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See your dealer or send $2.00
postage & handling for 16 page

0 BOXA6Y NORIHNEUYGO0D €A Dby 211 Jas 1307

N. Hollywood, CA 91609 - (213) 782-3202

INTERNATIONAL DISTRIBUTORS:

AUSTRALIA Ram Music Trading Co., 348 Punt Road, Soulh Yarra 3141 Yarra Melbourne, Australia {03} 267-4418. BeNeLux Galams Guitar Customizing, Box 594,
Groningen, Holland, 050-770-725. ENGLAND Chandler Guitars, 199 Sandy Combe Road, Kew, Richmond, Sirrey, 04-940 5874. FRANCE Nashvills Guitar Workshap,
18 Aue de Douai, 75009 Paris, France, 874-66-13, 265-82-47. GERMANY Musik Schell, Postfach 1235, Bleicherseistrasse 2, 7336 Uhingen, West Germany {07161)
38566, JAPAN Mcon Corporalion. IF Yamaguchi, Shji Building, 24-14 Ebisu 1-Chome, Shibjuya-Ku, Tokyo, 150 Japan. SWEDEN Engiund Musik AB, Box 610, $-126 06
HAGERSTEN Siockholm, Sweden 08 97 09 20. SWITZERLAND Zenker Musikinstrumente En Gros, Ch-4003 Basel Posttach, Feierabendsirasse 14-22, 061-229996 &

229997, Telox 64631,
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Gooseb erry Studips 1 & 2. *

ba!anced output,

- oL 7. Direct drive capstan -
1. Proper editing faciiities JAENNG AP servo with varispeed.
with calibrated splicing  CERENEEE . B 8. Variable or preset
block. e e A : ' output level.
2. Four heads provide 2 SEESSSREE 8. 70 dB tweighted)
or 4 track replay. IR ¥ signaifnoise ratio.
3. Bias and EQ adjustable JREEESIRSE® : 10. Sel syne an each
from front pangl. R '

Industrial Tape Applications, 1-7 Harewoad Avenue, Marylebone Road, London NW1.
Tek 01-724 2497. Telex: 21879. ’

t Gooseberry 2 London. 1000 sq.kt. Cost £100,000. Equipment includes Qtari MTRS0, 24 track with avto locater, 3 Otaa MXS0508 stereo recorders. Soundcralt 32 x 24
tonsole. Eventide harmonizer. L d computer revers. Taanoy monitars. AKG and Neumann miciophones. Rates from £24.60 per hour,













What you
was true

Ovation Acoustic and Acoustic-Electric guitars.
- Your ears know that what you heard was true.

YWhen buving yous Ovation guitse make sure i eaerics
the Rose- Mecrid Dwittion Coeear Preparatian
Macument,

Thisis vour prarantee that the tasteunent is fully
wattanicd imthe VLK.

I you ace o any doube, call us end1-287 5051 quuting
the seral number and madel nuanhere - ah, reveese 1the
charges of course.
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- Rose-Morris
Ruoxe-Mogris are the EBosc, Maoreis & Co. Toted.,
cxclusive distributorsof 32 Gordon Hoose By, ,

Ovating: guitats inthy London NWE INE

1. K. and Eire. Tel.d1-2467 5191
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& compact, powerfil

dvery, very tough. .
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JTheyaisooffer muslclans ah extremely fiexible .
: ampliﬁcatlon system. at amodest cost. Youcan add as
- much power and as many speakers as youwant —so.
" there'shd needto invest Immediately In expenslve

gear;

Cradte amps and speakers are insolid wood tabinets
with steel corners and handies, metal grilis and 18
‘gauge steel chassls: Many other great features are
describied for each model.
Now you can get-Crates In the UK~ at our very low

-direct import prices.

Craté | Series

" Small and Pg\éérﬂn :

ese 20 watt KMS amips alf

[feature sofid POnderosa Pine
Cabinets with {0"or 12"
Magnum Projector Crate
Speakers. Each amp has a
lin® out for use witha

. $eparate power amp or
plugging into a console
‘mixinghoard. .

?g CR-M-Crate Mlnl
Alow cost Crate w:th
. sepdrate gain, treble, bass
ang mastér volime controls.
20 watts RMS, 10" Crate
Magnim Proj ector Speaker,
) Lrne Out.

No. CR1 -~ Staﬁ'dard
£99 :

20 watrs RMS with 12"

. Speaker; Two inputs, gain,

- trevdle, bass; and master

. volume control. Separate
line auit. Ponderosa Pine

. Cablnet

Neo, CR-1D Deluxe
£129 )

Featyres 20 warts RMS with
12° Speaker. Speciai bright

" switch and distortion

control with foot switchable
distartion. Gain, {reble, bass,
master volume, Line Qut.

ANo. CRIR - Reverb

- EI39

20 watts RMS with 127
speaker, Two inputs, gain,
treble, bass, and master
volume. Reverb.

No. CR-1RD Deluxe

Reverb
£149
-20 watts RMS, 12" Cradte -

- Speaker with Reverb, Bright

Switch, Distortion
potentiometer plus
distortion foot switch jack.
Gain; rréble, bass master
voiume and reverb congrols,
Line Out

rate {LAMps .

inPonderota Pine

Cabinets -
These compact 60 watt RMS

amps have all the features
demanded by the working
musician. Bi-Fet low naise
integrated circuitry delivers
the torial warmth of a tube
type amp, Mid Range
Freguency Analyzer acts llke
ani range parametric, Line
in, line out for effects iooping
and a bright switch that
gives a 20db treble boost
Awvailable with a 12" Crate
Speaker or British Celestvon
atextra cost.

‘Na, CRIl - Crate Lead
€169 "~

60 warts RMS. Active tone
controls with gain, tréble,
miid frequency, mid level,
bass, master volume. bright
switch, 12" speaker,
Extension speaker jack plus
fine in, line out. Power

" wansistors are attached ro

anexternal Ainned heat sink,
No. CRIIC With Celestlon
E199

No. CRIIRP Lead/Reverb
£19%
&0'watt RMS amp with 127

specifications as Model CRII.
#las reverb, gain, treble, mid
frequency. medium level,
bass and master volume .
contral. Salid Pine Cabinet,
No. CRIRPC Witk
Celestion

£239

No. CRIIRH 60 Watt Head
£159

Now you can buy the Crate
“Brain” separatély. This
ruggéd 60 watt RMS chassis
comes complete with

" Accutronix reverb, Has line
inand line out for effects
looping. Same controls as
found on CRIIRP.

No.CRI-B New Crate Bass
Amp
£129
By popular demand, here is
the madérately priced Crate.
fass which delivers a driving
punch through a speciaily
designed porteg cabinet.
Has 20watts RMSanda 127
speaker with a 30 ounce
magnert. Controls include
gain, bass, treble and master
volume, Line Qut. Solid
Ponderosa Pine closed back
cabinet.

CRIIR Crates

Sotid Oak

These 60 watt compact
amps are haused in solid oak
cabinets, The more road
wear you give them, the

_ Manchester M4 [LE
Tel: 061 -2366794

London NWI IH
Teu' 01-388 4094

SPEak!?'a"d same - Detzef they look. Whether
58/60 Oldham Street- . 88 Chalton Street
- off Piccadilly off Euston Road

you're in the studio or an
stage, you can be sure that
these Crates will deliver the
punch that wili blow’em
away: Hard driving power,
night after night, session
after session.

Na. CRIIRS Stained Cak
£209

Rich Orienta) Teak stained
solid cak cabinet. 60 watts
RMS of driving power.
Reverb, i 2" Crate magnum,
projector speaker, Mid
Range Frequency Analyzer
acts like a parametric, Bright
switch gives a 20db boost
for in¢redible highs.
Separate finned éxternal
heat sink keeps power
transistors cool.

No. CRHRSC with
Celestion

£249

No. CRIIRN Natural Oak
£219

This compact 60 watt Crate
is housed in a natural ailed
solid cak cabinet which has
distinctive Scandanavian
look. Reverp, 12" Crate
speaker, master voiume,
treble, mid range frequency,
mid level, bass, master
volume, Line in - line out
Jacks plus extension speaker
Jjack. Super bright switch.
No. CRIIRNC With
Celestlon

_AMPLIFIGATION GENTRE

| NOTE:All 60 watr Crate -
.} Amps are available with -

optional 12" Celestion -
Speaker

nslo
3

These powered and aon

powered Crate speakers are

e center pieces far the
Crate system which allaws
you to add more power and
more tonat versatility at a
very modest increase in cost.

No. CR-KS Crate Klcker
£149

Exceitent for add on power
o your present amp. Ideal as
apowered manitor speaker
at an incredibly iow price.
This 60 watt RMS power
extension speaker hasa 12"
Crate Magnum Projector
Speaker. Three coloured
LED’s let you krow if your
amp is coasting at normat or
in & cirppping mode. Séparate
volume control for power
reguiation. Front panel input
and output jacks for daisy
chaining.

No, CR-KSC With
Celestlan

£189

Na. CR-EX Extension
Speaker

£59

Use this budget priced
separate speaker enclosure
to increase your sound level,
When used in'cormunction
with any Crate }! Series amp,
you'll getmare power and a
marked increase in punch
with the addition of the 12"
speaker enclosure.

No. CR-EXC With
Celestlon

@&OM@@M'
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$/7 Fervie Ple 291277
Shopping Centre 2632
Allders Limited, North End & 681
Brent Cross Centre Z)
66 Narth Street

17 Lismore Road

19 Paris Street

Shopping Centre

Riverdale Centre

Shopping Centre

Grosvenor Centre

14 Cornwall Streel

Arndale Centre 70470
Bufie T 595865
25388
22864
114 Kenwyn Street 2RE
14 The Bridge

73a Union Street

22 St. Mary Street

9 Glovers Walk

BIRMINGHAM
CARDIFF

HAVERFORDWEST

WREXHAM

74 Sardgats 63574
156 High Street ASEE
45 Fountain Street

102 Corporation Street
Queens Square

20 Dunraven Place

7/13 Castle Arcade

The Shopping Centre

47 Northgate Street

8 Old Bridge

Deansgate, Kendal Milne
176 Arndale Centre
Hanover Streel

125 Mostyn Street

Music Centre
85a Fishergate
125 The Moor

40 Regent Street 262487













The RS.D. 12/2 mixer is
a professional desk design to
provide close control over
sound in small situations. Unlike
most other desks, however,
you don't have to junk the
RS.D. 122 when the venues
get bigger and the money gets
- better. The ‘RS.D.expander
modules allow you to add four
channels at a time. You could
end up at the Hollywood Bowl
with a 322 RS.D. desk still
using the same basic R.S.D.
| 2/2 mixer you bought a year
before (if only it really hap-
pened that quickly!).

The 12/2 offers input
attenuation allowing you to
provide mike, D/l or fine input
into any of the channels, full
equalsation on each channel,

TELEPHOME : LUTOMN 530624,
TELEX:-STUDHOG £25612.

Circla 7449 on [Tepdher Saaveze Card

CHAULEMDLAME LE AGRAVE LLITON BEDE

foldback mix facilities, effects
or echo send and return and
full stereo pan control. A PFM
button allows the engineer
to listen to any channel
on its own at the
touch of a
button and
naturally

there are
separate

I Fidnoagias >
EEXELERL

. -




slide faders for each input
channel, fold-back and the
stereo outputs. Twin VU
\ meters offer a visual
indication of levels.

If all this
sophistication
sounds a little
heavy for

a small

12/2 mixing board, remember
that the basic concept is
EXPANDABILITY, Every
RS.D. 1272 desk thats pro-
duced is fit and ready to
become a 32/2 the next day if
required~  Without  any
increase in noise, without any
loss of facilities and without
costly “main frame” work
becoming necessary.

The benefit to you is
clear. Start with a professional
mixer thats the right size for
your performances. As you
grow it can grow with you and
instead of accepting insulting
trade-in terms for your old
mixer you'll always be able to
keep control of your sound
and your costs.
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Empty Glass (Atco)

Well, well, what a surprise. So
you thought Townshend was
over the hill, eh? So you
thought this would be vet
another superstar's solo album
ego trip, just a bunch of Who
reject songs?

You're wrong. Townshend
recently revealed that the Who
had considered breaking up
when punk came along. it may
not have been such a disaster if
they had done, and this album
is the evidence, an unexpected
burst of energy and en-
thusiasm that gushes onto the
ear like the Mistral sweeping
onto the south coast of
France.

The reasons for this sudden
rejuvenation are open to

speculation, but playing with,

other musicians like “Rabbit”
Bundrick on keyboards and
Simon Phillips, drummer on six
of the 10 tracks, must have had
a positive effect. Townshend
has broken out of the straight-
jackst of writing purely for the
Who, and using other players
has enabled him to record
songs with a totally different
feel to them. For example,
“And | Moved”, a tune which
gradually unfolds over a fast,
jazzy piano and drums
background, its linear develop-
ment not dissimilar 1o some of
Weather Report's early
material, such as “Unknown
Soldier’. And “Cats In The
Cupboard”, a fast shuffle beat
with red hot blues harp from
Pete Hope-Evans.

Space doesn’t allow a detail-
ed description of all the songs,
but if you can only fisten to one
in your local record store try
A Little Is Enough”. it's simp-
ly one of Townshend's best
songs — ever. And, incidental-
ly, it sounds nothing like the
Who. | can’t remember the last
time ) heard a vocal perfor-
mance that had so much
honest, pained conviction. In
fact Townshend's voice is one
of the surprises of the album,
I'd always thought of him as a
comparatively weak singer, an
opinion which now seems
ridiculous.

There are a few up-tempo
rockers thrown in, which
should keep Who fans happy,
including Townshend's put-
down of certain rock critics,

*Jools and Jim" {*""Typewriter
tappers, you're all just crap-
pers”), and “Rough Boys",
also released as a singie and
dedicated to the Sex Pistols
and Pete’s kids. Personally Id
rather have this album than
"Quadrophenia’” any day.
Lynden Barber

Produced by Chris Price,
Recorded at Eel Fie Studios
and Air Studios,

Engineered by Bill Price and
Steve Nye,

Mixed at Wessex No. Two.
Mastered at Sterling Sound,
New York.

(Ol
(

Baby’s Got a Gun (CBS)

“I'm gonnha give it to you
We'lf never part, you and me.”

If- you came across the
above two lines during the first
track of an album wouid it par-
ticularly endear the record to
you? Well, would it?

So what's in a bad couple of
lines, 1 hear you say? Well,
everything, when the general
level of musical and lyrical im-
agination throughout the rest
of the record is equally dismal.
The Onily Ones have been the
subject of much media raving,
which | find about as
understandable as a Bob Fripp
interview, They come on like a
mid-Seventies college support
band, no-hopers with their
roots in rock and roll’s bleakest
hour. Their songs are as
predictable as a Willie

Whitelaw speech on law and
order and only marginally more
listenable,

The most distinctive feature
of the band is Peter Perreti's
high, lazy hazy vocals, which
may appeal to some. Personal-
ly | find his voice irritating. On
the album sleeve he poses'like
a Jagger lookalike contest win-
ner and then on the opening
cut is careless enough to open
his mouth and let the words
“I've had enough of tragic peo-
ple” fall out. Speak for yourself
mate,

This album might make a
good accompanying record to
a -guitar tutor — John Perry
manages to run through every
rock guitar cliche in the mere
space of 40 minutes, no mean
achievement, Listen to one
track and there's a bit of feed-

back copped from Hendrix, put

on “Re-Union’” and you’lt hear

a sub-Clapton “Wheels of
Fire'" solo.
There is one redeeming

track, the song “Me and My
Shadow’, a chugging Bo Did-
dley burner. CBS should
release this as a single and
delete the rest.

Lynden Barber

Produced and engineered by
Colin Thurston at Red Bus
Studios, London.

Vocals recorded at Basing
Street Studio, London.
Engineesred by Robert Ash.

Bursting Bubbles
Virgin

The erratic output of the un-
predictable institution that is
Kevin Coyne is brought up to
date with the release of this his
seventh album on Virgin.

Bursting Bubbles is an ec-
centric batch of songs and
poetry, that displays his
capability to paint word-
pictures with a detail that is not
immediately apparent, perhaps
due to his “bulldozer” musical
style.

“Children’s Crusade’ stands-
out as one of his best, a classic
in every sense of the word,
containing all the facets of
Coyne's style — neat lyrics, a
brilliant set of musical riffs and
a vocal style that makes your
hair-stand on end.

There are sections of the
album that don’t match this,
{mainly the second side} but
the poor sections are vastly
outnumbered by the bursts of
pure emotion that epitomises
Coyne’s music.

An album that will be snap-
ped up by the aficianados of
the cult, but not one for a
general audience. Until Coyne
learns quality control he will
always have a limited following
in the rock world.

Tim Oakes

Recorded at: Alvic Studios.
Produced by: Kevin Coyne and
Al Jones.

Engineered by: Al Jones.
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Go All The Way (Epic)






STOCKISTS OF:
Studio Microphones «Monitoring
LoudspeakerseNoise-Reduction
Unitse Intercoms &Headsets «Video
Jackfields, Cables &Connectorse
Audio Jackfields, Patchcords Cables
&Connectorss Multi-Pair Cablese
Splitter Boxess Wiring Aids*Racks
& Cabinetse Microphone Stands &
AccessoriessSwitches, Faders &
AttenuatorseLevel Meterss Cable
Drums &Winderse

© YAMAHA

Craftsmen to the worlds
musicians since 1887

YAMAHA PRO CENTERS
Yamaha professional instruments are only available
from the following Yamaha PRO CENTERS who are
selected for their expertise and standards of service.
When you buy from a PRO CENTER you get the benefits
of Yamaha service and a 3 year guarantee.

South West and Midlands

Abbey Music Centre

416 Market Place, Burton-on-Trenl,
Staffordshire — 0283 68404.
Coventry Music Centre

a5 Whilehiars Street, Coventry,
West Midlands — 0203 58571.
Everymans Music

208 North Streel, Bedminster,
Brlstol — 0272 881445

Bill Greenh

1250127 Fore Sireet, Exeter,

Devon — 0392 58487

Eddie King Music Ltd.

147a St, Michaels Hill, gristol

BS2 808 — 0272 3661439067
£ddie King Music

51 Cowbridge Road East, Cardlff.
Kinglisher Music

20 Kings Road, Fleet,

Hants. — 0251 421210

Modem Music

30 Castle Hill, Oudley,
Worcesterghire — 0384 55283
Eddie Moora Lid.

679 Christchurch Road, Boscombe,
Boumemouth, Hants — 0202 35135
See and Dee Music

25 Blackwell Street, Kidd inster,
Worcester — 0562 60995

Western Organs

78, 0wen Street, Hereford HR1 2JB.
— 0432 50277

Whitwams

70 High Street, Winchaslar,
Hanis, — 0862 65253
Waodroffes

5/8a Dale End

Birmingham — (21 236 4992/3
Music Stop

108 School Streel, Wol.verharnplon
WV3 ONR — 0002 29,

Saouth East

ABC Mu: sl

14/16 High Streel, Addelslone
Weybridge, Surrey — 0932 40139
Allens Music Shop

23124 Broad Row, GI Yarmouth —
0493 2887

Andertons
$ Stoke Fields, Guildtord,
Surrey — 0483 38212
Angdertons Modem Music
889 Oxford Road, Reading.
Berkshire — 0734 415800
Axe Music
16 Mersea Road, Colchesler,
Essex — 0206 65652
Cambvidge Rock
44 Newham Road, Cambridge —
0223 65083

Chase Musicians
22 Chalton Sireet, OIf Euston Road,
London N.W.,1 — 01387 7449
London Synihesizer Cenire
60 Oldham Street, Manchestar —
061 228 2865
Croydon Music Studios Lid.
40 Slalion Road, Groydon, Surrey
CRO 2R8 — 01 688 0628
Freedmans
6290631 ngh Road, Lsytonslone E.N
— 015
Glgsnunds ud.
85 Milcham Road, Streatham,
London S.W.16 — 01-769 5687

Honky Tonk Music .

2 London Road, Hadlgigh,

Essex — 0702 553647

John King

8 Richmond Road

ng“lo»upon Thames, Surrey —
Live Music & Piane Centre

28 Fitzwllliam Slreet, Peterborough —
0733 67168

Soundwave .

86 Victoria Sireel, Romford,

Essex — 0708 26919

Sound Gear

10 Southiown Road (percussion onlyl,
Gt. Yarmouih, Norfolk — 0493 3746
South Eastern Ents.

n Enis. Agency
3731377 Lewisham High $t., Lewisham,

London $.€.13 — 01-690 2205
Tempo Music

160 The Broadwage. We3i Ealing,
Middiesex — 01.567 0212

Wlng Music .
15/19a London Road, Bromley,
Kent — 01-460 9060

Rose Mords

81 Shaftesbury Avenue,

Longon W.1 — 01 437 2211
RM.S. Eddie K

§ Langley Slreei Cwent Garden,
London — 01-379 7022

North
A1 Music

88a Oxtord Street, Manchesler —
081 238 0340

E. D. Brown

55 Darwln Street, Blackburn,
Lancs. — 0254 54681

E. D. Brow

1411143 Leads Road, Nelson,
Lanes. — 02682

Carishro Sound Centre

183/184 Chestertield Road North,
Mansfield, Notls, — 0623 26976/26192
Carlsbro Sound Centre

13 Berkeley Road, Ecclesall Road,
Sheffleld, Yorks, — 0742 663862
Frank Hessey

62 Slanley $Streel, Liverpogl —

051 236 1418

Johns Music

142 High Street, Scunlhorpe,
Lincs. — 0724 843800

Kitchens Ltd.

27131 Quesen Victoria Streel.
Leeds, Yorks. — 0832 446341
Musical Sounds

274 London Road, Sheffield —
0742 50445154381

E. D. Brown

Cooks Buildings, Abbey Road.
Barrow-In-Fumess — 0229 30348
E. D. Brown

51/52 Friargate, Preston,

Lancs, — 0772 50132

Newtone Music

64 Market Sirest. Earleslown,
Newlone.le-Willlows,

Cheshire — 09252 22614
Northern Seunds

41 Jané Streel, Workinglon,
Cumbria — 0900 4797

Power Music

134 Derby Sireet, Bolton.

Professional Music Services
4 Freeman Straet, Grimsby —
0472 44304

Rock City .

10 Mosley Strael,
Newcaslle-upon-Tyne — 0632 24175
Rock 1sland

10 Waterloo Streel, Oldham,
Lancs. — 061 620 5011

Sound Pad Music Centre

84 London Aoad, Leicester —
0533 20760

Step} Musical (s
70.Newbrigate, Leeds,
Yorkshire — 0532 34710
Whitesound

3 Albion Place, Sunderiand,
Tyne & Wear — 0763 78058

G. A. Williams

Blackwellgate, Darlington,
Co. Durham — 0325 54
Wisher (Derby) Ltd.

77179 Osmaston Road, Derby —
0332 48156

Scotland

Bradleys

gi!a Wesl Flegenl Sireet, Glasgow —
133

RAound 500

177 Maln Street Wishaw, Scotland.

Grani Music

53 Home Slreet, Edmburgh

€J3 9UP — 031 228 1704

McCormacks

33 Bath snaee Glasgow —

041 332 6644

Magnum Sound

67 Slewarlon Street, Wishaw, Scolland

— Wishaw 768761

Gordon Simpson

6 Stattord Sireet, Edinburgh SH3 7AY.

— 031 225 6305

Viking Vision

169 Commercial Streel, Lerwick —

0595 3423

6irings Music

164 SL. Clair Street, Kirkcaldy —

0592 52801































Wellers One for.the Money

T L . Don Weller is best experienced through
R a haze of red light and cigarette smoke
from a crowded floor. The hooze and
the ambience and the striking,
phenomenally agile tenor sax conspire
to weave a patented form of sorcery
designed to close down all sensory in-
puts save sight and sound — but
especially the sound. Huge chunks of
virtuoso melody come ripping off
Weller's instrument as the rest of the
band fill in the space behind him,
building a gantry from which Weller
himself piunges into deep space with the
impetuosity, studied coolness and
technical expertise of the first astronaut.
He does what he does with breathtaking
abandon, but at the end of his break
everything is back to where it should be,
neat and tidy, ready for the next solo,
chorus or verse.

Don Weller gives the impression of
untidyness, but is really extremeiy
meticulous, He is a paradox, not only in
this respect, because although he is a
great talent he will never be rich. As long
as the music industry rewards form in-
stead of content, and image instead of
reality, people like Don Weller will con-
tinue to play in their own particular
fashion. In this way, perhaps it's a good
thing that 98 per cent of A and R men
can’t ever see the woods for the dollar
bills.

Don Weller is not very famous,
though he once toured with The Sensa-
tional Alex Harvey Band, and has
recently played alongside of Alan Price,
As an indication of Weller's commit-
ment to what he's doing it's well to bear
in mind that he was offered a retainer of
a hundred pounds a week by Alan Price,
who wanted first offer on the tenor
player's talents. Weller declined the of-
fer — on the grounds that he wants to
play, not sit at home waiting for a phone
call,

And play he does, not only with Alan
Price, but also with the Weller/Spring
Quartet, an outfit he’'s formed with
drummer Bryan Spring, an erstwhile col-
league from the Stan Tracey Octet days.
Together with Martin Blackwell on piano
and Roy Babbington on bass, {who
once trod the boards with Soft

poised for some kind of international
recognition. They are aiming for ex-
posure at both the North Sea Festival,
the Montreux Festival and the Nice
Festival, too.

It's the first time that Weller has been
involved in anything as overtly commer-
cial as this, Up to now, apart from tour-
tng with Harvey's band, Weller has done
relatively little on the Continent, and
though it’s widely acknowledged in Bri-







and go for it. | can reach G above top D.
| tan get up to the D then ) can use aone
finger on the fork F, just that one.”

Reluctant as he is to communicate or
even ponder these technicalities, it can’t
be doubted that indeed a rare in-
telligence utilises them on stage. For all
his apparent lack of knowledge concern-
ing the mechanics of saxophone play-
ing, Weller has been tutored fairly exten-
sively.

It was listening to Benny Goodman
that hooked him first, though that was
on clarinet, amn instrument that
Weller's father bought him after con-
siderable pestering. This was at the age
of 14, and young Weller was duly

46
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packed off to classical clarinet lessons
for a period of four years, It was Lester
Young and Stan Getz who prompted
him to pick up a sax — which the long
suffering father had to fork out for. This
horn was a tenor, an old Deerman: ‘it
cost 40 quid. It was horrible but | wanted
it so badly that | overlooked the fact that
it was so had. It was out of tune, and it
kept falling apart. The crook kept falling
off and it started to unweld. It didn't put
me off.”

He got another tenor after that: “that
was an old Conn. Normally they’re pret-
ty good, but this was even flatter than
the first one, The top notes were really
bad.”

Weller would keep the horn in tune
through sheer willpower, just like he
does now with his battered old
anonymous soprano. The early Sixties
saw Weller being tutored by Kathy
Stobart and her husband in a student
big band. He missed the heyday of the
big band scene, but saw someé of the ac-
tion in Eric Winston’s outfit for one sum-
mer season. it wasn't until 1968 that he
gave up his day job, this coincided with
buying his Selmer.

About 10 years ago was when Weller
began tc get proper jazz bookings. Like
many other jazz players, he first got a
start at The Bull's Head in Barnes,
South West London. Now, he's getting
about all over the country, and is touring
for a quarter of the year, a proportion of
time which should increase when the
Continental bookings begin to come on
stream, And there’s no reason to think
they shouldn’t,

The only thing that could get in the
way of the Weller/Spring Quartet now is
Weller's own reticence. And that would
be a tragedy.
~ Once before Don fronted his own
band — perhaps fronted is the wrong
word here because Weller himself is
such a democrat within a band’s format
— which met with much acclaim but did
relatively nothing internationally. This
was the highly praised Major Surgery,
which Weller fitted in around his gigs
with the Stan Tracey Octet. The band
cut an album, but lacking as they were
in the machinery of the music biz, i.e.
manager and publicist and accountant,
they didn't ever become viable and
eventually they split up. But they did
produce some memorable music.

It doesn't look like Welier will
dupticate the moves that left Major
Surgery penniless. As he admits:
“everybody likes money’’. He regards
realistically the possibility that the
Quartet could well be gigging on the
same circuit as the Hubbards, Getzes
and Paraphernalias of this world if
everything goes right, and he looks on
this with some kind of hopefuiness. Nice
and the Montreux festivals are the
gateways to this kind of acceptance on
the continent.

But even if the Weller/Spring
Quartet did achieve that kind of success,
it’s fairly certain that it Britain we'li still
be seeing them in a dark pub backroom,
through a miasma of red light and
cigarette smoke while the booze and the
numbers do their action and the
geometric melodies of Weller’s horn will
continue to weave magic from thin air.

Steve Brennan






ROLAND

A Doctor to help
with your Rhythm

Would you go.to your doctor if you
had a drumming problem? More and
more miisicians are turning to the Dr
Rhythm from Roland, and with a
programmable selection of six 16-step
rhythm pattérns, two 12-step patterns
and ‘A’ and ‘B’ inversions, the Dr
Rhythm provides the perfect percus-
sion, and ‘remiembers’ even when it’s
time to change the batteries.

The Dr Rhythm’s popularity could
have something to do with the three
sound settings available, share drum,
rim-shot and bass drum, to which you
can also add a fixed hi-hat beat. It
could also be the accent contiol, let-
ting you fix the emphasis of the beat,
or the sensitive volume, tore, tempo
controls and start/stop facility —
which can also be activated by the op-
tional footswitch.

Whatever the  reason, musicians
everywhere are finding that the Dr
Rhythm provides sharp, precise,
computerised percussion up to and
sometimes beyond the standard of

conventional drumming. Like all
Roland units it can also be interfaced,
and is especially dramatic when com-
bined with the CSQ-100 digital se-
quencer. As for the operating pro-
cedure, the Dr Rhythm won’t take up
much of thé time which you should be
using to entertain your audience. It’s
not quite as simple as tapping your
foot — but it comes close!

And an even faster Rhythm

Much of today’s music is based.on clear-cut
and precise thythmic backing to 3 level where
human error becomes a very high factor. To
eliminate this, Roland introduces the CR-78
Compurhythm, perhaps the most important
advance in percussion since the drom kit! |

Based on a microcomputer, the CR-78 can
recreate 64.presets at the touch of a button, and
these can be produced in any of 14 different in-
strument voices. Tempo, Fading, Accent and
Start/Stop facility can be used in conjunction
with the preset controls or under manual
operation .

The voice cmblllt}' includes Bass Drum,
Suare Drum, Rim-Shot, Hi-hat, Cymbal,
Maracas, Metal Beat, Claves, High and Low
Bongo, Conga, Tambourine, Guiro and even
Cow Bell! The controls are laid out to allow
fast, simple and effective changes to the
thythms, making the CR-78 ideal for live work.
It can be lrlggered by remote or manual con-
trol, by interlink with synths or by connection
with .sequent.ia] cireuitry. The Mode switch is
coupled io a memory, allowing interface with
the variation control for 1he addition of rolls,
frills and breaks to the basic rhythm. LED
tracking over a four base horizontal display
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allows you o see exactly where the rhythm is jn
relation to the additions to the basic beat —
essential when syncopating.

And safter the end of the piece, the CR-78
features two types of fading out, Long Fade
arid Short Fade in addition to the Start/Stop
facility.

All this is encased in a natural wood finished
cabinet, weighing in at just over 10! pounds
making it a striking addition to any rhythm sec-
tion.

The way a Vocoder
should sound-VP 330

The inclusion of no less than three
tone generators makes the Reoland
Vocoder Plus an arrival in
polyphonic technology. The three
generators, Vocoder, Human Voice
and Strings can be independently
assigned to cover the whole
keyboard, or either half of it. They
are fed into separate outputs so that
the Yocoder Plus can be run in stereo.

The Strings have a warm, rich
sound that is consistent over the en-
tire keyboard and the tone and attack
characteristics of the sound can be
controlled independently of the other
functions, sharing only the release
time facility.

The Human Voice gives an uncan-
ny resemblance to a human choir, the
Vocoder Plus gives one ‘female’ and
one ‘male’ chorus on the upper half
of the keyboard, while the lower half
gives two ‘male’ choruses. All of
these can be coupled to an ensemble
effect which can expand their power
and ‘space’ even further.

The Vocoder Section is as versatile
as your voice. It takes the
characteristics of the voice, sung or
spoken, processes it, and uses the in-
Sformation to modify its own
waveform signal accordingly. A
devastating effect.

For live performance the VP-330
will fill out your sound to unreal
levels. Imagine a full orchestra and
choir backing your band! In the
studio, it will take in the external
signal of a vocal or instrumental sec-
tion and allow you to play in har-
mony with it, The harmony signal can
be simply and easily modified to
enhance the full power of the fun-
damental note.

A new dimension to keyboard play-
ing, the Vocoder Plus offers capabili-
ty both as lead and as backing to any
kind of music. Whatever you play the
VP-330 can expand and give a new
depth to your performance — live or
recorded,










Guitarcheck

GIBSON

Les Paul
‘Artist Active’
R.R.P. £782

The Les Paul Artist is one of
a series of three guitars cur-
rently available from Gibson
with sc-called “active” elec-
tronics, Many instruments are
available, from various coun-
tries, which claim the feature
of active electronics; there is
some possibility of confusion,
because not all makers mean
the same thing by this. In the
case of this "active’” Les Paul
maodel, “active” means that it
has bass and treble controls
which can boost and cut the
ends of the sound spectrum,
and also a built-in com-
pressor/expander unit. This
can be set to emphasize the ex-
plosive beginning of a note, or
to sustain the tail end of a
note. Although this would
seem to be an impaossible con-
tradiction, | have found that if
you operate both compressor
and expander switches, the cir-
cuit appears to expand the
beginning of the note, com-
press the middle, and sustain
the tail-end, all at the same
time, Compression and expan-
sion ought to cancel out, butin
practice they appear not to.
The effect of adding the “ex-
pansion” switch when the
compressor is aiready switched
in, is not very obvious, but it
usefully masks some of the
side-effects of a relatively sim-
ple compressor system. A cer-
tain technique is necessary to
get the best out of this com-
pressor, The most useful
ground rule seems to be that if
you intend to play a sustained
solo on the top strings, do just
that, and leave the bass strings
entirely alone until the end of
the solo. {f you alternate high
single strings with chunky
chords at just the right speed
you can make the gain bounce
up and down like a demented
swell pedal. The simple solu-
tion is don't do it. Play either
solid rhythm or single string
solos, or if you want to mix
them, turn off the compressor.
After a bit of practice, it is

possible to play against the at-
tack and recovery time of the
compressor control circuit, in
much the same way as one can
play against the cygling time of
a phaser — or e¢ven a tremolo
unit if you are into that sort of
thing. It is a technique, like any
other, and it has to be learned.
While you are learning, you
will find the device much more
forgiving if you keep the ex-
pander switched in at the same
time as the compressor.

Using the expander alone
does not seem to present any
real problems. It gives an em-
phasis to the beginning of a
note or chord, reminiscent of
the off-beat up-stroke style of
the Ska/Rock Steady/Reggae
tradition which has found a
place in modern city music.
The expander also seems to
give some increase in overall
brightness of the sound. This
can be removed if you don’t
want it, by turning the trebie
tone control down, about half
a division, If you want more
brightness and bite in the
sound, with or without the
other effects, turn on the
"Bright Mode” switch and you
will have jots more “Bright”
with very little extra noise and
hiss, This is basically a treble-
boost circuit, but treble-boost
devices have a reputation for
high hiss levels, and most of
them deserve it. As Gibson
seem to have found a quiet
one, they are prabably right to
call it something slightly dif-
ferent.

As far as | can tell, the
pickups are not ‘‘super-
overwound - hyperfiux
specials’ but the basic, stan-
dard Gibson humbucker, you
all know and love. While play-
ing the guitar over a couple of
days, ) became aware that
something about the sound did
not fit with what | expected to
hear from a Les Paul Gibson.
Now there is no reason why
one guitar must sound like
another. However, 1 was

curious about why this guitar
should sound so subtly but
clearly different from other
recently-made Les Paul
models. It has all the ap-
propriate mechanical features
for a good Les Paul, and ap-
parently, standard pickups,
Why should it sound different?

After some experiments, |
think | can offer a partial
answer, The standard Gibson
humbucker is usually heard,
known and loved, while con-
nected to several meters of
guitar lead, an amplifier input
stage, and assorted volume
and tone conirols at both
ends. To put it as simply as
possible, this makes the guitar
sound slightly different, and in
a way which cannot exactly be
compensated for by the guitar
tone controls. All the com-
ponents normally connected to
the pickup (called the pickup
“load”) can be approximated
by a small capacitor and a
resistor connected in parallel,
directly across the pickups.

This guitar contains two
rather complex circuit boards,
which are better left undisturb-
ed, but there is access directly
to the pickups across the
center solder tags at opposite
ends of the pickup sefector
switch, at the back. Represen-
tative values of capacitor and
resistor, 800pF and
330 kohms, connected across
these tags, removed a slight
wiry edge from the sound and
shifted the “voicing” of the
guitar to something which ¢ felt
more comfortable with. A
resistor of 470k with the
capacitor gives a slighily
brighter sound than usual for a
Les Paul model, but still to my
ears, preferable to the standard
sound of this instrument. ] set-
tled on this, as a compromise
between what the designer in-
tended and what my ears could
come to terms with, in a
reasonable time.

I hope the designers of the
Artist are not too much upset
by this retrograde step, but |
cannot disappear into the
woods with the Artist and a
battery amp for three months.
If [ had three months’ free time
{what a lovely thought), |
would prefer to spend it im-
proving my playing.

This is a new instrument: it
does some things differently,
and it will do some other things
which a standard guitar won't.
I think most people will need 3
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Guitarcheck

MANSON
12 String
£474 inc VAT

It makes a refreshing change
to review a guitar which does
not have to be plugged in
somewhera. This 12 string
from Manson guitars, is almaost
the direct opposite of most
12-string guitars which you will
see about in the shops. Its
sound is light and delicate, and
it is easier to play than many
six-string instruments,

The back and sides and most
of the neck are made from light
brown American mahogany,
the front is a golden-coloured
spruce, the fingerboard Iis
ebony, bridge and trimmings
are dark rosewood, and the
whole instrument is finished,
without tinting, in a water-
cdzar ghosay [acquar. Almough
Ie iz & gless Wweguar, there @
jiuz1 encunh of the wond grain
tescdure k&bl 10 prevent v from
haing a dead=131 mirrar ghass,

It looks bright and shiny, but it
looks like wood!

Apart from one ring of
Abalone in the soundhole
decoration, all the decorative
inlays and edgings are fine
wood veneers. The only bit of
plastic on the guitar is on the
bodies and buttons of the
machine-heads — and with 12
machines at the end of the
head there is some point in us-
ing the light-weight nylon-
bodied Schaliers,

The neck is fairly wide and
deep, with a shape at the back
somewhere between crescent
and shallow triangle. The
fingerboard is relatively thin
and the crescent shape con-
tinues almost to the edges of
the fingerboard before turning
inwards. This makes the edges
of the fingerboard feel rather
abrupt, and | would prefer a bit
more rounding-over towards
the edges of the fingerboard.
However this sort of neck feel
is characteristic of the
“English” style of steel-string
guitar making: many players
were brought up on it and
would not have anything eise,
irrespective of cost or
prestigious names. The neck
on this sample has fixed inter-
nal reinforcement, but ! am
told that more recent models
have adjustable truss rods,

The fingerboard is of
average width for an acoustic
12-string, with frets which are
medium width and fairly high.
On this sampte, some of the
higher frets over the front of
the body are a bit uneven, and
would be improved by a light
fret-stoning.

It is easy enough to build a
12-string guitar which is as
tough as an oid boot, imper-
vious to climatic changes, total
immersion in sea water, or
contact with flying beer mugs.
Unfortunately, the result
usually also sounds like an old
boot. If you want something
which is a bit more rewarding
to play, there are several
reasonably tough and
reasonably sensitive 12-string
guitars available from the bet-
ter American and Japanese
makers. These respond guite
well to medium/light or light
strings, played with a plec-
trum, or thumb and finger
picks. Unless you are lucky,
with a particularly nice one,
playing such guitars with
fingers alone can be hard work
and tends to go through

fingernails very gquickly, It is
possibie to strengthen the nails
with bits of modern alchemy,
such as “Super glue’” and
tissue paper, but this requires
careful maintenance, and may
eventually cause skin irritation
in some sensitive people.

There is an alternative
course. Some of our own
English guitarmakers are pro-
ducing a different kind of
12-string instrument which is
intended for playing with
fingers, or with a light and con-
trolied picking style. These in-
struments are intended for
light strings only and need only
gentle picking to produce low
to moderately-high sound
levels, In other words, they are
very sensitive, and playing
them is not hard work.

They have a delicacy of tone
which is very difficult to obtain
from a more heavily built in-
strument. However, because
of the lighter construction and
lighter stringing, they usually
perform less well when pushed
to maximum volume. Unless
you need the absolute max-
imum volume (for example, in
playing unamplified for
“medieval’’ catering events or
outdoor singing), you wauld
do well to consider and com-
pare both kinds of 12-string in-
strument,

The other disadvantages to
the more slightly built in-
struments are that initially they
may need more frequent ad-
justments until they have sett|-
ed down and also that they
may be more sensitive to
climatic changes, such as the
shift from celd damp winter
days to warm dry summer
ones. In the long term they are
not, in my experience, less
stable than the more heavily
buift instruments, In some
cases, they may be more
stable, because the lighter str-
inging and lower stresses on
the instrument compensate for
the lighter construction. -

This Manson G 12 model is a
fine example of the lighter and
more sensitive kind of 12-string.
It is more beautifully made
than many American and
Japanese imported in-
struments and can compare
favourably on price and perfor-
mance. It also has the unusual
property that all the strings
play in tune at the top end of
the neck. Usually, 12-string
guitars have an approximate
intonation setting at the bridge
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which is a compromise bet-
ween the requirements of the
low bass strings and the high
octave strings.

On this guitar, as you will
see from the photos, each pair
of strings has its own angled
bridge saddie, to give the best
possible intonation from both
high and tow strings. This can
only work exactly with a
specified set of strings at a
specified string action and tun-
ing, but it is going to be rather
better than usual for most
typical strings and action set-
tings. The strings supplied ap-
pear to be the 12-string set
from Handcraft, with these str-
ings, a first position E-chord,
moved up to the octave posi-
tion is practically in tune
against the remaining open str-
ings. Try this on any other
12-string. {It produces some
unhappy results on quite a few
six-string guitars as well,)

It is quite possible 10 make
any well made guitar work as
well as this, but as you can
see, the resulting bridge is
quite complicated, and most
makers don't go to the trouble.
It is possible that some players

would not find this degree of
accuracy any advantage,
however, most 12-string
players complain about various
aspects of tuning difficulties,
and anything which reduces
this would seem to he a step in
the right direction.

J am less happy about the
selative heights of the strings
at the bridge. On this instru-
ment, they are set almost leve!
with one another and | prefer
more of an arch, to raise the
imiddle strings above the outer
ones. Which you prefer, will
depend on your own playing
technique.

Also on this sample, the ac-
tion is really too low. It was
low, but perfectly playable
when the guitar was delivered
a few months ago, but since
then the guitar has settted a
bit, and the sudden change
from damp weather to warm
weather has exaggerated this.
The present saddles in the
bridge are very low and slightly
higher ones would solve the
problem. As the present string
angle at the bridge is fairly
small, this would, if anything,
improve the tone slightly.

This review instrument had
oniy just been completed when
it was delivered to me and for
reasons which | have explain-
ed, | am not. surprised that it
now needs some action ad-
justments. Many makers and
many retailers prefer new in-
struments to be returned for
checking and adjustment after
about three months for just
this sort of reason. It is ob-
viously not an ideal situation,
but | consider it a normal one.
Good instruments need a little
bit of care and consideration,
especially at first. It is not like
buying a cupboard.

Conclusion

This is not a booming, chunk-
ing 12-string. The sound is fike
the guitar: interesting, sen-
sitive and light. It is intended
for playing fast, intricate bits of
music with fingers or a light
picking technique, and [ find it
very well suited for this. If you
play it hard with a pick, the
result is a tight, breathy
rhythm sound which may be
useful for recording, but lacks
clarity for acoustic work. The
individual notes are submerged

under a wash of string noise.
However | don't think this one
was ever intended to lead com-
munity singing, and it is a kind
of instrument which is simply
not available from any of the
“big names’’.

I am delighted to see that so
many of our home-grown in-
struments are quite beautifully
made, when compared with
American and Japanese
guitars. Keep up the good
work gentlemen and keep in

. tauch: there is no reason why

the major companies should
have the review columns all to
themselves

Stephen Delft

Scale Length 643 mm.

String spacing at bridge §9mm
String spacing at nut 44 mm
Fingerboard width at nut 49
mm

Depth of neck at fret 1: 22 mm
at fret 10: 26 mm

Action — see text,

Frets on fingerboard 20.

Body joins at fret 14.

Heel Starts around frets 12-13.
Typical body depth at waist
95 mm.

Shadow Transducers.
Because there’s a

difference between

louder and better.

Acoustic guitarists deserve 1o be heard. But not at the expense of

dltering subtte notes and averfones by electrification. Shadow

tranducers give you the widest frequency range, the volume you
need and all the pure, nalurat acoustic sounds your music demands
— without making your acoustic guitar sound electric. And you

won't need a preamp.

So don't get iost in your group. Play acoustically and be heard.

-

Wik 20H1 |
Rechguahie Ling

» Epucenble pdnegie
* | 2" shisdes) sobe

Natural acoustic sound without electrification. That's the difference
between louder and befter. Ask your dealer about Shadow transducers.

SHADOW OF AMERICA ELECTRONICS CO., INC.
22-42 Jackson Ave., New York 11101 USA

SHADOW K&M

8520 ERLANGEN In der Zeil 39 WEST GERMANY

Madel 2000

Removable Unit

 Adjustable volume
conirol

® Reussable adhesive

& 12’ shielded cable

Model 2500E ,

Invisible Permanent

Maunt Unit

¢ End Pin

* All mounting
hardware

* 12’ shielded cable




The arrival of a new amp
from a manufacturer not nor-

RICKEN-~

mally associated with
BACKEB - amplification is always in-
. teresting but with that
50 wott TBSOB manufacturer being Ricken-

backer and this being a bass
amp it is worth taking an even
more carefut look.

What is perhaps surprising is
that rather than bring out a
top-of-the-market product as
with their range of basses,
Rickenbacker have chosen to
market a range of low cost
amplifiers and speakers. The
company say they have a com-
plete range of combos am-

Combo
£235.14
inc.VAI.

pheads, cabinets and PA
systems.
Owning a Rickenbacker

4001 stereo bass myself, | do
have more than a passing in-
terest in this particular unit
which is a fully transistorised
B0 watt bass combo.

As can be seen, the design
of the combo if fairly conven-
tional. The enclosure is com-
pletely sealed and constructed
from %-inch chipboard

covered in black vinyl. Chrome
corner caps are provided with
two large fixed wheels
mounted at the back of the
cabinet. Normally these wheels
are held off the ground by hef-
ty rubber feet but if the cabinet
is tilted back then these wheels
allow the cabinet to be man-
oeuvrad very easily,

The electronics are mounted
onto a single chassis which sits
along the inside top of the
cabinet. The front panel is
angled back slightly as is the
cabinet just at the top, to allow
easy access to controls. The
control panel is finished in
black and silver as are the
rather large control knobs.

In fact the overall ap-
pearance of the combo is
rather plain but functional. It
seems that Rickenbacker have
thought very carefully about
the design and have chosen to
keep it fairly basic. In fact
although the combo may not
look anything special it is ex-
tremely strong and robust and
looks as though it wilt stand up

to a lot of rough treatment.

Right, now a quick run
down on the electronics. Two
separate channels are provided
with a grand total of five inputs
including one stereo input for
direct connection of a stereo
bass {providing you have a
stereo jack to jack lead).

The left hand channel has
just three controls, volume,
bass and treble with two dif-
ferent sensitivity inputs. The
right hand channel has two dif-
fering inputs as well but has
the addition of a mid-range
control and a distortion con-
trol. This distortion pot has a
click stop at the bottom end of
its travel which switches the
distortion circuitry off. Apart
from the mains on/off switch,
neon and master volume, that
is about all there is to it. In-
terestingly if you connect up a
Rickenbacker stereo bass
direct to the stereo jack, the
treble pickup is connected
through to the right hand
distortion channel and the bass
pickup to the left hand chan-
nel.

Okay, so how does it sound?
Having been used to an amp
with tone controls and graphic
equalisation | was a little wor-
ried that this amp might be a
bit of a disappointment. It is
not possible to obtain a wide
variety of sounds but the basic
sound itself is quite good, For
the first series of tests | just us-
ed the stereo bass and to be
honest was quite knocked out
by the sound. As many Ricken-
backer owners will probably
testify, it is all too easy to over-
do the piano bass type sound
and the best sound is really
without too much equalisa-
tion. The amount of control on
the bass pickup channel was
about right for providing a nice
{ow bass sound.

Certainly, the extra mid-
range control in the second
channet was necessary to ob-
tain what | would call the
hollow type sound. Mixing
these two channels together
resulted in an overall sound
that was exceptionally good.
The distortion control on this
second channel is quite in-
teresting as it offers only a
small amount of variation
when switched in. [n practice
the amount of distortion pro-
duced was not very great but
then it didn’t need to be. Ob-
viously for a stereo bass where
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BIAMP
1282 Mixer
£590 inc. VAT

For quite a few years now, it
has been relativeiy easy to buy
both medium or large mixing
desks with' comprehensive
built-in faciliies. But when
looking for smalier size con-
soles we were faced with a
rapidly shrinking number of
features, only the basic
systems being available, but
even these were not at a very
basic price. This is where
BIAMP Systems score heavily
with their Miodei 1282, which is
a portable mixing system pro-
viding comprehensive and pro-
fessional facilities, normally to
be found on expensive ranges
of mixing consoles. BIAMP
Systems Inc from Beaverton,
Oregon, are quite welt known
in the industry for their whole
range of semi-modular small
mixer models such as the8802
— ang eight-channel mixer —
the 1682 — a 16-channet mixer
— or the 6702 — a six-input
stereo output system. .

All — the 8802, the 1682 and’
the 1282 désks — use identical
channel electronic hartware
modules — manufactured in
substantial quantities which
means that BIAMP are in a
good position economically to
produce basic console sub-
compaonents, consequently
proving their claim "...to
make possible high perfor-
mance levels comparable to
the finest recarding studio mix-
ing consoles — at a fraction of
the cost”,

Good news for the small
touring groups seaiching for
small RA mixing consoles or
stage sub mixers is the 1282
BIAMP desk, which is slimmer
and lighter than the majorlty of
systems incorporating a similar
number of input channels. This
compact console measures
just 27 inches {width) by 5%
inches {height} and 16% in-
ches {depth) weighing in at
around 9.5 kilos,

Construction

To begin with, & look at the
channel moduies. Each module
on this console has three
hands ({low, mid, high)
equalisation, monitor, pan,
reverb/effects, attehuator
{gain}, and 54mm channel
fader potentiometeérs. The in-
put channeis {siimilar to the
Biamp 8802 and 6702 and
1682) are completely separate
until linked on the pan/
monitor PSU etc busses. Inter-

channel pan bus enables
signals {one to 12} to be routed
to the required left/right out-
put stages and monitoring can
be cantrolled by each
channel’s rotary pot. -

For the master section, the
features include: left and right
main faders, imonitor/effects
send, reverb level and reverb
pan, aux level and aux pan
followed by three separate low
frequency filter networks pro-
vidéd individually on the left
and right output ‘as well as on
the monitor.

From the practical paint of
view, the BIAMP 1282 offers
both tow and high Z input
facilities, wired to XLR Can-
nons and % inch jacks on all 12
inputs. All in/out coming ssgnals
leads are fed into the rear of
the desk so the front and faC|a
sides are positively free from
any cables,

With the exception of the
previously mentianed
12-channel inputs, the remain-
ing rear panel patching
facilities are as follows: left and
nght main outputs ibalanced
and uribalanced); monitor out-
put {balanced and
unbdlanced); effects send; aux
input pan {écho return); aux In
left and right, followed at the
end by stacking inputs for the
rmonitor and effects busses.

A pair of separate lighted VU
meters on both outputs should
give you a rough idea of the
nominal operational " levels.
However, bath meters seem to
be very small, and therefore
make it quite difficuit to read
these levels accurately. As you
will have noticed earlier, each
channel's control fascia has its
own reverb/effects pot pro-
vided for reverb send levet to
the large built-in Ac-
cutronics/Hammond spring
device mounted on the back of
the console and linked via a
pair of coaxially terminated
screened lgads. Twelve small
transformers provide balanced
channel inputs, designed to
match low impedance, balanc-
ad or unbalahced microphones
into a higher impedance cir-
cuitry. These transformers are
enclosed in a screened casé to
minimise humn pick up. = .

The desk comes coloured in
black mdtt, the best side up
has a simulated rosewood ef-
fect, bordéred with black vinyl
ribbon. One of the quality
features of this console is the
eiegant control knobs {16imm

diameter) fitted with knurled
blackgrips and capped with an
aluminium disc marked with a
silver fine.

To turn to the electronics,
we find an identical sjtuation
as on the BIAMP 8802 desk
where each of the input chan-
nel modules {approximately
13 inches long) houses all com-
ponents for balanced input
transformers through to all the
channel controls and 100 per
cent of the chanel citcuitry.

It 'has recently became
fashionable in ‘‘op-amp’’
desighed mixing consoles to
use ftransistors as the active
elements rather than opera-
tional amplifiers as these prov-
ed to be too noisy, and thus
often lacking in the required
bandwidths for -professional
work sessions, On the other
hand high pérformance and
low noise op-amps proved to
be a bit too expensive for the
popular market. BIAMP solved
this dilehma by using a
specially designed op-amp —
the BIAMP NS7841 device
{Signetics) — which has im-
proved noise performance,

The 1282 output modules
are also identical with those
from the 8802 i.e. fitted with the
provision for VU meters,
driven by individual rectified
circuits and controlied by a pair
of internal pre-set controis
Both scales of the iliuminated
meter aré calibrated to (~20;
0; +3) VU standard and the
metér itself happened to be an
ARC GIY 05 of Japanese
origin.

A word about the com-
porients, which in this’ case are
of professional gradé and seem
t6 be reasonably selected for
the.work load to be faced. The
quality of workmanship is of.
usuat BIAMP standard and the
unit ag a whdle inspires con-
fidence. '

Conclusion

Indeed, to be fair, after review-
ing the BIAMP 8802 console
some time ago, whichis in fact a
smaller version of the 1282, |
shall be repeatirig a few points
raised earlier such as:

@ Too small a size VU Meter,
which unfoitunately does not
allow for convenient mohitor-
ing

® Lack of .any fOrm of
headphone monitoring; which
often proves to be very useful,
if not absoltitely necessary

® Absence of any decent
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sitive 10-inch unit we tested
and has a good sharp response
right into the treble regions
and should produce a very
hright, brittle guitar sound with
plenty of bite at high volume
levels,

The 60 watt power rating is
confirmed at 6 per cent THO —
which is mainly due to odd
peaks rather than to a con-

tinuous presence of har-
moninss, The unit seemed par-
ticularly happy in our enclosure
and THD below 150Hz —
usvally the problem area, is
unusually low. This is without
doubt a very useful unit, very
well made and presented, and
at an incredibly low price for
this level of performance and
standard of presentation.

HH ACOUSTICS 10PA (UK)

Price around £24 incl. VAT

Parameter

Manufacturers’ Ratings Test Result

Frequency Response 50Hz-8kHz

Useful to 7kHz

{-12dB)
Sensitivity 94db@ 1w@1m 94dB@Iw@1m av,
400Hz-7kHz
SPL Not stated 110dB(A)@50w@1m
pink noise
Power 50w unqualified Confirmed@50w
RMS sine wave
THD Not stated 4 per cent@50w
RMS sine wave
Imp&dance B ohw* Y5225 chm
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HH ACOUSTICS 10G (UK)
Price around £23 incl. VAT

Parameter

Manufacturers” Rating Test Resuit

Frequency Response 50Hz-6kHz

Sensitivity

95dB@ Tw@1m

Useful to BkHz

{ - 12dB)}
95dB@1w@ Im av,
400Hz-6kHz

SPL Not stated 110dB{A)@50w@1m
pink naise

Power 50w unqualified See text

THD Not stated Generally 6 per cent

' but rising to 100 per

cent@7H:z :

Impedance 8 ohm* 7.5-20.5 ohm

Resonance 80Hz free air 86Hz in std.

50ltr. enclosure
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These brand new loud- | tion. Generally, the same can

speaker units were developed
specifically for use in the new
HH Electronics Performer
range of amplifiers and
ioudspeaker cabinets and are
now available as separate com-
ponents. The facl that they
were intended for incorpora-
tion into a manufactured pro-
duct rather than specifically as
a component loudspeaker for
over-the-counter resale is
somewhat confirmed by the
very utilitarian finish and by the
very basic, pressed steel
chassis, but as large magnets
are not used, the strength and
rigidity is adeguate for the pur-
pose.

Soft foam plastic gaskets are
fitted for front or rear cabinet
loading and termination is by a
pair of solder tags on a pax-
oline panel. Both models have
a fairly lightweight, ribbed
cone, but the 10G has a doped
paper surround and is fitted
with a silver sprayed linen dust
cover while the 10PA has a
linen concertina type of front
suspension and an alloy centre
dome. The baffle hole required
for frant loading is particularly
small for a nominal 10-inch
chassis, and is in fact only
3 mm larger than that required
for the ATC nine-inch chassis,

From a perfarmance aspect,
the 10PA presented no pro-
blems at all, with good sen-
sitivity for a general purpose
10-inch unit, a usefully smooth
frequency response and low
distortion at full rated power —
all in exact agreement with the
manufacturer's published
specifications in fact and quite
suited to its intended applica-

be said of the 10G with the ex-
ception of the presence of an
alarmingly high level of third
harmonic distortion below
about 150Hz which reaches
100 per cent at 70Hz and 130
per cent at 501 1z!

Above 150Hz, the THD is
generally lower with an
average value of about 6 per
cent, but even this includes an
odd peak of 10 per cent which
coincides with the dip in fre-
guency response shown on the
published curve at just below
2kHz. This problem could
either be due to our sample be-
ing faulty in some areas —
although in all other respects it
seems to be fine, or to the unit
not being happy in our test en-
closure, but even this would not
normally produce the = effect
shown here, Another peculiar-
ity is that our in-cabinet
resonance is only 5Hz higher
than the published free air
figure, There is without doubt
something odd about this par-
ticular unit, but | would not
want to go any further without
making further tests.

Although the presentation is
in basic OEM form, these units
are nicely made and generally
have performance characterist-
ics that are in exact agreement
with the maker's figures and
well suited to the intended ap-
plication. There is however the
question mark hanging over
the 10G as to whether the high
levels of third harmonic distor-
tion are inherent due to a
design shortcoming or to a
problem with our specific sam-
ple, and this we cannot answer
at this stage.
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Diagram of item 4. Profils of a Scraping tool.

Diagram of ttem 10, Profile of a little sanding block.
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] asked Steve about sound levels.
Does he rely on audience reaction?

“Well, it alt depends. Most important-
ly, | try not to flip-out about menitoring.
A lot of musicians get hung up about
not being able to hear themselves so |
try my best to make sure it's not a pro-
blem. You've got tc semember that
when | started playing | didn't bave any
of these fancy monitors, just a couple of
WEM columns, a vocal and that was it!
Some part of me sees elaborate
monitors as a bit of an indulgence. As
they are there | use them to get a good
vocat sound. ..l can use them to put a
bit more subtlety into. my voice...to
hear all the dynamics while I'm singing.

On stage, the Hillage entourage use
most of the equipment utilised in the
studio with the exception of vocoder
gear. Steve considers this too much
hassle for a live gig, as Miquette, the
keyboard player would have to have two
lots of keyboards, one for the straight
sound and one for the vocoded sound.

Steve qualifies this view: ') think that
Herbie Hancock does live vocoder quite
well, but because of the hassle, 1
thought it would be a challenge to make
songs that sounded good with vocoder
on record, but sound good with normal
voice live, ! don’t think live work should
be just a reproduction of what you do on
the record...it should have it's own
thing.”*

The mainstay of Mr Hillage's playing
is a Fender Strat, which has all the paint
scraped off. This is backed up by two
AC30s with a whole bunch of pedals —
fuzz, Echoplex and the almost obligatory
Roland Chorus,

Steve explains: ““We discovered the
Roland Chorus and the Roland Chorus
Echo, but | must confess the Boss
Chorus pedal doesn’t sound quite as
good as the chorus on the Roland
Chorus Echo and no matter how hard
we tried we couldn't get the circuit out
of them. So we ended up getting the
Boss Chrous, which is OK but doesn't
have the fidelity of the Roland. It's a fair-
ly standard bunch of effects operated by
relays.”

Live, Hillage uses the Echoplex (in the
studio he uses a Revox tape recorder), a
Korg Echo 500 which he reports is very
good and various DDLs {if he can get his
hands on theml). But for the majority of
his work he finds the Echoplex very con-
venient due to the rapid speed change
time with delays marked out in
milliseconds.

For preset combinations he uses a
slider marked off in milliseconds and
knowing the tempo of a song switches it
in, just like operating an Eventide digitat
delay. Also, he has fixed some sliders on
the output of his guitar, a little pre-amp
output line driver which helps the inputs
to his AC30s give the sound a bit of
“raunch”. Not that he plays all the time
through a mass of distortion circuitry —
one of the reasons he devised his pedal
board is that he can switch rapidly from
distortion to virtually wunadulterated
guitar using the relays to put in various
combinations of effects.

"One of the things | have on there
that | think would be of interest to /MM

-
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ILLAGE

RW guitarists is two small equalisers
with different tone curves, When | go to
drive-ridden or unadulterated sound | go
to one which has a lot of treble boost on
it. They're called S-Hawk, several years
old now and when | change from a lead
sound of fuzz, a noise gate comes on
automatically and | go instantly to
another equaliser with a more mellow
sound so there's no fiddling:around — 1
just have certain sounds set up and | just
press the buttons to go straight from
one sound to the other. The only fidd)-
ing | do, is for some subtle.mixing bet-
ween the echo and the straiﬁl”it.ul swell it
up for a couple of phrases and ‘then put
it down again — it's one of my little in-
dulgences.”

If you're interested in the S-Hawk
unit, don‘t rush out to get one, they're
not on general sale anymore. They were
originally made by Larry DiMarzio and
were noted for their radical boost on the
treble range. But if you spot one in a
second-hand store, well, it may be
worth a try!

Steve uses an ovation for acoustic
work and it i$ usually the onfy “pure
acoustic”’ sound he uses! The only ef-
fect he allows with this being a har-
moniser with the straight sound on the
left and the harmoniser set at 99 on the
right so it sounds a little like a 12-string.}
And in his words: “It don’t half make a
racket!"’

The synthesizer stuff he uses is kept

separate from the guitar equipment. It's -

basically a Minimoog which has been
chopped about with some bits hacked
out and a few extras added. The
customizing for Steve being done by
Graham Wood, who also did the
honours on the pedal board construc-
tion. -

The synth inputs pass into a rack with
various compressors available if it's too
peaky; a Revox tape stereo echo and a
Turner amp which runs the monitors.

The next obvious area that Hillage can
move into is some sort of audio visual
show, The logical progression for him
would be the video disc — an area
where he could really score It kills two
birds with one stone. The disc will be
able to record in stereo and it should
sound fucking great — much better than
the plastic discs we've got now for
sound. Mr Rundgren was into that area
in ‘76 when we did a record with him
and he's got a deal now with RCA to
produce their first ever video disc, which
| believe will be his images with the
music of Tomita, an RCA artist.”

Is it an area that he would like to get
into?

“Yes, providing it's not too controver-
sial from an economic point of view. |
mean if we are going into a big recession
with millions of unemployed and the
playback machines cost over £600 with
the discs at £15 a throw | would think
twice about doing it.”

Steve’s tastes in listening are varied
— from Debussy and Messian, Vaughan
Williams and Bartok to Ashra and John
Coltrane. In fact Coltrane is one of his
major influences. Some of the phrasing
was apparently quite a source of inspira-
tion as well as the French sax player,
Didier Matherbe with whom he used to
play. Weather Report seem to find
favour too: “I like Weather Report.
They're another group that seem 1o go
beyond the mere description of jazz.”

But not all American music meets ap-
proval,

”’| have a lot of American friends but |
still feel alienated from America. | think
that black American music in general
has lost its way. It's got so bogged
down in disco, some of which is good,
some pulp, and the rest absolute rub-
bish. It seems to be where all the dollars
are for black musicians at the moment,
They're having to chase this illusory but-
terfly of disco which leads them into a
kind of musical vortex. What comes
beyond disco may be an incredibly ex-
citing new kind of music. At present,
though | must say | find it rather bor-
ing. ..l like fooling around with those
rhythms but | couldn’t play a whole set
like that, it would be like Auschwitz for
me.”

Rhythms certainly aren’t alien to the
Hillage way of thinking, indeed they are
an integral part. His bass players are
chosen for their funky style of playing,
notably Steve’s favour for a bassist who
uses-the bass “thumb-hammering” style
— thumbing on the downstroke and
plucking on the up. These mostly occur
in the funk band world and Steve quotes
Parliament and Reggie Macbride from
Steve Wonder's band as premier ex-
amples of the genre.

That's on the macro level. On the
micro-level other rhythms are brought
into play. On the Green album, which he
intended as a “celebration of travel
through space and nature” he utilised a
sweep pulse of 10.24 Hz on the backing
track. Alpha waves are known to
resonate in the buman brain at this fre-
quency.

As one of the few musicians who are
trying to get into that mind/body inter-
face through music does he have a
definite overview of his future?

”I’'m dedicated as was my £ album to
optimistic visions of the future, But | like
to use a non-dualistic approach. . .don’t
dither, do itl Basically, by avoiding a
leader/follower situation and trying hard
not to be labeled. f | was more ag-
gressive about concepts | was commit-
ted to, the music would undoubtedly
work better. But it’s fun to dither. . . that
is my Zen-ness. Butif | define too clearly
what and why | do things, the music
itself might lose its magic.

Mike Feasey
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DN34 AnalogueTime Processor

The Kiark-Teknik DIN34 analogue lime the best there is in state-of -the-art onalogue
processor is an exceplionally versatilesignal  delay technology.
processing and special effects unit, designed With a product of this stature you can
around two discrete, independenily achieve anincredible range of delay-based
controliable delay sections. effects; cleanly and noiselessly.
Like olher Klark-Teknik products, the DN34 The Klark - Teknik DN34 analogue time
isthe result of intensive researchand processor also offersyou:-
“ o @ A dynomic range better than 2)dB.
® Atime sweeprange of 70:0
@ TH.D.allessthan0.3%.
@ Numerousexclusive
featuresincluding full
‘on board’ mixing and
phose reversal facilities.
® Amazing performance
and volue for money.
The DN34 is unequalledin the signal
processing field 1oday.
And we're not jusl saying that fer effect.
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= Now.you-car have the.
' essentlal functions.arid

. Hexibility of multitrack

regording in one compact,

_self contained unit. It's

called the Model 144

. Porta-Studic arid it lets
you record basic tracks,
overdub in sync and remix
to sterso. On standard -

. cassette tape.

TEAC engineers created
a totally unigjue format for
Porta-Studio. Four tracks
in Sync on cassette tape at
3% ips. t's fast, simple,
reliable and ecopomical.
Rehearse on it. Learn on
it. Create on it. Just plug
in a microphone ar
instrument and go to work
onit.
Porta-Studio's versatlle

4 X2 mixet section gives
you mic/line/tape
switching, trint control,
high and low EQ, fader,
pan and Aux Send for each
input. The failsafe group
switching matrix lets you
record-on up to two tracks
at the same time. And
there’s a master fader
that gives you overall level
control during recording
and mixdown..
. The full-logic cue systern
in Porta-Studio lets you
hear everything you're

- doing all the time: input -
. and tape cueing,. -

monitoring for recordmg
or mixdown are all

. available. And every signal

can be metered. Coming

- or going.

orta-Studio’s drive

system is built specifically -

far the rugged needs of
mutititrack recording.
Transport controls are all
soleniod-operated for
faster, easier switching.
And you get a built-in
variable speed control
that lets you add special
effects, fix a flat note or
solve tlmlng and cueing
problems.

You can work with
Porta-Studio using
nothing more than
headphones. Or send the
output through your hame
audio system. You’ll also
find the patch points and
controls that let I\;m use
Porta-Studio wit
equipment like echo or
delay units, equalizers
and additional mixers.

. Come in to REW for a
demonstration of the very
affordable Porta-Studio..
Nothing else in the world
uts so much multitrack
unction into a small

package.

NEW!

for Recording and

Please send me further information, technical date snd demo
cassette of the MAGNASOUND in action. | enclose £1.50 or $3.00 for
postage and handling,

ADDRESS

Post fo: D.\.Tapes L1d, 107 Park Strest, London W1Y 3TA
{Desler & Distributor enquiries wekcomed)













ed almost inevitable what with the
drummer's quickly spiralling reputation
and the continual probing of the mutual
friends of both of them, When he finally
showed up for the first rehearsal it was
in the company of Chick Corea, Jack De-
Johnette, Dave Holland, Wayne Shorter
and Miles, After the rehearsals thev
recorded at CBS records for three davs
and the result was Bitches Brew.

Once you had recorded with Miles
Davis the word was out and the offers
came in. Lenny was called soon after by
Freddie Hubbard who offered him a
recording date with an all-star band
featuring Ron Carter, Herbie Hancock,
Joe Henderson and Freddie. On his way
1o the studio for the sessions Miles call-
ed him for another recording gig but
Lenny had to turn it down and he thinks
now it was probably the sessions for
"“Guinnevere” on the Circle in The
Round album or Jack Johnson. But the
result of the Hubbard sessions was well
worth the work although it brought up a
particular problem for Lenny.

“( had this bass drum a friend had
.made for me using an old ail drum, It
was huge. | used it on Bitches Brew and
I took it along to the Hubbard sessions
but they told me | couldn’t use it and |
was demoralized. So they brought out
this huge bass drum, one of those mar-
ching band drums and that's what |
played. Peopie used to ask me after that
how | got this great drum sound.”

One thing that Lenny possesses, and
always has, is an amazing cymbal
sound, especially his incredibly deft
touch on the hi-hat. It's something that
came from long hours of practice and a
iittle bit of influence can be attributed to
Tony Williams. "I used to take Tony's
Four and More and put it on. Then I'd
go in the corner with just a cymbat and
start practicing until | could hear every
note | was playing. This helped me
tremendously in my music because |
listened closer and often realized that a
particular part didn’t need a drum but a
cymbal.” _

Some of his friends still remember an
old A. Zildjian cymbal he used that cut
through everything, it was just in-
credibly loud. It may have had an in-
fluence on Lenny's current choice of
cymbals. “Currently [ use all Zildjian's. |
have a 24 inch heavy, hi-buff ride, 14
inch hi-buff heavy hi-hats, an 18 inch
medium crash, a 18 inch medium ¢rash,
and a 20 inch A. Zildjian rivet cymbal.

As to Lenny’s kit, he merelv terms it
“not too outlandish. ! have a Tama
Superstar kit which is just right for me.
It has a 14x22 bass drum, two floor
toms, a 18x16 and an 16x18, four
mounted toms, 8x10, 8x12, 9x13 and
10x14, and my snare is a Mastercraft
Tama, 6% inch deep, seamless metal.

“{ use Remo heads throughout. All
my drums are two headed. | have to feel
the pressure that resonates within the
drum. | put clear Remo Ambassadors on
{the dots are no good for me because |
don't play with a controlled sound). On
the snare | use a standard coated plastic
head with & Diplomat head on the bot-
tom,"”

Frulo by Paul FaTkin

Lennv readllv admjts that he s never
quite liked the idea of a head giving vou
a controlled sound. “I'd rather be in con-
trol of the sound by the way that | hit it,
rather than playving a drumhead that |
have to choke. | have more options
when | do it myself. You see, | may play
something that warrants a particular
sound at a cértain point, and then | need
a totally different sound for the next
number. | do try to get something that's
a common denominator, a sound that's
more identifiable with me than the
music.”’

This sense or feeling that Lenny tries
to instill in his drum sound carried over to
the way he tunes his tom toms. “I do
tune them a certain way but it’s difficult
to explain. Once | tuned them like an
augmented chord so that they would
play 1,2,3,4,3,2,1. And | did tune them
10 the piano once. It sounded good but
it didn't feel right because the tension
wasn’t what | was used to playing.”

It all comes down to a sense of feel
and what is “heard” by the drurmrmer, tn
this wav he explains why his kit is of
modest size rather than the immense kits
that are more popular today.

“l had a discussion with Billy
{Cobham) about this. He has the huge
octagonal kit and he asked me why |
didn’t use one (this was when | was
plaving just five toms). | told him
because | didn’t 'hear’ them. He argued
with me saving that the reason he playvs
so many is because that's what he hears
in his music. And in order to play those
drums you've got to hear it in vour
music. This brings up one of the major
fallacies of voung drummers today.

They think they have to play all these .

drums to be good, rather than just get-
ting a set and adding on to it as vou hear
it in vour music,”

As 1o his setup, Lenny contends that
it's very unorthodox. I play primarily
matchgrip. My setup is far a right hand-
ed drummer but | play left handed; except
for my feet which play for a right handed
setup. It's actually the most natural way
to play. | don't piay rudimentally but
from sounds. Everything's based on
doubles and singles anyway, H vou can

plav doubles and singles clean enough
and adapt them to the set then
everything's okay.

) also play from my feet up instead of
from my hands down. So !'ll play
rudiments between all four limbs as op-
posed to just myv two hands. A lot of
times it goes unnoticed. | pride myself
on my hi-hat touch. People like Steve
Gadd and Harvey Mason have picked it
up.”’

If people are picking up things from
Lenny White, as they should, they may
want to think back to the wav that Len-
ny was influenced in both technique and
sound. ‘') always wanted to sound like
Tony Williams, so | would listen to him
and try and emulate it. But | took it one
step further. | went back and listened to
the people he listened to and things fell
together easier. | listened to Max Roach,
Art Blakey and Roy Havnes. But other
things influenced me like certain horn
players.”

One thing that comes across strong in
everything Lenny mentions about the in-
fluences on his music is the ingesting of
one's personality into anvthing they do.
At the time Lenny feit he sounded like
Tony Williams he went along to record
and the result showed that he sounded
nothing like him, He had channelled
Tony Williams through Lenny White and
what came out was the interpretation of
another person.

""Even when | write songs now ['ll hear
something somebody else has done and
I'll say ‘| gotta write something ltke that.”
I'll take something note for note, say a
particular Zawinul ¢cliché, and put it into
one of my compositions. Somebody will
listen to it, say its nice, but will never be
able to detect the influence. So as much
as you try to sound like somebody eise,
what comes out is your own personality.
Miles did the same thing. He wanted to
sound like Clark Terry. He attempted to
do that and through that came up with a
totally different sound.”

When discussing a comment by Tony
Williams {IM&RW April, 1979) about
how difficult it was to shake Miles’ in-
fluence, Lenny responded: “‘He
shouldn’t have said that. Musicians
don’t shake influences. lt's an implant,
whatever you do after it comes through
it. Miles is a permanent influence, He in-
fluenced so many people musically; not
instrumentally because he wasn't the
greatest trumpet player in the world. But
he didn’t have to be because the way he
played was the thing that was brilliaiit,
which makes him a géenius in my eyes.”

For Lenny White the musical trail has
already been a long ong and he feels his
passage thus far has gone overlooked.
"I’ve never been a media hero on my in-
strument. Not like Billy Cobham, for in-
stance, who has been attributed with
some of the things {'ve done. I've been
an integral part of two very important
periods of music but have not gotten the
recognition for it. But I'm not one to
jump up and down because it doesn’t
really matter. It will come out. And
maybe in 25 years someone will read
about it or hear it and think | was alright
back then.” Indeed. [
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Drumcheck

It's a cam-activated clamp
which tightens with an
“L"-shaped bhar. The pedal is
adjustable in every possible
way; the spring tension, the
stroke (for more or less
powered volume), the beater
height for larger ar smaller
bass drums (the striking arc re-
mains the same), and the angle
of the footplate to the bass
drum, itself.

All these variables can be
self-customized to your exact
playing style requirements,

The beater is a double-sided
egg-shaped affair futuristic
and aerodynamic in shape, and
made of synthetic material
lighter than wood. A small
piece of felt is stuck to the nar-
row end of the egg and the
shaft is 5/16" in diameter and
so less prone to bending and
whipping than normal. The
sound from the “black jack”
beater is amazing it really does
give pinpoint definition to the
sound of any brass drum. I've
been using orne now for a year
or two {but with a thinner %"
shaft) which | was very surpris-
ed to break on a TV pro-
gramme recently,

The beater can turned and
used with its felt or synthetic
side which most recording
engingers find 10 be a very
desirable feature, I've been the
owner of an old Swivomatic
bass pedal for many years now
and to be honest haven't got
on with it too well. It has some
features about it which | don‘t
like. The supreme though, |
like — once adjusted it works
well. Once before when testing
a "Supreme” | managed to
make the footplate swivel on
its axis horizontally. The com-
pany have remedied this by fit-
ting an extra drum key
operated screw to the swivel
with assembly. This cast
assembly is available as a direct
replacement for the old press-
ed steel one which used to be
fitted to the old Swivomatic
pedal.

The Rogers company have
placed strengthening “blobs”
around the pedal’s base where
the beater axles height adjust-
ment is. The Memriloc cymbal
stand also doubles as the base
of the floor standing tripie {on
double} tom tom steel. As |
said earlier, the single tripod
base has four drums mounted
on it — the largest two are
suspended via Rogers’ normal
bass drum mounted block

which is lightly adjustable. The
holder I'll reiterate is adjustable
“L"”-shaped arm which in
Rogers case is more from 17
gauge tubular steel which is
non-slip, satin-chromed. The
fitting between tom tom and
holder block is moveable on a
vertical axis, like its German
predecessors on a time tooth-
ed, spring-loaded axis, like its
German predecessors on a rat-
chet which is itself secured by
a bass drum tensioner-iype us-
ing bolt. The cast rachst arm
has grooves cast into it to
facilitate a more safe and
positive vertical tom tom posi-
tion.

The standard cast tom
holder has a facility to hold up
three mounted drums because
of its three ratchet arm receiv-
ing holes bored into it. These
holes are ingeniously engraved
around their circumference
with numbers like a clock. This
is to {quate) Duplicate the ex-
act horizontal axis setting each
ttme.”" It's known as Memri-
Dial.

To set the holder up for the
four tom toms in the Garibaldi
styie we replace the top armon
the ratchet with a *’Mini-Dual"’
tom holder. This is a cast unit
designed to fit on the top pair
of a cymbal holder which has
two unadjustable “Y'" arms
sticking from it, Because it's
working on a ratchet, the angle
of the drums /s moveable hut
together. The drums fit to the
twin arms in the normal
Memriloc way and as | said
before, work well, They are of
course, quite adjustable in
their positions on the arms
although | presume most
players would position them
until they afmost touched.

The Memriloc bass drum
spurs are constructred from
Rogers’ normal one inch
diameter tube which can be us-
ed with or without a rubber tip.
These tubes have semi-circular
diametric sections cut out of
them at their end, which
means the edges so formed
work like double spurs, which
definitely stop the drum from
creeping. The spurs do work
wel but I'm not knocked out
by their appearance. Their
Memriloc holder block which is
fixed to the shell is exactly the
one used for retaining all the
other tubes on the set.

I'm sure everybody must
know by now that Rogers’ legs
are no longer held in position

by the old “knobby’* type fit-
tings — nowadays they too,
use Memriloc-type fittings.
The legs are no longer made
from hezagonal rod but of 5/8"°
0.D. tube which | think is
steef, The legs have rubber
crutch tips instead of the
plastic inserts they originally
had. The actual leg holder is a
cast block bolted to the shell
via a metal plate which {'ve
been assured matches exactly
the holes in the old fitting. So
if you have all the old type you
¢an change to the modern one.
A height clamp ring fits around
the leg, locks with a drum key
and then locates like a
Memriloc into a female retaing
indentation in the cast block.
It's very sturdy.

| saw the Rogers flat base
snaredrum stand last time and
commented on it then, but for
new readers I'il run through it
one more time. The stand is
unlike anything they've done
before. It's not an adjustable
basket-type but instead has
two fixed holding arms and
one diametrically moveable
one. The arms no longer have
rubber tips but right angled
aluminium brackets which
locate into the recess of the tri-
ple flange hoop on the snare
side. They are coated in non-
stick Tefion as are the two
faces of the playing angle ad-
justment plates, For safety
reasons the moveable retaining
arm doesn’t adjust too far,
because it’s possible to squash
your drum out of tune if ex-
cessive adjusting force is used.

To accommodate different
size drums Rogers have
thoughtfully provided several
alternative hales to locate the
moveable right-angled
brackets. The playing angle ad-
justment is adjustable on a
splined ratchet tilter. The stand
has a flatish tripod base but a
more substantial one is
avaitable {although not as stan-
dard},

The cymbal stands on the
set are unusual. To the ex-
treme right is a double set-up
which is mounted on a double
torn tom stand where two rat-
chet arms actually locate as for
the double tom toms. These
“L""-shaped arms have ¢ne rat-
chet immediately above the
holder block and another
about eight inches or so above
that, to send the top horizontal
tube out sideways. Each “L"
arm has one of Rogers’ ac-

cessory clamps fixed to it and
this accepts the top tilter-
section part of an ordinary
cymbal stand. (Rogers
designate this top part of cym-
bal tilter rod assembly}. This
then is our double cymbal set-
up. The Garibaldi set also has a
torm tom ratchet-type arm fit-
ted to the center of the bass
drum via a Memrilo¢ block,
This ratchet arm is set art right
angles but can be, of course,
at every angle — to this is fixed
another accessory clamp and
the same sart of cymbal tilter-
rod assembly. This is Rogers
new style shell mount cymbal
arm.

_ The ather sort of cymbal
stand is set in the left hand side
and is one of Rogers boom arm
stands. {) must say | don’t see
why it should be necessary but
there it is so I'll describe it for
you). it has the normal tripod-
type bhase with Memriloc at
first, second and third stages.
At the top of this normal cym-
bial stand is the ratchet which
normally holids the tilter,
However, with the boom stand
the half of the ratchet sand-
wich actually rivetted to the
top tube has a clamp with a
bass drum tensioner-type
thumbscrew. This tube locates
our old friend, the cymbal
tilter-rod assembly. This one,
however, has a Memriloc-type
pipe c¢lip fixed to it which
located in the ather half {the
main part} of the unit — which
is fitted to a tube with a large
cast counterweight shape like
a bar of soap fixed directly to
it. Anyway, the Rogers boom
stand is stable enough without
being over the top in weight or
span,

Conclusion

The Garihaldi 1810 set | saw
was platic finished in Blue Mist
194 which is orne of only a
dozen very professional-
looking finishes. All of them
are highly acceptable and the
wooden finishes like “Natural
Maple’” and ‘‘Californian
Wine'' are my favourites. I've
said before and | don't mind
saying again that the Memrilo¢
system makes Rogers drum
ideal to stand up to the rigours
of heavy touring, I've always
found Rogers’ drums
stimulating to play and these
latest XP8 drums are no excep-
tion.

Henry Roberts
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by Tom Oaleed

In many ways, Mike Oldfield is
the perfect artist to officially open
the IMBRW Test Bed studio. His
whole career was born out of the
recording process, rather than
extensive gigging before live
audiences.

He made the demos for Tubular
Belis on tape recorders at his home,
using the technique of overdubbi
1o its full potential by doing
everything himself. His success
initially was one which was
conceived and executed on tape,

Despite his massive success,
Mike still utilises the formula which
has brought him so much success
in doing everything himself, usually
in the comfort of his own studio. At
the moment he is due to undertake
the building of a studio in his new
home.

In between breaking the
champagne, Mike was more than a
little interested to hear the facts and
figures behind the IM&RW venture,’

Now if only we can come up with
our own Tubular Bells. . .
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hether you're wor'kmg ina _

te-of-the-art studio, performing

on stage, or jamming at home with
your friends, Guild Sidebenders
deliver what you need.

Easy, precise string-bending, to
always get the notes you're going
for. Super control over vibrato and
dynamics, for the most direct musi-
cal expression. Guild Sidebenders
are the ideal slectric rock strings.

The Guild name tells you that
Sidebenders are designed with a

Guild Guitars, PO. Box 203, Elizabeth, N.J. 07207

Circle 798 on Reader Service Card
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e u_nélér.étahd'ihg" of gu'itarg =
“Built for feel and performance.
‘High-output pure nickel windings. .

Core/wrap thickness ratio gives
flexibility and sustain. Excellent on
acoustic guitars, too.

Guid Guitars {U.K.) L1d.,

151 Portland. Road, Hove, East Sussex.

In U.S.A., address: Guild Guitars,
226 W. Grand St., Elizabeth, NJ 07202,

Name Age
Address

in U,K., enclose large S.A.E. in US.A,, |

for catalog and price list. include Zip.
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A STUDIO WITH A TRUE SOUND -GREAT ON RADIO

A STUDIO THAT’S PRODUCED MANY HIT RECORDS
EXPERIENCED, CREATIVE, ENTHUSIASTIC ENGINEERS

FITS THE BILL AND YOUR BUDGET
USES TOP PROFESSIONAL STUDIO EQUIPMENT

CARES ABOUT YOUR SESSION

OoOoCco0OoCcoa

WE’RE ALL THAT AND MORE......

e W‘r’ﬁ}‘@r &, féﬁﬁy-
L- s s — L__

(Rbtrack =45 p.hr.
& track Voice Over £30 p.br,
Copying £15 p.hr,

Discount on bulk copying
Overtime after 6pm 7 dayvs a week §£9.50p.hr.

Any instruunents available for hire.

f? . L
Cpgeneer / Lroddsecers

Joltwr Fudsor 7 Brican Tendh

Mayfair Studios has been the birthplace of the sounds of GARY GLITTER,
BAY CITY ROLLERS, and currently B, A. ROBERTSON as well as new bands like
THE V.I.P.’s, SPITFIRES, PARIS 9 and the exciting electronic sounds of VISAGE.
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Studio of the Month

Sain Studios

In the beginning was Sain
and Sain was a record com-
pany in Wales set up specifical-
Iy to record any music in the
Welsh language. Huw Jones
and Dafydd lwan started their
musical careers as folk singers,
quite independant of each
other, They did the usual
round of clubs etc, hut when
they came to record they had
to find a studio. As most peo-
ple are aware, Wales is not
thick with studios and quite
often they found themseives
having to come up to London
which was a very costly bu-
siness indeed.

Therefore the obvious
answer to this dilemma was a
studio of their own. The record
company was set up about 10
years ago, and the first studio
that they had was a littie eight-
track “tn a cowshed not far
from here” (here being the
new studic opened only two
months ago). A very well
converted cowshed!” This
studio was very basic but ade-
quate for the beginnings of
what now seems to be a very
flourishing and efficient
business.

The “new'’ studio | mention-
ed earhier is in fact a brand
new, very impressive version
of Sain. Industrial land in
Wales is not as expensive as
one might imagine and the
company found an old RAF
building in their local village of
Penvgroes, North Wales, and
transformed it into a huge
studio.

In fact they have got so

much room they don’t know
what to do with it all —
something a lot of other
studios would love to be able
to say. Vast rooms stand emp-
ty, or with just one table in
them. Eventually they will be
moving all their offices into the
same location — but obviously
vou can't do everything at
once. At the moment all the
record company business and
the studio administration is
conducted from their old of-
fices about two miles away.

Not wishing to waste any
opportunities, Sain are using
all the equipment from the old
eight-track to furnish yet
another venture — the Sain
mobile. They have actually
been recording gigs for quite
some time now just by throw-
ing some gear in the back of
someone’'s car, proving, if
nothing else, that they will try
anything. | had a look at the
mobile which, at the time of
writing, was more than half
finished, and it (onks as if
once again they have spared
no expense and have paid at-
tention to every little detait.

| feet a word on the Welsh
music scene is needed,
because | didn’t know anything
about it so why should anyone
else? Qbviously artists who
work solely in the Weish music
field are going to find a very
limited market to consume
these goods. If a record
manages to sell between 4,000
and 5,000 then vou can con-
sider it 3 hit.

The Welsh market s

perfectly aware of what is go-
ing on in the UK charts etc and
therefore Welsh artists have a
standard to match before they
even begin ta try, $ain, which

is in fact very well known and

respected in Wales, put out
between 30 and 40 albums and
about 12 singles/EPs every
year. The type of music cannot
be categortised any more than
it will always be in the Welsh
language. Anvthing from
heavy rock, MOR, pop, to folk,
classical and male voice choirs
{which tunnily enough seem to
be quite popular there!).

With all this Welsh music
around | thought it was
reasonable to suppose that
there was a Welsh Chart, but
apparently it was disbanded as
not everyone could agree on a
fair way of assessing sales! But
as Huw said, they are selling 10
such a small market, one
which they know very well in-
deed, and it is very easy 1o
assess how well your record
has gone down simply by the
number you sell, without hav-

ing to know how many
anvbody else has sold.

There is however, Woelsh
radio and television and of

course, music can always be
promoted at gigs. At the mo-
ment there is a big revival of
the Welsh culture and
fanguage. Welsh television is
being more carefully promoted
and of course they have
started teaching the language
in their schools again. And in a
great manv cases, as at San, it
is the working language. The

rnain radio stations are Swansea
Sound, Cardiff Broadcasting
twhich play mainly records
from the UK charts} and also
Radio Wales which presents
Welsh language programmes.
Every Saturday morning, for
one and a half hours they turn
their attention to the Welsh
releases, and so this is where
all interested parties should
concentrate their efforts.

Now with such a small
market, these new releases
have to be found, and
therefore it seems likely that
they will play anything vou put
out, s0 it is just a question of
getting organised. So, airpiay
is not a problem. The probiem
is producing good quality
records which match easily the
standard of records in the UK.
The radio stations share this
problem in that obviously all of
Wales can receive the usual
BBC radio stations and that is
quite something to have to
compete with. However, there
quite  definitely is a Weish
market, and, although it is still
small, with the Welsh revival

-going on all round them, the

interest is growing all the time.

Here | must point out that
although it is the record com-
pany’'s policy to concentrate
on the nationalistic side of
things, the studio doesn’t.
They have a lot of their own
work to put through obviously,
but they want anyone and
everyone to come and use the
facilities to the full.

Sain has a staff of 15. Four
are producers, and three are
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FICKUPS

BARTOLINI GUITARS .
BOX 934 LIVERMORE, CALIF. 94550 (415) 443-1037

Exact Replacement Pickups For Most Electric Guitars And Basses.
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2 B=0 MJF ENF
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Rigs and systems for all clubs, halls
and tours. Up to SK-+Foldback mix,

including the magnificent Bose 2.5K rig,
and all stage equipment hire-combos,
amps, cabs and mikes.

~don’t settle for less

— even the price is good

Even top performers need a little help!

Your high performance relies _

onours — can you afford to be SRE2
without our Power Range of

SELECT THE IDEAL GUITAR PICK o

FOR YOUR INDIVIDUAL STYLE . . . Speakers and Crossovers?

Send for this brochure

n Gardens :
Edmburgh EHL1S) 031-337 1071

FOR PRICE LIST AND SAMPLE

OF 50 DIFFERENT PICKS - ]
GUITAR NCLUDING HARD TO FIND P ————e—————— -
SEND FOR DETAILS, PRICES AND REVIEWS TO:— |

r STYLES, COLORS, XTRA HEAVY
\PICKS/ & NYLON PICKS,
SEND $7.00 {USA DOLLARS})
\/ OR {CHECK ON USA BANK) TO:

Send POWER RANGE 188116810, .......v.vvvveeeseereseeereveeeerereeeren o ]
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SOUND & STAGE INC. » P.O. BOX 34 » PICKS |
FANWOOD' N.J. 07023 U.S.A. Trade enqume‘s- }H{rlted M3 |
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Richard Allan Radio Ltd, Bradford Road, Gomersal, Cleckheaton, |
West Yorks, BD19 4AZ. Phone: Cleckheaton (0274) 872442 |
Grams: ‘Acoustics’ Bradford. Telex: 51311 Relays-G
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~ APRS '80 Show

As usual the Association of Professional Recording Studios will be holding
its annual exhibition of studio equipment at the Connaught Rooms, Great
Queen Street, London on June 18-19-20. This year it has grown considerably
and will be the biggest ever. A large number of exhibitors are there for the
first time as well as all the regular companies. Space precludes a detailed
preview but we have listed all the companies known to be present at the time

of writing.

Stand
No

107

22

94 & 95
46

44

100
77-78-79
1028103
40

25

3
72873
48
1086109
45
9-10-11-
12-13
30-31
12

116

140

39

80

134
128-129
70-71

1

66-67
75

135
46647
13¢-131
1

Company

Advanced Music Systems
Agfa Gevaert Ltd

AKG Acoustics Ltd

Allen & Heath (Brennel) Ltd
Alice {Stancoil} Ltd

Amek Systems 8 Controls Ltd
Ampaex Great Britain Ltd
Atlantex Music Ltd

Audic & Design (Recording)
Ltd

Audio Developments

Audio Kinetics {UK) Ltd
Audix Lid

Avcom Systems Lid

R. Barth KG

BASF United Kingdom Ltd

FWO Bauch Ltd

Beyer Dynamic

B&K Laboratories Ltd
C.A. Audio Systems Ltd
CB Electronics Ltd
Calrec Audio Ltd
Canford Audio Ltd
Capital Components
Cassette Duplicating Supplies
Cetec International Ltd
Clive € Green & Co. Ltd
Court Acoustics Ltd
Covemain Ltd

Design Electronics
Dolby Laboratories Inc
Don Larking Audic Sales
Enertec Schlumberger

114-115
55856
101

76

92
51-62-53

Eardiey Electronics Ltd

EMI Tape Ltd

Feldon Audio

Fitch Tape Mechanisms

FM Acoustics Ltd

Fraser Peacock Assaciates Lid

Future Film Developments
{Allotrope Ltd)

Gulton Europe Ltd. Electro-Voice

Hayden Laboratories Ltd
HHB Hire & Sales -
H/H Electronic

Harman Audio UK

Industrial Tape Applications
International Musician &
Recording World
Jackson Recording Co. Ltd
James Yorke Ltd
John Page Lid -
Keith Monks {Audic} Ltd
Klark-Teknik Research Ltd
Lee Engineering Ltd
teeholme Audio Services
Leevers-Rich Equipment Lid
Lennard Developments Ltd
Lockwoad & Co.
{Woodworkers} Ltd
Lyrec (UK) Ltd
3M United Kingdom Ltd
Maglink Audio Products Ltd
Magnetic Tapes Ltd ’
Malcolm Hill Associates
MCI {Professional Studio
Equipment} Ltd

57.68
87
m
37

132
126-127

83-84
136
68-69

59-60-61
105

88-89-90
6-8

62-63-67
74

124-125
81

Midas Audio Systems

Mosses & Mitchell Ltd

Music Laboratory

Neal Ferrograph

Neve Electronic: International
Lid ’

Penny & Giles Conductive
Piastics Ltd

Philip Drake Electronics Ltd

Pyral Magnetics Ltd

Racal-Zonal Grop Services Ltd

Raindirk Ltd

Recording $tudio Design

SES Studio Equipment
Services Ltd

Scenic Sounds Equipment

Shure Electronics Ltd

Sifam Ltd

Solid State Logic Ltd J

Sony {UK) Ltud

Soundcraft Electronics Ltd

Soundex {Bulgin Electronics
Soundex L.td)

“Studio Sound”

Tannoy Products Ltd

TRAD Lud

Trident Audic Developments
td ’

Turner Electronic Industries

Tum Key

Tweed Audio

Vitavox Ltd

Walter Luther Ltd

Wavyne Kerr Division of
Wilmot Breeden
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R20and SR28

MIXING BUSINESS WITH PLEASURE
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The
New Allen
and Heath
SR Series has
an impressive ped-
igree with its origins
in custom mixers for Pink
Floyd and King Crimson. The
SR mixer is equally at home in
theatres, clubs or studios and fea-

AHB

ALLEN AND HEATH BRENELL LTD tures a unigue routing system enabl-
_ : ing the engineer to assign channels to
Agents any one of eleven outputs! At around £2,200
Audiomarketing for a 20 into 4 or 6 group model the SR Series
Stamford U.S.A. enables any professional Sound Company or Theatre
Son Professional to provide studio quality performance with no sacrifice
Paris of reliability or ruggedness.
Intersoni
Stockholfn o—Fully modular construction allows any format up to 28 inputs per frame.
Fading o—8 routing busses to groups and masters.
Madrid o3 auxiliary busses for foldback and effects.
Studio Sound e — 10 echo returns for multiple effects mixing.
Frankfurt o —Integral stage communications system.
TEM e —Built-in oscillator with frequency sweeping.
Brussels o —Sweep frequency equalization as standard.
Suri Musi e--Phantom power as standard.
D ui'c e —Heavy Duty external power supply.
SAMTIATRS e —XLR transformer balanced microphone inputs with low noise preamplifier.
Audiolab Hellas e —LED Peak reading meters with stereo monitoring.
Greece e—Comprehensive headphone monitoring system.
S.A.P. e —Military spec multipin connector optional
Amsterdam e—+18dBm output head room.
Audid Consultants ¢—P&G fader option.
taly #—Solo (PFL) of all desk functions.
Lastron e—3Special dual frame option for 40 or 48 inputs.
South Africa e —Heavy duty flight case (as shown).

ALLEN AND HEATH BRENELL LTD. PEMBROKE HOUSE, CAMPSBOURNE ROAD, LONDON N8

124

Circle 722 on Reader Service Card

.
4

T












When someone with the reputation of
JBLlaunch anew range of speakers, they’ve
gottobe better than anything else
Even our own,

And we’ve done it with the ‘E series?

Sodoyou really getincreased power
handling, freater efficiency and even lower
distortion levels than you got from our own
highly-acclaimed ‘K series’?

Absolutely.

How? Years of intensive research and
development have culminated in an entirely
new kind of speaker.

First we looked at the magnet. Our ‘K
series’ was renowned for the excellence of
the Alnico magnet. For the ‘E series’ we've
superceded even our own almighty Alnico-
with anew design of ferrite magnet that
out-performs and out-classes any other.

It boasts SFG.

‘Symmetrical Field Geometry. The
production of a totally symmetrical magnetic
field to greatly reduce third harmonic
distortion.

TheJBL'K series’'made news.
The newJBL'E’s’will make
headlines.

And to eliminate second harmonic
distortion {as far asis technically possible)
we've fitted an aluminium Flux Stabilising
Ring,

Alot of changes? You’re right.

But the things that don’t change are the
superior manufacturing standards that made
our name.

- Like the hand-wound coils of aluminium
| ribbon, the specially developed high-

' temperature adhesives, the cast aluminium
frame and assembly instead of stamped sheet
metal. They’re all part of the drive towards
optimum efficiency and higher powerrating.

So to put a headline in your backline,
just post the coupon and we’ll be happy to
send you all the information.

e —— . — — Y— —— — —— —— —

JBL‘E series?
Name
Address

Harman UK, St Johns Road,
Tylers Green, High Wycombe,
Bucks. Tel: Penn (049 481) §331
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"~ TheSunn
Professional Guitarists
“Sound Check

Can you sélect either or both Does your amp have C-MOS Can you combine the best of
channels without disturbing drive control? tube and solid state sound?
preset controls?

Are you sure of the same re- Are you effectively patching in Is your amp really portable?
sponse at all volume levels? effects andfor other amps? .

L..E.D. and memory? coloration youwant? teraction so that when you turn
treble up, midrange and bass
are not affected?

Do you have individual Do your tone controls wash B Can you use reverb without
channel volume controls and out at high levels? interference from your tone
master volume control? ' controls?

Does your footswitch have 7 Can you achieve the tonal 1 Can you control channel in-

» G 0 -

If you can't do all this and more with your present amplifier then
you're limiting your potential performance ability.

The Sunn Beta Series can do it for you. See your Sunn Dealer and
make a sound investment in your performance.

The Beta Series
suhn.@))

Sunn Musical Equipment Company A Hartzell Corporation Company * Amburn Industrial Park + Tualatin, Oregon 97062

Circle 801 on Reader Service Card
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Fender Guitar Strap
The famous Fender Strap

Fender Shoulder Bag Fender T-Shirts. High Quality. .
Black Cotton. Made in USA. Get a matching Fender Guitar o
' Strap and Belt. As seen worn  £4 99 0. P.&P.

Qur Price

|A0-70, Bronze Acoustic

AQO-12, Bronze |2 string

N220 Nyion Ciassic
N330 Black Nylon Classic

LAST FEWW LEFT.
CORDEFR MOWwW!

CRDER FORM ICALLERS ALS0 WELCOME}
Te order any of the abave ltems, work out the value of your order (all prices include ¥ AT )
and make cheques & P.O s payable te Sohe Sound House Led.

Mame . ... e Al

..................................................................................

TShires. . ............... (Size) ........... 25 Straight Lead.............ccuu..... L
Belt & Strap.............. RPN 20" Straight Lead. . .......................
Strap ... ..o Doubler......... ... .. i,
Shoulder Bag.................... ..ol Power Drivers. ............. ... ...t
Holdall. . .............. ... .. ... ..... strings

25 Coiled Lead. ......... ... .. Lol AO-70 . ... ... AOATOXL . .........
20" CoiledLead..........................

- AO-12
SOHO SOUND HOUSE N30 N440 ...
18A SOHO SQUARE,LONDON W.1. .75 cn reacer senvice cars

TEL. {01) 434 1365















BIG JIM SULLIVAN

02 fiom Tom Jomer torthe Kollota
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In 1969, Big Jim Sullivan’s
career took on a new phase
when he left the session world
to work full-time with Tom
Jones. Jim had played on-all
Toms records up to that point.

“l remember the first entry

of Tom Jones into the studia,
this guy in blue jeans with his
long pointed shoes and a nose
to match! But when he sang
the songs, he sang the shit out
of it. But he was upset with the
session musicians because he
said we had not gat enough
balls, But we were inhibited by
the producer who had a certain
thing in his own mind but nine
out of ten times he couldn’t
communicate it to us. It was
hard to get any inclination of
what he wanted and what hap-
pened an first session was that
it got really confused., |
remember that seéssion well,
But later we did “It's Not
Unusual”, and ail the other
things Tom did and then he
got the big TV show. | did the
pilot show, but not on guitar,
actually on sitar, incorporated
into a dance sequence, and it
was there that he approached
me to join him.”

At that time, Jim had just
formed the begining of what
eventually became Blue Mink.
He wanted a gig but the others
didn’t, and perhaps partly as a
reaction, he joined Tom Jones
fulltime. And there was of
course the financial aspect, ‘it
meant more financially
because | was getting paid
whether | was doing anything
or not, In the first year | got
more than | wouid have got in
sessions, but after that ses-
sions went up and | might pro-
bably have got mare in ses-
sions’’,

‘But the biggest change in
Jim’s circumstances had
nothing to do with finances,
rather it was a complete
somersault in lifestyle. | got
caught up in the good life with
Tom ~— luxury this, luxury
that, big this, big that. When !
went with Tom I'd been
vegetarian for seven years, |
hadn’t smoked, | hadn‘t
drunk. | was a clean living man
— into yoga and spiritual
philosophy. Within two years
with Tom, | was getting
through a bottle of vodka a
day, smoking 60 fags, and
fucking everything in sight, It
was completely one extreme to
another. It wasn't pressure, it
was exposure. Because
although !’d lived well, I'd had
two cars and a gardener and a
nanny and all that, | was now
caught up in a purely material



existence,”

It's important to consider
that Jim Sullivan’s session
music existence had bheen
relatively ordered and
systematic, and he hadn’t real-
ly travelled all that much, He
was suddenly thrown into a
disorganised existence where
there were no rules except to
follow the lead set by the
superstar singer and indulge
oneself. The band referred to
their leader as “Ole King
Cole”, a lovely musician
phrase which manages to be
both an insult and a compli-
ment both at the same time.

"The first tour was Australia
and my first gig with Tam, live,
was at the Sydney Hilton. We
were living on yachts and they
threw garden parties for us.
There was crumpet ail over the
place and as much booze as
you liked wherever you went.
Then we went on to Hawaii
and it just carried on. From be-
ing an ordered and sensible
musician, | was smack dab in
the middle of the playboy life
and it was something I'd never
seen before, I'd never had
before. Of course there were
always girls and booze in my
younger days, but never to the
extent there was with Tom.
Chicks would literally -throw
themselves at you. It was the
case of pick one, especially for
the first coupie of years, When
you are exposed to all that, it
1akes a really strong person to
say no,” .

“However, | think I've
benefited. | know now it's not
the life | want or need. it's not
my way of life, but ) had to go
through it to find out, Unfor-
tunately my music suffered, |
mean playing fucking
‘Delilah’ every night for four
and a half years doesn’t do
much for your development.
And Tom did virtually the same
show every night. The other
bad thing is it was so loud —
not like Hendrix maybe, but an
‘‘amped-up’’ heavy rock
rhythm section boosted up
with a 40-piece orchestra and
topped off with Tom Jones is
loud! And yet we'd be playing
away like this and Tom would
keep turning round and
shouting — turn it up! Because
really that was his thing. He
should never have become the
great Las Vegas cabaret star. If
he'd had a rock band behind
him and sung that sort of
material he'd have probably
been one of the best singers
around. The best gig I'd ever
played with him was in Ber-
muda, when we were | think

on lacation on John Wayne's
yacht. We went out for a drink
in a club one night and there
was John Rostell {out of the
Shadows} on bass, Kenny
Clare on drums and me. Tom
said let's have a blow and we
played all the old rock and roll
numbers — ‘Johnny Be
Good, ‘Sweet Little Sixteen’,
and all that, It went down a
storm and it was definitely the
best I'd ever heard him sing,
because it was the only time I'd
heard Tom Jones the singer,
rather than Tom Jones the
showman, Tremendous,
That's where we should have
been. Butinstead of thathe's a
multi-millignaire, so he should
carel Nevertheless it's still a
shame he’s lost his ethnic feel
for pseudo-showmanship. It's
not the real Tom Jones.”

Jim Sullivan’s stint with
Tom Jones lasted up to 1974.
Although he had always got on
well with Tom perscnally,
there developed an acrimony
hetween Jim and the
backroom people, particularly
Tom Jones's manager, Gordon
Mills,

“Gordon was so powerful,
so big, so wealthy in this
business, And we bad a con-
flict of character because |
wasn’t a yes man. | used to

sense that they weren’t adding
anything. And here was me
who'd been on all Tom's
records, who'd been with him
four years, and he said 1
couldn’t go to his dressing
room, even though Tom had
given me an open invitation. |
suppose it sounds petty, but |
didn’t feet it that way, because
| felt insuited. The only thinq
was that I'm sure Tom didn t
mind me going in. He used to
like having a beer and a chat
with the lads, But perhaps at
the time | was also annoyed
with myself. | wasn’t playing
well. I'd let myself go as a
musician.”’

Whatever the reason, Jim
Sullivan left the Tom Jones en-
tourage that night. Soon after
he set up his own record label,
Retreat Records, with Derek
Lawrence. The first album was
with Chas and Dave, and the
label should have been a good
outlet for Jim’s personal taste,
But when he did his first album
for the label, he was persuaded
into doing a vocal album, It
was a mistake because | was
just itching to play, but Derek
thought | shouid do a vocal
album — Big Jim's Back. |
didn't want to sing. It was the
biggest embarrassment of my
life, and the only thing wor-

disagree with him and it's as
simple as that. He didn’t like
it.”” The showdown came on
the last night of a season at the
London Palladium,

“Jobnny Spence the con-
ductor came up and said to me
that Gordon didn’t want me to
go into Tom's dressing room,
So | went up to him and ask
why not, and he said he didn’t
like me poncing off Tom. |
couldn't believe it, There were
so many hangers on, in the

thwhile on it is a Scotch rag. |
should have done a whole
album of them, | wanted to
show off my ability, about
which | developed quite a few
hangups because I'd gone five
years then without really prac-
ticing, developing myself on my
instruments.””

The outcome of a8 musician’s
need for self-expression,
coupled with & sense of self-
doubt, can often be a tendency
toward indulgence and over-

elaboration, A musician with
something to prove to himself,
his audience and his col-
leagues, can often play and
write in too complex a fashion,
and solo too much for too
long. Alhough Jim Sullivan
was aware that he was then
playing below his capabilities,
his reaction was not 1o recover
his ability to play the simple
things well, but instead to
reach for the grandiose and the
intricate comcept.

‘I wanted to form a rock 'n’
roll group that was completely
diverse and ambiguous. |
wanted to do with rock what
Stravinsky did with classical
music.”

The result was a band called
Tiger, a group which was. the
absolute opposite of the Tom
Jones musical straight jacket,
all flattened fifths, 17/8 time,
weird song titles, and off the
wall solos. The whole thing be-
ing topped off by having two
front men vocalists. Because
the reasons for Tiger being the
way it was were partly sub-
conscious, its aims quickly
became obscure, ‘in all the
time with Tigert there was only
ever one guy | ever tajked to
about it who had ever
understood what it was about,
Even | didn't know after a
while,

“Tiger was a failure, but i
learned a lot about how to han-
dle people; what it was like to
be a group leader and handle
personalities, to be a central
point. Everyone wants you to
make the first move, to count
them in, tell them to stop, to
say you can go and have a cup
of tea,” Although Jim was
handling the personalities,
musically he was not at first
meting the extraordinary stan-
dards he was setting himself:
“The things | really wanted to
do didn’'t have enough come
off, bec ause we didn’t have
enough time and | wasn't
developed enough to expose
myself at that point. | was try-
ing to run before | could walk, |
hadn‘t allowed myself enough
time to get back after five years
with Tom, | wasn't very good, |
wasn’t adept — if I'd spent a
couple of years on my instru-
ment | could have made it
work. If { did it now, | could
make it work now."’

The sickener is that after a
couple of years Tiger was
beginning to work. And not
just because Big Jim had
regained his musical adept-
ness, but also because of
changes in the musicians
around him — another factor
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EDDIE KING
Complete pro
centre for
YAMAHA
for South
East Wales and
Bristol area.

147A St Micheals Hill,
Bristol. Tel.(0272) 37887.

YAMAHA

DRUMS

THE WESTCOUNTRY'’S
STOCKIST OF
YAMAHA EQUIPMENT

EFFEnTS

ACOUSTIC GUITRRS

KEVEDARDS
CRAFTSMEN TO THE

WORLD'S MUSICIANS
SINCE 1887

RETAILERS OF QUALITY
MUSICAL INSTRUMENTS
SINCE 1947

BILL GREENHALGH & CO MUSICAL INSTRUMENTS
125/127 FORE STREET EXETER DEVGON
Tel: 0392.58487 24 HRS

9
It’s
* YAMAHA >
YAMAHA
SYNTH'S
Glj 333/‘»“4““
ava:!able
Wwe'll match any music dealer’
Phone John Ryan
HESSYS 051-236-1418
Woodroffes
The largest stockof
Mudlands at low, low
prices, including
SPECIAL
OFFER
YAMAHA CP30 PIANO £695
YAMAHA CS10
YAMAHA SS30 STRINGED SYNTHESIZER £599
5-8A Dale End, Birmingham B4 7LN

Madness at
YAMAHA
£1OO OOO of stock
price on Yamaha gear
62 Stanley St., Liverpool
keyboardsinthe
YAMAHA CP20 PIANO £545
SYNTHESIZER £249 (unrepeatable)
Tel: 021-236 4992/3
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MARKET REPORT

YAMAHA MARKET REPORT

$hop name and address  Contact What is the best How do they What is the Any criticism ~
selling Yamaha compare withbest single
product other selling point
} manufacturers
Sound Wave Alan Agcaustic guitars and Very well Value.fov No
BS Victoria Rd., bass guitars money
Romtord Essex
Aock City Pete Wateon  CSS Very favourably feliability None
10 Mosley St.,
Newcastle-upon-Tyne
Kitchens Michaet Cooper Jumbo guitars As good as any Reliability Electronic products are too

27731 Queen Vicioria Sirest,
Leeds

expensive, acoustic products
are excelient

Jimmy Grant Music
53 Home St., Edinburgh

Philkp Hay Guitars None

McCormacks
33 Bath St,, Glasgow

Mr McCoarmack possihlv_a mplifica-

over-priced

Gorden Simpson Cliffard out a stand
8 Srafford St., Edinburgh
Edadie Moors trs Dawkins
679 Chrisichurch Road,
Boscombe, Bournemouth
Bill Greenhalgh & Co Andy
125.127 Fore St., Exater Devon  Greenhalgh
Andertons John Halke New combo rangj
5 Stoke Fields 112, 212 Mark 11
Guildford, Surrey
London Svynthesiser Centre Will Yamaha CS5 and . Jusi the weht of the
22 Chalien S1., CS580 top bigger ones. Like the CS80
London NW1
A1 Music Tony Conper Guilars Highly Quality’ None
88a Oxford St., Manchesier ' :
Eddie Kings Music Eddie King CS6 Synth, SF500 Extremaly well Vahse for Ne
147a St Michaels Hill, Quitar on price, money
Bristol unbeatable on
quality
Frank Hessey Mr Hepwocth  The C85 Every bit as Reliability Synthesizer should have a
62 Sianley St., Liverpool qood i not standard voll output
beter
Kinglisher Music Cathy Fisher  The drums Excellent Quality Nol 3 large enough range
20 Kings Road, : as yet
Fleot, Hants,
Sound Pad Phil Pell Acoustic and Excellent Good quality Acausiic quitars could be
64 London Rd., Leicester : alecwic quilars quality well made flatier on the back whare you
ful your thumbs
Woodrotes Buzz Keyboards Beiter made Quality ot \he No
5/8a Dale End, Birmingham and very ins\ruments
reliable
Seean Dee Music Shaun Guitar & keyboard Excell value None, just praise
25 Blackwel St., {oc money
Kidderminster, Worcester
Allens Music Shop Mt Curtin 1400 Series organs They are Reli , None wt
23724 Broad Row, compelitive quality of sound
Gt, Yarmouth and appearance
vBiue for money
South Eastern Entertainments  Brian We sell a lot of everything Very favoursble, Tha guality No
Agency batter than most
373/377 Lewisham High St.,
Lewlsham, London SE13
ABC Music Dave CSss t y Good value for | don’t think so
14416 High St,, Addlestone, cefiable well money
Weybridge, Sutcey made. Good
valua for money
Viking Vision Mr Bentlay AcQustic guilars Very high qualityActal finish andThey don’t do a cheap amp
169 Commeccial Streer, & very price of them
Larwick economical in
price
Catlsbro Sound Centres, HMalcolm Keyboards Very favourably Quality for Nathing major, the keyboard
Mansfigld, Nottingham and Jennings price wise price layout could be more reliable
Sheffield
Modern Music Bob Nash Guitars Excellent. Reputation, Nane
30 Casue Hill, Dudiey, Better than slandard of
Worcestershire most quality geiting
better all the
time
Honky Tonk Music Pete Brewer Guiars Extremely wall, Consisiency of Good
300/302 London Rd,, very reliable the quality

Hadleigh, Essex
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AUDID CONSULTANT ENGINEERING

BEVERLEY STUDIO -
2,000 sq. fi. of rehearsal
space. Facilities include
backline hire. Free refresh-
menis, Games room and
storage space. 1Kw P.A.
supplied. inc. 12/4 mixer,
wedges and side filis. Rates
P.O.A.

'ACE P.A, SALES

Large stocks of new and
used equipment, Amps by
R.S.D., B.G.W., Phase Linear
etc. Speakers by JB.L.,
A.1.C., Gauss etc. New and
used WOodwork complete
P.A.s built to spec. Sure
mics. at best prices in
London. Full repaqirs and
customising service in-
cluding American
amplifiers, most speakers

KILLERWATTS P.A. HIRE

Rigs available from 3K up-
wards, We offer world-wide
full touring service Including
P.A., Lighting, Backline Hire,
Transportation of equip-
ment, crews and group per-
sonnel. Top quality equip-
ment includes Soundcraft,
Eastmill, J.B.L., A.T.C., Elec-
trovoice,

reconed on our premises.

CODEC
NO HASSLE NOISE REDUCTION SYSTEM

CODEC is an encoding/decoding linear dynamic filter {pat pend).
Unlike compandor systems CODEC introduces no audible side
effects or distortion, yet gives up to 25dB of noise reduction. The
system has been in use in studios all over Great Britain and Europe
for 2 years. You've probably heard about it on the grapevine. If
vou'd like to find out if it's as good as they say ring 0298 3756. The
first thing that will amaze you is the price. CODEC is manufactured
and sold only by: D. B. Electronics, 2 Ash Street, Buxton,
Derbyshire. SK17 6LL.

16 MERZEA ROAD

COLCHESTER JF- TEL: [0204] 65052
|

Ty

sor el eur
“Yamalha
meeds

EVERYMANS MUSIC
Bristols*Yamaha Pro. Centre
Special Pro. Centre Bargains

Yamaha CP30 Piano with case £850.00
Yamaha SG2000 Guitar with case

sunburst £475.00
Yamaha SF1000 Guitar with case

natural £325.00
Yamaha G50 112 Combo £225.00
Yamaha B50 115 Bass Combo £275.00

Finance — Service Facilities — Part Exchange —
Barclaycard — Access
all at:

209 North Street, Bedminster, Bristol BS3 1JH
Telephone: (0272} 661445

‘'MODERN
MUSIC

30 Castle Hill, Dudley, West Midlands.
Tel: Dudley {0384) 55293

@ YAMAHA

Yamaha stockist, extensive repair service and while-you-wait
Shure microphone repairs,
Guitar specialists:- sales, repairs and modifications.

\_ ACCESS, BARCLAYCARD ETC. _ )

]
.

16 TRACK STUDIO
PROFESSIONAL 2" TAPE MACHINE, EXCELLENT 24
INPUT MIDAS DESK (SWEEP EQ.}
STEREO ECHO, ADT, LOOP ECHOES, GRAPHIC, FLANGER;
COMPRESSORS, TANNOYS, QUADS,
NEUMANN, AKG, BEYER, CALREC MICS, TV LOUNGE.

Drums, Amps, piano, string synth, free to use,

2’ 1ape, Wurlitzer Piano, ARP synths and musicians available for hire.

- Many, many singles and LPs released to our credit. Used by major
Publishing and Record companies.
16 TRACK; from £13.00 per hour
{Plus tape charge & V.A,T.)

Ring 01-636 1285 (office} or 01-534 5472 {studio) 24 hours
for details concerning recording. -

YES — WE'VE GONE “

16 TRACK fop

- Ampex MM1100
—Soundcraft Desk
— Effects Galors!

Eventide Harmoniser + D.D.L. Klark
Teknik Graphics. Scamp Rack. Master
Room - and more!

From £14 p.h. or £100 per day.

Phone Luton 414297 NOW!
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(Pete’s Gig Shop)




The word “freedom” has certain con-
notations in jazz. When Ornette Col-
eman got out his plastic aito sax in the
Fifties he liberated scores of young
musicians from the idea that the only
permissable music was that which
followed chord patterns. Other players
like Albert Ayler and Pharoah Sanders
moved further away from Western con-
cepts of melody and harmony, and per-
cussionists such as Sunny Murray and
Rashied Afi developed a way of playing
that had more to do with waves of
sound than conventional rhythms. Now
musicians were free to play without
being tied down by musical orthodoxy.

There was a problem with just seeing
freedom in this way, though. The new
“freedom’’ was in danger of becoming
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the new “orthodoxy’’, whereby many
players seemed as though they felt
obliged to play in the new way all the
time.

in Chicago, however, a group of
musicians were exploring a different
path — the collective known as the
Association for the Advancement of
Creative Musicians, or AACM. They too
were free to reject musical rules and
regulations, but were also free to ex-
plore different areas left untouched by
many of their contemporaries.

The Art Ensemble of Chicago was one
influential group t¢ emerge from the
AACM, They used a vast instrumenta-
tion, explored African and other ethnic
musical areas and at times delved back
into earlier periods of jazz history.

The group had a different interpreta-
tion of what the word ““freedom’
meant. As trumpet plaver Lester Bowie
explained when the Art Ensemble came
over to Britain to play a sell-out concert
at London’s Queen Elizabeth Hall
recently: “When we say that we play
free, it's that we're free to expand
aniything, or to transcend, not that we're
just ‘free’ and that means cats can't
play in tune and just go out and blow
anything. It's about being free to go out
and play a gospel song if you feel like it,
heing free to play something in time, or
to play something with a mode like Col-
trane. The music has to be extended to
where there are none of these boun-
daries — jazz, rock and all these things
— because it's ali the same thing.”













THE NEW

16/2 vk HAS EVERYTHING

FEATURES INCLUDE

# TREBLE MIDDLE BASS WITH 2 FREQUENCY
RWERPE

* 4 BAND DUTPUT BQ

% BTEREO HEADPHONE MOMITORING

# MULTIOOAE SCOKET AS STANDARD

# DALANCED MI¢ INPUTS

¥ 16/ VERSION AVAILABLE SHORTLY

160 Cire'e BDY gn Plesces Servie= Card

Contact CANARY

P.0, Box C1004

Wiykagyl Stn.,

MNew Rochelle, NY 10304, L. 5.4,
Tele: 914 636 3006

Canary Mixing Desks Ltd.,

17 Weast Hill, SW18

Lendan, England.

Tel; 01 870 7722, Telex: B39 294
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. & . FD&H MUSIC
138-140 Charing Cross Road, London WC2H OLD
Telephone: 01-836 4766

\ i #l MUSIC & MUSICAL INSTRUMENTS
| LONDON SHERGOLD AGENTS*
Shergold Custom Masquerader........ £209 GibsonlPcustom..........ccoovn.n... £455
Shergold Meteor Deluxe............... £193 GibsonLP deluxe..................... £399
Shergold Masquerader 12 string....... £231 GibsonE335TDpro.............c..... £529
Shergold Marathon Bass.............. £231 Gibson LP55........ccovivirvinnnnnnns £382
Shergold 8 string bass. ................ £295 Gibson The SG.............co0vvuveine £299
Shergold double necks from........... £462 GibsonThePaul...................... £299

+ Fender strats & Tele precision bass jazz bass musicmaster mustaro
most colours. As well as a large selection of Kawai— Ibanez
Guild —Westbury — Mugen — Yamaha — Rickenbacker ~ Mighty Mite

* Mighty Mite — Dimarzio — Gibson — Accessories®

BRASS & WOODWIND

The fabulous range of Yanagasawa saxophones now in stock
second hand flutes from £45 + ceramic flutes in G (with tutor book) £19

VERY SPECIAL OFFER O Sy e
_ LIMITED SUPPLY Corton — Benge — Conn — Yamaha
ELKHART ALL WOOD CLARINET QUTFITS | Blessing — Getzen — B&H
*£150 * WHEN ANS_W_E.RING
Elkhart Eb?nlte/ W*ood outfits TO THIS AD PLEASE
£130 QUOTE DEPT IM/FD&H
Complete range brass & woodwind accessories in our showroom :

Access—Barclaycard Credit facilities — Cheques—- Cash EVEN’

124 SHAFTESBURY AVENUE o
LONDON W1V_7DJ
Phone: 01-437 2458

Mf‘UMSIC.A'L IN'STI#UM'ENTS VAT Regn. No. 222 5295 B2

GIBSONS-I-GIBSONS+GIBSONS+GIBSONS+GIBSONS

Gibson LP Custom + case ALL
Gibson LP Deluxe + case '

Gibson LP Standard + case E&OUSE’% s came G IB SONS
Gibson LP Firebrand + case son ¢c + case ' ' .

' Gibson 175D + case .
Gibson the Paul + case ~. : LISTED
Gibson the SG + case Gibson Birdland + case

Gibson RD artist + case gibson Super 400 + case -0.A. ARE
: ibson Johnny Smith + case. A

Gibson ES 335 TD + case _ Gibson L5C + IN

Gibson ES 335 Pro + case 1o case et e

- Gibson Howard Roberts........P.O.A. , y
ggbson ES 345 TD stereo + case..£610 | U0 e 0y essorios STOCK
ibson RD bass + case N OW'

ACOUSTICS -

Gibson J200 + case 4+ Fender + Ovation + Ibanez + M_ugen'_
Gibson J45 + case ] Rickenbacker + Yamaha + Kawai + Guild
Gibson Hummingbird + case : Westbury + Wal + Aria etc., etc., etc.

- + AMPS BY H/H + Marshall + Zoom
WE SPECIALISE IN Yamaha + Park + Carlsbro + Music Man + Peavey

EXPORTS" + DRUMS Tama + Hamma + Maxwin

Premier + Sonor + Rogers + Gretsch etc., etc,

* Barclay Card + Access + Credit Facilities + we buy Good Gear * .

Circle 766 on Reader Service Card ' R . N £






CELESTION SPEAKERS NOW OPTIONAL FACTORY

EQUIPMENT ON THESE RANDALL AMPLIFIERS.

Celestion

RG-60-112C

60 Watts, 1-12” Celestion Speaker,
Reverb.

RG-120-212C

R-412BC

v  RSM-150-112C 120 Watts, 2 Channels,
2-12” Celestion Speakers, Reverb.
120 Watts, 2 Channels Switchable, Reverb.,

Write for free short form catalog or send $1.00 for complete loose teaf catalog with detailed specifications.

P.O. BOX 10936, SANTA ANA, CALIF. 927 11

Circle 712 on Reader Service Card
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Calrec deS|gn and manufacture microphones that prowde the valuable ‘ears’
for your professional recordings.

We at Calrec have invested fifteen years in the research, development and
perfection of the condenser prmc:ple

Calrec microphones are precision engineered to the closest
tolerances. Manufactured from only high grade brass and
stainless steel. Hand assembled by experts to provide
strength and reliability.

Calrec capsules have a light, aluminium
coated, polyester diaphragm—to produce
a smooth virtually flat frequency
response, together with an excellent
transient response. -

Calrec

microphones.
Comprising condenser
studio/broadcast range
and the new Soundfield4
dimensional imicrophone.
Offering recording sensitivity -

with immunity to heat, damp and
‘mechanical shock. -

@] CALREC

Calrec Audia Limited,

Hanglngroyd Lane, Hebden Bridge.
West Yorkshire, HX7 7DD. England.
Tel (0422) §42159/842119.

Telex 51311 Answer Back Relays G Attention Calrec. We make the most of our microphones so you cantoo...

Llsten tothe guys who make Zildjian talk

Br:anDowney " Simon Crowe - Billy Cobharn Phil Collins " KenneyJones =~ BevBevan -
Thin Lizzy Boomtown Rats Genesis TheWho ELO

Is there a serious drummer who doesn’t play Zildjian?
We doubt it. Nothing responds like Zitdjian.
Nothing comes as close to the sound you're after
And because no one else listens as closely to the;
beat of the muisic world, no one brings out new
idéas as ofteir as Zildjian.

Listen to the guys who
" make Zildjian talk. @:{y >
Theysay itall. AVEDIS.
B . ZLDJIAN CO.
Cymbals and Gongs by, o

Boosey & Hawkes (Musical Instruments) Led., Deansbrook Road, Edgware, Middlesex HA8 9BB ENGLAND Tel: 01-952 7711 Telex: 923 300
Premier Drum Co. 1.ed., Blaby Road, Wigston, [ eicesrer I F8 2DF ENGELAND Tel: 0533 773121

Rose-Morris & Co. Ltd., 32-34 Gordon House Road, London NW5 INE ENGLAND Tel: 01-262 5151
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NEW EXCITING 64-PAGE

n%'ﬁﬁne heads

How can you tell a high-quality machine head? Look
at what brand machine head the leading guitar manu-
facturers are using on their top line guitars. We're sure
you will find that Schalter makes them.

The Schaller reputation has been built on creative
engineering, closer tolerance, care in handhng, better
buifing, and a high-quality chrome finish that is a good
reflection of our name.

f Hot off the prass comes this new
BELL Catalogus. Packed with
exciting instruments and profusely
illustrated with actual photo-
graphs. 1t contains absolutely the
latest — model after model of all fiLp
types and makes of Guitars, Pick-
ups, Amplifiers, Echo Units,
Microphones, Accessoriss, Disco
Units, etc. Wonderful cash bargains
or easy terms.

CALL OR WRITE
FOR YOUR
GUITAR CATALOGUE
TODAY!

BELLS

MUSICAL INSTRUMENTS LTD.
Dept. 96 57/159 EWELL ROAD
SURBITON, SURREY KT6 6AR

Callers Welgome,
Phone 01-3599 1168,
Open atl day Saturday.

WHY Do THE ELECTRIC LIGHT ORCHESTRA

Always use two of our instrurnents on siage?
BECAUSE they need the AUETHENTIC sounds of real instruments.

Schaller Electronic Pfinzingstrasse 2, 8501 Feucht, West Germany

Gives you the choice of many sounds.
string sections, Male & Female Choirs,

The
NOVATRON Church Crgan, Flutes, Oboe, Cello etc. ete.

48 TAPE SETS AVAILABLE

Write to the original and more to0 come!
ALLNOVATRQN TAPES FITTHE MELLOTRON 400

- h 4 n manufacturers:-
SE0N = ?:,rf'i - STREETLY 338, ALDRIDGE ROAD, STREEILY,
LONDON SETAL QUILE SUTTON COLDFIELD. B74 2DT. Tel (021) 353-3171
ROD ARGENTKEYBOARD ELECTRONICS LTD Telex: STREL 338024 BIRCOM

20 Denmark Sireset, Loroon W2

_'/ ’ \ PETE'S
em le r GUITARS
- {  VINTRGE
e GUITARS,
: BANIOS,
Ahgestimmte Schlagzeug—und MANBOLINS
Trommelsatze erhaltich von: Unim:r::?fyhm
MST. Paul,
inn. 55104
Chas. E. Foote Ltd., e =~
17 Golden Square, London W.1 (612] 647- ::
N Tel, 01-437 1811, ﬁ 0033

198



YOUR GROUP ON
Video Cassette Demos
from £100

Now you can put your group in the proper perspective,
make those Record Company A&R men turn their heads.

Capture your image as well as your sound. HIRE us to record you in full colour
on a V.H.8. Video Cassette. The ultimate in promotion.

In the - Studio - Live Shows - Practice Sessions & mobile venues.
Also any personal event.

Prices begin at £100 for your own exclusive T.V. Production.

contact Martin Marston Loudwater Television Service Phone:- High Wycombe 39291

COMPLETE
DISCO LIGHTING &
AUDIO PRODUCTS

Manufacturers and Distributors

» Mobile DJ % RopelLites
Consoles % Hellicopter

» Speakers Beacons

% StripLites » PinSpots

FARRALANE 2001

» MirrorEffects % Power Amps

Power Amp

Write or call for free catalog.

66 Commerce Drive,
Farmingdale, NY. 11735
(516) 752-9824

COMPRESSION DRIVERS

Adam Hall 1 M. Supplies Ltd
Unit 3 Carlton Court. Grainger Rd.

now HAs EMILAR

Southend on Sea, Essex. SS25B2Z.
T (0702) 613292 Telex 995029

Send 30pin stamps for illustrated catalogues
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AVON

ASSEMBLY MUSIC.

25 Clavenion Buildings, Widcormba, Baik
0225 228394

EC. IR. MA. RS Spec ERS. EK.

G AD.BW.
H.Ac.Sli.PA.PSG. $;hand. M.RC.C B

Premier, Tiaynor, Sonor, Carlshro. Gibson,

Tama.
BEDFORDSHIRE

MR MUSIC

90/92 Bromham Road, Bedford.

Bedford 50861/2
AEC.0.IR.SYN.G.0.S,.S/Hnd. RS K,
ERS.EK.B.W. L. H.Ac. 5F1.5M.PA,
PSG.CR. DI,

BIRMINGHAM

MICHAEL PECK -THE SHEET MUSIC
SPECIALISTS

1478 Porshiore Road, Stirchley,
Birmingham B30.

Tsl: 021 458 6460

K.EK.Syn. RS.S_ERS.S/Hnd. A G.S.
{Gibgon. Rotosound Spec..) T. (D.K.G.) Ac.
SM. PA,

YARDLEYS

Snow Hili, Bitmingham.

21 Colmore Row, Birmingham B3

021 236 7441

G.A.D.B8.W.S. Di.PA, RS. Ma- Ana: H.H.,

Sonor, Ludgwig, Pramier.

JONES & CROSSLAND LTD.

6-8 Smallbrook, Queensway, Birmingham
021 643 4855/6/7.
CR.ACN.0.IR.Syn.G.A.D,5.5/Hnd.
RS.ERS.EK.B.W.Ac.M.SM.PA,

BRISTOL

BIGGLES MUSIC

85 West Sveet, Gid Market, Bristol,
0272562147
A.G.5.RCn.IR.S/HNd.MA .AS.
ERS .EK.M.PA.CL.7.HP & PX.

BROWNS OF BRISTOL

6 Union Street, Bristol.

0272 23646 )

Wem Copycat EC. AC. IR.G. A{MA Custom
Sound) D{Premiar MA). 5. 8/Hnd. RS. ERS.
B{MA Conn). W SFI{Mandohns,
bouzoukies). M. PA.
BUCKINGHAMSHIRE

YEOMAN MUSIC.

33 Cambridge Road, Aylesbury, Bucks.
0296 85549

0. main agents for Thomas, Wallson,
Viscount, National Panasonic, Syn. G, A.
D.S.S/Hnd. MA. RS, ERS. X. 8. W. T.
SM.

CAMBRIDGESHIRE

CAMBRIOGE BOCK
44 Newnham Road, Cambridge.
0223 65093

EC.RCNIR.G.A.8.8/Hnd MA.RS.
ERS. H.M.AC.PA+CBPA.

CHESHIRE

CUSTOM AMPLIFICATION
45 Nanwich Road, Crewe
0270 4779

46 Hope Sireat, Manley
Stoke-an-1rent

{0782} 266897
G.A.D.K.S.D.L.

COVEMTRY

COVENTARY MUSIC CENTRE
3-4Whilefrigrs SL.. Coventry.

0203 568671

(EC.RCn. 0.}Syn. G. A D. $. 5/Hnd. MA,
RS.Spec. Ers. EK. K. B.L.H. T.M.RC. SM.
PA.CB. D,

CUMBRIA

J.P, DIAS (CARLISLE)ILTD
149-153 Botchargate, Carhisle.
0228 2236928700
€C.0.SynG.A.D.K.B.W.S.O1

Ac, PA, RS. ERS, EK. T.M.S.M.P. Ma: Ham-
mond, Boasey & Hawkes, Premier, I1.H |, Far.

fisa, Gibson,

NORTHEAN SOQUNDS

113 Duke Street, Barcowy in Furness.
022927100

41 Jane Swrest, Workington.

0300 4797

15 Botchergate, Carhsle,

0228 39945

EC.RCn. O, SYN.G. A, D. S. S/tnd.
MA, RS, Spec. EPS. EK. K. L. SFI. T. M.,
AC. SM. Pa. CD. Di,
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DERBYSHIRE

WISHER (DERBY} LTD

77-79 Os:naston Road, Dethy

0332 48155

EC. RC. IA. Syn G.A.D.S. $/Hnd. RCN.
KBWL, RC. PA. Di. Main Agenis: Premuer,
HH, Carlshro, Feavey, Ampag, Custom
sound. Musicman, ¥Yamaha, Gibson, Fender,
Slingerland, Tama, Pearl, Ludwig.

DORSET

COAST MUSIC
296 Charminster Road
Bournemouih Dorset
0202 622613

Spec. Amencan Guitars,
G.A DS MARSMPACBEKS/hnd.

THE GIG SHOP iticro-Music)

802b Christchurch Road, Boscombe.
Bournemouth

[0202) 302460

Dorsel Peavey Soundihouse

G.A D.5. S/Hand, MA, ftS, RCN, M. PA,
CR.

HAMPSHIRE

BECKETTS MUSIC 2/3 Gibbs Rd., (Beside
ABC Cmemal Southampton 0703 24827.
C.A.D.S, S/hnd R.S. B.W, AC. M. SM

- mﬁurﬁt cmpw']
fnr*-:..:d.ln-. ; !

Hurmgpgihar
Taked YD
G.A.EK.P.A.S/HnG.EC.CB Q.RC SMP.
RS ERS.SF1 F Fender Soundhouse Gibson
Star Dealer Sya IR.M.AS LHPSGN.P.
CB.

Telecomms, 189, North End,
Porsmouth {0705} 60036.

€C. RCN. IR. SYN. G.A.D.5, §/hnd.
AS. X.L.H.M, Re. SM. DA, Di.

Ma: H.H . Fender, Ludwig.

HEREFORD

BUZZ MUSIC,

65 Widemarsh St.. Hereford.

0432 55961

€C.ACn. JR. Ryn. G.A. D.S. $/Hnd. RS.
ERS. EK. L. H. M. RC. PA, CD.

Peerl, RSO, MM Ludwng, Gretch, Roland.
Gibson, Fandsr and everything eise wor th
hevingll

HERTFORDSHIRE

MR MUSIC

24 Bridge St., Hemelhempstead.

Tel: (0442) 81812

A_EC. O.IR. SYN, G. 0. S, $/hand. RS. K,
ERS. EK. B.W.L.H. Ac. SFI. SM. PA. PSG.
CB. Di.

HUMBERSIDE

J JOHHNY PAT'S MUSIC PLACE
118 Holdarnass Road,
Hull HU9 2EA
Hull 23702
News + 8/H Group Goesr Plus
Repazir Service - Biscos

NORTHERN IRELAND

CRYMBLES (IRELAND)

67-71 Oublin Sureet Belfast.
0232 268818

5.A.0.K.9.W.8 Di.ACRS.SM.

MOOERN MUSIC CENTRES

Wright's Arcada, Newiownards,

Tel: 10247) 514657

and at; A«ds Shopping Centre, Newtownards.
Tel: (02471 817265

EC. 1R, SYN. G.A 0.5, $'H.RS,

EAS. B.W.L.AC.T.MR.C

SM.PA PSG.CB.DI.

SESSION MUSIC

(Sports and Musrc Ne Ltdt

73.75 Broughshane Siree1. Baliymena.
0266 41792

8193 Yok Snzer. Balfas,

0232 38502

Session Mausic, 169 Spencer Aoad,
Londonerry

0504 16796

G.A D K.PAS PSG.MERS. MA Gibsan,
Moog, LK, Cashrg, J.B L., Citronic. W,
Ac.T,

HENT

MOSS MUSIC LTD.

67 Canterbury $t,, Gillingham.
Medway (05341 576281
G.4.D.5.RS.ERS.PA,B.W.T.0M.Or.
Ma: Carisbro, Dean, Marlkdey,
Shergald, Projec?

KENPARDS

86 BB Moithgats Canievbnry Kem

0222 €033

ECO IRSyn GADS Madt AS Spac EAS
€K X BWL MAc TMRC S Pa D

24 howt Answer phons 1 vice

Peavev,

KENRARDS

W Now Aenl AhIgig Kanil
0233 23226
OSva GADS SHaa EX W EW TH 66 PA

LANCASHIRE

BARRATTS

1 Moadow Sireel, Preston
077255628

IR.SYN.RS.EAS .EK.G.A.D,B. W,
S.DiL.H.PA.M.P.

sal

Regent 5t Showrooms,
Regent St.. Coppun.
Chorley. Lancs

4257 791646,
GADDiLPARS

ShUND PRD

Music Centre Ltd.

B84, London Road, Leicaster.
Phone: Liecester
(05533) 20760 21041

Yahama, (wange, Customn
Sound, Pearl, Maine, Music
Man, Martin Guitars, M/,
H/H, Rofand, Jbanez, Kramer,

Hagstiom, Citronic, Sound-
Qut, ice, Optikineties,
wurlitzer, Tama, Altec,

Cloud, Pulsar, Fender, Rogers,

Rhodes, Rickenbacker,
Peavey, Marshall, Premier,

Eieetro  HMarmeonicx, Wenn,
Carishoro, Ludwig, Paiste,
Zildjian, RPayer, Shure,
MXR, Zyn, Crut, Kramer,
Arp, WMooag, AKG, Color

Sound, Fai, Korg, Vox, Remo,
Ampeg.

HwW AU0IO

174 St Gaorgas Rd., Bolion BL.2 1BA

0204 385199

EC. RCN. $/hnd. RS. ERS. L.H. M, Rc. SM.
PA, £B. Di. Ma.: &4KG, JBL. CCT.

LEEDS

SCHMEERERS

8 Merrian Centre, Leeds 2

0532 449992

G. EC. A. WB. S. D. ERS. RS. MH Agants
IR, $/hnd. M. P4

LEICESTERSHIRE

GETAGREATDEALAT
o ) - N
b = S

waararn,

Head Office: 18 The Rushes, Derby
Road, Loughborough, Leics.
Tel: Loughborough (0509} 218020

THE SOUND PAD MUSIC CENTRE LTD.
64 London Road, Laicester.

0533 555202721041

EC. RCn.SYN.G. A. D, §. S/Shnd. MA
ERS. EK. L, M. Di.

CENTRAL MUSIC L1U.

12 New Bond Street

Leicester. '

Tel: 538681,

THE DRUMMERS DRUM SHOP

Main agents [or: Premiee, Sonor, Greisch,
Roqers, Peard and Laun Percussion. Avedis
2idjian and Paiste Cvimbal Cenwre. Many
orher brands of drums and cvmbals in s1ock
Repair Service.

CUSACK'S MUSIC

33 Braunstone Gate,

Leicester.

0533548517

C8.PA.G.A.ERS.DILH.

LOUGHBOQROUGH MUSIC CENTRE,

18 The Rushas, Loughborcugh, Laicester.
0509 30298
Ec.0.IR.SYN.G.A.D.S.8/Hnd.Me.RS.
ERS.EX . K.B.W.L . H AcT.M.SM.Di.

SUPERMOUSE MUSIC,

233 Mahton Road, Leicestar,

0533 63830

R.EYN. G.A. D.§ S/Hnd. MA.RS, Spec.
ERS.EK. K. 8. L.H. T. M, RC. SM. PA. CB. Di

LUVERPOOL

HESSY'S
MUSIC CENTRE

62 Stanley St., Liverpool 1
051.236-1418
G.A.D.K.B.W.Di.L.RS.

LONDON

CITY OF LONDON MUSIC STORE,

17 Eldon Strasat, £.C.2.

76 yards Liverpool St. Station)

01 588-4849
EC.SYN.G.A.D.8.5/Mnd. B, W. Ac. SFI,
PSG. RS. ERS. M. SM {Alburms). PA.

F O & H MUSIC

138 - 140 Charing Cross Road, London
WCZH QLD

Tet: 01 836 4766

EC.Syn G. A, 8. S/Hnd. MA_{HH, Maine,
Ibanaz, Poavey, Music Man, Guild, Gibson,
€Elactroharrnonix). RS. Spac, ERS, EK K. 8.
W SFI.T.M.AC SM.FA. PSG. O}

STEPHEN DELFT

242 Cable Stroat, E1

1 7907028

G.A.SFILCB, 24 Mrs. AS.

F & H PERCUSSIONLTD,

131 Wapping High Street, London E1.

01 481 3704

G1 488 3530

Porcussion Hire and Repair Specialist, Also
amplification and wiatrument hirg,
GRANGEWOQOD ORGANS (JBO)

445 /7 High Straet, Nerth, Manor Park,
London E12

01 472-5107/4690

EC.SYN. D. $.5/Hnd. MA. RS, ERS. EK. K.
L. T.84 FA. Di. Spec. A. 0. G.

CHASE
CENTRE
24 Chalro: Snieel.

Lendun Nw
01387 2.9

LE O IR Sen (A Shng VA HE Spe Sevn
EHSEK K 2T M AL PACH

GIGSOUNDS LTD
{01} 769 5831
Ludwig Centre
Musie "Al

85+ 104 Mitcham Lane, Streatham, SW16
EC SYN G. & D. &. S/Hand. MA. ERS.
EK. H. M. AC. SM. PA. CO. Man Agents
Marshall, Peavey. Kramer, Ovation, Yamaha.




MAURICE PLACQUET ]
358-360 Uxbridge Rd., Shepherds Bush,
London W12,

01 749 12040859

G. A. 0. B.W. S, Ac.PA. RS. P,

WMAURICE PLACQUET HIRE

€9 Jeddo Road, Shephard & Buysh,
London W12,

01 749 3232

NOATH LONDON ORGAN STUDIO,
{Nosth London Group Geer)
809-811 Migh Road, Tortanham, N17.
01 806 0388

EC.RCn.O. SYN.G.A.D. S. S/Hnd
MA. RS. EK. T. M. SM. PA. PSG. Di.

PERCUSSION SERVICES,

289-299 Borough High Strest, SE1.

01 407 4962

Tha Parcussion Cente of Eurgpe.
Percussion Inponters and Distributors.
Percusaion Manufscturers.Salas snd Hiring

PERCUSSION SERVICES.

289-299 Borough High Streedt, SEi.

1. 407 4952, 403 1056. .

The Percussion Centre of Edruope,
Percussion Importers and Distibutors,
Percussion Manufacturers, Sales and Hiing.
IR. D. $/Hnd. MA, RS. Spec. T. SM. CO,
Main agents for Remo. Ludwig, Premler,
Sonor, Duraline heads, Chaindrive pedals.
Custom siicks.

PERCUSSION SERVICES,

;I“; -23 Vals Roysl, off 'l'uﬂ(wnr. Kings Cross,
IR.D. $/Hnd. MA. RS. Spec. T. SM. CO.
Main Agents for, Remo, Ludwig, Pramier.
Cuatom sticks..

DAVE SIMMS MUSIC CENTRE

-5 Tha Grove, Esaling W5.

01560 0620

Spec.G.APA.S/Hnd.DiL.D.

ROSE-MORRIS (RETAIL)LTD.,

81-83 Shaftabury Avénus, London W1,
01-437 2211

EC. . SYN.G. A. D. S. S/Hnd. RS, ERS,
EK. K. B. W. SFI, M. PA, PSG,

PEACUSSION SOUNDS

405 David Walk, David Lane, Basford,
Nattingha.

0802 701054

D, S/Hnd. MA. AS. Spec. T:RC..
Main Agents for Preriiier, Stingaland,

Ludwig. Yarmaha, Sonor and Paiste,

MANCHESTER

BARRATTS

{R. SYN. RS. ERS. EX. G.A.D. B.W. S. Di.
LH. PA. MP. Ma.: King, Geizen, Bange,
Marigaux, DeFord.

Ba Oxford Strest, Menchaster M15QA.
061 236 (542
.RS.B.W.H.SM,

BARRATTS

72-74 Oxloed Street, Manchestr

061 236 0062

{R. SYN. RS. ERS. EK. G.A.D. B.W. S. Di.
LH. PA. M.D. Ma.: King, Getzen, Benge,
Marigaux, DeFord,

London Synthesizer
Centre—Manchester
.Home Organ
Centre—Manchester
061-236 6794 58 Oldham St.,

Oft Piccadilly Manchester

NORFOLK

NORWICH SOUND SYSTEMS
80 Prince of Wales Road, Norwich
Morwich 8119689 .
H.E.RS.RS.$/HNd.S.D.A.G.SYN.
EC.DLAC.PA.M.MA:- Tréynor Peer).
Gibson. Star Desler. Yamaha and Diaco
Sound{in MA), Carlsbro. Custom Sound.
Fender. Haza.

L::ookes i

HARDY-SMITH MUSIC CENTHE. 2, A
Qutram St., Sutton In Ashfield.

Tel: Manstield 66242

€EC.0.5YN.G.A.D. S. S/hnd. Rs. K. B, W.
Ac. SFi. T. M. SM. PA. Di, Ma: Farfisa,
Premier, Boosev & Hawkes, Karg,

1. Snnmtacts Srnit, Narweh (43 13680
aAn(sm AS EC O SYN.MALASER Ghrnu- -
e ——

NOTTINGHAMSHIRE
CLEMENTS® PIANOS LTD.
21-23 Derby Aoed, Nottingham.
0802 47912
G.A.D.P.B.W.5.SM.RS.

PERCUSSION SOUNDS

405 David Wak, Davd Lane, Besford,
Nottingham,

0602 701054

D. S/Hnd. MA. RS. Spec. T RG..
Main Agents for Premier. Slingaland,
Ludwiy, Yamaha, Sonor and Paiste.

PERCUSSION SOUNDS

406 Devid Wak, David Lene; Bastord,
Nottingham.

0602 701064

D. S/Hnd. MA. RS, Spec.T.RC. .
MlmAqnmlot Premier, Slingsland,
Ludwig, Yamaha, Sonor and Paiste.

S$COTLAND

BRADLEYS MUSIC LTD.

898 West Regent St., Glasgow.
041332 1830
EC.RCN.MA A5 Spec.G.A.D.B.S
PA.$/HndT.M.P.

C.B. MILLER & CO. LTD.

2 Quisengate Arcade. Inverness, Scotland
lnverness 33374

G.A.D.S.EC.O.IR. S/Hnd. RS. ERS. EK. K.
B.W.Di. M. T, Ac.

SHROPSHIRE

TELFORD MUSICAL

7 Bel Street, Wellington, Telford,

Shropshire.

0952 55310

RC 0. SYN. G.A.D. 5. $/Hnd, MA Yamaha,*
Gison, Elgan, Boosey & Hawkes RS, ERS.
EK. K.B.'W.H.Ac.SFI. M, RC. SM. CO.

STAFFORDSHIRE

LANGDONS ELECTRIC MUSIC

27 Victoria Strest, Wolverhampion.

0902 27261

Ec.ACn.Syn.G.A.D. . S/Hnd. RS. ERS. L
PA. D. Gibson Star desler. Maine. Custom
USA, Custom amplification.

SUFFOLK

MORLINGS LTO.

House of Music,

149-157 London Road North,

Loweslolt, Suffolk,

Lowestoft, §5491-713143

EC. 0. IA. SYN. G. D. S. S/Hnd, MA; Aria,
Premier, Maine, Kawai, RS, ERS. K. B. W, L,
H. AC. SF(. SM. P. SG. DI,

SURREY

ANDERTONS SUPERSTORES,

5 Stokefields, Guildford, Surrey (Group
Gonr} -

0483 36212 .

and - 73b Norih Street, Guildford (Classical.

ABCMUSIC .
14/18 High Strest, Addlestons, Surrey.
0932 40139/654897

96 High Street, Esher.

78 86198 . X
EC.ACN.O.IR.Syn.G.A.D.S.5/Hnd.

MA RS, Spec.ERS.EK.K.B.W.L.H.
Ac.SFI.T.M.RC.SM,PA. PSG.CB.Di.

56 Surbiton Rd, ngston {01) 546 96877
SPEC. DI {L. & AMPI,

CROYDON MUSIC STUDIOS

40 Station Road, West Croydon. Surrey.
01 688 0828
G.A.D.S5.8/Hnd.RS.B.W.Ac.SFI,

M. SM.MA. (Premier, MXR)

8Richmond Road, Kingston
O 548.8100/9124

O.IR.SYN.G.A.D.$. $/¥nd. MA[HHHIS
Spec. EK. 8.W. L H. Ac. T. M_RC.PA_ Di.

SUSSEX

CASS MUSIC .

29 South Street. Eastbourns, East Sussex.
032337273

ER. RCNn.G.A.D. S. $/Hnd. MA_RS,

Spec. ERS, EK. K. 8. W. SFI. T. M. RC.
PA, PSG. CD.

134 Church Rd, Hove.
0273 733387/774536
EC.RCn.1A Syn.G.A.G S/nnd Ma RS

Spac. [G.A ) ERS EK.L HSFI.M AC
PA.CB.Di

TYNE AND WEAR
MUSIC MAKER
30 Dsan Road, Westoe, South Shields.
0832 561349
EC.RCNn.0.IR.SYN.G.A. D. S. S/Hnd.
MA. RS, Spec. ERS. EK. K. B, W. L. H.
AC. SFI. M. RC. SM. PA. CB.
Giennini, ATC.
WHITE SOUND
3 Albion Place, Sunderland, Tyne & Wear,
Tel: 0763 78058.
EC. RCN. SYN. G. AD. S. 5/hnd. RS. ERS.
EK. K. L. H, SFi. M. RC. PA, PSG. OI.
Main agetns for Allen & Heath, HH, MM,
Vitavox, Peavey, Roland, Mega, Boss,
Washburn, Kramer, Maine, Haze.
Specializes; Carlsbro, Richenbacker, Ibanez,
Fender, Gibson, Tama, Ludwig, Premier,
ATC, JBL & Gauss.

WALES

MUSIC CENTRE ABERDARE

13¢ Canon Strest, Abordare, Mid
Glamorgan.

Aberdare 874141
0.G.A.RS.5.5M.M.K.SYN.ERS,

PETEA NOBLELTD.

11 Statjon Road, Llanishen, Cardiff.
0222 753911
EC.SYN.G.K.B.D.P.W,$.DiL.S/Hnd
M.Spec.PA.ERS .Moay. .

Yamaha and Pearl pro coentre.

SOUNDWAVE MUSIC CENTRE

51 Gwent Square, Cwmbran, Gwent, Wales
06333 2601

SFi. TM. RC. SM. PA, CB. Di, EC. 0. IR.

SYN. G. A, 0. $S$/Hnd RS, ERS. EK. B. H..

Ac,MA. EC. RCN. PSG. CB. Music Man.
Glbson, Star Dealer. John Birch,

SOUNDWAVE MUSIC CENTRE

51 Gwent Square, Cwmbren, Gwem,
Wales.

08333 2501
SFL.T.M.RC.SM.PA.CB.DI.EC.0.IR.
SYN.G.A.D.S,S/Hnd.RS.ERS.EX.B.

H.AS.MA, Music Man. Gibson. Star Dasler.

John Birch.

BERT VEALE (MUSICAL)LTD,

BNewSt, Neath, Glem.

Neath 2825

EC.ACN.O.SYN.MA AS.MA. RS, Spec.
EK.G.A.D.X.B.W.S.DiL.Ac.SFI.PA.
PSG.S/HNI.T,M.SM.P.

Pasvey. Carisbro. Custom Sound. Laney,
Fander, Gibson. Kawai. Galenti, Premier,
Olympic. Baveriey. Pearl. Tama.

WARWICKSHIRE

CENTERSOUND
& Alberl Strest, Rugby, Warwickshire.
0788 74586

RCn. 0. IR, SYN. G. A. D. S. S/Hnd. MA.
RS. ERS. EK. L. H. M. RC. SM. PA, Di.

S.A.RENTON LIMITED

28 High Strest Leamington Spa,
Warwickshire.

Tel: Leamington 26703

G. A, $.$/Hnd. RS. W. 5F1. M. SM. Earty
Hand made Inst.

WORCESTERSHIRE

WORCESTER MUSIC CENTRE

3-5 Bull Entry, Worcester, Worcester
{0905} 20279

EC. 0. G. A. D. S. S/Hnd. MA. Fender,
Gibson, Premier, Yamaha, RS. Spec. ERS.
€K. K. L. H. T. M. SM. PA. Di. RCN, Syn,
Custom Sound. Baldwin,

ROCK SHOP

201-208, Stourbridge Rd, Hally Hall, Dudley.
Tel: (0384} 74700

EC. G.A. Dr. STR, S/tind. M.a: ARia, Mar-
shall, Carsbro, Fender, Gishon Star Dealer,
Lab, Premier, Park, Rosetti, Antoria, EMI
Music, ERS (BR. W. Ac. Toorden SFI, T.M.
RC. PA.

YORKSHIRE

JIGSAW SOUND CENTRE
2 Statioe Ruad,

Ossett, W Vorks

{0924 277901

Fender. Gibson, Vo . Carlsbro, Mysicman,
WEM. Custom, Pearl. Aagers, Ared agants
for MM equipment

THE ORGAN CENTRE,

4b+4cC int Str..at. Harrog
Yorks, .

0423 504764

RCn. O.IR. SYN. G, A, D. §. S/Hnd. MA.
RS. Spec. ERS. EK. K. 8. W. L. H.AC. T,
M, RC. SM. PA PSG, CB. Di.

KEY FOR DEALER GUIDE EK Electric Keyboards
. K Keyboards
EC Echo Chamber B Brass
RCn Re-Coning w Woodwind
(o] Organs | L Lighting
IR Instrument Rental H Hire
SYN, Synthesizers Ac Accordions
G Guitars SFI Special Fretied Inst.
A Amplifiers T. Tuition
‘0 Drums M Mikes .
S Strings RC Recanditioning
8/Hmd. Second Hand SM Sheet Music
MA Main Agants. PA Public Address
RS Repair Service PSG Pedal Stesl Guitars
Spec. Specislists cB Custom Building
ERS Electronic Repairs Di Disco
BEDFORDSHIRE Birmingham B15 2UJ
021 466 0645

QUEST STUDIO
721 Windmill Rvad, Luton, Bedlodshire.
Tel: (0582) 414297

16T, Cap 8. from £100 p/d. D. . R-R. CP,
R-C, D¢, Ba. d-t, Piano, M. $S. Ac. ba. SM,
Eveniide eftects. Masier room, stereo reverb
Kiark-Teknik Graphics, Audio and Design,

Compressor Limitars,

BERKSHIRE

STARTLING STUDIOS: Pitten Hurst Pani;

London Rd., Sunninghill Tel: Ascot; 21184

BIRMINGHAM

ZELLA RECORDING STUDIOS
Walker Hall, Ampton Road, Edgbaston,

8T £15 p/h{1Cam. 410pm aftor 10pm and
Sundays £20 p/h.}Cap 35. tt. R-A.R-C. A-
Cr. d-t. CP. Ka {Bechstein, Chappsll baby-
grand), DC. OTC. M. S, SM ba.

BRISTOL

THE FACILITY

The Providence Meeting Room

145 Whitehall Road, Whliehall, Bristol
(0272) 5562213

18T Cap20. D. TF, R-R. 15t. CP. Ka. R-C,
Mix. OC. d-t. M .S, ba. SM. Individua!
Quotes, Yamaha Electric and Acoustic
Grands, Synth CS8D availabls.
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MUSHROOM STUDI0S

I8 Waet Mall, Chﬂon. Bristal.

0272 36904

BT £40.60 p/h Cap 17.R-R-C-Cr CP DEXD
Ka Disc Pressing. Accommadtion 6
bedrooma, self cataring.

SOUND CONCEFTION
86 Azhiey Rosd, Montpslier, Briziol 8
0272 664721

8T £10p/h, £86p/d. Cap 10. of. R-A. A-C. d
L CP. Ka. {(Bechsisin Grand Piano) SM.

CAMBRIDGESHIRE

SPACEWARD RECORODING STUDIOS

19 Victoria Street, Cambridge

Tat: 10223) 64263 24 hours

18T from E£140 p/d. £14 p/h. 2T £12 p/h.
Video rocording. 0. H. R-A. R-C. C-C. CP.
Ka. D¢, d-(. no OTC. Ac. SM production, ac-
rangement, location and live cecarding and PA
in Eucope ba.

COVENTRY

HORIZON STUDIOS

Morizon House, Coventry CV3 605

Tel: (0203) 21000

167. £26 pth CAP.20. D-C. 1ba. R-R. R-C. Ka.
SM. tba. SPEC, rates by day. Shortly going
24T.: Rates 10 remain the same.

DEVON

ANNOUNCEMENT P.A. HIRE

14 Swan.St., Torqusy, Devon

080428 278

T (1" Lesvers-Rich} £8 p/h., £80p/d.

{inctudes isps allowance) no OTC, A-R-C-Cr,

Cp. Mix. ProP.A. Hire to 4Kw.

BLAZE RECOROING STUDIO,

23 Belgrave Road, Torquay, Devon,

0803 22833

8T £5.50 p/h D. CP. RC. Mix, DC, M, S. Ac
free in hotel. SM.

GLOUCESTERSHIRE

MIULLSTREAM RECORDING STUDIOS
Vernon Pisge, Cheltenbem.

Tel; 0242 43243

16T £18.00. no OTC. Cop. 8 mun(£160
p/d).D. . A-A.R-C. CP. Ka. M. §. SM. ba.
AC. be.

TELECOMMS,

189 Landan Rd.,

North End,

Portsmaouth, Hanls.

Tel: {0705 60038

Ask lor Mike. ME. Di. T & C. PA-CM.

HEREFORD

CHAPE LANE STUDIO

Hémpton Bishop, Hareford.

0432 73430/73437

247 £28 p/h. 18T £20 p/h 8hr. day. Cap
18.R-R.CP.RC.M.S.AC.

ARP Omni and Yahama CP30 Elacy. Piano,
Mikes - AKG, Bayer, Neumsn, Amek mixing
conpale 28 inio 24 24T Lyrec, Steuder 27
Master Revox, Sony, etc.

MODELLO SOUND,

Eardistey, Hevelordehirs (on Powya boarder):

064 46 6538/0668 4845

A7 £60p/d (10 bra), Cap 8 TF. R-R. R-C. SM.
AC (ba) SM Mastar room reverb,
Quad/Tannoy, DBX, Paino, Organ, Drums,
Fazer, Flanger, ADT etc.

THE STUDIO

Liancloudy, South Heretfordshire,

098 1873 {contact Frank Boggie)

67, £16 p/h.D.T-F.A-R, 181 KA RC, Mix,
A-Cr. M. S. BA. Selection of guitars and
drums, PV, smps lor usa in studio, No
charge Chiton mixing desk.

HUDDERSFIELD

SEPTEMBER SOUND STUDIOS

38 Knowl Road Golcar, Huddersfield,

HD7 4AN,

0484-658895/6

16T, Cap 45 £20 p/h., p/d ba D, R-R, R-Cr,
R-C ba CP, M. S. vs Ac. ba. SM. ba Oba. Ka
Drums.

HUMBERSIDE

FAIRVIEW MUSIC,

Willerby, Hull, N. Humberside.

0402 8531186

8T, £10p/h Cap 10.p/d. if R-R, CP. Ka. AC.
dLM. 5.SM,

LANCASHIRE

CARGO RECORDING STUDIO
Kenyon St. Rochdale Lancs.

0706 524420

16T - £15p/h./£130 p.day. 8T - £9p/h
/ £70 p.day. 10 hour day 10% for cash
1 hr. free set up time.
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CASTLE RECORDING STUDIO

93 Cowila Hifl Road, Hindbey, Wigsn, Lancs.
0942 58777

87. Cop 20. £10p/h. R-A. Cp. Ka. R-C. D-T.
$.VS. Aciba). SN ba), Mix.

LIVERPOOL
AMAZON RECORDING STUDIO,
pgate Lane, Simor d, Liverpool L33
4YA
061-640 6444
562

1.) 24T €27 p/h Daily Rate Cap35. D. t-F.
R-R. CP. Ka. {Yamaha €580, Polymoog,
ARPOMNI HI, Steinway, Hammond C3) R-C,
Mix. d-t. MS, AC. iba. SM.

-2.} 8T £75 p/d Cap10 t-F. R-R. CP. Ka. {as
above} R-C. Mix. d-t. MS, AC 1ba, SM.
AUGUST SOUND STUDIDS

16 Benson Sireet, Liverpool 1.

061 708 0008

16T p/d neg. 8T £10.50 £86 p/d (inc spool
& tape)Cop 8. 1. R-A. A-C. CP. Ka.
{Bechstein Piano, H d orgen, Moog
Synth.)NO OTC M-S. AC ba. SM.
LONDON

CONCERT RECORDING STUDIO

20 St. Mary's Rd.,

Huyton, Liverpool L36 555

051-489 2990, D51-489 7967

8T, £8.40 p/h, £80 p/d. Cap 5, 0.T.C. Ka
Broadwood concert grand piano, SM, RR,
RC, Nam Revox Mxr. Rebis Quad, Kef Orban
AKG, elc.

ARCHIPELAGO STUDIO,

1 Moreton Tarrace Mews South, Pimdico,
London SW1.

01 B34 3303

8T £7 p/h Cap 16. 1. R-A. 1 St. Ka. RC.

Mix. M. S.ba. SM.

Ampex @V, Revox 877 mixing down, Allen &
Heath 16 into 8 mixer all sftects, space echo
Reverb, compression, graphics, ADT, Full

ALVIC STUDIO

13 All Ssints Road. Wimbiedon, SW19.
01-642 5396

4T Cap. 8£8.00p/h. be, 1. R-A,CPR-C
Piano, M.S.SM. ba. Drums. Ampa

BASING ST & ISLAND MOBILE STUDIOS
8-10 Basing 8t., London W1 1.
012291228

Sludia 1 £52 p.h. up to Spm. £60 p.h. after
6, weekends and public holidays.

Studio 2 24T M1 JH 500 series console with
computer. £60 p.h. 10sm 10 6pm. £70 p.h.
otherwise.

BMS STUDIO

145 Wardour St.,

London W1. Tel: 734 5784/5572

8T £26. DBX noise reduction.
Acaustically treated studio and large
control room. Full production and
copying fachities, Session musicians
available.

8.7.W. RECORDING STUDIO,

125 Myddieton Road, Woaod Green,

London N22,

01 888 6665/449 6110

4T £7.50 p/h. 8T £11.00 thtack booking £10.¢
tf. R-A. Ka. dt. M. S. SM. DBX nose reduc-
lion, Alice 12-48 desk, Tannov and Auralone
monhors, MXR digital delav.

DECIBEL STUDIOS

18 Stamford Hilt, London N18

01 802-7868

24T £27 p/h. p/d ry. Cap 20D. 1. (1
Ampex 1 Studer)R-A, CP. Ka{Yamaha
Grend and Synth). A-C. d-1.Q. OTC. £2.
M.S. lct. Acba. SM.

PATHWAY STUDIOS

24 Grosvenor Avenue, Landon N5
01-359 0970

4T £10 pfh, Cap 6, A-R. CP, R-C d-1.

DICK JAMES MUSIC

James House, § Theobalds Road WC1 X8SE
(01) 242 6886

28T 247 Capdt. £55 p/h 46T mix/frec. £75
pih {no OTC). Remix €45 p/h. D. 1-F. R-R.
CP. Ka (Sweinway) R-C Mix R-Cr. Comp.
Mix. DT. Q. OTC £10 p/h, MS. Acitbal SM.
(tbal.

DUFFY'S RECORDING STUDIO,

131A Anerley Rosd. Crystel Paisce, London

SE20.

01-779 0460 01-701 2064

a7 Cop 8£8p/h. R-R. RC. Mix. B-Cr. Druma,
synthe, pisno, amp, DDT varispesd, 18T into
8 mixer. ¥1” Box,

ELEPHANT RECORDING STUDIOS

181A Long Lane, London SET

Tek: Nos: 373 5573 & 403 3505

BT £6.50 p/h of £35 p6hrs {exc. tape hire}
£50 par 8 hours, everything includes Capa.

tt. {Brenel 8-track — Revox/Teac 2T). R-R.
Cp. Xa. {Piano String syn). B-C. M. S, SM.
ba.

FAST BUCK STUDIOS,

Lemb House, Chwech Streel, Londan W4,
Q1-904 3321

8T Cop 10£Bp/N. £80p/d. B.7-F. A-A. 15¢.
CP. KA. RC. Mix. R-Cr. OC. d-1. M. 5. VS. BA,
SM. Desh-Sound Technics, Brensll Mem
track, Revox, - AKG, Beyer mikes. tannoy
speakery, graphics, drum mschine tape snd
sinct. EIka string mechine, synths, guites,
drums, parking, easy access.

FAEERANGE STUDIO,

22 Tavistaock St.,

w.C.2.

Tel: 836 7608

24T. £24 psh, (6 tws £19 p/h.) CAP 30 I,
R-R. CP. Ka,: [Grand Pianot R-C. Mix, d-1.
MS. FcF. VS, 1ba, Ac. tha. SM.

GOOSEBERRY STUDIOS

GOOSEBERRY “ONE"

2 Hillside Road, SwW2

101) 624 0548

247 £30 p/h (Bl Bks, Neg.). Capd0. D-Mix.
R/-R. CP. R-C. d1. MS. SM. tba. Ka
{Hammond organ, Yamaha grand).
GOOSEBEARY “"TWO"

19 Gerrard Street, W1

(07} 437 6255 and 734 2257

16T £16 p/h. Cap15. O. R-R. CP. Mix, R-C.
Ka. {Grand, Roland SH2000 syn, Hammond).

HEART AND SOUL RECOADING

189 Hainautt Rd, E.11,

Tel: 558 3344

8T-24T. €8-C1B p/h. psd NEG. R-R. R-C. CP.
Ka. OC. tba. NOO T C. AC. SM. I'1.15 per
Track.

KONK STUDIOS.

Kinks Produciion Lid,

84-86 Tollenham Lane, Hornsey

London NB.

01 340 7873340 4757

24T, Cap. 36. F40 p/h hetween 6 alrer six
weekends £6 O.T. p/h. Kneve Necan
Computer, neve Console. D. R-R. 15t Ka,
RC. Mix. Neve Necan Comp. Mix. If10 p/h.
surchacge).

MARGRITTE MUSIC .

16 Holloway Lane, Hasmondeworth, West
Orgyton,

01 897 9870

107 £20p/h BT £t0p/h Cap 12

DC/ba. tf. DAX. SM. Kz. R-R-C. oll retes
negatisble Fender. Mershell snd more
ayailable.

MAJESTIC STUDIOS

146 Clapham High St., London SW4
01 1228/9

24T £45p/h Cap 50 46T £65p/h R-R.
DBX, CP, OTC £7p/h

MARQUEE STUDIOS .

10 Richmond Maws, Desn Strest, W1,
437 8731/2

247/16T £44p/h. p/d aeg. Cap 36. D. . A-
R.R-C. d-L CP. Ka{Steinway). £8p/h. OTC.
MS. S.(Remix & Studio with MC1 500,
series automsated consales. Live recording
facilities to ajoining Marques Club).

NOVA SOUND RECOROING STUDIOS
LTD.

27-3) Beyansion Streel, London WH 7AB,
Enquiries Pat 01 483 7403

25T, Cap 30. D. R-R. CP. Ka: {Sieinway
Grand) R-C. Mix. d-t M. S. Easilake TM 3T
Monitoring, neve 4012, 32 Mon. MCi 24T,
Studer 2T., Neumman, AKG. £ V. 24 HR,
carpark.

PATHWAY STUDIOS

2A Groavenor Avenue, London NB
01 3590970

8T £8p/h, Cep 6, R-R, CP, R-C d-t.

RAMPORT STUDIOS,

115 Thessalv Road, Londan Swa

01 720 5066

Cap 40 Bam-6pm 16 and 24T [45 ph 6pm-
Bam 16 and 24T 56 p/h llat rate w. ends 16T
E40 p/h 24T (55 p/h Bank holidavs incl. O &
08X Bosendoriar, Rhodes,

Hammonds B3 Q.M.S. tf. R-A. R-.C, R-Cr,
d-t. SM, ba.

REGENT SOUND STUDIOS

4 Denmark St., London WC2

01 838 8760

16T £16 p/h Cap 20R-R-C GTC, Sound
Tochniques Desk 18 x 18

ROCK STAR RECORDING STUDVO,

83 Cherlotte Strest, London W1.
016370999

16T, IM machine, Scully mizdawn
machine, Piste Echo, Revox ADT, Phasing.
16T.Cap. 16 £18p/h.D.R-R. RC. OTC. M,
S, AC. ba. SM.

ROX BOX STUDIOS,
92 Devonshire Rosd, Chi
01 670 7821

AT_£6p/b, p/d. 0oeg. Cop 7.11. AR, A-C. CP.
M. S. SM. ba. (Fander, Marshatl, HH, Ampe).
Rahaarssl Studioy £2.00 p/h.

vck, W4

SAY STUDIOS
26 Hawcison S,
278 7893

18T F£120 p/d 8T 24,50 pth. DBX,

Cap 15. \-F. R-R. CP. Ka. {Piano] R-C. Mix.
R-CR. d-1. Q. Cat Park,

wQC)

SCARF STUDIOS,

24 Furze Strest, London E3.

01 987 1801

&7, Cap V5. Days £7.60p/h. Evminoc
£8.60 p/h. Qver § houra 10% discourt. 1.
A-A. 1 St CP. KA. RC. Mix. 0C. M. S. BA,
SM.

STAGE ONE

14 Seboert Road, Forast Gale E7

(01) 534 5472

16T £13 p/h. {24hr Rec) Cap10. R-A. R-C.
R-CA. D-t. CP. ka. {Acouslic piano,
Wourilizer piano, Siring synih ARP syn) De
MS AC SM

ROCK CITY SOUND STUDIO
Sheperton Studio Centre, Sheperton,
Middlesex.

03328 66531

247, £40p/h. Cap 20 tf, R-R 150 CP.
KA. A-C. Mix. d-t. Q. OTC{E5p/h).
M.S.VS. ba. SM.

Trident TSM Dask.

T;{SATHE PROJECTS SEFIVICES

[

11-13 Neals Yard. Monmouth Strest.
London WC2

01 836 1168

Studéo A 8T £12p/h and piano Cap 15
(demo tape)

Studio B.M_S. £12p/h Cap 6 {voice
overs) R-R-C OTC. )

Studio B 9T £14p/h Cap © artistes
1deal for overdubs, mix downs, voice
overs. Dubbing suite—sound effects.
Al transfer facilities available.

T.M.C. RECORDING STUDIO,

118 Mitcham Road, Tooting, London SW17
01 672 4108/8488

24T 130 p/h. D. 1. A-R, CP. Ka. R-C.d-1. M,
S. 07C. SM.

Steinway Piano and Hammond QOrgan
available, Scamp System ADT.

TAIDENT RECORDING STUDIO,

17 S1. Anns Coun, Wardour Street,

London W1.

01 734 9901

48 and 24 Track £60 p/h.

a8 TFrack mix [BS p/h. No O/T

48T. Cap 30. 0. if. R-A. St. CP. Ka RC. Mix.
Dc. di. M. §. AC. ba, 5M.

MANCHESTER

CSss

Central Sound Studios,

91 St. James Street, Manchester M1 4PH.
061 236 6552 -

8T. Cap 20 £B p/h. O. . R-R. St. CP. Ka.
A-Cr, Mix, OC. d1. M, S, SM. Reduciion on
binck hookings. Production and publishing
done.

PLUTO STUDIOS

36 Cranby Row, Manchester

001-228 2022

24T, €40 p/h, pldneg D. F. R-R, R-C,
R-Cr, Lyrec 24T, Tcident series BD 30:’24
desk. Studer stereo.

PAUL ROBERTS,

20 EHenmera Aoad, Choriton-Cum-Hardy,
Manchester,

8T Cop 10 £10Qp/h, £78 9 hours. f1. R- R
18t CP. RC. Mix. M, $. AC. SM. EMI-BMW
Speshers, Allan + Hemh Mod-3 Bennell
minl 8 MXA Digital-Detey Cumom Bulh-
Reverd Quad 406-303 AKG-Biyer mikas
full Ludwig set, Gibean 336, Mertin D18
music man bess Fender Stret, Roleivd guites
wynth, Laysd back interesting environmem.
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GUITAR MAKERS
AND
REPAIR MEN

Our mail order catalogue
contains specialised
timbers for necks, solid
bodies, acoustics etc.,
glues, finishes, inlay
materials, machine
heads and a large range
of accessories and books
on construction.
Send 55p for catalogue,
or SAE for details of a
complete solid body
guitar. Kit for only £75.
STRINGS and THINGS

63 Far Gosford St,

Coventry
Tel: {0203} 24406

Bongwriter Magazine explains coovright,l
royalties. publishing etc , and interviews
famous songwriters, Free copy from
INTERNATIONAL SONGWRITERS

ASSOCIATIQN LTD
1IMAW), Limeritk City, frelond

DRUMMERS — SUBSCRIBE NOW TO SAM ULANO'S
DRUM WORLD
PUBLISHED FOUR TIMES PER YEAR

$8.00 OUTSIDE THE USA — 26.00 INSIDE THE USA
SEND INTERNATIONAL M.O. OR CHECK ON USA BANK TO:
SAM ULANO
P.0. BOX 1126, RADIO CITY STATION, N.Y. 10019
THE ONLY PERCUSSION PAPER OF ITS KIND

'PRACTICE

-8 DRUM KIT)

WHY HAVE NOISE PROBLEMS ?
Sdrum complete U e e s Eweeiial
drumsuck 4ot Fully adpusiabli L6060
Send stamiz 115 Bill Sunbery 83 Conivyant
Averue, Spuhalt, Mukix  Pesanal
aneruon DI 878 2969 luenngsr

DELIVERY ANYWHERE IN THE UK

UBL o

If you can buy them cheaper
we will refund the difference

&) COURT

ACOUSTICS LTD
& 01-359 0956

GRETSCH
DRUM & GUITARS
For best cash/PX deals,
ring the Drum & Guitar

Centre
Cambridge 64410

PROFESSIONAL
PRODUCTS
See and hear the new
Buckingham Monitors and X0
Dividing Network, at:
ALOIO SERVICES,
Disfay, Chashira.

Ask for Alan Cheesthiam
Tet: (06632) 2442

COURT
ACOUSTICS

For Sale:

Brang new Tannoy
Eaton £110. Cheviots
£120. Also other JBL
and Tannoy products.
Tel; 01-359 0956

SWAMP
SOUNDS
SUMMER

SPECIAL

5 KW Front

25 KW F/B

£700 & VAT per week

Including crew & transport for |

backline, Tel: {0865) 455562

KEYBOARD HIRE
176 BARNSBURY ROAD LONDON, N1
607 8797/8798 - 837 6053
HARPSICHORDS ELECTRIC PIANOS
ORGANS SYNTHESIZER AND PRO.
GRAMMING GUITARS PERCUSSION

BACK LINE EFFECTS TUNING SERVICE

All cauipmene tight cased it required
CALL US FOR A COMPETITIVE QUOTE

SOWTER
Miniature Bridging Transformer
Type 4567
Questanding performance with small size 7.
10K /10K for levels up to plus 20dBm.
Mumetal sereening can 33mm diameter
22mm high.
teafler with tull details on request.
P.O. Box 36, Ipswich, England.
Tel: (0473} 52794

TELEPHONE ANSWERING
MACHINES

Call in from any phone around the world to get your
_ messages.
Also: Automatic Dtalers; Cordless Phones;
Multi-memory phones; Flip Phones; Zip Phones.
Please phone for full ist: MICROLINK {01) 455 8208

BOSE 803's
Betore buying check our price Pair with EQ 5499.00 + VAT without EQ §473.00
+ VAT Contact us for Crown amps/ microphones/mixers etc. All at substantial

discounts.

G.A.V.8. Ltd., 171 GChase Side
Enfield, Middlesex
Telephone: 01-363 8188

N DRUM
} WORKSHOP

Recover your own drumkit
from £25. New &
reconditioned drums,
stands, pedals for
sale/P.X. Most recovering
and repairs done while you
wait,

01-985 1344

After 11.30 a.m.

DODEKORION 4T.

®.5.D. & wnte 4, Sraphic ELQ.,
D.3.X. Revox lastruments
S€SS1CN musiclans avai.able
Commited engincers whn raglly
krow atent misic £ ) ‘
CIR-Bhrs, Prefins o altevnacver
comgnaty

Southampton (0703)
583814

music  SONIBE. cenTre

16 Track Studio for
facilities for mastering or
demos. 2" tape free use of
Rogers drums, amps,
cabs, keyboards, £13 per
hour + VAT.
- (11-534 5472
{free brochure available)

PUBLICITY
STICKERS
"3Y/2 dia. from £30
per 1.000

Metal badaes various sizes. Send
large SAE for prices etc.. to:
PHOTOLITH. 7 South Parade.
Doncaster. Tef: (0302) 66345.

o ]
Fiz 3ADCED
499Unthank Road Norwich NR47QN

STILL 10/ DISCOUNT
38rmm Badges 100 from £16.20

55mrm Badges 100 from £17.55 -

TShirts Posters Artwork

BeSeen-Be Safe
Phone Norwich(O803)523201

WHAT HAVE ALL THESE
FAMOUS DRUMMERS
GOT IN COMMON?
Phil Colirss, Kosf Hartiey, Gryson Grabam
{Alvin Lee & Spooty Tooth) Graham Broad

{Bandit)
They have ¥ had lessons from:
Lioyd Ryan. ~ Have you?
Tet 01836 40417874 8615

TEAC 3440 4" 4
TRACK
NOW IN STOCK — $750
+ VAT
Also compiete 4-track
package deals ~ Mixers

— Amps — Multicores etc
Ring for quotation:

SPRINGTIME
SOUNDS

MOUNTAIN STUDIOS

Caomfortable, accoustically

treated, 600 sq ft Studio Far-

mhouse with 7 bedrooms,

lounge, colour TV, Sound

_System, pintable, TV games,
etc.

PA, Backline and 87 Recording
Available. Easy access M4.
Rehearsal Rate:

E30 per 24 hours
£180 per week {self-catering}
Catering £S5 per person
per day
Discount for block bookings:
Details and Brochure

Tel: (055} 83 301

EARTHBEAT STUDIO
4-track — £6 p.h.
Per Day — £35
We waork for the musicians, not
for miffionaires
28 Dartford Avenue,
Eccles, Manchester
Tel: Manchester {061} 707 2217

For Super Guality Master
Discs, Damo Dises and

COUNTY Prassings. Scully fatha with

RECORDING 2" latest MKWS( Steraa

Cutting System; 3lsg half-
SERVICE spaed cutting far that very

specisl dise.

Datby "A’, Oatby '8 and DBX

noise reduction,

Talsphone Bracknall

(0344)54936, Landon Road,

8inflald, Bracknell, Borks

AG12 BAS

Musical Instrument

Makers & Repairers
largest selection of
tanewoods, tools &
parts in the country.
Callers or mail-order
welcome!

| Touchstone Tonewoods |
 Ltd, 27 Lesbourne Rd., |

Rayake Surrey RH2
7J8

JAZZ/ROCK
FUSION

Postal Guitar Tuition
Emphasis on
Improvisation,

Tel: Leeds 689 062




m ACOUSTIC |

S
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X024y JMOON,

CAPLASH. SLE SFARRAN

SCOTLANDIEL 07706461

by reputation the bess
Custom Built Guitars, Basies
and Flight Cases
Repairs, Resprays, Refrets,
P.V. Rewinds, Circuit Repairs
and Modifications.
Tel: 05-998 3101.

SCIENTIFIC SERVICES
KENT

REPAIRS TO ALL
GROUP EQUIPMENT
Tel: Folkstone 50146

106 Guildhall Street,
Folkestone

d&zu(wv_‘(uaon

Cus omucbars
f.ﬂ«ﬁ.a{y

GEORGE LOWDEN
FINE CUSTOM BUILT
ACOUSTIC GUITARS

TO ORDER
ENQUIRIES:
6A HIGH STREET,
BANGOR, N. IRELAND
0247) 62981

HONEBONE

f ELECTRICAL
Efticient repairs to all solid -
state amplification
equipment. One off

§ requirements designed and
manufactured.

jl Ring MARK HONEBONE
on 01-253 4399 ext. 463

REPAIRS
WHILE
-
WAIT

1 YEAR WARRANTY
AVAILABLE

A.M. ELECTRONICS
LONDON SW16
Tel: (01) 677 5856

CHRIS ECCLESHALL

GUITARS
EST. BUWLDERS OF
ACOUSTIC, ELECTRIC
GUITARS, MANDOLINS AND
DULCIMERS.
17C-178 STATION PARADE,
UXBRIDGE ROAD, W5

TEL: {01} 792 4,1

The best repairs &spares in
Europe.

We'd need a page to tell
you what we stock. Just
call us for anything from
an Alblen key to a Zither
string. 01-240 2610

BUY A GUITAR FROM
THE MAKERS!
SECOND-HAND AND VINTAGE
SPECIALISTS, PROFESSIONAL
REPAIR  AND  REFINISHING
SHOPS, HANDMADE ELEC
TRICS, ACOUSTICS, AND
BASSES
CHRIS & ANDY's
GUITAR WORKSHOPS
27 Denmark Street,
London, WC2
Tel: {01} B36 0899
48 High Bndgs,
Newcastle-on-Tyne
Tal: (0632) 27202
Ageresn gt
Idinburgh (031} 228 1704
Hartlapool (0429) 77111
THE OVEAWATER
GUITAR CO

ALSTON

MELVYN HISCOCK
GUITAR BUILDER and
REPAIRER
2A CAVENDISH ROAD,
CLAPHAM, SW12
Tel; {01) 673 0025

TONEWOODS
For Guitar Makers. Wide range

for Acoustic and Electric Guitars.

Export, Trade & Amateurs
supplied. Free catalague.
A. Highfield & Co., Rosewood
House, . Bridge Road, Downham
Market, Norfolk,

WATTHALLEY

GUITARS
COMPIETE GUITAR REPAR and
CUSTOMISING  SERVICE.  FINE
HAND MADE ELECIRIC GUITARS

FROM STOCK OR TO ORDER.

7 River Temace,

Guardbridge, Fife, Scotland

Tel: Leuchars (033483) 484

MADE TO-MEASURE

66 Dalston Lane, London E8 3AH

RAPPORT

quite simply the best introduction service for
intelligent people — all ages, nationwide.

Details:
stamp and age to

RAPPORT
Department 2C, PO Box 94, Oxford

ONCE UPON A TIME

Dareline introduced a new concept inte
the fives of miflions of single men and
women. Thirteen years on we are more
in demand than ever and are happy
that we have helped thousends of
people, not just through fove and
marriage, though our success raie¢ is
high, bur. simply  through bringing
people (ogether and expanding their
socief fives. Phone us or send for the
Judl remarkable swry 1o:

Dateline International. Dept. {INM)

23 Abingdon Ra.

t.ondon, WR

QI-937 6503

D.LY.
RECORDS

AND CASSETTES

133, Park Road

Blackpool FY1 4ET

Eng: {0253) 23095,

{Studio)

ALLAN GORDON (Leyton)
Special weekday 10-6 and Saturday
evening E£5.50, wéekend 10.6 £B.50
eveoings 6 30-11 Q0 €7 00 Fully
equipped rehearsal room available at
extra cost containing five amphiiers
including A&H lead bass and P.A
Shure mics . drum, glectac piano

01.520 370678642

VIDEO
| VIDEO

£99 per hour

MEET NEW FRIENDS
IN YOUR AREA.

Free Brochure/List for the
unattached, all with no
abligation.

SUE CARR,
Somerset Villa, Harrogate
Yorkshire
Tel: {0423) 63625

For all xaurHEGl]RI] m o X
MANUFACTURING and IS )
SLEEVE DESIGN/PRINT B
to: 013885771 KB

requirements,

RECORD & TAPE
EXCHANGE

LP's ant Tapes ol every kind bought, and sold o B

and exhanged
40 Notting Hill Gate, London W.11.

28 Pembridge Road. Notting Hill Gate, W.11 [
90 Goldhawk Road. Shepherd's Bush, W.12, SIS

TELEPHONE 01-749 2930

EEL
PIE

® 2 COLOUR CAMERA SWITCHING
® PLAYBACK/8 TRACK RECORDING
& 10-18k LIT STUDIO

Details Ed Pie, Shepperton Studic Centre

{09328) 62688

GUITAR CRAFT

Custom Guitar building kits & accessories. Guitar & bass bodies [NGG_

— direct replacements for ail models, hand made from the :
finest quality maple/ash or mahoganv, £££'s below retail prices.

all models from £45 plus P&D

GUITAR BUILDING KITS

Of rare and unabtainable models '56 Strats, ‘58 V's, Explorers.
Juniors, §.G.’s et¢. Original or through neck construction, plus
round bow! acoustics, or vour individual design. ready fretted
and sealed. Simple to finish, from £85 + P.P,

Custom Pick-ups and rewinding service, brass handware, direct

from the factory,

Send S.A.E. for brochure to: —

Guitarcraft, 185, Westgate Rd., Newcastle-upon-Tvne

{0832) 614037




TECHNICAL
~ MANAGER

Our clients, FOGG LOUDSPEAKER
COMPONENTSLTD., of Eastergate are
prominent UK manufacturers of Loudspeaker
components. Their ﬁlans for production
expansion require the appointment of
additional expertise, and they seek urgently a
Technical Manager.
He/she will have relevant experience in the
Loudspeaker industry. in addition to quality
control and inspection, the Manager will
assume responsibility for technical |
_ mngvaticl)?s, and wiIL ave a major rgle in
AR e technical liaison with customers and potential
CAN YOU SELL? Bl marketsinthe UK and overseas. P _
S L _ _ Salary and benefits will be in accordance
In our current expansion programme we are with qualifications and experience, and this
looking for effective sales staff in Reading, | appointment will afford opportunities for
Woking, Guildford and Crawley areas. Preferably career progression within the expanding and
experienced in demonstrating and selling group successful UNITECH GROUP P g

gear and accessories. If you can démonstrate, sell, . .
are under 35 and enthusiastic, get in touch for a Please telephone TODAY or write briefly for

chat now! more details and a career history sheet to:
AN DERTONS D Bryan Andrews Associates,

i _ _ , Management Selection,

Haydon Place, St. Martins House, o
Guildford, Surrey L 29 Ludgate Hill, London EC4M 7BQ. Tel: 01-248 8033
Tel: {0483) 38212 . N S . :

c£10,000 + Volvo
We are a leading manufacturer of top quality sound systems for the music
industry and are currently expanding our sales base, both locally and abroad,
via specialised outlets. _

We are looking for an experienced sales executive, male/female, to take over
the sales management in the UK, together with responsibilities in Europe and
North America. _

The successful applicant will live within easy reach of central London, be aged
between 28-38 and have proven ability in this market area. _

Rewards are by way of a considerable basic salary of ¢£10,000 p.a. and
discussions will take place on a performance related bonus. Realistic expenses
are provided together with a Volvo estate car.

For initial and confidential interview telephone our recruitment consultants on:
LONDON (01) 637 0781

CRAWLEY (0293) 514071
BISHOPS STORTFORD (0279} 506464

AT A SELECTION
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