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<\ NTHESISER RREAKTHROUGH!

THE FIRST TRULY
POLYPHONIC SYNTHESISER
 AVAILABLE NOW-AT A
PRICE YOU NEVER THOUGHTY
POSSIBLE!

RECOMMENDED PRICE

MACARIS INTRODUCTORY FRICE

£700

I 1 oue — vt ko2l o {1l shesp witt 1ha KO85
Falynheic srzombke trerod s <ind  anc
chly Macan's coud do ol

T KGREG ensema e aléers a | ths Lzual leatoros
found in a synthesizer, PLUS a polyphonic keyboard
with pre-set voices of Strings, Pipe organ, Brass,
Electronic piano, Acoustic piano, Harpsichord, and
Clavichord, PLUS a unigue feature of foot operated
filter control. Imagine how you can completely
change a sound form at the touch of a foot pedal,
while both hands do the work | — OR better still,

don't imagine — try it yourself at Macaris and be the

i i ing instrument — 122 CHARING CROSS ROAD,LONDON WC.2
Vo could bs eaily e st 10 owm one T 20 DENMARK STREET, LONDON W.C.2
its at Macari's now ! TELEPHONE: 836 2856
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A SUPER COVER INSURANCE for your equip-
‘ ment, At last a really good comprehensive cover.
‘ L 7| Free to your band ask for details

H,e ’ 717 NEW KITS —
mlg’,‘isingle headed tom-
toms—new rims—great sound!—Availsble for
IMMEDIATE DELIVERY in midnight blue

and metalic gald—anywhere in U.K. Phone
for prices ask for Pete,

n'umme' The complete service for the
. percussionist.  {udwig, Pearl,
Rogers, Premier, Gretsch drums and pedals always in stock.
PEARL FULL DIMENSION in wood/fibreglass — 6 drums fitted
with C,S, Heads, LUDWIG BIG BEAT in pink champagne — the
ultimate! Enormous range of cymbals — paiste 2002, 602, stambul
and dixie, 5 star supers + many more obscure.

Ses our range .of drum flight cases. Phone for our mail order %
service — available on everything,

Monster Kits—list £908 Andertans price
£699 Black Hawk Black kits—list £686
Andertons price £499
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Rvivrsfremier Plapl teroung PAGR

JAND MANY OTHER TOP BRANDS

fibooa(5:

Les Paul Custom List £4B5  Andertons E359
Les Paul Déluxe List £395  Anderions E296
Grabber Lisy £252 Andarions £189
J200 List £559 Anderions £309
J45 List £242 Anderions £159
ALL VAT INCLUSIVE

Guitarists

OK guys, Dennis has done us
a favour ! Now is the time for
some really aood deals on
electric guitars and basses,
cash buys, tradeings and credit
purchases — now is the timeto .-
buy before the pound sinks E
even lower.

We have all the best American
models and all the best
Japanese too — plus the
phenominal new all British
‘Shergold’ range come and see

QUR USED STOCK of electrics TG TAL ACCESSORY SERVICE
and acaustics is always good—near  This month brings you the Xorg Traveller — real synthesizer
new to Dfa—'dlihaeht_e Fendars,  affecss far you quitarists at only £65 on the acoustw front;
Gibsons, Gretschs, Guilds, Martins  Barcus-Barry Tranducars and the Ibanez 2000 bug. the only
etc. All top grede, don’t forget  natural way to amplity.
we vg:ll 3hwvays trade in against Ws hawve literally tons ot parts. spares. add-gn unlts foc
used instruments, And all maybe  customizing. Why nat take advantage of our rafinrsning
baught en eradit. service, any coloyr — get those ald Fender colours back.
Camglete range al Aoland effacts stocked = why pay doubla
tar an American etfect ?
All items available on mail order.

7;,,@ OVATION ©YAMAHA  Rickenbacker
&

' ritné S E
s 70 TAMA CSLOV: L3 45
::}‘ax‘e el o show '{“fd @ AND MANY OTHER TOP BRANDS
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SAVE ££££'s
all include V.A.T.

DUAL SHOWMAN J.B.L.—Ilist £808
Andertons ONLY £599

TWIN REVERB J.B.L.—list £617
Andertons price ONLY £445

TWIN REVERB—list £495

Andertons price ONLY £345

BASSMAN 100 WITH CAB—!ist

price £635 Andertons price ONLY £379

As the major south of England stockist
of H/H amplification, we can offer the
complete range — always this superb
amplification is available at prices you
can afford. Of course we can offer you
a large used stock with amazing
savings. But don't forget Marshall,
yYamaha, Maine and Fender. Whatever
your reguirements—however bizarre —
we have got an amp for you. All items
may be securicor delivered to your
Jdoor — just phone,

L e R
AND MANYQOTHER TOP BRANDS
Keyboard Players

CRUMAR, PIANOMAN, stringman, jazzman multiman
brassman and compact pianos all in stock. The NEW,
HAVEN 81. Two manual portable is a real gas. You
must try this instrument, Available now for £1195.
ROLAND SYNTHS are really selling fast! We can
offer you over £100 OFF some models. Phone for N
details.- Fender Rhodes available plus all your access MOOG—LOWEST PRICES AROUND PHONE !
sories, pedals and THE BEST RANGE OF ELEC- FOR AQUOTE. N
TRONIC KEYBOARDS AND SYNTHESIZERS IN

THE SOUTH EAST. .
Fondor VOX =

WURLIIZER Roland : i
 celamar ¥ HOHNER LOGA %

KEYBORRDS AND MANY OTHER TOP BRANDS -

DONT FORGET LATE NIGHT TO 7 P.M. EVERY THURSDAY
CLOSED MONDAYS.

ANDERTONS PERSONAL MAIL ORDER SERVICE
ANDERTONS EASY CREDIT ON ALL GEAR

Buy it wilh Access
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Dear Sir:

After reading your Hayman guitar review
last year, | bought a Hayman 3030H
which | amplify with a Rangemaster
treble booster and an HH IC 100S. |
am extremely happy with the sound but
] get a lot of feedback. ] know the
treble-booster doesn’t help but Fenders
and Gibsons give me far more volume
with the system than the Hayman. | read
in your recent interview with John Birch
that sealing the pick-ups In some kind of
resins can help. How can this be done ?
P've also got a Telecaster and I'm
thinking of putting a Strat pick-up in
place of the rhythm pick-up. Is this easy
to do, and is it a good idea. ?

John Steel

Christchurch, Dorset

The Range master obviously causes most
of the trouble but assuming you are
determined to stick with it, sealing the
pick-ups in the body could be a good
idea. Set them in on epoxy or simifar
seal and you should ger g drop in feed-
back. Lot’s of Tele owners put q Strar
pick-up on because of the greater tone
variation offered. [t’s a fairly straight-
forward operation.

Dear Sir:

Thank you for an informative and
Interesting magazine. | have always been
enthusiastic about recording, the equip-
ment and the wvarious technigues
tnvolved, | am seriously considering
trying to make this a career, However, |1
have no idez how to get into the
recording industry, what qualificatlons
are needed and who to contact. What
kind of pay does someone starting in a
studio might expect.

If it would help, | have two “A” levels
and I’'m currently in my second year at
a college of further education.

Gary Cooke

{no address supplied)

Time is not on your side. 1'd guess from
your letter you're at least 19 years old
and if you get much older before getting
a place, studios won’t take you.
Established  studivs  teke  young,
enthusiastic people and train them for
quite a few years. Educational qualifi-
cations are of less importance than a
real desire to work in a studio and the
onfy way in is to compete with alf the
other hopefuls. Write to every studio
whose address yeu can find — there
are Ssome addresses  in the back of the
magazine — and set out a clear case for
yourself, stating oft the refevant
experience you have. Persistance may
eventually fand you a place, but you
may have to write hundreds of letters
before that happens. A trained engineer
working for an established studio may
earn between £2,500 and £4,000 a year
and Independent engineers con do con-
siderably better.

Dear Sir:

My group and | have been wondering
which union is the best to join, Equity
or the Musicians Union, before attempt-
ing to appear on television. How do we
contact these unions?

Mark Humbey,

Isleworth, Middx.

We've got a feature on the MU in this
issue, so you'll find vour answer there.

Dear Sir:
My band is just about to invest in a

second-hand transit van., We’ve been
managing by hiring vans up to now but
we’re beginning to get enough good gigs
to be able to pay HP on our own truck.
The only problems we're not sure about
are insurance, tax and so on. When we
hire we haven’t told the van hire people
what we use the van for and | rang up a
local insurance broker who told me it’s
2lmost impossible to get comprehensive
insurance on a group van. What do most
bands do?

Rob Manswell,

Huntingdon

Most bands have similar problems, that's
just one reason why hiring has become
so popular, There are several ways of
approaching the insurance problem. If
you insure it for one member of the
band and get the cover to allow him to
use it In connexion with his business,
provided his business s listed as
musicien, it might be egsier thon asking
for a straightforward cover for group
use. The key facror is to find a broker
who specialises in insurance problems for
musicians.  Ads aeppear occasionally in
these pages far brokers offering such
services and it’s @ question of finding a
wmpany who doesn't take an instant
distike to musicions, Do insure the equip-
ment separately: no ordinary vehicie
insurance wiff cover your gear. You will
need a goods vehicle road ficence and
that depends on the weight of the van
you're buving.

Dear Sir;

| read with great interest your article on
home recording and would like to ask
you about a suitable mixer to go with
my present equipment,

| have a Teac 3340 with suitable amp
and speakers for monitoring and AKG
mikes and | would like a good mixer and
am prepared to spend about £300.

Billy Hygate

Redcar

Regarding the mixing, it would be hard
to beat a Teac mixer in this set up, Apart
from being perfectly mated to the
machine, it has a really neat, efficient
controf layout. The Model 2 mixer is a
six channef affoir specially designed for
mulfti-channel work with some tone-
controf fifters. {f you need sophisticated
£Q, vou might have (0 get a separate
unit,

continued on page 8









THE DYNACORD SOUND
' MAKES MUSIC

IDEAL PORTABILITY
BETTER SOUND
RELIABILITY

ENMINENT
200

8 separately mixable inputs,
power amp, and multi-head echo/
reverb. unit. 7 stage equalizer,

built in monitor amp. with volume

" B.PAGE & SON
control, modern self supporting cabinet (SO““D E UIPME“T lTD
of polyurethane foam plastic, rear panel (]

with cooling ribs and all in and output jacks, 10 WOOD STREET, DONCASTER
For complete Catalogue write or telephone! TELEPHONE: 69707

ELK4A-ORLA

19, Bluebridge Industrial Estate,Halstead, Essex. Tel: Halstead 5325/6

“DISTRIBUTED
/AND SERVICED
IN THE U.K. BY

“The World’s Best
Played By
the World’s Best”’

Cockney Rebel,
Tangerine Dream,
Bay City Rollers,
Charles Aznavour,
Sacha Distel,
Peter Noone,
M Premiata Forneria Marconi.

————

CHARACTERISTICS:
Dimensions: cm 103 x 38 x 18
Weight: kg 26

Colour: Grean.

SPECIFICATION

Upper Keyboard: 49 keys from Cto C. 9 Draw-bar voice
RHAPSODY 610 {egiggrs;l Flute T6r-81/3°-87-47-22/3°-1173"
5 Percussions: 8$'.51/3'+4°-22/3"-2"
MAIN FEATURES EA 2793 hich © Presets: Clarinet,- Trumpet » Full Organ - Theatre and Draw bars.
— 61 note keyboard from FA 43.6 Hz to FA 93 Hz which may ]
- \ . K 3 1l . D .
be divided into two: 25 keys for the accompaniment and 36 };‘;‘;;f;,,f{-";ﬁ?;%- .34?- _“3‘5‘,3’-"."1'.‘? 59 €. 5 Draw-bar valce
for the melody. Effects:
-~ The following draw-bar registers, giving way to an unlimited Vibrato: Slow/Fast
combination of sounds, are available for each of the two gtr“sitlgai:c%n the upper and lower Keyboards
Sections: Violincelln , Strings, Pian¢ and Clavichord, Nc:IsIe Attack

— Decay! Allows sustain control on the four voices.
— Each of the four push-butions marked ‘‘Cancels’ offers the
choice of the desired effect.

Now available In Standard veérsion & versiaon Incorporating plana
effect, both complete with pedai board.

ADDITIONAL CHARACTERISTICS This portable organ is
extremely compact for easy fransportation having lockable carrying
Hid and: carrying case for l1egs and pedalboard.




Stones’ Rolling Studio

A complete recording studio in a van? For Mick Jagger, it is almost a neces-
sity. Mick and the Stones can be inspired to produce their next hit anytime,
= but when they're on tour or on vacation, the best recording studios aren’t
always around the corner. The Stones rely on their Shure-equipped mobile
. studio for the unmatched recording perfection they insist upon, for these
moments of midnight inspiration. Whether in a recording session or on stage,
1 the Stones’ SM53, SM58, SM5C, SM33 and SM54 microphones are their
? assurance of consistent quality and natural sound.

Shure ElectroniciqLimited ME1S 6AU ®
Eccleston Road, Maldstone | |
Telephone: Maidstone (0622) 59881 H S '~~-—J —RE
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When sound is everything

4

Kustoms
IBass Amp

The Kustom II Bass is a versatile and
tough 60-watt RMS amplifier that's
just the right size for club dates and
studio work. Solid-state circuitry in
both channels provides a reliable, wide
range of sound selectivity to match
any musician’'s style and program ma-
terial.

The Kustom II Bass features a heavy-
duty15-inch speaker with54-ounce
magnet and 2-inch voice coil.

The Kustom IO Bass...hearing is
believing!

DEALER ENQUIRIES MOST WELCOME TO:
dB Wholesale 233 MELTON ROAD, LEICESTER

JONES & CROSSLAND (Blrmingham) LUTON MUSIC (Luton & District) PETER GRAY (Northampton) POWER DRIVE (Stoka on Trent)

HESSY'S (Liverpool) GUITAR INN (Lelcester) DAWSONS (Warrington) DAWSONS OF (Stockport)

CHINGFORD GROUP GEAR CAWSONS OF (Wigan) KITCHENS OF (Leeds) HARNZWORTH MUSIC (Nottingham)

BARRATTS OF (Manchester) SOUND CENTRE (Cardiff) MUSIC CENTRE (Huddersfield) F.D. & H. MUSIC {Charing Cross Rd, London)

WINGS OF BROMLEY (Kent) WORCESTER MUSIC DAWSONS OF (Preston) LANDONS ELECTRIC (Wolverhampton)
DAWSONS OF {Chester) . PROFESSIONAL MUSIC {Dancaster)

PERFORMANCE
Noise reference to input — 123 dBm
Distortion better than ,05% typically .01%
Overhead level at 22 dBm all outputs buffered
£250 Retail

12 Channel ExportModel
16 Channel MixingConsole
8 Channel Stereo Mixer
12 into4 MixingConsole

**20 into 4 to be announced shortiy**

For further details contact TONY GIPP
{0223) 66559.

ELECTRONICS

French’s Mill, French's Road, Cambridge {0223) 66559
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£24%5 £255
VORG R rTrrwriEE
BASS b B VORG
101A 102
101S ;

£205
£125 (101A)

£275 (1018}

VORG
101GX

YOU GET OUR
yy BACKUP

After Buying
a Pearl Amplifier

£335.00

'\

.;:EH i

T
L el
X '||:|I -.I| ". ::E:"':'
i .I'II \ .-'l.,."

Buy any Amp 600
from Nexus music
and you not only
get an excellent deal
from a new live company
with new products, you
also get a back up service £215.00
that’s second to none.
VORG
051
£215.00

N‘EXWS * all prices include VAT
BM HOUSE, LONDON WC1V 6XX
\ 15
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To find out what working
musicians thought about the
M. U., International Musician
spoke to members of six
bands who reflect a broad
range of musical interests and
professional experience.

20

ity of Sk

[ joined the union about
tive months ago because we
started doing a lot of
recording and TV work.
About Lhe best thing the
umnion does for us is their
isuring of equipment, which
is very reasonable - we've
had a few guitars stolen
recently, so this is a very resl
problem for us.

| could see the Union
becoming involved with me,
in as much as | play a string
machine on stage and 1 could
see Lhis becoming a point of
conflict between nysell und
the Union,

I hope also thatif i
become a session player, | gol
treated in the same way s
session players do now, which
I think is largely due to the
M. Us efforis.

"Alan Powell of Hawk ind:

| joined about seven years
ago; | had to join to do this
Blarkpool Tower gig! Now,
though, V've really grown
indifferent to the Union, |
clon't think that Rock and
Moll bands are paid enough
atlention - when you're out
of work and on the dole the
rates seemn really high, 100,
I've never been 1o a meeting
and-the only way in which
the Union helps me now is
when | have lo get visas 10
work in the States.

! remember in Manchester
in 1972, 1 helped 1o set up
this thing called The
Manchester Music Force,
which was virtually a
musicians Co-operalive; they
organised gigs al colleges angd
Liverpool Stadium and things
like that  this is the sort of
thing the M.U. should be
doing.

lan Carr of Nucleus:

Most of what | have to say
about the Union appeared in
a dialogue in Melody Maker
in January of 1973, | was
very angry about it at that
time, and | was very
votiferous aboul imy
complaints. | said at that
time Lhal the Union did a
good job for classical
musicians, because of a class
thing, and also for session
musicians, who are big
business,

The people who are
sullerimg are Lthe creative
people, if you will, the
musicians who are also
composing as well as
performing, because that's
whal crealivity is, There's
1o problem gelting
Lroadcasting time for Previn,
or for Boules or any other
haton waver, but there is for
jas s players and for rock.

This is nol a problem in olther

countries; | have a comp
composition call * Labrynth”
which runs far 45 minutes,
and Badio 3 asked e 10 cult
il Lo fit the news inl Radio
Cologne played the whole
pigce ond someone flew over
here 10 do a 1D minute
interview wilh ime,

The 8ritish and Lhe BBC
in particular tend w helieve
that they’'re the monitors of
goad taste and judgement of
whiat the pubhc wanl 10 hear
judgement, which is a very
parachial view.

Since that Lime, { think
the Union is more aware of
the problem, but | don’t
Lelieve that they've done
dnylhing aboutit, | met the
Complrollers of the BBC
with Brian Blain and John
iorton, who's Lhe General
Secretary of the Musician's
Union, and some other
musicians in January of
1973, bul not much seems 10
have come from it.

Bob Henrit, Argent’s
drummer, and International’
Musician’s Percussion
Consuftant has been in the
M.U. for 16 years. He thinks

a young musician should join:

There's a general sense oi
belonging and a young
musician can lock at someone
like Clem Cattini, for
example, and think, ‘I'm in
the sarme union as him, if
van get that good, | can do
the same work." The M. U, is
very unlike ordinary trade
urmions. | don’t think it should
be a closed shop, olherwise
1"d never had gotin and |
wouldn’t be cominenting
now. There have been several
disadvantages about
belonging thal have affecied
ime personally.

When | was with the
Roulettes, we wanted to tour
South Atfrica and alter we'd
arranged the whole thing we
wld the M U, out of courlesy
They slopped us going
because they said 1T was
strict union pohicy that
nmnsicians shouldn’t play 10
segregaled audiences,

b also fell out wilh the
Union over Top Of The Pops.
I don‘t think a musician who
spends 24 hours recording a
track should have to re-record
it all over again in three hours
before it can be played on
TOTP.

1 don’t think the Unicn is
doing enough at grass raots
levels to get young musician
10 join. They should make
the fee B0p a year or
something and guarantee
young inusicians a place 1o
play and people to play with,
I1t's not dance bands any
more, it's rock musicians and
I think the Union’s realising
that 10 years to late,
Membership should offer
more than fraternity; if you
want that, you should join
the Boy Scouts.




Henry Marsh of Sailor:
The first thing | thought
was, Am | paid up! - but t'm
OK. | first joined the union
back in 1965 in Bath when |
was in a local band playing
bad versions of Beatle
numbers and getting told to
turn down every five minules.
| suppose the main reason for
joining then was because it
gave you some air of grandeur
--you know, I'm in the M.U.
so therefore |'m a musician.
In a way, the M.V, proved to
be a happy medium; the first
management contract we
signed we took to the West
Country M.U. who were really
helpful and said not 1o sign,
Then we took it 10 a solicitor
and he said well, you've jusl
got to accept these things.

That was a long time ago
though; nowadays in Sailor, |
suppose the main reason 1'm
in the union is because you
have 1o be, to do certain TV
programmes {which shall
remmain naineless.) | think the
musicians who need to he in
the union are the 9-5 session
musician 1o whom music
really is a job, who is
einployed for his talent  it’s
really essential that he/she is
in the union. | imean, |'ve
never attended a union
meeling or anything like that;
I get these agendas of
meetings and suchlike sent
along al! the time, but
nothing ever happens.

To sum up, | think the
M. U. is really there to protecl
the less fortunate musician,
and by fortunate | mean in
terms of financial fortune.

Pat Travers of the Pat Travers
Band, is a Canadian who now
belongs to the M.U. For most
of his life, he has been a
member of the American
Federation of Musicians:

| don't have 100 many
good words to say about the
A_F.M. Most of the work in
the States and Canada for
young nusicians is in clubs,
and weekly High School and
college gigs, and they're
practically impossible to play
unless you're in the union.

To book acts {in North
Arnerica), you have 10 have o
booker's license, and Lhe
union get's on to them. A
friend of mine in Ottawa was
in the union, and he was
working in a non-union club
during the summer, which is
like the bad season, and his
local found out. They fined
him 200 dollars, and passed
it on to the head office in
New York, and they fined
him another 300 dollars.

Also, if you change your
local branch, like from
Ottawa to Toronto ., you-.
can't work for three months.
They don’t offer equiprnent
insurance or unemployment
benefits - unless you pay
extra on ymir diies The fres
are like 2% of scale, 2% of
your contract.

As tar as broadcasting, and
sessions, it seems about the
same as the M.U. The
aclvantage is that you can
make a pretty good living,
where as here, the agencies
aren’t as well organised, and
any 16 year old kid who has
been jamming in his basemertt
for six months can play in «
pub for £5 and free beer
how can musicians ingke
decent bread that way?

-
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| STAGE LOUDSPEAKER ENCLOSURES

Dealer enquiries invited
or for details of your local dealer

call our Sales Office on: 01--855--9555







NEW FROM AMERICA

hOI'llb!] Skewcs :EB.I"STRIBLITORS.

- Thats what
wu get mth_____ _

{tough, strong:styl h"._ )
“" cahinet. Desagned
<.-.-;'.for\hard work, w ith
“all:the features that
real’ professmnals demand: I a range
of four sizes from the compact 500 professional
through the 650 and 2 000 to the 5 000

. .-I"-'Fﬂ"&'m'

To Keith Hitchcock & Company, 1379 Lincoln Road, Peterborough.

Please send me the Sharma catalogue and address of my local
dealer.

C(APRI 101

T RV ralka

FrE ﬂhl.u,_. _.._-

’?H.H"

Tha Fantastic Ney
Fun Machins

ELKA-ORLA

19, Bluebridge Industrial E- - tialstead, Essex.
Tel: Halstead 5325/6

'SOUND PRD

MUSIC CENTRE
64 London Road, Leicester -
Phone Leicester 20760 (STD 0533)

Largest selection of guitars, Amplification Percussion,
Keyboards & Disco Equipment in the Midiands

MAIN AGENTS FOR:
Fender, Rogers, Rhodes, Gibson, Crumar
Premier Carlsbro, Guild,

Peavey, Hi-Watt, Marshall, Rickenbacker, WEM, SAI,
Simms-Watts, AKG, Shure, Beyer, Sennheiser, Coloursound
Hayman, Beverley, Antoria, CSL, Ibanez,

Arbiter Auto - Tuné Paiste, Zildjian.

[fibson . AR S dealer | -
= — SOLE AGENTS FOR: (_)

Ampeg, Amceron, Altee, Citronic, DJ Electronics,
Yamaha, Orange, Custom Sound, Anglo -

Norwegian, Pearl, Ludwig, Martin. - J













(Rrrembly Muric)

2 MLUSLC Lo
w:;ﬂ':ﬂuﬁ. FFJ' ""F‘M';f
;'-Lﬂi '.:Lt' ord

- Une krenest,

.:~ supel ij COME TO US FOR A WIDE SELECTION OF:—

“’a'nc, s,,, GIBSON, IBANEZ, ANTORIA, EPIPHONE,
EKO, TAMA/CSL

DRUMS:
( ) PREMIER, LUDWIG, TAMA, SONOR, WOODING,
i } dau‘/f MEAZZ!, BEVERLY, SHAFTESBURY.
£ _".5 uae ’l L.uflfth

Fult range of Zildjian, Paiste, Ufit and Super Zyn
Controd (erpsatipn ef

SOUND EQUIPMENT
Armgrica, /o imyport: and TRAYNOR, CARLSEBRO, YAMAHA, W.E.M
SV L2 QUi Aconsiic ’ ’ P VVELML

and echo units
Pkﬂdﬁéfé.a G Y SCHALER, ROLAND, GIBSON, W.E.M,

u'&‘i " Fult range of Trumpets, Trombones, Saxophones,
Clarinets, Flutes and all accessories,

AT LAST! BRITAINS ANSWER TO TOP QUALITY GUITARS
— PURNS

THE BURNS FLYTE 6 GUITAR £215.00 INC. V.A.T. & CASE C e
and the BURNS FLYTE 6 BASS. By

Take advantage
of the new VAT rate

See and hear these magnificent guitars available
on 10% deposit — i.e. £25.00 with repayments
over 12, 18, 24 & 36 months.

Mail Order — Part Exchange — Call in

Carlsbro Sound Centre, 1827184 Chesterfield Rd.. North
Mansfield.

........................................

IN STOCK NOW at Both Shops !

182/184 CHESTERFIELD ROAD NORTH, MANSFIELD.
13 BERKLEY PRECINCT, off ECCLESHALL ROAD,SHEFFIELD.






do nothing for the song, in fact they
detract from ii. The section does finatly
pay off when it moves into a slow, lilting
riff stated by guitar and acoustic piano.
This is then beautifully built up, with a
second guitar added, the piano becoming
more melodie, the guitars moving into
unison, the bass becoming more melodic,
the whole thing builds proving the
band’s arrangement skills. | vsas hoping
for an album to eclipse Rhinos, but on
balance The Welsh Connection still isn't
THE Man album. The standouts are
Leonard’s song-writing and Ryan's key-
board work, | wish the band would make
a wshole album of three-minute singles,
the next one, perhaps ?

Recorded ar Olympic Sound Studios,
Decernber 75 to February 76. Engineer,
Doug Bennett. Produced by the Man
Band.

Tony 8acon

Dory Previn: Children Of Coinci-
dence. Warner Brothers K56213
Dory Previn is one of the most original
song writers to emerge this decade,
Publi¢c recognition in the Siates has
spurrad eritical acclaim in the U.K, but
the general public have still to discover
the ingenauity and honesty of her work.
She writes as one stripped of pretence
and coyness, speaks of fundamenzals like
sex and love and puts her poetry 1o
melody lines that are tantilising by
viriue of their unpredictability. As an
academic study of writing technique,
a listen to this aloum revesls a writer
maturing in a style and putting the
techniques of her art behind her as she
brings music unger total control and
oreaks down the barriers that unconfi-
dent music making can build. Musically,
the album is impeccable, employing
arrangements and performances as
delightful as the weaving melody lines
and the recording and production is so
geod @ (0 be wunnoticeable. This
magazine is not the platform for an in-
vestigaticn into the content of Ms
Frevin's subjects, only one forfulseme

praise for superb writing and excellent
recording,

Recorded at Regent

Robert Liftin engineering.
Ray Hammond

Sound, N.Y.,

Roy 3Buchanan: Roy Buchanan,
Polydor Special 12482 275.

The latest in the very excellent Polydor
Special series — Taste, Rory Gallagher,
Cream, Hendrix and a lot mcre have
been featured in this series — “Roy
Buchaman™ is a compilation album,
featuring some of the best of Buchanan's
record work. There's no denying Roy's
capabilities on the guitar — Beck dedi-
cated a track to him on Blow By Blow —
and this set is a fair representation of his
talent, a talent which covers a lot of
different styles ranging from country

picking on “'Cajun” 10 fast blugs on
“Tribute to Elmore James'. My
favourite track is the cpener '‘Sweet

Dream” which was almost a hiz for him
three years ago. Well worth a re-release,
it's an instrumental version aof the old
Don Gibson country standard, an whici

Rey olays a standara Telecaster and
sounds mere like a pedal steel than a
pedal steel does. And he does it without
a second string berder | “After Hours™
is 3 great slow blues with one of the bast
guitar sounds |'ve heard in a long time,
This track really birings home Buchanan's
gift for glaying blues — he plays from
the soul, never repeats himself and steers
clear from hackneyed cliches. “The
Messiah Wili Come Again” is ancther
standout cut. It's a slow tune on which
Buchanan narrates a short stery before
bringing in the guitar which, by his
clever use aof the volume conirol, literally
“cries’” the melody and can't fail to
move even the mighty.

Recording Studios unknown. Producers
include Peter K. Siegei, Jay Reich Jnr.
and Ed Freeman.

Eamann Percival

Roy Buchanan

JW

AMPLIFICATION

Keeping amps sensitive while you make them tough is a bit like
breeding a Derby winner. You need lots and lots and lots of work
plus a little bit of luck. And we think we’ve done it with SW — by
manufacturing in modules, rethinking every circuit. Result:
sensational performance and stamina like Stracey’s. Don't just
believe it. Hear it. The full range. Of mixers and amplifiers, columns
and cabinets, combos and discos. At most good stores. Or send the
coupon now for all the specifications.
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CONSTRUCTION

The prototype 1500{2 S.W. combination amp-
fifier consists of four 10" (15 watt) Goodmans
Speakers in the speaker cabinet with a 50 watts
solid state amplifier. The control panel and chassis is
fitted in the. top of the cabinet above the speakers
and contains volume, treble, bass and tremelo speed
potentiometers as well as two hiflow input sockets,
onfoff power switch and control light. The actual
amplifier unit has been designed in three funda-
mental parts. '

Preamplifier and Tremelo Generator; This is built
on P.C.B. and, contains a 4 transistor circuit, aff the
controfs, two input sockets and slave output, a
standard class preamplifier and Tremelo generator
with a frequency controf allowing the possibility of
changing the tremelo speed effect.

Power Amplifier; built on P.C.B., contains 11
transistors. The two 2N3055 power transistors are

each mounted onto the black anodised rear panel of
the chassis unit, which acts as a very effective heat
sink. The output stage. of the power amplifier
possesses an elaborate protection against short and
open circuit whilst under full drive conditions.
Power Supply: Unstablised — but sufficient to drive
the, above units., A stabilised power supply on a
particular level of power consumption wouldn’t
make much difference as the amplifier has a very
good linear design. Operating from 240v/50Hz it
contains the mains fuse afso, 5B2/3} Bridge
Rectifier and a professional class mains transformer.

The speaker cabinet has been constructed from
chipboard and finished in a black P.V.C. Rexine.
Two handles have been fitted to the top of the
cabinet and heavy duty chromed metal corner caps
provided for protection in transit. The speaker grill
design is attractively finished in a black acoustic
material. '

Specific Power
Output

Total Harmonic

Distortion T.H.D.

Tone Range
Control

Tremelo Speed

Tremelo Depth

Signal/Noise
Ratio

Output Protection

Square Were
Test

Open Circuitry
Stability Test

PERFORMANCE

RESULT TEST CONDITION

45.5 W 8 ohm; @ 10% T H!D. at onset
of clipping.

30.0 W. 3.75%

2.35% 20.0 W,

1.32% 16.6W. T.H.D.of

0.52% 50W, 1KHz

0.37% 71.0W. jnto 8ohm.

0.15% a5 w.

COMMENT

Quite good but could be better,
Specification claimed
50 W, (rm.s.)

Rather high at 50% of power

for transistor ampliifier, but
mostly second harmonic. Despite
this the sound is pleasant and
clear when used in conjunction
with a guitar.

17.5dB. {Swing)}
13.2d8. (Swing}

Min. 2.2Hz.
Max. 8.7Hz,
0-90%
0-80%

- 6048,

f bass = 100H2.
f trebte = 10KHz,

Foot controf switch ON. tremelo
speed potentiometer on min, gnd
max vatue,

@ 22Hz2 and 1KH2
@8.7Hz. and TKHz.

Afl gain — zero tone control — mid

Good
Good

Very good

Fair

position tremelo switch — off.

Satisfactory
than normal pegk current.

Good

Tested into short — circuit current less

Clean response in practical range of frequency band

oK Gain cantrofs max., tone control, mid

position load removed.

CONCLUSION

The external appearance of the 1500/2 S.W.
Combination Amplifier is attractively finished and
the general quality of engineering is good.

Several suggestions about hum 50Hz noise
{better filtrations) and the power amplifier section
haves been made and discussed with the manu-
facturer's representative.

Bearing in mind that the test was on the proto-
type, the emplifier’s performance forecasts well for
the workmanship and quality of the final product.

in these. inflationary times, this amplifier re-
presents a good buy for those who have to be
budget conscious.
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IN BRIEF

Systech
Pedals

Envelope Follower £57
Phase Shifter £87
Overdriver £47
Harmonic Energiser £62

We checked out four of the padals
made by Systems and Technoiogy
in Music Ltd., {Systech) of Kala-
mazoo USA, They were: {1} Sys-
tech Envelope Follower, {2) Sys-
tech Overdrive, {3) Systech Har-
monic Energizer, (4} Systech
Phase Shifier.

If you buy a pedal tike these,
you will obhviously need some
guidance in their oparation — the
thing to do would seem to be to
look at the feaflet you get with
the pedals. Unfortunately they’re
not very helpful; perhaps 200
words @iving a very vague run-
down of what the pedals da, {in.
cluding such gems as “"When the
Svslech Envelope Follower is not
in use, the exclusivc Systech
buffer system does not allow the
circuilry 1o aifect the straight-
through signal in either level or
tone colour”. In other words, you
can turn it olf. .

And so to the actual design of
the pedals. A large 9 x 6% alloy
case sloping down the length has
a recess near the top housing the
controls, usually Lhree rotary
switches, To the left of these con:
lrols is a sliding cover over the
battery holder, Below this is the

usual  footswitch  for  on.off
aperation.
{1) SYSTECH ENVELOPE

FOLLOWER “The Systech Enve-
lope Follower is a harmpnic shap-
ing device with flexibility and
control supenar 1o conventional

devices” To describe the way a
ceriain effecl sounds is always
difficuit — | would describe the

Envelope Follower as sounding
like a very elficient wah-wah
pedal, 11's very ditficull 10 control
what the pedal actually does for

vou after you've chosen a setting
on the two controls, envelope
decay and envelope drive. The
envelope drive control is
extremely sensitive between O and
1% gives a vary bassy, quiet,
slightly distorted sound — as you
rotate the control clockwise from
1% there’s suddenly a big jump in
sound to sormething very biting
and trebly. The envelope decay
seems merely to have the effect
of a tone control,

“Effective on both chords and
also lines'* says our helpful leafjet;
) tried il with guitar and organ
and it was not at all effective on
chords, Solo lines can pose prob-
lems in that certain notes in a run
will be modified to o lesser or
Qreater degree, sometimes giving a
very uneven overall effect. This
seems to be a very expensive
pedal considering how little it
does, and how difficult it 1s w0
control what it aclually does.

{2) SYSTECH OVERDRIVE
"“The Systech Overdrive 15 the
most  versatile  distortion  unit
available.”” Basically, | found this
to be very ordinary fuzz-box/
distortion-umit  controlled by
three rotary switches — EQ, Dis-
tortion and Gain, The EQ switch
has the effect of a Lone contral,
distortion does what it says and
the gain control affects these two
together.

Choosing a pedal is naturally a
very personal process and you
should always try oul as many as
you possibly can, so if you're
thinking of buying a distortion
unit soon give this one a going
over,

{3} SYSTECH HARMONIC
ENERGIZER. “The Systech
Harmonic Energizer uses

synthesizer 1echnique to create
punch or bite or ¢olour or depth
where it is needed with pinpoint
accuracy . . . and the gain section
drives the amplifier for energy
previously available only at much
higher volume levels.”

The controls on this pedat
congist of a bandwidth and a
centre frequency rotary switch
making up the “energizer’’ sectien
{(whatever that means), and, as
usual, a separate gain control. The
bandwidth control appears o
have the effecl of a conventional
bass boost, while the centre
frequency control acts like a
1reble boost, The gain control acts
independentlv of these controls,

although this can be a disadvant-
age. For example, if the bad-
width and centre frequency
contrals are both on a high setting
there is a tendency to feedback,
although the gain control wilt
have no effect on this. Quite a
wide varialion of sounds can in
fact be cbtained from the pedal if
vou are prepared 1o experiment
with different combinations of
settings.

SYSTECH PHASE SHIFTER
Easily the best of Lhe four
Systech units we tried, the Phase
Shifter gives one of the most
realistic phasing effects we have
yvet Lo hear. The controls consist
of two Sweep Rate reguiators,
one Emphasis control and two
on/off switches.

The Sweep Rates govern the
speed of Lhe "“phase” and each are
linked to an onfoff switch, so you
can pre-set twao differenl speeds
and switch over during the same
number if necessary. A small
criticism regarding accesability to
these controls: like the rest of the
Systech range, the controls are
housed in a small recess at the (op
of the unit, However, we found
the recess a bit 100 small, and it's
very easy to get your finger
trapped a3t the 1op of the recess
area.

The Emphasis control does
just that. It emphasises the
“amount’ of phase, and, as such,
is very useful, Distortion units
have Fuzz controls, reverb units
have Depth controls — why can’t
more phasers have Emphasis
conlrols ? EP/TB

Galli
Strings

G.20 Long Scale £3.23
1240 7hp
1220 86p

How would you like the bright tone
of Wireewound (Round wound)
Bass Guitar strings withour the
rapid wear to your frets and finger-
board which ofwen comes from
using round-wound slrings ? Wel|
wouldn'twe all . ..

However, you may be interested
in some newly-imported strings
from the Italian company Galli:
Their G.20 long scale bass set are
flat wound strings of suitable length
and gauge to fit Fender and similar
Dass guitars, but they do not suffer
from the characteristic "‘dull thud’*
of most flat-wound strings.

Most British  bass players
associate the characteristic Round-
wound twangy sound with one
particular make of strings, For this
sound, these strings have no equal,
but they are unfortunately abrasive.
If you consider present re-{retting
costs, you may find rapid fret wear
a high price to pay for a slight in-
crease in brightness over the Galli
strings, which also have the
advantage of a smooth polished sur-
face. Their tone, whiiz not  quite
the sound of round-wound strings
is bright and rich, and rather like
the bass of a very bassy acoustic
jumbo, They are also very good
value.

Galli make many other types of
strings, some of which are unsuit-
able and/or unbelievable, but some
other sets are excellent and also
offer remarkable value for money,
for example No, 1240 Silk and
Steel low tension Folk guitar strings
and No, 1220 “Super high tension®’
Classical Guitar strings. Galli also
make Rock and Roll, and other
electric guitar strings and Mando-
line strings.

{ have given the numbers of sets
and | would advise you t0 ignore
whatever else is printed on the
packets. Galli's English translations
are confusing and, but for the
strenuous efforts of the Oogal
string company, would probably
hald Lhe European Record for In-
appropriate  English. Don’t let the
packets mislead you the strings are
good, bul | would be happier if
more of the Galli strings were

supplied in the new, and correctly
labelled, “view.packs"

SD

Serving the North East

AMPLIFICATION EQUIPMENT
from Swatts to S0Qwatts
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AGENTS for H/H, WEM and CARLSBRO |

GUITARS ~Electric, Accoustic and Folk
ORGANS - ACCORDIONS -MANDOLINS
BANJOS - VIOLIN OUTFITS-BRASS
WOODWIND: DRUM KITS -MELODICAS

RECORDERS-JAZZ BAND EQU

IPMENT

Mouth Organs etc.etc. and all accessories. : ||

Electronic Repairs and Service Department
Same day credit facilities available
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In various parts of the instrument, other recent develop-
ments have been used to create a "Chorus” effect (called
Mufti-Voice) which works by generating phase-shift and
slight frequency shift to create the illusion that one is
hearing more than one “voice”

Another application of the same basic circuit is used to
create a fairly reolistic simulation of u “Leslie” speaker
sound, They have called this their “Orbitone’ effect. All
this adds up a very sophisticated plece of electronic
engineering,

UPPER MANUAL

A 44 note, overhanging (3% Octave) Keyboard with a
bleasant, light touch,
UM. Voices

Apart from the ARP Explorer 1 Synthesizer, which wilt
be looked at separately, the Sofina C]12 has three other
groups of LLM. voices:

Tibios (Flutes): voiced at 16ft., 8ft. and 4ft,

Principal Registers; 4ft Salicet, 4ft Octave 8ft Principat and
8ft string.

Sofo Registers: Cello, Bass Clarinet, Oboe, French Horn and
Trumpet.

The grouping of these voices does not form a traditional
“Organ’’ pattern buf, as there are not many to remember,
this is no great probflem.

The Solo register voices can be used as percussions, as
can the Principle voices, but the Tibias go direct to the
output end where the Obitone and MultiVoice effects
can be added if desir.ed.

Percussion Effects

The percussion circuit is used to envelope the voices
directed through it. 1t can be triggered manually by the
keyboard or oauromatically by o repeat-percussion re-
iteration oscillator and is variabte for fength of decay, and,
in the auto mode, for repeat speed.

LOWER MANUAL

Also @ 44 note (3% Octave) keyboard.
LM. Voices

8ft Saficional, Diapason, Tibia; 4ft Octave, Tibia. The
fower manual has its own volume balance control to enable
one to achieve a correct inter-manual balance.
PEDALBOARD

The Sotina C112 has a 13 note short pedalboord.
Pedal Voices

Four. They are: 16ft Sub-Bass, 8ft String Bass, 8ft
Bourdon, and 4ft Octave.
Pedal Sustain

A very pleasant sustain engbles one to create a really
nice bass sound.
Special Bass Pedal Effects

The C112 is unusual in that the built in ARP symhes:zer
cant be controfled by either the U.M, or the pedalboard,
making the odvent of bass sofos a distinct possibility.

ORGAN EFFECTS
Tuning.Control

Orne master osciflator drives the "12th root of 2V | C,
which creates the whole 12-note scale. By chonging the
master oscitlators frequency, the whole orgon can be
sharpened or flattened, The different octaves are oll derived
by a system of “divide by 2" 1.C's which generate oif eight
octaves.

The voltage controffed oscillotor in the synthesizer is in
ne way connected with the organ's generators, so it has to
be tuned separately.

Reverberation

A 12 inch “Gibbs” (Hemmond-type) reverberation
necklace is instolfed and it works beautifully directly into
the main 50 watt amplifier.

Multi-Voice

This effect is designed to make one voice sound like
three or four; alf i tune and in perfect unison, but in
chorus. This is normally achieved by cregting a fixed phase-
shift so that the origingl sound appears 1o be near the
listener, whifst the chorus voices sound different distances
away.

Orbitone
By creating the above effect and then varying the degree

of phase shift, one can, in effect, move the sound around
the room in one direction. By then adding some stereo-
phonic movement between left and right, one can create
the illusion that the sound is moving not just backwards
and forwards, but around the room in a circle.

If one then adds some real-time delay, a slightly out of
tune signa! can be created. By going from zero delay to
maximumn and back again, the our-of-tune effect can be
synchronized to simulate the effect  a rotating “Leshie”
speaker paddfe has on an unmodified (strafght) orgen signal.
This "Doppler® effect, together with the phase-shifting and
stereo-panning, makes quite a good Leslie sound. The
Orbitone can be ser for tremelo, chorus or switched off
when not reqguired.

Rhythmix

This built-in electronic drummer has the following
rhythms available: Walitz, March, Swing, Rock, Slow Rock
(in 12/8 time), Cha«Cha, Samba and Bossa-Nova.

Apart from its rhythm selectors, it has a tempo and
vofume sfider pot, and the usual stop[start and pedal-start
facilities.

Inputs & Outputs

The CI12 has an earphone socket for rehearsal purposes
and an input socket for use with any other instrument. in
addition, it has facilities to drive an external Orbitone sound
cabinet,

SYNTHESIZER

Very little needs to be said about something as well
Rnown os the ARP Explorer 1 synthesizer. In this
application, it is built right into the organ and reads the
highest UM. note played or the pedal played, when so
directed,

it has a full ADSR set-up as well as sorme presets. It is,
in all respects, identical to the synth of the some mode!
name availoble os ¢ separate unit in your focal music store.
It conrains alf the normal synthesizer units; they are: a
Voltage Controlled Oscillator, @ Voltage Controiled Tone
Fiiter, @ Voltage Controlfed Enveloping Amp and a Low
Frequency “Effects” Oscillator.

Electrical Construction

The method used to mount the C172's printed circuit
boards is certainly note worthy. They have built a square
sectiona! steel frame into the main console to hoid all the
main P.C.B.’s and the associates wire-fooms. The bottom of
the steefl frame is pivoted so that it can be released and
fowered out of the back of the cabinet on two string. By
tying a loose knot into these strings, one can set the frame
to hold the P.C.B.s at whatever angle is mast convenient.
Fulf marks for this very good idea.

The printed circuit boards each have a welf defined, in-
dividual function and are used throughout the whole range,
so that the service engineers can become experts on a few
versatife panels and less stock needs stocking.

There are three circuit panels in the area directly behind
the contro! panel and keyboards. These carry the tone
filter and one acts as the inter-connecting wiring for the
kevboards contacts. ! found the controfs to be very
straightforward and no obvious shortcomings in that area.

CONCLUSION

The ARP Explorer was the best bit of this package. |
was not over impressed with the organs stringy voicing,
though this may appeal to some readers tastes.

The pedals worked well, but | thought the pedal
contacts (inside the organ consoie) looked a bit flimsy. -
'm told that they give very fittle trouble, so this could be
interpreted as being my personal preference for dust-proof
enclosures on organ contacts meking me too critical,

When ! tested the C112 ARP, I did s0 at the importer’s
new factory and had some difficulty due to a recurring
hum which, Mr. Robert teils me, is the result of one of his
neighbaurs using too much power from the local Efectricity
Company distribution transformer, leading to drematic

"drop in voltage. | would be very surprised if such u large

maker sent out g product with such an obvious short-
coming, so I take Mr. Robertson at his word, but f thought
f would mention it, just to be on the safe side.

All irr all, 1 think the Solina C112 ARP Explorer T wilf
perform well for a long time without breakdowns. The
cabinet work is just about the best f've seen on an organ in
this price range gnd it does ook very smart indeed.
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. K] AUDIENICE
PENETRATOR

THE MINI BINS

The 100 watt Mini Bin sound just as good as it looks.
The rear facing 100 watt 19" Speaker is combined
with two high frequency horn units 10 give superbd
repraduction over the entire frequency range. The
compact size and large handles means easy transpor-
tation. Highly recommended for use with our Solid
Stage Amplifiers.

Height 35"
Width 20"
Depth 20"
Weight 98 Ibs. (44 kilos)

THE BASS BIN

Get good penetration with our Bass Bin. Designed
for use with our Stingray Amplifier the 100 watt
Bass Bin will produce the highest quality results
from all amplifiers. 2 x 12" Carlsbro Powertone
B0 watt speakers and 2 x Horn units ensure 3
powerful and solid sound. The Bass Bin is also
availaple with asingle 15" 100 watt speaker.

Height 35"
Width 28%""
Depth 20"
Waight 105 Ibs.

[
- CARLSBRO SOUND EQUIPMENT
Cross Drive, Lowmoor Road Industrial Estate, Kirkby-In-Ashfield,
Nottinghamshire, England.
Telephone: Mansfield (Std 0623) 753902
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Just around the corner
from the (nternational
Musician offices, Freerange

Swudios have been operading
in cight-track format for just
over a year. The studios are
part of Nick Abson Pro-
ductions, a company with
their fingers in mary pies.

Director Neville Wills ex-
plained the growth of N AP
"1t started in about 1963
when Nick {Ahson) and | got
together. Nick had been in-
volved in the filrn industry
and | had been working in
sound for TV and film com-
mercials., With the advent of
video disc and cassette, the
bwo industries are hecoming
more and more closely
related anyway. We thought
we'd see if we could use each
other's expericnce to make a
company work. The problem
was at the time this “re-
cession’’ was just starting to
get a hold on the counlry’s
economy, so if was a bit of an
uphill struggle.”

It was a struggle that
finally paid off. N.A_P. began
making varicus documeniary
films and promotional Ffilms
and eventually opened a
small, four-track  recording
stuchio in High Holborn, “The
stucdio was basically for film
soundtracks and voiceovers.”
Neville explained: "It wasn'l
just set up for groups. A few
vears later, we had a lot of
bands and artists using the
studio for demos and it really
started to buikd up from
there. We were giving a good
service — the equipment was
old but very strong and we

kept  prices  down,  Conse-
quently, we aot a lot of
business.”

The four-track studio in
High Holborn is still there,
under the name of Budget
Studios. Last year, however,
saw the opening of Frecrange
Studios.

Since then,names like Thin
Lizzy, Al Stewarl, Thick
Churchill and Tim Hardin
have all been using the studio
to lay down demos. For the
past year, the equipment has
consisted of an eight-track
3M machine, an early Sound
Techniques desk (18 in 8
out), 15" Tannoy monitors
driven by Quad 303 amp-

lifiers and a selection of AKG
and Neumann mikes. There is
also a Mellotron, drum kit,
two amplifiers, Fender-
Rhodes, Bechstein Grand
piano and guitar available in
the studio free of charge.
FHowever, such is the ex-
pansion of Freerange that
they have just installed a 24
in 16 out Sound Techniques
desk along with a specially
built 16-track machine.
Neville explained the move to
16-track: "“We're going 16-
track because as the upper
end of the market increases
the number of tracks, studios
like us are directly affected
by L. The production of
records is becoming moare and
more intricate, so demos are
getting more intricate. We've
found there i1s a demand for
more  tracks, provided we
keep the price down to a
reasonable level.  Ancther
reason 1s that we've got an
awful lot of space for just an

gight-track. The studio space

available here really warrants
16-track.”

Although Freerange's
work is mainly demos, they
have made some rnasters.
"Most ot the masters we've
done are allied to films and
things like radio comrmercials.
The guality bas to be really
good. Eventually, film music
fincls its way onto an optical
track which is not as fre-
quency responsive as narmal
magnetic tape. By the time
the irack gets onlo optical,
its easy to lose all the top and
all the bottom."”

Freerange Studios have
been so busy recenfly that
they have cncountered diffi-
culty in finding time to have
the new desk and machine in-
stalled. “It's a difficult thing
to do, when we're this busy”,
said Neville. “because you
never know how long install-
ing a new desk is going 1o
take,”

Freerange also offer a
package deal for songwriters,
which consists of organising
backing musicians, arranging

the song, recording it and
therefore taking a lot of
weight  off a  writer’s
shoulders. "With a lot of

wrilers, they come along and
continued on page 53

FREERANGE
STUDIO

51












Echo distinguishes the prof-
essional recording from the
armateur. Excess use of echo is,
however, a clear indication that
despite professional facilities, the
engineer is a pure amateur.

Echo — or reverb, in recording
the differences are slight — of a
mechanical variety has re-
volutionised recordings made in
small studios, Until the invention
of mechanical echo in the 1950's,
echo was produced by the use of
a proper chamber, A vast re-
flective cavern was constructed
and a Ioudspeaker at one end of
the c¢hamber reproduced the
sound requiring echo and a high
quality microphone picked up the
echo and returned it to the
control room. To get the required
amount of echo, the engineer
blended the original “dry” sound
with the echo “return” as the
echoed sound is called.

The invention of the echo
plate did away with the need for
echo chambers, Some classical re-
cording studios still retain their
chambers — EM| Studio in Abbey
Road still keeps its vast vaulted
cellar opened as a chamber —
as some classical music engineers
insist on chamber echo. For all
practical purposes, however, the
plate and the tape have taken
over,

The plate echo exploits the
natural echo effect of sheet metal.
Sending 2 signal across a plate
causes an  echo ' and
previously there had been no
effective way of amplifying this
sound without losing quality. As
technology improved, the means
of amplifying the signal arrived.

The two other main means of
producing an echo are springs and

Home

tapé |oops. Springs are basicatly
compact plates and the only
criticismis that the echo duration
is short and poor springscan add
sharpness or harshness 1o the
sound. Springs are usually used in
compact reverb units, the most
famous example being the
Hammond reverb spring made for
the Hammond organ. |n addition
to providing the reverb that
helped to make the Hammond
sound, the springs have long been
avajlable separately and well —
known amplifier manufacturers
like H/H fit Hammond reverb
springs.

Plenty of reverb “boxes”
which contain a spring and a tiny
pre-amp are available, a prime
example being the battery-
powered Colorsound Reverb,
The tape echo systermn is exem-
plified by the ubiguitous Wem
Copicat, This little machine has
been on the market for 15 years
and has provided guitarists with a
verietv of echo effects on stage.
In the context of recordings, it
presents oroblems of tape noise
and limited effects but | will dea!
with this problem more fuily

at a later date, The tape type -

echo works on the principal of
recording the signal to be echoea
ON the first. head and then re-
playing it from a replay head
placed just an inch or so after the
record head. Usually several
record head and the unit returns
the original “dry" signal plus the
later signal to form an echo. The
best known unit of this type used
in deme recording is the Binson
Echolette. This has a wide variety
of effects available and has the
rmaximum life for the tape loops.

The Ilarge professional echo

Recording:

- Echo&Reverb

Front view of the Stereo Reverberation Unit EMT 140 TS.

plates are usually too bulky and
expensive for domestic recording.
The costs of these plates — mono
and stereo versions are available —
includes special housings and they
have to be properly installed. It's
hard to believe that one — new or
secondhand - could be fully
operative including power amps
for under £1,000. If your studio
is getting that ambitious, then
you'd better talk with a company
like FW, 0. Bauch in Boreham-
woad, Herts about installations.
Incidentally, a good tip for all
second-hand recording gear is to
go to Malcolm Jackson at Jackson
Recorders in Rickmanswarth,
Herts. His prices are a little on
the high side, but you can usually
be sure the gear works well,

The most usual chaice for
home recarding echo and reverb
is either a spring or reverb device.
With a spring, you get reverb of
different duration but no ather
effects. With a tape unit, you get
echo effects as well but some-
tirmnes it's very hard ta get pure
reverb without a faint repeating
echo, Ideally, the small studio
should have both echo and reverb
facilities and if you're prepared to
take a little care and a little extra
time aver your recordings, great
things can be achieved for 3 smali
autlay.

Professional studios win be-
cause they have money; musicians
at home c¢an put in their own
capital — their time. Time 10 mess
abaut with wires and to control
awkward peices of equipment is
the one thing pro studios haven’t
got, 1f you're prepared to take
time over your recordings, there
are many areas in which care can
take the place of money — echo
and reverb is one example,

The biggest problerm you’ll
have to face is noise from the
unit. Reverb springs often usually
have a small battery-powered pre-
amp as part of the circuit and if
the battery power drops you can
start t0 get an intrusive hiss on
tape. Keep the batteries in top
shape and if you're buying a unit
especially for recording, listen to
the noise levels of the unit on an
open g¢ircuit carefully before
choosing which one to buy.
Similar units vary on noise levels,
so it's warth shopping round. |f
there’s a gain control incorpor-
ated on the reverb box, experi-
ment with the control to keep the
hiss down, often keeping the gain
down and ‘turning the record
sensitivity up will lose a lot of
hiss. A poor tape deck can get a
lot of its own hiss that way, so
it's swings and roundabouts.

With a tape loop unit like a
Carlsbro, HH or Wem the
noise vroblem is doubled. We
tested an HH echo unit on this
magazine recently and found it to
be particularly quiet but there is
still the added problem of tape
noise, By it's very nature, the tape
echo need to re-record the signal
you want 10 be affected by echo
and the end product can only be
as good as the recording system in
the echo unit, But realising the
ecanomic facts of life for

musicians recording at home, it's
important to stress that accept-
gble results can be achieved with
even the worst units.

Presuming that the echo or
reverb unit has arrived in the
studio set-up after the mixer, it's
necessary to set one channei aside
far echo return, tdeally, the signal
requiring echo {a vocal mike, for
example) should be fed into the
mixer, and the channel governing
that mike should then be
switched to send the signal to the
echo unit. The sjgnal from the
echo unit can be returned to the
board ‘an the echo pot on the
same channel or on another fader.
Either way, the amount of echo
in relationship to the original
“dry’ signal can be carefully con-
trolled,

At this stage, a noise of poor
echio effect can be kept well in
the background edding just a
touch of echo without letting its
noise intrude on the signal out
from the mixer to the tape
machine,

Small mixers often don‘t have
an echo send and return facility,
In this case, it's necessary to plug
the mike direct into the unit —
provided the impedances match —
and then plug the unit directly
into the mixer channel. Cheaper
tape echoes and reverb boxes are
usually high impedance and if
you're using a |ot of stage gear in
your home studio, it's likely that
maost of your mikes and the mixer
will fall into this category. Haw-
ever, low impedance is the only
professional approach to record-
ing so if you have a smali amount
of high impedance equipment
that won't convert t0 low and
you're thinking of increasing your
studio facilities seriously, consider
changing over to a low impedance
set-up now,

Plugging the echo unit directly
into the mixer causes several
problems.  First, there's no
separate way af controliing the
amount of noise against the dry
signal because no dry signal is
available. Sometimes it's possible
to split 3 mike lead and take one
offshoat to the echo unit, whicn
is then plugged into one channei
and one directly fed from the
mike which is plugged into
another to provide a dry signal
source, This ¢an cause problems
with interelated levels when one
channel fader controls the other,
but it can be an answer,

A new type of echo device just
coming onto the market is the
electronic delay. Usually, these
are digital, and Carlsbro are
launching a unit of this tyge
shortly, There's a areat advantage
here, in that there’'s no tape noise
problem and little space s
required for the unit, but they
tend to be a little expensive.

If you have a choice of tape
echoes, opt for one which gives
you echo rathee than repeat echo
and effects, H/H offer a choice of
units and the H/H Echo Unit is
suitable for recording whilst the
Multi-Eche is a little less usable.

Use less echio rather than more
is the goliden rule,

55












- . A little further down the same road, Elec-
Bridgend’s just North of the A48 Cardiff to Swansea Road and the little town manages to tronic Se ffers a surprisingly wide sel-
support two music shops, A third went out of business recently, This is Soundwave and although ection of jnstruments considering the small
there’s o good cross section of instruments available here, there’s a strong accent on percussion. size of the shop.
q" . r -

-

* Kl

{nside Electronic Services there’s a really comprehensive range of

classical guitars, despite the shop name.
Sound Centre Newport. The Sound Centres were started some years

R I I N T

ago by Roger jenkins in Cardiff. Today there's branches in Cordiff,
Newport, Tredegar and Pontypridd. HH stockists, alf the shops carry
a wide range of guitars, amps and drums and are undoubtedly top

of the Welsh Music Scene. The Swansea counterpart is fohn Ham
Sound Studio.
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Smdeonﬂte"‘l?m
of yourBass

Whatever a good drum kit's worth ... £200... . £400.... £600....
worth protecting,
Not just ‘dust cover protection’ but real kick-and-bash defence
against careless handling when the show's over. {After all, no Roadic
15 perfect!]
Any instrument retailer will well you: Spaulding Russell drum and
yre Essential Equipment wich your ki,

» in tough, vulcanised fibre.
Lightweight, certanly. But virtually indestrucuble and in fact, those
Spaulding Russell cases often pay tor themselves in helping you
cormuand a beteer price for your drums at trade-in timc.
Tust make sure Spaulding Russell cases come with that drum kit, and
vou g say with confidence "Have drums - will travel”.
For all the facts about druin cases, ask for Spaulding Russell, by name
at vowr focal dealer.

Spaulding Russell Ltd.

Container Division. Bridge Mills, Hadfieid, via Hyde.,
Cheshire. Telephone: Glossop 3184

The black box conception was developed in

the player to have several units inter-connected, all

The effects are selected at the touch of a
switch and the preset controls enable the player to

Black box units are housed in a robust pressed

, Mool i oroe of the reape ot our
Lira Flyrhs ases we vendiee 1o exvdure
suday's strecucys travelling conditions
Ferfurther wmtarmgiion Prane W -5oq S35

Poor s, S ot e direes, Chlewize Lonzns We TN

BLALCY BOH
by Eurotec

The mains unit can be purchased at a later date,
into which up to four units may be’ plugged tn
this way “in" and “Out”’ sockets.are automatlcaliy

At the present time black boxes are available in
the following modules, Fuzz:unit, Phase unit,
Special feature for. studio use: The energiser r'n'corporétes

a noise gate for aperfect clean’ saund Try the system at
MACARI ‘S 20 Denmark Street or'122. Charmg Cross










TOP GEAR

from page 87

On pro gear like Gibsons and
things, we have a higher turn-
over than any shop
London; therefore our stock
level must be high"

There is a drum depart-
ment in the basement, hous-
ing percussion by Maxwin,
Pearl, Ludwig, Gretsch and
Natal among others, together
with 3 wide selection of
heads, beaters, stands and
other accessories. “It's only
recently that we've been
doing drums,’’ explained Sid.
“When Drum City closed,
Mac came to work for us,
and, as there wasn't a drum
shop in the West End, we
decided to open a drum de-
partment. Mac's a good
drummer and knows a lot
about percussion, and it's
been improving all the
while.”

Keyboards are noteworthy
by their absence in the shop
at the moment, again due 1o
a lack of space. “Keyboards
tend to be bulky instruments
and take up a lot of room, We
do them in the Brighton

shop, but with the limited
space we have here, guitars
must take precedence. We are
basically known as a specialist
guitar shop, so most of the
space is devoted to guitars.”
As with most “‘specialist’”
shops, spares play an im-
portant role in the Top Gear
siory. At the front of the
shop, there is a large counter
area literally overflowing with
spares of all kinds. "We try
and keep a good selection of
spares for Gibsons and
Fenders and guitars like that,

according to  availability.
We've got machine heads,
pick-ups, necks, bridges -—

you name it. We also have a
wide selection of strings by
Ernie Ball, Gibson, Fender,
Picato, D’Arco, Rotosound,
Martin and Guild to name but
a few.” Other “smalls” in-
clude wvarious effects pedals
by Electro Harmonix, MXR
and their own Top Gear
range.

As old Les Pauls and vin-
tage AC 30's have developed
their own special kind of
appeal recently, Top Gear
usually have a fair selection
of second-hand egquipmenl.
“We used 1o go out locking

for good second-hand gear,
but find we don't need to
naw. One of us travels over
1o the Statas once a year and
usually pick up a few things
aver there, but prices have
gone ug sO much now. What
wath 11.3% import duty and
VAT, it's pretty difficult
now, If the pound goes up,
then we'll probably do it
again,”

Top Gear's
business is currently doing
well, particularly overseas.
Sid explained. "We take a lot
of orders from both England

Mail Order

and overseas, but at the
moment, with the pound so
low, most of this side of the
business comes from foreign
custormers. With the Mail
Order service, we can supply
almost anything anywhere.”

Such is the success that
Top Gear are enjoying, that
they are soon to open
another West End instrument
shop. Called Music City, it
will be managed by Guy
Mason and will be situated in
Shaftesbury Avenue, just a
stane’s throw from Denmark
Street.

STANDARD 100W AMP:

Superh Tones. Natural Overload. D1 Output, Great for Bass.

ARTIST 100W AMP:

Standard Spec, Plus: Beautiful Reverb. Clean Sustain, Color Distortion

ASK YOUR MAINE DEALER
LONTON + SOUTH

CABS + COMBOS TOO —
MAINE:

£124.23 + VAT
£150.97 + VAT

r——

range.

Congratulations
‘Top Gear from
Carlsbro Sound

Equipment

The above photograph shows the Marlin MKII
P.A, amplifier, The Marlin is part of a new
range of professional solid state amps from
CARLSBRO SQUND EQUIPMENT. Go to
SOUND PAD MUSIC and check out the

2

HAMMONDS, Watlord + Aylesbury
FD + HMUSIC, Longan wC2
JOHN KING, Kingsion

CHRIS STEVENS. Saucthend
WING, Bromley

COOXES, Nerwich

SOUND CENTRE, Caranft
BOTTLENECK. Salisbury SUN MUSIC, High Wycombe

MAINE: WNORTH+MIDLANDS

CANDELIDON, Huddarsiisld
WISHERS, Derby
COVENTAY MUSIC, Coventry
YARDLEYS, 8irmingham
LUTON MUSIC, Luton

RIPOFFS, Londan SWI6B
ANDERTONS, Guidford
XINGFISHER, Flest
JOHN BEERY, London NE
ABC MUSIC. Addiestane
JOHN HAM, Swansea
JMZ, Christchurch

MATTHEWS, Madswone

TGP GEAR, London WC2
HODGES, Colchesta"
PLACQUETS, London W12
ASSEMBLY MUSIC, Bath

J. HOLMES. Swingon & Chels.
BENNETTS, Partsmouth

Carlsbro Sound Equipment,
Cross Drive, Lowmoor Road
industrial Estate,
KIRKBY-IN-ASHFIELD,
Notts. England.

Tel: Mansfield {0623) 753902.

—_-l"

A1, Manchester
SOUND PAD, Leicester
FRANK HESSY, Liverpocl

FUNKSHUN, Northampton
CORNELLS, Hull

MUSIC UNLIMITED, W'hampton
JOHNSONS, Sheffield KITCHENS, Leeds
CHATFIELDS Swoke

——
[
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Hohner
Week

After a very successful
“Hohner week” at Macari’s
Musical Exchange in Charing
Cross Road, the new Korg
Polyphonic Ensemble became
the centre of attraction. At a
recommended retail price of
£740 including VAT, it
features a pre-set section of
voices which include Strings,
Pipe Organ, Brass, Electric
Piano, Piano, Harpischord
and Clavichord. These presets
can be ‘‘switched out” and
the five-octave keyboard
brought into manual
operation,

There is also an Envelope
Generator control segtion with
Attack, Decay and Sustain
facilities, which can all be used in
conjunction  with twe sliding,
High and Low peak Traveller con-
trols. In addition to this, there is
a Tune control which raises or
lowers the overall pitch by 2 semi-
tone either way. To the right of
the presets there is an Octave
Coupler control together with
Vibrato Depth, Vibraio Speed,
Pitch Expand and Glide controls.
At the moment, Macari's have the
only one in the country, although
they should be generally available
by Mid-May. An in-depth review
of the Korg Polyphonic Ensemble
will appear in a future issue of
Interntional Musician,

A WILD night occured in Bath
recently when Assembley Music
opened their new retail shop,
Many friends and customers
turned up and as the picture
above shows, the spirit was ex-
tremely festive, Included in the
picture are Dick Rebel of Caris-
bro Sound Equipment, Steve
Gardner of Assembley, Michael
Booth of ).T. Coppock, Tony

Taylor of Carlsbro and ‘Dirk’
Kommer, Hohner's Managing
Director.

GOOD
NEWS

THE BUDGET'S reduction of the
25 per cent VAT rate to 12%
immediately stimulated sales of
certain musical instruments and
electronics products, First to
heave a sigh of relief were the
electronic organ dealers who have
been labouring under ridiculously
heavy taxation and it is expected
that much of the oid organ bouy-
ancy will return,

It is thus expected that the
classifications about which instru-
ments and items are 8 per cent
and which 12% per cent will re-
main similar to the existing
situation,

BATH NIGHT

KITCHENS

KITCHENS OF LEEDS have an-
nounced two new senior appoint-
ments within their company. Miss
Gladys Paul has been appointed
to the board of directors. She has
been with the company for 27
years and has been both personal
secretary io Ron Cooper and
Company Secretary and Cashier.

PROMOTE

Colin Hardy has been appointed
an executive responsible for the
whole of the brass band operation
with Kitchens. A member of the
Black Dyke Mills Band, Celin
has had to resign from the band
to concentrate on his extended
duties. He has been with the com-
pany for four years.

STOLEN!

MANY BRAND new guitars were
stolen from J. Reno of
Manchester on the night of March
19. A substantial reward for in-
formation leading to the recovery
of the instrument is being offered.

Gibson Left Handed $.G. Special Cherry,
‘“ L " S.G. Special Walnut,
$.G, Standard Chrome P/ups Cherry,
. W T

S.G. Standard

$,G. Special,

Epiphone Bass
Rickenbacker Bass Cherry,
“ “  Stereo,

' Six String 2 P/up, Solid Black,

Fender Precision Bass,

“ Telacaster Custormn. Walnut,
Stratocaster Custom Btack with Tremelo,

“

“ Telecaster White,
Reynolds Trambone. Gold,
Reynawn. Cornet Gald

Les Paul Custom Ebony,

Les Paul Custom Goid,

Les Paul de Luxe Cherry Sunburst,
Leos Paul de Luxe Sunburst,

Les Paul Signature Gold,

" Les Paul Signature Goid,

Les Pau| Signature Bass Gold,

8.G. Custam Walnut,

$.G. Special Unpalished Walnut,
Bass E,8.0, Cherry,
Semi Acoustic Sunburst,

Anyone having any knowledge
should contact either the police
or J. Reno, 64 Oxford St
Manchester 1. Phone 061-236
6273. The instruments stalen in-
clude:

No 400075
553035;
398922;
398913;
430162
395826;
403808
385846;
120946;
1772553
509076;
397087;
395995;
409596 ;
5124096;

67358;

04 ar093470;
0G 4047,
NH5018;

504016;
529933
552021
500440;
240277

Yamaha Amplifier with Aute Rhythm

and 6 channel mixing.
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INDYLANTIC...FANTASTIC!

“it's fantastic’’
- Rlck Wakeman.

MAKING a guest appearance at
Brands was pop musician Rick
Wakeman, who was full of
enthusiasm for the new Indylantic
format. “I think they really ought
to do one of these once a month,
These sort of mectings bring along
I)cople who woulda't normally be
nvolved. 1 think i’s a good
promotional thing. It’s fun and it
gives a lot of people & lot of
enjoyment, You maybe get 5000
people who would be here anyway
and 7000 who wouldn't normaily
come, Even if only 1000 come next
time it’s 1000 you wouldn’t have
got otherwise,”

Although keyboard virtuoso
Wakeman 1s a keen racing
enthusiast he wasn’t able to join in
the Pro-Am Superstar action as no
insurance company will risk letting
Ium g0 racing —~' they’d need to
insure his hands for two million
pounds! Rick’s latest album, Ne
Earthly Connection, comez out
tomorrow.

MOTORING NEWS,

THURSDAY, APRIL 8, 1976

On April 4th, 1976 over 12,000
people watched ace driver Tony
Trimmer drive the Capital ''95.8 "
racing car to victory in the first
meeting of Indylantic ‘76.

They had already watched an ex-
tremely exciting couple of races:
the Clubman’s supersports race,
and the Kent Messenger Trophy
for 1 litre saloons.

They had watched incredible Jon
Marshall, blindfolded under
medical and RAC supervision,
drivé an Escort RS2000 at high
speed round the track, avoiding
obstacles, and coming to a hal:
within two feet of a pre-arranged
paint. They had seen the amazing
aeriat antics of phyl Meeson, |n
his Jaeger — Pitts special bi-plane.
They had enjoyed the ftaces
between the Shellsport Superstar

cars of Rjck Wakeman, Kenny,
Babe Ruth, Screaming Lord
Sutch, Tony Prince and Peter
Powell of Radia Luxembourg,

Anne Challis and Gegrald Harper
of Capital Radio, Marmalade,
Andrew Bailey of the Old Grey

Whistle Test, 5000 volts, Mud,
Family Dogg and Knave
Magazine.

They had vislted the Capital Bus
and the funfair, been given trips
round the circuit with racing
drivers, gone for rides in the two
Bell-Jet Ranger helicopters, they
had seen the stars, Stirling Moss,
Adrian Love, Graham Dene, and
Nicky Horne,

DONT MISS THE NEXT ONE!

There'll be a whole 1ot of good
racing on Sunday May 9th. Apart
from the fantastic 150 mph +
indylantic race, and the fun for
fans of the SuperstarRace, there
will be:

The MCD Formula Ford 1600

Champicnshlp, The BRSCC
Repault 5 EIf Challenge and
The Euro-Burgess Southern

Lelgue Production Sports Car
Championship Race,

All of which makes a day full of
thrills skills and spills on the
racing circuif. And that's not all;
Funfairs will be going all day. The
Capital Bus will be there with
Al the hits and More;’" There'l)
be bands, stunts and plenty of fun
for all the family. All day —

e cept during the big race, when
they have "to stang by for
emergencies — the beautiful Bell
Jet Rangers of the Alan Mann
Helicopter company wili be giving
trips.
Brands will be packed with stars.
Adrian Love, Michae! Aspel,
Graham Dene and Nicky Horne
of Capital Radio will be there.
Tony Prince and Pater Powell of
Radio Luxembourg will be there.
Among the heroes of disc and
screen who have said they want to
ba in the Framus Superstar Series
tace in aid of the National Deaf
Children’s Society are Mud, Rick

Wakeman, Kenny, Showaddy-
waddy, Family Dogg, and
Savages.

Who™ wiil win the
Musician's Trophy 7

International

BRANDS HATCH IMAY 3
...LOMING?
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TheThunderbolt Resthtorg

u DER Ne*b‘-“"ﬁ"urmr‘? L1

EZ Mgt Siaawet Aeglful)
Surrey AH1 1545

Tewphie

Redhill

Spwtady Mail Shedn Service

GRABZ 1 rayourdoor

Amps Drums Guitars

10% deposit . Up to 36 months
Access or Barclaycard

Music - Repairs  Keyboards

J MAIN AGENTS FOR TRAYNOR

@ CARLSBRO
@®COLUMBUS
@ ANTORIA
®YAMAHA
OPREMIER & HH

@ MAXWIN by Pearl

}_@F"".-
7 ek
=/

SOUI‘I UUS&

-

: All the above gear is avaulable on our
I' LOW COST HIRE nightly —weekly —monthly

ChAl quality guitars *.

Fgr beginnerg in
professionals  the
rungs that mukes
apund sense for
valua. Send 10p
slarp for

tiluatralad bm_:hu re.

SOUND EXPERIENCE fram IE'
Cloartans Musicel Instruments Lid..
7 Legge Lana, Biemingham, 2%AL0. Tel: Py

The anechoic chamber at the Vitavox Westmoreland Road factory

Vitavox Limited gave tap
priority to extensive research
and field trials before pro-
duction began last year on
the Company’'s new Thunder-
bolt loudspeaker  system,
Testing of sound quality,
carried out in the anechoic
chamibar of the research de-
partinent  of  the Vitavox
Westmoreland Boad Factoty,
was one impaortant aspect of
Thunderbolt research. Trials
included an  extensive  six
week field test under every
kind of acoustical condition.
From the time the first
Thunderbolts came off the
production line, immediaie
home interest underlined the
value of the pre-production
research  pelicy. Overseas
interest  quickly followed,
with the first large Thunder-
bolt order coming from
Nigeria in January, 1978.

Although these are early davs

Neme

AUGIeEss

I
I
(s
I
|
| V765

Limited

e — ey
I Flzase send ~
YOUr proZductran

in  the Thunderbolt sales
story,  considerable  inter-
national interest was shown'
at the 1976 Frankfurt Inter-
national Trade Fair, when all
the Thunderbolt sysiems on.
display were sold on the spot
to  Germany. Over sixty
enquiries were received from
gighteen different countries
during 1he exhibition and
once  again orders  were
vloced. It is interesting 1o
note that na business at ail
was done in Germany in
1971, In 1972 the Company
exhibited for the first time
and now in 1976 is confident
of achieving figures twenty
times beiter than those of the
first vyear. Vitavox bpelieves
that perfecting a product is a
continuous process and
further  improvemenis to
Thunderbiolt are already in
the pipeline.

Hat-T Tl T FEEEA T A

Cermpany

VITAVOX

Westmoreland Road
London NWS SR.J
Telephone: 01-204 4234
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M.C.H. who produce more Organs than any

. The Solina SE4 ‘offers the following tegistration
other manufacturer in Europe and were the e ooand g reg
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Solina String Engemble to obtain marvellous
background accompaniments. Solina String En-
sembles have been copied by many but never
equalled or surpassed for reliability or quality.
They are available from all keyboard dealers and
can be plugged into any organ (of any make) or
into an amplifier.
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Further details or brochures can be obtained
from your usual keyboard dealer or contact.

With the sliding controls “Crescendo’ and “Sustain
Length™, the attack and decay times of the tones are
regulated,
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M.C.H. MANUFACTURERS’ CENTRE
{HOLLAND) LTD.

Northbridge Road, Berkhamsted, Herts. HP4 TEH.
Tel: Berkhamsted (04427) 71646 Telex: 826989
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Hammond
portables

movable assets

No more need to put up
with ‘Second best’. Here are
two portable organs with
genuine ‘Hammond Sound’
which means good news for
the organist ‘on-the-move’.

Both the X2 and X5 offer
the 'big organ’ performance
benefits of Hammond
tonebars and touch response
percussion yet can be easily
dismantled for transportation.

Whether you are just
starting out ‘on-the-road’ or
already topping the charts,
here are the models tailor-
made for you.

~ Hammond X2

Py

YA

;
|
| )
"‘1‘-““ 1 I
[
“‘*—.
I
4
!
&
*For iltustrated brochure and address of
ND your nearest &ppointed Dealer, write to -
Hammend Organ (UK) Limited.,
ORGAN Deanshrook Road, Edgware,
Middlesex HAS 9BB.

The X2 and X5 do not have
built-in speakers.
For the ultimate musical effect,
we recommend the use of either
the Leslie model 760 or 825,

100
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Sena 20p for latest catalogue to U.K. distributors—=Summerfieid, Saltmeadows Rd. Gateshead NE8 3AJ.
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7 Auinl A¢otl, Qufora
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* leavons Mosical Enlepiiay
Newcastie Upen Tyne,

5 Band Centre, Qubln.

& Becketts, Sauihampion
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Fortsmouth.
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Roxough, Scotland
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This is the HH map. Every town
with a dot has at |least one HH
dealer where sales and service

are to be cbtained. Because of
HH's policy of deliberately
limiting dealer outlets, some
musicians will be forced to travel,
There is no direct sales service be-

MARKET

HH is the most successful brand
of ampliification launched this
decade ! That's the unqualified,
and objective, conclusion we have
reached at the end of our first
Market Report,

We have spoken to 43 dealers
and asked them their attitude to
HH, their stock situstion and the
number they seil. Nationwide
dealers have shown great loyalty
to the brand, have commented
very favourabiy on the product’s
refiability and have indicated a
very heafthy market for the range.
This Report coincides with the
faunch of the HH VS-Musician
range of amplifiers which are
intended to repiface the 1C-100
range which has been the main-
stay of the HH marksting effort
for the past four years. This
report deals exclusively with the
{C-100 centered range and does
not encompass sales of the new
range.

In a future issue we will be

doing Market Reports on other
famous amplifiers and instrument
ranges and we befieve this is the
first time that the truthful market
situstion has been analysed.
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WHEEL INTO YOUR NEAREST GEARBOX NOW,

JOHN HOLMES MUSIC
AND ORGAN CENTRE
219:223 Cheltenham Rd.
BRISTOL BS6 3QP

THE
GEARBOX

The Musical Instrument Department of [OHN HOLMES
GROUP GEAR SPECIALISTS
Appointed Dealer for
GIBSON, FENDER, YAMAHA,
PEARL, ROGERS, HAMMOND,
LOWREY, PEAVEY, MARSHALL
and, of course,

H/H
Complete Accessary Department.
Fabulous selection of keyboards.

CENTRE

0272-46136 i 0793-34095
CHELTENHAM
ORGAN CENTRE
3 Queens Circus
CHELTENMAM GL30 I1RX

024227017

SOLE ESSEX AGENTS
FOR THE “COMPLETE" RANGE OF
H/H AMPS — CABS & EFFECTS

MAIN AGENTS FOR MAINE ELECTRONICS .
and of course YAMAHA, FENDER, MARSHALL
HI-WATT, ROOST WEM etec. ete.
EFFECTS BY ROLAND, MXR,
COLOURSOUND & COMPANION 49

Always in stock complete range of
SHURE MICROPHONES
£l

ELECTRIC, CLASSIC, JUMBO GUITARS
by all the leading makers.
STRINGS STRAPS CASES COVERS & LEADS,

PREMIER, PEARL, MAXWIN, LUDWIG, GRETSCH
BEVERLEY, SONOR, PAISTE,
ZILDJIAN DRUMS & CYMBALS
STANDS, PEDALS, STICKS, CASES & CABS
SPARES & REPAIRS
E

NOW IN STOCK ! SAXES, CLARINETS,
TRUMPETS ETC
PART EXCHANGE, CREDIT TERMS and
A GREAT AFTER SALES SERVICE

11 QUEENS ROAD SOUTHEND 45451
33 NORTH STREET ROMFORD 45542

SWINDON MUSIC

21-23 Faringdon Rd.
SWINDON SN1 AR

-
JOHNSON’S
HijH
SHEFFIELD

IFH/HMAKEIT
WE STOCK IT

JOHNSON SOUNDAROUND LTD
227 LONDON RD SHEFFIELD

PHONE 53127

2

DORIMADS

NORMANS (BURTON-ON-TRENT) LTD

FLL RANGE OF AMPLIFICATION

DRUMS: Premier, Ludwig ete.
MUSICAL INSTRUMENTS
FULL RANGE OF KEYBOARDS
including Crumar ete.

9.30 — 5.30 Mon — Sat Closed all day Wednesday.

— RETAIL SUPPLIERS & IMPORTERS OF MUSICAL INSTRUMENTS—

1 LICHFIELD STREET
BURTON-ON-TRENT

DE14 3QZ STAFFORDSHIRE
TELEPHQONE 0283 61528
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Hows Long UNITS IN STOCK Dual

HH dealer i 100w combo Monitars Echa Units PA Amps Congentric
A1 Music, 88 PA Spks.
Oxford S1., Manchester 4 Years 6 3 0 20 4 Pairs
Andertons, 5 Stoke Fields, From 8 2-3 Asmanyas 10,20 msx 6-8
Suildford, Surrey Beginning possivle
Band Centre - 12 Pairs
9 Harcourt Rd., 2 Years 5+ 2 5 10
Dublin
Recketts 2-3 Gibbs Rd., 3 Years 2 1 1 Each 3-4 1 Pair
Above Bar, Southamptan
Bedford Musical Instruments 2 Years 4 (2 each) 1 2 5 1 Pair
58 Midland Rd., Bedford
Clements 1 Year 2 1 System 2 Each 4 4
17-23 Derby Rd., Notts
A.E. Cook, Lincoln Road, 4 Years VARIES, UNFPREDICTABLE
Pzterborough
Cooks Band Instruments, 4 Years 6-10 1 6 10 4 Pairs
34 St. Benedicts S, Norwich
Coveniry Music Centre, 3/4 3 Years 6-10 6 5] 6 6
VWhitefriars St., Coventry
Cass Music, 29 South St., 32 Years VARIES, UNPREDICTABLE
Easibourre, Essex
Dandelior, 97 4 Years 2 2 Pre Sold 15-1€ 6 30
King Street, Huddersfield
Matthews Music, 20, The 3-4 Yrs, 6 1 Pair 3or4 <] 4 Pairs
Broadway, Maidstone
J.T. Forbes 3-4 Yrs, 1% 1 Pair 5 2 2
89, Netherpate, Duridiee
Freedmans, 628 High Road, 4 Years 10 6-10 6-10 6-10 8-10
London, E. 11
Bili Greenhalgh, 125-7 Fore 4 Years 3ord 2 20r3 5 2 Pairg
Street, Exeter
NMr. Kaye, 153 Cleethiorpe 3 Years 1 - 2 4 -
Road, Grimsby
Hamiltons of Teesside, 26 4 Years 6-10 2 Each No stocks 25 8-16
Newport Rd., Middlzsbarough
Hastings Sound, 37 Kings 2 Years 3 1 Each 1 4 1 Pair
R, St, Leonards on Sea.
Johr Holmes Music Centre, 2 Years 6 3 3 8or9 5 Pairs
219 Cheltenham Rd, Bristoi
Hessys, 62 Stanley St., Beginning VARIES, UNPREDICTABLE
Liverpool
C.€. Rudsons & Son, 40 4 Years 6 2 0 6 o}
Burlington Rd., She*field
B. Miller, 2 Queensgatie, 2 Years 6-10 2 Each 6 10 2 Pairs
Invernass
Jeavons, 33-35 Percy St., Beginning el 2 On order 5 4

Nevscastle



This is the Market Report. We asked musical instrument dealers about their

stock of HH equipment and their opinions about it. The dealers are listed

down the left; the questions they answered range from left to right across the
top of the page.

1tens Sold  Service Personnel, Average Factary H/H Stock De-  Bands Supp- Discount Sale service

Per Month repair time  repair time  reliability livery order lied with H/H Advertised

Considerable Staft Sameday — Good Pre-order King & 1 Neo Good

impossible  Freelance 24 Hrs, 3 Wks. Average Varies on Came! No Good

Unit

5-6(P.A.  syaff 24 Hrs. Never Good - Chateau No Good

Amps)

4 Freelance Not Long Poor Excellent 6 Weeks - No Average

Not Sure Freelance 1 Week Good 6-8 Wks. Swag No Good

4.5 Freelance Very Quick Good Long Time Systemn Never Good

8 - To factory  2-3 Days Good 18 Weeks - No Good

10-12 Staff Same Day  None Good 8-10 Weeks — No Good
Staff Wait While 1 Week Good 15 Weeks Las VVegas No Good

Showband

15 Staff 24-48 Hrs. Quick Average 3-12 Weeks Fat Max No Good

Freelance 6-24 Hrs. None Guood 6-8 Weegks Be Bop No Good
De-Luxe

19-20 Staff Same Day 2 Days Average 15 Weeks White Heat No Good

Not Sure Staff Depends Never have Good 8-10 Weeks Local bands No Good

40-50 Staff Y2 Hour None V. Good 3 Mths - No Indifferent

20 + Statf Same Day Don‘t Know Good 3-4 Mths Meorris Price No Good

6 Staff Same Day 1 Week Good 8 Weeks Linc's No Good

12-15 Staff {4) 24 Hrs, - Good 2-16 Weeks Panthers No Good

10 Staff Same [Yay  — Good 8 Weeks Jinx No Good

Not Sure Staff 1-2 Days - Fairly good  4-4 Mths Tickle{local) No V. Good

- Staff 24 Hrs, - Good Pre-order Top Groups No Good

10 Shop {3} 24-48 Jrs: - Good Varies Suger Beet  No Gaod

- Staff 20 minutes  — Good 6-8 Weeks  Canada No Good

“'roaring Staff/Freelance 1 Hour - Good Very Long _ No Good

business’

continued on pages 116 and 117
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Becketls

OUR REPUTATION IS FOUNDED ON
RELIABILITY, QUALITY
AND SERVICE. THAT'S WHY WE
STOCK PRODUCTS LIKE,

HH amplification
PREMIER drums
BOOSEY & HAWKES band instruments
Because they’re good — anad they’re British.

HiH

BECKETTS of SOUTHAMPTON
{side of ABC cinema) Tel. 24827

J.I.FORBES

TR U

89 Nethergate,
Dundee DD1 4DJ
Tel. Dundee 23352

62 South Clerk Street,
Edinburgh
Tel. 031 225 4264

YOUR H/H DEALER FOR
SHROPSHIRE + NORTH WALES

Salop Electronics

23 WYLE COP, SHREWSBURY, SALOP

compLeTE RANGE oF Il EQuiPMENT IN sTOCK

STOCKIST FOR MOST GOOD MAKES OF
GROUP + DISCO EQUIPMENT

Disco Lighting + Sound demonstration studio just completed

Immediate after sales service on the premises by resident technicians.

TEL. SHREWSBURY 53206

Rumbeclows
Strotherrs

The HIH dealer for Wallasey.

We have a complete range
of musical Equipment including Electronic
Organs from £95 to £3,000. A full
selection of Fender & Gibson Guitars,
and of course a complete range of
H/H amplification
Coronation Buildings, Wallasey Road
Wallasey, Cheshire Tel. 051-638 3622/9871

BerryPiunos

48 Grand Parade Haringay, London N4

Tel. 01-800 2488
Ask for Buzz!

NORTH LONDON’S

HijH

MAIN DEALER

Unique Piano Rental Scheme

Main AMPS — SPEAKERS
ECHO & REVERB UNITS
HIIH specialising in
H/H AMPLIFICATION
Dealers for electronic organs

40 Iron Gate Derby
Tel. 44842/42654

____[yoiens

and Son Derby Ltd

/—

COVERTRY
ITdsdC CENTRE

FOR

=i
(3 AMPLIFICATION

Keynote portable organs
Strings and accessories

N

Yamaha Organs
Service Department

Licenced Bar in promotions room.
(UPSTAIRS)
3/A WHITEFRIARS STREET !COVENTRY '
Telephone 58571

A.E.COOKE & SON.

293 LINCOLN ROAD PETERBOROUGH
ARE

H/H MAIN DEALERS,
AND CONGRATULATE H/H ON
THEIR NEW AMPLIFIER
WE ALSO SPECIALISE IN ALL TYPES OF
INSTRUMENTS AND EQUIPMENT, WITH
— REPAIR DEPARTMENTS
— GOOD AFTER SALES SERVICE
—PERSONAL SERVICE

)I

Tel. 073362331 |




Congratulations to H/H
from their Manchester Agent

e

electronic

Full range always in stock ! !

CENTRE

A1 MUSIC CENTRE
88 Oxford Street

Manchester 1
Tel: 061 236 0340

electronic

The Original
& Best inLuton
forHH

We are one of the longest
standing H/H dealers, and as well
as having a complete range of H/H
amplification in stock, we always
have a comprehensive selection
of musical instruments and
accessories to meet your every need
including our repair service.
So why not come and
see us at-

CENTRE Ltd

114 Leagrave Road, Luton, Beds.Tel. Luton 26826

\\

(7

HAMILTONS

of TEESSIDE

YOUR H"H DEALERS

FOR CLEVELAND COUNTY

CREDIT TERMS — PART EXCHANGES WELCOME
FAST REPAIR SERVICE TO AMPS, CABS, ORGANS,
MICS, SYNTHESIZERS, ECHO UNITS ETC ETC.
LARGE SHEET MUSIC DEPARTMENT
BRASS & WOOOWIND SALES & SERVICE

HAMILTONS OF TEESSIDE
26 NEWPORT ROAD
MIDDLESBOROUGH

CLEVELAND DIAL. 0642-47314

=,

MAIN DEALER

OF BIRMINGHAM

FULL RANGE, OF H/H EQUIPMENT

AVAILABLE STRAIGHT FROM STOCK

HIH

The exciting new range
.of VALVE SOUND Amplifiers
will be in stock soon!

For further information, give us a call

89A SNOW HILL BIRMINGHAM
Telephone: 021 236 7441/2
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electronic

John Ham for H/H amplification
and everything musical in
South West Wales. Why not give

usacall?

Huge stocks of guitars, bass,
woodwind, keyboards and DRUMS,
DRUMS, DRUMS.

PLUS
Amplification, home “demo’’ recording
gear and accessories galore.

Access/Barclaycard Credit
Terms and good old fashioned
cash !'!

john ham
SOUND STUDIO

75-76, MANSEL STREET, SWANSEA,
SAl1 5TW
Telephone: Swansea 50968

TANDELION

EVERYTHING IS EVERYTHING AT DANDELION !

=i

electronic

We have been H/H franchised
dealers for[almost four years.

In that time wehave supplied
hundreds of amplifiers to
professionals, (Barclay James Harvest,
Be-Bop De Luxe, Jeannie Denver, Whales,
Turnstyle, Etc)
semi-professionals, amateurs and
recording studios. The price is reasonable,
the quality excellent, and the service
in owr opinion, the best there is !

In Yorkshire Dandelion Of Huddersfield
is number one for sales, stock,
service and advice on H/H
products:- amps, cabs, combos, unit PA,
echos, and monitors.

Avalilable on finance,
access, barclaycard and cash !

97 KING STREET, HUDDERSFIELD (0484) 26657,

A service
in sound

MiSIL |

WARWICKSHIRES ONLY
FRANCHISED H/H DEALER

most models in stock

|-||||.| SALES —

own on-the-premises
H"H iSERVICE — fully equiped service dept

combos & P.A. systems

H"H HIRE —

MIDLAND SOUND LTD
Albert Street, Rugby, Warwickshire
TEL: RUGBY (0788) 71419

SOUTH COAST
PA.& DISCO CENTRE

Complete range T
afweas in 10k
Bring waur wnatruments ad eyt

P.A. EQUIPMENT
Complete P.A. systems from 50 to 2,000 watts,
Mixing Desks — PA Bins — Amplifiers — cabinets
Microphones — Stands
Main agents for:- Bose, H/H, Carlsbro.
Large selection of good quality second-hand
P.A. too!
DISCO EQUIPMENT
Complete range of disco consoles and effects.
Agents for:- Soundout O J. Electronics, etc. ete

SO WHY NOT CONTACT US FOR YOUR REQUIREMENTS.
73, TWYFCORD AVE., STAMSHAW, PORTSMOUTH Tel Ports 60036.

e e ———







ftems Sold Service Personnel Average | Factory H/H Stock De- Bands Supp- Discount

Per Month repair timelrepair time  Reliability livery order lied with H/H Advertised  Sale service
15-20 Staff 1 Day - Good Poor Mel Davies No Good
12 Freelance Don'tdo it 1 Week Good 2 Mths, Not Sure No Good
20-30 Staff V. Good - Good 10-14 Wks  Seagul! No Good
i
20 Statf 24 Hrs, Average Good Varies August Rain No Good
Varies Staff 1 Day - Good 2 Mths ~- No Good
55-60% Staff 1-2 Days - Good 4.5 Weeks  Downtown No Good
of all sales Flyers
10 varies 2 Days Good 12-30 Weeks Voyage - Average
8 Freelance - 2 Hours Good 2 Mths Qasis No Good
- Freelance Hours - Good 12 Weeks - No Average
20-30 - - 24 Hrs. Good 3 Mths - No Good
7or8 Freelance 2-4 Days 3 Weeks Good 6-10 Weeks — No Good
156-20 - - 3 Days Good 12 Weeks Hollywood No Good
Not Sure Staff None so far - Good 12 Weeks Emp. Rosko No Good
20-25 Staff Average 2-3 Days Good 6 Weeks Local bands No Average
20 Freelance 24 Hours  — Good 4-5 Days Country No Good
Craze
30-35 Siaff 24-36 Hrs. = Good 3 Mths. Grumble- Ne Average
weeds
10 Freelance  NextDay 1 Week Excellent  10-12 Weeks Local bands No Good
30 Staff Same Day  7-10-Days Good 6-12 Weeks Threshold No V. Good
18-20 Staff 1 Day - Good 6-8 Weeks Jinda No Good
- Staff Immediate — Good 4-12Weeks — No Good

6-8 Freelance Sameday — Good 6 Weeks Blister No Good
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Full range now in stock
Access/Barclaycard/Part Exchange/H.P.

86 Northdown Road, Margate
Telephone, Thanet 23205

Take a Fender
Soundhouse that
also supplies
;1 Gibson, Ricken-
. backer, CSL,
Antoria, Arbiter
% . and various other
makes of guitars, including their own, add Pearl,
Ludwig and Rogers Percussion, mix in a selection
of SAl decks and lighting units with Shure micro-
phones for good measure with a sprinkling of
second-hand swag and left-hand guitars and
serve with H.H., Hi-Watt, Marshall, Carlsbro,
Peavey and other leading makes of amplification.
There you have it, the perfect recipe — PIE A LA
PLUG INFI;\AlND No deposit terms with discounts
oSS o Sy, unbeatable cash discounts and
part exchange allowances. Mail
Order C.0.D. Telephone now
for the best price on your kind
5 of gear
74 PICTON ROAD
LIVERPOOL 051-733 0390

DUNGHURCH TRADING ESTATE

TELEPHONE RUGBY 815020
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We started a revolution when we introduced our unit P.A. Users now number in O’g"/ _6*’
thousands s we won’t bore you with one of those endless lists of famaus groups. <§'Q\/S\Q v
Buz we would like to tell you why they chose H/H t:# xS
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-4 . .. . =
Performance — Portability — Reliability. R
Why not write for details now ? U .
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20432 %12+

2210PA | 23545
2047 1% 12

1% 10PA 156.05
2056 2% 18

Rellex Bins. 318.40
2057 HF Hurm Unit 19252

2120 Spr bins {horng) 277,76
2121 100w slave

Monitar 173.60
2122 30w slave

fhunitor 119.35
2123 50w moniu 65.10
MXR
2890 Phasc 100 85.65
2891 Phase 90 69.00
2892 Phase 15 32.18
2896 Distorvion 1 72
2893 Blur Box 343
2894 Dy comp 45.83
2895 Norse Gate Ling

Driver 5.83
S.AL
AMPS
50w T & B wwin ch. 85.00
S0w s.3ve 81.00
150w FC150 shave 96.00
CABS.
Efiminator + Gauss/Alice

+ EV horn 264.00

Elmuuolor ' snandarddnver
+ EV 68.

MirE im. + sland:urddr
+ EV horn

MinE.im. + standard de

+ MF1000 horns 144.00
Fronl loaded 15 *
Gauss/Ahec 188.00
Direciaalfle+ Ganss +
EV horn 264.00
Froni lowded 2 x 12 12000
2% 121 2H poned
design 237.00
®12 144,00
Folded horn 18 +
Gouss 252.00
Mini bass bin 102.00
Super lead 96.00
SELMER
SOLIDSTATE
15SS combo 34.00
SAJI0 combn 115,724
Lead 100 119.44
Bass 100 9537
Stave 100 78.70
PA 100 152.78
Futurama 3 combo 18.20
VALVE AMPS.
T'n'B 100 SV 11852
TaB 508V 104.63
TwB 50 SV reverh  125.00
PA1 00/6 SV reverb  1652.04
PA 10074 137.04
CABS.
S4124x%x12 134.26
§212H 2212
+ horn 109.26
S115 1 x 35 var, 105.65
S2H Obl. horn 68.52
S115A (« 16
Alee var. 17130
T¥35 column 50.92
| TV 20 column {pair) 69.44
SEPTEMBER
10/2 170.00
1272 199 00
1472 23000
1672 255.00
1872 289.00
20/2 326.00
SERIES 2
10/2 206.00
1272 240.00
14,2 27500
1672 308.00
18,2 343.00
20/2 380.00
200w Slave T.BA,
Custom bl amps P.QA.

VLA MK 2} 475 00
1674 (MK.2) 112000
WMod. Cons. P.O.A.
Cour/JBL Spkr

Systems. PO.A,
SOUNDOUT
HE 1¢,50w 54.00
HE2¢. 100w 84 00
DL3,100w 177.00
OLG, 100w 102.00
SPERRIN
AMPS,
100w 4V 731
100w 2ch. 8241
100w ?ch. + rav. 105 56
CARS,
PA20D 2 % 12 cols.

P 72.00
PAYO0 1.% 12 cols.

N 67 00
2x12 39.00
PA 2% 12 emply

Pair 36.00
THEATRE
PROJECTS
ALTEC
1204 B 50w 435.00
1208 8 50w 420.00
1218 A SOw 400.00
1215 A 150w 225.00
1225 A 100w 400.00
1207 C col. 75w 203.00
1211 A col 50w 185.00
1217 A col. 75w 317.00
312 C spkr. 70.00
328 B spkr. 105.00
1315 LF/HN 140.00
B16 A LF/HN 58.50
MONITORS
9844 A J0ow 440.00
9845 4 50w $30.00
9B4A6-B8 A 100w 530.00
9849 A 60w 320.00
AMPLIFIERS
9440 A 2X 226w 736.00
9477 B 130w 320.00
417-BH 12 in 100w  B2.00
418-BH 15 in 150w 90.00
421-8H 15 in 150w  103.00
425-8 H 10 in 75w 82.00
601-8D 12 in 220w  130.00
604-8G 15 m 65w 22000
5118 hn, 62.00
811 B'hn. 48 00
ROB/8 A 30w H/F 87.00
NBO9/8 A crossover 67 00
TOP GEAR
PEAVEY COMBQS.

Pacer 45w 1 x 12 147.26
TNT 45w | # 16 s 162.75
Classic SOw 2 » 12 19375
Classic 50w 4 x1D 236G.95
Deuce 120w 2 12 30
Vimage 120w 2 x 12 320.85
Vintage 120w 4 = 10 356 50
Arist 120w 1 % 12 288.30
Mace 160w 2 x 12 385.95

LTD 200w 1 * 15JBL 458.80
Session 200w 1 » 15 J8L 437.70

Session 200w 2% 12Evee 449,50

Session 200w 2« 12 353.40

PEAVEY AMPS.

Centucy 100w 142.25
Standard 130w 17825
Bass 200w Eq 241 80
Musician 200w Eq 257 30
FROOG 400w Eq. 449.50
FHOOG 400w bass eq. 387.50
Roadgmasier 200w 320.85
PEAVEY CABS.

B0w 1 % 15 100.75
100w 2 x 12 128 85
150w 2 x 15 17050

SSOUND EQUIPMENT/KEYBOARDS —-—" " -

AX100 101.85
Slava pwr. si1age 87.96
Bandmixer 129.63
Reverbmstr. 194.44
Audiomsie. 27993
Pre-mix AV 48.80
Super dual 12 74.07
Super 30 74.07
Swarhinder bs 87 96
Starfinder twin 15 106.48
Super starfde 200 148 15
Starfinder superB8Q 11574
Agyressor 120.37
1x12" a0 Ao
1%12"/vol. can. 49 G0
2x10" 41.60
2><|0"/horn 49.60
*10" 60,19

6"]0 ulﬂuser 852,59
Clud 2x12" 60.19
Band 2x12* 75.93
Ciub system 74.07
Band system 87.96
Fout muoinor 97.22
Intreder reflex bin 134.26
Vendella sys.MKN 143.52
4x12" A super 90.74
X39 rellex bin 263 a9
WHITE
LW50 G/B/k-b amp

0w 3950
LW100G/B/K-bomp

120w 158.55
CM30G. combo 30w/ 60w

spks 196.65
CM30 Combo/rey. 213.00
PA100 &chh. 100w 149.22
PA150 6ch. 150w 168.99
PA200 6xh. 200w 189.00
POWER S1LAVE AMPS
PS100 100w 106.92
PS150 150w 11943
PS250 250w 14850
FS300 Swereo 185 22
ENCLOSURES
A200 167 66
A150 21663
A150H 269 73
A250 277.50
PA ENCLOSURES
S50 1x 12" 60w 50.85

S100 2 « 12" 120w 84.82

S1501 x 18" 100w  174.21
S$2004 % 127 240w 157, GS
MS0 1 x 127 60w 6l
H50 HI. SOw 66. 45
CONCENT RANGE PA
ENCLOSURES

at2 196.20
als 240.12
830 496.58
H100E 136 23
H100v 187 23
170 171 4R
L100 314.85

MONINOR ENCLOSURES

M100/12 100w 13077

M100/15 100w 127.86

M200-15 200w 184.98

MIXING OESKS

08 S1an. mong 8ch.  185.79

08 0/« mono 8ch 229.80

D16 sweven 16 ch. 870.00

D24 sieree 24¢h 1275.00

WING

TRAYNOR -

COMBOS

YGM-3, 30 90.00

YGM -4, 40 ML
) YGL-3.90w 198.00

YBA-2B. Bass 30w 90.00

YOA-4,50vw 141.00

YBA l SOW Bass 8
YRM-1, n
?BAIA lmwBass 12
YGL-3 A, 100w 14
Manoblock 32% 22

ANP SYNTH.
AXXE 369.45
Pro-soloist 560.00
Explorer 369.45
Odyssey 736.00
2600 1620.00
B8RAUDR
JORGENSEN
SH1000 Synth 396.00
SH3A Synih. 115.74
SH2000 Synth 452.00
EP20 Elecl.
piano 31037
EP30 Elect.
piano 393.82
RS101 386.92
CBS/ARBITER
Rhodes Sudcosy
Pano 88 1191 30
Ahodes S
Piano, 73 1038 a0
IRbodes Siage
k Panv, 88 91180 -
Rhodes Slage
Piano, 73 §91 90
Super Sareline
Power Spkss. 731 50
Rhodes Paoo Bass 299 30
CRUMAR LTD.
JHAVEN DRGANS
200 548 00
201 654.00
202 996 00
203 1196 00
61 Portable 1106.4%
CAUMAR
KEYBOARDS
Mulman 462.00
Muluman
P/board 45.00
Siringman 369.00
Organizar 396 00
Jazzman 305.56
Brassman 320.00
Compacsieing 230.00
Compachrass 212.00
J.T. COPPOCK
ELGAM ELECTRONIC ORGANS
244 14537
244¢ 504.62
237 300.00
237C 361.11
2049C 152.77
248 281.48
249R 326.00
610 249.00
6100 298.14
3049 0L 189.81
3049 DLR 238.88
049 145.37
1049 112.96
1037 B87.96
ELGAM ELECTRQNIC PIAND -
Gypsy 310. 8
Poaslable 184.25
DALLAS
ORGANS (ELECTRIC REED
2 ELECTRONIC)
Chord 30.00
Chord 44 00
Liile Duchy
Elecicoruc 47 Q0
Electronic Chord 123.00
Electronic Chard 148 00
Elecironic {rylthm box} 229 00
New ChordiPet) 26.
Qrgarron | 24 00
New Cheoed (Pet) 2250

GALANTI
X300 0/L 305.24
X300 RG 342.23
F.HANGE
F.. 351.40
F.2 425.74
F.2bA 518.23
F.3 639.67
F.5 740.46
Insia-swr, x
tegs/es 276.86
Insta-prano ¥ lys/cs
sustain pedal 184.47
HAMMOND
SPINI
Dofﬂhm 9622K 5410.00
Dolplun d/Ix 9422K  700.00
Couqar 71220 1020.00
Phornix 1222 1355.00

CONSOLF
Monarch 16122 3
Granduee 11122 3

196.00
996.00

Regent 4172 3996.00
Concorde 2107 4797.00
PORTABLE
x-2 412,00
X-5 1088.00
Auto-Vari 64
chythm umit 82.00
Hammond Syntheszer
5y-100 380.00
SYNTHESISER
SH 1000 343.80
SYNTHESISER
§H.3A 286 40
RHYTHMUNIT
TR.330 88 80
RHTYHM UNIT
TR 55 5537
HOHNER
KEVBOARDS
M KORG 700 300.93
Mini KORG 7006 356 48
Clavinel D8 32356
Pianer N 221.39
Comho Pianet 173.98
HI Piana 212.27
Bass 2 12593
Elecira 462.04
ORGANS
Qrganet 41 223.89
Orgonut 40 386.33
Organel 240 RA £39.9
Qrganel d40 S 735 d6
Consul 328.43
Weekend 432.96
Presidem 3 488.70
Orgoncua ) 66 44
Organena 2 DAL 12344
Organa 2497249 180.88
Orgona 354 236 34
Organa Swel 108

HORNBY-SKEWES

EKOELECTRONIC
CHORD ORGANS
3160 Twoh 18R

EKOPORTABLE

127.20

ELFECTRONIC ORGANS
22800

3208 Tiger
3205 Tger

Mote
3206 Tigar 61
3207 Tiger 81 R
3202 Tiger Due
3704 ngar Duo R
3212 Yiger Duo A

EXO CONSOLE
ELECTRONIC ORGANS
W32 Domus 37U

42400

Hi-Fh- Synihi

3N0QEminent Thrare/Rhy  +
Obrrone. String
Ensemble 1420.00
2000 CminentGrand Theawee.
Rith-O-Matic, Obmone
Stning Ensemble, Aspeggio.
Drawbars and labs 3516.00
SEASolinaSwingEnsembles
pedal tone cabs,
0w, 3ch, 536 00

ROSE-MORRIS

GEM ELECTRONIC KCYUOAHLS
297 Intercontnemal

Oual Manual argan  726.85
TBA Owokota Synthis

Dudl Manual organ 550.95
291 Caravan sgle man

THOMAS ORGANS

1129 Cavaher 319.20
1129 Cavaher D/L 340.00
1130 Evropcan
Royale 423.HO
1157 Majestic Royale 479.80
1180 Le Grande
Rayale G79 60
183 Trovbadour 786G 76
184 Trouhadouc 878,20
1283 Camec Royale 43056
1265 Comec
Supreme 1193.20
266 Calfornian
Quad 1299 00
267 Calfornian
Qual 13989.60
37! Mom-u.llo'
189%.50

372 Monllceho Theawe
MO0, 1995.00
60% Trranon 2617 N
871 Celebrity Royole 3193.97
1060 Mang Saucine
Synthesizer 35048

4 oclave 104.00
290 Curopa sgle man

3 ovtave 79.20
282 Jumbo Gem

port. 4 ot 140.00
293 Jumbo 61 S et 164.00
198 Junibu 61/ ryun 236.00
199 Comba piang 184.50
LORENZO DNGANS
206 12bs 67 42
MINI-KORG SYNTH.
280 Mode! 700 300.90
281 700s 349 95
279 800 542.25
SELMER
LownReyY
G- 599.20
TGAd-1 920.00
1G88-) 1199 20
1G98 t 1438.20
TGO-1 1768.00
1GS-1 213600
TLOKS-25 2388 00

AKCH-1 Jauh 5
GAK-25H-1 3466.00
H25-2 6360.00
MOOG SYNTHESIZERS
Mini-mong 856.48
Soermc s 841.67
Taurus pedal syrah 480.5%
Micra-Maog 480.5%
PIANO ACCORDIONS
Bellim Mahi-grade 205 85
Belhing 80 12963
Bellinj 48 88.89
Belhni 24 62.04
SOLA SCUND o
Compact Prano 181,50
Synlhi A 649.00
Synthi DK2 K'bd. 22000
Synthi AKS 869.00
Synihi DK2 k'ud. 22000

428 00

16 % 16 tom
12 % 8 tom

ASBA ALTOGLASS
24 = 14 bass

22 * 14 bass

20 % 14 bass

14 % 9 wom

13 x & tom

16 x 16 1om

SNARES

14 x 5 wood
14 x § metal
14 x 5 glass

STANDS
Hi-Hat
Suare

CONGA-80ONGO
Tumbador

Twmn congas
Quinto
Bungus

Metat bongos

K. ZII DNAN

14" hi-hat

15" crash/ride

16~ Hi-Hat

17 crashi/nde

18" crash/nae
9" crash/ride

20" crosh/nde
22" crash/ e

1IZMAR
12"

22~

BOOSEY &
HAWKES
BEVERLY

Panorama 21
Panorama 22

{Panoroma 24

Golaxy 18
Galaxy 21
Golaxy 24

gI_II.DJPAN CYMBALS

10
12"
N
¢
15"
16"
7
18"
18"
19°

ZILDJIAN BRILLANT
N

1o
14"
15"
16"
17
18"
18"

ZILDJAN HI-HAT
13"

3"
15"
16"

236.11
203.70 .
194,44
115.74
"M
175.88

148.10
148.10
14810

53.70
34

LIRS as —b ot ob

.8.”‘.5!“59.“.”."
rozsaed

DEDINONN

ALL PRICES ARE WITHOUT VA.T.~ -

K152 b dr. Jg‘d) 88
K189 4 dr. 460.
CLEARTONE K183 P.A 4 dr. 430.42
SLINGERLAND SNARES
Joe Custais 4 N 0426 106.02
20" 375.81 D44d1 43.01
Joe Cusaus dN22™ 381.59 D454 a3.M
New Rock 22 60.8 D555 87.96
Bud(ty RAich 22 506.81 0556 93.24
512,58
Gcne Krupa 20" 426,16 TOM-TOMS
431.94 1652 36.11
Avanle 22 541.54 T628 39.63
547.31 7628 40.56
Jazz Rock 2x24" 731.00 T630 41056
Madern Solo 22" 429.05 TG32 47.72
Pop 22" 128.75 T658 6097
Dual 2x22" 564.35 1659 5806
Mod Joez 20" 359.63 T660 58.06
San Juan 22¢ 456.22 T662 67.04
Cancorde 2x24 92817 1663 7926
1652 AT. 9.3
SLINGERLAND DRUMS
4N Jloe Cusiatic, 20"  303.32 BASS
4N Joe Cuslalis22”  345.35 G230 79.81
SON New Rack,22”  380.08 G231 79.81
$1N Super Rock, 24‘ 117.890 G260 1068.43
3 G261 109.81
G262 117.73
3 HI-HATS
. Z5491 15.56
60N Avanie.24” 446 25 25452 35.88
57N New Ronk.241r 647.13
2R Model Solo, 22 38000 SONORLYMUALS
98N Pop. 342 46 ZYMBOR'
14N Duet, 22" 487.27 Z1092 12" 3.56
3N Modern Joee, 19" 286.85 21003 13" 4.26
9N Madern Jazz. 20" 2965.94 Z1005 14 5.97
B5N San Juon, 227 354.10 Z1007 16™ 931
11N Concorde, 24 830.36 Z1009 18" 11.71
Z101 20 13.80
SNARE
120 Super SoundKing TURKO"
5 = 14", Ten Lug 92.37 Z2002 12* 2.27
121 Super SomwKing 22003 13" 843
6%%14" Ten Lug 96.06 Z2005 14" 10.79
Sound King, 5% 19", 220086 15" 1241
B Lug. 63.03 Z2007 16" 14.03
131 SouKing, 6% 14" Z2003 18" 1806
Blug 64.95 Z201) 20" 2295
132 Sound King,
5x14", 10 Lug 64.06 2YN° CYMBALS
133 Sound King, 272 3.94
[ 0L Lug 62.00 274 6.05
176 Buwidy Rich, 278 719
4214", 8 Lug 6012 276 850
B8 Lug S0 82
n B G} 99 JOHN
ug .
|753?£"‘c“3"|‘:9"”<"‘9 4500 HORNBY-SKEWES
w14 ujy g
174 D/tuxConcertKing, O e DAUM
6x14", 10 Lug B3 11 HSDSOO 240.74
HSD500T nas
[rerficord HA) 148.15
1411 122 8 51.18 HCTE 212,96
1407 13 = §" 55.46 HM300 10“35
1398 14 « 10" . 59.07 HK 6000 3333
1399 15 x 10” T 8143
1300 15 x 12" 65.61
1308 18« 16~ 279
16"
1470 18 « 16 103.06 PREMIER
1475 20 » 18° 123.07 DRUM QUTFITS
2
BASS {inc. spurs.) 5201 gz-- %gg gg
31214 x 18" 9714 C200 18” 27871
323 14 = 20° 11487 02 20" 20413
335 14 « 22" 12550 B202 22* 295‘15
3064 14 ~ 24 111 22 D202 24 204.02
314 14 = 26" 168 00 B203 22" 36147
“
CONCER1 TOMS finc slands) 2%6'4322" 427'265%'54
20 Low Fatch ‘D204 24 429.75
91 High Pirch 141 02 304 20 36030
LATIN AMERICAN 8308 2. 3538
PEHCUSSION 205 20" 390‘93
Pricus lebe vnnounced. B305 22" 291 '90
e my
DALLAS 8308 22'" 419.86
Arbater Agtotune 642.40 %’2823‘4 gig;g
arbuer Aulotune/ 8604 347‘57
stonds 477.30 D604 24° 356.44
HAYMAN QUTFIT S0e 29, s
pShownam 22 Ouifn 367.40 "De0S 24" 42174
KEYBOARDS/PERCUSSION










ZL

GUITARS/MICROPHONES
IHIN BODY ELECTRIC
gF?BILJU EASSES 304 25 Ca'a“{ Igg gg
a DS/2 .
50 197.02 DS/Adtst 110.85
ks 12752
243, AASS ELECTRIC
1582 L. H 262.73 sms.a n3as
JSB2LS 43. N 98.85
JSB25 269.45 gg"/:k 9693
JS82cs 295.5% Sarhire 70 05
JSB2F 243.p8 fed 9?2 70
3'3‘3‘ EN3ACKER sm.lnsg‘ o WOODS {BOLTON)
194. WELSON
430w 21450
450 221.98 ACOUSTIC
450/12 251.38 S
456/12 258.76 erenata l 1205
480 236.98 Srenata (I 19.26
620 311.28 RsJaze 29.70
CLASSIC
nCckewBAaCKERSEMIS [ ECREE ——
330 29276 Valencia 35.21
330712 383,94 Navarra 40.71
360 35095 Granada 4350
360/12 5 Castilla 56.10
: Sevilla 74.81
370 383.36
FOLK
RICKENIACKERBASSES . S
4001 352.75 F1s,27 38,
4001 LH 416.00 FT/29 a56c
100178 50093 FT/zsuper Luxe 52 31
4005 40017
WESTERAN
Serenata Vi 33.00
AEICKENBACKER TWIN-NECKS
36271216712} 899,68 Serenzta Vil 3400
4080 {6785} 764.81 Fantom 20 36.30
. Fontom 30 4230
Fantom 33 4B.11
WM.l Famom 33 &5
anom N
ACOUS“ICSTL.STL. STR.
K 230 15.69 P 112 55.71
Ka10 25.87 o o
K. 440 19.80 antom 212 67.73
X. 450 20.83 Fantom 312 74,69
K. 520 773 J712 N Elecirie 64.55
Koo, N HODY ELECTRIC r
% % (o nr
K 08 [ e
. ) > ame A
NYLOM STRINGS Black Pearl 8141
K. 265 138 |nuwsoovcLecric
KC. 333 16.62
% 5% o e
ELEzc'I'R'C GTRS. s DS/ Anist 97N
K. 220 27.31
KE. 120 2370 [9ASS
Spoecial Bass 107 81
KEB 133 7731 Black Bass 8141
DS /Bass 86.26
WOODS (BOLTON) g'l:'llérc Bags g[li 23
WELSON pd Bass .
ZB GUMTARS({UK
WELSOA CLASSIC . (UK}
Cordoba 9.34 268
Valencia 51.90 PEDALSTEEL
gava;r: g;g‘) gn;gc';\l S 10 g%gsg
fanada - m. f
Casolla 70.34 S 1i Pra. 661.99
Sewilia 0.1 $10/D 10 661.99
Andorra 106.34 S/ 709.99
FOLK D 10/11 P gg{gg
0. A
FT/25 §0.09 011 Pre. 9799
FY/Super Luxe 71.25
EMMONS
WESTERN Pro D 10 684.25
Faniom 20 47.64 PraeD 12 77154
Faolom 30 58.05 froS 10 54.
Faniom 33 62.69 Pro S 12 507 22
Faolom 36 68.55 GS 10 Studem 263 88
Faniom 39 7484 Lap Sieel 2070
TWELVE STRING SHO-BUD
Fantom 112 67.34 6164 Pro. 111 953.00
Fantom 212 77.09 6155 Pro. 11 855.00
Fantom 312 86.94 6153 Pro 833.00
3712 N Elec. 74.85 gl& Erg,c‘nl gso,oo
SOLDG. £0.00
SOUD BODY ELECTRIC 6148 Pro. 562.00
Dyne it 82.34 6140 Pro. 562.00
Vedene 92.70 6139 Pro. 165.00
Super Joacz 103 34 6138 K 3682.50
Ard Flame B85 34 6138 354.00
Alack Pearl 92 85 6152 277.00

MICROPHONES
AKG
CONDENSER
CA14E/Conib. 176 00
C451E/Comby G300
€451C/Comb 63.00
C4%1EB/Conib. 7500
C€451CB/Comb 7500
C452€/Comb. 63.00
C452C/Comb. 63 00
DYNAMIC
DST11/481 26 0D
0ST11/43 30.00
012 48 50
0145 1400
090C 14 50
D9S0E 1650
0109 13.90
D160C 34.00
D160E 3550
190C 23.00
D180C/Hi 3150
190CS 2990
D190CS /Hi 3240
0190E 29.90
D1S0€/Hs 32.40
D190ES 2.00
D1S0ES/Hi 34.50
200C 10.00
D200€ 42.00
D202CS 50.50
D202€S 50.50
01 13.00
D5108 20.00
D590 28.50
591 24.50
D707C 2350
D707IC /Hi 26.00
D1200C 37.00
D1200/CHL 39.00
D1200E 35.00
G1200E/Hi 41.00
D2000C 29.90
D2000C /Hi 46.90
D2000L 39.90
02000E /Hi 46.90
DYNAMIC GUN
DaQoc 58.50
0900E 58.50
DS0o 77.00

DYNAMIC FOR STUDIOS
0202€1 53.00

74.00
D22aC 74.00
BEYER DYNAMIC
MICROPHONES
DOUBLE RIBBON
M 160N 56.07
h 160 (C} 98 37
RIOBON
M 260 N 1215
M 250 {C} 46.99
M 260 S.M. 46.99
M 260 NiC)2 49.28
M SO0 N 53.26
M 500 {C) 56.7
MOVING COIL
M 58 L.M. 1358
M 58 [K} 14.20
M 57 20.11
M57 v 26.00
M&AN 1695
M 64 5.H. 26.78
M&AZN 44.70
M 67 {C) 48.29
M 68 2845
0 69N 33.85
M 69{C) 3614
M 69 .M. 36.14
M 69 N(C}2 3844
M 81 LM 1755
M 81 (K) 18.17
MBBN 61.04
M 88 (C) 83.33
MIG1I N 4470
M 101 ({C} 48.24
MI111N 56 82
M 201 N 47.62
M 201 {C} 49.09
M 410N (T} 2472

=5
az

xxxXZTTI2T2IT2T2ITTET

2569
2569

CALREC AUDIO

ENTERTAINMENT
DYNAMICS
CMA500
CONDENSOR
CME020
CM6520
CMB540
CME5500
CME560

CB7D

€Cco2
CAPSULES
CcC54

€Cs6

STUDIQ SERIES
CM1001
CcM1003
CM1050
CM1051
cezaC
CAPSULES
CCO1

CcCo3

CCs0

CCs1
COMBINAVION
Bauerypwrd presamp/

caps
Phaniom pwrd pre/amp
5

caps

CARLSBRO

Sennheiser MOA13N
Sennberser MO416N

DAVOL!
MICROPHONES
K 700

K 695

40.95
51.45

ELECTRO VOICE

ALL PRICES ARE WITHOUT V.A.T.

644 54 00
647 L 34,00
619 B 42 50
647 H 34400
651 54.00
660 40.00
667 A 125.00
670 37.50
670 v 41.26
671 36.50
674 36.00
676 36.00
719 12.00
729 13.50
729 SR 14.60
967 M 45.00
967 ME 53.00
DL 42 165.50
DS 35 39.69
RE 10 58.00
RE 11 6200
RE 16 99.50
RE 20 160 00
RE 50 45.00
AC 51 19,50
AE 55 82 50
AE 85 49.50
HAYDEN
LABORATORIES
DYNAMIC

D 4-2 44.20
MO 4-2T 439,60
MD 21 N 37.85
MD 21 HL 39.65

D 211 N 53.80
MD 211 U 53.80
MD 214 N 63.10
MO 321 N 100.30
MD 402 LM 12.05
MD 408 N 28.00
MD 409 N 42.00
MD 413 0 39.00
MD 413U 39.00
MD 418 49.00
MD 412 LM 25.10
MD 420. 29.75
MD 420-2 T 33.3%
MD 420-9 28.78
MD 421 N 59.96
MD 421 HL 8100
MD 421 U 59.96
MD 841 N B5.60
MD 441 U: 85.60
ELEK.CON.
MKE-201 .55
MKE-401 17.35
MKE-2901 64.00
MKE 2002 1098.00
CONDENSER
MKH 108 121 95
MKH 110 16045
MKH 110-1 160.45
MKH 124 161 65
MKH 125 171

KH 43! 14295
MKH 435 TU 112 15
MKH 6T 149.00
MKH 415 T 142.00
MKH BIH T 198.00
MKR 815 TU 198
MK 12 84.70
MH 124 76.95
MH125T B7.20
MH 125 Tu 87.20
HOHNER
DO 121 H 847
T™M 91 H 11.86
DD 105 H 13.56
TM 92 M 22.12
TM 102 N 2967
TM 104N 38.14
TMI17 N 4416
T 40 N 51.20
T 11 N 64 B1
SHURE
STANDARD SERIES
TH100 2640
201 8.40
202 8.00

200 68 40
3158 41 40
330 54.00
A01A 10.20
401 10.20
404R 15.00
agac 16.00
4074 16.20
a07n 16.20
araa 15.00
1143 15.00
a19a 26.40
4198 26.40
444 19.20
4447 22.20
450 22.20
488A 25.20
a9e8 25.20
5078 16.20
5148 18.00
158G 16.20
5158SL 12.20
15854 18.00
51588 18.00
515586 19.20
22 28.20
53384 22.20
53358 22.20
s44 36.00
545 37.80
5450 39.60
S45F 33.00
545L 31.80
5458 40.20
54550 40.20
$4650-CN 42.60
48 415.00
85 47.40
85D 47.40
54850-CN 49.80
55 3780
SHSW 38.10
5565 61.20
560 19.20
561 14.40
5G1F 1320
562 19,20
S 42,60
$650 43.80
5658 44.40
9S00 44.40
666S0-CN 16.80
6 65.40
§70 43.60
5708 47.40
N 43.80
572G 49.80
7458 30.00
S855AV 33.00
588SA 25.60
858 25.80
$84S8-CN 7.60
858 27.60
5895 30.00
STUDtO
SERIES
$M33 99.00
SMSB 168.60
SMS5C 176.40
S S51.60
SMSY 74.70
SMS3 100.680
SM54 106.80
Sms4-CN 109.20
SMSE 63.G0
SM57 49.80
SMS7-CN 52.20
SM58 683.60
SM58-CN 86.00
60 32.40
61 43.80
SMG61-CN 46.20
SM62 49.80
SM?7 151.80
SM76 79.80
SM8. 97.80

PAOFESSIONAL
FENTERTAINER SFRIES
A

B5 15: 20.40
BS4S 40.20
BS48 47.40
BS5SW 40 80
B565 15.00
BSBESA 28.20
PESOSP 66.00
PLS4D 42.80
PESED 16.80

E566 67 80
PES85Y 35410
PES89 32 40

SOUNDOUT
MICROPHONES
AKG D 130 cs. 28 00
AKG D 707 2?2 0D
LM 3060 18.00
TOP GEAR
PEAVEY
Low 1 inp 39.00
High 1 mp. KET]
VITAVOX
MICHROPHONES
R S0 25 chms. 19.76
25 ulung par 18.76
854 24.39
B 60 25 vlws 23.00
64 27.77
@ 80 25 ohms
w/ g, 43.141
vOX
W.M.I.
KTeA.1 7.16
KThA-2 1.6
Kiw-3 10.36
KTM-4 14.00
KCM-33 14,00
KCM-44 18.36
KSH-22 8.00

DISCO
EQUIPMENT

CARLSBRO
Twin Deck

CUSTOM SOUND

66.00
84.00

153.00

€S 7212 PA/enclosure
LS 7212ZHPA/enclosure

DISCO SUPPLIES
CONSOLES

Studin 100 S 249.00

Mini 100 S 199.00

SPKR.SYSTEMS

2-32 120 W2x12 87.00

DAVOLI

Disco Jne. SOw 154.00

TYAS

MIXERS &

DISCOUNITS

MMX-8 251.00
354 00
108.00
135.00

15.00
Minimex chas. st 66.00

D.J.ELECTRONICS

100 Mk 1) 63 0O
Amp 93.37
Muxer Mk v 60.00
Disco-Yox 84.00
Stereo Mixer 109.00
Powermaster 100 73.00
Powermaster 150 B88.00
Powermaster 200 12000
Powermasler 300 150.00

MICROPHONES ——
SPEAKERS £1.0C W DISCOS
Pance -
gonsml 2(1)% s
ovuregn 120. 20012 Disco 1004 215.71
&‘*X“'” fgg% 15003 Disco 134.72
i i 156.
i ox 165.00 15004 Disce 30 56.02
ey 2500 | soUNDOUT
tan. 5
SianMox ggégg
Stna Vox B DISCO CONT.MODS.
Disco-Vox 340.00 Sts Il mon/ 170w 324.00
Orsco-Vox 375.00 Srs llla mono 262.00
Sup-Vox 400.00 Srs 1V mone '10.00
Sup-Vex 435.00 Srs (113 ster 439.00
Ster-Min 230-90 Srs. il 170w ster. 450.00
Disco.Sand 18.57 Srs. W monel1720w  270.00
F.A.L. SPERRIN
Disco pre-aimp 18.40 MKV VI 189.00
hsco 78.75
P:vwer Disco 117.30 MKV Muee 7800
L.S.E. TYAS
SOUNDUNITS nD‘IgggSU#lTS
STAK S.L. 72.35 MMX-8 291.00
STaK 1 87.00 MrAX-88 354.00
STAK 5 115.00 Mimmin disco 108.00
RAK S L 6.00 Minimix disco st 135.00
gﬁi ; ,;ggg Minimix chassis 45.00
QAK Cab. 102.83 Mymix ¢has. st £6.00
Slchasis ' 4900 | ZENTA ELECTRICS
assSis o
TR
SCOo M.
Disco Unit 132.00 E(G_', gg; ;ggg
Discu Unit/ 100w EB 511 27.56
mp. 176.00 HEG 5006 30.40
Disco Unit O/1x. HEGB 5004 3840
{Dbte. T} 190.00 HEY 5001 37.20
Mix. 8000/M 370.00 HES S000 39.80
Mix. 8000/MP 450, HEP 5002 42.40
ORANGE
D.L.DISCOUNITS
120 cusiom 269.86
120 LT csi.
)5 L/tbl, 228.68
120 DL cst.d/Ix. 322,50
PA:CE
Dica Console 180.00
P & N ENGINEERING
173 Disco Stand 1812
ROSE-MORRIS
DISCOUNITS
1993 2-Dk. 162.%3
1994 100w, Trans
Slave Amp 90.72
1995 50-w. 112"
Spke Cab 62.92
S.Al
IMaverick 144.00
Disco IVS 1689.00
Disco IVSP +
MPE0 decks 210.00
Disco IVSP «
Qual decks 237.00
Stereo Disco ¢
Dual decks 270.00
DAVE SIMMS
|[PRODUCTS
AUGUST UNITS
MD 2 90.60
MO 1 123.20
W0 3 169.50
SO § TB.A.
MO 37100 223.00
SD 57200 THRA.




10CC, .. ..
VINCI STRINGS

Other top pro’ users include
JOHN SABASTION

BILL ANDERSON

DON GIESON

LOS TRABAZARAS Sole Distributors fon the U.K.
KNELLER MUSICAL INSTRUMENTS LTD., 19, unION STREET, BRISTOL ENGLAND

p M WE TELL IT LIKEIT IS ¢ !

MUSIW'S

The fact that James Last uses Bose equipment

As well as being one of Britains best known Hi-Fi

doesn’t mean that you shouldn’t, its really very

shops. We also stock a wide range of quality

good!

Professional Equipment by .

Teac recorders with simulated/Syne can be used

Teac Cerwin Vega J.B.L.

for finer things than sing-along-a Max. Other shops

Bose Uher AK.G.

may claim never to be undersold, WE can only

Revox Shure Turnerx

promise that .

Tascan Makamicni Trio

You won'’t be over sold. We’ll go to any

Quad  Sennhiser Yamaha

trouble simply to make sure you get precisely

A.R. Stanton Etc. Etc.

the equipment you need at the right price.

The right MIC for the right job, but you don’t

s K

pay for features you don’t need.

Mrs. Bean Sound Systems

That your equipment really does work for

4 Station Lane Precinct

you in every sense. Featherstone
Pontefract
We always have multi-track West Yorkshire

recorders for demonstration in our

Tel, Pontefract 76178

Teac Centre and carry a full range

Free delivery and installation throughout

of accessories for the home recordist.

Yorkshire and Northern England
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Orum Speciann

LUTON MUSIC

#3 CENTRE Ltd.

Han Kot lulen e

B3 Bargarm, Chrstehurch,
! Bourmemaut
02015 71270

@ ALK O3 ERS MR, CoSiHnd. Fendrer Soundhouse

27-31 Quaen Victoria SU, Lesds 1
1532 446241 G.AODKEWDLLAS.




Higham Howss, New Bridpe St.
0832 22865 G.4.D.%.BW.0i.L.AS.




Hire Guide

BONZA P.A.

27 Amery Street, Alton, Hants.
0420 B3517/0483 65203

500 watt P.A. 10 em T&C
CABIN

1564 Goldhawk Road, London W12
01-743 1121

G.A.D.H.RS.RCn.

ENTEC

90 Wardour Street, London W1

01 903 5790
P.ASL.M.T&C.CTM

EUROPA CONCERT SYSTEMS

LOUGHBOROUGH MUSIC HIRE
18 The Rushes, Loughborough
05093 30398
ME.T&C.RhWR.DI.CM.DA.CTM.

MAURICE PLACQUET HIRE

69 Jeddo Road, London W12

01 749 3232

PAME, T&C.RhR.SL.5c.Di.CM.CTM

PILEDRIVER HIRE

45 Barrmill Road, Beith, Ayrshire
050 552481

PA.,P&C.5 L.CM,

RATFINK & CORNGRABBER
2 High Street, Bexley, Kent

Sounderaft, 41h Floor, 5-8 Great Sutton 5t ORPINGTON 72278

EC1. 01 251 3631
P.AM.T&C.CTM

EZEE HIRE LTD

7-9 Market Roag, London N7,
0l 609 0246
ME.PA.T&C.RhR — £25 p/d

GERMANY

FLLASH LIGHT & SOUND GMBHI
Bussestrasse 11

2000 Hamburg 60

Germany 01049 40511 27/68
ME.T&C 5L S¢. CM CTM PA,

GROUND CONTROL
7a Wilby Mews, W1l 3NP,
PA.T&C,

JULIAN STUDIO INSTRUMENT
RENTALS LTO.

Shirley Leigh, 5 Hendon Ave, London W2
01 452 6751, 01 450 75654

ME

PA.ME.T&C.SL.DI.CM.CTM,

SCOPE EQUIPMENT HIRE LLTD
54-56 Stanhope Street, NwW1

01 387 0300

PA.SL.Sc. T&C.

STANDISH LIGHT & STUDIO HIRE CO.
358 Preston Road, Standish, Wigan

0257 421603

PA to 2,000 watts Di. T&C.SL

KEY FOR HIRE COMPANIES

ME Muslcal Equipment

T&C Transport & Crew

RhR Rehearsal Rooms

sL Stage Lighting

Sc Security

Di Disco

CM Channel Mixer

CTM Concert Tour Management
PA Punlic Address

£12/hr, ACORN STUDIOS
Full Dolby 16-track recording,

£12/hr, ACORN STUDIOS

New equipment. The best of its kind.
Scully; Studer; Neumann; AKG; Lackwood.

£12/hr, ACORN STUDIOS

Desk logic saves time. Time is money.
Smooth drop-ins: Change a note, a word, a drum section,

Extra noise reduction on every input.
£12/hr, ACORN STUDIOS

No traffic, No hustle, No noise,

A comfortable studio with efficient, friendly engineers,
£12/hr, ACORN STUDIOS

Facilities and quality chat should be expensive,
Buc the lowest 16-track rates in the country.

Acorn Studios Stonesfield Oxford

(099 389) 444

Qur brochure tells more about us, And how we can do it.

9th INTERNATIONAL

APR

'RECORDING EQUIPMENT

eXAIBITION
JUNE 17 &18

CONNAUGHT ROOMS . GT. QUEEN ST. LONDON
Tickets: APRS 23 CHESTNUT AVENUE, CHORLEYWOOD WD3 4HA

PROFESSIONAL

TPA.

NOW YOU CAN GET A LUXURY BALACRON -
COVERED BINDER TQ KEEP YQUR ISSUES OF
INTERNATIONAL MUSICIAN AND RECORDING
WORLD TIDY AND IN GOOD CONDITION!

In response to many requests from readers, we’ve had
some special hard binders produced which will take 12
separate issues of this magazine. Each binder has our
logo embossed in gold lettering on the spine and comes
complete with date pack and all necessary fixings. Price
of the binder (which includes postage and packing) is
£1.95. Cut the coupon and send to: Binders, luter-
national Musician, 17 Tavistock Street, London “JC2E

. Make cheques and pastal orders pavable to Cover Publicatians Ltd.

packing.

*insert the numbers of binders you require.

cut here

Please rush me...... *binder(s) for Interngtiono! Musicion. ! enclose a
chequefpostal order for £.. ... . which ! understond includeés postage and
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