


ANOTHER FIRST FROM
BR@DR JORGENSON

The NEW Roland EP-20

The Roland Electronic Piano EP-20 is 8 combo-type piano combining simple
design, practicality, and portability with body -incorporated in the carrying
case. Stable in putch, complete with damper pedal, piano and harpsichord
effects which are multi-mixable, wah and vibra to effect.

The EP-20 generates various sounds with any combination of pedals or echo
chamber. For any kind of performance funky or moody, the EP-20 holds

any group together.

@

- Contact Brian Nunney
| at BRPDR JORGENSON
for details of your local distributor.

Bradr Jorgenson UK. Ltd.,
Strand House,

Great West Rd.,

Brentford.

Tel: 01-560 4191 24 hr. service.
Telex : 934323










OISRIINIE]




Photograph by Michaeel Putland.

Regarded by many as a musical genius; regarded by

some as a plagiarising charlaton, Rick Wakeman at feast
evokes strong feeling. He is undoubtedly one of the most
musical rock and rolf stars and with a little care he will
succeed in fifting that particular genre out of the image-
ridden trough in which it has wallowed since its inception.
Above all, he is conscientious and carefuf and though
some may be dubious about the end result, the means he
uses are un._-'qug in an essentially inconsequentiaf industry.













Construction

Conclusion

Parameter
Maximum
gain

Input
Saturation
Max. output

Input tone
controls

by Bruce Gibbs

Output tone
controls

Input Noise

Residual Noise
(ie mixer stage)

Distortion

Meters

Test Report on: MOM (déW! /nfa %D*Mﬂ
v Jully 1975 200D &x vAT

The “Sixteen into Two'' is a large “stage” mixer designed for balancing the sound of live miusic. Though less ex-
pensive than a professional studio mixer, it has most of the same facilities and almost studio performance. The unjt
is specifically designed to withstand a life “'on the road" with a group and, for ruggedness, is constructed in what is
called an “aluminium flight case”. This is an extremely sturdy afuminium covered, plywood case with strong
catches and handles and reinforced corners.

The facilities provided on each input channef are:

{i} 200 ohm balanced line microphone input via an XL R connector

(i}  input sensitivity controf

(ifi} 4 channel equalisation

{(iv}  foldback and echo (or reverb} rotary fuders

(v} slider muin fader and rotary leftfright balance contral.

{vi)  manitor sefection and channel offfon switch.

One echo output js provided for driving an external effects units but two echo return inputs, each with its own levef
controf, are fitted, This permits two external effects to be used simuitaneously, The echo channel has a fulf set of
four tone conirols and foldback and master echo controfs.

Fach of the two main output channefs and the foldback channel has @ master fader and bass and treble controfs. A
headphone monitor channef can listen in on any mixed output or any individual input channel, Two lurge V. U.
meters can be switched to measure the signels on the main outputs or to measure the folfdback channef output on
one meter and the source sefected by the headphone monitor on the other.

All the inputs and outputs, apart from going to XL R connectors, also go to u single muiti-spin socket so that a
multi-core cable can be used to connect the mixer to a stage box. This permits the mixer and its operator 10 be
placed out in the auditorium. A suitable multi-core cable on a dispenser, and the stage box can be provided as an
extra.

Inside the sturdy outer case is a single large front panef on which alf the working parts are mounted. Each of the
16 input channels has its own printed circuit board, three identical mixing boards are used for the feft, right und
foldback channels and two further boards carry monitor and reverb channef components; total of 21 printed circuit
boards. On current units these are made of phenol bonded paper but glass fibre boards are being fitted to alf new
units,
Components with any significant weight are not mounted on the printed circuit boards but are directly bolfted to
the main panel. These include the 16 mu-metal shielded input transformers, the loroidal mains transforimers, which
/s afso in a screening case, and the smoathing efectrolytics,
A for of thought has obviousty gone into the choice of components and method of construction. The slider pots
have the track offset to the slot so that any dust which gets in does not settle on the resistive efement und so muke
the pot noisy. An R.F. filter has been fitted in the mains circuit so that mains-borne interference is rejected. The
mains adjuster is next to the mains input socket so it is fess fikely thut one would forget to set it correctly, There
are also numerous ather smalf features which indicate attention to detail in the the design.
This is a welf considered piece of engineering which will satisfactorily do the job for which it was designed. The
guality of components and of construction is good and the facilities and performance well justify the price tag.
in use, one may expect to require inputs from music sources ather thon microphones. The manufacturers can
provide specigl inputs on request,

RESULTS TEST CONDITION COMMENTS
6£6.808 Sensitivity & fader at max —62.848 m input for + 4dBm output
balence central.
-39d8m @ max ip gain Turning input control down will
allow higher input fevels
+ 19dBm Onset of output clipping
this is equivalent to 7 V RMS
+ 16d8 Treble @ 15KH2 Input tone controfs very good.
-16.848
+13.8
13,1 Presence @ 3KHz measured
- on
ri22 Middte @ 3004z ~ chan- 3
- 12.5
+17.2
155 Bass @ 60Hz
+12.8d8 .
_71.848 Treble @ 10KHz measured
on LH
+ 73. OdB 00d
—11dB Bass @ 60H2 chan. [
— 12648m 200 ohm sources, gain at Very good.
max, cafculated vatve
averaged from 7 ip chans With input sensitivity control
central the value is g little higher
than this.
—76d8m — all input & main faders Quite good but couid be
at zero better. Residual signal to
Noise Ratio 70d8 to 8§0d8.
—66doM — input faders at 2ero Noise measurements were taken
main faders ot max. broad band but better figures
would result if measurement were
restricted to audio bandwith.
0.065% through whofe system Very good

with output tevel of + 4dEm

VU =+ 4dBm This is the American standard .

The mixer will also work
successfufly into OdBm jevefs


















and appear to be made of hard

maple. This may explain why

this guitar has an excellent sus-
tain for a “‘semi’” and suffers
much less than some other
makes from acoustic feedback
and microphony.

Summary:

1.} The controls are practical,
but one ¢ould do more.
with so many knobs,

2.) The fingerboard is really
not up to standard on this
sample.

3.) Great to listen to.

4.) Great to play {after it had
been set up properly)

5.) The components made by
Gretsch are better finished
than those which were

“brought in”.

6.) The published price of the
guitar also includes a fine
contoured case, a good
quality leather strap, and
a lead. The case was
found to fit the 7670
guitar rather too tightly,
owing to the tremelo
arm fitting. Without a
Bigsby, the fit would
be perfect.

Epiphone
Emperor
Retail Price £500,,

in last month’s issue, I was un-
impressed by the Switchmaster
last month: this is more like it!
I am afraid 1 generally only
admire old instrumnents which
were more or less hand made, 1
also tend to consider machine
assisted guitars, which happen
to be rare, as just that, While I
will happily agree that such
guitars may be wonderful
musical instruments. (I am in
the process of spending a lot
of money restoring a similar
Gretsch), 1 would hesitate to
call them works of art in the
same way as a Martin/Ditson
‘45,

In contrast, the Emperor is
probably the top model of a
range of very wide-bodied am-
plified acoustics made by Epi-
phone. The electronics are com-
plex to the point of absurdity,
and the pearl inlay work, while
not very special by pre-war
banjo standards, is unusually
pretty and well cut for an
electric guitar. This instrument
definitely has its own style, and
pleases me as a guitar-maker, It
seems I have expensive tastes,
because the price is around
4500, excluding V.A.T.

Apart from the pearl and the
sheer size of the beast, prob-
ably.the most obvious feature is
the row of push-buttons near
the tailpiece. These are not
labelled, but appear to control
pick-up selection and tone
effects. I have unearthed the

i)

following circuit from a similar
Epiphone switch unit and it
may help to explain what is
going on. The switches are
ganged in pairs and pressing any
button cancels the last setting,
so only one pair of switches can
be on at any time,

The whole system is similar to
the Gibson rotary tone selector,
fitted to some semi-acoustics.
In the diagram, 1 have omitted
resistors {10 meg) across the
lower one of each switch pair
for the sake of clarity, Obvi-
ously, the Emperor would aiso
have pick-up selection switch-
es .

I would have liked more time
to play with this tone system,
but my first impression was
that the response of the pick-
ups was fairly limited by
modern standards, and such
drastic filtering of the signal
is probably necessary to make
any significant tone changes.
However, I must reserve judge-
ment on the pick-ups as I have
not had the opportunity of
playing the Emperor with other
guitars, or on stage, and this
often drastically changes one’s
ideas about an instrument's
tone quality. The pick-ups are
very shallow and appear to be
non-humbucking types, but
well screened, with the adjust-
ment screws at the edge of the
coil and the magnet in the
middle.

Most of the instrument
appears to be constructed from
“flamed"” maple. The neck is
straight, and frets and finger-
board are in good condition
considering the age of the in-
strument. Unfortunately, 1

examined this guitar some
weeks ago, before our use of
standardised action meastre-
meuts, and I can not supply
exact figures. 1 certainly noticed
no difficulty in playing, despite
the relatively heavy strings.

The nut is interesting and
appears to be original. It is
divided into two stripsby a
horizontal groove, The strip
nearest the machine heads
is slotted in the normal way to
locate the sirings, but the other
part, next to the fingerboard, is
lower and quite flat, and the
strings finally rest on this before
leaving the nut. A guitar nut
normally has two jobs: to
separate the strings and to set
their height above the frets. In
this example, the two functions
have been separated, making ad-
justment more laborious but
also more stable and more toler-
ant of change in the string
gauges.

Although the body is in good
condition, the lacquer on the
head is cracking seriously and
needs professional amalga-
mation before it is too late. The
tone switches could also need a
lot of attention. Apart from
this, the Emperor seems to be in
reasonable playing condition
and, with the possible exception
of the switches, could be re-
stored to practically mint con-
dition if that is what you want.

It is not my place to comment
on the price, but although T
consider it a better instrument
than last month’s Switchmaster,
it is not so obviously a good
medium term investment, and
could take longer to re-sell.

B&M
Country

Classic
Retail Price £23-71

This is one of a large range of
guitars manufactured in Spain
for Barnes and Mullins. Most of
the models compare and com-
pete favourably with Japanese
guitars in the same price range.

Over the last few years 1
have watched the standard
range of instruments improve,
until they have a glossy finish
rivaling any Japanese quitar.
While I am sure this will benefit
High Street shops, I feel that it
is possible to take this process
too far, and any further im-

provements to the finish should
be directed inside the body. (In
the review sample one of the
back struts entirely misses its
locating pocket in the back
lining; fortunately, the non-
cracking properties of the qlue
used makes this less serious).

The machine heads are prob-
ably Dutch and work well
enough, although the holes in
the head for the string rollers
are erratic and too large. In
theory, this imposes more
strain on the machines and
their mounting screws, but there
is often enough slack in the
bearings to allow the rollers to
align themselves sensibly.

The nut is moulded plastic
and has been designed to cause
as little trouble as possible: it
would obviously benefit from
minor adjustment to the string
slots before sale, but what
medium-priced quitar wouldn't!
The standard of fret positioning
{accuracy of intonation}) and
fret fitting is particularly good,
and exceptional for a guitar in
this price range. The action as
supplied is 3.1 mm top string
and 3.6 bass string:.these are
good general-purpose figures for
a nylon string guitar,

The body construction is a
mixture of traditional and
modemn. It is very light and re-
sponsive, and the neck has the
long internal ‘'toes’ which
help tone quality in a lightly
built instrument. Front, back
and sides are of laminated con-
struction, and the internal
strutting appears to be some
form of pine or spruce {little
thought has been given to grain
direction). The strutting around
the bridge is simple, unorthodox
and effective, Not surprisingly,
it works like a cross between a
Hauser and a Ramirez. The re-
sulting tone and sensitivity
brings me to the most im-
partant part of the review,

There seem to be two sorts of
‘Spanish-style’ classical guitars.
The cheaper ones are like the
guitars Spain has always ex-
ported in large quantities. At
roughly the standaxd of a
Student Ramirez, you get in-
struments designed for higher
tension strings, and with the
greater presence and dynamic
range needed for the modern
Classical guitar repertoire.

{The cheaper ranges of guitars
are not just inferior, they are
generally a totally different
animal. The B,M. Concert is
obviously inferior to a Student
Ramirez, but it is roughly the
same sott of guitar and some
teachers may wish to recom-
mend it as a first guitar. It is
also loud and penetrating
enough to be audible in a school
assembly, when fitted with half-
dead strings, and played by
damp and trembling fingers.

All prices are exclusive of V.A.T,






Materials

Bass Dvums

Tom-Toms

Snares

Accessories

by Bob Henrit

Conclusion

Test Report on: P%7 ,ea'k fef/t_ !
Date: AWMS&' /975 é 33335 EX VA’T

My imtroduction to Feorl Drums came many moons ago when someone began to bring u very cheap, and osten-
sibly inferior kit into this country. However, just recently on trips to the States | was interested to see that an awful
fot of, normually patriotic, American drammers were swilching from their home grown sets to the fupanese built
versions. 1 had heard these people, tike £d Shaughnessy, and Frank Zappa's drummer, Rulph Humphrey, playing
their Pearf kits but | had not hed an opporiunity to investigate them. Sa, it was with mixed feefings that 1 upp-
roached my first drum check for laternational Musician,

fhe fibre glass drums had the brightest sound and would definitely be the foudest. Next camne the woad and
fibre which were, in turn, brighter than the wood. V'heir “woodifibre” shelis are five-ply with an approximately two-
ply couting of tibre gluss inside. The wood shells are seven-ply with what looks like a white polyurethane finish in-
side. The re-cycled puper which lfooks to me like bakelite, again produced a bright sound but, each alternative had
its own migue timber. So, it's very much a matter of personal preference. You puys your money and you takes
your chaice, | must say it makes a refreshing change for the drummer to huve the opportunity to be discerning in
his choice of sheti-material. Especially since it's just one manufaciurer offering these options.

The 24 bass drum is fitted with twenty business-like nut boxes and very solid looking tymp-type tupers. The
spurs are realfy unusual, certainly unlike anything available in Europe before. Attached to the drum by a knurled
thuimb-screw, they are easily odjustable on a screw-thread and secured in position by a focking nut. They do not
need to be removed for dis-assembly, merely revolved backwards on the Rnurfed screw. Metal counter hoops,in-
fuid with plastic, are fitted as standard on aoff the bass drums. Pear! supply two strip-type felt dampers which, in my
sample, weren’t quite long enough o stretch down the centre of the drum, However, even with the telt strip in an
off-centre position on the batter head the drum had a really creditable sotid thump.

The smalf tom-toms of the “Rock-Kit' are one size farger than normal and possess a very bright musicel sound.
All the drums have a batter-head damper, sofid sounding counter hoops and American-style square-headed tension
screws. | am not too sure sbout the mating-fit of these screws to the nut-box inserts.

The floor tom-tom is, like the other drums, larger than normal. 1t's 18" x 16" with u correspondingly deep satis-
fying tone. 1t's unusual in that it is fitted with three Jegs instead of the normalf four. However, it didn’t seem at all
unstable and, ! understand, just one extra feg would put £3.00 on the retaif price.

Pearl’s snare-drum has its own unigue sound and my example needed very fittle work short of putiing a couple
of turns on euch of the 20 tension screws and slight adjustment of the seemingly foul-proof and un-fussy snare
refease. A 20-strand snare is attached to this strainer American-styfe by a thin plastic sirap. [ would attribuie
the drum'’s clear, bright sound to its light gauge shell, which | am pretty sure is the only brass production model
being manufactured toduy. The new deeper snuare-drums with their 615 shelfs have become very popular over the
past couple of years; mainly because they retain the crispness of the slightly thinner drum but atso udd a fot of
depth. This results in a mare modern sound, perfect for latter-day rock. Peorf are 1o be congratufated on producing
this drum at such d reasonable price. However, allow me one slight criticism: Since the shell is uniquety made of
brass it wotdld be nice if it were more obviously so. Why not fucquer the brass instead of chroming it? Afteralf . . ..
“If you got it, flaunt it.”  So much for the drums themselves, now let's move on to their accessories.

The douhle tom-tom holder is extremely heavy-duty with lots of adjustments, certainly more fateral udjustment
than on any other available model. A large-section hexagon rod fits into a six-sided stotted hofder which clamps
very securely with an extra farge wing-boit. The fitting has the well known balf und socket type angle adjustment,
wihich gives complete controf of tom-tom placement with four substantiol locking screws to irradicate any playing
maovement.

The Company make a strong looking, cust-footplate, centre-pulf, high-hat stand with an adfustable expansion
spring, 1t comes with sensible hig wing-bolts for height and leg adjustment and features an adjustable spur, a thick

metal strap and a cup-tifter for the bottom cymbal. This robust stand is topped off with an adjustable freavy-duty
cluich.

The bass drum pedaf, naturaffy enough, matches the high-hat stand and leoks a splendidly efficient afiuir,
housically the same idea as its West Coast American competitor. It has quickly adjustable stroke and spring tension,
unique screw attachment to the metal counter hoop, built in spur, moveable toe-stop and thick webhbing strap. f
consider this a good feature since it gives the pedal g built-in wegkness. If anything is going to break it wilt be the
easity replaceable strap rather than something more serious.

The "basket-type' snare-drum stand has Peorl's usual giant wing-holts for feg, height and angle control. The fegs
can, in addition, be set up for either a flush-based or tripod configuration. Replaceable nyfon bushes at the top of
each section are u sensible feature of the snare-drum, high-hat and cymbal stands.

The “high-rise’" cymbal stand is a most professional and solid stund, o reaf bargain at £160.00. Each “"Rock-Kit"
comes complete with two of these monsters with extra wide spread legs for stability and a strong, unique tifter
which adjusts from vertical to horizontal on o hnurled drum. However, the tilter would greatly benefit from a much
farger wing-nui with a lorge washer underneath it to ernable the cymbol to be dumped more efficiently when
necessary. As a matter of fact, alf of the wing-nuts on the Rit could be twice the size. It's strange that they fit such
sitty little nuts, especioffy since alf the other adjustment screws are so sensibly hefty,

No stool is included with the "“Rack-Kit' but | understand tihe Company manufacture an excellent heavy-duty
model at their usual reasonable price.

fhe appearance of the set is very good and, in my apinion, is only marred by the damper control which is very
tinny, and the rectanguder, plastic name-plaie which is really cheap looking. Peari would do well to change this to
match their materiaf designotion-plate, which is a whole ot more professional looking.

A pair of sticks, a pair of brushes and several spore bits and picces completes the kit. They also supply two keys
which are, unfortunately, very painful to use because of the raised Pearl fogo stumped onto them. My fingers reaffy
smarted when { tightened the locking screws on the tom-tom holder. However, the key does have o hole in it so you
could wear it round your neck if you reafly didn't want to fose it. The sticks, whilst they were very lightweight, had
a really good feel to them.

To sum up, the “Peart Rock-Kit™ is a very impressive drum-set indeed. [ felt comforteble as soon as f sat down
and everyihing was accessible to me without undue effart. The sound of the drums was very good and coufd only
be bettered, for my money, by fitting Remo’s C.S. Heads instead of their perfectly acceptohle Ambassador Heads.
The price, oo, turned out 1o be something of a revelation. The five drum Pearl set, us described, with its modern
large sizes, seils for £360,00 at its dearest. Whereas the Chicago-built competition, with only four drums in the
smafler sizes sells for about a hundred pounds more.



Bose
Speakers

Retail Price £390

These very practical small
sound cabinets are particularly
suitable for the travelling cabaret
act or gigging band who are seek-
ing a clean and natural sound,
Designed by Dr. Amar G. Bose’s
team of engineers, these
8% x 4%" “full range” loud-
speakers, each with an enormous
100z ceramic magnet, use a very
original design to give very high
sensitivity (combined with strong
treble and bass, and an impedance
figure of 8 ohms).

‘The system is basically de-
signed to use four 4% drivers so
that each driver is a midrange
units, The set of four, closely
coupled acoustically, act in
unison to form a “‘single large
cone’ area to generate a very
strong bass, The high-treble is
good, clean and undistorted.

By duplicating the arrange-
ment in each cabinet (measuring
19-3/8% x 15 x 13 and weigh-
ing 431bs), Dr. Bose has also
achieved a wide area of horizontal
distribution, much better than the
usual spread from a single loud-
speaker cabinet.

On a subjective test, we found
that these units had a much more
even frequency response than
when used in conjuction with the
equalization unit provided. They
successfully handled deep bass
and high-sibilant treble without
boomy bass or peaky treble.

Electricial contact is made via
a jack socket, on the back of the
cabinet, fitted with a cover which
seals the socket when not is use.
The strength of the mechanical
construction is just about the best

we have ever seen but most un-
orthodox. The cabinets are made
of heavy duty plywood covered
with vinyl and all the external
corners are covered with strong
vulcanized fibre edging and riv-
ited on metal corner and angle
fittings. A carrying handle is
fitted on the top which gives the
unit the appearance of being a
trunk when the lid is in place and
latched on with the four strong
metal retaining clips.

The metal-boxed equalizer unit
is carried in the lid of one of the
speaker units in the special com-
partment provided.

The equalizer gives about 12-
15dB main in the bass and treble
whilst maintaining the middle @
0dB. It operates from the mains
A.C. power and corrects the tone
of the ingoing signal (between
sound-source and the power amp)
to correct for the predominantly
“middle” sound when all the tone
controls are @ 0dB.

One of the good features, we
found, was that due to the un-
usually even frequency response,
no single note or group of notes
will accidently “peak™ in sym-
pathy to certain notes causing
feedback.

This means that one can ach-
ieve a very much higher leve! of
volume without risk of feedback.

The makers claim the follow-
ing figures: maximum amplifier
power, 270w. {Rms.); maximum
music signal, 125w.; maximum
continuous signal, 90w. —with ne
bass.

One can either use the lids of
the cabinets as pedestals for the
Bose 800 speakers or mount them
on the metal atlas SS-2 stand.

Both the hardware and the
sound quality of this system are
superb. The evenness of the
audio frequency spectrinn helps
avoid spurious feedback up to
the point where feedback over the
whole audio-spectrum occurs.

Novanex
Auto 6

Retail Price £33

The literature supplied with
this amp, describes it as
“Professional”. I generally take
that word fairly seriously, and
although this is a brief review, [
have drawn attention to certain
points which I might have over-
looked in an amp intended only
for amateur and less demanding
use. The deficiencies can easily
be put right by the manufacturer;
It is basically well designed,
reliable, and with the recom-
mended medifications, entirely
suitable a5 a small and portable
mains-operated amp for pro-
fessional musicians.

I also consider it unnecessary
to check the maximum output,
as it sounds objectively con-
siderably louder than a six watt
combo has any right to. This
appears ta be a direct result of
a high-efficiency speaker and a
“compressor” in the pre-amp
stages which keeps the maximum
output below the point of
serious distortion.

This compressor is fitted to
most Novanex amps. Its advan-
tage is that one can use the
output stages to near-full capacity
all the time, without the sound
“cracking’ on chords or the
occasional loud note. Most small
transistor amps exhibit a sudden
change from low distortion to
very high distortion at a certain
level and to avoid sudden and
unpleasant changes in tone, one
must play either well below this
level, or well above it.

Playing below the level means
you are not using all the watts
you have paid for, and playing
above it {(which can be very
successful with amps such as the
“Pignose™, '‘Axamp”’, and
similar types) limits you to a sort

of fuzz tone all the time, The
Movanex system appears to com-
press the loudness range so that
the amp consistently runs just
below the break point during
loud passages. The loss of
dynamic range seems to be guite
acceptable. The disadvantage of
this system is that there is no way
you can get a normal “clipped”
tone by pushing the amp hard.

A more significant effect of
the compressor is that because the
output fed to the speaker can
never be much more than the
nominal output, you can feed
bass guitar into a combo the size
of a shoe-box without blowing up
the speaker! Someone has at last
made the bass guitarist's practice
amp!

The Novanex Automatic 6
measures just 25 x 40 x 20 and
that’s centimetres, not inches.
You can lift it with one finger
through the handle, and if only it
had two clips for the mains cable,
it would be as easy to carry as an
airline bag. The internal construc-
tion and wiring seem sensibie,
with the serious exception that 1
consider the mains cable to be
inadequately secured, and routed
round the wrong side of the mains
transformer.

The amp would take bass very
much better if the back of the
control panel were stiffened with
an internal lip and fastened more
securely o the cabinet to prevent
air leaks and rattles (one screw by
each end of the handle).

Finally, I noticed a slight
increase in background hum when
playing high single notes on the
teview rnodel; this might be due
to insufficient regulation of the
power supply, but it was only
audible in a quiet room. The
Automatic 6 is also available as a
3-watt and a 10-watt with
tremelo, Personally, I think the
6-watt, as reviewed, represents
the best value for money.

All prices are exclusive of VAT
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What have Charlie Watts, Elvin Jones, Mel Lewis, Mike
Shrieve, Tony Williams and Chet Atkins in common?
They are some of the fine musicians who have woken
up to ‘That Great Gretsch Sound’. Gretsch have
always had a reputation as a leader in bringing to you
the very latest features, the finest materials, top
craftmanship and the very latest in electronics.
Remember, Gretsch for quality. Gretsch for sound
means ‘That Great Gretsch Sound’ is known by top
drummers and guitarists throughout the world. Contact
your local dealer now and wake up to that Great
Gretsch Sound.

LIHSCH

Gretsch Division,
BALDWIN PIANO & ORGAN COMPANY

Unit 4, Sterling Industrial Estate, Rainham Road South,
Dagenbam, Essex. Phone: 01-595 1212

SEE & HEAR THE

BOSE

800 SYSTEM
AT THE
MIDLAND’S SOUND CENTRE

Hocken Sound

1195 PERSHORE ROAD
BIRMINGHAM 30

TELEPHONE 021-459 4242 PBX

OLD HIGH STREET, HEADINGTON, OXFORD 2> 0865 65961

THAMES VALLEY SPECIALISTS
IN ALL
PROFESSIONAL SOUND EQUIPMENT
INCLUDING THE FANTASTIC
BOSE
800 SPEAKERS & 1800
PROFESSIONAL AMPLIFIERS

KEENEST PRICES BEST SERVICE
IN THE WEST
CONTACT US FOR A
PERSONAL, EFFICIENT,
COMPREHENSIVE, SERVICE.




Bob Seger: Beautiful Loser E-ST-1-
1378 Capitol EMI Records

Seger’s voice combines many qualities.
The gravel of Lee Marvin, the emotion,
the depth of Cocker or Fame or Clap-
ton, all of whom can produce sound that
registers in the stomach as much as the
ears. This album holds lyrically tpo but
unfortunately the majority of the orch-
estration/instrumentation is trite and
either overbearing or insubstantial. Two
of the tracks are very speedy, *'Kat-
mandu’ on side one and a similar ”Nut-
bush City Limits” on side two. Both
sound dated, The guitar riffs sound ten
years old: and despite drums and key-
boards noises {with a nice bit of sax on
the second track} both of these iracks
seem to be a product of the sixties. The
rest of the tracks are slower, more down-
beat, gentle Seger’s voice is worth listen-
ning to on all of them, despite indiff-
erent and consequently incongruous
backing on all but a few, Two tracks,
“Jody Girl”" and “Sailing Nights” are
fairly emotional songs. The vocals dom-
inate both which is just as well because
the instruments don’t seem to be in
harmony with the general atmosphere
that Seger's voice produces. On the last
track “Fine Memory™ Seger sings and
plays acoustic guitar with help from the
Muscle Shoals Rhythm Section. This
track seems the most harmonious on the
album, musical lyrics and lyrical music
combine successfully. It's an okay
album, but not great. Seger’s voice and
the instruments he wants to play with
him will have to be more in tune with
each other before he can produce bhis
best.

Produced by Bob Seger and M.S.R.S.
and Punch Andrews enginecred by Tony
Mastors and Steve Mefton and Jim
Bruzzesse and Greg Smith recorded at
Muscle Shoals Sound Studios
Elaine Cooper

Druid: Toward The Sun. EMI EMC
3081.

Druid are a young band from Hertford-
shire who won last year's National Rock/
Folk Contest, and this is their debut
album, unfortunately lacking in origin-
ality. On listening to it, one has to ask
oneself if we really need anather Yes?
Five years ago, it was common for many
up-and-coming bands to blatantly copy
Messrs. Anderson, Squire, Howe and ihe
rest, but this is 1975, forchrissakes. It's
all there though, from the trebly Ricken-
backer bass playing harmony lines to the
obligatory array of keyboards, most of
them in use at the same time. With titles
like “Voices’, ““Remembering”, “Dawn
Of Evening”, "Red Carpet For An
Autumn” and ““Shangri-La’, it's obvious
the kind of direction in which they're
heading — a market which | would have
thought was already wel! catered for.
Cedric Sharpley is a fine drummer, show-
ing good technique and imagination, but
I can’t help but feel he’s wasted with this
type of rmaterial. Guitarist Dane Stevens
plays all the right notes at the right
times, but seems to lack the slightest jota
of feel — one of the basi¢c requirements
of a guitarist. Dane is also the lead
vocalist, but, here again, bis style owes
too much to Jon Anderson to ring true,

and this brings us to their harmonies.
There's nothing better than a good, solid
three-part harmony in a band but, in
the case of Druid, therg’s nothing worse
than a shaky, half-hearted attempt. On
the title track there’s a point where they
harmonise on the word “sunlight”’, and
it seems as though the whole thing is
about to collapse, their voices sounding
very uncomfartable in the higher range.
Another thing that disturbs me is the rid-
iculous number of tempo and time
changes on any one song. On each of
the seven tracks (yes you've guessed,
there’s only seven on the whole album),
they change time signatures as though
they were negotiating a kind of musical
obstacle course. O.K. so it's their first
attempt, but many a band have come up
with a good debut album so that excuse
doesn’t hold much water, Without
wishing to rub salt in the wound, it's not
exactly an outstanding production
either, technically sounding almost like a
demo.

Produced by Bob Harris and engineered
by George Nicholson, recorded at
Morgan Studios.

Eamonn Percival

Andy Fairweather Low: La Booga
Rooga. A & M 68328

Andy has come a long way since his mid-
sixties, teen-idol days with Amen
Corner. The accent is now on good-
time, country-flavoured songs typified
by Clarence Williams® “My Bucket's Got
A Hole In It” which starts off the first
side. This, in fact, is the only non-
origina} song on the album, AFL having
penned the rest. There’s a guest list that
reads like a Who's Who of contemporary
music, including Georgie Fame, Kenny
Jones, Jimmy Jewel, B.). Cole, Bruce
Rowland, Benny Gallagher, Graham
Lyle, Joe Egan, Gerry Rafferty and Dave
Mattacks. Producer Glyn Johns makes a
rare appearance playing cabassa on
"Wide Eyed And Legless'’, one of the
prettiest songs on the album. On “Jump
Up And Turn Around”’, Dave Mattacks
demonstrates that “funky’* drumming is
not so much what you play as much as
what you don’t play. B.F. Cole’s unorth-
odox approach to pedal steel is much in
evidence throughout, and proves why he
is one of the busiest session players.
Very reminiscent of “Buddy, Can You
Spare A Dime" is a track called “Cham-
pagne Melody", with Andy returning 1o
his best Gin House Blues-voice. Andy
plays guitar on every cut, and bas de-
veloped a refreshingly simple but ef-
fective style, sounding more like a clav-
inet than a Strat in some places. To-
gether with his Jast album “‘Spider
Jiving", this should go a long way to est-
ablishing Andy’s credibility.

Produced and engineered by Glyn Johns,
Recorded at Ramport Studios.

James Andrew

Billy Preston: It's My Pleasure.
A & M AMLH 64532

Since the release of Stevie Wonder's
“Music Of My Mind” album, it’s aston-
ishing how many black artists who were
originally no mor¢ or no less just good
soul acts, have become influenced by
that album to the extent that their
whole style and direction have changed.
{t started with the Isley Brothers using
clavinet and Stevie's individual phrasing,
and then a lot of others jumped on the
bandwagon, most of them either falling
by the wayside or absorbing the in-
fluence and going on to progress in their
own way. Listening to this album, one
becomes aware of just how much of
Billy Preston’s current popularity is due
to the aforementioned Mr. Wonder,
Preston is a talented organist/key-
hoardsman and a gifted writer but, some-
where along the way, he's {ost his own
identity and, apparently assumed
Stevie’s. Surprisingly, Stevie and his ex-
wife Syreeta both appear on this album
on various tracks, so maybe it’s just a
case of Preston being overawed by
Wonder’s presence. | doubt it, sormehow.
It seems he's purposely worked his way
towards it. That's NOT the way God
planned it, Billy. To his credit, he's
used the superlative rhythm section  of
Ollie Brown and Reggie McBride, so the
funk factor is well to the fore. On
“That’s Life”, the guitar is credited to
Hari Georgeson, which is no surprise,
but for some reason the guitar is mixed
down almost to the point of deletion,
Shuggie Otis contributes some njce
picking on "Found The Love”, Do It
While You Can” and ““Song Of Joy”,
while Preston gives forih on a battery of
keyboards throughout, ranging from
clavinet {natch} to grand piano. Not a
bad album, just an anonymous one.
Produced by Malcoim Ceciil, Robert Mar-
gouleff and Bitly Preston, engincered by
Malcotm Cecit and Robert Margouleff.
Recorded at Kendun Recorders and Cen-
taur Efectronic Music Centre.

Eamonn Percival
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NK FLOYD

Rl
Do you stilf use a2 Strat as your
principal instrument?
Yes.
Have you
that?
Yes, sometimes | try different
guitars, but as my principal guitar,
the Fender Stratocaster is the one
for me.
fs it an old one?
No.
Are you & guitar freak, someone
who says ‘Oh, it’s old, it has to
be better’?
No. | am a guitar freak, 1 do like
lots of guitars, I've got quite a
lot of guitars. | do like them, but
| don’t strictly go along with the
idea that old is better.
Telt me about the guitars that you
do have. Do you have s lot?
I've got about a dozen. Two or
three Stratocasters, two or three
Telecasters, a couple of Gibsons,
a few -acoustics, a pedal steel, a
couple of basses,
What is it about the Stratocaster
that suits you onstage. What does
8 Fendsr have that you can't get,
for instance, frem a Les Paui?
| think it's all down to what vou
start with, and what you grow up
with, and what you get used to,
generally, when you’re younger,
A Telecaster was the first Fender
| had, and before that | had 2
Hofner Club 60, and a Fender is
much ¢loser to that than a Gibson
is.
Do you stilt have that guitar?
No, | haven't. [ gave it to some-
one who | owed some mongey to,
and he soid it for £7.10and | was
hung up.
Presumably you got your Tele-
caster before you actually became
quite so successful., How did you
manage to get that together?
My parents gave it to me for my
21st birthday present.
Did they encourage you?

ever deviated from

They'd given up trying to persuade
me to do a decent job, going out
and earning an honest living.
What sort of music were you
creating at that time?

Nat & lot. | was just having a good
time, you know. Anything and
everything.

Were you gigging?

Yes, | did have a rock and roll
group, and we went around 10

various places, playing and
earning £20 a night, that sort of
thing.

Would you say that your sound
amplification system, the method
of reproducing your sounds, has
taken on far more importance for
you in the past five years than it
did earlier, or have you afways
been very, very concerned about
your amplified sound?

I think everyone's always fairly
concerned, and | don’t think
anyone ever gets quite what they
want,

Is that
unobtainable?
Probably, because whatever you
get, you want something that's
slightly better.

As a guitarist, have you had to
forget any of your formal licks,
progressions, chord patterns, this
sort of thing, as the Floyd have
developed into something that is
far more than just musical and
more sound? How hsve you
adapted to it?

I don’t know, | don't know
whether | have adapted to it, or
whether |'ve adapted it to me
more,

Are vou suggesting the music has
gone more your way than any
other?

I'm suggesting that | think that
probably nowadays I'm piaying
as much what | want to play as
| ever have.

How do you keep fit?

| play football, | play cricket, |
play squash, | play some tennis,
{swim , .,

On a regular basis?

Yes. And | screw.

Does that keep you fit?

because that'’s

Absolutely. Well, [ don't know if
vou want to call it fit, | think ['m
probably just above average in
fitness.

Do you have to be fit to play in &
band fike the Fioyd?

No, abisalutely not.

Do you find yourself exhausted
from a marathon stage set?

No — well yes, slightly exhausted
every time, but it doesn’t take
anything out of you that a good
night's steep can't replace.

Is it mentsl or physical
exhaustion?
Mentally, probably, more than
physically.

Do you have any other form of
relaxation?

Well, getting drunk, falling about
and being a bastard, yeah, all
that stuff.

fs there anything that you would
specifically fike to improve your
technique on?

Yeas — guitar,

Other than guitar?

| sit at home and | play the
drums, | play trumpet, | play the
bass guitar, | play the piano and
things like that, and | dearly wish
that my technique was vastly
improved on all of them.

Did you find it particufarly hard
to get into percussion?

No, it didn't present any prab-
fems, it's just that I'm not
particularly good at it. ) think
probably my brain is better at it
than my body is. )
You mean your co-ordination and
timing?

Yes, | think probably my brainis
better at alt the instruments | play
than my body is. Yes, definitely,
it's better at drums, it's better at
bass, it's better at keyboards, it's
better at guitar . . .

Have you worked with other
musicians a fot in recent years?
Some, yeah, . )
in very different musical forms?
Yeah.

How has that exparience affectsd
your guitar playing?

| don’t know that it does affect
my guitar playing — well obvious-
ly it does, just as every piece of
music you hear probably affects
you, if you dig it. | haven't played
a lot with other people,

Do you have feelings of insecurity
about your own pfay?ng?

Yeah, of course,

Is this something that appears
fairfy regtilariy?.

Yeah, it's a fairly regular, rationat
sort of thing. My guitar playing
isn‘t anywhere near what | want it
1o be, but my brain can see it. |
think one can always see things
better than one c¢an actually
do them. )

On thess 'Doodles’ that you do,
are you specifically trying to
improve your technique?

No. Well, sometimes I’l! go and
sit and specificaliy practise and
try to improve things that are
bad, but not very often. Often |
just pick up a guitar and, like |
say, just ‘Doodie’. There's no
brain in it at all, just strumming.
What would you say was your
weakest area?

All af them,

You said ‘specific things’, areas

that you thought needed specific
practice.

Well, the whole
improving.

Then there isn’t eny one area that
you feel needs improvement —
your right hand, your left, some-
thing like that?

No. There’s probably a day when
) think this needs improving or
that needs improving and maybe
I sit down and do it but there's
no one thing that | really con-
stantly think is worse than
anything else.

Do you record yourself at home?

Sometimes, yeah.

Have you found that having
recording facilities has given you
anything as an instrumentalist?

I don't think it makes any differ-
ence quite honestly. It probably
helps you as a songwriter, it might
increase your publishing earnings
slightly because you put things
down that otherwise you might
havé forgotten, but | don't
think. it actually helps an
instrumentalist. )

Do you have to force yourseff
into a situstion where you have to
do something?

| should da, ygah, but mostly |
just don't, and wait. Every once
in a while something comes up.
The thing is that when | sit and
work at them, they don't come
out as good as when | just let
thern happen.

Do you feef yourself not to be
prolific?

Well, it's all relative to other
people, | couldn’t really say. | feel
that | might actually put myse!f
down with more applicatian to
finish a few things that have just
come up. )

What /s your percentage of
wastage, of material which you
find that you never use?

Most of it. But that doesn’t mean
to say that I’'m not ever going 10
use it, or that it's inferior, or that
something’s wrong with it.

Have you ever gone back and
picked something up?

Oh veah, all sorts of things. | just
sit and muck about with things, |
do a little bit and put it on tape
if 1 ever get it together ar remem-
ber, and then about a year later |
might find it on a piece of tape
and play it and think ‘That's
O.K.".

To what extent is your material
modified when you finally bring
it to the rehearsal stage — it
obviousty must be considerabie
judging by the format the group
works in?

Absolutely, | don’t usually bring
in completed pieces to the group.

What stage is it in when it comes
in?

Hard to say. It either happens
there and then — when we're
sitting there rehearsing, | might
come up with a specific idea — or
we might come in with something
and just start playing it and let
everyone muck in.

How serious are
rehearsals? )
It varies quite a lot, The idea is
to rehearse seriously and we do
go in with that in mind, but these
things vary. We play them by ear. O

thing needs

you about
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G50-112 latest ot the Yamaha pro combos ..

50 watts RMS . Single heavy duty 12" speaker . ..
Direct injection  Both the Accutronics Reverb and
fully variable sustain are controllable with the foot-
switches provided,

Kemble-Yamaha, Mount Avenue, Bletchley, Milton Keynes
MK1 1JE. Tel: Milton Keynes 71771.

TRY THEM AT:- Andertons, Guildtord 25928 - Bell Musical, Surbiton 01:399 1166 - Chingford Group Gear, Chingfard 01-524 1446 - Chingfard Qrgans, Northampton 22936 - Freedmans, Leytanstone 01-538 028
Hamiltans, Middlesbeo 42314 - Hamilton, Teesside 47314 - Hammonds, Watford 39273 - Hammonds, Aylesbury 3131 - Hodges & Iohnson, Calchester 77463 - Hodges & Johnson, Mast Branches - lan Holland,
Blackpool 27096 - Huddersfield Music Centre, Huddersfield 27653 - Hudsons, Chesterfield 71177 - Hudsans, Sheffield 78701 - John King, Kingston 01-546 9100/2 - Macaris, London {West End} 01-835 2856 -
Reidys, Blackbura 52967 - RS0, London {Notting Hill} 01.560 0520 . Sounds Fine, Bedford 60273 - Southern Organs, Most Branches - Len Stiles, Lewisham 01- 690- 2958 - Dave Simms Music, Ealing, 01-550-0520
Top Gear, Bristol 661435 - Top Gear, London {West End} 01-240 234772118 - Jack White, Ipswich 57223 - Jack White, Lowestaft « Allen’s, Yarmouth 2887 . Alexander Biggar, Glasgow 041 232 8676

Carlstro Sound Gentre, Mansfield 26976 - Carlsbro Sound Centre, Sheffieid 663862 - Chapies, London 81-629 2680 - Dawsens, Warcingtar 32591 - Bernatd Dean, Scarbarough 2573 - Sender Seundhause,

London 01-323 4881 - Gough and Davy, Searborough 4610 - Gwent Music, Newport (Mon} 57505 - John's Music, Scuntharpe 3800 - Leigh's, Leigh 72953 - Matthews Music, Maidstone 673355 - Minns Bournemouth,
Bournemouth 291227 - Minns , Most Branches - Ray Moare, Hartlepaol 60432 - Music Centre, Stockten-on-Tees 6605 - McCormacs, Glasgow 041-332 8958 - Orange Music, Londen 01-240 3159 - R.C. Music,
Crayford 53685 - Simpsons, Medway 44242 - Gordon Simpson, Edinburgh 031-225 6305 - S.M.1., Londan 01-240 3386 - Sound Pad, Leicester 20760 - South Organ Professional Centre, Brighton 720666 - Stage,
8tidae-of-Allan (Stirling} 3490 ... ... Northern Ireland stockists:— Baird Electronics, Belfast 749358 - Jack Evans, Lishurn 2011 - Madern Music, Newtownards 4657 - Rea Sound Equipment, Stewartsiown 682






It's not much to ook at
from the outside. If you
approach from the south, the
whole place looks a bit vulgar
— like a giant lump of black
cake, attached to a church,
of all things. But this
complex, situated on Basing
Street in  the heart of
London’s cosmopolitan
Ladbroke Grove avea, houses
one of Britain's leading
recording studios — Basing
Street Studios.

Originally known as Island
Studios, the present complex
ceased to house the head
offices of Island Records two
years ago, when the record
company moved to Hammer-
smith. Although the current
set-up remains a subsidiary of
Island, since May it has
officially been known as
Basing Street Studios.

Managing Director Muff
Winwood has been involved
with the Island concept since
its inception in 1967. He
began working with Istand
Artists, after leaving the
Spencer Davis Group, and
moved progressively into
management, promations,
and head of A&R, where he
signed such Island stalwarts as
Kevin  Ayers, Sutherland
Brothers and Quiver, and
Sparks.

In his present capacity,
Muff divides his time between
producing a variety of artists,
both Island and independent,
signing new acts and adminis-
tering the studio and its staff
of 19. “It's funny,” he
grinned, “last year | must
have spent almost 12 months
of the year in the studio. This
year, a lot more of my time
has gone into seeing to the I RIRRRIERICE AR A R R L LLL ALY .
running of the studios, and -
also into getting the mobile
studio into its present con-
dition. 1 think it’s the best
mobile in Britain now.”

The 24-track Island mobile
unit came into being in 1972,
a brainchild of Island’s
Managing Director, Chris STUDIOS
Blackwell, but it wasn’t until

the last 18 months or so that
things really began to work
out. “At first,” Muff told /M,
“we thought we might take it
to the U.S., but too many of
the specifications would have
had to be changed to satisfy
the American regulations —
minor things like the size of
the wheel base and so forth.”
So there was a massive re-
think, spearheaded by Muff
Winwood. The right crew was
recruited, the old monitors
were replaced with |BLs, two
echos were put in, phasers
and digital delays, graphic
continued on page 40
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To Fender Soundhouse & Good Music Shops
Througout The U.K:.

DAVOLI (U.K.} LTD.
CORONATION ROAD,

£76:00

INCVAT)

@ 3 REPEAT HEADS

@® 7 ECHO COMBINATIONS

@ LOW COST — HIGH QUALITY

@ FOR VOICE OR INSTRUMENT

@ RELIABILITY? 15 YEAR OLD CATS ARE STILL
WORKING 7 NIGHTS A WEEK!

@ SEND FOR CATALOGUE OF ALL WEM EQUIPMENT

































A Haemmond x-5 Portoble undergoing finaf landed quality test

HAMMOND

The fifties was period of consolidation
for Hammond. The company name had
become synonymous with electric organs.
Like Hoover, Hammaond was to be found
in the dictionaries and despite many com-
petitors anxious 10 jump on the band-
wagon, the program of research and de-
velopment undertaken by the (now) rich
company kept them well ahead.

Their products had traditionally been
the sombre looking things all organs were,
but the home market demanded more.
More exotic woods were demanded for
cabinetry and dashes of colour began to
appear on the manuals. [|f organs were
to be in the home, housewives wanted
them to look like items of furniture.

By the early 1960s the moderately
priced L and M series of organs had been
introduced. These formed the basis of

the British beat boom’s organ market and
Wardour Street in Soho was filled with
the throb of the Hammond and the Leslie
cabinet during 1963 and 1964,

Meanwhile steps were being taken to
ensure Hammond a larger share of the
U.K. market. Back in 1935 Boosey and
Hawkes Ltd., of London had been Ham-
mond’s first export customer so it seemed
natural in 1958, when dealer restrictions
eased, that B & H should carry on import-
ing the organs,

The market grew and by 1964 it was
obvious that Hammond deserved a full-
scale operation if the U.K. and Hammond
{U.K.) was born, a joint venture between
the Hammond Corp. and Boosey and
Hawkes. For the first time retailers U.K.
were able to get an unrestricted supply
of Hammond organs.

In the heady days of the boom there
just wasn’t any other organ to have in
your band. Players advertised themselves
a “Hammond-organists” and immed-
iately found as much work as they could
handle and despite a few portable electric
organs produced, every band — almost
without exception — wanted a [ lammond
organ in the line up.

Major recording studios bought a
Hammond as standard equipment — that
still applies today — and if you wanted an
organ on your record, then it would be a
Hammond.

By 1966 the Hammond electric organ
had become electronic. The X-66 console
organ was launched with the uitimate
technical specifications. 1t was incredibly
expensive at over £5,000 and it used tran-
sistor technology to the ultimate. There
is an X-66 currently being repaired in
Hammond workshops in London and the
number of discrete transistor circuits in-
corporated in the instrument has to be
seen to be believed!

Then came Gary Brooker crashing
through the charts with “A Whiter Shade
Of Pale”. No one suggested that it was a
significant organ record — it was far more
than that. But it is true that the most im-
portant single item on the recording was
the organ sound — and that was the Ham-
mond sound.

Despite the boom of the transistor, the
late sixties revealed Lhe short comings on
conventional wire and solder circuits.
Although cumbersome valves had gone
and reliability and miniaturisation was
improved, the transistor pushed elec-
tronic technology forward so fast that it
virtually spelt its own doom by illustra-
ting other possibilities. Oddly enough the
answer came from the Moon.

Critics of the U.S.A.'s frantic attempt

{9 afpd o panuiiLod

CONGRATULATIONS

NICKLINS

The Square Barnstaple
Tele 2005

The South West's

first Hammond Agents

and still going strong

our advice is-

Whichever way you look at it,
HAMMOND is still the best.

BEST WISHES and
CONTINUED SUCCESS

to

MHAMMOND

from
HARKER & HOWARTH

Kings Arcade
29-31 GOODWIN ST, 28/32 King St., 15 Queen St.,
Bolton BL1 TUN Lancaster Morecambe
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TWIN REVERB AMPLIFIER
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POWER AMPLIFIER

700 SERIES f GLUSTOT SO0

PROFESSIONAL ACOUSTICS OIVISION

Custom House, Arthur Street, Qswestry, Salop,
Telephone: Oswestry 5920172,



DAISY:2

THING. Now remove the 1k res-
istor,

7. Solder two screened wires to
the IN and E pins of channels 1
and 2. The braidings go to the
pins marked ‘E’ Screw the board
in place and caonnect it to the

"+ out” and *'— out” pins on the
hum filter board.

8. Remove the two insulated
wires from the ring and tip con-
tacts of the stereo socket and
solder them to the Out 1 and Out
2 pins on the amp board.

9. Clean up the loosse ends of the
input leads to the amp board.
Connect both screens to the
sleeve contact on the stereo
socket, and the inner wires to the
tip and ring contacts. You can
also replace the links between the
sockets with screened wire, but
there is little improvement,

10. Solder a capaciter of 0.01/uF
acrcis the live and neutral term-
inals of the mains socket. This
capacitor must be rated at 275
volts A.C. and be suitable for con-

tinuous mains opecation, A cap-
acitor rated at 275 volts D.C.

will probably work for some
weeks and then blow itself, or
the nearest fuse, or both, and
may start a fire in the process.

11. Dress ali the long leads be-
tween switches ( and output leads
from the amp board), close to the
top panel, between the switches
and the front edge. They should
be as close together as possible

to minimise induced hum from
the magnetic field of the mains
transformer.

12. Replace the cover, connect to
the mains and wait one minute
for the power supply. Connect
the switch box to guitar and amp-
lifier{s) and check for correct
operation. The “link" switch will
link the outputs and connect
thern to whatever input{s) are sel-
ected. If both channels are
switched on, each is halved by
the link circuit, which keeps the
total output roughly constant. If
you link in an input with nothing

plugged into it, you are mixing in
a "nothing’ signal and the output
level will drop, So if you have a
“mono” guitar, connect it to
both mono input sockets with a 1
into 2 adaptor, perhaps via two
different effects units,

Don’‘t be surprised if your
guitar seems to have a bit more
punch when using a high quality,
straight lead. The input
impedance of the buffer amp is
fairly tightly controlled at about
130k ohms for just this reason.
Poor quality leads, particularly
long ““coiled” ones, may lose
some treble and add some hum
and crackles, A lower input imp-
edance loses some of the hum
and crackles of a poor lead; it also
loses most of the guts from the
guitar’s sound. | would rather use
a good lead, which in any case is
likely to be more reliable.

If the box does not work cor-
ractly {or at all}, suspect wrongly
placed components, soider joining

adjacent copper strips, wrongly
placed transistor leads, overheated
screened cables or small capac-
itors (in either case the result is

a short — circuit), incorract wiring
runs, and in desperation, dud
componeénts.

This is fairly common, but by
far the most difficult to trace. |1
is really worthwhile to check each
component before fitting. I1f you
still can’t find the trouble, you
will have to shout for help, and
you will need a specialist audio
engineer. You can’t expeact a
general serviceman to want to re-
build a “one-off"* piece of equip-
ment,

Next month § will describe
how to fit the output isolating
transformers if they are required,
and some reasons for the choice
of resistors feeding the link
switch.
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improving but the actual
drums themselves and the
wood is going down in
quality. As far as stands and
fittings go, | think they’ve
improved a hell of a lot over

- :DRUMS

used to make them out of
brass and brass will always
give you a very bright, toppy
sort of sound. Consequently

where do we, as a manufac-

to know you can get any
spare part within 24 hours.
DM. Coupled with that, |
think drummers should also
take an interest in their Kits.
| don’t mean polishing them

‘Right. | want this, this and
this.” But we know, in prac-
tice, this hardly ever happens.
IM. Is this because drum
companjes are over-cautious?

the years.  Manufacturers turer, find a happy medium? all the time, but | mean, say, EH. Not really, there’s more
have realised people are using We now basically look for an once every six months take to it than that. One drummer
bigger kits and heavier aluminium-based snare drum them to bits and clean them might like his tom-toms a

cymbals and a quarter of an
inch rod stuck up through a
bass drum isn't going to hold
a twenty inch cymbal, but
shells and some of the metals
they are using now are not as
good as they were years ago.
Probably to make a drum in
1975 as they were made
fifteen years ago would cost a
fortune, so | know it’s a big
problem as far as manufac-
turers are concerned.

shell, rather thatn having a
top, bright, brassy sort of
sound. Some drummers will
tension their drums very
slack, whereas others will go
the other way, so it’s very dii-

ficult to please everybody.
While we're trying to give you
what you want, we're also
trying to give thousands of
other people what they want.

B. | think not only is the

and generally give them a
good going over.

IM.  Are there any other part-
icudar grievances?
DM. | wish somebody would
bring out a hi-hat pedal
that had a strong adjustatle
spring that didn’t break and
also that didn't creep.

EH. Having said that, I'll go
along with it all the way, 1
think it’s something that
ought to be incorporated. As

couple of inches higher than
someone else. One drummer
might like his bass drum
pedal angled a couple of
degrees more to the left than
someone else, and these are
personal things. Consequen-
tly, to do this on a commer-
cial basis can be very diffi-
cult. You have to cater for the
majority rather than the min-

IM. Rex, as a manufacturer, : regards the life of the spring ority.

how do you feel about that? [MTACINE O SV KOV thaugh, the problem is that B On the subject of imp-
’ i i ' it’ 1 . A

\E}\:‘gt hrf ;c;l;’s ggﬁl: cr‘;gs['tlt li'} sales service. That’s the ;t“s n:or:r];bvlia;b)]aertls)a?; :?36;'52 roving  drums, something

we were 1o produce a snare trouble with a lot of wear and tear. Asadrummer always happens to me - and

drum like they were years

American kits. If you want to

myself, 1 would love to see a

it’s probably happened to

you as well - is after you've

ago, instead of it costing . ) fot of things happen to our !
about £75 it would cost more replacef s.omethmg,‘lt can ‘be company and other tuned your kit and you're
like £200, and who's going to  very difficult. The ideal thing companies as well. A situa- playing away, the tension

continued on page 73

pay prices fike that? They is to be on the road and tion where you could say, screws start to come loose.
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PERCUSSION

' REAL 'DRUM KIT' FEEL.
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STRONG CONSTRUCTION.
TENSIONABLE PADS. T

ENOUGH SAIDS ooITIONAL PADS
SALES: GRAHAM WILLEARD | || avaurmr.
SERVICE: JOHN MOULE CUATANTEED

TUITION: PAUL WHITESIDE

YOU IN MIND
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The total concept of this ‘Practice’ Kit is to enable the
Student/Player to reproduce exactly his usual drum set up
or experiment with other positions whilst minimising the
sound level; keeping true to the “feel” of actual Drum Set up.
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DRUMS

B. Yeah, plastic heads and
fittings generally.

IM. You mentioned plastic
heads. Are you happy with
the heads produced today?

B. 1am. 1 think they're fine.
BB. My favourite heads are
the old Everplay heads. It’s
hard to get hold of them
now. | went into Footes 2
while back and asked if they
had any old kits in stock. |
found one that had a lot of
really old Everplay heads on
it, so 1 had them all off and
took them away. They'’re
much better for recording.
RW. | think what a lot of
drummers don't appreciate is
that heads stretch when
they’re new -- even plastic
ones. They’ve got a certain
built-in elasticity, and one of
the worst things to do is to
try and tune a kit Straight
away after putting new heads
on.

DM. Well, that’s like if you
get a new kit. It takes a while
to wear in, which is accom-
modation for the shell to
adjust to the tension of the
head and also the head stret-
ching as you said.

EH. The other thing is when
people say plastic heads are
impervious to weather, Well,
that’s not quite true. What
they mean is that the heads
don’t go soggy in the rain,
but they can gei softer in the
hot weather, just as in colder
weather they go hard and
brittle.

RW. Of course, the ideal
head or stick for that matter
is one that doesn’t break, but
that would put us out of busi-
ness.

IM.  Brian, your ‘Little B’
solo on the Out Of The
Shadows afbum must have
influenced a lot of today's
drummers. How do you feel
about that solo now?

BB. | thought it was good at
the time. 1’d probably do it
differently now.

B. | think it’s a good solo
today.

IM. Would you like to get
into solos in any way, Buffin?

B. Well, as far as I'm con-
cerned, they’re for people
who can do them.

M, Would you agree it's
fairly easy to bluff a good
solo?

B. You can, yes. One of the
worst things in the world is
somebody doing a drum solo
that’s not very good. One of
the worst solos |'ve ever seen
was jon Hiseman’s, who is a
really good drummer. He sat
for about twenty minutes
playing a solo and you could
tell by the look on his face
that he was thinking 'You
cunts - you don't know fuck
all - I'm going to sit here for
twenty minutes....' and then
just before the end of the
solo, he must have thought
‘I’m making a cunt of myself’
and he played great for the
last two minutes.

DM. There's so many
drummers like that. 1’d much
rather listen to a drummer

play with a band. | person-
ally wouldn't like to do a
solo, because in the first place
I don’t think 1 could do a
great one, and secondly I've
always been able to say what
| wanted to say on drums
with the people ['ve been
playing with.

IM.  Finally, would you say
there have been any great
innovators over the years?

BB. | think basically it’s been
a natural evolution over the
years.

DM. There are poinis in time
where drumming advanced
though - Elvin Jones for one.
8B. Oh vyeah, there are
points. Tony Williams did a
lot to advance drumming in
general and | must say Billy
Cobham as well. | think the
attitude to drummers has
changed quite a bit over the
years,  Until Gene Krupa
came along, people always
used to say that a band consi-
sted of fifteen musicians and
a drummer! | think that
phrase says it all about that
attitude. The drummer was
an evil necessity at the bacEk].

—The sound experience of the year

Choose the right hi-fi and you're
constantly rewarded. Choose the
wrong hi-fi and you live with a costly
mistake.

Audio 75 helps you arrive at the
right buying decision, by bringing
logether under one roof, the finest
equipment for you to see, hear and
compare.

Audio Fair '75 lets you become
acquainted with new products, new
ideas and new refinements in your
price range.

Don't miss Audio Fair '75 — it could
save you a lot of money and anxiety.

Sponsored by THE OBSERVER

THE 19/5 INTERNATIONAL
AUDIO FESTIVAL&FAR

OYMPIAIONDON-20th-26th OCTORER

Admission 75p {live-theatre show FREE)
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B. Page & Son Sole U.K. distributors for

Fret Bass Guitar frorn Ben Page and uses it
regularly in the studio has requested a
comparison test between the new Micro-
Fret Thundermaster Bass Guitar and the
new Micro-Fret six string Baritone Bass
Guitar to compliment his Surin Coliseurn
Stacks. This provides The Who with that
big bass sound known the whole world

Sunn's basic philosophy is simply to
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In-the:four years I have been using
Sunn Coliseum stacks | have found

sound, quality and diirability.
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BIROTRON

A NEW musical instrument is being
launched this month by a company
which boasts keyboard ace Rick
Wakeman as a director. Called the
Birotron, after its Ametican in-
ventor, Dave Biro, the instrument is
a keyboard that offers taped sounds
to simulate virtually any orchestral
sound.

The  instrument is  being
marketed by a company called
Complex 7, a group of companies
headed by Pete Robinson and a
select board of directors including
Wakeman,

Several distinct advantages are
claimed for the Birotron. The key-
board does not operate the tape
system mechanically. Therefore it
has a standard keyboard feel. The
sounds are produced from eight-
track cartridges and thus give con-
tinuous sound without any delay.
The eight-track cartridges can be in-
stantly changed to offer different
sounds.

Complex 7 claim that substantial
orders have already been received
for the instrument and a national
promaotion campaign is planned for
the autumn.

NEW DIRECTOR

OBERHEIM ELECTRONICS have
acquired a new director and vice-
president of marketing in Russ
Jones, formerly vice-president of
sales at Acoustic Control Corp-
aration. His primary task will be to
set up distribution, both domestic
and international, for Oberheim's
product,

Oberheim Electronics have been
in existence for nearly six years.
Based in Santa Monica, California,
they have been manufacturing syn-
thesisers and accessories as well as
developing and producing products
for Norlin Music under the Maestro
label. Oberheimer’s latest products
include Two Voice and Four Voice
polyphonic synthesisers, and an as-
sortment of sound modification
devices and two new Studio Amp-
lifiers.

MXR FOR R-M

AT THE recent AMIL trade fair,
Rose-Morris showed the American
MXR range for the first time. The
company has just gained U.K. dis-
tribution rights for the pedals and
units.

continued on page 79

The pictured system is as used on the
Dave Lee Travis Road Show and
makes one hell of a disco system!

[t is also used by top
bass players like Tony
Reeves {ex Greenslade)
and Dave Guscott
{Love Affair) and must
be the pokiest bil of
bass gear you could lay
hands on!

We also make diabolically good lead guitar cabinets,
plus a whole host of P.A_/Disco/Stage and monitor gear.

Send S.A.E. for free lists. or come and see our fufl range
in stock now. or call us out for a demo.

Cash discounts or H.P. facilities.

SUMMIT AMPLIFICATION

Rear Of 493, Green Lane, Harringay, London,
N.4. 1AL. Tel: 01-348-8870
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MUSIC NEWS

MODULATOR

BARNES AND Mullins will be
distributing the new Modulator
electric guitars, recently introduced
at the Trade Fair. These instru-
ments feature a variety of inter-
changeable modules for varjation in
tone colours. The man behind this
unique project is Jack Golder,
former technical director at Burns.
Golder later developed his own
Shergold factory for the manu-
facture of not only complete
instruments, but also necks and
bodies for various companies. Be-
cause of losses incurred through the
demise of Hayman guitars, Jack
decided to branch out on his own.
His colleague Bob Pearson, who was
previously designer and chief tech-
nician with Hayman, invented the
new instrument which was thoroug-
hly lab-tested by, among others,
top scssion players before its
introduction at the Trade Fair.

The basic instrument should re-
tail at about half the price of the
American guitars, and at the mo-
ment, is available in four versions.
There is the standard guitar and
bass models, as well as a single pick-
up stage model and a 12 string.
There are five modules available, al-
though others can be made to
special order.

There's a module which gives a
sterco effect, and lined up for
future production is a transmitter
module which will eliminate the
need for guitar to amplifier leads.
The guitar's flexibility in tone is ex-
panded by inserting a neat, 6%
inch module in the body of the
guitar,

OTHER BROADWAY

TOP GEAR (Music) Ltd. have re-
cently announced the opening of a
new shop, Broadway Music. Lo-
cated at 9 The Broadway, Brighton
Road, in Worthing, Sussex, the new
shop is ideally situated to serve the
South coast arca.

The 2im is to offer comprehen-
sive service to the surrounding arca,
and Top Gear announced that
Barrie Feest, a guitarist and teacher
well-known in the area, will be
managing the shop. Guitarists in the
West Sussex area will be glad to
know that an exhaustive range of
guitars, ranging from student instru-
ments to professional models, will
be provided. An equally compre-
hensive range of amplifiers and P.A.
equipment will also be on display,

continued on page 82
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TOTAL
PERCUSSION

202 King Street,

Hammersmith,
GIGshop e

W.6.
01.748 2661
DRUMMERS
(Know where to come for)
DRUMS
Stocking

PEARL — LUDWIG — GRETSCH — HAYMAN — MEAZZ)
BEVERLEY — ZILDJIAN — PREMIER — PAISTE — ASBA

-

OLYMPIC — MAXWIN ~ ZYN — ROGERS — LP.
e lnes NATAL — REMO — EVERPLAY — SLINGERLAND:
GON BOPS — YAMAHA — SHAFTESBURY — PROMUCO
CAMCO — EVANS — IN-PER-PRO — CAMPSONIC —
cym a s TAMA — STAR — UFiP — TURKO — HOSHINO — ETC.
- h PART EXCHANGES WELCOME — CREDIT FACILITIES

In e COMPLETE REPAIR SERVICE ON PREMISES

World SHOP WITH THE PROFESSIONALS

SINCERELY — DAVE GOLDING

IN ASSOCIATION WITH

Ml 2ose-Morris &Colid,
3234 Gordon House Rocd
&= | ondon NWAINE

r- E——
SHEET MUSIC CENTRE N
MARBLES MARKET OXFORD STREET {Near Marble Arch Tube)
London’s speciafists in Popular & Light Music
Sample of New & Best-Selling Books:

Status Quo/d2Songs. . . .. ... ....£2.00 Beatles for Classical Guitar 120 solos) . . £2,95 Peters & Lee Songbook [15sangs) . . ., £1.75
Netl Young/Qn theBeach . . . . ... .. £2.95 Improvising Rock Guitar (Tutor) , , . . . £295  Jim Webb Songbook (27 songst ., ., . £2.95
E. John/Greatest Hits . .. . ... .... £1.95 Lead Guitar {blues scales + 7" dis¢) . . . £2.50 Ivar Novetla Songbaok (15 songsl . . . . £1.76
Cat Stevens/Greatest Hits . .. ... ... £200 Rock Guitar (Electric Blues Tutor) . . . £1.95 Glenn Miller (New album—-2Qsongs) . . . £2.00
Dylan/Blood onthe Tracks . . . . ..., £200 How to Improvise Lead Guitar . , . . ., . £1.75 George Formby ‘Complete’ . . . .. ... £3.50
Clapton/461 Ocean Boulevard . . . . . . £2.95 How to Play Rock & Roll Lead Guitar |, £1.76 60 0ld Time Variety Sangs .. . .. - .. E1.78
Clapton/One in Every Crawd _ . . . . ., £1.50 Lead’s Guitar Chord Dictionary {2,400) , £2.00  Mawtown Era (112sangs) .. .. . ... £1.95
Supertramp/Crime of Century . . . . ., £1.75  Little Night Music Album . . ., ., ., .. £150  Solo Guitar Pieces (Grossman) . . . . . . £2.50
8.T. Dverdrive/Sengs fram 3 LPs . . . ., £3.00 Rocky Horrar Show Albumy . |, ., ., . £1.95 43 World Famous Pes {Class. Guitart ., £2.25
Eagles/On the Border . . . . . ... ... £2.95  Jesus Christ Superstar Atbum ., ., ., £1.60  ScottJoplin Collected Works . . . . . ., . £6.00
Eagles/Desperado & Eagles . . . . .. .. £3.50 Hans Anderson Album, . , ., ... ... £1.25 Jelly Roll Morton — 3baooks , . . Each £3.50
Rick Wakeman/King Arthur . ., . . ., £1,95 Englebert Songbook {20 songs) . . . . , | £1.95 Jazz impravisation & Harmany (Pna) |, . £0.95
Queen/Sheer Heart Attack .. ......£1.10 Bassey Songbook (20 songst . . . . ., . £1.95  Pisno Master Chord Chart ., , . ... ... £0.70
Beach Bovys/'Very Complete” (57 sonps] . £1.50 Perry Como Songbook {20 sangsy . . ., £1.95 M. Legrand—18 Pno Salos of Songs . . . £1.95

Call in to see widest range of single copies and books on display {on FIRST FLOOR of MARBLES MARKET Department Stare}
OR SEND STAMP for any of the following lists: Single Copies — CURRENT POPS: MODERN STANDARDS:
EVERGREENS/FILMS & SHOWS/MUSIC HALL {Over 1200} or Book List of POP/ROCK/GROUPS/FOLK/TUTORS etc,

ADD 15p postage Tor EACH book (POST FREE DRDERS QVER £5), P.O./Cheques to:
L_ SHEET MUSIC CENTRE, Marbles Market, 527 Oxford Street, Londan W.1. {Tel, 07-622 1939). )
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in the five years or so ['ve been going
to America | have never had a chance to
visit the Avedis Zildjian Cymbal
Factory. Of course we play in Boston
on every tour but, up until now, never
on a weekday. So this tour | decided
that, come what may, | would visit the
factory. What this actually meant was, |
had to persuade ihe other members of
the band to take their precious two days
off in Boston,

The Zildjians are the justifiably
proud possessors of a beautiful, brand-
new glass and marble factory, out in the
country, twenty-five miles from down--
town Boston. Inside the marble foyet is
a huge metal sculpture, constructed
completely from cymbals and pieces of
cymbals, As | arrived, Avedis himself
wandered over to say hello and enquire
how everything was in Europe at the
moment,

Our guide for the factory tour, sales
manager Lenny Di Musio, took me to
the hall of fame. Here are priceless
photos of famous drummers through
the past fifty years or so, from Zutty
Singleton to Billy Cobham, via everyone
you could possibly think of, and a few
you possibly couldn’t. All these
drummers with one thing in common:
Avedis Zildjian, the Rolls Royce of
cymbals!

The plant itself is spacious, airy and
light, seemingly perfect working
conditions. Although the building is
a hive of industry, there are only twenty-
five people employed here, including all
of the office staff and the Zildjians
themselves. Their engineering work
force is divided into (if my memory
serves me right) two men in the lab-
oratory working on the formula, five
men for foundry work, three men for
finishing, one man for hand-hammering
the Chinese Cymbals, and three more
for selection and quality control, This
gives a total of fourteen men making all
of the best cymbals in the world.

One cymbal starts off as a highly
secret alloy, which becomes an ingot be-
hind locked shutters and out of sight of
prying eyes. | picked up an ingot weigh-
ing three or four pounds and struck it.
It astonished me when it rang like a bell.

“Aladdin's Cave'’: the Zildjian warehouse

This seems to prove that the Avedis
sound itself is in the formula of the
atloy before the manufacturing process
is begun, At the ingot stage, each blob
of metal is earmarked for a particular
size of cymbal.

The whole process, from ingot to
finished cymbal, takes five days, with
one completely different process for
each day.

The first step is to make the ingot
red hot in a furnace and then flatten it
in a rolling mifl. This operation is re-
peated four or five times on the first
day.

On the second day the bell is
stamped in, and the cymbal heated and
quenched to give it strength and hard-
ness. The hole is then drilled and the
metal roughly cut to size and put, five
at a time, into a press and left to assume
its characteristic shape.

Day three, the cymbal is hammered,
not by hand any more but by a com-
pletely automatic machine which,
evidently, works just as well. This secret
machine bangs the metal, at random in
concentric circles, thus removing all the
lumps and high spots and making the
surface more uniform. The only
cymbals which aren’t worked on the
automatic machine are the Chinese ones
which, because of their upturned edge,
must be labotiously hand hammered.

The fourth day of processing is for
planishing the still-rough hammered
cymbal on a horizontal lathe with a
hand-held tool fixed to something like a
broomhandle. This takes out the rough-
ness and puts in the characteristic
grooves,

On the fifth and final manufacturing
day, the cymbal is polished and cut
accurately to size on anoiher lathe.
Zildjian's brilliant range of cymbals are,
l believe, highly polished by hand, al-
though [ didn't see any being worked
while 1 was there.

It's now time [or the cymbal to be
visually inspected for impetfections and
rejected if necessary. All cymbals go
into a huge storcroom and, only when
orders come through are they aurally
inspected by one very skilled person,
who designates crash ride, medium
bounce, pang or whatever. It's only as
the cymbal is about {0 be shipped that
the "“Avedis Zildjian, Made In US.A.”
trade mark is stamped on it.

The warehouse where | finished off
my tour is a drummer’s Aladdin’s Cave;
absolutely wall to wall and floor to ceit-
ing cymbals. Eight inches is the smallest
they make and twenty-four inches the
largest, while in beiween they have all
the intermediate sizes, including some
unusual dimensions, which don't seem
to come to England. Most of their
smafler cymbals can be supplied in two
or three different weights, while the
larger ones in no less than five. I-rom
time to time, the factory stops work on
cymbals and completely switches pro-
duction aver to their Tajwan Gongs.

My trip to see the Zildjians was an
exceptionally interesting experience,
made doubly so by the kindness and in-
terest shown me by the Zildjians, Lenny
Di Musio and afl the staff, Very enjoy-
able.[J

ZILDJIAN

BOB HENRIT VISITS THE AVEDIS
ZILDJIAN  CYMBAL  PLANT [N
BOSTON

On 1he fourth day, the cymbals are planished

The Chinese Cymbals are stilf hand-hommered
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THE LIGHTMASTER 607

The Lightmastex 601 is the most
advanced lighting control unit
marketed today.

incorporating:

*PLUG-IN EFFECTS CARTRIDGES

*UNIQUE MASTER CONTROL

*INTEGRATED CIRCUITS

*ADVANCED RF| SUPPRESSQRS

Al enquiries 1o Chris Fenwick,

% d;tud_i"o.q?idfiis}_eq’ui__piﬁ:ient'contemplating
: sefting the lot-on fire, using studio effects
for live work, trying to fathom out the -

f| quite sure what ‘is happening, our
| service depar_tr_nen’r offers a 24 hour to

105 HIGH STREET, ETON, BUCKS. SL4 6AF.

Zero 88 Lighting Lid., 1S Hatfield Road, Telephone Windsor 51403

St Albans, Herts, ALT 4)$

Telephone: St. Albans {0727) 63727

( . . : ; \ Esnl'ns . ...../
lake YOouw
- < - ..l
- @ t ' A
ick - |
»

Western Music
Co.Ltd.,

OFFER
100’s OF UNREPEATABLE BARGAINS

IN
ELECTRONIC ORGANS
ELECTRONIC PIANOS

SYNTHESISERS, AMPS, LESLIES.

EXTRA SPECIAL OFFERS ON: :

FENDER,-- RHODES PIANOS
WURLITZER PIANOS
AND
HAVEN ORGANS.

Call at anv branch of Westérn Music.

130/132 King Street, Hammersmith, W6 OQU 0i.748 5824
: . 01-748 1446
33/59 ngh Street, Croydon, Surrey 01-688 1248
SO The roadway, Wimbledon, SW 19 01-540 0494
| 14, Westow Hil, Up%er Norwood, SE 19 01-670 9289
28 Electric Avenue, Brixton, SW9 12355 1526

| *

To Crpariones Mysical
| nstrumierids Lid., l
27 Lagge Lansg,
Barrninghgen B0 3L
Plepss s me: (ks of
T4 sphid guatars ,




CASS MUSIC of Eostbourne offer the
customer g combination of two shops in
one: they are hoth a conventional music
shop and at the same time, they provide
a@ good range of gear for groups, A
Gibson Star Decfer, Cuss aiso stock a
broad range of such copies as C5L,
Antoria, ond Kimbara., They hotd an HH
agency, their keyboards are mostly the
electric pionos of Kemble and Yamahe,
und they stock Slingerlund and Peart
&its. Cass afso recently become u Premier
agency.

The reul strength of Cass, however, fs
their extensive and stil! burgeuning range
of second-hand gear. Manuger jeff Frost

CHARNLEY OF WISHAW, situated 11
mifes from Glasgow on the Edinburgh
road, offer a substantiol range of equip-
ment which might tempt the musician, A
Gibson Star Dealer, Charndey  also
provide Rogers, Hayman, Ludwig ond
Beverfey drum Rjts. Their runge of
amplification includes Fender, Sound
City and Carisbro.

Locut groups such as Ryoen’s Express
and Daybreak have wisited the shop
recently. Country and Westernr acts,
fncluding Country Friends and Bronded,
are oftent in the shop — jn fuct, they get
most of their geor from Charnley’s.

A recent venture s Chornley's foray

stem chat they offer in stock, but they
are witling (o get them for the customer
N request,

Their amps include HH, Marshali,
Corfshro, Selmer, Custom, Gibson and
Dan Armstrong, Their P.As are HH and
they do both Soundcraft and Calrec
mixers, and Shure and AKG nicro-
phones. The ronge of drums include
Ludwig, Hayman and Rogers, and they
also hold the Premier agency for the
isfe of Mun. Repair services on guiturs
and qmps gre carried out on the premjses
{except in the muost complicated cases).

The summer season is the busiest
tme of year for the isfe of Man, and

told us that Cass intended to continue
their expansion in this area. “Not onty
has it been bucking up our turn-over,"”
he continued, *‘there {s an enormous
amount of interest in secand-hand
instruments ond equipment.”

Cass alsa specialise in spares, and
they carry un impressive range of Fender
und Gibson guitar spares, and receive
maif-orders from ail over the world. in
addition, they are exporting fretwire to
fapont ’

Customers  visiting Cuss recently
inctude focal bunds Alice Trout and Fat
Max, and touring professionoels such as
Hackensack and the Peddlars.

Cuss also have a second branch in the
London suburh of Mitcham, which
exclusively caters for group needs. The
muarnager there is Boot Lapwood, and one
of the shop's specialities is custom buiit
guitars, by such craftsmen as Graham
Noden, Dick Knight and [eff Guile.

DEALER NEWS

into club instoltation, which is proving
successful for them. Employing Sound
City speakers, the 100 w bins, the new
systems are especially noteworthy for
their low feedbock. Shure, AKG and
Beyer microphones oare alfl stocked.

Operating completely as o fomily
business — the stalt consists of Mr. Dick
Churnfey, his wife Margaret, and their
daughter Pauline — Charnley’s have
managed to keep abreast of the times
and to provide comprehensive musical
service to Lanurkshire since 1949,

groups visiting the shop have included
Slade, T. Rex (who hed their Hohner
Clavinet repuired) and Whitticomb Fuir,

Most of the musiciuns on the [sie of
Man are semi-professionals, and ariginal
Fenders and Grbsons do g roaring trade.
P.As can also be hired fram the Centre.

An added attrection of the Istand
Music Ceptre is a recording studio, which
will be operutionally eight-track by the
middle of September. Shop manager
Yerry Clough and Robin Keity of nearby
Ketly's Records hundle the engineering
in the studio,

Terry Clough and his two assistants
aim to run g happy-go-fucky music shop
serving the needs of musicians playing in
groups, There is also another music shop
under the [sland Music Centre banner,
located in Ramsey  the Orgon Studio.
Organs ranging from the very economicaf
to the great Lowreys, Thomases and
Hammonds ure available there,

ISLAND MUSIC CENTRE of Douglas,
Isle of Man, are the largest Manx Music
Shop, and provide a friendly and com-
fortable atmosphere for both local ond
visiting musicians., They stock Fender,
Gibson und Rickenbacker guitars as weil
as a full range of copies, Like most smalf
shops, Isfand may ot alwavs fruve every

CONENGLOIE Av ana 0OA

182-184 Chesterfield Rd. North
Mansfield, Notts.
Tel: Mansfield 26976 /26199

13, Berkley Precinct,
Ecceshall Rd, Sheffield.
Tel: Sheffield 663862

OPEN 6 DAYS A WEEK, 9.30 a.m. to 6.00 p.m.
The best and cheapest selection of gear in the country.
Huae discounts off list prices on many items.

ITEMS STOCKED

GUITARS: Qver 200 always in stock,
Fender Gibson, Gretsch, Rickenbacker, Guild, Hayman,
€.5.L Jedson, Ibancz, Levin, Ned Callan and many more,
Amplifiers: 8y Carisbro, Orange, Marshall, Hi-Watt, Peavey.
Ampey, Fender, Acouslic, Vox, H/H, WEM, Traynor, Simms
Watts, Laney, etc.
Drums: Over 20 kits always in stock. PremierMain Agents.
Ludwig, Grvetsch, Slingerland, Hayman, Olympic, Pearl,
Beveriey, Fibes, Rogers, Paiste, Zildjan,

Disco Lightling: Specialists in Disco supnlies. Carlsbro,
S AL Squires, Simms Waltts, Pulsar, Comsar, Image, ete.

Keyvboards, Synthesisers. Moog, A.R.P. Elka-Orta, Mini
Korg, Crumar, Wurlit2er,
Flectric Pianos. Fender Rhodes, GEM, Diamond, Farfisa,
Haven, Selmer, Vox, etc,
Effecls. By Maestro, WEM, Binson, Colaursound, Top
Gear, etc.

VAST STOCKS OF SECONDHAND EQUIPMENT

ALWAYS IN STOCK
10% Deposits, up to 3 yrs. to pay. Large Cash discounts.
Access, Barclaycard, Progressive, Provident, etc.

WE ARE THE ONLY FENDER SOUNDHOUSE
IN THE COUNTY.
RICKENBACKER 5OLE AGENTS,

IT WILL PAY YOU TO PAY US A VISIT

1.5 The Grove, Ealing, London W5.60X,
Telephone: 01-560 0520

WE CARRY LEADING MAKES OF AMPS, ELECTRIC
AND ACOUSTIC GUITARS, DRUMS, BRASS AND
ACCESSORIES.

WE BUY, SELL, EXCHANGE AND SERVICE ALL
MUSICAL GEAR, REPAIR AND REFURBISH GUITARS,
CUSTOM BUILD LIGHTING AND DISCOS - AND SERVE
FREE COFFEE(IT'S TERRIBLE!) - BUT WE DO HAVE
FANTASTIC BARGAINS.

For instance

HOW DOES A 100 WATT
4 CHANNEL P.A. AMP, WITH

A PAIR OF 2 x 12 COLUMNS NEW!
FOR £225.00 (INC. VAT)
GRAB YOU?

it's just a sample of

DAVE SIMMS MUSIC PRODUCTS

A RANGE OF PROFESSIONAL EQUIPMENT BUILT BY GUYS
WHO REALLY CARE — AT PRICES THAT WOULD HAVE
BEEN GOOD 10 YEARS AGO!

Send S.A.E. for new Dave Simms brochure

H P ARRANGED, BARCLAYCARD, ACCESS
MAIL ORDER ANYWHERE

TRADE AND EXPQRT ENQUIRIES WELCOME

FRENCH, GERMAN, ITALIAN AND AMERICAN SPOKEN
A REALLY PERSONAL SERVICE FROM

DAVE SIMMS, fIM, PAUL, DICK & JOHN.
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AMILTON

CABINET FITTINGS
IF a cabinet is worth building then i ]u

it’s worth finishing. Do it the
professional way
with littings and
accessories from
Hamiftons, We
list below from
our standard
retail range. [f
you don‘t see
what you need
contact us. It
we don't have it
we can probably
get it for you.

Trade and export
enquiries welcome.

Kick resist speaker front + Corners medium, metal -

material 24" £1.00yd. square fit
« Speaker materiof ploin block or , . . . + Corners large, retal =%

wilh stripe £2.65y50. round fit

Cabinet covering clotfl * Corners jarge ciit away

fvoxtype). .. ..... .. KL 2 « section
v Meof recess hondles Cabinet feet 1% round . . . £0.0S

{chromed bor) £2.75y0. * Plostic bafile edge piping

Plastic recess handles . . . . £0.24yd, white or block

Strop hongles 94" £0.80yd. « Cabinet castors {rubber. . . .. . ...
*  Strop handles 115" £0.90y4. tyres) 4 hofe fixing £0.75p
* fack socRer recess * Cobinet costors with

plates plastic

Post and packing:~ orders under £1.00 .. .40p
orders under £10.00 S5p
orders over £10.00 .. Iree

26 NEWPORT ROAD, MIDDLESBOROUGH
CLEVELAND Dial 0642 - 47314

TRAYNOR

Canada‘’s Number 1 amplification
would like to wish

every congratulatton
on their 13 months
at their new Regent St. Showrooms,

Traynor,
Yorkville Sound,
Ontario

COUNTDOWN

Manchester’s Newest 8-Track Studio

8-Track Brenell-Allen and Heath 24 Channe! Mixer
Otari—Revox—ADR Autophase—Audio and Design
Compressars, Limiters—AKG—Neumann— Calrec

£12.00 per hour
£10,00 per hour

The following facilities and services are available on
request:

GRAND PIANO, SYNTHESISER, MELLOTRON
COMPOSERS, ARRANGERS, SCRIPT WRITERS,
SESSION MUSICIANS, SESSION VOCALISTS.
{Including the RED HOT Female backing vocals!)

Why not call in and see what’s happening
or ring SHARON on: 061-832-3339.

COUNTDOWN RECORDING STUDIOS
104, High Street, Manchester, M4 1HQ,

Redhill 68821
AMPS, DRUMS Speedy MUSIC, REPAIRS
GUITARS. Mail Order KEYBOARDS.
Service
To Your
Daoor

P C’ LUMBYS

Premier sy
1st IN PERCUSSION MORE
All the sbove gear

is available on our
LOW COST HIRE
nightly-weekly-manthly.

DAVOLI
ﬁﬂﬂ@@ﬂlﬂﬁ] HARMONY 82 HIGH STREET

LID REDHILL. SURREY RHI 1SG




Much more music at

































READER SERVICE

If you're interested in getting more information about
any of the products or services that are advertised in this
magazine, it will save you time and money 10 fill in this
form and allow us to organise the information for you.

Put a tick against as many of the advertisers listed
above as you like, cut this page and send it to: Reader
Service, International Musician and Recording World,
17 Tavistock Street, London W.C.2,

We'll ensure that the information — catalogues,
brochures etc., are rushed to you.

It would also help us to improve this magazine if you
add your comments to the survey below.
Which teature did you most enjoy in this issue?

NEITIE, .ot icia s ee e s e i s et e bt be s ias et e s e et et satambas s st bassnnrssaabas sentas snas
AAAFESS il
Amek. .. L. L. 79  Magnegraph . . ... ... .. 82
Baldwin . .. ... ...... 22 MCL. ..., 22
Barnes & Mullins . . . .. .. 46  Midland Sourd . . . ... .. 88
Basing Street. . . ... .. .. 38 Music Equipment ., . . . .. . 19
Birotron . . . . ... .. ... 11 Musical Sounds . . . ..., 89
Bose . ............ 2021 Kemble/Yamsha ... ... . 37
Brodr Jorgensen. . . . . .. .. 2 Keyboard Harmony. . . . . . 90
Carlsbro SoundCentre. . .. 87 KeyNole. ... ........ 65
Carlsbro Sound Equipment . 30 Kitchens . . . .. ... . ... 54
C8S/Arbiter. . . ... ... 4244 LeemansDrums. .. ... .. 69
Cetec. ... ... ....... 78 Newman Organs. . .. . ... 33
Chas Fox. . ... ....... 54  Nolan Amplification . . . . . 50
Chingford Organs. . . . .. . 57 Nickling .. .......... 59
Chiswick Organs. . . . . ... 58 Noble. ............. 31
Churchil & Son. . .. .. .. 88 Orange............. 83
City Electronics. . . ... .. 58 Oxford Audio Visual . . . . . 22
Cleartone. . . ... ...... 86 PACE.............. 47
Cooks. . .. ... .. ... .. 91 Page,B.L. ........... 76
Coppock J.T. ... ...... 74 PictonWNsic. .. ... . ... 61
Countdown . . ..., ..... 90 Premier Orum Co.. . . .. .. 68
Crossley & Stocker . . . . . . 58  Project Electronics . . ., . . g7
Custom Sound Equipment. . 66 Quan.............. 28
CallasMusical . . . ... ... 46 Radiocraft. .. ... _._.. a4
Dandelion . . . ... ..... 88 Reslosound ... ....... 80
Davoli . ........... 1248 Rock-On. .. ......... a9
Dias, JP.. . .. ... ..... 58 Rose-Morris . . ... .. 45 81,84
Drumjand Birmingham. . .. 73 SAl. ... . ... ....... 40
Druraland Percussion . . . . . 71 Saville, Tony. .. ... .... 88
Elka-Orla. . .. ... ..... 32 Selmer.......... 45,50,104
E-Time. . . . ......... 89 SharonOrgans. - ... .... 58
EzeeHire. . . . . ... .. .. 47 Sheet MusicCentre. . . . . . 84
FAL .. .o o v i 49 Shinns . .. ... ... ... 59
Fletcher, Coppock Simpsons. . ... ... ... 58
and Newman. . . . . . ... . 28 Sounderaft. ... .. ... .. 67
GigShop. . . ... ... ... 84 Soundout .. ......... 46
GMS . ..., 84 SouthernOrgans ... ... . 60
Gough & Davy. . . .. .... 56 Summit Amplification . . .. 77
Hamiltons . . . . . .. .... 90 SummerfieldBros. . . . ... 50
Hammond MusicCentre . .. 54 Swans. ... .......... 54
Hammond Organs. . . FCI,52,53 TaylorPianos .. ... . . .. 61
Harker & Howarth . . . . . . 60 Taylor Hutchinson . . . . . . 86
Iermitage Organ Centre . . . 58 Theatre Projects. . . ., . .. 48
HillPA ... .. .. .... 3435 TopGear............ 51
Hocken Sound. . . ... ... 22 Traynor .. .......... 90
Hodges & Johnson . . . . . . 60 Tvas .. ............ 73
Hornby-Skewes . . .. .. .. 8¢ WEM ., ... .......... 48
How,James . ., .. ..... 88 Whitwams . .. .. .. ... 56
Inperpro . . . .. ... ..., 71 Wing ... L. L 103
I 75  Western Musie. . . ... . .. 86
Jasmyn. ... oL L. ... 64 WM ... L. 63
Macari .. ... ... ... .. 44 Woods . ... ... ... ... 72

246 3100  in kingston upon lhames 546 9124

§ HICHMOND ROAD = 3 CRORWELL ROAD

For that great Gretsch sound in drums + a selection of
25/30 new and used kits and the other great sound of

L 179 100 AEV. Combo’

King 50/60 watt RMS AMPS £52 — 100/120 watt £69.

The best amps at the price —  anywhere!
FENDER, GIBSON, RICKENBACKER
All avilable on 10% deposit credit terms.

What has 16-track Scully recording, an advanced
24-input desk with auto-reduction and computer

logic, BX20 reverb, ADT, Dolby, Moog, Mellotron,
a smile on its face, and costs only £10 an hour!

Acorn Records, Stonesfield, Oxford. Stonesfield 444

FARMYARD

2 Soundproaofed rehearsal barns
£1.50 ph & £2 ph aiso equipment
hire at reasonable rates.

Bend Rose House East,
White Lion Rd.,
Little Chalfont, Bucks.
02402 2912

studio G
I35 wardour street
london wlv 3tb
OI - 734 5784/5572

ey our midniGht special
bookinG Givins you an Bhr
& track studio for £100.00
plus tape.it's unbelievable
value, including piano and
electronic keyboards.

PHILIP DRAKE ELECTRICAL

We make the best-value electronic crossover units for
P.A. that you've ever heard.

We manufacture a foot volume control pedal guaranteed
for three years against noisy operation,

We also design and install Recording Studios and all
types of sound systems.

Phone 01-445 1144 and see if we can help you.




TWEEDY ROAD

RROMLEY (o wlne TEL 01460 5080

% MAIL ORDER
@ That special gear not available at your local store?
% :

Available to you on credit
Delivered to your door
10% deposit terms

Up to 3 years to pay

Free delivery

*k ok ¥ *x

AMPLIFICATION - Full range of Traynor
complete selection of H/H amplification
All Fender amps available

Large stocks of Hi-Watt, WEM, Marshall, Sound City, Carlsbro, Vox.

DD GUITARS — Including Fender, Gibson, Rickenbacker, Guild, Gretsch,
Harmony CSL, Ibanez, Antoria, Jedson, Grimshaw.

[>I>I>> PERCUSSION — Gretsch, Ludwig, Premier, Rogers, Hayman, Fibes,
Pearl, Olympic, Slingerland etc.

>>I>]> MIKES — Shure, Akg, Sennheiser, Beyer.
All effects available from stock
Wing Cabinets, Wedge Monitors, Bins, and Horns See below

Please write or phone for details.

All above gear available new or used.

WINGBINS WE WOULD

100 watt MACLAB £107.00 ) ' LIKE TO

125 watt E.V. £165.00 . INTRODUCE
200 watt JBC/GAUSS £186.00 YOU TO OUR

100 watt + 2 horns £145.00
NEW RANGE

OF P.A.

20" Flare complete CABINETS
with attenuation, c/o

and travelling lid. £120.00

HORNS

Twin horn clusters £ 79 pr.

FOLDED HORN ' B Please write or phone for

BASS BINS

100 watt 15" £125.00
200 watt 15" £189.00

details, or better still,
come down and see

for yourselves,
FOOT MONITORS

50 watt 1 x 12 £ 45.00

2 x 12 P.A. CABINETS TRADE ENQUIRIES

WELCOME
120 watts £ 99 pr.

200 watts £120 pr.







