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klght of absurdlty"

Bose 1800 amps.

You can’t get clean power from anamp
without knowing how much is goingin.

This is why the Bose 1800 is
equipped with twin arrays of light-emitting
diodes (I.LED’s) which monitor the
instantaneous power level supplied.

The LED’s also provide rapid
response and a wide dynamic range.

A special delay circuitis used to limit
power supply inrush currents at the instant
of turn-on. This extends the life of power
supply capacitors, rectifiers and pilot lights.

While in order to cut power transistor
stress, our amp shares out the power
between 14 transistors.

The Bose 1800 amp (with case). The 1800

: also has a special

overload recovery
circuit which

4 senses power
b %}Verload and adjusts to -
- 2 feedback to ensure rapid
3 A%covery.

And just in case there are abnormal
load conditions, it’s equipped with electronic
current limiting.

Bose 800 speakers.

Our speakers have multiple drivers in
an air-sealed enclosure.

This gives smoother response than
ported bass cabinets (which are often
‘boomy’) and horn-loaded drivers (which
often sound ‘peaky’).

Excellent transient response is
another feature of The Bose 800 speaker (with cover).
the 800. 9 e

Small cones ¢
powered by massive
magnetic structures
provide rapid
response to |
transient signals. v,
(Drummers soon find ~
that they've never heard their drums sound
so good before.)

Finally, with every pair of Bose §00
speakers you get our active equaliser.

This means thataflat power spectrum
is radiated. Not just in the vocal range. But
from the deepest tones of a bass drum to the
highest treble of a snare.

Bose and your band.

By now you've got some idea of what
it's like to play with Bose.

Obviously, we'd like you to try out our
equipment. Because we think you'll find it
sounds even better live than it does on paper.

But before that, you'd probably like a
few more details.

So justring or drop us a line.

Remember. You stand to wind up with
an altogether better sound.

Without giving your roadie a slipped
discin the process.

BOSE "

Bose (UK) Limited, Milton Regis, Sittingbourne, Kent. Tel: 0795 75341,
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edited by
Eamonn Percival

Sir: The group | play with at present
play fairly regularly at dinner-dance
functions in the Sussex area. There is
one particular venue we play which al-
ways gives me a problem. | own a Gibson
Les Pau! Deluxe and a very early Burns
Black Bison, 1 also had a Strat until a
few months ago. The Les Paul gives no
problem, but the Strat would pick up
interference from (I think) ihe lighting.
With the Bison, 1 have taken the original
scratchplate and electsics out and made
up two new plates. The first plate is with
two humbuckers and is wired similarly
to a Guild S100 and this gives no prob-
lem. The second plate is an exact dupli-
cate of a Strat; so exact that it also picks
up the interference. 1 prefer using the
Burns in its Strat form as it complements
the Les Paul, but how c¢an ] get rid of the
“buzz” which increases or decreases
according to where I stand on the stage?

Secondly, | am considering replacing my
Les Paul with a Gibson Firebird. As yet,
I have no experience of the guitar on
stage. s the Firebird capable of the same
gutsy, sustained sound as the Les Paul? |
would be grateful for some unbiased
hints as to how they compare.

Brian Dandridge,

Sussex

The buzz from a Strat is probably due
to ejther lack of screening or, and most
tikely, because Strat pick-ups are not
humbucking (humbuckers were origin-
ally designed to eliminate this type of
problem). The hum jtself is fikely to be
caused by a radigted magnetic fleld from
one or more of your amps, or from ¢
high-power mains cable. This field is dir-
ectional and sometimes rotating the amp
top so that it's angled away from your
guitar will help,

Gibson Firebirds sustain pretty well,
Those with black plastic pick-ups sound
a bit like SG’s; those with small metal
pick-ups sound lke a whole bunch of
Melody Makers, as they are more or fess
two Melody Maker pick-ups strapped to-
gether.

Sir: Could you please help me with a few
problems. My first concerns the tremelo
bridge unit on my Antoria Strat copy.
Should this be in such a position so that
it can move up and down, or should it
be resting flat against the guitar body so
that the tremelo arm can only be de-
pressed? Would the type and make of
strings used affect the mechanics of this
unit? As 1 have access to a frequency
counter, could | use it to determine acc-
urate intonation?

C.P. Painter,

Leicestershire

Yes, the tremelo unit should move up
and down. The gauge and therefore the
tension of the strings will affect the
mechanics of the unit, and you may
need to adjust the number of springsatt-
ached to the back of the unit — lighter
strings need fewer springs, heavier strings
need more. Linless your counter is quite
exceptional, you're tikely to find the job
quicker by ear.

Sir: | am interested in purchasing 2
Jumbo guitar. 1 do not really want to
pay much more than about £50 for it,
although a higher price would be poss-
ible, 1 am rather interested in the Fender
F series and the EKQ range. Could you
give me some advice on this matier?
S.T. Povey

Kent,

Both the Fender F series and the EKO
range are exceflent value for money, in
particular the EKO Ranger 6, You could
afso check out the Yamaha range and the
cheaper Epiphones.

Sir: Before you read this, | would like
fo point out that this is not a plug fora
specific music shop, but | am writing to
you to help the many thousands of
people like myself in getting a satisfac-
tory service from a music shop. So many
shops (in Londen especially} turn up
their noses at you if you don’t turn up
in a white Rolls Royce and flash fivers
in the air.

| went to Matthews Music this week to
try out a few pedals and amps to try and
get the sound that | have been searching
for for ages. 1 spent the best part of an
hour driving the manager bananas, trying
every effects pedal, cabinet and amp
that | could, He was extremely helpful
and did all he could to help me get my
sound, He even came into my car to hear
the sound | wanted that {1 had on ap
eight-track. Also, Wing Music in Bromiey
provide a very helpful service and they
will demonstrate anything from an
electric Jews harp to a Mighty Atom
miked up through a Marshall stack.

So what I’m trying to say is that if you
want excellent service, good advice and
a salesman who doesn't ego-trip all day
on his latest Bargain Of The Week, look
for the smaller suburban music shops on
the outskirts of London and freat your-
self to a couple of days blowing your
mind on everything in the shop without
having your head torn off,

Kim Durdant-Hollamby (Mr.),
Sevenoaks

The purpose of L.M.’s Dealer Guide is to
put people in touch with their focal
music shops who, as this fetter points
out, can often provide as good. a service
as the lorger shops in the big towns. As
for the London shops, we think you'll
find that your complaints are reatly att-
ributable to harassed individuals, and
not the policy of any shop.

Sir: | have just bought a second-hand
Guild for £70. It’s the Duane Eddy
model and | was wondering if you could
give me some information on it, ie.,
how old. The number on the machine
head is 24145,

M.). Watson,

North Wales

A spokesman for Top Gear told me that
the guitar is about twelve years old judg-
ing by the seriol number. The Duane
Eddy model was discontinued about five
years ago, and was basically a Guild
Starfire with a Bigsby tremelo unit, de-
fuxe machine heads and “Duane Eddy”
engraved on the scratchplate and truss
rod cover. There was afso a deluxe mode/
with gald-plated parts. He also thinks
you got a bargain for £70, as these
guitars have recently been seifing for
£150 pius V.A.7. in good condition.

Sir: 1 would like to congratulate you for
your excellent magazine and would like
some advice regarding my equipment, |
use an Antoria SG copy through a Wat-
kins Copicat to a WEM Dominator
Mk 1. The problem is that | cannot
turn the sustain control on the Copicat
past 5 without getting an echoed feed-
back. | have tried both different control
settings and moving the position of the
equipment but still have no success.
Question two regards the amp: When
the guitar is set at full volume and the
amp at about 6, | can get a really nice
distortionfsustain sound. Does this do
any damage to the amplifier or the
speaker? Thirdly: | recently saw The
Who in concert at Glasgow and, at one
point, Pete Townshend was getting feed-
back from the amps, and lifted his guitar
and shook it vigorvously, producing a
tremelo effect on the sound. How did he
get this effect?

Duncan Harkness,

Glasgow

! contacted a spokesman for WEM who
told me that it was quite normaf for a
Copicat to produce a kind of feedback
when the sustain control is turned past
halfway, This particutar feature has
often been used for “spacey” effects.
With regard to the distortion on the
amp, I'm told that this is, again, quite
normal with the Dominator, as it is a
vafve amp and not a transistor, and
therefore should not harm the speaker.
Pete Townshend's tremelo effect was, }
{magine, produced by the neck tifting
stightly away from the body whife being
shaken. Obviously, this will raise or
fower the notes being sustained by the
feedback., | wouldn’t advise anyone to
practice this tes much as it will inevit-
ably weagken the neck joint.

Sir: | have an Arbiter Flying V and |
would like to put the treble pick-up out
of phase. I’m afraid | am not too hot on
electronics, so could you tell me how to
do this? Your help and advice will be
very much appreciated. Keep up the
good work,

Peter Vogel,

Bournemouth

There are certain problems in rearranging
gititars to have the pick-ups out of phase
with each other. Stephen Delft is trying
to solve these probfems at the moment
and we hope to pubdlish some of the
answers in a forthcoming fssue.

Sir: | have recently purchased 2 Vox
AC30 “Top Boost” amplifier combin-
ation. | wonder if you could give me the
output power, treble, bass and cut
ranges, and any other specifications rel-
evant to this unit as the dealer from
whom | bought it was unsure,

R. Ball,

Birmingham

The figures are as follows:

Output, 30 watts r.m.s.; sensitivity, 30
mv; frequency response, 40 Hz to 15
KHz.; Mains power consumption, 140
watls.

Unfortunately, frequency ranges are not
quoted in the specifications for the
AC30, but any other information is
avallable from Tom fennings, Dallas
Musical Industries, Efm Road Estate,
Vanguard Way, Shoeburyness, Essex.












Ginger Baker

Are you happy with the way the Baker-Gurvitz
Army is developing?

Oh yeah, we‘re playing better than we ever
have and |'m playing better than [ ever have
done in my life. [ actually heard a tape of a
concert we did a couple of nights ago and the
drum sclo frightened me to death. | don't
think it's about technique, it's time | think,
mostly. It's not how you play but where you
put them.

What do you think is responsible for making
you play better now than ever hefore?

| don’t know, it's working with the band;
there are four people in there apart from me
and 1 suppose you get inspired, | think the
rest | had in Africa — well |'m stifl heavily in-
volved there, by the way — that period | had,
away from being on the road and everything, it
really helped, it was amazing. Now |'ve come
back and I'm fresh again and young at it,

How often do you feel that special spark
developing within the band when you're on
stage?

Oh, every night. Something happens every
time we play. It’s an exciting band. There have
been bands I've been with where it hasn’t
happened very often, but not very many.
Are you getting more personal satisfaction out
of what you're playing now?

You can’t measure it, it's very hard to say.
We had this gig at Southampton, and
when | came off, | thought it hadn’t been a
good solo. It wasn’t until | heard the tape of it
that 1 realised how good it was.

It's very strange when you're playing an
instrument, it often sounds very different out
front, This is where recording can be very use-
ful. You can play something that you don’t
think is very good, where thers’s not 3 1ot happ-
ening — often something quite simple — and
you hear it back and it really sounds very good.
You say ‘Right, Ill rermember that'. It actually
helps playing in that way.

Did the studio in Lagos teach you very much?

No, the studio didn’t help me very much at
all, You hear a lot of drums in Nigeria. Time-
wise, it opened my eyes in a few directions. 1t's
influenced my playing tremendously, but my
playing isn’t something | consciously work at.
| don’t sit and listen and think ‘Yeah, | like
that, I'll use that in future.” Sometimes things
go into your brain and you don't realise they've
gone in and then you hear a tape when you've
played one night and you realise ‘Christ, the
last time | heard that was in s0 and so’ and you
realise where you've picked it up.

What's the next step for you now?

Well, we're recording the next album tive
tomorrow  night, we’re doing that at the
Colston Hall, Bristol. | like live recordings, |
always have liked them. You get feedback off
an audience and you obviously get things going
on stage that you never ¢an in a studio. It's
like when you get a crowd behind a football
team that can get them playing amazingly well,
its the same for a band. The thing happens,
and you feed on the audience.

Do you befisve in re-touching live recording
tapes?

That's a very leading question isn’t it? If it's
necessary, a bad vocal or something, that is
usually the area you can work on. It's very
difficult to dub on drum parts.

Have you been happy with the P.A. sound and
general amplification you’ve been using on this
tour?

Oh yeah, we've got a great crew and the
sound we get has been really good. We're using
Aicki Farr's stuff, Electrosound.

Presurably the live album will take some deli-
cate mixing, Are you long staying in mixing or
oo you fike to do it in fairly short bursts?

Depends how you feel. We usually work
pretty quickly, Sometimes it goes on a bit.
We've been in the studio mixing for 17 hours
and not gone out. After that time, your ears
start getting a bit confused. We just mix until
we get what we're after,

We'll be using the Stones mobite for this
recording and they’ll be working with Anton,
our sound man. The tapes we've been listening
to of the earlier concerts on the tour have
been cassettes that Anton takes straight from
the desk mix and we listen to them after the
gig and criticise what's gone an, QOur show is
two hours long, so we're going to have to cut
things aut to get the length right., We've got
enough material to do a three hour set on stage.
It was originally worked out at a one hour set
but there's a lot of improvised passages which,
depending on the night, will be either shorter
or |onger.

Do you set up g fulf kit and play at home these
days?

{Laughs — a long time} | wouldn't know
how to set a kit up, that is what my roadie
does, | never play at hame seriousty. |'ve got a
lot of African drums at home, | play them with
my kids sometimes.

So vou never sit down just to play?

Na...... for what?

For vourself?

Na. |f we have a rehearsal, sometimes I'll
play for ten minutes just for myself. | don't
believe in practice. | used to practice. But it
must be ten years since | did any real practice.
Do you ever feel a little tight when you come
back to playing after a fong layoff?

Only when |'ve drunk a battle. ['ve got a
reputation to keep up. Sometimes, if | haven't
played far a few weeks or so. Like when we
finished the German tour, | shot straight off
to Africa, came back in time to start the
British tour, and | ached a bit when | started.
Any exercise, when you leave it alone for 3 few
weeks, will trouble you when you start again.
Does that mean that the first gig or the first
rehsarsal isn’t so hot?

No, sometimes | feel a bit tired. Occasion-
ally, there’s a couple of things that don’t work
out, same very fast bass drum triplets, for ex-
ample. Sorne nights you hit it, some times you
don't.

What's alf this about an African trucking com-
pany you've started?

We dan’t run a trucking company, werun a
scout car and breakdown service for the truck-
ing companies. We guarantee they get through,
There's a great problem shout getting goods
into Nigeria. I'm a desert fresk, I'm always
driving across the desert and | |iked the idea of
the operation. We took a truck down to
Nigeria in 1972 quite successfully and it
accurred to me that we ought to open up a
route for freight and we've been working on it.

We provide special Range Rovers to be |ead

continued on page 16
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INTRODUCTION

Mat Mathias is @ man who has been designing
and building amplifiers for the entertainment
industry since the early ‘fifties. Apart from the
products of his own company, which carry the
matamp trade work, he has produced designs
for other manufacturers. including those for
some of the early Orange equipment. The
addition of some fully solid-state systems to
the Matamp range extends the long experience
gained on valve amplifiers by another step.
However, the subject of this test report is one
of the “afl valve” designs.

The RCGT 100 is a 100 watt general pur-
pose valve top which is suitable for guitar,
bass, organ or vocafs. The full output power
can be fed into 3% ohm, 7% ohm, or 15 ohm
speaker systems by selecting the correct top on
the output transformer. There is no loss of
power when 15 ohm speaker systems are used,
as occurs with many transformer less amp-
lifiers. Using 8 ohm speakers in place of 7% or

4 ohm in place of 3% makes no significant diff-
erence,

There is also a 100 voft line output which is
useful if very fong speaker wires are required,
However, a transformer must then be fitted
in each speaker box.

As is common with many valve amplifiers,
only one input channel is provided. This has
a volume control, presence, treble and bass tone
control, an additional switched six step base
boost conitrof and a four position switch
labefled “drive”, The ‘‘drive” switch gives a
choice of normal signaf or treble boost at either
fow or high level, The remaining facilities
include two input sockets of different sen-
sitives, mains switch and pilot light, echo in-
put and output sockets, speaker impedance
selector, mains voltage sefector and two fuses.

The main transformer aflfows the system to
be usedon 110 and 118 volt A.C. as well as
220 and 240 volits A.C.




CONSTRUCTION

There is nothing exciting or revolutionary
about the style of construction, apart from
having chrome plated handles on the inside
of the chassis and on the front panel! The
quality of construction is very good and well
above normal standard, All the components are
of the very best quality and of ample rating for
their jobs; including the expensive items like
the transformers.

One medium size glass fibre printed circuit
board carries the majority of small items and
everything is well secured so as to witfistand
vibration,

Access for servicing is very easy. Valves
may be changed by removing four screws and
lifting the back cover off or the whole chassis
can be taken out of the box by removing four

screws ia the base. Almost any component
could be replaced without having to first dis-
mantle other bits.

Power Output

Distortion

Sensitivity
for 100w O.P.

Tone Controls

Noise
referred to i.p

Echo send
Outpuf Protection

Capactive
load tesf

PERFORMANCE

RESULT TEST CONDITION COMMENTS

126W into 15 ohms. RMS power at 10%

32w into 7.5 ohms. total harmonic

117w Into 3.75 ohms. distortion

112w fnto 15 ohms Power at

1714W frto 7.5 ohms. onset of

iiow Into 3.75 ofims. clipping

5.4% @ 100 into 7.5 Total harmanic Distortion levels are

0.26% @ JOW into 7.5 distortion high but reasonable

0.3% @ 1Winto 7.5 measured at 1 KHz for a valve amplifier.

13 mW. ip. I Tone controls set for best Quite high sensitivity

56 mW. ip. 2 square wave respornse and which is more than

“drive” in 3rd position, Measured enough for guitars
at 1 KHz. and microphones.

28 d8B. Bass Switch range at 50Hz, Good

25.54d8. Bass range at 50Hz. Good

28,1 dB. Treble range at 10KHz. Good

6.7 d8. Presence range at 1.7KHz. Should be better

-84 dBm. ipl Reasonable fora

-91.3d8m. ip2 valve amplifier. The
“noise’ is mostly
mains hurn.

+1.8 dBm.

OK Short circuit Did not blow fuse on

oK Open circuit short circuit test but
the valve anodes
became red hot.

oK 2 uF and 8 ohm, load

CONCLUSION

Matamp have reason to be proud of the
quality of the RCGT 100. The construction is
beautiful and the performance is good for a
valve amplifier. | would have fiked to see more
range on the presence control and fless back-
ground mains hum, but even so, the achieved
performance is not unreasonable.

The input sensitivity is higher than normal,
This could be very useful if you have low out-
put mics but otherwise has no significance.

In every other way the amplifier is very ord-
inary and unlikely to attract attention to itseff.
it is the sort of work horse which can be put

into service and forgotten about; apart from an
occasional chenge of valves.

The provision of socket for connecting an
echo chamber or reverberation unit is obvious-
Iy very worth while. However, putting plugs in
these sockets does not interrupt the direct
signal line. Consequently, one must be careful
to choose an echo unit which will provide a
“reverb only” output because the mixing with
the main signal is done in the amplifier. The
echo unit must also have its own “echo send”
level control.
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CONSTRUCTION

The construction is very simple and tidy and
obviously the result of a fot of careful planning.
All of the electronics, including the input
socket, are mounted in the top part of a two
part steel case, the fower part being just a
cover. The bright blue control panel has all the
control workings (sitk screen) printed in dark
blue and sports an array of over 100 expensive
colfet knobs, The lower part is finished in a
grey paint which has a peculiar simulated rexine
appearance, The finishing touch is added with
two teak veneered wooden end plates.

Equally well considered is the construction
of the electronics. Each input channel has its
own printed circuit board on which all the com-
ponents for that channel, including the controf
pots, are mounted. Two further P.C. boards
carry the components for the mixing stages and
output channels. These 14 circuit boards are
then interconnected with copper bus bars

which are soldered into slots in the boards.
Apart from these bus bars there is hardly any
other wiring.

The quality of components and workmanship
and the accessibility for maintenance are aff
very good.

A feature of the enginecring which stands
head and shoulders above the competition is
the sophistication of the circuit and the number
of components. Each input board has six tran-
sistors and two integrated circuits and the out-
put boast three transistors and four integrated
circujts, Most manufacturers try to squeeze the
performance out of half the number of com-
ponents — and usually fail.

Many details, fike the use of long travel
slider pots and jack sockets with gold plated
contacts, together with the small physical size
of the unit, indicate that the designers clearfly
uynderstand band’s priorities and problems.

Parameter

Maximum
gain

Input saturation
level

Noise referred

to signal Lo. ip. —720.848m. inputs open circuit been a little better if a
restricted bandwith
measurement had been
done.

Residual -65.2¢8m. Noise at output with alf Quite good

noise channels at minimum 0.p., at max.
Distortion 0.075% T.H.D. at 1KHz with Excellent
+13.2d8m. output.
Tone control +73.248. Treble at 10KHz. Excellent
range -717.2d8.
+710.3d8. Mid T at 2KHz Nice and symmetrical
-9.7d8.
+10.8d8. Mid 2 at 600H2. Good square wave
—70.208, response with tone control.
+171.2d8, Bass at 100H2. Control.
—12.7d8.
Maximum
output +22.748m. 710.5 V. r.m.s. Very good
Output OVUy=+722dBm. Left meter Rather high levels and nat
meters OVU=+713.2d8m. Right meter accurately balanced.

PERFORMANCE

COMMENTS

A little an the low side

RESULT TEST CONDITION
Hi, Lp. 31.5d8. Flat frequency response —
Lo. ip. 58.9d8. afl gains — maximum

Hi. ip. —4.8dBm.
Lo, Lp. —32,3dBm,

(450 mV.)input gain Good
(19 mV.) at maximum

Hi. ip. —93.2dBnm.

Wide band measurement with

These figures would have

CONCLUSION

Of afl the equipment we have tested, this
is the first item which has given g performance
as good as the best — gt g price found only
among the least expensive.

The noise level we measured s slightly out-
side the manufacturer’s specification because
there is mains hum present. The manufacturers
know about this and are going to correct it.
But even so, the background noise level is very
low.

The bright biue front panel and meters with
yellow dials, in my opinion, give the unit a cold
and not too attractive finish. This is a pity be-
cause a prospective customer will make a first

assessment on the basis of appearance and may
not fully appreciate the gem of engineering be-
hind that bright blue front panel,

The facilities provided are the same as alf
the expensive mixers except the MP175 does
not provide pre-fade [listen, Four channel
equalisation Is provided. The extra middie con-
trol is an unexpected but useful fuxury. A
slightly strange feature is that the output
meters monitor the mixer fevels before the out-
put faders. There are, however, advantages in
doing it this way.

! do not know how MM can produce such
a sophisticated machine for this price but this
really has to be “the best buy”,
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Zenta
HES 5000

Strat Copy

Retail Price £34

Let’s be honest, this is a cheap
guitar. In the past we‘ve tended to
review instruments aimed solely at
the professional and ambitious
semi-pro ignoring somewhat the
needs of the student and the player
whose budget (or intent) does not
allow an expensive guitar.

The influx of oriental guiiars
has pushed the standard of cheap
guitars up rather than down. In the
late “fifties and early sixties, cheap
guitars poured into this cauntry
from East and West Germany and
most of them were frankly unplay-
able and unfixable.

Today the situation is different,
This guitar is typical of many
models available at real economy
prices, but which also have consid-
erable potential and can most cert-
ainly be made to perform progerly.

Understand  that adjustments
will have to be made to get the
guitar into a fully tuned condition,
Students should make a point of
ensuring thet their dealer checks
the harmonic tuning and the action
before they collect their instrument
and they should have little trouble
after that.

The neck on this Strat copy
bears little resembleance to the
original. | think that's a goad point,
as the quality needed in 3 neck as
fine as & Fender Stratocaster is out-
side this price bracket. The neck is
heavy, chunky and acceptably
straight and the frets are
well finished off on the edges of
the {rosewocd?) fingerboard.
Plastic position dots are fitted into
the fingerboard and the fitting has
been well done, leaving only an
almost imperceptable ridge.

The body is also extremely
heavy and coarse. There's an at-
tempt at sculpting but it doesn’t
really bear a relationship to the
Strat. String retention is by the
bridge/tailpiece rather than the
through/body system and individ-
ual string intonation is just about
possible with the rather clumsy far-
ward and backwards adjustment
fitted.

The electrics on this guitar enjoy
an extra facility over a Strat. Three

slide switches on the scratch-plate
allow any combinations of pick-ups
to be selected, unlike the Strat,
which allows only individual
sounds. There the advantages end,
and you must understand that if
you want a Strat, this isn‘t one, The
electrics all work well enough if a
little brutally and some degree of
pole-piece adjustment is available.

If you get one of these instru-
ments, instantly change the strings
— they're supplied with the tape
wound variety. This guitsr is heavy,
unwieldly and ungraceful. But it
works and it's cheap and you
shouldn't ask for much more than

! that,
b

Fender

Stratocaster
Retail Price £232-00

| really don’t think it is nece-
ssary to describe a Stratocaster. Its
design has continued with few vis-
ible changes since almost the beg-
inning of the electric guitar's pop-
ularity. The design has not changed
in principle because it was right
first time and is a good compromise
between the conflicting require-

ments ot versatility and simplicity
of operation. {If you really don't
know what a "'Strat”’ is, CBS/Arbiter
will be pleased to send vou some
very well produced literature, with
lats of pictures and explanations,
it you fifl in the reader service
coupon in this issue. With the ex-
ception of the claim that “all parts
subject to wear are case-hardened
steel”, the Fender catalogue is
really rather impressive.)

These Guitar Checks exist pri-
marily to answer the sort of ques-
tions a player would wish to ask. |
believe they would be: 1} How well
does it play? 2) How reliable is
it? 3) How close is it t0 an old
Strat? 4) Compared with its com-
petitars, is it good value for
money? These are the questions |
shail try 10 answer. The answers are
my opinions only, based on this re-
view sample and an average of other
new Strats over several years.

1) How well does it play? After
reasonable, but not fanatical adjust-
ment, | achieved an action of 1.2
mm, treble and 1.7 mm, bass, under
our standard conditions, with a
reasonable grading of actions on the
other strings. This test included
bending string one up by two semi-
tones, and strings two and three, up
by three semitones. These action
measurements are very good; there
was 3 slight kink in the neck, but
it did not cause fret buzz even at
this low action. The minimum
action could be reduced further by
“stoning” the frets, and either
accepting a smaller amount of
string bending (particufarty on the
first string) or by causing the stan.
ing to reduce the fret and finger-
board curve a little between strings
one and four, The positioning, fitt-
ing and levelling of the frets are all
goad; trimming of the fret ends and
the shape of the fingerboard edge










JBLs K Series. Six speakers. Each built to do something perfectly:
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Build your own
K Series Enclosures.

That's nght. {Only your lumber yard
will know for sure.) Here's how
See your musical instruments

dealer. He has a JBL Loudspeaker
Enclosure Construction Kit thal covers
¢ enclosure theory matenals and
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Freddie King: Larger Than Life.
RSO 2394 163

A very disappointing aloum from one of
the best Blues guitarists alive. The man
who gave us such gems as "‘Driving Side-
ways”, "The Stumble” and "Hideaway"
now seems to be satisfied with churning
out meaningless, funky, riffy songs obvi-
ously aimed at the discos, and not play-
ing and singing what he's best at —
namely, Blues. When an album starts off
with rubbish like Don Covay's “It's
Better To Have {And Don’t Need)”, |
find it difficult to take the artist seri-
ously. The disca direction is all too
obvious on an appalling number called
"Boogie Bump”. It's pure, unadulterated
crap with a rather weak guitar flounder-
ing helplessly between a jerky bass line
and oh-so-funky drums. To his credit,
however, six out of the nine cuts were
recorded live in concert and they give a
fair indication of King's untapped talent.
Darrell Leonard produced the live tracks
and an excellent job he made of it, but
it came as a bit of a shock to find the
three studijo cuts were produced by none
other than Mike Vernon, the man who
set up the Blue Horizon label in the
‘sixties, which issued many collectar's
items by Blues artists. One of the better
moments on the album oceurs on the
live version of “Have You Ever Loved A
Woman?”. A slow, twelve-bar Blues, it
shows what Freddie King can do and
why he should not be wasting his time
with nursery rhymes like “‘Boogie
Bump”.

Produced by Mike Vernon and Darrell
Leonard, various engineers and various
studios.

Eamonn Percival

Deep Purple : Come Taste The
Band. (Purple TPSA 7515).

This is the first Purple album since
Blackmore's departure and features
his replacement Tommy Bolin. Bolin is
trying hard to be a guitar hero — too
hard, He plays well but goes out of his
way 10 prove it. The overall effect makes
you wonder if he gets paid by the num-
ber of notes played. As far as the rest of
the band are concerned, they appear to
be happy enough just to blast out stan-
dard organ/bassfguitar riffs as though
they had just got hold of their first Mar-
shall stacks. There is one exception — a
track called "“This Time Around”. Part-
written and, | imagine, sung by bassist
Glen Hughes, it's a siow number that
owes more than a little to Stevie Wonder
in both instrumental approach and vocal
phrasing. The backing on this track is
provided by an array of keyboard instr-
uments, all played by Jon Lord, giving
the song a certain ethereal quality.
Drummer lan Paice comes over well
throughout the album, due to his bril-
liant technique and Martin Birch's ex-
cellent production. This is what bothers
me about Purple. They are all undoub-
tedly great musicians, yet the whale
album comes across as totally unadvent-
urous.

Produesd by Martin Birch and Deep
Purple, engineered by Martin Birch, re-
corded at Musicland Studios.

Eamonn Percival.

Pavlov’s Dog: Pampered Menial.
CBS 80872.

A new band to British audiences, Pav-
lov's Dog are from New York if the
choice of studios is anything t© go by,
They're an incredibly good band and it
should be said straight away that 1 ex-
pect to hear a lot more of them. Vocal
styles can do a lot to break a band {or
a solo artist ) and David Surkap’s sound
here is s© unusual it will have a lot to do
with the initial attention the band re-
ceived. It's a cross between Russ Mael
and Marc Bolan {Magl's pitch, Bolan's
tremulant) and the sound gives all the
songs of the album a certain edge. The
songs are fairly straight love songs. The
band is seven strong and four of them
are credited with composition on this
album. It's a sightly unusual line — up in
that it includes flute, mellotron and
violin, "Fast Gun” on side one is a part-
icularly good track and 1 believe it has a
high singles-chart potential. As well as
having a very interesting melody line,
the song also reveals how extremely
tight the band are musically. f the band
gan arrange a tour here, they should be
OK.

Produced by Murray Krugman, engine-
ered by Tim Geelan at CBS Studios.
New York,

Ray Hammond

Steve Howe: Beginnings. Atlantic
K50151

Perhaps Steve Howe is having a wry
joke placing the title track, not at
the beginning of this record but at the
start of side two. “'Beginnings” is the
best track on the album, not because it's
an instrumental and the vocal tracks are
weak, rather because it's a superb piece
aof music which shatters the usual “‘pop”,
“rock’, “classical’” descriptive music
barriers that chain music down, It's a
delightful composition that has been
arranged by Steve and Patrick Moraz and
there is evidence of a real understanding
of orehestral composition. It's the only
orchestrated item on the album — which
is @ pity because it's so good. Unlike an
ex-member of Yes whao has repeated|y
attempted to write ‘'sericus compo-
sitions”, Steve has a real ability to write
a sustained melody that is both enjoy-
able and interesting. However, on this
track | got the impression that he was
going out of his way to avoid too simple
a melody ling, which | think is a small
fault, because his ability with melody
suggested he might be able to write
something of magnificent simplicity,
Guitar freaks will find another instru-
mental {*’Ram'") particularly fun, On
this, Steve picks “clawhammer’’ style
at a rasping Dobro with dipping, weaving
lines that had finished up being a miracle
of tight overdubtiing. Most of the tracks
are vocals, with Steve singing main vocals
and harmony lines. He has an excellent
ear and a pleasant, light quality to his
voice but he stretches his limited range
too much and in some vacal passages
pulls melody into uncomfortable pat-
terns that might be less uncomfortable
from a voice with a wider range. Over
the whole album (with the exception of
the instrumental tracks) there’s an air of
abstraction that is present on Yes record-

ings. In this setting | find it irritating
and detracting, Steve's lyrics are a little
clumsy, ""Break Away From 1t All”, for
example, is my favourite vecal track on
the album and is a cornment on the in-
dividval spirit's power to break away
from an inherited social syndrome (auta-
biegraphical?}. It's gentiy done, with
some real feeling. But there's the odd
word that sticks out which | find irritat-
ing, as though the right word couldn’t be
found and the Thesaurus supplied a
synanym, The album gives greater in-
sights into Howe's playing than all his
previous wark with Yes and the pedestal
on which the guitar freaks have placed
him is already starting to seem somewhat
inadequate.

Recorded at Margan and Advision
Studios, Loendon. Produced by Steve
Howe and Eddie Offord, Engineered by
£ddie Offard,

Ray Hammond

Rory Gallagher: Against The Grain.
CHRYSALIS 1098

Rory Gallagher has suffered in the past
from the old problem of not quite being
able to transfer the charisma {no pun in-
tended) from his live gigs to a studio. It's
a problem common to many artists, and
is borne out by the evidence that his live
albums always score over his studio cuts.
The Live In Europe and lrish Tour
sets are among my favourite Gallagher
albums, both of them live recordings,
but Against The Grain seems a step in
the right direction. Produced by Rory, it
has all the ingredients that make his live
shows the success they undoubtably are,
although the album is a studio recording.
With his best band to date — Gerry
McAvoy (bass), Rod de’Ath {drums) and
Lou Martin {keyboards) — Rory plays
and sings with more confidence than
ever. Side one opens with “Let Me In”,
a powarful raunchy number that's fairly
typical of Gallagher. At the end aof the
solo, he repeatedly bends a string up and
down a tone until the octave sustain
takes over — a neat trick and nat particu-
larly easy on a Strat. It's not only his
playing that has improved, but also his
writing and the general construction of
the songs. The Blues influence is much in
avidence thraughout, but there’s a lot of
dramatic chord changes and melodic
fead lines, adding extra substance and
depth to the songs. Alsa an the first
side is the jazzy "Cross Me Off Your
List” with well thought out double-
tracked guitar parts, the number ending
in a spine-tingling harmony actave sus-
tain. Bo Carter's “Al Around Man"
features Rory daing some amazing im-
provised scat-singing in unisan with slide
guitar. It’s a pounding blues number,
probably destined to be a Gallagher
show stopper. Leadbelly’s atmospheric
“Out On The Western Plain” is a stand-
out track. Double-tracked acaustic is the
background for a pained vocal telling
tales of Jesse James and Buffalo Bill,
before slide guitar enters unabtrusively
aver the chords., Rory is one af our
better guitarists, and this album is a joy
to hear.

Produced by Rory Gallagher, engineered
by Robin Sylvester, recorded at Wessax
Studios,

Eamonn Percival
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wore Bob Honre

Over the past fifteen years, one person seems to have
been aimost solely responsible for dictating the pop-
ufar taste of drummers. [vor Arbiter's success has been
astonishing to say the least. He storted off in the
Fifties by importing an almost completely unknown
German Drum kit from Homburg. In a couple of years
anybody who was anybody fand some people who
were not) had one of {vor's Trixon kits. The drums
were extremely popular for five good years.

fvor then became concessionaire for Ludwig, who by
this time were fully prepared to crack the UK.
market. This coincided with the advent of the beat
boom and Drum City were ostute enough to steer
Ringo Starr away from his Premier kit and on to Lud-
wig!

Ludwig were afso fabulously successful with tvor for
five years. About 1966 fvor seems to have woken up
to the facr that the British drum [(ndustry was sodly
fagaing and could, with the right product, corner some
or all of the home market for itself. Armed with ideas
gathered over the years, fvor and his team devised a
drum set with @ new look and a new sound, His round
nut-boxes {which nobody outside America hod seen
before), American-style triple-flange counterhoops and
revolutionary looking sitk metallic finishes gave the
new drums a distinctive look. More importantly, be-
cause their interiors were pofyurethane sprayed, the
drums had o very loud and very good sound, All of a
sudden, here was g reasonably — priced drum Rit with
balls — and it was made in Britaint It couldn’t fail and
it didn't. Soon the Hgyman Drum set (after George
Hayman} was outselling everything in its path — not
just in England, but alf over the world.

The story becomes ¢ little less cut ond dried at this
point. For roughly another five years, Hayman did
absolutely marvellously until Ivor relinquished his
partnership with the fohn Dallos Company, and
moved off on his own to import Rogers drums from
America, For one reagson or another, they weren't ever
seen to be as successful as his former ventures. fvor
Arbiter has again resurfaced with a revolutionary
drum set which captures the imagingtion and shows alf
the signs of becoming another of fvor's five year
success stories.

The new Auto-Tune drums have been in development
for the post two or three years and it'’s only now that
the manufacturers consider everything good enough to
begin thinking about production. lvor Arbiter, os re-
ported in these pages in August, got the idea for his
new kit whilst looking at a pickle jor. After doing
some experimental work on a Hayman snare-drum, he
went to the Bournemouth Schoof of Technology and
told them what he wanted to do. The College came up
with aqll the right answers and fvor was back in
business.

ft's a fittie tricky to explain the principles of the Auto-
Tuning technique, because it's on unusue! percussion
concept. fvor Arbiter's own analogy comparing it to
the pickle jar is probably the closest to the truth, The
shell of the drum corresponds with the glass jar, the
drum rim with the jer’s metal securing ring, and the
plostic drum head with the glass fid.

Briefly, the drum is tensioned by a screw thread runn-
ing around the edge of the drum, and another running
inside the rim, The two threads mate and as the
rim is screwed down in a clockwise spirel, the head is
tightened against the shell,

However, instead of threads we have several pairs of
rotfers, spiralfed evenly around the shell of the drum
and set about an inch or so from jis edge. These pairs
of roflers are one inch apart horizontally and roughfy

an eighth of an inch apart vertically, but each set is
placed slightly lower clockwise than the ane before jt.
This simulates the thread on a bolt. The counterhoop
itself in this case simulates the nut, albeit a very large
one. Inside the counterhoop and at the bottom are
fixed severol small flanges, protruding at right anales
into its cenire. These flanges carrespond to the rollers
and lacate tightly underneath them. The very lowest
of these flanges is actuglly a rack of 2] horizonta!
teeth which meshes with a cog or pinion with 14
reeth, which is fixed to the drum shell within a
housing, Thus the rim can be moved round laterally
clockwise to increase the head-tension simply by
turning the pinion in a clockwise direction.

One complete turn of the pinion would move the rack
along 14 teeth about two inches or so, which is
enough to tension the head substantially, roughly
equivalent to about three or four full turns on a con-
ventionally tuned drum. These ingenious flanges are
spot-welded on to the turned six-flanged rim. The rack
is conveniently riverted to the rim in case it should be
necessary to replace the mechanism. ft's a very sen-
sible idea, this, since there’s an awful lor of pressure
and friction on the rack and pinion and wear will be
inevitable. Each different diameter drum has a specific
number of these screw thread flanges which are sit-
uated undernearh the five tuning screws — more of
these fater, The 12" drum has five flanges, the 13"
and 14" six, the 16" has seven and the 22" bass drum
has eight. .

The fine tuning screws were fitted to compensate for
wrinkling of the drum head when lateral tension was
appiied. Arbiter told me thot drum-heads aren't of
uniform depth from rop to bottom around their cir-
cumference. This is of course irrefevent on a conven-
tionally tuned drum becouse you con compensate for
any discrepancies with ¢ fittle exira tension on the
tuner nearest to the wrinkle. However, with the Auto-
Tune system, it's more difficult since we would have 1o
increase tension off round to remove the wrinkle. This
would of course mean that the pitch of the drum
would go up substantially too.

The American square-head pattern fine tuning screws
are sensibly longer than usual and screw through the
counterhoop which is tapped to weave onto the fine-
ring of the drum-head itself just above its "'U"" shaped
metal rim. Since heads aren’t supposed to be subjected
to heavy pressure at this point, Arbiter have devised a
thin dished ring of metal which goes over the glue-ring
inside the counterhoop and protects it from daomage.
'm not too sure of rthe fongevity of these de-wrinkling
screws, os there wasn't a very substantial thread
through the 16 gauge counterhoop. However, the man-
ufacturers gssured me that afrer a plastic head has
been de-wrinkled, it's no longer necessary to maintain
the tension at the fine-tuning point since the
“wrinkle” will have stretched forever under strain.
ft is possible, | discovered, to tune the drums by ear
inn the conventional way by taking the head close to
the pitch required with the ratchet ond then topping in
front of each of the five tuning screws until they
sound the same.

The shelfs are made from moulded fibreglass and be-
cause of their shepe are made in two pieces which ore
glued together fater, A piece of “glass” is put inside a
former ar female mould and then some resin is painted
on to shape and harden jit, more fibreglass and resin
are added untif a wall is built up. This is exactly the
same way that fibreglass sports cor bodies and boat-
shells are tmade, The present shells are made to a gauge
which gives seven ounces of ‘‘glass” per square inch,




Bass Drum

Tom-Toms

Snare Drum

Accessories

Originally the shells were made one sixteenth of
an inch thick which resulted in a sound which was too

much like ordinary plexiglass drums. This was not the
sound the manufacturers were fooking for at all and

they thought it lacked projection, So they doubled the
thickness of their shells, ‘“roughened’ the insides and
fitted a reverse flange.

The shelf itself is shaped in such @ way that it fits into
a standard size plastic head, To accommodate the
screwing mechanism there is a one inch shotlder
agbout an inch and a half down from the rim. The
drum shell proper then begins. This means of course
that a 14" head diameter drum actually has a shell of
16" in digmeter and so on.

The 22" bass down had a very solid sound with both
heads on but with one head removed {in seconds) a
really authentic funky sound resuited. It wasn't even
necessary to put any extra paodding in, The drum
comes fitted with Rogers spares and tom-tom holder
and the fibreglass has been thoughifully made doubly
thick underneath these fittings. Because of their shape
it is impossible to fit the foot-pedal directly to the
rims of the drum, instead a rectangular piece of fibre
glass Is bolted directly to the sheil and any make of
pedal will fit onto this. The drum has eight fine-tuning
screws per head and two tuning ratchels placed on the
right hand-side for ease of operation, It’s childs play to
get a decent sound from this bass drum. One first
adjusts the batter head to the required tension with
the ratcher and then the front head by ear to round
out the sound, alf the while playing the drum from the
normal position. What could be simpler?

So far the only avaifable sizes are 12" x 8", 13" x9*'
and 16 x 16" but evidently they're workingon a 14"
x 10" which should be available soon and afso 2 14" x
16 which evidently has an amazing sound. The
company afso plan 6'5 8" and 10" tom-toms for the
future  which | think is @ great idea.
The drums had a very strong sound and were simple to
tune and much more tonally accurate than normal
drums. The smaller drums both had Swivomatic
holders on them and as on the bass drum, there was a
double shell thickness underneath these fittings. The
floor toms had Rogers “"Knobby” fittings for its hex-
agonal legs, it's necessary to support the suspended
tom-toms with your free hand when tuning them with
the ratchet. Otherwise, damage to the shell could res-
wit. 1t reafly does seem to put an afarming amount of
strain on the shells when the drums are tensioned but
Carl Pafmer says that the drums con definitely take the
strain. We shall see what we shalf see.

A good sound, but perhaps a little difficult to get used
to if you normalfly play o metal shell drum. ¢t really
does seem fto have its own particufar sound, com-
pletely different to anything 1'm used to. At present
the drum takes a 14" head with a 5" shell, but a 614"
shelf model is on the drowing board at the moment
and should be ready next year. I found the rim-shot
sound to be a little unconvincing but { think famil-
farity would probably breed content. The drum
is fitted with the very positive Rogers Dyna-Sonic
snare strainer, a Rogers damper on the batter head and
a 20" strand Rogers snare which settles neatly into an
extra long snare bed. This drum has jts two tuning
ratchets placed diametrically opposite each ather since
the shell isn't deep enough to put one below the other,
as on the other drums. We firted a C.S. head to this
drum and although it was more difficult to tune out
the “wrinkles’, the result was definitely superior to
the sound produced by the Ambassador head,

All of the accesssories with the exception of the
snare drum stand are rmade by Rogers U.S.A. ond as
such have been well tested over the yeaors. The Hi-har
stand is the Rogers “Supreme’. It's a centre-pull,
adjustable spring model which has a lorger bore top
tube than is normal. This tube has sensible grooved
indentations pressed into it to locote the height
adjustment screw. Because of this fts probably the
most sturdy model now on the market. It's fitted
with Roger's famous top cymbal clutch which | have
personally never had too much success with, but |
suppose it works well enough.

The bass drum pedal is Rogers' Swivo-matic model
with g one or two piece foot-plate and more than
enough three dimensional odjustment to keep you
happy (or unhappy) for days. !'ve had one of these
pedais for years now and to be quite honest have never
really found time to odjust it to its optimum
efficiency. (I can't believe it works properly at the
moment.)

The tom-tom holder is ostensibly Rogers normal
Swiva-matic double-holder but it has been cleverly im-
proved by Arbiter. The screws which fock and unlock
the boll and socket mechanism have had thefr heads
made farger. They're now the some size as the pinion
nuts on the tuning mechanism. This may be of
dubious benefit, Although it's more convenient to
have the nuts on the Rit alf one size, it could result in
too much torgue being put on these rom holder screws
and they could sheer off as a resuft. All of the Collets
have been completely sleeved with nyfon and this
means that the hexagonal rods on the kit are now held
much more firmfy. Normally the rods are held by the
nose of the Collet but Arbiter’s improvement means
the whole of the Coflet grips them, The spurs too are
Rogers disappearing ond they also have this plastic-
sfeeve inovation. Fulf marks to the development eng-
ineers: it's @ much more positive system.

The cymbal stonds supplied are Sempson [1, three
stage, high rise models with Roger's justly famous
and positive bafl and socket fitting mechanism.

The snare drum stand [ saw was very difficult to
evalugte since it was both @ hybrid and g prototype,
Basically it’s @ non-adjustable basket-type stond which
actually bolts on to the drum ftself, For my money it's
not a very good idea, since this way the stand trans-
mits the sound vibrations from the shell down to the
ground and deadens the sound. ! tried the drum on an
ordinary stand and !'m certain the sound was some-
how brighter and more open. Unfortunately, o normal
stand will not toke the strain of the force necessary to
tighten the ratchet without the drum and stand topp-
ling over. However, | would do most of my tuning
with the drum off the stand and only put it back on
for the final tensioning on the fine tuner-screws.
The supplied Arbiter stand had an ingenious fitting
mechanism; it can onfy be described as on off-centre
rotating cluich with a camber. As you rotote the
drum, it changes the angle of the drum. Strangely
enough the system works reafly well!

Ivor Arbiter has certainly succeeded in geiting the
drum world talking about his new Innovation. So
much so thot 8Bitly Cobham has been corresponding
with the company and is evidently very anxious to get
hold of a Rit. It’s a bit premature comment on stress
and strain in the shells but, as mentioned earlier, Carf
Patmer had a snare drum for a week and plaved it
constantly. He claims to have given the drum six
months wear and tear in @ week and subjected it to the
sort of hard tension normatly only pipe band drum-
mers use. Most people would find it impossible to play
on a drum tuned this tightly! Before each practice
session he took the batter head off and then put it
back together again just to make it more difficuit. The
Auto-Tune drum evidently came through with flying
colours. Personally, my heart was in my mouth when |
was tensioning any of the drums, but the manutoc-
turers say there should be no problems if you obey alt
of their rufes. The drums must always be tensioned in
a downward direction for reesons now obvieus to me.
! would like to have heard the arums with C.S, heads
on them and [ think it would make a lot of difference
averall, | can't understond why the heads weren't
fitted in the first place, especiolly since they have ¢
more modern sound than the Ambassadors. ft also
occurs to me that the Auto-tuning system would be
the perfect vehicle for an all metal drum set — cert-
ainly as far as the snare drum is concerned.

1t’s very difficult to criticise such @ new development
since there are no real guide lines, but the Auto-Tune
drum set is not a gimmick. It is probably the most
logical development in percussion since the plastic
head and possibly since the rope-tension tuning
system.

Conclusion
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Local and national seérvice

unbelisvable
Neil McCormack

Vast range to choose from

.Eddie Moores .

Touinay think from the name that a Fender Soundhouse
dealer oniy stocks Fender guitars. Whilst we most
certainly agree that Fender Soundhouses have a most
extensive selection of Fender guitars, they also siock a
highiy ~omprehensive range of other top class musical
instruments, like Rogers, Paiste, Rhodes pianos,
Fender amps, (o name but afew. Top class musical
instruments Is what a Fender Soundhouse is all about.
Chances are  that Fender. Rogers, Paiste,
are names you'll choose when vyou are
looking for the best in rusical instruments, so who
better to come to than the special franchise dealer, a
Fender Soundhouse. Choose from left or right
handed guitars with or without maple neck any colour,

My first choice éup'ph‘er
Roger Jenkins
.Sound Centre Cardiff

Fully conversant with all

Bennetts

Support of the mighty
C.B.S. organisation

_ White Sourd Equiprment

With such a range it is also important that the man who
serves you is fully conversant with the equipment. If
you want a guiter at a Fender Soundhouse, a guitarist
will serve you. If you want a drum then a drummer
wiil serve yeou. Talk about all musical instruments it's
the job of a Fender Soundhouse salesman to know
them and answer your questions. With a name like
Feuder to uphold CBS/Arbiter are most particular
apcout the dealer who is allowed to be a 'Fender
Sounchouse’, so that you, the musician, can be sure of
geiting the best in choice and service. Service that
carries on after you've bought your equipment too!
A Fender Scundheuse offers a 100% after-sales service
on all the eqguipment that they sell, and with the

the options are almost endless. Choose your support of the mighty CBS organisation, (Fender is a
drurn lay-oul, alter the siges, change the angle. part of CBS) behind them, this is no idle boeast. Call
pick your avvessorias try any organ. f#ﬁﬂ into your local Fender Soundhouse today (list opp
There's such a vas{ e "‘\x\\l osite) and see the extensive range of musical

range to choose from at
a Fender Soundhouse,

"

equipment. He is certain
to have what you want
—even if it's not a guitar!
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Definitely the best in Musical|










Take a closer look at Hill,

Remember Hill manufacture a suitcase size 10 channel stereo mixer, fully
modular desks, with a remarkabie combination of options, multi-track
recording consoles, power amplifiers and speaker enclosures.

To take a closer look at Hill, write to our new address.

MALCOLM HILL ASSOCIATES

4 MAIDSTONE RD., MARDEN,TONBRIDGE,KENT. tel. Marden {062 785)545.
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6 STRING GUITAR STRINGS . —  Electrolytic
Wire Wound {4gauges) £1.99. 80/20 Brass Wound
(4 gauges) £1.99. Silver Plated Wound (2 gauges)
£1.41. Nylon Classic 80/20 Brass also Silver Plated
wound £1.39. NYLON FOLK £161. 12 STRING
GUITAR STRINGS ‘E' TUNING:—80/20 Brass Wound
£3.38._ Silver Plated Wound £256 BASS GUITAR:
Electrolytic Wire Wound {Long & Med. Scale) £7.567.

MANDOLIN £1.80. BANJO 38p. TENOR 83p

UKELELE 5Cp.

FROM ALL GOOD MUSIC SHOPS

NASHVILLE MUSIC STRINGS LTD.
PENTRE, MID-GLAM,

U MUSIC
CENTRE

1 -5 The Grove, Ealing, London W5.5DX,
Telephone: 01-560 0520

WE CARRY LEADING MAKES OF AMPS, ELECTRIC
AND ACQUSTIC GUITARS, DRUYMS, BRASS AND
ACCESSORIES.

WE BUY, SELL, EXCHANGE AND SERVICE ALL
MUSICAL GEAR. REPAIR AND REFURBISH GUITARS,
CUSTOM BUILD LIGHTING AND DISCOS - AND SERVE
FREE COFFEE (IT'S TERRIBLE!) - BUT WE DO HAVE
FANTASTIC BARGAINS.

For mstance

HOW DOES A 100 WATT

4 CHANNEL P.A. AMP, WITH
APAIR OF 2 x 12 COLUMNS NEW!
FOR £247.75 (INC. VAT)

GRAB YOU?

it's just a sample of

DAVE SIMMS MUSIC PRODUCTS

A RANGE OF PROFESSIONAL EQUIPMENT BUILT BY GUYS
WHO REALLY CARE — AT PRICES THAT WOULD HAVE
BEEN GOOD 10 YEARS AGO!

Send S.A.E, for new Dave Simms brochure

HP, ARRANGED, BARCLAYCARD, ACCESS
MAIL ORDER ANYWHERE
TRADE AND EXPORT ENQUIRIES WELCOME
FRENCH, GERMAN, ITALIAN AND AMERICAN SPOKEN
A REALLY PERSONAL SERVICE FROM
DAVE SIMMS, JIM, PAUL, DICK & JOHN,

SOUND SYSTEMS'

DONT JUST TRY THEM. ..
COMPARE THEM!

The Mk, IT

Fully transistorised P.A. amplifier with a versatile pre-amp including
volume, treble, bass and echo send controls on each of the four

channels, plus master presence and volume controls. Full output
into four, eight, sixteen ohms and 100 volt line speaker systems.
Plus echo send ang return and slave sockets,

A catalogue containing a full range of Matamp sound systems is available.

Radiocraft Huddersfield Ltd.,
38 King St., Huddersfield. HD1 20P,

GUITAR AMP

GT100 120 watts R.M.S, all purpose valve amplifier for lead, bass
and organ. High and low sensitivity input jacks, bass boost control,
drive control, bass control and treble control, presence control,
volume control,

The drive control gives a choice of power output :LLow for studio
quality; High for full power, with Norma{ and Super Bright tone on
each setting.

-—-——_--—-—-ﬂ

I Please send details of Matamp sound systems '
NAME .ciiireirreisierrscrereeaes

I Address I

l Postal Code “ Tel NO. oeeerverenrernsreararrseransnees

h___________J
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“One of the most important
things, as far as a musical in-
strument shop is concerned,
is personal contact with the
customers. You've got 1o be
aware of what they need.”
— Roger Jenkins, the man
with his finger on the pulse
of the South Wales music
scene. Roger's story began
twelve years ago when he de-
cided to give up playing
drums in a local group and
open a music shop in Queens
Street, Tredegar. Going under
the name of The Sound
Centre, the shop’s trade flour-
ished and, two years later,
Roger opened a new Sound
Centre in Taff Street, Ponty-
pridd,  Success followed
success and, some three years
later, vyet another Sound
Centre appeared in the capital
city of Cardiff, in St. John's
Square, This brings us up to
date with the opening last
month of the latest Sound
Centre in Commercial Street,
Newport, Monmouthshire.

it's a large, three-story
building situated right in the
centre of Newport and man-
aged by Derek Morgan, him-
self an accomplished musician
well-versed in brass and
woodwind instruments. With
plush carpeting and wood-
panetled walls, the decor is,
to say ihe least, impressive.
“The ground floor is the
showroom, the second floor
will be for teaching, and the
third will be our offices and
administration, which is at
present in Cardiff,” explained
Roger. The ground floor
houses an impressive line-up
of stock including Hayman,
Slingerland, Olympic, Rogers
and Peart drum kits, Fender,
Gibson and Rickenbacker
guitars and no less than eight
synthesizers. There is also an
organ demonstration room at
the rear of the ground floor,
which boasts keyboards by
Haven, Lowrey, Farfisa and
Roland among others.

There is also an extensive
range of sheet music in stock,
ranging from Jim Reeves to
Yes. “We do a good trade in
sheet music,” Roger mused,
“Probably because there are a
ot of cabaret and cilub acts
around here. Actually, the

heavy rock scene is pretty
grim locally, It's mainly trios,
dance bands and solo perfor-
mers,”

On the subject of live
music, Roger feels that the
emergence of D.J.’s caused a
major disruption. “About five
years ago, D.J.’s came along
ang hammered live entertain-
ment, They got popular be-
cause they played what
people wanted to hear, but |
think the trend is turning
back to live music now, The
D.J.'s just didn't progress
and expand along with the
business. What you've got to
remember is that the business
is dictated by trends, Like the
Hammond organ boom in the
‘sixties: al! of a sudden, every-
one wanted a Harmmmond or-
gan because the trend was
there. But | think that live
music is definitely on the up
and up again now, which is
good for everyone in the busi-
ness,”

Roger caters for everyone,
from the beginner to the
professional. “We try to cover
what people want. You've got
to realise that, in the busi-
ness, people start off not
being able to play, so we
stock student guitars and Sty-
lophones at one end of the
scale, and Les Paul Signatures
and maple-necked Strats at
the other end. If you want to
be in the business for any
length of time, then you have
to diversify. There's a lot
more to music than six strings
on a guitar.

"The floor space is the sel-
ling area, so we're prepared to
collect a lot of stock,” Roger
continued. “ft's no good
looking at catalogues. You've
got to have the stock to back
it up. Customers need to see
what they're getting. | don‘t
think there are many people
who shop from catalogues
any more,”

H/H amplification is very
popular at the Sound Centre,
and Roger has an extensive
range. '‘They are probably
our best selling line at the
moment. t's another trend
in a way. They came along
at the right time with the
right shape and specification,
and were big enough to back

continued on page 50

SoundCentre
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INSTANT FLANGER
~Old model phasing units used an'_albg-

delay circuit, producing many more nulls

The Eventide Instant Flanger

phaser the first studio quality phasing
unit. Our instant phasers have been sold
who req_t._ure_ the ultimate in versatlllly
flanger-i'n6§rporates the fo'l'lowi'rjg ‘musts’
Power supply. / Remote cbntrol_'éapa'bi'll_
Internal envelope follower / Line in/Out
Indicator. / High level input and output. /
Optional balanced line in/out. / Full
frequency response to 15 KHZ. / Auto-

Effect modifies Block allows ‘Bounce’

..I'JL.

versus delayed SIgnaI and relatlve phase. -

ARBITER AutoTuneDrums

TORRE, JEDSON, GIANNINI Guitars,

NEW RANGE OF ARBITER ELECTRIC GUITARS

CONGRATULATE

SHARMA

prOFessmnaI
sound

The Sharma range of
professional organ speakers.
Tough, yet stylish. Designed
for hard work, with all the
features that real
professionals demand. In a
range of four sizes, from the
compact 500 professional
through the 650 and 2000 to
the 5000 professional to suit
every venue.

Send for the Sharma
catalogue today.

To Keith Hitchcock & Company, 1379 Lincoln Road, Peterborough.

Please send me the Sharma Calalogue and address of my local
dealer.

Address ...







from page 47

it up financially. There’s bet-
ter stuff on the market, but
at about three times the
price.,” Roger formed an im-
port company four years ago
called Sound Imports to bring
in specialised equipment from
abroad, so if anyone wanted
a one-off job like a left-
handed Rickenbacker Stereo
Bass, it could be obtained
quite easiiy,

Customer contact is ess-
ential as far as Roger is con-
cerned, and most of his staff
are working, semi-pro mus-
icians. His day doesn’t end at
five-thirty, as he often goes
out to see various acts around
the clubs. “I'm prepared to
work if customers have a
problem. Sometimes | go
along and just basically give
advice on different systems. |
like keeping my eye on the
acts. It's good policy — they
jike it ang | like it. Some-
times, if a customer phones in
to say he's travelling down to
the shop, we will keep the
shop open for him. That's

what | mean about personal
contact — we've got some
customers who have been
with us for ten years,

"You see, in relation to
things like cigarette com-
panies, airiines and things like
that, the music business is
very small, You have to keep
an eye on what's going on.
That's what people don't
often realise. It's small and
very specialised.”

Sound CentreNewport

not. In fact, we did over 600
hires in September.” The
Cardiff Sound Centre also has
a large workshop for repairs
and -instrument hire. “It's a
very good workshop, Wedo a
lot of club installation work

The thing is we don't dis-
count like a lot of other
shops. We concentrate on
good service rather than off-
ering all sorts of discounts,
because you can't effectively
do both, To us, service is of
primary importance.”

from there, as well as repairs.

Although Roger deals with
all types of musicians, his per-
sonal preferences are towards
popular music as opposed to
“pop” music. "I like people lik-
Simon and Garfunkel, Basic-
ally, just good music, | don't
really go in for this heavy,
funky stuff.”

In keeping with Roger's
policy of catering for every-
one, the Cardiff shop has
school instrument hire facil-
ities. "'That’s doing particu-
larly well,” Roger explained.
"They hire an instrument for
thirteen weeks to decide whe-
ther they will stick with it or

" GREAT NAMES

y P
ibsop Panl
shaperstodays music
wre,, Selmer

What a combination!

- Abig name foramps+AbignameinWales
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The new H / H Echo Unit takes the lid off . . .
just to show you that the construction of

this rernarkable new effects unit is just as

fine as the sounds you'll get from it,

w

Isnit ittime you looked into an
H/H echo unit atthe

SOUND CENTIRE
CADI

Call in to the Cardiff Sound Centre today or write for

detqifs to:
o — PROFESSIONAL

AUDIO
ELECTRONICS
INDUSTRIAL SITE
CAMBRIDGE ROAD MILTON

K4 . CAMBRIDGE CB4 4AZ

electroniC| it caveriDee 664567
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National Gig

Finder

VENUE
Scamps
Scamps
Scamps
Scamps
Scamps
Scamps
Scamps
Scamps
Dingwalls
100 Ciub

Red Cow
The Nashville

The Wellington

Nag's Head

Hope & Anchor

Newlands Tavern

Lord Palmerston

Golden Lion

University of Aberdeen
University Coltlege of Wales

University College of North
Wales

Bath University of Technology

Queens University
University of Birmingham
University of Bradford
University of Sussex
University of Bristol
University of Kent
University College
University of Warwick
University of Dundee
Heriot-Watt University
University of Edinburgh
Exeter University

University of Strathclyde
Unlversity of Surrey
University of Hull
University of Lancaster
Leeds University
University of Leicester
Liverpool University
University of Manchester
Neweastle University
University of East Anglia
Nottingham University
University of Reading
University of St, Andrews
University of Salford
University of Sheffield
University of Southampton
Swansea University

York University

From time to time, International Musician will be publishing a list of venues who regularly
book bands. The following list is by no means complete, but is a cross section of pub,
club and coflege gigs. We do not guarantee you will get a gig at these venues, this all
depends on the availability of free dates, and the discretion of the contact at each part-

icliar venue. In the case of colfeges and universities, the Social Secretary should be con-
tacted. We will be adding more venues to this list and so if any readers know of more
gigs, we would like to hear from you giving details of venue, address, telephone number,

contact, nights of gigs and fees.

ADDRESS

Wollaton Street, Nottingham.
Abbey Street, Leicester
Elmer Approach, Southend
Crown Hill, Croydon

The Pithay, All Saints St., Bristol
Anglia Square, Norwich

Evyre Street, Sheffield

Stow Hill, Newport, Gwent.
Camden Lock, London NW1
Oxford Street, London W1

Hammersmith Rd., London W14
Nerth End Rd., London W14

513 Archway Rd., London N6
63 London Road, High Wycombe
Upper Street, London N1

Stuart Rd., London SE15

Kings Rd., London SW8

Fulham Rd., London SW6

181 King St., Aberdeen

Laura Place, Aberystwyth, Dyfed.
Deiniol Rd., Bangor, Gwynedd

Claverton Down, Bath
University Rd., Belfast

University Rd., Edgbaston, Birmingham

Richmond Rd., Bradford 7
Falmer House, Falmer, Brighton
Queens Rd,, Clifton, Bristol
Canterbury, Kent

Park Place, Cardiff

Coveniry, Warwickshire

Airlie Place, Dundee

Grindlay St. Edinburgh

South Bridge, Edinburgh

Devonshire House, Stocker Rd.,
Exeter, Devon

John St., Glasgow

Guildford, Surrey

Hull, Yorkshire

Bailrigg, Lancaster

University Rd., Leeds

University Rd., Leicester

Bedford Street North, Liverpool
Oxford Rd., Manchester

King's Walk, Newcastle

University Plain, Norwich, Norfolk

Portland Bldg., University Park, Nott.

Whiteknights Park, Reading

St. Mary’s Pl., St. Andrews, Fife
The Crescent, Salford, Lancs.
Western Bank, Sheffield

University Rd., Highfield, Southamoton

Singleton Park, Swansea

Heslington, York

TEL.NO
(0602) 43890
{0533) 28485
(0702) 42882
01-686 9285
(0272) 289120
{0603) 27263
{0742) 28403
{0633) 54234
01267 4967
01-636 0933

01-748 5720
01-603 6071

01-340 4375
(0494) 217568
01-359 4510
01-639 0563
01-736 4501
01-385 3942
{0244) 25810
(0970) 4242
(0248) 3709

(0225) 5828
{0232} 24803
(021) 472 1841
(0274} 34135
(0273) 64681
{0272) 35035
{0227) 65224
(0222} 396421
{0203) 62869
(0382) 21841
(031} 229 3574
{031) 667 1290

{0392) 75023
{041) 552 1895
(0483) 65017
{0482) 42431
{0524} 3352
(0532) 39071
{0533) 26681
{051) 700 4744
1061) 2738111
(0632) 23402
(0603) 52068
(0602) 56101
{0734) 860222

CONTACT
Alan Cottrel
Malcolm Palmer
Richard Morris
Dave Hicks
Steve Winston
Jim Brown

James Clark

George Aniszewsk |

Dave Goodman

Roger Horton

Bill Rase
The Manager

Mr. Charles

Mick Fitzgibbons
Fred Granger
The Landlord
The Landlard
The Landlord
Social Secretary
Social Secretary
Social Secretary

Sacial Secretary
Social Secretary
Sacial Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary

Social Secretary

Sociat Sacretary
Sacial Secretary
Sacial Secretary
Social Secretary
Social Secretary
Social Secretary
Sacial Secretary
Saocial Secretary
Social Secretary
Social Secretary
Social Secretary
Social Secretary

Social Secretary

{St.Andrews)2694 Social Secretary

(061) 736 7811
(0742) 24076
{0703) 556291
(0782) 24851
{0904) 59861

Social Secretary
Social Secretary
Social Secretary
S‘ocial Secretary

Social Secretary

NIGHTS OF GIGS FEE

TW Negotiable
TW,Th, Negotiable
M, Th. £20

M, T.W Up to £25
W. Negotiable
W, £26

T. £40-£50

3 nights £15

M-S Negatiable
M, T.W.F, Negotiable
S, Sun.

Nightly £20-35
M,T,Th,F, From £15
S, Sun.

Nightly £20 average
Th,S,Sun, Negatiable
M-S 75% of the door
Nightly From £25
Nightly From £20
Nightly From £20
Varies Negotiable
Varies Negotiabile
Varies Nagatiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotisble
Varies Negotiable
Varies Negotiable
Varies Negotisble
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Vaories Negatiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable
Varies Negotiable







OSHI

Fram beginner 1o professional . . . .

HM300 Qutfit (illustrated abave)
"HM1000  Outfit £160

HM2000 Outfit £188
"HCT8 Concert Tom-Tom

HSD500  Outfit (illustrated left)
HSD500T Outfit with
Transparent shells

Ask your local music store
for more details

Need we say more!

CARLSBRO SOUND CENTRE 182/184 CHESTERFIELD ROAD NORTH, MANSFIELD.
13 BERKLEY PRECINCT, off ECCLESHALL ROAD, SHEFFIELD.
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THE. REVO SOUND SYSTEM
Another Roland Breakthrough

The Revo Sound System is a new electronic sound product
system designed to give you rich, all embrasing sounds
normally associated with large mechanical saund cabinets.

Revo 30 is just one of the Roland Revo Sound System
series. The advantages of the Revo 30 are:

1. Can be mounted anywherg in the home using one
controf box and two beautifully designed teak finished
cabinets smaller than the average hi-fi cabinets.

2. Installation is incredibly simple — not even & screw-
driver is needed | !

Can be connected to any type of electronic organ,
. Simple operation.

Separate modulation and speed control.

. Visual balance control between speaker and organ.

. Twin channel output — 15 watt (RMS) per chan

® N oA W

. No moving parts —
effect achieved by

&=

Roland

electronic digital
scanning.

Available st alf good
keyboard stores or contact

Brodr Jorgenson U.K. Ltd.,
Strand House,
Great West Road,
Brentford.
Tel: 01-568 4578

01-560 4191
Telex: 8811794

By appointment to the
Reya) Danish Court

BRODR JORGENSEN .

{U.K) LIMITED
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for Le.ad, Bass, Slavé, an'd»P.A plus 30 and. |

Dressed to kill in black vinyl; Tough,

Braintree, Essex CM7 GBB_TéI: 0376 21911







CLASSIC
FOLK

JUMBOS *
ELECTRICS '

You’ll find

them all in the
Kimbara range.
Classics with concert
specification; folk and
country western; super .
electrics which include ' o s
the stereo bass. Prices
are low in relation

to quality, from £30 ;
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CHOICE OF THREE
PROFESSIONAL KITS

; Professional gear with
t heavy duty hardware.

i Crisp metal shell
snare drums. Twin
post pedals,
Non-creep positive
action Hi-hats. Integral
bass drum spurs.

Choice of 5 finishes.

Please send me brochure
- KIMBARA KENT

MAME .. acvccmmmmmnw mmnns

MORLEY ROAD
TONBRIDGE
| KENT TN9 1RA

JOLTON

2 Speed Rotary Speaker
System with brake

has an amaezing output of 1301160 watts
and has two inputs for jack plug
connections to any organ, guitar, eleciric
piano, etc. Softon is rugged, powerful,
porrable and is available from C. 0.5, with
free delivery anywhere in the U.K.

£495 {Including VAT)

Hire purchase and part exchange wefcome

Chingford
Organ Studios
Limited

230 Chingfard Mount Road, Chingford E4 8] L.
Tel: 01-524 1446/7/8

a7
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RECORDING
STUDIOS

17 Great Cumberland Place London W1A 1AG (Entrance in Bryanston Street)
Televhone No:01-402 8114/7




Pye Studios are situated in
a fairly quiet road just off
Marble Arch in London’s
West End. Originally consis-
ting of just one cuiting room
and two studios, it now
houses a reduction room, two
studios, two cutting rooms,
four copy rooms and a large

tape library.
Studio Manager Howard
Barrow  explained ‘“The

studios were originally de-
signed as a service for the
{Pye} record company. In
fact, we were one of the first
of the company studios to en-
courage ‘outside’ artists in.
This was about ten years ago
and, at that time, we were
three-track heading towards
four. We had artists like the
Stones, Sammy Davis and
Trini Lopez in regularly.
Now, about 50% of our work
is with outside artists.”

Howard has been with Pye
on and off for nine years,
having spent two vyears in
Spain where he worked on
the “’Mozart 40" hit by
Waldo de Los Rios, and also
worked in the film and tele-
vision industry where he was
involved in films and adverts.
He returned to Pye last April
and immediately set to work
updating the equipment and
thereby Pye’s image.

"One of the first things |
did was to sell the mobile.
It’s not really financially vi-
able to run a mobile if it's not
working all the time. You’'ve
got to have five guys with it,
and if it’s not booked, then
they’re all sitting about doing
nothing.”

Howard has plans to up-
grade both studios by conver-
ting them from 16 to 24
track. "We will still have 16
track facilities in Studio
One,” Howard emphasised,
"because some people don't
want the aggro of 24 track.
Most of our middle-of-the-
road stuff is done on 16, As
well as converting Studio
Two to 24 track, we're also
going to re-do the decor so it
will be ideal for groups.

"Pye went through a bit of
a slack period for a while,”
he continued, “mainly be-
cause of a lack of investment
in equipment. Things have
changed now, of course, but
in the past people were tot-
ally unrealistic in planning a
studio. They were happy just
to make the paperwork bal-
ance, so they never made a
profit, and therefore they
couldn’t renew and improve
the equipment.”

On the subject of equip-
ment, Pye Studios are curr-

ently using a Neve 24 into 16
desk with Studer 16 and 24-
track tape machines in Studio
One, and a Neve 16 into 16
desk with an Ampex 1100
16-track machine in Studio
Two, although they are in the
process of getting new equip-
ment in. All monitor speakers
are Lockwoods with Tannoys
driven by Crown 300's, and
the microphones are a com-
bination of Neumann, AKG,
Sennheiser and Beyer.

Neumann equipment is
well to the fore in the cutting
rooms, where there is a staff
of three cutting engineers.
In the cutting rooms, we
handle even more outside
material,” Howard explained,
“usually about 70% of the
total, depending on the num-
ber of Pye releases,”

“We can also cut DBX as
well as Dolby, and the cutting
rooms are fitted with Para-
metric equalisation and a
spectrum analyser. By the

way, all rooms except Two
Dolby third octave

have

Pye
Studios

continued on page 73
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12 CHANNEL STEREO
MIXING CONSOLE

The MM Electronics MP175 with 4 band. PERFORMANCE
equalisation giving 12 DB cut and boost at
frequencies: 100 Hz; 600Hz; 2 kHz and
10 kHz,

Continously variable pre-fade foldback and
post fade echo.

Noise reference to input — 123 dBm

Hum ref input (with internal power supply)
—122 dBm

Distortion better than .05% typically .01%
Overhead level at 22 dBm all outputs buffered

Stereo headphone amp incorporating VU £250 Retail

metering.

6 CHANNEL MIXER AMP 15O WATT POWER SLAVE

6 Channel Mixer Amp comprising six independent channels,
each with Treble, Middle, Bass and Echo controls, Slider
Voluma Control. Monitor volume — Treble and Bags, Echa
Return powered by a 150 Watt amplifier with heat sinks for
ool running,

Hi & Low input sensitivity switching

Preamplifier Distortion typicaily 0.01% at 1KHz.

Power amp distortion typically 0.05% at 1KHz,

Hums & Noise — 116d8B.

£187.50

150 Watt Power Stave 150 watts r.m.s. into
4 ohms T.H.D. typically 0.05% at 1KHz,
25Hz — 20KHz. + 1d8B,

£87.00

Currently provisions are being made to
manufacture Graphic Equalisers, Guitar Amps
and Combos. Details will be released in the
near future.

For further details contact TONY GIPP
(0223) 66559.

ELECTRONICS

French’s Mill, French’s Road, Cambridge (0223) 66559
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GRANTSON
COPIES

LIST  MACAR!S gaNG i
PRICE PRICE )

LES PAUL 62GD 66.00 49.50 16.50
8.G. 62 TO (tremeio} 60.00 45.00 15.00
8.G. 62 53.33 40.00 13.33
LES PAUL BASS 60.00 45.00 15.00
SG BASS (2 Pick up) 60.00 45.00 15.00
SG BASS (7 Pick up) 50.00 37.60 12.50
PRECISION BASS 86.66 65.00 21.66
JAZZ BASS 60.00 45.00 15.00

LIST MACARIS savinG

PRICE
coLorsounp T

PIANC 196,00 7150.00 46.00
INSTA STRING 349.80 299.00 5080
SOLINA 580.00 §20.0¢ &0.0C

SOUND CITY AMPS

LIST  MACARIS gavingG
PRICE PRICE

50 watt PA less Revert 112.32 75.00
ST MACARIS
SPEAKERS PLRISCE oarce . 8 ViNG 120 watt PA witn Reverd 168.45  120.00
W 720 watt PA without Raverty 13824 90.00 LIST MACARIS gAvING
2x12PA 130.00 (86100 44,00 120 watr lasd wah Reverb 144.72 89.00 45, PRICE  PRICE

Ix12RA :gg.gg fgg-gg 80.00 Ligg T eed wkout Roves 12312 6800 = CONCORD  182.86 179.00 63.85
X ¢ ' g : ARBITER AMPS

- b 50/100 166.32 170,00 56.32

25/50 116.25 65.00 51.25

102 CHARING CROSS ROAD,LONDON W.C.2
122 CHARING CROSS ROAD, LONDON W.C.2
20 DENMARK STREET, LONDON W.C.2

TELEPHONE: 836 2856

mmmmmmmmmmmmmmmmm
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give your road
crew a present
jor christmas

! i H
......

[ YOU CAN PLAY WITH T TOO! |

[ GUSTOT_ SOU)

lephone:
Telephone: Oswestry 59201/2. PROFESSIONAL ACOUSTICS DIV!SIONJ













«CUSTOM =
pheato , gauged stnngs

f':"“ll__- gold range for
JacEnustic and classical

i (=AY
. GENERAL MUSIC STRINGS  Treforest Glamorgan

Ask your dealer for Picato by name

AMPLIFICATION EQUIPMENT
from Swatts to 500watts
AGENTS for HH, WEM and CARLSBRO | i

GUITARS ~Electric, Accoustic and Folk
ORGANS -ACCORDIONS -MANDOLINS
BANJOS - VIOLIN OUTFITS-BRASS
WOODWIND - DRUM KITS-MELODICAS
RECORDERS-JAZZ BAND EQUIPMENT
Mouth Organs etc.etc. and all accessories. )

Electromc Repairs and Service Department | Sgle area aoents for
Same day credit facilities available WURLITZER ORGANS

msuume“‘ JEAVONS MUSICAL ENTERPRISES LTD

Showfoom 33~35, PERCY STREET - NEWCASTLE UPON TYNE ‘Telephone:20895

The Professional| | COVERTRY
Music (entre HASIC
ey [ i CEFTRE

THE MUSIC SHOP FOR THE PROFESSIONAL

MUSICIAN REQUIRING THE VERY BEST
RANGE OF QUALITY EQUIPMENT -

AMPLIFICATION
ARI‘.HHU‘

B C Gaidhome). 3

Backed by Expert Sales and After-Sales Service

19-21 CLEVELAND SQUARE, CLEVELAND CENTRE,

MIDDLESBROUGH, CLEVELAND T51 2NU 3/4 WHITEFRIARS STREET COVENTRY
Telephone {0642} 210889 J Telephone: 58571

Th?« N
o

-

thy

1)

i

Credit Facilities Cash Discounts







A complete selection of

”mysical instruments, amplifiers

“~— & accessories at competitive
> prices from

il EWH..m!\H I\I\Iull:'.ii'd;ﬂﬂ"""ﬂ\ﬁ! MOre Mkl l.l,.lﬂliiiil iC af ."Jﬂ' COOKES

() smwes

ENORNADUS? I EDNATEE O T7AN TN

Amps., Guitars, P.A.s, Pick up from stock:

; : Electric Guitars, Classic A fully-equipped technical Generous discounts for
8}22355' lé';:tt;'esoisr:rTS' Guitars, Folk Guitars, Amps.| workshop on the premises | cash. Excellent part i
Ukes 'Microphones ' Cabs and P.A.s, Drums, to give you fast, efficient exchange adjustments |._

! ) Good selection of after-sales service in every off new gear. Hire :
GUITAR STRAPS and ] Guaranteed Used Gear at department, purchase and credit
STRINGS and Accesories | pargain prices. Ang we facilities.
of every description.

deliver everything — FREE!

Cookes Band Instruments :5tBenedictsSi NORWICH. Telephone: Norwich 23563

DANDELION

DANDELION

HAVE A REALLY NICE FESTHVE SEASDN
WITH OUR CHRISTMAS SPECIAL OFFERS
PEAVEY MUSICIAN SYSTEM 200 WATTS, REVERB
TREMELO, FUZZ, 6-BAND EQUALIZER, TWIN CHANNEL,

WITH FIVE SHOWROOMS OF:

/ﬁng]ification T H/H, Fender, Marshall, Traynor, Orange, Sound
City, WEM, Peavey, Carlsbro, Stimms-Watts, Davoli, Dynacord ,

Laney, Electro Voice, SAl and Sunn.
Guitarsf Fender, Gibson, Guild, Hayman, Ovation, Antoria, Ned
prA_ LU L6
Callan, CSL and others.
Keyboards & Synthesisers: Fender, ARP, EMS, Hohner, Mini-
Korg, Welson Syntex, Crumar.
Drums: Ludwig, Gretsch, Pearl, Olympgic, Beverley, Rogers,
mlcrophones Shure, Beyer, Calrec, Reslo/Radio Microphones,
WG,
Cymbals: paiste ete.

iscatheque & Lightling Demonstration Room:

Soundout, Carlsbro, Cioud, Roger Squire, Simms-Watts and Mode
Electronics.

Immense range of effects units and accassories carried in
stock and big range of secondhand gear.

Custom built P.A. systems and technical advice on all
service imatters,

Part exchange and credit facilities can be arranged,
Ring or call at our showrooms.

Johnson’s Music (Lesjay Lid.)
227 London Roead,
Sheffield S24 NF.

Tel: (0742) 53127

k_sw High Street, Hudderstield. Tel: (0487) 26657 _/

200 WATT SUPER 4 x12 CABS, LEADS, FOOTSWITCH,
COVERS LIST £490 XMAS FRICE £465
AMPEG V482 x15 ALTEC FOLDED HORN
BASS CAB, 300 WATTS, COVER LEAD.

LIST £501. XMAS PRICE £370.

Hi{H 1C1100s AMP WITH LANEY JO0 WATT 4 x 12
CELESTIONS, COVERS, LEADS.

List £282 XMAS PRICE £252

CARLSBRO STINGRAY SUPER AMP 120 WATTS
REVERS, TREMELD, FUZZ, COVER, LEADS ETC.
LIST £156 XMAS PRICE £130.00
GRETSCH NAME BAND DRUM QUTFIT
SILVER SPARKLE, 22" BASS ALL STANDS
AND PEDALS, LIST £432 XMAS PRICE £360.
ASBA CONGAS, PAIR WITH STAND
LIST £249 XMAS PRICE £150
GIBSON £5.325 TOW. SEMI ACOUSTIC, WALNUT

LIST £329 XMAS PRICE £233.00
GIBSON LES PAUL CUSTOM. EBONY
LIST £474. XMAS PRICE £389 .00
MOSRITE MARK TWO BASS, SUNBURST
LIST £250. XMAS PRICE £168.00
FENDER STRAT, SUNBURST, TREMELO £289

FENDER TELE, SUNBURST, MAPLE NECIK £232
FENDER PRECISION WHITE MAPLE NECK £235
ALL PRICES INCLUDE VALUE: ADDED - TAX!

ALLNEW GEAR FULLY GUARANTEED!
SPECIAL XMAS OFFERS UNTIL JAN 3rd 1976
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'SOUND PRD

MUSIC CENTRE
64 London Road, Leicester
Phone Leicester 20760 (STD 0533)

Largest selection of guitars, Amplification
Percussion, Keyboards & Disco Equipment
i Llwe Midlliiculs

Naw guapigble.
ML NI T erbmes an sfihall.

MAIN AGENTS FOR:
Fender, Rogers, Rhodes, Gibson, Crumar
Catlsbro, Guild,

Peavey. Hi-Watt, Marshall, Rickenbacker, WEM, SAI,
Simms-Watts, AKG, Shure, Beyer, Sennheiser, Coloursound
Hayman, Beverley, Antoria, CSL, Ibanez,

Arbiter Auto - Tune Paiste, Zildjian.

[fibsag, . {SR s doviar|
0 SOLE AGENTS FOR: _)

Ampeg, Ameron, Altec, Citronic, DJ Electronics,
Yamaha, Orange, Custom Sound, Anglo -
\ Norwegian, Pearl, Ludwig, Martin. /

AR

EUROPE:S BEST SELECTION OF AMERICAN
GUITARS PLUS AMPLIFICATION
and DRUM BASEMENT

* THE SPECIALISTS WITH THE SPECIALIST STOCKS*

GIRSON, GUILD, RICKENBACKER, FENDER, OVATION, MARTIN,
MOSSMAN, GRETSCH, GRAMMER, HARPTONE, HARMONY,
EPIPHONE, YAMAHA, CLS, PEAVEY, JBL, HIWATT, WEM, MAINE,
BARCUS-BERRY, TOP GEAR, CARLSBRO, MAESTRO, MXR,
ELECTRO-HARMONIX, CRY BABY, SCHAMER, BADASS,
GROVER, KWSON, ERNIE BALL, EARTHWOOD, D'ANGELICO,
DARCO, ROTOSOUND, D'AQUISTO, LUPWIG, ROGERS, PEARL,
MAXWIN, ASBA, HAYMAN, SL.INGERLAND, BEVERLEY, NATAL,
PAISTE, AVEDIS and K. ZILDJIAN, TOSCO, LEBLOND, REMO,
CANASONIC, EVANS, EVERPLAY, ETC,

SPECIALISTS GUITAR REPAIRS/SURGERY/RE-SPRAYS PART-

EXCHANGE/HIRE PURCHASE/ACCESS/BARCLAYCARD/MONEY

Also At: Broadway Mausic, 9, The Broadway, Worthing, Sussex

And: Guitar Village, 80, Shaftesbury Avenue, W.1.
Tel: (01) 8840

Youghborough Music
Centre

We stock all types of Musical Instruments

Main Agents For:
CONN & GULBRANSEN ORGANS

TRAYNOR AMPLIFICATION

OPTIKENETICS & SIMMS-WATTS
Lighting & Discotheque

YAMAHA BRASS

Large selection of Sheet Music and Albums
Group and Discotheque - Service and Repairs
Organ/Drums/{Guitar/Woodwind - Tuition

P.A. & Disco Hire

18 THE RUSHES, LOUGHBOROUGH.
Telephone : Loughborough 30398

'WESTERN |
MUSIC

THE MUSIC SHOP FOR
SYNTHESISERS —ELECTRONIC PIANOS
STRING ORCHESTRAS — RYTHYM UNITS
AND ALL EFFECTS PEDALS

)

- —_———

THE COMPLETE RANGE OF

- Roland Products

Call at any branch of Western Music. -
130/132 King Street, Hammersmith, Wé OQU 01-748 5824

. 01-748 1446
93/59 High Street, Croydon, Surrey 01-688 1248
50 The Broadway, Wimbledon, SW 19 01-540 0494
14, Westow Hill, Upper Norwood, SE 19 01-670 9289

28 Electric Avenue, Brixton, SW9 01.733 7326




DEALER NEWS

Loughborough
LessonsTo Expand

THE LOUGHBOROUGH MUSIC CENTRE opened on the
main Derby road in Loughborough three years ago. It’s a large
and roomy shop and the only one in a densely populated area
which includes several villages, as wel! as the town of Lough-
borough, The ground floor displays everything that one would

expect to find in a music shop.

it has a wide range of equip-
ment and instruments, as well
as accessories and a sefection of
second-hand gear. Owner Trevor
Pratt and his ossisignts Ray
Longand and Andy Carvell deal
with tnore than a thousond
customers a week and they
find that the second-hand 2quip-
ment selfs as fast os jt arrives
in stock.

Upstairs Trevor fas built up an
expansive hire section, which aims
to supply bands with their every
need, from an echo unit to a com-
plete P.A. system. The hire side
of the Loughborough Music
Centre is becoming increosingly
popufer and they often lend
equipment to locof musicions tike

Pete Gibson, The Cefebrated Ar-
tist Bend and The Mike Miller
Band,

Trevor is afso responsible for
teaching 300 peopfe a week to
play a variety of instruments. He
employs two fulf time and eight
part time teagchers to give organ,
drum, guitar, saxophone, piano,
and accordion lessons, Both group
and individual instruction is avail-
able, The shop is open late most
evenings, and lessons are held
four nights a week till 8.30 and
alf day Saturdays, The teaching
schoof has been approved by the
focal educational authorities and
Trever hopes te expand the
course to take up to 500 pupils
by Aprif of 1976,

Dias
in(%e m t'a
umbri
JP. DIAS LTD of Carfisfe was est-
ablished almost one hundred
years ago by the present owner’s
father. The shop siilf stands on
its original site on what used to
be the maln road to Scotland
from the South, Botchergate is no
longer the busiest road in Carlisle
but the reputation which }.P.
Dias has built up over the years
attracts customers from all over
Cumbria and has helped to make
it one of the most successful
shops in the areq.

Their stock fs spread over rwo
fiocrs. The ground floor carries a
wide range of equipment includ-
ing drum kits and percussion,
brass and woodwind, P.A. equip~
ment, Arp, Moog and Syntorch-
estra synthesizers and many diff-
erent makes of guitar. On the first
floer ihere is a farge sefection of
keyboards including Haommond,
Farfisa and Phillips organs. Mr,
Digs has eight assistants helping
him as well as three fufl tilme eng-
ineers who wifl attempt to repair
agnything, but are porticularfy
good at working on efectronic
aomps and organs. The shop has
@ Hommond organ Society and
agiso organises a popular group
teach-in two or three times a
week for would-be organists.

Midland
Sound

Success

MIDLAND SOUNDS started in
business obout ten years ago by
supplyving P.A. systems for comm-
ercial and industrial application,
They became involved in the
music trade because there were
no adequate music dealers in the
areg to coter for the equipment
needs of bands. A few years ago
Midtand Sound began to apply
their experience and Rnowledge
to meeting this demand ond now
operate a busy corner shop ad-
joining their Rugby offices ond
workshops In Afbert Street. The
shop has a wide range of ampli-
fication, disco and lighting equip-
ment in stock controfled by re-
taif manager john Grindfe. More
sophisticated desks, muftiways and
bins are not in stock but they can
be quickly suppfied either sep-
arately or os part of a custom
system.,

Four of the staff play in bands
but they only claim to be special-
ists in the electronics field, Many
gigs have been saved by their
immedigte repairs done in the ser-
vice department or aectually on
the concert hatl platform.

In the autumn Midland Sound
held a mini-exhibition of ampli-
fication and lighting equipment
which was a great success.

Vaneopts
forEducation

THE DAVID VANE MUSIC
CENTRE js only five mintutes
from the Devon coast in Ex-
mouth, The owner David Vane
has recentfy been receiving quite o
lor of local publicity as a resuft
of his success in establishing the
shop as a musicel education
centre, David and his large staff
aof teachers have been invofved in
teaching handicapped chifdren as
wefl as many hundreds of pupils
from alf over Devon. The teach-
ing staff are self-employed but
David contracts work for them
and the majority of the instruc-
tion is done on the premises,

Most of the musicians teaching
afso work in the shop during the
weeR, SO the customers are ass-
ured of professionaf advice when-
ever they need it. David found
that the demand for electrical
equipment was fairly smalf and at-
though there is always some ef-
ectrical equipment in the shop,
he has concenirated on bullding
up an extensive stock of new and
second-hand instruments.

- -

Salisbury’s
Bottleneck

BOTTLENECK is ¢ shop in the
beautiful historic centre of Salis-
bury, The building which houses
Bottleneck has a preservation
order on ft and in the ground
floor showroom the most modern
musical instruments and equip-
ment are displayed beneath oak
beams which have supported the
building for hundreds of years.
The owners Richard Canning and
Richard Pickett have succeeded in
making Bottleneck into an ideal
shop for professional musicians,
They are hefped by four assistonis
who gim to be able to help any-
one with advice on eguipment
problems,

Bottleneck is pari of Mitchell
Electronics and their repair shop
reffects their experience. They
believe that they can get any band
with broken equipment back on
the road the some day. The eng-
ineers also build customised

equipment on request and the
second-hand gear in stock Is al-
ways checked by them. Bottle-
neck is a Fender Soundhouse.

Recent visitors to Down Under incfude Burglar Bilf, p:'cruréd above

DownUnder
SecondHand

DOWN UNDER /s a busy shop
in Redhill, Surrey. The shop is
spiit into two levels with most
of the egquipment and instry-
ments displayed on the first
floor. The ground floor is divided
up into different sections with a
teaching fab, o servicinglrepair
bay and o large dispiay area for
argans and keyboards.

Andy Simmons and fim Mac-
Donald, the directors of Down
Under, are very happy with the
success of the teaching section.
They have employed o full time
organ teacher, Billy Shewring, and
lessons have become increasingly
popular. The number of pupils
attending the guiter and organ
courses average about 40 a weeh,

with lessons available most days,
including Saturdays and Tuesday
night., Two other assistants are
Mike Sachs and Steve Baylis,
who is Down Under's percussion
speciglist. ’

There is e lorge stock of
second-hand eguipment in stock
and Down Under hire [lights,
organs and emplification. Traynor
omps have proved the most pop-
ular, They also run a 24 hour re-
pair service for guitars and amps.
Local bands visiting Down Under
include Limerick, foanne Pop
Group, Fire, Toby and Rivendell,
The roadies for Burgler Bill
and Screamer have been in to look
at drum Rits.,
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The sheer quantity of micro- a
phones on the market is often en- P
ough to dismay even the mast ser- {
ious inquirer. While this is by no H
maeans a survey of every mic, it |'
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does incfude most of the better
known models avaitable for both
live and studio applications. The )
facts and figures speak for them- oo
selves, and in some instances PR
we've made an attempt to further L
clarify the picture with some Seta
general comments. R

gl

a
a
w
r
r
r
r
r
.
.
.
L
r
.
.
r
[ ]
.
.
L]

Sl

C e et

Shure Resto Elecira-Voice Sennheiser Beyer






BRINGIHICE AMILT
SV/SIHEMS IILTON

SYNTHESIZER AND ELECTRONIC KEYBOARD CENTRE
(REAL 'DRUM KIT* FEEL,

MINIMUM SOUND.

INFINITELY ADJUSTABLE.
STRONG CONSTRUCTION,
TENSIONABLE PADS.

AGENTS FOR HAVEN, LOWREY, GALANTI, VISCOUNT, WELSON|
ROLAND, ARP, CRUMAR, SHARMA, CONN, FARFISA ETC. ETC.

HAVEN 61 PORTABLE £1194
CRUMAR MULTIMAN £498

CRUMAR STRINGMAN £398

EASY SET UP. CRUMAR ORGANIZER £369
ADDITIONAL PADS. CRUMAR BRASSMAN £345
CRUMAR JAZZMAN £330

COMPACT. COMPAC BRASS £216
VISCOUNT INSTA PIANO £202

QUALITY. VISCOUNT INSTA STRING £404
GUARANTEED. FARFISA SYNTORCHESTRA £475
HILLWOOD SYNTH £577

BUILT WITH ROLAND SH2000 £521
A.R.P. PRO-SOLOIST £748

YOU IN MIND
k HAMILTON INTERFACE ‘A’ £81
{STEREQ PRE-AMP MIXER FOR USE WITH
KEYBQARDS AND ROTARY CABS)

USED AND APPROVED BY

Lloyd Ryan Tommy Thomas Dave Rippan SHARMA-HAMILTON E23E £240
i * i S Monkey Business

g:?c);,( Wgéiy \g:(lilis; SRZ?::SI\;IL?SC Shr?n:D M?ddleton Music {HIGH POWER ROTARY CAB)

Leeds College of Music Brian Spring H.L.]. 23 ROTARY HORN DRIVER £45

Sam Catchlove Chuck Smith {HIGH POWER REPLACEMENT FOR LESLIE/

JENSEN UNITS)

ALL PRICES INCLUDE V.A.T.
LOTS OF AMPS, CABS, COMBOS,
ALL TYPES OF INSTRUMENTS, DISCOS, ACCESSORIES.

H.H CARLSBRO FENDER, YAMAHA

amongst many others
Built by Drummers for Drummers

ﬂmp ERP R D Send 5.A.E. for Details

iNcgggggg“SflEgN SUNSURY oA AEs PEAVEY, WEM, S.A.1. CITRONIC, ZERO 88,
PRODUCTS ﬂs':‘:fi‘ifs‘:;g% HAMILTONS OF TEESIDE 26 NEWPORT ROAD

‘MIDDLESBROUGH — CLEVELAND  TEL. 0642 — 47314

—Volume
—~Voltage controlled amplifier
—Distortion
—Sustain
—Filter
—Modulation
—Wah
—Vibrato
—Phasing
and a lot more combination effects.

The pedal is mains powered with
electronic voltage adjustment made
with fibreglass printed circuits and
high quality components and has
very low noise.

Is now available directly from: FM Acoustics Ltd., SSH Division,
P.O. Box 18, CH-8702 Zollikon - Station, Switzerland. For £80.00 including P. & P.

\ _J

~a






from page 93

L
b
3 T
: Ef Y 2 3 : : g x » G 9
: 33 § 3 $ i ¢ 3
3 $30% % s $ $§§s ¥ § z¢ 3?8 3 3 2
A g S 8 T £ § < = & § 3 § % ¥ % R a
Peavey Low tmpedance v v Y + S5m v ¥ 60-15000Hz £39.00 T
High Impedance v v v Vv 5m v Vv 50 - 15,000Hz £39.00 Take your pick
RCF MD1641 v v v “Bm v 40 - 15,000 £28.20
MD1720 v v v 5m v 30- 15,000 £45.40 Tone control
MD1750 v v v 5m v 30 - 16,000 £56.76 Live or studio use
MD3000 v v v Bm v 50 - 16,000 £31.32
Reslosound $91 v Vv v Vv 5m v 40 - 20,000Hz £43.40 General purpose mic.
581 v v v v Bm v 100-15000Hz  £42.55
PD3 v v N4 5m v 50 -19,000Hz  £23.35
RGP71 v v v vV 5m v 100-15,000Hz  £24.00
Sennheiser MD211 v v v v 40 - 20,000 £53.80 Good professional mic.
{Hayden) MD441 v v v 40 - 20,000 £85.60
MD421 v v v v 30-17,000 £59.95 Goad range
MD416 v v v v 50 - 15,000 £49.00
MD413 v v v v %0 - 15.000 £39.00
409 v v v v 50-15,000 £42.00
MKE201 v v v v 50 - 15,000 £40.55
Shure 545 v v v v 45Bm v 50 - 15.000 £37.20 Long standing favourite
565 v v v 45m v v 50-15000 £42.00  Slightly better ?
5155A v % v 4.5m v Vv 80-13,000 £17.40  Cheap
SMB4 v v 4 Bm v 70 - 16,000 £105.00
SM57 v v v &m v 40 - 15,000 £48.60
Simms-Watts LLM300 v v v 45m vV 200-15,000 £16.57 Economy but reliable
SWB000 v v v 121t vV 200-10,000 £18.14
SW5000L v v v 121t v v 200-10,000 £18.14
Vitavox B50 v \'4 v 61t 60 - 8,000 £19.76
Bh4 Vv v v 6ft 60 - 8,000 £24.39 Deserves mare exposure
Vox High Impedance Y4 V4 v Vv 3yds v £27.89 '
WNI (Kay) KTM1 V4 V4 V4 4 20ft v 100 - 10,000 £07.15 Fantastic value.
KTM2 v v v 20ft v 100 - 10,000 £10.13  Likewise
KTM3 v v v 20ft v 100 - 10,000 £09.21
KTM4 v v v v 20ft v £11.99 _
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IM.s  Price Scanner
aims to be the most
comprehensive guide to
the retaif prices of
musical instruments
and equipment avail-
able,

At our new retalf prices
ore exclusive of V.A.T,
and whife we have
token exhastive care
ta  ensure that the
prices are correct, we'd
be obliged if you could
fet us know of any at
terations, additions or
deletions riecessary.
Unfortunately we have
to disclaim responsi-
bifity for any problems
arising out of any in-
aecuracy in this price
gulide.

SOUND
[EQUIPMENT

AMEK

andvice varsa)
‘P'SERIES DESKS

1071 330.00
1972 520.00
1672 760.00
MODULAR DESKS

‘$’ SERIES

Inp.a. format;

16/2 2054.00
16/4/2 2194.00
2072 2388.00
20/4/2 2526.00
includes electronle X/ overs
Instudioformat:

10/4 1656.00
1678 (vU) 2604.00
16/8 (PPM) 2764.00
24/6 (VU) 3268.00
24/8 (PPM) 3418.00
uplo 16track

‘M’ SERIES

1678 (WU} 3992.00
16/8 (PPM) 4142.00
18718 [PPM} 5256.00
24716 (PPM} 6576.00

P.A. system tustom buill P.0.A.

ELECTAQONIC X/OVERS
2-way siereo 64.00

J-way sterec 85.00
s/w freq. 105.00
9 freq graphic 10500
S508 pwr, amp.

(60+501 90.00+
JOHN BIRCH
PENETRATOR
12" Crescendo 95.00
12" Gauss 108.00
15" Crescendo 140.00
15" Guass 170.00

A’ SERIES CUSTOM MIXERS
20/6/2 2880.

16/8 4
2472 1700.00
CROSSOVERS

2 way stereo 68.19
3 way stereo 79.04
CARLSBRO

VALVE

80 TC 109.00
100 TC 144.00
60/5 P.A. 123.00
80 P.A Reverb 137.00
160/7 £.A, 182.00
$/STATE

Sungeay Mk I 116.00
Stingray Super Mk Il 144.00
Siingray Comba 188.00
SilngroySuperCombo 217.00
Bass Combo Amp 257.00

Bass Combo Super Amp  285.00
Narlin 153.00
Stave 9200
Scorpion 96.00

SPEAKERUNITS
4x12"BL, 120w 1
1% 18" 100w 1
Bass Bin 2x 127 1
Bass Bin 1x 15“ 1
Mini Bin 100w 130
2% 12" P.A. 80w Pr,
2% 12" P.A 120wWPr.
2x12*1Homn80wPr. 157 00
22127 lHolnleWr 191 00
2x 12" 1 Horn 240w 2

Hora Unit (2) Pr. 10? OD
CBS/ARBITER
GUITARAMPS.
Oual §/' D-130F
spkrs 12.70
Dual §/* D140F
spkrs 632.50
Dual S/mn Top only 357.50
Dual S/mnE .
Quad rev Fen 459,80
Quad rev JBL 660.00
Super 6 Fen. 443,30
Super 6 JBL 772.20
Vibrosonic. 41000
Twin Fen, 393.80
TFwin JBL 490.
08/mas. Fen. 366.10
B/mas. JBL 492.80
B/mas. Top ookly 243,70
8/mas, Enc. 170.50
Super Fen, 339.90
Super JBL 508.20
Pro Fen, 313.15
Vibrolux Fen. 260.7¢
D/1n. Fen, 207.90
Princeton. revFen. 156.20
Princeton Fen. 115.50
Vibro Champ 69.20
Champ. 81.60
BASSAMPS BASSMAN
408.10
wo Tcp ‘anly 231.00
100 Enc. only 217.80
S0 Fen. 339.90
50 JeL 438.90
50 Top onty 177.10
$0 Enc. only 190.30
10 Fen 273.90
10JBL 438.90
Musicmaster bs.fen,  96.80
PA SYSTEM
100 433.90
100 Top only 268.20
100 84-8 col. 186.90

CLEARTONE

Coal

2%15 Ld, cab.120w 1222}
2x15 Bs. cab.120w 11862
2%12 Ld. cab, SOw 97.50
1x18 Bs. cab. 100w 98.81
4«12 Ld. Cab, 100w 129.00
4x12 Bs. cab 100w 129.00
PACABINETS

2%10 col. 60w, Pr. 100.11
4%10 col. 12Qw. Pr.  142.26

Horn cab 81.67
2x12 ¢ol.100w. Pr. 168,57

Bx10 eal. 150w Pr. 122.87
SOLIDSTATE
SOw LAB 118.84
100w L&B 12257
50w FA 11884
100w Mst, PA 153.50
100w Shv. 111.36
260w Siv. 191.60
8 Ch, Mxr, 257 41
Ow Combdo Amp 173.05
CELESTION SPEAKER
G12 M25W 15.23
G12 HIoW 18.29
G175 MSOW 22.98
G18 C100W 41.23
510 16W 5.4%
G15 Twin Cone 50w 25.07
MAXIMIN CABS
210 50w 65.16
10 100w 86,39
212 100w 105.62
162 100w.Bin 116.87
100w Combo Amp 196.91

J.T. COPPOCK

ELGEN

100w Id 115.27
100w bs. 11527
100w ster. 1272.31
100w ster. shv. 104.62
100w PA. 11990
100w PA, slv. 80.09
50w G/P 80.09
S0w combo w/reverd 169,25
50w bs, combo 13707
fd. hn. cab. FH10A 19444
SOw bs, comba

fid. hn. cab. FHI00A 165.74
1x15 cab 150w 168.05
1215 cab 100w 146.29
4x12 cab 11481
4x12 cols, pr. 177.91
2x12 cols. pr. 11342
CUSTOM SOUND
AMPLIFIERS

CS700APA/Mx. 150w 160.50
CS7008 Twn. Rev,

Hd. 150w 133.50
CS700C Pwr, Amp

150w 47.50
€S700D 75w Tw.

Aev Combo 183.00
CS7000S 100w Tw,

Rev Combo 22760
CS700 Comp. FA 820500
ENCLOSURES
€S 7112WedgeMono 45,00
CS 7216 150w 117.00
CS 72158200w 180.00
CS7215A Allec 2685.00
CS 7115 75w 83.00
CS 71155 100w 117.00
CS 7116A Alee 180.00
€S 71125 mini bin 180.00

EVMI18B 79.50
LS8 19.8%
LS12A 24.39
LS16 2909
LT8 36.18
LTz 3762
MC8 17.08
MCci2 21.50

LK) 27.50
$P12B 35.00

32 5850

SP158 45.00

P16 72.00
12TRX6 62.50
15TAXB 84.00
ISTAX 104.00
T25A 40.00
8HD 15.39
T35 21.50
7350 46,50
Jow 193.06
ELECTROSOUND
ALLITEMS CUSTOM BUILT
ELKA-ORLA
SOLID STATEAMPS
Universal 50 21588
Universsl 100 242.05
Universal 200 392 57
Reverb N 21.56
ROTATING SPK, CABS
Elkatone 610PR

(100w RMS. /rev) 397 42

Elkatone 615PS

{200w RMS slereo] 497.21
€ikatone 616PS

(200wRA.M.S. slereo.f!e'vl

E.S.E. S.EQUIP.

1002 N/$ 224.75
1005 AP200 187.54
1006 S/L.200 157.28
1007 PA200/R 204.50
1010 PA1QDTC 13300
1011 PA1OOS 133.00
1012 PASOTC §3.03
1013 PAGOS 3.03
1015 B2gO 225.00
1018 FH200 22500
1022 $120 155.00
(BINSON $SALES)

SPKR.CABS VLT.REGS

30w Cal. 97
BQuv Col 166.00
120w Col. 253.50
60w Col. 128.00
100w Col, 215.00
60w Col. 149.00
100w Col. 16200
AMPLIFIERS

50w ster. 1B5.75
100w sier, 223,50
50w ster.irans. 281.50
100w ster.trans, 318.7%
6 Cha Mx, 210.00
B Cha. Mx 234.00
6 Cha. Mx. 223.50
4 Cha. Mx, 187.00
4 Cha, PA Mx. 231.00
6 Cha. PA Mx, 62.00
8 Ha. PA Mx. 276.50
160w Sh. 161.00
10 Cha. PA Mx. 635.00
16 Cha. PA Mx 761.650
100w Comb. 336.50
200w Comb. 39367
100w Amp & Cab 27.
200w Amp & Cab 487.50
100w6 Cha Mx. 618.587
200w8 Cha. Mx. 659.00
100wB Cha Mx. 659.04
200w8 Chax 686.50

NON-MODULAR

OESKS:
M102 1072 230.00
M102 B 10/2 400.0Q
M162 1672 350.00
M16B 18/2 550.00
M162 FC 16/2 700.00
POWER AMPS:
ICI0B S
00 W/8 ohms 2000
IC116 S
100 W/ 16 ochms 70.00
€204 §
200 W/ ohms 110.00
IC208 S
200 W/ 8 ohms 110.00
IC404 S
400 W/4 obms 180.00
1C402 S
400 W/2 ohms 18000
1C8o2 §
800 W/2 ohms 300.00
WEDGE MONITORS
W12 SOW 65.00
wi2Jal 100w 125.00
WISCH 100 W

JBL 280.00
W15 RH 200 W
JBL 375.00

HOANS
JBL2420
B~ +adial 190.00
JI528.83.
'] dat 280G.00

BINS

B15 15" 200W
GAUSS reflex 145.00
MARTIN 15"
200W GAUSS 169.00
H.H. ELECTRONICS
POWER AMPS,
TPAI0QD $8.00
TPAS0D 70.00
AM/8/12 45.00
TPA25D $2.00
TPA25D 19* $2.00
TPA2S0—nt .00
AMPS,
1/C 100 ld.bs.org.

tw/rev 100w 137.94
1/C 100-S odbs.org.

100w 111.60
P.A. AMPS.

MAIOO S ch./rev,

138.72
MﬁlOO S Bch.10Dw  119.34
$130 sl.amp 120w 89.90
P A, SPKRS.
212DC 2x12°100w 9254
412DC 4x127¢ol.

160w 139.50

kd
UNITP.A SYSTEMS
50w radhal harn 99.20
115bs compact

1x15“ 100w 16076
COMBINATION AMPS
1/C100.Twin Rev,

Tremelo + Sustain
7S/100w 206.15
17€100-8,Sustain

757 100w 189.10
{NSTRUMENT SPKRS.
412BL, kd bs.org.

4 x 12", 2 155.00
215BL.Id.bs og.

Twin porled reflex

enclosure, 200w 165.85

Compiled by
Elaine Cooper
SPEAKERS Nolan 2+12 P A, cabs.
B.1. 1x18” 96.00 {pr.) 117.00
B.2, 2v15" 11500 Nolan 4+12 Ld/Bs 12375
B.3. 1x15* 78.01
B.4, 4x12* 135.00 NOLAN DUAL C.HORN
T50 2x12" B3.00 2+12 {pr,) Cabs. 162,00
Flame S50w.amp. 67.50
P.A Flame 50w. 2412
PA00 148.00 Comrbe. 115.25
%xlg cg:/hom 109.%
%12 ¢ g0
NICHOLLS
KEMBLE HORN SYSTEMS
2x12 shpd.cab 2 Middax
COMBINATION AMPS , hns 150w 132.78
YTA 16 89.99 A4xMiddex hn. cab. 1198
¥TA 25 99.09
YTA 45 171.81 SPKR, SYSTEMS
YTA 95 226.26 2%15 bs.rel. 154,26
1x18 100w G Bs. cab,  92.16
COMBINATION BASS AMPS. 2¢12 100w G
YBA 45 126.36 shpd. cab. 9.
YBA 65 21454 2x12 100 C ¢ab. 82.25
412 300w G colg.Pr. 236.96
Ld STACKS 4x12 200w € cols.Pr. 211.20
PE 200A 126.20 4212 200w G cab. 13423
T8 100 196.44 4x12 100w C cab. 106 66
YTA 100A 322,64
PE 2004 126,20 ITEM
7S 110 222.72 6.chin. mxr. 152.67
YTA 110A 348.93 200w siave 153.39
PE 200A 126.20 120w slave 11512
200 30208 6.chn, 120w PA 173.16
YTA 200A 436.28 200w SL 162.74
120w SL 120.44
BASS STACK 108.5
200 .50
85 100 261 11 NOVANEX
YBA 100 269.61
AVT 3 27.68
HORN SPKR. AVT 8 32.31
YHS 100 176.00 AVT “Q 48.20
POP 15 63.88
G and 8 SERIES COMBO AMPS. G 25 78.70
G50112 156.48 & 30 91.66
1008212 221 30 U 30 110.18
6100116 263.89 U a0 119.44
4100410 273.14 U 50 143.51
BSO115 184.2% U 80C 166.48
B100116 27316 U 80 175.00
2 21481 U 80N 184.2
PS75 pr. 31B.17 U 100N 254.62
YPATSD §32.99 u 120 312.00
PS758 pr. 351.86 M 29 63.68
YPA150B 566.67 LM 25 78.70
PS$1Q0 pr 43363 L 30 82,87
YPA1008 691.67 L 50 119.44
PM300 323,15 L 60C 137 96
PIA400 381.48 1 75N 156.48
PS400 pr. 907.40 L 100N 208.33
YPABGO 1288.89 L1256 26851
Pr. 1851
YESE00A 111 ORANGE
EM70 11.11
ES70 {ES80Apr. 27.78 SELF-CONT MIXERS
YESS00A 185.18 10t R 1Sch.ster, 246.65
EM130 180.55 104 A &ch.pro. 181.06
ES130 pr. 3703
YES1300 21759 P.A. AMPS.
104 86ch. 126w 285.76
ROTARY AMPS. 105 Bch 25w 472.94
RA 280 00 102 12 147 30
RA.100 434. IOZ/BD B0wdch. 13980
RA.200 866.00
SLAVE AMPS 37
103 250w 44
LEM 111 120w. 134,69
) 111/80 80wRMS 12480
Lem Audio road po  429.68 1037 200w.trns. 196.94
912 amp 4x12 cgb.  33B.11
911 bs.amp 2x12¢cab 3I3I06 AMPLIFIERS
Telescopic stnd. 22.41 110/250w 384.80
1G 300 PA cab. 282.64 112,120 120w 141.42
LG 100 PA cab. 17861 112,80 80w 134.69
LG 60 PA cab. 104.97
Flight ¢s 27.650 COMBINATION AMPS
Vicg. reg. 56.53 i15 80w 203.84
180w amp 145.14 115 R BOw/rav 244,65
100w amp 103.12 119,120 120w 269.60
Rack 53.47 115/120R 120w/rev. 300.30
Swdio Lem Mxr. 381.94 125 50w wwn, 264.75
Baby Lem mxe/amp 22817

ROCK-ON

MAINS-LEADS
Agaptor lde.
Distribution Boards
Exiension Ids.

Pwr. Ids, amps ete

1-
Pwr. |ds, keyboards
etc.

ALL PRICES ARE WITHOUT V.AT,

From 2.63
From5.99
From .45
From 1.48

From 1.99

LOUDSPEAKER-LEADS

Jack-10-Jack From0.99
Jack-1alack From3.19
XLA-10XLA Fram3.93
Screened-Leads From 1.99
Jaek-te-Jack Feom1.99
Jack-to-Phono, etc  From 1.35
Jackfield-Links

4.6 From2 89
Microphone-Leads From3.95
XLR-Links From 3.99
Heavy-Ouly-Types From2.08
Coiled-Types From 1.39
ACCESSORIES FORLEADS
Adaplors, etc From 1.43
Gafler-Tape 6 From2.85
Testers, elc. From 3.69
AMPLIFICATION SPARES
Panel-Plugs/Sockets,

signal From0.23
Knobs FromO0.19
Switches 7-8 From1 15
Fuses and Holders From0.09
Valves From0.72
Panel-Plugs, mains FromD.33
ROSE-MORRIS
(MARSHALL}
1959 100w Ld. 171.04
1992 100w 8s. 171.04
2099 Trans.100w Ld. 145.61
2093 Trans 100w Bs. 145,61
1986 50w Bs. 13346
1987 S0wLd 133.46
2589 SOw K-brd. 133.46
2048 S0w Artist rev.  132.14
2068 100w Artistrey  180.87
2203 100w Master

vl 171.04
2204 50w Master vo)  133.46
2205 Trans. 100w sl

o/p T/x 113.30
INSTARUMENT CABS.
1982.1982B 4x12G12H Cabs

Af) purpose 147.25
1860-1960B 4% 12G12H

Ld. Organs
1936.19358 4x12G1

Bass organs
1979-1979B4x 15 H/DT

134.82
2M (@)
134

Bass organs.
2095-209582x12 Bass‘ 24

Reflex Harn
2064-20648 1>

Purcet 32.06
2065-20658 1 < 1§

Pyreel 54.07
2045 2x 12 Gi12H

All purpose 8041
19951 % Disco 62,93
1990 B = 10 Laad 134,82
2049 2x 12 Anist 113.94
2069 4 % 12 Anis\ 138.73
2052 1 * 15 Pawercel

Rellex 18434
2056 2 » 15 Powarcel

Reflex . 16.40
COMBINATION AMPS
2200 Trans.1

2% 121d/0rg 217.00
2201 Trans.

30w x 12 Bs 108.50

204060w 2 12 Anist 206.62

2077 Trans. 1
4% 1286s.

236.38

SAPPHIRE

15007 P.A, 30
150056 Slave
15000 10w cam.
15001 30w com.
15002 50w com.
16003 Compact 20
15004 Compact 30
15006 Compaci 30
cols. pr.

SELMER
SOLIDSTATE
Ld 100
8s. 100

Slave 100
Sup. Rev. 30 combo

1585
Fylyrang 3 combo
L+ B100

VALVE

TrabN Bs, 100sv
Treb, N.As. 50sv
Trab N.8s bOsv Rev.
PA1QQ/Bsv Rev.
PA100/4sv

SPEAKERS

L 100

8§, 100

PA 50H col.

TV-35 £A col.

TV-20 PA col.

GIBSONFPOWER PLAY

G10

G20

G35

(356 iphase

G40

G50

GBO

GIBSON SG

SG212Gt, 2’1 2 Spkrs.

SG212A G
Altec Snlnrs

SG1162 G115
JOL Spkrs.

SG 410 Gt.4x10
Spkes,

566 10 Gr.6x10
Spkes.

§G2 15 Bs.2¢15
Spkrs.

SGB 12 8 ch. PA 4x%,
212 Spkrs.ep.

$G8§ 12 HD PA
Head on

SGB 12 Col Hall PA
2x12 Spkr.

SHARMA

ORGAN SPKR.CABS.

$00 Protessional
500 da luxe
650

650 Combo
Sharmette

900
90D Combo
2000 Professional

Combo de luxe
Reverb.

416.66
541.66
509.25
416.68
587.96
336 0
£25.00
441.66

84.03
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ALL PRICES ARE WITHOUT V.A.T.

GUITARS
Elec €220

FSG Mod 114.40
Etuc. €225

FI.V.Mod 106 70
€lec E230 SG 3 Gld

p/u b rem. 95.70
Ebec, €245 29 00

5. 135.00
Flec. E215/E2700/Ix 170.00
Elec. E275 uble n¥

Elgc E265 Ster.

6 sir. x Bs 155.00
CLEARTONE
MELODY
1200 34 65
1250 4371
500 3081
525 38.09
325 13.
450 2181
460 29.94
350 15.33
800 34.47
1300 39.28
MIAM
N 25.35
F12 29.83
FT1Bs 32.68
KLIRA
Wesibury 64.79
310 Elec. $9.9
360 Bs. 6B8.19
Blue Hill 6 58.78
Blue Hil1 12 6217
SMB Solid 8013
SMB Sohd 9057
355 Bs 75.86
148 Classic 2761
GUYATONE STEEL
MG91 20.66
HG306 65 62
HG188C B5.7T
cMI
Custom § 109.95
Custom 4 12276
Sahsbury 109.95
SG2 S 4205
SGI10B 41.08
STION 64 42
HASHIMRTO CLASSIC
G100 3872
G130 44.18
G160 51.41
G200 57.79
G250 €8.68
J.T. COPPOCK
DOBRO
Hnd. Dn.sa.nk 183 82
B/grsnd,nk 162 89
NATICNALDOBRO
36 HndEng 2B3.88
33 D Dia.etch. 23148
30 Gd.cram 175.00
HAWAIIAN
2390 G 21.75
2391 Dsfn 42.61
ANTORIA CLASSICAL
361 30.09
RA2 31.02
ANTORIA CLASSICAL
2839 S 35
284D 45.37
2841 47.22
2850 39.81
2855 53.70
2BS5B slo.grd. 94.44
F2871 Fimco. 94.94
TamMa
3561 S 120.83
35605 133.33
3558 S Jba 119.91
3550 P Grd

concert 861
3550 S Gro.

concon B88.89

5.G.Type G sir.
Walnut gld.
Les Paul Bs.
mahog.yld.
G.2. BsWaI gid
Jazz bs. Nat.Chr.

& NEWMAN

COLUMBUS JUMBG
N.78 Jumbo
N.197 C&W Jumbo

COLUMSBUS ELECT.
N.3G Semi-Avou

54 5/Body

G6 S/Body Bass
.77 $/Body Bass
.82 Bass

5&

BsARA CLASS.

-
@
0

—e D NN -

222g2==XR ZZ2Z2Z:
FELL pet-eed
© Fo&

N.74 + Case
N.76 ¢ Case
N.76 + Case

KIMBARA ACOUSTIC
30 Fik.
1 Jho.

72 Jbe. 128,

73 Jbo.

107 Jbo 12str,

109 Jho

95 Jboscs.

96 Jbo/cs.

BARA ELECTRIC

ZZZZZZZZx ZZZEZZEZE
g ~

[N

NI ot s = s s
—SwEuEah
unnnnn

WESTERN 6 STRING

D5D11 Dix &

05810 Falcon
D/nght

05550 Falton
Jumbo

05710 Nasv.
D/nghy

05910 Nasiw.
Jumbo

WESTERN 12 STRING

0B011 Dix 12

06810 Falcan
D/nght

SOLID BODY
WIIDFS/74
10200 5/155
180t0 Nashv.
Stan
11110 Nashv
Stan.D/Ix
11210 Nashv.
Super D/Ix
10960 Jan Akkerman

SOLID BODY BASSES
+2002 J/156.2
12610 Nashw.

Sien.
12810 Nashv.

Stan O7lx
12980 Trivrmph Rass

SEMI-ACCOUSTIC
07301 57120

85.00

5000
90.00
95.00

FLETCHER, COPPOCK

7B.70
127.77
165.74
230.55
368.51
508.33

85.18
165.74
368B.51
23981

200.92

SP1 25.74
$Y 30 51.76
ST 300 §5.19
TF 200N 52.N
CONCERTER

SK 614 N 1477
GK 20D 20.28
‘WK 539 SH 30.37
WK 53¢ F 3065
FK 599 27.15
FK 239 25.50
JOHN

HORNBY SKEWES
PALMA AGCQUSTICS

M53op9 7.28
500 213
300N $1.07
C103N 18.10
‘WFS 22.22
FW301 zn
FW301.12 40.28

NEUTSCHMARNN CLASSIC
2037 16.25

KASUGA ACQUSTIC
G100L

TERADA ACOUSTIC
G306

G307
G210

KASUGA ELECTRIC
(NEW MODELS)
SG360

ZENTAELECTRICS
ME20 TS

ZENTAELECTRICS
(NEW MODELS}
EGSO

EGS02

EBST1

hegSOU6
HEGB5004
HEP5002

KEMBLE
CLASSICS
G

GC 3 H/made
GC 6 H/made
GC 10 H/mare

FG.1B0 Jumbo
FG.120

FG 200 N Jumba
FG.260 Jumbo, 12 5t
FG 280 Jumbo
FG.A00 N Jumba
FG 380 Jumbo
FG. SBD Jumbe
FG 1500 H/made
FG. 2000 H/ made
£G295

97.60

102.40
104.80
134.40
138.20

69
214.40

31.92

23611
379 62
B0.00

FG 7008 with Handrnad-

Case

78 00

Avon 2 p/ u 1764 cov
Avon 1 p-u bs.

Ayon 2 p/u bhs.

IACQUSTICS
IAVATION
S16.8al'dr.E5tr.
Sid.Bal'dr 12510
Gl.Combl.ArGstr.
Gl.Cambl.Art.12str.
Folkiore

Bal'dr.

LEl
Counry Elec.
SHAFTES.WESTERNS

6 str. Jbo.
12 s, Jbo.

QVATION
Breadwinner sol.
Deacon sal.

Glen Cambell Ar.8st.
GlenCambell Ar. 1251
Balladeer 6 st
Pacemaker 12 si.

Folklore Sigel st.
Cust. Balladeer 6st.
Clas. Nylon string
Canc. cl. nyl. string
Legend 6st. sieel
Arnst 6st. steal
[Country Art. Nyl
Electric Art. sieel
Elactric country art

¥
Elactric Clas. Nyl.
Electric Folkiore
Steel
Electric Pacemaker
12 s

SIGMA

Grd Con Fk. G st1.
GCS6

Grd Con Fk G st.
GCR?

DreadnoughiG stDR7

lumbo &st DMS
Sigma Classic CRE
Sigma Classic CA7?

SmmuDleednougm 1 2519

JumbolZSl oM12.5

EKO
Hiwo Bravo 6 st
Rio Bravo 12 <1.

[Ranger 6 s1.

Ranger B st. Elec.
Ranger 12 st
Ranger 12 st. elec.
Studic RiV: B3t (%
Colorade 6 st fk.
Sombrero 63
Sombrero 12 st
Studio | &sr ik
Navaio B st

Clas. Batlageer Nly.s1. 3

Sger Cust. 195.56
Sgis. 195.56
Catibra | 171.11
Calibra 152.78
ROSE-MORRIS
ELEC.GTRS.
SkaftNed Callan

Cody 9920
Skafi.NedCallan

ly bs 99.20

Shali.Ned Callan

Hombre 94.24
Shaft. Ned Callan

Cady bs 99.20
Shafteshury 2 p/u 7273
Shaft. Gold Top 82.09
Shafths 77.27
Shaftesbury 3 p/u 6B.17
West-1 6 st az.41
Top 20 6 51 26.74
Toop 20 4 st bs. 4033
Avon Z p/u 47.69
Avon 2 o/u 1753 cov  §0.45
Avon 2 p 4948

67
Avan 1 p/ubs. 1756 cov 5 :9 43
Avon 2psubapg 1 744cov  61.33

163.63
227.28
208.08
254 54
209.09
163.64
236.36
236.36

258.35
348.15

348.15
409.00

365.76
416.56

10.75
7375

ERQS Mkt
9708

SELMER

GIBSON
Hwrd Rob. cus o/f
Jhny Smith DN
Dble pfu
Johhny Smith N
sin p/u
Super 400 CES
Byrdland
L-5 CES
L-SC single suiaway
YCOUSHC
Super 400C single
LCutaway acoustic
ES-1750
ES$-1500C
ES-345 TC
ES§-355 70-5V
ES-335TO
ES.326 TD

LES PAUL. RANGE
Recarding
Triurnph Bass
Custom
De luxe
Signature
Specigl {1955)
Ltd udition
Standerd
Ltd. Edition

SQLID RANGE
SG custom
SG stan.

SG specia
L&-Souttit
L&-S custom
L§-5 De-luxe
Marauder

LFT-HAND MDDELS
SG stan/Bigsby
Les Paul 0/1

SG stan.

SG special

Les Paul cust.

Lizs Paul k7 1x

SOLID BASS
Ripper |LO-S}
Grabbar

1JUMBO FLATTOP

J-200 Artist

Dove Custorn

Gasgpel

Heritage Custorn
Hummingaird cusicm
SJ De luxa

FOLK RANGE
812
87z

JUMBO FLATTOP
813

820

821

B22 12 str.
B23

B2z

B25

SOLID RANGE
a3p

a3

G0S5.60
1060.00
1024.00
1264.00

8B0.00

956.00

795 27

GUITARS/MICROPHONES
H-210 D/1x
HAWANAN 0/nght. 26.2!
230 74.07 H-210Concertclassic 218, 60
2390 24 53 M-320 D/Ix cancert
classic 23.2%
CSL/IBANEZ ELECTRIC M-178 G/ "£% -/
2350 968.61 D/nght 23.25
2350 DX 1272.3 H. 180 S/brst. df s
FG 360 S 98.61 D/nght 24.80
2351 DX 118.05 Humrningbird
2351 DXCS 116.74 CG-900 % studunt
2341 1M1 Classic 10.85
2341 DX 140.74 CG- 150 studentconcart
2350 W 106 48 Classic 13.95
238y 13B.88 FG-5500 Student flk.  15.50
24528 133.08 FG-8500Studant 0/ nght
zgg :?g-;g s/brst 16.28
3 FG.B500W studant 0/ nght
2337 DX 122.68 NBS 9 1628
2344 126.92
2402 185.18 LITTLEBUDDY
2402 DX 203.70 PEDAL STEEL
404 203.70 4141 Junior 17B.25
2364 11111 4142 240.25
2345 138.88 4140Professional twin
372 23148 neck. 558.00
2272 ox e
. RICKENBACKER
2380 162.03 SOLID BODY
238t 171.29 430 New 2 p/u nat.
2399 DX 180 55 |mahog. 192.00
B7 14.25 450 Original 2p/v 216.00
23378 139.89 450/12 12 str. (450) 24800
2398 8/8 143,14 456/12 6/12str.
2336 B/OX 162.03 (450712 288.00
2388 B/0X Ster. 180.56 480 2p/u 400 bs srs.
i ze /s 16203 OO e %55
v X Zlx sterea, 2070 S
S 106,48 6200/ Ix sterea, 2p
2616 CS 144.44 THIN S/ACOUST.
2368 F 7870 320 3 p/u short
2453 148.14 scale 296.00
2455 150.46 330 2 p/u ubl.c/way 288 00
2457 Star. 164.81 33012 12 str.
2355 120.37 1230 316.00
2355 M 134.25 3JBOD/Ixstereo, 2pfu
2355 DX 148.14 dbl. c/way 344.00
2352 C 88.68 370 3p/u stereo d/lx
2352 DX 100.00 dble ¢/ way 376 00
2369 Brw 188.57
LH 2382 C 96.29 BASS
LH 2352 DX 106.94 4000 1 p/u solid
S0 104,18 body 96.00
LH FG 360 S 104.16 4001 2p/ud/Ixsirren
LH 2351 DX 125.00 sohd hady
LM 2372 14814 4oovLLenhano(aooH 4\6 LY
LH 2380 185.18 4001/8 8str. [4001]  496.00
248 152.77 40050/ 1x houowbody
23488 162.03 2 p/u 392.00
2671 PRO 22222
2671 Twn. 5545.566 TWIN NECK
362712 Thin bady s-acoust
SUMBRO ELECT. inc. 260 & 360/12 B&4.0D
GE 1 27.30 40BO Solid body inc.
P2G 5370 4g0 & 4001 738.00
LPGC 57.40
LS 200 62.956
LPSGC §7.40 wW.M.L
JB 200 72.68
G3 $3.70 ACOUSTICSTL STL STR.
SGEM 4g.14 K. 230 15.6
SG4azm 52.70 K410 25387
K. 440 ; g-gg
K. 450
TOP GEAR K 520 2773
. 530 .09
0/GUILD NOUGHT KDG 70 31.94
ACOUSTIC K. 550 27.73
O BSNT “TV." Aswd 39200 KDG. B8 61.00
O-50NT Bluegrass . 475 20.83
Special R/wd 328.00
D-4IMEL Bluegrass NYLON STRINGS
Jubilee Map 312 00 KC. 265 13.84
G-41NT Jumba 17" Bady 304.00 {wkc 233 16.62
G-7SNT %body KDBG. 50 2217
G-37BL Arched Back
Map 248.00 ELECTRIC GTRS.
B-40NT Bluegrass Jubilee K 220 22.31
D 4OSBBIueqrassJubII§:aﬂc §E 29 %?13?
o s ; Sa8.00 EE. 130 .
dUNTL/H luegrass
o bes 272.80 WOODS {(BOLTON|)
il L New UengSS
Jubilee 304 0Q WELSON
Florentuine Culaway "
D-35NTL~hBiucgrass ACOUSTIC 9
Nat 237 60 Serenata | 17.05
D-35NT Blurgrass Srenata Il 19.26
Nzt 216.00 R/Jazz 2970
D-35SB Bluegrass
s/best 208.00 CLASSIC
o 2SM Btuegrass T:ordoba 22.56
ahogy 184.00 Yaleacia 35 21
0 SaMH Bluegrase- Navarra 40.7%
Manag 202.40

D169C 34.00
D160E 3550
D1g90C 29.00
0130C/Hi a1 50
0190CS 2990
D190CS/Hi 32.40
D130E 2990
D190E/Hi 32.40
D19OES 32.00
D130ES/Hi 3450
200C 4000
200E 42,00
D202CS 5050
D202ES 50.50
[el:Te} ] 13.00
05108 0.00
0690 2B/50
0531 24 6Q
D797C 2360
D707IC/Hi 26.00
D1200€ 37.00
D1260/CHL 39.00
D1200E 9.00
D1200E/Hi 2100
D2000C 3930
D2000C /Hi 46,90
D2000E 39.90
D2000E/Hi 46.30
OYNAMICGUN
DYOOC 58.50
DSOOE 58.50
D90 77.00
DYNAMIC FOR STUOIOS
D202E1 52.00
3 74.00
D224C 74.00
BEYER DYNAMIC
MICROPHONES
DOUBLE RIBEON
M 160 N 96.07
M 1601C) 88.37
RBEON
M 250 N az.15
M 2560 |C) 46.99
M 260 S M. 4699
M 260 N(CI2 49.28
M 500 N 53.26
M 500 (C} 56.79
MOVING COIL
M 55 L.M. 13.58
M 5§ (K) 1320
M 57 20,11
M57v 26.11
M 64N 16.95
M 84 S H. 26.78
ME7 N 437
M 67 (€] 48.24
M 68 28.45
M €9 N 33,88
M 63 (C) 36.14
M 69 SM. 3614
M 69 N(CI2 38.44
EIR 17.55
M 81 4Ky 1817
8 88 N 91.04
M 88 C) 8333
MI1T N 44374
# 101 (Gl 4824
MiT1N 5682
M 201 N a7.62
1 201 (C} 4809
1 210 8 {T} 2422
M 410 NIC) 2569
M 410N(TIS 25.68
M 410 MT|S2 25.69
t 410 NiCI5 27.14
M 411 NIT) 26.32
M 411 N(C) 27.77
M 411 NT 2778
M 411 N(TIS2 2776
M 411 NiCIS 29.24
M 412 NiTIS 29.67
M 412 MTis2 29.67
M 550 L.M. 1275
I 550 LMS 14.85
M g1a N 26.75
NCIEIRY 29.79
XN 20.35
X1 N 3194
XIHLM 35.98
X1 BLIC 37.44

CALREC AUDIO

ENTERTAINMENT
DYNAMICS
CM4500 45 00

5455
Sd 55 Gola

598SA8
58858-CN
568568€
5395

STYOIQ SERIES
SMa3

PROFESSIONAL
ENTERI’.MNER SERIES
SSW

PESGD
PES66
PESBS
PESESY

34.80

SIMMS-WATTS

LM 30¢ Dyn.
SW 5000 Dyn Hi
SE S000 L Dyn. Lt

SOUNDOUT
MICROPHONES
AXG O 190 cs.
AKG D 707

LM 300

TOP GEAR
PEAVEY

Low i mp.

High 1 mp
VITAVOX
MICHROPHONES
8 50 2§ ohms
2% ahms par

B 54

g 60 25 onms

4
B 80 25 ohms
w tght







02821 WO b ojtody
0008t MO § olcay
LE°S¥T MO Jeissadng
SLiY WNYO LN3IM
NVIMIN 2B
31004400 YIHOIA T
00" scy jeuigen uoyjog
S01ANLS NVDHO

qYOADNIHO

SS3dd dOLS

00'99
CO'St
00'SEL
[€04:10] |
0O'pSE
00162 8-XNW.
SLINN GIS)I0
2 SHIXIA
SYAL
o00Le MOLLoUOW A| Sig
0008t 1918 MO L 11l SIS
O0D'BEE ais e)| sag
06ooLE ouoLW A ‘SIS
00792 CUDW Bt ‘SIS
00'vLE MOL | fuow iIsig
'SO0OW'LNOD 0ODS1a
1NOANNOos
08927 OUO A
Joid .xUD.uw_D
O9E'£G1 OUD
I X2Qg-o8ig
pPLET YNINNX3a-2310

SLIVYM-SWINIS

LY e 5 0%
T oL Can
vHL ILL
£ U E
[ET | HE Y
[RERH L0k
SN LS
S13Macdd
SWIS 3aTd
LA Whe kL bl
TR WS REA A
[Py Ty
R LRI
Teg

LA =W aedy
T AT G50

LG A, g MG
N R H N
Ly TN ]
SHMAITSK
SIHHOW 3S5DH
oAl - R TN -H U ]

SNIH3IANIONI N R d

o008l 2esuoe] ong
30°vd
23 7L sl.F13 13471
B af¥ =1crEl
152 L7021
4 LT wrErh gL
EO LR T M T |
JONYYHO
0005y dW/0008 X1
O0'CLE W/0008 Xt
00061 {1 ‘3rqQ}
Xp/Q U 90s1g
00'8LL “dury
MO L AUUN BOSIQ
o0eZEL tun 03sig
0009 S/GP 1A 02s1Q
00's5 Spi XIW o0s1Q
COEv SISSEYD
MO0 L .n_._u_d. MY IS
Ca 21 ‘qed vy
cezil 5 dvy
J3EL L NvY
2R3 TS MvY
FelL G MVLS
Tk | MviS
s 21 'S JIYLS
S1INNAONNOS
381
0381 19M0g
i 0351
'l dwe-ssd 035tQ3
TVY'd

SiRaLS!
-.¥yg

TG

L HE MGy wqHIIT R

[ M it |
e
a4, AL
wad g
LT |

[ RN TL

JORL
X
LA b )
fITER
Rl

STHNOHLIT3T13 MO

LRI R )

Al a]
Ll
=L
o
0 3k
[P 4
[
nc s 212 21 T, T
SAELEAL HEAS
[ - A% 5. YN
U EBFD S0l eprigl
TIWENDT]

S3daNS OIS

[ B TR LE E P
ONNGE WOLSNI
Hu.l._ Mm_ T3 V)
DHASTHY ]

INIWAINDA
QISIT

pay HA T
gi Al b N7
pand! (180, P
HTI Il
ul L iRl
gl L T,
E [T
SANCHoC =W

'\ A

OHLIM S3J1Hd 1TV » AINNILNOD HINNVYIS 301Hd «

9 Draw-bar voice
5 Draw-bar voice

trom Cto C.
~8'-4'-22/3'-11/3"-
s from C ta C,

L - 1

¥

B'-51/3'-4°-22/3+-2"
Ciarinet,- Trumpet - Full Cygan - Theatre and Draw bars.

e
Key
.22

49 K
3
-4

:
’

cm 103 % 38 x18

Kg 26
Green.

F%l.'lte 16*-514.

Slow/Fast
Sustain on the upper and Jower keyboards

Brilliance

Flute 8

Upon request, the instrument may be supplied complete with

-1t
pedalboard.

5 Percussions

Presets:

extremely compact for easy transportation having lockable carrying

ADDITIONAL CHARACTERISTICS This portable organ is
lid and carrying case for legs and pedalboard.

CHARACTERISTICS
SPECIFICATION
Upper Keyboard:
Lower Keyboard
Noise Attack

Dimensions:
N.B.

Weight:
Colour
registers:
registers:
Effects:
Vibrato:

13

iwo

each of the

Sections: Violincello , Strings, Piano and Clavichord.

— Decay: Allows sustain control on the four voices.

ORLA

,Halstead,Essex. Tel: Halstead 5325/6

are available for

be divided into two: 25 keys for the accompaniment and 36

for the melody. _ )
— The {ollowing draw-bar registers, Riving way to an unlimited

choice of the desired effect.

— 61 note keyboard from FA 43.6 Hz to FA 2793 Hz which may
combination of sounds,

— Each of the four push-buttons marked *'Cancels’” offers the

RHAPSODY 610

MAIN FEATURES

ELKA

18, Bluebridge Industrial Estate

104






Classified

IF YOU WOULD LIKE TO ADVERTISE IN THIS
SECTION CONTACT: ROSEMARIE WILLIS — HAVE YOU A VACANCY TO FILL —
ON (01) 836 5061. — A MUSICAL INSTRUMENT TO SELL OR SWAP —
— ARE YOU LOOKING FOR A JOB? —

You can now advertise in International Musician

STANDISH LIGHT & SOUND HIRE The only Magazine for the serious Musician

Up to 2,000 Watit P'A SYSTEMS -

with mixing Desk & Stage Lighting £7 Per Slngle

358 Preston Rd Standish Nr Wigan 10p PER WORD column inch box
Phone : Standish {0257) 421603 MinimumofSwords b - - o o o - __ . __ ]

£3.50 per single

HHB P.A HIRE OBELEC : - column % inch box

16 Wailasey Crescent, Ickenham : . All Advertisements to be sent in
“Uxbridge, Middx. 34 Betmont Rd Twitkenham Mddx
Ruislip (71) 73271/36986 Renovating : Repairs : Customising

1,000 watt P.A. & 500 watt| | Amplifiers - Guitars. Electronics COVER PUBLICATIONS
monilors, 12 channel stereo desk,

writing with Cheque or Postal Order
To be made payable to:-

Electrovoics, ATC ana Gauss| |V EQuipment - Speciais to Order 17 Tavistock Street, London WC2E 7PA
components, Exceptiona Prices. Ed Oborn. 07 898 1708 JANUARY ISSUE PUBLISHED 15th DEC. COPY DATE 5th DEC.
FARMYARD Ampli ion DRUMS RECOVERED
2 Soundproofed rehearsal barns mBE PI'ﬁCﬁt 40 colours in stock, metals,
£1.50 ph & £2 ph also equipment 30a BLAIR STREET, EDINBURGH EH1 1QR : 031 226 2952 oysters, pearls, polished veneers,
hire at reasonable rates. . . ; ? custom tinishes. Drums sold and
Why not contact us first for your cab/ne? requirements bought custom Kits hand built.
Bend Rose House East, Whether from our standard range, or built to meet your own Eddie Ryan drum renovations
Litt\:\;hétr?all_flt;):t R;d'c e needs, we can offer a helpful, reasonably priced service. Also { |10f11 Archer Street,Picadilly W.1.
02402 2912 see our prices for cabinet fittings. Write or phone for catalogue Tel: 01-437 6113
CADENZA ELECTRONICS
REHEARSE IN COMFORT AEPAIRS AND SERVICE VOICE BOXES
BLACKHOLE STUDIB SPECIALISTS FOR The Ofﬂf}; way t? Tm?;;ce
181 Long Lane, SE1 , our
Irivate parkw?;gGrg::dﬂnur. Ham:r:;?fg;?t‘ans EeS’Eezﬁe?kers K’OW ﬂ?;d??f;e;;!e J K
‘edi ] i 1 ion ui 277" = ¥\ey P .
Redivon saatl Pon, avlam | 20 BRIAR ROAD g’}; BEL ; ﬁLECT?_cngcs To Advertise in this Space!
KENTON one Henley on t hames .
Phone 229-4970 MIDDX 01-907.0108 {04912) 4320 FOR DETAILS Telephone 07 836 5061
SOUND MANAGEMENT
CARLTC.ON CASES Fully comprehensive tour Central London
Jumbo | Ciassical | Banjos Service available. Rehearsal Studios
FIBRF Gl ASS Fxierior Up to 3K P.A. Systems TO LET
VELVET on FOAM Interior Trucks, Professional
CHOICE of COLOURS Road Crews ete. £14 per WEEK
Cust Padding | i .
Phone: (0362, 314300 01 352 3796 01 362 1509 Phone: 01 493 3302

e #ogo@e 2. Ine
é Tunnel

LUXURY STUDIO. Gear

us;m i available. Central position.

Long lets a speciality.

Robin or Mark
928 6649 or 735 6517

E WORLD'S FINEST FEDAL STEEL GUITA
78 GUITARS | (ux) 3 UPPER FANT ROAD, MAIDSTONE. KENT. 55470

BAMMS, VAT DIFHCOA, 10T
KLIDWS, TUAIRS 4 LARHETE
ALl TYFES {F FOONINMFNT
FO CCkAOnE:EE AQAD,
LOMDDR ywd G

JOLLrei e alpn? Judiaeo 113

Some of the best 16-track recordiag you can get costs only £10/hr,

Tt uses the latest equipment,

And it’sin a comfortable acw studin away from the hustle of London,
Isn't it time you visited your fricnds in the covatry!?

Acorn Records, Stonestield, Oxlord. Stonesfield (099 389) 444,
Write or call, We'll send you our full-colour brochure, ll ' U n 0w~
CABINETS?

SAVINGS OF UP TO £200 ON ADAM HALL (i.M.}) SUPPLIES
J70 PORTABLE ORGANS!

A fantastic offer—absolutely unbeatable - .
value! Normal list now over £600t! And Mail Order Service For:

ol ob o, Speciatons Gt S CASTORS : FEET : HANDLES - COVERINGS :
13 note pedalzboard t:—landstowrrlg. vugge: FRETCLOTH : GRILLE : LOCKS : CATCHES :
%;’f;g;'ao'}%zw ‘E’Sg,ug"nof,; rices e HINGES : SPECIALISED HARDWARE :
ir?c‘mge tf?ee IZ%T?\?:rey :nﬁ;!%v-rr'ler;/v Ien tlvf(n CORNERS : PIPINGS : TRIM : ETC :::

Beat that for value! S.A.E. today for Taifor Made Transit Cover Service .

fullest details! QUANTITY DISCOUNTS.
¢ GET INTO FREEDMANS—FASTI!
FREEDMANS, 629/631 High Rd., Leytonstone, [ 9" x 5" S'A’E” for llustrated Catalogue .

London E11 4PA. Telephone 01-539 0288/9 Unit Q Starline Works Grainger Road Southend on Sea SS25DA
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g Z | assemeuv nusic ST. ALOATE MUSIC LTD LEICESTERSHIRE MANCHESTER
£ 5 | Aitrea Strees, Botn 1°St._Aldate St Gloucester a
S0 1| almeste PAMBEAT e A1 usic cenzae (o senvices
Ti48 | ECIRMARS.Spec.ERS.EX.G.ADBW.HA | B LES 9533 63830 §81958 Vo Manchester 3.
.‘i T :s AC. StIA,PSE.S/HND. .M, RC.P.CM, Premler HAMPSHIRE Speéc, D.T‘P. G.A,D.K.Di.L.RS,
LTE3 ;
1i gi“ % | Yreymot 'Senor Garisbro Glbson Tama sz LPUGHBOROUGH MUSIC CENTRE BARRATTS
"33EC; | PEDFORDSHIRE 3052","“ Chrigichureh, Bouraemouth osog;“,g;‘;“""' Loughboroug 1583 Newbridge St., Newcastle upon Tyne
R O Winaat “ha., Luton G K RS, ERS.M.R.Cn.§/Hng Fender KWS5DLLRSH. ?gzszvN.sns £R%.EK.G.A.D.8.W.5,Di.L.H.PA.
3o i.8 | 9582 3695 N Sodhanousd 1t Grom Tane Ra., Leicest P
¢ Groen Lana Ru., Leicester
G.A,0.5.ERS.H.CB.S/Hnd.On KINGFI;HREGR glkislc CO. 0533 769318 BARRATTS
JERARY ALLEN ORGANS LTOD 02514 21210° G.A.D.K.5.DLRS. T Maatiow St.. Preston
8'5’802 F(i’- h ?lreel. South Ounstable G.A.D.K.S.0A.S/Hnd SOUND PAD 0772 65678
| FRBRE” CINGEISHER MUSIC €O, € London Ra., Lelcestorsnirs TR.SYN,RS.ERS.EK.C.A.D.BMW.S.DLLH.
t | 8006ALOO BASEMENT %%ﬁ"’zﬁz“z% Flast G.AK'OI.L.RS.P. Fondor Soundugusa A.M. B.
l'é‘ ‘l)gzgalu gsghee(, Lelghton Buzzard G.A.D.K5.DA.S/Hnd.£C.CB.0.U.RC.5M ?ASR'AT;': - tar 1 S QA
2 (2 n a Xfor oad, anchestar
0 3 Q.A.D.BW.$.Di.RS, Gibson Star Deater ?ls,,zgiashf,' -EK.Fender Sobndhousa, C'bso LIVERPOOL 061236 0542
% | woron music centee RANK HESSY LTD 1R.RS.B.W,H.SM,
'] 114 Leagrave R4, Luton HEREFORD 8@15‘2’;‘5”{451',- Liverpoal 1 a
£ | 9582 26326 B 8w DILLRS. BARRATTS
PR Bk G.A.D.K B.W.S, MUSICAL INSTRUMENTS LTD 72-74 Qxford Strect, Manchester
Zuee ¢ (HEREFORD SOUNDHOG P.A. 061236 0052
BIRMINGHAM 38421 gy v Haretord 301 Mithdowa "R, Liverpoo! IR.SYN.RS.ERS.EK. G.AO.K.DLLH.EFLPSG.
DRUMLANO BIRMINGHAM LTO G.A.D.K.B.W.RS.PT. G.A.D.PA.DiL "
90 Navigation St., Blrmingham &3 .TONY SAVILLE MUSIC CENTRE
22] 54 6241 HERTFORDSHIRE LONDON 3¢, L;wer Mostay St.. Manchester 2.
pec — D.P,
JERRY ALLEN ORGANS LTD CABIN FASR Bl Rsm,
WOODROFFES {! e ehamwood
119 John Enght St.. Biemingham 81 18E | 323 2535'¢Y R¢ Bor 350 Sqlahawk Rd., London W12, NEWCASTLE-UPON-TYNE
021 a3 8545 eaeo G.A.0.K.Di, G.A.D.H.RS.RCn.
9ec. G.A.PA.PA. Inst. CB.-G. WARE MUSIE LTO, JEAYONS MUSICAL ENTERPRISES LTO
YARDLEYS 8 ealdock St., Ware, Herts C?i‘CAllJJE MLTJ_SICI R4, Tooting SW17. gg 325 7933 St., Newcastie-Upon-Tyn
Snow_Hill, Blrmingham 5930 01 2 ngpsel coting 20ting SW1 O GA D MA Wurltzer
921 236 O B B. .. T.M.RC.SM.8,ERS.0.5/H R e s paDLASH -G ALMA
G.A.D.8.W.5.Di.PA,RS. MA, — Yamaha, Ry, Kenlucky.Pilips TR e KITC ENS
COOPERS MUSICAL INSTRUMENTS Higham House, New Bridge $t.
BRISTOL HULL 76 Upton Lane, Forest Gate E7 0632 22965
WESTERN ORGAN STUDIOS & YR SA.DHKEW.DLLRS.
L CRAVENS MUSIC CENTRE - 6.A.
39,5maen 3t Brist 188.190 Holdérness Rd. HUS 2AE STEPHEN DELFT NORFOLK
G.A.0.K.M.H.RS. Spec.USA Eauip Qig2,83702 242_Cable St.. El. COOKES BAND INSTRUMENTS
. N o1 780 7028 " " 34 _St. Benedicts Street, Nerwlch
BUCKINGHAMSHIRE {RELAND GASFICB.24hr RS, 060! 3 s
HAMMO S1¢ & ORGAN CENTRE e e Re, Wilesden, Nw1o SADIESDLRS.
8, NDS MUSIC & N 3 i " "
43 Buckingham 1. Avlesbury, BUCks T AN N et 2 015251609 NORTHAMPTONSHIRE
CADRE, SECOLLACS 001 B 55s PeRaer gundiouse s CBA JORDANS MUSIC CENTRE LTD
K.BW, ¢.Syn. H.FPA, nder Soun u N | r
RS.EK. srv? RC Y G.AK.PA.SpecH.-PA 17-12 Victorid Rd., Wellingborough
CRYMBLES 093 332 6892
MARSHALLS 75 Dublin Rd., Balfast 13 140 Chavlng Clms Rd,. WC2 G.A,0.0.6,W.5,Di.RS,
131,126.145 Queensway, Blatchiey 0332 26818 &b 336 a7
Milton_Keynes G.A.D.K.EW.S.Di.AC RS.SM. BWSM RS.SM. MIDLAND MUSIC CENTRE LTD
gsgso ‘54 7 S.RS.P gﬁgowper St., Northampton
\A.D.IK,B.W.5.RS.P, ROS.
SUN_ MUSIC E;’%ﬁ; St., Lisbura G.A.0.K.BW.S.DIL.RST.IR.
02382
_ 110-111 oxloru Rd, High Wycombe VAR K Tw.s.ms. TREASURE MUSIC
2 gAp CUS MUSICAL INSTRUMENTS 0536 gy Mutsering
4 MARCY
E e gg3Gresllam Street, Belfast G.A,0.B.W.Spec.K.ERS.
= T CHANNEL {SLES i
r- & ADK.B.W.S.DILRS. NOTTINGHAM
Tak S, B e IG LT WMAN CARLSBRO SOUND CENTRE
in. l. Jerse!
EEE.- 9534 '1 ISLE OF 62%;82461%?’“"”“ Rd., North Manstield
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