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Sir: | play Fender Rhodes Stage Piano
{73 note} and the sound I’'m getting
from it is useless. The group | play for
supplied the piano when | joined them
and | think the guy | replaced must
have messed with the tone. Is there any-
thing | can do to improve the sound, as
it doesn’t sound like a Fender?

At first | put the piano through a
Custom Sound 100W amp with 4 x 12"
speakers and then | decided to change to
an SNS 100 cabinet because 1 heard
another Rhodes being played through
the same SNS cabinet. But the sound
is still no good. Can you suggest on the
right amp for the piano to get that real
Fender sound,

Dave Barratt,

Birmingham.

We think it's unlikely thar your choice
of amplifier is responsible for the poor
sound of the Rhodes piano. It’s
more likefy that someone has tampered
with jt as you suggest, We spoke to
Fender about this problem and the only
advice they could give was to toke it
along to your nearest Fender Sound-
house for an examination.

Sir: | write songs which | like to record
at home on my Sanyo tape deck and |
recently bought a small battery-powered
mixer to mix my guitar and voice before
| record it. The problem I’m getting is
that there’s a lot of hiss on the tape after
| use the mixer.

is this because the two pieces of equip-
ment are not compalible or is there
something wrong with the mixer or
recorder,

Dick Hentschell,

Southend.

Small battery-powered mixers always
present a problem when used with
reasenuble or good quality recording
equipment. From what you Say we
would guess that you've bought a mixer
that’s realfy intended for simple PA app-
fications and isn't really good enough for
recording.

The hiss you're talking abour s
described as the 'signal to noise” ratio
and the flevel of hiss (or nofse} ugainst
your singing and playing (the signai) is
related to how good the efectronics in
the mixer are. Baitery units are usuaily
best avoided for use with tape and we
think that if you’re getting good resuits
when vou're plugging your mike directly
inte the tape recorder it's the mixer
that’s to blame.

Sir: In an album review of the Bluejays
album, vyou mentioned the “late
[amented fan Matthews", Surely he isn’t
dead. Whatever happened to him?
He is Britain's only really talented
countryfrock artist.

Mary Jones,

Tintagel, Cornwall.

When we said late famented we were
referring to the fact that lon has quit
the British music scene. Last year he
went to L.A. gnd ags far as we know
he’s stiff in California. He formed Plain-
song gfter Matthews Southern Comfort
and despite one briftiant a!'bum, In
Search Of Amelia Earhart, the British

public never really took to the band.

Sir: | wonder if you could give me some
straight answers to some guestions
that | have wondered about for quite a
while,

1) In the April edition you did an
article on Rory Gallagher who is one
of my guitar tutors. He mentioned
using a ‘Rangemaster’ treble boost
unit to help with problems of sustain
et cetera, As | suffer from similar ail-
ments, could you piease tell me what a
Rangemaster would cost and whether
it would have a similar effect on a cust-
omised Burns Black Bison, or is it
limited to a Strat?

2} Having seen Robin Trower at
Newcastle, | noticed he was using
Marshall Top and Fender Dual Showman
2x18" enclosures. Could you piease tell
me if it would be worth my while to
come to London in search of a second-
hand Dual Showman and what [ could
expect to pay?

3) 1 would like to put matching pair of
Strat pick-ups on my Black Bison.
Could you tell me how much | could
expect to pay for them?
Dave Taylor,

Durham,

We made some enquiries and hopefully
came up with some solutions to yvour
problems. Unfortunately, the Range-
master treble boost, which was made by
Dailas, was discontinued ocbout three
years ago. We spoke to the manager of
Sound City in London, and he fold us
that their engineer might be able to
build a treble boost unit to your spec-
ifications for about £15, He assured us
that the unit could be used by a Burns
Black Bison. The address of Sound
City is 124 Shaftesbury Avenue, London
Wi. and the telephone number s
071-437-6516.

A Fender Dual Showman comes in two
set ups and the difference is significont.
In good condition, ¢ Dual Showman
fitted with 2 x 15" fenson Speakers goes
for about £150 while the same cabinet
fitted with 2 x 15" [BL speakers would
go for about £100. As for coming to
London, from our experience it would
seem that anything second-hand would
be more expensive in London, and a
speaker cabinet would afso have to be
brought back to Durham, which might
mean additional difficulty and expense.
1t oll depends on how keen you are to
get hold of ¢ Dual Showman,

Finally, Clive Blenkhorn at london's
Fender Soundhouse told us that Fender
pickups retail at £22.35 each, without
VAT.

Sirz | have just discovered your excellent
magazine and | was particularly interest-
ed in your Soundcheck pieces. When I’'m
thinking about splashing out hundreds of
pounds, | like to know what I'm getting
for my money.

Al the moment I'm contemplating buy-
ing an H/H IC 100 reverb combo to
amplify my piano and synthesiser. Have
you cone a Soundcheck on this amp,
if so have you a back issue of that

test? If you haven't tested this amp
I'd be grateful for any comments you
have.

Keith Tamsden,

Birmingham.

We haven't put any H{H vmp through
its  paces yet, There's an emormous
amount of equipment about which no-
one has ever published the true facts and
it's alweys the problem of choosing
which units 1o test. Hf{H amps are
certainly papular and we hope to pub-
lish something an them in the near
futtre,

Sir: Someane recently gave me an old
bass guitar without any strings on it
and as [’ve only ever played six string
guitar | was keen to start playing bass.
The bass is an old Hofner solid and
the only problem is that when | put the
strings on it the bottom strings, the
E and A, sounded out of tunc at the
top of the finger board.

| suppose the neck may be warped,
but is there anything | can do? The
strings sound sharp when playing against
the same hote on the next string up,
Douglas Corbridge,

Birmingham

The neck on your bass may indeed be
warped and on some of the early mod-
els there isn't too much you can do
about this. By looking down the neck
from the fiead end you should be able to
notice any major bending. We think it's
more likely that the bridge position
has been changed at some time and that
the top edge of the bridge is too near
the fingerboard. If it can be moved,pos-
ition the section of the bridge under
the bottom strings « little way from the
fingerboard and try this check: Play the
harmonic at the 12th fret and then play
the note at the 12th fret. When the
bridge is properlfy positioned the fwa
will be identical,

Sir: In your recent interview with Brian
May he tells how he scours the country
looking for AC30s to link together, |
have recently purchased a second AC30
and would like to know how to connect
the two together in parallel to produce 2
greater wattage, 1 was wondering if you
could give me this information.

P. Leighton,

Cannock,

Staffs.

An AC30 amplifier will only defiver 30
watls no matier how many you link up.
Driving one AC30 with another AC30 is
easify possible, but the input signal can't
be increased ohove the input sensitivity,
therefore the output will be 30 watts.
There are a couple of ways you can use
the two amps. You can spiit your
guitar lead and feed both amps at the
same rime effectively giving you twice
the output, or you can link the output
of the first to the input of the second,
aiso increasing your total votume. For
a reliable method of linking the omps
see our canstruction article far a Hum
foop Isolator in our May issue,


















- Hammond
portables

movable assets

- No more need to put up
with ‘Second best’. Here are
two portable organs with
genuine 'Hammond Sound'
which means good news for
the organist ‘on-the-move’.

Both the X2 and X5 offer
the ‘big organ' performance
benefits of Hammond
tonebars and touch response
percussion yet can be easily
dismantled for transportation.

Whether you are just
starting out ‘on-the-road’ or
already topping the charts,
here are the models tailor-
rmade for you.

+—Hammond X2

The X2 and X5 do not have
built-in speakers.

For the ultimate musical effect,
we recommend the use of either
the Leslie model 760 or 825,

HAWOND Hammond Organ (UK) Limited”
ORGAN Deansbrook Road, Edgware,
Middlesex HAS 9BRB,
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Sy,
hree of the best!

2350 CUSTOM
£33-50
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Doobie  Brothers:  Stampede.
Warner Brothers K56094.

The standard of the best American rock
and roll bands is so far above young
British bands {in general} it's a crime.
There's light vyears of difference
between this band and, for instance,
Horslips whose album is revieved else
where on this page. Everything on this
album is so tight it's breathtaking. The
band understands the dynamics that
have to exist between a vocal line and
the backing and at times the lines are so
closely integrated that they fuse to
form a very close sound indeed. The
Doobies are one of the best bands in
America today and this album is an
outstanding example of their work,
Because the band sounds so integrated,
it's difficult to pick out individuals,
Suffice 10 say that on one track an
acoustic solo is frighteningly good, on
another the bass player and keybioard
player work so closely together the
drummer is free to find rhythmic cross
patterns usually way beyond what is
possible with strict time-keeping limit-
ations, The material is excellent, If the
Docbies have failed 1o make a big
impact on the UK. single charts it's
because they make no concessions ta
formulas but prefer to rély on sheer
togetherness 1o make people listen to
them, Produced by Ted Templeman,
engineered by Donn Landee. Ray
Hammend. .

Alan Price: Metropolitan - Man:
Polydor 2442 133, :

Despite himself, this alburn will confirm
Alan Price as a superstar. Not that he

will allow it, of course, but there's little

he can do to prevent it with an album
this fine. He states his feelings very
clearly on side one of this album: ' Yes,
there've been some, who've tried in
vain, to preserve just what was.left of
their brain.’”” More than anything else
Alan Price is not after "Fool's Gold",
but his music is so fine it makes us fools
want to give it to him, If yvou'll be
content to listen to amazingly good
songs in the privacy of your own home
without forcing adulation on the Jarrow
lad then buy this album. Price's ability
to write fresh melody lines faced with
lyrics about real things is unique and,
one can’t help feeling, a litile delicate.
Despite the aura of toughness that he
gives out, it's not hard to believe that
its only by a superhuman effort that
Alan Price manages to hold the syco-
phants at bay and keep a close grip on
his own reality that is the greatest spur
to his writing. He sounds as if he
enjoved making the album which is
comforting and you'll enjoy listening
1o, Produced by Keith Grant and Alan
Erice, assistant engineer David Hamifton-
Smith. Ray Hammond,

Horslips: The Unfortunate Cup Of
Tea. RCA SF8432,

This is a band who've been struggling
for a long time to get an album down
that will release them from the secand
league. Unfortunately, | don’t think
this is it, The main problem is the
qguslity of the song writing. When the
songs get 10 the stage of rehearsal with-
in the band some fine ideas come out
and the use of instruments for colour
rather than sound fillers is particularly
appealing. But the songs in themselves
lack commanding metcdy lines and
compelling rhythms and that makes all
arrangement work a little superfluous,
I1t’s a fault that is common to many fine
bands now, The necessity imposed on
themn to create their own material often
means that a bunch of fine musicians
produce material far below their music-
al capabilities in an effort to be fashion-
able. The recording of this album is a
little poor. There's a fair amount of
background hiss where there shouldn’t
be any and the fade on the second track
of side one, “Ring-A-Rosy’’, is the
worst )'ve ever heard. On the same track
the fiddle is out of tune, The vocals are
uninspired throughout and they're kept
company by the lyrical content.
Horslips prove they can get it on as a
band night after night all over the
country and it's a shame that they can't
find a better album than this, | find the
spasmodic use of the synthesiser par-
ticularly annoying as if it's tossed in
because there seemed 10 be a hole in the
arrangement swhen mixing carme round.
Some of the keyboard playing by Jim
Lock hart deserves credit, but we'll have
to wait for better from the band.
Recorded at Rockfield, cut at Apple,
engineered and produced by Fritz
Fryer. Ray lammond,

Marcel Dadi: The Guitar of
Marchel Dadi. 2 LP-set, Trans-
atlantic TRA (D)} 294.

Full credit should be given to Trans-
atlantic for trying to expose French
guitarist Marcel Dadi to British
audiences. This is not a double album,
it is two albums packaged together by
Transatlantic and it is intended to serve
as an introduction 1o Marcel. He's a
guitarist who claims Chet Atkins as his
biggest hera. It's peculiar that only
Britain and the U.S. have managed to
throw up guitar super heros {(perhaps
with the exception of Jan Akkerman},
but France certainly has something to
offer judging by these albums, The Chet
Atkins' influence is very great and 3t
times Marcel just sounds like a pale
imitator but then he adds a pull on a
string that Chet would never do and it's
very different. Unfortunately, much of
his work is skilled but uninspired. He's
a bloody fine acoustic guitarist, but he
hasn't gone an from developing a good
picking technigue to finding an in-
dividual style. He's very young — early
205 — so perhaps that will come in time,
On the album called “’Dadi’'s Folks”,
one track is absolutely ghastly, “OId
Black Piano” is played on a Yamaki 12
string and it is very out of tune, There's
really no excuse for this. Marcel Dadi
can currently be heard touring British
folk clubs and people interested in
improving their picking style can watch
him and follow with his own style of
quitar transcriptions which are enclosed
with these albums, Ray Hammond.

Alan Hull: Squire Warner Bros.
K56121.

| don't know if it's damning with faint
praise to say that Sgufre is a minor
classic {if it is, | retract the statement
immediately) but that's exactly what
this album is. Alan Hull and a company
of really fine musicians have produced a
real treasure. The players inciude Kenny
Craddock, Ray Laidlaw, Ray Jackson
and the brilliant Albert Lee, as well as
Colin Gibson, Terry Popple, Micky
Moody and Brian Chatton of Snafu,
and | should also imention Jean
Roussel's arrangements, which are really
splendid. Se much for the rest of them,
the bulk of the credit belongs to Alan
Hull, far preducing, playing, singing,
writing, and bringing together and using
other people's talent as well as your
own is no mean feat, The songs are
beautiful — original, thoughtful, each a
separate page from a poet’s psychic
scrapbook, and the total effect is more
like a gift than a record album. Itisa
rare thing to find a sang with lyrics that
could stand alone as poetry, but these
do. My favourite is “One More Botlie
Of Wine”’, a fine poem which Hull's
vocals interpret perfectly: sentimental,
yes, but not maudlin, There is all the
difference in the world. Also of par-
ticular interest is “Dan The Plan”, a
really tasty little number which is really
microcosm of the variety found on this
album,

Recorded at Morgan Studios and
Trident Studios, Master Cut by George
Peckham at The Master Room. Engineer
Mike Bobak, produced by Alan Hull.
Carroll Moore

Bachman-Turner Overdrive: Four
Wheel Drive. Mercury 9100012,

Bachman-Turner Qverdrive represent
most of what's bad in American com-
mercial music al the moment. The only
real surprise is that they’re Canadian. |
dont usually review albums that are
this bad, but it is such a betrayal of the
single {""You Ain’'t Seen Nothing Yet”)
that it occurs to me that people might
go out and buy it. And thatwould bea
mistake, economic crisis or not. Even in
the most affluent of times, Bachman-
Turner Qverdrive should not be encaur-
aged. |f Four Whee! Drive is any
indication, this band might possibly
record an album every time they hear a
new riff. It might, in places, almost be a

- mediey of other people’s riffs, from

Blackmore to Paul Rogers, almost
everybody's ideas are represented —
competently, | must concede, on the
instrumental side. If the vocals weren’t
so appallingly bad, it might be excus-
able. But they are, and the whaole thing
reeks of a bald-faced attempt to clean
up other people's stuff and re-package
it for the vast post-Osmond rnarket, On
one track, “"She’s A Devil”, there is the
most shocking example of a guitar
break which was clearly written for an
acoustic, and then played on an ¢lectric
guitar that it startled me. Nothing
sounds worse than that, but take my
word for it,and dan't buy the album to
find out,

Recorded at Sounds Interchange,
Toranto. Engincer Mark  Smith,
producer Randy Bachman.

Carrall Moare
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Chris Runciman is roadie for aircraft. Others just wouldn’t

Put it this way — we’ve had these

music isowr business I‘:Snaon,NWSHil\l_lé__ .




Construction

Measured
Performance

Maximum
Input Level

Input Noise

Dynamic Range

Signal to
Noise Ratio

Total Harmonic
Distortion

Mixer Stage Noise

Tone Controls

Frequency Response

Conclusion

s (i) [ 2. Chanmed Miey
Date: @ 1975 Z 49600 EX.VAT.

The Canary 12 channel miixer is an impressive looking unit with an appearance very much like a sinoif studio
console. The 12 input channels each have an input gain caontrol, a master siider, bass, middfe, treble, echo send
and ‘on stage monitor’ (fold back) level controls. There is afso a small button, which puts any single chantel signal
on the monitor headphones, and o separate level meter for each channel.

There are three mixing stages: one to drive the output line; one for the echo send and the third for the ‘on stage
monitor. Each had @ master fader; and the output fine and ‘on stage monitor' mixers also frave good sized output
meters, The headphone monilor can be switched to the output line, the ‘on stage’ monitor on to P.F. L. (pre fade
listen).

The case construction is of wood, with solid teak ends, and viny! covered top, back, bottom and front edge. This
supports @ large blue painted metal front panel which is covered from end to end in controls and meters which
makes the unit attractive,

Most of the efectronic construction is on one huge glass fibre printed circuit board which covers almaost the whole
area of the front panel, The reverb electronics and power supplies are mounted in the bottom of the case.

The stundard of soldering and quality of components is good and there are many expensive compenents. The fitting
of many of the components is bad however. The circuit board is grossiy overcrowded in some areas and empty in
athers. There is insufficient clearance between the bucks of the faders and the input empfifiers which resufted in
an intermittent fault on channel 10 when the front panel was touched. This was cured by bending the transistors
‘out of the way'. In the first few minutes of testing the headphone monitar devefoped-a foult. No altempt was
made to find the cause but it could also be due to the paor mounting of components.

! am going to deviate from the normal method of taubulating resuits because maost figures require explanction.

This is the maximum signal tevel which can be fed into the ‘hi’ input on any channel, with the gain control set at
‘tmax’ before overfoading occurs. The figures for the 12 channels varied from 14mV ta 17mVRMS; or expressed

i dBm that is —35d8m to —33dBm, and an average of —34d8m {(I5mVRMS).

The input level meters indiceted from —0.4 volume units to —2 volume units, Even with maximum input the meters
are insensitive! The meter on channel 6 did not work at all,

If alf faders are set to zero except for one channel at a time, then the noise at the output is divided by the gain

of the system, the result is the equivalent noise referred to the input, This was done with channels one to four

and the resuits were an average of —100dB8m, as outlined in the table:

ch, Gain OP Noise IP Noise

1 5248 —48d8m -100d8m
2 51.5d48 —48.3dBm --89.848m
3 52dB —47.5d8m —89.5¢8Bm
4 51.5d8 —49d8Bm —100.5d8m

This is the ratio of maximum input before overioading compored to the noise fevel, For this mixer the maximum
input is —34dBm and the noise is —100d8m so the dynamic range is 66d8.

The manufacturers quote the sensitivity as —45d8m. If we compare our —100d8m input noise with this level we
get & signal to noise ratio of 55 dB for one channel. This is very much worse than the 70d8 quoted by the muakers.
Their figure is impossible if the entire dynamic range is only 66d8.

Measured at 1 KHz with an input signal of —45dBm, the input gain and fader at mox, and the line output set to a
0dBm fevel. Channels 1 to 4 were measured and rhey gove results of 0.8%, 0.66%, 0.62% and 0.65%.

Almost ail this distortion was second harmonic and the figures are far worse than the less than 0.1% quoted by
the makers for conditions which are far less favourable than those quoted above.

{ was able to get slightly better figures by setting all the gain cantrols to moximum on one channel and aif the
athers to zero, The input level was then reduced to give an output fevel of QdBm. This gave T.H. D. figures of
0.22%, 0.28%, 0.32%,

Noise from the mixing stage should be negligible but with alf faders set to zero, except the tine faders, an output
noise level of —58.5d8 was monitored.

All the above noise and distortion meusurements were made with ofl unused faders set to zero, tone controls set o
midway, end a 10K dummy source in the ‘Hi' input for noise measurement only.

BASS @ 30H2 MIDDLE @ 500Hz TREBLE @ JO0KHz
CUT  BOOST RANGE CUT  BOOST RANGE CUT  BOOST RANGE
MEASURED  —-10.5dB +11.4d8 21.9dB —4.6dB  +9.4d8 1448 -9.5d8 +17d8  26.5d8B
SPEC, —7d8 +717dB  24dB —7d8 +8d8 1548 —10d8 +1748 2748

The figures are refative to the controf in its zero position. This Js fair agreement hetween the measured resufts and
the specification.

A square wave test which was to set the frequency response on flat if possible (i.e. set the tone controls so that a
square wave in will give a square wave out) revealed treble boost which could nor be compensated with the
controis. Consequently it was decided not to measure the frequency response.

The appearance is so good that | was disappointed to find that the performance was not al! it shauld be.

The only makers’ specification figures { could confirm were the ranges of the tone controls.

Mosr of the troubles seem to be related to driving e meter from eoch of the input channel ampiifiers without having
a proper meter driving circuit. The meters dre not sensjtive enough anyway.

1t arrived with one meter not working and a fault on channel 10 and the headphone amplifier devefoped a fault in
the first few minutes of testing.
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- John Andrews said:”/ have
used Beyer Dynamic from the
very start because we work to
Broadcast standards.”

M201 Dynamic Moving Coil Microphone

The M201 1s 2 high quality product for the most demanding
professional users. It will find its application as hand held
or standmounted microphone particularly in recording and
broadcast use. By its excellent hypercardioid character-
istics the M2Q1 is immune to unwanted noise even under
extreme acoustical conditions,

Frequency Response: 40 — 18 000 Hz
Polar Pattarn: Hypercardioid
Output Level: 1.4 my/Pa o -56 dbm
EIA Sensitivity Rating: — 149 apm
Electrical Impedance: 200 ohms
Load Impedance: > 1000 ohms
Hum Pickup Levsl {50 Hz}: SpV/5 |t Tesla
e i s = = s e = ey '
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The Srmuscn custam ¢ esgned
fod kack amphlier sestem
ries Bpwer Ot i TI1Q0 :
carries Bever Dynamic DT 10 BEYER DYNAMIC {GB) LTD - 1 Clair Road - Haywards Heath - Sussex

Heacplhianes
Tel: Haywards Heath 51003







Ovation
Bread-
winner

Retail Price £209-08"

This a two-pickup-plus-elect-
ronics solid guitar. Its shape is
weird but comfortable, and the cut-
away extends to the 23rd fret. I
seem to remember reading a review
of this guitar in an American paper
which said that it was made of
rigid foam plastic, however my pet
woodworm assures me that it’s
mahogany; in fact the neck is very
sirnilar to those used on the
Ovation acoustics. Body and neck
are finished with a creamy-white,
hard-textured lacguer which is
polished more or less smooth an
the back of the neck. The finger-
board is good ebony, with small
mother-of-pearl dots, and it would
be difficult to find fault with the
fretting on this sample. The mach-
ine heads are plastic-bodied
Schallers and on the review sample
they are [oose,

i eemm.

i (A2
9

The truss rod adjustment slot
is machined clumsily and unfort-
unately the cover-plate is off
centre. I particularly like the clear
white dots in the edge of the
finger-board but the contrast
between white lacquer and ebony
highlights the fact that more care is
required in cleaning Jacquer off
the edge of the finger-board, The
neck serews on to the body, which
can be a weakness, but this joint is
sensible and strongly made, The
bridge is adjustable at each end for
string height and has individual
adjustments for intonation.

Do not be mislead by the app-
arently plastic bridge assembly; this
is a cover for a substantial metal
bridge fitted inside the body.
Because of this no screws or

sharp edges project from the bridge.

For years | have wanted a comfort-
able hand-support just behind the
bridge; Ovation have now produced
one, and it has a non-slip surface.
Any doubts one might have
about the unusual bridge are
rapidly dispelled by the instru-
ments’ excellent and natural
sounding sustain — the bridge
obviously does its job very well.
The fact that the guitar includes a
pre-amp means that the pick-ups
can have a low external magnetic
field without needing to be un-
comfortably close to the strings,
and this combination not only
improves string sustain but also
minimises the chances of the
magnets ‘‘dragging” the lower

strings and making them appear
out of tune. However [ should
like to see adjustable pole pieces
on the pick-ups, as I feel the
balance between strings could be
improved.

There is a considerable amount
of electronics inside the body, pow-
ered by two “Mallory” batteries,
accessible from a panel in the
back. (Standard radio batteries
will fit but are not recommended).

To get the best out of this guitar
you must first forget everything
you know about tone controls and
pick-up switches. Only the volume
control works in a conventional
manner. The tone control operates
from maximum treble at 10, to
mild bass boost and a very round
quality in the treble at 0, WITH
NO LOSS OF VOLUME IN ANY
POSITION. The selactor switch
gives from left to right, neck
pick-up, bridge pick-up, and
both pick-ups - apparently out
of phase. It also gives a progressive
loss of volume, moving from left to
right, for which there is no excuse,
as there are pre-set controls fitted
inside the body for balancing the
output of the pick-ups. When
balanced correctly, this is the
only quitar [ know which can prod-
uce an out-of-phase tone, without
the usual drop in volume.

The remaining switch operates
an “L-C” filter which can change
the whole tone quality of the guitar
from warm and aceustic to cold
and hollow sounding. I believe this
is another Ovation innovation.

I have several small grouses
about the design and construction
of the electronics. First, I feel that
any guitar which requires batteries
should have facilities for taking a
signal from at least one pick-up
directly to the guitar amp, as it can
be difficult to buy batteries at
2 a.m. Alternatively, the maker
could supply a ‘‘Phantom Line”
mains power supply box. Either of
these requirements could be made
fully compatible with normal
battery operation of the instrument
by fitting either two sockets or one
internally switched stereo socket.

I should like to see some
protection, (such as a pair of diodes
across the output socket}, to
prevent a leaky guitar amplifier
causing serious damage,

While the general construction
of the circuit board is excellent, I
am not happy about a heavy choke
mounted on its own wires, nor
about flexible wires connected
directly to the board without
terminal pins,

Fender
JazzMaster

Retail Price £343-00°

This is an expensive guitar in the
henourable Stratocaster tradition,
which has obviously been designed
with the jazz quitarist in mind.

Its resonating properties are part
way between a Strat and a deep-
bodied acoustic jazz guitar,
mainly, [ think, because of the

considerable length of string
between bridge and tremelo device.
This ‘dead’ string length produces
a noticeable echo, like some
acoustic tailpiece quitars and
semi’s, and also, with the pivoted
bridge, allows a note played on
one string to activate related
harmonics on other strings. If this
effect (which also appears on the
Jaguar} is not wanted, it is
necessary to damp unused strings
while playing.

I think this instrument is aimed
at the sort of player whose main
interest is Jazz, but who requires
something versatile enough for
any studio job. In this respect, the
overriding switch which inserts a
duplicate set of tone and volume
controls, can be most useful. For
example: one can set the amp and
the primary guitar controls for
maximum treble from the bridge
pick-up (sounding almost like a
‘Tele’}, have two more lead tones
available on the normal selector
switch, and still override the lot
with a mellow rhythm tone when
necessary,

The Tremelo device works well
and may be locked and the arm
removed if you don’t need it (also
useful if a string should break}).

Mo i W e

If you should want to play
with pick and fingers, thisis a
better proposition than a Strat.
The strings are well spaced and
further than usual from the body,
and there is no centre pick-up to
get in the way.

The most unexpected pieces of
music work on this quitar;
‘Cherokee’ is a little too obvious,
but would you believe Bach's
Concerto for Two Violing in D
Minor? I believe there is now a
repressing of the 1938 recording
of Reinhardt, Grappelli, and Eddie
South, playing it. (If anyone
knows the whereabouts of this, or
the Reinhardt/Lonnie Johnson
record, please get in touch.}

This is essentially a Fender
Solid, redesigned for Jazz {as the
name would suggest). There is
one point:- it is expensive,
but you may feel this is justified
by its facilities and flexibility.

Farfisa

Buckingham

Retail Price £1659-52°

This is the pride of the Farfisa
range of console organs and it is
intended for the professional and
serious amateur who demands the
best at home.

The organ carries every con-
ceivable effect electronics are
capable of producing {except
synthesiser effects) and an
important part of the organ is the
built-in electronic drum unit.

Manufactured in Ancona, Italy,
the Buckingham is a direct
descendent from the huge selling
Farfisa 256 RK which is now
replaced by this organ.

A brief description of the organ
reveals two 44 note keyboards, a 13
note built-in bass pedalboard, a
“'Super-partner” thythm and auto-
matic bass unit, an “Extra Men"
unit which adds various effects when
used in conjunction with the per-
cussion unit and the twin built-in
40 watt amps with a built-in Leslie
speaker,

The amplification of the organ
has been considerably improved
over the 256 RK and it is now much
more powerful, The amp delivers
its power through three main
speakers plus a Leslie bass unit and
the organ sounds considerably more
powerful than most console organs.

Most noticeable difference on
the orgaun is probably the degree of
attack on the brass — trumpet,
trombone and wah-wah. This area
was a little lacking before, but now
the attack is strong for really rapid
note runs, There's also a better
reverb on the organ {Farfisa are
now fitting the larger Hammond
spring) and there's a compressor
fitted to the amp to reduce dis-
tortion all round,

Perhaps the weakest part of the
organ is the cassette unit. Bell and
Howell have a virtual monopoly on
fitting these units into organ ranges
and the sound they produce is
really not as good as might be
expected, Playback is O.K. but
recording leaves a little to be
desired.

One of the most interesting
“musical’’ features.of the organ is

the flute pre-sets which offer del-
ightful harmonies to the root note
which can be balanced in the sound
spectrum to produce exactly the
right harmony balance.

The electronic drummer incor-
porated in this organ is similar ta
other units in the range and it offers
15 different rhythms which can be
intermixed and tempo-adjusted as
necessary.

Al prices are exclusive of VAT.
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{ can't help bput
happened before.
Well, what you've got to understand is that
i've been associated all my life in recording
for other people and once you've had ten
years of that, it’s very difficult to be accepted
outside of that,

! wanted 1o mention thut — fimmy Poge did
that, didn't he?

Yeah, well, | was going 1o try and be with
Zeppelin at one time. Apyway it’s coming on
now it's going to be there.

How do you pluy together, do you know each
ather well enough?

Yeah, there's becn a mutual respect between
Ritchic, Albert and myself for a long time now.
You see, | let my chops go playing sessions, but
I still had the musical ability. | had more
musical ability really than Ritchie and Albert,
In that maturity, | really could guide them
into things where they normally wouldn’t go.
Do you think you're endongering them by
deing something fike The Bay City Rollers
Show?

I've got a record label to think about and at the
moment we're on our arse, We’ve got to get off
our arse, we've got to hit somewhere, we're
getting plays and getting into the charts. We've
got two groups, and about five or six artists,
and the reason I'm doing the Rollers thing is to
get Retreat Records about. It gels my face
around with the tecnie-boppers, but it gets me
working with people like Mu Young, in fact
she's already said that she’d have one of our
groups on the programme, That's why I'm
doing it. No way am | a teenje-bopper and no
way am | middle of the road.

! suppase it’s reglly iike going back ten years,
but this time you're more experienced, you
hnow off the people, so when you get a
blazing band together instead of having to
wait for them to come to you, you're there.
Well, veah. E.M.}. have already given a good
response to the idea of the L.P.

i it ot comes together, when do you think
you'll stort reheorsais?

At the moment, 'm Lrying (o write something
for the album, and whether it will be right for
this album, for the group, | don’t know, [t's
pretty deep really, and I’'m notl sure whether
it will be suitable, but I've got to write it, I've
got to get it out of my system. So, for actual
rehearsals with the band — I really couldn’t say.
It’s a case of getting togcther, which is a hard
thing to do first of all.

If you see that chance, of playing good music
with good peopfe, you can see the gap — don’'t
you think it's something you should be ruthless
about, and claw your way inte it and say,
‘Fuck that, nothing's going to get in the way?’
Yeah, | do, and why | seem reserved about it
is because 1 want to do it as quickly as ) can,
and if 1 say ‘Next Week’ and it doesn’'t happen
next weck, everyone will be disappointed. So
it’s as soon as | can physically and mentaliy get
all the guys together.

Are there any business problems invoived,
record fobefs and managers, that sort of thing,
to sort out?

I've got ong problem with Albert — he’s with
Atlantic so we'll have to do a deal with them
) supposc. Ultimately, | want this to be on the
road, that's really where it's all at, and what it’s
all about.

You're obviously deeply involved in writing,
but whai ebout playing for it's own soke —
do yvou play just for pleasure?

Yeah, I've got a little band cafled Pacific Ear
Drum with Dave McRae, a pianist Tony Hicks,

wonder why this hasn't

who used to play drums with Back Door, and
Bruce Lynch, a bass player, and Bob Bertles
who plays sax with Nucleus, and we've got a
little band, kind of a jazz-rock thing, and
we play down at jazz clubs. We play down
at the Bull’'s Head and the Phoenix, and we
have a ball.

It's kind of an electric band and {'ve
got all the Echoplex and the phase shifters and
all sorts of things set up. We've got a Moog,
and there's a3 girl singer named Joy Yates,
who's David's wife — she sings a couple of
songs, but in most of the numbers she uses
her voice like an instrument, and it’s very
interesting.

We've had aboul five gigs in the last three
months, and next week-end we've got two
gigs, two rchearsals and we're recording the
band on Monday,

it's not g serious band then?

Oh yeah, it's fun but serious as well, in the
sense that we all dig what we do. If you dig
something, it’s got to be serious.

But no real career pattern about it?

There is a potential there, but [ can’t really see
it being a career band as such, just at the
moment, because the music is too kind of
above the average kind of thing,

Da yau need to be stretched as a guitarist?
When you're in this band for instance, and you
have intricate chord progressions and licks
which force your fingers into real activity, do
you enjoy that mare than laying down a
really heovy riff and making sure that it's
totaily rhythmic?

No, each one’s as exciting as the other, Really
and truthfully one is an extention of the
other — the complicated onc is just an
extension of the simple.

Far cxample, you hove King Crimson at one
time, who wre very intricate, and at the other
end of the Spectrum you have the Stones, who
keep it to the mast simple form. | believe that
simplicity is very hard to achieve, and that a
guitarist has to he very disciplined to keep that,
How do vou feel about that.

Well, one doesn’t tax me and one does tax me.
1t’s not hard for me to sit down and play a
funky rhythm track. Technically, it’s very
simple, and ideas-wise keeping something
simple | don’t think is too hard, especially if
you have a riff that’s really working. That’s fine
with them, | enjoy it. The other way is a
taxation of you technically as well, and to
keep that grooving is something clse.

After playing for so long do vou find any
{imitations in your technique?

Oh yes, | found this very early on. | let my
chops go. | went on classical guitar for about
five years, and | got my chops together on that,
and my playing on electric guitar suffered,
which it must do, and it's just now that I'm
starting to work on it and get my chops back.
| found that in my right hand the technique
had completely disappeared, it was my pick
technique that | lost, and my wrist. At one
time, when | was a kid, | used to play Django
Reinhardt studd and | had a really good pick
technique and then [ went on to classical
guitar. Well five years away from it ruined that,
Did you play any electric at all during that
pericd?

1 was playing with Tom Jones, but | was like
the best paid rhythm guitarist in the world,
you know, and when it came to playing a
lick, right in the middle of a twa hour show,
I'd get an cight bar guitar solo, and {laughs)
just nothing.

Did you find it was so difficult to nip into a

short lick ofter playing chords for so long?
Yeah, because not only is your hand set, your
mind gets set as well, and lazy, We were out on
the road eight months every year, we were in

the sun, luxury hotels — everything was luxury.

We never had to carry our bags or set up our
gear or anything like that.

You tend to gel blase about that. As | said
[ kept in my chops with the classical guitar,
and | learned a lot that way. In faci, some of
the time | was on tour, | studied about six or
seven hours a day. Getting on stage at night,
playing the same numbers every night — it
was like the same show every year far six years,
and afier a while | couldn’t take it — in fact |
used to get through a bottle and a half of
Yodka every day to go on stage. Artistically,
it complctely and utterly destroyed me, | didn't
even want to know about guitars,

Continued on page 25




































West End is finished. This
shop is the only place you can
buy August in London. |

think there will only be about
eight places in Britain that
August can be bought from
and I’'m sure that musicians
and DJs will be happy to

look for our equipment because
of the very good price. It's only
a good price because we're
deliberately keeping the operat-
ion small and flexible. It’s
flexibility that's the main
thing. When we Tirst started
making Simms-Watts stuff,
nearly every customer wanted
a special modification and we
were small enough to be able
to do that for them. Now the
things are produced on a reg-
ulated basis so the contact is
lost. I'm going back to the
flexible situation with August
and we'll do anything anyone
asks”,

The August equipment is
manufactured in the Grove
premises and at a small factory
in Southall. Most servicing

and repairs are undertaken at
the Grove premises.

“We offer a 24 hour service
on most repairs and we're
usually happy to loan an item
of equipment during that
period so the mwsician or DJ
can keep working. | think that
kind of thing's important.”

There's a wide range of
equipment and instruments
at the shop although it only
opened last month, Apart from
August there's not going to be
any special emphasis on ane
particular line and there'll
naturally be a large amount
of secondhand gear in stock
at most times.

Jim St. Pier and Paul
Raymond are in partnership
on the venture with Dave, Jim
and Dave have been together
for many years and Jim looks
after the retail side of the
business. He's a woodwind
player as well as playing guitars
and is extremely experienced
in helping bands find exactly
the piece of equipment or
instrument they’re looking for,

Pautl Raymond is the light-
ing expert. There's a big disco
and lighting section attached
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to the shop and there's an
amazing variety of light wheels
and effects that Paul’s dreamed
up. For this reason the shop
has already become a centre
for DJ's in London. Paul also
plays guitar, so he understands

the various aspects of the business,

Although August equipment
has only been around in a big
way for the last 18 months
or so, Dave Simms has already
built it up into a good expart
product for the flagging British
balancej of payments situation.

His experience with Simms-
Watts and later Rosetti means
that he set up Project Elect-
ronics with the most incredible
amount of knowledge and an
equally incredible list of contacts.
August is already exported all
over Europe — with the:
exception of Italy, America.
Canada, Africa and a few other
places and much of Dave's
tirne is spent travelling, furth-
ering the export drive.

““About 40 per cent of our
output goes to export at the
moment,” said Dave, “and that's
a figure | expect will increase." ]
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The Moody Blues were one of those
bands that tended to obscure its
members. Non-one was ever really sure
who was the main creative force and
it'’s only now that Justin Hayward and
John Lodge have stepped out and
produced Bluejays that any measure

of their individual talent can be made,
As we said in our April issue, parts of the
album are very good, other parts are

not so good, We liked Justin‘s cont
ribution and we were therefore grate-
ful for the chance to see him at his
Thameside home and tatk about his
piaying.

How many guitars do you have?

I've got about 16, I've been collecting
them over the yearsand | really like
getting new instruments to add to the
collection. Not all of them are pure
guitars, therc’s a lute and a sitar in

there. [ keep some here at home and

my roadie looks after some for me and

| keep some at our studio ready for
recording.

Have you kept any guitars for the

wrong reasons, like superstition?

Yeah, {laughs) I've got one or two

like that, you know, they’ve been really
badly abused, | do get superstitious
about instruments. 1t's a recurring night-
mare that | have, that | get to a dressing
room — | have a lot of dressing room
dreams, | never get on stage, it’s

always the dressing room — | open my
case and it’s not my guitar, it’s the wrong
guitar, ‘

It’s actually happened to me once, when
my guitar didn't actually turn up and |
had to use another 335. 1t was OK, it
wasn’t that bad, 1 just got on with the
job. It rattled me al! the way through
though, and it threw mc for that show,
but it wasn't as bad as | thought it would
have been. | know that some nights the
guitar actually plays me, | swear it, it
really does. It goes on automatic and
away we go.

You mean it's flike car driving, you find
yourself driving on autopifot?

Yes, except that you can get yourself
into a state whercby you can just switch
on automatically and blow along with it.

It’s almost like a bliss-like state where
you can’t do anything wrong. Usually at
the end of it something does happen and

you goof and it brings you back to reality.

Sounds like you're stoned out of your
brain?

{Laughs) You can’t even do that., | could
never really get on with the scotch, a
couple maybe before you go on but
could never get smashed, because tuning
up is the one important thing to me.

I've always worked with acoustic instru-
ments like flute and everything so I've
always had to be in concert pitch, so
tuning was dead important. |t’s not
guite so important in a three guitar group
because you can tune within yourselves.
Have you got any little habits about
tuning?

Well, it can be deceptive, doing it in the
dressing room unless you're doing it
through an amp, It's pretty good then
and the only trouble is that it gets on
everybody’s nerves, the drummer’s
going berserk and everyone’s shouting
‘shut up’. Trying to acoustically tunc an
electric guitar can be deceptive, you

can get on stage and the guitar’s totally
in tune, but very slightly flat to concert,
We always tune when we go on stage. We
have a little routine about it, {’d get it
from the flute and give it to the bass and
Mike would be getting his at the same
time.

Is your ear very accurate?

Yeah, I've always regarded myself as

being very lucky in that department,
I’'ve always been the one in the band
who's had to tune up everybody else, or
work out the harmonies. It comes
naturally to me, that’s all | can say.
How da you tune your guitar?
| start off on the D string. Psycho-
logically, | always feel that it’s like the
middle of the guitar and take it from
there. And | usually start off with trying
to put it not so much into exact pitch on
the actual guitar, on open strings, because
that can be deceptive. I’ve always found
with my 335 particularly because of
the gauge strings ! use that | have to
tune the G string slightly flat to make
every chord right.
{ always have to be aware that the G
has got to be slightly flat to make the
chords right. It’s just a thing about 3355,
i think a lot of people will have noticed
that too. The way | doitis froma D
and then | go to a D chord and then go
back through the chords, If 2 D major
and an E major will work then you have
a pretty good chance of the whole thing
being in.
How do you adapt to other string inst-
ruments?
A while ago, somebody gave me a banjo,
we found it in their attic, and they just
said ‘Do you want it?’ It was quite nice,
actually, and | took it to this big
banjo place in Charing Cross Road, and
they did it up. | got it back, and | got a
book as well, and | got all the different
tunings sorted out, and [ found open
tunings on that pretty good, like a
country banjo, and | actually used it on
a couple of numbers that we did, on
albums and things. | got it all together,
and then one day this person came
around and said ‘Oh, there's that banjo.
Doesn’t it lock great?’ and he took it
back!
It’s just happened again, somebody else
has given me one in a terrible state — it’s
got no frets, They gave it to my mum,
so | said to her ‘Is he giving it to me or
what?’ and she said ‘Oh yes, dear'.
But the one | have is fretless-intention-
ally — it’s absolutely smoath,

37


















central sound |
RECORDING [






















P
M
R P T LA

AN IS

.
LU

.
R

R
A TALE T
at e terr o oMo S

-

CEol L0 L

X036 £LANG LOpUODT
SUOISLIBIA MEURISE) [




The Framus story is a paradox -- it is
at the same time unique and typical of a
thousand post-war German success stories.

For both of these contradictory
reasons as well as the fine stringed instru-
ments that they produce, the Framus
story is of particular interest.

Fred Wilfer is the central figure of
the Framus story. A native of the
Sudetenland, long an area reriowned
for its traditions of fine violin making.
Wilfer was blessed from birth with family
connections which augered well for the
future. '

‘His father was a timber merchant,
and a number of other relatives were well
known master violin makers. Combined
with Wilfer's shrewdness and vigour, the
coincidence would prove a happy one.

The story really begins in the after-
math of the Soviet occupation of
Czechosiovakia. The German population
were given literally a matter of hours to
gather what they could and depart from
their homeland. The spectre of a skilled
community of craftsmen disintegrating
was appalling, and largely through the
efforts of Fred Wilfer, the precious know-
ledge and the necessary tools that
accompany it were kept together. As a
result, the area where Wilfer and his
associates resettled in Bubenreuth, and
that town and the surrounding area be-
came the centre of post-war Germany’s
musical industry.

And so Fred Wilfer K.G. was born,
Specialising at first in zithers, violins and
more conventional guitars which then
dominated the German stringed instru-
ment frade, Wilfer found that the war had
taken its toll even in the instrument
world: There was an almost insatiable
demand for musical instruments.

By 1950, Wiifer had formed Framus,
and the name itseif is an indication of
Wilfer’s assessment of the path Europe
would take in the fifties. The word
Framus comes from FRAnconian MUS-
ical [nstruments — an English name, and
Framus were already making small but
important inroads into the American
market. During the next ten years, Wilfer
would secure the guitar concessions at
11 American military bases. Returning
G.ls would bring back more than
memories from their national service —
many would return with a Framus guitar.

Even with an eye towards the West,
Wilfer didn’t neglect the home market.
Grounded in the age old tradition of
master and client, Wilfer could see no
need, even in a modern economy, for a
wholesaler. Framus deal directly with
the retailers, to make sure that they know
exactly what the cusiotmer wants. Even
now, with the dominance of the electric
guitar, Framus stili lead the world in the
production of zithers. The fifties were
the big decade for Framus in terms of
volume and growth, although they have
continued to develop right up until
today. The factory still reflects the

traditions which Fred Wilfer worked so
hatrd to preserve in 1945. The total
work force of 1200 is largely unskilled
labour, overseen by a dozen luthiers,
the German term for a master, who are
in turn responsible to the senior futhier
and one of Germany’s most famous
masters, Mr. Brauer. While it may run on
an assembly line basis, the division of
labour goes to great lengths to ensure
that quality is maintained — for example,
every instrument  except those with
polyester finishes is hand polished.

A second factory was opened in Pret-
zfeld in 1965, where the raw bodies of all
Framus instruments are fabricated, and
the annual output is now over 50,000
instruments,

Wilfer’s contacts in the timber ind-
ustry have served him equally well.
Through him Framus have a virtual mon-
opoly of Alpipe spruce and maple, which
permits them to choose the cream of the
wood: if a customer wants an instrument
made of spruce which has been stored
for 100 years, Framus can supply it.

All this points to quality and Framus
go to great lengths to maintain high
standards in alf areas.

That’s why Fred Wilfer will fly to the
States for a day to buy pick-ups, and
it's also the reason that Framus can offer
guarantees of ten years on their Nashe-
vifle range as well as an astonishing
lifetime guarantee on their Akkerman
modei. Framus had an undeservedly bad
name in Great Britain until the middle of
fast year. Sadly, the fault lay not in the
product but in the distribution. The
solution came in the form of Walter
Streit, formerly head of the Framus set
up in Benelux. “l was sent over from
BenelLux one week before the Frankfurt
Trade Fair in 1974, to see what was going
wrong,” Streit explains. “The situation
was very bad. The wholesalers handling
our products were only interested in a
fast buck, the after-sales service was poor
and the turnover was slow — some people
were doing in a year what German sales-
men did in a week!"

Streit returned to Frankfurt, made his
report, and came back after the Fair to
rectify the situation. The result has been
a much tighter, efficient system, and it
has worked for the benefit of everyone,

After a victorious court battle term-
inating in June of last year, Framus
(Musical Instruments) Lid., began to
trade in earnest. With Sireit at the helm
and a four salesman team covering Great
Britain, Framus have quickly begun to
recover the ground they lost in the last
few years.

“The U.K. operation has been self-
sufficient since Jandary,” Streit cont-
inued. "“We are working steadily to re-
cover our image and good will. What good
are posh premises and frills if they are
not economical and functional?” |If
the going is slow, it's steady as well.
“All over Europe, professional guitarists,

servatories and then play in orchestras
across the continent, these people are
using Framus guitars, models like the
AZ100.”

Established among the older profess-
ional musicians, Framus are gaining
ground rapidly among the younger rock
players. The Akkerman and the Framus
Nashville range (manufactured in Tenn-
essee) are enticing models, and the
Framus research team, which includes
Bill Lawrence, the designer behind the
“Gibson Sound”, Jim Atkins {Chet’s
brother), and a host of European masters,
including Atilla Zoller and Volker
Kriegel. Any Framus prototype has met
with the criticisms and scrutiny of a
dozen guitarists before it goes into prod-
uction.

“We try to find a happy balance —
it would be easy for the factory to
produce only one model of guitar, and
we salesmen would love to have each
model in a dozen colours,” Streit added
with a good-natured grin.”

As the manufacturer of the largest
number of stringed instruments in the
world, Framus have gone a long way
towards striking a happy balance for
everyone. With skilled craftsmen — many
of whom have worked for Fred Wilfer
from the beginning, unrestricted access
to some of the world's finest timber,
and the energy, foresight and devotion
of men like Fred Wilfer and Walter
Streit, the Framus future promises o
be every bit as successful as the past.
“Our concern is for the public, first, last
and always. That's why we will be giving
affairs like the A.M.L.I. exhibition a miss,
and concentrating on exhibitions where
the public can come, see and try what we
have to offer.”
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NEWAMAN ORGAN STUDIOS

Available for the first time in Britain,
WERSI Organs, electronic piano,
string orchestra and amplification,

As used on the continent by:

KLAUS WUNDERLICH

FRANZ LAMBERT

KURT EDELHAGEN

FRITZ PAVER

BERRY LIPMANN

BRASIL TROPICAL

and many other leading artists & bands.

TAKE YOUR STRINGS WITH YOU! MACARI'S
are now offering an amazing range aof string
machines for stage and recording use. Now you
can create that “"album sound’ on stage!

Try the new INSTA STRING from GEM. Small,
compact, complete with cartying case. Four voice
buttons: ‘Cello, violin, trumpet and tuba with slide
controls for attack, decay, volume and balance.
Take a holiday with MACARI'S and try these
string machines now

NOW AVAILABLE AT ALL MACARI'S BRANCHES

GEM INSTA STRING £334

ELKA RHAPSQGDY piana, harp, violin, ‘cella £435
SOLINA STRING SYNTHESISER ’
‘cello, violin, horn, trumget £580

VOX STRING THING vialin, ‘cello, trumpet £375
MINI RHAPSODY

STRING SYNTHESISER 'cella, vialin £275

MACARIS, 102 CHARING CROSS ROAD, LONDON W(C2
MACARIS LTD., 122 CHARING CROSS ROAD, LONDON WC2
MACARIS, 20 DENMARK STREET, LONDON WC2

Telephana: 01-836 2856.







] Take Your

) COUNTDOWN
Pick

Manchester's Newest 8-Track Studio

Western Music
Co.Ltd.,

§-Track Brenelf Allen and Heath 24 Channel Mixer
Otari—Revox—ADR Autophase—Audio and Design
Compressors, Limiters—AKG—Neumann— Calrec

OFFER
100's OF UNREPEATABLE BARGAINS
IN
ELECTRONIC ORGANS
ELECTRONIC PIANOS
SYNTHESISERS, AMPS, LESLIES.

8TrACK. v vvverrresrriraneveseasnnaenee. £ 12,00 per hour
8-Track reduction.........ee.ev....£10.00 per hour

The following facilities and services are available on
request:

GRAND PIANO, SYNTHESISER, MELLOTRON
COMPOSERS, ARRANGERS, SCRIPT WRITERS,
EXTRA SPECIAL OFFERS ON: : SESSION MUSICIANS, SESSION VOCALISTS.
{Including the RED HOT Female backing vocals!)

FENDER,- RHODES PIANOS
WURLITZER PIANOS

AND Why not call in and see what’s happening
Call at any branch of Western Music.
130/132 King S i U 01-748 5824
B h“‘i “"e"c Hammersmith, W6 OQU 01-748 824 COUNTDOWN RECORDING STUDIOS
i treet, don, § 01-688 1248 :
50 The Broadway Wirbleddn, SW 19 01540 0494 104, High Street, Manchester, M4 1HQ.
14, Westow Hili, Upper Norwood, SE 19 01-670 9289
28’ Electric Avenue, Brixton, SW9 01733 7326

CRUMAR COMPACT ELECTRONIC PIANO

@ 5 octave polyphonic electronic keyboard.

® Slides for PIANO, CLAVICHORD, VIBRATO SPEED,
VIBRATO DEPTH AND VOLUME, built in Sustain
foot switch.

UK TRAQE DISTRIBUTORS"
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BRING IT ON HOME. rowr
THE BREADWINNER. _.-——-PICK-UPS

Check out the F.ET. Pre-Amplification for starters. This all new

[
e |
Pre-Amp is built-in to give an extra edge to the tone. And the

Breadwinner features two powerful Toroidal pick-ups. The volume _E-LECI R l C- S
T —

and tone controls are in a new, easy-to-reach position, and the special
mid-range switch allows you to boost mid-range frequencies at will.
The umgue Tri-point mounted bridge and fulf 2-octave detachable
ebony neck will add ease and speed to your playing. The fot is finished
off with fully-chromed Schaller machine heads for really precise
string contral.

The Breadwinner. It's versatile. It's a beauty. It's from Ovation.
We've got a reputationto keep Acoushcs and solids, we make only

the best.
i:h

Ovation, who make those famous acoustic guitars, have just
developed a brand-new solid body. . .. The Breadwinner. This guitar’s
got it all. A stunning body design plus many equally stunning new
features.

B osehors&Colid, Ecpr/\/
- TS

32-34(orciorHous2 Rocxd
lc,r Yo NWSNE

For the ambicious player the Kimbara range offers a wide
choice of models which have merited rave notices in the
professional press. "'Firmly estaslished on the British market'*

(Beat tnstrumental); “"the action was incredible . . . one of the
lowest |'ve ever experienced” (Sounds newspaper). |n electric
solid six-strings you have a choice of eight models . . . all with

luxury specifications yec prices are modest, ranging from
around £79 to £107. For the all-round session man there's a
further wide range of Kimbara acoustic guitars with fan-
barred classical medels built to concert standards, pin bridge
folk models, big toned jumbos, a heavy duty twelve sering,
and ornace cauncry wescern insgrumentcs.

Name_..__ . _ ____ |

q
Please send me Address____ ... ...
guitar brochure —

FIE'I'[HEH

10144 39/41 SHELTON STREET,

LONDON, WC2H 9HL
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Ampex

Ampex make professional
recording machines that have
gained almost unrivaled popularity
in the last ten years and they'll be
exhibiting the wide range of
recorders and ancitliary machinery
they produce.

They've something a little
different to boast about this year.
One of their machines was used
for recording " The best engineered
single of 1974-75", Thiswas |
Heonestly Love You' by Olivia
Newton John and the track was
recorded by Simaen Skofield at
Central Sound Studios last year,

Alice (Stancoil)
Alice will be at the APRS
exhibition in tull force this year,
with all three units of the Stancoil
company fully represented.
Alice broadcasting will be
displaying their range of broad-
casting equipment, including
modular mixing consoles, turntable
units, rack ancillary units and
audio  switching  matrices.
Alice Mixers will exhibit their
established range of mixers for .
studio, location and film work.
This includes the AM moedular
range, the SM transportable range
and the budget range for small

mixers — including a very tasty
redesigned version of the ADB2
mixer, rechristened the Alice 62-3
stereo,

Last but not least is Alice
Instrumentation, who will display
their first product, the Alice
audio noise measuring Test Set,

Amity Shroeder

Small studios which would fike
to expand their facilities 10 8, 16
or 24 track strength but lack the
required capital wlll be interested
in the Amity Shroeder: profess-
ional wide tape transport. Built
up from individual assemblies on a
precision casting with a ribbed
back and machined to extremely

fine tolerances, the tape transport’s

measurements are 25.4/60.8 mm
{17/2"'), The spool motors are D.C.
printed circuits, are all I.C,
controlled.

Beyer Dynamic

Beyer Dynamic will be ex-
hibiting their fine range of mic-
rophones at this year’s exhibitjon,
Chief among these is the M201,
This model is equally well cuited
for.use -in-recording or broadcast,

and owing to its hypercardoid char-

acteristics, it Is impervious 10 un-
wanted noise even under extreme
acoustical conditions.

Dramatic changes have taken place in the recording industry
since the last exhibition organised by the Association

of Professional Recording Studios,

The emphasis is

stifl swinging away from the large professional studio
complex to out-of-town studio Jocations and studios that
make a living from broadcast recording.

Cassette are cartridge duplicstion is stilf growing as
cassettes ({especially]) gain greater acceptance in educational

mediums,

This year there are numerous new products

from equipment manufacturers and distributors on display
and as ever the exhibition provides an opportunity for
the Recording World to meet, do business and exchange

ideas;

June 19-20 at the Connsught Rooms, London WC2,

F.W.0, Bauch

Stands Number 1 and 2 at this
vear's exhibition will display
F.W.0. Bauch's broad selection
of proven products. These include
the Studer range of recording
equipment, which numbers among
its; recorders, a quadrophonic
recorder, a compact 24-track
recorder and a quadrophonic
16track mixing console. Neumann
condenser microphones and disc-
cutting equipment will also be
shown, along with a variety of
EMT gear and the Universal Audio
Limiter UA-1176LN.

Other exhibits include a Tele-
tronix lighting amp, Switchcraft
QG Audio Connectors, an Allison
Research kepex keyable program
expander and a Gain Brain limiter,
ARP synthesisers, Klein & Hummel

monitor loudspeakers and para-
metric equalisers, IT) paramentric
equalisers, Magnetic Reference Lab-
oratory, precision test tapes, a
Gotham digital delay system, 2
Lexicon Varispeech tape time
expander, Danner faders, Seydel
faders, and Albrecht magnetic film
recorders

Cadac

t's the new “E’" range of con-
soles, developed specifically with an
eve to the medium priced market,
that will occupy pride of place at
the Cadac stand this year. Offering
all the facilities normally assoc-
iated with larger studio consoles —
such as a very broad spectrum
equaliser with triple independent
mid-ranges covering nine frequen-
cies to the automation for inter-
facing with most makes of tape

continued on page 64

Tha HI£L? fipr Loore

6 Channel Mixer Amp comprising

six independent channels, sach
with Treble, Middle, Bass and
Echo controls, Slider Volume

a 150 Watt amplifier with heat
sinks for cool running. (

Hi. & Low input sensitivity
switching

0.01% at 1KHz

Power amp distortion typically
0.05% at 1KHz

Hum & Noise — 11648

Currently provisions are being
made to manufacture Graphic
Equalisers, Guitar Amps and
Combos, Details will be
released in the near future,
For further details contact
g2TONY GIPP {0223) 68559,

\.

Control, Monitor volume — Treble
and Bass, Echo Return powered by

Preamplifier Distortion typically

T.H.D. typically 0.05% at 1KHz

Mlix with

a S_Iave
Driver

150 Watt Power Slave
150 watts r,m,s. into 4 chms

265Hz ~20KHz 1 1dB,

ELECTRONICS

French’s Mill, French’s Rd,, Cambridge
























The dynamié.-sounjds of gauss

Cerag L.y Sagpvilys House, 13 Unbiridas Rozd, Ealisheg
London W5 268F. Phone; 01-579 8145 Telex: 935847.

madular mixers, 4-40in, 18 out.
18 eh.'B' tilus.} £ 798

EaimVENEw
s EIEER

Hlilllll'
Eesiwmuag,
LT T AN S Y &

MIXERS, POWER AMPLIFIERS COMPLETE BOUND SYSTEMS.
Tel: 0B322 -265927

E.R.C.,Castle Hill Farm, Tonbridge, Kent.
WORLD-WIDE AGENCIES

TRADE SUPFLIED




3M will be out in force this year.
The Scotch 250, 262 and 206
professional recording tapes will be
ondisplay,as will the 3M M79 serjes
of multi-track recorders, and a range
of complimentary equipment which
inctudes wow and flutter meters
and recorder test sets.

Also on display will be equip-
ment from Automated Processes
I ncorporated, for whom 3M are the
U.K. agent. MagLink and Minimag
synchronizers and a range of mixing
consoles will be ondisplay.

Attracting special attention will
be the new APl Autamix, an
automated mixing consale which
cosis No more than many manual
consoles,

Turner

The wide range of Turner
products will all be represented
at this year's exhibition, The
professional power amps first
introduced a year ago will again
be on display. The A500 and A300
monitors, which feature new tech-

niques to ensure law distortion,
wide power bandwidth and low
noise and crosstalk, and the B300
and B200.

Mixers exhibited include the
TPM Modular series and the TPS
non-modularseries, devised for use
in medium sized studios. They are
equipped with full sub-grouping,
monitor and intercom facilities,
and each mixer in the series offers
up to 24 channels. Turner’s lougd-
speaker systems, which comprise
modular multi-frequency units,
providing high quality monitoring
with low distortion at high power,
and feature Gauss and J.B.L.
drivers, will round out the Turner
display.

Scenic Sounds Equipment

This year's exhibition marks a
year of expansion for Scenic
Sounds. While they exhibited only
two ranges last year — Aengus and
DBX — this vear finds them with a
stand full of goodies, as well as
last year’s attention grabbers.

The new lines include Allison
Research’'s ML  automated

mixdown system, a new 621 Para-
metric kEqualiser and a Dynamic
Sibilance Controller from Qrbian
Parasound, the Schoeps ranye of
Studio Condenser Microphones,
An added plus for Scenic
Sounds is the acquisition of the
U.K. marketing rights for the

year‘s exhibition, The "SR series

American Westtake Audio acoust-
ical design service,

Shure

Shure will be displaying a brangd
new range of sound reinforcement
components and accessories at this

2000 L0 panuijuod

ot

Turner's TPM modular mixer

AMEK

Studio & p.a.desks;p.a. systems;graphic equalizers;compressors;electronic crossovers;power amps
TEAC franchised dealer

for information contact Nick Franks or Graham Langley

STOCKPORT ROAD ALTRINCHAM CHESHIRE WA15 8ET ENGLAND
Dial 061-928 8688

Comprrghending AME,
=i (9 =gul SIS
Suppriad o

HOX MUSIC SERVICES
Heckmonmdewr ke Korkahing




includes @ master audio console, a
power amplifier, an electronic
crossover, an extended range
speaker system, a portable speaker
column, an all-weather speaker
column with a wallmounting
facility, carrying cases and an
extensive range of accessories. An
additional advantage will be 240
volit versions, the delivery of which
will commence in the autumn.
A Stereo Transcription Pre-amp
lifier, Model SE22, ideal for prof-
essional broadcast and recording
usage, will also be exhibited, as
will the SM82, a line-level uni-
directionsl mike for broadcast
applications. This iast item is an
addition to the established range
of Shure Electronic Microphones.

Soundcraft Electronics

The established Soundcraft
range of two and four track record-
ing consoles and a specimen of the
new Mark 5 modular range of
desks {which offer up 1o 32 input
channels and 24 outputs} will be
the highlight of the Soundcraft
stand. The Mark 5 contains full
studio facilities, including compreh-
ensive equalisation and channel
routing facilities.

The “’sixteen into Eight” is of
quasi-modular construction and
offers four band EQ with variable
bass chop, three cue sends on all
input and monitar channels, and a
flexible timited on every output.
The inputs can be routed directly
1o the monitor mixing, providing
the console with a 16-track capab-
ility with a minimum of repatiching.

The American made Waters
range of conductive plastic faders
and audio centrols will also be
displayed. Soundcraft have the
exclusive U.K. agency for Waters
praducts.

Also in attendance at the
Scoundcraft stand will be Stephen
Court of Dennington Acoustics,
who will be available to answer
questions.

SANar

studio {5

145 Wardour Sireet London W1V 3TB  01-734 5784 01-734 5572

it Gives us Great pleasure to announce
that our new 8 track 24 hour a day studia
is now open for business in the hearxt of
soho,

it has an area of 500 square feet (46%sq metres)
capable of accomodatinG up to I2 musicians.

a piano and electronic keyboard instruments

are permanently available.

we chaxGe no overtime monday - friday but
+ 50% at weekends and bank holidays.

our rates are as follows from may T975 until
further notice:

09.30 - 13.00hrs £60.00
I4.30 - I[B.00hrs £60,00
I19.30 ~ 22.30hrs £60.00

midniGht special

24.00 - 08.00hrs (with one hour break}) £Y00.00
our hourly rate is E24.00 bhecause we do

not believe you can do anythinG very much

in that time when multitrackinG.

we can alse record in staraeo and mona.

editinG, copyinG and playback
EI2,00 per hour £320,00 per day.

tape charGes

I" nab reel £16.50
%" nab reel (2400ft} £ 6.00
¥" I200ft reel (7" spool} E 3.00

we believe you will not reGret usinG us.

Creative Praduction fer Film, Telsvision, Audio Visuel, Radia end Music

Mymder of Tha Ancen¢en of Pralatnonal Recoiding Siudins.
Pivgsa nufe wa 216 Mesoecs ¢ ine PERFORMING RUGN1S SOC'ETY LED. {winnes of the Qyean's Award 1o Sndvizry 1971)

-~

5225 DN AFRS STAND N2 74

54-56 Stonhope Street, Fuston, london NW1 3EX Telephone O1-387-76/79




Whatever the gig.....

there’s an amplifier in our new range

to suit your application

SSSSSSSSSSSSSSSSSSSSSSSSSSSSS

700 SERIES Custom Hause, Arthur Street, Oswestry, Salap,

st
Telephone: Oswestry 59201/2.
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JUNE19820 EXHIBITION

CONNAUGHT ROOMS GT.QUEEN ST. LONDON WC2

F. W. O. Bauch Fraser-Peacock Rupert Neve Millbank Efectronics
Shure Electronics BASF EMI Tape Midas

Alice {Stancoil) Future Film Brenell Engineering Ferrograph

Macinnes Laboratories Allotrope Leevers-Rich Equipment "Studio Sound"
Lockwoed & Co Soundcraft Ejectronics AKG Equipment Lennard Developments
Hayden Laboratories Radford Electronics Jackson Recording Co North East Audio

Surrey Electranics Rugby Automation C. E. Hammond Grampian Reproducers
Magnetic Tapes Audic & Design Capitol Magnetics J. Richardson Electronics
Agfa-Gevaert Trident Audio Developments Audio Developments Ampex .
Raindirk Jacgques Levy Recording Services Penny & Giles Rola Celestion

H/H Electronic Cadac NTP Elektronik A/S Lee Engineering

Cetec Inc Helios Electronics Farnell-Tandberg Saund Developments
Bias Electronics Allen & Heath ’ Tannoy Products Tweed Audio

Anmity Shroeder Calrec Audio Sonaplan "Music Week/Saundscene’
Partridge Electronics AV Distributors Audix Swdio Republic

Pyral I'K Ltd Klark-Teknik Turner Electronic Internatianal Musician &
Scenic Sounds Racal-Zonal Industrial Tape Recording Warld

3M {UK) Lid Vitavox Altec (Theatre Projects)

tickets: APRSy 23 Chestnut Avenue,Chorleywood WD3 4HA
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The DBX
150 Series
of Noise -
Reduction
Equipment
forSmall
Studios

Provides an outstanding and immediate
30db improvement of any high quality
reel-to-reel tape recorder.

Madel TR ITE Sl (gLl iy
w raveen 14

Mocal 1583 20 Swecczclrwrsaid
I TP o T 1]

Rpdel 122, 3Ch & Tl lndanl =5gud
ard par e 1 O35

For further information contact the

UK distributors :

Scenic Sounds Equipment

27-31 Bryanston Street, London W1TH 7AB
Telephone: 01-935 0141

or hear it demonstrated at:

REW Audio Contracts Limited

146 Charing Cross Road, London WC2
Telephone: 01-240 3883

A/_?gjg 5.
T &

Studio Republic

Studio Republic specialise in
bulk duplicated cassettes. with
runs of anything troin 50 to 5,000,
Although they specialise in educat-
ional material John and Wendy
Bales will be on hand to discuss
the futl range of services they affer,
which includes studio facilities,
s0 1that a customer may come Lo
them with a script, which they will
turn inta a finished order. Studio
Republic also affer unrecorded
cassettes of any length,

Theatre Projects

Chief among the exhibits at the
Thealre Projects Stand will be the
Altec range of equipment. They
have introduced a new Studio
Loudspenker systam, the 9849A, a

compact G0 watt speaker measuring
24" x 20" x 15",

Alsa an display tor the first
time is the 604-8G 15" Duplex
Speaker, which handles 65 walts
and follows in the footsteps of
the wel! establisjed BO4E.

Altec's first new amp in several
years, the 9440A, weighs in at 250
watts per channel at 8 ohms 1 KHz,
at less than 0.01% THD should
prove of great interest.

General Sound Compaonents will
also be on display, including the
808-8A frequency driver, the 5118
Sectoral Harn cane loudspeakers -
including the 421-8H 12 100 watt
bass driver and the 417-8H 12"
watt driver — and a selection of
crossovers and high power drivers.

continted on page 76
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The new Altec 94404 amp from Theatre Projects

marketed today,
incorporating:

*INTEGRATED CIRCUITS

THE LIGHTMASTER 601

The Lightmaster 601 is the most
advanced lighting control unit

*PLUG-IN EFFECTS CARTRIDGES

*UNITQUE MASTER CONTROL

*ADVANCED RFISUPPRESSORS

All enquiries to Chris Fenwick.

Zero 88 Lighting Ltd., {15 Hatfield Road,
St. Albans, Herts. ALT 4]S
Telephone: St. Albans {0727) 63727

R,
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Trident Audio

A new Parametric Equaliser will
occupy pride of place ar the
Trident Stand this year. A compact
1% x 67 x 19°7 unit, it provides
extensive curve bending facilities
covering the audic spectrum and
including Hi-Pass and Low-Pass
continuously variable cut off filters
with slope controls up to 22d8/
Octave and a 3-band equaliser
offering + 15 dB Peak/dip control
with variable bandwidth and sweep
frequency selection.

Trident manuiacture the A and
B8 series of recording consoles,
which offers a wide range ot fac-

r

-

11

ilities suitable for the professional
studio, whatever the guality or
budgetary concerns may be.

Vitavox

This year's exhibition marks the
first appearance of the new
Thunderboit |oudspeaker system
from Vitavox. The outcome of
intensive design research by the Vit-
avox research department, it marks
a watershed for them: This is the
first design carried out specifically
for use by groups.

Comel, who hold Vitavox's
French agency, will make their
first appearance at an APRS exh-
ibition this year,
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115 JBL/GAISS E743
| Ex 15" U BL/GALSS £240

Tuned reflex |2ad or
bass enclosuras,

10% cash decount direct
2% ‘AT for pro uasrs

Rear horn loaded cat utlizing front facing 200 watt Gauss
Ioudepaakar

Full bass reproduction with crisp, pernetrating soound thac
v can hear on atage.

Rear Inading twin bhass horne Geing masxarmunt propEcoe,

Il STATION ROAD,
LONDON, 56.2F SaH

SEET-HEBRN

Sound EC.]LIID ME M Telephone: 01653 188433




When you got it, flaunt it.

Tonight. It’s the big one. 10,000 seats,
and in 7 hours every one will be filled.

We paid one helluva lot to get here. The
Prom gig. Practice. Freebies in the park.
Practice. Clubs choking with smoke and
steaming bodies. New bass player. More
practice. Demo tapes that never got any-
where. Practice some more.

But we always had two big things going
for us, Talent — and the will to make it
shine. And tonight we’ll be standing here
with our souls playing naked before a sea
of eager eyes that came to see us fly.

Rock’s grown up. The group’s grown
up. That’s why we chose an Altec sound
system. Altec was there when the magic
of rock and roll arrived. Wood-
stock. Monterey. And just about
every other place where talent
has needed more than its own
motive power to make its

magic heard.

No way we’d trust anything but Altec
tonight. Folded horns for thunder when
we need it. Multicells and drivers that de-
liver every word and every harmony to
every listener. Stage monitors that help
keep us all together. A dynamite mixing
console that answers all the unknowns
of the road.

All Altec. All created for the punchy,
gutsy sound we still call rock and roll.
All with built-in reliability that lets us re-
lax and forget about sound system prob-
lems anywhere and anytime we need to
make some magic.

Tonight. Our night to flaunt it. With a
little help from our friends at Altec.

Send us a smile, and we'll send you a free color cata-
log full of professional goodies that will help you flaunt
i, too, Anywhere. Anytime. :

10, Long Acre, London WC2E 9LN.
01-240 0955 & 240 5411.
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{ M's Price Scanner aimis 1o be the most
comprehensive guide (o the cetad prices of
musicad insieuments and equsipment
avaifable tnsddition !Dhsrmg asmarny ratoif
priges as possible, we're aiso publishing &
guide fo second-hand prices of cesin
Quitars.

As menths go by, we'te hopiny to build up
this second-hand price suchion [0 Cover as
many items as possidle. To thns end, we'd be
geateful if you cowld let us know about your
experiences with vsed instruments amf
equipment. In the yuitars seciion, you wit
see Ewo exird prices dgainst ceriamn
instrumenis fusuafly the enes most fikely o
trn 120 85 seguiac second-hand bargans)
Yhese Iwo prices represel 2 Swingoehween
the extremes, trom the privale sale price for
an instrisment in poor condition sud 1he 100
price a dealer will chaege ofter he has addfed
&ha vost of Nis overheads and VAT tn the
price of sn instrument tn good conditun
Depending on the condition and method of
sole of the tstrument you are interested in
vou wiif be able to raiculste where in the
swing it wit! tall. We've compiled our
second-hand prices from the siate of the
rrarket s it stands. but of course yov may
well find spectal bsrgains or particularly
good insiruments outside our limits We
haven't offered second-hand prices tor many
of the copy yuitars, but we sudgest you take
50% off the retad price — afways affowing
for a litfe fuctvsnen. Al gur new retaif
prices are excluswe of YAT, and whie we
have taken exhaustive Care 10 ensure hat
the prsces sre correct. we'd be nbliged o you
cauld let us know of any alterations,

ar v, Un-
fortunstefy we have to disclaim
responsibitity for any problems arising vui of
8Ny inaccuracy i this price guide.

Sound
Equipment
AMEK

MIXERS

1071 3
1072 q
5/2

NEW SERIES
15/2

15/4/2

20/4/2

257472

30 similar

30 quad.

9 freq. praph. ep.

2 way ster. elec
criover

3 similar

Studio desks ¢

compPA on applicatian.
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JOHN BIRCH
PENETRATOR

12" Crescendo 95.00
12" Sauss 108.00
15" Crescendo 140.00
15" Guass 170.00
BOOSEY & HAWKES
LANEY AMP'N.

LBD 122.45
L10a 124.66
1412 Bi100 148.79
14128120 153.47
L6L PA amp. 12245
L100 PA amp, 151.85
L2 12 PASO cot. 166.66
L4 12 PA100 cal. 285.18
V11 reverb, un. .33

B/ msir. {Fender)
B/ msir. (JBL)
B/mstr. Top
B/mstr. Enc.
Spr. Kev. (Fender)
Spr. Ruv. (JBLY
Pro Rev
Vibrolux Rev.
Deluxe Hev.
Princeton Rev.
Princeton

Vibro Champ,
Champ.

BASS AMPS.
Bsman 100
Bsman 100 Top
Esman 100 Enc
Bsman 50 {Fender)
Bsman 50 (JBL)
8sman 50 Top
Bsman 50 Enc
Bsman 10 (Fender)
Bsman 10 (J8L}
MsMstr. Bass

P & SYSTEM
PA 100

PAI00 Top

P& 100 54-8 col.
H/F Horn

ARBITER AMPN.

25-50 Combo Amp.

25-50 Add-on Cab.

25-50 Add-on
Cab/Horn

50-100 Combo Amp

50-100 Add-on Cab.

50100 Agg-on
Cab/Horn

50-100 Add-on
Cabs2 Hns.

FG120 Amp Top
79 cab)

£G100 cab.4x12

W120 Amp Top
lwo.cab|

JENSEN SPKRS
M1 122.12"50w
LA1-122-12"50w
LM1-152-15"50w
L\1-155-315"60w

CLEARTONE

cmi

50w L&B

100w L&B

2x15 |d. cab,120w
2x15 Bs. cab.120w
2%12 La. cab. 50w

1x1B Bs rab 100w
4x12 Ld. Cab. 100w
4x12 Bs. cab 100w

PACABINETS
2x10 col. BOw. Pr.
4«10 cal. 120w. Pr.

Horn eab
2712 el 100w. Pr.
6x10 cot. 150w Pr.

SOLIDSTATE
50w LAB
100w L&B
50w PA

100w Mst. PA
100w Siv.
250w Slv.

8 Civ. Mxe.
50w Combo Amp

CELESTION SPEAKER
612 M25W

G12 Haow

G158 MSOW

G18 C10ow

S0 15W
G15 Twin Cone 50W

FR150 ar7.79
HCA0o i2.29
M253 20300
1823M 33.50
1823 33.50
19280 2150
1828R 21 50
18287 29.49
1829 34.09
18297 42.29
PA12 15.59
PA12-45 16.38
PA12F 18.50
0A 2239
FA30A-45 2400
PA30OAT—2 30.38
PAZ0AT-7
FPA30R 24.19
PA3OAT-2 34.08
PA30AT-? 34.09
PA20R-45 400
rry 30.88
B8ATA az79
8484 5619
Musicaster 14 72.50
Musicasier 114 83.50
Supercasior 83 00
Ekrinator | 259 33
Efminatoer Il 220.00
Seniry 1A 194.44
Seniry llA 194.44
Sentry Il 450 00
Semry IV AR 414.81
LRZ SA 53.69
LR2 SAT 63.79
LR4B 150.00
LRASA 98.00
LRASAT 111.68
EVMI2 L 61.50
EVYM1GB 69.00
EVM15L 65.00
EVM18B 79.50
15.88
LS12A 24.38
LS15 29.09
LT8 35.18
LT12 37.52
B 17.08
MC12 21.50
PaB 27.50
SpP128 35.00
P12 5B.50
SP168 45.
P15 77.00
12TRXB 62.50
15TRXEB 84.00
15TRX 104.00
T254A 40.00
8HD 15.39
138 21.50
1350 48.5
3ow 193.06
EL ECTROSOUND
ALLITEMS CUSTOM BUILT
ES.E. S.EQUIP.
1002 N/S 224.75
1005 AP200 187.54
1006 S/L200 157.28
1007 PA200/R 204.50
1010 PATOOTC 133.00
1011 PA1QOS 133.00
1012 PAGOTC 83.03
1013 PAGOS 83.03
1015 8200 225.00
1018 FH200 225.00
1022 S120 156.00

{BINSON SALES}
SPK R.CABS.VLT.REGS
w Col. 97

|

BCw Col. 186.00
120w Col. 253.50
B0w Col. 126.00
100w Col. 215.00
BOw Col. 149.00
100w Cal. 162.00
AMPLIFIERS

BOw star. 185.7§

100w ster 293.50

02 Mutlticell driver 52.78
FM C35 15 cell horn  281.48
FM C8 HF hrn 28.70

FM C7 ESThn 19.75
FM C5 €ST hn. 21.30
SSH Distort, baoster 3796
SSH Phasu-tiuer 52.78
SSH Vof super pedal 82.41
SSH E-1 di pedat 6667
HORNS

1212FX 100w FM 230.58
1212GX200w Guass  190.74
1315F 100w FM Bs. 114 81

1315G 200w

Guass 8s 156.48
1317X200w Radial  131.48
1323X200w6 cell 17315
1336X400w 15 cell 303 70
1345X200w H.F. 104.63

HitL PA SYSTEMS

ModularDesks [40 ch. maxh
16 inlo 2 C srs. 530.89

16 ime 2 B srs. 737.03
16 into 4 B srs. 924 .07
16 into 4 I srs. 1407.40
18 into 2 K srs. 995,37
18 into 4 K srs. 1245.37
NON-MODULAR DESKS

10 into 2 M 102 217.59
16nto 2 M 102 356.48
POQWER AMPS

1C 1085 100w/ 8ohms  71.29
1C 2085 200w 8ohms 110.18
1C 4045 400w/ 4ohins  175.92
BINS/HORNS

Martin Bins 184.25
JBL 2420 184.25
JBL 2482 268.51

G
Gauss 15" Chassis 79.62

H.H. ELECTRONICS

POWER AMPS.

TPA10OD 98.00
TPASQD 70.00
AM/B/12 46.00
TPA25D 52.00
TPA250 19 52.00
TPA250—M 50.00

1/C 100 Id bs.org.

w/rey 100w 137.94
1/C 100-5 vd.bs.org.

100w 111.80

P.A. AMPS.
MA100 5 ¢ch./rev.

100w 138.72
MA100-S Sch 100w 119.94
$120 sl.amp 120w 89.90

P.A. SPKRS.
212DC 2x12"100w 8680
412DC a4x12"col.

160w 132,62
UNITP.A SYSTEMS
SOw radial harn 89.38
115bs.compact

1x15” 100w 95.33.
HOHNER
AMPLIFIERS
GA2 31.31
GA3 a5.32
G40R 75.97
G50R 88.06
GE0128 71.85
GBO158 8347
15008 119.44
15008 680.18
1500b speaker 69.26
PABOD 83.47
SMEDD Mixer 83.47
SC4 10H speaker B3.47

PA

EM 6QAGCh 107.27
EM S0A6ch & rev 166.36
EM 3204, 60w 217.90
P 2008ch 195.45
PM 4008ch 369.4a
PM 100016ch P.O.A
CABINETS [PAIRS)

ES 60A, 1%12 53.64
ES 90A. 1212 & HFH  90.91
ES 130, 4x8 cot 109.09
PS 75, 120w 318.18
PS 100, 200w 433.63
T5 109, 200w a61.81
TS 200, 400w 618.17
YHS 100 HD hn 307.26
BS 100, 200w 494.54
PS 400 878.70
SYSTEMS

YES 600,6ch 170.91
YES 900.6ch 257.27
YES 1300,6¢ch 345.51
YPA 150,9ch 513.67
¥PA 200,8¢h 629.16
¥PA 206,6ch 9.0
YPA 206H.6ch 176.34
YPA 208,8ch 567.27
YPA 208H.Bch 864.53
YPA 406,6¢ch 725.16
YPA 4Q6H,6ch 1032.42
YPA 408 813.62
YPA 408H 1120.88
YPA 606 1086.91
¥PA 606H 1403.49
YPA 608 1175.00
YPA 608H 1482 41
YPA 800.8¢h 1248.15
LEM

Lam Avdio road po. 429,68
812 amp 4x12 cab.  336.11
911 hs.amp 2»12 ¢ab. 333.06
Telescopic stnd. 22.41
LG 300 PA cab. 282.64
1G 100 PA cab. 179,51
LG G0 PA cab. 104.97
Flight cs. 27.5
Vitg. reg. 56.53
180w amp 145.14
100w amp 103.12
Rack 53.4°
Studio Lem Mxr. 381.94
Baby Lem mxr/amp  229.17
Pra. Lem mxr. 90.97
Saturn GREO tp. 91,67
Saturn B50 1p. 76.3%
Mars GR30 comba 99.31
Mars B30 combo 84.03
Venus G20 combo 81.11
LESLIE SPEAKERS
100 118.52
1286 254.63
145 27316
147 393.52
147 Rv 481.11
122 393.52
122 RV 461.11
251 449.97
700 412.04
710 498.15
770 461 11
18 208.33
60 365.74
B25 342.59
760 461.11
910 625.00
950 1106.48
9420 Pre-amp 75.00
9370 Pre-amp £9.44
9340 Pre-amp 4167
2875 53.70
LIVINGSTON

SPEAKER CABINETS

2 ch. 120.00
3 ch. 150.00

L 60C 137.96
L 75N 156.48
L 100N 208.33
L1125 268.51
QRANGE

SELF-CONT MIXERS

121 R 15¢ch.ster. 946.65
{14 A Gch.pro. 181.06
P.A. AMPS,

104 B6ch. 120w 285.76
105 6¢h.25w 472.94
102 120w 147.30
102/80 B0wach. 139.80
SLAVEAMPS

103 250w 32744
111 120w, 134.69
111/8Q 80w RMS 124.B0
103T 20Gw.trns. 196.94
AMPLIFIERS

1107250w 364.50
1127120 120w 141 42
112/80 BOw 134.69
COMBINATION AMPS

115 B0w 203.84
116 R 80w/ rev 244 6%
115,120 120w 259.50
1457120R 120w rev. 300.30
125 SOw twn 264.75
CABINETS

114 1215 60w _ 152.25
114,110 i#15 100w 214.19
113 2#15 120w 214.19
1137200 2x15 200w 2B5.44
109 4%12 mie 120w 145.04
1097200 4«12 200w 1B0.19
109 4x12 mim 120w 144.95

108200 4x12

min 200w 180.00
107 2x12 pner 80w 89.24
107/2H 212 148.25
127/2H 115 140.75
126 6%12 1BOw 185.23
128 8410 120w 164.25
114744 1215 25455
P.A SYSTEMS
1077212 60w £84.25
10772H 2x12 148.44
127724 2x12 140.94
128 8%10 120w 164.25

114748 tx35 25485
124 1412 B4.50
REVERE
116 75.00
B.L. PAGE
DYNACORD
Echachard Sgr. 333.25
Echachard Mini 243.0Q
Magrc HS B4.04
D350 80w cab. 243.00
D210H 30w cab. 249.00
A1000 333.00
Gigant I 549.00
Gigant 51600
Eminent I 269.44
Eminent 100 594 00
G2002 396 00
HiFi Favarit il 264.00
81001 b/ amp 360 00

SUNN
CONT.AUQ.CNTR.OPT

Maodel B2 1719.44
Model 81 1580.56
Madet BO 1441.67
Madel 62 1580.56
Madel 61 1441 87
Madei 60 1302.78
Model 42 1441.67
Model 41 1302.78
Model 40 1163.89

GE100 Anp. 153.47
2x12 Cab 78.66
2x12 Harn C3b 87.96
1%15 Marn Cab 73.61
AR.S.D.

MIXER CONSOLES

1B ch. 1600.0Q
20 ch. 1800.00

1

3 way XS over

SPKRA ENCLOSURES

215 FHG2=15" 400w 325.00
115 FHG 1x15" 200w 225.00
212 0H2#12 300w 225.00
212 FH2x12 300w 226.00
212 FHM2x12 350w  265.0Q
210 0H2+10 200w 325.00
212 M300w 325.00
HORAN M/RANGE&H F UNITS
150 LT 200w 6§50 00

200 M 200w 500.00
2199 M BOw 200.00
100 R §0w 130.00
AMPS.

800 R 8300w 374.97
1600 R 1600w 750.00
100 RM 100w 114.8%
S.A.L

AMPS.
SA2B0 S 2480

ster.siv. 150.00
SA160 S shv. 11400
SAB0 S 67.50
SASOTSOT&B 2¢h  75.00
CABINETS
MP1Q10 hras. 165.00
MP 1000 M 144 00
MP1011 115.00
MP1012 195.00
MP1013 165.00
MP1004 1500
MP1003 180.00
MP10J5 90.00
MP100% 50.00
MASO1 2x12 2H 186.00
MASD0 2v12 127.50
MAS03 Hrns 95.00
MAS0S 410 8500
MAS06 3x1Q 69.00
MP100O6 38.00
SELMER
SOLID STATE
Ld. 100 9167
Bs5.100 78.70
Pawer 100 §5.09
100 PA Mxr. TBA.
Sup. Rev.30 8241
16 8§ 2731
Futurama 3 15.65
L+B 100 166.20
SL10C SI. 122.22
PAIOC 17407

VALVE
Treb.N.8s.$00 SV 86.81

lreb.N.Bs 50 SV 73.98
Treb.N.Bs.50 SV Aev. 86.94
Zadiac 100 SV 1072.87
PA100/6 SV Rev. 138.43
PA100/4 SV 101.39

Comp.50 R SV Rev. 138.43
SPEAKERS

Ld.100 Spkr. 107.03
85 100 Spkr. 80.09
PABQ H Cal.Spkr 91.67
Gofiath 50 Mk |1 7318
All-purpase 100 100.83
All-purpase 50 77.78
TV-35 PA col.spk. 46.20
TV-20 PA cal.spk. 6438
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Sound Equipment
SOUNDCRAFT ELECTRONICS

MIXER CON SOLES

1872 (Mk.2) 000
12/4 (Mk.2) 975.00
16/4 (Mk.2) 1120.00
Moa. Cons. P.O.A.
Court/JBL Spkr

Systems POA.
SOUNDOUT
HE1¢,50w 45.00
HE2¢e, 100w 75.00
DL3,100w 16.23
DL5. 200w 202.46
THEATRE PROJECTS
ALTEC.

1204 B 50w 360.00
1208 B 50w 350.00
1218 A 50w 380
1215 A 150w 210.00
1225 A 100w 400
1205 BX Spk¢ 550.00
1209 BX Spkr. 548.00
1215 AX Spkr. 558 00
1207 C co). 750 185.00
1211 A col. S0w 150.00
1217 A col. 75w 240.00
612 C spkr. 65.00
828 B spkr. 90.00
815 A L/F hn. 118.00
MONITORS

9844 A, 30w 318.00
9845 A,50w 42000
9846-8 A, 100w 440.00
9843 A.60w 265 00
9846 BX {powered)  620.00
AMPLIFIERS

771 BX 230.00
9477 B,130w 250.00
SPEAKERS
417-8H12in100w 6300
41B-8H V5 in, 150w 6700
421-8 H.15 in 150w 82.00
425-8 H,10 in, 75w 5§5.00
801-8 0,72 in,20w 80.00
604 E, 15 in 35w 148.00
5118, hn. 48 00
80878 A, Q0w H/F 68.50
NHOD/86, crossover 4200
70P GEAR

AXAMP

Bar.Port. 13.95
HIWATT AMP'N

DR 504 AP 50 115.50
DA 103 AP 100 150.00
DR 201 AP 200 192.00
DR 512 PA 50/8 132.00
DR 112 PA 100/6 157.50
DA 203 PA 200/6 216.00
STA 100 Sw. 100 118 50
STA 200 Siv 400 276.00
SE 412) Ld. 75w.

4 x 12" Cab. 123.00
SE4123Ld. 100w./Bs.

75wdx12"Cab. 136.50
SE4122140.150w./Bs.

100w.4 x 12" Cab. 153.00
SE 260 AP 2 » 16"

Hn. 8n. 100w 180.50
SE 320 AP 4 ¥ 127

Hr. Bn. 150w 190.50
SE 2150 150w 2x 15"

Bs Red. Cab. 166.86
4=12"PA col 75w 1172.00
4% 12" PA Col. 100w 141.00
47 12" PA col. 1560w 168250
2% 12" PA / Mon.

cab. 72.00
2% 12" PA/Mon.

Cab. 75w 88.50
Mmer “B* 460.50
Mixer "A” 289.50
SA 212 50w 2% 12"

Lg. combo 168.74
SA 412 50w 4 12"

Bs. combop 211.50
SA4120100wa= 12"

All purp. combo 235.5D0

VITAVOX
PRESSUREUNITS

Type 53 74.07
Type GP- 30.42
Type GP2 20.37
Type GP2 Y 2194
LOUDSPXRS.

AK 123 “5 ohms 42.13
AK 124 -5 ohms 42.13
AK 156 "5 ohms £64.81
AK 167 7 5 ohmns 64.81
WHN 350 15 ohms. 17.45
VOX

VOX AM2S

AC 30 Top Boost 158.10
AC 50 109.26
SPEAKERS

FB 118 Cab. 93.07
FB 215 Cab. 105.56
WHITE

LW 100 149.00
SL 150 112.00
SL 250 135.70
PA 150 186.00
M50 1x$2 mmur. 62.90
PA 50 1-12 PA.cab. 52.00

PAS1002-12PA.cab.  82.2Q
PAS1004-12PAcab 137.20
LW 200 4-12 gtr.cab  137.20
AP 100M t-LSgir.calr. 103.96
PAS/M1534 PA.cob.  238.85
PAR 123 1-12 bin 181.90
PAR 155 1-15 bin 211.15
PAR 152 1-15flahin 202,70
H10C E nrn. 162.60

H10CV hrn. 209.10
lens 327.00
1-18 fid arn.hs. 222.00
WING
TRAYNOR
COMBOS
YGM-3, 30 50.00
YGM-4, 40 111.00
YGL-3,50w 158.00
YBA ZB ans 30w 90.00
141.00

AMPS
YBA-1, 50W Bass 89.C0
YAM-1, 111.00
YBA-1 A 100w Bass 120.00
YGL:3 A 100w 141,00
Monoblock 325 225.00
SPEAKERS
YS-15P, 158" B1.00
Y7-15,2x15" 102.00
YF-10. 4=10” 102.00
YC-8 10.3<10" 170.74
YC-& 10, 6510 129.00
¥-2 12, x12" 96.00
YF-12, 4x12" 138.00
YCV-188,121B" 252.00
YCV-215.2»15" 282.00
YCv-212, 212" 159.00
P.A.
YVM -2, 30w 69.00
YV .3, 30w 80.00
YVM-4, =ch. 158.78
YVM-6, Bch. 198.00
YPM-1, * 00w 0.0Q
MXB.8 ch. 179.00
MX16. 15 ch, TB.A.
w.ut
AMPLIFIERS

M.8 15.69
K 66 22.73
CLAUVDE VENET
ML
L BOw valve 120.00
B 100w Tran. 120.00

Model 103 1240.00
Model Traveller

Portable B4z2.0D
CRUMAR
Organiser 450.00
Stringman 461.00
Jazzman 360.00

XEYBOARD INST.
Rhodes Suiicase.

8B note 1083.00
Rhouﬁs Suncase,

944.00
Rhodes Stage,
8 Note £83.00
Rhodes Stage.
73 Nole £629.00

Super Satellive
Power Speakers 6565.00
Rhodes Bass 363.00

JT. COPPOCK
ELGAM ELECTRONIC ORGANS
244 445 37

244C 504.62
237 300.00
237C 361.11
2049C 152.77
243 281.49
249R 326.00
610 249.00
BIOR 298.14
3049 DL 189.81
3049 OLR 238.88
2049 145.37
1049 11296
1027 B7.96
ELGAM ELECTRONIC PIANO
Gyp 31018
Potlahle 184.25
DAvOL!
KEYBOARD &
SYNTHESISERS
Davolisint 215.00
Sintacord 260.00
FARFISA
Balfour 402.77
Beaumont 520.14
Model 152 R 624.00
Model 154 R B55.00
Model 256 RK 136000
Prof, Duo 95000
VIP 600 740.00
VIP 300 535.00
VIP 233 396 00
VIP 345 a1 00
Matador R 280.00
Praf. Elect. Piano 430.00
Sup.Prane 750.00
Syntorchesira 44000
GALANTI
MAHLER PIANDS
Fest. Schis. 408.26
Festival Tx, 39302
Festival Mahag. 385.00
Topic Tk, 378.58
Topic Mahog. 370.56
Insta-¢combeo org. 21287
Insta-piano + lgs/

€5/5us1ain

pdl & amp 212.87

insta-pnorigs/cs/
suslain padal

0 amp. 231.20
Insta-sif +lgs/es 32389
Cosmavox F5 740.46
Cosmavox F3 55009
Cosmavox F2 425.74
Cosmavox Ft 361 39
CB60 R 24222
X300 Ré 277.04
X100 Chilion 267 87
X300 Basic 184.35

JENNINGS ORGANS

.70 2 Man.Port. 536 00
J.71 3 Man. Port. 648 00
KEMBLE
YAMAHA K'BOS
82 R 340.0Q
B4 CR 435.00
BK4 5§500.00
B5 CR 550.00
K5 619.44
B1G BR 629.63
820 BR 735.00
B30R 2900.00
csY1l 975.00
BK20B 1050.00
3R 112500
DK4Q A 1500.00
E10 AR 1994.44
E5 AR 2740.74
YC.250 577.50
YC.450 1078.15
B.P.A 75.
LIVINGSTON
Cherister 1-61 5$85.00
Ahbey Chapel 648.00
Chorale 195.00
Chorale 29 pdis 960.00
Charister 2-69'8" 1290.00
Chorisier 2-72 1404.00
Chorister 3-73 1725.00
ROSE-MOQORRIS
GEM ELECTRONIC DRGANS
297 Intercontinental 643,51
29t Caravan ° 115.00
290 Europa B6.06
282 Jumbo Gem 143.63
293 "Jumba 61° 1B1.74
299 “Jumba 61" 245639
299 Comb fiano 202.77
LORENZO ORGAN
296 12-Bass Elec, 78.02
SYNTHESISERS
280 Mini-Korg 27045
281 Mini-Korg 349.95
SELMER
LOWREY OAGANS
Teenie Genio 532.41
Genie 564.63
Jupiter £597.22
Genie 44 BGO.00
Sup. Genia )

Leshe £828.70
Saturn D/L 25.00
Genie 88 1080 56
Yenus 1091.67
Gure 88 1295.37
Holiday Genie 1458.33
Cnation spmn. 131574
Holiday Console

Genig 1850.83
Cuanon Theatre

pin. 2128.70
Cnaton Theatre

Console 2773.18
Symph. Sterea

Theatre Cens. 5162.78
SELMER
Standard 171.30
P 203.70
“PR™ 245.37
SELMER ORGAN
Waburn 78.70
KENTUCKY ORGAN
Challenger 710.22
Explorer 954.17
Advenlurer 1191.67

ALL PRICES ARE WITHOUT V.AT.

ZILDJIAN HILHAT
13~

AJAX HI-HAT
CYMBALS
13"

14"

18"

CBS/ARBITER

ROGERS DRUMS
ROGERSHI-HAT
Studio X
Compact X
Studio VII
Londoner ¥
Londoner W
Ultrapowee VI
Uitrapower IX
Starlighter IV
Dynasenic Snare
Superien Snare
Skwnny Snare
Powerione14x20
bass
Powsnoene
14x22 Bass
Powertone
14x24 Bass
Powenone 8«12TT
Powerione9x13TT
Pawerional
1014 TT
Powertone
12x15TT
Powertene
16x16TT
Powerione
16x18TT
Poweriene
1Bx20TT
Swivomatic
hinged haasl
Swivomatic
Supreme

PAISTE

2002 14" Hi-Hat
Sound Edge

15" Hi-Hat
Saund Edye

14" Hi-Ha

15" Hi-Hat

6"

20"
2

18" China
20" China

FORMULA 602
13"Hi-Hat

Sound Edge
14" Hi-Hat

Sound Edge
15" Hi-Ha

Sound edge
13" Hi-Hav
14" Hi-Hat
15" Hi-Hat
15"

18" China
20" china
No.1 7 Seund Set
No. 2 7.5ound Ser
No. 3 7 Sound Set

D5SS 87.96
D556 93.24
TOM-TOMS

T620 36.11
1628 39.63
T629 40.58
1630 40.56
1632 47.73
1658 60.97
T659 58.06
T660 53.06
T662 §72.04
76863 79.26
TES2 AT, 97.31
8ASS

G230 79.81
G231 7¢.81
G260 108.43
G261 109.81
G282 117.73
HLHATS

25451 15.56
25452 35.88
SONOR CYMBALS

‘ZYMBOR’

21002 12" .56
21003 13" 4.26
Z1005 14" 5.97
21007 16" 9.31
21009 18" 11.71
Z1011 20" 13.80
TURKQ"

Z2002 12" 7.27
22003 13*

22005 18" 10,79
22006 15" 12.41
22007 16" 14.03
2009 18" 18.06
z2011 20" 22.95
‘ZYN'CYMBALS

272 394
274 6.05
275 719
276 8.50
278 12.19
268 S 12.80
280 13.89
269 8 1419
282 1669
JOHN

HORNBY-SKEWES
HOSHING DRUM

OUTFITS

HM 1000 143.52
HM2000 174.02
HSD500 227.26
HKE00M 3312
BEVERLEY DRUM OUTFITS
Panorama 21 2B3.34
Gataxy 21 250.40
PREMIER

TOM-TOMS

446 16%16 44.30
435 14%14 42.20
440 14210 35.70
444 14%8 32.90
433 139 29.90
442 1278 27.10
Z¥YN

236 16" 14.90
235 15" 13.50
234 14" 12.00
23318 10.10
232 12% 8.60
HEAVY PRS.SUP-ZYN

376 16” 53.50
375 18" 48.80
374 14° 44.60
ZYNCYMBALS

282 22" 16.60
269 § 20" 14.20
280 20" 13.90
2695 18" 14.20
268 S 18" 12.60
278 18" 12.20

SHAFTES.ACRYLIC

5030 clear 247.64
SO3¢ cinted 255.56
5035 clear 278.38
5035 tinted 2£8.80
5040 clear 311,67
5040 tintud 322.64
LUDWIG DRUM QUTFITS

Jazetie 262.96
Super Classic 29791
Oa-Luxe Classic 409.25
Hollywood 455.09
Big-Beat 474.16
Mach 4 484,43
Mach § $49.95
Prg Beal 5756.55
Quadra-Plus 683.24
Rock-Ouo 605.60
Qcra-Plus 868.08

LUDWIG DRUMS
5 = 14" Sup/phon.

Snare 65.41
6% * 14" Sup/phon.

Snare 68.14
5= 14" Sup/sens,

Snare 99.76
BY * 14" Sup/sens.

Snare 101.85
4 = 14" Agrolae

Snare 49.00
3 % 13" Piccala

Snare $9.95
gx12"T-T

(no clamD] G61.89
9x13"

(no clampl 64 21
10= 14" T-T

(na clamp) 6606
12 x$ 15~ T-T

(no clamp] 041

14 x 14" Flooe T.T

fc/w legs) 8495
16 = 16" Floor T-T

{c/w lags) 92.87
16 * 1B" FloorT T

ic/w legs) 106.20
1B % 20" Flaar ¥-T

{e/w legsh 124.39
14x20"8s {c/wspurs.

no clamp) [RE: 3K
14x 22 Bs {c/wspurs

no claim) 127.45
14:24"8: {c/wspurs

P 35.92

14:26"85 {¢/Wspurs

no clamp) 145,97

SIMMS -WATTS

ASBAMETAL

24x14 Buss 136.93
22x14 Bass 135.83
20%14 Bass 135.83
14%9 Tom as
139 Tom 82.4
16%16 Tam 130.00
12%8 Tom 82.41
GLASS

2414 Bass 135.93
22x14 Bass 135.93
20x14 Bass 135.93
14x9 Tom B2.41
13x9 Tam 82.41
16x186 Tom 13000
WQon

14x14 Bass 135.93
22x14 Bass 136.893
20%14 Bass 135.92
13%8 Tam 82.40
12x8 Tam B82.40
14x14 Tam 96.25
16x16 Tam 130.00
SNARES

14x%5 Waad 116.2§
14x5 Meal 116.25
1428 Glass 116.28
STANDS

Hi-Hat 35.84
Snare 2407
CONGA /BONGOD

Tumbador 101.85
Twin Congas 162.04
Qumto 91.67




IR

PEAVEY AMP'N
COMB.AMPS
Pacar 45w

TNT 45w
Classic 50w
Classic SOw
Vintage 110w
Vimage 110w
Oeuce 11 110w
Session 200w
Session 200w

AMPS {Hd. ONLY})
Fastival 110w
Road Mstr. 200w
Century 80w
Bess 210w
Musician 210w

FBODB

SPXR.CABS.
1 % 15" Al purp. 80w
2% 12"Guit/KB 100w
2x15" Allpurp. 150w
6x 10" Guit/KB 1560w
8x 10" Guit/K8 200w
4% 12" Guit/KB 200w
2 x 15" « Horn
Guit/KB 150w
1%1 18" Bs/0Orp.
100w

6x 12" Guit/K8 200w
1 % Bs/0rg 100w

PA SYSTEM
PA 120 4ch.80w+ 2

80OM 8 ch. Mix.
260 Bstr. 130w
800 Bstr 400w

SPXR.CABS (PA)

4 = 10" 50w col

1% 12" +Horn 50w
2% 12" 75w col.

2% 12" *Horn col.
4% 12" 150w cal.
4% 12" vHorn 160w

col.
2% 15" + Horn 150w

col.
Fesiival Spkr Enc
Festival Projector
Hern

TRUIMPH

JOHNSON
J/50 SSLS cab
17212 G Cab.
J/212F eab.
J72 12 H cab.
J72 12 M cab.
4784 12 8G cab.
J/4 12 SF cab.
J74 12 SH cab.
J/4 12 SM cab
17412 G cab
J/4 12 F cab.
J74 12 H cab.
J/8 12 M cab.
Sne/msir.
Tonemaster
Mixmasier
Reverbmstr,

Echomstr.
JSI00 SSCstv.amp
JSI00 SSsiv.amp
JI100 SVsiv amp
J100 PVR PA.amp
4100 PV PA.ama
on UWarn p

J50 V 50w combo
430 30w comho
J15 V 15w combo
J1E5 nemeio
JG Sw combo

Special
Spegial
150.00
165.00
226.80

Sopecial
Special

2a8.42

30.00

‘Sound Equipment/ Keyboards

¥ 801 Pre-amp 102.00
T $02 Pre-amp 123.00
- T 915 150w Tran 188.00
T 930 300w Tran 240.00
S 80 80w 180.00
Sr 80 + Rew. 200.00
Minix 10w 39.00
.1008 SA 8 ch.mix 240.00
1008 4+ 150 amp. 300.00
1012 mxr, §2 ch, 700.00
1012 T +eq. 775.00
1030 maxr, 22 ch. 915.00
1030T + eq. 990.00
POWER
150 G 150w 172.00
80% M BOw amp 135.00
BOZ S Sterep 28D  165.00
412 G 100w cab. 108.00
18 B 100w cab. 150.00
412 G 100w Col 108.00
212 C 50w Col. 69.00
APK 150 stave 102.00
APK 2B0 2«BOw 108.00
TPK 409 eq.unil 78.00
MPK B02 B ch. 82.00
MPK 603 2 ch, B0.00
MPK 604 6 ch. 123.00
MPK B! 129.00

05 L
APK 1702 80w slave  45.00
APK 1501 150wslave  68.00
APK 2802 2¢80w

slave
UTAH 12* spk, 1200

SKIPPER CLAUDO
Custom buil Price on application

ZOOT HORN

LOW FREQ. HORNS

BB1 1»15 150w 1594.72
BB2 2115 300w 315.00
BE3 1x15 150w 184,72
884 1%18 200w 309.00
BBS 115 100w 145.00
BBB 2x18 400w §50.00

Lorder only)

MID & HIGH FREQ.

HU1 F/F 75w 140.00
HUZ M/R 120w JBL  342.00
HU3IH/F 30w JBL  206.44
HU4 Exv. rge.60w JBL 332.00
H{IJSS Slani plaie

20wJBL 395.00
MONITORS
FB5 2 way wdg. 165.00
FBB 2 veay wpe. 295.00
INSTRUMENTCABS.
IC1 1>15 rel/id 120.00
IC2 2215 rel’1d 200.00
IC3 115 rel/ % 120.00
IC4 2x15 ret/id 200.00
IMC1 t¥12 ext. cab. 10B.00
SD18 =18 r/hn.bs.  240.00
COMP. MXR.
10 906.69
15 118334
23 1576.85
MIXERS
10¢h.2 B77 00
16 ch. 1200.00
20ch.1455.00

Keyboards

BOOSEY & HAWKES

ORGANS

Diamona BCO 540.74
Bass Pedal 52.73
Diamand B0D 1683.43
Diamand 700 340.74
Diamond 700 2B5.60
CBS/ARBITER

HAVEN ORGANS

Madel 101 666.00
Model 102 980.42

HAMMOND

SPINET

v§-150/J 370.37
vS-450 518.52
F.3000 58281
Phoenix 11111
Model T 500 1476.85
Piper 3227 540.74
CONSOLE

R122 1700.00
Aegent {4172) 3421.30
Concorde {2207) 453241
ROLAND

TR.33 8B8.B9
TR.E5 49259
TR.77 156.48
TR.330 £8.89
EP.1Q elec.pno. 240.74
SH.1000 350.00
SH.3 3er.1
HOJHNER

KEYBOARDS

Mini KORG 700 300.93
Mini KORG 7008 356.48

Claviner D& 323.56
Pianet N 221.39
Combo Pianet 173.98
HI Piane 212.27
Bass 2 126.93
Electra 462.04
DRGANS

Organet 41 223.89
Qrganel 40 386.33
Drganer 240 RA 539.95
Organct 440 S 735.46
Consul 328.43
\Weekend 432.96
Prasident 3 488.70
Qrganetts 1 66.48
{Organetta 2 D/L 123.44
Organa 249/249K 180.88
Drgana 354 236.34
Organa Stoal 10.88

JOHN HORNBY-SKEWES

jekoconsole models

Tivoli 12 88.00
Tivali 18R 915.20
Domus 37A{TIV 268.00
Cantorum 43A 384.00
Domus 445(T)V 456.00
Corale LTS 792.00
Coliseum e.p. 1116 00
Majestic Auo TC 1116.00
EKQ PORTABLE DRGANS
Tiger 200.00
Tiger Mate 260.00
Tiger 61 260.00
Tiger 81 R 300.00
Tiger Duo 316.00
Yigur Ouo R 264.00
Tige: Due A 396 00
LOGAN

CONSOLE ORGANS

Weekend 338.67
Haliday 300 448 OO
Haliday 400 560.00
ADD-ONELECTRONIC
KEYBOARDS

Legan Siring Melody  440.00
ELECTRONIC PIANOS

rumar

Compac 184 00
CEP 38 Crumar

Compat 200.00
CEP SZB Crumar

Coampac 200 00
BALEANI
CONSOLE DRGAN
403 H Baleani 180.00

SOLA SOUND
Compact Piano 181,50
Synthi A 649.00
Synthi DK2 K'bd. 22000
Synihi AKS 869.00
Synthi DK2 k'bd. 220.00
Hi-Fli- Synthi 429.00
THOMAS ORGANS
Eue. Roy. 3939.16
Maj. Roy. 449.00
Gra. Ray. 640.56
Troub, 739.81
Troub, 829.13
Cam. Ray. 87003
Cam. Sup. 1149.39
Ca! Quad. 1299.00

Monticello/Mog. 1895.50
Manticello Thir/

No. 4 7 Sound Set
No¢. 5 7 Sound Set
No. & 7 Sound Sat
No. 7 7 Sound Set
14~ Jae Morello
Hi-Hat
17* Joe Morelto
18" Joe Maretta
2Q" Joe Moretlo

CLEARTONE

SLINGERALAND
Jon (‘!‘usrais 4N

20
Joe Cusalis 4N22™
New Rock 22*
Buddy Rich 22™
24"

Gene Krupa 20"
22~

Avanle 22"
24

Jazz Rock 2x24"
Madern Solo 22"

Mad. Jazz 20"
San Juan 22"
Concorde 2424

DAVOLI

HEAVY BAND
11 Pr.

12 Pr.
13 Pr
14 pr.
15 Pr.
16 Pr.
18 Pr.
20Pr

HOHNER

CONGAS
LB23 29*
L824 25"

BONGOS
L840
L4
Le42

QUTFITS

K120 4 dr.
K130 4 ar.
K132 5 dr.
K162 5 dr.
K189 4 dr
K139 P.A. 4 dr.

SNARES
D426
D441
0454

276 16" 8.50
275 P 156" 14.40
15 7.20
274P 14 12.1Q
274 14" 6.
273 P 13" 10,10
273 13" 5.05
27212 3.95
SUPERZYNCYMBALS
2 22" 40 §0
360 S 20 3320
60 20" 32.4¢
358G 18" 29.
358 16" 28.20
356 16" 2430
3I55P 15" 44,40
354 P 14° 40.60
354 14" 20.30
353 13" 18.10
352 12" 16.10
BASS DRUMS
125 24x17 63.90
132 22x17 $4.90
130 20x17 52.70
127 18x15 49.00
OLYMPIC
BASS DRUMS
1176 24x15 45.70
1173 22x17 42.30¢
1163 22x17 £5.40
172227 41.90
1171 2017 39.20
1161 2017 43.70
1170 2015 38.90
TOM-TOMS
1446 16116 33.20
1445 16216 1ha. 2680
1435 1494 31.90
1433 13«8 2230
1442 12x8 20.90
1441 12%8 1 hd. 16.60
OUTFITS
B60 22"bs. 94.21
60 20"bs. 91.3
135.80
135.80
17819
79.09
205.50
238.69
40.91
348.09
33390
393.50
536.30
707 20"h.ds 534.00
233 Kn. Cir. cym 433.69
WOOD SHELLS:
31 14«5 3719
2001 14%5 47.58
SNAHES MET.SHLS.
37 HiFi 14x5 19
2011 I4XI4 48.69
2006 14»12 58.00
2003 14=6 51.90
2000 14=5
ROSE-MORRIS
FIRES
Accent F/gls. 41687
Accant Cryst 462.96
Sola F/gis. 44537
Solo Cryst. 495.37
Coda £./gl< 450.00
Coda Cryst, 500.00
Forte F/qgls. 537.04
Forie Cryst. 595.37
Farte M.l F/g. 564.41
Forte M& Il Crs. 623.15
SHAFTESBURY
Module 5050 208.33
Madule 5055 173.61
Module 5060 171.76
Maodule 5555 232.64

Pedal 12.73
Bangos 53.61
ZILDJAN CYMB.
10" Crash 14.35
12" Crash 19.21
13" Hi-Hat 2175
14" Hi-Hat 2569
2824
18" Hi-Hat 3023
a1.75
13" 36.94
19" 41.66
20" 46.26
22" 55.46
TOSCOCYMS.
14" Hi-Hat 17.58
16" Crash 21.28
16" Crash/Ride 21.28
18" Crash/Ride 2713
20" Crash/Rido 33.84
IZMAR CYMB.
13" 46.25
4" 16.27
1 16.74
1 17.59
19" 22.68
29" 28.28
SUMMERFIELD
CYMBALS
034 14 8.32
04016 12.95
0451 16.723
050 20~ 19.44
15§ 22" 26.84
‘DRUM MATE®
STARTERSKIT
4060 69.44
4065 92.59
4066 106.48
TAM/STARDRUMS
TDS DX o/fts. 324.07
4008 Tama o/ft. 347.22
8705 Tama o/ 314.81
7925 Tama o/t 254.63
SNARE
8588 Metal sheli B2.50
§258 Metal shell 4028
8256 Metal shell 42.13
3386 27.78
3366 Aceylic 4213
221212 T.T. 20.83
2216 16" 3s.11
221313 23.14
2222 22" Els 55.56
8622 § 22 Bs. 83.23
8620 § 20" Bs. 7407
66125 12" T.T, 33.79
8613513 T.T. 35.64
8616 5 16 T.T. 58,58
8622 22" Bs, 74.07
8620 20" Bs, 64.81
8612 12" T.T. 30.09
9613 13" T.1. 32.40
8616 16" T.T. 46.29
8614 14" T.T. 4259
3014 Met.Shl.Par. 3o
Wt i
TAMBORINES
TH.B1 1.81
TH.102 213
TH.1Q4 3.47
T5.106 4.58
BONGO ORUMS
B.6S 412
DRUM KIT
— 74.03

Mog. Synth. 1995.00
vOoxX
String Thing 370.36
Cors. Elec. Org 370.18
Elec. piano 175.86
Percussion
BOOSEY & HAWKES
BEVERLY
Panorame 21 181.18
Panprama 22 27355
Panorama 24 21505
Galaxy 18 145.00
Galaxy 21 159.45
Galaxy 24 161.99
BOO3 Snare 41.85
6005 Snare 28.98
6111 Snare 43.43
6121 Snare 45.37
6130 16x16 37.59
6131 13«9 26.34
6132 12x8 21.71
6136 14x14 34.28
6148 bass 18x15 40.32
6160 20x15 41.02
6162 22x15 43.01
6164 24x15 48.80
6170 20x17 45.68
6172 22x17 50.14
6174 24x17 52.69
6638 bongos 23.24
6739 bongas 23.98
6531 birnbales,

13/14¢cte. 65.60
ZILDJIAN CYMBALS

' 13.43
10" 15.74
12 19.91
13 2222
14 26.85
15" 2917
16" 31.02
17 33.33

B 37.96
e 43.98
19 40.28
20 43,98
20 50.93
20 50.93
21" 49.07
22 56.56
22 6204
ZILDJIANBRILLIANT

19.43

13 25.93
14 3056
15 32.4
16" 34.72
17 37.04
18 41.20
18" 48.15
20 4815
20 54.40
20 54.40
22" 59.26
22 65.51
Percussion

ALL PRICES ARE WITHOUT V.AT.




z8

ALL PRICES ARE WITHOUT V.AT.

Guitars

ARC
ELECT.SLD.BDY.
Swede 166.80
Swede bs 176.36
F.200N 101.83
F.400,Nbs, 101.83
F.1008 £6.78
SEMI ACOUSTIC

122.20
Jlmmy D’Aquisto P.O.A.

COUNTARY & WESTERN
H.45.621r.jbo. 72.06

H.33-12s1r |bo. 7757
CLASSlC
4310

H C 5 32.849
OYNELECTRON
273 151.67
274 bs. 151,67
285 bs.i/ls. 151.87
PEARL
PF.200 {lk. 41.31
PF.250/6 jbo. 49.20
PF.250/12 jbo. $1.98
FT.155 ibo. $4.33
DANA
R.30 T/pec. 8.23
R.105 10.87
F.33 k. 18.56
SCDB.
SCDBR 200.08
L/sclbs. 250.00
$/sclbs. 225.00
JOHN BIRCH
SCDUD. 240.00
SCDR 230,
SCOL 220.00
SCSL 203.70
SCOL.DUO 250.00
SCDB'DUO 350.00
SCoB 208.06
Sva 220
SV 200.00
SVL.alsig. 220.00
SNCL 200.08
SCOLX 230.00
BOOSEY & HAWKES
ANGELICA CLASSICS
2841 small 10,18
2842 11,57
28851 12.58
2852 21.28
ANGEUCA JUMBO &
12 STRING
2845 27.73
28486 3144
2848 2454
2849 28.95
ANGELICAELECTRIC
2873 8.29
2874 9.44
LA MANCHA
2890 38.7%
2891 49.95
2892 75.88
2893 B83.29
Di GIORGIO
No 16 32.80
No 18 32.90
No 28 41.20
No 36 6200
No 30 48.60
TAKEHA|
GT zam small 49.00
GT 308 small 49.00

T 86 32.30
GT 120 2.00
GT 180 49.00
WT 100 jumbe 32.890
WT 200 jumbo $0.80

S/H

20—-130
96=—146

125=-160

MIAME
FT

FT2
FT18s.

KLIRA
Wesibury
310 Elec.
360 Bs,
Biue Hilt &
Btue Hill 12
SMB Solid
SM9 Soalid

148 Classec

GUYATONE STEEL
RG21

HGI0G
HG188 C

cMI
Custom &
Custom 4
Salisbury
sG
SGI1OB
§T300

HASHIMOTO CLASSIC
G100

J.T. COPPOCK

DDBRO
Hnd.Dg.2q.nk.
B/prsrnd.nk

NATIONAL DOBRO
36 HndEng

33 D.Dig.etch.

30 Gd.enam.

HAWAIAN
2390 Gtr.
2391 O/lit

ANTORIA CLASSICAL
ash
RA2

ANTORIA CONCERT
2839

2858 slo.grd.
F2871 Fimco.

3558 S Jbo.
3550 P Grd.
concert
3550 S Grd.
poncar
YAMAKI
22512 su oo,
220 12 siegbo.
215 12 strjbe.
120 6 sir.jbo
115 6 sirjbo,
112 6 sk,
ANTORIA
766 Herald
757 Gt.Wstn Std.
758 GtWstn.

B27 B'ta jbo.
627/12 B'cojbo.
79 Caril.fk.
628°Calif jbo.
628712 Calit jbo.
684/6 L I/h
684/6 Sup.jbo,

163.89
163.89

263.88
231.48
175.00

FAN
42.81

150=—400
150~—400

150—400
150—400
150=-400

N.66 S/Body Bass
N.77 S/8ody Bass
N.B2 Bass

KIMBARACLASS.
N.105

N.76 + Case
I(IMBARAADDUSTIC
N.30 Fik.

N.71 Jbo.
N. 72 Jbo.12str.

N.73 Jbo.

N.IO? Jbo.12ste.
N.109 Jba.

N.95 Jbo/cs.
N.86 Jbo/¢s.

KIMBARA ELECTRIC

01210
o0isio

WESTERN 6 STRING

05011 Dix 6

05810 Faicon
D/nght

05560 Faicon
Jumbo

05710 Nasv.
D/nght

05910 Naghv.
Jumba

WESTEAN 12STRING
06011 Dix t2
Q6810 Falcon

D/ nght

SOLID 800Y

170 FS/74

10200 5/15%

11010 Nashwv.
Stan,

11110 Nashv.
Stan.D/1x

11210 Nashv,
Super D/Ix

10980 Jan Akkerman

SOUDBODY BASSES
12002 J/156.2
12510 Nashv.

Stan.
12610 Nashv.

Stan. D/Ix
$29E0 Triumph Bass
SEMI.ACCOUSTIC
07301 5/120

JAZZ
03302 5/80
13503 A2/10
SYEELS

o/4
14570 FS/ 1000

1 45 70 FS/ZOOO
Double

G.M.S. PICATO
ELECTRIC

€577 fine gau.

Ul.77 A'N.A.G.

9750 MedG.

50.92
89.44
137.96
£6.66
118.51
147.22
180.55
208.00

78.38
128.70

78.70
127.77
166.74
230.55
388.51
508.33

B5.18
165.74
230.5%
239.81
200.92

137.03
362,96

69.44
703.70
924.07

JOHN
HORNBY SKEWES
PALMA ACCOUSTICS
*M5309 7.28
500 913
300 11.07
51612 10.88
ST1612 10.88
580 14.80
CYD3N 18.10
WFS 22.22
FW301 324
FW301.12 40.28
203.7 44.55
KASUGAACOUSTIC
G100L 25.00
G200 35.19
F140 95.37
D200 33.33
T250 42.59
D350 62.98
TERADA
Gage 372.75
G307 4418
G310 $0.53
FWE13 5291
JW83s 97.06
KASUGA ELECTRIC {NEW MODELS)
G 3B 7.22
PR420 95.37
L6380 A 97.22
SE4BO S 99.07
EB7S0 130.56
LG770 v 135.18
$G1800 V 169.26
LG2000 V 208,33
ZENTAELECTRICS
FT1 22,22
ME20 TS 3611
ZENTA ELECTRIC (NEW MODELS)
EG501 21,76
EG502 24,07
EGS11 24.54
HEGS001 3148
HETS00t 3148
HESSD00O 2.4
HEGB50004 36.10
HEPEOD2 40.74
KEMBLE
CLASSICS
.55 30.37
G.65 33.82
G.80 36.44
G.120 41.46
3.150 46.36
G.180 56.86
G.220 68.01
G.280 8361
GC 3 H/made 100.00
GC 6 H/made 14454
GC 10 H/made 196.37
FOLK
FG.75 35.73
FG.11ON 3951
FG.150 42.58
FG.160 Jumbo 49.04
FG.170 50.16
FG.200 N Jumbo 61.11
F(.260 Jumbo .o
FG 280 Jumbo 72.20
G.3C0 N Jumbo 95.80
FG 360 Jumbo 101.85
FG. 5HO 123.80
FG. 1500 H/made 318.18
FG., 2000 H/mada 362,13
FOLK & PICK UP
FG.110E 49.09
FG. 160 E 60.00
SEMI ACOUSTIC
5A..30 78.17
SA 60 175.60
SA. 2211
SA ?5 Bass 183.84
S0LIDS
$G. 30 77.35
5G. 35 93.64
SG. 40 104 .54
SG. 45 102.1¢

‘ROSE-MORRIS

ELEC.GTRS.
Shatt.Ned Callan

Cody 140.88
Shaf.NedCallan
Cody bs. 145.46
Shaft.Ned Caillan
Hombre 106.94
Shatt. Ned Callan
Cody bs 116.20
Shaltesbury 72.72
Shaft.§ sr. 8909
Shatt.bs. 72.27
Shafteshury 67.83
Ovation 8/wnr. 209.09
Ovation D/can. 263.50
Top 20 6 str. 26.74
Top 20 40.32
Avan 2 p/u 45.42
Avon 2 p/u 48.94
Avan 2 p/u 5597
Avon 2 p/u 38143
Avon 2 p/usbag 40.18
Avon 2 p/u/es. 51.25
Avan 1 p/u bs. 36.02
Avan 1 p/u bs. 3852
Avon ) p/u cs. 43,10
Avon 2 p/u $1.27
Avon 2 p/u bag §5.33
ACOUSTICS
AVATION
Std.Bal'de 6str. 163.63
Std.Bal'de.12str. 227.28
Gl.Cambl Aribstr. 09,
G 254.54
09.09
163.64
236.36
Cauntry Elec 236.36
SHAFTES WESTERNS
Jba. 97.26
Jbo. 114,67
Jbo. 130.03
Jbo. 147.30
Jha. 163.67
6 str. Jbo. 29,44
12 str. Joo. 26.82
SIGMA
O'ngt. Jbo. £1.39
Grd.Conc.Flk. 4273
Gra.Conc.Fik. 58.36
D'nge. €8.20
Cls. €9.75
Cis. 62.73
EKOCaw
Rio Bravo §2.78
Ri¢ Bravo 12 str. 58.33
Ranger 36.99
Ranger Elec. 44.20
Ranger 12 su. 43.18
Ranger 12 s1.4lac, 48.31
Ranger fik. 27.04
Colorado (Ik. 15.47
Stud. L fik. 15.19
Navaja 26.81
Navajo 12 str. 31.44
Sombrero 6 43.63
Sombrero 12 £0.37
Ef Darada 6 sir jbo. 7347
E} Dorado 12 82.07
El Gaucho 82,54
Studio A-M 2046
ARIA C & W
$haft, Resanatar 2125
ACOUSTIC
Kansas 6 str, 791
£5-11 6 str. 673
CLASSICS
SUZUK!
3065 58.07
3065 22.70
3067 Mau. 2681
3gee 35.44
3069 44.56
3070 h/made 84.56
3071 h/made 13811

ALHAMBRA (SPANISH)
3087 i

08 .20
3088 21.80
3088 3045
3080 72.68

GIBSON JUMBO FLATTOPS
4200 Artst 450,46
Dave Cust. 343.52
Gospel 304.63
H/tge. Cust. 304.63
‘H/brd.Cust. 270.37
B1/Rdg.Cust. 249.07
SJ de/Ix. 221,30
J 50 de/Ix 200.00
J 45 dastx. 195.37
J 40 171.30
J 95 24259
4180 E Cus 245.37

GIBSON 12STA.| FLATTOPS
B/Rd;

9 83
B:45 12 Nd/| 2d9 o7
B.254d/1 219.63
ELECTRO-ACOUSTIC
Hwd Ab.Cst. 541 67
Jha.$m DN 923.15
JhnSm.0 92335
JhnSmN 841.67
JhnSm.s.p/u 89167
Sup. 400 CES 962.04
Bd/Ind. 768.52
L-5 CES 833.33
L5 C s.civey. €94 44
Sup 400Cs.Cc/Wwy. 293.52
£S-175D 359.26
ES-1650 DC 32410
ES-345TD 402 78
€S-355 TO-SV 532.41
€5-335TD 323156
ES.325 TD 26389
LES PAUL
Recording 369.44
Truimph bs. 348.15
Custom 379.63
De Luxe 308.33
Sgnture 341.67
Sgnture.bs. 330.56
GIBSQN SOLID
Cust. W/nt 36019
Std.Cherry 24807
Sp. Chaery 227.31
L5-S o/ft.ch. 546.30
L6-S bik. 267.59
L6-S d/Lblk. 193 51
Marauder 184.25
MSAPEDALSTEEL
¢S-10 907.40
Side Kick 369.44
Red Barron 268.05
HOFNER
H84580d.c/wy. 121.06
Congrass 50.92
Art. Elac. Stt. §9.439
Sud. Eiee. Sy, 46.11%
HS-174 143.61
HS-164 v 80.0
Galaxie 124.07
BASS
HS-185 Ant. $5.37
HS5-182 85.41
Bass 104.16
Prof, 88.5t1
JUMBQ FLATTOPS
Western 77.31
Western 82.87
Wst. Elec. Ac. 96.28
Blue Grass 71.99
Biue Grass 77.77
Arizona 54.62
Arizona 58.656
YAMAHA-FOLK
FG 75 35.73
GFG 110 39.50
FG 150 42.58
FG 170 50.15
JUMBQ FLATTOPS
FG 160 49.03
FG 200 61.11
FG 260 12 str, 71.00
FG 280 72.20
FG 300 95.79
G 360 101.8¢
FG 580 123.78
CLASSIC
G5 30.37
G 65 3382
G 80 3644

200—240

106§—150

140—-185

150—240
145180

220--310

210280
180—-26Q

2035

35-60

755 50.92
765/12 55,55
365/12 35.64
368 41.66
LH 647 55.08
LH 6 47/12 59.25
RMATSOUKAWSTRIN.
D/NOUGHTRANGE
0 40 120327
0 50 138 88
0 £0 162.03
D 80 203.70
LEVIN GUITARS
LG17 83.33
LG 18 101.85
WR 34 134.25
W 36 120.37
w32 171.29
W12-36 134.25
MACAFEARIAEPLICA
Mac. 1 92.59
Mac. 2 Specal 97.22
Mac. 2 92,59
Mac. 3 t11t.11
STUDENT
APG 701 16.65
C114 18.61
EG1 879
KP 1 912
HAWAHAN
2391 7407
2390 24.53
CSL/IBANEZELECTRIC
2350 98.61
2350 DX 12731
FG 360 S 98 61
2351 DX 118.05
2351 DXCS 115.74
234 1111
2341 OX 14Q 74
2350'W 106.48
2461 138.88
2452 8 138.88
2342 104 18
2343 116.74
2337 0X 122.68
44 125.92
02 185.18
2402 DX 203.7Q
2404 203.70
2354 111.11
2346 138.88
2372 231.48
2372 DX 162,03
2373 138.88
2380 162.03
38t 171.29
2398 DX 180.55
2387 134.25
23878 138.38
23888B/5 14814
23688 8/DX 162.03
2388 B/DX Ster. 180.55
2388 138.68
LH 2388 B/S 162.03
2613 106.48
2616 CS 144 44
2368 F 78.70
2453 148.14
2455 150.46
2457 Ster. $164.81
2356 120.37
2356 M 134.26
2355 DX 148.14
2382 C 80.88
23%2 DX 100.00
2369 B/W 186 57
LH 2352 C 96.2¢
LH 2352 DX 106.94
LH 2350 104.16
LHFG 3608 10416
LH 235t DX 125.00
LH 2372 148.34
LH 2380 185.18
2348 152.27
2348 B 162903
2671 PRO 22222
2671 Twn. 555.56
SUMBROELECT.
GE 27 30
P26 53.70
LPGC 57.40
LS 200 6298
LPSGC 57.40
J8 200 7268




£8

VITTORO
570 small 11.80
575 18.45
CBS/ARBITER
FENDER
Jzmsir. (500) 343.00
Jaguar {500] 372.00
Strar/wem. 29453

trat, 254.62
T/cstr d/4522} 310.00
T/cstr/Trem. 357.00
T/estr.Cust. 213.00
T/cste/Trem

Cus1. 293.00
T/cstr. 213.37
T/cste/Trem. 264.74
Bronco 139.00
M/msir, 128.00
Mustang 198.00

FENDER SEMI-S0LIDS
T/cstr. 315.00

110188

95—1B5
75—120
8D0—130

120—180

130—195
120180
95—150

648/12Sup ybo 56.94
693 Gnt Jm d/T 52.78
696 Gnt.Jm. 50.00
698 MGt Wst.bs 71.76
598 Gt.Wst.jbo. 861.57
684 E.Sup £ic 56.48
698 E.G1.Wst Etec 72.68
2374 sem-Ac.id 87.04
2371 sem-Ac.bs 75.46
2370 sem-Ac.fd 79.17
1752/45/mslr.bs. 39.35
1785 S/mstr.l) 48 15
1917 Twnestbs 47.22
1912 Twnestr. 45.37
2385 Clpr.T/boy bs.  107.49
2384 Clpr.a/lll 108.26
2386 L Ih 127.31
2386 Memphisctmd/|
2376 Dixe 1/bs.bs. %318
2375 Ash 118.98
2375 N Bock'mn

Natursl 97.22
2375 Ls'bst.I/h 8.8
2375 W Rock'mn

Whne 80.74
2375 Rock'mn

Maple fb. B86.57
2375 Rock'mn

d.ib. 81.02

2356 FLB F/les

Bass 75.46
2366 BMksmn. 75.46
2365 B Dixie bs 76.85
2365 Dumstr. 5833
2368 Cpr. F/bl. 64.81
2353 LDX Clpr.

1/bs.bik. 69.91
2353 Clpr.I7bs. 58,33
2352 C tom 71.66
2352 B3.33
2352 MCIpr o/l §6.48
2352 Clipper §0.00
2354 W/sik)/bs 80.09
2354 BW/stk.bs 70.83
2394 W/s1k.nat. 77.3
2347 W/stk,jn. 96.30
2338 W/ sik.std. 94.
2383 W/ sik.cim 11019
2382 W/stk.d/| 86.11
2377 W/sth.pro. 81.94
2354 5L I/h 74.54
2354 SW/stk.sid 65.28
2354 W/ sth. 62.78
2350 B Meni.bs 72.69
2405 Mem.orig.a/l  123.61
23391 N Mem Nat. 77.31
2351 MMem.orig. 86.11
2351 DX Mam.d/} 91.67
2351 Mem.d/} 80.09

2350 L Mem.std.i/h - 77.31
2350 aim.Cust.

Snd. Bst. 786.
2350 Mem.std. 71.76
2350 G Mem,Cusiom  77.3%
2357 Mr Strad

47.22

2355 59 Jhn.

S.Ac.Mpl. 11296
2356 Bg.Jhn,

SAc.S'bst. 101.85
DAVOL!
Les Paul 6 s,

mahog.gld. 90.00
Sup. Les Paul

mahog.gld. 103.50
S$.G.Type 6 =1,

Walnut gid. B5.00
Les Paul Bs.

manhog.gld. 80.00
G.2.Bs.Wal.gld. 90.00
Jazz bs. Nar.Chr. 95.00
FLETCHER, COPPOCK
& NEWMAN
COLUMBUS JUMBQ
N.78 Jumbo 27.20
N.187 CRW Jumdo 33.29
COLUMBUS ELECT.
.36 Semi-Acou 3938
N, 113 S/Body 36.99
N.88 S/Body 44.40
N.85 Sunburst 44.40
N.54-5/Body 4347

ELECT BASS.
735 L And.Long
735 M Rnd.Med.
736 L Ny.long
736 M Ny Med.
7238 L Fhh Long
738 M Fit. Med.

ACQUSTIC

P12 12 str.

CLASSIC
76 Grnd. Nyt

HOHNER
ECONOMY
500

MUSIMA
1612 N
16128

RESQONATA
730 class.
731 class.
732 class.

MORIDAIRA
241 class.
B42 cless.
B43 class.
£45 class.
B46 class.
B47 Jbo.

B48 Jbo.d/|
848 12 sir.jbo.

85

B855/F301 Fk.
BS6/F303 Fk.
B851/W613

B52/WE1030 Jbo.

H155

H160 12 sie jho.
H175 Jdbo.

H180 Jbo.O/L
H20Q Folx

H21Q Jbo.

H220 12 sir. pba.
H305 Class.
H310 Class.
H320 Cass.

ELECTRIC
AT2T

FB 1W Bass
FT 2T

JB 2 Bass

JB 200 Bass.
L8 200 Bass

MB 200 Bass
ME 201§
PM 302

PM 302 Bass

SA 200
SE 2B Bass
SE2T

S§G2S
Sg 10 8 Bass

1.65

$G. 85 160.89
$8 358Bass 93.64
SBL 55 136.37
SBL 75 159.09
ACQUSTIC ELEC.
AE. 11 136.36
AE. 12 200.33
AE. 18 263.02
{VYOR MAIRANTS
MART IR
D-18 208.33
D-20 291.67
B35 30092
D12-28 300.93
DI6-NY 180.56
D-41 + case 509 26
CO-21 « case 305.56
AROSTEGUI
No. +.8t
Ne. 4 16 67
Ne. 6 18.52
OSCARTELLER
748 69.44
77 97 22
B8P 166.67
CALABERT
0s 18.52
20.83
8 24.07
C 30.56
E 69.44
Palosanto + case 92.89
MITSUMA
JG 101 1B.52
JW-304/12 37.04
JW-305/12 41.67
JG-102 Cls. 23.15
JG-103 cls. 27.78
JC-42 Cls. 32.41
JC-43 Cls, 40.74
JC-45 + case 92.58
JC-46 + case 1111
03 h/md concert 74.77
JC-48 Cls. 1111
JE-201 17.89
JF-202 20.83
JF-203 27.78
-303 27.78
RAMIREZ
C-136 S Cls. 64,81
C-1135 Cls. 15.74
SAKURA
-LS-2 s/b +cs. 46.37
L5-2 b4 cs. 50.00
LS-2 GDS|B) 54.63
F-339 39.35
F-. 340 32.41
MD 25 32.41
CLASSICAL
C-1328 41.67
C-136S
Ramirez coy. B4.81
TG-30 ‘2407
1G-10 18.52
1G-20 21.30
C-1134 15.74
c-1138 15.74
B.L.PAGE
MICRO-FRETS
Thndmsur, 244 44
Husky 195.56
Stage §l 1711
Sgu.Bs 17t 11
B/10.6/5.bs. 183.33
Husntington 305.56
$pacetone 256.67
Swng.Cust. 226.11
Stage I 20778
Swng 195.56
Sgtr.Cust. 195.56
Satr. 195.56
Canbra | 171.1%
Calibra 152.78

180—2350
165—300
95---150

95—125

75—95

STUDENT CLASSICS
3057 Dulcet
3058 Constanta

ROSETT!

EPIPHONE

FT 145 E fk.

FT 150 E 1k.

FT 165 E 12 5 fk.
EC 2D cls.

FY 130 E fk.
FT135E 1k

EA 260 E bs.

EA 250 E Elec.
ET 278 Elec.

EY¥ 280 E Elec.
ET 275 Elec.

ET 285 bs.

ET 270 E Elec.
FT 335 k.

FT 350 k.

FT 365 ik.

FT 550 ix.

FT 565 12/5 jhe.
FT 160N 12/s &
FT 570 BL tk.

EC 24 cls.

EB 98 Bjo. o/f
EM 50 Mande

ERQS

9578 Elec.
9579 Elec.
9585 bs.

9586 bs.

9363 k.

9353 E &/elec.
9356 1275 fik.
9356 1275 fk/elec.
9350 fk.

9351 fk.

9687 B/ selec.

ERQS MK I SOLIDS
9711 B/s

9712 6/s

9713 bs.

GEISHA

8644 Cis.
9645 Cls.
9646 Cls.

KISO SUZUKI
9502 Cis.

9503 Cls.

9504 Cls.

9505 Cls.

9583 h/md.Cls.
9651 fk.

9582 ik.

9653 12/5 Ik,
9607 fk

ROSETTI
Raver Efec.
Raver bs.

TATRA
9198 Cls.
9225 Cis.
Hi-Spt.Nyi.
Hi-Spt.Stl.

LANOOLA
9700/23 Cis.
9701/71 k.
3702/66 Jbo.
9703/72 Lg. Jbo.
9704/73 12/s

KOYOTO

K9765 CIs.
K9768 Cls.
K767 Cls.
K9768 Fk,
J8767 Cls.
J8770 Cis.

PEREZ CLASSIC
9510

SELMER

GIBSONSOLIDBASS
Ripper bs.

Grabber bs

EB-3

12.59

243 Q0
17593
268.33

G 150 46.36
G 180 55.86
G 220 69.00
G 280 B3.63
HAND-MADE CLASSICS
GC 100.00
GC-S 144,53
GC-10 196.36
SAXON GLASSICS
18.05
813 27,54
814 30.46
815 38.66
316 44.44
FOLK
812 28.00
a7 32.40
318 3657
JUMBO FLATTOPS
819 35.18
820 36.94
an a7.a7
822 12 stir. 39.35
823 38.79
324 53.70
825 58.10
S0LID
830 Elec. 50.92
831 £rec. 50.92
SELMEA
Rnch.Bstr.c/w 305%
Rnch, 12 sir.c/w 361
VIvAa
Viva 1 7.28
Viva 2 7.79
SIMMS-WATTS
DYNELECTRON
273 119.35
274 Bs 11935
285 Bs. {/1s. 11935
SUMMERFIELD
IBANEZ & CIMAR CLAS.
304 23.14
L 25.46
361 30.09
362 32.87
363 35.64
364 3842
370 43.94
375 43,94
TAK.1 43.94
TAK.2 41.66
H.TAMURA H/MD.COND
P35 1111
P45 13888
P45 133.88
R.MATSOUKA CLAS.
M20 B1.G01
M25 B83.35
M30 106.48
Ma0 129.62
MSO 152.77
M.TAMURA H/MO.CONC.
F700 194.44
PBOCG 231.48
10 P1200 347.22
KOHNOH/MD.CONC
MK 1Q 347.22
MK 15 §500.00
MK 20 666.66
MK 30 87962
IBANEZ WSTARN. & FLK,
60 35.47
810 41.66
65 40.74
615 4B.29
615/12 50.92
820 §50.92
647 50.92
642/12 §6 55
-LH 6 16/12 55.09
LH 620 §324
LH 6 t5 48.61

$G 3
SG6M
sG42M

TOP GEAR

QPUS (ByHarmony)
HO V Dreadrought
HQO X Jumbo

HO XX Ex.Lge.Jumba

LITTLEBUDDY
PEDAL STEEL
4141 Jun.

414,
4140 Prof Twn
Neck

HONDQ

H-130 Grand Concert
Folk

H-158 D/nght

H-210 0/nght D/Ix

H-310Cancert Classic

H-320 D/Ix D/nght
Classic

H-176 0/1x D/aght
S/burst

H-1BO D/Ix D/nght
H/hb

CEC 1 EOS:udu mCanc.

tas;
FG.! 5500 Student

Fotk
FG-B8500 Student
D/nght

RICKENBACKER
420 Sid.Etec. t AU
450 Sld. Elac.2 P/
450712 Slo. Elec.
12 str.
481 SI/pick-upsi2)
480 Sl.Elec 2P/U
330 S/Ac 6sur.
330712 S/A¢c, 12 str.
360712 S/Ac 12 sir.
D/Ixster.
360 S/A¢ D/ In.ster.
6 str. 2P/U
370 As anove 3 P/U
360-360/12
6 & 12str.ster.

BASS

4000 Salid-1 P/U

4001 Salid Swr.
2P/U

4001 LH Sid. Ster
2 P/U L.Hnd

4005 S/Acc 2 P/YU
406-08

WML
ACOUSTICSTLSTR.

RARRERRREOX
w
54
[

KDG. 88
KDG. 812

NYLONSTRINGS

KC. 265

K. 112

KC. 333

KC. 366

XDG. 60

ELECTRICGTRS.
ET. 220

KET. 210

139.5¢
138.50
TBA

162.75
217.00

AB0.50

264.00
288.00
400.00
376.00

e ]
HhbLILVWOWONW
WANNDOOD =0 —=O

RIAS ottt s s

31.94

T/estr 348.00
FENDERF CLASSICS
FC13k 27.
FC12 30.14
FC20 36.91
FC30 41.31
FC4D 53.86
STEELSTRUNG
35.13
F25 a.Ig
F35 45.25
F45 4619
F5512 56.17
6S 56.3¢
F75 72,
F85 95.50
F95 122.3%
BASS
Pracision 231.00
Precision n/nk. 246 00
Precision i/15 231.00
Jazz bs. 277.06
T/csts bs. 244 00
Mustang 218.00
Bs.vI 342.00
M/mstr. 11100
ARBITER GUITARS
Cls. C10 21.00
Cls.C15 32.00
Cls. C20 44.92
JhoJ110 2900
Jbo.J115 36.50
Jbo XN 120 39.50
Jbo.J126 42.00
Jbo.J130 73.00
Efec.E250
} p/u sid. 22.50
Elce.E265
2 p/u sid, 25.50
Etec. E260
sl.bs. 34.50
GRECO GUITARS
Elec.E210 LP
Mod. 578 75.00
Elec.E215 LP Mod.
5.6 Sph.p/uv 84.00
Elgc,E220
FSG.Mod. 104.00
E|cc E225
97.00
Elec E230 &6 3 Gig.
p7'u wih.trem. 87.00
Elec. E245/casc 50.00
Elec. E210/case 75.00
Elec. E218/case B4.00
CLEARTONE
MELODY
1200 34.68
1250 47
500 30.81
525 38.09
325 13
450 21.81
460 20.94
350 1533
8 34.47
1300 3938
Cuitars

ALL PRICES ARE WITHOUT V.A.T.




8

Mikes [ Guitars

28 GUITARSIUK)

z8

PEDAL STEEL

Studem S 10 324.95
§ 10 Pro. 61299
S 11 Pro. 864.99
$10/D 10 661,99
S$1v/D N 709.99
D 1QFPro 32293
D 10/11 Pro. B86%.98
011 Pra. 917.92
EMMONS

Pra D 10 664.25
PraD 12 771.54
ProS 10 454 34
ProS 12 $07.22
G$ 10 Student 253.88
Lap Steel 120.7¢
$HO-BUD

6164 Pro. 111 953.00
6155 Pro. 11 855.00
6153 Pro. 823.00
BIBO Pro. 111 650.00
6150 L.D.G. §60.00
6148 Pro. 5$62.00
B140 Pro 562.00
B139 Pro. 465.00
8138 K 382.50
6139 354 00
6152 277.00
Microphones
AKG.

CON.MIKES

C44E 160.00
C451E 57.00
casr1 ¢ 57

C 451 E/B 72.00
C 451 C/B 72.00
Ca51 EorC 33.20
C 451 EB ar CB 48.19
DYNAMIC MIKES

DST 11/41 26.00
OST 11/43 20.66
012 43.00
D14S§ 14.00
DSBLC 18.00
DSBE 20.00
D9oC 13.00
DS0E 14.00
O B0 HL 14.00
D108 15.00
D110 34.00
D160 C 3100
D160 E 31.00
D190C 26.00
D 190 CS 28.00
D180E 2800
D190 ES 30.00
D 200C 37.00
D200E 39.00
D 202 ES 47.00
D202Cs 47.00
D 40 13.00
D510 18.00
D 558 24.00
D 590 28.00
D 59 21.99
D 598 26.00
D77 C 22.00
D707E 24.00
D90 C 54.00
D90 E 54.00
D1200C 37.00
D1200E 39.00
D 2000 E 4000
D 2000 C 40.00
STUDIO MIKES

D 202 E1 50.00
D224 ¢ 6700
D224 E B7.00
BEYER DYNAMIC
MICROPHONES

DOUBLE RIBEON

M 16D N 26.07
M 160 (C) 98.37

Mikes

ALL PRICES ARE WiITHOUT V.A.T.

M 260N 4215
M 260 (C) 46.99

260 S.M. 46.99
M 260 N(C)2 49.28
M SO0 N 53.25
M 500 (C} 56.79
MOVING COIL
M 55 L.M. 13.58
M 55 (K} 14.20
M 57 2011
M57vy 26.1%
ME4N 16.95
MB4SH, 26.78
MBZN 44.70
M B7(Cy 48.24
M 68 28.45
MEIN 3385
M 89 (C) 36,14
M B2 S.M. 3614
M 69 N(C}2 359.48
M B1LM 17.55
M B1 (K} 1817
MEBN 8104
M 88 (C| B83.33
MI1QT N 44.70
M1 ID) 4824
MITTN 56.82
M 201 N 47.62
M 201 (C) 43.0%
M 410N (T} 24.22
M 410 ML) 25.69
M 470NIT)S 25.6%
M 413 M|T)S2 25.89
M 410 NICIS 27.14
M a1 NT) 26.32
M 411 N(C} 271.77
M 411 N(TIS 27.78
M4t N(TIS2 27.78
M 411 N(CIS 29.24
M a12 NTIS 2967
M 412 NTIS2 2987
MBS0 L.M. 12.75
M 550 LMS 14.85
M 810N 26.75
MEIELM. 38.78
XIN 035
X1 NiC) 31.84
XIHLM 35.98
X (H.LiCY 37.44
CALREC
CM 450D 35.79
CM4as0C 38.39
CM a5Q PO 29.70
CM 450 PC 4229
CM BQ2 D 42.00
CM B2 C 45.720
CM 652 D 42.00
CMme52C 45.70
CM 854 D 42.00
CM 624 C 45.70
CM 655 D 48.07
CM 855 C 48,70
CM 656 D 46.10
CM 656 C 48.61
DAVOL!
MICROPHONES
K 700 6.00
K 695 35.00
ELECTRO VOICE

[« 19.09

205 CRA 19.09
600 EL 15.92
600 EH 15.92
602 FL 24.50
802 FH 24.50
60271 24.00
602 TR 36.00
602 TRA 24.00

3T 52.60
603 TRA 52.50
607 L 21.50
8Q7 H 21.50
g19L 25.50
619 H 25.50
620L 26.00
B2DH 28.00
625 HS 55.00
B26 A 21.79
627 8L 25.50
627 BH 75.50

631 AL 25.50
631 AH 25.50
B34 AL 14.50
634 AH 14.50
635 A 32.50
636 3379
a4 54.00
8a7L 34.00
6498 42.50
647 H 34.00
651 54.00
660 4000
667 A 125.00
870 37.50
670V 41,25
671 38.50
874 36.00
676 36.00
719 17.00
729 13.50
729 SR 14 60
967 M 46.00
967 ME 5

DL 42 165.50
DS 35 3389
RE 10 $B.00
RE 11 62.00
RE 15 8950
RE 20 160.00
RE 5D 45.00
AE 51 49.50
RE S5 82.50
RE 35 49.50
FELDON AUDIO

CMT 30 5RS.12 wT.
CMT 32 u 14%9.00
CMT 34 1 149.00
CMT 340 u 152.00
CMT 3d1 154.00
CMT 35 v 169.00
CMT 36 u 195.00
CMTS 301 u 398.00
CMTS50SAS.ABVLT.

CMT 52 u 136.00
CMT 54 v 136.00
CMT 540 u 141.00
CMT 541 1 150.00
CMT 55 v 167.00
CMT 66 u 187.00
CMTS 501 u 394.00
HAYDEN
LABDRATORIES
DYNAMIC

MD 4.2 44.20
MD4-2% 49.60
MD 21 N 37.85
MD 21 HL 39.65
MO 211 N 53.80
MO 211 U 53.80
MD 214 N 63.10
MD 321N 100.30
MD 402 LM 17.05
MD 408 N 8.00
MD 409 N 42.00
MD Q13N 39.00
MD 413y 39.00
MD 416 9.00
MD 412 LM 25.10
MD 420-2 29.75
MD 4282 T 33.35
MD 420-9 29.75
MO 421 N 539.95
MD 421 HL 61
MD 4211 5395
MD 441 N 85.60
MD 4d1 u 95.60
ELEK.CON.

MKE-201 40.55
MKE-401 47.35
MKE-2401 64.00
MKE 2002 108.00
CONDENSER

MKH 105 121.9%
MKH 110 160.45
MKH 110.1 160.45
MKH 124 161.85
MKH 125 171.90
MKH 435 T 142.96
MKH 435 TU 142.45
MKH 415 T 149.00
MKH 415 TU 149.00
MKH 8IS T 18B.C0

MEKH B1S TU
MK 12
MH 124

MH 126 T
MH 125 TY

HOHNER
0D 121 H

TM AD N
T™M 41 N

JENNINGS

Con.Mike

SHURE
STANDARD SERIES
TH 100
201 .
300
3158
330
401 A
an 8

-]

54!

645 $ Gold
545 SD
545 SD-CN
548

548 5

548 SD
548 SD-CN
ESS

S5 SGord
55 SwW

55 SW Goid
556§

13.62

STUDIO SERIES
SM 33 97.2¢
SM5€6 165.00
SM5C 173.35
SM 50 50.39
SM 51 48,20
SM 53 94.00
SM 54 105.00
SM 56 £2.39
SM 57 43.60
SM 58 62.39
SM 60 3179
SM 61 4253

M 7 148.80
SM 76 78.00
PROF.ENT.SERIES
B5158A 19.79
B 545 39.60
B548 46.80
856 SwW 40.20
B 565 44.40
B 5 B8 $A 27.60
PE 50 SP 54.94
PE 54D 42.00
PESSD 46.80
PE § 68 66.00
PESBSV 34.80
Unispheara 60.50
Unisphere 1 41.56
Unisphere & 32.39
Unisphera B 27.80
Unigyne |1l 36.67
Urudyne || 38.50
Uaidyne IV 42.78
Unidyne 8 2017
SIMMS-WATTS
LM 300 Dyn. 16.57
Sw 5000 Dyn. 814
SE 5004 L Oyn. 18.14
SOUNDOUT
MICROPHONES
AKG D 194G cs. 28.00
AKG 0 707 22.00
M 300
T7OP GEAR
PEAVEY
Low 1 mp. 33.00
High 1 mp 33100
VITAVOX
MICHROPHONES
B 5Q 25 ahms 19.76
25 ohms par 19,76
B 54 24,39
8.60 26 ohms 23.00
B 84 27.77
B:80 25 ohms

wright. 4314
770).¢
H.I. Micraphone 27.89
W.ML
MICROPHONES
KTM.1 7.15
KTM-2 10,13
KTM-3 9.21
KTM 4 11.9%
KTM-44 1847
KSH.22 8.10
Disco
Equipment
DISCO SUPPLIES
CONSOLES
Stedio 100§ 249.00
Mini 100 S 189.00

SPKA.SYSTEMS

212 120 W2x12 87.00
DAVOL/

Disco Jne 50w 154.00
D.J.ELECTRONICS
100 Mk 1l 63.00
amp 9337
Mixer Mk V 60 00
Disco-Vox 84.00
Stereo Mixer 109.00
Powermaster 100 73.00
Powermaster 150 8800

Powermaster 200 120,60
Powermaster 300 150.00

SPEAKERS
Princa 51 00
Consort B81.00
Sovereign 12000
Royale 240.00
Mini 129.00

[ 165.00
Stan. 2Q0.00
Sran 235.Q0
Sian.vax 242.59
Sina.Vax 285.00
Disco-Vox 340.00
Disco-Vox 37500
Sup-Vox 400.00
Sup-Vox 435.00
Ster-Mini 230.00
Bisco.Stand 1857
FAL
Disco pre-amp 18.40
Disco 78.75
Power Dista 117.30
L.S.E
D J Unic 115.00
101 pwr.amp. 87.00
102 2-¢h mix &

pwr.amp 135.00
105 S-chmix. &

pwr.amp. 145.00
4000/M8-ch mix 37200
8000/M8-ch mix 30.03
ORANGE
D.J.DISCOUNITS
120 eustam 259.86
120 LT est.

|5.¢/1bl. 228.68
120 DL est.d/Ix 32250
ROSE-MORRIS
OISCOUNITS
1893 2-Dk 162.53
1994 100-w. Trans.

Slave Amp. 90.72
1995 50-w.1x12"

Spkr. Cab. 62.92
S.AL
DISCOUNITS
DS| Sterea 247.50
DMIVS Disea Ivs

Praf. 175.00
OIVS Disco IVs 162.00
O Disco IV 144.00
DAVE SiMMS
PRODUCTS
AUGUSTUNITS
MD 2 82.15
MD 1 113.80
MD 3 164.20
sDs 224.75
MD 37100 259.60
SD 57200 364.25

Discos

SIMMS-WATTS

Disc.Dex.MklllA 212.03
Disc-Deax.MKIll

Mano 143,51
Drsc-Dex. Prof.

Mono 203.33
SOUNDOUT
DISCO CONT.MODS.
Srs.Ma mon. 234.00
Sre. it mon, 100w 294.00
Srs llla ster 291.00
Srs. i ster. 100w 396.00
Srs. IVa mon. 195.00
Sre. v mon 100w 249.00
Srs. Va mon, ' 195.00
Srs V mon. 100w 249.00
TOP GEAR
HIWATT
Twn. T/tbls/dck. 253.50
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BEDFORDSHIRE

JERRY ALLEN OCRGANS LTD.
B-10 High 5¢. South, Dunstable.
0562 03374

G.A.D. K Di.

BOOGALDD BASEMENT

17 Bridge St. Lelghton Buzzard
05253 66622
G.AD.B.W.5.Di.L.RS.

Gibson Slar Dealer.

LUTON MUSIC CENTRE
114 Lcagrave Rd,, Luton.
0582 2686
G.A,D.K.B.W.S,

BIRMINGHAM

DRUMLAND BIF.MINGHAM LTD.

90 Navlgatien St., Blrmingham B%

021 643 6641

D.R.

WOODROFFES

119 John Bright 5t., Birmingham Bl 18E
021 643 6545

Spec. G.4A. PA. PA. Inst CB. - G.

YARDLEYS

Show H\l| memgham.
D21 236 7

Q.. A.D.&N.S Di. P.A.R.5.

ERISTOL

WESTERN DRGAN 5TUDIOS

19 Union $1., Bristol.

0272 25897
G.A.D.K.M.H.RS.S5pac. USA Equip.

BUCKINGHAMSHIRE
MARSHALL'S

131,146-14B Queensvay, Blctchley,
Milton Keynes.

0908 75487

G.A.D.K.B.W.5.RE.P.

SUN MUSIC

110-111 Oxtard Rd., High Wycombe.
0495 36686

G.A.D.

CHANNEL ISLES

SOUND ENGINEERING LTD
69 King St., Jersay.

0534 21735

G.A.DLPA.RS,

CHESHIRE

CUSTOM AMPLIFICATION
§5 Nantwich Rd., Crewe.
@270 4779

G.A.0,K,S.Di.L.

THE ORGAN CENTRE ¢2/0 55961
.G, Flattly and C-R. Qurran}

26 Edleston Rd., Crawe.
G.A.D.K.B.W.S.P.M.

JONES MUSIC STORE

5 Queen Victorla St..Macclesfielo.
062§ 22877

G.A.D.K.B.W.S.

STAOTHERS (Assoc. Rumbclows]
Coronation Bdgs., Wallasey.

051 638 36229871

G.ADLK.W.S.

CUMBRIA

NORTHERN SQUNDS

41 Janc St., Workinglon.CAl4 3 BW
Warkingtan 4797

G.A.D.K.5.0i.RS. T.-O.

COVENTRY

COVENTRY MUSIC CENTRE
14 Whiteirlars St., Coventry.
0243 5BS71

G.A.O.K.DiL.T. - G.K,

DERBYSHIRE

HUDSONS OF CHESTERFIELD
40 Burlingten St., Chesterfigla.
0246 71177
G.A.D.K.B.W.5.Di.SM. RS.

DEVON

MUSIC MARQUEE

47 Neotte St., Plymouth, PL) 2 AG
0752 63559

G.A.D.K.DI.L-RS.

DORSET

Iz

B3 Bargates, Christchurch.
D201 571270

G.AK.

DURHAM

CASSMUSIC 032337273

29 Souih S1,, Eastbaurne, BN21 4 UP
G.A,0,K B.W.S.CB.

ESSEX

CHRIS STEVENS MUSIC CENTRE L.TD.
33 Norlh S1., Romford.

Q7¢8 45542

G.ADKBW.S.

CKHRIS STEVENS MUSIC CENTRE LTD.

11 Queens Rd., Seuthend-on-Sea.
G.AD.K.B.W.S.

GLOUCESTER

ST. ALDATE MUSIC LTD.

11 S, Aldate Street, Gloucestar.
0452 32450

G.A.D.K.DILRS.

HAMPSHIRE
KINGFISHER MUSIC CO.
20 Kings Rd., Flest.
D2514 2123

G.A.D.K. Spec. ERS.

HEREFDRD

MUSICAL INSTRUMENTS
(HEREFORD) LTD.

30 Broad St., Hareford.
0432 2848
G.A.D.K.B.W.RS.PT.

HERTFORDSHIRE

JERRY ALLEN DRGANS LTO.
144 Shenley Rd., Borchamwood.
9531 64622

G.A.D K. Di.

EC, Echp Ciamber MA. Main Agents G.
RCnp, Re-Coning Repair Service A,
[ | 0.  Orgar. Pnc Specialists O.
IR.  Insliur ent Rental ERS. Electronlc Repalr 5 K.
. Syn. Synthe isérs €K, Electrie Keyboards B,
€B, Customn Building

HULL

CRAVENS MUSIC CENTRE
188-19D Holderness Rd.. 11U9 ZAE
0482 23702

C.A.RS.

IRFELAND
THE BAND CENTRE
9 Marcourt Rd.. Dublin 2

0DQJ 75 266

G.AK.PA. spnc. .- PA,
CRYMBLES

7% Dublin Rd., Belfast.
0232 26818

G.A.DK.BW. S, 0i.Ac. RS.SM,
EVANS BROS.

53 Bridge St., Lisburn,

02382 2011
G.A.D.K.B.W.5.RS.

MARCUS MUSICAL INSTRUMENTS
30 Gresham St., Belfast.

0232 20871

G.A.D.K.B.W.S.0i. RS,

ISLE OF MAN

ISLAND MUSIC CENTRE

The Guitar Centre, 27 Duka St.,Dougias.
0624 21063

G.A.D.K.5.D1L.H. RS,

KENT

DRUMLAND PERCUSSION
#% Lawfleld St., Dartford.
322 4349

MATTHEWS MUSIC STORE

20 The E'Oﬂﬂwﬂy. Maidstone.
06226

PSG. PA. H‘

KENNARDS MUSLC

86 Norlhdown Rd., Margate.
QB43 23205

G.AD.PA.RS.

LANARKSHIRE
CHARNLEY

117 Main St., Wishaw.
06963 73097
G.A.D.K.5.Di.RS.

LANCASHIRE

HOBBS MUSIC

Sir Simons Arcade. Lancaster.
0524 6074¢

G.A.0LB.W.5. RS,

OLDHAM MUSIC CENTRE
81 Yorkshire S1.. Oldham.
061 620 1263
G.A.D.KB.W.DLRS.T. - G,0.

MUSICAL ELECTRONICS
87 Euston Rd.. Moracambe.
0524 412147
G.A.D.K.B.W.5.Di. RS,

5.4

Regent St.,Shovrooms
Regent St., Cappull,
Nr. Charley.

0257 79164%
G.A.D.Di.L.PA.RS.

WOODS PIANOS & ORGANS LTD.
15-17 Manchester Rd,, Bolton.

0204 27171

Syn.G.A D.K.B.W.5.A¢.5F1.RS.ERS. EK.
M.RC.SM.P.T.

wOODS ORGANS AND PIANOS LTD.
13-b Manchester R4, Burnley.

D232 33709

Syn.G.A.D.K.B.\W.S. Ac.SFI.PA.RS.ERS.
EK.M.RC.5SM.P.T.

WOODS PIANOS AND ORGANS LTD.
B4 Church St., Peeston, Langs.

0772 52B&S

Syn.G. A.D.K.B.W.S.Ac.S5F|.PA.RS.ERS.
EX.M.RC.S!

LEEDS

KITCHENS

27-31 Queen Victoria 5t., Leeds k.
0522 445341

G AD.K.B.W. DL L. RS,

SCHEERERS

B Merrian Centre, Leeds. LS2
0532 32403 2
G.A-D.B.\W.5.RS.

LEICESTERSHIRE
DRUMBEAT

233 Melton Rd., Leicester,
0533 63830

Spec. D.TP.

LOUGHBOROUGH MUSIC CENTRE
I8 The Rushes, Laughborough.
5053 30398
G.A.DW.S.OLL.RS.H.

S50UND PAD

51-53 King Richard's Rd. Leicester.
0532 207560

G.A.K.DILLLRS.P. Fender Soundhouse.

LIVERPOOL

FRANK HESSY LTO.

62 Stanley S\., Liverpool 1.
051 236 1418
G.A.D.K.B.W.Di.L. RS,

SOUNDHOG P.A.

60 Smithdown Rd., Liverpool.
051 733 pode

G.A B.PA.DiL.

LONDON

CABIN

156 Goldhawk Rd., London,w12.
01-749 1121

G.A.D.H.RS.RCn.

CASCADE MUSIC

4244 Upper Tooting Rd., Tooting SWi?
01672 3957

6. A.D.K.B.W.5.PA.Di. RS.H.

COOPERS MUSICAL INSTRUMENTS
16 Upton Laneg, Forest Gale, E7.
Ql-472 9837

CB- G.A.

STEPHEN DELFT
242 Caple St., E.1.
01790 7028
G.A.SFILCA. 24 hr. RS,

OMI MUSIC CENTRE a14965 1809
210-212 High Rd., Willesden,NWI0
G.D.0i.M.RS5.EC.ERS.FA.CB. -A,
¥ender Soundhouse

FREEDMANS

631 High Rd., Leytanstone,EL],
01-539 0283

G.A,D.K B.W.5.PA DILRS.

GROUND CONTROL

7a Witby Mews, Wil 3 NP
0)-227 5170

Soec. PAH.

MACARI'S ELECTRONIC KEYBOARDS
20 Banmark SI.. WGz

GL-336 2856

EK.Syn. RS.

MACARI'S LTD.

122 Charing Crgss Rd.,, WC2,
al-836 9149

G.EK.AC.SM. RS.

MACARI'S MUSICAL EXCHANGE.
102 Charing Cross Rd.,, WE2

01-836 2856

A PA.DI.RS.

MUSIC EQUIPMENT LTD.

$5 Camberwell Church St., SES.
01-7¢) 2270

G.A.D.K.DL.L.RS.

MUSIC HOUSE (S.€E. ENTS.)

375 Lewisham High St., Lewisham SG13.
01690 220%

G.A.D.K.S.DIl.LLPA.RS.

NB AMPLICATION
17 Perrivale, Forest Hill,Landon SE23
01699 5019

MAURICE PLAQUET

01749 3232
G.A.D.8.W.5.Ac.PA, RSP,

RSD SYSTEMS LTO.

186-188 Kensington Church St., Wa.
01-229 9951

G, A.D.K.PA.Syn.L.H.- PA.

DAVE S5IMMS MUSIC CENTRE
1.$ The Grave, Ealing W.5.
01560 6520

Spec- G.A.PA. S/Hnd.Di.L.

S.M.L. MUSICAL INSTRUMENTS
14 Charing Cross Rd., WC2.
01-240 3386

G.A.D.K.8.W.RS.

ST. GILES MUSIC CENTRE
16-18 5t. Giles High St.. WC2
Q1-836 2338 /4080
G.A,D.B.W.5.K.5vn. R5.

WESTERN MUSIC CO.LTD.
130-132 King 5t., Hammersmith, W6.
01-748 5824

G.A.0LK.RS.T.

WESTERN MUSIC CO.LTD.

50 The Broadway, Wimblcdon, SW19
01540 G454

G.A.D.K.RS.T.

WESTERN MUSIC CO.LTD.

14 westow Hill, Upper Nurwood, SEL9.
01670 92B9

G.A.D.K.RS.T;

WESTEZRN MUSIC CQ.LTD.
28 Electric Ave., Brtxton, Sw9.
01-733 7326

G.A.N.K.RS. T,

MANCHESTER

Al MUSIC CENTRE (GM SERVICES)
88 Oxford St., Manchester 1.

061 235 D340

G.A.D.K.Di.L. RS.

TONY SAVILLE MUSIC CENTRE

061 236 4912
G.A.D.K.5.Di. AS.H.

NEWCASTLE-UPON-TYNE

33-35 Pchy St., Ncwcastlc-Upon-Tyne.
0632 2089
O.G.A-D.MA.

KITCHENS

Higham House, New Bridge St
0632 22965
G.AD.KB.W.OWL-RS.

NQRFOLK

COOKES SAND INSTHAUMENTS
34 St. Benedicts Street, Norwich.
0603 23563

G.A.D.K.S.DI.RS.

NORTHAMPTONSHIRE
JORDANS MUSIC CENTRE LTD.
17-18 Victoria Rd.. Wellinaborough,
0931 337 689

G.AD.0.8.W.5. Di. RS,

MIDLAND MUSIC CENTRE LTD.
6 Cowper S1., Narthamaton.

0604 36832
G.A0.K.B.W.S.Di.RS.T.IR.

TREASURE MUSIC

64 Gold St., Kettaring.
0536 2031
G.A.0.B.W.Spec.K.ERS.

NOTTINGHAWMSHIRE
CARLSBARD SOUND CENTRE
182-184 Chesterlield Rd, North,
Mansfleld.

0623 26199

G.A.D.K.Di.M.

CARLSBRO SOUND CENTRE
§-7 Station St..Mansfi¢ld.

4623 25804

B.W. K.

CLEMENTS PIANDS LTO.
21-23 Derby Rd.,Notiingham.
0602 47912
G.A.D.P.B.W.5.5M.RS.

A.E. COOKE & SON LTD.
16 Westgate, Peterboraugh.
0733 623310

G.A.D K.H.RS.

Wurlitzer

EC.CB.G.A.D.K.Di.H.PA.S/Hnr. RS.M.RC.

358-360 Uxbridge Rd.,Shepherds Bush, W12,

Pcker House, Lowar Masley St., Manchester 2

JEAVONS MUSICAL ENTERPRISES LTD-

HARDY SMITH MUSIC CENTRE
2a Outram 31,,Sutlon-in-Ashfield.
062 35 6242
G.A.D.K.B.W.5.R5.5M.

SCOTLAND

JERRY ALLEN ORGANS LTD.
248 John Finnie St., Kilmarnock,
Ayrshire,

0563 28450

G.A.D.K, Di.

INK MUSIC

26 St. Margaret St.,Dunfermline,
0383 21825

G.A.O0.K.PA.

McCLAREN MUSIC LT,

31-33 Bruntsfield Place, Edinburgh.
031 229 0018/5979
G.A.D.K.24NRS.

MCCORMACKS 041 332 6644
33 Bath S, Glssgow, G21H
G.A.EK.EC.DIL.RS,

SHEFFIELD

CARLSBRO SOUND CENTRE

L3 Berkiey Precinct, OM Eccelsaul Rd.,
0742 663862

G.A.D.K.Di.M.

HUDSONS QF SHEFFIELD
131 The Maor, Sheffloid 1.
a7d2 7201
G.0.5.B-W.SM.RS.

JOHNSON ELECTRICS (Lesjay Lid.}
227 London Rd., Shefflald 2.

4742 42172

G.A.D.K.Di.RS.

MUSITAL SQUNDS

214 Londos Rd.. 524 NA,
0242 51445
G.A.K.B.W.RS.T.Spec D.

STAFFORDSHIRE

THE ABBEY MUSIC CO.

46 Market Place, Burton-on-Trent.
D283 2404
G.A.D.K.B.W.5..Di.L.RS.

CHATFIELDS MUSIC STORE

2 Hope St., Hanley, Stoko-on-Trant.
0782 2241%

G.A.D.B.W.5.5yn 8¢ SF1.PA.SM.RS.

NORMANS
1 Lichticld St., Burton-on-Treat.
0283 42401

G.A.D.K.B.W.5.R5,

SURREY

BB ANDERSON MUSIC LIMITED
179 London Rd., Camberley.

0276 29060

G.A.O.RS.

ANDERTONS MUSIC CENTRE
5 Stoketields, Gulldford. 0483 75928
C.A.D.IK.W. RS, Di.

DOWN UNDER

B2 High St., Redhlll, RH1 ISG
916 3B21

G.A.D.K.W.H.RS.

JOHN KING SOUNDS

6 Richmond Rd., Kingston.
545 9100/M124
G.A.O.K.8.W.0l.RS.

SUTTON MUSIC CENTRE
64 Haddon Rd., Sutton.

642 2838
G.A.D.B.W.5,5M.RS5.H.0i.
WESTERN MUSIC CO. LTO.
5$3-59 High 5t., Croydon.
63B 1248

G.A.D.K.R5.T,

SUSSEX

HASTINGS SOUNO

37 Kings Rd., St. Lconards-on-5¢a.
0424 428370
G.A.D.Di.L.5/Hnd. RS,

TYNESIDE

WHITE SOUND EQUIPMENT
3 Alblan Place, Sunderiand.
0783 78058

G.A.8.PA.H.RS,

WALES

JOHN HAM

15 Mansell St., Swansea.
0792 50968
G.A.D.K.B.W.DI.R5.SM.
SOUNDO CENTRE

129 High St., Bangar.
0248 53320
A.DLL.RS.3SFLH.SM.50ec-G.D.O.
SOUND CENTRE

9 St. John’s 54., Cardiff.
0222 3401

G.A.DK. &W.S~

WARWICKSHIRE
MIOLAND SOUND LTO,
57 Atbert St., Augby.
0vag 7La19g
A.Di.L.H.PA,RS.M.

WILTSHIRE
STRINGS &THINGS
39 Fleet St., Swindon.
0793 39304
G.A.OLK.BW.5.0l.

YORKSHIRE

JSG MUSICAL SERVICES

168D Main 5t., Bingley.

09766 68843

A.D.8.H.PA.S/HNd RS.ERS.M.CB.-G.

KITCHENS

26 North Parade, Bradford.
0274 23§77
GADKBW.DLL.RS.

KITCHENS

33 Peel St Barasiey.

0226 58

G.A.O. K.B W.DI. L RS,
PROFESSIONAL MUSIC CENTRE
33 Netherhall Rd., Doncaster.

0302 68157

G.A.BW.KT.

Guitars W, Woodwlnd Ac.  Accorgians T. Tuition
Amplifiers 5, Strings SFL.  Special Fratted Inst M. Mikes

Drums of. Disco PA, Publlc Address RC. Reconditionlng
Keyboards L. Lighling PSG, . Pedal Stect Guitars §M.  Shesl Music
Brass H. Hire S/nna.Sccondhand 1N Percusslan



ACORN RECORDS LTD. DICK JAMES MUSIC LTD. REGENT SOUND STUDIOS

Church Rd., Stonesfield, Oxford. 71-75 New Oxford St., London, WC1 A 1DP | 4 Denmark St., Longon WC2.

099 389 444 01 836 4864 01 836 6769

16TA4T 2T £19p/h Cap7? tf D Studio 1 16T £35p/h Capl2 8T £12p/h Cap 20 R-C OTC

BASING STREET STUDIOS {ISLAND) g‘_‘g’_"gérﬁ;é“"/" Capb ROCKFIELD STUDIOS

8-10 Basing St., London W11,01 229 1229 Amberely Court, Rockfleld !d., Monmouth.
Studio 1 24 T £35p/h Cap 80 R.G. JONES RECORDING STUDIOS 0600 2449

Studio 2 24 T £35p/h Cap 20 Beulah Rd., Wimbledon SW19 35B Studio 1 24T £24p/h Cap35
R-R-C-Cr-£10p/h D OYC 28T £1ba 16 T £25p/h Capdd R-R-C D Studio 2 18 T £20p/h Cap25s

8IRD SOUND STUDIOS KINGSWAY RECORDERS LTD, R-R-C D Acimin. 10hrs.)

Kings Lane, Nr. Stratfard-on-Avon. 129 Kingsway, London WC2B 6 NH SARM STUDIOS .

078 985 705 01 242 7245 Osborn House, 9-13 Osborn St., LondonEl
8T £7p/h Cap20 De/ba R-R-C DBX 24T £38p/h 16 T £34p/h Cap3s De/ba D 01 247 1311

24T £35p/h 16 T £30p/h 8 T £25n/0 2T £25p/h

E COUNTDOWN RECORDING STUD!OS MAGRITTE Cap30 R-R-C- T
104 High St., Manchester, M4 1 HQ 15 Holloway Lane, Harmondsworth, ap R-C-Cr D (no OTC)
_ 061 832 3339 West Drayton. SB STUBIOS
8T £12p/h Capl5 R-R 897 9670 §9 Dean St., London Wl.
16 T£16p/h 8T £23p/h Capé Dc/ba tf/ba 0l 439 1827
EMI RECORDING STUDIOS 16 T £32p/h Cap25 R-R D
3 Abbey Rd., London NW$§ MAJESTIC RECORDING STUDIO LLTD.
01 286 1161 148 Clapham High St., London SW4 SOUND DEVELOPMENTS STUDIO
Studiol 16 T £39p/h Capl00 0162212280 Unit 11, Spencer Court, Chalcot Rd.,
Studlo 2 16T.£€389/h Cap50 24T £24p/h Cap50 R-R D (l)_frgc;%nar;l:‘gl.
Studio 3 24T £39p/h Cap3c MANOR STUDIO "
DCRRD@Q Shipton Manor, Shipton-on-Cherwell, 16T &p/m Capl0 % CP O
ESCAPE STUDIOS Kidlington, Oxford. STRAWBERRY RECORDING STUDIOS (UK) LTD.
Island Farm, Edgerton, Kent. 16 T £425p/d Cap20 D Ac gsvl\.lztae;lc;o Rd., Stockport, Cheshiré.
023 376 259 711
MAYFAIR SOUND
16 T £350p/d Capl0 D Ac 64 South Molton St., London W1. 16 T £25p/h Cap3s tf D
FREERANGE STUDIOS 01 499 731373/5 THEATRE PROQJECTS SERVICES SCUND STUDIOS
_ 22 Tavistock St., London WC2. 16 T £28p/h Capl5 CP D Ka 11-13 Neats Yard, Monmouth St., London WC2.,
Studlat o & MORTONSOUND ?v?/%illszs /h 4T £14p/h 8T £16,50p/h
! Studio § 8T £10p/h Capd0 - . -Tyne. P, p. 9 0Pp,
! Studio 2 47 £8.50p/h Capé 13:15 Carliol Sq., Newcastle-upon-Tyne Capl5 R-R-C OTC
R-RO 0632 26902 WEST OF ENGLAND SOUND LTD.
INDIGO SOUND STUDIOS 4T &6 p/h Capld Dc R-R-C égns3wsa<;‘05t . Torguay, Devon.
' 72 Gartside St., Manchester M3 3EL.
: ' 01 834 7001 " MUSHROOM STUDIOS Studio 1 8 T £20p/h Cap30
- Studiol 16 T £19p/h Capl2 18 West Mall, Clifton, Bristol. Studio 2 8 T £20p/h Capl0
Studio 2 $T £16 p/h Cap25 S N6 Som/M CaplT R-R.C D R-R-C-Cr.
| Be/ba R-R-C-Cr CP -
RADIO WORCESTER PRODUCTIONS
ITN HOUSE T
48 Wells St., London W1P 4 DE zpn;‘cesstteert::;c Centre, Wessetl&Dorrell,
01 637 1942 09'35 26'2790 .
i%?mnf 133':‘,? fof £22p/h R-R-C-Crl6mm | ,2'2 p/h Capl2 R-R-C D
T = Track tf = Transfer facilities R-C = PRselto Cassette OTC = Overtime Charge Ac = Accommodation
Cap = Capacity R-R = Reel to Reel R-Cr = Reel to Cartridge M = Mono ba = by arrangement
® p/h = per hour CP = Coopying D¢ = Disc Cutting S = Stereo
p/d = perday tha = tobeadvised dt = Discto Tape fef = fully coated fllm
) ® D = Dolby Ka = Keyboardsavallable Q = Quad s = Video studio
RECORDS MADE TO ORDER ( \
studio G
DEMO DISCS. YINYLITE
MASTERS FOR PRESSINGS 145 wardour street ADVERTISERS INDEX
RECORD COMPANIES 12“‘%‘?“ Wl‘s’ 3tb .
Single discs, 1-20, M s delivery 4 4 or - T3 STEa/Ee A1 Music Centre 30 Hill P.A. Systems 70
agle discs, 1= ORG or Stereo, delivery E) t dniGht 1
from o:.lr tapes, Quantity cuns 25 ¢o 1,000 rqcor{;s bgkgﬁé E;V];;G yoipiﬁlghr Amek 71 Hornby Skewes 54
PRESSED (N VINYLITE IN OUR OWN PLANT, Ampex 42 H J 35
Delivary 3—4 weeks, SleevesfLabels. Finest qualicy Bltrack studio for £I00.0C , ow, James
NEUMANN STEREO/Mano Laches. We cut for e i clltudsi n‘;nzeilalnzvaal;lde Anderson’s 88 Kemble/Yamaha 4
many St . . '
Hetes D!’ROY RECORDS e electronic keyboards. APRS 74 Keyboard Harmony 41
PO Box 3, Hawk Streect, Carnforth, Lancs, ATC 63 Lockwood 76
Tel.: 2273, BE QUR “KEY" MAN! Baldwin Piano Co. 34 Macari 52
Organ and piano salesman wanted. ANDERTONS MUSIC CENTRE, Beyer Dynamic 19 Magnegraph 60
Keen and energetic. Retail experience 5, Stokefields, Guildford, Surrey. Boosey & Hawkes 34 Manor Studios 58
desirable, Good salary plus commission, Telephone: Guildforgd 76928 Canary 66 Midas 72
Carlsbro Sound Newman Organ
FA“TASTIG nEAL 0" JENNIN Gs Centre 42 Studios 52
Carlsbro S.E. 38 Orange 57
J70 PORTABLE ORGANS' ‘ CBS/Arbiter 2 Pace 62
Central Sound 46 Project Electronics 32
Portable, professional organ with night Cetec 70 Rose-Morris 16, 35 & 56
club sound. Draw-bar tone controls. Chingford Organs 42 R.S.D. 60
;raam:laln. P:;ovlsion for 13 Sote pedal Coppock, J.T. 14 S.A.l 49
oard. Handsome, rugged appear- 54 )
ance. 2 position stand. List now over Countdown Scenic Sounds 75
Save over £200 & Custom S.E. 73 Selmer 88
. L=a. Free delivery anywhers in the U.K. Dandelion 42 Shure 61
£399 J GET INTO FREEDMANS—FAST! Davoli ) 24 gouth Eastern .
. ¥ FREEDMANS, 629/631 High Rd., Leytonstone, Dawson’s 30 ntertegmments
inc. VAT. London Ef1 4PA, Telephone 01-539 0288/9 Deroy 86 Stancoil 74
> D.J. Electronics 87 Studio G 72
FEATURE WRITER Elka Orla 34 Summerfield Bros. 2(_!
| I M . R E.S.E. 40 Theatre Projects 77
nterngtlo_na usician ang Recording World nee;is a feature writer. The Farfisa 44,45 Tony Saville 43
magazine is monthly and is the only U.K. magazine aimed solely at the £ . Top Gear 98
rock musician, If you're the right person for the job you’ll most certainly eldon Audio 68 P
play an instrument — ideally guitar, keyboards, or drums — but you‘ll have Fletcher, Coppock & . Trident 69
an understanding about most instruments used in rock, Some basic Newman 56 Venet, Claude 64
technical k nowledge would be useful and journalistic experience is vital. Framus FCI. 50  Vitavox 65
The responsibilities of tha job include interviewing musicians, reviewing Freedmans 86 Western Music 54
albums, writing about instruments, amplification and recording studios GMS 13 White S.E. 20
and writing general articles about the music industry. Tha work is hard, Hammond, C.E, 67 Zero88 75
the hours often {ong and the rewards depend on your own potential. if Hammond Organs 11

this is the opportunity you've been looking for write to: Ray Hammond, Harrisons 43
International Musician, 17 Tavistock Street, London WC2E 7PA, . e

Zoot Horn 76










