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GIANT ARP SALE!

The ARP Omni.

The ARP Omni will do just about
anything you want. It's actually
three instruments in one: a string
chorus, a polyphonic synthesiser
and a seperate bass synthesiser.
All three sections can be played
simultaneously providing dozens of
combinations at the flick of a

e £ 09 £999

The ARP Odyssey.

Along with the Omni, the Odyssey
is one of the most famous of all
ARP synthesisers. It has been
responsible for producing
thousands of hit sounds and it has
never before been made available
to the British public at such an
affordable price.

The ARP Axxe.

Perhaps the most flexible of all
smaller, ARP instruments, the
Axxe offers easy-to-program
sounds coupled with *’Proportional
Pitch Control.”” This unique device
allows the player to bend pitch and
add vibrato at will. This instrument
utilises the same high quality filters
and oscillators as used by the ARP
Odyssey and ARP 2600.

ARP2600 ..£2429£1499 ARP AVATAR
ARP PRO DGX .....£1023 £649 ARP QUADRA
ARP SEQUENCER £649 £399 ARP QUARTET

TO GET MORE DETAILS RETURN OUR
ENQUIRY CARD BOUND INTO THIS
MAGAZINE.

6§ LONDON 22 CHALTON ST. (OFF EUSTON ROAD), LONDON NW1. Circle 756 on Reader Service Card
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Technical Data

SYSTEM 1

Balanced and Floatng Transformar
lsglation

Mic/Line Inputs

MiciLine Svitch

H.F. E.Q. 15d8 Boost/Tui at 10KHz
Shelving

M.F. E.Q. 1548 Bovst:Cut al 2KH2
Peak: Dip

L.F. EQ 1548 Boost/ Cus Bt 100HZ
Shelving

Echo/Felaback Level Control

Up ta Sia Group Outouts

PFL Push Switch

Two Ausiliary Sends

Monitor a0 and Level Controla
Buxibary Input Gain Canral

VU Mistex Medule (LE.O. Meser
Moduie as optien)

Tape Remote Panel

Monnor Amplifier Modulss
1a'pack Modulo

Cue Light Modules

Audio Tagor Law Faders Corductive
Plastic Optien)

Phantom Power Bupysly

SYSTEM 2

Balarwced and Floating Trznsformer
Isclated

Mie/ Line Inpuis

Mic/Line Switch

Separate Mic/Line Goin Irput Contrals.
Sefect Switch 10 insert -20:B Mie Pad
EQ InfDut Switch

H.F. EQ Selrciabe 10 510-15KH2
1548

M.F C.0. Boost and Cut 164€ tiom
400H: 1o 1.BKHZ

L.F. £.Q. Selectable 1o 50-100-200Hz
e

Continuously Yariahle MignLuw Pay
Filters.

Four Ausitigry Sends witl. PreOn
Sulector Swalcties

Pan Swaieh In:Oul

Jen Group Ouiputs

PFL/Scle Seleciion

Conductive Plasic Faders

Dutput Matrix with Balanged Line
Qutput

Dseliator Madule vatn Seeetadke
Dutput Level

Tape ARemate Panel

Fremore Cantrolled LED:VU:PPM
Madule

Ezna ReweniRogting Moz ple

Maode Cnnieol Panel

Prantam Power Supply
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The SQ10 Analogue Sequencer,
You can hank on it. JENEEEETS

Aann

An amazingly capable analog
sequencer for automatic variable
control ot pitch, tone colour, timing
etc. in a maximum 24 step/24 note
sequence. Even use itasamemory
- bank to preset 12 different fone

The SQ10, used in conjunction with a Korg
M5 10 Monophonic synth, represents the

COIOL.HS for instant recall WhﬂSt . unique combination of extended sound and
playing your synth! The SQ10 gives music facility with an astonishing bargain
youmore freedom, more conirol, price.

more music, butatamuchlower Rt - T
price than you would expect. G s

*3 simultaneous voltages.

*12/24 Step. *Separate portamento.
* Lineay exponential clock inputs.
*Selectable voltage ranges.

* Voltage controlled clock. E/IIY ThehSQ 10 Wiﬂ;lﬂ}FehKC&g %S, 20 bablv th

* ’ sy onophonic synth, The 1s probably the
Ko?g s EOtal stability and most advanced, most versatile synth in the
reliability. “world, yet it is still far cheaper than its

nearest competitor.

Please send me more information about Korg synthesizers.
Name
Address

Rose Morris & Co., Litd, IM 1-80 KSQ “n nﬁ
32 34 Gordon House Road, London NWS5 INE Tel : 01-267 5151 ' et
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fact:
the Pro Master~sound
system IS not an evolution...

it’s a full-blown

The PRO MASTER modular sound system ushersin a
new generation of sound system versalility, reliability, and
quality for today’s entertainers, musicians, and speakers
—for use in settings as diverse as intimate clubs,
lounges, large auditoriums, churches, and schools. Its
multitude of performance-proven features is the result of
sophisticated computer design techniques, advanced
materials, and countless hours of personal consultation
with performers and sound technicians.

Revolutionary New Console

Finally! The best of both worlds. A console so easy touse that
it won't overwhelm the beginning group, yet with the
advanced features and capabilities required by experienced
professional performers —such as pre-fader monitor mixing,
effects and/or built-in reverb, with their own tone controls,
LED clipping indicators with attenuators on each input, and
full patching facilities for every system component. Super
power: twin 200-walt solid-state power amplifiers! Doubles
as a stereo recording console for groups that want to "lay
down a few tracks™ without paying for studio time, or can be
used as an ultra-sophisticated keyboard mixer with power.
Unitized ARMO-DUR™ structural foam combination case
and chassis makes it more durable than steel. Ultra-light;
only 47 pounds.

Revolutionary: Variable Dispersion
Sound System

Advanced new variable dispersion
high-frequency horn system
projects your sound— everywhere Revolutionary New Loudspeaker

in the house, giving you a choice of

S?S ;c;?gg:ﬁm%;i&g{gﬁiﬁ%ﬁ Every extra ounce — every unnecessary cubic inch—has
Tailors the sound to the room — been computer demgped ouT ofthg PRO MASTER
even L-shaped rooms loudspeaker. Modern materials and mouiding techniques
' accommodate a high-performance 15-inch woofer and a

high-frequency horn and compression driver in a startlingly

small, efficient enclosure. Less than 28 inches high, 23

inches wide, 16 inches deep. Weighs an easy-to-handle 58

pounds. Yet, the power handling capacity is a remarkable

150 watts, and the frequency response is 50to 15 kHz.

Circle 809 on Reader Service Card



















' Presenting The Incredible
PERFORMANCE POLYPHONIC KEYBOARD

Strings * Brass ® Organ * Vocal chorus ¢ Clav
Electric piano ® Piano ® Harmonic percussion

*Rich orchestral voicing Ask for a demonstration at your
®Mulii channel output local dealer.
*Plays each voice separately or For details, piease ask:_ :
she ’ ERIKSON MUSIC REG'D 7750 Route Transcanadienne, Si-Laurent,
c?mbmed Oué., H4T 15, CANADA -
®Pitch bend : GAMME 17, Rue Laperouse, 83500 Pantin, FRANCE
. G. MEYER KG, 3550 Marburg 1, WEST GERMANY 1
Chorus phaser MILESTONE B.V. Energleweg 36, Viaardingen, HOLLAND
*Oscillater detune ROSE MORRIS & CO., LTD. 32, Gordon House Road, London NWS
: 1NE U.K. and EIRE
*Rugged and reliable UNICORD 89 Frosi Street, Westbury, New York, N.Y. 11580, U.S.A.

26 Circle 775 on Reader Service Card



Whether you own a $6,000%°
double neck custom Alembic bass like
that of John Judge, or an average priced
bass or guitar, you can improve your tonality,
harmonics, sustain, and get the fullest frequency
response from your instrument simply by changing
over, as John Judge did, to the SUPERWOUND
‘Six-0-Six’ roundwound and the ‘Five-0-Five'
de-luxe roundwound (with the LINEA* finish)
bass guitar strings. These are available with fixed
ballends to suit Fender Precision and Jazz Bass,
Rickenbacker 4001, Wal Pro Bass and the Music Man
Stingray. For other bass guitars use our patented
adjustable ‘ball and cone’ fixing.

phawgrahy br Brucs Worar

Conventional String Superwaand Shang The difference between
T s o w1 SUPERWOUND and a
conventional string is shown
FLRILA 8 A (AR G Ty in these diagrams, thus

giving you the above qualities.
*LINEA. This special

finish makes a roundwound
string feel smoother.

It is not ‘ground’. Therefore . =
keeps its original sound.

Bridge S

Sole Manufacturers: SUPERWOUND LTD., Morewood Close, London Road, Sevencakes, Kefnt, England.
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N BN  Frocdic Hubbard

The Love Connection (CBS)

The mixcure is familiac, che end result isn't.
What usually happens is — jazz great gets skinc,
decides to make some dough, imports best crossover
musicians into studio, cuts diamond hard vircuoso
funk album, sits back and listens to cash register
tinkling in triple tie.

But Freddie Hubbard’s attempt has steered clear
of the usual pitfalls thac can beset a jazzer on this
inglotious path 1o solvency. To be sure, all the usual
exponents of the West Coast session mafia are there
on the credits — Stanley Corea, Chick Clarke,
Chester Jarreau, Al Scott and Tom Thompson, and
more. In addition, Claus Ogerman arranges and
directs the orchestral string section. Buc Hubbard
isn’t fazed one bit at this glut of silicon chip musical
talent, and forces beautiful expressive performances
from musicians who usually play with the creative
drive of a jack hammer on overtime.

The trumpetet maintains steict cantrol over every
situation, there is a distinct feeling of Hubbard-ness
on every ttack of chis atbum. Harmonic and melodic
understatement, coupled with a restrained thythmic
sense, make for musical minimalism that's a delighe
on the ear. It’s a lush buc not sickly production,
tasteful 2nd disatmingly fresh and relaxed. The
theme of the album is love berween husband and
wife, and sometimes che music lapses into a kind of
upmarket Barry White super slush, but every time
you think that maybe Freddie’s blowa it he comes
back with something that changes your opinion
completely.

Particularly good is the tenor sax/trumpet duet
on Side Two, 1t’s sheer pleasure to listen to. And, of
course, Hubbard's tcumper is in  evidence
everywhere, absolutely flawless in tone and loaded
with style and character, a thread of platinum in a
vein of gold.

I imagine that The Love Connection may be a
little too restrained and marture for hacd core fans of
fusion, but despite the occasional proness to
gushing sentimentality a serious listen is well
rewarded.

Steve Brennan
Production by Clans Ogerman and Freddie
Hybbard.

Omne Step Beyond (Stiff)

A really enjoyabie and impressive debut album
from one of the current exponents of Ska and
Bluebeat, It’s really Prince Buster meets Ian Dury,
simple yet catchy rock steady.

Much of the lead work is taken on by the various
raucous saxes of Lee ‘‘Kix"' Thompson to great
effect, with ample back up from Mike Batson's
honky tonk piano. However, it i1s the simple clean
production which gives the album much of its power
and impact. Definitely one for a boozy Christmas
knees up.

David Lawrenson

A Clanger/Alan Winstanley production. Recorded
at Eden & T.W. Studios and mixed at Rushent's
mansion.

Greatest Hits (Phonogram)

If anyone has doubts about the claim Dusty has
1o being the best British fenale pop vocalist, this
compilation album will dispel them. A masvellous
collection, most of which don’t seem dated at all
and will stand as all cime classics. ‘“You Don’t Have
to Say You Love Me'', *“Wishin and Hopin'’, *'I
Only Want 1o be With You’’, the list is really
endless.

Atthough Dusty can sing all kinds of material,
it's the slow dramatic ballads which really show off
her immensely soulful voice and dynamic interpre-
cation. A number like *‘Some of Your Lovin™"' is as
good as anything to come from the stables of Tamlz,
Stax and Acdlantic,

Madness

Dusty Springfield
Various Artists
The Motels

David Lawrenson

All recordings produced by John Franz with the

exception of ‘'Son of @ Preacher Man’' (Jerry
Wexier; Tom Dowd: Arif Martin) and “Don't -

Forget About Me"' (Gene Doxier and Roland

Chambers).

Various Actists

Stax Gold The 20 Greatest Hits (Stax)

It seems to be the season for compilation zlbums
and this one from one of the homes of soul music
will take the pressure off many a treasured otiginal
45. Old favourices Isaac Hayes' “‘Shaft’’, *‘Private
Number’’, by William Bell and Judy Clay, and
Booker T’s ““Time Is Tight”' rub shoulders with the
Dramatics, Fredetick Knight and a host of others. A
must for anyone who thinks dance music was
invented during Sawurday Night Fever.

David Lawrenson

The Mozels (Capitod)

American New Wave bands are a whole lot
different co British New Wave bands. For a start,
they tend to be older, and usually they have long
hair. And the music is different too. It verges more
towards melody cthan the British up tempo
dissonance that’s become a trademark of the average
punk outfic,

The Motels follow che short American New
Wave teadition, producing che kind of sub-Cars pop
ctock that seems to be the fashion for the newer
State-side bands. The musicians — keyboards,
guitar, lead vocal, bass and drums — all sound very
finished, wicth a thorough grasp of rock dynamics |
though originality is thin on the ground. janglyé

guitar lines, a bass note throbbing but discreet, lots
of keyboard fills and 2 chick singer that sounds like
Bonnie Tyler after gargling for a few days with equal
parts of fine sand, bourbon and cocaine, make up a
sound that fits exactly with their enviconment ~—
Southern California.

These folks are the latest i a line of American
bands that go back just about as far as Pavlov's Dogs
and extend lately to the B-52s. They present an
album that is scudied in it’s caggedness and predict-
able ia its modulations and form. Not exactly one
for the bargain bins, but you'll stop listening to it
quicker than you stopped listening to the Cars.

Steve Brennan g

A Carter production recorded at Sunset Sound

Studios, Los Angeles. =

























THE POWWERKIOUSE

300-320 Acton Lane, London W& 5DJ. Tel:01-995 4H2/3/4/5.
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Stage Quality -
Studio Sound

The new D 300
mics for vocalists

AKG provide studio quality live on
stage. The D 300 series — consist-
ing of three microphones -

offer the maximum sound
quality. These microphones are
designed especially for musicians,
mainly for vocalists.

D310-D 320B~-D 330BT

@ Extremely robust

® Shock-mounted microphone
cartridge

® Exceilent suppression of
handling noise

AKG Acoustics Ltd.

191 The Vale, London W3 7QS
TF: 01-749 2042 (5 lines)

TX: 289 38 (akgmic g)

Circle 762 on Reader Service Card

elimination of
sounds)

‘@ Uni-directional polar pattern to

minimise acoustic feedback
and ambient noises

@® Unequalled reproduction of
both voice and music

@ Extra protection provided
against all kinds of mechanical
shock

@ individual sound shaping by
use of three-position contour
swilches (D 320 B, D 330BT)

@ Abuse proof

These microphones are designed

for professional use.

They'll be your best partner on

stage. )

Send this coupon for information about
AKG products

0 STEREO HEADPHONES
O MICROPHONES
OMAGNETIC CARTRIDGES

Name
Street
Town
Postcode 47

ADV 272/1/E








































SATISFIED CLIENTS INCLUDE; THE POLICE,
BRUCE WOOLEY, THE TAMS AND MANY MORE.

HOUR DAY —£60 INC. ‘TAPE ALLOWANCE.

18, WESTMALL,
CLIFTON,
BRISTOL,

STUDIOS
LE

Due to imminent upgrading to a 16 track, the studio
now has a certain amount of equipment, all in excellent

condition, to offer for sale. ltems include :—
A 3m, PROFESSIONAL 1" TAPE MACHINE,
A PAIR OF TANNOY REDS IN CABINETS,

FOR DETAILS OF OTHER ITEMS, SEND AN S.A.E.
BOOKINGS TAKEN NOW FOR 8 AND 16 TRACK RECORDINGS

Spend your
next recording
session in
uxury.

The new DIM studios at James House are amongst the most luxuriaus
in London. Designed by Eastiake Audio, lhe new ¢complex ollers two
linkable studios wilh up 10 46 rack capabilty.

Studio One has room for thirly-eight musicians including an isolation
booih for sirngs or brass and a variable response drum booth
Studho Two has a remix suile incorpodating an averdub boalh plus
further accommodatian for up 10 lwenty-eight musicans.

They both have MC1 JH 542 computerised mixing desks, MC1 24,
16, 8 and 4 rack machines plus Studer A8Q 2 track machines,
Plus of course, full iape ¢opying factiilies and all Ine lalest electronic toys.
Why not wite or phone for a brochure giving more detaits.

DJM RECORDING STUDIOS

JANES HDUSE, S.THIOBALOS S0AD, LONDON, WX G5 TELEOMONE O RAZ 6888 EXT =98
QR O1-408 S8

TELEA 2IIIA(CEIAMUS. LONOON] CABMGS OEVAMUE. LONGON, WEA
A DIVISION OF THE DICK JAMES ODRGANISATION

CARLSBRO PEAVEY IBANEZ ARBITER
COME IN AND HAVE AN INFORMAL CHAT

N

WE ARE SURE TO PLEASE.
<or iy it s
i
GIBSON s MARSHALL
FENDER QPU”Q MaM
GUILD H&H
RICKANBACKER SELMER
YAMAHA ACOUSTIC
WEM "'oufp“ ORANGE

177 MAIN STREET WISHAW.WIS 73097
EVERYTHING FOR THE MUSICIAN.....

STAGE LIGHTING HIRE, SALES INSTALLATION.
N + ALL TYPES OF SPARES. - +REPAIRS A

B4 -@ A150 MIXER AMPLIFIER

150 WATTS SINE WAVE POWER

Mol dF purpdcd. MaRIbde, SInonsgiy M (3" 08 hogarey
Doonrttht aetid i Faatanh. Pl bt ek o) R Cuil pRoscilon.
Six independent inputs: Dual Phono, RIAA, change-over fader far Discos.
Twin Jack output sockets: 8Q 150W: 4Q100W. 16 BOW. (R.M.S )

K.A.C. Electronic Inv. Ltd., 20 Priory St., Tonbridge, Kent
CALL FOR DEM or PHONE {0732) 358109 FOR LEAFLET

1 INCH EIGHT TRACK IN CENTRAL

LONDON
SPECIAL CHRISTMAS OFFER
£7.50 PER HOUR

BLOCK BOOKINGS NEGOTIABLE
PHONE: HUGH OR JAIME 01-388-5664 (EUSTON)







Analyse-Equalise-

More information from
For the Studio the SI9GA enables the engineer o adjust his monitoring

FORMULA
SOUND LIMITED

3 Waterloo Road,

o o _ Stockport SK1 3BD.

Full professional specification - Maximum level + 20dBV. Equivalent input noise Telephone: 061-480 3781.
SOCBY. ' = . Telex: 6692489.

v \
. . °
Guitars and
o ame
Ampllflers Premier main agent m  Ludwig Percussion Centre
Sonor main dealer

Now showing in the Drum Room:
From the UK. — Premier
From the States — Ludwig
From Germany -~ Sonor

Calling alt Midlanders. No need to "'go down the
smoke’ for'a fantastic selection of Fender guitars and
HH amplification. Pay us a visit or ring Miles. Not
before 10 a.m. in case he has a late gig.

. )
DORIMADS

1 Lichlield Street, Burlon-on-Trenl, Sialls.
Telephone Burlon {0283) 61528 or 42401

!
"Plus many more kits and accessoties. Pay us a visit or
phone Norman Wiliey.

Part exchanges Ask about our
and credit percussion hire
facilities service

DORIMADS

NORMANS {(BURTON-ON-TRENT}LTD.

1 Lichfigld Street, Burtan.on.Tren!, S1afls
Telephone Burlon {0283) 61528 of 42401,

Credit facilities Part exchanges

62
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Zildjian s have been making cymbals for centuries.
Their cast bronze cymbals are found the world over in the hands of those who must have quality

and perfection of sound and strength. And, for years, people have been collecting Zildjian souvenirs . .
Here is a selection of some of the very popular Zildjian mementoes.

Zildjian lighter by Zippo,
U.S.A. The “one-zip” wind
proof lighter comes with

the unique Zippo guarantee.
Brushed stainless steel finish
complete with Zildjian

trade mark engraved black
and gold. Price £3.25 plus
18p p. & p.

American sports cap of a
very high quality, for all
weather, for always. The
Zildiian logo is machine
embroidederd in white
writing on navy blue cap.
Price £5.00 plus 18p p.&p.

Zildjian all purpose cotton

drill cap — one size fits all.

Yellow writing on black.
Price £1.50 plus 18p
p. & p.

Zildjian steel tape measure, -
inches and centimetres, by
“Park Avenue” U.S.A.

Gold medal with black
Zildjian trade mark.
Complete with makers
guarantee. Price £1.00 plus
18p p. & p.

ZILDIAN CO
GEmA
gy cyet”

lem

Urgitily | Siea

The Zildjian all purpose
tee-shirt. White trade mark
printed on black shirt.
Sizes small, medium and
large. Price £2.75 plus 35p

p.&p.

Zildjian baseball shirt.
White with red 3, length
arms and red neck band.
Zildjain trade mark in
black. Available in sizes
small, medium and large.
Price £3.50 plus 35p p. &p.

Beautifully made pack of
playing cards, decorated
with the Zildjian name in
bronze and black. Price
95p plus p. & p. __,' Zildpan key tag. Bronze
o = alloy cymbal replica
[ bearing Zildjian trade
mark. In gift case. Price
75p plus 18p p. & p.

Deluxe cymbal bag,

custom made for Zildjian.
Simulated leather with
smart black handles and
fittings. Zildjian trade mark
printed in bold colour.
Double nylon stitched for
lonq life. Size 227

Price £9.00 plus 75p p. & p.

Name:

TS q.'lml_r,le.:]lll.‘.lﬂ o I:nnyhhk' in Fdedwwnd Lo
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—IM discusses the stote ofy the ant

IM: Talbing about heads. Are heads
themselves  keeping up with the
development of drums and with changes
in music?

Chris: Oh yes, you've got the facilities
now, you can have pinstripes, CS's, the

standard Ambassadors, the range is
bigger,

IM: Are they lasting as well?

Chris: I think chat’s down o the

individual drummer really,

Topper: It's hard for me co tell. When I
first started 1 had to stick witch just one skin
until it broke. Now [ change them
constantly. 1 bave to change che snare
head every gig, and the bass drum. 1 use
a piece of moleskin on the bass,

Bob: In Nicky's case you're talking about
£4.50 every time he takes one off and
puts another one on. That’s just the snare
drum,

Topper: You can't risk that going wrong,
not when you’ve 2000 people ouc front,
If it goes two bars into a song what can
you do? I just play safe. Occasionally we
have left the snare drum skin on, and it
hasn'c done more than two gigs.

Chris: Thac's in Topper's league. We're
also talking about the majotity of guys
who buy drums, who just do small gigs.
The demands for them aren’t so great.
IM: You've go: the same responsibility
whether its 20 or 2000 you re playing to,
Chris : What [ mean s that the
physical demands on Nicky are greater
than they are on me playing in a
restaurang,

Bob: There’s no guarantee on a dmum
head. You can’c say when it’s going to
break so if you change it every night, you
hope it's going to take you through,

IM: Let's move on to another area — the
introduction of drum synihs. Have they
affected the drum market at all?

Mike Jackson:I rhink drum synths
have always got t© be an
additionalpurchase to the drum kit.
Nobody would contemplate seriously
sitting down at a completely synchesized
drum kit o do a gig. Synths are an
augmentation to the normal kic.

IM: Doesn’t the additional cost prevent
the drummer from changing bis kit? Has
1 pushed down the sales?

Henrit: No, not really, the synth drums
tepresent exira money to manufacturers
and rerailers, ir’s like “‘go faster’” siripes.
But, there is one, the Synare, that you
could probably use instead of a proper
drum kit. The idea was that it could
sound like a deum kit if you wanted it too.
But it didn't look like a conventional kit,
That made it more difficult to sell.
Chris: And no one, other than Bose,
has overcome the problem of having o
carc around 12-inch speakers to play it
through. So there's no advantage
transport-wise. The real advantages are
different tones and the face that it allows
drummers o play iong notes, which has
been impossible on standard kits, But
they're in a different league.

IM: What about short term plans for

synths and standard drum biis?

Glyn: We at Pearl are developing a semi-
acoustic kit. It means you can have direct
mikes or direct injection in or out of the
studio or PA systern and we've got a semi-
prototype working already. The reason for
the division between acoustic and electric
drums so far is thar conventional drum
manufacturers ace really light engineering
fums, not electricians so there exists a
natural division,

IM: Do you think it makes marketing
sense — good semse — in trying 1o sell
them?

Ashley Wardell: Slingerland have never
gone into the electronic side, They just
don't believe in it, so I can't really
comment on this from a manufacturers’
point of view.

IM: s it feasible to offer a drummer the
chotce between a conventional kit and a
semi-acoustic in the shop, or would the
customer sneer gt the semi-aroustic?
Mike: It’s probably got a valid niche in
the market, As Chris said, most
manufacturers aren’t interested in the
electronic production side. But I don’t
really see semi-acoustic kits becoming the
norm. It'll always be the ordinary drum
kit with electric add-ons. The wends in
music are going back to live sounds, as
opposed 1o a studio type of sound, at least
with the people we've been working with.,
Drummers want a lot more tone in theit
drums — the damping is being removed
— to achieve plenty of ring and tone.
Topper: [ would never use a semi-
acoustic. But [ can see its validity and a lot
of drummers will probably use it. [ would
imagine that you can’t get the same (one
out of a scmi-acoustic. The acoustic has
something going up inside it and !
wouldn’t feel at ease. Are they double
headed?

Mike: Yes, it would be that principle.
They would not have a normal condenser
and dynamic mictophone, 1t would be like
a pick-up on a guitar, so thar it's
electrically activated instead rather than
pyhsically by the sound of the drum. So it
won't be the true sound, it’ll be artificial.
Dave Sibley: There've been several
manufacturers over the years that have
uried different things with drums, like
Tama with their Octobans, the Autotune
kit, Rototoms, and some of them have
been really good ideas. I think one point is
worth menrioning here, and it’s a very
important point. I think in a lov of
instances you've got the world's leading
deummers, when [ say leading drummers |
mean more in technical expertise, for
instance guys like Cobham using things
like Octobans and I think 1t’s gou 10 the
stage where you've got 2 levels of
drumming. You've got extreme simplicity
o extreme technical ability, and 1 think
one thing that the drum manufacturers
ought to do is, rather than get involved
with doing things hike Octobans to sell to
the normal guy o go out and do his gig,
he hasn't got the time 10 experiment with
them and muck about with them and get

exactly the right sound he wants out of
them., I think the thing that really oughc
to have been done by drum
manufactueres is to help really the normal
guy, the bread and butter player. The:
thing that ought 1o be doone is the use of
electronics on a titional level, because the
gap 1s so wide between guys like Cobham
and Gadd and the drummer in the street
and it’s difficult for these guys 1o progress
in the direction with the aids they have
got. Whac they need in the fuwre is
something like a computer to analyse their
different playing styles as fast as chey play
1,

Bob: The only problem with that, Dave,
is that Steve Gadd plays the simplest
things, &ester than anyone else with a
huge depth of experience and there is no
substitute for that. It’s like the Japanese
Suzuki method for irning out sensational
young violin players. These kids are
brilliant, buc they, dare I say ic, lack the
soul in relation to their instruments that
Steve Gadd has.

IM: Buz how can drum manufacturers
help young drummers to get better?
Dave: Drum makers can go out and help
young drummers who've just started,
take, for instance, the home organ
industry. They try and make organs that
are very simple so basically you don't have
to be gifted to play their instrument. They
offer something (0 every man in the street
so their porential marker is more {tke 100
per cent of che population. What's
needed in the drum world is a reaching
programme to help everybody and pet
everybody  interested not  just o
petpetuate the idea of being **hip’* if you
are a musician,

Chris: The demands on deummers, now,
musically and attistically, don’t seem to
have changed a lot. The essence of playing
the drums is the same now as it’s always
been. It’s siill necessaty to be a tme
player.

IM: Do the other musicians in the band
know bow ‘‘good'’ or ‘‘bad'’ their
Frummer is?

Topper: So long as he keeps the time, the
others don’t give a shir, But the drummer
knows what he's doing, if he's getting the
feel right.

IM: Does the working drummer in Britain
get much backup from a manufaciurer?
Topper: Not owside London. Once you
get out of town you’re on your own.

IM: Do manufacturers heed input from
working drumniers?

Chris: Yes. That’s the only true
commercial attitude to take, We have a
drum pedal that was designed by 2 guy
called Danny Kildare. A lot of demands
made by players become improvements in
our product. The fact that 1ensioners
slacken off when they shouldn’t has been
noticed and we ook steps to rectify it. The
fact that kits move around the stage, we
try to overcome that, The designers don’t
sit in a laboratory thinking up tdeas, they
do come from feedback with the market.
That's (he essence of wrning out a top
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2% years. I’s done eight tours over here,
a couple in Europe, and two in the Stares.
It's my kit, it’s like somebody’s guitar or
something, The only thing that’ll go,
obviously, on my kit is the skins. I intend
10 just keep putting new heads on.

Bob: The thing about a kit is that it gets
bashed. That's its raison d’éce, which
means it’s going to break evencually.

IM: Is 2here a flight case industry serving
drums properly?

Chris: Yes.

Bob: The main trouble is that if you
commit yourself to an 18’’ basin or a 20"’
basin or whartever, you can’t really change
gear because you've got a few hundred
quid invested in flight cases, which means
you've got to have that particular size -—
especially wich cymbals and gongs that
need a little bit of cace. Even the semi-pro
is now buying the best possible flight case
he can to protect his stuff.

IM: How important is brand image
nowadays at the point of sale, to a
Dotential customer?

Dave: [n a lot of cases brand 1mage is

strong. A customer must have 2 particular
kit and damn everything else. Bue it's sull
mostly price.

IM: Ie that a minority or a majority of
customers?

Dave: That's very difficult to say.
Topper: I think the customers are
becoming more educated. They're not
going to buy a kit just because they see
someone famous using 1t, I get lots of kids
coming up to me, asking: ‘‘What kind of
kic should I ger?”' And I tell them, Pearl,
and they say, well, i’s not like an ordinary
Pearl, is it? Like they think Cobhamn's
Tama kit must have two extra layers on the
shells, They chink it's a special.

Bob: I don’t think most manufaciurers
have time to customise kits for special
customers. No maker here would say that
they wanc special customers asking for
custom kits,

IM: Are you saying that brand image no
longer sells drums?

Glyn: I think thac every manufacturer
spends 2 lot of money trying to project
mmage of one sort or another, be it
personal players ot technical deail.

IM: Do endorsces still sell drums the way
they used to?

Glyn: We don’c think so.

Dave: [ think there have only been about
four endorsees who have sold drums:
Ringo Start, Keith Moon, Buddy Rich,
Billy Cobham.

Ashley: Buddy  Rich  never  sold
Slingerland drums in this country.

Chris: Endorsing can be good and it can
be bad. If A drummer uses B kit, and X
drummer uses Y kit, and C drummer uses
D kirt, then really each kit must be of a
cectain level of quality for professionals 1o
use them,

Topper: Obviously, if a kid sees his
favourire player using Premier or Peatl,
then he’s going (0 have that name planted
in his head. But: is the name implant
imporiant? | had a Premier to teade in and
I walked into the shop and and 1t was the

only one with the chrome finish. . .1 knew
what all my favourite drummers used, bur
I still wenc for the chrome finish because I
thought it’d look terrific under the lights.
Dave: Bob, do you think thar the average
guy who walks into a drum shop oday, is
more clued up than he would've been 10
years ago?

Bob: No, but I think the guys serving are.
The guys running the shop know what
drums are good and what drums have
their drawbacks.

Ashley: I think drummers ate more
educated. They ask more rtechnical
questions nowadays,

Glyn: [ agree with that (o a certain extent,
Bur ar all che clinics we’ve done, all the
demos and the promos, although we're
asked a lot of questions which seem very
technical, the same guy who asks these
technical questions will go into a local
shop to buy and stll the first ching be
considers is the price. He looks for value
for his money. Especially today because
money is so tight. Premier are in a
forrunate position because we can offer a
cheap kit, sales of which have risen
tremendously over the past couple of
years. And this is certainly a reflection on
the economy. Kids today simply cannot
afford an £800 or £900 kit. But still they
want a five deum kit If they go into a shop
and se¢ a cheap five drum kit that looks
cosmetically the same, then they’ll buy it.
Topper: That's where the education
should start for the kids. The whole point
when the punk ching siaried was that
anybody could play, you didn’t need
expensive equ1pmem Buu the companies
don’t push that viewpoint. They don't
advertise the small, cheap kits. They just
promote the syn drums and the whole big
deal. And the kids, they say: ““Well, I
wouldn’t mind being a drummer, but you
can’t do it with just four drums
anymore,”’ I think these kids should be
educated that that viewpoint isn't true.
Steve Gadd plays most of his sessions with
just four drums.

Bob: Though it’s more difficult with just
four drums.

Topper: They should be educated about
that too. If there /s a gap growing between
good drummers and bad drummers it's
because your potential bad drummer buys
2 kit that's wo big for him and wots
around on eight 1oms all the tme instead
of learning to use three toms creatively.
Dave: Couid you explain, Glyn, why, if
the trend is towards cheaper kits, there has
been such a run on dearer kits? The only
explanation I can think of is that
everybody who bought cheap kits five
years ago Is now part exchanging them for
a dearer kit,

Glyn; There’s some cruth in that, There’s
no doubt that Olympic and Maxim kits
have been the staniing poimt for many
drummers, and they siill are. They're the
Ajax of now,

Topper: If that's the case, why do you
maker’s keep pushing the facr that decent
drummers don't play these cheaper kits? |
think endorsing should be stopped.

L ___________________________________________ "

Ashley: You have 1o bear in mind that
these endorsees are drummers, and if we
didn’t support them they would still need
drums. We would still get the exposuce. If
you've got a guy who plays your drums
with no financial inducement, then why
not make capital out of it?

Glyn: There's 2 good example of how
ridiculous the endorsement scene s
becoming. Chris did a series of clinics last
year with an endorsement aruist who was
signed and contracted 10 play Pearl. He
went to Germany with the clinic and while
there picks up a Sonor kit and contract
because they offered him more cash, and
that blows the credibility of the entire
thing out of the window.

IM: Are we all agreed that it's valueless?
Everybody: No...Yes.. Maybe, less
imporrtant. '
Boib: It has less credibility than 1t once
did. If you take a page ad in 2 magazine,
saying *'X drums are best’” the customer
thinks ‘‘oh yeah, sez who?"'. If an artist
endorses the product, the company can
say ‘‘This famous artists says we’re the
best’*. And give it greater credence.
Topper: What 1 think is valueless is
getting some name to endosse drums who
is only well known by guys who are already
right into deumming and know whar they
want anyway. Like Steve Gadd, or Richie
Hayward the only people who know who
they are know what they want anyway.,
Dave: [ think the only valuable endorsee
is the arust who just approaches the
company and says: “‘I want to play your
deums’’, and uses your kit because he
thinks it’s the best and he likes that.

IM: But you wounld sill have to adveriise
the fact that he uses them.

Ashley: It's a highway that all the
companies are on, and it’s very difficulv to
turn off it, Unless every maker stops using
endorsees at the same time the practice
will continue.

Glyn: [ still chink that these endorsees ate
the guys who sell the drums for us. One of
the most valuable functions of the
endorsee is when he’s approached by
porential customers on the road and askcd
what kit he uses.

Bob: You must realise that the potential
would be drum market is abouc five
million players plus.

Mike: You have 10 accepr that the face-
up-front sales approach is the way business
aperates, not just the music busmess, but
in every sales business. Whether this
approach has value or not is open to
debate. [ saw one concrete example of the
endorsee system working when [ was
working in 2 shop and a guy came and
slapped £1500 on the counter and asked
for a Yamzaha kit and said; *‘If 1t's good
enough for Cozy Powell it’s good enough
for me.”” He wasn’t interested in even
trying any other make.
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closely the collat profile of a normal Remo head.

The floor tom is quite a lot different from the
mounted drums. Its head is as-per-usual parallel co
the floor but its horn shape (unlike that on the old
North floor drum) is offset ¢o the side — that is to
say its horn (which is incideatly the same shape as all
the others but turned on its side) has its small
“notch’’ at roughly dead centte of the head but
below it. The dimensions of this drum are 21 inches
from head to bottom curve and .20 inches feom tim
across the drum to the bottom ellipse which has
become ia this case the side of the hota. This dum
too has a single uiple flange hoop with eight screw
driver type slotted tensionets and of coutse the
circular cast nuc boxes. The company have also
acquired some of the old circular tom tom leg
holders from Hayman camplete with their internal
eye tings of which they fit three to the latgest drum.
{For some reason they don’t fit these as sput holders

.which | would think from ‘an aestheric. and
continuity standpoinc is something of an omission
since they do look good. Anyway it's absolutely
esseatial to fit a meral strengthening plate inside the
shells for these fittings — ideally it should be a’
really ovetsize one). Notmal, wide-spreading bent
steel legs. with rubbet feer stabilise -the awkward
shape very well. :

As far a5 the actual sound is concerned these toms
wete definitely. louder from the -audience thao any
othet single headed drum available today, in
‘addition thicy have a decper sound, than normal for

their relative head size.: The best way- to describe
them is that 2 12-inch horn loaded drum sounds ar,
- least as deep at the same head .cension as.a normal’

13-inch open ended drum. (What this actually
means is that in the recording studie a small drum
can be made to sound as deep as a larger drum but
with a cighter (less flappy) sound because of its
smaller head area). I know that Simon Phillips uses
8. 10, and 12-inch Staccatos for recording without a
floor tom, Not only does he get a great sound but is
beloved by engineers because the souad is conmncd

— therefore moce controllable.

In 2 live situation :che Staccatos have the usual
brash Flbrcglas -shell sound vyet - with mote
penetration and a motc cuttingly audible sound
than normal,

" This extra depth and \'olume is not teally
appatent at its source (the playing position) as wich
the North and Autotuae.-Mind yop,the Staccatos
are far more stimulating from this playing position
than the Acbiter Autotunes ever were.

Their *‘toppy” sound is a direct- result of that
statemeat | ‘made- eatlier: -The maller the horn
relative to the head tize the bigher the frequencies
pushed by it — and vice versa.

All Staccaco drums leave the factory with Remo
C.S. heads as standard: This I suppose gives the
sound most people would want from these drums, 1
personally peefer them with ordinary see-theough
Ambassadors although I have heard them wich
‘‘Evans Rock” and even Remo ‘‘pin stripes’’ on.
The thicker heads make their sounds more “‘box-
like'’. T have heard very good teports of the Remo
C.S. with the spot wnderneath the head —
especially on snate drums.

Bass Drum :

The 22-inch bass drum is rather unusua] in shape
being described to me variousty as looking like a pait
of boxec shorts, or more rudely, as a2 woman's nether
tegions with the drumhead as the waist and the rwin
hotas as the legs. It too is horn-loaded and in chis

-

case has two kidney-shaped horas set like che larger
tom toms on theit edges but with their **notches’*
facing taward. This was called at its inception a
“*siamese-twin’’ horn loading. There have in the
past been loudspeakers which used- a single
diaphragm and a double hotn. The sott of thing
that was used for public address at sports meetings
and such which served o spread the sound from a
single source in two or more different directions and
so give beuter dispersion. The deum has 2 woodea
hoop with ten round nut-boxes, cast claws and ‘T"
handled tension screws, alt ex-Hayman. These all
work as.do the Premier outrigger type bent steel
sputs with rubber/spiked ends which lock into the
usual cast, ‘O’" ring retaining block. No damper is
ficted to the bass drum or indeed-any of the drums
(if you remember Fibes didn’t have a damper either)
which tends to make the.sound ‘‘crack’’. Even
though it is an extremely loud instrument, [ would
personally change the head for something chicker
tike an Evans or else fit a felt strip damper with the
C.S. head. :

This bass dmm does have a blggcr than normal
22" sound because its internal dimensions are much
tacger chan the 14- or 16-inch shells of conventional
drums. Back to front the Staccato measures 25
inches and across the front from outside horn to
outside horn is 29 inches. lts sound 1 feel is still in
keeping with the overall workmg frequencies of the.
rest of the ser because its horn sizes have beea kept
to manageable proportions. Had the company used
a single horn in the same proportions relative to the -

- head as the other drums not only would it have been -

buge but its enhanced frequencics would have been .
so low as to have very little cutting power at all.

. Staccato do not at the moment produce a snare
drum although 1 wouldn't be surprised if they were
wotking on one. (North used to make a tecrible one
which was shaped like 2 right angle ptpe joint and
put the snare head towards the gudience —
unfortunately the drum for several reasons was not a
resounding success, if you'll pardon the pun, and
was discontinued )

Conclusion

The drums arte self- coloutcd and the test set was
white on the outside and black sprayed inside {it
tooked like velver). There are, the company say, at
least 100 -different colours available (they use
automobile type paints) including meulltic and
Pearlized finishes. The Staccato raw edges are these
days finished off with a thick woven piece of
channelling which seems to emanacte too from the
motor industry — it’s the sort of thing chey fit
arouad the edges of door and window openings
inside the car. Anyway it works well, looks good and
is a vast improvement on North’s rubber
*U’’-shaped edging strip. :

One obvious drawback for the unforrunace
drummet who does not have flight cases fs
portability. The shapes ate very awkward to fit
normal fibre cases around although there are indeed
some available. However with the raw edges
finished off as they are now, there shouldn‘t be too
many problems as long as one is awate of the
problem . . . if you see what [ mean? Anyway, I like
the sound and looks of the Staccato drums a great
deal — T would like them even more if they were
cheaper but since they ate “’hand-made’’ the price
is, I suppose, realistic. They are very new, very
interesting and give the player a built-in image even

before he lays a stick on them. Not bad!
Henry Roberts



Staccato

bring you a revolutionary design based on the world’s oldést instrument.
British hand made drums based on the “Kadency'’ theory*, o J
polyester fibre glass finishes are available in a variety

sristic shape of
] of impregnated- colours
in stock sizes 6" 8 10" 12" 13" 14" 15" 16" _c_or__'l_cer_t t 2’" bass drum.,
Roll on Staccato’s future in sound. The 's’hi‘lp’e

: _hlngs to drum.
“Kadency"”

* In which any volume of alr projected through a controlled expandlng shape,

in simple térms this means; a varied colourful tone ra_nge' plus;
d nrrt'l:lln._l,r .oud 1iond when regulred

Trade Efgu'nes -

22 Ade.s de Road, Aediing, Berxal re, Engiars, Te Feading 552110
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Cymbals

available from Zildjian's Boston factory

which you may have seen advertised buc not
really beea able to try for yourselves. This monch I'll
go through theit new products one by one so you
can be in possession of the facts as I see them.

I heard news about the Zildjian Earth cymbal
quite some time ago buc the first opportunity [ had
to hear it being played was at the last NAMM wiater
wrade show in California. Peter Erskine Weather
Report’s drummer was playing it with Jace
Pastorius, Now Jaco is nothing if not a brilliant lozd
bass player and yet the unamplified Earth cymbal
was still cutting through way over the top of
everything, yet sall with a loud souad. It doesn't
have a ping to it, ac least not in what [ consider to be
the tone sense of the word — it probably could be
best described as a ¢emg. Don't take this wotd in
the wrong sense either, because it has a very high
quality sound. It’s just chat onomatopoeically that is
the adjective that suits best (I suppose one could call
it 2 ‘heavy ping’ with ba/ls).

It appeacs that the Eerts was actually developed
by the Zildjian company expressly for heavy music
although not necessarily just rock. It’s certainly a
completely new departuce as far as cymbals are
concerned and doesa’t go through quite so many
processes, It isn't actually polished, it's simply
pressed and annealed after it’s casting process. This
leaves it a very unusual colour for a modern cymbal
— it’s a smooth tarnished brown.

Since the cymbal isn’t pared and so doesn't have
any tonal grooves it's quite a lot heavier than a
normal cymbal. 1 have recently used an Eatth
cymbal on an album and was a little worried thac it
might have turaed out to be too strident — however
once the mixes were done [ was mote than pleased
because it was cutting through exacely how ['ve
always wanted the bell of my cymbals to buc never
up till now achieved. The best way to describe it is
that all over its surface it has cymbal-bell-type
sounds. [t simply doesn’t have any normal *‘crash”’
sound sinee i doesn’t have the pliability to be really
vibrant. Mind vou it does have an interestingly
differenc sound when hit as if for a crash, [
accidentally used it as 2 crash on a couple of tracks
which [ subsequently had to overdub with a
“pang’’ since its own sound was simply not long
enough to punctuate. The cymbal [ have is a 21"
buc 20 and 22 inch diameters are also available.

Zildjians flat-hats have been designed especially
to have a sharp, cutting sound yet still retain locs of
bails. How they have achieved this (s to give the
bottom cymbal a flar profile like their fla¢ rideand so
decrease the overtones in (t for a tighter sound.
They've also drilled aot one but five holes in this
cymbal to dissipate the air which 15 normally caught
between two conventional hi hac type ¢cymbals as
they clash together. (One of the reasons for having
an adjustable angle bottom cymbal cup is t
eliminate this problem.) This air cushion which is
formed, does not help the two cymbals.to “‘speak’™
freely nor to react well with each other soundwise.
So. all this aic is now forced out of the holes and the
tesule is, [ thiok. a for stronger sound.

[ tried a pair of 14 1ach flac hats (15's ace also
available) in che studio bur found chey spread too
much — their overall sound was a little swishy and
leaked into all the other microphones which of
course simply won’t do in che studio. I chen played
them ia 2 live situation and found they wocked
much better. I normally use ‘Rock '15s' on stage and

Therc are quite a few different produces

found these 14 iach ones to be every bir as
penetrating but easier to lift up and down. On
reflection it was not a great idea to take 2 brand new
paic of @y cymbals into the studio because new
cymbals are of course notoriously toppy at first.

Another aew produce from Zildjian is the deep
ride which is available in 2 20 or 22 inch diameter. 1
tried out the larger size which 1 felt to be brighter
than the Earth ac source but when heard from a
distance it dida't have quite such a scridenc quality.
You could pechaps describe it as a brilfignsEarth —
however thete is no such thing. It seems almost as if
an Earth cymbal has been sfgh#fy planished because
it’s about the same thickness and weight. It has a
slightly sharpec bell souad with locs of build znd no
teal crash with. overall, some high tones but the
ptedominant ones are ia the middle to low registet
which are ptoduced by ics flat taper. 1 fouad it to be
quite a *‘jazzy’’ cymbal although other drummets
['ve played it to have said it would be fine for zheir
sort of tock. -

It’s now possible.to buy both the swish and pang
and ilndeed evetything else from A.Z, with 2
brilliant finish. This finish is applied by experts at
the Boston factory and is I suppose, basically a
polishing process. (I have to say 1 suppase because
the process is patented and a secret.) Anyway the
process, for me, makes the cymbals harder and
brighter — [ have never seen a broken brilliant
cymbal. ' )

I teied out an 18 inch rivetted brilliant swish
tecently and was impressed. By the way, a swish

cymbal is the same shape as an ordinaty Zildjian;-

regulat cup, regular bow, but with an uptutned
edge whereas the pang has a completely different
shape wich a flatcer edge and a smaller cup. I played
the brilliant alongside an ordinary 18 inch swish and
found it had a mote definite higher pitched note.
Even though ic was rivetted [ tutned it upside down.
just to see what would happen. The fundamental
became moce obvious buc the sustain became

shocter.. (The reason for tuening a Chinese cymbal

the wrong way up is ro creare more playing sutfaces
thetefore mote varied sounds.)

Zildjian have introduced 2nother special-sound
cymbal which I have aot as yet seen — it’s called a
Heavy Swish and is meant to be used mainly as 2
tide cymbal. It’s available in 2 22 inch diameter wich
a large bell and is fitcted with 20 tivets. The 18 inch
*‘pangs’’ and *‘swishes’" have only six rivets.

: : Henry Roberts

New from

Zildjian
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NKY-TONK DRUM STOR)

333, LONDON ROAD (A13), HADLEIGH, ESSEX, ENGLAND

Whether you're Buddg Rich— |-
or some-buddy

+ not-so0-rich! We can hclp'

THE BEST SELECTION OF EQUIPMENT IN ESSEX

) PHEMIER MAIN AGENT :
LUDWIG “A" DEALER 8204 Resonatot 5-Drums, Poly-Gold, Stand £659 ACCESORIES

Power Tom Kit, 7-Drums in Mapls, Siands £1150 B304 standard 5-Drums, Copper, Stands  £575 Eleciro Harmonix Space Drums £45
Pro-Beat Kit, 6-Drums in Maple, Stands ~ £925 §-Drum Concart Kit in Blue £495 Synare Sensor Drum Synihs. only £89
Big Beat Kit, 5-Drumsin Chrome, Stands  £695 B717, 7-Drum Kin, Stands, S/hand £495 Synare 3 Drum Synths, with Stand E159
Big Beat Kit, 5-Drums in Black, Stands 695 4-Drum Resonator Kit, Stands, $7hand £285 Remo Rototoms — 6" + 8" + 10" on Bar
Combo | Kit, 5-Orums, Blue Vistalite, Stand £485 2000 5" Snare Drums £89 complete with Roger Memtiloc Stand £126
Black - Beauty 5 Snare Drums £115 2003 6% " snare Drums £98 Remo RotomToms — 8° + 10 + 12 on Bar
Black - Beauty 6 %" Snarg Drums £130 Lokfast and Trilok Stands in stock now! completa with Roger Memtiloc Stand £136
All Stands, Pedals and Hardware in stock! Reamo Rotoms — 12" + 14’ on bar complete with
: THE SLINGEALAND CENTRE Roger Memtiloc Stand £nsg
ROGERS DRUMSTORE 5-0rum *'Time Machine™ Kit, Black, Stands £595 Manxwin Timbales { Pair} with Stand £68
Greater Londoner V in Ebany, Memriloc £695 7-Drum “"Black Beauty'” Kit, Black, Stands E785 King Fibre Glass Congas + Stand, Red €245
Greater Londoner ¥ in Gold, Memriloc £695 The (atest Hardware now in stockl Sing Natal conga in Blue, S/hand £85
Londoner Vin Custom Sunburst, Memriloc E645 Latin Percussion Wind Chimes £20
Londoner Vin Met. silver, Memrilog £625 PEARL AND MAXWIN ORUMPAD Latin Percussion Beall Chimas £42
London Vin Moave Red, SWIVO., §/S £425 The new Pear| Range arriving February! P.QO.A Latin Percussion Cuica Drum £55
Dynasonic 5 Snare Drums £89 Maxwin 5-Drum 805 Rock Kit, Stands £285 Latin Percussion Standard Cabassa €12
Dynasonic 6% " Snare Drums £115 Maxwin 5-Drum 805 Standard Kit, Stands  £265 Latin Parcussion Deluxe Cabassa £15
Supef Ten 5" Snare Orums £78 Maxwin 5-Drum 705 Rock Kit, Stands £248 Latin Percussion Vibraslap £12
All Memriloc Stands al amazing prices Maxwrin 5-Drum 705 Standard Kit, Stands €225 Latin Poercussion Deluxea Claves £5
Maxwin 5-Drum 405 Concer( Kil. Stands ~ E195 Latin Percussion Maracas £7
TAMA SUPERSTORE Peat| 800-900 Series Stands in stock| Latin Percussion Samba Whistle £8
Superstare ‘'Billy Cobham™ Maxwin Pro.-Stands inciuding BOOM Stands Paiste 14" Sound Edge Hi Hats £135
Kit, Maple, Stands £695 atonly €17 Paiste New 14'" Heavy Hi Hats £79
Imperial Star 7-Drum Ki, Stlver Satin £595 Paiste 14" 505 Hi Hats £49
Royal Star 7-Drum Kit, Black, Stands £525 GRETVSCH UL.5.A, CENTRE Paiste 16" 602 Crash Cymbals £65
Swingstar 5-Drum Kits wilh Stands £295 Broadcaster 5-Drum Big Kit, Chrome, Paiste 16 2602 Crash Cymbals £58
Ociobans, setof 8 + Stands, Black £385 Stands £695 Paiste 16" 505 Crash Cymbals £35
Prices slashed on all TAMA Hardware! Black Hawk 5-Drum Kit in Black, Stands  £595 Paisie 20" 602 Rida Cymbals £95
] Rock ‘n’ Rolt 5-0rum Kit in Silver, $/hand  £395 Paiste 20" 2002 Ride Cymbals £85
SONOR KEY DEALER Paiste 20" 505 Ride Cymbals £55
XK 9208, 5 Drums in White, Stands £695 YAMAHA PRO—-CENTRE Far too many Cymbals 1o list — Phone for
XK 9207, 7 Drums in Pewter, Stands £895 9000 Sefies B-Drum Kit in Natyral £695 details!
S/H 4-Drum Swinger Kit in Red £185 5000 Series 5-Drum Kit, Black, Stands £325 Paisle 18" 2002 tida Cymbal €58
SONOR Pro Stands always in stock! Yamabha Professional Hardware in stock now! Paiste 36" Gong, Second Hand {New E850} £245

NO DEPOSIT. H.P. AVAILABLE NOW! MAIL ORDER ANYWHERE! 24 HOUR DELIVERY SERVICE!
ALL PRICES INCLUDE VAT. BARCLAYCARD & ACCESS WELCOME. PART-EXCHANGE WELCOME

SOUTHEND (0702} 553647
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bartolim
Drum Hi-A

FICKLIPS

-y

We are pleased to announce the opening of
farger premises.

Two floors of nothing but percussion,
Rogers — Yamaha — Pearf — Greish — Premier —
Tama — Ludwig — Sonor — Mawin — Asba.
Paiste centre-Zildjian-RotoToms-Drum synths-
Latin percussion
& Ranges of heads from 6”-26, 100’s of sticks

Cash discounts, Part exchange, Immediate
Finance, Mail Order.
Barclaycard & Access by phone

We have our own workshop which does
repairs, customising, recovering, Drum mikes
and stands with advice on what to use,

" We now have a hire department for all
percussion needs.
Completely owned and run by a drummer for
drammers Stix is todays percussion with good $Ey Epy.

old fashioned service. "“‘{;”

Open 6 days a week from 10 till 6 late night ’ ‘gl'r'?g

Mondays till 8.
Ring Jim on (0733) 52357

The Complete Drum Service BARTOLI-\II GUITARS
57 NEW ROAD. PETERBOROUGH BOX 534 LIVERMORE, CALIF. 94560 (415) 9431037
Telephone (0733) 52357 ‘
\ ) Exacl Replacement Pickups For Mosl Electric Guitars And Basses.
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The KAWAI 100P is a.preset type synthesizer featuring
32 different voices. Each voice can be modified through
various effects and touch sensitivities to alter the sound
to suit the player.

Reverb:

Reverberation, often called “ECHO”, is the sound

ceiling and walls.
desirable in music.
Touch Sensitivities:
By adjusting the touch of the key, you can control
the effect of GROWL, VIBRATO,WOW, BRILLI-
ANCE, BEND-UP and BEND-DOWN,
Mode Selector:

By adjusting selector, three types of different
PORTAMENTO/GLISSANDO effects can be cb-
tained.

A certain amount of reverb is

MORLINGS

THEHOUSE OF MUSIC
)

GUITAR SPECIALISTS FOR ALL YOUR MUSICAL
REQUIRMENTS — WE NOW HAVE IN STOCK THE
RS.850 — AS REVIEWED IN THE MAG.

143-151 LONDON RD, NORTH LOWESTOFT —
TEL: {0502) 65491/2 ‘
& 18 NEW MARKET, BECCLES. TEL: 713143

Countctm ot

5 Queensway . Stevenage . Herts SG1 1DA
Tel: 50815

if you want to talk about Fylde Guitars talk to us.
Fylde agents for South East Herts area.

THE COMPLETE MUSIC SHOP
Hire, Repairs, Second hand gear bought and sold
Barclaycard, Access, No deposit HP Mail Order

that reaches your ear after bouncing off the floor,

are. £565 invat)

Flanger:
This creates irregular tonal mode.

32 Preset Voices:

From Trombone to Synthe-Sound 1V, 32 kinds
of authentic preset voices can be obtained ins-
tantly. HORN, PIANO and VOICE (Human Voice}
are outstandmg

Optional Feature for your Organ:

By connecting the 100P to your organ, you ¢an
get unlimited tonal variety.

For full details and availability contact your nearest KAWAI )
orwrite direct to: ARTHUR BUTLER & COMPANY (Music) Ltd

MOVE INTO THE 80

With Z
Avolloble from

Guitors

ARIA RS850 '
NOW IN STOCK, AS REVIEWED IN THE MAGAZINE

8 RISBYGATE STREET
BURY ST. EDMUNDS
SUFFOLK
Tel: BURY ST. EDMUNDS 703366

|
|
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Guitarcheck

Shergold
Modulator
£202

inc. VAT

"A -t the sad demise of the excellent value
A Hayman range of electric solid body guitars
some four years ago, | was personally most
concerned about the diszppearance from the market
of the fitst truly competitive British product,
especially in its bass guitar form. Indeed, virtually
the same team of designers were responsible for
what the majoricy of my fétlow rock "n' rollers in the
eatly Sixties considered to be the only serious British
challenger 1o the American dominance, che Burns
range of guitars. Evidence of this is still apparent,
with the continued populatity of the old Burns
‘‘Black Bison’’ bass. -

At the British Musical Instrument crade fair in
1976, I was pleasantly ‘surprised by the captd re-
emergence of cthe same team, with theic Shergold
range, which fearuces most of the best facets of the
eatlier Haymans plus more recent developments and
modificacions.

I personally own two Hayman basses. a long
wale and 3 de-tresred shore seale whed e peach of

' L -
- -
Lol PR |
T .
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a guicar, | stll enjoy playing both of them,
especially che shore scale, so [ approached this ceview
in an unavoidably biased frame of mind, and in the
hope that this product would be a definite step
forward feom ics predecessor.

General Appearance

" The complete neck and head on this Shergold
Modulator appeats to be exactly the same, both in
shape, hardware and the type of wood used, maple,
as the Hayman long scale counterpart. The body
shape is different, of coucse, to give it its own
identity, and fuanily enough, I can see faint traces
of the old Black Bison shape. but with the longer,
sharper horn cutaways, chopped off, and rounded at
the edges. '

The bridge and rtailpiece assembly seems
unchanged in design and materials, as do the
control hacdware, The pickups are completely
diffecent in output, and vetsatility, and together
with the interchangeable conirol module feature,
which I'll discuss shortly, the basic sound level and
tonal permutations from this instrument outsttip its
ancestor, in both quality and sophistication,
Hayman had just begua to introduce this modular
feature, at the very end of their production, but,
I'm pretty sute, not to the extent offered here.

This bass was delivered t0o me with chree
modules, “‘Module I’’, the simplest, most basic
unic, ‘‘Module 4 — Stereo’” and ‘'Module 5 —
Recording™.

One lacge chrome headed sceew in the middle of
each plate is all that has to be negotiated whea
changing modules. Eight prong contacts at the front
and four at the back of each plate ate easily located
and pushed in, and then merely anchored down by
the central screw. To change modules takes literaily
seconds, so the potential of owning several different
insttuments in one soon becomes apparent.

Module 1

This very basic unit is pretty seif explanatocy,
with one volume, aand one tone contrel for both
pickups, and 2 theee way selector switch for frone
pickup only, back pickup only. or both together.
Although extremely simple. this unit provides an
excellent wide spectrumn of sounds. The back pickup
emits powerful. chunky sounding mids and highs,
and the front pickup rich, deep bass, and lower
mids.

Module 4 — Stereo

This is obviously more sophisticated, buc still
simple to suss and operate. Volume and tone for
each pickup here, which is an obvious must for a
stereo concept, to achieve an instantly appreciable
diffecence from the twe sound soucces. The bottom
three-way switch selects front mono, back mono or
middle posicion stereo, and the top switch gives a
useful boost facility for solo work. [t's martked
“Rhythm’’ in the back position, so here you would
set all your controls for normal ensemble bass work,
and when flicked to the front *'Solo’’ position, it
ovecrides your rotacy toae coatrols, and automatic-
ally boosts the mids and highs from either or both
pickups as selected, to their maximum.

This gives a similar effect o the “‘active
circuitry’” on some of the more expensive competi-
tors on the market, as an appreciable overall volume
surge seems to, at least audibly. accompany the
tonal boost. This is great for live work, and there’s
no danger of blowing your speakers. as the tonal and
volume boost is just enough to cut through, rather
than uncontrollably explode.



Module 5 — Recording

U'm glad Shergold have labelled this one
“Recording’’, because quite frankly, as ['ve
mentioned in other reviews, in my opinion, some of
the exacting, fine tone permutations that this tvpe
of module offers ate only fully audibly discetnable,
or useable, in a studio. Of its type, this circuitry
appeats to be as sophisticated and varied as any
passive electronic unit on the market, but probably
far mote simple than most to understand 2nd
operate.

Again, volume and tone pots for each pickup,
but then three three-way switches. To explain the
function of chis module properly. it is necessaty to
talk about the pickups first, There ace, in fact, two
double pickup units, with eight heighc adjustable
poles for each. located at the bridge, and midway
between the bridge pickups and the neck-body
joiat.

"They are all extremely powerful, and each pait
are split, to be used individually. cut of phase with
its partnet, ot in conjunction with any of the afore-
mentioned selections, applied to the other paic. The
bottom three-way switch in its back position selects
the reacmost pickup of the bridge pair. la the front
position, its partaer and the middle position puts
these two out of phase. The middle switch selects
the same options from the front pair, and the top
switch allows the pre-selected signal from either pair
through individually, ac its front ot back positions,
and 2 mixtute of the two in its middle position.

1 found this system a very neat and easy way of
extracting 2 vast amount of the electronic circuitry’s
tonal potential quickly and enjoyably. I paccicularly
liked a combination of the rear pickup of the bridge
pair on 10, with full top, mixed with the rear of the
front pair on seven or eight with about half top. The
high, middley, cutting, buc ballsy punch of the
bridge pickup is mellowed slightly by the other,
giving a clear but warm bass sound suitable for the
quite heavy forms of jazz-rock, for instance.

A combination of the two front pickups of each
paic produces a thick, weighty, but still clear,
sound, ideal for heavy meral, but it's simple to flick
out the neck pickup. 2ad leave the front pickup of
the bridge pair on its own. This sounds just right,
with full top, for the more frantic, New Wave bass
lines, which need bags of attack, but also definition
and *'balls’’. The permutations are eadless,
especially whea the volume and tone controls are
brought (nto it, and the out of phase facility is
interesting, and definitely usable in a studio.

The Hayman shaped neck is as nice co play as [
temember, with excellent response and sustain,
right up to the top twentieth fret. The neck body
joint is such that the end of the fingerboard that
slots into the front face of the body is proud by
about one centimeter, forming quite a high step.
This in tucn means that there is a considerable gap
between the strings and the front face of the bass,
the type of action set up which, [ think, suits the
funky hammer/slap or pull, technique of the right
hand, ideally.

The Schaller machines, nickel silver fretwire and
polyurethane finish, give the neck an actractive,
classy look. The action on this bass is set very low,
and coupled with the shallow fret height, a fast and
playable fingerboard techmque 15 pleasantly
apparent.

The bridge assembly is, as mentioned betore,
identical 1o the old Hayman design, incorporating a
perspex, see-through tailpiece, and fully adjustable
bridge. A sott of oblong metal box houses the four
individual screws for saddle string length adiust-

meat. Each saddle has three suring grooves to choose
from, aad is hinged at the front to its own small
baseplate. Two downward sccews each side of the
string adjuse height.

My Hayman bridges tended to discolour and
corrode quite rapidly on the top surface of the metal
box housing, aad chis new bridge shows signs of this
already, atound martks left by saddle adjustmeat for
string length.

The yellow mahogany body is finished in black
polyester, and feels lighter than the Hayman
counterpart. This is probably the main contributory
factor, 1o a neck-heavy. balance discepancy. The
inscrument is still quite comfortably playable, but
prolonged activity in the lowest fret positions caused
me slight lefc arm ache.

The overall appeatance and shape of this guitar
is what I would describe as pleasant and functional,
It somehow looks like a British product and
tepresents tremendous value in today’s inflated
times. To my ears the basic sound from the pickups
is both powerful and rich, and evea with Module 1,
more than most semi-pro or pro gigging musicians
could ever need in terms of tonal variation.

Conclusion

The iaterchangeable module concept is, 1feel, a
great idea, and although you pay extra foc each
additional module apart from Module 1. which
comes with the initial purchase, it offers a compara-
tively cheap, yet still sophisticated, method of
customising an instrumeat to any of the specialised
areas of our profession. The fact that such a
discerning and respected musician as Mike Ruther-
ford. whose preference isn't exactly hampered by
cost, chooses ta use a version of this bass, is probably
its strongest tecommendation,

At the moment there are seven Modules
available, at costs ranging from £27 to around €34.
At the time of writing, T had no information
regarding the other modules not referred to above,
but I'm sure your local music shop would have these

e e T
L

Jim Rodford is a versatile and
experienced bass man, His profes-
sional career started with the
Mike Cotton Sound, and pro-
gressed through Argent to
Phoenix. He has recently joined
the Kinks as their regular bassist,

details on request.

Jim Rodford
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third position (including OFF) which is not feawred
on this item and sounds so nice on the older RS 202
design. However, there is an auwack cme fader,
which progressively increases the delay in audible
note-appearance from the moment a key is pressed.

Final overalt controls on panel right include an
Envelope section, consisttag of a release cime
fader, which is mertely a sustain control; a two
position release mode lever, which in one position
delays the sound of aony new key pressed from
appeacing until the previous one has died, 2nd in
the other spot, simply allows any keys pressed to
decay at a rate set by the release fader, regardless
of any newly depressed keys. which then
themselves decay by the same tules. The very last
switch is yet another two-position item that altets
the easemble effects stightly. You'd have to heat
this to undetstand what it does, however.

There s a profusion of back panel plumbing on
this instrument, and all of it very worchwhile, except
that its a pity that such fittings are on this machine,
and not on one with a bit more sound possibly.
Without getting bogged down. Ralaad has supplied
the user with a headphone ocutput as well as the
usual jack-out to amp, with three different oucput
levels (select to taste). A further output caccies the
caw organ wave from chat is interfaceable with an
extecnal input of a2nother synth, to allow you to use
the othet syath’s VCF seccion to further modify the
sound. Here's some good thinking; 2 Gate OQut jack,
cartying the gate voltage that flows while a key is
depressed allows you to connect to Gate In of

another synth, thus making possible the coatrol of
another synthi's envelope generator,

Of course, the strings and organ parts may be
used together or separately in any combination, and
some very nice sounds can be found with a little
exploration. Buc overall, I feel constrained to express
not a tictle disappointment with che sounds
produced by this instrument, and by its physical
keyboard range. without switching octaves.

Robin Lumley is a record
producer and keyboard player
who has won intemational
recognition through his work with
Brand X and a wide variety of
credits. He now divides his time
between freelance producing and
session playing both in Britain
and the US.

Robin Lumley
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ASHLEIGH WORKS,
24. BROMSGROVE Rd.
REDDITCH.

WORCS.

An introducrbn to the ecc_m_dmy range of loudspeaker enclosures,
chassis and guitar cases offered by:-

MIDLAND LOUDSPEAKER Co,

Enquiries Invited

For further wntormation

TEL. REDDITCH 64658







THE MARK Il SERIES

Finally...

Amps as contemporary as your music!

the rnvbéfadvant—:e an
mstrumenl umpllflcation
Unt;l you ve taxpermnced

wnh lhr» pﬂr!orm'mco and

e Two channels with pre

* Six-hand graphic

channglsvvii-lh remote
. l;h'ase'v\'f'ilt—\'colﬁi"aﬁa rate
. Inpul pieénip, send and

* Preamp and line outputs
e Power amp input

* Two channeis with pre
and post gain on each

- lh&iif'i’aﬁal channe{

. éi-;(--l_ién]:l'g_r;aphic
eqyalizer with in/out

* AUTOMIX funclion
selecis eilher or both
channels with remole
wilh variable crossover

e “DDT" comgr_gision
ind-il.;.étor and in/out
' 1D and mid shift

. ﬁr.eaMp and line outputs

* Power amp input

Circle 779 on Reeder Service Card

Q
* Twg ¢ annels with pre
and post gain on each

« Low, mid and high
* PARAMID and mid shift

selects either ar both
. l'..iiw[i—cili“qr_ir_iel‘_indlcators

. Pfearrlp and line outputs
* Power amp {npul

¢ Two channels with pre
and posl gain on each

|dual channel

. AUTOMIX function "
channels wuth remote

. LED ! annel indicators

* “DDT” compression
indicator and in/out

L l;rébé-r'ﬁp and line outputs

* Power amp input

These features give you

you can plug-in andc
experience for yourself. See

~

PEAVEY ELECTRONICS

“The Compahy
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StriNGs Musical INsTRUMENTS
Fife’s largest music store

There's much, much more in our store. No silly give aways, just service and reliability.

Guitars full range of
.Gibsons*in stock
SG

The Paul

Les Paul Deluxe
Les Paul Custom
RD Artist Bass
RD Artist Guitar
L5

L6

SG Custom

335

Charlie Christian
Gripper

Grabber

G3

Marauder

81

Explorer

Flying V

These products are all
available on show in the
store now, P.Q.A.

Shergold Guitars
Masquerader

Marathon fretless bass
Marathon bass standard
Marathon Guitar
Marathon six string bass
Fife's only dealer for
Shergold Guitars.

Fender Guitars
Stratocaster and
Telecaster guitars
Precision and Jazz basses
Fender Stage piano 73
note

Fender twin reverb and
Quad Reverb

All our Fenders are first
quality products

Fife's only franchise dealer
for Washburn, most of
range in stock, Curlee
guitars, Aria, always most
guitars in stock. Antoria.
Most range in stock.

Gretsch Guitars
Gretsch Country
Gentleman

Gretsch Country Club
Gretsch Tennessean
Gretsch Rock Jet
Gretsch Committee
P.O.A.

Fife’s only franchise dealer
for Gretsch,

A few Rickenbacker
glectrics in stock. Full
range of Yamaha electrics
in stock.

Acoustics

Epiphone full range in
stock.

Yamaha full range in
stock.

Gibson: a few in stock at
reduced prices.

Pilus a very comprehensive
range of cheaper models.

Amplification

Peavey

Nearly a full range of
Peavey amplification in
stock, for immediate
delivery. :
Fife's only authorised
Powerhouse distributor.

Full range of Maine
amplification in stock.
Fife’s only franchise.

Laney
Most of range in stock.

Ampeg
Most range in stock.

Custom Sound
Varied selection in stock.

Kustom

Full range of Kustom
amplification will be on
display in this store from
the month of December.

’Coming Shortly”
Fife’s only display of full
Yamaha range including
synths, electric pianos,
guitars, PA systems,
ampiification, in fact the
full range of Yamaha.

East of Scotland’s largest
drum store. Franchises
held are as follows:
Premier/Qlympic Every kit
in the Premier catalogue is
on display in our store
now. Qver fifteen new
kits.

Pearl/Marksman Sole
franchise for Fife. We
carry the new Pearl drum
range., Over seven kits in
stock.

Ludwig One of only two
Ludwig franchises in
Scotland. Few kits
available.

Gretsch One of only two
Gretsch franchises in
Scotland. Second hand
drum department.

Kits by Premier, Ludwig,
Gretsch, Hamma, Rogers,
Arbiter Autotune and -
rmany others t00 numerous
to name. Over 30 kits at
exciting prices.

Portable organs and
keyboard department
Fife’s only Moog
franchise. Full range in
stock. WLM organs in
stock now.

Roland synthesizers, varied
selection in stock now.

Strings Musical Instruments

160-162 St. Clair Street Kirkcaldy Fife Scotland
Tel: 0592 52801 '

Waurliizer electri¢ pianos in
stock now.

Yamaha electric pianos
CP20, CP30 in stock now.
Most range of Hohner
portable keyboards in
stock now. And newly
appointed Kawai franchise
dealers for synthesizers.

Home Organ Dept.

Full range always in stock
of Baldwin organs and
planos for immediate
delivery.

Come and visit our
extensive home organ
studio with the new
laboratory, tuition centre
now instailed.

Mikes by Shure, Peavey
and AKG. Most of range
available.

Always in stock full range
of accessories, tutors,
music books.

Tuition for guitar, organ of
drums available at this
store, tuition by competent
teacheis.

All our goods are sold with
prices including VAT, We
specialize in first class
service and customer
relationship.

Full back up service on all
electrical repairs. Instant
HP available.

A member of the Scottish
Musical Instrument
Retailers Association,

instant H.P. available
Best prices in town !
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Gary.Sunda, Randall Vice President, Engineering says,

“Iworked 22 months on this
Smtc:hmaster ampllfler

S i g @ Youcanproveit
- to yourself by
trying it at
any Randall
Dealer.

James T. Coppock
{Leeds) Limited.
Royds Lane,
Leeds LS12 6LJ.

§ Tel:- 0532 634652

AVAILABLE THROUGH RANDALL DEALERS WORLDWIDE

RANDALL INSTRUMENTS, INC.
1132 DURYEA, IRVINE, CALIF. 92714
P.O. BOX 10936, SANTA ANA, CALIF. 92711

and it's great!”

Sole U.K. Distributor -

Circle 712 on Reader Service Card




Keyhoardcheck

used in combination with the tonebars buc the
““Grand Piano,"” which docs sound sutprisingly like
someone playing a piano in the next room, ovetrides
the electric piano. The “'Key Click”" switch is for
lovers of the *‘dirty contact”” B3 sound and sounds
authentic. The “‘Pedal Mute’’ switch rolls some top
off the pedal sound and the ‘‘Pedal Sustain’ adds
that quality in an attempt to suggest the sound of
the plucked bass.

Four ot five more coatrols to describe and we'te
finished. On the left of the upper manual is a slider
marked '*Sustain.”’ This adds an adjustable amount
of sustain to the upper manual tonebars (A sharp
and B and the percussion). I was shown a way (not
mentioned in the owner's manual) whereby the
sustain could be introduced into all the upper
presets. 1 have to admit that I've forgotten how it
was done, but 1 do just remember that it was
essential that all the upper ronebats be pushed nght
in at 0. On the right of the lower manual is another
slider for reverb next to which is a switch to give you
rotating reverb; a lovely effect. And there's that
transposer. A slider shifts the sound in semitone
steps either a tone up ot two tones down.
Unfortunately, vou can't get in between the
semitones so this doesn’t become the first
Hammond organ with pitch-bender, which is a pity.
If you do set the slider in between clicks you'll get
one of the hairiest organ sounds you’ll ever hear. On
the makers’ claim that the transpose facility is ' ‘The
Musician's dteam come true,”” [ have absolutely #o
comment.

That's the description. Of my own gencral
imptessions I can only say that if I ever did want to

buy an electric organ this is the one I'd go for
(finances permitting), tremendous sound and
powet. You can't really review a thing like this any
more than you can a Steinway grand — it just 4.
Tony Hymas

In November's Keyboardcheck the price
quoted for the WLM Hiz Organ was incorrect.
The price including pedalboard is £1499 inc.
VAT, without pedalboard it is £1390 inc. VAT,

Tony Hymas is a keyhoard player
and composer with experience in
rock, fazz and classical music. he
has played with groups ranging
Jrom the Jack Bruce Band to the
London Symphony Orchestra, and
recently roured with the band
fronted by Jeff Beck and Stanley
Clarke,
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sound studior-
EQUIPMENT -colirmen
EQUIPMENT
:UREI UMITERS
CONSOLE KEPEX
TRIDENT TSM SERIES GAINBRAIN , .
32N 24 OUT CASSETTE !
:AMCRON DC 300A TRIDENT LIMITER
i%lﬁ:\a;gmes gsmol_mim *  Sales — Most Leading Makes Available.
CHO PHASER / FLANGER i Tuition ~ For Guitar, Bass & Drums
\ERT 240 PLATE TURNTABLE i Hire — All backline & P.A.
AKG SPRING ECHO WE  HAVE  HIRE ! Part Exchange Welcome
Bx 15 iltﬁ:(lsl;‘ITEs FOR | Hohner D6 Clavinet £350
Mics ANYTHING Gibson Les Paul STD. £450
‘NEUMAN, AKG. ELSE  YOU'LL NEED ' hall )
BEYERDYNAMIC, FROM A POLYPHONIC fﬁ; 8;: 410?2“”' Transistor
IR, SYNTHFSIZER TO A &4x12Cab £300
ELECTROVOICE TRIANGLE. Premier Soundwave Qutfit £550
STUDIO .24 TK 3M, M79 SERIES *  Rehearsal Room (Fully Sound-Proofed)
PLAYBACK :TWO STUDER A80RC *  Car-Parking for 12 cars
:2 TANNOYS g:g g§¥g§ :;7 Service —We hope to satisfy. Please give us a
HEADPHONES ; " call
‘BEVERDYNAMIC VARISPEED AVAILABLE . . )
OT100 ON ALL TAPE All above items are inclusive of V.AT. — No
MUSICAL MACHINES Hidden Extras!
INSTRUMENTS EXCELLENT EATING, And all are BRAND NEW, with appropriate
STEINWAY GRAND ORINKING AND guarantees!
PIANO LEISURE  FACILITIES ALL  ACCESSORIES AVAILABLE S/H
BASE AMP AMPEG ~ NEARBY. BARGAINS IN STOCK
B—15N ]
FOR MORE
e INFORMATION SUPERMOUSE MUSIC
ACT : y
:MULTITRACK DREW McCULLOCH Tek: 233 MELTON ROAD LEICESTER (0533) 63830
STEREO {09328} 66531 \ MON. - SAT. 9a.m. - 8 p.m. Car Park
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additional width does make life easier for those
people who are not blessed with narrow fingertips.
We are only concerned here with pethaps one
millimetre extra in width and a very subtle change
in shape ac the back of the neck. In no way does it
feel clumsy, or difficult to handle, but it does feel
very slightly wider, and the swuings secem w be
spaced a little further apart. Neck shaping is quite a
subdle business, and actual measurements may not
in this case tell the whole story. Like many people, 1
have fairly broad fingertips. [ prefer 1w play
mnstcuments, either with very narrow fingerboards,
and the strings so close together that [ can
consistently cover two strings with one fingerup, or
alternatively, instcuments  like  this  Aria  with
sufficiendy wide string spacing that 1 can easily fret
one string without touching the adjacent strings.

Many otherwise pleasant guitars fail between
these two categories, While I am happy to review
them on behalf of people with long, slim fingers,
would not wish to own any of them. Fat -- fingered
guttarists of the world unite, and go and uy a
RS850. If you don't need the filters (or the fairly
high price) there is a similar guitar in the caralogue,
with almost standard elecironics, called RS 750. This
appears 10 have the same neck and fingerboard.

The fingetboard is described in the catalogue as
ebony. On our sample, it is black and dark brown,
with faint gold stripes. There is quite a lot of this
sort of ebony about; not all ebony is black. Usually
people pur black paint or dye on the figured ebony,
which I think is a pity, because it looks attractive in
its own righe. Ivalso looks more appropriate with the
colours of this guitar than a uniform dead black
surface, all credit 10 the makers for omiting the
black paint job, This is 2 nice fingerboard,the colour
is real and v is not geing to come off on your fingers
after a few weeks.

The frets are wide, rounded and fairly high. 1
like them, but if you are heavy-handed, play a lot of
chords, and like very light strings, you might prefer
to have the frets reduced in height by about a
quarter and then re-shaped to the same rounded
profile. Average players using average light or shinky
strings would probably be happy with the frets as
they are. Fairly high, poiished frets and a hard,
polished fingerboard make string bending almost
effortless.

The fingerboard inlays are imitacon pearl plastic
and not very convincing. 1 do not mind plastic inlays
on electric guirtars, but I have seen berter examples
of plastic peacl. It is perfectly adequare for position
matkers but it does not look as carcfully judged as
the rest of the guitar. 1 also notice that except for the
addzcion of four round black dots, this inlay pattern
is remarkably similar to the fingerboard of one
particular Alembic guitat, {For example, see page 4
of the 78/79 Japan electronic musical insttuments
catalogue),

The neck and the centre section of the body are
made from a five piece maple and walnut laminate.
At the body end, there are two more thick walnut
layers and then cthe main outer “‘wings” of the
body. This main part of the body is probably ash
wood and is tinted to a middle brown colour to
contrast with the blond neck and centre body
section. | believe the same guitar is also available in
a completely blonde finish and also in *‘Japan
Brown'’.

The overall finish of wood and lacquer is very
good, The masking at the edge of the tinted sections
is not quite perfect and one side of the cutaway is
slighcly lumpy where 1 joins the neck, but neither
of these is particularly important.

The head outline is approximately in the same
style as Fender insttuments with all the machine
heads on the bass side. Because of the close spacing
of the machines on Fender guitars, it was found
necessary to cut away part of the screw lugs on
adjacent machine heads leaving just half a screw
hole on each. When butted together, adjacent
machine heads would make up one complete screw
hole and would share one fixing screw, 1 find it
fascinating that the Japanese machiness on this Aria
have reproduced the general styling of the American
{Kluson) machines, including the problem that they
are really o large for this kind of head. Yes, you

have’ guessed it — The screw lugs on adjacent
machines are cut short leaving only half a screw hole
on each lug!

I once found a riny mould-makers’ mark on the
plastic coil bobbin of an American pickup. About @
year latec, I found an apparently identical tuny mark
on the bobbin of a Japanese pickup. In each case,
the tiny mark was only visible efter che pickup had
been taken aparr. [ have been assured, by several
perfectly  suraight  faces, rthar the Japanese
component is actually 2 copy of the American one.
It makes you wonder, doesn’t it!

Conclusion

This a pleasing and well balanced guitar (in
more than one sense), which has effecuvely dealt
with plagiaristic difficulties by borrowing design
influences from several differenc guitars, The result
should bave been a disaster, but it is nothing like it.
it looks good, feels good, and it would be worth
serious consideration even without its active filter
tone controls. 1 find the pickup selector incon-
venjent: you may not agree. The tone and volume
kaobs do have small silver position marker dots,
{which is an improvement over mosi of the
feawureless metal guitar knobs,) bur engraved
numbers around the edge would be more useful. I
do not like guitars which are absolutely dependent
on internal batteries. If that is the way the wind is
blowing, (and it may well be so) I shall continue to
go against it. Incidentally, the very similar RS$750
guitar and the 650 and 550 basses do not appear to
rely on batteties.

The RS guirars and basses are Aria's latest new
instruments. The two guitars and two basses share
stmilar design ideas. Juding by this review guirar, I
would expect them to be a popular and successful
addition to the Ana range. I am still trying to work
out how they can make a 24 fret guitar balance so
well; The theory is easy enough, but not many
companies have actually managed to do it.

I can understand Aria’s wish chat cheir new
guitar should be easily recognised, but 1 would
prefer a smalier and more sensitive logo on the
head.

Measurements on Aria RS850 Ser, 109071.

Scale length 650 mm

String spacing at bridge 50 mm

Fingerboard width at nut 44 mm

String spacing at nut 36 mm

Depth of neck at fret 1 20 mm

Depih at fret 12 23 mm

Depth at frer 15 24 mm

Action as supplied 0.8 mm treble /1 1.7 mm basi.

Lowest recommended action under our standard

conditions 0.9 mm treble /1 2.0 mm bais.

24 frets on fingerboard, Body joins at fret 21 on

treble side. No effective heel — back of neck

blended into body. This sort of fow action would

ndicate that the frets have been finished with care.
Stephen Delft
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]

Stephien Delft 11 a maker and
reparrer of guitirs and other

insiruments, and a member of the

Instriute of Musical Instrament

Technology, He is alsa a more than

capable performer un the guitar.
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FORMAC M100B (UK)

Parasmeter

Manufacturers Rating

Price around £37 incl. VAT

Test Result

Frequency response

Useful to GkHz

Useful o 5.5kHz

(- 12dB)
Sensitivity Not stated 9%dB @ 1W
@ 1m av, 400Hz-
4kHz
SPL Nou stated 1G6dB(A)
@ 100W RMS
sine wave
Power Usc with 100W amplifier  Confirmed
@ 100W RMS
sine wave
THD Nor stated 5% @ 100W
RMS sin¢ wave
Empedance 8 ohms nominal 7-25 ohms
Resonance 40Hz free air 70Hz in std.
o0lcr. enclosure
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Parameter

Manufacturers Rating

Price around £40 incl. VAT

Test Result

Frequency respanse

Sensitivity

SPL

Power

THD

Impedance
Resonance

35Hz-6kHz

96.5dB@ 1W@ lm av.
Not stated

100W unqualified
Not stated

8 ohms nominal*
40Hz free air

Useful o 4.2kHz
{ - 12dB)
98dB@ 1W

@ 1m av. 400Hz-
4kHz
116.5dB(A)
@100W@1m
pink noise
Confirmed
@100W RMS
sine wave

3% @100W
RMS sine wave
8.5-33 ohms
G65Hz in st.
901tr enclosure

= Also available
in 16 ohms
impedance.

This is a brand new loudspeaker from a new UK manufacturer, Formac
Loudspeaker Developments Led. Formac is the brainchild of the man who
was responsible for the design of most of the HH Acoustics loudspeakers
units, Ed Form, who, aftet working at the long defunct EMI loudspeaker
factory. started Invader loudspeakets, later moved to HH Acoustics and is
now doing his own thing again. Ed’s faith in cast magnesium as a
loudspeaker chassis marerial as evidenced by the HH range, has been
carried into the Formac project, and huge capital investmenes have been
made in special tooling to praduce a rather nice, six spoked chassis that is
of an individual design and exclusive to Formac. Of particular interest is
the unusually wide front tim, which has been designed so thac the bolt
holes are on a larger pitch circle diameter to prevent breaking chrough
nto the actual chassis cut-out — which is itsclf of the standard diameter,
In fact, the bolc holes will line up with many ctamp assembled mounting
holes, which of course results in a larger than usual overall diameter —
the visual aspect of which is effectively mitigaced by the squared shape of
the outer flange. Also, the inner gasker, fitted as standard to facilicate
front loading, is properly housed in a cast channel instead of comptising
simply of a strip of felt attached to the underside of the front fim —
which is the usual practice. A lightish ribbed cone is carried by a nicely
compliant double roll cambric front suspension and a silver painted linen
dust dome is fitted. The loudspeaker does not have a particularly
substantial feel to it, nor does it look impressive, but it is very nicely
enginceted — this being of course one of the attributes a magnesium
casting i.e. greac strengch and rigidicy for a smallish cross sectional atea of
material and light weight. The overall quality of manufacture and finish
is of a very high order indeed for a loudspeaker in this price range. From a
petformance aspect, it can be seen that the unic gave a good overall
account of itself, and although its sensitivity is about average for a unit of
this type. it can be seen that the frequency response is noticeably more
uniform berween about 100Hz and the presence peak than any of its
comperitors included in this review — its nearest rival in this respect
being the Celestion G15/100. Also, the low frequency ourpur level is
maintained down e about 80Hz before falling off in our ¢nclosure and
this is particularly good for a general purpose loudspeaker. The impulse
response trace shows a near perfect reproduction of our pulse waveform,
with very litcle overshoot in either ditection and very rapid serding
beeween pulses. Twould expect this unit to provide unique reproduction
of any bass instrument. Properly housed, it should provide a full sich and
clean sound quality and if crossed over below 1kHz, should also make an
ideal bass driver in a PA bin. Note also that the sound pressure level at
100 watts of 116dB(A) is only 1dB less than the SPL achieved by the
Richard Allan Atlas 15 at 250 wacts, despite the fact that both have
similar sensitivites of 98dB.

Altogether a rather nice loudspeaker at an exceptionally ateractive
price, and one which should get Formac off to a good stare.

Here is yet another very fine, cast alloy chassis of substantial proportions,
suitable for front or rear mounting and with gaskets fitted for both, Irisa
four spoke open design with adequate ribbing of the spokes to ensure
absolute rigidity and should be quite capable of carrying 2 much larger
magnet assembly than the one ficted in this pacticular instance. The
standard of manufacture and finish is of 2 high order and the plated
magnet and bluc hammer stove enamel chassis combine o give an
attractive functional aspect 1o the unit. Again, we find a medium weighe
ribbed cone assembly, fitted with a linen centre dome {which for once has
not been painted silver!) and carried by a medium sciffness created
cambric double roll front suspension. In fact, the whole unit has a very
nice ‘feel’ to it

Although we cannot agree with the maker's uppet response limit of
6kHz, the unit nevertheless rerurned a good set of results, with sensicivity
bettering the makers figure by 1.5dB and full confirmation of the raced
power handling capability. It is inceresting to note chat the Formac, HH
and Celestion units all have similar sensitivitics ac 98dB and are all rated
at 100 waus, yet the Celestion would seem to be the loudest loudspeaker
at full power 2t 116.5dB, the Formac next at 116dB and che HH ac
115dB, OK, so the differences are minimal, but the academic exercise is
interesting. The G15/100 would seem to be another unit with a highish
impedance range and is cherefore noc recetving the actual input power
calculated. In this case, the difference is only six watcs so it is not really
worth wottying about. Again we find a good actempt at reproducing the
pulse waveform, with good atrack, but also some overshoot and should
produce some harmonics and overtones in the reproduced sounds, giving
perhaps 2 small amount of sustain.

Another more than acceptable product from this long established and
well-respected British manufacturee, ac a competitive price.

S
- -]

et A s
CELESTION G15/100CE (UK)
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Speakercheck

FANE Classic 150 (UK}

Parameter

Manufacturers Rating

Price around £49 incl, VAT

Test Result

Frequency response

Sensitivity

SPL

Power

THD

Impedance
Resonance

© Al availabie in
16 whins aeprilae,

50Hz-4.5kHz

Nat stared

Not stated

150% RMS

Nor stated

8 ohms nominal*
6OHz frec air

Useful to 4,2kHz
(~ 12dB)
100dB@1W

@ Im av. 400Fz-

3kHz
117.5dB({A)
@150W@1m
pink noise
Confirmed
@150W RMS
sine wave
6% @ 150W
RMS sine wave
6.5-21 ohms
90Hz in std.
901cr enclosure

Although this is the only 15 loudspeaker submitted for review that still
has a pressed steel chassis, this should not be considered in any way
detrimencal, as the pressing is of excellent quality using heavy gauge
sheet steel and is more than adequately reinforced with folded ribs to
provide bracing of the eight spokes, back plate and front rim. It is nicely
finished in black stove enamel and is not unlike the well known Celestion
G12 chassis in overall appearance. Gaskers are ficted for front or rear
mounting and tetmination is by solder rags. Although a fairly subsiancial
magnet assembly is fitted, this is nowhere near the size indicated by the
huge plastic magnet covered fitred, which besides the actual magnet, aiso
encloses a considerable amount of fresh air! A deep textured cone is
carried by a particulatly stff treated paper suspension system and z silver
painted linen centre dome 1s fitted,

It can be seen from the results table thac this loudspeaker is appreciably
mote sensitive than any of the other four units tested, with a full 100dB
for one wart. However, due to the effects of compression when driven
hard, the actual loudness ar full power is only one dB higher at 150 waces
than the Celestion at 100 watts, The unit has a useful frequency response
curve that to all intents and putposes, confirms the makers stated range.
The impulse crace shows more overshoot and the presence of more
overtones of ¢colouration than found with the other units tested and this
can be expected to produce a ‘dittier’ and mote 'gucsy’ bass sound wich
casier sustain. Also, due to its higher free air resonance, it can be
expected to work well in a relatively small enclosure and is probably at its
best in our 901ct. infinite baffle test snclosure.

While this is a fairly basic loudspeaker of relatively simple
construction, it is nevertheless nicely engineered and presented and
capable of a surprisingly high standard of performance. A rather nice
general purpose bass instrument loudspeaker at an acuractive price.

RICHARD ALLAN Adas 15 (UK)

Parameter

Manufacturers Rating

Price around £80 incl, VAT

Test Result

Frequency response

Seasitivity

SPL

Power

THD

Impedance

Resonance

Graph given

98dB@1W@ 1m@ 1kHz

126dB@250W' @ im

pink noise

250W RM?®

less than 3% @250W

above 300Hz
8 ohms nominal*
35Hz free air

64Hz in 851kt IB encl.

Useful to 4kHz
(- 12dB)
98dB@ 1W

@ 1m av. 400Hz-
3kHz
117dB(A)
@250W@1m
pink noise
Confirmed
@250W RMS
sine wave

3% @250W
RMS sine wave
9.5-30 ohms
70Hz in std.
901rtr enclosure

* Also available in 15 ohms impedance,

o

The first thing to note concerning this loudspeaker is its specification, in
thae all the paramecers included in our testing schedule are included in
the manufacrurer’s published dara, and this is the firse time chac this has
happened in the two years we have been conducting the Speakercheck
tests. Even distortion figures and our new sound pressure level
measuremenc are given, although in the lacter inscance, the measurement
is linear and not ‘A’ weighted as in our own test. It can be seen from the
test results obtained that apart from one or two aspects, the maker's
figures are corroborated — the main diffetence being that of SPL, where
our 'A’ weighted figure is at considerable variance with the figure
published. In fact, by caleulation based on the 98dB@ 1W figure, evea if
the device were perfectly linear, then 121dB would b= the best possible
SPL ar 250 warts, and allowing for the effects of non-lineatity ac high
powet levels and for the effects of the ‘A’ weighting, 117dB(A) s noc
unreasonable. Also, in common with the HH B15L, the impedance curve
is generally on che high side for an eight chm nominal rating, with its
lowest point at 9.5 ohms. The impulse response trace — the only aspect
not included in the maker's figures, shows a somewhar sluggish transient
response, although there is little overshoot and recovery between pulses is
quite good. While this loudspeaker is undeniably loud, it is not in my
opinion so loud as to justify the warning notice on the chassis to the effect
that "‘this unit is capable of producing sound levels which can
permanently damage your hearing’’. Such a notice would be more
appropriate to the Celestion Powercel 15, which, as we shall see next
montch, produces 124,5dB(A) for the same input power — and that /¢
loud!

The Atlas 15 is built on a substantial cast alloy, four spoked chassis,
which, although obviously intended for conventional mounting from
within the cabinet, can be front mounted and a foam gasker is included
in the delivery to facilicate this. However, in complete contrast ro the
Formac design, the front rim is somewhat natrow and the mounting holes
ate very close indeed to the edge of the basket and could easily break
through into the cut-out unless care is exercised. Careful cutting and
clamps wounld be the bese solution ro fronr mounring this particular wnie
A deep, straight cone is fitted with a composite paper cenire dome and 2
concertina type linen front suspension is employed to give a nicely
compliant cone system. Tetmination is by plastic screw terminals and the
black stove cnamel finish is contrasted by the usual Richard Allan bright
red felr front gasker. A nicely made and presented loudspeaker.

[ am not quite sure how to summatise this particular unit. 1 suppose its
main selling feature is the very high power rating -—- which was fully
confirmed at just three per cent distortion, but against this must be
weighed the sensitivity and evident compression at high power levels to
such an extent thac ac the end of the day, the unit is only 0.5dB louder
than the Celestion G15/100 is for just 100 watts input, and is 0.5dB less
loud chan the Fane Classic 150 at 150 wates. What I am really saying is
that you do not get a proportional increase in loudness at full power for
all the 250 watt confirmed power rating, and this somewhat negates the
purpose behind increased power handling to my way of thinking.
Otherwise, no problems at all — a aice loudspeaker.







STUDIO DIARY

Who's been recording what,where...

amport Studios have been hosts to
Rﬁ]oan Jett who was in working on
er album, engineered by Mark
Dodson and produced by Kenny Laguma

. . . More albums being worked on
| included Saxon {engineered by Will Read-
| Dick) . . . and Sean Tyla, self produced
and engineered by Mark Dodson . . .
Ridge Farm have had Whitesnake in
residence all through December working
with producer and engineer Martin
Birch . . .

DJM's engineer Keith Bessey has been
working on a disco single for an American
artist called Eric Sigman (who was
producing the track himself) . . . Old
Wreckless Eric was stil chere, working
with Dick Plant and his producer Barry
Farmer . . . The rest of the month’s studio
time has been taken up by ‘‘in house”
wotk, including some overdubs for Kit
Rolf and some tracks by the Keys,
engineered by Robert Ash . . . Les Reed
was in doing some mixes . , . and John
Acock was engineering and producer for
Roy Hill . . .

The Roundhouse studios were booked
out for the whole month by Uriah Heep
and David Essex . . . David’s engineer was
Ashley Howe, and he was producing
himself . . . Uriah Heep's engineer was
John Gallen while Ken Hensley (keyboard
player from the band) was producing . . .

Down Surrey way, Surrey Sound
Studios have been working on a first
album for Rob Stensley and Dave Fuller
whose  music, it seems, defies
categorisation. Nigel Grey was co-
producer and engineer . . . They were also
working with the Planets on their second
album. Once again Nigel Gray co-
produced and engineered with Martin
Moss assisting . . . In house productions
included demos for the Nice Boys {oh
yes?), with Bruce Jerram producing and
Peter Buhkman behind the desk . . .

Well, this Jast month Basing Street have
been showing off. They have done so
much work it is unbelievable, Kenny
Everett seems ro have been popular since
the Boomtown Rats were in recording for
him, as were Roxy Music. (Rhett Davis
was co-producing and engineering on the
latter) . . . Rhett Davis also produced
andengineered the Quick . . . Robert
Fripp was working on some vocal overdubs
with David Byrnes (lead singer from
Talking Heads) . . . the engineer was
Andy Lyden . . . Dollar were recording for
BBC's "Jim’ll Fix It"" (!) engineered by
Howard Kilgour . . . Robert Ash was
engineering for KYs and the Keys . . .
The Slits were in recording for a film —
engineered by Andy Lyden who aiso did
the honours for the Vapors . . . Engineer
Normal Mighell was working with reggae

band Toots and the Maytals . . . Dave
Jotdan was engineering wracks for the
Specials . . . Norch East Films set Howard
Kilgour to work engineering for 4 jazz film
. .. ACDC wete laying down tracks with
Muw Lange . . . and other sessions
included the Starjets . . . Bob Weston . . .
a B Side for Madness . . . and a TV track
for Buggles . . . That’s all!

Over in Soho, Trident's engineer
Stephen Short was engineering for arcist
Billy Ocean . . . and a single for French
singer Carrene Cheryl . . . Rod Stewart
was working on some backing tracks with
Tom Dowd producing and engineers
Andy johns and Stephen Short . . .
Buggles were in again . . . laying down
backing tracks for Top Of The Pops was
Marianne Faithful . . . the great John
Miles was in mixing to video . . . De Wolfe
Music Library paid a visit . . . and One
To One were in recording to video . . .
more backing tracks were laid down, this
time for Alex Costandinos . . . and art the
end of the month Trident played host to
Didier Marouani (French) who was
producing his own album with Chris
Stone engineeting . . .

The Manor have had 2 new Virgin band
in residence called Local Operator, who
were working on an album with producer
Mike Howlett, and Richard Maawaring
engineering . . another new band
Interview were laying down some tracks
with Mick Glossop . . . New wave band
Fischer Z wete recording an album for

B United Artists with Mike Howlett . , . the

mobile has been busy as well, working on
a variety of recordings, including some of
the Jam gigs . . . Hawkwind . . .
Magazine . . . John Miles and Dusty
Springfield at the Alberc Hall . . . and an

* opera by Baroque composer Haydn . . .

The Marquee club and studios saw their
new link up facilities put to use for the
first time at the Magnum gig . . . in the
studio they have been finishing off
Ingerlise’s album . . . they have also been
working on a number of jingles . . . Pro-
ducer Patrice Fabiene and engineer Phil

" Harding were working on some tracks with

Edith Nylon(?) . . .

The Jags decided to pay a visit to
Kensingron's Marcus Studio where they
were {aying down some new album tracks
— engineered and co-produced by Simon
Humphries.

Janet Angus
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something." With the Ellea Foley album
and my last album, we wotked with two
good engineers and I'd just turn around
and say ‘Do something,’ and they’d seem
to understand. And they'd un through a
few things and in the ead you'd come up
with the best one.

“Like on ‘Cleveland Rocks' (Schizo-
phrenic), Ronson was sitting there and |
said, ‘It’s fucking horcible! We gotea do it
different.” And we fucked around and all
of 2 sudden 1t started sounding good.”
Regarding that track, Ronson would later
say, ""We did ‘Cleveland Rocks' in kind of
a strange way. We decided to put the
syathesizer on first and the drums on last,
That was one of the new songs we ‘put
together’ in the studio. The album was
mostly done live.”’

When guestioned futther on the way
they make records, Ian Hunter simply
says, "‘It’s really trial and ccror. We don't
work like Chinn and Chapman. We don't
go in with a pre-conceived idea at all.
That’s part of the fun of it. See, we’re not
really producers per se. Like with the Foley
record, we just walk in and its a group —
we just play. We can’t just sit back and cell
people to do things. Tt seems to work
better that way.™

The one timc he walked in with an
outline and a recipe was for AY American
Alien Boy, the second Huntec solo album.
“T bad 10,"" he says wich regret, “*because
I was doing everything and it was just two
much. And it sounds like a formula album

to me. That’s one of the things that upset
me about it."”’

That album included such heavy
session playets as Cornell Dupree, David
Sanborn, Chris  Stainton,  Aynsley
Dunbar, Jaco Pastorius as well as Queen
on background vocals. lan ordered up
quite a band for this one. And that was
the problem. ““The one thing I aever
accounted for,”” he says now, ‘‘was
actually walking into the studio and
having to conttol that wealth of talent.
That got me real weird for a couple of days
and I had not thought about it. I just
figured [ was goana walk in and do ic. All
of a sudden, I'm sitting there and there's
Jaco and Sanborn and Ayasley and Cornell
and they're waiting for me to say ‘Go!” It
got real strange.”

How does he view producing othees as
opposed to making another lan Hunter
album? ‘I'd say it's about the same. You
get involved n thetr cateer. You shate the
responsibility.

"“We've got hundreds of tapes here
that we’ve been listening to,”’ he adds. As
for what they're looking for: “‘We just
waat to hear something we like.”'

Huncer enjoys the company of a
second producer oa projects. ‘“You always
dread that one pact,”” he says, "'whece
you're up against the wall and you don't
know how you're going to get through ic.
It takes the hear off. We have a lot more
fun when we co-produce. We just bounce
it back and forth and it seems to work.

What does be look for in a studio?
“The size of the place — it has to be big.
The ambience is teally important. Aad an
engineer you fee! is compatible. In che
case of my album, we had Bob Clear-
mountain. He's very, very conscientious.
Another guy we use (s Harvey Goldberg ac
Media."”’

Regarding  equipment  preferences,
Huater says, ‘'l tend to prefer Neve
boards. They always sound good to me."’

Ate there certain ways he likes two
recotd his voice for maximum effect?

"Yeah. It’s changing now. [ used to
always slow the tape half a2 twne to
brighten it up. I used to think my voice
was pretty dull. And also, 1 couldn’t teach
the notes 2 lot fo the time (laughs). I used
to write in these stupid keys (morte
laughter). Now we just fuck with the
mikes."’

Based on You're Never Alone With A
Schizophrentc, lan Hunter’s vocals have
imptoved immensely over previous efforts.
He's also learned how to set them off
against the right instrumentation. **The
Qutsider’” pairs his voice to an echoey
piano and a distant syathesizer and the
effect is temarkable. And *‘Ships,”” a
haunting ballad. vses a spatse bass, stark
drumming and a floating chorus aond is
equally dramatic. Bowie and Springsteen
come to mind as experts at this tactic.
Huntet. in fact, used Springsteen's band
(Roy Bittan on keyboards, drummer Max
Weinbetg and bassist Gacy Tallent) on
Schizophrenic, another reason the record
is a powerhouse. It was recorded at the
Power Plant, a huge studio where Spring-
steen is currently recording. Had he ever
seen the E Street Band perform?

“l didn't know them,” Huncer
admics. ‘I'd never seen that band. My
manager suggested them to me and chey
wotked out great. They're such aice
people as well. Springsteen must be real
special to have a band like that.”

He was able to cawch a Springsteen
show, however, just before Bruce went
into the studio. His reaction? ‘Phew.’’ he
says. ‘‘They were greaz, He was tabulous. |
was very, very wmpressed and 1'm not
easily impressed at all. I'm a bic of an old
bitch, in fact, always slaggin’ everybody
off (laughs)."’

Looking back on Schizophrenic, he
now says, * ‘It camce out slightly berrer chan
[ thought it would — for the firt time
every in my life. 1 don’c look back with
tegrets 20d about now is when you start
that."’













recording the new track, monitor the
drum track and gp the sequencer's start
button at the beginning of each bar; the
sequencer will then stay in step with the
previous recording,

Electronic rthythm

The chythm patterns produced by
electronic rhythm units (used maialy by
organists) are often  monotonous,
although receat models ate much morte
flexible and can, for example, be
“programmed’’  to introduce drum
breaks evety few bars. It is possible to
use a synthesizer to improve the sounds
of rhythm units very considerably and in
fact t change the sounds
beyond recognition.

Figure 2 shows just thrce of the many
possible ways in which an electronic
thythm uoit can be connected into a
synthesizet. In Fig. 2a, the unit & shown
feeding directly into the audio input of a
VCF. By maoually altering the seetings
of the VCF's cut off and resonance
controls, marked changes can be
inttoduced into the sound pattern.
Periodic changes can be produced by
the LFO. It is well worth experimenting
with a wide range of LFO frequencies
‘and  diffecent  LFO  waveforms: in
particular the LFO's sine waveform can
be used to introduce a very attractive
“swish’’ into the cymbal component of
the sound.

Figure 2b shows how the VCA can be
used 10 add emphasis to selected beats
ot bars. The rhythm uait is connected to
the VCA’s audio input and the HOLD (or
ioitial gain) control is advanced to its
half-way position. When a key is
pressed down, the ADSR’s waveform
increases the VCA's gain. making the
sound temporarily louder for a time
determined by the ADSR settings and
by the length of time the key is
depressed.

Figure 2c shows the rhythm unit
connected into an envelope follower.
This module produces an ourput
waveform which follows the smplitude
(loudness} of the inpuc (as illustraced)
and this output can then be used as a

control voleage for other syathesizer
modules, such as the VCF. The
envelope follower's output contains

much of rhe chythmic coneent of its
input (although no azdio signal is
passed through). So, for example, if this
output conttols a VCF having noise as
tts input, a complex cymbal-like thythm
pattera  will resule. If  necessary,

manually controlled emphasis can  be
introduced along the laes showa in Fig.
2b.

almost

Once a timing or percussion track has
been laid down, any of the other
instrumental pares can be tecorded.
Next month I will be writing about bass
parts and the synthesis of electronic
bass sounds.

Fig. 1. A sequencer can be used to
generate  rhythm  patterns. The
synthesizer's VCO, VCF and VCA are
first adjusted to prodeuce, for example,
a  drum-like  sound. Then  the
requencer's gate outpui i wused ‘to
trigger the ADSR (effectively beating
the drum) and its control voltage output
is used 1o after the VCO's frequency
(changing the pitch of the draum on each

synthesixer can be used o modify the
output of an electronic rhythm unit:

(#) the VCFE can alter the overall quality
of the sound. Changes can be
iniroduced manudlly (by shifting the
VCF's cut-off and resonance slides} or
by means of the LFO; (b) the VCA can
alier the loudness of the sound. By
bressing any key (thereby triggering the
ADSR module) individual beats or bars
can be emphasised? (c) the envelope
Jollower can gemerate a control voltage
determined by the amplitude of the
signal from the rhythm unit. This control
voltage can, for example, be used to
modulate a filter having notse as ity

stroke). audio input; the reusht is a cymbal-like
Fg. 2. Three ways in  which a  rhythm pattern.
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New Products

Red Acoustics

London-based Red Acoustics Ltd.,
have introduced the Red Professional
Loudspeaker. An integrated speaker/
amplifier, this unit is remarkable, not only
for its top performance and sound output
levels, but also because of its size, of rather
lack of it, In fact the Red is small enough
tofitintoa 19" standard rack whilst being
capable of 115dB SPL.

The speaker is recommended for both
domestic and professional use, its main
advantage in the latter case being its size
and indestructability, It is fiteed with
Cannon, Jack, phono and DIN connectors
and can be used with all types of input
including synthesisers, mixing desks and
other power amplifiers,
|
Arbitrary waveform and
control sequence generator

This format, from the Aragorn stable
of Turner Electronics, utilises the graph
-teansducer in the voltage versus time
meode, with three modular units currently
available,

The primary unit, §101, contains an
exceptionally  stable  wide  range
logacithmic VCO, which coupled with
coarse and fine time base controls plus 2 4
divider for the low range, sequentially.
steps through the 20 points over a range of
several hours to microseconds for 2

~‘..

complete pattern, It is therefore able to
create completely arbitrary waveforms
(timbres or tones) accurate to the 20th
harmonic, Hence, pure sine waves are now
easy to create. In the low range the
instrument may contro) servos, of fade
lighting. In fact, in any process which may
be expressed as voltage versus time, these
units may control the seevos involved, A
lengeh and gate switch is also provided so
that other functions may be implemented
at 4 certain time,

D.IL Injection

Royston Windings, the Hertfordshire-
based company, have added a high-level
D.I. transformer to their comprehensive
range of stock. It is specifically designed 1o
interface the instrument amplifier with
the mixing desk direct, The actual
loudspeaker sound can be coupled to the
mixet's mike or line input, The output is a
centre tapped balanced winding with an
inbuilt, high-impedance attenuator on
the input, so that three input sensitivites
can be selecred.

Royston already offer a range of
tansformers from 6vA to 100vA in
selected voltages, GuH, 12A fertite-cored
chokes and mu-metal screened and plastic
cased microphone transformers. If you
normally mike up your loudspeaker then
you ought to consider chis assembly as a
major step to saving the ptice of both
microphone and stand. Price: £9.50
including VAT, Anyonc interested should
contact David Mackney on (0763) 45583
for details,

Eventide Baby Harmoniser

The latest product from the Evearide
people s the Clockwork FIM-80 ‘'Baby
Harmoniser'*. This unit is designed for

use with instruments and low-level
(microphone) soucces and offers delay up
to apptoximately 300ms, pitch change to
21, -2 octaves, automatic capture, hold
and repeat of signals up to its full delay
capability, a “reverse feature” and a
dynamic range of 80dB. Altogether 2
fairly useful coy to have around.

Quality of sound isn’t too far removed
from its big brothers, and certainly is in
different league to che cheaper, more
conventional analogue devices,

One of the best things is its compact-
ness, measuring as it does 10%* x 8% * x
2%", so it can be readily installed into an
effects rack or on stage, Feldon Audio ace
handling distribution in Britain, as they
do ather Bventide products, and hope that
the unit will be available in the New Year.
{t will be priced somewhere around £400
+ VAT, but a definite tag can’t be fixed
yet. Feldon Audio are ar 128 Great
Portland Steeet, London W1. Telephone
01-580 4314,

Court graphic

The GE-60 Graphic Equaliser,
comptiscs stereo equalisation in two rows
of 30 %-octave bands on standard ISQ
centte frequencies from 25 co 20,000 Hz,
The 25Hz filter acts as a shelving network
s0 it can be used as a rumble filter, a
subsonic  filter to eliminate room
agitation, or unwanted low frequency
elements from high power speaker
syscems, Similatly, the 20kHz fader acts as
% low pass filter to minimise supetsonic
interference and random noise. All 60
faders afford 20db of lift or cut and have
centte ‘click stops* for accurate alignment,
A unique fexture of the filter design is
that in the maximum of minimum

position, they still exhibit & substancially
flat response.

The level control provides up to 20dB
of gain and the bypass switch enables the
filtees 10 be switched out for A-B
comparisons, The bypass switch also
cnables the signal to pass through even
though the equipment is switched off.
Filters consist of precision chokes and
capacitors for minimising noise and
distortion found on active IC equalisers,
The unique ‘Uniloop’ feedback design
further reduces distostion and affords a
very linear filter shape,

For more information telephone

01359 0956,
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When you read what you are about to

read, you will undoubtedly laugh,
and may find yourself wondering exactly
what the attitude of the author toward
this band is. Well, I'll vell you, my atti-
tude is that the Ramones are the best rock
n' voll band in America. My astitude is
alro that there are a hell of a lot of musi-
cians who bave absolutely no idea of whas
music is about and hide behind something
they've learned somewhere: there is an
tnvisible pecking order that's sickening,
eipecially considering that all this stuff
comes from the most rudimentary folk
mustc, How you feel about this may reach
as deep as yowr ultimate feeling about
America; the way I see #t. punk rock is
democracy in action. And I would also like
to say that as of this very second, there
exists in every fown on every block in
America g band with a kid whom nobody
bas ever heard of who plays guitar every
bit as good as Eric Clapton or Ritchie
Blackmore or Ted Nugent or whoever . . .
St. Thomas Aquinas put it well when he
said: ‘It is not by their rechnical dextenity,
but their spirits that ye shall know them."’

As for the Ramones, they're only the
Beatles of the Seventies. Like the Beatles
and damn few groups from this decade,
they have instant identifiabilivy; perhaps
more important, they're four distinct per-
sonalities fust ltke the Beatles were:
Jobnny is the serious straight-ahead, Dee
Dee is dumb (yeah. sure). Joey is a roman-
tic and Marky is the absolute mursic-biz
pro. just like Tommy before him. That
isn't to say they were pre-fabbed either —
I've known them for years, and they are
100 per cent real, and as you will see from
what follows, they were formed by them-
sefves to follow their own vision, @ vision
based on disgust with old forms, a vision
that siarts where all the Jimmy Pages stop,
when Jeff Beck drops dead (a5 he did for
me long hefore be did for John), when
somorrow has to be and you know you're
chosen.

You may not like them bur you're
gonna have to contend with them and,
personally speaking at this potnt in time. [
love it. I love to see them this happy and
you this miserable. Because you really
can’t play. But you'll learn.

JOEY — Lead Vocals
Tell me about that guitar you write all
Yyour songs on.

Well, it's a Yamaha, and sometimes 1
use two strings and sometimes I use four.
And ic’s compact enough to take with ya’

I 'd like to get a few things straight.

on the road. It's got a short neck and it's
got three dots on the neck.
How come?

1 dunno. It was one o' those custom
made models.

Whar do you mean, custom made?

[ dunno,

Well, how much did it cost?

I stole it from this guy thar came over to
the house. Originally T was goana buy ic,
but then he ripped off Arturo for $500
and T was so pissed off that I decided that
the only way I was gonna give it back to
him was ovet his head.

How long have you had is?

About a vear. I'm just very actached to
it, ya' kaow?

So I guess that's how long those sirings
bave been on there, right?

Well, some of 'em, they age, ya know,
with time? Somecimes it’s hard to get "em
off. Sometimes you have to like yank 'em
off wich pliers.

Have you put any new ones on?

Not recently. But aftet you write a lotta
songs on it you just doa’t wanna patt with
it anyway.

That's not the same guitar you bad that
you used to write songs on when the group
was first starting, is 1t?

I've had abouc three alceady,

In fact didn’t you have a broomsiick once?

Probably just 2 mop.

T've played broomstick before.

Yeah, me too. And pool cue.
And invisible guttar.

Right. I used to play like _Ilml Hendrix.,
I love to fool around with that one of
yours, It gets the greatest sound, just like
Ravi Shankar!

Right, it’s the lacest, ya’ know? It's for
the Eighties.

JOHNNY — Guitar

I have @ Mostite' guitat which [ usually °

use, and a Hameér and a Mostite copy
whirh I had made for me, and ar hame [
also have a Rickenbacker. I have anothec
Hamer that's broken and being repaired.
And I have Di Marzio ‘‘Fat Strat’’ pick-
ups on all of ’em. I use Marshall ampli-
fiers. The Mosrite guitar [ bought when we

started the group because it was the.

cheapest guitar in the store, Now U've got-
ten used to it and I like it. T also didn’t
wanna get a guitar that everybody else was
using — I waated to get something that
could be identified with me. And now
Hamer made me a guitar so 1 could
endorse them. I have two of them. And [
guess the Matshall amps ate just the best
amps for what we do. Picks and strings, we

have the picks made, and the suings, [
dunno whac they buy because you have
the road ccew and the guttar roadie always
changes the strings. [ think I've ‘always
bought Darco (gauge .009) when I was
buying them. Since I siopped buying
them I don’c know what they buy. Prob-
ably the same thing, I hope.

Tell me when you started playing?

I bought a guitar around 1965, fiddled
arouad for about a year and didn’t learn
how to play anything. T just more or less
gave it up. So then when we started the
group in February or March of '74 T went
out and bought a guitar, and at the time I
didn’t kaow how to play it too well.

So how did you learn vo play initially?

Well, we sat down and we were gonna
do other people’s songs. | knew a couple
of chords from when I'd bought these
guitar chordbooks in 1965, but I didn't
know how to play 2 song or anything. So
we sat down and purt on some records, and
me 2nd Dee Dee tried to figute out how to
play the songs. We couldn’t figure out
how to play the songs, so the first day we
just wrote a song called ‘I Don’t Wanna
Walk Around With You.” And practic-
ally every day we’d write another one. The
same day we wrote another song cailed *‘1
Don’t Wanna Get Invoived With You.”
If you were talking to somebody today and
giving them advice on how to start out and
learn how to play guiter, how would you
tell them to do 1t?’

I don’t know if I could give somebody
advice who wants to know how to play
guitar, As far as somebody who wants to
know how to start a band, try to be your-

self, because when you try to be some-

thing you’'ce not it doesn’t work.
There't one bastc guttar that you always
use in the set. Which is that?

The white Mostite. I just like the feel of
it, though the other guitats might be bet-

“ter guitars,

Is there fuzvtone on any of your records?

No, there’s studio effects on 2 couple of
songs, no gadgets to step on, like that
phasing effect at the end of *‘Shock Treat-
ment.”” A lotta people think we use
effecs, they wondet how we get that
sound. Just the volume and the guirac and
the 2mps and the speed at which you're
stcumming, you gec overtones and things
like that. There’re no overdubs on the first
album, except for an organ and one guitar
overdub playing the same thing at the end
of “‘Let’s Dance.”
How do you feel about people thas say you
guys are unmusical or can't play?

Rock 'n’ rolt was meanc to be something

»
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something, because if you think you're
better, well then prove it. I'll batcle it out
with ya’, and so will our dummer and our
guitat  player, VWe're nor crummy
musicians. We can play. Plus we’re very
athletic. At least three guys ta this group
are totally drug and alcohol free now, and
we teally keep in shape. I work our, [ got
muscles, and [ can throw around a bass
that must weigh 20 pounds and still get
four or five feet up in the air with it. I'd
like to see any other guy do it. I'd take
into consideration if [ bad to play with an
old man, theu maybe I'd sit down with
him and show him how I could play the
bass faster than he could.

You ever listen fo guys ltke Staniey
Clarke? What do you think of that?

1 z2dmite anybody who's a good player,
ya’ know? I'm not natrow-minded, [like a
fot of funky guys who can really whip up
and down the neck of the bass. That rakes
talent and I admite it, buc I gor my ralent
too, and T admire mine.

What kind of music do you like to listen o
at home?

I listen to the Beatles and [ listea to our
new Phil Spector album. T like Jimi Hen.
drix's first album, [ listen to that 90 times
a day. I like anything Roger McGuinn
does. he's one of my idols.

Ob veah? That's interesting, because now
that you mention it. [ can hear a iittle bit
of that in stuff like ''Eight Miles High"',

Yeah, that aritnde. That freedom of

playing like Jimi Headrix had and
McGuinn gets when he used to play with 2
12-string and a Twin Fender, 1 can sull get
that buzzy sound on my bass.
John said something the other day that
really surprised me: I thought that a lot of
your siuff was dowme with a jfuuz-fone,
when & wasn't.

No, if we use a fuzz-tone, we have to
tura down, "cause the fuzziones would do
nothin’ but screech. They’ce good when
you pick up a small amp and you wanna
play with a clean sound then all of a sud.
den jump in and make 2 solo. like those
guys that wanted to make a psychedelic
patt in theit songs? So they'd step on that
box and they could sneak thar in thetr
songs for a few seconds. but then they'd
have to step off of there.

Did you used to listen ro the Stooges a lot?

Of course! They'te probably my prime
influence.

Yeah, I was lisiening to their first album
again the other night. Jesus! There's Ron
Asherton playing two chords and the entire
lyric of the song consists of "'Can I come
over tonight? We will have a real coof
time.”" People say the Ramones are
“'minimalist’’ or whatever, but those guys

Yeah. there was enough drama in the
music so that it came across. To me it
sounded like they were tellin’ me some-
thing when [ listened to those albums.
144

Seutin’ me free.

That's what it's all about . All these ass-
holes say 'So and 5o can't play,’ or they
pull their technical shit on you, when it's
really the drama in the music. The Stooges
bad it, you've got it It doesn't matter
how technically proficient you are or any
of that shit. [ bate all that crap. I'm so
glad this article is in this magazine because
when all these ‘‘guitar players'’ read what
you and I said today they're gonna shit
their panis, go berserk with batred and
think you're not @ musician,

Listen, even Jackson Browne invited me
over to his house to play guitars. So if
there’s anybody that wants to say T ain'ca
musician, they can just kiss my ass. 'm a
working musician and I'm in the music
business, I make good money doing what
I'm doing.

They're sealous, of course. That's why.

Lain't complainin’, I got a whole buach

o' basses.
So many of these bands, these '‘music-
tans,”’ they have no talent, no originality,
no ideas, no nothin’. They look at some-
body like 1he Rasnones and say, ''God,
those guys play so simple. they must be a
scam. '’ They figure it must be a gimmick
20 rip off money from the kide becanse
that's all any of them could ever be. It
never occurs to them that somebody conld
Just be open-heartedly doing this. I bet
they think you're sitting up here laughing
with bags of money sayin' ‘'Ha ba. thanks
a lot you stupid lirtle suckers!"'

Well, everybody out thete who hates

me. [ hate 'em right back. And they just
better warch out for me too, if chey ever
say anything in front of my face. But all
the other musicians ['ve met on the road
have always bad a professional actitude
about music which has influenced me and
I keep uvin® to be respectable, a profes-
sional musician myself. But U'll tell ya’ one
thing. [ don't have to have three martinis
to fuckin’ get up onsiage ‘cause I'm so
bored having to do it again another night.
[ go up thete and it’s like U'm in the
Olympics. Like there’s sciil been times I've
had to go to Mitch (Lee. Joey 's very gccom-
Dltshed guitar playing brother.) and say
“Mitch, are you sure I'm playio this
tight?’’ and he would just poiat to the
dots and say ‘‘Here, it goes on so many
times a2nd so many times.”
Lots of times when musicians look at you
and put down the Ramones they don't
realize how tight it 1s. That it's totally air-
Lghe.

Yeah, we pride ourselves on bein’ tight.
Burt [ just want you to make it clear in the
article that out there in the real world of
professionals, most guirar players I've met
haven’t taken a snotty atticude. As a mat-
ter of fact, more people have asked me if |
wanna play with them than didn’¢ like me
or my playing.

Can you think of anybody who's been

condescending?

The bass player from the Stranglets.
Thar's about it.

I saw that the Sex Pistols. or specifically
Johnny Rotten, had some bad words for
you.

Oh yeah? Well, I'll tell ya, man, their
band was pathetic. They couldn’c play
and T walked ouc on them.

I respect the Clash a lot more than them.
But you guys started it all anyway. every-
body knows that.

I don’t hate the Sex Pistols, 1 listen to
their album a lot, and I think Sid Vicious
was a great tock 'n’ roller even if I said he
was a cruddy bass player. I've gotten away
with a lot of things myself.

1 guess you were like his hero, right?

Yeah. I don'c know why he was so crazy

about me.
Don't you know why? He was just a kid
sitting over in England! He didu't have
nothing to do bur work in a goddam
restaurant washing dishes or something
and he saw you and he said 'Wow, I
conld play bass like that guy!’’ And be got
@ bass and he did it, and be joined this
group and he became a star, that's why,
becanse you got him out of poverty and
misery and nothingness.

Well, 'm sure you know about my
backgrouad. Since I was 15 I been living
on my own. So what fuckin’ chance did [
have? I didn 't even have 2 place to go back
to and say "‘Hey, can I rest up for a
while?”’ 1 had to stand on my own two
feet, and I've done it somehow . . . ah, 1

haven’t been on my feer 2/ the time,
sometimes [ fell down, but everything’s
worked our for the best.







STAGE-BLAZERS
Top Professional/ Theatre
lanterns in lightweight Spun
Aluminium with “Twist-out”
rear section for easy lamp
changes. 3 models

sB3oo - £64.70
sB1000 -£68.30
SB100OF (Floor Flood) £ 72 .45

N
&Y

PORTABLE STAGE

PAR-KAN 300

£27.60

i 8,191

";'J « Stand.
v H'L £43.70

SUPER PAR-KANS

All Steel lanterns with
hinged lamp section.

2 models, SPK300 for
PAR 56 lamp, and
SPK1000 for CP series or
PAR64 - 1000 watt lamps.

£40.55

Laniern prices Inciude high
tomperature Ceramic Lamp
holder, but not lamps. The PAR
58 (300W} and the CP sarlen
{1000W) sealed heam lamps
avallable In varlous beam widths,

The AMAZING LS808 Mixer, 8x1000
watt channels, 2 Presetts, Channel

Flashers, vast sequencer programme
selection, remote blackout etc etc etc

£680.35

Trade and Export enquiries welcome

Project Electronics Lid. 5, The Grove, Ealing, London W5 5DX England.
Telephone: 01-567 0757.

3\ ALL PRICES INCLUDE VAT. (No hidden extras!)

LIGHTING

All Steel lantern for
PAR 56 - 300 watt lamp.

Wind-up Light

complete with
single T-Bar

£79.85

Winds up to

Clrele 717 on Aendar Service Card
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ELETTRONICA

UTHE LARGEST I\/IANUFACTURERS 5
OF AMPLIFIERS. AND
P.A.SYSTEMS IN (TALY

PA System 1500/3000

Is an incredibly compact 8 channel
Mixer/Power Amplifier system with
built-in Echo and Reverb facilities.
The 1500 system includes a
powerful 150 watt amplifier and
the 3000 system a 300 watt
amplifier, Both systems fold up
into a rugged carrying case which is
ideal for small groups and club
artists. Write in for our colour
jeaflet on the PA1500/3000 system.

United Kingdom enquiries to the sole UK distributors of FBT praoducts:

The Chairman, Please send ine details on the FBT PA range

2A Greek Court, NBME .« o e e e e e e e e
Old Compton Street, CUAGHIESS, « e s e e e e e
London WL, e e e e e

STILL GETTING THE SAME
. OLDSTUFF OUT
¥ OF YOURGEAR?

TRY (Pete's Gig Shop

FOR A BETTER
~ CLASSOFCRUD

] PETES GIG SHOP
T 3, NEW ARCADE, HIGH ST, UXBRIDGE
S PHONE UXB 35076

D — —

STOCKISTS OF ARIA, CUSTOM SOUND
MAINE, PEARL, AKG, and many others.
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Run down to your
favorite music store.
Grab a pack of Dean
Markley strings and

slap’em on.
Twang it,

" You and your music
will never be
the same.
Go home and play your
guts out.
Oh veah! Don’t forget
to pay the man.
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dictator inside his band. With his brother
on keyboards and flute, Dik Cadbury on
bass, John Scheater on his huge double
bass drum kir. and Peter Hicks on vocals,
Steve Hackett makes the music he wants to
make, according to his definition of how it
should be played. )

“But you have to leave the members
the fceedom to do what they want, wichin
certain boundaries,”’ be swresses, ‘I can
set bouadaries, buc 1 like the guys I'm
working with to try 2 number of diffecent
approaches. In that sense it’s democratic.
But [ have the power of vewo. It's
unfortunate that politics comes into ir 1o a
targe degree, but I believe that one man
must control the show. On the face of it,
the democratic approach may seem to be
the faicest and the most effective, but
ceally what you wind up with, using that
approach, is music composed of 2 dilution
of everybody's ideas. It should be a single
coucentrated efforc, moving in one
direction only. Perhaps it boils down to
the fact that 'm interested moce in
individuals chan groups.”

It’s Steve Hackert's songs chac dominate
the group. Each song, he says, starts as a
doodle on his guitac most of the time,
though lately he’s taken to composing
without a guitar to hand. Usually he just
stecums away until suddealy. pethaps, he
hits a chord invetsion that he never knew
before. From that a melody could spring.
One chotd might suddenly take on a new
aspect when placed next to another,
creating an inctereting dissonance ot
melody. Hackett does i all by feel,
employing very little theoty of music,
othet than the fact that he's aware of
certain peatatonic scales.

M1 got an idea recently that [ called
‘Sentimental Institution’, which was a
Glen Miller parody.”’ explains Steve.
““And I wrote it without any inscrument
around at all, Some ideas work berter that
way. [ do find that [ get ideas ac odd times
— like when I'm just drifting off to sleep
ac nighe, or first thing in the morning.
Oace [ wrote a song =t six o'clock in the
morning with 2 terrible hangover, 1 used
to use a cassette to record a song in
embtyo, but [ don’t do that anymore. I've
come full circle in a fashion, inasmuch as
I've gone back to finalising chings in the
tehearsal room before going into the
studio.”’

With che last album, Steve was
concerned that the numbers could be
reproduced on stage. He finds chat the
cehearsal room is the best place to discover
if they ace viable boch ways, with equal
style. Added 1o this, studio fees have risen
so dramatically in the past few years chat

‘Tma

um Dellieven

in electronics’

Steve feels guilty of squandering resources
if he goes into the studio not properly
rehearsed,

He has an ambivalent atcitude to scudio
work. After he's been touring for 2 long
while, as he has recently, he just wants 1o
get inco the studio to ger his ideas down
dead right. He enjoys wotking with
musicians that he’s never had experience
of before, like classically tcained string
sections for instance. His record Please
Don't Touch was an education in this
respect.

As strong as his awraction to the scudio
is inicially, ic only takes a few weeks of
solid wock to convince him rthat he's
suffering from what he calls ““studio-itis’",
which means introspection and tension
due to tremendous pressute, Inevicably,
he begins to feet wasteful after a while.
And it’s then that che true validity of che
teheatsal room returns with - increased
significance. Not to mention the value of
wouting with songs before commirtting
them to cape.

Hackett puts all his five working guitacs
through two Roland JC150 combos plus
an extension cabinet, which in tura go
through the Europa PA system, the power
and configuration of which changes
between gigs. He's been through quite a
few sound set ups for his guicar — HH,
Hiwartt and Roland, which he’s using now.
But that could change soon because the

Jazz Chorus outfit isn't giving him the

control that he likes.

' ne problem at gigs is wning. ‘I
Ousual]y tune the guitars befoce a

gig, buc if it’s cold in the concert
hall T know that by the time I come to play
the tuning will be out because che hall will
have gone through a 40 degree tempera-
tuce change. Sometimes the tuning can go
halfway through a number, but that's
usually with new sttings fitted. 1 use
Fendet Rock & Roll strings, and no matter
how much you stretch them and try chem
befotehand, they always take one gig to
settle in properly. Once 1 used Sound City
strings, but I'm not too fussy. I fiad
strings much of 2 muchaess. Thece's ot a
geeat deal of difference between them.
They never last iong enough. they all loose
colour on the bass string fac too quickly.
The search for the ultimate steing is a
myth as far as I'm concerned.’”

Steve doesn’t have 2 greac deal of ume
for the established rock music myths. He
doesn’t consider that any guitarist in the
last 10 years has done anything to break
new ground with che rock guitac. Still, he
will admic that his majoc influeaces have
been Hank Marvin and Segovia., Another

influence sometimes projected onto his
music, and i¢’s a lictle bic his own faule, is
that of drugs. As the introduction to one
song he says: ““chis could be said to be a
Vera Lynn drug song.”” And wich an
audience of impressionable young hairies
that’s bound to be caken literally instead
of in the flippant fashion he means. *‘It's
only a joke.'” says Hackett. *‘I'd hate to be
thought of as churning out threadbare
psychedelic messages.”'

Steve finds that touring alienates him
from evetyday life, somewhat. When he
comes off tour it takes a while to adjust to
the absence of motorways, greasy food,
and constanc mobility. It cao even put
him off his playing, “'l can go through
petiods when [ do nothing but
play. . .and T go through periods when I
don’t even pick up a guitar foras long as a
week. Some days 1 just can’c face ic. At
that point I get frightened thac I'm never
going to play again. Usually I find chat [
can better deal with chis problem if 'm
feeling fit and rested.”’

For practice Steve just plays, doodles,
sttuns, and such like. Just lately he’s
begun 1o use exercises for his right hand:
“T'm not very sevete with myself. I've
always found my own way and I've never
had anybody stapping my wrists for not
doing something properly. I've never had
an academic attitude rowards playing the
guitar, though I have been criticised for a
fotmal style of playing, which is odd.
Learning the guitar was a coute to freedom
for me — I taught myself, so being
tutored early on would have beea a
contradiction of the rteason [ begun
playing initially, T like the acoustic guitar
vety much because of that. It's self-
sufficient. it doesn’t rely on drums, bass,
amps and a lot of money. You could go
out in the stceets with maybe only 25 quid
in your pocker and still come up with 2
stunning box. [t happened to me recently
in New Yotk. I was trying out all these
Martins and things and I felc a bit
undecided, but then I picked up this
Cimat, and 1t was 2 knockout. | was really
impressed. and it only cost abour £75,
And I'd aevec even heard of the name
befote.

“Electric guitars are less flukey,
especially these Japanese ones. They're a
lot morte standardised — though 1 tead
not to iike them because the necks are too
naccow and [ like a lot of fingerboard
space.”’

YWhat abour the future?

1 just want to keep going. I want w0
keep on producing music until everybody
else is out of the race.”’

[
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PUT YOURSELYF IN THE HANDS OF THE

- PROFESSIONALS
NO OVERWOUND GIMMICKY MUSH-MAKER
THIS!I _

COBRA _ GUITAR TECHNOLOGY BRITISH
_ ' DESIGN UBING SPLIT COILS COMBINED WITH

. C D B R ‘f& REVOLUTIONARY NEW MATERIALS.
BY LY A DEVASTATING SUSTAINED ATTACK — SEARING
TREBLY HARD “ROCK” THROUGH TO MELLOW

BACKING AT THE TURN OF A KNOB DISCOVER
DIMENSIONS OF SOUND THAT WERE ONLY A

DREAM ANY OLD “AXE” WILL BE A WORLD .
THE SOUNDS OF THE 805 Iiitms wimepavce: o & oo

BRIGHT STAINLESS OR SATINBRASS CASE,
BUILT IN BALANCE — RESIN ENCAPSULATED.
GUARANTEED FOR EVER AGAINST FAILURE
OR WHISTLES.

PRICE UK £36.68 -— TWO £v2.00 INCL VAT P&P.
BX UK £31.00 — TWO £66.00 (GANG POT WITI
TWQO)

WEIGHT 350 GRAMS & B30 GRAMS. FULL
INSTRUCTIONS DIRECT EEPLAOMENT FOR
STANDARD HUMBUCKERS.

COBRA SP-8 PAIR. UK £37.50 EX. UK &83.80 WT.
400 GRAMS

= -

s i S

GUITAR WORKSHOP 77 WORCESTER ROAD BROMSGROVE EN GLAND TEL: -
SEND LARGE S.A.E. FOR OTHER ACCESSORIES. FULL FIT'I‘ING
I S CUBTOMISING Ge REPAIR SERVICE CUSTOM GUITARS L

AR RS B350

wusic (I cenTRe
TIGER RECORDS
16 TRACK STUDIO |

PROFESSIONAL 2 TAPE MACHINE,
EXCELLENT 24 INPUT MIDAS DESK
(SWEEP EQ.}

STEREO ECHO ADT, LOOP ECHOES

: GRAPHIC,
FLANGER, COMPRESSORS,
TANNOYS QUADS,

NEUMANN AKG, BEYER, CALREC
MICS TV LOUNGE.

Dfums, Amps, plano, string synth,
free to use. .

35 in Newcastle 2" tape, Waurlitzer Piano, ARP synths
and ‘musicians available for hire.
Many, many singles and LPs released
to our credit. Used by major
Publishing and Record companies.

16 track; from £13.00 per hour

LR an aw
: = I " Ring.01-636 1285 (office)
_ 7~ or 01-534 5472 (studio) 24 hours for

OF THE ARCADE A ~any dgtails eonceming recordin_g.
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We've created the Peavey T-40. for the-musician
who requires much more.from his instrument. We
begah with a lean and contoured body design for
maximum playing comfort and beauty. We used only

that have resuited in what has been described as “the
finest neck and fret job available on any production

|and playabiiity that makes fingering almost effortless.

_ Stil), even with the finest materials and methods, we
realize that an instrument is only as good as it sounds.
This is where the T-40 really shiries.

The T-40's special dual pickup circuit design

‘powerful lows, punching

We added 1o this special die-cast, chrome plated

high quality case as standard equipment.
Finally, we gave.the T-40 something o other bass
jpuitar has ever had: the Peavey reputation for

. The Péavey T-40 i Bass ELT |
T-60 Guitar. are now available
Southern. Tobacco sunburst

finish options. Soon at
selecled Peavey dealers in

/4

“DISTRIBUTED IN THE U.K. AND IRELAND BY:
PEAVEY ELECTRONICS (U.K.) LTD.
UNIT 8, NEW ROAD, RIDGEWOOD,
UCKFIELD, SUSSEX.”
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Woodrolic's

5-8A DALE END BIRMINGHAM B4 7LN TELEPHONE 021-236 4992/3

STRINGS/ORGANS/BRASS YAM AHA

5385 inc. .;\_rat._ .
SYMPHONIC ENSEMBLE

1 - - - .
‘,’/ ) ) --.-. - ) .
- '/’, v
-~ Hhbtayy ,

5345 inc. vai
ELECTRONIC PIANO

Speclal Offer

 YAMAHA CS5
Only £199 inc. vat.

LARGEST STOCK OF KEYBOARDS IN THE MIDLANDS










ELECTRONIC
ORGANS

For enquiries write or phone : 01-908 2323/4

° ] (VLK) LTD.
Wembley Commercial Centre,
$|$me Unit 3.8., East Lane, Wembley, Middx.

e e
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Celestion

ITS IMPOSSIBLE

To find the full range of Celestion Power
Speakers, plus a full stock of cabinet and
flightcase fittings, unless you deal with
the most service oriented wholesaler in
Britain.

All this with speedy retail manl order too.

Send 30p in stamps for both catalogues to:

ADAM HALL SUPPLIES LTD.
Ton 3 Carliom Cotrt
Graimer Koad
Southend-on-Sea

Essex 552 5B2

...THE SESCOM SM-1A
DIRECT INJECTION BOX !

High quality and rugged construction MCQDEL SM-2
have made SESCOM the most popular ; -~ "
@ choice by recording studios and P.A. :zrggt?‘;gzgi‘:afl;v:is_ZSM A,
- companies in America and the U.K. instruments. It has low

The SM-1A D.l. box is designed for use impedance balanced output.
direct from guitar pick-up or amp output. All SESCOM units made in k
Featuring low-pass filter switch and low strong metal cases.
impedance balanced ocutput. ONLY £39.92 INC VAT

The largest selection of in-line

transformers available anywhere! , R’Ep A”p
Featuring low distortion and broad

frequency, these SESCOM units T’Sﬂp’ @
are the finest in the world.

Simply fitted in the line betwesn two €

. - , nsure that your leads and
units;_they are i;v_allabl/e in many plugs are all working properly
combinations of input/output connectors, each time you play. You can
Shown is the TR-122 with balanced low XLR rely on the versatile SESCOM

input to unbalanced Hi-Z jack autput. cable tester, which can be used
@ with jack and XLR leads.

TR-122 £16.13 INC VAT Y W A SOUND INVESTMENT AT £32.32
' AFTE . -

FROM YOUR'LOCAL DE_AL_ER', OR:  Atlantex Music Ltd,







IN TONE CONTROL IS HERE!!

ould

To our overseas agents and alb 1 Gus

BD“HT 3 .I,'-HL[‘HLEI'JI.'E;JE{IH

AtILaP

o ._--_-3. ZmbaldsdacfmsmwmwckswpsmngzoMofwﬂ
@ISO centre frequenc;es giving a total range of 21!12-21 khz in % octaves
'@ Level control giving up to 20dB of gain _

~ @ Hi & Lo pass filters at each end for rumble, subsomc and supersonic rejectmn

' @ Terminations in balanced XLR and unbalanced Jack connectors
@ 60 precision inductors for maximum curve performance and minimum noise
® ‘Uniloop’ feedback design for minimurn distortion

- @ 5Y"high rack mounting or free standing for 110-240 volt operation
® All this and more for around £630 ~ £315 per channel and that's worth waiting for too

' &@@@]@TW@ Uﬁf@

35/39 Bntanma Row London N1 SQH /m o1- 359 0956 Telex 2682'19 BRITRO G

M) BDIAISG J8PBAY UG §Z7 30410




DYNACORD

I THE FACTS I

Description

DRS-78

Digital Deloy fine. Used either rack mounted or
free standing (flight cose ovoilabie). Perhaps the
most sophisticaled delay line ovailable to the
musician anywhere in the world.

Use for creative effects, echo reverberation.
ADT etc. Providing hall reverb, ambience etc.
Cancelling hall reverb. For high quadlity PA
systems and ds creative musicians tool,

TAM 19

Time Axis Manipulation unit. Used either rack
mounted or freestanding. Offering creative
effects ond mono/stereo conversion.

Stereo flanging, stereo phasing, stereo pitch
shifting,  double  tracking,  mono/stereo
conversion and stereo spacesound simulation.
PA and back line application.

A2000-2

Twin chonnel stereo PA power omp. Output 2 x
250 watts RMS. 19" rack mounted. LED
overload indication. A100f, 2 x 150 wott
version available,

Professional ~ PA Permanent

instaflations.

systems.

ST-178

Studio type interface unit capable of accepting
both batanced and unbalanced lines,

Used te motch and interface equipment to
provide full balanced output.Advantages include
minimum interference and signal loss on long
cable runs, matching for recording equipment
and elimination of earth hum foops.

MC 1200
MIXER

Professional 12 channel mixer with three
outputs. Left, right and monitor. Four band
equalisation on each input channel. Full echo
send, pan facilities.

Master mixing stage use, master mixing studio
use, monitor mixing, sub group mixing,

MOSQUITO
SPEAKERS

Compact loudspeaker enclosures with eight full
range Dynuacord speahers in each cobinet. Vaney
pravided for directional sound throw.

Monitoring, small format PA use. On stage
monitoring with vanes for directional sound.

MOSQUITO

S SPEAKERS

Compact spesker enclosures capable of
handiing 220 watts rms per cobinet, Eight
drivers and two Peizo horns.

Professional PA front fines, Usually used with
two cabinets each side. Full bass sound with high
power hondling but extreme portabifity.

DYNACORD IN GREAT BRITAIN

All of the Dynacord products shown here are now
available in Great DBritain. Beyer Dynamic UK are the

exclusive UK distributors for Dynacord and they operate:

a full spares and service back up operation.

You can see and try Dynacord products all over the
UK and the special team of Dynacord/Beyer engineers
are now advising hire companies and PA companies on
the full potential of Dynacord products.

For the 1980s Dynacord are offering the UK a

Beyerll

vnam|c

specially selected range of professional equipment: all
designed lor high quality rack and PA use.

In 1980 Dynacord are providing the power for the
Olympic games. They are aliso giving British
musicians power to project.

For further information contact:

Beyer Dynamic (GB) Ltd., | Clair Road, Haywards, Heath,
Sussex RAI6 3DP. Tel: (0444) 51003. or Dynacord
Siemensstrasse 41-43, B440 Straubing, West Germany.
Tel: (09421) 3101 ST
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BANDS WIHO Use

bl

PA SYSTEMS

AC.DC
GARY NEWMAN
SAD CAFE
CITY BOY
XTC
GENERATION X
PENETRATION
JUDY TZUKE
ROBERT PALMER
DICKIES
FISCHER Z
_SKIDS
JOSE FELICIANO
STEEL PULSE
MEMBERS
NEIL INNES
METRO
RACING CARS
IGGYPOP

SOLE MIDLANDS DISTRIBUTOR
LANGDONS ELECTRIC MUSIC
27 Victoria St. Luton 0902 27251

CUSAIKS
MUSIC

When in Leicester call at
CUSAKS

for friendly helpful service and
an extensive range of amps

and guitars by Gibson, Fender,
HH, Roland Carlsbro etc.

P.A. Hire 100-2000 Watts.

Speedy Repair Service

SOMETHING TO SELL?
call Steve and Dave on
0533 548517
CUSAKS MUSIC
33 BRAUNSTONE GATE
LEICESTER

184

|-

MUSICIANS
WHY BUY FROM US
WHEN YOU CAN
PAY MORE ELSEWHERE?

RHYTHM HOUSE
STOGKPORT

VISIT OUR TWO FLOORS OF
MUSICAL INSTRUMENTS

FENDER * GIBSON * PREMIER
H&H * CARLSBRO * MARSHALL
and all other leading makes

LOW DEPOSIT H.P. TERMS
22 MIDDLE HILLGATE
STOCKPORT
Tel: 061-480 7371

ACCESS * BARCLAYCARD WELCOME







e

NEED WE SAY
ANYMORE !

ENQUIRIES: ASK FOR TONY ROSSELL
TEL: 0268 773491
" UNIT 5, 533 RAYLEIGH ROAD,
THUNDERSLEY, ESSEX. -
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CHET ATKINS

Arranging :
TF: If we conld talk a bit about arranging.
If you were taking g standard Gershwin,
Cole Porter or whatever — would a certain
tune sugges! a certatn key in terms of s
melodic range and the changes?
CA: It certainly does for my style of
playing, a guitar is a limited instrument to
begin with — so [ would usually take a key
where ['ve some open bass suings: E, A,
D, G or C — once in a while F; once in a
great while B or B flat! So I play in the
sharps 2 lot, .
TE: Yeah, playing in B does give you some
nice choices.

- CA: It has open strings that work.
TF: For instance in ''You'd Be So Nice To
Come Home To'’ the sheet is in A minor
— 1 pick it in that key.
CA: I play it in Em. (“Me and My
Guiitar”” RCA, PL 12405). _
TF: Yeah! — I wondered why —, then I
thought “‘hey, there's that nice kitle
Bach-like intro — and there's no way
you're going to ger that in Am.”
CA: 1 could probably do Am on an eleceric
that was cut away a loy; when you get up
50 high with the melody — the bass gets so
high it doesn’t have any bottom — any
depth. So I'll consider both issues and
choose a key that has some bass and treble
00, and 2 good frequency range.
TF: One gets the impression of an almost
‘planistic’ thing lissening fo you play..
CA: Well, that's the style — it’s like
Stride piano.
TE: With some tunes, say '‘Whose Sorry
Now'', ““Whispering"’, there would be a
variety of keys one could take because of
the limited compass of the melody, T
mean in *'Whose Sorry'’ you coutd start i
off on the A (third string second frer} in
key F— or go right up to a starting note
on C sharp in the key of A and siill get
everything in. Yer it would be muddy
Dicked low in C; off the end of the
Jingerboard picked bigh in C ...
CA: That’s always a consideration!
TE: Conversely would the laree melodic
range of ‘'Lover Come Back'' picked
Azkins style work in anyihing but C?
(‘‘Chester and Lester”” RCA LSA 3290)
CA: Mm.. I'd play it in A — no I don't
believe I do: I play *Going Home'” {sings)
you know the Dvorak, I play that in C —
but I was playing that the other day and I

was playing it in A and it sounded pretty

good. So I play that in bath keys. It’s one
of my favourite melodies, by the way! and
I recorded it years and years ago, and I'm
gonna starc doing it again one of these
days. _

IF: On “I'll See You In My Dreams”
(‘""The Atkins/Travis Travelling Show''
RCA AHLI-0479); key wise C would work
or maybe E but it seems io fit B so well;
the open E on the GmG, the thance to
take the tune up on bass and treble
simultaneously. Now when you were
working on that with Travis, did that tune

. 198 :

have a fixed picking key? (ltke say, for a
azzman the key for “Tea for Two'' &5 F
and thas's thatl) -

CA: Well, we probably had a capo on for
““Dreams”’ Merle played that with a capo
in D and that’s the reason I played it in D.
“Whose Sorry Now’', 1 don't know what
key we did it in, we just fell into a key and
I followed.

TF: Some of your arrangements have
become  classics  themselves  among
guitarists. I'm thinking of ''When You
Wish Upon A Siar’’ with its artifical
harmonics and its very neat counterpoints
which was re-issued (*‘Famouws Country
Music Makers'’: Chet Atkins RCA DPS
2063) and which the Marcel Dadi
recording brought to a new generation of
pudtarists, Now do you ever feel like taking
that tune from scraich again — and saying
“what the hell: tonight we're gonna play
i in H sharp muinor — we're fust
gonna'',.. Don't get me wrong I know the
arrangment and 1 love 12,

CA: (chuckle) No I wouldn't do thart! If |
played it single string I could play it in any
key; if I play it chord style I would stick to
the arranged key. Now Lenny Breau could
do that. Ch yes — the complete
arrangement in any key, he’sa greac, great
musician, and he plays from morning till
nighte.

TF: From what little ['ve beard, Breau yses

the elements of your style with & quict sort
of cool jaxz top line. So he works all those
beys with a counterpoint bass line put in
with the fingered notes rather than open
strings?

CA: Yeah, probably, he could play it in
any key. Oh he’d make some mistakes,
he’d scumble thorough it! .. I possibly
could — buc I'm not adventurous ...! Oh
I might experiment with it sitcting at home
entertaining myself, but on stage I think
people expect it in the way I recorded it.
TF: Alro, over time, you've recorded
several versions of favourtes: '‘Danny
Boy'', "‘Over the Waves” . Now & painter.
usually assumes that their present work s
their best work; would you assume that
“Over the Waves’' in the Acuff-Rose
Tutor (Chet Atkins Guitar Method/Acuff-
Rose, Nashville. Published 1954) &5 it

- different — or definitely not as good as

the recemtly recorded versiom om Chet
Arkins Alone?

CA: I think the latwer would be an
imptovement because my musicianship
has grown (I hope) for the better.

TF: Yet each version does seem very
different and they are both nice in their
way —

CA: Well, I don’t remember the earliec
one 'cos [ never listen to my records! On
the Alone album I was alone, and when
you play a tune for three minutes by
yourself you’ve got two try and keep it
mteresting — select the right key,
modulate - keep people's interest; things
you wouldn't normally do if you had a
rthythm section.

Technique

TF: I've always been intrigued by reports
of the picking of '‘Dixie’’ and ''Swanee
River'' at the same time.

CA: “'Dixie’’ and **Yankee Doodle™.
TF: Sorry! It is hell to work out?

CA: b was difficult, because I did it before
I could read music. Now today I just write
both melodies down and work it from
there — 1 read about a guy in one of my
Dad’s piano magazines who could do
that, — and that's when I first started
doing thar wayback in rhe Forries, so it war
difficule then, I had to do it bar by bar. I
also worked out Irving Berlin's **You're
Just In Love'’ (hums tune) and it’s got a
counter melody I play at che same time
(hums).

TF: Would *'Mountain Greenery'' fit with
*‘Blue Moon''?

CA: Possibly, yeah — you know there's an
English duo who used to be on television
at home a lot, one would be singing one
song at the same time as the other singing
another song .. I've often thought of
getting hold of their albums — and it
would be something you could adapt for
guitar. (Chet looking 2t Acuff-Rose book).
This arrangement of “‘Over the Waves™
it's in A utilizing the open A and E
strings, and the other way I did it (on the
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Guitar Workshop

Pickups

seties about guitar pickups. Here

it<s! This seties will probably keep
going untii I run out of patience, or until
you run out of questions, or until my
esteemed Editor tells me, very quietly,
that i he hears the word
‘‘Humbucker'“once more, he will have me
cast into a pit along with a pair of hungry
flangets.

If you have queries about choosing,
installing, modifying or making pickups,
send them in — but please mark the
envelopes ‘‘pickups’” in the bottom left
corner, and please don’t include any other
queries in the same letcer, I can’t promise
to answer all of them but I will cy to
arrange this series so that it covers as many
of your questions as possible. Typed
letters, even with many corrections, are
much prefetred.

If you have read the DiMarzio Guide
to the practical guitarist which was
distributed with the September issue of
IM, you may have noticed that many of
ihe new models of DiMarzio pickup are
supplied with ‘fout-conductor wiring’ and
you may have wondered what this is all
about. Well, it is about offering you a
greater choice of possible pickup wiring
arrangements and different guitar sounds.
You don’t have to buy DiMarzio pickups
to get four-conductor wiring. It is true that
buying pickups already wired in this way is
the easiest coutse of action, but most
existing pickups of the normal, twin-coil
humbucking variety can be converted with
some careful re-wiring — and I do mean
careful! This is not a job for impatient
people or for people with shaky hands.
The DiMarzio book gives you some of the
basic wicing afrangements possible, and
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' S ome time ago, I promised you a

standard wiring features, such as coil-taps
and phase-change switches. I don'c think I
need 1o repeat that information here. If
you do want these basic wiring arrange-
ments explzined again simply and
carefully, you wdl have to write in and ask.
If I get enough requests, I shall include an
article on the basic wiring stuff, later on.
Meanwhile, what is four-conductor
wiring?

A humbucking pickup has two coils.
Each coil has two wire ends. That makes a
total of four wires. In addition you will
usually need a connection to the metal
chassis and/or screening cover of the
pickup and wiring, to keep out unwaned
hum and noise. In standard guitar
pickups, these four wites and the
scteening connection are combined
internally, and the output is tzken via a
single ot perhaps twin core cable inside an
outer screeaing braid which is also linked
to the pickup chassis at one end. With the
four-conductor wiring system, al! four coil
ends and the screening connection are
taken out independently, via a miniature
multicore cable. As with the traditional
pickup wiring, it is normal to use che braid
which screens the muldicore cable also as
the connection to the pickup chassis and
cover, So in fact you have five connections:
1, 2, 3, 4 and scteen. Unlike the
traditional wiring akrangement, in the
four-conductor system che cable screening
braid is omdy for scteening and is not used
as the return signal wire for the pickup. A
few commercial pickups use -two-core and
screen, or three-core and screen cables.
These pickups fall between the wo
extremes. They have somze internal coil
connections but are more versatile than
the standard type of pickup. Please don’t

ask me which fout-conducter tricks you
can do with a chree-conductor-wited
pickup. I don’t know, I could find out,
but so could you. Good luck and happy
experimenting,

Given access to each end of each coil of
a pait of conventional humbucking
pickups (which is what four-conductor
wiring means in practice), how many
different wirting possibilicies are thete
which still rerain  hum cancelling
properties. Two? Three? Five? Wrong!
The total is closer to fifteen different ways.
Add to this, perhaps five or six ‘out-of-
phase’ connections, four single-coil
connections, and a few other
arrangemencs which are only pardy hum
cancelling, and you have something like
thirty diffetent possibilities from just two
pickups. Although some of these
combinations will produce rather similar
sounds and not all of them will be wanced,
you are still a long way ahead of the usual
‘Three-way selector, plus a phase switch.’

Alteady 1 hear murmutings of
“Preamps, buffets, variable EQ filters,
active mixers,”’ and other bits of advanced
technology. Nothing of the kind, dear
readers. No batteries or add-on ‘active’
electronics ate required. It is 21l done by
four-conductor pickup wiring and simple
switching. Of course, I don’t think you are
going to want all thirty different pickup
selections on one guirar. It would be very
complicated to make, and difficult to
manage while playing. But you might like
to hear all 30 possibilities before you
decide which three or four you find most
interesting,

At this stage I began to realise that I
would need some sort of guitar ‘test bed’
for trying out various pickups and wiring
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the coils. either in its centre, or at the
central solder-joint, if there is one, It is
usually easier to lift off whichever coil does
not catty adjustable pole screws in its
centre. If the original output lead is
soldered 1o the base plate wnder the coil
which carries the adjustable pole screws,
you will obviously need to temove #4745 coil
instead, but you will ptobably have to take
out all the pole screws first.

Fit a miniature four-conductor
screened cable, (cut rather longer than you
think you will need), cither as shown in
photo 4, for a Guild pickup, or in the
same position which was taken by the
original cable, One very suitable
miniature cable is R.8. Companents type
''367-347 four-cote/3.1 mm  dia.”
Although the original Gibson cable may
be soldered directly to the side of the base
plate, it is not wise to do this with modern
plastic-insulated cables: you are likely to
melt everything inside the cable. If you
lock carefully at photo 4, you will see that
I have separated about 20 mm {%°) of the
screening  braid, twisted it Joosely
togethet, and soldered the far end to the
base plate. This reduces the risk of melting
the plastic cable insulation, but you will
still need to work fairly quickly. It helps if
you melt the solder patch on the base
plate first, and then add the cable braid, a
little mote cored solder, and the tip of the
iron, on top. Take cate that the solder
joint leaves enough room for you to
replace the coil bobbin.

The rubber sleeving around the cable
is optional, but it stops the cable from
fraying against the edges of the hole and
makes a stronger and better-looking job.
This item is an R.S. Components Cable
Sleeve ‘‘H.30/20 mm Swck no.
399-603"". You may need to enlarge the
base plate hole slightly with a tapered
reamer of a needle-file. The sleeves shown
on the coil wire joinis in photo 5 ate R.S.
"*H.20/20 mm No. 399-596"'. Unfortun-
ately R.S. Components supply only to the
Trade, and to schools and official bodies.
Alse minimum quantities supplied are 25
metres of cable and 100 of each kind of
sleeve,

As a service to our readers, I have
arranged a supply of small quantities by
post. A postal order for £1 and 2 strong,
self-addressed envelope sent to:

J. Lincoln,

122 Cannon Stteet Road, London E1,
will produce ope metre of four-wire
screened cable and enough sleeves for two
pickups.

Photo 5 shows the pickup re-
assembled, with the four cable wires
connected to the four pickup wires. My
cable has black, red, white and yellow
wires. The R.S. cable will probably have
ted, blue, green and yellow, but it really
does not matter as long as you make 2 note
of which colour connects to which. [ would
suggest red to the red coil wire, or left-
hand black one if they are both black.
Black or blue to the other black coil wire,
and yellow or orange to the white wire
from the left-hand or ‘red’ coil. Thart
leaves two ends to connect together. There
is no standard colour code for pickups, but
this one is at least logical from the point of
artistic (and political} colour associations,
and should be easy to remembet.

As you will see, there is not rmuch
room for connections inside the pickup
body, and it requires careful trimming of
the wite lengths to fit them 2ll in. Cut the
coil wires to the lengths you want, and the
more flexible cable wites, just a little too
long. Remember to allow for the length of
the twisted and soldered joint before
cutting. Tweezers will help to twist the
wites together. Use fresh cored solder
applied to the joint at the same time as the
clean tip. As you will see from photo 5,
one sleeved joint is tucked under the right-
hand bobbin, the second is laid under the
ends of the bobbins, the third is tucked
between the bobbins, and there is just
room to lay the fourth sleeved joiat
between no.2 and no.3. Cut off the
sleeves, about 2 mm (or, if possible, 3
mm) beyond the end of the joint inside
and put a drop of ‘Super Glue’ at the end
of the plastic insulation before finally
pushing the sleeve over the joint.

When you sttip the insulation from
the ends of the coil wires, it is essential
that you do not pull them or twist them
round: they are only held on with tape.
This is one of the few occasions when I
would recommend the negligent habit of
stripping wires with the sharp end of a hot
soldering iron tip, This will cut neady
around the insulation and you should
casily be able to pull off the softened end
bit of plastic. Hold the coil wire in the
middle with one pair of tweezers and the
unwanted bit of insulation with anothet
Ppair.

This method of stripping wires will
eventually produce a sueam of acrid
smoke and a corroded soldering iron tip,
unless the smears of melted plastic are at
once wiped off with a thick wad of tissues
or old rags. When removed, apply fresh

solder to the tip of the iron, shake off, and
apply more fresh solder. If the tip is now
bright, the soldering iron is fit for making
solder joints again. If not, you will have to
file the tip until it is clean and will hold a
bright film of solder. This is a lot of
trouble, but it is better than possibly
breaking one of the pickup windings.

When the conaections are complete,
replace the outer layer of adhesive tape
tightly around both coils and the cable
connections, to hold them all firmly
togethet. If there is room inside the
pickup cover, add 2 few mote turns of
clear plastic tape on top of the original
tape.

Replace the metal cover, making sure
that the heads of all the adjustabie pole
screws will fit back into the holes in the
lid. If necessaty, you could open up some
of the holes 2 litle with 2 fine file. Keep
the metal dust away from the pickup.

Usually, the sides of the covet spring
outwards a little when the pickup is taken
apart. If you solder it back like this, it may
not fit the surround or the recess in the
guitar body. Use two bits of hard wood
and a small screw clamp, or vise, to pinch
in the sides of the cover until they just
touch the pickup base plate each side.
Then replace the two patches of solder
which hold the cover in place. The
conversion job is now finished.

Before you start on the nextc pickup,
check the other end of the four-wire cable
with a resistance meter or universal test
meter. You should be able to identify two
separate  coil-pairs  with  matching
resistances of (very approximately) 4000
ohms. There should be no connection
between one coil pair and the other and
there should be no connection between
the cable screen and any of the four wires.
There should be connections giving
readings of practically zero ohms, between
the screening braid and both the base
plate and the cover of the pickup, but no
connection between any of che four cable
wires and the base or cover.

Next month I shall explain bncﬂy how
to do the same four-wite conversion on a
Mighty-Mite pickup, and I shall give you
some of the possible wiring arrangements
for four-wire pickups, including 2 few
which you won't find in any
“‘production’’ guirar, or in the instruction
sheers which come with new pickups.
Please do not try to convert old Gibson
“PAF" pickups. Don’t even take them
apart: I will explain why, next month.

Stephen Delft
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16 into 4 mixing console
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T ITITTIRELRRRRRS el 2rd promotes your talent. That's because Studio-
AR . R, master mixersare built by musiciansand re-

cording engineers who know what you want, -

There's a complete range of Studiomaster
* mixers, poweramps and effects units

available. Send now for further information.

gon chance these will getyou the aﬁenthn you o O Please send me complete information on the 16/4 o

deserve and then you can add to the Studiomaster | mixing console and channel extensions.

mixer WlthOUt replaCing. The StUdiomaSter 16/4 l 00 Please send me information on the complete

mixer is built on professional lines with full “bus | rangeof mixersand equipment

I

}

|

|

| |

down” facilities and “off line” effects patching NAME |
|

|

capability. So you canadd an expander moduleto | APDRESS
the system as and when you need it: four channels |
atatime until you've built a real flight deck. -

Studiomaster conserves your capital investment S'TLJDIOMASTER

Faircharm Trading Estate, Chaul End Lane, Leagrave, Luton, Beds. Tel: Eaton Bray (0525) 22133







\ -.‘.wt; .. ....9

n__..no the finest range of Ftags lighting contral tystams svailable, that will give your glg the Eﬂ:EBm.” :
uq&ma_azz 8=n____ A preat deal of 5253 Eﬂzn inta making our eenirol qﬁ:!- cany 8 operate. - s

. CONTROLS THE LIGHTING
* PROFESSHONALSUSE

Pulzar Light of Cambridge Limited
Herley Road. Carmbridge, CE1 3EA
tal (D223)] 57288

s TAN pn Aaalar deiv ce Lyl







We carry the most comprehensive stack of HH in the centre
of London. Just arrived in stock are the

Mew Conelert
P.A. Systam

Mew LInin
PA System

Maw SMN0 2 » 100 watt mixer amp
Mew Dixmtal Multi-Echa
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New PRO100, PRO150, PRO200 Speakets
New HH Chassis Speakers
Al models on demonstration or display

Open 9.30 am — & pm — 6 days a week
Just walk in — 95% of advertised
gear available off the shelf

Payment by: Cash,
Barclaycard, Access,
American Express, Diners,
HP (Instant credit possible)

THE LOW PRICE HOT
LINE 01-836 2372

TOTTENHAM COURT ROAD UNDERGROUND

There are 10
Professional
Speakers

at acceptable prices

on the market

Make Them All !

HD15P
Reviewed by KEN DIBBLE—December 1978

Weight Power Sensitivity

UNIT Chassis Handling 1W/1kHz/1m
kgs RMS Waits
HD8 8" 2:6 50 93
HD10 107 2.7 50 94
HD12 127 4-6 100 96
HD12P 12¢ 46 100 99
HD12 Super 127 68 100 29
HD12P Super 12 6-8 100 101
HD15 15" 7-30 100 9%
HD15P 15 7-30 100 100
ATLAS 15 18" 7-30 250 98
ATLAS 18 18" 8-80 250 99

Available ail units—8 or 15 ohms impedance —front or rear mounting

SEND FOR DETAILS, PRICES AND REVIEWS TO:—

Richard Allan Radic Ltd, Bradford Road, Gomersal, Cleckheaton,
West Yorks, BD19 4AZ. Phone: Cleckheaton (0274) 872442
Grams: 'Acoustics’ Bradford. Telex: §1311 Relays-G
Send POWER RANGE leaflet to....ccciiivirriiiiiiiiniiianinin,
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Trade enquiries invited 213
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The annua Eurosean Conwentiar and Ex-ihitian o° the A.gio.
Enginenting Socicty Inc. of kew Yor< is being held at t~e Lordan
Hilton and Park _ane Hotes ‘rum 25-28 Fen-sany 1880,

Ower 00 exhioitcrs wil be showing t=e’r equipment and services in
the exhib'tion and there wil e a full pregram™e of tecr-ica ‘BgiUres
are oamanstrat ons.

Reg'stration for twe Cenvertion wll include admission to tne'. .
- Exkibt'ons, alternatively it will Ee poss’kle ¢ visit the Exhib'tion onsy

by ourchasing a pragrarrme, price F2.00

Fnguities regardiry the Conventio~ ang Exqbition should be sent to +
t~ar Sam Black Organisation Ltd., 50 Finc Grove, Landen N2O8LA.. .
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- GO AROUND
WITH Us!

WETTON GREG LANE LINY|

™ sy NELSON JOHM

As well as John Entwistle of

tﬁe W}l;lo take ka)l look at some of Why n0'|'
the other top bass guitarists and

guitarists who carry exclusively jOln theml

either ROTOSOUND Swing Sole Manufact
uiaciurers

Bass, Jazz Bass or our very James How Industries Limited,

popular range of Gauge 20, Upland Road, Bexleyheath,
\Selectlon sets from 006'--014"... KentDA74NR Telephone: 01-304 47y
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FUIGHT CASES! 3

CusTom BUIT, -

THWO ANGLES, "GIANT HI-FI™
8D Watt with PIEZU HARMN.
E150 PER PAIR,
INC. VAY.

“GUITAR"
FLIGHT CASE
CUSTOR BUILT
A0 MHC. VAT,

- “DEEP THRDAT"
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. Frmshed with dlight edgmg 0 proteet your mygsiment
. Loaded with tap qualily driver units lor perfoemance and pnwes.
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. Fitled with dzachoble Iids or Sixed grills ta pratect your WAVE gear in Iransi. (a1 -
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1x12" 801Vam

"FLOATENG EUBE™
REVOLUTIDNARY
DESIGN, PUNEHY
BID/BASE BIN 250 Warr.

showroom nhow open 7days.

LONGBANK WORKS, ALVA, SCOTLAND. ‘0259 60559
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ATTENTION ALL

PLAYE

YOUR DREAM COME TRUE!

Following the success of our specialist P.A. department, we are
pleased to announce another ‘first’ which we feel is long overdue

a complete department dedicated to the needs of today’s bass player!
We now have on permanent display a vast selection of all the

best in bass instruments and amplification equipment, ranging

from the legendary Alembics to the brand new Trace Elliot

Custom bass rigs, and from accoustic bass guitars to orchestral
double basses. The range includes:—

ALEMBIC H.S. ANDERSON ARIA BOZO
PETER COOK S.D CURLEE FENDER GIBSON
GUILD HAGSTROM HOFNER HOHNER IBANEZ
MUSIC MAN OVATION PEAVEY PEARL
RENAISANCE B.C.RICH RICKENBACKER
SHERGOLD CARL THOMPSON WAL WESTBURY
YAMAHA ETC ETC
* Special notice - Polytone Amps now in stock,
Also Polytone and Underwood double bass ‘pickups.

Call in and see us — or ring Alan Morgan.
g;guw bassplace 0708 25919

66 Victoria Road, Romford, Essex, England. (Closed Thursdays)

n%ne heads

How can you tell a high-quality machine head? Look
at what brand machine head the leading guitar manu-

Eufipion Audio and FYIC B facturers are using on their top line guitars. We’re sure

precant oar od Grast Rovos
Lliniz on January 11st, 14t Fabruary
and 2nd February 1980.

Free while-you-wait service checkout.

Up to 112 measurements taken on any Revox equipment
regardless of age or origin.

Free computer print out; *Your machines performance”.
3 pages of technical data, as measured including 6

frequency response graphs, noise x talk, Wow/Flutter etc.

Complete Revox range of equipment and accessories on
demo, including some new additions to the Revox range.
Mikes, Mixers, Monitors, Cue Boxes etc. on show.

Revox museum, a selection of Studer Revox machines
from the early 1960 E36 to the latest Studer A80.

you will find that Schaller makes (them.

The Schaller reputation has been built on creative
engineering, closer tolerance, care in handling, better
buffing, and a high-quality chrome finish that is a good
reflection of our name. R _

All this plus informal talks on all aspects of sound
recording and reproduction — but please, if you're bringing
your machine ring for an appointment slot!

eulipion audio
Hi-Fi Equipment Specialists, :

81 Wilmslow Road, Rusholme, Manchester M14 55U
Telephone: 061 225 4448 .

—— Schaller Electronic Plinzingstrasse 2, 8601 Feucht, West Germany
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WHAT I/ GO0 FOR LEADING

Not every musician has the chance to
appear at major festivals using big Electro-
Voice installations, but every musician has
the possibility of taking advantage of the
unique Electro-Voice loudspeakers: their
outstanding efficiency and frequency
response curve, their unequalled repro-
duction fidelity only made possible by the
ventilated EV-loudspeaker system. Electro-
Voice loudspeakers are, moreover,
ruggedly designed and yet, in spite of their
tremendous performance, very compact.
That means more space for you and your -
instruments.

All this no doubt sounds good - so why
not try it out at your dealer? Or ask for
further particulars from Guiton Europe Ltd.,
Electro-Voice Division, Mapte Works, Old
Shoreham Road, HOVE BN3 7EY.

Ey EIecIro1/ol¢e

e | a gU|tDI'| company

MUsICIANS
"WILLNO DOUBT
JATISFY

YOUAS WELL.

Jok:

Avoustic Guitary

“My Fylde Guitars ring out
with the most magnificent
crystal rich tone and the
sustain is unreal. They are
the best all wood guitars
that I've pver heard or

SPLENDIDO HOTEL

In his new studio double
album ‘Splendido Hotel’

Al Di Meola uses all of his

4 Fylde guitars and his Fylde
Mandocello. As a-top profes-
sional recording arcist with
high demands on sustain, ba-
tance and playability Al

Di Meola didn't buy 5 Fylde
instruments by accident.

Be sure to get the album and
find out why for yourself.

Thank you Al and congratulations
on being number One again.
— Your friends at Fylde

For further information on the complete range of Fylde Acoustic

Instruments send for free catalogue and dealer list to:- Fylde
Instruments Ltd. Orders Lane Kirkham Lancs. 0772 684937
{Dealer Enquiries Welcome).

recorded with'’ %/ " /M
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S.AL

. Hegant S1. Showrooms,
Regent St., Coppun,
Chortay, Lancs,

0257 791846,

G.AD.Di.LPARS.







G} Manfol, Shrews
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KEYBOARD INSTRUMENTS,

13 Tewer Street, Ludlow, Shropshire
Ludlow 2893

EC.0. Syn.G. A, S. S/Hnd. MA, Paavey
Kawai. RS . Keybonrd Spec. ERS. EK. K. B.
W. Ac. 5Fl, M. RC, SM, PA,

TELFORD MUSICAL

7 Beli Street, Wellington, Telford,
Shropshire.

0852 56310

RC. 0. SYN. G. . 8/Hnd. MA, RS,

A DS
ERS. EK. K. B, W. H. Ac. SFl. M. RC.
SM. CO.

SALOP MUSIC CENTRE

Unit 1, Town Walls, Shrewsbury

0743 84111
EC.IR.5YN.G.A.D.S.S/Hnd.MA,
RS.Spec.ERS.EK.K.B.W.L.H.T.SFI.
M, SM.PA.CB.DI.

STAFFORDSHIRE

THE ABBEY MUSIC CO.

5-6 Markat Place, Burton-pn-Trent.
0283 88404
G.A.K.B.W.RS.T.Spec.D.

LANGDONS ELECTRIC MUSIC

27 Victoria Street, Wolverhampton.

09802 27261

Ec. RCn.Syn, G. A, D. S. S/Hnd. RS, ERS. L.
PA. D. Glbson Star dealar. Maine. Custom
USA. Custom smplification.

NORAMANS MUSICAL INSTRUMENTS LTO.
1 Lichfield St., Burton-on-Trant,
02P3 42401/615628

H/H. Boosey & Hawkas, Framier. SM.
Piancs,

SUFFOLK

MORLINGS LTD.

House of Music,

149-151 Lendon Road North,
Lowestoft, Sutfolk,

Lowestoft, 66481-713143
EC.0.1A.SYN.G.D.5.5/Hnd.MA,
RS.ERS .K.B,W.L.H.AC,SF|,. SM.
P.SG.DI.

SURREY

ANDERTONS SUPERSTORES,

B Stokefields, Guildford. Surrey (Group
Gear}

0483 38212

ABC MUSIC

14/18 High Straet, Addlesione, Surrey.
0932 40139/54897

96 High Street, Esher.

78 88196
EC.RCn.0.IR.Syn.G.A.D.S.S/Hnd
MA_RS. Spec.ERS.EK.K.B.W.L.H.
Ac.SF1,T,M.RC.SM,PA.PSG.CB.Di.

CROYDON MUSIC STUDIOS

40 Station Road, West Croyden, Surrey.
01 688 0628
G.A.D.5.8/Hnd.RS,.B.W.Ac.SFI.
M.SM.MA, (Premiar, MXR)

John King's

8 Aichmond Road, Kingston

01 5468-B100/8124

0.1R.$YN.G.A. D.5.S/Hnd. MA(HH). RS
Spec. £K. 8. W. L. H. Ac. T.M.RC.PA Di.

JOHN KING SOUNDS

B Richmond Road, Kingston

01 548-2100/9124

0.IR.SYN.G. A, D. 5. 5/Hnd. MA{HH). RS,
Spac. EK. 8. W, L. H. Ac. T. M. RC. PA, Di.

DICK MIDDLETON MUSICAL
INSTAUMENTS,

61 Querty Street, Guildford.

0483 34537

€C.0.IR. SYN.G.A.D. S, S/Hnd. RS. ERS.
EK. K. H. Ac, SFl. M. RC. PA. PSG. C8.

WESTERN MUSIC CO.LTD.

53-59 High Street, Croydon.

01 688 1248

0.Syn. G. A.D. 5. S/Hnd. {Lowsry, Farfise,
Yamaha). SPEC {Kayboards}. ERS. EK. K. B.
W. AC. SFL.T. M. SM.

234

G.A,D.K.B.W.S.RS, Gibson, Star Dealsr.

end - 73b North Street, Guildford (Classical.

WESTERN MUSIC CO. LTD.

125 High Street, Sutten, Surrey.
016611167

0.Syn. G.A.D.S. S/Hnd. MA. (Lowery,
Farfise, Yamaha). SPEC (Keyboards). ERS.
EK. K. B.W. AC. SFI.T. M. SM.

SUSSEX

CASS MUSIC

29 South Street, Eastbourne, East Sussex.
032337273

ER, ACn.G. A. D. S. §/Hnd. MA. RS.
Spec. ERS. EK. K, B, W, SFl. T. M. RC.
PA. PSG, CD.

Hastings gound |

37 Kisgi Posd. St Leonerds on-Sea
0424 428070 G480 5 SMag A5

194 Church Rd, Hove.

0273 733387/774538
EC.RCn.IA.Syn.G.A,5.8/hnd.MA RS.
Spoc. (G.A.} EAS.EK L H.5FIL.M.RC.
P& CB.DI

TYNE AND WEAR

LEWIS MUSIC

16 Bedaburn Raad, Jarrow, Tyne and Waar.
0632 897784

G. D Spec. MA. Pramier, Rogers, Tama.
Qrange. Synair. Beverley. Gretsch. S/Hnd
RS. ERS, 5. T. M. AC. Drum Racovaring and
Customising. CB.

MUSIC MAKER

30 Dean Road, Weatos, South Shislds.
0632 581349

EC.RCn. 0, IR.SYN.G. A. D, $, $/Hnd,
MA. RS, Spec. ERS. EK. K. 8. W. L. H.
AC, SFl. M. RC. SM, PA. CB,

Giannini, ATC,

WHITE SOUND

3 Albion Place, Sunderland, Tyne & Wear.
Tal: 0783 78058,

EC. RCN. SYN. G. AD. . S/hnd. RS. ERS,
EK. K, L. H. SFI. M. RC, PA, PSG. DI,
Main agetns for Allan & Heath, HH, MM,
Vitavox, Peavey, Roland, Mega, Boss,
Washburn, Kramer, Maine, Haze,
Specializes: Carlsbro, Rickenbacker, Ibanez,
Fender, Gibson, Tama, Ludwig, Premler,
ATC, JBL & Gauss.

WALES

MUSIC CENTRE ABERDARE

13c Canon Street, Aberdare, Mid
Glamorgan.

Aberdare 874141
0.G.A.RS.5,5M.M,K.SYN.ERS.

MUSIC STUDIO

16 Bridge Street, Carmarthan, Dytted,
Walas,

0287 7763

0. G. S, 5/Hnd. MA - Viscount. RS. EK. AC.
T.SM,

PETER NOBLE LTO.

11 Station Road, Llanishan, Cardiff.
0222 753911
EC.SYN.G.K.B.D.P,W.S5.DI.L.5/Hnd.
M.Spac.PA.ERS.Moog.

Yamaha and Pesrl pro centre.

AHYL SOUND CENTRE

2E Vale Road, Rhyl, Nth. Wales.
Rhyl 51438
G.A.RS.DIE.0.SYN.D.S5.5/hnd.
ERS. K.EK.L.M.SM.

SOUNDWAVE MUSIC CENTRE

51 Gwant Squara, Cwmbran, Gwent,
Wales.

08333 2801
SFI.T.M.RC.SM.PA.CB.Di.EC.O.IA.
SYN.G.A.D.S.5/Hnd.RS . ERS. EK, B.

H.Ac.MA. Music Man. Gibson. Star Dealer.

John Birch.

BERT VEALE (MUSICAL}LTD,

8 New 51, Neath, Glam.

Neath 2825
EC.ACN.0.SYN.MA,RS.MA_ RS.Spec.
€K,G.A.D.K.B.W.S.Di.l,Ac.SFI.PA.
PSG.S/Hnd.T.M.SM.F.

Peavey, Carlsbro. Custom Sound. Laney.
Fender, Gibson. Kawai. Galanti. Premier.
Olympic, Bevarley. Pesrl. Tama.

SOUND CENTRE

128 High Street, Bangor.

0248 53320
A.Di.L.RS.SFI,H.SM.Spec.G.0.0.

WILTSHIRE

Mitchell°“Music
G Electionic’s s

.44 L. RE. REN.SW,0,A 0, 5,€C, DLMAI- Qivon Biar Dester
WIG.3 N0, Seve KRS

WARWICKSHIRE

B Albert Street, Rughy, Warwickahire.
Q788 74588

RCn. 0, IR, SYN, G. A. D. S. S/Hnd. MA.
RS. ERS. EK. L. H. M. AC, SM. PA, DI

5.A_RENTON LIMITED

26 High Street, Leamington Spa,
Warwickshira,

Tel: Leamington 28703

G.A.S. S/Hnd. RS. W. SFI. M. SM. Early
Hand made inst.

WORCESTERSHIRE

MALVEAN MUSIC
18 Abbey Road, Malvern, Worcs.
Maijvern {0864%) 5567

WORCESTER MUSIC CENTRE,

3-6 Bull Entry, Worcastar.

Worcester {(0905) 20279

EC.0, G, A.D.§. 5/Hnd. MA, Fender,
Gibson, Premier, Yamaha. RS, Spec. ERS.
EK. K. L. H.T. M. SM. PA. Di.

ROCK SHOP

201-203 Stourdridgs Road, Holly Hall,
Dudiey.

Tal: 0384 74700

EC. Syn.IR.G. A. Dr. Str. S/Hnd. MA.
Carlabro. MM. Rendall. Arla. Marshell.
Posvey. Yamaha. Fender. Ludwig. Pearl.
Gibson, Ster Dealer. Tama. Sonor. Custom-
Sound. Roland. Rosett], Hohner. CMI.
Hagatrom, Antoria. ARP. EMI Music. ERS.
EK. K. L. H. (BrW. Ac, ta order) SFI. T. M.
RC. CB. {PSG to order). PA. DI.

YORKSHIRE

ALBERT HIND

18-18 Waterhouse Street. Halifax, Yorks.
0422 63879

A.G.P.0.D.S.W.SM.

JIGSAW SOUND CENTRE

2 station Road, Osaett, W.Yorks.

0824 277881

Fender, Glbson, Vox, Carlabro, Orange,
WEM, Custom, Paarl, Rogers, Arga agents
for MM equipment.

JIGSAW SQUNOC CENTRE

2 Station Acad,

Qssutt, W. Yorks.

109241 277981

Fender. Gibson, Vox, Carlsbev, Orange.
WEM, Custom, Pearl, Angers, Area agents
1or MM equipment

KEYBOARDS

64-68 The Headraw, Leeds

251 Otley Road, Leeds 16

0532 468939

0.H,.SYN.A.MA Yamaha Farlisa Crumar.
RS.Spec.ERS . EK.E.Acc.T.5M.

THE ORGAN CENTRE,
4b + 4¢ Cammercial Strest, Harrogats,
Yarks.

0423 604754
RCn.O.IR. SYN.G. A, D, S, S/Hnd. MA,
RS, Spec, ERS, EK. K. 8. W. L. H. AC.T.

M. RC. SM. PA. PSG. C8. DI

PROFESSIONAL MUSIC CENTRE,
13 Netherhali Rd., Doncaster,
0302 68167

G.A8.W.KT,
EC.RCn.0.IR.Syn.D.S.5/Knd. MA.
RS. Spec-argans. pare. EAS. EK.
M.H.RC.PA,

KEY FOR DEALER GUIDE

EC Echo Chamber
RCn Re-Coning

v} Organs

IR Inatrument Rental
SYN. Synthesizers

G Guitars

A Amplifters

'D Drums

S Stringe

8/Hnd. Second Hand

MA Main Agante

RS Repeir Service
Spec. Specialists

ERS Electranic Rapairs
EK Elactric Keyboards
K Kayboarda

-] Brasa

w Woodwind

L Lighting

H Hire

Ac Accordions

SFI Specinl Fretted Inet.
T Tuition

M Mikes

RC Recanditianing
SM Sheet Music

PA Public Address
PSG Padal Steal Guitars
ce Custom Building
Bi Dieco

BEDFORDSHIRE

QUEST STUDIO

721 Windmill Road, Luton, Bedfordshire,
0682 414287

BT Cap 8, from £8.00 p/h. p/d ba. . tf. R-R,
CP, R-C, Dc, Ba, d-, Piano, M.S. A¢. ba. SM.
Eventide etfects. Master room, stereo
reverb Klark-Teknik Graphics, Audio and
Design, Compressor Limiters,

THE WORKSHOP STUDIO

21A Bridge Streat, Leighton Buzzard, Beds.
06263 71622

4T £4 p/h Cap 6. R-R. 51. KA. Mix. d-1. M. S,
SM. Large selaction of amps and guitars

BIRMINGHAM

GROSVENOR RECORDING STUDIO
{Hallick & Taylor Recording Co)

18 Grogvener Road, Handsworthwood,
Birmingham, BZ0 3NP.

021 356 9838

Studio 1 16T Cap 35, £27 p/h

Studio2 27Cap10,£18p/h

t. R-R.CP.Ka. RC. D¢, d-t. M.S. fef. SM,

ZELLA RECORDING STUDIOS

Walker Hall, Amptan Road, Edgbaston,
Birmingham B16 2UJ

021 465 0845

8T £15 p/h({10am.-10pm. after 10pm and

Sundaye £20 p/h.) Cap 36.1f. R-R. B-C. R-
Cr d-t. CP. Ka (Bechatain, Chappell kaby
grand). DC. OTC. M, S. SM ba.

BRISTOL

THE FACILITY

The Providence Meeting Room

145 Whitehall Rd, Whitahall, Bristal
0272-6622131

6T Cap 12, D. TF. R-A. 151. CP. KA.
R-C. Mix. DC. d-t. M.S, ba. SM.
individual Quotes, Yamaha Grand and
Synths. available,

MUSHROOM STUDIOS

18 Wast Mali, Clifton, Bristol.

0272 36904

8T £10.50p/h Cap 17.R-R-C-Cr CFDBXD
Ka Disc Prassing, Accommodtion 8
badrooms, self catering.

SOUND CONCEPTION

86 Ashley Road, Mantpaliar, Bristol 8
0272 654721

8T £10p/h. £86p/d. Cap 10. tf. R-R. R-C. 8-
t. CP. Ka. {Bachatein Grand Fiano) SM.

CAMBRIDGESHIRE

SPACEWARAD AECORDING STUDIOS

19 Victoria Streat Cambridge

0223 64263 24 hours

16T fram £128p/d£12p/h 2T £8p/hD. 1f,




R-R.R-C.C-C. CP.Ka. Dc. d-t. no OTC. Ac.
SM production, errangement, jocation and
live recording and PA in Europe ba.

CHESHIRE

STRAWBERRY RECORDING STUDIO (UK)
LT0.

3 Waterloo Rd., Stockport Cheshire.

08t 4808711

24T £35p/h 18T £30p/h ST £18p/h, 2T
£20 Stereo & Mono £15 p/h Cap 36, 1f, D.
R-R.R-C.

COVENTRY

MORIZON $TUDIOS

Now 16T. The retes are appliceble for 16T.
and for BT,

Horizon House, Coventry CV3 60S

0203 21000

167 £19p/h BT £44 p/h AT £10p/h 2T£6
p/h Cap 20 Dc/ba R-R-C Ke SM/be Special
vete dey bookings.

DEVON

ANNOUNCEMENT P.A. HIRE

14 Swan St., Torquay, Devon.

080428 278

8T (1" Loevars-Rich) £8 p/h., £60p/d.
{includes tape allowance} no OTC, R-R-C-Cr,
Cp. Mix. Pra P.A, Hire to 4Kw.

BLAZE AECORDING STUDIQ,

23 Belgrave Road, Torquay, Devon.

0803 22833

9T, £4.60p/h D. CP. RC. Mix. DC. M. 5. AC.
ba. SM.

WEST QF ENGLAND SOUND LTD.

14 Swan St,, Torquay, Devon

0B0 428 278

Studio 1 8T £8p/hCep 30

Studio 28T £8 p/hCep 10

R-R-C-Cr CP Pro PA Equipment for hire.

DURHAM

GUARDIAN RECORDING STUDIOS
26 Front St. Pity Me, Durham

Tel: 0385

24T £21.50p/h £150 p/d 16T
£18.50p/h £125p/d CP, DC, AC, NO
OTC.

GLOVUCESTERSHIRE

MILLSTREAM RECORDING STUDIOS
Varnon Place, Cheltenhem.

Tel: 0242 43243

16T £18.00. no OTC. Cap. 6 mus{£160
p/d), D. tf, R-R. R-C. CP. Ka. M. §. SM. ba.
AC. ba.

WINDRUSH RECORDING STUDIO
{Betwsen Uxford and Lloucester)
High Straet, Bourion-on-ths-Water,
Gloucestershire.

0451 20172

4T £4.50p/h Cap 6. tf. R-R, R-C, d-t,
{K.A.G.D.ba}Ac.ba. M.S.SM.ba.

HEREFORD

CHAPF | ANF STUDK)

Hampton Bishop, Heraford.

0432 73430/73437

24T £28 p/h. 16T £20 p/h 10 bour day. Cep
18. R-R.CP,AC. M. S, AC.

ARP Omni and Yahame CP30 Elect. Piano,
Mikes - AKG, Bayer, Neuman, Amek mixing
console 28 into 24 24T Lyrec, Steuder 27
Master Revox, Sony, elc.

MODELLO SOUND,

Eardisley, Herefordshire {on Powys boarder)
084 46 538/0568 4845

8T £60p/d{10ws), Cap 8TF. R-R. A-C. SM.
AC {ba) SM Master rcom reverb,
Quad/Tannoy, DBX, Paino, Organ, Drums,
Fazer, Flanper, ADT etc.

THE STUDIO

Llancloudy, South Harefordshire.

098 1873 {contact Frank Boggie)

BT, £16 p/h. D. T-F. A-A. 1 St. KA, RC. Mix
R-Cr. M. S. BA, Selaction of guitars and
drums, PV, amps for use in siudio. No
cherge Chitton mixing deak.

HUDDERSFIELD

SEPTEMBER SOUND STUDIOS

3B Knowl YOADE Golcar, Huddersfield,
HO7 4AN.

0484-668896/6

18T, Cap 46 £16.00p/h, p/d ba D.R-R, R-
Cr, R-C ba CP, M.S. vg Ac.ba. SM. ba Oba.
Ka Drurs

HUMBERSIDE

FAIRVIEW MUSIC,

Willerby, Hull, N. Humberside.
0482653118

87, £10 p/h Cap 10. p/d. ¢f, R-R. CP. Ka. RC.
dt. M. 8. SM.

KENT

ESSAR STUDIO,

The Coach House. Farningham, Kent
Office Dartford 79712

4T. £5p/n. £30p/d. D, tf, R-A, St. CP. Ka.
RC. Mix. M. dt. $. VS. AC. ba. SM.

FIRST LIGHT RECORDING STUDIO,

86 Averws Rosd, Beckenham, Kart.

01 778 5554/8091

18-8T, D. tf. B-R., St. CP.Ka. RC, Mix. R-Cr,
dt. M. S, AC. ba. SM.

INDEPENDENT RECORDING STUDIOS

38 Harmer Street, Gravesend, Kent.
0474-65687

BT Cap 20From £10p/hor £70p/d.

D. Alltt R-R. CP, Kba. (Grand Upright String
Synth) Dc. No OTC. M. 8. SM. (all types} by
orr. Acc by arr. Food and drink available on
premisas,

LANCASHIRE

CARGO RECORDING STUDIO
Kenyon St. Rochdale Lancs.

0706 524420

167 - £15p/h./£130 p.day. 8T - £8p/h
{ £70 p.day. 10 hour day 10% for cash
1 hr. free seot up tims,

CASTLE RECORDING STUDIO

93 Castle Hilt Road, Hindlsy, Wigan, Lancs.
0942 68777

8T. Cap 20, £10p/b. R-A. Cp. Ka. R-C, D-T.
S. V8. Ac{ba). SM{ba). Mix.

€SS

Cantral Sound Studios,

91 St. Jomaes Street, Manchester M1 4PH.
061 236 B8B2

BT. Cap. 20£10p/h. D, tf. R-R. St. CP. Ka,
A-Cr. Mix. DC. dt. M. S. SM. Reduction on
block bookings, Production and publishing
done.

LWERPOOL

AMAZON RECORDING STUDIO,

S Lane. Sin d, Liverpool L33
aYA

061-54G 6444

Se2.

1.} 247, Cap 35, £35p/h, D. TF, R-R.{3), CP.
Xa. R-C. D-T. OTC(£3p/h). M. S. V5. Ao/ba.
SM/ba.

2.)8T, Cap 10, £10p/h. tf R-A{3). CP. Ka.
OTC. {£2p/h}. M. §. Ac/ba. SM/ba.

AUGUST SOUND STUDIOS

16 Bengon Strest, Liverpool 1.

051 708 0006

18 p/d neg. 81 £10.50 £88 p/d(inc spoal
& tape) Cap B. 1f. R-R. R-C. CP. Ka.

{Bechstein Pisno, H d organ, Moog
Synth.)NO OTC M-$. AC ba. SM.
LONDON

AL'BEY ROAD STUDIOS (EMI)

3 Athey Road, St John's Wood, NW8S SAY
01288-1181

Studio 1 + 3£66 p/h 24T

Studio 24'52 p/h 24T 2T £46 p/h

Cap 120 ti. R-R. R-C. Cp. Ke. DC (Playback
Lacquears) d-t. Q. OTC. M.S. {Custom Disc
Pressing, Electronic process, Mono to
Steren. 2 Mobile recording units operating
in sny country).

AIR STUDIOS

214 Oxford Street, London Wt.
01-637 2758

St2. Cap3B/70 £60p/h. D. Ke {piano).
Dc/ba. Q. OTC, $. fef. Mix. Comp Mix,

ALVIC STUDID

13 All Saints Roed, Wimbledon, SW19,
01-542 65696

4T Cep. B£6.00p/h. ba, tf, A-R, CPR-C
Piano, M.S.SM. ba. Drums. Amps

ANEMONE SOUND FACILITIES LTD.
D'Arblay House, 10 Poland Strest,

London WtV 3DE

014399611/2

BT rates nogotisbls Cap 10 KA Synthesiser
ond amps. D & DBX CP R-R R-Cd-1D & DBX
M.S. casaetia high-speed duplication.

ARCHIPELAGO STUDIO,

1 Moreton Tercace Mows South, Pimlico,
London SW1.

01 834 9303

BT £7 p/hCop 16. t-f. R-R. 1 51. Ka. RC.
Mix, M. S.ba, SM,

Ampex 8T, Revox B77 mixing down, Allen &
Heath 18 into 8 miner all effects, space echo
Revarb, compression, grephics, ADT, Full

range studio squipment, amps, drums,
guitars, synths, otc. String and vocal sect.
Neuman mikes.

JBL Crown and Bose P.A.S. for hire £60
p/d. 2000 watts 400 w foldback,

BASING ST & ISLAND MOBILE STUDIOS
8-10 Basing St., London W1,
012291229

Studio 1 €52 p.h, up 10 Sprm. £60 p.h. after
6, weekends and public holidays.

Studio 2 24T MCI JH 500 series console with
computer, £60 p.h. 10am to €pm. £20 p.h,
atherwise.

BERWAICK STREET RECORDINGS

B Berwick Strast, London W1.

01.734 1888/6750

247 Cap 18 £40p/h D. o, R-A, CP. Ke, Ac.d-
t. M. SNM

BMS STUDIO

145 Wardour St.,

London W1, Tel: 734 5784/6572

8T £25. DBX nolse reduction.
Acoustically treated studio and large .
control room. Full production and
copying facilities. Session musicians
available.

BRITANNIA ROW RECORDING STUDIO.
36 Britania Row, Islington,

London N11 BQH.

01.359-8276

24T7. Cap 16. £44p/h. O, Dbx. R-R. Ka. R-C.
O-T. OTC +10% (after 10pm & woekends),
M. S. Acba). SM(ba). Mix.

B.Y.W. RECORDING STUDIO,

125 Myddlaton Road, Wood Green,
London N22,

01 808 6866/449 8110 .

4T £6.60p/h. 8T £9 p/h. tf. A-R. Ka. dt. M.
S. SM. OBX noise reduction. Alice 12-48
desk. Tanox and Auraton monitors.

CBS RECORDING STUDIO

31-37 Whirfiald St., Landon W1
016363434

Swdic 1 £62 p/h 24T Cap 75

Studio 2 £62 p/k 24T Cep 25 & eutomated
dask

Studio 3 £49p/h 24T Cap 12,
DC. R-R-C-Cr, O All studios multi-track

CENTRAL RECORDERS LTD.

9 Danmaerk Strast, London WC2H BLP.
01-838 6061

24T Cap 20 £36 p/h D.A1. R-R. CP. Ka. Ac.
dt. OTC £6 p/b. M. S. Ac/BA. SM.

DECIBEL STUDIOS

19 Stemford Hill, LondonN16

01 802-7668

24T £27 p/h. p/d rveg. Cap 20 D. tf. {1
Ampex 1 Studer) A-A. OF. Ka{Yomaha
Grand and Synth). R-C. d-t. Q. OTC. £2.
M.S, fef, Acbe. SM.

DICK JAMES MUSIC

James House,

8 Theobalds Road, London WC1X BSE.
24T.Cap. 30, £60p/h, £46p/h. 281.D. 1.
R-A. CP. Ka (Stienway). RC. Mix, R-Cr,
Comp. Mix. dit. 0. OTC £15p/h. M. S. AC.ba
SM.ba.

DUFFY'S RECORDING STUDNO,

131A Anerley Road, Crystal Palace, London
SE20.

01-778 0450 01-701 2064

BT Cap 8 £8 p/b. R-R. RC. Mix. R-Cr. Drums,
gynths, pisnc, amp, DDT varispeed, 16T irto
8 mixer, 2" Box.

ELEPHANT RECORDING STUDIOS

181A Long Lane, London SE1

01 403-3506

BT £6+ £6 1" Tupe hire. £30 per 6 hours.
£50 per 8 houra, everything included. Cap 8.
tf. {Brenell 8 track - Ravox ZF). R-R. Cp. Ka.
(Piano, Organ). R-C. M. §. SM. ba.

FAST BUCK STUDIOS,

Lamb Houge, Church Street, London W4.
01-994 3321

8T Cap 10 £8p/h. £60p/d. D. T-F. R-R. 1St
CP. KA. RC. Mix. A-Cr. DC. d-1. M. S. VS. BA,
SM. Desk-Sound Technics, Brenell Mast
track, Revox, - AKG, Bayer mikes, tannoy
speakers, graphics, drum machine tepe and
elect, Eke string machine, synths, guitars,
drums, packing, sasy access.

FREE RANGE STUDIO

22 Tavistock Street, London WC2

01-836 7608

18T £16 p/h neg p/d Cap 30tf. A-R. CP. Ka
{Grand Piano}No OTC. MS. fcf. VS. SM.

- 01 369 0970

- Studio 1. BT £14p/h. Cap 8. 0. 1. R-R. R-C.

GOOSEBERRY STUDIOS

19 Gerrard Street, London W1

01-437 6265, 01-734 2267

16T £16 p/h (discounts avaitable on sliding
scele). 8T £13p/h Cep BD. tf. R-R. CP. Ka
Hammond L100, Aoland SH2000, Fendar
Rhodas) R-C. d-t. OTC, M.S. SMba

A.G. JONES

Beulah Road, Wimbledon SW19

01 8409881 Telex 8814917

24T £40 p/h 16T £36 p/h Cap 40 R-R-C-D
OTC, Studio 2 - S1erao only £7 p/h.

KONK STUDIOS.

Kinks Production Ltd,

84-86 Tottenbsm Lane, Hornasy

London N8,

01340 7873/340 4767

24T, Cap. 38. £40 p/h between 6 after six
weekends £5 0.7. p/b. Kneve Necan
Computer, Knaves Console. D. R-R. 15t. Ka.
AC. Mix. Comp. Mix. Q, M. $. ba,

KPM STUDIOS

21 Danmark Street, WC2.

01 836 6699

18 Track £26p/h. Cap 18. Copyshop
£12p/h,

MARGRITTE MUSIC

15 Holtoway Lane, Harmondsworth, West
Drayton.

01 897 9670

16T £20p/h BT £10p/h. Cap 12,

DC/ba. tf. DBX. SM, Ka. R-A-C. all rates
negotiabie Fender. Marsghall and mors
available.

MAJESTIC STUDIOS

146 Clapham High St., London SW4
01 622 1228/9

24T £45p/h Cap 50 46T £65p/h R-R,
0BX, CP, OTC E7p/h

MARQUEE STUCHOS

10 Richmond Mews, Daan Street, W1.
4378731/2

24T/18T £44p/h. p/d neg. Cap 36. D. tf. R-
A.R-C. d-t. CP. Ka (Steinway}. £8p/h, OTC,
MS. S{Remix & Studio with MC1 500
pesies sutomated consoles. Live recording
facilities to ajoining Marquee Club).

MILNER SOUND LTD

117¢ Fulham Road, London SW3
016886477

87Cep 14 £14p/h tt. R-R, CP, K». A-C. Dc.
4L M. S,

NOVA SOUND RECORDING STUDIOS LTD.
27-31 Bryanston Street, London WiH 7AB.
Enquiries Pat 01 493 7403

24+ 16T, Cap. 360. $t. CP. RC. Mbx ¢t M.
$. ba. Steinway Grand Piano no ¢charge. 24
hour oar park.

PATHWAY STUMNS
2A Grosvenor Avenue, London N&

8T £8p/h, Cop 6, R-R, CP, R-C &-t.

RADIO LUXEMBOURG STUDIOS
I8 Hertford Street, W1,
01 493 6961

R-Cr. d-t. CP. Ka. (Steinway grand, ARP
2600 Synth). OTC. £4p/h. {6.00am.
9.30pm. Weekends & Bank Helidays) M $.
SM. ba.

Sudio 2. Seif op. £12p/h. Radio productions
and commercials.

RAMPORT STUDIOS,

115 Theasaly Road, London SWB

01 720 5066

Cap 40 Bam-6pm 16 and 24T £45p/h 6pm-
Bam 16 end 24T £55 p/h flat rata w./ends
16 T £40 p/h 24T £45 p/h Bank holidays
inci. D & OBX Bosendorfer, Rhodes,
HemmondB3 Q.M.8. tf. R-R, R-C, A-C, R-Cr,
d-t, $M, bs

REDWOOR RECORDING STUDIOS

15 Nesls Yord, WC2,

01 2400668

BT £18p/h. Cep B. tf. R-A. R-C. R-Cr. d-t. CP.
Xa.{Ahodes, ARP Odysey, Rolend String
Synth, Dansman Piano). Q. OTC. (+25% of
hourly rate) M. S. SM,

REGENT SOUND STUDIOS

4 Denmark S1., London WC2
018386769

167 £16 p/h Cep 20 R-R-C OTC, Sound
Techniques Dask 18x 16

RMS,

43 Clifton Road, London SE25

01-853 4966 (Contact Randy McDonald}
Brenall 8T £6.60 p/b. ft. CP. Ka. RC. R-RA.
Mix. dt. M. S. VS, ba. SM. Peavey and Revox
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AXIS SQUND EQUIPMENT

58 Avon Road, Bournamouth, Dorset
0202 38248

ME. T&C. SL. Sc. Di.CM. PA.R.

BACKLINE EQUIPMENT HIRE

99 Church Road, Bernas, LondonSW13,
01 741 0891/2656

ME. T& C. Di. CM. PA. R. Specialist in
Ampeyg and scoustic smplitication. 24 hour
repair 38rvice.

BAN ELECTRO MUSIC

89/97 St. John Street. EC1 M4AB.
01-253 3410/9073

ME. T & C. RhR. Ba, St, R. CM.(24
or 16} P.A.

BRLDP.A. HIRE,

38 Hamlst Roed, Chelmsford, Ezsex.
024585796

{9-5 closed Wednesday}

ME. T& C. CM. CTM. PA_ (8 channel mixer
130Cwatt P.A, rig). ST-R.

COLAC SOUND & LIGHTING EQUIPMENT
RENTALS,

39-51 Highgate Road, Kentish Town,
London NW5,

01-387 923%

Mides Martin PA System SL. T&C

C.P. HIAE,

Westwood House, Great West Trading
Estate, 979 Great West Road, Brentford,
Micdlessx.

015881881

Flight Case Hire & Stagaing Hire

CUSACK'S MUSIC,

33 Braunstone Gate, Leicester.
0633548517

ME. SL. Di. CM. PA. Competitive Rates

EUROPA CONCERT SYSTEMS
EURDPA CONCERT SOUND LTD.

11A Sharpieahsll Strest, London NW1
01 588 3848

PA Mixars, T & C CTM.

KC UGHTING & HIRE,

287 Prince Edward Road, South Sheilds,
Tyne & Wear.

0832553251 - day

567895/669977 - eve.

T&C. SL. SC. Di. ST. 48 Kw Pyros Strobes
snd lce Machines.

UVE WARE

26-29 Bulwer Strest. London W12,
01-743 86527

ME. T&C. RhR.5L. S¢. CTM. PA. ST, A.

METEQRUTES PRODUCTIONS LTD..
8 Pinnocks Lane, Beldock. Herts.
0482892121

Stags lighting hire and salea.

MITREX

951 Oldham Road, Nawton Heath,
Manchester M10 8FE

081-205 8093

ME. T+ CDi. 12 CM. PA 2 mites from city
nentre

MUSCLE MUSIC

74 Grest Suffolk Street, London SE1.

01 8330085

ME.T& C.AhR. SL.CM. CTM. PA.ST.R.

P.A.C.O.

31 New Park Road, Leicester.
0533 833471 Contact Roy Parker
T&C.SL. Di.CM. PA. R.

THE P, A. COMPANY

7-9Maerket Road, London N7
01-6070087/8

ME. PA. T & C. AHR. Sc. CM. Spac in
Yemsha Equip..

PASE HIRE,

‘Upstaira Downstairs’, Armley Ridge Road,
Leeds 12,

0632 632402

ME. T &C. CM. CTM. PA.

Concert Sound for the Stars,

PILEDRIVER EQUIPMENT HIRE

11 Harrison Gardena, Edinburgh 11,
0313371071

ME. T&C. SL. Di. PA. 18T Channel Mixer
Frunt. MM. Rosa Mofrris.

Premie

Percussions accordées et
batteries de tambours pourront
étre obtenues a l'address suivante.

Chas. E. Foote Ltd.,

17 Golden Square, London W.1.

'

MAURICE PLACQUET HIRE

89 Jeddo Rd., London W12

01-748 3232.

PA.ME. T&C. RhA. Di. Cm. CTM.

PSH.

Block 8/B, Tha Avon Trading Estats,
Avonmore fioad, Wast Kensington, London
W4

01-803 4438

Zoot Horn PA to 4000W. Backline ME.
Storage. ANA. T& C.

RED UK PA HIRE

Cooldaerry, Rising Lane, Lapworth, Solitull,
Warwickshire.

05643 2880

Enquirias to Mark Robbins

ME. T & C. CM.CTM. PA_ST.

RIG HIRE

20A Aussell Parade, Golders Green Roed,
London NW11

01-468 6807

T+C. SL ba. 30 into 8CM (Main Desk). 20
into § Monitoring PA.

RUDY P.A. HIRE

85-87 Wembley Hill Road, Wembley,
Middlesex.

01-903 6455

T&C. CM. PA. 16 chen,

SOUND EXPLORATION SYSTEMS
PROTOLOG LTD.,

485 Battersea Park Road, London SW11 4R
01228 8056/641 3137

TR C.SL. Di.CM, PA,

SOUND SERVICES

1/8 Landor Read, London SW9.

01-274 6576 124 hr. service).

“Probably the best little system in London.”
2Kw front of house, 600w of monitors.

SWAMP SOUND SYSTEM

279A Iffley Road, Oxfard.

0866 45552 24 hour

P.A.Spec. T& C. SL. 0i. CM. CTM. PA,

*

= "VINFAGE GI

8t. Paul, Minn.

TELECOMMS

189 Londen Road, North End, Portsmouth,
Hants.

Partsmouth 60036 Ask for Mike,

ME. Di,. T&C, PA.CM.

TRACTOR MUSIC - K.T. AKQUSTICS HIRE
Kenion Straet, off Drake Street, Rochdale,
Lancashire.

0706 56287

24 hours, contact Chris. P.A, to 15,000
watts, T& C. SL. Di. 12 and 24 CM. CTM. A.

WHARF MUSIC

All Hallows Church, 10 Copperfield Street,
London SE1.

012611283

1 Kwupwards unlimited 30 channels on
staga monitaring to reguirements. ME. T &
C.RhR.ST.

WHALE AUDIO VISUAL
20 Belmont Park Road, Maidanhead, Berks.
062821696
giIngin 20CM. PA, 36Kilowatt SL. T &
. Di.

WIGWAM ACOUSTICS

St Annes House, Ryecrost Avenue,
Meywood, Lancashire.

0706 68768 Contact Mike Spratt

{ME.T &C. SL. 24 CM. CTM. R PA 10 5000
Watts. 30 inta 8/2 mixer, Cancert sound for
the disceming muysician.

‘KEY FOR HIRE COMPANIES

ME Musical Equipmant
T&C Transport & Crew
RhR Rehearsal Rooms
SL Stags Lighting
Se Sacurity
Di Disco
TM Channal Mixer
CTM Concert Tour Managemant
PA Public Adkiress
ST Storage

. R Repairs

SMILE RECORDING STUDIOS, MANCHESTER
THE NORTH-WEST’S FRIENDLIEST

16 TRACK
ONLY
£12 per hr.

+ vat & tape
BLOCK BOOKINGS)

LARGE NEW PREMISES. FREE USE OF INSTRUMENTS
RECORD PRODUCTION. RESIDENT PRODUCER

STEVE FOLEY 061-226 5369

1 Chepstow Rd
Evington Rd Leicester
Tel: Leics. 735570
Prop. Paul A. Tebbutt

S/H instruments in stock
016NY

Fylde Orsino, Levin etc.
Banjos, Gibson

Mavya.

inc. Guitars, Martin D41, Martin
Guild D35, Guild D40, Guild F112.
RB250

Mastertone, Vega, Clifford Essex,

QUALITY & TRADITION

Ffiddlers Green Music

Fylde Guitars
always in stock

Aeoustie Gratars
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{Studio)

Indwiduat Customizing service
for Power Rating - Frequency
and Petformanee.

JOHNSON & JONES
66 Dalston Lane, London E8 3AR
Phone 01.254-9311

TAPE TO TAPE
COPYING SERVICES
Reel to Reel and cassette
Top quality — no minimum

Tel: 01-388 5392
{central London}

DISC CUTTING

StereosMong Masters ans Demos
ear on gur Scully hache with
ML776 7UK Cutterhead. Masters
sent fo any pressing plaat, I-rec
helptul advice reprrding pressing
and record produccion. SAL- for
details ta.

COUNTY RECORDING SERVICI.
Lundon Rd. Binfield. Bracknell.
Beeks, Tel: Bracknell (0344) 54935
DOLBY A. DOLBY BAND

DBX NOISE REDUCTION

RECORD & TAPE
EXCHANGE

LP's and Tapes of every kind bought, and sold

and exhanged
40 Notting Hill Gate. London W.11.

28 Pembridge Road, Notting Hill Gate, W.11.
90 Goldhawk Road, Shepherd's Bush, W.12.

TELEPHONE 01-749 2930

dl iﬂ)ﬂﬂﬂ
TR S
SLEEVE DESIGN/PRINT
requirements,  tol. 01388 5771

Percussion recording of superior
quality.
Write:
Percussion Dept. RW,

P.Q. Box 88,

Palisades Park,

N.J. 07650,
U.S.A.

SIMON STABLE
PROMOTION

Cassette duBllwtmg
from 32p inc. One-to-one/
hi-speed. Price list avail-
able from SSP 46 West
¥nd, Launten
Oxon 08692 2831

DODEKORION 4T, |

R.5.D, T6 into 4, Graphic E.Q.,
‘B.B.X. Revox Instyuments
-$¢ssion ausicians available
Commited engineers who really
know about musac £5 p.h.
£35-Bhrs, Profits to alterpative
comunity

Southampton (0703)
583814.

—

ARTHBEAT STUDIO
4-track — £6 p.h.
Per Day — £33
We work for the musician

not for millionaires.

28 Dartford Ave.,

Eccles,

Manchester, Tel: 061-7070-2217

COUNTRY REHEARSAL®
fully residential, good
food Demos & Equipment

The nearest to Nassau
in the UK ,

Tel: 0598 53526

ALLAN GORDON (Leyton)

Soecial weekday 10-6 and Saturday;

sekend 10-6 €8.50

equipped reh I room

Shure mics., drum, electric piano,
01.520 3706/8642

ALECSOUND STUDIOS

Twa 24 hours studios
PA Drums& backline available
Discount for weekday
bookings
Tel: Rainkam 50600

MOUNTAIN STUDIOS
Rehearge in comfort in our
600 sq, ft. studio, part of our
7 hedroom farmhouse,
Catering, PA. Backline 4 & 8
track available

Phone 05583-301

To advertise in this classified section
Telephorie: 01-379 6342 or 01-379 6917

ONE FRIENDSHIP
AGENCY STANDS OUT

| FROM THE REST
Find out smore - Send for
FREE BROCHURE in strict
confidence with no obligation
i you are unattached aged 18
to 80. Al areas.

SUE CARR'S Friendship
Agency Somersst Villa
Harrogate, Yarkshira.

or Tel, 0423 63525 anytime

Dateline’s psychologicall,
sccurate introductions lead to
pleasant friendships, spontsneous
affairs, and firm and lnsung

relationships including m
All ages. all areas, Free dera
Daieline Computer Datmg, :
Depe. (INM), 23 Abingdon Road.,
London W8, Tel: 01 937 6503.

RAPPORT is the intelligent person‘s introduction
service. Enjoy unlimited introductions, rewarding new
friendships, informal gatherings,.  excursions,
expeditions and exciting holidays — now. Rapport is for
outstanding people of all "ages, all inclinations
everywhere. Rapport is unique. Details: S.A.E. to
Rapport, Dept. 2¢ P.O. Box 94, Oxford. - B

. FIELD SALES
REPRESENTATIVE (SOUTH)

To promote Ampification, PA. etc. by leading UK, manufacturer. Excefent
potential for ambitious individual working with go ahead company

Salary negotiable based upon experence of apphcant Musical back ground
- essentiel. .
Apply Box No. 12,

Experlenced Elotronic Organ Demonstrator
Required. Bxcellent sakory plus profit sharing scheme with mainiained company
car. All applications in confidence. Wrile or call;

Arthur Howes
Wells Music Stores
Wesiern Read
Romford* )
Essex Tel: Romford 40938

Hable at
extra ot containing tive amplifiers
including A&H lead bass and P.A.

m §NA7"I NAE
AND RE F?DING WORLD

The world No.1 rnusic monthly require a dynamicl
interested salesperson. . '
if you can take the pace, the rewards include minimum | ¥
earnings of £5,000/annum, 4 weeks holiday, Travel . ' |
allowance, etc, plus the benefits of working for a self .
contained international comipany based in Covent Garden {8

FOR APPOINTEMENT HING ALAN MARCUSON
ON 01 - 379 - 6342
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Best-Selling Pedals

at the Best Prices.

Smooth, Reliable.
Quiet action.

Eleciromiv Sepnd Sysiers.
Elecize-Yuice, , .
Enre e
Eulipsen . .

Formula Sound ...,
Freedmans. ... ...~
Fodde............

Galli Curde Musiralla

GEC..............
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Groops. ., .. e e
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Kowchen, oo Shee saae Lol L. uEL M

e | . " Model 1602 is the industry standard.
- Modef 1630, the deluxe Optoelectric pedal, is extra quiet,
“extra durable. .. the professionals’ choice.

Laney.. . ... oo Ll .
Langdons, .. ... e
Leeth Maoufactunng. .
Leceh Musical Services

Magrinie 231 " WRITE FOR FREE CATALOG. 1702 AIRPORT HIGHWAY, TOLEDO, OH 43609

Dean Markley













