


2x12” 1 HORN
120 Watt cabinets.

The most powerful of the
Carlsbro 2x12 range and the
most popular.

A high frequency unit added

to the basic 2x12 PA 120 Watt
insures high quality reproduction
night after night

The Marlin MKII is a versatile portable P.A. Amplifier
with switchable reverb on all four input channels, -
Two high impedance inputs per channel

Volume, treble and bass on each channel

Reverb and effects send push button on each channel
Master volume, presence, reverb and reverb tone
controls

Hammond reverb unit

Overiding footswitch for reverb on/off

Send and return sockets for other effects like echo (can
be selected for any channel)

Full power capability up to 130 watts R.M.S. at less
than 0.05% total harmonic distortion

Can be linked up to Carlsbro slave to obtain increased
power

Gan be linked up to produce eight channel mixing (16
inputs)

Full integrated circuit front end (Pre-amp., mixer and
reverb)

100 volt line output transformer available as extra for
installation use.

Carlsb:o‘Sound Eq‘uipment,
Cross Drive, Lowmoor Road [ndustrial Estate,

YT rp ey [ |RKBY-IN-ASHFIELD, Notts. England.
(SO VTV Te): Mansfield (0623) 753902.
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hear all the rattles and buzzes. Drums
sound best in a big room like at the
Clearwell Castle with ceilings thirty feet
high. You see, if they don’t sound good
before you mike them up, they're not
going 1o sound good afterwards. | feel
“that's where a lot of producers make a
mistake,

Have you done any five recording thus
far?

The next album is going to be a live one.
Will the band stay the same for the next
one?

| love this band, I'm really happy with it.
It's funky and I've always loved the
American feel, John Siomos is my
favourite drummer, and to be in a band
with your favourites is always a thrill.

v FACELESS
FRAMPTON
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'Hammond
portables

movable assets

.........

No more need to put up R
with ‘Second best’. Here are S e e —Hammond X2
two portable organs with ' B
genuine ‘Hammond Sound’
which means good news for
the organist ‘on-the-move’.

Both the X2 and X5 offer
the *big organ’ performance b ey
benefits of Hammond ;. LR ¥ Hammond X5
tonebars and touch response i M-
percussion yet can be easily
dismantled for transportation.

Whether you are just
starting out ‘on-the-road’ or
already topping the charts,
here are the models tailor-
made for you.

The X2 and X5 do not have
built-in speakers.

For the ultimate musical effect,
we recommend the use of either
the Leslie model 760 or 825.

HAMMOND ..o 000
; i RGAN Deansbrook Road, Edgware,
il Middlesex HAB 988,
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MUSIC NEWS

CBS/ARBITER SHOW

GMS PROMOTION

CBS/ARBITER and Dallas are
combining to stage their own show
for the musical instrument trade
from August 17 to 21. During this
period several trade shows are being
held in Central London, including
the British Musical Instrument
Trade Fair,

CBS/Arbiter and Dallas are of
particular importance to the trade
this year for several reasons. The
first is that it is a new liason
between the companies following
CBS/Arbiter’s financial involvement
with Dallas a few months ago. It is
also important because several
impressive new products will be
launched at the show. It is also
Dallas” 100th year of trading.

Arbiter Auto-Tune drums will be
a major new product at the show
which is to be held on the second
floor of the Fender Soundhouse
in  London's Tottenham Court
Road. The floor is being consider-
ably enlarged for the show to
incorporate the many CBS/Arbiter
and Dalfas products.

BLACK ORANGE

FOR THE first time, afficionados
of Orange Sound Equipment will be
able to purchase the same gear in
black.

Cliff Cooper, Managing Director
of Orange Musical Industries,
announced recently that Orange
gear would soon be available in
black, for a minimal increase in
price,

NEW MELLOTRON

THAT UNUSUAL keyboard instru-
ment the Mellotron has re-emerged
as a new model. Many musicians
believe that synthesisers can't offer
the sound obtainable with
Mellotrons and a Mark-5 Duai
manual is the most sophisticated
model yet.

It's a two manual instrument set
side by side. The manuals each
offer 2% octaves and they can be
panned throughout the stereo
image. An important sophistication
is a governer which ensures that the
instrument remains stable in temp-
eratures ranging from 10 to 55
degrees centigrade and that voltage
variations of 20 per cent will not
affect tone of more important
pitch,

The usual CBS{Arbiter products
will be on display, including Fender
guitars and amplification, Rogers
drums, and Rhodes electronic key-
boards. Dallas are also re-launching
the Vox range of amps. There will
be several demonstrations during
the show including the first ever
U.K. visit by Harold Rhodes,
inventor of the efectric piano which
bears his name, Other visitors and
demonstrators will include Big }im
Sullivan, Jon Hiseman, Gordon
Beach and Carl Palmer.

Visitors willi undoubtedly be
particularly interested to see Auto-
Tune drums for the first time. The
drums are based on a revolutionary
principal of head tensioning which
permits the player to tension heads
from one central socket on the
drum shell. Not only does this
make head changing a matter of
seconds, it also means that tuning
(to a particular note for instance)
can be achieved with far greater
ease than with a conventional rod-
tensioned drum.

DAVE MARTIN of General Music
Sirings, has been promoted to Sales
and Marketing Manager.

He is now responsible for the
world-wide sales of GMS’ Picato,
Monoypole, Ambassador and Red
Dragon music strings as well as
P & N microphone stands and
accessories.

Although being based at the
Company’s Treforest office in
South Wales, he will also be travel-
ling the world promoting sales.

SHOW PAGE

BEN PAGE of B. Page & Son
(Sound Equipment) Ltd. is sensibly
making use of the centralising of
the music industry executives in
London in August to stage his own
show for the trade.

At the same time as the main
AMII show is taking place, Page are
showing their ranges of Sunn,
Dynacord, Morley Pedals, Micro-
Frets and Command Speakers at
the |vanhoe Hotel on Bloomsbury
Street,

ENDER

custom
amplification

Group equipment — Sound Hire
Instaliation Specialists

F
SOUNDHOUSE

GUILD * GRETSCH * HAYMAN * CSL
GORDON SMITH CUSTOM-BUILT GUITARS
CUSTOM-BUILT P.A. CABINETS * BINS
HORNS * AMPS

CHESHIRE’S LARGEST TRAYNOR STOCK

as welf as ORANGE * AMPEG ' CARLSBRO
FENDER - SIMMS-WATTS - PEAVEY

GIBSON
STAR DEALER

DRUMS

Including LUDWIG - ROGERS - PEARL « GRETSCH
SLINGERLAND » STAR - HAYMAN
ACCESSORIES

ALL MAKES OF PEDALS « PHAZERS AND STRINGS
DISCO DECKS » LIGHTS - EFFECTS ETC,

{avaifable for hire toof)
BANJOS
BIGGEST STOCK OF

COLLECTORS ITEMS IN THE NORTH

45,Nantwich Rd,
Crewe, Cheshire.
Tel: 0270 4779.



















The

Carlsbro
Story

Stuart Mercer was a TV repair man - white
coat and small van - looking after dodgy hire
sets, When he left school - as suon as he could -
he was a pattern maker working in wood for
items that would later be manufactured in
metal,

In 1962 he was 19, living in rooms, newly
marvied and expecting a first  child,

Today 13 vears later he’s the boss of
21,000 square feet of new factory on a trading
estate in Kirkby-In-Ashfield, Around 70 people
work for him and his Mercedes and luxury
yacht proclaim the success of Carlsbro ampli-
fication.

He still looks extremely boyish, as if the
struggle hasn’i really taken a personal toll at all,
but the story indicates that it must have.

Mercer survived the nightmare that has sunk
thousands of other small business men. One
morning he arrived at his factory to find it had
completely burned down,

“1 iost everything,” he recalls “It was a
really bad time. Apparently our cabinet
factory was blazing away at 3am and it wasn’t
until | arrived in the morning: that | knew
anything about it.”

Perhaps it’s characteristic that his first
thought was of recovery. “I remember seeing
the building had no roof on it. ! realized that
everything had been destroyed and my mind
immediately started working on how quickly |
could find other premises.”

That was three years ago. Carlsbro was then
a big name in the North of England amongst
artists of every hue, but it’s only in the last year
or 18 months that the make has become a
brand leader,

The story started when Stuart was 19 and
busy with TVs, He met a musician who
realised he had electronics knowledge and
started complaining about the unavailability of
good amplifiers, He persuaded Stuart to build
him one,

“1 spent a couple of months working out a
circuit and a design and | built a little 15 watt
combo amp that | thought he might like.
Because )'d been a woodworker | was able to
build a really professional little cabinet and 1
took it round to show him. To my disgust he’d
lost interest and I was feft with the amp t'd
buift,

“Although I’ve never been a musician my
family were musical and my grandfather had a
shop in Sheffield. That was E. Spooner’s and
I tock it round to him. He liked it and said
he'd try to sell it in the shop for me. At the
same time he asked me to build another one.
He was interested in miking up pianos for pubs
using contact mikes and that was the reason he
wanted to sell the amps.”

Still working as a TV repair man, Stuart
started building amps in his spare time and also
doing repairs on amps that came into Spooners.

“Y was living in rooms at the time and 1 had
a real problem with space. | used to build the
electronics in the bathroom and then move
them out so that [ could start to build the cab-
inets, In the end | asked a few friends if they
knew anywhere | could use and one affered me

the back of his uncle’s greengrocers. So !
started this tiny workshop in Mansfield
Woodhouse, | was stiil knocking out the odd

Stuart Mercer

amp for my uncle’s shop and doing the repairs
that came in,

“Very slowly things started to build up and
people such as Shane Fenton and the Fentones
asked me to build something special for them,
1 remember that Behny the bass player was
never satisfied with his sound and he asked me
to build a bass cabinet for him,

“At that time there was absolutely n¢ info-
rmation availabie about loudspeakerenclosures,
apart from the obvious things intended for hi-fi
and | realised that if § putan 8" bass speaker in
the type of cabinet they recommended it would
be really huge. | experimented with reflex cab-
inets and eventually produced a cabinet that
was compact but which also had a good bass
response. In fact that cabinet has altered very
little to the present day.”

As the group scene grew in the Nottingham
area, so did Stuart’s business. Eventually
holding down the TV job and making equip-
ment became too much, “I went for lunch one
Saturday and never went back. It wasn’t really
like me, but | suppose I'd hadtoo muchreally. |
started work on my own account with £20 cap-
ital | had earned as profit for jnstalling an inter-
com system in an ice-cream factory,

My wife was very understanding. We were
only just married and | was often up working
till 3am trying to make and repair enough to
keep us going. For three months | made about
£12 a week profit which we could just live on
in those days. When 1 think back now [ realise
that at 19 | hadn't a clue about running a
business and if it hadn’t been for my wife
making a careful note of our earnings and
expenses, we'd have been in a real mess.”

Eventually the Mercers got the council
house they’d been promised for so {ong. With
the added space available, he started to build
maore earnestly. “Around this time a job f had
applied for a year ago came up. A firm wrote
to me offering me a job in which | could work
from home and they would give me a van and a
phone. It was too good an opportunity to miss
and for the next year Stuart kept the business
running and held down the job that provided
the van.

Carlsbro is an odd name for amplification.
One would naturally thipk of name like Vox
(atin for voice), Hi-Power or proper nouns, but
Carlsbro c¢ame about by accident really,

“|'ve often thought what a sifly name it is,”
admits Stuart. ‘It came about because
Carl was my grandfather’s stage name and | just
added the ‘bro’ bit at the end. I've often
thought of better names since then.”

A -year later Carlsbro amplification was
healthy ehough for Stuart to part with the
useful van and the job that went with it. *i
kept the telephone of course,” and he was rich
enough to buy himself an estate car.

By this time early Carlsbro PA systems
could be seen about the county of Nottingham.
Invariably they consisted of a Leak 50 watt
amplifier, a Carlsbro pre-amp that was the fore-
runner of today’s mixer and speaker cabinets
which usually contained one 12" speaker each,

By 1965 the business had grown suffi-
ciently for Stuart toemploythree people to help
him. Barry Selby joined at the time and to this
day he still assists Stuart in the business,

Part of Carlsbro’s test bench.



THE MIGHTY

Not somucha keyboard-More the Sounds of Life

and now
Speciaf features:

* Two completely independent
2% octave keyboards.
* Two independent cutput
channels for each keyboard.
Programming to customers .
requirements from Mellotron
library.
¥ Full stereophonic
‘reverberation.
Panning facilities on both
keyboards.
- Single capstan drive for both
"keyboards,
* New SMS2 {servo motor
system) giving stable pitch
over a wide range of
‘temperatures and voliages.
Dual volume pedal control.
* Stereophonic headphone
output jack.

“The New Mellotron Mark55 - Dual Manual

\.

For more details on the Mellotron Mark 5, Meliatron 400, Mallotron Library of Mel

Sounds, Sales and Service, Plgase write or call:

tron
otron
Mellotronics Limited,

35 Portland Piace,
London, W1N 3AG, England
Telephone: 01-637 0692
Cables: Rhythmate, London, W1,
Telex: 264413
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“Our gear was beginning to get known ina
wider circle, really, The Beat Boom was on
during these years and at that time | bitterly
regretted that | wasn’t big enough to take full
advantage of the situation. They were fantastic
years, but we were really too smali to take fult
advantage of the situation, Now I’'m quite
thankful that | wasn’t ready. Look at some of
the names who were big then - what happened
to them? Our gear was in Birmingham at this
time and quite a few of the bands were using jt,
but it hadn’t reached London,”

London didn’t fall to Carlsbro until the end
of the sixties. One of the first major bands
using a PA from Carlsbro were the Strawbs.

By this time Carlsbro had two factories. A
cabinet factory and an electronics assembly
shop. It was the cabinet shop whichburnedto
the ground.

“To this day we don't realiy know what
caused the blaze, The fire brigade put it down
1o an electrical fault, but aly the power was
turned off from the main switch before we
went home. Apparently there were some ald
circuits under the floor boards that were stilt
live. That wiped out all our stock and machin-
ery. Of course we were insured, but as usual we
weren’t insured enough. At that time we had
just planned to build our own factory on an
industrial estate, We had some money in the
bank and we were planning to use it for the
new factory, so we bought some new tools
and within a few days we had started produc-
tion again,"”

The new factory is a 10,000 square foot
building which Stuart built on land they bought
leaschold on a industrial estate in Kirkby-In-
Ashfield. Since that time the company’s
position has strengthened increasingly and
within the next three months a new factory
built onto the side of the exisiting plan is due
to open. This will give Carlsbro 21,000 square
feet,

A major part of the success is due to the
solid-state range which Stuart produced 18
months ago. “I'd been watching transistor
technology for some time. The early stuff just
wasn’t reliable enough, there was terrible
trouble with the power stage. [ still design
everything myself and [ began trying to get a
reliable solid-state amp that had the same sound
that | got with my valve lead guitar amps.
That's a very particular and peculiar sound that
comes from the tone circuit in a guitar amp.

“} often work in the laboratory at home
until eacly In the morning, 1 don’t get to the
factory very early in the morning but | tend to
work very late at night.”

Carlsbro’s continuing success is an achieve-
ment many manufacturers seek to emulate, but
Stuart’s own attitude to it is a little disconcer-
ting.

““It’s not been planned, you know. It’s al!
just happened, We had somebody down with
Unijversity training to tell us how to plan our
progress. But that didn't work out at all, things
just happen without us planning them.”[J

|

P.A.SYSTEM

MIXERS,POWER AMPLIFIERS,COMPLETE SOUND SYSTEMS.

modular mixers, 4-

16 ch.'B’ (illus.) £7896
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Tel: 0892 -26927

























WITH FIVE SHOWROOMS OF:

@E"fication . H/H, Fender, Marshall, Traynor, Orange, Sound
City, WEM, Pea‘vey. Carlsbro, Simms-Watts, Davoli, Dynacord ,
Laney, Electra Voice, SAl and Sunn.
Guitars: Fender, Gibson, Guild, Hayman, Ovation, Antoria, Ned
Catlan, CSL and others.
Keyboards & Synthesisers: Fender, ARP, EMS, Hohner, Mini-
Korg, YWelson Syntex, Crumar.
Drums: Ludwig, Gretsch, Pearl, Olympic, Beverley, Rogers.
K’licrophones: Shure, Beyer, Calrec, Reslo/Radio Microphanes,
AKG.
Cymbals: paiste etc.

1scotheque & Lighting Demonstration Room:
Soundout, Carisbro, Cloud, Roger Squire, Simms-Watts and Mode
Electronics.

Immense range of etfects units and accessories carried in
stock and big range of secondhand geat.

Custlom built P A, systems and technical advice on all
service rnatters,

Part exchange and credit facilities can be arranged,
Ring or call at our showrooms,

Johnson’s Music (Lesjay Ltd.)
227 London Road,
Sheffield S24 NF.

Tel: (0742) 53127

I
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STRING

because...

IT’S THE CHOICE OF ..,

SLADE - ALICE COOPER

THE WHO - WIZZARD
EMERSON,LAKE AND PALMER

ELTON JOHN BAND - YES
GENESIS - T.REX- EARTH BAND

EL.O.-LED ZEPPELIN - STRAWBS

Choose your Rotosound strings at your music store

Or write for lIsts and nearest stockists to:

JAMES HOW INDRDUSTRIES LTD.,

DANDELION)

EVERYTHING IS EVERYTHING AT
DANDELION

We thought you might lire to know that we afways have an
excellent sefection of

USED GEAR

GUITARS — Fender Strats — Teles — Basses — Gibson S.G.s
— Les Pauls — Basses plus Antoria, Callan, Hayman, Gretsch
ete,

AMPS — Used amps — we have mucho! by Fender, Peavey,
H{H, Carlsbro, Marshalj tc.

DRUMS — Hayman, Premier, Ludwig, Avedis ¢tc.

GIVE DIXIE A RING — WE MAY fUST HAVE IT!

P.S. DON'T FORGET —~ We do all guitar repairs. Refretiing,
Refinighing, Rewiring, New lleads, Gibsons done to original

_ Cherry, Fender refurbishing, Custom finishes etc. Examples
always available for your inspection.

IN QUR FIRST FLOOR SHOWROOM

A fair sefection of Filat Tops by Ovation, Harptone, Harmony
Yamaoha, Antorie, Eko etc.
Dixie’s originat acoustic Howard Roberts guitar is on show!

GIBSON STAR DEALER

Les Pauls, S.G.s, L.6s, Ripper, Grabber, etc,

RICKENBACKER ROCK HQOUSE - Twin neck, basses,
electric 12,

HiIH HACIENDA — All the Amps, Cabs, Echo Unil, etc.
PEAVEY PARADISE — All the popular models,
MARSHALL MAISONETTE — 100W Valve amps, latest
100W SS Amp.

AMPEG — {Can’t think of a pun for this) dealer.

\—_97 King Street, Huddersfield. Tel: (0484) 26657__)

BRI

THE LIGHTMASTER 601

The Lightmaster 601 is the most
advanced lighting control unit
marketed today.

incorporating:

*PLUG-IN EFFECTS CARTRIDGES
*UNIQUE MASTER CONTROL
*INTEGRATED CIRCUITS

*ADVANCED RFI SUPPRESSORS

All enquiries to Chris Fenwick.

Zero 88 Lighting Lid., HS Hatfield Road,
St. Albans, Herts, AL1 41S
Tclcphnnc St. Albans [0727) 63727







Redhill 68821

AMPS, DRUMS Speedy MUSIC, REPAIRS
GUITARS. Mail Order ~ KEYBOARDS.

[ﬁ'éso@cjgoé_s{h\ﬂ} dea/ePJJ










DEALER NEWS

ST. GILES MUSIC CENTRE in London,
W.C.2 have been on the go for ten years
now, and their performance has recom-
mended them to a variety of musicians.
Recent visitors have included Pifot, Brian
May, Argent, Rory Gallagher, Man and
Headstone, whife up and coming bands
fike Safutations, King Size and Second
Offence are in falrly often.

Shop Manager Richard Manders and
his assistant Steve Potter are aided by
Harry Varley, Jjack Gordon, Chiris
Bryant, Car! Barnett, Trevor fames and
repairmen Bilt Childes who specializes
in woodwinds, and Dennis Lofthouse,
an expert in brass repairs.

Guitars sold in the shop range from
Fenders and Rickenbackers to Gullds,
Antories, Angeficas, and such rarities
as @ Ned Callan hand-made copy of a
Gibson Firebird, at £7108. Percussion is
represerited by standard drums from
Beyverley and Premier, as wefl as a good
sefection of tuned percussion such as
Glockensplels, vibraphones and both
hand and pedal tuned tympanies. St.
Gifes also offers a range of Latin
percussion instruments, as well as
cymbals  from Zildjien ond Palste,
and they've just received a lorge ship-
ment of Regaf tip drum sticks.

Keyboards include ARP synthesisers
and the Diamond range of portables,
whife the amps stocked include Laney,
Ampeg, Aftec-Lansing and Peavey.

That takes care of the ground floor!
Upstalrs, there Is a sefection of Boosey
& Hawkes brass and woodwinds, and a
repair department. St. Giles have maif
order facilites, a repair service and
honour both Access and Barclay cards.,

SOUND PAD of Lelcester have recently
moved to a new site on the London
Road, and the additional space means
that they wilf be able to expand their
service. Both a Gibson Star Dealer and a
Fender Soundhouse, the Sound Pad afso
offer an extensive number of copies,
including Arbiter, tbanez, Antoria, CSi,
CMi, Kasuga and Yamaha. Thejir amps
and P.A. systems include Acoustic,
Peavey,  Fender, Carlsbro, WEM,
Marshall, and Yamaha.

When we spoke to safes manager
B. Grant, he told us that the more than
2,000 square feet of space would pro-
vide them the opportunity of cartying
even more Reyboards, to supplement
their Vox, Crumar and Fender-Rhodes
ranges., Percussion is represented by
Rogers, Ludwig, Beverley and Hayman.
Sound Pad do a roaring trade in disco
equipment, and the new pltch wilf
fnclude a basement fitted out as a disco
den,

Advir Shaeoasr

STATION ROAD,
STAINFORTH, DONCASTER
TEL: 0302 841398.

T soundhouse )
GUITARS i

Gibson ‘Flying V°

Gibson Les Paul Origional 1953
Gibson Les Paul Standard
Gison Les Paul Custom (Black)
Gibson Les Paul Deluxe

Gibson Les Paul Signature
Gibson SG Special (1964)
Gibson SG Junior (1963)
Gibson SG Standard

Gibson L6’s

Rickenbacker Stereo 4001 Basses
Fender Strat (1961)

Fender Strat (1962)

AMPLIFICATION: Main stockists for Orange,
Hiwatt,Fender,Marshall, Catlsbro,Davoli, WEM,
Peavy.

DRUMS: Gretsch,Ludwig,Rogers,Sonor,Hayman.

WE HAVE ONE OF THE LARGEST
STOCKS OF GIBSONS IN THE AREA

NWHH IIIHL.MEH llllﬂf.!}::'

Mwmmwm

music at COOKES

ENOLRALOULS? CNMEDATE
Pick up from stock:
3?;&55 Elt;lr::;s’n'::mss' Electric Guitars, Classic
o . Synthesi ' Guitars, Folk Gultars, Amps.
i o SYTVCeS Sars, Cabs and P.A.s, Brums
Ukes,, Microphones. abs and P.A.5, Brums.

GUITAR STRAPS and
STRINGS and Accesories
of every description.

Good selection of
Guaranteed Used Gear at
bargain prices. And we
dsliver everything — FREE!

)

C smvier ¢
CUHTETAN DN

A fully-equipped technical Generous discounts for
workshop on the premises cash. Excellent part

to give vou fast, efficient exchange adjustments

after-salas service In every off new gear, Hire

department. purchase and credit
facilities.

Cool(qs Band Instrumcnts 34,St.Benedicts St. NORWICH. Telephone: Norwich 23563,






ROUNDHOUSE

Recording studios are born
for all sorts of reasons. Most
are set up as an exercise to
make money and are run by
people who like recording,
but are principally interested
in making a profit, Some
exist as legal tax evasion
exercises for the super-rich
super-stars and a few exist in
a service capacity as in the
case of record company
house studios,

The Roundhouse Studio is
a little of both the first and
the last,and a great deal mcre
that is aside from the usual
reasons, I1's the studio arm of
Bronze Records, the mini-
empire that Gerry Bron has
created — more than a little
around Uriah Heep's world-
wide success. The label
flourishes and because Gerry
is first and foremost a
producer, it was an obvious
step to set up his own studio,
both to record the house acts
and to be available for hire.

In charge of the day-to-day
running of the studio is Peter
Gallen, a studio manager who
has served his apprenticeship
in the time honoured way,
For over five years he was a
balance engineer at
Lansdowne Studios and he
arrived at Roundhouse
through a long standing asso-
ciation with Gerry Bron,
| did most of the Uriah
Heep albums with Gerry,”
said Peter, “And towards the
end of my time at Lansdowne
| was working almost exclu-
sively on Bronze artists’’.

In addition to his work as a
balance engineer, Peter has
also worked in the producers
chair and he naturally has
gained an understanding of
the needs of producers as well
as the needs of engineers. The
artists that Peter has
produced included Osibisa
and Ken Hensley,

“QOur aim in building this
studio is to create a pro-
ducer’s studio rather than an
engineer’s studio. We made a
point of laying back the tech-
nical aspect of the studio,
although we believe we are as
technically advanced as it's
possible to be at the present
time. Many studios open with
grand anncuncements about
their highly sophisticated
technical specifications, but
we prefer 1o keep the tech-
nical aspect in the back-
ground and just provide a
comfortable atmosphere to
work in",

Atmosphere is something
that has been considered very
carefully at the Roundhouse
Studio, Most studios concern
themselves greatly with the
installation of the desk and
machinery and then when it
comes to the final decoration,
scatter a few spotlights and
chairs around and believe that
they have taken care of
everything. Gerry and Peter
approached the problem
differently.

"The studio interior decor
has been designed by John
Page of Charies Page Interiors
because Gerry felt that the
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Roundhouse

way the studio looked was
vital”. Describing the job
done by Page as interior
decor is something of an
insult. The decor is buift into
the studio. Despite being
over-worked, the terms,
futuristic and ultra-modern
are really the only way to
describe the decor, All
corners have been rounded,
That means all windows are
rounded, that all doors are
rounded, that means that
Cadac had to build speciai
maonitor enclosures that had
rounded corners — the cost
must have been staggering.
No official statement about
the cost of building the
Roundhouse Studio is avail-
able, but rumour puts the
figure at around £250,000, a
sum which a visitor is pre-
pared to believe.

Epic Record’s boss was
visiting the compiex at the
same time as fnternational
Musician and to quote him,
“The only thing tc compare
to this is Caribouw” (the
Ranch studio in the Col-
orado: Rockies beloved by
Elton John and others).

The non-music facilities
are as impressive as the tech-
nical spec. There's a large
rest area dutside the contro}
room {despite a huge control
control room that could poss-
ibly absorb 20 people
without seeming full} which
is fitted with a cofour TV,
There's a kitclién at the
disposal of producers, artists
and their staff which has a
giant freezer and a micro-
wave oven, So steaks at 3am

can be on the menu at
minimal cost as well as any
drinks required.

“This is what we mean by
making this a producer’s
studio. It's a studio that
makes his job as easy as
possible by keeping
everybody fresh and presen-
ting artists and producers
alike with a minimum of
hassles in getting sounds and
also in getting something to
eat”,

The main studio is capable
of taking around 40 music-
ians comfortably, The studio
has mains outlets of 220 and
110 volts and it incorporates
an unusual fold-back box.

More than anything else in
the studio itself, the inability
10 hear each other in the cans
causes hold-ups for musicians.
Roundhouse provide a small
mini-mixer headphorie box
which altows a musician 1o
mix his own foldback. 1If
more than four instruments
are going down at one time
the engineer can send any
groups required to the four
faders in the fold back box

.on the studio floor.

In the control room the
main impression is one of
space. ““The reason that our
opening was delayed for
several months is because we
were working on the control
room. 1 feel very strongly
ahout control rooms and
most of the ones |'ve worked
in have been bad. in this
room ) think we've created
absolutely flat sound round
the entire room,

“So many controls are so
bad that the engineer and the
producer are actually hearing
different things, so when the

producer asks for more bass
the engineer thinks he’s mad
because he can hear plenty of
hass. We wanted 1o achieve a
uniform sound wherever you
are in the studio and | think
we‘ve managed 10 achieve
that. We've chosen Cadac
monitors because they're the
only flat monitors |'ve ever
heard. We may not be right,
people may not like a truly
flat sound, but at least if they
record here thay will know
they are hearing it as it really
is.

Cadac have certainly been
favoured by the Roundhouse.
The desk is a massive Cadac
console, “Cadac have the
most flexible system we've
come across, The equalisation
is very good on each channel
and for that reason the
amount of off board equal-
isation is cut down to a
minimum’’,

Studer machines are used
throughout. The main work-
horse is a 24 track and al
reductions go intoy 2-track
Studers. A 16 is expected 1o
arrive shortly. The monit-
oring is by Cadac power amps
and Cadac enclosures. Peter's
main assistant is engineer
Ashley Howe (also
Lansdowne) and assistant
engineers are Mark Durnley:
and Trevor Hallesy. Technical
engineer is Pete Osborne.,

Despite the newest studio
in London, the Roundhouse
Studio already has plans to
expand, Their connection
with the Roundhouse itself
{"'there is a small financial
involvement by the Round-
house Trust”) is one that
works 1o their mutual advan-

tage. The studio is housed in
the basement of a newly
completed office block, and
just beside the Roundhouse
(the Bronze record company
@decupies a floor of the buil-
ding).

Peter Gallen is currently
wiring up the Roundhouse
itself for recording,using their
main conirol room. At the
back of the office block is a
large building built as a
rehearsal room by the Round-
house and the studio is also
wiring this for sound, Eventu-
ally the Roundhouse studio
will be the first studio in
London to be abie to offer an
important London venue to
recording artists and the |
“live”’ recording possibilities
are endless. For once the
restrictions of a small mobile
control room could be litted
and the Roundhodse coutd be
the perfect recording venue
for artists who feel that the
addition of an audience is a
vital ingredient in their recording.

“( think the arrangement
will work very well for us and
for the Roundhouse.
Obviously 1t will be perfect
for them when they want to
record something that is
being produced and it’s
obviously a perfect venue for
us to use”.

The Roundhouse Studio is
much more than just @
control room and a studio, It
will soon became a highly
sophisticated recording com:
plex that features two main
recording studios and a major
London venue among its
facilities, while at the same time
remaining the most atiractive
and comfortable studio in

London. O
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it's possible for a band 10 set
up, use an item of equipment
in gig surroundings and judge
it's performance on that
basis. We often have bands
who come down and set up
all their equipment and we
spend many evenings helping
them to choose the right gear”
The venture into group
equipment proved to be as
successful as their disco
market and they have gained
a high reputation as both a
manufacturer and retailer and
bands from all over the
Manchester and North West
regularly visit the showroom,
On the hoary old subject
of disco versus live music
Bob says: *'I’'m aware that
many musicians feel that the
disco has done them out of
work. Like everything else
that is new it had a boom
during which time things
were hard for some bands,
but now it's levelling out
again and the good bands are
getting plenty of work and
the good DJs are O.K. as well.

It"s the bad bands and DJs
who have suffered and that’s
probably a good thing.”

Tha national breakthrough

for S.A.l. came when the com- §

pany exhibited at a

trade fair in 1973. The trade
started to take the brand
seriously and within a few
months SAl equipment was
finding widespread
acceptance.

S.A. L. today is far more than

just a retail and manufactur-
ing operation. The banner
now covers activities such as
hiring and sound equipment
installation.

Export is becoming an
important word at S.A.l, A
large number of professional
disco consoles have recently
been exported 1o Scandinavia
for use in the Blow Up Discos
there and if you're in the
USA and you dial the central
business computer in New
York for information on
companies who make pro-
fessional discotheque equip-
ment, out pops S.A.l.’s name.

"®

ON THEIR 1st ANIVERSARY

AND WISH THEM ALL THE SUCCESS

“We're just exploring the
export possibilities now,"
says Bob enthusiastically.
""The disco market in the
States is about to explode
and we’re in at the beginning.
The Board of Tradeare very
helpful 10 exporters, and
things certainly look very,
good for us.”

Malcolm Maguire manages
the S.A.l. showroom, He was
in the car trade until last
December when he joined
S.A.l. He's always had strong
musical connections, though.

“I may be old-fashioned
but 1 still believe the
customer is right,’”” says
Maicolm very emphaticaily.
“Service is what we believe in
here and if we haven’t got
something a customer wants
instead of shrugging our
shioulders and saying 'no’,
we'll go out and get whatever
he wants.

“There are going to be
major changes in the show-
room here, We're having it
completely redecorated and
we're also building a studio
on the side, At first | should
think it'll just be a DJ studio
but later on we'd like to
enlarge it for bands.”

S.A.l. also has a rapid turn
round on repairs.

"1 think we can fix some-
thing almost as soon as it’s
wanted,” says Malcolm.
““Usually with a few hours
notice we can do socmething
in half a day, but if some-
thing’s really urgent we’li do
our best to mend it very
quickly,

“Most of the people who
visit us are based locally.
People we've had in recently
have included Bunny, Wigan's
Ovation, The Real Thing, The
Chance, Russ Winstaniey and
Wilma Reading. Picadilly

Radio also uses all our gear
for outside stuff. We had to
do a sound system for Peter
Noone and Herman’s Hits (be
careful not to say Herman's
Hermits) recently and we’ve
just installed a P.A. system at
the Park Hall Cabaret
Lounge, Some of the cabaret
venues round here are really
big and can hold thousands.
So the sound system has to
be really good.”

The S.A.l. retail show-
room is a Fender Soundhouse
and a Gibson Star dealer. A
fantastically wide range of
amplification is stocked and
there’s also a wide range of
new and secondhand guitars.

"“"We'll take anything in
part exchange,’”’ claims
Malcolm, “doesn’t matter
what the gear is, even i it's
tatty, we'll give a fair price
forit.”" (]
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For Brochures and Local Stockzsts Write to: Davoli Amplification Ltd.
Davoli House, 859 Coronation Road, Park Royal, London NW10.




READIN

The Reading festival stands alone among festivals for its con-
sistent appearance in the pop calendar. Here we look at the
equipment some of the headlining acts will be relying on to

reproduce thejr performance.

THIN LIZZY

Scott Gorham, lead guitar:
Gibson Les Paul De Luxe
(Epiphone pick-ups), a Cry
Baby Wah-Wah, a MXR Phase
90 Phaser, a Marshal! 100
watt Lead amp, and a Fender
Dual Showman cabinet with
Gauss 15" drivers.

Brian Robertson, lead guitar:
Gibson Les Paul De Luxe
{Epiphone pick-ups), Color-
sound Wah-Wah, Compact
Phase A Phaser, Marshall 100
watt Lead amp, and a Fender
Dual Showman cabinet with
15" Gauss speakers.

Phil Lynott, bass: A Ricken-
backer 4001 Stereo bass with
split pick-ups — treble going
through a Cry Baby Wah-
Wah, a Maestro Brass Master,
a Hi Watt 100 bass amp, and
a Hi Watt 4" x 12" cabinet;
the bass pick-up goes through
an Acoustic 270 top and a
301 bass cabinet.

Brian Downey, drums: two
26" Gretsch bass drums,
two 18" x 16" Gretsch tom-
toms, two 13" x 8" Gretsch
drums, one wooden shell
Ludwig snare, a Rogers
Dynasonic snare, a Rogers
Hi-Hat, Rogers cymbal
stands, Premier snare stand
and bass pedal, 20" and 17"
Zildjian cymbals, a 9" Paiste
Splash cymbal, a 14" Paiste
cymbal, and an 18" Super
Zyn cymbal.

3
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HAWKWIND

Nik Turner: Selmar Sax

Paul Rudoiph, bass: Fender
Precision, Acoustic 261 amp.
Dave Brock, lead: Fender
Jaguar; a Dick Knight custom
built Les Paul copy.

Simon King, drums: Hayman
double drum kit, including 10
Paiste cymbals, two 10°" floor
tom-toms, a 28" bass drum,
ai13"anda 12" top tom-
tom, a 14" Hayman wood
snare, a 14" Ludwig metal
snare drum, a 13" and a 14"
timbali.

Alan Powell, drums: a
Ludwig single kit, 22" bass
drum, a 13" x 9" tom-tom, a
16" x 16" tom-tom, a 14"
Hayman snare, a Hayman Hi-
Mat, @ 20" Paiste cymbat, 15"
and 18" Hi-Hats, an 18"
Super Zyn cymbal.

Natal Congas

Simon House, synthesiser: a
Mellotron, Mini-Korg, a
Synthi ‘A" AKS Synthesiser,
an RM! Piano.

Amplification includes: four
Phase Linear 400 amps, two
Phase Linear 700 amps, four
Quad 303 amps, six HH 100
watt amps, one Vox AC30.

28 bins : 4 Electrosound W Bins, housing 1 x 18 speakers,
72 Electrosound folded fiorn bins with 2 x 15" Gauss speakers;
72 mid-bass cabs with 4 x12" Altec drivers, 120 watts per speaker
10 Aftec 329 horns, 2 290E drivers in each horn; 20 HF units
with 2 vitavox 100 watt drivers on 4 K horn mouths

Amcron amps and electro sound monitors, adding up to 20,000
watts; a selection of Shure, AKG and Neumann mikes, two
Electrosound mixers with 24 track with 12 switchable Egs per
channel

4 [BL Long Throws, with two 2482 drivers at 120 watt in each
4 Echo reverb phasers and digital delqys, and Revox recording
facilities for any artist who wants the:r performance recorded.

YES

HEAVY METAL .I'(IDS

Cosmo, lead guitarist: 2 mod-
ified 100 watt Marshall amps,
two Electrosound 4" x 12"
cabinets at 120 watts per
speaker, a Maestro phasing
unit and an original Gibson
Les Paul Sunburst guitar;
Keith Boyce, drums: an
original, custom built Ludwig
wooden shell drum kit {built
U.S.) with Evans clear heads,
Paiste 2002 cymbals, a 28"
bass drum, 8" snare, two top
toms, two floor toms, 2
tympanis, a Hi Hat, seven
cymbals and specially made
heavy built military drum
sticks, and an Eventide
phasing machine;

Ronnjie Hatfield-Thomas:
Fender precision bass, 2
Acoustic 370 tops, 2 Electro-
sound 4’ x 12" cabs with
Gauss drivers, 2 Electrosound
2" x 15" cabs with Gauss-
drivers;

Rocky Sinclair, Keyboards:
RMI piano, Hammond C3
Organ, Mini-Moog, Hohner
Clarinet, a String Master, the
Organ uses two American
built 300 Watt Leslie
speakers, the rest use two
doctored 100 Watt Marshall
amps, 3 Electrosound 4" x 12"
cabs with Gauss drivers, three
370 Acoustic tops;

Jon Anderson: Martin
Acoustic 12 string; Gibson ES
140 fullbodied.

Steve Howe, guitar: Gibson
ES179D acoustic; 1953 Tele-
caster; 1956 Telecaster;
Gibson 345 stereo; a DAN
electro Sitar-Guitar; a Gibson
Les Paul Junior; a Gibson
twin neck; a Gretsch 12
string; @ Martin acoustic
0068.

Chris Squire, bass: a Ricken-
backer 4-string; a Fender Jazz
Master; Gibson Thunderbird;
Ripper 4-string; an EBI 4-
string violin-bass; Melody
Maker bass; Guild fretless.
Patrick Moraz, keyboards:
Hammond C3 Organ; Fender-
Rhodes 73 and 88 pianos;
two String Thing synthesisers;
a Mini-Moog; a D C cabinet;
two Mellotrons; ARP Pro
Soloist; two Rhythm Ace
Drum Machines; two Binson
Echos; Alpine horn; an Elec-
tronic Slinky.

Alan White, drums: Ludwig
kit, including 22" x 14" bass;
two 13" x 9 tom-toms;
three timbalis: 14" x 6",

13" % 6", 13" x B'": two

16" x 16" tom-toms; four
Oresden timpanis — 23", 26",
29", and 33"; Tubular bells;
Symphonic gongs — 14",
20", 22", 26", and 32":
Octopulse drums; two cymbal
trees; three Ludwig snares —
14" x B”; 14" x 8", and

14" x B”; a Gretsch snare,
14" x 6", assorted cymbals:
4" — 24”"; three Thunder
sheets; a Bell Lyra; cowbells;
a box of assorted percussion.

Voacalists will be using SM 58s
for mikes, and a Revox ADT
tape machine.

87



















































051733 0088

\50. 01608 0244



























DAY

sauoydonipy
























