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TOP PRIORITY

E ric Gales, “Paralyzed”, Elektra You probably remember the name Eric Gales for a number of

ERre GALES BoND

reasons. He burst onto the scene at 16 with the LP Sign Of The Storm and a title cut that flew up the
AOR charts. In addition, his band blew the roof off of the Lone Star in NYC on the night of the

~

b bk =)

McGathy Party two years ago. The similarities between he and the late Jimi Hendrix are still haunting.
Recently, Eric and Eugene Gales dropped by to give us a taste of the new stuff from Picture Of A Thousand
Faces, and “Paralyzed"” was one of the songs they shared. The textural single incorporates zesty blues, a
funky beat, a blend of acoustics and searing lead work by Eric together with flowing lyrics. In terms of
quality and completeness, "Paralyzed" is clearly this kid's career topper, tailer made for the format.

HARD ACTS TO FOLLOW

NCLINE) ﬂBIIHEd
A a2 mew I “Somewhere
In The

Middle”, Chaos
Vocalist, lead gui-
larist and cellist,
Miles Tackelt,
bassist Gene Perry
and drummer
Steve Smart have
combined talents to create Inclined. This super-
charged trio produced their own Chaos debut, Bright
New Day, with stunning results. “Somewhere” does a
fine job of introducing the band, while showing off the
group’s musical influences, which include Miles' dad
Fred, of Little Feat fame. The group mixes a heavy
blend of rock, funk and jazz to create some amazing
rock driven textures. Musician recently gave the
album their highest review saying, “If this is the sound
of the future, sign me up now.” The band has been on
the road for 3 months with a “get in the car and go”
attitude and a current live bill with Blind Melon to sup-

port the new single.
oneheads,
“Magic
» Carpet

Ride”, Warner
Bros. Another
summer movie IS
& L. out and another
== A soundtrack is
% ready and waiting.

- This time the
Steppen wolf classic, “Magic Carpet Ride" is the
weapon and Slash and Michael Monroe (Hanoi Rocks)
are the big guns who bring it to you. Their unique
presentation is a no-miss deal for AOR. Believe us,
AOR beings, summer time is the right time to consume
massive quantities of beer and snacking sustenance as
you cruise at high speeds during your trip on this
“Magic Carpet Ride".

BILLY J'OEL

] illy Joel,
“No Man’s
Land”,

Columbia The
first artist “blitz" of
the year is on.
Columbia took the
hint from radio

!
i and decided not to
NO MANS LAND _| make anyone wait.

No Man’s Land" has already been heard on WNEW
and WMMR, and thanks to a dramatically roughed
sound, promises to grab a serious chunk of airtime
coast to coast. With his legendary rep and newfound
energy, don't be surprised to see ‘No Man's Land”
stand toe to toe with any and all of the name acts cur-

rently on the street.
umball,
“Real
Gone

Deal,”
Columbia |/ you
like your hard pop
music short, sweet
and to the point,
then you definitely
want to sink your
tonsils into this offering from Gumball. ‘Real Gone
Deal” packs fluid, hook-filled guitar playing and no-
nonsense vocals into a package that clocks in at just
under three minutes. Gumball is a trio led by Don
Fieming, a veteran of the underground punk scene and
leader of the Velvet Monkeys, whase last album fea-
tured playing from alternative giants J Mascis of
Dinosaurand Thurston Moore of Sonic Youth. “Real
Gone Deal" is from Gumball's debut album, “Super
Tasty", which was produced by Butch Vig, best known
for being behind the boards for Nirvana and Sonic
Youth. The LP shows that Gumball can make guitar
noise as well as those bands, but the single displays a
more disciplined pop playing and a sound heavily
influenced by the Velvet Underground. “Real Gone
Deal” will sound great on the radio.

WEEK'S A.O.R. PREVIEWS RESUME ON P,

og
D Society,
“When

You're Dead,”
EastWest Dog
Sociely took its
name from a book
about American
Indians which
described a sect
called the Dog Society Dancers made up of like-
minded individuals who would dance to the gods.

This attitude of people coming together under one
thought and mind is captured on the record, as the
band’s musical philosophy is rooted in spiritual free-
dom and uplifing, positive tunes. Test Your Own Eyes
is a raw, melodic album full of warmth and veracily.
“When You're Dead" (did we say uplifting?) emanales
a powerful, florid radiance full of character and convic-
tion. Ryan Bay's lempered vocals serve as the perfect
complement to the uninhibited rhythm section and
glowing guitars. Add it before it’s too late - you know
how unpredictable life can be nowadays.

4 G s
Hoey,
EY‘ “Hocus

Pocus”,
Reprise We
all remember
this classic
instrumental by
Focus. There is
. wae  Virtually no

ic Lunc, NnQ[m me Mlgg;i or Lunchbox
50_@_3_/ program in the country that doesn't play it to
the listener’s delight. Reprise is giving you the chance
to add a fresh twist to *Hocus Pocus” with a version
from Heavy Bones guitar star, Gary Hoey. Tony
Franklin adds a mean bass (The Firm and Blue
Murder) and Frankie Banali helps to rip this cover!
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STATSTARS

MOST ADDED

1 John Mellencamp ...."What If  Came Knocking™ 145 Mercury 12 Jayhawks ................... “Settled Down Like Rain® 10 Def American
2 Urge Overkill ..............cccoouuveeen.. ‘Sister Havana™ 63 Geffen 12 Defleppard ...... “Two Steps Behind” 10 Columbia
3 2 “Zooropa” 42 Iskand/PLG 13 Patli Scialfa ...........covvvevvvenrrenen. “AsLong As I 9 Columbia
4  George Thorogood .................... “Get A Haircut” 36 M 13 Paul Rodgers ......................... “Louisiana Blues” 9 Victory/PLG
5 StevelVai ... “Down Degp Into The Pain™ 23 Relativily 13 TimFinn “Persuasion” 9 Capitol
6 GinBlosSOMS .......covcevvmrrveerene. “Hey Jealousy” 17 ASM 14 Bruce Hornsby ..................... “Passing Through” 8 RCA
7 CryOfLove ... “Peace Pipe” 15 Columbie 14 HeidiBerry ...........u.u...... “The Moon & The ..." 8 Indie
8  Midnight Oil ... “Outbreak Of Love™ 14 Columbiz 14 Matthew Sweet ........................ “The Ugly Truth” 8 200
8  Robin Zander ................. “I've Always Got You™ 14 Interscope 14 Paul Westerberg .................. “World Class Fad” 8  Sire/Reprise
8  Rod Stewart ... “Reason To Believe® 14 WamerBros 14 Vince Neil ............... “Can’t Have Your Cake” 8  Warner Bros.
9  lanMoore........eeeane... “How Does K Fegl” 13 Capricorr: 15 Aligood “It's All Right” 7 AEM
9 U2 “Stay (Faraway, So Close!)” 13 Island/PLG 15 Arcade “Cry No More” 7 Epic
10 Smashing Pumpkins .................. “Cherub Rock” 12 Virgin 15 COMSION ..o “Love Not War” 7 Chaos
10 Stone Temple Pilots “Wicked Garden” 12 Atlantic 15 Extreme “Tragic Comic” 7 AEM
11 BB.King ... “Playin’ With My Friends™ 11 MCE 15  GayMoore.............. “Parisienne Walkways” 7 Virgin
11 Big Head Todd And The Monsters.......... “Circle” 11 Giant 15 John Wesley Harding ............. “Summer Single” 7 Reprise
11 BonJovi ..., “I'l Sleep When Dead” 11 Mercury 15 Quicksand “Dine Alone” 7 Polydor
11 Candlebox “Change” 11 Sire 15  Radiohead “Creep” 7 Capitol
11 Marc Conn ... “Paper Walls” 11 Atlantic 15 SpinDoclors ... “How Could You ... 7 Epic
11 The SOy oo “So Much Mine” 11 Elektra 15 2 “Babyface” 7 Islana/PLG
MOST REQUESTED
1 Soul ASYlum.......evvoereevernnrrees “Runaway Train" 33 Columbia g 2. “Numb™ 10  Island/PLG
2 AC/DC.. “BigGun” 32 Columbia 10 CryOfLove.......oeece.. “Peace Pipe” 9 Columbia
3 Stone Temple Pilots...........ooeecnnn.. “Plush” 29 Atlantic 11 SteveMillerBand ........................... “ Wide River” 8 Polydor
4 Queensryche..........ceeeeeonernnne. “Real Worls™ 28 Columbia 12 Savalage..........ceoeeevverrrennn. “Edge Of Thorns” 7 Atlantic
5 Aerosmith “Cryin™ 25 Geffen 13 Radiohead .............omweoomeeerreverierrrnne. “Cregp” 6 Capitol
6  Megadeth..........veeevrveerrn, “Angry Again® 19 Columbia 13 Robin Zander ................... “I've Always Got You" 6 Interscope
7 Ozzy Osboume...........oueveveenrrnsrnnn, “Changes” 18 Epic 14 Arcade “Cry No More” 5 Epic
7  FRobertPlant................ “29 Palms” 18 Atlantic 14 Coverdale/Page......" Take Me For A Little While” 5 Geffen
8  George Thorogood...................... “Get A Haircut™ 13 MI 14 Dream Thealer ..............coeneenn. “ Another Day” 5 EastWest
9 Brother Cane..............eu..... “Got No Shame” 10 Virgin 14 Alice In Chains................ “What The Hell Have I 5 Columbia
9 Porno For Pyros. “Pets” 10 Warner Bros. 14 Lenny Kravilz “Believe” 5 Virgin
L (117 OO “My Name Is Mud” 10 Interscope 14 NeilYoung............coeuvveee “Long May You Run” 5 Reprise
HARD HUNDRED DEBUTS
6* John Mellencamp............ “What If | Came Knocking” Mercury ¢ 97* Butthole Surfers.............. “Who Was In My Room ..." Capitol
75 Midnight Oil ..o, “Outbreak Of Love” Columbia i 98" Pat Benatar...............coo... “Somebody’s Baby” Chrysalis/ERG
76*  Steve Vai .“Down Deep Into The Pain” Relativity ¢  99*  Patti Scialfa ‘AslongAs I’ Columbia
96" SWeet Waler.............ovcoonvvvvcrnrrrrrrnrerenns “Head Down” Atlantic i 100" QUICKSAND ......oooereeeeeerieernecerersrr, “Dine Alone” Polydor
BIGGEST MOVERS
.................................. “Sister Havana”  (100-32%) Geffen ; Extreme Tragic Comic” (89-74%) ASM
“Playin’ With My Friends” (90-65%) MCA Rod Stewart..............nn...... “Reason To Believe” (63-50")  Warner Bros.
“Zooropa” (44-217)  Island/PLG i White Zombie.............. “Thunder Kiss 65" (95-82%) Geffen
vz . “Some Days Are Better Than Others” (85-66°)  dslamy/PLG i George Thorogood................. “Get A Haircut” (22-107) EMI
Collision “Love Not War” (68-71%) Chaos i Warren Haynes................. “I'l Be The One” (96-847)  Megaforce
Candlebox “Change” (78-62%)  MaverickWB & U2 oo “Stay (Faraway, So Close!)” (71-60”)  Island/PLG
INCREASE INDEX
Robin Zander .................coccceuvveen. “I've Always Got You” 32 ¢ Soul Asylum “Runaway Train” 174
Cry Of Love “PeACE PIDE™ ....vcooeeevvereervrrin e 27 i Aerosmith........... )
Robert Plant “29 Paims” 19 i Coverdale/Page
George Thorogood.............................. “Get A HAIICUL™ ..o 18 i Matthew Sweet.......
Brother Cane “Got No Shame” ...........oovvvvvcvvmrrrecinnrrrnnne. 17 % THE POSIES........ovvveveecissseses e
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the new album featuring “the ugly truth”

matthew sweet
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-KZRX KNAC KRXQ KSJO
E KMOD WAVF WTUE WONY

-WLZR WRIF -
E KILO KRRK

9 -KCLB KDJK KICT KILO

IE WWCT KJKJ KSPQ

27 -WPHD KISS KOME KQRS
KCLB KILO KLAQ WAOR
WOUR WPLR WRCQ WRDU
WWCT KIBZ KJOT KRNA

N WRUF WXRX WZNF

-WPLR

-KCLB KDJK KILO KRZR

KSQY WOZN WXQR WXZL
76 -KRFD KSKE KZAK WHDQ

-WVWV KISW KLOS KORC

B WBCN WLVQ WLZR WMMR
ITKCAL KGGO KOMP WAPL
IEB WHTF WKGB WMFX WNOR

-WKVT WLZR
KMBY WKLQ

s 1 -WCCe

-WAAF

6 -KMJX WCCC WRFX KROK
(&

-KRFD KATT KDJK WIOT WRCQ
Y WHMH

ETSAM
G AT FLIES”
-KILO WRZK

: 1 -WVCR
-KZRX WVCR

3 -KNAC WBTZ WXQR
~WKLL KIOZ WUFX WXTB
KMOD KZRR KATP KRRK
ITwWxZL

L -

-KWVS WkvT
IKKTAO WIZN WMAX

2 3 -WHDQ KECH WzLZ
-KRFD KECH WKXE WZLZ

14 -KSKE KSPN WPHD KBCO
IH KATP KFMG KKEG KSSY
L WDET WKIT

-KOZZ KSFX WHDQ wMvy

Y WKLS WLLZ WLVQ WNEW
IL KEZO KLPX KMBY KMJX
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KYYS WAOR WDIZ WF
WRDU KBAT KJKJ KRN,
WGIR WIZN WRCN WR
Drops: 1 -KRZR

Requests: 13 -K0ZZ
WHCN WKQQ WONE Wi
WIXVY WRZK WZLZ

Increases: 18 -WHDQ

KSQY KWHL WGLF
Decreases: 3 -WZZR
Heavy: 18 -KOZZ KOM,
WHCN WHTF WiMZ Wi
WRKI KATP KFMH KSQY
WZLz wWextL

Medium: 62 -KROR Wi
KLOS KSHE KUFO KUPD
WMMR WRIF WUFX WX

WHEB WIBA WIOT WKLQ
WNOR WPYX WRCQ WR
WTKX WTPA WTUE WWC
WZZR CHEZ KATS KBOY
KQDS WHMH WKIT WKQ,
WXRX WZNF WZZQ

Light: 15 -KISW KGRC
KGGO WBZX KEYJ KFMZ
KZ0Z WCIZ WIXY WONY

GIN
BLOSSOMS
“HEY JEALOUSY”
Adds: 17 -WLAVKOME =~
KRXQ WAAF KEZO KNCN
KRAB WOUR WRDU WWCT
KSQY WGIR WiZN WRUF
Drops: 2 -KIOZ KJIKJ
Requests: 4 -WMRRKS
WZNF
Increases: 7 -KQRSKS
KEZE WHEB WIXV
Heavy: 14 -WMRR KISS
KUPD WDVE WIYY WMMS
WRCQ KQDS KRNA KSEZ
Medium: 30 -KSFX WHD
WYNF KCAL KCLB KDJK Kl
KZRR WAOR WCCC WFYV

WEGR WMMR WRIF KATT
KMJUX KYYS WAPL WEZX
WNOR WTUE KEYJ KFMF

1IAN MOORE
"HOW DOES IT FEEL”
Adds: 13 -WHDQ WPHD

KXFX WBLM WFYV WPYX'
WXKE WXLP KBOY KCQR *
WHMH WIZN WWwV
Requests: 1 -KLBJ
Increases: 8 -KISS KLO.
WRCQ WTUE KFMF KJOT
Heavy: 1 -KLBJ
Medium: 19 -KISS KLOL
KLAQ KMJX KNCN KZRR
WRCQ WTUE KATP KEYJ
KKEG WXRC WZLZ
Light: 17 -KRFD WYV
WLVQ WAOR KFMH KM,
KZGL KZ0Z WCIZ WKIT
WVBR

JAYHAWKS
"SETTLED DDWN
LIKE RAIN”
Adds: 10 KSFX WMVY
WRLT KQRS KCLB KTHX
WAMX WSTZ KQDS WRU
Drops: 1 -WXPS
Increases: 2 -WRNX W.
Decreases: | KTAO
Heavy: 2 -WCBE WRNX

Light: 20 -KSPN WPHD
KEZE KMOD WBLM WRCi

KCQR KFMG KFMH KFM
KSQY KTAO WHMH WAN

THE HARD REPORT

JOHN
MELLEN-
CAMP

"WHAT IF | CAME
KNOCKING”

Adds: 145 -KQPT KROR
KSPN WHDQ WiIL WLAV
WPHD CILQ KBCO KFOG
KOME KQRS KSHE KSJO
WOVE WFBQ WKLS WLLZ
WLZR WMMR WNEW WA
WYNF WZBH KATT KCAL
KEZE KEZ0 KGGO KLAQ K
KMJX KMOD KNCN KRZR
WAOR WAPL WAQX WAV
WCCC WOHA WFYV WHC
WIBA WIMZ WIOT WKGB V
WKQQ WMFX WNCD WNO
WPDH WPYX WRCQ WRDL
WROQ WROV WRXK WRXA
WTPA WTUE WHCD WWEI
WZEW WZZ0 WZZR KATP
KBOY KCQR KEYJ KFMF K
KFMZ KKEG KMMS KQWB
KSQY KTAO KWHL KZGL W
WEQX WGIR WGLF WHMH
WKIT WKQZ WOZN WRCN |

Requests: 2 -KMOD WH
Heavy: 1 -KYYS

DEF LEPPARD]
"TWO STEPS BEHIND”
Adds: 10 -WHDQ WFBOE‘
WNEW KICT WAOR WBZX |
WTUE KJKJ KSEZ WRZK
Drops: 1 -WRIF
Requests: 1 -WLLZ
Increases: 1 -WLLZ
Heavy: 9 -KBER WIYY
KLPX WIMZ KATP KATS WCIZ®
Medium: 10 -KAZY KUPD
KOMP WHTF WIBA WRXK Wi
Light: 7 -KSJ0 KUFO WUFX.
WIOT WNOR KZGL

LENNY
KRAVITZ
"BELIEVE”
Adds: 6 -WKLS WXTB
KEZO KRAB WAQX WNOR |
Drops: 4 -KFOG WDVE KM
Requests: 5 -WVVV KMB
WROQ KEYJ

Increases: 5 -WMMS Wi
KSSY WOZN

Decreases: 4 -WVAY WA
KRVM

Power: 2 -WHCN WPDH
Heavy: 29 -WCLZ WFXBC
KTCZ WBAB WBCN WMMS K
KZRR WAVF WBLM WCCC
WTKX KFMH KFMU KJKJ KF
KSSY WEQX WIZN WKOC W

KRXQ WNEW KDJK KLAQ
WAOR WAPL WFYV WHEB
WONE WRCQ WRDU WROQ
WTUE WWCT WZEW KATP
KCQOR KECH KEYJ KFMG K@l
KSQY KTYD KWHL KZ0Z WG
WKQZ WMAX WSHE WVRK
WZNF WZXL

Light: 24 -WLAV WMXU
KORC KXRX WEGR WMMA
KTHX WEZX WROV WSTZ
KRVM KZGL WDRK WHPT
Wany wwwy

LYNYRD
SKKYNYRD
"THE LAST REBEL"
Adds: 4 -WHDQWLZR |

WWCT Wixy

Requests: 1 -WRDU
Increases: 3 -K0OZZ
Heavy: 4 -KOZZ KRXQ
Medium: 11 -KSFX WK

WDHA WMFX KQWB KRi

MARCCOHN
"PAPER WALLS”
Adds: 11 -KSPN WFXB
WMVY WLVQ KCLB KEZE
KMOD WZEW KZGL WOZ
WRNX

Increases: 4 -KQPT W/
WAMX

Decreases: 2 -WCLZK.
Heavy: 15 -KCSU KQPT
WVAY WVXU KBCO KTCZ
KFMU KTAO KZYR WDET
Medium: 16 -WLTM Wi
WNEW KGSR KZRR WMFX
WZBH KATP KECH KFMZ
WKOC

Light: 9 -KRFD WHDQ
KCQR KEY.J KFMH KSQY

MATTHEW
SWEET

"THE UGLY TRUTH”
Adds: 8 -WPHD KORS
WAVF WKGB WRDU WZZ0'!
WHPT WRCN

Requests: 3 -KFMH WK
Increases: 12 -WRSI KFi
WCBE WRCQ WXPN KJOT
WDET WKOC WRUF
Decreases: 2 -WNCSK|
Heavy: 11 -KSKE WRSI
WXPN KFMG KTAO WDET
wKoc

Medium: 37 -KRFD KSPN
KBCO KFOG KTCZ WDVE
WBOS WCCC WDHA WFYV
WRCQ WTPA WTUE WWCD
KATP KECH KFMH KJKJ KJ
KRANA KRVM KSQY KZYR
WVBR WVGO Wwwv
Light: 25 -KIOT KQPT WE,
WMXU WNCS WYAY W
KLBJ WAPL WEZX WMFX
KCQR KEYJ KFMU KQWB
WCIZ WIZN WKIT

PAUL PAUL AODGERS,
RODGERS SuoD Y
“LOUISIANA BLUES™ TERS
adds: 9 -KZAK WPHD |~ o

WEGR WDHA WONE WRXR
WXLP KFMZ WZNF j
Drops: 2 -KSKE WLVQ
Requests: 1 -K0ZZ
Increases: 10 -KOZZ WH

Decreases: 1 -WYMG
Heavy: 6 -KOZZKEZO
KWHL WOZN

KMOD KNCN KZRR WAPL
WRCQ WRXL WXKE KATP
KJOT KQWB KSPQ KSQY K.
WIMK WIZN WKIT WRUF
WXRC WXRX WYMG WZL
Light: 19 -KSFX W/
WMMR WRIF WYNF KPOI
WMFX WSTZ KBOY KECH
KKEG KQDS K207

WHEB WKGB WZEW Ki
KQWB WClZ
Drops: 1 -KSKE
Increases: 4 -KEZE
WVBR

Power: 1 -WEQX
Heavy: 2 -KRRK WVB
Medium: 12 -KRFD KC
WDHA WHCN KATP KFi
WGIR WKIT
Light: 21 -WMXU W!
KLBJ KMOD KYYS KZRR
WPDH WRCQ WWCD KC
KSQY KWHL WiZN WKOC

PORNO
FOR PYROS
"PETS”
Adds: 6 -WKLL WFBQ
WHJY WRDU WSTZ WVR s
Drops: 1 -WVBR
Requests: 10 -KWVS I
WIOT WRXR WDRK WKOC
Increases: 5 -KISW
WTPA (
Decreases: 2 -KRFD K
Power: 1 -WEQX
Heavy: 19 -KSKE KWVS
WBCN KRAB KZRR WAVF
WHCN WHEB WPLR WWC
WANY WRCN WVGO

WKLS WLUP WNEW WXTB

WMAX WRNX WXRC
Light: 33 -WLAY WY/ *‘
WBAB WCMF WLVQ WZB

KICT KLBJ KLPX KOMP WE
WNCD WPDH WXKE WZZ0
KFMZ KIBZ KTYD KZYR WG
WRUF WRZK WWWV WZZG

POSIES
“DREAM ALL DAY”
Adds: 5 -WMMM CILQ
KSJ0 WOUR KJOT
Drops: 3 -WRIF KRCC
WwzzQ
Requests: 4 -KICT WRO
Increases: 12 -WPHD KE
WROV WRXR WXKE WXP,
KJKJ WGLF WKQZ
Decreases: 2 -WRCQ
Heavy: 15 -WEGR KEZE
WXKE KBAT KEYJ KJKJ
KSQY KTYD WEQX WKQZ
Medium: 56 -KRFD WHD
KISS KLOS KQRS WBCN
WXTB CHEZ KCLB KDJK Ki
KMJX KMOD KPOI KZRR W
WCCC WEZX WFYV WHCI
WRDU WRFX WRKI WROV
WTPA WXLP WXPN WZZ0
KCQR KFMF KFMH KFMZ
KTAO WGLF WHMH WKOC
WSHE wwwv WXQR
Light: 39 -WKLL WMX
KOME KSHE WBAB WDVE
WYNF WZBH KCAL KLPX
KYYS WDIZ WMFX WNCD
WPYX WRCQ WROQ WRX
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KRRK KWHL KZGL
WRZK WVGO

Z WBLM WXLP WGIR
'PHD WMMR KPEZ
0 KECH KFMZ KSQY

WHEB WKGB WXKE

WRZX WXTB KICT

-KRZR WiLL
Pt A,
X WRZX KBER WUFX skaxg Bk e
SKE WLAV WBCN WNEW 0 KIBZ KRRK WKQZ Y WLLZ WAMIMR WRIF

CC WZZ0 KKEG KRRK KLL KAZY KEZEKICT
iR WBZX WKDF WRKI
WPHD KUPD WBAB K WHMH WRCN WRZK iZX WCCC WDHA WPDH
IA WHEB WPDH WWCD XK WRXR WTPA WTUE

KFMZ WKIT WVCR KLOL KQRC KUFO 20 KATP KATS KEYJ

R WRIF KCLB KMJX J KKEG KODS KRNA
oT

C WEZX WHTF WKGB HL WCIZ WHMH WIZN
CQ WROQ WXLP KATP R WXQR WXRX WXZL

rwscy Ao "

@ WNCD WONE WOUR

DU WTKX WTUE WOZN

~WAAF WAVF KJOT WVBR
F KRCC

RZX WAVF KJOT WEQX
WMMM KSJO KLB.J
HDQ KCLB KLAQ WROQ

-WHDQ WKLL WLAV

KISW KRXQ KSHE
T KLPX WRXK KIBZ KRRK

Q WLAV WPHD WKLS
KMBY KNCN KYYS

0ZZ KLOS KMOD wkQQ
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runtruck, “Above Me,” Roadrunner Any
band that opens for the likes of Alice in
Chains, Pantera and Circus of Power,

goods These guys do. The latest in the now
long line of bands to emerge from Seattle lets
their background be known from the opening
moments of "Above Me,"” which slarts with a
series of howling shouts and a blast of the now
familiar Northwest sound. And,  as Roadrunner
S0 proud/y points out, MTVs Beavis and Butthead have already air-guitared to a video
of these guys. In today's world, there is no higher compliment.

BULLETBOYS

"\Ru

Dead,” Warner Bros Feople who like

the BulletBoys for their rocking, guitar
crunchers will be headbangingly glad to hear
this follow-up to the softer “Mine."” It's tracks
like this that motivated the Boys to nickname
Ted Templeman “The Warlord of Rock
Production.” "L aughing With the Dead" starts
with a booming drum beat that sets the tempo
for a fast-paced ride, fleshed out by a nifty,
swirling guitar solo. Balteries included. You can catch “"Laughing With the Dead”
on the recently issued sampler “12-Minute Warning."

B vlletBoys, “Laughing With the

NEW EMPHASIS TRAC I<S

idespread
Panic,
“Pleas”,

Capricorn 'Pleas"
S couldn't come out at a
= better time for
Widespread Panic,

* who are ripping up the
country on the suc-
cessful HO.RD.E.
Tour. Breaking out of the south at first, Widespread
Panic is spreading like wildfire with new heavy East Coast
and Midwest support as a direct result of the high visi-
bilty road work. The tune’s musically somewhat more
adventurous, but plenty radio friendly thanks to a great
break and some nice changes. Already a top 5 Phone
item at WIZN, where it was a favorite from day one.

imee

Nimee Many, ] AMHﬂﬂ,

A “Say
Anything”,
Imago The

' next Whatever

single is an

AOR gem from

Mann, a song-

writing mistress

and master. Lyrically and musically the single
proudly displays Aimee’s heartfelt passion and hon-
esly. An intimale rock tone has been emphasized
acoustically through a re-mix, specially taylored for
more particular tastes. The album version of *Say

Anything" is thicker and allows the song to stand

steady in the midst of a classic or current set.

KBCO and KFMU are among the early supporters.

ig Head
Todd and
the

Monsters,
“Circle,” Giant
(11/78) This
hard-working
band is on the
road with the
HORDE
Festival for most of the summer. But don't et their
involvernent with that mostly alternative line-up fool
you. Todd and the Monsters are swimming in the
mainstream. KLOL and WSHE were two of the 11
this week adding the band's follow fo the huge hit
“Brokenhearted Savior." This single also racked up
11 increases.

MOST ACTIVE

1 [John Mellencamp, “What If | Came Knockin'," Mercury

(145/146) The tune you might describe as “Paper
And Fire" meets "Get A Leg Up" comes flying out of the
chute with a 145 station punch this week, cranking up
this Report's highest 6* debut. Get 59 first week heavy
reports and that's what happens. Looks like another
classic for Mellencamp and the gang to add o the col-
lection. Also take note: “What If | Came Knocking" is
an AOR exclusive. With no video or CHR single
p/anned make maximum use of a record uniquely rock radio.

JOHN MELLENCAMP

WHAT IF | CAME KNOCKING

S teve Vai, “Down Deep Into the Path,” Relativity
(D/23) Vai made no compromises in aiming this
song at his loyal followers and it hasn't hurt him a bit
“Down Deep Into the Path” was the #5 Most Added
track in a week where the competition was heavy;
Mellencamp, Thorogood and U2. COR stations such as
KIOZ, KISW, KRXQ, KRXX, WBAB, WRIF and WXTB
were all on the box. Those adds led to a debut at 37*
on the COR 50 and a nice start at 76" on the HH.

an Moore, "How Does It Feel,” Capricorn (13/50)

WPDH's Greg O'Brien summed up /an Moore and this
track: “Texas Tornado, killer guitar player. Smoked on the
air. Smoked the phones.” TThe 9th Most Added track is
starting to make noise beyond the boundaries of Moore's
native Texas where homies like KLBJ are showing heavy
rotation and Top 5 phones. The album will be out July 20
and Capricorn is committed to the guy who is their most
radio-active artist since the new inception of the label.

c.and/ebox, ‘Change," Maverick (11/28) The alternatives

are leading the way for this new band from Seattle. But

‘Change” was also added by 12 mainstream stations,

 including KIOZ and WIYY. The video is going on MTV and

{ Candlebox is managed by Lindy Goelz who handles the Red

1 Hot Chili Peppers. Not bad for a band that only started play-

ing together a little over a year ago. This energized single

R Jjumped to 28 onthe C.0.R. chart and to 62" on the Hard
Hundred, indicating its natural appeal to a wide spectrum.

THE HARD REPORT

——— rge Overkill, “Sister Havana," Geffen (63/76) This
OF OV ‘ W l1ack had an amazing week — as 63 more adds
o aa fired up one of the Hard Hundred's strongest 100-38*

' underlines, this in addition to similarly steroidal
=g

A/temat/ve chart action. From WRIF's Darren Ariens,
“Sister Havana' is just the beginning for the band that
-~ will redefine Midwestern rock and roll” Is this the
‘wf% most highly regarded Alt-to-mainstream crossover
il we've heard in months? Easily. Expect the listeners to
react similarly, what with 91X indicating #2 phones after only three weeks.

E e Cry of Love, “Peace Pipe," Columbia (15/139) Sure,
“Peace Pipe” was the #7 Most Added single this

week. But the stat that jumps out is the 27 increases.
— That's second only to Robin Zander's mainstream run-
P away biggie. KYYS, WDIZ, WLLZ and WYNF but a few
who piped in their vote this week. KILO and WTUE
said it was one of their Top 5 Phones. Chartwise,
another good week: 12* on both the Hard Hundred and
COR chart

.B. King, *Playin' With My Friends," MCA (11/52)
“Playin’ With My Friends" was the second-most
added Triple A track and is being played by main-
Stream majors like WNEW. “Fun blues at its best,”
This single, which features King and Cray trading hot
guitar licks and vocals about eatin’, drinkin’ and
y Playin"the blues, went to 6* on the Triple A and
Jumped from 90-65" on the Hard Hundred.

althew Sweel, “The Ugly Truth,” Zoo (8/81)
People are remembering “Girlfriend” from last
year’s album now dpproaching GOLD! That helped
power up 12 increases to go with the eight adds. "The
Ugly Truth” went to 7* this week on the Triple A chart.
~ The video was added to MTV and Z0o has shipped
| over 150,000 units to retail.
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Hardatrons
W MMR (urned a good trend last month, but the Spring Book qualifies as
5.8 12+, as WMMR regained the throne with a whopping 4.1-6.6
rebound. And we don't have to tell you what two and a half points means in a
market this size. Highlights include Pierre Robert's new morning show jamming
a huge 9.8 12+, with Gonzo Greg building 4.7-5.5 at night. Meanwhile, Howard
dipped 10.5 to 9.8, with the Greaseman, opposite Greg, up 4.7-5.5. Our call?
The combination of Howard yakking in the morning and the Greaseman gakking at
night has fundamentally changed WYSP's entire usage pattern. With Howard fre-
quently off the air well past ten, and Grease on at 7, that only leaves a consistent 8
hours in which the kids can count on music — and that's not enough.
L major 3.9-4.3 advance, as KLOS built 3.8-3.9, up in both key demos. In 25-
54, the rankers were KOST 5.5-5.9, KLOS 5.5-5.6, KLAX 7.4-5.5, KRTH
4.5-46 KBIG 4.2-4.3, and KLSX 4.7-4.3. 18-34: KLAX9.5-8.1, KROQ 6.6-7.7,
KLOS 6.0-6.3, KPWR 6.6-6.2, KOST 5.5-6.0, KNIS 5.0-5.7, KLVE 3.3-5.6, and
KLSX 5.9-5.0. The Greaseman was up half a point at night at KLOS, as Mark
and Brian slill finished second to Stern (who dipped 6.3-6.1) but were up 5.4-
5.7. Morning demos: 18-34: KLOS #1 8.6-10.2, KLSX 9.8-9.0, KLVE 4.1-7.3,
KLAX 8.6-7.1, KROQ 6.5-6.8. 25-54 AM drive: #1 KLOS 7.6-7.9, KLSX 7.0-6.7,
KOST 4.8-52 KLVE 3.8-5.1, KISS 5.4-4.7.
K 12+. Given that the first month was one of KFOG's all time lowest, the last
month was an all time high. It should also be noted that Solk hasn't had a
down book in his year and a half at the station. Check this 25-54 trend: 2.7 last
summer, then 2.8, 3.2, and now 3.5. KRQR also had a great ARB, up 2.1-2.8.
Given that their first month was 32,000, followed by a 19, and then a 22, it might

be tough for CBS to hold at that high water mark. Otherwise, KKSF rebounded
after a lousy Fall and Winter. They're back fo a three. Also of note was KSJO's

1.4-2.2 12+

S on KOME might affect the San Jose rock wars, and this book suggests it
mighta been a bad gamble for Infinity. It's obviously early to call, but when

KOME goes from a 3.8-2.1° 12+, behind KFRE's Big Band AM, both Country sta-

o0s Angeles: KLOS and KROQ share top billing here. KROQ scored a

FOG and Greg Solk had one of their best books in recent memory, 2.1-2.4

an Jose: There's been a lot of conjecture about how two big blocks of talk

lions, Steve Feinstein and KKSF (who they've always bealen), and even soft AC '

KOIT, it might be time to rethink. Ditto the KOME drop in TSL, down from 29 to
18 quarter hours. Meanwhile Dana and KSJO went from a 4.2-4.4 12+, up 7.4-
8.5 18-34, while 25-54's maintained at 4.4. It also looks as if Hot AC KEZR is
laking a hit from Viacom's KSRI and KSRY (“Star”), and the other story is the San
Francisco Giants hot streak helping KNBR to a meaty 4.0-7.0 12+ surge.

Larry Moffitt Resigns As PD

KYYS/Kansas City FD Larry Moffitt has resigned as Program Director to give
his full time and attention to his duties as morning show personality on the Max,
Tanna & Moffitt Show. \offilt commented on his decision, “With the compet-
itive make-up of the market right now, it's important for KY-102 to have a program
director that can devote their entire time and attention to the managing and direct-
ing of the station. For the last twelve years, I've been programming and doing an
air shift, and the fun and the money is in being on the air.” General Mike
Camphbell added, “Larry has done an outstanding job of programming the station
and we will continue to use his expertise in the programming field. |realize
Larry's intentions are to have more time to caplure the lucrative dollars in endorse-
ments and personal appearances, and I can't blame him for that.” KYYS will begin
the search for a replacement immediately.

MCA Names Ron Oberman Exec. VP/A&R

Ron Oberman has been promoted to the position of
Executive VP, A&R, MCA Records. [n making the
announcement, MCA President Richard Palmese
commented, "Ron is a consummate record executive
whose A&R lalents and experience are well known. |am
excited to appoint him to his new job where all of his
Skills will be utilized in heading up the vital A&R area.”
Oberman added, “I am thrilled to have this opportunity to
work with MCA's talented artists and to spearhead the
efforts of the A&R team. It's great to be a part of MCA's
executive team and | am looking forward to our future
successes." Oberman joined MCA in January as Sr. VP/A&R from Columbia
Records where he served as VP/A&R. He most recently held the position of Sr.
VP/A&R at MCA.

THE HARD REPORT

Ron Oberman

=

. ERG Adds Lessner & Triozzi To Promo Dept.

an unmitigated mindblower. Former kingpin WYSP dipped slightly 6.0-

Michael Lessner was named Director, Promotion,
East Coast for ERG, based at the label group's
Philadeiphia office. Prior to this appointment, Lessner
was Regional Promotion Manager at ERG, a position
he held since 1988. For four years prior to joining
EMI, he was VP/Promotion at Motown Records. Says
Lessner, “ am thoroughly delighted with the new

" responsibilities given to me by Daniel Glass and
Ken Lane. | ook forward to breaking all the new
artists and promoting and maintaining the careers of
our eslablished stars on the only label of the '90s.”
Ken Lane commented on the appointment, “Michael
was the first hire at the new formed SBK Records and
in his five years with the company, has established
himself as a leader. His tireless energy and dedication
to breaking our artists as well as working with the field
ol staff makes him the consummate professional.” In

N other ERG news, Gary Triozzi has been named
National Director, Midwest Promotion and Marketing
based at the label's Chicago offices. Prior to this
appointment, Triozzi worked in National Secondary
Promotion for the EMI Records Group, and as a
Regional Promotion and Marketing Manager for SBK Records, both based in

Gary Triozzi

i Chicago. Says Triozzi, “In my new position at EMI Records Group, | hope to start

early airplay of our records and build a strong base, especially for new artists. |
am proud to be part of the organization.”

Is It Bruce Or Is It Memorex?

Radio stations beware: There is a Bruce Hornsby impersonator calling radio
stations and passing himself off as the singer/songwriter. This has occurred ran-
domly at stations in the Carolinas, Maine and other areas in the United States. He
will introduce himself as Bruce, cut IDs and liners, then proceed to promise tickets
to the station for his up-coming shows. If you receive a phone call from ‘Bruce,”
call your local RCA rep immediately o they can verify the legitimacy of the call.

Atlantic Co-Chairman/Co-CEQ Ahmet Ertegun, Atlantic Co-Chairman/Co-CEQ Doug Morris and
Atlantic Records recently hosted a party in NYC to celebrate the release of former Atlantic Vice
Chairman Jerry Wexler's autobiography, Rhythm And The Blues. Shown (I-r): Doug Morris,
Jerry Wexler, and Ahmet Ertegun.

We're Talkin Sushi: Old pals get together for Domo Calle’s Sushi Fest. Front row (1-r): Same Calle, We're
: Talkin Music, Miss Lovely; Rich Totoian, ESP Mgmt. Back Row: J.J. Jeffries, KCLB/Paim Springs PD;
* Ron Farber, Farber Prometions; Jim Totoian, Shiatsu therapist to the stars.
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: INDUSTRIAL NOISE

Industry Rotations
Wendy Weisberg has been named to

— the position of Manager, Publicity/West
Coast, IRS Records... Capitol

- Records announced the promotion of
Stacey Murray !0 the post of

Director, Media & Artist Relations out

of the New York offices, while Scott

Young fakes (he Manager, Randy Sabiston
International Artist Development posi

tion ir the Gapitol Tower

Michelle Myers has been appointed

to Senior Director of Marketing and

Creative Services at Asylum Records

in Nashville. . A&M Records has

named Sergie Silva (o the position of

Nationa! Mamager of Video Promotion

at and Alice Lessin was appointed (o

the Singles/New Release Director posi

fion... Randy Sabiston has been

named to the Creative Director. East

Coas!. PolyGram Music Publishing

Group. while Boh Baker has been

appointed to the Vice president, Credit

and Collectiens position at Polygram

Group Distribution.. Sony Music

and Epic Records announced the

expansion of Sony Waonder as their Alice Lessin
children’s and family entertainment

operation. Appointments within Sony

Wonder inciude Becky Mancuso-

Winding (0 Senior Vice President

Creative Aftairs; Wendy Mass [i!ls the ‘ I

Bob Baker

Legendary R&B singer Otis Redding was horiored by the U.S. Postal Service with the unveiling of a
commemcrative stamp a a special ceremony In Macon, Georgia, the late entertainer's home town

Wendy Weisberg

Vice President of Marketing position
Susan Jackson Rosenberg slides in
- ')‘" W as the Senier Director, Sony Wonder-
] . Nickelodeon and Linda  Michelle Myers
Morgenstern was named Senior
Director, Acquisitions.

After the.r rousing performance on NBC's Today Show. RCA artist Take That join hosts Katie

Sergio Silva Couric and Bryant Gumbel after the show

. hd ! L Y -
The first track f~om his“solo debut ANIMAL INSTINCT. @19"8Repriseﬂecordiq‘is
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““Is Thiis lovwwa??
No, it's Atdantis!””

“Powerea by Briggs and Stratton, insured by Smith & Wesson, you're
listening to Island Radio, 103.3 KFMG, broadcasting live inside the
Flood of *93."

We did no playlist this week at KFMG, but we weren't frozen — we were flooded!
KFMG's building at 108 3rd Street in Des Moines, lowa, was surrounded by up fo
three feet of water over the weekend. The waler started coming up late Sunday
afternoon, and by early evening was rising at a rate of three inches every forty min-
utes. Our studios are on the first floor; but luckily about four feet above street
level. As the flood walers rose, we begar to seriously consider bailing out, but
fortunately, the river stopped about six to eight inches short of the control room
door. We would have had to appeal for a boat rescue over the air as telephone
service went down about 2.00 AM. We had been on generator power since late
Saturday night when the River Hills power substation was inundated.

“Providing continuous service to the mainland, it’s Island Radio,
103.3 KFMG, broadcasting live inside the Flood of ‘93.”

KFMG was completely cut off from the rest of Des Moines. We got staff and sup-
plies in via canoe, which doubled as the KFMG Mobile News Cruiser. In fact, as
the sun rose on the devastation Monday morning, KFMG General Manager Ron
Sorenson and Alternative Music director (and former Eagle Scout) Rob Mikels the
“KFMG Kanal Kruiser,” a small generator and the marti, and did live remotes from
several flood sites around the Court Avenue entertainment district. We paddled
four blocks down 2nd Street to flooded Sec Taylor Stadium, the brand new home
of the AAA lowa Cubs, and were the first station to report on-site on the extensive
gamage there.

“We’re not a thousand feet above the flood, we’re a thousand feet in
the flood. Island Radio, 103.3 KFMG, broadcasting live in the Flood
of ‘93.”

Suddenly, a mostly music station found itself news, information, and service-dri-
ven. With limited resources — one AP wire, a news an control room console, two
CD players, a three-stack of cart machines, and a couple of mics — we did radio
the old fashioned way... manual typewriters and live copy. No phones, no faxes
(no Selector!). But it was amazing how the entire staff was energized. If gave us
all a renewed vision of how radio can serve the public interest.

“It’s a 30-minute continuous ‘wave’ of music from Broadcast Island,
103.3 KFMG.”

In an odd twist, the disaster engendered a spirit of camaraderie, dedication and
service that ought to be a part of radio every day. It's occurred to us that in many
ways this is the way radio should always be.

“This is News Director Douglass Cooper with the KFMG 0ff-Shore
Business Report..."”

“Maritime weather for the Greater Des Moines area from Island
Radio, 103.3 KFMG.”

Big airplay items included: John Campbell, “When The Levee Breaks;” Paul
Rodgers, "Muddy Water Blues;" Peter Gabriel, “Here Comes The Flood;” Lone
Justice, "After The Flood;" Steve Miller Band, “Wide River;” Raiph McTell, “‘River
Risin' Moon High;" Jackson Browne, “Before The Deluge;” Southside Johnny,
“Trapped Again," Fools Gold, "Rain, Oh Rain;" Grateful Dead, “Wake Of The
Flood.”

“Not even the Flood of ‘93 can stop us. With continuous service to
the mainland, we are Island Radio, 103.3 KFMG.”

KFMG Cheif Engineer Jetf Hanson (left) and Production Director Scott Kaye standing
A on the loading dock at Island Radio. Water is about three feet deep.
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Sin Sreeoy
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Dockside at Island Radio. KFMG GM/MD Ron Sorenson (front of canoe) and Alternative
Music Director Rob Mikels prepare to take the mobile news cruiser out for the marti
remotes. Production Director Scott Kaye helps load. Jeff Hanson is in background.

. #4 Sorenson (front) and Mikels “on the road" in the KFMG Kanal Kruiser.
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The Duet With Robert Cray from B.B. King’'s new
album, Blues Summit
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: INDUSTRIAL NOISE

1ZN/Burlington kicked off the summer concert season at the

Stowe Mountain Performing Arts Center with the Alternative
Nation Tour featuring Spin Doctors, Screaming Trees and Sou!
Asylum. Music Director Mike Luoma was backstage to catch all the
action and some exclusive interviews...

%

. Soul Asylum's Dave Pirner stops by to hang out and trade hair care secrets with Mike.

~

Mike talks with drummer Barrett Martin (center) and bassist Van Conner of the
A Screaming Trees.

!

In case you were wondering, yes, Mike does have a face. He shows it of* for Dave
A i andwizns Arty Lavigne.
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THE MTV ALTERNATIVE NATION TOUR

FEATURING THgc SPIN DOC Tﬂﬂskgﬂlll. ASYLUM &

THE GARDEN STATE ARTS CENTER,
JULY 10, 1993
By Earl Douglas

ust as a swellering heat wave gripped the Tri-Slale area, the MTV
J Alternative Nation Tour, one of this summer’s hottest tours, rolled through
New Jersey's Garden State Arts Center on July Oth. Though its billed as a

| showcase of afternative music, the bands are all enjoying commercial success;
Screaming Trees had one of the best singles of 1992 with “Nearly Lost You";
Soul Asylum's latest effort “Grave Dancers Union” is quickly approaching 1 mil-
lion in sales and The Spin Doctors debut “Pocket Full Of Kryptonite” is closing in
on triple platinum status.

The Screaming Trees, a hard rock unit out of Seattle, opened the show with a 40
minute set that featured material from their 9th LP, "Sweet Oblivion". The Trees
are one of the better groups to emerge from the Northwest scene, but their efforts
were hampered by a muddy sound mix and zero Stage presence. Guitarist Gary
Lee Connor was the most animaled, doing leaps and windmills a Ia Pete
Townshend. Lead vocalist Mark Lanegan has a great voice, but he came across
looking bored and disinterested.

Initially, | couldn't figure out why women outnumbered men at this show, but my
question was quickly answered when Soul Asylum took the stage. Led by front-
man/quitarist (and new sex symbol) Dave Pirner, the quintet from Minneapolis
tore through selections from Grave Dancers Union with raw energy and fervor. It
was clearly evident that after years of critical acclaim with commercial obscurity,
this was their moment to shine. The lightning that lit up the Jersey skies midway
through their set seemed to malch the electricity that went on between Soul
Asylum and the capacily crowd. Among the highlights: “Black Gold", ‘Runaway
Train", “April Fool”, "Without A Trace", and a cover of Victoria Williams'
“Summer of Drugs”, their contribution to Sweet Relief, a album to benefit
Williams and other musicians who do not have proper medical insurance. Don't
be too surprised if you see Soul Asylum headlining real soon.

You senses something very anti-climatic when The Spin Doclors took the stage
shortly after 10:30 and that feeling was confirmed when the foursome from New
York launched into versions of “Two Princes” and “More Than She Knows” that
were at best, ragged. In fact, ragged best describes their performance. Perhaps it

| was the 90-plus temperalures or the endless touring, but the group wasn't firing
off all of its cylinders. The only consistency was the rock steady rhythm section
of bassist Mark White and drummer Aaron Comess. Vocalist Chris Barron was
his usual whimsical self, but even he couldn’t save what could best be described
as an off night (the band was much better at Jones Beach the night before). The
band did catch fire during the funky “What Time Is It" (a song they should have
opened with), which they segued into a scorching version of ‘Refrigerator Car”
and the groove machine kicked into overdrive during “Shinbone Alley/Hard To
Exist". An indication of how the night went for The Spins can best be described
when guitarist Eric Schenkman sang a Song from their forthcoming follow-up. It
was a great song, and the response was tremendous. Unfortunately no one from
the band bothered to give the name of the tune (its called “Indifference”).

| The MTV Alternative Nation Tour is expected to generate big bucks this summer

| and for good reason - you've got three of the nation’s best up and coming bands
on one bill. But if you ask me, the group to check out is Soul Asylum. This outfit
} from the Twin Cities is on the cusp of being huge. Just consider the afternatives.

Earl Douglas is the producer of “Mr Marty On The Loose” with Marty Martinez
Saturaay mornings 6-10AM on 102.7 WNEW-FM in New York.
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12+ Arbitrons
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e 69 1993 The Arbitron Company

All Rights Reserved.

L R T R o TR PR R s R o (1. ONLY TWO WEEKS. ..

i IT’S HAPPENING!
. HARD HUNDRED 58-48*
R&R 53-47*
ALBUM NETWORK 45-41*
FMQB 53-44*

Rotation Increases:
KLOL KISS KLBJ KLAQ WDHA
WRCQ WTUE WXKE KFMF KZEP
New Adds: KDKB WPYX WBLM
WFYV WXLP KXFX WIZN WWWV
KBOY KCQR

o

"How Does It Feel”

U]
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RADIO RUMBLE

o B TR ) -
- - : ILO/Colorado Springs Music Director and
i Y : evening personality has left the station. Assistant

PD Alan White adds Music Director this title.

EDJ/Phaenix \ID Sharkman exits the station cit-

ing those ol philosophical differences as the rea-
son for his departure. Wakeup man Willobee replaces
Shark as Music Director

BCN/Boston will broadcast the Westwood One

presentation of Zooropa *93...U2 Live From
Dublin, on Saturday, August 28th at 3 PM. "BCN's in-
house U2 guru, MD Carter Alan, was requested by
Bono and The Edge to be the moderator of another

Westwood One special, U2, The Interview Special
' Atlantic recordmg artist Marc Cohn stopped by WNEW for a live on-air interview with Pat “Paraquat” Kelly with Bono and The Edge

Shown (I-r): Atlantic VP/Promotion Danny Buch; WNEW PD Pat St. John; WNEW Sports Director Jim
Monaghan; Atlantic local Steve “I'll have the coffee mousse™ Ellis; Marc Cohn: Pat “Paraquat” Kelly; and "NEW air per-
sonality Marty Martinez.

: GIR/Manchester has filled their vacant after-
TKX/Pensacola is planning a day long new PDH/Poughkeepsie announced their new noon drive slot Brad Martin joins from
music event to be held at The Pensacola Civic lineup — “Wakin’ Up With The Wolf" starts the :  WAQY/Springfield.
Center on August 28th. GM Howard Seatonand PD - day from 6-10AM. followed by veteran on-air person-
Strummer are looking for help in procuring bands to ;  ality Greg O'Brien 10AM-2PM, (Greg) Gatting lakes the:
play. The mini festival will begin at 11:00AMand ~ :  2PM-7PM slot, and Erica Pierson joins the station for
continue through 7:00 PM, and will be styled along ~ :  the 7PM-Midnight shit. “I'm fortunate to have so

the lines of Lollapalooza, with music, food, perfor- i many lalented people on my team,” said Operations
mance art and information booths. For more informa- :  Manager Bill Palmeri. “Erica will be a valuable addi-
tion, call Howard or Strummer at (904) 438-7543. i tion to that team. We're looking forward to her debut

on July 19. Greg O'Brien will be taking music calls 2—
5PM, Wednesday, Thursday and Friday. ]

A The entire CFOX staff joined April Wine onstage for a
special sing-a-long to "Happy Birthday™ at the sta-
tion’s 25th Anniversary Bash

WDVE/Pittsburgh presented the ESPN covered event of women's 4 on 4 volleyball on July 4th. It was
A one of the many events and parties leading up to the “WDVE Fireworks" that night, attracting over
300,000 ‘DVE listeners.

SHE/St. Louis has risen lo the aide of area flood

victims. On Wednesday (7/13), they broadcast
live from several locations throughout the St. Louis
area, encouraging listeners to donale dollars to help
St. Louis flood victims. Within 9 hours, over
$20,000 was raised and will be donated to the
American Red Cross Flood Relief Fund o be distrib-  :
uted to local flood victims. KSHE listeners received [
H.O.R.D.E concert tickets, CD's, cassettes and Pepsi
for their contribution

Checking out the brand new, state of the art Glen Haven
A Blockhuster Pavilion before its debut are KCAL jocks
(I-r): Robin, Oaryl, Stu, Bob, Cason, Paul and Steven.

VBK/Columbus has lapped former
WAZU/Dayton PD Brad Hardin for similar
duties replacing Jim Gallagher, who will step down to

concentrate on his morning drive show. Brad com-
mented on his new position, “After a vacation that was
alittle too long, | am fired up about heading South
and working with GM Jim Martin and John Schuster,
who programs our sister stations, WDRK-FM and
WPEM-FM in Panama City. B/D/&A has the station
sounding very good, and Jim Gallagher has done a
great job in keeping the station promotionally active
in the streets. My job will be to take Rock 103 to the

i KQRC's Rockfest '93 was held at Longview Lake in Kansas City featuring local act November’s Child,
next level. /guess / h'?ve {0 become  Braves fan ! A along with Shooting Star and headliners The Chance and Jackyl. Over 15,000 listeners we on hand
now..NOT! Go Reds! for the event.
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Harowork

WBAB/Long Island’s #1 rocker needs a unique cre-
ative personality for overnights. Native Ll'ers pre-
ferred. Rush T&R to: Jeff Levine, Box 1240, Long
Island, NY 11704. EOE.

WXQR/Jacksonville is accepting T&R's for a future
air talent opening. Send your package to: Marie
Smith at 500 New Bridge St., Jacksonville, NC
28540.

Rhino Records retail store in Santa Monica is 100k-
ing for an experienced assistant manager who's ener-
getic, loves music and is passionate about providing
incredible customer service! Please send or fax
resume to: Mimi Reichenbach, Rhino Records, 1404
4th St, Santa Monica, CA 90401. FAX (310) 393-
6455. No phone calls please!

WE ARE LOOKING FOR small, medium, and major
market PDs, APDs, MDs, AMDs, Promotion Directors,
Assistant Promotion Directors, Production Directors,
Assistant Production Directors, Assistant To The
Assistant Production Directors, Jocks (for all air-
shifts), Chief Engineers, Local, Regional, and National
Promotions people, National Directors Of Promotion,
National VPs Of Promotion, Tipsheet Moguls, Sales
Managers, GM's, and more. If you want low stress
and a 6 figure income this is the number to dial. Call
S.V. Headhunters Inc. (212) 594-5444,

WEQX/Manchester is looking for 7-midnight air
talent/Production Director. New music knowledge,
production experience, at ease with computers and a
desire to live in Vermont essential. No calls, please.
Send T&R to: Jim McGuinn, P.0. Box 1027,
Highland and Elm, Manchester, VT 05254.

WIZN/Burlington is looking for part-timers to work
in the coolest little cily on the face of the planet. Send
T&R to: PD Steve Cormier, WIZN, P.0. Box 1067,
Burlington, VT 10540-1067.

WXTB/Tampa Bay 98Rock is seeking experienced
"PURE ROCK" announcer for future part-time open-
ings. No Calls! Rush T&R to: Dana Albert, 2
Corporate Dr., Ste. 550, Clearwater, FL 34622,

KRXX/Minneapolis: We need part-timers! Fire-
breathers, meat-eaters, blow-my-tweeters, rock mam-
mals to cut loose on the Twin Cities. Send T&R To:
Lisa Lyons, APD, KRXX-FM, 2110 Cliff Rd., Eagan,
MN 55122. No calls, please. EOE.

KISW/Seattle needs a Promotion Director. College
degree and considerable experience in advertising,
promotions and public relations required. Marketing
sawvy, energy, enthusiasm a must. Some
nights/weekend work required. Excellent benefits,
including company-paid retirement plan. Send
resume to: General Manager, P.0. Box 21449,
Seattle, WA 98111. This is a department manager
position. No beginners please. No phone calls
please. KISW/Nationwide Communications Inc. is an
equal opportunity employer. Women and minorities
are encouraged to apply.

Restless Records has a job opening for a Director
of Sales. Please fax resumes to: Rich Schmidt at
(213) 957-4355. For more information, call Rich at
(213) 957-4357.

KZAK/Reno needs an AM personality for hard rock-
ing FM in beautiful western resort town. Five years
minimum radio experience. Three years in mornings
preferred, though will consider any qualified profes-
sional. No calls. T&R to: KZAK/Reno, 4012 Kielzke
Lane, Reno, NV 89502, Attn: Steve Funk.

TVT Records is looking for summer interns. Please

contact by mail only: Patricia Joseph, TVT Records,
23 East 4th St., New York, NY 10003.

THE HARD REPORT

Quality Records, an independent record label spe-
cializing in rap, Top 40, Alternative and reggae, is
looking for interns/assistants (unpaid) immediately.
This is a rare opportunily to learn college promotion,
publicity and marketing. Call (818) 955-7020, or
write to: 3500 West Olive Ave., Ste. 650, Burbank, CA
91505.

WHEB/Portsmouth, rare opening at Seacoast New
Hampshire AOR powerhouse for Assistant Production
Director/copywriter. Must be self-motivated experi-
enced pro with creative “cut through the clutter” writ-
ing and production skills. We have an ADX Digital
Workstation, so you know we're serious! T&R to
Glenn Steward, WHEB, 815 Lafayelte Rd., Portsmouth,
NH 03801. EOE.

DeMers Programming: Our markel leading rock
station in South Bend, Indiana, WAOR, needs a new
Program Director/on-air personality. We're still ahead
of the pack, thanks to the last PD. The new person
won't need the “luck of the Irish” to add to the station's
success stories and help us put even more distance
between ourselves and the competition. Are you a
malure, experienced Programmer — or someone
eager to make your mark? Our mailbox awaits you!
Send a sample of your airwork, programming philoso-
phy and resume. No calls, please. DeMers
Programming, 617 Newcomen Rd., Exton, PA 19341.
EOQE/MF.

LR.S. Records is looking for a National West Coast
Promotions Director. Those interested in this rare
opening should fax resumes to Paul Orescan at (8186)
373-7337.

SBR Radio is looking for AAA air talent for all day-
parts including morning drive. If you're conversation-
al without hype, can talk knowledgeably about U2,
Buddy Guy and everyone in between, can speak cre-
atively to the interests of active 25-49 Adults, and
aspire to stations like WXRT, KFOG and KBCO, send a
letter, T&R to: SBR Radio Company, 7464 Arapahoe
Rd., B-4, Bouider, CO 80303. No calls please.

Tapes and resumes for fulure openings for News
Anchor in a rock format in central lfinois. Attn: Group
News Director, 400 N. Broadway, Urbana, IL 61801.
No calls please.

KZGL/Flagstaff, Classic Rock/New Music station is
in need of servicing... Stop over-looking 250,000
consumer... (602) 634-3693.

WBCN/Boston has part-time air positions available.
Send short, magical lape with resume and references
to Oedipus at WBCN, 1265 Boylston Street, Boston,
MA 02215, EOE.

Dick Broadcasting Nashville is currently updat-
ing it's fles for possible future openings in the pro-
gramming and research departments! All interested
parties please send T/R to: Dick Broadcastinff
Nashville, Attn: Kidd Redd, P.0. Box 101604 Nasville,
TN 37224-1604. No calls please! EOF

WGIR/Manchester has an opening for Promotions
Director for the AM and FM. This person will handle
the details of all AM/FM sales and programming pro-
motions and will need to be on sight with many of the
Station’s promotional activities. The Promotions
Director is also in charge of the station’s intern pro-
gram. All interested applicants should contact John
Erdahl, Station Manager, WGIR, P.0. Box 101,
Manchester, NH 03105. No calls please!

WHJY/Providence is looking for an experienced
Promotion Director. Please forward all resumes to
Bill Weston c/o WHJY, 115 Eastern Avenue, East
Providence, Rl 02914.

23

Relativity Records is looking for major Northeast
regional Promo Rep. for the Alternative-AOR-CHR for-
mat. Looking for a pro with label experience. Send
resumes to Sarah at Relativity Records 20525
Manhatten PI., Torrance, CA 90501. No phone calls!

Are You Original? Are you real? Are you ready for
Morning Drive in Minneapolis? 93X wants to hear
your stuff! T&R to Gregg Steele, P.0. box 93,
Minneapolis, MN 55440. No calls!

e [ 0okers e

Fax Jobline and Lookers listings to
(609) 654-6852, or call (609) 654-7272.

Derek Richards, 7 years on-air experience, if you're
looking for a complacent, liner jock who hates per-
sonal appearances...DON'T CALL! Done
AOR/CR/CTY/AC-great production, promo exp.,
AVAILABLE NOW! Call 616-327-8885.

Sharkman is no longer at KEDJ/Phoenix and is Jook-
ing. He spent his college days at
WMMR/Minneapolis, then moved on to Z-90/San
Diego, Eagle 106 in Philly, KOY/Phoenix and was at
The Edge since its inception six months ago. Shark
can be reached at 602-946-5781.

Heidi Hess, was most recently at the Loop, and pre-
vious experience includes WRZX/Indianapolis, MD at
WNOR/Norfolk, and nights at WYMG/Springfield.
Heidi can be reached at 312-664-5664.

Gordon Anderson, formally GM at Savage Records
iS ready,

Fuily mained and ready to come to your station. Air
lalent seeks his big break - ambitious and ready fo
learn & experience your station. Location, not a prob-
lem. Experience in Alternative radio, but willing to

explore. J. Craig, 908-679-3829

Dennis Erectus, 408-377-3344. Proven consis-
tent ratings night personality at KOME/San Jose now
available for AOR with oulrageous act. Hard worker,

team player, great with phones and personal appear-
ances.

Tom Marshall, 619-943-0863 Programming
experience includes KFMG, KNAC, WYNF, WKLQ,
KIOZ. Interested in the right radio, records, writing,
management or other industry possibilities. Prefer to
Stay in the SoCal area.

Mark Savage, 812-299-9889 Mark's ten year on
air career includes programming WKLC/Charleston,
classic rocker KVFX/Modesto, and PD at WZZQ/Terra
Haute. Programming/on air, elc.

" Music Director at
WIYY/Baltimore for the past three years. MD at
3WV/Charlottesville before that. Looking for
Music/Programming with accompanying on air if pos-
sible.

Lisa Axe. Was doing morning drive host at WWCD
in Columbus for a year and a half, but was at the sta-
tions for three years. Willing to move, up and out.
Can be reached at 614-464-3359. Wil discuss any
position.

Tony Williams. 15 years experience looking for
Radio Programming opportunity. Call 214-401-

364

Costello, A British guy who loves radio, has major
market experience but a cool attitude, and a trace of
that accent, is looking for an on-air position.
Preferred format - New Rock (Alternative) to hot A.C
currently on air on Las Vegas. Call 702-893-7736.

Geffen recording artist, David Coverdale needs any
CD or Vinyl recordings of Leon Redbone, especially
“Crazy Cajun” Write to David Coverdale c/o Hard
Report, 708 Stokes Road, Medford, NJ 08055.
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Bill & Dave

Dave slarted as the van driver for WMET/Chicago,
back when it was a current rock station. It wasn't long
before his snappy parallel parking got him the full-
time Promotion Director job, after which came
Research Director. When the station phased out the
department in ‘84, Dave spent a year doing call-out for
the Doubleday stations at Chicago based Strategic
Research. After that, he dove into the promo pool with
afob as Chrysalis’ Carolinas local, based in Charlotte.
Two years later it was up to Boston, and when rumors
of the label’s sale were imminent, Dave headed out
West to work with Rick Rubin’s fledgling Def American
label, way before the Black Crowes. After a year of
that, it was back to Chrysalis as West Coast regional,
replacing Jeff Laufer, and then back to New York as
the label’s National AOR guy. Finally, as the EMIRG
mega-merger was coming down, Dave returned to Los
Angeles, this time as PLG's Director of AOR
Promotion.

I would think that coming out of ‘MET and
Strategic, you’re well-versed in research.
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Dave: Yeah. I'm a markeling major and concentrated
on market research when | was in college.

I'll bet your research background makes it
easy to torture programmers when they start
throwing research resistance back at you!

Dave: The only thing it really does is when program-
mers start really getting into the nitty gritty on their
research, | frequently find out how much the average
Program Director doesn’t know about research.

Do you think that’s because they’re getting
pre-canned results or conclusions from a
consultant, or they just don’t know how to
read it, or what?

Dave: | think that it's turned into McResearch. Guys
come in — consultants usually — show them how
it's done, and they do it by rote. They don't necessari-
ly understand what's going on all the time. They're
just shown how to do it, ‘Alright, get 110 or 100
respondents, call ‘em up. Here's how you do it.
Here's how you screen the calls.” Everything is done
for them. It's like just add waler’ research. Corners

start gelting cut and | don't think that they realize the
enormily of downgrading the quality of research every
Step along the way as they start making progress.

Yes, minimum wage for the research department
mooks never really made a lot of sense.

Dave: | think it's like the movie ‘Quest For Fire’ After
one caveman figured out how to make fire, the rest of
the guys all knew how to keep the fire lit, but no one
knew how to start it up again. That's what research is
in the ‘90s. People know how to go through the
motions, but they don't really understand completely
what it is they're doing. The key to good research is
no bias. Many compromises are made af radio sta-
tions, small compromises, but at the end of the day,
they all add up to survey error. Some guys are better
than others at containing survey error, but when
respondents know what station they re dealing with,
that introduces bias. So, at the end of the survey,
when they do the in-house research, the subject
knows what radio station the researcher is working for.
Or sometimes interns are asking the questions.

They re not even making money, they re getting con-

cert tickets and CDs to do this. So, how much atten-
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tion are they paying to what they're doing? You don't
know. There are guys who are working there for free
who are hanging out having a good time. They're
calling their girlfriend and then they're hanging up the
phone and doing a survey. Maybe the guy hangs up
in the middle of the survey, which, if you talk to any-
body who does research, happens quite a bit, so
maybe the questioner finishes the survey himself so
he doesn't have to do another one. Bottom line: the
control at some stations is not there. Now, I'm not
blasting everyone that does callout research and say-
ing that it's all bad, but a lot of it is a little more slip-
shod than it should be. For as much emphasis as a
great many programmers place on it, they should be a
little more careful about the time and the amount of
money that they spend doing it. To do good quality
research is very, very expensive and | think that, for
the most part, a lot of people are trying to slip by with-
out spending that much money. | think Greg Mull
does a great job. I've seen how he does it. His set up
is exceptional.

Who else could you suggest that does a good
job?

Dave: KLOS does a great job. Understandably, cer-
tain guys don't really want to discuss it. They don't
want to discuss how they screen and how they do

their tests, but certainly in some of the smaller markets
a lot of guys are slipping by on hardly any budget

Any time you have interns doing callout, that's bad.

If you were in radio, and you were running an
AOR station or even a Triple A, would
research be something that you would invest
in first?

Dave: It depends on the situation and my budget.
Anybody that goes on the air without doing an audito-
rium test with their music is crazy. That would be the
first thing I would do. If ] was in a Top Fifty market
and looking at dual formats, I'd do a Strategic study.

How do you feel about these various compa-
nies that purport to test brand new music?

Dave: Absolutely ludicrous.
But they do get takers.

Dave: There's one born every minute. Think back to
the ‘70s when people were trying to sell the results of
galvanic skin response tests to people listening to
music.

It’s a hoot to think you were running percep-
tuals on Sky Daniels back when he was on the
Loop. You grew up listening to Sky, right?

| Dave: Yeah. He was the last of the great freeform

AOR jocks. The day they moved him to afternoons
and made him read liner cards was the death knoll of
Jjocks having the freedom to go on the air and play the
music that they loved, talk about whatever they want-
ed, do a five minute break if it seemed like the right
thing to do. Sky was one of the last great jocks that
I've heard who was truly friends with a lof of the artists
that came to town, hanging out with them, had them
on the phone doing interviews.

Now, years later, it’s the two of you wackos
teaming up to clobber programmers over the
head!

: Dave: Hey, man, from the time Sky arrived in
Chicago from Detroit, he completely changed the

Loop and he completely changed that city. When |
look back and | go through my records and | think of
how many bands | was turned on to by listening to the
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Loop, and Sky in particular — ‘Damn the Torpedoes’,
the first Pretenders record, the list of records they
broke out of Chicago is endless. It was an exciting
time in radio. It made listening fo radio truly exciting.

How does a radioholic like you go from radio
to research to promotion?

Dave: Record promotion is something | always want-
ed to do. Unfortunalely, there was really a serious
downturn in the record business at the time | wanted

Dave, Huey Lewis & Carter Alan

{o get involved. That was around 1981, when CBS
blew out 300 people on Black Friday. Record promo-
tion was something that | always wanled to do, but
from the time that | graduated college in ‘82 till | final-
ly got my first record job in ‘86, people were doing
nothing but getting let go. Any jobs that were open in
Chicago were always being filled by the vets that had
been sitting on the side line. It was a weird time in the
business. The excesses of the 70s got paid back in
the early ‘80s. The benchmark of things starting to
resurge is probably Virgin getting started in ‘87.

So, Chrysalis decides to take a chance with a
rookie, and they ship you off to Charlotte,
North Carolina. I'll bet that was quite the eye
opener for a Chicago kid.

Dave: Absolutely. That was my first experience in
dealing with people on their own terms. You want to
bring in that sort of northern, ‘Alright let’s get it down
and Iet’s do it right now,’ kind of attitude and you learn
that you have to change gears. But it was great
because AOR was practically non-existent in the
region. In 1985, the only AORs in my fterritory were
WRDU/Raleigh, WXQR/Jacksonville, ‘KDF in
Nashville, IMZ in Knoxville — which had teetered on
the edge of Top 40 — and WEGR had just gone on
the air in Memphis. Oh, and KMJX, because Arkansas
was part of my territory. Jon Erdahl had put on The
Fox in Charleston, which is no longer there, but that
was the only AOR there. ‘MFX in Columbia was a
Start up as well.

How’d you like working Urban and Top 40 sta-
tions?

Dave: Actually, working Top 40 down there was great
because it was real Top 40. Guys would piay rap to
rock to whatever was selling. If it was happening, they
were playing it. Nobody leaned any way. And in
towns like Florence, South Carolina, the only radio
was Top 40, so they were everything to everyone. It
really was like the old Top 40. You could always get
any record going assuming you had some kind of a
story. Unlike now, it's frustrating. It was genuine
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radio, and Top 40 was a blast to listen to. When
Reggie Blackwell programmed WROQ in Charlotte, it
was a great radio station because you would hear the
full gamut of music on one radio station.

Was Chrysalis cold or hot when you signed
on?

Dave: Knock on wood, when | joined the company
the first record | worked was World Party, which was a
wonderful story. | also managed to come in on the

coaltails of Huey Lewis’ ‘Fore’ which was a three mil-
lion seller, as well as Billy Idol's ‘Whiplash Smile’,
which was also very successful. So, we were kind of
0n a mini hot streak.

Had things cooled down by the time they
shipped you up to Boston?

Dave: Absolutely. Got to Boston and then it was
nothing. | was there for a year and it was a really grim
time. There were all the rumors that the label was
going fo be sold, and | was assured that was never
going to happen. Chris Wright was not going to sell
the label, things were going to continue on as they
were. | didn't believe it, so | left the company and sure
enough, six months later, they sell 50% of the compa-
ny it to EMI and most of the national staff ended up
leaving — Daniel Glass, Kevin Sutter, almost a com-
plete exodus on the top half.

From total uncertainty to Rick Rubin’s right
hand man at the fledgling Def American. Did
you find Rick to be as eccentric as he is
rumored to be?

Dave: Working with Rick was the most unusual expe-
rience in my life. The guy is a true genius. He had
Jjust started up his own label 100% and he needed
somebody who would interface with the Geffen field
staff, as well as interact with radio. It quickly became
apparent that he was going to have to invest a lot more
time and, more importantly, money to have his own
label identity at all levels: press, promotion, elc. After
1 left, he hired Mark DiDia, who had done such a great
job with the Crowes at Geffen. And Mark then went on
to hire a lot more people

But in the time you were there, it was pretty
much you and Rick.

Dave: That was it. There was a publicity person and
an office assistant, and that was it. Then, it grew from
there. Rick brought George Drakoulias in, who
brought the Black Crowes with him, and | think that
was the real turnaround for the labe!.

Never got to work the Crowes. eh?
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Dave: | was way gone. | was there when they signed
Mr. Crowe’s Garden and had just put them in the stu-
dio and | left. | worked the toughest records they've
ever had — the first Danzig record, Slayer, the first
Masters Of Reality record, which was a great record,
and Wolfsbane.

What was Rick like to work with? What are
some of the insights into Rick Rubin’s per-
sonality that you could share?

Dave: Rick is a genius, an absolute out and out
genius, which is why | knew the label was going to
work. Rick had come from Def Jam where he didn't
interact that much with the label as far as understand-
ing the marketing mechanics. Once he delivered the
masters, he'd go back to work on another record, and
the company then put all the things in molion to get
them lo stores and out of the stores into the con-
sumers' hands. When he hired me, | don't think he
fully understood what | did every day. 1t'd be a
Monaay night and I'd be at home asieep, and at two in
the morning he'd be like, ‘Let's hang out.” ‘Well, | can't
Rick, 1 got up at 6 AM today to call radio and I'm
going to get up at 6 again tomorrow on Tuesday to
call radio.” He wanted to hang out and go check out a
band or something, when | needed to be on the phone.

Was it fair to say that the bulk of the acts on
the label at that time had their own fair share
of bizarre proclivities?

Glenn Danzig for instance.

Dave: Glenn is another guy who is definitely blazing
a new lrail in music. He still stands today as one of
the best live acts you can see on the road. But as far
as the standard stuff that you do working an AOR
band — Glenn’s not into the backstage meet and
greet, he's not into meeting retailers and going to
Stores. At least he wasn't then.

What’s the famous grave robbing story?
Dave: | don' want to get into that. | really don't
Has it been widely covered?

Dave: | don'l think so.

Where you there?

Dave: Oh when it happened? No, no, no, that hap-
pened before he got signed.

It was just sort of some Glenn Danzig lore
that floats about?

Dave: All | know, is one day we were all comparing
Jail experiences and he didn't want to talk about his,
and it slowly came to light that he was incarcerated for
attempting to rob a grave.

Really. So, what’s your jail experience?

Dave: | don't want to get into that in this inferview
either! (Laughs) But spend a couple of days in that
situation and it gives you a whole new appreciation,
man. When you see people raving out because they
got a double bed in their hotel room and they wanted a
king size bed and they're throwing the whole hotel
staff into a tizzy, you know — those aren't the people
who have slept on a melal bed.

Yeah, with some guy throwing up in the toilet
about a foot and a half away.

Dave: Exaclly.

PLG just turned a major profit year. How did
that directly affect you?

Dave: The vibe here is incredible and I'll tell you why.
! loved working at Def American and Chrysalis
because they were small labels, you were really close
to the acts and both of them were heavily into artist

JULY 16,1993



development. Things | always disliked about the
major big companies were that they carried a tremen-
dous amount of catalog and paid lip service to artist
development. This company is a total artist develop-
ment company. We don't come with that many her-
itage bands, and on a day to day basis they are com-
Dletely and totally committed to breaking acts. | don't
have any problem going back and increasing budgets
and getting a little creative latitude that | need to get
stulf done because they know that that's our job — to
break acts. And so they're a little more flexible than
other companies might be, a Ia taking people to Paris
to see Quicksand.

What’s the mission on a trip like that?
Getting radio more excited about Quicksand?

Dave: Yeah, but at the same time, | was truly preach-
ing to the converted in this case. It was all people that
had really done the rave — Cathy Faulkner, Lorraine
Caruso and Russ Mottla. Usually, these kind of trips
are ‘We'll fly you over, please talk this project up.’
Well, in this case, | already had two Top 10 metal
tracks. The trade people certainly had already done
their bit. Cathy Faulkner had already played one of the
tracks. Russ had Quicksand on the air. Lorraine had
put this record into the metal show at ‘NEW, so this
was all people that had already, more or less, delved
into this artist. Tom Barnes has been a huge propo-
nent of Quicksand, and they were even on the air in
the final days of 100.3. So, the whole crew was
already supporters of the band.

And the band delivered?

Dave: Absolutely. The crowds are much different
over there. They're much more passionate about the
music. Catch an artist when they're on over there, and
it’s ten times better than in the states. People don't
have nearly as much rock on the radio. The average
alternative music fan in France, for instance, reads
about artists, goes out and buys them, and that's usu-
ally their only interaction. MTV is very heavily
weighed o dance music, S0 you very rarely see rock
videos. And they have no radio to listen to, so they're
not going to hear rock bands on the radio for the most
part. The only time is when they see them in concert.
And they go bananas! We saw Quicksand Saturday at
about one in the morning, got back to our hotel at
around three, and everybody was up and ready to go
at 8AM. We took a bus to Paris Airport, flew to Milan,
ltaly, transferred into cabs after we cleared customs,
took cabs to the world's largest train station and then
we took a train from Milan to Verona. Then, we
cabbed it to the hotel in Verona. Then, | went ahead to
the venue and got all the tickets arranged for that
evening and everybody came and met me and we saw
the show. During the encore, | told everyone that |
had a bus to take us back to the hotel and we all got
on the bus and, instead of going to our holel, we went
to the U2 hotel outside of Verona.

Describe the scene there, if you will.

Dave: A very old inn that really and truly looked liked
the cover of Hotel California, with a tower and the
whole thing. Anyway, we went out to a little guest
house next to the pool area and there was a spread of
food, a pool lable, a ping pong table and as the band
entourage arrived, we had Naomi Campbell, who's
married to the bass player, Adam, and her friend
Christy Turlington — who you'll see on all kinds of
covers — playing ping pong, which was an amazing
sight to just walch them hit each other with the paddle.

Hell, that was worth the trip alone.

Dave: Definitely had everyone’s altention. But the
band was there, and they were great.

Boy, it sounds like nice work if you can get it.

Dave: It's one of the few rewards of a very arduous
trip.

Right. Yeah, it sounds like it was pretty bru-
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frustrating because, much like U2, you need to see
them live. They have to be in your town for you to feel
the buzz and the excitement of what they're about. It
takes that for AOR guys lo realize that people then go
out and buy the record. There's no way to break this
artist without being on the road. Unfortunately, we
still haven't had them tour the states yet, behind this
album. And | firmly believe that until we release a
record and time it with a tour, the band can't break.

tal. When it’s all said and done and you gotta
play tour master and you’ve got egos to shep-
herd from here to there and all the other vari-
ables, it’s worth it though, right. Let’s talk
about the U2 record for a second, since we're
on that topic. What was the philosophy
behind leading with ‘Numb’?

Dave: The band, who just recently signed with us for
pretly much the rest of their careers, made that call.
They picked the tracks and felt very, very strongly
about ‘Numb' being the lead. And so, there was really
not much of a debate involved.

1 know Quicksand toured with Helmet. It's my
understanding that you’re working these guys
with more of a Helmet style ‘up from the
street’ low key, no hype approach. Do you
think it’s working thus far?

Was there any kind of conversation with Bono
or anybody in the band about it while you
were over there? Dave: So far, | think we're right on larget. Records
like this never happen ‘overnight’ They happen over
Dave: No. |find it best not to bring up business time, just like a fine wine. You can't buy that. People
matters. have to be convinced one at a time, tell their friends,
' see the shows. They've already toured the United
l In that kind of context? States twice — once supporting Helmet and once on
| a club headline tour. That's just a drop in the bucket
Dave: Yeah.
Really, we just
lalked about my
] impending mar-
riage and how the
| show was and
what it's like
being in ltaly, that
kind of stuff.

B

The next time | 'f;
corner Bono at \o
a barbecue you
wouldn’t rec-
ommend post
morteming why
and how

‘Numb’ was the
leadoff track?

Dave: No. Paul McGuiness, their manager, came fo
us and said, ‘Look, it's what the band wants." And in
this case, they're right way more than they're wrong.
So, you go with it

for what they need to do to go the whole distance.
They re touring Europe now, and when they get back
the end of July they start a tour in Minneapolis sup-
porting Anthrax. It's that kind of development touring-
wise you need to see happen with these guys. At the
same time, we've had the support from melal radio
and Alternative radio, which we can't forget. Artists
like this are never a one format thing. They defy any
kind of categorization. So, we continue to work them
as best we can at Alternative and at Metal, and now
we've got AOR stations slowly coming aboard one at a
time. That's what you need to happen. | don't think
you can rush out and put 50 stations on a record like
this and then expect to have a Breaker in ten weeks. |
think it has to happen one market at a time, one sta-
tion at a time. So far, we're right on target. We've
averaged 1,000 pieces a week since this record has
come out scanned across the continents, which is
wonderful.

Yeah, they had pretty much carte blanche.

Dave: And knowing that the record was going to drop
shortly thereafter, what difference does it make? At the
end of the day, waler finds its own level. Radio has
obviously moved to tracks they feel their audience is
going to be more prone to want to hear.

If ‘Zooropa’ were a debut album by an
unknown band, how hard do you think it
would be to get it played?

Dave: ['ll tell you, there’s so much to this record, so
many dimensions that you could easily start this
record. Some of the tracks could go Triple A, some
others at alternative, and | think at the end of the aay,
‘ you'd be crossing to AOR.

Your basic tough work record, in other words. | Do you feel the continuing merger/acquisition
climate at the label level has been good for
Dave: Yes. It would be a grind, but it could be done. | the business?
Absolutely. A song like ‘Stay,” done by any artist
would be a #1 AOR track in my book. Dave: | think that this business, just like American
industry, doesn't know when it gets too big, it doesn't
know when it gets too small. In the early 80s, we had
too few labels, certainly, because of all the mergers
that happened in the late '70s. I started to correct
itself until, by the end of the ‘60s, we had far too many
labels for anything to get done. | mean, the best can-
didates doing AOR promotion were guys that were
managers of Circuit City stores. They were coming in
and giving out TVs and stereos and calling their adds
into the Circuit City Warehouse. It was crazy. Now, |
think it’s starting to right itself again. And I think right
now, we're right at about the level we need to be label-
wise, but I'm sure we'll still see some additional con-
Solidation.

How closely do you, Steve Leeds and Sky
work together in terms of crossing stuff out
of the alternative arena? And do you feel
you’ve been successful in that regard?

Dave: It's a major deal! Once again, we're an artist
development label ana, fortunately or unfortunately,
AOR starts very few artists. By design, it's not the
kind of format that's going to necessarily groom its
own artists, which is fine. We're going to see far more
adds come from Triple A, and they've been coming
from Alternative and moving into the AOR arena. In
the year and a half that I've been here, we really
haven't had the acts. Hothouse Flowers was really
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Are you seeing a lessening of the amount of
specific and direct trading for airplay that
you saw two years ago when | think it was
definitely in its peak?

Dave: That was certainly the peak, and, yes, there's a
fot less.

What does it take to create that situation?
Just two or three labels that are hot to deal?

Dave: Absolutely.
And they stretch the curve for the other guys.

Dave: And it changes the paramelers across the
board for everyone doing business.

What do you think put the lid on that kind of
activity?

Dave: Natural market forces. There are that many
fewer labels offering up stuff. At the same time, com-
panies have gotlen more result oriented as far as
expenditures at the AOR level. To hand over a 27"
color television, with no on-air promotion, is not a
resuft-oriented type of prometion.

What do you see as the future of promotion?
If it were 10 years ago and you had the
overview that you have now, would promotion
still be a career area you would pursue?

Dave: Without a doubt. The fact that music is
beamed out for free to millions of people across
America everyday is always gonna be there. People
are always going to listen to radio, and as long as they
are listening to radio, it's going to be an avenue to sell
music. And there's going to be a need for people to
stimuiate and excite radio.

Joe Smith commented in an interview he did
with us not long ago that he had a criticism
of A&R staffs in that many tended to be
focused too much on the music and not
enough on other intangible elements. In par-
ticular, he was talking about a Simpsons
album that he had a shot at when he was with
Capitol that his A&R staff just couldn’t get.
How would you rate your A&R staff in that
regard?

Dave: You know, it's interesting. It's hard to get a
handle on our A&R staff because | deal with six
departments within one giant umbrella, and each of
them are different, and some | work with more than
others. Some are kind of AOR friendly, so to speak,
and | deal with them quite a bit. Others aren't really,
and just kind of send off records and a nole that says,
‘Have a nice day." | think that A&R departments some-
times are too hip to the group. That case you brought
up was a perfect example of people that lose the focus
of the people. To pick a city in the news, an A&R per-
son might turn up their nose at the fact AOR listeners
in Des Moines still want to hear Boston. Well, guess
what? People in the heartland love hearing Boston
and the research proves it. But no A&R person ever
wants to acknowledge that and that band had a hard
lime getting signed because they weren't cutting edge,
they didn't have wacky haircuts and they weren't cool.
But the fact of the matter is, average Joe America liked
that kind of music then and still does now.

What would you consider the artist develop-
ment highlight for you and Sky in your current
capacity?

Dave: It's only been a short time. | think, laking an
unknown quantity like The Men — a band with a
funny name, no identity, nothing — and getting it as
played as much as we did was certainly a highlight.

What do you think of the way that Elektra has
restructured to deal with AOR, COR and Triple
A, where they have specific, designated play-
ers for those respective areas of the format?

THE HARD REPORT

Dave: |think it's a good idea. It takes a very good
leader, which I think Steve is, to make sure that people
don't get too heavily departmentalized to where all
they care about is their own world and their own exis-
fence. You have o have people talking to each other
and ready to pass the baton. |think it's a genius
move, but there is a downside if you don't have the
right players, which | think Steve does have the right
players involved.

PLG was one of the first labels to recognize
the efficacy of Triple A. What’s your reaction
to all these labels who are coming to the
party almost a full year later, not to mention
other trade magazines?

Dave: Triple A is probably the best example of what
relationships mean. | think Top 40 is the kind of pro-
motion where it's real numbers-oriented — people
look at how many, what your average move is, and all
that kind of stuff — where it's happening, who's on it,
blah, blah, biah. Whereas Triple A looks at each artist
differently, and as far as promoting it goes, I think you
have to know these people and have a relationship
with them. You try to jump in late and just treat it like
any other format, just try to pour money on it, and

| you e just pouring money down the drain.

-

-
v

Would you categorize most radio people you
know as more stressed or less stressed than
their record company counterparts?

I

I

Dave: Absolutely more stressed. Their demands are
S0 much more far flung than ours are. My heat to get
results comes from within and externally from New
{ York. Radio people get it from their GM, they get it
from their sales department, they get it from their air
staff. I can deal with New York, that's generally easy.
1 can maneuver out of a bad situation. But when
you're in radio and you've got the sales department
trying to tag sponsors on to every on-air promotion
that you do and having you out doing remotes and
that kind of stuff, you have airstaff people that don't
show up, and it's four in the morning and you get a
call because the part timer didn't show. It's that kind
of stuff that | could never do that would drive me crazy.
| definitely think they re more stressed. And the pres-
sure now that the price of these stations has quadru-
pled since 1978, who'd want to deal with that? In the
case of a station like KLOS, you're talking an 80 to
100 million dollar property. That's a big responsibili-
ly.

Given the fact that you worked so closely
with Slaughter back in the Chrysalis days, do
you think you could rejuvenate their career?

Dave: | definitely think that from the first day that |

Y saw Mark performing with the Vinnie Vincent Invasion,
he is a star. He is someone people want to see, know,
meet and buy his records. There s no question that if
he makes another record, either with or without the
band, it can be successful. They got caught in the
backlash of the hair band thing, but | think they're a
truly talented act.

How would you market them, though?

" Dave: Well, | think you'd have to sit down with Mark
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— I'm certainly not an A&R person, but | would sit
down with Mark and see what kind of songs he's writ-
ing now. 1 think he could have a solo career. There's
always going to be a market for the kind of music he
makes. Right now, we're enamored with grunge
music, but that isn't going lo last forever. | think that
if Mark kind of foned down the hair aspect and the
glamour aspect and just made a real solid, honest
rock record, ! truly believe it would sell.

Have you ever been thrown out of a radio sta-
tion?

Dave: Thrown out? No, but I've been banned from
slations, KBER most recently.

For a problem at a Slaughter concert, was it
not?

Dave: Yes. After having no calls returned from that
radio station, regarding an on-air interview, | accepled
an invitation from a competing station.

Have you since smoothed that problem out?
Dave: | have no problems with KBER.

Okay, | know that you proposed to your
fiancee onscreen at the U2 show. Did the
band promote you up to that or was that
strictly your idea?

Dave: That was completely my own idea.

| thought that maybe you’d like to follow that
up by discussing what sort of lingerie and or
sex toys you have picked out for your honey-
moon. How ‘bout it readers?

Dave: No, but | do want to say that Paul McGuiness
is absolutely the text book example of what a manager
should be, as far as following up and laking care of
business and understanding radio and what its role is
and the development of promotion. When | called his
management office and told them my ideas, they were
completely with me and helped me out tremendously
to do this thing. And when | showed up with radio
people 4,000 miles from home, they couldn't do
enough for us. It was absolutely fantastic. And they
don't need to do that. U2 doesn't need to go that far
out of their way to do anything, and yet they do time
after time after time. Anybody that's been to any of the
U2 shows will attest to Paul McGuiness' attention to
delail.

. I've got one last question for you — Do you

ever have to pinch yourself when you start
your work week and say, ‘Holy mackerel, here
1 am actually getting paid just to be able to
soak up all the genius that is Sky Daniels?’

Dave: (Laughs). Oh, it's good to know that at least
Sky had one question in this interview. No, but I'l tell
you something, it's really weird when you think back
to when you were in high school listening to the radio
and you'd hear people and go, 1 want to do that for a
living. | want to somehow be involved in what that
guy does.” And this guy obviously loves these bands.
This isn't just a guy in a booth like at WLS just
screaming out band names. Here's a guy that's say-
ing, ‘Here's this artist. Here's why I'm playing it,
because | like it. And here's why | like it." And really
expanding on it and then plays it and you realize,
‘Wow, that is a good fucking record!" And you bought
it that next week and you still own it today, and in fact,
you've probably gone out and bought a CD copy and
then you realize 10 years later, 15 years later, Tm
working with the guy!” It's a very special feeling.

BY:BILLHARD
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FOCUS AAA

Adult-AlternativecAirplay

A 1 Diesel...ooooiiiiiiiiiiiin Tip Of My Tongue”
2 2 DonadFagen.................... “Tomorrow’s Girls”
A 4 3 ZggyMarley............ “‘Brothers And Sisters”
A 5 4 PaulWesterberg........coovvesverioneens “First Glimmer*
3 5 TearsForFears.......... "Break it Down Again”
A 12| 6 BBKNg............ “Playin” With My Friends”
A 10 7 Matthew SWEet.........cccocuremrunnn. “The Ugly Truth”
A 16 || 8 TN e "Persuasion”
A 9 | 9 i an s i “Numb
7 10 RobertPlant.......................... 29 Palms”
A 11 11 ToddRundgren................... .."Property”
Al 5 |1 12 N RN ooy exomseoxaneennexansexnoxsamss ."Paper Wall"
6 13 SteveMillerBand..................... “Wide River”
A 14 14 Bruce Homsby ... “Passing Through”
A 17 15 LlsaGermano........... “You Make Me Want To ..."
13 16 lennyKravitz................o "Believe”
8 17 MarcCohn.......... “Walk Through The World”
A 23 18 Robin Zander... .. I've Always Got You
18 19 NeilYoung........... R ‘Long May You Run”
26 X Maria Mckee.. ..."Tm Gonna Soothe Yau®
X0 21 Porno For Pyros .......................................... "Pets”
2 2 JohnnyClegg & Savuka................ “These Days”
15 23 Van Morrison ‘Gloria”
19 24 Stng “Fields Of Gold”
21 25 Amee Mann .. “I Should've Known”
A 3B 2 PeteToWnSHerid o xmexsisases “English Boy
[~ ol PZ8 John Mellencamp......."What If | Came '
A 28 28 WidespreadPanic............. "Pickin Up The Pueces"
A 8 29 HeidiBerry....... . “The Moon & The Sun”
A 3% 30 HothouseFlowers..............c.......... “One Tongue”
A 3 31 Janislan ... “All Roads Lead To The...”
22 32 \World Partye oIS S Like Today” |
A 35 BB AIGOO. .. s csiienresennsnsasaisssanns v IES Alfight”
A 45 A DonaldFagen.............. “Trans-sland Skyway”
31 35 Midnight Oil “Truganini’
A 8B 36 OverTheRhine......... Az “Circle Of Quiet”
X0 37 Widespread Panic “Wondering”
A O 3B SUN6O......ooooiiiiiiiinne : "Hold On”
A 4 39 Chrislsaak ..o, “Solitary Man”
A 4 40 lanMatthews ..............c................."Cover Girl”
&> Wl KN Darden Smith “Little Victories
A 9 492 VanMorrison.......... s “Too Long In Exile”
42 43 BoyOnADolphin -."Nouewe O N'maze”
A 46 4 Jayhawks................"Settled Down Like Rain”
A 50 45 Ashley Cleveland
. Wol B7 Gary Moore /s
| 47 The Waterboys ........... "Good News"
48 Col. Bruce Hampton ‘Gone Today, Here
EPl Peter Gabriel “Secret World'
E) Kristen Hall Empty Promises’

LIBERTY RECORDS
WELCOMES

Billy Hoe Wilkeer, T

WITH HIS FIRST
LIBERTY ALBUM
"WARM FRONT™"
ON YOUR DESK NOW
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P eace Together, “Be Still,” Island/PLG

With the wars in Somalia and Sarajevo head-

lining the 6 o'clock news every night, the
struggles in Northern Ireland have been placed on
the propaganda backburner. Unfortunately, the
(M ongoing war there is still a reality. Peace
3 Together features Irish and British musicians
I— brought together "with the express aim of creating
awareness through music of a common desire for peace”, and profits raised will
benefit young people in Northern Ireland. This stellar album includes several
tracks that will fit comfortably on any Triple A playlist The first track, "Be Still”
is custom made for the Adult Alternative format with vocals from Peter Gabriel,
Sinead O'Connor, Nanci Griffiths, and Hothouse Flowers' Liam O'Maonlai. Other
standout tracks include “Satellite Of Love" by U2 featuring Lou Reed, Blur's
cover of "Oliver's Army,” and Liam O'Maonlai and Rolf Harris’ stirring “When We
Were Two Little Boys.”

T DS ACORNENR
; J ohn Wesley Harding, “Summer Single,”

Frlz

Sire/Reprise Wes is the ultimate professional
y musician. He writes a great song, that can be
Gk x ! played on just about any format during just about any
" time of the day, and he gives it the perfect title,

| Summer Single.” KIOT's Stacia Saunders agrees
S that it doesn t get any easier to add a record than that,
“We added ‘Summer Single’ nghf away. It's perfect

£ for this time of year. A fun, upbeat song that you can't resist.” Other Triple A adds

come from KCRW, WCBE, WKVT, WMMM, WVBR, WXPN, KRCC, WRS! and

: WYEP. It's going to be a long, hot, wet summer, but thanks fo Wes, we have the
: perfect single.

Reprise Producer Brian Eno’s touch is evident

in the first single from Siberry's forthcoming
album, When | Was A Boy. An ardent fan, Eno
calls Siberry's work “overwhelmingly lovely” and
“indisputably great", and we absolulely agree.
Siberry's intricate songwriting is well known to the
Triple A community from her first two Reprise releas-
es, The Walking and Bound By The Beauty, and

J ane Siberry, “Sail Across The Water,”

: she continues along that superior lyrical path with this project. The first track, “Sail
i Across The Water', is the perfect vehicle for her haunting vocals. WXPN leads the
: way with an early Triple A add.

Interscope The minds behind The Kindness

of Strangers belong to vocalist Louise
Rutkowski, whose work can be heard on the 4AD
Alternative project - This Mortal Coil, and fellow Scot
Craig Armstrong (composer/producer/keyboards), a
former member of Texas. Together, they have created
a unigue and diverse album that has caught the atten-

The Kindness of Strangers, “H*0”P*E,”

. tion of several Tnp/e A stations, including WKVT and WCLZ's Chad Gilley, “There
¢ is alot of interesting stuff on that album. We're planning to use 'H*0*P*E' on our

i new music show.” Tracks up for Triple A consideration are “Tomorrow," produced
i by Dave Stewart, "Across The Border,”

“Sunday,” and “The Kindness Of Strangers."

Lisa Riegel
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TRIPLE ALBUMS

Adult-Alternative-Airplay

I

4

1 1 Donald Fagen “Kamakiriad
A 8 2 BYzZses "Zooropa”
2 3 MarcCohn “The Rainy Season”
A 4 4 Bruce Hornsby “Harbor Lights”
3 5  Van Morrison “Too Long In Exile”
5 6  Chris Isaak “San Francisco Days”
6 7 Sting “Ten Summoner’s Tales”
A 10 8 Paul Westerberg “14 Songs
7 9  Neil Young “Unplugged”
9 10 Robert Plant “The Fate Of Nations”
Al 11 Widespread Panic "Everyday”
A 13 12 Diesel "Hepfidelity”
A X 13 BB Kng “Blues Summit”
A 18 14 Zggy Marley “Joy & Blues”
1215 Steve Miller Band “Wide River”
A 16 16 World Party...... “Bang!”
15 17 Tears For Fears Elemental
A 19 18 Darden Smith T “Little Victories”
17 19 Midnight Oil ‘Earth And Sun And Moon”
14 20 The Waterboys ‘Dream Harder”
A 3 21 TmFnn ; "Before & After”
A 727 2 MariaMckee “You Gotta Sin To Be Saved”
A X5 2B Hothouse Flowers “Songs From The Rain”
A 22 24 Pete Townshend .."PsychoDerelict”
21 5 Aimee Mann “Whatever”
A 2B 26 Matthew Sweet "Altered Beast”
2B 71 Johnny Clegg & Savuka...”Heat, Dust & Dreams”
2 28 lennyKravitz ... "Are You Gonna Go My Way?”
A X 2 ToddRundgren "No World Order”
26 30 The Deviins Drift
A 32 31 LlisaGermano “Happiness”
31 32 lain Matthews "Skeleton Keys'
A 39 3B Over The Rhine ; ‘Patience
30 3A Rod Stewart ‘Unplugged...and Seated”
A 4 35 Robin Zander "Robin Zander”
34 36 BoyOnADolphin "Words Inside”
35 37 David Crosby “Thousand Roads”
A 2 3B Janislan “Breaking Silence”
36 39 Porno For Pyros ‘Porno For Pyros”
38 40 Col. Bruce Hampton “Mirrors Of
A4 4 Algood.. ‘Uncommon Goal
A4 42 DannyGatton ‘Cruisin’ Deuces”
37 |43 Big Head Todd/Monsters 3 )
40" 44 Blues Traveler “Save His Soul’
A D 4 Sun6o "Only”
> Mol PN Peter Gabriel. s X
46° |4/ The Cranberries “Everybody Else Is
A 48 Cdannad... : ‘Banba’
484 42 Bryan Ferry Taxi
DR “Bus Named Desire”

THE HARD REPORT

The World Cafe is a daily two hour commercial free
alternative/progressive music service.
Call Bruce Ranes @ (215) 898-6677 for more information.

1) Paul Weslerberg ...14.Songs. .(Sire/Reprise)
2)  The Cranberries Everybody Eise Is Doipg It .7 -(Island/PLG)
3 U2 ......200r0pa. .(Island)
4)  Ziggy Marley/Melody Makers ... Joy And Blues. (Virgin)
5)  Various. “Sliver” Soundlrack. (Virgin)
6) Lisa Germano ... . HODOINESS ...........oovvovcce (Capitol)
7)  Neil Young .....Unplugged .. ....(Reprise)
8) BB King ‘ Bl 1111171 A (MCA)
9)  The Heartbeats .. Spinning World ... ......(Green Linnet)
10) The Proclaimers Sunshine On Leith .. .....{Chrysalis/ERG)
Album OfF The Week
Matthew Sweet Altered Beast (Zoo)

What's Happening On The Cafe

Wed. 7 /2 1 Alrica Fele pre-tour special featuring interview with Mango
artisis Baaba Maal and Angelique Kidjo

F 1. 7 /23 Singer/songwriter Chris Isaak drops by The Cale for an in-studio
performance

Sa t. 7 /2 4 The one and only Loudon Wainwright Il visits The Cafe fo per-
form songs from his recent Virgin release History.

Dwight Yoakam and WCBE MD Jon Peterson meet backstage prior to Dwight's concert in
Columbus, Ohio.

PIERCE PETTIS
CHASE THE BUFFALO

AAA Add Date: August 20th

JULY 16, 1993
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ohn Martyn, “No Little Boy,” Mesa/Blue Moon Glasgow-born singer/songwriter John
J Martyn has 21 releases to his credit, and his Mesa debut, No Little Boy, features 15 of his
own classic tracks re-worked and newly produced. KSSY's Greg Roberts commented,
“What a killer record! | hate to use that word, but it is. Mesa/Blue Moon is assimilating a fantastic
lineup, and they continue that fine effort with this John Martyn release.” “Just Now” has picked up
Triple A airplay from KCRW, KIOT, KWVS, WCLZ, WDET and WYEP. Other tracks receiving adds
| include “Bless The Weather,” "Sweet Little Mystery," and “Could've Been Me.

71 Aimee Mann, “Say Anything,” Imaga |'ve been listening to this album for a couple of months

now, and I still find myself completely drawn to it — the lyrics, the melodies, the vocals. In fact, |

keep this album right next to the Loudon Wainwright and Murray Attaway CDs for easy access. In
my humble opinion, there is nothing on this album that doesn't belong on the Triple A chart. “Say
Anything” has already garnered adds from KMMS, WCBE, KIOT, KRCC, WRLT, KBCO and KFMU.
Check out the CD pro for the acoustic version and another gem, “Jimmy Hoffa Jokes.”

country, they are not immune to the whims of Mother Nature. We've received many phones calls this week from people trying to reach Ron Serenson at KFMG/Des
Moines. And, yes, at lirst they were concerned that Ron was not going to add their record, but as the days passed people began to worry that Ron and his station had
become permanent parts of the Mississippi River. Well, we heard from Ron late Wednesday night (7/14), and not only are he and KFMG surviving, he is broadcasting -
with the help of a couple of CD players and a generator. For the full story (complete with pictures), check out Industrial Noise.

Y ou can't turn on the TV without hearing about the devastation that the summer weather has inflicted. And even though Triple A stations are some of the best in the

WERU/Blue Hill Falls, Maine lo report that the station was struck by lightning on June 22, and power was out for three days. It was a major hit, and the station is still

7‘ he East coast has also had its fair share of difficult weather, mostly in the form of 100+ degree weather and dangerous storms. PD Jeff Hansen called in from
not up fo full power. The good news is that a satellite dish is scheduled to be installed within the next few weeks which should significantly increase the station’s signal.

to take some time for himself for a while, but don't expect him to be out of commission for very long — the guy's got Triple A in his blood.
He will be staying on at VGO on a part-time basis. Kevin Malthews takes over MD duties as well as the overnight slot. Mike Hsu moves
from overnights to PM drive.

W VGO/Richmond MD Dal Hunter has confirmed that he is resigning his music duties at the Triple A station. Dal has decided that he needs

- l;u ‘r m
A N (

&
———r
EIBSB! S Illall llzone (second from left) stopped by WH Nashville to spend some quality

o manager Fred Traube, Howard Stern, time with (I-r): WRLT's Jon Conlon and Michael Parks, and Giant Record rep Ralph Carroll

=
anis lan recently performed and was inte et on Howard Stern's morning shov.
Pictured (I-r): Morgan Creek's East Coast
Janis lan and Robin Quivers.

| A New Voice...A Timeless Sound..”A Century Ends”

the debut album from

DAVID GRAY

“His uncom _n{)romlsm y honest songs charm you into rapt
attention. tvoice is powerful enough to touch the soul.
His songs are convincing without being pretentious...

You’d do well to add David Gray to that part of your heart
reserved for Aztec Camera, Elvis Costello & Mark Eitzel.”

—Melody Maker
David Gray - “A Century Ends"” :
ol =
THE HARD REPORT JULY 16, 1993
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1 heard that you’'re in the studio today.

Ashley: I'm actually working this afternoon.

1 still sing on other people’s records, doing
background vocals, so I'm working for an artist
named Rich Mullen this afternoon.

Who else have you done background
vocals for?

Ashley. | just did Emmylou Harris' new
record. | don't do a whole lot of country ses
sions, but I've worked on Marty Stewart's
records. Kathy Mattea, and I've done two
records with Emmy, and there's Mark
0'Connor and Tina McBride, Pam Tillis, I've
worked on a couple of her records. And then,
I'was in John Hiatt's band for awhile and did
two records with John where I actually sang
‘ quite a bit on both records. I've worked on
R Delbert McClinton's records and Etta James.

N
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"\ writer, your accountant is also a song

Do you live in Nashville? It sounds like
you’ve worked with a lot of Nashville
artists.

Ashley: Yes, | live in Nashville. | guess a lot
of it is certainly geography.

What is the Nashville music scene like
these days?

Ashley: Country is enjoying a new found
broad popularity. It's moved up to the main
stream, and that is big business around here.
Nashville will always primarily be a Country
music town, but then there are those of us that
don’t play Country music that have managed to
find a little spot to make records. Both of my
deals have been with record labels in New
York. | live here because it's a great place to
live. I have a family, and it's conducive to
family life. Also, the musical community here
is wonderful. There are wonderful songwriters
here. 1 was very inspired when | moved here
just by the caliber of writers. They are very
diverse and superior to me, just the quality of
songwriting

It seems to me from what | hear about
Nashville that there are almost more
songwriters then there are performers.

Ashley: It sure seems that way. You can
hardly go anywhere without running info a
songwriter. The guy that pumps your gas is a
writer, the guy that preaches the sermons is a
writer, the guy that bags your groceries is a

™ writer. Everybody is a potential
songwriter. There are
many writers
that
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write beyond the confines of Country music.

Do you get many people asking you to
listen to their songs or record their
songs?

Ashley: No, | really don't. On my first
record, every song I either wrote myself or co-
wrote, and | think people generally know that
part of what | have to do to feel like an artist is
my writing, and that | prefer to write my own
stuff. But on the new record, I did go and
record three songs that | hadn't had any part
of. So, I would assume that on the next
record, | probably will get a lot of people ask
ing me to listen to their songs. But you know,
that's not such a bad thing. The best case sce
nario, obviously, I want to write everything,
but you can't always do that. | would rather
record a wonderful song by somebody else
than something mediocre that | wrote.

What’s the one song, the dream song
that you would like to record of some-
body else’s.

Ashley: That is a wonderful
question. | hadn't even
thought about it. | mean,
two of the songs on this
new record, ‘Better You
Get Ready," was written
by an artist that | think
really highly of named Pat
MclLaughtin. 1love his
writing, and | love being
involved trying to make that song
my own because | just thought it was
such a great song. There is no particular
song that I've not recorded that | would like to
record, except maybe my favorite song to play
live — which is one of the mainstay songs in
my band — 'The Waiting' by Tom Petty. |
would like to record that one because I've been
doing it live for so long it feels like it’s par-
tially mine. That is one of my all-time favorite
songs. And there's a couple of Van Morrison
songs that | would like to get the guts up to
do.

I guess that’s the hardest part.

Ashley: Yeah. Alot of the songs that I love,
part of what | love about them is the artist. To
me, they are inextricable from the artist, and if
I heard them done by anyone else, | probably
wouldn't embrace them the same way.

Let’s talk about you new album, ‘Bus
Named Desire.’ Who worked with you
on that project?

Ashley: My husband, Kenny Greenberg, and
his partner, Wally Wilson, co-produced the
record. The three of us went into it as a joint
venture, and they got involved in some of the
songwriting and quite a bit of the arrangement,
and just the approach to how to structure the
record. We knew we wanted to do something a
little different from 'Big Town,” which is my
first record.

I've never heard ‘Big Town.’ How is
that different from ‘Bus Named Desire’?

Ashley: ‘Big Town'is a harder record. It has

THE HARD REPORT

a harder edge to it. This record is a bit broad-
er in production, and also in the material. On
this new one, I'm a lot happier with my
singing. | waited 20 years before | made ‘Big
Town," and there is an element of what | would
define as desperation in my voice, on the first
record. This record sounds a lot more relaxed
like, ‘Oh yeah, this may become a career for
me." | didn't
have so

much of a sense of 'This is my last chance.
It’s like, ‘Let's go make another record.’ We'll
probably make another record after this, and
build a catalogue, and do several bodies of
work and see what happens

Do you and Kenny collaborate with the
songwriting.

Ashley: Yes. |like to do words by mysel,
and really, my preference in writing is to write
alone. He's a wonderful musician, so when we
collaborate, usually he and I collaborate on the
music, and I'll go off and work on the words.

Is he the one in the pictures on the CD?
Ashley: Yeah, that's him.
Do you have kids?

Ashley: Yes, two children. One is almost 11,
a daughter named Rebecca, and one is 15
months, a son named Henry.

That’s got to be hard balancing being a
mother with your career. Do you go out
on the road a lot?

Ashley: No, | don't. | have done some, and
it does put a lot of stress into the whole tour-
ing situation. When I think about touring, it is
definitely with a mixture of excitement and
dread because we have to figure out how to
accommodate the kids, and make sure they're
comfortable. Ideally, that would be taking
them with me. The road isn't easy under the

32

best of circumstances,
it just makes
it harder.

|

|

|

||
Although, having (i
children, you sort |I
of agree on the
front end that no matter what your life is like,
you're buying into a certain amount of chaos
— chaos at home, chaos on the road. So, to
that extent, it's nuts. But | love having my kids
with me. | feel a whole lot better. It just
makes it harder to plan, and it certainly makes
it harder to do things very spur of the moment.
It's tough. The maternal instinct, for me, comes
with a certain amount of guilt. I'm predis-
posed for it. It's like every time | get ready to
walk out the door, I have this real tug, you
know.

Does your 11 year old show any musical
talent?

Ashley: The jury is still out on that. She's a
great gymnast, and she's a really great dancer,
and she enjoys singing, but she still has a lit-
tle girls voice and it's hard to tell. | don't
think she's a prodigy. She has a really funny
way of putting words together, and | suspect
she might ultimately have the gift for writing,
but musically, I just don't know. To be honest
with you, | don't know if | would really push
her into her that. It's not the easiest lifestyle,
although, it's pretty wonderful if you can figure
out how to make a living at something you
love to do. That | would encourage, whatever
itis.

Back to the album, the song that’s

caught on with Triple A is ‘Henry
Doesn’t Care.” What's the history
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tion. | had
learned so many
songs, before |
even started
writing. | have a
repertoire of
about 300 songs,
so I am pretty
good about
remembering.
My best work is
fairly stream of
consciousness
and you have to
kind of submit to
the muse, so you
never know when
itis going to
come up. | can be
at the grocery
store, or driving
— a lot of times
| it's driving. If I'm
doing something
| fairly mundane

behind that song?

Ashley: My son is Henry. On my first record,
I had written a song for my daughter, called
‘Rebecca’, that embodied everything 1 felt
about being a mother and having a child.
When it came time to do the second record
and | had Henry, | wanted to do something by
way of honoring him, and yet | felt like | didn't
want to repeat myself by writing the same
thing, only to a different child. So, | came up
with the title ‘Henry Doesn't Care." | wasn't
even sure what that meant or what it would be
about, and I tried writing it a number of differ-
ent ways. | tried co-writing it, | tried writing it
by myself, | tried several things, none of which
worked. And | was really frustrated because |
couldn't seem to get a line into anything of any
value. Everything just sounded stupid to me.

I was really pretty close to giving up. Then
one day, | was driving a carpool — and the
decibel level in carpool beats anything I've
ever experienced on stage with the monitors
on 11. When | have a bunch of kids in the car
shrieking, what | do is kind of just check out.
So | did my usual check out, and | have this
place internally that | go to, and the song was
kind of sitting there waiting for me. | got it all
in about five minutes. It's kind of a stream of
consciousness. It's as much about me as it is
about him — about misplaced priorities. The
things that | think are so important and matter
so much, he could care less about. And |
probably feel that his priorities as a child are
far better than mine. So, that's how that song
came about.

When a song just comes to you when
you’re in a situation like that, when
you can’t really sit down with a guitar
and a piece of paper and write every-
thing out, how do you remember it? Do
you jot notes down?

Ashley: | have a book that I carry in my
purse, but sometimes, that's not always com-
patible with trying to drive a car. If | can't stop
and write, | will just keep repeating it over and
over again. I'm pretty good about memoriza-
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that's repetitive,

where I'm just dri-
ving or cleaning house or something that
requires not a whole lot of thought, that is
when I'm most likely to pick up something. |
just try to hang on as best | can, until I can get
fo a piece of paper. It's so frustrating when
you can't recall it no matter what you do. Also,
I'll wake up in the middle of the night and
think that there is no way | could ever forget
this, and then | wake up in the morning and it
is most definitely gone.

How did your music career get started?

Ashley: | started singing in church. | was
going to a private school where | had to spend
the entire day there, so | had several hours of
free time between the time | finished school
and the time my ride brought me home, so |
picked up a cheap guitar, found somebody at
the school who could play and learned a cou-
ple of things. And | would just play all the
time. | woodshedded at home for four months
and decided that | was destined for the stage,
and went out and talked my way into some jobs
playing at restaurants. In the beginning, |
knew just five songs and five chords and |
would play them over and over again. It was
truly horrible. When you're a teenager, you're
totally oblivious to that. Teenagers never real-
ize their down side, and so it worked to my
favor. By the time ! realized how awful | was, |
had gotten a lot better

How old were you when you realized
this was what you wanted to do with
your life?

Ashley: | started playing publicly when | was
sixteen. | went to college for a couple of years
after I got out of school, and spent a lot more
time and energy to lry to find clubs to play in
then | ever did trying to find my classrooms. |
just realized that this was something that |
wanted to pursue as a career, and if it didn't
work out, | would go back to school, but for
now, | thought | would chase after it for a little
bit. And one thing led to another.

What was your first big break?
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Ashley: Probably the first big thing that hap-
pened was when | got involved with Hiatt
because at the time, he was getting a lot of
media coverage. When I toured with him we
played on 'Saturday Night Live,’ ‘Arsenio Hall,’
‘David Letterman,” and 'Austin City Limits," so
there was a lot of exposure there. Then just
getting to work with him, he had a lot of atten-
tion at that time, and still does. He's a well
known artist and a well respected artist, so
just being involved with him afforded me a
certain amount of integrity because he had it
— it sorts of spills off on whoever they sur-
round themselves with. Of course, when
Atlantic signed me, that was wonderful. But
over the years, for me it's never been this
huge, serendipitous experience. It's been just
little links in the chain. One person would use
me on a record, and another person would
hear me and call me. The way that | got my
first record deal, | sang on a record that was
being produced by the Memphis Horns. They
don't sing, so they brought in guest artists to
do various things, and John Hiatt and | sang a
duet on it. Atlantic heard the duet and signed
me on the strength of that. Those things you
have no way of knowing that they're going to
happen. You just go and do different things,
and it comes about. So that was the begin-
ning. And my managers, Mike Blanton and
Dan Harrell, had everything to do with my cur-
rent situation. | don't even remember how |
mel them, but | had met them in the course of
working the industry here. Living here in a
Country music town, | didn't get a lot of atten-
tion from the industry. | didn't do what they
were doing. But Joe Galante who now heads
RCA/New York, at that time, was heading up
RCA/Nashville and he was the one guy that
really got involved and tried to help me out.
And now, it's kind of come around full circle to
where we are working together, and that's
great. They've been wonderful to me. Their
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