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S I R e . -anig is ach.
L de Phdscage and -gru at the back of the iagnet structur. .
.. -4nit is very nicely presented and has a nice, substantial feel to it.

. From a performance aspect there are more surprises. Whereas we -
‘h.azve‘com'e to expect an almost linear impedance curve from this maker, .
‘ere we find thé normali, rising curve that is characteristic of most loud-
Sl?ealte}'s of this type. Conversly, RCF’s strong point has never been low
distortion, but in the case of the L12P/24, we find a figure right down at
Just 3% at full sine wave power, and this only increased to 5% on a re-test
at 150w. There are however no surprises in the sensitivity figures. Some-
how, RCF always manage to extract the last ounce of acoustic output
from their loudspeakers, and the unit now under review is no exception,
returning a figure of 101db, which is up among the very best achieved in
this ‘Speakercheck’ series. This is without doubt, an excellent loud-
speaker and.is certain to come into its own once the market starts to
search for alternatives when the Cobalt shortage really starts to take its
toll of the Alnico tvype magnets, and prices rocket up. At this price, it 18

a good buy in any event, but seems to have been largely overlooked bV,
the market.
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TELEX: PACO 298565

SPECIALISTS IN € YAMAHA P.A SYSTEMS

YAMAHA

_ WE SUPPLY PROFESSIONAL SOUND SYSTEMS
# YAMAHA - TZR |

0 YAMAHA | ~
% YAMAHA ELUBS / PUBS COMPAGT, EFFICIENT SYSTEMS - WITH

» REQUIREMENTS.

REHERSAL/ 200WATT UPWARDS OF VERY HIGH
QUALITY SYSTEMS. CONSISTING OF:

YAMAHA YAMAHA WEDGES AND SIDE-FILLS.

SYSTEMS
IMQTA‘ AT'“NQ PUBS/CLUBS/DISCO'S/THEATRE?

B YAMAHA

@ YAMAHA
I@ YAMAHA DALE  weLL unDER RETAIL PRICES.
\- YAMAHA HI _ H QUALITY SYSTEM FOR DAILY ~ WEEKLY —

" ALL PRICES ARE NEGOTIABLE & VERY COMPETITIVE
(@& YAMAHA ,




[TSALL
FOR
HIRE

Though most hire companies work with

many New Wave groups, some hire firms

specialise in diversity., Telecomms of
Portsmouth can supply 2 5Kw PA rig, complece
with sound engineers, for groups like Staa Marx,
Nick Hugg and Joe Jackson, buc also carry a
Bose rig for Jow-power high claricy assignments
like 2mplifying Bruce Forsyth or Mary O’Hara.
They hire instruments and back line amplifica-
tion as well, The PA Company is a London firm
that specialises in “straight’ acts. Though they
have provided 2% Kw PA rigs for John Martyn,
their 2-3Kw rigs are most often on the road
with artists like Gene Pitney and Nana
Mouskouri.  Ralph Harrison from the PA
Company says they have rehearsal studios
available and will make club installations,

Two of the biggest hire companies are
based in London, Julian’s in North London do
some unusual jobs, like providing Oscar Peterson
with a Polymoog to play in his hotel room and
the electric grand piano and synthesizer that
the Three Degrees needed to spice up Prince
Charles’ 30th birthday party. Maurice Placquet
in West London can provide an orchestra with
brass, woodwind and stringed instruments.
They have recently expanded their hire of
acoustic pianos but cut out hiring big PAs.
The BBC and Status Quo use their keyboard
hire service.

Always one of the most comprehensive
hire services, ML Executives (directors: Roger
D2lery, John Entwistle, Roger Searle) performed
a major logistic featr by crucking a gigantic PA
rig to Egypt for the Grateful Dead’s fling in the
shadow of the pyramids. ML have the cream of
instruments and amplifiers to put at the disposal
of rock groups, including such items as Alembic
guitars and Boogie amps. They can put together
any size PA, have three large rehearsal studios
at the Shepperton complex and will lease out
coaches, trucks and moving equipment specially
designed for rock shows, ML have a wide range
of clients, from Sailor to Devo.

Now that equipment used in presenting
rock acts has become so specialised, the division
between sound and light hire companies is
stronger,  Capital investment is large and
companies like Lairhurst Ltd., who have a vast
stock of equipment, are branching out into
design and fabrication of stage sets and light
rigs.  Lairhurst constructed the spectacular
mirrored stage set for Genesis and the Dead’s
pyramid set. They have made sets for Peter
Gabriel, Roxy Music and Bryan Ferry. Wings
use Lairhurst lights and they have designed
personalised sets for Wishbone Ash, the
Vibrators and the sadly defunct Be Bop Deluxe.
Be Bop's use of Lairhurst-designed fluorescent-
lit sets was a stunning innovation.

Though London may appear to be the
headquarters of the UK rtour generals, Sandy
McRobbie finds he ¢an run Lamplite, another
of the UK's biggest lighting hire firms, from
Aberdeen. He has a warehouse and keeps all his
gear in London, preferring the telephone and
the relaxed atmosphere of Aberdeen as his
forum for business. Richard Dale has based his
company, RDE, a stone’s throw from Towei
Bridge where 10 theatrical designers toil at
producing new sets and light rigs for the likes of
Dolly Parton, Steve Hackett, Blondie and Miilie
Jackson. Increasingly, lighting companies are e Ao rds Neaeffog Svzzie, Shocs s Npbofag g deng i onedie d










CHASE MUSICIANS

We have

Variable rather than preset synth with famous fat Maog sound.
Ribbon for pitch bending and sample and hold. Frequency knob
sweeps oscillator pitch through eight octave range. Modulation
wheel controis vibrato, trills, pitch bending, wah wah and wave
shaping.

Polymoog Keyhoard

Fourteen programmed voices available through a touch sensitive
keyboard. Individual VCF and VCA for each key allows unrestricted
polyphonic playing. Eight octave range, ribbon pitch control and
sustain, trigger mode and volume control with optional Polypedal.

Has a touch sensitive, three and a half octave keyboard with single
or multiple triggering. Madulation wheef, plich ribbon controller,
one low frequency and twa audio oscillators. Fully variable wave
shaping.
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Tel. 01-387-7449

A FEW BARGAINS WIT

Solina
String Ensemble
RRP £629. Our price £499.

Roland S101 System
RRP £552. Our price £399.

Elk; 394
AARP E3GE. O praca C285

Elkg 610
REP EG07. har prige E470,

DISCOUNT PRICES

HOHNER

BASS SYNTH
770 SYNTH
7005 SYNTH

RCLAND
SH 3ASYNTH

SOLOIST SYNTH
ELVINS ELEC PIANO TS53 . . . .
ELVINS TS55 ELEC. PIANO. . . . PKP KITTEN



















PLATFORM 2 EASTREQUND
(—.

?

CREGED PN

[ L RN B S PR

H . .
Pl

T

fandalt winpid mirmn
a PA i
et Inetril by

]

N

'|-."1

[
i

’il

r
L.

G

NI
’I,fl l hx

i

PLATFORM | WESTBOUNT T00)

4

AR

Py e i
R e

I I,
ll irl\]

[
U

IRV

f—

AT S

Vol

N

JAMES T EOPPOCK
[LEETISIL I

RIS AN
LEFNS LS BL)













T The

Hear the fantastic quality,

experience the rugged reliability of the compact’
Trucker P.A. system from Custom Sound.

The star attraction could be you.

You just won't believe the Trucker P.A.
amp. Terrific sound, great facilities and a
price that's too good to be true! Just compare
what you get; 100 watts RMS of power;
4 channels, each with 2 inputs, volume,

bass and treble; master volume;
master presence; built-in reverb with

master control.
All this, notfor £200 as ¢
you'd expect but for under £1501!
Available withoutreverb’
forlessthan £130!

But don't take our word
forit—hearing is
believing so checkit
out at your nearest
Custom Sound

dealer.

Just mail the coupon

and we'll send you details of the whole
Trucker range and the 700 series |
from Custom Sound.

PLUS a free pen and news of

our T-ghirt offer.

“Show”™

Designed to provide a compact but effective
P.A, loudspeaker enclosure, the Trucker Cab is ideal
, where space is tight, like small clubs and
pubs. It's easy to set up— and pack
upinahurry oo, especially
if you have to fit all your gear
into a car.

With 60 watts of power handling
each—120 watts the pair—you get
massive volume from-the 12"
speaker and horn with a wide,
ever range of response.

The Trucker P.A. amp, Trucker
Cabs and Stands, a superb
“no bother” system ata
ridiculously low price

for such quality and

L specification.

oo T T TN

Custom Sound Solid State Technolo%y Ltd.,
Arthur Street, Oswestry, Shropshire SY11 1.JN.
Telephone: {0691) 59201

ADDRESS

I
I
NAME __ l
l
I







fact:

Cleo’s one of our best
friends...and vice versa.

the artist:

the equipment:

Cleo Laine's a very special
friend of ours. Shure has
followed her highly individual
sound {and been part of it)
from small jazz clubs all the
way to the largest auditorium.

Her hit album, Best Friends,
is a unique collaboration with
classical guitarist John
Williams, with sensitive
arrangements by Cleo’s
husband and producer John
Dankworth. Clea's voice finds
a perfect complement in the
guitar’s interpretive
accompaniment. They have
made what they call "a ;
spirited attempt to break - LR
down the artificial )
barriers in music.”

Cleo Laine always insists on the
best in compositions, arrange-
ments, and instrumentalists —
small wonder that on all her
international tours she,
won't settle for anything
less than her Shure
microphone. Cleg's
SM58 has a wide
respanse that takes her
phenomenal range in
its stride, and offers the
famous SM58 mid-range
presence peak for a
distinctive, clean, bright
\ sound. It lets Cleo do
% her own thing, and treat
| . ; .
every song with highly
personalized feeling
and power.
Sing your song to a
Shure SM58. You may
find that you have a new
“hest friend.”

World’s most-used on-stage performer’s microphone...
Model SMS8...by

SHURE §

Shure Electronics Limited, Eccleston Road, Maidstone ME 15 6AU—Telephone: Maidstone (0622) 58881
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TWO CHANNEL STEREO
OR MONO GUITAR,
BASS, OR KEYBOARD
PRE-AMP.

SINGLE CHANNEL
GUITAR, BASS, OR
KEYBOARD PRE-AMP
WITH GRAPHIC
EQUALIZER WITH MANY
INTERCONNECT
FEATURES.

ELECTRONIC CROSS.
OVER STEREO.
SWITCHABLE CROSS-
OVER FREQUENCIES,

g =

A EEEEIr

RANDALL INSTRUMENTS, INC.
1132 DURYEA, (RVINE, CALIF. 92705

e

P.O. BOX 10936, SANTA ANA, CALIF. 92711
DISTRIBUTED IN THE U.K. BY JAMES T. COPPOCK {LEEDS) LTD., ROYDS LANE, | £EDS LS12 6LJ.
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Ever fancied something that
seemed out of reach?
Worry no more!

FREE DELIVERY TO YOUR DOOR!

HONKY-TONK MUSIC
AND DRUM STORE.

300, 302 AND 333, LONDON ROAD {A13), HADLEIGH, ESSEX, ENGLAND.

), ’ CLEARANCE {TEMS! WALL TO WALL THE DRUM STQRE!
COLLECTORS CORNER Fender Blenders £ 3 AMPLIFICATION! Ludwig Power Factary £995
1958 Fender Stral £295 | Fender Phasers £ 49 QUSTOM SOUND: Ludwig Rock Machine £795
1963 Fender Tele £195 Roland Sustainers £ 25| Trucker PAT00, 4-CH £119 } Ludwig Smoke ‘n Fire £785
1963 Fender Musicmaster  £125 Boss Drivers £ 35 | Trucker PA100, Reverb £139 | Pearl Powermate £545
1968 Tele + Humbucker £189 | Boss Mixers £ 35 | Trucker P.A. Cabs & Horn Pearl Thunderking £495
Fender Precision S/H £195 | Boss Flangers £ 65 {PR) £135 | Pearl Image Creator £375
Fonder Juzz R/W S/H £23%Y | Tootlebug Oc tavider S/H £ 35 | Trucker 46w Combo £ 98 | Pearl Rack Kit, S/H £365
Fender Jazz M/N S/H £249 | MXR Blue Box £ 38 { Trucker 45w Reverb Combo£139 | Maxwin 805 £275
Gretsch Country Club 5/H  £28% | MXR Dynacomp S/H £.35 | Trucker 45w Bass Combe £115 | Maxwin 705 £245
Gretsch Broadcaster S/H £275 MXR Flanger S/H £ 89 7004, 150w, 5-CH. P.A, £195 | -Maxwin 406 £225
Gibson L.P. Deluxe S/H £325 | Resounder Echo S/H £ 35| 7212, PA Cabs + Horn {PR) £210 | Tama Imperial Star 5 £64%
Gibson L.P. Custormn S/H £38056 706, 160w Graphic Bass “Yamaha 5000 Kit £395
M/M EP122 Crossovers £ 45
Gibson L.P. "55" §/H £325 { Fender Strat. Pickups S/H £ 19 Amp £149 |'Premier D717 Kit £645
Gibson Grabber S/H £198 | Fender Humbuckers S/H £ 25 | 7215B. 250w Bass Cab £189 | Premier 5 Big Drums £395
Gibson EB3 Bass S/H £225 | Fender Tele Pickups £ 12| 705 100w Reverb Combo  £249 |-Prémier § Drums S/H £245
Rickenbacker 12-string £395 | Gibson Custom H'Buckers £ 29 | MAINE: Premiars Orums, Copper £345
Grimshaw Melody Maker Gibson H'Buckers S/H £ 25| PAZ200, Reverb, Graphic £275 ;Pn:ermer R_ESOHBTOV 4.8/H £225
S/H £116 | gchaller Reverb S/H £ 39 | 150w PA Cabs + Horns (PRI £285 | Fibes 5 Kit £545
Burns Bison Bass S/H £145 200w Amp, Swell, Reverb  £225 | Gretsch Name Band Kit £325
STC Commentators
Hayman 3030H S/H £ 95 Microphone £ 25 | 200w Bass Amp £185. | Gretsch Rock ‘n Roll S/H  £365
Hoyer Telecaster S/H £ 85 ' : 120w Reverb Combo £295 | Hayman 4 Drums S/H £210
\ Marshall 6-CH Mixers £ 65 .o
Arbiter Double Neck S/H  £159 | pmehmthree Echo Units £ 65 | 4x 12 Guiter Cab £175 | Olympic 5 Drums £22%
Burns Flyte S/H £ 98 | Funkshun 15" Cabs (PR)  £189 | 19 JBL Bass Bin £245 | Ludwig Vintags Kit gl
Framus Stratocaster S/H £ 75 Funkshun Twin Horas £ 89 MARSHALL: Synare 3 Drum Synth. £159
Framus Semi-Acoustic S/H £ 38 { o\ ionin 120w, P.A. Mixer £225 | 100w Valve Amps €215 o
Ibanez L..P. 89" ER S/H f 69 N rA 50w Valve Amps £169 | ODD DRUMS AND
New Marshall 100 Monitors £125
Sh:aftesbury L.P. Deluxe Marshall 100 Monitors S/H £ 95 100w Valve Amp S/H £100 | ACCESSORIES
Avria Pro I Strat S/H £195 Elgam Electric Piano £129 50w Valve Amp S/H £ 85 | Maxwin 8 x 10", Stand £ 49
Epiphone Scroll S/H £195 9 30w M/V Combo £165 | Maxwin 12 x 13", Stand £ 65
. . 50w M/V Combo £249 } Maxwin 14 x 16", Stand £ 95
NICE 'N NEW SYNTHESIZER SELECTION 100w M/V Combo £345 | Other Odd Drums, Any Size
Musicman Stingray Girs £345 | KorgM510 £225 Country Combo £385 | P.O.A.
Musicman Stingray Basses  £349 '20'9 M‘?ZO o 5%5 Rock Comba £285 | Maxwin Timbales, Stand £ 70
Yamaha S.G.500 Gtrs £32% org MchC,?OrOZSQt 4 5 Supabins, 100w {PR} £225 | 6" Rototoms £ 22
Yamana $.G.1000 Gurs £445 | Korg Mini £425 | gypabins + Horns (PR) £345 | 8" Rototoms £ 28
Yamaha S.G.2000 Girs £495 | Korg l2710 Fore 1 5335 4% 12, 100w Cabs £159 | 10" Rototoms £ 35
Yamaha $.G.700 Gtrs £275 | Korg Po ﬁ) onic 1000 £645 | 4 x 12, 120w Cabs £176 | 12" Rotatoms £ 41
Yamaha S.C.1000 Gtrs ~ £325 | Roland SH 2000 _ £595( 5,10, 100w Cabs £165 | 14" Rototoms £ 52
Yamaha 8.8.1200 Basses  £395 | Yamaha CS50 Polyphonic  £999 | w1 (INTERMUSIC): 16" R
) ! : atotoms £ 62
Ibanez 2617 Artist Gtrs £325 | Yamaha CS60 Polyphonic £1695 | g ~nannet Stereo Mixer £199 | 18" R
i ! ototoms £ 79
|banez 2619 Artist Gtrs £375 | Yamaha CS80 Polyphonic £3600 | 19 channel Stereo Mixer  £259 | £ .
Kramer 450 Girs £345 | Elka 490 Strings £345 | 14 ; All PAISTE Cymbals in Stack at
¢ - 16-Channel Stereo Mixer  £329 | 900, OFF LIST PRICE!
Kramer DMZ21000 Gtrs £425 ¢ Solina String £525 240w per-ch. Stereo Slave  £189 ° -
Kramer DMZ3000 Gtrs £395 1 Roland Strings S/H £345 . ; .| Paiste 7' Gongs £
Kromer 450 Batses £475 6-Channel Sub-mixer € 99 Paisie 13" 5 9 15
imi aiste 13" Gongs £ 39
Kramer DMZ 4000 ELECTRIC PIANOS Ehin) gumpressoriLimiter £ 78 [ Paiste 16" Gongs £ 45
. Basses _. £485 | Fender Rhodes “73 £675 | | termusic Imp. Combo £ 53 | Paiste 36" Gong, S/H £295
Fender Guitars & Basses always in | Wurlitzer E200 £545 . 22" Tam Tam, S/H £
- - Intermusic 70w, Phase, ’ 75
stock. Discount Prices on Yamaha CP30 £750 Combo £215 | UFID lce-Bell £ 29
application. Vox Pianos £245 | | ormusic 70w, Reverb L.P. Afuche Cabasas £ 11
Ovation Preacher Girs £295 | Armon, Built in Amp! £295 Comb ' ‘ £o39 | L.P- Vibr’avISIap Set £ 17
Rickenbacker 480 Gtrs £245 c;umar‘ Touch-Sensitive £295 ornbo . R L.P. Maracas £ 7
Gibson L.P. Deluxes £419 . ) Other Stocks include: Fender, i
1 Farfisa Pro-Piano S/H £235 p . Paiste Cymbal C| £2.60
. - 2 | Peavey, Wem, Phoenix, Roost ymbal Lieaner e
Gibson R.D. Standards £395 | vox Piano S/H £185 ' ’ ! ’ All leading makes of stands and
ibson Explorer {one only} £475 H/H. Ampeg, Vox, Orange, 2ading mak a
Gibson A Y amahe ate. fedals always in stock!

NO DEPOSIT H.P. TERMS! REDUCED INTEREST RATES! SAME DAY CLEARANCE!

Free delivary applies to U.K. only. SO UTH EN D (0702) %3647

Prices include VAT part exchange.
Barclaycard and Access welcome.
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Please send me the information.

Name

—mane

Maine Electronics Ltd, Maine House, 193 Rickmansworth Road, Watford, Hertfardshire, England WD1 7JH. Tel, Watford 45388 and 43567
IM.1.78.
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We are giving away a Madeira (by Guild) $200
guitar with every Avatar guitar synthesizer
ordered during January and February 1979.
Each guitar is fitted with an Avatar pickup:
ready to go!

{Pickup available separately for installation on
most solid body guitars),

~

AVVATAR
THE WORLD’S LEADING
GUITAR SYNTHESIZER
as used by: Martin Barre -

Pete Townshend - Jimmy
Page - Jeff Lynn - Roy
Buchanan - Lou Reed
Carlos Santana: and many
£1514.62 suggested selling price including V.A.T. more!

Send large S.A.E. for full colour brochure and demonstration record to:

EATESEEEE

ELECTRONICS LTD.,
Unit 8, New Road, Ridgewood, Uckfield, Sussex, TN22 58X,







CANARY TAKES FLIGHT

“MIX IT WITH CANARY”

Manufactured by:
Canary Mixing Desks Ltd: 17 West Hill, Wandsworth, London SW18 1RB England - Telephone: 01-870 7722
Cabies and Telegrams: Canarymix Wandsworth SW18
Distributed by:
Mick Johnson Music: 277 Putney Bridge Road, London SW15 . Telephone: 01-788 3481
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Drumcheck

Sonor

Rosewood
XK 1025 Kit
£944 45

inc VAT

s0 north of Frankfurt at Aue in West

Germany. In October 1975 they celebra-
ted theircentenary as percussion manutacturers
and their products, as one would expect, reflect
this longevity: their shells are extremely solidly
built and their fixtures and fittings are the
subjects of constant updates and rethinks. It’s
cerfainly a family business with Horst Link (the
grandson of the founder} in control, heading up
a very young teamn which also includes members
of its fourth generation, Herr Link himself
listens to every suggestion however hairbrained
from his endorsees around the world and those
which are practicable stand a good chance of
being acted upon.

Sonor earned for themselves the deserved
reputation of not only being the biggest and
best of the European manufacturers but also
being able to compete with the Americans on
both sides of the Atlantic. More than 50 per
cent of the Aue factory’s total production is
exported to approximately 100 different
countries

QOK, so now you know the background of
the company, let’s get into their product. In the
past International Musicial has reviewed three
other Sonor sets which have all featured
different configurations of their nine-ply beech
shells. However since they do offer an
alternative which only one other manufacturer
“half-offers” — ie. the rosewood shell - |

Sonor drums are built about 100 miles or

76

thought it would be important to examine and
appraise it.

These Sonor drums have the normal nine-ply
beech shells too but are veneered in rosewood
on the outside end the inside. One has to pay
5@ per cent more for this privilege, which
doesn’t make it a cheap set by any means, but
it does make it unique. These veneers don't
actually make it an 11-ply drum (unless you
consider the plastic coating on a normally
covered drum to count as one ply) but the shell
is still remarkably thick at almost haif an inch.
The shells are formed from three separate
pieces of three-ply wood which are stagger-
joined around the circumference and diagonally-
butted to strengthen them. These processes are
carried out in an oil-heated press. All Sonor
wooden shells have a 459 inverse edge camber
with a very slight radius at their head contact
point, In addition they are all undersize in
relation to the hoop and the head - this results
in a much clearer sound since the head sits on
the drum in a timpani-type way where the
collar of the head and the counterhoop don't
interfere with the shell The only head contact
point is therefore at the bearing edge, which is
a very insignificant percentage of the total head
area,

So why rosewood? Well rosewood has been
traditionally used for the solid tone bars on
xylophones and marimbas for many vyears
because it is a very hard and resonant material
indeed., It ultimately makes for a thicker,
denser sound with a little more balls than the
normal shell offers, For example, when you
strike the side of a normal (say a beech) shell,
you get a ‘““click”. When you strike the side of
the same size rosewood shell you get a “clonk™,

The XK 1025 comes with a 22 x [4 bass
drum, 13 x 9, 14 x 10 and 16 x 16 tom-toms
and a 14 x 5% metal-shell snare drum, together
with hi-hat and bass drum pedals, two cymbal
and one snare drum stands, The actual selection
of sizes for the set is a little strange since
normally the medium-sized bass drum set has 2
12 x 8 with its 13 x 9, not a 14 x 10. Mind you,
it wasn’t until [ had happily played the drums
and was counting the tension screws that I
noticed. So it can’t have made any difference
sound-wise,

BASS DRUM

The rosewood bass drum has a feature which
no other Sonor drum has (at least not in my
catalogue). 1t's an intermal adjustable damper
working on its batter head which I’ll talk about
later.

This 22 x 14 drum has 20 cast T-handled
tensioners and pressed-steel claws. These %
tension screws have a slightly finer-than-normal
thread which does give more tension contral.
But they are a little prone to unscrewing, more
so than screws with a coarser thread. (Mind
you, because it is a fine thread, if it does undo
you don't lose quite so much tension.)

The drum has a nice round sound with a
creditable “thump®, even with the two heads
on — but then the front head had a felt strip
damper on it too which of course helped this
sympathetic head sound.

Sonor’s spurs are really interesting looking.
They’re of the non-adjustable outrigger type
made of thickish rod bent into a triangle with
the company’s ubiquitous screwed, optional









— although this doesn’t in any way denigrate it
as a drum, In some ways, it's probably too good
a drum for my particular application, Of
course, you might well have a special use for
the drum - say as a jazz or dance band drum,
which would suit it down to the ground,

ACCESSORIES

The tripod-based snare drum sfand has a
smallish diameter centre tube (by present-day
standards) but substantially thicker legs fitted
with the screw adjustable and lockable rubber
or metal spike ended feet, The basket-type
holding mechanism at the top has an
innovation. Besides the normal gripping tension
in the centres and underneath the basket
actuated by a large knurled thumb screw, there
is a lever-operated quick-release mechanism
which works on a cam and makes snare drum
removal extremely fast, The height adjustment
is held with a T-bolt shaped like a bass drum
tensioner, and the playing angle is extremely
well-held with two substantial “L” screws, one
at the pivot point and one just below. There’s
another bass-drum~type tensioner bolt which
locks the tripod legs in the out position,

The cymbal stands have amazingly wide-
spreading and substantial double legs, again
with the adjustable feet, The leg spread is
adjustable and lockable, again with bass drum
tensioner-screws, as is the cymbal height at
two positions, There’s a stop at the bottom of
the largest tube to prevent the legs from sliding
off and a very substantial cast tilter at the top
which is removable to accommodate Sonor’s
boom convertor if you wish, The ratchet tilter
has thick felt washers on it and a wing nut with
a thoughtful locking nut beneath it,

Sonor’s hi-hat for the XK 1025 is nol their
top-of-the-line one with adjustable springs but
it does come with three springs of different
strengths which yvou could fit yourseif, The
hi-hat is numbered Z5436 and has tripod legs
with the adjustable feet, There’s a rubberised
two-piece {ootplate, a substantial adjustable
boftom cymbal cup and a hefty turned top
cymbal clutch with a large height adjustment
screw, The top rod is made from hexagonal rod
which is much better and effectively stops the
clutch from slipping round in use. There’s now
a cast height-adjustment clamp fitted to the top
tube.

The double tom-tom holder is more or less
the one which the company started out with
years ago, Basically, it’s a cast ratchet tilter
which holds the angle adjustment and is
aftached to a splined tube which locates into
femalce carriers fixed to the bass dium and tom-
tom«tom shells. These carriers are very well
constructed with a cast tube-~retainer behind
them (inside the drum} which keeps it steady
for a few inches instead of the usual inch or so
most holders of this type give. The hecight
adjustment of the unit itself is held by a large
T=bolt similar Lo a bass drum tensioner. The top
two ratchet arms (left and right) locate into a
pair of blocks fixed first to a plate and then to
the top of the down tube, These arms can be
adjusted towards or away from the player in a
horizontal arc, held fast by two screws, The
whole thing looks sturdy, works admirably and
can be adapted via its plate to support another

toin-tom or maybe a cvimbal arm,

The bass drum pedal supplicd (the Z25317)
has ifs two-piece footplate rubberised like the
hi-hat’s and clamps to the drum from a »on-
venient position halfwway up the left hand side
of its cast frame, There are (two adjustably-
sprung but bluntish spurs and a strong looking
industrial fibre strap with a ribbed bottom
which fits around a pivot bar on the footplate
and then comes back to be joined to itself with
a nut and bolt, This elminates the wear at the
strap contact point, which is where most straps
break. The other end poes round a very large
circular boss, fitted to the cam bar, which I
think serves to de-gear fhe action and makes for
a slightly longer strap than usual, The beater
position, relative to the drum’ head, is
adjustable on a splined ratchet, The pedal uses
twin needle bearings, one in each post, and
providing nothing untoward happens, should
last a long time. As with the hi-hat, three
different strength springs are supplied. l'hese
are expansion springs which fit the pedal with a
Jocking nut and give a smooth action.

The rosewood drums without doubt look
superb inside and out, but since the outside
finish itself doesn’t appear to be protected in
any way it would need careful packing away so
that nothing knocked against the shells to mark
them. [ suppose though the sort of guy who's
likely to pay 50 per cent more for this set is
also likely to look after them

The set was furthermorc beautifully tuned
up, I presume cx-works, and was definitely the
set *ve had to do the least to to evaluaie at
optimum levels,
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EMO Systems
Direct Injection Box
£27.40 + VAT

his Di box is manufactured by a
Tm—;w (to me, anyway) company

based in Durham, and distribute
by Turnkey Ltd., of Nesw Barnet,
Herts. It’s a very neat and tidy little
unit, appearing in smart black-finished
metal box which I surmise and suspect,
is supplicd by Radio Spartes, sceing as
the cast number on the botlom iooks
like a Radio Spargs-type order number.

Thus the container box is sirong,
unmashable and finished in a chip-free
mait black paint. Upon dismantling
it, tc find out the quality of the com-
poncnts before attempting to test it,
I found the transformer fooked like
a Sowter made component, with the
name removed. Now if this is so, this
is good news for the unit. Because
the heart of any DI box is the trans-
former it coantzins, as the whole
purpose of a DI box is to act as a
matching transformer which matches 2
three-wire balanced sysiem to a two-
wire unbalanced system (thus con-
verting a high impedance insitument
signal into a suitable iow impedance
signal for a recerding or mixing desk’s
accepiance). And Sowter’s trans-
formers are widely used and respected
by many manufacturers of mixing
desks, as they are of top quality. So
if EMO have used this brand of com-
ponent, their box could be a good
worker.

The rest of the internal circuitry
seems very workmanlike and well
assembled, with clean joints, and
careful component arrangement within
the enclosure. Ou tlest, running guitars
and electric pianos through it, it
performed perfectly well.  After all,
with something like a 11 box, with iis
simplicity of function, it either works
or it doesn’t, and this one works,
without any real addition of noises off.
My only real criticism is a niggle, but
the manufacturers ought to sorf {t out.
That is. they have chosen to use tho
XLR (ype of connector made by
Neutrik, which are not very good at
all, owing to their poor tolerances.

In fact, on the test sample, the
connccior  would not, under any
persuasion, allow itseif to be plugged
in to its own unit, as the plug was
bigger than the socket for which it was
intended! 8o we chopped off the
offending Neutrik article, and soidered
up one of our own, in order to carry
out the iesis. Never mind, though.
At £27.40, pilus VAT the unit is very
reasonable value for a stage DI box, or
even for use in demo studios. It hasa

good frequency response, which
appears to coirespond with the manu-
facturer’s spec. shcet, and comes

complete with ground lift switch. But
pleasc, EMO, don’t usc those naughty
Neufriks! Robin Lumley

Morley Pro Flanger
£179.95 inc VAT

rl Thie range of Morley pedals is

without doubt one of the

finest lines of eifects units on
the market and this brand new flanger
rates as one of the best I've seen (or
heard). Like all Morley units, it is
pedal-operated and uses photocells
instead of potentiomeiers, thereby
making the ‘“‘sweep™ of the pedal
linear and noiseless. The use of photo
cells also eliminafes the possibility
of “dead spols” ia the pedal travel

The consiruction is pretty much
faultless. The pedal is robust and,
cqually impottant, docsn’t lock like
jt’'s going to tip over while you're
using it. You'd be hard-pushed to
knock this little beast over.

It actually looks more complicated
than it really is. The design and
layout of the centrols is weil thought-
out Tor ease of operation, To the right
of the pedal is the flanger on-oif
switch with an LED indicator abeve,
which tells you when if’s in the
flanging modc and also pulisates at the
sweep rate. The pedal, as you would
expect, varies the sweep rate. With the
pedal fully depressed it sweeps 20

times per second and, with the toe up,
once every 20 ssconds. This gives you

an enormous range of sounds - you
can get a nice rotary cabinct effect
with the pedai about three-quarters of
the way down and, with certain control
settings, it is also possible to simulate
4 “chorus™ effect.

To the left of the pedal is 4 switch
tabelled “Auto-Foot”. Turning this an
makes (he pedai “manuai™, i.e flanging
only gccurs when you move the pedal.

There aie ithree confrols on the
left side of the pedal -~ Phase Travel,
Center and Harmonic Emphasis. The
Phase ‘Travel control governs the
amwount of flanging and, set at iis
minimum, gives a straight, no-flange
sound. The Center control sclects the
mid-point of the sweep and is at its
best when used in conjunction with
the DPhase Travel control The
Harmonic Cmphasis control regulates
the amount of signal recirculated. The
main point about all these controls is
that the real range of sounds available
comes from a combination oi the
three rotary controls and it really is a
case of experimenting with them until
you get the sound you're after. If
what you want has anything to do with
flanging, you'il get it from this unit.

The pedal, too, is important in
that, whether in the “Auto™ mode or
otherwise, the sounds vary in every,
and any, position. The important
thing to remember when using the
pedal is not to pump it as you would a
wah-wah. The tonal changes are subtle
but effective. Again, it’s a case of
experimentation. But it’s well worth
the time spent on arranging the
controls for the sound you want. The
other good thing about it is that it’s
mains-powered and includes a mains
onfoff switch (though you'd nced an
extension maing lead to use the pedal
on a big stage). Eamonn Percival
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e is perhaps the most respected -

and successful horn player in the

business. His lines ooze with
melodic flavours and whether it’s a
phrase from a theme song he’s written
— “Starsky & Hutch” and “The Bill
Cosby Show” among them -- or a
passage from any one of his numerous
solc albums, the sound is instantly
recognisable as Tom Scott.

it has taken Scott many years to
develop the style which has made him
one of the most sought after hornmen
in the industry. Starting clarinet at the
age of eight, Tom received guidance and
instruction from father Nathan, a
composer responsible for the original
underscores of “Dragnet” during the
Fifties and for the music from *‘Lassie”
in its last 10 years of existence.

Scott pursued private instruction
until age 16. He was invelved whole-
heartedly in junior and high school
bands and he was encouraged by
instructors there to play in outside
jazz, Dixieland and stage bands,

© “I was very fortunate in that way
because [ had a real headstart. Ilearned
how to read and was transcribing jazz
solos and then entire big band arrange-
ments off records. And I spent a lot
of time doing that.”

His main influences during the
Sixties were the founding fathers Miles
Davis. John Coltrane and Cannonball
Adderley, and big bands like Count
Basie’s. At this point he began writing
his own material, His first composition
was an Indian-influenced piece in 7/4
time — a reflection of Scott’s studies
with a musician who had been a
student of Ravi Shankar. Tom met
this teacher through trumpeter Don
Ellis, at the time teaching an extension
course at a local university, This was
in 1963 and from Scott’s exposure to
Indian music he began composing
music in odd time signatures. That
first piece -- he was only 16 at the
time of writing — was later recorded
by percussionist Amil Richards, who
worked with Paul Horn, and also
covered by Vicki Hamilton for Impulse
Records. :

Scott made a big step when he
joined the Don Ellis big band. Just
out of high school, he was sitting in at
a jazz club called Dante’s with players
like Howard Roberts, Roger Kelloway,
Dave Grusin and John Guerin and it
was here, playing with these musicians
as well as with Ellis, that he first
attracted popular attention. Through
these acquaintances he began his first
studio sessions at a time' when the
amplified saxophone was in its
embryonic stage.
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TOM SCOTT
guided by his instinct

by STEVE ROSEN






















by Adam Sweeting

HE INCREDIBLE

STRING SOUNDS OF

ROBIN WILLIAMSON

80

obin Williamson’s soft Scots/Cali-

fornian accent seemed incongruous

in the middle of West London, but
it’s an accurate reflection of the influcnces
that have formed the music he's currently
making, As he talked, it soon became
apparent that he is a walking encyclopedia
of Celtic lore, He's an unusual artist who
writes poetry and prose as well as songs,
and whose work with the Incredible
String Band brought him accolades from

all quarters. He's been in California for
the last four years and now has a new
outfit called the Merry Band. With the
latter, according to the Criminal Records
handout, Robin Williamson “has been
seeking . . . U0 create a contemporary
Celtic music in America using the old
instruments in a new way.” Hmmm.

An articulate talker, he explained
what he’s trying to do with his new band,
“What I'm intercrested in doing is taking
some of the basic feels of the music {
grew up with, When I was a kid, I learnt
a lor about the sounds, structures and
phraseology of the old ballads, and over
the last two or three albums f've been
trying to circle back over these influences
and look at them again in a new light, I
think my cfforts to write new material
with some of that traditional flavour
seem to have been successful.”

Robin sees the work he's doing now
as directly related to what he was doing
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s Percy Jones, John Entwhistle, John Parry and John Gustafson whose combined
xperience heiped so much in the development 6f many of the special features on the

We believe that the WAL Pro Bass is unique in the true sense of the word and one

FD( full information on the WAL Pro Bass write to the sole UK distributors of WAL Guitars,
. Wholesale Division, 652 Chester Road,
















The SBUYND PRY...
SPEAKER SYSTEM..













We're putting a 30K watt
rig on the Trans Siberian
Express to Japan.

® YOU MAY THINK THAT THIS IS GOING A BIT FAR BUT OUR CLIENTS JUST WON'T
USE ANYONE ELSE.

@®OUR HIRE COMPANY ISONLY ONE YEAR OLD THIS MONTH, BUT WE ARE GETTING
HEARD EVERYWHERE.

® WE SUPPLY A FULL TOUR SERVICE WITH RIGS FROM 3K TO 100K.

® AL L SOUND REINFORCEMENT SYSTEMS ARE DESIGNED AND
MANUFACTURED BY MALCOLM HILL ASSOCIATES.

CONTACTS.

Ron Blechner, Sound Reinforcement, 6 Lillie Yard, 19 LillieRoad, London SW6 [UD,
England. {01) 381 3446.
Eric Gardner, Suite 212, 1329 Nassau Street, New York, N.Y. 10038, USA, 212-499 6384,

MALCOLM HILL ASSOCIATES, Head Office, Hollingbourne House,
Kent, England. {062780) - 556
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albums. It’s a fair representacion of the group between
1968 and 1972.

The Mayall collection is a bit of a disappointment
for, although the tracks include the Clapton, Green
and Taylor line-ups, [ would have chosen different
tracks from these albums. Not a bad compilation but
not a great one either.

Eamonn Percival

Wilton Felder

We All Have A Star (ABC Records)

I like the Crusaders. [ like Wilron Felder, their
front man and horn player. But I don't like his solo
album as much as I hoped I would. For a start, it’s
more vocal-oriented than most Crusaders albums. No
reason why it shouldn’t be, of course, and the singers
Wilton has picled to warble the rather trite lyrics are
all pleasant enough, especially Khabir Ghani, who has
a sweet, gentle voice. But the vacals do seem to water
down the music’s impact a lictle.

And as for the instrumental bits, of which there are
loes , . . well, I'm wondering why it apparently takes
twa of everything to make music, Drums and
percussion on most tracks (James Gadson and
Paulhino da Costa respectively and between them
they can’t rustle up the urgency of one Stix Hooper. A
whole cluster of guitarists around, too: Tim May,
Roland Bautista, Paul M, Jackson Jnr. and Billy
Rogers. Perm any two from four on most tracks. And
several dmes even two keyboardscers: Greg
Phillinganes playing the routine stuff and Crusader Joe
Sample taking the solos (which seems a little unfair on
old Greg).

There's only one Wilcon Felder, though, and he's
good. Always inventive, occasionally exciting, wich a
warmth  and uncluttered melodic approach to
improvisation. But I've heard him play more inspired
sax with the Crusaders, It may be unfair, but you can't
help comparing this music with thar of the Famous
Five. And, although it makes for pleasant listening,
it can’t quite compare with the genuine article,

Jeff Pike

Produced by Wilton Felder, Stix Hooper and joe
Sample. Recorded at Hollywood Sound Recovders Inc.
Engineered and mixed by Rik Pekkonen,

David Jlohansen |

David Johansen (Blue Sky)

In which Staten Island is put on the map, Ex-Doll
Johansen has written 2 bunch of fine rock’n’roll songs,
found himself a hungry-sounding band and comes out
way ahead of much of the Stateside competition,
Johansen 2nd co-producer Richard Robinson have
brazenly opted for the shotgun-to-the-temples
approach, which works admirably. Throughout, drums
thunder and guitars crash, while Johansen’s gruff bark
of a voice rampages over the top.

The first side is full blast all the way, opening with
the irresistible “Funky But Chic”. Twin guitars
bounce licks off the thythm while Johansen growls the
trashy lyrics. It's one of at least two classics here, the
other being the sublime “Frenchette” which closes
the second side. “Donna” comes close too, with its
arresting rift.

“Frenchette” is the heart of the zlbum. The intro
is Johansen's shaky, damaged vocal over simple piano,
and the number builds from a fragile melody to a
storming climax. It embodies all the best qualities of
the album: jt's emotional without being sentimental,
and when Johansen yells *Let’s just dance!” — well,
why not?

Adam Sweeting

Produced by Richard Robinson and David Johansen

Lingineered by Dave Thoener. Divected by Steve Paul
Recorded at The Record Plant, New York

Siouxsie ano

the Banshees
The Scream (Polydor)

This is a chilling, intense masterpiece. The
Banshees have perfected a group sound which is
powerful but streamlined, On top of that, there’s
Siouxsie. Words and music combine to produce
coolly dazzling images. Bassist Steven Severin’s lyrics
to “Overground”, for example, precisely balance the
careful and almost stately musical arrangment
“. .. five a life of pleasantries / mingle in the modern
families.”

On “Metal Postcard (Mittageisen)”, the Banshees
achieve their most telling juxtaposition of sound and
vision. John McKay's abrasive guitar is well forward as
Siouxsie's voice swoops unnervingly, childlike but
without joy. “Metal will rule in my masterscheme.”

There’s a strong sense of morbid obsession.
“Nicotine Stain”, “Carcass” and “Suburban Relapse”
are very different expressions of the same disgust. In a
media-saturated environment everybody <c¢an use
phrases like “Suburban Relapse”. The song is about a
breakdown, .

The deeper you go into “The Scream”, the more
connections you find, like interlocking railway lines,
The insights are unsettling, given coherence by an
ascetic attention to texture and detail. It's OK, R.D.
Laing, you can stop making albums now,

Adam Sweeting

Produced by Steve Lillywhite & Siouxsie and the
Banshees. Mixed by Steve Lillywbite at De Lane Lea.
Recorded at RAK.

Along The Red Edge (RCA4)

Daryl Hall and John Qates play the chameleons of
rock, Probably bored with their own banal recordings,
they turned a corner in their wardrobes and issued a

Wilton Felder

vaguely exciting album in “Beauty On A Back Street”, .Wilton Felder

pulling out their hard rock svits and getting down to
it, Their latest album does seem to be some sort of
balancing act but the end resulc is a neat compromise.

Side One is the Hall and Oates of bygone days, 2ll
muscular rhychmic surges with carefully layered vocals
decorating the tops. Their souls are pure white and
Hall's melodic thoughts on “It’s A Laugh™ seem an apt
match for his stupid lyrics. On “Melody For a
Memory” and “The Last Time” Oates and lead
guitarist Caleb Quaye fill the tracks up with undeci-
pherable guitar parts, and only a solo displaying
moderate skill saves the latter from a morass of strings.
[t may be pure disco, with handclaps, snare and bass
drum cchoing on the beat, but *1 Don’t Want To Lose
You" features some fine components, Gene Page
contributes the zippy string intro and at last a cluster
of simple guitar chords appear. Side Two could well be
a different album. Daryl is playing at New Wave again.

The list of players on chis album is as impressive
as the sleeve lettering. Among others appear Caleb
Quaye on guitar, drummer Roger Pope, bassist Kenny
Passerelli, Robert Fripp, Dick Wagner, Rick Niclson,
Todd Rundgren, Steve Pocaro and George Harrison!
What good production. I couldn’t hear them,

Sean Hogben

David Jobansen
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Some Things Never C‘hange (A & M)

Despite the presence of such notables as Chris
Spedding, Ollie Halsail and John Cale, there’s no
disguising David Kubinec’s inadcquacies as a
songwriter. Cale's production has set off Kubinec’s
gruff singing voice against a barrage of instraumentation.
“Sit On It and “Another Lone Ranger™ are driven by
thunderous guitar riffing, very appropriatc for
Kubinec's bombastic but empty lyries. “The EIf Sires”
attempts to achieve an cpic feel, but falls appallingly
short, despite Timi Donald’s Grand Canyon drum
sound.

Kubinec continually overreaches himself. His lyrics
are crammed with superficially potent metaphors
which add up to a nothing.

Adam Swecting
. Produced by fobn Cale

Barbara Dickson
Sweet Oasis (CBS)

It would be easy to dismiss Barbara Iickson as
simply an MOR artist, but “Swect Oasis” deserves
much more. She has an excellent voice, strong and
powerful, yet capable of being pure and sweet as on
the title track, She can also rock, as on her rousing
version of Gerry Rafferty’s “'Gity To City™.

‘There are plenty of straight pop songs like “Fallen
Angel” and “Magic Man”, which are well arranged and
produced and show off the excellent musicianship of
her band. In addition to her singing and writing the
songs, Barbara also plays both acoustic and e¢lectric
piano. An impressive performance.

David Lawrenson
Production and sound by Bones Howe

David Byron

Baby Faced Killer (Arista)

A pleasant surprise. This is 2 varied and tactfully
arranged zlbum, in which Byron proves chat he's a
singer with range and fecling. The title track and Side
Two’s opener, '‘Heaven Or Hell”, both fall into the
overblown category, burt there's plenty more to choose
from, "“Acetylene Jean™ is a Fifties-ish rocker with sax
and rolling piano, where Byron contrives to sound a
little like Ronnic Hawkins. .

The best tracks are the stower ones, which suggests
that Byron's previous existence was a case of
miscasting. “Sleepless Nights’ is a mid-tempo number
which could almnst be a single. “Everybody's Star™, in
particular stands out. It combines a sparc arrangement
with Byron's best performance on the disc, and
includes a welljudged gospel chorus. Nice one, 1f
Byron continues to develop this vein, he could find
himself on 2 winner,

’ _Adam Sweeting

Awanged and produced by David Byron and Daniel

Boowne,

. .

Eric Clapton: Backiess (RS0

It pains me to say it, but this is a very disappoint-
ing album from one of my favourite guitarists. {t's a
cross between Southern warmed-up boogie @nd sub-
Don Williams country. lven a token attempt at-a slow
blucs, "“Larly In The Morning”, fails to take off and
Clapton insists on playing slide throughout the track.
He's sinee trimmed his band down to a four-picce
so here’s hoping. P
Patrick Moraz:  Patrick Moraz (Charisiaj

An over-conceptualised concept album which will
appeal to all tovers of multi-keyboards. The presence

of percussionists from Brazil and ethnic insteurnental-
ists Djalma Correia ensures a predominant Latin fecl.
Patrick Moraz knows his way around all the keyboards
known to man, but the real highlight is his solo piano
improvisation, ‘'Intentions ™. AS

Queen: Jazz (EMI)

Queen arc 4 very inconsistent band. While “Sheer
Heart Attack™ still rates as one of my favourite rock
albums, their recent output doesn't have the same
spark. Some tracks are good, some QK and others too
embarrassing to talk about, Highlights of this album -
“Bicycle Race” and fohn Deacon's beautiful “In Only
Seven Days™. jis

Peter Tosh: Bush Doctor {Rolling Stones Records)

Former Wailers member finds himsclf under the
Rolling Stones’ wing. In fact, Keith Richard and Mick
Jagger turn up on a couple of the tracks. The album is
largely uninspiring, with only the title mack, which
contains Tosh's usual plea for the legislation of
cannabis, and “Dun’t Look Back” featuring Jagger on
vocals, which are at all memorable, DI,

Kate Bush: Lionhkear: (A & M)

Kate Bush is an artist you either love or hate and
I certainly don’t hate her, “Lionheart” is only her
second album and it’s so good, it’s frightening to think
what she'll be doing next. There are no standout
tracks — they're all good and it's interesting to see
Pilot’s David Paton and Ian Bairnson in there. P

Grateful Dead:  Shakedown Street (Artista)
Surely this twee and gutfess effort can't be the best
the poor old Dead can do? Even the artwork is 10
vears out of date. Worst of all, producer Lowell
George let them ger away with it and didn’t even slip
in|s_l slide solo. Bloody awful, AS

Olivia Newton-dohn:  Totally Hoz (EAMI)

Livvy's steered away from country and, thankfully,
disco and come up with a likeable album, excellently
produced by John VFarrar who also acts as arranger,
guitarist and vocal group on most of the tracks.
Paiticularly noteworthy is a very soulful voeal on
“Gimme Some Lovin® 7. kP

Various Artists: Walking The Back Streets and
Crying {Stax)

A beautiful collection of rhythm 'n’ blues (with
the emphasis on the blucs} dating from 1969 to 1973
— i.c. inmcdiately afrer the classic Stax-Atlantic soul
B'ériod. Albert King Is the biggest name here, but he
ijesn’t outshine the likes of Little Milton, Freddie
Robinson and johnnie Taylor. Good gutsy stuff,  fp

Barbara Thompson: Parapbernatia and fubiaba
(MCA)

A liberated fady who has mastered a basically male
instrumecent, the saxophone. [n fact, she is so keen, she
leads two bands: a four-picee concept, Paraphernalia,
and a ninc-picee, Jubiaba, The two albums provide an
interesting contrast, Jubiaba feels latin, percussive.
Paraphernalia is more rocky. Buth are free, this music
has no ceiling, just feel and powerful rhychm, Para-
phernalia is my favourite, though, The band is more
concentrated, more funky and there is more room for
the sax. The resvlt is a thoroughly enjoyable album.”

David Kubinec

Dovid' Bgrbn

kric Clapton
















lﬂttel s Continued from page 7

thing and only exists in reality when it
is stored in some medium.

In computing terms, the software is
operating systems, compilers, assemblers
and possibly user programines, not the
tape on which they are stored, or the
paper on which they may be printed.

I hope you can pass this point on to
the MCPS  because such usage can
become infectious, and would cause great
confusion and misunderstanding.

Andy J. Hennigan,
Stretford,
Masrchester.
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Andys Wikd Dog

Dear Sir: In your December issue, you
mentioned that Paul Day is writing a
book about Burns guitars and was looking
for any snippets of information about
Burns. I have already written to him but
thought it might be interesting for your
readers to know an interesting little
snippet concerning Wishbone Ash’s
guitarisi Andy Powell.

Before joining Wishbone, Andy used
to play with a soul/blues band in Hemel
Hempstead called the Sugar Band and his
first good guitar was a sunburst Burns
that he won in a Kellogg’s cornflakes com-
petition! He was a big fan of Peter Green
in those days and found he could get that
smootl Peter Green tone with the Burns
going through a wah-wah pedal which he
used to jam in one position with a drum-
stick!

Maybe you or Mr. Day could help me
with a query on Burns guitass. I once saw
a rock ’n’ roll band called the Reasons
many years ago and the rhythm guitarist
had a white Burns solid with a tone
selector switch. The tones were “Bass”,
“Treble” and “Wild Dog”! I know what
bass and treble is but, pray tell me, what
is Wild Dog?

Terry Pettit,
Hemel Hempstead,
Herts,

Taking an educgted guess, the guitar you
refer to could have been cither ¢ Burns

ria

Duo-Sonic or a Tri-Sonic and the
amazingly named Wild Dog setting was a
sort of out-of-phase pickup mode. Like
the rest of the Burns guitars and amps, it
was obviously well ahead of its time.
Thanks for the snippet on Wishbone Ash,
by the way. Kellogg's have certainly got a
lot to answer for, '

Strange Customs

Deqr Sir: It was very interesting to read
your article “Anything to Declare” in
your November, 1978 issue and Ken Ross
has explained exactly how much one
would have to pay on a $1,000 guiiar
should one wish to import this into
Britain.

Firstly, I would like to say that very
few of us would be able to afford a
$1,000 axe. All the figures given
were for a certain value, in this case,
$1,000. So the article tells us that one
pays on the value of the goods, and thus
our main concern should be to determine
the value of the guitar we would like to
import. For example, we could purchase
a guitar in the USA (a) new, (b) second-
hand from a shop, (¢) secondhand from a
private person or (d) as a present.

1 will take as an example a Fender
Stratocaster which is sold in Britain at a
discount price of £240, This would mean
that the value without VAT would be
£213. The British importer/ distributor/
retailer will, in general, make 100% profit
which means that Landed Cost of this
guitar (cost + profit of manufacturer +
delivery charges up to point of entry into
Britain including the duty) is around
£120.00 (10 per cent duty equals approx.
£10.00}).

[ would like Ken Ross to tel]l us if he
would accept an importation of a brand
new Stratocaster with a declared value of
£110.00 (3200)?

If I would deduct a further £10.00
which an importer surely has to pay for
freight between America and Britain,
then the value of the Stratocaster would
be approximately £100.00 (3200). In this
case, one would pay £10.00 duty and
£13.75 VAT, which totals £23.75. Surely
Ken Ross accepts the fact that a private
individual should have the same costs as a
Registered Company?

If we now buy a Stratocaster second-
hand from a secondhand shop and we
would be able to purchase this at
approximately 3150 (£75.00) and we
carry this guitar as luggage so that no
freight would be chargeable {or payable),
am [ right in assuming that I could import
this guitar at the value shown on the shop
receipt, without reference being made to
the selling price in the UK? Again, Ken

Ross should accept that a private
individual can make a profit in this
country.

Points (¢} and {d) mentioned above
are, of course, the most difficult as far as
importation is concerned as we may have
no official proof of purchase. 1 am sure

that Ken Ross knows that the selling
value (even in a Customs & Excise
auction} would be no more than approxi-
mately £150.00 including VAT. So, the
secondhand value in Britain would
probably be approximately £130.00.
Again, I would assume that I would be
allowed to make 100 per cent profit as [
have to importfcarry this axe from
America to Britain, That would mean
that this guitar, excluding duty, shonld
have a value of £65.00 for customs
importation. Does HM Customs & Excise
accept this valuation?

I am sure that many of your readers
would be very interested to have some
real figures quoted on an existing instru-
ment, in this case, a Fender Stratocaster.
If you think that 100 per cent profit
made by British companies on an
importation is not generally a realistic
[igure, than I can assure you that I have
seen the invoice values quoted by Fender,
Anaheim, USA, for the importation of
their equipment into Britain,

Ken Ross makes the HM Customs &
Excise appear to be the law in assessing
the value of goods submitted for importa-
tion. HM Customs are quite willing,
should an individual disagree with their
valuation, to put his axe up for auction.
But then, one would not buy an axe in
the USA in order that it will end up on
the HM Customs import desk! So tell me,
how many individuals do not pay up?

I would like to give some advice to
your readers. Try to get a written quote
from a dealer in Britain, quoting the price
he would be prepared to offer you,
should you want to sell the axe you
intend to buy in the USA. Once you have
received this quotation, halve the price
and this should then be the import value
of the instrument you intend to import.

Ken Ross may disagree, but try it.
After all, why should you have to pay
more on import duly and VAT than does
a Registered Company?

H.P.C Roussard, MILE X., M.S.Exe.,
Limpsfield Chart,
Surrey.

Ken Ross has promised to reply to Mr.
Roussard’s comments, but his letter has
been held up in the Christmas mail, We il
publish it next month.

Do-it-yourselfers who are keen to embark
on building s sofid guitar are reminded of
three IM offers. First, photocopies of indivi-
dusi articles in Stephen Delft's series are
available at £1 apiece. Secondly, plans of
the guitar’s neck and body are on safe at
£1.50, complete. And finatly, for keen,
patient guitar makers who are prepared to
wait many months for the finished product,
the whofe series is being repeated in the new
USA edition of International Musician: sub-
scriptions cost £10.50 for 12 months,
including postage, To avail yourself of any
or all of these offers, send a chegue or
postal order (payable t¢ Cover Publications
Ltd) to Ann Mear, International Musician,
Grosvenor House, 141-143 Drury Lsne,
London WC2E 5TE.
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Rogers drums and
Paiste cymbals offer
every percussionist a
matched quality of
sound, The Rogers
sound is famous the
world over and the

forest owned by
Rogers in New
England. Paiste

maple for the shells
comes only from a

cymbals are built to
the same standard.

to sit at a Rogers kit
with the patented
Memri-Lok fittings to
appreciate the quality,
he has only to strike a
drum once to applaud
the sound.

The sound is every-
thing with a cymbal
and Paiste have led the
world in developing
new sounds required
for today’s music,

A drummer has only

Because of their ever increasing popularity with drummers. CBS/Arbiter are establishing an exclusive

chain of PAISTE SOUND CENTRES across Creat Britain. In these centres the widest range of cymbals
can be found and expert advice offered regarding selection. There's a Paiste Sound Centre near you,
and we are adding new Centres every week. The addresses are below:

Paiste sound centres:

Al, 88 Oxford Street, Manchester 1,

Andertens, 5 Stokefields, Guildford, Surcey,

Bennetts of Portsmouth, 117 New Road, Portsmouth, Hants.
Bris Drum Pad, 12b, Mersea Road, Colchester, Essex.

Carlsbro, 1827184 Chesterfield Road. North, Fansfield, Notts.
Chingford Organs, 242 Chingford Mount Road, London E4.
Cookes Rand Instrumenits, 34 5i. Benedicts, Norwich, Norfoli.

Tatal Percussion. 102 North Road, Brighton. Sussex.
Henky Tonk, 300302 London Road, Hadleigh, Essex.
Hudsons, 5 #darket Place. Chesterfielkl, Derbys.

John King. 8 Richimond Reoad, Kigstoa on Thames, Surrey.
Simon King, 240 Tolworth Rise South, Talworth, Surrey.
Kingfisher Music, 20 Kings Read, Fleet, Hants.

London Drum Centre. 276 Portobello Road, Landan W10,
[elbourne Pianos. 213 Kilburn High Road, Landon NWé,
Mr Pusic, 7 St. Jonns Street, Bedford.

Music Ground, 245 Station Road, Dunscroft, Doncaster.

Denmland Pere, 75 Lowfield Street, Dartford, Kent. Norwich Sound Systems, 30 Prince of Wales Road, Norwich. / ' o
Dr. and GT. Centre. 4 Nerfolk Street. Cambridge. Pzo Perc, 2 Highgate Road, Londan NWS5. /,;; . 7 Q*o@b"
Peter Gray, 212A Wellinghorough Road, Northampton. Jotin Savaqe, 71472 Norfolk Street, Kings Lynn. Norfalk. -,31'" / rd N bzf' 45: &
Noiman Hacketi, 5 Bristot West Aicade, Reading. Rerks. Sound Pad. 64 Londen Road, Leicester. _.-"'f \..;':9 - ""’0‘3‘00'
Hammonds. 47 Queens Road, Waiford. Herts, Len Stiles, 264 Lewisham High Street, London SE13. | __,-".._::'D / "L O
Hessys, 62 Stanley Street, Liverpool, Surdbury Music, 52 Nocth Steeet. Sudbury, Suffolk. .__,-" o y{b'&» -b»ba-, o
__.-'".I')L . e} g o
. (AR NN
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=W SOUND FORMULA -
PRO-SERIES LOUDSPEAKERS

These entirely new, compact enclosures, with shatter-proof high density
polythene edge mouldings - the H.H. built-in answer to expensive flight
cases - will impress your audience by their individual, stylish appearance.

But what will really excite you is the power
and high performance of our new Pro-
B ey ¥ B Series loudspeakers - they match and

i S . L exceed those of many expensive American
’ systems.

At H.H. we demand the best - so, we
fitted our “black boxes” with our new
1200 and 1500 drivers - a new generation
of high efficiency speakers, researched,
designed and manufactured by the H.H.
team of sound engineers.

New, because H.H. pioneered the use of
magnesium - the stiffest structural metal
available - for the chassis. H.H. chassis
will outlast the more delicate aluminium
or pressed-steel units. Voice-coils capable
of withstanding up to 260°C have been
built using high temperature polymide for
the voice-coil former. The cone profile is
carefully designed and calculated to
generate better sound radiation and
_____ . R . maximise transient performance. H.H.

LT R : also perfected the magnet assembly so

BT s : that the bond between the components is

stronger than the magnet itself.

That's not all!

The Pro-Series Loudspeakers incorparate
our new, revolutionary HF 200 Buflet
Radiator; it reproduces and projects with
clarity and power the harmonics and
sibiliants within the frequency range of
3.5 kHz to 20 kHz.

Please send me information on
the H.H. Pro-Series Loudspeakers

H. H. Electronics
Viking Way,
Bar Hill,
o Cambridge CB3 8EL
electraniC| Telephone: Crafts Hill (0954) 81140
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SEE WHAT YOU GAN

STILL GET FOR £160

HIGH IMPEDANCE
INPUT STAGE
Vital for a really
"punchy"” sound,

Intermusic offers the

bass player real power

BRILLIANT
This switch pulls out
all the stops, offers
that ‘click
sound instantly

The Intermusic Bl120
Bass Amplifier is a develop-
ment of the lead version,
the features of which have
been especially tailored ta
the requirements of the
bassist. This design, as with
those of the other members
of the range, has resulted
from a continuous series of
listening tests over a long
period, sampling the opin-
ions of many professional
musicians.

The bass amplifier fea-
tures a very high impedance

100 WATTS
AT 8 OHMS

The B120 easily puts
out 100 watts into a
standard & ochm cabinet
without noticeable
distortion

SUPERB EQ

The five band eq
allows a bass piayer to
get things exactly right,
never befare offered
on an amp in this
price range

input stage; this is necessary
for maintaining the positive
attack in the sound, and dif-
ferentiates it from many
other solid state amplifiers.
The preamplifier then feeds
a phaser that has been ad-
justed io be particularly
effective for the bass guitar,
and finally a five band equa-
liser. The performance of
this equaliser was arrived at
by continuously adjusting
the circuit values to suit the
tastes of the musicians, and
as such represents one of

is Musical \aluel

PA:CE Ltd., Knessworth Street, Royston, Herts.

Canadian Distributor:—

Northern Audio Musical Enterprises, 953 Fraser Drive,
Burlington, Ontario .7 L4X8, Canada.

PHASING
BUILT=IN

Phasing can he a useful
tool for the bass-player,

the excellent

Intermusic phaser is

built-in

the most effective tone can-
trol arrangements available.

The traditional and well
proven power stage gives re-
liable operation under the
most arduous conditions.

To compliment the range
of head amplifiers, Inter-
music has produced compa-
tible loudspeaker cabinets
for lead and bass use. Fea-
turing 2 x 127 and 1 x 157
configurations, they are
flight-case mounted, having
all the features of the
combo range.

POWER
STAGE

The pawer stage is
common to all
Intermusic amps and
has been proved to be
reliable in thousands
of units
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HESSYS

MUSIC CENTRE

OUR NEW YEARS
RESOLUTION FOR'79
ASIN'78,77&'761STO
MATCH OR BETTER
ANY GENUINE
ADVERTISED PRICE

ON CURRENT

EQUIPMENT EX-STOCK "%& all your gear

* New Year Sale ¥

OF MUSEX DEMO GEAR

STARTS JAN 1st

Over £100,000 Worth of gear direct

For that Rock battom deal make
tracks for Hessys Music Centre
Liverpool, the premier music store
over £600,000 worth of gear at prices
to be seen to be believed.

If it’s advertised and musical it’s
available through Hessys at a price
that’s very nice. So spend a day in
Liverpool it's worth ££££'s saved on

¥,
’! DURING

KORGGUITAR  JANUARY §
TUNER with
every purchase

over 200

from Musex must go at clearance e Produce this ad at
. . - 3 2
prices—first come—first served. ‘ri time of purchase.

HESSY S
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-~
INVERNESS Ohrs
+

¥
GLASGOW 4hrs

&2: <EDINBURGH 4hrs
W
NEWCASTLE 3hrs

e ERPOCL
CENTHR (_g_‘ MANCHESTEF! Yhe
Yoy
v, ‘BIRMINGHAM 2his

CARDIFF 3}Shrs *LONQON 4hrs
Ry e

VIUSIC CENTRE

62 Stanley Street, Liverpool. Tel: 051-236 1418




SHOW
REPORT

November 19th and 20th saw the music
industiy turning its spotlight on
Liverpool. Hessy's Music Centre set up the
Musex 78 show, at which the major manufac-
turers and distributors were eager ro show their
latest products to the North of England. IM’s
intrepid team was of course on hand to bring
you the latest bot news.

Attendance figures were bard to calculate,
but it is certain that pver 10,000 people trooped
through the doors of the Holiday Inn duving the
two days of the show. And, as the photographs
show, the crowds found plenty to interest them.

Hobner Ltd displayed a wide range of guitars
and percussion.

As usual. HH avoused niuch interest with their
amplificarion and PA equipment.

With their display of Roto-Towms and Fender
guitars, CBS/Arbiter couldn't fail to make a big
fmpression. :

Quite a cvowd gathered to gaze at the Electro-

Hayrmonix range of pedals, With names like

“Bassballs™, it’s bardly surprising. . .

]

Music men try out Music Man on the Strings &
Things stand.

g
Punters were envaptured by Plug Inn’s display of

Jobn Birch guitars.

LT
Qur own very wonderful Richard Desinond
chats to Dick Thomas from GMS, while Janet
and Alan Andersson look on.

Olympic and Premier dritms made a lot of noise
on Premier's stand.

Laoking for Korg or Marshall? Come to
Rose-Morns,

Yamaba's vange of guitars and keyboards was
undoubtedly one of the bighlights of Musex 78.

Boss, Kramer and Roland — every one a winner
on Brodr Jorgensen’s stand.

k. - R i
The Bee Gees are everywhere these days, but
Guild Guitars are catching up with them.
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SIGMA SOUND ENTERPRLIES

soundwave



SIX WAYS TO CLEAN UP YOUR ACT.

If you play electric piano, organ, bass, the cleanest, clearest, and best possibte
rhythm or lead guitar, or sing—|BL K Series reproduction of your music.
loudspeakers can make you sound better. And that’s exactly why more professional
Each of these high-efficiency speakers musicians and performers choose [BL.
is specifically built, as only |BL can, to provide Maybe you should, too.

IBL K Series loudspeakers are available in six different sizes, from 10" to 18"

GET IT ALL.

James B. Lansing Sound, Inc./ Professional Division, 8500 Balboa Boufevard, Northridge, California, U.5.A. |
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Whether you're working ina
state-of-the-art studio, performing
on stage, or jamming at home with

your friends, Guild Sidebenders
deliver what you need,

Easy, precise string-bending, to
always get the notes you're going
for. Super control over vibrato and

dynamics, for the most direct musi-
cal expression. Guild Sidebenders
are the ideal electric rock strings.

The Guild name tells you that
Sidebenders are designed with a

ELE!
ONE S

CTRIC & ACCURTAS GUITARSS
ET« HD. £.220 » EXTR o

Swala snuws Sunb-aees hYO

true understanding of guitars.
Built for feel and performance.
High-output pure nickel windings.
Core/wrap thickness ratio gives
flexibility and sustain. Exceltent on
acoustic guitars, 100.

ol i G VL Sl e e e e e e N -

Guild Guitars (U.K.) Ltd..
151 Partland Road, Hove, East Sussex.

tn U.S.A., address: Guild Guitars,
225 W. Grand St., Elizabeth, NJ 07202,

1
Name-— .. Age
Addrass .. L. . -
|
in U.K., enclose targe S.A.E, in U.8.A,,
T for catalog and price list. include Zip.
Yy L T T [ 1

Guild Guitars, P.O. Box 203, Elizabeth, N.J, 07207
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There’s No Place Like)

whomes
music

292, High Street, Croydon. Tel: 01-686 2708

SILLY RELIABLE
PRICES ! SERVICE!
NEW AMPS ELECTRIC GUITARS
YAMAHA 1158 SOW Bats Combo £199 BURNS S/Scale Jazz Gunar SHH £120

You set the standard and.

amplifier and are HH and Revox

For systems design, backline,
frontline care, and modifications

Tony Brittain or Syd Hogg on

38, Store Street, London WC1 |
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YAMAHA B212 100W Lead Combo £226 HAGSTROM Scandi €225
ROQST Session Mastar S0W Valve Combo €205  HAGSTROM Suede Bass £275
ORANGE 50W Top S/H £150  MAYA ‘Ripper’ Copy Bass € 99
BARCUS BERRY 80W Bass Combio (o0 ARIA PO I €325
BARCUS BERRY 80W Lead Comba E279  YAMAHA SF 500 with case £189
YAMAHA SG 1000 with vase £399
ACOUSTIC GUITARS OVATION Preacher £350
GIBSON J20Q S/H with case ES90  QWATION Magnunm Bass with case £410
“IBSS M §J Deluxe S/H with case £325  |BANEZ ‘Howard Roberis’ £200
LEVIN CLASSICAL S/H EY50  GUILD Starfree 12 S/H with case £325
GUILD D55 £475
PLUS LOTS MORE!
»
FREEI] A SET OF STRINGS TO CUSTOMERS ON
- n
ANY SATURDAY IN JANUARY WITH
RECEIPTS THE LAST TWO NUMBERS OF
WHICH ADD UP TO NINE.

“The
NOVATRON

For the sounds of

REAL Strings, REAL Brass, REAL Choirs etg, etc.
NOT Simulated — NOT Generated — NOT Synthesized
BUT — THE REAL THING

Novatrons are now fitteo with:
®* Rock steady non-temperature sensitive speed control,
¢ |mproved amplifier signal-to-noise ratio.
® Noise gate.
A SELECTION OF 40 TAPE SETS ARE AVAILABLE
CURRENT MCDELS
Single Manual Model 400SM (in black or white)
Double Manual Mark 5 (in black vynide)

READERS IN U.S A, PLEASE NOTE
DISTRIBUTORS APPOINTED East Coast, Plateau Electronics
Inc. 928 Broadway, 7th Floor, New York, N,Y." 10010 Tel: 212
673 4205, Mid-West: Victor Distributors, 100 Washington Street,
Elyria, Ohic 44035, Tel: 216 323 9689,

STREETLY ELECTRONICS LTD.
338 ALDRIDGE ROAD, STREETLY, SUTTON COLDFIELD,
874 2DT, WEST MIDLANDS, UNITED KINGDOM
. Telephone: 021 353 3171
Telex: 338024 Bircom G (Prefix atl messages STREL}

"ﬁ

MODELLO SOUND SERICES
EARDISELY, HEREFORDSHIRE

8 TRACK STUDIO £7 per hour

TASCAM — REVOX — TANNOY —
QUAD

For details ring — 054 46538

For people with moretalent than imoney”

BIG ENOUGH TO COPE.....
SMALL ENOUGH TO CARE

ZEN

RECORDPING STUDIOS — RECORD PRESSINGS
RADIO/TV JINGLES — DEMO DISCS ETC.
WRITE OR PHONE FOR DETAILS

ZELLA RECORDING STUDIOS, WALKER HALL,
AMPTON ROAD, BIRMINGHAM B15 1UJ, ENGLAND.
Tel: 021-455-0645 {24 hour Answerphona service)
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We carry the most comprehensive stock of HH in the centre
of London. Just arrived in stock are the

New Concert
P.A. System |

New Unit
PA System

New SM200 2 x 100 watt mixer amp
New Digital Multi-Echo

New PRO100, PRO150, PRO200 Spealkers
New HH Chassis Speakers
All models on demonstration or display

Open 92.30 am — 6 pm — 6 days a week
Just walk in — 959 of advertised
gear available oﬁ the sheif

Payment by: Cash,
Barclaycard, Access,
American Express, Diners,
HP (instant credit possible)

THE LOW PRICE HOT [\
LINE 01-836 2372

To hearwhy
some of the greatest bands want
&

youve gotto catch Hm done.

Some of the world's greatest rock bands have wanted
to let Patrick Moraz loose on their keyboards.
First there was Yes. And now, there’s the Moody Blues.

To know why, listen o his latest solo album: Patrick Moraz.

To make it, he had to lose himseli in the Brazilian jungle.
He discovered white and bla. '« magic, primitive cultures
and enough influences to stretch his talent to the limit.

The resuli is out now on Charisma. It shows that, when
he’s on his own, there isn't another keyboard player
like Patrick Moraz.
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MASTER GUITARS

are 11:111::1 anade ot solid, rare woods

Levin guitars
arc made by

master craftsmen,
guitar makers
who know the art
of charming the
sound out of the
wood. You

benefit from this
combination of
master artisans
and the use of
solid, rare woods.
They are the
secrel of how real
Levin guitars arc
made.

LEVIN

BOX 8968,
S-402 74,
GOTEBORG,
SWEDEN.
Head Office for
The CF Martin
European
Organisation.

For further information on Martin guitars, Levin guitars, Sigma guitars and Fibes drums, please contact:
THE C.F. MARTIN ORGANISATION IN THE UK:
Kinchyle, Church Lane, Great Holland, Essex.
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Overtheyears, we've
gotten to know

fammy wzm@ﬁ@

LEON RUSSELL

HOYT AXTON
* HERBIE HANCOCK

and many, many others
quite well.

Kustom is the chosen brand of music profes-
sionals everywhere. And soon Kustom's clean, clear
sound will ring out around the world. Now the
sound that made “The Midnight Special” so very
special is available to you, too.

Dealer, distributor and retail inquiries are in-
vited. Write Kustom Music, 11700 W. 85th Street,
Shawnee Mission, KS 66214 or telex: 910-740-1977.

Fiease send free information on.
O Leag Amgafliers O Sound Reinforcement
I O Basc Ampdiners [ Entiee Kustom Lite

N

| i
l aoiirans I
l.. |




(SIS









+10 -

dB

-10 -

~30 -

gain

passed

Cut - off frequency

slope 20dB/octave

20dB

Fig.5






_ __I 348

—m. —— - M — v en ——— —— — — —

Control voitage —+ 4volts Svolts Bvoits






Celestion Horns are fop
quality, precision manu-
factured loudspeakers. They
offer reliable backing for heavy
- duty systems, especially those
using Celestion cone speakers,
and give maximum perform.
ance for prolonged periods
without deterioration.
MH1000

A 25 watts hom with a great
reputation reflected inits use ina

variety of equipment around the world.
Hi Cel. _
. Is a variation on the MH1000 theme, using two
of those units on a specially designed casting, giving
a 50 watts system handling capacity.
MHS500
This cast horn is available with single or twin
throats, aoceBtiI}g Celestion DC25, DC50 and DC100
drive units. Using the twin throat with two DC100 units,
a power handling capacity of 200 watts is available.
Principal distributors to the trade:
A.C.Famell Lid.,Sheffield, England. Norman Rose
(Electrical) Ltd.,London, Birmingham, Manchester,
England.Lugton & Co.Ltd.,London, England.

CelestionEI

Rotla Celestion Limited,

Ditton Works, Foxhall Road, Ipswich,
Suffolk IP3 8JP, England.

Tel: Ipswich (0473) 73131.

Cables: Voicecoil Ipswich. Telex: 98365.

























Everybodyat
The Packhorse Case Co...

THAT'S ANDY, ANNE, BEV, BILL, BRENT, BRIAN |,
BRIAN 2, CLIVE, DAVID 1, DAVID 2, DAWN, FAY, AN,
JOHN, MARK 1, MARK 2, MUGSY, NEIL, PAT, PETER,
RASHID, RICK, ROGER, SALLY AND STEVE want to wish
all our friends in the business a successful NEW YEAR.

So HAPPY NEW YEAR to

- TOM, AD, RICHARD, DAVID, DAVID, STEVE, JOCK IAN, BENDIX, GEOQOFF, ANDREW, KEVIN,
VERDEN, AL AN, NICK, GRAHAM, SIMON, STEVE, PEPE, DAVE, RICHARD, BOB, JOHN, REG,
CHRISTOPHER, DEL, ROY, ADRIAN, JANE, K STEVE, JOE, ROBERT, MALCOLM, NICK, GRAHAM,
GEOFF, ANDY, DALE, HARVEY, DAVID, JIM, DAVE, BILL, CHRIS, PAUL, MIKE, JERRY, AN,
ALAN, ROGER, STUART, PLUG, CLIVE, TIM, JOHN, JACK, PHAY, ROBBIE, JOHN, PETE, BRIAN,
ANDY, MUFFIN, MICK, NICK, NICK, COLIN, ERIC, DAMON, NIGEL, KEITH, TONY, MICKI, ZEB,
CHRIS, PETE. MIKE, LAURIE, BRIAN, MALCOLM, MIKE, COLIN, PETER, CHARLES, DAVE,
PETER, PHIL, JOHNNY, MICKY, LEON, CHRIS, LAURIE, ED, D.B., NICK, MARTIN, TIM, TAG,
BOB, GERRY, GEOFF, JOHN, GARY, SIMON, MIKE, DAVE, ALAN, BARRY, GRAHAM, BERNARD,
JAKE, LEON, COLIN, ALAN, THEQ, [AN, WERNER, JOHN, ROD, RICKY, SIMON, JOHN, NEIL,
ROB, BILL, PATRICK, TREVOR, TONY, ERIC, TONY, ANDY, DUNCAN, FABRICE, TREVOR,
GEOFF, ROBERT, RON, PETER, JIMMY, BRIAN, STEVE, CHRIS, KEVIN, TONY, MO, MARTIN,
ROB, PETER, SPOT, MALCOLM, VAL, JOHN, JOHN, THOMAS, JIMMY, DAVE, TERRY, ROBIN,
MANU, 1AN, SOREN, ROY, GEORGE, JAMES, PAUL, ALBERT, ALISTAIR, PETER, BOB, STEVE
DON, MICK, PRESTON, LES, TONY, PETE, DIDIER, LES, DAVE, MIKE, ALFRED, IOLO, JOHN, IAN,
PHIL, MIKE, AN, MARK, GEOFF, JOHN, OSWALD, LEONARD, VAL, JOHN, VAL, BOB, LESTER,
HENRY, BARRY, PHIL, PETER, JOP, LOFTY, ROY, DAVID, JORGEN, TIM, ANDY, JULIAN,
JEREMY, LESLIE, ANDY, CHRIS, COLIN, KENNETH, SYD, JOHN, DARYL, IAN, JIM, ANGELIKA,
ROY, JOHN, STEVE, SHARON, ROBERT, KEN, TONY, BERT, CARLOS, AL, GRAHAM, MICHAEL,
PAUL, RIC, JOHN, IAN, JOE, MICK, STEVEN, MIKE, JACK, RONAN, JOHN, FRANKIE, MAX,
STUART, GORDON, MUGSY, KELLY, BARRY, INGO, CHRIS, TONY, JACK, JOHN, CHARLIE,
ROBERT, GRAHAM, VAL, DAVID, BOB, DAVE, TERJE, PAT, OHMPRIDE, DAVID, MARTIN,
THOMAS, FRITZ, MARK, BOB, GEOFF, ROBIN, HARRY, KEITH, BOX, PHIL, MAURICE, PAUL,
DAVE, ALAN, DUNCAN, MIKE, DAN, ROB, CHRIS, BRIAN, ALAN, FRANKIE, DATTY, RAY,
PETER, JOHN, NIKKO, ANDY, KURT, MICK, JOHN, IAN, SAM, RICHARD, JIM, RON, PETE, PHIL,
PETE, PETER, CLAUDE, JIM, KENNY, JOHN, PETE, JUSTIN, IAN, ERIC, GLEN, STEVE, MICK,
WALLY, CHUCK, IAN, RICHARD, DAVE, BOB, HENRY, MARK, PETER, SIMON, JOHN, BRUNO,
JOHN, JOHN, CHRIS, KEITH, MIKE, BERND, GERARD, KEN, LEN, PAULINE, MALCOLM, JOHN,
HOT DOG, JULIAN, PHIL, MICK, PETER, JOHN, PAUL, SHEDS, TONY, ROBBIE, MIKE, BERNARD,
LESLIE, NORMAN, FRANK, MARK, DAVID, CHERYL., CHRIS, BRENT, JIM, ALEX, CHRIS,
ROBERT, MURRAY, JAN, TREV, TONY, BILL, CHARLES, CHESTER, TONY,
PAT, GRUNT, DENNIS, MALCOLM, JACK, ROBIN, REES, KEN, VAL,
DAVE, LOFTY, ROBBIE, PAULINE, DEREK, GORDIAN, GERHARD,
DENNIS, RICHARD, HUBERT, NICK, CEDRIC, CLIVE, RICK, TOBY,

JIM, NU, JAKE, TONY, PHIL, GEORGE, TREVOR, MELVYN, PETE,
ROBIN, GEOFF, KEITH, BERNARD, PAUL, PHIL, WHIZZ, MIKE, MAL,
ROLF, GUS, JON, RAY, NORMAN, MAC, BOB, JIMMY, HOWARD, IAN,
SANDY, JILL, BRIAN, ADRIAN, RABBIT, OSWALD, IVOR, WOSISNAME,
GERALD,GIMBOL ............ .. . a0,

MANY THANKS AND SEE YOU SOON.

We have opened a brand new double factory at 30-31 Tresham Road,
Orton Southgate, Peterborough, Cambs. Tel: 0733-232440. ASWELL AS
staying at our well known luxurious premises at Loudwater Mill, Station
Road, Loudwater, High Wycombe, Bucks. Tel: 0494-23673.







SPEAKERCT

Bruel & Kjaer type 1024 Sine/Random
Gengrator.

HH Electronics type TPA-100D Power
Amplifier,
Bruel & Kjaer
Amplifier.
Bruel & Kjaer A" condenser microphone.
Bruel & Kjaer type 2113 Frequency
Spectrometer,

Bruel &Kjaer type 2305 Chart Level
Recorder.

Regular followers of this series will
no doubt have noted that we have raised
the permissible distortion figure from
the 5-6% level hitherto applied to 10%.
This is because the 35-6% norm was
established after experimentation with
cone loudspeakers, and in the event
proved to be about right. However, with
the small, dome-shaped diaphragms
employed in a compression unit, we
would be failing about 90% of the samples
on this criterion so after some further
tests and outside consultation, we have
decided to introduce a new norm of 10%
for units of this type., The 5-6% will
remain in force for cone loudspeakers.

We have a fairly varied selection of
sample units, from American, Italian,
Spanish and UK manufacturers. Among
these units, the manufacturer’s own
specifications have been arrived at in a
number of different ways, using different
test procedures, and for Lhis reason our
own results are often at variance with the
maker’s own figures, 7This need not in
itself be at all detrimental — always
provided, of course, that the unit comes
up to a reasonable performance standard,
and that the specification that is published

type 2606 Measuring

HCK

1s not grossly misleading. In the reviews
here undertaken, we find variations in
performance, and one case in which the
product is very much under-rated by its
own manufacturer, Due to the wide
variation in performance found with the
samples submitted, I have in some cases
dwelt at length with application aspects
in the individual review, rather than trying
to cover this aspect. of things in a general
way here. This has sometimes resulted in
a longish review, but is, I feel, worthwhile
and in the best interests of the manu-
facturers and prospective users alike if
best results arc to be obtained from a
given unit.

What of the results? One point that
has ccrtainly emerged is that generally,
you get what you pay for the only
exception to this being the two DAS
units, which although nicely made, have
some peculiar performance parameters,
and werc among the most expensive unifs
tested. With all other units, we found
that the best performance was obtained
with the more expensive products.

As usual, the samples from the
Electrovoice stable totally complied with
the maker’s figures — almost to the
letter, and showed themsclves able to
handle considerable amounts of power
without damage. Used within its ratings,
I would suggest that it would really take
some doing to blow an EV 1823 for
example although its frequency response
is by no means exceptional. For my
money, the two Vitavox units, the GP-]
and GP-2 have exhibited the best overall
set of results, with by far the smoothest
frequency response a very important

consideration in a compression drive unit
- good sensitivity and total compliance
with the maker’s figures. The GP-2, at
£46.44, is excelient value for money,
while the GP-1 offers at extended and
stnoother response at £70.20. I would
have expected more sensitivity from the
GP-1 as well, but our results did not
support this. [ would, however, urge the
manufacturers to seriously consider the
re-rating of these units for application
within a wide-band music loudspeaker
system, as the present ratings apply to
wide-band use as a driver for public
address horns at sporting cvents, etc.
From our results, I would expect the
GP 1 to cope easily with a 100 watt
system rating at frequencies above
800H7, and the GP-2 to be not far below
— probably 50 or 70 watts system.
However, the manufacturers should of
course be consulted on such matters
before manufacturer’s ratings are varied
on a commercial scale.

Next month, we have another eight
reviews of compression drivers in the
“special” category. 1 would suggest that
you keep this month's copy for reference
in conjunction with next month’s feature.
The test procedure information will not
be repeated next month.

The November 1978 issue of "Studio
Sound” magazine carried as its leader. under
the bheading “lmperialisation’, a policy
statement to the effect that it will in future
publish colloginal measurements such as
tape dimensions, tape speeds. tape spool
sizes, etc. in imperial wnits, therefore
abandoning wmetrication in this particular
respect. They ave continuing to publish

OUR STANDARD TEST HORN

Horn Cut-off:

Expansion Rate: Exponential

190 Hz. {complete assy.}

T i, S
.“": " 1897 ¢m =
= Cr e
Ty - e
el
T BO cims, =
T cm )
% S —*
Mu Hisseean, cal alursmnlum ] M 'E i]
theoat assem by T | L1
Doukble sk, spun
ghurnanium horn flare,
with compeested Loa:n
ﬁlling,
Mouth Diameter: 570 mm

equipnment dimensions, etc. in metric units,
In Speakercheck, we have dowe just this all
along and wifl continue to do so. Therefore,
a2 loudspeaker remainsa 12" londspeaker,
a 2" voice coil remains a 2" vaice coil, a 1"
born throat remains as such, and so on. As
always, drawings and equipment dimensions
will be in wmetric. It is intevesting to see that
others think the same way as we do and that
in the end, comnian sense is the overriding
factor!

1.362 x 18tpi screw thread entry

1" flange entry

14" flange, and 2.620'" x 16tpi
thread entry

2" flange entry
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The best rehearsal rooms in town.

Guitars and
Amplifiers

Calling all Midlanders. No need to ““go down the
smoke’* for a fantastic selection of Fender guitars and
HH amplification. Pay us a visit or ring Miles, Not

before 10 a.m. in case he has a late gig.

Credit facilities Part exchanges

PDORINADS

NORMANS (BURTON-ON-TRENT) LTD.

1 Lichfield Street, Burton-on-Trent, Stafis.
Telephone Burton (0283) 61528 or 42401.

609 0246

Premier main agent s Ludwig Percussion Centre
’ Sonor main dealer
Now showing in the Drum Room:

From the UK. — Premier
Fram the States — Ludwig
From Germany — Sonor

Plus many more kits and accessories. Pay us a visit or
phone Norman Willey,
Part exchanges ..

moces W
PDORMAaPs

NORMANS {BURTON-ON-TRENT) LTD.

1 Lichfield Street, Burton-on-Trenl, Statfs.
Telephone Burton {0263) 51528 or 42401.

Ask about our
percussion hire
service

+4

207
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AVON

ASSEMBLY MUSIC,

25 Claverton Buildings, Widcombe, Bath.
0225 22894

12 The Promenade Gloucester Road, Bristol,
0272 425245
EC.IR.MA.RS.Spec.ERS.EK.G.A.D.B.W.
H.Ac §fi.PAPSG.S/hnd. M.RC.CB.
Premier. Traynor. Sonor, Carlshro. Gibson
Tama.

BEDFORDSHIRE

BEOFORD MUSICAL INDUSTRIES

68 Midland Road, Bedlord.

0234 58142
EC.IN.G.A.D.5.S/Hnd.MA. RS, Spec.
EA.L.H.M_ RC.PA.CB.Di.

BOQGALOO BASEMENT

17 Bridge St., Leighton Buzzard, Beds.
06253 66622
G.A.D.B.W.5.0r.R.S. Gibson Siar Dealer

MILTON KEYNES MUSIC LTD

17 Bridge St.. Lgighton Buzzard, Beds.
05253 66622
EA.RCN.O.IR.SYN.G.A.D.5.S/hnd
MA_RS.ERS.EK.K.B8.W.L.H.T.M.RC.
SM.PA_Du.

MR MUSIC
St. John Street, Bedlord. -
Bedford 50861/2
AEC.0.I.SYN.G.D.$.5/Hnd. AS.K.
ERS.EK.B.W.L.H. Ac. SFI.SM_PA.
PSG.C8. Di.

e

114 Leagrave Road, Luton, Beds.

Tel Luton 26826

Part Exchange Credit andd Cash
G.K.A.D.B.W.S. & EC O.1A Synth.Sihna.
MA.RS.Spec.EHS EX L. H. AcS FLT.M.
RC.SM.PA PSG.CB.

BERKSHIRE

RUMBELOWS MUSIC,

1387141 Friar Siceet, Reading.

Reading 55361
EC.0.SYN.G.A.D.S.5/Hnd.RS. SPEC.
ERS EK.K.L.AC.T.M_.SM.PA DI,

BIRMINGHAM

MICHAEL PECK-THE SHEET MUSIC
SPECIALISTS

1478 Pershore Road, Stirchley. Birmingham
B30.

Tel 021 458 6460

K. EK. Syn. RS. 8. ERS. S/Hnd. A. G.S.
{Gibson, Rowsound Spec..) T. (O.K G Ac
SM. PA.

YARDLEYS

Snow Hill, Burmlngharn

21 Colmore Row, Birmingham B3
021 236 7441.
GADBWSD:PARS

JONES 8 CROSSLAND LTD.
6- SSmalibrc Oqeensway Birmingham.

BRISTOL

BIGGLES MUSIC
B5 West Sueet, Old Maiket, Bristol.
0272 §52147; .
A.G.S.RCnIR.S5/Hnd MA.RS .
ERS.EK.M.PA.Cb.T.HP & PX.

BROWNS OF BRISTOL

5 Union Street. Bristol,

0272 23646

Wem Copycatl EC. RC. IR.G. A{MA Custom
Sound) DiPremier MA). 5, S/Hnd. RS. ERS.
B{MA Conn). W, SF) iMandolins,
bouzoukies). M. PA.

BUCKINGHAMSHIRE

HAMMOND MUSIC & ORGAN CENTRE
4332 Buckingham S1., Aylesbury, Bucks.
0296 31

G.A.D.K.B.W,S EC.OLL.ACSyn,
RS.EX.SM.AC.

ORGAN WISE LTO

48 Aylesbury Streel, Bleichley, Millon
Keynes.

0908 70955

0.K.Spec. RES.EK.S. A.G.SYN.IR. EC.B.
W.Ac T.M RC. SM PA CB

YEOMAN MUSIC LTD.

33 Cambridge Sireet, Aylesbury, Bucks.
Aylesbury 85549

0. W.K.Ac.SFI.T.M.RC.SM.ERS .EK.
G.A.5.CB.MA . 5/Hnd

CAMBRIDGESHIRE

CAMBRIDGE ROCK

44 Newnham Road, Cambridge.
0223 65093
EC_RCa.IR.G.A.5.5/Hnd MA_RS.
ERS. H.M.RC.PACBPA.

DRUM AND GUITAR CENTRE
4 Norfolk Street, Cambridge.
0223-64410
D.G.A.ERS.EC.S.

CHESHIRE

CUSTOM AMPLIFICATION
45 Naniwich Road, Crewe
02704779

46 Hope Streel, Hanley
Stoke-on-Trent

0272 266897
G.A.D.K.S.DnL.

THE ORGAN CENTRE
{J.G. Flattly & C R. Durran)
26 Edleston Road, Crewe
G.A.D.K.8.W.S.P.M.

JONES MUSIC STORE

5 Queen Victoria St, Macclesfield.
0625 22677

G.A.D.K.W.S.B.

RUMBELOWS/STROTHERS

MUSIC MARCUEE

47 Notte St.. Plymouth PL1 2AG.
0752 63559

G.A.D.K.DiL .RS.

O. NICKLINS & SONS LTD.

45 High Streel, Barnstable, Devon.
0271-2005

A.K.G.W.5.5/Hnd SM.D.RS,

THE DAVID VANE MUSIC CENTRE
47 Exeter Rd., Exmouth, Devon.
03952 75246

A_0.D.D)S5/Hnd S M.ERS.
SpecG.TGK

DORSET
COAST MUSIC

294 Chareanseer Be
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HAMPSHIRE

BECKETTS MUSIC,

2/ Gibbs Road,

{Side of ABC Cinema),

Southampton.

Q703 24827
G.A.D.5.5/Hnd.RS.B.W. Ac. M.SM.

TELECOMMS

189 London Road, North End, Portsmouth.

0705 600386
S/Hnd.MA.RS.EK . K.1.R,SYN.
G.A.D.5.M.PA.Di.

U-NAME-IT

8 Acundel Way,

Arundel Street,

Partsmouth, Hants,

Portsmouth 21168

Everything music a1 super discount

Coronation Bdgs.. Wallasey Rd.. Wallasey.
051 638 3622/9871
G.A.D.K.W.S.

CLEVELAND

CLEVELAND MUSIC

19-21 Cleveland Sq.. Middlesborough,
0642 210889
G.A.0.K.3.DLERS.S/Hnd. Fender.
S/House.

COVENTRY
COVENTRY MUSIC CENTRE

3-4 Whilelriars S1., Coventry
0203 58571

{EC RCn.0.)Syn.G.A.D.S.S/Hnd. MA.RS.

Spec. Ers EK.K B.L.H. T. M. RC, SM. PA
CB. Oi.

CORNWALL

WEST COUNTRY MUSIC

New Bridge Steeet, Truro. Cornwall.
Truro 78501
EC.O.IR.SYN.G.A.D.5.5/Hnd.
MA_EK.B.W.M.SM.

CUMBRIA

J.P. DIAS [CARUISLE}LTD.
149-153 Boichergaie, Carbsle
0228 22369/28700
EC.0.SynG.A.D.K.B.W.S.n
Ac.PA.RS.ERS_EK.T.M.S.M.P.

NORTHERN SQUNDS

41 Jane Sireet, Woarkington

0900 4797

113 Duke Streel, Barrow in Furness
0229 27100

G.A.D.K.RS.1.M SM.0r SYN B.M RC,

EC. RCn. CB8. MA. MAINE.

DEVON

MOSS MUSIC

6 Allatland Sireal, Bideford, North Devon.
Bideford 5994

G.A.0.RS.ERS .B8.W.T.5.5M MA.
SYN.S/Hnd.M.PSG.

20.Kings R, Fleet, / Hampshue
02514 °

G.A.EKP.AS/HN EC.CB.O.RC.SM.P.
RS.ERS .SFLLE Fender Saundhouse Gibson
Star Dealer Syn. IRM.ASL.HPSG.MP.
ce.

HEREFORD

BUZZ MUSIC,

66 Widemarsh St., Hereford.
0432 55961
G.A.8.8/HndRS _H.PA .M.
EC.MA Maine, Aliec. MM. Amek

HEREFORD SOUND CENTRE LTO.

7 Bndge St., Herelord.

Heretord 58550
EC.G.A.0.5.5/Hnd.MA_ P RS.Spec.
L.H.M.PA Di.

HERTFORDSHIRE

HERMITAGE ORGAN CENTRE LTD,
35-37 Hermitage Road, Hitchin, Heris.
Hitchin §9925
0.G.0.EC.RCNIR.SYN.A.S.S/Hnd.
MA.RS.Spec ERS .EK.K.B.W.L.T.
M.RC.SM.FPA.Di,

MR MUSIC

24 Bridge Street, Hemel Hempstead, Herts.

Heris 61812/3

A Ec.O.IR.SYN.G.D.$.S/Hnd.RS K.
ERS.EK.B.W.L.H.Ac.SFI.SM.PA,
PSG.CB.Di

-
Ware MusicLtd
3 Botdock St., Ware, Herts. 0920-5939
G, A K.EK.B.WS. TMRC.SMP.ERS.O.

Stharl,

HUMBERSIDE
.IDF."\IN\!' PATS MUSIC IACE
188 Holdurness Road.

Jp s
Hull 23702
PNaw + S/H Graup Geer Plus
Repalr Serice  hlain agents

REPUBLIC OF EIRE

AUDIO

E MRS SN
_ﬂ.ﬂ'ﬂ-_

ERGETAWIL LD

THE BAND CENTRE

9 Harcourt Road, Dublin 2
Q00T 75 2663

G.A . K.PA.Spec.HPA.

NORTHERN IRELAND

CRYMBLES (IRELAND)

67-71 Dublin Street Beltast
0232 26818

G.A.D.K.B.W.S Di.AcRS.5M.

33 Hedge firem1 Lasnara Q2332 2000
EHS £ & L m AC T BG Pa PSS 01
EC RC 3 SYNG SO 53 nag \a Soar

MODERN MUSIC CENTRES

Wright's Arcade, Newtownards,

46 Gray's Hill, Bangor, Northern iregland.
024751292
EC.IR,S3YN.G.A.D.5.S,'Hnd RS.
ERS. B W.L.Ac.TMRC,

SM. FA PSG Ce.Di.

B

SESSlDN MUSIC

lSporIs nd Music NI Ltd}

73-75, roughshane Street. Ballymena.
0266.4 792

81-93.¥0rK Street, Belfast

0232 38502

Session Music, 169 Spencer Road,
Londonderry

0504 46796
G.A.D.K.PA.S.PSG.M.ERS.MA. W,
Ac.T.

JSLE OF MAN

ISLAND MUSIC CENTRE

2 Market Hill, Ramsey.

0624-813668

62 Duke St Douglas.

0624 6752
O.SYN.G.A.D.S.p/x.RS.SFI.T.M
JVC._Spec.SM.PA.Di. Sofe Agents Lowrey.
Thomas, Walsen. Wurlitzer. O. Service.
Educ. Records.

KENT

PAT CHAPMAN

31-33 Sideup Hill, Sidcup, Kent.
01-300 3838/9668
EC.SYN.G.A.D.S.8/Hnd.MA.RS.CB.
Spec.ERS.K.B. W, Ac.SFI.M,RC.$M,

KENNARDS

8L 80 Norlhum. Camietnuy Kem
ﬂ?é UNE

GADS vina RS Spec EINS
;s( kﬁ s 1 Mac TRRC St pa O
24 hipe s ar phao ey

KENNARDS

10 Haw Runt Asnluet Kpal
0233 21220
Ouyn GALS Shme £ K B8 13 S0 HA

MOSS MUSIC LTO.

67 Canterbury St., Gillingham.
Medway (0634) 576381
G.A.D.S.RS.ERS.PA.B . W.T.M,Di.

PEFPER MUSIC

886 Northdown Road, Margate,
0843 23208
G.A.D.PA.RS.PA Hire

WING MUSIC

15-15A London Road, Bromley, Kent.
01-464-3190

EC.RCn.O.IR.SYN.G.A D.S.SYN.MA,
RS .Spec.ERS .Ek.K.L.H.M.RC.PA.CB.[h.

LANCASHIRE

BARRATTS

1 Meadow Streer, Preston

0772 55628
IR.SYN.RS.ERS.EK.G.A.D.B.W.
S.DiLH.PA.M.P,

FLAME AMPLIFICATION

100 Eastbank Si., Southport, Lancs.
0704 37050

G.A.EC.RCW . S.DiL.PA.S/Hnd.
M.Rc.CB for Cab's and PA Systems.
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SIROCCO STUDIO

1 Glencairn Square, Kilmarnock, Ayrshire.
Q0563 36377

BT 6-8Cap. £6 p/h: p/d special rates: tf. R-C,
R-R. CP. Ka. No OTC. SM always available
Ac, ba, M. 5. Dynatord effects.

SURREY

RIDGE FARM {MOBILE RECORDING
STUDID)

Capel, Nr. Darking. Surrey

0306 711202

£40 p/d. No OTC (Steinway Grand, Gibson
Les Paul} 60" x22° AC {12 Persons. £12 p/d.
p/p. 3 meatls per day. £6 p/d per person selt
catering). Block Bockings Neg.

SURREY SOUND STUDIO

70 Kingston Aoed, Leatherhead.

53 79444

MCI 247 £25 p/h. £250 p/d. (12hrs). 16T
£22.50p/h. Automated CAP 40No OTC. 410
8716 R-R. R-C. CP. Grand Piano nther K by
priorarrangemant. d-1. MS. AC. ba. SM.Any
Catering Facilities.

E. SUSSEX

BLUEBELL STUDIOS

Bluebell Farm East Sussex,

058083 635

16T £15p/h. (Over 10hrs £10p/h.)Cap 5 1f,
A-A.R.C.R-Cr.d-t.Cp.Ka. NOOTCM.S.SM
ba.

W. SUSSEX

O8IDEC RECORDING STUDIOS,

Dorvic Building, Quarry Lane, Chicester,
West Sussex.

0243 83265

ST £8p/h£65 p/a(10hr.}£250 p/wk, Cap
16 tf. R-R-R-C d-t CP. M.5.Ka
De/Ac/Sm/be.

TYNE & WEAR

IMPULSE RECORDING STUDIO

71 High Street East, Wallsand NE28 7R)
Tyne & Wear

0632 824999

BY Cap 26 £12 p/hDBX fR-RCPKaR-Cd-t
OTC SM

MQRTON SQUND. :

13-15 Carlisol Square,
Newcastle-upan-Tyne.

0632 26902 -

6T £6 p/b Cap 10 DC R-R-C Cr.

WALES

BBC WALES

Stacey Road Studic, c/0 Broadcasting
Houss, LLantrisant Road, Cardiff.

Tel 0222 493053

16T £20 p/h. 8T £10 p/h. (8lock bookings
neg.} CAP 40. D. ¥. R-R. R-C. d-t. CP. Ka
(Bachstein Baby Grand, Yamaha Electric
Piana, Poland String Synih. Drum Kit,
Electric Organ). O/ba. OTG 25%. M.S. fcf.
VS. AC/ba. SM. {Alzo 22T facility available).

FOEL STUDIO LTD

Foel, Llanfair Cearginion Powy's Wales
093 8A2 758573

16TCap10£175 p/dtf.R-R.CP.Ka.R-C.Dc.
M, S. AC/ba. SM.

ROCKFIELD STUDIOS

Amberley Court, Rockfield Rd., Monmouth
0600 2449/3625 -

Studios 1 & 2, 24 T. 40Channel Custom Built
Mixer, Natural Acovstic Echo Room,
Auxiliary equip. 1o cover all eventualities.
ALSO Acousitically insulated Rehearsat
Studio in 10 Bedroom country house. 1%
miles of fishing available. ALL prices on
application only.

WARWICKSHIRE

BIRD SOUND STUDIOS

Wedgnock Industria! Estate, Warwick.
0926-45123/4

8T£12p/hCap. 20DC/ba. R-R.-CDBXOTC
£14 p/h

WORCESTERSHIRE

THE OLD SMITHY RECORDING STUDIO
The Old Smithy,

1 Post Office Lane, Kempsey, Worcester.
0905 820566

18T £20 p/hp/d ba. Cap. 35 D. tf. R-RR-C
Dc. CP. Ka. Noe OTC. M.5. V5. Ac. SM

ROOK MUSIC

Anglo Houge, Worcester Read, Stourport-
on-Severn,

Tel 029 93 77626

8T.£10p/h.Cap 15.1f. R-R. R-C.CP.t-d. M.
S. SM.

W. YORKSHIRE

LEADER SOUND

209 RRochdale Road, Greetland, Halifax, W.
Yorks.

04227 6161

BT £75p/dCap 8D. DBX. R-R. R-C.CP.Ka

{Piano}. Dc ba. M.S. Ac. SM ba.

SOUND COMMUNICATION (PUBLISHERS)
LTD.

Dewsbury, W. Yorkshirs.

0924 4894236

Loop-bin cassette copying and R-R copying.
DOoloy A & D facilities. Blank cassettes of any
length supplied.

KEY FOR STUDIO GUIDE

T Track
Cap Capacity
p/h per hour
A.C. LIGHTING

57TheCrescent, Tonteridge. HrghWycombe.
Bucks.

For enquirias please ring 06285 28522
SL.T & C. Di, CM, PA. Mr Leggett.

ACME P.A. HIRE

Willow Bank, Leeds Road, Otley, Yorkshire,
09434 2261 )
P.A. 1,000 watts. T5%:&&C 16 CM. Di.

ANDROMEDA SOUND SYSTEMS
(JRELAND)

1 Thirimere Gardens, Belfas1, BT1 58EF
0232 772491

Pa.SL.CTM. Sc. T & C ME. R.

BAN MANAGEMENT

89/97 St. John Street. ECT M4AB.

01 263 8410

ME. T&C.RhA.SLBa. S5t R.CM(24 or 16}F.
A

CASCADE MUSIC & HIRE

42.44 Uppar Tooting Road,
Tooting, SW17

01 672 3997

ME. T&C. ba. SL. Sc. Di. CM, PA.

CERWIN VEGA UK

281 Balmoral Drive, Hayas, Middlesex.
01 573 1566

ME. T& C. CM. P.A.

COLAC SOUND & LIGHTING EQUIPMENT
RENTALS.

212 Carlisle Lane, London SE1 7LH
261-170%

Midas Martin PA System SL, T&C

COUNTERPOINT STEVENAGE

5, Queensway, Stevenage, Herts.
Stevenage 50815 Day

Hitchin 35717 Evenings only
ME. Di. CM. PA,

FuH repair service. Not evenings.

C.P. HIRE,

Pier House, Strand on the Green, Chiswick,
London W4

01-994-7135

Flight Case Hire & Stageing Hire

CUSACK'S MUSIC,

33 Braunstone Gate, Leicester.

0533 548517

ME. SL. Di. CM. PA. Competitive Rates

EUROPA CONCERT SYSTEMS
EUROPA CONCERT SOUND LTD.

11A Sharpleshall Street, London NW1
01 586 3848

PA Mixers, T & C CTM.

H.W. AUDIO

156 Bradshawgate, Boltan, BL2 1BA.
0204 266239

D.LY. orT&C, InstrumentAmps. P.A. and Di.
S.L. and Di. L.

JULIAN'S S.1.R. LTD.

2 Churchill Road, Lendon N2,
459 7284/5

M.E. Demo room. repair workshop.

KELSEY ACOUSTIC HIRE

1 Alpa Place, London W11
01 727 1046

ME.T & C CM. CTM. PA.

MAURICE PLACQUET HIRE

69 Jeddo Rd., London W12.

01 749 3232

PA.ME.T & C. RhR. Di. Cm. CTM.

per day

p/d

D Dolby

of Transler facilities

R-R Reel to Reel

St Number of Studios

P Copying

tha to be advised

Ka Keyboards available

R-C Reel to Cassette

Mix Mixing Facilities

R-Cr Resl to Carvridge

Dc Dise Cutting

Comp. Mix Computar Mixing Facility

d-t Disc to tape

Q Quad

orC Qvertimie charge

M Mano

S Stereo

fof Fully coated film

VS Video Studic

AC Accommodation

ba by arrangement

SM Session Musicians
" MITREX

951 Oldham Road. Newton Heath,

Manchester M10 6FE

061-205 B023

ME. T+ C Di. 12 CM. FA 2 miles from city
centre

MUSCLE MUSIC

74 Great Suffolk Street, London SE?.

01 633 0065

ME. T & C. RhR. 5L. CM, CTM. PA. ST. R.

THE P. A, COMPANY

7-9 Markat Road, London N7

01-607 0087/8

ME.PA.T & C.RHR.Sc.CM. SpecinYamaha
Equip.,

PILEDRIVER EQUIPMENT HIRE

11 Harrisen Gardens, Edinburgh 11,

031 337 1071

ME. T&C. SL. Di. PA. 16T Lhhannel Mixer
Frunt. MM. Rose Morris.

MAURICE PLACQUET HIRE

69 Jeddo Rd., London W12

01 749 1204.

FA. ME. T & C. RhR. Di. Cm. CTM.

PSH.
Block 6/8, The Avon Trading Estate,
Avanmore Road, West Kensington, London
w.a.
01-603 4438
Zoot Horn PA to 4000V, Backline ME.
Storage. RhR. T & C.

R & C MUSIC

41 Malvern Rd, Orpington, Kent

Tel: 3200

3 kw upwards: 30 Channefs: Full our
management facilities available.

RED UK PA HIRE

. Coolderry, Rising Lans, Lapworth Solihull,

Warwickshire,

05643 20860

Enquiries 1o Mark Robbins
ME. T & C. CM, CTM. PA. ST.

RIG HIRE

204 Russell Parade, Golders Green Road,
London NW11

01-458 5807

BC.SL. ba. 30into 8CM (Main Desk). 20 into
6 Monitoring PA,

STANDISH LIGHT & SOUND HIRE CO.
358 Preston Rd, Standish, Wigan.
0257 421603

PA to 3,000 Watts Di. T & C.5L

SUTTON MUSIC CENTRE

64 Haddon Road, Sutton,

01 642 2838

G.A.D.B. W, 5, SM _RS. H. Di.

TELECOMMS

189 London Aocad, North End, Portsmouth,
Hants.

Portsmouth 60036 Ask for Mike.

ME. Di. T&C. PA. CM,

WHALE AUDIO VISUAL

20 Belmont Park Road, Mmdenhead Berks.
0628 21696

Hill-Martin 20CM. PA, 36KilowattSL.T&C.
Di.

WIGWAM ACOUSTICS

St Annes House, Ayecrost Avenua,
Heywood, Lancashire.

0706 68766 Contact Mike Spratt

ME. T & C. SL. 24 CM. CTM. R PA to 5000
Waits.

PﬁSE HIRE

"Upstairs Downstairs'
Leeds 12, 0532.632402
PA.J&C. ME. CM, CTM, Concert Sound for
the Stars,

, Armley Ridee Road,

BRED P.A, HIRE
38, Hamlet Road, Chelmstord, Essex
10245) 84747

"KEY FOR HIRE COMPANIES
ME Musical Equipment
T&C Transport & Crew

RHR Rehearsal Rooms

SL Stege Lighting

Sc Security

Di Disco .
[o0" Channel Mixer

CTM Cancert Tour Management
Pa Public Address

ST Storage

R Repairs
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