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KRAMER STICKS ITS NECK OUT

TO GIVE YOU THE PERFECT INSTRUMEN

h'%méarsl

New Generation Guitars 5

Kramer solid body elec-
tric guitars and basses
represent a break-
through in design that al-
lows you to break-through
to the ultimate in your per-
formance. It’s something to-
tally new that leaves all the -
others behind and makes S’
conventional guitar necks obsolete.

Only Kramer features

* EBONOL FINGERBOARDS that
won't crack, warp, chip or shift.

* “CENTER-TOUCH” Petillo fret
wire design (patent applied for)
that provides perfect fret-to-fret
intonation and finger positioning.

* POWER FORGED aluminum “T
Neck” (patent pending) that of-
fers absolute rigidity in all models
guaranteeing no warping or twist-
ing.

And that’s not all! Kramer also provides

unusual sustaining qualities, custom

tooled aluminum and stainless steel

hardware and select wood inlays in back
of the “T Neck”.

IT'S SIMPLE, KRAMER IS AHEAD BY A
NECK — IT'S A WINNER!

KRAMER GUITARS -:- 1111 GREEN GROVE ROAD *"-'- NEPTUNE, NEW JERSEY 07753 -:- (201) 922-8600
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CHINGFORD GROUP GEAR

Revolutionary BxVey
Speaker a new

Keyboard?

For less than ONE GIG
A WEEK you can
afford any of the
following:

Hammond X5 £1426 £1185 inc. VAT
or £125 deposit and £9.75 per week
Welson Imperative £1150 £920 inc. VAT
cr £95 deposit and £7.59 per week
Elka X55P £1057 £845 inc. VAT
or £85 deposit and £6.99 per week
Hammond X2 (Shop Soiled) £620° £495 inc. VAT
or £50 deposit and £4.10 per week
Hammond C3 (used) £1850 £1695 inc. VAT
or £175 deposit and £13.99 per week
Hammond L122 {used) £025 £825 inc. VAT
1 or £85 deposit and £6.81 per week
27 Hammond T100 SPUT (used)} £895 £795 inc. VAT
or £85 depoist and £6.53 per week
, o l ' o n Mini-MOQ06 (Shop Soiled) £1450 £850 inc. VAT
or £85 deposit and £7.04 per week
Leslie 760 £705 £595 inc. VAT
2 SpeEd Rotary Speaker or £65 deposit and £4.88 per week
Leslie 145 {used) £42% £350 inc. VAT

SyStem Wlth brake or £35 deposit and £2.90 per week

has an amazing output of 130/160 watts Leslie 825 (used) £42% £3560 inc. VAT

and has two Inputs for jack plug or £35 deposit and £2.90 per week
connections to any organ, guitar, electric with reverb £695 inc. VAT

piano, etc. Solton is rugged, powerful,
portable and is available from C.0.S. with
free delivery anywhere in the U.K.

£645 (including VAT)

£695 (inciuding VAT) with Réverb S SRR e e e
Hire purchase and part exchange welcome

or £75 deposit and £5.71 per week
without reverb £645 inc. VAT
or £65 deposit and £5.34 per week

For further details, complete and return this coupon

Chingford Group Gear

242 Chingford Mount Road,
Chingford. E.4.

Telephone 01-524-1446

WHERE SERVICE REALLY COUNTS

laminterestedin: . . . . ... ... ... ... L
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Playing — Electric Guitar

Jim Sullivan gets in gear with
all kinds of complicated

stuff - chords, scales: you
know the sort of thing.

52

Playing — Drums

Andrew McCulloch considers
such percussive problems as
spares, practice and cases.

55

Playing — Acoustic Guitar
The acoustic player’s ever
present problem is that of
amplification and miking
technique. Paul Brett offers
some advice
57
Playing — Keyboards

Rod Argent says things like

. the better your technique

is, the greater will be your
facility for executing ideas."
How can you help but read on?
65

Drum Repairs

Following Bob Henrit's review
>f the Hayman kit last month,
Mike Lewis explains how to
replace the angle and height
adjustment on the Hayman
side drum stand
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Those Amazing Rhythm Aces,
John Stevens and Bob Marley,
form a Band with Little Feat
to wail about Rare Rockabilly
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News from both sides of the
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what — and where.

97

o TIADE NEWS o

Surprisingly enough, news of
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SOUNDCHECK
A Randall Commander II
RG120-212 is the latest in
a seemingly never-ending
line of new combos to get
the special Sawicki touch.
Why not turn to page 36?

z,
GUITARCHECK

Possibly the first and probably
the last of Stephen’s articles
to include the word ‘Jubilee’.
By the way, the guitar
reviewed is the Epiphone
‘Scroll’ guitar. We suggest

a long glance at page 38.

40

IN BRIEF

IN BRIEF

Brief glances at an Ibanez
Artist bass, a Shure Unidyne
IIT and an Ibanez ‘Bug’.

INN
mc cullochis

Our man at the skins, who's
wowed you in the ‘Playing’
series, guests this month with
a review of the fascinating
North drums.

49
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Certainly the instrument
causing most interest round
the I.M. offices at the moment
is the Yamaha Electronic
Piano. Qur Rod adds his two
pennyworth.
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With the pressure these
days on recording
excellence, we felt it

was high time to give a
guiding hand ir this and
associated areas. Robin
Lumley, producer and
keyboard player, begins

a series for studio virgins,
while, for the experienced,
we reproduce a chapter
from the book “Sound
Recording Practice’ in
which Strawberry stalwart
Pete Tattersall imparts
tips, hints and advice.

1.M. Recording Offer

To tie in with our Guide
to Recording, we're
offering bands the chance
to win a master recording
of themseives. Turn with
haste to page 29 for
details!

North Drums Competition
Drummers, on the other
hand, should leg it to
Birmingham for the
chance to win a set of
coveted North Drums.

In what might be termed
as an ongoing solidity
situation, Stephen Delft,
in the seventh part of his
Solid Guitar series,
considers the vexed
question of shaping the
neck.

Byrd Brain Flies Again
Roger McGuinn, one

time Jim and Byrd, is now
a Thunderbyrd. In an
interview with lan White,
Roger talks of his mate
Bob, the Byrds, and other
unlikely topics.

29
46
68

Jansch — A Charismatic
Conundrum?

Bert Jansch talks to
Tony Bacon of Yamahas,
Grimshaws, John Baileys
and Martins. And more!

Effects — Fuzz

In the first of a series

that will sort out the men
from the boys in the world
of effects, Stan Wilson
takes a look a* the Daddy
of them all, the fuzz box.

Scott Gorham-

Thin Lizzy's American
connection tells Eamonn
Percival how the audition
with Lizzy was the first
of his life — "'1'd seen

the name in the music
papers but 1’d never heard
what they were doing. "
Combo Survey

Choosing a combo but
bereft of info? Looking

for something to brighten
up your back-line? Are
grown-ups getting you
down? Qur combo survey
reveals all.

Master Room

Tony Bacon talks to
Porky and Bilbo, alias
George Pecl<ham and
Denis Blackham, cutting
engineers par excellence.

Editorial

his time last year we were busy

writing an issue of International
Musician all about the state of Live
Music in Britain. Now we’re preparing
another issue on the subject (next
month’s) and we’ve discovered that
the situation has changed dramatically
in the past year.

A year ago, we launched a “Keep
Music Live” campaign with the
Musician’s Union and we wrote about
the dismal gig scene facing British
and Australian musicians (our U.S.
readers have a healthier scene). This
year we’re launching our campaign
again — with free stickers in the
magazine, tee-shirts etc — but we
know that a movement has come from
within music that has drastically
turned the tables on British mobile
discos.

Despite being, in the main,
musically appalling, The New Wave
(nee Punk) has pushed out the mobile
disco. Audiences are demanding “live”
bands and London venues are once
again making a big publicity point of
presenting ‘“‘live’” bands.

In the wake of this turn-around,
many really good bands are benefitting
directly. The visible money being
earned by promoters of New Wave
concerts (despite the damage bills) is
spurring other promotors to book
bands and, in Britain’s main cities,
it’s the pubs with bands which sell
the booze.

The Musicians’ Union are better
organised than ever before. They now
have a full time Rock Organiser —
Mike Evans — and they’re really
beginning to eat into the unlicensed
disco problem. The number of mobile
DJ’s with a PPL (Phonographic
Performances Ltd) licence has been
greatly increased.

At International Musician, we
welcome the change. Even staff
members are getting new bands
together and finding gigs and, from
London, there’s a better vibe blowing
for musos than has been around for
a long time.

Next month we take a close look
at the “live music’’ situation.

MEMBER

MATIONAL
l’uﬁomm OF

MUSIC MERCHANTS.
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BURLAL OF CIRCULAT NS

Vol 3 No. 7
July 77 (UK)
August 77 (International)
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The beginning

of great bass sound.

There’s a world of difference between good bass sound

and great bass sound. And creating the distinctive, deep,
crisp bass sound that's perfect with any song isn't

simple. You have to start at the beginning. It takes dedication
and practice. And you have to use great bass strings.

D'Addario XL Round Wound Bass Strings give you

that crisp, bright sound that's so tough to get. Plus true
intonation at every fret. And you'll be pleasantly surprised
at how long they last.

All D’Addario bass strings are designed for bassists who know
the difference between good sound and superior sound.
Alphonso Johnson, who's toured with Chuck Mangione,

Weather Report and Billy Cobham knows the difference. That
sound has been captured on his latest solo album, “Yesterday's
Dreams.” Alphonso uses D'Addario XL Round Wounds on

his fretted bass and D'Addario Half Rounds, the Third Kind

of Bass String, on his custom fretless bass.

Creating a great bass sound is always tough, but if you start
with D’Addario bass strings, it gets a Iot easier. Both

D’Addario XL Round Wounds and Half Rounds are available
from your local music dealer in 4 different gauges for long
scale and one gauge for short and medium scale basses.

Alphonso Johnson

“DAddari
Lindenhurst, New York 11757 USA.

UK Distributors — Summerfield, Gateshead, NES 3AJ.
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Thats because the maine P.A. 170 system already has plenty of

power. It gives 200 watts Rms (@ 5% THD into 4 ohms) and is
reliable.

Maine gives a five year guarantee on all amplifiers and 1 year on
loudspeakers (U.K. area). Modern facilities such as graphic equal-
ization, piezo crystal horns and thermal protection are all included
as standard in a three piece P.A. system that costs £472.76 + V.A.T.

Check out the maine P.A. at the best dealer in your area.

m@ﬂm@ Maine Electronics Ltd, Maine House, 193, Rickmansworth Road. Watford,
Hertfordshire, England. WD1 7JH. Tel. Watford 45388 and 43567 2
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golden thio ! mouthTube

will let you sing your axe off.

SMAL STore PiaseR  f26
ATTACK EQULALISER

DOCTOR Q ENvELOPE fortowR £.17
2IPPER £27
LITTILE Big MUFF |z
Bl MuFF

BLACK FINGER GUSTAINER {27
FREQUENCY ANALYSGR  £59
OCTAVE. MULTIPLEXER. {30

»~ -
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GOLDEN THROAT-This top-of-the-line
mouth tube and filter enables a musician
to make the unique sound recently pop-
ularized by Peter Frampton and also used
by Stevie Wonder, Jeff Beck, Steely Dan,
and Joe Walsh. The musician’s mouth
becomes an extension of his guitar, as the
guitar music feeds up into and is controlled
by the movements of his jaw, tongue ard
lips -- wah, fuzz, tremolo, phasing, and
many other effects are possible, Golden
Throat is more powerful than the corn-
petition, with a 100 watt driver and a red
light overload indicator. Its sharp but
meaty sound can be produced with any
strength amplifier.

63/4)’ x 51) x 31’
wt. 6 Ibs. 2 oz.

FLANGER /FILTER MATRIX

The ELECTRIC MISTRESS FLANGER is
like hundreds of Phase Shifters operating simultaneousty.
A complex matrix of fine comb filters gently sweeps the
sound spectrum so you can produce effects identical to
muitiple tape machines or digital delay flanging as well as
several unique spatial effects. The Filter Matrix mode
allows you to disengage the automatic sweep and manually
move the filter bank to any desired position. ELECTRIC
MISTRESS Flanger can be used with any amplitied
instrument or voice. AC/DC operation.

Dimensions: 77 x 57/y6" x 27/4”
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The First
ompact Echo/

Analog Delay Line

g AL AN IS
DELUXE MEMORY MAN PN L : V ﬁb‘lr{j \\ \
Solid State Echo/Analog Delay Line \.? o < QAN
Until now, all echo and reverb effects relied on moving parts \f- %
— springs, tape loops, and other mechan:cal gear that could s,

wear out o- break right in the middle of your act. Delay ef-
fects depended on digital delay lines that were fine for the
studie, but too expensive and bulky for on-stage use. Now
our engineers have put all of these key effects into one
durable, reasonably-priced footswitch unit, through the ue-
velopment of state-of-the-art hybrid techniques.
Presenting MEMORY MAN DELUXE. Discriminating musicians
weicome the superb totally-electronic echo unit you've been
waiting for. Number one in features and performance. Slap-
back stage echo...repeating arpeggics ... delayed spiit
sterea .. .“‘bathtub” reverb . . . controlied feedback . . . vocal
doubling — a range of effects effortlessly achieved that is
truly astounding!
Clean, noise-free operation, with distortion under 1%, a
signai-to-noise ratio of 60dB, and a buiit-in SILENCERTM
Noise Gate.
Unlike competitive solid state echo units, MEMORY MAN
DELUXE daes not decrease its bandwidth as Delay is in-
creased. The resuit? Crisp, razor-sharp highs at any echo
setting, for the professional performing musician.

« Wide range of Delay: 15 msec — .4 sec

o Wide frequency response: 10 Hz — 100 kHz (Direct),
10Hz — 3kHz (Echo), + 3dB
Infinite echo Repeats with minimum signal degradation
Variable gain level control and overload indicator
Dual outputs
AC operation, with power switch and indicator
Combines with other effects for a smashing echoing flange,
echo-wah, or echo-fuzz. Attractively packaged in a nickel-
plated stee! chassis with heavy duty line cord.
Dimensions: 8” x 6%"” x 6" x 112"
Weigkt: 2%2 pounds

SEND TO:- STAGE MUSIC, 91a GEORGE STREET, EDINBURGH.
| enclose cheque/P.O. for £................. :

Please send me: + £1 p+p made payable to Stage Music.

NAME

ADDRESS /E

= M
Allfow 21 days for delivery < WE L O~
— E o
A=

/




[CIRIUMIA|R|,

d new 10go-new products
even a new distributor

VA

ODUC
IR ENV O RRDANIELSFEACOR ﬁ

LLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLLL
T



When one of today’s finest
musicians needed a pickup,
I he picked out
thefinest.

When Roy Buchanan wanted to change his
sound, he came to the Pickup People - DiMarzio.

Roy now uses a Hamer (not pictured)
equipped with two DiMarzio Super Distortion
Humbuckers.

And he’s not alone in his preference for
DiMarzio. In fact, our pickups are endorsed by
more leading musicians than any other pickups
on the market.

They use DiMarzios in the guitars they record
with, and in the guitars they play on stage. The
same DiMarzios available to you in your store.

We're extremely proud of Roy's satisfaction
with our pickups. We're certain you'll be satisfied
with them, too.

For a catalog with full specifications of our
products for guitar, bass & keyboards, including
a complete list of endorsers, contact:

| DiMarzio

Musical Instrument Pickups, Inc.

Dept. CR, 643 Bay Street, Staten Island, New York 10304
Available at Macari's, 102 & 122 Charing Cross Road
London W.C.2. and other fine music stores throughout

See Roy Buchanan on his upcoming 1977 tour and the world.
hear his soon to be released album on Atlantic records All DiMarzio equipment is manufactured in the U.S.




Dolby noise reduction
serving the industry

1976 TOP SELLING SINGLES

TITLE Artist LABEL/NO  PUBLISHER PRODUCER
1 _SAVE YOURKISSES FORME BrothethoodofMan ¢ Pye TN 463 Hiller/ ATV Tony Hiller
2 DON'T GOBREAKING MY HEART Elton John & Kiki Dee Rocket ROKN512_ Big Pig Music _ Gus Dudgeon
3 MISSISSIPPI Pussycat ) J Sonet SON 2077” Noon/ Britico Eddie Hilberts
4 DANCING QUEEN Abba / - Epic EPC4439  Bocu Music B Andersson/B Ulvaeus
5 ALITTLE BIT MORE Dr. Hook J Capitol CL 15871 Sunbury ]  Ron Haffkine
6 IF YOU LEAVE ME NOW Chicago v CBS 4603 island ~ James Willam Guerico
7 FERNANDO Abba V  EcEPCA036 BocuMusc B Anderson/B Uiaeus
8 1LOVETO LOVE Tina Charles R A CBS3937  Mautoglade ~ Badu
9 THEROUSSOS PHENOMENON Demis Roussos 7 Phifips DEMIS 001 Mam/ Britico Demis Roussos
10 DECEMBER '63 Four Seasons ! J ~ Wamer Brothers K 16688  Jobete London _Bob Gaudio
11 UNDER THE MOON OF LOVE Showaddywaddy ¢ Bell 14%  Carlin Mike Hurst
12 YOU TO ME ARE EVERY THING Real Thing J Pye7N2578  Screen Gems Ken Gold
13 FOREVER AND EVER Stk _ - ] _Bell1464  MartinCouter _ Bill Martin/ Phil Coulter
14 Nonoise reduction used ) o
15 YOUNG HEARTS RUN FREE Candi Staton ) 7 Warner Brothers K 16730  Warner Broé. v Dave Crawtord
16 COMBINE HARVESTER Wurzels /| EMI2450 KPM Bob Barrett
k 17 WHENEVER FOREVER HAS GONE Demis Roussos v Phiips6042 186  Parry Mason Music Peter Sutivan
18 Pre D()“)v g: o ) o T T ) -
19 CANTGETBY WITHOUTYOUReaiThing PYe7N45618  ScreenGems/Columbia  Ken Goid
20 Nonoise reduction used —'_ - L o __ 7 i o
Compiled by the BRMB. Based on UK sales between January 5 and December 10 1976. v = Dolby system used

Reproduced from Music Week Industry Yea: -book.

Artists, producers and engineers have their own formulas
for producing successful records.

Almost invariably, though, a common ingredient is Dolby
noise reduction —serving the world recording industry
since 1966.

346 Clapham Road, London SWS, Telephone 01-720 1111
Telex 919109, Cable Dolbylabs, London

® Dolby Laboratories Inc
731Sansome Street, San Francisco CA 94111
D D L BY S Y ST E M Telephone (415) 382-0300, Telex 34409, Cables Dolbylabs

Dolby and the double-D symbol are trademarks of Dolby Laboratories




FAGILITIES LIST

FOR GOLLEGE
BANDS

BANDS DOING the college circuit will benefit from
a recently-introduced system whereby tour managers
and roadies are supplied with complete lists of all
facilities at the gig from the size of the stage to
whether or not there are power outlets in the dressing
room.

National Union of
Students Entertainments
Department head Ricky
Hopper, says this is part

of the NUS move to persuade
bands to use college halls
with good acoustics rather
than local Town Halls with
“aeroplane hanger’’ sound.

The facility lists will
be of benefit to everyone
involved in a gig as they
give a run down of: loading
widths, construction of the
hall, dressing room facilities,
stage dimensions, power out-
lets and a myriad of other
points a band needs to know
about.

Sad Café
or RCA

SAD CAFE, one of the
more popular Manchester
bands and also one of the
most hard working, recently
secured a long-term contract
with RCA. They have already
released their first single,
“Black Rose”, and their
debut album entitled “Fanx
Tara”, is scheduled for
September  release. The
band’s line-up is Tony
Creswell, Ashley Mulford,
John Stimpson, Vic Emerson,

lan Wilson and Paul Young. 399 Cafe

® STOLEN!

HIEVES BROKE into

the premises of Trad
Sales and Services Ltd, of
149b, St. Albans Road,
Watford, in the early
hours of Wednesday the
15th of June, and stole
various pieces of equip-
ment.

ltems
follows:
1 Teac 80/8 Tascam 8-track
%" machine (new)
1 Revox A700 with two
broken knobs (secondhand)
1 Yamaha

stolen were as

wedge-shaped

cassette recorder
1 Roland DC50 digital chorus
unit (new).

The total value of the
equipment stolen is £3,000,
and the items taken were
amongst £60,000 of equip-
ment in the shop at the time
of the break-in. It's the first
break-in in the company’s
six months of trading.

If you're offered any
of the above items in
suspicious circumstances, or
if you should be offered
the items as a package,
please contact Trad on
(97) 47988

VIRGIN RECORDS recently
signed up The Motors, a band
formed by ex-Ducks Deluxe
members Nick Garvey and

Andy
Deluxe

McMaster. Ducks
were one of the
more popular British pub
rock bands until their
break-up 18 months ago
The long-term worldwide
contract also covers fellow
members Bram Tchaikovsky
and Richard Wernham. A
single is expected in the near
'future.

ovE
BLAZE

FIRE BROKE out at the Pye
record company’s factory at
Mitcham on June 16th and
all staff had to evacuate the
building. The blaze was
confined to one block and a
certain amount of sleeve
stock was destroyed. At the
time of going to press, the
extent of the damage was
not known but Pye do not
foresee any production
holdup.

13



OLAND
ANNOUNCE

The End of the Windmill

Until now, the concept of “rotating sound’’ implied moving parts — not any longer. With
the Revo 250 (120 watts RMS) and the Revo 120 (70 watts RMS) you get the
same effect by electronic digital scanning — “The most revolutionary development yet in
the amplification of electronic keyboards'* — Elton John. In addition the unique Roland
chorus effect adds depth to the digital sound. Automatic rhythms return their sharp
definition. 2 channels, one for RQ\IO sound effect and one for straight channel sound
Connect additional instruments to the direct channel for added impact. Console or
combo control units, with or without hand controller both units feature reverb, tone
selector, bass balance, speed selection and adjustment and a universal connector that
adapts to any electronic keyboard.

So before you buy a windmill, check out .
@ Revo Roland o

Brodr Jorgensen (UK) Ltd, J
Unit 6, Great West Trading Estate, 983 Great West Road, Brentford, Middx. TW8 9DN
Tel 01 568 45678 Telex 888941 Chamcom London By dopomument 1o the




ANDERTONS

MUSIC SUPERSTORE

7 RBonanza Summer Sale
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MUST 60! AL MAKES! FIRST

CONE GETS A BAEGAIN) ! V// service ang

WE GIVE A LOT MORE THAN JUST GOOD DISCOUNTS !
The biggest choice of equipment. Ab small selectio fom our enormous stocks. hlre Of the
Grab yourself some decem advice free & o y e keen to he Ip yo
na fix? 3 u er d f st. Y ou can h g lh spo ( Qual l(y epa lwt‘osl;lds flnest
are at you dspsal Upgr d gy r gear? you Ilfd( asy \ i of
o hassals with our 24Hr. low i teye st credit s uments
or John O G ats. We cover the whole cou t ry & erseas an Band

™
serv' e. — Why not jo r band f satisfied customers? memb ship e
self a lot of frustratio &mney. S i e ql"pment_

ANDERTONS STOKE FIELDS, GUILDFORD, SURREY GU1 4LL.
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String break

Dear Sir: | am a guitarist in a rock band and
breaking strings is the curse of my life. | put
on a new set before every gig, which rarely
consists of more than one set of one hour, or
two of 45 minutes. | break strings at an average
rate of oneevery other gig, plus two or three at
every rehearsal immediately following a gig
(I don’t put on a new set of strings for these
rehearsals). This suggests that a string has an
even chance of breaking within about two or
three hours’ playing time, which | regard as
ludicrously short. For a year | have used
Ernie Ball ‘Light top/Heavy bottom’ strings,
which are the most expensive | can buy in the
gauge | prefer — .010, .013, .017, .030, .042,
.052. Previously | had used La Bella ‘Light
top/Heavy bottom’ strings with Rotosound
or Picato custom gauge strings as single
replacements, which had a similar life, if not
shorter. | play a 1969 Gibson SG Special now
fitted with Schaller machines and a John Birch
bridge, but which | have also used with the
original Gibson bridge/tailpiece and with a
specially filed down version of this bridge, both
of which had a similar effect on the life of the
strings (they invariably break at the bridge).
I'm tempted to attribute the problem to my
playing style — | pluck the strings hard and
bend them up to a tone with a heavy vibrato.
But on the other hand, I'd be surprised if the
classic guitarists in this style had such a serious
breakage problem; for example, Pete Townsend,
violent guitarist par excellence, regularly
performed a three-hour set with an identical
guitar in his 1969 period. The strings | use are
by no means light by current standards — i.e.
there’s plenty of metal to fracture at the point
of contact, and, except for bottom E’s, | break
them all fairly regularly. My bridge pieces are
naturally siightly worn, but the problem was
just as bad when they were brand new. A
breakage will virtually destroy the performance
of a song, and, at the very least, interrupt the

flow of a set, provoking cries of "“Get on with
it!"" etc. It's expensive and time-consuming to
be always replacing strings, and a spare guitar
is out of the question financially. | conclude
that manufacturers make strings of steel which
lacks in strength, and | appeal to them to
research, produce, and recommend to me a
guitar string of tougher stuff with reasonable
durability.

Kimberley Rew,

Cambridge.

Darburn

Dear Sir: With reference to “’In Brief” in June'’s
International Musician. Some points in the
article are not quite correct and we would
appreciate a few words correcting this in next
month’s International Musician. {1) When the
amplifier is operating on the sustain volume
control alfl the input signal passes through the
compressor,no dry signal being present. Thus it
is possible to set up normal playing and sustain
playing at the same volume. Tonal variation
of the sustain is then adjusted by the sustain
tone control on the front panel offering a
choice of pure sustain to deep fuzz. {2) With
regards to the end of the ring being clipped on
the long sustain this is a function of the noise
gate, which is easily adjusted to operate at a
lower tevel by inserting a screwdriver into the
preset control located in the back panel
through the hole marked gate. (3) The second
input is identical to the first but only becomes
operative when the first input is plugged into.
This is done to reduce noise. (4) The reverb was
thinned out at the request of numerous
customers; however, by changing the value of
one capacitor we can restore it to full depth on
production models. (5) Celesta loudspeakers
are fitted to all SRV-50 and SRV-100

amplifiers currently in the shops and will be

fitted as standard in all future combination
amplifiers.

Bernard R. Drage,

Director, Darburn Ltd.,

Wimbledon, London.

AR A R TSR SRR S S e R
Thanks

Dear Sir: | wish to congratulate Internationat
Musician for the accurate reporting of the news
items which were submitted in recent months.
Most manufacturers and dealers are keen to see
their name and products in print, but | am
particularly proud that you have seen fit to
mention some of the local bands who rarely
get this sort of mention. | feel that your
comments were very much in tune with the
feeling here at S.A.l. and will be of great value
to local readers and bands.

R.E. Dewhurst,

Managing Director, S.A.l.,

Coppull, Lancs.

“New’’" Sisme

Dear Sir: Through the columns of |.M., the
Sisme S.N.C. Company of Italy, manufacturers
of Godwin organs, wishes to thank all its
customers and friends who have bought its
instruments and wishes to notify that Sisme
{(Electronic Organs) Limited of Manchester,
previous distributor of its products, is now in
liquidation. Therefore, the products of Sisme
Company, Italy will be supplied to the English
market through another distributor whose
name Wwill be published shortly. If in the
meantime, anyone shouid need information,
they are cordially invited to apply to Sisme
S.N.C. — 60028 Osimo Scalo {Ancona) Italy.
Sisme S.N.C.

Italy.
Godwin — stlll golng
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Sonorous Guild

Dear Sir: When Stephen Delft reviews a flat
top guitar, it is usually more clinical than
musical and in one particular review of a
GUILD F.30 R NT he was very critical of
points of infinitesimal importance which
distracted from its beautiful sonorous sound
and ease of playing. Perhaps this is just my
reaction as a professional player whose
demands are satisfied by an instrument of
excellent tone and ease of fingering regardless
of tiny blemishes discovered through a magni-
fying glass.

In order to pass a critical opinion, one
must play different types of music on the
instrument which by experience one knows
produces snags. When the guitar passes this
kind of test it is worth having - because it
provides the player with utmost confidence.
In reviewing a ‘cello body guitar, however,
Stephen must be much more careful when
entering the historic field. The ‘cello built
‘'t hole guitar, until the late 1950's, was
known as a piectrum guitar, ‘f' hole guitar
or a .teel-strung acoustic guitar. This type
of guitar, which began its life in the United
States, was specifically built to take the place
of the tenor banjo in the dance band. It was
never known as a jazz guitar in the U.S. or in
Great Britain although the Continentals called
it a jazz guitar, but its function was mainly
to balance the sound of the rhythm section.
Eddie Lang was the first guitarist to become a
member of a dance band when, in 1928, he
played in the famous Roger Woolf Kahn
Band. | played in my first professional dance
orchestra in 1928 and for 30 years the leading
dance bands used one guitarist to make up a
four piece rhythm section.

When Stephen Delft writes in the June
issue of International Musician that ‘‘the
Gibson Jazz guitar if played loud
enough, could be heard in the rhythm section
of a smallish dance band’’ he reaily does not
have the slightest conception of the guitar’s
function in the era of the dance bands. The
usual line-up of a dance band was 3, 4 or 5
brass, 4 or 5 saxes and a rhythm section of 4,
and when one reads "'the tone of some models
was specifically designed to cut through massed
brass and woodwinds and the instrument was
quite successful until bands became bigger and
louder’’, this is pure imagination. One has only
to see Count Basie’s Band which has hardly
changed in format since the 30’s, and hear
Freddie Green play the cello guitar to get a
true picture of the guitar's function. As for
*the solution was to employ several guitarists
playing more or less in unison’, may | ask
which famous or known dance bands used
several guitarists?

Please, Mr. Delft, there are many of us
still alive who have lived and worked through
this period so, | beg you, don‘t confuse the
young readers. Criticise guitars clinically if
you must, but don’t pull phoney history in
a field of guitar playing with which you haven't
the slightest empathy.

Ivor Mairants,

Mill Hill, London.

Stephen Delft replies: | am grateful to lvor
Maijrants for his observations on some of my
Guitar reviews. | have considerable respect
for his opinions, and | should like to answer
his points with some care. Firstly, concerning
the Guild F.30 R. | too, enjoy the excellent
tone and ease of fingering of the better
examples of this model, however, | have also
encountered a few examples whose ease of

Edited by Tony Bacon \
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fingering was far from excellent. In fairness
to the Guild Company, | could justly make the
same criticisms about some examples of most
well-known instruments. | am much more
concerned about the fact that guitar players
frequently bring to me instruments which
appeared musically and mechanically satis-
factory when new, but which have deteriorated
rather more quickly than the owner anticipated.
It is often apparent, on inspection of these
instruments, that there has been some significant
error of design or assembly which would not
have been apparent from a casual examination
of the instrument at the time of purchase, and
which has only started to affect the guitar’s
tone and/or playability after a period of a
few years. There is often little which can be
done for such instruments, short of major
fand expensive) repairs, and frequently no
guarantee that the instrument will remain
stable after this.

A top-quality guitar may well be the
most expensive item which a young musician
has ever purchased. | feel it is my responsibility
as a reviewer to assist prospective guitar buyers
in selecting an instrument which is suitable,
not only for the requirements which they may
have considered, but for certain requirements
which they may have assumed. {For example,
that the instrument should have a long and
trouble-free life!l) More specifically, | feel
it is appropriate in my guitar reviews for
International Musician to pay particular
attention to those aspects of a guitar’s design
and construction which | feel may affect its
reliability and future tonal development, and
which are not easily examined or evaluated
by even the most competent musician.

Concerning the ‘points of infinitesimal
importance’ to which Mr. Mairants refers; is
there anyone who has not noticed a gradual
deterioration in the standards of well-known
instruments since pre-war days? Is there any-
one who does not wish that this deterioration
could have been prevented? It is still taking
place, in infinitesimal steps, and | try from
time to time to slow its progress. | would
agree with Mr. Mairants that a guitar should
be assessed primarily according to its abilities
as a musical instrument, but | feel this is
something which can be left with reasonable
security in the hands of the individual musican.
| have considered placing more emphasis on
this aspect of Guitar Reviews, but | have
received many letters from readers concerning
my work for I.M., and the majority ask
specifically for even more emphasis on
‘technical’ measurements. At the moment,
| prefer to work generally in accordance with
the wishes of my readers.

Concerning the review of the Gibson
‘Cello-body guitar;, my observations were
intended as an explanation for the apparent
contradiction of a full size acoustic plectrum
guitar whose internal construction was modified
for optimum performance as an electric
instrument. On questions of history, | accept
Mr. Mairants’ corrections about people, places,
music, instruments and dates, without reser-
vations, and bow respectfully to his white hair
and greater experience. On questions of guitar
construction, | will bow gracefully to very few
beyond Juan de la Montagna, Senor Fleta, and
the memory of Hermann Hauser.

Ivor Mairants has had many more years
experience with music and the music business
than | have, and my knowledge of Dance Band
history is necessarily limited to conversations
with older musicians and memories of assorted
films. | have seen at least two separate pre-war

film clips which show two or more guitarists
playing in unison, in what certainly appeared
to be a dance band, but | must accept the
implication of Mr. Mairants” comments, that
this was not representative of normal practice
at the time. My apologies to anyone whom |
may have misled . Perhaps Mr. Mairants could
be persuaded to write a small book on the
historical aspects of dance band music,
musicians and instruments.

! must respectfully insist that certain
‘Cello guitars were designed, either delib-
erately or as a result of normal commercial
competitive pressures, to be compatible with
the larger sort of band, employing 4 or 5
brass, and 4 or 5 saxes. | have always preferred
listening to smaller musical groups (irrespective
of the type of music), and by my tastes this
quantity of brass and saxes qualifies as ‘massed’.
Once again, | apologise to anyone | may have
misled. 1f Mr. Mairants doubts that bands fin
the wider sense which | intended) have become
louder, could | suggest a brief visit to one of
the louder rock concerts.

Gibson book

Dear Sir: 1 read with interest the review in
the May issue of Internationa! Musician of the
“Gibson Guitar Book” by lan Bishop. Since
that time |'ve tried lots of iocal bookshops,
even a few music shops, but to no avail. I'd
really like to get a copy of this book as it
seems very interesting. | wondered, therefore,
if you could possibly give me an address where
! could get the book from — | notice in the
review that it's published by ‘“‘Musical New
Services'’, perhaps you could give me their
address? Thanks for a great mag, | buy it
every month.

Paul Critchley,

Brom'ey, Kent.

We've had a few letters asking where to get
the Gibson book — if you write to Musical
New Services Ltd., 20 Denmark Street,
London WC2, and also enclose £3.12, which
will include the cost of postage, you will
soon 3fterwards find a copy of the said book
in your possession. Readers may be interested
to note that another book is being published
by Musical New Services in the late summer —
it’s by Ken Achard, of Peavey U.K. fame, and
it’s a similar venture to the Gibson book, this
time dealing with Fenders.
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Strat

Replacement \;.0/ »
Pickup 4 P S8y

Features for the
first time in such
a device adjustable pole pieces for all six
strings, plus unique tonal characteristics and
DiMarzio Tailored Frequency Response. Our
new Strat is the highest output single coil
pickup of its type on the market, yet has less
than 50% string pull than Fender stock pickups.
Works well in any position on the guitar.
Suggested retail $49.95

New! ———

Precision Bass a ®»POP o
Replacement

Pickup ! P
Our Precision
has both a rich,
full bass response, as well as pure biting string
tone. Features adjustable pole pieces (nickel
plated). Suggested retail $49.95

l

Piano ’-
Transducer &
Mixing System
Designed for use
with Acoustic
pianos, our system also serves as a mixer for 2
or 3 acoustic guitars playing together. Uses
three DiMarzio acoustic transducers that
deliver clean, natural sound. The DiMarzio
Piano System will operate into any standard
guitar amp input, as well as provide enough
output voltage gain to directly drive a power
amp. Three inputs with volume control, master
volume, two tone controls. Available with or
without transducers.

Always
ahead of

Introducing some new additions to
the DiMarzio family. All different, yet
with one thing in common; they were
all designed to meet the demands of
today’s musicians. That’s the way we've
always designed our pickups.

And that’s why we're always ahead
of the rest.

For a catalog with full specifications of our
new additions (including the Black Body
Super, not shown here) and all our products
for guitar, bass & keyboard, contact:

DiMarzio

Musical Instrument Pickups, Inc.

643 Bay Street, Staten Island, New York 10304

Available at fine music stores throughout the U.S.
Exclusive Canadian distributor:

GHI Music Sales, 5000 Buchan St., Suite 506
Montreal, Quebec H4P1T2

All DiMarzio equipment is manufactured in the U.S.




KGUITARS

distributed in the UK by:

WMI Ltd., Pontygwindy Industrial Estate, Caerphilly, Wales.

in USA by:

WM Corporation, 3057 North Rockwell, Chicago, lllinois 60618.

in Canada by: .
WMI Corporation, 1147 Bellamy Road, Scarborough, Ontario.

in Germany by:
WMI| Gmbh, Platanenstr 27, 4 Dusse!dorf, West Germany.

OH DEAR LaVE A HERE WE
ARE onN THIS LOVELY SUMMER.

EVENING | SOAKING UP THE PuRE
[ 4
GUITAZ SOUNDS OF THE GUITAR SUrTE’

AND IT GIVES ME THE IDER THAT

NEXT TIME |AM DOWN AT SOTHEBYS

| SHRLL Buy You A HAND CRAFTED,

INoRY INLAID  ANTIQUE GUITAR KNow HORTENZA,
SO You CAN PLAY JUST THAT THE GUITAR PAUL

Live PAUL BRETT USES IS A KAY AND |S
BRETT OBTAINABLE. FRom T™E LARGER
BRANCHES OF WOOLWOETHS, BooTS,

Noou;o‘ AND MANY OTHER




JUST A SANVIPLE...

Full Range Flare

A 3 way speaker system for high quality P.A.
and disco applications. The ported flare cabinet
Contains 2 C12 60 Bass drivers plus a mid range
RCF horn and 2 Piezo electric tweeters with
variable horn attenuator
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CARLSBRO (SALES) LTD.
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4 x 12 Lead 240 w.

4 x 12" Powertone 60 watt speakers rated
at 240 watts wired for 4ohms. One of these
units will handle the full 150 watts output of
our solid state guitar amplifiers.

2 x 12 Flare Bass 120 w.

Carlsbro's latest speaker design. A ported
flare cabinet with a superb bass response,
Featuring two C12 60 Power tone Bass drivers
with ventilated coils and extra low resonance.
The 8ohm impedance maiches perfectly to the
Stingray Bass and two cabinets in parallel
{4ohm} gives you the full output capability of
150 watts.

This high quality enclosure can also be used
as the bass section of a P.A. or Disco rig, as an
extension to the Bass Combo or even to
improve your keyboard sound. Try one now at
your local music shop.

Telephone: Mansfield (0623) 753902 Cross Drive, Lowmoor Road Industrial Estate,

Kirkby-in-Ashfield, Nottinghamshire, England
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Stingray Bass

Getting a good bass sound is not easy. In
fact the bass guitar is the most difficult —
instrumenit to amplify and project without ——
spending the kind of money available only to
Supesstars and Oil Sheiks.

The 150 watt Stingray Bass has been
especially created for the gigging bassman and
is Carlsbro's answer to your problems. It has

no gimmickry effects but lets you choose your
sound at the push of a button. If you want the

Fender, Gibson or Rickenbacker sound, the "
Stingray Bass w'll help you to achieve this.

Stingray Bass Combo

The Stingray Bass combined with the new
15’ Powertone 100 watt Bass speaker in a -
front loaded reflex enclosure. For the musician
‘who wants: a solid bass sound from a portable
system.

Scorpion 11

A 35 watt combo with a full Hammond
reverb plus sustain and fitted with 2 Celestion
G12S 20 watt speakers.

Scorpion Custom

As the Scorpion 11 but fitted with 2
Celestion G12H 30 watt speakers.

ELEGTRONICS

OF THE 8“3

CONTACT YOUR LOCAL DEALER NOW OR SEND FOR BROCHURE

-~



golden fheods meuthTube

will let you sing your axe off.

On special sale now
at your favorite
retail music store

AT WHOLESALE
PRICES!!!

electro-harmonix o, 3~ L
27 West 23rd Street =
New York, NY 10010

For a free demonstration call 2127411799




NORMAN dreamed about it for ten years Now for us, it’s a reality.

SOUND & ROBUSTNESS:

Y GUITARS

sibecor

5695, Bou!. Des Grandes Prairies
Suite 136, St. Leonard,

Quebec, Canada, H1R 1B3

Tel.: (514} 327-3810

SWITZERLAND

SWITZERLAND

WEST GERMANY

BELGIUM

MUSIK MULLER
Bern
Zeughausgasse 22
Switzeriand

Tel.: 031 224) 34

MUSIK HUG

Ag-Ch

8022 Zurich

Switzerland (Limmatquai 26 --28)
Tel.: 01 31 68 50

LUXOR MUSICAL INSTRUMENTS
D-7900 Uim {Donau}

West Germany

P.O. Box 281G

Tel.: (0731) 332091

LUTHERIE AZZATO
Rue des Eperonniers, 79
1000 Brussels, Belgium
Tel.: 512 37 52

»

SWEDEN

FRANCE

ENGLAND

DENMARK.

MUSKANTOUR & CO. AB
Kryptongstan 5B

$-431 33 Molndal

Sweden

Tel.: 031/87 80 80

J. CAPELLE DISTRIBUTION
6 et 8 rue Leor Giraud

75019 Paris, France

Tel.: 208 18 3 1839

YVOR MAIRANTS MUSICENTRE
56 Rathbone Place

London, Eng

WIP 1AB

Tel.: 01 636 1481

SUPER SOUND MANAGEMENT
3520 Farum

Bygmarken 1, Denmark

Tel.: 02951733
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For StudioVirgins

Robin Lumley is a record pro-
ducer and keyboard player
working mainly in London. His
first major venture in the business
was as kReyboard man in Bowie's
Spiders and he later formed a
partnership with jJack Lancaster,

He recorded the '‘Peter and the
Wolf" album which sold over
250,000 and then met and joined
Brand X. Currently producing
Rod Argent, Bill Bruford, and
others, as well as recording with
Brand X,

I would like to introduce
this series with a brief explanation
of its overall aims, which are to
provide some insight into the way
in which a recording studio can be
exploited and utilised by
musicians as a creative medium
in its own right, rather than
merely to provide a record of a
performance of a piece of music.
These articles are not intended to
be another series of “tips on
studio technique,” but a real
attempt to study and discuss in
depth the many facets of sound
recording in a studio, in the hope
that real help may be provided,
especially to new recording
artists and those people who
may be approaching their first,

all-important session with,
perhaps, a little trepidation.
Throughout the series, |

am going to assume that the
reader possesses a certain amount
of technical knowledge to avoid
becoming bogged down in lengthy
explanations; boring to those
who know anyway, and clouding
any issue under discussion with
unnecessary sidetracks. If you
are in doubt, by all means write
in, as | hope to encourage an
airing of views in this column.
Not enough is really being done
to assist those just starting out,
and | would like to try and dispe!

some of the ‘closed shop”
secrecy that surrounds sound
recording.

So, let us assume that your

4 first session has been booked, and

that within the bounds of
intelligent  guesswork, you've
booked enough studio time to
comfortably record and mix
the titles you've chosen. | stress
enough studio time, because
stories concerning groups who
book one hour of studio time
to record ten three-minute songs
{on the premise that ten three
minute run-throughs and takes
add up to sixty minutes) are far
from apocryphal! Try not to
record and mix on the same
day and don‘t book too lengthy
a session at the outset. You'll
probably find that three or
four hours is quite enough for
your first time in, bearing in
mind the nervous energy vyou
may quite unconciously expend
in adjusting to an alien environ-
ment dominated by large pieces
of electronic machinery and
gadgetry. Besides, mixing your
tracks on a different day gives
you the benefit of hindsight if
you wish to change or after
anything, and adds perspective
and the chance of fresh ears on a
fresh day. | frequently work 12 to
16 hours a day for several weeks
on end in the studio. But one has
to train up to that endurance leve!
over the years if any objectivity is
to be left at four in the morning,
having heard the same song
through two hundred times that
day already!

The next
before actually walking through
the doors and starting, is to
thoroughly prepare and rehearse
for the studio. This situation
requires consideration  from
several points of view, as you will
most probably be required to
perform (unless undertaking the
most basic of demos) in,what you
may consider, to be a false and
unnatural manner. For a start,
you’re going to have to play a
lot more quietly than you may
be used to doing at a rehearsal
or a gig and, if you have a
drummer, he may well have to
play in a drum booth, separated
from the rest of you by sound-
proof screens. This being the
case, he will have to wear head-
phones to hear the rest of you,
and you will need cans also in

consideration,

not help the communication
between musicians for nodded
cues and key changes and,
furthermore, you will almost
certainly not be able to perform
vocals at the same time as you
record the backing track.

So, you must rehearse
each song or piece exactly as
you will be recording it, without
the benefit of the overdubbed
parts such as solos or vocals and
harmonies. | cannot stress too
heavily the need to be well
rehearsed and prepared, because
it saves so much time and nervous
energy in a situation where these
are precious commodities.

Having prepared yourselves,
its time to think about the tools
of your trade: your gear. You
must find time, well before the
day of the session, to carry out
a  thorough and complete
equipment check on every item
you intend to use for recording.
This  factor is  overlooked
frequently by professional groups
who ought to know better, and
much time (and therefore much
money) is wasted in the studio
repairing a crackling amnlifier
or tracing a hum: jobs that could
have been done easily beforehand.
Such hums and crackles, whatever
their cause, may never really seem
noticeable when you're roaring
away at a gig, and can be dis-
missed as unimportant, But,in
the studio, they can be the bane
of your recording engineer’s
life as he tries to commit your
sound cleanly to tape.

Early sessions, especially if
they’re demos, don't always have
the benefit of a producer (whose
role and importance ‘il be
discussing in the future), so you
may need to enlist the assistance
of the sound engineer as an
additional “‘opinion  source”
during the session. Obviously,
he is likely to be better qualified
in terms of sheer experience than
yourself, and can be of great
help to you, but don’t be over-
awed by him: remember that he
is working for you. Neither allow
yourself to be overawed by the
complexity and sophistication of
the studio recording equipment
which, even in a simple studio,
can seem a far cry from your
own domestic gear. Obviously,
you're going to suffer a little
from nerves the first time you

2 , order to hear him. This does record, but take heart from the

fact that many successtul and
experienced artists who have
made dozens of albums still
feel a bit nervy when the red
light is on. And concerning the
“red light syndrome,” | have
sometimes found that the best
takes of songs can occur when
the musicians are unaware that
they are being recorded, and
think that they are just running
through the title.

Finally, let’s muse briefly
on the unique (in a music-making
sense) part that the recording
studio plays. Before one can
fully explore all that a studio
can offer, regardiess of its
sophistication or complexity, one
should realise that the tape you
walk out with at the end of the
sessions is not necessarily a simple
reproduction of your live sound
encapsulated onto ferric oxide.
Bear in mind that a member of
your audience in a club, pub, or
concer: situation is experiencing
your performance with all his
senses and not just his ears. He is
obtaining excitement from the
volume, from your stage presence,
from the lighting, and certainly
from the “vibe” of being present
in the live performance context.

But, sitting at home, vyour
audience has only ears and
imagination. Consequently, the

recording of your music has to

encapsulate and precis many
facets of your sound and channel
them into a purely audio

experience.

It is in this sphere that the
studio can be exploited by you
with all its peculiar techniques
of overdubbing, stereo panning,
special effects and editing. This
is not to say that everything must
be used ad nauseum but, with
taste, intelligence, and musical
application, these techniques and
devices become tools that you
will learn to use to extend the
range of sound and imagination
that you possess. It all becomes
tremendously exciting, and a very
valid and creative medium in its
own right.

Having started out this
month in a fairly general sense of
overall viewpoints, next month
we’ll explore the first of the
specifics, and look carefully at the
way in which the musical instru-
ments themselves are recorded.
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For Those With

Experence

By Pete Tattersall. Extracted
from his chapter ‘“‘Popular Music"”
in the book ‘Sound Recording
Practice’ published by the
Oxford University Pressat £16.00.
The extract is reprinted with the
kind permission of the Association
of Professional Recording Studios
who compiled the handbook.
Pete Tattersall is one of Britain’s
best known ‘rock’ engineers.
He's currently in charge of the
Strawberry Studios facility
established by 10CC in Manchester
and has been responsible for
engineering many top ten hits.

Setting up the session

it is a good idea to spend some
time with the producer before a
session to plan the course of
action. A good producer will
have a fair idea of how he wants
the finished product to sound,
and will have given some thought
to overdubs etc. If it is at all
possible, one should plan in
advance the track layout for the

majority of overdubs. This will
save headaches later on and
indicate the amount of track

jumping which will be needed to
accommodate all signals.

It is very important to
establish and maintain a congenial
atmosphere to bring out the best
performance from the musicians.
Therefore one should try to be as
helpful and friendly as possible
to producers and musicians alike.

Top view of drum kit

Studio layout

It is good practice to group the
musicians as close together as
possible, as they play with more

feeling if they are together,
instead of being shut off in
separate  booths or heavily

screened. The drums can be con-
veniently set up in a corner near
the control room window, with
the bass guitar amplifier next to
the drums, facing the wall, and a
screen between the drums and
amplifier. The lead  guitar
amplifier may be near the bass,
with a small screen between.
Opposite the drums can be the
piano and the acoustic guitar will
normally be placed in a booth, if
available. It is usual to place the
vocals somewhere in the middie
of the group and lay down a guide
vocal on a spare track. This helps
the rest of the group to get the
feel of the number being recorded
and is also very helpful for over-
dubbing.

Microphones
It is quite impossible to lay down
precise rules for the choice and
placement of microphones but a
typical scheme will indicate the
basic approach. Another engineer
in different acoustics might
choose something quite different.
On the drums, one might use
the following: Snare drum
Beyer 201, Hi-hat — Beyer M160,
Tom-toms Beyer M88s, Bass
drum AKG D25 or D202, Top

cymbals — Neumann U87 (two).
The above microphones are
suitable for drums because they

. guitar 1.

have a good cardioid response and
they can take high acoustic levels
which is important with close
working. For the remainder of the
group one might use: Bass guitar

AKG 202, Lead guitar —
Neumann KM56 or KM86,
Beyer M160, Acoustic guitar —
Neumann KMS56 or KM86, Piano

Neumann KM86 (two), Vocals
— Neumann U47,

The KM86 and KM56 micro-
phones are a good choice for the
acoustic guitar because they
produce a pure sound and enable
one to obtain a good full tone
from the instrument. The reason
for using a U47 on the vocal at
this stage is that, even though it is
only a guide vocal, it may add a
little presence which can be
extremely useful on the final mix.
Two microphones are commonly
used on the piano whether a
stereo piano is needed or not.
Obviously one is placed at the
bass end of the piano and one for
the treble, near the hammers,
usually an octave above middle C.

Grouping of channels

The balance engineer will adopt a
scheme of allocating instruments
to channels which makes for the
best working conditions, e.g. all
drum channels together, then
bass, guitar, piano etc. One
possible arrangement might be as
follows, starting with the drums:
Channel 1 — Snare drum.

Channel 2 — Hi-hat.
Channel 3 — Top tom-tom.
Channel 4 — Floor tom-tom.

Channel 5 — Bass drum.

Channel 6 — Top cymbals and kit
left. (Stereo)

Channel 7 — Top cymbals and kit
right. (Stereo)

Channe! 8 — Top over-all.
Channel 9 — Bass guitar.

Channel 10 — Electric guitar.
Channel 11 — Acoustic guitar,
Channel 12 — Piano bass end.
Channel 13 — Piano top end.
Channel 14 — Guide vocal.

Routing of channels to tracks
Every engineer has his own
preferences in regard to track lay-
outs, but there are one or two
points to watch. The edge tracks
(1 and 16) are most vulnerable to
damage or misalignment and so it
is not normal to put rhythm
instruments there (bass and
drums). The outer tracks are best
used for overdubs, say guitar riffs,
or piano runs, etc. A fairly
standard final track layout for a
group might be as follows:

1. Electric guitar riffs. 2, Drums
left. (stereo) 3. Drums right.
(stereo) 4. Snare drum. 5 Bass
drum. 6 Bass guitar. 7. Acoustic
8. Acoustic guitar 2.
9. Piano top. (stereo} 10. Piano

bass. (stereo) 11. Lead guitar
solos. 12 Lead vocals. 13. Backing
vocals. (stereo) 14. Backing
vocals. (stereo} 15. Tambourine.
16. Any extra percussion or
synthesizer.

The sequence of stages in
laying down the tracks will follow
a regular pattern, starting with the
rthythm,

Stage One. Tracks 2-5—drums
as above. Track 6—bass gui:ar.
Track 7-—acoustic guitar 1, and
Track 16—guide vocal.

Stage Two. Overdub acoustic
guitar 2 on track 8 and perhaps
lay down piano at the same time
on track 9 and 10.

Stage Three. Lead vocals on
to tracks 14 and 15, then re-
record (jump) both together to
track 12.

Stage Four. Backing vocals.
We will suppose that the members
of the group are going to sing a
three-part harmony, doubling the
first harmony and single tracking
the top and bottom harmonies.
Then all the harmonies are to be
placed into a stereo perspective
on tracks 13 and 14.

First harmonies on to tracks
15 and 16, top harmonies on to
track 1, bottom harmony on to
track 11.

The track jumps would be as
follows: Track 15 to 13, Track
16 to 14, Track 11 to Tracks 13
and 14, in stereo half left and half

right, Track 1 to Tracks 13 and
14 equally.
It is important to check

phasing at all stages of multi-
tracking vocals and track jumping.

Stage Five. Overdubs. Electric
guitar riffs on to track 1, solo
guitar on to track 11, tambourine
on to track 15 and any further
overdubs on to track 16. Notice
that, as the tracks are gradually
built up, they are placed in the
stereo perspective as planned.
This is extremely useful for the
final mix.

Special facilities
There is no point in using limiting
and compression just for the sake
cf it; they should be used
positively but discreetly. An
obvious use of compression is to
keep a vocal at a constant level
without a serious limiting effect.
Some units incorporate an
expander, limiter, and
compressor, and these can be used
to give really good presence 1o a
voice and almost appear to lift it
out of the track.

1. Equalization units are quite
often used on drums, especially
the snare drum. If the engineer

has already obtained a good dtum 25
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sound in the studio by tuning and
padding, then adding just a touch
of EQ can give just that little
extra which makes the difference
between a good share sound and a
brilliant one. The main point to
watch is not to over-equalize.
When this happens, the only
course left is to start again from
scratch. Some engineers prefer to
record flat, then add all the
frequency effects on the final
mix. It all comes down to the
individual taste of the engineer
and producer concerned.

2. Phasing used to need two
tape recorders, with tracks
running slightly out of sync, but
there are now quite sophisticated
electronic phasing units on the
market. It may be said that
phasing is a gimmick, but any
gimmick which helps to improve
the effectiveness of a recording is
worth using. Phasing is most
effective on guitars and voices,
but it can be used on almost any
instrument as long as the signal is
fairly constant. It is especially
interesting on a hi-hat. Auto-
phasing is a favourite technique as
the signal is phased in time with
the track. A trace of phasing on a
backing vocal can also produce an
interesting sound. Again the rule
is not to overdo it; a track in
which half the sounds were
phased would be very boring.

3. Tape echo can be used on
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almost anything. On a vocal it
can obviously be introduced to
obtain an old Rock and Roll
effect or, with a tape recorder
which runs at 76cm/s (30 ips), a
single repeat will give the double
tracking effect. Again, tape
delaying a signal before sending it
to an echo plate makes the rever-
beration much warmer and
natural. If tape echo is being used
on a guitar or saxophone, one
should try to make the musician
play along with it, this nearly
always produces a much better
sound.

The Cooper Time Cube is an
interesting piece of equipment. It
gives 14 or 16 milliseconds delay,
or it can be cascaded to give 30
milliseconds. On a vocal it is
possible to feed the original signal
half left in stereo and the delayed
signal half right. This produces a
definite double-tracked voice. It
will also give unusual effects on a
bass guitar.

4. Gain expander units or
noise gates, such as the Kepex,
can be used during recording or
mixdown or both, Their main
uses are to cut out tape hiss,
amplifier noise, or studio back-
ground noise. On an acoustic
guitat microphone, for example,
there may be a fair amount of
studio noise or spill from other
instruments. So long as the
unwanted level is significantly

lower than that of the desired
signal, the noise gate can be
adjusted to reject it.

If used correctly, the expander
can be invaluable and can also be
used to great effect in recording
electronic music effects., One
interesting example is to
introduce a fake bass drum by
feeding a 60Hz tone through the
unit and key it with the bass
guitar, This will sound like a bass
drum being played in perfect
timing with the bass guitar.

Sounds

Now that we have dealt with
studio layout, track selection, and
special facilities, we will get down
to the main functions of console
operation, producing the sounds.
1. The drums. The drum kit can
cause many problems of micro-
phone balance’ and choosing a
drum sound is an extremely
personal matter. Unfortunately
the sound liked by the drummer
and the producer may differ
considerably. The first thing to
do is to listen to the drum kit in
the studio and reduce the range
of live sounds to manageable
proportions before starting to
build up the desired sound
electronically. Let the drummer
play for a while to warm up and
ask him to hit the kit as hard as
he intends to during the takes.

Drummers in groups tend to
prefer a thick sound and this is
possible to achieve by reducing
the middle and top frequencies.
However, this can leave the drums
sounding rather dead and it is
preferable to work on the kit

itself, The snare drum will
probably create the biggest
problem. No doubt it will ring too
much, and an easy way round this
is by careful taping and re-
tensioning of the snare without
necessarily re-tuning it. A thin
duster taped over the top end of
the snare, away from where it is
played, can make a big difference.
It may aiso be necessary to
put some tape over the snare
itself. A great deal depends
on the condition of the snare
drum and, bearing this in
mind, it is useful to keep some
spare drum keys in the studio.
The amount of equalization to
use on the snare will depend on
individual taste, the microphones
being used, and the acoustics of
the studio but a good starting
point, after the necessary taping
etc., is about + 8dB at 10KHz,
middle around 2.8KHz and bass
at about 200Hz.

The bass drum nearly always
presents a problem as most
producers prefer a dry thud. The
easiest way to achieve this is to
remove the front screen and place
a blanket inside the drum. Take
care to remove all fittings that
screw or clip off, or you will
have some strange noises occurring
during a take. It is not always wise
to EQ the bass drum by adding too
much bass as this will invariably
be lost in the final mix. It is
usually better to have a middle
to top sound.

The tom-toms do  not
normally present many problems.
If they have been tuned correctly,
only a small amount of taping
should be necessary. Cymbals can
cause quite a few headaches,
depending on the type. If the
drummer has a good set of
cymbals, they will usually
produce a good sound on their
own and need very little
frequency correction.  Cheap
cymbals will always sound like
cheap cymbals, so a little bit of
masking tape and EQ may be used
to remove the tinny ring.

To recap on drum sounds:
make sure that the kit is properly
tuned and all loose fittings have
been tightened wup. Let the
drummer play for a while before
recording a take, and always
check the drum sound between
each number because the sound
will often change as the session
progresses, due to changing
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atmosphere in the studio.

2. Bass guitar. This is another
instrument which can involve
some time in achieving the correct
sound. The guitarist may use a
plectrum or his fingers. The
plectrum is easier to record since
‘picking’ a bass guitar gives a
slightly percussive sound and is
much clearer and cleaner than a
bass played with finger or thumb,
The bass can be recorded either
from the amplifier speaker unit or
by direct injection to the mixing
console, or a combination of
both. The bass amplifier is the
one which gives the most
problems, as the group will be
used to playing at high level on
stage and the bass amplifier will
probably buzz or rattle. The only
way around this is by careful
control of the volume of the
amplifier and the amount of bass
lift the guitarist is using. One can
always add bass at the desk if it
has been taken off at the
amplifier speaker,

With direct injection you will
have none of the above problems
but the sound will possibly be too
pure and not have enough guts. A
mixture of direct injection and
straight bass can be very effective.
Make the direct injected bass
slightly bassy and the normal bass
middley (not too clicky) by
balancing between both sounds,
and adding top to one and bass to
another. Remember that the
bottom two strings will sound
more boomy than the top two,
and be prepared to compensate
for this with equalization. Using
both signals on the bass will also
give more flexibility; for instance,
it would be possible to limit one
and put a small amount of rever-
beration on the other.

It is a good idea to check the

bass  sound through small
speakers, to make sure it is not
being lost, as normal studio

monitors can tend to give a much
better sound on the bass than the
usual domestic record player or
hi-fi,

3. Lead guitar. Like the bass
guitar, the lead guitar can cause a
few problems via an amplifier. It
is quite amazing how many sizes
of amplifier find their way into a
studio. The most popular
amplifier is a compact one with a
good sound and sturdily built so
that it tends to show few defects,
The bigger amplifiers do not
necessarily produce the best
sound, A great deal depends on
the guitarist, how he looks after
the amplifier, the state of the
strings, etc. The accessories used
with the guitar sometimes need a
fair amount of attention. Some
guitarists use a combination of
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all linked together and guite often
there is a mismatch between
them. Also many such accessories
are battery powered and very few
guitarists seem to have spares: so
it is a good idea to keep some

The acoustic guitar

Miking the bass drum
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batteries in the studio. The guitar
sound used on a track may vary
from. a tight rhythm sound to a
sustained fuzz solo. Solos are

generally overdubbed and the first
track laid down will be a rhythm.

This will normally be a fairly

thick sound, making use of
middle and bass, but of course it
depends on the arrangement and
on personal taste, Once again, one
should use a combination of
guitar tone and amplifier settings
to achieve the desired sound in
the studio, and improve it on the
desk.

Guitar  solos are usually
trickier, depending on how much
sustain, fuzz, room echo, etc., is
wanted. Sustain is controlled by
the guitarist, but it can be helped
with a small amount of tape
delayed reverberation and
boosting of mid-frequencies. The
solo guitarist usually needs more
foldback than normal and one
method is to feed the foldback
through a speaker at high level,
which enables him to turn up his
own amplifier and put more
feeling into the solo. This helps
to create the effect of playing the
solo with the group around him.

4. Acoustic guitar. The back-
bone of the rhythm track is often
the acoustic guitar, normally
double tracked to obtain maxi-
mum effect. The microphones
used are mainly capacitor types

like Neumann KMB86, angled
towards the top strings. An
acoustic guitar tends to have

a slightly bouncy sound which
needs taking out, usually around
the 60-200Hz range. Also the
squeaking sound, made by the
fingers of the left hand in
changing chords, may need

to be eliminated. This usually
happens with  new  strings.
Certain acoustic guitars have pick-
ups, and an interesting sound is to
record the guitar with a micro-
phone in the conventional manner
and simultaneously direct inject it
from the pick-up, splitting each
signal on to a separate track.
When an acoustic guitar is double
tracked, it is obviously sensible
to EQ each track differently and
add different amounts of echo.

There are numerous ways of
balancing an acoustic guitar. For
example one microphone in front,
angled towards the top strings,
can be mixed with one placed
behind. Placing a microphone
inside the guitar is also possible
but it needs to be a very good
instrument,

5. Piano. It is normal to use
two microphones on a piano,
one placed near the bass strings
and one near the hammers about
an octave above middle C and to
split them in stereo (if the tracks
can be spared). If the piano is good
and well in tune, there shouid be
no problems at all. The top micro-
problems at all. The top micro-
phone is normally placed near the
hammers to obtain a hard
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contract.

The entire band must be resident within
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percussive sound, but this
depends on the type of sound
needed for the recording. To
achieve good separation on the
piano, if it is being played at the
same time as other instruments,
the lid will have to be low and the
microphones slung in below. This
tends to restrict the sound and it
will have to be helped with a fair
amount of EQ and echo.
Obviously the best sounds are
achieved by having the lid up and
the microphones further back,
making full use of the sound
board and reflections from the
lid.

6. Electric piano. There are
quite a few makes of electric
piano and these are of two types:
the stage piano, which is just a
keyboard and requires an external
amplifier, and the complete
model which has its own
amplifier, The second is best for
recording: a good stereo effect
can be obtained by placing a
microphone on each side and,
when vibrato is used, the sound
switches from speaker to speaker.
Any kind of microphone can be

Miking the piano
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used for an electric piano, as the
principle is similar to picking up a
guitar amplifier. The type of EQ
depends on whether a hard per-
cussive sound is required or a soft
bassy one.

7. Vocals. This is where the
type of microphone and EQ
becomes very important, as the
vocal is the one sound which will
invariably be heard above all
others. Capacitor microphones are
normally used and amongst the
most popular are the Neumann
U87 or the newer U47. Sibilance
is one of the problems. It may
seem obvious to roll off some top
end response but this may affect
the overall vocal sound and make
it too dull. A way round this is to
ask the vocalist not to over-
pronounce the letter ‘s’ and to
sing across the microphone on
sibilants. This also applies to the

letters ‘p’  and ‘b’.  Over
emphasizing these is known as
‘popping’ and can be very

annoying but, by careful use of
EQ and some thought by the
singer, this problem too can be
overcome.

Limiters are often used on
vocals to level out the signal and
keep it constant, but it is
important not to overdo limiting.
There are all types of vocalists —
from quiet ones who sing very
close to the microphone to real
rockers who can be heard at the
other end of the studio, and each
requires special treatment. It is
necessary to make the vocalist at
ease in the studio by giving him
the correct amount of foldback
and monitor echo.

Reduction
Many engineers prefer to reduce
multitrack tapes on the day after
the recording. This is a very good
idea as it gives one time to settle
down after the recording, put
ideas into perspective and, after a
few hours break, be more con-
structive about the recording.

Reduction can conveniently
start with the rhythm, firstly the
drums. As mentioned earlier, the
drums will already be in stereo.
So channels 2 and 3 can be split
hard left and right, with snare and
bass drum in the middle. Now is
the time to add further EQ on the
bass drum, for instance, to make
it cut through on small speakers
(middle frequencies usually do
this) and perhaps some extra bass
on the snare to give it depth. The
bass guitar is the next to be
treated. It has obviously to blend
in with the drums (except when
there are bass runs) and quite
often it is a good idea to balance
between the bass drum and bass
guitar to give the rhythm a solid
feel. The type of EQ to add to the
bass guitar depends on the style
of playing whether it is picked or
played with the fingers, but
remember that too bassy a guitar
will become lost in the final mix.

Acoustic guitars are next and,
as there are two, they would be
placed in stereo, possibly panned
half left and half right. Once there
is a fair balance between drums,
bass and acoustic guitars, one can
start on the vocals, lead vocal
first. The level of vocals depends
on the producer. He may want
them sunk back in the track or
well out in front. He may even
split the double tracked vocals
slightly left and right in the stereo
picture, though this is unusual.
There are many effects which can
be asked for on vocals, including
various types of echo, plate or
tape delay, limiting, etc., or it
may be that the vocal sounds
better very dry. Whatever is
needed, it is always worth experi-
menting with various levels and
sounds.

The backing vocals have
already been placed and recorded
in stereo, so it is just a matter of

level between them and the lead
vocal. The same goes for the
piano and tambourine. The guitar
riffs and solos can be placed any-
where in the stereo picture,
together with such interesting
effects as having the main signal
mostly left and the echo from the
right.

Once all the channels are
connected up and one is placing
sounds into their appropriate
places, an engineer's expertise
really comes into its own, Mixing
is just as important as recording
and the beauty of multitracking
and reduction is that one can try
as many mixes as one likes until
the final one with that ‘some-
thing extra’ is achieved.

.During all stages of reduction
it is wise to check the phasing,
play back through small speakers
as  well as the large studio
monitors, especially if the record
is a single, and aiso check mono
and stereo compatibility and
adjust as necessary.

Tape machine operation

Most multitrack machines today
are extremely sophisticated and
have auto-locate systems. This
means that the operator can zero
the tape at the start of the
number then, at the finish, simply
press the locate or reset button
and the machine will auto-
matically rewind to zero. Also,
some auto-locates allow one to
punch out a new locate position
in the middle of the take and this
is very useful when doing drop-
ins.

A tape operator’s job is made
easier by this type of machine,
and this is a good thing as it
enables the operator to be of
more help to the engineer, as well
as watch what he is doing, and

therefore learn more about the
engineer’s probiems.

Before each session, the
machines should be lined up and
the heads cleaned and
demagnetized. In fact all the

machines and consoles should be
kept as clean as possible.

Tapes should be properly
looked after and always wound
tail-out after the session. it is
normal practice to leader each
number, which helps to locate
the numbers easily when it comes
to the reduction stage and also
shows a degree of professionalism.
Tapes which have been correctly
leadered and timed are much
appreciated by any client. All
information relating to each take
should be clearly marked on the
tape box or edit sheet and
nothing omitted, as a take which
did not seem right at the time
may nevertheless be used on the

final mix.
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/V[§° The next time you want advice on N
_ Guitars ask Glen Campbell
; or Edmund Jones.

Glen Campbell knows Guitars, and Ovation in particular. One model
even carries his name: the Ovation Glen Campbell Artist.

Edmund Jones also knows his Guitars and is an expert on Ovation. He
is the Manager of Chappell’s Musical Instrument Showroom in Bond
Street. So the next time you’re buying a Guitar go to Chappell for the best
advice around - or fly to the States. At Chappell you’ll find one of the !

largest Guitar selections in the country: here are a few of them:

Electric Pacemaker 12-String £649.95  Custom Balladeer — Sunburst Finish  £389.95
Electric Custom Balladeer £499.95  Balladeer £349.95
Patriot (limited edition) £535.00  Matrix £239.95 ‘
Custom Legend (inlaid) £865.00 Pacemaker 12-String £495.00
Legend £475.00  Classic (nylon strung — 2" neck) £485.00

Glen Campbell Artist £449.95

Plus full range of all Ovation accessories including cases, straps, leads, polish, stands,

picks and gig bags.
v Above prices are RRP, please phone: 01-629 7600 extn: 136 for this month’s special offers.
Ovation Guitars are Distributed hy Rose- Morris & Co. L1d.

[Rose-Morris]
@ Chappell pratiy
\ Chappell & C().erp., 5o New Bond Street, London W1A 2BR. ‘l"““"t\‘ ) /

‘Whatis
Flanging?

To most people it is in the studio tape technique of
getting "‘skying.”” Our solid-state flanger produces
this effect as well as making your six-string sound
like a twelve-string and enhancing solo vocals to
give a harmonizing quality.

If it does all this as an individual unit imagine
what it does as part of our plug together modular
FX system.

We intend to supply direct to Franchise Dealers,
and welcome all trade enquiries.

For details of the flanger and our modular
system fill in the coupon and send it
off today.

electrolabs . o irsmr s




Introducing

Gulld
s o 3000

with Surprises!
New body shape. 24-fret neck. Wide-fret
curved ebony fingerboard. Schaller machines.

Phase switch. Plus a choice of double
pick-ups to give you the sound you’re after.

On the $-300D (illustrated), DiMarzio PAF
and Super Distortion Humbuckers
are standard. Or you can have
Guild Double Humbucking Pick-Ups
on the same guitar (Model S-300).

Either way, you'll be playing one
of the most impressive new
electrics around. And that
shouldn’t be a surprise,
because it's a Guild.

MADE IN U.S.A.

---------------------J

Guild Guitars (U.K.) Ltd.
151 Portland Road, Hove, East Sussex.

in U.S.A., address:
Guild Guitars, 225 West Grand Street,
Elizabeth, New Jersey 07202.

Send new Solid Body Catalog Sheet 8433-G.

Name ¥
Address_ - ~

IN U.S.A.: Guild Guitars, 225 West Grand Street, Elizabeth, New Jersey 07202, U.S.A.
Phones—-(201) 351-3002 - (212) 227-5390. TELEX 138711 GUILD ELIZ A Division of Avnet, Inc.

IN AUSTRALIA: Australls Instruments Ltd., 18 Sydenham Rd, Brookvale N.S. W 2100

IN DENMARK: Musikhuset Jac. Jﬂrgensen, Nicolausgade, 7, DK 8000 Arhus C.

IN FINLAND: M.S. Audiotron, Kiskontie 7 00280, Helsinki 28.

IN SWEDEN: Boosey & Hawkes Svenska AB, Molndal — Kryptongatan 7, Box 98,
$-431 22 Molndal 1.

Include Zip it U.S.A.




if it wasn’t for his sea‘r sym

Billy Cobham’s band would have to play
inthe audience.

Billy Cobham has one of the biggest and
most complex drum Kits in the business.

So when he’s on stage it’s very important he
hears exactly what he’s playing. And, that what he
hears is what the audience hears.

One answer, of course, is to have a full p.a.
system on stage with him. But that would mean that
the rest of the lads in the band would be doing their
thing somewhere between the front stalls and the
orchestra pit.

So, to avoid this, Billy Cobham monitors
through a Bose 1800 amp and four Bose speakers.

For a start it gives him an excellent
transient response. (Essential for any drummer, if
you think about it.)

It’s compact. You can see the size of the
sptﬁl)kers from the pic. while the amp only weighs
65 lbs.

The 1800 has a total output of 800 watts
when driven into a 4 ohm load. And has features
like LED’s to give a visual reference to instant
power levels, and electronic current limiting to cope
with abnormal loads. And there’s a delay circuit, too,
to avoid overloads when the system is powered up.

The speakers are something special. Each
cabinet is capable of handling 270 watts RMS.
Instead of one there are eight drivers in an air-

T sealed enclosure. Which means that the bass isn’t

of the boom-and-thump variety while the treble is
clean way up to the top of the audible spectrum.

And with every pair of Bose speakers
there’s an active equaliser which ensures a flat
power spectrum is radiated across the entire
audible range.

When asked his opinion of the Bose system,

Billy Cobham said, “Bose speaker systems represent
the ultimate in sound. The size of the cabinets
makes it the perfect monitor system of our time”

We didn’t get the opinions of the rest of
the band. But we're sure they’re as happy about
Bose as Mr. Cobham. =

If you'd like -
to know more about RN
Bose speakers, get in
touch now.

T —

L

Bose (UK) Limited, Milton Regis, Sittingbourne, Kent.
Telephone: 0795 75341.




Hand'made Trade enquiries to

A.S. Boudard,

11, rue Henri Barbusse,
94450-Limeil-Brevannes,
France. Tel: 569-15-09.

one of the world’s
most advanced
drum-kits

Transparent is beautiful and more than that, because Altuglas,
the remarkable French acrylic, is not only strong and crystal-clear,
but also, by one of those rare scientific happenstances, a superb
drum material, yielding a big, fat, sensational sound.

And ASBA is hand-made, although available at a mass-production
price. All metal parts are hand-cast (yes, even the wing-nuts).

All the shells are craftsman finished. All the fitments are hand-
wrought, hand-finished, individually assembled. The total result

is total satisfaction for you, the drummer.

ASBA Bass Drum Pedal 222 is a final master touch. Whether youi
foot stroke is delicate or deliberate, you can fully adjust for a
super-fast action. The cost of all this? Well, the drums illustrated
above will give you change from £600. And that’s a great change.

CAN YOU AFFORD TO MISS THE ASBA RANGE
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T.ST ON: Rendal

DATE: June 1977  PRICE:

Introduction
Randall Instruments Inc. of Irvine,
California, USA produce a wide range of

professional sound reinforcement
systems, amongst them, the well-known
RG 120, RB 120 and R 300 musical
instrument amplifiers.

The RG 120-212, commercially
known as the Commander Il series is
a two-channel, four-input multi-purpose
combo amp which is packaged in a very
smart, portable and robust cabinet.
There is a reverb and tremelo facility
on Channel Two and the amplifier
is capable of delivering approximately
120 watts r.m.s.

This combination amplifier possesses
the standard 2 channel facilities, also
incorporating a spring-type reverberation
unit and a very efficient tremelo
generator, both controlled by a foot
pedal, which in this case comes as part
of the standard equipment. This is the
first time that I have reviewed any of the
Randall series, and at first glance, found
it to be a reliable amp, but will naturally
enlarge on any good or bad points,
Construction

The basic amplifier cabinet is made
from chipboard, and is covered in a
smart but fairly standard black vinyl
material. Its overall measurements are
approximately 700 mm in length,
590 mm in height and 265 mm in width.
The upper part of the cabinet houses the
steel-framed chassis and all the electronic
components whilst the lower half con-
tains two 12” Randall professional
quality speakers. A 430 mm reverb
spring unit is located on the floor of the
cabinet, protected by a black viny! sleeve.
The  loudspeaker (8 ohms) are
constructed with powerful ferro-magnets
and give a fairly wide frequency response,
especially at high frequencies, where the
sound produced wasreally quite effective.

Moving on to the controls — Channel
One contains Volume, Treble, Middle and
Bass rotary potentiometers. A Master
Gain control works both in the rotary
fashion as well as pull-in/pull-out fashion
for gain boost requirements.

Channel Two possesses the same
facilities as Channel One, but also has
a Reverb level control, and a Tremelo
depth and speed control; the Treble
control also possesses the pull-out/
pull-in feature for certain applications
requiring a high frequency boost. An
on/off/on power rocker switch with
the standard red neon light (power on)
indicator is at the far right end of the
control chassis panel. This three-position
on/off/on rocker switch acts as a ground
polarity switch .‘hen it’s in the
appropriate position, and the Owner’s
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Manual claims that it should eliminate
shocks. In our view it would be wise
not to touch the equipment, even to
change the polarity, if a shock occurred.

We thought that the input sensitivity
figures for both channels were good and
suitable for most electric keyboard and
stringed instruments, and that the tone
controls were most effective. We not:ced
that the position of the middle control

affectsthe efficiency of the treble boost.

The overall signal/noise ratio and
hum level was high on this particular
amplifier. We feel that we must point
out however that the amplifier tested
was taken from a hire company and was
not supplied to us directly by Randall
Instruments Inc. The high hum level
could be the result of a small fault on
the unit supplied.

Overall, we thought that the general
standard of finish and quality of
components and materials used through-
out were of a high standard. Although
the amplifier comes into a higher price
bracket for U.K. users, the product is
certainly comparable with other higher
priced U.S. brands on our market.

F

The rear panel has a flexible mains
power cord with a 3 amp slow/blow fuse
link protection circuit, a %” footswitch
socket, an external speaker socket and
a pre-amp output on a %” jack socket.
This provides an output signal for driving
an extra amp or for driving a tape-
recorder when recording directly from
the amplifier. The output level is of
approximately 500 mV r.m.s. signal and
has an impedance of at least 10 K.ohms.
A warning note; a load impedance of
less than 8 ohms is not recommended
on the external speaker socket.

The electronic circuitry is extremely
compact and all the electronic comp-
onents (with the exception of the four
RCA 2N6254 power transistors) are
mounted on one fibreglass P.C.B. The
actual pre-amp circuit employs a FET
(field effect transistor) 2N5953, and a
TIS 98 transistor for both channeis.
The tone circuits themselves are
extremely simple in design as all the
controls are linked to each other in a
series using only basic RC elements.

Next in line - the buffer/AC
coupled amplifier with a 2N5953 and
TIS 98 transistors. The power amp has
a differential input facility of two TIS 98
transistors and a driver stage employing
such devices as RCA 30C and RCA 29C.
The tremelo effect circuit (like the tone
circuit) was also extremely simple in
design, using only two MPS 6922
transistors, whilst the Reverb circuit
is a standard Reverb driver/receiver
configuration.

The power supply is made up from
a  magneticallyscreened mains trans-
former, a 25 amp/200 volts silicone
bridge rectifier, and a battery of two
6000 uF/50 voits DC electrolytic
capacitors.

The unit is well finished off in every
respect. Four strong castors are fitted
as standard and a solid handle is provided
at the top of the cabinet enclosure. The
plastic woven grill cloth is smart and
durable and the overall impression of
the wunit with its brightly contrasting
Randall nameplate is that this is a pro-
fessionally-finished product.

Conclusion
The Randall Commander 11 series
RG 120-212 combination amplifier

delivered marginally less power at full
output than specified, with a general

predominance of 2nd harmonic
distortion. The overall sound colour
was  good and, although the total

harmonic distortion figures we measured
were on the high side for a transistor
amplifier, the sounds obtained from the
unit, using an electric guitar, were both
bright and penetratingly clear.




PARAMETER RESULT TEST CONDITION COMMENT
Specific Power Output 120 W r.m.s. @ onset of clipping into 8 ohms Ref. 1.0KHz Slightly lower than manufacturer's claims
(W.r.ms.) 118.81 Wr.ms. @ onset of clipping into 4 ohms Ref. 1.0 KHz of 120 W.r.m.s. intc 4.0 ohms load. An

external speaker cabinet of less than 8.0
ohms is not recommended!

effective boost as well as cut at 40.0 Hz.

Total Harmonic 2.11% @ 1150 W.r.m.s. Mainly 2nd harmonic distortion. To
Distortions (% T.H.D.) 2.10% @ 100.0 W.r.m.s. achieve a ‘distortion sound” - set its
1.80% @ 80.0 W.r.m.s. Measured at 1.0 KHz channel volume pot at the “‘fullon”
1.66% @ 60.0 W.r.ms. into 4.0 ohms position and adjust the volume level
1.52% @ 40.0 W.r.m.s. dummy load by using the master volume control
1.32% @ 20.0 W.r.m.s. anly. A built-in clipping distortion and
1.35% @ 10.0 W.r.m.s. s stem circuit is activated creating |
1.30% @ 50 W.r.ms. distortion even at fairly low volume '
fevels. i
Input Sensitivity for Lo: 7.4 mV Ref. 1.0 KHz into 100 K ohms Good - very sensitive. J
118 W.r.ms. Ch. 1 Hi:3.6mV Ref. 1.0 KHz into 1.0 M ohms  For 118 W.r.m.s, into 4.0 ohms ]
o/p signed Lo:7.2mV Ref. 1,0 KHz into 100.K ohms (21.72 V.rom.s.)
Ch.2 Hi:32mV Ref, 1.0 KHz into 1.0 M ohms ‘
Tone Controls Range 32.87dB - Swing Treble at 10.0 KHz The efficiency at treble control depends |
9.43 dB — Swing Middle at 500. Hz Middle - at Minimum generally on relative settings of
34.85dB - Swing Bass at 40. Hz “'middie"’ control Bass very l
l

Aux. Level 550 mv Ref. 1.0 KHz into 10.0 K ohms Okay .
pre-amp. o/p. jack |

Signal/Noise Ratio 60.2+ dB This figure consists mainly of Hum Noise 4
and probably comes from the power
supply section. It will be extremely l
interesting to hear the manutacturer’s
comments about the review sample
covering the S/N ratio in this particular

amplifier. Serial: 123103
Capacitive Load Test oK 2 uF capacitor and +.0 ohms dummy load.
Open Circuit 0K Dummy load - removed Very good. l
Stability Test Volume/Master ~ maximum ‘

Tone controls - flat position

Short Circuit Test 0.5 min. No ill effects. Worked when short
was removed.

|
The I.M. Listening Panel |

What does the Is it loud for s the sound What doyou How good are Does the amp Do you think

amp sound the watt quality good  think of the the tone look good? the British
like? rating? at both high special controls? price (£325) I
and low effects? is good |
volume? value? f
Guitarist  Very clean Reasonable. Not a lot of Very good Reasonable — Yes. £100 too much ‘
| and “‘middly "’ difference. reverb — treble “‘boost” ‘
tremelo good facility not ‘
but possibly very effective. '
redundant in |

contemporary ‘
music. When {
reverb is added,

tremelo loses
depth.
Bass- It's alright — 1t's very It's better Who uses Not much Pretty insipid With so many
Player plenty of cutting and when cranked tremelo? bass boost orange band combos on the |
balls. certainly up — definitely Reverb is available, on the front — market, it
makes its a loud guitarist's very good. treble and otherwise doesn‘t exactly
presence amp. middle alright. grab you and
felt. are adequate. say '‘buy me!”’
Studio Lots of Yes. n/a Nice Reverb Reasonably Very nice. Reasonable
Engineer  middle but but not effective. considering
low definition. usually used high standard
in studio. of construction
Guitarist  Punchy and Very loud Improves Excellent Bass Yes. Too pricey;
2 crisp, typically but not with increase tremelo good effective up £280 would
‘solid state’ overtly so of volume. reverb. to '4’. Good be nearer the
for 120 watis. treble Middle is mark.
50-s0,very good
trem. speed.

AL



Epiphone 'Scroll' guitar (importers Rosetti)

DATE:

This is an unusual guitar, and quite
different from other new instruments
which have appeared under the Epiphone
name in the last few years. It has grace
and style, and it has obviously been
designed by a guitarist. This may appear
far-fetched, but I also believe it has
been designed by a guitarist who
frequently plays sitting down. It has
a minimum of controls and adjustments,
all of which operate in the way I would
wish. 1 seem to remember noticing a
prototype of this instrument at last
vear’s Trade Show, accompanied by a
- notice which said the guitar was fitted
with Gibson pickups. This may possibly
. be so, although the pickups and their
surrounds seem a little different from
the usual Gibson types. However, this
doesn’t sound like any Gibson I know —
except perhaps one of the old ‘“‘Gold
Tops”.

I remember my first encounter
with the (then new) Fender humbucking
pickups. As an instrument maker and
repairer, often faced with hum problems
on otherwise superb old Stratocasters,
I was hoping the new pickups would
combine the sound of a good old Strat,
with a slightly mellower tone and
immunity from magnetic hum pickup.
Obviously, Fender’s designer had some-
thing different in mind, because their
humbucking pickups do not exactly fit
these requirements. This Epiphone comes
closer to what I was expecting. If you
can imagine a cross between a good
Les Paul and a good old Strat, you
have something close to the tone of this
instrument.

That, however, covers only half its
tonal possibilities. There is a small
secondary switch, next to the pickup
selector which operates on both pickups,
earthing the centre connection between
each pair of coils. This disables one coil
in each pickup and produces a brighter
tone, with greater harmonic content.
It also removes the hum-cancelling
properties of the pickups, but they are
very well shielded, and the increased
sensitivity to interference in the ‘bright’
setting would be tolerable in most
circumstances.

Various settings of this switch, and
he pickup selector switch give six

upercedes either of the aforementioned
instruments, but it does seem to be one
- of the more successful “new” instruments,
The other controls are one volume
| control, conveniently close the the
38
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bridge for “violining™, and one tone
control, which works smoothly over a
useful range.

This guitar uses a Japanese version of
the new popular “Badass” type bridge,
which combines the tonal advantages of
the Les Paul Junior type of one-piece
bridge/tailpiece, with the facility for
individual octave adjustment on each
string. These bridges do seem to give a
different sort of sound to a guitar; the
Dan Armstrong guitars which were made
here also have it. The most obvious
effect is a tendency for unplayed strings
to sound in sympathy with intentionally
played notes, but there are other, more
subtle effects.

This bridge system, combined with
the unusually dense Maple body of the
instrument, gives it good natural sustaining
properties. It’s dynamics are probably
closer to a good Tele than to anything
else.

The finishing of this instrument is
generally good. The body and neck are
made from Maple, and have been stained
to a pleasing warm, dark brown. The
colouring process seems to be similar to
that used on the Gibson Artisan reviewed
last month, but the colour on this
Epiphone is more even and has fewer
dark patches. This sample is pleasing and
entirely acceptable, but I still feel that
this method of colouring instruments is
a potential source of trouble. The lacquer
finish is smooth and shiny, and looks like
the usual finish found on recent
Epiphones. Seen in isolation, it looks
quite impressive, but it will not bear
direct comparison with a really good
traditional lacquer finish: very few
modern finishing materials can survive
this comparison. There are two spots
on the edge of the body where mechanical
buffing has removed the lacquer film.
One of these spots has been “made good”
with some clear, glossy material and the
other remains correctly coloured, but
bare of lacquer. Neither of these is
very noticeable, and neither is significant,
compared with the dents and chips which
even well caredfor instruments collect
in normal professional use.

The fingerboard is made from good
quality Rosewood, and is inlaid with
small (real) pearl dots. There are traces
of lacquer overspray on the fingerboard
in two places: it will probably wear off
fairly soon, but a little more care is
needed when masking off the front of
the fingerboard before spraying,.

The frets are similar to the “‘wide
Gibson” type, reasonably well finished
at the ends and nicely polished on top
to permit easy and scratch-free string-




bending. The neck and fingerboard on
this sample are not absolutely straight
and this is the reason for the fairly
high minimum action measurements.
I think it is likely that the frets have
only been polished, and not lapped level:
the error on the fingerboard is fairly small
and would normally be taken out by
careful fret-levelling procedures.

I must apologise for the absence of
a truss-rod cover plate on the head of
the instrument in the photograph, but
that is how it arrived! I also found the
truss-rod adjustment key floating around
in the packing materials. The first
shipment of these instruments arrived
only days before the writing of this
review, and it is understandaole that
this sample may have been checked by
the importer in something of a rush —
particularly as 1 needed the guitar to be
checked and delivered to me on the last
day before the Jubilee Holiday. In my
experience of dealing with Rosetti
(distributors for Epiphone) over several
years, they do usually check instruments
before delivery, and they do not usually
lose the cover-plates.

As supplied to me, the truss rod was
a little over-tight and the guitar had a

tendency to buzz on the lower frets.
Slackening the rod slightly, and lowering
the bridge to restore the action measure-
ments at the 12th fret, produced a
more playable guitar and removed most
of the buzzes. The remaining buzzes
seem to have been caused by the strings,
because these buzzes disappeared when
I fitted different strings of similar gauges.
These strings, which are of standard
type, and similar to “Super Slinkys”,
also made the guitar sound much better,
and my comments above on tone and
playability, refer to use of the instrument
with these or similar strings. The strings
supplied with my review sample did not
do it justice.

The neck shape on this sample is
slim, and typical of the better necks now
being produced in Japan. Incidentally,
I think this is the first Epiphone to be
fitted with a 24-fret neck.

The machine heads are Japanese
imitation Grovers (which makes a change
from Japanese imitation Schallers). One
of them is a bit rough, but the others are
good. However, tuning is made difficult
by the tendency for strings to stick in
the grooves in the nut. On this sample,
this is not a minor problem: it is almost

impossible to obtain a stable tuning.
Lubricating the nut slots with graphite
almost cures the problem, and the
importers may wish to apply this remedy.
Rosetti are taking this matter up with the
manufacturers.

This sample has a poor nut, one
rough machine head, and a neck which'
is not quite perfect. It also is probably
the most original and most versatile
electric guitar which Epiphone have made
since they were taken over by C.M.L
(Gibson) many years ago. Its faults are
annoying, easily remedied, and well
worth the effort of putting right. It is
regrettable, but nonetheless true that
the reputation of the Epiphone name
was diminished in the eyes of some
musicians and guitar fanciers, when it

was transferred from American-made
instruments to instruments made in
Japan.

In particular, there were some
aspects of the continued use of familiar
and respected names, on totally different
instruments, about which I was
personally less than happy. This *“‘Scroll”
guitar shows that the new Japanese
Epiphone factory is capable of producing
instruments which can compete
favourably with Gibson’s American
products.

For theit next move, could I suggest
a non-laminated Epiphone Texan made
precisely from the old jigs and materials
and by the old methods. Since the
disappearance of this model, there has
been no adequate replacement, and there
is a limit to how long I can keep the old
ones going.

Measurements on ‘Scroll’ guitar
Scale length 650 mm
String spacing at bridge 49 mm
(slightly narrower than usual)
String spacing at nut  35.5 mm
Fingerboard width at nut 42 mm
Action as supplied 1.8 mm treble/ :
1.4 mm bass .
Lowest action under standard ;
conditions 1.6 mm treble/1.8 bass :
There are two factors limiting the
minimum action. The first is the slight :
irregularity in the neck and/or fingerboard
on this sample. If the frets were filed to
correct this problem, the action could °
probably come down to 1.8 mm on the
bass side, and to 1.6 mm on the treble
side, where the bridge support pillar, on
that side, hits its bottom limit. :
A small message to Epiphone: I
notice that the serial number of this
guitar is printed on a sticky label on the
back of the head. This is very easily
removed by anyone who wishes to steal
the guitar, or to handle it dishonestly
after it has been stolen. Such a guitar :
can not be distinguished from one which
has lost its label legitimately during
normal use. This makes your new guitar
a number one target for thieves. Unles
that was your intention, please mark its
serial number in such a way that any
attempt to remove it will deface the
guitar or make a big hole in the lacquer.
1 am sure you will appreciate how
important this is to guitar owners, and
possible future customers for your new
guitar.
Stephen Delft
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ON TEST: Ibanez Artist bass

Bass players are a conservative
bunch. A lot of them don’t seem to think
beyond the standard Precision or Jazz
bass, whereas, in fact, there are a wealth
of other basses available, some of which
offer facilities and sounds that would
surprise many a bassman. In some ways
his Ibanez bass is a case in point. If you
ook at the photo of the bass you’ll see
t’s part of the Ibanez policy of
developing “new” shapes, rather than
churning out said Precision and Jazz

It’s not only the shape that’s
different from the norm. The way
. the pick-ups are wired and interact
. varies to the usual fairly straightforward
bass set-up (with the exception of more
- adventurous arrangements such as on
he Gibson Ripper.) There’s a three-
. position toggle switch and three rotary
ontrols governing two Ibanez ‘biack’
. pick-ups, set in the customary bridge
- and neck position. The way in which
the sound can be made to vary from
- normal is when the toggle switch is in
. the middle position, giving both pick-ups
in what sounds like an out-of-phase
. configuration, the characteristic
- ‘hollowed’ sound that you get from
this. The other pick-up combinations
selectable are the traditional and logical
neck pick-up only, by switching the
' toggle switch to the ‘up’ position, and
bridge pick-up only, by switching to the
‘down’ position.

The rotary controls, too, are fairly
logical in their operation — as you look
down on them in a playing position the
top two control volume of their respect-
ively positioned pick-ups, i.e. the one
to your left controls the neck pick-up
and that to the right the bridge pick-up.
The control below this is an ordinary
tone control, with quite an effective
amount of range available from it. An
unusual combination again arises when
you have the toggle switch in the centre
position for the ‘“out-of-phase” sound.
With this arrangement of pick-ups,
neither of the volume controls will
work on their own;you have to have
. both ‘on’ to some extent, and in this
way you can mix the two to achieve
some very interesting sounds.
: There was one contradiction that
- I couldn’t quite sort out, however. The
- action of the sample we had for review
 was very high, particularly at the top
end of the neck due, as much as
. anything else, to a somewhat less than
. straight neck. Whether this is acceptable
40

or not is really down to how often
this occurs in other examples of the
guitar but, for me, the height of the
action was uncomfortable and was a
hindrance to playing the guitar well —
the sheer physical effort involved was
a problem. There was no adjustment
tool supplied for the truss rod. With
this in mind, however, the thing which
puzzled me was the tendency of the
strings to ‘slap’ against the pick-ups
while playing, causing a nasty buzz or
crackle through the amp, not a problem
you’d have thought would be too
prevalent with such a relatively high
action. And the solution isn’t just to
take the pick-ups down, because the
neck pick-up on the sample was already
set to its lowest level, and the problem
was just as acute with only the neck
pick-up in operation.

Apart from this criticism, I found
the bass an interesting bass to play,
particularly good for a sort of wooden,
almost fretless-like sound - as well as
for a more toppy, funky sound. For the
latter type of playing, the supplied
flatwound strings have something of an
advantage over the more fashionable
roundwound types, in that you can
achieve greater attack and ‘‘cut” with
the Larry Graham/Stanley Clarke
thumb-flick type sound. And the guitar
looks very nice indeed.

Tony Bacon

ON TEST: Ibanez Bug (Model 2000)
PRICE: £24.50 ex VAT

The Ibanez “Bug” is a flat response
piezo-ceramic contact pick-up designed
for use with acoustic-stringed instruments.
It goes some way to solving the acoustic
guitarist’s age-old problem of being able
to amplify his instrument without losing
its tonal properties.

A big advantage of the device is that
its high gain does away with the need for
costly pre-amps, batteries and other
accruments that are necessary on low
gain pickups.

The device comes complete with
patch cord, plug attachment, lead holder,
and a special adhesive designed not to
harm a guitar’s finish. Attaching the
“Bug” to an instrument is simplicity
itself. You just stick a tiny piece of the
doublesided adhesive on to the pick-up
and lead-holder and then transfer the
device to the guitar.

This is where the tricky part begins.
A pgreat deal of experimentation is
needed to obtain the desired sound as
the amplified tone changes depending
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IN BRIEF

where on the instrument you attach
the “Bug.”

After some pushing and pulling
the “Bug” around on my J40, I found
the best place was directly on to the
guitar top adjacent to the bridge.
However this position was arrived at
through personal taste and you may
require a completely different position
depending on your instrument and the
tone you want.

Generally though, attaching the
pick-up direct on to the top increases
the brightness of the tone, while
fastening it on the bridge or over the
pick-guard produces a less toppy sound.

Once set up, the “Bug” did give a
faithful reproduction of my guitar’s
acoustic tone. But a lot of fiddling
with amplifier controls was needed first.

e

One big problem of using the “Bug”
is that any movement of the trailing
cord against the guitar is itself amplified:
The small rubber lead holder goes some
way to keeping the cord out of harm’s
way. But you have to keep fairly still
while playing with the “Bug” if loud
snaps and other unwanted noise is to be
avoided. Even drumming your fingers
on the guitar top will come through
the speakers.

And now the biggest bug bear of
all (no pun intended) feedback.
Because of the ‘boomy” resonance
of acoustic guitars’ feedback sensitivity
is frightening. Unless you can stand
some distance from your amp you will
have feedback problems. The slightest
movement from one side tO another will
give a howling screech guaranteed to stop
any song in its tracks. However this
feedback is due to the dynamic behaviour
of sound and electronics generally and

should not detract from what is
essentially a very good device.

Ian White

ON TEST: Shure Unidyne III

microphone (Model 545)
PRICE: £51 ex VAT

The Shure Unidyne III is a uni-
directional dynamic microphone designed
for professional use with quality PA
systems. It has a cardioid pickup pattern
and can be connected to obtain either
high or low impedance.

The microphone is especially
effective for close vocals, narration,
or harmony work where there is a danger
of sound leakage from other sources.
The Unidyne’s pickup pattern eleminates
all sound from the rear and so cancels
out audience noise and any stage music.

Soft-voiced singers need to work in
close to the Unidyne, practically touching
the screen. The undirectional qualities
of the mike are so pronounced that a
singing instrumentalist cannot look down
at his instrument without losing some
signal. This characteristic comes into
its own on small stages where close
placement of amplification equipment
would almost certainly cause feedback
and howling with a conventional mike.
Even under cramped conditions, the
Unidyne rarely gives rise to either feed-
back or sound leakage from other sound
sources.

Shure gives the cancellation at the
sides as 6dB with cancellation at the
rear of between 15 to 20dB. The
Unidyne’s low impedance output is
57dB with a —55dB output if high
impedance is selected.

High or low impedance is chosen
by the leads used for connection at the
equipment end of the cable. In this
respect a clearer wiring diagram in
the instructions would be helpful.

The information sheet does give
a clear guide on what colour leads are to
be used for the desired impedance. But
a schematic drawing of a standard
Cannon socket with the lead connections
would be helpful to those unfamiliar
with connector assembly. Such a drawing

Unidyne 111 with swivel adapter

is supplied for the microphone end of
the cable. ¢
The Unidyne has a chrome-plated
die cast case with black Armo-Dur grille
and stainless steel screen. The mike is
supplied with a 15 ft three<onductor
cable with an Amphenol MC4M
connector on the microphone end.
Earlier Unidyne’s have been fitted ©
with the Cannon or Switchcraft XLR-11C
push-lock fitting, which 1 feel is
preferable to the screw-in Amphenol. :
Most of Shure’s other mikes are equipped
with the XLR and I cannot understand =
why a different fitting is applied to the
Unidyne. The cable length of 15 ft is @
on the short side and tends to be raised
off the floor when working on even a:
small stage. The obvious answer is to:
operate the mike near the amp. But this :
is not zlways possible, especially when °
there are three or more mikes involved .
in a setup. Another 2 yds of cable would
make all the difference.
The mike is supplied with a swivel
adaptor for stand use which has a five-
eighths screw thread and is adjustable
through 90 degrees from vertical to
horizontal.
One criticism 1 do have of the mike
is with the packaging rather than the
equipment itself. The Unidyne comes
in a cardboard box which crumples:
and buckles after three nights of road
use. A fai more satisfactory arrangement
would be if Shure was to supply the i
Unidyne in a custom hard case. Even
if this was to add to the price, it would
be well worth the extra cost to have
proper protection for the mike.
Ian White
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The Yamaha G100 B
gives brilliant and effortless projectio
With a hefty 100 watts rms. power amplifier
and twin 12" speakers, it's the guitar amp for the pro npact,
good to look at and built to last.

The B212 power pack is versatile and efficient, and has great
tonal character. All this,coupled with its close miking facility, makes it
ideal for the stage and for studio recording.The Yamaha guitar amp:

yet another expression of our advanced YAM AH A

technology, and of our dedication to
superlative quality. Craftsmen tothe worlds

; Kemble/Yamaha, Mount Avenue, Bletchley, Milton Keynes. Telephone: 0908 71771, mUSIClanS mnce
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I began my drumming career on an old gas cobken;)

“Sixteen years ago I literally hand made
a drum Kkit.

I knocked it up using a piece of perspex
heated over our old gas cooker. And I success-
fully burnt myself in the process.

Now my drums are just a little different.

I've had three new drum Kkits since I
turned professional. They’ve all been Ludwig.

The one 1 use at the moment is a Vistalite
kit. Why do I use them? Habit I suppose. And
the fact that they’re the best in the world.

What makes them that good? My ears
say Vistalite drums sound better. They’re also a
fair bit lighter than the regular kind and they’re
a hell of a lot more rugged. Better looking too.
Ludwig make nice drums.

O Please send me information about Ludwig/Zildjian. O Please send me details of other Rose-Morris products. |

Name
Address

Rose-Morris Ltd., 32 Gordon House Road, London NW5 1NE Tnl 01 267 5151

I also use Zildjian cymbals. The ones I
play now I got eight years ago. After spending
a day pounding just about every darned cymbal
they had in the factory. I think it nearly sent
them spare.

What happened to my hand made drum
kit? My kid’s got it. But I got rid of the gas
cooker. I couldn’t have anyone discovering
my secret.”

Ginger Baker needs no introduction to
anyone weaned on Blues Incorporated,

Cream, The Graham Bond Organisation, and
Blind Faith. And he has just completed a new
album with friends. He is pictured here with his
Vistalite Ludwig kit. The cymbals are Avedis
Zildjian.

Bl Rose

| T
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TEST

North drums are unlike any other
drums. They are all fibreglass and are
single-headed. The most unusual feature,
however, is the shell. These are tlared
horns based on the exponential-horn
principal as seen in the very best speaker
cabinets. The drums are produced in
America by Music Technology Inc.
and they have so tar developed a single
skinned six drum set-up comprising of:
a 67 tom-tom, 8’ tom-tom, 10" tom-tom,
12> tom-tom. a 14” floor tom-tom, and
a 22" bass drum.

First of all let me say that you
shouldn’t be put off by the small skin
dimensions given, as the shells cxtend
out in a cone shape (like an inverted
airvent on a ship) so that you’ll find
the 6” tom opens to 10, the 8" tom
opens to 137, the 10" tom opens to
14, the 12 tom opens to 16, the
44

meculloch’s

DRUMCHECK

TEST ON: North Drums
FRICE: £1012 U.K, Excl, VAT
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14" floor tom opens to almost 207,
and the 227 bass drum opens to 247,
also the bass drum is 217 in depth.

There is no snare drum as yet,
though word has it that Music Technology
Inc. have been working on one. Except
for the tom-tom stand, which I'll go into
a bit later, there are no stands or
additional fittings provided. 1 don’t see
this as a problem as the technology
needed to make up a drumkit must
involve totally different specialists in
tom-toms, bass drums, snares, skins.
pedals and stands and it’s very unusual
to come up with a winner on more than
two out of the six items. The dis-
criminating druminer would buy from
each company the drums he feels they
make best rather than buying the whole
kit from one manufacturer.

The nut_box and_square head screw

DATE: 7:@3 1 9.7?_

are of a very simple design and are also
included on the bass drum in place of
the traditional T-screws. All the drums
are fitted out with Remo Weather Master
skins, which is a good choice as they seem
to complement the tone of the shell.
There are no damping facilities apart
from a felt strip on the inside of the
bass drum skin though none were
really needed and, in any case. I find
strips of gaffer tape applied to the
outer edge of the skin much more
effective than the traditional screw-up
type.

The drums come in four colours;
yellow, black, burgundy, and white.
There is also a special feature with
two-tone colours, one on the outer
shell and one on the inner. Their shape
is the first thing that strikes you, then
the solid colours with a smooth silk

R R R R R




finish. This particular kit was in white,
finished at the base of the rim with a
neat black plastic edging for protection.
Having taken off the skins, I found the
drums beautifully finished internally,
as was the outer case. The shells are
14> thick, tapering slightly at the mouth
of the drums.

The bass drum spurs are the same
as the ones used on the Fibes kit —
very efficient with the screw-down
spikes for small adjustments but difficult
to replace if you lose one, which is likely
to happen as they are detached when in
transit. The 14” floor tom-tom sits well
and doesn’t creep and I like the rubber
mounting under the leg clamp boxes.

The mounting brackets on the tom-
tom shells were like an elongated version
of the Ludwig type with one great
improvement — instead of using a flimsy
wing nut to hold the tom in place, a
14” bolt is used which has got to be the
strongest and most efficient method yet;
provided you have a ratchet and some
spare bolts you can’t go wrong. | also
like the way the mountings are attached
to the shells, with two well-placed screws.
My theory is that the less intrusion into
the shell the better the sound.

Two problems with these acoustic
shapes — packing and positioning. Firstly,
there are no cases with the kit and the
traditional fibre case won’t be much good
because of the shapes, so you’ll need to
rethink your packing. The second
problem has got a rather more dramatic
answer. North have come up with a huge
chrome frame whose shape is too
complicated to explain but curves its
way over the bass drum allowing you to
position the four toms to almost any
angle. This, | presume, is necessary as the
weight of the four drums must be
considerable. As with most new ideas,
it looked strange but nonetheless
effective.

Enough of the physical attributes.
1 had two questions in mind when asked
to try these drums. Firstly, what effect
does the fibreglass have on the sound?
Secondly, does the shape of the drums
direct the sound out away from the
drummer to the point where the audience
is treated to a wonderful sound while the
drummer is left to use his imagination?
Firstly, 1 found the resonance of the
drums to be dramatically stronger than
any I’ve used and the note has tremendous
presence and clarity —unusual from a kit
straight out of the crate. This I put down
to the % fibreglass plus the fact that
there is no outer coating to the shell or
joins, both of which tend to dampen
the resonance of a drum. The drum is
moulded in one solid piece, and, in that

sense, is a perfect shell. The tom-toms
become more impressive as they increase
in size and I found the 12" and 14 floor
tom impressed me the most. I moved
around the kit as 1 played them and I
can certainly verify that the shape of
the shells does project the sound. Though
the 14” floor tom-toms open out to
almost 207, I still felt I would like to
have tried a 16 floor tom but, as yet,
they don’t make one. They are definitely
the solution for the drummer who is
constantly fighting to get his tom-toms
to speak louder. Having seen the design
I realised that it’s very logical to turn
the sound away from the floor and
project it forward — I'm surprised the
idea hasn’t been used before.

I’'ve been playing fibreglass bass

Billy Cobhamywith Nerth-drums.

drums for some time now and am naturally
biased in their favour but the 22" bass
drum has a lot of body and a kick like
a mule. 1 did however have difficulty in
fitting my Speed King pedal tothe narrow
wooden hoop.

I tried playing the bass drum with a
very loose damper and then very well
damped to get that tight funky bass drum
sound, and found that the bass drum
worked equally as well under both
conditions.

Although the kit may be a bit
expensive, the drums won’t be available
until around August so you’ll have
plenty of time to save up. If you find the
whole set-up beyond your reach why not
consider selecting certain tom-toms and
adding them to your present kit?
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A NEW
PERCUSSION
EXPERIENCE

Designed by Roeger North and already being
played by major musicians in the U.S.A.
North Drums are a totally new departure in
percussion. Their distinctive shape makes
them loud, clear, precise, directional and

unmistakable.

UK Distributors: —

CLEARTONE MUSICAL INSTRUMENTS LTD

27. LEGGE LANE, BIRMINGHAM, Bt 3LD. Tel : (021)-236 6100.




DRUMMING CONTEST

A TWO DAY EVENT FOR BRITISH DRUMMERS

Wik a set of Noctn Drus
Wikt a WK cetail
=y balue of £1100 '

DRUMMERS, IF YOU THINK YOU'RE GOOD, COME
AND PROVE IT IN BIRMINGHAM. THE COMPETITION
WILL BE HELD OVER AUGUST 2ND AND 3RD 1977

IN BIRMINGHAM. YOU CAN PLAY A SOLO OF YOUR
OWN CHOOSING IN FRONT OF A SPECIAL “STAR”
PANEL. THE WINNER WILL BE PRESENTED WITH

HIS OR HER SET OF NORTH DRUMS AT THE LONDON
TRADE FAIR AT THE END OF AUGUST.

3%ouw) 10 exter

Every entry is subject to acceptance by North Drums and we would be
grateful if you would fill in your name and address and state on which
day you would like to play in front of the judges and the audience. Please
also state if you have any preference about what time of day you would
like to play your solo. You will have to bring your own snare drum.

i
f

Sy coupon

To North Drums: I would like to enter the Drumming Competition. I would
prefer to play my solo on August 2nd/3rd (please delete the date not applicable)
and I would also prefer to play around (please state preferred time).
The contest starts at 10 a.m. both days, finishing at 10 p.m.

Name

Address S

Make of drumkit presently owned

My usual dealers .

Please send this form to: Drummers Contest, North Drums, Cleartone Musical
Instruments Ltd., 27 Legge Lane, Birmingham.

The contest will be held at “King Arthur’s Court,” The Opposite Lock Club,
Birmingham.

Please uvote that the decision of the judges panel is final and no correspondence
can be =ntered into after the competition.

CMI distribute North Drums in the UK
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' NORTH

PERCUSSION
EXPERIENCE

Designed by Reger North and already being
played by major musicians in the U.S.A.
North Drums are a totally new departure in
percussion. Their distinctive shape makes
them loud, clear, precise, directional and

unmistakable.

sy
1o | 105 FIFTH AVENUE
GARDEN CITY PARK, NEW YORK 11040
‘ (516) 747-7890
1

MUSIC TECHMNOLOGY, INCORPORATED

European Representative Mr Renee Rochat MULM. International. Chemin De La

Traille. 24Case:Postideord213 Anex. Suisse
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Yamaha Electronic Piaro

PRICE:

£828,70 ex, VAT (U.X,,

With the introduction of its electronic
piano, the CP 30, Yamaha has placed
itself in a unique position among piano
manufacturers, being, as far as I know,
the only leading maker of acoustic
instruments to yet venture into this field.
That it is a leading maker there can be
no doubt — many people talk reverently
of the Yamaha concert grand with the
same hushed tones that they reserve for
the big three — Steinway, Bechstein and
Bosendorfer. And of course there is no
doubt about the pedigree of the company
in the field of electronic instruments. The
Yamaha range covers everything from
guitar amps to synthesizers and the
summit of their range, the GX 10, is
arguably the most sophiscated keyboard
currently available. Against this back-
ground then, the production of an
electronic piano would seem to be a
logical, not to say almost inevitable,
step.

The action of the piano is simplicity
itself. Each one of the 76 keys is pivoted
to activate a leaf switch when the key is
struck. The keys themselves are of grand
piano length, and the pivot is placed far
enough back to provide a “weighty™ but
not stiff feel for the keyboard. The
simplicity is certainly a plus from the
peint of view of reliability and main-
tenance on the road, where the maxim
obviously is “the less moving parts, the
better.”” In fact, the keys and the leaf
switches are the only mechanical parts
of the action. As you would expect
keyboard dynamics are built in — the
volume of the note is directly related
to the way in which it’s physically struck.

Any electric piano in this price range
must obviously stand comparison to the
Fender. It is possible to get very close to
the Fender sound on the Yamaha
(strangely enough by taking out all the
bass and top) but it doesn’t sound quite
the same and neither should it. In fact
the piano is not a single toned instrument
at all, but offers a wide range of different
sounds and combinations. It’s a stereo
instrument and many of its best and most
characteristic sounds result from the use
of this facility in combination with the
different tonal settings that are available.
Just one example of this 1 found
particularly pleasing, was a combination
of harpsichord and piano through the
left hand channel of the sterco opposed
to piano only in the right.

The controls for the instrument are
placed towards the left of the keyboard
in order to leave the right hand free for
continuous playing. They come in two
forms: rocker switches to select the
chosen sound and route it to either left

or right ot the stereo, and rotary knobs
to modify that sound in terms of pitch,
tone, decay, balance and volume. I’ll deal
with the rocker switches and thus the
basic sounds first. There are three banks
of switches. Bank 1, marked channels 1

and 2, controls the stereo routing.
Banks 2 and 3 control channels 1 and 2
respectively and therefore contain the
same choices of sound setting: pianos 1,
2 and 3 and harpsichord. The difference
between the piano sounds lies in a sort
of grading from full and “plummy” to
much thinner and harder. The basic
piano sound is good, but good on its
own terms and not as a substitute for
an acoustic piano. Yamaha imply in
their literature that the instrument
can be made to sound almost identical
to its acoustic brother —aclaim I don’t
agree with. Not that il’'s important
anyway — the sound stands up as an
electronic sound, and that’s what really
matters. The harpsichord setting is
extremely effective — and, when blended
with the various piano controls, is
capable of producing a wide variety of
clavinet tones. Two knobs marked
“Decay” — one for each channel — aid
all these modifications immeasurably.
For gencral playing purposes and using
the instrument in a purely solo capacity
(for obvious reasons) 1 found full decay
to be by far the most practical setting.
I should imagine, however, that many
effects utilising a shorter decay would
come into their own in a group situation.

To the extreme left of the keyboard
lie not one but two pitch controls — a
logical enough idea if you are dealing
with stereo, but not one 1 believe I've
come across  before  outside  of
synthesizers, where  obviously  the
oscillators may be tuned independently.
The possibilities thus opened up by a
pitch variation between channels are
very interesting indeed. By using the
instrument in mono, you can obtain a
very good ‘“honky-tonk™ sound. In stereo
the effect is a little more, a bit weirder
and more the instrument’s own.

Tremelo is also provided, and can be

used most effectively in conjunction with
the stereo in the time honocured tashion
of the Fender Rhodes. The speed is
continuously variable from very slow to
very fast and the intensity may be
adjusted from a very deep effect to a very
shallow modulation. Three other knobs
complete the picture on the front of the
CP 30; one controlling the balance
between right and left channels and two
further, marked bass and treble, to take
care of the tone. The traditional sustain
pedal plugs in to a socket on the side of
the instrument, where there is also
provision for a tremelo foot switch.

The Yamaha CP 30 is a deceptively
simple instrument with many points to
its credit. It is sturdily and pleasingly
constructed and tremendously quick
to set up. In fact all you have to do is
remove the lid; it splits into two parts
and becomes the legs! Add two braces
and you're done. The sustain pedal, the
braces, and the patch cables car all be
stored in the lid. The lid itself, unlike
those of some of its rivals, is reassuringly
wide and flat; a joy to place beneath
ancilliary keyboards. The sound is
full and capable of ranging the gamut
of clavinet and electric piano tones.
The facility for placing different sounds
independently through the opposing
stereo channels is particulady effective —
provided the speakers arc placed widely
enough apart. One point though 1 feel
I must comment on: the model I tested
had an inordinate and annoying amount
of *“breakthrough” on it. That is the
sort of thing that you can often get
away with on stage — the studio is
a different matter.

However, having said that, | must
say that I enjoyed playing it immensely.
If you are playing an clectric piano on
your own, as | was, you need the sound
to be as full and as satisfying as possible.
The combination of sustain, long decay,
stereo spread and the simultaneously
different textures that are available
certainly provided me with c¢nough
floating and fascination of sound to
keep me happily tinkling away for hours.
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Folk legend.

g (. 7 /
/- ,
Every Yamaha guitar is a thing of beauty and a classic 77
of its kind. Every model in the Yamaha range is a joy to the 7/ :
discerning eye and to the educated ear. ; J e
: To see the unstinting attention to detail, the loving ,/ //
” workmanship, and the beauty of natural and perfect 7/ /e
woods—ebony, rosewood, maple, mahogany, spruce—is / . ”
to understand something of the Yamaha magic; to hear, h
is to understand completely. Brilliant and rich soundsy
delivered over years of hard use, with unfailing
tonal response, are evident in the most modest
as much as in the supreme 4 —=
handmade instruments. 8
Look, hear. A Yamaha is /4

a superb guitar.

/

. , musicians since

e S l

Kemble/Yamaha. Mount Avenue, Bletchley, Milton Keynes. Telephone: 0908 71771.




This set of exercises is
going to be based just on
scales, and scale chord
relationships. In the first
exercise we have a scale of
C. Each of the notes in the
scale of C has a chord. Each
one of these chords has a
scale that goes along with
this chord. So, the C major
scale (which has 7 notes in
it before you reach the
octave), has within its
structure seven different
chords and also seven
different scales.

Exercise 1 is based
on chords, and the first
note of C. There are four
notes in a chord. This
exercise is based on using
the 5th, 4th, 3rd, and 2nd
strings. It helps to stretch
the fingers a little bit. What
you do is just hold the chord
down and just pick the notes
out. Arpeggiate them and
move up the fingerboard
as you go, arpeggiating
the notes, just holding the
notes all the time. This will
strengthen the left hand.

Exercise 2 is just basic
scales just going up the scale,
and not going up the scale
because jumping back down
the scale is quite hard to do
and | think it's good exercise
for the hand. This is only
based on the 5th, 4th and
3rd string because you have
to stretch your fingers
out to play these scales and,
also, it takes you right up the
fingerboard to the octave C
on the 5th string. This
enables you to learn the
fingerboard a little bit better.

Opposing to this is
Exercise 3. Basically it’s
all the same scale but these
exercises go across the
fingerboard so you're starting
from C on the 6th string
going right the way across
the fingerboard without
moving your position at
all and coming back down
again. |'ve left the coming
back down again to the

player who can work it out
in his own way.

Exercise 4 is based on
arpeggios going up the finger-
board. Again, | haven’t come
down on these arpeggios. | ‘ve
left that to the player himself,
to work out the downwards
run of the arpeggio. The
upward run is good because
you have to jump from the
1st string to the 5th string
each time. Each of these
scales you practice with a
metronome so that you can
keep time, because time is
really of the essence. It's
OK playing the notes and
messing about up and down
the fingerboard. But if
you're not really concen-
trating on time, when you
come to play with other
musicians who can play in
time you'll find you'll be
screwed up.

Exercise 5 is based
on the same C major scale
again, but this time incorp-
orating two different chords
within one arpeggio, e.g. the
first bar of exercise 5 you
put a C major 7th, go into
a D minor 7th chord, and
back down again and so on.
The 2nd bar gives a D minor
7th to E minor 7th back
down again, 3rd bar is E
minor 7th to F major 7th
back down again, 4th bar
is an F major 7thtoa G
7th and back down again,
and so on.

Exercise 6 is another
exercise that | use for
keeping my hand in position
and strengthening my fingers.
For a change | put it into
7/8ths which consists of
four beats and three beats.
| repeat these and put a
repeat sign around the bars.

Once |'ve repeated one
bar three or four times, | go
onto the next bar and repeat
that, but still keeping the
continuous time.

This leads into
Exercise 7
on a number Jeff Beck

“PAMG

IMSULLNANE Hectric Gutor

does on the album “"Blow by
Blow,'’ called “Scatterbrain.”’

This is in 9/8th and it's
very fast. This scale that I'm
using here is just a major
scale. But the scale on the
Beck album is the 7th part
of the scale or the 7th scale
which starts on a B, which
is basically a lochrian mode.

I've marked it on the
music so you can see it. The
first part of the melodic
structure and the 2nd part
of the melodic structure,
scale wise, is the aeolian
mode which is the 6th part
of the scale.

If you listen to the
album you’ll be able to
pick it up quite easily just
going from these scales.

Of course there are other
chords and things in the
piece, but these are the two
basic melodic structures
uz2d.

So, keep practising
these particular modes
and scales starting as | said,
with a metronome, slowly,
then slowly building up
a tempo until

your picking is precise and
the notes are clear.

All of these scales are
based on up and down
picking. There is no slurrirg
or anything. This is purely
hand strengthening and
co-ordination between
pick, hand, and brain. As
everybody knows, this is
really the most essential
part for any musician. Co-
ordination between the
brain and the instrument
allows the musician to be
able to play whatever comes
into his mind whenever he
wants to. Also, scales are
something to fall back on
as well because if you start
running out of ideas you
can always use a scale. And
| still practice all of these
exercises Now.
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ANDREA McCULLOCH: Drums

Andrew McCulloch started
playing drums when he was
16 years old. During his 12
Yyear career so far he has
played with bands such as
King Crimson and, more
notably, Greenslade who
he was with for three years
until the band broke up
last year due to management
problems.

Cases
A few words about

taking your drums on the
road. Firstly, make sure
they are suitably cased,
depending on how much
control you have over them.
If you have them in your
sight all the time you will
probably get away with a
lighter type of case, i.e.

the traditional fibre ‘hat
boxes’. However, if your
drums are being taken all
over the country by roadies,
British Rail,or, worst of all,
airlines, then get the best
cases you can afford.
Spares

You'll know from
experience the weakest
points on your kit —
whether it's your hi-hat
pedal or your cymbal stands
and it makes sense to carry
a good set of spares to
cover the most likely
problems. A good set of skins
is essential and don't just
take one of each size,
experience should tell you
which skins are most likely
to get damaged. So stock
accordingly.

Most drummers cannot
afford to have two very
expensive snare drums. But
it is worth having a cheap
second-hand spare just to
see you to the end of a set
if the snare skin goes.

Rostrum .
When playing gigs, the

two biggest factors that
contribute to the sound that
you'll be playing with, apart
from your drumkit, is the
shape of the hall and the
material the stage is made of.

Deep-piled carpet and
concrete are just two of the
killers. There's not too much
you can do about the shape
of the hall but there's quite
a bit you can do about the
flooring you play on. If you
can afford it, and have the
facilities, then your own
rostrum is the best answer.
But at worst,a %" — 1"
block board sheet will give
your kit a ot more life and
projection. You can shape
the sheet of wood to your
own exact requirements
and have it hinged to fit
aimost any transport. Chisel
out small slots to take all the
extrusions that sit on the
wood. This can solve two
problems: firstly, the creep-
ing bass drum and the
acrobatic routine to retrieve
it — secondly, the slots aliow
you to set-up to the exact
position every time, so your
kit is held steady throughout
the set and your setting-up
time is considerably
shortened. Another time-
saver is to colour-code your
cymbal stands with tape to
get them in the right order
and the right height. | even
have a longer box made for
my stands so | don‘t have to
break them down which saves
time and gives the screws a
longer life.
Exercise

Strengthening your
hands and wrists is a contro-
versial subject. | have tried
loads of theories. Some work,
and some half-cripple you.
However, because of the
restriction of not being able
to play in most hotel rooms
| started to loosen up on soft
materials, like cushions, that
had no bounce at all in them
so that | couldn’t wait for
the stick to bounce back up
but had to pick it up myself.
After a few sessions of this
system | began to feel the
benefit. My rolls were much
stronger and quicker. | have
now taken this a step further

and use heavier sticks on the
cushions which makes my
wrists work even harder.
Practice

A lot of drummers find
they get plenty of individual
practice but don‘t get much
chance to play along with
anyone, except records.
Playing along with another
drummer on an album is not
very satisfying. You either
imitate him or clash with him
every four bars. Playing with
other musicians is vital, your
mind has to be kept open,
feeding off others and giving
back with your own
imagination through sounds
and rhythms. Take whatever
opportunity you can to play
with others. Even if it's
really duff you’ll learn
something.

When | wanted to play
along to a record and try out
some of my new ideas |
found the most rewarding
was Bach's "“Toccatta and
Fugue in D minor* and also
some of the electronic
versions. You are not
inhibited by another

| drummer and you have an

endless supply of rhythmic
variations running through
his work.

Practicing is on two
levels; mental and physical.

It is pointless exhausting
yourself physically when you
haven't yet sorted out the
exercise in your own mind.
An exercise can look totally
daunting at first. But take it
slowly, mentally speaking
the part, sorting out the
lengths of each beat and,
most important, the sticking
(which hand follows after
which).

This is the most trouble-
some. Because | was
impatient to hear the sound
of the rudiment | would skim
over the sticking and find
myself in all kinds of trouble.
The second point is; don‘t
expect to be able to launch
into a drum solo when you've

only just grasped the
rudiment itself.

Your wrists will ache
and you will probably feel
rather clumsy. Muscles take
time to adapt to a new
sequence of movements. If
you have mentally mastered
the rudiment, relax your
mind and concentrate on
your hands and feet. You can
watch TV or read a book
while you develop speed on
the rudiment.

It is important to use the
teft hand as well as just
a follower, as the right hand
usually does all the positive
leading, otherwise you may
find that the left hand
becomes too dependent and
facks its own independence.
I like to use this exercise to
stop that happening. Start
with the right hand, playing
one beat, repeat this with
the left. Now play two beats
with the right hand, repeat
with the left. Now build this
up to six beats per hand
without any stops or
fluctuations in sticking. When
you have reached the six
beats work your way back
down to one beat and then
continue the cycle back up
again.

For the second part of
the exercise, lead with the
left hand and go through
the exact same procedure,
remembering to keep it
flowing. For the third part
of the exercise, repeat
everything, but accent the
first beat of each hand. For
the fourth part, repeat
everything in the first two
parts but accent the last
beat of each hand.

When you think you
have mastered that, replace
one of the hands with the

| bass drum, work the exercise

and then replace the other
hand. For those of you who
play a double kit, you can do
the whole exercise from top
to bottom with just the

bass drums.
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PALL BRETT Acoustic Gutar

Recording Techniques and
Stage Amplification

This month, | would like-

to deal with two subjects that
go hand in hand for the
professional and, to a large
extent, the semi-professional

and'amateur acoustic guitarist.

Firstly, over the years, |'ve
had a great deal of difficulty
in recording the actual sound
that emanates from acoustic
guitars. What | mean by this
is that many studio sound
engineers have a good deal
of trouble, in my opinion,
differentiating between
what sound actually comes
from the guitar and what
sound they think comes from
it. In my own experience,
| usually end up having a
standing argument with the
person concerned, resulting
in a number of different

results.

The most common
occurrence was that of
“straining’’ which, briefly

interpreted, means that the

sound on playback seemedas.

though it had been put
through a strainer and had
the guts taken out of it.
As an aftermath to various
recordings like this, | decided
to experiment myself. |
booked into a small studio
and with the help of Francisco
Sancha, a young South
American, who has a great
sympathy for acoustic guitar
music as well as a vast amount
of technical knowledge, pro-
ceeded to experiment in the
hope of finding a solution.

After many different
microphone positions and
many different microphones,
| suggested trying a Reslo
ribbon microphone with the

——

two Calrec microphones we
had already agreed gave us 3
very close likeness to the
actual guitar sound.

At that point, the
resident engineer  started
ranting and raving about

poor quality, cheap micro-
phones, saying we should
use the ones he had just
bought on a mortgage.
After pointing out what
he could do with them, we
linked the Reslo in with the
other two, using the Calrecs
as distance microphones.
That is to say about eight
feet away and seven feet
apart, with fully extended
stands, so that the micro-
phones were pointing down
at the guitar. One directed
at the neck of the guitar
and the other at the bridge,
giving us a right and left
stereo balance, as we were
recording straight  onto
two-track.

The Reslo we then put
about two feet away from
the guitar, with the height
of the stand around three
feet. The microphone was
then angled slightly towards
the neck of the guitar.

Balanced in the centre
of the stereo pattern, this
microphone, being of the
ribbon type, gave a good,
solid, meaty sound. Together
with the other two micro-
phones {which had a slight
touch of EQ and echo on
them) this old relic proved
to be the missing link.

For twelve-string guitar,
we used the same arrange-
ment, only substituting the
Reslo with a further Calrec.

A usefu! tip to minimize
string noise whilst recording
is to cover your strings and
hands with talcum powder.

It can dry your fingerboard
so wipe it all off afterwards
and polish the fingerboard.
| use Gibson guitar potish,
which does the job nicely.

Secondly, let's look at
the problem of making an
acoustic guitar loud enough
for live performances.
Obviously there are a number
of ways of achieving this,
depending on the require-
ments and circumstances of
the occasion. The best way
is totally acoustic, but size
of venue and, more important,
the fast disappearing silent
audience, are the prime factors
which govern such perform-
ances. Next, and to me the
most appealing, is the use of
microphones through a PA
system. | carry an H/H
system with Peavey micro-
phones. For the soloist, this
is easily transportable and
sufficient to cover all venues
in the UK except for the very
large halls and open air
concerts. For these | usually
use the PA system provided
for the band. This usually
arrives about 10 am and is
ready by 6 pm. You then
take providence by the hand
and hope the sound mixer
isn't visiting some other
planet on the night.

The only other way |
personally know of, is the
use of an acoustic guitar
pick-up or transducer. There
are several makes and only
trial and error, coupled with
personal preference, form the
solution here. You can use
pick-ups directly through a
PA or through a suitable
amplifier. | found a useful
combination was to use a
small amplifier and a PA/
microphone  set-up. The
amplifier | place on a chair,

speakers  facing  inwards
towards me. Into this | plug
my acoustic guitar, which has
a Barcus-Berry pick-up
attached just behind the
bridge, in line with the treble
strings. This makes it much
easier, in College venues for
instance, to change my tunings
without too much delay
petween numbers. Out front,
| rely on the PA/microphone
set-up which gives me a
reasonable reproduction of
the true acoustic guitar sound.

One tip here; if there is
an excess of audience noise,
don’t make the mistake of
furning up the volume on the
sound system to overcome it.
It's OK for a band but, for
an acoustic act, you have to
rely on getting through on a
different level. | have found,
given the same situation, that
actually playing quieter has
much more effect. You stand
more of a chance going
quieter because, if you
increase the volume, in most
cases the noise from the
audiences increases and you
can’t win. If you play quieter,
you can actually make an
audience feel self-conscious
and generally win through. If
you don't, it's better to die
with some dignity rather than
have a running battle with
ignorance. On the odd
occasion like this, you will
also observe that the noise
is caused by a small minority,
usually the worse for alcohol,
wanting to attract attention
to themselves. It's best to
soldier onand not get involved
in a verbal tennis match. In
most cases, the majority of
the audience will shut them
up for you. 0
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HIGH EFFECTIVE SPEAKER DRIVER UNITS * FULL RANGE OF HIGH EFFICI

MUSICAL INSTRUMENT AMPLIFIERS *

ENCY SPEAKER ENCLOSURES

MODERN LOGICAL STYLING *+ RUGGED AND RELIABLE CONSTRUCTION = PUBLIC ADDRESS AMPLIFIERS.

IT HAS TO BE

[GUSTDM SOUNd)

L PROFESSIONAL SOUND EQUIPMENT J

If you want musical amplification offering professional facilities of high
quality, with well laid out panels of excellent styling, featuring some of the
highest standard of constructional engineering of any musical instrument and
public address amplifiers, having rugged chassis and reliable circuitry, delivering
the sound quality you've always sought for both stage and studio performance,
together with a comprehensive range of quality loudspeaker cabinets for all your
needs then it has to be custom sound.
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PROFESSIONAL SOUND EQUIPMENT

Custom Sound (Solid State Technology) Ltd.

CUSTOM HOUSE ARTHUR STREET OSWESTRY, SALOP SY11 1JN UNITED KINGDOM
Tel : Oswestry (0691) 59201/2

MODULAR CONSTRUCTION ON ALL 700 SERIES AMPLIFIERS * 2 YEAR LABOUR AND PARTS WARRANTY
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ROD ARGENT: Keylooards

INMPROVISATION.

or how & rugoy game can
nprove your playing

Last month's Playing piece by
Rod Argent contained several
errors in the music tablature.
This was due to our inexperience
in preparing music for print and
was in no way due to any slip-up
on Rod’s part.

When | tatk of impro-
visation, | don’t mean just
soloing; 1'm talking about
the need to react (in a
musical way) spontaneously
to the demands of the
moment — the opposite to
relying on well tried cliches
and previously well worked
arrangements.

If you think of impro-
visation, in these terms, as
ideally being true to the
morrent and a reflection of
what is right for you to play
at that time only, | think it
can help the way you
approach a solo. It is {don't
| know!) all too easy to find
the fingers falling back into
well-worked patterns, things
you know sound O.K,

However, |'m a great
| believer in freshness, that a
phrase always sounds best the
first time it's played. l've
been in the studio so many
times when, at the end of a
take, someone’s said to me —
“we’ll do another one, but
keep that bit in — it sounds
great.” Of course the relevant
phrase never sounds quite
as good again, because you're
consciously thinking about
putting it in instead of letting
it happen naturally, in
response to the moment.

To preserve the freshness
on stage, if you are playing
the same numbers night after
night, with solos in the same
places, it’s absolutely imper-

ative not to fall into a rut.

| find that the start of the
solo is very important. If you
consciously set out to play a
totally new phrase in the
opening bars, even if it means
working out just those few
notes previously, the solo
stands a much better chance
of taking off in a new
direction. Not only will it
then be more rewarding to
play in itself, but you will
find that the other members
of the band will play with
correspondingly more
enthusiasm — it will be fresh
to them too, don't forget!

Inspiration

Inspiration for a solo can
come from many sources like
Charlie Parker, who was
astonishingly inventive, Just
compare succeeding takes of
the same tunes which are
often available on record.
With just a minute separating
takes, he would come up with
totally different conceptions.
Parker used to advocate any
“experience” at all immed-
iately before playing in order
to startle the mind out of its
rut. He said “go and roll
around in the dustbins if
you can’t think of anything
else!’ While never having
tried that particular diversion,
| can testify to the way that
extra-musical experiences can
affect one's playing. |
remember one afternoon
a few years back watching the
extraordinary grace and
agility of the Fiji rugby
team which certainly helped
lift my playing a bit that
night.

Another thing Parker
said, was that, any man who
believed that drugs or alcoho!
improved the ability to play
was a fool. Although he died
| from an overdose of just
about everything, he said
records proved he played
best when he was straight,
even though he thought he
was playing better when
intoxicated.

Influences

When you are impro-
vising, | think it's permissable
to draw from any musical
source. If it's in your mind,
let it come out — with two
reservations. Firstly, any solo
should have form: you
shouldn 't just blow mindlessly
for two or twenty-two
‘ minutes as if you were

turning a tap on and off.
[ Try starting broadly, or
economically: try to relax
| and let the thing build un-
] hurriedly. Having said this,
let your subconscious decide
the individual notes to a large
extent; not that you can do
anything else if the piece is
at all fast! That’s the second
reservation; never consciously
think, “'I'll play a classical
sounding phrase here.” If a
phrase comes out naturally
sounding classical — fine! If
you make a conscious
decision, the chances are it
will sound contrived. Trust
in your subconscious; it can
think much faster and truer,
given the chance. And
remember — the better you
prepare away from a gig, the
more material your sub-
conscious will have to select
from.

One point is very
important. Don't cut your-
self off from the other
musicians. This may sound
obvious, but it’s really
incredible to see the number
of musicians who isolate
themselves and play in their
own little world, oblivious
to everybody else’s contri-
| butions. The best bands listen
to each other all the time.

It's a joy to see the warmth

that’s created when people

| are really feeding off each

| cther. ;

'i How else can you

| improve your improvising?

t It is a fact that the better

| your technique is, the greater

will be your facility for ‘

executing your ideas. A lack i‘
l

of technigue impedes

| fluency. Technique doesn’t

| mean just playing fast. It !
means being able to snape
phrases expressively. It also
means being at home with
musical materials, harmonic,
melodic and rhythmic. This,

| of course, isalifelong process! |
Another lifelong process is
that of keeping your ears
open. Listen to everything; all
kinds of music. Remember
that the forms we are talking
about started life as a fusion;
an unlikely marriage of Black
and White. European gave to
African just as African gave
to European. Music all the
time is evolving and being
changed by the contribution
of individuals; it's an ongoing
process and there's no reason
why you shouldn’t be part of
It.
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Hohner & Korg
GIANTS OF THE KEYBOA

It’s no coincidence that musical giants like Stevie
Wonder choose Hohner Keybcards. No secret that
Korg space age electronics leave others at the
launch pad. You’ve heard them on countless
recordings — come and try these superb keyboards
for yourself at Carlsbro.
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KORG POLYPHONIC

totally new and unique string instrument has

been developed in the Korg Polyphonic Ensemble K2 HOHNER HI-PIANO STRING
‘Orchestra’. The uncompromising quality of sound The keyboard that gives you a full orchestra at |
makes even the most demanding of musicians your fingertips and at the same time lets you
take notice of its completely polyphonic pick out the melody on harpsichord, piano
orchestrations. ,fl; or a subtle blend of both.

|

HOHNER PIANET
HOHNER CLAVINET The latest development of the famous Hohner
The Hohner Clavinet has captured the hearts of so Pianet features a compact design with improved
many great keyboard players like Stevie Wonder. electrics and mechanics. No mains lead — just
Includes six tone colour rocker switches, plug itinto an amp and let it sweep you off
a damper, 60 note (f to e l) keyboard and your feet. Probably the best priced non electronic
volume control. piano on the market.

182/184 CHESTERFIELD ROAD NORTH.

MANSF ELD All these fabulous Rose-Morris products are
available from both Sound Centres.
Tel: 0623 26199 Mail Order anywhere in the UK.

No extra charge for delivery.
13BERKLEY PRECINCT SHEFFIELD. Export enquiries welcome.

SHEFF IEI-D ?(r)g/od ic'l(efggiliittilf;' to 3 years to pay

Tel: 0742 663862




Westerner

American Bronze
wound strings
$tateside quality, picato value.

Set 600 ightguage
Set 660 medumguage
Set 612 12-string
¥ NewWesterner custom guage

Available from yourdealernow.

1 N\ General Music Strings,
‘ / Treforest, Mid-Glamorgan.

Why you should buya synthesiser
from an accountant.

Amrik Singh-Luther is an accountant. Until  Their synthesisers are about the best you can buy.
a short while ago, keyboards were just a hobby to Add fo that the fact that they’re also about the

him. But then he noticed something. cheapest. And you can see why the complete
Music shops were OK for pianos, guitars, range is on show at Chase Musicians.

brass, sheet music and so on. But when it came to _ Sowhyshould gpu buy a synthesiser from

synthesisers, none of them seemed to have a wide Amrik Singh-Luther? Simple. Because he’s an

range in stock. expert.Besides, there’s a ‘grand opening sale’ on at
His accountant’s mind told him that beiné the shop right now. So if you call in you could end

an expert in a field of amateurs is good business.So  up savin%lyourself a lot of money.

he got clued up. He found out all about synthesisers. Chase Musicians is at 22 Chalton Street,
And now he’s opened a shop called Chase g)ff Euston Road) London NW1. It’s 2 minutes

Musicians. Which makes him the only exclusive om Euston or King’s Cross. Telephone 01-387 7449.

keyboard synthesiser specialist in the entire U.K. They take credit cards. Can arrange HP. And there’s
One thing he discovered about synthesisers  a 24 hour delivery service.

was that Rose-Morris could supply him with one Call in and see them as soon as you can.

of the biggest sellinﬁ ranges there are: Korg. But if you can’t make it to Chalton Street and
Korg were the first people to make a you'd like to know more about Korg, fill in the

synthesiser that stayed pertectly in tune. They're coupon and send it to Chase Musicians.

always first with new developments and ideas.

Dear Chase Musicians, I'd like to know more about Korg. Tell me. by . e |
Narme ) | Rose-Morris

Address IMK2
. . CHASE
Chase Musicians, 22 Chalton Street, London NW1. 01-387 7449. MUSICIANS lL “"“G
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Shaping

This montk’s section is about shaping
the guitar neck. It is mainly pictures, because
| think you will find them more usa2ful than
words for tnis part of the work. The shape
and accuracy cf the neck is going to make more
difference to tre feel of your guitar than
anything else, and it is worthwhile working
slowly and carefully, towards the end of the
shaping, until the neck feels comfortable to
your own hands.

If you are going to follow the plans at
all, certain dimensions should be considered
as fixed: the owverall depth of the neck and
the width of the fingerboard. Both these vary
from one end to the other. But, fortunately,
the tapering edges of the fingerboard are two
straight lines, and the tapering depth of the
neck represents a straight line for most of
the back of the neck.

Within these fixed dimensions, various
shapes are possible for the crosssection of
the neck at various points. (Usually, the general
shape of the neck remains about the same
throughout its length but if you have strong
feelings about this there is no reason why it
must remain constant.)i would suggest that
beginners try to copy the stages shown in
the photographs as closely as possible. | have
pencilled-in all significant sharp corners and
edges so that you can more easily see what is
happening.

To encourage you, the heading picture
shows the neck, almost finished, a full size
plan, which helps to avoid mistakes, and the
very few tqols which are needed. Almost
essential are a bench, {or some suitable
substitute} and two clamps, a completely-
round Surform file, a half-round fine rasp,
and a cheap Vernier gauge, for checking the
depth of .the neck. Other very useful tools
which will help you and save time are:- An
Oberg ‘Woodworker’s file’ which is really a
coarse, flat rasp on one side and & medium
file on the other, Stanley round and flat
spokeshaves, a cabinet scraper, and a ‘half-
round’ Surform file,

In fact, this is really only about ‘one-third
round’ and the same applies to the haif-round
rasp. The best fine rasps, and probably the only
ones which all cut fast and accurately, are made
by hand and imported from Germany by
Stentor. To a working instrument-maker, they
are worth their weight in gold — and that’s
about what they cost. They are intended for
cutting natural wood, and one will probably
last you for lifa. On metal or chipboard, they
last about ten minutes, and even contact with
hard metal will spoil them, These tools should
be kept individually wrapped in leather or
thick cloth.
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You will see that most of the operations
are carried out separately on each end of the
neck and then linked together in the middle.
There is less chance of over-enthusiastic
mistakes this way, and part of the neck is
always free to be clamped to the bench. You
will need two clamps to stop the neck pivoting
round. While working, be careful with the
projecting corners of fingerboard at the body-
end.

What you have to work on,is a rough-sawn
neck blank with a slab of Ebony glued to the
front and projecting a little all round. If you
make any serious attempt to clamp the sides of
the neck, you will probably loosen the finger-
board, so the first job is to file the fingerboard
edges down level with the sides of the neck
blank. Always file from the Ebony, into the
maple neck,to prevent the fingerboard splitting.
Part of the fingerboard continues over the area
of the neck joint: take care not to cut the
fingerboard too narrow where it is unsupported
at the edges. Trim the rest of the fingerboard
edges first, and then file the body-end of the
fingerboard level with the rest, using a straight-
edge. This is not particularly critical, as the
sides of the neck blank are only roughly cut
and are outside the lines marked earlier on,from
your template. You may as well trim both ends
of the fingerboard as well: the body end is filed
level with the end of the neck tenon and the
head end is pared with a sharp chisel to the
position of the datum line on the plan. For
these trimming operations, the neck and
fingerboard should be clamped down securely;
otherwise, your filing will be inaccurate and
your paring dangerous. If you have lost the
datum line markings, under the end of the
fingerboard, simply measure back along each
edge of the fingerboard, from the shoulder
where the heel stops and the neck joint tenon
begins.

Now, with the help of a long tapered
packing-piece and a bit of ingenuity, it should
be possible to clamp the neck and fingerboard
by its edges without distorting or twisting the
neck in any way. | usually clamp the centre
part of the neck with the packing-piece, in a
standard bench vise, with the wider part of the
head just projecting beyond the end of the
bench.

When the neck is held firmly, you can
plane the fingerboard down to a smooth
surface and a thickness of about 5 mm. The,
idea of using a plane is to trim the surface
flat. This will only happen when the plane
cutter is sharp and correctly set, and it will
only remain sharp, cutting Ebony, for three
to six strokes. That means re-sharpening the
cutter, and cleaning oil, from it and from your
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hands, every three to six strokes of the plane.
This is boring, and fortunately only necessary
in a very few hard woods. |f the surface of the
fingerboard tears, find out how to adjust the
cap-iron on vyour plane to minimise this
problem. Also, try planing it in the opposite
direction. Don’t try to make the front of
the fingerboard rounded at this stage.

Shaping the back of the neck

First of all, using a coarse, flat rasp and
a round Surform, take down the back of the
neck until it is about 1 mm deeper than shown
on the plan. Remember to allow for the
thickness of Ebony, glued on the front. Use
the round Surform to trim the heel to size
and a fine, half-round rasp (or a flat and half-
round coarse sanding stick) to trim the back
of the head where it joins the neck. Leave the
cross-section of the neck rectangular for the
present. Don’t try to round over the back of
the neck yet: leave it rectangular.

Look at Photographs 1, 2 and 3. Bear
in mind that most of these pictures show
the two sides of the neck at different stages
of shaping.

Cut away the sharp corner at the back
of the neck on each side starting from the
widest part of the head, and extending about
150 mm down the neck. When this looks
(on both sides of the neck) like the lower side
in Photo 1, extend the bevel about two thirds
of the way down the neck on both sides as
shown on the upper edge of Photo 1 and in
Photo 2. Do the same at the heel end of the
neck. Photo 3 shows the first stage on the
upper edge, and the second stage on the lower
edge, joining up with the bevel from the head
end.

Now look at Photos 4 and 5. These show
a second bevel, cut at an angle between the first
beve! and the edge of the neck. Note particularly
how, and where, the second bevel tapers away
at the head, and widens out at the heel. The
tool-marks visible on the heel will show you
which way to cut if you are using a rasp or
round Surform tool. This bevel is started at
each end and then joined up as with the first
one.

Now look at Photo 6. The bevels have
set out the rough shape of the neck. Now you
should start rounding — over all the sharp
corners left between the bevels. Sketch a Vee
on the back of the heel similar to the one
shown in Photo 6, and blend the surface of
the back of the neck-outside this Vee, into
the now rounded shape of the neck.

The same process is applied to the head,
but in two stages. In Photo 7, you can see
the Vee, pencilled in, and the left-hand side
shows the back surface of the neck rounded
a little and blended round to meet the back
of the head smoothly along the line of the
Vee. If the rest of the angles between the
bevels are just rounded over, the shoulders
of the head tend to look clumsy, so a third
bevel is cut, very lightly as shown on the
right-hand side. This third beve! is faded out
roughly half-way up the shoulders of the head,
and | have outlined it in pencil for you. The
end result should look like Photo 8. (Piease
ignore the holes in the head for the tuning
machines; they should not be cut until later.)

Photo 9 shows the neck rounded at the
heei end and blended into the heel Vee. It
also shows the additional marking-out and
the wood which must be removed, if you
want a round, rather than a ’‘square’ heel,
If you want to reach the top frets easily, it
is worth making the round style of heel,
which is shown, almost finished in Photo 10,







The Dooley Family: Act of theor!

The Dooley Family’s outstanding
professionalism has paid off in the

singular honour of *‘Club Group

Act of the Year”’ They may make it

look easy, but don't be misled.
Hours of hard work and minute
attention to detail go into every
performance.

Case in point: Their sound
equipment. It’s first class all the
way—Shure SM58 professional
microphones, and Shure SR

componentry. It’s their insurance
that the Dooley fans will hearevery
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nuance of sound—whatever the
venue, from the most intimate
clubs to the biggest halls.

Now that’s a tough act to follow.

Shure Electronics Limited Dept. 6-G
Eccleston Road

Maidstone ME156AU

Telephone: Maidstone (0622) 59881

TECHNICORNER
SR101 Series 2: Eight-input mixing
console with linear faders, reverb,
equalization, programme and monitor
outputs.
SRI105: 200-watt ultra-reliable power
amplifier-needs no external cooling,
SR102: Portable speaker column
handles 100 watts, 100 to 15,000 Hz.
SR106-2E: Selective frequency dividing
network electronic crossover.
SR108: Extended range, two-way
;pealker system for high sound-pressure
evel.

SlsHURE}




The Energy Bow is unique, there is no
other device like it. It is not an
off/on effects unit but a hand-held
electro-magnetic string driver which is
immediately responsive to the
guitarists personal expression.

It will enable you to expand your
technique and obtain sounds which
are truly amazing. Simplicity and
flexibility make it readily adaptable
to any musical form.

If you would like to hear what the Ebow can do please send for a
demonstration tape enclosing 60p to cover postage and packing to Azusa

Music.

Sole Distributors — Azusa Music, 97 King St., Huddersfield, West Yorkshire,

Tel: (0484) 26657

Dealer Enquiries for the U.K. and Europe invited.
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CHASE MUSICIANS

Division of Chase Consultants Limited

22 Chalton Street
Off Euston Road
R Tel: 01-387 7449

Two Minutes Walk from

\ Euston or King’s Cross Station (Next to Shaw theatre) /

ROLAND FEATURES FOR JULY
RS202 ROLAND STRINGS

Variable and separate bass and treble attack
volume Brass, String 1 and String 2 variable
ensemble. Control for most vocalists.

The most realistic strings ever

EP30 ROLAND PIANO

Split bass facility Touch sensitive
Piano 1 and 2 Harpsichord 1 and 2

Roland items in stock now include

Synthesizers: SH2000, SH1000, SH3A, SH5, System 100 Strings RS202, RS 101
Pianos: EP20, EP30, Echo RE201 Digital chorus DC50

Rhythm units TR77, TR66 and JC amplification —JC60, JC80, JC120 etc.
Plus all types of Roland effect pedals.

H.P. Barclaycard Access 24 hour delivery service

Parking space for roadie type vehicles, 2 minutes walk
King’s Cross and Euston tubes.

Chase Musicians
22 Chalton St., off Euston Road,
(next to Shaw Theatre) London NW1.
64 Tel:01-387,7449




Repaicing and
TMaletainng Bout drums:4

Replacing the angle and height adjustment on the Hayman side drum stand

This month’s article has
a slightly different angle to it
from the first two in as much
as, for the first time, | am
going to explain two repairs
on the snare drum stand that
can be easily undertaken if
the correct spare parts are
not readily available.

The problem of spare
parts is a real one. | am afraid
a lot of drum manufacturers
do not give as much priority
to it as they should. But there
are some manufacturers who
have the spares problem
well in hand. | will be
reporting on all the companies
with regard to the availability
of spares and a possible
delivery date if the parts
are not to hand.

Many Hayman parts are
available, but it is possible
to keeo the snare stand in
good working order with
materials that can be pur-
chased from vyour local
shopping centre. The initial
problem to arise on this
stand is with the height
adjuster. This consists of
a large threaded unit similar
to a tap top (fig. 1a), a
small plastic insert (fig. 2a)
that grips the serrated shaft
(fig. 2b) when the adjuster
is tightened.

The problem that usually
arises with the little plastic
insert is not that it breaks
or wears, but that it suddenly
disappears. This only happens
when the top section of the
stand is removed from the
base. For packing reasons it
is more likely to affect a
travelling drummer than a
drummer who doesn’t have
to disassemble his stands.

The insert invariably
vanishes when the two parts
of the stand are re-united and
the serrated rod of the top
section comes into contact
with the rim of the same
and forces it down the tube
of the base assembly, instead
of passing through the insert.
So it is worth checking this

first and poking it out with
something like a long screw
driver or knitting needle. This
shouldn’t prove too difficult
a task.

There is a small tip | can
offer you at this point. When
dismantling the stand, the
height and adjuster should be
completely loosened and
removed with the top section
and not left on the base. This
will considerably reduce the
possibility of losing the
insert and will also enable
you to assemble your stand
a bit easier. If you come
to the conclusion that the
insert has completely
vanished, it is possible to
make a replacement very
easily.

First, purchase a small

length of %" diameter plastic
piping, from any good plum-
ber or similar establishment.
Cut off approximately %'’ and
cut out asection of the pipe so
that it resembles the insert
(fig. 2a). Now, chamfer the
rims of the new insert. This
is vital to the clamping
operation against the serrated
tube.

We now move to the
angle adjustment which is
operated by a long toggle
lever (fig. 1b) and consists of
a disc of rubber compressed
between two large flat areas
on the top section of the
stand (fig. 2c). In time, this
rubber disc can wear and
distort, causing the angle
of the snare drum to alter
while playing. This disc can

by Mike Lewis.

easily be removed by com-
pletely unscrewing the toggle
unit. A replacement can be
made from a rubber patch
such as those used in the
repair of cycle or motor
cycle tyres. These patches are
usually  large rectangular
affairs, so you need to cut
out the disc with a 3/8"”
hole in the centre, replace
the toggle unit and vyour
stand should be as good as
new. A final tip before ending;
if the original rubber disc
appears in reasonable
condition yet the angle still
alters, you will find clearing
the disc and the two flat areas
with methylated spirit will
increase the friction between
the surfaces and prevent
excessive slip.

FIG. 2
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cred
ible.

How clse would vou describe a

preamplifier with:

* A Peak Unlimiter that restores
dvnamics lost in recording to
closely approximate the original.

. A Downward Expander that reads

“gain riding” and expands
dvnamics down to precisely the
intended level.

An AutoCorrelator that makes

record/tape hiss and FM broadcast

noise virtually vanish without
allecting musical content.

* Plus an Active Equalizer that gives
vou flat energy distribution over
the full audio spectrum, Jovstick
Balance and Step Tone Controls
that allow precise music tailoring
to vour listening environment and
SQ* and Phase Lincar differential
logic for Quad Sound.

The 4000 is an advanced stereo
preamp that actually puts back in
what recording studios take out . . .
lets vour music (at last) reach life-like
levels without distortion . . . lets you
(for the first time) hear \ou: music
trom a silent background. It is, ina
word, incredible. Ask vour dealer

for an audition.
Price £615-38
Cabinet £32-63

,u %{{J() inc. VAT
S enear 1000

THE POWERFUL DIFFERENCE

Please send me literature on Phase Linear products

Name

\ddress

Distributed by CE Hammond & Co Ltd
105-109 Oyster Lane Byfleet Surrey KTI4 7LA

Telephone Byfleet 4113I

mGS@
Cm.esg
THosE
Nagu VILLE
NeckeLS

“FOR ELECTRIC GUITAR £2.29 A SET”

i

Weather King and CS Black Dot drum heads

REMO, INC. 12804 RAYMERST., NO HOLLYWOOD, CA 91605 U.S.A.




Come and meet Den & Ed
who'll give you a good deal

As well as the usual big name brands of guitars and amps in stock

we have recently taken on Revox tape machines and alsoc opened

a drum showroom stocking, Ludwig, Rogers, Premier, Beverley,
Hamma, and Maxwin.

57 HIGH STREET, HEMEL HEMPSTEAD. 0442 59659

100 HIGH STREET, AYLESBURY, BUCKS. 0296 86913.

Come and meet Stuand Kevin

Large stocks of H.H., Peavey, Music Man,
Fender, Ovation, Gibson, Traynor.
We offer inexpensive rental facilities
where you can hire anything from a
Fender Telecaster to a 100 watt combo,
or a 100 wattto a 500 watt P.A

H.P. 10% deposit up to 2 years to pay.
Mail order — delivery by Securicor.




Roger McGuinn is one of the key figures in the history of contemporary Rock. As a founder member of the seminal
Byrds he was instrumental in bridging the gap, with Dylan, between Rock and Folk back in the eariy Sixties. He was
recentty in London for a successful string of gigs along with ex-Byrds Gene Clark and Chris Hiliman. IM took time out
to speak to McGuinn about the past and present. lan White asked the questions and Chris May worked the camera.

I How did the new band evolve?
Well, we got together in LA. It was basically
thrown together by our manager. He's
{been trying to get it together with Rick
| Vito for about four years, for some reason
or another it just never happened, bacause
I've always had somebody else or something
like that. 1've known Greg Thomas, the
]drummer, from Leon Russell, I've known
him for about six years and Charlie Harrison
came down and auditioned for us. We
auditioned a number of bass players and
he was the most oustanding one.
Had you recorded with any of them before?
No I'd never recorded with any of them
before, but | was really happy when |
got together with them because they were
all good solid musicians.
Is this just a touring band?
| No this is a permanent band.
The new album seems to be more rock-
orientated than the last two solo albums.
Yeah like Cardiff Rose which is sort of a
folky album. Well this is a rock and roll
band and ! think its mainly due to the
drummer and also Rick, although he was
in a blues band. Rick used to work with
John Mayall, Charlie Harrison used to
{ work for Leo Sayer and,as | said, Greg

lThomas used to work for Leon Russell.
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So it's a rock and rol! band although we
could do anything. We could play jazz.
I prefer playing rock and roll. | really
enjoy it, it's my favorite kind of music.
Has the band been touring the States much?

Yes we have about three or four months’
work, anyway we toured the colleges and
clubs.

Do you find a four-piece restricting at all?

No | find it tremendously free, free of all*

the hassles of getting the balances right.
You don’t have to have piano tuners or
synthesizers or saxophones or fiddles or
anything like that. It's just simple two
guitars bass and drums. It's a full sound
as well.

What guitars do you use?

I use a Rickenbacker twelve-string primarily
and I've got a Fender twelve-string which
I tune down to three-and-a-half steps
below normal pitch,it’s a standard Spanish
guitar tuning. It's just a C sharp Spanish
guitar tuning. Rick Vito uses a Telecaster
and a Stratocaster. And as far as I'm
concerned | use a Fender amp in the
States. |'ve got a Music Man and | think
Rick uses Fenders over there.

How do you find Music Man compared to
Fender?

I don‘t know I'm not terriblv nleased with

it. It's O.K. |
You‘re not pleased with the Music Man?

No | think the Fender is better. | think | |
might go back to the Super Reverb, or

Twin Reverb.| like that sound. The bass

player uses an Acoustic bass amp — two

of them and he seems to be happy with

them,

Were you happy with the sound you

were getting on the UK tour?

Yeah, the bass player is using a Fender

bass. | like the sound we are getting here

very much.

Let’s talk about Rickenbacker. You must

have sold more of those guitars than |
anyone?

I wish | had a commission on it. It's sort
of a trademark by now.

Why Rickenbacker?

I used it for the sound. I've played all of
them; Gretsch, Martin, Gibson and Fender.
But it's a particular sound you get with
the hollow body the way it is. It's an
inch-and-a-half hollow body and the
pick-ups being the kind they are. Then
the neck is very good. it's a very fast neck
as far as twelve strings are concerned. |
like that for doing leads like on ‘Eight
Miles High” and ‘‘Rock and Roll Star".




Has it got a low tension and action?

It's got a good, fow action and it’s fast.
It's a thin neck, thinner than most. The
Fender has a thicker neck, so has a Gibson.
How many Rickenbackers have you got?
Three or four.

Are these guitars you've had for some years?
Yeah well the one | use on stage |'ve had
for about ten vyears. The first few got
stolen for souvenirs. We didn’t have very
good security back then and we didn't
realise that anybody would do that. People
would come in with empty guitar cases to
the dressing room and sit around and then
walk out with the case again and the
guitar would be in it. That would not
happen now. | put a lot of love into my
first Rickenbacker guitar. | sold a couple
of other instruments to get it. And we
didn’t have much money at the time.

Was that guitar on the first Byrds’ album?
Yes that’s right. | was really heartbroken to
lose that one. That was a good-sounding
one as well. | had it custom made by
Rickenbacker.

There’s not much of a twelve-string sound
on the new album | can detect.

Well, no but it's in there, I've not been
trying to get away from it. I'm taking a
break.

Is it frustrating to have to play the old
Byrds numbers night after night?
Presumably you want to get on with the
new stuff?

I really enjoy playing “Mr. Spaceman’’ and
“Rock and Roll Star”, “Tambourine Man’’
and “Turn, Turn, Turn”. | think they are
great songs. | mean | wrote “Mr. Spaceman”’.
Chris (Hillman)and ! wrote ““Rock and Roll
Star’’, and ""Tambourine Man" is a Dylan
song that |'ve always loved, and "“Turn,
Turn, Turn”, is a Pete Seeger song |'ve
always loved. Aside from that we don't
do any other Byrds songs. “Eight Miles
High” | wrote with Gene (Clark) and
David (Crosby)} but it's all stuff that |
wrote. It's not like doing somebody else’s
material.

A lot of your albums have got an
unrecorded Dylan song on them. Are they
songs that he wrote specifically for you?
No he doesn’t do that. There are songs
he writes for himself, and then for one
reason or another doesn’t get to use them,
so | get them, But they are not out takes.
They are just songs that he gives me.
Where did ‘““Golden Loom’’ come from?
It was to be on the “Desire’’ album. But
he didn't get it together in time and he had
enough material for the album,

Tell me about the mysterious Jaques Levy?
Is he so mysterious? | don’t know. He's not
mysterious to me.

No, not mysterious to you but he is to the
average McGuinn/Dylan fan.

Well | think what's mysterious about him
is that he's emerged at all and that he is a
co-writer with both me and Bob. He'sa

retired psychologist. He was a practising
psychologist in New York and he decided
to get into the Arts and became an off-
Broadway director and used some Byrds’
material in one of his plays and just on a
recording. He had a tape loop with some of
the sound effects that we used on one of
the songs, | can‘t remember, | think it was
“Artificial Energy.”” I'm not sure which, it
was a thing we just looped and it went on
for about 15 minutes at a high dacible rate
and then it was shut-off and the lights went
off on-stage and the stage opened up and it
was a dramatic effect. After that he
approached me to do a musical with him

.in 1968 and we wrote it together. We got

a bunch of songs out of it and ['ve been
writing with him ever since. And | told
Dylan about it and Dylan bumped into him
and they got together.

Do you enjoy being back on the road again?
| love the road, I'm always on the road. If
I’'m not on the road 1 go crazy.

Out of your five solo albums which one is
your favourite?

| like the last two and the first one. The
middle two | don‘t like too much.

The “Roger McGuinn Band” atbum didn’t
go down too well here.

I didn’t like the album at all.

How did it get out then?

Well | did like it at the time, it was just
a mistake. It was a slump in my artistic
judgement. | like the ""Roger McGuinn?
album . | like “Dragging Across the
US.A” and "My New Woman" and
“"Hanoi Hannah"', the blues thing.

What was the guitar on Hanoi Hannah?
Ah that was a Fender Telecaster, | played
that myself.

How would you amplify an acoustic
guitar?

Well we'd probably use Barcus Berrys

and mikes too, at the same time.

Are you using Martin guitars?

| have a Martin that | use. | have several

of them.

Could you give us a rundown of your

guitar collection?

Well it's not extensive. |'ve got a Martin

0021 that | got when | was 15. | bought

it for $185and, it’s probably worth over

a thousand now. It's in excellent shape,

it's a beautiful guitar. Then I've got a

D12 — 35 12-string then 1've got some

other guitars that are just throwaway

guitars, like a Gretsch 6 and a Fender

12-string acoustic. Then I've got a

double-neck 6 and 12 Rickenbacker

that's pratty interesting, but it's awfully

heavy and | don't play enough 6-string.

Is that a production model?

No it’s a custom, | had two made up, one

for a back-up. There are only two in the

world. Tnen I've got one that’s got lights

on it, that uses a 24-volt power supply.

That was made by Rickenbacker, it was

a custorr-job and | had the frets slanted

on a 7—degree slant to fit the human hand

so it's faster.

So what's your relationship with the

Rickenbacker people?

They like me.

Do you think they would bring these

custom models into production?

Well I don’t think they are very

production orientated at Rickenbacker.

i think they are a relatively backward

company. They just sell guitars as they

come, they're not into pushing it.

What was the reason for a Rickenbacker

onan album cover?

| just figured it was a trade mark, | was

associated with that guitar, it's the eagle

landing on the moon, | just thought that

was funny. | know it wasn't a terribly

popular concept, but | happened to like

1.

How do you choose songs for your albums?

| throw darts at the wall

If you like a song you do it?

Yes.

There’s a Peter Frampton song on your

“Thunderbyrd’'album. How did that come

about?

It was sent to us by a publishing company

and | liked it so we did it.

Why did you call the band Thunderbyrd?

It's a cross between Rolling Thunder and

the Byrcs.

| would have thought you would have

wanted to lose the Byrds name.

Why?

Well obviously you don't.

No, whyv should 1? ft's not the Byrds

anyway. | get that question all the time

and | don't really understand it. | don't

understand why people think | should

lose my roots. | can't shake it off, so

why should | try? It's kind of like Elvis

Presley changing his name or something.
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MUSIC CENTRE

64, London Road, Leicester Phone: Leicester 20760 (STD 0533)
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It did seem, that with the solo albums
you were trying to get away from the
group set-up.

Well it didnt work did it. People are
always comparing my solo albums to the
Byrds, they say this sounds like that and
so on. Every review |'ve seen has always
compared me to the Byrds. | couldn’t
possibly be as good as the Byrds because
| was only 1/6th of them.

What's your favorite Byrd line up?

Ah, Clarence White and Gram Parsons,
and Skip Batten, aside from the original
band which as a recording band was
excellent and as a performing band was
terrible.

The reunion album had tremendously bad
reviews.

Yeah it wasn’t very good was it?

Well, no it wasn’t.

Yeah, well we're sorry.

It was surprising that you let something
like that be released.

Well that's tough you know.

When you finish doing England, will you
go back to the States?

No this is only the beginning.

How long will you be away for?

Oh just another three weeks or so, but
we're going to Holland and France and
Germany. I've never played in Yugoslavia
before or France or Holland. We've had a
few problems with eguipment and
promoters etc.

Are you a musician who is neurotic about
his equipment? Can you plug into, and
play, anything?

I wouldn’t say anything, but I'm happy
with the Fenders that they gave me. |
would have changed them if | didn't like
them. I'm not neurotic about it.

There was a whole pile of Twin Reverbs
on the Rolling Thunder TV show.

Yeah well that’s a good amp.

You weren't playing anything on the
TV show.

Well they didn't cut me in, | did four
songs on that show. It was mainly Dylan.
Were you playing much electric guitar on
the Rolling Thunder tour?

Yeah | played a Rickenbacker 12 the
whole time except for that ““Knocking on

‘Heaven’s Door"’ thing that was on the end.

Was that an adlib?

Yes it was, | made it up right on the spot.
Were you happy with Rolling Thunder
from a musical point of view?

Yes very. It was just a great cultural
phenomenon, | loved it.

There was a great song that came out of
that, “Take me Away” (Cardiff Rose).
Thank you. You should have been there,
really it was wonderful. It was a great time
I can only equate it with the time | had
back in the early 60's with the Beatles,
hanging out with them, It was that
kind of energy. It was fun.

Was it something that was spontaneous?
It was totally spontaneous. Basically,
Dylan just looked around and saw that
there was nothing happening that he
liked so he threw that together. He told me
a couple of years ago that he wanted to get
a circus together andthat's pretty close tc
1t.

He hasn’t been on any of the other albums
since the first solo album.

Yes that’s right.

Does Dylan play you a tape for a song?
Yeah, or he just sings it. 1 was hanging out
with him a couple of weeks ago and he
said “‘Roger 1've got a song for you" and
he played a new one for me that he hasn't
even finished yet. Then he showed me
another song that he said | couldn’t handle
so he kept it for himself.

Have you been on any of his albums?
No | haven‘t. We were going to do a Byrds/
Dylan album but that fell through. It's
possible that we could work together.
Which British bands do you like?

I like 10 cc and | like Manfred Mann’s
thing ““Blinded by the Light” and "‘The
Things we do for Love” by 10 cc. It's
too bad that Fleetwood Mac aren’t a
British band ‘cos| liked them.

What kind of music do you like listening to?
Jazz. | listen to everything classical and
country, | like Rod Stewart, though.
"“Tonight's the Night,”" | like that.

Have you any opinions on this New Wave
music that’s | happening, Punk Rock?

I think it’s fun.

Do you think it’s being taken too seriously?
I'm not taking it too seriously, we have
“punk’ bands in the States. | find the
Runaways fascinating. Tom Petty | guess
is in to that.

He seems to be into the kind of stuff you
do and you‘ve recorded one of his songs,
which must be the ultimate compliment
to him.

Yeah | suppose. | just remember hearing
the "American Girl” demo sent to me by
his people. They were anxious for me to
record it.

Your voice seems to be getting a lot better.
Thank you. | think my voice has got a lot
stronger.

Your voice is getting a lot more “Rocky”’.
Would you agree with that?

1 don’t know. ! think my voice is getting
stronger. I'm getting to be a better singer

over the vyears. | am not consciously
striving to do anything except just stay
alive. .

You must have musical standards.

No not really. | have no musical standards
whatsoever.

How would you rate yourself as a guitarist?
I'm OK. I'm certain'y not like John
McLaughlinfor those guys. I'm alright.1'm
not terrible. | don’t really think of myself
as a guitarist. | think of myself as an
entertainer who plays the guitar. I'm a
personality, you know what | mean? |I'm
not a Rocker either. 1 just do what | feel
like. I'm actually moie of a personality
than a musician too. I'm in music and |
love music but I’'m a Character.

You are in a fortunate position because
whatever you do is accepted you as a
person.

I‘'m more of a personality than a musician.
Is there any tension in the band?

Oh no we love each other.

There’s no danger that it's going to be
just the Roger McGuinn band?

No there’s no danger of that. This is the
first real band I've had since the Byrds.
I'm real happy with it.

So you're getting away from being a solo
entertainer and getting back into the group
format?

Yes it's a group format now. I'm not
losing anything. I'm gaining all the time.

But isn't there some doubt in your mind
that when people go to see the band that
they go to see just Roger McGuinn or are
they going to see a good rock and roll band?
1 hope theyre going to see both.

How many albums do you have to do to
fill your contract?

| think | have to go ane more album and
then it finishes next year. This band isn't
under contract but i‘'m under contract with
CBS. it's up to CBS. whether they sign
that’s politics. | don't interfere with that.
You don’t like the business side of it?
No not really. | was my own manager for

a while.
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THE PORTABLE SOUND SYSTEM
COMES OF AGE.
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120 Watts
rms per channel

7 low & 7 high
impedance inputs

20 Hz to 20 kHz response
Less than 0.1% THD

Introducing the PA 700S and PA 1000S,...professional stereo mixer/amps from Peavey.
Anything a soundman can do with a multi-channel stereo mixer, two 9-Band graphic equalizers
and two power amps can be done with these super versatile systems.

Features such as variable input attenuation, monitor send, high and low EQ, effects send,
stereo pan and output level slider on each channel, along with two 9-Band graphic equalizers,
master section, VU meters, and a complete rear patch panel inchuding low and high impedance
inputs, put you in full command of the system.

All you do is add the speakers and mix!

For complete information, see your Peavey Dealer or write us and we’ll send you a free catalog.
Peavey Electronics, Corp. / 711 A Street / Meridian, Mississippi 39301




WHAT'S NEW IN THE
SYNTHESIZER JUNGLE.
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All Keyboard players have made the trek through the
great synthesizer jungle. You have seen one oscillator and
two oscillator synthesizers. Expensive and in-expensive ones.

Yet in this jungle of synthesizers enters a new beast, THE
CAT. Now with the introduction of the new CAT
synthesizer, you can have all the high priced features at a
fraction of what you would presently spend.

If you're wondering what we could possibly offer you
read on: 37 note keyboard, 2 oscillators, {waveforms on
oscillator 1 — sawtooth, triangle, modulated pulse, sub-octave
square, ALL SIMULTANEQUSLY MIXABLE. Waveforms on
oscillator 2 - square, sawtooth, sub-octave square, ALL
SIMULTANEOUSLY MIXABLE). An ADSR with repeat
plus an AR generator. An automatic sample and

by

hold whose output can be patched to VCO 1, VCO 2, or the
VCF. A -24dB/octave voltage-controlled low pass filter with
adjustable Q that can be used as a sine wave oscillator. A
VCA that can be modulated by the ADSR, AR or can be
bypassed. An LFO with a rate of .2Hz to 20Hz. The CAT
can also be easily connected in series with a simple stereo
cable, plus much, much more.

We don’t want you to take our word, we want YOU to
convince yourself by going to your dealer and playing the
CAT, then comparing it, feature for feature, with any
synthesizer (that's right, we said ANY synthesizer),

We feel you’ll put your hard earned money on our CAT.
So, next time you go to your local dealer tell him you want
to see and hear the CAT, the high priced synthesizer with the
low price. Available at dealers worldwide.

Electronics Inc.

32-73 STEINWAY STREET

LONG ISLAND CITY, N.Y. 11103, USA
TEL: 212-278-7422

WING MUSIC

15-156A LONDON ROAD,

BROMLEY, KENT.

TEL: 01-464 9080

DISTRIBUTOR ENQUIRIES REQUESTED
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-a chavdamatic conunclum'?

by Tony Bacon Photograph: Chris May

People seem to have an
affection for pigeonholing; if you
can label something, then it's
safe. This is as true in music as
in any sphere, and its evidence
can be seen everywhere, from the
“’File under Popular: Male Vocal”
on record sleaves through to the
preponderance, especially in the
weekly music papers, of terms
like “’jazz-rock,” ““fusion music”
and the like.

And so to Bert Jansch.

“Oh, yeah, the old folkie. . . . . "
is the expected reaction, and

yet if you've listened to any of
his more recent releases you‘re
likely to be a little more aware
than areply like that would imply.
There's a distinct American
flavour to some of the records —
“Santa Barbara Honeymoon" for
example — even country
flavourings on the Michael
Nesmith collaboration *'L.A.
Turnaround.’ Bert himself seems
to suffer under this trend towards
filing people away in a card

index — "1 had an interview the
other day and every question

was about 1960," he told me,
leaning back in a modern excuse
for an armchair. “Well, | know
I'moldbut. . ... " Exasperation
got the better of him.

But on to more important
matters, we decided. Bert's
acoustic style has been the basis
of more than a few budding
instrumentalists’ technique and,
at the moment, he's chosen a
Yamaha FG1500 as his tool.

“It's the only FG1500 !'ve

ever come across in this country,”
he commented, "‘and I’ve had it
about four years. But I'm getting
bored with it, | change every
couple of years usually. Trouble
is | haven’t seen a guitar that

| really like yet. | saw a Grimshaw
the other day, a nice handbuilt
job, | think it had a pickup on

it — like a big jumbo really.”

I'd always thought of Bert
as being the sort of player who
would go for a Martin-type guitar,
but then maybe |'m pigeonholing.
“Well, that's generally the type of
guitar | like, but I’'m not really

that keen on the new Martins
because they're a bit stiff. The
last guitar | had, before this
Yamaha, was a Martin, before
that a John Bailey. He used to
make good guitars but I'm not
sure if he's in business anymore."’
Quite a few would-be salesmen
have tried to get Bert interested
in various handbuilt jobs, but

he's not so keen. “! find it's a
very touch and go thing. if you
could say to them ““Oh | want

it like this . . . . . ,""and could be
sure of actually getting it like

that, well. . . . " heshrugs. “But
it's when you get the finished pro-
duct in your hand, that tends to
be a different matter. So | prefer
to go to the shop and buy one.”

At least when you buy a
guitar from a shop you're
reasonably certain about what
you're actually getting, but often
there’s the problem of adjustments
afterwards. ““1 don’t really make
major changes,” said Bert, “‘only
liztle things like taking the action
down. For example, on the John
Bailey, | had the neck thinned
down — the Yamaha'’s a bit thick
too. What 1'd like is one that's
got almost classical width — this
Grimshaw that | saw was a bit
like that, and you could always
add a bridge to that to space the
strings out.”

Bert’s been working just
lately with a couple of people,
one of whom he’s had a long
association with, going right back
to Pentangle; that’s bassist
Danny Thompson. The other
musician is Martin Jenkins, who
was with Hedgehog Pie, and he
plays mandolin, cello mandolin
and fiddle, and, according to
Bert,is “’well into phasers and
wah-wah pedals.’’ | wondered if
Bert had ever considered going
electric? “’In a way | have, yes,
because it saves a lot of time if
you're working with bass and
drums. It's all the gadgets that
confuse me. The phaser’s alright,
just push a button and there it
is. But | think a lot of electric
performers get carried away with
all that — it gets almost like a
synthesizer!"’

Nonetheless, Bert uses an
amp on stage by way of a trans-
ducer on the Yamaha. "l use
a Peavey combo, it's a very bassy
sound which | like. | mean, the
Fender amps are trebly, but with
this Peavey you get a lot of bass.
That can cause problems, but |
don‘t really like a tinny sound —
anway, you get a lot of bass
response out of the guitar iself,
so it balances up eventually. The
amp’s just a monitor on stage
basically, so that we can hear
what’s going on. Also, if you
end up in a noisy place yodJ can
always turn up the amp!*

As for strings, Bert uses
bronze extra light, and moans
about the expense — because they
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don’t last very tong. "I think
they 're the biggest con in the
world, strings. 1'm sure they're
made so they only last so long.
In the old days you bought a
string, and it'd last for months —
often because you couldn’t afford
new ones — but they seemed to
have much more life in them then
than they do now."” It could be
argued that a similar kind of trend
has taken place in instruments
generally — even guitars. “That’s
the Japanese,” suggested Bert.
“You buy a guitar with a
plywood top and the sound
you get when you buy it will
never change, it won't get better,
there’s no maturing involved.
But then that's good if you're
putting a pickup on it, say,
because you get a dead top.”

1t's always interesting and
informative to find out what
sort of music other musicians
listen to: what did Bert think of
the things John Martyn was
doing, for example? "Well, |'ve
done one or two odd things with
John,” he remarked cryptically,
“but he gets a bit too electric
for me after a while. He's a
fantastic acoustic player, just
straight, without all the gadgets,
but he does get carried away after
a while! I don’t know, I'll listen
to anything really. | still like the
old blues, that's the sort of thing
| ptay at home — from that to
Julian Bream. And just sort of
general folk, traditional folk. . . .
I'm well into Dick Gochan, he's
just brought out an album of

traditional jigs and reels on the
guitar — the playing is absolutely
amazing although, for me, it gets
a bit too much. After about
three-quarters of the way through
| want to hear something else.
But he plays some pretty good
blues, on the quiet! With people
like Dave Evans, | tend to be put
off his techniaue, he's such a
fast p'~yer. Gordon Giltrap’s
tike that too; | don’t think you
have to play that fast to impress
anyone. It's a very classical
technique that Dave Evans has,
too. Sammy Mitchell’s good, he's
got an album out on Kicking
Mule, good album.”
Bert's own new album,
A Rare Conundrum,”” is a mixed
bag, and features most of the
guises that his music is likely
to adopt. In that respect, it’s
probably a good bet for someone
new to his music, though Bert is,
as ever, ready to move on. "'Yeah,
| really like the album but, as
usual, |'ve already sort of lost
interest in it, I'm much more
interested in what |I’'m doing
now.’’ Which includes a choice
handful of gigs supporting
J.J. Cale in London, and possibly
some recording with Danny
Thompson and Martin Jenkins.
"We've been working out
quite a few little instrumental
things, things that aren’t on the
album, and eventually they'll
get down on tape, | suppose.
| managed to acquire a Revox
so | can sit there for hours putting
parts on top of parts. The trouble

is that you don’t always know
what the record company will
want. | might spend months and
months working on some
instrumental thing and they'll
say. "‘Er, how about a few
songs?’’. But |'ve always-been
fairty lucky that they let me
sort of ramble on — no restrictions.
| suppose Charisma’s a strange
company for me to be with, I'm
the only ‘folk’ artist on the
whole label, unless you call
Monty Python folk!"

In a bid for something
completely different, | asked
Bert about the teaming up with
Michael Nesmith for the “L.A.
Turnaround’’ album. "“Well, we
met through Tony Stratton-Smith,
who doesn’t do much with
Charisma now, but he used to.

It was just one of those strange
things that happen, but it was
good — pity it didn't sell the
album! | don't think my public
actually liked the idea of me
messing around with all these
people. | suppose it was an
interesting combination, what
with Red Rhodes on steel and
everything, although looking
back | think there may have been
a little too much steel. He's a
great player but | think we couid
have cut some of it out in the
mixing. Itgotabit . . . ... well,
not one-sided, but a bit too
much. It’s the tuning of the
pedal-steel that intrigues me,
something like E flat seventh,
and a knee-lever will take it all
down — very strange. | don’t

really use any obscure tunings
myself, just that DADGAD
tuning, or sometimes I'll just
take the bass down to D, leave
the rest normally tuned.
DADGAD'’s a very common
tuning, though.”

Qver the years that Bert
has been playing, musical
fashions have changed, as have
audiences. Was he aware of a
change in audiences’ demands?
“It’s hard to say really,in a
college you obviously get a
definite college audience, and,
depending on the college, they
don't usually advertise outside,
so you don't get a cross-section
of the general public. Then you
get somewhere like the Marquee
where it's really strange, because
half the audience are tourists!
Another thing | don't like about
the Marquee is its amenities —
they haven't got any! It must
be the worst dressing room in
the world, it’s so cold that your
instruments go out of tune the
minute you step on stage! But
it's difficult for musicians to find
gigs these days anyway — it's
stupid. Places like the Greyhound
in London will put on rock bands
and pay them about £20 — that
doesn’t even cover the cost of
getting there sometimes! When
| do the Marquee, | still don’t
get any money out of it — | get
paid, | mean there’s a lot of
money there, but it’s all laid out
on various musicians, P.A., it all
adds up. But | still like to do it —
it's something to do!”’

ERNIE BALL
ARE GIVING AWAY
FREE POSTERS.
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The posters are of the
Great White Toothed Ball Eagle
(E Ballus Americanus — as illustrated)
They stand out in three terrific colours
(the flag is blue and red)
and measure a BIG 15 x 22%4”

All you need to do is send us a packet
label from any set of Ernie Ball Strings
and we will send you absolutely free
one of these great posters.

WRITE TO: ERNIE BALL (DEPT EBIM)
STRINGS & THINGS LTD.,

20 CHARTWELL ROAD,
CHURCHILL INDUSTRIAL ESTATE,
LANCING, WEST SUSSEX.

BN15 8TU.
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Bob Marley & The Wailers: Exodus
(ILPS 9498)

Now I have to admit, straight off,
that I’ve never really been that much into
Marley’s music. All this Rasta business
with talk of “Jah™ and “‘Babylon™ goes
a bit over my head. However, | do know
what I like and it is the music contained
on this album.

“Exodus” has an amazing fluidity
from start to finish. The songs just flow
naturally into one another although each
one is different. And that driving bass/
rim-shot rhythm never falters.

The title track, “Exodus,” talks
about the basic idea of the Rastafarian
movement, i.e. everyone going back to
Africa or Ethiopia as I understand it.

Going from my limited experience
with Marley’s catalogue, 1'd say this
album represents one of his best. It’s
more ‘“‘produced” than others | have
heard and | suppose die-hard reggae
freaks may accuse it of being middle-
of-the-road because of its touches of
Western musical devices here and there.

The fact that Marley was almost
blown away some time back during
the election campaigning in Jamaica
points to his power as a political figure
as well as a superb musician. He's got a
lot of credit due for pulling something
like this album together so soon after
the attempted “assassination.”

Sure he’s using the studio as pulpit.
But when the result sounds as good as the
music on “Exodus’ that’s just fine by me.

Ian White

Produced by Bob Marley & The Wailers;
Engineer, Karl Pitterson; Assistant
Engineers, Guy Bidmead and Terry
Barham; Mixed by Aston Barrett, Chris
Blackwell and Karl Pitterson.

°oF

The Band:
E-ST 11602)

I had doubts about this album, the
first since The Band decided last year
to quit live performances and confine
itself to the studio. Fears of over-
production and 24-track overkill were
immediately dispelled by the first playing
of “Islands” It’s a beauty and well worth
the wait.

All The Band’s musical hallmarks
are here;: Robbie Robertson’s superlative
harmonics ring out as true as ever and
Garth  Hudson’s swirling organ is
magnificent.

There are ten songs in all, ranging
from great Band Rock and Roll on
“Ain’t That a Lot of Love” to soft
acoustic ballads like “‘Christmas Must
Be Tonight.” The songwriting is up
to Band standards and filled with the
rustic Americana lyricism that personifies
The Band’s compositions.

But the highlight, for me, is not a
Band composition at all but rather the
blues classic “Georgia On My Mind>
where Rijck Manuel comes as near as
dammit to Ray Charles and gives an
emotive reading of the song with just
the right amount of pain and melody
in his voice.

For Band lovers, ‘Islands’ is a
must. For all you other listeners of
dubious taste out there in record land
do yourself a big favour and GET this
album.
Ian White

Islands (EMI-Capitol

Produced by The Band, Recording
Engineers: Ed Anderson, Rob Fraboni,
Nat Jeffreys, Neil Brody and
Jeremy Zatkin. Recorded and mixed
and Shangri-La Studio and Village
Recorders. Mastered by Bernie Grundman.

John Stevens Away: “Mazin Ennit”
(Vertigo 6360 141).

Away employ a line-up of drums,
guitar, sax, electric bass and upright bass
to play jazz of a very accessible nature,
and prove it on this the second album
featuring this particular, and now
seemingly settled, personnel. It sounds
as though the tunes are mostly taken
from part-written and part-improvised
sessions, and are almost certainly the
result of single takes, with little or no
overdubbing involved. The result is a
very rewarding spontaneous mix, virtually
a live sound, and everyone gets plenty
of room to move around in.

Namesake “Away” is the first track,
with a drum intro, followed by electric
bass to the left and upright to the right
exchanging a three-note riff, over which
enters a sax tune, matched by guitar
picking. Robert Calvert’s sax wheels
away to solo, and sets the feel for the
music that is to follow. High points
include “Touch Of The OId,” which
opens with ringing basses, and lower
register voicings on the sax and guitar,
leading eventually to a duet between the
two basses — Ron Herman on upright
stretches down the neck and stresses
the almost percussive properties of his
instrument, whilst Nick Stephens on
fretless electric demonstrates what at
once amounts to the similarity and
differences between the acoustic and
electric basses — his more apparent
use of vibrato is well to the fore here
for example.

“God Bless” on the second side is
a longer track, with David Cole’s
virtually funky chording sneaking in on
the right channel, soprano marking out
a deceptively simple tune, all gradually
moving to experiment with the available

\\
t
~
-
-
S
s
2



structure and space. The guitar takes
over for soloing, and Cole plays some
excellent lines, teasing sounds from the
guitar, stepping from idea to idea with
the ease of the player who knows his
instrument inside out, and beyond.
There’s even a short drum break towards
the close, proving Stevens’ undoubted
deftness and skill at the skins.

There are plenty of other tracks,
all offering something varied, something
new. If you’re bored with all the trash
that many rock bands are churning out,
try Away for size.

Tony Bacon.

Recorded at Phonogram Studios, London.
Engineered by Steve  Lillywhite.
Produced by John Stevens and co-
ordinated by Terry Yason.

Little Feat: Time Loves A Hero
(Warner Brothers K56349)

Ted Templeman, who produced the
magical ““Sailin’ Shoes™ album, is again
back at the helm to steer the Feat on a
course of further exploration, coupled
with saunters through familiar territory.

Little Feat’s music is such that it
forms a mass of sound and, although
you can be aware of various instruments
within the framework, it’s the whole
that becomes apparent, true group music.
For that reason they're very careful with
the sound of their records, and whatever
your ideas might be about whether
records should sound better, worse or
the same than the music does in its
natural state, i.e. live, Little Feat sound
quality matches the high level of the
music involved.

Stylistic nods to the past strengthen
the continuity of the band’s develop-

© ALBUMS o

ment — the title track “Time Loves A
Hero” has the kind of ensemble singing
that graced ‘“Day or Night” from “The
Last Record Album;” the slide that
threatens to slice through the left channel
on ‘“New Delhi Freight Train” recalls
similar stuff on “Two Trains” from
“Dixie Chicken” or “Down The Road”
from “Feats Don’t Fail Me Now” — the
examples are almost endless. As for
new musical directions, perhaps the most
obvious example is the instrumental
track “Day At The Dog Races.” A casual
listener could probably dismiss it as
“blowing in 6,” but it’s certainly not as
simple as that would imply, in fact there’s
quite a complex set of changes involved,
with the pulse set by bass-drum and
bass equalised almost as one, and guitars
and keyboards soloing and creating lines
in a structure that becomes more and
more logical on each listening. Bill
Payne’s acoustic piano solo towards the
end of the piece is particularly fine,
and offers an interesting alternative
to the largely electric keyboard sound
that permeates the record.

Lyrically, the songs cover familiar
ground as well as ever. ‘“Time Loves
A Hero” tells of one who *‘spends his
days in the sun and his nights in the
casino,” *“Old Folks Boogie™ is a Paul
Barrere gem with the old folks who
“know that you’re over the hill when
your mind makes a promise your body
can’t fill,” and “Keeping Up With The
Joneses” is killing the poor victim,
who’s “gonna hang the man who says
the best things in life are free....”

Great stuff, then, from a band that
continue to be great and set standards
for rock in the Seventies that it would
be hard to draw comparisons to.

Tony Bacon.

Produced by Ted Templeman. No other
recording details available on sleeve.

Rare Rockabilly: MCA Records
(MCFM 2789 Mono) Volume II

Throw away your tutor books and
teaching records. This album is the way
to learn real Rock ‘n’ Roll guitar picking
and enjoy the songs in the process.
This album is Volume II of a set and
MCA are to be blessed for uncovering
a treasure chest of Rock history which
has been preserved in remarkable fidelity.

The album contains 20 obscure
Rockabilly tracks recorded circa 1956—
1959 (Volume 1 contains an equal
assortment of material recorded round
about 1953-1954).

These compilations are going to
come as a shock to anyone who still
believes that Bill Haley and Presley
were the Founding Fathers of Rock.
Ever heard of Jackie Lee Cochran,
Johnny  Carroll, Justin Tubb, or
Eddie Fontaine? They were all rocking

long before Elvis stepped into Sun’s
studios.

The music is beautiful in its raw
“live” state and you can almost taste
those shiny new Fender guitars in the
hands of the acoustic pickers who had
discovered this new electric music.

The riffs and runs that grace these
albums are the foundations of all that has
followed and, if you need a real challenge
to your playing, sit down with these
records and see if you can match what
was going down in the technically
primitive studios that were being used.

The songs are too many to list here.
But, if you want to sparkle up your
band’s repertoire with some good obscure
Rockabilly, or learn some tasty picking,
“Rare Rockabilly” is for you. It makes
damn fine listening too.

Ian White
Compiled by: Bill Millar with help from
Ray Topping, Brian Taylor, and

Dave Luxton.

Amazing Rhythm Aces: Toucan Do
It Too: ABC Records (AB 1005)
The plight of the Amazing Rhythm
Aces epitomises the problem of those
few bands who produce a fantastic debut
album, ie how do you top it? ‘“Stacked
Deck,” the Ace’s first record, was a gem
and was graced with the standout track
“Third Rate Romance.” The subsequent
album “Too Stuffed to Jump” was a
good one by any standard from a band
which is as musically accomplished as,
say, Little Feat. But the album failed
to do anything and, the last I saw, it
was gracing the bargain bins at Virgin.
With this latest offering ‘“Toucan
Do It Too’ (awful pun) the Aces just
about get into the magic groove of
“Stacked Deck™ — but not quite. It’s
hard to say what is wrong with this
album. The' playing is superb with
accomplished guitar playing by Barry
“Byrd” Burton who is to the Aces
what Lowell George is to the Feat.
Burton also produced and engin-
eered the album and shows he is as
good on a mixer as he is on a fretboard.
“Toucan Do It Too” is a good
album but the band doesn’t seem to be
pulling out all the stops and using all
its potential. It’s terrific music to
put on and sip Southern Comfort to
after a hard day, but when the Amazing
Rhythm Aces put down music you can
do something more exhaustive to, then
they’ll be a band that will be well
nigh untouchable.
Ian White

Recorded at Sam Phillips Recording,
Memphis 10-0-C (sic), Produced and
engineered by Barry Burton. Mastered
by Larry Nix at Arden Mastering,
Memphis. 6
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ROLAND SH3A

ELKA M SPECIAL PRICE!

RHAPSODY NOW ONLY

SAVE £110 OFF LIST PRICE X .£450
OUR PRICE £470 \ ' A SAVING OF £116

EUROTEC

£55 OFF List price  ONLY £175 Egﬁ,NBSJTg','A‘t}r’E" £35.50

E FENDER RHODES PIANOS  macaRI's PRICE £99 50
N ListPrice £880  Macari's price £6 80
% SAVE £200
% FENDER STRATOCASTERS,

L \ TELECASTERS and BASSES
; ,{w\\ SAVE vr10 £159

[ THE FANTASTIC
& ROLAND JC120
{ COMBO

Dr. Moog'’s e e
mll'a(.'-le ~ Chorus Effect

is here... £56 OFF LIST PRICE  NOW ONLY £365
Polymoog. ARP 2600 List price £2.325 0UR PRICE £1,900
ON DEMONSTRATION NOW SAVE £425

— macari’

"\ 102 &122 CHARING CROSS ROAD, LONDON W.C.2 TELEPHONE:836 2856
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MOSQUITO S

P.A. Box in aluminium

flight case; 8 x 4" wide-range loud-
speakers and 2 x Piezo-electric tweeter
mourted on flexed baffle;

180° angle of sound dispersion! 2 speaker,

Fower: 220 watts; frequency range: : y oy . frequ Ccy 'i'a'née: 60...15000
40 .. .20 000 Hz; impedance: 8 ohms er: 120 watts, impedance: 3 ohms,
Dimensions: 25Yx 13/2x 13 ins . : =Y > dimensions: 18" x 24%1 x 13%: ins

ONITOR SYSTEMS

A1002 A2004 MBA MBP

2-Channel Stereo Power Slave 4-Channel Power Slave Active Monitor Speaker with built-in  Passive Monitor Speaker, with 1 x 12"
Amplifier, housed in aluminum flight Amplifier, power unit for the MC 1640 power amplifier and 1 x 12" wide-range loudspeaker; extension
case; for the MC 1030 and MC 1230 mixer, housed in a rugged aluminum wide-range loudspeaker speaker for Monitor Speaker MBA,
mixers; output power: 2 x 120 watts  flight case. Two independent power Amplifier power: 60 watts; tone also to be used as monitor speaker
RMS into 8 ohms. All other supgly units. Output power {(mono): controls for distinct sound for P.A. systems which have their
specificaticns same as A 2004, 4 x 120 watts RMS into 8 ohms; reproduction in the presence ana own monitor amplifier, e. g.
Dimensions: 12'/4 x 14'/2 x 20"z 4 speaker jacks; Inputs switchable middle range; adjustable volume, DYNACORD amplifier EMINENT 200
Weight: ¢1 %4 |bs from Mono to Stereo. Frequency 2 inputs; 8 ohms output for the Power: 40 watts, with volume control

range: 20-20 000 Hz. Distostion connection of a passive moritor Impedance: 8 ohms; 2 parallel

factor: < 0.5 %, speaker MBP. For easy transport conectors

Dimensions: 124 x 14'/2 x 20"/2 2 speakers can be fitted together.

Weight: 52° Ibs

PLEASE WRITE TO E

DYNACORD
BElectronic- und Geratebau GmbH & Co. KG

P.O. Box 68
ynacoved QRCHESTER'H.ECTRONK 8440 Straubing - Western Germany 8

DG 1277 \_




’you wanna play
clean?

The new range of Redmere amplification has been developed by PA:CE Ltd, in close association with some of
the most respected names in the business, we think you're going to be more than just interested.

Redmere amplifiers give you everything you want from the cleanest sounds of jazz, to the dirtiest sounds of rock.

Each amplifier is individually built to the highest professional standafds incorporating:- high reliability,
sophisticated overioad and protection circuits, as well as a selection of sounds and effects including fuzz, phase and
reverb, operated by unique touch sensitive switches, each with its own LED indicator, giving instant “click free” operation.

Redmere represents a totally new concept in design and technology, and is fast becoming a market leader in
instrument amplification.
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The new MUSICIAN series is the
result of one of the most comprehen-
sive and thorough research programs
ever attempted by Peavey Elec-
tronics. Many new circuits and ideas
are used throughout this system. The
new 200 watt RMS amplifier couples
the brute force of Eight high energy
power transistors to a massive heat-
sink for fantastic power and durabili-
ty. The preamplifier section has every
needed control function to produce
unlimited dynamics, tonal variation,
and almost any special effect. The
exclusive distortion control allows the
Musician to dupiicate the natural dis-
torticn of an overdriven tube amp at
all volume levels. This distortion con-
trol blends harmonics into the signal
which match the harmonic content of
a tube amp.

A conventional Fuzz circuit has
been included that features extremely
long sustain and velvet smooth
response.

Because of our new squelch cir-
cuitry, the extremely high hiss levels
usually associated with fuzz units are
eliminated. The Fuzz effect is variable
and may be controlled from the
remote footswitch. Tremolo is stan-
dard and is continuously variable with
rate and depth controls.

The unique six channel equalizer
was developed to give the Musician
complete control over the entire tonal
spectrum by providing incremental
controls for each frequency range.
Proper adjustment of the equalizer
enables new and different tonal
blends to be created.

NVIUSCIAN

OUTPUT POWER: ‘
200 watts RMS @ 1% THD ]
into 2 ohms

SENSITIVITY: l
20mV @ 1 KHz
(Tone controls flat, voiume 12:00)

INPUT IMPEDANCE:
330 K ohm

SIGNAL-TO-NOISE RATIO:
66 ab
(50 K ohm source impedance)

| Whatreveryom
WOoUID lifgb bg!

The Musician is not unique in
having two channels, but is unique.
by featuring complete patching
facilities which allow any combination
of the two channels to be used in
series or parallel for incredible sus-
tain, overload dynamics, and har-
monic control. With this new
“Automix” feature. used in conjunc-
tion with our exclusive “Automixer
footswitch”. almost any guitar sound
can be obtained.

The master section of the Musi-
cian contains controls for master gain
and reverb. The master gain is used
for obtaining overdrive and sustain at
low volume levels and for controlling
response and noise in a recording
studio. The master reverb control acts
on both “normal” and “effects”
channels and is also activated
through the automixer footswitch.

The tremendous power and ver-
satility of the Musician are com-
plimented by the many speaker op-
tions offered with this unique series.
To accomodate all preferences, we
have provided several distintly
ditferent systems. each with its par-
ticular characteristics of response,
power handling, and portability. The
412 enclosure employs four twelve
inch eight ohm drivers mounted in
two entirely separate sub-enclosures
with ducted port tuning to provide op-
timum damping and efficiency at the
low end as well as maintaining ex-
tremely wide frequency response at
extreme power levels. The 612H
utilizes six twelve inch sixteen ohm
drivers in three separate air suspen-
sion sub-enclosures for maximum
power.

Send a stamped addressed envelope for details of the range to:

Peavey Electronics (UK) Ltd.,

49 The Broadway,

Haywards Heath, Sussex, RH16 3AS.




ANMCRON
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The AMCRON EQ-2 is a stereo equaliser designed for professional use, and offering eleven bands per
channel of full equalisation from 20 Hz to 20 kHz. The filters are half octave set on octave centres,
and each has a control permitting the centre frequency to be varied by + 0.5 octave. The two channels
can be cascaded to provide a full range half octave equaliser, and shelving type tone controls are
provided allowing adjustment of the Bass and Treble.

The EQ-2 has been designed, and built to the usual high AMCRON standard, and is supported by
the normal 3 year warranty on parts, and labour.
Leaflets are available on request.

MACINNES LABORATORIES LTD. MACINNES FRANCE S.AR.L.
, 18 RUE BOTZARIS,

PARIS 19

MACINNES HOUSE, CARLTON PARK INDUSTRIAL ESTATE,
SAXMUNDHAM, SUFFOLK IP17 2NL TEL: (0728) 2262 2615 Tel. 206 60 80 et 206 83 61




EFFEGCTS:

by Stan Wilson

|

At least ten years has elapsed since
fuzz emerged on the music scene.
Obviously we are all well acquainted with
the general use of fuzz distortion, and
perhaps we have become blase about fuzz
when confronted by a plethora of fuzz
boxes. Familiarity may breed contempt,
vet today's sound effects owe an
enormous debt to the now-humbled fuzz
box.

Consider its evolution, originating
no doubt in some unfortunate, over-
heating, highly perspiring valve amp to
the dismay or delight of the now aged
guitar player. Now the incredulous
technician is baffled by our venerable
guitarist’s request, "’to actually reproduce
the distortion of a faulty amplifier at
the flick of a footswitch”. Thare is no
doubt that the fuzz box started many
brains churning with the possibilities
because all the previous sound effects
(tremolo, vibrato and reverb) did not
affect the musicians and audiences to
nearly the same degree. How can fuzz
distortion be actually produced and
electronically crafted to provoke an
emotive response?

The answer is not as simple as it
appears, but is decidedly less complex
than the other sound effects we shall

be looking at in future articles. To
explain the basic working principles
of the fuzz box in simple terms, we
shall consider its evolution beginning
with the design which was the original
fuzz box.

Fuzz distortion produces a guitar
output which is richer in harmonics than
the guitar’s original sound. One method
employed to produce fuzz evolved from
a standard electronics text design, called
a ‘Schmitt Trigger’. It certainly was not
designed to produce distortion in
musical applications but to convert a
sine waveform (diag. 1) into a square
waveform as displayed on an oscilloscope.

The resulting guitar waveform, when
DIAG. 1
S
w SCHMITT
U\ TRIGGER ’ l

‘SINE' WAVEFORM SQUARE WAVEFORM

applied to a Schmitt trigger, will be
severely ‘squared’. Basically, the peaks

of the guitar waveform have been
removed (diagram 2). Unfortunately,
DIAG. 2

NORMAL GUITAR WAVEFORM (SIMPLIFIED)

input so that, as the guitar note decays,
the fuzzed guitar note we hear tends to
stay constant until the note dies away
completely (diag. 3). Thus we have
achieved a degree of sustain and fuzz
distortion i.e. we have altered the attack

DIAG. 3

MAX VOLUME

‘ATTACK’ /
SLOPE

/

GUITAR INPUT LEVEL OR VOLUME

SLOPE

TIME

and decay characteristics of a note and
enriched its harmonic content. A fuzz
control on some units quite simply
varies the amount of feedback between
two transistors, overdriving them to
obtain the distortion and sustain qualities.
Feedback in this context has nothing to
do with unwanted feedback between
speakers and microphones etc. but is
concerned with utilising the output of an
electronic circuit to stablise its own input
(in this case to overdrive the transistors
to infinity!). Our guitar waveform would
now appear (diag. 4) with the peaks

GUITAR INPUT LEVEL OR VOLUME

SCHMITT TRIGGER ACTION
TIME

when the guitar input talls below the
voltage level of the Schmitt trigger, the
circuit cuts out abruptly. Even with a
stage of pre-amplification before the
trigger, a guitar note will decay naturally
until the trigger cuts out. Also to obtain a
tone variation that is useful, another
stage would have to be added. So we
would have a fuzz with a nice ‘edge’ to
the sound, but little sustain and no tone
variation, with an abrupt cut-out before
the note had completely decayed.

Now we move on to the ‘overdriven’
transistor. Any transistor has a limited
gain. Above this limit, the transistor
distorts and becomes non-linear in
response. This means that the transistor
no longer amplifies in proportion to its

DIAG. 4
NORMAL WAVEFORM

GUITAR INPUT LEVEL

CLIPPED WAVEFORM

‘clipped’ as opposed to the ‘squaring’.
Also, it is considerably easier to modify
our circuit to include a tone control.

The next method of obtaining fuzz is
probably the most widely used. This
consists of a stage of amplification which
is applied to a back-to-back diode
configuration. For our purposes, the
diodes are in the fuzz box circuit to
obtain a non-linear response and to
distort. So, instead of our last example
with our hapless transistors, we have a
controllable high gain stage applied to
the diodes. Therefore, with careful
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EFFECTS:

One of the widely-used effects pedals
by Coloursound.

design, the hign gain stage is filtered to
produce a pleasing tone rasponse, because
much treble can be lost. The diodes wi'l
then conduct to produce fuzz distortion
when the voltage level is around 0.6 of a
volt. The guitar should therefore be kept
near or at maximum volume for best
results. The sustain characteristics improve
with this method (diag. 3) of obtaining
fuzz.

However, integrated circuits are
rapidly replacing transistors in electronics
generaily. One IC which is appearing in
fuzz boxes is called an operational
amplifier. An op amp consists of several
transistors inside one 1C. It is capable cf
higher gains and can also be utilised to
produce distortion as in the last two
methods; it may be overdriven or can
utilise a diode configuration.

Let's consider our ideal fuzz box.
It can use any of the methods we've
looked at, bearing wn  mind ther
limitations and attempt to compensate
in the design. We want our fuzz box to
have incredible sustain, adequate volume
and considerable tone range from a sweet,
bassy sound to a razor sharp treble sound.
Also, a control for the amount of fuzz
must be incorporated. Other advantages
would be the abserce of any crackles at
the end of notes, no extraneous hiss, and
an overall smoothness. Such fuzz boxes
are probably few and far between! Our
designer has been set a difficult task.

However, by choosing carefully trom
the very basic methods of fuzzing sound
which we have examined and simplified,
our designer can build our fuzz circuit in
sections. First, a high gain stage, followed
by two diode configurations with filtering
to improve response and smoothness on
the way through. Finally, a tone control
stage, or a high gain stage followed by a
Schmitt trigger for really heavy fuzz.
Then perhaps three diode configurations
with feedback volume compression for
sustain {remember — feecdback utilizes the
output of an electronic circuit to control
its own input — in this cese a considerably

simplified version of studio type volume
compression could be incorporated in

DIAG. 5

GUITAR WAVEFORM
BEFORE FUZZ

PR

GUITAR WAVEFORM
AFTER FUZZ

| e
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GUITAR WAVEFORM
AFTER FUZZ

WITH TREBLE MAX.,

WITH BASS MAX.
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our fuzz box). But where is our fuzz
amount control? Well our designer could
add a mixing stage and remix the fuzz
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circuits output with the or.ginal guitar
sound.

So, although, to some people, fuzz is
just fuzz, there are many variations and
many new possibilities, each of which can
create different sounds. Together with
the trend towards high output guitars
with good sustain qualities our humble
fuzz box may make a comeback !

To emphasize this point consider
Diagram 5 — the guitar waveform
before being processed by a certain tusz
box. So we suddenly realize just how
much we have simplified the subject of
fuzz distortion. Still the tiner details
are the technician’s burden, we have our
ears 10 judge the quality of his design.
But we must remember that since its
origin fuzz has changed dramatically,
and the musicians’ demands for various
types of dirty, raunchy, screaming
sounds have inspired the host of fusz
boxes with which we are surrounded.
It's my belief that fuzz distortion can
be refined still further with the ‘eaps
and bounds which technology makes in
electronics every year.

So although fuzz may be decidedly
‘old hat’, it should be worth a reappraisal
from time to time because there are
fuzz sounds that no-one has yet heard!
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B.achman- Turner QOverdrive — pririe exponents of fuzz.
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Weve made playing on

street corners respectable!

Supersounds now gives you — the
musician — all the best in musical
instruments and sound equipment. With
personal attention and service.
Supersounds is the quality-equipment
shop where everything can be tried and
the prices are realistic.

We are here to stay and what we offer is

- genuine product knowledge.

Supersounds also offers the largest range
of tuned percussion available and we feel
sure that once you shop at Supersounds
you will need to go no further.

So come to our corner and let us help
you make music.

Pour tous nos lecteurs de langue Francaise
interesses par las instruments a PERCUSSION
BERGERAULT ou autres instruments,
telephonez: Londres 554-0664. Entre 16.00 ot
17.00 {Heure Anglaise) si la secretaire est absente
vous pouvez laisser un message sur | enregistreur
automatique message auguel nous repondrons
dans les plus brefs delais.

All prices include VAT and items in stock
at time of going to press.

Professional Percussion
Bergerault tuned percussion

D’Etude Xylos 3 Oct from £168
Xylo Gallop 3 Oct with case £340
Xylo 3% Oct Record £643
Xylo 4 Oct Record £696
Case Glockenspiel 2% Oct £139
Pedal Glock O.R.T.F. 2% Oct £-E  g320
Tubular Bells 1%"” chimes £670
Marimba 4 Oct (Ex-hire) £600
Marimba 3 Oct (New) £636

Also tuned woodblocks and educational
keyboards

Paiste Cymbal Discount 20%

off 602 and 2002

Vibraphones in Stock

Bergerault Radio Vibe £5565
Bergerault Touraine Vibe £711
Musser Pro-vibe £2030
Premier 701 Vibe £730
Pear! Vibe £613
Viscount 4 Oct. Vibe S/H £550

Ex-hire and S/hand Drumkits

Include Rogers Starlighter 1V, Londoner
V. Ludwig Custom Pro Beat, Hayman
Studio Kit, Beverley, Slingerland and
Gretsch.

Many new drumkits in stock at

discount prices.

Latin Amaerican

Tama, Pearl, and Premier Timbales,

Natal Congas, Bongos, and Guiros,
Caldroni Congas. LP, Cabassa, Cowbells,
Agogo Bells, Guiros, Woodblocks.

Bell Trees, Tambourines, Guikas, Maracas,
Chocolas, Triangles, Claves, Vibraslap
and Flexitones.

Premier Chimes 1%’
Premier 570 Glock
Also Ludwig and Premier Timpani.

£725
£140

°
® 2 Highgate Rd.. London NW5,

®  Tel: 01-485 4434 01 485 0822

|

Cymbols by Paiste, Ufip, Ismir, Hayman,
Avedis, K Zildjian, Tosco, 2yn and

Ufip Gongs.

Guitars — Electrics

Gibson Pro Deluxe Outfit £595
Gibson Les Paul Custom 20th Anniversary
Natural £550
Gibson Les Paul Custom 20th Anniversary

Gibson Marauder £265
Gibson L65 Deluxe Nat. Satin £295
Gretsch Nashville Qutfit £540
Gretsch Tennesean £475
Guild S100 white £265
Fender Strat M/N £285
Fender Tele Std Blond £245
Fender Strat I/hand M/N £350
Guitars — Acoustics

Guild D25M £225
Arbiter 120 £80
Epiphone FT145 £80
Yamaha FG180 £92
Amplifiers

Fender Dual Showman JBL £550
Fender Twin Reverb JBL £410
Fender Twin Reverb Std. £310
Fender Bassman 50 outfit £300
Fender Bandmaster Reverb £310
Roland JC120 £380
Roland JC160 £420
Roland PAG0O £199
Carlsbro Stingray Super Combo 60 £230
Carisbro Marlin £163
+ Traynor — Marshal] — Peart — Vox —
Peavey

Keyboards

‘Fender Stage 73 £760
Roland EP30 Piano £450
Vox Piano & Stand £200
Fender Piano, bass new £360

Effects & Phasers
MXR, Roland, Fender, Colorsound, Vox,

Selmer, Cry Baby, Dan Armstrong,
Morley, Electro Harmonix
Strings

Fender, Gibson, Ernie Ball, Martin, Roto-
sound, Picato. La Bella, Earthwood, Black
Diamond. Sound City, D'Merle Darco.




Let’'s talk ¥
about the

ST T T
MORLEY = the

pedal...no pots, é
or bhatteries

Like this Volume Phaser that is free of the most common
causes of equipment failure because it features opto-
electronic circuitry that obsoletes pots and gears. And,
direct feed AC power that eliminates batteries. That's
three ways in which odvanced state of the art
technology mokes Morley superior. Built-in re-
liability for sure - and increased versatility with
the best signal to noise ratio and extended
range performance in the industry. Check
these features: @ Pedal control of phasing rate.

® Monual phasing like a wah
wah.

® Thrze additional contrals that

can be preset for virtually any
phasing effect known.

® Straight volume pedal when
phasing is switched off. Thera's
much more.

The pedal is built of heavy
gauge steel to take brutal rood
obuse and is protected with lifetime
chrome plating. Like all Morley pedals it
\ \) passed 33 on-line inspections ond was
individually tested before being packed.

We built it failsafe because your career depends on it. . .and so does ours.

Dept.IM 6

=
L---l----------mﬂ-------u---------

\ |
< \ See vour local deater | FREE catalog and crazy bumper sticker §
today. Try the Volume | []
Phaser and the other | 2301 W. Victory Bivd. [ ]
Morley pedals, 14 in all. g M 0 R LEY® Burbank, CA 91506 1
One, or a combination of 1 Phone (213) 843-7122 ]
them, may deliver just the 4 1
sound that'll make it big |
for vyou. Ii% . ’ [ |
B! Address = '
: City State 7y :
d
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405 DAVID WALK, DAVID LANE, BASFORD,
NOTTINGHAM, Telephone (0602) 701054




- ROLAND
Kingof the Keyboar

See it, try it, experience it. 2 x VCO with sync switch; VCF Filters
plus bandpass filter; VCA panning facility: ring modulator; Central
Mixer: LED circuit trace: Pitch Bend.

‘“... a compact, effective synthesizer with most of
the usual effects and a few more besides.” -

Rod Argent. International Musician

By appontment to the
Roya} Darish Court
| EQ Brodr Jorgensen (UK) Ltd., .

Unit 6, Great West Trading Estate, 983 Great West Road, Brentford, Middx. TW8 9DN Tel 01 568 4578
ROIa nd Telex 888941 Chamcom London



Professional Performance
at Popular Prices!

OMX 7308
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Contact OTARI today for full information

Otari Electric Co., Ltd,, Otari Bldg., 4-29-18, Minami Ogikubo, Sugi-
nami-ku, Tokyo 167, Japan. Phone: (03)333—9631

U. S. A.: Otari Corporation, 981 Industrial Road, San Carlos, California 94070,
Phone: 415 593—1648

@Canada: Noresco Manifacturing Co., Ltd., 100 Floral Parkway, Toront, Ontario M6L2CS Phone (416) 249—7316
@U.K.: C.E.Hammond & Co., Ltd. 105109 Oyster Lane, Byfleet, Surrey KT14 7LA, Phone : Byfleet 41131

@France: Reditec 62-66, itue Louis Ampere(Zone Industrielle des Chanoux), 93360 Neuilly-Plaisance, Phone : 935—9786
@Belgium: Trans European Music S. A. Koeivijverstraat 105, 1710 Dilbeek, Phone: (02) 569 1823

@fetherlands : Selectronic B. V. Sluisplein 3—4, Quderkerk aan de Amstel, Postbus 28, Phone: 02963 /4833 4966

@Australia: Klarion Enterprises (Pty.) Ltd. Regent House, 63 Kingsway, South Melbourne, 3205, Phone: 61 3801

@Singspore: Otari Eiectric Co,, Ltd., Singapore Representative Office, 2701—A 27th Floor, Internationa! Plaza, Anson Road, Singapore (2}




Berwick Street Studios

Producer Geoff Haslam has been busy

with Peter Skeltern on his new album, with
engineer Trevor Vallis in on the job . ..
Geoff has also been producing a single

called ““Lady Mine” by Neil Innes, sometime
Bonzo Dog, Grimms and Rutland Weekend
TV member. Arista Records will be releasing
the single, and the angineers on the session
were Gwyn Matthias and Trevor Vallis . . .
Joanna Carlin’s first album, “Fancy That,”
was recorded with producer Hugh Murphy
and engineers John Middleton and Gwyn
Matthias . . . Jingles recorded recently at
Berwick Street include some by Richard
Myhill and Mike D'Abo . . .

Pathway

For the first time in five years, Pathway
have regretably had to increase their charges.
The present £8 an hour rate will still apply
on weekdays until midnight; after that time,
and at weekends, the charge will now be

. £10 an hour. Tape charges are also up,

a reel of %’ 206 is now £7.50, %" 250 is

now £9, and 1" charges are still £20 for 206,
whilst 250 is now £35, “which is a lot,”

said Pathway person Barry Farmer, “but it's
excelient for mastering.” . . . Meanwhile, recent
visitors to Pathway have included Elvis

(o STUDIODIARY o)-

Costello, who fans of the sadly defunct

Flip City will recognise instantly. Elvis laid
down tracks for a new Stiff album, and tracks
include “‘Sneaky Feelings,” “Pay it Back"
and "My Red Shoes” and was produced by
Nick-Lowe — should be a real goodie . . .
Charlotte Cornwell from Rock Follies has
been in recording a version of “Needles and
Pins’’ and was produced by Guy Humphries
of the Winkies . . . Squeeze were recording
for Legal Records, and were produced by
none other than John Cale . . . Other visitors
to Pathway have included The Razorblades
and Chris White . . .

Advision )

The Grateful Dead, rare visitors to the
U.K., were at Advision mixing tracks for a
new album to be called ““Terrapin Station,”
and for release on Arista Records later this
month . .. In direct contrast, Shirley Bassey

“was in to record an album affectionately

titled “You've Taken My Heart Away'' for
release on UA Records . . . The Animals have
been back in recording and mixing a new
album, with the inevitable Chas Chandler
producing and Paul Hardiman engineering . . .
Eric Burdon was also recording a solo

album . .. A new band walled Trixter,
discovered and produced by Martin Rushent,
were recording a single and finishing off an

album for summer release . . . Frenchman
Michel Polnareff was busy recording for
Atlantic . . . The Movies, Joan Armatrading’s
old backing band, were recording a new
album with the provisional title “School

Of Love” for release soon . ..

Marquee

Outrageous accents aside, Marquee Studios
engineer Steve Holroyd has been working on
several French sessions recently, including
two with Michel Jonase and Barry St. John.
Michel was produced by Claude Right and
Barry by Frederic Liebowitz . . . Changes

to the studio recently have meant that
visitors can now recline in air-conditioned
control room surroundings, whilst gazing at
a completely refitted acoustic finish to the
room . .. Work continued meanwhile in the
remix suite, Pip Williams producing Graham
Bonnet's, Bardot’'s and Misty’s albums, helped
by engineer John Eden . . . The famed and
renowned Biddu whiled away some precious
time working on the new Tina Charles album
which he is “very pleased about.”” . . . Montana
Red’s album was decidedly ongoing with
producer Kaplan Kaye and engineer Geoff
Calver slaving over a hot mixing desk . ..
Phillip Goodhand-Tait was recording a single
with the Love Affair, entitled ‘‘Private
Lives” ...

(>DEALER NEWS ©)

Andertons
Guildford

Sound Pad
Leicester

Kitchens
Leeds

The biggest news at Andertons just lately
is the opening of a new shop in Guildford,
taking the piano and organ side of things with
it. This is planned to open in mid-August, and
will leave the Stoke Fields shop as a purely
group gear store — good news for all musos
in the area . A very successful Yamaha
demonstration was staged at Andertons
recently, with particular interest shown in the
newer solid guitars, and, in keyboards, the
polyphonic synthesizer and the new electronic
piano ... A good deal with Gibson involving
a large import of these guitars should result
in some attractive prices at Andertons ... The
mail-order side of the trade is increasing
rapidly, with the lower-priced guitars proving
especially popular with mail customers. .. Also,
Anderton’s hire service is becoming very
popular, with a full range of guitars, amps
and PA's always available . . .

Stage
Edinburgh

Stage have been having quite a few problems in
getting stock from various manufacturers ...
The Roland range of keyboards had been selling
well ... The Roland range are doing a
synthesizer demonstration road show with the
band Thunder . ..

Fender and Gibson guitars have been selling

well, along with Antoria and Ibanez ... The
Who's demonic drummer Keith Moon
purchased some Rogers drums ... Leicester-

based band Showaddywaddy popped in to
buy a Martin acoustic ... Big John’s Rock &
Roll Circus (Big John was formerly with the
Brotherhood of Man) have been kitted out
at Sound Pad recently ... Tony lommi of
Black Sabbath bought a DiMarzio pickup
to boost his volume Comedian Bill
Maynard got a Gibson J40 “just for a
laugh” Eiton John had some drum
spares . Mud purchased a new Carlsbro

amp ... Dry lce, a local Leicester band,
bought some HH equipment . ..

Drum demon visits Sound Pad

Business has been particularly brisk lately,
and equipment over a wide range has been
moving’ ... In combos, Maine and Marshall
have been selling well, and WEM copicat units
have taken an upsurge in sales ... Fender
guitars have been enjoying a good run and
Kitchens have the whole range on show at
their shop Antorias, CSL and Ibanez
replicas and originals are proving as popular
as ever amongst local guitarists, who have also
been choosing Electro Harmonix effects pedals
in large numbers, particularly the Electric
Mistress 'and Four Stone Phaser . Smatl
mixer units are attracting a iot of interest,
with the Peavey 1200 and 800 series enjoying
a couple of sales to local bands ... Recent
visitors to Kitchens have included Chris
Hiflman and Joe Brown ...

Carlsbro Sound Centre
Mansfield

At Carlsbro Sound Centre, Fender and Music
Man have been selling well ... They have just
got in the new Carlsbro flared P.A. cabinets
and the new Carlsbro bass amps both of which
seem to be selling very well ... A local band
called Burgundy have just bought a Music Man
bass from them and Paper Lace were in to
purchase a couple of Gibson Firebirds and a
Marshall amp . . .
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ThenewH.H.stereo-
Inthe world whichproc
reverbs, flanges, vibrat




2 mixeristheonlyone
sses, modifies,echoes,
pes, phases. And mixes.

At the push of a button
you can change your
sound as though you'd
been playing behind the
oak panelling of a haunted
house. Or you can delay
your chord.

Or repeat it.

If you want to turn your
sound inside out and
whirl it all about, the
Stereo-12 does this too.

And dopplers it. And
phases it.

All this thanks to the
optional little black box in
the top right hand corner
of this extraordinary mixer.

Oh yes, in addition, as a
low cost mixer it's a must.

Sincethisstereo master-
piece is the only one of its’

kind in the world, you
should be clipping the
coupon and getting our
colour brochure. Do it
now, lest you forget ?

r !
| Here's the tec. spec:

@ Solid state and with CCDs (Charge |
coupled devices) @ Epoxy-glass
circuit boards @ Heavy gauge steel
for strength and screening @ Trans-
formeriess low impedance balanced
inputs switchable to high impedance |
| unbalanced @ Four band active
equalisation, echo send and fold back
on all 12 channels @ Transformerless
fully balanced outputs and inputs on
masters, fold back and external echo
connections @ Comprehensive
monitoring, illuminated VU meters
and stereo headphone outputs |
@ Self-contained fully regulated
fused power supply @ Optional trans- |
port cover and cannon connectors
@ External send/return connectors
for linking to additional external |
effects systems. [

Guess how littleit costs:
B B R B B B B

Dear H.H. | want to mix it. So please send me the gen.

I electronic

Telephone No.

H. H. Electronic,

Viking Way, Bar Hill, Cambridge CB3 8EL.
Telephone : Crafts Hill (0954) 81140.
Telex: 817515 H H Elec G.



Ifyou car’t decide between getting

PA.system,
getboth!
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a sunn (@) PA.system and an inexpensive

At Sunn we’ve learned that, too often, lean bank
accounts get in the way of your ability to
pJrchase a PA. that will suit your needs. So
we've taken the electronics and manufac~
turing expertise that went into our
Automated Sound Systems and applied it
tc three, new, inexpensive systems with
features that reflect the latest in
technology and the most musically
practical benefits. We call them cur
ALPHA SERIES. Each Alpha PA.
console (4, 6 or 8 channels)
features 100 Watts RMS,
Phase-Sync® tone ccntrols, high
and low impedence operation, and
the same “integrated” design cf
Automated Sound— Generation
Il. And they start in price at
$299.00 (suggested list -
price}! Write Ls for more
information. Qr bette yet,
see your nearest Sunn




New London Synthesizer

Centre

A new shop, specialising in
synthesizers, has been opened in
North-West London, by a man
who is the British Qil Corp-
oration’s financial adviser.

He is Mr. A.S. Luther who
intends Chase Musicians to
become London’'s synthesizer
specialists and wants to
introduce electronic music to
the Indian community.

Mr. Luther, who is a
partner in a firm of accountants,
has been playing keyboards for
pleasure for two vyears. Chase
Musicians was established on
the profits of the financial
consultancy business he runs.

The shop is very close to
both Euston and King's Cross
stations at Chalton Road and
promises a 24-hour delivery
service from its extensive range
of synthesizers which include
the top ARP, Korg, and Roland
models.

Mr. Luther
Shure PA Systems

In our enthusiastic survey of

PA cabinets recently, we did
Shure the injustice of ignoring
them. We wouldn't like our
readers to feel that they've
missed out in any way so here
are a few details of the range
that we should have highlighted.

Readers the world over will
be familiar with the famous
Shure Vocal Master system, but
they may not be quite so
familiar with the fairly new
SR108 Speaker System. This
is a two-way speaker system
designed for work at high sound-
pressure levels with either an
active or a passive crossover unit.
Six eight-inch low - frequency
drivers are incorporated in each
column in a linear array in a
front-ported, horn-toaded design.
Four high-frequency drivers are
also coupled to a radial horn.
This type of unit is obviously
of great interest to readers
concerned about choosing the
right PA speakers.

D

f%m extension for HH

HH Electronics is adding a
£250,000 extension to its new
factory at Bar Hill which will
make the complex more than
twice its existing size. The new
space will be given over entirely
to production and will enable
the Cambridge company to step
up production of a wider range
of products such as the new
mixer and power amps which
are now being produced by HH.
The new extension is due for
completion at the end of next
month.

4
The HH Management

LY

New Shure Microphone

Shure Electronics Ltd.
recently announced the intro-
duction of a new microphone
which features a smooth, flat
frequency response  and is
designed for speech, vocal and
instrumentai pickup.

Called the SM589, the new
mike is a dynamic type with a
wide 50 — 15,000Hz frequency
response providing a clean re-
production without a presence
peak in the higher frequency
range. It also features an anti-
feedback, cardioid pickup
pattern and a patented
mechanopneumatic shock mount
system which reduces mechanical

noise and pickup of floor
vibrations. The SM59  was
previewed at the APRS ‘77

exhibition last month.

Butch Miles Pearl Clinic

Butch Miles, drummer with
the Count Basie Band, performed
solo for over two hours at a
recent, and very successful, drum
clinic which was staged at
London’s Ivanhoe Hotel by
Norlin in association with Henrit's
Drum Store and the Contemporary
Drummers Society.

Butch’s basic theme was to
illustrate the advances in
drumming technigues over
tne past forty years. On a Peart
five-drum  outfit, he  went
through  jazz, swing, be-bop
and rock styles, winning over
a capacity audience.

The evening ended with an
autograph signing session while
the visitors had a chance to see
the latest in the Pearl Percussion
line including the new Pear}
vibes, timpani and acrylic kits.
Bob Henrit's newly-opened store
is at 112-114 Wardour Street,
London.

Praise for CBS Arbiter

Fraise indeed for CBS
Arbiter when it was revealed
in the CBS Financial Report for
1976 that “‘CBS/Arbiter in
England consolidated ware-
housing, shipping and light
manufacturing operations into
a single facility from whicb it
will serve both the German and
British markets. The CBS/Arbiter
units distribute Fender guitars,
Rhodes pianos,and Rogers drums
in West Germany and Great
Sritain, and Gulbranson products
in Great Britain. They
contributed signficantly to the
more than 40% of CBS Musical
Instrument sales which are made
in foreign markets.”’

Lowrey Disney Campaign

Nortin  proved they are
determined to make Lowrey
Britain’s  biggest-selling  organ

last month when they invited
over 250 people to their annual
Lowrey Dealer Conference. It
was held at the Heathrow Hotel,
London, and the two-day Lowrey
festivities included such delights
as a Harrods trip for the ladies

and a personal message from
Donald Duck for the mer,
The major story from

Lowrey concerned the promotion
tie-up between Disney and the
organ cempany. In an exclusive
deal, the compary have produced
teaching aids using the famous
cartoon characters of Jiminy
Cricket, Goofy, Mickey Mouse
etc. and every Lowrey dealer
is expected to mount a Disney
campaign

Two new console organs
were launched at the top end of
the organ range and demon-
strations by Jerry Allen and
Harry Stoneham drew rapturous
applause from the “"professional”’
audience.

Yamaha at Chappells

Yamaha recently held a
public demonstration of its
new CP-30 electronic Jiano
at Chappells music shop in
New Bond Street London.
The piano is said to give the
feel and sounds of an acoustic
piano with the acvantsges of
an electronic instrument.

The piano was demon-
strated through the A4115H
self-powered speaker system.
As well as the CP-30, Yamaha
had set up its CS-50 poly-
phonic synthesizer and
YC45D portable organ. The
CS-50 is the smallest of
Yamaha's new generation of
synthesizers.

The larger CS-80 comes

with  four memory banks
enabling retention of any
original  sounds and the

storing of six other original
sounds which can be restored

at the flick of a switch.
Meanwhile Yamaha have

established a chain of
"“Yamaha Pro Centres” in
dealers around the British
Isles. The Pro Centres are
specifically set up to deal
with Yamaha guitars and
amps and their function
is to serve the serious
musician  with  the best
possible service.

Dennis  Holloway  of
Yamaha told I.M.:
"Eventually there will be
about 60 Yamahs Pro

Britain  and
we select to
97

Centres in
every dealer
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run a Pro Centre has to
give us undertakings on
quality f service.”

10cc Tour with Music
Main

Top band 10cc have
taken an entire Music Man
backline on tour with them.
The band is using 24 pieces
of equipment including HCD
130 amps and a selertion of
4 x 12,2 x12,and 1 x 15
cabs.

New Phoenix amp

A new British amplifier was
shown to the music trade last
month. Known sirnply as Phoenix,
the amp is different in many ways
to other units on the market. It
is made by British Music Strings,
the Cardiff-based company that
produce Sound City strings and

(o TRADENEWS ©)

it is expected that the new
amplifier will reach British shops
by August.

The amp is a hybrid. It
has a valve pre-amp and a solid
state power amplifier. The first
unit produced is a 100-watt head
with a matching speaker cabinet

‘Thunder’ Road Show

Mr. Jimmy Gibbs, President
elect of the Music Trades
Association, and Mr. Brian
Nunney, General Manager of
Brodr Jorgensen (UK) Ltd., wish
1o point out that the announce-
ment by Frank Deer of Stage
Music in last months ‘Trade
News’ with reference to the
English tour and attendance at
APRS of the ‘Thunder’ road
show was premature and
inaccurate. The group is
currently restricting its synth-
esizer road show to Scotland.

Ibanez
Isaacs

Summerfield Brothers
have presented a new pro:o-
type |banez guitar to jezz
guitarist ke Isaacs which
should be in  production
earlv next year and carry

Prototype for

a price tag of about £350.

The guitar differs from
conventional arch-top guitars
in that it has a round sound
hole to give a bigger and
fuller sound. The interior
bracing was designed to give
Isaacs the sound he wanted.

Increased Quality Control at Custom Sound

Custom Sound has now
completed its programme of
quality control innovations
which has ensured that less
than one per cent of products
leaving the factory return for
any reason whatsoever.

Although Custom Sound

has always been aimed at the
professional, the latest im-
provements have tightened

up quality control to the

stage where every material,
from incoming components,
circuit boards, and sub-
assermnblies is tested until the
completed chassis is subjected
to eight hours running

These innovations have led
to Custom Sound appointing
Peter Keeling as quality
control manager. He was
previously Custom Sound’s
service manager.

CONTROL DESKS &
DIMMER SYSTEMS

plus PAR 64 QUARTZ SPOTLIGHTS, FOLLOW SPOTS, STROBES,
MIRROR BALLS, PROJECTORS, MULTICORES, GELS ETC.

LIGHTING EQUIPMENT
STANDS & ACCESSORIES

’

CEREBRUM LIGHTING (SALES & HIRE) LTD.
168 Chiltern Drive, Surbiton, Surry. KT5 8LS.
Telephone: 01-390-0051 (24 hr. service.)
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R A LY A
EUROPE’S LEADING SUPPLIER OF PORTABLE BAND LIGHTING
Complete rigs built to order, from stock, usually within 3 days!
Showroom open Monday to Friday Send 50 pence for brochure.
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' Thin Lizzy’s American guitarist
tells how he passed his audition

with a Les Paul copy and gives
forth on his career so far.

How did you start to piay guitar?
Well, when | started, | was in
Junior High School. | was about
12 or 13 vyears old, and some
friends and myself went to the
Civic Auditorium in Glendale
and The Beatles and all that
weren’'t really into the whole
thing yet — it was all surf music
or "Louie Louie” or something.
| saw my first live band there
called the Continentals and |
couldn’t believe these guys. |
thought they were fuckin’ great,
v'know? We all sat there and we
got really excited about seeing
this live band. There was so much
energy there and everyone was
really diggin’ these guys. Virtually
the next day at school, we
decided to start a band. We used
the school drummer ‘cos he had
a snare drum and a cymbal!
The guitar player had a Melody
guitar and a Fender Champ. |

didn‘t "have anything — | didn‘t
know anything about music
anyway. | decided the only

thing left to play was the bass
guitar so | went out and | rented
this little Ibanez bass and a tiny
little purple amplifier and that
was me on my way. |‘d get out
there and I'd hit any fuckin’
note — | was havin’ a ball! They
didn't know what they were
doing either. The first time |
found out what music was all
about was when this other guitar
player joined and he taught me
a bass run. Basically, then, it was
all surf music and most surf music
was all three<chord stuff —
y'’know “let’s try this one in G,
or let's do this one in G" and
all that. So we did that and |
played that bass run on every
goddam song we did — it was
ridiculous. | was so proud that
| knew this bass run. The band
kind of expanded — we got a guy
who played sax ‘cos sax was big
at that time in surf music. Then
The Beatles came along and that
threw a whole different light on
the whole thing. We started
doing Beatles’ songs and then
the Rolling Stones came along
and we got right into the Rolling
Stones and then | went into the
blues. That kinda disappointed
me — | didn‘t really get off on
the blues at all because here |
was back playing all the three-
chord stuff again. | just wanted
to get into some bigger and better
things, right? | quit that band and
went into a band called the |Iford
Subway, which was the first band
I was with who played their
own material.

Were you writing songs yourself?

No, | was letting everyone else
do the writing, | was just happy
to be playing somebody else’s
music knowing that it wasn't
stuff from the radio. That's
the band that Bobby was in —
he's now the drummer with
Supertramp and also my
brother-in-law. That went for
two years and we had three
managers, which was ridiculous,
and they all took us to hair
stylists and told us we had to have
our hair cut the right way and
all this shit. They had this big
mansion in Beverley Hills where
we rehearsed every single day
but we only played two gigs.
After the end of two vears, I'd
had it, so | quit — | was about
15 or 16 years old by then. From
there, | just floated around from
band to band. Before that, I'd
always had an alliance with every
band | was with. | had this kinda
loyalty thing — 1 couldn‘t quit
the band | was with but |
eventually quit this band and got
over this hump. | found it wasn’t
so hard quitting bands and getting
into different things. That's when
| started getting into the bar gigs.
| started playing bars all over L.A.
and Hollywood.

Were you still playing bass?
Yeah. | was still on bass but |
noticed that every band | was in,
the gquitar player never really
played the way | wanted a
guitarist to play. I'd been
practicing guitar but |‘d never
really gone out and played with
anyone on guitar. Then | started
thinking about it pretty seriously.
I'd play bass on gigs, but I'd be
practicing the guitar at home.
I did that for about three years
and finally got up the nerve to
say “OK, I'm a guitar player.”
That was my biggest hump
because it seemed like everyone
else in the world was better than
I was. | knew it, | mean, | was
crap then, but still, to get out
there and do it, you have to fall
on your face millions of times to
find out. | eventually got into
another band with Bobby called
Redeye and we rehearsed in this
house for about six months and
we did one college gig and the
band split up. From there, Bobby
and myself became a team — I'd
always work Bobby into the band
or he would get me in. We'd sort
of edge our way into each other’s
band. The last time | played with
Bobby was in a band where we
used to play in some big famous
hotel in Hollywood. It was
famous in the Forties but, since
then, had ceased to be anything
50 this guy took over and he tried
to build it up by getting this
band in. It was a great gig because
the guy would give you free room
and board and you got your
drinks for half price plus fifty
dollars a week. But it was six

Scott Gorham b, “=nemm FerEie]

nights a week, four 45 minuté
sets a night. It was pretty
gruelling stuff. Eventually, the
guy lost money on the whole
thing and he had to sell the
hotel and we found ourselves
out of a job. Bobby went over
to England and joined a band
called Supertramp and he came
back and told me there was a
spot open for a guitar player
and would | come over. I'd
been to England a year before,
to do an album with a group
called Hands Across and I'd
lost a load of money on it. |
lost a lot of money on that
venture. — | had sold my car and
my stereo and a lot of my clothes
and the album never came to
anything so | just came back
home. Bobby was telling me
to come over again and | was
telling him I'd lost a lot of
money and it had taken me a year
to get myself together again. He
stayed in L.A. for two weeks just
continuously blagging me to come
over because | wasn't doing
anything in L.A. and | finally
thought | should get out of
L.A. The trouble was that |
never got over to England until
four months later and, of course,
by this time, they were halfway
through their album and Roger,
their guitar player, had decided
he was going to stick with the
band so | found myself in London
with no gig, no money and |
virtually didn‘t know anyone
apart from Bobby. Anyway,
Bobby introduced me to a guy
called Eddie Leech who was a
roadie with the Stones and he
played drums, so | contacted him.
That was the formation of a band
| started over here called Fast
Buck. There were various
personnel changes in the band
and the band lasted for about
six months. 1'd been meeting
people through playing the pubs
and that, and | met some people
from Thin Lizzy’'s management
and heard they were looking for
a guitar player and holding
auditions so someone put my
name forward and | hadn’t even
heard the band. |'d seen the name
in the music papers but |'d never
heard what they were doing so |
walked in not knowing any of
their  music, not  knowing
anything about them and it was
the first real audition I'd ever
been to in my life. | had a cheap
Les Paul copy at that time and
I just didn’t know what you were
supposed to do. So they taught
me a couple of songs and we
played them and they taped them
and then they taped some more.
I didn’t think | did a very good
job because there were no smiles
or anything and nobody was
really talking to anybody about
anything. So, it didn‘t look good
to me so | just put my guitar back
in my case and said ‘“Thanks for




having me."” | started to walk out
and Phil asked me for my ‘phone
number so | just thought he was
being nice — the old ‘don’t call
us, we'll call you' story.So he

pulls out this tiny piece of
paper, and halves it and writes
my name down really small and
writes my ‘phone number down
really small and | thought “"Oh,
Jesus! That's that! | can see that
get lost really fast!” As | was
walking out, Phil said ‘‘Listen,
what do you think about coming
back tomorrow?” and | said
“Sure.” | went home feeling a
little bit better anc he called
me up that night and told me
they'd listened to the tapes
and everybody was agreed and
would | join the band? So |
thought “Fuckin’ right, pal! You
got me!’’ So | had to go back and
tell the other boys ir my band |
was leaving and | got this big
barrage of statements saying these
guys were one-hit wonders and
they’'d had one hit about three
years ago and that's the furthest
they're gonna go. | said it's
samething | gotta try — | gotta
take this step. So, obviously,
they were pissed off because they
were going to be out of a gig for
a while anyway. | played about
four more gigs with them and
then started off with Lizzy on a
little mini-tour.

What guitar did you have by
that time?

| still had the Les Paul copy, but
that was remedied real fast. |
have to admit it had a pretty
good little sound but, when you
get into a oigger bracket, they
wanted me to look a little better
than | actually was and | agreed
with them. So, they went right
out and bough. me a Les Paul
Deluxe — the one ' still have.

Did you find it difficult to adjust

to a better guitar? How ditferent
was it?

Oh, better, much better. | tried
about five or six guitars until
| tried that one and it seemed to
fit pretty well and it was real
comfortable. It was noc problem.
I'm stil' in love with that one
but the trouble is it's got the
small pickups and | have a lot
of problems olaying with a secord
guitar player trying to get over
the top of him as | tend to get
more of a bassy sound. So, the
last time in Amer.ca, | tought a
Les Pauwl Custom — no: in the
condition it's in now, but | saw
great potential in it. The neck
had the rea'ly small frets on —
very flat on the neck — so you
can't really get any skin under-
neath thare when you want 1o
stretch notes. | like to stretch
notes a lot and | found |
couldn’t get any skin underneath
and | was just slipping rigrt off.
So, | had my boys take it into
a shop and had the big Gibson

trets put on and it's beautiful
now.

That’s the only thing you've
done to jt?

Yeah, that's the only thing. It's
a beautiful guitar, man. | love

that sucker to death! It's hard
for me to go back to my Deluxe
now because the Custom has got
such a sweet sound to it. It really
sings and there's no problem
getting over the top of anybody.
Da you use the Custom all the
time now?

No, | trade off now. | guess
it's about 50-50. I'll be using
the Custom a lot on the next
album,

What amplifiers are you using
now?

Well, I've had a lot of different
equipment. | started out w'th the
100-wart Hi-watt stacks but |

found them too piercing. It was
cutting everybody’'s heads right
off. |1 got rid of that and got
myself a Fender Showman
bottom with a Marshall top and
| found that wasn't really giving
me enough of what | wanted. It
wasn’t giving me enough sustain
and punch. So | thought “"Well,
screw it! 1’m going to go for a 100-
watt Marshall stack” and | was
happy with that for about a
year. On the last American tour,
| was always fighting with the
sound so, during these last
rehearsals here, I've just been
using a 50-watt Marshall combo.
Every time | plug the sucker in,
| get a beautiful sound out of
it! So, when we were touring
with Queen, | saw that Brian May
was using six Vox AC30’s and,
every night, he was getting a nice
sound. | thought that it looked
like a good idea so | called up
Marshall and said ‘‘Listen, can
you get me four of the 50 watt
combos and make me up a splitter
box to link them all toaether
and contro! all of them from one
box or control each or all of them
or whatever?’” | went down there
and plugged the guitar in and it
sounded beautiful - loads of
power there and a great sound at
the same time. | got five of
them — four for me and the
fifth one will be for the other
guitar player on the other side
of the stage. !'ll have that for
his guitar on my side of the stage
so | can control him too, which
was how we did it on the last
American tour — one of the
stacks was for him. He had
the same on his side and that
worked out great, you could
hear all the harmonies going on.
Lizzy feature harmony guitar
parts quite prominently. How
do you work them out? Who
does what?

Well, normally | play the melody
most of the time. I'll come up
with the line and the other
guitarist will sit and work the
harmony line out. Then we’ll
both work it out until we're
both happy. Obviously, there
are songs where he’ll come up
with the melody. But, 90% of
the time, I'll come up with the
line we’ll actually be playing
to. I'm more into the harmony
angle than Brian is. He's more
into being a lead guitar player.
I am too, but 1 like both
aspects — | love harmony guitars.
| like to keep open-minded about
it.

You admit you weren’t exactly
an accomplished guitarist when
you jolned Lizzy., Have you
learnt a lot since then?

Well, 1'd only been playing guitar
then for about three vyears. I'd
be playing by ear a lot of times,
instead of what you should be
playing — what is actually right
so I'd be going more for playing

by ear. 1’d get a note and stretch
it up to where | thought it should
be right instead of being exactly
correct. | still do that a lot but
now | know exactly where | am,
in the past three years |'ve learnt
a lot. | still like to just play by
ear a lot. | like to stretch a note
completely out of context and
then come back to it.

Does that cause problems keeping
the strings you bend In tune?
Oh yeah. We play pretty hard
and vyou've got temperature
changes and things like that so
that's gonna affect your strings
a lot. If | had one wish, it would
be a guitar that would stay in
tune all the time. Boy, that would
be my dream guitar, y'know?
For me, if | go out there and my
guitar is out of tune, then the
song is no good — | can‘t
enjoy it any more if 1'm out of
tune. I've gotta creep back to my
amp and try to make it as un-
obvious as possible and try to
get that sucker back in tune! |

know all guitar players hate
that.
What strings are you using?

Well, 1| used to use the Ernie Ball
blue ones but they've gotten
way too light so I'm on to the
pink ones now and I'll probably
use an even heavier gauge later.
| prefer lighter ones but you get
a lot more sustain out of a heavier
string. The light gauge strings
seems to fizzle out a little bit
more than the heavier ones.
| really like the action of the
lighter gauge. You can get a lot
more bend out of them. |
jammed with Clover at Dingwalls
one night and the guitar player
uses ultra heavy strings. | was
pretty pissed and got up for
a jam and put the guitar on
and did one chord and wished
I'd never gotten up there. Too
late now! I've gotta suffer
through this. Oh man, they were
real cheese slicers! If you become
accustomed to light gauge strings
and you use somebody else’s
guitar with heavy strings and you
try and do what you would
normally do . . . . you get people

thinking ““Hey, that guy’'s shit,
man!’’ (laughs).
What effects do you use?

.Well, |'ve got a power booster —

| think it's a Colorsound. | also
have an MXR phaser. | had a 90
that | used for a long time and
| was sure it was better than a 100
but | tried the 100 and | found
you can get a lot more variation
from it so| threw the 90 away and
I've been using the 100 ever since.
On the last American tour, |
was using an Echoplex unit and
it was good. | quite enjoyed it
but one of our guys brought
down an MXR  Analog delay
unit and | have to admit | didn‘t
like it at first but | decided to
work at it for a while and it's
really nice now.
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icato

= Strings sound successful

r PETER BANKS (ex-Yes)
TONY IOMMI (Black Sabbath)
MIKE RUTHERFORD (Genesis)
RITCHIE BLACKMORE (Rainbow)

Allbuy picato
the only stringsthey ll play

picato Strings sound sensational!

Available from yourdealernow:
% rmoew®  General Music Strings, Treforest, Mid-Glamorgan.

=
P
A l‘ A.

With Fleximix

The leading P.A. Hire company Liveware Audio & Lighting Ltd., used this 26 input — 10 group Trident Fleximix portable sound desk, on the
sensationally successful Leonard Cohen European Tour. The versatility of the Fleximix System continues to make it the natural choice for Liveware
on gigs for such top artists as Joe Cocker, Graham Parker & The Rumour, Kokomo, Phoenix, Carol Grimes and Cado Belle.

The TRIDENT FLEXIMIX portable mixing system provides the comprehensive facilities which would normally be found only on an
expensive studio console. This gives Fleximix the big desk ‘feel’ as soon as you operate it. Add this 1o the unique expandabitity of the
system and you can see why it is in a class of its own. For alittle over £2000 you can buy a 10 input — 2 output configuration, which
could subsequently be expanded to a system with 10 mixed outputs, any number of input channels and 24 track monitoring. Expansion
is simply achieved by slotting-in additional channel modules. When available slots are used up another mainframe is added. Modules may
be placed in any scquence. No factory rework or rewiring is necessary. Additional mainframes may be either rigidly or flexibly coupled
to the original system and flight-cases are available to accommodate any arrangement.

Send for details to United States Agents
East Coast
Trident Audio Developments Ltd., Audiotechniques Inc.,
Sales Office N 142 Hamilton Avenue, Stamford, Conn. 06902.
3G-44 Brewer St., Tel: (203) 359 2312.
London W1 Contact: Adam Howell

Tel: 01 439 4177 Telex 27782 Tridisc.

West Coast
Factory address » Studio Maintenance Service,
Sh-pperton Studios, 2444 Wilshire Blvd., Suite 214, Santa Monica,
Squiresbridge Road, Ca. 90403,

Shepperton, Middlesex. Tel: (213) 990 5855.
Tel: Chertsey (09328} 60241 I F“AD Contact: David Michaels
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Some bands are heavier
than others.

The way some guys act on stage,
you’d think they had been nailed
together by a criminally insane
professor. A heaviness of foot

is evident which causes a lot

of equipment manufacturers to
suffer from sleepless nights.

Not us.

The most rugged range of effects
pedals on the market, Maestro
can offer you two kinds of phase
pedal, two kinds of fuzz-one
with sustain - and echoes like you
wouldn’t believe.

All totally foot operable, solid
state and indestructible.
Maestro’s pedals give you a
quality and range of sounds that is
not evident elsewhere.

But don’t just take our word for it,
go and see your Norlin dealer

and ask him to let you jump on
one of our pedals. He won’t mind,
he knows you won’t break it.

‘ k Maestro
J -~~~ The desired effects.

Maestro stage phaser Maestro phaser Maestro fuzztain Maestro fuzz M AEg Ro

f= 7
(7 / / o § Norlin Music (UK) Ltd., Codin)

Tel: Braintree (0376) 21911

Woolpack Lane, Braintree, Essex.
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¢ there’s ?ne thing 'm
s-s-sure o tst is...

I get the b-b-b-best, truest,
most vi rant s-s-ound
from DA rige ico guitar,
-strmgs wouldn't pick

on anvth 1n less.

ENTERTAINER OF THE YEAR, '

An t t TELLSlTLIKElTIS/.%j-/

9.

s-s-stral stu
from this down
home country

none finer...perfect for pickin’
- - Oy. D'Merle Guitars, Inc., PO. Box 153,
Huntington Station, New York 11746.
Now available: D’Angelico Flat Picks,

Finger Picks and Thumb Picks,
in most popular sizes.

D’Merle successor to D’Angelico, New York.

SOUND TECHNOLOGY 77

Perkins Bin 1 x 12 with Radial Horn and Tweaters.

Research at S.A.I. has shown that groups either purchase a P.A. System or
Hire a full rig, and it is this which has guided our thinking in producing
these high quality P.A. Bins and Horns, The Modular construction enables
easy handling and storage and they are constructed with the finest quality
Birch Ply. Fitted with Cannon Connectors, HF Attenuator also optional
Blue Canvas Covers, the system maximises size and weight by mounting
the HF components in one housing.

S.A.l. P.A. Systems mean, profit, power, coupled with performance.

Call or write, using the coupon below, to SAI Limited, Regent Street,
Coppull, Chorley, for your free P.A. literature or demonstration. Part
exchange, finance, technical advice on all aspects of group equipment
including excellent guitar refretting and refinishing: all these services are
available from SAI.

Please telephone Steve or Bob at Coppull {0257) 791645.
r_._.__________.___

I To SAI Ltd., Regent St, Coppull, Chorley, Lancs.
Please send me free literature about SAI P A,

|Name.,..,.,., ............

| Address. . . .

e o
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The New

’ Roadrunner

When Billy Preston and Edgar Winter first
played portable electronic pianos in concert
they both used the CRUMAR instrument,

the first Compac piano on the market.

Now CRUMAR sull sets the pace with the
new ROADRUNNER.

Designed for a colourful new look and

positive electronic and mechanical reliability.
New features are a Vibratb Ciricuit with Speed
and Depth slider controls an accessible Pitch
Control and rainbow tab controls for Bass,
Piano, Honky- Tonk and Clavicord sounds.

- 4
DE DISTRIBUTORS:
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Switchto M-OV
valve
sound!

Good push-pull audio
power amplifiers deserve
good audio beam tetrodes.

That’s where M-OV
tetrodes come in.

They give excellent
linearity and they won’t let
you down by blowing up at
the slightest overload
excuse.

You get 50W from a pair
of KT'66s and 100W from a
pair of KT88s.

Better switch to M-OV.

$.5128

Years - and microseconds - ahead

EEV/M-OV

Members of GEC- turnover £1902 million

THE M-0O VALVE CO LTD, HAMMERSMITH, LONDON, ENGLAND W6 7PE.
TELEPHONE 01-603 3431. TELEX 23435. GRAMS THERMIONIC LONDON |

Vega.Guitars made

the Mar

In the medium price range, the
new Vega range of guitars are the
nearest you'll ever get to a custom-built
Martin.

Every Vega model has been specially
designed and produced to C.F. Martin
specifications and made in the classic Dreadnought %
size to give you that authentic Martin sound and feel

Here, we show you the V-646S.

The back, sides and the neck are solid maple. The
fingerboard and bridge are of rich East Indian rosewood.
The top is solid German spruce.

And in typical Martin style, every inlay on the V-646S is
mother-of-pearl.

At around £335 it’s probably the closest you'll get to a
custom made Martin.

The Vega range, six guitars all with Dreadnought bodies and

including a twelve string model, start at £160, and come | SOe

complete with Martin M150 strings. And for every model,

abeautifully plush caseis availabl&BOOSQY@HaVVkCS

Boosey & Hawkes (Musical Instruments) Ltd.

Deansbrook Road, Edgware, Middlesex, HA8 9BB. Telephone: 01-952 7711,

All prices quoted include VAT and are correct at time of going to press
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If their sound is better
than yours... look closely
at their equipment:

It will probably have a
GAUSS logo on it.

CETEC INT:?NATHONALUD

SAPPHIRE HOUSE 16 UXBRIDGE ROAD EALING LONDON W5 2BP  Tel:01-579 8145/8  Telex: 335847

[ CETEC AUDIO « GAUSS « SPARTA ¢« JANMPRO



cLECTRIC COUNTRY
ROCH CLASSIC

The Kimbara Collection

Choose from our selection of 27 Kimbara guitars. An

: ! ! To: Fletcher Coppock & Newman, Morley Road, N
Instrument for all occasions. Whether playing at the church hall, ( Tonbridge, Kent. ]
or 'lhe Albert Hall, Kimbara have a guitar for you. l Please send full details of Kimbara Guitars |
Prices range from approximately£39 to £250recommended ! |
retail prices including VAT). | NAME |
See the Kimbara Collection at your local music shop or send the | ADDR!;S.S. """""""""""""""""""""""" |

FLETCHER coupon for full details and specs. 1 - | . | o e iy |
(OPPOCK ' I ................. I M p
WLV Morley Road, Tonbridge, Kent.  \ -+ oo ] M.}
108 -




LA
Wamerl
g0t

TWX 810.294.2240

°
c
e
o
c
5
0
5
=
v
o
@
k]
@
g
&3
>

PO. Box 310, Elkhart, indiano 46514 U.S.A




JAZZ GOODIES

UNIVERSAL SOUND
MAIL ORDER CO.

P.O0 BOX 862,LONDON W13 OTL

TRY BOOKS 30 DAYS — PLAY GREAT JAZZ!
Most Books Have Piano Part-Lead-Chords-Words

[ BONUS with order: Improvising Jazz by Jerry
Coker. 115 pages of ideas. $2.50 US dollars.
[ FREE Big Catalogue with order. $2 alone.
[[] Chords & Progressions: 96 pages. $5 US dollars
{1 1,002 Best Jazz Tunes Fake Book-All styles:
594 pages of jazz lines by famous stars. *20
[ 200 Latest Hits-Top 40 stars. 408 pages. $10
[1 21 Oscar Peterson Jazz Solos. 126 pages. $5
[1] History of Blues: 200 pages of oldies. $6
[] Jimi Hendrix Anthology: 75 Hits. 228 pages. $7
[ Bluegrass Songbook : 130 tunes. 140 pages. $5
[] 47 Best Herbie Hancock Solos. 138 pages. $7.50
[C] Beatles Complete: 200 hit tunes. 479 pages. $15
[ 58 Cole Porter Jazz Standards: 287 pages. $9
[ Best Piano Improvisation Course: 2 Volumes:
By John Mehegan. 463 pages of jazz ideas. $14
[ 12,000 Keyboard Chords: All inversions. $6
[11 7,488 Guitar Chords—34 types. 206 pages. $6
[7] Chick Corea’s Greatest New Hits. 76 pages. $7
[ Carole King Hits. $7 []60 Judy Collins. $6
(7 Elton John Deluxe 96Hits! 400 pages. $11
[7 Joe Pass: Guitar Styles: Jazz harmony, etc. $6
Joe Pass: [] Solos. $4  [J]Chord Solos. $3.50
[] 1,001 OId and New Pop Standards Fake Book. $16
[[] 1,001 Best Broadway Show Tunes. 704 pages. $20
[] Led Zeppelin Complete: 40 tunes. 228 pages. $7
CHECK A FEW. .. MONEY BACK GUARANTEE

Send Bank Draft in US dollars. By sea add
$2 postage to total order. AIR add 50%
Vince Healy — Imperial Creations

P.O. Box 66-E, New York, NY 10022 USA.

NEVER KNOWINGLY BETTERED IN PRICE.
SEND OFF NOW FOR THE MOST AMAZING
DISCOUNT OFFERS ON MUSICAL

EQUIPMENT IN THE U.K. OR DIAL-A-DISCOUNT
ON (01)-5679-2194 (EXTENSION 1).

QUICK REPLY COUPON

Please send me your latest discount price list on
the following. (Tick as required}.

| enclose 8%p stamp to cover postage.
[[]FenNDER AND GIBSON GUITARS

' [JampLiFicaTION/KEYBOARDS

[(]MIXERS/MICROPHONES/TAPE RECORDERS

[___] DRUM EQUIPMENT

[ PEDALS/ACCESSORIES/EFFECTS UNITS

Please insert other items notlisted .. ... .. i

r
[

.

USRS ".\‘“““.\“
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When it comes to keyboards, who else...

...SOUNDS LIKE HOHNER ond KORE s |

39-45 Coldharbour Lane, London SE5 9NR. Tel: 01-7334411/4 '

NEW...STAGE LIGHTING CONTROL SYSTEMS FROM PULSAR.

Now from PULSAR, the largest manufacturers of effects

tighting controllers in the world, stage lighting control systems

\ specifically designed for the touring rock band. The 12 channel
twin preset control desks can be linked together to form 24, 26

’ 48 and 60 way systems so your lighting system can grow with
your requirements. The dimmer packs are based on the PULSAR
Slave unit giving an output of up to 2kW per channel and are
housed in robust equipment racks with strong carrying handles.
Lockable steel doors are available for front and rear to protect
your gear when you're on the road.

And of course our stage systems are compatible with our -
latest effects lighting systems making PULSAR first choice for
the p_rofessnonal performer. It’s probably time you got a decent pEeaALERS.. ... Are you taking advantage of the fast-growing market tor
lighting system. Make sure you ask your local dealer about

PULSAR Stage lighting systems or contact us direct for further
details. Puisar Light, Stanley Road, Cambridge. Tel: 0223 66798 Telex. 81697

group lighting systems? Why not contact our Sales Dept for further information
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Soundcraft Series 1. World's first road mixer built into a strong metal flight case.
’ Turn it off, shut the lid, throw it in the back of the truck.
Itll work perfectly tomorrow. And tomorrow and tomerrow;
for yearsto come. :
, 12into 2 or 16 into 2.Three mixes; main stereo, monitor and eche
¥ Each input channel has variable line/mic attentuation, ‘
4-band equalisation, peak level LED indicator, echo and
monitor (foldback), pan, mute and pfi.
Each eutput has 2-band equalisation, (so does the monitor
master) and the illuminated VU meters show master, monitor or pfi.
THD <0.1% Max mic gain 70dB. Relative input noise-125dBm.
Multicore cable and stage box also available.

Soundcraft Electronics Limited 5-8 Great Sutton Street
London ECIV 0BX England Telephone 01-2513631
Telex 21198 Telegrams Soundcraft LDN ECI

DUNULRAFT ; PO et orih America o o T30 CSA
0. Box tation Jamaica New Yor
ELECTRONICS LIMITED . Telephone (212) 528 8158 Telex 01-2203
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the
rofessional
'?(eyboarcp centre

a division of City Electronics Limited

25 Central Square High Road Wembley Middx England  01-902 2832

adivision of City Electronics Ltd — leaders in the keyboard business
best place for keyboards because we specialise and you can try them all
cash and carry on all stock items — or we'll deliver fast
demonstration modules set up the way you like to play them
electric pianos by Rhodes, Hohner, Roland, Crumar, Elka and Wurlitzer
finance facilities up to five years and of course Access and Barclaycard
great after sales service by our own technicians
highest p/x prices on your existing keyboard instruments
insurance for all your equipment can be arranged
just give us a ring or send off the slip below and we’'ll send you our Pro-keyboard folder
keyboard amplification by Leslie, Carlsbro, Roland and Yamaha
large stock of sheet music, albums and records — we might have your latest !
mail order service on all keyboards, amplification and accessories
nice range of reconditioned second-hand equipment always available
organs by Hammond, Yamaha, Lowrey, Elka, Fartisa and Keynote
parking made easy in the multi-storey car park underneath
questions answered gladly
regular evening keyboard demonstrations, recitals — like an invitation ?
synthesisers by Arp, Moog, Roland, Korg and Farfisa
thrilling string sounds from Arp, Eminent and Roland
unbiased advice on all keyboard problems
vatless export sales and shipping service worldwide
wah-wah pedals, effects boxes and all sorts of accessories
xylophone and vibes beaters in stock
yes, we've thought of something for every letter !
zealous staff to help you in every way

cut here & post off now ! renes svme .- ——. - - e S S .

To Andy Gordon at the professional keyboard centre
please send me more information about

ORGANS D SYNTHESISERSDSTRING UN ITS[:]PIANOS
AMPLIFICAT!OND FINANCED MAILORDERDEXPORTD

Name_ _ Address




—(o DEALER OF THE MONTH o)

CITY ELECTRONICS

If you see keyboards as
the instruments of the future,
your thinking is in line with
City Electronics in North
West London,

So you want to get a
new keyboard — a new piano
or synthesizer perhaps? You
drop by your local music
store and in one corner
there are a few keyboards you
try. That’s the usual way
you get to see what's around.
But now, City Electronics
have decided that keyboards
are such an important part
of the instrumental scene that
they've opened a ‘‘Keyboards
Only” shop in Wembley,
London, where players can
play and compare as many
different keyboards as there
are.

Where else can you try
a Rhodes piano, a Yamaha
piano, a Wurlitzer piano, a
Hohner piano, a Roland etc.
alf under one roof? In fact
you can do better than that
at City. You can try them
all out side by side, using
comparative amplification
and acoustics.

Perhaps, most important
of all, you can try a keyboard
out in the sort of playing
set-up you would use on
stage. You can try a bank
of piano, synthesizer and
string machine connected to
almost any type of amp you
choose. Obviousty this means
that the job of choosing just
the right keyboard is made a
lot easier.

The Professional Key-
board Centre has only been
open since August, 1976, It's
in the middle of a shopping
precinct in this busy London
suburb, A major advantage
is that band trucks can pull
in right behind the store to
load instruments. The shop
is part of a chain of organ
stores called City Electronics
Ltd. and it is the professional
end of an operation that deals
mainly with domestic organs.

Because of this, the
Centre has access to a full
service centre situated in
Bushey, Hertfordshire, and
from here, manager Andy
Gordon can call in pro-
fessional help when any
of his customers need it.

In overall charge of the
day-to-day  operations of
City Electronics is Nick Kilby.
He explained the philosophy
behind the Professional
Keyboard Centre.

e

Andy "two keyboards’’ Gordon

really get

"We felt there was a
need for a place where
musicians could try out every
type of keyboard there was
on the market. Somehow
nobody was doing a proper
job for the professional and
semi-professional  keyboard
player and that was why we
opened the Centre. We now
learn that we were right.
Customers tell us we're the
only place where they can
into keyboards

properly and we're proud
to offer them the chance to
spend all day, if they wish,
trying  out whatever it is

they want.”
Like most of the City
Electronics staff, manager

Andy is a keyboard player.
He's still gigging regularly —
his particular thing is based
on funk/rock, Herbie Hancock
etc. — and he understands
exactly what his customers
need.

“When a musician comes
in on a Saturday morning
with something broken down
and says he's got a gig that
evening can we fix it?, we can
usually get him out of
trouble,”” explains Andy. "“We
take a pride in offering that
kind of service and it's only
in the rarest of circumstances
that we're unable to help.
Nearly always we can fix the
keyboard or let him have one
to use. That's what we're here
for.”

Because they care about
their professional customers,
the Centre has mounted quite
a few in-store clinics with
well-known" keyboard players
working out on the vast range
of equipment on display.
These “‘Parties’” are a great
chance for musicians to
discover how certain sounds
are made and Andy says these
get togethers really do bring
musicians together.

The keyboard player will
find everything at the Pro

Centre: Hammond, Farfisa
Moog, Arp, Korg, Elka,
Carlsbro  (amps), Keynote,

Vortex, (in addition to the
names we mentioned earlier)
are always on show. There
are organs, pianos, synth-
esizers, string machines etc.
and Andy is constantly
looking for new and inter-
esting items to stock.

Already the Centre is
a success. The reason s
they specialise in something
they really know about.
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* [[E2OLAND RANGE

System

Roland Strings: RS 202

at the professional
keyboard centre,
25 Central Square, High Rd., Wembley, Middx.

Roland Pianos: EP20, EP30

Roland Synths: SH1000, SH2000,
SH 3A,SH 5

100

not in boxes — but real, switched on, live, comparable with others,

{ on site — call in and give yourself an experience.

IN THE HEART OF
CARLSBRO COUNTRY...

“rcc Tee ctc see cuc
b@@ll @(1.. @@-lb 0@00 (s(vb'

nnnnnn

CITY ELECTRONICS LIMITED
13 QUEENS ROAD
WATFORD, HERTS

TEL: WATFORD 23644

The full range of

‘ Keynokees

portable keyhoard
equipment
Isalwayson
featured
demonstration at

CITV ELECTRONICS LTD




& &4
& EES
v(?‘o q\;é “gv q;‘ N . « $<
& & e & e ¥ . & ©
& \aP\g & ¢ &L 3 ol & & O é\‘}
S s ‘_\‘;0 4“\‘} S eov 0@:99‘?&? \‘i;xgi?’\k P & & ‘Qoé’ &4 « 0&4.0 N & % v
'4‘? *—d ?‘{\ Q)‘S?%‘f?%& & ‘9 & W %«‘iﬁﬁ ’\v$s \!y? Q\Vy ‘—}’O‘ Cs‘\\ Q»'ﬁ D 4 g}‘y 63\ VVO\ é"" s @5‘ Qvé ?(5’
[] ) DDDDD Oo00 O 0ooood LJo0oa 00O
AUTOMATIC MEMORY BASS —— ACCOMPANIMENT ~—— PRESETS —  TEMPO/CONTROL —/
I i 1re 7 2
ERERL EN
rz‘g.’(" H I EHEHR HIHE
AU H HE HHE
VOLUME CONTROL N REVERB
\ TR smmos PIANO PRESETS STRINGS — PIANO. /
\_ BASSPEDAL J UPPER MANUAL — LOWER MANUAL _/
8 geeE T | 7F )
§ ] I | [ | 1= Powsn
oo | |= J
TS APEYAli ; SARIAAR S s
§' ﬁ‘ §‘ 2 5. oy - IQ“:”I s \;" i «VQ»;\V\\ Iv“; 14 é} eé’ \'13'
SYNTHESIZER EFFEC TS/ \FLUTES DRAWBARS U"P“ MA"UA A & Q"' s 0"’—6\ IR L R - L] S& ef
4 SYNTHESIZER nc SET £
. : _ 'o_ws‘ HANUAL:‘:‘mevnI::I;A 'Q Q&’ PRESAE':‘I’ OO O QO O OQSVNTHE_SIZER 8? > D
I ‘ I l | ]':| ‘ ] I | '0\’ ’@\5 &v- | ORGANCngTs)ESIZER ‘SEI.ECTCEJEL
l i EIEICER: l*f | ‘ '
| &
g hl 1.1 - T
A ‘ 223 2 T LOWER =y J
_FLUTES DRAWBARS MANGAL . | | LESLIE|orGinaLl - VIBRATOPHASE]

J

.

ELKA-DORLA UK)LTD

19 Bluebridge Industrial Estate, Halstead, Essex. Tel.078 74 5325/6

~




PLAY ITCOOL

E-'JFAIIHSA

FarfisaUKLimited CorringhamRoad Gainsborough Lincolnshire Telephone: Gainsborough4776

Makers of ElectromcOrgans ElectronicPianos Accordions and ancillary equipment for the home and professional
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WE EXPORT: WE DELIVER: HP AVAILABLE:
CREAT PART EXCHANGE DEALS: TCP SERVICE.

grnes” MHSIE HHHSE

SHINES
OUT OF
375/7 LEWISHAM HIGH STREET,
LONDON SE13 6NZ. Tel. 01-690-2205/6 |

DEALER

ALL OUR INSTRUMENTS |

e ARE GUARANTEED
@ THE BEST
% ¢ PERSONALLY SET |
¢~ UP AND CHECKED BY
STEVE ACWORTH OUR
RESIDENT GUITAR CRAFTSMAN |
FREE GUITAR
MAINTENANCE ON
GIBSONS FOR 12
MONTHS FOLLOWING|
PURCHASE.

HH
DEALER/

HH VALVE |
SOUND
MUSICIAN

PICTURED:
HH VALVE . COMBO £242.
SOUND BASS TH». WE ALSO STOCK |

COMBO £231.~~- THE BEST SOUND EFFECTS|
UNITS.|

MXR_ MAESTRO__ CARLSBRO|

EVERYTHING IN STOCK NOow!!

PHONE )

BEDFORDSHIRES LEADING MUSIC
DEPARTMENT STORE — 5 SHOW ROOMS.
1 FOR MUSIC — 300 GUITARS — 30 DRUM
KITS ALWAYS IN STOCK —

PREMIER . PEARL. LUDWIG. TAMA. ROGER.
BEVERLEY. ZILDJIAN. PAISTE. UFIP.
FENDER. GIBSON. H/H. CARLSBRO. MAIN.
ORANGE.CUSTOM. AND OTHER TOP NAMES

DRUM SPARES AND REPAIR DEPT.

LUTON MUSIC CEN1I'-RdE\
P Eogas oot d.

HAMMOND ORGAN

CONGRATULATE

the
professional
keyboard centre

ON BEING AWARDED
DEALER OF THE MONTH

AND THEIR GREAT SUCCESS WITH
PORTABLES FOR PROFESSIONALS

HAMMOND
X-5

SPEAKERS 860 and 760

Peavey (ARP)
f I
\ City Electronics

ARP Synthesizers — Now Distributed in the U.K. by

Stateside Electronics Subsidiary of
Peavey Electronics Ltd.

PEAVEY ELECTRONICS {UK) LTD.
49 The Broadway,
Haywards Heath,
Sussex.

RH16 3AS.

World's leadiny,
manutacturer ot electroic
music synthesizers

Tel: Haywards Heath
(0444) 58301

J g e —

ARP OMNI , »
The reasonably priced polyphonic synthesizer.

See the full range of ARP synthesizers at City Electronics Limited




HH is now in its ninth year
of production of quality electronic
equipment. And with its 100 per
cent expansion of the Bar Hill
factory, HH is now poised to make
an even greater impact on the music
industry. Launches are underway
for a range of new equipment to
include; power amps,  effects
modules and the new Studio 50
combo.

HH’s new power amp is the
S500-D which delivers up to 500
watts of output power per channel.
One feature of this amp is the
facility to remove a complete
channel quickly and easily by way
of the modular construction. This
modular design is again featured
on HH’s new Stereo-12 mixer
which has the revolutionary HH

module is capable of effects
ranging from echo, reverb and
flanging, to phasing, and vibrato.

HH say that earlier attempts
by manufacturers to produce solid
state echo units often used ‘‘bucket
brigade” devices which results in
such shortcomings as poor
bandwidth, and high noise levels.
The HH Echo/Effects module uses
Charge Coupled Devices which HH
claims achieves performance which
is superior to earlier attempts and
meets the standards of discerning
sound engineers at economic cost.

With its expanded headquarters
at Bar Hill, HH will become a
greater force in the sound rein-
forcement equipment business, and
no doubt, as time goes by, that
familiar red double “H” logo will

CCD Echo/Effects module. This become even more ubiquitous.
. - - -
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electronic

THE
STORY
SO FAR...




Dealer List

How does HH equipment
compare with its competition?
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21.
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25.

26.

27.

28.

30.
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32.

33.
34,

35.
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Mrs. Mellor, A1 Music, 88 Oxford Street, Manchester 1.
Pete Anderton, Andertons, Stokefields, Guildford.

Fran Quigley, Band Centre, @ Harcourt Road, Dublin 2.
Ray Broome, Albert Balaan, 103 Risbygate Street,

Bury St. Edmunds.

J.P. Backett, Backetts, 2—3 Gibbs Road, Southampton.
Rod Watts, Bennetts Musical Instruments, 58 Fratton Road,
Portsmouth.

Mr. Osman, Nat Berry, 48 Grand Parade, Harringey.

Joff Frost, Cass Music, 29 South Street, Eastbourne, Sussex.
Don Clayton, 2 Hose Street, Hanley, Stoke-on-Trent.

Mick Gorham, Clements Pianos, 17—23 Derby Road, Nottingham.

Mr. Holden, Cookes Band Instruments, 34 St. Benedict Street,
Norwich.

Mr. BlancHard, J.P. Cornell, 31 Springbank, Hove.

lan Cruickshank, Coventry Music Centre, 3/4 Whitefriars Street,
Coventry.

Mr. Crowley, T. Crowley, 29 MacCurliain Street, Cork.

Mr. Hoff Dandelion, 97 King Street, Huddersfield, Yorks.

Mr. Patchett, Dawsons, 65 Sander Street, Warrington.

Barrie Dean, Bernard Dean Ltd., 10/12 St. Thomas Street,
Scarborough.

Mr. Dias, J.P. Dias, 149—153 Botchergate, Carlisle, Cumbria.

Jon Gold, F D & H, 138—140 Charing Cross Road, London WC2.
Gordon Bradbury, Charles Field Audio Visual, 41 Newbold Road,
Rugby.

Mr. Blarton, Chas. Foulds, 40 Irongate, Derby.

Denis Fouler, Free & Easy, 57 High Street, Hamel Hempstead,
Herts.

Barrie Hilton, Freedmans, 629—631 High Road, Leytonstone,
London E11.

Andy Greenhalgh, Bill Greenhalgh, 125—127 Fore Street, Exeter.
John Ham, John Ham Sound Studio, 75—76 Manse! Street,
Swansea.

Mr. Cook, Hodges & Johnson, 37 St. Botolph's Street, Colchester,
Essex.

Peter Newhousa, Hamiltons, 26 Newport Road, Middlesbrough.
John Fisher, Hastings Sound, 37—38 King's Road,

St. Leonards-on-Sea, East Sussex.

Peter Hepworth, Hessy, 62 Stanley Street, Liverpool.

Tony Pegler, John Holmes (Swindon Music Centre),

21-23 Farringdon Road, Swindon.

Graham Jones, Hudson of Chesterfield, 40 Burlington Street,
Chesterfield.

Phil Jackson, Johnson Soundaround, 227 London Road,
Sheffield 4NF.

Mr. Long, Luton Music Centre, 114 Leagrave Road, Luton, Beds.
Spokesperson, Marcus Musical Instruments, 113 North Street,
Belfast.

Clive Sayer, Matthews Music, 20 The Broadway, Maidstone, Kent.
Mr. Duffy, B. Miller, 22 Lough Street, Aberdeen.

Mr. Mckenzie, Modern Music, 30 Castle Hill, Dudley,

West Midlands.

Colin Meiklem, The Music Box, 7/9 Whitburn Road, Bathgate,
West Lothian.

Mr. Page, B. Page & Son Ltd., 10 Wood Street, Doncaster, Yorks.
Mr. Eley, H. Payne, 14 Fairfax Street, Coventry.

Mr. Kern, REW, 126 Charing Cross Road, London WC2,

Mr. Rose, Ray Electrical, 287 High Street, Cheltenham.

Mr. Gallagher, Rea Sound, The Square, Stewartstown.

Mr. Grooby, Reedy’s Home of Music, 9—13 Penny Street,
Blackburn, Lancs.

Mr. Rose, E.S. Rose, 43 Tenter Croft Street, Lincoln.

Brian Morris, Rumbelows, Wallasey Road, Mersayside.

Mr. Savage, John Savage, 71-72 Norfolk Street, Kings Lynn.
Mr. Swain, Scheerers, 8 Merrion Centre, Leeds.

Mr. Thomas, Sound Centre Cardiff, 9 St. Johns Square, Cardiff.
Denis Stansall, Sound Pad, 64 London Road, Leicester.

Fred Freedline, Sound Wave, 60 High Street, Brentwood, Essex.
Alex Sinclair, Sounds, 124 Shaftesbury Avenue, London W1.
Michael Willis, South Eastern Entertainments,

375 Lewisham High Street, London SE13.

Raymond Shannon, Sports & Music Centre, 1-3 Strand Road,
Coleraine.

Mr. Stanley, Chris Stevens, 33 Norfolk Street, Romford, Essex.
Dave Carrell, Swans of Manchester 69 Mardol, Shrewsbury, Salop.
Mr. Baker, Teagues, 69 Union Street, Ryde, Isle of Wight.

Geoff Baker, Tempo, 160 Broadway, West Ealing.

Harry Hopkins, Wisher of Derby, 103 Normanton Road, Derby.
Mr. Collins, Yardleys, 87—89 Old Snow Hill, Birmingham.

. Steve Bramhall, Keyboard Harmony, 82 High Street, Redhill,

Surrey.
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It excells.

What competition?

There's no competition as far as we're concerned.

More than favourably. 1°d say they're leaders in the field.

Very well indeed.

HH has had its heyday. | think other competitors have the edge.
Very well indeed.

Very competitive.

Hasn’t got any competition as far as we’re concerned.

Very well — | think it’s better actually.

Just about knocks it flying — the MA100 has nothing near it really.
Favourably.

There are a lot of people coming up behind it — but it holds its own.
No competition.

Very favourably. The MA100 needs to be updated, but the sound
is good — their design leads the field. HH care.

Hasn‘t got any.

It offers superior design features both electronically and
cosmetically.

Fantastic — first class.

Very favourably — good value for money.

Very favourably.

The PA side stands as the most reliable and cleanest amps
around — the instrument amp side is not so good.

I1t's better than virtually anything manufactured in the country.
Generally higher quality and wider tone range available from HH.
Alsoa more"expandable" range of equipment with more facilities.
Exceptionally well — it’s well designed, sounds good and they
come up with good innovations.

Easily our best seller, it outsells the rest. Quality-wise it's not

as good as it used to be.

Wedon't have much competition for HH — all the Groups want HH.
Very well.

Very well in most lines. A lot of people copy them so they must
be good.

Streets ahead.

Very favourably.

We rate it up here as one of the best on the market. S500D is
absolutely fantastic.

Very favourably indeed.

. We've had a Iot of comeback lately, but it’s selling well.

| think it compares very favourably, in all probability it's a
better product than other items in the price range.

Best product on the market, it's one of our best sellers.

Our best selling line as regards sales. We're most happy with it.
Head and shoulders above the rest. | can‘t think of anything
in the range that isn't a best seller.

Best value for money going.

Far superior within same price range.

Good.

1t compares well at its price.

The best.

Very good.

Extremely well indeed. The sound’s good and the price is good.
Finest equipment we've ever had. Excellent stuff.

Very favourably with anything else on the market.

Very favourably.

| think it's one of the best — |'m sure it is.

No competition.

Extremely well, it's at the top.

| consider it as superior to its competition in the same price
bracket.

It knocks spots off it.

Better than any other in that price bracket, and higher.
Fabulously, no complaints at all. The best guarantee on the
market.

Very favourably.

It’s about the best there is for the price.

Very favourably.

Price for price its technology is by far the leader. It's a winner
and a pure success story.

Some of the best equipment on the market.

. What competition? It’s so good that all its competitors are in the

shade — there isn’t anything to compare.
Definitely one of the best buys on the market.
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Clement Pianos Ltd

17/23 Derby Road,
Nottingham.

Main Agents for H"H in the
Nottinghamshire electronic area.

Stockists of a wide range of guitars, brass,
woodwind and also educational suppliers.

) q - :
L’
20 THE BROADWAY =
MAIDSTONE KENT L 4 P
PHONE < >
MAIDSTONE 675986

HP TERMS P EXCHANGE » electronic

* 24 hour repair service for H/H*

HASTINGS SOUND [ 58 .y & S0 11
A comprehensive range of H/H 10 Wood Street, Doncaster,  Yorkshire.
Equipment always in stock Tel: 0302-69707
electronic | electronic
] Ad il ]
|

available straight from stock.

Telephone (0424) 428970

37 Kings Road, St. Leonards on Sea. Sussex Service on the premises. Aiso main agents for Sunn
and Dynacord equipment.

"~ COVERTRY /

|
MASIC CENTRE h

THE
e ) H"H amplification HI-FI & MUSIC SHOP FOR GLOUCESTERSHIRE

Main Agents for H"H in Gloucestershire. All items in
alactromc

guitars (electric and acoustic), , ,
keyboards stock including the new models.
l Y ’ Other agencies include Custom ScundyCarisbro, Yamaha, DJ,

accessories, Gibson Fender, Boosey and Hawkes, Selmer etc. We carry

public address installations, large stocks of woodwind, brass, string and percussion
lots of used amplification always in stock. instruments plus disco lights and equipment.

We have comparator demonstration tacilities, on speakers
FINANCE ARRANGED FROM 10% DEPOSIT and amplifiers, come in and look around you will be
Access and Barclaycard welcome surprised by our enormous range. Any items can be delivered
for further details contact al extra charge
3/4 Whitefriars Street, Coventry. \ A7 AL U,

287 High Street, Cheltenham. Tel: 22317
Tel: (0203) 58571 (Open Mon—Sat) :

Hudsons of Chesterfield
for ]|l

lelectronic

Stock
The Fabulous Range of

For all your HH units see Graham Jones
or Mick Onza. At our Chesterfield HH House
40 Burlington Street,

Chesterfield, Derbyshire

Iel: Chesterfield (0246) 71177 LS T L
at the Gear Cellar
branches at:
8486 Oldham Street,
Manchester. Tel: 061-226-3821
69, Mardol, Shrewsbury, Tel: $6264




Stereo 12/2 Mixer

Equipment

V-S Musician

London's -

stockists of all |3

HH equipment §
PROFESSIONAL POWER AMPLIFIERS - PA SYSTEMS - INSTRUMENT AMPLIFIERS

ECHO UNITS AND EFFECTS « LOUDSPEAKERS « MIXERS
call in and get the full facts — TODAY!

THE ?ﬁm GOLD RECORD AWARD STORE/!

Soecial award for outstanding services to musicians

FENDER - ROGERS « VOX - RHODES - MM FULL RANGE - SHURE MICROPHONES & ACCESSORIES

getits FREEDMANS =/

629, High Rood, Leytonstone, €.11 01-539-0288

A
Scheerer’s c".’E'.L\’ﬁEE

Main Agents for Leeds

e et

electronic

All Items and Accessories
Usually in Stock

For a Quick, Efficient,
Friendly Service

Telephone Leeds 32401/2

In Stock

12 channel stereo mixer
S 500 power amplifier with
or without flight case

NOW! tH“ -) ‘

\electronic

Al Music the main H.H. dealer in |
AT SIS N Y S ST T W S i Manchester.
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When in Wales... Do as
the Welsh do

for HIIH —Gotoj.h...

electronic

... Also ... for Gibson, Fender, Ibanez, Antoria,
Yamaha, Shergold, Carlsbro, Peavey, Altec, Marshall,
Roland, Maine, Shure, AKG etc.

BRASS & WOODWINDS — HUGE STOCKS
ALWAYS AVAILABLE.

DRUMS, DRUMS, DRUMS GALORE by: Sonor, Pearl,
Hamma, Beverley, Olympic, Slingerland, Tama, Gretsch,
Rogers, Ludwig etc — Up to 50 Kits normally stocked.

PLUS! Paiste, Zildjians and Everything for the Drummer.

We can equip your Home Demo Recording Studio with
Gear by: Teac, Revox, AKG etc.

*We have even occasionally been known to deal with
English Musicians by Mail Order.

Access, Barclaycard, Credit Terms.

john ham
SOUND STUDIO

75.76. MANSEL STREET
SWANSEA. SA) STW

lelephone: Swansea 50068

FOR THE MUSICIAN WHO WANTS TO BE HEARD

electronic
AND
electronic
MEANS DAWSON’S

65 SANKEY STREET, WARRINGTON
6 The Forum, Chester

1a Prince’s Street, Stockport

24 King Street, Wigan

107 Friargate, Preston

‘ALWAYS FIRST WITH THE LATEST’

192

Available from stock for immediate delivery, the new
HH Electronics S-500D power amp. 210 watts per
channel into 8 ohms for £396 inc. VAT

STOP PRESS
new HH 12/2 mixer
now in stock for immediate

delivery

RE WAUdio Visual@

REW Professional Audio, 126 Charing Cross Road
and 17 Denmark Street, London WC2.
Telephone: 01-836 2372/7851.

Mail Orders to: REW House (Dept |M),
10-12 High Street, Colliers Wood, London SWI9

Telephone: 01-540 9484,5/6,

JOHN
SAVAGE

John Savage’s Music Centre,
71-72 Norfolk Street,
King’s Lynn. Tel: 4026

Stockists of the entire range of

amplifiers, speakers, echo units, effects etc.
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101 s/za/ceyou
to the core.
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How would you rate
HH equipment’s reliability?

What do you think
of HHs back-up on spares?

SOOI DIOT BN =

—
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Very very good.

Average.

I'd say it was very good, more dependable than any other amp.
We sell a lot of HH and have very few problems.

Good.

Not too happy — it varies. The new stuff isn’t as reliable as the old.
One of the best. Rate of failure is practically nil.

Average.

Excellent.

1t’s good, very good.

That is good — obviously we get some back, but then we sell a hell
of a lot.

Very reliable.

Still very good.

Very reliable.

They've proved to be the most reliable.

First class.

After initial faults have been corrected and the equipment’s used
properly, we have a virtual nil failure rate.

Very, very good. We've had no problems that we couldn’t sort out.

We very rarely get stuff back — so that must be a good indication.
Very good.

Very good.

They 've had a rough patch, but it seems they could be back to
what they were two years ago.

Above average.

Very good. We've had a few problems but they‘ve sorted
themselves out.

They appear to be good quality components, but we are having
some problems with recent stocks.

it’s not too bad. We find small faults such as the spring in the
reverb switch going, and a couple of problems with I1C’s.
Generally, though, it’s not too bad.

Excellent, very reliable. We precheck before they go out, so we
get very few back.

Excellent. We don’t have much trouble.

It’s very good.

OK, it’s no better or worse than anybody else.

Excellent — very few breakdowns.

In general very good, but certain items are problematic. But the
MA100, for example, is excellent.

Not sc good now.

Very good compared to its competitors. Maybe not as reliable as
it used to be, but still good.

Very good now. It was a bit dodgey when they first put the
valve-sound range out, but they’ve cleared it up now.

Very reliable.

Very high. We've had the usual odds and ends of speaker troubles.
but nothing out of the ordinary.

Very good. There were some speaker troubles eariier, but that's
cleared up now.

We find it reliable.

Very good indeed.

Reasonable.

Very good.

Good, it's better than most.

We've only just started selling them so it's difficuit to answer that
qguestion.

In five years of service always very reliable.

Good.

Very very good.

Very good.

99% reliable.

90% OK. A bit of trouble with the echo, but it wasn't their fault.
We've only had minor problems, and have found reliability
generally good.

We've never had one back yet.

As good, if not better, than anyone else.

Qur experience it is very good, totally reliable.

Good.

Generally very good.

Excellent.

Very reliable.

We've found it to be very reliable indeed.

Very very good.

It is very reliabie. Only one unit in 40 needs any attention within
the guarantee period.

52 69 ST (9 D) &

Back-up service is 100%.

Superb.

The best — couldn‘t be equalled.

Excellent, they ‘re super on things like that.

Good, butalittle bitexpensive if you have to send repairs to them.

Moderately good.

Superb.

Good.

Has been very good until lately.

Could be a lot better — it just leaves a little to be desired.

If we send off for anything it’s usually here in three days.
Good.

That's very good also.

First class.

It's remarkable, delays are very rare. Quite amazing seeing it’s
such a large company.

Marvellous.

We hold in stock a large range of spares, and receive a good
back-up from HH.

Very good, no problems.

Anything that goes wrong we send back, and it’s a fairly prompt
service.

Very good, in three months they've never let us down.

Quick and reliable. We do our own problems, we get no problems.

They've always looked after us.
Overall very good. One or two minor probiems regarding speakers

during the recent change-over. Certainly the best service available.

Best firm that we deal with for spares.

Excellent, no problems at all. We find them very helpful.

Very good. They're very quick, by return of post.

We carry all the spares in stock, so we can service them straight
away.

Very good, we get spares by return of post, and we do our own
repairs.
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Does HH equipment
offer value for money?

»

— REPEAT
» <
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Excellent.
Very good.

Not heard of any problems. | think it’s good.
| would say excellent.

We can always get spares. No problem at all.
Excellent, no problems at all.

Excellent, they‘re here in two days.

Slow on certain lines.

Excellent.

Very good.

Excellent — we get a return service.

Very good indeed.

Quite good.

Very good, we've had a good time with them.

We’ve had no cause to go back to them so far.

Never had any trouble with them at all.

Reasonable.

Excellent.

Very good. |'ve got shares in HH.

Excellent.

Very good.

Excellent — really first class. They ‘ve been helpful and quick.
Very good.

Excellent, they come the next day.

Very good indeed. We do stock some spares. Their service is
excellent.

Very good.

Very good, no problems there at all.

Very good, top class.

Second to none.

I1t’s always been very good. The service is first class.

What else can | say apart from excellent.

Very good indeed. One phone call and the spares are in the post.
The engineers are very helpful.

ot b | b

L Lo
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Oh vyes, full value for money. No problems at all.

Yes.

| do indeed. You couldn’t spend your money on a better amp.
Yes | think it does, particularly things like the studio 50 combo.
Value for money, yes, particularly the combos.

Yes.

Very good value for money.

Yes.

Yes, very good.

Yes, especially the MA100.

Yes, very much so, especially the new bass combo.

Yes.

Yes, definitely, they ‘'ve held the prices well.

Definitely.

Excellent value for money, HH are working for the musician.
Yes, very good.

Their advantage of being market leader enables them to maintain
the most competitive price structure.

Fantastic.

Yes definitely. There's nothing they do that's overpriced.

Yes, presentation very good.

Yes, compared to imported amps — they probably do the cheapest
combo around.

Definitely.

Considering the extremely high standard of manufacture, and
innovative development HH must represent the finest value for
money available.

Yes, easily.

As far as the customer’s concerned, yes. As far as we’'re concerned
we have had quite a few that have been faulty.

Definitely, stuff like the MA100 compared to others is very good
value for money.

Yes definitely.

It's about average, not cheap nor expensive.

Yes definitely, terrific stuff.

Nice looking and does the job — it’s not overpriced.

Definitely.

I1t’s excellent value for money.

Yes, they're no higher than any of the British makes.

Yes, | think it does.

Yes, plus they hold their price for resale — second-hand HH are
scarce and therefore the resale value is high.

Very good value for money.

| think they‘re terrific value for money.

As an HH dealer I'm very happy with all their equipment.

I1t’s unbeatable value for money.

Definitely.

| would think so, or people wouldn’t buy it.

Yes.

Yes, we sell a lot of HH.

1t seems very good value for money — and they look good!
Very much so comparec with other companies.

Yes.

Excellent value for monay.

Yes | do.

Yes.

Yes it does.

Yes, | think it's excellent value for money.
Yes.

Definitely.

Without fear of exageration 1'd say it was the best equioment on
the market.

Very good value for money.

Definitely.

Yes.

Good value for money, taken the market by storm.

Oh yes, certainly.

Very much so — HH is the best, it's been the best for five years.
1t sells itself, people iust want it.




CHRIS STEVENS
MUSIC CENTRE

33 North St, Romford 45542
11 Queens Rd, Southend 45451

i el

electronic

H.H. SOUND EQUIPMENT
FRANCHISE DEALERS
AND PROUD OF IT!!

AMPS, CABS, EFFECTS, MIXERS

NEW AND USED PART
EXCHANGE. CREDIT TERMS

AND OF COURSE — MARSHALL,

MAINE, WEM, SHURE,
ELECTRO-HARMONIX,
COLORSOUND, MXR, ETC. ETC

EVERYTHING A MUSIC SHOP SHOULD BE !

JORDANS
MURSIC CENTRE
H|H

electronic

MIDLANDS LEADING H.H. SPECIALISTS.

SALES, SERVICE, PART EXCHANGES AND
ATTRACTIVE LOAN TERMS.

17 Vicloria Road, Abington Square,
Wellingborough, Northampton.
Tel: Wellingborough (0933) 222689 Tel: Northampton (0604) 31129

u sa Keyboard Harmony Ltd

82 High Street Redhill
Surrey RH1 1SG

Telephone Speedy Mail Order Service

Redhill 68821 16 your door

SURREY’'S OTHER

| LEADING H.H. DEALER
Low cost hire service.
Personal loan 10% deposit

up to 36 months. Access.

9|ec'tr'inc Barclaycard. Carte Blanche.

CHATFIELDS

THE NORTH MIDLANDS

==

electronic DEALER

2 HOPE STREET, HANLEY, STOKE ON TRENT.

TELEPHONE 0782 22415
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10 DEPOSIT .

REFER TO PRICE SCANNER {(AND ADD VAT) FORWARD £10

Telephone NOW for immediate despatch C.0.D
or forward £10 depcsit for any order with
repay ments over 2% years. Free despatch to

anywhere in the UK. Example of HP: V.S.
Musician Amp £229, £10 Deposit £10.76

monthly
DEPOSIT FOR ANY ORDER WITH 2% YEARS TO PAY OR
P.A. LOUDSPEAKERS & HORN £
212 DLC ll;ual Concentric-Slimline 2 x 12 TELEPHONE PETE SQUIRREL FOR YOUR MAIL ORDER SUPERDEAL
Speakers 100 watts o . 112
e el St 12 . GIBSON & FENDER GUITARS A terrific range of Gibson and Fender guitars

immediately available, plus loads of Secondhand Quality instruments always

Mini-H — Fibre Glass Built in Crossover 50 watts 75 h
AL el st L b . in stock from only £125, and remember to ask about our free 100w amp offer

UNIT P.A. SYSTEM

Radial Horn, Built in Crossover network 100 watts 127
115 Bass Compact 1 x 15" Refiex Enclosure 100w 120
MONITOR SYSTEMS

Monitor Combo 12" Dual Concentric/Integrat

AMPLIFICATION Hessy's 5 year guaranteecon amps is only an additional bonus
to the massive savings to be had on what we believe to be the biggest selection
in the country. Choose from Big names like H/H, Maine, Kustom, Seimer, Wem,
Vox, Stagg Sound, Custom Sound, Orange, Hi-Watt, and Fender. We always

K,.scff,gg,véaﬁeﬁ:f,','f'e' 132 have a stock of reconditioned 100w amps and cabs in stock from only £50 each.
ECHO UNITS 5 DRUM KITS £80 MINIMUM ALLOWANCE ON YOUR CLAPPED-OUT KIT
EAC";?i lé“r']to T Yes £80 minimum trade-in-allowance on your complete kit against a new kit at
|NUSTRGMENT AMPLIFIERS rp. The Big Soupd is yours with names like Ludwig, Premier, Pearl, Maxwin,
V.S. Musician Reverb 100 watts 169 Hoshino, Olympic, Tamar, Hayman, etc, elc, and we've got them in stock now,
V.S. Bassamp 100 watts 138 plus beginners Kits, new and used from only £90.

COMBINATION AMPLIFIERS

V.S. Musician Reverb Combo — 2 x 12" 100 watts 242
V.S. Bassman Combo 246
INSTRUMENT LOUDSPEAKERS

DISCO GEAR WE'VE GOT IT YEAH, YEAH, YEAH. WE'VE GOT IT. Stagg,
H/H. S.A.l. D.J. Electronics, 1.C.E. Citronic, Sperin, Soundout, F.A.L. Flame
and Carlsbro. DISCO'S FROM ONLY £79.00. Stax of accessories, Fog machines,
Bubbly Bubble machines. Lighting Units, Projectors, Strobes and Ropelights.

412 BL Lead Bass & Organ 4 x 12" 200 watts 185
216 BL Lead Bass & Organ 2 x 157 200 watts 189 KEYBOARDS Logan string melody, Hohner Hi-String, Elka Rhapsody, Crumar
P.A. AMPLIFIERS ) Pianos, Haven Keyboards, Roland Synth’s, Korg 700-700's—800 DV Mini Moog,
eIt S L ks B with fabulous (not that word again) savings for example: GEM COMBO PIANO

A 'V

S OL LS IONAL EQUIPMENT £199.00 Our Price £149.00

Stereo — 12 Mixer Transportable 12 into 2 mixer

with comprehensive facilities 356
§500-D Professional High Power two channel
power amplifier

Save £££'s now on all your
musical requirements, 3
floors crammed with a range
of gear to be seen to be
believed. Group Gear, Disco
Equipment, Bands, Educa-
tional, Electronic Organs etc.
etc., you name it and Hessy's
will provide it at a price
that’s right plus No Deposit
Terms, bigger than big

part exchange allowances,
Free offers, 5 year amp
guarantee. You're musical
you want the best—so buy
from where the Beatles

to today’s chart-topping
groups buy.

LS 4d (C a
sﬂy%\ler\l pu

Hessy’s

Music Centre
62 STANLEY STREET
LIVERPOOL |.1_6AY
Tel: 051-236 1418

HMHe s Mu. ‘. P \
Centre |
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Why go to
CHARLESFIELD
AUDIO?

They're l)"l"migr

main dealers

Theyre

=4[

electronic

main dealers

They're 71{/1/
" YAMAHA

main Jdealers

They've got ali the
usual gear — Fender, Gibson
Marshall etc.

They 've got a great
service department for
both electronics and
instruments

There's a great range
of secord-hand
equipment

And they've got no
deposit credit and access

NEED WE SAY MORE!
CHARLESFIELD AUDIO,
41 NEWBOLD ROAD,
RUGBY.

Tel: Rugby (0788) 75908

electronic

IN THE
WEST END

SOUNDS
124 SHAFTLSBURY AVENUL, W.1.
TEL:01-437 2458
SPECIALISTS IN AMPLIFICATION, GUITARS, DRUMS,
LHFECTS AND ACCESSORILS

¥, D AND H MUSIC,

138 CHARING CROSS ROAD, WC2.
TEL: 01-836 4766
SPECIALISTS IN AMPLIFICATION, GUITARS,
KLYBOARDS AND SHEET MUSIC

bernarddean

10/12 ST THOMAS ST SCARBOROUGH [by the sea) Tel. (0723) 72513

we loveit

birds,hooze and
baccy.

but more

HHaft
| 1 L\g_} sales service
and HII-Iappy smiles all round)|

IIAMIIIONS]

OF TEESSIDE
The Largest Complete Music Store
in the North East
Lol FR Y THING CNOER OVE RO
PIANOS - ORGANS-SYNTHS -DRUMS - P.A’s - DISCOS
AMP’S-RECORDS - SHEET MUSIC - BRASS & WOODWIND

And we are of course
CLEVELAND'S

Try out the H.H. Range, Now in our
New Group Gear Dept. Full range of
Guitar Amps and Combos Now on
Demonstration, and try our 200 watt
H.H. P.A. System with Cabs and Horns,
Complete! A fantastic system at just
£770.00.

Open 6 days a week.

With a note of service!

HAMNILTONS
OF TEESSIDE

26 Newport Rd. Mlbro.
Tel: Mlbro 247314




IRILANDS BIC |

Vast Stocks .
* 60 H.H. Heads 5 Star Reasons for buying H.H.
* 202 x 15 and 4 x 12 Cabs * Best Guarantee (18 months)
* 10 Radial Horns - * Superb Sound
* 30 1x 15 P.A. Cabs electronic * Reasonable Price |
* 20 Combos * Top Styling
* 10 Monitors * Spares on the Spot
* 202 x 12 Cabs
SPORTS & MUSIC
SPORTS & MUSIC 73-75 Broughshane Street,
1-3 Strand Road, Coleraine 51665. Ballymena 41792,
TRADE INS we deliver anywhere in Ireland H.P. FACILITIES
Sl ;
SEND FOR QUR STICKER SO THAT YOU ALWAYS HAVE THE NUMBER ON HAND 1

Three floors of guitars, drums,

ampilifiers, organs, etc. \
Guitar, drum and flight cases made

to order and lots in stock. \

Take a look at our full range Bin/Horn
System 400 watts for under £500 T
each. Guaranteed for life.

Group Insurance.

PA Hire. Enquiries welcomed, one
nighters, 100—2,000 watts. Better
than London rates.

A basement half full of plugs, sockets,
gaffer tape, mic stands, etc.

We don‘t do discounts, but some of
We cover the whole of the South West our deals are amazing.
and more.
— — Finest stocks of HH in the South West
If you're in trouble we'll try to help. ——————

A sense of humour.

BILL GREENHALGH —

Musical Instruments,
125/7 Fore Street,
Exeter, Devon.
Telephone: 0392 58487

Four workshops for our instant {if
not too bad) repair service.

Full range of Maine and HH normally
in stock.

Open Monday to Saturday 9:00 am to 5:30 pm. Half day Wednesday, closed at 1:00 pm
Suppliers and stockists of: HH, Maine, Peavey, Fender, Gibson, Orange, Traynor, A.T.C., M.M.,
Allen & Heath, Rock On, Amcron, R.C.F., Yamaha, Shergold, Burrs, C.M.1., Ibanez, Antoria, C.S.L.,
Omec, Rock Shop, W.E.M., Carlsbro, . .. ... and much much more

DUBLIN

IRELAND’S H|H CENTRE

i

electronic

The H.H. studio-fifty the best . . .
50 watt combo. See Irelands fastest
selling combo at the band centre.

9 Harcourt Road, Dublin 2. Tel: (Dublin) 01-752663




“Matador

TheBass
that cuts the “Bull!

The Bass player who thinks that
he’s been forgotten, has finally
been remembered. We proudly
present ELL MATADOR. . .The
Bass that cuts the bull!

The newly designed ALEX Bass
pickup is one of the key features
built into the Matador.
The only pickups that
enable you to hear each
individual note that comprise
each chord played on the Bass.

Made with the highest quality

materials available with solid one
piece construction carved body
with maple veneer for improved
neck angle.

ANl ALEX AXE guitars come
equipped with superhot Alex Axe
pickups, unrockable adjustable
bridge and Shaller

or Grover
f‘ AR 1 machines.
S Sl QD)
t t
New Yorkl,'el\?.Y. 10036 765 ’77:8

U.S.A.

130




You bought the best AXE...

ihx

=T

J PDIAS (CARLISLE)LTD.

-

We are experienced stockists of H||H equip-
ment. We have available a comprehensive |
range of H||H equipment and also other

make amplification, guitars and accessories.
Qualified staff on electronics. '

= 149-153 Butchergate, Carlisle, Cumbria. |
Tel: Carlisle (0228) 22369. Organ Division l

I

= (0228) 28700.

MIDLANDS
LARGEST
HIlH
STOCKISTS

Full range in stock. Excellant s/h range all makes plus the Wisher
Custom Cabs.

We guarantee that if your amp/cab/pa packs up on the gig we will
loan you FOC replacements whilst your gear is being repaired,
whether or not it is under guarantee.
Cash discounts

24 hour credit facilities

(Tel Derby 48156)
Low deposits

WiSHER (DERBY) LTD
103 Normanton Road
DERBY

NOW...

SV, Get the best stringt

(O)BASS STRINGS _ )GUITAR STRINGS

FLAT WOUND
First .054
Second 072
Third .092
Fourth .108

ORANGE
light 9's
009 to 042

BLUE
heavy 9's
.009 to .046

GREEN
heavy 10's
.010 to 052

RED
regular 10's
ROUND WOUND 010 to 046
First ,058

Second .07

Thild 085 BEIGE

extra It.8's
Fourth 102 008 to .038

GUITAR LAB, Inc.

165 West 48th Street
New York City, N.Y. 10036

U.S.A. 212-765-7738

SOLUND PRY

MUSIC CENTRE
64, London Road, Leicester

_|

\ Phone: Leicester 20760 (STD 0533)

ALWAYS A FULL RANGE IN STOCK INCLUDING
ALL THE LATEST PRODUCTS AND THE NEW
12x2 STEREO MIXER

Opening Times: Mon—Sat 9.30-6.00
Access and Barclaycard Welcome.
24 hr. finance clearance — 10% dep.

>
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ARPLCY,

89a SNOW HILL BIRMINGHAM
TELEPHONE 021-236 7441

HiH

electronic
Open from 9 5 30 everyday except Sundays, we stock the best
Equipment iike MX K L Travis Bean, Ovation,
v v
We give a free delivery service, welcome Barclaycard and Access
and give 12 months quarantee on spare parts

We look forward 1o hearing from you. Come 1o the best

RUMBELOWS
of Wallasey

GREAT JUBILEE SALE NOW ON!

For all musical instruments, electronic keyboards etc. Large selection
of H||IH, Fender, Peavey, Orange, Carlsbro etc. New and Secondhand.

Best part exchanges [
Loan amp service |
10% deposit 3 years to pay

Big cash discounts

*

Wallasey Road, Wallasey, Merseyside. Tel: 051-638 3622/9871
Also at:- 138/141 Friar Street, Reading. Tel: Reading 55361

~ JP.CORNELL

HULLS LEADING AMPLIFICATION SPECIALIST
WE ARE SOLE AGENTS FOR

HilH AMPLIFICATION

PURPOSE BUILT — REALLY DOES THE JOB
LOOKS GOOD ON STAGE
MODERATELY PRICED

IF WE STOCK AND RECOMMEND HI[H,
IT MUST BE GOOD!

COME ALONG AND HEAR FOR YOURSELF
THIS FABULOUS EQUIPMENT

31 SPRING BANK HULL

TEL: 215335

\,
"MODERN
MUSIC

30 Castle Hilt, Dudley, West Midlands.
Tel: Dudley 55293

HlH

\

HIIH stockists, extensive repair service and while-you-wait

Shure microphone repairs.
| HiH
e

Guitar specialists:- sales, repairs and modifications.
QCCESS, BARCLAYCARD ETC.

electroni
| GIaSQO\N(.@Hw@mD E)Ed'nburg-]
When travelling between Glasgow and Edinburgh, why not drop in
and have a chat with the staft of THE MUSIC BOX in Bathgate.
We can give you all the information you will need about

H H equipment. Also many other instruments in stock
“right now."

I FOR THE MUSIC SHOP BETWEEN GLASGOW AND EDINBURGH.

- THE MUSIG BOX

7 and 9 WHITBURN ROAD, BATHGATE, WEST LOTHIAN,
SCOTLAND, (0506) 52893.

T

i MAIN HIIH DEALERS
electronic

FOR NORFOLK

Cookes Band Instruments

East Anglias leading amplification and instrument
specialist.

34 St. Benedicts Street, Norwich.

Telephone Norwich (0603) 23563 & 613554

REA
SOUND EQUIPMENT

STEWARTSTOWN,

CO. TYRONE,

N.IRELAND.

TEL: STEWARTSTOWN (076-277) 692

HiH
electronic

HI[H Main Dealers. Also Fender, Peavey and Gibson.

48 GRAND PARADE GREEN LANES
HARRINGAY LONDON, N.4

NORTH LONDON'S MAIN AGENT FOR H"H

FULL RANGE NOW IN STOCK i

Q

(;\Q—O &

G Q
X & O%“’

TEL: 01-800 2488




Hl’ayne Ltd|| TEAGUES

14 rairfax Street, 139 Daventry Road.
Coventry, West Midlands Coventry. West Midiands
Tel Coventry 22956 Tel: Coventry 501811 THE ISLAND MUSIC CENTRE

THE HI|H STOCKISTS FOR COVENTRY

’ Extensive stocks of H|IH now carried
Cali and see our range of big name band equipment
Cash Discount — Competitive Terms — Access/Barclaycard

| |ectr‘° — Part Exchange —
e nlc — Repair Service —
Also in stock — A wide range cf other musical instruments 69 Union St., Ryde 62316 31 High St., Newport 3460

(plus Televisions and Radios).

MARCUS MUSICAL |
REIDYS INSTUMENTS

fac

el

proud agents 113 NORTH STREET I
for the BEST in H H BELFAST 1
AMPLIFICATION NORTHERN IRELAND I
electronic TEL: BELFAST (9232) 22871
9.11-13 PENNY ST Belfasts supplier of

BLACKBURN LANCS

TEL 52967 H“H

the family business still electronic
serving you musically after . .
more than half a century Full range of H|[H equipment always available
——d

@@LXEBB@ = | JOHNSONS
e =1 | SHEFFELD

yamah? Marshau e
Lowrey ‘goundo¥t @, i, M o PROBABLY

IN THE
THE SOUTH
H"”’mo ROIand LARGEST H“H YORKSHIRE
?%‘(\‘5"' An Ode To Clockwork Concubines STC?EK electronic AREA
Behind each good musician
Youfveonlygoltostare PART EXCHANGE OR
To tind the Hi|H Power Amp
Blasting through the air. H P TE R M S O N LY
Their Flangers and their Combos o
Surely are the best 10% DEPOSIT AND UP
Along with Dual Concentrics TO3YEARS TO PAY

They really stand the test!

FOR 12 YEARS BRITAINS MUSICIANS JOHNSON SOUNDA ROUND LTD
R I o M A 227 LONDON ROAD

10% dep. Bal. over up to 5 years

We buy/éwop}sell/P.ex. Delivery free SH E F F l E L D 82 4N F

Swindon (M4)  Bristol (M4/M5)  Cheltenham (M) PHONE (0742) 53127 / 587248

21-23 219223 3

Faringdon Rd Cheltenham Rd Queens Circus
Tel: 34095 Tel: 46136 Tel: 27017 MANUFACTURERS OF
(Head Office) (600 miles from (all open

RS G PROFESSIONAL EQUIPMENT
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(OMBO QUIDE

The range of combos available these days
is staggering and any musician looking for his
ideal piece of equipment can be forgiven for
feeling totally confused by all the permutations
of amplification around him. IM's following
guide to combos goes, we hope, some way to
helping you isolate the ideal combo for your
needs and pocket.

WATTS SPEAKER INPUTS MASTER TremeEIOF/FE(:TS Sustain/ SRE RICE
K. OMMENT
MODEL RMS SET-UP el ELIS CHANNELS PER CHANNEL VOLUME  Vibrato Reverb Distortion gpeker O onS Exe yar  COMMENTS
CARLSBRO ,
Stingray 100 2x12 26%x23x10%"" 2 2 \/ \/ \% 2 \/ 209.00 g:76 Wé;n(tjo 4t;|0—
over ouble
- - o - N R foot switch
Stingray Bass 100 _ 1x15 26%x32x 14" 2 B 2 v ] — 2 - __215.00  Bandpass filter
Stingray Super 100+ 2x12 26%x23x10%" 2 2 v vV \/ N 2 7 240.00 1C7B Wsl«néo 4;?
over ouble
- - - S foot switch
Scorpion |1 35 2x12 26%x22x11" 1 2 — \/ v - — 155.00 ?over & dguble
- 00t switc
Scorpion 35 2x12 26%2x22x11"" ) T 2 - = o \/ \/ = = 165.00 Fover & dguble |
Custom - Y S o N _ foot switch |
Hornet 35 2x12° 26%x22x117 - 1 2 - \/ - — 125.00 Cover |
Custom N o o N - -
Hornet — 25 2x10 227%x18x9% ) 1T 2 = v - - = 82.00
Wasp __Tgf T Ix10 T9xTBxB%" 1 ’2_ - - - v/ = — 6900 -
FENDER JBL Version
Twin 100 2x12 20x26x10%" 2 2 v v v’ V4 1 v 398.59 £498.00
Reverb B -
Pro T 45 2xd2 20x26x10%" 2 2 v Nz v VA 1 v 316.07
Reverb o e
j 180 "2 20x26x10%° - . o a 1 - 4 443.62 5 band Graphic
Super Twin 180 ﬁ:;VZy duty 20x26x10% 1 2 v B Y \/ _ \/’ - o ‘ _1
Quad 100 4x12 31%x26%x11%" 2 2 v % v 1 v 464.84 |
Reverb o - o - -
Super Six 100 6x10 49%x26%x11%" 2 2 \/ N \/ v 1 \/ 451.94
Reverb o . B o ) ) I |
Vibrosonic 100 1x15 JBL 20x26x10%" 2 2 v v VR 1 v 426.85 For ste_etl & i
Reverb - . _Jazz guitar
Super 45 4x10 24%x25x10 2 B 2 1 339.50 JBL Version |
Reverb - - ] - - v v \/_ - v - _ £62600 |
Vibrolux 40 2x10 18%x24%x9%" 2 2 - v \/ 1 _ 263.73
Reverb - o N B B o o N o o ] o o
Deluxe 20 1x12 17x24%x9%" 2 - \/ vV 1 - 216.92
Reverb
Princeton 12 1x10 16%x19%x9%"" 1 2 - 1 . 122.43 R
Vibro-Champ 6 1x8  14%x17x7%" _ 1 B 2 ) = v 1 = 71.28  Vibrato
Champ 6 1x8 T8%x 1 IxTh" 1 — 2 = 1 — 6670 =
Bassman 10 50 4x10 29%x25%x11%" 2 2 ’ 1 \/ 276.19 "Deep & Bright
_— ~ . — _ 4 Switch
Musicmaster 12 1x12 20%x17x9%"" 1 2 - 1 - 106.70 -
Bassamp
VvOX
Vox AC30 30 2x12 27x21x10" 3 2 = v = - 23250 B
Vox AC 30 30 2x12 27x27x107 3 2 — \/ - - 255.85
Reverb . 0 N - - - S
Vox AC120 100  2x12 S7x77x27 cm 4 1 v Vv " 1 — 78450 ’f;liw Ej”éeo
heavy duty s o - _ 5-ban
Escort 6 ”15%\/ B 32x13x21cm 2 - 1 = ) 1 - 43.40 Mains battery
- - . B - - - (to use as pre-amp) 3255  Battery
Escort 30 12 Not available 3 1 = - - 80.60




ey

(32}

[o,5]}
10 watt Combo 10 1x8 _ 12x22x8 approx. 1 S = - _/_ - = 5169 I,
CMI 30 3x10 63x22x71 cm 1 2 v v 2 v - - 124.60
maximin - B - S - A o B . _ o
CMI 100 2x12 63x22x71 cm 1 2 , \/ = = 212.39
maximin - B S S - o . vV . o o o B o
CUSTOM SOUND
Standard 75 1x15 60x57x30 cm 2 1 - / 3 \/ 201.50 Overtone
9) - R _ -~ S - _ S R
DB (Bass) 75 o Thx15 duty 60x57x30 cm 2 1 — 3 \/’ 220.10 Harmonic .
eavy-au - - - B - - B s B contrast switc
DX 150  1x15 60x57x30 cm 2 1 - v 3 v 238.70 Overtone |
DARBURN . o |
SRV 100 100 2x12 28x21%x10"" 2 2 to be fitted \/ v’ v 1 \/' 245.37 Overload + |
Celestion noise gate +
_ _ . o bright switch
SRVS0 50  1x12 19%x21%x10" 1 2 P - . 2 = 180.57 Overload +
Celestion v vV noise gate +
B N R S _bright switch
KGP100 100 2x12 23%x30x12%" 2 B 2 - - 1 v 245.00 Treble boost
(available mid- Celestion v v approx. specifically
Juiy) S B R B B - ~ keyboard
KGP 50 50 x12 23%x19%x11%" 2 2 - - 1 175.00 Treble boost
(available mid- Celestion v v approx. specifically
S ) . [ R _ - keyboard
DYNACORD ‘
Star 150 2x12 27Vax22%x9%:" 2 2 ‘/ v’ v — / not available Footswitch
supplied
EUROTEC
Transit | 45 1x12 __notavailable 1 2 — = = 92.13
Transit 11 a5 Ix12 not available 2 2 ) - - RN S
HIH
Studio 50 50 1x12 21x22x9%" 1 2 \/ i — - . .148.80 167 kilos
VS Musician 100 2x12 21x26x7%" 2 2 1 v 207.70 35 kilos
L S o . S \/ - _ ~ R I . +v/s
VS Musician 100 2x12 21x26x7%"" 2 2 \/ . 1 —\/ 224.75 35/kilos
Reverb o o +v/s
VSBassamp 100  1x15 T 36x21%x157 1 Vv v, 1 \{brakes 227.85 42 /kilos
A s . _*Vis
HIWATT
SA 212 50 2x12 22x27x12" 2 2 \/ 1 \/ 187.55 SD?ciféed
as lea
S B ~ Guitar unit
SA 212R 100 2x12 22x27x12” 2 2 o - K 248.00 Specified
\/ as lead
. o o . - o . \/ - _\/ - \/ o Guitar unit
LANEY
K 20 20 1x30 cm 39x59x20 cm 1 2 N - \/ . - i 54.63 ,1,2 l‘xilolsl
K 40L 40/70 1x30cm 46x59x20 cm 1 2 - / , ) v — 126.71 “Klipp™ control
v 14 {to give /0 watts) Buﬂt-l‘rf\ lov:\;
— roll off at 30 Hz
K 40B 40/70 1x38 cm 46x59%20 cm B 2 — P — 126.71 "Kiipp” control
v (to give 70 watts} l’op and pa;s
oost switches
roll off 30 Hz
. — o B - S - . o bass cut switch
K 70 70 2x30 cm 53x75x20 cm T 2 = v, = = 173.60 “Klipp” low
e S o - R o roll oft at 30 Hz
K120 120 2x30 cm 53x75x28 cm 1 2 — \/ \/ v \/ 342.42 I'<”I|p:)f Io:\%/s(/) .
roll off at z
MAINE . T . R S
Musician 120 2x12 698x292x585 mm 2 2 \/ \/ \/ 1 \// 249.55 36 kilos




[f Roland is king of the

keyboards-their guitar amps
are heirs tothe throne

o U e AR
ILLUSTRATED
JC 120 :

120w (R.M.S))
2-Channel/30cm
speaker x 2

‘ X Only Roland incorporate Chorus Effect
° Blending more than two musical sounds at the same

time adds depth, softness and spread of the sound image and helps

create moods unattainable by the single voice or instrument. Up to now no one

has come up with an effector with practjcal chorus effect capability. Roland has succeeded in
producing a natural chorus effect to give you an easy automatic double tracking effect.

ALSO AVAILABLE

OO} | oa
JC 60 JC 80 JC 120 JC 160 —

> Ve
60 watts 60 watts 120 watts 120 watts i
1 channel 1 channel 2 channel 2 channel N
30cm x 1 38cm x 1 H,—u-

30cm x 2 25cm x 4

J By sppointment 10 the
Rovat Denish Court
E Brodr Jorgensen (UK) Ltd,

Unit 6, Great West Trading Estate, 983 Great West Road, Brentford, Middx. TW8 9DN Tel 01 568 4578
RO'&ﬂd Telex 888941 Chamcom London
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y R R R R R R R
EFFECTS
WATTS SPEAKER SPEAKER PRICE
MODEL Pl SET P DIMENSIONS CHANNELS tNPUTS o S R Tremelo Sustain/ EXTENSION CASTORS UK. COMMENTS
Vibrato Reverb distortion SOCKET EXC. VAT
MARSHALL
2201 30 _ 2x12vertical 405x240x210 mm 1 2 - - o — 126.11 lead
2202 30 2x12 vertical 405x240x210mm 1 o 2 - - - = 12511 Bass
2199 30 2x12 horztl. 745x570x230 mm approx. 2 1 + common v — — 137.73
2040 50 X7 BO<oxPem 2 v B v = | B S—
2200 100 2x12 740x565x225 mm 2 1+ common N = = 243712 iead Boost &
. cutswitches
2077 ~ 100 _ 4x12 106x81x38cm 2 2+common v - External lead v 266.62 Bass
2078 100 4x12 106x81x38 cm 2 2+ common v External lead v 26662  lead
MUSIC MAN
112-65 65 1x12 17x24%x10%" 2 2 1 s S v . 396.87 Fot;tswitch tor
e — - o - ~ B rev/trem
115-65 65 1x15 20%x24%x11" 2 2 1 v \/ V4 Va - 436.94 Foc/)tswitch for
o o o o - - o - rev/trem
210-65 65 2x10 15x24%x10%" 2 2 1 Vv \/ N4 v - 436.94 Foc/)tswitch for
- o - - - ) B - rev/trem
410-65 65 4x10 24%x24%x11"" 2 2 1 v v Vv / - 517.12 Fo(/)tswncﬁ for
rev/trem
21265 65  2x17 o T0%x267%x 117" 2 h 2 T \_/ v v o o v T = — B17.12 }-oc/)tswnch for
I N - B ) - - ' - rev/trem
210HD-130 130 2x10 15x24%x10%" 2 2 1 v v % / Y 517.12 Fo?tswitch for
T rev/trem
212HD 130 130  2x12 - 19%x26%x11T 2 o 2 N 1 v ~ Y v 60T1.30 ‘ro?TtSWItc or
- o I - . i v ) o v v rev/trem
412HD-130 130 2x12 25%x24%x11" 2 2 1 v v \/ v \/ 601.30 Fo(/)tswitch for
rev/trem
PEARL ‘
Duo Reverb 100 2x12 20x26x9%" 9 2 A ‘/_ o v/ - v 28200 )
Vorg 102 00 2x12 27x217%x10% " 2 2 7 - / J 30092 lTower|ov|§rl.<|)a.d
v controi. Butlt in
S N - o - B B - o phaser
PEAVEY
Pacer 45 1x12 20x20x11" T 2 \/_ - - v B — — 170.50 Optional overdrive
TNT (Bass) 45 1x15 24x12§x26§" 1 2 i - - Bass application/
- B - - o B B N o I o o optional overdrive
Session 400 200 Tx150r 2x12  26%x20x11" 1 2 v v~ \/ 1 - ( 410.75 designed for
[ - I - o - I o ~ (basic model) steel guitar
LTD 400 200 1x15  20x20x11” 1 2 = v _ 1 = 503.75 T
Artist _ 120 1x12 _ 20x17%x11” 2 R - T - v VA T — = 333725 with Automix___
Deuce 120 7x12 26%x20x117 2 ot o AR 1 = — 333.25 with Automix
Classic 50 2x12 _26%x20x11"" 2 o R4 v {_ L = 248.00 with Automix
Classic 50 4x10 26%x261 117 2 1 R v o = 294.50 with Automix
Mace 160 2x12 or 26%x20x11" or 2 o B 1 ) v o(2) - \/_‘ v B 1 - 441.75 with Automix
4x12 26%x31x11” 2 A o v2) v i = 527.00 with Automix
RANDALL
Commander
1G120 210 120 2x10 271x17x10” 2 2 v v v - 273.00 Trbeble boost
vibrato
1G120 212 120 2x12 27%x22x10" 2 2 v S V2 - 29200 Treble boost
vibrato
1G30 110 30 x10 20x16x9%" I 2 - Not Treble boost
v v v . |
Available vibrato
iG120470 120 4x70 27%x31%x10" 2z 2 VR - -/ - Not Treble boost
Available vibrato
1G120 610 120 6x10 27%x85x12 2 2 2 v - - ~  Not Treble boost
N o v v - S Available  vibrato
REDMERE
Soloist 140 2x12 26x14x28"" approx. 2 2 v \/ \/ v ’ Not Built in
| = Finalised flightcase +
~

Vorld

Radio History

phase 3 voices




Musical Sounds
and Pearl

)

!

The 1deal combination

See the complete range at Musical Sounds,
274 London Rd.,
Sheffield S2 4NA.
Tel: (0742) 50445 or 54381
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EFFECTS

SPEAKER PRICE
WATTS SPEAKER INPUTS MASTER 1 0meio, Sustain/ EXTENSION CASTORS U.K COMMENTS
MODEL RMS SET-UP RSIENSIONS (Sl WIS PER CHANNEL VOLUME yiprato Reverb distortion  SOCKET EXC. VAT
Dual. 140 2x12 26x14x28" approx. 2 2 v v \/- \/ Fir:\:\?i;ed ﬁ.tg:tégse .
Solost o S __‘/ S B . _phase 3 voices
Bass 140 2x12 26x14x28'" approx. 2 2 ] th Bpilt in
Master Celestion/ATC v v v v Finalised S;g;;cgssofces
~ ]
Session 140 2x12 26x14x28'" approx. 2 2 V2 \/ v F'r:\;(l)'tsed }BIiugirI]tt(i:r;se .
M inali
o phase 3 voices |
ROLAND
JC 60 60 1x30 cm 600x225/255 1 } v v 1 \/ 292.15 (\j/ibratg sc;]eed/ J‘
x480 mm hi/lo ept chorus |
JC 80 60 1x38 cm 600x225/255 1 1 2 VAR 1 F 327.23 ;/ibrato srr::eed—f
x600 mm hi/lo epth + chorus
JC 120 120 2x30 cm 750x240/270 2 2 Ve Vi o/ 1 \/ 406.73 Vibrfa]to sﬁetﬁf
x540 mm hi/lo depth + chorus
JC 160 120 4x25cm 750x240/300 2 2 1 452.13 Vibrato speed
x700 mm B B ~hi/lo _\/ - v \/ - v depth + chorus
ROOST
Session- 50 2x12 B1x71x28 cm 2 2 \/‘ \/ — 170.71
master
SM 50 S - o - - -
SM50R 50 2x12 51x71x28 cm 2 2 ~Z v v = 197.46
SM 100 100 2x12 51x71x28 cm 2 2 A Y - = 200.00
SM 100R 100 2x12 _51x71x28 cm 2 2 Z VA v = 226.85 -
SM 104 100 4x12 91.6x71x28¢cm 2 2 Ve _ R = 263.89
SM 104R 100 _ 4x12 91.5x71x28 cm 2 2 a % R = 290.74
SELMER
15SS 15 1x(13x8) 21%x13x6%" 1 2 - — - 40.89
elliptical . B N o o o B
Super 30 2x10 19x24%x 10" 2 2 — / — 123.56
Reverb 30 o o . S S — -
Futurama 3 3 1x6 15%x13%x53 1 - = - - - 238
SUNN
Stage Lead 50 2x12 29x24x12" 2 1 -/ - v 240.00
Stage Bass 50 115 29x24x12” 2 1 — o N = 240.00
TRAYNOR
YGL3 100 2x12 36x6x24" 2 2 v \/ / — 269.00 Vibrato
Twin Reverb o B B B - - - o o
Bass Mate 30 1x15 36x16x5"" o 2 — v I 130.00 o B
Guitar Mate 30 1x 12 30x24x5" 1 2 - v v = 130.00 Vibrato
WEM
Dominator 15 1x12 20x20x8"" 2 1 - - - 107.00 Treble boost
MK 1l - o ]
Dominator 50 1x15 20x20x8" 2 o 1 = - - 119.00 I'reble boosf
Bass MK | S e . e
Dominator 30 1x15 20x20x8"’ 2 — - - 165.00
30 Standard o R o S -
Dominator 30 1x15 20x20x8" 2 1 - v - - 182.00
30 Reverb R B
Dominator 50 50 2x12 25x25%x 10 1 — - — 198.00
YAMAHA
G25 112 30 1x12  47x45x20 cm 1 2 = v v = = 141.33 ‘
G50 112 50 x12 53.1x45x25 cm 1 2 - vV = - 21203 20 kilos
GI00B212 100 2x12 70.8x59.7x25 cm 2 o 2 = v _J = v 276.85 29 kilos
G100 115 100 Ix16  708x59.7x26cm 1 2 = VARV - / 31008 31 kilos
G100 410 100 “4x10  70.8x75.2x25cm 1 2 = v 7 7 - Y/ 365.74 _33kilos
B50 115 50 x15 — 70.8x73.2x30cm 1 2 = — = 25462  34kilos
g B100 115 100 1x15 70.8x97.2x35 cm 1 2 - v - \/ - 337.96 51.5 kitos |

(all with footswitch)



THE MIGHTY MITE

Siei= g S

Why are they the best? Because they were designed by guitar players for guitar players.
Forget what you've read about other pickups and listen to the SCREAMERS! Rock Solid Power.
Satisfaction is unconditionally guaranteed. The SCREATERS! are available in a Distortion
Model (13.5K) and a Vintage Model (9.5K). Both may be ordered with split coil wiring and
come in Cream, Black or Crystal Clear. Also available are Strat, Tele, P-Bass and Jazz Bass
pickups. Why are they the best? Used in conjunction with our other replacement parts, you
can turn any ordinary guitar into an instrument of destruction. Why are they the best? Turn
your guitar into a SCPEAYTER today and tell us tomorrow!

/\‘?Mlc;HTY MITE MFG. & DIST.
PO BOX 3011

CAMARILLO, CA 93010

(805) 482-9815 484-3274

Dealer Inquiries Invited

Write for our free brochure. To hear the SCREAMERS! , send $1.00 +.98 for postage and handling forour
45 RPM instrumental by the Bigbux Band.

WRITE FOR OUR COMPLETE PARTS LIST AND BROCHURE.
ASK FOR OUR PRODUCTS BY NAME AT YCUR LOCAL MUSIC STORE!




NEW STUDIO 8 and 4 track, £12 per hour. Neve, Studer,
A.K.G. Telephone Peter Hughes now on 493—5961,

38 Hertford Street, London W1

MIGHTY MITE.. HAS SOMETHING TO SHOUT ABOUT!

BE HEARD ABOVE THE CROWD.

[.::::: ::::

DO IT RITE WITH MIGHTY MITETM

MANUFACTURERS AND DISTRIBUTORS OF QUALITY GUITAR ACCESSORIES.

SATISFACTION GUARANTEED
AT A PRICE YOU CAN LIVE WITH!

The unbelievable Mighty Miterm
Screamerstwm. are designed for in-
creased power and sustain so nec-
essary to demanding guitarists. The
Screamerst.wm. are available in a Dis-
tortion Model (13.5K) and a Vintage
Model (9.5K). Both may be ordered
with split coil wiring and come in
Cream, Black or Crystal Clear! Turn
your guitar into a Screamerrwm. today.
Also available are Lead and Rhythm
Screaming Tele Pickups and Scream-
ing Strats for all positions.

Shout for them at your local music
store!

P.0. BOX 3011
CAMARILLO, CALIFORNIA 93010
(805) 482-9815 484-3274

ASK FOR OUR PRODUCTS BY NAME AT YOUR LOCAL MUSIC STORE!
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soundusave P& 01-9811695
YOU WAN‘I' AGOOD PA.?

S e
caesnom
[ [ERE MM V =2 HH

We are the only place in London (and probably Europe)
where you can really hear and try out P.A. rigs and
components from 100 to 1000 watts—at full blast—before
you buy them.

Bring the whole band if you like and plug into our
amazing COMPARATOR. Direct comparisons of mikes,

mixers, monitors, amps, speakers, horns and bins.

o EXPORT ENQUIRIES WELCOME e OFF THESHELF OR CUSTOM
FRENCH & GERMAN SPOKEN RIGS

¢ NOENQUIRYTOOBIGOR
SMALL
Ring for an appointment or write for details

o CREDIT FACILITIES

WHAT’'S IN A NAME? MORIDAIRA

TAKE THE MORIDAIRA FLAT TOPS

MORIDAIRA means well MORIDAIRA means precisely MORIDAIRA means fulty MORIDAIRA means expert MORIDAIRA means close MORIDAIRA means
carved heads with very fretted finger boards adjustable, truss rod strutting for tone and grained tables made from professionat br dges
efficient high quality crafted from selected reinforced necks built strength the finest setected woods for beautiful intcnation.
machine heads. hardwoods. for durabitity and ease

of playing.

AND QUALITY EXTENDS TO THE FULL RANGE OF

THIS HIGH STANDARD OF EXPERT CRAFTSMANSHIP
MORIDAIRA CLASSICAL GUITARS.

l Distributed by % MHOMMNER 39-45 Coldharbour Lane London SE5 9NR

} Mondaira guiters sie marketed throughout the rest of the world Bs Mot guitars
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BETWEEN THEM THEY'VE CUT

Led Zeppelin -Yes - JethroTull
Genesis-Leo Sayer:-Roger Daltrey
Paul Nicholas - Nilsson - Strawbs - Evita
Eric Clapton -Wings - George Harrison
Liverpool Express - Horslips

and many more...

..have you‘
tried them?

MasterRoom
O1-:637 2223




PORKY & BILBO

The cutting engineer is
probably more important
than you think. More often
than not, musicians tend to
overlook that part of the
process in the long chain of
events that go from entering
the recording studio to seeing
your record in the shops.

George Peckham, cutting
engineer at the Master Room
in London’s Riding House
Street, says, ““An artist, or
his record company, will
spend, say, £10,000 in the
studio recording the material,
then the cutting will be done
in some back room in the
studio. They'll just chuck it
on and take no notice. You.
can ruin a record that way."

The Master Room aims to
make things a little different,
and certainly a lot better,
in that area. The fashion, or
rather the norm these days,
especially for singles, is to
have as much level on the
record as possible, in other
words for the record to be as
loud as possible. But, in a lot
of cases, with multi-tracking
being the accepted way of
doing things, the tape brought
to George, or partner Denis
Blackham, will suffer from too
much sound coming out. The
sheer volume of sound on the
tape will be overwhelming.
“For the great percentage of
tapes we get, we sit there and
say ‘what shall we do?’. The
client is screaming for level,
but there's been so much
going on in the studio orig-
inally and they ‘ve just thrown
it all on. It's basically down
to lazy artists,” they say.

Another thing cutting
engineers have to put up with
is being, arguably, the last link
in trying to achieve some sort
of quality control in the
records that are the end result
of everyones’ efforts — from
artist through producer and
recording engineer and on to
cutting engineer.

George Peckham

"1 think records suffer
from *00% worse surface
noise now than they have
ever had. Most people are
into this level thing, mostly
because they want to cover
up all the clicks and bangs
that accompany most
pressings these days. Those
who, in the past, wanted to
dub straight from tape to disc
just can‘t do it anymore,”
George says.

High-quality masters and
acetates are the Master
Room’s bread and butter.
George and Denis operate
on a one-day-on, one-day-off
system which seems to work
to everyone's advantage.

“We usually work a pretty
long day. Clients will ring
up saying they want to work
specifically with either
George or myself. Fashions

‘Porky " (left) and Denis Blackham

“Bilbo .

change quickly 1n the cutting
world. Someone will get some
new gear in and, for a few
months, will be the “in”
place. But we've built up a
solid reputation now,’’ Denis
claims.

The accent was on reggae
on the day I.M. visited. But
past clients have included
everyone from the Beaties to
the acclaimed “‘Evita’" album.

"For the Evita record,
they’'d tried three other
places without luck, appar-
ently. They wanted the cut as
close to the tape as possible.
That might sound like the
easiest thing in the world to
someone not familiar with
cutting techniques — a flat
cut should be easy! But with
most places you're going via
EQ systems that just multiply
any distortion that you've

got on the tape — it becomes
the square root. A lot of
cutting rooms say they ‘ve got
all this fabulous gear. But any
tape you're cutting has to go
through all this gear and
you're multiplying your noise
at each stage.

“We overcome this problem
with a jack-bay that allows
you to cut out any particular
piece of equipment you're
not specifically wusing for
that cut. So you can almost
4o straight from the tape to
disc. This is how we got such
a nice sound on the "“Evita”
album,” George told us.

Master Room can also do
EQ copies as they are cutting.
That way you can send your
EQ'd copy to, say, Australia,
and the cutting engineer there
just has to cut it with that
tape as the reference. That
way you avoid the confusion
to the artist with several
different cuts going round in
various countries.

The equipment at the
Master Room includes a
VMS 70 lathe and a Neumann
VG 74 cutting rack, which
gives 600-watts compared to
the previous 150.

So the next time you're
listening to an album and
marvel at the ridiculously
good sound leaping out of
your speakers, give a thought
to the cutting engineer. If the
sound really is ridiculously
good it could well be your
sentiments should be directed
to the Master Room.

If you look closely at a
Master Room album you’ll
be able to tell whether it
was Dennis or George who
cut the master. Between the
edge of the label and the
last groove in the run-off
area, you'll find ‘signatures’
scratched in  the vinyl.
George’s monicker is “Porky
Prime Cut” and a Denis
cut is signed “A Bilbo
Bopper”. So now you know.
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The 8 track with more
features, more performance.

* High level, low low noise
electronics.

100% variable tape speed.

Revox tape transport with
Studer motors.

Servo control.

Wide flat frequency
response in play and sync
modes. Silent “drop-in”’ and
“drop-out”.

Modular plug-in electronics.

DBX 8 channel option
£630.

Every spare part held in
London, not held up in
Tokyo.

DIATE DELIVERY

The 805 in use worldwide — France, Germany, Italy, Belgium, Spain,
Sweden, Denmark, Finland, Holland, Greece, Switzerland, S. Africa, USA,
Turkey, Phillippines, Australia, Tasmania, New Zealand, Thailand, UK.

y

1-7 Harewood Avenue, Marylebone Road, London NW1.
Tel: 01-724 2497 Telex: 21879

.
.-tal I . FRANCE: Son Professionnel, 29-31 Avenue André Morizet,
92100 Boulogne (Paris). Tel: 605 3363




rofessional
Forth Valley Masic || P o reries

Spring stock clearance
of used and demonstration
instruments Have you been impressed (in the past) with a so called "'pro series’’ of equpment a

only to find that once the tinsel and glitter has worn off, all that's left 1s a toy?
1f so, HEIL SOUND could be the answer to your audio dilemma Since 1970
we've been producing rugged and rehable touring gear for such discrete §

1] .
CXR We Ve got lt PR S professionals as The Who, Peter Frampion, Joe Walsh, BTO, and a host af other

major concert artists. HEIL knows what 1t takes to do 3 guality job on stage and
has just created a hine of equipment that rivals any i1n the industry at a price that

do you Want it? A000 4 will please even the most modest budget

The “‘Professional Series” of smplifiers uses the same "Mod-U-Pac” plug in
module as our renowned Omegs hne thus allowing you the musician tocarry 3

Phone us nOW, it ’]_l be spare side of your amp for instant repairs on the gig
worth your while PRO-MIX
Telephone: (0324) 31477 | | Byl L s

pedence cannon type with unhalanced inputs. Bass
and trette controls are * 20dB tor supecsor EQ The
effects are pre€Q and levels from the main or effects
outputs are monitored by a high quality 4° hghted
VU meter

3-7 Cow Wynd
Falkirk

$198°°

This dual channel graphic equalizer has 10 bands and

v. available at o very favorable price, in fact we
assure you that there’s no better value on the market
today  1Us black anodized with 3 standard rack mount
panel and comes equipped with level controls For each
hannel and deteat switch

$135°%°

Featured here is 3 two way electr r0ssover madel
with 800 Hz 12dB ore uctsve and separate level con
tols tor high and low outpu

Fesa 197 x 1% " Dlack anodized, standard tack

$299°°

Included n this package 15 a duat channel BS watt iper
LFRLT unit at 1% dist and 4 ohms per channel us
ng our Omega 100 sevies plug in modules  Hatanced
ne inbuts, inding Post outputs and a bluck anodzed
19' x 3'.” standard rack mount panel are 3150 stard

PRO-200
‘ $429%

M ”5,5,,-:' ; . Presented here 15 4 dual channel power amp with 150
B B .t 19 und 4 ohms per chennel using our 200 series
plug in modutes  Balanced line inputs, binding post
. outputs and a blsck anodizect 197 1 §'a" standard
P’ II' BN .k mount panel round Dut this package

$589%
Our top of the line model 15 1oaded witF 260 watt
RMS 3t 1% distortion into 4 ohms per channe
using our popular 400 series plug Batanced hne
nputs, binding post outouts and 19 & 7 standar

Valve Sound ;
is what you’re b i e e
lOOking fOl‘, then valves I 4 ALL PRICES ARE SUGGESTED RETAIL
are the way to get it.

Roost Sound Equipment Ltd

: ! Enquiries in the London area
Unit Q Starline Works. see them and try them at ) . .
Grainger Road, Maurice Placquet Ltd » No. 2 Heil Industrial Drive

Southend On Sea, 358-360 Uxbridge Rd. Marissa, lllinois 62257
Essex ,England Shepherds Bush W12 Phone 1-618-295-3000
Tel: 0702-613232 Tel: 01-749 1204
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by Alan Holmes

Wat makes currently

famous musicians play the
way they do?
STYLE! To have good taste
and the money with which
to prove it. In the case of
the saxophone it has nothing
to do with being rich as there
are few rich saxophonists.
It is a great deal to do with
good taste although it can
be argued that the few
wealthy saxophonists have
poor taste. It is very much
a matter of opinion.
It is where they got the
ingredients that make up
their individuality, that
fakes the progression of
style from the twenties
to the present.

The variables are;
tone, inflection, rhythmic
feel, vibrato, bending of
notes, make of instrument,
mouthpiece and reed, type
of music being performed,and
interpretation which
together produce the unigue-
148

ness of a performer’s style.
This means that if any of
the great players were to
play the same scale in their
own way on a record they
would be instantly
recognisable in the same
way as the speaking voice
is unique.

Who influenced who
is a subject argued with
the same blind stubborness
as the Flat Earthists, so
rather than go into that
I am going to recommend
a representative collection
of records so that today's
player can retrace the
development of past styles,
Its various exponents, to
its main influences and
hopefully take from the roots
to make yet another
individual voice.

There are two individual
voices that stand out as
not only having changed the
style of sax playing but the
style of music today. These

are Charlie Parker, an alto
sax player and John Coltrane,
a tenor sax and soprano
player. Charlie Parker,
nicknamed ‘Bird’, was at
first laughed off the stage in
the early forties for he was
no tonger improvising on

the melody horizontally

but on the chords, or
vertically ,which meant he
was playing nearly all the
notes of every chord in a
bar, cramming them together
at great speed.

His own tuneswere
based on the chords of old
tunes like ‘I've Got Rhythm'
but with this jagged
syncopated approach which
was called Be Bop or Bop
for short. A genius he
certainly was and, like many
genii of the arts, became
a drug addict. This made his
recording career patchy as
it was difficult to get him
to the studio in good health
and with an instrument, as
he kept pawning them to buy
drugs.

He made most of his
famous recordings on a
King Super 20 alto sax
which was bought by Phil
Woods after Parker’s
early death from addiction
at 34. He can be seen in
pictures using a Brilhart
Personaline plastic mouth-
piece and later with an early
Selmer bronze model. It says
much for his genius that he
was able to play so well
whilst under the influence
of, and handicapped by,
drink or drugs.

On the infamous ‘Lover
Man’ recording he had to
be held up in order to play
and the record is the chilling
sound of a man fighting to
get the ideas out after
drinking a quart of scotch.

John Coltrane took
Parker’s approach further and
was known for his ‘Sheets of
Sound’ in which he added
chords to the bar and played
exceptionally fast chordal
runs with a very hard tone.
He later simplified his
approach and became slightly
less angry in his playing but
kept his awe-inspiring dedi-
cation which became very
religious on his
‘Love Supreme’ album.

The simplified approach
being improvising from a
scale consisting of several
chords stuck in a vertical

stack, this being the only
chord used throughout the
number. He used the 13th
chords quite often too

and the single chord tune can
be heard on some current
Weather Report albums,
featuring Wayne Shorter who
is very influenced by Coltrane
on Soprano sax. Coltrane’s
recording of ‘My Favorite
Things’ and ‘Naima’ are
examples of his soprano

style using a Selmer Mk 6
soprano with a Selmer

metal mouthpiece, probably
an F and a 3% or 4 reed.

His tenor sound was
very distinctive too, again
with a Mk6 but with an
Otto Link metal mouthpiece
7 or 8* with a Vibrator
No 4 reed. He shared with
Parker an amazing technique
which was used to constantly
push forward the boundaries
of creativity, constantly
searching for something
that had never been heard
before. He was a man who
lived for music and who was
obsessed by it till his death
in 1969.

-A- lot of the currently

successful players are in the
‘blues’ style and the two
great influences on this way
of playing are Cannonball
Adderley on tne alto, and
King Curtis on the tenor.
Cannonball, like Parker,used
a King Super 20 alto probably
with a Meyer 7* mouthpiece.
He had commercial success
with small bluesy quintets
and was one of the first to
use an electric rhythm section.
His simple bluesy tunes with
titles like ‘Dis here’ and
‘Dat dere’ influenced groups
like the Crusaders in their
writing. He always worked,
gigging all over America, as
his sort of bluesy dance
music will always be popular.
He died in 1976 shortly after
filming ‘Jazz Ship’ for T.V.
King Curtis has had an
enormous influence on
today’‘s group players. His
early solos on the Coasters
records are classics of their
type. | worked with him in
1965 on a Beatles tour of
America and had the chance
to blow his sax which was a
Selmer Mk6. He was using,
at that time, a Berg Larsen
mouthpiece which had been
relayed to a 15* as a special




ALTO
Benny Carter

Johnny Hodges

BARITONE

Harry Carney

Gerry Mulligan

SOPRANO

TENOR

Sydney Bechet Coleman Hawkins

. Lester Young
JjL

Charlie Parker
| [ ll————Cannonball Adderley
Paul Desmond ] t
Phil Woods

Ornette Coleman

John Handy
Anthony Braxton

Pepper Addams

Dawvid Sanbourn

Stan Getz

John Coltrane John uinlvane
' Charles Lioyd
Wayne Shorter )
Albert Ayler
Eddie Harnis

Sonny Rol!ms]

King Curtis Jr Watker
Stanley Turrentire

Gato Barber:

Wilton Felder

Tom Scott
Grover Washington

favour by Otto Link. An
equivalent would be some-
thing like 160/2/sms, with

a hard La Voz reed. This was
practically impossible to

get a sound out of without
turning blue in the face.

Curtis blew it with ease
but had enormous lips which
probably closed the reed up
to a more sensible tip opening.

He was physically big,
like Coltrane and Sonny
Rollins, and a tenor on these
men looked like an alto. He
had a cleft palate which
caused him to speak with a
lisp, and | suspect that the
ferocity with which he blew
was the frustration of a
speech impediment being
overcome by music. He was
stabbed to death in 1971 on
the steps of a house he owned
whilst trying to stop an
argument. His last record was
a live album ‘King Curtis
Live at Filmore West.’ It is
one of his best.

As you can see from the
chart, some of Parker’s
influence on alto transmitted
across to the tenors of
Coltrane and Rollins.
Coltrane influenced some
of the alto players and it
gets quite complicated if
you include all the players
instead of just the few
important or representative
ones | have mentioned.

S o the alto styles would

go from Benny Carter and
Johnny Hodges with their
Conn altos and big tone on to
Parker and his hard tone on
to Paul Desmond with his
Selmer and thin pure sound
to Ornette Colman and a
Plastic Alto, John Handy with
a Selmer full tone, Phil Woods
with Parker’s old sax and
sound, Cannonball Adderley
with the Blues and the King
Alto and Meyer mouthpiece.
On to David Sanbourn with

a Selmer and a Brilhart Level
Air stainless steel mouthpiece,
probably 6* with a 2% Rica
Royal reed. Anthony Braxton
is breaking new ground with a
Selmer and a Berg Larsen
mouthpiece, at a guess
85/0/M with a 2% reed.

On the tenor we have
Coleman Hawkins with a
Selmer and Berg Larson
mouthpiece at a guess
100/0/M with a 2 or 2%
reed. (These guesses may
not be exact but you will
be able to get the same
sound with what | suggest
as | have tried nearly every
make and lay possible and
know what sound comes out
of them).

On to Lester Young
nicknamed ‘Pres’ with his
thin sound from an early
Selmer and Mk 1 Otto Link
mouthpiece which was not
so edgy as the later versions.
Pres started on drums but
noticed that by the time he
had packed up his drumkit
all the others in the band
had left with the girls, so he
bought a sax so he could
pack up quick and pull the
chicks. He was a great
influence on Stan Getz who
was the main influence on
the cool school of playing
with his airy tone from a
Selmer with a 5* Otto link
ebonite mouthpiece with a
1% or 2 reed. Sonny Rollins
uses Selmer with a Berg
Larsen {at a guess 100/0/M)
with a 2% rico reed or Guy
Hawkins metal. Gato Barberi
the Latin screecher uses
Selmer with, what sounds
like, a 95/0/M Larsen metal
with a 2% reed.

Stanley Turrentine uses
Selmer with an Otto Link
W.1 or wolf tayne lay which
| think was about a six
star. 2% rico again. Wayne
Shorter of Weather Report
uses a Selmer and Otto link
at a guess 7* with arico 3

reed. Wilton Felder of the
Crusaders uses a King Super 20
with what sounds like a steel
Larsen of 100/0/M with a

3 Rico Roval reed. Grover
Washington uses a Selmer with
a steel Larsen of what sounds
like 95/1/M with a 3 Rico
Rovyal reed. Tom Scott uses a
Selmer with an obscure
mouthpiece in ebonite that
had an adjustabie tone
chamber by means of a

slide on the top | think it
was called Strathborne and

it sounds like about 6 or 7
star. An equivalent that you
could buy would be an
Ebonite Larsen of 90/0/M
and a 3 rico royal.

The records are

difficult to put in order and
the availability of some of
the early ones depends where
you live. But make a start
with the most important
first,then it depends on where
and what you intend to play.
| will assume you are going
to try to' make a living out

of music which means being
familiar with the popular
styles.

Firstly, something by
Charlie Parker. Most of his
recordings were on 78s but
there have been several
compilation albums of these
and tapes from live shows.

It depends where you live,
but just ask if there is
anything in the current
catalogue. He used to be on
the Vogue label.

John Coltrane is another
‘must’. He was on Atlantic
and there are a lot of his
albums still in the catalogue;
perhaps a ‘Best of’ or ‘A
Love Supreme’. Commercial
players should then go for
Cannonbal! Adderley again.
It depends what is in stock
but he didn‘t make any bad
albums with his own group.
‘King Curtis Live at the

Filmore West,'if you can get
it, is\again of interest for
commercial style. ‘The Best
of the Crusaders’ is a recently-
issued album which shows
Wilton Fe:.der at his best on
tenor and soprano.

Tom Scott's ‘New York
Connection’ has some nice
playing and Grover Washing-
ton's best-selling ‘Mr. Magic’
demonstrates the blues.
Stanley Turrentines ‘Don‘t
mess with Mr. T’ for the blues
again. For Alto players, there
is “Sanbourn’ by David
Sanbourn, or more jazzy
Anthony Braxton's latest.
The non-commercial player
is recommended something
by Sonny Rollins who spent
some time playing on top of
Brooklyn Bridge to get it
all together and has an
unexpected turn of phrase.

Stan Getz is ‘Captain
Marvel’ more conventionally,
or noisy Gato Barberi who
freaks out over a Latin
rhythm and has recently
taken to wearing a cowboy
hat.

A Lester Young record
would be nice for the stylist
determined to explore the
past, although these are
pretty hard to get. | have
tried to simplify the issue
by leaving a lot of people
out so if any of your
favourites are not mentioned
it's only to avoid confusion.

Above all, listen to all
the names listed if you can,
You don't have to buy the
old records but it does help
to know what they sound
like. Play along with the
musicians you wish you could
play like and try to find
where they put the notes
and how they play them.
One of the first steps in
forming a style is to be able
to copy exactly. Then, when
you hear your own sound,
you will have the technique
to achieve it. (}
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Vi d
Heathpoint
Timber Ltd

Superior Cabinet and Flight Case
Manufacturers to the
Professional Musical

Industry
At last. Infinite sustain.

Let's face it. To sustain a string you've got to drive the string.

a5 d Introducing the Energy Bow,  the first electro-magnetic string

| Spemalls.ts n development driver for guitar. Unlike any other guitar accessory, the E Bow "
and des1gn of all speaker operates directly on the guitar string and not on the signal from

the pick-up. This makes possible for the first time truly infinite

enClosureS sustain as well as total dynamic control of tade-ins and fade-

outs. The patented Energy Bow drive field can be swept along

the string to control harmonics, allowing the guitarist to shape

. and synthesize a dramatic range of sounds and effects. The
533 Raylelgh Road - sounds of violin, flute, cello, oboe, horn, synthesizer, and

reverge tape effect can be created with total control of attack,

Thundersley, sustain, and decay at any volume with no distortion. The € Bow
ESSGX is hand held and fully self-contained.
For more information contact your nearest music store or write
Telephone Ray|e|gh 743703 to: Heet Sound Products, P.O. Box 3312,

Los Angeles, CA 90051, Telephone 213/687-9946

Whoever heard

A of a portable
granlc)l p1ano?

That’s what you get with Sharma Organ speakers. A really \
strong punchy sound from a really tough, strong stylish cabinet. | \i
Designed for hard work, with all the features that real ; ) ] s .

professionals demand. In a range of four sizes from the compact The Yamaha CP70 Electric grand piano. A radical

: e > {1 : »so-called ‘electric’ pis
| 500 professional through the 650 and 2,000 to the 5,000 ¢h U et }'é‘p‘”cl AL
rofessional to suit every venue. ot only does the Yamaha 70 have the exact acoustic

.- ——

quality of a grand piano, but itisso ¢ 1, san take i
Send for the SHARMA catalogue today y y & b i combact Joulcaiuieedt

B Hes TR ASE, A with you wherever you go. And it costs only £2.250.

10 Keith Hitchcock & Company, 1379 Lincoln Road. Peterborough. When you are visiting the West End it's only at Chappell
Please send me the Sharma catalogue and address of my tocal that you can see-and play-the Yamaha CP70.
dealer,

Name ... _ & A L N O N WY YA AP AR TORES OChu eII
Address > 4 4 PRI SN, .- pp

/ : More, much more than a record store.
.o . . 50 New Bond Street. London W1, Telephone: 01-629 7600.

{
|
|




The widestrange
of Professional 3
Audio under

one roof

Hundreds of speaker chassis in stock!

Main agents for:
GOODMANS, CELESTION,

LONDO

LOUDSPEAKER ELECTROVOICE,

FANE, GAUSS, ALTEC, KEF,
ATC, CERWIN_VECGA.

JBL K120 Lead 12° 109 wat

CENTRE

CELESTION &12 50 STD 12
2

JBL, TANNOY,

50 watt €20 00 £99 00
CELESTION G12/50 Aluminium Plus all other JBL Speakers
Dome 12"’ 50-watt £21 00 Drivers and Hons
CELESTION G18C Bass 18 TANNOY HPD 385Aa 15" 85 watt
100-watt £43 90 €112 85
CELESTION Powercell 12" 100 watt TANNQY HPD 315A 127 60 want
£43 90 £94 65
“ELESTION Poweicell 15 125 want TANNOY HPD 295A 10 50 wau
£53 90 £84 15
CELESTION MH1000 Horn 25-wart All model dual concentrnic
£14 00 full range inc crossover

Plys all other Celestion

GAUSS 12" all modeis 12"

New HH mixer — now in stock

GOODMANS 125 70 12" §1mant  GAUSS. 157 oll models 157 Allen & Heath Mini6/2  Teac-Tascam Model 3
o 0 i S | Quas 1072,84 %
GOODMANS 12PG Llead 12’ ELECTROVOICE EVM12L lead 12’ Pop Mixer 16/2 Teac-Tascam Model 5
GOODMANS 159 Bass 15 75 war.  ELECTROVOICE EVM15L load 19" Canary 12/2,10/4 8/4
GOODMANS 18P Bassiz‘:!?o uég?ng)?/%;fézusv:xnlzs tfa‘slslgo MM 8/2 1.:2/2 16/2 Sony MX510 5/2
J(;g%mxqus Hitax 750[33092 tLEg(r)Rcz)?/%EE"vasa tfa‘slglg“ 12/4 ' , ' S MX650 6/2
e b 0 ] ST e 0 s T T
) €119 00 100 200 watt £139 00 Teac-Tascam Model 2 Also Hlll, Ahce,
B K130 tead 18T R aee T ememae 6/4 Soundcraft.
All prices include VAT. Carriage extra: 12 — €1, 15 _ €2, 18" — £3, Homs — £1.50

REW carry the largest range of
mics in the UK. Over 500 always
instock. AKG, Beyer, Shure,
Calrec, Neumann, Nakamichi,
Teac, Reslo, Sony, Sennheiser,
SNS Radio, Dan Gibson
Electronics.

GRAPHIC
EQUALISERS

WAt L THHLHT

B o v o oam

SOUNDCRAFTSMEN

SAE,
JVC,
Technics,
MM,MXR.

AMPLIFIERS

2x500 watts
S500D £396 inc Vat.

Also in stock: Amcron, SAE.
Phase Linear, Bose, BGW, HH
TPA Series, Revox, Quad, MM

REW Professional Audio, 126 Charing Cross Road and 17 Denmark Street,

London WC2. Tel: 01—-836 2372/7851.
Mail Order :0° REW House, 10-12 High Street, Colliers Wood, London SW19. Tel: 01540 9684/5/6.
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Jobn Entwistle

Chris Squire
Stanley Clarke
Jebn Deacen

Phil Lynott
Roeger Waters

Greqgq Lake
Perey Jones
Glen Bugbes
Jobn Paul Jones

Graham Jarvis with Cliff Richard
demands the best. He chose Sonor
BECAUSE only the best is good
enough, as did:—

John Marshall - Sonny Payne '
Harry Hughes - Jack de Johnette
Daniel Humair - Ronnie Stevenson
Harold Fisher - Alan Jackson

Tony Mann - Jimmy Tagford

Ray Miller - Tommy Thomas

Bobby Worth - Tommy Aldridge

Frank Gant - Bernard “Pretty”

Purdie and many others.

When only the
bestis good enough

' SONOR

Sole UK. distributors: M. Hohner Ltd., 39/45 Coldharbour Lane,
London SES 9NR. Tel. No. 01-733 4411 Telex No. 24224

Together create
a spectrum of great sounds




CHASE MUSICIANS

Division of Chase Consultants Limited 22 Chalton Street
London NW1.

SYNTHESISER CENTRE
Two Minutes Walk from
Edston or King's Cross Station (Next to Shaw theatre)

The London Synthesiser Centre

(for the largest display of synthesisers)
ARE NOW HAVING A GRAND OPENING SALE

ARP KORG
ARP AXXE ARP Prosolist Korg 700S Korg Preset
ARP Oddyessey Solina String Ensemble Korg 770 Korg Bass
ARP 2600  ARP Sequencer Korg 800 DV Korg Poly 11 Och.
ROLAND

Synthesisers SH 2000 Strings RS 202 Echo RE201

SH 1000 RS 101 Digital Echo DC50

SH 3A Electric Piano EP 20 Rhythm Units TR77, TR66

SHb5 EP 30 Jazz Chorus Amplification

Logan String Orchestra Elka Rhapsody Model 610 & Model 490- Hohner Clavmet D6 j

H.P. * Barclay Card * Access * 24 Hour Dellvery Servnce

Kitchens always have the best in combination amps
for you to come and try.

malne =

(st sy

B Prudr @

i Roland YAMAHA

Remember when you buy from Kitchens you buy
from a Company with over 100 years experience in
supplying the best of musical instruments to the
musicians. You will always get back-up and a

¥ service 2nd to none.

Kitchens, 26 Queen Victona St.,

Leeds, or Phone: Leeds 446341.
or call at any of our other branches: 26 North Parade, Bradford.

memusic reoree Higham House, New Bridge St., Newcastle-upon-Tyne 33 Peel Street, Barnsley.
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Airthrey cabinets for PA., guitar, bass, keyboards, disco

There are now over thirty different cabinets available in the Airthrey range -

including a new range of high frequency horn cabi-

nets complete with horns, crossovers and attenuation controls. By using combinations of our cabinets, virtually every application is

catered for -

from high power full range P.A. systems to quality guitar amplification. The cabinets are supplied empty so that you can

choose the quality of drive unit you wish to use. We can also supply any cabinet pre-fitted with the drive unit of your choice.Al!
cabinets are available in high density chipboard or marine ply. We have also introduced SEMI—KITS. These are completely assembled
cabinets but are supplied in plain wood finish complete with all finishing materials and accessories - corners, handles, feet etc.

Below are a selection of our cabinets -

send or phone for our P.A. booklet - describing suggested combinations of our cabinets,

and our catatogue which gives full descriptions of all our cabinets. We can supply most leading makes of chassis speakers, also cabi-

net finishing materials, plugs, sockets, connecting leads etc.

@d Horns

FH 1128 32%
FH 1158B 32% 18%
FH 115C 38 21%
FH 115D 47% 30
FH 118D 47" 30
FH 212C 38 30

Height Width

18%

Depth
18%

Exponential Horns

EP 112
EP 115
EP 115PX

Rear Loaded Horns

RH 115PA 26
RH 1158 26
RH 215B 26

Monitor Cabinets
M 112 X 20 15

M 112H X 26 115
M 212H x 32 x 15

Chipboard

Prices

£42.50
£42.50
£67.50
£86.50
£86.50
£75.00

£32.00
£38.00
£69.50

£40.00
£42.50
£61.50

£21.00
£23.00
£23.07

Plywood
Prices

£53.00
£53.00
£84.50
£108.00
£108.00
£94.00

Semi Kit Prices \
Chipboard Ptywood
£34.00 £45.00
£34.00 £45.00
£54.00 £72.00
£69.00 £92.00
£69.00 £92.00
£55.00 £79.00

£25.50
£31.00
£55.00

£40.00
£47.50
£87.00

£34.00
£40.00
£74.00

£50.00
£563.00
£76.00

£42.50
£34.00
£49.00

£32.00
£45.00
£65.00

£17.00
212.50

£22.50

£26.50
£29.00
£35.C0

£22.50

£24.50
fzgy

Professional black stain finish, cannon socket, ‘flight case’ corners £5 extra

DISCOUNT! over £100 deduct 5%,

over £250 deduct 15%

Castors £7.50

Send cheque/P.0. to AIRTHREY MUSIC, Towers Place, Causewayhead, Stirlingshire.
Telephone: STIRLING 70923

AarRCDon

P THE ~<(CONTINENTAL »

LATEST A PROFESSIONAL

5%’&2‘;’55 PORTABLE
ORGAN

s, FOR
-_,=:‘2 ) LESS
THAN

ﬁ £600*

THIS IMPRESSIVE NEW ADDITION
TO THE RENOWNED AND
SUCCESSFUL ARMON RANGE
HAS REALLY OUTSTANDING
SPECIFICATIONS.

TWO 49 NOTE KEYBOARDS

‘ CONTROLS — Upper Keyboard. Fiute 16" Clarinet 16" Horn 16’ Oboe
mm 16° Flute 8’ Clarinet 8' Tibia 8' Diap 8’ Flute 4° Reed 4
CONTROLS — Lower Keyboard and Pedal Board. Flute 16° Clarinet 16’
Flute 8 Clarinet 8°
PERCUSSION On/Off Long — Short
VIBRATO Depth — Speed — Sustain — Attack General Volume and
Manual Keyboard. Volume. Balance. Rhythm Urnit with Automati

and Chords. Stop. Walt Bossanova — Beat — Slow Rock — Swing
March — Cha Cha - Tango. Volume Percussion Instruments
Continuous Key - Automatic Bass and Chords — Temp
CONNECTIONS — Jack Socket for Peda Headphones — External

Amplitier. Amplification — 18 watt RMS. Size — 101 x 53 x 82 cms.
(Pedal Board — Optional).
* Recommended Rei1ail Price

IMPORTERS AND SOLE UK DISTRIBUTORS

tB MUSICAL INSTRUMENTS LTD

163 HIGH ST STAINES MIDDLESEX TW 184 PA
TELEPHONE: STAINES 5491

See us at NAMM Atlanta
booth 3089

Walter Kane & Son,Inc.

world's iorgest distnbutor of sheet music and folios/bullt on personal service

WHY A MUSIC DEALER SHOULD
CONSIDER THE SERVICES OF
WALTER KANE & SON!

“I's time to get your 'sheets’ together.”

World's Largest Sheet Music Jobber
Books and Sheet Music of All Major Publishers.
WATS Telephone Order Service.

KANE RACK SERVICE with 1009 Return Policy
and Ticket Control.

Sheet Music Store Display Equipment.

Frequent SPECIAL DISCOUNT Offer Mailings.

Largest Warehouse INVENTORY in the Trade.

YOUR ONE-STOP SHEET MUSIC HEADQUARTERS

NEW JERSEY CALIFORNIA
Walter Kane & Son, Inc 8530 Cranshan Siod:
remihow $iv
Torranes, CA. 90304

(201) 935- 3030 (213) 538-3788




BATH

ASSEMBLY MUSIC

Alfred Street, Bath

0225 63508

EC.IR.MA RS Spec.ERS.EK.G.AD.BW
H'A.AC.Sfi.PA.PSG.S/Hnd M .RC.P.CM
Premier Traynor Sonor Carlsbro Gibson Tama

ASSEMBLY MUSIC

Alfred Street, Bath

0225 22894
EC.IR.MA.RS.Spec.ERS.EK.G.A.D.B.W

H.A AC Sfi.PA.PSG.S/hnd.M.RC.P.CM
Premier Traynor Sonor Carisbro Gibson Tama

BEDFORDSHIRE
AFLYN MUSIC

71 Windmill Road, Luton
0582 3695
G.A.D.S.ERS.H.CB.S/Hnd.Di

BOOGALQO BASEMENT

17 Bridge St., Leighton Buzzard, Beds.
05253 66622

G.A.D.BW.S.Di.R.S. Gibson Star Dealer

MILTON KEYNES MUSIC LTD

17 Bridge St., Leighton Buzzard, Beds.
0525366622
EC,RCN.O.IR,SYN.G.A.D.S.S/Hnd.MA.RS.

EARS.EK.K.B.W.L.H.TM.RC.SM.PA.DI.

114 Leagrave Road Luton B

COVENTRY

COVENTRY MUSIC CENTRE
34 White Friars St., Coventry
0203 58571
G.AD.K.DL.T.G.K.

CUMBRIA

J.P. DIAS {CARLISLE) LTD

149-153 Botcher Gate, Carlisle

0228 22369/28700
EC.0.Syn.G.A.D.K.B.W.S.Di.Ac.PA.RS.
ERS.EK.T.MSMP.

NORTHERN SOUNDS

41 Jane Street, Workington CA14 3BW
Workington 4797
G.A.DKS.Di.RS.T.0

DEVON

MUSIC MARQUEE

47 Notte St., Plymouth PL1 2AG
0752 63559

G.A.D.K.Di.L.RS.

THE DAVID VANE MUSIC CENTRE
47 Exeter Rd., Exmouth, Devon
03952 75246

A.0.D.Di.S/Hnd.S M.ERS.Spec.G.T.
G.K

DORSET

MODERN MUSIC CENTRES

MODERN MUSIC CENTRES

Wright's Arcade, Newtownands. 0247 814657
46 Gray's Hitl, Bangor, Northern Ireland.
0247 51292
EC.IR.SYN.G.A.D.5.5/Hnd.RS.ERS.B.W.L,
Ac.T.M.RC.SM.PA PSG.CB.Di.

CRYMBLES
67-71 Dublin St.,
0232 26818

G.A.D.K.BWS.Di.Ac.RS.SM.

EvansMusical
53 Bridge Street, Lisburn 02382 2011
ERS.EK.K L H.AC.T.M RC.PA PSG.DI
EC.RCN.O IR.SYN.G A.0.5.5/hnd MA Spec

Belfast

~

Sports &Music Centre

SPORTS AND MUSIC CENTRE

73-75 Broughshane Street, Ballymena
0266 41792

1/3 The Strand Coleraine

0265 51665
G.A.D.K.PAS.PSG.M.ERS.MAW.AC.T.
H/H Cartsboro, Marshall, Peavey, Premier,
Ludwig, Fender, Gibson, Epiphone.

Te Luton 26826
PartEac ange Credit andCast
(. A DKBWS

BERKSHIRE
RUMBELOWS MUSIC,

ELKA-ORLA (UK) LTD.

19 Bluebridge Ind. Est., Halstead,
Essex

078745325/6

For Organs, Keyboards and Amps

138/141 Friar Street, Reading.

Reading 55361
EC.0.SYN.G.A.D.S.S/Hnd.RS.SPEC.ERS
EK.K.L.AC.T.M.SM.PA DI

BIRMINGHAM
YARDLEYS

Snow Hill, Birminghar
021 236 7441
G.A.D.B.W.S.Di.PA RS

Drumland Birmingham

90 Navigation St.. Birmingham BS
021 643 6641

5/8A Dale End, Birmingham.

021 236 4992/3

BRISTOL

BIGGLES MUSIC

85 West Street, Old Market, Bristol

0272 552147

AGS. RCn.IR.S/Mnd MA RS.ERS EK H.M
PA.Cb.T.HP & PX

BUCKINGHAMSHIRE

HAMMOND MUSIC & ORGAN CENTRE
43a Buckingham St., Aylesbury, Bucks
0296 3131

G.A.D.K.BW S EC.Di.L.Ac.Syn RS EK
SM.RC.

CAMBRIDGESHIRE

CAMBRIDGE ROZK

4% Newnham Road, Cambridge

0223 65093
EC.RCn.IR.G.A.S.S/hnd.MA.RS ERS H.M
RC.PA+CBPA

CHESHIRE

CUSTOM AMPLIFICATION
45 Nantwich Road, Crewe
02704779

G.A.D.KS.Di.L

THE ORGAN CENTRE
{J.G. Flattly & C.R. Durran}
26 Edleston Road, Crewe
G.ADKBWSPM.

JONES MUSIC STORE
5 Queen Victoria St., Macclesfield
0625 22677

ADKWSB.

HAMPSHIRE

JMZ

GAEKRSEASM.R Cn S Hnd Fender Soundhouse

83 Bargutos Chrlstchurch
Bournemouth
02015 71270 |

TELECOMMS

189 London Road, Northend, Portsmouth
0705 60036
S/hnd.MA.RS.EK.K.ILRSYN.GADSM
PA.Di.

20Kings Ra Fleet
0251421210

G A EXK P A S Hnd t( B O R SM
RS ERS SFI E Fender Soundhouse Gt
StarDealer Syn IR M A S | H PS(,
8

| ) Humy |

M

HEREFORD

HEREFORD SOUND CENTRE LTD
7 Bridge St., Hereford

Hereford 58550
EC.G.A.D.S.S/Hnd.MA P RS Spec.L H
M.PA D1

HERTFORDSHIRE

Ware MusicLtd

IRELAND

THE BAND CENTRE

9 Harcourt Road, Dublin 2
0001 75 2663

G.A K.PA Spec.H.PA

ISLE OF MAN
ISLAND MUSIC CENTRE

52 Duke St., Douglas, Isle of Man
0624 21063

G.A.D.K.S.Di.H.RS. Records Hi-Fi
equipment

KENT

DrumlandPercussion

71 Lowfield Street, Dartford
32 4449

PEPPER MUSIC
86 Northdown Road, Margate
0843 23205

G.A.DPARS,

MATTHEWS MUSIC STORE

20 The Broadway, Maidstone

0622 673355

{R.Syn.RCN.O.G.AD K.BWSD.LH
PA.PSG.S/Hnd MA.RS.EK.M.P

MOSS MUSIC LTD

67 Canterbury St., Gillingham
Medway (0634) 676381
GADSRSERSPABWTMDu

fle )
ERS.DI.LPA.M.G.A.L.S/Hnd.

J

1C Company

SA.L
Regent St. Showrooms

Regent St., Coppull Nr. Choriey, Lancs.
0257 791645

G.A.D.Di.L.PA RS

WOODS PIANOS & ORGANS

15-17 Manchsster Rd., Bolton

0204 27171

Syn.G.A D.K.B.W.S.Ac.PA RS.ERS.EK
M.RC.SM.T.EC.0.IR.S/Hnd P

WOODS PIANOS & ORGANS

1a-b Manchester Rd., Burnley

0282 38709
Syn.G.A.D.K.B.W.S.Ac.PA.RS ERS.EK
M.RC.SM.T.EC.O.IR.S/Hnd.P

WOODS PIANOS & ORGANS

84 Church St., Preston

0772 52865
Syn.G.A.D.K.BW.S.AcPA.RS.ERS.EK
M.RC.SM.T.EC.O.IR S/Hnd.P

HW AUDIO

156 Bradshawgate,Bolton BL2 1BA
0204 26639
PA.Di.L.MA.AM.CB.H.RS

LEEDS

STEPHENS MUSICAL

70 New Bridgate, Leeds LS1
0532 34710

SCHEERERS
8 Merrian Centre, Leeds L52
0532 32401/2 H.H. Main Dealers.

LEICESTERSHIRE

CENTRAL MUSIC LTD

12 New Bond Street, Leicester

0533 538681
EC.O.R.I.LRS.E.K.ERSF.ADBW.D:
S/Hnd.T.

CUSACK’S MUSIC
33 Braunstone Gate,
Leicester.
0533548517
CB.PA.G.A.ERS.DI.H.

LOUGHBOROUGH MUSIC CENTRE
18 The Rushes, Loughborough

0509 30398
G.ADKW.SDILLRSHECO.I.RSyn.
ERS.L.P.T., Mobile Recording Van.

SOUNDPAD

54 London Road, Leicester

0533 20760

G.A.K.Di.L.{R.S.}P. Peavey Powerhouse,
Gibson Star Dealer, Pearl

LIVERPOOL

86 88 Emwe C:nlevb\n' Kem

0717 60331

€ECOIRSyn G ADSS Hnd RS Spec ERS
EXKKBWLHACTMRACSMPAD 24
hour anywer phone service

KENNARDS

10 New Rent Ashtord Kent
0233 23226
OSyn GADSS Hnd EK K BW T MSMPA

FRANK HESSY LTD

62 Stanley St., Liverpool 1
051-236-1418
G.A.D.K.B.W.Di.L.RS.

SHARONS MUSIC

3 »'.’ Lty Ma

LANCASHIRE

BARRATTS

1 Meadow Street, Preston

0772 55628

IR.SYN.RS ERS.EK.G AD.BWS.Di.L
HPAMP

FLAME AMPLIFICATION

100 Eastbank St., Southport, Lancs
0704 37050

G.A EC.RCW S.Di.L.PAS/HNd.M
Rc.CB for Cab’'s and PA Systems

FLAME AMPLIFICATION

100 Eastbank St., Southport, Lancs
0704 37050

Flame Amps, Filame Cabs and
Flame PA Systems

HOBBS MUSIC

LONDON

STEPHEN DELFT

242 Cable Street, E1
017907028
G.ASFI.CB. 24 hrs. RS

D.M.1. MUSIC CENTRE
210-212 High Road, Wllesden
01451 1104
G.D.Di.H.RS.EC.ERS.PA CB.A

F.D. & H.MUSIC

138-140 Charing Cross Rd., London WC2
01836 4766

G.A.BWS MRS SM.K

CASCADE MUSIC

42-44 Upper Tooting Rd., Tooting SW17
)1 672 3997
G.ADK.BWSPADI.RSH

COOPERS MUSICAL INSTRUMENTS
76 Upton Lane, Forest Gate E7
014729837

CB.GA

GUITAR VILLAGE

B0 Shaftesbury Avenue, Loneon W1
D1 734 8840

Spec.S/Hnd.G. Acoustic MA. Guild

Sir Simon Arcade, Lancaster

Lancaster 60740
Ec.Syn.G.A.D.S.S/Hnd.MA.P RS Spec.
ERS.EK.V.WSFIMRCSM.PACB

ROSE-IMORRIS RETAIL

B1 83 Shatresbury Avenue London W 1
D1 437 221

G ADEKSynBWS DiS$) PSG S Hnd
RS M Spec PA RCK O SM

L
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Monterey Music Co,

macorir

MACARI"S ELECTRONIC KE FBOARDS
20 Denmark St., WCZ

T
|

S LMSM.PAD

DAVE StIMMS MUISIC CENTRE
1.5 The Grove, Ealing W5

01 560 0520
Spec.G.A.PAS/Hnd.DI L.D

S M.I. MUSICAL INSTRUMENTS
114 Charing Cross Road, WC2

01 240 3386

G.A.D.K.BW.MA Premier, Korg

1OP GEAR

5 Denmark Street, WC2H BLP
012402118
Spec.G.A.D PA EC

RS.PSG.S/Hnd

Ac.CBM.RC.P.MA

WESTERN MUSIC

50 The Broadway , Wimt
01 540 0494
G.ADK.RST

Swi19

WESTERN MUSIC CO

MANCHESTER

GEAR CELLAR
at SWANS
84-86 Oldham St Manchester. Tel: 061 228 3821
I AR A £ A SAT Fia

AL.MUSIC

88 ONFORD STREET, MANCHESTER 1
061 236.0340

NORFOLK

[ noRwICH SOUND SYSTEMS

| 80 Prince of Wales Road, Norwich
Norwich 611989

| H E. RS.RS.S/HNd.S D.A.GSYN
EC D1.PSG.AC.PA MMA - Traynor
Orange, Fender, Gibson, Carlsbro, MXR
GREAT YARMOUTH SOUNDHOUSE

[ 102 105 St Nicholas Road, Gt. Yarmouth
Norfolk
Gt Yarmouth 57062
Ac.H.LEK O.RS.ERS.S/Hnd S.D.A.G

| PSG.SYN.EC.Di.PA W.M.CB.SM.MA

| Gibson Star Dealer, Pearl, Fender

L Travnor, Orange, Conn

o |
Cookesband
Instruments
3451 Bmﬂ.rﬂSnm Nrwmch 1603 23563
NORTHAMPTONSHIRE

JO:’!DANS MUSIC CENTRE LTD
17 Rd. Wellingb uah

093 268!

G.A wW.S.DILRS.K
vL)[ AND MUSIC CENT
5 Naorthampt

GADKBWS
NOTTINGHAM

CARLSBRO SOUND CENTRE
182 184 Chestertfietd Rd, North, M
0623 2619

She*‘i 1 Branch

G.A.D.K.DI.M Syn.RS.L.PA Inst

DILRS T IR

stield

CARLSBRO SOUND CENTRE
18

CLEMENTS PIANOS LTD

21 23 Derby Road, Nottingham
U602 47912

G AD.PBWSSMRS

HARDY SMITH MUSIC CENTRE

2a Outram St., Sutton-in-Ashfieid, Notts
Mansfield 56242

G.A.D.K BW.S.RSSM

SCOTLAND

BRADLE YSMUSIC LTD

69a West Regent St., Glasgow

041 332 1830

EC.RCN.MA RS.Spec G.A D.B.SPA
S/HNd. TMP

JERRY ALLEN ORGANS LTD

28 John Finnie St., Kilmarnock , Ayrshire
0563 28450

G.A.D.K.D:

1075 Pollokshaw Road, Glasgow
0416499800

INK MUSIC
26 St. Margaret St
038321825
G.AD.KPA,

MCClarenMusicLtd.

33 Bruntstield Place, Edinburgh
031-229 0018/5979
GADK 24 hrs

Dunfermiine, Scot

BARRATTS

8a Oxford Road, Manchester M15 QA
061 236 0542

IR.RS.B.W H.SM

BARRATTS

72-74 Oxford Street, Manchester

061 236 0052
IR.Syn.RS.ERSEK.G.AD.K.DiLH
SFI.PSG P

MIDDLESEX
UXBRIDGE M

New Arcade, U

Uxbridge 35076
EC.RCn.0.IR.Syn.G.A.D.S.S/hnd.MA.RS.
ERS.EK.K.B.W.L.H.T.M.Rc.SM.PA Di,

NEWCASTLE-UPON-TYNE

Middlesex

BARRATTS

158 Newbridge $
0632 22331
IR.Syn. RS ERS.EK.GADBWSD.L
HPAMP

Newcastle

LEWIS MUSIC
16 Bedeburn F
arrow 897784
D P.Sp.MAP S

156

THE MUSIC BOX

79 Whitburn Road, Bathgate
0506 52893
G.AD.K.BWSRSSM

SHEFFIELD

CARLSBRO SOUND CENTRE

13 Berkely Precinct, Off Ecceshall Road
0742 663862

G.A.D.K.Di.M.Syn RS LPA inst

JOHNSON SOUNDAROUND LTD
227 London Rd., Sheffield 2
074253127

G.A.D.K.DI.LRS

SHROPSHIRE

Charnley

177 Main Street, Wishaw

06983 73097 G A.DKS.DLRS.

THE
GEAR CELLAR
at SWANS
69 Mardol, Shrewsbury. Tel. 56264
) CADSTER A B W SM PY

STAFFORDSHIRE

THE ABBEY MUSIC CO

4-6 Market Place, Burton-on-Trent
0283 68404

G.A K.BW.RS.T.Spec.D

T-ﬂvhtchell “Music

— Hostings gound

LANGDONS ELECTRIC MUSIC
27 Victoria Street, Wolverhampton
0902 27251

EcRCn.Syn.G.A.D.S.S/hnd.RS.ERS.L PA.
D. Gibson Star dealer. Maine, Custom USA
Custom amplification.

“\ é‘i’Elcctt’Om'_cS

CHATFIELDS MUSIC STORE

2 Hope St., Hanley, Stoke-on-T
0782 22415

G A.D.BW.S.Syn.AC.SFI.PA SM RS

NORMANS MUSICAL INSTRUMENTS LTD
1 Lichfield St , Burtonon-Trent

0283 42401

G.A D.K.B.W.S.RS.Gibson Star Dealer

H/H, Bo y & Hawkes, Premier

SURREY

g P ANDERTONS MUSIC CENTRE
% 5 Stokefields, Guildford
S 85/ 0483 75928

m " G.A.D.K.W.RS.Di. ERS.IR.
ABC MUSIC

14/16 High Street, Addlestone, Surrey
97 40139/54877
96 High Street, Esher

78 66436
EC.RCn.0.IR.Syn.G.A.D.S.S/hnd MA.RS
Spec.ERS.EK.K.B.W.L. H.Ac.SFI.T MRC
SM.PA PSG.CB.Dy

CROYDON MUSIC STUDIOS

40 Station Road, West Croydon, Surrey
01 688 0628

G.A.D.S. S/hnd. RS. BW.Ac. SFI.M.SM
MA (Premier, MXR)

5 Stokefields, Guildford
0483 75928
5.A.D.K.W.RS.Di.ERS.IR

DOWN UNDER

82 High Street, Reghill RH1 1SG
01916 8821

G.AK.DWHRS

JOHN KING SOUNDS

6 Richmond Road, Kingston
01546 9100/9124
G.AD.KBW.DiH

SUTTON MUSIC CENTRE
64 Haddon Road, Sutton
01642 2838

G A.D.B.W.SSM.RS.H.Di

WESTERN MUSIC CO. LTD
5359 High Street, Croydon
01 688 1248

GADKRST

SUSSEX

37 Kings Road, St. Leonards-on-Sea
0424 428970 G ADD:S.S/Hnd AS.

CASSMUSIC

29 South Street, Eastbourne, Sussex

0323 37273

EC.G.A.D.S.S/hnd MA.RS.Spec.ERS.EK K
B.W.SFI.M.RC.SM.PA.CB

TYNESIDE

-

RocRCityMusicCo

WALES
JOHN HAM

75 76 Mansel St
0792 50968
G.A.D.K.B.W Di.RS.SM . Tape Demo Gear

. Swansea, Wales

USIC CENTRE ABERDARE
13c Cannon St., Aberdare, Wales
068 588 4141
G.AD.KBS.T.Di.L.Spec.ERS Cottee

PETER NOBLE LTD

11 Station Road, Lianishen, Cardiff
0222 753911

ECSyn.G.K B.DPWSDi.LS/HndM
Spec.PA ERS

SOUND, CENTRE

129 High Street, Bangor

0248 53320

A D1 L RSSFIHSMSpec.GDO

BERT VEALE {(MUSICAL) LTD

8 New St , Neath, Glam

Neath 2825

EC.RCN.O Syn.MA RS Spec.ERS.EK.G

A DK.BWSDiLACSFIPAPSG.S/Hnd
TMSMP

SOUNDWAVE MUSIC CENTRE

51 Gwent Squara, Cwmbran, Gwent, Wales
06333 2501

SF1.T.M.RC.SM PA.CB.DI.LEC.O.IR.Syn.G
A D.S.S/hnd.RS.ERS.EK.B.W.H.Ac. MA
Music Man, Gibson Star Dealer, John Birch

WILTSHIRE

MITCHELL MUSIC

62 Winchester Street, Salisbury

0722 23689
G.A.D.K.S.H.CB.EC.Di.L.PSG.S/Hnd
Spec.ERS

STRINGS ‘N’ THINGS

39 Fleet St., Swindon, Wilts
0793 39304
G.A.D.K.BWS.Di

WARWICKSHIRE

CENTERSOUND

11 Castle Street, Rugby, Warwickshire

0788 74566

RCN.O.IR.Syn.G.A.D.S.S/hnd MA RS ERS.EK
L.HM.RC.SM PAD

YORKSHIRE
LE AND *

MUSIC GROUND

Station Rogd. Stainford. Doncaster South
Yorkshire

0302841398

EC RCN O Syn MA RS G&A Spec ERS EX
O K PSG S Hnd T M RC

PROFESSIONAL MUSIC CENTRE
13 NetherhallRd  Doncast

0302 68157

G A8 WKI

N CTOPIEALARRNE TN WC AN

[RCI (LIRAI

e _

KEYBOMRDS EELECTN, 1IN0
PERCOSNION REPAIRS

B2 *
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ACORN RECORDS LTD.

Church Road, Stonesfield, Oxford

099 389 444

24T 2T £18p/h Cap 7tf, D

ALVIC STUDIO

13 All Saints Road, Wimbledon, SW19.
01542 5696

4 T Cap. 8 £5.00 p/h. p/d.ba.tf.R-R.CP.
R-C.Piano.M.S.SM ba.Drums.Amps.

ANEMONE SOUND FACILITIES LTD
D’Arblay House, 10 Poland Street, London
W1V 3DE

Tel Q14399611/2

8T £12 p/h £100 p/d 4T £7.50 p/h Cap 10
KA Synthesiser and amps. O & DBX CP
A-R R-Cd-1D & DBX MS cassette high
speed duplication

BASING ST. STUDIOS {ISLAND}
8-10 Basing St., London W11,
012291229

Studio 1 24 T £38p/h Cap 80
Studio 2 24 T £38p/h Cap 20
R-R, C-Cr. £10p/h D OTC

BIRD SOUND STUDIOS

Kings Lane, Nr. Strattord-on-Avon

078 985 705

8 T £8p/h Cap 20 DC/ba.R-R-C DBX OTC — £2
p/h

CBS RECORDING STUDIO

31-37 whitfield St., London W1

01636 3434

Studio 1 £39p/h 16 T Cap 75

Studio 2 £45p+h 24 T Cap 25

Studio 3 £37p/h 16 T Cap 12

DC, R-R-C-Cr, D Al studios mutli-track

CHALK FARM STUDIO

1a Belmont St., London NW1

31 267 1542

16 T £17p/h 8T £12p/h Harmonizer

Ka DcR-R-C SM Cap 1007C atter 10pm

COUNTDOWN SOUND STUDIOS
104 High St., Manchester M4 1HQ
061 832 3339

8T £12p/h Cap 15 R-R

DRUMBEAT RECORDING STUDIOS

233 Melton Road, Leicester

0533 62011

8T £8p/h 2 T £6p/h 8 TM £8p/h Cap 25 DC/ba
R-R-C-Cr

EMI RECORDING STUDIOS

3 Abbey Road, London NW8

01286 1161

053362011

87T £8p/h 2 T £6p/h 8 TM £8p/h Cap 25 DC/ba
R-R-C-Cr

EMI RECORDING STUDIOS

3 Abbey Road, London NW8

01286 1161

Studios 1,2 & 3. Any 24T or 167 tac £44 p/h
Any 8T or 4T fac £42 p/h. Any 2T fac £40 p/h
All normat studio fac. Electronically processed
stereo from mono £20 p/h. Mobile recording
unit,

ESCAPE STUDIOS

Island Farm, Edgerton, Kent
023 376 259

16 T £350p/d Cap 10 D Ac

GOOSEBERRY STUDIOS

19 Gerrard Street, London W1
01437 6255, 01 734 2257

16 T £16p/h

8 T £10p/h Cap 10

D TF.tba.R-R-CP.KA-R.C.dt.T.M.S

HORIZON STUDIOS

Horizon House, Coventry CV3 6QS

0203 21000

16T £19 p/h 81 £14 p/h 4T £10 p/h 2T £6 p/h
Cap 20 Dc/ba R-R-C Ka SM/ba Special rate

lay bookings

IMPULSE RECORDING STUDIO

71 High Street East

Wallsend NE28 7RJ

Tyne & Wear

0632 624999

8T Cap 25 £12 p/h DBX tf R-R CP Ka R-C d-t
OTC SM

INDIGO SOUND STUDIOS

72 Gartside St., Manchester M3 3E L
061 834 7001

Studio 1 24 T £19p/h Cap 12
Studio 28 T £16p/h Cap 25

OC/ba. R-R-C-Cr CP

GUIDE®

DICK JAMES MUSIC LTD.

71-75 New Oxford St., London WC1 1DP
01 836 1168

Studio 1 16T £35p/h Cap 12

Studio 2 24T £28p/h Cap 6
R-R-C-Crd-tD

R G JONES RECORDING STUDIOS
Beulah Road, Wimbledon SW19

01 540 4441

24T £34 p/h, 16T £24 p/h, Cap 40 R-R-C D
OTC, Studio 2 — Stereo only £7 p/h

KINGSWAY RECORDERS LTD
129 Kingsway, London WC2

24 T £38p/h Cap 35

16 T £34p/h Dc/ba D

MAJESTIC RECORDING STUDIO

146 Clapham High St., London Sw4

01622 1228/9

247 £24p'h Cap 50 R-R-C DBX CP OTC £3p'h

MANOR STUDIO

Shipton Manor. Shipton on Cherwel
Oxtord.

08675 2128

24 T £600 per day. Quad.Cap 20.D

Accomndation

Magritte Music

15 Holloway Lane Harmondsworth West Drayton 03 R97 9670
16T £20ph BT L10ph Cap 12 DC bast

Dolby s SM KA R R C afl cates negolianle

Fender Marshall and more avartable

Kidlingt

8 hedrooms & resident chet

PLUTO STUDIOS

3 Waterloo Road, Stockport, Cheshire
061477 0434

16T £16 p/h 8T £14 p/h Cap 5 Dif R R-R-C
Ka

PIPER SOUND STuUDIOS

50 Cheapside, Luton Beds.

0582 605875/39519

47 £6 p/h £60 p/d 8T £8 p/b £80 p/d 16T £10
p/h £100 p/d Cap 10 R-R-C D DBX Comps.
Lims Sm.1f.CP Ac/ba | A Ampex Mastering
Echo Plates Pool Table

MAURICE PLACQUET

Pinewood Ltd. Pinewood Film Studio
Pinewood Rd., iver, Bucks.
01-753-654-571/753-651-700

Cap 60, when touring ring lver 654571
for the following. Rehearsal’s, Sound
Recording'’s, Promotional Filming.
Instruments available including
amplification, PA System, Sleinway
Grand Piano, Hammond B3 & C3
organ‘s, Ac/ba, SM,

RADIO WORCESTER PRODS

Worcester Music Centre

Wessell & Dorrell

High St., Worcester

0905 20279

8 7 £10p/h Cap 12 R-R-C.D,{Going 16 T shortiy

RAMPORT ENTERPRISES LTD

115 Thessaly Road, London SW8

01 720 5066

Cap 40 8am-12noon 12T & 24T £30 p/h
12noon -6pm 16T £35 p/h 24T £40 p/h
6pm-Bam next day flat rate w/ends Bank
Hols. 16T £40 p/h 24T £45 p/h £12 p/h
editing copying D & DBX Bosendorfer,
Rhodes, Hammond B3 QM S tf R-R R-C
R-C R-Crd-t SM ba

REGENT SOUND STUDIOS

6pm-8am next day flat rate w/ends Bank
Hols. 16T £40 p/h 24T £45 p/h £12 p/h
editing copying D & DBX Bosendorfer,
Rhodes, Hammond B3 QM S 1f R-R R-C
R-C R-Cr d-t SM ba

REGENT SOUND STUDIOS

4 Denmark St., London WC2

01 836 6769

16 T £16p/h Cap 20 R-R-C OTC Sound
Techniques Desk 18 x 16

RIVERSIDE RECORDINGS

78 Church Path, Fietcher Road,

Chiswick, London W4

01994 3142

16 T £16p/h Reductions on block bookings.
8T £14p/h. OTC £2p/h. tf R-R CP
Kba.R-C R-C. d-t 8T Mobile Beckstein
session musicians.

ROCKFIELD STUDIOS

Amberley Court, Rockfield Rd., Monmouth
0600 2449

Studio 1 24 T £24p/h Cap 35

Studio 2 16 T £24p/h Cap 25

R-R.C D Aclmin 10 brs.)

SARM STUD!IOS

Osborn Hse., 9-13 Osborn St., London

247 1311

24 T £42p/h 16 T £42p/h, recording & mixing
Cap 30 R R-C-Cr.D Dex (noc OTC}

SOUND DEVELOPMENTS STUDIO

Unit 11, Spencer Court, Chalcot Rd., NW1
01586 1271

16 T £27p/h Cap 10 CP.D,R-R-C-Cr Ka

SPACEWARD SOUND SYSTEMS

19 Victoria Street, Cambridge

0223 64263 after 10 am

16 T from £75 p/d, £9pit
2+2T£41.25p/d £60p/h

{daily rate no fixed time, includes tape!
Cap 7 tt R-R-C.Cp.Dc.d-1.CP no

OTC Ka.SM. & Ac.ba.live

recordings at above rates plus

expenses Live sound

STRAWBERRY RECORDING STUDI®O
{UK} LTD

3 Waterloo Rd., Stockport Cheshire

061 4809711

24 T £30p/h 16 T £25p/h 8 T £18p/h. 2T
Stereo & mono £15p/h Cap 35, t1,D
STUDIO GASTE, (FRANCE}

% Rue du Bois de Boulogne, Panis 75016
500-563-53

16 T £300p/d No OTC Cap 10

CP DBX D.Ka.Ac.

ba Steinway. Fender Pianos
Hammond.Syri Many special effects

 SUN STUDIO

34 36 Crown St Resding, Berks 0734596647
87 €55, . €60 par doy, 150 oar 2 days £215 por 3 days, 4T 8 20
Cop 10 AR.C CA SM AC/BA. Casserte duplication plant

Record Production ™ your musk"”

SURRE Y SOUND SYSTEMS

70 Kingston Road, Leatherhead

73 78855

167 £12.50 p/h £125 p/d {14 hes) 8T + 4
£8.50 p/h £100 p/d (14 hrs) Cap 45 t1 4 1
8/16 R-B R-C CP Grand Piano other K oy
prior arrangement d-t MS AC ba SM-any
Catering tacihities

SUSSEX STUDIOS (CONE YHURST) LT
Cuneyhurst Court, Coneyhurst

Nr. Billingshurst, Sussex

Te! Cootham 485/Horshum 67845

4 T £4 50 p/h daly & weekly ba.Cap 1Z.

D 1t R-R CP R C.R-Cr.Dc.ba.d-1 Q Ms Ka.Ac
S ba Meals

CERWIN VEGA UK

281 Balmoral Drive, Hayes, Middlesex.
01 573 1566

ME.T & C. CM.PA,

CABIN EQUIPMENT HIRE

11/15 Lillie Road, Fulham, London SWB
01381 1391/2/3/4

G AD.H.RS.RCn.

EUROPA CONCERT SYSTEMS
EUROPA CONCERT SOUND LTD
11A Sharpleshall Street, London NW1
01 586 3848

PA Mixers T & C CTM.

E ZEE HIRE LTD

7-9 Market Rd., London N7
01 609 0246

ME.PA.T & C.Rh.R.£30p/d

GERMANY

FLASH LIGHT & SOUND GMBH
Bussestrasse 11, 2000 Hamburg 60
Germany

010 4940 5115527/69

ME T & C.SL.Sc.CM.CTM.PA

GROUND CONTROL
7a Willby Mews, London W11 3NP
PA T&C

JULIANS STUDIO INSTRUMENT
RENTALS LTD

2 Church Hill Rd.. London NW..
01452 6751/450 4554

ME

L.oughborough Musie Hire
L oughborough

18 I he Rushes
0509 30398
Mt 1&C*RhR DI.CM DA CTM

THEATRE PROJECTS SCRVICES
SOUND STUDIOS
1113 Neals Yard
London WC2
01836 1168
Sutdio A Mono & Stereo { 140/t
4T £17 50p/t

8T £17.50p/Mh Cap 1H RR COTC
Stwdio B Cap 6

Mono & Steren t 10p'h

Monmo St

WEST OF ENGLAND SQuU
14 Swan St., Torquay ., Dewc
0803 550020/39168

Stwudio 1 8 T £200/h Cape 30
Studio 28 T £20p/h Cap 1€
R-R-C-Cr CP Pro P A Equipy

ZODIAC STUDIOS

59 Dean St.. Londun W1
014391827

16 T £320/h Cap 25 RR D

TWSTUDIOS

211 Fulham Palace Rd.. Lond i W6
01 385 4630

16 TCap 12T £18p/b R tor kg

KEY FOR STUDIO GUID

T Track
Cap Capatity
I per ho

per day

Dolby
i Transier faCiliti
R-R Reel 1o Reel
cP Copying
tba 10 be advised
Ka Keyboards 1hatyte
RC Reel 10 Casseite
R Cr Reel 10 Carttidg
Dc Dise Cutting
da-t Disc 10 tape
Q Quad
oTC Overtime ct
M Mono
S Stereo
fct Fully cooted
VS Video Studio
Ac Accommodal:
ba by arrangemient

SMm Sesston Musicians

KELSEY ACOUSTIC HIRE
1 Alpa Place, London W11
01727 1046

ME* T & C CM.CTM.PA.

MAURICE PLACQUET HIRE
69 Jeddo Rd., London W12

01 749 3237

PAME. T & C.RhR.Di.Cm.CTM

PILEDRIVER HIRE

45 Barrmiil Road. Bolth, Ayshire
050 552481

PAP&CS5 L.CM.

R AND C MUSIC

41 Malvern Road, Orpington.

Tel Orpington 72278

Up to 4 K/w. 16/24 Channels. “ull
tour service.

STANDISH LIGHT & SOUND HIRE CO
358 Preston Rd., Standish, Wigan

0257 421603

PA 10 3,000 watts DIi.T & CSL

STUDIO INSTRUMENT HIRE
7-9 Market Rd., London N7
01 609 3041/2/3

ME.K .P.D.EK plus any other

instrument required for recording use only

KEY FOR HIRE COMPANIES

ME Musical Equipment

T&C Transport & Crew

RhR Rehearsal Rooms

SL Stage Lighting

Sc Security

Di Disco

CM Channel Mixer

CT™ Concert Tour Manayement
PA Public Address
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To advertise in this section contact Giles Neville
on 01-388 2011

RIS

)\__
I _—

" THE PROFESSIONALS STUDIO"

PRE TOUR? PRE STUDIO?
OR RECORD COMPANY PRESENTATIONS?

Modern professionally constructed acoustically designed
1200 sq ft studio

*PRIVATE PARKING

*STREET LEVEL LOAD—IN

*P.A.’'S - BACKLINE-INSTUMENTS FOR HIRE AND
REPAIRS

*TRUCKING

RATES AND TERMS: 01-381 3446 Do IT!

34 WATERLOO STREET, HOVE, SUSSEX

BUY-SWOP—-SELL—-NEW + USED GROUP GEAR
I must have one of the largest stocks and selections on the
South Coast of:-

Gibson, Fender, Guild, Marshall, Roland, Carlsbro, Pear!,
Yamaha, WEM, Selmer, Arbiter + sec/hand Amplification
Guitars By: Gibson, Fender, Guild, Yamaha, EKO, Arbiter,
Antoria, Cima, Kimbara, Columbus, Madiera, Torre +
sec/hand. Keyboards: Roland, Hohner, Vox, Selmer,

Elgam + sec/hand

Berclaycard + Access welcome + credit service

Brighton (0173 733387

P.A.Hire U.K & Europe

Up to 10,000 watts up front and 1500 foldback,
30/8/2 front line desk, 20/4/2 foldback desk.
(A 30,000 rig can be arranged

8 Track Recording (I')

. Direct from the desk, then not on cheapo
H: machines. Remix facilities etc. Carnets,
Q(f*{, insurance etc. dealt with.

fSOU ) Contact Dave Rees
RECORDING _ /;\ at 061 795 7666
PLANT ~ 4

to discuss your requirements.
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k
Qualified Norsk Musikk. The top wholesale musical

R company in Norway require an English
Repairman for spoken, qualified repairman and will offer
Guitar

him the best salary and fringe benifits.
Please write to us or call {phone

and String Norway 02-236080) giving brief details
of experience and if you are suitable we

Instruments will hopefully arrange for an interview

in London.

Please write in confidence to:

Terje Dyrud

Norsk Musikk Instrument Co

Boks 32, Korsvoll

Oslo 8

sy

ROLL YOUR OWN
CABINETS1

ADAM HALL (1.M.) SUPPLIES

Ma:l Order Service For:

CASTORS : FEET : HANDLES : COVERINGS .
FRETCLOTH : GRILLE : LOCKS : CATCHES -
HINGES : SPECIALISED HARDWARE :
CORNERS : PIPINGS : TRIM : ETC :::

QUANTITY DISCOUNTS.

9" x 5" S'A’E’ for Illustrated Catalogue
Unit Q Starline Works Grainger Road Southend on Sea SS25DA

| [ELECONNLIS

SOUTH COAST
MUSIC SUPERSTORE

P.A, EQUIPMENT mixing desks, P.A, bins, microphones,
amplifiers, all on demonstration In our massive showrooms.
MUSICAL INSTRUMENTS huge display of guitars,
synthesizers, electric planos, drums, spend the day with us
trying them,

OISCO EQUIPMENT this has to De the largest disco dept. In
the country — dozens of consoles, speakers, and Hohting
effocts.

part X's, H.P., Barclaycard, Access.
189 LONDON RD., NORTH END, PORTSMOUTH (0708)
60036.

‘?ﬂilm!!l"l!lllil!l"'!!l!!!!!'!!5Eiiiml!l!!!‘i"iiii“"ii'i‘!ii‘i‘!'“ii!l!!lllil!m!!i!imlﬁi

L. MAGNUM SOUND |

H i H iESix!!F:“'h'i‘zl\‘g

67 STEWARTON STREET WISHAW

The e stove voith lots more

We offer first class Sales and Service on m

all popular instruments ard equipment. m@c
Custom built P.A. systems from 10 watts zdmm
to 1 Kilo watt using our own bins (Gauss,

R.C.F. Celestion, Goodmans etc., etc.,)  Phone Bill

No job is too big or too small for us. or Ted on

Also we offer our customising Wishaw 78761
service on all makes of amps and and let your
instruments. problems be ours!
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To advertise in this section contact Giles Neville
on 01-388 2011

DIRECT INJECTION? | IR0 ' pRACTICE
High Quality, Multi-purpose, QS DRUM KIT

D.l. Box, Universal Studio, )
WHY HAVE NOISE PROBLEMS?

5 drum comolete practice units Exce\ ent

!
= P.A., Instrument use. For

Details:-E.M.O. Systems Ltd., '
Durham Rd., Ushaw Moor, ,

Durham City. Durham 730787

";. “.,l!'!(’ R[l‘)l)ll “l’('()ﬂl % Ltd Trade enquiries welcome.

° ™ 230, High Street, Barnet Herts.

-

'.m QW el 014408970 _l—l*[ S.W.16.
“ « "124 Shaftesbury Ave., DDCITQT[A

London W1 Tel: 437- 2458

SOUN D Specialists in G'u?tar§, D.*' RS
mn m MODIFIERS Drums and alt elated acessanriss Elorome Com e e
SONGWRITERS| |RECORD PRESSING

From your tapes. Superb

) . professional quality. Competitive

H%;lajt; - prices. S.A.E. For details:-
INTERNATIONAL SONGWRITERS Cathedral Sound, Fourways,

ASSOCIATION LTD Morris Lane, Halsall, Ormskirk,

(IMRW), Limerick City, Ireland Lancs. Tel: (0704)-840328

{evenings)

cut on our Neumnann lathe with
ME/76 /uk Cutterhead. Masters
sent to any pressing plant. Free
heipful advice regarding pressing
and record production. SAE for perimet fdits
details to; 1978 Original light, €1.95 ’%
i COUNTY RECORDING SERVICE ] G TGRS Pl 0
RED RANC E R London Rd. Binfleld, Bracknell haed ITDILD SRR
Berks. Tel; Bracknell (0344)54935 a SR . =

From aii good music shops

DISC CUTTING |
Stereo/Mono Masters and Demos nJ
|

STRINGS

g H 3 DOLBY A, DQLBY B AND
A combination sugn“nlll)oostcl DBX NOISE REDUCTION |
and tone modifier
’
, Recording
INAPLR 1 W R GAS . R
Y i RAZ mixers| | Sateway Audio Studio
Ruitars and heyboards fuzz-tone which also produs e \. 4 Track £4p/h Teac,Revox,
incredible swstan B VR Tannoy,Quad,H.H.,AKG
. _ . . TALISMAN THEATRE, KENILWORTH Allen & Heath. Session
ORANGE SQUEEZER GREEN RINGER GRANTHAM HOSPITAL RADIO band always ava“a&g to help
Asignal compressor which provides A very interesting and unigue RAINHILL HOSPITAL RADIO, LIVERPOOL
some 30 db of clean (undistorted) tvpe of octave device which produces WESTMINSTER HOSPITAL RADIO you produce your own dzmo.
sustain ring modulation 1y pe ettects GEC TELECOMMUNICATIONS Balham Tel: 01-673-7316
BUSH THEATRE
PURPLE Ptf\'\“\’ REVIVAL STUDIO, BIRMINGHAM
An cqualizer Tonguitar o heyboards which introduces LR Nle (3 Tal S Custom Synthesisers and
1 ur Y peaks into the tieguency responwe .
A0spectally seled ted freguencies Some of the recent customers for RAC Mixers, Sound Equipment — To your
why not join them!? specifications.
) ) RUGBY AUTOMATION CONSULTANTS As supplied to Strawbs, Santana
SAVE MONEY TOQ! ALL ONE PRICE! 19 Fregmantle Road, Rugby etc.
Recommended retail price £15.99, Qur price £13 99  &0p P&P Selidor Electronics Ltd.
REMEMBER. White Rabbit has ELECTROVOICE [ Tel: Southampton (0703)433328
speakers and mikes at amazing prices. STOP PRESS
New Serwvice! E.V. 1829 driver exchange scheme. Sy STUD|O

()u‘ lfi?f) wlus %)”W ‘f'“?!').(m ' ‘VA an P anu B studios EQUIPMENT
SERVICES

Supply, service, install,
modify and line up
REVOX, TEAC,
UHER, TASCAM,
OTAR! ROLAND

in well finished Mumetal box. 33mm diameter by 22mm 8 Track 1" Otari,

high, with colour coded end leads, low distortion. .
DELIVERY (small quantities) EX STOCK. HIGHLY 8 track 4 track, 2 track now available
COMPETITIVE PRICE. FULL DETAILS ON REQUEST INSTRUMENTS AVAILABLE FREE!

E.A. SONTER LTD. Dedham Plsce, Ipswich, IP4 1JP. Cramamer Studios,
Telephone 0473 52794 orkshie Te

Cheque. Postal Order. Access and Barclaycat ¢ welcome

SOWTER TYPE 3678 MULTITAP MICROPHONE TRANSFORMER

Primary windings for 600 ohm, 200 ohm and 60 ohm with
Secondary loadings from 2K ohm to 10K ohm, Frequency
response ‘plus/minus %dB 20 Hz to 25 kHz. Contained
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IN A GREASY ALL-NIGHT

CAFE AFTER A GIG
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You can buy International Musician & Recording World on subscription

wherever you live in the world !

iM is an International magazine distributed throughout the English speaking world
{and in many places whera English is not the main language) and if you are having any
difficulty buying it from your local music store or magazine seller, you can order it

UK Readers

You get the magazine almost as soon
as it's off the press. Fill in the form
below and it can be yours for 12
months. The UK price is £6.75 which
includes all postal charges. Please send
the coupon to the London address.

USA Readers

We mail our USA edition direct from
our NEW YORK office so you do not
experience the usual delay you get when

to be delivered direct to your home.

subscribing to “foreign’’ magazines.
The USA rate for 12 issues is $20 and
please send the coupon direct to the
New York Office.

Worldwide
Readers

Your copy of IM can be air mailed
directly to you or you can allow a
little time for it to be delivered
surface mail at less cost. The following
rates are for 12 issues.

Overseas Surface Mail Rae: £11.00
Air Mail Rates S America & S. Africa
£20.00 Canada $20 Europe: £17.00
Australia & Japan £24

7a Bayham Street,
London,

NW1 QEY
ENGLAND.

Rockland County Office,
501 South Main Street,
Spring Valley,

NEW YORK 10977

.......................... issue
lenclose . . . .. ... ..... (see above) to cover all costs. (Worldwide readers please fill in name and address to receive details).
Name __ - g R _ —— B
Address e = e
City State (County) — _ ZIP (Post code) __
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Reach fon? the sky...
its just
a touch away

There comes a time for every musicign when only the best will do,
the best, but not necessarily the most expensive.

Some of the top retailers in the country assure us, that after much
time and effort, we have produced, two of the best effect pedals om the
market today.

Resounder | | Delay/Echo Unit. £69.00 Retail inclusive.
This pedal .uses advanced technology micro<ircuits and will produce
numerous delay and echo effects. Everything from tight delay,
through reverb, to that long, “shouting down the mountain’’
echo. 3

Resounder Il  Flange/A.D.T. Unit. £69.00 retail inclusive.
Once again advanced micro circuits enable this pedal to
produce the sweetest, deepest flange sound you have heard
to date and the added facility of varispeed automatic double
tracking, is @ must for both guitarists and vocalists alike.

Both pedals have stereo facilities and can be used in
conjunction with mixing desks, an application sometimes
lacking in effect pedals, but we feel, one that is essential
to the professionally minded musician. *

We've launched the Resounders, they ‘re taking off
in a big way.

So check them out for yourself, we hope they will
help you reach new heights.

For further details contact your local stockist or
WING MUSIC 15/15a LONDON RD. BROMLEY, KENT. TEL: 464 3190

A —— Vo [ BY THE WOODSIDCK ,_ \EVEN LATER-RT THE GIG | [THAT MAX WINHAS
Tﬁkr%ﬂ%ﬁﬁm% ONYAAVVIN feio>. %%&L& LER o / léEl;LLY SAVEDATHE
'-F'r‘—— XWIN STAGE sres . A AY - 2.A.M. AND
/A ) ,@_,;\1 I1JUST GOT TA GET !;\:5 SAGEL 7 w“ ,«’-’] | Res ST G,
. ¢ ONLY ¥ 245 ‘\CQ 4.5 | WONDER IF THE NEW
A~

J¢% KIT HAS ANYTHING
= ‘( To PO wiTH (T}

R A %
r,\/‘\‘.‘.yl‘l_;-\'}\ 19

sy A jﬂx% /

£ ‘)‘J o5
72{./’;/,( = r V-
rg -0
\35/9 | Wiz
LISTEN BOYS -YoUVE GOT AN
ONE MORECHANCE To GET + W LATER AT NICE DRUrS LTD.
IT RIGHT OR NOMORE GIGS ! - (PERRLE MAXWINSPECIALISTS)

Prone s Spaceward. A 16 hour dayon O o=e

ANYTIME —

e 16 track from £75 - vat

Rouno—13a,
\ MicToria ST,

Over the past few years we've gained a solid professional reputation for a solid pro-
fessional sound. We've gone 16 track. Improved the control room. Added facilities.
But we're still only £75° 4 VAT a day. And that includes tape, experienced, helpful
engincers, some instruments, tca, TV, everything to get you a great sound. How do
we do it? Phone Gary, drop round, and we'll show you.

includes discounts. Starts at £100. Also 2, 4, 8 track
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For the Music Man who hears the difference

For latest UK and Eire Distributors, Music Man Division

MUSIC MAN, INC. . catalogue  GTRINGS & THINGS Ltd., 20 Chartwell Rd.

or information

MUSlC MAN P.O. Box 4589, Anahelm CA 92803 write:  Churchill industrial Estate, Lancing, W. Sussex BN15 8TU
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Everybody's talking about one of the world’s finest guitars™
. 4 i | ) 3

~ Hagstrom ﬁ

Electric Guitars/Bass Guitars/Semi-Acoustic Guitars ’-

AForAfulLdgtailsofthee'fnir‘e Hagstrom. range includir;gthe Swede::- I"""""""""""'""";”é""""'": 3
Scandi B string and bass, Special Jimmy and Viking write to FCN'.‘? S Ig;‘:::;c:e’r(,:::ppow & Newman, Morley Road, : o
for a free colour catalogue or contact your local dealer. . 9P ) N
% ) . * Please send me a catalogue of full range of Hagstrom Guitars. «

) Yl . : ¥

FLETCHER COPPOCK & NEWMAN LTD E 5 _
MORLEY ROAD, TONBRIDGE, KENT,‘TNQ 1RA. ) o S %

+ Add :
e ~‘¢!C"‘-3Hi51"?."/ :ooooou-o'oo-oooooooooooooouoooooooooonoooo.ao:

& Telephone: 0732 365271
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