














"Hendrix’s head must havebeen good - he never repeated himself

IT: Aside from the fact that you use your litlle pinky, you've
alsb got a lot of speed in your right hand.

RB: That’s the hardest part, the right hand. I often used to
do exercises without playing with my left hand at all, jumping
ffom one string to another. Not just jumping to any string,
obviously, but jumping from the sixth to the fourth, the fifth
to the third, the fourth to the second, thikd to the fn’st — you'd
be surprised at how hard that is to do fast Jumpmg, and that’s
half the technique.

. When you o to classical lessons you're taught how to up
and down stroke, and that’s very important. Somebody like
Alvin Lee plays the difficult way, he picks it all on the down.
stroke because obviously when he first started he didn’t learn
the upstroke and it makes it so much easler,

You can only go so fast that way — what he plays, he plays
very well becavise he’s playing it the most difficult way I could
imagine. Some of his stuff’s good. Like Wes Montgomery, he
played with his thumb. It does add dnother dimension if you
learn to play in an unorthodox manner, you get a different
fingering, which I suppose helps. If everybody played in the
same way, it would sound a bit too samey.

JT: Like when a left-handed person learns to play guitar right-
handed.

RB: That one really throws me, [ don’t know how they do it.
I guess it all gives you a different perspective on the indtrument.
I'm learning cello now, I’ve only been at it a motith now biit
it’s coming along.

Vibtato is totally different, you have to have it on the cello
Biecause you're searching for the note within reason. Yow're
withiil a sixteenth of an inch and your ear is going for the note,
if you straight away tfy to hit away without the vibrato, it
sounds awful, you will not get the right note. It’s got no frets,
you have to feel your way to the note by vibrato. The bow is
also very hard because it cramps your hand.

JT: Do you play any other instruments, like for instance bass
guitar?

RB: I often play bass, I was recently jamming with Alex Harvey
on bass. I like to play a lead bass, because I can play it as fast as I
play guitar. A lot of people find this difficult, and I don’t know
why because it’s no more difficult to play the bass as fast as a
guitar,

What annoys me is that a bass is often an excuse for playing
second guitar. The guy says ‘I wanna be in a band. I can’t play
lead very well so I'll play bass”. They don’t teally look at it as
a separate instrument, not in the way that Ray Btown or Charlle
Mingus looks at it — that’s when you’re talking abott bass players.

I saw Charlie Mingus in France and he was incredible. Glenn is
funk-mad [Glenn Hughes, Purple’s bassist]. He loves that sort of
music. He’s a very talented bass player, he never ever practices
but he’s got so much feel. He never plays the obvious, often 1
don’t know what he’s playing — many bass players would just go
“Dum, dom,dum, don¥’ but Glenn will go “badum-baddle-um”,
His timing is such that he can’t play anything straight, but
he’s really good.

JT: What guitarists do you like?

RB: 1 like Jeff [Beck]. He’s my favourite guitarist. There arc a
lot of guitarists around that get overlooked. When youw’re a
guitarist yourself you tend to get so buried in what you’re doing.

Mike Bloomfield is really good. Steve Howe’s always been a very
6

good guitarist. I’'m not too struck on Jimimy Page and Eric
Clapton; I hever saw what was in Clapton at all. He’s a good
singer,

IT: How do you view someone like Peter Townshend?

RB: He’s patf. of “the Establishment” .... you can knock the
Establishmefit but there’s not much point, There were days in ‘64
when he inspited me, because he was the first one ever to use
distortion, it was unheard of in those days, and he did a
distortion solo in “Anyway Anyhow Anywhere””, That was

really good, I thought The Who were great when they first came
out. Townshend is not so much of a guitarist as an all-round guy—
writer, all that. There are so many people who are good guitarists
who aren’t even ridmes,

JT': Are there any American guitarists that you find worthwhite?
RB: Tommy Bolin, especially. There’s a guy in a;group called
Stray Dog, and I was slightly listening to him outside the Record
Plant door when he was recording, and he sounded great .... I
don’t know who he is,

The only criticism I have of American guithrist$ is that they
all seem to sound the same when they play rock, they’ve got this
fuzz sound, I don’t know whether it’s their amplifiers or not.
They could be brilliant, but they don’t seem to care too much
about their sound, for some reason, When they go ifito the treble
side — 1 know it may be a fault with Américan amplifiers,
bethuse I'vé iisbd them myself — they grate 4 Jot. As soon as
they go off in the high register they start giving this false
distortion thdt’s built into the amplifiers,

Every amplifier sold on the American market seems to build
in this effect, where as soon as you go up in the high register they
built in a bit of distortion, and it shows. It sounds like the
speaker’s about to disintegrate, it’s a weird sound but you always
know it’s an American amp, You get a lot of fret noise and
string noise when you get up at the top, sounds like the amp is
trying {oo hard,

You can’t beat a souped-up Marshall. Beck doesn’t have a
Marshall. I don’t know what he uses but his amps are very good.
He’s got the best guitar sound I’ve heard, he gets such a good
clean sound.

Being a guitarist, I obviously know a lot of tricks of the trade,
but whenever I watch Beck I think “How the hell is he doing
that?”’ Echoes suddenly come from no-where; he can play a very
quiet, passage with no sustain and in the next second suddenly
race up the fingerboard with all this sustain coming out. He seems
to have sustain completely at his fingertips, yet he doesn’t have
it all the time, only when he wants it.

JT: He manages to get crystal clear harmonics out of the guitar
that I didn't even know were possible,

RB: Jeff’s a very natural guitar player. I think he’s more
intérested in building cars though, he’s a very good mechanic.
He builds them himself, [ doh’t know how many he’s got by this
titme — he’s just finished one, and that’s what inspires him to play.
After you've been playing a certain amount of time, it’s nice to
be able to think about the guitar, and I know he does by the
choice of notes he plays.

Some guitarists only play what their hands want to play, they
don’t play what the head wants to play. After you've been
playing for about eight years, you start to think more about each
note, contemplating a solo about a quarter of an hour before-
hand.
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ALBERT KING: I WANNA GET

FUNKY. STAX STX 10603

BOOKER T.. EVERGREEN. EPIC EPC
80397

KING'S PLAYING has been far more
influential than many are prepared to
admit. His cut-glass sound probably con-
tributed more to the development of
early British R’n’B guitarists like Clapton
and Beck than they have ever acknow-
ledged and it’s something of a shame,
therefore, to find him slightly uninspired
here, Albert King 1is incapable of
producing baed music, so don't imagine
you’ll be disappointed by this album, it’s
just that he hasn’'t driven himself a step
further forward on this series of record-
ings. It’s rather a step sideways by the
man, King has chosen to slip into the
laid-back soul sound and he uses the
Memphis Horns and the Bar-Kays for the
backing. The result is a very funky album
{couldn’t be much else, really} but it
leaves me wondeting about the marriage.
A lot of crap has been talked about left-
handed players playing out of tune and
the usual examples are Hubert Summlin
and Hendrix, but here King is more or less
a micro-tone sharp through most of his
solo’s but his axe seems to be back into
tune as he changes over to chord work.
That’s a contradiction which will certain-
iy lend fuel to the out.of-tune argument.
1 can’t understand why a right-handed
playet’s ear should be different to a lefty,
but it does seem that way, There’s been
all sorts of theories about technigue

IT’S REALLY quile an apt title for this
man who’s going to carry Onions of a
similar shade with him to his grave.
Booker T.’s progressed more than a little
and this album is a laid-back joy in the
true sense of the phrase, It’s disconcerting
to realise just how fine g singer Booker T.
is, although there’s a fragility about the
timbre of his voice that is only equalled
by the beauty when he manages to get
things just right. To illustrate what I mean
track one, side one, “Jamaica Song” is in
the key of G and track two immediately
after, “Mama Stewart” is in F. In G,
Bocker T, sounds supetrb, just two inter-
vals different in G and the light magic
that hangs in his voice in the upper
registers isn’t allowed to operate to full
effect and he sounds average, The title
track is the kind of paradox that separates
the innovators from the followers. There’s
an incredibly gentle but funky rhythm
section rolling on the track and over it ail
is laid an organ sound that Robin
Richmond would have heen proud to
have in 1955 (well almost!). An interest-
ing inclusion is Kris Kristofferson’s “Why

being responsible, but [ think it wiil
remain a mystery. The mixture of tracks
here is a little mundane. Two or three
tracks ave pretty worthiess, the majority
good and just one or two outstanding,
Peculiarity of the album is “I Can’t Hear
Nothing But The Blues”. King’s in fine
form here, but the chord pattemn is very
close to “Oh Lord Please Don’t Let Me
Be Misunderstood™ and although the
Bar-Kays ripple along as smoothly as you
can imagine dwing the verses and
choruses, they lapse into an oversimplified
off-beat rhythm behind King’s solo
section that doesn’t offer the man enough
cover and suggests fo the listener that
neither band nor guitarist were entirely
happy on that track. ““That’s What The
Blues Is All About” is definitely the best
track and there’s a delightful riff held
down, concrete-tight on a Rhodes piano.
Line Up: Albert King, guitar and vocals;
Bar-Kays and The Movement, rhythm;
Memphis Horns; The Memphis Symphony
Orchestra, strings; Hot Buttered Soul,
backing vocals. Produced by Henry Bush,
engineered by Henry Bush, William
Brown, Robert Jackson and Daryl
Williams. Studio: unknown.

Me’ which comes from Kristofferson’s
quasi-religious album ‘Jesus Was A
Capricorn”, Booker T. understandably
offers a lighter version, but there’s some
cathedrally-sounding organ which adds a
great deal to the track. On “Front Street
Rag”, there’s a beautiful updafed rag
piano (whether it’s Booker or Michael
Utley isn’t made clear) but it’s played
really slowly with that rolling tenth left
hand  operating with  metronomic
precision. With items like these, this is an
album for deep and lengthy listening. All
is not obvious during the first few plays.
Side two is considerably better than side
one and side one’s bloody good. My
favourite track is the last, “Lie To Me”,
which is a really superb song. All tracks
are written by Booker T. except for
Kristofferson’s, and it’s that knowledge
that leads me to rate Booker T. among
the foremost multi-instrumentalists/
singer fsongwriters in the world.

Line Up: Produced and arranged by
Booker T. Jones; direction, George Daly,
engineer Peter Granet; keyboards, Booker
T. and Michael Utley; guitars, Booker ',
Jones, David T. Walker: drums. Jim
Keltner, Sammy Creason; bass, Bob Glaub,
Alexander Smith, Booker T.; conga,
Bobby Hall Porter, Only recording infor-
mation is that “Front Street Rag” was
recorded at the Record Plant, Sausalito,
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Hayman
Modular
Lead Guitar

Retail Price£195
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THE HAYMAN Modular Guitar
is the beginning of a revolution in
guitar design. Don't think of a quitar
with interchangeable modules as a
gimmicky instrument —~ it's any-
thing but. When you buy a Modular
you buy a straightforward guitar —
no special effects or any frills. More
than that you buy what is probably
the best British gnitar manufactured
— Hayman are now doing 50% of
their business in the States and are
beqinning to beat the two well
known guitar makes on their home
ground.

Hayman quitars have been
atound for a few years now and
they’ve rapidly won a place among
that exclusive upper echelon of
professional instruments. Artists
using the instrument include Leslie
West and Argent to pick just two
names from a very long list. The
Modular is the lastest in the line
and it offers both bass and lead
versions, The popular 30-30 and
10-1C¢ Hayman solids continue in
production as does the recently
introduced Comet which at £99.99
has caught Hayman a little bit by
surprise and demand. has already
far outstripped availability.

The Modular has been the
brain-child of Hayman designer
Bob Pritchard for over two years.
The big launch is now and John E.
Dallas are confident that as well as
being their centenary year, 1975 is
also going to be their Hayman year.

The company were kind enough
to supply us with closely detailed
information about the guitar design
and methods of construction and
lent usa cherry red Modular which
we have tried (with different
modules) under conditions as varied
as the recording studio and the pub
94g.

Most of our staff have played
the Hayman during the extensive
length of time it was in our offices.
We also offered it to other guitarists
for trial, and we have incorporated
some of their comments into our
criticism.

First, the “feel” is right. No
writer can possibly put into words
the feeling that a guitarist gets when
he picks up a guitar that is right. He
knows by lifting it and getting his
hand round the neck whether it’s
right or not. Further than that he
can't tell uniil it’s plugged into
something good and played.

At the Hayman quality control
section they naturally try the
guitars through the amps they
produce, including Vox and Sound
City, but they also crank it up
through the old favourite,the
Fender Dual Showman. That's how
we started.

On this amp the full power of
the guitar's output can be
appreciated. The pick ups peak at
around 3 voits on output 5o it’s not
hard to find amps that get over-
loaded front ends when confronted
by a Hayman. As the guitar comes
from the dealer it is fitted with the
System 1 Module,

The modular section of the
guitar is the control area. This is a
comparatively small section set
upon a satin steel base which can
be interchanged simply by
unplugging it after releasing the
retaining screw, System} offers
tone and volume controls and
pick-up section between the two
pick-ups.

The sound is clean. You can't
say it’s a Fender sound, you can’t
say it's a Gibson sound, but if
you're forced to say anything, you
can say it's a Hayman sound. It's
very, very clean and the precision
that is so apparent in the
engineering can almost be heard,
Each string is perfectly balanced
against the next so as you ripple
through a 9th B 13 the subtleties
that exist on the D string (for
instance) are produced in as good
a balance as you're able to produce.

Part of the cleanliness obviously
comes from the electronic design.
The scratch plate round the pick-
ups is plastic and before you begin
to think that’s cheap, it ought to
be said that some quitars which
proudly sport satin finished scratch
plates also sport one hell of a rotten
sound because these plates often
become sensitised by the permanent
magnets in the pick-ups. This
produces magnetic eddies round the
pick-ups, which can in turn produce
and distort harmonics and
overtones, It's this sort of attention
to detail that is, no doubt,
responsible for the sound.

There's plenty of natural sustain
in thebody. A flick of the volume
control and the guitar sustains as
well as any Les Paul I've tried (and
that's no small compliment).
Hayman have been marketing their
guitars with a built-in “Vibrasonic'
chamber in the body which is
reported to contain springs, metal
and other such hardware (we
couldn't really hacksaw ours in
half to find out}and this obviously
has a major influence on the
sustain available.

As most guitarists (and their
shoulder muscles) know, it's the
very dense and heavy hardwoods
which produce the best sustain.

But we were shocked when we
lifted a Hayman for the first time-
it’s very light indeed. The reason
for this is that the body is con-
stricted from Obeche, a member of
the Mahogany family but a far less
dense wood. In fact, it’s only one
step up the scale from balsa wood
as far as strength and weight ratios
go. By saving weight in this way
{and adding their own body sustain),
Hayman have produced a quitar
with all the advantages of sustain
without the apparent disadvantages.

The neck was the particular area
which attracted most compliments.
It's made of Canadian Hard Rock
Maple and as well as being
particularly attractive, it’s also very
well shaped. The entire neck is
sealed in polyurethane {except the
top of the frets} and this ensures
that sweat doesn’t damage the fret
seating and makes fingering very
easy indeed.

Grover machine heads are fitted
(need we say more?) and particular
care has been given to the position of
four string retaining rollers on the
head. These ensure that the strings
run over the bleached ivory nut at
precisely the right angle avoiding
any undue strainon that particularly
valuable item and ensuring perfect
intonation.

A particular feature that
Hayman are very proud of is the
double-action truss rod. We weren’t
really sure about this until we
unscrewed the access plate behind
the neck joint and played around
with the allen key a little bit.

With this neck you can pull the
neck forward as well as backward so
that with a particularly light set of
strings, on which you need the
ultimate bend, you can lean the
neck forward a little bit to help.
Quite a joy really,

The humbucking pick-upsare
the usual double pole double coil
job with the bar magnet beneath
and, as we said earlier, one hell of
an output.

Several people (including
myself } raved about the bridge. It's
of a brass alloy mounted on a steel
plate which is screwed tight to the
body and there’s a total of 12
adjustments for intonation and
height. It’s hard to describe why we
thought it qoad, it's something you
have to find out for yourself when
you try to adjust the bridge on a
Hayman, Our guitar was by no
means perfectly set up intonation-
wise when we got it, so we enjoyed
putting it right so easily,

We've really saved our criticisms
to the end, Everybody disliked
certain things {I've yet to meet the
perfect guitarist, even for the
perfect guitar) and they ranged
from general indifference, to the
body styling, to ‘‘it’s too light really,
I'm used to heavier axes”,)
Frivolous comments aside, the only
area that really came in for stick was
the modules themselvés. We had the
four modules {they’re simply called
Systems 1, 2, 3 & 4) that are
currently available and we felt that
two of them are a little superfulous.

I've explained that System 1 is
the straightforward guitar control
board system and it's very good.
System 2 is a phase selection system.
It alters the polarity of the pick-ups
to produce an out-of-phase sound
which is certainly considerably
different to System! but as each
system is around £10 a go, we felt
that perhaps a phase reverse switch
could have been incorporated in
System 1 at little extra cost,

In buying System 2 you are of
course buying the phase shift
circuit, but you're also repeating
controls like volume and you've
already bought once on System 1.
Several people also found that the
in-out slider could be positioned by
accident half way between in and
out, thus accidentally losing all
contact,

System 3 offers both tone and
volume controls for each pick up,
but again we didn’t feel that you
gained £10 worth of variation at
the end. For System 3, the stereo
jack output is already fitted as the
standard to all Hayman modular
bodies.

System 4 is a stereo and double
tone/volume circuit and we felt
that this most certainly was a useful
optional module,

As we said at the start, the
Modular is no gimmick -- it's here
to stay. Hayman tell us that a
special recording module is coming —
offering perhaps the widest
selection of tones ever seen on a
single guitar— and there are plans
to build modules with pre-amp
circuits (instead of purely passive
circuiis) and plug them straight into
special consoles that will have
mixer-type controls on the guitar.
Also planned are radio modules
which will eliminate the need for
all leads.

The guitar js brilliant, It is as
good as anything America has to
offer and we're sure that the
Modular system witl be developed
to offer alternatives that are really
exciting.

Fender
F.65

Retail Price £60.85

WHEN FENDER introduced a
modezrately priced acoustic range
it was a majorstep for them. Fenders
have long enjoyed a reputation for
unsurpassed solid-bodied guitars and
their move into the acoustic market
has been greeted with wild enthus-
jasm by many guitarists. Rightly so.

Unlike many acnustics of their
size (14"'x16''x4 "), there's a full
bass response and a remarkable
amount of volume. It’s an extrem-
ely wellfinished instrument. The
back and sides of the body are of
perfect Rosewood and the flat top
is of close grained Spruce and the
white bkinding aroungd the sould held
and around the top edge of the body
is thick and well laid.













TOMORROW’S
SOUNDS TODAY

As one of Europe's leading recording studios, Advision have atways
been in the forefront of modern sound technelogy.

Advision’s totally re-equipped Studio One accomodates 60
musicians, containin'g the latest equipment for mono, stereo

and quadrophonic recordings/music to picture facilities.

Centrepiece of their Studia Two complex is Europe’s first
automated mix-down desk. This 32 channel quadrophonic unit
has a built in computer which retains high level settings that
can be replayed and up-dated at any time.




Compumixing' is here and it
works! So many times studios
claim that this piece or that
piece of equipment has
revolutionised the recording
industry — usually with only
marginal accuracy. Now we
-claim that for a studio which
doesn’t claim it for itself.
Advision has installed a desk
that is the beginning of a major
revolution in the recording
world. More than that, Advision
have proved that it works.

Three months ago a giant
32in., 4 out mixing desk was
flown in to Advision from Quad
8 in California. Naturally, a lot
of publicity surrounded the
event because it was among
the first fully computerised
mixing consoles to be installed
anywhere, Now everybody
knows that it works and the
thing is so solidly booked that
International Musician had real
trouble getting their hands on
it for ten minutes.

The desk is the centre piece
of the re-development of
Advision’s Studio 2. The whole
complex has been completely
rippead apart and redesigned,
and about now Studio 1 is
re-opening — also with a Quad.8
desk, although not computer-
ised since it won’t be used for
mixing.

“We are absolutely delighted,”
studio director Roger Cameron
satd, “The desk has worked like
a dream and it’s been in use for
almost 24 hours each day since
it was installed.”

The re-equipping of Advision
started 18 months ago. “I
realised that Compumixing: had
to come although a lot of people
disagreed with me, I’'m delighted
to say that the success of the
mixing suite has spoken for
itself.”

When 16-track recording
became the norm, many people
in the industry scoffed at the
idea of using 24 tracks or more.
The usual argument was that
no engineer could possibly mix
down so many tracks at one go
and be able to do a reasonable
job. Of course, to an extent,
they were right. The huge
multi-track tape machine was
something of a premature
baby. It developed far faster
than the techniques (and the
men) for handling it. _

During the late 60’s and the
very early 70’s, thousands of
very, very bad mixes staggered
into the limelight because of the
maddening job of handling 16
or more tracks at the mixing
stage, I remember spending
hour upon hour mixing tracks
that were, in reality, completely
uncontrollable. In the end,
engineers had to develop a
system of removing the
advantages that the multi-track
system offered them.

Usually, the answer was to
do intermediate mixes that
removed some of the faders
before the final mix. Naturally,
this completely defeated the
object of the system.

The alternative was that
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DEALER
NEWS

CARLSBRO SOUND CENTRE of
Munstield are only three miles from
the M1 motorway and quite acc-
ustormned to having top musicians
cafiing at their new showrooms.
Recently Steve Murriott and fustin
Hayward were in looking over the
quality guitar ranges and each
bought a Gibson,

Keith Woodcock, the showroom
manager, has noticed quite an up-
sirge in the soles of quality drum
kits and the demand for lighting
equipment Is increasing.
Personalities cafling at the show-
rooms recently were The Mersey-
beats, Paper Lace, Alvin Stardust
and the Eric Defaney Bond. Savoy
Brown and jimmy fames and the
Vagubonds called in at Carlsbro's
Sheftield shop in the Berkeley Pre-
cinct,

DANDELION of Huddersfield have
the new ‘SHOW-BUD’ range of
pedal  stee! guitars in from the
US.A.; other specialist lines feat-
ured in thejr studio are ARP and
Minikorg synthesisers. Dandelion
ulso  specialise in twin-neck und
Ovation round-back gujtars.
Recently John Lees bought a Fender
Stratocaster and Barclay fames Har-
vest caffed in to discuss their P.A,
System. A Peavey bass stack went

out to Be Bop De Luxe after
their bass pleyer had becn in for
demonstration.

Nick Strut and Billy Clarke are
top musicians fiving focalty who
buy their equipment from Dixie
Kidd at Dendefion. Nick js record-
ing at L.ook Studios in Denby Dule
and Bifly is the chief engineer at
Box Studios in Heckmondwike,
wito have ¢ new 16 channef desk.
LESJAY LIMITED of Shefficid have
had visits from Roy Wood and
Gerry Marsden recently, Greengayge,
o focal band doing recording work
at the moment, have been equipping
af Lesfay's London Road show-
rooms. Greengage have a hit record
out in France,

Phil fackson, the general manager
at fLesjuy’'s, mentioned that synth-
esisers were selling quite well pow
and that there was quite o big
demand for the Colorsound Dopp-
fetone and Phase 4 effects peduls.
On the guitar scene, Gibson and
Fender were out in front foliowed
clasely by the Antoria range.
Lesjays are able to give an advis-
ory service on large P.A. sei-ups
and are specialising in Soundcraft
and Canary mixers. Eliminator 1
cebinets are popular and selling
well to local bands,

MACARIS in Charing Cross Road
have found that the market for
their Colforsound effects pedal is
increasing tremendously, The big
favourites are the ‘Supaphaze’
‘Overdriver’, 'Wah-Sweil’ and Dopp-
fetone units.

Compuoct pianos aond synthesisers
are afso going well and CSL copy
guitars and Yamaoha acoustics are
very popular with the bands,
Amaongst famous foces thut culled
at the showrooms recently were
Honk Marvin, fohn Farrow, juck
Bruce and Geordie.

MATTHEWS of Maidstone are ex-
perts in sound systems and emp-
fiticution products und have a sep-
urate division, E.5.E.Hire to man-
ufaciure and hire out large P.A.
set-ups to professionul bonds, They
have P.A. rigs our at the moment
Charley Pride, Kool and the Gang,
Ohio Players, The Chi-fites, 8iff
Anderson and Glen Campbell,
MUSIC EQUIPMENT LTD ofLon-
don, SES, specialisc in gnod qual
ity second-hund amplitiers and guit-
ars. Ric mentioned that electric

pianos were selling well and thot
disco systems were selling in q big
way for home use! We're glad that,
we don't have his customers as
neighbours!

BEN PAGE & SON (SOUND EQUI-
PMENT} LTD of Doncaster are
wefl known for their renge of Sun
amplification and speaker products.
fohn Entwhistfe was in the shop
recently and ordered u Sun comb-
ination amplifier, fohn is also trying
@ Microfret Hfusky bass guitor with
Sun equipment on stuyge sometime
in the future.

Genesis aqre gifso impressed with
their six string baritone Microfret
bass quitar that they are ordering
another.

Ben mentioned that combinution
amplifiers are hot sellers, especialty
the Sun sofid stage ronge, £240 —
£420 approximately, from 50 waits
upwards.

Guitarists are using echo uniis a
great deal now and Genesis bought
two Dynachord units and want a
further two for instrument use,
ROSE-MORRIS SHOWROOMS in
Shaftesbury Avenue were visited
by Jack Parnell, Barbi Benton, Cory
Powelf and Mihe Oldfield recently.
Electric piano sales are on the in-
crease und Martin guitars are selting
extremely wefl; Mike Ofdfield bou-
ght one incidentatly.

The new Marshal! solid state range
is on show which is cousing great
interest. A leqd or bass 100 wart
ampfifier from the range retaits at
appraximately £143. A very inter-
esting new impact line at the show-
raomis the Fibes drums which work
out at approximately £575 for a
five drum kit.

Almost Anything

Supplied to Anybody-Anywhere

15 min, West Eard —
— easy parlio,

Trade — Retail — Home — Export —
We buy — sell — swop — We take cash — cheques —
Access — Barclaycard — Provident Cheques — h.p.etc.

All Punters Welcome.

MUSIC EQUIPMENT LTD

55 Camberwell Church Street, London, SE5. Tel: 01-701-2270
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MANUFACTURERS’ AGENT

8 HIGHFIELD ROAD,
CHEADLE HULME,
CHEADLE, CHESHIRE.
061-485-1007

FRANKFURT IAIR

STANDS 50250 HALL 5
50257 GANG B

A

CARLSBRO SOUND EQUIPMENT
COLOURSOUND EFFECTS UNITS
SOLA SOUND LTD

LEN CHASE STRINGS

BANDIDO STRAPS

SHIMA SILVER IFLUTES
PROMUCO DRUMWARE

EMS SYNTH - HI - FI

TOKYOQ TRADING (SAKAI) GUITARS
SUGANO WESTERN GUITARS
CARLSBRO DISCOS

PREMIER EVERPLAY HEADS

BMI COMPOSER HEADS

OVERSEAS DISTRIBUTORS LOOKING
FOR NEW EXITING PRODUCTS
WRITE FOR FURTHUR DETAILS

EXPORTERS
TO OVER 43
COUNTRIES

Thelvor Arbiter Story

Part 1: Early Days

IVOR ARBITER’S climb fram a basement sax repairer to head of the U K,
arm of CBS, CBS/Arbiter, is a rags to riches story typical of the music
industry. Many people were affered the chance of a fortune during the
boorn years of the early and middle sixties in pop — only a few managed
to grab it and survive. Even fewer managed to take the chance and thén
build upon it. Arbiter’s success is really a tribute to years of graft Here

he tells of the years that led up to the opening of his Sound City and

Drum City Shops.

I first remember you as part of the
retall shop trade that existed around

the West End in the late ‘50 s and
early '60's. How did you actually
enter the music industry?

Well, T think we’d have to go back
to when [ was ten years old, about
1939, I went to America — I was
evacuated and I lived there for four
years, and I learned to play.the
trumpet.

I think my interest in music and
musical instruments stemmed from
that, plus my father's influence.
I was brought up with instruments
and music, and I was always int-

rigued with the mechanics of my
trumpet. [ can remember taking it
to pieces as a youngster.

Why the trumpet?

It's one of Lhose Lhings, I don't

know rveally, somebody bought me

a trumpet, and I began to take it
to pieces and clean it. I was
fascinated by it, and in 1943 when
I came back to Britain I went to
work for a guy called Barney Lub-

elle, in a little place in Soho Street

called The SaxophoneShop. I started
off at 35 shillings a week as an
apprentice saxophone repairer in
November of 1943,

There was a fellow there at the
time called Martin Block. His father
was a musician, an old friend of
my father’s, and he more or less
taught me the trade, and then went

into the air force. I studied under
him for a couple of years.

Then [ left Barney and opened my
own little repair shop when T was
16% in Kingley Street,

I had my repair shop in the base-
ment, I guess that the rent was
about two pounds a week and we
used the barber's gas without him
knowing!

We started doing repairs for many
of the shops in the West End and
I worked both night and day for a
long time. Eventually Martin wanted
to get married and he left and I
bought him out for £200. I think
[ paid him off at about two quid
a week for four years or some-
thing like that. I then moved the
business to Frith Street.

We progressed from there and I
then went to a little shop called
Lemwood Musicals with Mr, Lubelle
again who had come back into the
business in a tiny shop in Shaftes.

bury Avenue,

1t had a frontage of about two feet

and a workshop in the basement,
I worked with Barney Lubelle there

as his junjor partner. My father at
that time became quite ill, he retired
from the business and I thought I
ought to try and do something.

I left and went to, I think it was

78 Shaftesbury Avenue, and I took
a second floor and borrowed a
couple of hundred quid from an
uncle of mine. I hadn't been able
to accumulate any money, even
though I was literally working night
and day, During those days we
used to get £3 from the trade for
overhauling a saxophane. Today the
same thing costs £30 or £40.

My father and 1 opened this second
floar thing and we started buying
and selling instruments and I was
tepairing as well,

A shop became available which we
eventually opened in 1957, and I
got some photographs of this in the
Melody Maker. The shop was called
The Paramount. We called it The
Paramount because I lived in Par-
amount Court, up the road,

What lines did you carry then?
Well, it was saxophoneand I spent.
much of the time repairing. About
the time of Tommy Steele, when
skiffle was just beginning, 1 was
basically a2 band instcument and
woodwind man, All of a sudden we
couldn’t get them here.

I made some enquiries about the
possibility of importing some guitars
and I found that in Holland there
were a number of cheap quitar
manufacturers and I remember mak-
ing a phone call about this to a guy
in Holland, he was a2 guy called
Koekoek of all things — and I
said “You won't know me, but I'm
a retailer in London and I under-
stand you make quitars”, He said
"Yes'' and I said “Have you got
any?'’ He said ‘‘Yeah' and I said
“Right, I'll be over tomorrow morn-
ing in a van to collect them’’.
A friend of mine who's in the dress
business had a gown van so I
borrowed it and drove down to
Harwich, caught the overnight ferry
and I got to his place in Amsterdam
at 9 O'clock: in the morning and I
said "T’'ve come to pick up these
guitars”’. He must have thought I
was a crazy Englishman!

Anyway, that developed into a
regular routine, Eventually, I spent
four nights a week on that ferry
for nine months and ended up
bringing back about 200 a week
and then we were travelling around
and he became my agent, We started
supplying them to other dealers
and in those days the kids weren't
playing them, they were wearing
them! You know, trying them on
in front of the mirror and saying
“Yes, I like the lock of that one’’.
So that was really the beginning,
my first taste of what the industry
is all about apart from being a
retailer.

VR Ly,
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Never before has there been
a more determined British
contingent at Frankfurt. Never
before has the British musical
instrument indusfry had so
much to offer the world and
never before has the world had
so much to offer the industry.

Staggering advances in the
design of amplification have
taken place within the last 12
months and British designers
and manufacturers have led
the way. British manufacturers
need the revenue that is still
largely unexploited axround the
world and the combination of
inspired supply and great
demand could be explosive.

There’ll be a great deal to
see round the stands, but the
drama will be playing out in
the soundproof booths, The
Intercontinental and round the
Frankfurter stands.

Never hefore has it mattered
so much to the British, never
before has it mattered so much
to the world.

Everyone’s optimistic. The
cold front that’s supposedly
advancing has shaken most into
wakefulness and the end result
is better products than ever
before. An interesting trade
faix!

FRANKFURT 1975

BOOSEY & HAWKES

CARLSBRO

Hawt: solid-state amps will
be one of the main focal points
on the Boosey and Hawks
stand. They re proudly offering
a wide range of B&H lines
which include the well estab-
lished Laney amps, Beverley
Drumes, and musical accessories.

Hawl: is a new range of
amps, but they're constructed
from components thal have
been tried and tested in field
conditions over many years.
Power ranges are 5% wall,

15, 25 and 50 watts.

Alongside Hawk, B&H are
showing Laney amps. This
range includes 60 and 100 watt
amps with the special ‘Klipp’
controls and the range includes
P A. columns and reverb units.
Equally well known is the
Beverley drum range and in
addition lo the full percussion
range there’s a special
“Executive’ range of cymbals,
snare drums and hi-hat stands.

The more troditional side of
B&H's exports are represented
by Sovereign Bb euphonium
the Edgware 564 concert flute
and the Edgware ‘Sonorite’
clarinel. Boosey and Howkes
occupy stands 50752 and
50235.

mi

The good news from stand
number 50251 this year is the
Mini Bin, Carlsbro’s newly
designed folded horn full
range bin. 20in x 20in x 35in,
it is only half the size of con-
ventional bass bins and is
powered by an Eminance 15"
loudspeaker plus two Celestion
MF 1,000 H.F, horns. With a
100 watt output, the Mini Bin
retails at £113 plus V.A.T.,
which includes covers end leads.

The Stingray twin channel
130 watt guitar amplifier, with
bright and normal inputs on
each channel will also be
displayed. In addition to
volume, presence, treble,
middle and bass conirols, the
Stingray ond all the high power
guitar amplifiers include a
sustain effect controlled by a
foot switch. The Stingray Super
also inciudes reverb and tremelo
controlled by the foot switch.

Carlsbro’s Mini Bin

Both Stingrays are available
as combination amps fitted
with two heavy duty 12in
loudspeakers. Like all Carlsbro
solid state amps, they have a
rear panel fitted with two
speaker, two slave and one
pre-amp sockets, as well as
leads, covers and foot switches.

The Marlin 1042, a 130 watt
P.A. amplifier with reverd
providing four dual inputs—
each with volume, treble and
bass as well as reverd end
effects switches are also on
display at Frankfurt, A
matching Slave amplifier, which
boasts less than 0.05% distortion
at 130 watts into 4 ohms and ¢
power band with * 0.5 db
30Hz-15kHz.

Rounding out the Carlsbro
display are their wide range of
loudspeaker cabinets, horns
and bins for all purposes, and
their velve amplifiers.

CLEARTONE

Once again, it will be C.M.I.
amplification that is the main
feature at Clearione’s stand
number 50254. But this year,
there is a difference.

A new, comprehensive range
of solid-state amplification
units, including 5, 10 and 15
watt practice amps, 50 and 100
wett Lead and Bass amps, a 50
watt P.A. emp and a 100 watt
Master P.A. amplifier, 100 and
250 watt slave amps and an
eight channel mixer, are all on
display for the first time this
year.

Cleartone’s range of cabinels
will also be on show, among
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st Jorthe worlds
Sovest masical ustrumients.
the ravge is bigger thae you think.

Laney & Hawk Amps, Beverey Drums

And don't forget Stand 50752 INTERNATIONAL SECTION
for Sovereign Brass,Beverley Percussion & Imperial Woodwind

vosey e Herokes

Binson PM 10 — Mixer

Binson A60G TR-S Stereu Amp

B ’ N SON — A NAME TO REMEMBER,

THESE AND ABOUT 60 OTHER BINSON HIGH QUALITY SOUND RE-ENFORCEMENT UNITS
ARE NOW AVAILABLE IN THIS COUNTRY. THE RANGE INCLUDES ECHO MACHINES,
P.A. AMPS, SLAVE AMPS, GUITAR AMPS, SPEAKERS, GRAPHIC EQUALISERS AND MORE.

E.S.E.(BINSON SALES) 2 UPPER FANT ROAD, MAIDSTONE, KENT.Tel:637755

Binson Echaorec A605TR
















diatonic models, as well as fwo
21 note chromatic models will
be available, The 13 note
digtonic and one 21 note
chromatic are fitted with
dempers.

Chime Bars, ¢ recent addition
to the Hornby range will be on
display as well. Individual
Glockenspiel-type notes com-
prising a tuned metal bar
mounted on a special resonator
tube, the Chime Bars are
available in a range of 25
individual notes, and aiso in
sets of 13 or 25 notes.

Hornby Skewes range of
Miles Platting competitively
priced amplification equipment,
from guilar ¢end organ to P A.,
amplifier and loudspeaker
units, both in 50 and 100 watt
output ratings, will be displeyed.
They are the conventional valve
type, and are fitted with
Celestian speakers.

A comprehensive range of

batons, guitar and recorder
bags, and the Hornby model
guitar straps, kazoos, miniature
bagpipes and other musical
novelties round out the Hornby
Skewes stand, number 50248.

JAMES HOW

The new line of Rotosound
Super Bass strings will be
exhibited by James How
Industries at stand number
50247 in Frankfurt. Specially
designed to offer the musician
extra band width for increased
power, but without surrendering
harmonic control, the Super
Bass strings will complement
the established line of
Rotosound Swing Bass Strings.
The latter are included in the
Rotosound Custom Gauge,
which will also be displayed et
Frankfurt,

A number of “goodies’’,
among them the Rotosound
Tee-Shirts, will also be on show

amplifier and musical instrument at the How Industries’ stand.

accessories, such as Zenta model
reverb and mixer units, micro-
phones, drum sticks, amplifier

feads, loudspeakers, conductor’s:

ORANGE

The Graphic Valve Amplifier
is the good news from Orange

FRANKFURT 1975 &

on stand number 50256 at this
year’s Fair. Encased in high-
density marine plywood, which
in turn is covered in vynide,
and sporting a carry handle
which is tested at 150 1bs,, Lhis
amp features high and low
inputs, frequency analysing
control, bass and treble conirols,
boost, echo send and return
and a slave output.

This is not the end of
Orange’s goodies for Frankfurt.
The Super Power Combination,
aveilable in either 80 or 120
watt R.M.S. set-ups. The
aforementioned is coupled with
two heavy-duty 12 inch
speakers, and is evailable with
or without buill in reverberation
and the price includes a water-
proof cover.

Orange’s Custom Reverb
Unit, a self-contained unit
designed to be used with any
amplifier, is equally effective
when used directly with an
instrument or with the echo
send and receive units of a P.A.
Together with the Cusiom
Reverb Twin, which is designed
primarily for use in a studio

and houses two 12 inch
speakers, the Custom Reverb
Unit rounds out the Orange
exhibition quite nicely.
Orange will of course also
be offering their proven range
of cabinels, columns, P.A.s,
mixers and disco units,

PLAYSOUND

Stall number 50164 at
Frankfurt will frame the
improved range of musical
toys and pre-school instruments
offered this year by Playsound.
Playsound boast that if it can
be rattled, strummed or
thumped, it will be on this
stand, Guilars, @ new and
improved junior drumset,
ukuleles, harmonicas, as well
as tuned percussion instruments
and disco units will all be
displayed.

Playsound have worked in
conjunction with CBS/Arbiter
to upmarket their entire range
of goods. They will also be
represented et stand number
51329.

‘PROFESSIONAL GUALITY COUNTS!)

IN YOUR CHOICE OF P.A. AND RECORDING EQUIPIVIENT.

STAND 5061
FRANKFURT 75

MODULAR MIXING CONSOLES, LOW FREGQUENCY HORNS,

MID & HIGH RANGE ASSEMBLIES, STAGE MONITOR UNITS,
INSTRUIVIENT CABINETS & ELECTRONIC CROSSOVERS.
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31 STATION ROAD, LONDON, S.E.25.5AH Tel 01-653 6018/8483



















For use with electric guitars,
basses, pianos and organs, the
Chuch-A-Wah, housed in a steel
pedal case, provides a novel
effect. It is a special type of
sound filter which is triggered
by the volume of the instru-
ment. The switch is foot
operated and the greater the
input signal, the greater the
effect.

Sola Sound will of course
also be displaying their wide
range of amplifiers, especially
the new Mighty Atom 5 watt
practice amp, microphones and
mixers, and the complete range
of Colorsound Effects.

SOUNDOUT

A new, rugged and exiremely
durable power amplifier with
an oulput of 180 watts rms
is the newest exhibit af
Soundout Laboratories stand,
number 50249, This comple-
ments the existing range of
discotheque consoles, speakers,
amplifiers and accessories,
which includes the Series IIT
disco console, available in
either mono or stereo,

Soundout’s recently devei-
oped a full range exponential
horn enclosure, specifically
designed for the Disco/P.A.
markel, and this will also be
on display.

TERRY GOULD

Tuff-Nail, a concentrated
liquid for strengthening the
finger nails of guitarists end
improving their naturel
resistance to damage, will
attract a good deel of the
attention ot stand number
50243, the pitch belonging to
Terry Gould Infernational.

Terry Gould’s workshop
will also be displaying their
complete series of elastic
Capos, with models designed
for the banjo, six string, curved
fingerboard, twelve siring
guitars, as well as an extre
strong Super Capo for con-
tinuous professional use.

English Saddlers Leather
has many uses, end Terry
Gould have found an ideal
application for it in their
various range of guitar straps
and slings, varying from
standard o exitremely soft
leather, with brass buchles, and
adjusieble wooden toggles.

VITAVOX

Focal point of the Vitavox
display af stand number 50156
will be the new 4kHz. This new
horn provides for the first time
the ability to create horizontal
sound dispersion from a vertical
horn, meking e sound previously
available in @ complex of horns
available in one horn for the
first time. Designed for use
with the 83 Pressure Unit from
Vitavox, it is ideal for use in
the upper audio ranges.

~= THE

NUNIBER ONE
STRING

because...

IT’S THE CHOICE OF ... ... ...

SLADE ALICE COOPER
THE WIIO WIZZARD
EMERSON LAKE AND PALMER

ELTON JOHN BAND YES
GENESIS T. REX EARTH BAND

Choose your Rotosound strings at your music store

Or write for lists and nearest stockists to:

JAMES HOW INDUSTRIES LTD..

CONGRATULATIONS
Msician

AND HECDRDING WORLD

IT'S A NATURAL COMPLIMENT

SAl

—A TRUSTED NAME IN THE MUSIC INDUSTRY

SOUND ADVICE INSTALLATIONS CO. LTD. REGENT STREET WAREHOUSE,
REGENT STREET, COPPULL, NR. CHORLEY. TEL: COPPULL (0757) 791645
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