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EDITORIAL

ou’re simply not going to believe

how generous we’re being this

month. To show how highly we
value our readers, we're making you not
one, not two, but three astonishing
offers in this issue.

The first takes the form of a
competition. It’s amazingly simpie to
enter, it’s free — and it features the
biggest-ever first prize in any IM
competition, Where else could you earn
yourself a2 complete PA system worth
£2,000 for the cost of a postage stamp?
You can read all about it on page 30.

Right, that takes care of your
band’s live sound. Now, we know that
more and more of our readers are making
their first excursions into the studio, so
we thought it was about time we
provided something special for them. On
page 165, in. our rapidly expanding
Recording World section, youll find
details of another staggering IM offer. A
whole studio ‘workshop course, in the
form of cassettes and books, can be yours
at half the normal price. It’s an
investment that could save you hours of
expensive studio time.

Finaily, another first-time offer.
Take out a subscription to IM this month
and we’ll send you, absolutely free, a
magnificent hard-backed binder, custom-
built to take a year's copies of the
magazine. You'll find the order form on
page 15. }

Actually, although we’re giving
away all that stuff in this issue, we still
reckon that the biggest give-away, this
month and every month, is International
Musician itself. We can’t let you have it
for -nothing, unfortunately — but just
look at how much magazine you get for
50p! It’s got to be the biggest bargain in
the world of music.
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v Will it work on mains or battery? |
v/ Is it quiet, especially when plugged into other FX? 5

v Does it have an LED to show you when its on?

/ Are you sure its going to work with other FX?

v Can ’ link up a bunch of effects together using
only two jack leads?

v/ Can convert my existing pedals to link into-

Maly ELECTHULABS ran ansqer " to all thesw questinng

FIVE OF OUR NOISE-FREE ANALOG ECHO UNITS
{AVAILABLE DURING MAY) TO BE WON. PICK UP AN
ENTRY FORM AT YOUR LOCAL DEALER OR WRITE TO
US DIRECT FOR DETAILS.

S r-r . r X ¥ ¥ X N X N §N R ¥ 1 _J L. X 5 X ¥ I 1
=== RUSH ME DETAILS OF YOUR
&=l electrolabys.o.o: covo inevio

| The most progressive sound Programmable Filter/Synth

effects system in the world, Driver (NOW)_D

Ultra low noise phaser(Q

ADT {Automatic double tracker) J
Bucks, UK. FuzzO .

Tel: Radnage (024026) 2707 - gystain (Valve sound) D
’ Mother (Power supply}O

Reeds Farm, Stokendlurch, Flanger O] J .

!

gel, TONY KOMM!and GEEZER BUTLER
PHIL PALMER of Yellow Dog,
BOBDAISLEY, DAVEFLETT,

RITCHIE BLACKMORE of Rainbow, PETERBANKS,

JOHNFIDLER and RAY MAJOR of Brinsh Lions,

PUNRKRY MEADOWSand FELIX ROBINSON of An
PATKINGand STEVE WALLER of Manfred Manns Earth Band,

of Black Sabbath

JOIN THE picato MAGICIANS. ...

DAVE PEGG of Fairport Convention,

STRINGMAGIC

JOHN GOODSALL of Brand X,

picato



A string for all seSS|ons

. igtate- of the-art studlo performing
on stage, or jamming at home with
your friends, Guild Sidebenders
deliver what you need.

Easy, precise string-bending, to

always get the notes you're going

for. Super control over vibrato and
dynamics, for the most direct musi-
cal expression. Guild Sidebenders
_ are the ideal electric rock strings.

The Guild name tells you that
Sidebenders are designed with a

Sl oyt -S0rertiary, A2

. 1a g
Built for feel nd performance

B .ngh-output pure nickel wmdmgs '
"'Core/fwrap thickniess ratio gives

flexibility and sustain. Excellent on

_acoustic guitars, too

Guild Guitars (U.K.} Ltd.,
151 Portland Read, Hove, East Sussex.

In U.8.A,, address: Goitd Guitars,
225 W. Grand St., Elizabeth, NJ 07202,

Nome______ Age
Address

in UK. enclose large S.AE.  inUS.A., g

for catalog and price list. include Zip.
.1 1 £ { 1 T rr 1+ X ¢ . 1T % I |

Guild thars P.O. Box 203, Elizabeth, N.J. 07207 '







The twin-channel
combpo with the
clean freshsound...

The Marshall 4140
Club and Country

Two years of extensive
research and development
by the Marshall engineers,
has produced the ultimate
club and country musician's
combo. The powerful, new
100W valve amplifier, driving
two specially designed 12"
(30.48 cm) 80W speakers,
utilises two channels fora
rich, sooth sound.
Channei one features
reverb andboost (also -
controllable with footswitch
provided), whilst channel
two has a flatter response
for microphone, or second
instrument use. Finished in-
brown oak leathercloth,
with straw coloured
speakerfret.

And the country combo
that givesyoumore!

The Marshall 4145 Combo

Far the musician who wants the
facilities and easy operation of the
versatile 4140, with that something
extra, the new Marshall 4145is the
combo. Utilising the same amp
section as the 4140, this combo has
four 50W10” {25.40 cm) Celestion
speakers forarich, but biting sound
which will please the most disceming
of musicians. .

“country and club combos, the

. 100W amplifier driving into 4 x 10"

.in brown oak leathercloth with

‘cht _
fign
down
tothe
basic/!

The Marshall 4150 Bass
Combo

Designed to complement the new

4150is an entirely newbass -
combo, which features an all vaive

(25.40 cm) 50W Celestion speakers
for a tight, punchy bass sound. Never
before has the bass player had such
control over his sound with treble,
bass, mid-range boost, and
sweepable mid-range controls,
compression, and mid-high _
presence circuit for areally superb -
sound. As with all the club and '
country range, the 4150 is finished

straw coloured speaker fret.

Please send me more information about Marshall Combos.

] Name

| Address

\ Rose-Morris & Co., Ltd.

32-34 Gordon House Road, London NW5 1

NE. Tel: 01-267 5151




Get Westbury
andyou'vegot

For a versattie musician, only a versatile instrument will do. The Westbury range offers a comprehensive spectrum
of sounds fromhand crafted professional instruments which are made in Japan to a specification developedin the US.A.
The exclusive Pick Up Programmer of the Westbury Customs makes instantly dvailable six distinct pick-up

pick-up dual coil @both pick-ups dual coil cut of phase @ both pick-ups single coll out of phase.
A three piece bound maple neck, and ebony fingerboard with mother of pearl block inlays ensure a fast, easy action .
and singing sustain, whilst the Canadian Hard Rock maple body is sculpted and contoured, with a double cutaway and
arched top for exceptional comfort. Fitted with gleaming gold plated hardware, the Westibury Customis

from softjazz to hard rock, controllable by two separate volume controls and a master tone control. Precise non-slip
machine heads, and a long travel bridge/tailpiece assembiy permit accurate tuning and perfect intonation.
Finished in a deep gloss Antique Walnhut, the Westbury Track [V Bass is handsomely sculpted, and contoured for a perfect
playing position. To ward off hard knocks, rugged fitted cases are available for both the Westbury Custom

g R ose-Morris [
V- |

| Addess 0000000000000
I Rose-Morris & Co., Ltd. _ sl teidit
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S HOUR
6IN
20UT

PROKIT 621s a
stereo mixer
designed for
professional PA
and recording
applications.
Gain, treble,
bass, folback,
echo and pan
are featured on
each channel.
Slide level
faders are used
for inputs and
main outputs.
Echo returns
and VU meters
feature on the
outputs.

PROKIT can be
built in about

8 hours with
the minimum of
tools, following
the comprehensive
32 page assembly
and fault finding
manual.

Phone or write
for the 12 page
illustrated
leaflet.

Exclusively from ;

TURNKEY.

8, East Barnet Road
NEW BARNET
Herts EN4 8RW
01-440 9221

REW.,
146 Charing Cross Rd
LONDON WC2
01-836 2372

Drums — Hardward — Haads — Sticks — Tutors.

ELECTRIC

PB bass (Prizel
JB bass {Jazz}
L5 45 {Sirat}
LC iLes Paul)

ACOUSTIC

AC 840 & 5ur.

ACO2136 str.

ACg214123ir,

PW 70 6 str,

PW 76 6 str.

Als0 b few used bargains in stock.

UDDER THINGS

Ovation guitars from

Gibson Les Paul Custom

Marshall combos from

Burman combos lrgm

Peoavey combos lrom

H/H combos Irom

Bel) Elecwralabs range fighty Mite + DiMarzio-

USED BARGAINS
AMI piang

Fender Rhodes S/C 88
Hi-Watt 200w Slave
Gibson Les Peul OfL
Gibson 325

Gibson 336

VOX AC30s @

LUDWIG KITS

Jazzens 4

B Beat &

Rock Mach S

Pro Beat 6

Quadea Plus 7

Sound Prajoct 9

Qctapus 12

*Up o £400 on your old Ludwig kit against
these,

NOW SNARE DRUMS

Acralire 5™

Supraphonic 5"

Supeaphonic 6%

Supersensitive 57

Supersensitive 6%

Supraphonic 64" Black Beavty
Supersensitive 6% Black Beauty
Rock/Cancert

TAMA KITS
Swingstar 54+
ars

Maes B
Octobans
Gretsch 4
Gretsch 5
Preenier 5
Qlympic &

USED KITS
Ludwig 4 D/Kit
Ludwig 4 Vist
Aulotone §
Premier 5+
Ajax 4 DIKn

ROTOTOMS 15% QFF!
8

CYMBALS
Sildjion 20% off!
16" Crash

" Crash

" Crash

" Crash

" HiHa

" HiHat

"' HfHat

Paiste 2002 20% of{!
16"

" S/Edge
* ZILCO, TOSCO, BRONZE, 2YN.




Letters

the screws as much as possible. When
setting up your kit, you put the carpet
underneath the bass drum with the
front rim of the dram tight against the
scrapwood block. Then you put your
stool on the other end of the carpet and
voila! you have anti-bass-drum-creep-
and-bass-guitarists-leg-saving piece of
equipment which can be rolled up when
not in use.
Richard Gosnell
London NW7

A useful tip there, perhaps other I.M.
readers have some interesting hints
they could tell us about.

Fascinated organist
Dear Sir:
Edward Heath visited the recent
Frankfurt trade show at my invitation
and he seemed very impressed by the
export efforts of our trade. Following

his visit he wrote to me: “I found the -

exhibition most fascinating,”
We should be grateful that our small
industry attracts such attention. :
James How,

Managing Director,

James How Industries.

Bring back Burns (cont.)

Dear Sir: Having read the very interest-
ing letters in IM about Burns guitars, 1
am very pleased to hear that finally
these great instruments are a_ppreciated
by so many musicians. .

I fully agree that all the Burns
guitars were way ahead of any other
make of guitar in quality and sound.
It was very unfortunate for the British
guitar makers that the era of the
electric guitar was exploded by the
other side of the Atlantic and of course
the grass is always much greener on
the other side. The British guitars
were not appreciated as much., Yet
only six and seven years past I saw an
old polyester cracked Bums Virginian
in Manny’s in New York, and it was
priced nearly twice as much as a new
Stratocaster. So the British grass was
greener from the other side. I also saw
a Vox lute-shaped six-string sold for
more than a new American guitar, yet
on Denmark Street I bought a lute-
shaped Vox direct from the factory
for £30 and a solid case thrown in,
total cost £35. The same went for
the great Burns guitars,

My son and 1 visited the Bums
factory at Romford before they were
bought out and have played and
owned seven different types of Burns
guitars and still own and play several
different types. No, we are not
professional musicians but we have
played many of the famous make
instruments. And I must say my son
is fantastic on the Burns Marvin,

Former Prime Minister -

especially Shadows numbers, and he
will play Chet Atkins numbers better
on the Marvin than I can play on the
Chet Atkins Gretsch Country Gentle-
man,

I am all for bringing back the Black
Bison and of course the Marvin. But

-if not, then all is not lost. I happen to

know that the two wonderful crafts-
men that were involved in actually
making the great Burns guitars are
now Shergold. If you see and play a
Shergold guitar you will immediately
realise that the craftsmanship of Burns
is now in_ Shergold. The best British
guitar in production today. Value for
money and the greatest craftsmanship
on every Shergold made. So if any
Burns fan is unable to get a Bums

.guitar then get a Shergold and-I know

you won’t be disappointed — and it’s
British. :

I am not out to slam the instrument
makers across the Atlantic; they have
designed and made great guitars. I am
a Canadian who grew up on the
Prairies on the borders of Manitoba
and North Dakota. My father used to
spend the long winter months making
wooden five-string and four-string
banjos (fourstring banjo-shaped tenor
guitars). All his wood and paris were
sent to him by Gibson and Kalamazoo.
I think some of this must have rubbed
off on me. .

In conclusion, I happen to have
some Burns spares and if anyone is
interested they can get in touch with
me on Ashford (Middlesex) 50819,

: .‘ " Peter J, Friesen,
Ashford, Middx.

Another fan

Dear Sir: Being involved locally, here

in-Carlisle, in the continuing battle to

keep music live, I would like to:
congratulate you excellent magazine .

in your efforts in this direction, and
also your publication as a whole for its
continuing high standards of technical
advice to us semi-impoverished local
musicians.

However, there is one section, the
album reviews, in which [ believe the
content, rather than the standards,
could be improved. 1978 saw the
release of many excellent rock albums
including Bob Weir’s Heaven Help the
Fool, Rodney Crowell’s dAin’t Living

Long Like This and Al Stewart’s Time

Passages, etc. As far as I can remem-
ber, none of these albums have bgen
reviewed in your magazine which is
disappointing since [ feel sure they
would have been well received and this
exposure would have seen them
reaching a wider audience than they in
fact did.

No doubt the shortage of space
would be the reason why many albums
are not reviewed, however I must
question whether the vast majority of

your readers are really interested im
albums by The Clash, Jam, Sham 69,
etc., and even if they were I'm sure
most people by now would know
exactly what those albums would
contain without even hearing them.

My advice to you is to forget the
constipated Punk droners and the Stiff
label demagogues and concentrate on
those unsung artists for whom I
believe your magazine was first con-
ceived, pure musicians whose appear-
ance, image and attitudes are secondary
to the great music they have consis-
tently produced.

Brian Duncan,
Carlisle,

Sheets, please

Dear Sir: First could 1 take this
opportunity to tell you what a great
magazine you publish, For the past 12
months you’ve kept me from going
insane, As I lost my job through
iflness and needing something to do, I
took to playing the guitar and reading
International Musician. I started
buying music sheets but can’t get
many that I like in Halifax unless I
buy song books at £4 and £5 a time
which [ can’t possibly afford. The
type of song sheets I'm after are songs
like Livin’ Thing, ELO; or You Ain’t
Seen Nothing Yet; Bachman Tumer
Overdrive. In fact any pop or rock
song that made the charts in the late
Sixties or Seventies. So I wondered if
any bands reading this have any
unwanted music lying around. If they
could send it to me I would refund
postage or get in touch with me and
I'll buy it from them so long as it
doesn’t exceed a few pounds. You
would make a bored guitarist very
happy.

Finally keep up the good work, IM.
February’s bumper issue was just
great! Thank you.

Steven Lindsey,
Halifax,
West Yorks.
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PORTABLE STAGE
LIGHTING

PAR-KAN 300
All Steel lantern for
PAR 56 - 300 watt lamp.

STAGE-BLAZERS
Top Professional/Theatre
lanterns in lightweight Spun
Aluminium with “Twist-out”
rear section for easy lamp
changes. 3 models

sa3o0 - £55.40 Sl
sB1000 -£58.30 L. 8191

v . Stand Wind-up Light

SB1000F (Floor Flood) £61.95 - - ' ' o Hoists,
' plete with

i £37.50 Smele T Bar

SUPER PAR-KANS
All Steel lanterns with
hinged lamp section.

2 models, SPK300 for
PAR 56 lamp, and
SPK1000 for CP series or
PAR64 - 1000 watt lamps.

£35.65

SimPLy Fir
LGHTS ANp \Z,,T"-E

ND~ @,
VP~ No Moge L«»»Sgi«

Lantern prices includs high
temperature Ceramlc Lamp
holder, but not lamps. The PAR
56 (300W) and the CP series
{1000W) sealed beam lamps
available in various beam widths.

The AMAZING LS808 Mixer. 8x1000
watt channels, 2 Presetts, Channel
Flashers, vast sequencer programme
selection, remote blackout etc etc etc

See the full range of £545-00

Dave Simms Music Products at the Frankfurt Spring Fair
Hall 5, Stand No. 50154.

Trade and Export enquiries welcome.

Project Electronics Ltd. 5, The Grove, Ealing, London W5 5DX England.
Telephone: 01-567 0757.

ALL PRICES INCLUDE VAT. (No hidden extras!)































to ask, it’s all in the bio.

“And then you get the interviewer
who's so intimidated by it all he keeps
putting his mike up the bapd’s nose
each time he asks a question. A lot of
people den’t have it together enough
to do interviews, but are in a position
to.

“Roger may give people the wrong
idea - he’s met so many of them that
he may tend to sum each one up in his
head and wonder what they way hit
him up for next.”

But a weary Roger McGuinn was
still prepared to talk to IM, about his
music, his guitars, his cquipment --
and also about the first split in the
Ryrd’s Jine-up, when Gene Clark quit
nearly ] 3 years ago. Jt was suggested
at the time that he had ideas in his
head that he found it impossible to

express within the Byrds context.
McGuinn denies it: “Gene Clatk had
nothing to say he did not feel free to
express within the Byrds music. It all
just got a little too much, the pressure,
and he had to take a rest.”

Is he over his fear of flying? “Yes,
he’s cool now -- he likes to fly. The
pressure just got to him, and he cracked
under the load.”

So how is the pressure now?

“It’s getting heavier. As we're getting
in to this thing, touring, the new album,
it’s getting more intense. People asking
you questions, having to go, go, go. As
the excitement gets bigger, so does the
pressure. As you get higher up the
ladder, more people get jealous and
want to knock you down.”

A  key elemerit of the Byrds’
sound was the McGuinn vocal on their

. rr -
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many singles, that characteristic three-
part harmony and the unique, heavy
12-string up front. The guitar — or
rather two guitars — are still much in
evidence.

On stage in London, McGuinn’s
Rickenbacker 360 took turns with a
Martin D35/12 on the different num-
bers. Perched on a flightcase behind
him was his amp — a dimunitive
Polytone Minibrute, 14 inches square
with a 10 inch speaker. This proves to
be the essence of that much vaunted
sound. Off stage and before the stage
mix is a phase shifter and Dynacomp
compressor. Finally, out of this com-
bination arrives that big, heavy
12-string overdrive. The 360 (the body
has lamps in it which once used to light
up) is the lead on older Byrds numbers
the band use in their show.

The guitar can have its own prob-
lems: the floating tailpiece means that
if one string breaks the whole guitar
will instantly de-tune itself, Over time
various modifications have been made:
angled frets, bridge and pickups,
which in themselves incorporate
custom electronics. McGuinn eluci-
dates: “I took the stereo out and put
in a switching system that allows you
to get the pickups individually, My
guitars use Grover and Schaller tuning
pegs in combination. The 360 used to
have a treble-boost circuit but I took
that out. It was too noisy.”

McGuinn’s Martin D35/12 has a
Barcus-Berry pickup mounted on the
inside. Gene Clark’s Martin D45 has a
pickup taped to the surface. A ’65
Telecaster of Roger’s and Chris
Hillman’s Stingray Musicman (one of
the earlier basses with built-in preamp)
complete the stage litter of the trio. A
guitar Leslie for Hillman’s bass and a
digital delay on vocal ate the only
other major electronic effects used to
produce the band’s present sound,

In earlier days (listen to Turn, Turn,
Turn) another characteristic of the
Byrds’ sound involved Hillman follow-
ing a bass part laid down by McGuinn’s
12-string. Chris — new to the bass, after
playing mandolin and after Dave
Crosby’s failure to master the instru-
ment — needed to take his lines from
the 12-string. When the new band play
their older numbers, the feel of this
device still flavours the playing, though
Hillman, of course, is by now very
much a technician with his adopted
instrument. On the evening when the
band had to play without their accus-
tomed gear, Hillman’s bass was aone of
the sorest points of contention in the
band’s disappointment with their stage
sound. But an audience was waiting
outside and the band felt they ought
to be able to carry the spirit of the
thing even if the sound was technically
not much to their professional taste.

McGuinn complained: “The equip-



ment wasn’t very good, The Ricken-
backer they found e (solid body,
round-wound strings of the wrong
gauge, factory tuning pegs which
slipped constantly) sounded more like
a Fender on the Ventures or something.
The Telecaster was OK, though, while
the Ovation 12-string was a little high-
endier than my Martin. But we tried
them and we all thought: ‘Well, we’ll
be troupers.” We went on. The Strato-
caster John Sambataro had was nothing
like as good as his regular instrument
so he could hardly play at all.”

The band’s lead guitar is newcomer
Sambataro. McGuinn and Sambataro
on stage switch leads on numbers.
Roger’s distinctive playing style, devel-
oped over the years, is a combination
of folk banjo and 12-string technique

- out of which some Sixties eastern
influences occasionally peep. When it
comes to doing a real rock 'n’ roll lead
break it must be good to have a player
with a solid lead guitar technique. This
John Sambataro fills in nicely. And as
the band appear to be moving more
into a heavier Eighties rock style, the
new addition comes in naturally.
Sambataro explains: “*The new album
is a conscious effort to break away
from parallels that almost invariably
have been drawn with earlier solo
albums and the Byrds’ musical
approach. This is particularly true in
the case of Roger who in the past has
stayed truer to that group format.”

Without horns or a string section on
stage, only in the arrangements can the
band’s numbers attempt to reproduce
their siudio sound. But lead guitarist
Sambaiare plays a string ensemble,
which has the potential for interesting
future developments.

The debut release from McGuinn,
Clark and Hillman, although McGuinn
has mainiained some elements of his
Byrds sound, isless heavily “12-strung™
than the familiar balance of legendary
days. The production puts the funk
very much upfront and the 12-string is
now a fabric of lace that rides, thin
and clean, atop the mix. The compaosi-
tions appear less complex, with fewer
things going on all at once. This, in fact
is one natural irony of itechnological
advance. While the thin drums of yes-
teryear, blurred definition and mono-
minded mixing are all features of a
past, the new music — both in terms of
sound quality and the band’s easier
musical accessibility - shows a quan-
tum jump. This is easily seen by placing
Surrender To Me — the bouncy popular
single off the current album -- against
the dense, multi-layered magic of Rock
n’ Roll Star and Eight Miles High.

McGuinn says: “A few people will
be disappointed with the new album
because it doesn’t sound like Mr,
Spaceman or Eight Miles High. That
was the Sixties and you can forget it —

it will never happen like that again.
The 1980s is a new generation of music.
I think the band are on the right track.”

Around October last year, when
McGuinn, Clark and Hillman were in
the studios recording their album, the
Bee Gees were in the same complex
(Criteria, Miami} recording their Spirits
Having Flown. The two groups traded
the occasional visif, “and U'm sure
both things were influenced. We even
used the Bee Gees’ string section and
their horn players.” The two projects

mass audience immediately change the
manner of communication?

“To me if you're doing John Henry
on acoustic and you suddenly switch
to electric guitar it is still folk — even

if you choose to do Roll Over
Becethoven. I may appear unduly broad
with the description of folk music but
that is the way it appears to me.”

McGuinn was acquainted with Bob
Dylan in the early Sixties — and parti-

cipated in his Rolling Thunder Revue
in 1976. How have styles of playing

also share the same arranger, Mike
Lewis, and other members of the
troupe, synth player Blue Weaver
(remember him?} and George Terry on
guitar. “This was Miami. Had we cut
the album in Los Angeles, I think it
would have worked out totally dif-
ferent. Qur intention -- hoping it comes
true — is to get George Terry on the
road. Then John can do the string parts
and double on keyboards, or they could
create dual guitar leads.”

The sweat of a steamy October
Miami certainly shows through on the
MC&H album, though the album uses
short terse cuts on all tracks. One such
track, Release Me Girl, was originally
14 minutes long. A one-take pheno-
menon, the track is faded in and out
to clock in at 3.52. “We got into this
Latin thing with a gang of three per-
cussionists we called the ‘Cuban army”’,
who were playing anything and every-
thing you c¢ould name. The pianc
player (Paul Harris) got into it and it
all just evolved to a point where we
could lift out a whole song intact.”

Taking all this into account,
McGuinn still claims his roofs are in
folk music.

“I’'m still basically a folk musician.
I haven’t changed that all these years,
even though I’ve been playing a lot of
rock. But then I consider rock 'n’ roll
a part of folk music. It is, after all, an
outgrowth of the people. You trace
its elements from thyihm 'n’ blues,
gospel, etc., which are all folk musics.
Just because it’s electric does not
change its status. Folk music comes
off the streets and that, as 1 see it
anyway, is also rock nusic.”

But folk music basically is an acous-
tic form, shared between people of a
comumon ethnic background and life-
style. Doesn’t suddenly plugging into
a PA to get through to crowds and a

Roger McGuinn:
'm still basically a
folk musician.’

changed during this time? Has the
advance of technology affected the
way people set up and play?

McGuinn: “People still get up and
sing songs, play their instruments, I
think people play the same way. Devel-
opments have had more of an impact
on how things sound, Qur amplifiers
are not as loud on stage as they used
to be because each amplifier is miked
to the PA. Before, you used to have to
blare off the stage to fill the room.
You can also fit a lot more instruments
on the stage and have them distinct
enough to make up a good sound.

“If you go back a little farther than
the Sixties you find another parallel.
People would use just two or three
microphones for the whole band, in-
cluding rhythm, horns and string sec-
tion — they achieved the same end.
Except, of course, they didn’t have as
much control over thie sound or any
thing like as much flexibility in the
way the player chose to play.”

After the Venue gigs, McGuinn,
Clark and Hillman flew io New York,
then to Los Angeles. An American
tour was next on the list, followed by
Japan, Hawaii and 35 dates in Europe
later in the year. Whether they’ll last
the pace and keep delivering the goads
is anybody’s guess. But in Al Hersh
they have a friend and guardian who
will do all he can to see them through
the hassles. He has the last word.

“I don’t think it’s a good thing for
musicians to be involved in the business
directly — I don’t think the labels like
it much either. It’s another case of
objectivity, just like in the production
sitnation. I keep them fully informed
of what’s going on but [ do try to leave
them as free as possible to concentrate
on their music. Musicians can rarely be
businessmen. Their temperamenis will
not allow for that.”
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dual sounds. “I’m sure that people
who play synthesizers now are pioneers
with these new instruments. Asregards
getting an individual sound, it’s pro-
bably just as much as you could on
electric guitars. It was a problem in
the beginning, because we just didn’t
have the technique to do that, but now
there’s no mistaking George Duke,
There’s no mistaking Chick Corea,
you can tell Chick’s sound on the
synthesizer,

“I haven’t done a lot of solo work
on the synthesizer. There are solos on
my albums, but I’ve used synthesizers
mostly for colours and for backgrounds
to instrumental figures. So perhaps
one wouldn’t be able to tell my sound,
although it might be a little easier to
detect my style of playing. Eachperson,
after some years of playing, develops
a style and an approach that’s going
to be evident no matter which instin-
ment he plays.

“As far as my recent influences
go, there is Stevie Wonder, Earth, Wind
and Fire and all the guys in Weather

choir, but it didn’t really sound human.
Of course, it could have been the way
they set it up and it was a new device
anyway.

“I heard about the Sennheiser
Vocoder and tried that one out, and it
seemed to sound like it had possibilities
for me, using it to make me sound like
a singer. It took a lot of work for us
to develop it by using a lot of external
equipment to get it to sound the way
it does on the Sunlight album and the
new one, Feets Don’t Fail Me Now. It
took a lot of work and months of
research and development. [ have
some Moog parametric equalizers and
Urei limiters which I also use with the
Vocoder.”

For someone with such a repuia-
tion on keyboards, and who incor-
porates quite a variety in his work, it is
puzzling to find no room for an organ
in the Hancock equipment line-up,
although his fellow keyboard player
Webster Lewis uses a Hammond B3.

It is even more surprising to learn
that Herbie has never been very keen

”AII music influences me
onany instrument | play?”’

Report. On synth there is both George
and Chick and Jan Hammer — that’s
another guy, you can tell Jan Hammer’s
style. Joe Zawinul with his orchestra-
tion has been an influence on me, but
it’s not synthesizer playvers who
influence me on the synthesizer. All
music influences me on any instrument
Iplay. Inorder for me to develop onthe
synthesizer I don’t just listen to synthe-
sizer players.”

The one instrument that Herbie
has been most closely linked with
recently is the Vocoder. 1t is this
voice synthesizer which has been
featured prominently on his last two
albums and provided distinctive vocal
sound which resulted in hit singles. By
his own admission, Herbie is not a
singer, but suddenly the Vocoder has
opened up a whole new range of
sounds and possibilities for him and
his music.

He says: “The first person that
turned me on to it was Stevie Wonder,
he had one made by the EMS company.
That was his device and I'd only
heard it the way his people had set it
up, but it sounded more like a way to
modify a singer’s voice — and I'm not.
a singer so it didn’t really interest me
that much. [ wasintrigued by the fact
that if you have a chordal synthesizer
plugged into it you could sound like a

on organs and even now doesn’t show
the slightest interest in using one. This
attitude stretches back to his early
playing days when he was solely using
the piano.

He explains: “I never liked the
organ. [ used to hear it on TV soap
operas and it never really turned me
on. I like the way that Jimmy Smith
plays it and the guy that played with
Tony Williams, Larry Young. I also
like the way Webster Lewis plays the
organ. First of all, I've been exposed
to the organ for a long time and I'd
never liked them because they weren’t
touch-sensitive. Now most of the
synthesizers 1 play aren’t touch-
sensitive either, but if I had been
exposed to synthesizers at the same
time I was exposed to the organ,
I might not be playing synthesizers
today. I have evovled over the years,
so the fact that synthesizers aren’t
touch-sensitive doesn’t bother me as
much any more., With the organ it
still does because it doesn’t have the
flexibility of sound that the synthesizer
has. To me it’s like a primitive synthe-
sizer., The other thing, too, is that the
organ is a large heavy instrument
whereas for the most part synths are
much lighter, much more compact
devices — and for my use have greater
flexibility.”

Still, to most keyboard players
the piano remains the ultimate instru-
ment of expression. Last year,

‘aficionados were permitted the rare

treat of seeing two of its premier
modern jazz exponents at work
together. Herbie Hancock joined
Chick Corea for a series of concerts
which featured just the two of them
on grand pianos. It offered both
musicians a chance to stretch out, and
explore musical areas outside the
confines of their own highly successful
groups. Herbie enjoyed the concerts
immensely, but what of the audiences?
Would they be the same people who
danced in the aisles at the Hammer-
smith Odeon?

“Probably not. There may be
some of the same people there, but I
think that my audience in England has
increased because of Thought It Was
You and Bet Your Love and that
increase is because of those who are
more interested in that style of music
~— which is more related to funk or
disco. There are probably a lot more
of those people than there are jazz
public.

“With Chick, we talked about
what we had to do for a couple of
days and then we had about four days
of rehearsals. The whole thing from
planning to rehearsals probably took
about a week to nine days, but {ouring
with the band, there’s a lot more
planning. There is a lot more impro-
visation in the music I did with Chick,
and since there were only two instru-
ments involved, the whole thing is
easier. The more people you have,
the more complications there are,

“When Chick and I first got
together and started improvising, the
compatability, unity and harmony we
had right off the bat was so perfect
that we never had any problem getting
in each other’s way.”

There sare probably many fans
who dearly wish Herbie would stick to
his pure jazz roots, and curse the day
that he discovered the dreaded Vocoder.
His concerts with the band are divided
into two very distinct halves, the first
featuring his jazz work and the second
his disco orientated stuff.

So, in the space of six months, he
has covered all the musical areas
which he has ever worked within and
encompassed in his audiences the
whole spectrum of fans. It’s ridiculous
to talk about “selling out™ just because
Herbie happens to have a couple of hit
records. The factis that his new-found
popularity and success will probably
turn a lot more people on to jazz, and
as long as he continues to innovate and
experiment, his stature as one of the
world’s leading musicians cannot be
diminished







Guitarcheck:1

Gibson Paul
£299 inc VAT

here’s a saying among guitar makers that

we spend weeks puiting shiny lacquer on

a guitar so thai the new owner can spend
weeks scraping it off again. There are ceriainiy
guitarists who appreciaie a well-done high gloss
finish on an instrument, but there are also
many who prefer what is usually called an oiled
or waxed finish. Unfortunately, guilars nsed by
working bands teiid (o become dirty and
sweaty, and a true oiled finish doesn’t keep its
good looks for very long: it is likely to become
grey, and rather sticky. Some instrumenis are
supplied with a matt lacquer finish which is, I
think, supposed to look like ‘“natural” oiled
wood, but it generally looks as though the
guitar has been coversd wiith dull grey plastic.
This laok passabie on blond woods such as
maple, but on darker woods it looks just like
what it is: a thick, cloudy plastic film. Such
lacquers also tend to become glossy in patches
where ihe guiiar rubs against the player’s
clothes or hands.

Electric guitars really need a more durable
finish than just oil or wax, and achjeve this on a
dark wood such as walnut or rosewood, while
retaining the pleasant feel and appearance of oil
or wax polishing, is surprisingly difficult, I
believe there is also a certain resistance from
ceriain shopKeepers, who want to put aiiractive,
brightly-coloured guitars in their windows to
attract passers-by. In fact there exists a form of
inverted standards, which makes an instrument
with a worn or dull finish entirely acceptable io
many players, if it is really good and fit for

serious use, or very old, or very rate. I hope
there will not be any resistance to this C bson
Paul model, because if my §ample is anything to
go by, il is fii for seridus use, and although it
has a duii finish, it doés not look as though it
has been dipped in plastic. Gibson really have
got the finish right on this one. I know it is
mait lacquer, bui I am a professional worker
in fine woods and fine finishes, and I oughi to
know the difference. - Most people would
accept it as a “natural” wood finish. To get
this right on a factory production basis is a very
considerabié achievemeni.

I believe that the tactile properties of a
musical instrumeni ar¢ imposrtant and this
guitar feels right tc me. It is more like a piece
of wood scuipture than someihing that came
out of a mould. There is no magic to this. I
have been putting matt and satin finishes on
instruments for years and the process is quite
straightforward. However, to my knowledge,
none of he major companies has used it on a
production electric guitar before. It does
require good timber and a very delicate touch
in the finishing shop: perhaps this explains
why it has not been used much.

I am pleased o be able to compliment
Gibson on the finish of this guitar, but I am
even more pleased to be able to say that they
have got the performance of the guitar right as
well. If you read our Guitar Forum in Decem-
ber’s IM, you may remember Midge Ure’s plea
for a revival of simple, single-pickup guitars
like the old Junior models. This Paul admittedly
















Turner

8302-XLR

poweramp

£329.40
inc. VAT

Dr. Mark A, Sawicki MSc(Eng, ),
PhD, is a consultant in electronics
who also designs and builds all
kinds of electronic equipment.

ince 1 reviewed a Turner slave amp in

September, 1976 1 have watched the

continuous growth and progress of
Turner Products. A year and a half in these
days of economic decline has bought many a
smail audio company to a standstill, but not so
with Turner who are i{urning out more and
more models designed for the ultimate sound
reproduction in studio monitoring, broadcast
and of course sound reinforcement (PA).
Model 302 is recommended for studio monitors
and hi-fi speakers rated at 50-100 watts/8 ohms,
and comes in two versions — the more expensive
(£329.40 inc. VAT) with XLR Cannon sockets
and the standard (£302.40 inc. VAT) without
XLRs.

The version without the Cannons is recom-
mended for studio monitors, hi-fi, etc., while
model B302 XLR is provided for applications
such as PA systems, PA system drivers for mid-
range speakers, compression drivers, tweeter
units and most types of stage foldback monitor
applications.

.Before going into technical details my first
impression after unpacking the original carton
was that this was something unusual. Tumer
provides all its products with an individual Test
Report. This shows their confidence as a
manufacturer — and also gives the user a feeling
of personal attentlon something rarely found
nowadays.

This test record gives figures related to the

amplifier’s performance and also parameters
concerning the electrical safety of earth/mains
isolation of the product. These are often put
into second place but are just as important as
an amp’s performance.

Back to the B302. [(ts front panel is
equipped with two level controls (smart SIFAM
knobs), AC power onfoff switch with an
indicator, hi temp warning light and a pair of
carrying handles. The rear panel has two %"
jacks (inputs) and two pairs of binding posts
(outputs: ome red, one black for phasing and
polarity), IEC mains socket and mains fuse
(T2A/250v), 20 x Smm glass type. The power
supply is protected in the event of a channel
failure by DC and mains fuses, thus reducing
fire hazard and maintaining second channel
operation. {(DC fuses are wired mtemally, ie.
4 x T5A/250v.))

The whole system employs 30 discreet
transistors, 16 diodes, two Zener diodes and a
bridge rectifier. The input stage comprises low
noise differential transistors of dual construction
to guaraniee a very low DC drift over a wide

range of temperatures, similar to highly reliable
military designed systems. Constant current
sinks have been applied to all the input stages,
so preventing chain destruction throughout the
amplifier,

The stage following the input has been
designed so as to provide ultra linear drive to a
pair of complementary pre-drivers which are in
turn coupled to a pair of high-powered comple-
mentary drivers, with series-connected Turner
power tiransistors for the final output. An
effective heatsink system, having low thermal
resistance and thermally connected to the
mains chassis {white silicon compound) comple-
ments the output transistors with the ability to
handle. high frequency overloads through to
steady state conditions without over-heating of
the devices. If over-heating should occur,
owing to insufficient ventilation, then thermal
cut-outs act to remove power from the amplifier
until the temperature falls to a safe level. The
hi temp indicator light on the front panel
displays this condition.

To match the electronic performance, a
special chassis construction has been developed
to provide maximum strength and rigidity. The
chassis framework is made from heavy gauge,
black uanodised aluminium sections secured
together by high tensile bolts.

The front panel controls and rear panel
facilities are clearly identified with contrasting
white silk-screened legend. The B302 amp is
intended for standard 19” rack mounting.

Servicing has been made as easy as possible.
The circuitry for each channel is on a plug-in
glass fibre-board and the power output transis-
tors are easily accessible, allowing for fast repair.
In fact, direct substitution of circuit boards and
replacement of output transistors is normally
all that would be required for a full repair.

As far as the specification goes, most of the
parameters listed by the manufacturer are in -
agreement with my measurements, A slight
difference in THD levels doesn’t create any
practical consequences and can still be regarded
as satisfactory. On the inpui sensitivity side,
personally I would prefer higher sensitivity
inputs as Turner figures are American-like, but
this is in the end purely arbitrary as long as you
are aware of this when purchasing the amp.

The Tumer model B302 comes well
documented and in my opinion combines
plenty of advanced technology, usefulness and
seems reliable enough to be recommended for
most quality professmnal systems

Mark Sawmlu

Phaom i
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PARAMETER RESULT
Specific Power Output
Ref, 1KHz 110W RMS only

84W RMS
183W RMS Chan. A}

186W RMS Chan. B}

108W RMS only
83W RMS

0.018% @
0.025% @
0.021% @
0.018% @
0.016% @
0011% @
0.003% @
0.002% @

Total Harmonic
Distortions {THD)
Ref, 1KHz

Input Sensitivity for 1.420v RMS
140W RMS (23.66V RMS) 1.451v RMS
output signal, Ref. 1KHz

Frequency response

Hum and noise level
Crosstalk
Input Impedance

Damping factor
{non-dimensional)

Rise time
Slew rate

Phase shift

Capacitance load test

Open circuit stability test

Short gircuit test

+0.1dB

Better than -115dB8
Better than -88.7dB

Approx. 10K ohms
Approx. 50K ohms

1000
500
250

Approx. 3.5 microsecs.

10v/microsecs,

-12 degrees
- 6 degrees

oK

OK

60 seconds

TEST CONDITION

Onset of clippinginto 4 ohms
Onset of clipping into 8 ohms
QOnset of clipping into 16 ochms

Onset of clipping into 4 chms
Onset of clipping into 8 ohms
Onget of clipping into 16 ohms

140W RMS  into 4 ohms and 1KHz

120W RMS measured in Channel A
100W RMS
S0W RMS
40W RMS
20w RMS
10W RMS
W RMS

Chan. B: 4 ohms dummy load 1KHz
Chan, A: 4 ohms dummy load *KHz

Ref, 20Hz-20KHz; 1W; 8 ohms

Below 140W RMS, Ref. 10Hz-20KHz,
4 ohms

Ref, 1KHz, 140W RMS into 4 ohms

Channel level control on max,
Channel level control on min.

Ref, 16 ohms load
Ref. 8 ohms Ioad}ZOHz-leOHz\
Ref. 4 ohms load )

Ref. 20Hz
Ref, 20KHz

2 microfarad non-electrolytic
capacitors/250v working voltage into
4 ohms dummy load.

Levei control potentiometer max,
dummy load removed,

COMMENTS
Manufacturer claims: 150W RMSRef. 4 ohms
Power ofp 100w AMSRef. 8 ohms

SINGLE CHANNEL 60W RMSRef. 16 ohms

140W RMSRef, 4 ohms

95W RMSRef. 8 ohms

60W RMSRef. 16 ohms
POWER RESPONSE +0.,1dB Ref. 20MHz-20KHz;
80w, 8 ohms. Note slight difference in power levels
in both channels, Compare with sensitivity figures,
which confirm this fact. |n a practical sense this
sort of difference in a channel gain can be ignored
and would be picked up only by the highly
sensitive instruments we use for the Soundcheck
measurements. Generally, power levels are
substantially higher than specified — an extra plus
for Turner.

Power o/p;
BOTH CHANNELS

Manufacturer claims THD level as:

less than 0.01% Ref. 20Hz, 75W RMS 8 ohms
less than 0.01% Ref. 1KHz, 75W RMS, 8 ohms
less than 0.05% Ref. 10KHz, 75W RMS, 8 ohms
less than 0.1% Ref, 20KHz, 75W RMS, 8 chms
Also intermodulation products {IM) should be
better than:

0.05% Ref. 10mV ~ 100w into 8 ohmis

A little on the low side by UK standards, Channel
A slightly less sensitive. Manufacturer claims input
sensitivity at 1.42v for 100W RMS output into

8 ohms.

Better than DIN, hi-fi standard range,

Very good, typically -116dB{B}, -118dB{A)
Acceptable, Almost identical with manufacturer’s

specification.

Constantly varying swing of input impedance in
the range of 10K ohms to 50K ohms.

Governed by output inductor. Very good.

Adequate for all standard purposes.

OK

Capacitive load did not show any tendency to
instability. No detectable overshoot with square
wave test,

Very good stability margin.

Worked normally when short removed. The amp is
well protected against input overioad, short/open
circuits by comprehensive auto-resetting high speed
electronic circuitry,
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An independent survey of British
recording studios speaks volumes forus.

Lo —. -

 TATEC 5 6%

i SPENDOR 2:7%

L CADAC 2:1%

[ KEF1-8%
L B&EWT-6%
" OLYMPIC1-3%

] KLEIN & HUMMEL 0-9%

AL OTHERS 8-8%

BL16-6%

"MUSIC WEEK"
STUDIO SCENE DIRECTORY 1976.

Amongthe people whomoveinthose
exalted circles, the popularity of Tannoy
speakers for studio monitoring is well
known. Nevertheless, we have to
admit that Music Week’s Survey
astounded even us. A massive
58% of the 116 recording stu-
dios who replied to their
questionnaire used Tannoy
speakers for monitoring.

The facts speal
for themselves, leaving
us with just one question.

Why?

Let'slookfirstofallatthe
unique Tanneoy drive unit. In
fact, it's two separate drive unifs
mounted concentrically. Look at
the diagram above.

In the centre is a high frequency
compression horn; around it is a direct
radiator bass unit —10” 12" or15” in diam-
eter depending on the model you choose.

The high frequency unit drives
through a phase-compensating throat
which ensures that, by the time the sound
reaches you, the two units are perfectly in
phase. (Tannoy's elegant, 30-year-old
answer to a problem which, some would
have you believe, has only just been solved.)

Unusually, even our bookshelfspeak-
ers combine very high sensitivity (in the

Devon, 96 dB for 5 watts at 1 metre) with
high power handling.

The secret is the unique Girdacoustic
cone (shown above).

The radial struts are carefully placed
to stiffen the cone without significantly

adding to its weight, enabling it to make
larger excursions without break-up.
Which, if you know the volume levels used
in studio monitoring, is just as well.

Most remarkable of all, the Tannoy
drive units in your local hi-fi shop are
identical to the ones in Air Studio's control
room.

Although we must be honest.

Of the 58% of recording studios who
monitor with Tannoys, about a third have
them in professional cabinets. :

N\

Tannoy Products Ltd., St. John’s Road, .
Tylers Green, High Wycombe, Bucks HP10 8HR
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BOIOﬂd Tge name of Rola_nd is synonymous “fith
esign progress in professional musical
GA120 R&P

instrument .electronics. The Roland
Corporation of Japan is also without doubt one
om of the most innovative companies manufacturing
guitar amplifiers. Every year bringsa new batch
£ 495 . VAT of exciting products from Roland, one of the
lnc more recent being the GA Series of combination

amplifiers launched in 1978.

The GA Series covers five basic models
each with various facilities, the GA 20, GA 30,
GA 50, GA 60 and GA 120. There are also two
special high efficiency speaker versions, the
GA 60 R&P and GA 120 R&P; and for this
review we chose the latter, which is the model
at the top of the range. - -

The GA 120 R&P is a very sturdy and well
designed combination amplifier, It is also
powerful, being capable of a power delivery well
in excess of 120 watts RMS into its twin 127
special high efficiency speakers (see spec. table).
The amplifier has some interesting design
features such as a Power Compressor control, a
six-band graphic EQ, and an Overdrive control,
as well as the standard range of tone controls
and a reverb. The overall range of facilities and
controls gives both the guitarist and keyboard
man plenty to play with,

Construction :

The cabinet is strongly built and gives an
overall impression of ruggedness. The amplifier
front panel is finished stylishly in black, silver
and blue with contrasting black and silver
knobs, and the speaker cloth fits into this
scheme with a weave in the same colours. The

P T —

cabinet is finished in a sort of crackle-finish
black PVC material and there are black plastic
corner caps and good quality detachable castors.
There are no corner caps, however, on the front
edge above the front panel, nor are there any
recessed handles on the sides of the cabinet.
There is a strong strap handle positioned
where you would expect to find it at the top of
the cabinet, but there is a lot of amplifier to
hang on that — about 88ib to be precise. The
dimensions of the combo, for those interested
in constructing flight cases, are 29” long x 25”
high x 11%” deep.

The wide range of tone controls including
the six-band graphic EQ are well laid out across
the front panel of the amplifier, The graphic
EQ is positioned in the centre of the panel and
follows the rotary tone controls, marked in the
normal way, Treble, Middle and Bass. There
are approximately six octave bands on the
graphic, giving +12dB on each filter, The fader
positions are marked, 100Hz, 300Hz, 600Hz,
1.2KHz, 2.5KHz and SKHz (see spec. table for
measured results). Each slider is provided with
a centre click setting for ease of use. The bank
of six filters is followed by a master EQ level
control and an OnfOff switch for the graphic.
At the front end of the amplifier there are two
standard 4™ jack sockets giving both high and
low sensitivity inputs. Between these and the
graphic are ranged a series of rotary controls
marked Overdrive, Volume, Treble, Middle,
Bass and Reverb. There is also a pull-on Bright
switch incorporated into the Volume control.

The remainder of the front panel to the
right of the graphic houses the Master Volume
pot, the Power Compressor (pull-on) control
and the On/Off polarity switch. There are also
four footswitch sockets for the Reverb, Over-
drive, EQ and Compressor.

The Power Compressor is an interesting
control which works very effectively. As the
name implies, it controls and limits the output,
distorted or otherwise, by compressing the
power. The control is calibrated like a VU
meter (-15, 0, +3dB). With the knob set to 0,
the output is geared for approximately 120
watts. With the compressor knob set to -3, the
output is cut back to approximately 60 watts.
Using this control with guitar produces some
really deep sustain effects. We had some
howling trouble using the Compressor with the

Overdrive control at the same time, but you

have to experiment with the two controls in
order to get it right. All the tome controls
except for the rotary Middle control (see spec.
table) worked very well, enabling us to set up
nice bass sounds to razor sharp trebles. Full
bass response is limited owing to the open-back
design of the speaker cabinet but the range is
wide enough for electric guitar, pedal steel and
most keyboards. The rear panel section contains
two line InfOut jacks, a headphone jack, an
extension speaker jack (8 ohms min.) and a
fuse. The mains cable is wired into the amp.
The amplifier section is easily removable,
giving immediate access to the circuitry. The
electronics are well planned out and are localised
on three PCBs, one for the power amplifier, one
for the pre-amp and one for the graphic EQ.
The power stage uses a pair of Sanken 2SCl
585 power devices driven by two NEC B628/
T-D234 plastic encapsulated transistors. The






Tama
Superstar S kit

£838-35
inc VAT

’I;ma’s Superstar set was launched to
critical acclaim in 1976. It’s constructed
of cured, four-ply roeck maple and birch with
two-ply glue rings formed in what they call a
heat-compression mould. Its joins are staggered
around the drum’s perimeter to eliminate any
weak spots — the final join on the outside is set
not at right-angles to the sound edge as usual,
but at a very obligue angle which gives even
more shell-strength.

The Superstar 5 kit has 13 x 9, 14 x10 and
16 x 16 tom-toms, a 22 x 14 bass drum, a
5" metal-shell snare drum, hi-hat and bass drum
pedals, two cymbal stands and another for its
snare drum.

Bass Drum

The bass drum has 20 timpani type “T”
tuners, pressed steel claws and large cast nut
boxes, “Beaver-tail” shaped. The drum is the
first to have wooden (maple) hoops. It has
disappearing spurs made from substantial rod
with lockable, adjustable rubber or spike tipped
ends. The holders which locate these spurs
face slightly forward at 15° and are cast and
heavy enough for the job and boast the hefty
and sensible “T* shaped locking wing-bolts
which are prevalent all over the set at adjust-
ment points. : .

1 found the sound of the drum a little
disappointing -- it wasn’t open enough for me.
it was a little constricted and somehow too

thin. It comes with Tama Ambassador heads

(by Remo) as standard but I feel, as (according
to recent photos) does Billy Cobham, it would
sound thicker with CS heads or even pin
stripes or Evans Super X. With two heads on,
the bass drum tended to “clang™ a little so
perhaps front dampening could be the answer.

Snare Drum

Tama’s “King Beat” snare drum is
mechanically something e¢lse. The one which
comes as standard has a five-inch seamless metal
shell with 10 square-headed tension screws per
head, double-ended lugs, a pair of triple
strengthened “beads™ to keep the shell true,
Tama’s PC die cast hoops and their usual screw-
adjustable, lockable, quick release under batter
head operating damper and 20-strand, extra
long, wire snares. This drum too is fitted with
the Ambassador heads which locate precisely
on the shell’s 459 inverse flanger which has a
2mm radius at the contact point to eliminate
any possibility of choking. There’s also a
graduated snare location area on its bottom
edge.

The “King Beat’s™ pi€ce de resistence is its
cast snare strainer mechanism. It’s called KG
and allows separate control over snare stretch
tension and snare head touch pressure. 1
appreciate that this is hardly an innovation,
since both Ludwig and Rogers did it years ago
with the “Super Sensitive” and “Vibra Sanic”
drums, but Tama’s seems to embody the best
features from each of these. The snares are
held equally horizontal to the snare head
{which goes a long way to stop snare buzz) and
attached directly to the strainers so there’s no
need for strings or plastic strips. Only the KG
strainer has the facility to take Tama’s newish
snappy snares which are made from airplane
control cable which they rightly claim will not
stretch and which have less rebound distance
from the head, thus more response.

It’s very interesting that Tama fit solid die-
cast hoops to the “King Beat™ snare drum.
These rims tend not to flex or buckle out of
shape and so help to maintain more consistent
head tension. - Normally cast rims on a metal
shell tend to deaden and yet strengthen the
sound, but mainly they take away some of the

higher unacceptable overtones — this of course - .

makes them -ideal for recording. My one
criticism of die-cast hoops is that they make
the . rim-shot a liftle *“clonky.” The drum
sounded orchestral and the nearest thing to an
old Ludwig Super Sensitive I've ever heard.
Tama have not made the mistake of copying
the Ludwig’s individually adjustable snares and
the result is a really good drum. Tts sound,
while good, was not particularly rock m’ roll,
but since they also make a 6% shell drum you
would possibly be- better off stipulating that. [
say “possibly” because I haven’t had the
opportunity to play one of the deeper shell
models. [t is appointed exactly the same as the
thinner drum but with a little extra depth.

| Tom-toms

The tom-toms sounded really strong and
penetrating, a lot like Slingerland’s. They all
had a very live sound which I'm sure would
work finc on the stage. They were all fitted
with the Ambassadors but even though they
sounded good [ feel CS heads or something
similar would improve them even more. All
three drums have triple flange hoops, the 13 x 9
has six tensioners per head, and the 14 has eight
as has the 16.

Tama’s drums have extremely substantial
adjustable and lockable dampers which activate
underneath their batter heads. These dampers
are unique in that they have a form of cam
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operation which, once set, retums them to
exactly the same tension against the head each
time — an excellent idea.

The legs on the floor-standing drum locate
into a cast block fixed to the shell which
contains an eye bolt insert. The feet of these
bent legs are exactly the same as the ends of
the bass drum spurs — lockable rubber or
metal spikes. The tom-toms too have beaver-tail
cast nut boxes, slightly smaller than the bass
drum’s — a sort of cross between Slingerland
and Rogers with perhaps a little Ludwig thrown
in. The tom-tom shells are beautifully finished
inside as is the bass drum’s and all of the screws

- and nuts inside are kept very neat and clean.

. Accessories

Tama provide a very heavy duty snare
drum stand with the Superstar 5. It has the
unique new tripod legs found on cymbal and
hi-hat stands. All these Spartan stands have
die-cast inverted “U” alloy legs and their
extremeties have convertible tips which swivel
to offer either a rubber foot or a double
square section spike, Also all these stands have

a nylon bush in a shaped cast frame at their

height adjustment points which is Omega-shaped
and works as a.clamp when the large wing bolt
presses into it.

The snare stand has a basket-type holding
mechanism like Ludwig’s old Buck Rogers. It
locks to the drum via a large threaded collar
with capstan arms which runs up a thread and
tightens by moving inwards the completely
rubber tipped arms. The actual snare drum
playing angle tilting mechanism is new to me,

.Evidently it works like a brake drum on a car

and doesn’t use ratchet teeth. Instead, ithasa
cone inside which frictionlocks and springs
against a plastic material type clutch and is
locked with a large “T” shaped wing-bolt. It
appears to work well.

The Spartan cymbal stand (two are sup-
plied) has exactly the same wide spreading legs
as on the other stands. It’s a three-stage unit
with two of the nylon adjustment bushes and is
made from wide baore steel tubing. It has a cast
ratchet tilter which locks with a *“T” bolt and
has a sensibly extra long extension from it up
to the cymbal holding thread. This thread hasa
targe metal washer, two felts and Tama’s unique
two-way nylon nut. One way up it allows the
cymbal to move freely — the other way it
enables you to apply the felt against the cymbal
to dampen it slightly. :

The Spartan hi-hat stand seems to be the
same mechanically as their slightly cheaper
Titan model with the addition of the inverted
“U” shaped legs — which needless to say have
the swivelling rubber or spiked feet. together
with a sprung adjustable spur under the stand’s
cenire. It’s a very weird stand because -its legs
work on a very shallow angle and don’t look
right. Even so, the stand is stable, (You can
open the legs out further but this raises the
base plate off the floor and makes it unplayable.)

The double tom-tom holder is roughly the
same as Ludwig’s original, although maybe
closer to Premier’s. It has a large cast block
bolted to the bass drum shell which has a hole
in it to take a substantial tube with a large cast
“T” shaped top. To this are bolted two cast,
splined, but not sprung, ratchets. These are of

course adjustable in an arc and contain, via an
eye bolt, two splined “L™ shaped rods con-
veniently provided with memory lines. These
rods then locate into a leg holder type block,
also with an eye ring inserf, which is fixed to
the shell of the drum to be mounted. This
fitting effectively holds the tom-toms in any
desired playing position.

The height adjustment is activated by a
large “T” shaped hand-bolt. Nowadays, Tama
have given their tom holders a memory. A
moveable key lock clamp fits on to the down
tube of the unit which is effectively a collar
with a key block protruding from it. This key
aligns with a slot in the cast base-plate block
and stops the whole thing from rotating around
the bass drum. The “L” shaped rods have a
locking system too, which uses mini locking
clamps (drum key operated) which also have a
key sticking out from them which locates into
a2 slot in the tom-toms’ shell-fixed bracket
mount, As far as T can see, there’s no problem
with this unit. .

The bass drum pedal which comes with this
month’s set is the “King Beat.” It has a single
post which is of cast, square-section alloy and
it too has the curved two-piece footplate with
its non-adjustable toe stop and a pair of spring-
adjustable spurs. It has an adjustable compres-
sion spring which I found difficult to adjust
from palying position — it has a thick knuried
tube for this job but it is definitely easier to
take the pedal off to adjust it with the screw-
driver provided. The pedal locks to the bass
drum hoop with a cam-activated clamp which,
once fitted to the hoop with a drum key, needs
slight movement of a lever to remove or replace
it. There's something I've never seen before
which is a screw adjustable rubber pad under
the heel which elevates the heel portion and
changes the foot plate angle. Besides this, the
stroke of* the beater can be changed on its
splined cam, as of course can its height. The
spring’s. push rod works in a nylon sheath to
keep it smooth and quiet and the pull itself is
via a metal strip. . '

1 found the pedal action a little stiff, with
a strange feel about it which I didn’t manage in
the time available to adjust out of it. To be
fair, 'm not used to this type of pedal so
naturally it felt alien to me. Perhaps it’s an
acquired taste. 1 understand too that this is
the new improved model.

Appearance
1 was. disappointed in the exterior finish of
the set. Its ‘matt lacquer looked decidedly
tacky and there was a definite nickel-plated
look  about the claws on the bass drum. I know
the new high lusire lacquer finishes will please
me more, because ['ve seen them. I like Tama’s
badges and admire the way they now thought-
fully provide each drum with a number. Other
Japanese manufacturers could copy this since
it’s of great advantage if your drums ever get
ripped off, Tama incidentally now fit these
badges to the side (opposite the holder) of their
tom-toms to solve the 13 x 9 on the left problem
which I discussed in the Ludwig article. Any-
way, | like the sound of the drums very much
and look forward to the new finishes and shells
being available.
Henry Roberts
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DYNACORD 1

DYNACORD AND YOUR ART. Dynacord has been
working with the musician for many years. As
Europe’s largest amplification  manufacturer,
Dynacord has amassed a wealth of experience which
makes itself apparent in every new design. Dynacord
has established a research team to continually investi-
gate ways of improving the sound and the methods
vsed by contemporary musicians. These two new
products are examples of technology being harnessed
for art.
THE TAM 19. This product is at the forefront of
musical technology. It's a device for “Time Axis
Manipulation” and in simple terms it uses two delay
lines to create some beautiful and interesting effects.
The use of two solid state delay lines (in parallel,
series or other combination) allows a whole range of
effects to be instantly created. Flanging, phasing,
pitch shifting, double tracking, ambience enhance-
ment, chorus and space sound can all be had at the
flick of a switch. In the TAM system the music signal
is alternately expanded and compressed in time and

remixed in various ways with the original.
Mixing the manipulated signal with the original
creates a comb-filterlike progression in the musical

spectrum.  Qutstanding stereo effects are easily
obtainable with the TAM 19 and the stereophonic
design makes it possible to achieve positive and
negative flanging, phasing and even pitch shifting.

The TAM 19 is equipped with three internal
generators for time axis manipulation — triangle, sine
and AVRGD (averaged), which can be mixed with
one another in any desired combination. Of particular
interest here is the AVRGD generator, which used the
average value of the input signal for control of the
time manipulator. Using the AVRGD generator, a
drummer can, for example, control the temporal
progression of the flanging by varying his technique.
A foot switch makes remote control of the manipulator
possible. The internal generators remain in operation,
however, so that a maximum of four control signals
can influence the TAM 19 simultaneously.

This is Dynacord technology working for you.

ws






TRANSISTOR UNIVERSAL AMPLIFICATION CO.LTD.

anufacturers of Quality Amplification & Li htin52Control S;stems
119 Charlmont Road, London SW.179AB Tel-O1-672 31370r 672 9080)

TR60O

60 Watt R.M.S. output 12" Heavy duty full-range speaker. Twin Inputs
with gain distortion Bass, Middle, Treble, Master Volume ‘Controls.
High quality reverb with depth control.

TR150 COMBO .

100 Watt R.M.S. ocutput 2 x 12”7 available. Twin [nputs with gain
distortion. Bass, Middle, Treble, Master Volume Controls. High quality
reverb with depth cantrol.

TR150 TOP

150 Watt R.M.S. Cutput. Twin Inputs with gain distortion,
Bass, Middic, Treble, Master Volume Control. High quality
reverb with depth Control.
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TR60 TOP ' —
60 Watt version available.

All units in tough VINIDE finish with metal corner protectors complete with cover and mains lead
Send for our 36 page illustrated catalogue for full specs and details of slaves

JUSTARRIVED

s a completely new range
Alesmncmaonn of amplification from

04672 3413

10 AM — 6 PM
MONDAY TO SATURDAY
CLOSED WEDNESDAYS

TR60TOP
TR150TOP
TR60 COMBO
TR150 COMBO
TR150 SLAVE

TR300 SLAVE

ALL PRICES INCLUDE VAT

Also in stock:
Complete range of Yamaha acoustics, Shergold guitars, Roost amplification,
ROKK amplification and lots and lats of ather goodies.

£ U5
£149
£165
£239
£ 9

£ 159



















e

il
=
w &
amh B
-— O
omm s
&
|
=
(=]
QQ
-

‘Its d

BILLY































More Black Magic, . ..

mote master volume control. Thisfami!y in-

ers and fwo with. foot-switchable distortion. They
The 100 watt models are equipped with Electro-Voice EVM* speakers.
There is also a 115-100-EVM model with a 15 inch Electro-Voice speaker,
built-in phaser and remote master volume jack.

The experience people.
STRINGS & THINGS Ltd. 20 Chartwell Rd.
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hat I’'m going to do in this

article is attempt a list of

pointers and ideas to help
the drummer going into the recording/
demo studio for the first time, There
will be no magic revelations — all these
tips are little more than common sense
-- and some of the suggestions pertain-
ing to the drums and hardware (as
opposed to studio tuning tips) are
applicable when you return to live
work, )

Because of the many moving parts
of each stand and pedal, hardware
invariably causes a problem at one
time or another. Here are some things
to check. Hopefully you've got yourself
a comfortable stool.. Make sure it
doesn't squeak when you turn even a
fraction to one side. You’ll feel pretty
stupid if you get a great take of a quiet
number and as you reach out at
the end of the take to slowly muffle a
ringing cymbal . . .

You all know about noisy bass
drum pedals, I'm sure. Check the
unlikely spots if you're still getting a
rattle, where the beater enters the hub,
tor instance. It’s not always the spring
that’s the culprit. If the pedal has
metal links, a small amount of thick
grease in the right place won’t go amiss,
and if it has a fibre or leather strap, try
doubling up (one on top of the other)
to safeguard against wear and breakage.

Checking the unobvious spots
applies to the hi-hat pedal as well,
Listen for a larpger-than-life “‘click”
when the pedal returns after being
depressed. If you're getting something
akin to a scraping sound, it could be
that the centre rod is moving against
the inside of the top tube. A piece of
plastic tube (similar in size to that
used at the top of cymbal stands)
around the centre rod halfway down
and a little masking tape to prevent
vertical movement will help keep
metal from metal.  With the top
cymbal of your hi-hat pair too tight,
the cymbal won’t vibrate. Too loose
and the sound of the clutch moving
against the partially immobile cymbal
will be heard. Remember that in the

studio your drum set is under a kind -

of “aural magnifying glass® and the
things that vou either didn’t notice or
did but didn’t bother about are going
to come under close scrutiny. Without
suggesting going out and buying
bedroom slippers, it’s also advisable
to play in asoft-soled shoe — otherwise
there is the possibility of contact
between foot and pedal being picked
up.

Last, the cymbal stand. Hit all
yvour cymbals on stands quietly and
then gradually increase the volume —
slow single beats, not a roll — with

mallets. No rattles? Good. Up ten
places; collect free drum Kkit. Rattles?
Could be one or all of a half a dozen
things. Check the rivets: no loase and
rattling legs? Maybe the stand is very
low and tubes are rattling against tubes.
If so, try loosening the wing nuts at
the height adjustment stages just a
little. Is the curved washer underneath
the felt (underneath the cymbal) loose?
If you’ve a metal washer and then just
one thick felt underneath the cymbal,
that should be sufficient, and that
should also leave an ample amount of
plastic tube protruding to screw the
wing nut onto (to stop that vibrating!),

That leads me neatly from hard-
ware to drums and cymbals. If you
think your cymbals are ringihg too

much, my first reaction is to say -

you'vé bought the wrong cymbal,
However, I’ll temper that and say that
rather than try to choke it with felts, a
fittle masking tape should help. (I
advise masking tape rather than gaffa
tape or its variations on drums and
cymbals because its effects aren’t so
severe and it doesn’t leave a mess if
and when removed.) If you have to
tape your cymbals, tape them under-
neath and rather than two or three
long pieces, iry four or six shorter
pieces roughly the same length going
out from the edge of the bell and
evenly spaced (four pieces: twelve,

. three, six and nine o’clock). This way,

you’ll slightly deaden the cymbal
evenly as opposed to stone dead.

The drums. Aslikely as not, you'll
set up and play and  within minutes
both engineer and tape op will rush
out armed with enough blankets,
curtains and tape to stifle China. This
is where it starts to get a little difficult.

Now I admit that I don’t feel nearly so .

vitriolic towards studio engineers as |
used to, mainly because I've worked

with too many good ones. However,
the key to your whole relationship .
with your first engineer is give and .

take. Unless you're in the middle of a
huge room and just using ambience
(distant) mikes (you’re probably in a
very small booth), the amount of ring
your drums have, as they’ve been

tuned for stage work, is excessive. -
Some engineers ‘would like to remove -
_ this almost completely. The variables

that affect how much ring should
remain are unfortunately many. How
you play, the -type of music you're

playing, how much you're “spilling” _
onto other instruments{this sometimes . -

enhances the sound) . . . this list goes
on. There is also good ring and bad
ring! Bad is getting too many over-
tones and/or “setting off” other drums
in sympathy. Judicious use of masking
tape here and there will help to cut

out some of these undesirable factors\

Check that the heads are on
evenly; make sure that the iensioning
between the top and bottom heads of
your toms isn’t wildly different. What
I’ve found over the years is that if the
drums sound good to me from where [
sit, they should sound good in the
control room.
seem obvious, what I'm implying is
that if one tom-tom doesn’t quite “fit
in” with the rest, don’t expect the
engineer to “take care of it” on the
board. Work with him; if you have the
time, ask if it’s possible to record a
little of you playing by yourself. If so,
don’t flash around the kit. Play
something slow and simple — four bars
of rhythm on the hi-hat, then your
cymbal, Do aslow fill, for example an

‘open, -simple phrase on each tom.

When you go in to hear it back, you'll
be able to evaluate each drum’s sound.
Do the toms have a similar tone or
does one ring more than another?

Although it’s usual for the front

"head to be removed from the bass

drum, the tension of the remaining

“ head and the amount of dampening

affect the final sound a great deal If

- the head is too tight, a lot of padding

has to be used so the “note” from the
drum isn’t too predominant. [ per-
sonally prefer a slacker playing head
with just a little damping against the
bottom inside the shell, = Also, if
you've been playing on stage with
both heads on the drum and using a
wooden beater, vou may find that
with the head off you’re getting too
much impact and not enough drum,
Try a cork or similar mid-density
beater.

Finally, the snare drum. As there
seem to be about a million different
recommended ways of tuning it, I
think I'll say nothing here but give you
a couple of general pointers about
your drums and its care. These apply
to whatever work you’re doing, studio
first time or not. General things are:
(1) make sure the damper works
effectively and doesn’t rattle in the on -
or off position; (2) likewise the snare -
release or strainer; (3) if you suffer
from tension rods working loose, try
either substituting the plain washer
with a serrated one or removing it all
together. )

Finally, I'm going to trot out a
few of the cliches you always hear!
Keep it- simple, don’t be flash, think
about everyone else’s parts and not
just yourown, etc. [ hope it all goeswell

" and if. the engineer still complains

about your sound, don't tell him you
read this.
Dave Mattacks

N
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Playing

n the series of -articles on pedal steel
guitar 'which came to an end in
the February issue of IM, I referred
throughout to the 10-string, E9
chromatic tuning with the basic pedal
set-up or “copedant™. For the pur
poses of such a series, aimed primarily
at beginners, I felt it was necessary to
stick to some sort of standard tuning, as
it would be confusing and not really
practical to cover all the possible ways
of playing chords if we had to take
account of different tunings.

This new series of Playing artlcles :
will be covering a wider range of-
subjects and techniques for the pedal

steel, so now is the time to look at
other tunings and set-ups than the one
covered so far. You may remember
that I mentioned in the previous series
that there are two standard tunings
mainly being used at present: the E9
and the C6. Having already talked
about the E9, I’ll now give you a run-
down on the C6.

The standard C6 tunmg also uses
10 strings, but tuned as follows:

“String 1 G
String 2 E
String 3 C
String 4 A
String 5 G
String 6 E
String 7 C
String 8 A
String 9 F
String 10 C

The E on the second string is the
same pitch as the fourth string on the
E9 chromatic tuning, and also the
same pitch as the first on a regular six-
string guitar.

The most standard of the pedal
set-ups consists of five floor pedals and
one knee lever, and the changes which
are available give the copedant chart
shown in Fig. 1.

PEDALS
Ale | c|o| E |KNEE

116G +G#
2|E +F
3lc +D -8
41A|+B +B
5|6 ~F#
6|E —By|
7|c +CH
8|A| +8
9]F. +F8 —-E
10|¢ +D -A

:Fig. 1

. Like the E9 copedant, the pedals
aren’t always arranged in exactly the
same order, for some players swap
them around for their own personal
preference, Also there are variations
as to which side the knee lever is
situated ‘and in which duecuon it
travels. -

- It’s interesting to note that the
basic C6 set-up seems much more
complicated than the basic E9, although
in fact it preceded the E9 as we know
it today by a long time. The C6 tuning

was a development from some of the

early Hawaiian steel tunings, which
were usnally of six or eight strings.
Extra strings were added later to

extend the tuning to the present 10- -

string pattern. (As a matter of fact,
they’re still being added as the instru-
ment, develops — see later.) Whereas
the C6, in one form or another, has
been around for some time, first
without pedals, then with them, it
seems that the E9 tuning developed
and increased in popularity alongside
the mechanical advances which enabled
the use of pedals. . (The use of pedals, I

- believe, started around 1940.and it’s

been a continning story). The E9
tuning would be very limited and

the tunings it will have. What happens
is the A, B and C floor pedals for the
E9 neck are situated on the left-hand
side of the guitar’s body and the five
floor pedals for the C6 neck continue
along in a row to the right, giving a-
line of eight pedals. The knee lever
changes for each neck may be operated.
by one common lever acting on both
‘necks simultaneously, or the two
changes may be divided and operated
by two separate' levers, probably one
for each knee. Fig. 2 shows a typical

" copedant for a twin-neck  10-string
steel..

Notice that the pedals have been
given numbers rather than letters this
time. Pedals 1, 2 and 3 are the same as
the A, B and -C pedals we have seen
already and pedals 4-8 are the A-E
pedais referred to in the previous C6
diagram. Different tutor books and
systems of tablature use numbers or
letters but the basic idea is the same
and it’s not too difficult to think of
your pedals as having letters or
corresponding numbers. You will also

- see from this rather complicated-
ooking diagram that it is basically just

the two copedants side by side on one -
body but with some extra knee levers.

KNEE [KNEE[ | | , | 5 5 | 8 | 7 |8 [KNEE|KNEE
Fe
Eb. -D
G* +A
E | B |+ ] +p .
B *C* 1Ch. —Bt
E9 o rv e
Fs
E .| —EV | +F
D .
8 4O —Bb
[ +G»
E +F
[ o] +D -8
A +8 +B
G —F¥
ce E e
C +CW
A +B
F 4+Fs -
c +D —-A
.Fig. 2

probably exiremely difficult to play
without pedals — and it would certainly
be impossible to achieve many of
today’s sounds without this type of
pedal set-up.

You often find that the two so-.
called . standard tunings have been.
brought together and fitted on to one-
- imstrument known as a “twin-neck”

steel. For many years, this animal has
been the trade standard, if there is

such a-thing in the steel guitar world.:

When you come across a twin-neck
pedal steel these are almost certainly

As players have progressed, and the
mechanics of the instrument have
improved, there has been a tendency
to add more and more pedal or lever
changes to steels in order to achieve

-yet more chordal inversions and thus

a greater variety of sounds and licks.

" We have also seen more strings added.

Models with 11, 12 and even 14 strings
aré now in existence, the most
common, other than 10, being 12
strings.

Dave Hayward
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BRIAN BENNETT

17 years a Shadow

ast year, the Shadows celebrated

20 years in show-business. In

1958 they formed as a backing
group for Cliff Richard and now, in
1979, they have just scored a large
chunk of chart action with an instru-
mental version of Don't Cry For Me
Argentina. Although Brian Bennett
wasn’'t the original drummer for the
shadows, he’s now in his 17th year
with them, having replaced Tony
Meehan in 1962.

In 1968, the Shadows split when
rhythm guitarist Bruce Welch decided
that 10 years with the Shadows
group was enough. Along with Hank
and John, Bruce formed Marvin Welch
and Farrar, a CS&N-influenced trio
which lasted for two albums. Mean-
while, Brian Benneft concentrated on
sessions, production and writing, all
with considerable success.

The situation now with the
Shadows is not too clear. In 1973,
they recorded a reunion album,
Rockin’ with Curly Leads, and since
then have toured, taken part in the
1975 Eurovision Song Coniest and
released three more albums, including
20 Golden Greats which went to
Number One. Last month saw the
release of Thank You Very Much, a
live set of Cliff and the Shadows,
recorded at their reunion season at the
London Palladium last year. With the
rest of the group involved in produc-
tion, sessions and writing, it seems the
Shadows exist really only as far as
recording goes, although they usually
find time to tour once a year.

Brian Bennett, throughout his
career, has usually been associated
with Premier drums and it comes as no
surpirse to discover he still favours the
brand.

“I’'ve actually got about six
different kits,” he reveals, “but I do
tend to use Premier quite extensively,
The after-sales service you get with
them is great — anything you need,
you can phone up and get it straight
away, whereas with a Gretsch or a
Ludwig, you can wait six months for a
screw, Premier are one of the few
companies who actually spend time
working on new plans and talking to
drummers. The stands are rock-solid
with big wing nuts which is great
because, with some of the old ones;
you’d bust your nails tightening up a
wing nut and you’d be bleeding before
you’d set the damn thing up. Mind
you, I love my old wood Gretsch and
I've got the old silver Ludwig kit I
bought in New York 17 years ago. I'd
never part with it.”

On stage, Brian uses a fairly stan-
dard kit with 22 bass drum, although
the number of drums and cymbals
change from tour to tour,

“I used to just use a bass drum,
snare, two tom-toms and a couple of
cymbals, The last tour I did, I had
four tom-toms, six cymbals, the usual
snare and bass drum, a piccolo pedal
tympani. and various odds and sods.
One concert, I hired a gong — it cost
£20 for the night and [ only hit it
twice. It looked good, though.”

In the studio, Brian has his own
“recording kit”: I call it an ASP kit,
which stands for ‘all spare parts.” I've
got a great snare drum for recording
which is made up from Ludwig hoops,
Slingerland lugs, a Gretsch shell and a
Rogers snare fitting. The heads are the
really old Everplay ones, full of dirt.
They’re great heads — I go and buy
secondhand heads from Footes when
old kits come in. It’s a great kit —
very dry. You could literally just put
one mike over the top of it and get a
good sound if you wanted to. On the
snare, I've got the name of the mike I
use written down and I’ve sketched in
where it should lie but the kit is so in
tune with itself, one mike can get a
good sound. What I usually do is to
mike up all the drums individually and
then mix them with an overhead
ambience mike. I couldn’t tell you the
names of the mikes but I only work in
about six studios and engineers like
Tony Clark, Peter Vince and Dick
Plant all know the kit and know how
to mike it up best.”

Wth many drummers getting

involved in drum synthesizers now and
various companies bringing new models
out, I wondered what Brian thought of
this recent innovation.

“They’re OK,” he replied. “Ihad
a problem with one because it was
rattling but [ like zll new sounds. The
thing with drum synths is that it’s a bit
like the sitar in the Sixties — people
flog ’em to death. The thing is really
you can only use them once or twice
on an album. The trick is, like a lot of
things, to use it sparingly.”

Brian is actually spending more
and more time writing these days and,
unfortunately, drumming is being
pushed into the background. He has
been writing a lot of library music for
TV and films, plus material for other
projects including solo work under the
name of the Brian Bennett Band who
released two albums on DIM last year,
Rock Dreams and Voyage.

“The thing that interests me about
library music is that a company will
send you a brief and it might be fora
film, a documentary or even a news
caption and you get the whole spectrum
of writing in there.

So all the musical ideas that have
been bubbling under in my sub-
conscious can be used. I can now
divide my musical activities into certain
definite groups which is great, although
it can be hard work.

“The bulk of my time is spent
sitting down working on my writing, 1
get up as early as 1 can and plan a
routine for the day. If a tour is
coming up, the first thing I need to do
is to get out the practice pads to keep
the chops in shape — any drummer
needs to do that. On a show, I've
probably got to do a 15-minute drum
solo on Little B and you can’t just sit
there and play like a crud. With me
writing so much now, I need to
practice to get in shape.

“The funny thing is that I find
I’'m playing better now than when I
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-was playing all the time for some
reason. It’s a mental as well as a
physical thing. I’m happy to sit down

" and play without worrying too much
-about the reaction. Once I’ve practised
a bit at home and I feel I'm in shape,
that’s it. I go on stage and it’s a case
of ‘This is the way I play and if you
like it, I'm very happy.” That’s a lot
betier than sweating ona coach on the
way to a gig with a practice pad,
worrying about every little beat. By
the time you get to the concert and
actually play the thing, you're already
knackered.”

As well as drumming, producing

- and writing, Brian is also an accom-
plished arranger. When the Shadows
used to tour regularly in the early
Sixties, he took a postal course from
the Berkeley School of Music in the
USA to teach himself the complex art
of arranging.

“The postal course helped a lot
and our producer Norrie Paramor was
a great help as well, He’d come along
with a score and let me read it and
arrange and conduct some things. One
of the first things! did in that direction

was Cliff's Silvery Rain with Spanish

gutar, harp and a string orchestra. The
song was about insecticide and crop
spraying and I ended the piece with a
piccolo representing the last cuckoo
on earth. Needless to say, it was lost

in the final mix and no-one ever

heard it!

“I wouldn’t say it was an easy
thing to learn arranging. [ mean, [
still need to do revision and brush up
on things. For instance, I'd never
written for a string quartet before last
year so I had to do a lot of homework
and revision for that project. I actually
got my old violin out to work out
positions and to make it sound good.
There’s a difference there between just
writing down notes that sound good,
because other things will sound betier.
Also, the range of the instruments has
to be taken into account. That’s one
of the first things you learn in arranging
but I still have to get a book out from
time to time when ['ve forgotten
something. Trumpets, trombones and
saxes are fairly easy to remember, but
if you’re working for a contrabass
clarinet, you have to think ‘Does it go
down to D or D flat?’ There’s nothing
worse than standing in front of an
orchestra and someone saying ‘Excuse
me, this instrument doesn’t go down
that far’ — you just want the earth to
open up beneath you. Usually, .the
people I work with are friends,

though, and they are helpful and .

sometimes suggest things that might

work better, There are those that say
‘You write it and I’ll play it’ so you
don’t book guys like that. You book
musicians who are interesied in their
craft — and I really believe we've got
the best musicians in the wo1ld here.”

Brian is a firm believer in letting

musicians have a free hand in injecting
something of their own into the part.

“You can go through all your
books on rudiments and things but
you get with a band, and you really
have to kick something in of your
own. Reading’s just a guide to what’s
happening — you just don’t sit there
and read the dots. There are a lot of
guys who read anything but you put
them in a band and they start to slow
it down. Then you get guys who can’t
read and you put them in a band and
they really kick it along. A lot of the
emphasis on reading is a form of
snobbery in a way. Like one night, we
were talking about Elvin Jones and
someone said ‘He’s the greatest’ —
somebody else turned round and said
‘Yeah, but can he read?’ and we all
cracked up. He’d miss the point
entirely.”

Brian listens to everything, not
just drummers, but when asked what
modern drummers he liked, he had no
hesitation in citing Steve Gadd as one
of his favourites around today.

“I really rate Steve but I listen to
loads of different things. Like Billy
Cobham — within his framework, he
works perfectly. To hear him do his
thing is absolutely fabulous on one
hand and then to hear Mel Lewis
sitting there and just laying back,
hardly doing anything, is just as
beautiful. The whole underplay thing.

“That in itself is something a lot
of people come unstuck on — under-
playing. When I started I used to put it
all in. Playing and writing is the same
in that respect. It’s easy to overwrite,
and it’s the same with drumming. I’ve
been guilty of it for 20 years. When
I’'ve done live albums and listened back
to them, I've thought how desperate I
had played, putting everything in and
trying too hard. I can understand why
it’s done though. It’s just enthusiasm,
total enthusiasm. Of course, showing
off comes into it as well.” -

In the late Fifties and early
Sixties, with the exception of a few

. drummers like Brian, Tony Meehan

and Clem Cattini, the standard of most

popfrock’ drummers was pretty low -

compared to their jazz counterparts.

(39 T
; Yhen rock came along, a lot of people wouldn’t play it . . .
They didn’t want to know and now they’re probably not working —
they re driving a cab somewhere listening to Billy Cobham.”

Brian puts this down to the fact thata
lot of drummers hadn’t gone through
jazz in those days.

“I used to go down to the record
shops and get secondhand jazz records
and listen to them. The nearest thing
to rock ‘n’ roll in the early days was
Fats Domino records and then, soon
after, early Presley stuff. But if you
listen to them now, you’ll hear a kind
of dotied jazz thing going on. All I
wanted to be was a big band drummer,
The only gigs at that time were dance
bands — there were no rock bands. I
did some gigs with the Don Rendell
Quartet and I thought 1 was going
places. The thing is that when rock
came along, a lot of people wouldn‘t
play it. There were a lot of very
narrow-sighted musicians around then.
They didn’t want to know and now
they’re probably not working -
they’re driving a cab somewhere
listening to Billy Cobham.”

Brian agreed that, out of most

musicians, it seems to have taken
drummers longer than most to develop
their craft, and it’s only in the past
decade that they've “come into their
own”,

“I think & lot of that is to do with

brain damage when you were a kid and

you lived in a block of flats trying to '

practise and all the time people would
shout ‘Stop that bloody row’ at you.
Even on a practice pad, I used to bug
the people in the floor below. Even
now, it happens. When you go on stage
and there’s a soundcheck going on,
maybe you want to check your snare
drum. Because of the mere fact that
it’s a loud instrument, you hit it a
couple of times and you get ‘Hang on,
man, we're trying to tune up.’ Three
hours tater, when the guitars are in
tune and you think you've got time to
get your kit nicely in tune, they say
‘The audience are coming in now, can
you stop making that damn noise.” It’s
a never-ending battle, And when we
were talking about over-enthusiasm,
that’s the same thing. It all builds up
inside you, particularly with
drummers, and it all comes out in that
drum solo or that two-hour set,
“The same thing happens in
sessions so when you do one, you
want to get asked back and youdon’t
want to upset anyone so you have to
explain diplomatically that, if you're
to get a good drum sound, you’ll need
10 -minutes or so to sort it- out.
Diplomacy, amazingly enough, has to
come into it.” =
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\77, B77, A700 Off the Shel.
ligh speed, low speed, vari-

itch + all accessories!

iing us now for the fowest price.

8 TRACKS ["or |”
3oth Tascam and Brenell
tecorders in stock for immediate
lelivery.
lus complete range of 8 Track
ncillaries.

REW

A

Hundreds of

chassis in stock!

Main agents for

CELESTION, GOODMANS,
JBL, TANNOY, ELECTRQ-
VOICE, FANE, GAUSS, ALTEC,
KEF. ATC. CERVIN-VEGA

CELESTION GI2505TD 12" SGwant .., .. ... .. £20.00

CELESTION G12 50 Alyminium Doma 127 50 wait . E£21.00
CELESTION G18C Bass 18" 100watt. .. ... .. ... £44.80
CELESTION Powercell 12”7 100 watt . .. .. ... ... £42.00
CELESTION Powercell 15" 125watt , ., .. ... ... £63.90
CELESTION MH100D Horn 25 watt. . . .. . ., £14.00
Plus al) other Calestion Blodels in siock

GOODMANS 12PSTO 12 50wans . .. .. . ..... C18.00
GOODMANS 12P0 Disco 12 50vant. . ... ... ... [2000
GUODMANS 12PG Lead 127 50want, . ... ., . ... £19.00
GOODMANS Hifax GOHX Horn SOwatt, . .. ... . .. £18.00
ATCPATSStandard 92 .. . . ........ ... .. £78.30
ATCPAISBams 127 .. ... ......... £91.00

} JBL

REW are the West End’s
JBL Distributors. Large
stocks at lowest prices,

TANNOY HPD 385A 15" 85wan . . ... ......[N28S
TANNOY HPD 315A 12760 walt . . ... .. ...... £95.00
TANNOY HPD 2954 107 SQwatl . . . .. .. .. .. .. £85.00

Afl models dualconcenirit [u)l range inc. crossover
GAUSS 127 alt models 12 150 wat, ., .. .., ... .£106.00
GAUSS 157 alt medals 15" 20 wan ....£12995

Colliers Wood, SW19. 01-540 9684 )

GAUSS 18" alt modals 18" 200 walt. ... .£155.00

FANE POP SO, 50 watt 12" Bass Spesker. . . . .. .. [13.60 ’

FANE POP 70, 70 wat( 12" Geneal purpose . . . .. .. £23.95

FANE POP 150, 150 watt {8" Bass Speaker .. .. ... £47.55

FANE BOL, 80 watt 12" Lead Guitar Speaker . . . . . . E20.60

FANE BOB, 80 wall 12" Bass Guilar Speaker. . .. . ., £21.55 |

CRESCENOO 12150 walt General purpose Speaker, . . €71.95

CRESGENOO Colossus 200 wart 15 Bass Speaker . . . £85.40 .

CRESCDENDO Colossus 200 watl 18™ Bass Speaker . . £92.00

Just Arrived - AMCRON Di50A
New HH Chasois speakers. Call now for devails. Al speakers p

carty full manufaciucer's quargatee. All prices include VAT ‘3" +VAT FW mﬂy
Carriage exira 127 - £1, 157~ €2, 18"~ £3, Horns - £1.50

MICS=CVER 500
ALWAYS IN STOCK!

i AKG We carry every model

inc, capacitors

BEYER Most dynamic-ribbons.
CALREC 600Q Range.
SENNHEISER Large stocks.
SONY All models.
NAKAMICHI All models.

E.V. Selected range.

SHURE Very large range.
NEUMANN All popular
models.

-+ Cables, Transformers, Stands,
Connectors & Clips, Windshields,
etc.

CANNON X1LR’S
ANY QUANTITY—SAME PRICE

XLR-3-11¢ £1.39+va1
XLR-3-12¢ £1.06-+ VAT
XLR-3-31¢ £1.85+ VAT
XLR-3-32¢ £1.06+VAT

AMPLIFIERS

HH S500D, TPA, All stage
amplifiers.

SAE From 2 x 50 watts to

2 x 400 watts RMS.

QUAD 405, 303, 50E usually
in stock.

JPS A fantastic range of budget
studio amps.

AMCRON DC 300A, DI150A,
Dé60. Trade prices.

ey

4-channel recorder,
Symul-sinc. 10%" reels,
7% + 15 ips.

NOW BACK IN STOCK
Prices on application

MIXERS

The widest range under one
roof!

From £35-£2500,

Mixers in stock:
SOUNDCRAFT 6f2, 12}2,
12/4 Series H.

HH 1642, 1242,

MM All models.

TEAC-TASCAM Models

I, 2, 3, 5 4+ Accessories.
CANARY 10/2, 10/4.

HILL 16/2, 10/2.

SONY MX8, MX510, MX650.
Plus ALLEN & HEATH,
JYC, UHER, EAGLE, etc.

Plus Echoe's, Phasers, Flangers,
Limiters, Noise Reducers,
Expanders, Mix-Downs, Mi¢
Stands, Cable Drums, Disco
Gear, Chassis Speakers, Studio
Menitors, Headphones, Demags,

Splicers, etc,

PRO-AUDIO & DISCO: 114-116 Charing Cross Road, WC2 01-836 2372 7851
Also separate floor of Hi-Fi and Viideo. Phone 01-240 3386/7
TAX-FREE EXPORT & EXPRESS MAIL ORDER: REW House, 10-12 High Street,
Also at 230 Tattenham Court Road, W1.

The Professional Everything Store






* Boomtown Rats.Versatile sound conthjls, rich'héhetrating
sound and smooth sustain. This amp takes all the stick on
the road and puts plenty of bite into his playing and has

Custom Sound Solid State Technology Ltd. Oswestry, Sal'op, England. Tel: (0691} 59201
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If you care about sound...

SOM Y/

66 Victoria Road, Romford, Essex. Tel: 0708 25919

Romford
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with upper manual polyphonic synthesiser. Pre-set and variable
monophonic synthesiser {upper/lower/bass pedals). 49 note keyboards,
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sustain auto; chords; bass accompaniment all with memory computer plus
16 drum rhythms with drum break control. Choice of four output sockets.
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advantages of the other sort of deal.
So normally an artist employs the
manager?

It's not an employment agréeement
— the artist doesn’t employ the
manager. The manager agrees to
render his services to the artist. It’s
not an employment where you pay
PAYE but it's a rendering of services
where the commission is taken gross.
Yes, you could say the manager is
working for the artist in that sense,
although in actual fact it often turns
out that the artist is working for the
manager as regards the relative earn-
ings from the activities.

The management commission I
referred to, if say a 20 per cent rate is
fixed, first you should try and get it
on profits and not earnings from live
performances and secondly, in many
cases artists feel that this commission
should not apply in the case of song-
writers, where really the manager does
nothing to help with the songwriting.
On the whole, artists sit down at home
with their piano or their guitar and
produce the songs. If a manager comes
in it’s a disruptive influence, not a
helpful one. I know that many artists
in fact write or develop their material
in a studio; again the role of the
manager in that is usually limited,
uniess he happens io be extremely
musical and artistic himself.

The manager will argue that, OK,
you've written the song by yourself
but if it wasn’t for my judicious
management the song would never
have been recorded and never exploited
and there’s an element of truth in that.
It’s for this reason that one often
comes down to a compromise on
income from songwriting, where the
manager receives a commission at, say,
one-half of the rate that he's otherwise
receiving it at. Alternatively, if the
artist has his own publishing company,
then perhaps the manager participates
in the publisher’s share of the income
but the writer’s share of income is
kept free of management commission.

t must be made clear in your
agreement with the manager what
activities are covered by the agreement.
The manager will always want it to be
an exclusive agreement which prevents
you having any other manager and
which prevents you managing y ourseif,
Thus if you happen to be, for example,
an actor, who appears in commercials
and on the stage or in films, and you
go into the music business as part of @
band, you must limit the scope of the
agreement only to the musical area.
Otherwise, you’ll find the manager
coming along and claiming 20 per cent
of your acting fees, your commercial
fees, and your voice-overs.

The term of a management
agreement is really very similar to that
of a recording agreement although it is

normal to have a longer initial period,
thereafter with options to the manager,
although in this case it’s not unusual
to find much shorter agreements if the
artist and the manager agree they will
have, say, a trial period during which
they will see if they get on together,
That’s not uncommon and, in fact,
if you don’t know the manager very
well, it’s a very good idea. This means,
say, for six months or a year you’re
bound to the manager but at end of
that both parties have to agree to the
agreement continuing, otherwise it
terminates. That apart, a manager will
on the whole go for as long a period as
possible because the obligations on the
manager are not that great. In a sense,
contractually they’re as great as the
manager chooses to make them and
he will want the security of knowing
that when his artist has just made it
after three years, the contract doesn’t
then expire leaving the artist free
to go and obtain another manager.
This one, who will claim to have been
the cause of the success, is left out in
the cold.

Accounﬁng is not
usuadlly a manager’s
strength

The obligations on a manager in
an agreement are on the whole fairly
nebulous. The manager has to use his
endeavours, reasonable endeavours,
best endeavcars, to promote and
further the career of the artist, to
procure him employment in the enter-
tainment industry or the music
industry, to negotiate his contracts
and to liaise with record companies,
agencies, publishers and television
companies. But that is only a general
intent and provided the manager carries
out a relative minimum of these
functions, it’s very hard to say that he
is in breach of the contract, thus
entitling the artist to get out of the
coniract. Clearly if the manager does
nothing at all, this is a different
question.

The other function of a manager
is norr~lly for him to coliect the
artist’s monies. If this is the case,
there must be some specific provision
that he must account regularly to the
artist for the balance of the monies
due to him and he must allow the
artist and his accountant access at all
reasonable times to his books, so the
artist can get a picture whenever he
wants it of what sort of earnings and
what sort of expenses he’s got. It’s
terribly important to have a very tight
accounting clause in the agreement so
that you can ensure that you know
every penny that you've earned and
every penny that’s been spent.
Accounting is not usually a manager’s
great strength and the accounts of an
artist in a year can be extremely

complicated — particularly from live
performances with all sorts of expenses
going through. There is great scope
for the manager not being as straight
with the artist as perhaps he might be.
So it’s very important to watch this,
to know as much as you can inde-
pendently of the manager, as to what
fees you’re earning and what monies
are being spent, and as | said, to have
this right of prior approval to any
monies being spent on your behalf, So
if the manager turns around and tells
you that you ‘have to make a
payment to somebody to procure you
a tour, which payment is in fact a
bribe and can’t go through the books,
you will be able to say, well I never
approved that, therefore you weren’t
entitled to make it, therefore you
must account to me for it.

You must ensure that the manager
makes all statutory payments that he
has to make on your behalf, such as
National Insurance stamps and tax,
and that proper provision is made for
this, If the manager is in fact ripping
you off and keeping you very short of
money, and one day you realise this
and you go in and confront him and
he perhaps even admits it and then
says you’ll have to sue me for it, you
won’t have enough money in your
pocket to engage a lawyer to sue him.
You will therefore have to try to get
legal aid — and if you’re behind with
your social security payments, the
legal aid authorities won’t look at you!
So in a sense, the manager can preclude
you from suing him by keeping you
short of money and by not making
your social security payments.

You should ensure in a manage-
ment contract that the person with
whom you have your relationship and
whom you regard as your manager, is
in there by name, Ideally the contract
should be with him personally. If he
wants the contract to go through his
limited company then you should
ensure there’s a clause in the contraci
which says that if he ceases to work
for that company, and ceases to be
available to render the management
services to you, you have a chance of
terminating the contract at that point.
If you end up being managed by a
limited company and there is no
individual named in it, then the indivi-
dual can leave the company, the
company can be sold to other people
and you can find yourself with totally
different people managing you. There’s
nothing you can do about it. Ii’s a
very important provision.

You should always obtain your
ownindependent legal and accountancy
advice on schemes that a manager
proposes for you, such as tax avoidance
schemes. It can be perfectly legal but
you should have it looked at from
your point of view and not by the
manager’s lawyer or the manager’s
accountants. You should also ideally
have your own contracts looked at
from your own point of view by a p»
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new larger showrooms open Apri'l"19th. 50 New Bond Street,
LondonW.1 Tel: 01-629 7600 " .In_strl.jment Showroom

Synthesizers, pianos, amps, cabs,
electrics and basses, EXT. 122

@RLSBRO ST EUIRIVIVARN] ooalEs
NOW IN STOCK’ Constellation 12/2 Mixer £337 | - Hand-built, British Valve Amps.
ampag M130 130w Slaxe £124 | Pra5Q150w1x12”
55 B Marlin 130w PA. Mixer/Amp £184 | Pro 502 50w 2 x12”
100w s ﬂggg ﬁfg Cobra 60w PA. Mixer/Amp £115 | Pro 2000 100w 2 x 12"
100w Lead Head £444 I;L:lll rf?ngte of ‘Fj’lli Qabltnets Pro 502 50w Head
300 effects pedals in stocl Pro 502 50w Rev. Head
Bx 10" gﬂ g:ﬁd ﬁﬁg Stingray 150w Super Lead £184 | Pro 2000 100w Head
4x12" Reflex Cab £318 | Stingray 150w Bass Head £143 | Pro 2000100w Rev. Head
Stingray 100w Super Combo £272 | Pro4000100wBass Head
100w V22 Combo £524
15w  Studio Bass Combo £473 gtiggra&) 100w Bass Combo £247 | 4 x12" Bass Cabinet
20w GTIOCombo £200 obra 60w Bass Combo #150 | ping us on 01-629 7600, ext 122 for current
tock.
10w GT8Combo ti00| Ihanez new cuimars. *o°
ll.rh '
6 R M PRO Il ELECTRIC DIRFCT FROM THE FRANKFURT FAIR. a ﬂ (
Electnic” cumas_| GUITARS Musician 200 - Carved Top, ActiveBa. - £471 | L Nt 8 BASSES — BRITAIN'S
" Musician 400 - Active Eq. §£419 N
mew 2319%%0 gass-gfgl/\ﬁ Eq. «ggi Musician 300 - Tri-sound pick-ups £311 | UN-FLASHY ANSWER TO ALEMBIC.
ew ass—~ ps MCS800 Bass £313 | Pro Bass lIE - Active Eg. £576
NewSB700 Bass—Transmit Neck £248 | MCO00 Bass £377 | ProBasslIE - FretYessq £576
New SB600 Bass—1P/Up £184 | Artist 2700 Eq. inc. flight case £541 | ProBassl -2 P/Up £468
NewTS600 Solid-Active Eq. £238 | Artist 2622 Eq. ‘Steve Miller' £517 | ProBass IE - Active Eq, £477
New TS500  Solid-Gold Parts £184 | Artist 2710 - Trisound pick-ups £508 | ProBass |-1P/Up. £387
New TS400 Solid-Coil Tap £169 | studio 1200 Twin neck £390 | Cases £65 Flight cases £122
New YS500  Solid—New Design £239 | studio 300 - 2 band active Eq. £321 | Our Jack's got one, so they gotia be good ain't they?
mew ¥gggg 20:!3—:nc- gase ggz Studio 200 - 2 band active Eq. £278
ew olid—Inc. Case .
" " —
g Tt 9 I gl =18 &) <EYBOARDS &ABP AND OTHER
SYNTHESIZER OFFER: R 505 Strings £1100 v. KEVBORRD OFFERS e
Purchase any of the following synths for cash, and | RS 202 Strings £695 | ARP Odyssey 5/S £1046 £745
we will allow the original purchase price, less 10%, if | §H7 Synth £1,099 | ARP Proy-DGX $/8 £1002 £695
you exchange synths within 6 months. | SH1 Synth Only £399 | ARP Omni 25/5 £1.598 £1,095
We believe this is the best deal available anywhe.re in [ MP 600 Eiectric Piana Only £548 | Korg 800 DV £835 £'495
the UK. and allows you to improve your synth with SH 2000 Freset £799 | Hohner Duo Pianet/Clavinet £772 £675
your knowledge. CR 68 Compurhythm Box £295 | Hohner Clavinet £539 £399
The Wasp £199 | Boss 6 Channel Mixer £199 | Hohner Pianet £345 £265
Korg MSI10 £250 | Boss KM 40 Mixer £165 | Roland SH5 S/5 £1,063 £695
YamahaCSI0 £373 | Al bass effects and jazz chorus amps. Roland System 100 £1,675 £1,195
"zglragnﬁ 52'2)‘ Special Offer ﬁgg . - Roland SH 1000 5/S £675 £495
Ao a0 | Martin ano OVATION Roland EP 30 Piano $/H - £395
\ ITARS JUST ARRIVED! electro-harmonix
ACOUSTICS— GU
. ) D18, D28, D35, and D28 ~12 New Martins
We probably have the largest selection of B : ‘ STILL AT CRAZY PRICES!
Dreadnoughts and Folk Guitars in the UK, ry e and compare to our Guls, Bozos and T
Dreadnoughts-D25, D35, D40, D50, D55. EIONE __. | Micro Guitar Synth £130
Folk~F20, F30, FAD, F50. We normalty have the complete range of Ovations in | Memory Man Deluxe £99
12 String—F112, £212, F212XUNT FA12, F512. ?Szi.k 0[ ;?fczllédg;g all electric — acoustic models at Ech:/lgzrﬁ:r/cgorus ﬁg
Left Hand—-D25, D35, D50, 30, F50, F212. i unky Rhythym Box
-+ All Guitd Strings, the Guild Acoustic Bass fitted Electric Mistress Deluxe £39
with hot dots, and Barcus-Berry pick-ups. AND THAT'S NOT ALL— SLZZeBL?Iiary a2z Charus| gg
WE USUALLY HAVE THE we have Gibson Les Pauls from 4-Channel Mini Mixer £29
RORG coye eve ranc or £420,Fender Teles, Strats and pmall Stone Phaser 2
ﬁnYrNﬂ;"IED?\IEhERS ItNTSTOCK PLUS:_£8 P’:e(:iSion? from £2507 Di I_Vlarzio, + Wany rgnore {p+p £1.00 per unit)
Korg bl it ssg Mighty Mite and Gibson pick-ups
Roland TV120 Chromatic Tuners 75 | & parts, MXR, Boss, Barcus-Berry, : , .
Roland TV60 Guitar Tuners £49 | transducers, Selmer Saxophones, g"m‘;’fo Chtasl;peil,;-ondﬁns onlgl; mtusu:a;
Roland Cube 20 Studio Amps £150 epartment store, for a huge selection o
Roland Cube 40 Studio Amps £199 Ba.Ch trumpets, Muramatsu flutes, quality equipment at competitive prices.
Pignose Pracice Amos 65 | Aria, "t{a"ezt' Fender and Yamaha | Ring 01-629 7600 and see if we can help
ox ‘Escorts’ Mains/Batteries £59 | aCoUSstCs, e<C. _you.

E : Josncuarcano +3

Opening hours: 9.30-6 Mohday-Friday, 10-5.30 'Saturday (Free parking ) B‘ond Street after 1.3-0.Saturdaysj"
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GRUPPO
SPORTIVO

Satire without solos

ruppo Sportivo have beaten

the Dutch syndrome. Armed

with a bagful of barbed pop
songs and a barn-storming stage act
that makes Blondie look like hack-
neyed Sixties poseurs, Sportivo are
blithely following their musical course
with the conviction of true reaction-
aries. It isironic that the inspiration
for the songs that have made them a
remarkable band stems directly from
the music scene of Holland. And the
music scene of Holland — if we are to
believe Hans Vandenburg — is pedes-
trian as a musak-filled shopping mall,
churning out instantly forgettable
records as bland as unsalted dump-
lings.

Two years is all they have taken
to become Holland’s most noted pop-
rock group, having attracted a loyal
home following for constantly satir-
ising their musical contemporaries.
Every “musician” who ever grimaced
with pain or bathed in bliss during his
featured solo comes in for a drubbing.
Punk superstars and BOFs are trashed
with equal vigour.. This band take
nothing seriously, least of all their
interviews, . L

Talking with one Sportivo could
be meaningful but conversing with . -
three, the urbane organist Peter
Calicher, praying mantis-like frontman
Hans Vandenburg — aka Van deFruits
— and suliry singer Jose van Iersel, is
to have your questions batied between
them like a shuttlecock. One slip and
you could find yourself the subject
of their next song. .

Gruppo Sportivo found form a
couple of years ago, on the high
school-youth club gig circuit in
Holland. Calicher gave up his day job,
Jose’s coquettish co-choruser Meike
Touw threw in her exams and Hans
preened for stardom when they had
instant success. Hans certainly didn’t
expect “stardom” with his high school
band, The Running Tights, After alt,
he said, “it is so hard in Holland,”

February and March saw them
swinging through a UK tour, their
third. Hans explains Sportivo’s past
very simply: “I had some songs.
written, we rehearsed for a month,
then we began playing, We toured
124

Belgium fizrst, did a few dates in
Hamburg, in other German towns and
France came later. We played schools
and small youth clubs the most, for
about two years. We made two singles,
Qut In The Jungle and Hoola Fever
for a record company (not the present
Epic) that didn’t want us to make
albums, only singles — we could make
an album when we got a hit. We
wanted to make an album, it is not
necessary to have a hit.>’ Peter adds:
“We have played all over Holland,
everybody knew us.”
~ Ten Mistakes was their first album,

“an album of songs,” Hans insists. It
gave the band a reputation as Dutch
-weirdos commanding the booming
nostalgia market for Sixties sounds.

It also revealed them as a group of
satirists as subtle in their cynicism as
they are in their accuracy.

' “We love the music of the Sixties,
the feeling was stronger then than it is
now,” says Hans, As for their spoofs,
Abba are not among their targets,
Hans: “We don’t spoof Abba, that’s
commercial music, When we sec a
really serious band, with a big light
show and playing rock stars, we try to
spoof something like that, like the Bee
Gees. They are not funny, they aren’t
even ridiculous, just too serious.
They seem to be saying, ‘I’'m a
musician, look at me playing fast.”

Hans Vandenburg appears to be
the chief wit of Sportivo and the
group tool seems to be a stylised
rendition of Sixties pop. Ten Mistakes
could have been an inspired release of
material recorded 15 years ago, Yet
the band don’t think they are tailoring
their songs to popular tastes, even
though their latest single, Disco Really
Made It, utilises the dreaded police-
man’s knock beat.

“We are changing our material
because our major influences are
changing . . . we never really were a
punk or new wave band. You know
that synthesizers are very popular in
modern music and I think we’ll do
something with that, one voice and a
lot of synthesizers. A joke, you
know? We play it when it is modemn
ot hip. When it is hip to use French
words like “le shirt” we play with it.
You see pictures of that disco in New
York where the boys don’t wear pants
and...”

Jose: “Wearing G-strings and
roller skates! It’s impossible to ignore
that!”

However strong the lyrics and
vocal influence of Sportivo’s female
chorus are (the girls joined after the
l:and had enjoyed some success), Hans
writes most of the songs on his guitar.
Rather than always starting with a
chord sequence, he might begin with
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7 DAY MONEY-BACK
HOME TRIAL
SEND TODAY

£125

INCLUDING
VAT,

eli Gencrating Bass Fedalbeaid 1y~ oA

PLUGS INTO ANY AMPLIFIER

16’ AND 8’ PITCH

SINGLE TUNING CONTROL e n
VARIABLE SUSTAIN SN T f

ENQUIRIES
ULTRA COMPACT TO FIT UNDER WELCOME!

ELECTRIC PIANOS

CAN BE USED WITH ORGANS + GUITARS
+ PIANO ACCORDIONS + SYNTHESIZERS

FREEDMANS _cosuos s ormnce sressast
'SPECIAL INTRODUCTORY PRICE
~ UNTIL FJULY1979

- BIGGLES MUSIC, Tel: 0272 5652147
Seeit at your 85 West Street, Old Market, Bristol.
< ROCK CITY MUSIC, Tel: 0632 24175
Vitavox dealer [550 5 cme upon v

NOWand SOUND ADVICE INSTALLATIONS,Tel: 0257 791645
Regent Street, Coppull, Charley, Lancs, -
COlleCt your SOUNDWAVE, Tel: 70 25919 .
66 Victoria Road, Romford, Essex.
L)
free WHITE SOUND, Tel: 0783 78058

3 Albion Place, Sunderiand, Tyne and Wear,

Music Motor
poster VITAVOX LIMITED

o Westmorland Road
London NW9 9RJ I
Telephone: 01-204 4234
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IHESTUDION

Situated at Llancloudy on the A466, Hereford's newest and fully equipped 8
track studio is ideal for Song Writers or Bands in the South Wales-Midlands region who
wish t0 make well recorded tapes.

Lack of gear need not be your problem as we can offer a full range of top quality
instruments etc. for use on sessions at no extra cost.

So why not give us a ring at 098-18 273 for further infarmation and current
rates? 24 hours answering service,
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Jean-Luc anty
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Cosmic Messenger (Atlantic)

There aren’t many violinists playing jazz
rock, and there certainly isn’t another violinist
playing it as well as Ponty. So it’s strange that
he spends so much time trying to pretend that
he’s not a violinist. He does this by playing
mostly electric violin and processing it elec-
tronically so that it sounds more like a synth
than a fiddle. The result is music which scintil-
lates and fascinates the ear, but lacks the
personal “woody” character of the violin. Still,
if that’s the way he wants his instrument to
sound, that’s his problem. The music he plays
on it is often quite brilliant.’

The band on this album has Ponty on
violin(s), Allan Zavod on various synths and
pianos, Peter Maunu and/or Joaquin Lievano on
guitars and the superb rhythm section of
Ralphe Armstrong (bass) -and Casey Scheuerell
(drums and percussion). Only a couple of weak
tracks: Ethereal Mood is just a chunk of ethereal
mood music — ethereal violins (acoustic ones,
this time) soaring over ethereal acoustic guitar
riffs, with a tabla keeping time. It’s all very ...

- what’s the word? And I Only Feel Good With

You. is more aimless meandering in the same
style, but with a more electric overall sound.
The other six tracks are far more positive.
There’s more jazz than rock in most of them,
although . occasional funky rhythms burst
through to set your toe tapping. Some toons,
like Puppets’ Dance and Fake Paradise use odd
time structures (or regular ones like 12/4
subdivided in weird ways) but everyone seems
quite at home in them — especially Ponty. The
precision of some of the ensemble playing
reaches awe-inspiring Mahavishnu proportions.
Jeff Pike
- Produced by Jean-Luc Ponty, engineered by
Ed E. Thacker. Recorded at Cherokee Studios
and Chateau Recorders, Hollywood.

The Dickies

The Incredible Shrinking Dickies (A&M )

If there is such a thing as soft-core punk,
this is it. The Dickies spend most of their
recorded time raging through the standard new
wave postures and predictably, much of this
album could have been left out. However, they
know a good stance when they’ve struck one
and some of their songs cling.

Their cover versions are well done, Apart

. from incremental changes in chords, tempo,

dynamics and arrangement, the Dickies interpret
the Sab’s Paranoid astutely, and guitarist Stan
Lee charges through the song armed with
Tommi’s thundering riffs. Vocalist Leonard
Graves Phillips puts over a clear vocal on
Paranoid, and hoots the Barry McGuire protest
classic Eve of Destruction over a cacophony of
dentist drill cymbals and guitar notes. But it is
too much of a good thing., You Drive Me Ape
{You Big Gorilla) suffers Phillips’ methedrine
blabberings and is barely saved by consiructive
keyboards and counterpoint guitar,

Poodle Party has quite sardonic lyrics (oh
doggie do, you’re the sleaziest, youre the
easiest), Curb Joe features cute squeaky noises
and carefully placed silly bars but Walk Like
An Egg, Mental Ward and Waterslide career off
the rails. What to the Dickies expect when they
shower sparks and thunder like a train arriving
at a points failure?

Sean Hoghen

Produced by John Hewlett, engineered by
Cisco De Luna, Earle Mankey and Gerry
Kitchenham.

The Stranglers |

Live (X Cert) (United Artists)

If my memory serves me comectly this
would appear to be the first live album from a
New Wave/Punk band, and considering that live
performances were very much the essence of
the movement this latest release from the
Stranglers has added interest.

The cuts on this album are culled from
performances at the Roundhouse in 1977 and
Battersea Park last year — and I'm afraid the
Roundhouse gig seems definitely to have been an
off night. The whole of the first side, bar one
track, are taken from that gig, which seems to
have been a sound engineer’s nightmare.

‘From the opening number, (Get a) Grip
{on Yourself), the sound is terribly messy with
only Jean Jacques Burnel’s bass cutting through
at all, which it also does in fierce fashion on
Burning Up Time. Dave Greenfield’s organ is
continually lost, swirling in and out of the
proceedings at irregular intervais, and the vocals
pretty well buried.

After the fourth number, one is tempted to
btlame the venue. After all, I wouldn’t have
thought that the Roundhouse would come at
the top of any sound engineer’s Best Gig Guide.
However, Hanging Around was recorded at the
same place a few months earlier and shows a
marked improvement. The sound is less toppy
and more balanced, the vocals are clearer, the
whole thing is more solidly put together, and
it’s nice to hear Hugh Cornwell’s guitar cutting
through.
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The Emotions
The Gladiators




receptiveness. They are: Phil Lee on guitars,
Hugh Hopper on bass guitar and Trevor Tomkins
on drums. They all have their chances to shine.
Tomkins introduces Underwater Song with a
staggering drum solo, Hopper dominates
Foel’d Again with some freaky bass harmonics,
and Lee takes as many solos as the leader
(including an unaccompanied classical guitar
piece, Waiting). He occasionally tried fo play a
little too much on his Les Paul, but still has
some original ideas. Gowen has no such hangups,
Subtle, pointed synth playing, often with a
pure, liquid tone.

It’s all very well produced, with very few
overdubs, and reveals more musical depth with
every listening. All right, so it’s clever. But we
can’t all be stupid.

L Jeff Pike

Produced by Gilgamesh, engineered by Dave
' Anderson. Recorded at Foel Studios,
Caerinion, Wales.

Crusader (A&M)

The strange case of Chris De Burgh. Heisa
singer-songwriter who can be at times inspired
and at times banal. The same is true of his
albums, unfortunately.

There are some good songs here, like the
opener Carry On. It’s nicely structured with a
sympathetic string arrangement and flowing
bass guitar building up to a very strong chorus
with [an Bairnson’s mulititracked guitar adding
effect. I had the Love in my Eyes is the first
track to be lifted as a single and it’s a fair
choice. Chris sounds not unlike Paul McCartney
on this cut — in fact, there’s a very strong
Beatles influence, especially on the harmony
parts and the French horn solo!

Unfortunately, there are some awfully trite
songs on the album as well. The Girl with April
in her Eyes not only sounds like a Cat Stevens
title, it also sounds like a Cat Stevens song.
Side Two opens with The Devil’s Eye, a song
about the devil paralysing the world via tele-
vision. At times, it soundslike Freddie Mercury
at his wickedest but it’s really tongue-in-cheek
and includes a nice line referring to his Spanish
Train album. The title track is, naturally enough,
about the Crusades. It’s in four parts and quite
adventurous, albeit in a Moody Blues sort of
way

I personally find Chris’ lyrics a bit twee
and quite a lot of his musical ideas tend to
sound the same. Not a completely satisfying
album, but certainly listenable.
: Eamonn Percival
Produced by Andrew Powell, engineered by
Jon Kelly and recorded at Air, Abbey Road and
Superbear Studios.

TNT (MCA)

This record makes a real change for Tany'a
Tucker. She’s still sticking to her country roots
but (for mixed metaphor lovers) branching out
into other styles, in much the same way as
Linda Ronstadt did. Her voice is strong — it’s
also adaptable.

She can be powerful on one

song and sensual on the next. This sensuality
comes over strongest on a song she co-wrote
with producer Jerry Goldstein called I'm the
Singer, You're the Song.

The similarity fo Linda Ronstadt is very
strong on Phil Bverly’s Lover Goodbye. The
verses sound uncannily like Love is ¢ Rose —
even the vocal harmonies sound as if Andrew
Gold had a hand in them.

There are three beefed-up covers of rock
classics on the album, the best of which is Nor
Fade Away,areally solid re-working of the Holly
song with a very tight rhythm section. Holly’s
Brown Eyed Handsome Man is treated in a
similar way. On Heartbreak Hotel, Tanya even
manages to sound like Presley, with bags of
echo on the vocals. This cut also features a
great slide guitar solo from Jerry Swallow,
sounding not unlike Joe Walsh at his best.

Another really good track is The River and
The Wind, featuring Seals and Crofts on har-
monies. It’s a slow countryish ballad and one
of the best moments on the album.

Generally, the arrangements are superb
throughout and the sound is ‘both clean and
gutsy. Credit too to the musicians — John
Hobbs (piano), Paul Leim (percussion), Jerry
Scheff (bass) and Billy Joe Walker and Jerry
Swallow (guitars).

Gilgamesh

Tanya Tucker and
{below) Chris De Burgh

" 'Eamonn Percival

Arranged and produced by Jerry Goldstein,
engineered by £d Barton. Recorded at Kendun
Recorder, Burbank, California.
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Horses for courses

I'éd be very grateful for Robin
Lumley’s opinion. I'm interested in
buying’ a synthesizer, but I am a com-
plete beginner in that I’ve got no key-
board experience whatsoever.

I’ve read your review of the Wasp
and have played one. Being a novice, I
was impressed by the sound that it
produced, while looking like a “toy™.
The £200-300 price range is what [ am
prepared, or rather would like to
spend on one as a starting instrument,
50 your opinion please on the compari-
son between the Wasp and the Korg
MS10 and MS20 and/or any other low
price “value for money” synth on the
market worth considering,

Richard Crowley,
London SW1

Robin Lumley replies: Asking such a
question as “What's best; the Korg
MSI0 or the Wasp?” seis me a really
difficult task in replying, because there
is no simple answer. You see, first you
must analyse in your own head exactly
what you want a synthesizer to do for
you as a musician, and then try out as
many instruments that are available
within your set price range until you
find the one that satisfies your require-
ments. These requirements may be
quite different from mine altogether,
so0 my opinion would be valuless to
you.

I don’t know whether you intend
using your symth in an onstage
Situation, or a studio one, and the
parameters of facility-range and oper-
ative functions are different for differ-
ent jobs like these. Certain ergonomiic
shortfalls may be quite gll right in the
atmosphere of a studio, with no aud-
ience looking at you, but totally in-
supportable at a gig. Horses for
courses, really, And then it’s down to
your personal taste in sounds pro-
duced by a synthesizer; and it’s impos-
sible to make someone's mind up for
them on that score,

‘@ @

Your Queries

Odd springs
Thank you for Alan Holmes’ very in-
teresting articles and reviews of saxo-

phones, mouthpieces, etc. I have
found them very helpful, but wonder
if you could help me with a rather un-
usual problem,

I am the proud owner of a Grafton
plastic alto sax which I’'m very pleased
with, However, I have been having
trouble with springs weakening and
breaking. Unfortunately, the springs
are very unconventional, as is most of
the instrument, and I have found it im-
possible to find replacements, I realise
that Grafton have not made any saxes
for several years, but would have
thought that someone would have
some spares left.

I have written to some London re-
pairers but with no luck. Can you
offer any advice?

Andrew Batchelor,
Royston,
Herts,

Alan Holmes replies: Alan Billington’s
Musical Instruments of Bexleyheath
which is near Welling, Kent, do in fact
have some key work for Grafton alto
saxophones and they would possibly
be able to find some springs. If they
can’t help you try Bill Lewington’s
Musical Instruments, 144 Shaftesbury
Avenue, London WC2 who will pos-
sibly be able to make you some
springs. They have a very skilled repair
staff who will be able to make springs
for the instrument, They will probably
have to keep it for a couple of days.

S 9 & & & & 5 A

FEEE E EEEEEREER

' 1
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Diplomatic modifications

I have recently purchased a Selmer
Diplomat acoustic guitar (second-hand
for £35). From its appearance and the
way it plays, I get the impression that
it is of slightly better quality than the
run-of-the mill acoustics on the market,
1 would appreciate your comments as
to how good this guitar really is.

Also I would like to electrify it,
looking for a beefy electric sound.
I would be grateful for your advice
as to type and model of pickup, also
any problems that may have to be
overcome in fitting,

Alan Eckersiey,
Nuneaton,
Warwicks,

Stephen Delft replies: Glad you like
the guitar. If the neck is OK, for
£35 it has to be a bargain, Gibson
now make an interesting pickup
called a BJB Jazz, which should
suit your guitar very well. It comes
complete with controls and jack for
mounting on the scratchplate of the
guitar, There are also suitable De
Armond pickups available.

When you fit a pickup, try not to
cut holes in the front of the guitar,
as there are likely to be important
internal struis just where you need to
recess the pickup and they run all the
way from the neck to the bridge,

Satisfied custom-er

Could you possibly let me have some

information on Shergold guitars (es-

pecially the Custom Masquerader). I

own one of these guitars and I am

quite satisfied with it, but I would like

to find out more about it and the
other guitars they make.

Peet Pargma,

Tkeston,

Derbyshire,

Stephen Delft replies: For information
on Shergold, contact Shergold (Wood-
crafts) Lid, 9 Avenue Industrial
Estate, Gallows Corner, Harold Wood,
Romjford, Essex RM3 OBY,

How much power?

After several weeks’ frustration, dis-
cussing with electronics engineers and
musicians, I have had to admit defeat
over the understanding of the power
rating of a Marshall Mercury combo
that I recently obtained. The problem
came to light when I compared the
amp with a cifcuit diagram I obtained
from Rose-Morris. According to the
back of the amp, it is rated as: Voltage -
250V, Frequency 40/60Hz, Watts 25.
The amplifier, however, contains only
one EL84 valve which can, according
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See The
Correct Pitch

7 _The days of guess work
in guitar tuning_are. over.
"Whether you play a classi-
cal,. folk or electric guitar, the

compact, battery-operated
KORG Guitar Tuner GT-8 per-
mits visual tuning of individual

KORG Guitar Tuner
GT 6 string bass.
This scientifically-designed tuning
instrument assures optimum precision in
pitch measurement. Why be less than sure
when the GT-8 can give you increased confidence in your playing.
Open-string pitch readings can be taken directly through built-in micro-
phone. Can also be inserted between electric guitar and amp to hear
pitch while tuning, and if you don’t need to hear the sound, you can see
correct pitch in silence,
Why guess? KORG Guitar Tuner GT-6 can give you the correct pitch,
simply and precisely.

T "KORG Guitar Tuner
GT-6 Specifications
NOTES E{82.41 Hz) A(110.00 H2)
D{146.83 Hz) G{196.00 Hz2)
B{246.94 Hz) E(329.63 Hz) MEA-
SUREMENT RANGE 2-octaves above and 1-octave below each position.
ACCURACY =3 cents DIMENSIONS 143{D} X 8B{W} X 43{H) mm
WEIGHT 275 grm BATTERY 006P 9V X1

KORG Tuning
Standard WT-10A
(E)des Brother of GT-8)

7
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G.MEYER KG. 3550 Marburg 1. WEST GERMANY
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UNMORD, INC. 75 Frost Street. Westbury, New York. N.Y. 11590 USA

KELO ELECTRONIC LABORATORY COAF., Tokya, Japsn

strings and is also adaptable to.

. HighWycombe

JBL PROFESSIONAL DEALERS
INTHE U.K.

FORMULA SOUND
LIMITED

FORMULA SOUND LIMITED
3 Waterloo Road

Stockport Cheshire
Telephone 061--480 3781

HHb

P A.Hire & Sales

Unit F New Crescent Works
Nicoll Road

London NW10 9AX
Telephone 01-961 3295

A SOUND ENTERPRLES

Rear of Works

128 Hartley Road
Radford
Nottingham
Telephone 73306

66 Vlctorla Road
Romford

Essex

Telephone 0708 25919

214 Exeter Street
Piymouth Devon
Telephone {0752) 29858

85 West Street

Old Market

Bristol BS2 OBX
Telephone (0272) 552147

-

-
. ACHUSTKE |

PROFESSIONAL AUDIO SYSTEMS
35 Britannia Row

London N1 8QH

Telephone 01-359 0956

For further information contact
Harman (Audio) UK. Ltd.

St.John’s Road
Tylers Green

Bucks HP10 8HR
Telephone

0494~-815331
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. WARNING!Youwill
become addicted to
Grumar’s T2 Organiser

J

Once you play a Crumar T2
you will become hooked. This is
both a promise and a warning!

Crumar have packed every
-conceivable sound into the highly

- portable Organizer T2. This
fabulous portable organ at last
offers the professional and semi-
professional musician the chance to
carry with him an entire range of
tones needed to fill out and fill in
every group sound ever imagined.
In the old days musicians would
saw bulky concert organs in half
and attempt to achieve merely a
fraction of the sounds that appear

on this model. In addition the
Organizer T2 features many sounds
only possible through the use of
solid state-electronic. And, most
importantly, full drawbar control
has been maintained.

Breakdown and setting up time
has been reduced to the minimum
and from the twin 61 note key-
boards every specification is built
to professional standards.

Features include 9 flute draw-
bars, pitched at 16ft, 5thirdft, 8ft,
4ft, 2two thirds ft, 2°, 1 three
fifthsft, 1 third ft, and 1’. Percus-
sion at the same footage, a decay

time drawbar and a percussion
volume drawbar and four preset
voices. An 18 note pedal board is
provided (C12F2) and the organ
swell pedal is also housed in this
unit. Pitch adjustment is provided,
the overall weight is only 94.611bs.

Trevor Daniels & Co., 49 Potters Lane.
Kiln Farm, Milton Keynes,' Bucks..



' The Electro-Harmonix MICRO-SYNTHESIZER
is a powerful guitar processor which creates
today's most popular lead synthesizer voic-
ings, as well as exciting simulations such as
steel guitar, organ, and violin, Four completely

independent and continuously mixable voices:

— Guitar, Octave above, Sub-octave; and Dis-
tortion—are modified with envelope and rmulti-
ple filter controls to achieve a flexibility and
variety of sound you'd never expect to find at
anywhere near the price. Now that Electro-

WO NI EOIR G

MIIGCRO BYiNTYT

LONDON: UNIT F24, PARK HALL TRADING ESTATE, MARTELL ROAD, DULWIGH. SE21 (O 761-3739

Harmonix has opened its London Distribution
and Repair Centern, the carmplete line of E-H
audio enhancement devices can be shippsd
rapidly throughout the United Kingdom and to
the Continent. So stop in at your local music
store and stretch out on the MICRO-

SYNTHESIZER. You'll discover that, without

laying out heavy bread or surrounding yourself
with a wall of electronics, you can transcend
the inherent limitations of guitar and explore
infimite horizons of sound.
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Just a selection of guitars and basses in stock:o%

L.$4508B Standard PE1500 *"The Champ*
LS450SB Sunburst PES0O0 Ash Body
LCB00VS Custom PEBQO Sycamore
LSB8UOD Active Pre-Amp PB400 M/N SB Precision
LC750 Les Paul SB1000 Active EQ Bass
You owe it to yourself to try them!

ARIA/MAINE DEMO
Come and witness the entire range of new modsls from Aria
demonstrated through the latest tasty Maine combos. They
willl blow your mind -~ but not your wallet {ughl)
The date:- Thursday, 26th April, 8pm
The venue:- “Toarrington”, High Road, Neorth Finchley
+ extra special deals on the night — free entry, free

refreshments, free competitions. Come early, DON'T MiISS IT!

1 EDiMarzio

SDHB £2150
Dual Sound £23.00
P.A.F. £21.50
Super Il £19.60
Fat Strat £17.00

Pre B.S, £17.00
Your PA problems solved by | gpg) £19.50

ringing 01-440 8970 for our | p Bags £24.50
comprehensive advice and Mod | Bass

sales service. Amazing prices ! Acoustic |

on real pro. gear, Jazz Bass

HUMBUCKER
MUSIC CENTRE

124c Green Lane Road Leicester
{769318)
NEW GUITARS SECOND HAND GEAR
LES PAUL CUSTOM EBONY £495
FENOER STRATS FROM £290 GUITARS
FENOER TELES FROM £255 FENDER TELE £175
FENDER MUSIC MASTER £135 FENOER JAGUAR £220
FENDER PRECISION MN £275 GIBSON MELODY MAKER £145
MUSIC MAN STINGRAY BASS £349 GIBSON HERITAGE
CUSTOM ACOUSTIC £265
AMPS + PA GUILD 035 LH £175
MARSHALL 100 WATT
VALVE TOPS £195 AMPS
MARSHALL 4 x 12 FROM £155 FENDER TWIN REVERB £265
MARSHALLSOWATT MV COMBO£238  ACQUSTIC 135 COMBD £225
LANEY K1008 COMBO £185  YAMAHA 115 BASS COMBD
CUSTOM SOUND TAUCKER PA £145 100 WATTS E225
PEAVEY PA t0O0WITH SPEAKERSE265 vaxX AC 30 £108

ROKK 6 CHANNEL WITH REV £145 CARLSBRO SUPER STINGRAY E185
MAINE 200 WATT BASS AMP
WITH 1 x 15 REFLEX BIN £285 KEYBOARDS
FENDER RHODES

PEDALS 73 NOTE STAGE PIANQ £450

ELECTRC HARMONIX ARP EXPLORER 1 SYNTH £275
SMALLSTONE PHASER £22.50 VOXPIAND £245
ELECTRIC MISTRESS DELUXE£41.50  CRUMAR PIANO £165
BASS BALLS £PGA

MEMORY MAN DELUXE £75

Quality Instruments Bought For Cash
Generous PX and Finance

Introducing...

The Chrom Basic

... the package with
a difference.

B The Chrom Basic is an integrated system
which can be purchased complete and ready
for immediate use on the road, and yet also
allows you to choose the components from our
specially selected range that best suit your
particular requirements and budget.

M The Chrom Basic is designed fo be easy to
set up, simple to operate and portable, yet has
a performance comparable to the most
expensive professional systems.

Il We have chosen as our basic low cost mixer
the RSD 12/2b, which is available in 12 ox 16
channel format and have manufactured a simple
16 channel stagebox and line system to perfectly
complement the desk. For more advanced
systems a Kelsey Acoustics 20/4/2 and 20
channel stagebox and line system is also
available, Both desks are modified for fully
balanced operation and are supplied with a
specially designed flight case.

B All our amplifiers are built into heavy-duty
flightcases and are supplied with balanced
inputs to match our line systerus. A range of
amplification from Turner, RSD and Yamaha
has been chosen to provide the power for the
system. Additionally, for the most demanding
applications, we can supply state of the art
amplifiers by Amcron and BGW.

I To provide high quality foldback on stage,
we have designed a wedge monitor using an
ATC 12” bass/low-mid unit augmented by a
horn loaded compression driver above 2KHz.
The high frequency response has heen
especially shaped to enhance vocal projection
under conditions of high ambient noise.

To complete the system, we have a horn
loaded, full range bin based on the JBL 4560
design. When fitted with JBL or Gauss bass
drivers and an integral JBL high frequency unit
this bin is extremely efficient and is capable of
avery clean response at high sound levels. As
an alternative we can provide an RCFT loaded
system, which performs remarkably well ata
much lower cost.

B For more powerful systems we have a range
of professional quality components from which
amodular PA system can be constructed. For
more information on these do contact us and
look out for our next ad.

B We have various examples of the ‘Basic’
available for hire to allow the system to
demonstrate its capabilities under real working
conditions at your next live performance.

v
chrom audio

The Powerhouse - 300-320 Acton Lane
Chiswick + London W4 - (01) 995 4712
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make a record that the minute you
stuck on, you can tell who produced
it.”

Does that mean he’s searching for
“the John Cale sound”? '

“Yeah, but I'm involved with all
these bands and ‘the John Cale sound’
has no relevance in all of that. I'm
more interested in the — not the poli-
tical content — but the seminal
content, if that’s the right word for it.
It’s in the attitude, It’s more important
than having a sound to brand somebody
with. They’re branding themselves with
something more important. A different
mentality.

“In the past year,” he adds, “they’ve
started writing music over there (Brit-
ain). They’re writing interesting songs
and you listen to them and you wonder
how the hell dig this guy get a melody
like that? It’s totally unrelated to any-
thing else and really interesting writing.
The B-52s over here is one band with
the ability to come up with strange
melodies that are very hypnotic.”

I suggest Talking Heads.

“Yeah,” Cale agrees.

And Devo ., .

“I dunno. I don’t understand Devo.
I think it’s great though, that Talking
Heads were on Saturday Night Live,
They developed a new low in
television sound.” Cale is laughing at

WORLD

his remark, yet serious. “This is very
important in that it has broken that
barrier and now other bands that really
don’t have the technical expertise can
do it because now we’ve done it!”

Does he feel the majority of the
punk bands being formed today will
achieve commercial acceptance?

“Yes,” he says convincingly, ““Again,
it’s a matter of sticking to your guns.
People imagine that it’s just a fad and
it’s not. There’s a whole new generation
of people that are involved in this and
they’re not going to do the same music
everybody’s been accustomed to.
Sooner or later they’re going to develop
their own audience and most of the
establishment are not going to like
what they're doing. There are a whole
bunch of great new bands coming out
and they have a more throw-away
attitude. That’s the flash behind rock
and roll. 'm surprised at some of the
young bands I’ve been working with
on Spy that have never been in the
studio before. Some of them can really
knock it out. In a really hilarious way,
the Sic F*cks knocked out ten tunes
in one afternoon — all of them about a
minute and a half long.

“0Oh,” Cale adds, “I just thought of
another album that was especially well-
produced. Van Dyke Parks’ Discover

America. Lenny Waronker (producer)
is very dependable. He's great. Always
a gentleman. Also Captain Beefheart’s
last one, which he produced himself.”
While we were back on the subject
of producing, I had to ask him how he
got the sound effects on Nico’s Inno-
cent and Vain from her last album,
The End. The song begins and ends

.with some of the most astounding

screeching bird sounds and storm noises
ever laid to vinyl.

“It's a synthesizer that Eno used
using a seguence on it to make it
stutter and scream. He was trying to
get a pteradactyl noise out of it (he
succeeded). It turns from that into a
laugh almost.”

Has John Cale always been pro
synthesizer?

“No,” he says, “They can be deadly.
Acoustic instruments are more interest-
ing. I've used them but not to sound
like synthesizers.”

In closing, does John Cale have any
words of wisdom he wants to lay on
IM readers?

He walks over to the window and
peers out. He turns around and
scratches his head, keeping his hand
there.

“l wish someone would lay some
words of wisdom on me,”

Steve Weitzman

o : I
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62019 Recanati, _Zoi_‘ua Industriale, E. Mattei, Italy.

THE LARGEST
MANUFACTURERS OF
AMPLIFIERS, AND

P.A. SYSTEMS IN ITALY

We have been designing
quality sound equipment
for years and as Italy’s
teading amplification

; company, we can offer

" %1 you one of the finest

- ranges of mixers, echo
units, amplifiers and
speaker systems on the
P.A. market today.

United Kingdom enquiries to the sole UK distributors of FBT products:

The Chairman,

2A Greek Court,

Old Compton Street,
London W.1.

Ptease send me details on the FBT PA range
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he D’Arblay  Sound
Stud}o Workshop is a
complete education in
sound and recording. In
six cassettes and booklets, it tells you
all you ever wanted to know, from the
physical laws of sound, through the
basics of the studio, 1o the techniques
of multitrack recording.

Learn how to record your instru-
ment to its best advantage. Learn how
to mike up your band in the studio.
Learn how to make the most of a
recording session.

he D’Arblay
|ncludes.
& A Free Visit to a Recording Studio
¢ Free use of the Sound Swop Shap
* A Direct Line to Musical Promotion,
who will Promote your Regording
The whole workshop normally cost
£30. For the month of Aprit only, it is
available to readers of International
Musician at the amazing price of £18,
including VAT and postage,
Don’t miss out on this opportunity,
't could be the beginning of your
recording career!

package also T

H'I'l
I'.|Jd hqk"‘\”llfr

XCLUSIVE TO IM READERS

--- L2 2 2 2 £ X 1 ¢ ¢ § J 1 ¥ ¥ JT]
{ To: Cover Publications Ltd., Grosvenor
i House, 141-143 Drury Lane, London WC2,
{1 (Mark envelope D'Arblay Workshop Offer}

Please send me a D*Arblay Sound Studio Woarkshop

1 kit, plus information on a free visit to a studio, free
use of the Sound Swop Shop and a free direct line

| to Musical Promotions. | enclose cheque/postal
arder for £15, which includes VAT and postage.

I (Make cheques/POs payable to Cover PublicationsLtd.)

Name . ..

| Address ......
|
[

165



Iy
i

i
ol A

Uil

_:_____________“__%: ;

;_::r__““

i

i




ROCKCITY,
Shepperton

hepperton studios have long

been one of the homes of the

British film industry. However,
these days you’re just as likely to meet
a rock musician strolling round those
famous lots as you are a screen idol.
The Who were among the first to
realise the potential of the site and
have based many of their operations
and activities there, including their
hire company, ML Executives. Other
bands came to use the giant stages and
studios for rehearsals and many music
orientated services began to sprout up.

Almost inevitably, wherever musi-
cians gather together, recording
facilities are never far behind and this
year saw the opening of Shepperton’s
first studio — Rock City. The men
behind the studio are Colin Pattenden
and Chris Slade, both ex-members of
Manfred Mann’s Earthband, and Brian
Adams. Brian is usually credited with
coming up with the idea in. the first
place. He ran a management company
but wanted to extend his operations to
cover other areas of the music business,
and Colin was already running a PA
hire business from Shepperton. -

Chris, who -is a- drummer, says:
“Colin and I were with Earthband for
six or seven years-and when [ left last
year I was looking to start something
like this. Colin -and I live quite near
each other in Sunbury ‘as does Brian
and we came here to have a look round.

“The building was empty, it was
just a shell, but they had already taken
the lease out for a rehearsal room. It
was Brian’s idea to make-a studio and
the original intention was an eight-track
demo studio. 1 became involved and
put the idea forward that we should go
the whole hog with a 24-track.”

The building, which was originally
a film cutting room, had to be com-
pletely gutted and for the design they
roped in a “friend of a friend,” Chow
Ng, who built the Island studio in
Nassau, The construction was very
much a team effort with friends and
musicians lending various hands to
knock in nails and mix concrete.

In addition to the practical help,
Chris and Colin also contributed their
experience of many years spent
working in a wide range of studios.
Colin in particular, with his involve-
ment in the PA side of the business,
had definite thoughts on certain
aspects of the studio, and eventually
the studio was completed and ready.

The sounds coming out of Rock
City have far exceeded the expectations
of all concerned and even have such
seasoned musicians as Chris and Colin
grasping for superlatives. Colin said:

“The séund that comes out of the

speakers, in comparison to other things
that Chris and I have done in the past,
sounds tremendous. It’s a very flat
response, We took some of the stuff
we have done to Strawberry cutting

rooins and it needed so little EQ it was

almost a flat cut — and that is really

_quite rare. The ting is that you can get

all this electronic equipment in to test
the room, but really it’s down to what
it sounds like to your ear, The elec-
tronics will only tell you about one.
particular spot, it doesn’t tell you how
warm it is or how hard it is.

“From a musician’s point of view
the feeling of the room is great. The
lighting effects work well enough to
give you the warmth and it feels great
to play in that room. We’re running
on 30 ips without Dolbies which gives
you that American sound, and its
really great.” .

Chris is already enthusing over the
drum sound which is coming out of
the room, and Colin has installed his
own bass amplification, an Ampeg
Portaflex with direct injection into the
desk, which is bound to save bass
players many hours of heartache.

For the desk they plumped for a
24-track Trident, which had one great
advantage. “We decided on Trident
because they are made here on site,”
says Chris. “Their offices are just up
the road, so if there’s anything wrong
with the desk we just go up and bang
on the door.”

The equipment all down the line
at Rock City is of the highest quality.
It includes Studer and Revox tape
machines, Amcron DC300A and JBL
4343 monitors, EMT 140 plate echo
and AKG spring echo and the usual
selection of mikes and auxiliary
equipment such as Urei limiters,
Gainbrain, Harmoniser, etc.

Although the studio will cater for

every recording need, it is mainly
aimed at rock bands, the size of the
room being just right for six or seven
musicians. However, in theory they
could become the biggest recording
studio in Europe.

Next door to the studio is one of
the biggest film stages in Europe.
Often bands such as Uriah Heep and
Nazareth use these stages, which hold
3,000 to 4,000 people, for rehearsals
with full PA and lights. Rock City
have permission to run a multicore
from this stage directly into their
desk, so for anyone who wants a real
“live” sound, it’s the ideal set-up.

The Shepperton site offers many
advantages for musicians recording
there with all the facilities concentrated
in one area, For example, any shape
or size of equipment can be hired from
ML Executives, while the studio boasts
its own 24-track repair service., There
is also a pub and a restaurant on site
and ample parking facilities — all this
just half an hour’s drive from London!
So barring commencement of the
Third World War, the place is entirely
self-sufficient.

Although Rock City has only
been open for a few months, a number
of satisfied customers have passed
through its doors including Sham 69,
Five Hand Reel and Chris and Colin’s
new band, Terra Nova. The studio
also have their own publishing company
in addition to the PA hire, and soon
hope to provide the whole package for
bands from agency, management and
recording right through to record label.

Rock City can certainly offer you
something different when it comes to
recording — and where else can you
pop out between tracks and catch a
glimpse of Farrah Fawcett-Majors!

StuDiOOF
THE MONTH
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speed air flow to be directed from
the speaker oscillation to further
reduce heating. A specially-
engineered double damper and
newly-developed damper material
offer far greater strength than in con-
ventional speakers. This provides pre-
dictable sound throughout the entire
power range.

Roland’s primary objectives in
creating the R&P amplifiers were to
assure musicians of sound that is
always clear and precise, and oper-
ation that is unaffected by long
periods of intense performance.
Roland also sought to develop a

When Is 200 Watts RMS

speaker that would provide excep-
tional fidelity, even at maximum
power output. That’s why R&P
speakers employ an extra-large
Alnico-V magnet and aluminite in-
sulated aluminum ribbon wire voice
cail. The affect of this design on the
fidelity of the sound is astounding.
And the sound s consistently so
regardless of the volume level.

The new GA Amps have foot-
switch Jacks to the right of the front
panel to give you remote control of
booster, reverb, and distortion.
There’s also 2 headphone jack with a
speaker by-pass switch for practicing,

Powerful Enough?

Roland’s famous Jazz Chorus
Amps now have a professional,
200-watt two-channel guitar amp at
the top of the line. The JC-200 puts
out an awesome 100 watts RMS per

channel.

ness.

The JC-200 R&P speakers
(Roland & Pioneer) have up to twice
the acoustic efficiency of most con-
ventional speakers. This means they
require much less power to drive
them. And that’s an important point
to keep in mind when comparing
sound systems...one manufac-
turer’s 200 watt system doesn’t
always give you the same amount of
volume as another’s.

There are dual controls on the
JC-200. . . one set for each channel.
They include VOLUME, BASS, MID-
DLE, and TREBLE. There are also
for
REVERB, VIBRATO SPEED,
VIBRATO DEPTH, and CHORUS/

controls

~VIBRATO.
Each

channel
BRIGHT Switch. When this switch is
turned on, you get some of the most
brilliant, piercing sound you’ve ever

The -second channel is
equipped with Roland’s exclusive
Chorus Effect now used by many of
the greatest perfoimers in the busi-

DISTORTION,

has its own

heard in yourlife.

In addition to HIGH and LOW
Inputs, there are footswitch jacks for
CHORUS/VIBRATO, REVERB, and
DISTORTION.

The JC-200 is packaged in a rug-
ged, heavy-duty amp head and two
matching speaker cabinets with large,
rubber casters. It’s definitely not a
compact, lightweight system. But for
its size and weight, it’s about the
most powerful, most professional
you'll find anywhere.

or checking the tuning of your guitar
before going on stage.

With all of these features you
wouldn’t think there’s anything
special about the size and weight of
the GA Amps. But there is. They are
exceptionally lightweight and
compact. The GA-50, for instance,
measures 20x20x9” and weighs only
35 pounds.

You should try one of these
amps. [t might change your thinking
about what a good amp is all about.
If it does . .. well, that’s typical of a
Roland product.

Roland Jazz Chorus JC-120 R&P
Pro Guitar Amp
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some real “edge;” a TRUMPET that
stands out from the rest of the music
like a trumpet should; a very impres-
sive, powerful SYNTH with a long
decay; and a very ominous sounding
patch that’s bound to get a lot of
attention .. . THE FORCE!
Naturally you’ll want to create
your own variations of these preset
patches. And Roland lets you do
that. Because there are a few controls
whose positions are not stored in
memory .. .the ones that you gen-
erally operate while actually per-
forming. These include the Bender,
Portamento, Tune, and LFO Bend.
The JP-4’s Arpeggio plays arpeg-
gios of any four notes in the same
order in which you play them. It’s
like having an extra hand playing
with perfect precision as a back-up.
And it’s easy to activate. Just play a
chord and set the arpeggio speed.
Depending on the mode you have
selected, the JP-4 will play repeating
patterns of these four notes UP only,
DOWN only, UP AND DOWN, or in
a RANDOM manner. It plays those
notes automatically, over a four-
octave range. Use the right patch for

this “musical celebration,” add a
little echo, and you’ve got yourself a
real show number! You can also play
in time with the notes, particularly
since the speed control has a very
wide range, and get entirely different
effects by varying the number of
notes in the chord, and the sequence
of the notes played.

The JP-4’s Bender "is multi-
purpose: in addition to bending pitch

sharp and flat, it can open and close -

the filter and make the instrument
“talk.” Or if can be used for dynamic
effects by controlling volume. It also
serves as a2 “‘mod wheel” on each of
these parameters. And, it can do all
of these things simultaneously!
Sensitivity controls for the Bender
let you preset its effective control
range. The Bender is a spring-
controlled lever with center position
normal.

Portamento on the JP-4 is var-
iable from zero to four seconds. Try
the Portamento on four-note chords
along with the VCA’s ADSR levers
set just right, and you’ll get sounds
that will leave you dreaming!

Some of the other JP-4 controls
are as follows. A HOLD feature gives
you infinite sustain. ENSEMBLE is
Roland’s exclusive Chorus Effect,
now 50 famous that musicians seem
{0 want it on almost every piece of
Roland equipment. ASSIGN MODE
combines the oscillators in various
ways; for example, UNISON locks
them together for monophonic
sound ... POLY assigns all oscil-
lators to the first note played, and as
additional notes are played (up to
four), the next oscillator in line takes
over. LFO Bend lets you vary the
LFO speed preset in the memories. It
has NORMAL and WIDE settings
covering such an extensive range that
when directed to the VCO’s they
produce beautiful bell and gong
sounds.

It’s incredible to have all this ver-
satility in one, affordable instrument.
But the most important key to get-
ting all this versatility out of an
instrument is playability. After try-
ing the JP-4 you’ll be convinced: it’s
one of the most playable, perform-
ance-oriented keyboard instruments
ever designed!

Pros Using Roland.

Les McCann’s latest album recorded
live at the Roxy features the Roland
MP-700 Stage Piano ... Leon
Russell’s latest album also features
the Roland MP-700 Stage Piano . . . a
KISS guitarist purchased @ GR-500
Guitar Synthesizer from Manny’s
Music, New York...Chet Atkins
purchased a DC-30 Analog Delay &
Chorus from Manny's. .. guitarist
Jeff Beck plays a Roland GR-500

Guitar Synthesizer on his present

tour . . . Genesis' Mike Rutherford is
making extensive use of the GR-500
Guitar Synthesizer. , , Isso Tomita
has a new album to be released on
RCA Red Seal featuring the MC-8
MicroComposer and Roland’s System
700 Modular Synthesizer. .. Jimmy
Page of Led Zeppelin is busy in his
studio with a new Roland GR-500
Guitar Synthesizer . .. Daryl Dragon
is now using the new Roland VK-9
Organ . . . “Tangerine Dream” is
making terrific use of the Roland
MC-8 MicroComposer . . . Mandre's
new album on MoTown features
Roland's SH-1 and SH.7 Synthesizers
and the GR-500 Guitar Synthe-
sizer. .. Jeff Baxter is on tour with
the Doobie Brothers using a GR-500
Guitar Synthesizer . . , Stevie Wonder
purchased a Roland JP-4 Four-Voice
Polyphonic Synthesizer from Coast
Music in Costa Mesa, California.

Latest Roland Produects.

Roland is infroducing products faster
than anyone can keep track of! Most
recently introduced are the the Mars
H lead synthesizer with program-
mable memory . . . the Vocoder Plus,
an instrument that polyphonically
duplicates voices as they are fed into
it... the System 100M Studio
Synthesizer, a modular system which
is a product of the same Roland tech-
nology responsible for the MC-8
MicroComposer and System
700 . . . the unique Roland Cubes, a
line of cube-style amps featuring
portability, ruggedness, and e¢fficien-

cy...the CR-78 Compurhythm, a
deluxe rhythm machine with 34 pre-
sets and a programmable micro-
computer that lets you create your
own beats...the CR-68 Compu-
rhythm, a scaled-down version of the
deluxe CR-78 and offering more than
any comparable rhythm unit on the
market. AN these latest innovations
will be shown at the 1979 NAMM
Show. And between now and then, it
wouldn’t be at all surprising if
Roland came out with even more to
add to the list!

E_ Roland

Brodr-Jorgensen UK Ltd.,

Great West Trading Estate,

983 Great West Road, Brentford,

Middlesex TW8 9DN, UK.

Tel: 07-568 4578. Telex: BJ Music, Chameon/London 888941,






Y ours Sinceros

Do you remember that almost
quaini sounding phrase “pop music"?
You know, ail those boy-meeis-girl
songs that you could dance Lo and had
you hooked by ih¢ second choius.
Weil, amid alf ihe posi-puak outifis
that seem to be wnhabiiing all the pubs
and clubs these days, we have dis-
covered a fab set of boys who play
great pop music.

They call themselves the Smeeros,
and theline-up is Bobby lrwin (drums),
Ron Francois (bass), Don Snow (key-
boards) and Mark Kjeidson (guitar).
The band, minus Don, used to form
part of asoul outfit called the Strutiers
who built quite a reputation on their
live performances around the capital.

The rhythm seciton of Bobby and
Ron also distinguished themselves on
the Live Stifts tour, and in particular
through their work with Lené Lovich,
while keyboards player Don Snow was
one of the Vibratoss.

Sinceros’ music is all self penned
and contains elements of pop, soul and
reggae, delvered 1n a refreshingly
original style. The playing throughout
is excellent with Don coaxing some
interesting sounds from his synth ~ he
could be the first synth player to be
influenced by Jimmy Smith,

Aithough only in existence for a
few months, the band have aiready
been signed by Epic, so caich them
while you can before they hit the big
ume.

Cooking for beginners

A reminder to jazzets -~ and
would-be jazzers - of the jazz Cenire
Socieiy’s instrumental clinic ihis
month. li runs from Aprit 17th o
20th ai Rutherford School in north-
west London and the four days will be

jam-packed with practical playing
tuition, both individually and in
groups. The tutors include some of

Britain’s finest jazz musicians, such as
Dave Cliff on guitar, Geoli Castie,
piano, Peter Ind, bass and bass guitar,
and Bryan Spring, drums. Jimmy
Hasiings and Olafi Vas wili handle saxes
and fluies, and brass insirumenis are in
the hands of Eddie Harvey, ihe organis-
ing tutor.

Tuition will lay special emiphasis
on instrumental {echnique (sound,
inionation, etc.) and the development
of playing within chord progressions,
boith standard and model, chord
substitution and suchlike. Sounds like
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a lot of hard work, but very valuable
experience if you're irying to get your
chops together, All details from
Barbara Ind at the JCS, 35 Great
Russeli Streei, London WCIl (Tel:
01-380 8532).

Canadian Explosion

News reaches us from the Canadian
West Coast of a hot new band called
Night Flight, a three-piece rock group
currently packing halls in concerts and
ciubs alike. In one of their recent club
gigs, they surpassed all previous sales
for liquor — much to the pieasure of
the management, band and andience.

Pariying, drinking and good music
are the key ingredients for the band

e Eﬂﬁ';l& : R

who, according to manager Glen
Parfiit, comprise “thundering bass,
searing axe (we presume he means
guiiar) and shii-kicking percussion.”
Bassist/lead vocalisi Sue Bain is the
focai poini of the band, who are
currenily planning a summer 79 four.
Those interested in booking the band
can reach Glen on (604) 383-0383.

Hi-Fi°79

High Fidelity *79 is proving to be
even more popular with the Hi-Fi
indusiry than earlier exhibitions.
Aiready oveir 80 companies are to
exhibii and more than 130 brand
names are io be shown,

Of pariicular inierest is the high
number of British companies showing
at the exhibition. In recent years, the
annual Spring High Fidelity Exhibition
has gained a high reputation within the
British hi-fi industry.

High Fidelity *79 will be heid at
the Cunard International Hotel in
Hammersinith and is open to the
public from April 27th 10 April 29th

with a “trade only” preview from the
24th to the 26th. It’s open each day
from i0am to 8pm untii Sunday 29th
when it closes at 4pm.

Liverpool Resistance

A well-managed Liverpool band is
about to ieave our shores for a iour of
Belgium and Holland., Their name;
The Resistance.

Viv  Broughton manages this
sparkling four-piece band. All their
numbers are written by the lead-
vocalist-guitarist, Mark Damron. The
other guys are John O°Leary on
violin-bass, [an Reid on Tony Banks
influenced keyboards and Martin
Saunders behind a massive Ludwig
drum kit.

Using Queen-like vocal harmony
they hammer their way through their
excellent repertoire with interesting
percussion/rhythm effects.

You can catch this enthusiastic
band at London’s Rock Garden on
Wednesday nighis; but hurry, they
siari their tour in late Aprii. In case
you can'i, there’s aiways their single,
Kidnapped, available on the Marquis
iabel, disiributed by Faulty Products.

Survival of the fittest

In the February issue, we toid you
about a band calied Survivor based in
the Wesi Midlands. We have since
heard from a London band calied
Survivor who apparently have prior
and legal claim to the namne as they
have already registered it. As they
have just released a single, they under-
standably wouid like io see the matier
cleared up.

They formed in March 197§ when
Dave Simmonds (keyboards/vocals),
having spilit from & Souihend band
called the Diamond Jack Band, joined
Jon Ivory (guitar/vocals), Paui Riley
(bassfvocals) and Dave Sprigg {drums),
who had been working in and arcund
London under the name of Schoolgiri.
Newest member of ihe band is lead
vocalist and frontman Rob Mathews.
As Survivor, they played iheir first zig
supporiing the Bishops and have since
been working tiie clubs znd pubs
around London., The buik of the
band’s material is self-penned and a
mixture of sophisiicated but aggressive
late Seventies rock. They own their
own 1500 watt PA and are fortunate
to have an devoted and “over-efficient”
road crew. Inierested parties should
contact Dave on{01)-386 5428 or Jon
on (01)-398 4888.



A Good Omen

Does rock exist in  Newark?
Apparently so. A band called Omen,
who have only been together for five
months, have been creating a lot of
interest in the area, and recenily
supported Japan at Nottingham Uni-
versity. They are a five-piece rock
band who write all their own material
and comprise Peps (vocalist), Bob
Smith (lead guitar), Dave Trainer
{(rhythm guitar), Mid (percussion) and
Tan Cannon (hass).

The band have a residency every
other Sunday af The Cavalier, Newark,
Nottinghamshire and Ian can be
contacted on Newark (0636) 5895 or
Mid on Newaik 73441.

Hee-Haw!
(ox Carry On Cowboy)

Promoter Mervyn Conn promises
“the most exciting and strongest lne-
up”  for this year's International
Festival] of Country Music to be held
at the Wembley Arena (Apri 14th-
16th).

The festival will preseni some of
the biggest names in country music in
addition to the hest of British country
acts. The full line-up is Marty Robbins,
Billie Jo Spears. Ronnie Prophet,
Freddie Hart, Hank Locklin, Dottsy,

Crysiat Gayle

Hank Williams® Original Drifting Cow-
boys, Billy Armstroing, The Duffy

Brothers, Philomena Begley and
Poacher on Saturday April 14th;
Tammy Wynette, Ronnie Milsap, Moe
Bandy, Freddy Fender, Barbara Fair-
child, Vernon Oxf{ord, Charlic MeCoy,
Floyd Cramer, Buddy Emmons, Don
Gibson, JTana Jae and Jeannie Denver
on Sunday April 15th; Crystal Gayle,
Bobby Bare, Asleep At The Wheel,
Joe Stampley, Mickey Newbury, The
Mercey Brothers, Jim and Jesse & The
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Virginia Boys, Raymond Froggatt,
Nancy Peppers, Laney Smallwood and
Randy Barlow on Monday April 16th,

In addition, the Marlboro Country
Music Talent Competition, which
Conn is organising under the sponsor-
ship of Philip Morris Ltd., culminates
in a three-day {inal! to be held at the
Wembley Conference Centre during
the same period.

Bound to succeed?
Earthbound are a band who don’t
like waiting around for the music
business to work for them. They prefer
to do it themselves. Last year, they
formed their own agency. Archway
Entertainment, to publicise and pro-
mote the band. The result was a tour
of Italy, a highly successful gig at
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Ronnie Scott’s Upstairs and various
other appearances in and around
London.

This year they went one better
and formed their own record company,
Archway Records, Their first release
15 a three-track 127 single (Liberated
Lady, Song for South Kensington and
The Robor), released last month. The
distinctive vocals of Jutta Nienhaus
front the well-organised music of
Martin Thurn (guitar), Richard Brett
{bass) and Scott Hunter (drums}, with
new member Mike Morgan on key-
hoards.

Interested parties should contact
Archway Entertainment on 01-203
4632, or try to catch Earthbound at
one of the club/pubjcollege gigs
they're currently playing.

Rock at Roots

if you and your band gig around
the south-east Essex area, you'll
probably be familiar with the Roots
Rock Club, based at the headquarters
of Southern FC’s supporter’s club. Jt’s
not only a favourite venue for local
bands. it’s also a place where you can
catch name (ex-Southend) bands
playing warm-up gigs before tours.
Eddie and the Hot Rods, the
Feelgoods and Mickey Jupp have all
warmed up there — and they all hope
to be involved in the rock competition
currently being organised by the club.

Thirty bands have been taking
part in the heats, which started last
month and continue until April 15.

At the time of going to press, Mickey
Jupp, Lee Brilleaux and Hot Rod
Graeme Douglas were all hoping to be
able to join in the judging. The five
heat winners, plus the best runner-up,
will contest the final on Sunday, April
22nd. The prizes for the winning band
include a day in Chalk Farm Studios,
gigs at London’s Hope and Anchor,
the Nashville and the Bridge House,
Canning Town, and a £50 voucher for
equipmenft from Honky Tonk Music,
who have generously provided a back
line for the entire competition.

By the time you read this, it’l] be
too late to enter, but if you want to
catch six promising bands at one gig,
the Roots Rack Club is the place to be
on the 22nd.
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trealment are probably either very
roughly ent or foo ngrznw for the string
at the bottom of e siot, It doesn’t
really matter how wiile the slot is at
the top; it is vrhat haprens at the
bottom, where Ltk 2iving rests, that is
important,

The differenss hetween a too-
narrow slot and a ingferight slot is
vsually ngiy ag mueh 2¢ the thickness
of a sheat of proer, 3o you don’t have
to remove w-ry mypch matsrial. This is
where the smery ho ¢omes in. The
great advantags of en omery board is
that if cuts on hotk sides but not on
the edge. You canr work on the sides of
the glot withonl accidentally cutting
deeper af the eamsa rme, Hold the
emerv boavd 28 chown in FPhoto 2.
Keep the edge »7 ix» Doard pressed
down to the mt:om. of the slot. Two
or three strokss or =ach side should be
enough., If the slet ie varcower towards
the bottom, it mav ¢ necessary io
tywist the emery nard 2 le with both
hands so that i
bottom of the sloi. ¥f any slots need to
be wider, have a lock Iirst at the string
spacing on th° guue*. if the strings are
spaced apart and some of

R
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the slots are too tight, you may be
able to improve the spacing a little by
cutting some of the slots on onc side
only. Use 3 new sharp emery board,
usc only light pressure on the side of
the slot and keep the board stretched
tightly between your hands. Be pre-
pared to work slowly: if you press
harder to try to speed up the cutting,
you will cut the side of the slot curved
and you may end up with buzzing
strings. It helps to keep the board (and
the cut) straight if your hands are
close together, leaving only about
20mm of emery board showing be-
tween them. When it becomes blunt,
change to an unused bit.

When each string can sit neatly on
the bLottom of its nut-slot without
being pinched, put more pencil graphite
in the slots you have sanded and check
again for creaks while tuning. If a string
still creaks, it is probably binding on
some roughness on the botiom of the
slot. This will be sorted out during the
next operation,

If you really think you cannot cope
with all this, fine. Trust your instincts
and pay a repairman to do it. But
don’t be frightened because [ have





































([ JNDERSTANDING

SYNTHESIZERS

three synthesizer modules — the

noise generator, ring modulator
and sample-and-hold module, The first
of these, the noise generator, I intro-
duced briefly last month when [
outlined a complete basic synthesizer,
Whereas all synthesizers contain a
noise generator, not all contain both
the other two modules. For example,
the EMS VCS-3 contains only the ring
modulator and the Roland SH-1
contains only the sample-and-hold
module disguised as a random output
in the modulator section. Larger
synthesizers however almost always
contain both modules, the ring
maodulator greatly extending the range
of sound qualities the synthesizer can
produce and the sample-and-hold
module producing a variety of striking
effects including automatic arpeggios.

I n this article I am going to describe

Noise generator

In synthesizers there are essentially
only two sources of audio signals:
voltage-controlled oscillators (VCQs)
and noise generators. Whereas the
output voltage waveform of a VCO is
periodic, asuccession of identical cycles
following one-another indefinitely {see
Part 1), the output of a noise generator
has norepeating pattern. A noise signal
is jagged and irregular and its amplitude
varies in a random fashion, as shown
in Fig. I.

PART 11

In the same way that a periodic
waveform such as the sawtooth wave
can be regarded as the sum of a number
of sine wave components (a funda-
mental and its harmonics; see Parts
3 and 4), noise can also be regarded as
the sum of very many sine waves.
However, whereas the harmonics of a
periodic waveform have particular
frequencies which are exact multiples
of the fundamental frequency, the
components of noise have qlf frequen-
cies. It is not surprising therefore that
when reproduced, noise has no definite
pitch, sounding like a loud hiss or roar.

White and pink noise

Noise generators usually provide
two kinds of noise signal called
“white” and *“‘pink” noise, selectable
by a switch (see Fig. 1). White noise
contains equal amounts of all frequen-
cies, but because our ears are relatively
insensitive to low frequencies it tends
to sound rather high. Pink noise is
produced by filtering white noise in
such a way that the higher frequency
components are reduced in amplitude
relative to the lower components. It
therefore sounds deeper than white
noise as we are more aware of its low
frequency content,

Noise signals are used mainly in two
ways: as audio signalsin their own right
(for example, to produce wind and
surf effecis) and, for reasons which I

will explain later, as an input to the
sample-and-hold module. (Noise is
rarely used directly as a control voltage,
but for those of you interested in
synthesizing the sound of eggs frying,
try using noise as the conirol voltage
for the VCFI1)

Special noise effects

All the special effects such as wind,
surf, thunder, etc. involve amplitude
modulation of the noise signal {using
the VCA in conjunction with the
ADSR module and/or the LFO) and
variation of the noise spectrum (using
the HPF and/or VCF). Jean Michel
Jarre used prolonged surf sounds
towards the end of Oxygene, and Fig.
2 shows how he might have produced
this effect. With that set-up, the texture
of the surf sound can be changed
manually by altering the cut-off
frequency controls of the filters, the
volume can be changed by altering the
setting of the hold (or initial gain)
control of the VCA, and slow periodic
variations in texture and volume can
be introduced by using the output of
the LFO module to control the VCF
and VCA.

Attack transients
Noise can be used in a more subtle
way 1o synihesize atlack (ransients,

such as the stight “chiff” which, for

example, occurs at the start of notes

Fig. 1.

SELECT “WHITE” OR “PINK” NOISE

|

nose O]

GENERATOR

Volis

QUTPUT

> 0O

OUTPUT WAVEFORM
IS RANDOM

— time

The output voltage waveform u{ a noise generator is random and when amplified produces a hissing sound. White noise contains equal

amounts of all frequencies, pin

noise containing a higher proportion of low frequencies.
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MANUFACTURERS OF:—
MIXERS, AMPLIFIERS,
LOUDSPEAKERS
DISCOTHEQUE EQUIPMENT,
BACKGROUND MUSIC
SYSTEMS.

.

BEVERLEY §2

DEALER ENQUIRIES CLUB CONSOLE

WELCOME

i SEE US AT THE
FRANKFURT INTERNATIONA
SPRING FAIR
4th — 8th MARCH 1979
_ HALL 54 STAND NO 52205
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\___ GUERRINI 6240 240W MIXER-AMPLIFIER A\
'GUERRINI ELECTRO-ACQUSTICS LTD. )
498 SUTTON ROAD,  SOUTHEND-ON-SEA, ESSEX, ENGLAND. TEL: (0702).615042.
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Phil Collins KennyJones Pete York Pete Erskine Alan White Billy Cobham
Genesis The Whe Sessions Weather Report Yes

Is there a serious drummer who doesn't play Zildjian?
We doubrt it. Nothing responds like Zildjian.
Nothing comes as close to the sound you're after.
And because no one ¢lse listens as closely to the
beat of the music world, no one brings out new

ideas as often as Zildjian.
Listen to the guys who i
make Zildjian talk. & ul..; R
They say itall. AVEDLS
. ZILDJIAN CO.
Cymbals and Gongs by R

Avedis Zildjian Company, P.O.Box 198, Accord, Massachussetts 02018 U.S.A.
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AMPLIFICATIDN

Intermusic GCombo 100w

Inteemusic Combo 100w

MICROPHONE

Shure SM 58 Pro. £69
Shure SM 57 Pro. £55
Shure 565 Unisphere £50
Shure 545 Unidine £45
Shure 588 nisphere £28
Shure 515 Unidine £21

HHIC 100L Combo £223
HH V$ Bass Combao £227
HH 412 BL £160
HH 215 BL £173
HH Moniter Comho £149
HH Studio 50 Combo £136

Marshall 100w valve m. vol £180
Marshall 50w valve m. vol £144
Marshall 19608 4%12 cab. £134
Marshalt 1982B 4x12 cah. £146
2x12 . £227

reverh £254

34 WEM COPI CAT SUPER L £83

PERCUSSION
Ludwig 4040 Snzre
Premier 2000 Snare
S/hand Ludwig super
classic original

Kiny Congas pair

YAMAHA GUITARS
With Yamaha deluxe case
SF500

SF1000

$62000

$61000

SG700

BB12D0 Bass

BB80D

{RAMER GUITARS
With Kramer deluxe case
650G

450G

DMZ 2000

DMZ 3000

450B

650R

£87
£67

£285
£155

£242
£318
£531
£446
£369
£403
£293

£554
£442
£476
£414
£447
£518

d We stock:lull range of Ditnarzio pick wups & arcessnries MO Mixers PA accessonies.
Camplete tange of Laney amplifiers.

cetits FREEDMAMS ==~

627-631, High Rond, Leytonstone, £.11 03-538-0268= &

@@K,

THE FABULOUS & M8
CONCERT PA. SYSTER] BY (slectronic

A complete self contained P.A, sysiem delivering
performance, control and power. Mixer, amplifiers,
crossovers, speaker drive units, multicore-stagebox
are all manufactured by H/H to maich together,
The three-way speaker system Bass Horn, Mid-
range, and Radial Horn deliver sound power across
the full audio bandwidth. Built-in veliability and
ruggedness ensure a long life on-the-road.

- ON PERMANENT
DEMO-NOW!



















Yorkville Sound 80 Midwest Road Scarborough, Ontario, Canada MIP4R2 P.0. Box 71 56 Harvester Avenue Batavia, NY 14020
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The professional acceptance of Syndrum is unprecedented as

CHESTER THOMPSON
EO TUDURI

TAQUARIUM STUDIO

PAUL LEIM
ANORE LEWIS
JERRY MAROTTA

JOHN BARBETTA

CHET McCRACKEN

JAMES MONROE

SHEP LONSDALE

PETE VRANES

LENINIE WHITE

SYNDRUM®

CAN BE SEEN AND HEARD
ALBUMS AND MOVIES
“SATURDAY NIGHT FEVER”

DEREX LONGMUIR
RALPH MacDONALD

GARY MALABER
ED MANNM

WILL DOWER
GRAHAM EDGE
PHILLIP EHART

STEVE SCHAEFFER

BARRY FROST
JAMES E. GADSON
TY GRIMES

JOHN GUERIN e
JORN HARTAAN MARK

KELLY SHANAHAM

EVENS
For complete Syndrum™ Owner’s

Pollard International, Inc., 11581 Federal Drive, El Monte, CA 91731

SUNDOWN MUSIC, INC.

3108 QUENTIN RD., B’KLYN, N.Y. 11224

AUDIOGENIC STUDIOS

All our engineers have had national releases,

® 8 track 1"

® 16/8 custom desk

@ Flanger, ADT Equalisers,
Compressars, Expanders

® Microphones include AKG, Bever,
Shure, Neumann

@ Mix down onto A700

# Revox for echoes and copies

£10 per hour : Special

® Master room reverb

# Tannoy/Quad monitoring
® Schiedmayer grand pisno
® Solina string synthesizer
® Fender & Vox amps

® Relaxation room

® Comfy surrcundings

daily rate - £65

For bookings call David Smithson

Reading (0734)

595647

34-36 Crown Street, Reading, Berks,
CASSETTE DUPLICATION
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STUDIOS

' Parcussion recording of superior §

guality.

Write:
Percussion Dept, RW,
P.O, Box 88,
Palisades Park,
N.J. 07650,
U.S.A.

BIRD SOUND STUDIOS
Tel: Warwick (0926) 4512374

16- and 8-track Studios plus.
Custom Pressing & Artwork
Enquiries to:

4 Welton Road, Wedgnock,
Warwick CV34 5YA or ring

Warwick (0926) 45123/4.

1GG STUCIOS
Inernational Chrstian Gommunications
4 Regency Mews, Silvirdale Boad,
tasibouene, Sussex BN20 7AB, Englund
Tel 10323} 26134
ST \le A L
LR ee, d -'...|
T e LRI
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WANTED
FOR CASH'
All Keyboards, Guitars,
Amplification, Mics and
Pedals. Collection arran-
ged. Top Cash Offers at
Sound Exchange,
296 High Street,
Sutton, Surrey.
Tel: 01-643 6420

ANG

EP@&@W Cool

by reputation the best
Custom Built Guitars, Basses
and Flight Cases
Repairs, Resprays, Refrets,
P.V. Rewinds, Circuit Repairs
and Modifications.
Tel: 01-998 3101.

PETE BACK

CUSTOM GUITARS

Custom Guitars built at realistic
prices, plus A1 repairs and
automizing—Customizing.

131 Farham Road,

Rotherham, Yorks.
0709-71462

PIIELGH OF SHASE QOMSULTANTE LIMITED
INCORPORATING

THE LONDON
AMPLIFIGATION GENTRE

ARE QPENING A NEW BRANCH IN:
CENTRAL MANCHESTER

WE WILL BE REQUIRING THE FOLLOWING STAFF:

SALES MANAGER

Who will be responsible for heading the
London Synthesiser Centre’s team in Manchester, and will
preferably be fully conversant with synthesisers/keyboards.

SALES ASSISTANT

To hecome part of a team selling all types of
Synthesisers/keyboards in the new Manchester Branch
A knowledge of synthesisers/keyboards desirable

A SERVICE ENGINEER

Who will mainly be responsible for starting and maintaining an
adequate workshop to service and repair musical instruments.

As future expansion is planned, the successful candidates will be
expected to grow with the business. Preference will be given to
mature and responsible candidates with experience in the music

retail business. An exceilent career and salary will be offered
to the right candidates.

Interviews will be heid in Mgnchester
Apply in confidence, stating experience, age and present salary, to
THE SECRETARY, CHASE CONSULTANTS LTD.,
53 CHASE COURT GARDENS, ENFIELD, MIDDX. EN2 8DJ.

ACCESSORIES
I PRACTICE
DRUM KIT)

WHY HAVE NOISE PROBLEMS?

$ drum complete practice units. Excellent:
drumstick feel: Fully adjustable — £56.
Send stamn to Bit Sanders, 84 Cornwall
Avanue, Southall, Middx, Personal
attantion, 01- 578 2909 teveningsh.

IM NEEDS A
GERMAN EDITOR
This magazine is launching
a German language edition
this summer and we're
looking for the right

3 FFlEE POSTAGE DAUM STICKS

— editor. He or she will be

German ar be able to
MUSICAL EQUIPMENT write and speak the
~ INSURANCE

language fluently. The
orchesiras office will be in Frankfurt.
If you qualify, call
Ray Hammond on
01-379 6342/6917.

groups
studios '

discos dance bands

ASC(Insyrance Services)
35.AMBERLEY GDNS,
STONELEIGH, EPSOM, SURREY,

‘DIY.CABINETMAKERS

Giveyourcabinets the professional finishwith. ...

HRM'LTONS CABINET FITTINGS

U.K. Customers send 2 x 9p stamps for new catalogue.
(Free to Export Customers). Vynides, Fret Claths,
Handles, Feet, Adhesive, Paint, Catches,
Castors, Edging, Trim, Connectors,
Switches..The lot! Huge Stock-Fast
- Service-Write or Ring
With c'note of service!
HAMNILTONS OF TEESSIDE
26 Newport Rd. Middlesbrough-Tel- 247314

%,nigruﬁ Spstems.

loudspeaker cabinets at discount prices, direct from the
manufacturers.

All cabinets loaded with Richard Allen drivers {Dibble
Speakercheck Nov, ‘78.) All cabinets finished in Vynide with
white and gold anodised trim.
100w from £ 89.75 inc. VAT,
200w from £140.75 inc. VAT,
250w from £189.85 inc. VAT,
400w from £265.95 inc, VAT.

Write or phone for illustrated catalogue.
: Satyrus Systems,
8 Montrose Walk, Calcot,
Reading, Berks.
Barclaycard and credit facilities. Trade enquiries welcome
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ADS SELL!
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GARLSBAO

SHEFFIELD’S NO.1 SUPERSTORE

GUITARS
Gibson Marauder,
natural, new £195
Gibson $1, natural, new £186
Gibson Les Paul Customs,
chaice, new
Gibson Les Paul Custom,
white, rare £399
Gibson RD Standard, new £375
Gibson Les Paul 55
Spacial, soiled
Gibson Les Paul Standard
natural, rare £469
Gibson SG Special, new £276
Gibson $G Standard, new £365
Gibson Les Paut
_Pro Deluxe, new
Gibson Firebird I0,
old, tasty, rare
Gibson Les Paul Custom,
ebony, sfh £395
Yamaha SG2000 O/F, new £475
Yamaha SG700 O/F, new £365
Yamaha SF 1000, s/h, mint £295
Yamaha SF500 Q/F,
new, one only £229
Yamaha SF700 O/F, new £289

£449

£359

£495
£396

CENTRES .o

ACOUSTICS

Gibhson Mk 72s,

new natural £215
Gibson 440, natural, new £1795
Gibson Mk 53 Blonde, new£210
Gibson Hummingbird, new £335
Gibson J200 Blonde, new £495
Gibson J50, new £225
Gibson Mk 72, sunburst  £215
Ovation Matrix + case £150
Ovation Elec Matrix + case £245
Guild D25M £210
Guild G37 BL, new £339
Guild D26 £235
Qvation Pacemaker

Etectric XH
Guild G37 BL, as new

£425
£275

All Fender Guitars at huge dis-
counts, all colours. left-handed
maodels, fretless, basses, etc. Give
us a ring for the best price in
Sheffield.

Antoria Twin Neck
6/4, new
Guild $3000,
white DiMarzios
John Birch J2
Fireburst, new
John Birch Firebird,
as new £299
John Birch Flying J, mint £359
Sheffield's ARIA Guitar Centre
All models available prices.
Aria Pro 600 O/F, new £245
Aria Pro 800 Q/F, new £275
BASS GUITARS
Guild 8301, black, new
Kramer 4508, new
Kramer 6508, new
Gibson G3 Sunburst, new
Avria PB1500 O/F, new
Guild Fretless B30L, new £269
Fender Jazz Blonde, mini £266
Fender Precision Early 60's,
coltectors £265
Fender Music Masters
choice £110
Gibson RD Standard Bass £350

£245
£310
£339

£249
£425
£525
£219
£399

SHEFFIELD
PERCUSSION CENTRE

Examples:
Revo Roto-Toms — Fab Prices
8" £20 10 £31 14" £44
8” £26 12" £36 16" £52
Paiste Cymbals Centre —
Discount Prices
Gretsch Black Hawke Kit,
silver, new
Pear) image Creator,
gold, new
Pear) Power-mate,
Egyptian, new
Pear) Big Rock Kits,
6 drums £475
Large sizes, choice colours—offer
Hayman Showman 22", s/h £295

£326

£495

SOUTH YORKSHIRE'S NO. 1 AMPLIFICATION CENTRE -
SHEFFIELD — BOSE CENTRE, SHEFFIELD'S NO. 1
MM PACE CENTRE + PEAVEY POWERHOUSE

DIMARZIO — CHEAPEST
iN THE LAND
PAF
Dual Sounds
Supa Hs
Fat Strat
SD HB
Pie BS Tele
Super Dist Strat
Model | Bass
Prec Bass £25
Acoustic Hs £32

£20
£22
£20
£18
£21
£172.50
£20
£33

Special Offer Intermusic
100 Comho
Phase 2212 Flight case, new £185
MM AP360 Power Amps £795

Premier Main Dealer. All kits
and accessories always in stock

Synare Drum Synths, new £150

Tama Drum Synth,
just arrived

Music Aid Drum Synth

£276
£750

Sheffield’s Ludwig
Percussion Centre

SHEFFIELD PRO

PA CENTRE

SSE 4560 JBL Bins, pr
SSE 1112 ATC MIDS, pr
SSE Grovenpower +

RCF Horns, pr
HH Concert PA Systems
CSC 1x15 Flare PA Bins, pr £199
CSC 1x12 Flare PA Bins, pr £165
SSE 4560 +

Powertone 15, pr
SSE Tx12 Mids +

Powaertone 12s, pr

£495
£375

£285

£295
£199

ELECTROHARMONIX
CENTRE IN SHEFFIELD
Big Mutt £20
Clone Theory £33
Deluxe Memory Man £89
10 Band Graphics £45
Badstone Phaser £34
Electric Mistress £39
Black finger Sustain £22
Small Stone Phaser £25

4 Full range Synth Pedals, etc.
SHEFFIELD SYNTHE-
SIZER & KEYBOARD

CENTRE
YAMAHA PRO CENTRE

Yamaha CP30 Piano, new £750

Yamaha CP20 Piano, new £675

Yamaha CS10 Synth £289

Yamaha CS30 Synth £595

Yamaha CS60 Synth £1495

Yamaha $530 Strings, new £695

Roland SH1000,

new, one only

Roland SH3A Synth £4356

Roland RS202 Strings £550

Rotand EP20 Piano, new £319

Roland EP30 Piano, soiled £460

Vox Pianovox, new £225

Hohner Pianet T, new £259

Hohner K2

Piano/Strings, new
Fender Rhodes

Stage 73, new
tntermusic Imps

Intermusic Combos +

Reverb

£450

£495

£625
£59

£239

182/ 184 Chesterfield Road North
Mansfield
Tel: 0623 26199/26976

MM 8/2 Mixer £210
MM 12/2 Mixer £275
MM 6 Channel Sub Mixer £99
MM 7 Band Graphics £75
MM 16/2 Mixer £335
Ferder Twin Reverbs £330
Fender Pro Reverbs £295
Fender Twin Revs + JBLs £425
Fender Studio Bass Combo +

Electrovoice £395
Fender Bassman 100 set-up£350
Fender Pro Reverb,

s/h, excel, £245
Ampeg VT22 Valve, soiled £376
Gibson Lab Series LS.

Qur price £339
HH IC 100L Comho, new £238
HH VS Bass Combo, new £235

H/M 1IC100S Combo, sth £169
Carlsbro Scorpion Combhao,

mint £129
Peavey THT Bass Combo £130
Peavey Session 400, new £475
Peavey 2x15 Bass Cabs, new£185
Peavey 2x15 Black Widows,

new £275
Peavey Standard Head, new £129
Peavey Bass Head, new £250
H/H SM200, soiled, only £359
H/H 2x15 Bass Cab,

new, old style
Marshall MV 100 Combo
Marshall MV50 Combo
Marshall T00MV Top
Marshall 50MV Top
Marshall 30 2x12

Lead Combo
Peavey 9 Channe) Mixer +

400 watts power
Peavey 800 Stereo Mixer
Dan Armstrong

60 Amp Head
Laney 200 Bass Head
Orange 120 watt

6 Channe! PA + Rev

£175
£345
£2485
£210
£175

£155

13 Berkley Precinct
Sheffield
Tel: 0742 663862

Above is just a selection of Amplification availahle from one of the largest stocks in the country. Phone either shop for further
details. Same vast stocks of Guitars, Drums, Keybaoards, etc. 10% deposit finance anywhare in UK. Goods can be sent anywhere.
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