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The ultimate
aring aid

The Yamaha G100 B212

i5 the gultar amp [or the pro= compact, good
o ook at, bult to last, walth a bedty 100 watts s, power
amplifier and twin 12” speakers.

Versatile, tough and with great tonal character, the B212 power pack is unusually efficient
and gives effortiess projection. All this, coupled with its close miking facility, makes it ideal for
the stage and for studio recording. The Yamaha guitar amp: yet another expression of our

advanced technology and our dedication to superiative quality. YAMAHA
Craftsmen to theworld’s

musicians since 1887

‘Yamaha, Mount Avenue, Bleichley, Milton Keynes. Tel: 0908 71771.







Northern Ireland’s one and only musical instrument shop
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Either phone David Blaney 0232 26818 or cut the coupon below for special super offer catalogue 0.X.
The best in musical equipment.  TO CRYMBLES, 67-71 DUBLIN ROAD, BELFAST.

Name
Address

Please send me details of Carlsbro/Farfisa/Premier (Please delete where'applicable).










New! .

Anti-Feedback & Equalization

On the microphone!

Never before has a microphone put such absolute sound control into the
palm of your hand. With Shure’s new revolutionary PESEQ E-Qualidyne
Microphone, you simply preset any of four frequency switches on the micro-
phone to minimize your Number One enemy—feedback. You can also select
—on the spot—any one of 16 frequency response variations to tailor your
performance to ANY stage: Sweeten the strings . . . enhance the better quali-
ties of your voice ... or eliminate close-up *boominess.” ldeal where a single
type of microphone will be used for different applications in the same act.
Only the E-Qualidyne can offer such hand-held versatility. And only Shure
has it!

Shure Electronics Limited

) ®
Eccleston Road, Maidstone ME15 6AU
Telephone: Maidstone (0622) 59881 H SHULIRE

11












=






/

182/184 CHESTERFIELD ROAD NORTH, 13BERKLEY PRECINCT SHEFFIELD.

MANSFIELD  SHEFFIELD

Tel: 0623 26199 Tel: 0742 663862
Gibson Star Dealers

2 of the country’s biggest STAR DEALERS. Also vast stocks of 2nd hand & rare Gibson
Over 40 Gibson guitars to choose from. Vast guitars, e.g,

stocks of all new Les Paul’s, $.G.’s, Basses, 1954 Black Beauty £389
limited editions, semi acoustics, & acoustic 1956 Les Paul Special £339
guitars, all at very competitive prices, you G Flving “V outfit £439
can ‘phone us immediately for an example bson Flying L

price! 1958 Les Paul Standard £389

iLﬁZSaqé%_ST,AR }Jeﬂ/eﬂ]

Top part exchange allowances and huge
discounts for cash.

10% deposits with uo to 3 years to pay!
Mail orders a speciality anywhere in the
United Kingdom with NO extra charge for
delivery!
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JC 60 JC 80 JC 120 JC 160 B ;

60 watts 60 watts 120 watts 120 watts f |
1 channel 1 channel 2 channel 2 channel
30cmxl 38 ecm x ) 30 cm x2 25 cm x4







once is enough!

The snail moves slowly and steadily. But think!
The weight of the shell that the snail carries is
two to three times the weight of s own body;
this 1s equivalent to a 175 pound man walking
steadily forward with a 400 pound weight

on his shoulders.

Such steady performance under hard use conditions

is also characteristic of Qtari products. MX-5050-85D MK-1I
Years of continuous service is commeon, Performance comparable to 1 inch, 8 channel
and the response of professional users shows unit-High S/N ratio eliminates need for noise

how much they value this steady precise reduction mechanizm-DC direct drive servo
’

performance under hard use.

We don’t have to claim our machines are sturdy—
the machines, and their satisfied users,

speak for themselves.

Trust through experience — one encounter
with OTARI equipment and from then on,
You will trust the OTARI name.

OTAR) CORPORATION: 981 Industrial Road, San Carlos, California 94070, U.S.A. Phone: California 415.593-1648 Telex No. 259103764890 OTARICORP SCLS
OTARI ELECTRIC CO., LTD. 4-29-18, Minarmi Ogikubo, Suginami-ku, Tokyo, 167 Japan Phone: (03) 333-9631 Cable: OTARIDENKI TOKYQ Telex: J26604 OTRDENKI
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Edired by Tony Bacon

Sir; Please could you tell me if the
American  company  “Alembic”
have a distribution outlet, or
somewhere | could write for
information on Lheir bass guitars, i
not, please could you let me have
their address in (he Staies.

Richard Ford,

Aldrnidge, Stafis.

Alembic do not have a distributor
as such in Great Britain, afthough
they can be contacted at the
following address:— 60, Brady
Street, San Francisco, California,
U.5.A. Telephone (415) 864 3800.

Sir: Top marks for a fine mag. )
have been a guitarist for thirty
years but still learn a great deal
from various articles. | went on a
guitar binge recently, rying oul a
Fender Jaguar, a Hofner President
and a Hayman 3030 and finally
settled for a Granl 335 copy—a
really excellent guitar. A recent
article in your mag shows a Grant
Telecaster copy and Lhis prompled
me to ask how much was mine
new and s 1t still made?

Mervyn Cherringlon,

Southall, Middx,

We had a tremendous respanse to
our review of the Grant Telecaster
copy, and prospective owners of
this and other Grant guitars can
get more information as to their
availability from the importers,
James Grant Musical Instrurnents
Lid., B3 Home Sireet, Fdinburgh,
The 335 copy is indeed still
available, the modef number is
ES562, and the current retail price is
£49.78 exciuding VAT, although
James Grant warn that the next
batch in are likely to be more
expensive.

Sir; May | first of all say that | have
enjoyed reading your magazine for
some months now, and |
particularly like your "test bench
reports’ on instruments and your
features on recording studios. It is
my intention, in the near future, ta
buy a new instrument, and |
wonder if { might ask for your
comments and opinion on the
quality and playability of various
makes of bass guitar, | am a
professional bass guitarist playing
with a “big band’ and we play
standard “big band” music, jazz
and pop. | therefore need a good-
quality, versatile instrument,
which will give me a big swing
sound for jazz and a crispy sound
for pop. Although | have not yet
tried out any particular
instruments, | am thinking along
the lines of a Fender Jazz Bass, &
Yamaha SB75 or a Gibson EB3.
Perhaps you could recommend
any others you consider
worthwhile up 10 a maximom retail
price of, say, £350. Also, perhaps
yvou would kindly advise me if you
intend to do a test bench reporl on
a good-quahty bass guitar in the
near future,

Paul R. McNaught,

Harwich, Essex.

We intend ta carry tests on more
bass guitars in the future, along
with bass-aflied amplification. In
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the past, L. M. has carried oul tests
on guite a few basses, including
the Music Man Stingray bass, the
Gibson Grabber, the Kimbara
Ricky copy and the Gherson Jazz
hass. Perhaps the best thing you
can do is find a local dealer who
has a wide stock of basses and
spend an afternoon tying out
various makes and models. At the
price range you mention, you
might even consider having a
guiar buift for you by any of the
excellent craftsmen who specialise
in this area, some of whom were
covered in our “Guitar Makers”
series.

Sir: Are Bigsby tremclo arms sull
available? If so, where could |
obtain one and would it be
possible to fit one onto my
Columbus Les Paul copy?

R. Harding,

Stechiord, Birmingharn.

Bigshy tremelo arms are still
available and are distributed by
Strings and Things. There's no
reason why you shouldn’t fit one
to your Columbus Les Pauf copy,
but you should make sure you get
a suitable modei— the trouble with
Les Pauls and their copies is the
arched top, but Strings and Things
recommend ejther the V5 or the
B3. 'if you have any problems
locating these st local dealers,
Strings and Things’ address is 20,
Chartwell  Road, Churchilt
Industrial Estate, Lancing, Sussex.

Dear Stephen Delft: Thank you
very much for your article in the
Sepiember issue titled “Stephen
Delft looks at DiMarzio pickups™.
We felt that it dealt with the
pickups most oObjectlively and
fairly. 1 was a bit surprised at your
comment on the Fat Strat Pickup
as it has been an extremely popular
item here in the States. | was

‘curious —did you have it in the

treble position for which it s
recommended? Also, the reason
for the pickups not having covers
is nol only In icrms of aesthetics
but for performance as well. We
have found that the closer the
humbucking pickup can be placed
to the strings, the higher the
output. A cover would thus
interfere from bringing the pickup
pole pieces to the maximum
closeness to Lhe strings, while still
keeping as much of their mass
inside the actual electrical field.
We have found that many guitars
that have a big degree of neck
angle, such as Les Pauls, do not
allow the dummy coil to be placed
close enough to the strings. 1t is
true that whereas the dummy
pickup does not generate audio
signal, the signal it receives should
be as high as that of the other coil
10 stll fully allow for the maost
efficient humbucking effect.

Steve Kaufman,

DiMarzio Pickups, Siaten Island,
Newv York. .
Stephen Delit replies, "It is
unlikely, but possible, that the Fat
Strat was slightly ocuside its spec. 1
cannot be more accurate than to

say { would place the one | tried
closer to a new Strat than to an old
one, considering the average of
both types. As for the covers, |
agree with all your points but feel
that a few thou’ of some tough
modern plastic woudd not seriously
alter the sftuation and would keep
the nickel dust out; there’s no
reason why it shouldn't be clear
plastic. As to dummy coils —with
respect {'ve never considered the
second coil to be a dummy, as
some canceliation of harmonics
takes place. { suspect we're using
different words to describe the
same thing from two directions.
Lastly, can { say that {'m always
defighted when a manufaciurer
replies to reviews. | wish more
would. {t’s good to hear what they
think of what we think.”

Sir. On behall of Music Man, Inc
and Mr Leo Fender of C.L.F.
Research Co., | wish 10 thank you
for the excelleni review given to
our new instrumenis by Mr
Stephen Delft in your September
issue. If | may, 1 would like to

several

comment  on pomnts
regarding the guitar design and
possibly clear up certain questions
Mr Delft felt needed explanaltion.
Incorporation of the micro
powered preamplifier provided the
opporlunity for additional tone
cqualization which we believe can
be wvery useful to every
professional gustarist who finds he
must perform in a wide variety of
musical environments. In short,
the object of design was a guitar
capable of as many disunctive

tonal characierisiics as possible.

While these additicnat bass and
treble controls {which are active
boost and cut circuits} make the
many different sounds possible,
they can also be very contusing
until the user becomes properly
accustomed t0 their funclions, In
our extensive bandstand testing of
the Sting Ray, we have found that
nearly every guilarnist needs an
evening or two 10 get the "feel" of
the controls so as to not overuse
the extra bass and treble boost
which is available.

Mr Delfi's comments on the
sequence of the selector switch
functions are well taken. Much
consideration was given the
problem and ihe following logic
seemed most appropriale and the
least confusing: The number one
position is the lead position and
only the bridge pickup s
connected. The number two
position is rhythm and only the
neck pickup is engaged. The
number three position connecis
hoth pickups while the fourth
position reverses the phase of the
third position. By making the
number one position lead it may be
reached instantly withoul reguiring
forethought as to its location,
When leaving the lead position it
follows that the rhythm mode
would be the most likely one
required. Since the other wwo
positions are for special effects,
they were relegated to the third
and fourih positions. While a
separate phase reversal switch
would bave made an ordinary
three-position  lever  switch
useable, Mr Fender opted in favour
of the single four-position rotary
switch for reasons of simplicity.
We have found mast guitarists
adapted to it very quickly without
encountenng undue difficulty.

I wish t0 congratulate Mr Delft
on an extraordinary insightinto the
many fine points of design that
contribute 10 a truly professional
instrument. Comments by your
magazine or readers will be most
welcome,

Tom Walker,
President, Music
Anaheim, California.

Man, Inc,

Sir: | believe Hohner have a new
model Pianet electric piano. Can
you give me any deiails?

B8ob Godfrey, |

Watford

Hohner’s pew Pianet, the Model
“T”  should be available in
fecember and wilt retaif at
£277.65 {excl. YAT). it will have
a simifar sound to the oid model,
ferhaps a little meflower, with a
tifferent striliing system, though
stift utilising reeds. It will not
have to be plugged into the mains
fike the o!d model, and will
feature a 61 note keyboard
instead of the previous G60.



For Color Catalog 8308-B:
Guild Guitars, 225 West Grand Street, Elizabeth, Mew Jersey 07202, A Division of Avnet. fnc.
In the United Kingdom write: Guild Guitars (UJ.K.) Lid,, 151 Poriland Road, Hove, Sussex,

Photographed at Bell Sound Studios, New York Ciry. On ECHM Records: john Abercrombie & Ralph Towner, "Sargasso Sea”.
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10CC are, for many people, the
ultimate band, They have achieved
a cohesion in the recording studio
ahead of any other current group
of musicians and manage to re-
produce much of their work on
stage. In an exclusive I.M. intex-
view, Ray Hammond spoke to Lol
Creme and Kevin Godley at Straw-
berry Recording Studios in Man-
chester as the two were preparing
their first duo project — an album
based on the sounds produced by
the Gizmo, a device invented by
Lol and Kevin and soon to be on
the general market,

Lol did most of the explaining
with a little help from Kevin and
wherever possible, we have tried
to note the remarks made by
Kevin, If an occasional sentence of
Lol’s is attributed to Kev, or vice
versa, we offer our apologies.

Could you explain the background of
the afbum to me?

It's a sort.of experiment that Kev
and | are doing. As you probably
know, we've invented the Gizmo,
which will be coming out on the market,
in either June or July. 1t was.originally
invented just for ourselves, but we now
want to get it on the market. Kevand |
wanted to do the first definitive Gizmo
album, and we thought that if there is a
best time to do it, it was now, so we set
a few weeks aside and started experi-
menting to see the different sounds we
could get out of it. | suppose we are at
an advantage, of being the ones to do
the first Gizmo album, as we are the
only ones who know how to play it,

Could you explain what a Gizmo
is and how it works?

Originally, because we are very into
orchestration, we wanted to use an
orchestra, but you cannot manipulate
an orchestra in the studio just like that
and you could end up losing a lot of
time and money, so we wanted some-
thing that was at our finger tips, that
would provide us with the service,
but that we could play ourselves.
There was the Mellotron and Moog but
they were bulky and although they did
the job, it was not quite right.

We decided to see if we could get
that sound out of a guitar and we
spent about a vyear or so develop-
ing the idea, which is a little box that
goes over the guitar and you play the
box instead of the strings. You can play
the guitar as a guitar, play the strings,
put it through a fuzz box and all that.
All it is, is a box that bows the strings.
It's not electronic, it’s mechanical and
it will bow any string on the guitar
when you want it to. 31






We got rid of that sort of problem a
couple of years ago, they're the sort of
problems you get when you’re develop-
ing the thing. Now it’s pretty much to-
gether.

We took it to Musitronics and they’ve
got guys who demonstrate guitars on
their product range and they couldn’t
believe it, they just played and played. |
think every guitar player is a frustrated
violinist and celtist as well and they’re
always looking for the infinite sustain
which is why you have all the massive
stacks.

(Kevin) You've got Jimmy Page bow-
ing his strings and it's obvious that
people want the facility to play that
sort of thing. We wanted to bend that
note up there and sustain it for two
weeks if necessary, It changes the limits
of the instrument altogether.

{(Lol) Yes, it becomes a different In-
strument, doesn’t it?

I've always felt that when you come to
write on a guftar, it's very limited. In
some ways the limitation seems very
good because it forces you to explore
within restrictions, but in many ways
it’s just frustrating. Do you find the
Gizmo breaks down these barriers?

{Kevin) We're writing in a completely
different way now. We used to sit down
at a piano, write a few words and geta
song. Since having this thing, everything
we're recording has virtually been
made up as we go along because we hear
something good and say ‘let’s put that
down'.

{Lol) You hear one line on it and you
immediately want to try out another
line to go with it. So you can lay it
straight away.

(Kevin) At the moment, we're working
on a song which we wrote on piano and
this is a particular experiment to orch-
estrate a piano concerto and the writing
on that track is specifically there to back
that piano. We've always fancied hearing
what strings would be like on certain
songs, without hiring 2 complete sec-
tion. We haven’t been able to do that
before but with the Gizmo, you can
find out instantly. On other parts of the
album there are things which are just
purely Gizmo, and the Gizmo inspired
the actual melody and it inspired the
arrangement and everything,

{Lol) I'll tell you what else it means. It
means that one guy, one guitar player,
can go into a studio and come out with
something that's complete. [t sounds
like voices, it sounds like strings and if
you add a bit of fuzz, it even sounds
like brass. It means one guitarist can
come out of a studio with a complete
album that would normally take a
hundred string musicians.

Despite the fact that you've had three
years with the Gizmo, | should imagine
you're only just beginning to find the
passibilities?

{Kevin) Of the three years we’ve spent
with it, two were just static. We didn't
really get much opportunity to expand
it within the group.

(Lol) We’ve been playing it seriously
for two weeks on this album and it’s
really expanding. It'll probably end up
as more than one album.

What's ahead for 10cc. A States visit
soon?

(Lol) | bloody well hope so, we've
got a lot of work to do there. The last
album (‘How Dare You’) wasn’t as
successful as it should have been. We've
been a cult band in the States for about
two years, but cult bands don’t sell very
many records and really we're in the
business of communications, not art for
art’s sake. We don’t really want ta be a
cult band in the USA, we want to break
through.

i think we lost a [ot of ground in
America because ‘How Dare You’
wasn’t as good as it could have been, or
should have been. Everybody asked how
we could follow ‘Original Soundtrack’
but we should have been able to im-
prove on it easily, and we've only
ourselves to blame.

! understand 10cc have built a new
studio in Dorking, Surrey. Can you tefl
me something about it?

(Lol) Yes, it's a Westlake room like
like this {waves around the control
room at Strawberry) but it’s bigger.
Westlake only did this control room, In
the new studio they’ve done the con-
trol room and studio.

Why Westlake?

What we did was gather together a
whole pile of albums we’ve really dug
the sound on and we found out they
were nearly all recorded in Westlake
studios, so you can’t beat that,

(Kevin) We had this place done and
it is fabulous, We're really pleased with
it.

(Lol) Tom Headly, who is Westlake, or
to be correct he’s now Eastlake because
he’s moved over to Europe, came to see
the old cinema we’ve bought. We
have just used the cinema as a shell
and he's designed the studio to be
suspended inside the main building.
It's a very cosy little studio, not very
big, and so we designed it so that the
isolation booth has a height of about 18
ft. and it can be used for string, rhythm
section or an echo chamber for natural
echo. It’s a very bright room but it’s got
drapes you can pull down and alter the
sound entirely. Most of the time we
record direct rather than acoustically,
but we have taken trouble to make it

very cosy.

Why have you felt the need to build
another studio when you have Straw-
berry?

Well we don’t live here {Manchester)
any maore, also the studio’s so booked up
we can't get in, Since ‘Sheet Music’
we’ve had to book our own studio like
three manths in advance and use ridcu-
fous hours to fit in with people who
have already made bookings. That’s why
the new studio is not going to be run
like a commercial studio, it will be avail-
able for hire when we're out of the
country, but it isn’t designed to be hired
out really. The idea is that if at five
o' clock on a Tuesday morning | feel
like dropping in to put something down
| can do so. We want it to be like a
fucking huge Revox we can use
whenever we want to, 10cc started like
that when we had this studio and we
just fell into it and experimented and
our records used to be more exper-
iments than anything else and that
was because we had studio time and
equipment to play around with and
that’s what we’re getting back to in the
new studio. We're taking stock and
going back to square one because that
was the most exciting period for 10cc. |
think we're in a little bit of a rut at the
moment and we want to get back to
that exciting period that was almost an
art school period.

What about the equipment in the new
studio?

ft’s 24 track with an Automated Pro-
cessed automated mix-down desk but
the components have been fitted into
our new design and it's a wrap around
desk like this built by Tony Coppul of
Formula Sound (who built all our stuff,
PA, etc). Eric and Tony designed the
desk and we all went over to the States
and picked out bits we wanted and it's
got all the latest gadgets like the Eventide
Harmonizer, all the crap, everything
you could want. The machines are 3M’s,
The studio’s ready now, they're just
wiring it up, and we've dane it all
very quickly; we've only had the cinema
nine months. Part of the Eastlake thing
is that he just comes in and does it and
it takes about six weeks.

So vou alf live fairly close to the new
studio? :

(Lol) We all live pretty close, Graham's
continuing to live here but he’s getting a
flat in London so he’s got a place to fall
into when we’re recording.

What'’s going to happen to Straw-
berry?

11l continue to be a full time com-
mercial studio. It's very busy now and |
think it’ll go on like that. 33









YOUWANT A GOOD PA.?

TRY IT BEFORE YOU BUY IT!

We are the only place in London (and prxobably Europe)
where you can really hear and try out P.A. rigs and components
: from 100 to 1000 watts — at full blast.
Brmg the whole bandlf you like and plug in to our
amazmg COMPARATOR. Direct A-B comparisons of
mikes, mixers, monitors, amps, speakers horns and bins by:

* EXPORT ENQUIRIES WELCOME HH
FRENCH AND GERMAN SPOKEN

* CREDIT FACILITIES d
* OFF THE SHELF OR CUSTOM Goo mans “M
RIGS Q

* NO ENQUIRY TOO BIG OR
SMALL

caesnon m

Ring for an appdintment or write for details

MNOM/SVE PD 01.9811695
718 OLD FORD ROAD, LONDON E3 2TA

Please note it-is necessary to ring before calling

That’s what you get with Sharma Organ speakers. A really
strong punchy sound from a really tough, strong stylish cabinet.
Designed for hard work, with all the features that real

the Wurlltzer 200 professnonal
portable electronic piano

professionals demand. in a range of four sizes from the compact Used by top bands everywhere, the new
8500 professional through the 650 and 2,000 to the 5,000 Wurlitzer is the piano you should be using —

professional to suit every venue.

the swmglest instrument to come along since
the magic of electronics has been making the
BIG SOUND happen,

the only specialist sales & service centre in the country —

HERMITAGE ORGAN CENTRE LTD

35-37 Hermitage Road, Hitchin, Hertfordshire
Telephone Hitchin (0462} 59925
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12 CHANNEL STEREO MIXING CONSOLE)

PERFORMANCE
Noise reference to input — 123 dBm

Overhead level at 22 dBm all outputs buffered
£250 Retail

12 Channel Export Model |
**20 into 4 to be announced shortly**

16 Channel MixingConsole .
8 Channel Stereo Mixer

12 into4 MixingConsole

For further details contact TONY GI‘PP

(0223) 66559. ELEcrao" ICS

French’s Mill, French’s Road, Cambridge {0223) 66b59

MM PA STACK

— 3 The stack consists of three
R . S cabinets: a folded horn and a

B rear loaded horn, each contain-
ingone 125 watt 15’° Powercel
driver (specially wound for
MM Electronics). The third
cabinet is a mid-range high-
frequency unit containing two
10 drivers, two radial horns
and six high frequency horns.

Each cabinet has an impedance
of 12-16 ohms and will handle
the full output of an MM
PA150 slave. It is recommended
that a two-way electronic cross-
over {1000 Hz} is used but
passive crossover components
are built in to each cabinet as
~standard.

Jack sockets are fitted as stan-
dard. Cannons are available at
an additional cost of £50 per
stack. Each stack of three
cabinets retails at £450 and
will be available from August

HHustration shows two complete stacks
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SOMEBODY'S MAKING THEIR NEW GUITARS BETTER THAM

THEIR QLD ONES

tbanez electric guitars
now feature our new Super
70 Anti-Hum pickup, :
designed for increased
output, more brilliance,
less distortion, and added
presence. It's an
improvement you can hear.

We've also made our
fingerboards a few ,
millimeters wider, at your
request and instatled
higher and wider frets.
Ibanez guitars now fret

easier, sustain longer, and
when you bend notes,
you'll do it with almost

no effort. It'san
improvement you can feel.

1t’s part of electric guitar lore that the
old ones are better than the new ones.
But at Ibanez, we're always aiming to
raise our quality standards, not lower
them. So, let us dash that “older is
better’” rumor before it gets started
about us.

And to make our new and
improved guitars easier to
recognize, we’ve changed
the headshape and inlay to
a more distinctive pattern.
Don't let anyone teli you,
“This is an Ibanez without
the name onit” —ifit
doesn’t say Ibanez, it’s.
not ours.

White other guitar makers are resting

' on their laurels, we at Ibanez are
working to get better day by day with
improvements you can see, hear

and feel.

improvements some real meaning,
are now covered by a lifetime warranty.
you can have confidence in,

_ And to give our
al} Ibanez electric guitars
It's an improvement

/L

SEE THE FANTASTIC NEW IBANEZ GUITARS AT YOUR NEAREST DEALER _ ’
SOLE DISTRIBUTION OF IBANEZ GUITARS IN U.K. BY SUMMERFIELD, GATESHEAD NES 3AJ



Playing proof!

1cato

Strmgs sound successful

RITCHIE BLACKMORE (ganbow)
TONY IOMMI ik Sabbath)
MIKE HARDING

ROB DAVIS {Muci]

JOHN FIDDLER Medicinet tesal
PETEBANKS

GRAHAM BNIGHT orerdadel

Allbuy picato theonlystrings they 1 play

B Whatever your music

Availablefrom =y
yourdealernow %

picato Strings sound successful
Geraral Musiz Strungs, Teforest, Mid-Glameargan,
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The two-manu al
that breaks all pri
rriers
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Roger Whittaker has the
best backing group in the business.

-, . - |

The group in question usually comprises a in an air sealed enclosure. Which means that the bass
Bose 1800 amp and four Bose speakers. doesn’t boom and the treble doesn’t squeak. The cones
It gives him the kind of sound you'd of our speaker units are small, but the magnets are
normally associate with much larger systems. massive. So transient response is excellent.
Larger in terms of size, And with every pair of Bose 800
weight and cost. speakers you get an active equaliser.
It means that he'll have the same Which ensures that a flat power
excellent quality of sound wherever he plays, spectrum is radiated across the entire
be it a small club stage (where acres of equip- audible range.
ment obviously just isn’t on) or larger venues. For Roger Whittaker that means
The first stage of the Bose backing group afirst class sound whether he’s whistling, singing
is the 1800 amplifier. - or playing guitar.
It's compact, weighing only 87 R, ] It's a sound that's shared by James
Ibs and has features you'd only expect to Last, Vicky Leandros, Herbie Hancock and
find on much larger amps. Bruce Springsteen wherever they appear
Features like LED's to give a before an audience.
visual reference to instantaneous power So get in touch now and find out
levels. A delay circuit to avoid overload about Bose.
when the equipment is first switched on. For you it could mean a whole
And electronic current limiting to cope new sound
with abnormal loads. ®
After the 1800 amplifier there's
the Bose 800 speaker. _anE
Each Speaker has multlple drivers Bose (UK) Limited, Milton Regis, Sittingbourne, Kent. Tel: 0795 75341,
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CAN YOU AFFORD THE COST OF FAILURE?

It the answer |5 no, consider the Morley Line of special effects pedals. The Morley pedal
- ghould be viewed as an invegtment in quality to anhance your present and future skills, The
Maorley PWE Hedal is-gimply the finest Wah Padal in the world. |t i5 alsp the warld's fineal
Volume Pedal as wall as one of the most powerful Boost Preamps, All this In a
nolse-free pedal with 21% the high ta low.range of the average pedal. The Morley Echa/Yoluma
Feda) [s alsp nolse-free and pravides stufio quality echo performance without the use of
magretic tape. All Moriey Pedals are ehrame plated stapl, maing powerad, phote-glectric cell
aperated, all of which eliminates batteriag, pols and gaars. Thars are nine diffarant Morlay
Pedals avallable, each with exclting features that place it{ar above it's nearest competitors.
Viait your music dealer and ask him to demonstrate the full line of Morley Professignal
Products, QOr, write us diractly for your free cadtalogue. ,

MOALEY DIYISION - .
231 Weat Victory Boulavard B2 ok, Slsteisctar GO aps & TR s
Burhank, Californla 91506 U.5.A, : Renpd AR Boge  ESRanT,
Telephohe: [21]) 843.7122. ' '







their standards are so con-
sistent:) You may find your
personal preferences about
tone quality outweight
these considerations.

The guitar under review, is
a model B-6 N C, This is a
conventional “Dread-
nought” size and shape,
with. a spruce soundboard,
rosewood fingerboard and
bridge, and the body and
neck of maple. All the
woods are of good to very
good quality, and the sides
and the outer veneers of the
laminated back are nicely
figured. The back does not
match the sides exactly, and
the catalogue, in a manner
which I find distinctly Am-
erican, claims this as a
notable feature., (I  sup-
pose necessity must also be
the Mother of the Advertis-
ing Industry!}) The whole
guitar is nevertheless very
pretty, and 1 do not wish to
take on the entire American
- Ethic just at the moment.

The neck is well made, of
about average thickness,
somewhere between slim
and bulky, and of such
straight-grained wood that it
is unlikely to need its soph-
isticated twin truss-rod sys-
tem. Some of the pearl inlay
dots are a liftle off-centre,
some of the internal strufs
are rather roughly-finished,
and I should like to see the
neck angle changed to allow
for a slightly higher bridge,
and greater range of action
adjustments,

Apart from these points, it
is a well designed and de-
cently made instrument,
with no frills. The tone of
this particular sample is best
suited for a “lead’’ or me-
lody instrument in an acou-
stic band, where its insist-
ent and penetrating tone
would be valuable. For a
solo or accompaniment inst-
rument; other samples of
this model, with a warmer
and more gentle tone,
would please me better. It is
a matter of taste, and you
really should play several
before making any decisions.
I know some solo perform-
ers who would be de-
lighted with this review sam-
ple.

Although the instrument
in the photograph is fin-
ished in clear lacquer, it is
possible that the first reg-
ular shipments of this model
will have a sunburst finish;
the blond model may be
availabie later, or to order,

If you should be offered 2
Harptone guitar in a genuine
Harptone case, don’t be put
off by the price of the case.
Harptone make some of the
best traditional *‘American
Cases”, and they are not im-
ported separately,

Badass bass bridge in situ on a Precision

Badass Bass Bridge

It is a little unusual to
review a “bolt-on’ acces-
sory in such detail, but this
particular accessory appears
to solve a basic problem
which troubles many own-
ers of bass guitars fitted
with a Fender-type bridge.
If the instrument is played
with any sort of force or
enthusiasm, the string vib-
ration may affect the adjust-
ments of the bridge, causing
action and string spacing to
change erratically, and with-
out warning, This may not
be too noticeable on stage,
but it is quite common for a
bass which is perfectly ad-
justed when it goes into the
studio, to start buzzing by

the time it gets halfway
through the session. At this
stage, the owner is more
likely to doubt his own tec-
hnique than the instrument,
and oithy comments about
it “being alright yesterday”
are unlikely to impress the
producer.

There is a sort of cure for
these problems, by putting
“Locktite” on the height
adjustment screws and tying
all the bridge bits together
with galvanised wire, but it
still tends to come undone
at the worst times.

A few weeks ago, one of
my friends came in with his
old Fender bass, with the
usual “glue and garden wire”
job on the bridge, and a
small plastic box containing
a Leo Quan Badass Bass
Bridge, bought in the States.

I don’t think these are
available yet in England, but
they certainly seem a good
idea for a bass -player’s
Christmas Box.

After fitting this bridge to
the Fender, I must entirely
agree with the recommend-
ation that the bridge be fit-
ted by a qualified repairman.
The average musician could
do the work, but he could
also make rather a mess of

_ the instrument, even taking

reasonable care, I also agree
that this is not the sort of
job which should be applied
to vintage “museum piece”
instruments which have
been bought as a financial
investment, as fitting the
bridge requires cutting a
shallow hole in the body.
The instructions do not
state explicitly that the
bridge can not easily be fit-
ted to hollow or semi-
solid bodies: [ think they
should makKe this point
more clearly,

The bridge is rather similar
to the Badass guitar bridge,
but larger and heavier, and
as the bridge frame screws
directly to the instrument,
string height is adjusted in-
dividually on each string.
The frame appears to be die-
cast and is probably “Maz.
ak™, and all screws seem to
be plated or adequately
rust-proofed. There are no
nicks in the string bearers,
which permits your own
choice of string spacing, but
when this is decided, the
nicks must be cut right first
time (again a job for a
skilled repairman). Cutting
these nicks revealed that the
string bearers are solid, hard
brass, which seems a good
feature, although I was less
happy with the plating on
these parts, which peeled
off much too easily. This
looks ugly, and could cut
your fingers, but it does not
affect the functioning of the
bridge,

I should like to see a little
more separation between
the string holes in the back
of the bridge frame and the
heads of the string-length
adjustment screws, Large
ball-ends could make access
to these adjustments rather
difficult. Apart from this,
and the plating, I can cer-
tainly recommend the
Badass Bass Bridge. It is not,
to my mind, perfect, but in-
dividual tastes differ, and
the sample I have seen did
its job neatly and efficiently. 47



0.013uF

"

? 0.01uF
3000pF
10K

10K
B0OK LIN
100K 0022 vF 52 100K
+0v BATTERY

ouT

l_ - BATT
























QETIZZTTA

————— —

-
Rafiey port i
e o i e o nd
e .-

r—

)
\]
)

\'-_.._1 ALPRURRREPBARARLLERAY u\_;m’

TTTTO Y

"T A dshsuiduhfnmel

B mountiag
ks

I Bass unic
maunting
stud

T3 indkcadar pokiven of 12mm
WA 2R DICE R SO AT 311
MOCOSiRY oy it Wy st g fumaty
o ued.

(U

-

1 KHz

Input

+ =—]
HF
out
——

Cronsover ¢ —

L
oul
——

For an 3 otvm cadiner, W

componend
mugtt be 8 ol impedence, snd for 15

Harn





















arlboro

S
Sound
Systems

distributed
in the UK. by

@ HOHNER

39-45 COLDHARBOUR LANE

[ONDON SE5 ONR Tel: 01-733 4411/4

PHOTOREVIEW

PARIS
SHOW

The Paris musical instrument trade show
is one of the quieter gatherings of the
people who make the instruments we
play. It follows hard on the heels of the
British Trade shown in August, but it’s
important because of the fundamental
differences that exists in the French
musical market to the rest of Europe.
French readers will undoubtedly know
some of the names and faces pictured
here, but for those in the musical in-
strument trade who didn‘t manage to
make it, here are some photohighlights.

Y ik

.I’Sa) Monsieur Gerrard Poncet (right) of Free-
vox,. France pictured here with 1,M.'s Promo-
tions Director Malcolm Green.

B Mot PByrgleG A0 oder af D OLEL. arowp.

79a} fean Servranck of Fayfon amplification
(left) discussing mixing techniques with a
knowledgeable visitor to the stand.

74a) Peter and Veronice fsom of Asba Drums

greeting visitors to the Asba stand,

1a) Philtipe Nicoly (right) of Major, with
David Barnett overseqs safes monager of UK
company, fohn Hornby-Skewes,

AL .y,

- el Al . .
5a}) Michel Gillard (right) of Codim-France
part of the glant D.P.M. group, discussing
business with a French dealer.

18a) The British trade tended to gong up on
the French at times and here foef Garnier of
Camac faces {L~R) Laurie Westell of Hohner,
Mr. Page and Alan Marcuson of Cardiff Music
Strings.

12a) Michel Marcuson (left) of Audio Sys-
tems, the company representing Allen &
Heath mixers In French territories. Andrew
Stirfing of A & H was afsc on hand at the
show.

e
W I—:%' :

ity

13aj Monsieur J .M. Gaffaref (centre} of Gaf-
farell, the French importers of Marshalf and
Carisbro amplification. 63
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If the principle’s the same
why don’t they sound the same?

James B. Lansing Sound. Inc.,
Los Angeles, California, USA.

Ouwrs

Both these loudspeakers operate on
the same basic design, the same acous-
tical principle. They have similar parts,
similar structure, and, you would think,
similar sound.

Not true.

Take the frame. On most loudspeak-
ers it's made from stamped sheet metal.
JBL's is cast aluminum. It's stronger
and warp resistant.

Now the voice coil. JBL's is larger and
uses edge-wound ribbon wire rather
than round. This allows for faster heat
dissipation and relates to increased effi-
ciency and power handling capability.

And the magnet. JBL'S is solid Alnico

'V sealed in a cast iron pot structure. lts

power is 212 times that of the popular
ceramic type of the same weight.
We wouldn't go to all that trouble if it

weren't worth it to someone.
Someone like you. -

3

Please send me information about the | peaker principl

)
|
I
C.EHAMMOND & CO. (TD. }
105106 Qvyster Lane, Byfleet, Surrey. KT14 7LA :



Albums
Albums

Saffron  Summerfield: Fancy
Meeting You Here. (Mother Earth
Mum 1202)

You have no excuse for failing to have
an album out. Saffron shames each and
everyone of us who have talked at length
(even tried at length) to get etusive record
deals together — she‘s turned her back on
the whole damn business and recorded
herself, formed her own record label, cut
her own master, pressed her own records,
had the sleeves prinfed, put the package
together and now hits us.all over the head
with it. Saffron must be known to almost
every artist who has played in British or
Continental folk clubs. She writes songs
and sings them — delightfully, After
endless record deals that went wrong,
endless foul-ups and endless people
“who'll help if they can,” here‘s the
second album she‘s recorded on her own
label and the music here reveals the
insanity (and basic immorality) of the
business that is forced to ignore any
music that's doesn‘t immediately excite
the accountants. Saffron’s good. She
writes clever intricate songs that nonethe-
less communicate nothing but feeling,
and the only problem is that for one
reason or another, she avoids writing
repetitive hooks that would impress
themselves after one play. The first
encounter with her recordings revolve
around her astonishing vibrato. She’s got
a unique voice with breathtaking control
and the depth and modulation of her
vibrato defies any of the electronic
tremulant gadgets our industry has to
offer. On this album, Saffron offers eight
of her own songs pilus a version of
“Eleanor Rigby.” [ didn’t think her
version of the Beatles song came off —
she’s such a good singer, it would have
been more effective if she had stuck
closer to the original arrangement rather
than worked so hard to get away from if,
My favourite song on the album is
“Lewis’’ — a story of a visift — and despite
the fact that budgetary considerations
reduced most arrangements to three or
four musicians, the album is surprisingly
rounded, This album illustrates perfectly
what British singer/songwriters are
currently up to, and if you have any
problem getting the album, U.K. readers
should contact Mother Earth records at
10 Balham Park Mansions, Balham Park
Road, London, S.W.12. Overseas readers
should ask Polydoér, who show sufficient
initiative to represent Saffron world-wide.
Produced by Saffron Summerfield at
Highbury Studios London. Engineered by
Curly Clayton.

Ray Hammond

£

SB & @ 1force to reckon with
70

Jet Harris and Tony Meehan:
Remembering, (Decca REM 1.)
Harris and Meehan were originally one
half of The Shadows and, after splitting
to pursue a ‘‘duo’™ career, regularly
entered the British charts with instru-
mentals like “Diamonds,” “Scarlett
O’Hara™ and “‘Applejack,” all of which
are included on this compilation album,
the first of Decca’s ‘“Remembering”
series. Their first, biggest and to my
mind, best hit was *“Diamonds,”” written
by Jerry Lordan, who penned many of
The Shadows’ early hits. In these days of
superstar bass players like Stanley Clarke
and Jaco Pastoriug, if‘s hard to take Jet
Harris seriously as a “‘solo’ bassist, but in
1962, it was something of an innovation
for a*bass player to play “lead” bass on
record. On some tracks, like “Scarlett
O’Hara,” Harris plays lead guitar, while
on others he plays acoustic so there's
plenty of variation. The Harris-Meehan
partnership lasted only two years, and,
for this reason, *‘Some People,”” “Big Bad
Bass,” “Besame Mucho’ and “Man With
The Golden Arm™ al of which were
recorded without Meehan, are included.
Likewise, Meehan‘s rather poor solo
“Song Of Mexico™ is also included.
Nostalgia rules however, and it‘s nice to
have all these tracks on one album,
Studios and producers not specified.
Eamonn Percival

Sutherland Brothers and Quiver:
Stipstream. (CBS 81593.)

Considering various stresses that the band
were under at the time, SB & Q’s twa
Island albums, “Dream Kid” and “Beat
Of The Street,” were somewhat tasty,
and were consolidations of a stream of
superb gigs that won the band many
friends throughout the U.K. and the
States. After a lull (virtually between
contracts) the band, in slightly truncated
form, signed with CBS and have enjoyed
considerable success since that date, what
with Mr. Stewart’s rendition of “Sailing’’
and “Arms Of Mary” going, er, chart-
bound, This album, then,comes across as
much more confident than anything the
Quiverlands have done to date, and the
material is up to their usual high
standard. Included amongst it is an instru-
mental, the first ever to appear on one of
their albums, entitled “High Nights™ and
written by ace guitarist Tim Renwick.
It’s a bit Shadows-like, what I mean by
that is that it’s good. It was featured to
good effect on their recent tour, with
Tim taking the spotlight for a well-earned

solo spot. The rest of the composition
credits go, as usual, to the superlative
Gavin and lan Sutherland, Gavin reaching
a high on his “Midnight Rendezvous.”
Other peaks inciude “Wild Love,” *“Sweet
Cousin,” “Secrets” (the new single) and
the title track ‘‘Slipstream.” The
production is a little heavier than on
previous Sutherquivs offerings, especially
the use of brass, and the excellent Ron
and Howie Albert do the band proud on
an album which should prove to any
doubters that the Sutherland Brothers
and Quiver are a force to reckon with in
British pop music.

Recorded at CBS Studios, London,
Produced by Ron and Howie Albert,

Tony Bacon
Deaf School: 2nd Honeymoon
(Wamer Bros. K.56280)

Despite a fair amount of “hype” type
publicity at the moment of release, this
atbum only began to grow after a month
in circulation, This band won a major
national talent competition in the UK.
and since have secured a useful W.B.
contract. Their music is a cross between
Roxy, Sparks and Lec Sayer and in an
unbelievably dismal year for music, they
bring a little freshness to the scene.
They’'re an ex-art school band and as
such have developed a good visual
presentation and despite the fact that the
listener is aware that some of the arrange-
ments on the album are contrived,
they’re interesting and imaginative. The
approach to recording is very interesting
and the band seem very confident in their
control of the medium - far more so
than one would expect from a new band.
At the time of writing this review “What
A Way To End It Al" is doing except-
ionally well as a single in the U.X. and the
band are quickly communicating the fact
they’re well.able to recreate it all live.
Engineered at Orange, Air and Island
Studios by Steve Churchyard Phil Ault
and Pete Swettenham and the tracks were
produced by Muff Winwood, end Rob
Dickins,

Ray Hammond
Variouws Artists: At The Hop. ABC
(ABCL 5175)
Especially marketed for nostalgia-

maniacs, of which there must be a fair
number considering the amount of
rock‘n’roll compilation albums available,
this set features sixteen tracks by various
American artists, recorded between 1957
and 1965 - the endearingly imnocent
days of mono. The title track is, of
course, performed by Danny and The
Juniors and ‘more or less sets the mood
for the album. The rest of Side One
features some lesser-known artists like
Joe Bennet and The Sparkietones and
The Poni Tails, who had hits in the States
but are pretty obscure as far as the UK.
is concerned. Also included on the first
side are the Royal Teens’ “Short Shorts”
and Steve Gibson and The Red Caps’
“Silhouettes,” covered over here by
Freddie and The Dreamers and Herman’s
Hermits respectively, The material on
Side Two is more familiar and more
recent. Tommy Roe’s ‘‘Sheila,” Pat
Boone’s “Johnny Will” and Brian
Hyland’s *“Sealed With A Kiss are all












AC

28 (W)

el VO|tmeter
éi: - Amplifier .
ignal x| under S copa
Generator test
—ay  Dummy
Load
Al
#\E-
RMS Power A ©°
in Watts
150
125
100 = = == o= e ol — - — - — mm -
75
) /
A X
35,3 {
& — —

28
t Peak
i Power

0 | in Watts
t
Fig 2 0 t]x) 200 300 )0 0







B TIHAHT |
















Audac Radio Micro-
phone £296.30 ex VAT

As all American radio will
know only too well, CB
Radio is the thing across the
American continent and,
despite the annoyance they
can  undoubtedly cause
innocent passengers trapped
on a drive with a CB freak,
the boom proves that effic-
ient transmitters and rte-
ceivers can be mass-pro-
duced for little cost.

The radio mike is by no
means ncew. It's been on
offer for about ten years,
but there have been serious
drawbacks to some of the
models on offer. Logically
there should be no reason
for either a guitarist or a
singer to be anchored via a
lead, but musicians and
singers in the rock field have
been slow to appreciate the
possibilities. In the past,
the concept of the radio
mike has been promoted to-
wards the solo performer, so
that Perry Como can move
amongst his audience, and
the idea of a “rock™ radio
microphone hasn’t really
existed. Now an entirely
new British product is
seceking to change things.

The Audac Unimic 65
radiomicrophone system is
basically a good micro-
phone, attached to a good
radio system. In the past,
radio mike development has
unfortunately poured most
concentration into the de-
velopment of the radio
system rather than the mike
itself, but this model is diff-
erent. Larry Macari of
Colorsound, who loaned us
this microphone for evalua-
tion, tells us that the basic
mike capsule is made by
Shure and, judging by the
quality of sound, it’s very
much a Shure.

So you’'ve goi a first class
stage mike and -a clean,

undistorted, interference-
frec radio system — whal
eilse is necessary? The

answer is; a little education,
Because the mikes have for-
merly been directed at “ma-
ture” solo singers, rock
artists have seen the radio
mike as being passe before
it’s even arrived and, unfor-
tunately, the area of pre-
sentation in which a radio
mike would be most effec-
tive — i.¢. a large auditorium
with scope for movement —

Danr Armstrong Red Ranger

has been neglected. With the
arrival of mikes of the qua-
lity of the Audac, that
should soon be put right.
All that remains to be sol-
ved is the problem of any
inherent resistance to the
idea.

The concept of total free-
dom of movement on stage
is an exciting one. Singers
have incorporated nervous
lead twitching into their act,
but far from appearing sty-
lish and professional as the
singers imagine, the nervous
fondling is a dead giveaway
of the anxiety the singer is
suffering, and this transmits
itself to the audience. The
end result is uneasiness. The
radio mike adds many poss-
ibilities to the act. To comp-
liment the mike, a small
transmitter is being devel-
oped for use with guitar and
the total elimination of
lcads must be the ultimate
destination of stage techno-
logy.

Dan Armstrong Red
Ranger £12,99 ex VAT

Pan Armstrong recently
introduced a
“Sound Modifiers”® which
are distributed in the UK.

by Sound Projects of Lon-

range of

-

—

r

don. This range includes the
Red Ranger, Green Ringer,
the Purple Peaker, the Yeli-
ow Humper, the Blue Clip-
per and the Orange Squec-
zer. These rather exotically-
titled effects units cover a
variety of functions — the
Purple Peaker gives two
different boosts and, in
simple terms, is supposed to
give a Fender or a Gibson
sound. The Yellow Humper
is designed for use with bass
and gives a Precision or a
Rickenbacker-like  sound.
While the Blue Clipper is a
distortion and  volume
booster, the Orange Squee-
zer offers compressor lim-

iter facilities. LM, looked at -

the Red Ranger this month,
and we hope to check out
more of this range in the
near future,

The Red Ranger incorpor-
ates a three-position switch
which allows the user to se-
lect a full-range level boost
or to boost either the bass
or the treble range, In the
Full (middle) position, it
provides 13 dB of clean
boost across the full fre-
quency range. This is part-
icularly useful with low-out-
put instruments, or for in-
ducing amplifier distortion.
In the treble position, the
Ranger produces an

Nk
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additional 12dB boost in
the treble range, while in
the bass position, it boosts
the bass range a total of
22 dB without cutting back
the treble, Input impedance
is 110 kOhms, and the
signal-to-noise ratio is 85.
" Like the rest of the range,
the Red Ranger is powered
by a single 9v battery
housed in the aluminium
unit which measures 59mm
wide x 70mm deep. They
are all designed to be plug-
ged into the jock socket of
the guitar, but can also be
converted (by interchanging
two wires) for use at the
amplifier end, This is parti-
cularly useful if you want to
use one of these with a Strat

or similar instruments with
recessed, angled jack sock-
ets. Also, when operated
from the guitar end, the
units tend to swing around
guite freely and you have to
“search’” for the control.
This doesn‘t exactly provide
“fingertip”® control. To my
mind, they wouid have been
better designed for opera-
tion at the amp end and
originally. This is one of the
reasons why a similar fuzz
unit, made by Vox many
years apgo, failed. Apart
from this, it’s still a good
buy at less than £15, pro-81
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SIC Tr News

A selection of

Pick-Pocket Straps

SILVER-EAGLE Designs of
. California recently
introduced their new range
of “Pick-Pocket’ quitar
straps which feature utility
pockets on all models for
holding picks, slides, capos
and other accessories. The
straps are 3" wide and
contain no plastic or metal

parts, eliminating the
possibility of scratching the
guitar. Easily adjustable

from 62’ 10 42", they are all
supplied with a heavy
weight rawhide guitar tie
and are available in a variety
of fabrics.

Supersounds Open

"pick-pocke-t " straps

we’ll also stock all types of
guitars —electric and
acoustic —amplifiers, keyb-
oards and all accessories.”’

5000 Volts get 2400
Watts

5000 VOLTS, who recently
had hits with “I'm On Fire”
and “‘Doctor Kiss Kiss”,
have purchased a complete
Bose P.A. system
comprising three 1800
amplifiers, three TC18

Live Godwin

PICCADILLY RADIO,
Manchester’s local station,
recently ran a live
transmission from the
Sisme showrooms in
Manchester featuring
organist Bill Roberts. The
DJ was Ray Teret, ex-Radio
Caroline man, and listeners
heard the announcement of
the new range of Godwin
organs.

Mr J.S. Wood, major
shareholder of a group of
companies in Manchester,
recently took up the

position of Chairman in the
company. He is shown in
the photo with Managing
Director Walter J. Streit.

fransit cases, two pairs of . %

Bose 800 speakers {with
equalizer) and four pairs of
Bose 800 speakers {add-
on).

Bob Stevenson joins
cMmi

OCTOBER 2nd saw the
opening of a new music
shop in Highgate Road,
London NW5. Called
Supersounds, it is managed
by John Ward, who told
.M. “"We will be carrying a
lot of tuned
percussion —marimbas, vi-
bes, tymps and associated
accessories. We will be
heavily involved with
percussion and my partner
Duncan Kinnell will be in
Equally,

CLEARTONE MUSICAL
Instruments recently
announced the
appointment of Bob
Stevenson as their new
Sales Representative for
Eastern England. Bob has
been in the music trade for
several years, a former
professional drummer, he
later ran Kitchens of Leeds’
drum department. For the
past five years, he has been
managing the Huddersfield
Music Centre.

Bob Stevenso of CM/

LoPrinzi revise guitar
logo

THOMAS  LoPRINZI,
President of A. LoPrinzi
Guitars In¢., of Plainsboro,
New Jersey has announced
the introduction of a revised
logo for his complete line of
handcrafted guitars. While
still retaining the
characteristic "old english’
lettering, the logo has been
enlarged.

This is the first logo
change since 1972 and Mr

LoPrinzi expects the
complete changeover on all
the guntars by January
1977.

Wakeman and Phoenix
Choose Keynote

BOTH RICK Wakeman and
Phoenix are now using
Keynote Vortex rotating-
speaker cabinets.
According to Rick
Wakeman, “t's the first
time I've seen musical
equipment that sounds as
good as it looks and looks
as good as it sounds.” As

well as using Vortex
cabinets, Phoenix's Jim
Rodford also plays a

Keynote Consort portable
organ,
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160 Watts RMS @ 5% THD - AUTOMIX

- 20r4 12" Ram Driver Speaker options —
Maximum power and portability

One of the most exciting features of the new Peavey ""MACE’’ is that it has two
completely independent channels with pre and post gain controls on each. This
means that each channel may be pre-set for volume, overdrive distortion, and
tonality. By using the AUTOMIX footswitch, you can select either channel, play
both channels at once (paratlel}, or play one channel into the other (series) creating
tone and distortion/sustain variations never before possible . . . all at the flick of a
footswitch! This unique channel selector/combiner feature makes the “MACE’’ the
most practical amp ever designed for performers who require versatility during a gig
without having to readjust tone or gain settings. Six brute 6L6GC valves power the
“MACE’’ and utilise super heavy duty power and output transformers for
maximum dependable performiance.

PEAVEY PROFESSIONAL FACILITIES AT A PRICE YOU CAN LIVE WITH

FIND'OUT MORE ABOUT THE MACE AND THE WHOLE PEAVEY RANGE FROM

AVON
John Holmes, Bristol
* BEDFORDSHIRE
C.A. Hare, Bedford
BERKSHIRE
Rumbelows, Reading
BUCKS
Free 'n' Easy, Aylesbury
CHESHIRE
Rumbelows, Wallasey
DERBYSHIRE
Hudsons, Chesterfield

DORSET
Eddie Moors, Bournemouth
ESSEX

| Chris Stevens Music, Romford

HAMPSHIRE
Bennetts Music, Portsmouth

" Kingfisher Music, Fleet

HERTFORDSHIRE

Free 'n’ Easy, Hemel Hempstead
ISLE of MAN

J.R. Mitchel} (Music Box), Douglas
LANCASHIRE

Hobbs Music, Lancaster

Sound Advice Installations, Coppull

E.D. Brown Organs, Netson
LEICESTERSHIRE

Sound Pad, Leicester
LONDON

John Beeby’s Music Place, N8

F.D.H. Music, WC2

Music City, W1

Rose-Mortris, W1

St. Giles Music, WC2

Dave Simms, Ealing

Sounds, W1

Top Cear, WC2

Tuae, SW17
GREATER MANCHESTER

Swanns, Manchester
MERSEYSIDE

Moran Sounds, Liverpool
NORTHANTS

Peter Noble Music, Rushden

Peter Gray, Northampton
NORTHERN IRELAND

Modern Music, Newtonwards
NOTTINGHAMSHIRE

Carlsbro Sound Centre, Mansfield

Farnsworth Music, Nottingham
SCOTLAND

John Barclay, Aberdeen

McCormacks, Glasgow

Music City, Edinburgh

SUSSEX

Broadway Music, Brighton

Broadway Music, Worthing
TYNE & WEAR

Rock City, Newcastle

White Custom Sound, Sunderland
WALES

Peter Noble, Llanishen
WEST MIDLANDS

Sound Centre, Coventry

Woodroffes, Birmingham

Yardleys, Birmingham
WILTSHIRE

Mitchell Electronics, Salisbury
YORKS

Kitchens, Leeds

Musical Sounds, Sheffield

Music Box, Rotherham

Dandelion, Huddersfield

Organ Loft, Huddersfield

Music Box, Bridlington

OR WRITE TO:

PEAVEY ELECTRONICS (UK) LTD., 49, THE BROADWAY, HAYWARDS HEATH, SUSSEX RH16 3AS
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3s bins monitors Complete Items sold  Best Worst Reliability Dovyoudo Peavey Bands supplied Do you dis-
systems per month  Point  Point own repairs UK with Peavey count Peavey
service
- On order X 2o0r3 Eili"lgay- None Excellent VYes So far 50 Gatsby, Jeep No, depends on
& quality good » sale
of sound
X - X 8-10 €lec- None Very good No trouble V,.Good  Arbre, Warbeck  Not usually
tronics yet
— — X About 1 Size — Notoff Verygood No V.Good — Normal cash
very hand
com-
pact
— X X Varies Power, Controls Excellent Yes Quite Night Porter, Just for cash
effici- too close pleased Roy West
ency
X - X Varies V. good Nane Good Yes Good Local bands No, don't need to
. design
- - — Varies reli- None V. good Refer to V. good Mostly semi-pro No
ability Peavey
yder — - X Don't know reli- No covers V. good 9 timesout Sofarso — Not a great deal,
yet ability of 10 good just cash
- - 130 PA Too early to Finish, None Good If necessary Good John Clay Band  Normally for cash,
system judge guality, but against ad-
value vertised discount,
X - X z Look No st class Atapinch Excellent Country Rainbow Yes, if necessary
incred- covers
ible
- - X ) Very  Don’t get Excellent Yes No trouble Lee Grant Only normal cash
attrac- covers Explosion
tive
- — X 6 Finish Delivery Norepairs Contracted Thebest Giants Normal 10%
superb todo out
- - X 4 Handles None V. goed Depends on  No - We do a bit
bass extent problem
well
work- None Good If situation So farso — Depends
man- arose good
ship
- - X Varies Over- Getting V. good Only had Alright Harbour Lights No — except cash
load pricey to repair 10%
system one
v. good
- - - 20 Wide None Excellent Send away Good Jack The Lad No, only for cash
range
equip-
ment
X X X 12 Auto- None Excellent Yes Excellent Showbiz Kids No
mix on
amps
exel-
ler t
X - X 67 Value Con- Good Yes Good Varies Occagionally
for fusion as
money to what
goes with
what
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MIOCHELL MUSIC
& ELECTRONICS

7 QUEEN STREET

SALISBURY WILTSHIRE
Tel, 23689
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k 100, High Street, Aylesbury, Bucks. Tel, B8913
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Peavey makes it.




Ferham Road,
Rothernam. Tel: 72462
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Saphire guitars solely manufactured for 3 2 ! .
Music Box from £140 g
Ja ___
Guitars in stock, Antoria, Gibson, Ibanez, '_!-,3; @D[m@ MUSIC MAN
. Avon,C.S.L., Framus, Epiphone -4 AGENCY
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THEGEARBOX

Band & group equipment centres

y 4

Sole agents for the
fantastic
H_H. Amplification
complete range in stock Hammand Organs
Fabulous Fender guitars, fabulous X5 portable
Special prices on electric. now in stock,

MOOG, ARP, ROLAND SYNTHESISERS
thousand of strings & things at the Aladdin’s Cave of accessories.
Wanted! for cash £ £ £ £ £ good quality used instruments.
10% deposits, P.X. good professional service.
JOEN HOLMES MUSIC CENTRES
JOHN HOLMES MUSIC CHELTENHAM SWINDON MUSIC
AND ORGAN CENTRE ORGAN CENTRE CENVRE
219-223 Cheltenham Rd. 3 Queens Circus 21.23 Faringdon Rd.
BRISTOL BS6 S0P CHELTENHAM GLS0O TIRX  SWINDON SN1 5AR
0272-46136 024227017 079334095,

Peart Drums
professional quality
at semi-pro prices

4 )

PEAVEY POWER AT

h also, H.H., Ampeg,
Novanex, Marshall,
Carlsbro, etc.

Come along for a look at
138 Friar Street,
Reading Berks.

Tel: Reading 55361

J

stock Peavey
equipment at the
Gear Cellar

branches at:
8446 Ofdham Street,
Manchester. Tel: 061 -228-3821
69, Mardol, Shrewsbury, Tel: 56264

e Jie:
DI PA Hire
1000.32000

WATT P.A. SYSTEM'S CONSISTING
OF J.B.L., GAUSS, ALTEC, PHAZE
LINEAR, A.T.C., MAVIS, RIGG, SHURE,
AKG EQUIPMENT. FULL ON-STAGE
MONITORING AND TOP ROAD CREWS
AVAILABLE FOR HOME AND
CONTINENTAL TOURS.

*

Good Rates, Good Equipment
Good Crews .

£F

Contact Steve on 01-451-1104
or write to: D.M.I. Hire and Services,
210-212 High Road,
Willesden N.W,10 2NX

JODGES,
JOHNSON

HODGES & JOHNSON NEW MUSIC CENTRE
AT 291, HIGH STREET, CHATHAM.
TEL: MEDWAY 408989,

NOW OPEN

LARGEST RANGE OF PIANOS AND
ORGANS IN KENT PLUS OUR
COMPREHENSIVE 1st FLOOR GROUP
GEAR STUDIO.

BRANCHES ALSOAT

19, Laurie Walk, Romford. Tel: 44856.

20, Exchange Way, Chelmsford. Tel: 66247
37, St. Botolph's Street, Colchester, Tel: 77463
216, Churchill Sq., Victoria Circus, Southend. Tel: 613184

37, Broadway West, Leigh. Tel: Southend 712911
















agreed to make me a special guitar. | said V'd
like this and this and this and this and it took
them a year to do it — they had strikes and
everything. Finally | got it but they had only
done one thing | had asked and that was the
writing of ““Sweetest s My Lord" on the necks.
The one thing they'd done was the least
important as far as the music. The electronics
they hadn’t done, the neck they hadn’t done,
the body shape they hadn’t done, they hadn't
even used the right wood.

On my Bogue double-neck there’s a master
volume so one control controls both necks or
just one if that's all | have on. | also have in-
dividual volume controls so | can pre-set them;
then when | hit the neck switch V'l be at a
specific volume, But | can’t go to a specific
tone because the tone controls are for both
nacks together. To compensate for that I've
got a pick-up switch, plus Rex took tappings
off the coils so | can get sounds out of the pick-
ups that are amazing. By putting them in phase
or out of phase or opposing the coils together
) can get more brilliance, roll the bass right off,
bring the middle in, roll the top off, roll the
bass in — there are all kinds of things | can do
just by phasing the coils. | can get a lot of tonal
range and response that | can preset on the
neck. Secondly, it's got a pre-amp built right
into it.

What type of amplifier are you using?

It's called a Boogie Amp (built by Prune
Music in Mill Valley, California) and allows
almost every nete to sustain indefinitely
without feeding back. | just happened 16 hit
on the right combination. This amp is loud and
it's all tube; 1 think you get more pure over-
tones with tubes. | used to use Marshall amp-
lifiers but with my current band they would
be too heavy. That was a problem | had with
the previous band — the volume would some-
times become oppressive, just too loud,
destroying the musical content.

McLaughlin

continued from page 105

This amplifier has three volume controls:
For the pre-amp, the mid-amp, and one is like
the output amp or something. Each one is
very sensitive, The thing that is so beautifu} is
that | could sit right in a hotel room and have
iow wolume, but still get heavy sustain just by
altering the volumes. | would say it's the best
quitar amp in the world and I've tried quite a
few. But if you get into Maclntosh or Bose
amps, which | might, then they're great, Rex is
thinking of making me a guitar synthesizer. |
like synthesizers; | have a little mini-Moog at
home that | use.

Do you use any effects pedals?

| only use a few pedals: A De Armond
volume pedat and a thing called a frequency
shifter where I’'m able to split the notes — the
beginnings of a synthesizer,

What about picks and strings?

My picks | make out of plastic. They're
shaped somewhat like a very small Indjan head.
One side is flat, the other is graoved so | can get
a hold of it. They're very stiff and quite wide
{approx. 1/16"). | use Darco strings: .008,.010,
.012,.019, 0.29,.038. | just adopt these gauges
tor the 12-strings so that § have two 8's and
two 10's on top, then a 12 and an 8 for the G,
a 19 and a 10 for the D, a 29 and a 12 on the
A, and a 39 and 19 for the E. | used to have 1o
epoxy the windings because if | really pulled a
string I'd pull the winding off. | went back to
Darco and they’'ve changed the windings and
apparently been very successful.

How are you able to play so quickly?

Playing speed is all relative, really. |f some-
one thinks | play fast they should hear John
Coltrane. | mean,-he just rips up and down that
horn and the notes fall out like a cascade, It's
all just a feeling and |I'd like to be able to
articulate that feeling on the guitar. You can do
anything with work. Anything is possible and
it's up to you. If you're willing 1o spend hours
working, devoting and dedicating yourself to
the articulation and execution then sooner or
later you're going to come through,

. ™

What scales do you work from?

* | practice all the scales. Everyone should
know lots of scales. Actually, | feel there are
only scales. What is a chord if not the notes of
a scale hooked together? There are several
reasons for learning scales: One, the knowledge
will unlock the neck for you; you'll tearn the
instrument; second, i | say | want you to
improvise over Gmaj7aug5, then go to
Ebaugdb5 then to Bmaj7b5 — well, if you don’t
know what those chords are in scale terms
you're lost.

In classical terms there is the Dorian,
Aeolian, Lydian, lonian, Lochrian; then you've
got the synthetic scales — Hungarian minor,
And there are all the harmonic progressions,
too. And you've got to know them, You can go
to school and maybe get there faster but |
didn't have a school to go to. All 1 had was
chords and | had 1o unlock them. It's not all
that difficult but you have to be ready to apply
yourself, to do some homework for at least a
year — langer, actually. | went through a perjod
where | wanted to play everything in chocds, so
I had to find out substitutions and inversions
and all that. You discover a jot of things when
youdo that. .

What efse is important in learning to play
well?

You have to know rhythm because rhythm
is of supreme importance. It's hard to say how
you learn this — you can practice with a
metroname or, preferably, a drummer. | used
10 use a cassette player and write down random
sets of chords then play them rhytimically —
6/8, 4/8, 3/8, 7/8, 5/8, 9/8, 11/8, 21/8, any-
thing you want, Eventually you start finding
chinks in your knowledge and then some lights
in the darkness.

The joy of music is like the joy a runner gets
from running, and, musically, 1'm running. If
music doesn’t carry any deep emotion then
what’s it for? You find notes that are more
joyful to you and you play them at a fast
tempo and peopie will get something from it.
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! was pleasantly surprised
when | met Be-Bop Deluxe's
Bill Neison recently at his
publicist’s office. His quiet,
relaxed ngture seems some-
what at odds with Be-Bop's
up-front music, of which you
can hear some good samples
on their new “Modern Music'’
album, We began by talking a
little about the past.

Can you telf me a bit about the
days before Be-Bob Defuxe? (
know you were invofved at one
time with a studio called Holy-
ground. Is that stifl around?

I'm not sure whether it’s still
going as Holyground. Mike Levon,
the guy that used io run it, has
moved. He used to live in my
home town of Wakefield but he's
moved, | think to Bradford, and |
think he’s teamed up with
another guy so it may not still
be Holyground as such. He’s
trying to make a bigger studio.
The Holyground studio was
started, | would think, about five
years ago in Wakefield, and the
way | got involved was quite
interesting really. | was at Art
College at ihe time and there was
a handful of us that wese into
playing more adventurous music
than was popular at the time,
listening to John Peel's pro-
grammes cn a Sunday afternoon,
and buying all the imports before
companies like CBS realised they
could release music like that in
England and make a Killing on i1,
The only way you could get hold
of the West Coast bands was
thsough import stores — we used
to travel miles from Wakefield
just 10 get albums. Anyway, | can
remember walking down this
particular street in Wakefield
where Holyground Studio was,
we passed this window and |
heard this, oh . .. ]efferson Air-
plane | think it was . . . coming
from inside. 1 thought, “What’s
this!"'. This happened a few times,
and we heard that there was
something going on at this place,
and so one night | went down
there with a couple of friends to
find a handwritten notice pinned
to the door — *“Holyground
Studio.” So | knocked on the
door, Mike Levon came down and
said, “‘Oh, come in, have some
coffee.” It was virtually his back
bedroom as the studio. The
landing had a glass partition in the
doorway and a shelf on the
landing with one Tandberg tape
recorder on it! At the time,
though, it seemed amazing to find
someone who had long hair and
knew the bands that we liked. He
was a teacher and had a couple of
friends, also teachers, who wrote
songs, and they used to get
together local musicians to play
these songs that these iwo guys
had written and record them, and
then they saved up between them
and had them pressed. The first
thing that | think Holyground put
out, on a Jabel as such, was a folk
thing they recorded in a local pub
called Moody's Bar — all sort of
traditional folk with one or two
Dylan soundalikes thrown in. The
album was called *Number 9,
Bread Street’"’ which was the
number of the pub and the
street that it was on, and it was
done very, very cheaply — on a
little portable machine, transfered
onto tape and then sent away to

be pressed, a few copies. Then
they progressed from that to
doing an album called “A To
Austr.’”” which was the first one |
was involved with — | was invited
to sit in on the session, with lots
of ather people around. | played
lots of acowustic guitar and a bit of
Hawaiian guitar on one track,
again on these two guys’ songs.
Virtually a private pressing?

Yes, it was sold locally, and sold
through the colleges as weil, but
all very limited — the cover was
made in the screen printing
department of the art college. I've
stil got a copy and it sounds
good. It was on two-track. From
there, they went on to do one
called ‘‘Astral Navigations” on
which | played on three tracks,
the first time 1'd played lead on
any of Mike’s records, The other
side of the record was taken up
by a band from Birmingham,
Thundermother, who’d passed
through and heard about the
studio. At this time, I'd got my
own band in Wakefield called
Global Village, just a three-
piece blues band, We weren't
doing anything startling, a Jot of
Hendrix, Cream, Fleetwood Mac
numbers and some early blues
numbers, and I'd written some
things of my own, some early
things that weren’t too sparkling.
Anyway, we went down to the
studio and did an acetate-type
recording, pressed onto one of
those hard acetate things, purely
for our own amusement. 1've siill
got a copy of that too. We did
“Mr  Fantasy' by Traffic, very
amusing! After that [ went into 2
pospel band as part of belonging

to a local church that | got
involved with, and after I'd
finished with that | started

writing songs, in a more personal
sense | suppose you could say.
Having got a collection of these
together | put them down to form
an album called ‘*Northern
Dream’’, which was paid for by
some friends in the Wakefield
Record Bar. 1t didn’t really cost
that much, we had the cover
printed by the local newspaper
and | drew the cover, and the
inside photos were taken by a
friend, It’s been re-issued recenily
by the people at the Recovd Bar,
because of the band (Be-Bop
Deluxe) becoming more popular,
The initial pressing was just 200
copies and that included an
8-page booklet of photos and
credits and a lyric book - quite a
package. The re-pressing doesn't
have the book because we lost the
plates. The album was also done
in  two-track — you know,
bouncing from left to right. [
think Mike's got faur-track now;
the Jast time | weni down was
when we'd done “Futurama’ and
I took the tapes down to play
him just before it came out.
He’d just got a Teac fourtrack
in, But it was always more than 2
studio, more of a family affair

atmost. People would drift in and
out, and you could always find
any number of people down
there willing to play on something
~ I’'m sure Mike must still have
some amazing tapes aound.
There’s an awful lot that we’ve
done these in the early siages of
Be-Bop Deluxe and stuff from
“"Northern Dream' that we
didn't have room for, I'm sure if
he wanted to issue an album, say
the “Early Be-Bop Deluxe"” or
something like that, he could do
it easily.

You issued g single caffed “‘Teen-
age Archangel,” before you signed
with EMI, didn't you?

Yes, that was on Smile as well,
Smile being the 1label that
“Northern Dream"” was on, and
owned by the two people in the
Record Bar plus myself as co-
owner. But we recorded the single
at a different studio, Box Studio,
Heckmondwike, a little town
about three miles from Wakefield,
another strange place to find a
studio. They had 16-track equip-
ment and much more money had
been put into it than into Holy-
ground. Without putting Box
Studios down at all, I think of
those two projects (Northern
Dream and ‘“Teenage Archangel”)
“Northern Dream” has a slight
e¢dge, probably because it was
done en a more ‘friendly’ basis,
and the music scemed to relate to
its environment.

Like glgs do?

Right. 1 mean you’re put in front
of a big important audience, like
on a tour when you get to
London and 90% of the audience
are press, it alters your approach.
Whereas you get us back up in
Leeds University, say, where I'm
from, and you know that people
arg gonna come along and enjoy it
for the sake of the music and not
be ‘critical’ — you know you’re
going to play better.

Haw much time did you actually
spend at Box Studio?

Oh, fust an afterncon. We could
only afford that really., We
demoed ‘'Sunburst Finish’' there
just so that we could have a bit of
a rehearsal before we did the
actual recording at Abbey Road,
We pot it down on tape so that
we could listen to the songs and
see how they sounded. With the
new album, ‘““Modern Music,” |
did all the songs at home on my
own Teac, just put all the songs
down four-track — plastic bucket
and a hammer for the bass drum
and an old tambourine for the hi-
hat, that sort of thing. But it
sounds alright and it was present-
able stuff for the rest of the band

to hear, and they got the arrange-
ments off much quicker.

You see tape as a writing
medium?

It's very essential, simply because
of time. | don’t get as much time
to actually sit down and thrash
it out and write sheets and sheets
of lyrics and chord symbols or

—
-

W continued on page 115
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&rofessm
board centre

25 Central Square HighRoad Wembley Middx England  01-902 2832

adivision of City Electronics Ltd — leaders in the keyboard business
best place for keyboards because we specialise and you can try them all
cash and carry on all stock items — or we'll deliver fast
demonstration modules set up the way you like to play them
electric pianos by Rhodes, Hohner, Roland, Crumar and Wurfitzer
finance facilities up to five years and of course Access and Barclaycard
great after sales service by our own technicians
highest p/x prices on your existlng keyboard instruments
insurance for all your equipment can be arranged
just gwe us a ring or send off the slip below and we'll send you our Pro-keyboard folder
keyboard amplification by Leslie, Carlsbro, Roland and Yamaha
large stock of sheet music, albums and records — we might have your !atest |
mail order service on all keyboards, amplification and accessories
nice range of reconditioned second-hand equipment always available
organs by Hammond, Yamaha and Lowrey
parking made easy in the multi-storey car park underneath
questions answered gladly
regular evening keyboard demonstrations, recitals — like an invitation ?
synthesisers by Arp, Moog, Rojand and Korg
thrilling string sounds from Arp, Eminent and Insta-String
unbiased advice on all keyboard problems
vatless export sales and shipping service worldwide
wah-wah pedals, effects boxes and all sorts of accessories
xylophone and vibes beaters in stock
yes, we've thaught of something for every letter |
zealous staff to help you in every way

hculhere&postoﬂ NOW ! mummm o O CEEEN BAvEe S SR M ST S S

To Andy Gordon at the professional keyboard centre
please send me more information about

ORGANS D SYNTHESISERSDS’TRING UNITSDPIANOSD
AMPLIFICATION D FINANCED MAILOHDERDEXPORTD

Name, Address







a patch may be described as
having a certain order, depend-
ing on the number of layers of
controt: the modules, linked in
a chain between a manual action
and the devices producing the
sound. The simplest possible
patch is one VCO connected to
an output, called a zero order
system, as no voltage control or
modulation is being used, If
akeyboard or another VCA
werte used to control the first
VCQO, then it would be a first
order system and if a keyboard
were used to control a VCO to
modulate another VCO, that
would be a second order system
and 30 on.

In general, zero and often first
order systems are so banal as to
be of limited interest and sys-
tem orders higher than four
tend to be so complex that it is
hard to perceive any intended
control at all, First to third
order systems tend to offer the
right amount of complexity to
produce an interesting sound.

It is very useful to record
patches, and most manufact-
urers supply a mimic sheet re-
presenting the facia of their
machine so that settings and
connections may be marked in
corresponding positions. This is
fine for the rapid setting up of
one particular model, but use-
less for transferring the patch to
a different make or modet.
Other methods have included
diagrams employing different
geometric shapes to represent
different modules, which are
laborious to draw and soon ex-
haust the available shapes, The
simplest and most effective way
is to use block diagrams {as in
this series), where each module
is represented by a clearly
labelled box showing any re-
levani control settings inside the
box and the various intercon-
nections by lahelled, arrowed
lines with sketches at various
points of the waveforms to
make the meaning clearer.

It is conventional for the
signal flow to go from left to
right across the diagram, alth-
ough this may become distorted
when notating loops and cross-
connections; the important
peint is te convey the opera-
tion of the patch for reference
at a later date. This system is in-
dependent of any machine or
maker and is better for under-
standing what is actually hap-
pening in a patch and how it
may be modified or extended.

Cne application receiving a lot
of attention lately is the controt
of a synthesizer by means of a
conventional instrument, es-
pecially the electric guitar, This
is often attempted with a device
called a Guitar Contreller (not
the same as a Guitar Synthe-
sizer, which is a glorified set of
effects boxes using synthe-
sizer techrology) and tries to
extract the nitch and envelope
from the guitar fingering and

converi them to voltages to con-
trol VCOs and VCAs and hence
on to standard synthesizer prac-
tice. The most common way of
doirg this is to fit resistors in-
sidle the guitar neck, between
each fret, so converting the
guitar into a kind of ribbon con-
troller with an action even more
clumsy than a standard mono-
phonic keyboard. This is a good
example of foisting something
technically easy to produce
upon the unwary musician. The
system does not permit tone-
bending and each string has the
same pitch range, both of which
are alien to any guitar playing
style and defeat the object of
translating guitar techniques
into synthesizer sound — be-
sides, it doesn’t do the guitar
neck any good.

A far better method is to use a
Pitch Follower and an Envelope
Follower, as shown in Fig. 3,
this is also independent of the
instrument used for control,
but like all synthesizer '‘voices”,
it is inherently monophonic.
For a guitar, the signal has to be
fed into six bandpass filters (one

for each string) and then into
six separate arrangements, like
Fig. 3. This is immediately more
complicated, expensive and
requires exact setting up and
tuning, When things get this
complex, it is often wise to re-
examine the motives for using a
system like this anyway and to
look for possible simplifications
and alternatives.

One alternative to overcome
the synthesizer’s monophonic
tendencies is the use of multi-
track recording. Even though
this type of work is commeon
practice nowadays, recording
each track separately requires
far more discipline than the
more usual recording of most
tracks at once, overdubbing and
mixing down —especially when
the parts of a chord have ta be
“assembled” from individua!
tracks. One track is often used
as a “'click track”, to aid timing
much like a metronome. With
this and several tracks for each
polyphonic voice, it is quite
easy to use up all the tracksof a
16 — or 24 - track recorder.
The nearest equivalent to this.

for live work is the use of large
sequencers and backing tapes,
which can be used very effectiv-
ely but require extensive setting
up and exact timing.

Synthesizer technology is
years ahead of the application
and it continually accelerates
without looking round to see if
anyone is catching up, or even
following, This series of articles
has hopefully done something
towards providing a groundwork
for catching up; obviously,
the subject has been lightly
dealt with in a series of this
nature, when books could be
written on it. Actually, books
have been written on it, but
they are always out of date by
the time they are printed. The
best way to achieve a design/
application feedback and dis-
seminate contemporary thought
is through a magazine like this,
where letters can be answered
publicly,

What do you want to know
about synthesizers? How do you
want to use them? The techno-
logy and expertise are here. Use
them,
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ARE YOU TIRED OF BEING OFFERED

- SOMEONE ELSE'S SOUND

The overall character of your sound depends on the
qualities of your input signal and the amount of colouration
and distortion introduced by your amplifier. The ability to

control sound character is probably one of the most
important aspects in choosing a good musical instrument amplifier

'CUSTOM SOUND OFFER YOU
SOUND CONTROL

No musical note is pure but consists of a fundamental and various
overtones which are mainly harmonically related to the fundamental.
When the sound signal from an instrument is passed through an amplifier further overtones
may be generated within the amplifier circuits giving what is known as “colouration. ’

If properly controlled the colouration ecan enhance the musical quality of the sound.
The degree to which the output of an amplifier varies in its frequency and
waveform is called the “distortion”’. Distortion consisting of the introduction of
harmonics and other overtones is the “harmonic distortion™.

THE OVERTONE CIRCUIT

At Custom Sound we have developed our “Overtone’’ circuit to control the levels
of overtones and harmonic distortion. The levels may be continuously varied so that
exactly the sound character the musician seeks can be achieved. A footswitch enables

the circuits to be brought in at any previously set level.

The control interacts with the controls of your instrument making the amp a true
extension of it. You remain in full control of your sound.

The new 700 Series Power Head with ‘Overtone’ circuits is incorporated in the CS 700B
musical instrument amplifier and the CS 700D and CS 700DX Combination Amplifier.

A similar circuit, but biased toward the needs of bass instruments, is found in the BASSMASTER.
Amplifier Head and Combination Amplifier, as the Harmonic Content Control.

A CUSTOM SOUND AMPLIFIER IS AN
EXTENSION OF YOURSELF
AS A CREATIVE MUSICIAN

CUSTOM SOUND (Solid State Technology) LTD
[ ﬂljs'[]m SI]IJFI[]] CUSTOM HOUSE, ARTHUR STREET, OSWESTRY , SALOP
PROFESSIONAL SOUND EQUIPMENT SY 11 1JN Tel: OSWESTRY (0691) 59201/2
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Telephone NOW for immediate despatch €.0.D'
or forward £10 depcsit far any order with
repayments over 2% years. Fres despatch to
anywhere in the UK, Example of HP: V.S.

Musician Amp £229, £10 Deposit £10.76
monthly

P.A. LOUDSPEAKERS & HORN £
212 BC Dual Concentric-Slimiine 2 x 12
Speakers 100 watts

412 DC Dual Concentric-Slimline 4 x 12"
Speakers 160 watts

Mint-Horn - Fibre Glass Built in Crossover 50 watts
UNIT P.A. SYSTEM

Radial Horn. Built in Crossover network 100 watts 119
115 Bass Compact 1 x 15" Reflex Eaclosure 100w 116
MONITOR SYSTEMS

Monitor Combo 12" Duat Concentric/Integral
75/100 watt Amplifier

Monitor Extension

107

162
67

148
82

ECHO UNITS
Echo Unit 145
Multi Echo 157

INSTRUMENT AMPLIFIERS

V.S. Musician Reverb- 100 watts

\/.S. Musician - Valve Sound 100 watts
V.5, Bassamp 100 watts

V.S. Footswitch.

COMBINATION AMPLIFIERS

V.8, Musician Reverb Combo - 2 x 12" 100 watts
V.E. Musician Combo - 2 x 12" 100 watts

INSTRUMENT LOUDSPEAKERS

412 BL Lead Bass & Organ 4 x 12" 200 watts
215 RBL Lead Bass & Organ 2 x 15 200 watts
P.A. AMPLIFIERS

163
(Y]
124

14

229
212

71
186

MA 100 5 Channet P.A, with Reverb 100 watts 161
MA 100S 5 Channel P.A. 100 watts 149
S.. 130 Slave 100 watts 97

plus beginners Kits, new and used from only £90.

£199.00 Our Price £149.00

L10 DEPOSIT

REFER TO PRICE SCANNER (AND ADD VAT) FORWARD £10
DEPOSIT FOR ANY ORDER WITH 2% YEARS TO PAY OR
TELEPHONE PETE SQUIRREL FOR YOUR MAIL ORDER SUPERDEAL

GIBSON 8¢FENDER GUITARS A terrific range of Gibson and Fender guitars
immediately available, plus loads of Secondhand Quality instruments always
in stock from only £125, and remember to ask about our free 100w amppffer

AMPLIFICATION Hessy's § year guarantegon amps is only an additional bonus
to the massive savings to be had on what we believe 10 be the biggest selection

in the country. Choose from Big names like H/H, Maine, Kustom, Selmer, Wem,
Vox, Stagg Sound, Custom Sound, Orange, Hi-Watt, and Fender. We always

have a stock of reconditioned 100w amps and cabs in stock from only £50 each.

DRUM KITS £80 MINIMUM ALLOWANCE ON YOUR CLAPPED-CUT KIT
Yes £80 minimum trade-in-allowance on your complete kit against a new kit at
rrp. The Big Sound is yours with names like Ludwig, Premier, Pearl, Maxwin,
Hoshino, Otympic, Tamar, Hayman, etc, etc, and we’ve got them in stock now,

DISCO GEAR WE'VE GOT IT YEAH, YEAH, YEAH. WE'VE GOT I7. Stagg,
HIH. S.A.l. D.J. Electronics, I7C.E. Citronic, Sperin, Soundout, F.A.L. Flame
and Carlsbro. DISCO’S FROM ONLY £78.00. Stax of accessories, Fog machines,
Bubbly Bubble machines. Lighting Units, Projectors, Strobes and Ropelights.

KEYBOARDS Logan string melody, Hohner Hi-String, Elka Rhapsody, Crumar
Pianos, Haven Keyboards, Raland Synth's, Korg 700-700's—800 DV Mini Moog,
with fabulous (not that word again) savings for example: GEM COMBO PIANQ

SECURES
ANY
ORDER

Save £££'s now on all your
musical requirements, 3
floors crammed with a range
of gear to be seen to be
believed. Group Gear, Disco
Equipment, Bands, Educa-
tional, Electronic Organs etc.
stc., you name it and Hessy's
will provide it at a price
that’s vight plus No Deposit
Terms, bigger than big

part exchange allowances,
Free offers, b year amp
guarantee. You‘re musical—
you want the best—so buy
from where the Beatles

to today’s chart-topping
groups buy.

Hessy’s
Music Centre
62 STANLEY STREET

LIVERPOOL L16AY
Tel: 051-236 1418
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EPICENTRUM

MODULAR RANGE
Reflex bin ATC

1=1

Reflex Bin ATC
2x%x12

Lower Md Bin ATC
2x12

Upper Mid hf
horns
Double Upper Mid
hf horas
Acoustic Lens, ACF
3-way full range 8in
Empiy Module

142.50
207.81
195.00
185.00
275.00

26145
24D.00
20.00

E.S.E. S.EQUIP.

1002 N/S
1005 AP200
1006 $/L200
1007 PA2Q0/R
1010 PA1QQTC
1011 PA10OS
1012 PAGOTC

1022 5120
{BINSON SALES}

SPKR.CABS VLT.REGS

AMPLIFIERS
SOw ster,

100w ster.

S0w s1ar.trans.
100w ster.trans.
& Cha.Mx

B Cha. Ma.

6 Cha, Mx,

4 Cha. Mx.

4 Cha. PA Mx.

10 Cha. PA Mx.
18 Cha. PA Mx.
100w Comb.
200w Combd.
100w Amp & Cab
200w Amp & Cab
100w6 Cha.Mx.
200w6 Cha. Mx.
100w8 ChaMx.
200w8 Chs.Mx

F.A.L.

Minstrel
Maesiro
Bass Fissia
Phase 50
Super 50
Phasge 100-2
Super 100
Model 120-6
P100 Slave
P200 Slave

PA 200 Cols.pr

FARFISA

RSC 350
RSC 180

224 75

97.00
166.00

558.46
323.07
487.69
220.00

FELDON AUDIO

Al prices suhjec( {ocurrency

adjust

men
EVENTIDE CLDCKWOR K

FL201 Flanger
DOL ¥?a5M Digital
delay line

425.32
44.30

M102 8 1072
M162 16/2
M162 FC 18/2
M1628 16/2

POWER AMPS:
IC108

800 W/2 ohms

WEDGE MONITORS
W12 50 W
WI12JBL 100W
WISCH 100 W

JBL
W15 RH 200 W
JBL

HORNS
JBL2420
M.F. radial
JBL2482
M.F. radial

BINS

B15 15" 200w
GAUSS reflex
MARTIN 15"
200W GAUSS

H.H. ELECTRONICS

POA
P.O.A.

P.Q.A
P.OA

P.OA.
POA

PO.A.
PO.A.

INSTRUMENT AMPLIFIERS

VS Musician Reverb
100w

VS Musican 100w
VS Bassamp 100w
VS Footswitch

COMBOS

V5 Musician Rev.
Combo 2x 12

V§ Musician Combe

2x1

SPEAKERS

4126L Ld.Bs. &
4= 12 2

2156L Ld. Bs. &
2% 15 200w

P A AMPS

MALQ0 5 channel +
Aev. 1

MAL00S B ehannel

100w
$130 Siave 100w

P.A SPEAKERS

& HORN

21200 212" 100w
412DC 4 = 12" 180w
Mini-horn S0w

LUNIT P.A.

Radial horn 100w
115 Bags Campact
12 15" 100w

MONITOR SYSTEMS
Monier combo 12
Monitor extension

ECHO UNITS
Echo unit
Muli echo

HIWATT
AMPLIFIERS

DR112 PA 100w 6ch
DR203 PA 200w &ch.
STA100 slave 100w
STA200 slave 200w

14917

138.41
82.90

99.14
150.24
62.77

10.67
107.98

137217
76.72

134.85
145.70

V.50-S Spkr. g1.48
V.100 140.74
Cc50 186.11
PA.50 133.33
PA.50-S PA Spkr. 128.70
PA10D 157.40
PA 1005 PA Spkr. 22593
ZENTH

CDBSD 2889
23 19.56
JENNINGS

AMPS

V.30 30w 1863.00
AP.50 50w 174.00
V.100 100w 14500
AP.100 100w 115.00
FR.50 50w 73.00
FR 100 00w 95.00
SPEAKERS

B.. 118" 95.00
B 2. 2x15" 11500
B.3. 1x15~ 73.01
B.4. 4x12" 135.00
T.50 212" 83.00
P.A.

P.AOD 1a8.00
2412 col/horn 109 00
2x12 col 2000

KEMBLE-YAMAHA
PA & ENSEMBLE SYSTEMS
PM200B 27037

461.11
YPA1508 73148
PS100 476.85
YPAZ00 747 22
PS1008 554.63
YPA200B 825.00
PM300 398.15
PMAO0 435.37
PS40QD Pr. 1080.00
YPABOO 159537
EM70A 120.37
ESS0A Pr. 60.18
YES700A 780.55
EM90A 137.96
YESS00A 198.15
LEAD STACKS
YTA1004 420.37
YTA200A $570.37
BASS STACKS
YBA100 472,22
HORN
YHS100 232.41
ROTARY AMPS
RAS0D 362.04
RATOD 560.18
RAZ00 845,37
G & B SERIES COMBOS
G25112 141.33
G50112 221.30
G1008212 304.63
G100115 34167
G10041D 402.78
850116 262,04
8100115 352.78
KINGFISHER
ACOUSTIC
ACOUSTICCOMBOS
134 125w 4 x 10 339.50
135 125w 2% 12 33950
ACOUSTICBASS
COMBDS
136 125w 1 215 31334
ACQUSTIC AMPS
150 125w 235.40
270 375w 417.97
450 170w 326.94
470 170w 417.97
ACOUSTIC BASS AMPS
140 125w 206.62

CABS

" £4004d = 14 100w

£4204 % 12 120w
C4402 = 15 120w

COLUMNS
C460PA 212
100w pair
£470PA 4 12
200w parr

LEM

Lem Audic road po.
812 amp 4%12 cab.
911 bs.amp 2x12 cad
Telescopic sind.

LG 300 PA cab.

LG 100 PA cab.

LG 60 PA cab

Flight cs.

Vig. reg.

180w amp

Swdio Lem Mxr.
Baby Lem mxr/amp
Pro. Lem mxr.
Sawurn GR50 1p.
Sawrn 850 1p.
Mars GR3D combo
Mars B30 comba
Venus G20 combo

12555
142.60
142.60

12192
252.65

429.68

3
81.1

LESLIE SPEAKERS

9420 Pre-amp
9370 Pre.amp
9240 Pre-amp
9875

LIVINGSTON
SPEAKER CABINETS

L.S.E.

101 pwrt. amp.
102 2.ch mix

& pwr amp.
105 g\:‘h mix

& pwr. amp.
4000/M8:ch mix
8000/M8-ch mix
8000/Mp mix
5112 s cab.
5210 s cab.
412 s cab.
110s cab

MAINE

AMPLIFIERS
Arnst 100w
Standard 100w

Booster 100w slave

CABINETS
212 Lead 2 ¥ 12
Ow RMS

212.48
372.48
440.00
480.00
575.12
480 00
§75.12

150.34
124.00
89.90

89.90
147.25

115Cbass bin 15" poweral
1

125w AMS

115ABassBin 15 Altec
150w RMS 23889

AMPS
8% 266 95
B5Rev. 322.77
HO 130 333.46
HD 130-Rev. 391.29
SPEAKERENCS
115RHES 234.06
212RH13D 28755
412GS 31629
REPLACEMENT
SPEAKER CHASSIS
F10GA 35w 2007

Ferr. 26.70
A1O G/HD 65w 1802.

35.62
A12 G 65w 1Boz.
38.78

A12 G/HD 75w

280z. aln. V. $6.52
A12-RH 75w 2801.

aln. V. 5652
A15.G 75w 2Boz

aln. V. 63 B9
A15.RH 75w 2Boz.

aln. v 63.89
N.B.
AMPLIFICATION
Nofan 100ve.amp. 105 Q0
Notan 50w.amp. 75.00
NOLAN SESSIONMSTR
Rev. Comd. 164.25
Nolan 4+12 P.A,cabs

o} 75.00
Nolan 2+12 P A, cabs

(pr.) 17.00
Nolan 4+12 Ld/Bs 123.75

NOLANDUALC.HORN
2412 (pr.} Cabs 162

Flame 50w amp 87 50
Flame S0w. 2+12

Combo. 11525
NEXUS
101A 111.48
1200 233.33
PDSA Mixer 253.3Q
TC10 46.25
BASI00 30w comba 12443
BASE0D 60w comba  168Q 03

PMXBOO Prof Mixer 1179.6Q
PMX 1800 Prof Mixer 1689.62

Vorg 102 281.46
Vorg 052 227.48
PB 7100 AS

100w Bass Amp. 341.75
NICHOLLS
HORN SYSTEMS
2x125hpg.cab. 2 Middax

hns 150w 13278
a<Middax bn. cab, 1881
SPKR SYSTEMS
2x15 bs.ral. 154.26
1*18 100w G Bs.cab.  92.16
2x12 100w G .

shpd. ¢ab. 91.31
2212100 C cab. B82.2%
4x12 400w G cols.Pr. 236.96
4x12 200w C colsPr 211.20
ax12 200w G cab. 134.23
4x12 100w C cab. 106.66
ITEM
B-chn. mxr, 152.67
200w slave 153.39
120w slave 115.12
B-chn. 120w PA 123.15
200w 5L 162.74
120w SL 120.44
NOVANEX
MIXERS
MB2 311.12
Me2 374.31
M122 $00.70
Mie2 627.09

MIXER AMPS
1308 120w 6ch
1048 120w 6¢h

271 21
331.47

SELF-CONTAINED Mlxsns

1304 é¢h mimi
104A 6¢h pro
101R 15¢ch pra

SLAVES

111 120w
111,80 8Qvs
103T 200w tran

P A CABS
106 ¢ = 12 ¢ol
107 2 % 12 60w mon
107/2H2* 12~
2 harns
127/2H1 2165 -
2 horns
114/4H 1 x 15 th.l.
+ 4 harns
1241 %12 wedge man
124/H 1 x 12 wedge
man + horn

HORNS

1214 2-harn unit

1218 d-harn unit

108 s1andarg horn
100w

. REVERBUNIT
116

PA : CE

Bch. Mix. Amp./
Graphic Equal.
FPR Slave 200w.
FPR Siave 350w.

Stereo S-way
G/Equal.

10-way Paramerric
Equal.

12¢h Mix. Desk

18¢h. Mix Desk

Bass Bing

Radial + Secuonal
Horns

Twin Rev Unit

Phase Unit,
Stan.Mona.

Electronic X/overs.

B.L. PAGE

DYNACORD
Echochord-Spr.
Echachard Mirm
Magic HS

D350 80w cab.
DGIOH BOw cab.

Gi m Il

Gigent

Eminent it
Eminam 100
G2002

HiFj Favoril Il
B10O1 b/o amp

SUNN
CONT.AUD-CNTR.OPT
17

175.00
162.12
255.87

17139
105.51
176149
165.84

306.08
63 60

86.56
85.50
151.47
189.72

B8.71

200.00
118.00
132.00

80.00
250.00
1050.00
2250.00
120.00

165.00
120.00

7000
120.00
180.00

fram

30.00

Model 82 19.44
Mode! 81 158Q.56
Model 80 1441.67
Model 62 1680 56
Model 61 1441 67
Model 60 1302.78
Madel 42 1441.67
Model 41 1302.78
Mode! 40 1163.89
SPKRENCS:

410M 32222
2105 144,44
2128 138,69
118MH 333.33
118M 29444
415M 305.58
2155H 244.18

MIXERS

600 Mixer 6
channel mano

B00S Sterea Mixer
éch. Stareo

8008 Siereo Mixer

Ben. Stereo 465 00

9040 Mixer 9 channel

mona 17.75
1200Mixer 12 channel

mona 387 50
1200 Sierea Mixer

12 ¢h. stareo 697.50
FeslivalMixerzdchangel

248 00
284.50

pro. uniq 487.50
P A SPEAKER
ENCLOSURES
2% 10" column 7363
4 x 10" ¢column 116.25
1x 12"+ 1 %10

3 tweeters cal 135.62
4% 12" ¢olumn 139.5¢
2x 1274 2% 10"+

3 tweeters cal 17652
2% 15" + Hyperbolhe

Horn 248.00
2x15"-2x10" +

3 tweeters 2Nn.25
1% 18" + Hyp Rorn

v 2 tweeters 209.25
2%15"+2Hyp.Harns

+ 2 tweeters 333.25
Spider Bin 1 x 15" =

Aad Horn 348.75
T300 Bank of 3

weeters 58.13
T12 Radiai Bank of

12 tweeters 162.7%
Radd Horn « bt 178.26

ANCILLIARYP.A

EQUIPMENT

Manitar Ampldier
130w

70.50
MonitorWedge Cab 1% 12+

2 tweeters 13562
Spider 22 High Eft
Horn Oriver 62.00
ROCK-ON
MAINS-LEADS
Adaplor lds. Fraom 2.63
Distribution Boards From 5.99
Extension fds. From3.45
r. Ids, amps etc
From 1.48

1-2
Pwr Ids, keyboards
ete. From 1,949

LOUDSPEAKER-LEADS

Jack-to-Jack From0.99
Jack-talack From3 18
XLR-toXLR From 3.93
Screened-Leads Fram 1.99
Jackuo-Jack Froam 1.99
Jack-to-Phono, eic  From 1 35
Jacklield-Links

8 Fram2.89
Microphone-Leads From3 95 .
XLA-Links From3.99
Heavy-Duty-Types  From 2.08
Coved Types From1.39

ACCESSORIES FORLEADS

Adaptars, et¢ From1.43
Gaffer.Tape 6 From2.85
Testers, etc. From3.69
AMPLIFICATION SPARES
Panel-Plugs/Sockets,

signal From0.23
Knobs From0 19
Switches 7-8 From1.15
Fuses and Holders  from{.09
Valves From.72

Panel-Plugs, mains From{$ 33

ROOST

AMPS

$R20 50w 92.08
SR20A 50w ¢ reverd  119.12
SR22 100w 110.48
SR23R 100w + reverb 137.27
SR25 150w 122.76

2202 Trans Bass
2:12

= 108.50
2040 50w 2 % 12
Anist 206.62
2077 Trans 100w
4% 12 Bass 236.38
2078 Trans 100w
4=12Ld. 23638
2041 50w Artist
stack 253.08
2059 100w Artist
stack 31963
P.A. AMPS
1985 50w PA 10p 133.48
2003 100w PA top
Bc 188.79
2071‘I’ranst| miner
6Ch 66.40
1994 Slave 100w
nta 4 Ohms 98.80
2050TransMixerSch
mono 32256
2051 Trans 250w
slave - 18704
2205 Srave 1002 4.8.
16 ohms 113.80
P.A. CABS
1585 pr 1=12PA
125.86
2097 Pl 8=8
. 166.66
2043 Pr. 2= 12+
2x 10 cols 235.45
2047Pr 1 512+
1 =10 cols 165.05
2056 Powercel
SOw bin 316.40
2057 HF hoarn unit 197.52

21205pr. bins{horns) 277.76
2121 100w slave

monitor 173.60
2122 30w Slave

manitar 119.356
2123 50w monitor 65.10
MXR DEVICES
2890 Phase 100 94.21
2841 Phase 90 7588
2892 Phase 45 449
2893 Blue Box 69.77
2894 Dyna Camp 50.42
2895 Nowse Gate 50.42
2896 Distortion Plus ~ 38.19
2897 10 6and

Equalizer p:2 W3
2898 6 Band

Equalizer 50.42
2899 2 channel eq.

(Jacks) 196.04
23900 Pra Limiter

(Rackmouming| 109.95
2801 Aute Phasar

[Rackmounting} 163.66
2902 Autg Flanger

(Rackmountingh 238.66
2403 Stetao Eq.

(Phenos} 186.04
2904 Stereo Auta

Flanging phasing

(Rack camplewe) 939.4

2905 PraGompressar 1172.09
2906 Rack for

prodevices 135.14
ROSETTI
LEQ AMPS.
9641, W/Trem 24.02
9642, Leo Ten 34.33
R.S.D.
MIXER CONSQLES
16 ch. 1600.00
20 ch. 1800.00
3 way X/ over 114 81
SPKR ENCLOSURES
215 FHG2=15" 400w 325 Q0
115.FHG1x15" 200w 225.00
212 DH2x12 300w 22500
212 FH2x12 300w 22500
212 FHM2x12 350w 255.00
210DH2x10 200w J25.00
212 M300w 25.00

21400 4Q04.69
2300 42089
5000 39229
5000 Combo 420.65
Q00 GT 403.50
5000 GT Combia 431.85
64.50
5300 679.90
PA 307.55
Combo IV 34.59
Comba de luxe 3822
Reverh 48.14
DAVE SIMMS
MUSIC PRODUCTS
AUGUST AMPS.
PA 100w 4ch.7echo/
$lave. 101 80
2 x 12" PAsCols
ors 122.87
1% 12" PA/Cols
prs. 8137
1 x12”" PA/Horn
ors. 111.60
212" Cab. 69.76
4% 12" Cab 11595
V4 w12"Cab 122.7%
1 x 15" Horn Bin 123.00
Add an Harn Urnts
prs. 86.80
2x 12" Horn Pas
Cols prs. 162.00
SW AMPLIFICATION
12067 APSQ 106.94
12070 PA1Q0 Rev. 141.57
12071 AP1G0 12381
12072 PA1Q0 123.61
12052 100 Slave 197.87
20001 Vocal Blender 185.14
15001 30w Cambo 92 89
16002 50w Combo 125,93
12028 Add on horn 54.47
12032 H100 cab. 17870
12054 2 * 12 hoen
12.04
12055 2 * 12 cab. 89.81
12057 Tritone 165.74
120831 %12 hornpr. 144.17
20021 4% 12 minicab. 141,57
12085 1 % 18
parted cab 6480
SISME/GODWIN
126 PA 200w 723.31
120 PA 100w 529.00
SM30 organ Leslie  377.00
SISME/GODWIN
126 PA 200w 7233
120 PA 100w 529.00
SM30 argan Leslie 37700
SM300 Leslie B856.00
SM3000 Leslie 116300
SM100 Leshe 24 00
SOLA SOUND
Buckaroo Tw 26 41
Mighty Atom 2273
ColsSng. Compact 3425
Power Pack 15 5060
Power Pack 30 72.27
€ass 30 68.18
SOUNDCRAFT
ELECTRONICS

Professianat netprices
vored on applicatian

MIXEA CONSOLES

16/2 Mk 2)

1274 {Mk.2)

1674 (Mk 2)

Mod Cons.

Court/JBL Spkr
Systems




2828 Omnipressor 415.70
H210 harmonizes 992.40
PANORA
A-DBO-180 & 9m/s¢

dk1 o/pt 1765.39
Additionat delay

madules 268.00
Additional outpu

modules 301.50

{Above equipment also
abailable for hire)

QRTOFON

GO7a1 8281.24
DSS 7 4212.68
DSS 732 3602.95
STL 732 1086.43
CPS 741 3126.25
SM 721 498.87

FM ACOUSTICS

£2-E4 Network

n_housirn 58.56
E2.Ed Network 2. way 38.89
DS Driver §7 41
04 Driver 52.78
D2 Mulucell driver 52.78
FM C35 15 cell horn 281 4B
FM C8 HF hrn 28.720
FM C7 ESThn. 19.75
FM CS5 EST hn, 21.30
SSH Distort, booster  37.96
SSH Phase-nter 52.78
SSH Voi super padal  B2.41
SSH E-1 df pedal 66.67
HORNS
1212FX100w FM 230.59
1212GX200w Guass 190.74
1315F 100w FM Bs.  114.81
1315G200w

Guass Bs. 156.48
1317X200w Radial  131.48
1323X200w6 cell 173158
1336X400w 15 cell  303.70
1345X200w HF. 104.63
GOODMANS
POWERAANGE
Auydiom 8P 8" 7.05
Audiorn 8PA B 314
Auvdiom 10P 10" 73%
Aydiom 12P 127 1B 26
Audom 120-G 12" 19.79
Audiom 12P-D 12" 20.86
Avygiom 15P 15 2683
Audiomn 18P 18" 45 59
Augiornax 12AX 12" 42.07
Audiomaz 154X 15 5230
DBSO 7411
GUILD
GUITAR AMPS
MaodelOne 30w 1x12

rev. rem. 151.52
ModelTwo S0w 2 x 10

rev. irem. t80 51
Model Three 60w 115

for bass/qgur/org 185.02
MALCOLM
HILL
ASSOCIATES
MOOULAR DESKS
16/2 A series PO A
1674 A senies POA.
1672 8 senes PO.A.
1674 B series PO A
1672 C senies PO.A.
184 C senes PO.A.
168 L senes PO.A
1674 D senes PO.A
168 E series PO.A.
24,16 F series PO.A.
NON-MODULAR
DESKS
M102 10-2 PO.A

NCA108 solid

s1ate 200w 178.00
COMBOS
SA21250w 2212  188.00
SA212R 100w 2212 21700
CABINETS
SE4121 SOwda x12 12300
SE4123 100w 4% 12 135.0D0
SE4122 150w 4 x12 152.00

SE4129 200w 4 ¥ 12 189.00

SE4124 SOw

4 = 12col. 11800
SE4125 100w

4 x 12col. 141.00
SE4126 150w

4 x 12¢ol. 158.00
SE2123 30w 2 %12

monifor 1.00
SE2124 7Bw 2 <12

moniter 0 00
SE2125 100w 2 = 12

monilor 16.00

SE2120 100w mini-bin
2212 143
SESZDZOOwHom bin
2

x1 18
SEZ‘ISO 150wbass reflex
bin2=1$ 188,

MIXERS
Type ‘B’ 51. 8ch. 419.00
DRDOO1 Hiwvant sound

mixer
Type C s1. 18.int0 4 120000
HOHNER
MARLBORO AMPS.
GA2 43.33
GA3 £6.49
$4A0R 113.02
GSOR 126.05
GAB0128 109.07
GBO158 133.23
1500 B amp. 181.80
1500 B heao 96.16
15008 speaker 85.65
PASQ 4ch. PA amp 12847
P100w slave 128.47
SMBOQ 7ch. mixer 128.47
SC410H 4 =

10 col 12217
QSB11 Quadrasaund  5B.93
SPEAKERS
MED B 523
MI10L 107 24.86
MIGN 10" 1157
MI2L 12 a2
M12N 12 27.04
M12Q 12" 1329
M50 15" 6690
MI5L 15" 50.14
MI1SN 15~ 40.05
M15Q 15~ 2134
MEDQ horn + driver 12.67
M1i200 horn drives 44.77
HOHNERAMPS
Schaller Soto Une

Amp. B3.78
Orgaphon 62 540.23
Drgaphon 130 385.88
0TS 130 speaker 29324
Orgaphon Box 8C

spkr 171 80
Q75 100 speaker 282.986
SCHALLEREFFECT
UNITS
Rotosound 102 68
Reverb une 9213
121 Volume pedal 13.84
Wah-Wah.'valume

pedal 3143
Wah-Wahtuz pedal  41.62
Treble ‘bass bagst 2982
Fuzz-Digtorien Unn 2176
Fuz sustamar 25.07
FF1 rem com 796
FF2 rem cons. 954

HORNBY-SKEWES

MILES PLATTING
V.80 8921

370 375w 36Q 43
450 170w 326.94
ACQUSTIC CABS
1046210 195.65
05412 195.65
201 2 x 15 Alee

* hn. 47028
404612 261.00
A5 4 <12 + hin 313.35

ACOUSTIC BASS CABINETS
108215 214.
aps 2«15 261.00
301 vega 1 ¥ 18 bin  397.56
ACOUSTIC PA AMPS

870 170w 6ch
850255w 8eh

52253
temporarily
wnavailable

ACOUSTIC PAMIXERS
890 18ch mixer

+ snake 2612.96
880 12 ch mixer 1464.22
ACOUSTIC PAENCLOSURES
8042x12,2x8

2 %318 17000
807 Full range votal

Proj. 208.72
808 2 x 15, 2 x Hern

2 x SIB 444.66
809 Hern enclosure  234.838
8104 x 12 bass

enclosure 339.50
811 Harn Enclosure 313.35
8124 x 165 bassenc 417.98
ACOUSTIC KEYBOARD
MIXER
500 4ch. 339.50
KEYNOTE MUSICAL
INSTRUMENTS
Vortex 800 39322
Vortex 595 323.8)
Vortex 1550 51435
KNELLER
WASHBURN AMPS
PA475 P.A amp 124.00
GT275 Gtr. amp 102 00
GT275R Gtr. amp

= rev 117.00
CB275 Gir combo 199 00
CB2758 bass combo  190.00
Banjax 6 channel

mixer 11800
Pam10 10 channel

mixer 198.00
SL76S Slave 8800
PM75 Monitors

|Pair) 165.00
WASHBLURNSPEAKERS
F12P front

pored (paw} 135 00
F212P dront.

poried 99.00
F15 Front.

15" Bin 9B.00
FB15 rear, 15"

in 145 00
FB13 Rear,

18" Bin 165.00
ROAD AMPS
Tobeannounced
LANEY
AMPLIFIERS,

ABDQ lead-bass 11800
AS1{R lead {Reverty 13547
ABQ0PA PA 5 ch 2.76
A570 Slave 97.65
A100 valve 13175
COMBODS

K20 48 0S5
K40L Lead 12013
K408 Bass 12013
K?0 Twan Reverb 1672.40

K120TwinReverbJBL 275.00

COMEDS
Musician 100w Twin
2x12 240 25
Musician Super 100w Twin
2x 12JBL ar Altec  455.55

FOOTSWITCHES
For Arlist Amp x

Lead & siereo jack 8.52
For Musician amps ¢

Lead & Mono jack 8.20
MATAMP
{RADIOCRAFT)
AMPLIFIERS
120w valve 145,80
120w valve stave 141.75
Mk1 Trans PA 172.50
MX2 Trans PA 202.50
100w trans slave 142.50
Mixer ch 142.50
LOUDSPEAKERS
MAI12 107.25
MA4d12 131.26
MA115 DEQ 11325
MAY15 G6Q 110.25
MA115 D100 142.50
MA115 G100 132.50
MACINNES
AMPS
IC150 333.00
DBO 60w 227.00
D150A 1430w 375.00
DC30D4 500w 608.00
M60D 1350w 1500.00
M2000 2700w 3000.00
VFX-2 275.00
QL1504 322.00
SPEAKERS
£5212 75w 5$98.00
IMA Dist Analyser 55500
MIXERS
16/2 1285.00
1674 1397.00
100, m/core +

s bow 320.00
MM ELECTRONICS
MIXING CONSOLES
MP175 12¢h 260.00
MP175 8¢ch 204.00
MP175 1Bch 31000
MP185 super 16 490.00
MP175 Beh 4tr 350.00
MP175 12¢ch 4t 390.00
Mp27% 12 ch mix

cons 90.00
MP285 supar 16 B630.00
AMPS
PA150 slave 90.00
WABOO mixersamp 187 00
AP360 dual 200w 180.00
19" RACK-MOUNTING
EQUIPMENT
EP122 2 way

elec. X 49.00
EPI23 3way

elec X B5.00
EP127 7 way

graph. eq. 65.00
EP1308sBin

fiher 46.00
EP141 St. comp.

hm 7200
EP161 € ch submix 9300
MUSIC MAN
COMBOS
112-85 364.59
115-65 403 40
210-65 3499 37
212.65 46987
410.65 47995
210HD-130 466 82
212HD-130 548 82
410HD-130 55166

M124S stereo 734.03
M164S stereo 947.92
ECHO-REVERBUNITS
£R300 82.64
ER500 131.25
£AB00 204.17
Snaka 20417
LINE SOLIRCE MIXERS
X41R 144.87
XB1R 204.17
LINE SOURCE POWER
GENERATORS
LS75 206.12
18100 260.56
AUT3 41,07
AUTS $1.33
AUTIO 61.60
P15 81.20
P25 101.74
UNIVERSAL
V3o t67.07
Us0 212.92
u70 251.81
u8D 280.98
vI0owW 364.59
REVERB COMBOS
G3D 17267

RG50 222.64
RGBO 286.91
RG10OW 368.48
BASS COMBOS
B35S 167 07
B70 242.09
B100w 379.03
EFFECTS PEDALS
FU22/WA/S100 28.20
LINE POWER
GENERATORS
L30 12040
150 170.14
L?5 227.50
L1100 280 98
L12s 33991
LM30 111.07
LM40 135.34
ORANGE
AMPLIFIERS
GRAPHIC RANGE
1124120 120w 184.92
112780 80w 175.00
CUSTOM REVERB RANGE
129 SOw custom rvb  211.77
1207100 100w custom

Rvb. 227.07
LOUDSPEAKERCABS
LEAD/ORGAN
109 4 = 12 100w 171.39
108/200 4 x 12

200w 212.85
107 2% 12 60w

mon. 105 51
107,24 2 % 12

+ horns 176.49
127/2H 1 x 1§

+ horns 165.84
131/2H 1 =15

60wihl 159 51
131/°2H1 =15

100w 1.h.1. 17547
1094 % 15 mim

120w 171.38
109/200 4 x 12 mimi

200w 212.85%
COMBOS
GRAPHIC AANGE
115 80w 256.83
115/R 80w svb 308 28
1155120 120w 22697
CUSTOM REVERB RANGE
125 SOw 29784
125/100 100w 348.45
PA AMPS
GRAPHIC RANGE
102 120w dch 191.3?
102780 80w 4ch 181 62

215M 518.83
2158 194.44
115M 172.22
1158 155.56
S10M 466.67
810S8 200
4128 238.88
3128 20000
PEAVEY
COMBOS
P112 Pacer 45w

1212 rev. 162.76
TNT 45w 1 %15

bass 186.00
CL212 Classic 50w

2 % 12 Automix 232.50
CL41Q Classic 50w

4 x 1Q Automix 27900
D212 Deuce 12¢0w

2 x 12 Automix 3t2.78
A112 Anist 120w
1 x 12 Automix 77
M212 Mace 160w

* 12 Automix 41850

M412 Mace 160w

4 x 12 Automix 503.75
SN212 Sesston 200w

212 rev 387.50
SN12EV Session 200w

2x12E voice 488.25
SN115 Sessron 2

1% 15 JBL/BW 472.7%
LTD115 LTD 200w

115 JBL/BW 503.795
AMPLIFIERS
CY Century 100w 155.00
SAP Siandard 130w

Rev. Automix 22087
& Bass 200w +

Eq. Automix 272.02
M Musician 200w +

Eq. & Effects A/M  298.37
MA Mace 160w

iev aylomix THA
F8U0G Festival 400w rev.

effects + aq. 457.25
F800B Festival 400w

Bass + Eq. 387.50
SPEAKERENCLOSURES
1 =154 ohms 127.87
2% 12" 4 ohing 13950
4 x 12" stackable

4 ohms 208.25
4 % 12" 2 phms 22087
4x12" 4 ohms 220 87
2=15" 4 ohms 197.62
2% 15" + Hyperbolic

haen 4 ohms 48.00
6% 10" 4 ahms 201 50
6 x 12" + Hyperbolic

horn 3 chms N775
B 210" 4 ohms 348.75
1 2 18" stackable

4 ohms 28675
1 x 18" folded horn

4 ghms 356.60
EQUALISER
EQ1¢310BandGraphec

€q. 1 12db

each band 139 50
P.A. AMPS &
SLAVES
PA12Q 100w

4 imputs 19275
Standard 130w

8 npuls 21700
PA40O 200w

12 inputs 26350
PAGOO 200w

18 inputs 52700
PASTO 400w

27 inputs 68200
PA00S 120.°120wsL

Mixer amp 52700
260 Booster 130w

sfave 16275

260 Sterea Booster

120w/ 120y slave 248 00

40( Baoster 200w
slave

800 Booster 400w
slave

400w 400w

232.50

31775
CS800Comm Power amp
4

57.25

ALL PRICES ARE WITHOUT VAT

SR25R 150w + revesb 150.04
P &,
SR1GE 150w

& channel 139.78
SR17€ 100w

6 channel 151.07
SR3I0E 150w

6 channel 16238
SSR8 B¢h mixer 13950
SA40 150w slave 102.3¢

COMBOS (Session Master|
SME0 50w 2 x12 59 54

SMS50R 50w 2 212

reverb 185.56
SM100 100w 2 ¥ 12 187.30
SMIGOR 100w

2 x 12 Avb 21230
SM104 100w

4=52 247.44
SM104 100w

4 x 12 Rvb 274.42
CABS
CSR1002x12 100w 7943
CSR1202x12 200w 94.93
CSR200 4 x 12 400w 154.61
CSB2(K) 2 x 15 200w

Bass 165 65

FULL-RANGE PACABS
{Compriging large harn, mid-ranqge!
llare and bass port}

APAI22x12120w

+ 5Ow hn 21118
APA1S 1 x 151

+ 5 hn 21151
CBR10051 %15 100w

f.h. bass nes
CBRIOUSH 1 =15 100w

+ 50w hn 166 1
CAHGO R.F. 3dd an

harn 50w 1112
CAHI100 A F. add on

horn 100w 13175
CM20 1 % 12 30w

maon. pr. a0

ROSE-MORRIS
MARSHALL AMPLIFICATION

171.04
145.61
145.61
133.46
133.46
133.46
139.14
180.87

2098 Trans. 100w Ld
2099 Trans. 100wBs.
1986 50w Bs
1987 50w Ld
2989 8Gw K-brd
2048 S0w Arust rev
2068 100w Arnst rev
2203 10w Master
val 17104
2204 50w Master vol 133 4§
2205 Slave 100w 4.8
18 ohms 113.60

MARSHALL INST.

CABINETS

1982-198284 % 12612H cabs
AN.purpose 42.25

1950 1960B4XIZG12M

d. Chg;
1935 153584 l2G12MlE]
Bass organ 134.
1979-1979B4x14H. D

Encl 190 65
2095- 209532!12Eass

Reflex Horn Laaded 134.82
2Q64. 20645

Powercel 13206
2065- 20568 115

Powercell 154.07
20452~ 12 G12K

All purpose 8045
1990 B = 10 lead 134 82
2049 2 x 12 Arust 113.94
2069 2 x 12 Arust 138.73
2052 1 « 15 Powercell

Reflex 184.34
2056 2 x 15Powergell

Reflex 316.4Q
COMBINATION AMPS
2200 Trans 100w

2% 12 270
2201 Trans 30w

2r128Bs 108 50

HORNM/RANGE & H.F.UNITS
{2 650.00

150LT 50.
200 M 24, $00.60
2169 M 80w 200.00
100 A 50w 130.00
AMPS.

800 R BAOwW 374.07
1600 R 1600w 760.00
100 AM 100w 1481
S.Al

AMPS.

50w T & B win ch. 5 00
50w stave 8100
150w FC15Q slave 6.00

CABS.
Eliminator +Sauss/Altec
+EV harn 264.
El:mmator‘stanuaru driver
+ EV hori 168
MiniElim. 'sxandarddr
+ EV harn 164.00
MiriElm. + standard dr.

+ MF1000 horns  144.00
Front loaded 15" +

Gauss/Altee 188.00
Duectbaffla+Gauss +

V horn 264,00
Front logded 2> 12 120.0Q
2 =12 + 2H parted

design 237.00
2x12+1H 144,00
Falded horn 18" +

Gauss 252.00
Mini bass bin 1Q2.00
Super lead 96.00
SELMER
SOLID STATE AMPS
1688 Combo 36.44
Super reverb

3Q combo 114.67
Lead 100 119.44
Bass 100 9537
Slave 100 78.70
PA 100 15278
Futurama 3 Combo 20.22
VALVE AMPS
Treble ‘'n’ Bass

100 8.V, 118 52
Treble'n' Bass50S.V 104 63
Treble 'n Bass 508.V.

Reverb 125.00
P.A. 100/65 V.

Reverb 162 Q4
PA 100745V 137.04
CABS
5412 4= 12 134.26
S212H 2> 12 « horn 109 26
S1151x15+

Var transgt 105 5§56
S2H add on obihrn

Unet 6852
S$115A 1 = 15 Aftec

+ Var Transi 171 30
T.35P A col 50.92
TV-20P.A. cal. 69.44
SEPTEMBER
CustomRAecording and

live desks P.GA
New Modular Series

Oesk TBA
SHARMA
ORAGAN SPKA CABS

120.20
500 Protessianat 1568.03
500 de luxe 174 1S
63 232.94
B50 Combo 26117
Sharmeite 23222
904 294 52
900 Combo 3221Q
2200 25901
2000 Prafessional 300.14
2000 Comba 381.05
2000 de luxe 36381

SOUNDOUT

HE1¢.50w
HE2¢, 100w

100w 2ch.

100w 2¢h + rev
CABS.

PA20Q 2 x 12 cols.

pait
PA10Q 1 = 12 cals.
Pair

2x 12

PA 2 x 12 empty
Pair

THEATRE

PROJECTS

ALTEC

812 100w 1 x 12

816 150w 1 = 15 1d.

816 180w 1 = 15 bs.

8127V Port. H-F

for 812
B16TU Port MH/F
far 816
12088 S0w VOTT
1211A SQw col.
12174 75w col.
1215 ISOwPon
Ll
12151 Pou H+F for
215

COMPONENTS
417-8H 127 1Q0wId
418.8H 16” 1650w Id
421.8H 15" 150w bs
802 H./F driver 40w
B08-8A H/F driver

100w
809 Xaver 100w
O0Hz
511B Flare

B118 Flare

STU0IO

604-8C 15" 65w
9844 30w

9845 50w

9846 100w
9849-80 60w

AMPLIFIERS

1214.8X 100w
Mixer Amp

1224 60w 30w bi-
amp

1609 100w 50w

94404 2 = 255w

Pawer amp

TYAS

AMPLIFICATION
L C 60 Slave
LC 60t

P$ 125 Slave
T1258

SPEAKERS
Single 12"
Twin 127disco pr
Twin 12°PA pr
Single 15”bs bin
Twin Horn biox

VITAVOX

60 480 Thunderboll

61 308 Bass Bin

64 302 Buone

63 343 Biione
Major

71 456 AK156 Lsphr

37 535 53 Pressure
unit

832
2888

7315
82 41
105.56

7200

62.60
3900

36.00

65000

N500
57000

Bagog

520 00
655 45
471 45

57965
165 90

121 0¢
















DEALER GUIDE

BATH

ASSEMBLY MUSIC

Alfred Street, Bath

0225 63508

EC. IR MA. RS.Spec ERS. EK. G. A. D. 8. W.
H. A, AC.Sfi PA. PSG.S/Hnd M.RC.P CM.
Ptemier Traynor Sanor Carlsbro GubsonTama

AFLYN MUSIC

71 Windmill Road. Luton

0582 369%

G A DS ERS H.CB.S/Hnd Dr

JERRY ALLEN DRGANS LTD
8.10 High Streer. South Dunsiable
0582 603374

1G A D.K.Di

BODGALOO BASEMENT
17 Bndge $t . Lewghton Buzzard, Beds
05253 5622
A D B.W.S.01R 3. GibsonSiarDealer

MARSHA_LL MUSICLTO
15717 Uppar Gearge Strees. Luton, Beds
G. - P Ac. M. 0. 5M

A.D.K.B.w.

114 Leagrave Road Luton Beds
Tel Luton 26826
Parit Exchange Credit and Cash

BIRMINGHAl\;l

YARDLEYS
Snow Hill. Birmingham
024 236 7441

G.A.0 B.W.S.D.PA.RS.

WesternOrgan Studios

19 Union Street, Bristol 0272 26897
GAOXKMARSSpac. USA Equip

BUCKINGHAMSHIRE

HAM D MUSIC & QRGAN CENTRE
43a gham 1, Avlesbury. Bucks
0296 3,3

G.A.0.K B W S.EC DiL Ac Syn RS £K
SM RC

SUNMUSIC

110-111 Oxford R, High Wycomba
04B4 36686

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road. Crewe
02704779

G ADKSOL

THE DRGAN CENTRE

{4 G Flantly & C R Durran)
26 Edleston Road. Crewse
GADKBWSPM

JONES MUSIC STORE

5 Queen Victorta St . Macclesheld
062522677

G A'D.K.B W.§

RUMBELLOWS STROTHERS
Coronalion Bdgs Wallasey Rd . Wallasey
051638 3622 9871

G ADKWS

CLEVELAND

CLEVELAND MUSIC

18.21 Clevetand Sq , Middlesborough
0642210889

G A.D K § 0i ERS. S Hna Fender$ House

COVENTRY

COVENTRY MUSIC CENTRE
3-dWhre Friars 81, Coventry
02035857t
GADKOTGK.

CUMERIA
J P DIAS(CARLISLE)LTD

149 153, Boicher Gate. Carhisle

0229 22369 28700

€C O SwwD ADK.B W S DiAc PALRS
ERS EK.TM S M P

Northern Sounds
| \'-'oll-:mr]tcnr.! are) Gabs

DERBYSHIRE

'Hunson’s OF CHESTERFIELD

etheld, Derbyshie
DME ?nu .

nyton St C

DEVON

MUSIC MARQUEE

47 None St., Plymautih PL1 2AG

0752 63559

G.A.D.K.OIL RS,

THE DAVID VANE MUSIC CENTRE

47 Exeter Rd., Exmouth, Devon

03952 75245

e 0.D.01 S/Hnd.H.§. M ERS Spe¢ G. T.

ESSEX

CHRIS STEVENS MUSIC CENTRE LTD.
11 Queen Road, Southend-on-Ses
Q702 45451

G A D KB WS

CHRIS STEVENS MUSIC CENTRE LTD
33 North Street, Romford

0708 45542

G.A D.K.B.W.S.

GLOUCESTER

RAY ELECTRICAL |CHELTENHAMJLTD.
387 High Swreet, Cheltenham
024222317

G A.D.K.B.W.S.RS.PA DI L. Mi-Fi

ST. ALDATE MUSIC LTD
11 51. Aldaie Streer. Gloucester
8452 32450

0.X. DuRS.
HAMPSHIRE
‘2N B3 Bargates, Christchurch,
Bournamouth
02015 71270

C.AEKAS.ERSIAR Cr SHng. Fender Soundhousa

.
Kingfisher {: Comptiny
20Kngs 3d . Fleet. Hampshire
0251421210
LEK.P.A.S Had £C CB.Q.RC.SM.P.
~ RS. ERS. SFL. E. Fander Soundhouse, Gibsan
S1arDealer Syn IR.M A S L H PSG M.P
CB.

HEREFORD

HEREFORD SQUND CENTRE

7Bndge St, Herefard

0432 58550

EC. IR. MA{H H DJelecrronies, CA. MA . }RS.
ERS.G.A.D.S Ds L.H.PA.S Hnd M.RC P
Installation

MUSICAL INSTRUMENTS LTD,

{HEREFORD)

30Broad Stree, Hereford

0432 2848
LALD.K.BLW.RS. PT

HERTFORDSHIRE

JERAY ALLEN ORGANS LTD.

144 Shenley Road. Borehamwond
953 €924
G. A D K.Ds

Ware_ Slerts

M.HC ERS.0.5/Hnd.

188- 190 Hofdrrnes
0482 23702

i HUD ZAE

IRELAND

THE BAND CENTRE

9 Harcourt Read, Dublin 2

0001 75 2663

G.A. K PA.Spet H PA.
CRYMBLES

©7.71 Dublin S1. Belfas

0232 26818

G A D K.B W S. D Ac RS. 5SM.

EvansMusical

53 Bridge Street, Lisburn 02382 2011
GADKE WS RS,

SPORTS & MUSIC CENTRE

73- 75 Broughshane Streey, 8allymena

0266 41792

1/3The Sirand Coleraine

Q62551665

G.A.D K.PA.S.PSG.M. ERS.MA. W . Ac T

MARCUS MUSICAL INSTRUMENTS
30 Gresham Siregy, Belfast

0232 22871
G.A.D.K.B.W S.D: RS

ISLE OF MAN

ISLAND MUSIC CENTRE

52 Duke Si. Douglas, Isle of Man
0624-21083

G.A D.K.5.DiH AS Records Hi-Fa
equipment

KENT

25 Luwhitd Steeet, Daritons
327 4249

PEPPER MUSIC

86 Northdown Road, Margate
0843 23205

G.A.D.PA RS.

MATTHEWS MUSIC STORE
20 The Broadway Mawisione

0622 873355
IR. Syn. ACn.0.G A.D.K.B.W.§.D.L. H.

PA.PSG. §/HNO.MA RS.EK.M P,

MATTHEWS MUSIC SOTRF
331 High Sureet, Rochester
Medway 407268

IR. Syn.ACN. 0. G. A D.K.B.W.S.D. L. H.
PA.PSG. S$/Hnd. MA. RS.EX. M. P

ERS.OILPA. M. G.A. L.

E - o
Q130 - 42
Sellegrove Road Welling ﬁ

ERS5,0i.PA.M.G.A.L.S/Hand

S/Hnd

suiicy o, vawnhan, Brumley, Kent
(3R0916

LANCASHIRE

BARRATTS
1 Meadow Strees, Preston
0772 65628

IR. SYN. RS ERS.EK.G.A D.B.W.S.Du L
HPA.M P

HOBBS MUSIC

St Simon Arcade, Lancoster
0524 60740
G A.D.B.W.S5.RS.

QLOHAM MUSIC CENTRE

81 Yogrkshire Steeet, Oldham

Q616201263

G ADKBWDORST.G.O

PALL MALL MUSIC

58 Pall Mall, Charley Lancs

Q267271124

G A S DIEK.M.P A 5 HtdERS CB
MUSICAL ELECTRONICS

87 Euston Road. Morecambe

0524 412147

G.A DK B W.S. DiIAS.

S Al

Regent$1 Showrooms

Regent §1. Coppull Nr Chorley Lancs

Q257 791645

G.A.D DiL PA RS

WOODS PIANOS & ORGANS

15-17 Manchester Rd , Bollon

Q204 27171

Syn G A.0.K.B.wW S ac PA. RS ERS EK
M RC.SM.T.€C.O.IR § Hnd P

WOQDS PIANQOS & ORGANS

la-b Manchester Rd . Bucnley

0282 38709

Syn G A.D.K.B.W S Ac PA RS ERS €K
M.RC.SM T EC Q.IR S Hnd’P

WOODS PIANDS & ORGANS
B4 Church §t . Presion '
077252865
Syn G.A.D.K.B W § Ac g‘A RS ERS EK
M.RC.5M T €C Q IR.S Hnd P

LEEDS

G.A.0.K.8.W.0LL.RS,
 ——

ST TRy 27/31 Queen Victoria
Streat, LEEDS)!L

SQUNDPAD

64 Londan Road, Leicéastar

(533 20760

G. A. K. D1.L.{R. S | P. Peavey Powerhouse,
Gibson Star Dealer, Peatl -

LIVERPQOL

LONDON

CABIN

1562 Galdnawk Road, Landon W12
01 7481121
G.A.0.H.RS.RCn

CASCADE MUSIC

42-44 Upper Tooting Rd , Tooting SW17
01 672 3997

G.A.0.K.8B.W.§ PADrRS H

COOPERS MUSICAL INSTAUMENTS
76 Upton Lane. Forest Gate €7

1 472 9837

CB.G.A.

STEPHEN DELFT
242Cable Street. €1
Q1790 7028
G.A.SFI.C8 24nc AS

D M I. MUSIC CENTRE

2190-212 High Raad Willusden
014511104

G.D DI H RS £C ams PA CB 4

F O &H.MUSIC i
138-140 Chariny Cross Rel Londun Ve 2
019364766

GABWSMRBRS SMK

FREEDMANS

631 High Road., Leytonstone €11
015390238
G.ADKEB WS PA DiRS
GUITAR VILLAGE

80 Shaftesbury Avenue, Londan W1
Q1 7348840

Spec S Had G-Acomitn: MA Gl

8183 Shaltesbury
437 2211

MUSIC EQUIPMENT LTD.

55 Camberwell Church Street SES
01701 2270
G.AD.X.OtL.RS

MANUSCRIPT
107 Friern Barne) Road. London N 11
G.S.wW TG)SM A 8 M AL EX

MUSIC HOUSE 1S & ENT]

375 377 LesishamiHigh 51 SF13
016902205 .

G A.DOKS DL PA RS Spun

NB AMPLIFICATION &

17 Perivale. FarestHill. Londun SE23
016995019

Eg.ca G ADKDHPA S HWRS M

MAURICE PLACQUET

358360 Uxbndge Rd . Shepherds Bush w12
017493232
G. A0 B WS AcPA RSP

STEPHENS MUSICAL
70New8rngga|e Leeds LS1
0532 347

SCHEERERS
8 Mernian Centre, Laeds L52
0532 3240172

LEICESTERSHIRE

CENTRAL MUSIC LTD.

12 New Band Street, Leicester

0532 538681

EC.O.I.R. RS.E.K.ERS.F.A.D.B.W. D\
S/Hnd T

DAUMBEAT

232 Mellon Rg . Leicester

£533 63830

Spec D T P

DAVE SIMMS MUSIC CENTRE
1-5 The Grave, Ealing W5
01 5600520

+Spec G.A PA S HndOWL D

S M | MUSICAL INSTRUMENTS
114 Charing Cross Rg. W(C 2

01240 3386

G A0 K.B W MA Premur Kury

ST. GILES MUSIC CENTRE

16185t Giles H|gh SL.wW(C2

g‘l 83502888
D B.w S S n RS

TOP GEAR v

EDenmarkSlreel.WCZHSLP

2402118

Spec G. A O.PA.EC Ac CB.M.RC P MA

RS.PSG. S ‘Mnd

Loughborough Music (entre

18 Tha Aushes, Laughborough 0504 30398
G6.ADKS.ORS.

WESTERN MUSIC CO. LTD
{17?07]4325%;1495[ Hammersminh W6
G ADKRST

WESTERN MUSIC CO LTD.

POWER MUSIC

124c Graen Lane Road. Leicesier
0633 769318

G.A, 0 K.S.OLRS

50 The Broadway, Wmbledon SW19
01 5400494
G.A.D.K RS.T.




WESTERN MUSIC CO LTD

28 Elecicic Avenue. Brivion SW9
017337326

G ADKAST

MANCHESTER

BARAATTS

8a Oxlord Road. Manchester M15 QA
061 236 0542

IR.RS.B. W. H.SM

BARRATTS

72-74 Oxlord Streel, Manchester

061 236 0052 .
IR. Syn RS, ERSEK.G. A 0. K. DnL.H. SFI.
£5G P.

SOUNDS ONE

13 Moorheld Road, Salford
061 736 1708

S/H Agency

TONY SAVILLE MUSIC CENTRE

Peter House, Lawer Mosley 51, Manchesler 2
0612364012

G.A.D.K.5S.0uLRS H.

UXBRIDGE MUSIC

New Arcade, Uxbridge. Middlesex

Uxbridge 35076

G.A D.B.W.5.01 A.S Gibson Star Dealer

NEWCASTLE-UPON-TYNE

BARRATTS

158 Newbridge St , N \
0632 22331

IR Syn. AS. ERS.EK.G. A D.B.W.S Di.L.
H.PA, M.P,

upon-Tyne

JEAVONS MUSICAL ENTEAPRISES LTO.
33-35 Percy 51, Newcasile-upon-Tyne
0632 20895

0. G. A. D. MA. Wurluzer

- v

Higham House, New Bridge S1.
0632 22965

T

LEWIS MUSIC

16 Bedeburn Raad, Jarrow
Jarrow B97764 -

0. P, Sp.MAP. SCB.

" NORFOLK

CookesGand
Instrﬁsments

bl‘Sl. Bunadecis Stiem, Noswich 0603 22560
G4 O.X S OVAS ECO.IR SYMUAERS EX GO PA AP

GAOXEWOLLRS.

NORTHAMPTONSHIRE
JOADANS MUSIC CENTRE LTD
17-18 Victona Rd . Welhingbarough
0933 222689

G A DO WS DiRS K

TREASURE MLISIC

64 Gold Street, Kelttering
0%36 2031

G.A.D.B8.W. Spec. K.ERS.

NOTTINGHAM

CARLSBRO SOUND CENTRE

182-184 Chesierheld Rd North, Mansihield
06232619

Shelfield Branch -

G.A.D K. D1 M Syn RS, L PA. last

CARLSBRO SOUND CENTRE

182-184 Chesterfield Rd Norih, Manstield
062326199

G.A.D.K.Di.M. RS. L PA.Inst

CLEMENTS PIANOS LTD,

21.23 Derby Road, Nouingham
060247912

G A.D.P.B.W.5, SM.RS.

HARDY SMITH MUSIC CENTRE

23 Outeam St , Sutton-n-Ashhield, Neats
tansficld 56242

G.8.D.K.B.W. 5 RS SM
PETERBOROUGH

A.E. COOKE 8 SONLTD
293 Lincoln Road, Miliheld
Pelerboreugh 62331

G A.D.K.H.RS.

SCOTLAND .

BRADLEYS MUSIC LTD.

69a West Regenl St., Glasgow
0413321830

€C. RCN. MA. RS Spcc. G.A. D B.S. PA.
S§/Had. T. M. P.

JERRY ALLEN ORGANSLTD. .

28 John Finaee St., Kilmarnock, Ayrshire
0563 28450

G.A. DK D

Charnley

06983 73097

INK MUSIC

26 St Margare1 St , Dunfermi
0283 21825 mine. Seot
G.A.O K PA.

MCClarenMusicLtd.

1-33 Bruntsfield Place, Edinburgh
031-229 001B/5979
G.AD.K, 24 bt

McCORMACKS

33 Bath Steeet, Glasgow G2 1H
Q41 332 6644
G.A.EK.EC.O: RS.

THE MUSIC BOX

7-2Whilburn Road, Bathgale
0506 52893

G.A D.K B.W.5 RS SM.

PATRICK THOMSON'S

House of Fraser Lid. 3-29 Northridge.

Edinburgh. EH1 1SE

031 556 2662

é.el(. EK. 0. Syn. H S/Hnd. Spec. RC. RS, EAS.

SHEFFIELD

CARLSBRO SOUND CENTRE

13 Berkley Precinct, Ol Eccashall Road,
Q742 663862

G. 4. D.K.D.M. Syn RS, LPA. (nst.

HUDSONS OF SHEFFIELD

131 The Moor, Shallield 1

0742 78701
G.D.S.B.wW.SM.AS.
JOHNSON DOUNDARDUND LTD.
227 London Rd . Shefheld 2
074253127

G.A D.K.DuRS

MUSICAL SQUNDS

274 London Road, $24 NA
0742 50445

G.A.K.B. W.RS.T. Spec.0.

STAFFORDSHIRE

THE ABBEY MUSIC CO.

4-6 Marka1 Place, Burion-on-Trent

0283 68404

G.A.K.B.W.RS T.Spee D.
CHATFIELDS MUSIC STORE

2 Hope St . Haniey. Stoke-cn-Trent
078222415

G.A.D B.W.S Syn. AC. SFI.PA SM_RS
NORMANS MUSICAL INSTRUMENTS LTD.

1 Lichligld $t. Buton-on-Trem

0283 42401

G.A O.K.B.W $.RS Gibson Slar Dealer.
M-H, Boasey & Hawkes. Prenuer

SURREY

B0B ANDERSON MUSIC LTD.
179 London Aead. Comberley
0276 29060

G.A.0.RS

ANDERTONS MUSIC CENTRE
5 Stokelields, Guildford

0483 759289

G.A OD.K.W RS, Di

| CASSMUSIC

38 Monarch Parade, Lendon Rd., Mitcham
016401870
G.Spee.CB. A. M. S/Hnd. RS. SM.

DOWN UNDER

B2 High Swreet, Rcohin RH1 156G
01916 8821
G.A.K.D.W.H.RS.

HANDS MUSIC CENTRE

2 Fairfield Aoad, Kingsion-upan-Thames, Surcey
015469156

IR. E. A. RS. Spec. (EducationalInst JERS ER.
gMK.pB. W. 8. H. AC. SFI. S/Hnd. 7. M. RC.

JOHN KING SOUNDS

6 Richmond Road, Kingston
01546 9100/9124
G.A.D.K.B.W.0D1LRS.

SUTTON MUSIC CENTRE

64 Haddon Road, Sution
016422838

G. A DB W S.SM A5 H.Du
WESTERN MUSIC CO. LTD.
5§3.59 High Street, Croydon
016881248

G . A.D.K.RS.T.

SUSSEX

BROADWAY MUSIC

9 The Broadway, Brighton 8d , Worthing, Sussex
0903 202458

G.A.D.P.PA EC. M EK.

BROADWAY MUSIC

27 Yock Place, Bnighton Sussex
0273 687430

G.A.D.P. PA. EC. M. EK.

Hartings gound
37 Kings Raad, S1. Legnerds-an-Sea
0424 420970 G.A.D.0i S.S/Had RS

SFI Special Fretted Inst,
T Tumion

M Mikes

RC Recanditioning

SM Sheot Music

PA Public Address

PSG Pedal Steel Gunars
CB Cusiem Buildiog

O Oisco

TYNESIDE

rea
teuctions via potl

WHITE SOUND EQUIPMEN

G.A.S.PA.H.RS.

WALES

JOHN HAM
75.76 Mansel St, Swansea, Wales
8792 50968

LA

D.K B W D AS SM. Tape Oema Gear

MUSIC CENTARE ABERDARE
13c Coannon St , Aberdare Wales
068588 4141

G.AD.K.BS T (h( Spec EAS Collee

PEYER NOBLELTD.
11 Stanon Road. Liamshen, Cardit
0222 753911

EC.S5yn G.K.B.D.P.W. S DiL. S'Hnd M.

Spec. PA. ERS.

SOUND CENTRE
129 High Streel. Bangor
024853320

. ghﬁiw;ﬂuaicc

A Di.L.RS. SFl. H. $M. Spec 6.0 ©

BEAT VEALE (MUSICAL)LTD.
8 New St Neath Glam.
Neath 2825

EC. RCN. O. Syn.MA. AS. Spec ERS. EK. G. A.
D.K B.;‘V. 5. 01.L. Ac SFI. PAPSG. S¢Hnd T

M. SM. P.

WARWICKSHIRE
MIDLAND SOUND LTO.
57 Albert Steeed, Augby
078871419

A DiL.H.PA.RS.M _
WILTSHIRE

BOTTLENECK

62 Whnchesier Street. Sahsbury
0722 23689
G.A.D.K.S.H.CB.EC Di.L. PSG.S-Hnd
Spec. ERS

STRINGS 'N” THINGS
39F!eet 51, Swindon Wills
0793 39304
G.A D.K.B.W S.D

SUTTONS

Endless Strcat, Salisbury

072227171

O.Syn.H/H. RS, ERS. EK. G. A.D. X B. W,

g C:i.LAC. PA. S/Hnd.M.SM. P. Gibson Star
ealer

YORKSHIRE

55 MUSIAL
ERUICES -

28 Worth Parade, Bradiord

0274 23577 0226 5867

6.4D.K.8W.Di.L RS

MUSIC GROYND

PRRKORL§ VB4 PSO

33 Pae| Sireet, Barasley

S1auion Road, Stawnfacd, Doncasier, South

Yorkshire
0302 841398

SCII(HE'N- O.Syn MA.RS. GBA Spec ERS EX

SG.S/Hnd T.M_.RC. P
PROFESSIONAL MUSIC CENTRE
13 Netherhall Rd . Doncasiar
030268157
G.A.B W.KT.

ULTRA SONIC 50UND

Dolby R Sound Sysiems

207-209 Richardshaw Lade. Pudsey
09735 4995

G. A D.K.S DiL H.S/Hno.CB Syn EC. M.

T.SM. RC. ERS.'EK. Spec PA

WAKEFIELD MUSIC CENTRE

5 Salver St . Wakehewd

0924 72202

G.5S EC A D.S HRdRS B W M
3t ERS.

PA

StudioGuide

¥ | ACORN RECORDS LTD

Church Rd., Stanasfield, Oxlord
099 369 444
16T2T€15p-hCap 21,0

| BASING ST. STUDIOS {ISLAND)
8.10Basing St . Landon W11
012291229

k Siudic 1 24T £38p hCap BO
Siudie 224 T £38p hCap 20
R-A,C-Cr, £10p WD OTC

BIRDO SOUND S5TUDIOS

Kings Lane. Nr Siratlord-an-Avan
078 985 705 '
BT£{8p hCap200C b2 A-ALCDBXOTC (2

n

3 B.S RECORDING STUDIO
[ 31-37 Wihatietd St London Wi
01636 3434
Swdo 1 £39p h16FCap 75
Swdw 2 £45p h24TCap 25
Swdio3£37p h16TCap 12
DC R-R-C-Ce. O Al S1Wchos Myl Hack
CHALX FARM STUDIO

1aBelmont S1 . London NV 1
01267 1542

16T £17p hBT£12p hHarmomzer KaDcR A &
SM Cap 100TC atter 10pm
COUNTOOWN SOUND STUDIOS
104104 High 1. Manchesiee M4 1HQ
061 832 3239
8T£12p-hCap15R-R-

DECIREL STUDIOS

19 Siamiord Hil. Londan N16

01802 7868

Cap15.M S R-RCCPIT Ka S 15T 18 hBT
£10p h.2T£Sp B OTC

DRUMBEAT RECORDING STUDIOS

233 Melton Read, Lewcesler

‘053362011

BTL{Bp-h2T£6p hBTML8p HhCap25DC va
-R-C-Cr

EMIRECORDING STUDIOS

3 Avbey Road. London NWB
1 286 1161

Studio 1 16T £39p nCap 100
Swdin216T£38p h{ap 50
Sturdio 3 24T £39p nCap 30
OCRR DO

E£SCAPE STUDIOS

island Farm_Edgerion, Keot
023 376 259

16T £350p-dCap 100 Ac

FREERANGE STUDIO

22 Tawstock Sireet. London WC 2
01 836 7608

(14.50p-h 16T

£7.50p-n@T

Keyboards, Session Musician

GOOSEBERRY STUDIOS

19 Gerrard Swree, London W1
014376255, 01 734 2257
16TL£16p-h

8T £10p-hCop 10

D TF.tba R-R-CP.KA-RC dt TM S
INDIGO SOUND STUDIGS

72 Gartside 51, Manchesin M3 361
061 B34 7001

Stuthe 1 16T £19p nCap 12
Swdio28T£16p NCap 25

OC 0a.R-R-C-CrCP

DICK JAMES MUSIC LTD

71-75 New Oxtord S1 . Londen W1 1DP
018361168

Siuda 1 16T £35p hCap 12
Swdip224T7£28p hlaph
R-R-C-CrdaD

RG JONES RECORDING STUDIOS
Peulam Rd. Wanbledon SW19
015404441

24T£34p W 16T£24p h Cap AR R ' DN,
Swdio2  simcaonly £7n h

KINGSWAY RECORDERS LTD
129 Kimgeway London wW( 2
247 £38p nCap 35
187£34p nODc a0

MAJESTI, RECORDING STUDIO

146 Clapham High St London SWwa
016221228 9

24T £24p hCopSCR A C.DBXCPOTC €3 1
MANOR STuUDIO

ShiptanManoe. Shipion an Chwrwill Kallfmglon
Oxford

08675 2128

24 T £600 per day, Quad.Carr 20,0 A « connnichptnan
8 bedraoms & resideni chel )

MARGRITTE
15 Holloway Lane. Harmondsworih
Wesi Orayion 01 897 9670

16T £16p hBT£8p nCapBDC baif ba
MAYFAIR SOUND
64 Soull Mohon 51 Lundon W

EC. Echo chamber

Nla Re-Coning
Organs

IR Instrument Rental

Syn Syathesisers
Guulars

a Amplihers

D Drums

S Siringe

S-hnd  Second Hand

MA Main Agents

RS Reparr Service

Spec  Specialisis

ERS Elecironic Repanrs

€K Electrc Keyboards

K Keyboards

B Brass

N Weodwind

i Lighting

H Huee

ac Accordions

014997173 §

18T £28p hlap ISCPDKa
MORTONSOUND

13-15 Carllol Square. Neweasite upoen Ty
0632 26902

4T£6Cap 1O0DCR A C Cr

MUSHROOM STUDIOS

18 West Mall,Clvton Bristal.

0272 35994 *

8T £10-50p nCap17
R-A-C-C:CPDBX D KaDise Pressing

NESY STUDIOS

78 Brssiol St . Bwaingham BS 74H
0216223417

BTE12p hCap158-R C CeDcKip 50
PATHWAY STUDIOS

2aGrosvanor Avenue London NS
0135980970

BT {Bp-h.Cap6,A-A. CER-C 0.1

gg;:"(‘:OdCK SAOUND STUTIOS

¢ding Avenue, New, Isie

098 381 2379 portfste ol Wigm
4TCap10£500p h

£25 per dayfor 6 hes

ILR-R-C.CPKaDC bad-1,noOTCIAc ba RHR
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ACORMN
STUDICS

,_,,,f 43 The Complete Service

from a Professional 16-track studio
£15/hour and discount for block booking
OQur free brochure tells more.

Acorn Studios. Stonesfield. Oxford

————Tel, 099389 444

M
PaassaaNeG

MAGNUM
S TEWARTON STREET NI

The lit¥le stove voith lots meve

We offer first class Sales and Service on m

all popular instruments and equipment. W C?fﬁ
Custorn built P.A. systems from 10 watts M’W
to 1 Kilo watt using our own bins {Gauss,

R.C.F. Celestion, Goodmans etc., e¢.,)  Phone Bill

No job is too big or too small for us. or Tedon

Also we offer our customising Wishaw 78761
service on all makes of amps and and let your
instruments. problems be ours!

REHEARSAL STUDIOS

36 Causton Street, London SW1
01828 7503 or 01-262 8131 evenings & weekends

ER Ot HH A

SOUND

i
Tverel
b

* 3 Fully soundproofed and carpeted studios
of 1,000 sq. ft. each

* Available 7 days a week

* Full range of equipment available

* Free Drive-in parking with up to studio
door unloading

* Refreshments and meals available

ROLL YOUR OWN
CABINETS?

ADAM HALL {1.M.} SUPPLIES

Mail Order Service For:

CASTORS : FEET : HANDLES : COVERINGS :
FRETCLOTH : GRILLE : LOCKS : CATCHES :
HINGES ;! SPECIALISED HARDWARE :
CORNERS : PIPINGS : TRIM : ETC :::

QUANTITY DISCOUNTS.

9" x 5" S’A’E " for Hlustrated Catalogue
Unit Q Starline Works Grainger Road Southend on Sea S525DA

Rotlosound)

theonlystrings played

BY.ee BE-BOP DELUXE -BUDGIE
CAMEL - CLIMAX BLUES BAND
DRUID- GENTLE GIANT

JUDAS PRIEST. MOTT"MOON
MR BIG- NEKTAR. STRETCH
QUEEN - SASSAFRAS

~.tonamebut a fe

JIGSAW SOUND
CENTRE

2 Station Rd,, Ossett, West Yorks.

0924-277981
The shop for We have an
musician’s run excellent range
by musician’s of new and

used gear and
accessories at
the best prices.

Fender, Carlsbro,
Gibson, Custom
Sound, Selmer,

el Call in or phone

Howard or Stuart
for personal

service.
—

SOUTHERN MUSIC

34 WATERLOO STREET, HOVE, SUSSEX
Brighton 733387

“‘Hove’s Pearl Percussion Centre.”

Stockist’s of Paiste & Hayman cymbals. Come and try the
new range of Pearl and Roland amplification, aiso in stock,
Carlsbro, Marshall + many other top brands.

Also new + second-hand guitars, amplifiers, + drum Kkits.
Too many to list!

Free dsfivery arrangement in the Brighton area. P.X. Buy /Swap
most musical requirements.

H.P,, ACCESS, BARCLAYCARD WELCOME
“Get your new copy of International Musician here.”

Re
S°¥erv?2??p

GIVING LIFE TO YOUR MUSIC

8T 1", Revox’s, ADT, Echo Chamber,

AKG Beyer and Neuman microphones,
16 Channei desk, Compressors, Equalizers,
Limiters, Expandor’s, Excellent acoustic’s,

E.M.S. and String Synthesizer's, Piano,
Amplifiers, Restroom, Coffee, Food and
overnight accomaodation by arrangement.

CASSETTE DUPLICATION & RECORD SLEEVE PRODUCTION
£8 per hour: £80 per day

E150 per 2 days: £215 per 3 days.
34-36 CROWN STREET, READING, BERKSHIRE. 0734.595647
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Hire Guide

BONZA P.A,

27 Amery Strest, Alton, Hants.
0420 83517/0483 65203

500 watt P.A. 10cm T&C

CASIN
156A Gokihawk Road, London W12 §
01-749 1121
G.A.D.H.RS.RCn.

ENTEC

90 Wardour Strest, London Wl

01 9G3'§790
P.ASL.M.T&LC.CTM

EUROPA CONCERT SYSTEMS
Soundcraft, 4th Floor,

5-8 Great Sutton St

EC1. 01 251 3631
P.AMTLC.CTM

KELSEY ACOUSTIC HIRE
1 Aripa viace London Wli
01-727 104§

ME. T & C.CM. CTM.PA.

Loughborough Music Hire

MAURICE PLACQUETY HIRE
69 Joddo Road, London W12
01 748 3232

PA.ME.T&C.RhR,SL.5¢.0DI.CM.CT

PILEDRIVER HIRE
45 Barrmil Road, Balth, Ayrshire
050 552481

EZEE HIRE LTD
73 Markst Road, London N7. PA.PAC.5 L.CM.
609 0246 .
_ RATFINK & CORNGRABBER
ME.PA.T&C.RhR — £25 p/d 2 High Straet, Bexley, Kent
GERMANY ORPINGTON 72278

FLASH LIGHT & SOUND GMgH  PA-ME.TEC.SL.OI.CM.CTM.

Bussestrasse 11
2000 Hamburg 60

Germany 010 49
ME.T&C 5L Sc. C30C§EG1§/§27/69

GROUND CONTROL.
7a Wby Mews, W11 3NP.
PA.T&C.

KEY FOR HIRE COMPANIES

ME Musical Equlpment
W T&C Transport & Crew
RELS:'IJ?KILSSTETDI:I:P INSTRUMENT | opr Rehearsal Rooms
SL Stage Lighting
01.452 6751, 01'450 7554 Sc Security
ME Ol Dlsco
CcMm Channet Mixer
CT™M Concert Tour Managementy

PF Publlc Address

NEED A MIC, AN AMP, A DESK
OR AWHOLE PA FIXING ?

NEXT TIME YOU
AREINTROUBLE GIVEUSATRY

M6
<

4 )

TO BIRMINGHAM & MANCHESTER

TO LEEDS
& NORTH

A 428 (4 Miles}

RUGBYD>(

P

TO COVENTRY

A 426
{4 Miles)

<

PUTUSON
YOUR MAP FOR

HH, ORANGE, BOSE, GIBSON, JBL, KUSTOM,
SHURE, FENDER, RSE, REVOX etc.

mndland sound

he professional sound people
57Albert St Rugby Warwickshire

M45

TO LONDON
& SOUTH

MUSICAL SOUNDS
PORT

| WISH TO BUY THESE ITEMS
£

&

£
£
INC VAT EX VAT TOTALSL
FENCLOSE A AMOUNT
DEPOSIT OF £ REQUIRED £
{returnable if no sate} ON TERMS
REPAYMENTS OVER 12 18 24 MONTHS
OR 36 48 MONTHS {FOR AMOUNTS OVER £500 ONLY)
FIRST NAME SURNAME AGE
MARRIED SINGLE DIVORCED SEPARATED WIDOWER

NAME OF
GUARANTOR
IF AGE 20 OR UNDER
ADDRESS FOR
HOW
TEL LONG
PREVIOUS
ADDRESS
AT YOUR PRESENT ADDRESS ARE YOU
OWNER PAYING RENT | RENTING A FLAT
IN A HOUSE
LIVING WITH FURNISHED
PARENTS LODGER UNFURNISHED
Bl OCCUPATION
EMPLOYER FOR HOW
TEL. LONG
PREVIOUS FOR HOW
EMPLOYER LONG
PREVIOUS H/P OR - —
CREDIT REFERENCES
1F NECESSARY I CAN BE CONTACTED AT
TEL DAY TEL EVENING
ANY PART EXCHANGE ITEMS
ESTIMATED
VALUE £

(Cheques, postal orders payable to Musical
Sounds Ltd.)
Musical Sounds, 274 London Road,
Sheffield S2 4NA
Tel: (0742} 50445 or 54381

.
N . S

_Tel.(0788)71419 y

RUSH THIS COUPON TO MUSICAL SOUNDS
h D BN J
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Jeal with Dave & ° 3 Stage
+ 88 Stage

SEG.










