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“You Don’t Know How It Feels”

His Warner Bros. debut, from Wildflowers.

Produced by Rick Rubin with Tom Petty & Mike Campbell
Management: Tony Dimitriades for East End Management




ToP PRIORITY

Tom Petty, “Let’s Get To The Point”, WB

Hey, has Tom ever not sounded great when Jeff Lynne was out of the picture? Team Tom terrific up with Rick
Rubin, keep it simple, throw in a dope reference — and lake it to the bank. That's the radio rap this week: Vinnie
Marino, Q104.3, *Rick's stripped down production is exactly what he needed. Good tune with an incredible
hook’... Dave Numme, KUFO, "It's got the harmonica and it's a bit light, but this is still a fairly compelling tune”.
Dana Jang, KSJO, “Those lyrics definitely give it some attitude”... John Cooper, WPYX, “Great initial feedback.
They're hearing it, then calling to say they want to hear it again. And they're definitely partial to that one line"..
Rick West, WXKE, “Excellent! Supremo! Another cool song and hipper than usual. To make that dope reference
when your name is Tom Pelly takes big balls and | admire him for that. Definitely targeted at the rockers”... Dave
Rossi, WAVF, “You hear it and you're grooving to it. It's going to be as big as ‘Mary Jane' and the dope reference
is kinda cool"... Got the point?

HARD AcTSs TO FoLLow

Aerosmith, “Blind Man”, Geffen

It may be the most familiar formula on the airwaves, but as WRKI's Tim Sheehan sez, “If it ain't broke, don’t fix it. They should have
titled this ‘| Was Crying Because It Was Amazing How Crazy It Was"... WRXR's Chuck Williams adds, “Half way through | realized |
was singing another song along with it. But this is Aerosmith and we can't ignore it”... On the other hand, here's KLOL's Cindy
Bennelt and “God knows it will prompt eight million people to go out and buy the box set. Another smash Aerosmith track”. Or, as
Dave Numme puts it, "This will be our most played track for the next week or two ‘cause it's Aerosmith and they are THE band right
now.” From Dale at KATP, “You can tell this came from the Get A Grip sessions because it fits so well with anything from that
album. Right into heavy here”.

Neil Young, “Piece Of Crap”, Reprise

Few performers have the ability to flip modes from angelic choir to grunge dog from hell one song to the next, but that's obviously
walking the dog for Neil. Who else could span the style gap between tracks like "My Heart" or “Western Hero” and the new empha-
Sis track? The tune definitely kicks booly — and isn't it funny how those lyrics also pertain to a lot of music on the street. WDHA's
T.J. Bryan comments, "Neil is certainly high profile right now and it's a relatable song to the audience. Plus, the jocks can have fun
saying the song is a piece of crap”... WIXV's Jay Sisson adds, *| think it's a smart move. It's one of the album’s standout tracks, and
one | think will appeal to people who aren't Neil fans”.

Bob Dylan, “Dignity”, Golumbia

Dylan’s on yet another roll, no doubt. And this time it's on disc and on stage. As noted by John Cooper up at WPYX, *I think this
song is brilliant, the best thing I've heard from him in a long time. His voice is strong and the lyrics and the melody are compelling.
Plus, he's coming off a concert here that got absolute rave reviews. This is good timing”. The New York Post also reviewed Bob's
NYC show as one of his strongest in a decade, on that note. Once again producer Brendan O'Brien demonstrates he deserves the
rep, helping Bob create his most accessible track since “Oh Mercy”, which we remind you, was a huge hit for him. Take this tune
seriously. Considerations abound from stations and programmers who haven't used Bob for years, and our phone hold feedback
last week couldn't have been more positive.
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Stone Temple Pilots Interstate Love Song’ Atlantic 3502 3536

!
2 Page/Plant “Gallows Pole” Atlantic 3276 3046
3 REM "What's The Frequency, Kenneth”  Warner Bros 2864 2876
14 4 Eagles “Get Over It” Geffen 2697 1197
4 5 Eric Clapton ‘I'm Tore Down'’ Reprise 2203 2416
6 Soundgarden Fell On Black Days A&M 2198 2195
7 7 Nirvana About A Girl DGC 2173 1983
17 8 Queensryche 1AM I 5 EMI 1615 1039
D 9 Black Crowes A Conspiracy” American 1584
5 10 Rolling Stones “You Got Me Rocking Virgin 1546 2220
10 11 Green Day ‘Basket Case’ Reprise 1497 1481
8 12 Hootie & The Blowfish "Hold My Hand” Atlantic 1457 1831
13 13 Live "l Alone” Radioactive 1452 1223
9 14 Pink Floyd ‘High Hopes Columbia 1369 1629
1T 15 The Cult Coming Down’ Reprise 1364 1315
12 16 Gin Blossoms Allison Road ASM 1268 1241
16 17 John Mellencamp “Dance Naked Mercury 1229 1057
40 18 Rolling Stones "Out Of Tears” Virgin 960 540
27 19 ‘Toad The Wet Sprocket "Something's Always \Wrong” ‘Columbia 932 787
21 20 Bloodiine “Stone Cold Hearted” EMI 928 937
25 2] Offspring “Self Esteem” Epitaph 913 819
NS 22 Gods Child Everybodys | Qwest/WB 865 1068
2a 23 Soulhat “Bonecrusher” Epic 771 876
Z 24 Offspring "Come Out And Play Epitaph 750 909
B 2 Weezer “Undone (The Sweater Song)’ DGC 744 787
80 2 Pearl Jam “Yellow Ledbetter” Epic 734 763
| 27 Candiebox “Far Behind” Maverick/WB 711 702
28 Pantera Planet Caravan EastWest 707 880
29 Sheryl Crow "All | Wanna Do” AEM 698 640
30 Great White “All Right” ~ Zoo 694 703
31 Gilby Clarke ‘Cure Me...Or Kill Me’ Virgin 689 996
32 Alice In Chains ‘Don't Follow” Columbia 680 666
33 Candlebox “Cover Me” Maverick/WB 662 241
i 34 Royal Jelly “Ceiling” Island 649 511
35 Dream Theater Lie EastWest 627 668
36 Tesla Mama's Fool Geffen ! E@ 764
7] Stone Temple Pilots Vasoline Atlantic 561 724 ]
38 Collective Soul Breathe’ Atlantic 5671 977 ]
38 Soul Asylum ‘Can't Even ... Columbia ﬁ 197
40 Soundgarden “My Wave” AEM T 551 417

“PRAIRIE TOWN” with Neil Young and Margo Timminss
2 versions from the albumANY R ————

=

the greatest rock & roll riffs come out of Randy Bac
1 (“Praire Town”) he’s comin’ right out of the box. Right there! Oh
man, | love that. | love that stuff... | love that track!”
- Jonathan Brandmeier, WLUP/Chicago

' 'f ' — 633 :
CONTACLT: Dave Mac 2}4;23‘5_'-5241-
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TATSTARS

Most Added

? Biack Crowes ... ."A Conspiracy” 142 American ; 14 Alice In Chains .......ccccemiuans “Don’t Follow™ ] Columbia
2 CandlebOX .....coormerreearsneesersannan "Cover Me"” 30 MavericksWB ; 14 Buddah Heads .. ."Dodge The Rain" 6 RCA
3 Jackyl .coccernnnaninns "Headed 4 Destruction” 24 Geffen 14 D Generation .......ccicseeeiceens "No Way Out” 6 EMI
4 OASIS tioreeeremrnniiiissiimmossonsas "Supersonic” 23 Epic . 14 lan Moore "Satisfied” 6 Capricorn
- Corrosion Of Conformity “Albatross” 17 Columbia | 14 Moist ..ccceunemennninn .."Pusn’” 6 Chrysalis/EMI
6 Megadeth .......... “Train Of Consequences” 16 Capitol . 14 White Zombie...... “Children Of The Grave™ 6 Columbia
6 Page/Plant ...............c. “Nobody’s Fault ...” 16 Atlantic . 14 Toad The Wet Sprocket ...... “Something’s ... 6 Columbi I
7 QUEENSIYChE ...oouccieecirmecoinireaacaeans “1 Am 1" 15 EMI . 15 Bad Religion ...”21st Century Di ! Boy™ H Atlantic
8 RoMling Stones . ‘Out Of Tears™ 14 Virgin E 15 BoOb Seger ....c.ccccemenrernreanans “Cest & H Capitol
9 Soul Asylum .......ccevvieneneen “Can't Even ...” 13 Columbia . 15 Cranberries 5

10 Cinderella ....... Bad Attitude Shuffle” 11 Mercury < 15 Green Jelly .......ccoounrinecen. 5

10 Counting Crows . “A Murder Of One” 11 DGC ; 15 Liz Phalir

11 Y P "I Alone” 9 Radioactive ; 15 Pride & Glory ..

11 The Allman Brothers ....... ‘Soulshine” 9 Epic | 16 Bryan Ferry .

12 dada ......oeoemeniieniinsiiesnes e "AN T AMY 8 IRS . 16 Cracker ..........

12 John Mellencamp . Dance Naked” 8 Mercury 16 Eric Clapton .....

12 OFfSPring .......cveveeeeeennacsssnes “Self Esteem” 8 Epitaph ¢ 16 Foghat .....cccoeiinuenacas

12  Sponge “Plowed” 8 Chaos .« 16  Freedy Johnston _..._l

13 Pete Droge ....... “If You Don't Love Me ..."” 7 American .« 16 Great White

13 Smashing Pumpkins ........... “Frall And ..."” 7 Virgin : 16 Phish ..c.ccocueeee
] Page/Plant..........cceenneenenenns “Gallows Pole” 23 Atlantic
2 QueensryChe .....c.coocccoonnnsseasonssne MTAmI1” 21 EM!
3  Eagles.... . "Get Over It 16 Geffen ¢
3  OMspring .."Self Esteem” 16 Epitaph
3 Stone Temple Pllots “Interstate ...” 16 Atlantic -
6 Nirvana : “About A Girl© 10 DGC -
7 Green Day "Basket Case” 9 Reprise .
8 R.E.M........ “What's The Frequency, Kenneth” 7 Warner Bros. E
8 Souadgarden............. “Fell On Black Days” 7 A&M

10 MHootie & The Blowfish "Hold My Hand” 6 Atlantic  :

11 Soulhat........ ceeeireivecnneceennces “Bonecrusher” 5 Eplc

12  Eric Clapton .....ccceeivenienraee I'm Tore Down 4 Reprise |

12 LiVe.eoeeiecrurore osonnsncnrarecececesnsasasnnss “l Alone” 4 Radioactive |

12  White Zombie....... "Children Of The Grave” 4 Columbia |

12 Rolling Stones .........eceeeueeee ."Out Of Tears” 4 virgin

16 CandleboX.....ccciineeee coseesassenns ."Far Behind” 3 MaverickWB

-

..”Soulshine" {99-61*) . Epic

The Allman Brothers .......... o 3
Sowt Asylum.........coom Carlt Even . {75-38*)  Columbia . Cranberries.......
Céndlébgg* seanseenses ‘COVER Me {68-33*) “ Sire + Eric Clapton.

" _Rolling Seol £ >~ .,‘ Ou.t Of Tears” {40-18*) Virgin ; Liz Phair ...
Counting Crows .....imsu.ee.”A Mumer Of One”  (84-63*%) - DGC -

£ Album Chart

o . ~
roeee PUIE Atlantic : 27 26  Great White ...
No Quarter’ . Adlantic + 28 27 Weezer
— e . yva-' < A31 28  Sheryl Crow..
LS T ——— T “ASM 1 24 29 Pantera
“Voodoo Lounge” ‘Virgin $ 22 30 Gilby ClarKe....rscsrererereriiree msuoplm Virgin
.."MTV Unplugged In New York” . 'DGC : A37 31 koya:)euy ‘Rayal Jelly” Istand =
v DOGKIE”™ | Reprise 3 29 32 Dream Theater “Awake”  EastWest 2
“Throwing Copper”’ ‘nadloapige . A38. 83 The Aliman Brothers .... .."Where It All Begins” Epic
‘Promised Land” - * EMI ¢ >D Columbia
“Smash”  Epitaph + Capitol
.."The Division Beli”  Columbia ¢ Geffen
"“Candlebox” Maveridows Giant
Hootie & The BIowfish............ “Cracked Rear View” Atantic * Geffen
“The Cult” Sire/Reprise - Geffen
‘Dance Naked”  Mercury © 4 Elektra
.... New Miserable Experience” ASM . 26 41 ..."Sleeps With Angels” Reprise
A17 12 Toad The Wet Sprod(et ....................... o Dulcinea”  Columbia : 36 42  Nine Inh NailS.....cmmmrrseesses “The Dowrward Spiral” Nothing/rterscope
11 18 Counting Crows......"August And Everything After" DGC : _ 40 43 _ SassJordan “Rats” MCA
16 19  Alice In Chains “Jar Of Flies’  Columbia : A49 44  LizPhair “WhipSmart’ Matador/Ad.
» Epic ¢ 35 45 Cracker ‘Kerosene Hat" Virgin
EMI : 42 36 Danzg ‘Danzig4”  American
Geffen [ A47 47  Moist “Silver’ Qhwysakis/EMI
OwestwB : 43 48 ; ."Bloody Kisses” Roadrunner
. Atiantic i 44 49  Spin Doctors “Tum It Upside Down” Epic
d Epic + >D 50 Bad Religion ...cccoeemrmmsssins “Stranger Than Fiction” Atlantic
THE HARD REPORT 6 OCTOBER 21,1994




CNDa2VSWN =

N = N N W = - - - o -
VMoo wWwYe ®uNO

21

NownegONWA=ON

X

20
19
14
15
17
25
18
28
16
32
13

NSNS WN -

1
2
3
4
5
6
7
8

N NN NN = @ o @ coamom o oo -
N1 & WIN= YOV ONGOWVNLDWN=0D

Stone Temple Pilots...... Interstate Love Song”
Page/Plant ..........ccccoccvvvvnnnnnenn. “Gallows Pole”
R.EM.......... “Whats The Frequency. Kenneth’
Eagles........ccovvvieecvicnrniciieeene “Get Over It’
Nirvana........ccccccvmmecniieciiinninins “About A Girl”
Eric Clapton .........ccceeevciiiiniiienns “Tore Down®
Black Crowes ..........................."A Conspiracy”
Soundgarden.................. “Fell On Black Days”
Hootie & The Blowfish.......... “"Hold My Hand"
Green Day ........ccccovrveiiiiiiniianans “Basket Case”
Queensryche..

LIVE sesussensnssmonssrsesiossonnavssensusnsanssssnesos

Rolling Stones .............. “You Got Me Rocking”
John Mellencamp.................... ‘Dance Naked”
Pink Floyd .......c.cooviiciciiciniiinannn. “High Hopes”
Cult i “Coming Down”
Gin Blossoms ...........ccccoccemnninnn "Allison Road”
Rolling Stones ..........c..cccoeuuueenns “Out Of Tears”
Candlebox..........ccccveecicveinniiinins “Far Behind”
Peart Jam ........cccocviecninnnnae “Yellow Ledbetter”
Weezer ............ “Undone (The Sweater Song}”
Bloodline...................... “Stone Cold Hearted”

Page/Plant .............coceeeeieecnnn. “Gallows Pole”
Eagles.......... gessseed “Get Over It”
Stone Temple Pilots..... Interstate Love Song”
REM......... “What's The Frequency, Kenneth”
Eric Clapton ............lv b dddg “Tore Down”
Nirvana ........cccoveevinnineinicinnnee “About A Girl”
Black Crowes...........c..coocvennnne "A Conspiracy”
John Mellencamp................... “Dance Naked”
Rolling Stones “You Got Me Rocking”
Hootie & The Blowfish......... "Hold My Hand"
Gin BlosSOmMS...........c.coceeieeinnnn. “Allison Road”
Soundgarden................. “Fell On Black Days”
Rolling Stones .............cc......... “Out Of Tears”
Pink Floyd ........cccoovvieiiiiannninins “High Hopes”
CIICENSIVENIE ocrovoscsamersnimssusaanvossousssses “TAmM "
Live........... DU p— I Alone”
Bloodline...........ccccc...... ‘Stone Cold Hearted”
Bob Seger .........coocvuirriniineiinninns "C'est La Vie”
Green Day .........ccccccneeeiccnnnannas “Basket Case”
Peart Jam.........cccccviiicaens “Yellow Ledbetter”
Sheryl Crow ........cccooceiinaenns “All | Wanna Do”
Toad The Wet Sprocket ........ “Somethings ..."
Gods Child... ..."Everybodys 1"
Cult.....ccoovciniiirrccnninnnccniiini, “Coming Down”
Peter Gabriel...........ccccvevvveeriiiinnnns “Red Rain”
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Sheryl Crow.. Al | Wanna Do”
Bob Seger...........cccvvmereeiiiiiiees “C'est La Vie”
Offspring ......ccoeeevveeeeenns “Come Out And Play”
Candlebox..........oeeeeerrimremniininennnens “Cover Me”
Gilby Clarke.................. “Cure Me...Or Kill Me”
Soul Asytlum.... ... "Can't Even ...”
Southat..........ccoceevvrriinieeneee “Bonecrusher”
Stone Temple Pilots......................... “Vasoline’
Royal Jelly ........coovmmmveriiienninneniinnens “Ceiling
Pantera.........cccccoeeevenenennnnnes “Planet Caravan’
Dream Theater..........cccccerreemeerrenniiinneens “Lie”
LTS “"Mamas Fool”
Nine Inch Nails...........coevemmermvvemmnnneenens “Closer”
Alice In Chains ...........ccccceeneee “Don't Follow”
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Soundgarden................. "My Wave”
Toad The Wet Sprocket................ “Fall Down”
Freedy Johnston.................. “Bad Reputation”
Sass Jordan..............oceeeee “Suns Gonna Rise”
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Peter Gabriel ...........cooeervriiinnnnnenns “Red Rain”
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Counting Crows...........ccoeeevnennenee “Rain King”
Candlebox ........... .... Far Behind"
Freedy Johnston................. “Bad Reputation”
Sass Jordan...........c.cocevnene “Sun’s Gonna Rise”
Weezer ........... “Undone (The Sweater Song}”
Counting Crows ...... “Einstein On The Beach”
Soul Asylum...........ccooeernnennnnne “Can't Even ..."
Alice In Chains ...........ccccceeeenen “Don't Follow”
Gilby Clarke.. ... "Cure Me...Or Kill Me”
Gary Hoey........ccooevvvvnnnnnnnns “Linus And Lucy”
Alice In Chains.............ccccvvvnneee “I Stay Away”
Soulhat...........oooorrvrireniiiennnn, “Bonecrusher

Toad The Wet Sprocket............... “Fall Down”
Counting Crows............... "A Murder Of One”
Offspring ......coucvvvvvnnnnns “Come Out And Play”
Neil Young... .“Change Your Mind”
Offspring........coccuvrvrrrmmnirnnennennnns “Self Esteem”
Great White...........ccccuvmmmemiriinnnnnnnns “All Right”
Tesla......ocoeeeeeiiiiiniiiinneeeeniinienn “Mamas’ Fool”
The Allman Brothers .................... “Soulshine”
CandleboX..........ccceevemiiiiiiiiiinnenns “Cover Me”
Lynyrd Skynyrd .............. “Devil In The Bottle”
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Rolling Stones ‘Love Is Strong”
Royal Jelly .........cooovrveemermrnniiiiirecennne “Ceiling”
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more... HARD ACTS TO FoLLOW

Freddy Jones, “Take The Time”, Capricorn

If talent, hard work and the right timing are
the cornerstones of success, then Freddy
Jones' ship should be darn well ready to
come in. The band has been on one format
or another for over a year now. Over the past
12 months, they've played 158 shows, travel-
ling more than 49,262 miles, and theyre still
out there with labelmates Widespread Panic.
That means they ve circled the earth almost two times, playing in front of
150,000 people. Plus, as Jeff Cook gleefully points out, they've now sold
more than 100,000 albums, better than two albums for every mile trav-
elled. All those fun stats aside, as was the case with “In A Daydream”, it's
a great groove and Killer players that make this song so special — and
it's Triple A validated Top 5. Between quality music and a well earned rep,
you'll never got a more deserving depth track than this.

Veruca Salt, “Seether”, Geffen
WMMS' Doug Kubinski mentioned this one
to us about a month ago, and, yeah, in the
spirit of the Breeders or maybe Juliana
Hatfield. this is good girl group stuff. As the
oft quoted Dave Rossi says, ‘I think it's cool
as shit. I'm partial to female stuff like L7 or
the Breeders, and this just knocks me in the
dirt. I've played it for everyone around here
and gotten instant reaction.”... From TJ at WDHA, I love it. First time |
heard it | thought it was Juliana Hatfield. Great sounding record, with
really good guitars’... From Steve Blatter at X107, “What a hot record
kind of like the Breeders, which did really well for us. It's female
grunge”... Again to Dave Numme and “I like the guitars, it's got a huge
hook and it's really quilte rock based.”

Randy Bachman, “Prairie Town”, Guitar

As per Mr. Bachman's lifetime sales achieve-
ment marks, when he takes care of biz the
public does love to respond to the big guy’s
special brand of sing-talking. And though to
guys like Jack “Looks like we've got a winner
.| here” Balzer at KATS in Yakima the setting of
& the track adds extra appeal, even cily folks like
the Loop’s John Brandmeier are fans of the
song. Then again, most of us will be up to our bulls in those big drifts
before long, so extra points for relatability there, too. You don't have to lis-
ten too hard to hear Neil Young's ragged guitar on this one, ditto the back-
ing vocals, with Margo Timmins adding a nice touch as well.

Aerosmith’s Steven Tyler yelled to throngs of fans
after playing a violin borrowed from a Mexican
mariachi group during a barge parade down the
San Antonio River. Taking a detour from their Get A
Grip World Tour, Aerosmith stopped in San Antonio
to unveil their Signature T-Shirt Series and top off
the newest Hard Rock Cafe, which is being built on
the San Antonio River Walk.

THE HARD REPORT

“Sun’s Gonna Rise”
HARD HUNDRED 49*

Already On!

WBAB WRIF WLVG
WFXS WNCD WAPL
KGXR KCLB WWBR
KKYK KLBJ WHCN
WVRK KEZO WKQZ
WRCQ KKEG KEZE
KFMX KZBB WGLF
WAVF KCAL WMRR
KEYJ KJOT KQWB
KSQy WOUR
KOZE

iMract
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#5 Most Added!!
BDS Already up to 200 spins
Audience reach 1.1 million

Already on: KUPD (Top 5§ phones already) KISW KIOZ
WXTB (Top 5) KLOL KNAC KSJO KBPI WHJY KISS
KEGL WQFM and more!

THE DEBUT TRACK FROM THE ALBUM YOUTHANASIA

AVAILABLE HALLOWEEN NIGHT

Pront CEo BY MAX NOKMAN & Dave MUSTAINE FOR ZEUS PRODUCE
MixtD BY MAXx NOkMAN 8 DAVE MUSTAINE |
MANAGEMENT: LAFFITTE ENTERTAINMENT LIVISION |




ALICE IN CHAINS L
“DON'T FOLLOW”
COLUMBIA

Adds: 6 -WDHA WGLF,
WRCQ, WRXK, WXLP, WZMT
Requests: 1 -WOZN
Debut: 9 -KZRR(21), WVRK(17),
WOZN(14), WXRC(13), WXRX(13), KEZ0(9),
KSHE(9), KLAQ(7), WDHA(2)

Increases: 13 -KSPO(20-31), X107(25-
27), WAXQ(23-24), WTPA(17-18), WKIT(15-
16), WHDQ(10-15), WZNF(11-13),
WWCT(12-13), WAOR(10-13), WOUR(7-13)
WKQZ(8-11), KISW(6-8), KGGO(4-5)
Decreases: 15 -WAAF(38-36), WXQR(30-
28), KRRK(28-25), KRZR(20-19), KICT(19-
15), WJRR(15-14), WZZ0(19-14), WKLL(15-
12), WTUE(13-11), WCMF(21-10), KIKJ(12-
10), KZAK(14-9), KISS(11-8), WNCD(10-8),
WIZN(7-5)

Same: 10 -WHMH(30), KORC(21),
KEMZ(17), WRZK(16), WRUF(15),
WHTF(15), KIOZ(13), WXKE(7), KSJO(5).
WLVQ(5)

APRILWINE

“DRIVING WITH MY EYES I' :
CLOSED”
FRE

Debut: 1 -WKQZ(5)

Increases: 3 -DMX (13-14), WSHE(4-13),
KMOD(5-12)

Decreases: 1 -WCMF(20-15)

Same: 4 -KATP(28), WIMK(21),
KMJIX(13), WHMH(8)

BAD RELIGION

“21ST CENTURY

DIGITAL BOY”

ATLANTIC

Adds: 5 -KFMZ KLBJ, WDZR, WKOZ
ZROC

Debut: 11 -KEGL(12), WBTZ(11), KZRR(8),
WCIZ(7), WJRR(6), WBCN(6), WVRK(5),
WWCT(5), KICT(5), WNCD(4), KRRK(1)
Increases: 8 -KATP(17-18), KQRC(14-
16), KZAK(9-15), WHEB(7-10), KMOD(9-10),
KLOL(7-9), KDJK(8-9), KISS(3-7)
Decreases: 3 -KSPQ(9-8), WZXL(7-6),
WKLC(6-5)

Same: 10 -KI0Z(18), KIKJ(12), WHMH(S)
KEYJ(7), WKLL(6), WLVQ(6), WPYX(6),
WRZK(5), WWWV(5), WHJY(4)

BLACK CROWES

“A CONSPIRACY”

AMERICAN

Adds: 142 -DMX , KATP,

KATS, KATT, KBAT, KCAL, KCLB, KDJK,
KEGL, KEYJ, KEZO, KFMF, KFMZ, KGGO,
KIBZ, KICT, KILO, KIOZ, KISS, KISW, KJKJ,
KKEG, KLAQ, KLBJ, KLOL, KLOS, KLPX,
KMJX, KMOD, KNAC, KNCN, KOMP, KQDS,
KORC, KORS, KRNA, KRRK, KRZR, KRZZ,
KSHE, KSPQ, KUFO, KWHL, KXFX, KYYS,
KZAK, KZ0Z, KZRR, WAAF, WAOR. WAPL
WAQX, WAXQ, WBAB. WBCN. WBLM,
WBTZ WBZX, WCCC, WCIZ, WCMF, WDHA,
WOIZ, WORK, WOVE, WDZR, WEBN, WEGR,
WEYV, WGIR, WGLF, WHCN, WHDQ, WHEB,
WRJY, WHMH, WHTF, WIBA, WIMK, WIOT,
WIXV, WJRR, WKDF, WKIT, WKLC, WKLL,
WKLQ, WKLS, WKQZ, WKZQ, WLLZ, WLUF,
WLVQ, WMMR, WMMS, WNCD, WNEW,
WNOR, WONE, WOUR, WPDH, WPLR,
WPYX, WRCN, WRCQ, WRCX, WRDU,
WRFX, WRIF, WRKI, WROQ, WROV, WRUF.
WRXK, WRXL, WRXR, WRZK, WSFL, WSHE,
WSTZ WTKX, WTPA WTUE, WUFX, WVRK,
WYW, WWCT, WWOC, WWWV, WXKE,
WXLP, WXQR, WXRC, WXRX, WXTB, WZBH.

THE HARD REPORT

/INdex

WZMT, WZNF, WZZ0, WZZR X107, ZROC
Requests: 1 -WTKX

Debut: 30 -KZAK(40), KDKB(32),
WBCN(24), WTKX(23), KSJO(23), KRRK(22),
WIYY(21), WDHA(21), WEBN(19),
WUFX(19), WWVCT(18), KUPD(16),
WNCD(15), WLZR(13), WMMR(13),
WKQZ(13), KISW(13), WIZN(12), KRNA(12)
WPYX(12), KISS(11), KICT(10), WAXQ(9).
WAPL(8), WRUF(8), WZZQ(8), KRZR(8).
KUFO(6), WZZR(6), WWWV(5)

BLOODLINE
“STONE COLD HEARTED”
EMI

Debut: 8 -WVRK(15),
KXFX(10), WAPL(9), WIBA(9), WXRX(8),
KCAL(8), KZRR(6), KICT(6)

Increases: 34 -WIXV(14-25), KEYJ(23-
24), WDIZ(15-22), WXQR(18-20), WZXL(14-
18), WZZ0(17-18), WHDQ(10-18),
WZZR(15-17), WRUF{(15-16), WTPA(15-16),
WAQX(12-15), WSHE(13-14), WTUE(12-14
WYMG(10-12), WSTZ(7-12), WKQZ(10-12)
WIMMR(11-12), WPLR(8-12), WRDU(11-12)
WRXL(10-11), WRXR(7-10), WRIF(3-10),
KZAK(9-10), KZ0Z(8-10), KRRK(1-9),
KRZR(7-9), KSPQ(8-9), WDRK(6-9),
WROV(5-8), KYYS(5-8), KATS(5-7), KLAQ(5-
7), WBLM(6-7), WRCQ(4-5)

Decreases: 23 -KATP(28-27), KNCN(22-
21), KFMZ(18-16), KDJK(15-14), KMOD(15-
14), WZZ20(15-13), WRCN(12-11),
WAOR(14-11), WLZR(12-10), WEGR(9-8)
WONE(9-8), KRNA(8-7), WKLC(11-7),
WZNF(8-7), WFYV(8-7), KISS(7-6), WIMZ(9-
5), WZBH(8-5), WKLS(9-4), KEZ0(5-4),
WGIR(6-3), WIZN(3-2), WPDH(3-2)

Same: 18 -WGLF(21), KBAT(21),
WHJIY(16), WKIT(15), WHTF(15), WXKE(14)
WRCX(14), KMJX(13), WXLP(12),
KWHL(12), WOUR(12), WSFL(8), KFMF(8),
KCLB(7), KATI{(5), WWWV(5), WZMT(5),
WLVQ(4)

BOB SEGER

“C’EST LA VIE”

CAPITOL

Adds: 5 -KBAT, WKLC,

WPLR, WSFL, WWWV

Debut: 9 -WHDQ(23), WYMG(15)
WSTZ(14), KYYS(12), WNEW(10), WAPL(9)
WWCT(5), WZMT(4), WDHA(3)
Increases: 19 -WEGR(21-24), WFBQ(20-
22), WPYX(16-19), WPDH(14-18),
WOZN(11-15), WROV(7-14), WMMR(11-14),
KQDS(6-14), WKLS(10-13), WKQQ(6-13),
WIPA(10-13), WCCC(10-12), KFMF(11-12),
WRKI(10-12), KGGO(5-11), WRXR(7-9),
WRIF(2-7), KIKJ(2-5), WCMF(3-5)
Decreases: 11 -WONE(22-17), WKIT(16-
18), WIYY(15-12), WIMZ(10-9), KZ0Z(10-8),
WGIR(10-7), WKQZ(7-6), WIOT(14-3)
WWDC(5-3), WWW\V(5-3), KARS(11-1)
Same: 11 -KMJX(20). KCLB(17),
WIXV(16), KRZZ(13), WRXL(11), WRCN(8),
WZNF(7), WNCD(6), WLUP(5), KATS(5),
KDKB(4)

BUDDAH HEADS ©
“DODGE THE RAIN” E_\"
RCA = ]
Adds: 6 -KICT, KJKJ, WGLF,
WHTF, WRUF, WRXK

Debut: 5 -WAPL(9), KSHE(8), KRZZ(5)
WRZK(5), WPDH(2)

Increases: 5 -KCLB(11-15), KRRK(2-14),
KEYJ(6-8), WLZR(4-7), WSHE(2-4)
Decreases: 1 -WNCD(4-3)

Same: 1 -KJOT(14)

CANDLEBOX [ ]
“COVER ME” Fy
MAVERICK/WB

Adds: 30 -DMX, KEYJ, KEZO
KFMF, KIOZ, KKEG, KLAO,
KLOL, KLPX, KRNA, KSHE, KZAK, WAAF
WCCC, WDZR, WFYV. WHCN, WHEB
WAMIMS, WNOR, WPLR, WPYX, WRKI
WIPA, WTUE, WUFX, WVRK WXKE, WXTB
ZROC

Debut: 34 -WKZ0(25), WAXQ(25),
WDIZ(21), KSPO(21), WAPL(18), WXRX(14),

WURR(13), KJOT(12), WKLL(12), KUFO(12),
WRCX(12), WAVE(11), KZRR(10),
WHDQ(10), KRZR(10), KSJO(9), KZAK(9),
WKLC(9), W2Z0(9), WHTF(8), KZ0Z(8),
KFMZ(7), WIOT(7), WAOR(6), WCMF(B),
KICT(6), WLZR(5), WDRK(5), WWV/(5),
WZMT(4), WNCD(4), KMOD(4), KUPD(4),
WDHA(3)

Increases: 11 -WHMH(18-30), KRRK(24-
29), KILO(25-26), X107(20-24), KORC(19-
21), KATP(10-18), WIYY(9-16), WLLZ(4-13)
KDJK(7-12), WEBN(3-9), WBLM(4-7)
Decreases: 3 -KIBZ(22-20), WKLQ(17-
15), KISW(14-13)

Same: 2 -KJKN8), WBZX(7)

CANDLEBOX
“FAR BEHIND”
MAVERICK/WB

Requests: 3 -KBER WRCN,
KGGO

Debut: 9 -WXTB(26), WKDF(13),
WAAF(12), KCAL(11), WRCX(10), KQDS(10),
WXRX(7), WBLM(3), KXFX(3)

Increases: 16 -WLLZ(48-49), WRXK(37-
40), KLOS(20-22), DMX (15-19), KRAB(17-
18), WZZ20(13-14), WRCN(12-13),
WWDC(8-13), KYYS(8-12), WIZN(8-11),
WOUR(10-11), WIBA(10-11), WGLF(4-8),
WRFX(7-8), WFBQ(4-6), WFYV(5-6)
Decreases: 16 -KBER(25-24), WXLP(25-
22), KATT(23-21), WRXL(21-18), WEBN(25-
17), WNOR(14-12), KLAQ(13-12), WHJY(13-
11), WBCN(9-8), KRRK{(10-8), WJRR(8-7),
WOVE(11-7), KORS(8-6), WONE(11-6),
WWCT(8-5), WKLS(6-3)

Same: 10 -KNAC(36), WUFX(30),
KIOZ(17), WBZX{(16), WAXQ(14), WiYY(14),
WXQR(12), KGGO(10), KLOL(10), WBAB(9)

CORROSION OF N

CON FOSSRMI'IY
“ALBATROSS”

COLUMBIA i 4
Adds: 17 -KATP, KEGL, KEYJ,

KISS, KMOD, KRRK, KZRR,

KZRX, WBTZ, WCMF. WDRK,

WDZR, WKIT, WKLL, WNCD,

WOUR, WSHE

Requests: 1 -KILO

Debut: 2 -KIBZ(11), WAAF(9)
Increases: 2 -KILO(12-22), KISW(5-7)
Decreases: 4 -WAXQ(14-12), WXTB(12-
11), WEBN(10-8), WDIZ(8-7)

Same: 1 -KNAC(15)

COUNTING

]
CROWS Ceut
“A MURDER OF ONE”
DGC

Adds: 11 -KFMZ, KICT, KKEG, KMOD,
WHIF, WKLL, WRCQ WRCX. WXOR. WXRX,
WZMT

Debut: 6 -KZRR(24), WOZN(15), WRUF(9),
KRZZ(8), WIZN(7), WZZR(7)

Increases: 8 -WMMR(21-24), WCCC(18-
23), WPLR(9-19), WIYY(15-17), WSHE(6-
17), WHCN(8-15), WWWV(7-10), WKQQ(7-
8

)

Decreases: 3 -KRRK(15-13), WIPA(13-
12), WZZ0(13-11)

Same: 3 -WXKE(21), KQDS(10),

WHMH(9)

COUNTING

SEll}vcs)r\fllfvstm THE BEACH" "\ Y
DGC | st
Adds: 1 -WIPA

Debut: 2 -KRAB(21), WBZX(14)
Increases: 8 -KRRK(12-22), WHDQ(10-
18), WFBQ(12-14), WZ20(11-13),
WOUR(11-12), WAQX(9-10), WCIZ(7-8),
WWwW(s-7)

Decreases: 7 -X107(29-28), WKLQ(33-
23), WDVE(16-15), WWDC(14-12),
KLOS(15-9), WBCN(11-9), WBAB(7-5)
Same: 5 -WKLL(12), WXLP(11),
WDHA(11), KSPO(10), WNOR(1)

CRACKER - m
“EURO-TRASH GIRL"

VIRGIN

Adds: 4 -KKEG, KLAQ,

WDHA, WSHE

Requests: 1 -WMMS
Debut: 5 -KSPO(9), WGLF(9), KCAL(8),

KCLB(6), WDHA(3)

Increases: 2 -WMMS(26-30), WAVF(8-9)
Decreases: 3 -KDKB(20-18), WNEW(17-
9), WBCN(9-6)

Same: 2 -WRUF(9), WZZ0(1)

CRANBERRIES

“ZOMBIE”

ISLAND

Adds: 5 -KZ20Z WMMR,

WNCD, WNEW, WSHE

Requests: 1 -WMMS

Debut: 8 -KZRR(19), KSPQ(8), WRUF(6),
WSTZ(6), WKZQ(5), KWHL(4), WPDH(4),
WRXK(3)

Increases: 3 -WMMS(43-44), KRRK(25-
31), WWwv(7-11)

Decreases: 3 -WAVF(15-13), WBCN(11-
7), WZZ0(2-1)

DADA

“ALL 1 AM" v -
IRS

Adds: 8 -KFVF, KICT, Wikl s '* @
WHMH, WRCX, WZMT, WZZ0, WZZR
Requests: 1 -KFM7

Debut: 5 -KZRR(26), KEYJ(7), WCIZ(7),
WVRK(4), KCLB(4)

Increases: 7 -KFMZ(17-18), WHCN(9-
12), WHDQ(5-10), WSFL(8-10), KRRK(6-7),
WNCD(4-6), WPDH(3-4)

Decreases: 9 -X107(20-18), WBTZ(17-
15), WIPA(14-13), KIKJ(14-12), WHTF(10-
9), KDKB(32-7), WSTZ(9-7), WSHE(6-5),
WZBH(6-5)

Same: 10 -KATP(17), DMX (15),
WRXK(15), WHEB(15), WMMS(10),
KSPQ(9), KRNA(8), WDHA(6), WKQZ(5),
WWWv(s)

DINOSAUR JR.
“FEEL THE PAIN”

SIRE

Requests: 2 -WVWV, KANA
Debut: 4 -KZRR(9), KCAL(S), KSPO(B)
WJRR(5)

Increases: 7 -WKZQ(27-29), WMMS(15-
24), KLOS(16-21), WKLQ(13-17), WOZN(12-
16), KDKB(6-7), KRNA(5-6)

Decreases: 5 -X107(26-18), WWWV[12-
11), KDJK(10-9), WBCN(6-5), KRRK(8-3)
Same: 6 -WAAF(36), WCCC(18),
WHEB(13), WRZK(10), WSTZ(6), WZZ0(1)

ERICCLAPTON
“MOTHERLESS CHILD"
REPRISE

Adds: 4 -KGGO, KICT,
WHMH, WMMR

Debut: 6 -KRZZ(16), WIOT(13), WAPL(9),
WDHA(9), KSHE(8), KMOD(4)

Increases: 1 -WPLA(13-16)
Decreases: 3 -WNEW(11-10), WOUR(8-
7), CHEZ(7-5)

Same: 3 -WAVF(18), WCMF(7), WBAB(5)

FOGHAT p=T
I“JI[)”E’P THAT TRAIN" D -
NDI ;
Adds: 4 -KILO, KJKJ, WGLF RN
WwKQz

Requests: 1 -WARCN

Debut: 4 -KRZZ(12), WFYV(12), WFBQ(7),
WPDH(6)

Increases: 3 -WOZN(14-16), WEGR(5-7),
KEZO(1-3)

De)creases: 2 -WXTB(26-23), WRCN(13-
12

Same: 2 -KATP(18), KEYJ(7)

FREEDY

JOHNSTON
“BAD REPUTATION”
ELEKTRA
Adds: 4 -WBLM, WIXV, WIZN, WR0OQ
Debut: 7 -KZRR(20), WKIT(15),
WRUF(14), WAPL(10), WXRC(8), KFMF(8),
WF7)
Increases: 14 -WKZQ(20-29), WHDQ(9-
17), KZ0Z(15-17), KATP(16-17), KJKJ(11-
14), WZZ0(11-14), WRDU(8-13), WRFX(10-
12), WJRR(9-11), WBAB(6-9), WWWV(6-9),
WDHA(4-8), KRNA(7-8), WLVQ(5-7)
Decreases: 11 -WSHE(15-12), KMOD(12-
11), WHCN(9-8), KEYH(8-7), WKLS(8-7),
WINEW(10-7), WFBQ(8-7), KEZO(5-4),
WOUR(5-4), WPYX(5-4), WRXK(4-3)
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Same: 11 -WCIZ(14), WZZ0(13),
WAVF(10), WZMT(8), KJOT(7), WIOT(7),
WWW(7), WXKE(7), WSTZ(7), WIMZ(6),
KaDS(5)

GARY HOEY
“LINUS AND LUCY”
REPRISE

Requests: 1 -WKZ0
Debut: 3 -WKIT(15),
WWCT(9), WAPL(7)
Increases: 8 -KDKB(30-33),
WKZ0(23-29), KATP(16-17),
KLPX(11-14), KNAC(11-14),
KUFO(9-11), WMMR(6-8), WIPA(5-6)
Decreases: 5 -KEYJ(15-14), KRZR(12-
10), WLZR(8-7), KSJO(10-6), KMOD(13-5)
Same: 3 -KI0Z(19), KIBZ(17), WZZR(9)

GREAT WHITE
“ALL RIGHT"

Z00 ENTERTAINMENT
Adds: 4 -KFMF, KWHL,
WWwWv. WXLP
Requests: 1 KBER
Debut: 11 -WVRK(15), KATS(12),
WKDF(11), WZZ0(9), KXFX(6), KCAL(6),
WRXK(5), WWV(5), KEZO(5), KQDS(5),
WNCD(3)

Increases: 23 -KBER(33-34), KRRK(26-
27), WIKX(2-24), WSHE(6-20), KEGL(11~
19), KNCN(16-17), KZ0Z(15-17), WHDQ(10-
17), WKIT(15-16), KATP(15-16), KCLB(14-
16), WRDU(13-14), WKLL(12-13), WPLR(6-
11), KILO(8-10), WSFL(7-10), WGLF(9-10),
WZNF(7-9), KSPQ(8-9), KUFO(2-9),
WKLC(7-8), KLOS(2-8), KLAQ(6-7)
Decreases: 20 -WXRC(21-20), KFMZ(18-
16), WHTF(16-14), KEYJ(14-13), KIBZ(16-
13), WZZQ(14-13), KICT(14-12), KJOT(13-
12), KZAK{(14-11), WLZR(13-10), WRZK(16-
10), KDJK(14-9), WZZR(10-8), WDRK{(8-7),
WKQZ(10-7), KRNA(8-7), KRZZ(8-6),
KIKJ(11-6), WZBH(9-6), WCMF(4-2)
Same: 7 -WXKE(14), WHMH(14),
KMJIX(13), WDHA(9), WRCX(8), WZMT(7),
WRCQ(4)

GREEN DAY G
“WELCOME TO PARADISE” )
REPRISE . A
Debut: 1 -WAX(Q(26) —

Increases: 3 -WMMS(31-38), KILO(11-
16), WJRR(8-11)
Same: 1 -X107(29)

JACKYL g
“HEADED 4 DESTRUC-

TION"

GEFFEN

Adds: 24 -KATP, KBPI, KDJK,

KEGL. KEZO, KIBZ, KISS, KLPX, KRZR,
WBZX, WDRK, WHTF, WKDF, WKLC, WKQZ,
WKZ0, WPYX, WRUF, WSHE, WSTZ, WIPA,
WVRK, WXKE, WXRX

Debut: 10 -WDIZ(17), DMX (15),
KZRX(14), KUFO(11), KQRC(10), WROQ(6),
KMOD(4), KUPD(4), WKLQ(1), WKZQ(1)
Increases: 5 -KILO(17-20), WKLL(11-12),
WEBN(6-10), KDKB(7-8), WTUE(6-7)
Decreases: 1 -WXTB(12-9)

Same: 2 -WRZK(10), WHMH(8)

LIVE 4
“ ALONE” A
RADIOACTIVE/MCA %

Adds: 9 -CILQ, KNCN, KRZZ,

KYYS, WRCN. WRKI, WRXR, WXKE, WZZQ
Requests: 4 -KLPX WBZX, WHCN,
WROV

Debut: 19 -KZRR(23), WDZR(17),
KJOT(13), WRCX(13), WZNF(11), WVRK(11),
WAQX(9), WDRK(9), WMMR(8), WRUF(7),
WWCT(7), WAOR(7), KCAL(6), WXRX(6),
WAPL(5), WCMF(5), CILQ(5), WIZN(3),
WSHE(2)

Increases: 49 -X107(38-42), WMMS(32-
41), WAAF(35.38), WAX(Q(12-27), KRRK(23-
26), WDIZ(23-25), WJRR(17-21), WLLZ{20
21), KLOL(16-20), KLPX(19-20), WOZN(14-
20), WXQR(18-19), WPLR(8-18), ZROC(15-
17), WBTZ(16 17), WCCC(16-17), WHDQ(4-
17), WRXK(13-16), WWV(12-16), WKIT(15-
16), KCLB(14-16), KEGL(13-15), WCIZ(8-
14), WBZX(11-13), KQRC(10-13), WRCQ(3-
13), WHCN(11-12), WOHA(7-11), WEYW(9-
11), WIXV(6-10), KFMZ(8-10), WFBQ(5-10),
WKQZ(8-9), KLAQ(5-8), WSFL(7-8),
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4

Airplay

Naex

WSTZ(6-7), WHIY(4-7), WPYX(6-7),
KDKB(6-7), KOMP(6-7), KSJO(6-7),
WKLC(5-6), KFMF(4-6), WOUR(4-6),
WPDH(2-6), WBAB(3-5), WRIF(4-5), I
WKLS(2-5), WEBN(3-4)

Decreases: 23 -WKZ0(29-26), WKLO('
20), KZAK(22-19), KRZR(19-18), KSPO(1,
17), WIPA(19-17), KATP(17-16), KJKJ(15-
14), KDJK(13-12), WIOT(12-11), KATS(11-
10), WRZK(16-10), WBCN(12-8), WROV(G
8), WZZ0(9-8). WXLP(8-7), KLOS(8-7),
WLVQ(9-7), WTUE(9-6), WiWWV(6-5),
WIYY(6-5), KRNA(6-5), WGIR(5-3)

Same: 25 -WHMH(33), KBAT(21),
KUPD(19), WXTB(19), KICT(18), KIOZ(17),
WKLL(14), WGLF(14), WHEB(13),
WHTF(13), WZMT(12), KILO(11),
WNEW(10), KZ0Z(10), WRXL(10),
WTKX(10), KISS(9), KEZO(8), WBLM(7),
KMOD(6), KEYJ(6), WZBH(6), WLZR(5),
WNCD(5), KQDS(5)

LIZ PHAIR
“SUPER”
MATADOR/ATLANTIC
Adds: 5 -KODS, KWHL,
WHMH. WIXV, WVCT
Requests: 2 -KRNA, WWWY/
Debut: 14 -WGLF(14), WOZN(13),
WKZQ(9), KZRR(9), KISW(6), WAPL(5),
WROQ(5), WKLC(5), WPYX(5), WRCX(4),
WSHE(4), WZMT(4), WNCD(3), WRIF(2)
Increases: 13 -WMMS(32-34), WAVF(20-
23), KZ0Z(13-15), WSTZ(7-13), KSPQ(9-10);
WSFL(7-9), WRUF(6-7), WZZR(4-7),
KMOD(6-7), KEYJ(5-6), WRXK{(4-5),
KEZO(2-5), WPDH(2-3)

Decreases: 9 -X107(22-21), KATP(21-
17), WBAB(10-8), CILQ(8-7), WNEW(9-7),
KATS{(8-6), WBCN(8-6), WDHA(6-5),
KICT(6-5)

Same: 6 -KRRK(28), KCLB(12), KRNA(Z),
KISS(6), WWWV(6), WRZK(5)
MEGADETH

“TRAIN OF CONSE- é
QUENCES”

CAPITOL

KKEG, KMOD, KNCN, KOMP, KORC, KRZR,
KZRR, WHJY, WHMH, WKLL, WXRC
Requests: 3 -WDZR, WXTB, KUPD
Debut: 8 -WBTZ(24), WDZR(20),
KSJO(5), WKLQ2)

Increases: 4 -KZRX(19-29), ZROC(9-14),
WXTB(5-13), KUPD(4-6)

Decreases: 2 -KZAK(14-7),

Adds: 16 -KATP. KBPI, KEGL, KIBZ, KIS,
KLOL(11), KILO(10), KRZR(6), KNACIG).
KISW(7-6)

MOIST

“PUSH”

CHRYSALIS/EMI

Adds: 6 -KICT, KLOS, WSTZ,
WTPA WZZ0, WZZR

Debut: 11 -KRZR(18), WJRR(11),
WVRK(10), KZRR(9), KXFX(9), KMOD(7),
WAPL(6), WAAF(5), KIKJ(4), WNCD(4),
WDRK(4)

Increases: 5 -KUPD(18-21), WKLO(18-
19), KATS(9-10), KCLB(6-7), WSHE(2-3)
Decreases: 7 -KARK(31-29), WMMS(35-
29), X107(24-22), DMX (15-14), WAXQ(17-
11), WRXK(10-9), KJOT(10-9)

Same: 9 -WHMH(14), WGLF(9), KSPQ(9),
KISW(8), WKLL(7), WRUF(7), WBZX(5),
WRZK(5), WKQZ(5)

OFFSPRING m

“SELF ESTEEM”
EPITAPH - .
Adds: 8 -KBAT, KBP| KMOD, ﬁm
WKDF, WRCX, WRZK, WWDC, WZNF
Requests: 16 -WDZR, KIBZ, KLPX, KILO,
KZRX, WKLL, WXTB, WDIZ, WWWV, WITPA,
KNCN. WTKX, WHTF, WROV, KICT, KEYJ
Debut: 9 -WAXQ(40), X107(24), WGLF(9),
KZRR(8), WXRX(8), KCAL(7), KFMZ(7),
WAOR(5), WDHA(5)

Increases: 20 -KZAK(27-40), WAAF(36-
37), WBTZ(32-34), KLPX(23-29), KILO(25-
28), KEGL(18-25), KRAB(20-23), KARC(19-
20), KLOS(15-17), KLOL(14-16), WKQZ(9-
16), WJURR(13-14), KDJK(12-13), W11~
12), KNCN(6-10), KRRK(7-9), KSJO(8-9),
WTKX(3-9), WHTF(7-8), WROV(6-8)

MOBT-

Decreases: 16 -WDZR(42-38), KNAC(35~"
32), WKLL(23-21), WKLO(22-20), WLLZ(1.
17), WXTB(18-16), WDIZ(14-12), WBCN(

9), KICT(10-8), WCCC(10-6), KEYJ(7-6),
KISS(7-6), WIYY(8-6), WKZQ(8-6), WHJX(5=
4), WCMF(4-2) ]
Same: 12 -ZROC(39), KIBZ(32), KIOZ.
KZRX(28), WHMH(14), WAVF(13),
WTPA(10), KWHL(10), WRXK(9), WCIZ(Z),
WWCT(6), WZZ0(1) 1

PAGE/PLANT
“NOBODY'S FAULT BUT
MINE” y
ATLANTIC

Adds: 16 -KCLB. KICT KKEG, KLBJ,
WBAB. WORK WEBN, WGIR, WHDQ, WXV
WLUP. WRK], WTKX. WXRC, WZMT, WZZ0
Debut: 12 -WIKX(15), KZ0Z(10),
WEBN(8), WORK(?), KICT(6), WRCX(4)
WROO(4), V/FBO(3), WIZN(Z), WILO(T)
WKQO(1), KISW(1)

PEARLJAM
“ELDERLY WOMAN ...
EPIC

Debut: 5 -WNOR(12), -
WNCD{(17), WRCX(8), WZZ0(5), KCAL3)
Increases: 3 -WOZR(16-19), KRAB(17~
18), WOIZ(5-6)

Decreases: 2 -ZROC(23-19), WAAF(15-
14)

Same: 2 -KLOS(9), WEBN(9) '

f’ -~ T\

PEARLIAM . **
“YELLOW LEDBETTER" . :
EPIC

Adds: 3 -WFYV. WNEW, X
wwer |
Requests: 3 -WKLL, WRDU. KATS
Debut: 9 -KCAL(22), WWCT(13),
WMMR(12), KGGO(10), WAXQ(7), WJRR(6):
WBAB(5), WROV(4), WSTZ(3)

Increases: 18 -WXRC(29-38), WKZQ(16-
29), WDHA(21-28), WiYY(24-26), WDIZ(17-
20), WZZ0(18-20), WWDC(15-19),
WMMS(17-19), KIKJ(12-18), KRRK(14-12);
KSHE(11-17), WWWW(13-17), WHDQ(10~
16), WNOR(14-15), KATS(10-12), KLPX{6~
11), KADS(10-11), WAQX(10-11)
Decreases: 15 -WLLZ(47-41), KLOL(39-
38), KMOD(25-23), WKLL(23-20),
WRDU(23-19), WOUR(19-17), WEBN(17-
15), WAOR(16-13), WUFX(14-13),
WBCN(18-11), WCMF(21-11), KARS(11-7),
WZBH(14-7), WZMT(7-6), KRAB(17-1)
Same: 5 -WRUF(17), KLOS(10), KDJK(9)
WIIL(9), WPYX(8)

PETE DROGE
“IF YOU DON'T LOVE ME”
AMERICAN .
Adds: 7 -KLBJ, KZ0Z
WBCN, WFBQ, WHCN. WHEB, WHJY
Debut: 5 -KDKB(18), DMX (16), KZRR(11)
WRUF(11), WGIR(3)

Increases: 6 -WAVF(19-25), WSHE(18-
19), KRZZ(9-10), WBLM(6-7), KMOD(5-6),
WPDH(2-3)

Decreases: 4 -KATP(18-17), KEYJ(15-
14), WDHA(12-11), WNEW(12-6)

Same: 4 -WMMS(27), WIYY(15),
WCIZ(14), WGLF(9)

PHISH

“JULIUS™

ELEKTRA

Adds: 4 -KATP, WBLM,

WKIT wWWv

Debut: 3 -KZ0Z(7), WAVF(6), WSHE(2)

Increases: 5 -WPLR(11-20), WHCN(9-

14., WCCC(5-13), WHDQ(6-9), WRUF(7-8)
Decreases: 2 -DMX (15-14), WIZN@S-2)
Same: 2 -WIMT(4), WZZ0(2)

PRIDE & GLORY
“TROUBLED WINE”
GEFFEN

Adds: 5 -KATT, WRCQ,
WUFX, WVRK, WWWV ‘
Debut: 7 -WKDF(15), KEGL(14), WXR,
KZRR(7), WSFL(6), WRIF(5), WNCD(4)
Increases: 10 -WKZQ(24-28), WXTB(

19), ZROC(15-18), WBTZ(10-18), WDZ

18), WOZN(12-18), KNCN(9-13), KZAK(.

10), WDRK(5-7), WSHE(3-4)

Decreases: 10 -KQRC(13-12), KILO(1.

11), KIOT(13-11), WAAF(12-10), KRZR

8), WKLL(9-8), WHTF(11-7), WRXR(6-5),
WWV(6-5), WWCT(6-5) 5
Same: 13 -WHMH(14), WRZK(10), I

KDJK(9), WKLC(8), WRUF(8), WXKE(7),
WCCC(7), KEYHT), KISW(6), KMOD(6),
WKQZ(6), KQDS(5), WZMT(4)

QUEENSRYCHE
“TAM 1"

EMI

Adds: 15 -CILO, DMX, KBP) )
KGGO, KRZZ. KXFX, WBLM. WFYV. WIZN.
WPLR. WROV, WVVV, WZXL, WZZ0, WZZR
Requests: 21 -WDZR, WHMH, KILO,
KLPX, KISW, KBAT WKLL, KUPD, WRCN.
WBZX, KBER, WOZN, KFMZ, KLAQ, Wl
KICT, WTUE, WAOR, WHTF, WDHA,
Debut: 55 -WXRC(41), WAAF(37), =
WDZR(36), KISS(30), WAXQ(26), WBTZ
WKQZ(24), KLPX(23), KISW(22), KBAT(2
KORC(19), KUFO(19), WLZR(17), WKDF(
WXTB(16), WCIZ(14), WGLF(14), KIOT(H
WCMF(12), WXBX(11), KBER(11), :
WOZN(11), KCAL(10), KFMZ(10), KSHE(10),
WRXR(10), WVRK(10), KZRR(10), WOIZ(@
WUFX(9), WXLP(S), KICT(9), KCLB(9),
WKLC(8), WTUE(8), WWCT(8), WAPL(B),
WHIY(7), WHTF(7), WSFL(7), WXKE(?),
WZZ0(7), WKIT(7), KRNA(7), WIOT(6)
WPYX(6) WSTZ(6), WDHA(E), WEGR(BISS
WHDQ(5), WSHE(5), WWA(5), WNCD(5),
WRCQ(5), KODS(5) ,
Increases: 37 -KZAK(38-47), KILO(25~
29), KZRX(20-29), KOMP(13-28), KATP(18-
27), KDJK(14-24), KRRK(19-24), KRAB(15-
23), KIBZ(20-23), WXQR(14-21), KRZR(14~
20), KLOS(18-20), WLLZ(8-18), KATT(8-17
WRCN(10-17), WRZK(10-16), WBZX(12-15
KNCN(4-15), KLOL(11-14), WCCC(8-13), |
KIKI(11-13), WRIF(B-13), WIXV(E-12),
WEBN(6-12), WRCX(7-10), WZNF(7-10), "\
WRUF(5-9), KFMF(6-8), WNOR(4-8), ‘
WOUR(3-8), WTPA(7-8), WDRK(6-8),
KEYJ(2-7), KATS(2-6), WKZ0(4-6), \
WROO(4-6), WWDC/(3-5)

Decreases: 14 -ZR0C(28-24), WKLL(22-
21), WKLO(23-20), KUPD(23-20), KSJO(22-
17), KNAC(21-17), KEGL(16-14), KLAQ(#2- "
10), WTKX(11-9), WONE(10-8), WAOR(12-
8), WRXK(7-5), WIYY(9-5), WLVO(B-5)
Same: 7 -WHMH(35), KWHL(16),
WHEB(13), KMJX(13), WZMT(10), WRKI(8)

WBAB(4)
E R

(rek )
REM.
“BANG AND BLAME”
WARNER BROS.
Adds: 1 -WPYX

Debut: 3 -KILO(10), WKLQO(7), WJRR(6)
Increases: 6 -WAVF(16-17), WPLR(2-
14), DMX (10-12), WKLS(8-9), WPDH(7-9);
WHCN(5-9)

Decreases: 5 -WMMR(10-8), WiIXV(11-
8), WRXL(8-6), WRDU/(6-5), WLVO(3-2)
Same: 2 -WIYY(16), WNOR(8)
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ROLLING ST ON ES
“QUT OF TEARS”
VIRGIN
Adds: 14 -KBAT, KLAQ,

KNCN, WDRK, WEGR, WIXV, WIYY, WKLS,
WMMR, WRKI, WRUF, WWWV, WWDC,
WXRC

Requests: 4 -WHDQ, KATS, WSFL,
WROQ

Debut: 30 -WDHA(27), KEYJ(24),
WHDQ(23), WGLF(21), WIMK(21),
KSPQ(19), KFMZ(15), KMJX(13), KZ0Z(12),
WPYX(10), WAPL(10), WSFL(10), WAOR(9)
WIBA(9), WGIR(8), WROQ(8), WRXK(8),
WYMG(7), WSTZ(7), KCAL(7), WIOT(6),
WIZN(6), WRCN(6), WRUF(6), WORK(6),
WLUP(5), WRCQ(4), WOUR(3), WNCD(2),
WKLQ(1)

Increases: 27 -WXTB(24-34), WTKX(22-
32), KRRK(24-30), WFYV(14-27), WZMT(20-
21), WZZ0(17-21), WPLR(1-19), WHEB(15-
17), WSHE(7-17), KGGO(10-16), WRXL(12-
14), CILQ(5-14), KRZZ(9-14), WPDH(13-14),
KDJK(12-13), KFMF(9-13), WDVE(10-12),
WFBQ(10-12), WHCN(8-11), KJKJ(8-11),
KATS(8-10), WBAB(7-9), WONE(8-9),
KEZO(1-8), WRXR(4-8), WWCT{(7-8),
WKQQ(4-5)

Decreases: 10 -WZZR(16-14), KICT(16-
13), WXQR(17-12), WTPA(13-12), KJOT(12-
11), KADS(12-10), CHEZ(7-6), WZNF(8-6),
KOMP(5-4), KORS(4-3)

Same: 10 -KCLB(18), WHMH(18),
WHJY(15), WCIZ(14), KYYS(9), WIIL(9),
WAQX(8), WIMZ(6), WWWV(5), WZBH(5)

ROYAL JELLY
“CEILING”

ISLAND

Adds: 4 -KZ0Z WAOR,
WRXL, ZROC

Debut: 13 -WAXQ(27), KZRR(10),
WAPL(10), KICT(10), WGLF(9), WTUE(7),
WVRK(7), WSTZ(6), WXRX(6), KLAQ(6),
WKLC(5), WKZQ(5), WRCQ(4)

Increases: 26 -WDZR(26-28), KRRK(22-
27), KZAK(11-17), DMX (15-16), WJRR(9-
16), KLPX(13-15), WRIF(3-14), WXKE(7-14),
KLOL(9-13), WOVE(7-10), WHDQ(8-10),
KMOD(8-10), KNCN(7-10), WPLR(8-10),
KISS(8-9), WHTF(7-9), WBZX(6-9),
WRXK{(8-9), WZMT(6-8), WDRK(7-8),
KDKB(6-7), KFMZ(6-7), WKQZ(6-7),
WWIWV(5-6), WBLM(3-6), WPDH(2-3)
Decreases: 14 -KQRC(14-13), WKLQ(15-
12), WAAF(12-11), WIYY(13-10), KJOT(10-
9), KLOS(9-8), KEZO(9-8), KEYJ(8-7),
WZZ0(9-7), KRNA(8-6), KUPD(7-6),
WNCD(8-5), WXLP(6-5), WZBH(6-5)
Same: 13 -KATP(17), KIOZ(17), KJKJ(12),
KDJK(12), KSPQ(9), WZZQ(8), WKIT(6),
KCLB(6), KFMF(5), KQDS(5), WDHA(5),
WRZK(5), WSHE(4)

SASS JORDAN
“SUN'S GONNA RISE”
MCA

Adds: 2 -WIMK, WRIF
Requests: 1 -KCLB
Debut: 7 -WHMH(16), WIOT(11),
WAPL(9), KCAL(6), WVRK(6), KZRR(5),
WIMZ(3)

Increases: 12 -KCLB(24-25), WBAB(15
16), WZZ0(14-15), WHCN(11-13), KEZO(11-
12), WPDH(7-10), WHDQ(7-10), WFBQ(8-9),
WEYW(7-8), WIZN(5-7), WRC((5-6),
YWWV(5-6)

Decreases: 10 -KATP(17-16), WAVF(17-
15), WKIT(16-15), CHEZ(15-14), WZZQ(15-
12), KIKJ(17-11), WSTZ(8-7), WKQZ(7-6),
KRNA(7-6), WPYX(5-4)

Same: 9 -WGLF(15), WDHA(7), WCIZ(7),
KEYJ(7), WWVV(6), WRZK(5), WONE(4),
WLVQ(2), WNCD(2)
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SHERYL CROW .

“ALL 1 WANNA DO”

A&M

Adds: 1 -WBLM

Requests: 2 -KZ0Z, WROV

Debut: 5 -KZRR(17), WZBH(10), WVRK(9),

WAVF(7), WBLM(7)

Increases: 18 -WNEW(27-30), WRUF(22-

27), WCIZ(21-23), KZ0Z(13-22), KRRK(15-

22), WPLR(8-21), WPDH(19-20), WHCN(13-

18), KSPQ(8-17), WWDC(8-15), WWWV(14-

15), WIXV(8-14), WIRR(12-14), WROV(9-

12), WOHA(10-12), WIYY(11-12), WiIL(5-9),

KATS(4-5)

Decreases: 19 -WBAB(25-23),

WMMS(26-22), WPYX(25-22), WMMR(22-

20), KICT(19-17), KATP(18-17), KDKB(20-

17), WIOT(20-15), WWV(16-13), KISS(12-

11), WSFL(12-10), WBCN(12-10), WGIR(10-

8), KJOT(11-8), KMOD(9-8), WONE(9-8),

WKQZ(6-5), WIZN(5-3), KIKJ(6-2)

Same: 9 -WHEB(17), WKIT(15),

KMJUX(13), WSHE(11), KFMF(10),

WLUP(10), WKLS(8), WRCQ(5), WKQQ(5)
A

“FRAIL AND BEDAZZLED” r . '

VIRGIN

Adds: 7 -KKEG, KLOL, KLPX, WBTZ,

WCCC, WJRR, WKLL

Debut: 3 -WAAF(22), WAXQ(9), KUPD(3)

Increases: 5 -WDZR(15-18), WMMS(7-

14), X107(10-13), KSPQ(8-10), WKLQ(3-7)

Decreases: 1 -ZR0C(24-18)

Same: 2 -WRZK(10), KEGL(9)

SMASHING
PUMPKINS

SOULHAT

“BONECRUSHER "

EPIC

Requests: 5 -WKZ0, KNCN,

KUPD, WHTF, WAOR

Debut: 5 -WKDF(10), KZRR(8), WKLC(6),
WVRK(6), WXRX(6)

Increases: 24 -KATP(18-28), WkZ0(19-
26), KNCN(19-22), WBTZ(21-22), KUPD(19-
21), WXQR(18-19), ZROC(16-19), WDIZ(12-
19), WDZR(18-19), WHTF(14-16), WKLO(11-
14), WGLF(13-14), KRZR(12-13), KEYJ(11-
12), WIXV(6-11), WPLR(9-11), WRIF(7-11),
WTUE(7-9), WKLL(7-8), KISW(6-8), KLOS(2-
8), WROV(6-7), KISS(6-7), KQDS(5-6)
Decreases: 22 -KEGL(25-24), WXTB(26-
22), KLOL(21-19), DMX (17-16), KILO(16-
18), KZAK(21-13), WRZK(16-10), WHJY(11-
9), KDJK(10-9), WAOR(8-7), KSJO(11-7),
KJKJ(12-6), WDRK(7-6), WWWV(8-6),
WZMT(8-6), WZBH(7-5), WRXR(6-5),
KQRC(8-5), KRNA(5-4), WXLP(7-4)
KORS(6-3), KRRK(7-2)

Same: 19 -KZRX(29), KBAT(21), KIOZ(18),
KIBZ(11), WLZR(10), KBPI(10), WEBN{(10),
WIPA(9), WHMH(9), KSPO(9), WINF(8),
WCIZ(7), WKIT(7), KCLB(6), WEGR(6),
WKQZ(5), WPYX(4), WDHA(2), WZZ0(1)

SOUNDGARDEN "
“MY WAVE” =
A&M .
Adds: 4 -WONE, WSHE o
WUFX, WXOR

Requests: 1 -WKLL

Debut: 9 -DMX (13), KORC(10),
KUFO(10), WAPL(9), WAXQ(9), WAVF(5),
KCAL(4), WKLQ(4), KUPD(1)

Increases: 19 -WHMH(9-33), KZRX(27-
30), KRRK(23-26), WKZQ(3-24), KISW(13-
21), KZAK(17-21), ZROC(12-18), WDZR(13-
17), CILQ(10-16), WBTZ(9-14), KRZR(6-13),
KLOS(6-13), KDJK(10-11), KNCN(7-11),
KDKB(5-7), KFMZ(6-7), KQDS(6-7),
WBZX(5-7), KISS(4-5)

Decreases: 9 -KILO(27-24), X107(21-17),
KNAC(16-14), WKLL(15-14), KJOT(13-10),
WILZR(14-9), KICT(6-5), KSJO(6-4),
Wzz0(2-1)

Same: 8 -WRZK{(16), WXTB(14), KIKJ(13),
KBPI(10), KSPQ(9), KIOZ(8), KMOD(6),
WNOR(1)

SOUP DRAGONS

“ONE WAY STREET”

MERCURY

Adds: 2 -WGLF, WHTF

Debut: 7 -KZRR(8), WFBQ(7), KEYJ(6),
KQDS(5), WVRK(4), WIZN(3), WSHE(2)
Increases: 4 -WTPA(15-16), WZZR(5-6),
WKQZ(5-6), WNCD(4-5)

Decreases: 3 -WOZN(14-13), KJOT(14-
13), WKLC(6-5)

Same: 5 -WMMS(25), WORK(8),
WRUF(6), KRZZ(5), WPDH(2)

SPIN DOCTORS
“MARY JANE”

EPIC

Adds: 1 -WGIR
Debut: 3 -KZRR(24), WHEB(13), KSPO(9)
Increases: 10 -KATP(16-17), KRRK(13-
16), WCCC(12-16), WSHE(3-15), KNCN(14-
15), WMMR(14-15), WNEW(10-15),
WKQZ(7-8), WIMT(4-5), KIKJ(3-4)
Decreases: 4 -KJ0T(14-13), DMX (15-
13), WHCN(11-10), WHMH(16-8)

Same: 8 -WIMK(21), WOIN(13),
KCLB(12), WZBH(11), WBAB(10), WXKE(7),
WZZR(7), KRNA(7)

SPONGE E\

“PLOWED’ - 15
CHAOS i
adds: 8 -KIOZ KISW KSI0, 3 4
WBCN, WRCX, WRUF, WRXK, WUFX
Debut: 12 -WAXQ(27), KEGL(13),
WBTZ(13), KZRR(10), KATP(8), KEYJ(6),
KISS(6), WKQZ(5), KQRC(5), KMOD(4),
WNCD(3), WCMF(2)

Increases: 5 -DMX (14-15), KILO(13-14),
KLOS(7-8), KCLB(6-7), WSHE(2-5)
D)ecreases: 2 -WMMS(15-13), WKLQ(9-
6

Same: 6 -KBPI(20), WDZR(18), WHMH(9),
KUPD(7), WFYV(7), WKLL(6)

TESLA

“NEED YOUR LOVIN'”
GEFFEN

Adds: 4 -KFMZ, WHMH,
WKZ0Q, WOZN

Debut: 4 -KORC(21), KJOT(15), KCLB(II)
WAPL(9)

Increases: 6 -KILO(21-24), KATP(9-18),
WZZ0(14-15), KUFO(12-14), WKLL(7-14),
WNCD(6-7)

Decreases: 2 -KEZ0(11-9), KSJO(8-5)
Same: 3 -WRZK(10), WRXK(9), KQDS(9)

THE ALLMAN >
BROTHERS B’

“SOULSHINE” —
Adds: 9 -KCLB, WBAB, WCCC, WHEB
WONE, WRKI, WSFL, WWCT, WZXL
Requests: 2 -WIMK, WROQ

Debut: 16 -KATP(16), DMX (15),
KJOT(15), KQRS(14), WGLF(14), WR0Q(11),
WRUF(10), WAPL(10), WAQX(10), WBCN(8),
WRXR(8), WXKE(7), WDRK{(7), KFMZ(7),
WIMZ(5), WSHE(3)

Increases: 4 -WHCN(13-19), KJKJ(6-12)
WDHA(5-7), WPDH(3-7)

Decreases: 1 -WZ7Z0(14-13)

Same: 2 -WIMK(21), WZZR(21)

THE CLERKS
SOUNDTRACK/

SOUL ASYLUM

“CAN'TEVEN ..."

COLUMBIA

Adds: 13 -KLBJ, KLOL, KNCN, KZ0Z,
WBCN. WHEB, WIOT, WKIT, WSFL, WWCT,
WWWV, WXRX, WZXL

Debut: 31 -KBAT(21), KCAL(19),
WRXR(16), WZZ0(15), WPDH(15), KEYJ(15),
KZRR(13), WKLL(12), WAXQ(12), KCLB(11),
KICT(10), WKQZ(10), WPLR(10), WAPL(9),
WIMMS(8), KSPQ(8), WBZX(8), WRUF(8),
WIUE(7), WDHA(7), WRCN(7), KQDS(6),
KRINA(6), WEYV(6), WAVF(6), WBAB(5),
YWAV(5), WZBH(S), WVRK(4), WSHE(3),
WPYX(2)

Increases: 16 -WCCC(15-21), WHMH(18-
20), KUPD(10-19), KATP(8-17), WRIF(3-16),
WXTB(8-14), KDJK(6-13), WKLO(7-13),
WBLM(4-11), KIKJ(6-11), WRKI(7-9),
WIXV(1-8), KEZO(1-7), WLVQ(3-6),

WWDC(2-5), KRRK{(2-5)

Decreases: 4 -WXRC(23-21), X107(23-
18), WONE(11-7), WRXK(7-5)

Same: 2 -WAOR(10), WRZK(10)

TOAD THEWET

SPROCKET
“SOMETHING'S ALWAYS
WRONG"

COLUMBIA

Adds: 6 -CHEZ KYYS, WBLM, WJRR
WRKI WZNF

Requests: 1 -KCLB

Debut: 12 -KZRR(23), WAPL(19),
WVRK(17), KATP(17), KSHE(16), WZXL(11),
KCAL(8), X107(8), WSFL(8), WBLM(8),
WKQQ(6), WGIR(3)

Increases: 34 -KCLB(25-26), WKLQ(13-
22), KLOS(17-19), KRRK(10-19), KSPQ(10-
19), KZ0Z(16-17), WRUF(14-15), WHEB(12-
15), WTUE(13-14), WZZQ(13-14), KRZZ(12-
14), KEYJ(13-14), WPLR(7-14), WMMR(9-
13), WHCN(10-13), WXLP(11-12), WLVQ(8-
12), WNEW(10-12), KIKJ(11-12), KATS(10-
11), WIOT(10-11), WKLS(9-11), WWW(10-
11), WAQX(9-11), WWWV(7-10), WZMT(6-
10), KDKB(6-8), WCIZ(7-8), WKQZ(6-7),
WRCQ(5-6), WZBH(5-6), WIZN(4-5),
WNCD(2-3), WWDC(2-3)

Decreases: 15 -WTKX(28-27), WKZQ(28-
26), WBCN(26-23), KJOT(25-22), KICT(20-
19), WKIT(16-15), WSTZ(15-14), WRDU(14-
13), WZZ0(14-13), WAOR(13-12), KQDS(14-
11), WIYY(10-9), KRNA(9-7), WRXK(9-5),
WIMZ(6-5)

Same: 13 -WAVF(24) WGLF(15),
WSHE(14), KDJK(14), KFMF(14), WRCX(11),
KFMZ(10), WPDH(8), KLAQ(7), WPYX(6),
WDHA(6), KQRS(3), WFBQ(3)

TYPEO

NEGATIVE
“CHRISTIAN WOMAN"
ROADRUNNER —
Requests: 3 -KLPX, KILO, WXRC
Debut: 3 -WAXQ(40), WXRC(11), KRAB(8)
Increases: 8 -KLPX(19-24), WBTZ(21-
22), KZAK(16-17), WRIF(7-14), WJRR(10-
12), KRZR(7-9), WTUE(6-8), WKQZ(5-7)
Decreases: 9 -WAAF(24-23), KILO(24-
21), ZROC(22-13), KMOD(12-10), KISS(9-7),
WDRK(9-6), KOMP(6-4), WNCD(6-4),
WSHE(4-3)

Same: 6 -WHMH(18), KIOZ(11), WRXK(9),
KSPQ(8), WCIZ(7), WZMT(6)

WEEZER

“UNDONE (THE SWEATER
SONG)”

DGC

Adds: 1 -WKLC
Requests: 1 -WXTB
Debut: 10 -KZRR(12), WXRX(10), KZ0Z(7),
KEYJ(7), WRCN(7), KICT(6), WVRK(6),
WR0Q(5), KCLB(5), WIZN(2)

Increases: 25 -WAAF(36-36), WBTZ(16-
17), WXTB(16-17), WLLZ(8-16), WHTF(7-
14), WRUF(12-13), KMOD(12-13), KLPX(10-
12), KNCN(6-11), KFMZ(9-10), WIXV(6-10),
WHDQ(3-10), WTPA(8-10), WZZ0(8-9),
WUFX(7-9), KATT(6-8), WTUE{(7-8),
WXLP(6-8), WROV(5-7), WDHA(4-7),
KFMF(6-7), WNCD(5-6), WBLM(3-6),
KGGO(4-5), WRCQ(3-5)

Decreases: 25 -X107(37-28), WKLQ(23-
21), WHMH(30-18), KEGL(18-17), WKLL(16-
18), WBZX(15-14), KDJK(14-13), WJRR(13-
12), KRRK(19-10), KLOL(10-9), WRIF(34-9),
WKQZ(13-8), KSPQ(18-8), KLAQ(7-6),
WKZQ(9-6), KQRC(8-6), WBCN(9-6),
WCCC(7-6), WFYV(8-6), WSTZ(7-6),
YWVVV(7-6), WNOR(7-5), KSJO(5-4), KISS(4-
3), KJKJ(6-2)

Same: 17 -KBAT(21), KIOZ(18), WHEB(13),
KRAB(13), KWHL(11), KODS(10), WRZK(10),
WWCT(7), WXKE(7), WZMT(7), WIOT(7),
WKIT(7), KRNA(6), WDRK(6), WWW\V(5),
KRZZ(5), WRXK(4)

weezer
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Is it Hot iNn here~?
Oris it
MOIST!

58-53* Hard Hundred
New on KLOS! KICT
WZZQ WZZR WTPA WSTZ

Increases This Week Include:
KUPD WKLQ And WSHE With
WMMS KISW WBZX WKLL WAAF
X107 WAXQ WNCD WJRR KMOD
KJKJ WUFX And Tons More
Already Hiking the Humidity!

Everyone’s getting MOIST!

EMI Records

Chg%is

A DIVISION OF EMI RECORDS

© 1994 CHRYSALIS RECORDS,
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You never know what might come out of hanging around
with the competition — but in Russ Mottla’s case, those
occasional lunches and dinners with Tom Calderone back
in the late 80s, when Tom was at WHFS and Russ pro-
~ W\ | grammed WIYY, paid big dividends this week. "It wasn't
' the kind of market where all the PDs sat around reading war
'{4) books," said Russ. Starting this Monday, Russ starts as
G ) Program Director of the WORE Modern Rock Network,
}g/ emcompassing Jarad owned DRE/New York,
-WIBF/Phitly WWEP/Athany, and aprogram feed to
G KDRE/Memphis and Litile Rock. After tipping his hat lo
Mr. Calderone for his help in locking the gig, Russ stated for the record, “Nationally, the
Alternative format is exploding and facing some real challenges, namely fragmentation
and competition from other formats. The DRE Network is poised o meet those chal-
lenges and I think Morey and Zanke show true genius by hiring a guy who knows next

to nothing about the format.” Perhaps, but something tells us he'll have it down by the
end of the business day Monday, no problem.

Tre Epae Moves Into New Mexco

Jacobs Media announced the signing of their ninth Modern Rock client in
Albuquerque/Santa Fe. 107.9 will now be called “The Edge,” headed by Program
Director Mike 0°Connor, formerly of WZGC/Atlanta. “Albuquerque marks the
fourth Modern Rock client that we ve signed this year,” said company President Fred
Jacobs. “This has been a great year for the format and for our clients. We ve experi-
enced record ratings in Minneapolis (6.5 12+) and believe that Modern Rock has
come of age.” The Edge signed on October 19 at 5:00pm after 50 hours of broadcast-
ing “Sound Effects Radio — All sound effects all the time,” a stung which generated
press in the market. Edge General Manager Jim Pideack commented, “We conduct-
ed a research project that determined that there was a huge hole for Modern Rock in
the market. I've been in the market three years and wasn't surprised how hungry
Albuquerque was for This music. We furned if over o Jacobs Media and They made
the transition absolutely painless.”

CoLumsia Promores Walk

Charlie Walk has been promoted to Director/Pop
Promotion for Columbia. In making the announcement,
VP/Pop Promotion Jerry Blair commented, “‘Charlie’s
boundless energy, continued growth and motivation are the
reasons for this promotion. He is smart, innovative and
extremely creative.” Walk was appointed Associate
Director/Pop Promotion for the label in April, 1994. Prior
to that he spent five years with Sony Music, starting as
College Rep at the Sony Music Distribution New England
Branch during his final two years at Boston University.
During this time, he was also a music intern and producer
at local radio station KISS-108.

Resecea GarroLL Jows Lonoon

London Records President Peter Koepke announced
that Rebecca Carroll has joined the company as Direclor
of marketing. In her new position, Carroll will be responsi-
ble for all facets of marketing, including planning, retail
campaigns, merchandising, and acting as a liaison to PLG
Group Distribution, as well as ILS, PLG's independent sales
organization. Before coming to London, Carroll was a
Product Manager at PLG Label Group. She was originally
- hired by PLG in 1991 as a Marketing Coordinator and was

Rebecca Carroll promoted lo Product Manager in 1992. Label VP Russ

Rieger commented, ‘Rebecca’s commitment to our artists’

integrity and development makes her an ideal addition to the London staff. We're
delighted that she’s here.”

Howoew Naveen Vinaey Drecon

Peter Holden has been appointed Director Of International
for Virgin Records America. Holden joins Virgin follow-
ing a five year tenure with EMI Music Europe. He began
with EMI in 1989, and worked in Holland and Germany
before assuming his most recent post as Marketing

M Executive, European Repertoire based in EMI's London
office. Commenting on Holden's appointment, Virgin
President and CEQ Phil Quartararo said, “Peter’s broad
experience in international music marketing will be a great
asset to Virgin. Our approach to artist development tran-
scends national boundaries, and with Peter’s help Virgin
artists will continue to reach new fans all over the globe.”

WDRE Nerworx Nags Mormia

Charlie Walk

Peter Holden
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InousTrY RoTAnIONS
KEZO Music Director
Becca Goodman has
exited the station and at last
report, was headed for a
new gig in New York.
Replacing Goodman in the
MD chair is Marvin
Pratt.. Robert McGuire
has been appointed Sr.
Melody Castillo  Lirector, Royallies for Sony " gojert MoGuire
Music Entertainment.
McGuire has served as
Director, Royalties, Sony
Music International since
1987. he joined CBS Inc.
in 1977, as Sr. Auditor in
the Internal Audit
Department for four years.
He spent the next six years
at CBS Records
Liz Morentin International, where he held Claude Mitchell
positions in Internal
Controls, Contract Administration, and Financial
Analysis... Rhino named Liz Morentin to National
Manager of Media Relations. Prior to Rhino,
Morentin served in Media Relations at Epic, where she
coordinated artist interviews and tour press, TV
appearances, artist receptions, and ticket buys. She
also worked in publicily for Scoop Marketing and
gained retail experience as a manager at Wherehouse
Entertainment... Claude Mitchell has been named
Senior Creative Director, PolyGram Music Publishing
Group USA. Prior to joining PMPG, Mitchell was creative director, East Coast,
EMI Music Publishing. In making the announcement, PMPG VP/GM, East Coast
Operations Holly Greene commented, I am delighted to have the apportunily to
work with Claude again. Not only will he be a great crealive asset to PolyGram
Music Publishing, but his administrative skills and knowledge of the publishing
business make him one of the best young executives in the field today."..
Lynette Bosco was promoted to Director of Office Services for Allantic, based
at the company’s NY headquarters. Bosco was most recently manager of Office
Services, a position she had held since 1992. She has been with the department
throughout her tenure at Atlantic, which began in 1989... Gourav Dalmiya,
Director of Accounting at Arista, announced the return of Melody Castillo as
Manager, Accounting. During the last two years, Castillo has served as an
Accountant and most recently as Accounting Supervisor of EMI Records Group.
Prior to joining EMI, she spent 4 years at Arista as Assistant Manager of
Accounting and 6 years at BMG Lyndhurst in various positions.

Bill Hard & Lisa Riegel

Lynette Bosco

MCA hosted a special preview screening of

Quentin Tarantino’s highly touted new film
Pulp Fiction in NYC during the CMJ convention.
Pictured at the screening (I-r): MCA's Darren
Higman and Kathy Nelson, Quentin
Tarantino, and MCA's Toby Hood.
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HE FOLLOW UP TO THEIR PLATINUM SINGLE, ALBUM AND VIDEO!

THE NEW ALBUM

New This Week: Already On: KNAC
WKDF KRZR WKLL KZRR WBTZ KILO
KRRK WXRC KOZE KFMX KQXR KWBR

WOZN And More!

Featuring

“THE BEAR SONG!”

mmmmml Y. o

© 1984 BMG MUSIC. ALL RIGHTS RESERVED.



e XLAYETS N 12+ ARBITRON RETURNS

SuU-93 F-93 W-94 SP-94 SU-94

IF You Brinc Your Moxey...

Dave Mac WEST PALM BEACH-BOCA RATON
Tre BusHMEN ARE SCREWED WRMF AGC 84 77 88 8.5 9.1
Scorr DousLas WRK CTY 70 92 7.9 7.3 9.0
FJB WEAT AC 8.2 7.4 7.2 6.7 8.9
Is It Canty Or Is It Howaro? WING NT 58 63 56 50 55
... YoU'Re InviTeD WKGR AOR 53 50 56 47 42
, Jim McGuinn WOW CHR 42 41 45 4.0 3.4
I’ve Never Been HuGGep By An ARTIST WZZR AOR 24 15 3.4 X 2.2
Joun TravoLtA WSHE AOR 23 12 19 2.4 18
Cinoy BENNETT WHQT UAC 15 19 20 16 18
Mg. Pk WSHE AOR 23 12 19 2.4 18
JEFF SHANE WPOW CHR 27 1.8 17 13 12
WhHere’s THE Beer, KENNETH?
Lisa Ruter
Ler’s Ger To THe Point ORLANDO
Ricx Wesr
SeLF-WoRSHIPPING PROGRAMMERS WIHM /G100 99 9.0 90 91
CoTron CANDYBOY WMGF  AC 7.1 6.3 8.3 75 8.1
Pas EDWARDS WDBO N/T 8.0 9.4 8.2 6.6 7.3
Suawn Tarion WOMX  A/C 73 6.7 7.0 9.0 7.2
Teenacens ARE SCARY WXXL CHR 7.0 6.7 7.0 6.9 6.0
Jiy Sisson WJRR AOR 4.3 50 56 47 5.1
MoreL 6 WDIZ AOR 5.4 42 49 39 42
Jerrney NAGMANY WMMO  A/C 59 5.0 3.2 44 4.1
You Can Oty Taxe Her In Pieces WHTQ CR 35 25 35 3.4 3.2
Gary Spivak
Pur Fuck v Quortes
Te Lirrie THings IN LiFE... MiaMI
Swe’s Tuanep Rupe Into Ax Art WLYF  AC 59 5.4 6.2 6.3 6.7
Key Limey Pie WEDR U/C 79 6.6 7.1 6.9 5.8
Spike Lee Can'r Type WHQT  U/C 46 39 56 47 47
Nick Buu WPOW CHR 5.1 47 5.3 59 45
Trar Coo. Wrip SmiLe WHYI CHR 44 4.1 5.0 45 4.4
JoceLyn Taus WKIS CTRY 3.1 3.8 45 3.8 3.7
Saran’s Demon Spawn WLVE AC 27 27 2.7 29 3.4
... THAT Make You Laven WSHE AOR 39 3.0 35 2.9 3.0
HHEAD WZTA  AOR 26 2.6 2.8 2.8 2.1

JACKSONVILLE

WQK CTRY 116 1.2 12.4 12.5 113

WEJZ AC 8.5 7.0 7.7 7.9 8.6

WFYW AOR 76 6.8 8.1 8.1 8.4

WAPE CHR 77 7.4 7.2 7.9 6.8

WJBT  U/C 35 2.4 2.1 45 6.7

WKQL GOLD 4.2 5.7 48 5.0 5.4

WHJIX  U/C 7.8 10.6 7.1 4.2 49

WIVY A/C 4.7 4.6 4.9 4.4 4.7

WAIA  AOR 3.1 2.9 3.6 25 2.8

WZAZ  U/C 13 2.4 1.1 1.4 )

NORFOLK

WCMS CTRY 7.1 6.7 7.2 8.1 75

The reformed Go-Go's joined forces with WNOR AOR 76 6.9 6.6 7.1 7.4
) WFOG A/C 7.4 6.3 5.2 6.5 5.0

L.A. director Roger Avary to shoot the e e e » - e
video for “"The Whole World Lost Its Head,” WAFX  C/R 4.4 3.0 4.4 2.9 4.9
the first single off the IRS album Return To WWDE  A/C 54 53 51 4.5 46
WMYK  U/C 46 3.4 2.6 4.6 35

The Valley Of The Go-Go's. Pictured (I-r):

WKOC  AAA 3.2 4.7 38 3.0 3.4
Bassist Kathy Valentine, Roger Avary and wial  AC 39 40 25 29 24
guitarist Jane Wiedlin.
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FROM THE ALBUM

“Deliverance”
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The Annual T.J. Martell Team Challenge for the Martell Cup was held on September
26. The Team Captains for the event were David Johnson, Sony Music Entertainment
Sr. VP & General Counsel, and John Sykes, VH-1 President, and it was the Sykes
team that took home the coveted tournament trophy...

Richard Goldberg, President, Woods Management; Norman Reich, Norman
Reich Agency; Martin Bandier, Chairmar/CEQ EMI Records, David Sonnenburg,
Manager, DAS Communications.

1
Scott McGhee, McGhee Entertainment; Richard Griffiths, President, Epic; Jim
Scully, Sr. VP/Sales, Epic; Ron Piccolo, VP/Field Ops, Sony Music Dist.

Tony Martell, Chairman T.J. Martell Foundation; John Sykes; Dwight Tierney;
Peter Kauff; Paul Schindler; Kid Leo.

18

Jimmy lenner, Virgin; Jonas Cash, CEO Air, Inc.; Don lenner, Chairman/President,
Columbia, Kid Leo, VP/Album Promotion, Columbia.

Dwight Tierney, Sr. VP/Administration, MTV; John Sykes; Peter L. Kauff,
Tournament Chairman; Paul Schindler, Grubman, Indursky, Schindler,
Goldstein, Kid Leo.

=5 Al

Daniel Gold, CEO ASCAP; Stephen C. Swid, Chairman/CEQ SCS
Communications; David Johnson; Peter Kauff




Saw it on the tube
bou ht it on the phone
Now vou re home alonqg—;-

it' u .

the new track from
Sleeps With'Angels
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Pioduced by Pavid Biiggs and Neil Young

D.l-eC‘L).OYI'. E111°t Robderts E 0 1994 Reprise Records




-107/Westchester and WRKL-AM/Rockland have been purchased by Odyssey

Communications, a newly formed company owned by Stuart Subotnick and Michael
Kakoyiannis. "X-107 and WRKL-AM provide us platforms for future growth and expansion
in the radio broadcast industry,” said Subotnick. “I've been involved in radio for over
twenty years, and these stations represent broadcast properties with significant growth
potential.” Both AOR X-107 and news/talk WRKL-AM are in suburban communities about
20 miles north of NYC, and serve a broadcast area encompassing four of the top ten coun-
ties in the nation on a per capita income basis. Kakoyiannis added, ‘Both of these slations
are unique and well-positioned; the management philosophy we bring to these stations is
to look for value-added opportunities that will significantly enhance programming and
sales. Qur seasoned management team has significant experience in running successful
stations and in implementing station turnarounds.”

acobs Media lreated over

150 broadcasters to a broad
spectrum of information at the
“Modern Rock Breakfast” at the
NAB convention. Company
President Fred Jacobs comment-
ed, “The presentation had two
goals. For broadcasters consider-
ing the format, we wanled to edu-
cate them on the financial, operat-
ing, research, advertiser and
music aspects of the formal. And
for those who are currently working in Modern Rock, our mission was lo share our
prospective on a variely of issues that are facing the format” Pictured at the "Modern Rock
Breakfast” are (back row I-r). Tom Calderone, Steve Leeds, Fred Jacobs, Mark Steinmetz
and Fred Sattler. Front row: Paul Jacobs, Pierre Bouvard.

LUP/Chicago’s Danny Bonaduce will give away a trip for two to Las Vegas at the

Loop Halloween Party, Monday (10/31). Everyone in attendance will be eligible to win
the final trip for Viva Loop Vegas. The Las Vegas event features Bonaduce, Kevin Matthews
and Jonathon Brandmeier broadcasting their shows line from the MGM Grand on Friday,
November 4th, with Danny doing a second show on Saturday, previewing his latest boxing
event, this one with Rick Kirkham of “Inside Edition.” Other highlights of the Loop Halloween
Party include a costume contest featuring a Bonaduce look-alike compelition, buffet dinner,
and music by Bonaduce’s house band, The Critics, and a happy hour buffet.

DVE/Pittsburgh’s Scott Paulsen & Jim Krenn's Charity CD and cassette project,

No Harmful Side Effects, sold more copies in its first week available than any other
national release in the Pittsburgh Metro area. According to Soundscan, No Harmful Side
Effects sold more copies in the week of 10/9-10/15 than even R.E.M. (2nd place) and Eric
Clapton (3rd place). No Harmful Side Effects is the sixth CD & cassette project by Paulsen
and Krenn, and a portion of the proceeds from this project benefit The Greater Pittsburgh
Community ood Band and other local charities.

RXL/Richmond played host

to Virginia Republican
Senalorial candidate Ollie North
when he visited the XL 102 studios
during his campaign swing across
the state. He was a guest for an
hour on the Jeff And Jeff Morning
Show, and lo add to the mix, shock
rocker and NRA supporter Ted
Nugent discussed issues on the air
by phone from his Michigan office.
Thanks to the Associated Press,
Ollie’s appearance landed XL 102 on the cover of the NY Times that next morning. Ollie
has a gap between his teeth and rumor had it he could squirt water out of his mouth
through his teeth a long distance. Jeff & Jeff asked for a demonstration, and sure enough,
Ollie hit a target some ten feet away in the Studio, and the moment was capltured on film for
the Times. Pictured: Ollie North and XL 102 PD/afternoon drive jock Brian llles

BS Superstation has licensed Live From The House Of Blues, a new, live (on lape),

weekly concert series set to premiere in January 1995. Live From The House Of Blues
will provide viewers with front row seals fo sold-out evenls. The series will feature an
eclectic mix of recording artists and their special guests in all-out jam sessions on stage at
the House of Blues in New Orleans and L.A. Each episode will premiere on Friday nights
al midnight (ET), with encore airings on Saturday nights at midnight. TBS President Terry
Segal commented, "We have enjoyed a long and rewarding relationship with Warner Bros.
and look forward fo venturing into this new original series together. Live From The House
01 Blues' cutting-edge music in a live club atmosphere will strike a positive chord with
TBS’ large audience.” Eric Frankel, Exec. VP/Warner Bros. Pay TV, Cable & Network
Fealures, added, “With an extensive, multi-miflion dollar media effort, the series will fea-
ture one of the most extensive, on-going promotional campaigns in cable TV history.”
T8S has ordered 22 original programs and four “best of” episodes
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Topline Design, Lid., Long Island’s
largest full service advertising agen-
cies, signed radio veteran Dennis
Daniel as their Creative/Broadcast
Director. Daniel’s 16 year radio
resume includes stints as a writer, pro-
ducer and voice over talent for WBAB,
WPDH WNOR, Channel Z and WDRE.
“I wanted to be able to move into other
areas of creativity along with radio and
I've always been interested in print, TV
and film" commented Daniel.

I’y

WDIZ morning man Slats gives Jackyl's
Jesse Dupree a “Push then a shove” out the
door of Jani Lane’s Sunset Strip just in time
for the band to open the show for the current
ZZ Top tour which rocked Orlando Arena
September 24.

=

CFOX's beat reporter, Joe Vanderweese, got
an exclusive interview with wild and wacky
comedienne/actress/vocalist Sandra Bernhard.
Sandra performed two sold out concerts at the
Vogue Theatre, and then took time out to sign
autographs at a nearby A&B Sound.

Steve Perry recently spent an hour inter-
acting with fans on America Online about
his latest solo album For The Love Of

Strange Medicine.
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eMers Programming We have a great opportunity

for a rocker who wants to expand his/her program-
ming horizons. If you love radio and are ready to earn
your PD stripes - WTOS, Maine is looking for you!
You'll provide the vision, leadership and crealivity to get
this aggressive racker on top. You inherit a 100,000 watt
blow torch signal covering the state of Maine, & a great
AM show. We expect you to know rock radio. Great air-
work & production are important. Send materials:
DeMers Programming, 617 Newcomen Rd., Exton, PA
19341. Attn: Jeff Murphy. No calls please! EOE.

ROCK network has a rare F-T on air opening.

Minimum 3 years of experience in the AOR/COR
field. Send T&R to: Pat Dawsey, Z ROCK, 12655 North
Central Expressway, Dallas, TX 75243. No calls please.
FOE.

MVY - AAA/Martha's Vineyard seeking newsper-

son/announcer and air talent. Enthusiasm, dedi-
cation, qualily air and production skills a must. Send
T&R to: Barbara Dacey, PO Box 1148, Vineyard Haven,
MA 02568. No calls please. EOF.

IXV - Southern Georgia's heritage rocker is

accepling applications for a F-T overnight position.

No calls. All applicants please send your T&R to: WIXV,
PO Box 876, Savannah, GA 31498. WIXV is ECE,
females & minorities encouraged to apply.

BAB sceks people for P/T air talent, production
asst, Mktg Dir. T&R: J. Levine/WBAB, POB 1240,
LI NY 11704. EOE.

STZ - Our is PD moving on, and we have a rare

opening for an experienced, creative PD. T&R lfo:
Kirk Sherwood, WSTZ, PO Box 12247 Jackson, MS
39236-2247. No calls. EOF.

RCN/WGSM - has an opening for an experienced.

Morning newsperson. Apps. must be able lo han-
dle AM news, writing/ reporting for 2 stations, AOR &
AC. 2 years experience preferable. If you think you're
right for this highly visible position, send T&R to: Matt
Mangus/WRCN, 900 Walt Whitman Rd, Melville, NY
11747,

KLQ - is searching for an outstanding indiv. for

pos. of Promo Dir. Must be organized, creative,
w/strong planning, follow-through & people skills. If
you can seg the vision & then develop the plan to imple-
ment it for the lifestyle of the active 18-34 rock listener,
we want to hear from you. Winning station, good pay &
benefits. Send letter, promo philosophy & resume to
Tom Marshall, Michigan Media, Inc., 60 Monroe Ctr NW,
Grand Rapids, MI 49053. No calls. EOE.

RNX - s looking for that special person to join our

slaff of assisting PD's. Live in beautiful western
Massacheutts and join our hard working group. For this
mid-day opening you should be a down to earth commu-
nicator, skilled in production and public appearances. At
RNX we lake our music seriously but not ourselves, so
music professors need not apply. Send your T&R to: Jim
Asker, PO Box 1009, Springfield, MA 01101. EOE.
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aga Communications - looking for a Promo

i & Director to work w/ their Norfolk VA duopoly; her-
itage AOR WNOR & Classic Hits WAFX. Candidate must
¢ have minimum 2 years radio promo experience, must be
energetic, organized, detailed oriented, computer literate
i and willing to work tons of hours. You'll be the

i Commander of our Promotion Team, responsible for all
on-site promos, implement book promos and report to

Marketing Director. This is an on-street position. Please :

i send your resume & package to: Lisa NameAow,
¢ Tidewater Comm., 870 Greenbriar Circle, Ste 399,
i Chesapeake, VA 23320. No calls. EOE.

caroline Records - is looking to fill a AAA/NPR
: radio promo position. Please fax resumes: Glenn

{ Boothe at 212-989-9791.

AAF - needs a proven Promo Director ASAP.

Eligible candidates must have a minimum of 2
years experience in broadcast marketing. Rush your
written job philosophy along with resume and sample to:
Ron Valeri/WAAF, 200 Friberg Pkwy, Ste 4000,
Westboro, MA 01581,

: Bound The Globe Music is looking for interns for
college credit for Alternative depl. as well as
Rap/Urban radio, retail, press & video. Requirements:
have knowledge a/o back-ground in these areas. Contact
i Gina at 212-947-5575.

ZRQ - looking for an air lalent/Production wiz.
You must be creative and into COR format. Lots
of freedom to be yourself, or a little crazy, if you're not

i both already. This is a tremendous opportunily to join a

growing comp. T&R to: Carolyn Holochuck, 316 Canal
: Square., Schenectady, NY 12305. EOE. No calls.

WCT - looking for a Production Director. Creative

8-track and computer experience a huge help.
We're the #1 billing station in Central lllinois, 50 it's vital
you can handle an aggressive sales staff. T&R: Rick
Hirschmann, WWCT, 1111 Main St, Peoria, 61606. EOE.

KLS - has immed. opening for F-T AM show pro-

ducer. Must have minimum 3-5 years experience
in on-air or production capacily. Strong interpersonal
communications skills and creative abilities are necce-
sary. Send resume to: Business Manager, WKLS, 1800
Century Blvd, Suite 1200, Box HR, Atlanta, GA 30345.

i Nocalls. WKLS is a Citicasters Inc. station & an EOF.

op 10 market station looking for AOR/Modern
Rock talent for immediate openings. No Card

¢ Readers! Must have enthusiastic, up-tempo delivery.
i Please submit T&R: The Hard Report, 708 Stokes Road,
¢ Medford, NJ 08055 Attn: Linda

RCX - needs 2 qualified P-T fill-in on air people.
Get your stuff in our hands now! Send your T&R

£ to: Dave Richards/PD, 875 N. Michigan Avenue, Suite

3750, Chicago, IL 60611. No calls. EOE.

BAB - needs Markeling Director to take us to the

next level. Creativity, computer skills, & knowl-
edge of cutting edge marketing a must. Portfolio to: J.
Levine, Box 1240, LI, NY 11704. EOE.
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Fax Hardwork and Lookers listings to
(609) 654-6852, or call (609) 654-7272.

Ron Michels - 6 yrs experience of programming and

i as music director looking for same or Promotion
¢ Director. Willing to relocate. Call 203-442-7429.

)b @ ¢ e > & ¢

Britt Whitmire formerly at WXQR/Jacksonville, NC
mornings, is now seeking new opportunities. Call

: 910-938-4109.

Tommy Kealty - former National Director of
Promotion & Marketing at Energy Records and spent 4

yrs at EMI Records, most recently as National
i Manager of Rock Promo, is looking for a perfect
:oppor. for the future. Call 212-614-9873.

© 0 0 06 0 0600006060060 080 08

Sat Bisla - former MD of KKDJ/Fresno “The Edge”, is

i currently looking for work in Alternative radio (pro-
¢ gramming a/o on-air) and will relocate. Have 15 yrs
i of exp. with Alternative music. Also seeking a position

with a record label (preferably in A&R). Call 209-
251-7076/209-263-4824.

]

:  Paul Pravettoni - BA in Communicalions, 5 years
i major market, KRQR/SF. Recently 7p-12a jock at K-

ROCK/Monterey. Experience in all shiffs, great pro-
duction skills, excellent character voices, creative, &
versatile. Turn on's/Turn of's...1 digress. Looking for
position that ensures quality of life! Will relocate.
Call 408-479-DUDE.
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wanna talk the record side of the street? Brooklyn

born Ray Gmeiner has been there and done that

since day one — radio, retail, wholesale, marketing,
local, regional, national and indie promotion. First, college
radio at State University of NY at Albany’s WSUA. 8 years in
Denver after that: working with Jeff Cook at the big Peaches
retail store from ’76-'78, head buyer at the Mile-Hi One Stop
for the next year. Then on to MCA sales, distribution and final-
ly, promotion. Part time work at jazz KADX when MCA elim-
inates the position in early 1980. Then came local Elektra pro-
motion '80-’83, a move to L.A. regional AOR Director '83-'87,
National AOR ’87-’89, then off to New York as VP/Rock
Promotion in 1989. In 1990, Ray bought Ace Entertainment
from Michael Papale when Michael signed on with Interscope,
moving back to L.A. Ray and his wife Dominica (expecting
a baby girl in December, by the way) ran the company for just
over four years, renaming it Ace Promotion and Marketing.
And the most recent chapter of Ray’s promomarathon has him
rejoining old Elektra colleagues Louie Maglia and Brad Hunt
as Zoo’s VP/Rock Promotion, effective last month. Naturally,
a man with Ray’s experience has plenty to talk about — and

by Bill Hard

we knew just where we wanted to start...

Hey, Ray! How do you like to torture the indies
now that you are signing the checks?

Ray: Actually, it's both enlightening and it's entertain-
ing. It's fun to see a little bit more of the inside of the indi-
vidual independent promotion companies — how they
work, how much it costs, how well they deliver or not.

Do you think that one indie usually knows what
kind of deals his competitors are cutting?

Ray: Everybody charges pretty much the same. | did find
out, though, that | was a cheap date. | was charging less
than just about everybody. | thought that a couple of years
ago when we had a recession going on that it would be
smart of me to keep the prices around the 1990 mark. It
tums out that everyone else must have jacked up their prices.
From a yearly budget standpoint, my company cost a lot
less than some others because most of my radio stations
in the westemn United States are either guys that don' expect
something to be attached to every ada, or don't play that
gameatall. Consequently, there wasn' a lot of extra bud-
get needed to get a bunch of my radio stations. I'm not
saying that they were all like that. Some guys in the region
worked on more of a tit for tat basis. In retrospect, | would
price my services differently the next time.

Yeah, it's getting pretty expensive to put a
record on the radio these days, especially since
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many labels aren’t fixated on recouping promo
expenses on a market by market basis.

Ray: | would agree. | think that there are some labels
that are spending some Stupid money, and there are labels
that will pay just about anything to get an ada, just to make
themselves look good at the end of the day. But that's not
my plan, that's not my style. It's got to make sense. When
an independent tells me that they need such and such dol-
lar amount to get this promotion up and running, | take
alook at the market's retail potential. If it's a market where
we can easily recoup the amount of money that we are
spending, then I will go ahead and do it. Ifit's not, then
1 just won't

Do you buy into the notion that certainly there
are guys like Mull or Romano that when they add
a record, it makes a big difference, sort of
regional or national leader type of guys? Do you
buy into that concept?

Ray: Absolutely. | don't think that there is any question
that certain radio stations — unfortunately there are
too few of them — are looked at as leaders that can help
break records. At this point, it's people like Greg, Steve
Young at KISW, ‘AAF in Boston is looked at that way now,
and Q104.3 to a certain degree is looked at that way, and
they should be. In the market size that they are in, and
the way that they spin records, thank you very much Q104.3
for playing my Killing Joke 40 times a week.
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Got to love that. It’s interesting though that so
many of those point leaders, the point men at radio,
are the stations that add records based on pro-
gramming value as opposed to specific incen-
tives from big record companies.

Ray: Absolutely, and God bless them for it

Not long after you started as an indie, the whole
monitored airplay era really kicked in. Did that
change your reality dramatically?

Ray: Quite frankly, everyone thought that it would, but
my perception was it didn't change it all that much.
Part of Ace Promotion and Marketing's weekly gig was
maintenance work, and part of our job was to help move
records up the chart, so weekly we were in there fight-
ing for extra spins. The terminology changed from, ‘We
want to see this record go from medium to heavy, but it
was basically the same thing, working on getting more
plays per week from the radio stations.

Did you find that you had been getting stroked
by radio more than you thought?

Ray: No, maybe it was just the slations and the guys and
gals that | worked with, but for the most part, with maybe
afew exceptions, what my stations were telling me they
were playing was reality. There were very few people doing
the paper add game.

Obviously, it’s pretty competitive in the indie ranks
and guys are very territorial. | know that when
you got started, you had to work your way
through the freeze. What was your formula for
getting what you felt was your fair share, espe-
cially with elbows being thrown in your direc-
tion?

Ray: Yeah, there were a few, but Michael Papale and |
werea good fit. That's why he was able lo sell the com-
pany to me, because | had spent so many years being a
west coast based promotion guy. Before | went to Elektra
as Vice President of Rock Promotion, I was based all "hose
years out of Los Angeles and most of my concentration
was west of the Mississippi, so I was pretty much in Sync
with Michael already, as far as the same radio stations.
| knew virtually every guy that Michael was talking to, and
that's why we were able to make the transition work. There
were a few Situations where | called guys that had been
in the west and had moved east, south or north, and there
was a little bit of elbowing and resentment going on as
aresultof that, but it didn't get out of hand. It didn't take
more than about a year. In the first twelve months, it was
still sort of a week to week battle to keep Ace afloat
because there were a number of people on the west
coast. 1 no sooner started up in L.A. then Jim McKeon

e e ———————————————
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“The Right Time”

Right On Reaction:

“I wish all new music would sound this good on my radio station.” - Redbeard, MD KTXQ
“Sticks to your ribs. It instantly grabbed me.” - Mel Myers, PD KMYZ

“Shoot the leaders, return the herd. This is a great fucking record!!” Dennis Snow, PD, KZBB

“This tune is so infectious that | had to add it early, in spite of all the superstar product. Inmediate phones.”
- Dale Miller, PD KATP

“First time | heard it, | thought it was incredible. Perfect track for WZAT.” - Doctor Dave Allen, PD WZAT

Early Airplay At:

KTXQ WAVF KMYZ
KZBB KFMX KKEG
KOXR WZAT KATP
KFBD KOCD KWTO
KOZE WAPQ KROK
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started out of Seattle covering the west coast, and he took
acertain amount of clients immediately because of rela-
tionships from his previous employment at a couple of
major labels. So there was some shuffling, there were
some accounts lost, and there were some accounts
gained as certain people found that I was getting the job
done. They took awhile, but they eventually came on board.

What was the toughest thing about going from
a label guy to an indie guy? The fact that you
had to hustle business?

Ray: Partly hustling lo make sure that the money was com-
ing in on a weekly basis. I'm a prelly self-molivated guy,
and always have been, so it wasn't so much the getting
up every morning that was a problem. It was more just
being there by yourself. | didn’t have an office of five or
ten people, it was just me and my wife Dominica. At first,
we thought that we would give it a lry to see how it would
affect our marriage, hoping it wouldn't be a detriment. It
actually brought us closer together because she gained
a firsthand understanding of what it was that | did and the
business in general. | think we made a prelly good lit-
He team.

A lot of indies who say that they run a shop like
that mention the tedium of jamming call after
call after call, sitting in a room without people
around them. Did you find that ultimately frus-
trating?

Ray: It gels tedious at times, and you have to pick your-
self up everyday and just go at it and do it again. Towards
the end, I was starting to get a little burnt on it, which had
something to do with my decision to go back into a record
company.

Obviously, between Brad and Louie and guys you've
known for a long time, that was a great oppor-
tunity to work with people that you are comfortable
with and like.

Ray: If it hadn't been for Lou and Brad, everything
being equal, | probably would have not even considered
the same offer from another record company. But
because those two made it comfortable for me to come
back to a record company, it's a great situation.

Did you have a sense that the role of the indie
might be expendable a few years down the
line? And had you found that the role of the inde-
pendent had changed noticeably in the four
and half years you were in the trenches?

Ray: To answer the first part of the question, I think the
adays of an AOR independent promotion firm with basi-
cally one person banging the phones are numbered. |
had to start thinking in terms of down the road — not just
what was going to happen in my life for the next 12 months,
but the next three to ten years. | really saw the potential
for the business to start shrinking, and | found myself at
the fork in the road,’ as Robert Frost might put it. To Stay
competitive, | was going to have to expand Ace Promotion
and make it a multi-format, one-stop shopping indepencent
promotion company. At that point, | was seriously
thinking about bringing in an experienced Metal person
because it didn't appear that there was anybody doing a
greal job of Metal promotion out of the west coast. | was
in discussion with a very experienced label metal person,
and I was also starting to put my feelers out for an
Alternative person. More and more of my business
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involved crossing metal and/or alternative to COR, and
| couldn't have done it just by myself, and | wasn't going
to bring in somebody green and hope that | could train
them. | was looking at bringing in two experienced
people for those two formats who could bring billing and
business to the table immediately.

Do you believe upper level Iabel management ful-
ly understands the function of rock radio indies?

Ray: For a number of years now, Senior VPs of
Promotion, who don'’t understand the rock radio world,
wish that they could get rock radio to the same kind of
Situation as Pop or CHR radio, where there is one indie
for each radio station. There is a certain amount of frus-
tration at the upper levels of record companies who
don't understand why AOR PDs lake calls from more than
one indie. They would like to see a situation like the one
at Top 40, where there is one independent per rock sia-
tion.

Hasn’t McGathy succeeded to some degree on
that level?

Ray: | would agree that Bill has done a very good job of
providing great service to smaller market radio stations
in particular, that typically don't have a budget that
allows them to do an extensive amount of promotion.

Do you feel that the other AOR indies are trying
to move in that direction?

Ray: Letme put it this way. Anybody doing indepen-
dent promotion would like to be the only person at that
radio station helping to call the shots and getting all the
adds first. That's just the nature of the beast. But it's dan-
gerous for the heads of promotion to push too hard to force
itin that direction. They think that it's going to be more
controliable that way, but if they look at the long term, they
will find that it's going to make it more expensive for them
to do it that way — nol to mention the fact that you can't
tell Program Directors at rock radio, especially the expe-
rienced ones who have been out there for a long time and
who have relationships, that they have to stop lalking to
certain people. For an example, Tom Marshall at WKLQ
and I have a long standing friendship that goes back some
12 or 13 years ago to KFMG in Albuquerque. Even
though I was one of his key independent guys at sever-
al of the stations that he was at over the last decade, at
times, Tom also took advantage of the services of anoth-
er independent if it was good business for his radio
station. For a head of promotion to think that they can
somehow compel Tom to stop talking to all but one
indie? Good luck! Tom Marshall is going to tell you to
take a flying leap. 1d like to see somebody tell Dana Jang
to stop talking to three or four of the independents that
he talks to. God bless Dana, he talks to everyone. Or try
to sell Curtiss Johnson, Bill Betts or Dave Numme on that
concept? They are going to talk to who they want to talk
to. These are headstrong, professional people who are
going to do what they want to do and what is best for their
radio station, and nobody at any record company is
going to force them into taking calls from only one
independent.

Plus, with very few exceptions, not all independents
work every record out there. When [ used to pitch pro-
grammers, my rap to them was, ‘Pick me, and then if you
need another person to cover the labels that | don’t cov-
er, find someone good and use us both. That way you
get a good broad overview of all of the priorities out there
from all of the record companies and you will have
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access to the decision makers at all of the other record
companies. If you only use one independent promoter
who doesn't have all of the labels, you're maybe missing
the boat on a few important situations.’

1 was talking to a programmer yesterday who was
steamed because he found out other stations in
his region were getting major promotions for
adding a company priority he went out of the box
on because he loved the record — when his sta-
tion got zippo. Did you find yourself in that kind
of crossfire often?

Ray: Very seldom. | didn't do business that way. That's
one of the reasons why I survived in the independent pro-
motion scene. 1do think that situation illustrates the short-
sightedness promotion is often guilty of, at both the
indie and label level. For some reason, we seem fo love
shooting ourselves in the foot due to too much empha-
sis on short term gratification. It's the old, 'If you don't
do what I need you to do right now, you're an asshole,’
even though next week you need them to add another record,
and next month you need them to add another record.

Did you find radio was as straight with you as you
expected them to be, or did you frequently
encounter double talk and deliberate miscom-
munication?

Ray: In most situations I found radio to be pretty
straight, but there are always exceptions. There are
people out there that just infuriate you and want to play
stupid games and constantly have their hands out.

Yeah, and we all know where those whores
live.

Ray: Everybody knows who they are. There are jokes about
them every week at the indie and label level. Everyone
knows who the assholes are out there.

How many records do you think that you could
effectively work as an indie yourself, and real-
ly get something done with?

Ray: I'm glad that you asked this because it's an area that's
misunderstood. There are varying levels of working
projects. 1 think that a good number for me was about
12 records. | had a cross check system that | inherited
from Michael that kept me organized. Of those 12
records, maybe six were already adaded, up and running.
There | concentrated on spin increases. Some of them
you are trying to get top five, some are you trying to get
top ten, some you are lrying to get top twenty and on and
on. Then you may be trying to get adds on six more. So,
you can work that many records, maybe even a few
more when there is just a glut of product. But ! don't think
you can effectively work more than six or eight records
for adds in any given week.

What did you find was your most effective tool
for rotation increases?

Ray: Hard information, as opposed to the fluff and the
bullshit we used to throw at radio.

What do you think is the worst thing, in terms of
damaging a relationship with radio, that an
independent can do?

Ray: Work with another radio station in the same town.
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| find that amazing that somebody can try to work more
than one radio station in the same town. Put yourself in the
shoes of Program Director at radio station XYZ. You just got
off the line with him, you pick up the phone, call his com-
petitor, tell him what your conversation just was. If | was a
Program Director and | knew an independent promolion
guy was trying to work anolher radio station in the same town,
it would be over with. One of my biggest selling points was
working with one radio station in each market. They knew
that I was an extra weapon for them against competition in
their markelplace, whether it was Dave Numme in Portland
or Bill Betts when he was in Denver. When he was in that intense
battle with KAZY, one of the reasons that Bill and | bonded
was because he knew that | wasn't hang-
ing up the phone, calling up KAZY and
going ‘Hey, guess what Bill just told
me? | think that he, as well as all the peo-
Dle I worked with appreciated that. They
knew that | was there for them day in and
day oul, week in and week out, all year
long, and that | was strictly there to help
get them everything | could possibly
get to win their battle.

One Iast indie question. What's dif-
ferent about the way you and Zoo
use indies?

Ray: Since I've only been here a short
time, | can' speak to how other peoele do
it. There are definitely changes coming
down at Zoo, in terms of the way that inde-
pendents are being utilized. To sum it
up in one easy paragraph, if they ain't deliv-
ering, they won' be hired. There are some
independent promotion firms out there
that just aren’t getting it done, who are
going to find it pretly tough over the
next few months and years. It comes down
to relationships, and certain independent
promotion firms have stronger rela-
tionships and can deliver at the appro-
priate time, as opposed to some other
independent promotion firms that just
seem to be tracking, or are one of sev-
eral firms calling the same radio stations.
They re going to have lo have the key rela-
tionship to be able to get it done, or
they'll be out of business.

At Ace, you specialized more in
active COR radio stations that
rotate records. Since arriving at
Zoo, have you eliminated some
of the more classic driven sta-
tions from your target spectrum?

Ray: We've eliminated them from largets as far as particu-
lar artists. Its awasle of time and money to chase more main-
Stream or real classic orfented radio stations on acts like Killing
Joke or Green Jelly. | tell my staff, ‘DoD't even waste your
lime calling certain radio stations that will always tell you, ‘We
don'tgetit. Wedont likeit. It doesn't fit. The philosophy
here is, 'Let’s support radio stations that rotate records more
than others." The available promotional dollars are going to
go o the radio stations that rotate the records the most, peri-
od. It amazes me to walch the kind of money being spent by
other record companies lo get radio stations that give one spin
aday to a record, and then after four weeks, drop it saying,
Gee, we're not getting anything on this record.” There's just
no way that you can recoup your dollars if you are out there

trying to buy adds on radio stations that don't give you any
kind of a legitimale shot. We're just going to spend our mon-
ey wisely. | would hope that any radio programmer reading
this would agree that if they are a radio station that is putting
their support out there on the line for an artist or a record com-
pany, and are rolating the record more than your average radio
station, that they re the ones that deserve to get promotion-
al support

It seems the local promotion person’s role in bro-
kering promotions has been almost totally relegated
to independents. Agree?

Ray: To a certain degree independents are necessary to get
it going, but the local or regional person, day inand day out,
s the one that has to take the ball from there. Ideally, the two
should really be working together and not against each oth-
er

Who, more often than not, cuts the deal? The
indie?

Ray: | guess the indie does more often than not, but then
again, our staftis out there hustling. This past week, my Chicago
guy got a promotion up and running with a radio sta ‘ion in
Omaha, and three hours later | got a call from an indepen-
dent saying. Hey, by the way this radio station added the record.’
and | said, ‘Thanks very much for calling, but my guy in Chicago
is the one that initiated the promotion and gol it done and thanks

for the call. Have a nice day.’
What is your plan for Green Jelly at this juncture?

Ray: Green Jelly is in a unique situation. They're multi-lay-
ered, multi-impression artists, so the key is not only work-
ing it hard at COR radio, but it's working it at the video lev-
el. The band has already got a deal with Marvel Comics for
their own comic book.

Do you feel like you're flying without a net since the
video isn’t finished yet?

Ray: It is to a certain degree, but as all the labels know, you
can't count on MTV or The Box or
anyone else when you are making
your markeling plans. Not every video
goes on MTV. You can't sit here and
say 'Let’s see if they go on the video,
then we'll chase it on the other levels.’
You can't do that, otherwise you are just
sitting around hoping and praying
that MTV is going to add your video and
if they don't, you're dead in the water.
So, you have to go out and go fo every
level possible. In the case of Green Jelly,
it's radio, it's video, it's the comic tie-
in, and they even have the music to the
Maximum Carnage video game out
right now, and that software’s very hot
with young people around the country.
There are a lot of levels that artists
should be looking at, in terms of expo-
sure, instead of the old ‘Let’s do a
record and throw it against the wall and
seg if it sticks.’

What is going on at this point with
Matthew Sweet?

Ray: We put Matthew together with pro-
ducer Brendan QBrien, and they're
almost done with the new record.
Brendan is definitely hot, and all the
reports out of Atlanta are that Matthew
has done the best record of his caregr.
We are all anxiously awaiting to hear
the results.

After the last record, the heat is
on.

Ray: This was before | got here.
Regardless of some people being a Iit-
te disappointed in the last record, we
are going to go out and work Matthew
really hard. | think that maybe Matthew himself would say
that he was a little disappointed with the end result, but, hey,
there were Beatle albums that weren't as great as the previ-
ous one. But you go back in and do it again, and that's what
we have done with Matthew. The commitment to Matthew
is huge here. He is considered one of the three biggest artists
at this label, along with Tool and Green Jelly. Actually,
you can put Great White into the mix with that because the
label has done a great job of reviving that career when
nobody gave them a shot. Nobody in the industry thought
that band had a prayer this time around.

So what was the key to resurrecting them?

Ray: Tenacity and call out research. | worked ‘Sail Away'
as an independent, and the Zoo stalf did a phenomenal job
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of working the record week in and week out. Management
also did a phenomenal job. My hat is off to Alan Niven and
Ray Tusken over at Alan’s management company. Everybody
did a really tenacious job of staying with it. There were weeks
where it could have gone sideways, and with a little bit of luck
and a lot of hard work, we were able fo finally get success sto-
ries built to the point where we were able to spread these suc-
cess stories around the country, to the degree that even
today we have radio stations going back on ‘Sail Away’ or stay-
ing with the track for twenty-five or twenly-six weeks because
it tests so phenomenally. Now, almost ten weeks later,
we'e starting to see the same thing happen with Alright.” But
you have to play it to get results, and right now it's a tough
period of time with all the superstars out there. But if you rolate
it, it will react and it will research and it will come home for
them.

Where’s Killing Joke’s momentum currently? How
much further do you think that you can take the record,
and what’s your plan to get it there?

Ray: We have certain markels in the country where
‘Millennium’ has turned out to be a big hit— New York and
Chicago, just to point out two different formats. At Q104.3,
it's 40 spins a week and a smash for them. Q101 in Chicago,
adifferent format, is still playing the record a lot, and it's been
a big hit for them. The band is coming over in a week
starting off their national tour, and we are getting ready to launch
the second track at Alternative radio. | will be working it at
rock radio, and as the excitement builds from the tour, we are
going to get this second track played and follow the tour around
the country. Seeing this band live is going to go a long way
toward convincing people because the reports are that this
band kicks ass on stage.

Hey! Where’s our Tool platinum?

Ray: | was just going to tell you that we are in the process
of putting together our Tool platinum list, and those who were
there early are the ones that are going to get Tool platinums
from us. The record went to platinum recently, and we're very
happy about that, and we thank those folks that were believ-
ers and stuck with us on that. Your's is in the mail.

Thanks very much. What do you think are the
most musically reactive markets?

Ray: Seattle, Phoenix, Boston, thanks to WAAF. Mr. Mull
in Tampa, the boys at 'KDF in Nashville, and Texas in gen-
eral. There are obviously some other strong markets, but |
think those leap off the page.

And the slowest?
Ray: The northeast in general.

What’s the problem with the trades? A little open
ended guestion for you. | figure we’ve been slag-
ging the indies plenty.

Ray: | think the only problem with the trades is — and | guess
that it's inherent that there is a certain amount of duplication
of information — but | think that each trade, to a certain degree,
has done a good job of separating itself from the pack.

Do you think that plays per week has tended to take
away from R&R’s impact?

Ray: Yes, to acertain degree it has. | think that everybody
would agree that they are in the process of catching up, and

the jury is still out as to whether they will completely regain
their former clout. They still provide a very valuable service
to a certain degree, but yes, having BDS and Soundscan at
our fingertips has made it a different playing field.

When Billboard’s Monitor mag first hit, they were
the only journal with PPW info. Now that weekly play
reports are the industry standard, do you see the
Monitor’s impact lessened?

Ray: VYeah, in the marketing sense, they haven't laken
advantage of what they may have had at their disposal.
They had something there that could have really rocketed them
to the forefront, and they definitely have done a good job. But
from the perspective of an outsider looking in over the last
four and a half years, | think that they may have not taken full
advantage of the lead that they could have taken.

Who has the hardest AOR job right now? Is it Art
Phillips who has no records to work, is it Alan
Oreman who has too many records to work?

Ray: Its the labels that don't have the catalog/roster to be able
to play one off against another. One of the reasons Geffen
is 50 hot right now, and why labels like Epic have done such
agood job over the last few years, is because they have a great
roster and obviously a good staff that enabled them o use
their large roster, their heritage artists, to help their baby bands.
The labels that don't have that, including Zoo, have a tougher
job. That's just the way that it is. If you are a smaller label
that doesn't have the big, heavy hitters, it makes your job tougher
every week, and my job is tougher than Alan Oreman’s.

How do you think that Zoo is perceived at radio?

Ray: The feedback that I've gotten walking through the
door here is that we are perceived as a pretty hip smaller label.
We can take advantage of that because we have a unique music
driven roster, as opposed to predictable, easy to peg heritage
acts. 1think the perception is that Zoo is cool because we have
unique, different bands.

Who do you think is cool?

Ray: 0Of the more recent start-ups, the label that everyone
has to tip their hat to — and not just to stroke my old part-
ner—is Interscape. | feel they ve done the best job of any
of the newer labels out there, as far as gelting started up and
kicking in and selling a lot of product and doing a great job
with their bands. It was great working with Michael at
Interscope because it enabled me to work with some great
hot new bands that added to my credibility, a la 4 Non
Blondes, Helmet.

How would you rate Zoo’s street presence? Is that
a factor that you are concerned with?

Ray: That is a factor that | am concerned with from the stand-
point that we have ten regional people trying to cover the entire
country, and it's very hard to do that. If anything, lam a lit-
te concerned that they are spread a little too thin.

Do you have plans to add staff at this point?

Ray: No, we don't have plans to add staff at this point, but
one of my fobs 15 to get this department even more organized.
linherited a good department from Michael Prince. My job
is to make it even more organized and more focused, and I'm
going to have to work that much harder to fill in some of the
holes that the staff can't fill because they are so spread out.

What do you think is the biggest waste of money in
the business?

Ray: Overnighting product at the drop of a hat.

And what do you think one of the smartest expens-
es is?

Ray: Concentrating promotional support on the markels that
rotate records and help sell product.

Please rate the following ‘excellent, good, fair
and poor’ in terms of their ability to break acts: low
dough showcases.

Ray: Very good.

Time buys.

Ray: Good

PD/MD personal schmoozing.

Ray: Sometimes worthless, sometimes effective.

Great hair.

Ray: Well, Bill, since you and | have great hair, excellent.

Trade ads.

Ray: Honestly, fair,

M1V,

Ray: When you get them, excellent.

vH1.

Ray: Somewhat effective.

1 recently spoke with a consultant whose latest major
market auditorium test showed intense bum on most
of the heritage AOR core library — far worse than
was previously thought. In your backyard, KLOS
appears to be reacting to that situation. How are
they sounding to you lately?

Ray: It's the first significant change at the radio station in
along time, and | think that it's only for the better. | hope that
Carey’s experiment works for him and for the radio station.

It’s only going to help us.

How would you rate concern over burn and the
state of their format in general?

Ray: | think that they are worried.

Having been involved with COR since practically day
one, how much equivocation are they going through
lately?

Ray: In general, the format is nervous right now. If anything,
it has shrunk in the last year or two. Part of that can be chalked
up to the fact that the hottest music today is coming out of
the Alternative scene. Luckily, a lot of the best Alternative music,
or some of the really good Alternative music has guitars and
rocks enough that it also fits for COR radio.

How do you think that the industry perceives you
personally?

Ray: Former party animal that kicks ass.
When is Dominica due?

Ray: Christmas.

Do you have a name picked out?

Ray: No, but | promise it won't be Eve!
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Bob Dvlan, “Dignity,” Columbia A /ot of
people felt that Dylan’s last couple of albums didn't
really fit comfortably on most radio stations. But then
again, Dylan never intentionally writes radio compatible
music. When one of his songs works for radio, it's more
of a coincidence than an objective. *Dignily,” a previous-
ly unreleased track from the forthcoming Bob Dylan’s
Grealest Hits Vol 3, is an example of one of those pleas-
ant coincidences. Red hot producer Bendan 0'Brien adds
his magic touch to this outstanding offering. Jim Herron WBOS, “This is the best
Dylan | have heard in years. It's kind of a little more Blood On The Tracks-ish.” Bob
Terrill KCSU, “When Bob isn't clipping coupons or reading his latest Modern
Maturity magazine, he still has it in him to write a great song, and this is it. It's good
to see him back.” Steve Cole KSPN, ‘Bob Dylan caps a very productive period in
his career with this exciting single, "Dignity.” Mr. Dylan, in addition to writing one of
his most compelling compositions in recent years, also seems to have benefited from
the production of Brendan O'Brien, currently riding a hot streak of his own. We threw
iton the air immediately, and already are getting great response. The only downside,
as with the latest singles from INXS and Bob Seger, is that we won't get to enjoy a full
album of new material, because the singles are terrific.”

D CoRNER

T

enny Neal, “Hoodoo Moon,”

Alligator Baton Rouge bluesman Kenny Neal
has been impressing biues lovers since his first album
release (Bio on the Bayou) in 1987. Now he’s on his
fifth, Hoodoo Moon, and it reafly cooks. Along with
great blues guitar and swamp harmonica playing, Kenny
has the perfect voice for his brand of traditional southern
blues, a low growl that reaches the soul with maturity
that belies his youth. Although traditional in style, his
music is performed with fresh emotional intensity. The tracks include five originals,
distinctive by their swamp boogie feel and featuring his harp, notably on "Don’t Fix
Our Love,” "Carrying The Torch” and the title cut. Two tracks are direct tributes to old
blues greats, including the outstanding first cut, “I'm A Blues Man.” Another nolable
track, “Bad Memory,” puts the classic-but-simple blues lyric in a modern setting.

olden Palominos, “Pure,” Restless

Anton Fier and the constantly shifting collective of
artists known as Golden Palominos have released their
latest creation, Pure, an album of elaborate compositions
0 by Fier, expansive and dreamlike, distinguished by com-
plex percussion arrangements which he performs. Fier is
conslantly challenging himself and the artists he assem-
bles for his projects, making each record an eclectic and
unique endeavor. Returning Golden Palomino veterans
Lori Carson and Lydia Kavanagh perform the vocals for their own lyrics. The mood
created on Pure is both sensual and eerily provocative, exemplified by the tracks “Little
Suicides,” "Pure” and *No Skin.” Other interesting cuts include “Heaven,” ‘Wings"
and the erotic “Touch You.” Dennis Constantine, “Anton Fier has put together
another incarnation of his group The Golden Palominos. Tops on the list is the first
track “Little Suicides.” Hauntingly beautiful, this track sounds great on the air (KBCO
added it weeks ago off an advance CD). Also, listen o the more dancey numbers
“Pure,” "Gun,” and “Anything.”

Lisa Riegel

&
Kelli Snively
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