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£499
inc VAT

12 MONTHS GUARANTEE

There’s no hidden charges, no
tricks, just COS value, we'll
still give you our expert

advice, and we have

EXCELLENT
§ FINANCE FACILITIES

~ Hurry !
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11 above board

¥ Sir: May I use your columns to put
1 a possible misunderstanding con-
ed in the excellent article on
ndscape” in your October issue.
dne paragraph of the artlicle could
ceivably be read fo give the im-
ision  that the wuse of Vitavox
ipment by the group might have
uenced their winning of the 1976
avox Live Sound Award. However,
w Lo their success in the Award and (o
siving the pair of Thunderbolt loud-
akers which are presented to the
ners, the group did not usc Vitavox
ipmenl and if was purcly the group’s
1 and musical expertise which eamed
m the votes of an independent panel
udges.
Entries for the 1979 Live Sound
ard are now being invited and groups
y like to be reassured that the use of
avox sound equipment is certainly
a condition of entruy.
Neil Young,
Joint Managing Director,
Vitavox f.td.

lasty Nicotine (cont.)

ar Sir: Thank goodness that I am not
: only musicianfvocalist who dislikes
arette smoke. I heartily agree with
lin Slater’s letter in the November
1e. It is most unpleasant, not to
qtion unhealthy, to be enveloped in an
Teasing smoke screen while performing.
. invariably seem fo get chain smokers
ing close to the stage so that the
oke drifts up, causing us dry throats
1 watering eyes, also contaminating our
thes and cquipment with the stench of
rnt tobacco.
How can we give our best under these
aditions?
C.F, Colwell,
Droxford,
Hants.

ickup switch

ar Sir: T recently bought a sccond-
1d Fender Stratocaster. 1t is a 1969
wel. Was that a good year for Stratls?
has a DiMarzio “faistrat” pickup in the
ble position. I was thinking of putting
}iMarzio PAF in the ireble position and

We welcome your comments, criticisns
and queries. Write to: Lerters, Inter-
national Musician, Grosvenor House,
141-143 Drury Lane, London W(2
STE. If you have a question you'd like
answered by vne of our consultunts,
write to the same addresy but mark the
envelope “Stephen Delft”, “Mark
Sawicki”, etc.

putting the other DiMarzio in the bass
position. Do you think this would be
wise? What sound would 1 get? Does any-
body else have the same sct-up? I use a
Marshall master volume 100 watt set-up.
I would like a Thin Lizzy style sound but
more versatile. Thanks for the greatest,
most comprehensive mag of all time!
(Lick, lick.)
Stephen Murtagh,
Belfast.

Stephen Delft replies: Sorry, most years
produced gouvd and no-so-good Strats. If
yuu mean whether or not your guitar is ¢
valuable fcollectable one, I would suy, yes.
it depends on the quality and condition
of the particular instrumen:. If you want
to add a PAF pickup, I would suggest

puiting it at the fingerboard end., The
nearest sound to what you describe that I
have heard recently came from an Aria
LC550 VS with gold fittings and covered
pickups. Pickups are not the only fuctor
in guitar sound so you should try this
guitar, ov perhaps ask Aria if they could
spare one of these pickups. Thank you
for your comments — we try to he com-
prehensive and reliable,

Superjoint

Dear Sir: There must be many people like
myself who own tape echo machines and
who have spliced their own replacement
tapes only to find the joint coming apart
after onlv a few hours’ use. A friend of
mine suggested using Superglue and 1
tried a few test tapes to sce if it worked.

After glueing several yards of tape to
my fingers, 1 finally evolved a method
that worked. Just cut the tape half an
inch longer than the loop length, apply a
small spot of Superglue and make an
overlap joint between a quarter and half
an inch long. Press the joint firmly and, if
you haven't glued it or yourself io the
tabte, you will have a long-life echo tape.
I made 10 a few wecks ago and the first
one is still going strong. Also, the joint

doesn’t make any more noise than the
average splice so give it a try.

P. White,

Malvern,

Bucks,

Cash flow

Dear Sir: After rcading Mark Dellow’s
letter in your September issue, I felt I
should write {o clear up some questions
about us American bands. Mark Dcllow
said that as a matter of curiosity he’d like
to know whal kind of wages we get.

I am a keyboard player {female and,
by the way, I resent the rcfercnce to
female singers wade by Jack Fallon in the
“Going abroad” article. 1f a band member
was involved with the girl, so whai? That
should be secondary to a prolessional
attitude about your career. In the Siates,
an attitude like that would put you
quickly out of work).

I also sing lcad and back-up in a four-
piece rock band based out of Boston and
the New England area. I've been playing
clubs and such for 12 years, since | was
13. Believe me, the club scene here is
crazy as far as quality determining wages.
It doesn’t always. There are hundreds of
schmaltzy, talentless bands all over the
arca playing in ritzy lounges for the older
crowd, making cartloads of moncy. There
are also many excellent, but uncommer-
cially appealing bands who are starving.

Rockn’roll here is big business on the
regional level. The band 'm in now has
really made a name for itself here. We
play three 50-minute sets a night in a club,
and usually do one or twe long sets if
we’re doing a college, or a back-up for a
name band (we recently opened for Cily
Boy, who we think are tremendous).

For a one-night gig at a large college or
university, w¢ get around $1500. Less
known bands wilh smaller drawing power
can get upwards of $500 if they have the
equipment to cut the room. Club gigs of a
six-night duration can get us 33500-
$4000 at the bigger places (with a seating
capacity of 800 or more). There are quite
a few rock clubs here that pay $1500 a
week {five or six nights} and up.

Pay is often determined by how many
people you can be expected fo pull into a
place. The way most bands start making
money on this level is to get a good solid,
well-paced programme of familiar music.
Top 40 bands are in great demand and if
they have some sort of show or are well-
dressed and have some promotional
materials, they can make fantastic money.

Here, the competition for rock bands
is stiff. Frequently the band with more
andfor beller equipment will get more
than a musically better band. You might
be great, but if you don’t keep an
audience coming in and drinking, you can
be sure you’ll never be hired back again.
Conversely, if you make money for the
club,

youll get hired back for morepp







Letters

-

money. Of course, this can mean that a
technically horrid band can be super-
popular with club-goers and so make lots
of money. This could explain how punk
music is in existence. However, in my
opinion, the less said, the better.

There’s so much more to all this, but I
hope I’ve given an adequate description
of the club scene here that may interest
your readers.

Linda Chase,
Boston,
Mass.

Oops

Dear Sir: I am a student, recently arrived
to study here for a year from America
and have since had the pleasure of
ranning into your magazine, I would like
to call your attention to a mistake that I
noted in your November 1978 issue, On
page 6 you have incorrectly captioned a
picture of Runaway Lita Ford as being
that of Joan Jett, or else, having seen
them three times in the’ States, [ have
been totally confused! Either way, [
enjoy your magazine and look forward to
it each month.
Seth Foster,
London, SW7

You're quite right, Seth. Just to put the
record straight, and fo decorate this page
with yet another sexist pic of a gorgeous
Runaway, we’re happy to bring you the
real Joan Jett. ¥

Corporal punishment

Dear Sir: As a poor serviceman, I would
like to see more information on how to
get the best from cheap equipment. I own
a cheap Les Paul copy, a 20 watt amp, a
Coloursound wah-wah pedal, an Ibanez
will agree that this is not the best selec-
tion of equipment gathered under cne
roof. The problem is that all music shops
that I know of will not give credit (HP) to
servicemen below the rank of sergeant. I
think that this is nothing short of dis~
gusting. :
Servicemen have their money paid into
the bank and (with the help of a short
letter to the CO) can have any amount of
money deducted from their pay to pay
off any unpaid bills, We are paid every
month, not as some musicians, so I
believe that the excuse of us not paying
will apply only to a very few,
G. A, White MRCPA, IMLS,
RAF {H) Ely, Cambs.

Vox valves

Dear Sirs: Perhaps your good selves or
your correspondents could help me with
a somewhat baffling problem with an old
Vox AC-30. I own a second-hand, rather
ancient AC-30 top — a “bass” or single
tone contro! model, as my prime musical
interest is centred around early Beatles
era music. Quite often the “Vib/Trem”
oscillation dies away while is use, rever-
ting to the straight sound.

CBS-Arbiter kindly sent me a copy of
the only circuit diagram they had and I
investigated with the normal musician’s
limited electronic knowledge. Both my
own and an associate’s AC-30 top contain
different valves and his do not even corres-
pond with the diagram. Mine contains
all ECC 83 small valves while my friend’s
contains one ECC 82 — but the positions
differ. Also, on the AC-30s and AC-50s
I’ve seen, a grey capacitor has been slung
across the back of the oscillator valve in
what looks like a subsequent modifica-
tion. Some of the ECC 83s work for at
least part of the time in the Vib/Trem
oscillator but others won’t even start up.
Incidentally, the pre-set depth control has
no effect, it was de-activated by removing
the wiper some time ago. Can you throw
some light on this?

P, Harley,

Stallingborough,

Sth. Humberside

Mark Sawicki replies: To get the appro-
prigte circuit diagram for this amp, I
suggest you write to Vox Sound Lid,
Shoeburyness, Essex. I am sure they will
send what is necessary. I recommend that
you use high quality ECC 83s {don’t use
any Russian rubbish). Should your
TremelofVibrato circuir still not work
properly the best thing you can do, since

you have only timited knowledge of elec-
tronics, is to contact Vox and see if they
will take it back for repairs.

Wiring inquiry

Dear Sir: Having followed Stephen Delft’s
excellent articles on building a solid
guitar, I feel sure he will be able to advise
me on some modifications that I wish to
make to my Fender Strat. As you know,
the Sirat has three pickups and a three-
position switch which selects any of the
three pickups. I wish to modify this set-
up without changing the outward
appearance of the guitar (i.e. no addition
of switches).

i would like to re-wire the three
position switch to obtain ithe following
results: 1, switch in front {nearest neck)
position brings in front {neck) pickup and
middle pickup. 2, Switch in middle
position brings in all three pickups. 3,
Switch in rear (bridge) position brings in
only the bridge pickup. I intend to leave
the present tone and volume controls
unaltered. I woutd be much obliged for
any help you can give me with the re-
wiring,

K. Foxcroft,
Willington,
Crook, Co, Durham

Stephen Delft replies: I don’t think that
what you want to do is possible with the
standard switch. I regret that I cannot
design a “one-off” circuit for you at the
moment. If you can obtain a more com-
plex switch which looks the same on the
outside, the job is possible. I suggest that
you contact Roke in Endell Street,
London WC2, or perhaps CBS-Arbiter,
though I feel they may not be able to
help much in this particular case, The
switching can be done more easily with u
bank of three push-button switches.

We're still receiving numerous letters
concerning Stephen Delft’s “Build a |
Solid Guitar” series. Alas, we can no
longer send back issues of IM con-
taining these articles — we've simply
sold out of most of them — but we can
supply immaculate photocopies, at £1
per article. Plans of the guitar’s neck
and body are also available at £1.50
each. Send your cheque or postal
order, payable to Cover Publications
Ltd.,, to Ann Mear, International
Musician, Grosvenor House, 141-143
Drury Lane, London WC2 S5TE.

Readers who would like the whole
“Build a Solid” series — all 21 parts -
might be interested to learn that
it will reappear in full in the new USA
edition of International Musician,
which launches early next year. Sub-
scriptions will be available, so watch
this space for further details.







Which ever qy You look at it
its the best value formoney.

What you want from a bass speaker is deep, rich
sound. Sound you can almost feel rather than hear.
Sound that’s pure and undistorted.

That’s the starting point we used when we desig-
ned our 15 inch bass speaker.

And it’s also what we achieved.

As well as a remarkable level of economy
that enables us to sell it at a bargain price.

Send now for full details and test reports.

Deep down, you'll be glad you did.

From the people who know.

RCF

Coveinaip Lk

Dunchurch Trading Estate, London Road, Dunchurch, Rugby CV23 9LL. Telephone: Rugby 815020.













J&C SOUND SYSTEMS

Many other sound equipment
companies specialise in amplifiers and
then, as an afterthought, they buy in
mass produced cabinets

We make all our own cabinets our-
selves at our own premises, and we
have always specialised in speaker
enclosures,

When we started }J&C Sound
Systems resolved to provide the
highest quality and best sound repro-
duction speaker cabinets available but
at prices that musicians can afford.

GRAVESEND GIG CENTRE
HEMEL H'STEAD FREE'N’EASY MUSIC

MANCHESTER A1, MUSIC
MIDOLESBRO’ HAMILTONS

SCUNTHORPE JOHN'S MUSIC SHOP
SUNDERLAND WHITE SOUND

WOLVERHAMTONMUSIC STOP

J&RC SOUND SYSTEMS, NILE ROAD, ILKLEY, WEST YORKSHIARE LS29 9DX. TEL: (0943} 608011

Mr ] and Mr C (alias Steve Jones and Terry Crook) would like to wish musicians and music dealers
world-wide a very happy Christmas and a Prosperous New Year.

BANGOR SOUND GENTRE
BLACKBURN E.D. BROWN {ORGANS) LTD.
BRADFORD SOFISCODISC

CANNOCK MUSIC STOP

CANTERBURY  KENNARDS & SONS LTD.
CARDIFF PETER NOBLE {LLANISHEN)
COVENTRY COVENTRY MUSIC

CREWE CUSTOM AMPLIFICATION
DONCASTER MUSIC GROUND

FLEET KINGFISHER MUSIC CO.

IPSWICH SOUNDWISE

KENDAL E.D. BROWN {ORGANS) LTD
LANCASTER HOBBS MUSIC

LEEDS KITCHENS

LEEDS ). SCHEERER & SONS
LOWESTOFT MORLINGS

SWINDON SWINDON GUITAR CENTRE

DROP IN AT OUR DEALER FOR A
DEMO AND CONVINCE YOURSELF

(0248} 53320
{0254) 54681
{0274) 661405
{05435) 77768
(0227) 60331
{0222) 753911
(0203) 58571
{0270) 4779
(0302) 843037
(02514} 21210
{0474) 66766
(0442) 59659
(0473) 53386
{0539) 24212
{0524) 60740
{0532) 446341
{0532) 449592
{0502) 65491
{061 236) 0340
(0642} 247314

NELSON E.D. BROWN (ORGANS) LTD. (0282} 65976
NEWCASTLE ROCK CITY {0632) 24175
NORWICH COOKES BAND INSTRUMENTS (0603) 23563
OXFQORD FREE'N'EASY MUSIC (0865} 721411

{0724) 3800
(0783) 78058
(0793) 22650
{0902) 29352
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New Exec Direc

IM is pleased to welcome Alan Marcuson
to the board of Cover Publications. He takes
up his appointment as Executive Director
with effect from December 1st, 1978, with
special responsibilities for developing
markets for advertising and circulation of

IM and our sister magazine, Home Organist -

& Leisure Music.

Before joining us, Alan spent 14 years
as @ marketing executive with companies in
the music industry, the last four of them as
International Sales Director for British
Music Strings in Cardiff. He says: “I'm very
excited at the prospect of directing growth
of such successful titles as International
Musician and Home Organist. | believe we
can build the magazines into a unique inter-
national force.” Hear hear. Welcome aboard,
Alan.

URER T

Three to watch

A somewhat unusual new trio from
London have already caused a critical stir
at the Battersea Jazz Festival and the
Birmingham Arts Lab. Gary Smith {gutar},
Rauf Galip {bass) and Bill Stratton (drums)
work together under the name Acme and
produce music which one critic has boldly
described as ““punk jazz”.

If that sounds a bit too bizarre to be
true, then try this review from “Black
Echoes’”. “Young, acute aggressive, fluid
playing in the true expression of jazz.”” And
that’s not all. After their Batiersea gig,
Donald Atkins described Gary Smith in
“The Guardian’ as "‘the star soloist of the
festival.” Obviously a band to watch.

Going down a bomb

We can’t help feeling that it's taking a
bit of a chance to call a Belfast band the
Detonators. At the very least, they run the
risk of being identified as a punk rock
ensemble. But these Detonators teil us that
they play ““fast and furious R'n'B’’, which

16

includes a lot of their own material, plus
sonhgs by the Stones, the Rods, Dr. Feelgood,
etc,

The line-up is Howard Ingram (bass/lead
vocalsl, Colin Gourley {rhythm guitar}, Paul
Mclwaine (lead guitar/vocals) and Stephen
Mulree (drums). They recently signed to
George Doherty’'s Rip Off label and
contribute two tracks to a compilation
album, ‘'Belfast Rocks’”. They're hoping to
have a single out in the New Year and look
forward to working in England. Meantime,
anyone interested in managing or booking
the Detonators should ring Barry (Belfast
59660) or Stephen (Beifast 658988).

Swedish sound

Musicians about to tour Sweden will be
pleased to know that a first-rate PA and
lighting hire service, based in Stockholm, is
on band to fili their sound reinforcement
needs.

Sound Side at 32 Gdtgaten, Stockholm,
has the largest lighting system in Sweden
available for hire, as well as concert PAs,

stage amplifiers and all sorts of instruments.

They are associated with the EMA-Telstar
booking agency and management campany
and have provided eguipment for Talking
Heads, Mink De Ville, Sarah Vaughan and
999 tours of Sweden.

“Many bands find it cheaper to come
here with just their instruments and hire back
ling and PA amplification for their tours,”
says British-born Roger Pincott, Sound Side
manager and former professional musician.
“The EMA-Telstar agency have their own
roadies and tour managers and we provide
the sound technicians.” Roger, once bass
player for the Nashville Teens, went to
Stockholm on a gig in 1972, staved to
manage the Sound Side retail shop and has
seen the group gear business boom in the
past five years.

He says Sound Side provide extensive
service and repair work for their customers
and can furnish most kinds of spares for
drummers, guitarists and keyboard players.
Sound Side do their own amp repairs as well
as building mixers, power amps and
cabinets.

Bring hack the Bison?
Anybody got an old Burns guitar? More
to the peint, has anyone got any interesting
stories to tell or snippets of information
about early Burns guitars and amps? If so,
Paul Day would like to hear from you. He's
preparing a book on Jim Burns, his guitars
and possibly his amps -- which is a natural
extension of Paul's hobby, since he collects
and sometimes buys, sells and exchanges old
Burns instruments. Burns fanciers should
write to Paui at Sound Investments, 19
Forde Road Newton Abbott, Devon.
Meanwhile the man himself, Jim Burns,
called in to see IM’s guitar consultant,
Stephen Delft, last month. Stephen reports
that Jim is very enthusiastic about the idea
of re-starting production of the old Burns
Bison guitar, although he has no definite
plans for the future, We have a strong hunch
that a lot of guitarists would be pleased to
see one of Britain’s most respected makers
turning out guitars again.










If Rolls Royce
could build pedals
they would be Morleys ...

peerless in performance; incomparable for reliablility.

From concebt through execution all 15 Morley models were engineered to excel and buiit to
endure.

First off, we eliminated the three most common causes of pedal failure — pots, gears, and
batteries — and replaced them with printed circuits, optoelectronics, and heavy duty in-
dustrial grade cords for AC power. Then we protected it all by entombing it in a structural
steel chassis designed to withstand any kind of kicking around or road abuse that occurs.

Stomping on Morley’s steel chassis is a lot more re-assuring than having just a “pretty toy”
underfoot that's going to collapse at the high point of your act. But that's not all.

Pros pick Morley because our studio quality signal to noise ratios let their audiences hear
everything they're capable of getting out of their instruments. Whatever your instrument
you can rely on perfect response. Whatever sounds you're after — notes fleeting through
the inner labyrinths and sanctums of your mind — are delivered to the ears of your
audience with your expression and individuality preserved intact — through Morley. Here's
why you can count on it.

Every pedal that makes it through production undergoes 33 on-line inspections before you
ever get to put your foot on it. Like Rolls, when we deliver we make sure you get reliability
that guarantees peak performance gig after gig after gig after. ..

Finally, if Rolls and Morley look bulky or boxy to you that's opinion. But, if your career de-
pends on the best, then you can't rely on anything less than Morley. That's fact. Just eyeball
the pedals of virtuaily every chart-rated group. You'll focus on Morley.

the Morley Pro-Flanger (PFIL)

The ultimate flanging machine. No unit under
$1000. matches its performance for quietness,
broad band pass and versatility in producing new
sounds. The Morley competitive edge further
includes: '

* harmonic emphasis control to regulate the
amount of signal to be re-circulated.

« in “Automatic” position the pedal presets any
selected sweep from .1 second to once every
25 seconds.

« in non-automatic position the sweep varies I T i i vyt
with the movement of your foot. ;{:‘ : :

* indicator lamp indicates when you are in the ¥,
flanging position and also oscillates at the . b
flanging rate when on “Automatic.” .‘. X STREET

e SIEE__IF

MOBRAEY - i by e Tan Wl ) o0k

T T YT Y YT LT

we bulild them fallsafe because your career depends on
it and so does ours.
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Al DiMeola

dedicated tohis craft

hat can you say about a
guitarist who began his
career with Chick Corea

in Return to Forever at the age
of 19, and by the time he had
reached 23 had recorded three
top-selling solo albuns?

The story of Al DiMeola’s .
success reads like a musician’s W]_th a
fairytale, yet his achievements
are those of a dedicated artist who has spent many
hours working at his craft. At 24, DiMeola is one of
the most exciting talents around and is poised to
enter the league of guitar giants.

In a music world where guitarists abound, finding
a true original is an increasingly daunting task. The
number of players who have an instantly recognisable
sound can be counted on one hand, so anyone like
DiMeola who strives for something different deserves
to command some attention.

Al's background and career has not followed the
usual course of a rock musician’s apprenticeship.
Born of Italian parents, he was raised in Bergenfield,
New Jersey, and after showing an early interest in
music was bought a cheap $20 acoustic to learn on.

“l went for lessons to a jazz guitarist called
Robert Aslanian, and studied theory and sight reading.
He showed me different styles and I was learning jazz
standards at the age of eight. Lessons were one thing
and very important, but it wasn’t necessarily what I

DAVID LAWRENSON
meets aﬁ

oung mar
Ig tuture

liked at the time., When I was
away from that on my own I
used to listen to EBlvis Presley,
the Ventures and the Beatles,
stuff like that.

“l got an electric guitar a
year or two later. [ liked the
sound of the electric guitar and
wanted one from the beginning
but my parents wanted to see
if I would develop before they spent any nmoney, The
guitar at that time, the beginning of the Sixties, was
new, very fresh sounding, and the Ventures had a
very strong effect on me. My teacher was a total
virtuoso — the best — but I really liked pop music.™

In his teens, when Al wanted to geét into bands,
lle came across a rather unusunal problem. He found
that his style wasn't acceptable to the groups he
wanted to play in. In fact, if anything, he was too
sood. “In the beginning I didn’t know what kind of
style it was, all | knew was that [ wanted to play in
rock and roll bands. [ never really got accepted
because of the way [ played, using all my fingers,
playing scales instead of only licks, so I was very
frustrated.

“It wasn't that [ was a purist at all, it was a
combination of styles. In the Sixties a combination
of any kind of music didn’t make it — it was only
rock and roll, or only jazz, or ouly classical. Fusion
was not accepted.

The progressive thing wasn't mp
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Portability . . . Looks. All these features in a fine-looking, low
profile, and lightweight cabinet.
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happening yet, it was only in the Seventies that it
started to. That's why 1 say that the music | do is
rock of the Eighties to be accepted on a large scale,”

Despite these problems, Al's career received an
enormous boost when he encountered Larry Coryell
prior to his enrolling at the Berklee School of Music
in 1971. Subseguent jamming with Coryell gave him
the encouragement to perform and he joined up with
keyboard/percussionist Barry Miles.

Chick Corea heard a tape of Al with the band
and when Bill Connors quit Return to Forever, Chick
called him up and offered him the gig. After only
two days of rehearsing the guitarist made his debut
with the band at Carnegie Hall and received a standing
ovation,

During his two years with Return to Forever,
Al’s stature as a musician grew steadily. By the time
the band stopped working in 1976, he had already
made an enormous contribution to their music and
even released his first solo album. Two more solo
ventures firmly established him as a highly successful
performer in his own right, and a major new talent.

He is a guitarist first and foremost, with very
definite ideas on the tools of his trade, ‘‘The first
electric guitar I had was Japanese and I had a
Danelectro practice amp with a 10" spcaker. 1
graduated to a bigger model with a reverb unit, piggy-
back head and a 12” speaker which was great.

“After that I bought a Guild Starfire, which was
a very popular guitar in the middle and late Sixties.
That was a dream come true — my first really good
guitar. After that I bought a 1971 Les Paul. It is
black and called a Custom, but it was also custom
made. Originally it was wired in sterco, had a Bigsby
arm on it and a couple of other devices. I had it
changed when I joined Return to Forever, I had it
changed back to just mono because ] didn’t need
stereo — it was tidiculous. 1 also had the Bigsby
taken off, I didn’t need that piece of junk.

“About a year tater 1 bought a 1966 Les Paul
which ] had painted white. That’s the one on the
cover of the ‘Casino’ album, and I used it for about
two and a haif years. Then when I was making
‘Casino’ I found this 1958 Les Paul sunburst, which is
the one I'm using now.

“I have the original pickup on the bass end and a
DiMarzio PAF on the treble cnd. 1 find this is much
better than using two DiMarzios because the original
pickup has a smooth (one, not a jagged distortion
sustain tone, it’s a nice round sustain, mellower.
That combination with the trcble pickup, which is
hot, gives a nice blend. It's not the only thing that
gives me my sound, but the pickups are responsible
for a large part of it.”

His playing is characterised by a clean, clear
sustain which he calls an “overdrive” sound. This is
the sound he has been striving for since he joined
Return to Forever, which owes nothing to distortion.
A good Les Paul is vital to this sound, as Al explains:

Al DiMeola

“You get the best sustain from a Les Paul, | feel
With the weight of it, that solid wood, you get more
balls out of the sound. Forget it if you want to play
nice clean chords, it’s not the guitar for it. A
Stratocaster’s much better for that sort of thing, but
for what 1 do the majority of the timec the Les Paul’s
the guitar — for live work.

“When I'm making iy rccords, for any sole that
requires a good amount of technique, a Les Paul will
be there. Playing chords of any kind, I'd rather use
a Stratocaster or some other kind of guitar valess it’s
a power chord thing like that Who sound of Pete
Townshend, smashing chords, which [ like. So there
are different guitars for different sections, different
moods. [ normally don’t change that much, it’s
cither the Strat, which is an old 1958 model, or the
Les Paul - that's all.

I have tried an Alembic, but it’s too clean a
sound for me. It doesn’t have the weight of a Les
Paul, it may be good for chords but not for getting
that nice, round sustain not distortion, just good
sustain. You have to also find a good Les Paul, one
Lthal sustains naturafly. There are some that die out
too soon and it’s just not right. The old Les Pauls
seem to be better somehow,

“I’'m always changing the volume settings on the
guitar but never the tonc settings, 1 change tone by
only moving the volume conirol. If you're mixing
treble with bass and you take a litile bit of the bass
volume off, then you have more treble, it's like a tone
control.”

As for amplification, Al remains faithfu! to the
tried and trusted Marshalls. Although these amps
became synonymous with heavy rock of the Sixties
and early Seventies, they are capable of piving the
clean, powerful sound he’s looking for,

“I ust Marshall 100 watt heads and 4 x 127
cabinets, two or three of each depending on the size
of the hall. 'm satisfied with Marshall, not perfectly,
but they're the closest to what I want. [ don’t know
if it’ll ever be perfect because my standards are way
up there.

“You can get a very clean sound from a Marshall
depending on how you have your tone settings on
your guitar and amp. When | turn down I have a
clean sound, when I turn up I have all the sustain in
the world. It's just the way you set your instrument,
what kind of pick-ups you use and what combination.
It's very personal.

“That’s what I {ook for, because I don’t want
just sustain. There are certain parts where I want to
get a clean staccato sound rather than distortion, but
the problem with Marshall, as with any other
amplifiers, is that they don’t last. They don’t make
equipment that will sustain heavy touring, so this
[London] being the last date of the tour, my heads
are in serious trouble. They badly need doctoring.
I had custom work done on the heads anyway, and [
wasn’t getting the sound I normally get when they
are working properly.

“I've done a 20-date tour of Europe and the
amps worked phenomenally on every date, but
London wasn’t up to my standard - (hey need to be
worked on. I play full up and those amps are really
screaming. I Jove it loud, the louder the better,
you're able (o feel it.

“Drummers want to feel their bass drum, bass
playcers want to feel their bass, well I've got the same
concept. When I listen to a record I don't like just
hearing the guitar, I want to feel it, feel each note and
that’s a whole other concepl. When a guitarist plays a
phrase that’s fast, you should hear every note.”

To most of today’s guitarists, effects pedals have
become a way of life.

At the very least there is pp»
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got it with the Marhshall stack when
we first went into the studio; I tried
the Hiwatt with two speaker cabinets,
with 4 x 15s and 4 x 12s and it was
just right, Then I had to look around
for a spare bass because the first one
was getting battered.

“] had to play literally hundreds
of Precisions to get one which sounded
just the same. I found one that
sounded better, It had the same toppy
sound as the first one with the set-up I
had, but it was londer, more powerful
with more distortion., Now I have
those two basses. I only use that set-
up, just with what is on the dials.

“The two sounds that I've got, the
barracuda sound and the toppy sound
1 get from using roundwound strings —
Rotosounds — and heavy picks. The
sounds are not gimmicks. It’s the
speakers I use, the amp — [ guess a
combination of all those things.
Guitars, I've tried lots of other Fender
Precisions but never been able fo get it
right. Just lucky, I guess. Round-
wound strings are really good. Except
they go off when they get gobbed on,
after a couple of gigs they get really
shitty. [ used to break a lot, especially
bass C every third or fourth gig.”

If Burnel’s equipment set up
sounds simple, the Stranglers’ song-
writing process is basic. Though Yean

said he would work out every note in a’

planned album if he had the time, the
Stranglers “just play it.”

He says: “You’ve got to have the
intent worked out in the first place.
There are four members of the band so
there are four people who write songs
‘cause they all play on it. Four people
write one song, It depends on the first
person who stops lying around. There
are so many different ways of writing
a song, you must know that, Some-
times you compose it while whistling
along a street, if you've got a riff, you
can hear something and vary if, you
know, do a rip off. Other times you've
got a lyric line good enough to put
down. With us, we always credit the
four, even when the drummer puts his
drums on it he’s in. All that shit about
having one or two members of the
band and the rest on wages is not on.
I don’t think that’s a real band. If not
gveryone is writing, there is no dyna-
mism, it’s just a gig. )

“I'm not analytical about what I
write. I just put it down. If it feels
good, it feels good and if it doesn’t, |
scrap it. 1 don’t analyse failures, for
this type of music we never do that,
we haven’t done it yet. With the
Stranglers, if a song is suggested and
we can’t get off on it in half an hour,
we drop it straight away, We’'ve lost a
lot of good songs that way.”

The Burnel-Cornwell connection
is crucial to the Stranglers’ future, says
Jean, but it doesn’t stop there, All
Stranglers are important to him.

“If T wasn’t in the Stranglers I
wouldn’t be doing this interview, My

relationship with the three others is E

extremely important. [ have the
utmost respect for them. Unlike other
people who reckon it is necessary for a
group of artists who work together to
hate each other, I can’t see that. Yes,
despite the exterior, within the
Stranglers things are very harmonious.
When one of us gets done, the others
get kicked too. If I go into a fight, Jet
is there straight away.”

Fights, viclence and abuse have
lead the Stranglers to ‘‘commercial
suicide’’, as Jean put it. “We’ve gone
over the top, totally. Commercizlly,
we've gone over the top. How many
bands, when they are given a 40
minute television slot (on BBC’s *‘Rock
Goes To College’ series), blow it?”

Answer: only the brave and the
stupid. Says Jean: “I think that’s
what we are, brave and stupid. And
irresponsible. But we owe it to our-
selves to be brave, stupid and irrespon-
sible. Every real artist, musician or
rock and roller, owes it to himself to
not have obligations to commerical
interests like that. Otherwise, we are
doing what all the other bands are
doing. We always take risks. What
other band would give away 100,000
singles then release three weeks later,
as we did with our last single? That
was out of our own pocket.

“We've taken so much stick from
the media that we can get away with
anything, We’ve got no obligations
to anyone, man, not even to you.
We've never been anyone’s blue-eyed
boys. It’s not the sort of situation
we’d realised we'd be in but we can’t
lose from it, can we? We can’t be
hated or more disliked by the media
than we are already. So we might as

§ getting boring we’ll change it.
§ that together.

well relish the fact. We are not obliged
to anyone. The only people we are
obliged to are the ones who come to
se¢ our gigs, who pay to see us play.
That’s an obligation.”

Despite the Stranglers’ anti-social
behaviour, they still enjoy the embrace
of a record company, United Artists.
Of their record company, Jean says:
‘There have been some bad goings on.
For a few months, they messed up our
release dates, they’ve messed up our
artwork. They were bringing out
records without sleeves, they brought
out ‘Peaches’ without a sleeve because
they put artwork on it that they
thought should go with a new record.
We wouldn’t have it, so they scrapped
30,000. That’s why ‘Peaches’ and ‘Go
Buddy Go® had no picture sleeve. We
thought we had 2 fair contract st the
time. Now, well, it's all relative. 1
think it’s great that you can play in a
band, get arrested and have a laugh at
other people’s expense. Doing what [
do. That is a luxury in itself. On the
other hand I've found out that what
we've got is a very poor deal compared
to other people.”

Jean thinks being able to afford a
motorbike and a frip to Japan “on a
half-priced flight” is luxury, Life
would go onif it all blew up tomarrow.

“Euroman is still here. Euroman
is not that easily destroyed, it’s not
something that concerns you if it all
packs up tomorrow, It will just be
another interview for you.”

Euroman is not newspeak, it is
the title of Bumel's first solo album.
“It is totally different from Stranglers-
type music,” he says, “but it’s a good
new direction, a way of us extending
ourselves. We're not boring ourselves
or the people listening.™

He will probably do some gigs
with it, “with a few friends, or the

e Stranglers doing my sole album.”
| Burnel claims that the Stranglers are

four very complementary egos. They
are not struggling to survive but he
won’t say whether they have a future.
“We don’t want to reach our own level
of incompetence., When we start
We're
That’s a claim but
no-one will refute that. I know about
the technical limits you can reach. In
the early days we played two-minute
songs because that was about all we
could muster, I can see aver three
albums we've got much better, [ don’t
know what will happen in the future.”

Now Burnel has flown off to “the
most important thing in my life”, far
from rock and roll’s madding crowd.
He said: “Life is too short to dissipate

g energy. That’s why in our first break

for four years I'm going to get my
black belt. I want to teach, I want to
teach people karate. I have four dojos
to look at next week, I'll pick the one
that suits me best. I’ve got a small
room with just a rattan mat. I'll live in
it by myself for five months. Or I can
try.) e
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only considered the finest in the world, but they
acousfic artists to be versatile for use with any type

That's why Ron Carter, Downbeat Reader Poll's ——
‘No. 1 bass player, prefers La Bella's perfectly

lesions M e ) 050 iy
metal wound “Deep Talkin' Bass #7700 and nylon
tape wound “Deep Talkin' Bass #7710"; and

Ron Carter uses

in the world.
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Peavey 160
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developing this guitar before they offered

any for sale, Even then, they made only
small quantities and sent them to areas whose
climates are known to be unkind to musical
instruments. Only when the first instruments
had survived this test were larger batches made
for general distribution. 1 appreciate this sort
of caution, and | think if Peavey are intending
their new guitar to have a reputation for
reliability, they are going the right way about it.

I was told some time ago that the new
Peavey guitars and basses were being made
largely with the help of computer-controlled
machines. 1 appreciate that many electronic
equipment firms are using such equipment, but
there is a difference between wiring circuit
boards and making guitars out of a malerial as
variable as natural timber. I must admit that 1
was quite prepared to be asked to review some
sort of technological monster. [ was very pleased
that, although the methods of production may
be space-age, the instrument itself is a simple,
attractive and fairly conventional guitar.

It works well because iis design is appro-
priate for its intended function, and because it
is accurately made. In spite of what one hears
about carbon fibres and tungsten carbide frets,
the conventional sort of guitar construction still
works very well if it is made properly. The
trouble is that not many of them are made
properly. Obviously 1 cannot be certain that
cvery Peavey guitar will be as good as this one,
but I do know thal my sample was taken at
random from a production batch and is certainly
a very nice instrument.

Of course the artistic design of the guitar
is modern and original and the electrical
system includes one or two things like coil taps
and a phase switch which have become vathey
popular on de-luxe or specially-made guitars.

Peavey have apparently spent several years

However, there is noth-
ing gimmicky about the
basic construction and
you arc not going to
need a 20-page instruc-
tion manual to tell you
how to play it.

The T60 has a two-
part maple neck
finished in clcar gloss,
and an ash body with a
grain-enhanced  hard,
matt finish. Unless you
have your heart set on a
shiny guitar, this reaily
is one of the most
sensible ways to treat
ash. The result looks
pretty and feels nice to
the touch. There is no
separate fingerboard on
the neck: it is formed
from the front of the
neck in the same way as
on some Fender guitars.

The truss rod seems to have been installed before
the two halves of the neck/fingerboard were
gtued together, and the adjustment end includes
a neck-tilt adjustment. Such arrangements are
usually even less rigid than the standard bolt-on
neck joint. But this neck seems to be fastened
on solidly. I am reluctant to take it apart to
find out how it is done, because 1 strongly feel
that such things should be left alone once they
ar¢ set correctly. The instruction book does
¢xplain that the hcight adjustments at the
bridge should be used only to sel the “curve”
of the string heights to suit the fingerboard and
to adjust relative action heights. [t is recom-
mended that the neck tilt adjustment is used
for any large alterations in action height. This
is nol the way most guitarists would raise or
lower the action on a guitar, but [ would
suggest that you follow the makers’ advice.

The machine heads are one of the less
common “mini” patterns from the Japanese
Gotch Gut company. They seem a bit loose
without the strings, but they work very
smoothly with the strings fitted and under
tension. The bridge and siring supports appear
to be cast Mazak alloy or something similar
with a heavy chrome plating. This is entirely
satisfactory [or the heavy bridge base, but it
may nol be so good for the bit which supports
the strings. With some makes of guitar, the
plaling wears through quite quickly and the
string tone and sustain begin to deteriorate.
Plating onto die-casting alloy is far from easy. |
suppose the long-tertn performance of these
string supports will depend on the care,
processes and materials with which they have
been plated. Time wiill tell, but T would have
rather more faith in stainless steel or heavy
nickel plate on cast iron or hard brass.

As with some other recent guitars, the back
edge by the head shows a solid-looking thread
and a brass nut of adequate dimensions. Once
again, it is a well-tried arrangement, with some
slight modifications for greater efficiency, The
final test is to find out whether the neck is
stable and easily adjusted to suit different string
gauges. In this case, the neck seems to be stable
so far; it is easily adjusted, bul it does not seem
to rteed any adjustment for the normat range of
lightish elcctric string gauges. This is coming
very close to an ideal electric guilar neck, In
addition, there is something rather strange
about the shaping of the neck and fingerboard.
It looks like a standard maple neck/fingerhoard
but it feels more comfortable than usual, |
have fairly thick fingertips and I am usually
happier with a relatively wide fingerboard. This
one is about 43mm wide at the nut, which is
within the usual range of about 41 to 43mm for
eleciric guitars, but I definitely felt that my
fingers had more freedom of movement than
usual on similar instruments, There is no magic
to this. It must be a result of the shape of the
fingerboard and the back of ihe neck, but it is
certainly a very clever bit of work. [ felt that
should ask for another opinion on this neck, so
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The star of the “SG” series, with 100W power
and original distortion effect.

This system employs a newly developed CNF circuit. The CNF circuit
produces sounds which could not be achieved with previous transistor
amplifiers. It provides clear tone quality — Just lke tube sound.
Furthermore, the distortion depth can be controlled as desired with the
over-drive circuit and by employing FET.

SPECIFICATIONS

OUTPUT: 100W RMS, 200W Music Power
SPEAKER: 30cm x 2, P30-50CT
SEMICONDUCTOR: 13 Transistors, 5 FET, 8 Diodes
CONSUMING POWER: 250W

DIMENSIONS: H525 x W670 x D250mm

WEIGHT: 22kg

ACCESSORIES: Foot Switeh, Vinyl Cover SG=-101

Pearl’s newest compact amplifier
(also suitable for use with headphones).

This amplifier embodies the best qualities of high-class guitar amplifiers
in an extremely compact format. A special feature is the built-in hard
distortion effect.

SPECIFICATIONS

QUTPUT: 30W RMS, 60W Music Power
SPEAKER: 30cm x 1, P30-35L

CONTROLS: Veolume, Treble, Bass, Distartian
SEMICONDUCTOR: 8 Transistors, 7 Diodes
CONSUMING POWER: 50W

DIMENSIONS: H411 x W362 x D160mm
WEIGHT: 8kg

ACCESSORIES: Vinyl Cover - SG=-031

New CNF circuit in a 100W bass amplifier
mounted with a 15in speaker

The special CNF circuit built inte this amplifier gpens up many new
possibilities. The new and exclusive 15in bass speaker offers impressive
low frequency response coupled with superb high frequency performance.
The speaker |s of the back-loaded horn type.

SPECIFICATIONS

OUTPUT: 100W RMS, 200W Music Pawer

SPEAKER: 38cm x 1, P33-100B

CONTROLS: Volume, Treble, Middle, Bass, Equalizer Bright
SEMICONDUCTOR: 10 Transistors, 2 FET, 4 1C, 7 Diades
CONSUMING POWER: 250W

DIMENSIONS: H820 x WS35 x D335mm

WEIGHT: 33.5kg

ACCESSORIES: Vinyl Cover SG-1018







Ampeg VT22

combo amp

£485-76 + VAT
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7| Introduction

Magnavox in Elkhart, Indiana, USA, an

area well-known for manufacturing
musical instruments and associated equipment.
The VT 22 combination amplifier is basically

an all-valve design, recommended by the
manufacturers as a multi-purpose amplifier
system. Considering the range of tone controls,
together with the reverb and sustain (distortion)
tfacility and a power output of 100 watts (see

The Ampeg company is a division of

L spec. table), thisis a reasonable claim. However,

the unit does not have an infinite baffle speaker
design, which is bound to limit its responsc
performance for bass guitar.

Construction

The VT22 combo is basically as compact as
most 100 watt designs on the market having
overall dimensions of 26" (W) by 23" (H) by
11" {D). However, for all this, it seems to be a
lot heavier than many other models, weighing
in at around 40Kg (88Ib). Although it is
sturdier than other models, it is rather heavy to
carry and we would recommend a quick Bull-
worker course to prospective V122 users!

The amplifier cabinet is constructed from
%" plywood and gll the corner joints have been
dovetailed. The whole enclosure is covered in a
good quality black PVC material and all corners
are protected with chromed corner caps. The
handle is a standard type of strap handle of
reasonable quality. Whether or not it will stand
the test of time considering the weight of this
unit remains to be seen. There are no recessed
handles at the side of the unit,

The front panel of the amplifier section is
clearly laid out and the silver and black knobs
contrast well with the silver brushed aluminium
finish of the fascia panel. The speaker enclosure
is covered by an attractive grille cloth which is
easily removable. Two 12™ Altec speakers with
2” aluminium voice coils and 40o0z. ceramic
magnets are wired up in paraliel.

On the control panel, there are two %4”
jack sockets, two rotary volume controls and a
range of tone controls, which give a little more
than the average. As well as Bass, Middle and
Treble, the Middle control incorporates a threc-
position switch for 300Hz, 1KHz and 3KHz.
There is also a two-position Ultra-Hj switch
plus Reverb and Distortion controls which can
be operated by a small footswitch supplied with
the amplifier. The mains and standby switches,
a common feature on valve amps, are also on
the front panel and they each have a small red
indicator lamp.

The rear panel js very straightforward,
housing two %4’ speaker jack outlets, a pre-amp
output signal jack and a power amplifier input
jack. An impedance selector for 2, 4 and 8
ohms operation is also incorporated on a slide
switch. A mains cable of approximately two
metres in length is supplied wired into the
amplifier and there are a couple of brackets at
the back to house the cable.

The internal construction of the amplifier
scction is robust as the main chassis section has
been constructed trom 116 thick steel sheet,
A lot of care has been taken in the magnetic
sereening in order to achieve RF tejection and
the standard of workmanship and quality of
components used is high. This is an all-vaive
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This month, we have another varied collec-
tion of loudspeakers from both “standard’’ and
"“special’’ categories, this time 15 units intended
For use as musical instrument loudspeakers or as
part of a PA stack, The samples submitied
come from Germany, ltaly, Spain and the USA,
as well as three units from the UK. Among the
home-grown units are the long promised, long
waited 15" range from ATC, who have
stablished themselves among the leading
manufacturers of high performance loudspeakers
in just four short years. Noticeably absent
from our tests are the new loudspeaker units
from Raola Celestion and HH Acoustics, the new
laudspeaker manufacturing offshoot of HH
Electronics, but perbaps we can look forward
to putting these through their paces a” little
later on, as 1 am frequently being asked why we
have not yet reviewed these products.

There have been one or two interesting
developments in the Stateside speaker business
recently, in that two of the major American
manufacturers have published new price lists
showing actual reductions in recommended
retail prices! Both JBL and Electrovoice have
reduced a8 wide cross-section of their musical
and professional products by between 10 and
20 per cent, with the result that the JBL K120
12" lead instrument unit now costs only £3
more than the ATC PA/75, while the Electro-
voice EVM/12 is a few pounds cheaper than the
ATC. [t is amazing that while most loudspeaker
prices of this type are soaring due to the cobalt
crisis which we discussed last month, the
American manufacturers, despite freight costs
and import duty, can actually bring their prices
down. The justification offered is simply that
they are now selling more over here and can
therefore pass the benefits of this on to the
consumer. | must admit that this is & trend that
| am very pleased to see, and as regular followers
of the Speakercheck series will know, the very
high prices of the big name American loud-
speakers has been a favourite gripe of mine in

Paramater Manufacturer’s Rating
Power 100 w RMS
Distortion Not stated

Sensitivity 100dB @ 1w @ 1m

Resonance 85Kz free air
Iimpedance 8 ohms nominal
Useful freq Graph given
response

from this British manufacturer.

dient, should ensure some price stability.

This is another of the new range of musical irstrument toudspeakers
It is built on a new, four-spoked, cast
alloy chassis of adequate rigidity and strength, and has beep re-designed
to permit front or rear mounting, with gaskets supplied for both.
Termination is by means of a pair of colour-coded screw terminals and
a fairly large ceramic magnet is fitted which, as cabalt is not an ingre-
A deep, particularly stiff,
ribbed cone is carried by a low compliance, plasticised paper suspension,
and a composite paper centre dome is employed. The whole unit,
finished in matt black, has a nice, substantial ‘feel' to it for a ‘standard’
category loudspeaker, and is readily identified by the unusual mounting
lugs attached to the front vim, and by the bright red felt front gasket,

8Y KEN DIBBLE

the past. However, | cannot help wondering
just how long this can continue, before the
American manufacturers feel the bite of the
cobalt price escalation, and prices start an
upward trend once more, | think that if | were
contemplating the purchase of up-market
loudspeakers, | would be negotiating my deal
now, as | really cannot see any likelihood of
anything but increases over the next few
months, unless there is a rapid solution to the
political situations on the African continent.

As the samples started arriving for this
month's tests — the ATC Bass Long Coil unit,
rated at 200 watts, the JBL K140, and Isophon
PS 385/200, both with programme ratings of
300 watts, it became apparent that we would
run out of amplifier power for the full power
sine wave tests and that the HH TPA-100D we
have used hitherto would no longer be adequate.
The TPA-100D is my own property, and as
soon as | mentioned my predicament to Mike
Harrison, Managing Director of HH Electronics,
| was immediately offered one of the new HH
S500 amplifiers on an extended loan basis,
despite the fact that S500s are at present in
short supply. This is.most appreciated, and we
can now power 8ohm  loudspeakers
submitted for test with up to 640 watts, which,
I would hope, will be adequate for the time
being. As with the TPA, the new amplifier was
set up and checked against specification to
ensure that the results recorded during our
tests are directly attributable to the loudspeaker
under test, and not to shortcomings with the
driving ampfifier. Throughout the tests, we
monitor the amplifier output signal on an
oscilloscope as an additional precaution.

[ suppose that if we were to exclude the
Richard Allan HD15/P, we could attempt a
league table this month, a2s all the remaining
six loudspeakers come well wilhin our “special”’
category. Not that the Richard Allan unit
should be dismissed so lightly, for, as the
results table shows, it has almost the specifica-

RICHARD ALLAN HD15/P RRP incl. VAT £46.15

Test Result

Confirmed at 100w
RMS sine wave

3% at 100w as
above

SPEAKERCHECK

tion of a “special’’ category loudspeaker —
except that it costs just £46!

There can be little doubt that the best set of
results were again returned by the two ATC 15"
units, but at almost £180 these are, for the time
being at any rate, very, very expensive, The
Isophon  teo showed itself to be capable of
outstanding performance, but at £130 is still on
the expensive side. The JBL K140, at£124, is
specifically intended for use as a bass instrument
reproducer and certainly performed in a manner
which we have come to expect from JBL, its
tower sensitivity being an intentional sacrifice
in order to achieve the necessary ‘‘guts’’ at the
very low frequencies. Although not specifically
marketed for this purpose, the RCF L15P/06
came up with an almost identical performance
to the K140 at some £24 cheaper, around the
£100 mark. The Spanish-made DAS MI-400
also gave a good account of itself and is nicely
made but alternative units, of at least equal
performance, can be obtained at similar, if not
lower, prices, and that do not suffer from the
peculiarities of the DAS design. Without
exception, all the units tested gave a good
account of themselves, but { think that the
RCF L15P/06, for its application, at the
current price, must offer the best value on
today's market. The professional will
undoubtedly go for the performance benefits of
the ATC units, and probably write off the cost
against the taxman!

If all goes according to plan, the January
‘Speakercheck’ will feature compression drive
units as separate components and, depending
upon the number of manufacturers who partici-
pate in this, it could well go over into the
February issue as well. Following on from this,
we plan to evaluate horn flares as separate
components, and then to go on 1o testing
complete loudspeaker systerns — such as the
Bose 800 systermn, the Electrovoice Eliminator,
the Shure SR system, the little Goodmans
D850, etc.

el k=t e d I e A mam
=

98dB @ 1w @ 1m
averaged between
300Hz and 3KHz

100Hz in 90Itr 1B

enclosure

8-40 ohms {upper
figure estimated)

60Hz-4.5KHz @

-20dB — see graph

response.

Its performance can only be described as excellent, especially so at this
price, As the result table above shows, it easily confirmed the makaers's
power rating at just 3 per cent distortion and returned a very good
sensitivity for a 'standavd’ unit, along with an adequate frequency

If the HDL2 and HD15- sevies units we have so far tested are any-
thing like indicative of Richard Allan's new product range aimed
specifically at the professional and musical end of the market, then |
for one welcome the re-emergence of this old established family business
into the limelight, and look forward to seeing a lot more Richard Atlan
ioudspeakers on the road,
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SYNTHESIZERS

If you haven't visited Chappell’s new Group Gear Centre at52 Maddox
Street, LondonW1, then you have missed something.We have a range of
keyboards, gwtars and amps that is unequalled in the UK.~ and they are all
at competitive prices, whether you pay by cash orH.P.

The new THUNDERCHILD synthesizer (as featured on Jeff Wayne’s
musical version of “The War of the Worlds”) is EXCLUSIVE to Chappell and on
permanent demonstration.We can’t put all the specifications down in this ad,
but take our word for it, that, at £550 for a 2 v.c.o. synth, with mtemal monitor
speaker this is the best value on the market.

Come and compare the
THUNDERCHILD with its competition,
side by side only at Chappell.

We also have the amazing second
generation of ‘KORG’ synthesizers:

MS10 £250.00

MS 20 £425.00

Sequencer £350.00

Vocoder £785.00

The compiete range of Roland
synths,Yamahas, the new Oberheim 0OB1
programmable synth., ARP, Hohner
keyboards, CP 70B electric portable
grand piano — they're all waiting for you
to try them.

THUNOERCHILD SZ3540
Jll.lﬂ'l

—_— e -
Electronics

Remember: Our amazing January Sale
starts Wednesday, 27th December.
See our Melody Maker /2page ads.
for clearance lines and special buys.

Ed, Jack, lan, Pete, Terry and Miles would like
to thank all LM. readers for reading their bible every
month, and to everyone who has made 1978 the
year that put Chappell at the top —including
Genesis, Status Quo, Tom Robinson, Leo Sayer,
John Lord, Hi- Ten3|on Kandidate, Jeff Dexter and
Alphapha, Neo, Andy Mackay, Chas and Dave,
Gerard Kenny, Richard Harvey, Viola Wills,

Cliff Richard Band, everyone we should not have
forgotten and all our friends in Scotland!

~ London's musical department store
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* NOT JUST THE FINEST
SHOWROOM, BUT......

aplace for a really good deal.

The Fender Soundhouse in London’s Soho Square
is a phenomenon of the music business. All facets of
music come together here and when you call in to
talk about Fender, Rogers, Rhodes, Vox, Auto-Tune
or Gemeinhardt you’ll get expert advice that only the
CBS UK headquarters are qualified to give.

The Soundhouse is located
in part of the CBS Records
building and you’re as likely
to rub shoulders with Carlos
Santana dropping in as you
are to meet up with a
producer who’s willing to
hear your tapes.

The Soundhouse is n-
doubfedly the most profes-
sional shop in Britain offering
CBS Musical instruments at
extremely competitive prices.
The Soho square situation
was no accident, musicians
are just yards away from music
business  institutions like
Ronnie Scotts and the main
recording studios. Believe it
or not you can even park quite

easily if you miss the time
when those poor office
workers are rushing backwards

and forwards..
when you call in at the

Soundhouse you can spend
time. You'll never be hurried
and you can take advantage
of a few coffees to talk over
any plans you may have for
your musical equipment.
Remember when youtre
coming to CBS, you're coming
to the heart of the distribu-
tion neiwork for Fender,
Rogers, Rhodes, Vox, Auto-
Tune and Gemeinhardt in
Britain. If they don’t know
the answers there, they’re not
worth knowing!

THE. CENTRE OF CBS
OPERATIONS IN THE UK

SEE HOW EASY IT IS TO GET
TO THE FENDER SOUND-
HOUSE. THE MIGHTY CBS
ORGANISATION HAS ITS
HEADQUARTERS HERE AND
WHETHER YOUR MAIN PUR-
POSE FOR CALLING IS
RECORDS OR TELEVISION
(OR MUSICAL INSTRUMENTS)
THE SOUNDHOUSE IS THERE
TO SOLVE YOUR PHYSICAL
PROBLEMS IN MUSIC.

The Fender Soundhouse
for Gememnhardt flutes

If you want to find out
about the best range of fluies
in the world you’ll just have
to take yourself offl to-the
Fender Soundhouse in Soho
Square, where the Gemein-
hardt Flute Centre is situated.
Here you'll find the complete
range displayed and, what’s
more imporlant, youw’ll be
given the chance t{o take as
much time as you need {o try
them and find out which
model is right for you.

Previously. only “individually
imported” instruments were
available. Now CBS/Arbiter
have solved that problem by
bringing to Britain CBS’s very
own range of Gemeinhardi
flutes and piccolos, Available
in solid silver and gold plate
(as well as silver plate) these
instruments represent the
ultimate. The entire range
may be seen, i{ried and
purchased at the Feunder
Soundhouse in Soho Square.

ﬁmmw"ﬁ“

I ] am intervested in (Please tick)

O Fender Guitars
ORogers Druins
O Rhodes Pianos

...............

I Or Phone 01-434 1365

[
]
|
|
01 Gemeinhardt Piccolos and Flutes. l
|
|
|
|
|

[ Auto-Tune Drums
O Fender Amplifiers
O Vox Amplifiers

Please send me further literature,

....................

--------------------

Send To Fender Soundhouse, 18a Soho Square, London Wl.l
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HUGE DISCOUNTS ON COMBOS!

UP TO 50 WATTS

WASP ... ......... 10w
HORNET . ........ 35w
SCORPION .. ....... 35w
TRUCKERSTD. . ... .. 45w
TRUCKERDUO . ... .. 45w
TRUCKER BASS .. ... 45w
(112 3SRALLY
2x 12TRANS . . .. . .. 30w
2 x 12 M/V VALVE .. .., 50w
BACKSTAGE . .. .. .. . 17w
PACER. ... .. .%.... 45w
CLASSIC. . ... ...... 50w

60 TO 100 WATTS

STINGRAY . .. ..... 100w
STINGRAY BASS . . .. 100w
L52x12 ... ...... 109w
L74x10 .. ....... 100w
WBix15 ......... 100w
2 x 12 TRANSLEAD. . . 100w
4x12BASS. ....... 100w
4x12LEAD ....... 100w

2 x 12 M/V VALVE . , . 100w

MUSIC MAN

2x10 ..., ... 65w
Px12 L. 65w
2x12 . e 65w

GRAPHIC O/DRIVE . ., . 80w
GRAPHIC O/D REVERB . 80w

[ROLAKZ]
JC6G . .. ... » o - o BOW
JCBO . e BOw
GABO. . ..\ ... 60w
GI00B2x12....... 100w
G1002x12. .. ..... 100w
G1001x15. .. .. ... 100w
G1004x10. .. .. ... 100w
B1001x15. ... .. .. 100w

OVER 100 WATTS

BEUCE. . . ........ 120w
ARTIST . . ... ..... 120w
MACE . ... ...... 160w
LTD ..o 200w
SESSION. . . ..., . ... 200w
GA120 . . .... ... .. 120w
JC120 . . .. .. ... .. 120w
JC160 . .., ... ..., 160w

PLUS: A COMPREHENSIVE RANGE
OF CABINETS AND HEADS

S800AMP. .. ... .... 550w
800 Speakers . . ., . ... 270w
802 Speakers . ... ... 270w

74

FULL RANGE FLARE

CAB . arerecoas 120w
FLARECAB2x 12 ... 120w
HORN PAIR2x 12 ., .. 120w
M130SLAVE . . .. ... 130w
MARLIN HEAD ... .. 130w

STINGRAY BASS HEAD .150w
STINGRAY SUPERHEAD150w
CAB4x12 ........ 200w

CUSTOM SOUNDI

CS700A MIXER AMP . . 150w
GS700K KEYS AMP , , . 150w
708 GRAPHIC BASS. . . 150w

TRUCKERPA . ..,. « 150w
7215 BASSCAB . . . .. 200w
74124 x12. .. ..... 200w
7 MPH HORN UNIT

LAHEAD .. ....... 200w
L4CAB2x15 . .. ... 200w
LITHEAD. . .. ..... 250w
L11CAB4x12.. ..., 200w

FMARSHALL|

M/V VALVE HEAD . .. . 50w
M/V VALVE HEAD . .. 100w
LEAD/BASS HEAD . .. 100w
SLAVE. . . .. ...... 100w
CAB4x12 .. ...... 100w

ﬁEL PURPOSE CAB 2x12100w
VERB HEAD . . . ... 65w

HEAD ... ........ 130w
212AHCAB ....... 1§gw
412B3CAB. ... . ... 130w
GRAPHIC HEAD. . . .. 120w

GRAPHIC O/D HEAD . . 120w

CAB4x12 ........ 120w
2 x 12 HORNS

CENTURY HEAD . ., . 100w
MUSICIAN HEAD . . .. 200w
412F2x12CAB. . . .. 200w
T300 HIGH . . . .FREQ.PROJ.
G100 LEAD HEAD. . , . 100w
B100 BASS HEAD . . .. 100w
EMT120 MIXER AMP. . . 100w

A4116H SELF POWERED
CAB .. ......... 100w
EM150 MIXER AMP. . . 160w

PLUS: 4 WIDE RANGE OF MM MIXERS

Barclaycard, Access,
H.P. Facilities
And Mail Order
Available

—AND MANY MORE

The London Amplification Centre

88 Chalton Street
off Euston Road
London NW1
01-388 4094

OPEN MON-SAT

10am — Gpm
Two minutes walk from

Enston/Kings Cross Stations






A New Beginning

John Entwhistle, Percy Jones,
John Perry, John Gustafson....
through the specialist services
of design engincer and custom
guitar builder Wal, these emi-
nent and accomplished bass
players became involved with
us in the development of a
totally new range of pro-

fessional guitar_s./?_
. “.‘E p'__.

1
b

From the beginning, our aim
at Electric Wood was to pro-
duce the ultimate instrument,
an instrument in fact that
professional bass players would
would be proud to own.

We believe that this unique
team work has produced

the most objective instrument
design.

For full information on the new
range of Wal Pro Bass guitars,
write to the sole distributors of
Wal Guitars.

Barratts of Manchester Ltd.,
652 Chester Road,

Old Trafford,

Manchester MiI6 ORX.

Tel: 061-872 0713




















































Martin Drew with Ronnie Scott and
OscarPeterson demand the best.
Martin Drew chose Sonor because only
the bestis good enough.

When only the
bestis good enough

' SONOR

Sola FE. dttribuloes: M. Hohmer Lid,
- 45 Coldharpour Lans,
London SES 9NE,

Tal Mo 01-733 441 F Talax Mo, 24234,

- To M. Hehner Ltd.,
' 39-45 Coldharbour Lane,
§ London SES SNR.

Please send me the































Aynsley Dunbar is a frequent
choice as the “drummer’s
drummer”, In a career spanning

nearly 20 years he has played |

almost every type of music,
showing amazing technique and
unusual  sensitivity.  Dunbar
began playing in his early teens,
working in local groups in his
hometown, Liverpool. His first
professional job was with the
Mojos, a Liverpool band who had
a Mersey Beat era hit with
“Everything’s Alright”. Late in
the Sixties, Dunbar replaced
Mickey Waller in John Mayall’s
Bluesbreakers to record “Hard
Road” with one of Mayall’s
finest line-ups — Dunbar, John
McVie, Mayall and Peter Green.
He went straight from the Blues-
breakers to form his own band,
Retaliation, with guitarist John
Moreshead, bassist Alex
Dmochowski and singer Victor
Brox, who doubled on keyboards
with Tommy Eyre.

STEVE ROS

talks toone
of Britain's

most successful

exports

A brass-powered band called
Blue Whale was Dunbar’s short-
lived successor to Retaliation,
then he went into Frank Zappa’s
Mothers of Invention. Dunbar
recorded four albums with the
Mothers and later toured with
two other Mothers graduates, Flo
and Eddie. Aynsley worked with
Lou Reed and recorded with
David Bowie before forming
Journey. Journey is a San Fran-
cisco-based band that includes
Dunbar, Ross Valory on bass,
Gregg Rolie playing keyboards,
Neil Schon on guitar and Steve
Perry singing. They are all very
experienced musicians. Valory
played with the Steve Miller
Band, Perry worked with Tim
Pogert and both Schon and Ralie
were members eof Santana.
Journey have enjoyed great
success in the US. IM caught up
with Aynsley Dunbar in San
Francisco and he told his story

from the beginning. »
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Roger Hains

get 2 recording sound that is very clean and
thin, tending towards a Fender sound, which
you can'r with a Les Paul with humbuckers,

RH: Can'tyou get it with a Les Paul with P20
pickups?

AP: Not quite the same,

IM: Midge, you don’t play a lot of funky
disco music do you? What guitars do you use
on the road?

MU ’ve gone through a lot of stuff in the
past. The way [ work is torally different from
sessions and I don't need a lot of guitars,
Basically, [ need two — my main guitar and a
spare for when I bust strings. My main guitar is
a Yamaha SG2000, which ['ve had for about a
year and a half, [ got it just before they came
on the market here. I love it dearly. It's a
beautfully made guitar, it's pertect in every
way for me. The thing I couldn’c get used to at
first was the slighdy wider fretboard, because
1'd been used to playing Gibsons, but that was
only a matter of time. 1 love the sound of ir.
You get amazing sustain out of it but it’s a very
controllable guitar. It seems to react perfectiy
to whatever you put into it,

IM: What's your second guitar?

MU: My second guitar was stolen last week! It
was a hand-built guirar, made for me by a guy
in Glasgow, Pure self-indulgence. I'm at 2 loss
now to know what to use for a second guitar,
because I'm very happy with the Yamaha.

A lot of musicians, including Alan, it
seems, still maintain that an old electric guitar
is likely to be better than a new one, . .

AP | must be honesg, 1 have one of the new
Gibsons, an L5S with the new humbuckers. The
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Midge Ure

guitar itself T cthink is beautiful, It plays nicely
and has an incredible neck — but I just cannot
stand the pickups.

These new humbuckers, on metres or on
scopes they're supposed to have more range,
more this and more that. But to my ear, the
sound is nothing like what it should be.
Although it may be a much better pickup tech-
nically, it doesn't give me the sound [ would
expect. So I always go back to the old guitars,
which give me the sound 1 want,

TC: 1 think that’s all pie in the sky. People
say, ‘‘Ah, rthat's 2 ’52 Fender so it’s got to be
good. ™ It's just as easy to find a 1978 guitar
that's perfect in every derail — maybe you
won't like the sound but that's subjective,
that's up to you.

SD: 1f there are a significant number of
musicians who happen to like the subjective
effect of the sound of certain early pickups,

and granted that their construction is fairly
primitive and should be easy to reproduce, why
are they not being reproduced? More to the
point, why aren't the people wheo made them
before mzking them again?

RH: As we're rlking about Les Pauls, let's
look at the range. There's the Artisan, the
Custom, a three-pickup Custom, the Standard,
the Deluxe, the Pro Deluxe with P90s, which
should equate in sound to the early Les
Pauls . . . there's 2 large range of Les Pauls, all
with different characteristics,

SD : Agreed. Bur does any of them have the
same characteristics as the particular sort of
black, cwo-pickup, ebony-fingerboarded Les
Paul which is rather in demand at the moment?

TC: But you know, Stephen, that some
pickups out of a certain batch, made under the
old conditions, come through better than
others. It’s no good saying, ‘1954 Les Pauls are
the end, because every one I've played is great.”
Let's say they made 500 that year. Four
hundred of them were duff, so guys hacked
them up and eventually they got thrown in the
dustbin. The other 100 are the best ones.
They're the ones that survive,

RH: 1« you accept that Gibson produce
guicars to a factory standard, and all the gujtars
that come out of Kalamazoo or Nashville are
set to that standard, then you must accepr that
along those lines there will be an occasional
marriage of wood, strings, pickups that makes
an absolutely superb guitar. In 20 or 30 years’
time, that one will still survive and sull be
superb, while the others will still be factory
standard guirars.

8D: 1t's loaded even more against you, in
that some of the ones which are nearly as good




Stephen Delft

will have been sent to repairers or improvers
and worked on until they are of a higher
standard, which falsifies the apparent myth of
all old guitars being goed ones. If you've paid
a lot of money for an old guitar and it’s not
good, the first thing you’re likely to do with
it is take it to someone who will make it berter.
You're not going to stand there with a guitar
that won't play and say, ‘But it must be good
- I spent 2,000 dollars on it That then
becomes another one of '“They don’t make
them like chey used to.” The truth is, they
didn't make it like that to start with,

If the problem with reproducing old pickups
is unstable magnets, [ would raise an interesring
paradox. The two best sounding Gibsons I've
heard both have magners so weak that it's
difficult to tell there’s a magnet there, The
characteristic which I like about them is
maintained when the pickup is transferred to
another guitar of reasonable quality, so at least
a large part of it comes from the pickup. They
both also give the subjecdve impression of
having unusually sensitive and loud pickups, in
spite of the fact that the magnets, as magnets,
are practically useless. Now, when one notices
that producers of new and improved pickups go
on at some length about their higher-powered
and hotter magnets, while the best pickups I've
ever heard have the worst magnets I've ever
come across, it suggests either that high-
powered magnets are not desirable for high-
outpuc pickups, or at least that they're not
essental, or even necessary, [ have a suspicion
that some of the much-loved old Gibson
humbucking pickups have actually improved in
pracrical usability as the magnets have
deteriorated. 1t might even be worthwhile to
look ar ways of putting worse magnets in, if
they would be stable at the lower level.

TC: 1 think you're going into the realms of
fantasy there.

SD: Well, when I can prove it, I'll putitin
print. But I'm beginning to see enough
examples that it’s beginning to convince me. To
put it at its simplest, | wonder if the ¢laimed
advantages of modern pickups are necessarily
advantages.

RH: But what do you want from modern

ﬁ{i;:kups?

U.1tt's an indefinable quality. You just
know when it sounds right. You ¢an't say that
it's got more this or more that. It's just
something that's there,

IM: Have you spent a lot of time trying
different pickups on your guitars?

MU No, I've never really been into chopping
and changing pickups, The guitars that I've had,
1 had because 1 liked the guitar — I didn't want
to change anything, They were mostly Gibsons
and I’d keep them for a while and either they'd
get stolen or 1°3 trade them in for something
else, I've never liked bastardising them, pulling
them apart and stcking on various bits and
pieces.

AP: One thing does amaze me, and I'm hot a
technical man at all, Would it not be a simple
task for Gibson to buy a couple of their old
guitars, instruments which you know people
know are good and analyse them?

RH: Yes, that we can do,

AP’ Have you done it

RH: Well, for instance, when people said they
wanted P90s put back on a Les Paul, we issued
the Pro Deluxe, with P90s on it, Now, did that
sound appeal to the number of people who told
us.we oughtto do it?

SD: Did it sound like the guitar that ic
looked like?

RH: Aot of people said yes, a lot of people
said no.

T'C: Don't forget, anything that was made to
the old standard in the Fifdes, if they made
it the same today it would be 2 lot more
expensive.

SD: Would it not be better, then, to make it
clear that the instruments which look the same
are not going to be the same?

TC: 1t's being very honest. Whether it's good
business sense, I don’t know . . .

AP: 1t might be a minority of the buying
public, bur even so it’s a large minority that go
in and buy old instruments. But why do they
go for them? There must be a reason. It’s not
just that they love old guitars.

TC: 1 think a lot of it is myth. The guy
believes that a certain old . . . whatever it may
be is going to be good., Once he’s boughe it,
he’s stuck with it. He finds he's bought 2
stumer. So he takes it to a guy like Stephen and
says, ‘“‘I've just spent 400 quid on this and it's
terrible. Make it work, will you?" So he fixes it
and the guy uses it. Then he suddenly says, "'
did a great thing when [ boughr that.”

SD: Fifteen hours’ wark can make quite an
improvement to most guitars.

TC: Anything that comes out of a factory
today can be improved upon, one way or
another. It's just whether you can afford te
have it improved.

AP: That’s asad fact, . .

TC: It isn't sad, because the prices you are
being charged are relative 1o the instrument as
it stands,

AP: Exactly. What 1 was going to say was that
it’s sad that one could almost get the duplica-
ton of what a lot of people are after — except
that, because there's a slight price difference
between, for instance, different types of
timbers, they’ll go for the cheaper timber
because it's 2 factory situation.

TC: Take that one step further. If you're
really knocked out by whatever particular
guitar it is you've been looking for, 'm quite
sure that given the time and money someone
like Stephen could make you one. Whether you
could afford it is something else.

8D That's one thing that removes the
pressure from the manufacturers to produce
precise duplicates. Some of the people who
would be in 2 position of importance, because
they're respected musicians, who would
perhaps lean on a2 manufacturer and say, 1
want one of these and [ wang it exactly like
that” find an easier course of action by finding
an independent maker, because he can supply
exactdly what they wanc with less hassle. It’s
still very expensive,

RH: 1f we took this to its uldmate conclusion
and produced guirars “like we used to”, you'd
end up with hollow-necked guitars, as they
were originally built by Gibson,

MU: Why did Gibson stop production of
Juniors? Especially in today’s market, the kids
don't have that much money. You must be
losing trade to the Japanese in that price range,
because kids used to be abie to buy a guitar for
£150 that was 2 good guitar. For the standard
they were at, it was great,

RH: Yes, but a Junior would be slightly more
than £150 now. The Junior was withdrawn
through lack of demand.

MU That was quite a while ago,

RH: That’s right. Again, the Melody Maker
was stopped through lack of demand, then we
reintroduced it and it didn’t sell as well as we
would have liked. Now the Marauder is the
bottom of the Gibson range and that now rerails
at £249,

MU' But the Marauder hasn’t got the sound
that any other Gibson has. It doesn’c have the
sustzin or the artack. For the price of produc-
tion of a Marauder, you've got to be able to
produce an SG Junjor or a Les Paul Junior.
Because most of the people [ know basically
loak for one good sound, and once they've got
that sound they don’t need to change it. They
don’t need two pickups.

RH: If we had enough demand.,.

MU' 1 think the demand would be there if the
kids knew they could get a guitar with one
pickup. Now they can't buy 2 ope-pickup guitar
unless it’s a Japanese copy. They can’t even
buy an original Japanese guitar with one pickup
now. So vou're paying for the extra pickup and
the extra electronics, and a nice scratchplate
and a bit of purfling . . . whereas the Juniors
were very basic but they sounded great. Surely
a guitar like that could be made to sell for
£250.,
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is the real focus.

Songs range from straightforward pop songs like
the opener “Mirror Star” to the black humour of
“"Topless Gogo”, the sad tale of a gogo dancer who,
after a road accident, ends up as a “headless, topless
torso”,

“Chicago Boxcar™ is a song about a hairstyle,
strangely cnough, with a nice early R&B feel to the
backing even down to an authentic-sounding harmonica
passage. “Toyrown People” is another standout
track with an “‘oompah” rhythm and, lyrically, is a
parody of the “plastic people in little boxes™ line of
thought.

The thing about this kind of record is that I'm not
sure how many rcpeated listenings it would stand as
it’s mainly the lyrics that carry the material . . . then
again, I still listen vo *The Blood Donor"'.

Eamonn Percival.
Produced by Muff Winwood. Engineered by Howard
Kilgour. Recorded at Basing Street Studios.

Third World
Journey To Addis (Island)

A few months ago Third World had a bit with
“Now That We Found Love” which was a Drilliant
mixture of reggae and soul, “Journey To Addis™ is
the album from which that song was taken, and proves
every bit as refreshing and exciting as the single.

Third World are a six-piece Jamaican band who
have worked long and hard, particularly in America,
bringing reggac to the actention of new audiences. In
the process they have absorbed the influences of
American music, as witnessed by their Gamble and
Huff written hic, and produced 2 sound which is
original and infectious.

Overall, an excellent easy listening album which
creates a greac asmosphere and feeling. Third World
would probably be fabelled crossover artists, which
should in no way detract from their abilitics in making
reggae a more accessible music form.

David Lawrenson
Recoyded and mixed at Compass Point Studios,

Nassau. Engingeys: Alex Sadkin, Steve Stanley and

Jack Nubey. Produced by Alex Sadkin and Third World,

Leon Russell

|

Americana (Paradise)

The title of this album rouses the suspicion that
there might be some sort of concept in the offing here.
Listening to it does little to dispel or confirm this
notion, largely because Russell's singing throughout is
so lacklustre that he might well have becn ironing or
reading railway timetables while making this record.

Most of the tracks are indistinguishable from one
another. They are often made up of the sort of
melodic phrases which are half-remembered from
some binterland of the psyche, and have heen
reassembled for no immediately apparent reason on
this disc.

Adam Sweeting
Produced by Leon Russell.
Recorded at Pgradise Studios.

David Townshend
Mahing Up The Number (Mercury)

You may be forgiven for not having heard of David
Townshend. His only claim to fame was writing the
excellent “Miss You Nights” and this is his debut
album, a culmination of three years’ work featuring
some fine songs and some excellent musicians.

The first track is a beautiful song called “Time Is

- e 1
Y |

No Support” and features just organ and piano backing.
It has a really haunting melody and dramatic chord
changes. A strange opener for a debut album but very
effective.

Townshend is as good a singer as he is a writer,
particularly on the slower “Far Side Of The Bay’
where he also provides all the vocal backing. This cut
is further enhanced by Richard Hewson's beautiful
string, horn and flute arrangement,

The very excelient B} Cole appears playing pedal
steel on “We Are Reflections”, along with luminaries
such as Mike Giles (drams) and Ray Russel {guitar)
while the hymn-like chorus is strengthened by the
voices of Vicki Brown, lelen Chappelle and Lisa
Strike.

Personally, I would have liked to have heard his
version of *Miss You Nights”, but nevertheless the
material here is very strong and the album seems a
good pointer to the future for David Townshend.

Eamonn Percival
Produced by Robin Cable. Engineered by Steve
FHolroyd. Recovded at Marquee and Air Studios,

Studio Tan (Discreet)

Uncle Frank goes secretive, For some reason, he
has chosen not to tell us who plays with him on this
album. (In fact, the very ugly sleeve carries morc
information about who designed it than about the
who, where and when of the recording within.} Per-
haps this is intended to concentrate our minds on to
listening to the music without any preconceptions,
which is rather a pity because it’s the worst thing
Frank has recorded in recent years.

Not that it's bad. Just nowhere near the
amazingly high standards he sometimes hits. I happen
to like Zappa's songs and admire his guitar playing.
And there isn’t half enough of either here. Side One
consists of a long fabie, a monologue with music, all
about Greggery Peccary (“a little pig with a white
collar that usuvally hangs around between Texas and
Paraguay™). The story is not very interesting, not very
funny and if there is a moral, it was so subtle or so
obvious that I missed it. Frank parrates in two voices:
his oily leering one and a speeded up version of the
same, which sounds like a Smurf on Mandies, The
music is disjointed, full of starcling time changes and
odd instrumentation, and ultimately very frustrating

because it never gets anywhere. It's like listening to 2 b
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CUSTOM ONBOARD
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NEW EXCTTING 64-PAGE

"Hot off the press comas this new
BELL Catalogus. Packed with
sxciting instruments and profusely
illustrated with actual photo-
graphs, It contains absolutaly the
latest — modal after modal of all P
types and makes of Guitars, Pick- i

ups, Amplifiers, Echo Units,
Microphones, Accessories, Disco
Units, etc. Wonderful cash bargains
or easy terms.

CALL OR WRITE
FOR YOUR

FREE

GUITAR CATALOGUE
TODAY!

MUSICAL INSTRUMENTS LTD.
Dept. 87. 157/159 EWELL ROAD

SURBITON, SURREY KT6 6AR

i Callers Welcome.
Phone 01-393 1166.
Open ali day Saturday.

It can be a rough business.

For the guitarist, but also for his equipment.

Take guitar amplifiers. They get quite a
hammering on the road,and they need tough
components to stand up to it.

The M-OV KT77 Beam Tetrode Valve does
just that.It has strengthened components in its
construction for extra durability,

It is built to withstand rough
handling and perform brilliantly:

Many leading manufacturers are
finding out for themselves with the
KT77 nght now.

If you'd like to join them, get in
touch with M-OV for technical data
and details of worldwide distribution.

MOV

AMEMBER GF THE GEC GAOUP

S 885

THE M-0 VALVE CO LTD, HAMMERSMITH, LONDON, ENGLAND W6 7PE.
TELEPHONE 01-603 3431, TELEX 23435. GRAMS THERMIONIC LONDON

RlchleFurayplcksmththebest of em: |
DAngelico GuitarStrings.

X X
i ,.r"i; o

When you're a top, professional folk rock guitarist like Richie Furay, you've
got one thing in mind: making good mustc. For over ten years, Richie has

insisted on the consistent quality of [’ Angelico Guitar Strings. He just won't
accept substitutes, In his book, D'Angelico Guitar Stnngs are the tops.
And he ought to know.

Hear Richie Furay on Asylum Records.

(

The Ultimate in Strings and Picks, none finer. .. perfect lor pickin!
D’Merle Guilars, Inc., 0. Box 153, Huntinglon Station, New York 11746.
D'Merle successor to D'Angelico, New York.
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79 SMALLBROOK_QUEENSWAY BIRMINGHAM
TEL:(021)-6432985

MidlandsLargest

Stockists Of
Rolu Keyboards

MP 600 R.R.P.

The New Jupiter R.R.P.

ROLAND MP 700 PIANO, complete with amp. RRP £1500 OUR PRICE £950!
ROLAND SH 2000 Synthesizer RRP £ 799 OUR PRICE £699!
ROLAND SH 3A RRP £ 690 OUR PRICE £530!
ROLAND String Synthesizers 202 RRP £ 675 OUR PRICE £520!
ROLAND Revo 150 Organ Cab. RRP £ 999 OUR PRICE £799!
ROLAND JC 120 Combo Amp. RRP £ 463 OUR PRICE £399!
ROLAND SPACE ECHO 201 RRP £ 449 OUR PRICE £360!

ROLAND EP 20 PIANOS (2 only!) OUR PRICE £329!
AND
ALL AVAILABLE CASH OR H.P. (LOW DEPOSIT)

PHONE PETE OR RAY FOR DETAILS AND QUR PRICES

ON ANY OTHER GEAR YOU'RE
LOOKING FOR!

ALLASADVUERTISED ON ATU
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WOOQOD STORY

engineers, tape ops and producers.
Equally gratifying was the response of
other musicians and it was a short step
from the one-off model — which quickly
made Perry’s other instruments
redundant — to a decision to make more.

Then one day, when John returned to
his car, parked outside a studio, he was
devastated to find it had been stolen, He
eventually recovered the car and all the
contents -- except the bass (Serial No.
W11l11). The event was a milestone,
Perry, having lost his beloved prototype,
decided to invest with Wal in the
production of a limited edition of 10
guitars which through necessity were
built one at a time. )

Over the next 12 months Wal and
John attended concerts, visited studios
and generally talked to engineers and
musicians, trying to find the common
denominators that would produce an
instrument to please everyone. “We
decided that every single component we
put into it would be the very best we
could find,” says Wal, “If it wasn’t good
enough, we’d make it ourselves,”

The consequence of that ambition is
that the Schaller machine heads and the
strings are the only parts not made by
Eleciric Wood.

Above all, however, it was the decision
to allow the musicians themselves to
choose what they wanted and didn’t
want, and put forward their own design
ideas, that set the course for future
success.

Wal says: “I’ve been pretty lucky with
my work in that I’ve been able to make
friends with many very accomplished
musicians. They loved getting involved
with our project and some great, original
design ideas emerged. The company
exists today because everyone who
contributed and bought one of sur instru-
ments became a spokesman for us,
helping to spread the word.”

The concept of Electric Wood had
been born.

In April 1977, Wal moved into a work-
shop off London’s Oxford Sireet, and
set about completing the first baich of
10 instruments. Electric Wood Ltd. was
formed as a company with Wal and John
as directors, together with a manage-
ment team to handle financial affairs.

It seems a long way from a first floor
room in London to 2,500 square feet of
factory in High Wycombe — and, in truth,
there were times when it looked like Wal
would never make the trip. But the fact
is that a lot has happened very quickly
for Electric Wood. Inevitably, there were
periods of depression, sheer boredom and
financial problems but as Wal points out,
“At last I felt as though I was contribut-
ing something really worthwhile to the
business which had given me so much
pleasure for 17 years. And 1 was

thoroughiy happy doing it.”

The nature of the set-up meant that
Wal could do no favours. His first 10
basses were all bought and paid for —
some even in advance by those who were
keen to see the project reach conclusion.
The result was two three-quarter scale
instruments and eight long-scale, Electric
Wood kept one of each and John Perry,
naturally, was the recipient of the other,
first finished  three-quarter model
{(JP1112), Serial number JG1112 adorns
the first long-scale bass, which belongs to
John Gustafson. “Gus” had been a great
pal to Wal since the old Liverpoolf
Manchester rock days and was also one of
his favourite bassists. Now with the Ian
Gillan Band, Gus was able to offer
invaluable  advice, assistance and
enthusiasm to the project and did so
gladly., Wal returmed the compliment by
dedicating the long-scale bass to Gus. It
became known as the J.G. Custom Bass.
Other recipients of these early models
were Pete Zorn, sessioner and bassist with
the Barbara Dickson Band, Pete Hurley of
Lone Star, Jack Brand {(Meal Ticket), Phil
Knight, Barry Johnson (Nova) and Alec
Konstandinos (Demis Roussos’s
producer),

Within a year Wal's basses had been
used in 26 London studios without one
complaint being received. Engineers were
astonished at an instrument which needed
no studio balancing or equalisation.

“One day I'll make
products that you’ll
be proud to sell”

Still working solo, but able to buy
machinery and make more refinements,
Wal set to work on two more batches of
15 instruments each, By now he was
having to take in freelance electronic
design work in order to keep body and
soul together and if was becoming
increasingly apparent that John Perry’s
involvement was conflicting with his main
interests in music. His enthusiasm,
encouragement and knowledge of the
bass instrument had been, and still are,
an essential spark to Electric Wood, but
now he decided to lessen his obligations
and resigned his directorship, He still
retains shares in the company.

Enter Pete Stevens, the present partner
in Electric Wood. Pete “The Fish”, as he
is known to all who had ever visited
Farmyard rehearsal rooms or worked
with the Rolling Stones Mobile Studio, is
an amiable character and had formed an
inseparable friendship with Wal back in
that “magic” summer of 74 at Farmyard.

With a wife and two children te

support, Pete was not able to become
involved full-time but he became an
invaluable right arm to Wal. Together
they kept Electric Wood going and
succeeded in finishing the new 3{ instru-
ments and attracting even more prestige.

Back in Manchester, during his group
days, Wal spent a lot of time in Barratt’s
music shop. He recalls telling Adrian
Barratt, whose father owned the shop at
the time: “One day I'll make producis
that you’ll be proud to sell.”

Hans Christian Anderson could hardly
have come up with a better scenario for
a happy ending.

[n company with John Perry, Wal
visited the 1977 BMI Trade Fair at the
Russell Hotel. He looked up his old
friend, Adrian Barratt, who in the mean-
time had built up a big wholesale
operation with brass and woodwind. He
had also recently taken on the Hofner
franchise and was ready to add other
lines.

He was immediately impressed with
the Wal bass and was ready to talk
business even though, at that point, it
could not be mass-produced. “The last
thing we said to him,” recalls Wal, “was
that next year we would have 30 pei cent
of his exhibition space at the BMI Show.”
Yet another fairytale prediction that
came true at the 1978 Fair.

Back to the drawing board again for
Wal, who had to come up with a design
which could be mass-produced without
detracting from or compromising the
instrument. He also wanted a more
versatile design which would allow the
player to choose just the facilities he or
she desired. The result, after several
months and trips between Manchester
and London, is that Barratt has
gunaranteed distribution on an open-
ended, worldwide basis, and Wal is at
last approaching his dream.

Which brings us back to a factory in
High Wycombe, where Wal and Pete (now
full-time with Electric Wood, and
managing to support his wife and two
children) are busily at work producing in
quantity, for the first time, the newly
named Wal Pro Bass, which will retail in a
range from £340 to £570. Delivery to
Barratts is due in January 1979.

If your pocket stretches to that kind
of money, you'll be in illustrious
company. Not only the eminent bassists
mentioned so far but also Percy Jones,
John Entwistle, Mick Taylor, John
Glascock of Jethro Tull and Manhattan
Transfer’s MD and bass player, Mike
Schnoebelen, have given their own
valuable contributions to the Pro Bass
and have ensured a promiment future for
Wal and Electric Wood.

You will have also helped to see a
20-year-old dream come true., And maybe
you’ll live happily ever after.
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The CP-30 for £750.

W

*This special offer
is for a limited period only

(INCLUDING VAT)

‘Theremustbeacatc

Available from these Yamaha Pro Centres...

Andertons Modern Mysic,
3 Stoke Fields,
Guildford,

Surrey.

Tel: 0483 38214

Argenis Keyboard Centre,
20 Denmark Street,

" London.
Tel: 01240 0084

Cambridge Rock,
44 Newnham Road,
Cambridge.

Carlsbro Sound Centre,
182{184 Chesterfield Road North,
Mansfield,

Nottinghamshire.

Tel: 26976

Carlshro $ound Centre,
13 Berkley Precinct,
Eccleshall Read,
Sheflield.

Tel: 0742 663862

Chappel & Co,
52 Maddox Street,
London W1A 2RB.
Tel: 01-629 7600

Coventry Music Centre,
3/4 Whitefriars Street,
Coventry.

Tel; G203 58571

E. D. Brown,
51/52 Friar Gate,
Preston,
Lancashire.

Tel: 51403

E. D. Brown,
108/11¢ Highgate,
Kendal, Cumbria.
Tel: 053924212

E. D. Brown,

55 Darwin Strect,
Blackburn,
Lancashire.

James Grant Music,
53 Home Streef,
Edinburgh,

Scatland.

Tel: 031-228 1704

Hessy's,

62 Stanley Street,
Liverpool.

Tel: 051-236 1418

Honky Tonk Music,
302 London Road,
Hadleigh,

Essex,

Tel: 0702 558647

Kitchens,

27131 Queen Victoria Street,

Leeds 1,
W. Yorkshire
Tel: 0532 446341

London Synthesizer Centre

22 Chalton Street,
{off Euston Road)

London.

Tel: 01-387 7449
McCormack,
33 Bath Strecet,
Glasgow,

Scotland.
Tel: 041-332 6644

Eddie Moors Music Centre,

679 Christchurch Road,
Boscombe,
Bournemouth,

ants.
Tel: 020235136

Rock City Musie,
48 Cloth Market,
Newcastle-upon-Tyne.

Sound Pad Music Centre,
64 London Road,

Leicester.

Tel: 0533 20760

White Sound,
3 Albion Place,
Sunderland,
Tyne & Wear.
Tel: 0783 78058

Woodroffes,
58a Dale End,
Birmingham,
Tel: 021-236'4992

© YAMAHA-

Craftsmen to the world

musicians since 1887,
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tobe
straight.

Until now, all guitar strings came coiled up in
square envelopes. Unfortunately, coiling a sensi-
tive, finely wound guitar string can bend and
damage the precision windings, making the string
sound less than perfect. Nashville Straights, the
first guitar strings sold straight, are made of the
finest nickel and bronze alloys. Inside this long,

rigid package, the string set is hermetically sealed
in plastic to prevent oxidation and promote bril-
liance and long life, String up a set of Nashville
Straights and hear the difference. They're reso-
nant, uncrashy, loud and together. If your dealer
doesn’t have them yet, write us. Dept. IM, 1234
Sherman Ave., Evanston, lll. 60202,

We give it to you straight.

2INASHVILLE STRAIGHTS 8

ACOUSTIC, ELECTRIC AND BASS GUITAR STRINGS

Avallable through George Higl Co., Wiedenzhausenerst 8, 8061 Orthofen, West Germany; Strings & Things, 20 Chartwell Rd., Lancing, West Sussex,
Great Britain: Music House of New Zealand, 203 Hobson St., Auckland, New Zealand; Camac, 44850 Ligne, Mouzeil, France, and other fine distributors.

TRANSCENDENT 2000 SYNTHESIZER KIT |

FROM BRITAIN’S LEADING ELECTONIC KIT SUPPLIER

o

Complete Kit £196 includes
Filter sweep footpedal,
VAT and securicor delivery.

| TRANSCENDENT 2000 s

Filter Sweep Footpedal

Kit includes fully finished metalwork, solid teak cabinet and really is
complete  right down to the last nut and bolt! Virtually everything is
on one circuit board and construction is so simple it can be built easily
in 2 few evenings by almost anyone capable of neat soldering! When
finished you will possess a synthesizer comparable in performance and
quality with ready built units advertised in this magazine for sale
between £500 and £700!

Live performance synthesizer designed by consultant Tim O
(formerly synthesizer designer for EMS Ltd) and featured as a
constructional article in Electronics Today International. The
TRANSCENDENT 2000 is a 3 octave instrument transposable 2
octaves up or down with portamento, pitch bending, a VCO with
shape modulation a versatile VCF with both low and high pass outputs
and a separate dynamic sweep control, a noise generator and an ADSR
envelope shaper. There is also a slow oscillator and a new pitch detector
amongst its many features!

Please send me. . . . . . Transcendent 2000 Kits/further-information.

MONEY BACK GUARANTEE!

I you are not completely satisfied with your Powertran Kit, return it
within 10 days in its original condition and your money will be fully
refunded.

If you want to save £2.50 carriage charge, come and pick up your kit I

fromour Sales Counter - . open Monday to Thursday 9am-4.30pm
{you can also look over a built up example of this and other kits}, I

| Powertran Electronics, Portway Industrial Estate, Andover, Hants. SP10 3MM. Tel: Andover (0264) 64455.
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01-440 8970

:-'Qﬂ 230 HIGH STREET, BARNET, HERTS

BARNET MM CENTRE

FULL RANGE OF M.M. MIXERS, POWER AMPS,
RACK MOUNTING EQUIPMENT, FULLY
GUARANTEED AT COMPETITIVE PRICES.

eg MP175 12:2 £229.

TRY US FIRST!

8:2's, 12:2's, 16:2%, Super 16’s, AP 360 Power amps
E.Q.'s, Cross-overs, Multiwave, — Full back up service.

- - Mod. | Bass £32.50
D|Man|° Acoustic 1) £32.60
JAZZ Bass

MAIL ORDER o — Auvailable

S.D.H.B. £21.5¢ | Mounting ring

Dual Sound £23.00 | Black/Cream

P.A.F. £21.50 | Long/Short 45
Super 1| £19.50 | Hardware Kits

Fat Stuiat £17.00 | Long/Short .50
PRE B.S. £17.00 | 5 position Strat

S.0.8.1. £19.50 | Switch £1.76

P. Bass £24.50 | Pots 250K & 500K 95
. SUPER DEAL! Buy any two Humbuckers and get two

complete mounting kits FREE OF CHARGE!

ALSO FREE - 1o ail DiMarcio customers — a complete

"How To Rewire Your Axe’ Info sheet with lots of usefut

tips on pick up reworking!

BUY WITH CONFIDENCE. WE
ARE MM SPECIALISTS!

ViSA OPEN 6 DAVS Sam - 6pm

powers your

0257-791645/797163

amplification available at Stateside prices direct

FullRangeof | ores

model 114 guitar amplifier 50 Watts RMS 2-10" speakers £260

model 116 bass amplifier 75 Watts RMS 1-15’* speaker £250

madel 124 guitar amplifier 100 Watts RMS 4-10°* speakers £399

maodel 126 guitar amplifier 100 Watts RMS 2-12" speakers £385

model 126 bass amplifier 100 Watts RMS 1-15" speakar £385

madel 220 bass amplifier 160 Watts RMS £285

model 230 guitar amplifier 160 Watts RMS £325

» model 320 hass amplifier 300 Watts RMS £395
electronic model 330 guitar amplifier 300 Watts RMS £445
model 402 enclosure 2-15” speakers £225

Professional PA e dog oo 157 s e
equipment T e s 15 s T e =
NOWINpSTOCK' SLLPRICES NOLUDE VAT |
- Kingfisher

Custom-built PA systems, full range of Mixers, s

Slaves & Racks in stock

SA) are just off the M6, Junction 27 20 Kinge Fiosd, Fiset, Hant.

Tel: 02514 21210

ACCESS, BARCLAYCARD & HFC TRUST FINANCE
) _ Everything new and secondhand for the modem musician. Give us
a ring for the best prices. Barclaycard/Access/H.P. welcome.

Late openings Mon & Wed tilt 8pm
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Forth Valley Music

SCOTLAND’S LEADING MUSIC SPECIALISTS
79-93 CADZOW STREET,
HAMILTON

Tel: Hamilton 28448

and at

{Head office)
3.7 COW WYND,
FALKIRK

Tel: Falkirk 31477

We hold virtually every major franchise, besides holding the SOLE Scottish
agency for KAWAI organs and MOOG Synthesizers (we stock the ENTIRE
MOOG range).

Besides which we have agencies for: Orange, H/H, Maine, Peavey, Custom
Sound, Canary, Sonor, Premier, Maxwin, Pearl, Tama, Farfisa, Thomas,
Lowrey, Wurlitzer, Crumar, Cavendish, Marshall Carlsbro, Hohner, Roland
products ete. ete.

Yes - - whether it's organs, pianos, electric or acoustic guitars, synthesizers,
amplifiers, drums or accordians, we can offer you a selection that is probably
one of the best ANYWHERE.

For instance, we have all guitars up to £1000 price-range including the
Gibson Anniversary, the COMPLETE range of Fender guitars and Fender-
Rhodes pianos, Kawai organs, and Kawai guitars, Ovation guitars, Farfisa
synth-accordians and Marshall amplification. Plus Roto-Tom drums and over
250 organs in stock in our warehouse! In fact -- everythlng a musician could
ever wish for!

But it's not only instruments and amplification — we have huge stocks of
sheet music, all spares, accessories, a full range of Disco and lighting
equipment, practise kits and of course a full repair service, ‘Need we say more?

Forth Valley Music offer a full after-sales service and full tuition facilities
{‘phone our Head Office at Falkirk for details} from people who believe in
giving you courtesy and professional service.

WHY NOT VISIT US NOW?

BARCLAYCARD. ACCESS. EQUIPMENT HIRE FACILITIES.
TRADE-IN ENQUIRIES WELCOMED
SERVICE. REPAIRS, TUITION
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B PRODUCT INFORMATION
AND DEALER DIRECTORY

» DECEMBER 1978

PEAVEY PRODUCTS ARE DISTRIBUTED IN THE U.K. AND IRELAND BY:
PEAVEY ELECTRONICS (U.K.) LTD,,
UNIT 8, NEW ROAD, RIDGEWOOD, UCKFIELD, SUSSEX TN22 5SX.
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VT seri
SECr'1es....

The new Peavey VT Series
amplifiers represent our latest designs
to provide the guitarist with the right
blend of features, power, tonality and
ruggedness to handle any performing
requirement. Many new innovations
in circuitry have been designed into
these units providing simpler and more
effective operation than previous
configurations. The tremendous
flexibility of the preamplification
circuitry is complemented by the
durability of the system and the
smooth harmonic characteristics of the
vacuum tube (valve) power amplifier.

These new amplifiers are basically
two-channel units with two distinctly
different sounds. Our Automix
feature enables either or both of the
channels to be used, with selection

VT CLASSIC

being accomplished by the remote
footswitch (supplied}. The Normal
channel features a more mellow type
of response and is especially suited to
playing styles featuring heavy
distortion and sustain, The Effects
channel is somewhat hrighter and
includes a variable middle control:
Super sustain, harmonic distortion,
smooth overload and tonal variations
that are impossible with the ordinary
two-channel system can be created
with the Automix feature, all with a
flick of the footswitch without ever
having to take your hands from the
guitar.

The Classic, Deuce and Mace
feature a new type of phasor built into
the unit., Because of this unique phase
circuitry, these amps are able to
achieve an extremely wide range of
phasing effects, from very subtle

TR = RN A A

VY DEUCE

colourations to deep “swooshing’ phasing
sounds. We have designed a new oscillator
that is capable of modulating the phase
effect from slow, barely perceptible rates
through the normal rates of conventionat -
phasers, up through rates associated with
traditional tremolo/vibrato circuits
extending to the range of rotating speaker
systems. The tremendous range of the
phase colour and rate controls interact to
yield what we think is the best phase
circuit available either as an accessory or
built into any amp to date.

The reverb follows the phaser circuitry
and is aiso controllahle from the remote
footswitch, Our new design utilizes an
entirely different type of reverb unit and
drive circuitry producing an extremely
deep reverb sound. To allow “‘in fine”
patching of various accessories, a system

VT ARTIST

of preamp out/power amp in jacks have
been included on the rear panel of the VT
Series amplifiers. With this versatile
patching facility, many interesting effects
can be created using delay lines, noise
gates, etc. to further enhance the flexi-
bility of the system.

Combined with Peavey's excellent
choise of speaker options and extension
enclosures, the VT Series represent the
most outstanding value in professional
tube amps on the market for today's
serious musician.

- i e
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PEAVEY DEALERS

RUMBELOWS
READING, BERKS

ST. GILES MUSIC
LONDON WC2

SOUNDWAVE
ROMFORD, ESSEX

‘S.E. ENTERTAINMENTS
LONDON SE13

SPIDER SOUND
LIVERPOOL, MERSEYSIDE

STRINGS MUSIC
KIRKCALDY, SCOTLAND

SUDBURY MUSIC
SUDBURY, SUFFOLK

OXFORD
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PEAVEY

SPECIFICATIONS

Inputs.
Low Z, High Z, microphone inputs:
Access to all busses: Main A, Main B, Monitor,
and Effects.
Mic input:
Mic Impedance: Low Z: 200,0 Ohms .
Nominal Input Level: -40,0 dB {(10.0 mV}
Minimum Input Level: -80,0 dB {0,10 mV)
Maximum Input Level: -10.0 dB (0.30 volts)
Line and HI Z Mic Input:
Line Ympedance: Greater than 20.0 K Ohms
Nominal Input Level: 20.0 dB (0.10 Volts}
Minimum Input Level: -60.0 dB {1.0 mV)
Maximum Input Level: +10.0 dB (3.0 Volts)
Main Outputs:
Load Impedance: 600.0 Ohms, balanced and
unbalanced.
Nominal Qutput Level: +4.0 dB (1.2 Volts)
Maximum Qutpui Level: +20.0 dB (8.0 Volts)
Monitor Qutput:
Load Ympedance: 600.0 Ohms, unbalanced
Nominal Output Level: +4.0 dB {1.2 Volts)
Maximum Cutput Level: +20.0 dB {8.0 Volts}
Sum Output:
Load Impedance: 600.0 Ohms, balanced and
unbalanced.
Nominal Cutput Level: +4.0 dB {1.2 Volts)
Maximum Output Level: +20.0 dB {B.0 Volts)

REGENT MUSIC REA SOUND
ST. HELIER, JERSEY STEWARTSTOWN,
N. IRELAND

MARK 2 MIXERS

7 CHANNEL 19” RACK MOUNT OR 8,12, 16, AND
24 CHANNEL CONSOLES

@ LED overload indicator each channel

® Pre monitor send each channel

@® 4-band EQ each channel

@® Stereo pan each channel

@ LED ladder displays on Main and Sum (40.0 dB range)
@ Stereo headphones selectable on Main and Sum

@ Transformer balanced inputs and outputs

@® +20.0 dBM levels at all outputs

@ Easy access to al) busses

Headphones:
Load Impedance: 4.0 Ohms — 50,0 Ohms
Maximum Output Level: 0.50 Watt
Frequency Response:
30.0 Hz — 20.0 kHz, +2.0dB
Equivalent Input Noise:
0.60 micro-Volts or - 125 dBV,
200.0 Ohm source impedance.
Equalization:
High Mid and Low Mid: Peak and dip type,
+15.0 dB continuously variable
High and Low Frequency: Shelving type,
+16.0 dB continuously variable
Frequencies:
Low: 100 Hz
Low Mid: 500 Hz
High Mid: 5.0 kHz
High: 15,0 kHz
Crosstalk:
Greater than 60.0 dB {at 1.0 kHz)
Overall Distortion:
Less than 0.3% THD {Mic input 10 output)
Fader Attenuation:
Greater than 60.0 dB
Send Data:
Preamp direct send level: Nominal OQutput —
5.0 Volts into 1.0 K Ohms or higher
Buss Input, Sub-mix Input:
Input impedance: Greater than 22,0 K Ohms
Nominal Level: -4.0 dB (0.50 Volts)

R. & H, RICHART WESTSIDE MUSIC

COSHAM, HANTS SOMERSET
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Recording World

StudioofMonth

iverpool may not be the most

Lbeautiful city in Britain, but when

it comes to musicits place in history
seems assured. Despite the wealth of
talent that has emerged from the 'Pool
over the years, when it comes to actually
making records, the bands have often
found it necessary to leave the city and
make the long trek down to London. But
now, thanks to an enterprising local lad
called Jeremy Lewis, all that is about to
change. Jeremy is responsible for
Liverpool’s first 24-track studio, believed
to be only the second of its kind in the
North of England.

Amazon Studios opened a few years
ago as a resuft of Jeremy’s interest in
music and subsequent hobby. He explains:
“I’d always been interested in music and
played in various local bands. I'd built
myself a small studio in the basement of
the house where I was living, It was
really only for my own songwriting. I
was due to go to university about that
time, but decided that I wanted to get
into recording instead.”

He began looking around for suitable
premises in which to continue expanding
his recording work and came across a
place called Liverpool Sound Enterprises
at Simonswood, on the outskirts of
Liverpool. The studio was a simple two-
track affair and the equipment quite
ancient, althongh they did have “a weird,
converted eighi-track” which hadn’t been
used. Jeremy took the gamble and the
risk eventually began to pay off.

“The first two years, we functioned
as an eight-track with rather difficult
equipment. Eventually we re-equipped
and got a good reputation for our sound.
Things went so well that we decided to go
for the big one,

“We found that all the people who
were using the eight-track, people like the
Real Thing, Liverpool Express, Marseilles,
Supercharge, all the recording acts in the
area, needed proper master recording.
They would work out ideas and write
songs on our eight-track and then go
down to London to record. We thought
that that was a bit ridiculous so we
decided to do it here.”

He realised that it wouldn’t be
enough to just build a straightforward
24-track studio that was merely adequate.
Jeremy set out to create one which was at
least as good as, if not better than, any
24-track in the country. He knew it had
to be something better, particularly if he
was to compete with London studios.

To begin with, he wanted an original
design so he set to work on it himself;
“What usunally happens is that you get
consultants in, pay them a lot of money

and they come up with a studio design.
We didn’t do that because, apart from not
having the money, we didn’t like the idea
of a Westlake/Eastlake type of approach.
An architect friend and myself spent
about a year visiting studios, attending
lectures and reading all the right books
until we eventually came up with a design,
It was only then that we gave it to a
consultant who did a lot of the acoustic
windows, doors, c¢tc., and he came up |
with a few modifications. It has worked
extremely well because we’ve ended up
with something which is as good as
anywhere but, in its own way, it unusual,

“There’s a proper hard room that
opens out into the studio rather than just
one live area. Certainly, the sounds we
can get if we want to use that live facility
are quite unusual because we can go from
0.4 seconds reverb, a tight sound in the
studio proper, to two secondsjust through
an opening.”

Amazon is certainly a studio with
character and has its own particular
atmosphere which will suit musicians
looking for something a little different.
The actual studio hardware is of the
highest quality and bears comparison
with anything you’re likely to find in a
British studio.

A new Amek M3000 console has just
been installed, which is a 28-into-24 desk
with comprehensive parametric EQ, VCA
faders and VCA echo facilities on all
channels. The desk is also capable of
being updated to 36-into-32. The moni-
toring comprises a Crown DC300A/
Lockwood/Tannoy system and other
equipment includes a Lyrec TR532 24-
track, Klark Technic 27-band graphic
equalisers, Meyer noise gates and Allison
Gain Brains. The studio also offers a
Steinway concert grand piano and a
Hammond C3 free of charge, and any
other instrument or amplifier can be
hired on request.

One added feature of the Amazon
set-up is the provision of five 26-channel
headphone mixers, which enable each
musician to have his own sterec head-
phone mix. This facility is also available
in the thriving eight-track studio, which is
a separate unit and as big as many 24-
track studios you find around.

The chief engineer at Amazon is Phil
Ault who spent six years at Basing Street
working with such acts as 10cc, the
Wailers and Jean Armairading before
moving back to his native Liverpool to
help set up the studio. Geoff Higgins and
Frazer Henry are the two other engineers
while maintenance engineer Peter Duncan
and Jeremy’s personal assistant Anne
Bersin complete the personnel.

The complex is entirely self-contained
with its own kitchen and shower facilities,
a relaxationfgames room and ample free
parking. Amazon is handily placed for
the Mé62 and MS7 motorways, which
connect to the Mé. It’s a path which will
be trodden by many musicians in search
of the *“Liverpool sound”.
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Five Good Reasons to Make Attec Lansing
Your Choice for Sound Equipment.

We at Altec Lansing know what you need
from your equipment. Great sound, sure, but
even more than that you need dependability.
Night-after-night performance that you can
count on.

To make sure that you get everything you
need out of our equipment, we put some of the
best brains in the industry into every product
we make. Designers, engineers and technicians.
All working to fill your needs in professional,
high-quality sound products.

Altec Lansing. The dependable performers
for over forty years. And our people won’t
have it any other way.

ALTEC

LANSING

Altec Lansing International

ALTEC CORPORATION

1515 S. Manchester Ave., Anaheim, CA 92803

For further information on Altec’s new line of
portable sound reinforcement speaker systems,
contact the Altec Lansing office nearest you:

Europe U.S.A.

Altec Sound Products, Ltd. Altec Lansing International
17 Park Place 1515 8. Manchester Ave.
Stevenage, Hertfordshire ~ Anaheim, Calif. 92803

SGI1 1DU, England Tel: (714) 774-2900

Tel: 0438-3241 Telex: 655415

Telex: 825495

Canada

Altec Lansing of Canada, Ltd.

151 Carlingview Drive, No. §
Rexdale, Ontario
Canada M9W SE7
Tel: (416) 675-1177
Telex: 06-96 634

-

The dependable performers
Jrom Altec Lansing.
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The microphone is the most important link for inost singers, Th

mike is where the whole sound: starts, get :'@héfﬁl’-‘i'giﬁt'__éhd ‘everythirig. N EW MOST
| — IM ORTANT

The new Beyer Dynam|c M260NS (lllustrated) hds béen . dessgned|
with'vou in mind — a four stage: filterfor clase operatlng performerzi
a high stability protéction baskét; an-easy to operaté on/off switchy”
Complete with accessories and carry case: Beyer:Dynanic.is just:

: \

Ask your Beyer Dynamlc dealer for a demonstratlon_ Send now

for our 1977/78 brochure; ‘Ilustratmg the full. range of m|cro I
phones, headphones infra- red ||sten|ng systems etc.

BEYER DYNAMIC

i Ciarr Soad, haywaras rieatn, Sussex. Tel: E1203

To Beyer Dynamic, 1 Clair Road, Haywards Heath, Sussex.
Please rush me details of the Beyer Dynamic ricrophones/headiphonces/indra-red listening systern elc.

Name _. e . e T - Address
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{JNDERSIANDI
SYNTHESEERS

Introduction

Last month ! explained how the
continuous oscillations produced by the
synthesizer’s audio-oscillators {VCOs) are
split up into discrete notes by the voltage-
controlled amplifier {(VCA). This is a
very important concept, so | am going to
go over this point again before describing
the VCA and ADSR module (envelope
generator) in more detail.

Have a look at Fig. 1, and imagine
that no key is depressed on the synthe-
sizer keyboard. The VCO is oscillating
and its voltage waveform is reaching the
audio input of the VCA. The keyboard
gate pulse is not present, so the output of
the ADSR module is zero. Because this
output is controlling the VCA gain, the
VCA is effectively switched off and
prevents the VCO's signal from reaching
the power amplifier. Now, suppose a key
was pressed down, then released. The
keyhoard voltage would change imme-
diately to its new value and stay thare
{held by the keyboard memory). The
keyboard would also produce a keyboard
gate pulse which would stay “high’ only
as long as the key was depressed, This
pulse would “trigger” the ADSR module,
producing the ADSR waveform {shown in
Fig. 1) once only. This waveform would
increase the gain (amplification: see Part
6) of the VCA, and the VCO's signal
would reach the power amplifier and
speaker as long as the key was held down.
So by their combined efforts the key-
board gate pulse, the ADSR module and
the VCA would produce a discrete “‘note’”
from the continuous train of oscillations
generated by the VCO.

Dynamics

You might well be wondering why
we need an ADSR module at all. If the
keyboard gate pulse was fed direct to the
controlvoltage input of the VCA, wouldn't
that have the sama effect? The answer is
yes, it certainly would work, but it
wouldn’t sound too good. Every note
would start very suddenly (with an
audible “‘click’), because the keyboard
gate pulse takes virtually no time at all
{perhaps 1 millionth of a second — or 1
microsecond) o go from zero to its high
level. While the key was held down, the
VCA gain would be constant (the loudness
of the note would not change) then very
suddenly, when the key was released, the
note would stop.

n reality, no note just suddenly starts
and then stops dead. Within the duration
of a note played on any acoustic instru-
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ment a number of “‘phases’ can be
identified, and the loudness (and actually
the tone quality) of the note varies
throughout the phases. ‘‘Dypamics’ is a
general term used 1o describe variations in
loudness, either over long time intervals
{such as the duration of a composition)

or short time intervals {(such as the
duration of one note). The ADSR
module  produces these short-term

dynamics by- generating a voltage wave-
form which varijes in amplitude while a
key is depressed (see Fig. 1}, continuously
altering the gain of the VCA as it does so.

AR Module

The bare minimum of control over
note dynamics is provided by a module
known as an "AR module” (AR stands
for Attack-Release) and although it is not
as versatile as the ADSR module described
below, it acts as a useful introduction
to the latter,

In an AR module twe times are
under the player’'s control. Have a look
at Fig. 2, which shows the voltage wave-
form produced at the AR module’s
output. The first is the attack time which
determines how long the waveform takes
to reach its highest value. Having reached
a maximum (say 10 volts ag shown), the
voltage does not change until the key is
released. The second time interval which
is under the player’s control is the rejease
time, which is the time it takes the wave-
form to fall to zero after the key is

referred to earlier, this waveform has an
“attack phase”’, a ""sustain phase’ {within
which the AR module produces a fixed
voltage} and a ''release phase”. In
practical terms, the attack and release
phases may be anything from 1/1000th
second {1 millisecond) to 10 seconds
long, depending on the settings of the
"A’ and ‘R” sliders on the synthesizer
front panel.

Fig. 3 shows various AR waveforms
which might be used in synthesizing
instrumental sounds, Note that if a key
is released before the end of the attack
phase, the AR waveforms does not reach
its peak value.

ADSR Module

Whereas an AR waveform has three
phases, the ADSR module generates a
waveform with four phases (Attack-
Decay-Sustain-Release) and in addition
provides manual control over the voltage
which will be maintained as long as the
key is held down.

The ADSR waveform is shown in
Fig. 4. The new phase js called the
“'decay phase’ which follows immediately
after the attack phase, and the new 'S
control, active in the sustain phase, is
called the sustain level (see Fig. 4). It is
very important to realise that the A",
“D" and 'R” sliders control times (the
durations of the attack, decay and release
phases} but that the "'S” slider controls
the voftage fevel during the sustain phase

réleased. In terms of the ‘phases” ({the duration of the sustain phase of
" Keyboard voitage o o
T j : < To Dt gl
) - vCo trarfir—rry vCA . -
Ioduly o oHERr
| Conbrad
Wollage
S S s | Ermveioes
Cawo 11 , .
wis T fe b t |
LT wey key . " key key
‘et struck | reveased - struck  teleased
[ Control signals |\ Addio. signals .|

Ifig. 1 A basic synthesizer. Every time a note is struck on the keyboard, the keyboard gate pulse
triggers the ADSR module (envelope generator) which in twm produces an ourput which smoothly

increases then decreases the gain of the VCA.
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Fig. 4 Voltage waveform produced by an ADSR module showing the attack, decay, sustain and
release phases. The attack, decay and velease times (¥) and the sustain level (**) can be varied.

course varies from note to note).

At first all this may seem confusing,
particularly so because the usual design of
ADSR sliders produces a misleading
pattern which bears little reserblance to
the resulting ADSR waveform, However,
the sounds synthesized by an ADSR/VCA
combination are much more interesting
and varied than those produced by an
AR/VCA combination. One of the main
reasons for this ties in the ability of the
ADSR modules to produce a "spike”
during its attack and decay phases isee
Fig. 5) before it setties to its sustain level.
This feature enables percussive sounds to
be generated and also {when used with
the filter) enables “attack transients’ to
be generated if the attack and decay times
are very short. These very fast changes in

loudness and sound quality which occur
at the start of & note are extremely
important in determining the percaived
sound quality even during a long sustain
phase. We remember what happens at
the start of a sound and attach great
important to the attack transients, even
though the attack and decay phases may
together represent only a very small
fraction of the total duration of the
sound.

VCA Module

You are already familiar with the
general idea of how a voltage-controlled
amplifier works; the higher the control
voltage the greater the amplification {or
gain) of the amplifier. InPart 4, | showed
a diagram in which the frequency of a

pnb fingh

Tuipsh

kpp chyoen ed

iy | il

S, 3 Laengies vt d B wavefamd sl ko
board gate pulses (K). (a) Short attack and
release times. produces a vather dry sound, like
an electronic organ (without revevberation).

(b) Short attack and long release times: tapping
the keys so that the sustain phase is short
produces pleasant sounds which die away
slowly. (c) Long attack and sbort release times:
produces an wnusual effects, the sound taking a
long time to grow to its maximum loudness,
then suddenly disappearing.

VCO was related to the control voltage
— wsually for each 1 volt step in control
voltage the pitch of the oscillator moves
one octave. |n the same way it is possible
1o show how the VCA gain changes with
its contro! voltage, as in Fig. 6. For the
particular VCA illustrated there, the VCA
amplification increases by about Q.1 for
each 1 volt increase in control voltage.

The contro! voltage which reachaes
the heart of the VCA module is actually
the sum of control voltages from a
number of possible sources, analogous to
the control voltage mixing shown for the
VCO in Part 5. Fig. 7 illustrates this idea
with control voltages coming from the
ADSR module, LFO and a slider called
“Hold” or “'Initial Gain”. The slider
{amplitude control) between the ADSR
and the VCA simply controls the overall
amplitude of the ADSR waveform, and
effectively acts as a synthesizer volume
control. The Hold or !nitial Gain slider
presents an adjustable voltage which again
is added to the ADSR waveform. With
this control at any position other than
zero, the VCA always lets some audio
signal through; the VCO waveform is
never completely blocked and all notes
are held indefinitely.

The slider between the LFO and the
VCA atters the amount of LFO waveformpp
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Hayden Laboratories Limited

HAYDEN HOUSE, CHURCHFIELD ROAD,
HAYDEN CHALFONT ST. PETER, BUCKS, SL9 9EW
Telephone: Gerrards Cross {02813) 88447

This newly developed microphone is
Sennheiser's answer o many of the problems
performers of popular music encounter.
Considerable efforts were necessary to find the
best solution for the various demands put by
professional musicians. The result was
“profipower’” ~beyond doubt a microphone in a
class of its own.

To find out more about this exciting new
development and the full range of Sennheiser
microphones, complete the coupon

below. We will then send you a free copy

of the recently published Micro .
Revue 9 - a 124 page catalogue LA
packed full of information on R
all Sennheiser products. :

«
R
’ obs ~
& e & 1
P & O =
& &
Q



CANARY TAKES FLIGHT

“MIX IT WITH CANARY”

Manufactured by
Canary Mixing Desks Lid: 17 West Hill, Wandsworth, London SW18 1RB England - Telephone: 01-870 7722
Cablesand Telegrams: Canarymix Wandsworth SW18
Distributed by:
Mick Johnson Music: 277 Putney Bridge Road, London SW15 - Telephone: 01-788 3491
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WANTS YOU TO HAVE A FREE
COPY OF EAGLETOONS
NUMBER ONE WITH YOUR
NEXT PURCHASE OF ERNIE
BALL/ERNESTO PALLAS
EARTHWOOD STRINGS TO
MEET EAGLE K'NEAGLE AND
FRIENDS AND READ THE EPIC
M"HOMEMADE JAM" CARTOON
STORY WHICH FEATURES THE
BALL EAGLE FAMILY.
GET A COPY TODAY!

SELF-STYLED SUPER-STUD
SALESBIRD, STUDENT OF
SCREW-UPS & SILLY STUNTS

AT YOUR LOCAL STORE NO_IAL.’_ J
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AVON

ASSEMSBLY MUSIC.

25 Claverton Buildings, Widcombe, 8ath.
0225 22894

12 The Promenade Gloucester Road,
Bristol,

0272 425245

EC.IR.MA.RS Spec. ERS.EK.G.A.D B.
W.

H.4ac.8fi PAPSG.S/hnd M AC CB
Peemier. Traynar. Sonoc Catlsbro. Gibson
Tama.

BEDFORDSHIRE

BEDFORD MUSICAL INDUSTRIES

58 Midland Road, Bedford.
023458142

EC.IR.G.A.D.§.5/Hnd MA_RS .Spec.
ERL.H.M ,RC.PA.CB.DI.

BOOGALOO BASEMENT

17 Bridge St . Leighton Buzzarg, Beds.
0625366622
G.A.0.8.W.$.Dr.R.S. Gibson Star
Deaier

MILTON KEYNES MUSIC LTD

17 Bridge St., Leighton Buzzard, Beds.
0625366622
ER.RCN.O.IR.SYN.G.A.D.5.5/hnd
MA RS.ERS.EK.K.B.W.L.H.T.M.RC.
SM.PA.D..

MR MUSIC

1. John Streel, Bediord.

Bedford 50861/2
AEC.0.IR.SYN.G.0.5.5/Hnd RS K.
ERS.EK.B.W.L.H.Ac SFI.SM.PA.
£56.€8.0i

i LUTON MUSIC
CENTRE Ltd.

114 Leagrave Road, Luton, Bads

Tel. Luwon 26826

Part Exchange Credit and Cash
G.KADEWS & EC.O.1R.5ynth.S:hna.
MA.RS.Spec, ERS.EK.L.H.Ac S.FLTM.

. . RC.SM.PA.PSG.CB.

BERKSHIRE"

RUMBELOWS MUSIC,

1387141 Friar Streel, Aeading.

Reading 55361
EC.0.5YN.G.A.D.S.$/Hnd RS, SPEC.
ERS EK.K.L.AC.T.M.SM.PA.DI.

BIRMINGHAM

MICHAEL PECK-THE SHEET MUSIC
SPECIALISTS

1478 Pershore Road, Stirchley,
Birmingham B30

Tel: 021 458 6460

K.EK.Syn RS. 5 ERS.S/Hnd A.GS
(Gibson Rolosound Spec 3T (DK G)AC
SM PA.

YARDLEYS

Snow Hell, Birmingham.

21 Colmore Row, Birmingham B3
021 236 7441
G.A.D.B.W.5_.DIPA.RS

JONES & CROSSLAND LTD.

§-8 Smallbrook, Queensway. Birrningham.
0216434655/6/7
CE.RCNn.O.IR.Syn.G.A D.5.5/Hnd
RS.ERS.EK.B.W.Ac M.SM_PA.

BRISTOL

BIGGLES MUSIC -
85 West Sareet, Old Market Brisiol
0272552147
A.G.S.RCNIR,S,HNY MA RS,
ERS .EK.M.PA Cb T.HP & PX.

BACWNS OF BRISTOL

5Union Sireet, Bnstol.

027223646

Wem Copycat EC. RC IR.G A{MA Custom
Sound)D{Premier MA)L 5. S Hnd RS ERS.
B{MA Conn}. W. SFI{Mandoling,
bouzoukiesh. M. PA,

BUCKINGHAMSHIRE

HAMMOND MUSIC & CRGAN CENTRE
43a Butkingham S, Aylesbury, Bucks.
02963131

G.A.D.K.B.W.S5.EC.Di.L Ac Syn
RS.EK.SM.RC.

ORGAN WISE LTD.

48 Aylesbury Street, Bletchley, Mrlion
Keynes.

0908 70955

©0.K.Spec. RES EK S.A.G.SYN IR.EC. 8B
w.ac T M.RC.SM.PA.CB

YEOMAN MUSIC LTD.

33 Cambridge Street, Ayleshury, Bucks
Aylesbury 85549
O.W.K.Ac.5FI.T.M.RC.SM ERS .EK.
G.A.5.CB.MA.5/Hnd.

CAMBRIDGESHIRE

CAMBRIDGE ROCK

44 Newnham Road, Cambridge.
022365093
EC.RCN.IR.G.A.S.5/Hnd.MA RS.
ERS. H.M.RC.PA-CBPA.

DRUM AND GUITAR CENTARE
4 Norfolk Street, Cambridge
0223-64410
D.G.A.ERS.EC.S.

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road, Crewe
02704779

46 Hope Sireet, Hanley
Stoke-on-Trent

0272 266897
G.A.D.K.5.DnL

THE ORGAN CENTRE

{J G Flaunly & C.R Durran}
28 Edleston Road. Crewe.
G.A.D.K.B.W.S.P.M.

JONES MUSIC STORE

5 Queen Victona $1., Macclesfield.
062522677

G.A.D.K.W.S.B.

RUMBELOWS/STROTHERS

Coronation Bdgs., Wallasey Rd.. Wallasey
051638 3622/98M1

G.A.D.KW S,

CLEVELAND

CLEVELAND MUSIC

18.21 Cleveland Sq.. Middlesborouyh.
0642 210889
G.A.D.K.$.D1LERS. S HNnd Fender.
S/House

COVENTRY

COVENTRY MUSIC CENTRE

3.4 Whitefriars S1, Coventry
020358571

(EC RCn.0.)JSyn G A D § S<Hnd. MA
RS Spec.Ers.EK.K.B.L.H T M RC SM
PA CB D

CORNWALL

WEST COUNTRY MUSIC

New Bridge Street, Truro, Cornwall.
Truro 78501

EC.O.IR.SYN.G.A. D.§.5/Hnd
MA EK.B.W.M.SM.

CUMBRIA

JP.DIAS(CARLISLEILTO
149-153 Botchergate, Carhsle
0228 22369/28700
EC.Q0.5ynG.A.D.K.B.W.S.0
Ac.PA.AS ERS.EK.T.M.5.M.P.

NORTIHERN SQUNDS

41 Jane Sweel, Workington

09004797

113 Duke Street. Barrow an Furness

0228 27100
G.A.D.K,RS.T.M.SM.D1.SYN 8 M RC
EC.RCn CB.MA MAINE

DEVON

MOSS MUSIC

BAllalland Street, Bideford, Nonh Devon
Bideford 5994
G.A.O.RS,ERS.B.W.T.5.5M.MA,
SYN.S/Hnd M . PSG.

TUNAMETT

MUSIC MARQUEE

47 Notte St, Plymouth PL1 2AG
075263559
G.A.D.K.DiL.RS.

0. NICKLINS & SONS LTC.

45 High Street, Barnstable. Oevon
0271-2008

A K.G:W. 8§ .5/Hnd SM.D.RS.

THE DAVID VANE MUSIC CENTRE
47 Exeter Rd., Exmauth, Devon
03952 75246

A.0.D.DiI 5/Hnd.S.M.ERS.
SpecG TG K

DORSET

COAST MUSBIC

INL

P I BT R

GLOUCSETER

P T T
B T L
R T
GETLLACIRECAL LT
o

HAMPSHIRE

BECKETTS MUSIC,

2/3Gibbs Road,

(Side of ABC Cinema),

Southampton

0703 24827
G.A.D.5.5/Hnd.RS .B.W. Ac. M.SM.

TELECOMMS

189 Landon Road, North End, Portsmouth
0705 60036
S/Hnd.MA RS . EK.K.|.R.SYN.
G.A.0.8S.M.PA.Dr

& Arundel Way,

Arundel Street,

Portsmauth, Hants

Portsmouth 2t 165

Everything music ar super discount

" Kingfisher MEELC Company
17758

20 Kings A, Flger, T Hampshire

02514 |

G.AEK P &,5/Hnd €EC C8.0.RC.SM.P.

RS.ERS.SFI €.Fender Sgundhause Gibsan

Siar Dealer Syn IR.M.A.S,L.H.PSG.M.P.

CB.

HEREFORD

BUZZ MUSIC,

65 Widemarsh St., Hereford
0432 55961
G.A.5.S/Hnd.RS . H.PA M,
EC.MA Maine, Altec. MM. Amek.

HEREFORD SOUND CENTRE LTO

7 Bridge St., Herefard

Hereford 58550

EC.G.A.D.5.5/Hnd MA P .RS. Spec.
L.H.M.PA.Di,

HEATFORDSHIRE

HERMITAGE ORGAN CENTRE LTD.
35-37 Hermitage Road, Hinchin, Hens.
Hirchin 59925
0.G.D.EC.RCN.IR.SYN.A.S.5/Hnd
MA,RS.Spec ERS EK. K.B.W.L.T.
M.RC.SM.PA.D.

MR MUSIC

24 Bridge Streer, Hemel Hempstead. Herts.

Herts 61812/3
A.Ec.0.IR.SYN.G.D.$.5/Hnd.RS.K.
ERS.EK.B.W,L.H, A¢c.SFI.SM.PA,
PSG.CB.Du.

Ware MusicLtd
9 Baldock St., Ware, Herts. 0920-5939

G.A K.EK.B.W.S. T.M RC.SM.P.ERS.O.
Sihnd

HUMBERSIDE
-

JOMNNY PAT'S MUBIC PLACE|
1 188 Hotgerness Rosd.

i P Hull HU9 2EA

H Mall 23202
| MPNM 4+ 5/12 Group Gewr Plus
i

Aapair Seevice — Main Agents

REPUBLIC OF E{RE

TRISH AGENTS FOR

THEEBAND CENTRE
SHar-o. rt Aoad, Dublin 2
0001 75 2663

G.A K PA SpecHPA

NORTHERN IRELAND

CRYMRBLES (IRELAND)

57 71 Dublin Strest Belfast
0232 76818
CANKBWS.0tAcRS SM,

EvansMusical
4¢ Sirens _sbutn 22387 29"

K wAl SrrAZRAPSE O
VOIRSYN S & JSS5MraNA Son

MODERN MUSIC CENTRES

Wright's Arcade, Newtownards,

46 Gray's Hill, Bangor, Narthern [reland.
024751292

EC.IR SYN ,4.0.5.8/Hnd RS.

ERS B.W.L.Ac TMRC

SM.PaA PSG.CB. O

SESSION MUSIC

{Sports and Music NI L1d)

73-75 Broughshane Street, Ballymena
0266 41792

81-93York Streer, Beltast.

0232 38502

Session Music, 168 Spencer Road,
Lendonderry

0504 46796

G.A.D.K.PA.§ PSG.M.ERS .MA W.
Ac.T.

{SLE OF MAN

ISLAND MUSIC CENTRE

2 Market Hill, Ramsey.

0624.813688

52 Duke §1. Dauglas

0624 6752

OQ.8YN.G.A,D.S.p /xRS .SFILT.M
JVC.Spec.SM.PA.D1. Sole Agents: Lowrey
Thomas, Welson, \Wurlitzer Q. Sernica.
Educ Records.

KENT

PAT CHAPMAN

31-33 Sidcup Hill, Sidcup, Kent
01.3003938/9668
EC.SYN.G.A.D,$.S/Hnd.MA RS CB.
Spec.EAS . K.B.W._Ac¢ SFI.M.RC.SM.

g,Drum:Iand Percussion

KENNARDS

BG BY Narihygte Camiernury Sens
022760131

€ECO I3Syn CADY Hap RESper £ 0
EX KAWL RAC TURAC SN PA D

24 haur arswer phune sen ce

10 New Reni, Gshegicl Rual
0213 23226

OSyn GADS Y Huwt FK KB T 84 Pa

MOSS MUSICLTD.

67 Canterbury Su. Gilingham
Medway (0634) 576381
G.AD.S.RSERSPABWT MDD

PEPPER MUSIC

86 Northdown Road, Margate
084323205
G.A.D.PA.RS_.PA Hire

WING MUSIC

15-15A London Road, Beomley, Kent
01.464-3180
EC.RCN.O.IR.SYN.G.A.D.S.SYN M2
HS.Spec.ERS.EKK.L.H.M.RC PA CB.D1

LANCASHIRE

BARRATTS

1 Meadow Sieeet, Preston
077255628

IR.SYN RS .ERS.EK.G.A.0 B.W
$.DiLH.PA . M.P,

FLAME AMPLIFICATION

100 Eastbank St., Sauthpart ! ancs
0704 37050

G.A.EC.RCW.S.D1L PA 57Hnd
M.Rc.CB lor Cab’s and PA Systems
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SIRQCCQ STUDIC

1 Glencairn Square, Kilmarnock, Ayrshire.
056336377

8T 6-8 Cap. £6 p/h. p/d special ratas: tf. R-
C.R-R.CP.Ka. No OTC. SM always
avaijlable Ac. ba. M. S, Dynacord effects.

SURREY

RIDGE FARM {MOBILE RECORDING
STUDIO}

Capel, Nr. Dorking. Surrey

0306 711202

£40p/3. No OTC {Steinway Grand, Gibson
Les Paul} 60" x 22° AC{12 Persons. £12 p/d.
p/p. 3 meals per day. £6 p/d per person self
catering). Block Bookings Neg.

SURREY SOUND STUDIO

70 Kingston Road, Leatheshead.
5379444

MC1 24T £25 p/h. £260 p/d. (12hrs), 16T
£22.50p/h. Automated CAP 40No OTC. 4
to 8/16A-R. R-C. CP. Grand Piano other K
by pricr arrangement. d-t. MS. AC, ba. SM,
Any Catering Facilities.

E. SUSSEX

BLUEBELL STUDIOS

Bhebell Farm East Sussex.

058083 635

16T £15p/h.{Over 10hrs £10p/h.)Cap B ti.
A-A.R-C. R-Cr. d-1.Cp. Ka. NODTC M. S.
SMba.

W. SUSSEX

OBIDEC RECORDING STUDIOS,

Dorvic Building. Quarry Lane, Chicester,
West Sussex.

024383265

8T £8p/h £66 p/d{10 hr.) £250 p/wk. Cap
16 1. R-R-R-Cd-tCP. M.S Kea
Dc/Ac/Sm/ba,

TYNE & WEAR

IMPULSE RECORDING STUDIO

71 High Street East, Wallsend NE28 7RJ
Tyne & Wear

0632624999

8T Cap25£12p/h DBX if R-R CP KaR-C d-1
OTC SM

MORTON SOUND.

13-15 Carlisol Square,
Newcastle-upon-Tyne.

0632 26902

B8T£5p/hCap 10DCR-R-CCr.

. WALES

BBC WALES

Stacey Road Studio, ¢/o Broadcasting
House, LLantrisant Road, Cardiff,

Tel: 0222 493053

16T £20 p/h. 8T £10p/h. (Block bookings
neg.)CAP 40.0. 1. R-R. A-C. d-L. CP. Ka
{Bechstein Baby Grand, Yamaha Electric
Piano, Poland Steing Synth. Drum Kit,
Electric Organ). Q/ba. OTC + 26%. M.S. fct.
VS.AC/ba. SM. {Also 22T fecility available).

FOEL STUDIO LTD

Foel, Lianfair Ceareinion Powy's Wales
093882 766573

16T Cap 10£176p/dd. B-R. CP.Ka.R-C.
De. M, S.AC/ba. SM.

ROCKFIELD STUDIOS

Amberley Court, Rockiield Rd., Monmouth
0600 2449/3625

Siudios 1 & 2, 24 T. 40 Channel Custom
Built Mixer, Natural Acoustic Echo Room,
Auxiliary equip. 10 cover all eventualities.
ALSO Acoustically insulated Rehearsal
Sidio in 10 Bedroom couniry house. 1%;
miles of fishing avaitable. ALL prices on
application only.

WARWICKSHIRE

BIRD SOUND STUDIOS

Wedgnock Industrial Estate, Warwick.
0926-45123/4

8T£12p/h Cap. 20DC/ba. R-R.-CDBX
OTC£14p/b

WORCESTERSHIRE

THE OLD SMITHY RECORDING STUDIO
The OKd Smithy,

1 Post Office Lane, Kempsey, Worcester.
0905820566

16T £20p/hp/dba.Cap. 350. H.R-RR-C
De¢.CP.Ka.No OTC. M.S. VS Ac. SM

ROOK MUSIC

Anglo House, Worcester Road, Stourport-
on-Seavarn.

Tek: 029 9377626

8T £10p/h.Cap 15. 0. R-R R-C.CP.t-d. M.
5.5M.

W. YORKSHIRE

LEADER SOUND

209 Rochdale Road, Greetland, Hahfar, W.

Yorks

042276161

8T £75p/dCap 80D DBX.R-R.R-C.CP Ka
IPiano). Dcba. M.S. Ac. SM ba.

SOUND COMMUNICATION (PUBLISHERS)
LTD.

Dewsbury, W. Yorkshire.

0924 469436

Loop-bin cassette copying and R-R copying.
Doloy A & D facilities, Blank cassettes ot
any length supplied,

A C LIGHTING

57 The Crescent, Totteridge, High
Wycombe, Bucks.

For enquiries pteasa ring 06285 28522
SL. T&C. Di. CM. PA. Mr Leggett.

ACMEP.A. HIRE

Willow Bank, Leeds Road. Otley, Yorkshire.
08434 2261

P.A, 1,000 wans. T&C I6CM. Dy

ANDROMEDA SOUND SYSTEMS
{{RELAND)

1 Thirimere Gardens, Beilast, 8T1 BSEF
0232 772491

Pa.SL CTM.Sc. T&CME.R

BAN MANAGEMENT

89/97 St. John Stree1. EC1 M4AB
012539410

ME.T & C.RhR. SL Ba. 5St. R CM.(24 or 18)
P.A.

CASCADE MUSIC & HIRE
42-44 Upper Tooting Road,
Tooting, SW17

01672 3997

ME.T&C. ha. SL. S¢. Di. CM. PA,

CERWIN VEGA UK

281 Balmoral Drive. Hayves, Midd(esex.
61 673 1566

ME.T&C.CM.P.A.

COLAC SOUND & LIGHTING EQUIPMENT
RENTALS,

212 Carlisle Lane, London SE1 7LH
261-1708

Midas Martin PA System SL, T&C

COUNTERPOINT STEVENAGE

5. Queensway, Stevenage, Hens.
Stevenage 50815 Day

Hitchin 35717 Evenings only
ME. Di.CM. PA,

Full repair service. Not evenings.

C.P.HIRE,

Pier House, Strand on the Green, Chiswick,
London W4

01-994-7135

FlighiCage Hire & StageingHire

CUSACK'S MUSIC,

33 Braunstone Gate, Leicester.
0533548517

ME. SL. Di.CM. PA. Competitive Rates

EUROPA CONCERT SYSTEMS
EUROPA CONCERT SOUND LTD.
11A Sharpleshall Street, Londan NW1
01 586 3848

PA Mixars, T & CCTM.

H.W. AUDIO

156 Bradshawgate, Bolton, BLZ 1BA,
0204 26639

D.LY.or T &C, Instrument Amps. P.A. and
Di.S.L.andDi. L.

JULIAN'S 8.1.R, LTD.

2 Churchill Read, London Nw2.
459 7294/5

M.E. Demo room, repair workshop

KELSEY ACOUSTIC HIRE
1 Alpa Place, London W11.
01727 1046
ME.T&CCM. CTM, PA.

KEY FOR STUDIO GUIDE

T Track

Cap Capacity

p/h per hour

p/d per day

D Dolby

ﬂ Transier facitities
A-R Reel1oReel

CP Copying

tba to be advised

Ka Keyboards available
R-C Reel 1o Cassette
R-Cr Reel 1o Cartridge
Oc¢ Disc Cunling

dt Disc to tape

Q Quad

oTC Qvertima charge
M Mono

S Stereo

fct Fully coated film
Vs Video Studlo

AC Accommodation
ba by arrangement
SM Sassion Musicians

MAURICE PLACQUET HIRE

69 Jeddo Rd., London W12.

01 7403232
PA.ME.T&C.ROR.Di.Cm.CTM.

MITREX

951 Oldham Road, Newton Heath,
Manchester M10 6FE

061205 8093

ME.T +CDi. 12 CM.PA 2 miles from city
centre

MUSCLE MUSIC

74 Great Sutfolk Street, London SE1.

01 633 0065

ME. T & C. RhA. SL. CM. CTM. PA, ST, R,

THE P. A. COMPANY

7-9 Market Road, London N7

01-607 0087/8

ME PA.T&C.RHR, 8¢.CM, SpecinYamaha
Equip.,

PILEDRIVER EQUIPMENY HIRE

11 Harcison Gardens, Edinburgh 11.

031 337 10M

ME. T&C. SL. Di.PA. 16T ChhannalMixer
Frunt. MM. Rose Morris.

P.SH.

Block 678, The Avon Trading Estate,
Avonmore Road, Weast Kensington, London
w.4.

01-6034438

ZootHorn PA to 4000W. Backline ME.
Storage. RhNR. T& C.

RED UK PA HIRE

Coolderry, Rising Lane, Lapworth, Solihuli,
Warwickshire,

05643 2860

Enquiries toMark Robbing

ME T & C.CM.CTM. PA. ST.

RIG HIRE

20A Russell| Parade, Golders Green Road,
London NW11

01458 5807

T+ C.SL.ba 3010 BCM (Main Desk). 20
ingo 6 Monitoring PA.

STANDISH LIGHT & SOUND HIRE CO.
358 Praston Rd, Standish..Wigan,
0257421603

PA 10 3,600 Watts Di. T & C.SL

SUTTON MUSIC CENTRE

64 Haddon Road, Sutton.
018422838
G.A.D.B.W,5.SM.RS. H. Di.

TELECOMMS

189 London Road, North End, Partsmauth,
Hanls.

Portsmouth 60036 Ask for Mike.

ME Di. TEC. PA. CM.

WHALE AUDIO VISUAL

20 Belmaont Park Road, Maidenhead, Berks.
062821696

Hill-Manin 20 CM. PA. 36KilowattSL. T &
C.Du

WIGWAM ACOUSTICS

St Annes House, Ryscrost Avanue,
Heywood, Lancashire.

0706 687€6 Contact Mike Spratt

ME. T & C.SL. 24 CM. CTi, A PA to 5000
Woatts.

KEY FOR HIRE COMPANIES

ME Mugical Equipment
J&C Transport & Crew
ROR Rehearsal Rooms
SL Stage Lighting

S¢ Security

Oi Disco

CM Channel Mixer
CT™ Concert Tour Managemant
PA Public Address

ST Storage

R Repairs

Loughborough Music Hire
18 The Rushes, Loughborough
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MANLFACTURING and i@ 29 A e 31g

SONGWR ' e { SLEEVE DESIC/PRINTEESERS N rop auaicy ressing
' lT-E% | i l'eqml’ements, tﬂi m 388 57” Alsa S:ezz\chhriaan‘ijn;T/Ic;:taring,
etc., provided to pressing

Cassette manufacturmg

Songwriter Mayazine 2aplains copyaght,
royaltles, publishing etc . and interyiews
-famous songwriters Fiee copy from

INTERNATIONAL SONGWRITERS 2 Stereo/Mono Masters and Qamos
A AATION LTD - ‘cut on our Scully lathe with
SSOCIATION LTD - - ¥ ME/76 /uk Cutterhead. Masters :
(IMRWI), Limerick City. Irgland - sent to any pressing plant. Free .
: haipful advice regerding prassing
and ucord eroduction, SAE tor "roeap
dotalis t
couN‘I’Y RECORDING SERVICE
London Rd. Binfleld, Brackneil .
Berks. Teol; Bracknell (G344)5433% : )
F ifi DOLBY A, DQLBY B AND
(:uAtag.Ai?eI:L';?;:f DBX NOISE REDUCTION | ?e RCO :
A ’ . u ,
NEW & USED v B RODUCTIONS LIMITED

] ;n: Prdo;esslonal

. . . ]

GUlT MAKE RS Hire Department ) . S::J?::e. Spr:l::l l;g.A.E. or ring
: Aerco Productions ttd.,

Qur 1978 catalogue includes 3§ mﬁﬁﬁ]@ YAM“HA@ AND CASSETTES 27 Chobham Road, Woking,

everything tor the professional 1133, Park Road A} Surray. 04862-64032

and Amateur Luthier. Spruce DARVILLE HOUSE, Blackpoolfy? 4€7 ) K -

and Cedar. Rosewcod, Maple. OXFORD ROAD, Eng: (0253) 23095 {Studio)

Ebony. Walnut, Ash. E1¢. Alsy

Pearl, Abalolie loay  Sheet WINDSOR' BERKS. E . N : HECORD & TAPE
plasli‘cs. Truss Hods. Bindings. | . {off Peascud St.} 66 939 . EXCHANGE

Glues and Firlishes. . N LPs and Tapes of avery kind bought,

. . . N - sold ang exchanpad
NE‘.'\_:'. IHemoducnon Suhd . . " 40 Nowing |4l Gate, Londoa W 11,
Bodigs in Ash  Mapie and 28 Pembridge Road, Notting HIN Gate, W 11
Alder - 1des! tur repatey 90 Gulithans Fu0g Shevherg < Bush W12

el et R ey By Liidttde Csae. e LN - . o N y,
NEW: Laryest “age ol Borjur B e T TR . B . FLLEPRONE O 49 2940
Ii A PKY WORKSHOP anD
Mandolia parts vutside U S PP i Tk e - vy N
Send today! 50p postal order Buy 211 3¢l SHLGNA NING SLUTIO & ValpInent
:

. . : AN collcclion  gelivery
R S I INSURANCE
95, 8r 0570 tiesbandiisy ivabcastieg, «Uugalan andd yaviern
Street, Coventry CV1 50Z. fwstal epatonents svery chang 107 1t Pro use: .

v - o ' EXPORT FACILITIES .

i ROKA ATQUSTIC SERYICES Mtdis

T AMPUFIER Rpoaws & Serteig 14 ot beadui, . cyqeprieat
nakas MAodilying snd Losioinning sk iees il

GUITAR Reparrs, Relrets RésLrdys, Kemndy 1ML STUDIU SHOP

:lf'%\gé.ss;l:ng ut:;“:h”“ ALL;:;. . et fam 5 .
un iy, wan *

Fritmg e e N Cordes Green Haiaud

Filinwg Peeamps, ¢tc Full reange of Aucéssinm, oa

s Gareen R E . ®
Spares Lur the 3bove always @ allabie ) Linedunt N2 TLY
Flight Cases Lustom " ade R i 32 §u7 .
57 Endell Sueeet, Longer 5l2h BAL 4L 240
2610 Open lll 5 wukl!i\ 104 Satyraa, . .

THE COMPANY WITH

' THE SPECIALISED KNOWLEDGE OF
CHRIS C_wL»J\Lﬂ GUITARS !
Established Hand Builders of the finest acoustic ’ THE MUSICAL INDUSTRIES REQUIREMENTS

and electrical guitars, mandolins and dulcimers
17¢-18b, Station Parade, Uxbridge Road,

Ealing Common, London W.5, _
Tel: 01.992 4741 . 020-488 6860 ' “ v IPORI - EXPOR |
~ | WORLD WIDE SHIPMENTS BY
LAND-SEA OR AIR

Give your cabs the protessional finish with

Hkm“_TONs CABINET FITTINGS _ FULL INSURANCE COVERAGE

Get our fully illustrated catalogue now. Vynides, ' UNDERT_AKEN THROUGH
Fret Cloths, Handles, Feet, Adhesive, Paint, : LLOYDS OF LONDON
.Catches, Castors, Edging, Trim, Connectors, :
. Switches . . The lot! Huge Stock -

Fast Service
g%!r“ElEngB% Writte or Riﬁg Phone

26 N Road, Middlesb h. h. d h
| schiedrecnt
. . Shipping & Transport (Immingham) Lid.,
] . : Ashley House, Ferry Terminal
) )
St:;:;r: ra;ge . ,t{‘(/ cn F;:gul;:ir::d;:ﬁe i The Dock, Felixstowe, Suffolk.
-£650, string guitars. Tel: 03942-74343/4. Telex: 987546
Custom instruments also made to your requirements.

Eng: George Lowden, Ga High St., Bangor,
Co. Down, N. Ireland. Tel: (0247} 62981,
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