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LOUD & CLEAR
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2 SPEED ROTARY
SPEAKERS WITH BRAKE

The answer to the organists dream.

A rugged,powerful, portable speaker system
that gives a full vibrant sound with an amazing
output. Send to Chingford for full specification.
Trade inquiries welcome.

DOPPLERTONE 150  150watt £645 £695 withreverb

IRSTANT CREDIT
Arranged by
telephone with
deposits as low as 10%,

UNBEATABLE
AFTER-SALES
SERVICE

by our own team

of fully qualified service
enginears,

TURBO-JET 100 100wattwithtreble horn £495 £545 ~ - 1& 7
TURBO 1S 100watt £395 - L3 V>
FREE DELIVERY & Oé

Anywhere in the U.K.

by aur own vehicles 0$
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Compifed by fan White,

Vexed by a Vox

Dear Sir: After reading Ken Dibble’s interesting
and enlightening report on speakers, | would be
pleased if you could give me some help con-
cerning my speaker set-up.

{ use a Sound City 50 watt ‘50 Plus’ amp
into a Vox, AC 30-type, 2x12 cabinet, The
speakers are original Vox ‘blue magnet’ types
and are in very good condition with good taut
cores as they have been used littie up till now,
They are rated at 30 watts each and are wired
up to give 4 ohms, | have been told that these
speakers are the forerunners of the present
Celestion G12s as reviewed last month. In that
review you stated that one 30 watt Celestion
G12 gave as much sound output as a 60 watt
Goodmans, which leads me on to my questions:
will my 2x12 successfully take the Sound City

at max. volume at the ’high gain’ setting into .

4 ohms without packing in?

So far, | have not pushed the amp beyond 2
on the volume control at high gain and the
actual valume was, quite frankly bloody foud;
joud enough certainly to fili the hall we were
playing in. | am worried as to whether the
speakers can take much more power. even
though they showed no signs whatsoever of
breaking up or “flapping’ and the sound was
really good. What I'm realiy getting at is, does
the rated wattage bear any relation to the
actual volume (taking into account the varying
acoustic properties of various halls etc.) and at
full volume, what sort of wattage is the amp
likely to be pushing out and can these speakers
safely take it? Did Vox produce many of these
2X12 cabs, as )| have not seen any others
around, only in the AC 30s themselves.

Patrick Knowles

Qrpington

Ken Dibble replies: Before answering your
main querias, | must first offer an apofogy — to
Goodmans as well as to readers, in that the
statement made in the Celestion G12/H test
report in the February issue, in which | stated
that the G12/H would give as much sound at
30w. as the Goodmans 12P/G at 60w. is an
error, It should have compsred the G12/H
with Celestion’s own G12/75 featured in the
same review gand not with the Goodmans
712P/G — which as the results tables show, is
quite as good as the G12/H in this particular
respect, at 97d8.

Having cleared that up | would entirely
agree with your high opinion of the Vox 2X12
cabinet. It does havea nice characteristic sound
all of Its own that doas not saem to be attainable
with modern loudspeakers. This is probably
one of the reasons that Brian May in "Queen’
still plays through Vox AG3C combos, and back
in my own days of playing in a roek band, we
used a pair of these very cabinets for PA with &
great deal of success for several years.

Your informent is quite right. The units
fitted are the forerunner of the present G12/M
and were actustly made by Rola-Celestion for
Vox. Only the magnet assembly is significantly
different from today's version of this loud-
speaker, The power rating is however 15w,
each, not 30w at you seem to believe, giving
therefore a rating of 30w. for the complete
cabinet. { am_ however, surprised to lfearn that
‘your cabinet is wired for 4 ohm, as from my
recoflection, two 7.5 ohm units were normally
wired in series to give a 15 ohm cabinet |
wonder whether you have still got the old
Amphenof 3 pin connector that Vox used to fit
on this cabinet, or if it has been changed for
jacks at some time. From my experience with
these cabinets, you should be quite safe using a

50w, amp — even the old Vox AC30 for which
these cabinets were originally intended could
dativer between 40 and 50 watts when driven
hard and speaker breakdown was rarely a
problem with Vox gear. .

/ think you may have the wrong idea of the
function of the volume control and high/low
gain inputs on you amp. These onfy serve as a
means of requlating the signal favel that is fed
to the power amplifier, or output stage — they
DO NOT dictate the power output available
from the amplifier, If you are using a high out-
put guitsr in the high gain input, then it js
quite likely that the amp is already delivering
its 50w. even though the vofume control is set
at 2. If this js so, then any attempt at
increasing the volume control setting further
will probably result in both the amplifier and
the loudspeaker cabinet being overfoaded.
Your ears are the best guide in this — if the
sound is badly distorted, or the speaker cones
can be heard ‘flapping’, then it is turned up too
far and being overdriven, Forget the numbers
on the volume control, thay are there for
reference only and bear no relationship to
ampiitier output power.

To your lsst point, as far as | am aware,
there were quite a few of these Vox cabinets
about in the hey-day of Vox gear — back in the
early Shadows, Beaties and Rolling Stones era,
We had three in our band alone - two on PA
and another on lead, As a matter of interest, af}
our gear was Vox — including an ACS50
Foundation Bass and | cannot remember
blowing any speakers at all, or amps either for
that. ft really was good gear in my opinion and
served us very welf indeed, as well as giving the
band a good cfean sound.

! hope that this will answer your queries,
and thank you again for your interesting fetter.

Futurama Fanatic

Dear Sir: In the article on Albert Lee {l.M.
Apri{ '78) he refers to his first guitar as a
Hofner Futurama. This reference is queried by
Tony and Jane Larnie of ‘First Aid’ in the May
‘78 U.S.A, issue who claim that the Futurama
was in fact made by Vox.

However, in your magazine's article on
Hagstrom {January ‘78) the Futurama modet is
claimed by Hagstrom! Could anyone confirm
who actually made the Futurama guitars as |
own a bass model (circa 1963) as illustrated in
the aforementioned Hagstrom article,

Although | always understood that my
Futurama was a Hagstrom, | seem to remember
that it was possibly made under licence by
Hofner,

Colin Routledge

Tyne and Wear,

The Great Futurama Mystery is solved in the
next jetter: read on.

Ad Fad

Dear Sirs: First of all congrats on the continuing
success of I.M, |‘ve bought it since the first
issue and in this month’s Editorial of the 2nd
U.S.A, lssue (where did the first one disappear
10?) you ask for any suggestions on layout and
interviews, etc. Presuming this is applicable to
the English issue as well, § think your general
balance of interviews, Instrument and technical
write-ups is about right, {1'd be happy just to
read about guitars, amps and guitarists) but as it
is it's O.K, Fair for all, though your last
month's issue contained a ratio of about 3-1
in favour of advert content as against actual

write-ups. Your worst one by far.

Still we can appreciate the ads. have to pay
for the book. Also:

Why not throw the market Report dealer
list open to the readers, The dealers are not
going to criticise too much, the goods that they
have been appointed to sell, who knows how
hunest their remarks are, so instead, let the
readers know what gear is coming up in the
future then we'lt get a real idea of what is C.K.,
what goes wrang etc. from the players in the
field.

Regards the letter concarning the Futurama
guitar. These arrived around 1960-61 and were,
1 believe, imported by Selmers. The catalogue
states “Once again Selmers lead the musical
field with the exciting Futuramadouble cutaway
Solid Guitar.”  Though they were always
referred to as a Hofner Futurama, as the guitar
was in the Hofner catalogue ('ve got one),
They had a peculiar rocker-switch arrangement
for pick-up selection and was the first ‘cheap’
guitar (55gns.) with a tremolo arm (which
used to break very easily}.

If you couldn’t afford a Strat you bought
one ot these.

The machine head was changed (Strat style)
and called the Futurama 3.

The Futurama 2 was a 2 pick-up narrower
body cheaper version at 35gns. These were
followed by the restyled Futurama 2 de-luxe
and Futurama 3 de-luxe Two and Three pick up
respectively, Fender Strat style bodies and
machine heads selling at 35 and 39gns. Accom-
panying them was a Futurama Bass de-luxe,
These models all had what was called a Kings
neck expandable stretcher., Maybe this was
another name for an adjustable truss rod.

A Futurama Duo was introduced as well. A
cheaper model still, with tremole arm and twin
pick-ups going at 25gns. The cases for these
machines were either 1/3 or % of the total price.
The Hofner Galaxy was styled on the Fender
Jaguar, 3 Double Pole pick-ups. A flick down
damper on the bridge, Tremoto Arm. Slide
switches and rotary thumb-whee! tone controls,
priced at 55gns. Strat type machine head. It
was accompanied with the Professional and
Artist solid basses 40gns. and 50gns.

Hoping that this bit of information may
have been of interest. The Futurama, whoever
produced by, was not made by Jennings (Vox).
They had their own range, mostly Fender type
coples.

E.H. Tutl

137 Drayton Road

Sutton Courtenay

Nr. Abingdon,

Oxon.

Thanks for your comments and interest. You
are right when you say the ads. pay for the
book. Without them, your copy of I.M. would
cost a fot more. WNevertheless, we are acutely
aware of the problem of ad. versus editorial
ratio and we try to work things out for the best.
Thanks too for your information on the Futur-
ama debate,

Swede's Sweat

Dear Sirs: | was rather amused by a letter in
your April issue from Richard G. Lecar in
which he stated that “It would be nearly
impossible for a band to play anywhere near” 5
hours per night.

i‘m an English guitarist playing with a
Swedish dance band, and | personally do
precisely that - play 5, and sometimes 6, hours

cont. on page 17
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6REE"N'EASY 0SIC

CASH AND CARRY

57 High Street, Hemel Hempstead 100 High Street, Aylesbury, Bucks
TEL 0296 86913

THE STORY SO FAR .

TEL 0442 59659

If you enjoy going into a music shop and
being ripped off by some Smart-Aleck
salesman who gleefully rubs his hands
together as he assures you that the crackling
sound coming from that over-priced amp
you are about to buy is caused by bad
reception in the area, or that the deposit for
a new Gibson Les Paul is a pound of flesh,

then FREE 'N'EASY MUSIC is definitely
NOT the store for you.

But, if on the other hand you like going into
a music shop where there is absolutely no
pressure to buy, where you can sit and chat
with other musiucians over a cup of coffee,
play the instrument of your choice, or seek
advice from the friendly assistants who,
being experienced musicians themselves,
understand the problems you are faced with
in everyday band life, then FREE N'EASY
MUSIC is JUST the store for you.

FREE N'EASY MUSIC now has branches at
Hemel Hempstead and Oxford, and with the
continuing success of these stores, should
soon be expanding to fully understand the
idea behind FREE N'EASY, you have to get
to know the people who run it. Take, for
instance, the owners Denis and Stewart
who, after years of playing in a band and
getting thoroughly disillusioned with the
attitudes of music shops towards musicians,
decided to start their own store and provide
a service to musicians that was second to
none.

AND IT WORKED

Within months of their Aylesbury branch
being opened they had to open another shop
at Hemel Hempstead, to cope with demand,
Oxford was the next place fortunate enough
1o have its own FREE N'EASY shop. But
what is it about FREE N'EASY that has led
to it being one of the most popular music
stores in the country? The answer can only
be found by visiting one of their branches

and meeting the staff. Take, for instance,
10

Chapel Way, Botley, Precinct,
West Way Shopping Centre
Oxford
TEL 0865 721411

the Hemel shop. There's the manager,
Kevin, who despite having the outward
appearance of a man who would break both
your legs if you disagreed with him as to the
best type of sring to use, is really a very
lovable and friendly guy who will only break
one of your legs. He will always put himself
out 1o help others and especially himself.
(Incidentally for would-be visitors, he uses
Ernie Balll}

Then there’s Andy Couper, who is the
greatest guitarist that ever walked on God'’s
earth and the reason why Clapton and Page
are too embarrassed to visit the shops, or at
least that's what his mum told me.

They say there’s a thin line between
madness and genius and we all know which
side Ed is on. His fovable humour, funky
Bass Riff and dishy bird immediately makes
you feel relaxed and at home, especially if
you happen to come from an asylum.

And finally there’s the manager of the
keyboard department, Andy Nye, who's so
good-iooking that the store is always full of
women wishing to learn to play the pianc
and strange men wishing to learn anything.
And, of course, Roger and John, who man
the Oxford shop, and provide a marvellous
service for the local musicians.

FREE N'EASY carry a wide range of stock,
firmly believing that musicians are entitled to
have as great a choice as possible. They also
offer a mail order service, called "FREE
N'EASY ON WHEELS", in which they wil
deliver gear anywhere in Engiand, Scotland
and Wales for a tenner without obligation to
buy. This is a marvellous chance for people
who live in rural areas to try out gear in the
comfortable surrounds of their own home,
and credit can be arranged.

So there we have FREE N'EASY MUSIC.
Not just a music store, but a way of
thinking. But.don’t just take my word for it.
Why not drop into your nearest branch and
see for yourself?






There are two types
of pick ups-DiMarzio
and the rest

2700 SDHB £29.95
2701 Dual Sound £31.95
2702 Super I £26,95
2703 PAF £29.95
2704 FS-1 £24.95
2705 Pre 8-1 £24.95
2706 Acoustic 1 £19.95
2710 Mounting Rings 60p
2711 Hardware Sets 70p
2714 Mini DPDT Switch £4.20
2715 3 Way Switch £4.70
2716 5 Way Switch £6.80
2717 260K Pot £2.10
2718 500K Pot £€2.10

2721 Brass Nut for Fender Style
Guitars
2722 Brass Nut for Fender Style
Basses £2.10
- 2723 Brass Nut for Gibson Style
Guitars £2,10
Prices are inclusive of V.A, T, at 1214%.

£2.10

In a business as competitive as the

music industry, where discriminating
musicians have to choose from an increas-
ingly extensive range of different
products, a true innovation speaks for
itself,

Larry DiMarzio and Stephen Kaufman
gave birth to a new industry — the replace-
ment pick-up — and in an incredibly short
period of time the name of DiMarzio has
become the leader in a field of many.
Now it is accepted that a guitarist who
strives for the ultimate sound will replace
his pick-ups with the appropriate DiMarzic
for an immediate improvement in his
guitar, however expensive the instrument
may be.

Already, the top axemen in the world
use DiMarzio pick-ups: Al Di Meola,
Steve Hackett, Earl Slick, Roy Buchanan,

Mick Ronson and Martin Barre. Many
other musicians in the DiMarzio hall of
fame will use no other pick-up.

If you're a rock guitarist who lusts
after the vintage sound, {00k no further
than the Super Distortion Humbucker
for the fire and attack you need from a
strong pick-up. The SDHB is really two
pick-ups in one, At full volume it roars
into a gutsy sustained blast while at
lower volumes it becomes meliow and
warm, but without the lgoss in treble that
vou find in most other pick-ups. The
SDHB is a replacement for large Gibson
humbuckers and can be used in conjunc-
tion with a phase switch.

Developed from the SDHB is the Dual
Sound Humbucker, The difference is
that a second sound becomes available at
the flick of a switch. Imagine changing
instantly from a soaring Les Paul raunch
to a clean bright “Strat” sound instan-
taneously. Both sounds come from both
coils in the pick-up $0 you are not merely
changing from humbucking to single-coil
mode, with a corresponding drop in
power output.

If you've ever played a gig where your
sound has failed to cut .through, the
Super Il is the DiMarzio pick-up to try.
This will turn the dullest sounding of
guitars into a fiery instrument with razor
sharp sound. The added advantage of the
Super Il is its low cost. Its standard
humbucking size allows it to be fitted to
maost brands of guitars and it can be used
with a phase switch for even more versa-
tility of sound. _

You know how guitarists everywhere
are always after the old guitars from way
back in the Fifties. They say these instru-
ments had a sound that isn‘t found in
new instruments. Now DiMarzio have
solved the probtem with the Pre B-1
replacement pick-up for Telecasters.
These potent devices ¢an be fitted to the
bridge position and give the guitar
increased output and more mid-range.
Now you can get a hot vintage sound
from your new guitar. '

British guitarists can now purchase
DiMarzio at a price they can afford; as
the sole distributor for DiMarzio products
in the U.K., Rose-Morris are providing,
through dealers all over the country, the
ultimate in pick-ups at the best prices,

A Rose-Morris Advertising Feature
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ROAD (A I3 HADLEIGH, ESSEX.

THE LARGEST SELECTION OF GROUP GEAR IN ESSEX]

GUITARS & BASSES (N
Musicman Stingray Guitars
Musicman Stingray Basses
Rickenbacker, 12-5tring
Rickenbacker, 480 Gulitars
Rickenbacker, 4001 Basses
Ovation Breadwinners
Yamaha S.G.500
Yamaha S$.G., 2000
Gibson L.P. Deluxes
Gibson L.P, Standards
Giksen [L.P. Customs
Gibson L.P, “55's"

Glbson Melody Makers
Gibson Explorers

Gibson R.D. Standard Gtr,
Gibson R.D, Artiste Gtr.
Gibson R.D, Artiste Bass.
Gibson Thunderbird Bass
Kramer 350 Guitars
Kramer 350 Basses
Kramer 450 Guitars
Kramer 450 Basses
Fender Telocasters
Fender Stratocasters
Fender Precision Basses
Fender Jazz Basses
Fender Bronco Guitars
Fender Musicmaster Guitars
Shaftasbury Les Paul 5/5
Zenta Stratocasters
2Zenta Pracisions

Zenta Les Paul's

Kay LesPaul's

C.M.I. LGS Copy

SECONDHAND
Gibson L.P. Deluxe
Gibson 5,G. Standard
Gibson $.G. Special
Gibson 330, 1968
Glbson €5140, 1957
Gibson Grabber 3, Bass
Glbson EB3, Bass
Fender Tele, M/N
Fender Teale, Bigsby
Fender Tele, Custom
Fender Tele, D&luxe
Fender Jaguar, 1962
Fender Precision Bass
- Fender Jaz2z Bass, M/N
Fender Muslcmaster Bass
Fender Stratocaster
Gretsch Country Club
Gretsch Broadcaster
Shergold Modulator Gir,
Hayman Bass, Black.
|banez 175 Copy
John Birch Flying V
Framus Stratocaster
Burns Vistasonlc Bass
Burns Flyte Gtr,
Hayman 1010H Gtr.
Arblter Flying V
Arbiter Stereo Bass
Arblter Double Neck
Arbiter 5.G. Deluxe
Antorla 335 Copy
Antorla Tele Deluxe
Gherson Les Paul
Shaftesbury Les Paul
Saxon Les Pau$

EW)
£345
£375
£445
£275
£325
£375
£295
E£495
£415
£475
£525
£415
£398
£395
£425
£545
£445
£455
£295
£325
£395
£425
£219
£255
£219
£27%
£139
£109
£125

£59
£55
£69
£59
£89

£345
£2569
£219
E269
E195
£225
£245
£195
E195
£219

£125
£119
E125
£E145
£79
£128
£125
£65
£49
£55

AMPLIFICATION (COMBO'S)

Marshall 30 MV
Marshall 50 MV
Marshall 100 MV
Fender Champ.
Fender Pro Reverb 70 W
Fender Twin Rev. 135W.
Fender Super Rev,
Fender Vibrosonic, JBL..
Fendar Super Twin
Fender Bassman Ten
Vox AC30, Solid State
Vox AC30 valve
Peavey Pacer
Peavey Deuce
Roland JC60 S/S
Raland JC80 S/S
Roland JC120 S$/S
Roost 100 M/V
Ampeg VT40
Malne Musician
Infermusic Rev.
tntermusic Standard
Yamaha 50 watt
Yamaha 100 watt
Yamaha 50w, Bass

AMP TOPS
Marsghal! 50 M/V
Marshall 160 MV
Marshalt 100 Bass
Maing Artiste, 200w,
Maine STD,, 200 w.
Maine Slave, 200w,
Qrange Omec 150w,
Omec 150w, Effacts
Ampeg V2 Top
Fender Bassiman SQw.
Fendar Bassman 70w,
Fender Bandmaster Rev,
Fender Bassman 100w,
Fender Bassman 135w.

£149
£259
£359
£65
£285
£345
£295
£375
£375
£245
£135
£225
£139
£295
£259
£285
£375
£198
E£395
£249
£219
£199
E175
£249
£225

£155
£198
£198
£18S
£169
£135
£3145
£165
E325
£169
£189
£195
£198
£239

SECONDHAND AMPLIFICATION

Fender Twin Rev, £285
Fender Pro-Rev, £255
Fender Tremolux Tep E£85
Fender Duat Showman Top £14§
H/H VS Musician, Combo £195
HM/H tC100 Amp. £110
H/H S130 Slave £69
Ampeg V2 Top £285
Marshatl 50 Top £8%
Marshall 100 Top £110
Marshall 100 Transistor £85
Marshall Supa Transistoy £119
NEW CABINETS
Maine JBL Bin £225
Malne Altec Bin £249
Marshall 100, 4 x 12 £159
Marshall 120, 4 x 12 £179
Marshall 8 x 10 £149
Fender Bassman 50 Cak £169
Fender Bassman 100 Cab £219
M/M P.A, EQUIPMENT
8-2 Mixer P.O.A.
12-2 Mixer P.O.A,
16-2 Mixer P.O.A,
AP360 Slaves P.C.A,
Sterao Graphic R.C.A.

PERCUSSION — NEW KITS

Staccato 6-Drums £695
Gretsch 5 Large Drums £445
RoOgers Londoner V £496
Rogers Greater Londoner £539
Rogers Londoner VI £625
Rogers Headliner (V £369
Pearl RocK Kit, Eqyptisn £5456
Pear) Rock Kit, Statin £525
Ludwlg Smoke ‘n Fire, Steel E895
Ludwlg Power Factory £999
Premier D717 Kit £645
Premler D304 Kit £495
Autotune Qriginator Kit £495
SECONDHAND KITS
Ludwlg 5-Drums £450
Sonor 5-Drums £465
Hayman 6-Drums £245
Premler 5-Drums £18%
Premier 4-Drums £165
Olympic 4-Drums £135
Olympic 6-Drums £125
PAISTE CYMBALS
404, Hi Hats £29
404, 16" Crash £25
404, 18" Medlum £30
2002, Hi Hats £59
2002, 16* Crash £40
2002, 18** Crash £49
2002, 20’ Ride £65
2002, 19" China £69
602, 14'* S/Edge £98
602, 16" Crash £49
602, 18* Crash E59
6902, 20" Ride E7S

AVEDIS ZILDJIAN CYMBALS

14’ New Beat Hi Hats £79
16’ Crash £45
18" Crash £s58
29'* Ride £69

TOM TOMS -~ TIMBALES ETC.
Maxwin 8 x 10, Stand E4S

Maxwin 12 x 13, Stand £65
Maxwin 14 x 16, Stand £95
Maxwin Timbales £65
Pear! Timbales £95
S/H Hondo Congas £110
$/H Hondo Bongo's £30
Ludwlg 400 Snare £110
Ludwig 410 Snars £149
Pearl 612" Brass Snare £69
Rogars Super Ten Snare £78
Rogers Dynasonic Snare £98
ROTOTOMS
6" £19
8" £24
1p» £31
120 £37
14" £47
18" £55
3" £69
Adaptors £2

STANDS AND PEDALS
Pramler Lokfast and Triloki,
Ludwlg Atlas, Rogers Memrllok,
Paarl Profassional etc,

KEYBOARDS
Sollna String Synth, ES25
Roland String Synth, £495
Wurlitzar Electric Plano’s £545
Vox Elgctric Piano's £225
Korg Micro Pre-Set Synth, £298
EFFECTS UNITS

WEM Copicat Echo £89
Roland Space Echo £295
Memtree Echo £89
Melos Echo £60
Boss Chorus Unit £98
Boss Graphic E.Q. £79
Boss Driver £59
MXR Blue Box £48
MXR Dynacomp £59
MXR Phase 90 £69
MXR Phase 100 £110
MXR Noise Gate £55
MXR Envelope Fliter £55
MXR Flanger E139
Resounder |, Echo E65
Resounder (), Flanger £69%
Etéctro-Harmonix, Flangey

Deluxe £85
Electro-Harmonix, Clone

Theory E£42

Electro-Harmonix, Little Muffel13

Eiectro-Harmenix,, Big Muff £19
Electro-Harmonix,Small Stone E29
Fuzz Faces £10
Vox wah Wah £16
Vox wah Swel) E19
Vox Wah«Fuzz-Swell £22
Dan Armstrong Effects £10
Ibanex Flangers £79
PICK-UPS
Di Marzio Dual Sound £31
Marzio P.AF. £29
Di Marczio Super Distortion £29
0i Marzio Super 11 £26
Di Marzio Pre-Bs. £24
Oi Marzio Fat Strat. £24
$/H Glbson H/Buckers £25
Fender Strat, £19
Fender Tale £16
Fender Tele, Humbuckars £29
Ibanez Std. HMumbuckers £10
Ibanez Deluxe, Humbuckers £11
Copy Strat, Pick-Ups, £5
MACHINE HEADS
Grovers, Chrome £15
Schalters, Chrome £14
Fander, Gultar £18
Fender, Bass £25
Copy Bass £10
Copy Standard Gtr, £3
Copy Deluxe Gtr. £5
MIC, STANDS

Light Weight Std, £10
L/W Boom Std, £16
Hydraulic Std, E£l6
Acoustically Damped Std, £28
Acouustically bamped

Boom Std, £40
Heavy Straight Std, £18
Heavy Boom Sid, £26
Desk Standargds £3

8am Drum Mic Stands,
Bam Drum Mic Stands, Heayy £8
Al P & N Stands also in stock,

Sole UK. agents for Music Craft patented replacement brass bridges for Fender guitars.

TELECASTER (Standard or Custom) £25 —

STRATOCASTER £17,50

All gbove ifemf include V.A.T. and are in stock at press date. H.P. and Part Exchange welcome. Mail Order anywhere in
U.K. just 45 mins. from London on the A18 Southend Road, Fast Air Freight from Southend Airport.

KY~TONK MUSIC
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Send me the latest information on IBANEZ guitars.

| enclose 20p for postage.
NAME
ADDRESS

W T,
susresn

Summerfield, Saltmeadows Road, Gateshead, NE8 3AJ L ————._




George Benson has popularized jazz.
While bringing it to the concert stage, he
has often been criticised for his slick,
MOR approach to a form of music that
has seldom found its way out of the small
clubs. But despite his method, he remains
a dedicated guitarist who has forged a
style of fazz guitar that bas become a
strong influence on newly emerged
musicians.

He began playing the guitar at eight
and soon began playing the music of his
environment of Pittsburgh, Pennsylvania,
rhythm and blues, But he was initially
recognised for the quality of his voice.
it wasn't until he began a progression to
fazz that he became a serious guitarist.
He has also developed & scat-singing style
that has brought him wide acclaim,

Benson has recorded 21 atbums with
his “Breezin”™ being the most popular.
The popularity has taken him from the
clubs known to jazz fans, to a string of
sold-out nights at the Albert Hall and an
audience that ranges the music spectrum.

by Bill Stephen

Breeziny
B
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What was your first guitar?

| had a Stella that | paid 14 dollars
for. } don’t really remember what
happened to that guitar, it was such a
cheap instrument. But | was so dlad to
get it.

You went into R&B rather than jazz
originally?

R&B was the natural music for the
environment that | was in. R&B and
pop. Singing was the big thing until my
{ate teens. | only had a guitar in my
hand because it was cute and | had
pretty good ears. | could play chords
but nothing serious. | wasn't a threat to
nobady.
What brought you out of R&B into fazz?

| hired a guy in my band once to
replace a saxophone player and unfortu-
nately he didnt play anything that we
knew anything about. He was always
playing something that sounded so
completely different to what we were
playing. He was playing be-bop and |
didnt know it. | never paid any attention
i0 be-bop music. | really love it and in

my concerts 1 just add my total exper-
ience and everything | know | bring to
my music.

Who influenced you to get into jazz?

it was a guy in my band. He re-
affirmed certain things | was feeling.
When | was a kid no one gave us any
inclinations about distinctions of music,
| guess it was because it was a natural
thing for black people to play blues or
R&B, which was called race music in those
days, so nobody bothered to label the
music; it was already labelled by my
colour,

Later, when be-bop became popular,
it became a different thing altogether.
Modern jazz started picking up and then
they started adding the title. Then when
this guy that | hired had me listen 10 a
Charlie Parker album | had never heard
anybody speak like that. It was like his
horn was a voice. And I thought that was
the most incredible thing that I'd ever
heard,

What atbum was that?

It was called Charlie Parker with the
Strings. “Just Friends” was the song. |
suddenly wanted to practise my guitar for
the first time. Before that it was a matter
of hearing asong and being able to play it.
i could hear a simple song just one time
and | could play it. But you couldn't
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be a calculus genius to play jazz music,
depending on how extensive you want to
play.

That has a lot to do with manupulating
time (Rubato), doesn’t it?

Yesh. When you've got a certain
amount of bars and a certain amount of
chord changes within those bars, there's
no way to get around it and you're out
there by yourself improvising and the
whole audience with the big ears, the real
jazz ftans, are criticising you and they
know you did not make it, so goes you.
They put you in the lower echelon.

Do you read music?

No, I'm not a reader. | never had
any opportupity to read music,
Po you practise often?

Well, I'm fortunate because my
hobby is also my profession. 1 have a
guitar in my hand at every opportuiity —

when I'm on the telephone, as I'm
talking to you — | often forget that I'm
playing.

Did you study theory?

No. But | can hear an orchestra and
| could write for a hundred piece
orchestra, ‘cause that’s mathematics.

Who arranges the pieces for the band?

) mostly do them, The basic five-
piece arrangements.
Who beyond Charlie
influenced you?

| was influenced very early but |
didn‘t make a distinction between the
sounds. | didn't know Charlie Christian
was playing jazz music, | iust knew he
was a great player. | loved Charlie
Christian. The first music | ever heard in
my life was him with Benny Goodman. |
was four years old.

What instruments do you use now?

] use an lbanez which | feel will
become a very important instrument, It's
been designed to my specifications. it's
very small and it's something |'ve been
wanting all my life. Nobody would make
a guitar like this so | decided if anybody
asked me to design a guitar it would be
simall and compacl. Twenty years later
somebody finally asked me.

| play it through a Polytone amplifier,

Parker really

It's about 180 watts but | don't like too.

much power. It reproduces the sound of
my guitar probably as well as any other
amplifier. | used the same amp on my
“Breezin”' album and all my Warner
Brothers records have been made with
Polytone amplifiers.

What other instruments did you use?

Before the lbanez | used D’Angelicos
but | used all kinds of instruments at
various times — Guilds, Gibsons and
such.

In your live performances you play a
heavier rock sound, how do you adapt
your jazz guitar to jt?

Well, first of all, | dont want to
sound like everyone else. | want my own
sound and that's the idea of this box
{Ibanez) that you can play both jazz and
rock.

How do you adapt your sound to play
such places as the Albert Hall?

The Ibanez guitar is designed for
large halls. A regular F-hole guitar would
give you a humming fit. 1t wouldnt for
me hecatise 1've learned to control it but
most guys would have trouble with it.
My band plays with high energy. Not the
reqular high energy stuff because | don't
want to play to that degree; it turns off
a lot of people. But with an acoustic
guitar you would be a humming sensation
up there. This guitar was adapted for big
halt sound. It projects much further
than other guitars but the tone stays
more constant. With an acoustic guitar,
the further you get away from the amp
the thinner it starts sounding.

This one doesn't come together until
you get a few feet away Nom Lhe amp
and then | can feel this guitar much
better. Even though the larger guitar has
a much broader frequency response
which is good for recording, on stage you
can hear this guitar clear as a bell.

What have you done with this guitar
besides significantly decrease the size of
the body?

First of all | made it so it wouldn't
fall apart in my hand and that’s a blessing.
Guys won’t have to go running to the
shop all the time. You don’t need any
screwdrivers for adjusting the heads and |
have an adjustable back pick-up. |'ve
developed a rubber edged volume knob to
easily manipulate for vibrato. | have no
pedals, special effects or gimmicks on
stage. But anvone can use all that stuff
with this and it will work perfectly.

|'ve also designed it so you ¢an adjust
the action on the top or bottom three
strings separately for stiffer or lighter

(i

action without changing the strings. A
particular hali you're playing at may turn
your strings to rubber. Sometimes a hali
makes it difficult for me to feel the
strings and | need stiffer action.

The hall does that to vour strings?

Yeah, the environment of the hall
changes it. The way the sound comes
back has an effect on the guitar. | use
D'arcos.

What would you suggest musicians who -
would Iike to play like George Benison do?

They should get into an environment
where they're around players who are
deing what they want to do. They should
get as close to that as they can because
they will learn so much more — they will
learn all the things that would otherwise
take them vears to learn. At least they
will learn Lhe concepls and once you've
got the concepts it's just a matter of
sitting down and playing. When | wanted
to play | started hanging out with Wes
Montgomery, Kenny Burrell and Pat
Martino. Martino was just a baby. We all
came up together, he was younger than
me. He was just a kid but he could out-
play all of us.

You can’t go to a small club and hang out
with George Benson

| admit that. |‘m not saying it's
easy. It wasn't easy for me to hang out
with Wes and those guys either. Espe-
cially when they knew that | could get on
the bandstand and make them sound
funny even though | couldn’t play as well
as they could. | had a lot more energy
than they had and much quicker fingers.
t was only 20 and Pat Martino was only
17 and he was quicker than all of us, He
could make a man sound very slow on
the guitar.
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MANFRED MANN

»Achieving my Sound*

During my long experience | have used
different sound equipment. Mick Williams,

my sound-engineer, and | have found AKG products
to be the most suitable for our purpose.

_ This is why:

For all vocals: AKG D2000E

A rugged hardwearing microphone.

Good integral popshield.

For gulitar stacks: AKG D1200E

The switchable €.q. on this mike is very useful.
For bass stacks: AKG D202E

In addition to the direct inject

the microphone on the bin gives the depth.

For kick drum: AKG D12

This mike gives a good fat sound

and takes plenty of stick.

0 191 Thy vwe, wofildon svo <US ielephone 01-749 2042 (5 lines), Tele:

For 1o floor tom, hl floor tom, rack tom and snare:
AKG D224 E

The lack of the proximity-effect on these two-way
cardioid microphones suit Chris Slade’s drum tuning,
giving a hard solid sound.

For hi hat: AKG C451/CK1

This condenser microphone provides super clear
definition of the super highs.

The AS1 swivel joint between the capsule

and the preamplifier makes for easy positioning.
For keyhoards: AKG 100K

My Moog, the Hammond C 3, the Rhodes

and the omni-string synth run through the new
AKG 100K keybeard mixer which is very flexible
and has great e.q. for those instruments..

ADV 215/E



1 get closer to the actual intonation you
want to hear., But on stage I don’t have
time to do that so I won’t be hitting too
many harmonic chords and stuff. If
you’ve got brand new strings it comes out
pretty close.

When you first started playing did you
ever use a pick?

No, I used my thumb first. I used my
thumb for about a month and then I
went right to my fingers.

How did your right-hand technique
develop?

I never practiced with my right hand at
all. It just naturally goes. I use my first
two fingers to pick and I use the other
twa fingers to mute as well as my thumb
if m jumping around. The hardest thing
to do is just to get the strings I'm not
playing to shut up. If you’ve ever heard
Don Lee or any of that stuff you can see
I've put in my time because 1 don’t think
I make too much noise.

What do you think of someone like
Stanley Clarke?

1 really don’t know his music. 1 don’t
know anybody’s music. I don’t know
anybody’s music since eight years ago, I
don’t know people at all. I didn’t know
Weather Report’s music before I joined
them, Because 1 just didn’t have the
opportunity to hear it and I didn’t have
the time.

What goes through you when you're
playing a solo?

I don’t really think of scales. There are
certain things you have to learn all your
life and apply them. [ never think of
scales I just think of the chords. If I'm in
Ab7 [ think Ab and F sharp, Gb actually,
and C. [ think tri-tone a lot depending if
they're dominant chords because those
are your key notes. That’s about it.
Outside of that I just think melodically,
Charlie Parker was your main influence?

I wouldn't say he’s my main influence
but he’s definitely a big influence on me;
he definitely can play some great lines. I
really like the way Charlie Parker plays.
Herbie (Hancock) is a big influence on
me, James Brown, people like that. The
people I said before; the Beatles, Sinatra.

Sinatra is a killer. He was a real big
influence on me, because that tone of his
voice is the same range I play in, It’s a
sart of baritone tenor sort of a range, I'll
just be sort of playing in there; when I get
in' that range I'm just really singing and
concentrating on the quality of each note.
That’s what’s hard. No matter how fast
I’'m playing I'm thinking of each note as
it goes by and really trying to get the
most out of each note,

Is that what you practice?

Well, through the years you've got to
practice all sorts of scales, But mostly
practice triadic stuff., This is what bass
players haven’t practiced therefore it
sounds like I’'m doing something sort of
new. Which in fact it probably is but I
just know because I would hear piano
players warm up or you hear piano
players take a solo oranything and they're
just really playing triadically. And that’s
the hardest thing to do on the bass; play
in triads. To play fast in triads. Because
it’s so physically hard to do.

So you work in triads scale wise.
You practice dominant triads or major
7th triads. You can just run through any
diatonic scale just running arpeggios off
every chord member of that scale. That’s
some of the hardest work that you’re
going to get on the bass and just the
different ways you can do it. Going
across all four strings and trying to keep
your hand in one position as long as
possible and of course then knowing the
best place to change over. There aren’t
any books you can buy to learn how to
do that.

It’s physically hard and when you get
the strength you can start to play. That’s
what’s so good about playing every night.
For years when I put in all these ridiculous
hours where I'd hate to think I'd ever
have to do that again but if [ hadn’t done
that I definitely wouldn’t be able to do
what I'm up to. You’ve got to have that
strength and you don’t get that practicing
at home. That’s just on the job training.

And then you think about it — [
went all the way until after playing with
Cochran which was six years ago and 1
quit Wayne’s band and I had never
practiced. And I was already playing all
sorts of stuff. I have never practiced.
Maybe right at first trying to figure out
what the notes are on the bass. Outside
of that I had never really practiced; out-

_side of knowing where the notes were and
‘playing in different keys.

That was it,
man, I just went out and worked. And
that didn’t take but a couple of days to
do that; all you have to do is think
mathematically, Everyone is always try-
ing to think too musically. You’ve got to
get the basic mathematics down and then
you can go anywhere from there.

After Wayne I practiced for a couple
of years, maybe even just one year but
pretty hard. A couple, few hours a day;
anything from one to four hours a day. I
put in some real strong time,

But [ concentrated in such a way
where other people would probably have
to put in 20 hours to every one of mine.
When [ concentrate nothing else even
exists. You get so involved and then it's
like a motor skill, it’s completely bam! in
your hand.and there’s no way of really
losing it. You might lose the adeptness

or just really having a good technique but
you re?lly won't lose the moves. And

then after you've got the motor skills
down you can start thinking melody.
Because you know how to go everywhere.
Is it difficult to play a fretless bass?

The hardest thing is worrying about
intonation. That’s really when the good
strong technique comes in because your
hand is just sort of molded into the
right spacing. _

Is it two different techniques playing a
fretted and fretless bass?

Not really. The fretless is just having to
hit the notes in tune., That’s the only
difference. But the technique itself is
pretty close to the same. The vibrato on
a fretless is legit, you have to play like a
cellist, you’ve got to roll it. And then on
a fretted you've got to pull the string
like on a guitar. .
Do you play cello or acoustic bass?

I ¢an play acoustic bass a bit but I don’t
like to. I'm a soul man, I like to play
R&RB or at least have fun with it. T like
the acoustic bass, I love the sound of it,-
and I can play it pretty good actually.
But first of all living in Florida the
weather is so bad humidity-wise. [ had a
real good bass once and it just fell apart,
[ mean literally fell apart in a million
pieces. I woke up and it was in a pile in
the corner because the humidity just
pulled it apari. At the time 1 really
couldn’t afford to buy a really great bass
to stand up to the weather and being a
pragmatic guy I did the best ! could and
I took my Fender and just kept playing
that.

So when everyone else is saying that
isn’t music and you’ve got to play the big
bass and all this bullshit I say, ‘Well, dig
this.” And now I can play and everyone
else is sort of crying. It was just that sort
of positiveness, it was just being pragmatic,
I had to work, I had babies on the way,
and to hell with that ego trip. That ain’t
jazz?  Bullshit! This is jazz and I'm
playing the jazz.

Because [ can improvise and [ can
play new stuff and I know tradition
pretty well too. And I think those are
pretty good ingredients to be called a jazz
musician. [ ain’t hanging on to the past.
I ain’t putting people down that do that,
don’t get me wrong, because lots of
people aren’t capable of doing anything
else but hold on to the past.

‘ Steve Rosen

Pastorius (far right) with Weather Report.
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| always liked Strats to record rhythm with"

an FM cut but it got a lot of mileage. It
helped me a lot. | was living in Macon,
Georgia at the time and Miller just taid a
bunch of bucks on me to help me move
out. Essentially, Miller helped me move
out here and get rolling out here; all the
while he also knew that | wanted to
get my own thing going.

| moved out just before the Fly Like
An Eagle album came out; before the Sitk
Degrees album even and Boz and Miller
both decided to take a break. 1 did a
short tour with Boz when | moved out
for about 2% weeks and then | started
immediately negotiating my contract
with Columbia. This was in ‘75 and they
both decided they wanted to take a year
off and get their albums together which
were Fly Like An Eagle and Sitk Degrees.
It took me about nine months to negotiate
my contract with Columbia and right in
the middle of that 1 got a phone call from
Miller wanting to know if | could take a
waek off and go to London. So | did a
few things with him at that time.

I did the atbum and put that out and
played on Boz's album, Sitk Degrees.
Then | put a band together and went out
on the road and it was really funky. |
didn‘t have a whole lot of money to work
with and it was sort of the struggling solo
artist scene where you're getting going
and everything and going through the
movements. Basically, | just kind of did
the boogaloo and ended that by dis
banding the band because it was really
notwhat t had in mind but it was essential
at the time.

Then | started working on my second
album which was Say No More and did
that whole cha cha and all the while
learning more and more about what I'm
doing with it instead of just pilaying
around with it. | was going to put a band
on the road but it was the same situation
where it was hard to put a band together
because | couldn’t really afford to pay
good musicians. | was going to go out
with Boz and | even did a month of
promotional touring saying | was going to
go out with him,

When did you get your first guitar?

I got my first guitar when | was 10.
My folks got me a Roy Rodgers guitar. |
graduated up to a Silvertone and then |
had a Fender Jaguar that got repossessed.
Then my folks bought me a Mosrite
which { ended up playing for a while and
then | got an old Strat. | played it for
about two days and then | had to get rid
of it because it was just completely out of
order. Then | ended up getting an old
cherry Gibson SG. | traded itin on a Les

Paul which is a real sweetheart,

it’s stock except for the pegs. It's got
everything original on it, even the toggle
switch is original. It wouldn’t stay in
tune with the old pegs so | put on
Schallers.

My mother bought it for me so it's
kind of sentimental to me, It'sa ‘67, the
end of ‘67 right into '68 when they
started remaking them again. It's one of
the first ones that came back out, the
first bunch that they started remaking. It
had the old blueprints and was made
really solid just like the very old ones. 1
got it new so | broke it in and it was
really great; | got a lot of offers from
pesople wanting to buy it. Even back in
my Fiorida days a lot people offered me
a lot of bread for that guiter. | didn't
alter it at all, | just bought an Anvil case
for it.

What kind of amplifier were you using on
your first album?

On that | was using a Super Reverb
and a Twin (Reverb). | had the Super
Reverb top with the Twin bottom with
two 12" JBL's and then sometimes I'd
just use a straight Super with the four
10 JBL's. Now I'm having a guy modify
my Twin and my Super for the studio,
They have a Mesa Boogie dealership and
they‘re really hip to that kind of stuff. In
fact | think the guy even worked for
Boogie for a while and he's really into
modifying Fenders.

I don't really know what he's doing,
all { know is it works. it's kind of set up
like a Boogie but it’s got more speakers
and more power. It's kind of neat, it's a
Fender but a modified Fender; it's kind
of like having two extra Boogies around.
He put a midrange button in and a power
boost button. | haven‘t used it vet so |
don‘t:know what the hell it does.

What amps are you using on stage?

I’'m using a 60-watt Mesa Bocgie amp
with a DC300 A Crown which powers it
so I'm pretty much using the Boogie as a
preamp. The Boogie has a preamp within
its own amp so its like I'm using a pre-
amped preamp through the Crown with
two Marshall bottoms and JBL speakers.
You replaced the Celastions?

Oh yeah | don’t like those; they're
corny speakers. | don't really get off on
those.  blow ‘em, they don’t stand up to
my rude stuff.

What type of amp were you using with
Boz Scaggs?

During those days | was just using a
Marshall {100} stack with JBL's. That
was kind of in the boogie days when Boz
was still playing blues. When | did the

Paramount dates with him {club in San
Francisco where Scaggs was accompanied
by an orchestra) | was just using a Super
Reverb or a Boogie, .mostly a Super
Reverb., Because when you have all those
strings and stuff vou.can't really piay too
loud because you have to blend with it.

' Nere you using the Les Paul?

Yeah; I've always used Les Pauls live
up until this band and now !I'm using
Stratocasters. If's mostly because of
Michael's stuff and some of my other
stuff has that kind of Hendrix-type feel
and some of it like ‘Central Park' on my
new record. | afways iiked Strats to
record rhythm with on my records and
ather people’s records because they get
such a clean tone. But | never really got
off on the gutsy loud kick-ass playing
lead stuff untit | discovered one of those
Alembic preamps; Stratoblasters they call
them. You put it in the Strat so it’s like
a preamp through a preamp through a
preamp through the DC300. It kind of
boosts the sound more for lead stuff and
it gets real warm and real fat sounding.
And then you can back it off and play
really nice rhythm stuff. And Michae!
plays some R&B sounding stuff with a lot
of good rhythm chink stuff and they
don’t sound quite as muddy. You ¢an get
a much better sound. I'm finding out
that a Strat is just an all around rock and
roll guitar and {'m starting to use it.

What year is the Strat you're using?

Brand new; | don't like the old ones. |
like playing the maple neck Strats, | don't
really like the rosewood. | don't like a
fretboard on a :Strat; it's like they're
trying to be a Gibson but they'il never
make 1t. They (maple necks) are a lot
treblier, they've got a lot more bite. The
rosewood neck is kind of in-between a
Strat and a Gibson; that's what it kind of
feels like. And if 'm going to use that I'd
rather use a Gibson.

Did you find if difficult changing from
the Les Paul to the Stratocaster in terms
of playing lead?

It's a little funny because | think
there’s one or two less frets on a Strat
than there is on a Gibson so there’s a few
notes that |‘'m not able to play now but |
try and stay away from up there anyway,
I'm finding it pretty easy to make the
switch, The body feels kind of weird on
my body as opposed to a Les Paul; |I'm
used to having a fatter guitar. But it’s
just a matter of getting used to it.

You use the Strat for lead on Ghost
Town Parade?

Yeah, | use it on ‘Central Park’; | use it
on the vamp on ‘A Friend Of Mine’, |
have a 1960 Les Paul SG when they were
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calling them Les Pauls for one or two
vears. | still have the tailpiece for it and
that’s what | use for slide on my stuff,
And the rest of the leads are done on this
other Les Paul that | have, a 1956 Les
Paul which is on my first album cover.
Other than the preamp in the Strat, is
that stock?

No; usually when | go to buy a Strat |
figure out what kind of body 1 like, what
colour | want and | pick out a colour
body. | always use the Gibson speed
knobs on a Strat because they’re a lot
easier for me to control. And then | have
the toggle switch notched so it's &-
position in and out of phase.

I't generaily go to a shop that has five
or siXx or more Strats so | can pick out a
neck § like. Then | put the neck on the
body | like and put Schaller pegs on it.
That's pretty much it. | also put a little
piece of wire in because in Strats, for
some odd peculiar unknown reason, the
treble pickup doesn‘t have a tone pot
connected up to it. All it takes is a tittle
piece of wire and soldered on. Then
you've got a tone control on the back
pickup.

What amps do you use in the studio?

On the new album | used the Mesa
Boogie just by itself, with the JBL’s and
reverb in it. That's pretty much what |
used. On ‘Central Park’ | wanted to get
that real kick-ass double stack Marshall
sound so | rented two Marshall heads. |
already had two Marshall stacks, and |
set that up and tried to do it and it
sounded terrible. It sounded so bad, it
was the pits. So | pulled out my little
Boogie amp, set that up and it sounded
like a stack of Marshalls. The cartage bill
is down to zero because you can just
throw it in the back of your car. Every
now and then 1')l take the Boogie and just
use the Boogie top, unplug the speaker
and put it into a Marshall bottom. This
gives a little bit more of a warmer sound
using four speakers.

Do you use any pedals or effects?

The only thing | use is the Strato-
blaster in the guitar. Now and then Il
use a space echo or a phase shifter. But |
pretty much keep it solid and play it
loud. | really haven’t gotten any gadgets.
I find that the more gadgets | use the
more noise and hiss | get. 1°d rather have
a loud clean sounding guitar than a loud
noisy guitar. There’s a guy at the Record
-Plant (recording studio) who made up a
pedal system for Steve Cropper that’s
unique. It has a whole bunch of different
gadgets on it and | was thinking of having

_him make me up one and seeing if | could
make any sense out of it.

What is your choice of picks and strintgs?

) use Ernie Ball strings for my electric
stuff and just a Fender stock medium
pick. The gauges | use | make up and
that’'s a .009, .011, depending on my

The Les Dudek SLIDE SHOW

moods a .015 or a .016, also depending
on my mood a .024 or a 0.26 wound,
038 and .044, | like them heavier on the
bottom because they stay in tune better,
When you're doing rock and roil things
they sound better, more solid. When |
use a smaller gauge on the top, the 5th
and 6th string, it has a tendency to go out
of tune because | pull them so hard.
Especially on a Strat, '

You've started working with the vibrato
arm?

Oh yeah, ! use the vibrato arm a lot. |
have a brand new Strat so | still have t¢
adjust it and break it in and slap it around
a few times and throw it against the wall.
Strats are really temperamental; which is
probably one of the only reasons why
I've never used one because they're such a
pain to me. They sound so good when
you can get them in tune.

How is a Les Dudek solo different from
other guitar solos?

I don't know, I've got a combination
of things. | never really defined it down
into scales or anything. That's more like
Larry Carlton’s riff there really and i
really wouldnt mind playing like that.
Larry’s a big idol of mine; | really get off
on listening to him play.

Essentially | kind of like the old
Southern kind of scaling, the stuff | used
to play with Dickey and Duane., The
thing that was kind of going around at
the time that people are trying to do now
and aren't doing it so well, It's essentially
like pedal stest guitar licks with a little
bit of Chet Atkins stuff. | guess you'd
call it Western Swing. When | get some
time 1I'm going to call up Larry and see if
he’ll give me some guitar lessons.

How about your right-hand technique?

| twist my pick a lot for the funky
things and | use it flat a lot; I'll use my
ring finger a lot too. In fact when I'm
not using my pick I'm always using my
ring finger. When I'm playing slide |
don't use a pick at ali. Which is an old
trick that | learned from Duane and
Dickey. He never used a pick, that's how

he gét the clean sound. That’s an old

Southern secret. You use a glass bottle
of some kind and your fingers and you
always get a much clsaner melodic
singing sound as opposed to a raspy
picky type of fretboardy sound. Some-
thing that | really admired with Duane’s
playing was that he really had a sweet
sound that | really admired. Dickey
Betts showed me a lot of that, he really
inspired me a lot. My main inspiration
over Duane is Ry Cooder. Slide is
probably one of my heavier fortes now
and 1 think the only other cats who are
doing anything with it is Ry Cooder,
Dickey Betts and Lowell George. Lowel!
is probably the only guy | know who
plays with a pick and makes sense with it;
he's got a really great feal.

Do you use a special tuning and what
type of slide do you use?

| use a bottle on my ring finger and |
use an open E tuning. Sometimes 1’1 futz
around with it and ‘ll pult a Lowell out
and use my pick on the Strat. Just for
that edgey sound. Most of the time |
never use a pick. | never use a pick on
record. § keep it regular tuning and use a
pick. Because it's real hard for me to
play a Strat with my fingers when the
strings are low on the neck and set up for
fingerpicking. Because it has a tendency
1o sound Sike all those other cats that are
trying to make it sound good. If I'm
going to use a Strat for slide | prefer to
set it up for slide which means raising the
strings so | don't have to use the pick.
The action is raised on the SGand | use a
heavier set of strings. | make up a set
with 011, 012, wound .024, wound
026, .038 and.044.

Do you use speciat settings on the amp
live?

Right now | don’t know because it's
the first time I'm going 10 use a Boogie
with the Crown and | haven’t gotten my
Crown hooked up yet. Before, | used my
Super Reverb preamped into a Crown and
| pretty much just kept everything wide
open. Except for the Crown. What | do
now is with the built-in preamp in the
Mesa | usually keep the master volume on
5 and | pull out the treble and gain
boosts.

The first channet and second channel
play off each other when you're plugged
into the first channel as preamps. When
I'm doing my stu$f | kick it up to around
7 or 8 on both of them and when i'm
doing Finnigan’s stuff, more rhythm stuff
where | don’t play a lot of lead, I'li run it
on 5. | always keep the bass, treble and
middle all the way up and the presence
on about 4 or 5. 1 keep them even when
I‘m doing rhythm, A lot of it comes
from the guitar. | find that you can have
an amp cranked up pretty loud and still
get a really nice tone by turming the
volume down on the guitar and playing it
like that., When you really want to
kick-ass you crank the volume up and flip
in the Stratoblaster and singe your
eyebrows.

You like playing with a second guitarist?

Only if he‘s good, hot and listens and
is an intelligent player and Jim Krieger
fits all those bills to the T. As far as
Krieger goes he’s one of thé best; |
really enjoy playing with him, He listens
really well, we listenn t0 each other and
basically we've just been rehearsing
together. We haven't done any live stuff
together; he recorded on my album, !
didn‘t play on his, He's a real know-
ledgeable player and | really respect the
way he plays a lot. And | think between
the two of us we're gonna have a bunch
of guitar stuff to lay on the people.
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Robin Lumiey is a record producer and keyboard ptayer working
mainly In London, His firss major venture in the business was as
keybbard man in Bowie's Spiders and he later formed a writing
partnership with Jack Lancaster.

TEST ON: CP70B Electric Grand Piano
DATE: June 1978
PRICE: £2,500 approx. $5000

The CP70B electric grand piano from
Yamaha represents a significant break-
through for eleciric keyboard instruments,
and it was with delight that I wandered
out to deepest Bletchley to visit the
Yamaha depot, and to play around for a
while with this marvellous new piano.
The CP70B is the second mark in the
CP70 series, and is not visually different
from the CP70. Some improvements
have, however, been made in the circuitry.
For those of you unaware of what a CP70
is, or does (it’s quite new and you may
not have heard of it yet), let me give you
a brief resume:
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The CP70 is the first attempt by any
manufacturer to provide an instrument
which has all the feel and sound of an
acoustic grand piano, yet still be portable
and light enough to be used in a gig
situation. It is basically a hybrid acoustic/
electric piano with very neasly the sound
and feel of an acoustic grand, yet it is
considerably lighter, smaller and more
compact. The instrument is built to
travel, but it is conceived as much more
than just a portable piano. Sizewise, it
will fit on even a small stage, and elimi-
nates the need for mikes or complex pick-
up systems that acoustic pianos demand.
So, with this instrument, you are no
longer at the mercy of “house” pianos of
doubtful quality. What is more, if you
choose, the CP70 can deliver much more
in the range of sounds than just that of an
acoustic piano. Any effect can be plugged

straight in, from phasing, to flanging or
echo devices. The brochure quotes the
instrument as a2 “‘problem solver”, but
I would tend to think of it more as an
instrument in its own right, because it
expands on the applications of the
conventional piano by combining acoustic
piano stringing with fairly sophisticated
electronics so that, when played through
a good amplification system, the electric
grand sounds as acoustic as a conventional
piano fitted with pick-ups.

If vou open the lid and look inside,
you find what appears to be a grand
piano, with steel frame, strings, dampers,
hammers and all the features of an
acoustic piano, both in weight and touch
sensitivity. This is because the action is
almost identical in construction to a full
sized grand piano, but with improved
dampers and buckskin-covered hammers
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for longer wear. The CP70 also uses the
strings of a Yamaha concert grand for the
treble and middle notes. Bui the manu-
facturers have scored well with the bass
strings. In order to build the instrument
within the bounds of touring size, the
bass strings had to be considerably
shorter than a normal acoustic piano; this
problem was researched and shorter bass
strings that really retained a full bodied
tonality were developed and fitted. _

Since the instrument appeared on the
market a short time ago, the only real
criticisms that appear to have been levelled
at it are those of tuning stability. On
tour, one-nighter after one-nighter, many
users, although keen in every way on the
piano, have complained that it goes out
of tune too fast, or won’t hold its tune
for long. But Pat Archer, of Kemble
Pianos (who are the distributors for
Yamaha in Britain), told me that just as
many users tell him that they are very
pleased with the tuning stability, and
can’t understand where the complaints
come from. So that remains an open
question, But Yamaha have developed
their own means of string anchoring,
unlike an acoustic piano, Because there is
no soundboard, and because the strings
are anchored to a unique ((Humid-a-seal””
block, the tuning stability should, in
theory, be excellent. The Humid-a-seal
idea is a laminated maple pin block which
has a strong resistance to humidity and
atmospheric changes. When, however,
tuning is necessary, it can be carried out
by any competent piano technician
employing standard tools.

Now let’s look at the specification,
the controls and the keyboard layout.

The keyboard is a 73-note configuration, °

running from a bottom E (41.20 cps) to
a top E (2637.02 cps). On the control
panel, situated top left on the front panel,
you find an overall volume control, Bass,
Middle and Treble controls, as well as the
tremolo switches. The tremolo has two
out-of-phase outputs so that you can
obtain a rotary effect from a pair of
speakers, The jack socket{ bay contains
two 600 ohm balanced output jacks, one
for each phase of the tremolo, plus two
unbalanced jacks carrying the same
output, but subject to the overall volume

" control. There are also patch in and out

jacks for the insertion of devices or pedals
into the system.

The piano is mains-operated, rated at
2.5 watts, The pick-ups themselves
deserve a special mention, as they are an
intrinsic part of the successful design
concept. The electronics system has
built-in pick-up pre amps, and auto-
matically mixes the notes in the correct
proportion, The pick-ups themselves are

.take apart.
*and slip metal fittings should cheer up the

piezo pick-ups, which are highly accurate,
in my opinion, with wide and even
frequency responses that do not appear
to “colour” the sound. Everything is
permanently mounted, so you never have
to worry about re-alignment of the pick-
ups. And, since no microphones are
used, you can turn up monitors or amps
with no fear of feedback occuring,

Here's a nice paragraph for the
roadies: The piano splits into two parts
for transportation, a 63kg bit, and a 48kg
bit, and does not take long to set up or
Recessed carrying handles

roadlets, who, although will probably
curse any muso buying one of these
instruments anyway, should find that it’s
not half as bad as they thought to cart
around,

I always like to get all this descriptive
stuff out of the way first, so as to wirite
the fun bit last, and that is, how it plays.
I spent a very happy hour or so thoroughly
getting into this piano, and routing via
various effects and graphics to see what it
could do. Furthermore, I've recorded the
CP70B in the studio on several accasions,
and tried it through studio effects boxes,
and in all respects I have nothing but
praise for a superb new keyboard instru-
ment that is excellent in every respect.
It’s a dream to record, as it has a high

output that is clean and free from noise,
and it is a delight to play, as it behaves
just like an acoustic grand piano for the
player. '

Of course, its main scoring point is
its portability, allowing acoustic piano
sounds to be available to players even on
small club dates without the benefit of
large PA systems. If it’s any further
recommendation, Herbie Hancock and
George Duke have both been using them
for some time, as has Tony Banks,
Also, Rod Argent is a fan of them, and is
on the waiting list to purchase one. So,
if you play keyboards, I know you'll
love this piano and want one soon after
you’'ve sat down to play it. Unfortu-
nately, an instrument of this quality and
sound does not come cheap, and will see
off about £2,500 of your pocket money,
ot paper round earnings. So it’s really an
instrument for those chaps with a bit to
spare in the wallet department, or those
with generous managers.

But there is no doubt that this piano
represents a great development in key-
board instruments for the modern record-
ing and performance specifications, and
successfully combines old world skills
embodied in acoustic pianos with elec-
tronics and technology to produce an
instrument to bridge the gap between
these two diverse poles.
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TEST ON: H.H. ‘Sterec 12 Mixer’
DATE: June 1978
PRICE: £344 + VAT $688

Introduction

H.H. Electronic of Cambridge have
had a strong grip of the amplification
market for many years and ventured
comparatively recently into the mixer
market. Up to the beginning of 1977,
H.H. had a limited selection of P.A.
products, the MA 100 mixer power
amplifier being the mainstay of their
range. In 1977, the Stereo 12 Mixer was
introduced to the market fellowed in the
same year by the Stereo 8 Mixer. 1978
saw the introduction of two more mixers
to the range, the SM 200 and the Siereo
16.

The demand for mixers has grown
tremendousty over the last few years and
is still on the increase as smaller bands
continually up-date their P.A. equipment
and adopt a more professional approach
to their sound systems. We have reviewed
two other brands of mixers this year
(January and February, Soundchecks),
and thought it was about time we had a
closer look at the H.H. Stereo 12.

The Mixer

One’s first impression of the Stereo
12 Mixer is that of a well-finished and
well-designed compact mixing console.
The mixer provides professional standard
microphone mixing facilities and works
to a high specification as you can see
from our table of test figures. The unit
is also very well laid out internally and
uses top grade electronic components.
The circuitry is also quite advanced.

The Siereo 12 came supplied with
the H.H. Digital Effects Module (D.E.M.)
which is an accessory that one can
purchase for £172 and in fact plug in to
any of the mixers in the H.H. range.
The module appeared to be a Charge
Coupled Device (C.C.D.) based effects
system which interfaces directly with the
mixer taking power from the mixer's
power supply, and adds effects such as
A.D.T. Echo, Reverb and Flanging. The
module simply connects via a plug and
socket arrangement into a space beneath
the V.U. Meters. The space is covered
normally by a small panel which can
simply be removed by undoing four
SCTEWS.

H.H. worked in close conjunciion
with a major semiconductor manufacturer
to produce its own integrated circuit
C.C.D. device for the effect unit which is
described as the H.H. CC 100D.
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Construction

Each of the Stereo 12 Mixer’s
identical input channels incorporate three
groups of rotary controls. Looking from
top to bottom of the channel strip there
is, in the first group, a single rotary
control marked Input Gain. The second
group contains a four-band active equaliser
with four knobs marked (top to boitom),
Treble, 2kHz, 600Hz and Bass.

The third group contains three rotary
controls marked: Foidback, Echo and
Pan. The Echo pot is an echo send and
the Pan pot gives stereo pan io left or
right in the normal way. Below the
third group of rotary controls is posi-
tioned the channel slide potentiometer
or fader.

The fader groups are coded with
channei numbers. Coloured knobs are
used to distinguish the various groups,
for example the tone controls are grey
and the Input Gain controls are red. This
of course is a common practice with
many mixer manufacturers, A nice
touch is the addition of a marker strip or
scribble strip above each fader which is a
useful thing to include and prevents the
mixer ending up looking like a blackboard
in the region of the faders.

The Master and Monitor controls are
grouped to the right of the console and
include; Echo Send, Echo Pan and Echo
Return (rotary controls) at the top,
Foldback Volume, Monitor Select and
Channel Select rotary switches with
Volume Left/Right controls and a head-
phones monitoring socket in the centre
and the two Master output slider controls
at the bottom.

At the very top of the unit above the
panel provided for the effects module are
two illuminated V.U. meters and the
mains On/Off switch. The V.U. meters

are calibrated to the usually accepted
standard of (-20;0;+3) V.U.

On the circuitry side there are only
two integrated circuits (14 pintype) in
each channel and each channel’s PCB
comes with its own rofary controls
soldercd into four basic carrier busses;
Left ofp Bus, Right ofp Bus, Echo and
Foldback Busses. All the cable looms are
nicely made and tied with black lacing
cords.

The PCB’s are legended which helps
to identify components and is nice
attention to detail. Components are of
high tolerance and come from iop quality
component manufacturers. The Cannon
type connectors which are available as an
extra {£35) are Swiss-made¢ by Neutrik.

Power Supply

On the power-supply side H.H. have
provided a mains voltage sclector allowing
for mains inputs of either 210/240V. or
110/120V. A.C. 50/60 Hz. Obviously
H.H. have the export market in mind.

Effects Module

The effects module produces a wide
range of effects from Echo which has a
wide selection of delay time and repeat
combinations, to Reverb with a rather
nice ‘Hall’ sound to A.D.T. and Flanging.
All these effects are achieved with simple
functional controls. Four Isostat push
buttons control Echo selection and
another four control the Repeat func-
tions. Three rotary pots (Red, Grey,
Red) looking from left to right control
Flanging/Vibrato Frequency, Flange:/
Vibrato Depth and Echo Repeat/Flanger
Resonance. A complcte summary of the
effects unit is shown in table §.
Effects

Multiple ccho effects can be produced









channel gain control to get total reverb
or mixed reverb to direct signal sound.
With the master volume down the mixed
signal is reduced to basic or pure reverb.

The Presence control is quite effective
and adds a good degree of bite to the
sound. This only works on channel 2,
but this is not clearly marked on the
amplifier panel although it is covered by
the handbook. There should be some tie
in on the panel graphics to make this clear
to people who do not read handbooks!

(CS 1214 type) drivers which make up a
very effective loudspeaker section. The
speakers are frontmounted and can easily
be removed by unscrewing four Smm
pozidrive screws.

Conclusion

At £258.85 this amplifier is certainly
value for money. The amp goes out as
standard with a mains lead, four castors,
vinyl tramsit cover, instruction booklet
and two years labour and parts warranty.
The amplifier from the quality of sound,
tone variation and power, does its job
well and for the benefit of custom users

the combo uses the well known and
proved Custom Sound modular power
stage. _

We contacted Custom Sound about
the discrepancy between the figures that
we measured on the tone controls in
channel 2 and discovered that we had the
very latest model with amended circuitry,
Custom Sound had in fact supplied us
with plenty of data which is to their
credit, although their specification data
was not quite 100% up-to-date. Their
quoted figures for channel 2 are almost
identical to our measured figures.

Speakers

The speakers are both 12”/16 Ohms
PARAMETER RESULT
Spacific power Output 166.35 W r.m.s.
{Watts RMS) 97.30 W r.ms.
Ref. 1.0 KHz 7656 W r.ms.
Total Harmonic 0.23%
Distartion T.H.D. (%} 0.241%
Ref. 1.0 KHz 0.185%

0.195%

0.20%

0.20%

0.24%
Input Sensitivity for 56.09 mV r.ms.
150.0 W rmgs, = 271.12 mV r.ms,
24.49 V r.ms./Output 3.85 mV r.m.s.
Signal — mV run.s. 5.73 mV r.m.s.

Ref. 1.0 KHz

Tone Controls range
Swing in [dB]

41.12dB — Swing
39.85dB -~ Swing
13.85dB — Swing
17.37 dB — Swing
15.74 dB — Swing
18.2 dB — Swing

Signal/Noise Ratio ind8 Better than 80 dB

H/Set Power Qutput Approx,

500 mV r.ms.
Slave Output Level Approx.

775 mV r.ms.
Line Output Level Approx.

250 mV r.m.s,
Qpen Circuit Stability O.K.
Test
Short Circuit Test 0.5 min,

TEST CONDITION

Onset of clipping inta: 4,0 ohms
Onset of clipping into: 8.0 chms
Onset of ctipping into: 16,0 ohms

@ 150 W r.m.s. Ref, 1,0 KHz

® 120 W r.m.s, inte 4,0 ohms

@ 100W r.ms.

@70Wr.m.s.

@ 40W r.m.s,

@20Wr.m.s.

@ 10Wr.m.s.

"High” i/p Channel 1 Tone cantrols - - flat

"LO" |/p

“Bright” ifp 1.0 KHz

“Normal”’ i.r“;:)c:hanm31 2 Tone coptrols — flat
Overtone - min.
Presence — min.
Master — at G.

Bass @ 80 Hz

Treble @ 5.0 KHz Channel 1

Bass @ 170 Hz

Middle Lo’ @ 600 Hz Channel 2

Middle “Hi” @ 2 KHz
Treble @ 6 KHz

All tone controls — flat
“Qvertone” circuit off.

Ref. 1,0KHz intc 8 ohms

Ref. 1.0 KHz into 600 ohms

Ref. 1,0 KHz inte 47 ohms

Dummy load — removed vol./master — max.
Tone controts/overtone/presence — flat

COMMENTS

Higher than specified 1560 Watt r.m.s,
into 4.0 ohms load (2 x 12" speakers)
The output stage employs four
2N3442 and two 2N3058 silicon
power transistors and is professionally
protected against short circuit
operations. Additionally Qutput
Fuse is provided {SA — quick blow)

Manufacturer claims: THD — better
than 0,3% @ 150 Watt r.m.s. Mainly
2nd harmonic distortions, The
Custom Sound “‘Overtone'’ circuits
control the level of harmonic over-
tones introduced by the amplifier as
“Colouration” to the input signal.
Higher settings will increase the
degree of harmonic distortions and
the sustaining characteristics of the
amptifier.

Manufacturer claims:

Channel 1: 40 mV r.m.s. — “Hi"’
ifp. 200 mV r.ms, -~ “Lo” — i/p @
1.0 KHz

Channel 2: 10 mV r.m.s. - @ 1.0
KHz Ref, 47 Kohms input.‘Bright’*
=+13dB @ 6 KHz

Ch. 1: Nice & symmetrical and quite
efficient.

Ch. 2: "Mid"” — Low and High are
extremely vatuable for guitarist,
however I could not confirm on my
test Ch, 2 — manufactuyrer specifica-
tion figures i.e.

Bass: +16dB —-10dB @170Hz
Mid-Lo:+10d8 —10dB @600H2z
Mid-Hi: +10dB — 8dB @ 2KHz
Treble: +10dB — 8dB @ 6KHz

Satisfactory. Unweighted r.m,s,
reading, with reference to nominat
power output.

Provides, via a standard stereo 4"
jack, an output signal for any head-
phones down to 8.0 ohms impedance
enabling the amplifier to be used for
“quiet” practice and tuning up.

‘Provides a signal to drive further
amplifiers when increased power
levels are required.

Provides a connection at the high
quality pre-amp stage to provide for
direct inject, recording, etc, at the
signal.

Very good stability margin.

No il effecis. Worked when short
was removed,
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THINGS

LONDON

W1 Sounds, Shaftesbury Ave.

WC2 F, D & H Music, Charing Cross Rd.
W12 Maurice Plaguet, Shepherds Bush

11 3 Tempo, Ealing

1

1 Freedmans, Leytonstone
7 Nth London QOrgans, Tottenham
E13 Eastern Entertainment, L.ewisham
5W17 Session Music, Tooting

nzms

Ashtard (Middx} Accent Music
Barnsley Kitchens

Bath Assemb!y Music
8exhill-on-Sea Blrds
Birmingham Yardleys

Boscombe Edadle Moor's Music
Bradford Kitchens

Bristot John Holmes

Bury St. Edmunds Albert Ballam
Canterbury Socodi

Carllsle Stualo Music

Chester Dawsons

Coventry Sound Centre

Dudley Modern Music

Exeter Greenhaigh Music

Fieet Kingfisher Music
Guildford Andertons
Hanjey/Stoke-on-Trant Chatfields
Helston Tottles Music Shop
Hereford Picton Music
Hove/Brighton Southern Music
Hudderstield Dandelion Disco

Hull Cornelis
ipswich Albert Ballam

Launceston Tottles Music Shop
Leeds Kitchens

Leicester Sound Pad

Lowestaft Morlings

Luton Luton Music Centre
Maidenhead The Sound House
Maidstone Sharan Studios
Manchester A.l. Music

Mansfield Carisbra Sound
Middieshoraugh Cleveland Music
Newton-le-Willows Newtone Music
Newcastle Rock City Music Co.
Norwich Ccokes Band Instruments
Northampton Alan’s Music Centre
Oxford Taphouse & Sons
Portsmouth Courtney & Waiker
Reading Rumbelows

Rochdale Shorrocks & Shorrock
Romford Soundwave

Salisbury Mitchel) Music
Scarborough B. Dean

Sheffield Johnsons Soundaround
Southend Christ Stevens Music
Stockport Dawsons

Sunderland White Sound Equipment
Tunbridge Wells Sharons Music
Wallasey Rumbelows/Strothers
Warrington Dawsons
Wigan Dawsons
Winchester Whitwams

Phoenix amplification dealers

SCOTLAND
Aberdeen Bruce Miller
Bathgate Music Box

Glasgow McCarmacks Music

NTH. IRELAND

Belfast Marcus Musical Instruments

WALES
Carmarthen Picton Music
Carditf Sound Centre

Colwyn Bay Memphis Music

Merthyr Picton Music
Newport Sound Centre
Swansea Picton Music
Tredegar Sound Centre

EIRE

Rublin McCullough Piggott

Isle of Man
Island Music Centre

SALES + SERVICE
Phoenix is only available
from these dealers who
have the experience and
facilities to sell and
service quality amps
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who's inside
Phoenix?

Steve Miller?
Ritchie Blackmore?
Carlos Santana?,
You?

With Phoenix they (and lots of others) are inside just waiting for you to release them, With
its unique system of using valves in the pre-amp you have versatility at the [owest level . ..
never before possible using valves,

But remember you are not going to master Phoenix in one session . . . or even two. Phoenix
is an amp to grow with ... the more you develop the further Phoenix will go. So together
you could find yourselves at the top. Quite a thought eh? See your Phoenix Dealer very
soon.

P.S. Phoenix Reverb Unit is now available — the PHA IR . . . also pedals.

PHA 1

The first of a series of
quality amps. P.A and other
electronic equipment
manufactured by
British Music Strings Ltd.,
Pontygwindy Industrial Estate,
Caerphilly, Wales, UK.

-
GUARANTEE
For your protection
Phoenix is patented,

registered and the design

is copyright . . , 50 nobody
can pretend to be Phoenix.
The equipment has a two
year guarantee

Send SAE for
iiterature, specifications etc,
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Premier

Percussions accordées et '

. AMPLIFICATION PRICES SLASHED!
batteries de tambours pourront Marshall 100WV . . ..o v er e e eenennnns £180
n . . Marshall 50wV . ... .0t e i s st ee e manns £135
étre obtenues 2 I'address suivante. Morshall 100 Slave « -« -« -+ £120
Marshall 50w Combo Master Volume, . .. ........ £199
Marshall 30w Transistor Combo, , ... .......... £115
Chas.E. Foote Ltd., Marshall 100w Monitor transistor . . .. .. ... ... .. £115
. Marshalt 100w Combo transistor . . . ............ £199
17 Golden Square, London W.1. Marshall 100w Lead organ 4 x 12 cab.. . .. ........ £150
. Tel. 01-437 1811. ‘ Marshall 100w All purpose 2 x 12 cab... . .« . .+ o v o . £120
Marshall 100w Bins (15" speaker with harns}. . . . . . each £130
Carlsbro Stingray basstop 130w . . . ............ £120
: Carlsbro 100w SlaveS/H. . . .. ... ..... ... ... £80
p ETER G nAY Carlsbro Marlin PA. Top. . .. .........00uvnn. £155
musical instrument speclohst g::::g:: E‘:::::a::n'ﬁlb: 2x12. e each £gg
Carlsbro Scorpioncombo . . . ................ £140
CarlsbroM 130wSlave. . . .........c00v0e... £90
THE Carlshro StNGraY toD. . v v v v v oo v eeen e £125
. CarlsbroMinibins, . . ..............,.. per pair £160
{voung N BINS Stands. . .o v st el each £35
Barcus Berry 80wecombo . ... ... ............ £299
Yamaha 8 212 combo100w. . . . ... ... .. ...... £299
PERCUSSION CENTRE Vox AC30's Twin top boostraverh. . .. .......... £190
FOR YAMAHA ELECTRIC GRANDPIANO . ... ...... £2,200

NORTHAMPTONSHIRE Terms 10% extra, Look next month for guitar prices.

212a WELLINGBOROUGH ROAD, NORTHAMPTON. 292 HIGH STREET CROYDON
Telephone: (0604) 31211 TEL: {01) 686 2708

Cookes Band Instruments

NORFOLK’'S LARGEST
STOCKIST OF
JuD ey oruvs

Cookes Band Instruments, 34 St. Benedict’s Street,
Norwich NR2 40QA. Tel: Norwich {0603) 23563
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MOUNT YOUR GEAR!
P.A. rack mounting equipment

from
ELECTRONICS

AP360 Dual channel 200w.
| amglifier.
EP122 2 way electronic’x'over
EP |23 3 oo s -

EP127 7way graphic.

EP 130 Bass bin filter.

EP [4] Compressor limiter.
EP 161 6 Channel mono sub-

, ~ mixefr.
19" Rack mounting flightcase

Flightcase optional extra.












MaiKINGA SoLiD GUITAR ...

Head Facings

If you have bsen following these articles,
you may already have the decorative head
facing magle, glued in place and trimmed to fit
the shape of the head.

You may alternatively have chosen to use
a thicker head and sither leave the front face in
its natural colour, or paint it black at some
point during the finishing process. As a ‘faced’
head must be thinner than a painted one, to
give you the same total thickness when
assembled and finished, you should keep to the
original decision made whan you were cutting
out the head and neck,

i did not go into much detail about
making and fitting a wooden head facing, so
here are some pictures which should help to
explain the process, 1f you have completed this
part successfully, don’t worry. If you have not,
read the next few paragraphs.

Although it is preferable to fit the head
facing before the fingerboard, t usually find
myself left with this job still to do at about this
stage. | usually make the head facing from a
scrap of the same wood which § used for the
fingerboard. | you are lucky, there will also be
enough for a heel cap at the body end of the
neck. The scrap of wood needs to be just more
than half the width of the head at its widest
point.

You need enough extra to allow for planing
the centre joint betwesn the two halves of the
facing. You do not need machines to cut a
small piece of very hard wood into thin slices, §
find the job quicker by hand. Photo 1 shows a
piece of Madagascar rosewcod held in the
bench vise, a marking gauge, a finely-set plane
and a frame saw, This is not a 'bow saw’ as
found in the better tool shops, although it
works on exactly the same principle.

You can use a sharp carpenters’ rip-saw,
but the frame saw only requires about one third
of the effort for the same cutting speed. You
cannot buy one of these tools in England as far
as | know. Something similar, but much
prettier, is made by the Ulmia company in
Germany. 1t should be available to order from
the Art Veneers Co., Milden hall Indusiriai
Estate, Suffolk, but it is likely to be expensive.
My saw was made from pieces of an old desk, a
bit of cabbage box, assarted screws and washers
and a piece of string. |t has had five years” use
and it is just about beginning to show signs of
wear,

The blade is a piece of half-used Staririte
metal cutting bandsaw blade. |t is a ‘skip tooth’
blade with 3 or 4 points to the inch. This
blade is thicker and stiffer than most bandsaw
blades, and is necessary if you intend to cutina
straight line. One blade should last you for ever,
as my saw still has the original part-used blade
and it is still very sharp. This sort of saw
requires some practice before it will work for
you, and on softwoods has a habit of jumping
out of the cutand slicing your hand. Carpenters’
saws are more suitable here. However, if you
ever have to deal with ablock of hard Rosewood
or Lignum, or if you have to cut any hard or
resinous wood along the grain, you need this
sort of frame saw. It bas been in use at least
since the Middle Ages, and is so efficient that
no one has really been able to improve on the
design in that time.

In theory, it cuts on the ‘pull’ stroke;
bowever, | find mine slower but more accurate
if 1 turn it round to cut on the push stroke tike
most saws. The saw in the photograph is
arranged in this way, and the user would be on
the Jeft of the picture. These saws require very
fittle downwards pressure while cutting. I you
apply too much, they bite into the wood
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inaccurately, and eventually become stuck,
Large pieces of very hard wood need about as
much down prassure as an ordinary saw when
cutting hardboard {Masonite}.

Ptane one face and all edges of the scrap of
wood for the facing, mark a pair of tines around
the edges, indicating a slice about 4mm thick
plus a space between the lines just more than
the width of a saw cut. Start the saw carefully
across one corner between the pair of lines,
Saw down until the saw hits the other corner
as shown in photo 1. Turn the wood round and
continue the cut at the same angle from the
other side.

When the far side of the saw reaches the
level of yaur original cut, turn the wood round
again. Repeat until the bench gets in the way
of the saw and then turn the wood top to
bottom. Cut in the same way from the other
end of the piece, to meet in the middle. This
cutting at an angle, from alternate sides, reduces
the risk of the far end of the saw going off
course, Even so, | would suggest you look
frequently at the back of the cut. If it is going
wrong, turn the wood round immediately and
gently pull the cut back into line, You will
only need 2mm of the 4mm thick slice even-

tually, so it is no disaster if you just go over the
line,

When the slice is cut off, plane its newly
sawn face, and also the new face of the remain-
ing piece of wood, Re-mark, and cut off
another slice. 1f the slices are not long enough
to make a head facing and a hesl cap, take a
third, thinner slice, just enough for the heel,
Plane the back of the second f{and third)
slicels}). You will need to plang both slices so
that they are tha same thickness, between 3 and
4mm. Arrange the two pieces edge to edge so
the grain produces a pleasing symmeatrical
pattern. Plane the joining edges so that they
fit, and so that no light comes through the
joint when held up against a window,

Glue the two halves of -the facing on a
piece of paper on a flat bit of bench and table,
Photo 2 shows a suitable clamping arrangement,
though you may get away with a ‘rubbed’ joint
and a brick on top, Leave about 12 hours.
Scrape off the paper and surplus glue, and plane
the facing down to between 2 and 2.5mm,
Line it up centrally an the head and against the
end of the fingerboard and draw round the out-
side of the head and the inside of the machine-
tead haoles,
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Carefully saw round the outling with a
fine fretsaw biade or a medium piercing saw
blade as described for cutting out the ternplate
for the head. Leave about Tmm margin. Drill
or saw the machine head holes in the facing
about 2mm undersize. | usuaily cut out the
hole for the truss rod adjuster as well, but it
requires careful support and a fine saw blade to
avoid cracking the facing, A perfectly good
alternative is to draw the position of the
opening needed for the adjuster in pencil and
then drill the largest round hole possible within
this area, Use a ‘Lip and Spur’ machine bitor a
Forstner bit. A large size of Engineers’ drill or
Carpenters’ spiral-nose bit would probably
split the facing into pieces. The adjustment
hole can be marked, but left uncut, until the
facing is glued on. This is the safest way: you
may take some chips out of your cutting tools
on the concealed end of the truss rod when
cutting it out later, but this only means that
you would have 1o re-sharpen a knife and a
chisel once or twice, which is no great disadvan-
tage.

You can glue the facing on with almopst
any woodworking adhesive. | prefer hide glue
but unless you are doing the job in the summer,
you will need one of the prepared varieties
which remains liquid when only moderately
warm. Do not underestimate the force with
which the facing and the head will curl away
from each other when wef, Wetting the other
side of the facing causes cracks later.

The solution is a thick rigid clamping
block against the facing, with a sheet of paper
for easy release later, and tots of clamps around
the edges. | have referred to this before, but it
appears that a photograph would help some
people. See photo 3. With fewer clamps than
this, | usually find that some corner or edge of
the facing has pulled away frormn the head,
leaving a gap or a thick glue-line. Leave for 12
hours, Remove clamps and block and paper
and leave for another 12 hours in a dry, com-

fortably warm room. Afier this, the facing can-

be trimmed to fit the head, and the various
holes enlarged to their proper size. WUse chisel/
knife/ gouge for the truss rod hole.

For the machine head holes, use a small
coarse round file, from the front, until the
facing holes are nearly to size, and then finish
off with a 13/32 inch Taper Pin Reamer from
the back, if you have ona. Otherwise use sand-
paper round a dowel, again working from the
front. f you find soft or wet glue around the
hotes or edges, leave the head a little longer to
dry before continuing.

At some stage, you can if you wish make a
little cap for the heel where the neck joins the
body. You can see this in photo 3. About 1.5
to 2mra is about right and you may need to cut
a corresponding amount off the heel with a
sharp chissl. It fooks nice if the hee! cap slopes
down slightly from the body to the back of the
neck, This heel cap wll try to warp when glued,
like the head facing. The best cureg is an accurate
joint and a clamping block with a slightly
hollow surface so it only presses on the outside
3 or 4mm around the edge of the ¢ap.

To prevent the cap sliding off, the clamp
will need 1o be at a slight angle to it so as to
pull the cap against the end of the guitar body.
You will need a packing black underneath to
protect the frets anyway, so put some grooves
in it to fit over the frets, and cut the other side
at slightly more of an angle than the heel cap.
Then the clamp can sit securely at just the right
angle to hold the heel cap in place. Don’t use
more glue than you have to under the heel cap,
In particular, try to keep glue away from the
end grain where the body curves down to meet
the back of the neck. E&nd grain wood stains
easily, and it will not be easy to sand this bit
clean later.

Heads with a ‘facing’ of black paint

Many commercial guitars are done this
way, If you have chosen to make the head
thicker, and to paint the front black, don‘t

paint it yet. The black paint will soak into
the edges of the head making a ragged edae,
and may be impossible to remove. Get at
least two sealing coats of clear on the whaole
guitar first, as described later on. Then mask
everything but the front of the head with
masking tape and a big plastic bag, and give the
tead three thin coats of Holts Black Cellulose
from the large spray can. (When | last looked,
the smaller cans of re-touching spray paints also
called Holts did not contain the same sort of
paint. It was thinner and made runs and drips
more esasily). Leave 2 hours between coats of
black. Leave 2 weeks after the third coat
befare applying more clear Internaticnal
polyurethane, then spray several very thin
coats at first. Polyurethane on top of cellulose
requires that the ceflulose coat is thin, and fully
dried hard. (If yvou are spraying clear cetlulose
onto the black then 2 days will be enough
drying time for the black paint}. {f you have to
apply the clear polyurethane by brush, leave
the black for at least 2 weeks, then quickly
apply one yathinned coat of clear to the front
of the head with as little over-brushing as
possible, and leave it alone until next day.
Repeat twice. After this you can ‘"flat” it
lightly to remove lumps and continue finishing
the whole guitar, Whichever way you do it,
don’t flat or sandpaper the black paint. Don‘t
put fingerprints an it, put the clear lacquer
directly on top.
Natural finish head

If yau find all this troublesame, and you
have chosen the thicker head, without a
wooden facing, you don‘t have te paint it black
— or any other colour. It will icok nice left
natural like the rest of the head and neck, and
you will save yourself a lot of trouble. The
guitar shown on page 52 of the May issue is
finished this way.
Head with fancy wooden facings.

Once again, no problems. Wipe any free
colour out of the wood with solvent on a clean
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rag, as described for the edges of the finger-
board, and then treat the head exactly as the
rest of the guitar. You can only face the head
this way if you originally made this decision
while cutting out the thickness of the head, (¥
you put a thick facing on a head intended for
paint or for no facing at all, the total thickness
will be too great for most machine heads. if
you use a very thin wood veneer facing, it is
likely to pull the face of the head hollow as the
glue dries. You really have to abide by your
original decision about the head, but you can
see what a rosewood facing on the head looks
like in photo 4. This does match the finger-
board, which is covered with masking tape at
the moment.
Finishing the guitar

You will need somewhere with good even
lighting where the guitar can be lacquered, and
where it can hang undisturbed to dry between
coats., As you will see from photo 4, | have
found a small whitewashed room adjacent to
my workshop in which | hang up guitars to
dry. For reasons which should be guite appa-
rent, it is about the |east suitable place to leave
a sticky guitar that one could imagine. How-
ever, it is the only part of my workshop which
can be kept free from sawdust. 1t also has good
ventilation, separate from the rest of the shop.
A clean spare room or garage would be a better
choice. Try not to leave sweaty fingerprints on
the guitar at any stage during finishing. 1f
necessary, wear thin white cotton gloves, Thess
are sometimes used in factories for handling
goods which are later to be painted.
Brush finishing

Get a very good brush. A Hamiltons
‘Namelvar’ or 'Albion’ if they still make these
If you |ike a slightly softer brush, Rekab make
a flat brush used as a filling-in brush by sign-
writers. |t is made from a sort of ox-hair.
Useful sizes are 1% and 1% inch. Sguirrel hair
brushes are ususlly too soft for polyurethanas,

even when well thinned. Fiat with 400 wet and
dry paper and White Spirit between coats. Flat
very thoroughly with paper and a cork block
every 3 or 4 coats. You will probably need 8 to
10 thin coats. Leave 2 weeks todry. Flat with
600 paper, and White Spirit, wipe clean and
leave 2 days. Burnish with T-Cut sold for
car paintwork and an exhausting amount of
very hard rubbing. A useful hint is to use a
cioth moistened with White Spirit for applying
the T-Cut. It is easier to rub, and itdoesn't dry
out on the cloth so quickly. Use a dry cloth to
polish off.

After each flatting down, and before
re-coating, wipe the guitar all over with a ‘tack
rag’. The subsequent coat will be less Jumpy.
Spray finishing

Carrect thinning for the particular gun and
air pressure in use is the secret. The rest you
can iearn from one of several books on the
subject in the Public Library system. Remember
if you spray International Polyurethane that
there are max. and min. re-coat times, and that
each coat will take longer to be touch-dry than
in the case of Ceflulose lacquers. It will also
eventually ‘sink’ less than Cellulose.

Base Coats and/or Grainfillers

Use what the lacquer maker recommends,
and follow the directions exactly. They are all
different. Even within one company's products,
some base coats/filiers may not be compatible
with some lacquers. The only exception |
would make concerns ‘paste’ grain fillers. Some
makers recommend wiping off with a coarse
cloth and then spraying over when dry. | find
this gives a very muddy appearance to the
wood. | prefer tosand the filler off the surface
when it is dry, leaving it only in the pores of
the wood.

You don’'t have to use a grain filler,
particutarly with sycamore and mpale, but on
porous woods such as mahogany it will save
you many times its cost in time and lacquer

saved. Filler should match maple and sycamore,
but may be a shade darker and colder than
mahogany and walnut. Some fillers won’t set
on some rosewood. Hill Son and Wallace's
“Thixo” filler will set on practically any wood.

GUITARS
Join the professionals, and
don’t be fooled by the price, they aren’t.
Over twenty different superb
models developed from famous
American originals to bring you
Maya performance and quality
plus truly outstanding value.

Far)
47524t SAXOPHONES , one of
the fastest actions around
with the power in the right place.
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Totally committed to making Amplifiers the way
Amplifiers used to be made. With no compromises.

100% Tubes.

we offer a complete range of
Limited production means:— [ = v
Handbuilt reliability — All joints individually wrapped cuStom bullt eql"pme“t '... :

by Admiralty trained engineers.

Checked at each stage of manufacture.

Then every Amp — soak tested for one week.

70 watts BMS, special single 15°* Speaker/2 Channel,

Super clean or overdriven for amazing sustain, master
volume controi.

£291.00 plus VAT ($382)
Optional purpose-built flightcase £60.00 {$120)

For free brochure write:—

Bird Bros., 22/24 St. Mary’s Gate,
Rochdale, Lancashire, United Kingdom.
Trade Enquiries invited,
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Four identical compressorflimiters, completely self powered, in
high quality instrument case.

Low noise, iow distortion.
Ideal for four-track studio, and many recording applications.
Very low crosstalk.

Ensures accurate levels and gives maximum ‘punch’ to yaur
recordings.

Competitive price.
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there definitely is a place for the rhythm
guitar and it can destroy a sound if you
don’t know where to put it in a band.

So I guess I shouid pride myself in
knowing after all these years where to put
it and place it in the band. And there are
times when 1 don’t play that 1 feel my
part is missing and the other guys do too.
1 know it’s real good for me to sit my
amp right by my drummer because the
drummer and the bass player and myself
are the push of the band. We're the
rthythm section. And it is important.
Who do you think are good rhythm
guitarists?

1 think two of the finest are John
Lennon and David Crosby, I think they
are really good rhythm guitar players.
Maybe it’s because | came out of that era
back there but Townshend is fantastic.
But he’s a lead guitar player too.

You like using hollow bodies for rhythm?

1 thinkit’s a good rhythm instrument.
Chuck (his lead guitarist) has been trying
to talk me into a Stratocaster for rhythm
because he thinks it’s a great band sound
for Strat. I'm geing to do some experi-
menting now; I might play a Strat for a
little bit and see how I like it and try a
Les Paul. I'm going to see if using other
guitars it’]l give a different sound to here
and there,

I have what is known as an iron grip.
If I'm grabbing that guitar there’s no one
who’s going to get that neck out of my
hand. 1 think that came from years ago
when Neil, who had a problem of passing
out on stage a lot, would hane me his
guitar before he hit the deck and our
grounds would never be the same so I'd
get shocked.

What tone settings do you use?

1 turn both volume knobs wide open
and I adjust the sound with the tone
switches on the guitar. I either run the
amp about 5 or 6; the treble about 8;
midrange 6; and my bass setting about 7
or 8 also. And I find when I'm singing
')l run both pick-ups about 7 on my
master volume. And when we start
pushing a more solo thing and we start
driving — adjusting for whatever rocom
you're in — 1 might adjust my tone
volume to a little more bass and hit the
treble pick-up just so it will cut through
and drive just a little bit more if it’s like
a hard solo.

Do you use any effects?

I use an MXR phaser and just the
regular stock tremolo that’s on the amp.
I don’t really feel that I need any more
than that, I like the phasing sound for
some things.

What Kind of strings do you use?

1 use D’Angelico strings; ever since |
started playing acoustic guitar 've used
them., When { went to New York in 1964
to be a folk singer 1 started using
D’Angelico strings before they were
D’Merle. 1 found that they retained the
best tone for me for the longest length of
time and 2zlso some people’s body

chemistry just cause strings to corrode,
And 1 found that those held up for me
the best so when [ started playing electric
1 just started using D’ Angelicd too,

What gauge do you use?

I use an extra light set on my 355
and it’s a stock set called XL 200 and it
has the wound G string. Not being a lead
guitar player I don’t like having the
unwound G; I don’t have to really bend it
and I find I can keep my guitar in tune
better with the wound G. [ use a light
gauge set on my D-28 acoustic guitar and
I use a medium set on a J-200 [ have
because that’s more of a jumbo guitar
but still 1 don’t like to use their heavier
strings because they're too heavy. The
J-200 has a great rhythm sound with the
medium set.

I can use an extra light set on my
D-28. If I want to do any picking at all,
like on the intro of ‘Just For Me And

_You® on the Poco album, it has a good

lead sound for that, But I find the light
sound all around is one that works the
best on that acoustic guitar.

It seems you would want a little heavier
set for the electric to give more sound
and prevent the guitar from going out of
tune.

Actually my guitar has been pretty
good to me because I really have not had
any tuning problems with it. 1 have a
little bit of a problem in California
because of the heat. But back east, where
the humidity should be as high as ever [
didn’t notice too much of 2 problem with
it. 1 really stretch the strings before I go
out and play; I don’t give them a little
tug, 1 give them a pull so { know that
they're stretched out pretty much as far
as they’re gonna stretch out. I think that
helps to keep the guitar in tune.

How often do you change strings?

I put on new strings about every
three shows. :
Do you play acoustic guitar live?

Not yet. This band has only been
together a little over a month. They have
had to retain instrumental and vocal paris
and coordinate the two sa right now what
we have is 2 foundation set. Eventually I
would like to put some acoustic stuff into
our set. 1 would like to work out an
acoustic thing maybe where I play a
couple of tunes by myself and then build
it up.

Do you use any special miking techniques
in the studio?

1 let the engineer adjust to where he
feels comfortable. I liked some sounds
Stephen used to get on our Springfield
things. He was doing a lot of picking and
you could really hear the limiting, you
could hear that sucking and pulling the
notes out.

On the rhythm it’s like a nice clean
sound. The way I mike the guitar is | put
one back by the hole and one up by the
strings, The two mikes together bring in
a nice sound then you can tinker around

with the toys you’ve got inside the studio
if you’re doing lead picking or whatever
and you want to get that limited com-
pressed type sound. [ really haven’t
found that too necessary with the rhythm
I play.

What kind of picks?

1 use a very light autographed model.
In the studio I really like it because [ can
play with a very light touch and it doesn’t
strike the strings too hard; Ilike the picky
sound that it gets when I play rhythm.

And also if [ used a heavier gauge
pick I have found myself attacking the
guitar a little too strong live; getting
wrapped up in the excitement and every-
thing that’s going on, And I found that I
would break some of my higher strings. [
like the lighter pick because it doesnt
grab it and hold. I did use a Herco gold
for a long time.

Your attack then is light?

In the studio it’s very light; it’s much
cleaner, I've heard the difference of
when 1 pick hard and the nervous tension
builds and right away I know you can’t
get the delicate clean sound beating a
guitar too hard.

Have you every played lead on record?

On my new album I played lead on
‘Someone Who Cares’ and you can tell it’s
different from any other lead on the
album because it’s a worked-out solo, it's
not your free-form solo. I played lead on
‘We’ll See’ on my band album. I played
lead on ‘Bad Weather’ on Poco’s From
The Inside album on ‘the acoustic guitar.
‘Just For Me And You’ a little lead solo,
[ puess there really aren’t any leads on
Gettin' Through, All the guitar, except a
few things Al Perkins and Steve Cropper
did on my I've Got A Reason album, I
played. And I played the lead and it was
live on ‘Brass Buttons’ on the Crazy Eyes
album, I throw a few leads in every once
in a while.

I would like to be able to do that a
little bit more because it even gives the
songs a little more variety. I like duets
and that’s why there’s duet solos on
‘Someone Who Cares’ and ‘We’ll See’,

Do you think your playing has become
stronger over the years?

Yeah, definitely. I'm a lazy guitar
player I'm ashamed to admit but I spend
most of my time writing. And when I do
that I accompany myself with chords.
From ['ve Got A Regson on I've been
able to sit at home and overdub and as
I'm overdubbing I'll take time to experi-
ment with soleing and that.

The most important thing for me is
to write the song because I know I've
always got a lead some place from some-
body. Once you've got the song then you
start arranging it and adjusting to where
you want what. But when I’'m at home I
over dub and that’s how I worked out the
solos that I did work out. Sometimes I’ll
hum a part, I'll sing it vocally, and then
I'll go and find the notes on the guitar.
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1
Fig 2: A complete set of typical components for the

pre-amplifier.

Fig 3: Layout 1. Components are mounted on the
tags of two adjacent sockets. A box may contain
several pre-amps like this, all powered by the same
battery.

Fig 4: Layout 2. Components are mounted on a

single socket, one lead going to the bug, for instal- ’ PARTS LIST
lation ingide an instrument. )
ig 5: Layout 3, Ci n re m n th

Efa?tzry covnnectar(?'?sl;?oTehnetsr:oit cg:::r??er?t r!ie?hod TR1 2N5459 {see text)

for installation inside an instrument. Rt 1.5 megohm 1/8 watt
Fig B: This shows layout 3 installed inside an acoustic R2 10 kilohm 1/8 watt
guitar. R3 68 kilohm 1/8 watt

C1 1uf tantalum 35 volt

{or near equivalent)
One mains jack-socket
One 9v battery, PP3 size or alkaline
equivalent
One battery connector
Battery clip, etc., as required.
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Unfortunately he overlooked a basic
fact regarding the slope angie between
the reed and the top or ‘bite’ of the
mouthpiece.

Between 22 and 27 degrees is
standard and a clarinet mouthpiece has
an even steeper angle. By making the
top of the mouthpiece nearly parallel
to the reed he deprives the player of

the feel that he is accustomed to of
pushing against a slope.

This mouthpiece would have found
greater acceptance had this basic slope
been built in, It would b e a relatively
simple modification to re-design the
plastic bite insert to accomodated the
proper angle.

The mouthpiece has an excelient

harmonic range from its narrow rails
and fullness at the bottom. it has been
popular in baritone form for the good
bottom sound. Very bright tone with
good edge prone to sharpness in the
upper register but nevertheless worth

trying.

SELMER CLASSIC METAL

This is in fact, as the name suggests,
a classical deisgn which has a circular
dual-concentric tone chamber. !t has
quite a short lay and the tuning is near
perfect when used with the Selmer
saxophone.

It has a beautiful round, almost flute-
like tone and of course is not very edgy
or loud. The soprano model was used
by John Coltrane and is excellent for a
non oboe like ione on this rather
abused instrument. A very musical

SELMER, JAZZ

This is like the Classic, made from a
copper-free  white metal alloy and
beautifully finished in silver plate. The
word ‘Jazz’ is engraved into the reed
table and it has a flat slope into the
bore and a tiny step.

As its namer would suggest,
much brighter sounding than

it is
the

Classic, in some ways like a Link but
without the characteristic hotlow ring.
The short lay means good tuning.

Both these Selmer mouthpieces are
beautifully — made and generously
proportioned, being some %’ to %"
longer than the products of other
manufacturers. This extra length could

mouthpiece which has unfortunately
recently been deleted in England but
there will still be some old stock in the
shops.

be used with advantage by the Berg
Larsen as its tapered bore makes it
prone to working loose.

The tone of the Selmer Jazz is full
and bright and represents an excellent
compromise between very good tuning
and a slightly stepped design,

LeeRitenour pickswith thebestof em:

5 Guitar Strings.

When a musician’s musician hke Lee Ritenour selects D’Angelico Guitar
Strings, there’s got to be a good reason. In Lee’s case, there are four:
D’Angelico Classical, 12-String Acoustic, 6-String Acoustic and “Soul
Rock” Electric. He just won't settle for anything less than D’Angelico Guitar
Strings. That goes for when he’s pickin’ professionally or just for the fun of it.
It you were “Guitar Player Magazine’s” 1978 selection as

the “best studio guitanst” in the world,
you wouldn't either,
Hear Lee Ritenour on EPIC Records.

The Ullimate in Strings and Picks, none finer... perfect for pickin.
D'Merle Guitars, Inc.. P.O. Box 153, Huntinglon Station, New York 11746,
D'Merle successor lo D'Angelico, New York.
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You know how you sound, but what
do you look like? For the past 20 years
groups have been rushing off to demo
studios to place their sound on tape and
most bands have a pretty accurate idea
about how they sound. But what do you
look like on stage. It's a question you'il
only be able to answer when you've
recorded that first TV show. Then you
all gather round a TV set and laugh very
loudly to cover your embarrassment.

Now you haven’t got to wait until a
TV talent show altows you to make a fool
of yourself before 20 million psople. The
miracle of low-cost video taking has
finally arrived. There are many cheap
ways a band can make a high quality
video demo and the object of this feature

,i8 to discuss them and encourage you to
iron out the rmost obvious faults before it
really matters.

There’s another very imporiant use
for video tapes. They're the ultimate
promotion tool for your act, Take along
a video cassette to WEA records (every
large campany has a playback machine)
and let them see why they should give
you a contract (with a decent advance).
This use really cannot be understated and
if you're any good your manager will
certainly succeed in illustrating this with
84

a video cessette when he might fail with
just an ordinary demo,

John Ham of Swansea {if you've
gigged in that area you'll know his shop}
says that he knows of one very successful
agent in South Wales who takes along a
“Video Showcase” to clubs and lets the
entertainment committee actually see the
acts he's trying to get them ¢ book. The
advantages are obvious.

Trident (the company behind the
Studios, originally behind Queen and
many other bands) are pioneers of
video promotion. When they tried to
launch Phoenix (albeit unsuccessfully}
the first thing they did was make a really
high quality videotape, This impressed
everybody from overseas record com-
panies to journalists that the band
undoubtedly had visual appeal and the
purpose was achieved without endless
processions to the Birdcage in Harlow
{(for example) allowing visitors to see the
band.

You can buy or hire the video you
need, The suggestion of buying it is far
tess horrific than you might think and
once you realise what else the equipment
will do it will seem far less of an exira-
vagent idea.
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A video cassette
hetween £500 and £900 pounds {$1,000-

recorder costs

$1,800). This machine is very
similar t0 normal cassette recorders, it’s
just a little bigger. It will do several
things. 1t will sit beside your TV at home
and record programmes from the aerial.
The TV doesn't need to be on and the
recorder functions entirely separately.
This means it can record any programme
at any time irrespective of your movement
or what's being shown on the TV, You
can programme the machines to record
automatically whilst you are out (one
machine will even accept programming
for a time up to three days ahead).

For a few hundred pounds you can
then buy a black and white camera and
you've got your own TV studio. All of
the video cassette recorders accept input
from a video camera and this accessory
allows real use of the medium, Take a
cassette recorder along to arehearsal or a
gig, set up a camera and record the whole
show. |If you've got a roadie or another
gpare pair of hands get him to take the
camera to different positions. The result
on your stage act will be incredible.
You've only got to watch vyourself
performing once and you’ll immediately
realise that some of your mannerisms are



irritating, some pleasing and some just
unnecessary, Because you're taping
yourselves it doesnt matter how bad you
are, you'll get used to the medium and
then start 1o use it creatively.

The second method of getting your-
selves taped is to hire the equipment.
This is an exercise that is well worth the
£70 or £100 ($140-$200) it is likely to
cost. You get a recorder and camera for a
week and by the end of that period you
will have completely reshaped the visual
element of the act.

The gear is very simple 1o use and
there are centres for hiring in most major
cities. Be prepared to leave some form of
deposit and off you go.

The third method is the most profes-
sionat way. Many video services offer a
“video unit” for hire. This involves two
or three operators from a company turning
up at a gig or a rehearsal with video tape
machines, cameras, lights, vision mixers
etc, and making a professional tape of
your act. After the recarding the tape
will be edited and you'll end up with a
very high quality tape that shows your
band off to full advantage. This service is
likely to cost between £300 and £1,000
{$600 and $2.000) and is certainly worth
it if an gverseas record deal needs clinch-
ing. This type of operation is done fairly
reqularly for known "second division”
bands and only you know if you're ready

for it.
Within a few years video discs and

tapes will be on sale in every high street
“record shop”. Every artist currently
making record will have to make a video
version and obviously music will no
longer be purely an aural entertainment
in the rock field. This means that you
must ensure your act has real visual
appeal. This doesn’t mean that every
member of the band has to be as pretty
as Peter Frampton, that would be very
boring. But it does mean that movement
must be co-ordinated and the drummer
must learn to react {or not) when a
camera zooms in for a close-up during
his solo.

Rock music is no longer an aural art.
Video has changed the business and
doubled your challenge.

Bands have already used video to
beam a recording of themselves on to a
backdrop screen while they are playing
live. More recently, videos have been
used as part of promotional campaigns.
Alan Porter, Video Sales Manager for
REW, one of the biggest audio visual
specialists who are based in Charing Cross
Road, London, has experience of one
such campaign.

He explained the use of video in an
exercise to promote a new Emerson Lake
and Palmer album. A film was made of
the group playing material from the new

album which was turned into cassette
form. A video playback machine was
then installed in about half a dozen
record stores. Screens were set up and
the film was run continously in the store
during the day. After a week or so the
machines would be moved to different
shops and the process repeated. The
success of this campaian was reflected in
increased album sales,

Alan said: “"Video can be a great
promotional aid, particularly in the
entertainment business. Obviously, it is
not a thing for bands who are just starting
out, but for those who have reached a
certain leve! and want to progress. It is
also possible for a band who have never
seen their own performances to learn and
improve from 3 video.

“Probably the most important use of
video for bands would be helping themn to
get work or land a record contract. On
an ordinary cassette groups tend to sound
so much alike and you really have got to
be something special to get noticed.

“"With a video, the impact is visual;
obviously agents can tell more about a
group from a video than just listening to a
cassette. | would think it would be very
useful when trying to get work abroad. |f
you have a video to offer, then an agent
or record company would certainly
remember you and also shows that the
group is organised and has a professional
outlook.

"There are going to be a lot more
people with video cassette recorders and |
think the time will come when record
companies will say, ‘can we see your
video cassette?”’

The cost of hiring equipment and
making a video varies greatly and depends
on the type of job and the requirements
of the artists. Being the most experienced
company in the video business, REW can
offer the very best in equipment and
facilities, as Alan Porter says: “Coming
here, we will make sure that the video
will play back and convert to standard.”

The video boom is not just restricted
to London, audio visual companies all
over the country are becoming aware of
new markets which are springing up.
Hammonds of Watford say: “More and
more agents in the entertainmeni world
are becoming aware of video and its
tremendous possibilities. If you want to
present a group or artist, there is no
better way of putting it over with a
punch than with five minutes or so of
video.

"“We have both colour and black and
white facilities with equipment for
location work, we also have our own
studio which can take about tour or five
people. Recently we had a video of an
artist which Jed to a booking in Las Vegas.
For the promotion of up and coming

artists, video is marvellous,”

Colin McCloud, managing director of
Studio 45 based in the West Midlands,
said: "We are involved in all aspects of
video and find it is a growing thing, We
tend tospecialisein groups. Not the stars,
but those making their first appearance
on television or doing a stint at a night
club and want to get themselves on tape.”

The requirements of rock bands
differ considerably from most other video
users. There are many companies who do
not undertake the work. Many, like
Audio and Video of London, have worked
with rock bands but do not specialise.

The company say: “We try to avoid
it because we haven’t really got the
facilities to cater for them. Rock bands
tend to be very mobile and this means
our people being out for a number of
days with them, but it all depends an
what they want.

“1f they want just playback facilities,
then obviously they don't really need
operators. Operators go out if we have a
big camera job, but there is potential in
the rock music field for this kind of thing
and there are companies who are now
specialising in it.”

Hire is standard with black and white
facilities costing £4% a day, colour camera
recording at £150 a day, and replay
facilities from £25.

The Electronic Picture House com-
pany in Wardour Street, London, specialise
in the hiring and selling of video equip-
ment to the rock business. ‘‘We cover

both ends of the music spectrum. We
make videos of established artists such as
Manfred Mann’'s Earthband and Weather
Report who have their own playback
machines and want to build up a kind of
video photograph album of themselves.









"We also do the lesser known bands
who may be trying to get a recording
contract. Obviously record companies
are going to take more notice of a band’s
music if it is accompanied by a video, it
saves them going to see them, and also
saves the band hundreds of phone calls.
At both ends of the business theuse of
videos is definitely on the increase.”

A top quality colour unit with
everything included will cost £500 to
hire for half a day, although Chris does
have a special deal for up and coming
bands.

Wards of Cambridge are typical of
the many highly—skilled, professional
video companies all over the country who
carry the full range of equipment and a
comprehensjve hire service. As yet they
have not been called upon by groups
wanting to make videos, but all the
facilities . are there together with vast
experience of all media work.

Thanks to the advances in techno-
logy over the last few years, the company

say that their units are complstely mabile .

and can be on the road in 10 minutes.
Wards use top-quality Sony equipment
and reckon a Sony colour unit would cost
£120 a day plus tape to hire; full editing
facilities are also available.

The Videotron company from llford
in Essex have all the usual video equip-
ment for sale or hire, plus an amazing
new machine which rock bands looking
for something special would do well to
check out, Called a Spectron, it is
essentially a video synthesizer,

Sates director Paul Hobbs explained
that the machine is similar to an audio
synthesizer, except images are created
and changed via TV cameras. ‘it is the
uitimate light show,” he said, "the

capabilities are truly amazing. Itis a very
artistic machine with limitless possibilities,
whatever ideas a person puts into it, he
will get out so much more.””

The effects of the video revolution
are already being felt where it mattsrs i.e.
the record companies, On the subject of
new bands submitting videos, Dave Dee,
director of A&R at WEA records said:
It has already started happening.

"l would say that in the last six
or seven months | have been sent mare
videos than in the last five years. What
these bands are doing is finding a video
company who, for an experiment, will go
to the Rainbow or somewhere where the
band is doing a couple of shows, and do a
one camera job. The results are not
unprofessional, particularly when you are
listening to a demo tape at the same time,

“QObviously it must help, by virtue of
just knowing what they look like rather
than just what they sound like. A band
may sound good on tape, but when you
travel up to Glasgow, Leeds or some-
where like that to actually see them,
many have turned out bloody awful,

“The price of these videos, which |
believe is around £150, is only like going
into an 8-track studio and making tapes
anyway. | do not know the logistics of it
all, but ideally the length should be about
15-20 minutes, although the cost of
editing down from, say, 45 minutes might
be high.

“A video has got to help; | can get so
much more out of seeing a band, you can
see how they look, how they move, all
sorts of things.” WEA have both Philips
and Sony video cassette recorders,

Jeremy Ensor, A&R man with CBS
records, said. “‘We very occasionally get
tapes, but have not had very many.

Obviously it is a lot better to be able 1o
see a band, and while we still have to see
them in a live situation before an
audience, a video helps to speed the
whole process up. We can tell from
seeing the band whether we are interested
or not.

“| do not think we are going to get a
lot of videos until the whole business has
been explored properly. One of the prob-
lems of video is if we get sent a tape
which is not the right one for our
machine. We have a Sony, so it is no use
sending us a Phitips.”

The basic principle allows images 16
be changed and built upon to give a truly
original and astounding light show. The
possibilities within the rock business are
endtess, although no bands have yet come
forward to try it.

Audiotron also offer the usual video
hire facilites which would cost about £50
a day for the basic black and white unit
and £160 for the basic colour set up, in
both cases operators, cost of tape etc. are
extra — the synthesizer goes out for £100
aday.

Video can be an invaluable aid to an
up and coming band who want to secure
a recording contract but bands should
also remember that a badly-presented
video would probably seal their fate in
double guick time,

Information on video companies
can be obtained from the Video Year-
book which is printed by Dolphin Press
and lists all the various services available,
or from any Yellow Pages directory.

If you are contemplating sending a
video to a recard company, find out first
just what type of playback equipment
they have so you don’t waste your money
on using the wrong type of tape.
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On Test: Akai VI'S300E Portable
Video Recorder and camera. UK
Retail Price £1,227 (plus 8 per cent
VAT).

This is an appeal to managers, agents
and promoters. This portable video
system will sell your band. This system
comprises a tiny video recorder which is
battery powered and hangs from the
"operator’s shoulder whilst he points a
very small and light TV camera at the
subject he wants to record,

I took this system to a local gig and
from the side of stage managed to make a
really excellent recording of the last half
hour set. A tiny microphone built into
the body of the camera picks up the
sound and it is recorded in perfect synch
with the vision. If a more professional
audio signal is required the camera mike
is automatically cut out by the insertion
of a sound line in to the recorder body.

The camera in this system is black
and white and is called the VC-300. This
little camera has a zoom lens and it is
quite happy in very low light levels. A
trigger on the pistol grips switches the
recorder on and off and judicious use of
this allows a simple form of editing. The
technique of using a small video camera
of this type is quite different to “home
maovie” making and, very quickly, the
operator discovered the immediacy of the
TV medium,

There a spontaneity of picture that
doesn’t exist on film, On top of the small
camera is an even smaller TV screen (1%
screen)} and this gives a clear indication of
what’s in frame. On location this screen
also offers a picture on playback so that
you can record a sequence in a field (a la
Magical Mystery Tour)} and play it back
for checking through the tiny monitor on
top of the camera.

The recoider is the smallest video
cassette recorder I've seen, being only
slightly farger than a conventional cassette
recorder.  The rechargeable lead/acid
batteries used to power the machine add
a little to the weight but during half an
hour’s shooting I didn’t find the weight a
problem.

‘The machine functions in exactly the
same way as a cassette recorder with play,
wind, re-wind and record buttons. A very
useful feature is the provision of *sound
dub” which allows a separate sound track
to be added after the picture has been
recorded. Thus you can add a com-
mentary in peace and quiet after the
event.

This littte machine can also be used
to record and playback TV programmes
with the addition of a simple and
inexpensive RF converter,

This is the perfect outfit for “‘do-it-
yourself” video demos. It has the advan-
tage of extremely light weight and porta-
bility — against that is its limited tape
length (30 mins) and the fact it only
records black and whiie,

The inexperienced user can make the
system work within 15 minutes of un-
packing it. Camera technique takes a
little longer, but that’s something about
which one can go on learning.

This system will produce endless
good quality video demonstrations of any
subject you choose and as such must be
an invaluable and under-exposed tool of
the entertainment industry.

Ray Hammond

On Test: Philips N1700 Video
Cassette Recorder. UK Retail Price
between £620 and £700 including
V.A.T.

This is the machine the rock stars
have. Over the years I've interviewed
many well known personalities in their
home and this video machine (or, more
usually, its ancestor the N1502) is usually
to be seen sitting near the TV set.

Quite often I’ve sat through replays
of “The Old Grey Whistle Test” or similax
shows and they have certainly used the
facility constructively. U'm quite sure
that they have found it fairly easy to
persuade the tax-man that the cost of the
machine should be allowable against their
tax bill because as TV performers they
naturally have to have the tools to evaluate
and improve their performance.

A very good case might be made out
for tax concessions on such a machine for
“would be” TV performers for without a
chance to study technique how else can
the TV craft be learned, It is very easy to
connect a camera to this machine and
obviously this allows both a group or a
solo performer to make endless demos
and thus improve.
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The machine works on exactly the
same principle as a normal cassette tape
recorder. It is very simple to operate and
does not require any special knowledge.
Normal play, wind, re-wind, record and
stop buttons are provided and the large
cassettes are simple to load and unload.

This machine is installed between the
TV aerial and the TV set. The aerial is
plugged into the machine and the machine
then passes the signal on. The video
machine is left permanently connected to
the mains and the TV aerial, amplifier
and the digital clock remain on all the
time but the main machine has to be
switched on separately.

The clock section of the N1700 is
also an automatic timer. This machine
can be programmed to start recording up
to three days ahead and by setting the
digital clock you can go away for the
weekend and make sure the Muppet
Show is recorded in yow. absence.

Performance wise the machine is first
class, It is impossible to distinguish
between and taped programme and one
received “live”, The sound quality is as
good as the picture quality and initially
the machine turns the user into a TV
addict. Later he begins to use it more
sensibly and programmes are recorded on
a more selective basis. Eight pre-set
buttons select the channel required and
the fine tuning of these controls is
extremely easy to adjust.

In a future issue of this magazine we
will be looking at this machine in conjunc-
tion with a reasonably priced black and
white TV camera and it is surely this use
that will help a performer to improve his
act.

Ray Hammond
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NOW AVAILABLE

FOR SALE AND HIRE FROM

VIDEOTRON . viTeD

{SOLE DISTRIBUTORS FOR THE U.K.)

SPECTRON

COLOUR VIDEO SYNTHESIZER

SPECTRON will produce its own shapes and colours
or it can be used to modify a video input signal such
as from a VIDEQO TAPE RECORDER or VIDEO
CAMERA. Both methods may be used at the same
time so that an existing video signal can be colourised
and patternised and then combined with moving or
static electronically generated images.

Below are some effects generated by the VIDEO SYNTHESIZER

A

SPECTRON isdesigned for any video graphics applica-
tion. Whether it be fabric design, perception studies, TV
special effects or video abstract art. Combined with a
colour TV Monitor or a colour TV Projector it makes
the ULTIMATE LIGHT SHOW for GROUPS, DISCO-
THEQUES and VIDEO DISCO SHOWS. An audio
signal can be used to change the electronic images.

. For further information or demaonstration, contact
PAUL HOBBS, VIDEOTRON LIMITED, 443, CRANBRQOK ROAD, GANTS HILL, ILFORD, ESSEX, IG2 6EW Telephone: 01-554 7617

VIDEOTRON

Specialists in Video/Electronic Communication Systems

We are also Agents for other video products:
AKAL BASF,DECCA EUMIG, IKEGAM!, NATIONAL PANASONIC, PHILIPS, PYE, SCOTCH,  SHIBADEN, SONY, TELEFUNKEN
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it's not what you say

its the way
that you

say It!

Audio Visual Equipment for hire by day, week or month

Cine Praojectors TV Monitors Still Cameras

Auto Slide Projectors Surveillance CCTV Portable Video Kits
Overhead Projectors Movie Cameras Cassette Recorders
Screens Video Recorders Lighting

Audio Equipment TV Cameras Slide/Sound Units

Ask for full list
and prices from
Richard Green
Telephone:
021-742-6467/8

DD

SERVICES

6 Arden Oak Road
Off Coventry Road
Sheldon
Birmingham

B26 JLX

SOUND. ..
OR VISION

If you want it on tape — then we can heipl

As well as
Drums, Amps, Keyboards, Guiters, Brass, Woodwind and
Musicians; “Odds and Sods” Galore . ..
We have huge stocks of recording gear and hi-fi.

Video Cassette Recorders by:
Philips, Hitachi and Spare Video Cassettes etc.

Sound Recorders etc. by: Teac, Revox, ete.
* all plug expert advice

john ham

SOUND STUBIO
75-76 Mansel Street,
Swansea SA1 5TW

Telephone: Swansea 50563

PRODUCTION
HIRE
SALES

CONSULTANCY
SERVICE
FACILITIES

TREL

VIDED

TREC MAKES VIDEO WORK

Trec Consultants Ltd MOBILE VEHICLE NOW
186 Park View Road EQUIPPED WITH EMI
Welling 2008
Kent BROADCAST SPEC.
Tel: 01-303 7406/8406 CAMERAS

IF YOU MISSED IT
ON B.B.C. or I.T.V.
SEE IT ON VHS
VIDEO HOME SYSTEM

WE SELL

RENT

LEASE

SERVICE

REPAIR
LEADING MAKES OF VIDEO EQUIPMENT
YOU CAN RECORD T.V. PERFORMANCES* TO
HELP YOU TO COMPARE WITH OTHERS AND
IMPROVE YOUR OWN PERFORMANCE. AS A
BONUS, YOU CAN ENJOY REPLAYING YOUR
FAVOURITE TV PROGRAMS, IN COLOUR OR
BLACK AND WHITE. WHY NOT WRITE OR
TELEPHONE FOR DETAILS, WITHOUT
OBLIGATION.

* RECORDING AND PLAYBACK OF MATERIAL
MAY REQUIRE CONSENT. SEE COPYRIGHT
ACT 1956 AND THE PERFORMERS
PROTECTION ACT 1958-1972.

Wﬁrners

10, MALMO CLOSE, TYNE TUNNEL TRADING
EST., NORTH SHIELDS, TYNE AND WEAR.
TEL: 089-45-79121.
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electric bass guitar strings

Semi (Half) Round Bass String

Wound with round stainless steel then precision ground
and polished. This provides an extremely flexible string with a
flat playing area and *Vibration Chambers’ below the surface of
the visible winding. Also eliminates finger and fret wear.

Available in long or medium scale.
Set No SRIOL Long Scale Set No SRIOM Medium Scale

Round Wound Bass String

Wound with stainless steel to give tremendous magnetic
response. Extremely flexible. All strings are burnished to
reduce finger and fret wear.

Avaitable in fong or medium scale.

Set No RWIOL Long Scale Set No RWIOM Medium Scale

MUSH STRIMNGE
Tieorchy Rhondda
CF2EAM




BRISTOL'S OWN
PRO EQUIPMENT AT COMPETITIVE

* % % % PRICES (ANinc. VAT) * * % %

Peavey Classic $0w Combo £225

Peavey Deluxe 120w Combo £325 | FENDER

MUSIC MAN

212 HD 130 Combo £59S § peavey Artist 160w Combo £375 | Twin Reverb ;
i}o 63 Combo £425] Peavey Pacer 45v Combo £1685 I Twin Reverb JBL i’ggg
0 65 Combo £498 1 Peavey T™M 50w Box Combo £215 | Bassman 100 complete £3758
1265 Combo 4951 Peavey Backstage 30W Bassman 10 Combo £2753
;qr:lgl.'!o Combo gg;g sggg\ﬁ&- £95 \é;‘bronlc & Reverb (JBL) £385]
am .
30 Reverb top £445 | Peavey 2x12 2x10 & twaetar Pro szerb f:sgsz.gg
12 HD Cab £2751 Pa Coumns. RRP £375 £295F + Full range of spares

GUITARS

Fonder Strat M/N

Fender Strat R/N

Tele M/N

Tels R/N

Pracision M/N

Precision R/N

Jazz M/N

Jazz R/N

Mustang R/N

Tele Custom M/N

Gibson SG Standard
Gibson 335

Gibson Les Paul Deluxe W/Case
Gibson EB3

Gibson Firebird {63)
Gibson EB3 S/H

Guild F50

Guiki D25

Guikd B310

Guild S3000

Guild S300D

ibanez Flying V (S/H)
Ibanez L6S

ibanez 59

Rickenbacker 4001 Basses
Rickenbacker 12 string
Rickenbacker 480 6 string
1959 Jazzmaster

+ $/H Copies

All new guitars include full set up inc,
STOP PRESS

£355
£445
£496
£355
£595
£175
£495
£265
£266
£350
£375
£195
£175

- £125
from £395
£495
£325
£275
from £25

Music Man — Brand new from America. Just arrived.
SABRE | and Il guitars, come in and try these amazing new

guitars at £395,

P.A.GEAR

MM 12/2 Desk

MM 16/2 Desk

MM 8/2 Desk

MM Super 16 Desk
MMAP360 Amp

Sterao 7 Band Graphic
3 Way Elec x Over

RSD 12/2 Desk

ASD 16/2 Desk
"RSD 3Way x Over

RSD 8008 Amp (1000W)
"RSD 12/2 4 Chnl, extns,

BIGGLES P.A. HIRE — THE ULTIMATE IN HEARING AIDS!!!

Systems from 1%K to 4K — complete with truck & first rate crew — Excellent rates & discount for tours, block bookings etc,
COMPONENTS BY: Gauss, JBL, ATC, GELF, QUAD, HILL, AKG, SHURE etc. — phone for quote & ask for Jon — the best

rig in the South West 1!

Many more items in stock

RSD 5 Way x over

ATC 12" Std,

ATC O Std.

ATC 12" Bass

Turner B302 150W-4 ohms Sterec
Turner B502 340W-4 ohms Stereo

MEGA

B1156 Bass Bin 1 x 15" JBL

B212BassBin 2x 12" ATC

MF19 Mid Range 1 x 9" ATC

MW19 Mid Range 1 x 9" ATC

HF1 High Frequency Unit 40W

HF2 High Frequency Unit 800W

FR29 Full Range 2 x 9" ATC + Horn

FR 212 Full Range 2 x 12,1 x 9 + Horn

Demonstrations can be arranged

ACCESSORIES

Monitors, Stage Boxes, Multicores.

Guijtar Cases (Hard)

Bass Case (Hard}

Celastion 75W 12" Speaker
Celastion 100W 15 Speaker

MICS

AKG

Shure etc + Stands
XLR Connectors
Cable

DIl Boxes

AMPLIFICATION

Maine 120W Combo

Maine 200W PA Amp Top

Maine 2 x 12" 200W Speakers p.r.

Full range in stock soon — Phone for details.

EFFECTS

Electro Harmonix Small Stone Phaser
Electro Harmonix Bad Stone Phaser
Electro Harmonix Electric Mistress

Electro Harmonix Duluxe Electric Mistress Mains. Op.

Electro Harmonix Big Muff Fuzz
Electro Marmonix Doctor Q Envelope Follower

ALSO SMALLER RIGS AVAILABLE — (Seif Drive!} 100 — 500 WATTS

BIGGLES MUSIC, 85 WEST STREET

OLD MARKET, BRISTOL.TEL (0272) 552147

£2150
£2350
£19.95
£35.00

£285
£225
£225

£26.50
£36.60
£56.00
£59.50
£19.50
£1850




Panl
ASOUNDIARRROAGH

THE SPECIAL EFFEC'I' OF PEARI

IN VORG, PEARL HAVE MET THE DEMAND  IMAGINATION. PEARL HAVE BEEN PUTTING

OF MODERN DAY MUSIC WITH A RANGE OF NEW SOUNDS AT THE FINGERTIPS OF
SPECIAL EFFECTS WHICH INCORPORATE THE DRUMMERS FOR YEARS; NOW THEY'RE DOING
BEST IN ELECTRONIC TECHNOLOGY. THE SAME FOR THE WHOLE BAND. THE NEW
WHETHER YOU WANT A SWIRLING* FLOATING UNITS CAN HAVE A VARIETY OF EFFECTS ON
PHASE EFFECT OR A RAUNCHY ROCK AND YOUR MUSIC AND THE VORG RANGE IS AS
ROLL SOUND, VORG HAS IT. THE ONLY THING VARIED AS YOUR TALENTS. USE VORG, THE
MISSING FROM VORG UNITS IS YOUR SUPREME EFFECT OF PEARL.

Ectea Ol f EQ0.00T

F-&AF Graphic Cooalizer

LE-205 e fradile Egtur

£ 634 Franuer

oAl Wane Sodod

MANUFACTURED
BY
PEARL

1664 CHOME NARIHIRA
SUMIDA-KU TORY O APAN




YOU CAN ONLY BEAT

Top

Black finish
10 tension

" {as shown)

Left
Powermate Kit

Bottom Right
Wy Chrome finish
%- 10 tension

; . Bottom Left

Chrome finish
* 10 tension

MUSICAL
INSTRUMENT COMPANY

16-6,4 CHOME NAR{HIRA
SUMIDA-KU TOKYQ JAPAN

Maple shell 6% x 14"

A PEARL BY PLAYING IT

ALL DRUMMERS KNOW
THE IMPORTANCE OF A
GOOD SNARE. IT FORMS
THE FOUNDATION OF ANY
DRUMKIT. THE SNARE IS
AS IMPORTANT TO THE
DRUMMER AS STRINGS
ARE TO THE GUITARIST
AND SHOULD BE CHOSEN
WITH THE SAME CARE
THAT WOULD GO INTO
ANY PRIME PIECE OF
MUSICAL EQUIPMENT.
WITH THE DEMANDS OF
DRUMMERS VARYING
FROM THE SOUND OF JAZZ
TO THE POWERFUL SOUND
NEEDED FOR ROCK, PEARL
HAS HAD TO DEVELOP A
RANGE OF SNARES THAT
WILL MEET EVERY OCCA-
SION WITH THE QUALITY
SOUND AND RUGGEDNESS
DEMANDED BY WORKING
DRUMMERS. THE PEARL
SNARES HEAD A LINE OF
DRUMS MADE FOR THE
PROFESSIONALISM OF
YOUR MUSIC.

Brass shell 6% x 14" - .~

Steel shell 5 x 14"

























HAVE YOU BEEN

When you're ready for the best in 8-Track recording
Phone: Luton 414297 {24 hour answering service)
721 WINDMILL ROAD, LUTON, BEDS.

‘8 Track £8.50 per hour { m)W[OO

Equipment |n(;l\uge(s§8_'l’raago Argbpeer;,eg:t%r)‘(bgic:isereduction, R E .C O R D. l N G
A.K.G. and Neuman Mics, Audio and Design Vocal Stressor S T L' D l O S

.Marshall Time Odulator. For A.D.T., Phasing Flanging Etc.

Fairview Music' Sound Recording for Film, TV & Radio.
m Ilemy' H“II- 15 Neals Yard, Monmouth Street, London WC2H 9DP

= [THALLMARKCT
‘““Wanna Breath of IDIOS

People usual]y tell us there is one odd thing about our studio.

* "’ The price, £8 per hour; £44 per day.
FreSh A]r ° We offer the services of a skilled engineer, An experienced
producer. A versatile instrumentalist. All in the shape of one
person.

We allow you free use of all our instruments: A superb German
grand piano. Four different electric keyboards. Full drum kit.

Acoustic and ¢lectric guitars.
MAGRII I \ I IE If time runs over a little, no-one fusses, or adds to your bill,
And we guarantee that you will not find better quality, service or
value at this price in any other studio, anywhere.

For the technically minded, we use a Brennell 8-track, twin Revox
and Tannoys, Neumanns, AKG’s and much else besides,

Call us on (01) 223 6815 and hear for yourself.

offer you

24 — 16 Tracks — lyree multi track Ampex ATR
100 Mastering Machine. Helios 36 into 24 Mixing
Console. D.B.X. E.M.T, Stereo Plate. Tanoy Red

— Liockwood Monitoring — Boséndorfer Grand

Piano. Fender 88 Clarinet — Amps -~ Cabs —

Limiting — Phasing — A.D.T. — etc. - Compeitive 8 Track Studio Monitoring by -
Put all this in a superb acoustically tunned studio, ; Quad & Tannoy
situated in 4 acres of creative space with no Miles by Neumann Calrec & A.K.G.
parking problems Friendly professional atmosphere.

&)

Ring Dan or Eric on 01-897 9870 Drop in & see us, or give us a ring
The Best Ears in the Business on Nottingham 412749
/ T and talk to Paddy or Andy.
HEEE5E G55
06
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FOR THE RECORD

[TS ALITTLE OF THE BEAT
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Fhe parpere iy Melscr Rowge sfuaia,

-The red house in Wandsdown Place
next to Chelsea football club is one year
old this month. To musicians, the
premises are probably better known as
the Maison Rouge recording studio.

Over the past 12 months the studio
has become an important part of the
national and international recording
scene, building on the reputation esta-
blished by the famous Maison Rouge
mobile. Setting up a permanent base was
an obvious step, but a visit to the Fulham
premises scon reveals Maison Rouge as
much more than just a building in which
1o record music.

The studio was completely purpose-
built, incorporating all the facilities which
studio manager Robin Black had {earned
were necessary for an ideal recording
situation during his years as an engineer,
Of their first year he says: ’lt has gone
really well, the main thing is that we have
had no problems. You often find studios
are put out of action through technical
hitches but we haven’t had any problems
tike that, and have been fully booked
over the whole year.”

Comfort and a relaxed friendly
atmosphere are the name of the game at
Maison Rouge as seen by the air condi-
tioned studio, TV founge and patio, well
stocked bar and the various games to help
pass the time in between sessions, They

have aven engaged their own cook, Peggy,
to serve up culinery delights for the guests
and generally look after them.

The word on Maison Rouge has
spread far and wide with bands coming
from Europe and even America to record
there. The studios can even arrange for
special rates on accommodation for
visiting artists at a nearby hotel.

The hardware of the studio is as
impressive as the comfort it affords. The
desk was custom buiit by Helios and the
design has helped to simplify a lot of the
recording processes.

The full equipment line up contained
in both the studio and the mobile consists
of Studer 24, 16, four and two track
machines, the 24 track Helios console
with new Lockwood speakers which have
been only recently instailed and threaten
10 shake the place to its foundations.

Ancillary equipment includes echo
by EMT and Master Room, Eventide and
Lexicon digital delay, Eventide flangers,
Audio Design, Urei and Kepex limiters,
compressors and expanders, Urei graphic
equalisers and a huge range of all the top
mikes. The latest addition to the range is
the Aphex Aural Exciter, designed to
enhance the sound even more,

From the outset, the studio have
been keen to expand their interests in the

Ingiae e canrrol raom @ Masor o,

music scene, hence their production
company, Salamanda Music Productions,
This enables them to become involved
in helping and recording up and coming
talent.

The smooth running of the studio
has also led to the offshoot of another
enterprise. With comparatively little to
do on their own studio, the Maison
Rouge maintenance department has been
involved in producing and developing its
own studio equipment. Even ‘though
they are a comparatively new company,
who are completely independent, they
are ever alert to what is happening in the
music industry and the need to change
and expand. The addition of another
studio is an obvious possibility for the
future.

Among the artisis who have used
Maison Rouge recently are the Small
Faces, Mud, Maddy Prior, Noosha Fox
and Marseilles, while the mabile is still in
huge demand with the likes of Steeleye
Span, Roger Glover, The Rubinoos,
Buzzcocks and Barclay Records of France.

In the case of Maison Rouge, the
recipe for success is undoubiedly the
mixture of highly professional set up with
a friendly relaxed atmosphere which
makes their name particularly apt — even
if some people think it sounds like a

house of ill repute.
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can negotiate.

| ysed to drive from Bournemouth 13
years ago to play at the Whiskey a Go-
Go and | was paid £20!. The Whiskey a
Go-Go is stili booking acts for £201 You
don't have to be very good at
arithmetic to show that 10% of £60
which was £5 in 1956 is still only five
pounds in 1978. The difference is that
when | first started an agency, my
telephone bills were, per line, around
£40 or £50 per quarier and they’re now
£700 or £800 per quarter for the same
function, so our costs have gone up by
around one thousand percent.

The telephone cost is the one cost
that has risen out of all proportion. If
anybody was ever to do an in-depth
study, the government should be taken
to court for it. [t’s just unbelievabie the
way they blackmail the public. I'm
lucky enough to spend a lot of time in
America and some other countries in
the world where not only do they have
a telephone system which is four times
as efficient, it's a quarter of the cost.
Here, one call in every four is mis-
routed anyway. To get a misrouting
when you're on the telephone in
America is an unusual occurance; you
think there’s something wrong with
the phone.

The whole thing is so different now.
If we got £75 for a booking then, even
if there was seven of us in the band,
we could actually make money. We
were all in the same truck, you carried
your own equipment, you set it up;
hopefully, you wouldn’t blow too
many loudspeakers because they were
expensive. You'd end up with maybe a
fiver each at the end of it. And now, |
would say it would cost you £75 just to
hire the truck. The whole thing has
changed around completely. The
agent’s costs have gone up o much.
We generally charge 15 per cent com-
mission and we feel we deserve it.

HOW MUCH WILL BANDS HAVE

TO PAY IFTHE AGENT ALSO
ACTS AS MANAGEMENT AND
WHAT WOULD BE THE DIFFERENCE
IF THEY ARE SEPARATE?
Obviously, that is down to the
manager. A normal  kind of

management contract now — and they
vary tremendously — will be a 30%
contract. It can be one of two things. [t
can be a contract which says that the
manager is responsible for hiring an
agents and paying the agent. This
means that on live performances, there
will be a total commission payable by
the act of 30%; 15% of which will be
retained by the manager and 15% of
which would go to the agent. That
would mean that, on publishing and
recording etc, the manager would get
a 30% cut. Now, there are schools of
thought which say that’s too much for
an area that perhaps has @ more con-

sistent return,
contracts now will be a change of
shifted emphasis slightly and may be
20 percent on publishing, 20 percent

A lot of management

on management, 20 percent on live
work. But it's the act’s responsibility to
pay the agent. . ’
The act will pay 35 percent live and
then only the 20 percent on the others,
That is very much now something that
is agreed between the artist and the
manager and there are a lot of things to
take into consideration. For example, if
a manager takes on an act that is
already established in the world of
recording and the record deal has
already been done and they have
already reached a certain level, then it
would be unreasonable to ask for 30 per-
cent commission,  However, if he’s
had to struggle for a year to get them a

recording agreement, and they're
totally unknown, etc., etc., then
obviously he deserves a Dbetter
payment. | don’t think there's a.

standard contract like there used to be,
A standard management contract —

was at one time probably 25 percent’

across the board and that's it, or 20
percent or 30 percent. They are very,
variable now and of course, there are
far more lawyers in the business than
there ever were. All these agreements
tended to be between a manager and

artist. Now they're likely 1o be between
the manager's lawyer and the artist’s
lawyer,  which  changes things
somewhat.

1S THERE A STANDARD AGENCY

CONTRACT?

There is a standard contract for the
gig. This was laid down many years
ago by the Allied Variety Agents
Assaciation, which most people use.
It's a fairly very simple booking form,
between the promoter and the artist.
Dont forget that the agent is the
negotiator and you're not actually part
of the contract. He operates in the
same way that an estate agent would,
in that he gets a contract back from
both parties and then exchanges them.
But he's not actually party to the
contract.

As far as the actual contract
between the artist and the agency, we
don't take an act on unless they sign
an agency contract. We won’t become
involved in building an act unless we
know that we’re going 10 represent
that act for a period of probably five
years, because we would reckon on

‘not getting a return on that act for the

first couple of years.

There is a minimum cost to booking
an act for us because of our staff, and
our overheads, which would mean that
up until the artist is earning a fee of
about £350 to £400 a night, we don’t
actuatly get any return. In other words,
it costs us money on a commission
element of much less: than £50. It
actually costs us money to make the
boaking, with the telephone costs and
the proportion of the rent, etc., sic.
We very rarely represent an act unless
they're on an exclusive agreement.
That agreement itself is not standard,
it varies tremsndously. If an act
comes to me which is already
established and is for some reason,
unhappy with their particular agent,
and say, ‘We want to change, we
want to come with you”, then it would
be a very simple agreement, which would
be just for live appearances.

If it is a brand new act, and they
come and sit down, and say
"we've been recommended, and we
have na recording agreement, publish-
ing agreement, or manager’, they
might actually commission us and we
might enter into an agreement with
them, to do all those things.

That doesn’t mean to say we
become their record company or their
manager or whatever, What we will
actually do is recommend them to a
manager and try and put them
together with a manager. Or we will
actually negotiate for them a record
deal, which is samething we do quite
frequently. 1t's something agencies in
America do all the time. In fact, they
probably negotiate more recording
agreements than managers.
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If there is a dispute, then we have to
sit on the money, and we have 10 hold it.
If the promoter says the artist didn’t turn
up or the artist says he didn't get the
other part of the money or whatever,
then the money has to be held until the
dispute is settled. We can‘t return it to
the promoter nor can we pay it to the
artist. It's a security. Sometimes if we
think the circumstances warrant it, we
will ask for a 100 per cent of the money
as security, Basically they're checked and
vetted very carefully. In general, we only
use promoters we've been using for years
anyway.

CAN A GOOD AGENT MAKE ALL
THE DIFFERENCE IN A BAND'S
CAREER AND WHAT KIND OF
THINGS MAKE THE
DIFFERENCE?
There’s one thing that we can't
influence too much — although we like to
think we can contribute a great deal —
and that's in the recorded career. [f the
ariist is being represented properly on
the road, playing the right concerts,
you naturally hope and think it will help
sell records, However, we can have an
act for five years and they will get a hit
single, and we've been struggling
away and all of a sudden, it's easy. Or
- we can have an act which never has a
hit record but they build up a huge
following on the road. One particular
band we have, Wishbone Ash, haven't
failed to sell out an appearance in the
U.K. since 1972 and every concert they
ever play sells out. Their last hit atbum,
in the light of gold albums, platinum
atbums, was four years ago, their tast
gold album. They've never had a hit
single, but their live following doesn’t
wane. We can effect record sales 10 an
extent but that side of itis largely in the
lap of the Gods.
it's very easy for me to say this from
my side of the fence. But | think it's
very dangerous to underestimate the
importance of the agency. Some
people, when they're starting in the
music business, think that the be-all
and end-all of it is a record contract.
Perhaps a few vyears ago record
contracts were hard to get; now there
is nothing difficult about getiing a
record deal. What is difficult is getting
the right record deal.

If we are approached by an act that
we feel has the wrong record deal, we
won’t even sign the act. The reason is

that we know that whatever we do,
we're going to be frustrated by the
inability of the record company and
there are certain situations we would
avoid like the plague. Some people still
think the first thing they must do isget a
record deal and then any old agent will
do to get them the gigs.

It doesn’t work fike that any more.
Whoever negotiates a record deal,
whether it's an agent or whether it's a
lawyer or a manger, must be aware of
all the facets of the music business..

To underestimate the importance of
the agency, is suicide. It really is. We
have record companies phone us every

" day, asking us 10 book tours for them

— requests are actually coming from
the record company because they
need the live tours in order to promote
their records.

WHAT HAPPENS IN A ‘SPLIT
COMMISSION' DEAL INVOLVING
TWO AGENTS?
That, of course, doesn’t involve the act
at all. It is something which doesn’t go
on very much any more compared to
the way it used to. It happens, but
generally the way it works now is each
agency will represent a number of acts,
and most people know that that act is
represented by that agency. | would
say that probably as high as 80 per cent
of all our bookings are done direct with
the promoter. However, if we get a
phone call from another agent who
exclusively represents the promoter,
then we'll be gquite happy to deal with
him and we will pay the commission to
the sub-agent. It's nothing to do with
the artist. [t's not like in the old days
when there were booking agents all
over the place and split commission
was very much a common thing. it
doesn’t reatly happen. It's often not
worthwhile for the sub-agent 1o do.
Having said earlier that it's all
changed; basically it hasn’t, in the
sense that there's still people sitting
behind the telephone. You must
have somebody who makes the
telephone calls, |If the artist’s agent
doesn’t make telephone calls, the artist
isn't going to get work. It's as simple
as that. The whole basic crunch of it
hasn’t changed; | don't suppose it will
ever change, in that somebody has to
get on with it. They have to get in in
the morning, get on the phone to
peopte and say, “would you like to

book our artist”. Alternatively, if the
artist is in the happy position of having
lots of incoming telephone calls, someone
has to be there to answer them and to
negotiate the best deal.

The basic fundamental side hasn’t
changed, the emphasis shifts all the
time. Styles change. Perhaps the
biggest single thing is the amount of
equipment that's invoived. A major
concert tour involves a retinue of 30
people, including the act. A lot of
managers, and a few agencies, bit the
dust in the mid-seventies hecause they
fatled to draw the line between repre-
senting the act and financing the act. A
{ot ot artists have suffered as well. An
agent is employed by the artist, not
vice versa and a manager is employed
by the artist. It's rather like employing a
chauffeur, employing somebody 1o
look after your car and then asking
them to lend you money. |t just doesn’t
make sense and a lot of managers
really bit the dust by failing to work out
the economics of it.

Basically, if we are employed as an
agency, by the artist, we expect to be
paid by the artist. Then, of course, you
get to the next point, can the artist
afford to pay us. If they can’t, because
their record deal isn't sufficient to
finance them or because their profit
element on the road isn’t high enough,
then the gquestion arises, do they need
financial investment? If they need
financial investment, we may negotiate
for them, but it wouldn‘t come from us,

it may come from a record
company, a publishing company or it
may come from a bank. But it is a very,
very different area. Qur commission of

"15 per cent covers our costs and our

profits. Now if we're going to start
lending the money — which we
wouldn’t — then there would be another
percentage on top again, for the risk
on the money. That has nothing to do
with being tight or anything, it's a
purely financial situation. Bankers are
to lend money. It's the age old thing
you see over bars; “"We have an
arrangement with the bank; they don’t
sell spirits and we don‘t cash
cheques”. | would say the same thing.
if you're going to ask your bank
manager 1o start booking your
concerts, then it's all screwed up.
That's basically it.
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covering the South East

PEPPER
MUSIG

86, NORTHDOWN RD; MARGATE, KENT
TEL: — THANET {0843} 23205

Y MANUFACTURER of Speaker Cabinets ie straight 2 x 12 —

£28; JBL style 1 x 15” — £35. Submit your rough drawing
- we will quote.

* AGENT for Re-an; Adam Half Protexetc. Fittings & Cloth,

Y SOLE DISTRIBUTOR for Pepper Heavy Duty 100 watt 12" x E
15" loudspeakers. Twin-cone or Metal Dome for Guitar,

- Bass, P.A, or Disco — 8 + 16412 — £26, 15" — £45.
ICK EKERS on 01-789 §890. R,

|
!{Closed Thursday afiernoons)

. ]

e 5

anevouwasTve voun ) CABINETS OF ALL SHAPES AND SIZES
MONEY AS WELL AS YOUR ‘(’ ’5‘;
TALENT? }' For Standard or Individual ;\*;

’ Requirements in Design 4

YOU ARE — IF :’, z

THAT EXENSIVE GEAR YOU USE ;‘ Also Amplifiers and all types of Electronics__t:.
IS NOT PROTECTED BY Y =

ONE OF OUR EXPERTLY BUILT ’ HILSPIN SOUND SERVICES, e
ACOUSTICALLY CORRECT CABINETS & 6, Front Street, Sacriston, Durham. ‘c
’f Telephone: {0385) 710283 &

: S

int
Heat hpoln hutchinson
manufacturing o MILL DAV
'nmber Ltd company TYNE & WEAR, ~

SPECIALISTS IN CABINET BUILDING FOR THE
AUDIO AND ELECTRONICS INDUSTRY

533 Rayleigh Road, MANUFACTURERS OF ‘hutchinson ATC’
Thundersley, PROFESSIONAL SOUND EQUIPMENT
Essex TRADE ENQUIRIES WELCOME

SEND FOR LATEST CATALOGUE TO OUR TRADE AND
WHOLESALE DISTRIBUTOR:

30 DEAN ROAD
IHESTC MAHER D 0588 SO0TH SHIELDS

Telephone Rayleigh 743703

hmc DISTRIBUTION THROUGHOUT THE WORLD

J.E.B.

of Oswestry, Shropshire.

Tel: Oswestry 59359

Manufacturers to the music industry
Our subsidiary company Drumquest supplies to retail outlets.

We manufacture one-off specials to large quantities
of standard gear.
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builldacab

Ken Dibble explains how the big names
make their cabs and gives you a guide

Probably the most noticeable difference
between the commercial amplifier and loud-
speaker cabinets gleaming in music shop
windows and their counterparts made on a
do-it-yourself basis by the musician in an effort
to bring his equipment needs within his budget,
is in the finish, It is true that the do-it-
yourselfer does not have the machinery to
permit R.F, gluing technigues, or 10 cut up his
chipboard to within one hundredth of an inch
of the required size, but most will be able to
make a fairiy presentable job of constructing
the basic cabinet shell, mounting the compo-
nents and screwing the whole thing together.

Despite this, only very rarely does such a
cabinet ook a professional job. Al too often,
one’s efforts are thwarted by having to make do
with a covering material that was really intended
for upholstering chairs, or corner fittings meant
for use on a toolbox or medicine chest. The
carrying handle usually has to be one intended
for use on a much smalier and lighter piece of
eguipment — possibly from an old record-player
cabinet, etc, Even the glues available are not
really suitable for the tupe of covering material
used, and this is usually shown by peeling back
corners and edges within a very short space of
time,

The professional cabinet maker has at his
disposal a vast range of purposely-designed
fittings, which serve to adorn the finished
product, give an identity to a particular makers’
product range and also to protect the cabinet
from excessive scuffing ang scraping in use. In
fact, a whole new industry has developed around
the manufacture and distribution of such fittings
and materials and. in recent years, these have
become widely available to the do-it-yourself
and small batch cabinet maker. There has
always been a certain mystique surrounding the
source of supply of certain types of fitting and
these have in many instances remained appa-
rently exclusive to particular manufacturers for
years — even though they were, in all probability,
readily available if you knew where to obtain
supplies. The moulded, black plastic corner
fittings used since the late Fifties by Vox is a
case in point but, as time went on, more
manufacturers focated the supply source. Now,
these are readily available in packs of four over
the counter at most music retailers. Adam Hall
Supplies, Rean Products and Hamiitons of
Teesside are among the many distributors
supplying these and other fittings to the retail
trade. Of course, as a given type of fitting
becomes more popular, and therefore fess
distinctive, the leading manufacturers go on to
something new and more individual in an effort
to retain the “exclusive” image — and so the
circle goes on,

An interesting case in point is that of H H.
Electronics who, after many years using a
chrome-plated version of the old Vox type
corner, have now had special heavy duty ABS
corner mouldings made specially for them for
their new range of loudspeaker cabinets, This
of course will remain exclusive to their own

1o materials for D-1-Y projects.

products for as long as they choose to use it.
This of course is typical of H.H.’s way of
doing things — they did just the same when
their amplifier range was introduced some years
ago, so ithad to be only a matter of time before
they followed suit with equally individual foud-
speaker cabinet fittings. This approach, ideal
though it may be, is an expensive solution and
involves the commitment of heavy capital
investment in moulding eguipment and only
the very biggest equipment manufacturers
would be in & position to entertain this method.
For most, the standard, mass-produced fittings
have to be the answer, individuality being
retained by the use of the very latest or the
more obscure types before these tao become
readily available, In recent years, there has
been a noticeable trend towards a ‘flight case’
type of presentation, especially for amplifier
racks, P.A. mixers and for certain tpes of
loudspeaker cabinets, Several companies seemn
to have specialised in this type of fitting, like

-

i

C.P. Cases of Chiswick, London, who
manoeuvred themselves into an enviabie market
position when they negotiated an exclusive
European distributorship for the American
brand leader, J.H. Sessions & Sons, of Bristol,
Connecticut, USA.

Rean Products carry only a selection of
the more popular typss of cabinet fittings, and
have geared their operation to supplying retail
outlets in particular, As a useful sales aid, they
supply their 300 or so dealers with a floor-
standing display rack and all products are pre-
packed far easy handling — a sort of self-service
approach,

Adam Hall Supplies, however, are probably
about the biggest distributor, with a wide range
of fittings of every description and, although
these people are probably the main suppliers 10
the cabinet building industry, they are alsa
geared to supply retasil outlets and even the
individual do-it-yourself builder. They operate
this service on a mail-order basis and a detailed
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PARTS HAS IT!

COVERINGS — FRONTCLOTHS — HANDLES
— TRIMS — CORNERS — CASTORS — FEET
— GRILLES — CASTORS — FASTENERS —
SPEAKER CLAMPS — CANNONS — LOCKS
— HINGES — FLIGHT CASE EDGINGS —
ADHESIVES — GAFFER TAPE — SEND FOR
OUR CATALOGUE.

o — . —

PLEASE SEND CATALOGUE AT f’ == e

NAME 5 T Al I e
ADDRESS_ L7l |5 A 3! ~ G

1 UNIT Q, STARLINE WORKS. GRAINER RD, SOUTHEND-ON-SEA,
28 ESSEX S52 5DA



MANUFACTURERS OF
PROFESSIONAL STAGE

|
SOUND EQUIPMENT ) b S
d ___j\_-}\.'h_.l ) |

BLACKBURN - E D BROWN
\BRADFORD = SOFI1SCODISC

CARDIFF = PETER NOBLE
KENDAL = ED BROWN
LANCASTER HOBBS MUSIC
LEEDS® RS KITCHEN
MANCHESTER Al MUSIC
NELSON E P BROWN

SCUNTHORPE JOHN'S mUSIC

. -4 TEESSIDE=——  HAMILTONS
NN T T Tl

DEALER ENQUIRIES TO J &C SOUND SYSTEMS, NILE ROAD, ILKLEY, LS299DX,TEL, 0943-608011

" HAMILTON'S cagiNeTFITTINGS

MANUFACTURING, CUSTOM BUILDING OR JUST RE-FINISHING

Buying all your fittings from one source makes sense.

OUR NEW CATALOGUE LISTS OVER ]
100 ITEMS B

Adhesive, Castors, Catches, Coverings, Corners, Edgings, Feet,
Fret Cloths, Grills, Hinges, Handles, Knobs, Sockets, Switches, N
Speaker Mesh, Screw Cups, Trims, Leather Cloths, Plugs, Paint.

WE SUPPLY ANY QUANTITY — ANYWHERE = ﬂ
We even have an Insurance Scheme for your finished cabs and a 3

equipment!

Send two 9p stamps for our new catalogue (available free to overseas
customers it is printed in three languages, English, French, and German).

QUANTITY PRICE LIST
HAMILTONS
ON REQUEST OF TEESSIDE

Send to: 26 Newport Rd. Mlbro.
Cabinet Components Dept. Tet: Mibro 247314
MR?. Also at 141022 Southgate Wakefield
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Thers may be many people
who think that Jerry Donshue is
an Englishman because of his fong
association with Fairport
Convention. But the 31-yesr ofd
guitarist hafls from New York and
grew up (he moved to Hotlywood
when he was 6} in the glitter city,

Ha combines an American

_ country feel with an English folk
sensibility which makes his style
solely unique. He is comfortable
playing hesvy rock phrases ar
gentie foik runs and his technique
has been praised by everyone who
haars him. Here he writes to
about his technique and carser
which ied him to be one of the
most respected names in the field.

I*ve bean using a steel slide
jately; it’s just whatever | can
get hold of in some store
somewhere sround the country.
| don't do encugh of it to really
spent a jot of time jooking for the
right ane, |t’s a steel one, not
really heavy but not really light; |
use it on the middle finger so |
can play around it and play the
guitar when I’'m not actually using
it, then when it comes to the solo
| can use it; If it’s on the little
finger | find thst it gets in the
way because | use my little finger
alot.

1 listen to slide piayersand |
admire their style a lot but i just
haven't spent encugh time really
listening to them and getting a
style myself, | think that will be
one of my projects in the future,

| play slide on one track on
Joan‘s new atbum called
‘Opportunity’ and that was on the
Strat. | have a pretty light touch
$0 my action isn‘t that low so 1
just use it the way it is; | just play
lightly on it and it’s fine,

| did listen to Roy Buchanan
for a little white, | liked his sound
a lot. | didn°t hear him when |
first started with Fairport and
some of those long instrumentals
required a lot of sustain and stuff
and § never used a Gibson 50 1 just
tried to get the sustain from the
amplifier and from the approach.
He does that particular style

better than anyone; so when |
heard him it was like an extension
of what | was doing. He's great.

| use a lot of harmonics and
‘hen bending behind the nut
which is another reason why |
have to use a Fender because you
can‘t do that on a Gibson; there
just isn’t enough room between
the head and the strings. |‘ve
experimented a jot with bends,
bending cne noté a tone and
another one a minor 3rd and stuff
like that: or two harmonics
behind the nut for instance
depending on which fingers you
use and where on the string you
are and how much tension you
give sach string. You know, you
can get different scales. There's
one where 1 did harmonic bends
on the Nine album on ‘Bring
Down’ during the fiddle solo.
'Em Down’ during the fiddle
solo.
guitar; that feast picking ano
Jetting the strings ring wherever
they're open and stuff like that,
but you have to sit down and
work those out.

| don‘t have any particular
kind of picking style; it’s just
whersver the notesappear on the
guitar that’s where my fingers
have to be, Jerry Reed does a lot
of instrumentais like that. That's
where | first heard it on guitar.
His are more country-based
though, mine tend to sound a
little more far out. § don’t know
how you descirbe because it's just
one majory sounding. And there
are a (ot more chords involved in
theonebldo — F,G,C, Am,
instead of just three chords.

| usa the jazz pick hold when
t*m playing single strings and
stuff, just up and down. And |
add the fingers when | need that.
{’ve never tried using a thumb
pick or anything . . . well, | tried
it but it was just too awkward.
It's always the flatpick plus the
addition of fingers.

Sometimes when 'm
accompanying ‘)l ptay lines but
other times § might do tittle finger
arpeggio type thing in the
background. 1'll do various
different things depending on
what wil§ sound best on that
particular number,

If I want the solo to be pretty;
1 think in terms of the note that's
needed rather than the one that’s
sasiest 1o play. So i'#! find a way
+o get it and sometimes bending
to it is easier than réaching for it
another way especially if | need
to hold on to another note at the
same time. So that might be why
the style sounds very distinctive
and sounds fike a steel guitar
sometimes. | don‘tthink in terms
of scales when | play, | just feel
the notes for what's needed.
Hopefully what comesout is
what’s right, That's what | strive
for.

I‘'m not a heavy metal guitar
player but | have done some
things with a lot of sustain. It you

listen to ‘One More Chance’ off

the Rising For the Moon album,
that had an extended solo at the
end that starts off pretty soft and
builds and keeps building. That's
one like that which requires a lot
of sustain. | was doing a lot of
two-tone bends and things like
that. That was done in England
through the Twin Reverb amp
and it was whacked up pretty
foud in the studio 10 get that,
Actually § was using the Twin
Reverb amp driving a Leslie
cabinet as well; the belt was off
the Lestie and it just sort of adds
a richness 1o the tone, [t wasn‘ta
thin sound; it was 8 Fender sound
but mere like a Hendrixy type, a
Gibson sustain typs sound.

““Tall In the Sadd le’ was the
same thing off Joan’s album;
that's got quite a loud solo in the
midd e of it. It sounds like a soft,
dreamy, semi-jazz number that
you'd expect to hear in a bar
lounge somewhere. The first thing
| wanted to play was something
very delicate but she wanted a
realiy rip-roaring sofo going

" through it. And | said OK and

they were very pleased with the
way it turned out, But it comes as
sort of a shock bacause this guitar
comes soaring through.

| did that on a coupte of
Sandy Denny tunes, too. The
archestra was live in the studio
and | played acoustic guitar on
two of the tracks and then
overdubbed the electric solo. It
starts off in the same manner as
‘One More Chance.’ That aloum
hasn’t been released in America
yet, it's called Rendezvous.

On a long pul! t use my ring
finger backed by my little finger;
adding the support that the ring:
finger would need, And those can
really only bedoneon the G or B
string. When ) was using the
lighter gauge on “Tall In the
Saddle’ | was able to get two
tones off the top {high E) string.
But it was half way up the board.
Now | can only get 8
tone-and-a-half at the very best
and that’s quite a stretch. The
strings tend to break if you're not
careful,

Giyn Jobns helped with the
guitar sound, we'd experiment
together, | came up with the idea
of the Lestie because 1’d used it
hafore He was not too excited
about the idea of using a Leslie
right off the bat but when | told
him it was for ‘the actual tone and
sound and not for the swirling
effact, he went along with it.

There was one particular
sound he got himself and that was
coming out in the studio while |
was actually playing an open
sounding arpeggio type thing with
a lot of flip-offs and slurring notes
sort of like a banjo style and on
the number ‘Save Me’ from the
Joan Armatrading album and
what he did was turn on the
vibrato on my arp. That gave me
a medium speed vibrato and then
he turned on my MXR phase 90

and added very slow phase and
that gave it quite a distinctive
sourd.

I think the level of guitar
playing is rising; the competition
is geiting pretty great these days,
But most of the players that |
think are great are relatively
obscure, They‘re not the ones
that the fans think are great, It’s
usualiy either the studio guys or
sometimes guys | heard in bars
who can just wail, But eventually
most of them will get some sort
of work if they want to; some
really don‘t cars sbout it.

But there are some great anes.
You've heard of Jerry McGee;
He's a great player, When | was
first playing guitar ) used to see
him in a place next to Dino’s
Lodge called the Sea Witch and he
was playing with Larry Taylor
{John Mayall; Canned Heat). He
was playing great, | had never
heard anyone play like that. He
was using a thumbpick and
bending al§ those strings and this
was 1960 or something like that,
It was country based but it was
pretty mean sounding, He was
playing a Telecaster and he was
hitting those bottom strings with
a thumbpick and pulling and
snapping strings and the best 1'd
heard in those days was the
Ventures.,

Now 1‘'m working with Mike
Chapman {Chinn/Chapman}
who's putting a group together,
It's coming together sort of like
The Magnificent Seven; each
member is being added as he is
fistened to and approved. Asa
matter of fact there probably
will be seven in the band. Jerry
Canway the drummer with Cat
Stevens who was also in
Fotheringay is going to be
tnvelved in that too. He hasn’t
approved him yet because he
hasn‘t seen him live but Rusty
Buchanan from Sugerloaf is
probably going to be the bass
player. He can really sing.

{ think my playing is
growing, | tike it a lot. There's
things | did with Fotheringay
that | stil} like but )°d do them
very differently now.

There are a couple of things
on the Rendezvous album I'm
very pleased with, §'m very
pleased with the stuff | did
with Joan and Fairport. With
Gary Wright, Hugh McCracken

wasdoing most of the lead
workand 1 didn’t get a chance
to do that much. | was playing
mostly rhythm ar things to back
him up; he was mostly a single
string player so | was doing
most of the stuff jn the
background. But a iot of that
was pretty hard rock too so it
was a |ot of chord strumming to
add weight. It was fun working
with him, he's a good guitar
player.

| practice when | get a chance
| do, every day when t'm on the
road,










of number two.

“1 was working with Mick Jupp and
he had a band cailed Legend. In those
days and even now | don’t go for the
names like the studio guys, you get more
response from a guy who is in a group, as
long as he is a good musician. Heis
usually willing to stay in the studio al!
day, a session musician does want to get
out in three of four hours. A guyina
group doesn’t mind going over and over
and getting the number right and the fills
exactly in the right places. So | had Bill
Fifefield from Legend, he was the best
rock and rol} drummer | knew at that
time. 1 brought him in for the ‘Hot Love’
sessions; Marc loved his playing and he
chapged his name to Bill Legend and he
became drummer in the group.

"I was the bass player until Steve
Currie came along, because it was obvious
I couldn’t do gigs. It’s funny, | was Bolan
and Bowie’s bass player at one time.”

Still the jump from producing records
for a cult ‘‘underground” audience to top
twenty hits would seem a big one. The
early T, Rex hits certainly had a distinctive
sound, which Tony must take a great
share of the credit for.

Tony explained that he and T. Rex
were always trying to make hit records,
but in their own way. "“There are many
ways to make hit records, for instance
like Biddu — incidentally | produced
Biddu's first record in 1967 when he was
trying to make it as a singer, There is
that way of doing it, by getfing a guy to
write out the arrangement, make it as
obvious as possible and slam away the
disco beat. In the time | was producing
Marc there were formulae like that
flying around, we could have done it that
way.

“But it is my policy to work with
unusual pecple, | think eventually the
unigue people will go right the way to
being cult figures. | stuck to my guns and
the few people | have invested my time in
have made it that way.

“So we were trying in our way with
all those weird singles like ‘King Of The
Rumbling Spires’ they were attempts at
number one records. The only difference
on ‘Ride A White Swan’ which made it,
was that for years | was asking Mar¢ to
use some strings. He heard some of the
strings | was writing for The Mave and he
said 'OK, do your stuff on this one — but
keep it simple.

“I asked my boss, David Platz, how
many strings we could afford and he
said four, so we had these four violinists
playing, and that’s the only difference on
‘Ride A White Swan’, those four violinists
putting that little glistening thing on the
top and that seemed to do it. On the
radio it sounds good to have a very high
sound, a very middle sound and a very
low sound, whereas at the time T. Rex
sound was all middley, there wasr’t even
bass on. [ think ‘Ride A White Swan’ was
the first record that we had bass on,

Marc always had it in him to make hit
records, he just needed the right elements
and finally we invented the T. Rex
formula. ‘Hot Love' had more strings on
it and backing vocals with Flo and Eddie,
in fact | have got a hilarious tape of them
doing it, they were really funny.”

The formula proved incredibly
successful with a whole string of top ten
hits, but just before “Truck On Tyke",
Tony realised that things weren’t going to
change and Marc’s popularity began to
wane. Despite this, he remains convinced
that this trend could have been reversed if
Bolan had gone back to an early demo he
had made called ‘The Children Of Rahn’,
which Tony says could have been a rock
epic in the “Tommy’' mould.

Instead, Bolan continued making
rock albums and eventually forgot about
the tapes, although a couple of years later
he remembered and asked Tony for them,
but he anly came acrass them after Marc
had died.

Tony is probably best known today
for his current work with David Bowie.
Bowie has been through many changes in
his career, atmost always managing to set
new trends not only visually but
musically. The last two albums “Low”’
and ‘"Herdes” saw Bowie at his creative
and imaginative best, experimenting with
new sounds and ideas, the latter being
widely acclaimed as the aloum of the year.

Tony resumed working with David
on the “Diamond Dogs” album. “One
day he phoned me up and said, ‘I never
had more fun than making ‘The Man

Who Sold The World’, that was the best
album | ever made, please come back and
work with me.’

“ was very flattered and honoured,
and we have been together ever since.

The onfy album we didn’t do was ‘Station

to Station’ and that was because it was a
rush job, He had to do it while he was in

California making the film “The Man
Who Fell To Earth”, so the album took
about a week and a half to make.

“Y've just finished his live album,
That was an incredible job. | recorded
four nights, two in Philadelphia, one in
Boston and one in Providence, Rhode
Island. David trusts me so much that he
said, ‘take the tapes back to London and
mix it’. [ said, ‘don't you want to be
there?’ and he said, ‘Tony, | trust you’,

“So [ set the mixes up. He would
often be late to the studio and he would
come in and would hear how the mix had
progressed and say, ‘that’s marvellous;
just a little bit of this and a little bit of
that’ and he’d sit down and finish off the
mixes with me.

“This album is totally live. Nat one
single thing is averdubbed, unlike all your
so-called ‘live' albums where people
replace entire solos, and record an entire
section in the studio and just add ripples
of applause. This is a real, genuine live
album, he didn’t have time to do any-
thing, when [ left after Madison Square
Garden he shot off to Germany to dao the
rest of his tour, and [ shot off here to mix
the thing and it sounds fantastic.”

On the albums, Tony is credited as a
133
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For further information on Altec’s new line of portable sound reinforcement
speaker systems, contact the Altec Lansing office nearest you:

Europe USA.

Altec Sound Products, Lid. Altec Lansing International

17 Park Place 1515 S. Manchester Ave.

Stevenage, Hertfordshire Anaheim, Calif. 92803

SG1 1DU, England Tel: (714) 774-2900 Telex: 655415
Tel: 0438-3241 Telex: 825495

Canada

Altec Lansing of Canada, Ltd.
151 Carlingview Drive, No. 5
Rexdale, Ontario

Canada MOW 5E7

Tel: (416) 675-1177 Telex: 06-96 634 A —1—' C
1515 S. Manchester Ave., Anaheim, California 92803 ¢ 714/774-2900 LTE :

ALTEC CORPORATION 202 sound of expexa s,
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(JNDERSTANDINGS

SYNTHESIZERS

Introduction

Last month | explained a number of
terms related to sound synthesis, some of
thern very familiar and others perhaps less
s0; we covered ‘‘sound waves”, “oscilla-
tions”, "frequency’’, “amplitude’” and
“decibels”. This month { am going to
start by linking together the ideas about
frequency and amplitude; let's have a
iook at the sensitivity of the ear in
refation 1o pitch,

Aural sengsitivity

it is a fact of life that the ear is not
equally sensitive to all frequencies.
Broadly speaking we can hear sounds in
the range from 2Q0Hz to 20kHz and all
synthesizers can produce sounds through-
out the whole of this frequency range and
beyond. B8elow 20Hz {in the sub-sonic
range), we tend to feel rather than hear
the sounds; above 20kHz we hear and feel
nothing at alt, although many animals are
able to detect these ‘'super-sonic’ fre-
quencies {cats can hear up to 60kHz!}.

Within the “audio band” {20Hz io

20kHz} our ear is most sensitive in the .

region 3 to 4kHz. This is illustrated in
Fig.1 in which the lower curve shows how
the '“threshold of hearing” varies with
pitch.

What it means is that at frequencies
above and below 4kHz sounds have to be
refativefy loud (notice the ‘‘decibel”
scale} before we can hear them, If we
could just hear a sound with a certain
amplitude at 4kHz, then if the frequency
of the sound was lowered or raised we
would have to keep increasing the ampli-
tude so that we could still just hear it.

For examptle, by the time we des-
cended to 50Hz, the amplitude would be
at least 40dB (=100x) greater than when
we started. Actually, it is a good thing
that our ears are completely insensitive
1o very low frequencies, otherwise we
would constantly be hearing our own
heartbeats and the blaod rushing through
our veing!

Fig.1 also shows the '‘threshold of
pain”.  You will see that this does not
vary very much with frequency. Most of
us, perhaps with the exception of the
Grateful Dead, have had enough long
before we reach these levels — mare than
1,000,000 x (i.e. 120dB above) the
threshold of hearing at 4kHz.

Vibrato

It is variations in sounds that are
interesting, not so much the constant
parts that are the foundation of the
sound itself. Just think of the variety of
160 :
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Fig.1 Aural sensitivity in relation to frequency. Note the serious consequances
of very high sound jevels.
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Fig.2 Two different ways of showing vibrato {frequency modulation). Fig.2A
shows the individual oscillations which vary in frequency along the
waveform, Fig.2B shows how the frequency itself is changing as time
goes by. This waveform has a frequency of about 1Hz, which is called
the “vibrato frequency.”
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WING AMPLIFICATION:
15—15A LONDON ROAD,

' Reach for the sky...

1 l_ouch away

‘There comes a time for every musician when only the best will do,

time and effort, we have produced, twa of the best effect pedals on the

[This pedal uses advanced technology micro-circuits and will produce

Resounder Il  Flange/A.D.T. Unit, £69.00 retail inclusive.
Once again advanced micro circuits enable this pedal 1o
produce the sweetest, deepest flange sound you have heard
k. to date and the added facility of varispeed automatic doubie
W tracking, is 8 must for both guitarists and vocalists alike.

Both pedais have stereo facilities and can be used in
conjunction with mixing desks, an application sometimes
lacking in effect pedals, but we fee!, one that is essential
We've launched the Resounders, they’re taking off
So check themn out for yourseif, we hope they wiil

F_orTJnher details contact your local stockist or _
WING MUSIC 15/15a LONDON RD. BROMLEY, KENT, TEL: 464 3190
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Kevyboards
20 DENMARK STREET,

LONDON WC24 8NA

TEL 01-240 0084/5

The only store offering the complete service to the discerning
keyboard musician and the choice for the professional is now open.

Come and see the mast comprehensive range of professional keyboards
and ancillary equipment available in the United Kingdom including:-

JULY IS THE MONTH FOR THE COMING OF THE
PROPHET — the sensationa! Polyphonic Synthesizer from
SEQUENTIAL CIRCUITS, US.A.

This amazing instrument must surely be the most versatile
Polyphonic Synthesizer in existence offering as it does 40
completely programmable Memory Banks plus the onstage
flexibility of both Pitch and Modulation wheels and is
solely available from Rod Argents Keyboards. Call in for a
demo any time . ..

CONTEMPORARY KEYBOARD MAGAZINE — Including
atl back issues is now in stock.

ROD ARGENTS — the choice for all professionals
including you!

P.S. Don't forget our excellent repairs and modification
service,
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Largest Stocks lowest Prices!!

EXCLUSIVE FROM REW

SAE » superb range of studio electronics from the U.S.A.

FOWER AMPLIHERS

«f PARAMETRIC EQUALLTERS

Prices exdude VAT
....£408- 00

2800 Parametric equalizer 2 x 4 Bands..
1800 Parametric equalizer 2 x 2 Bands.. ....£239-00
4000 Electronic crossover, stereo, variable requency ..£155-00
4100 Digital time delay, Stereo .....cc.ccrviciriammicinsnaanane £354-00

2200 Power amplifier 2 x 100 watts ........cccrveerrveeannen.. £346-00
2400L Power amplifier 2 x 200 watts .............ceeuuvv.... £578-00
2500 Power amplifier 2 x 300 watts....,..cooceeiininnrnnrnnn. £755-00
2600 Power amplifier 2 x 400 watts ...........ccovueinnnee... . £887 00
5000 Impulse noise reduction UNIt.....c.ccvveeeniacrrecansenss £176-00
SOUNDCRAFTSMEN

America’s Largest Manufacturer of Graphic Equalizers

GRAPHIC EQUALIZERS :
2204 2 x 10 Bands.. £I99-00
22052 x 10 Bands.

rack mount . . £226. 00 NEW CLASS H

22092 10 Bands, POWER AMPLIFIER

600 ohm balanced et s L £399-00

infout XLR ............ £319-00 " Prices exclude VAT
DOKORDER

Pro ;” 4 Channel Recorders

1140. 15 4 74 ips, 104" reels.  Full motion
sensing logic. Auto rewind-play. Auteo-sync
switching. Front Panel variable bias. Peak
LED’s. Eye-level electronics. £698 -+ VAT.

Open 9.30 am — 6 pm — 6 days a week
Just wallcin — 95%, of advertised
gear available off the shelf

Payment by: Cash,
Barclaycard, Access,
American Express, Diners,
HP (Instant credit possible)

THE LOW PRICE HOT
LINE 01-836 2372

NEAREST TUBE STATION

TOTTENHAM COURT ROAD UNDERGROUND

BUZZ
(RUS)C

65 Widemarsh street, Hereford.
Telephone: Hereford 55961

THE WEST MIDLANDS
LEADING PA SPECIALISTS

%

NOW AVAILABLE: FREE CATALOGUE — Full of PA Bargains, everything from
a single lead to complete 2000 watt rigs at lowsast possible prices. Everything available
from stock including —

Mixers by: MM, AMEK, CANARY, RSD, HH, atc.

Mics by: BEYER, AKG, SHURE, stc, (minimum 15% discount; more for
guantity purchase} .
Amps by MM, HH, RSD, ROOST, etc.

COMPLETE AANGE OF SPEAKERS, E.G. ATC 1 x 12 mid-range
flares £250 pair {300 watts); 4580 bins 150 watts £150; ATC2 x 12
angled mid-range £199.

Mail order, export, trade enquiries welcome.

¥ our prices don't stay you, our tes wilt!

For the sounds of
REAL Strings, REAL Brass, REAL Choirs etc, etc.
NOT Simulated — NOT Generated — NOT Synthesized

BUT — THE REAL THING

Novatrans are now fitted with:
¢ Rock steady non-temperature sensitive speed control,
® Improved amplifier signal-to-noise ratio.
¢ Noise gate,
A SELECTION OF 40 TAPE SETS ARE AVAILABLE
CURRENT MODELS .
Single Manual Model 4005M (in black or white)
Double Manual Mark 5 (in black vynide)

As shown at
NAMM EXPO, CHICAGO

STREETLY ELECTRONICS LYD.

338 ALORIDGE ROAD, STREETLY, SUTTON COLDFIELD,
B74 2DY, WEST MIDLANDS, UNITED KINGDOM
Telephone: 021 353 3171
Talex: 338024 Bircom G (Prefix all messagas STREL}
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‘Hand-Made

 Imperfect

by Guild
In An
- Otherwise

World.

MADE IN USA.

IN US.A.: PHONES—(201} 351-0002 « (212) 227-5890

TELEX 13871 ¢ GUILD ELIZ A Division of Avnet, inc.

. r ¢ 1 X ¢ 1 F ! 3 ¥ 7 T T 0 0L I I
1 Guild Guitars (U.K.) Ltd.
§ 151 Portand Road, Hove, East Sussex,

¥ 10 usA., address: Guild Gultars,
§ 225 W. Grand $t., Elizabeth, NJ 07202,

I Osend Classics Sheet 8488-E,

Name Age
Address

In UK., enclose large SAE.  [n US.A,
for catalog and price list. include Zlp.









THE ELKA X705 PORTABIE...

For further details contact your nearest dealer or Nando Fabi at
Gl.'
AL, E‘*t?

= ) KADRLA
(UKJLTD @
A B

19 BLUEBRIDGE 7.18 E,




gLECTRIC,

THE
PERFECT
UNION

SOUNDS
IMPOSSIBLE!)

The $249.95 sizzle
machine from HONDO

made ible
DIMARTID,

That’s right. Now for

/4 only $249 .95 you can have
a super, fat sounding, grear

looking guitar that responds
every n

bd? o your ‘e
&' DIMARZIO POWERED HONDO Is.

¥ SOUNDS IMPOSSIBLE?
= Well, see, play, and listen to one,
then decide.

Wrue INTERNATIONAL MUSIC CORE
' woday for the dealer nearest
you who features

HONDQ lls with DIMARZIOs

=

PO BOX 2544 FORT WORTH, TEXAS 76101
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— MULTICOREISTAGEBOX
. : ) : . ACCESSORY
R I B o _ Highquality remote
o L » connection system for your
RESFro I, . S HH Mixer at an affordable
i B B e : price!
L MAHTER .

DIGITAL EFFECTS
.. MODULE - ACCESSORY
That unique HH wondrous ingredient -
sound effects at your fingertips.
*AD.T. eEcho = Reverh *flanging



und Mixers....

Stereo-16

|lnl STEREQ~16

Designed for exact Sound Control

Operating your band’s P.A_ system to
work as close as possible to that ‘studio’
sound at a live venue takes a soundman’s
skill, and more. You need a good HH
Mixer,

HH Electronic’s engineers, working
closely with professional sound engineers
and performers have created this versatile
range of mixers sufficiently accurate for
recording applications but precise and
rugged enough to meet the needs of on
the-road performers.

SUPERB PERFORMANCE

Electronic performance is flawless -
wide frequency response, low noise, low
distortion with excellent precision
controls: top quality electronic design is
our standard.

FEATURES:

@ Balanced inputs and output

@Four Band active equalization

@Stereo Pan, Echo Send, Foldback and
Input Gain controls on each channel.

@Monitor Select switch and stereo
headphone monitor facility. Additional
Monitor V.U. meter on the Stereo-16.

@1lluminated V.U. Meters on each output.

®Foldback output group.

@®Echo Send and Return with controls.

@5elf-contained, fully regulated, fused
power supply.

®Channel overfoad indicator. P.P.1. and
Pre-Fade-Listen P.F.L. facility on
Stereo-16. _

@®Multipin connector as standard on
Stereo-:16 only.

@Craphic Equalizer - seven band.
Stereo-16 only.

ACCESSORIES:

@ HH Digital Effects Module (D.E. M}

@ Full complement of Cannon-type
connectors

@ Flight Case

@ Vinyl transport case

@ Mixer Tripod stand

@ Muitipin connector for Multicore
Stagebox

@ Multicore/Stagebox :

Y S AV N S S G —

PLEASE SEND ME INFORMATION ON THE
HH SOUND MIXERS

l NAME ..o st '

"] HH Electronic !
Viking Way, Bar Mill, Cambridge B3 au

. Telephone: Crafts Hill (0954) 81140
Telex: 81751S HH ELECC )

.
B e i S
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W CENTRE

 THE P.A. SPECIALISTS OF THE MIDLANDS

Appointed area distributors of

----- - .._..n_hh...."

A

i
' = R Pl A

182194 ChESTTRFIFLD QAT S%ORT!I

MANSFIELD

‘ot UBRI FE1EA

11 REFHKLEY PRECINGT SHEFFID DL

SHEFFIELD

Tul: e GRER AR

Mail Order anywhere in the UK,
No extra charge for delivery.
Export enquiries welcome.
Cradit facilities,

107 deposit up to 3 years to pay




H/H : MARSHALL : HI-WATT :
FENDER : DISCO SYSTEMS :
HOTPRESS & STARRITE : GIBSON
: ANTORIA : SHAFTESBURY :
RICKENBACKER:

The H.H. studio-fifty the best . .
60 watt combo. See lrelands fastest
selling combo at the band centre.

BAND CENTRE
DUBLIN

IRELAND’S H|H CENTRE

9 Harcourt Road, Dublin 2. Tel: {Dublin) 01-7562663

H|H

electronic

MUSICAL INSTRUMENTS

112 Marth S Baltaal. Toe, ATV 4TSS

PERSONAL LOANS AVAILABLE ON EASY TERMS TRADE-INS WELCOMED.

BELFAST AREA

MAIN AGENTS

FULL RANGE OF H/H EQUIPMENT ALWAYS IN STOCK,
GROUP GEAR *.  DISCQO EQUIPMENT BRASS, WOODWIND, STRINGS AND
PERCUSSION * _ ORCHESTRAL, EDUCATIONAL AND ALL TYPES OF MUSICAL
INSTRUMENTS * HOME, CHURCH AND STAGE ORGANS

— A

DO YOURSELF A GOOD DEAL AND COME TO

SESSION MUSIC

Vast Stocks

* 60 H.H. Heads

* 202 x 15 and 4 x 12 Cabs
* 10 Radial Horns
*301x15P.A. Cabs

* 20 Combos

* 10 Monitors

* 202 x 12 Cabs

SESSION MUSIC

(SPORTS & MUSIC CENTRE LTD)

1-3 Strand Road, Coleraine 51665. we deliver anywhere in Ireland

169 SPENCER ROAD, LONDONDERRY
TRADE INS .
N Telephone: Londonderry 46796

[RFLANDS BIG

H.P. FACILITIES

5 Star Reasons for buying H.H.

* Best Guarantee {18 months)
* Superb Sound

* Reasonable Price

* Top Styling

* Spares on the Spot

SESSION MUSIC

{SPORTS & MUSIC CENTRE LTD)
73-75 Broughshane Street,
Ballymena 41792.




Describe HH's position
in the market place
compared with

other equipment

you sell?

T. Leaders.

Getting stronger every day.

One of the best sellers.

Very healthy,

Number one.

The leader.

The best seller.

Nothing to touch it.

Market leader.

10. Leaders.

11. Streets ahead.

12. Not such leaders as they were.

13, Top of the list.

14. At the top.

15. The brand leader in that price range.
16. One of the most popular.

17. Very favourable.

18. My best seller,

19. A leader,

20. Pretty good.

21. At the top of the field,

22, Still first,

23. Very competitive.

24. Top selling line,

25. Sells very well.

26. Market leader on most of its products.
27. Still the top.

28. It's a religion.

29. Very good value for money in that price range.
30. One of the best. Sell more than anything else.
31. Very popular.

32. Leading on most other makers,

33. Very good seller.

34. Very favourable.

35. Definitely going to be a winner.

-
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Describe the consumer
reaction tothe new

HH mixer?

. Pretty favourable,

. . Fantastic.

. Fairly interesting.

. Very good.

. First class.

. Excellent.

. Very good.

Very good.

. Very favourable.

10. Good response.

11. Very good interest,

12. Quite good.

13. Haven’t got any yet.

14. | would imagine they'll do well.
15. Disappointing.

16. Favourable.

17. Very impressed,

18. Very favourable — good value for money.
19. Excellent.

20. Very slow.

21. Very favourable compared to others,
22. Everybody likes the looks of them,
23. Very good indeed.

24. Top seller.

25. O.K.

26. Mixed!!!

27. Excellent.

28. Very good.

29. Slow.

30. No complaints.

31. We've sold all we had in!

32. Will be a while before they take off.
33. Good.

34. Don't stock them,

356. Poputar amongst most musicians.

OO HWN =
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H“H} DEALERS
electronic

FOR NORFOLK

Cookgs Band Instruments

MAIN

East Anglias leading amplification and instrument
specialist.

34 St. Benedicts Street, Norwich.

Telephone Norwich {0603) 23563 & 613554

3 Albion Place, Sunderland.
Telephone: 78058

'NEW RANGE OF PA SYSTEMS
NOW IN STOCK. HIGH MUSICAL
TECHNOLOGY NOW AVAILABLE
” FROM THE CLUB ENTERTAINER

y TO THE FULLY PRO BAND WITH

" NO DEPOSIT H.P.!
ANY P/X WELCOME. FAST CLEARANCE.
ALSO IN STOCK:
MAINE -~ MARSHALL-ROLAND - ELECTRO-
HARMONIA — PEAVEY - PREMIER — HOHNER
CANQY — VOX - MM.MEGA — TRAYNOR -
MUSIC-MAN —  +MANY MANY MORE,

ALL DELIVERED TO YOUR DOOR — FREE
{U.K. MAINLAND)

/

HUDSONS OF CHESTERFIELD

For

Mixers + PA » Guitar Amplification

Phone or Contact:

Graham Jones or Mick Onza
with your H/H enquiry

40 BURLINGTON STREET, CHESTERFIELD
Phone: Chesterfield {0246) 71177

48 GRAND PARADE GREEN LANES
HARRINGAY LONDON, N.4 )
NORTH LONDON'S MAIN AGENT FOR {H“"q
FULL RANGE NOW IN STOCK Slectronic
N\ v
Q N/
N S R e Ry
& & &L F F & &

NG ‘(S\ N 4‘?‘ oY Q_Y‘ w

> < &) '3) < Is) N

FOR ALL YOUR

EQUIPMENT & SERVICE
TOP PART EXCHANGE PRICES

10% Deposit, and up to 3 years to pay.

JOHNSON SOUNDAROUND LTD.
227 London Road, Sheffield 2

Phone: {0742) 53127 or 587248
Manufacturers of

PROFESSIONAL EQUIPMENT

HASTINGS SOUND

A comprehensive range of H/H
Equipment always in stock

* 24 hour repair service for H/H*

37 Kings Road, St. Leonards on Sea, Sussex

Telephone (0424) 428970
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CK ABRAHAMS

This month, Mick Abrahams foins the ranks of 1.M.'s star names in
the “Playving” articles. Mick was a founder member of fethro Tull and
later went on to form Blodwyn Pig with jack Lancaster, Andy Pvle and
Ron Berg. Mick has been writing and recording some new material and
is soon to re-emerge as a sofo artist. in this serles of articles, he wilf be

giving advice and tips on bottleneck and open tunings.

Open UNNg on

Hello to everyone out there,
First, tet me say it's a great
pleasure being asked to write this
column for .M. and | most
certainly hope that, in the coming
months, you will find some of the
tips and hints on guitar playing,
tuning, amplification and general
group “business" helpful and
interesting. I'm going to con-
centrate these first few articles on
bottleneck and chord or slack-
hand tuning. 1 feel, as do many
other guitarists, that the best way
to learn something initially is by
hearing it, rather than just reading
the dots. So, for this reason, I'll
try to convey my points to you
by a method of photos and
simplified diagrams. Also, by
recammending various artists and
records to listen {o,

The first tuning I'm going o
deal with is a fairly straightforward
one — the chord of E. Working
from iop to bottom, tune E (1s1)
as normal, B {2Znd) as normal G
(3rd) s0 G sharp D {4th} to E,

A (5th} to B and bottom E (6th)
as normal. This will give you an
open chord of E. Pay very clear
attention to fine tuning on all the
strings, as a guitar tuned to any
chord can sound terrible even if it
is just fractionally out on one
string.

To check fine tuning, you can
use the simple method of playing
the corresponding note on each
previous string. In the case of an
E chord tuning, play the B (2nd)
at the fifth position (to corres-
pond with E), the G (3rd) at the
third position {to correspond with
B), the D (4th} at the fourth
position {to correspond with G
sharp), the A (5th} at the fifth
position (to correspond with E)
and the E {6th) at the seventh
position {to correspond with B}.
Okay, it sounds a bit freaky to
start with but after a while you'll
get to develop a sense of accuracy
on your own.

Now to the different chord

Making an A chord by simply barring at the 5th position.

structures themselves. This again
is a fairly simple exercise inasmuch
as you can obtain semitones and
tones by just barring at each fret.
Then by adding the various notes
required on tap of the barre, you
can obtain sevenths, majors and
¢ven minors (although these are
slightly more difficult if you are
using a bottleneck). The open
is my own preference for bottle-
necking, largely because it gives
more scope for picking notes
while using the bottleneck

The bottleneck itself can vary
in length, width and also the
material from which it is made. )
prefer to use a short glass one as
it allows me more freedom to
pick out notes with the pro-
truding part of my little finger.
It's down to yourself to choose
the particular bottleneck which
suits you - a trip to your friendty

music shop and a bit of practising
with the various types available
should determine this, Obvicusly
only time and practice help you
to evolve the kind of style that
suits you best but here are a
couple of simple tips,

{a) Make sure that the action
on your guitar is slightly
raised, This will not only
make for a much cleaner
and more accurate sound
but you'll 2lso be able to
bottleneck in the lower
register much more easily,

{b) Try a few different types
of strings to ensure you get
compatability for bottle-
neck playing. You know,
different strings for
different things!

(c) Finally, when you apply
the bottleneck to the
strings, avoid pressing tco

hard on them as this will
just result in string buzz
and duff notes. Just gently,
but firmly, stroke the
strings with the flat of the
bottleneck for a more
accurate and melodic
sound.

Experiment with the E tuning
as it is a particularly good one to
start with. 1t's a popular tuning
and you might want to listen to a
few tracks which will demonstrate
the open E tuning like “Vigilante
Man" by Ry Coader from his
‘Into the Purple Valley’ album
{Reprise K44142}, *'Rock Me”’ by
Alexis Korner from ‘1 Wonder
Who' (Fontana TL 5381) and a
number from one of my own
albums, *'Winds of Change”
from ‘A Musical Evening With the
Mick Abrahams Band’ {Chrysalis
1LPS 9147).



KINGFISHER MUSIC CO.,
20 KINGS ROAD, FLEET, HANTS.
TEL: 02514 21210

New range of acoustic amplification in stock now.

114 50w self contained w/2 x 10 inch Speaker £260
116 50w Bass combo £250
124 100w self contained w/4 x 10 inch Speaker £399
125 100w self contained w/2 X 12 inch Speaker £385
126 100w self contained bass amp £375
220 126/160w bass amp £275
230 126/160w guitar amp £326
402 2 x 15 inch Speaker Cabinet £215
406 2 x 15 inch Speaker Cabinet £295
320 300w dual channel Bass amp £395
408 Enclosure 4 x 14 inch Speakers £429

ALL PRICES INC. VAT
Everything new and Secondhand for the modern
musician. Give us a ring for best prices.
Barclaycard/Access/H.P. welcome.

“Pat Chapman

YAMARA ) N
Gu;[d ‘Roserisl

+ ORANGE, WEM, IBANEZ, MAYA, setc.
& a large selection of secondhand gear
P. Ex., H.P, ACCESS & BARCLAYCARDwelcome

DICK MIDDLETON
MUSICAL INSTRUMENTS

51 QUARRY STREET,
GUILDFORD, SURREY

TEL: (0483) 34537
(PHONE ANYTIME!)

OPEN 6 DAYS A WEEK

maiN WZG4 POWERHOUSE

A good selection of old American guitars

1963 Gibson Thunderbizd Bass. Customized by Alenbic P.O.A
1966 Gibson Firebird IH £375

Gibson RD Artist Guitar £595
1961 Fender precision Bass £325
Fender Jazz Bass. All mapie £225
Fender Tele. Walnut body £170
Aria PE 800 £245
Hagstrom Swede, White £295
Guild 301 Bass £255
Rickenbacker 4000 Bass £255

Full renge of guitar ond bass amplification and speaker
enclosures by all leading makes.

DIMARZIO AND VELVET HAMMER
' PICKUPS FITTED

PA HIRE FACILITIES — REASONABLE RATE.

BARCLAYCARD AND ACCESS WELCOME
MAIL ORDER SERVICE

ELECTRO-HARMONIX EFFECTS

Fabulous Discounts — 5 Day Trial Money-Back Guarantee*

Exampleas: Inc. VAT
Echo/Flanger /Chorus/Filter Matrix mains £99
Memory Man Echo/Analog Delay Line £75
Big Muff P (Hendrix/Santana sweet sustaln)

Blg Muff Pi + in-built Soul Preacher Compressor

Soul Preacher Compressor/Sustainer

Graphi¢ Equaliser 10 Band with Foot switch . . .

Bad Stone Phaser {variable Rate, Depth, Sweep)

Close Theory Chorus/A.D.T/Vibrato

Electric MIistress Flanger/Filter Matrix de luxe . . mains
Frequency Analyser {adds extra note any interval} mains
Slapback Echo, Mono/Stereo with Noise Filter

Silencer Line Noise Eliminator/Gate

25" Colled heads, Super-Heavy Military, Solid Brass Jacks, £11

Large S.A.E. for COMPLETE Catalogue. 95p (refundabie
deposit) for Demo-Cassette/L.P. Chcg?ues/ s + £1.50
(P.P.INS) for each item ordered to TECH-TRONICS, Humbie,
£, Lothian EH36 5PN.

* 10% handling charde deducted unless altarnative goods
purchased.

16track recording
£90a14 hourda

from

Take a doy out with us and relax. We give you Spaceward g
ol you need for a great session. Friendly, 3 .
19 Victoria St,

experienced engineers. Professional gear like
L4
Cambridge.

0223)64263

Design, And for £90* a day we'll throw in tee,
tape, even colour video. Phone Gary enytime for
details,

* Includes discount. VAT exira,















o TRHADE NEWS h

Morley pushes a pedal
seminar
Marvin Lubow, marketing

director of Morley the American
effects manufacturers, proved a
hit when he conducted a seminar
at the Guitar Institute of Tech-
nology in Hollywood.

Marvin demonstrated both the
needs and results of using various
pedals with the electronic guitar,

and their function in creative
expression as both leads and
rhythmic background was baoth
discussed and demonstrated.

The use of the pedals in studio
sessions and gigs was also explored
together with the capabilities,
versatility of the whole range.
The venture was so successful that
Marvin has been invited to make
the seminar a regular part of the
GiT's curreulum.

Murstar Latsow, Marketing Director of Mok, dimliog A5 s2omlidr af
the Guitar Institute of Technology In Hollywood.
.

Ampex in ltaly

Pro PA from H.H.

Ampex  “have appoinied
westrex laliana S.p.A. to market
the Ampex line of professional
audio equipment in ltaly. The
arrangement, which is effective
immediately, covers Ampex ATR-
100 master recorders, MM-1200
multi-track recorders, MQS-100
synchronising systems, ATR-700
semi-professional audio recorders
and associated accessories.

Brodr Jorgensen Musi-
cians’ Workshop

May Day saw a musicians’
workshop heid at Southend's
Zero Six discotheque, promoted
jointly by Honky Tonk tusic of
Hadleigh in Essex and Brodr
Jorgensen, sole UK distributors of
Roland equipment and Kramer
instruments.

It featured the Roland band
in concert using Roland amplifi-
cation and synthesizers, Kramer
quitars and basses with staccato
drums, and several other bands.
The event proved a tremendous
success with an attendance near
the 1,000 mark.

H.H. Elecronics recently in-
vited key British dealers to a sales
conference at the Cambridgeshire
Hotel, Bar Hill, Cambridge. The
object was to unveil the new P.A.
systems H.H. are launching this
summer and to reveal that the
company is moving into the “big
league” by offering high power
concert P.A. systems.

An audio visual display told
the story of H.H.'s growth and
Sales Director Clive Bradbury
discussed sales techniques and
plans for the new P.A. range.

H.H. boss Mike Harrison
introduced dealers to Ed Forme,
Managing Director of HH.
Acoustics who revealed that a
large number of H.H. Driver units
have been operating very happily
in items of equipment sold to the
mass market for the past 18
months. He explained that H.H.
made a massive investment in
speaker technology and it was this
element, as much as any other,
that contributed to the high
efficiency and relatively low cost
of the H.H, P.A. range.

New Factory for Project
Electronics

Project Electronics Ltd. have
moved their production to a larger
factory close to the officer and
showrooms in Ealing.

The new premises will pro-

vide over 5,000 square feet of
extra production space.

The company has thanked
custarners for their understanding
of the extended delivery times

caused by the move. ‘‘Dealers
have been really great,” says
director Dave Simms, “"and we
appreciate it very much indeed’’.

Neve change name

Rupert Neve and Co.
Limited, the marketing., sales,
service and systerns cempany for
the Neve Group have changed
their name to .Neve Electronics
International Limited but wish to
continue to be known to the
trade and customers as Neve.

Managing director of the
new corapany is Derek Tilsley
who was previously marketing
director of Rupert Neve and Co.
Limited, having been with the
company for seven years. His
industry experience includes
being engineer in charge of
planning and installation with
Granada TV in Manchester where

e was responsible for their
extensive  colourisation  prog-
ramme.

Jonathan Pedre jgins the
board as marketing director res-
ponsible for Neve's growing UK
and worldwide activities apart
from N. America where a Neve
subsidiary already operates. Jona-
than Pedre joined the Neve group
last year as rmarketing manager.

Another Neve board sppoint-
ment is that of Les Lewis who
becomes sales director. Les
is well known in the industry,
having been with Neve for @
years, and he is active in the APRS
{Association of  Professional
Recording Studios) and a member
of their Executive Committee.

310D PresSecesee

APRS Extra

Dolby Laborataries

Highlight of the Leevers-Rich
stand will be the Proline 2000TC
range of 6.26mm professional
recorders.

Complimentary to the Pro-
line 2000TC range is the Proline
1000 offering high performance
and extreme ruggedness at modest
cost. Leevers-Rich are alsa sole
UK agents for HAN-D-MAG, a
powerful hand held de-magnetiser
for de-magnetising heads, tape
guides and other companents in
the tape transport assembly.

Last year was the best to
date for sales of Dolby A praducts
for recording studio use, excluding
cinema equipment. The amazing
success of this 1Q vear old system
is largely due to the fact that
Dolby noise reduction is compar-
able 1o the playback egualisatian
in the magnetic recorder. They
are both “‘standards” which the
studio does not want to change
unless there is good reason,

185.






The Series IS, based on the world famous industry stondaird Series |.
Unequalled features, technical sophistication and a modest price.

Input channels (12,16 0r20) . o
~ TTransformer balanced mic input with a 20dB pad. Variable gain mic
amp. Insert send/retumn (line input). 120Hz high pass filter. Four band EQ,
with the two mid band frequencies sweepable. Two monitor sends
fpost-EQ) and one echo send {post-fade). Automatic pre-fade Solo.
LED pedak indicator whose delay time indicates the relative size of the
transient.

Five outputs .

" Lefi and right main, monitars A and B and master echo, each with two
band EQ, solo and insert. Each output may be balanced by o plug-in
transformer. : : :

Meters

Two studio quality VU's and peck reading LED's display the main
stereo output or any function soloed.
Communication

There's both talkback and intercom, The falkback mic can speck into
the main output, monitors A or B, or into a ClearCom {or compatible)
intercom system.
Specifications :

Excellent, ie incredibly quiet ond distortion-free.
Finall .

T\.}o' echo returns, condudtive plastic potentiometers throughout,
socket for Shure lamp and, of course, the Sounderaft comprehensive
2-year warranty.

The new EX4S studio quality 2,3 or 4-way stereo electronic crossover.
Infernaf switching

The facilities for changing the crossover points, andfor converfing the

unitio a 2, 3 or 4-way are inside, to provide maximum protfection for PA.
sterns, by avaiding accidental swilching.
Front panel controls '

Eight band-allenuators, eight LED peak indicators, and LED's to
indicate 2, 3 or 4-way mode.
Circuitry :

Bessel function filters (superior to Butterworth filters in other
crossovers) give an ullimate slope of 24dB/octave, the most linear phase
response and the best transient response, The result is, quite simply,
a better sound, ' .

Andthe rest.

EX4S is built into an all exiruded black anodised 19” case, tough
enough to stand up to all the wear and fear of the road. XLR and mylipin
connectors on the back. Inputs are electronically balanced while outputs
may be balanced by plug-in transformers. Of course, it's also covered by
Soundcraft's comprehensive 2-year warranty.

Soundcraft Electronics Lid., 5-8 Great Sutton Street, London ECTV 0BX.
Telephone 01-251 3431, Telex 21198,

Soundcraft North America, PO Box 883, JFK Station, Jamaica, New York
11430, USA. Telephone (212) 528 8158. Telex 01-2203.
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“They Don’t Make Guitars Like
They Used To. ..
So We Sell The Guitars They
Used To Make.”

Sure we sell new guitars, We
have over 300 top-brand instru-
ments on hand at all times. Names
like Gibson, Fender, Martin, 1
Ovation, Rickenbacker, and
Kramer. . .but our true love is the :
originals: Les Pauls from the "50's!
Pre-CBS Strats und Tellys! Flying
"V*"s! Legendary puitars from the
Golden Era. Sure. some cost a
fortune — but many are more af-
fordable than you might think.
The 1960 Les Paul Standard I'm
holding is currently valued over
$3,000. but ail the other guitars
in this photo sell for well under
51,000 each. Each is an authentic
original in fine condition. Each is checked for condition and
set up by professianals to play properly. We ship anywhere on
approval. Trades always welcome. For a free, illustrated
stocklist of new and vintage treasures, write or phone:

GUITAR TRADER
4 Broad Street
Aed Bank. N J 07701 USA
{2011 741-0771 10 -8 Mon. - Sat/
Buy — Sell — Trade

Carlos Santana has brought the Latin sound to mare people than

So. when this Giant-of-Music steps out it must be with top equip-

The traveling this band does is considerable and the instruments
he uses musl not anly sound the best, they must hold up.

P.D. 20X 88 ' DEFT (Y] PALISADES PARK, N.J.* 07550
S ETIEREN T g g

Dist. by Cleartone Musical Instruments Ltd,

3108 QUENTIN RD., B'KLYN, N.Y. 11234

7, Dawson Rd., Mount Farm, Milton Keynes, MK1 1LH.

" THEFINESTAUDIO

CABLES BUILT: PERIOD!

COIL. GUITAR CABLES NOT SHOWN

COMPLETELY HAND-MADE IN THE U.S.A. USING
BELODEN CABLE AND SWITCHCRAFT PLUGS

— EUROPEAN DISTRIBUTOR ENQUIRIES WELCOME —
SEND FOR FREE CATALQOGUE

CONQUEST SOUND COMPANY
16623 S. 70TH CT.
ORLAND PARK, ILLINQIS, U.S.A. 60462
312-429-1770

DON'T LET THE BEAUTIFUL WORKMANSHIP OF
OUR CABLES FOOL YOU. ..
THE PERFORMANCE IS EVEN BETTER. ..
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{rhierson Cruilars
Fand mede I Iraly
Eccleshull Cruitnrs
ffand ni '
Caardeie
Flawd made in Mans

MARTIN STRINGS SN
) . 7y b i drnmsticky
. : eshukl Sirings
AND ACC ESSORIES (ruuped, Feetrie, Acousic, Basy et
r : Hide Couitar Siraps

For the ' eather Froaky!

Cinitar Cases & Baps
Al ¥hapes gRc wizes
168 GRENVILLE ROAD
PLYMOUTH

PLYMOUTH 29868

Faphiweiphr anel he
Guatfa Tape
The hest andd the o
"Rird Brath
fhe Spi

West Country’s
leading P.A. Specialists

Franchise dealers for

MM Electronics — Music Man— oo _ Inclnding:
El lab Teussion Serviees  Kewio fleady, Hoicisms and
ectroiabs " FU & Re-un Products - F15G
i ' - - -y, Mick Jahnson -
MM 8-2 200 Watt PA Horns/Bins £ 495 e aprh ) :
82 400 Watt PA Horns/Bins £ 745 S y
12-2 400 Watt PA Horns/Bins £ 810
16-2 400 Watt PA Horns/Bins £ 880 L ¥ -
16-2 800 Watt PA Horns/Bins £1395 e, Northern Enpland only
16-2 1000 Watt PA Horns/Bins  E1680 Fuitary ared Dvims, Colouwrsound, Far

Normal stock of Fenders, Gibsons, Guilds, Marshall and all
leading makes, new and secondhand.

HP ARRANGED — PART-EXCHANGE
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The Mixer witha

long playing
record. . .

oM 1L B
0] a1 n P did H e ot STl (Hy i
auvce e bach ek pE Jwr BTyl

RIWC TSE & THFF
WHOCHLHE Qb 0Li
COMPLETE RANGE

TEL{0733} 71913 CABLES HITCHCOCK PETER.BURUUGH

12 XLR balanced inputs

12 direct channel outputs for recording
12 line insertion points

4 band eq.

Separate foldback eq.

4 way monitoring with pfi

Low noise and distortion

Flight case and multicore options

* ¥ % & = ¥ Xk ¥

Allen and Heath have been in business a long time
and the business is mixers. We specialize in the
production of high quality yet incredibly cost ef-
fective P.A. and recording consoles. Take the SD 12-
2 which gives more versatility than any other mixer of
its kind, uses high quality construction and com-
ponents and yet costs very little more than the kind
of mixer no professional sound engineer would con-
sider. Check these features — then contact the
people whose experience you can rely on:

Allen and Heath, Pembroke House,
Campsbourne Road, Hornsey, London, N8
Tel: 01-340 3291 Telex: 267727 BATGRP G

AGENTS:

Audiomarketing, Stamford, U.S.A., Saturn
Audio, Canada; Studio Sound, Frankfurt;
Fading, Madrid; Intersonic, Stockholm; Sun
Music, Denmark; Pieter Bollen, Eindhoven;
Son Professionnel, Paris; and most other
countries.
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5 Dina oy

ELECTRICBASS  CUSSOR CoveE |

CUSTOM GAUGE ¢ nGIE STRINGS

STRING SETS l|

EVER SINCE ERNIE BALL INTRODUCED THE CONCEPT OF

CUSTOM GAUGE: STRINGS, GUITARISTS HAVE
~ ENJOYED THE VERSATILITY AND CONVENIENCE MADE
AVAILABLE BY THIS SYSTEM. NOW ERNIE BALL OFFERS
THESE SAME ADVANTAGES TO ELECTRIC BASS PLAYERS:

AT ALL GOOD
MUSIC SHOPS NOWE

ERNIE BALL AND EARTHWOOD STRINGS

AND ACCESSORIES ARE DISTRIBUTED IN THE U.K. BY: 20 CHARTWELL ROAD,
CHURCHILL INDUSTRIAL ESTATE,

| WINGS M[ d {G LANCING, WEST SUSSEX BN15 8TU.
' 5 ) TELEPHONE: LANCING (STD 09063) 65871

LIMITED




























Because you're d|fferent;_;t
..we're different

“ A Be'yer' we hav'e 1 10 microphones' to suit y0ur differen'ce
Whether you need to overcome adifficult acoustic environment:-
o] merely capture a fine tonal Ruance, we at Beyer have a
. . .. specific. mlcrophone for your personal needs. M
“Send for the Beyer microphone chart, detailing a'wide range " "~
. - . of‘applications for our most popular modets, : .
Cooar drop by your local Beyer.dealer, For additional mformatlon'- S
o) please write to us at . SR
Beyer Dynamlc 155 Mzchael Drlve Syosset N Y 11791
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Over the years, we've
gotten to know

erery Clarls
oy | %

LEON RUSSELL

HOYT AXTON

HERBIE IHANCOCK
and many, many others

quite well.

[ |
‘ Kustom is the chosen brand of music profes-
I o sionals everywhere. And soon Kustom'’s clean, clear
sound will ring out around the world. Now the
sound that made “The Midnight Special” so very

know ou special is available to you, too.
' Dealer, distributor and retail inquiries are in-
T vited. Write Kustom Music, 11700 W. 85th Street,
too X
.
LY
4l

Shawnee Mission, KS 66214 or telex: 910-740-1977.

r . 1 rFr 1 5 3 B B | ‘
Phente senwd free ifoemation on:

O Lead Apnplifies [ Sodand Rednforcement

[0 Bass Ampdisers O Entiwe Hustom Line

-

MR

Fam

-

Ackieag

o
h

When Sound Is Everything...

Check One: O Distrioutor (J Dealer [ Retailer é{:yer
| 1 £ K & 1 B B 7 |
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SOUNDER

electric guitar strings

Plain String
Unique ‘Long Life’ twist at ball end, Almost doubles

strength at this weakest point, reducing breakage. Finest plated

high tensile steel.

Wound String MAN U FACTU RI NG
Sounder covered strings are precision wound under a

constant tension using a process which allows you to cut the IMBE LIMITED

string anywhere along its length without the spinning wire

coming loose. So no problems because ‘you did not take a turn

around the peg’. Spun with silk at the ball end. Pure hard
nickel wound.

Available in four superbly balanced sets, reference numbers as —
follows:

Superlight No 108 {.008) Extra Light No 10E (.009) Manufacturers of high quality speaker
Light No [OL (.010) Light Wnd.3rd No IOLW {.0l) enclosures from one off custom building to full

Also full custom range. scale volume manufacture,  are pleased to

announce that they have now moved to larger
new premises at:

|

vqﬂc-jr MUSIC STRINGS
Tréeichy Rt-andd 17/18 Rivington Court,
CEGD has .
Hardwick Grange,
Woolston.

Warrington.

Cheshire
Tel: Padgate 811998

HD12PS HD12  HD12
{Illustrated) SUPER
POWER HANDLING
WATTS RMS -
CONTINUOUS 50 100 100
SENSITIVITY
- 1 WATT INPUT 99dB 96dB 97dB
FLUX DENSITY GAUSS 13,000 13,000 17,000
; FREE AIR RESONANCEH2 30 55 55
RETAIL PRICE PLUS VAT  £15 £22  £29.50

ALSO AVAILABLE 50 WATTS 8" BEXTRENE

50 WATTS 10" PAPER

100 WATTS 15" PAPER
ALL AVAILABLE IN 8 OR 15 OHMS AND TWIN CONES
FOR FURTHER DETAILS WRITE OR PHONE:-

Richavd Allan

Sales Office RICHARD ALLAN LTD, BRADFORD ROAD, GOMERSAL, CLECKHEATON, YORKS, BD194AZ, ENGLAND
TEL. CLECKHEATON STD (0274) 872442/3, CABLES “ACQUSTICS'" BRADFORD, TELEX CONCAB 51112
Technical Advice D. J. PEERS ESQ, RICHARD ALLAN LTD, 559 BRADFORD ROAD, BIRKENSHAW,
BRADFORD, WEST YORKS, ENGLAND. BO11 2AQ, STD (0274) 683027

DEALER &
MANUFACTURER
ENQUIRIES INVITED
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AVON

ASSEMBLY MUSIC,

25 Claverion Buildings, Widcomnbe, Bath.
0225 22894

12 The Promenade Gloucester Road,
Bristol,

0272 425245

EC.IR.MA.RS.Spec. ERS.EK.G.A.D. B.

w.

H.Ac 8fi.PAPSG.S/hnd.M.RC.CB.
Premier. Traynor. Sonor. Carlsbro, Gibson
Tama.

BEDFORDSHIRE

BEOFORD MUSICAL INDUSTRIES

6$8 Midlend Road, Bedford,

0234 58142

EC.IR.G.A.D.S.S/Hnd MA.RS.Spec
ERL.H.M.RC.PA.CB,D1

BOOGALOO BASEMENT

17 Bridge St., Leighton Buzzard, Beds.
05263 66622
G.A.D.B.W.S.DrR.S. GibsonStar
Dealsgr

MILTON KEYNES MUSIC LTD

17 Bridge Si, Leighton Buzzard, Beds.
05263 66622
ER.RCN.O.IR.SYN.G.A.D.8.5/hnd
MA_RS.ERS.EK.K.B.W.L.H.T.M.RC.
SM.PA.Di.

MR MUSIC

St. John Street, Bedford.

Bedford 50861 /2
A.EC.0.IR.5YN.G.D.S.5/Hnd. RS . K.
ERS.EK.B.W.L.H.Ac. SFI.SM.PA.
PSG.CB.Di.

f 114 Leagrave Road, Luton, Beds.
Tel. Luton 26826
Part Exchange Credit and Cash
G.K.A.D.BW.S. & EC.O.IR.Synth.S'hoa.
MA, RS Spec.RS.EK.L.H.AcS. FLT.M.
RC.SM.PA.PSG.CB.

BERKSHIRE

RUMBELOWS MUSIC,

1387141 Friar Street, Reading.

Reading 55361
EC.0.SYN.G.A.D.S.8/Hnd.RS. SPEC.
ERS.EK.K.L.AC.T.M.SM.PA_ DI,

BIRMINGHAM

YARDLEYS

Snow Hill, Birmingham.

21 Colmore Row, Birmingham B3
021 236 7441
G.A.D.B.W.S.DiPA.RS.

JONES & CROSSLAND LYD.
6-8 Smallbrook, Queensway, Birmingham.
021643 4655/6/7.
CB.RCn.O.IR.S5m.G.A.D.S.8/Hng,
RS.ERS.EK.B.W.ACM.SM.PA,

BRISTOL

3

0272552147
A.G.S.RCN.IR.S/Hnd.MA.RS,
ERS.EK.M.PA.Cb.T.HP & PX.
BUCKINGHAMSHIRE
HAMMOND MUSIC & ORGAN CENTRE
432 Buckingham St., Aylesbury, Bucks.
0296311

G.A.D.K.B.W.S EC.Di.LAc.Syn.
RS,EK.SM.RC.

YEOMAN MUSIC LTD.

33 Cambridge Strest. Aylesbury, Bucks,
Aylesbury 86549 .
O.W.K.Ac.SFI.T.M.RC.SM.ERS .EK.
G.A,8.CB.MA.S/Hnd.

CAMBRIDGESHIRE
CAMBRIDGE ROCK

44 Newnham Road, Cambridge,
0223 65003
EC.RCnJA.G.A.S.S$/Hnd.MA.RS.
ERS. H.M.RC.PA+CBPA.

218
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BIGGLES MUSIC U
86 Wesi Street, Old Market, Bristod. =%

> DEALER GUIDE =

DRUM AND GUITAR CENTRE
4 Norfolk Streel, Cambridge.
0223-64410
D.G.A.ERS.EC.S.

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road, Crewe
02704779

46 Hope Street, Hanley
Stoke-on-Trent

0272 266897
G.A.D.K.S5.Di.L.

THE ORGAN CENTRE
{J.G. Flatily & C.R. Durran}
26 Edleston Road, Crewe.
G.A.D.K.B.W.S.P.M,

JONES MUSIC STORE

5 Queen Victoria St., Macclesfield.
0626 22677

G.A.D.K.W.8.8.

RUMBELOWS /STROTHERS

Coronation Bdgs., Wallasey Rd., Wallasey.
051638 3622/9871

G.A.D.K.W.S.

CLEVELAND

CLEVELAND MUSIC

19-21 Cleveland $q., Middlesborgugh.
0642 210889
G.A.D.K.$.Di.ERS.5/Hnd. Fender.
S/House.

COVENTRY

COVENTRY MUSIC CENTRE

3-4 White Friars St., Coventry.
020358571

{EC.RCn. 0.)Syn.G.A.D. S.5/Hnd. MA,
RS. Spec. £rs. EK. K. B. L. H. T. M. RC. SM,
PA, CB. Di.

CORNWALL

WEST COUNTRY MUSIC

New Bridge Steret. Truro, Cornwall.
Truro 78501
EC.0.IR.SYN.G.A.D.S.S/Hnd.
MA.EK.B.W.M.SM,

CUMBRIA

J.P. DIAS {CARLISLE) LTD.
149-153 Botcher Gate, Carlisle,
0228 22369/28700
EC.0.Syn.G.A.D.K.B.W.S.Di
Ac.PA.RS.ERS.EK.T.M.S.M.P.

NORTHERN SOUNDS
113 Duke Stree1Barrow
Tel: Barrow 27100
G.A.D.K.8.DiRS.T.O.

DEVON

MOSS MUSIC

6 Allalland Street, Bideford. North Devon.
Bidaford 5994
G.A.0.RS.ERS.B.W.T.S.SM.MA,
SYN.S/Hnd.M .PSG.

MUSIC MARQUEE

47 Notte St., Plymouth PL1 2AG.
0762 63569
G.A.D.K.DiL.RS.

O. NICKLINS & SONS LTD.

45 High Streel. Barnstable, Devon.
0271-2005
A.K.G.W.S.5/Hnd.SM.D.RS.

THE DAVID VANE MUSIC CENTRE
47 Exeter Rd., Exmouth, Devon,
03952 75246

A.0.D.Di.S/Hnd.S M.ERS,
Spec.G.T.GK.

DORSET
COAST MUSIC

129A Hankinson Road, Charminster,
Bournemouth 0202 522613

Spec, Amarican Guntars,
G.A.D.S.MA RS.M.PA.CB.Ek.S/hnd.

GLOUCESTER

H ET e S e R L TT ]

HAMPSHIRE

BECKETTS MUSIC,

2/3 Gibbg Road,

{Side of ABC Cinema).

Southampion.

0703 24827
G.A.D.8.5/Hnd.RS.B.W. Ac. MSM,

YA

EC.RCa.G.AD. S
Smng. RS, Spor ERS EX. WL. M SF) 1 AC PA D *

TELECOMMS

189 London Road, Northend, Portsmouth,
0705 60036
S/HNd.MA . RS.EK.K.1.LR.SYN,
G.A.D.S.M.PA.Di.

U-NAME-T

8 Arundel Way,

Arundal Street,

Portsrmouth, Hantes.
Poresmouth 21185
Everything music 3t super di

Kingfisher M421C &W_W

20 Kings Ad, Fleel,
02514,21210
G.A.EK.P.AS/HND.EC.CB.0.RCSM.P,
R/S.ER$.SF).E.Fender Soundhouse Gibsan
Star Dealer Syn. IR.M.AS.L.H.PSG.M.P,
ce.

HEREFORD

auzz MusIC,

6S Widemarsh 51., Hereford.
0432 55961
G.A.5.5/Hnd.RS . H.PA.M.
EC.MA Maine, Altec. MM. Amek.

Hampshire i

HEREFORD SOUND CENTRE LTD.

7 Bridge 5t., Hareford.

Hereford 58550
£C.G,A.D.S.8/Hnd.MA.P.RS . Spec.
L.H.M.PA.DL

HERTFORDSHIRE

- ———
Ware MusicLtd
B Baldock St., Ware, Herts, 0920-583¢
G.A.K.EK.8.?’.S.T.M.RC.SM.P.ERS.0.
had,

HERMITAGE ORGAN CENTRE LT7D.
35-37 Hermitage Road, Hitchin, Herts.
Hitchin 69925
0.G,D.EC.ACN.IR.8YN.A.S$.8/Hnd.
MA.RS.Spec.ERS.EK.K.B.W.L.T,
M.RC.SM.PA,Di.

MR MUSIC

24 Bridge Strest. Hemel Hempstead, Herts.

Herts 61812/3
A.Ec.0.IR.SYN.G.D.5.S/Hnd.RS K.
ERS.EK.B.W.L.H.Ac.SFI.SM.PA.
PSG.CB.Di.

HUMBERSIDE
JOMNNY PAT'S MUEBIC PLACE|
188 Holderness Road,

JPp A
M Hu 23702
PNew + 8/H Group Genz Plys
Rcpale Service = Main Aganrs
IRELAND

THE BAND CENTRE

9 Marcourt Road, Dublin 2
Q001 75 2663

G.A.K.PA Spec.H.PA.

ISLE OF MAN

ISLAND MUSIC CENTRE

2 Market Hill, Ramsey.

0624-813688

52 Duke 1., Douglas.

06246752
0.5YN.G.A.D.8.p/x.RS.SFI.T.M

JVC. Spec.SM.PA. Di. Sole Agents: Lowrey.,
Thomas, Welson, Wurlitzer, O, Service.
Educ. Records.

KENT

rumland Percussion

LRNT YT FO-TRTSTT « FUI AT
A7 04413

PAT CHAPMAN

31-33 Sideup Hill, Sideup, Kant.
01-3003838/9668
EC.SYN.G.A.D.S.8/Hnd MA RS.CB.
Spac.ERS.K, B, W.A¢.SFI.M.RC.SM.

PEPPER MUSIC

B6 Northdown Road, Margate,
0843 23205
G.A.D.PA.RS.PA. Hire

MOSS MUSIC LTO.

67 Canterbury St,, Gillingham.
Medway {0634) 676381
G.A.D.S.RS.ERS.PA.B.W.T.M.DI

WING MUSIC

15-164A London Aoad, Bromley, Kent,
01-464-3196
EC.RCn.0.IA.SYN.G.A.D.S.SYN.MA,
RS,Spec.ERS.Ek.K.L.H.M.RC.PA.C8. Di.

KENNARDS

0227 6031
ICOH?LAGADSS-MCSSQM 1RS
ERRAWL HACTMAC SMPA O, 24
i T e

10 Maw Rani Athioio Rens
0223 29226
OS5mGaDySmna bk m DWW I MSMPA

LANCASHIRE

BARRATTS

1 Meadow Street, Preston
077255628
IR.SYN.RS.ERS.EK.G.A.D.B.W.
8.DiLH.PA.M.P,

FLAME AMPLIFICATION

100 Eastbank St., Southport. Lancs.
0704 37060
G.A.EC.RCW.S.DiL.PA S/Hnd
M.Rc.CB for Cab’s and PA Systems,

FLAME AMPLIFICATION

100 Eastbank St.. Southport, Lancs.
0704 37060

Flame Amps, Flame Cabs and Flame PA
Systems.

HOBBS MUSIC
3/5/7Mary Street, Lancaster,

MODERN MUSIC CENTRES

Wright's Arcada, Newtownands,

46 Gray’s Hill, Bangor, Northern |reland.
0247 51292
EC.IR.SYN.G.A.D.S.S/Hnd.RS.
ERS.B.W.L,Ac.TM.RC.

SM. PA,PSG. CB.Di.

CRYMBLES (IRELAND)

67-71 Dublin Road, Bellast
023226818
G.A.D.K.B.W.S.Di.Ac.RS.SM.

EvansMusical

53 Bradge Stegor Lesourn 02382 201 |
ERSEX K LHACTMACPAPSG DI
EC ACN O 1R §vN G & O S S/hng MA Sooe

SPORTS & MUSIC CENTRE

7375 Broughshane Straet, Baltlymena.
026641792

1/3The Swrand, Coleraina.
0265651865
G.A.D.K.PA.S5.PSG.M.ERS.MA. W,
AcT,

Session Music, 169 Spencer Road,
Londonderry.

¥ 60740
€C.0.IR.Syn.G.A.D.S.S/Hnd. MA,
AS.ERS.EK.K.B.W.L.H.Ac.
SFI.M.RC.SM.PA.CB.Di.

PALL MALL MUSIC

58 Pall Mall, Chorley, Lancs.
0257271124
G.A.S.DIi.EK.M.P,A.S/Hnd.ERS.CB.

WOODS PIANOS & ORGANS

1a-b Manchester Rd., Burnley.
0282 38709
SYN.G.A.D.K.B.W.S5.A¢.PA.RS.
ERS.EK.M.RC.SM.T.EC.O.
IR.S/HNd.P.

WOODS PIANOS & ORGANS

B4 Church St. Preston,

077252865
SYN.G.A,D.K.B.W.S.AcPA.RS.ERS.
£K.M,RC.SM.T.EC.0.IR.S/Hnd.P.

HW AUDIO

168 Bradshawgate, Bolton BL2 18A
0204 26639
PA.DiL.MA.A.M.CB.H.RS.

S.AL

u Regent S1. Showwoams,
Aegent Si., Coppult,
Chorley, Lancs.

0257 791646,

G.A.D.Di.l PA RS,




WOODS PIANOS & ORGANS

15-17 Manchester Rd., Bolton
0204271171
SYN.G.A.D.K.B.W.S.Ac.PA.AS ERS.

C.080, 67 5, SR TUN RS 1051 M RE, 5, -z"

EK.M.AC.SM.T.EC.0.IR.S/Hnd.P. 579 HUANRD, LEY TONSTONG, LONON E1). T 01554
LEEDS
HENRITS DRUM STORE
KEYBOARDS of LEEDS 112-114 Wardour Street,
o) London W1.
F AR il 01.734 7321

Leeds,
Tel: 0532-368939
251 Otley Road,

Tuiliun for must Instruments

fur pianes, organs,
Lecds 16. plativ tuning & sheet muslc
Tel: 0532-7R8466 Yamaha Music School

M :Syn: ASIHNG:MA Y amaha:F grfisd 1 Crymar
RS:Spec:I RS EK-EAcc.T:SM

STEPHENS MUSICAL
70 New Bridgate, Leeds LS1
053234710

SCHEERERS

8Merrion Centre, Leeds 2

0532 449592

G.EC.A WB.S.0.ERS.RS. HH Agents

LEICESTERSHIRE

CENTRAL MUSIC LTD.
12 New Bond Street, Leicester.
0533 539681
EC.0.R.).RS.E.K.ERS.F.A,D.B.
W.0i.S/HndT.

CUSACK'S MUSIC

33 Braunstone Gate,
Leicester,
0533648617
CB.PA.G.A.ERS ,DLH.

HUMBUCKER MUSIC CENTRE,

124C, Green Lane Road, Leicester.
0533769318

EC.O.IR,SYN. G. A. $ 8/Hnd MA {Laney).
RS. Spec. ERS. EK. K. L. H. Ac. T{Bass). M.
RC. PA, CB, Di (Marufacturers of Sound to
Light, P.A. Speakers and Bins).

LOUGHBOROUGH MUSIC CENTRE,

18 The Rushes, Loughborough, Leicester.
0509 30398
Ec.0.IR.SYN.G.A.D.8.5/Hnd.Ma.RS.
ERS.EK.K.B.W.L.H.Ac.T.M.SM.Di.

SOUNDPAD MUSIC CENTRE

84 London Raad, Leicester

0533 20760

G.A K.Di.L. {R.S) PA Peavey Powerhouse,
Gibson Star Dealer, Pearl. HH and Carlabro.

SUPERMOUSE MUSIC,

233 Melton Road, Leicester.

0533 63830

JA.SYN.G. A.D. S. S/Hnd. MA_RS. Spec.
ERS.EK.K.B.L.H,T. M.RC. SM. PA. CB.

LIVERPOOL

HESSY'S
MUSIC CENTRE

62 Stanley St., Liverpool 1
051-236-1418
G.A.D.K.B.W.Di.L.RS,

LONDON

JV.BOQURDONLTD.,

21-22 High Street, Shorditch, London E{
01 247-8063

{500 yards from Liverpool Strest Station)
G.A.D.5.S/Hnd. AS. 8. W. M. RC.

CITY OF LONDON MUSIC STORE,

17 Ekdon Street, E.C.2.

01 588-4649
EC.SYN.G.A.D.S.S/Hnd. B. W, A¢. SFI.
PSG. RS. ERS. M. SM {Albums). PA.
STEPHEN DELFT

242 Cable Street, E1

01 790 7028

G.A.SFI.CB. 24Hrs. RS.

GRANGEWOOD ORGANS (J60)

445/7 High Straet, North, Manor Park,
LondonE12

01 472-5107/4690

EC. SYN. D.S.5/Hnd. MA.RS.ERS. EK.K.
L.T.M.PA.Di.Spec. A. 0. G.

MANUSCRIPT
107 Friern Barnet Road, London N11
G.5.W.T(G).SM.A.B.M.AcEK.

G Shnun Ho SRty W02
NG s

P e i Qi dred gy

s LMY ey PR (SR

MUSIC HOUSE (S.E, ENT})
376-377 Lewisham High St., SE13
01 8902205
G.A.D.K.S.DiL.PA.RS.Spec.

MUSIC HOUSE (S.E. ENT}
376-377 Lewisham High St., SE13
016902205
G.A.D.K,.85.0i.L.PA.RS. Spec.

All makes of percussion and accessories
supplied wsually from stock or ceruinly w0
eder

LONDON
SYNTHESIS EH
CENTRE

22 Chalton Street,
Londun NW1
01.387 7349

EC.Q IR.Syn.G.A.5/hnd MA_ RS Spes Sya.
ERS.EK.K.H T.M.RC.PA.CI3.

MILTON KEYNES

ORGANWISE LTD.

48 Aylesbury Street, Bletchley, Milton
Keynes.

0908 70955

0 .K.Spec.ERS.EK.S.A. G, SYN.IR.EC.
B.W.H.Ac.T.M.RC.SM.PA.CB,

NEWCASTLE-UPON-TYNE

BARRATTS

158 Newbridge St., Newcastle-upon-Tyne.
063222331
IR.SYN.RS.ERS.EK.G.A.D.B.W.S.
Di.L.H.PA.M.P,

LEWIS MUSIC

16 Bedeburn Road, Jarrow.

Jarrow 897784

D.P.Sp.MAP.SCB.
£€C.G.A.S/Hnd.RS.H.T. M R.C.PA,

ROCK CITY
48 The Clothmarket. Newcastle-upon-Tyne.

PRO-DRUM PRODUCTS

112114 Wardour Sireet,

Londoa W.1,

01.437 1836

Disiributors of staccalo fibre.gloss concert
lom toms and the drumstore multi-purpose
drum key. Call John Vernon any lune.

MAURICE PLACQUET
358-360 Uxbridge Rd.,
Shepherds Bushw12
017491204
G.A.D.B:W.S.Ac.PA.AS.P.

G.E.K.Ac.SM.AS

102 Charin X :f;ss FloadWC-'Z

11 K4 W T
1.-.5.,-4-"-1-..“ e rwry e

SESSION MUSIC LTD.

163 Mitcham Rd., Tooting SW17
018723413
G.A.D.S.8/Hnd.RS.ERS.L.M.SM,
PA,Di.

DAVE SIMMS MUSIC CENTRE
1-5 The Grove, Ealing WS,

01 5800520
Spec.G.A.PA,S/HNnd.Di.L.D.

SOUNDS

124 Shaftesbury Ave. London W1
01437 2458
G.A.D.EC.S.5/hnd.

TOP GEAR

B Denmark Street, WC2H 8LP.
012402118
Spec.G.A.D.PA.EC.Ac¢.CB.M.RC.
P.MA.RS.PSG.S/Hnd.

WESTERN MUSIC CO. LTD.

60 The Broadway, Wimbledon SW19.
015400494

0.Syn. G.A.D. S. S/Hnd. MA. (Lowrey,
Farfiss, Yamaha). SPEC (Keyboards). ERS.
EK.K. B. W. AC.SFL.T. M, SM,

WESTERN MUSIC CO. LTD.
130-132King St.,

Hammersmith W6,

0Ot 7485824

0.8Syn. G. A, D. 8. S/Hnd. MA. (Lowrey,
Farfisa, Yamaha). SPEC (Keyboards). ERS.
EK. K.B.W.AC. SFi. T. M. SM.

MANCHESTER

BARRATTS

Ba Oxford Road, Manchester M15 QA.
0612380542

IR.RS.B.W.H.SM.

88 OXNFORD STREET, MANCHRLSTER 1.
061-236-0340 -
SYNGADKECREN O.AS.EASS
EXO1 ¢ SF|. P& SMand M AC P CB Spec.

MAIN AGERTS - OMEGA 1. HW AOLAND
MUSICM AN, PAQJECT LIGHTING. MAATIN GUITARS
PEARL AMPS. STRAMP, CITRONIC DISCOS

CONERCT - randin anG 3nar tar persandl seryice

BARRATYS

72-74 Oxford Street, Manchestar
081236 0052

JIR.SYN.RS .ERS.EK.G.A.D K. Di.
L.H.SFI.PSG.P,

l-upon-Tyne 78058
GADECRCnIROSYNSMARS
ERS.EK.B.W.L.H.M.SM.C8.DtL

NORFOLK

NORWICH SOUND SYSTEMS

80 Prince of Wales Road, Norwich

Norwich 611989
H.E.RS.RS.S/Hnd.8.D0.A.G.SYN.
EC.DiPSG.AC.PA.M.MA:- Traynor Pearl.
Gibson, Star Dealer. Yamaha and Disco
Sound({in MA).

CookesCand
L!nstru ents

S1. Banwdicts Sinat, Hovwith 0600 23583
04 DKS0RSEC QO (ASYN 48 ERS.EX G2 WPAMP

JOHN SAVAGE MUSIC CENTRE

71-72 Norfok Street, Kings Lynn, Norfolk.
0553-4026

G.A.D.S.SM. S/Hnd. EC.SYN.RS. T.

JACK WHITE ORGANS

48-50 St. Benadicts Street, Norwich,
0603613678

Pro. Keyboard Centre.

NORTHAMPTONSHIRE

MIDLAND MUSIC CENTRE

6 Cowper S1., Northampton.
0604 36832
G.A.D.K.B.W.S.Di.AS.T.IA.

FUNKSHUN

158=168 Waltinghoraugh Road,
Northamoton.

(0804) 34100
RO.0.1A.5yn.G.A,0.5.5thad MA, RS Spee.
ERS.EK.K.L.H.M.RC.SM.PA CB.Di.

NOTTINGHAM SHIRE

CLEMENTS' PIANOS LTD,
21-23 Derby Road, Nottingham.
0602 47912
G.A.D.P.B.W.S.SM.RS.

Faraduonth

¢+ 134 Radford Boulevard.
WW Nottingham (0802) 76516
Syn.G.A S.S/mnd, RS.ERS.K.OW.H.T.
M,SM.PA,

HARDY SMITH MUSIC CENTRE
2aQutram St, Sutton-in-Asbfield, Noits.
Mansfield 56242
G.A.D.X.8.W.S.AS.8M.

JACK BRENTNALL
Premier Music House,

3 Market Straat,
Nottingham.

0602 47166
G.A.EC.IR.D.S.RS.B.ERS.W.

SCOTLAND

BRADLEYS MUSIC LTD.

§9a West Regent St., Glasgow.
0413321830
EC.RCN.MA.RS.Spec.G.A.D.B.S
PA.S/Hnd.T.M.P,

L GAbKSDAS

FORTH VALLEY MUSIC
Ter 10324 Na3?
ECOSynGADSERSEL K Ac W PA P

JERAY ALLEN MUSIC

25 Titchlield Street, Kilmarnock.
0663 28450

G.A.D.K.Di.

C.B. MILLER * CO. LTD,

2 Queengate Arcade, Inverness, Scotland.
inverness 33374
G.A.D.S.EC,0.IR.S/Hnd. RS. ERS. EK. K.
B.W.Di.M.T. Ac.

THE MUSIC BOX

7-9 Whitburn Road, Bathgate.
0506 62893
G.A.D.K.B.W.S.RS.SM.

WILKINSON'S MUSIC,

71 Stirling Streat, Airdrie,

02366 60873

G.{Yamaha, Ibanex, Antoria, Hagstrom,
Gibson, Fender) EC.O. MA. (WEM,
Carlgbro, Marshall etc.). D. (Tama).
$.5/Hnd.A.SM.PA.M.ERS.EK.B.
W.AC SFL.T arranged.

SHROPSHIRE

SALOP MUSIC CENTRE

Unit 1, Town Walls, Shrensbury
074364111
EC.IR,SYN.G.A.D.S.S/Hnd.MA.
RS.Spe¢.EAS.EK.K.B,W.L.H.T.SFI.
M.SM,PA.CB.DI.

STAFFORDSHIRE

THE ABBEY MUSIC CO.

4.6 Market Place, Burton-on-Trent.
0283 68404
G.A.K,B.W.RS.T.Spec.D.

LANGDONS ELECTF

NORMANS MUSICAL INSTRUMENTS LTD.
1 Lichfield St., Burton-on-Trent.

0283 42401/61528
G.A.D.K.B,W.8.RS. Gibsan. Star Deaier.
H/H.Boosey & Hawkes, Premier, SM,
Pianos,

THE ABBEY MUSIC CO.

46 Market Place, Burton-on-Trent.
0283 68404
EC.IR.S.S/Hnd.MA.ERS .EK.L.Ac.
SFI.M.RC.SM.PA.DI.

JOHNSONS MUSIC CENTRE

37 S1ation Street,
Buront-on-Trent, Staffs.
0283-44536

Brass and woodwind. Parade band
ecpipment.

SUFFOLK

MORLINGS LTD.

House of Music,

149-151 Londen Road North,
Lowestoff, Suffolk.

Lowestoff, 65491-713143
EC.0.IR.SYN.G.D.S.5/Hnd.MA.
RS.ERS.K.B.W.L.H.AC, SFI, SM.
P.SG.OLl.

SURREY

ABC MUSIC

14718 High Street, Addiestona, Surrey.
9740139/54877

96 High Street, Esher,

78 66436
EC.RCn.0.IR.Syn.G.A.D.S.$/Hnd.
MA_ RS, Spec.ERS.EK.K.B.W.L.H.
Ac.SF1,T.M.RC.SM.PA.PSG.CB.Di.

Dohn King’s

8Richmond Road, Kingston
01546-9100/9124

0.IR. SYN.G. A.D. S. 5/Hnd:MA (HH}. RS,
Spec.EK.B.W.L.H. Ac. T. M. AC. PA.Di.

CAOYDON MUSIC STUDIOS

40 Station Road, West Croydon, Surrey.
016880628
G.A.D.S.5/Hnd.RS.8.W.Ac.SF).
M.SM.MA. (Premier, MXR)

KEYBOARD
HARMONY
u@‘ n 82 High Street,

Redhil, Surrey.
91.68821
EC RCn.(L1A.Syn,G.A.0.5.5/hnd. MA.RS.
Spec.ER.EK.K.BW.L H.SFI,T.M.RC.SM,
PA.CH',Di.
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ELEPHANT RECORDING STUDIOS
181ALongLane, London SEt

01 403-3505

8T £6+£5 1" Tape hire. £30 per 6 hours.
Cap 8. tf. |{Brenell 8 track - Revox 2T. A-A.
Cp. Ka.{Piano, Organ). R-C. OTC {after
1Mpm £2.00p/h)M.S. SM ba.

FOREST STUDIO

189 Hainaul Road, Ley
015583344

24T £18p/h. 16T £16p/h. 8T £10p/h.
{Block Bookings-more than 10hrs, neg). tf.
R-R.A-C. Cap 25. CP.Ka.{2 Organs,
Synthesizers. Pipe Organ, Piano ete., DC.
ba. NQ OTC.M. S.AC. SM.

e, E11.

FREE RANGE STUDIC

22 Tavistock Street, London WC2

01-836 7608

16T £15p/h negp/d Cap 30tf. R-R.CP.Ka
{Grand Piano) No OTC. MS. fcf. VS. SM.

GOOSEBERAY STUDOS

19 Gerrard Street, London W1

01-437 6255, 01-734 2267

16T £16 p/h(discounts available on sliding
scale). 8T £13 p/h Cap 8 D.tf. R-R.CP.Ka
Hammond L 100, Roland SH2000, Fender
Rhodes)R-C. d-t, OTC. M.S. SM ba

RG JONES RECORDING STUDIOS

Beulah Road, Wimbledon SW19

01 5404441

24T £34p/h 16T £24p/hCap40R-R-C-D
07TC, Studio 2 - Stereo only £7 p/h.

KINGSWAY RECORDERS LTD.
129 Kingway, London WC2
012427248

24T £38p/hCap 36

18T £34p/hDe/bal

KPM STUDIOS

21 Denmark Street, WC2.

01 8366699

18 Track £28p/h. Cap 18. Copyshop
£12p/h,

Magpritte Music

15 Holloway Lane, Harmondsworth, Waest
Drayton.

018979670

16T £20p/h8T£10p/h.Cap 12,

DC/ba. tf. DBX, SM. Ka. A-R-C. all rates
negotiable Fender. Marshall and more
available.

MAJESTIC RECORDING STUDIO

146 Clapham High St London SW4
016221228/9

24T £28p/h Cap SOR-R-COBX CP OTC£S
p/h

MARQUEE STUDIOS

10 Richmond Mews, Dean Street. W1.
437673172

24T /18T £44p/h. p/d neg. Cap 35. D. tf.R-
R.R-C.d-t. CP. Ka(Stweinway). £8p/h, OTC,
MS, S{Remix & Studio with MC1 500
series automaled consoles. Live recording
facilities to ajoining Marquee Club).

MILNER SOUND LTD

117¢ Fulham Road, London SW3
015896477 :

8T Cap 14£14 p/nif. R-R.CP.Ka. R-C. Dc.
d-t. M. 8,

PATHWAY STUDIOS

2A Grovsvenor Avenue, London N§
01 3590970

AT £8p/h, Cap 6,R-R, CP,R-C d-t.

RADIO LUXEMBOURG STUDIOS

18 Hertford Street, W1.

014935961

Studio 1. 8T£14p/h.Cap 8. 0. tf. R-R.A-C.
R-Cr.d-t. CP. Ka. {(Steinway grand, ARP
2600 Synth), OTC. £4p/h. {6.00am.-
9.30pm. Weekends & Bank Holidays). M. S.
SM. ba.

Sudio 2. Self op. £12p/h. Radio productions
and commercials.

RAMPORT ENTERPRISES LTOD.

115 Thessaly Road, London SW8

01 720 5066

Cap 40 8am-12noon 12T & 24T £30p/h,
12noon-6pm 16T £36 p/h 24T £4C p/h
Bpm-8am next day flat rate w/ends Bank
Hols, 16 T£40p/h 24T £45p/h £12p/h
editing copying D & D8X Bosendorfer,
Rbodes, Hammond B3Q.M.S. tf. A-R,A-C,
R-C, R-Cr, d-t, SM, ba

REDWOOD RECORDING STUDIOS

15 Neals Yard, WC2,

01 2400568

8T £18p/h.Cap 8. tf. R-R. R-C. A-Cr. d-t. CP,
Ka. (Rhodes, ARP Odysey, Roland String
Synth. Daneman Piano). @. OTC. (+25% of
hourly rate} M. S. SM.

REGENT SOUND STUDIOS

4 Denmark St., London WC2

01 8366769

16T £16 p/h Cap 20 R-A-C OTC, Sound
Techniques Desk 18x 16

ASVERSIOE RECORDINGS

78 Church Path, Flgtcher Road, Chiswick,
London W4

019943142

18T £186 p/h Reductions on block bookings
BT £14p/h,OTC£2 p/h, tf. R-RCP,Kba, Ai-
C R-C, d-t BT Mobile Beckstein Session
Musicians,

ROCK STAR RECORDING STUDIO

63 Charlotte Street, London W1
01-637 0999

36T £16p/h Cap 15 0. t1. A-R.{Revox,
Ampex)R-C.No OTC. M.S. AC. ba. SM
{Orummers, Guitarists).

AOX BOX STUDIO

92 Dgvonshire Aoad, Chiswick, W4,

01995 2648

4T.£5p/h. p/d. neg. Cap 7. 1f. R-A. R-C.CP.

M. S.SM. ba.(Fender, Marshail, HH. Amps).

Aehearsal Studios £2.00p/h.

SARM STUDIOS

OsbornHse., 8-13 Osborn St., London E1
2471311

24T £42 p/h 16T £42 p/h RECORDING &
mixing Cap 30 R-R-C-Cr, D Dbx (NO OTC}

SAV STUDIOS

34 Cricklewood Broadway, NW2.

01 4504456

8T{1")£16p/h.Cop 5. DBX. tf. R-R.R-C.R-
Cr.d-t. CP. Ka. (Piano) OC. OTC. M. S. SM.

THE SQUND SUITE RECORDING STUDIKOS,
92 Camden News, London NW1

01-485 4881

16T £16.15p/h BT £10p/h. 156% discount
for settlement within 10 days. tf. R-A.R-C.
d-t. CP. S. No OTC. JBL monitoring {graphic
equalisex), SM. ba Master room Fender-
Rhodes Suitcase 88. Tama drumkit. Fender
Jazz bass. Grand piano.

THEATAE PROJECTS SERVICES LTD.
11-13 Neals Yard, Monmouth St.. London
we2

01 836 1168

SwdicA BT £12 p/h and piano Cap 15
{demo tape)

Studio B M.S. £12 p/h Cap 6 (voice overs)
A-R-COTC.

T.M.C. RECORDING STUDIO

118Mitham Road, Tooting, London SW17
01-6724108/8468

16T Cap 40 £20 p/h D. tf. R-R.CP.Ka. R-C.
d-1. M.S. OTC. SM.

UNDERHILL STUDIO

78 Newcross Road. London SE14

01-633 3090

16T £25 p/h Block bookings neg. Cap 29
{30 APS). tf. R-R. R-C. CP. Ka (grand pianos,
siring machine, Mellotron) d-t. No OTC.
M.S_8M.

MANCHESTER

ARROW SOUNDS LTD.
8-10 Jack Row, M
061 8338417/832 8457
24T £35p/h £225p/d. 16T Cap 35 £25.
p/hp/dba.D.R-A.CP.R-C.R-Cr. d-1.Ka. 0.
OTC. after 9.00pm MS. $M.

PLUTO STUDIOS
36 Granby Row, Manchesier 1
061-228 2022

h 2

16T £28 p/h 8T £25 p/hCap 36. . R-R. CP.

R-C.d-t.
MIDDLESEX

LANE STUDIO

87 Deans Lane, Edgware, Middlesex,

01 959 6369

4T £4p/h. 2T £2p/h. Cap 8. tf. R-R. R-C be.
M. 8. SM./ba. NO OTC. iDrums & Guitars
available. No extra charge).

VILLAGE WAY STUDIO

228 Imperial Drive, Aayners Lane,
NorthHarrow.

01-868 2073

16T £18p/h fully Dolby tf. R-A.R-C. No
0TC. + 8. CP. Overdubbing. Bechstein
Summerfield grand Roland SM by
arrangement Scamp rack.

NOTTINGHAMSHIRE

ELECTRIC CAT RECORDING STUDIO

31 Cadar Road, Sherwood Rise,
Nottingham.

0602-608955

4T£8p/hCap 10

TF. R-RCP.RC. SM. M.S. KA. Aechstein,
Rbhodes, Hammond, ARP, Rrums Amps

RAINBOW SOUND LTD.

Pearson Buildings, 26728 St. James Street,
Nottingham.

0602 412749

8T £9.50p/h, p/d. ba. Cap6RA-R, R-C, Ka.
d-t, No OTC, M.S. Ac. ba. SM ba, Rock
specialists.

OXFORDSHIRE

MANOR STUDIO

Shipton Manor, Shipton-on-Cherwell,
Kidlington, Oxford.

086752128

24T £800 per day. Quad. Cap 20.D
Accommodation:- 8 bedrooms & resident
chef.

PORTSMOUTH

TELECOMMS RECORDING STUDIOS

189 London Road, North End, Portamouth.
Q705 60036

8T £9.00p/h £48 p/d Cap 8 tf. R-R. CP.
{Casgsette + 14"} Ka(Rhodes, ARP OMNI,
Korg, Presat, Cat)A-<C. RCR. d-t. M.S. Ac.
ba. SM,

SCOTLAND

CRAIGHILL RECORDING STUDICS

68 Craighill Aoad, Edinburgh, EH6 4RL.
Q031552 3685

167 £220/h.p/d neg. D. 4. R-R. R-C . CP.
Ka. {Steinway grand, Haven organ) d-t. Q.
OTC(+25% on basic after 6.00pm or
Saturdays and Sundays), M. S. SM ba. Ac
ba. (8T Mabile available, Prices on request.}

SURREY

RIDGE FARM (MOBILE RECORDING
STUDIO)

Capsl, Nr, Dorking. Surcey

0306 711202

24T £40p/d Cap 12 0. tf. A-R. A-C.Ka
{Steinway grand, Gibson, Les Paul). Q. No

OTC.M.S. Ac{£12 p/d per person. 3 meals).

SURREY SOUND STUDIO

70Kingston Road, Leatherhead.

53 78855

16T £15.00p/h£150p/d {12 hrs) BT & 4T
£10.00p/hCap45tf4108/16 R-A,R-CCP
Grand Piano other K by prior arrangement
d-t MS AC ba SM any catering {acilities

E. SUSSEX

SOUTH EAST COAST STUDIO

Bluebell Farm, East Sussex.

068083 635

187 £15p/h.{Over 10hrs £10p/b.) Cap 5 tf.
f-R.R-C.R-Cr, d-1. Cp.Ka.NOOTCM. S.
SMba.
W. SUSSEX

OBIDEC RECORDING STUDIOS,

Dorvie Building, Quarry Lane, Chicester,
Wes1 Sussex.

0243 03265

8T £8p/h £65 p/d {10 hr.) £250 p/wk. Cap
16 tf. R-R-R-C d-1CP. M.S.Ka
Dc/Ac/Sm/ba.

KEY FOR STUDIO GUIDE

T Track

Cap Capacity

p/h per hour

p/d per day

D Dolby

tf Transfer facilities

R-R Reel to Reel

ce Copying

tha to be advised

Ka Kayboards available i
R-C Reel to Cassette ¥

TYNE & WEAR

IMPULSE RECORDING STUDIO

71 High Street East, Wallsend NE28 7RJ
Tyne & Wear

0632 624993

T Cap 25 £12 p/h DBX tf R-A CPKa R-C d-1
OTC S

MORTON SOUND.

13-15 Carlisle Square,
Newcastle-upon-Tyne.

0632 26902

8T£5p/hCap 10DCR-R-CCr.

WALES

FQEL STUDIO LTD

Foel, Llanfair Ceareinion Powy's Wales
093882 758573

16T Cap 10£175 p/dtf. R-A, CP. Ka,. R-C.
Dc. M.S.AC/ba. SM.

ROCKFIELD STUDIOS

Amberley Court, Rockfiski Rd.. Monmouth
0600 2449/ 3626

Studios 1 & 2, 24 T, 40 Channsl Custom
Built Mixer, Natural Acoustic Echo Room,
Audxilliary squip. to cover all evantualities.
ALSO Acoustically insulated Rehearsal
Studio in 10 Bedroom country house. 1V2
miles of fishing available. ALL prices on
application only,

WARWICK

BIRD SOUND STUDIOS

Wedgnock Industrial Estate, Warwick.
0926-45123

8T £10p/h Cap. 20DC/ba. R-R.-CDBX
OTC£2p/h

WORCESTERSHIRE

THE OLD SMITHY RECORDING STUDIQ
The Old Smithy,

1 Past Office Lane, Kemisey, Worcester.
0905 82065916

16T £20p/h p/dba. Cap. 35 D. tf. R-RR-C
De.CP.Ka.No OTC. M.S. V5. Ac. SM

W. YORKSHIRE

LEADER SOUND

209 Rochdale Road, Greetland, Halifax,
W. Yorks.

042276161

BT £75p/d Cap 80. DBX.R-R.R-C, CP.Ka
(Fiano). D¢ ba. M.S, Ac. SM ba.

SOUND COMMUNICATION {PUBLISHERS}
LTO.

Dewsbury, W. Yorkshire.

0924 468436

Loop-bin ¢ pying arvd R-R copying.
Dolby A & O facilities. Blank cassettes of
any length supplied.

R-Cr Reel to Cartridge
(a7 Disc Cutting

d-t Disc to tape

(¢ Quad

oTC Overtime charge
™M Mono

S Sterec

fef Fully coated film
vs Video Studio

AC Accommodation
ba by arrangement
SM Sesskon Muslicians

A de ok de sk Aok Aok Ak kdeok Aok ok e
COMING NEXT MONTH

OUR ANNUAL

“Keep Music Live” issue, promotes
the cause of live music verses

canned rubbish,

Look out for your special
“Musician Survivial Kits’ given free
with every giant issue on sale

at your newsstands, music dealers

or usual suppliers.

PLUS GIANT CLEARTONE COMPETITION!

DON'T MISS IT!

D0 0.0.0.0.0.0.8.8.0.2.0.0.¢.0.0.0.¢0 08¢0 ¢
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ACME P.A. HIRE

Willow Bank, Leeds Road, Otley, Yorkshire.
09434 2261

P.A, 1,000 wats. TRC 18 CM. Di.

ANDROMEDA

1 Thirlmere Gardens, Belfast, BT1 S6EF
0232 772491

P.A. 28¢m. SL. Se. T&C. ME.

BAN MANAGEMENT

89/97 St. John Street. EC1 M4AB.
012539410

ME.T & C. RhR.SL Ba. St. R, CM.{24 or 16}
P.A,

CASCADE MUSIC & HIRE

42-44 Upper Tooting Road.
Tooting. SW17

016723997

ME. T&C. ba, SL.Sc. Di. CM. PA.

COLAC SOUND & LIGHTING EQUIPMENT
RENTALS,

212 Carlisle Lane, Landon SE1 7LH
261-1705

Midas Martin PA System SL, T&C

CERWIN VEGA UK

281 Balmoral Drive. Hayes, Middlesex.
0156731566

ME.T&C.CM.P.A.

COUNTERPQINT STEVENAGE

S. Queensway, Stevenage, Herts.
Stevenage S0815 Day

Hitehin 35717 Evénings only
ME. Di. CM. PA.

Full repair service. Not everings.

C.P.HIRE,

Pier House, Strand on the Green, Chiswick,
LondonW4

01-994-7135

Flight Case Hire & Stageing Hire

CUSACK'S MUSIC,

33 Braunstone Gate, Leicester.
0533648617

ME. SL. Di. CM. PA. Competitive Rates

EUROPA CONCERT SYSTEMS
EUROPA CONCERT SOUNDLYD.
11A Sharplashall Street, London NW 1
01588 3848

PAMixers, T& CCTM.

GROUND CONTROL
7/9Wood Close, London E2
01-739 1448

T&C.SL. 12, 16 & 24 CM. 1.2KW to 10 KW.

PA.{1 Rig based in France ior European
work}.

H.W. AUDIO

156 Bradshawgte. Bolton, BL2 1BA,

0204 26639

D.LY.orT & C, Instrument Amps. P.A. and
Di. S.L.andDi.L.

JULIAN'S S |.R. LTD.

2 Churchill Road, London Nw2.
459 7294/5

M E. Demao roorm, repair workshop.
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KELSEY ACOUSTIC HIRE

1 Alpa Place, London W11
017271046

ME.T& CCM. CTM. PA.

THE P.A. COMPANY,

7-3 Market Road, London N7
01-607-0087/8

ME. PA. T&C. RHR. Sc. CM. Spec in
Yamaha Equip.

MAURICE PLACQUET HIRE

€9 Jeddo Rd., London W12

01 749 1204.

PA. ME. T&C. RhR.Di. Cm, CTM.

MITREX

951 Oldham Road, Newton Healh,
Manchester M10 6FE

061-205 8093

ME. T +C Di. 12 CM. PA 2 miles from city
centre

NEWHARM AUDIO SERVICES

52 Romford Road. E.15.

01 5344064

'Sound te Light' Lighting. Di. P. A,

PILEDRIVER EQUIPMENT HIRE

9 West Richmond Street, Edinburgh,
031668 2444

ME. T&C. SL. Di. PA, 16T Channel Mixer

R AND C MUSIC

01-231 3200

3 KW upwards, 30 Channels full tour
facilities available

RIG HIRE

20A Russel Parads, Golders Green Road,
London Nw11

01.4585807

T+C.SL. ba. 30 into 8CM {Main Desk). 20
into € Monitoring PA,

STANDISH LIGHT & SOUND HIRE CO.
358 Preston Rd, Standish, Wigan.
0257 421603

PA to 3.000Watts DL T & C.5L

SUTTON MUSIC CENTRE

64 Haddon Road, Sutton.,

01 642 2838
G.A.D.B.W.S.8M,RS.H, Di.

TELECOMMS

189 London Road. Northend, Porismouth,
Hants,

Porismouth 60038 Ask far Mike,

ME. Di. TRC. PA. CM.

KEY FOR HIRE COMPANIES

ME Musical Equipment
T&C Transport & Crew
RhR Rehearsal Rooms
SL S1age Lighting

Sc Security

Di Disco

M Channel Mixer
CTMm Concest Tour Managemeni
PA Public Address

ST Storage

R Repairs

REED CORPORATION
PO. Box 61

Sun Valley, Califomic 91352, US.A.

Coniact Your Rico Disiributor

For Rico Pads and Rico Reeds,

UK. Exclusive Distributors:
Boosey & Hawkes, Ltd.
Rose-Morris & Co.. Lid.




SONGWRITERS

| Songwriter Magazine explains copyright,
royaities, publishing etc., and intervievss
+amous songwriters. Free copy from

INTERNATIONAL SONGWRITERS
ASSQCIATION LTD
{(IMRAW), Limerick City, Jreland

Songwriters plating a song with a record
company of 3 majar arlist depends upon
piesenting 8 good demo recording We
can olfer a demo service second 1o none
All recordings are¢ made in 3 1B-track
‘studio by a protessional producer using
$es310n MusICians and $ession singers.
Just send a word sheet 0n manuscript or d
cassette of the song (just the lead vacsl
will do) and we will return 10 you a
professionally made demo within 18 days
Thecostis £.50 per song. Thisincludes the
15 1PS master 3% IPg or 7Y2 iPS. Tape
copies and cassettes are available at €2
each. For the seeptics €2 buys a cassette
copy of wark already done.

WOPALONG MUSIC LTD.
104 Hi

Tel. (0582) 607192

“TITEBOND”

Aliphatic: Resin Wood Glue for,
INSTRUMENT MAKERS

More than TWICE THE
STRENGTH of other white
glues. Details:

s@Glaoline’”, 6 Maltings Mews,
‘West St. Hertford, Herts,

‘Tel: Hertford 58908

FOR SALE

HANOMADE ELECTRIC ACOULSTIC
B48Y% ANQ GLASSICAL GUITARG FROM
BRITAIN! § LEADING CUSTOM GINTAR
MAXERS ARE NOW ON SALE AT
THE LONDON GUITAR GALLURY
194 Lavender Hili

London, SW11

D1.228 0036
NP faciugs available Clog:d Tuesdays

angd Syndays

RGAN.
CONN Theatre Organ Model
651, privately owned and
carefully maintalned, £5,000
ong. For further Information
and arrangements to view, ring
Mr. =, Le Sage, 5palding
[0775) 4871, offlce hours, or
3428, evenings and weekends.

GUITAR MAKERS:

Qur 1978 catslogue includes
everything for the professional
and Amateur Luthier. Spruce
and Cedar, Rosewood, Maple.
Ebony. Walnut, Ash, Etc. Alsp
Pearl, Abalonre, Ivory, Sheet
plastics, Truss Rods, Bindings,
Glues and Finjshes.

NEW: Reproguction  Saolid
Bodies i Ash. Maple and
Alder — ideal for repairs.

NEW: Largest range of Banjof
Mandolin parts outside U.S.A.
Send today! 50p postal order
sppreciated to: Strings ‘N*
Things, 63 Far Gasford
Streest, Coventry CV1 5DZ.

A DEMO? TRY US
8 TRACK £6 per hour

A.C. Wall & Co
98 West St, Gravesnsed,

PERCUSSION RECORDING
OF SUPERIOR QUALITY
Write:

Anna Renton
Old Railway Station
Nailsworth
Gloucester.

Tel: 045388 3187

SRT RECORD
MANUFACTURING
01-446 3218

Top quslity Pressing
12-inch and 7-inch

Also Sleeve Printing, Mastering,
etc., provided to pressing
customers,

Cassette manufacturing

%E &

BALDWIN
Electronic Harpsichord plus
amp and speaker in good
condition. Nearest offer to
£500, Call Richard Bernas at
Redifussion Records,
437 4153 ex. 22,

Pangbourne Guitars

Established Musical Instru-
ment maker. Acoustics &
Electric Guitars made to
individual  requirements.
All repairs undertaken,
Customising:

292 High Street, Croydon,
Surrey. Tel: {01-686
2708)

A€RCO_
PRODUCTIONS LIMITED
The Professional

Reacard Pressing

Service, Send S.A.E. or ring

Aearco Productions Ltd.,
27 Chobham Road, Woking,
Surrey. 04862-64032.

STORM RECORDS
BLACKPOOL

Recard pressings. labels, sleeves,
Jdemos, any quantity, {8+ 4
Track Studias available).
Tel: {0253) 23095/27357
Music Publishing and
Songwriters servics S.AE.:.
133 Park Road, Blackpoul,
FYt 4ET.

[X]

Stereo/Mono Masters and Damos
‘cut on our Scully lathe with
ME/78 /uk Cutterhead. Masters
sant to any pressing plant. Free
haipful advice regarding pressing
and record praduyction, SAE tor
datais to;

COUNTY RECORDING SERVICE

London Rd, Binfieid, Bracknet!
Borks, Tol; Bracknell (0144)64934%
DOLBY A, DQLEY B AND
DBX NOISE REDUCTION

CHRIS

Ellie Jay Records

Low cost record and slesve
manuracturing service.
Informastion from

01-808 2735

Any queantity 100—100,000
We pravide a fast, reliabie
high-quality service,

Major reduction in prices
as from 1st feb 1978

RECORD & TAPE
EXCHANGE

LP's and Topes of every kind boughe,
s01d and exchanged
40 Notting Hill Gate, London W.11,
28 Pempridge Road, Notting Hill Gae, W.11.
90 Galdhawk Raad, Shepherd's Bush. W.12
TELEPHONE. 01-749 2930

Cecleshall GuiTARS
Established Hand Builders of the finest acoustic

and electrical guitars, mandolins and dulcimers
17¢—18b, Station Parade, Uxbridge Raad,
Ealing Commeon, London W.5,
Tel: 01-992 4741, 020-488 6860

Pelep Cook
by reputation the best
Custom Built Guitars, Basses
and Flight Cases
Repairs, Resprays, Refrets,
P.V, Rewinds, Circuit Repairs
and Modifications.

Tel: 01-998 3101.

Fine handmade acoustic steel string guitars.

Standard range £300-£600.

Custom instruments also made to your requirements. i

Eng: George Lowden, 6a High St.,
Bangor, Co. Down, N. Ireland,

Tel: (0247) 62981.

HAM“.TONS CABINET FITTINGS

Get our fully illustrated catalogue now. Vynides,
Fret Cloths, Handles, Feet, Adhesive, Paint,
.Catches, Castors, Edging, Trim, Connectors,
Switches , . The lot! Huge Stock -

HAMNLTONS
OF TEESSIDE

Fast Service
Write or Ring

26 Newport Road, Middlesborough
Cleveland. (0642) 247314

HALIFAX & CO, LTD.
S.J. ESTATE
SIALKOT CITY (PAKISTAN)

Manufacturer of musical instruments and accessories, Scottish

bagpipes, bugles, trumpets, schooi drums, educational
instruments

PHILLIP J. PETILLO
MASTER LUTHIER
INVENTOR OF PETILLO PATENTELD §
FRET DESIGN. Hand-made guitars, repairs.
acoustic gick-ups, pelish  fingerbiaae
dressirg and unigue accessories. Write tor §

nrachure. 1206 Herbert Avenue, Océan, [N
N.J. U.B.A. 07712, Phane {201) 531.6238 BB










Advertisement

Over the years almost
every big rock star who

has lived, worked in or
visited London has been
into Macari’s. It’s THE
shop of London’s West
End and the world’s
musicians know that a
visit to London must also
mean a visit to Macari’s.
The reason is very simple!
Macati’s has everything,
and all the experience to

go with it,

The boys in the
Macari stores don’t
bandy  “star names”

around when a reporter
asks who’s been in, But
recent visitors’ names
would read like a Who's
Who of the rock music
business.

The David Essex

Band are particularly fre-

quent visitors. They’ve
equipped themselves with
gverything from DiMarzio
pick-ups to Eurotec Qver-
drive units and when ever
they're in town they
make a point of visiting
Macari’s.

Billy Ocean called in
to the shop not long ago
and decided there and
then fo buy a Wurlitzer
piano. He also bought
some other bits and pieces
of gear.

Just a few weeks ago
Macari’s were able to
supply Wishbone Ash

with _an_item the

Thin Lizzie — Overdrivers

been looking for for
some time. This was a
good condition 1960
Telecaster and it is under-
standable that the band
were highly pleased,

- Steve Hackett of
Genesis has bought quite
a bit of Roland equip-
ment from Macari’s and
other names you would
have seen in the store
recently include The
Stranglers, Hawkwind,

Thin Lizzie, Meal Tlcket
Sacha Dlstell and the Sex
Pistols.

Essex — DiMarzfos

There’s always a good
reason for the business
choosing to frequent one

store. In this case it’s
obvious. Professtonal
musicians are there to
serve professional musi-
cians, The range of
equipment available is
the best in London and
service is the name of the

_game.

[ACA

CHRONICLE:
“We Get Em All”

KE

dJoe Macari makes
people laugh. He’s been
doing that ever since he
was a child star in his
father’s musical revue,
“The Great Macari”
believed in the old show-
business tradition of
encouraging his children
to tread the boards very
early and Joe discovered
that his particular talent
was for comedy. His
brother Larry took up
the accordion. Today
the brothers run the
famous Macari’s music
stores in the West End of
London. But Joe did
.actually study the sax.

“My father believed
that we should learn
everything,” Joe recalls.
“At five or six I started
to learn acrobatics and I
tried to play the accor-
dion. I got on all right
buy my brother Larmry
was so good I really
didn’t have a chance.
He’s really gifted on the
accordion and I switched

¢ to the saxophone. I

developed a real love fos
that instrument that has
lasted all my life, I’ve

¥ never been a technician,

I prefer to try to get
feeling and tone. I

45 remember that the first

sax 1 had was built out
of tune and I played this
thing for two years.
When I eventually got a

. } :i: . '.:.I.L
Joe tl\e Comnc is also Joe the Sax

good sax everybody told
me I was playing out of
tune. What had hap-
pened was that I had
learned to adjust my
embouchure to the out-
of-tune sax and that
meant that the moment 1
played a sax that was
built properly, it sounded
out of tune. It took me
weeks to make the adjust-
ment.”

Larry Macari quit pro-
fessional show business
when he entered the
music industry in the late
Fifties. Shortly after Joe
joined him and together
they built up the reputa-
tion of service and know-
ledgeable advice that is
the trade mark of the
Macari shops on Charing
Cross Road. If you want
to discuss a double
necked Gibson you’ll be
in good company because
players like Jimmy Page,
Jeff Beck and Eric Clap-
ton have been regular
Macari customers over
the years. If you want to
talk about a soprano sax
there’s few men who
understand the instru-
ment better. If you want
to talk about accordions,
Larry is still one of the
finest players in the
country. So finally, if
you’re into music, you
should be into Macari’s -
as often as possible!
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