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An Open Invitation
to Radio: - |

Very recently, you received a w
test pressing of the forthcoming w
Led Zeppelin Tribute Album. ﬁ

In the proud tradition of Led Zeppelin,’\
there will not be a lead single. Rather,
we invite you to choose from: w

Stone Temple Pilots Dancing Days f l\!
Hootie & the Blowfish Hey Hey What Can I Do i
Big Head Todd And The Monsters Tangerine ‘L
4 Non Blondes Misty Mountain Hop '
Blind Melon Out on the Tiles

Cracker Good Times Bad Times

Duran Duran Thank You

Sheryl Crow D'yer Mak’er

Rollins Band Four Sticks

Helmet With David Yow
(of The Jesus Lizard) Custard Pie .
Never the Bride Going to California |
Robert Plant & Tori Amos Down by the Seaside

Play anything, play everything...
Your listeners will love you for it.

G
THE ATLANTIC GROUP ©1995 ATLANTIC RECORDING CORP. A TIME WARNER COMPANY



TOP PRIORITY

Though most programmers'w/// tell you they've had their fill of tributes,
reunions and covers in general, the reaction to this particular project coul
n't be more enthusiastic. After all, these are the longest-lived titles in the

March 10, 1995

ISSUE #414 library, and there's no denying the street appeaf of the artists involved. KQREs
Doug Sorenson comments, “I think any band of today was tremendous
708 Stokes Road influenced by Led Zeppelin, and this is a very impressive package. We'
Medford NJ playing four cufs._". .. John Duncan, WRDU, 'Wha! does it take to over-
08055 ' come the cover bias and make such familiar music sound fresh and excif-
ing again? Great artists and creative interpretations, and Encomiu
. delivers big on both counts."... Bob Bittens, WHCN, "It crosses all
Voice: boundaries. Instantly credible songs with your audult rockers who gre
609.654.7272 up with them, ditto in terms of the status of the artists therein. You can't get hotter than STP, Sheryl, Hootie,
etc.”... From WRXK's Austin Keyes, 'Is there anything in there from rock artists you wouldn’t want to play
Fax: at some point? Even the Rollins tune is great. A brilliant record that refreshes the senses.”... Cutwise, expect
609.654.6852 STP lo lead, with strong support play for 4 Non Blondes, Hootie and Cracker.

PUBLISHED WEEKLY BY:

EDITOR/PUBLISHER
BiLL HARD

icw i

The upcom/ng a/bum W/// /ndeed deliver the tempo one might expect from this Seattle supe'r-.
session, but understatement and sensitivity are the bywords for the leadoff track. Given 12/
the conjecture about AIC, and Pearl Jam's bombastic airplay presence, this little quiet spot
really works beautifully. Just ask Doug Sorenson at KQRC, "Stations like mine dont gen-
erally play a lot of ballads, but this is a really haunting and introspective record.”... KRZZs
Michael Lee calls it “The best of everybody. |think it's a smash, and far more palatable fo
HARD ROCK EDITOR - the mainstream than | was expecting.”.. KDKB's Paul Peterson says, *! love that record.
HOLLY MCCORMACK It's refreshing and hyprotic and ! think it will be huge”.. WAVF's Dave Rossi adds, “It's def-
DESIGN/PRODUCTION MANAGER initely not Alice In Chains. You expect it to start kicking, but it doesn?—and that's what | like. Very compelling”... Frol
JOE HILGER TJ at WDHA, ‘Not at all what | expected but 'm certainly not disappointed. It really does sound good on theair'.... Fro
Austin at RXK, 'It's so hip you've gotta do it. Layne Staley is a genius and this track is a great beginning.”...

COMPTROLLER
COLLIE HARD

ASSOCIATE EDITOR
LISA RIEGEL

ALTERNATIVE EDITOR
SPIRO PHANOS

ART DIRECTOR
TIMOTHY MCCAFFREY

ASSISTANT METAL EDITOR

JODIE FABRICUS As i the folks at 75Rock aren't busy enough, what's with floating the new Collective Soul

album out in the midst of the maelstrom? Not only is Atlantic’s promo plate full to the point
of overflowing, but between the nonstop spins on “Shine” and “Gel," haven't we all head
quite enough from this band lately? That's how we felt wheri we pushed the play buttan,
too, Bunky, but one listen blew that notion to bits. Yeah, there are tracks like “Smash/}g
Young Man” that suggest the two previous hits, but it's in tracks like "Decemben”
ALTERNATIVE ASSISTANT Bl Simple” and *She Gathers Rain” that Ed Roland's talent really shines. As WJRR's Steve
EARL GARDNER Robertson notes, ‘This has everything the first album had, only the quality of everything
EXEC. DATA SYSTEMS is better. It's amore focused band project, just pertect for all formats, with something for everybody,” Hey, this band
KEN SUBRAMANIAN has amply demonstrated they can make tracks that top the charts. If their mission this time out was lo dramatica %
enhance their status as a group that makes compelling albums, they ve clearly succeeded. What's next?
CONTRIBUTING EDITORS:

Mike Cooper i w, “Into Another,” Atlantic
Jonathan Wright ‘——'w Labor under the illusion that the Skidsters tote baggage if you must, but there’s plen-
) "= |ty of forward momentum here. “Slave To The Grind” still sells 300,000 copies a yt /\j

frinstance. And how about the reaction to the band's ten cily mini-tour to promote "My

¥ Enemy” to metal/COR radio? The buzz was infense, shows sold out in minutes, a/}d
stations adding the record got hellacious phones. As Q104's Vinnie Marine report-

weo ssowex. | eq, “#1 phones this week, and a sold out show. With this album, they ve proven to every-

one that they were not an ‘80s hair band at all. A lot of bands have tried to shed that

image, and almost all of them have failed. Skid Row have not”... Yep, things definite-

Comments deadline: Wednesday @ Noan. ly have changed in the band's four years between records, but even with a high-powered manager and video appeal

I o R LTSS AL SR R RN out the butt, you still need a great song to play in the platinum league. Sounds to us like the've got one.

are not necessarily those of The Hard Report, Inc. or its employees

Material within may not be reproduced without permission.

Radio reports: Monday & Tuesday 10 AM-5PM EST.

ADVERTISING A$SISTANT
KELLI SNIVELY

STAFF EDITOR
KELLY ZITO

EDITORIAL ASSISTANTS:
Tom Howarth

Carrie Long

Annmarie Young
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D < Nb R

Collective Soul “Gel” Atlantic 3143 3003
Van Halen “Can't Stop Lovin’ You* Warner Bros. 2644 2012 |
2 3 PearlJam “Better Man” Epic 2536 2767 |
Tom Petty “You Wreck Me” ‘Warner Bros. 2518 2720
T ive T “Lightning Crashes” Radioactive 2440 2037 |
~ Green Day “When | Come Around” Reprise 2248 2506 |
~ Simple Minds “She’s A River” ™ Virgin B 2138 2103
Bruce Springsteen “Murder Incorporated” Columbia 1991 1774 |
~ Hootie & The Blowfish “Let Her Cry” Atlantic 1967 1960 |
| The Stone Roses “Love Spreads” Geffen B 1912 1794 |
Black Crowes “High Head Blues” American 1894 2096
' Bush_ “Everything Zen” Trauma/Interscope/AG 1714 1544
_Aliee In Chains _ Got Me \)(/ronq Columbia 1655 1688 |
~ Nivana "Man Who Sold The World” DGC 1455 1734 |
Van Halen “Don't Tell Me” Warner Bros. 1398 2017
Foreigner i “Under The Gun” Priority © 1329 1301 |
19 17 Sponge » “Plowed” = Work NN 1253 1198
18 18  Slash’s Snake Pit “"Beggars & Hangers On” Geffen 1212 1238
122 19 Pearl Jam “Corduroy” Epic B 1138 1105
21 20 Offspring "Gotta Get Away” Epitaph % 1102 1110 |
25 21 Oasis “Live Forever” Epic 1066 896 |
26 22 Dave Matthews Band “What Would You Say” RCA 1043 886 |
43 23 Stone Temple Pilots “Pretty Penny” Atlantic 972 436
16 24 REM. ~"Bang And Blame” “Warner Bros. 962 1353
. 25 | Wdespread PanicESsuimie  ‘Can't Get th Capricom 933 877
37 26 Shaw/Blades "My Hallucination”™ Warner Bros. = 863 555
27 Queensryche “Bridge” EMI 854 11317
3 Corrosnon Of Conformnty "Clean My Wounds” Columbia ’ 831 702
 REM. “Star 69” Warner Bros. 816 525
30 | Tesla “A Lot To Lose” Geffen ) 811 659
31 Rolling Stones "1 Go Wild” ~ Virgin 803 236
i Eric Clapton “Five Long Years” Reprise [ L 754 668
Blues Traveler "Run Around” ASM 747 [ 674
34 Extreme ~“Hip Today” A&M 671 ,5 957
35  Megadeth “ATout Le Monde” Capitol T _ 652 575
~136  Stone Temple Pilots ~ “Unglued” Atlantic 643 | 832
37  Flaming Lps "She Don't Use Jell y_ ‘Warner Bros. Sm
~ 38 Stone Temple Pilots “Interstate Love Song” Atantic ~1 522 W542
39 Soundgarden “The Day | Tried To Live” A&M B | 521 T
40 Toad The Wet Sprocket "Fly From Heaven” Columbia = = 514 3 40&
R ~ Chris Duarte "My Way Down’ Silvertone 500 |
© Bad Religion “Infected” Atlantic 498
- The Jayhawks “Blue” B Sl American il
~ Page/Plant ~ ThankYou" ~ Atlantic
Aerosmitn “Walk On Water” ~ Geffen
. Slick Lilly N “Dirty Water” ~ Kudzu
~ Rolling Stones ~ Jump On Top Of Me" Columbia

Sonny Landreth By

“ Alone

“You Don't Know How It Feels”

“Shooting For The Moon”  Zoo

Radioactive
Warner Bros.

4
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Stlll dont belleve !

real? They do.. |

|
“"We were no way expecting the reaction we got from
this unheard of band. #1 phones for 17 weeks!

H that f d?
oW "eathy Favlkner, KISW

“Black No.1 is definitely a strong phone generator.

it's a great night-time recor
I*Dana ang, K %jjO

“The phones went wild after 3 weeks of alrplay
Over 50 calls per week! It's unbelievable:

And the band is awesome live, too.
John Nagarya, WKDF

350,000 °VE§
v ) . UNIT

[RORRRUNNER|
MUSIC TELEVISION *

©1995 Roadrunner Records, Ir‘c

oy —



51 Van Halen “The Seventh Seal” Warner Brothers 375 401 | '
|50 52 TheCult St Sire/Reprise’ 365 403 |
(40 53 Eagfes “leanToBeSil”  Geffen 350 511
| 77 54 T Ourlady Peace ?Wed—'—"_leanwty'S 313 153 |
53 55  Hootie & The Blowfish "Hold My Hand” Atlantic 312 3157
55 56 Soundgarden “Fell On Black Days” ASM 293 303 | |

BE—SpTI_ “Superstar” Island 293 303 |

57—58— TA. Guns ~"Long Time Dead” Polydor 277 302 |

58 59  Soundgarden My Wave” ASM 274 293 \

71 60  Mike Watt ~ "Against The 70s” ~ Columbia 245 195 |
BN Goo Goo Dolls "Only One” Warner Bros. 237 59 {
[60 62 Offspring "Self Esteer™ Epitaph — 233 273 |
Ll 00 62 | TomPetty . “lIt's Good ToBeKing” . WamerBros. | 233 72 |
|:63' 64  Bonnie Raitt “You ) Got It - Capitol 228 256 r I

[64 65  Toadies “Possum Kingdom” Interscope 227 238
96 66 | MatthewSweet 0 0 Sick OfMyselr 0 Zoo W 223 90 | '

67 67 Pantera "Cemetery Gates™ ~ Allantic 218 2257 |
(65 68 Hole —  Vioet! Geffen 211 236 ]

[6Z &7  Candiebox “Cover Me” Maverick/ WB____ 208 257 | 1
[ 6 70 _C ngerella "All Comes Down” Mercury 204 269 |

59 70  Todd Snider W@ﬁt Guy™ MCA 204 283 ’

79 72 T Sheryl Crow Ramemm . Strong Enougit i A SN . 192 152
69 73  Nirvana “About A Girl” ~ DGC 184 218

e 7 Kiling Joke “Pandemonium’ Zoo 182 172 |
T b __—_l?o_ygl JeTfy ' Generator - RV [SlarC] — 171 Wi153
"76 76 _ CuelSea . “TheHoneymoonls Over ASM 167 157 | 1
gﬁﬂawwe O NW Back No. 1© Roadrunner 167 225

|72 78 REM ~ "Whats The Frequency, Kenneth” Wamer Bros. 158 185 |

79  Great White ~ BabeI'm Gonna Leave You"  Zoo - 156 . 163 7] '
80  Couniting Crows “A Murder?jf?)ne DGC 151 198
81 Melins ™~ “Revolve” Atlantic 148 1244
0" "8I Trangle ~ ‘Destination” Red Handed/S 148~ | 137
| 783 Roling Stones — "Sparks Wil Fiy” Virgn© 136 | 360 |
-84 R.E.M. “Strange Currencies” Warner Bros. 135 FRELT '
" 85  DanZig - Cantspeak - Amerrcan 133 175
| W ?earT.Ta‘m_ e “Not For You" T oo 131 W71
87 T BetterThanEzra "Good” e Elekm_ﬁ 1300 WW'89% 7
| Tragrca”y Hip “Nautical Disaster” MCA 127 103

. Cold Water Flat

“Magnetic North Pole”

Fort Apache/M

2

Letters To Cleo 7
~ Green Jelly

Melissa Etheridge
Rusted Root ]
Van Halen
Pearl Jam
__Sheryl Crow
_Bruce Springsteen
_ Warrant
Skid Row

THE HARD REPORT

"Here & Now”
“Jump”

“Cabin Down Below”

“If | \)(/anted To

Send Me On My Way”

“Take Me Back
Nothlngman
“Keep On Growing’
“This Hard Land”

_"Family Picnic”

: Glant

‘Warner Bros.
Epic

Atlantic

121
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Tom Petty, “It's Good To Be King,” WB

When Ben Tench and Mike Campbell are ripping it up, there’s little
to compare in terms of wide demo on-air appeal. At the same time,
TP has always scored well with his quasi-philosophical sing-talkers.
Must be something in that Gainesville water. Or maybe it's the way
he lays out a gooly lyric line and whacks you with a big ‘ole power
chord while you're sitting there with a goofy grin on your face. Then
again, maybe they work because there’s nothing else like it on the radio.
Atany rate, with the tour up and running, it's good to have a signa-
ture sound like this to have a little fun with. 1t's not a whole lot more complicated than this from
KDKB's Paul Peterson, “We're on it early because it's Tom Petty and he always works for us."...

Gilby Clarke, “Johanina's Chopper,” Virgin
Now that Gil's demonstrated he can duke it out just fine in the splin-
ter band siugfest with both “Cure Me” and “Tijuana Jail,” why not take
a shot at the mainstream with something, say, a little more left of cen-
ter? That would be “Johanna's Chopper.” You'd never guess it was
Gilby, what with that psychedelic wash, bizarro harmonies, and
veddy English sounding chorus. But it is endearing in a period piece
sort of way, and with OTB adds at DMX, KCLB, KEYJ, WHMH,
: WOZN, WRZX, WSHE and WZZQ, he could very well come in through
the bathroom window. Riding on his Harley, no less.

Pete Droge “Northern Bound Train,” American

The hell with playing it safe. Pete’s new single is a ballad, true, and
that makes it a tougher sell to radio —but, dammit, it's 2 great bal-
ladll As noted by TJ Bryan at WBHA, “He's a great songwriter and
a really honest performer.”... KRZZ's Michael Lee went early,
commenting, I think he's a great artist. We were very early on the
last cut and it panned out. It's not too mainstream, it's not oo alter-
native, and it fits its own niche. These are the kinds of distinclive records
we're looking to use to set us apart in a competitive market situation.”...

Matthew Sweet, "Sick Of Myself,” 200
The new, improved Matthew racks up another strong acd week, with new
air at 11 reporters, 37 adds to date and increases at WSHE, DC101, and
several more power up a 96-66" advance. Key calls thus far: KDKB,
B WDHA WMMR, WSHE, DC101, WBCN, WCCC, WTUE, and WURR. Also
= moving well Alternative (36-25"), and Triple A, at 42, KFMZ's Paul
Maloney comments, ‘He's always been a strong artist for this station.
Sounds like Brendan O'Brien was just what he needed to scuff up his
sounc' and make him a true rock artist."... From TJ Bryan at WDHA,
I just think he’s an excellent songwriter and the single lives up to the album’s title. Definitely a fun
track to hear on the air.".... Need further proof that Matty's back? From the album now on your desk,
check the most likely second rock track “Superbaby,” and the multi-format bound “Smog Moon.”

stiltskin, “Inside,” Elektra

Talk about arriving with a pedigree. Already a #1 record in England
and top 10 in half a dozen other territories. At the rate this rekkid’s
blowing out worldwide, band leader Peter Lowrey can hang his
Oxford sheepskin (dual degrees in philosophy and economics) on his
wall and count the money. But he needs your help, people! And what's
not to like about the track? It's gritty, hooky as hell, and knows when
to gc home. Keep an ear on this one. Everyone who's heard it seems
to like it, and at most stations it's strictly a question of room.

our Lady Peace, “Starseed,” Relatlwtv
_ Week two brings in 14 more adds { Q104.3, KISS, WDHA, WIXV), some
nifty increases (KUFO 8-11, KISW 11-17, KUPD 21-24), and a cor-
responding 77-54* Hard Hundred advance. From WIXV's Jay
Sisson, “This is as strong as any alternative leaning songs out there.
Relativity might have a winner here."... Steve Roberton, WJRR,
“Everybody in this building loves it. From the acoustic intro to the
great vocals and the guitar hook, it's a programmer’s dream.”...
Dave Rossi, WAVF, “immediate reaction on 'The Cutting Edge. The
U2 overtones on the single are effective, and the album is solid."

A
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10 Mad Season .

10 Monster Magnet “Negasonic ...”

10 Pearl Jam .....ccocecvinniiirieneee “Not For You

10 Rusted Root

|

1 Collective Soul.......ccereeureererennicracnrennns “Gel
2 Live......c.c..oiie Lightnin§ Crashes” 20 Radioactive 10
3 Bushi.=........4..5% 0 ceeeea.es “Everything Zen” 12 Trauma/interscope 10
3  Hootie & The Blowfish.......... “Let Her Cry” 127 Atlantic 11
4 Van Halen ............. “Cant Stop Lovin’ You" 11 Warner Bros. 11
S Bruce § der Incorporated” 9 Columbia b
5 5 e Spreads” 9. Geffen 11
6 8 Reprise 11
6 8 Geffen 11
7 7 Epic - 11
8 6 «American 11
8 6 Columbia n*
8 6 RCA 12
9 H Columbia 12
9 5 Epitaph 12

10 4 Warner Bros. 12

Biggest M
Tom Petty .......ceevenne 00-62*) Warner Bros. r

Rolling Stones ...
Matthew Sweet.
Our Lady Peace.

Rolling Stones
Faith No More
OQur Lady Peace .
Shaw/Blades ..
Tom Petty ....
Megadeth .................. v,
Dave Matthews Band ...."
Goo Goo Dolls

undgarden ...."The Day | Tried

Northern Bound T

{65-31%)
926-66*)
(77-547)

Virgin
Zoo
Relativity

............. “Inside”
(A Lot To Lose”

Offsprmg ...... -
Sons Of Elvis ...
The Stone Roses .
Widespread Panic .....
Sheryl Crow
Cold Water Flat ....
Dave Matthews Band ...
Eric Clapton ..............

Megadeth
Stone Temple Pilots
Van Halen
Blues Traveler.
Chris Duarte.
Foreigner...

4q
4q

4 49
..."Run Around” ° 3
‘My Way Down" 3
Under The Gun” 3
...... “Revolve” 3
3

3

3

3

3

2

Melvins s.......
Shaw/Blades.... My Hallucinatiq ¥
Simple >'She’s A Ri

Slas X
SponiEEEER ........ e aseseseawend
wid
[34°
Ni

-

Varner Bros.

Atlantic -
rner Bros.

A&M
Silvertone
[id4I-1413%
Atlantic

Virgin

Geffen
Work ‘
apricorn

[ ]
°
1 VAN HAlen|....cooecorciosammascecsncases omiiites coreees
2 Pear! Jam ......cccuiscontiBinueeecceer el oo
3  Tom Petty .....cccv.u
4  Collective Soul .....
5 Live
6 Green Day......ccovimmmeminencnnannnnoEEROREE TR | 32 31 Blued TEeer s
7 Hootie & The Blowfish
8  Stone Temple Pilots.
9 imple Minds........ 'Good News i Thellll World®  Virgin | 35 34 Megadeth........ccodl................
10 flite” Warner Bro:
11 REMoigilh e ccrcies o occiiiie MOnISter” Wamer Bros. | 39 36 Toad The Wet S ....... ;... ‘Dulcinea” Colum
12 Black COBNES .............commrveciunneee coona 2 . American | 23 37 Aerosmith... ol ............o.e...... "Big Ones” Geffen
13 Sugar Strat Magil’ sa:r-n D
14 - Stranger Than Fiction” ntic
15 ow The Green Grass” American r
16 P ) Kudzu )
17 esseunes Hell Freezes Over” Geffen !
18 Ready To Wear” Soundtrack ¥
(L AR S ——————— U B R Y R “South Of 130 |
20 4 un“
21 Slash’s Snake Pit |
22 Oasis.. a6 LA Gu [
23 Dave Matthews Band. D 48  Varous Artists ........... ~Demon M\ght‘ |
24  Rolling Stones D 49 Hole e
25 WIdespread PANC ...esusssmsenmn. ATt Life Grand” D 50 Mike WAtl.....cuceccmrrmmcornoner ‘Ban—Hog Or Tugboat’ Columbia - \
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= WWinners Charts

he Most Played music on America’s demo dominating stations! 18-34 chart contributors are Arbitron ¢
and 2 in the demo, with 25-54 sample base contributors performing first, second or third in that demo.

I

ertified #1

1 WMMR WBCN KQRS KSHE WIYY WDVE KUPD WXTB WMMS WEBN KUFO WLZR KSJO WHJY WNOR WBZX KISS WFBQ
]8_34 WmnerS' WUFX WKRR WHCN WKRR WCMF WEGR WTUE WFYV KATT WTFX KIOZ WPYX WROQ WEZX KMOD WZZ0 KLPX WKLQ
+ WONE WAQX KEZO WIMZ WTPA WAQY WAAF KLAQ WAVF WNCD KICT KRZZ WGCX WPLR WXKE KEZE WJRR WROV

& :
Q& Ygg\\é «Q{’q j S 4

1 1 Collective SOUl........cooeveirrummercreimenieneinnes “Gel” 995 942 32 253 195
2 2 Pearl Jam........cooereeeviieininniennennn. “Better Man” 854 885 27 250 232
4 3 GreenDay................. “When | Come Around” 812 799 28 226 229
3 41 Tom REtly.. . woiieeses oo 75t “You Wreck Me” 768 822 33 29 Corrosion Of Conformity......"Clean My Wounds” 220 188
8 51 diVel rrsimemmmesamessess etz “Lightning Crashes” 756 569 23 30 Stone Temple Pilots ............cceeueee. “Unglued” 214 274
7 6 Van Halen ........ .“Can't Stop Lovin’ You” 706 572 52 31 REM. .iiviciiririiiiineeteecreseneina “Star 69 210 115
10 7 The Stone Roses..........ceuceveeenee “Love Spreads” 595 536 36 32 Tesla..... ..."’A Lot To Lose” 207 165
9 8 Simple Minds........ .."She’'s A River” 579 568 25 33 Aerosmith.................. “Walk On Water” 201 244
11 9N [BUShE.. 2" o oamm v seagassaese “Everything Zen” 536 476 30 34 Hootie & The Blowfish.........."Hold My Hand” 197 199
13 10 Hootie & The Blowfish “Let Her Cry” 505 467 38 35 Soundgarden........... “The Day | Tried To Live” 192 155
5 10 Van Halen .."Don't Tell Me” 505 669 40 36 Megadeth “"A Tout Le Monde” 174 149
6 12 Black Crowes “High Head Blues” 497 575 43 37 Eric Qapton.........ceecivereiaeans “Five Long Years” 171 139
151 1131 ' Spongerssr e S .. ., “Plowed” 476 441 48 38 Widespread Panic................. “Can’t Get High” 168 124
11 14 " 451 476 42 39 Blues Traveler ..........ccccvvneeeeeens “Run Around” 165 143
16 15 443 427 29 40 Rolling Stones... 164 212
14 16 403 450 60 41 Bad Religion... 157 88
17 17 Offspring. “Gotta Get Away” 374 399 26 41 Extreme............. 157 237
20 18 PearlJam.........cccccviiimmirmmieiinriinnns “Corduroy” 367 352 D 43 Rolling Stones ... 5 148 29
22 19 Slash’s Snake Pit ...... “Beggars & Hangers On” 340 332 39 44 Offspring......cccccvvvemeieivennnane .“Self Esteem” 145 150
30! 20] OasiSrkr.. T T e e e “Live Forever” 322 199 37 45 Tom Petty...... “You Don't Know How It Feels” 144 159
24 21 Dave Matthews Band ....."What Would You Say” 321 255 47 46 Flaming Lips.......cooccccenee “She Don't Use Jelly” 141 127
21 22 Foreigner “Under The Gun” 313 343 58 47 Our Lady Peace...........cocceeivmiercannene “Starseed” 139 93
41 23 Stone Temple Pilots.... .."Pretty Penny” 271 148 34 47 VanHalen..........ccococcueeees “The Seventh Seal” 139 170
19 24 Queensryche.........cccviiiimmiieiirniineenniins “Bridge” 270 357 44 49 Soundgarden. “Fefl On Black Days” 134 138
18 25 REM. ...t “Bang And Blame” 257 360 35 50 Page/Plant..........iviiiivienennes ‘Thank You” 128 169
H b —
] WMMR WBCN KLOS KQRS WDVE KUPD WXTB WEBN KSJO WHJY WNOR WLVQ WFBQ WKRR WEGR WCMF
25_54 mnerS' WTUE WRDU WR0Q KMOD WZZO KLPX WONE WAQX KEZO WIMZ WTPA WAQY WSFL WAVF KRZZ WPLR WJRR
i WAAF WROV
)
% <
2 1 Collective Soul ..........ccoovveviiiiiiirinniiiinnn. “Gel” 526 491 35 26 Widespread Panic................ “Can’t Get High”
1 2 Pearl Jam.........ccccvvvriviineneniinn, Better Man" 482 497 37 27 Shaw/Blades “My Hallucination”
9 3 Lives... .. g, .. “Lightning Crashes” 428 294 44 28 Stone Temple Pilots................. “Pretty Penny”
4 4 Van Halen ................. “Can’t Stop Lovin' You” 404 395 BI290 MesIa). o " caviiusussarmiisesassne “A Lot To Lose”
3 5 “You Wreck Me” 373 434 76/ 30 R.EM...m..commmeeemm e Foomn T e TR “Star 69~
5 6 Green Day................ “When | Come Around” 371 376 32 31 Blues Traveler ... ‘Run Around”
8 7 The Stone Roses.............ou.e.. “Love Spreads” 340 306 40 32 Eric Clapton............. Five Long Years”
11 8 Hootie & The Blowfish. ...."Let Her Cry” 317 290 30 33 Hootie & The Blowfish......... “Hold My Hand"
7 8 Simple Minds................ .."She’s A River® 317 327 23 34 Rolling Stones............. “Jump On Top Of Me”
6 10 Black Crowes..........ccccuuuee “High Head Blues” 294 338 37 35 Tom Petty....."You Don't Know How It Feels”
12 11 Bruce Springsteen ......"Murder Incorporated” 280 254 33 36 Page/Plant............ieeereeereenineens “Thank You"
15 12 Bush.. “Everything Zen” 267 240 41 37 Corrosion Of Conformity....."Clean My Wounds”
18 13 5ponge.......ririnrirrinieininiins “Plowed” 259 231 28 38 Van Halen “The Seventh Seal” 100 125
10 14 Nirvana............. “Man Who Sold The World” 250 293 26 39 Extreme..........omiviieennnninns “Hip Today” 94 137
13 15 Alice In Chains ...........cooeeee “Got Me Wrong” 236 251 D 40 Rolling Stones........ccccccccoviennraannnae “I Go Wild” 89 1
16 16 Foreigner “Under The Gun” 235 239 24 41 Aerosmith............. “Walk On Water” 88 142
14 17 VanHalen..............cocovviiimnaen. “Don‘t Tell Me" 217 246 55 41 Our Lady Peace ........cocoeevvirenennnennen “Starseed” 88 54
24 18 Dave Matthews Band....."What Would You ... 183 142 48 43 Megadeth..............ccuuueeen “A Tout Le Monde” 85 71
17 19 REM.......ceesccoioommee oo oiomem “Bang And Blame” 182 237 52 43 Sonny Landreth....."Shooting For The Moon” 85 61
22 20 Slash’s Snake Pit ....."Beggars & Hangers On” 176 159 42 45 Toadies.........cccveeerverreann. “Possum Kingdom” 81 82
21 21 Offspring .......cceevvevevennnanas “Gotta Get Away” 171 168 83 45 Tom Petty. .“It's Good To Be King” 81 3t
39 22 OaSiS...cuuiiiirieiiiiiiniieiiiiicireeecne “Live Forever” 161 89 33 47 Eagles.......occcomimeenmunnnnonnnas “Learn To Be Still” 77 10C
19 23 Pearl Jam........ ...."Corduroy” 159 185 D 48 Matthew Sweet L 76 24
20 24 Queensryche .........ccoeiemininiincren. “Bridge” 158 184 63 49 Bad Religion 73 43
27 25 Stone Temple Pilots ...."Interstate Love Song” 157 136 45 50 Soundgarden................. “Fell On Black Days” 71 74
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D RELIGION
IFECTED”
LANTIC
: 5 -KNCN, KQL'S, KUPD, KXFX, WSTZ
wests: 1 -WRXK
ut: 4 -WAVF(13), KISS(9), WZZR(6), KEZE(5)
reases: 25 -WKZ((25-27), X107(24-26), kI0Z(12-21),
0S(17-20), KRZR(1-15), WXTB(1-14), KMOD(12-13),
T(11-12), WJRR(1-12), KEYJH(10-11), WRCN(8-11),
A(10-11), WRZK(5-10), WKQZ(8-9), WRIF(7-9), KCLB(5-
WKLL(5-7), WXLP(i-6), KICT(1-5), KLPX(1-5), KRZZ(4-5),
INCD(4-5), WDHA(2-4), WR0OQ(3-4), WROV(1-2)
reases: 9 -WRXK(18-16), WBZX(16-14), KATP(12-11),
IHL(12-8), KATS(8-t}), WBCN(10-6), KSJO(6-5), KZRR(10-
), WSHE(4-3)
: 10 -WLLZ(24), KILO(22), WHMH(16), KZ0Z(9),
g';(g), WCCC(8), WTLE(8), WGIR(7), WRUF(6), WKLQ(4)

b
ﬁgEl TERTHAN EZRA
“GODD"

EKTRAZEEG

ds: 1 -KMOD

ut: 1 -WAVF(21)
ncreases: 5 -WBCN(18-20), KEGL(14-15), KZAK(10-12),
iczsn-n), KZRR(1-)

reases: 1 -X107(26-26)
Same: 2 -ZROC(13;, WIRR(4)

¢
BLUES TRAVELER
{“RUN AROUND*
&M
Adds: 5 -KATS, KBAT, KIOT, KOWB, WRCO =~
quuests: 3 -WXKE, KLBJ, WROV
ebut: 2 -WAVF(6,, WNCD(1)
creases: 30 -WKZQ(25-26), WMMR(22-24), WPLR(15-
), WHDQ(19-21), VINEW(11-19), WRXK(7-18), WZZ((13-
), WSFL(12-17), WCIZ(7-14), WXKE(7-14), WGLF(5-13),
HEB(1-13), KICT(10-12), KRZZ(8-12), WHJY(7-12), WRKI(S-
) KJKS(@4-11), WKLC(7-11), WKQQ(10-11), WROV(5-10),
1S(8-10), KLAQ(8-9), KFMF(6-7), WFBQ(4-7), WKLS(6-7),
KSFX(3-6), WBLM(4-6), WPYX(5-6), WXLP(5-6), WPDH(2-3)
lecreases: 9 -WIXV(22-21), WZZ0(15-13), WWCT(13-12),
WDHA(12-11), WGIR(10-9), WWW\V(15-9), WBAB(9-8),
WXRC(7-5), WZMT(54)
Same: 26 -KSPQ(z7), WSHE(18), KATP(17), WXRX(16),
WKIT(15), WZBH(15;, KZ0Z(14), WAOR(13), WAPL(12),
UF(12), WHCN(11), KLBJ(10), KRNA(8), KZRR(8), WIIL(8),
RR(7), WWWW(7), KEYJ(6), KKEG(6), WCCC(6), WEGR(6),
TZ(6), WZZR(6), WKQZ(5), WROQ(4), WDRK(3)

v

BOYS ON THE SIDE/

SHERYL CROW
“KEEP ON GRDWING”
ARISTA
Adds: 3 -KRNA, WRXK, WWWV
Increases: 4 -KDKB(3-20), WMMR(1-19), KLBJX1-9),
WHCN(1-9)

lecreases: 1 -WBAB(9-5)

e: 4 -WNEW(11), WDHA(4), WIZN(1), WRDLI(1)

m

BRUCE SPRINGSTEEN
‘THIS HARD LAND"
(GOLUMBIA
Adds: 2 -WHCN, WPDH
: 2 -WPDH(16), WBAB(5)
creases: 5 -WDHA(1-18), WNEW(1-15), WWMMR(7-14),
WRCGY(1-10), WIOT(1-3)

CHRIS DUARTE
“MY WAY DOWN"
SILVERTONE
Adds: 4 -WIMK, WMMR, WOUR, WWCT
Reguests: 3 -KIKJ, KSPO, KIBZ
Debut: 1 -WOUR(16)
Ingreases: 16 -ATP(18-28), WCMF(24-25), KIKJ(17-18)
KGGO(1-17), KRZ:{(9-17), KSPO(8-17), WXKE(15-17),
HEB(1-16), KIBZ(13-14), WZZ0(11-12), WHCN(1-10),
HA(5-9), KKEG(7-8), KLBJ(6-8), WROQ(5-6), WPDH(2-4)
Decreases: 12 -KJOT(24-23), KNCN(20-17), KATS(16-15),
WGLF(15-14), WHMH(18-14), WOZN(17-14), WZNF(12-11),
KMOD(12-3), WRCX(13-9), KISS(10-8), WZZR(9-6),
WGCX(10-7)
ame: 9 -WKIT(18), KZRR(16), KEZE(14), WORK(12),
UE(12), DMX (11), KEZO(9), KOWB(S), WRXK(4)

THE HARD REPORT

COLD WATER FLAT
“MAGNETIC NORTH POLE"
FORT APACHE/MCA

\fdds: 3 -KMOD, KUPD, WKZQ
Debut: 2 -KCLB(), WSTZ(6)
Increases: 10 -WAAF(21-23), KJOT(10-11), KZRR(1-10),
WBZX(8-9), WGLF(1-9), KXFX(1-7), WKQZ(5-6), WSHE(3-6),
WxRC(1-5), KICT(1-2)

Dd:’reases: 1 -WBCN(8-7)

Same: 4 -WNCD(5), KRZZ(3), WORK(1), WKLO(1)

}

CORROSION OF

CONFORMITY
“CLEAN MY WOUNDS"
COLUMBIA
Adds: 4 -WCMF, WIOT, WIYY, WZ8H
Reguests: 6 -KILO, KISW, KBER, KIBZ, KFMZ, WRXK
Debut: 4 -KBPI(15), KORC(9), KCLB(6), WZZ0(1)
Increases: 41 -WAXQ(39-40), WAAF(20-22), WKLL(17-19),
KISW(15-18), DMX (10-16), WXRC(10-15), KZAK(10-14),
IXV(1-14), ZROC(10-14), KATP(11-12), KNCN(10-12),
ZR(11-12), WHTF(8-12), KEGL(9-11), WKDF(10-11),
ILZR(8-11), WRIF(7-11), WVRK(6-11), KRZZ(6-10), WZNF($-
), WSFL(7-9), WTPA(1-9), KLAQ(6-8), WAOR(7-8), WCIZ(7-
EYJ(6-7), KSJO(6-7), WROV(5-7), WRUF(6-7), WSHE(5-
) WWCT(1-7), WXKE(6-7), KJKN(4-6), KUPD(5-6), KXFX(5-
WXLP(5-6), KICT(2-5), WAPL(1-5), WIMZ(3-5), WKZO(1-
), KOMP(1-3)
Decreases: 12 -WDZR(30-29), KILO(25-24), WXTB(18-17),
KLOL(14-12), KIBZ(12-10), WDIZ(11-10), KLB(10-9),
WGLF(10-9), KISS(7-6), KZRR(8-6), KLPX(6-5), KMOD(6-5)
me: 26 -WHMH(18), KEZE(14), WKLO(13), KBER(11),
Z(11), WUFX(11), WXRX(10), KLOS(8), WCCC(8),
KQwB(7), kz0Z(7), WRCX(7), WTUE(7), WV(7), KFMZ(6),
WORK(6), WFYV(6), WKOZ(5), WSTZ(6), WZZR(E), WKIT(5),
fco(s), WRZK(5), WZXL(5), WRXK(4), KATS(3)

ZRUEL SEA

“THE HONEYMOON IS OVER”
AGM
Adds: 1 -WROQ

Requests: 1 -KEYJ
Increases: 8 -WIPA(17-19), KEYJ(15-16), DMX (11-14),
WAPL(11-14), WOZN(12-14), KMOD(12-13), KLBJ(10-11),
WSHE(9-11)
Decreases: 3 -WBCN(13-10), WRFX(9-7), WRUF(8-7)
Same: 3 -KATP(17), WORK(8), WKZQ(5)

I
DAVE MATTHEWS
BAND :
“WHAT WOULD YOU SAY"
RCA
Adds: 11 -WDRK, WEBN, WHJY, WIlL, WOUR, WPYX,
WY, wwoc, WnF, wzxL, w2za
Requests: 6 -WXRC, WZMT, KNCN, WHCN, WZBH, WRUF
Debut: 6 -WDIZ(19), WIL(8). WAVF(E), WOVE(G)
Wwwv(4), WOUR(1)
Increases: 38 -KSPQ(15-26), WHDO(18-24), WPLR(13-23),
WOIZ(14-21), WJRR(19-20), WSHE(18-19), KZRR(17-18),
WBAB(15-18), WZLS(13-18), WMMR(12-17), WONE{(7-17),
KNCN(13-16), WHCN(15-16), WKLS(13-16), DMX (13-14),
KCLB(13-14), KICT(1-14), KLPX(11-14), WXKE(7-14),
WAOR(11-13), WAPL(10-11), WEGR(10-11), WFYV(10-11)
TPA(10-11), WRUF(9-10), KATS(1-9}, KEZ0(1-9), KMOD(7-
). KSFX(6-9), WBLM(8-9), WIMZ(8-), WKLC(7-9), WSTZ(7-
8), WXLP(5-8), WXRX(1-7), WFBO(4-6), WRXK(2-6).
ROV(3-5)
Decreases: 20 -WNEW(23-22), KRZZ(24-21), WXRC(35-
19), WZMT(20-19), KATP(18-16), KJOT(17-16), KSHE(16-15),
KEMF(12-17), KAMZ(13-11), WVRK(12-11), KLBJ(11-10),
WRCQ(11-10), WDHA(11-9), WGIR(10-9), WZZR(9-)
WWCT(9-7), KEYJ(7-6), KRNA(B-6), WNCD(5-4), WROO(4-3)
Same: 18 -KBAT(21), WIXV(21), WZZ0(20), KZ0Z(17),
WGLF(15), WKIT(15), KEZE(14), WZBH(14), WCCC/(13),
WIMRR(13), WOZN(12), WTUE(12), WIOT(17), WIZN(9)
KKEG(5), WKQZ(6), KQDS(5), WBCN(4)

11

FOREIGNER "
“UNDER THE GUN"

10RITY

wests: 3 -WIMK WIKX, WROQ

ut: 2 -WKZQ(22), KIOZ(1)
Increases: 38 -WONE(18-27), WEGR(25-26), WRCN(21-
b), WRXR(23-25), WZMT{(13-25), WPLR(16-24), KBER(20-

KEYJ(17-21), WAPL(19-21), WRKI(13-20), WTPA(19-20),

XL(19-20), KDKB(16-19), WDHA(18-19), WNEW(17-18),

(1-17), WKLC(14-17), WRCQ(16-17), KSPQ(7-16),
KYYS(14-16), WKQZ(13-16), WNCX(13-16), WSFL(15-16),
@:{M- 15), KGGO(11-15), WROV(12-14), WZZR(8-14),

X (12-13), WHEB(1-13), WZZQO(12-13), CHEZ(11-12),
K(11-12), KLAQ(9-10), WFBQ(6-8), KEZO(6-7), KFMF(5-
7), KICT(1-7), WPDH(2-5)
Decreases: 17 -KJOT(26-25), KRZZ(24-23), KQWB(24-22),
KNCN(20-18), WTKX(19-18), WOUR(20-17), KFMZ(15-12),
WOZN(17-12), KMOD(21-11), WNCD(29-11), WYMG(13-11),
ICN(11-10), WGIR(10-9), WIMZ(11-9), WRCX(13-9),
00(11-9), KORS(5-4)
Same: 33 -KZ02(29), KATP(27), KBAT(21), WCIZ(21),
WIMK(21), WKIT(18), WZZ0(18), WHTF(16), WXRX(16),
WZBH(15), WZNF(15), KEZE(14), KSHE(14), WHMH(14),
WACT(14), KMJX(13), KUFO(13), WAOR(13), WCCC(13),
DU(13), WSTZ(13), WTUE(13), KCLB(12), WBAB(11),
YW(11), WMRR(10), WPYX(10), KRNA(8), WGCX(8),

ﬁi),)mosw, WCMF(3), W1
GOO DOLLS

“ONLY ONE”

WARNER BROS.

Was: 11 -KDKB, KIOZ, KNCN, KRZZ, KUPD,
IDIZ. WNCD, WRCX, WRZK, WSTZ, WXRX

Debut: 5 -KBPI(23), KZRR(12), KISW(6), KEZE(5), KFMZ(T)

Increases: 15 -KATP(1-17), KILO(1-17), WKLL(1-17),
Y(1-16), WHMH(7-14), WKDF(1-13), KEGL(1-12), KLBJ(1-
, WBCN(1-8), WCIZ(1-8), KMOD(1-5), KSJO(1-5), WOUR(1-

EWVLCMF(M), KiCT(1-2)
;2 -WUFX(18), WKLO(T)

GREEN JELLY
“JUMP"”

Z00 ENTERTAINMENT
Adds: 6 -KATP, KJOT, KLBJ, KRZZ, WNCD,
WSHE
Increases: 6 -KRZR(1-16), KLPX(1-8), KISW(5-6),
KUPD(3-6), KXFX(4-6), KMOD(1-4)

Decreases: 3 -KZRR(15-12), WKDF(12-9), KEYJ(7-6)
Same: 8 -WHMH(S), WXRC(7), WKOZ(6), WKZO(6),
gGL(s), KSFX(4), KZAK(4), WDRK(1)

AMERICAN

Adds: 1 -WXKE

Debut: 1 -WAVF(25)

Increases: 17 -WHDQ(19-22), WAPL(17-19), KORS(13-17),

ﬁ/VBAB(M— 15), WGIR(12-15), KMJX(1-13), KNCN(1-13),

HEZ(9-11), KYYS(10-11), WSFL(7-11), WZZR(8-11),
HE(9-10), CILO(1-), WKOZ(6-8), KRZZ(6-7), KADS(5-6),

WEGR(1-5)

Dacreases: 15 -WKZ0(26-25), WIKX(19-15), WPDH(12-
1), KZRR(15-10), WKLS(11-10), KLBJ(10-8), WHCN(10-6),
YJ(7-6), KFMZ(9-5), WWWV(13-5), WKOO(6-4), WROQ(5-

4), WZMT(5-4), WDHA(6-2), WROV(3-1)

Same: 14 -KATP(18), KIKJ(16), WGLF(15), WCIZ(14),

WSTZ(13), WRUF(12), WZZ0(12), KCLB(11), KRNA(S),

KEN(B), KMODI(7), KICT(3), WMRR(4), WNCD(3)
MATTHEW SWEET

“SICK OF MYSELF" m

200 %v/
Adds: 11 -KFMZ, KNCN, KSPO, WAPL, |

WORK, WFYV, WKQZ, WPLR. WRUF, WXLP,

WXRC

Debut: 4 -WAVF(21), WHTF(7), KEYJ(5), WIRR(3)

Increases: 15 -X107(1-21), WWDC(11-15), WZZ0(1-13),

WIOT(1-12), WSHE(4-11), WIPA(1-10), KDKB(1-8), KRNA(1-

8), KEZ0(1-7), KICT(1-7), KATS(1-6), WZMT(1-6), WDHA(1-

5), WZZR(1-5), WMMR(1-4)

W: 7 -WBCN(13), WHMH(7), WIUE(7), WWWV(7),
IRR(2), WCCC(1), WKLO(T)

— -
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'MEGADETH

“A TOUT LE MONDE”

CAPITOL

Adds: 12 -KBER, KBPI, KEGL, KFMZ, KLPX,
WKDF, WKZ0, WRXL, WSFL, WTPA, WWCT,
WXKE

Requests: 4 -WHMH, KEYJ, WBZX, KLBJ
Debut: 4 -KQRC(10), KBER(8), WSTZ(6), WROQ(2)
\increases: 29 -KZAK(21-26), WAXQ(23-25), KUPD(22-23),
KATP(17-18), KIBZ(16-18), WXTB(17-18), WKLL(12-17),
KILO(12-16), ZROC(15-16), WDZR(13-15), KOWB(10-14),
WBZX(6-14), WGLF(1-13), KICT(9-11), WKQZ(9-11), DMX (9-
10), WOZN(8-9), KLOS(6-8), KXFX(7-8), WCIZ(1-8), KATT{(5-
\7), KRNA(6-7), WAAF(1-7), WHJY(1-7), WSHE(3-7), WRCX(1-
6), KISS(2-5), WLZR(4-5), WXLP(1-5)

\Decreases: 6 -WHTF(8-7), WNOR(10-7), KUFO(7-6),
KZRR(12-6), KMOD(6-5), KOMP(6-4)
Same: 20 -WHMH(25), WWCR(21), KRZR(19), KEYJ(15),
KEZE(14), KNCN(13), KLOL(12), WKLQ(12), KI0Z(11),
KISW(10), KRZZ(10), WRZK(10), KLBJ(9), WCCC(9),
\WMRR(9), KSJO(7), WDRK(7), KCLB(6), WKIT(6), WWVWW(1)

MELISSA ETHERIDGE m
“IF 1 WANTED TO" \
PPLG ia !‘! ’

Adds: 2 -WIOT, WXRX

Debut: 1 -WPYX(29)

Increases: 3 -WMMR(17-18), KYYS(15-16), WFBQ(9-14)
Same: 2 -WCIZ(21), WiZN(11)

MELROSE PLACE/

LETTERS TO CLEO
“HERE & NOW”

(GIANT

Debut: 2 -WDIZ(25), WAVF(13)
increases: 3 -WJRR(14-23), WBCN(13-14), WXRC(9-10)
Decreases: 1 -X107(28-26)

Same: 1 -WWWW(10)

MELVINS

“REVOLVE"

ATLANTIC

Adds: 3 -KLBJ, WKQZ, WRZK

‘Requests: 3 -KILO, KISW, WRXK

Debut: 2 -KBPI(14), KEZE(5)

Increases: 8 -KILO(17-20), KISW(8-13), KATP(11-12),
KZRA(1-9), WRXK(6-7), KMOD(1-6), WKLL(1-6), WKZQ(5-6)
Decreases: 1 -WAX(Q(28-26)

Same: 3 -WHMH(9), KEYJ(7), KUPD(5)

MIKE WATT
“AGAINST THE '70s"
COLUMBIA -
Adds: 9 -KILO, KLBJ, KLPX, KNCN, KUPD, =gl
\KZAK. WDIZ, WSTZ, WTPA X
Debut: 2 -KISW(9), WAVF(5)

Increases: 9 -WAAF(18-22), KEGL(1-11), WKLL(1-9),
KDKB(1-8), WJRR(1-8), WZBH(5-6), KKEG(1-5), WRZK(1-5),
WW(1-4)

Decreases: 6 -WAXQ(27-26), X107(28-24), WBCN(23-22),
KI0Z(22-21), KLOS(8-7), KZRA(13-7)

Same: 4 -WLLZ(24), WLZR(6), WSHE), WCCC(1)

(
—
-
=
-
T

OASIS

“LIVE FOREVER™

EPIC

Adds: 8 -KATT, KBAT, KJOT, WHJY, WKLC,
WTPA, WXRX WZNF

Requests: 2 -WAVF, KSPQ

Debut: 4 -WAVF(20), KIOZ(18), KEZE(5), KORC(3)
Increases: 42 -X107(35-38), WDIZ(23-28), WBCN(25-27),
WXTB(1-25), WHDQ(19-24), WAAF(19-22), WJIRR(18-22),
KZRR(20-21), KNCN(18-19), KLOL(17-18), KZAK(13-17),
WDZR(15-17), WSFL(7-17), ZROC(16-17), KMOD(10-15),
WIXV(1-14), WWDC(11-14), KLOS(11-13), KQWB(12-13),
WRUF(12-13), WBAB(1-12), WZTA(10-11), KRAB(8-10),
KSHE(1-10), KDKB(3-9), WZZR(8-9), KFMF(7-8), KFMZ(1-8),
KQDS(7-8), WBZX(1-8), WCIZ(7-8), WGIR(7-8), WMMR(6-8),
@(6—7), KKEG(5-6), WNCD(4-6), WPDH(2-6), WRIF{(1-6),
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KLPX(1-5), WCMF(4-5), WWCT(1-5), WLZR(1-4)
Decreases: 16 -WLLZ(31-27), WZZ0(14-13), KIKN14-12),
KEGL(13-11), KRNA(10-8), KATS(9-7), KICT(8-7), KLAQ(9-7),
WAOR(8-7), WZMT(9-7), KEYJ(7-6), KWHL(9-6), WKQZ(9-6),
WRXK(7-6), WSTZ(7-6), WZXL(9-4)

Same: 22 -WHMH(27), WKZ0(27), KISS(25), WiYY(21),
WKLQ(20), WHEB(18), KATP(17), KCLB(17), WHTF(15),
WCCC(14), KLBJ(12), WMRR(12), WRCX(12), WSHE(12),
WZBH(11), WRZK(10), WVW(10), WXLP(10), KZ0Z(7),
@VXKE{?), WAPL(6), WROV(2)

OFFSPRING
“GOTTA GET AWAY”
EPITAPH
Adds: 4 -KOMP, WEBN, WHJY, WRCQ
Requests: 5 -WXRC, WDIZ, WTPA, WZTA,
KFMZ
Debut: 2 -KBPI(32), KKEG(5)
Increases: 24 -WXRC(40-43), KUPD(34-39), KZAK(33-36),
WDIZ(31-33), WKLL(28-29), WLLZ(21-24), KIL0(21-22),
WTPA(12-21), KSJO(18-20), WUFX(17-19), KLOS(15-17),
WBZX(14-16), WHTF(15-16), WLZR(15-16), WSFL(14-15),
WIXV(12-13), WRUF(10-13), WWDC(11-12), CILQ(1-11),
WZTA(10-11), KISS(8-9), WROV(8-9), KSHE(1-4), WDHA(2-4)
Decreases: 17 -ZR0C(35-33), KRZA(33-32), WJRR(31-30),
X107(31-26), KEGL(28-27), WXTB(24-22), KIBZ(24-19),
WIYY(20-19), WRXK(18-17), KLPX(19-16), WRIF(23-13),
WZZ0(14-13), WZNF(12-11), KZRR(12-10), KLBJ(11-9),
KFMZ(9-6), WZXL(10-4)
Same: 20 -WKLQ(39), WDZR(30), KI0Z(28), KLOL(22),
IKBAT(21), WVCR(21), KRAB(20), WHMH(18), WW\W\(17),
WHDQ(12), KICT(10), WRZK(10), WXRX(10), KATT(8),
ADR(8), KLAQ(7), KMOD(6), WTUE(6), WMRR(4), WIZN(1)

IOUR LADY PEACE
“STARSEED"

RELATIVITY

Adds: 14 -KATP, KISS, KJOT, KQDS, KXFX,
WAXQ, WDHA, WDRK, WHMH, WHTF, WiXV,
WOZN. WRUF, WRXK

Debut: 6 -WDIZ(20), WAXQ(12), WHMH(7), WRXL(6),
ZROC(5), WOHA(T)

Increases: 15 -KUPD(21-24), WXTB(1-22), KISW(11-17),
IKIBZ(1-11), KNCN(1-11), KUFO(8-11), WAAF(1-11), WJRR(4-
11), KLBJ(1-10), KZRR(1-10), WGLF(9-10), KEYN5-7),
KICT(1-3), KOMP(1-3), WSHE(1-3)

Decreases: 4 -KILO(16-15), WBZX(10-7), WBCN(8-5),
WFYV(6-5)

Same: 5 -KLOS(13), WIPA(9), WKLO(7), KSJO(6),
WKOZ(5)

'

PEARL JAM
coRouROY" Viiiarr

Adds: 3 -WIMK, WRCQ, WRKI

Debut: 6 -KBPI(20), WAVF{(16), WIOT(7),

WRKI(5), WNCD(3), WCMF(2)

Increases: 26 -WJRR(29-31), WRIF(8-31), WIYY(28-30),
KICT(24-28), WKQZ(25-26), WHMH(18-27), WRXK(17-21),
KRZR(19-20), KIOZ(16-19), KUFO(18-19), WDHA(15-18),
KEYJ(1-16), WPLR(12-16), KLOS(14-15), WZXL(9-15),
WXRX(13-14), KRZZ(1-13), WAPL(10-13), WWCT(11-12),
WZZ0(11-12), KJKJ(8-11), WHTF(8-10), WNOR(7-9),
WKLL(6-8), WRXL(7-8), WHJY(1-5)

Decreases: 20 -KZAK(32-31), KLBJ(31-30), WKZ0(27-26),
KIBZ(31-22), KRAB(26-20), KISW(21-19), WWDC(22-19),
WAAF(21-18), WUFX(18-16), KSJO(15-14), WSFL(15-14),
IKEMZ(13-12), WRUF(14-12), WHDQ(13-11), WZZ0(12-11),
WZMT(11-10), WZNF(12-10), WRCX(11-8), KATS(8-6),
KOMP(4-3)

Same: 26 -ZROC(32), X107(28), WDIZ(27), KBAT(21),
KILO(20), WTUE{(18), KZ0Z(15), WCCC(15), KEZE(14),
WCIZ(14), KCLB(11), KUPD(11), WFYV(11), WMRR(11),
WAOR(10), WZBH(8), KSPO(7), WLZR(7), WWWV(7), WEBN(S),
\WIZN(G), WKLO(6), WKIT(5), KFMF(4), WKOQ(3), WWWW(3)

PEARL JAM

“NOT FOR YOU" y
EPIC May

Adds: 7 -KLBJ, KMOD, WBCN, WOIZ, WRUF,
WRXK, WTKX

Debut: 1 -WBCN(5)

Increases: 4 -WXTB(29-32), WRIF(9-18), WJRR(7-11),
WKDF(1-11)

Decreases: 3 -DMX (12-11), WAXL(10-8), KOMP(4-3)
Same: 5 -WKLL(8), KRAB(7), WSHE(S), KSJO(3), WORK(1)

12

REM. PP —— i
“STAR 69"
WARNER BROS. I

Adds: 20 -KEZO, KKEG, KLOL, KRAB, KSPQ, |
KWHL. KXFX, KZRR, WBZX, WGIR, WHTF, |
IMK, WKDF, WSTZ, WWCT, WXRC, WXRX, WZMT, WZNF, "
R
Debut: 10 -KBPI(24), WAVF(21), WZZ0(19), KORC(18), ] |
WSFL(12), KISS(8), KWHL(6), WZMT{(6), KRAB(4), WKLS(1)
{Increases: 26 -WLLZ(22-24), X107(13-22), KBAT(1-21),
WHDQ(1-21), WPLR(1-20), WHMH(16-18), WKQZ(1-18),
WZBH(1-16), KICT(12-15), WRUF(1-14), WIOT(1-13), KATS§(1-
12), WONE(1-12), CILO(10-11), WBCN(8-11), KLBJ(1-10),
B(7-9), KDKB(3-8), WDHA(5-8), WROV(1-8), WWwV(1-
8), KSJO(6-7), WRXR(1-7), KYYS(1-6), KFMF(3-5), KRNA(1-5) 1 | |
Decreases: 14 -WJRR(31-29), WDIZ(29-27), WZTA(26-25),
WIYY(24-22), WIXV(22-21), WSHE(23-19), KATP(18-17), ﬂ
KFZ(14-13), KLOS(15-12), WBLM(14-12), WWDC(16-12),
WRCX{(14-9), WZZ0(11-9), KILO(27-8)
;9 -WMRR(28), WTUE(13), WCCC(12), KZ0Z(11),
Q(11), WAPL(9), WWWV(9), WKLL(5), WDRK(1)
Lo

ROLLING STONES
“{ GO WiLD"
VIRGIN
Adds: 20 -KATS, KEZ0, KNCN, KSPO, WDHA,
WEGR, WGCX, WHDQ, WILL, WIMK, WOUR,
WPDH, WROY, WRXR, WTKX, WVRK, WWCT, Wxac, wzLs, ' ||
Wzmr
{Bebut: 10 -WONE(27), WSTZ(19), WSFL(11), KCLB(10),
IPYX(10), WWDC(10), WilL(8), WDHA(5), WZMT(5), |
OUR(2)
Increases: 36 -KATP(1-28), WRCN(1-23), WZTA(1-23),
WIYY(13-22), WKZO(1-22), KEYJ(1-21), WRKI(10-20),
WIKI(10-19), WPLR(1-19), WZXL(5-19), KKEG(1-18), KICT(H+ |
17), KQDS(10-17), WNEW(1-17), WXRX(1-17), WHEB(1-16),
1ZZ(1-15), DMX (1-14), WGLF(1-14), WZZR(1-14), KIOT(1
|, WFBQ(1-13), WSHE(8-13), KLBU(1-12), KFMZ(1-11), |
ZR(1-11), WAOR(1-11), WKLC(1-11), WRZK(1-10),
WWWAV(1-10), KFMF(5-9), KOWB(1-0), WHCN(1-9), KMOD(1-
8), WXKE(1-7), WNCD(2-4)
Decreases: 2 -WAPL(12-9), WGIR(11-8) !
Same: 8 -WMER(29) WRUF(16), WHMH(14) KMIX(13), | |
KZ02(13), WTUE(8), WDRK(2), WCCC(1)

[

ROYALJELLY

“GENERATOR"

ISLAND

Adds: 3 -KNCN, KSPO, WAPL

Increases: 5 -KRZR(1-17), DMX (12-13),

IKLBU(7-9), KZAK(3-6), WLZR(2-4) !

Decreases: 4 -KJOT(18-17), KEY.(18-15), WOZN(17-12), ‘

IWKZQ(6-5) |

Same: 7 -KATP(17), KEZE(14), WAXO(11), KMOD(7), I

\WDRK(7), KFMZ(6), WSTZ(6)

l |

RUSTED ROOT e

Y“SEND ME ON MY WAY"'

MERCURY 3

Adds: 7 -KEY.J, WGIR, WGLF, WHDO, WPLR, (

WSHE, WVRK

Requests: 1 -WAVF 1

Debut: 5 -WAVF(26), WSFL(8), WGLF(7), WPYX(5),

WNCD(3) U
!

Increases: 5 -WHCN(9-11), WMMR(1-9), WKLC(1-6),
WZZR(1-6), WZMT(1-4)
a‘ecreases: 1 -WWWV(7-6) |

SHAW/BLADES
“MY HALLUCINATION"
WARNER BROS. g
Adds: 13 -KCLB, KLOS, KORS, KOWB, KSHE, S &
WDHA, WGLF, WHDQ, WHEB, WOUR, WPLR, WRIF, WZNF ! ]I
Requests: 3 -KSPO, WHMH, KXFX
Debut: 8 -KBPI(18), WOUR(12), WSFL(10)}, WRXL(3), H
WEGR(5), WKZQ(4), WKLS(3), WDHA(1)
Increases: 44 -KATP(27-28), KBAT(1-21), WIMK(1-21), \
WRXR(1-21), WAOR(18-20), WONE(7-19), KJOT(15-18), ,
IKSPQ(8-18), WHMH(16-18), KEYJ(16-17), WNOR(11-16), ‘
wXRX(G-IG), KGGO(1-15), KMOD(14-15), WiOT(11-15), |
IYY(1-15), WZXL(5-14), WZZ0(12-14), KRZZ(10-13), ‘
KXEX(5-12), WRCN(1-12), KLOL(1-11), WKLL(8-11), KIOZ(6- | I
10), KYYS(6-10), WKLC(1-10), KLAQ(7-9), WKOZ(1-9),
WRCQ(8-9), WSHE(4-9), WZTA(1-9), KEZ0(4-8), KRNA(1-8),
%12(7-8), WFBQ(4-8), WRCX(5-8), WZMT(1-8), KKEG(1-7),
TZ(1-7), WIMZ(1-6), WNCD(5-6), WPDH(1-6), WKQO(1-5),

KLPX(1-4) |

MARCH 10, 1995 !




Wecreases: 11 -WWCT(16-14), WXLP(14-13), WZZ0(13-
12), KFMZ(14-10), WAPL(11-10), WGCX(9-7), KZRR(6-5),
WXRC(7-5), WCMF(5-4), KOMP(12-3), KICT(3-2)

Same: 15 -WLZR(22), WTPA(18), KEZE(14), KMJX(13),
WRKI(13), WTUE(13), KIBZ(10), KZ0Z(9), WRUF(9), WGIR(7),
WHTF(7), WPYX(7), WXKE(7), KODS(5), WFYV(5)

SHERYL CROW

% A
“STRONG ENOUGH” ;
A&M
|Adds: 1 -WBLM i

Requests: 1 -WCIZ

Debut: 2 -WAVF(24), WBLM(7)

Increases: 5 -WBAB(20-24), WWDC(12-16), WCIZ(7-14),
KZRR(6-13), WNEW(7-10)

Decreases: 4 -WPYX(32-30), WMMR(25-16), WAPL(10-8),
WHDQ(17-7)

\Same: 2 -WYWV(10), KSFX(6)

SKID ROW

“MY ENEMY "

IATLANTIC

Adds: 2 -WKLL, WK20
Debut: 2 -WVCR(21), KISW(5)
Increases: 5 -WUFX(1-13), WAXQ(6-12), WBZX(1-8),
KOMP(1-4), WLZR(1-3)

Same: 1 -KZAK(6)

SLICK LILLY 1L
“DIRTY WATER" Aj
KuDzU ;
Adds: 1 -WRIF 4 f

Requests: 2 -WHDQ, WHTF
Debut: 1 -KJOT(16)
Increases: 16 -WDIZ(18-23), KSPQ(13-17), KIKJ(12-16),
WHDQ(1-15), WIXW(12-14,, WOZN(12-14), WRCN(1-10),
WZZ0(9-10), KDKB(3-8), VICIZ(7-8), WPDH(5-7), KMOD(4-6),
WOHA(2-5), WIMZ(1-5), WKLL(3-4), KICT(1-3)

Decreases: 6 -WINF(39-34), KNCN(19-17), DMX (14-13),
KIBZ(19-11), WHTF{(10-9), WBZX(9-7)

Same: 17 -KATP(28), WIMK(21), KEYJ(16), WHMH(16),
KZ0Z(11), WTUE(11), WVRK{(11), WGLF(9), WDRK(7),
WGIR(7), WXKE(7), WKIT(5), WMRR(5), WRZK(5), WZMT(4),
WROQ(3), WRXK(3)

SONNY LANDRETH
“SHOOTING FOR THE MOON™

200

Adds: 3 -KSPQ, WSFL, Wwwv
Requests: 2 -KEYJ, KNCN

Debut: 3 -WAVF(18), WGCX(7), WHMH(4)
Increases: 18 -KDKB(3-18), KQDS(11-18), KEYJ(16-17),
WMMR(11-15), WOUR(14-15), WZZ0(13-14), DMX (12-13),
WXLP(11-13), KIKNB-12), KRZZ(7-12), WHEB(1-12),
WSHE(9-10), WZMT(6-8), KKEG(6-7), WSTZ(1-7), KICT(1-6),
WAPL(1-6), WPDH(1-4)

\Decreases: 6 -KATP(17-16), WIOT(11-10), WZZR(6-5),
WRXK(6-4), WDHA(5-3), WNCD(3-1)

Same: 14 -KORS(18), KEZE(14), KNCN(13), WHCN(11),
KZ0Z(10), WRDU(10), CHEZ(9), WTUE(9), WDRK(7), WGIR(7),
WZBH(7), KZRR(6), WKZQ(5), WKQZ(5)

SOUNDGARDIN

“THE DAY | TRIED TO LIVE”

A&M

Adds: 11 -KATP, KIBZ, KIA0D, KOWS,
WOHA, WHMH, WRCX, WRUF, WVRK, WXKE,
WXLP

Requests: 1 -WOIN

Debut: 3 -KORC(20), KICZ(9), WHMH(8)
Increases: 19 -X107(31-32), KZAK(18-27), ZROC(16-22),
WUFX(19-20), KLOL(1-19), WKLL(15-17), DMX (11-16),
WBZX{(14-15), KUFO(6-14), WHEB(1-14), WEBN(11-12),
\KRZZ(7-11), WLZR(10-11), KISS(6-10), WPLR(1-10), WZZ0(1-
8), WIOT(1-6), KLAQ(1-5), WSHE(1-4)

Decreases: 6 -KRZR(19-18), KLOS(23-17), WDZR(17-16),
WOZN(16-15), KEGL(13-10), KLBA(12-10)

Same: 10 -WKLQ(19), KICT(18), KSJO(18), WRZK(18),
ﬁf{ht), WDRK{(8), KCLB(7), KXFX(4), WTUE(1), WW\(1)

b

THE HARD REPORT

STONE TEMPLE PILOTS
“PRETTY PENNY”

ATLANTIC

Adds: 26 -KATT, KBAT, KFMF, KGGO, KKEG,

KQDS, KANA, KUFO, KWHL, WAOR, WBZX,

WDHA, WEGR, WGCX, WHDO, WHMH, WNCD, WONE,
WOUR. WRCN, WREX, WRXK, WWDC, WXTS, WZBH, WZ20
Requests: 4 -WDIZ, WIKX, WRKI, KSHE

Debut: 10 -WHON(13), KCLB(10), WHMH(9), WSFL(8),
WHTF(7), WSTZ(7), KISW(5), KODS(5), WOUR(3), WDHA(2)
Increases: 53 -KZAK(29-31), WOIZ(17-29), WZTA(1-26),
ZROC(12-23), WXRC(17-21), KIOZ(15-20), KLOL(1-20),
KRZR(1-20), WAXQ(19-20), KATP(1-18), KUPD(14-18),
KZRR(1-18), WIXV(1-18), WIYY(7-18), KEYJ(1-17), WKQZ(1-
17), DMX (1-16), KICT(14-16), WEBN(11-16), WTKX(1-16),
WXRX(8-16), WRKI(9-15), WSHE(B-15), WZZ0(11-15),
WZZR(13-15), WIOT(7-14), WKZO(7-14), KLBJ(1-13).
KMOD(12-13), WHEB(1-13), WRUF(1-13), KLOS(1-12),
KSHE(1-12), WKLL(9-12), KFMZ(1-11), WPLR(1-11),
WIPA(1-11), KLAQ(1-10), KRZZ(1-10), WBAB(1-10), WRZK(1-
10), WXLP(1-10), KILO(2-9), WZLS(1-9), WAPL(7-8), KISS(5-
7), WBCN(2-7), WRCX(3-7), WWCT(1-7), KSJO2-5), KXFX(1-
), WLZR(1-3), KOMP(1-2)

Decreases: 3 -WNOR(19-18), KJKJ(15-12), WDVE(E-5)
Same: 7 -WVCR(21), KEZE(14), WMRR(14), WKLO(13),
WDRK(5), WRDU(S), WTUE(1)

TESLA

"ALOTTO LOSE”

GEFFEN

Adds: 7 -KATS, KEZE, KRAB, WBZX, WiYY,

WKOZ WNOR

Requests: 8 -KIBZ, WIMK, KATP, KEY.J, WHTF, WOZN,
KFMZ, KiLO

Debut: 7 -KBPI(21), KQRC(18), WHTF(15), KEZE(14),
WSFL(7), WEGR(5), KDKB(3)

Increases: 34 -KBER(20-21), WIMK(1-21), WKLL(17-20),
WRCQ(1-14), KJKJ(12-13), KLOL(11-13), WHEB(1-13),
KLBJX(10-12), KATT(8-10), KGGO(6-10), KNCN(9-10),
WAAF(3-10), WTPA(1-10), KEZ0(8-9), KMOD(8-9), KQDS(8-
9) WXKE(7-9), WXLP(8-9), WXRC(8-9), KSPQ(7-8), KYYS(5-
3), KRZZ(5-7), WAOR(1-7), WNCD(5-7), WRUF(6-7), WXRX(6-
\7), KFMF(5-6), WRXR(4-6), WZMT(5-6), WZNF(1-6), WRIF(3-
5), WWWV(1-5), WZBH(1-5), KXFX(1-4)

Decreases: 12 -KIBZ(32-25), WXTB(22-21), KJOT(17-15),
KUFO(17-15), WOZN(17-13), KFMZ(14-12), KICT(14-12),
WWZZ0(13-12), WCMF(12-10), WWCT(9-7), WAPL(7-6),
WLZR(5-4)

Same: 19 -WKZ((26), KBAT(21), KRZR(19), KATP(18),
KEYJ(17), WHMH(16), WVCR(15), WGLF(14), KMJX(13),
WKLO(12), WTUE(12), KCLB(11), KZ0Z(11), KILO(10),
#kVHZK( 10), WORK(8), WSTZ(7), WZZR(7), WHJY(6)

TOAD THE WET ;(
SPROCKET -
“FLY FROM HEAVEN"

COLUMBIA o’ |
Adds: 2 -WGLF, WROV

Debut: 2 -WAVF(24), KEZE(5)

Increases: 23 -WKZ((18-26), KZRR(18-19), WNEW(17-18),
KEYJ(14-15), KNCN(1-13), KRZZ(7-13), KYYS(12-13),
WHCN(9-12), KATT(1-11), KJKJ(5-11), WSHE(4-11), WXLP(9-
11), WZNF(6-11), WFBQ(6-10), WMMR(1-10), WRZK(5-10),
WSFL(9-10), KLOS(1-S), WGCX(8-9), KFMF(3-6), WAPL(6-8),
WCIZ(1-8), WZMT(5-6)

Decreases: 10 -KCLB(17-16), WZZ0(12-11), WWWV(14-
10), KRNA(10-9), WGIR(10-9), KSPQ(8-7), WPYX(8-7)
WZZR(7-6), KFMZ(10-5), KLPX(10-5)

Same: 9 -WMRR(29), WKIT(18), KICT(17), KJOT(16),
K202(16), WW/V(8), WIZN(7), WKLO(7), WSTZ(6)

TOM PETTY

“CABIN DOWN BELOW" 2.
WARNER BROS. T
Adds: 1 -WEBN Cae

Debut: 1 -WAVF(24)

Increases: 3 -WCMF(22-23), KSPO(1-6), WKQQ(1-6)
Decreases: 3 -WIYY(23-20), WOUR(13-10), WHCN(9-7)
Same: 2 -WOVE(B), WRDU(8)

I
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TOM PETTY

“IT'S GOOD T0O BE KING™

WARNER BROS.

Adds: 13 -KEZE, KFMZ WAPL, WBAB,
WOVE, WEGR, WGCX, WPDH, WRKI, WTKX,
WWWY, WZLS, WZMT

Debut: 4 -KEZE(14), WKZO(10), WRKI(7), WZMT(6)
Increases: 13 -WPLR(1-18), KDKB(1-17), WROV(8-14),
KUFO(11-13), WZZ0(1-13), WWCT(1-11), KRZZ(1-10),
KLBJ(1-9), KUPD(2-8), WAOR(1-8), KEZ0(6-7), WXRX(1-7),
KMOD(1-6)

Decreases: 1 -WRCX(9-7)

Same: 1 -WHMH(14)

TRAGICALLY HIP
“NAUTICAL DISASTER"

MCA

Requests: 2 -CILQ, KLAQ

Increases: 9 -WDIZ(18-24), KIKJ(12-15),
CILQ(7-13), WBLM(8-10), KISW(5-9), KLAQ(7-9), WSHE(2-5),
KRZZ(1-3), WNCD(1-2)

Decreases: 2 -KEYJ(7-6), WZZR(6-5)

Same: 2 -KATP(17), WIZN(9)

TRIANGLE

"DESTINATION"

RED HANDED/SRO

Adds: 2 -WDRK WGIR

Increases: 4 -WRZK(10-16), KIKJ(6-10),

WSHE(5-9), KLAQ(1-4)

Decreases: 3 -WZZ0(13-12), KXFX(8-7), WR0Q(4-2)
Same: 10 -KATP(18), KCLB(13), KZRR(8), WHMH(8),
{'(fy./(z), KSPQ(7), WKQZ(7), WXRC(7), KWHL(6), WKZQ(5)

WARRANT 5
“FAMILY PICNIC” i A
cMC

Adds: 2 -KEYJ, KILO
Requests: 2 -KATP, KIBZ
Debut: 2 -KZAK(8), WVCR(7)
Increases: 6 -KATP(1-18), KIBZ(1-12), WOZN(1-10),
WKQZ(1-5), KMOD(1-4), WNCD(1-3)

‘Same: 1 -WHMH(9)

faenity picnic

i
WIDESPREAD PANIC
“CAN’T GET HIGH"
CAPRICORN
Adds: 4 -KFMF, WKLC, WONE, WPYX
Requests: 3 -WRFX, KSPQ, WRXR
Debut: 3 -WAVF(21), KEZE(5), WROQ(2)
Increases: 28 -KGGO(11-29), WKZ((25-26), WOMF(16-22),
WHDQ(19-20), WZLS(17-19), KDKB(3-17), KSPQ(13-17),
KJOT(15-16), WMMR(13-16), WZZQ(14-16), KNCN(13-15),
WNEW(1-15), WOZN(12-15), WHCN(11-14), DMX (12-13),
KATS(10-13), KRZZ(9-13), KLBA11-12), WIOT(11-12),
WPLR(5-12), KMOD(10-11), WSFL(7-11), WVRK(10-11),
KRINA(8-10), WAOR(7-8), WPDH(2-7), WFBQ(5-6), WWCT(1-5)
Decreases: 21 -WOUR(23-21), KZRR(19-17), KJK/(18-16),
WZNF(16-13), WKLS(14-12), WZZ0(13-12), WXLP(12-11),
WSHE(11-10), WDHA(12-9), WRXR(11-9), WWWV(14-9),
WZBH(12-9), WRCQ(13-8), KEYN7-6), KICT(12-6), KQDS(10-
5), KSFX(6-5), WAPL(9-5), WRXK(7-5), KORS(2-1), WNCD(2-1)
Same: 26 -WHMH(25), WGLF(21), WIXV(21), WRFX(20),
KZ202(18), WKIT(18), KATP(17), WMRR(17), WCIZ(14),
WRUF(14), WSTZ(13), WRDU(11), WGIR(10), WIZN(9),
WTUE(9), KXFX(8), WIIL(8), WWWV(B), KCLB(7), KKEG(7),
KE(7), WXRX(7), WDRK{(6), WEGR(6), WKQZ(6), WROV(2)

MARCH 10, 1995



HDLI. YWo0D EXECS PROMOTED

Bob Pfeifer has been named
President and Richard Leher
| Executive Vice President of
Hollywood Records. Pleifer
has been Executive VP and head
W\ of the label since February ‘94,
and Leher joined the label as
Sr. VP last June. “This is a
strong vole of confidence in Bob
and Richard,” said Disney
Chairman Michael D. Eisner.
“We see great promise in their efforts to create a nurturing, artist-oriented environment
at Hollywood Records, and we are pleased with the progress they are making in their
search for promising young musical artists.” Pfeifer joined Disney in August 1993,
as VP/A&R. Prior to that, he served in a similar capacity at Epic. Before joining Hollywooa,
Leher practiced law for more than 20 years, most recently as head of the music depart-
ment and a senior partner at the L.A. law firm Mitchell, Silberberg and Knupp. )

MESA/BLUEMOON JOIN ATLANTIC

The Atlantic Group has acquired eclectic West Coast-based Mesa/Bluemoon
Recordings. Under the terms of the agreement, Atlantic will market and distribute
Mesa/Bluemoon releases worldwide. In making the announcement, Atlantic Group President
Val Azzoli commented, "It is with great enthusiasm and anticipalion that we welcome
Mesa/Bluemoon as a full-fledged member of the Atlantic family. Home to a variety of
gifted and unique artists, the label has also pioneered a wealth of niche-marketing ini-
tiatives — a perfect fit with Atlantic’s own proactive philosophy. We look forward to
a long and mutually fruitful relationship with Jim, his artists and his staff " Mesa/Bluemoon
President & Founder Jim Snowden stated, “Our entire Staff is ecstatic about becom-
ing a part of the Atlantic family and having the opportunity to work closely with Val and
(Atlantic Group Sr. VP/CFO) Tony 0’Brien and their great team. Having the guidance
of one of the most successful and highly-respected companies in the recording indus-
try will be a tremendous boost for Mesa/Bluemoon and our roster of artists.” i

Richard Leher

Bob Pteifer

MusICARES DINNER HONORS TONY BENNETT

The 1995 MusicCares Dinner honoring four-time Grammy winner Tony Bennett
as "Person Of The Year" was the largest single event fundraiser in the history of MusiCares,
raising over one million dollars. commented, “This money will allow us to befter con-
tinue our emergency financial assistance grants,” commented MusicCares Executive
Director Jerry Sharell. It will add to our pledge program for MusiCares future pro-
Jects which include a capitol campaign for an eventual retirement care facility. .

Pictured at the dinner are (I-r): Contemporary Christian artist Steven
Curtis Chapman; MusicCares Exec. Dir. Jerry Sharell; former
MusicCares Person Of The Year David Crosby; Tony Bennett;
NARAS President/CEO & MusicCares President Michael Greene;
and Cuban horn player Arturo Sandoval.
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Bill Hard & Lisa Riegei
INDUSTRY ROTATIONS

Danny Wynn has been promoted to
VP/Business Affairs for Sony Music.
Wynn has served as VP/Business
Affairs, East Coast for the company
since 1991. His career began in
1982 as an attorney in the Records
Section of the Law Department of
CBS Inc. In 85, Wynn was appoint-
ed Director, Business Affairs, CBS
Records/U.K. In 1988, he returned to
New York as Director, Business
Affairs, a post he held for three years.
In making the announcement, Sr,
VP/Business Affairs &
Administration Ron Wilcox com-
mented, "Danny plays a key role in
Lt the Business Affairs Department of

4 Sony Music, and has been responsi-
ble for many significant negotiations
on behalf of Sony Music, the
Columbia Records Group and Epic
Records Group.” In other Sony news,
Chuck Fleckenstein was elevated
to Director/A&R Administration. In

Joyce Castagnola

Tim Riley

Chuck FIeckenstam

his new role, Fleckenstein will over-
see the administration of East Coast
Columbia artist, producer and label
deals, as well as East Coast Sony
Wonder Deals and Sony Music level
producer and label contracts.
Fleckenstein has served as Associale
Director/A&R Administration since
1992. He began his career in 1984,
on the staff of CBS Records
Intemational based in NY and
Holland. Prior to rejoining Sony Music three years ago, he was a marketing consultant fer
the Pennsylvania Ballet.. Virgin promoted Joyce Castagnola lo Sr. VP/Sales. Prior td
her promotion, Castagnola had served as Virgin's VP/Sales since 1990. She originally
Joined the label in 1987 as West Coast Regional Sales Manager. Commenting on
Castagnola’s new title, President/CEQ Phil Quartararo said, " am delighted to be able to
acknowledge Joyce's contribution to the company with this promotion. Her experience,
knowledge of the marketplace, and subtle tenacity have made her a leader in her field.” ...
Tim Riley has been appointed A&R Rep for Giant, based in NY. Label owner Irving Azol |
commented, “Tim has excellent musical taste, and an uncanny ability to connect with art
He will be an important East Coast presence for Giant.” Riley joins the label from artist
agement.. Dave Garbarino, American Recordings' National Sales Manager for the pa
eight months, has been promoled to oversee the label’s entire national retail operation, it
announced by GM Mark Di Dia. “Garbarino has already done a great job for the label wi
retail campaigns for The Jayhawks, Pete Droge, Slayer and the Lords of Acid," said Di Di
“We worked together at Geffen for six years, and | like the way he works the retail world |
promotion man. He's a valuable asset to this company, and we're happy to give him this
motion.” A 19-year veteran of the record business, Garbarino previously enjoyed an eig
year tenure at Geffen, most recently as Promotion and Marketing Manager... Gary Kahi
was appointed Sr. Director, Finance & Administration for Sony Wonder. Kahn has serv
Director, Administration, Columbia Records, since 1992, following one year as Associa
Director in the department. He began his career in 1983 in the MIS Department of Sony.
Music Entertainment... HOB Entertainment Inc. CEO/Founder Isaac Tigretf promoted

Gary Kahn

Michelle Steinbérg

|
:

|

Michelle Steinberg {o Director of Corporate Public Relations for the company. She
be responsible for all facets of National Publicity for all House of Blue sites and HOB
Entertainment Inc. Previously, Steinberg was a publicist at McMullen & Company.
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More Vndwstrial Novse

Simple Minds At The Academy Theater 2/28/95

By Earl Douglas

fter a four year absence, Simple Minds brought

their "Good News From The Next World" tour to a sold
out Academy Theater here in New York. Led by charis-
matic frontman Jim Kerr, Simple Minds defined the UK.
pop scene in the 80's with such hits as "Don’t you
(Forget About Me),” "Alive and Kicking” and "All The Things
She Said." After the release of Real Life in 1991, Simple
Minds went through numerous personnel changes. Kerr
and guitarist Charlie Burchill are the only original mem-
bers left in the band and rounding out the group is
bassist Malcolm Foster, drummer Mark Schulmann,
and keyboardist Mark Taylor.

twas shortly after 9PM when the Simple Minds hit the
I stage with the aptly titled “A Great Leap Forward.” The
first half of the 90 minute set was comprised of materi-
al from their current album Good News From The Next
World This record is somewhat of a departure for them
for it's more guitar driven as opposed to the keyboard dom-
inated sound on the last couple of releases. This new-
er, tougher sound was reflected on such cuts as *And The
Band Played On," and "Hypnotized.” "She's A River,” the
current single, was as hard driven live as it is on record.

utwhat brought the audience out on this wet and damp
B evening was the slew of hits Simple Minds accumulated
throughout the 1980's. Songs such as “Up On The
Catwalk," and "Love Somewhere In Summertime” were
both celebratory and hopeful. Touches of Asian influences
were found in "See The Lights” (from the painfully under-
rated Real Life LP) that gave the already terrific tune an
entirely different slant. “Sanctify Yourself’ and “Stand By
Love" was all out thunderous. Ironically enough, it was
with Simple Minds’ greatest works where the show
slightly faltered. “Don't You (Forget About Me)" is still
an ass-kicker, but it really needed the machine gun
drumming of now departed member Mel Gaynor. “Alive
And Kicking" needed the soulful wail of former vocalist
Robin Clark that beautifully accompanied the 1985 hit. As
part of the encores, Ken and Co. chose The Velvet
Underground classic “White Light, White Heat," but
instead of thrashing it up, they went “unplugged"” and with
the aid of Mark Schulman'’s drum work, it became a hip
Euro-dance tune. All in all, it was an enjoyable evening.

-I-he current incarnation of Simple Minds are a gritt-
er unit than past configurations. As a frontman, few
are better than Jim Kerr. He's in constant motion, and yor
feel every word as he sings it. One can easily make the
case that Good News From The Next World is really]
Charlie Burchill's record. Whether it was playing greass
slide or Edge-like lead, Burchill should emerge as one 6t
rock’s premier guitarists when this tour concludes. Thi
rhythm section of Malcolm Foster (bass) and Mary
Schulmann (drums) were steady throughout, while Marg
Taylor added some fine textures on the keyboards.

fter a lengthy hiatus, Simple Minds are back and be

ter than ever. With a strong new album, a hot tou,
and a renewed interest in their music (can you believe they ve
been around for almost 15 years?) it looks as though Simpie
Minds will be alive and kicking for a long time.

Earl Douglas is the producer of “The Carol Millgr
Show,” which can be heard weekdays 10AM-3PM
on 102.7 WNEW in New York.

Restless President Joe Regis, producer D.C. Herring, engineer
Chris Fuhrman, and Beowulf members Buckit and Dale

Henderson finish mixing at Master Control in L.A.
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Grammy All Night Long

The bold and the beautiful of the music industry converged on the City of Angels
for this year’s Grammy Awards presentation, but as always, the evening real-
ly begins with the post-Grammy parties...

J | A ‘ 34 '-,"’ 1

The Sony Music Entertainment celebration was held at Jimmy's in Beverly Hills. Pictured Arista President Clive Davis hosted a pre-Grammy party at the House Of Blues. Pictured
(I-r): Tony Bennett SME President/COO Thomas D. Mottola; Columbia (I-1): Bonnie Raitt Clive Davis, Annie Lennox, Carly Simon and Sheryl Crow.
President Don lenner; Bruce Springsteen.

Thomas D. Mottola congratulates Mary Chapin Carpenter on her two Grammy Partying at the House of Blues (I-r): BMG Chairman/CEQO Michael Dornemann, Toni
awards. Braxton, Bonnie Raitt, Clive Davis and Annie Lennox.

'\1 .:‘ZE. L ’ : & - -
Joining in celebration at Jimmy's (I-r): David Glew, Chairman, Epic Records The Arista celebration was closed with a surprise all-star jam as Garly Simon was
Group; Celine Dion; Polly Anthony, President, Sony 550 Music/Sr. VP, Epic; and joined on stage by Annie Lennox, Toni Braxton, Sarah McLachlan, Pebbles

Thomas D. Mottola. and June Pointer for a rendition of “You're So Vain.”
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The WEA party was in full swing when these esteemed gentlemen gathered to pose On to the BMG party at The Hollywood Colonnade (I-r): Kenny & and his wife Lyndie,

(I-r): Placido Domingo, Atlantic Group President Val Azzeli, and Atlantic Group Strauss Zelnick, President/CEO BMG Enteriainment North America; Carly Simoa
Chairman/CEQ Ahmet Ertegun. and Arista President Clive Davis. '

o

Celebraling the WEA way (I-r): Stephen Stills, Val Azzoli Graham Nash, Members of Grash Test Dummies enjoyed the BMG bash (I-r): Rudi Grassney,
Allantic Sr. VP/Mest Coast GM Ron Shapire, manager Bill Siddons. President/CEQ BMG International; CTD drummer Mitch Dorge; CTD bassist Dap
Roberts: and Michael Dornemann.

Caught ina Hootie kind of moment (I-r). Darius Rucker & Dean Felber of Hootie Rudi Gassner, RCA Nashville's Martina McBride, Michael Dornemann, a°{
& The Blowfish, Val Azzoli, fellow Hootie Soni. RCA Nashville Labels Group Chairman Joe Galante.
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The Virgin revelry drew a happy crowd (I-r): PointBlank/Virgin artist Isaac Hayes; The PolyGram Group held their fiesta at the A&M Hollywood Studios. Pictured (I-1):
Executive VP Virgin Music Group V/orldwide Naney Berry; Virgin Exec. VF/A&R Kaz A&M President/CEQ Al Cafaro; Grammy winners Sheryl Crow, Soundgarden’s Chris
Utsonimiya. Cornell and Melissa Etheridge; Alain Levy, President/CEQ PolyGram and CEQ
PolyGram Holdings, John Barbis, President, Island.

PointBlank President John Wooler; EMIRG Chairman/CEQ Jim Fifield; Virgin Sheryl Crow shows Al Cafare exactly where the music comes out of on her gui-
President/CEQ Phil Quartararo; Bonnie Raitt; Pops Staples; Bonnie Railt's father lar.
John Raitt; Kaz Utsonimiya.
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I(RQ /San Francisco announced the addition of

he “Mark and Brian Show” beginning March
9th. Steven Seaweed, currently handling morning show duties,
will return to his longtime midday slot. “We found that our lis-
teners loved our music but wanted more fun in the morning, " said
GM Steve DiNardo. “"We decided to go for the best and we're delight-
ed that we got them. These guys are frreverent, off-the-wall. and
absolutely on the edge, but they manage to be very funny with-
out ever resorting to anything hurtful or lasteless.”

/Long Island joined forces with Habitat
W B A B for Humanity to build a home for a low-
income family in need. WBAB, in conjunction with Riverhead
Building Supply Corp. will give $20,000 to sponsor the single
family home. It will be built in 30 days by young adults from over
25 area high schools who make up the Students for Habilat for
Humanity of Suffolk. Construction is set to begin on April 8th.

W AQ /Syracuse held jts 4th annual

Requestathon and Auction on Thursday,
March 2nd through Saturday, March 4th. The event raised over
$22,100 for the Make-A-Wish Foundation of central New York,
beating last year's total of $21,000. The auction had 95X listeners
bidding on rock n’ roll, sports and celebrity memorabilia. Some
of the strange requests included *Just Dropped In" by Kenny Rogers
and The Partridge Family's “I Think | Love You."

WXTR /Washington D.C. made the switch
from a '60s Oldies format to '70s Oldies
formal. Beginning March 2, XTRA catapulied itself into the era
of President Nixon, K.C: and the Sunshine Band and bell-bot-
toms. WXTR GM Bob Rich commented, “Extensive audience
research showed us that there are many Washingtonians who want
to hear this music. There are Some stations playing some of these
songs. XTRA is the only station that piays all the grealest hits
of the '70s."

l (HY /Houston signed on with SW Networks as
the company's first Top Ten Smooth FM affil-

iate. Smooth FM is the world's first 100% digital, satellite-dis-
tributed, 24-hour New Adult Contemporary network. Smooth FM
debuted on KHYS on March 8th. Tony Chase, owner of KHYS's
parent company Faith Broadcasting, said, “One of the most appeal-
ing efements of the Smooth FM network js that it offers tolal cus-
tomization. The digital technology employed by SW Networks
allows for local weather, station identification and news on a lev-
el previously unheard of in 24-hour network programming.”

WLI l-)/ Kenosha welcomes back Irene Buri Nelson,
Wisconsin's first woman in the Wisconsin
Broadcasting Hall of Fame. After a six month absence, Nelson

has recovered from a September operation, and resumes host-
ing her show "Around The Town.”

Cl L /Toronto continues the biggest prize give-

away in Canadian radio. Q107 is getting set to
give away its second “House That Jake Built ™ Selected by Q morn-
ing man Jake Edwards, the 1595 square foot home in Whitby will
be awarded complete with finished basement and interior fur-
nishings. Approximate retail value is $170,000 (which is about
$112 .S dollars). Listeners must send a postcard to the sta-
tion. Randomly drawn names will qualify for keys to attempt to
unlock the-house on-March 13th.
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they did an on-air unplugged set and interview. Pictured (l-r} are:
Capricorn’s Midwest Promotion Manager Scott Madden, FJB’s Jim
Bonaccorsi and Simon Horrocks, WLUP jock Danny Bonaduce, FJB's
Marty Lloyd, Rob Bonaccorsi and Wayne Healy.

During a recent visit to WTIC, Foreigner encountered a notable fan,
Governor of Connecticut John Rolland. Pictured (I-r): Mick JonTs,
Governor Rolland and Lou Gramm.

8 After a recent concert, some
smooching was going on at
the WHCN studios. Pictured
(I-r): Silvertone’s New England
Regional Promotion Manager,
Deirdre Dagata; Chris
Duarte; WHCN’s Pam
Brooks.
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“WOork...

WJ X Q/Hnll is searching for an overnight per-

sonality. Adult presentation, production
skills, knowledge of rock music and previous on-air experience
required. Also searching for skitled morning producer for
high profile show. Previous on-air and/or board operation expe-
rience required. Individual must be multi-task capabie for fast-
paced five environment. Cover letter and T&R to: VP/Programming,
Regional Radio Corp, P.0. Box 26007 Lansing, MI 48309. EOE.

/Davenport has an immediate morn-
W X L Ping show opportunity. Come plant the seeds
of your stardom in the fertile soil of our rock and roll garden.
T&R ASAP to: WXLP, ¢/o Ray Sherman, PD, 1229 Brady St,

Davenport, |A 52803. EQOE.
W HJ /Providence is seeking drivetime tal-
ent. Minimum 5 years on-air experience.
If you need a description of what it takes to succeed as a high
profile, on-the-edge ragdio personality in a highly competitive
market, then read next.ad. Send aircheck, resume, and pho-
to, if possible. WHJY is also looking for a producer with min-
imum 3 years experience in radio, 2 as producer. Killer
rolodex a plus. Would assist drivetime talent in setting up inter-
views, coordinating stunts, bits, and produced material for the
show. Send list of ideas, production, and an aircheck if
deemed appropriate along with any other pertinent materials.
Packages should be sent to: ‘Producer’ or ‘Drivetime Talent' ¢/o
PD WHJY, 115 Eastern Ave, E Providence, Rl 02914, EOE.

H E Banrlsmouth has the best part-time
W job in New England open! Prime week-
end airshifts; one year professional experience required. T&R

to: Glenn Stewart, WHEB, 815 Lafayette Road, Portsmouth, NH
03801. EQE.

/Long Island has a rare on-air opening.
W BA Blf you're creative, topical and can say lots in
a few words, rush us your tape! Also seeking part-time AT.
T&R: Jeff Levine, WBAB, Box 1240, Long Island, NY, 11704, ECE.

/Long Island seeks organized go-
W B A Bgener to implement an aggressive mar-
keting effort in U.S. #14 market, Portfolio, salary history to: Jeff
Levine, WBAB, Box 1240, Long Island, NY 11704. EOE.

W R C Q/ Favetteville - Carolina rocker needs

afternoon talent/production director
immediately. Rush T&R to: WRCQ, 225 Green St. Ste 906,
Fayetteville, NC 28301. EQE.

/Detroit, classic rocker with 16 year
W C S Xheritage morning show seeks aggressive,
experienced producet. Not a Board-Cp position, need a real
contributor. Writing and production skillsa must. Thisisa great
job in a culturally diverse major market. Affirmative action employ-
er committed to diversity, we encourage all applicants. T&R
to: Ralph Cipolla, Operations Manager, WCSX, One Radio Plaza,
Detroit, M1 48220. EEO M/F.

—~/Peoria needs amoming show co-host
W W C Tright away o join our talented team. The
show is already syndicated and needs a “quarterback” to con-
tribute to its success. Can you hardle phones, a team of
characters, bits and stay focused on what needs to be done? Send
your T&R to: Jamie Markley, WWCT, 1111 Main St, Peoria,
IL 61606. No beginners. EOE

W S E/A\zlamic City - Show us what you've got.
We'll find you a slot. Atlantic City alterna-

tive station has an opening. 609-390-2000. Ask for Dave.
W E /Manchester seeks a Music Director
plus full and part-time air talent. Two con-

secutive Rolling Stone awards and the Green Mountains!
Rush T&R (no calls)to: Gary Schoenwetter, PD, WEQX, P.0.
Box 1027 Highland and Elm, Manchester, VT 05254.
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/San Jose-San Francisco is l0ok-
K O M E ing the best up and coming talent for part-
time airwork. If you've worked on-air in college, alternative or
CHR radio for at least 2 years and feel you have the qualities
that cut through, send T&R to: Herman Gallegos, KOME,
3031 Tisch Way, Ste.3, San Jose, CA 95128. No calls. EOE.

/San Jose-San Franciscoiscon-
K O M Etinuing its search for a Creative
Production Producer. We are looking for an Image Production
Specialist that can give one of the country's fastest-growing alter-
native stations attitude, freshness and creativity. Send T&R to:
Herman Gallegos, KOME, 3031 Tisch Way, Ste.3, San Jose, CA
95128. Nocalls. EOE.

/Hartford is looking for full and part-
WYS Rtime air lalent, as well as a Promotions
Director and Production Director. Send T&R to PD John
Knapp, 345 East Cedar Street, Newington, CT 06111. EOE.

/Columbia needs amorning show per-
K BXRsonality. We are looking for someone
who understands the music and lifestyle of AAA listeners.
The adult entertainer BXR hires will love to be in front of a crowd
and will have 3 or more years of proven experience building audi-
ence. Witty, not wacky, this person is creative and preferably
will have experience in the progressive adult alternative or mod-
ern formats. Send T&R to: Mike Perry, KBXR, 503 Old
Highway 63 North, Cofumbia, MO, 65201. EQE.
/San Francisco is seeking a midday

K SJ personality/MD. Candidates must have
over 3 years Rock or COR on-air experience, experience with
Selector music system, passion and knowledge of rock and roll,
administrative ability and relatability to the 18-34 rock audience.
Rush your aircheck including production samples along with
resume to: Dana Jang, PD, KSJO, 1420 Koll Circle, San Jose,
CA95112. No calis, please. EOE.

/St. Albans needs a night rocker ASAP.
W K LCRush T&R and photo to: Steve Animal,
100 Kanawha Terr., SL. Albans, WV, 25177. EQE.

Modern Rocker in the Southeast is look-
N €W ingtofill all positions. Send T&Rto: Attention
Greg Gillespie, ¢/o BD&A. 6500 River Chase Circle East,
Atlanta, GA 30328-3553. No phone calls. EOE.

- world Recordsis looking for interns to work
R OC kin the music business for college credit. Please
contact Mike or Russ at 212-996-2727 or fax resume to 212-
996-2340.

W X T B/Clem'\\';ner needs an announcer/pro-

duction whiz—someone at ease in the
studios, both on-air and in production. Rush production
sample and scoped aircheck with resume and references to: WXTB,
Dana Albert, 13577 Feather Sound Dr, Suite 550, Clearwater,
FL, 34622, Personnel Dept #9. No phone calls. EQE.

C /Melville is looking for a swing shift and
WR Nﬁll-in person for on-air work, mostly
weekends and overnights. Send T&R to: Mat Mangus, WRCN,
Walt Whitman Rd, Melville, NY 11747, EQE.
/Hawthorne - NYC suburban rock sta-

X- 1 O tion seeks full-time production assistant.
Digital experience and copy writing skills a plus. Locals
encouraged. No pukers. Rush T&R to: Steve Blatter, X-107,
Skytine Dr, Hawthorne, NY, 10532. No calls. EQE.

W I Y Y/Baltim()re is seeking a production direc-
tor ASAP. The ideal candidate is creative
in the studio as wel! as in front of the typewriter. Digital expe-
rience is a plus. We're looking for someone who can produce
more than just “run of the mill” stuff. Send your most compelling
work to: Rick Strauss, WIYY, 3800 Hooper Ave, Baltimore, MD,
21211, EOE. Females and minorities encouraged to apply.
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WG I R/Mzmchesler needs a morning show
producer to work with AOR pro talent in
New England. High energy, self starter, tight board and
eager to work. Production skills {digital preferred) are a
must. Send T&R to: John Erdahl, Station Manager, WGIR,
P.0. Box 101, Manchester, NH, 03102. No calls. EOE.

/Wildwood has immediate part-time
WZXLopenings. South Jersey area rockers pre-
ferred. Future full-time possibilities in summertime P1 market.
Send T&R to: Steve Raymond, PD, P.0. Box 180, Wildwood,
08260. EQE. Minorities and females encouraged to apply.

W RX R/,\ugusx a, Georgia's top-rated AOR.

i$ searching for a morning personali-
ty. Ifthat's you, send your tape and resume with photo to: WRXR
Attn: Jeff Sanders, 753 Broad St. 14th Floor, Augusta, GA 30901.
No calls please. EQE.

Programuning is looking for a
D c M cr Sstronfé, experienc%d PD for our clas-
sic rock client in Las Vegas. We expect you to know the clas-
sic rock playbook inside and out while bringing a spirit of cre-
ativity and teamwork to the station. Great airwork would be
aplus. Please send your materials, including station com-
posite aircheck to: DeMers Programming, 617 Newcomen Rd.
Exton, PA 19341, Attn: J. Murphy.

, Partners are acquiring new prop-
B a C O 1Y) erties and we are seeking experienced
morning‘shows and/or morning show sidekicks for our Talent
Bank. If you are a winning, established morning show or tal-
ented morning sidekick, rush you T&R to: Dana Jang, PD, KSJ0
1420 Koll Circle, San Jose, CA, 95112. EQE.

KS O /San Jose, San Francisco is seek-

ing production help. You must possess at
least three years of radio production experience and have copy
writing skills. Multi-track experience is a must and work with
a digital workstation is a plus. Creativity and efficiency are require-
ments. A good voice is preferred. Send your best work
including examples of promos and stationality sweepers to:
Dana Jang, PD, KSJ0, 1420 Koli Circle, San Jose, CA 95112,
No calls please. EOE.

odd Myers, 4 year veteran of KSHE/St. Louis and the
“Bud Light Spotlight,” is looking for Drive time/MD or
Production Director gig. Will relocate. 314-664-4532

evin Cash, formerly on-air and Production Director
Kat WRNR/Baltimore, is fooking for similar opportunities.
He is not limited to the East Coast and wants to rock. You can
reach Kevin at: 410-863-4690.

oe Moss, 16 year AOR vet, including stints at WPYX/Albany,

WLZR/Milwaukee, recently turned around ratings as PD of
KATS/Yakima, is interested in programming or assistant
programming/on-air position. Willing to relocate. Joe can
be contacted at: 509-965-9539.

ob Carson and Mike Baxendale, formerly of
RWYMG mornings, are looking for employment oppor-
tunities. Rob can be contacted at: 217-528-8305. Mike
Baxendale can be reached at 217-645-6225.

ob Walton, sixteen year vet and WRDU PD for five
Byears, is interested in something mildly unconvention-
al but lucrative. He has had a number of #1 25-54 books, and
is also an experienced morning man. Bob can be reachec at
919-848-1535.

Fax Hardwork and Lookers listings to:
(609) 654-6852, or call (609) 654-7272.
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Personifying all that is true and real in

4

music for more than fifteen years, Mike
Watt is a hero and an inspiration to a gen-
eratiorL of musicians. And yet, it is only
recently that many programmers and the
mainstream at large are starting to take

notice, realizing just who he is and what

he means to so many. A founding mem )

-
—

ber of punk prototypes the Minutemen

and fIREHOSE, Watt has helped lay the"

~ ¥

foundation for much of what we hear

‘today. With his Ball-hog Or Tugboat?,

™

Watt assembled a veritable who’s who
k =

of musicians, each bringing a special

ingredient into the mix. We tried, best

—r

- ¢ [
as we could, to capture the Watt ethos,

~but as you can see, itis one that really

Idefies categorization... ol sa

Watt On Watt

So what have you been doing for
the past week or so?

Watt: 've been talking. All last week | was
in Canada, spieling for the papers and
fanzines. | wanted to talk to people. 1
don't blame people for being skeptical,
but..

What do you mean ‘skeptical?’”

Watt: Well, something coming from a
big label...

Your relationship with Columbia has
always been good.

Watt: Well, | come from SST and there's
away [ got used to, in terms of autonomy.
Some people, especially straighter, square-
Jjohn kind of journalists from the ‘70s were
angry with me for them not knowing me.
They think that Sony flew all these guys down
to Pedro and we had this huge, ‘We are th

World’ superjam. ' y/

Do you get that a lot from people?

Watt: Yeah, butifthey listen to it, they.get
a whole other idea (laughs). There’s a lot
of scams being run. A lot of these tribute
records, | wonder about,

Forget it, man. Between that and
soundtracks...

by Spiro Phanos! |
e t
i l
-4-...*- ‘
| ¥ |

Watt: Soundtracks, yeah. That’s a pure mar- | ||

keting thing. That's why | want to do this, ‘

to talk with people. So | went on this spiel.

1've never toured without playing! (laughs)

| was doing ten, twelve, and | did it in-

Europe, too. Somebody read me a Spin

thing. Iwish | could talk to them a litfle mare,

wbut whatever. It's cool. !
|

What did the Spin thing say? ?

Watt: |t was pretly belig, it was abaut '
the celebrity-itis. Maybe | should have

used fake names, like a wrestling match. | ‘
ofdn't think it would be like that. b

That blows me away. It’s one thing I
for someone to not hear the record
and make that judgement just because 1 \
of the list of musicians. Even then,
they should know that Watt just |
doesn’t “sell out.” For them to think
that just because you have a couple |
of ‘big names’ on the record is just \
plain short-sighted. ‘ ‘ |
l

Watt: ke Spot. He's a big name'to me. |
That's one of the reasons | went against using

fake names, people might have missed
him or the Preussners or Stephen Perkins. ‘
| don'twant to make a big thing, but | know

people are probably wondering, ‘why would
you do a spiel tour.?’ I've been doing them
for the lastiwo weeks.

—
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Between
the time the masters were delivered and the
artwork was all set, and when you actual-
Iy started doing the publicity thing, what were
you up to?

Watt: It was a lot to get out the door. | have been
playing a little, and going on the radio tonight with
Nels and Preussner, and I'm going to start touring
April 12th. | do this thing called Maddona-bites every
morning, with these two Pedro guys. As a bassist,
you have to play jt all the time or you lose it. The
strings are so big.

What kind of tour are you going to do?
Watt: With Dave Grohl, in five weeks I've dong 23
tours, so this | want to be a weird one, something
I haven't done, play with guys like Pat Smear and
others. He's got his Foo Fighters, with guys down
from Sunny Day Real Estate. We'll make it an old
SST kind of circus.

Is that in the States?

Watt: Yeah, from April 12th to May 20th.

What kind of venues?

Watt: Same kinds I've done. It's good to have it

THE HARD REPORT
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in people’s face. The bigger things kind of cas-
trate you.

: How Iong has this
record been in the back
T " of your head?

| Watt: About a month after
’ the last fIREHOSE gig. |
was thinking, ‘What should
1do?" | thought, well, ‘Fuck,
let's do something |'ve nev-
L erdone— just play with all
| thesepeople.’In a way, it was
L aweird kind of test for me, to
| tytoletitgoalitie.
]
+  How so?

f

o O

<

salore

Watt: Well when I thought of
. it 1 just jumped on it like that.

| started playing with some LA.
guys. At first | just showed them
songs that | tried with fIREHOSE that never worked
out. It was weird, how we didn't have any precon-
ceived things about them. My music could be
fresh to them. They could get enthusiastic about it.
Itwas intense. Then | thought about that, playing
with these guys. 1've only played with four people.
The two guys in fIREHOSE, D. Boon and Kira. It was
kind of a big surprise. More and more, | thought
of people with different angles, with different per-
sonalities, different trips. It kind of grew as | was
doing it. | never thought of that. | come from
playing with D. Boon. It was just one guy. | was-
n'treally a musician, it wasn't really a music thing.
He was my friend. If was something we kind of shared
fogether. | played with people who don't know me
from my childhood, and | kinda did that with
Georgie and Edward. | use a little boiler plate that
me and D. Boon had come up with. This time | want-
ed to kinoa be away from that. | thought 14 drum-
mers, 14 years of George (laughs). Things like that.
[ wanted to test myself, test my music, my skills of
playing with other people, if | could. It seemed to
be kind of easy. A test for the bass guitar. If you
have the bass lick, maybe it's easy for guys to get
in there.

Hence the title of the record.

Watt: It's really weird about us being the back-up

25

thing that's added later. Especially now, I'm 37 now,
and when | was a kid it was kind of heavy. All kinds
of stuff went into it That's what the title is about. Every
time the bass comes to the song, will it be the
ballhog? | hate to be so biased towards basslines,
bass players. That's what | know as its role. That's
the way it feels, not just as a technical endeavor, it's
just the way it fits in, like the color of paint a painter
USEs.

Some are brash, and in your face. Some are
textured, layered much differently.

Watt: | went to this museum in Amsterdam.
They've got these Rembrandls, there are darks on
darks on darks. Those things are intense in a
weird way. There was a little school of Dutch
painting that got into the ltalians. It's just a big dif-
ference. All a sudden it's these bright yellows and
light blues and whites, and it's like, Wow."

Is that how you look at your basslines?

Watt: In that way, | see them more like plays. Songs
are like little plays. I'm like the lighting director —
that's how | can work as writing songs or making
the music. Be a conductor, a composer. They're
bizarre. When | started out this was something to
do with D. Boon. [was his bass player, he was my
guitar. To change that into things that aren't as per-
sonal is pretty tricky. You know? Because | got kicked
out of music class for not being good enough.
This was in seventh grade, | was playing clarinet. |
wanted to play sax, and with like fifty other guys, there
were too many. So | gota clarinet, and after 10 weeks,
the music teacher said, 'Whoa. You try hard." It was
a personal thing I did with D. Boon. | tried it a lit-
tle bit. He took a harmony class in high school. He
learned notes, | think, a little bit. We weren't real-
ly that schooled. This hippie guy lived in this car,
showed us how to copy songs off records. So in
away, in this kind of experience, 1 was trying to be
real and contemporary, but with some old guys, too.
| tried to do it with IREHOSE, too, believe me.
Every time it was supposed to be a challenge and
an intense thing and somehow fit together. This is
an extension of that Just 180 degrees the other way
(laughs).

It’s interesting that you brought up the
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whole painting metaphor. There’s a defi-
nite color in your basslines. How you
approach, how you fit in your hassline with-
in the framework of each song. You can tell
different textures within your bassline.
Whereas, a lot of people think of the hass
like a tughoat, like you said.

Watt: Yeah, but a tugboat is pretty nice, if you do
itright. With bass, you look good by making oth-
er people look good.

You’'re like the Vidal Sassoon of bands.

Watt: (Laughs) Or more like an axle, an A-frame.
Perry, from Porno For Pyros, had me come over and
record. He did what | did to guys — had me come
in there not knowing the song and just go for it. |
made the bassline to the singing, which is some-
thing I've never done before.

Is this for his new record?

Watt: His record, yeah. He had Perkins playing
on the table top in the kitchen. He had the kick drum
under the table. Everybody made very intense eye
contact, which was new for me. It was a trip. | was
right on the spot. And in a way, after all these years
of playing, maybe I have to put it to the test. I've nev-
er been like a session kind of guy. It was more like
kids in the garage in a way. That's the way | tried
to make the record, and it totally kind of was. | did-
n't let people who weren't playing in the studio, like
the managers and such. Iwas trying to make it like
that. It's one thing to get out there and execute the
riff, but another to come up with the shit (laughs).

What was the vibe in the studio like while
recording Ball-hog?

Watt: | was pretty scared. This was the first time
| had ever played with a lot of them. With some of
them, | practiced a little before we went in the stu-
dio. With Paul (Roessler) on a couple of songs, |
came up with the piano with him. Just bass and piano.
['ve never tried that. He's the only keyboard play-
er I've ever played with. There's not a lot of keyboards
in my history (laughs). 1 did this just to get outside
of myselfand try things. 1 wrote Flea's trumpet line.
Even the good piano on that, | wiote on the bass. They
figured it out from me playing it on the bass (hums
the riff). He did that on the trumpet.

That’s on ‘Side Mouse.’

Watt: Yeah. Some of them, like ‘Against the
'70s,"  wrote the day before | got up there. | wrote
it for Mark Lanagan, who didn' get to it. Eddie
(Vedder) came by and was playing guitar with us and
he said he would sing it. Some of that was pretty
random. Chris came over with the organ, that was
kind of unplanned. Most things were like that. | did
like two days up there, two days in New York, and
eight days in LA. Some of the L A. dudes live around
here. LA isabig town. I'm lucky. A lotof guys
who play live here. | had prac-

tice with some of those

guys, like Nels and
Preussner. But the ones
out of town, 1 did as | hit
them. The Sonic Youth
song, that was just, the
first time going for it.
In Maggot Brain,' Mascis
only did one take.

I was going to ask
you how many takes
it took to do that
song.

Watt:  We went
through it until the tape
ran off the reel. 1did the
bassline first. | want-
ed him to play the
bassline. | was making
it like a funeral dirge

.

"mike watts ball
ar t i Doat rl

Watt: | used mainly three basses. | used a
Thunderbird 66. But it's not like Nickie Sixx, it's the!
forward one. Ican't play the regular ones, | guess
they're called reverse. | played a 56 T-bass, and

Les Paul signature bass. When I tour, | got into a
lot of pawn shops. | got that for 200 bucks. The 56,
too, I got cheap. I put Thunderbird pick-ups in it
Some hippie guy from Hermosa Beach cut it out and

fried to put bigger pick-ups in it. It's a weird.

Fender, it's gota V-neck, like the Strat for those years.

I used those two, mainly. There are thirteen songs’ ||

that we didn't use. |did thirty.

—hog

frip. The engineer knew Bernie

Worrell. He called hirm up and had him come in there.
Bernig goes, 'You should have used a click track.’
1 said Bernie,  wanted to make it like a shuffle, like
adirge. Madness.” He listened to it, and said, ‘Oh,
1 getit’ And he went in there and just did it He did
two takes, but we used the second one. That was
atrip. He was an older man, and that was a bridg-
ing for me. God, I've listened to his records for so
long. Some of the guys on the record say, 'Watt, I've
been hearing your records.” | felt that way with Bernie.

What are you playing now?

Really? Any plans to release those?

Watt: Oh yeah, | want to put all of those out.
You've only got so much time on the CD.

Were there any guests who weren’t on the
seventeen who made the record, on the
other thirteen tracks?

Watt: Oh yeah. Blue Oyster Cult, two of the guys,
Albert and Joe Buchard. Perry. Chris Whitley.
Mark Curry — he was a trip. | had him sing likea
sailor. Frank Black did another song that we sing
kind of like D. Boon. Jay played drums with me on
acouple. Lee (Ranaldo) and Thurston (Moore) on

e a1
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a couple. I'll somehow get them
out. | just tried everything. In fact,
1 wanted to keep gaing.

So all this was done in the
recording time of seventeen
days?

Watt: Something ike that. The
last days were just for vocals. We
had to wait until some dudes were
in town, like Mike D., who was in
Spain. That's why Adam (Horovitz)
had to play his drum part. | asked
Adam if he played this summer. He
said, ‘Yeah, I've done it, but I've nev-
er played a floor tom.” So | said,
Let's write a floor t?m part’

That’s great. The whole eth-
ic for the record, summed
up right there.

Watt: And then thejre’s that mid-
dle part. The song is supposed to
be a dream, and that’s a little
nightmare. | tried not to use musi-
cal words too much. For that part
| said, Pretend that's the chariot race
part in ‘Ben Hur.” The centurion
part. That's the V/b? I wanted on
the record in a weird way.

A lot of these songs were
written during the fIREHOSE
years, you said, and they
laid around.

Watt: The "70s’ sohg | wrote right before | got up
there. Some of those are dos songs, written for two
basses. One of them | tried with fIREHOSE. Some
were ones | tried for three years to record, and
they never came out'well. ‘Big Train’ we did in our
last few gigs. Three of them are covers. ‘Tuff
Gnarl’ and ‘Chinese Firedrill’ | tried with IREHOSE
for a long time. We never played it live. We trieg,
but we couldn’t do /{ ‘Songs for Igor,” we tried. |
wrote that for my Yugoslav promoter in ‘89. Like !
saig, it was a test of my music.

One of the reasst | ask is because | won-

THE HARD REPORT

dered if you wrote tracks with specific
people in mind.

Watt: No. | was more like a casting director. |
thought | could find people to fill the role. | didn't
know people’s ring posture. | knew what they were
from playing with them as a peer, seeing them in the
crowd, playing in gigs alongside them, but not
playing with them. Now | do know more.

Did the ball start rolling pretty easily? The
further on it went, did people approach
you, or did you approach others? What
happened as the project picked up steam?
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Watt: Yeah, people approached
me. This guy from Bruce Hornsby
and the Range, | don’t know them.
The drummer called me. He's
this old bald guy, John Molo. He
was intense. This guy would
make a lot of these se /enteen year
olds feel ashamed. He was hol-
lering as he was playing. | gave
him a drum solo. He was playing
with Dave Pirner. Dave Pirner
sentmea card. He said, ‘Watt, do
you need another hack?” He's a
sweet guy. He went in and did
something a million degrees dif-
ferent from what he's known for. |
think the record is a little spring-
board, not just for me, but for the
dudes who were with me, too.

What about the cover and
the general artwork? The
scientific wrestling and such?

Watt: | made it. That's Raymond
Pettibone, the wrestlers on the front.
The little wrestlers are from clip art
that the art guy, Doug Erb at Sony
got. |like Raymond. His artis on
my first Minutemen record,
Paranoid Time. He's taught me a
lot about what | know about pol-
itics and art. He's a genius guy. |
love him. | used wrestling as a
metaphor, because | was uncom-
fortable with the idea of a fuckin’
bass solo album. It scunds like a
fusion instructional video or something (laughs).

1 could see you doing something like that.
Watt’s ‘Rockschool’.

Watt: (Deep voice) 1 want to play my bass.” | want-
ed it to be so peaple would take it out and say, ‘Why
would he call this a fucking wrestling record?
Also when | was asking guys to do this, it was
neat to say...

‘Get in the ring’

Watt: (Laughs) Yeah! Do you want to get in the ring
with me?' The musician thing scares me somelimes.

e s e 1 | e . ] e e e
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I come from punk rack, which is trying to throw down
glitisim.

I want to get your take on the whole ‘punk
revival’ thing beaten to death in the main-
stream press and the media in general.
What are your feelings on the ‘rebirth,’ so
to speak, of punk?

Watt: It never died with me. It's a pretly person-
al vision of mine. | can't speak for guys now, but
for me it was a musical utopia. You didnt know what
the next band was going to sound like. If wasn't just
a homogeneous thing, a haircut or guitar style.
That was left up to the guy. Somehow, there were
these people who dian't fit in. So they went on their
own thing. In the 70s, there was a rubber stamp thing
going, S| think it was a reaction. Taking it into your
own hands and shit.

How does it make you feel, seeing that
sort of ethic re-emerging now?

Watt: | never thought it could ever get big. But!
don't think the icea could ever die. The idea of guys
having something to say, wanting to play gigs.
Disenfranchised people, throwing rocks at the sta-
tus quo — how can that ever die? It think it's a very

s
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important thing. Every time you think it's going to
aie, there comes a Superchunk, a Bikini Kill. For
me, its really healthy. As far as mass movement to
belong in high school, that's a trippy thing. Let's see
what they do with it. In America it was really little.
You only did it because you really loved it. It was
not really a career move. God, | learned more
about this country by just touring around. Is Van
Halen punk? Is Elvis Costello punk? You get into
these kinas of arguments. (Laughs) | don't know
what to say. Is Green Day punk? That's what | get
asked now.

Well, I think that punk is in the eye of the
beholder. It’s not something you can nec-
essarily define. Like you said, someone like
Van Halen...

Watt: | don't know, they wore skinny ties in the 70s
and they had that song ‘Atomic Punk.’ | didn't
know, | was an idiot from Pedro, just finding out about
music that wasn' being played in arenas. That's when
they were a club band. | didn't know anything,
really. | knew Gene Simmons signed them. |
knew about him. Kiss was the first band that | remem-
ber was called punk. There were these pictures of
guys from England, and then when we first heard
their music, it was guitar

music. It blew our minds.

It was like old Who. Me

= and D. Boon thought it was

o very relevant, we were

- intoit. The gigs, every-
o~ thing, was like a DIY
LY thing. It was a lot of
™ - things. I think the word
- means a guy who gets
ok W fucked in jail for ciga-

e 4t ; :
-~ reftes, which | really like
‘-};}r = because, you can't get
‘:l too proud about that,
ﬁ, T you know? People
—t LU wonder, why you would
v call yourself that?’
o Where like a word like
} alternative’ is so jive.
':T You want somebody to
L like it without hear-
wl ing it. Punk means,
‘Fuck, what could this

=

sound like? Why would
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somebody call it this?" It
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was intense. | don'’t know how that explains things, . |
but... It's like that verse by Poe — ‘sometimes yod
think of something just because you're not suppased

)

fo. ‘

Do you find yourself being approached by |
people who try and make you carry some kin
of torch? ‘
!
Watt: | think so. | want to throw down the g/avq ‘
and say, ‘There’s a lot of you talking chaos and anar '
chy.” The young bands, everybody, the old band§ }
Well, let's hear itin the music. Let's shake it up. Sp |
its more like a glove, or like a line in the sand. Them |
was this weird competition in a way, betweed |
Huskers and the Meat Puppets and us. At least ’
and D. Boon thought there was. Somehow, only us:;: |
bass, uitar and drums, like them, trying to come ‘
up with your own sound. | remember when they camg
to our town and did Zen Arcade. We had an albufy N
\

done. They did this double album. We wrote all thesg
s0ngs in a week, so we could have a double recon
too. Iend up with Double Nickels. We recordeq th
for $1100, mixed all 45 songs in one night, bu/tyg
turns out to be one of my best records. That ki

of danger, or risk-taking in getting this thing togeth
er, the expression, music, whatever you call # |
theater, | don't know how | could be a torch leadet. | J
1 think I've got a Pedrro perspective on it, which & |
a little different maybe. | can't be a leader, | know:
that 1

|

You don’t have any desire to be?

!
Watt: If's like, would you rather cure cancer or AIDS |
What a dilemma. Too bad | can't do either, so | dot \'
have my choice. But coming from a music that &
small you never had to worry about that shit. A celeb
ty or being famous (laughs)?

’
(At this point the Sony operator tells @
we have one minute left) "

What would you describe as the Watt eth- ”
ic? In the studio, and in general? Could y
encapsulate it in a sentence or two? ]

Watt: When | was a kid, Townsend was the o

guy who had different types of interviews in the ‘70%.
Everybody else had the standard. But whén ‘(
Townsend was in an interview, he called himsel
whore and lame (laughs). It was the greate I
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Nobody else would say that. Pete would get real-
ly overboard. When I was a kid anc' not understanding
interviews or anything, | was like, Whoa — this guy.’
| think Watt (laughs), let's just say I think he's try-
ing to get it together. I'm a whoie bunch of differ-
entthings. I'm a rudder man, I'ma propeller, 'm an
anchor, I'm a deck, a porthole...

1 guess all the different Watls
came out on this record.

Watt: (Laughs) Yeah. Inaway, I'm
probably the only guy Staying constant
When | hear the record sometimes, it's
like chizophrenic. Seventeen bands
that basically won't get off the stage.

The backdrops just change.
Let’s talk about Pedro. How
has that evolved over the past
few years?

Watt: More condos. Kinda lame,
choking our narrow streets. | guess
it goes to the highest bidder. That's
the law of the land. Whatever.

Do you listen to radio?

Watt: | listen mgin/y fo radic. |
don't watch much TV. | watch only
wrestling and Soul Train. On Saturdays.

What are you listening to late-
ly?

Watt: All kinds of stuff. Spiel.
Mainly spiel more than music.
Government radio in the morning.
NPR. KPFK here in L.A. is the listener-
radio supported station. It's not gov-
emment, it came from the Berkeley thing
in the ‘50s, so they've got some pret-
ty funny stuff. At 9:50 every morning,
for ten minutes, there is the show biz

—'nL—u—mg sl Lﬁﬁvlew

Tell me about Kathleen Hanna’s answering
machine message on “Heartheat.”

Watt: After we recorded in New York. | saw Bikini
Kill. Thurston took me, and she reminded me of Henry
doing “Family Man.” | asked her for some spoken
word, cause there were no girls on the record. So
Thurston let her use his machine. She did her spiel

and | thought she provided the necessary estrogen
fo help out. | don't have an Annig soundtrack.
She's talking about things that are very real, though,
that I'm very proud to have on.

Are you going to rehearse in the next cou-
ple of weeks?

Watt: Well practice. i think actors
rehearse (laughs).

Do you have a set-up at the
Watt homebase?

Watt: | rent the head from Fort
McArthur here in Pedro. 1 took out
the pissers and put up 2 wall in the
door about eight years ago, and
that's where | practice.

You mentioned actors. Are
you planning on doing any more
acting anytime soon?

Watt: I'm going to do a children's
book, about a tugboat called ‘Big
Motor, Little Deck." About judging
a book by its cover, that sort of
thing. Spike asked me to write a lit-
fle book. He said  coulc' only do five
sentences a page. So that will be a
very big job (laughs).

Speaking of Spike, the video is
brilliant. How long did that
take you?

Watt: Two days. Quite epic.
I think something about your
ethics would be a goad title for

the piece.

Watt: Kind of like Minutemen
ethics, me and D. Boon made. |

reporton KNX. Butone thing | dont %8 ‘ ¥ don't think it's nostalgic 'o talk about
like is talk radio, where peaple cali up. 47558 T— that, because the ethics, values
| can't listen to that shit. Pecple 3 p e they’re not sentimental. You can
telling everybody else how stupid E Still use them today.
they fuckin'are. |can't handle it > B T e
I e e e . b =l sl
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\T OHN TPRine ohn Princ, “l"f“ Dogs & Mix('-d BI“"iﬁings,' y’y M

Oh Boy John Prine takes an energetic and spirited turn
on his latest release. With vibrant melodies and upbeat Boys On The Sideusun"Soundtrack” 1202 111

| 1
v /}’fiCS Prine rejuvenates this album with everything from 2 2 Tom o IR WIGﬁM 1029 102
= electric guitars to his own unique form of rap. Those of us 5 3 Simple Minds......"Good News From The...." 815 76
ot who have long been admirers of Prine’s unique narrative lyrics 4 4 Hootie &The Blowfish... Cracked Rear View: 811 Bl
“Doe: - and acoustic melodies won't be disappointed, but there's also 3 5 Jayhawks....."Tomorrow The Green Grass” 801 84
;;;*QJ an unmislakable edge to the album that gives it a new twist 12 6 Bruce SPringSteen. ..o “Greatest Hits" 723 53
" for the artist. It's absolutely Prine at his best. Look for the 7 7 Dave Matthews Band ...."Under The Table .. 711 72
full album to cross your desk by the end of the month. First up for adds is “Ain't Hurtin' Nobody” 10 8 DelAmi I Twited® 675 570
(the New Orleans Griddle favorite). Some of our other early favorites include “We Are The 6 9 REM. oo ‘Monster” 647 729
Lonely,” "Quit Hollerin' At Me,” “Big Fat Love,” and “Leave The Lights On”— and that's just 8 10 Sonnylandreth............ South Of HI0” 607 & 23
the top of the iceberg. Mikel Ellcessor WYEP, “John Prine’s writing style stands on its 9 11 TIMDUK 3 oo “A Hundred Lovers” 594 61
own two feet. If he updates his product/'or/i style to a sufficient d%aree, he will sta/r]id a/']/ozg— 11 12 Dionne Farris......."Wild Seed — Wild Flower" 536 54
Side of the contemporary-sounding people, and the listeners will want to hear what he has g f " &%
to say. He has shown that he can do that within the last couple of years." Sybil MeGuire : 3 : 2 33;?; r’z/ghtg? er;f h'S f;ri?gﬂgn?,a:;;gn o0

WMMM, “This record sounds great! It's the John Prine we're used to hearing, with his mel- .
low story-telling and the way he spins his words around us, but this new stuff rocks a little ;g ;: y?é l;arl;m....?.m..; T:d'gg,mprﬁax
harder, which we love.” Bruge Stebbins WRNX, ‘I didn't hear John Prine at the Gridde, T gl S A

but his last record was excellent, and I'm looking forward to hearing his new album.” 1917 Pear Jam.. i Vitalogy”
————— 18 18 Sheryl Crow....."Tuesday nght Musu: Club

r vy 219 Blues Traveler. J000NLL
0; WM 37 19 John Lee Hookey i cenee
17 19
. q dam Ant, “Wonderdul,” Capitol Five years, 27 22
ountless movies and plays, plus eleven new tracks equals 24 23
B Mm — Adam Ant's lirst reicass on Cap itol Recoras. 20 24 Enc Clapton ..................... “From The Cradle”
@ t's no wonder Adam has been on a musical hiatus. He has 30 25 X o G Lt o
R Deen quietly appearing with Dennis Hopper, Sharon e
S Stone, Bruce Kern and Henry Dean Stanton in sever- @ 26 CHIERAINS et The LoNg Black Vel
Akl Y al different films. Adam’s acting craft has been his top pri- 2l 27  Cranbermes.............. No Need To Arque
bl:'f. o ority for awhile, but fortunately he dlid not forget about his music. 26 28 \Victoria Wlhams ................................ LOOSE
2 \ A In general this is a very mellow record, quite a different 25 29
- direction from the early-80s, upbeat, poppy Adam Ant we're all used to. Cool melodies on 34 29
 “Won't Take That Talk," the horizontal bop of *Beautiful Dream,” “1969 Again’s” retro '60s 41 3)
| feel and the silky eastern philosophical sound of “Yin and Yang” all make Adam Ant's lat- 23 31
- estoffering simply Wonderful. 33 33
ittle Charlie and the Nightcats, “Straight = ;‘;
\ip/” Alligator SigightUp— thiskicks @'8! Track % 36 Various Artists ........."Columbia Radio Hour”
one, "I Could Deal With It," is one we can certainly deal with. - - e——— ”
Right away this band is in your face showing just what 12 37 Annie Lennox 2. Medusa
ol they do best— JAM! Now we know what Stevie Ray would A4 DannyTate.................t...."Nobody’s Perfect”
have sounded like on a big ol’ Gibson hollow body. Blow, Dave Stewart ...."Greetings From The Guiter”

Rick Estrin, blow that harp man! And talk about a serious Grant McLennan........... "Horsebreaker Star"

rhythm section. Then talk of Dobie Strange on drums and Bryan Ferry......ccocooviiini. “Mamouna”
Ronnie James Webber on upright bass. Very bluesy, very Various Artists....."Unplugged Collection #1~
fun and very lalented, that's Little Charlie and the Nighteats. Hot spots — on the humor- StNg.....ccoc.... “Fields Of Gold: Best Of Sting”

|
- ous side— I Can't Speak No Spanish (No Hable Espanol),” “Me And My Big Mouth” and
| “Hey Gold Digger.” Awesome traditional blues — "Homocide" and Sonny Boy

‘Spinning Coin’

| Williamson’s “Too Close Together.” Instrumental — “Gerontology” - WOW! Now stand Kirsty MacColl.........coorvevivrorecor s “Galore”
- Straight Up and pay attention to this winner right away. Freedy Johnston............ “This Perfect World"
| Rusted ROOL..............ccccvwen.... “When | Woke”
| Bettie Serveert.... ... Lamprey

‘ Tripie A Editor — Lisa Riegel
| Tripte A Assistant — Kelli Snively
Contributing Writer — Tom Howarth

Siouxsie & The Banshees

The Rapture”
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Every songwrlter in

Doc Pomus.

Fourteen of the best decided to
PaY ns DACK e

Till The th/it Is Gone: 10
A Tribute To Doc Pomus

O oW A NN —
W N D WN —

WN -0

Doc Pomus, the leg-
endary songwriter behind
artists from Big Joe Turner to
Elvis Prestey, dedicated him-
self to presarVing the dignity
and the careers of the artists
that made him famous.

— s .t
o~ D

N

Now Doc's friends have
come together te fonor his
music and his charity with
compelling new recordings

of his songs. “This Magic
Moment,” “Viva Las Vegas,” ~ - 22 27
“Save The Last Dance For 28 28
a9 E
A portion of R!linn's pfdf 27 31

&N

o

B MY RBIBHISNGIIZTENS
& >

&

ceeds and alf artist royalties 26 32
are being donated to the Doc 42 33
Pomus Financial Assistance 37 34

Grant Proyram of the, | g0 3
Rhythm & Blues Foundation, : 38 3%
for emergency financial o 3
assistance to artists:in need. g 38
™ B
informatiaon, _

' Los § 42
call Rning M i@ -
Promotion & & «

-665 e ‘ F 45
3510=441 6651 ; Reed g £
'—-—( &

2 e 72 . = 49

.. . cromem 8
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Simple Minds............ccoccoeeee. “She’s A River”
£26) AMILH oo cusissmssistissins Here And Now”
JAIANKS v vessnmmsonciipsssusnsonssosassmessssisos "Blue”
Bonnie RALL.....sw b s “You Got It
Bruce Spnngsteen ..... .."Murder lncorporated"
Sheryl Crow ..o ssibisisssis “Strong Enough’
DIoNNe Farmis -..ccoovcoreecareiiaensinins “| Know/"
Annie LennoxX..........'Ne Mere | Love You's®
Hootie & The Blowfish ............. "Let Her Cry”
Blues Traveler. . ‘...,..,,....»~...'Run Around’
Timbuk 3 ... “A Hundred Lovers”
Mary Karizensaasdaimsinsid Be Lylng
ROTSNICE . reonerimsascasensasarepmriserees “Sour Times™

Wolfgang Press. s Going Southy!
..."Better Man”
.MLast Goodbye*

Tom Petty......cccoeveunene ...."You Wreck Me”
Dave Matthews Band......"What Would You .
DEVE: SEWAIE Lttt emissresis “Jealousy”
Massive Attack ... Ces Sy ... Protection’”
(o] gl 0=\ —— “It’s Good To Be King"
1] [ SRR “Cowboy Song”
Dave Matthews Band ...c..u...... Jimi Thing’
REM. oot “Strange Currencies”
Simple Minds.,».,g.‘.;,,»BE — -."Hypnotized"

Sheryl Crow.....coccncio "Keep On Growing”

Victoria Williams ..................... “You R Loved”

CrUel SEa .....vvmeerennnn "HONEYmMOON IS OvEr"
Cranberries..............co.... “Ode To My Family”
Willy Porter..........cccccoeniennnns "Angry Words”
Boxing Gandhis.................. “If You Love Me”
REM. .o, “Bang And Blame”
Danny Tate...xiasiiisnzi. Dreamint
John Lee HOOKET ........cocoussermerseaes “Chill Out”
Siouxsie & The Banshees.......o... O Baby"
Widespread Panic .............."Can't Get High™
Melissa Etheridge ... ‘I Take You With Me"
Saran Mclachlan.. ... ceresssemeeses "Hold On”
Bettie SErVEert ..o '

God Street Wine..........cc.c..c... “Nightingale”
Joni Mitchell..... i Sex Kills™
VALY = [ e R ———— "Caroline”

Matthew Sweet ... ick Of Myself*
Sonny Landreth ... “Congo Square”

Hootie & The Blowfish.........."Hannah Jane®

Freedy Johnston ‘Can't Sink This Town”

"Live Forever

ADULT ¢ ALTERNATIVE ¢ AIRPLAY

a0k T 0l g P 4

339
321
326
278
253
252
242
230
260
208
204
184
197
170
210
180
152
116
106
i76
157
160
106
122
161
136
197
181
143
150
105
107
107
123
18
106
105
127
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| Sonny Landreth, “Great Gulf Wind,” Zoo Entertainment

& South Of1-10 is perhaps the finest album of Sonny Landreth's career fo date. It's impossible to find a flaw in this stellar release — from “Shooting Fol
The Moon™ through to the alluring instrumental “mystery” track. each and every song is an impressive display of Landreth’s seemingly unlimited musi-
cal talent. However, if you're among the Triple A programmers who feel that the more guitar-driven tracks are a just a little too edgy for your upper deme:
listeners, we'd like to direct your attention to “Great Gulf Wind,” an elegant, acoustic rhythm-based song featuring the incomparable Alian Toussaint on
piano and highlighting the depti of Sonny’s lyrical and vocal prowess. Landreth has always been and will always be an important artist for the Triph
A format. and since there is something for everyone on South Of I-10. absolutely everyone should have this compelling album on their playlist

Goo Goo Dolls, “Only One,” Warner Bros.

Ever geta gut feeling? We sure have. The Gao Goo Dolls “Only One” hit us so hard that we could never forget it. In the vein of today’s scene of musit
yet very refreshing at the same time, this tune will be huge. “Only One's” catchy chorus and beat will have listeners singing and dancing in their carg
all the way home from work. So, please, begin wearing your crash helmets now when driving. This ones a a no-brainer. Just do it Don't be the ‘Only
R One” not on this rocker.

LRIPLE CROWNV

Various Artists, “Encomium,” (A Tribute To Led Zeppelin) Atlantic

Timing a release for Encomium was probably a tough task for the Atlantic powers that be, considering that the Page/Plant project is so successfully flooo

{ ing the AOR market. But really, can you ever get enough Led Zeppelin? The tribute to this legendary band is surely flattering to Zeppelin's two main wrii
ers whose careers are still flourishing as they currently resurrect some of their classiest material. Everyone knows that there is only one Led Zeppelin, bt
all of Encomiums artistic inferpretations are of the highest caliber. A soulful rendition of “Hey, Hey What Can | Do” is tastefully done by newcomers Hootie
and the Blowfish. On the lighter side, and calchy in its own right is Sheryl Crow’s “D'yer Mak'er.” Perhaps Big Head Todd And The Monsters
were Led Zeppelin in another life cause “Tangerine” smokes! Never The Bride substitutes piano for the acoustic guitar on “Going To California,” any
takes this old favorite to new heights. Finally, Robert Plant and Tori Amas go head to head on “Down By The Seaside,” and deliver an extremely high-powered duet. KFMU/KKRV's
Greg Reberts got an immediate reaction on the 4 Non Blondes cover of "Misty Mountain Hop" — "I was listening to that track, and the entire staff — 25 people — came in
my office and started dancing. There was practically a riot in the lobby. This is outrageous! | have never seen the station as a whole react to something like this before. And nit
Just for the one song — Sheryl Crow smokes, Big Head Todd nails it, Cracker is right on target, and can Hootie do no wrong.

Already On:
KTICZ KBCO KMTT
KGSR KFMG KPIG
KVNF  KOZT  KPFT
KERA  WNKU WEBK
WCLZ KRSH KMMS

Digital Music Express
Music Choicel!

FULL CD IN YOUR HANDS NOW!
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1. BRUCE SPRINGSTEEN, Greatest Hits
12-6* (187 Spin Increases)| COLUMBIA
ADDS: 8

KTCZ KZON WBFL WBOS WMMM WNKU WTTS WVGO
DN: 46

CIDR KBCO KBXR KEKO KFMG KEMU KGSRKINK KKRV KLRF KMMS KMTT KOPTKSCAKSPN
KTAOKTCZKTHX KUIMT KXPT KZON SWE WAIA WBOS WCLZ WYY WDET WEBK WHPT Wil
WKVT WKZE WMAX WMMM WMMR WMVY%CS WRLT VRAX WRSLWTTS WVAY WVBR
WVGO WXLE WXRT

2. DEL AMITRI, Twisted |

10-8* (105 Spin Increases)| A&M

ADDS: 5

CAFE KBCO KRCC WBFL WNCW

ON: 51

CIBRKBGO KBXR KCRW KCSU KEKOKERA KFMG KFMU KGSR KKRY KLRF KMMS KMTT KRCC
KRVM KSCA: KSPN:KTAOKTC CZ KTHX KUMT KZON- SWE WAIA WBOS WCBE WCLZ WCYY WEBK
WERL WHPT WIIl WKVT WKZE WMMNM WMVY WNGS WNKU WRLT WRNRWRNX WRSIWTTS
WVAY WVBR WVGO WWCD WXLE WXPN WXRT

3. JOHN LEE HOOKER, C i
37-19* (101 Spin Increases) POINTBEANK /53
ADDS: 3

KUMT KZON WEBK

ON: 42 )

CAFE CIDR KBCO KBXR KDUR KERA KFIMG KFMU KGSR KKRV KLRF KMTT KPFT KRCC KRVM
KSCAKSPN KTAQ KTCZ KTHX SWE WBFL WCBE WCLZ WDET WERU WIIl WIVI WMMM WMVY
WNCS WNCW WNKU WRLT WRNR WRSI WTTS WVAY. WVBR WXLE WXRT WYEP

4. VARIOUS ARTISTS, Boys On
1-1* (83 Spin Increases) ARISTA
ADDS: 3

KGSR KZON WCYY

ON: 58

CIDR KBCO KBXR KDUR KEKO KERA KF VG KFMU KGSR KINK KKRV KLRF KMMS KMTT KPFT
KQPT KRVM KSCA KSPN KTAO KTCZ KTHX.KUMT KXPT KZON SWE WAIA WBFL WBOS WCBE
WCLZ WCYY WDET WEBK WERL WHPT WIVI WUSE WKVT WKZE WIMAX WMMM WMVY WNCS
WNCW WNKU WRLT WRNX WRSI WTTS WVAY WVBR WVGO WWCD WXLE WXPN WXRT WYEP

KCSU WCBE

ON: 30

‘CAFEKCRW KERA KFMG KFMU KGSR KKRV KMTT KRCC KRVM KSCA KSPN KTAC KTCZ KTEC
“SWE WBFL WCBE WCLZ WEBK WERL WKZE WNCS WNCW WNKU WRNR WRSI WVAY WXLE WYEP

6. MASSIVE ATTACK, Protection

41-31* (52 Spin Increases) VIRGIN Hirid ‘“’
ADDS: 1

KCSU

ON: 34

CIDR KBCOKCRW KFMG KEMU KGSR KKRV KMTT KRVM KSCA KSPNKTAQ KTHX KUNC SWE
WBFL WBOS WCBE WOLZ WDET WERU WUSE WKZE WMMRWMVY WNCS WRNR WRSI WVAY
WYXU WXHC WXLE WXPN WYEP

7. SIMPLE MINDS, Good News From

5-3* (50 Spin Increases) VIRGIN

ADDS: 1

KZON

ON: 51

KBCO KBXR KCSU KEKO KFMG KFMU KSR KINK KKRV-KMMS KMTT KRCC KRVM KSCA KSPN
KTAO KTCZ KTEC KTHX KUME KXPT KZON SWE WAIA WBFL WBOS WCLZ WCYY WDET WEBK
WERU WHPT WIVIWJSE WKVT WKZE WMAX WMMM WMVY WNCS WRLT WATS WVAY-WVBR
WVGO WWCD WXHC WXLE WXPN WXRT WYEP

THE HARD REPORT

8. DAVE STEWART, Greetings From

45-39* (48 Spin Increases) EASTWEST/EEG

ADDS: 3

CIDR WBFL WMMM

ON: 32

CAFE KBCO KFMG KFMU KJNK KKRV KLRF KMTTKRCC KRVM KSCA KSPN' KTAOKTCZ KXPT

44- %8* (47 Spin Increases) VIRGIN

KZON WMVY

ON: 35 _

KBXR KCSU KERAKFMG KGSR KLRF KRVM KSCAKSPN KTAQ KTGZ KTHXKUMT SWE WBFL
WBOS WCBEWCLZ WDET WHPT Wl WIVE WKVT WKZE WINKUWRLT WRNR WRHNX WRSI WVAY
WVBR WVGO WXHC WXLE WYEP-

10. ANNIE LENNOX, Medusa

42-37* (37 Spin Increases) ARISTA
ADDS: 1

weyy

ON: 33 ‘

KBXR KFMG-KFMU KGSR KINK KKRV KLRF KMTT KRVM KSCA KSPN KTAQ-KTHX SWE
WBFL WCLZ WEBK Wil WIVHWJSE WKVT WKZE WMAXWIMMM WYY WRNX WTTS WVAY
WYGO WWCD WXLE WXPNWYEP

11. COURAGE BROTHERS, Wood

38-34" (29 Spin Increases)
ADDS: 6

KERA KRVM WBFL WB0S WCLZ WNKU

ON: 27

CAFE KCSU KERA KEMUKKRV KLRF KMTT KRYM KSPN KTAQ KUMT SWE WWCLZ WEBK WERL
WHPT WIll WKYT WKZE WMVY WNCS WNCW WRRX WRSEWVAY WVXU WXLE

12. BLUES TRAVELER, four

28-19* (28 Spin Increases) A&M
ADDS: 1

WITS

ON: 34 ) : ,
CIDR KBCO KCSU KEKO KFMG KFMU KKRV KMMS KMTT KPFT KRVM KSCAKSPN KTCZ KTEC
KXPT KZON-WAIA WBOS WCBE WCLZ WCYY WEBK- WKV WKZE WIMAX WMMIM WIVY WITS
WVAYWWEDWXHC WXLEWYEP,

13. STONE ROSES, Second Coming
34-29* (25 Spin Increases) GEFFEN
ADDS: 4

KBXR KZON WMAX WRNX

ON: 36

CAFE CIDR KBCO KBXRKCSU KFMG KFMU KGSR KKRV KMMS KMIET KRCC KRYM KSCA KTAQ
KTCZ KTEC KTHX WBFL WEBE WEBK WERLEWHPT WJSE WKVT WKZE WNCS WRNR WRSI
WATS WYAY WYBR WVGO WWCD - WXPN WXRT

14. JOHN MAYALL, Spinning Coin 3 i i
45* Debut (20 Spin Increases) SILVERTONE ;‘S),
ADDS: 2

KMTT Wil

ON: 28

KFMG KFMU KGSR KKRY KIAMS KRVM KSCA KSPN KTAO KTCZ KTHYKUMT SWE WGBE WOLZ
WOET WEBK WERU WKVT WKZE WRIMM WAVY WNCS WNCW WRLT WRNR WVAY WVBR
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MUSIC WITH LATITUDE

The World Cafe is a daily two hour commercial free
adult progressive music service.
Call Bruce Ranes or Bruce Warren @ (215) 898-6677 for more information.

The The.....oveeeeeercereieninns ‘7 ............................. Hanky Panky

Greg Brown........cccveeen.. The Poet Game

Nick Lowe

Big Noise....\..} ................p..Theﬁambo Inn Collection
PJ Harvey......... G .................... Bt Yot My Love
Dave Stewart ................. Seo™ . rééﬁngs From The Gutter
VAN NEVIIIE ... Thanks
Dar Williams .........ovevverierieccirisciceeeinnns The Honesty Room

What’s Happening On The Cafe
Mﬂn 3/1 3' ;’; z]er:a ‘;dg’r :ﬁ:g l/9nf /'tf;']s: ;;Zg%s/(])ggymer David Gray the first hour,

Tues 3/1 4: 'nthe studlio with Massive Attack.

wed 3 /1 5 The World Cafe pays homage to all the singer/songwriters who have
* been heralded as the “Next Dylans” featuring an in-studio perfor-
mance from The New Dylans.

Thur 3 n 6: In the studio with Todd Snider.
Fri. 317

Sat. 3/18:

St. Patrick's Day Special with special guest Sinead O'Connor as guest
DJ for Musician Day.

The Cafe previews the South By Southwest Music Conference with
an in-studio performance from Tish Hinojosa and Butch Hancock.

M&umisﬁ"i?‘;‘}“'” .!l' i - o A.

THE HARD REPORT

{/I/af]zmﬂiﬂ 1

Sonia Dada Screaming John
2. Joan Osbome Relish
Better Than Ezra Deluxe

Bruce Springsteen

Greatest H‘t4

Various Tribute To Doc Pomus
4. Matthew Sweet 100% Fgn

Graham Parkef.a....12 Haunted Episode:

Del Amitrsi Twisted
MII/YOJP[ZO
Jann Arden Living Under June
PJ Harvey To Bring You My Lo\'eg
Charlie Sexton Sextet The Wishing Tree
Joan Osbome Relish ’
Dar Williams. The Honesty Room

4

‘.x\

W&f’&%ﬁ*ﬁifm

Freedy Johnston .................. Can’t Sink This T
48. Oasis Live Forev
49. Jann Arden Could I Be Your

PJ Harvey Down By The W
40. Grant McLennan Horsebreaker $
45. John Mayall Spinning
50. Siouxsie & The Banshees..._... The Rap

MARCH 10,




WXR YChicago's Programming Coordinator Pamela Buddy announced her resignation last week to start her on company, Pamela Buddy Management,
acombination voice-over lalent agency and artist management company. She will also continue to work with her music supervising company, The Buddy
System. You can reach Fam at XRT until March 31st, and after that, at 2119 N. Humboldt, First Floor, Chicago IL 60647, Ph. (312) 862-0022, fax (312) 235-1092.

NARAS President Supports Public Broadcasting

One of the highlights of the Grammy Awards was the impassioned speech NARAS’ President Michael Greene gave calling upon the one billion plus viewers to participate
in & national phone-in against budgelary cuts to the Arts Endowment and Public Broadcasting. The speech culminated with the announcement of a special 800 number through
which viewers could express their support for funding. The preliminary response was 16,500 by 11pm that night, and by noon the next day, 30,475 calls had been logged. In
addition, nearly 21,000 telegrams were received. The National Assembly of Local Arts Agencies (NALAA) has set up phone lines so that supporters can call (800) 651-1575
to have three Western Union telegrams hand-delive<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>