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INSIDE: " HARD HITTER

(Virgin)

JOY AND BLUES

B THE WORLD ACCORDING TO WRDU PD BOB WALTON

B EVERGREEN ANNOUNCES LONG AWAITEL BLAZE BUY
$28 MILLION DOLLAR DEAL SPARKS MEGASPECULATION &

B SAN DIEGO'S XHRM FLI>S URBAN TO ALTERNATIVE POP
8 p.D. JANE WANG, WWCD COLUMBUS MAKES IT OFFICIAL
B ERG'S HILARY LERNER-SHAEV MAKES THE MOVE TO 550
B RITCH BLOOM OFFICIALLY EXITS CAPITOL FOR QWEST
B RCA UPS JORDAN ZUCEER TO NAT'L. DIR./ROCK PROMO
B MUTE NEWS: FOTIADIS TO VP,/GM, NAYLOR TO NAT'L. DIR

(Megatforce)

LOVE UNDER WILL




That elassic hit is the new track from San Francisco Days.

Produced by Erik Jacobsen

Management: HK Mar agement/Sonya Chang
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TOP PRIORITY

an Moore, “How Does It Feel”, Capricorn [ ast week we lteased you with a few significant details from lan
Moore’s intriguing past. This week it's all present and future talk for the young guitar maestro. 4th Most Added
(among competitors like U2) and a Hard Debut of 75" reflect the talent of Moore & company and show off a great
first week! The strength of lan's blues background is overpowering (like his vocals and playing) while the entire
composition rocks. If you keep in mind he's only 24, the scope of possibilities grows much larger. KRXQ and
KLBJ were on this early (in fact, Judy McNutt has already increased rofation). KLOL, KSJO, KCLB, KISS, KMJX,
KEY.J. KATP and KLAQ were just of the few new adds, building a solid, southern base for the band early. WCIZ's
Carl Craft said, “He doesn't play strings, he plays feelings.” KMJX's David Allen Ross says he has a feel like Stevie
Ray or Jimi. “! really like the guitar and his vocals are good”. Look for a big push to the north during week two.

HARD ACTS TO FOLLOW

atti Scialfa, “As Long As | (Can Be

With You)”, Columbia Signed lo the

label in 1985, Patti Scialfa has been work-
ing for this one on her own. The lalented
singer/songwriter teamed up with veleran
Heartbreakers producer Mike Campbell for the
Rumble Doll project who helped lead Palli to

style is lovely and everything here is just right.
Strong writing, skillful playing and a solid hook

her present formula for success. Her subtle vocal

L8 new album?”

eorge Thorogood, “Get A Haircut”,
G EMI Just when you were about o say,

“Hey....that George Thorogood is aiways
good for a mass-appeal summertime, crank-it-
up kinda song...when is he comin’ out with a
..It's herel!! George Thorogood &
The Destroyers - Thorogood is out and the first
release is making a statement. “Get A Haircut” is
a typical (that means excellent) L onesome
George song that will not let you down. Already

on KISW. WONE, WPHD and WZLZ, this baby is primed and ready for adds next week.

make “As Long As I” worth more than a casual audition. (KFMG is already on it early.)
hris Isaak, “Solitary Man”, Reprise No, you're

C not having a '70s flashback. It's the ‘90s version of the
Neil Diamond classic, performed with tons of class by
the unequaled talents of a lady-killer who just happens to be
a terrific musician. This is already making waves on the
Triple A side of the fence, grabbing KFOG and WWCD (just
to name a few). This is a perfect AOR single for most day-
parts and with Chris’ rock radio reputation growing as it is,
he’s bound to garner a lot of fast listener support.

xtreme, “Tragic Comic”, A&M The
E obvious success of Extreme (“More Than

Words", “Hole Hearted"...) is now marked
in rock history. Il Sides To Every Story has
already spawned first, second, and third singles
which went to one, two and the top 10 respec-
tively. Now it's “Tragic Comic's” turn, the song
described by some as Three Sides' “Hole
Hearted”. Extreme has another monstrous hit!
Laden with heavy acoustics and hard-hitting

NEW EMPHASIS TRACKS

harmonies, “Tragic Com/c boasts a light and pleasing tone and disposition. Just
ask KMJX's David Allen Ross (or the folks at KROK, WRFX and KRFD) who
believed enough to go for the big add early. It's another no-miss single for your
summer Arbs!

he Kinks, “Scattered”, Columbia
Phobia is another masterful Ray & Dave
LP with a lot to offer. “Hatred” has made
a major impact on the charts and the strength
of the entire L P shows through with each and
every song. “Scattered” is next to step up to
the plate and promises to be a major AOR play-

5 erwith fans like KFMG, KJOT, KGSR, KZYR,

KSPN, KTAQ and WVVV already in place. The
reflective lyrics ponder life as it was, is and will

be from the Davies’ perspective and incorporales their classic guitar sound with a

European twist.

THIS WEEK'S A.O.R.REVIEWS RESUME ON PAGE 24
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At the Cotter Cltl
' SFT WARREN @N

Aerosmith Cryin’ Geffen ]O: : 114: 2 : 172 j
Queensryche Real World Columbia 1 : : 23B978 1 B 1749
:AC/DC Big Gun Columbia 0 : 1 : g : 10(,: 1 _' 172 :|
Soul Asylum Runaway Train Columbia 5 3 23 8 4 153 ]
Steve Miller Band  Wide River Polydor 2 : ITHB13E798E sHB 1670
Pat Benatar Everybody ... Chrysalis/ERG | : [ : g : ”4: 6 : 155 :|
" Billy Idol Shock ToThe ... Chrysalis/ERG () 3 14 43 9 166 |
Stone Temple Pilots Plush Atlantic 28 2 : 9 :8(): [ : 128 |
Ozzy Osbourne Changes Epic 'H 2R 1085211 B 1350
"Robert Plant 29 Palms Atlantic 21E 2R 18R 668 38 1560
Coverdale/Page Take Me For ... Geffen 3 BO0OROCE/MBR 72H 1388
Brother Cane Got No Shame Virgin 68 OI1LE 26 3 1547]
Donald Fagen Tomorrow's ... Reprise 1 : 22 : 2 : 84 : 10 : 138 :|
Jackyl When Will It ... Geffen O 14 5 49 14 119 ]
Winger Down ... Atlantic 1 : 8 : 7 : 31 : 18 105 |
Dream Theater Another Day  EastWest O 5 o6 : 29 1 i 105 7]
Sting Fields Of Gold A&M 2 : 3 W 54 ]5: 104 :|
Van Morrison Gloria Polydor 4 5 4 38 19 : 113 ]
Robin Zander I've Always ... Interscope = 0 : 13 : 13 : - : 122 :|
Neil Young Long May ... Reprise 6 0 8 31 16 114 ]
Lenny Kravitz Believe Virgin 8 : 0 : 10 : 26 : 12 : 110 :l
Aerosmith Eat The Rich  Geffen 0 29 2 39 2 80 ]
Cry Of Love Peace Pipe Columbia 47 : 0 : ]O: : : |
The Posies Dream All ... DGC Sl 0O [E 8 N 107 ]
Numb istand/PLG | Ry JNON MON | 18. . 106 B
Porno For Pyros Pets Warner Bros. 9 : 0 : 10 : 16 2 95 :|
Megadeth Angry Again  Columbia - IR : B ]4— 88 :|
Peter Gabriel Secret World  Geffen 15 : 1 : 7 : 10 231 84 :l
Alice In Chains What The Hell ... Columbia 7 : o | ‘l‘: Q9 q[ ‘ : 89 :l
" Pete Townshend  English Boy Atlantic 2| 43 2 = 29 2. ._ 89 j
Robert Plant Calling To You Atlantic | 2] — 23 f L c Ij
._ Bon Jovi I'll Steep ... Mercury '_’ .
~Aligood It's All Right A&M
: Anthrax Only Elektra
“Gin Blossoms Hey Jealousy A&M
:lenny Kravitz Are You ... Virgin
Arcade Cry No More  Epic
"'Big Head Todd Circle Giant
Paul Rodgers Louisiana ... Victory/PLG
"Blind Melon No Rain Capitol
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Blues Traveler Conquer Me 1 ] 5 35

> — . 2 Ragmg Slab Anywhere .. Def R ETEan EOR = 4() :]
I: 2() > — 743 5 48 43 7Dﬂ.egp_ar_d ~ IWanna ... Mercury i 3 4 38 3 a 34 = 42 ]
(19— 44 2 69 44 Vince Neil Can'tHave ... WarnerBros. 20 (0 | B 40320 44 B
[ - — 7 10 40 45 Rod Stewart Cut Across ... Warner Bros. () 8 0 17 30 38 |
I: 43> — 46 3 60 46 Odds ~ Heterosexual .. . Zoo 127 1 0o 2 : 42 48 :]
[[173— 47 9 52 47 Savatage ‘EdgeOf Thorns Atlantic 8 1 3 8 41 40 |
[ 20 — 36 8 36 48 Circus Of Power  Mama Tequila Columbia 0 28 0 4 46 39 |
D -5 17497 57 577 49 mies T TporNy Game 2 07 117267 — 7 587
(3¢ — 29 9 32 50 Kiss  iloveltloud Mercury 0 32 0 5 44 33 |
E 35 . 3§ 8 37 51 Screaming Trees DollaTBﬂ ~ Epic 1 28 0 2 45 42 j
[ 33>— 52 10 56 52 AprilWine ‘Here’s . FRE B 4sB OF 1B 7B508 358§
B ERESE OB e AT T o | M 3 H 4H 55
[ - 3 35 10 50 54 MarcCohn  Walk..  Adantc 0 6 4 30 37 48 |
H - B E55E 2 0 ool 55 N S e 97 07 27207397 45 7]
[ - — | 14 49 56 Aerosmith Livin" On ... Geffen 0 7 1 12 2 25 ]
[ - — 36 10 41 57 Toto Don't c_hain .- Relativity 0 200 0 8 = Lugl |
[ - 25 5 13 44 58 MidnighiOil  Trugamini  Columbia 0 12 | 16 40 38 |
[ - >— 59 4 (5 59 AnimaiBag  HelloCosmo  Mercury 3 O 2 0_43_ 38 ]
[~ 14 40 10 46 60 AimeeMann  IShouldve.. Image 0 150 18 — 42 |
[ 37>— 10 16 63 61 Extreme AmiEver.. A&M 10”47 0o 7Z2—0 197
[ - >2— 62 4 67 62 The Deviins T Knew That  Capitol ) j Ol 3.2 : —_ 41 ]
[ - >4 63 3 73 (63 TearsFor Fears _ Breaklt..  Mercury 5 0 8 19 — 48 |
[ 39 — 3 16 62 64 Coverdale/Page  Shake My Tree Geffen 3 B 'FE B B N
[: 3 — 59 4 59 (5 BulletBoys ~ Mine Warner Bros. | 4 0 1 48 29 |
[ - — 8 19 51 066 BigHead Todd Broken ... ~ Giant V'S B " K =B 12
E »2—E6/Z 3 B 67 | DN e | Ehnes | 3 50T 3 Nl ) g
[ - 30 36 14 (4 68 Widespread Panic Wondering  Capricorn () § 0 _ 10 47 _ 37 |
[ - — 36 9 38 69 Hooters ~ Twenty-Five... MCA B 'H B 'R B B 12
H E—H000 ' DB /0EEEED | Settled ... Def American | K] OB OoOR 'B—B 308
(25 — 70 6 70 71 Primus My Namels ... Interscope () | BN B = (1471 ]
[: - >»— 72 ,_ 2 ; 87 ._ 72 ;T_yﬂ'rdsﬂkyilyrd The Last Rebels Atlanﬁlt_ gl 7— 0 : 7 :— 2 : — : 21 :l
[: B P — —‘ 73 : 2 ‘ 2 N ?aﬁuTWLFer_be_rg ~ World Class Faci Sire _4_ 6 N0 : 3 : 2 : — i 32 :]
[ 23>— 74 2 89 74 stone Temple Pilots Wicked Garden Atlantic 6 0 1 2 5 18 |
B-E—B5 . | §) REY 'an Moore | How Does It ... Capricorn 23B 080 "B oB—B 258
[ - — 27 17 55 76 BradGillis Honest To God Guitar (0 |2 (0 : 9 — HI5 ]
E _rjaa - ]C) 83 77 _Alice In Chains  Rooster Columbia 3 1 : 0 : 0 : 5 : — : 14 :|
[ 48>— 78 2 84 78 Galactic Cowboys I1DoWhatlDo Geffen 5 | : = BN
|: . _;53 7 74: 79 Joe Satriani Speed Of Light Capitol 0O 3 _ 0 : ] ——:L 20 :]
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[] — 14 : | 83 raul Rodgers The Hunter Victory/PLG () "[ : 0 28 ]
] B 2 " 84 Radiohead Creep “Capitol 5 B o T

(] [ 85 : ‘Robert Plant = ]—E—elie\/j— I %tlallﬁ I m 1 1 f 3 ]
(1] 11 86 SpinDoctors  What Time s ... Epic ) 0 0 — ]
] 3 193 87 Fiotsam And Jetsam Swatting At... MCA 4 0 0 2 — |18
5 : 88 Billy Squier Rhythm Capitol 0 0 - — ]
57 89 Butthole Surfers  Who Was In ... Capitol 1 0 B ]
12 90 World Party Is It Like ... Grysam 0 1 ‘ 49| | :]
10 9] Living Colour  Nothingness Epic () g —.q, ]
| VanHalen ~~  Dreams  Warner Bros. 0 0 B
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Evergreen Takes The Blaze

he Chicago AOR wars have long ranked up there with the bloodiest aroung,

but this week Evergreen has apparently taken a huge step toward slacking

the deck in their favor. The deal’s not quite yet totally finalized, but barring
unforeseen circumstances, this Friday Evergreen will announce a signed agree-
ment to purchase Mafor Broadcasting's WWBZ, “The Blaze" for $28 million.
Not a bad return on an investment for Major principal Bob Allen, who paid
Summit $19 million for the facility in March of 1991. Also a nice feather, finan-
cial and otherwise, in the caps of President Chris Devine and PD John
Edwards, who put the Blaze on the air on April 1 of ‘91. We understand the deal
also involves what will amount to a year's “consulting” agreement with Major

Networks to provide programming for the Blaze, this for a sum reportediy around
i Marketing.

one million.
he current scenario involves an immediate LMA once the ink is dry, presum-
ably early next week. Settlernent on the property should lake 120 days, after
which the consulting agreement officially comes into effect. Major Network

has apparently agreed to an accompanying non-compele in all of the Evergreen

markets, and Evergreen will similarly refrain from any sort of satellite syndication

themselves.
N includes Personality/Music Loop FM going all talk, Personality/Talk
Loop AM going all sports, and Logan and Legan [aking a more active
role in what happens at the Blaze. Our guess would be on-air business as usual,
with Loop FM PD Dave Lagan permanently assimilating the duties of former
Loop AM PD Jack Silver, who's headed back to L.A. to pursue consulting and

other independent projects.
0 in the Chicago skyline, and we'd think it doubtful that Evergreen would
mess with their good thing anytime soon. At the very least, they've got
Edwards tied up with a non-compele for a year, and at best, theyre in the process
of forming a potent-plus programming alliance. After all, though Evergreen owns
the licence, they'd be nuls to fix it if it's not broken — and other than figuring out
how to put more biz on the Blaze this one’s an easy keeper.
F Major's purchase of the Superradio network Iays the foundation for the
Blaze (and selected other new formats) to go national quickly, and it's logi-
cal to assume that Major will be kicking serious butt in that arena by the time the

non-compete is up. Furthermore, we hear Major is set to announce another net-
work acquisition, one reportedly much bigger than Superradio, already operating

24 hours a day in major markets
0 of relocating to their new address. For airplay consideration at the Blaze
and KBER, please re-direct any and all product to Major Network, 101
West Grand Avenue, #600, Chicago, 60610.

aturally, market speculation is off the scale. The most repeated conjecture

ne thing's for sure, John Edwards and Company have made a mighty dent

rom Edwards perspective, it'’s all blue sky. As reported a few weeks back,

n that note, be advised that Mr. Edwards and company are in the process

THE HARD REPORT
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XHRM Flips Format

Urban XHRM/San Diego (akes a new direction with a new management team

i and a new format, Alternative pop. Southern California radio veteran Sherman

Cohen, formerly of KISS-FM, KRLA/L.A., KKLZ & KOMP/Las Vegas and
KRZZ/Wichita, returns to the West Coast to be VP/Programming for XHRM (92.5
The Flash). The new music mix will target 18-49, and will feature such artists as:
U2, Sting, Talking Heads, 10,000 Maniacs, R.E.M., The Pretenders, Erasure,
Duran Duran, and the B-52's. Chuck Howard heads up the operation as VP/GM.
Previously from KROGQ/L.A. and KFRG/San Bernardino/Riverside, Howard origi-
nated the marketing concept for “The Fiash.” David Burem, who also comes from
KFRG, as well as KNX-KFWB in L.A., will fill the position of VP/General Sales
Manager. 91X veteran Dwight Arnald, recently of KCLX/L.A., steps inas VP of

EEverybady Jane Wang Tonight

Jane Wang officially took over the WWED program-
ming reigns following the departure of Tom Teuber.
“Tom'’s wife still lives in Chicago, and he had been
commuting back and forth from Columbus several
fimes a month, said WWCD GM Terry Mowery. ‘|
think there’s only so long you can do that before it gels
old. Tom was instrumental in putting WWCD on the
map in Columbus, and we thank him for his tireless
effort over the past year and a half.” Wang, who joined
WWCD in January of this year from WAMX/Ann Arbor,
where she was PD, commented, "WWCD is a terrific
station and I'm really looking forward to building on the
progress that Tom, and everyone else, has made over the past couple of years. I'm

Jane Wang

i looking forward to introducing more people in Columbus to all of the great sounds

that are out there today. We'll continue to play fresh and powerful music from the
'80s and '90s, and continue o introduce listeners to new sounds they won't hear

on all of the other stations.” In other station news, evening personality Lou
Griffith moves to morning show host effective immediately. Overnighter Andy

Davis will move up to fill Griffith’s 7pm to midnight slot.

gBCA Elevates Jordan Zucker

Jordan Zucker has been promoted National Director,
Rock Promotion at RCA. Commenting on the appoint-
ment, Dave Lencao, VF/Album Rock Promotion, said,
“Jordan brings a vast array of experience to this posi-
tion. As RCA begins releasing new rock product,
Jordan will be the man reaching across the country to
insure the best airplay for RCA artists.” Prior to this
position, Jordan was Regional AOR Director based in
Atlanta. Although he will be relocating to L.A., Jordan
will still maintain his status as resident dive and boat-
ing instructor to the industry.

Jordan Zucker

LOVE NOT WAR

KIOZ ADDED TO HEAVY ROTATION!

KAZY FIRST WEEK 25 SPINS!

" OTHER EARLY ADDS:
WXTB KRXQ KNAC KBPI
KATP WKLC WXQR KMOD

and more!

Produced by Collision and David Kahne
Management: Larry Mazer

*CHAQS"® and Chaos design are trademarks
of Sony Music Entertainment Inc
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THE UGLY TRUTH

THE DEBUT SINGLE FROM THE NEW ALBUM ALTERED BEAST

PRODUCED BY RICHARD DASHUT AND MATTHEW SWEET

MANAGEMENT: RUSSELL CARTER ARTIST MANAGEMENT, LTD.

m PIRTERTTTIVOTED. GO <L 4



: INDUSTRIAL NOISE

Fotiadis & Naylor Join Mute Industry Rotations
Mark Fatiadis has joined Mute Records as VP/GM. ERG’s Sr. Dir./Alternative Video &
“We ve been extremely fortunate to find someone of the = Promotion Hilary Lerner-Shaev
caliber of Mark,” said President Bruce Kirkland “and segues o Sony’s new 550 Music
-

know at the same time he's of the Mute cullure.” label. Her position has not been con-
Chairman/CEC Daniel Miller added, "l have known firmed, but the rumor mill has her
Mark Fotiadis for many years, since his days at being named VP/Promotion... Gapitel
Rockpool, and have followed his career closely. With his VP/Promotion Ritch Bleem's last day

‘ \ _'i background, experience and taste in music, he is ideally at the Tower will be July 8th. He
< suited to meet the unigue challenges he will face as our Richard Rowe  dssumes similar duties at Qwest start-
. General Manager. | very much look forward to working ing August 10th... Interscope Nal'l

Mark Fotiadis . v.o  Fotiadis comes to Mute from Advanced Dir/Promotion Billy Brill has been
Alternative Media, where he was VP/Marketing and relieved of his duties on the heels of an

Alternative Music Division at Atlantic Records. From Convention. Complaining about sta-

Promotion. Previously, he served as the Director of ( \ incident last week at the Bobby Poe |
2
1982 to ‘88, he was the VP/GM for Rockpool. Mute =) tions who refused to play rap, Brill said

—_—
o

Records also announced that Wendy Naylor has joined to the VP/Promo panel, “The white kids

. . the company in the position of National Director of ‘ “ are buying it; the black kids are stealing
e Promotion. Working in radio for almost 10 years, Wendy it."... Michael Krassner has been

4 joins Mute/Second Vision after 4 years with i MichaelKrassner . med Presiden!, Winterland

- D1 KDGE/Dallas, where she was PD. Prior to that, she was Productions . Richard Rowe /125

on-air talent with KEXY/Phoenix, WCXR/Washington,
DC, and KSTM/Phoenix.

been appointed President of Sony
Music Publishing Worldwide. .
Mesa/Bluemoon hzas clevated Bud
Harner (0 Sr. Director of National

Sue Satriano has been appointed Director, Media Promotion. Ingrid Wilkerson joins
Relations at Sony Corporation of America. She was Mesa as Director of National

previously VP/Press and Public Affairs, Sony Music BudHamer | /0Molion .. Rhino Records A&H
Entertainment. “Sue’s experience in the entertainment Department promoled John Austin (o
industry will be a great asset to Sony Corporation of ‘ Sr. Director of A&R/Special Projects
America,” said Robert Zite, VP/Communications. "Our and David McLees [0 Managing
worldwide software operations and U.S. electronics busi- Director of A&R... Arista announced
ness will benefit from her insight and experience in han- ) ® three promotions in their Marketing
dling public relations issues." Prior to joining Sony, = Department: Robert Wieger (0 Sr.

Satriano was VP/Public Relations at Capitol-EMI Music. Dir. of Product Management; Janine
Coveney-McAdams as Associate -

Director of Product Management, Black ~ Brad Ross
Music; and Brad Ress o Manager of

Wendy Naylor

Satriano Segues To Sony Corp.

Sue Satriano

Coveney-McAdams

Asylum Announces Five Promotion Staff Marketing and Video Administration..

Asylum Records has finalized the
management staff of its promotion
department: South West Regional
Promotion Manger, Lee Gerald relo-
cates from a five-year tenure in pop
promotion for Elektra. Before his stint
at Elektra, Gerald was assistant road
Lee Gerald manager 'fo_r _Mofley Crue and Dokken. R i
Prior to joining Asylum as South East i JamesAustin pamed Director of Finance, Mercury
Regional Promotion Manager, Jeri : Records.. A&M named Emily
Mitchell worked independently with Wittmann Sr. Director of National
Skip Stevens promotions and in Video Promotion... Sean Coakley
Independent Secondary Promotion for announced the opening of Songlines,
BNA Entertainment.  North East Ltd., designed to "help expose and sell
Promotion ~ Manager  Gussie . ' fine music to grown-ups.” Reach him
Thomason comes to Asylum from the 5 ﬁ at(914) 833-2554.

promotion department of Warner Bros. . i I )

Records, Nashville. Dick Watson, —~ DickWatsen ) - Harleston

; . ohn Murphy

West Coast Regional Promotion i
Manager, began his career as a musician. In 1989, he '
became the Music Director for the “Real Country” Satellite
Network and assistant Music Director for radio station KNIX.
National Promotion Coordinator Gassandra Tynes held the
same position at BNA Entertainment. Previously, she worked
at Tari Laes Company and Carolyn Parks Promotion. :

John Murphy was elevated to Sr.
VP/National Accounts, Sony Music
Distribution. .. Epic Records
appointed Heidi Brown Lewis as
‘ Associate Product Manager... Jeffrey
. . Harleston lakes the position of
N é Associate Dir./Business and Legal

Affairs at MCA .. Robert Fagan was ”eifi Brown
ewlis

Cassandra Tynes

One More Hardatrend...

Boston 12+. Kiss-FM 8.5-8.7, WBCN is 5th 4.8-5.0, Classic Rock WZLX-FM 3.7-
3.8, WB0S 2.8-2.5, WAAF, 2.0-2.2, WFNX, 2.0-1.7. 18-34: Kiss-FM 12.8-13.6,
WBCN 9.8-9.7, WZXL 7.3-7.7. WAAF 4.0-4.7, WB0S 4.7-4.2. WFNX 4.2-3.8. 25-
54: Kiss-FM 6.4-6.9, WBCN 5.6-6.0, WZXL 4.6-5.0, WBOS 4.4-3.7, WFNX 2.5-
2.1, WAAF 1.4-18.

...And Another Gecco

Robin Zander. Tom Petersson and Sass Jordan share a tender Interscope moment and a
cupful of Robin's earwax.
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Qoluibia Reg US M. & P OF Marss Regurods

Praduoec by R. Dougles Davies.

VY P A st e

Now some of us
are balmy and battered

Through it all
we were scéttered

The Kinks
Scattered

from the albur “Phobia”

CN
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r,.-rte R
< !.L'~ y
Do thay still hate
each other?

Gene Harvey Management:
Gene Harey For Heaclire Management.




HARD LIST

BiL Berrs
Saran HaYNES
MicuaeL Luczak
Tue KBER RockFest

Is THar DoLLars Or Yen?

Teo EpwaRDs

Boine Boine Boineg
SNGLE WriTE MaLE — Crazy Howarp
Ir’s Lixe Hiring THe Duoe Tuar Lost Tve War

Age You Looxing At Me?

Rap Messick
Jury 4ru Is My BirtHpay!

A Bac Or Canoy For A BLurs ON THe Harp List
Gurispy Boy/Cruncry Boy
Drew Ano Tne WiLosioe Crew!
Jim Owen
Sweary Boy
THe Steve Vai Bano
GABE BAPTISTE
Crazy Howarp
Scorr JAMESDN
“50 Mecs IN THe HoLe”

My Heap’s Warpep
Birr Kenneoy
WarL Streer’s Goroon Gecco
THe Screaming CHEETAH WHEELIES
MicHaeL HuGHES
Turow A Mip-Year Bone Tris Way
Barry, BLake, Rusty, Axp Ros
Neo Horron
TiN THIN
Jooy DENBERG
Ros, Gory Anp SaLr LaKe Ciry, Uran
Tve MiowesT GoNCLAVE
Bt Wesron
BiLL PueH
1 Saio Do You Want A BLow Por
You’re UNBELIEVABLE
Nistixi MoouLus

ony Music took over Boca Raton, Florida for the company’s
annual Marketing Meetings June 16-18. Sony executives who
attended the three days of meetings, award presentations and
performances include Sony President Thomas D. Mottola,
Sony Music Executive Vice President Michele Anthony, SMEI
Chairman Michael P. Schuthof, Columbia Records President Don
Ienner and Epic Records President David Glew. The annual
Chairman’s Award honoring outstanding achievement within Sony
Music was presented to Epic President David Glew, Sony Vice
President Al Smith and Sony Entertainment Italy President Franco
Cabrini. The get together was hosted and moderated by Paul Smith
President, Sony Music Distribution.

A While at the convention, Columbia artist Billy Joel had time to perform,

preview songs from his upcoming release ‘River Of Dreams,” and get his
photo taken with label execs. Piclured (L-R): Thomas D. Mottola, President,
Sony; Billy Joel: Don lenner, President, Columbia.

Seen here showing their pearly whites while sharing a Sony Music moment
A are (L-R): Mel lberman, President, Sony Music International;

Michele Anthony, Fxcc. VP/Sony, Terence Trent D’Arby, Don lenner,

¢ President, Columbia; Diarmuid Quinn, VF/Markeling, West Coast, Columbia;

and Paul Burger, Chairman, Sony Music Entertainment, UK.

WNEW-FM

1027

CLASSIC ROCK & MORE

MATTHEW SWEET:
LIVE AT WETLANDS JUNE 28, 1993

by Earl Douglas, WNEW-FM
he Wetlands Preserve was filled to capacity as WNEW-FM and Rolling Rock
Beer presented an album preview and performance of “Altered Beast,"
Matthew Sweet's long awaited follow-up to his 1991 smash “Girlfriend.”

f you were expecting the sparse, work-in-progress sounds of “Girlfriend,”

you were in for a rude awakening — Sweet and Co. want to rock. In addi-
tion, they proudly wore their influences on their sleeves. The electric crunch
provided by Sweet and lead guitarist Richard Lloyd owe more to Neil Young
and Lou Reed than they do to Nirvana and Pearl Jam. The interplay between the
two of them was the show's highlights.

he material concentrated primarily on “Altered Beast” plus cuts from his
breakthrough LP “Girlfriend.” The new songs that got the strongest recep-
tion included “Ugly Truth Rock,” “Time" and “Knowing People." For an encore,
Sweet acknowledged another influence by leading the band through a terrific
| version of The Troggs' chestnut I Want You." By the time Sweet started rip-
ping through the opening chords of “Girlfriend,” the crowd was whipped into a
| frenzy.

althew Sweet is living proof that power pop is indeed alive and well in the

1990s. | am eagerly awaiting the release of “Altered Beast,” which is due
in stores this month. “Girlfriend” was merely Sweet's opening salvo. On July
13th, the altered beast will be unleashed.

arl Douglas is the producer of “Mr Marty On The Loose" with Marty
[ Martinez Saturday mornings 7-10AM on 102.7 WNEW-FM in New York.
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In an award winning Kodak moment David Glew, President, Epic Records,
A accepls the Chairman's Award from Sony Music Entertainment Chairman
Michael P. Schulhof

The lovely maraca players found to accompany Gloria Estefan during her
i performance are none other than Tom MeGuiness, Sr. VF/Marketing,

’ . Epic; Rich Kudolla, Sr. VF/Sales, Columbia; Jim Scully, Sr. VF/Sales, Epic; and
i Danny Yarbrough, Sr. VF/Sales & Branch Dist., Sony. Cha-cha-cha.
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1993 CONCLAVE AGENDA

Thursday, July 15

8AM -Interscope Records Golf Tourney Register separately; limited participa-
tion!

3PM -Aircheck Clinic Bring your 3-minute cassette for critique

8PM -Industry Trades / Charts & Change WKSE /Buffalo's Brian Burns moderates
this unique fact-finding forum featuring key representatives of our industry's
journals!

8PM -How to Conduct Your Own Focus Group Learn how to organize and
execute this valuable research tool with Coleman Research's noted VP,
Pierre Bouvard!

9:30PM -Trade Fair Enjoy the knowledge & hospitality of the industry's publi-

cations!

Friday, July 16
8AM -Format Breakouts A/C, Country, Modern Rock/Alternative, Oldies
10AM -The Changing Face of Radio and the Music Industry Esteemed pros
examine the changes which willimpact us all. Radio (10AM): Noted radio
entrepreneur Robert Sillerman, Saga Communication's VP/Programming
Steve Goldstein, and innovative researcher Richard Harker; Music (11AM):
Participants include Bob Guccione Jr (SPIN Magazine), more TBA
Noon - Perspective Records Luncheon With musical guest Lisa Keith!
1:30PM -Multimedia 2000: Futuretrends/ Marcia DeSonne The NAB's brilliant
futurist reveals the technology which will drive our society for the next
decade!
1:30PM -AccuRatings-A Brave New Worldl Bill Troy and Kurt Hanson explain
Strategic Radio Research's adventurous new ratings service!
3PM -The Music Meeting An actual music meeting, complete with audience
interaction, resulting in a playlist. A true learning experience!
3PM -Effective Methods of Critiquing & Inspiring Air TalentHow to improve the
performance of an air staff, taught by a radio legend: Air Support's Fred
Winston!
8PM -Conclav-O-Bowll The annual bowling gala sponsored by McClusky &
Associates/Midcontinent Radio/Warner Bros. Records!
Performance Showcasing, Hospitality Suites

Saturday, July 17
8AM -Format Breakouts Top 40, Country, Album, Triple A/Adult Alternative,
Full-Service
10AM -Meet Arbitron/ Jay Guyther Arbitron's Vice President reveal everything
you always wanted to know but were afraid to ask!
11AM -The Chaos Recordings Awards Luncheon Conclave Scholarships, The
Rockwell Award (this year's recipient: Tac Hammer!) and musical guest,
Darden Smith!
1PM -G. Gordon Liddy Keynote: "Survive or Prevaill”
2:30PM -Making Effective Use of Your Time/ Rick Conlow
Important time management techniques you'll begin using right away,
taught by a learned management consultant!
5PM -Hangin' At The Mall: A Cocktail Event An exclusive party at the world
famous Mall, then experience Camp Snoopy or shop til you drop!
Performance Showcasing, Hospitality Suites

SUNDAY, JULY 18; 9AM- The Arbitron Brunch The last chance to schmooze!
(This agenda subject to change)




If your phone calls went unanswered last Tuesday attemoon Mom;:nés z:ft:ﬂr f'"‘:\'gg (;u'hm?," ‘Peac: P'r:e‘t’h"acc'( ha'd L
it's because most of the Hard Report staff was posing in the ished # ',’St be tke irstiweekiout, e Cry oth
parking fet with Calumbia’s Cry of Love and Kid Leo Lovesters werg compel'ed to break into spontaneous song in the
Hard Report living room

Is this a picture postcard shot or what!
Capricorn’s lan Moore loosens Lp at the
Hard Report dock in preparation for his
upcoming Canoe Carnival showcase in early
August. ey, iose that Bud can and this could be
an atbum cover

As if the cavalcade of unbelievable artists
through the office last week wasn't enousgh : : ' Eric Gales and his brother Eugene cut loose for the Hard

howzabout this lost and lonely little snake The Gales Bros., Elektra’s Steve Schnur and Andy Dean, and Report trocps later that same week. Moments after this
A the

that managed somehow to find its way into Christine Hardpeople smile for the camera. Why? Because we shot was taken Steve Schnur matter transported the duo to
Black’s metal den. Here, man of the hour Joe Hilger

love you ! 18th acoustic performance of the d
poses with the nasty little bugger moments before Allentown for their 13th acoustic performance of the day
overmighting 1t to reptile-o-phobic Jim “rapp.

“DOWN DEEP
INTO
THE PAIN”

The first single
from the band

VeArl

featuring
Steve Vai - guitar
Devin Townsend - vocals
Terry Bozzio - drums
T.M. Stevens - bass
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“Down Deep Into The Pain”
is the first release from
SEX & RELIGION,
Steve Vai’s long-awaited
follow-up to the platinum
PASSION & WARFARE

DOWN DEEP INTO THE PAIN mOLarrvITy

MANAGEMENT - DESTON ENTERTAINMENT
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RADIO RUMBLE

e 1099 3
#or your chance o Win CASH & PRIZES' 500 rovorse v VALUAIR E QOUFONS &

CFOX/Vancouver will celebrate a quarter of @ century of rock n' roll at Fox Fest,
The Fox’s 25th Anniversary Bash, Saturday, July 3 at Seabird Island. Over
25,000 listeners are expected to attend the 9 hour concert featuring Def Leppard
Tom Cochrane, April Wine, Ugly Kid Joe Bockhead and Svengali.

¥

A Beatle-mania hils Vancouver! (1978)

“Hey Jealousy”

from the album

New Miserable Experience

(75021-5403-4/2])

Former CFOX Electric Lunch host, Darrell A. Bear, leads the Disco Produced by John Hampton and Gin Blossoms
ruct am. (1 John Hampton produces exclusively for
D(;’Sf uction Tea ( 977) Ardent Productions, inc.

Direction: Bill Graham Management

AM
e

© 1993 A&M Records, Inc. All rights reserved.

A The Larry & Willy Meet Every Listener conlest even included Bryan
Adams, who received a “Meet Every Listener” card backstage at his
concert at the Coliseum in 1991
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RADIO RUMBLE

DRE/Long Island/Philadelphia c/cval-
W ed John Moschitta to Programming

Promotions Director, replacing Theresa
Beyer, Dir. of Programming and Operations for Jarad.
Tom Calderone, commented, “This is a natural step
for John. am excited that he will be more hands-on
and more involved in the programming department.
The restructuring of the department is necessary for
92.7 because of the marketplace plus the needs and
coordination of the promotion team in Philadelphia.
After we fill the sales promotion position, we will have
a great promotion team at 92.7" Moschitta has been
Asst. Dir. of Marketing & Promotions since April
1991. Prior to that, he was PD at WRCN/WHRD,
Long Island.

YSP/Philadelphia cclebrates 4th of July
W with a Bang! In conjunction with

Buaweiser and the Camden County Board
of Freeholders, WYSP will host a 4th of July celebra-
tion on Friday, July 2 at Wiggins Park in scenic
Camden, NJ. At 4:30, a free outdoor concert will fea-
ture Mitch Ryder, Rare Earth and Iron Butterfly. In the
evening, the City of Philadelphia and Camden County
will stage a “two cities, two states” fireworks display,
set off from barges on the Delaware River.

edia America’s weekly one hour music
M interview series, “Up Close," captured the

Gold Medal at this year's International
Radio Festival of NY in the category of Best Regularly
Scheduled Music Series. “Everyone in the industry
looks at the International Radio Festival as one of the
most prestigious award ceremonies for syndicators
and producers alike, we're honored to own the brag-
ging rights for at least the next 12 months," said Frank
DeSantis, Dir. of Affiliate Relations at Media America.

A Billy Idel was sporting his best snar! when he visited WNEW and

FD Pat St. John.

A WMMS/Cleveland welcomed 1993 Penthouse Pet of the Year, Julie Strain o [he Buzzard's
Roost. She appeared on the MMS morning show with Jeff, Flash and Laura. In the afternoon, Strain
returned to talk to Rocco and join him as a finalist judge in a national beauty contest held at Cleveland’s Tiffany's.

- .\'\l

A Prior to his Park West concert, W8 artist Damiel Lamais and band stopped by for an acoustic perfor-
mance on the Loop AM. Piclured (I-r): Lanois, Brian Blade (drums), Darryl Johnson (bass),
Kevin Matthews, WLUP-AM.
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WHCN/Martford staficrs posed with some painfully thin members of The Black
A Crowes at this year's annual softball game, the proceeds of which went to benefit
Connecticut AIDS action groups. Left to right: Johm Colt, Kat Sinclair, Gary
Lee Horn, Steve Gorman, and kneeling, The Concert Kidd

A KXFX/Santa Rosa morning host Chris White travelled around
the streets of Santa Rosa in a spa on top of a flatbed truck to
promote HotSpring Spas. For a week prior, listeners were told to be at 5
pre-determined locations dressed ready to jump in the spa if they were
selected. Random drawings on the spot determined who would join Chris
in the spa, as well as winning tickets to any upcoming Van Halen concert.

THE HARD REPORT
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“WOork

WBAB/Long Island’s #1 rocker needs a unique cre- .

ative personality for overnights. Native LI'ers pre-
ferred. Rush T&R to: Jeff Levine, Box 1240, Long
Island, NY 11704. EOE.

WXQR/Jacksonville is accepling T&R's for a future

air talent opening. Send your package fo: Marie
Smith at 500 New Bridge St., Jacksonville, NC
28540,

Rhino Records rclail store in Santa Monica is look-
ing for an experienced assistant manager who's ener-
getic, loves music and is passionale about providing

incredible customer service! Please send or fax
resume to: Mimi Reichenbach, Rhino Records, 1404
4th St, Santa Monica, CA 90401. FAX (310) 393-
6455. No phone calls please!

WE ARE LOOKING FOR small medium, and major
market PDs, APDs, MDs, AMDs, Promotion Directors,
Assistant Promotion Directors, Production Directors,
Assistant Production Directors, Assistant To The
Assistant Production Directors, Jocks (for all air-
shifts), Chief Engineers, Local, Regional, and National
Promotions people, National Directors Of Promotion,
National VPs Of Promotion, Tipsheet Moguls, Sales
Managers, GM's, and more. If you want low stress
and a 6 figure income this is the number to dial. Call
S.V. Headhunters Inc. (212) 594-5444.

WEQX/Manchester is looking for 7-midnight air
lalent/Production Director. New music knowledge,
production experience, at ease with computers and a
desire to live in Vermont essential. No calls, please.
Send T&R to: Jim McGuinn, P.O. Box 1027,
Highland and Elm, Manchester, VT 05254.

WIZN/Burlington is looking for part-timers to work
in the coolest little city on the face of the planet. Send :

T&R to: PD Steve Cormier, WIZN, P.0. Box 1067,
Burlington, VT 10540-1067.

WXTB/Tampa Bay 95Fock is seeking experienced
"PURE ROCK" announcer for future part-time open-
ings. No Calls! Rush T&R to: Dana Albert 2
Corporate Dr., Ste. 550, Clearwater, FL 34622.

KRXX/Minneapolis: Ve need part-timers! Fire-
breathers, meat-ealers, blow-my-tweelers, rock mam-
mals to cut loose on the Twin Cities. Send T&R To:
Lisa Lyons, APD, KRXX-FM, 2110 Cliff Rd., Eagan,
MN 55122 No calls, please. EOE.

KiSW/Seattle needs a Promotion Director. College

degree and considerable experience in advertising,

promotions and public relations required. Marketing

savvy, energy, enthusiasm a must. Some
nights/weekend work required. Excellent benefits,
including company-paid retirement pian. Send
resume to: General Manager, P.0. Box 21449,
Seattle, WA 98111. This is a department manager
position. No beginners please. No phone calls

please. KISW/Nationwide Communications Inc. is an

equal opportunity employer. Women and minorities
are encouraged to apply.

Restless Records has a job opening for a Director

of Sales. Please fax resumes to: Rich Schmiat at
(213) 957-4355. For more information, call Rich at
(213) 957-4357.

Harris, Utz & Associates

Adult appeal with an edge. No shock jocks. Attn:

Personnel, Harris, Utz & Associales, 1907 Darby Rd.,

Havertown, PA 19083. No Calls.

LR.S. Records is looking for a National West Coast

Promotions Director. Those interested in this rare

opening should fax resumes to Paul Orescan af (818)

373-7337.

THE HARD REPORT

rising AOR/CR morn-
ing stars needed for future openings at client stations.

KZAK/Reno riceds an AM personality for hard rock-
ing FM in beautiful western resort town. Five years
minimum radio experience. Three years in mornings
preferred, though will consider any qualitied profes-
sional. No calls. T&R to: KZAK/Reno, 4012 Kielzke
Lane, Reno, NV 89502, Attn: Steve Funk.

TVT Records is looking for an experienced radio
promotion director. Pleased send resume (with refer-
ences) to: TVT Records, Personnel Department, 23
East 4th St., New York, NY 10003.

TVT Records is looking for summer interns. Please
contact by mail only: Patricia Joseph, TVT Records,
23 East 4th St., New York, NY 10003.

Quality Records, an independent record label spe-
cializing in rap, Top 40, Alternative and reggae, is
looking for interns/assistants (unpaid) immediately.
This is a rare opportunity to learn college promotion,
publicity and marketing. Call (818) 955-7020, or
write to: 3500 West Olive Ave., Ste. 650, Burbank, CA
91508.

WGIR/Manchester Rock 101 is looking for a highly
motivated news person to join the “Baxter in the
Morning" morning drive show. This person must
have at least three years of news experience and will
also be responsible for our "Sunday Morning
Magazine” public affairs program. Be prepared to
have fun at Rock 101. Send T&R to: Jon Erdahl,
Station Manager, WGIR-FM, P.0. Box 101,
Manchester, NH 03105. No calls please. EOE.

WPDH/Poughkeepsie: rare immediale openings
including 7-12 PM. Lots of personality. Females
encouraged. T&R to Bill Palmeri, Box 416,
Poughkeepsie, NY 12601. No calls. EQE.

WHEB/Portsmouth, rare opening at Seacoast New
Hampshire AOR powerhouse for Assistant Production
Director/copywriter. Must be self-motivated experi-
enced pro with creative “cut through the clutter” writ-
ing and production skills. We have an ADX Digital
Workstation, so you know we're serious! T&R to
Glenn Steward, WHEB, 815 Lafayette Rd., Portsmouth,
NH 03801. EOE.

DeMers Programming: Our marke! leading rock
Slation in South Bend, Indiana, WAOR, needs a new

of the pack, thanks o the last PD. The new person
won 't need the “luck of the Irish” to add to the station's
success stories and help us put even more distance
between ourselves and the competition. Are you a
mature, experienced Programmer — or someone
eager to make your mark? Our mailbox awaits you!

phy and resume. No calls, please. DeMers
Programming, 617 Newcomen Rd., Exton, PA 19341
EOE/MF.

WGIR/Manchester has an opening for the afternoon
drive 3p-7p shift. Applicant must have a! least three
years experience and must be looking to do a high
profile show, loves to make personal appearances,
work the phones and is a pro with production. If

you've got what it takes, send tape and resume to:

Jon Erdahl, Station Manager, Rock 101, WGIR-FM,

please!!

SBR Radio is looking for AAA air talent for all day-
parts including morning drive. If you're conversation-
al without hype, can talk knowledgeably about U2,
Buddy Guy and everyone in between, can speak cre-
atively to the interests of active 25-49 Adults, and

aspire to stations like WXRT, KFOG and KBCO, send a
i especially “Crazy Cajun.” Write fo David Coverdale

letter, T&R to: SBR Radio Company, 7464 Arapahoe
Rd., B-4, Boulder, CO 80303. No calls please.

15

. Tapes and resumes for fulure openings for News

¢ Anchor in a rock format in central lllinois. Attn: Group
£ News Director, 400 N. Broadway, Urbana, IL 61801.
No calls please.

KZGL/Flagstaff Classic Rock/New Music station is
£ in need of servicing... Stop over-looking 250,000
i consumer... (602) 634-3693.

© WBCN/Boston has part-time air positions available
¢ Send short, magical tape with resume and references
i to Oedipus at WBCN, 1265 Boyiston Street, Boston,

: MA 02215, EOF.

e [ ookers e

. Fax HardWork and Lookers listings to
- (609) 654-6852, or call (609) 654-7272.

Arislta drops its Kansas Cily regional slot. Looking is

Jay Jarvis, (913) 362-6222

Fully mained and ready to come to your station. Air

{ lalent seeks his big break - ambitious and ready to
i learn & experience your station. Location, not a prob-

lem. Experience in Alternative radio, but willing to

. explore. J. Craig, 908-679-3829
Dennis Er -377-3344. Proven consis-

tent ratings night personality at KOME/San Jose now
available for AOR with outrageous act. Hard worker,
team player, great with phones and personal appear-
ances.

: Tom Marshall, 619-943-0863. Programming
i experience includes KFMG, KNAC, WYNF, WKLQ,

KIOZ. Interested in the right radio, records, writing,
management or other industry possibilities. Prefer to

i stay in the SoCal area.

. Mark Savage, 812-299-9889. I/zrk's len year on

air career includes programming WKLC/Charleston,
classic rocker KVFX/Modesto, and PD at WZZQ/Terra
Haute. Programming/on air, elc.

John Knapp, 410-539-0917 Music Director at
WIYY/Baltimore for the past three years. MD at
3WV/Charlottesville before that. Looking for
Music/Programming with accompanying on air if pos-

L sible.

Lisa Axe. Was doing morning drive host at WWVCD

Program Director/on-air personality. We're still ahead n Columbus for a year qnq a half, but was a the sfa-
i tions for three years. Willing to move, up and out.

i Can be reached at 614-464-3359. Will discuss any

i position.

Tony Williams. 15 years experience looking for
Radio Programming opportunity. Call 214-401-

i 3644

Send a sample of your airwork, programming philoso-

: Bruce Brody. Crealive Marketing Genius. Years
i experience. Fast Coast, looking for new challenge.

. Call 212-661-6468

Costello, A British guy who loves radio, has major

© market experience but a cool attitude, and a trace of

i that accent, is looking for an on-air position.

i Preferred format - New Rock (Alternative) to hot A.C
i currently on air on Las Vegas. Call 702-893-7736.

Wanted: Looking for any old original effects ped-
 als...old Vox-Marshall or Fender Amps...write to fan
P.0. Box 101, Manchester, NH 03105. EOE. No calls : Moore, c/o The Hard Report, 708 Stokes Road,

: Medford, NJ 08055,

i Wanted: 1954 Fender Stratacaster guitar. Prefer

i Sunburst with tobacco stains. Write to Eric Gales
¢ ¢/o The Hard Report, 708 Stokes Road, Medford, NJ
i 08055.

Wanted: Any vinyl CD recordings of Leon Redbone,

¢/0 Hard Report, 708 Stokes Road, Medford, NJ
08055.
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Where's Cousin Brewski when you need him? From front to back: WPDH's Greg
0’Brien, WROQ's Bill Walker and Reb (KRNA) Norton, Razz from WAAF with
Interscope's Rod Stevens and McGathy's Phil Kong.

A """'t s A'*
LRIV h
Poore Ron, surrounded by all that pulchritude. From the left. Amiira Largent When the game slows up, there’s alwa/s pool. J.B. Brenner hangs with the hard
(Atlantic), Jetson, Lorraine Caruso, and Relalivity's Sara Haynes core: Paul Brown, Chris Paine, Mark DiDia and Ralph Tortora.

Playful Peorians: Melissa and Jamie Markley, Rick and Cheri Hirschmann. Love that new Do: The Baby Animals’ lovely Suzi DiMarchi along with Binky
Phillips and the Animals’ Dave Leslie.

v
ﬂ il £ % 30—
‘ . ISR . '
Jeffrey “What, Me Worry?” Shane, flanked oy McGathy's Leslie Howitt and Doin'the Charleston: Kim Bartlette, Woodi (the Woodman) Bartlette, and
McGathy Melal's Suzanne Gaasche. Sheila and Dave Rossi all of WAVF

Calching the rays at Yankee Stadium. L-R: Julie and Greg Mull, Art Phillips The Mount Rushmore of Rock: Bill McGathy, Michael Abramson (DIR), Dave

and Tom Evans. Also pictured: Chris James (W/TPA), Bill McGathy and PLG's  and Laurie Loncao, and SWAN's Ronnie Raphael
Dave Ross.
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Heli would have /elr like it was air conditioned  The Mosh Pit at fhe Megaderh show  Breakfast of Champions Fred Woak (WNCD). Michael Young (WRZX), Ray
Fricay night Mancison (Chameleon)

Desmond Sullivan. Nathan ‘| have bul one life lo give for WOBZ" Hale The The Buck sfops here. R.E.M. s Peter piclured sweatin with Drivin’ n’ L‘rym
Binkaeister KIB7's John Terry. and Jehri Rayko

Sky Baniels badgers Cliff Bernstein for investiment advice. 100 Boltles of Beer on the Nall'!! L-R- Dave Wellington, \WKL(). Binky Debbie
Gitbert WWWV. Rick Hirschmann. Ron Kline WRKT. Cheri Hirschmann,
and Jamie and Melissa Markley.

-

Yes, but they didn't inhale. McGathy Metal's Corey Sheridan. Tommy
Davis WEVL. and WSOU's Toxic Temmy at the Ritz
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The
alton

Once upon a time, back in the early '70s, there were
but a handful of tightly structured AOR radio stations.
WODR/Raleigh, the first Lee Abrams/Superstars outlet,
was one of the first to score the kind of huge numbers
and demos that would typify the breed. That particular
station switched from Beautiful Music in January of
'72 (segging from Brenda Lee to “Bitch” and appropri-
ating most of my record collection in the process) and
continued to prosper until owners Durham Life
Broadcasting switched to country in September of '84.
The station had once again finished #1 12+. Bob
Walton had been with ‘QDR since the fall of ‘77, start-
ing as a part timer. He went full time in ‘81, became
MD later that year, and proceeded to work with PD's

TN

Brought to you by Sony

Glve me an overview of how Ralelgh Is
radloed. Who's doing what and how success-
ful are they?

Bob: Okay. There's Urban WQOK, which has an okay
cume, but a tremendous time spent listening, and that
gives them pretty much #1 12+. 25-54 on any given
sweep it's a jump ball. There's us, there’s A/C WRAL,
the Top Forty WDCG, the Country WQDR — boy,
after nine years it still hurts to say that.

You guys were #1 12+ when Ourham Life
Broadcasting pulled the plug, to add Insult to
Injury. Old they simply pink slip everybody
and plug Country In?

Bob: They made the announcement that they were
going Country in July, and at the end of July, the
Arbitron ratings came in and they were #1 12+. Then
they had the audacity to say, 'Well, we'll give you one
more book." But everybody knew that the plug had
been pulled.

Old they Just have a
phllosophlical prob-
lem with rock and
roll?

Bob: | think so. That's
purely speculation.
What they said was that
they were making plans
for the future.
Specifically, five years
into the future. They'd
seen Country become
tremendously successful
in Winston-Salem,
Greensboro, and High
Point — and it still is.

Evans. When WRDU signed on in August of ‘84, Bob
had been on site for two months setting things up with
PD Ben Ball, after which, Michael Hughes segged
south from the Source, Then, in February of 1969,

Mr. Walton stepped squarely up to the plate. Needless
to say, his batting average speaks for itself,

How does your fifteen year old son relate to
the fact that you run the rock and roll station
In town?

Bob: Very little. At least outwardly.
It makes no difference?

Bob: It's really not to cool to say, ‘Hey, my dad's in
radio." He had a friend over tonight who said, ‘God, |
heard you on the radio — that's sooo cool.’

Is the stuff the statlon plays cool to 15 year
olds In that market?

Bob: To some. And to some if's like we're aliens
from another planet. Some have rap sensibilities,
some have Lollapalooza sensitivities, and then there
are kids who are into the Doors or Soul Asylum.
There are as many different divisions of 15 year olds
as there are 30 year olds.

Do you guys work to cultivate the 15 to 20
year olds or do you basically write ‘em off at
this point?

Bob: | wouldn't say we write it off. If they come to the
party, fine, but our focus is definitely 25-34.
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They'd seen Country tremendously successful in
Charlotte — it still is, They wanted to duplicate that
success. They never have,

That’s odd. Why Is that?

Bob: | think this is just a different market. There’s a
whole lot of college, and tons of while collar because
of the research triangle part and because of slate gov-
ernment.

Just out of curlosity, where does ‘QOR factor
Into 12+ rankings at this point?

Bob: About #5.

If I came back to the market having not pro-
grammed there In about 15 years, what do
you think the most dramatic differences I'd
notice would be?

Bob: Promotional dollars being spent. Did you have
a promotional budget at '0DR?

No.

Bob: | get the impression there wasn't one when we
left either.

Baslcally, my promotlonal life revolved
around what | could talk the labels out of.

Bob: Bingo!! But now, we're willing to put the money
behind, not so much getting listeners, but making
ourselves more top of mind to listeners.

And where do you spend the bulk of your dlis-
cretlonary promo dollars?

Bob: On-air contests. We like the oddball, almost
cliched things, like giving away 106 dollars every 106
minutes. Or maybe giving away 10,000 dollars for
people to trade in their t-shirts, any t-shirt.

Malintenance-arama.

Bab: It's the battle for people’s minds and just stay-
ing top of mind. Frankly, when they fill out a diary,
they're going to remember ‘Jeez, ‘RDU is giving away
$10,000 to trade in my t-shirts!’ or "WRDU is giving
away a trip to Paris this morning!” or 'Wow, how ‘bout
that morning guy skydiving — whoa, that was cool!’
It's hard to cut through the clutter and that's why we've
cut back so much on TV. We have the grealest TV
commercial in the world, but if it's between two car
dealers and a soap advertisement, | don't know if it's
effective money.

Less TV? You don’t hear that often.

Bob: And when we do it, we do it full bore. We'll
roadblock, say, a Thursday night on NBC and Fox.

We know people are going to see it. What we won't do
now is the old, ‘Oh, we'll just do a few spots here and
a few spots there.’

What’s the smallest thing you’'ll glve away?
Anything like the houseplants | used to glve
away mlddays?

Bob: We give away Cheese Puffs on the Night Flight.
We'll play ‘Name that tune,” or do a mystery riff type of
thing, and give the winner a case of Yoo-Hoo and a
package of Moore's Cheese Puffs. We obviously don't
take ourselves too seriously.

Are all of the 25-54 competitors spending
more, as well.

Bob: Certainly WRAL has. |don't have a figure, but |
would say a massive amount of money in telemarkel-
ing and direct mail.

That was always the battle for the hearts and
minds of listeners when | was there, espe-
clally glven the fact that they were grandfa-
thered at 500,000 watts.

Bob: And a tremendous machine behind them, as
well.

How long have you been with the station?

Bob: Since it signed on, so it will be 9 years in
September.

What do you conslder your best and worst
programming declslons In the four years
you’ve been PO?

Bob: Our least successful foray is very easy. When
WTRG signed on as an Oldies format and we had
WZZU playing different variations of Oldies, our first
inclination was, "Well, hell, we better throw in Oldies,
too. By golly, we can out-Classic them." Big mistake.

Glve me an Idea of some of the Oldles you
were poppin’ In there.

Bob: ‘| Can't Explain’ by The Who, even going as

deep as 'The Relay’, and throwing in as many Rolling
Stones tracks as we could.
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Kolumbia’s Kolossal
Kinks Krosswonrd

Kontest!

ELLIOT STEPHEN COHEN'S
“ ROCK SHORTS”

15. Song from “Face To Face" featuring ‘Beatlesque” harmonies, *
Remember.”

17, This Dave Davies composition from “Lola Versus Powerman And
The Money-Go-Round"” could have been about one of the young
Michael Jackson's movie pals.

18. Original Kinks' skin basher Mick Avory (1964-1983) momentarily
rejoined for this rousing "heavy-metalish” 1986 rave-up single
penned and wailed by Dave. (Third of four word title.)

19. "FPhobia” song title "Close The Wire."

20. 1966 single - “Who'll The Next In Line?"

21.  First name of 4 down.

22. Song from "Think Visual™"Working The Factory.”

3 4 5

— the “Kg —

23, Could refer to ex-Kinks Messieurs Dalton or Golsing.

o 24 1965single, * Me Free.”
25. Song from "Something Else By The Kinks™ - Soldier
= Man."
26. Song from “Face To Face” * Much On My Mind."

27. Type of budget skinflint Ray is on.
28.  Van Halen remade this rousing Kinks rave-up song “You Really Got

29.  Song from aforementioned album titled after Britain’s medical
insurance system. (First of two words.)

30. In 1968 Ray proclaimed The Kinks to be the chartered members of

y this mythical society. (Third of five words)

31, Song from “Something Else” -*____ Return.”

32. Song lyric from "Phobia™- "Only A Dream""| Must Be Dreaming,

It A Fantasy."
| DOWN

1. The Kinks' sixties British record label

2. Song from "Everybody's In Showbiz."-"_______ Polatoes.”

3 Although Fats Domino used this slang word in the title of his first hit in
1955, the "proper” Ray Davies with his posh British accent has yet to
use it in one of his.

4. This current Kinks drummer (who replaced Mick Avory ten year's ago)
was once a member of Argent with the group’s present bassist.
(surname)

5. Song from new CD which shares the title of a 1970's Dobie Gray hit.
(First word.)

6. Another track from the new above mentioned CD borrows its name
from 1957 Elvis Presley classic.

alling all Kinks fans! Sony Music now gives you the chance to kapitolize
on your Kinkiness, past present and future. Simply dust off that diploma

K from the Kollege of Musical Knowledge, listen to the Kinks' new
“Phobia” album, and dive into the krossword puzzle. Mail or fax your complet-
ed puzzle to the Hard Report, then lake the day off. On Wednesaay, July 14th,
we'll pick five correct enlries, all of whom will receive an autographed CD —
then, from those winners we'll draw the high tech grand prize Mini Disc player!

You can't win if you don't enter — and you can't enter if you don't listen. So
listen up, komplete the krossword, and let us hear from you via fax or mail!

A
1

2

10.
1.
12

13.
14.

CROSS

Ray's morbid fear, or title of Kink's new CBS CD.

Song title from new CD which kronikles the Davies' brothers furious
sibling rivalry.

Song from “Give The People What They Want," or a child’s toy that is
atached to a string. (Second half of two part hyphenated word.)

The celluloid “extra-terrestrial.” (abbreviation)

Song from *Kinks-Kinkdom" - Don't You

Song Lyric from *Celluoid Heros"; “You Can See All The Stars

You Walk Along Hollywood Boulevard.”

Character mentioned at the beginning of the song “Skin And

Bones.” - * Flabbie Annie.”

The rock opera “Arthur” was partially based on Ray's cryptic obser
vations of the British .(abbreviation)

Song from “Misfits" - “ Life."

In the song “Come Dancing’, this was "put up on a piece of land,

where the supermarket used to stand.” (Second Of Two Words.)

The Kinks were one of the few “British Invasion” bands who never

played the legendary T.V. show hosted by this “great stone face.”

(First name)

Song from new CD “Wall, Fire.”

Continent.

Song lyric from “A Well Respected Man™ - “And She Passes Looks
Well As Bills At Every Suave Young Man.”
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Title could refer to “Big Man,” "Reporter,” “Pleasant,” “Churchill.” or
“Wonderful.”

8. Legendary Anglo "axe-grinder” who "Allegedly” played the searing solo

on “You Really Got Me.” (surname)

Slang British expression showing disqust for something.

: "

10.  Song from “Preservation Act 2" "He's

11, Ray’s favorite transvestite.

12. Song from “Something Else” - “End ____ The Season.”

13, John and Paul wanted you to drive it. One the Kinks' CD, Ray bemoans
someone having stolen it.

14. The opening lyric to the 1965 classic “Tired Of Waiting For You."

15. Ray and The Jam both yearned to be like this golden schoolboy.
(surname)

16.  Ray’s ex-lover Chrissie Hynde covered this song from The Kinks' debut
LP. (Third of three words.)

17. 1970 album track. “Got Be Free."

18.  The Kinks'ill-fated first single was a remake of this 1955 Little Richard
Stanaard. (First of three words.)

19.  The ruthless villain character in the musical play “Preservation.”

20.  Song from “The Kinks Kontroversy” “When | See_________ Girl Of Mine.”

21. Our hapless fearless leader wishes he could fly like him.

22. Current kinks bassist and backup vocalist who is celebrating his fifteenth
anniversary with the group. (First name)

23. Song from “PreservationAct 1" Of The Survivors.”

24.  Early album track. “Come Now."

25.  Song from “Sleepwalker” based on Bram Stoker’s “Dracula.” (First word).

26.  Song from "Muswell Hillbilliess." “Uncle !

27. 1965 single highlighting one of the first pop uses of a sitar. "
My Frienas.”

o

Contest open to all Hard Report readers, with the

exception of employees of Sony Music and the Hard

Report, with the exception of the Publisher.
19
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Was there an ARB penalty to pay for that, or
you Just knew from the strest that you had
miscalculated?

Bob: Both.

Really?!

Bob: We were playing, | guess, to the P2s. Our loyal
listeners were going, ‘What the hell are you doing?’
And you just can't out-Oldie them. Fortunately, we
had research to rescue us that said, ‘You don't have to
do anything. You already have the Classic image.
Don't fuck with it.’

You’re one of a handful of heritage AORs that
have enjoyed close to two decadss of doml-
nance with only the most minimal Interformat
competition. Why Is It that no one has ever
made a focused run at you?

Bob: Probably because we cover so many bases and
we cover them so well. Where | come from and, |
think, where Michael Hughes came from, and where
Phil Zachary has come from and where our manage-
ment has come from is that we're not a great AOR sta-
tion. We're a great radio station that happens to be
AOR. And we have the models. WBCN s Boston,
WNEW js New York, WMMR js Philadelphia, WRDU js
Raleigh. We do great things and it just happens that
we do AOR radio. And they've tried. WZZU tried.

They didnt stick with it. | think WTRG tried when they
first came on. One of the first songs they played was
‘Baba O'Reilly’. But they slowly settled back into the
Byrds and Turtles mode. Why they haven't come
directly at us? My guess is they were smart enough to
do research beforehand that there isn't a niche to do
that. We cover a lot of bases very, very well.

Obvlously, after 20 years of 12+ market dom-
nance, desplte having to Jump to a new fre-
quency ten years In.

Bob: And we have the advantage of ‘QDR before us
without any of the disadvantages. ‘QDR was getting to
the point where we were hearing, ‘You can't do that,
you're QDR or *You have to do that, you're ‘QDR!'

We can cut those and go off in a different direction,
but we still have listeners going, ‘When you used to be
‘QDR..." and what a great relationship to have! ‘Cause
they remember me, they remember Tom Guild, they
remember Bob Robinson.

To what other than money do you attribute
the staff loyalty to?

Bob: A great company to work for. Voyager
Communications is run by Carl Venters and Jack
McCarthy, and they're both broadcasters. That makes
all the difference in the world. We don't work for den-
lists, we don't work for an insurance company, we cer-
lainly don't work for egomaniacs. They will do what it
lakes to make this company successful, but they're not
going to forget us and that means putting the promo-
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tional dollars forward. If we need more, we can get
more. Someone like Phil Zachary, our GM, is not
going lo let this radio station fail. We went through a
horrendous recession in 1991-1992.

As successful as your 12+ and your 25-54’s
have been, you’ve felt the bite?

Bob: We absolutely felt the bite, but we did not have
{o let one single person go. They were planning for
the recession back in 1988. For example, | don't have
a secrelary. 1do all my own typing, | do my own
copying and that made a difference. We were ready
for the storm and yeah, it
pinched us here and there.

We had to cut budgets just
like everyone, but they still
wouldn't let us fail,

How effectively did you
hold the line as far as
promotlonal expendi-
tures?

Bob: Wedon't have any
wasteful expenditures. It was
easier to spend money in first
quarter, than it was in fourth
quarter.

Always Is.

Bob: That's true for any busi-
ness, whether you're in broagd-
casting or nol. And, you
know, if we wanted $10,000 to
do this promotion, fine, no problem. But you plan it,
you justify it and you execute it, There was a little
more emphasis on the ‘Show me what this is going to
do for us’ aspect of things. And we had to be real
good in explaining what our plan was. You couldn’t
Just say, ‘Carl, Jack, need § thou." We had to explain
what we were going to do with it, which you should do

anyway.

So, you had gotten your chops together In the
PD department by the time you had to make
do with less?

Bob: Yeah.

If your worst move was going to Oldles when
you were threatened with that competition,
what do you think your best move as a pro-
gram director has been?

Bob: Probably focusing more on what the advertiser
wants and what the listener wants — creating a good
atmosphere for both.

But Isn’t It almost Impossible to satisfactorlly
serve those two masters?

Bob: Yes it is, but you gotta. So, my job isn't so
much to get ratings, my job is to creale a great envi-
ronment for an advertiser to advertise on, | mean,
we'll do a promotion, we set it up, we execute and we
follow through. If 1 do a contest, we set it up, we exe-
cute and follow through. When listeners, through
research and personal conlact ask us, “Why do you
just play ‘Wide River' from the new Steve Miller album,
we respond. We should go a little deeper on the
Classic stuff. And we did it. We're just more in tune
with what the listeners want.

When you listen to AORs around the country,
what’s your feeling about the state of the for-
mat from a programmer/listener perspective?

Bob: | get two thoughts. | hear some stations that are
Just so boring that it makes me ashamed. They're the
ones that give AOR, in general, a bad name. They're
Just very generic. All the hits and they wait on cur-
rents, so they're top 15 and they play the same 300
Classics over and over and over again. And we were
guilty of that. We played ‘Free Bird', we played

‘Comfortably Numby', we played ‘Black Dog’ and there’s
some stations that are still doing it. There's some sla-
lions that are still doing it that are getting 10 and 12
shares. God love ‘em, but | wouldn't be happy work-
ing for that radio station. And as I get older, my hap-
piness is a little more important. Then | hear some
radio slations, say WWGQ in Richmond, that are just
way cool. | really enjoy listening to that radio station.
1 guess 1 listen to the generic AORs as a programmer,
but | listen to stations like VGO as a listener.

And In contrast to those generlc, predictable
AORs, what elements do you think most dls-
tingulsh your statlon? More musical varlety?

Bob: Without question. | guess that's one of the
things that | think that I've done as a programmer, as
opposed to when | was just a jock. It's fun to play a
cool Van Morrison tune you won't see on any charts.
It's fun to play The Posies, it's fun to play something
besides ‘Free Bird". We have some truly fun, tongue-
in-cheek promotions and features, and we have an
honest, no bullshit air staff. We're not jocks’, we're
the ‘guy next door’ that just happens to work for a
radio slation. You can play my records, you can steal
my drops, but you can't duplicale the people. It's defi-
nitely something you notice over time. And we can do
very non-AOR things, like a live Tony Bennett concert
for Valentine's Day. So, there’s a personalily to the
radio station and that's not something I can instifl, it's
something that | can only encourage.

What’s your best book as a program director?

Bob: Summer of 1990, we had a 13.3 12+. We're not
very much book driven, only because the Arbitron is
last week's score. |am dying to know what the Spring
book is going to be, but Jesus, I'm in week two of the
Summer book.

1 think that’s the real mark of what you're
made of. When you’re looking fora 9 or a
face card and you get a 3.

Bob: I've stopped gelting the tremendous lows and
the tremendous highs. Again, if | can look back after
any book, Spring, Fall, Summer, or Winter, and say,
"Yes, we did everything we could,' I'm gonna be happy,
my boss is gonna be happy and the owners are going
{o be happy.

What kind of work week do you put In?

Bob: About 60 hours. Certainly a lot of it is just
moving papers from place to place. A lot of it is talk-
ing to the announcers, sometimes we aircheck, and of
course, Bill, I read the trades.

Do you alrcheck your guys regularly?

Bob: Yes. That's probably the biggest challenge. It's
a two-parter. One, when any program director is
working with anybody that's been in the business as
long as my people have, it's harder to motivate them.
What do 1 tell a guy who's been in broadcasting for 20
years?

Especlally In some cases, who, | guess, are
older than you.

Bob: Yeah, | would say 99% of ‘em are. And then,
the other part that's hard is | used to be an ‘us' and
nowI'ma ‘them.’ That took a good 2 1/2 years lo
really get over. It was more what | had to do, instead
of them. It took a long time to develop the thunder-
bolts.

This Is an off-the-wall question, but do you
think that Urban Iisteners are slgnificantly
more attuned to stralght ahead AOR acts than
they were 5 years ago?

Bob: No, | don't think so. |don’t feel it.

1 know In a market Ilke Memphls, Drake Hall
wlil tell you It’s a total waste of time to try to
cultivate ethnic listeners. Same thing there?
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Bob: Yes.

Has your geography made It easler for you to
use Country crossovers?

Bob: It's been tempting. We've seen it attempled in
places like Baltimore. I've suggested it only for the
core WRDU listener. |don’t think that's expected of
us. I think it would be diminishing the currents if |
played a Lyle Lovelt or a Hank Williams Jr. Yeah, |
might get half a point, but | think piss of a point and a
half

Glven the fact that you like ‘VGO so much, I'm
surprised you don’t borrow more freely from
Triple A. | know Lyle Lovett Is one record you
took a lot of heat for resisting.

Bob: | wouldn't say resisted. It's always an option,
but just decided not to. Just decided to keep a little
more to the straight and narrow.

Glven the Intensity of acquisitions these
days, you’re going to have to go a Iittle high-
er or a little lower at some point, and proba-
bly sooner than later.

Bob: Believe me, | do fegl the stretch in playing
"Country Road’ by James Taylor, ‘Big Gun’ by AC/DC
and playing The Posies and Bad Company. | feel that
stretch. If | had my druthers, | would stretch more
fowards the newer of the two.

By definition, Is that lower end?

Bob: | don't think you can define it that way. 'The
book' says that that's lower end, but when | see guys
like me, guys like Tom, people like my wife, people
like you, | don't think that is lower end. | don't think
you can say Blues Traveler is lower end. It's just great
music. More and more when the Oldies station is
playing ‘More Than A Feeling’ and they're playing the
Stones, the listeners are not going to want to get that
from us and that's okay. |am more than willing to
declare the '60s dead, except for some lruly timeless
funes.

How much of that attitude has to do with the
fact that the Ralelgh/Durham/Chapel Hill area
has one of the highest per capita PHO per-
centages In the country?

Bob: | consider it a tremendous compliment when
someone moves here from Rochester or Chicago or
New York and comments, "You remind us of our radio
station back home.” | think in a lot of ways, we're a
very northern radio station and in a lot of ways, we're a
very southern radio slation. It's another one of those
chasms we're bridging right now. And we have the
heritage of being here, of essentially being QDR part
two, plus we also have the advantage of sounding like
the station they had in Albany or Rochester or
Chicago.

How does that high percentage of white col-
lar and academically-driven listeners affect
you? It seems to me that that’s the perfect
audlence for Triple A. Why let someone come
In and make a blg splash with those artists
when you could start dropping In the Shawn
Colvins of the world right now?

Bob: Partially because | couldn't begin to cover the
genre as well as a Triple A. Plus, | don't think a Triple
A could come in here and bill five and a half million
dollars. Personally, | would love to be playing Shawn
Colvin, Mary- Chapin Carpenter, et al. And certainly,
we try to dabble in popular types of music. | don't
know if it's a format here, yet. Someday it will be.
There’s going to be another AOR, there’s going o be
another Country, there’s going to be a Triple A and
there’s going to be a COR.

Are you dealing with any of that stuff now?
Bob: We could have played Shawn Colvin. And we
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have played The Indigo Girls. But that fact probably
frustrates the record industry more than anything.

What’s that?

Bob: That we can play Saigon Kick, we can play The
Rembrandls, we also play Damn Yankees, we also
play AC/DC, we also play Bad Company. | think they
would like it much better if we could be pigeonholed
as amain line AOR, say like WDVE, where we might
be a little more predictable. But when you can play
more, they expect more out of you.

On that note, It’s not tales out of school to
say that when you ascended to the throne,
you were more accessible. You seemed to
get off on that 4:45 Tuesday afternoon,
‘We’re one away from Breaker’ phone call —
and If It made sense you’d play ball. Lately,
you’ve gotten further and further away from
that.

Bob: I've never gotten far from
if it makes sense. That's the key
thing. I've probably become
less and less susceptible to the
pitch because | started realizing |
that too many promotion people |
didnt know what made sense
for us. I'm maybe a little more
focused on the front end of what
makes sense for us. We go over
it three times instead of twice
beforehand. But if it's some-
thing we're real close to, hell, I'l
still talk, but my priorities aren’t
going to be, God, we have to
have it this week!” My priorities
are still the forty people in my
building and the people | face at
the dinner table at night.

They've gotia be.

Certainly, you’ve seen the
steady rise In cutting deals
and arranging for alrplay as
opposed to programmers
simply listening to a record
and making a consclous
decislon. Oo you have any
thoughts on that?

Bob: There are some markets, some radio stations
where that's all they have. And you and I both remem-
ber that. | can't argue with that because | was there. |
do not understand why record companies will spend
$50,000 on a video and $500 on a VCR. | don't
understand that. | wish instead of the VCR, maybe
timebuys. 1don't see timebuys anymore, at least not
in our format,

Would you, and do you, solicit them?

Bob: I've gotten into thal. For a long time | resisted
that because I thought | was stepping on toes. Now, it
Jjust makes so much more sense. | hear a lot of record
companies say, ‘We're really behind this project!’
What they really mean is they're really behind us play-
ing it. Well, if you're behind it, advertise it to our lis-
teners! We're going to play it three times a day, back
us up with three spots a day. | could argue that’s like
five or six plays a day.

Are you comfortable asking for that timebuy
before you add a record?

Bob: No. Ican't even make it look like the two are
related. That's still very tricky territory. It's just a sug-
gestion to bolster airplay. | could never make it a
‘make or break,” whether we're going to add some-
thing.

Would you be comfortable tying It Into a rota-
tlon Increase?

Bob: No. It's still got to garn a rolation increase.
There was a certain major record label that was

absolutely incensed that we added three album tracks
from their new release because it brought their single,
their first release, down from a Heavy to a Medium.
They were jncensed! And I'm going, 'Boy, this isn't
like 1977, is it? And not only were they incensed, but
threatened indirectly to pull every penny from the
radio station. Some quick research found that they
didn’t have a penny on the radio station.

In the early days of AOR, the south enjoyed
quite the rep for breaking a lot of rock acts.
When and why do you think that changed?

Bob: As far as we're concerned, it hasn't changed.
We are still up front on a lot of records, but there are
more records out, so the percentage is down.

Would you agree that, In general, the south
has stepped back somewhat?

Bob: They're a little more c<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>