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Labor Presents Case for Tax Justice 
Summary of statement by 

AFL-CIO Pres. George Meany 
before the Senate Finance 
Committee on the Tax Reform 
Act of 1969, presented Sep¬ 
tember 22, 1969. 

The 13.5 million members of 
the unions of the AFL-CIO are, 
almost without exception, 
taxpayers. They pay their taxes 
regularly, payday after payday, 
through the payroll withholding 
program. They are loyal 
Americans; they appreciate the 
value of government, the ser¬ 
vices of government, the need 
for paying for government. 
They are willing to pay their 

fair share. 
But they are tired of having to 

pay the share of other 
Americans. Specifically, they 
are tired of paying the share of 
those Americans whose in¬ 
comes are greater and whose 
taxes are lower—the “loophole 
set” in today’s society. 
So it is on behalf of the largest 

organized group of taxpayers in 
America that the AFL-CIO 
appears here today as ad¬ 
vocates of tax justice. We don’t 
have tax justice today and will 
not achieve it under the House 
bill. And the Administration’s 
proposals bear no resemblance 
at all to tax justice. 
The federal tax system is 

rigged against those whose 
livelihood comes from the work 
they do. It is rigged in favor of 
those whose income results 
from investments. 
This unfair rigging results 

from the fact that a triple 
standard is applied to income 
taxed by the federal govern¬ 
ment. 

assets sold at a profit. Only half 
of such income is taxed. And 
under present law the tax can 
never be more than 25 per cent 
—even for those in the very top 
tax brackets. 
A third standard is applied to 

certain forms of income which 
never even appear on the tax 
form, such as the interest on 
state and local bonds, or the 
income that is washed out by 
phantom, nonexistent costs as 
oil depletion, fast depreciation 
write-offs, and bookkeeping 
farm losses. This type of income 
completely escapes taxation. 
The wealthier you are, the 

greater are the opportunities to 
take advantage of these 
preferentially taxed or untaxed 
forms of income. 
This triple standard will not 

be ended through reforms that 
eliminate or curb some 
relatively obscure tax dodges 
affecting a handful of people. 
Nor will it be ended merely by 
ensuring that those of extreme 
wealth and ability-to-pay are 
called upon to make some 
contributions to the federal 
Treasury. 
The now infamous twenty-one 

persons, for example, who paid 
no taxes at all on their incomes 
of $1 million and over, have 
become a symbol. And, I fear, 
too many have addressed 
themselves only to this symbol. 
Tax measures to ensure that 
those with astronomically high 
incomes merely pay some taxes 
to the federal government fall 
far short of tax justice. 

Justice can only come when: 

• The impoverished are 
completely removed from the 
tax rolls. 

The Unfair Triple Standard 

One standard applies to 
wages, salaries, and other 
forms of so-called ordinary 
income. This income is taxed in 
full and, for workers, the tax is 
regularly deducted from their 
paychecks. 
A second standard applies to 

income from stocks, real estate, 
and other so-called capital 

• There is a meaningful 
reduction in the relative tax 
burdens of low and middle¬ 
income families. 

• The loopholes of special tax 
privilege for wealthy families 
and businesses are eliminated. 
The single most costly 

loophole and the one that is the 
prime culprit of unfairness is 
the capital-gains loophole. 

Woll Elected Chairman of UUICO 

J. Albert Woll 

J. Albert Woll, who is 
presently the General Counsel 
of the AFL-CIO, was elected 
Chairman of the Board of The 

Union Labor Life Insurance 
Company at the Company’s 
recent Executive Committee 
Meeting. He fills the vacancy 
created by the death of former 
Chairman Edmund P. Tobin. 
Mr. Woll has been closely 

associated with The Union 
Labor Life Insurance Company 
almost since its formation. For 
the past fifteen years he has 
served on the Company’s Board 
of Directors and has been a 
member of its Executive 
Committee since 1956. 
In nominating Woll, William 

Schnitzler, former Secretary-
Treasurer of the AFL-CIO, 
called attention to his long and 
close association with the new 
Chairman and extolled him as a 
man of integrity and ability who 
is eminently qualified to fill the 
important office of Chairman. 

Treasury Loses $10 Billion 
Annually 

This is not a loophole which 
applies only to a handful. It is 
not a loophole which reduces 
anyone’s taxes to zero. And its 
effect on the tax structure does 
not give rise to tax-evasion 
horror stories that can be 
dramatically illustrated 
through the media. 
Yet, because of the half-tax on 

capital gains and the zero-tax 
on such gains passed on at 
death, some $30-$40 billion 
escapes the tax base, resulting 
in an annual Treasury revenue 
loss of over $10 billion. 
And it is a tax preference that 

says, in effect, the more wealth 
and income you have, the more 
opportunities you should be 
allowed to avoid a fair share of 
taxes. 
The AFL-CIO has continually 

pointed to this loophole as the 
major flaw in the tax system. 
The Treasury study published 
last February confirms this, 
saying that the special treat¬ 
ment accorded capital gains is 
the “most important factor in 
reducing the tax rates of those 
with high incomes.” 
We see no justice to a tax 

provision which says that a 
married taxpayer with $8,000 in 
capital-gains income should pay 
a tax of $354 while a married 
taxpayer, with the same 
amount of wage income, should 
pay $1,000. 
We also recommend taxation 

of the $15 billion in capital gains 
that is passed on annually to 
heirs without even being 
mentioned on the income-tax 
form. 
Under the House action, some 

of the capital-gains loopholes 
would be trimmed. The House 
would eliminate the 25 per cent 
maximum and would extend the 
holding period for long-term 
capital gains from six months to 
one year. 
Even with these im¬ 

provements, capital gains 
would still remain as the prime 
factor in eroding the fairness of 
the tax structure, for unearned 
income would still be 
preferentially taxed. And, what 
is worse the Administration has 
proposed to weaken even these 
modest reforms. 

If the tax structure is to meet 
America’s standards of fair 
play, loophole closing must be 
broad-gauged and substantial. 
On April 1, 1969, before the 
House Ways & Means Com¬ 
mittee, the AFL-CIO presented 
a program which we believe 
would achieve tax justice—a 
program which would generate 
some $15-17 billion in federal 
revenues from substantial 
loophole-closing, provide relief 
to those of low and moderate 
and middle incomes, and allow 
some $8-10 billion to fully fund 
existing federal programs 
geared to meeting domestic 
needs. 
Against that background, we 

think the House bill merits 
commendation, for: 

1. The working poor are 

relieved of any federal tax 
obligation. 

2. The hard-working, tax¬ 
paying low - and middle-income 
Americans, who have been 
forced to bear far more than 
their just share of the tax 
burden, have been given a 
modicum of relief. 

3. The single most in¬ 
flationary pressure in the 
economy, the 7 per cent in¬ 
vestment credit to business, has 
been eliminated. 

4. Some of the loopholes anc 
gimmicks in the tax structure 
designed to provide special, 
unfair tax bonanzas for the very 
wealthy, have been trimmed, 
although not eliminated. 

Improvements in House 
Bill Urged 

We urge the Senate to im¬ 
prove upon the House action 
and to reject all proposals, 
including those of the Ad¬ 
ministration, which would move 
the tax structure still further 
away from America’s stan¬ 
dards of fair play. 
Specifically, we urge the 

Senate to: 
1. Close the capital-gains 

loophole, ending the major tax 
preference for unearned in¬ 
come. 
There cannot be tax justice as 

long as unearned income is half¬ 
taxed while earned income is 
taxed in full. 
The modest changes 

recommended by the House are 
welcome but not enough and the 
Administration would largely 
undo the positive action taken 
by the House. 

2. Put an end to the tax abuses 
of the oil, gas and other mineral 
industries. 
Again the measures taken by 

the House are welcome ones. 
They would reduce the 
depletion allowance, eliminate 
depletion on foreign oil and gas 
wells, place a limit on the 
amount of exploration expenses 
that can be immediately written 
off, and end some other abuses 
such as the carved-out 
production payment. 

End Tax Abuses of 
Gas & Oil Industry 

Nevertheless, of the total 
revenue that escapes taxation 
due to the activities of these 
industries, only one-third would 
be recovered by the House 
action. 
We recommend the complete 

elimination of these abuses. 
3. Eliminate the maximum¬ 

tax provision. 
Under the maximum-tax 

provision contained in the 
House bill the top tax rate on 
earned income would be 50 per 
cent. 
This proposal would benefit 

only those with incomes above 
S50.OO0. 

It would serve to provide an 
uncalled-for tax bonanza of $100 
million to top corporate 
executives, doctors, lawyers 
and others whose income comes 
from astronomically high fees 
and salaries. 

The Administration has 
strongly endorsed this proposal 
It reflects a cynical philosophy 
that if taxes on the wealthy are 
cut, they won’t try so hard to 
find loopholes. Such a 
philosophy makes a mockery of 
tax-reform efforts. We cannot 
subscribe to it and we strongly 
condemn it. 

4. Strengthen the minimum¬ 
tax provisions of the House bill. 
The so-called Limit on Tax 

Preferences (LTP) proposed by 
the House and the weaker 
version offered by the Ad¬ 
ministration are prime 
examples of reforms addressed 
solely to symbols. 
Both the House and the Ad¬ 

ministration versions would 
limit the amount of certain 
types of income that can be 
completely tax-exempt to no 
more than half of total income 
plus $10,000. Thus, the more the 
income you have, the more can 
be tax-free. 
What’s more, if you fail to 

shelter all your income in one 
year, you can keep trying for 
another five. 
Under the House bill, though a 

wealthy individual affected by 
the LTP would by no means pay 
his fair share of taxes, he would 
pay some. 
Under the Administration 

proposals, since state and local 
bond interest would not be 
recognized as income under the 
LTP, some wealthy individuals 
would still escape scot-free and 
pay no taxes at all. 
The AFL-CIO has proposed a 

25 per cent minimum tax on 
exempt income in excess of 
$10,000 for individuals and 
$25,000 for corporations— 
regardless of the amount of the 
taxpayer’s ordinary income. 

5. Strengthen and improve 
other measures contained in the 
House bill. 
For example: 
• Interest on state and local 

bonds should be taxed in full 
with the federal government 
guaranteeing the bonds and 

(Continued on page twenty-nine) 

At the 1965 Conven¬ 
tion of the American Fed¬ 
eration of Musicians, Ar¬ 
ticle 2 of the By-laws 
dealing with "Local 
Work Dues Equivalents" 
was amended to the 
extent that a traveling 
member has the option 
of either paying his work 
dues equivalents by 
means of (1 ) a deduction 
authorization directly to 
his leader or (2) directly 
to the local union. It 
would also make clear 
that non-payment of 
such work dues equiva¬ 
lents by one or the other 
methods subjects a trav¬ 
eling member to a fine 
of not less than $10.00 
nor more than $450.00 
and/or expulsion. 

Stanley Ballard, 
Secretary-Treasurer 
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Hani Beer Walter Ducloux Harold Glick Jacques Singer 

The Congress of Strings 
program, launched eleven 
years ago, is a unique example 
of how a labor union can 
combine its responsibility to its 
members with its responsibility 
to the country and culture of 
which it is a part. 
Over the years the American 

Federation of Musicians, along 
with many of its locals, has 
received wide recognition for its 
efforts in helping gifted young 
people further their in¬ 
strumental study. At least one 
alumnus of the Congress of 
Strings program is performing 
regularly with every major 
symphony orchestra in the 
country. Many other students 
have gone on to prominent 
musical institutions, colleges 
and universities. 
The 1969 Congress of Strings 

program was particularly 
successful and rewarding and 
has added even more accolades 
for the Federation. As in the 
past year, the program utilized 
two separate campuses with 
sixty talented string in¬ 
strumentalists from all sections 
of the United States and 
Canada, between the ages of 
sixteen and twenty-three, 
located at the Saratoga (New 
York) Performing Arts Center 
(June 30 to August 21) and a like 
number headquartered at the 
University of Southern Cal¬ 
ifornia in Los Angeles (June 23 
to August 15). 
Richard Burgin, interna¬ 

tionally known concertmaster 
and professor of music at 
Florida State University, was 
musical director of the program 
at the Saratoga Performing 
Arts Center and Hans Beer, a 
faculty member at the Uni¬ 
versity of Southern Califor¬ 
nia, directed the program on the 
West Coast. 
Drawn from the nation’s 

major symphony orchestras, 
the Congress of Strings faculty 
members at the Saratoga 
Performing Arts Center in¬ 
cluded Ruth Posselt, concert 
artist; Leonard Posner, con¬ 
certmaster, Dallas Symphony; 
John A. Di Janni, principal 
violist, Metropolitan Opera 
Orchestra; Theodore Salzman, 
professor, Carnegie Institute of 
Technology, and former 
principal cellist, Pittsburgh 
Symphony; and Warren Ben¬ 
field, double bassist, Chicago 
Symphony. 
Faculty members at the 

University of Southern 
California were Hyman 
4 

CONGRESS 
of 

STRINGS 

Goodman, former con¬ 
certmaster, Toronto Sym¬ 
phony; Henry Siegl, con¬ 
certmaster, Seattle Symphony; 
Harold D. Klatz, former 
principal violist, Dallas Sym¬ 
phony; Barry Green, principal 
bassist, Cincinnati Symphony; 
and Dudley Powers, faculty 
member, Northwestern 
University, and former prin¬ 
cipal cellist, Chicago Sym¬ 
phony. 
Besides regular studies and 

daily practice sessions, the 
students also participated in 
one of the Congress of Strings 
orchestras, presenting a series 
of public concerts with noted 
guest conductors. This year the 
students were fortunate in being 
able to perform under the 
direction of Skitch Henderson, 
Richard Burgin, Morton Gould 
(at Saratoga), Jacques Singer, 
Walter Ducloux, Harold Glick 
and Hans Beer (at Los 
Angeles). 

Those A. F. of M. locals and 
conferences which helped 
provide one or more scholar¬ 
ships should be particularly 
gratified with the results of this 
year’s stimulating eight-week 
program. Among the con¬ 
tributors were: 
Local 1, Cincinnati, Ohio 
Local 2, St Louis, Missouri 
Local 4, Cleveland, Ohio 
Local 5, Detroit, Michigan 
Local?, Santa Ana, California 
Local 8, Milwaukee, Wis¬ 

consin 
Local 10-208, Chicago, Illinois 
Local 12, Sacramento, 

California 
Local 13, Troy, New York 
Local 16, Newark, New 

Jersey 
Local 24, Akron, Ohio 
Local 34, Kansas City, 

Missouri 
Local 37, Joliet, Illinois 
Local 40-543, Baltimore, 

Maryland 
Local 41, Johnstown, Penn¬ 

sylvania 
Local 47, Los Angeles, 

California 
Local 51, Utica, New York 
Local 56, Grand Rapids, 

Michigan 
Local 60-471, Pittsburgh, 

Pennsylvania 
Local 65, Houston, Texas 
Local 70-558, Omaha, Ne¬ 

braska 
Local 73, Minneapolis, 

Minnesota 
Local 76, Seattle, Washington 
Local 77, Philadelphia, 

Pennsylvania 
Local 94, Tulsa, Oklahoma 
Local 99, Portland, Oregon 
Local 103, Columbus, Ohio 
Local 105, Spokane, Wash¬ 

ington 
Local 116, Shreveport, 

Louisiana 
Local 117, Tacoma, Wash¬ 

ington 
Local 118, Warren, Ohio 
Local 121, Fostoria, Ohio 
Local 125, Norfolk, Virginia 

Local 135, Reading, Penn¬ 
sylvania 
Local 147, Dallas, Texas 
Local 148-462, Atlanta, 

Georgia 
Local 149, Toronto, Ontario, 

Canada 
Local 153, San Jose, 

California 
Local 161-710, Washington, 

D.C. 
Local 166, Madison, Wiscon¬ 

sin 
Local 174, New Orleans, 

Louisiana 
Local 181, Aurora, Illinois 
Local 199, Newport News, 

Virginia 
Local 203, Hammond, Indiana 
Local 210, Fresno, California 
Local 247, Victoria, British 

Columbia, Canada 
Local 248, Paterson, New 

Jersey 
Local 254, Sioux City, Iowa 
Local 278, South Bend, In¬ 

diana 
Local 279, London, Ontario, 

Canada 
Local 293, Hamilton, Ontario, 

Canada 
Local 299, St. Catharines, 

Ontario, Canada 
Local 308, Santa Barbara, 

California 
Local 325, San Diego, 

California 
Local 334, Waterloo, Iowa 
Local 341, Norristown, 

Pennsylvania 
Local 368, Reno, Nevada 
Local 369, Las Vegas, Nevada 
Local 375, Oklahoma City, 

Oklahoma 
Local 381, Casper, Wyoming 
Local 383, Hion, New York 
Local 406, Montreal, Quebec, 

Canada 
Local 411, Bethlehem, Penn¬ 

sylvania 
Local 437, Rochester, Min¬ 

nesota 
Local 446, Regina, Saskat¬ 

chewan, Canada 
Local 463, Lincoln, Nebraska 
Local 468, San Juan, Puerto 

Rico 
Local 472, York, Penn¬ 

sylvania 
Local 484, Chester, Penn¬ 

sylvania 
Local 506, Saratoga Springs, 

New York 
Local 537, Boise, Idaho 
Local 546, Knoxville, Ten¬ 

nessee 
Local 547, Calgary, Alberta, 

Canada 
Local 561, Allentown, Penn¬ 

sylvania 
Local 586, Phoenix, Arizona 
Local 655, Miami, Florida 
Local 677, Honolulu, Hawaii 

INTERNATIONAL MUSICIAN 



The program given by the Congress of Strings Orchestra at the Saratoga Performing Arts Center under the direction 
of Morton Gould received high praise. 

Local 689, Eugene, Oregon 
Local 777, Grand Island, 

Nebraska 
Local 

York 
Local 

York 
Local 

802, New York, 

809, Middletown, 

815, St. John, 

New 

New 

New 
Brunswick, Canada 
Michigan State Conference 
Midwest Conference 
New England State Con¬ 

ference 

Northwest Conference 

Tri-State Musicians 
snciation 
Western Conference 

Without the financial support 
given by the many A. F. of M. 
locals plus the keen interest in 
selecting talented musicians, 
the Congress of Strings 
program would not be possible. 
The Federation also owes a 

special debt of gratitude to the 
Rockefeller Foundation which 
in 1966 granted $60,000 to this 
program to help meet future 
goals. In addition, praise should 
be accorded International 
Secretary-Treasurer and 
Congress of Strings Project 
Director Stanley Ballard who 
has given unstintingly of his 
time and effort to the 
achievement of 
1969 program. 

the successful 
It's not all serious music study at the 
A. F. of M. Congress of Strings as is 
demonstrated by this happy group at 
the University of Southern California. 

Congress of Strings faculty members at the Saratoga Performing Arts Center, left to right: Leon¬ 
ard Posner, concertmaster, Dallas Symphony; musical director of the program Richard Burgin, 
internationally known concertmaster and professor of music at Florida State University; Ruth 
Posselt, concert artist; Theodore Salzman, professor, Carnegie Institute of Technology,' and for¬ 
mer principal cellist, Pittsburgh Symphony; Warren Benfield, double bassist, Chicago Symphony; 
and John A. Di Janni, principal violist, Metropolitan Opera Orchestra. 

Faculty members at the USC Congress of Strings, left to right: Hyman Goodman, former concert¬ 
master, Toronto Symphony; Henry Siegl, concertmaster, Seattle Symphony; musical director of 
the program Hans Beer, a faculty member at USC; Barry Green, principal bassist, Cincinnati 
Symphony; Dudley Powers, faculty member, Northwestern University, and former principal cell¬ 
ist, Chicago Symphony; Harold D. Klatz, former principal violist, Dallas Symphony. 
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The Congress of Strings Program 
is an effective demonstration 
of the Federation's recognition 
of its public responsibility 
to music and musicians. 
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TEMPO HONOR ROLL 
LOCAL 

6 San Francisco. California 
12 Sacramento, California 
27 New Castle, Pennsylvania 
29 Belleville, Illinois 
32 Anderson, Indiana 
37 Joliet, Illinois 
39 Marinette, Wisconsin -

Menominee, Michigan 
52 Norwalk, Connecticut 
53 Logansport, Indiana 
59 Kenosha, Wisconsin 
67 Davenport, Iowa 
72 Fort Worth, Texas 
88 Benld, Illinois 
90 Danville, Illinois 
95 Sheboygan, Wisconsin 
98 Edwardsville, Illinois 
148-462 Atlanta, Georgia 
153 Son Jose, California 
161-710 Washington, D. C. 
175 Trenton, Illinois 
176 Marshalltown, Iowa 
181 Aurora, Illinois 
183 Beloit, Wisconsin 
197 St. Louis, Missouri 
207 Salina, Kansas 
218 Marquette, Michigan 
224 Mattoon, Illinois 
236 Aberdeen, Washington 
246 Marlboro, Massachusetts 
268 Lincoln, Illinois 
274 Philadelphia, Pennsylvania 
285 New London, Connecticut 
291 Newburgh, New York 
305 San Luis Obispo, 

California 
307 La Salle, I Hi no is 
308 Santa Barbara, California 
317 Ridgway, Pennsylvania 
321 Middletown, Ohio 
325 Son Diego, California 
330 Macomb, Illinois 
343 Norwood, Massachusetts 
350 Collinsville, Illinois 
351 Burlington, Vermont 

353 Long Beach, California 
360 Renton-Auburn, 

Washington 
366 East Aurora, New York 
386 Chicago Heights, Illinois 
398 Ossining, New York 
432 Bristol, Connecticut 
451 Bellingham, Washington 
465 Mt. Vernon, Illinois 
466 El Paso, Texas 
469 Watertown, Wisconsin 
479-718 Montgomery, Alabama 
481 Fairbanks, Alaska 
485 Grand Forks, North Dakota 
502 Charleston, South Carolina 
504 Fort Dodge, Iowa 
520 Coos Bay, Oregon 
529 Newport, Rhode Island 
567 Albert Lea, Minnesota 
572 De Kalb, Illinois 
577 Bangor-Stroudsburg, 

Pennsylvania 
579 Jackson, Mississippi 
581 Ventura, California 
600 Remsen, Iowa 
604 Keuraunee, Wisconsin 
609 North Platte, Nebraska 
610 Wisconsin Rapids, Wisconsin 
627 Kansas City, Missouri 
644 Corpus Christi, Texas 
648 Oconto Falls, Wisconsin 
650 Anchorage, Alaska 
667 Port Jervis, New York 
686 Rapid City, South Dakota 
688 Wichita Falls, Texas 
722 Newport News, Virginia 
730 Fort Myers, Florida 
745 Lemont, Illinois 
765 Beardstown, Illinois 
766 Austin, Minnesota 
771 Tucson, Arizona 
798 Taylorville, Illinois 
809 Middletown, New York 
814 Cincinnati, Ohio 

Ernie H. Lewis, National TEMPO Club Chairman 

Wanted . . . 300,000 TEMPO Club members. Mail a dollar to your local secretary today and 
receive your beautiful 1969 TEMPO Club paid up membership card. 

Money clips are available for TEMPO Club promo¬ 
tional activities. Write to Ernie H. Lewis, National 
TEMPO Club Chairman, for information: 11665 Laurel¬ 
wood Drive, Studio City, California 91604. 

Hard cast mats or slicks for official journals may also 
be obtained from Mr. Lewis. 

If TEMPO Club receipt books or display signs are 
needed write to Secretary-Treasurer Stanley Ballard, 
220 Mt. Pleasant Avenue, Newark, New Jersey 07104. 
International Representatives also carry a supply of all 
TEMPO Club material. 

TEMPO Clubs are being established in many locals of the American 
Federation of Musicians. The Program contemplates a contribution of 
one dollar per year per member, for which the member will receive a 
year's paid up card in the TEMPO Club. The aims and objectives of 
the TEMPO Club are to unite all members of the A. F. of M. into vari¬ 
ous local clubs which will have one purpose in mind, TO PROMOTE 
LIVE MUSIC. To achieve this purpose, the Federation must solic¬ 
it and maintain strong Congressional communications with all the Con¬ 
gressional representatives who will introduce and promote legislation 
favorable to the professional musician. TEMPO has achieved many 
gains in the past and now we must advance this program on a higher 
plateau and make efforts to unify over 300,000 professional musi¬ 
cians into one single unit, TEMPO Club members. 

To function only on a non-partisan basis, TEMPO Clubs will seek as¬ 
sistance from members of Congress, regardless of party affiliations. 
Favorable legislation in Washington will greatly enhance the economic 
status of the professional musician. 

Federal law prohibits local unions from using funds for this type of 
activity. Only voluntary contributions can be spent to maintain strong 
communications with representatives in Washington. Send a dollar to¬ 
day to your local union secretary and receive your 1969 paid up 
TEMPO Club card. This will be your best 1969 investment. 

1969 TEMPO Club Cards Are Now Available 

At the Floride Conference of Musicians held September 28 at the headquarters of Local 806 in West Palm Beach, Florida, a topic discussed- at length 
was the TEMPO program. Shown in the photograph at the left are (left to right) Peter Chase, Secretary of Lo. ,1 806; Jay Lee, chairman of that local's 
TEMPO Committee; Glenn Young, President of Local 806; and J. Martin (Marty) Emerson, International Executive Board member and Secretary of Lo¬ 
cal 161-710, Washington, D. C. In the photograph at the right, Edward Flynn, Secretary of Local 729, Clearwater, Florida, joins the group and also con¬ 
tributes to TEMPO. 
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® © Mike Bloomfield 
Rock-pop success has. 

more than once crippled the 
musical potential of its 
recipient. Fame and money 
have a way of halting the 
search for quality. And this 
is the real tragedy of Amer¬ 
ican music — too many 
talented young musicians 
blinded by their own anc 
other’s success, forget about 
music. 
Mike Bloomfield, a rather 

extraordinary guitarist, has 
tasted the fruit — both the 
bitter and the sweet — o: 
such success, but unlike 
others, he has continued tc 
grow and mature as a musi¬ 
cian. At twenty-six, he is 
almost without peer among 
the young white musicians 
who have chosen the blues as 
means of expression, and his 
long-lined, keening solos 
have won him the adulation 
of fans and the admiration of 
other musicians. 

years and years, there’ve 
been Kansas City boogie 
bands, shuffle bands — and 
they’re rock bands to me . . . 
you know, Joe Turner, Joe 
Houston and Bullmoose 
Jackson. God knows, the only 
thing I wanted to do with 
horns was to have them play 
in the strict old genre of 
Louis Jordan — that’s good 
enough for me. I wasn’t 
interested in having them 
play jazz or anything.” 
The long road to musical 

maturity began for Bloom¬ 
field in his native Chicago 
when he received a guitar 
because his cousin had one. 
( Bloomfield comes from a 
wealthy family, and one can 
imagine how keenly parts of 
the family kept up with each 
other.) By the time he was 
sixteen, Bloomfield was 
working with rock’n’roll 
bands on the city’s north 
side. Besides rock, however, 
he also began to hear the call 

(Continued on page twenty-five) 

Despite his position as a 
major blues soloist, Bloom¬ 
field has retained a humility 
about music and his role as a 
musician that many of his 
fellows (and followers) lack. 
“I love the idea of com¬ 

plementing another mu¬ 
sician,” he said recently. “I 
love to play behind him and 
give him a nice framework 
to play off. That’s what the 
old blues guys used to call a 
second guitar or ac¬ 
companist — a com-
plementor. It’s playing the 
right background; it’s the 
vehicle for you to do your 
thing on, the proper and cor¬ 
rect one. It’s the sugar in 
your coffee. I like that in 
music. I like a whole band to 
play that way — that’s how a 
band should play. I find so 
much music today has too 
many extraneous things to 
it. It’s much too busy. I was 
especially guilty of that in 
the bands I played with — 
there were too many things 
put in just for the sake of 
filling up space where it’s 
much better to have space. I 
like music with space in it, 
plenty of breathing space.” 

Among the bands Bloom-
field has p 1 a y e d in are 
two of the worthwhile ones 
that have come out of pop 
music in the last few years: 
The Paul Butterfield Blues 
Band, which grew out of 
Bloomfield’s long associ¬ 
ation with Butterfield in 
Chicago, and The Electric 
Flag, which Bloomfield 
formed about three years 
ago (he left it soon after, 
however). Both bands were 
departures from the pop-
group norm of the time be¬ 
cause they used horns in 
addition to amplified string 
instruments and percussion. 

“We were the first big-
time media, famous rock 
bands, to add horns,” he 
recalled. “But certainly for 

"If you want to know how good a horn is before you buy it, don’t play it. Test it. 
With the experimental music I composed and designed. It's short but it covers 
every important phase of trumpet performance. 

“First play the music on a Holton trumpet. All different ways. Loud. Soft. Fast. 
Slow. Slurred. Tongued. Listen for tonal quality, timbre. Overall intonation. 
While you're playing, be conscious of how the horn responds to the changes 
in dynamics and tempo. And how it feels as you play. Do the same thing with 
another make of trumpet. Then compare the results. 

"After I made the test, I picked the Holton Trumpet Model T100 by Leblanc. 
It’s really a gutsy horn. The “100" really projects when I want to shout. Yet 
whispers when I play a lush, sensitive ballad. And control? I play as fast and 
free as I want. Any time I want. 

“Stop in at a local dealer and make this playing test. Then you’ll see, feel 
and hear why Holton was my sound decision.” 

LeòIanc 
G. Leblanc Corporation, Kenosha, Wisconsin 53141 

THE SOUND DECISION IN MUSICAL INSTRUMENTS: 
Leblanc (Paris), Noblet, Normandy, Vito and Holton 
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Increased Wages and Benefits for Symphony Musicians 
(The present article on the Boston Symphony Orchestra is the nineteenth in a series of articles dealing with the development of 
major symphony orchestras in the United States and Canada and increased wage scales and benefits for their members that have 
been negotiated between A. F. of M. locals and orchestra managements.) 

While studying in Vienna 
in 1857 a young Bostonian, 
Henry Lee Higginson, wrote 
to his father: “As everyone 
has some particular object 
of supreme interest to 
himself, so I have music. It 
is almost my inner world: 
without it, I miss much, and 
with it I am happier and 
better.” 

For twenty-four years Mr. 
Higginson cherished a plan 
which he was finally able to 
realize: to establish a per¬ 
manent orchestra in Boston. 
This same man guided it 
personally and paid all its 
debts from his own pocket 
for nearly forty years. Thus 
the Boston Symphony Or¬ 
chestra enjoyed the great 

advantage of growing to full 
maturity with a freedom 
from serious financial 
struggle. When the time 
came, however, the citizens 
of Boston were ready to 
accept and support the or¬ 
chestra. 
The first concert took 

place in the Boston Music 
Hall on October 22, 1881. 

Twenty programs were 
presented the first season 
under the direction of 
George Henschel with a 
recorded total of 83,359 
persons in attendance. 
Wilhelm Gericke suc¬ 

ceeded Mr. Henschel as 
conductor; Artur Nikisch, 
Emil Paur, Karl Muck, Max 
Fiedler and Henri Rabaud 
were the orchestra’s music 
directors prior to the ap¬ 
pointment of Pierre Monteux 
in 1919. The latter conductor 
gave the symphony concerts 
life in a new direction by 
greatly widening the range 
of the programs. 
A new era began with the 

the advent of Serge 
Koussevitzky in 1924. For 
twenty-five years the names 
of the orchestra and its 
conductor seemed in-

William Steinberg 

New Conn Multi-Vider 
Add one or two octaves below. Even add one octave above on 
many instruments. Add brightness or darkness. Add all at the 
same time or in combination. Or use straight amplification. 

It happens at the flick of a switch on the new Conn Multi-Vider. 
Add your imagination and the Multi-Vider opens spectacular 
new dimensions in special effects for the wind instrumentalist. 

Soft when you play soft... loud when you play loud. Special 
Sensitivity Control adjusts output to instrument frequency 
range. 

Highest quality American-made pickup microphone with 
moisture-resistant stainless steel diaphragm. 

The Multi-Vider is ideally matched with the new Conn "500” 

separable. During his reign 
the orchestra’s recordings, 
begun in 1917, appeared with 
more and more frequency, 
as did regular radio 
broadcasts of its live con¬ 
certs. In 1930 the free 
Esplanade Concerts on the 
Charles River enbankment 
were initiated under the 
leadership of Arthur Fiedler, 
who, that same year, 
became conductor of the 
Boston Pops concerts. In 
1936 Dr. Koussevitzky and 
the orchestra played their 
first summer concerts in the 
Berkshire Hills, and in 1938 
they began their annual 
summer residence at the 
now famous estate of 
Tanglewood, in Lenox, 
Massachusetts. All these 
avenues quickly increased 
the orchestra’s audiences by 

A solid state, miniaturized computer, the Multi-Vider weighs 
less than a pound and measures just 4”x 7"x 1%". Clips comfort¬ 
ably to the belt and is easily connected to any wind instrument. 

Features built-in dynamic volume control to automatically 
match sound level of extra octaves with the octave being played. 

Amplifier, but can be used with any standard amp. Complete 
outfit, including padded Naugahyde carrying case is priced 
at only $244.50. Full year warranty. 

The Conn Multi-Vider-another reason why "CONN IS 
MUSIC”.. . more than any other name. 

CONN CORPORATION 
Elkhart, Indiana 

the tens of thousands. Then 
in 1940 Dr. Koussevitzky 
realized his dream of many 
years when the orchestra 
founded the Berkshire Music 
Center at Tanglewood. This 
summer academy of music 
for young advanced musi¬ 
cians further increased the 
Boston Symphony Or¬ 
chestra’s influence through¬ 
out the world. 
The broader audience, the 

added activities, and the 
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extra financial respon¬ 
sibilities, which naturally 
resulted, all played a part in 
the development in the 
method of support of the 
orchestra. From the 
beginning, of course, there 
had always been the basic 
funds provided by the sale of 
tickets, but a yearly deficit 
resulted which, as pre¬ 
viously stated, was paid 
by Mr. Higginson from his 
personal funds until 1918. In 
the next sixteen years a 
handful of Boston citizens 
helped the Trustees to erase 
the annual deficits. By 1934 
however, private fortunes 
had dwindled to a marked 
degree and the Trustees 
conceived the idea of the 
Friends of the Boston 
Symphony Orchestra, 
whereby a contribution of 
any amount automatically 
made the donor a Friend of 
the orchestra. This placed 
the support of the orchestra 
directly in the hands of its 
audiences and admirers in 
Boston and elsewhere, 
making it completely a 
public trust. There have 
been the additions of a 
strong endowment fund and 
income from recordings, but 
the Friends of the Boston 
Symphony Orchestra still 
constitute a major source of 
support, contributing as 
much as $350,000 annually in 
recent years. 

Dr. Koussevitzky retired 
as music director of the 
orchestra in 1949, but con¬ 
tinued as director of the 
Berkshire Music Center until 
his death in 1951. 
Forthwith Charles Munch 

began his thirteen year 
tenure as music director of 
the orchestra in the autumn 
of 1949. He extended the 
policy of giving strong 
support to the music of 
contemporary composers 
and introduced much music 
from the French repertoire 
to this country. During Mr. 
Munch’s term the orchestra 
made its first tours abroad, 
under the auspices of the 
United States Government. 
In 1951 he restored to the 
public the privilege of 
hearing the orchestra in 
open rehearsals, a practice 
which Mr. Higginson had 
inaugurated during the early 
days. The proceeds from 
these open rehearsals, of-

(Continued on page twenty-four) 

Boston Symphony Orchestra, William Steinberg, Musical Director. 

Ramsey on the * 
Wurlitzer ER..that’s soul 
Catch the great Ramsey Lewis, in person or on 
his latest records, and you’ll catch a great new 
sound. The Wurlitzer Electronic Piano. The 
effects he creates with the built-in vibrato, vol¬ 
ume control and sustain are somethin’ else! Best 
of all, it’s a sound Ramsey can take with him. 
He can fold the EP, check it with his luggage ... 

treat it rough. The tone and pitch donjt change. 
And with earphones attached, he can work out 
a new number in his hotel room at allhours 
without ̂ disturbing the neighbors. Composing, 
arranging, practicing or performipfe, t/e pros dig 
the Wurlitzer Electronic Piano7Ca^h it at your' 
Wurlitzer dealer. - . 

means Music to mUtions’ 
pianos • organs • electronic pianos • band instruments • DeKalb, Illinois 60115 
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THE by BURT KORALL 

POP and JAZZ SCENE 
JOHN SEBASTIAN RETURNS 
John Sebastian, formerly 

leader of the Lovin’ Spoonful, 
resumed his career as a per¬ 
former in September. After two 
years devoted to writing music 
for films — The Magic Christian 
and What’s Up, Tiger Lily? — 
and the Broadway theater — 
Jimmy Shine — he played an 
engagement as a soloist at the 

Bitter End in New York City. 
His unscheduled appearance at 
the Woodstock Music and Art 
Fair this summer, the response 
he elicited and the pleasure it 
brought him, motivated the 
multi-faceted musician to make 
his move. 
During the Bitter End stand, 

Sebastian sang new and old 
snngs. most of them his own, 

accompanying himself on 
guitar or electric piano. “He 
has a warm voice that alter¬ 
nates between a lovable 
whisper and a nasal country 
moan,” New York Times 
reviewer Mike Jahn noted. “His 
songs deal with concrete, 
simple thoughts about the good 
things and some of the sad 
things of life.” 

The son of the great har¬ 
monica virtuoso who bears the 
same name, John Sebastian is 
warmly remembered for two of 
his songs that the Spoonful 
made famous: ‘'Summer in the 
City” and “Do You Believe in 
Magic?”. 

ITEMS 
Dizzy Gillespie, who recently 

signed to tour Sweden's* folk 
parks next summer, appeared 
with blues monarch B. B. King 
at New York’s Fillmore East, 
September 15. The trumpeter 
along with two other jazzmen — 
tenor saxophonist Pharoah 
Sanders and bassist Ron Carter 
— jammed with King and his 
backup band: Sonny Freeman 

Jfomthefinest cane 
comes the reedof unmatched 
performance. 

A warm, vibrant tone so real you can almost 
touch it. Precise staccato. Brilliant high and 
low registers. A clarinet that’s alive. 
Because the sound you make starts with your 
reed. And Mitchell Lurie manufactures each 
reed twice: two cuttings and two inspections. 
So quality and consistency are second to none. 

LA VOZ CORPORATION 
8484 San Fernando Road, Sun Valley, California 91352 
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and the Casuals . . . Harry 
Nilsson, better-known to pop 
fans as Nilsson, composed the 
background music for thirteen 
episodes of The Courtship of 
Eddie’s Father, an ABC-TV 
situation comedy that made its 
debut on the tube in Sep¬ 
tember . . . Veteran jazz 
singer Anita O’Day has an 
acting role in the MGM film, 
False Witness . . . Drummer 
Max Roach and his wife, singer¬ 
actress Abbey Lincoln, per¬ 
formed during the Shiraz-
Persepolis Festival in Iran in 
September . . . The Com¬ 
mittee for Preservation of 
Dixieland Music presented 
clarinetist Jim Beatty and the 
Original Dixielads in two 
concerts, September 28 and 29. 
The site of the sextet’s per¬ 
formances: Gordy’s in 
Jamestown, New York. 

JAMES BROWN TO COOL IT 
James Brown, soul music’s 

top attraction, has announced 
his intention to retire from the 
personal appearance circuit 
before next; July 4. “I’m tired, 
man,” he told Billboard’s 
Memphis correspondent James 
D. Kingsley. “I will probably 
keep recording but the personal 
appearances will be halted.” 
Involved in a number of 

business ventures in and out of 
the music scene, the singer in 
all probability will devote much 
of his new-found free time to 
them. TV seems a likely 
medium for Brown to continue 
to expose his talent and per¬ 
sonality and interests. In the 
past, he has turned down offers 
to have his own show and 
refused to appear in several 
films as well, with the ex¬ 
planation that they didn’t 
permit him adequate freedom 
to be himself. Brown, however, 
has been on TV talk shows and 
one or two prime time 
programs. 

ITEMS 
New York’s Greenwich 

Village, always a cauldron of 
pop activity, gives indication of 
growing even more heated. 
Salvation, the Sheridan Square 
discotheque, turned to a live 
policy three evenings a week 
(Tuesday, Wednesday and 
Thursday), beginning Sep¬ 
tember 10 with Jimi Hendrix 
and his new band. The Cafe 
Au Go Go is in the midst of a 
revival under the guiding hand 
of Richie Havens. Several 
leading pop acts, including 
Grateful Dead, Janis Ian and 
Blood, Sweat and Tears, are 
booked. The nearby Gaslight 
Cafe also has gone back to 
presenting “name” per¬ 
formers . .’ . Pianist Erroll 
Garner was honored, Sep¬ 
tember 17th, in Indianapolis by 
the city’s mayor, Richard 
Lugar. The Indiana metropolis’ 
chief exec presented Garner 
with the keys to the city and 
declared the day in the veteran 
jazzman’s honor . . . Ken 
McIntyre, the well-known 
modern jazz reed man and 
composer, has been named 
assistant professor of music at 
Wesleyan University, Mid-
(Continued on page twenty-six) 
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Art Hodes 
By Charles Smith 

Whenever the term “Chicago 
Jazz” is mentioned, there is one 
name which becomes im¬ 
mediately synonymous with 
that particular school. It 
belongs to a quiet, sensitive, 
rather slender man who 
perhaps did more to create and 
shape this style than any other 
pianist 
When Art Hodes came to 

origins and designs were. 
His involvements are not 

studied or planned; they are 
natural and flowing. And then 
his emotions finally burst free 
and the content is perfect and 
masterful, yet always 
preserving the basic root style 
of the earthy blues. It is just 
another way of saying the same 
deep, and yet intangible, things 
of life — and Art Hodes was one 

of the very first to make this 
new approach to the same 
wonderful theme his very own. 
He knew what he wanted to say, 
and how he wanted to say it. And 
in addition, he has both the 
talent and ability to create his 
statements in any way he 
happens to feel like making 
them. 
As the times changed, co did 

his approach and his attitudes 
toward his music. He became 
even more mature, thoughtful 
and profound as he discovered, 
experimented and developed 
new ways of playing and telling 
the things he wanted to say upon 
the piano. 

Individualism was always his 
forte; nevertheless, he loved 
and enjoyed all of the exciting I 

and new forward movements by 
the other jazz greats who were 
his friends and associates, 
sometimes in their groups, 
where his services were always 
in demand, and sometimes in 
his own. It made no real dif¬ 
ference to him. The main thing 
was that he was immersed in 
jazz in its most meaningful and 
truly basic period. This was the 
era which was to pave the way 
and lay the foundation for 
American folk music. 

The Blues was strongly in¬ 
fluenced and guided by Art 
Hodes who was right in the 
center of it from the very 
beginning and who today plays 
as youthfully and beautifully as 
the first time he ever walked 
into a session. Art Hodes 

Chicago from Nikoliev, Russia, 
with his parents, at the age of 
six, little did he realize that he 
would visualize, from within his 
mind and feelings, a manner of 
traditional jazz which would 
have his name stamped upon it 
from the very beginning, and 
which would remain as vital and 
strong through the years as the 
first notes played in the new 
expression which rapidly 
became known as “Chicago 
Style.” 
The concept of this type of 

jazz was more vivid and 
powerful, having a highly ex¬ 
citing drive and force to it, than 
the slower and warmer feel of 
traditional “New Orleans 
Jazz.” 
This was because Chicago 

itself was a new, growing, 
swinging town. And everyone in 
it thought, acted and felt fast; so 
naturally the music they liked, 
wanted, and played had to have 
that same stimulating and 
spirited quality. 
There was much happiness 

and true communication among 
all of the musicians who helped 
create this new form. The music 
was to them an art, not a 
business, and professional 
jealousy was utterly unknown. 
Everyone was completely 
immersed in the development 
and experimentation con¬ 
cerning this “new” jazz and any 
ideas presented were im¬ 
mediately tried, changed, and 
re-interpreted to suit different 
horns and men. 
And Art Hodes was living the 

complete personal ecstasy of it 
all, constantly working out his 
own thoughts and painting his 
very own music of the times and 
events which were happening in 
this city. 
As this new movement 

progressed, the pianist became 
so deeply a part of the 
foundation of this emerging 
style that many people regarded 
the musician as its greatest and 
most knowledgeable exponent 
Time has proven this 

judgment correct. From the 
first record he made in 1928 for 
Vocation, with Wingy Manone, 
to the recently re-issued albums 
distributed by Delmark Co. of 
Chicago, and recorded with his 
own group, the sensitive, yet 
powerful drive, and wonderfully 
creative choice of notes and 
movement changes have 
scarcely made any difference of 
statement, proving how 
basically true and rich his first 

mer. vau J hit. At 
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hardly fail to have noticed 
the vital role played by 
music in that gory but 
resoundingly 
recent motion 
Wild Bunch. 
The success 

successful 
picture, The 

Even the most unobserv¬ 
ant of moviegoers could 

of this film, 
and the importance of the 
score, can be credited as a 
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Twelfth in a Series: JERRY FIELDING 

e» 

triple-fortissimo passage in 
the career of Jerry Fielding. 
An arranger-composer for 
thirty-one years, he has 
racked up an extraordinary 
list of credits. Currently his 
music can be heard regularly 
in three television series, The 
Governor and J. J., Hogan’s 

Anatomy 
ofa 

Sonor Drum 
This adjustable thumb 

screw tilts the bottom hi-hat 
cymbal to the most desired 

angle. And that keeps 
you from hitting 
dead spots. 

The threads are 
machined on our hardware, 

because they keep drums 
in tune a lot longer 

than pressed threads. 

Heroes and The Good Guys. 
He has written many 
episodes for Mission: Im¬ 
possible, Mannix, Star Trek 
and Felony Squad among 
others. He has been 
responsible for the music in a 
dozen outstanding TV 
specials, including two for 
Debbie Reynolds this year 
and last; one for Lucille Ball 
and Bob Hope; the Sixteenth 
Annual Emmy Awards 
Show; the well remembered 
hour that presented Princess 
Grace of Monaco; and others 
for Edie Adams, Dean 
Martin, Danny Kaye, Gene 
Kelly and Julie London. 
Though Fielding’s motion 
picture experience has been 
less extensive, his work has 
been a no less expressive 
reflection of his talent. 
The man behind these and 

innumerable other illustrious 
achievements was born June 
17, 1922, in Pittsburgh. He 
studied under Max Adkins, 
then music director of the 

which he spent six years in 
the late 1940s and early 1950s. 
Early televiewers may also 
recall his contributions to the 
Saturday Night Review, Life 
of Riley and his own Jerry 
Fielding Show on CBS-TV. 
In 1951, Fielding began to 

organize groups for record¬ 
ing sessions. This was the 
period of the Jerry Fielding 
Brass Choir and the 
Hollywood Wind Jazztet. 
Ever since then he has been 
almost incessantly busy, 
with television taking up 
most of his time until two 
important film jobs changed 
his direction this year. 

It was estimated recently 
that he had scored more than 

All Sonor Drums are 
equipped with 

dependable, long 
wearing plastic heads. 

In fact, they’re the 
best you can get 

in this country. 

Sonor hardware is 
cast steel, because 

cast steel lasts longer. 
Then we plate it by 
applying copper, then 

nickel and chrome. 
It makes the drum 

look better longer. 

local Stanley 
Among Adkins’ 
protegees- were 

Theatre. 
' other 

Henry 

This hi-hat pedal, 
with its hinged 

heel, is 
connected 
directly to 

the pull rod. 
The straight 
up and down 
pull increases 
leverage, reduces 

friction, makes 
for faster, 
easier action. 

The instant 
lock-unlock 

lever. With it, 
you turn the 

- threaded 
adjustment 

to fit your drum 
just once. 

After that all 
you do is press 

the instant 
release lever 
to open or 

lock the arms. 

Adjustable 
bass drum tone 

control is built 
right in. 

Ball bearing 
action here makes for 

a faster pedal 
and less fatigue. 

Our unique 
cymbal filter has 

oversized 
ripple teeth to 

prevent slipping. 

Sonor's 
exclusive convertible 

self-contained bass 
drum spur gives maximum 

creep protection. Twist the 
threaded neoprene ball and the 

pointed spur appears ready for use. 
Twist it back, the spur retracts 

and you're ready for a 
hard surface. (The spurs 

can't fall out either, 
thanks to our special 

retained end.) 

Two of the best who demand the most: MJQ’s Connie Kay, 
and The Monk’s Ben Riley play Höhner Sonor Drums. 
See your dealer for free 20-page color catalogue./ 

Or write M. Hohner, Inc., Hicksville, N.Y. 11802. 

Exclusive U.S. Distributor for Sonor Drums. Hohnerv» » 

Mancini, Billy May and the 
late Billy Strayhorn. 
After five years of tutelage 

with Adkins, Fielding went 
on the road with the Alvino 
Rey orchestra. This job took 
him to New York late in 
1941 and, soon after, to 
Hollywood, where he wrote 
music all day and worked at 
Lockheed Aircraft by night. 
A vocal group he had put. 

together, The Town Criers, 
sang with Les Brown’s band, 
and later on Kay Kyser’s 
radio series. Fielding soon 
found himself writing 
regularly for Kyser’s or¬ 
chestra. 
“Kay didn’t exactly have 

the hottest band of the time,” 
says Fielding, “but for 
learning how to manipulate 
in the medium of radio, it 
was the best school I could 
have found.” 
After Kyser’s College of 

Musical Knowledge came 
radio jobs with Tommy 
Dorsey, Kate Smith, Hoagy 
Carmichael, Bob Crosby and 
the Andrews Sisters. His first 
big assignment as conductor 
was on the Lucky Strike 
Show, when Jack Paar 
replaced Jack Benny in 1946. 

The transition to televi¬ 
sion came easily. Fielding 
gained national recognition 
on the Groucho Marx Show, 
You Bet Your Life, with 

Jerry Fielding 

ten million feet of TV or 
motion picture film. I asked 
him whether he could single 
out, from his grand spectrum 
of assignments, which 
segments had been the most 
difficult to score. 
Fielding replied: “One was 

the first major motion pic¬ 
ture I was involved with, 
Advise and Consent. This 
was a problem for two 
reasons, one being that it was 
a rather static story, dealing 
with politics in Washington, 
D. C., and in no way con¬ 
nected with music. Secondly, 
it was an emotionally charged 
story; the second half dealt 
with homosexuality, a sub¬ 
ject that was rather taboo in 
those days. Otto Preminger, 
the director, felt that it was 
my job to convince the 
audience of what was hap¬ 
pening in the story, without 
any open statements.” 
By far the most complex 

job, however, was one of his 
most recent pictures, The 
Wild Bunch. “I think this 

(Continued on page twenty-one) 
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Over Federation Field 
Members of the American 

Federation of Musicians met in 
Norwalk in October for the Con¬ 
necticut Conference of Musicians 
and adopted a resolution to oppose 
the 10 per cent amusement tax 
recently enacted by the Connecticut 
Legislature and approved by 
Governor John N. Dempsey. 
Highlights of the resolution point 

out that the Legislature and the 
Governor enacted the tax program 
without prior notification of in¬ 
terested and affected parties — the 
action constitutes taxation without 
representation. (The amusement 
taxes have proven in the past to be 
detrimental to all concerned, in¬ 
cluding the governments who, seek 
to benefit from thefn.) The 
resolution concludes with: 

five completely different musical 
programs at die Bell Park Am¬ 
phitheatre in Sudbury for the bene¬ 
fit of the public. 
Another free concert featured 

music students of Wakana Music 
Summer Camp. 
In addition to these concerts, the 

local, through the MPTF, supplied a 
number of rock bands to 
playgrounds that could not afford 
to pay for bands. On Labor Day, 
with 90 per cent of Sudbury’s work 
force out on strike, bands were 
supplied for dances throughout the 
city. The Village Steps played 
before 5,000 teenagers at a street 
dance and Con DiSalle’s Orchestra, 
The Jaguars Trio and the Ron 

Lachance Quartet performed before 
approximately 2,500 people at the 
two union halls in the city. In the 
afternoon, The Purple Daffodil 
Revue, a folk group, entertained 
before 15,000 people. 

The complexity of Mexican alien 
musician competition was the 
principal topic of discussion at the 
Texas Association of A. F. of M. 
Locals’ fall meeting in Austin, 
Texas, on September 21. 
Presidential Assistants Ted Dreher 
and Ernie Lewis were present at the 
meeting to discuss ways to resolve 
this problem. 

(Continued on page twenty) 

A. F. of M. Presidential Assistants from both the east and west coasts were 
sent by President Kenin to the Texas Association of A. F. of M. Locals' fall 
meeting held in Austin, Texas, on September 21. Left to right, the newly 
elected officers of the Texas Association of A. F. of M. Locals: Hank Hlavaty, 
Vice President; Ken Foeller, President; Charlotte McDaniels, Secretary-Treas¬ 
urer; A. F. of M. Vice President Emeritus William J. Harris; and Presidential 
Assistants Ted Dreher and Ernie Lewis. 

“. . . this State Conference hereby 
directs the representatives of the 
Federation’s local unions to seek 
repeal of the State amusement tax 
at the earliest opportunity, and by 
every reasonable means.” 
President Herman Kenin ad¬ 

dressed the Conference and read a 
letter he had written to Governor 
Dempsey in which he said, “This 
(amusement tax) cannot be 
justified. It is, quite simply, the 
most flagrant and shameful form of 
taxation without representation.” 
Mr. Kenin called the tax program 

a “compromise. And like so many 
compromises,” he said, “it’s 
probably the worst possible solution 
to the problem.” 
Vowing that as a voting resident 

of the State of Connecticut as well as 
International President of the A. F. 
of M., Mr. Kenin promised that he 
would not forget what these 
legislators have done when the next 
election year comes around. 
“Politicians traditionally rely on 
the short memories of voters,” he 
said. “Let us train our memories to 
be long.” 
Mr. Kenin ended his speech en¬ 

couraging the Conference, “. . . to 
use every means at your disposal to 
insure that the sins of 1969 will not 
be perpetrated upon us again in 
1971,” _ 

The Bob Watkins family of 
Chattanooga, Tennessee, labors, 
cooks and plays together. Ann 
Watkins is employed in the office of 
Local 80 of that city. She started 
working for the local in 1949, took a 
few years off when daughter 
Roanne was small and then went 
back on a “temporary” basis, 
remaining there ever since. Bob 
claims the only reason the local 
elected him secretary-business 
manager was to get Ann back in the 
office. 
Bob is a fine musician and 

worker, however. He is involved 
with the Central Labor Council, 
becoming its representative in 
Chattanooga Area Labor Council 
activities. He is also editor of The 
Labor World. 
During the period Bob served in 

World War II and in the Korean War 
he was store keeper first class. This 
probably accounts for his and his 
family’s interest in food. All three 
Watkins cook and enjoy en¬ 
tertaining. Parties are usually 
informal buffets and many of their 
musician friends bring along their 
instruments. Any guest at the 
Watkins house finds it to be a 
pleasant and stimulating visit. 

Count Basie and his Band have 
been booked to perform for Local 40-
543’s (Baltimore, Maryland) 
Cabaret Dance to be held at the 
Eastwind Ballroom, November 10. 

Members of Local 290, Sudbury, 
Ontario, Canada, had an excellent 
summer, music wise. Taking ad¬ 
vantage of the Music Performance 
Trust Funds and with some money 
of their own, Local 290 presented 

Out of the ordinary — way out! In the 
electrifying universe of amplified music, 
one combo has reached the stars — KING 
(for the unmistakable sound of excellence) 
VOX (for unsurpassed fidelity, clarity, 
range). Together they bring you today’s 
most colorful spectrum of sound. 

At the touch of a dial on the instrument 
itself, you can regulate volume from a 
whisper to a roar. With the space-age 
Octavoice, so small it fits on your shirt 
pocket or belt, you can get as many as 
four different voices and three different 

octaves, and change them at will. No sys¬ 
tem is so easy to control or reproduces 
your own intonation so precisely. 

The effects you can get are as wide as 
your imagination. 

Test KING-VOX at your dealer's Demon¬ 
stration Center. Or send for a free record 
and complete information to King Musical 
Instruments, 33999 Curtis Boulevard, East¬ 
lake, Ohio 44094. 

Hearing is believing. You'll like what you 
hear. 

most colorful 
spectrum of sound 

$105 OCTAVOICE-WORLD'S MOST COMPACT DIVIDER. 

KING MUSICAL. INSTRUMENTS • • DIV. OF THE SEEBURG CORP. • EASTLAKE, OHIO 44094 
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World renowned organ virtuoso 
Virgil Fox is presenting a series of 
four concerts at Lincoln Center’s 
Philharmonic Hall this season. In 
the first three concerts of the series 
Mr. Fox will perform alone and in 
the fourth and final event, February 
24, he will have the assistance of 
Ihe Symphony of the New World 
under the baton of Benjamin 
Steinberg. 

The Dimitri Mitropoulos In¬ 
ternational Music Competition is 
open to conductors from twenty 
through thirty-three years of age 

(those who will not have attained 
their thirty-fourth birthday by 
January 25, 1970). The first prize 
winners will receive the Mitropoulos 
Gold Medal, a cash prize of $5,000 
and will participate in a gala concert 
to be held on January 28, 1970, at 
Philharmonic Hall, where they will 
conduct the New York Philhar¬ 
monic. In addition three first prize 
winners will receive appointments 
as assistant conductors of the New 
York Philharmonic for the 1970-71 
season. The second prize winner will 
receive the Mitropoulos Silver 
Medal and a cash prize of $2,500; 
third prize winner, the Mitropoulos 

I Bronze Medal and a cash prize of 
$1,000. 
Requests for application or for any 

additional information should be 
addressed to: Secretariat, Dimitri 
Mitropoulos International Music 
Competition, Federation of Jewish 
Philanthropies, 130 East 59th Street, 
New York, New York 10022. Com¬ 
pleted applications must be post¬ 
marked on or before December 1. 

Since the Jumping Jills and Jacks 
(a group of four young musicians of 
Local 293, Hamilton, Ontario) were 
formed two years ago, they have 
performed for approximately 40,000 
people throughout the Province. 
The band does fox-trots, Latin 
American rhythms, polkas, waltzes, 
twists and sing-along style num¬ 
bers. Ellen Oja (eighteen) plays the 
accordion and is leader and 
arranger of the group; Paul 
Goodwin (nineteen) is featured on 

tenor sax; Paul Hodgins (eighteen) 
gives out on drums; and Joanne Oja 
(seventeen) handles the bass 
guitar. 

Louis Gelwasser, who has played 
French horn with the Municipal 
Concert Band of Baltimore, 
Maryland, for the past forty years, 
was recently honored by the Bureau 
of Music in a ceremony at Mt. 
Vernon Place, a location visited by 
the band since the early 1900s. On 
this occasion Stephanie Sodaro, 
Superintendent of Music for 
Baltimore, presented Mr. 
Gelwasser witn a plaque in 
recognition of his many years of 
service. 

During the week of June 16-20 
John Barrows, Arthur Berv, 
James Chambers, Philip 
Farkas, Carl Geyer, Anton 
Horner, Wendell Hoss, Max 

»a« œœ® s® ?u a 

Pottag and Barry Tuckwell met 
in Tallahassee, Florida, with 
one hundred ninety-four horn 
players from thirty-two states 
and Canada for the First Annual 
French Horn Workshop, jointly 
sponsored by the School of 
Music and the Office of Con¬ 
tinuing Education at Florida 
State University. Plans are 
already being formulated for the 
Second Annual French Horn 
Workshop to be held in June of 
1970. 

Janos Kiss was recently 
awarded recognition as a 
teacher of brass instruments by 
the Certification Board of the 
Music Teachers National 
Association. He teaches all 
brasses at both the Main Branch 
and West Side Branch of the 
Cleveland Music School Set¬ 
tlement, and at St. Edward High 
School in Lakewood, Ohio. He is 
also the instrumental teacher 
and orchestra director at 
Western Reserve Academy in 
Hudson, Ohio, and at St. Luke 
School in Lakewood. As an ar¬ 
ranger and composer, a number 
of his works have been per¬ 
formed in this country and 
abroad. His harp concerto en¬ 
titled Westera Legend was 
premiered on May 7 at the Hartt 
College of Music, Hartford 
University. 

MORE POWER. The Leslie Model 900 is equipped with an 
amplification system more than twice as powerful as any of 

the standard single-channel Leslie speakers. 
GREATER VERSATILITY. A single channel input is divided 
into three independent channels of amplification, each 
with its own speaker system. The treble and bass are 

electronically separated to achieve greater clarity and 
strength. The reverb has a unique Leslie tremolo generator 

that adds just the right amount of warmth, while retaining 
a bigness of sound and depth of tone. For combo instru¬ 
ments there’s versatility another way, too. With a pre-amp 

it can simultaneously handle two single channel organs, 
or one guitar and one organ, or two guitars or any other 

amplified musical instrument. 

A NEW DIMENSION OF SOUND COLOR. The taller size Of 
this Leslie "Pro” speaker provides a larger resonant cavity, 
and hence a better, more exciting pedal bass. 
PORTABILITY. This Leslie moves in style! The cabinet 
divides into two separate sections for easy handling. 
It is transistorized, thus resists shock and vibration. 
Convenient hidden recessed handles make it easy to lift. 
Quality casters on the bottom section make it easy to move. 
The handsome exterior is covered in the finest type 
luggage vinyl, reducing the chances for injury to the finish. 
So plug in and turn on. Today! These exciting new Leslie 
"Pro" speakers are now available from your nearest 
franchised Leslie dealer. After you hear the new 
"Pro,” you’ll never be satisfied with anything else! 

Noted woodwind instrumentalist 
Mitchell Lurie was recently named 
Associate Professor of Woodwinds 
in the Music Department of the 
University of Southern California. 
Mr. Lurie first achieved 

prominence at the age of sixteen 

luslie 

Mitchell Lurie 

with a performance of Mozart’s 
Concerto for Clarinet with the Los 
Angeles Philharmonic under the 
baton of Otto Klemperer. Since 
then, Mr. Lurie has made frequent 
appearances with the Paganini, 
Hungarian, Fine Arts, Curtis and 
Hollywood quartets. In addition, he 
has performed with the Budapest 
Quartet at the Library of Congress 
and the Casals Festival in Puerto 
Rico. A regular with all major 
motion picture and television studio 
orchestras for three decades, Mr. 
Lurie will remain as lecturer at 
UCLA and UCSB. He will also 
continue to head the Woodwind 
Department at the Music Academy 
of the West in Santa Barbara. 

Jerry Murad’s Harmonicats 
(Jerry Murad, Al Fiore and Don 
Les) celebrated their twenty-fifth 
anniversary at Henrici’s O’Hare Inn 
in Des Plaines, Illinois, October 11. 

Electro Music/CBS Musical Instruments, 
A Division of Columbia Broadcasting System, Inc. 
Bin 30, Arroyo Annex, Pasadena, California 91 109. 
Leslie is a Registered Trademark of CBS, Inc. 

Concert violinist F redell Lack and 
pianist Albert Hirsh are observing 
the Beethoven bicentenary by 
presenting the entire cycle of the 
Beethoven Sonatas for piano and 
violin at the University of Houston 
where they are professors and 
artists-in-residence at the School of 
Music. This will be the third time 
this duo will have performed the 
complete sonata cycle. 

(Continued on pogo twenty-two) 
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JOSEPH MALKIN 
Joseph Malkin, noted cellist 

and founder-director of the 
Malkin Conservatory of Music in 
Boston, died on September 1 at 
the age of eighty-nine. He was a 
member of Local 802, New York 
City. 
Born in Propoisk, near 

Odessa, Russia, he studied at 
the Odessa Music School and 
later at the Paris Conservatory. 
From 1902 to 1908 he was first 
cellist of the Berlin Philhar¬ 
monic and then toured Europe, 
Mexico, the United States and 
Canada as a member of the 
Brussels Quartet. In 1914 he 
became first cellist of the Boston 
Symphony and in 1919 held the 
same position with the Chicago 
Symphony. After 1922 he toured 
with the Malkin Trio composed 
of his brothers, Jacques, a 
violinist, and Manfred, a pianist. 
In 1933 he founded the Malkin 
Conservatory and directed that 
school until it closed in 1943. 
Before his retirement in 1949, he 
was a cellist with the New York 
Philharmonic. 

JOHN E. WILLIAMS 
John E. Williams, Business Agent 

of Local 56, Grand Rapids, 
Michigan, was drowned in a boating 
accident on August 23. In 1940 he 
was President of Local 548, Pen¬ 
sacola, Florida (which has since 
surrendered its charter), and was a 
delegate to the A. F. of M. con¬ 
vention held in Indianapolis that 
same year. 
Mr. Williams was active in the 

music profession all of his life, 
having played with name musical 
groups all over the country as well 
as in Europe. He came to Grand 
Rapids in 1947 from Chicago where 
he had been active in the old Local 
208 for several years. He served 
Local 56 as Business Agent in 1955 
and again from 1965 until his death. 
He attended the Michigan Con¬ 
ference for several years and 
received a citation at the 1969 
conference for his outstanding 
services to all of the Michigan 
locals. 

JACQUES GREEN 
Violinist Jacques Green, a 

member of Local 802, New York 
City, and Local 47, Los Angeles, 
passed away recently at the age 
of seventy-nine. 
While a young man, Mr. Green 

was concertmaster and soloist 
of the Volpe Symphony Or¬ 
chestra and one of the first 
violinists of the New York 
Philharmonic Orchestra. He 
also played quartets with 
Mischa Elman and Efrem 
Zimbalist and was con¬ 
certmaster of the Young Men’s 
Symphony Orchestra. Later he 
formed and conducted the 
Biltmore Society Orchestra and 
was head of the music depart¬ 
ment of the Foundation for 
International Brotherhood. He 
also played with the Bell 
Telephone Orchestra from the 
time of its inception until he 
retired in 1967 and went to live in 
California. 

ARCHIE W. DIETER 
Archie W. Dieter, a charter 

member of Lopal 437, 
Rochester, Minnesota, having 
joined that organization in 1915, 
passed away on August 11 at the 
age of seventy-five. In 1960 he 
had received his gold card life 
membership in the local. 
Mr. Dieter was active in the 

music circles of Rochester for 
more than fifty years. In 1912 he 
played in the pit orchestra of the 

old Metro Theater. Sub¬ 
sequently he was a drummer in 
the city band, the Rochester 
Symphony, the American 
Legion Drum and Bugle Corps 
and and the Jolly Norsemen. 
Svensy and his Band, which 

Mr. Dieter directed, gained 
popularity in the Midwest 
during the 1940s and broadcast 
“Noon Time Frolics,” a thrice 
weekly program over KROC 
radio for a number of years 
besides regular performances at 
the Rochester Armory. 

GINO PINO 
'Gino Pino, a charter member of 
Local 355, Cape Breton, Nova 
Scotia, Canada, was killed recently 
at the Pyro Minerals Plant on Cape 
Breton when he got caught in a 
conveyer belt. He was in his mid¬ 
twenties and played bass with his 
father’s orchestra. 

BERT F. PARSONS 
Bert F. Parsons, a life 

member of Local 10-208, 
Chicago, and of Local 586, 
Phoenix, Arizona, passed away 
on August 23. He was a business 
representative of Local 586 and 
a former member of its board of 
directors. 
Mr. Parsons played 

saxophone, clarinet and violin in 
the Chicago area before moving 
to Phoenix more than twenty-
five years ago. He was active in 
local musical circles and for 
seven years had his own dance 
band. 

HAL G. MOLLISON 
Hal G. Mollison, a member of 

Local 47, Los Angeles, and Local 20, 
Denver, Colorado, passed away on 
September 2 after suffering an 
acute coronary heart attack. He 
was fifty-five years of age. 
Mr. Mollison was born in Trenton, 

Nebraska, on March 13, 1914. 

Following graduation from high 
school, he enrolled in one of the 
large conservatories of music in 
Chicago, where he received his 
master’s degree; he furthered his 
studies at the Institute of Education 
at Los Angeles. Prior to spending 
five years in the U. S. Army as a 
bandmaster, he taught music at the 
Chicago Musical Instrument 
Company. He was official band and 
music advisor for all Masonic band 
organizations throughout the 
nation. Mr. Mollison managed 
music stores in Denver for a time 
and taught music at Bertrand, 
Nebraska, and the surrounding 
area. Together with his wife, Grace, 
he traveled extensively throughout 
the country, performing as a team. 

FRANK CHLIBEC 
Frank Chlibec, a member of 

Local 98, Edwardsville, Illinois, 
for the past forty-seven years, died 
in mid-July of a heart attack. 
For many years Mr. Chlibec, a 

clarinetist, had led a small band 
which played regularly on St. Louis 
and East St. Louis radio stations. 
Known as the Chlibec Bohemian 
Band, it appeared often at St. Louis 
area picnics, fairs and festivals. 
Though in semi-retirement, Mr. 

Chlibec accepted a few 
engagements each year, and was 
booked to play a local fair the week 
he died. 

OPEN LETTER TO GUITARISTS ABOUT ßMu £ee. GUITAR STRAPS: 
Dear Sir & Brother: * 

I have finally invented a guitar strap that you can pass over your head so the guitar won't knock your teeth 
out, bump your head, muss your hair, or push off your decorative wig! As you well know, this has been a problem 
for many years, especially when you are playing in CORRECT CLOSE POSITION. See direction photo below. 

Fraternally yours, 
Bobby Lee, Local 10-208, Chicago 

P.S.: I also make guitar straps with no metal attachments to avoid 
scratching your instruments. 

U.S. Pat. Nos. 2.643.039 & 3.323.698, Canadi. 
an Pat. No. 787.228, German Pat. No. 1,278,-
205, Italian Pat. No. 818,317, British Pat. 
No. 1,127,519, Japanese Pat. No. 565.460. 

See your nearest dealer and ask for the Bobby Lee Guitar Straps or write direct to: 
BOBBY LEE SOTTILE MANUFACTURING COMPANY, PATTON, PA. 16668 

HOW TO ATTACH YOUR NEW PATENTED E Z-ON-E Z-OFF ßM^ GUITAR STRAP 

AVEDIS ZILDJIAN 
the only cymbals played 
by Roy Burns 
. .. and Louis Bellson and Roy Haynes and Max Roach an 

Gene Krupa and Buddy Rich and Shelly Manne and Pete 

Mousie Alexander and Dave Bailey and Ray Bauduc and / 

and Larry Bunker and Ginger Baker and Frank Butler ar 

and Frankie Capp and Kenny Clarke and Cozy Cole and 

and Rudy Collins and Jimmie Crawford and Harvey Lang 

Joe Cusatis and Alan Dawson and Barrett Deems and Jo 

Jack De Johnette and Tony De Nicola and Bruce Philp 

Dunlop and Nick Fatool and Vernel Fournier and George 

Frank Gant and Sonny Greer and Sol Gubin and Hand Jo 

Chico Hamilton and Lionel Hampton and Jake Hanna am 

and Billy Hart and Louis Hayes and Lex Humphries and 

and Sonny Igoe and Gus Johnson and Jo Jones and Joh 

Rufus Jones and Connie Kay and Irv Kluger and George) 

Nick Ceroli and Don Lamond and Jim,Kappes and Stai 

and Pete LaRoca and Cliff Leeman and Stan Levey and 

and Roy McCurdy and Sonny Payne and Ben Riley and L 

and Dannie Richmond and Ed Shaughnessy and John L 

Zutty Singleton and Alvin Stoller and Jack Sperling anc 

and Grady Tate and Paul Ferrara and Jim Vincent and J< 

and Steve Schaeffer and Tom Widdicombe and Jimmie 

Sam Woodyard and Ronnie Zito and Carmelo Garcia and 
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NEW PIANO MIKE Deluxe OBOIST 
THE MOST POWERFUL DYNAMIC CONTACT MIKE WITH A BEAUTIFUL DEEP SOUND. 
SEP. VOLUME AND TONE CONTROLS PLACED AT THE SIDE OF THE KEYBOARD. A 
PERFECT MIKE HOLDER, INSTALLED IN SECONDS. DIFF. SOUND EFFECTS, FROM 

BELLS TO BASS FIDDLE WITH A RESONATOR SOUND IN THE MIDDLE REGISTER (BY 
REGULATING THE TONE CONTROL). 

THERE IS NOTHING ON THE MARKET EQUAL TO THIS MIKE IN QUALITY 
AND CONVENIENCE FOR ANY PRICE. 1. ONE MIKE EQUALLY COVERS 
THE WHOLE KEYBOARD INCLUDING THE LOWEST AND THE HIGHEST 
NOTES. (IT'LL TAKE 3 REGULAR EXPENSIVE MIKES TO DO THE SAME 
JOB.) 2. TREMENDOUS POWER. 3. NO FEEDBACK. MANY RECORDING 
COMPANIES PAY $500.00. $400.00 & $300.00 FOR EACH MIKE TO 
COVER THE HIGHEST & THE LOWEST NOTES. FOR PIANO—THEY USE 3 
OF THEM. BECAUSE IT MAKES A BIG DIFFERENCE IF MIKE IS 4 INCHES 
OR 4 FEET AWAY. AND A CHEAP MIKE WILL NEVER PICK UP THE 
HIGHEST AND THE LOWEST NOTES NO MATTER WHERE YOU'LL PUT 
IT. THE RANGE OF A HUMAN VOICE IS ABOUT 3 OCTAVES. PIANO 
HAS 7. TO GET THEM—IT COST THE MOST. ONE OF THE BIGGEST 
RECORD COMPANIES, AFTER TRYING ONE OF MY MIKES—ORDERED 
TWENTY FOR THEIR ORCHESTRA: PIANO, BASS, VIOLINS, VIOLAS. 
CELLOS. NO GOOD FOR VIBES. 
PIANO MIKE DELUXE WITH HOLDER & CONTROLS—$35.00. THE SAME 
WITHOUT CONTROLS $27.50. THE INSURED POSTAGE FOR $35.00 
MIKE BY SPECIAL DELIVERY—$1 .65. BY AIR—$1.50-$2.00. ALL OTHER 
MIKES—$1.25 (BY AIR OR SPECIAL DELIVERY). TO CANADA ALL 
MIKES $1.35 ONLY. MONEY REFUNDED WITHIN 20 DAYS EXCEPT 
POSTAGE. 

NEW MIKES for BASS, “ 
TREMENDOUS POWER. NO FEEDBACK. NATURAL SOUND. MIKE WITH 
VOLUME CONTROL AND ADJUSTABLE HOLDER — $30.00. INSURED 
POSTAGE BY AIR OR SP. DELIVERY—$1.25. ALL MIKES GUARANTEED 
FOR SIX MONTHS (MAY LAST A LIFE-TIME). NO GUARANTEE FOR 
BROKEN MIKE CABLE (INSIDE OR OUTSIDE) BY TRIPPING OVER IT. 
THE REPAIR MUST BE PAID. ORDERS MAY BE PAID BY MONEY ORDER 
OR BY CHECK. IF ORDERED FROM N. Y. STATE—SALES TAX MUST BE 
ADDED. 

Produced and sold only by: 
ALEX LIFSHITZ, 917 42nd St., Brooklyn, N. Y. 11219 • UL 3-9408 

Looks 
At His Problems 

by Isai Belinsky 

Isai Belinsky was for many years professor of Music at the Con¬ 
servatory of Mexico City where he also performed with the 
Mexican National Symphony Orchestra. 
In the United States, Mr. Belinsky has played under Arturo 
Toscanini and Leopold Stokowski and was solo oboist with the 
Chicago Opera Company. For several seasons he played oboe 
with the Adolph Busch Chamber Ensemble. 
He is a member of Local 802, New York City, and Local 10-208, 
Chicago. 

DDAßl ElOkl The Look ot Quality 
Dix/A Lx II At Low Factory Prices 

R 
Byron Janis’ 
Accompanist 

The New Baldwin 

bfevtC Book¿ 

THllR til AT ION TO THE CONCERT PITCH 

Oiot.CQHCT iri*r i 

Oboe D'amour i» A. 4444 iUW 
English Horn í» F. rjj^ i ¡i ml Li iii r-

Oboe-Tenor C. souno octave lower than Oboe 

Four principal types of 
oboe (illustrated above), 
have become standardized. 
The oboe of today is 
technically advanced over 
the older ones and superior 

in expressiveness and 
fluency. 
The diagrammatic sketch 

below indicates the sim¬ 
ilarity in sound production 
by the oboe and human 
voice. 

TUXEDOS ETONS BLAZERS 

MEN IN THE SPOTLIGHT.. . Keep in tune with the latest 
styles in men’s fashions. Buy Bradleigh. We’re known by 
musicians everywhere as the clothier that gives you the 
look of quality at low factory prices. 

SEND FOR FREE CATALOG 

RESONATOR 
Body of the instrument, 
or column of air con¬ 
tained within the body. 

BRADLEIGH CLOTHES 40 Eas‘191h s‘ •New York’N Y 10003
(212) 982-9830 

of the head cavities. 

Vocal cords. Vibrators. 

Breath, by chest cavities. 

Protect Your Future-Buy L S. Savings Bonds 
THE REED, generator or 
exciter which initiates and 
maintains the sound. 

PIANO TUNING PAYS! As in singing, correctly 
controlled and properly 
supported diaphragmatic 
breathing is essential (and 
the only proper one) to 
sustain compression for the 
length of the musical phrase. 

(1) Inhalation produces an 
increase of air in the chest 
cavity. 

(2) Exhalation results in a 
decrease of air in the chest 
cavity. 

BREATH CONTROL 

16 

NO. I EXHALATION 
Whp the lungs empty 
air (exhalation) the dia¬ 
phragm elevates, the ab¬ 
domen pulls in and the 
chest flattens. 

Diaphragm in exhalation—3 

NO. 2 INHALATION 
When the lungs fill with 
air (inhalation) the dia¬ 
phragm depresses, the 
abdomen lowers and 
the chest expands 

4—diaphragm in inhalation. 

When blowing into the Oboo, lung and diaphragm, at 
well at abdominal and chett mutcbt, exert pretture in 
producing ettential maximum exhalation. This givet 
tu i tai nod air volume to vibrate the reed. 

(Continued on page twenty-nine) 

for the 
MODERN 
ARRANGER 

and 
COMPOSER 

by 
Gordon 
elomont 

MODERN 
CONTRAPUNTAL 
TECHNIQUE 
AN EXAMINATION OF NON-CHORDAL 
COUNTERPOINT, INCLUDING PAN-
DIATONICISM, ANO POLY-TONAL 
TECHNIQUES. PRICE $5.50 

OTHER BOOKS: by Gordon Delamont 
MODERN HARMONIC TECHNIQUE Vol. I 

MODERN HARMONIC TECHNIQUE Vol. II 

MODERN ARRANGING TECHNIQUE 

Ask your local Dealer 
or write direct to: 

KENDOR MUSIC, INC. 
Delevan, New York 14042 

"BIG BANDS 
ARE BACK" 

Send for FREE Bumper Sticker 
HUMES and BERG MFG. CO., 

INC., 4801 Railroad Ave., 
East Chicago, Indiana 46312 

Music of Yusef Lateef 
( } Flute Book Of 

The Blues $2.50 
( I Trio For Flute/ 

Piano/Violin $3.00 
( ) Saxophone Quintet 

No. I $4.50 
( ) String Quintet 

No. I $6.00 
Add 20c per order for postage anywhere 

TO ALNUR MUSIC 
P. O. Box 343, Teaneck, N.J. 07665 

INTERNATIONAL MUSICIAN 



New Booking Agent Agreements 

ARKANSAS 
Ruddell, Richard 

P. O. Box 1152 
939 Oak Manor Drive 
Fayetteville, Ark. 72791 

CALIFORNIA 
Gehrke, Ted, Enterprises 

916 Kea.rny—c/o Hodge 
San Francisco, Calif. 94133 

Howard, James A., Agency 
4475 Vineland Avenue North 
Hollywood, Calif. 91602 

Ayorld-Wide Artists’ Mgr.. Inc. 
6777 Hollywood Blvd., Suite 400 
Hollywood, Calif. 90028 

CANADA 
Appollo Talent Agency 

394 Burnet Drive 
Coibourg, Ont., Can. 

Greenhorn Music 
1707 Park Avenue 
Saskatoon, Sask., Can. 

Haga nab 
Victory Rd., Lasalle, Ont. 
P. O. Box 5054 
Windsor 40, Ont., Can. 

Joint Effort Associate« 
48 Beech Street West 
Sudbury, Ont., Can. 

McFaul, Ian Fredrick 
662 7th Avenue, East 
Owen Sound, Ont., Can. 

Milano, Henri 
9687 63ieme Ave. 
Rivieres des Prairies 
Montreal, P. Q., Can. 

Mitchell, L. H. 
1634 Felix Avenue 
Windsor 10, Ont., Can. 

Swann, George A. 
26 Glebeholme Boulevard 
Toronto 6, Ont., Can. 

COLORADO 
Dedo. Ray, Entertainment 

6713 West 37th Place 
Wheat Ridge, Colo. 80033 

CONNECTICUT 
Sorrentino, Louis B. 

123 Maple Avenue 
Montville, Conn. 06353 

DELAWARE 
Prestige Booking Agency 

1717 North Pine Street 
Wilmington, Del. 19802 

GEORGIA 
Halverson, Murray 

17 Jonathan Road 
Riverdale, Ga. 30274 

Wells, Charles D. 
985 North Carter Road 
Decatur. Ga. 30030 

HAWAII 
General Entertainment Services 

3170 Olu Street 
Honolulu, Hawaii 96816 

LOUISIANA 
Drew, Harmon 

Box 14761 
Baton Rouge, La. 70808 

MARYLAND 
Musical Markets, Inc. 

P. O. Box 483 
Silver Spring, Md. 20907 

MASSACHUSETTS 
McDonald, John E. 

204 Grove St. 
Norwell, Mass. 02061 

MICHIGAN 
Artists Talent Associates 

380 Hilton 
Ferndale, Mich. 48220 

Cobbs, Clyde, Booking Agency 
611 Mabel Street 
Kalamazoo, Mich. 49007 

Kramer-Day Assoc., Inc. 
192’30 Couzens 
Detroit, Mich. 48235 

Stark, Robert 
27143 Skye Drive 
Farmington, Mich. 48024 

Truth Entertainment Agency 
3702 Cadillac Tower 
Detroit, Mich. 48226 

Witt. Bill, Enterprises 
23625 Irving 
Taylor. Mich. 48180 

MINNESOTA 
Karey Productions 

230 Oak Grove 
Minneapolis, Minn. 55403 

Key Booking Agency 
822 17th Avenue South 
Minneapolis, Minn. 55404 

Lee, James F. 
501 North Dale 
St. Paul, Minn. 55103 

MISSOURI 
Dallas, Jimmy, Talent 

2024 Swift Avenue, North 
Kansas City, Mo. 64 VI 6 

Gayle’s Entertainment Service 
(re-instatement) 
4225 Harrison 
Kansas City. Mo. 61109 

NEVADA 
Moore, Barry, Agency 

P. O. Box 5122 Air Port 
La Vegas, Nev. 

NEW JERSEY 
Hudson, George, Assocs. 

671 Broad Street 
Newark, N. J. 07102 

Misti’s Agency 
703 Alta Vista Place 
Perth Amboy, N. J. 08862 

NOVEMBER. 1969 

NEW YORK 
I.C.I. Management 

144-30 35th Avenue—Suite B-31 
Flushing, N. Y. 11354 

American-Intl. Talent Agency 
166 W. 125th Street 
N. Y.. N. Y. 10027 

Enchanted Door Mgt. Co. (re-instatement) 
28 Acorn Terrace 
New Rochelle, N. Y. 

Harris, Earl 
1045 St. Johns Place 
Brooklyn, N. Y. 

Manning, Irving 
1160 Cromwell Avenue 
Bronx, N. Y. 

Music Is Youth, Inc. 
300 North Main Street 
Spring Valley, N. Y. 10977 

Primoff. Esther Eve (Bertram), Mrs. 
2 Glen Road 
Ardsley, N. Y. 

The Spirit Tree 
123 Post Avenue 
N. Y., N. Y. 10024 

NORTH CAROLINA 
Cricket Productions, Inc. 

Wallace Place, P. O. Box 501 
Salisbury, N. C. 28144 

OHIO 
Graham, William D. 

635 W. Maple Street, North 
Canton, Ohio 44720 

Nutter, Herbert L. 
9941 Zig Zag Road 
Cincinnati, Ohio 45242 

Ohio Talent 
115 N. Brookwood Way—Apt. E 
Mansfield, Ohio 44906 

Taylor, James L. 
255 Washington Street 
Hamilton. Ohio 450>ll 

Uvino, Sam H. 
823 East 12th Street 
Ashtabula, Ohio 44004 

PENNSYLVANIA 
Go Attractions 

5432R Walnut Street 
Shady Side, Pa. 15232 

Long, Robert T. 
214 North 16th Street 
Allentown, Pa. 18102 

TENNESSEE 
Music City Talent, Inc. 

1202 16th Avenue South 
Nashville, Tenn. 37212 

Universal Properties Corp. 
483 Union Avenue 
Memphis, Tenn. 38103 

TEXAS 
Charles, Hal, Agency 

107500 Lake Gardens Drive 
Dallas, Texas 75218 

WASHINGTON 
American Entertainment Co. 

2200 Sixth Street 
Seattle, Wash. 98121 

Ledge Enterprises 
1726 4th 
Bremerton, Wash. 98310 

WISCONSIN 
Bands Enterprises — The New Sounds 

5310 Painted Post Drive 
Madison, Wise. 53716 

Sunny Enterprises. Inc. 
504 Callaway Boulevard 
LaCrosse, Wise. 54601 

a monograph regarding the holding of the flute 
by Walfrid Kujala 

Some good material has been available regarding proper techniques for holding the flute -
but, as in any educational pursuit, there is always room for further study— further research — 
further reference. In this work, "The Flute: Position and Balance", Mr. Kujala has selected specific 
aspects on this subject that he felt needed greater emphasis. 
Music educators are welcome to add this brochure to 
their flute literature file —Copies are available 
through music dealers. 

Walfrid Kujala, noted I 
flutist, piccoloist and ■ 

teacher, has been with J 
the Chicago Symphony 1 

Orchestra since 1954 

and is a member of the 

Northwestern University 

School of Music faculty. 

To assist 
the teacher ... 

to encourage 
the student 

THE FLUTE 

■ The name to 
remember in flutes 

W. T. ARMSTRONG COMPANY 
ELKHART, INDIANA 

Makers of flutes and piccolos 

WHEN WRITING TO OUR ADVERTISERS PLEASE SAY YOU 
SAW THEIR "AD" IN THE INTERNATIONAL MUSICIAN 

When you go on TV 
you’ll come face-to-face 

with many of 
America’s top sound 

engineers. 
Most of them prefer 

E-V microphones. 
Find out why 

at your Electro-Voice 
dealer’s today! 

. . A SUBSUM^RY UI GUITON INUUSII0LS. INU. 

microphones • high fidelity • musical instrument 
loudspeakers • sound reinforcement products 

ELECTRO-VOICE, INC., Dept. II92MI 
612 Cvcll Street, Buchanan, Michigan 49107 
Please send me the Electro-Voice microphone brochure. 
(3 I’m also Interested In E-V musical Instrument loudspeakers. 

Name- -- - --

Address- - -- --

City—_ __ State- Zip-



OFFICIAL 
BUSINESS 

COMPILED 

ALL DRUMMERS ARE DEMANDING 

Veri-Sonic" DRUM STICKS 
• Perfectly Matched 
• Greater Power 
• Better Control 
• The "Feel" You 

• Will Not Splinter or Warp 
• Brilliant Tone on Cymbals 

• Fast Playing 
Want • Clean Sound 

5 MODELS 
Pencil • Lite Orchestra 
Orchestra • Parade 

Dance Band 

50 per pair 
Sold by all dealers 

6 COLORS 

Gold • Red 
Green • Light Blue 
Dark Blue • Black 

CHANGE OF OFFICERS 
Local 385, Fort Smith, Arkan¬ 

sas — Pres. George Williams, 3911 
North “O” Street, Fort Smith, 
Arkansas 72904; Sec. Wesley Fish¬ 
er, 21 Crape Myrtle, Van Buren, 
Arkansas 72956. 
Local 681, Central, Illinois— 

Act. Sec. Ermando Evischi, R. R. 
No. 5, Centralia, Illinois 62801. 

INTERNATIONAL UPPER 
PENINSULA CONFERENCE 
Pres. Joseph E. DeAmicis, 300 

Baltic, Caspian, Michigan 49915. 

CONNECTICUT STATE 
CONFERENCE 

Pres. Nicholas Azzolina, 30 
Briarwood Drive, Meriden, Con¬ 
necticut 06450. 

Made in U.S.A. 

Or write us today 

VERI-SONIC, INC. 
1662 Mars Avenue • Lakewood, Ohio 44107 

NEW! 

AFUCHE 
PAT. PEND. 

STEP 
OX IT! 

No* ht* you will bo «bl« to pl«y *hot« L«tin-Amori<«n numbort ... 
with your full bond! With th« natural baat of hit foot, anyone in th« 
group will furnith « terrific m«r«c« bo«* «nd h« c«n play hit own in-
ifrumont or porhapt cla*at or bon gov at the tame time1 All alumi¬ 
num rivetod conifruction plut tpocial bott bronze bearingt. atture 
yeart of troubla f-eo torvice. 

WORLD S FASTfST DRUM FfDAL *2^ 
Duo-tompedal—*w ce at fait at any other pedal made. A breakthrough 
that it porfect for fait tempot tpecial affoctt. and new rock and ptycn-
•dalic sounds. 
For cha-cha or duo-tempedal tee your daalar or write to Sunnytido Co. 
for free literatore. To order tend check or money order free pottage. 

SUNNYSIDE CO. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 142, Wheeling, West Vir¬ 
ginia—Pres. Logan C. Daugherty, 
3950 Grand Avenue, Shadyside, 
Ohio 43947. 

Local 359, Macon, Georgia— 
Sec. C. Edward Steeley, 2110 In¬ 
gleside Avenue, Macon, Georgia 
31204. 

Local 552, Kalispell, Montana— 
Pres. Darrell Grilley,102 Woodland 
Place, Whitefish, Montana 59937. 

A must for authentic Samba, 
Bossa Nova and African 

■ Another exclusive from Latin Percussion 
■ Versatile with biç volume 
■ Out modes original Cabasas 
■ Easy to play 
■ Virtually indestructible 
■ Play like Cabasa or shake like Maraca 
■ Great for Rock n' Roll 

STANDARD AFUCHE . .$14.95 
LARGE AFUCHE . $16.75 
DELUXE AFUCHE . . . .$18.50 

Write for FREE illustrated catalog. 

Rush my. AFUCHE. 
Check or M.O. for full amount enclosed. 

LATIN PERCUSSION 
BOX 88. PALISADES PARK. N.J. 07650 
Name . 
Street . < 
City . State, .... Zip 

FENDER FUZZ-WAH 
Only Fender has produced a unit so 

far out! Side to side action produces 

fuzz. Up and down the pedal produces 

a wild wah-wah effect. Combine both 

actions and both effects run rampant. 
When utilizing both channels of a 

two-channel amplifier, one channel 

will control the volume and tone of 

the instrument while the other con¬ 
trols the volume and tone of either 

fuzz, wah-wah, or both. It is therefore 

possible to obtain any degree or 
variation of both effects. 

Available at Authorized Fender Dealers only. 

SATI TA( HON GUARANÍ ÍFO.'QR MONEY BACK 

CBS Musical Instruments 
Columbia Broadcasting System, Ine. 

1300 E. Valencia, Fullerton, California 92631 

WANTED TO LOCATE 
Barnes, Mickey James, mem¬ 

ber, Local 503, High Point, N. C. 
Boesch, Tom, former member, 

Local 802, New York, N. Y. 
Caesar (Caesario), Vic, former 

member, Local 10-208, Chicago, 
Ill. 
Coleman, Leroy, former mem¬ 

ber, Local 4, Cleveland, Ohio. 
Dell (Donato), Rene, member, 

Local 89, Decatur, Ill. 
Desjardins, Danny, member, 

Local 276, Sault Ste. Marie, Ont., 
Can. 

England, Howard Boots, former 
member, Local 76, Seattle, Wash. 
Evans, Andrew (Russell), for¬ 

mer member, Local 4, Cleveland, 
Ohio. 

Fox, Joe, member, Local 444, 
Jacksonville, Fla. 
Hawkins, Gus, former member, 

Local 4, Cleveland, Ohio. 
Heitzman, William, former 

member, Local 802, New York, 
N. Y. 

Hunter, Charles (Chuck), mem¬ 
ber, Local 158 Marysville, Calif. 

Jones, Melvin, former member. 
Local 4, Cleveland, Ohio. 
Kaye, Bruce, member, Local 

802, New York, N. Y. 
Lemke, Robert, former member, 

Local 30, St. Paul, Minn. 
Nolan, Richard, member, Local 

149, Toronto, Ont., Can. 
Rundgren, Todd, member. Lo¬ 

cal 802, New York, N. Y. 
Shields, Calvin, former mem¬ 

ber, Local 369, Las Vegas, Nev. 
Silver, Jimmy, member, Local 

358, Livingston, Mont. 
Smart, Charles, former member, 

Local 4, Cleveland, Ohio. 

Wagner, Robert, member, Local 
47, Los Angeles, Calif. 
Womack, Cecil, member, Local 

4, Cleveland, Ohio. 
Wright, Frank, former member, 

Local 4, Cleveland, Ohio. 
Anyone knowing the where¬ 

abouts of the above will please 
get in touch with Stanley Ballard, 
Secretary-Treasurer, A. F. of M., 
220 Mt. Pleasant Avenue, New¬ 
ark, New Jersey 07104. 

DEATH ROLL 
Local 4 — Cleveland, Ohio — 

William Bandy, William J. Culli-
ton, James F. Knox, Edward A. 
Narovec, Bernard Schoen, .Sam¬ 
my Watkins. 

Local 6 — San Francisco, Calif. 
— C. L. Davis, Hiram P. Gates, 
Herman Krinsky, Harry Leland, 
Nora Larsen, Russ Morgan, Ted 
Steffen, E. S. Tuten. 

Local 7 — Santa Ana, Calif. — 
Earl J. Brush, Russell G. Crump, 
Duke Melody, Paul T. Sutton. 
Local 10-208 — Nicholas E. 

Adrig, Richard Barnett, Clarence 
Black, L. C. Brewer, Chas A. 
Cavallo, Fortunato Covone, An¬ 
gelo Decaprio, Yvonne Deluchi, 
Saymour Drugan, Kurt Duhrkoff, 
J. E. Estes, Samuel H. Fleischer, 
Carmelita Gibbs, Maurice Gold¬ 
berger, Malvin Goldschmidt, 
George A. Hejny, Edwin G. Hoff¬ 
stadt, Arthur H. Hornig, Burlin 
B. Hurd, Carl G. Kelly, Nathan 
Lofton, Nick Manoloff, Bert Par¬ 
sons, Reinhold Pfarr, Leon A. 
Rapee, Joe Reinert, John J. Ruff, 
David P. Sackett, Carl Spierling, 
E. B. Swanson, Gary L. Taylor, 
Oliver L. Thomas, John Weicher, 
John G. Winslow. , 
Local 12 — Sacramento, Calif. 
— Arthur Blake. 

Local 34 — Kansas City, Mo. — 
Ben Bolt, W. E. Flacy. 
Local 40-543 — Baltimore, Md. 
— William J. Ruzicka. 

Local 47 — Los Angeles, Calif. 
— Carl K. Allen, Mitchell Ayres, 
Duane Blake, Herbert Clegg, 
Alexander Kosloff, Ray J. Miller, 
Frank Sullivan, Fred W. Thomp¬ 
son. 
Local 58—Fort Wayne, Ind.— 

Louis J. Brossard, Ralph Marol. 
Local 60-471 — Pittsburgh, Pa. 

— Amy L. Briggs, Earnest J. 
Deutsch, Samuel O. Fraser, Jr. 

Local 76 — Seattle, Wash. — 
Melva Traynor. 

Local 77 — Philadelphia, Pa. — 
Louis Getson, Anthony Geonnotti, 
Walter Schwartz. 

Local 90 — Danville, Ill. — Ray 
H. Marvin. 

Local 134 — Jamestown, N. Y. 
— Franklin Fritz. 

Local 140 — Wilkes-Barre, Pa. 
— Russ Morgan. 

Local 141 — Kokomo, Ind. — 
Gerald E. Bürget, Joe Carpenter, 
Reynold Spurgeon. 
Local 162 — Lafayette, Ind. — 

Clyde Bonebrake, John Reifers. 
Local 171 — Springfield, Mass. 

— James F. Knox, Olina C. 
Senna. 

Local 174 — New Orleans, La. 
— Col. Harry Mendelson, Paul A. 
Schlacter. 

BRILLIANT SOUND! 

AVEDIS ZILDJIAN 

NEWBBT 
HiHÃIS 

DRUM STUDIES 
Quarter Note Rock Beats . $1.50 
Rock ’N Roll Jazz—Book 1. $2.00 

By BOB KNOOP 
Designed for what’s happening today. 
Psychedelic-Soul. For students and 
teachers alike. Send Check or M.O. to: 
RK Publications, 8 Skyview Drive 

Chelmsford, Mass. 01824 

"ROCK" DRUMMERS 
“The Sound« of Rock and Roll” 

In IV volume« by Ralph C. Pace, Vol. I 
“THE TRUTH ABOUT ROCK AND ROLL 
DRUMMING.” Vol. II “WHAT EVERY 
DRUMMER SHOULD KNOW ABOUT ROCK 
AND ROLL,” Vol. Il-C “INTERNATIONAL 
ROCK AND ROLL FOR THE DRUMMER,” 
Vol. Ill “ROCK AND ROLL COORDINA¬ 
TION FOR THE DRUMMER.” 

AVAILABLE AT YOUR MUSIC DEALERS 

DRUMMERS 
PEARL and SPARKLING plastic to 
recover- your drums. FIBERGLASS 
DRUM SHELLS made to order. NEW 
DRUM LUGS now available FREE 
SAMPLES. 

A. F. BLAEMIRE 
520s Monte Bonito Dr., Los Angeles. 
Calif. 90041. 

WHISTLES & CALLS 
Largest U.S.A. Stock 
write for free catalog: 

CARROLL SOUND, INC. 
P.O. Box 88 

Palisades Park, N. J. 07650 
— 

FREE_ 
TO DBUMMERS 
Samples of Pearl and Sparkling Plastic 
from our drum recovering kits. Modern¬ 
ize your old drums — make them the 
attraction of the bandstand. Send for 
full information. 

PRECISION DRUM CO. 
151 Calif. Rd., Yorktown Hts., N. Y. 

10598 

DRUMMERS! 
Three Great ‘‘Rock” Books by, 
Joel Rothman 
Rock ’n Roll Bible of Coordination $3.00 
Rock Around the Drums . $2.00 
Rock ’n Roll ’n Latin Breaks... $2.00 
Send check or M.O. to: JOEL ROTH¬ 
MAN, 3 Sheridan Sq., New York, N.Y. 
10014. Send for FREE catalog. 

THE NEW "BRIGHT SOUND" 

CYMBALS 
"DIXON" AND "SUPERIOR" MODELS 

Finest hand-hammered cymbals 
1421-25 S. SALINA ST., SYRACUSE, N.Y. 13205 

SOLD BY 
LEADING 
PROFESSIONAL 
DRUM SHOPS 

18 

DRUMMERS!!! 
“THE STUDIO RHYTHM GUIDE” is 
a MUST for AJI Drummers. It contains 
a complete repertoire of modern soulful 
rhyüims, as played by some of the 
nations leading studio drummers. Send 
$2.00 in check or M.O. to: Dept. I 
R. W. CATUCCI PUBLICATIONS 

160 Jefferson St., Wood Ridge, N. J. 070/5 

Piano Tuning and Repairing 
• Short, thorough course in piano 

servicing. 
• Private instructions given in well 

equipped piano shop. 
• Perfect and profitable double for 

musiciajis. 
ARTHUR KING, 1831 Lincoln Avenue 

East Meadow. L. I., N. Y. 
IVanhoe 3-8386 

INTERNATIONAL MUSICIAN 



Local 184 — Everett, Wash. — 
Robert H. Kelley. 
Local 205 — Green Bay, Wis. — 

Chas. A. Hill. 
Local 

William 
Local 

William 
truzzi. 

Local 

231 — Taunton, Mass. — 
F. Lott. 
248 — Paterson, N. J. — 
Gruss, Leonard J. Pe-

290 — Sudbury, Ont., 
Can. — Larry Brading. 
Local 309 — Fond Du Lac, Wis. 

— Herbie Breitzman, Jr. , 
Local 353 — Long Beach, Calif. 
— Eddie Bush. 

NEW YORK 
New York — Local 802: 
Latin Quarter — $3,514.55. 

OHIO 
Ashland — Local 159: 
American Talent & Develop¬ 

ment Co. — $153.50. 
Dayton — Local 473: 

Cairo Club, The, and Herman 
A. Martin — $142.00. 

Local 355 — Cape Breton, N. S., 
Can. — Gino Pino. 

Local 369 — Las Vegas, Nev. — 
Russ Morgan. 
Local 398 — Ossining, N. Y. — 

Harold Focken. 
Local 399 — Asbury Park, N. J. 
—Charles Gotschalk. 

Local 406 — Montreal, P. Q., 
Can. — Stan A. Wood. 
Local 526 — Jersey City, N. J. 
— Guiseppe Franza. 

PENNSYLVANIA 
Media — Local 484: 

Mousetrap, The, and 
Sugarman — $600.00. 
Pittsburgh — Local 60-471: 

Lee, Terry — $1000.00. 
TEXAS 

Dallas — Local 147: 
Pretty Kitty Kat Club 

Woody Gary — $250.00. 
VIRGINIA 

Jack 

and 

REMOVED FROM NATIONAL 
UNFAIR LIST 
INDIANA 

Kendallville: 
Glen Valley Country Club. 

NEW YORK 
Rochester: 
Civic Music Association and 

Thomas lannaccone. 
PENNSYLVANIA 

Reading: 
d Hullabaloo Teen-Age Dance 

„ CANADA 
Scarboro, Ont.: 
Mansion House. 

Toronto, Ont.: 
Branfield Restaurant, Ltd., 

Hugh Ratcliffe, Boiler Room and 
Mr. R.C.J.P. Bramer. 

Good Writing 

manuscript íkINGBRAN 
"THE 

Deserves the Best! 

SCORE PAPER 
SYMBOL OF QUALITY" 

All styles shown ore printed on one side of double sheet 

Fahs Church — Local 161-710: 
Metro Music Associates — 

$150.00. 
WASHINGTON 

Lynwood — Local 76: 
Thompson, Anastasia (Mrs ) — 

T . $185.00. 
Local 586 — Phoenix, Ariz. — WISCONSIN 

Hazel J. Jenkinson, Bert F. Par- Columbus — Local 166-

SIS - san™. « _ 

Ä - Ann Arbor, M1C J "d N<>1“ ~ 
Wesley J. Wells. Madison — Local 166-
Local 630 — New Kensington, DuFre Georce _ nnnnn 

Pa. - Angelo Baldi, John B¿yko, ’ 
Milt Trebac. L . CANADA 

Local 655 — Miami, Fla. — I T°a m!?’ ~ Loc?1 I*9? 
Henry Meyer, Fred W. Thompson, FrPfld pr 
Robert Cavanaugh. r£? Brown — $175.00. 

Local 734 — Watertown, N. Y. John, ~ 
— Raymond C. Lantier. Whitby, Ont. — Local 149: 

Local 802 — New York, N. Y.— Baxter, — $300.00. 
R. Adiutori, C. Allen, A. Babos, I P-.Q- — Local 406: 
Jr., C. S. Barnik, L. Bergmann, A. 
N. Brown, Jr., R. Brown, T. A. 
Brown, James Duffy, D. Elson, A. 
Fatino, J. Feigenbaum, Mack 
Finkel, F. J. Flanagan, J. Glover, 
Morris Goldenberg, J. H. Green, 
M. E. Herth, Leslie G. Hood, J. 
Kay, O. A. Lewis, J. Malkin, V. 
Mondello, R. Morgan, M. F. Nims, 
M. Ortiz, J. L. Pamas, P. P. Pic-
ciano, F. Pati A. Pogrell, R. H. 
Sevely, H. Shapiro, Clinton A. 
Smith, W. A. Smith, A. Vonkreis-
ler, G. Wagner, R. C. Williams, 
E. M. Yager. 

BOOKING AGENCY 
AGREEMENTS RELINQUISHED 

Local 576 — Piqua, 
Charles Strohl. 

Ohio — 

and 

CALIFORNIA 
Hollywood — Local 47: 
Jo Dan Artists’ Agency, 

Artists’ Mgr. 
Fremont — Local 510: 

Knight, Jeff, Productions 
& Booking Agency. ... 

CANADA 
London, Ont. — Local 279: 

Goldell Talent Agency. .. 
London, Ont. — Local 279: 
London Town’s (T.S.T.) 
Entertainment Agency 

London, Ont. — Local 279: 
Madison Productions ... 

Islington, Ont. — Local 149: 

3678 

1487 

2775 

1270 

2175 

Sigma Alpha Rho Fraternity 
International and Martin White — 
$425.00. 

PLACED ON NATIONAL 
DEFAULTERS LIST 

ALABAMA 
Mobile — Local 407-613: 

Stork Club, The, and Marvin 
Brodus — $933.00. 

CONNECTICUT 
Waterbury — Local 186: 
Mihalakos, James. 

West Hartford — Local 400: 
Urrichio, Nick — $450.00. 

FLORIDA 
Clearwater — Local 729: 
Chateau and Moose Vosbure- _ 

$2200.00. s

REMOVED FROM NATIONAL 
DEFAULTERS LIST 
CALIFORNIA 

El Cajon: 
Red Carpet, The, and Lou 

Poulos. 
Hayward: 
Frenchy’s and Larry Martin. 

Los Angeles: 
World Wide Productions, Inc., 

and Louis Gray. 
GEORGIA 

Macon: 
Town and Country Restaurant, 

The. 
MASSACHUSETTS 

Abington : 
Club Pine Hill Lounge. 

Pembroke: 
Club Pine Hill Lounge. 

MICHIGAN 
Crystal: 
Palladium Ballroom. 

MINNESOTA 
Duluth : 

McLintock, Ellis. 
London, Ont. — Local 279: 

Stanstead Productions, 
Ltd. 

HAWAH 
Aiea — Local 677: 
Manewa, Moses M. 

MARYLAND 
Baltimore — Local 40-543: 

Steinmetz, Charles 
F. & Co. 

MISSOURI 
University City — Local 2: 
Zuckerman, Irv. 

NEVADA 
Reno — Local 368: 

Bee, Eddie, Agency .... 
Sparks — Local 368: 
Sierra Music Assocs. ... 

OHIO 
Columbus — Local 103: 

Graves, Scott, 
Booking Agency . 

WASHINGTON 
Spokane — Local 105: 

Boss, Don James . 
Spokane — Local 105: 

Gentry, Tom, Productions 

3631 

1471 

2447 

3321 

4169 

1661 

2045 

2673 

359 

2224 

BOOKING AGENCY 
AGREEMENTS REVOKED 

Variety Theatre International, Pensacola — Local 283: T - - — 
Caravan Club and George Over- InC" and Len Naymark. 

by — $400.00. NEVADA 
ILLINOIS 

Chicago — Local 10-208: London, David. 
Cork & Cleaver, a/k/a Golden NEW JERSEY 

Cleaver or Cleaver Ltd., and Jo- Asbury Park: 
seph Adonetta — $450.00. Starlite Theatre, The. 
Melrose Park — Local 10-208: NEW YORK 
La Traviata Club and Arthur New York: 

$372.00. Village Vanguard, The, 
Niles — Local 10-208: Max Gordon. 

George's Show Lounge and Tr°y: 
George P. Chronos — $1600.00. Riviera, The. 
Lone Tree Inn and Joseph & PENNSYLVANIA 

Lorraine Stroka - $200.00 | Philadelphia: 

and 

INDIANA 
Frankton — Local 32-

128 Club 
$50.00. 

and Frank Bicknell — 

Sioux City 
Turchen, 

IOWA 
— Locai 254: 
Abe — $2200.00. 
KENTUCKY 

Lexington — Local 554-635: 
La Flame Supper Club and 

Louis H. Zechella — $400.00. 
MASSACHUSETTS 

Boston — Locals 9 and 535: 
Loew, E. M. — $3,514.55. 

Cambridge — Locals 9 and 535-
Cook, David — $2000.00. 

MISSOURI 
Lake Ozark — Local 217: 
Ron’s Townhouse and Ron Lar¬ 

kin — $1650.00. 
MONTANA 

Billings — Local 439: 
Rogers, Jack — $300.00. 

NEW MEXICO 
Clovis — Local 640: 
Copper Penny Lounge, Billy 

Kaye and J. E. Foster — $1600.00. 
NEW JERSEY 

West Orange — Local 16: 
Scotty’s Carnaby Street and 

"• R. Weising — $200.00. 
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McQuade, Jimmy, Agency. 
Scranton: 
Sahara Club, The. 

CANADA 
Toronto, Ont.: 
Penny Farthing Coffee ] 

and John McHugh. 

CALIFORNIA 
Santa Ana — Local 7: 
D.A.M. Theatrical 

Enterprises . 
Fullerton — Local 7: 
Troy Artist Mgt. 

MINNESOTA 
Minneapolis — Local 73: 
Beacom & Assocs. ... 

NEW YORK 
New York — Local 802: 

Jason, Roger . 
OHIO 

Canton — Local Ill: 
All Show Music 
Exchange . 

TEXAS 
Dallas — Local 147: 
Showco, Inc. 

VIRGINIA 

423 

3836 

1518 

3131 

3661 

2238 

Falls Church — Local 161-710: 
Metro Music Assocs. 3540 

11 

House 

PLACED ON NATIONAL 
UNFAIR LIST 
MICHIGAN 

Grand Rapids — Local 56: 
American Legion Post No. 59. 

OHIO 
Kent — Local 24: 
Robin Hood, The, and Trev 

Elliot. 
PENNSYLVANIA 

Ellwood — Local 545: 
Moose Club Royal Order No. 93. 

CANADA 
Cornwall, Ont. — Local 800: 

Lloyd George Hotel and Steve 
Kovinich. 
Timmins, Ont. — Local 817: 

Robineau, Rene J. 
Toronto, Ont. — Local 149: 
Eastwood Park Hotel and 

Laurent. 

Lr.iVÃiiVt 

Bob 

8 4 10 Stave (For Titline) 

No. M-2C 10 Stave-

No. M-2B 

12 Stave— 

No. HUB 
10 Stave (Barred for Piano) — 

■ - FHWHSsins 
No. M-2A 

Send for Free 1969 Catalog. 24 sheets of any style. $1.25 PP. 

KING BRAND MUSIC PAPERS, INC. 
1595 Broadway, New York. N.Y. 10019 

ANOTHER DOUBLE HIGH C MAN!" 

DR. MILTON R. BLOOD, PH.D 
Berkeley, Calif. 

I. Asst. Professor of Psychology, UNIVER¬ 
SITY OF CALIFORNIA, Berkeley. 

Dr. Blood says : 

Hiœ c Ä w^k^?ed of 
Üie way through your program and ALREADY I HAVE HIT1 DOTBlÎThIGh'c'/ 
Also, my tone is MORE FULL and MORE SECURE Umn it has ^m BFFN 
and, needless to say, my useable RANGE IS GREATLY INCREASED?' 

Enlarged 4+h-ed!tion $ 1 Q95 
music book only . I < 

HIGH NOTE STUDIOS, INC. 
P. O. Box 428 
Hollywood, Calif. 90028 

flttenticH BANJOISTS, ETC 
The "Pick” of the Century! 

GREATEST IMPROVEMENT IN OVER 60 YEARS 

PURE NYLON — HAND FINISHED 

THREE SIZES 
FOUR WEIGHTS 

Sold at All Fine Music Stores 
GUARANTEED NOT TO CRACK, CHIP, PEEL, ETC. 
. . . WILL OUTLAST A DOZEN ORDINARY PICKS 

,, DEALERS CONTACT: 
604 N. ALTA DRIVE, BEVERLY HILLS, CALIFORNIA 

35c 
each 

BIG BAND ORCHESTRATIONS 
FROM BELGIUM 

These arrangements— mostly Double Sided_ 
"SOUND" even with 2 Saxes and Trumpet 

Choice of All Dance Styles— Plus: Big Beat and Soul Compositions 

Subscription Price: 15 Arrangements $30 
Send $1.00 for Sample Orchestration and List. Write: 

CONTINENTAL MUSIC SALES 
2323 Lakeshore Blvd., W. (204) Toronto 500, Ontario 

FIGHT CANCER—WITH A CHECKUP AND A CHECK 

Original Jackets for combos and Bands 

$22.75 Sonus / Plaids 
SILK MIXES 
$24.75 

BLACK BRAID 
ON LAPELS 
AND CUFFS, 
$5.00 EXTRA. 

All colors and sizes 
in a wide selection 
of fabrics preferred 
by bands and combos. 

Write today for free 
Towncraft swatches. 

ESTABLISHED 1931 Towncraft Clothes 
126 Fifth Avenue, New York., N. Y. 10011 

(212) 255-4550 
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A LITTLE 

COMPASSION, 

PLEASE! ! 
Bassoon making isn't easy! 

With so many established mak¬ 
ers trying to compete, each one 
has to stay on his toes to sur¬ 
vive. Some, of course, have 
tremendous advantages. They 
have images that are ripe witn 
"Old World Construction" and 
"A Century of Tradition." Oth¬ 
ers are simply "The World's 
Finest" or are "Recommended 
by" some prominent bassoon¬ 
ist. 
We have it rough. We're not 

old enough (20 years) for tra¬ 
ditionalists to take us seriously, 
and our solid keys and non-
porous American maple have 
ruined the potential for "Old 
World Construction"; and if 
we used the names of some of 
our prominent users, it might 
offend the ones we ignore. 
About all that we can offer 

is performance. It doesn't have 
the romance of the Old World, 
or the security of tradition, but 
we hope you'll go along with 
it. At least you'll have some 
prominent company if you do. 

Dept. IM 

FOX 

COMPANY 
South Whitley, Indiana 

A Division of Fox Products Corp. 

GROVER R0T0-MATIC 
Have you checked your guitar ma¬ 
chine lately? Replace with RotoMatic 
for easiest, surest adjustments ... no 
backlash or slippage — ever. The 
finest — worthy of your talent. 

Over Federation Field 
(Continued from pege thirteen) 

Local 47, Los Angeles, staged its 
annual Country Music Jamboree at 
MacArthur Park on September 28. 
As in previous years, top stars in the 
country field entertained at the tree-
admission event. The performance 
was made possible by cooperation 
of the Music Performance Trust 
Funds of the Recording Industries 
and the City of Los Angeles. 
With Cliffie Stone as master of 

ceremonies, the featured at¬ 
tractions included Chuck Martin 
and his Orchestra, Red Rhoads and 
his Orchestra, “Tokyo Ernie” 
Hiraga and his Orchestra, Carl 
Cotner and the Melody Ranch Boys, 
Doye O’Dell and his Orchestra, 
Gene Davis and his Orchestra, plus 
Dinna Davies and “The Wildwood 
Flowers.” Guest stars were Johnny 
Bond, Cathy Taylor, Junior Nichols, 
Eddie Dean, Jimmy Pruett, Hal 
Southern and Bobby Wayne. 

Famed jazz saxophonist Paul 
Howard, now Special Assistant to 
President John Tranchitella of 
Local 47, Los Angeles, and an in¬ 
ternational executive board 
member, was honored at a 
testimonial at the Statler Hilton 
Hotel on October 26. 
Mr. Howard, now seventy-four, 

has been an official of A. F. of M. 
locals since he was first elected Vice 
President of Los Angeles Local 767 
in 1921. 
Mr. Howard first played in the 

Los Angeles area in 1915 with Wood 
Wilson’s Syncopators and with 
McVea’s Howdy Band. He formed 
his own group, Paul Howard and the 
Quality Serenaders, in the 1920s. 
The band achieved considerable 
fame as a traveling group and as a 
recording orchestra. Lionel 
Hampton got his first quality job in 
California working with Mr. 
Howard and over the years the two 
often worked with, or for, each 
other. _ 

Dalton Fuller and the 
Nebraska Play Boys departed 
October 13 on a forty-five-day 
U.S.O. tour of Vietnam and 
Thailand, entertaining service¬ 
men aboard U. S. Navy Carriers 
in the Pacific Ocean as well. 
Mr. Fuller not only vocalizes 

and fronts his own group, but 
plays bass, lead guitar, steel 
guitar, rhythm guitar and piano. 
He i rrt organized his own band 
on tie West Coast the early part 
of ISSO and more recently in the 
Middle West. He has appeared 
wit?, such stars as Roy Clark, 
Cari Belew, Tex Williams, 
Storewall Jackson, Melba 
Montgomery, Johnny Galvin, 
Marvin Rainwater and Jimmy 
Doyle. After stints on radio and 
television he organized his own 
“Country Show,” which is heard 
in Nebraska, Kansas, Colorado 
and Wyoming. 
The other members of the 

The making of a Colonel could very well be the title of this picture which 
shows (left to right) International Executive Board member J. Martin (Marty) 
Emerson, who is also Secretary of Local 161-710, Washington, D. C., receiv¬ 
ing his commission as a Kentucky Colonel from Congressman William O. 
Cowger (R. ), of Kentucky's 3rd District, and Herbert E. Hale, President of 
Local 11-637, Louisville, Kentucky. The presentation, appropriately enough, 
took place September 15 on the steps of the United States Capitol in Wash¬ 
ington, D. C. 

■ 
A V 

Famed ¡aiz saxophonist Paul Howard (center), now Special Assistant to 
President John Tranchitella of Local 47, Los Angeles, and an international 
executive board member, was honored at a testimonial dinner at the Los 
Angeles Statler Hilton Hotel on October 26. Shown with Mr. Howard are co-
chairmen of the October 26 dinner: Vince DiBari (left), Secretary of Local 
47, and Desilu pianist Marl Young (right). 

group include Jim Edmonds, 
steel guitar and accordion; Cliff 
Keslar, drums and bass; Roger 
Woofter, bass and rhythm 
guitar; and Francie Allen, bass 

LPB-l This linear power booster is a 
compact solid state preamplifier that 
can come up to triple the acoustic out¬ 
put of any amplifier. It will increase 
guitar, sustain and improve the perfor¬ 
mance of all fuzz-tones, and wah-wah 
pedals. 
SCREAMING BIRD A treble booster that 
will give your instrument the razor 
sharp bite of a screaching harpsichord 
whose strings are whipped instead of 
plucked. 
MOLE The mole bass booster will 
extract the highs and amplify the sub¬ 
harmonics giving your instrument the 
depth, resonance and heavy penetra¬ 
tion of the foot pedals of a church pipe 
organ. 
MUFF This funkiest distortion device 
will give you that dirty sound reminis¬ 
cent of the natural distortion of the 
tube amps used by the Rhythm and 
Blues bands of yesteryear. 

EGO This microphone booster is 
designed for the vocalist whose P.A. 
system isn't strong enough to cut 
through the noise generated by the 
other members of the band. The Ego 
will match any microphone and up to 
quadruple the output of your P.A. 
system. 
All of the above accessories are 
guaranteed for three years. They 
are compatible and modular and 
any combination of more than one 
unit will give you an infinite variety 
of sounds. 

(ALSO AVAILABLE AT YOUR RETAIL MUSIC STORE.) 

electro -harmonix 
1204 Broadway. New York, N. Y. 10001 

Plana lead pula,« ped INST AMP 
PLUGIN PLUGIN 

U>9-1 $14.95 □ □ 

SCREAMING BRO 17.95 □ □ 

MOLE 1995 □ 

MUFF 15.95 □ □ 

EGO 14.95 □ 

Enclosed a cd«* 1er S-

Name. 

Address . 

City. State. Zip 

nam” for the month of 
November by James Sheldon, 
Assistant Director of the U.S.O. 
tours. 
Mr. Fuller is Vice President of 

Local 609, North Platte, Nebraska, 
and Mr. Keslar is a board member. 

and rhytnm guitar, who 
given the title of “Miss 

was 
Viet-

.NS.ST0N GR0VER

MUSICAL PRODUCTS 
1278 West Ninth Strut. Cleveland Oh» 44113 

"Bell Chord-Melody System" 
Play Melody with Chords 

Tenor & Plectrum Banjo & Guitar 

STEEL GUITAR—A6th 4 E7th Tunings 

Home-Study Courses. Write: 

BELL STUDIOS, 272 Parnassus Ave. 
San Francisco, Calif. 94117 

CAPUTO OBOES, S400.00-S500.00 
Long Lasting Rubber Tone Holes 

COMPARE Price, Infonation, Tone, 
Durability to Top Name Brands 

Oboes rejuvenated 
(rubber tone holes inserted) . $150.00 

Oboe reeds . 3 for $5.00 

Postage required 1522-24 First Ave. 
N.Y.C. 10021 RE 7-5474 

POLKA and MICKEY 
ARRANGEMENTS 
Polish and Ukrainian Polkas, Obaraks, 
waltzes TWO-BEAT for TENOR BAND-
COMBO—BIS BAND—DIXIELAND. Send 
for free list. 

EDDIE'S ARRANGING SERVICE 
62 Someras! St. Springfield, Moss. 01108 

The officers, executive board members and invited guests who attended the annual New York State Conference 
of Musicians held at the Roger Smith Hotel, White Plains, New York, on September 20 and 21. Seated, left to 
right: Ralph D. Franchi, Vice President; Max L Arons, President; Fmil Paolucci, Executive Board member and 
Chairman of the committee for host Local 38, Larchmont. New Ycrk; William G. Coleman, Secretary-Treasurer; 
Victor W. Fuenteabla, International Executive Board member; and Phil Lampkin, International Representative. 
Standing, left to right: Phil Klein, President, New York State School Music Association; Robert Crothers, Assistant 
to President Kenin; Carl Dispenza, Al Donatone, Morris Harper, Executive Board members; Father Norman J. O'Con¬ 
nor; Peter Puglia, President, Westchester County Central Labor Body, AFL-CIO; and Andrew E. Thompson, Inter¬ 
national Representative. 

Isn’t it Time You Planned To 

MAKE YOUR WILL? 
Get 4 WILL FORMS plus a complete 
book of information about wills, writ¬ 
ten by a nationally known attorney. 
Just send $1.00 to Legal Forms Co., 
Dept. 117, 1967 Guardian Building, 
Detroit, Michigan 43226. 
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LOUIS MAGGIO 
SYSTEM FOR BRASS 

By CARLTON MACBETH 

FROM PEN TO SCREEN: JERRY FIELDING 
(Continued from page twelve) 

A Revolutionary 
Approach to Modern 

Brass Playing 

TRUMPET 
TROMBONE 

TUBA 

2.50 Per Lesson—10 Wk. Course 

A Five Octave System 
Covering the Total Concept 

of Brass Playing 

SEND $25.00 TO: 

MAGGIO MUSIC PRESS 
Box 9717-K 

North Hollywood, California 91609 

SIGNIFY TREBLE OR BASS CLEF 

When in Hollywood, Visit: 

MAGGIO BRASS WORLD 
Home of the Maggio System 
Vanowen at Laurel Canyon Boulevard 

NORTH HOLLYWOOD 

Just Released— First of It* Kind 

"HOW TO PLAY A SHOW" 
By Harold Bixnch & Irving Dweir 

LEARN TO PLAY: 

Theater Shows, Night Club 
Shows, Hotel Shows, Club Date 
Shows, TV Shows, Record Dates 
Por all rhythm and melody Instruments— 
80 pages packed with music and informât ion 

Improve Your Musicianship— 
Raise Your Income 

PRICE S5.9S 

Send check or money order to: 
HAROLD BRANCH PUBLISHING, INC. 

42 Cornell Drive 
Plainview, Lons Island, N. Y. 11803 

“The Club Date Handbook," by Har¬ 
old Branch & Irving Dweir. 80 pages— 
over 100 songs—ceremonies —valuable in¬ 
formation for every type of party—for¬ 
eign folk songs & dances — helpful 
hints $4.95 

“Riffs & Figures" (Rock A Roll) $1.75 
Separate Books for B flat, E flat. 
Guitar, Piano (Acc.) 

“How to Play Riffs A Figures" $2.00 
Rock & Roll, Latin, Dixieland, Jazz— 
Separate Books for B flat. Guitar. 
Ilario (Acc.) 

"Practical Latin Figures" $1.25 
For B flat Instruments 

“French Pastry." by Bob Creash $1.25 
Original Accordion Solo Featuring Cre¬ 
ative Hints and Exercises— Adapted for 
Rhythm Combos 

Bend check or money order to: 

HAROLD BRANCH PUBLISHING, INC. 
42 Cornell Drive 

Plainview, Long Island, New York 11803 

ATTENTION 
Musicians, , 

Composers and 
Harmony Students 

With the trend “swinging" back to the big 

bands today, now is the time to take advan¬ 

tage of our proven course in Dance Band 

Arranging. This complete course Is the only 

one of its kind offered thru home study. 

All top arrangers and composers have a 

complete knowledge in this field. This is 

where the “big money" is. Other courses 

available in Harmony, Advanced Composi« 

tion, Marching Band Composing and many 

more. Write in for catalog and free sample 

lesson (state course interested in). 

Don't Delay—Get Started Today 

University Extension Conservatory 

400 N. Michigan Ave., Dept. 139 

Chicago, III. 60611 

FASTER RESPONSE! 

AVEDIS ZILDJIAN 

NEWßEAT 

involved the best musical 
writing of my entire career,” 
he says. “I spent seven 
months composing it, and 
although I didn’t deliberately 
make the orchestrations 
difficult to play, the 
musicians told me that it was 
one of the toughest scores 
they’d had to tackle in 
several years.” 
The Wild Bunch, set in 

Texas and Mexico, avoided 
all the old western movie 
cliches. Its music captured 
totally the mood of the film 
“Sam Peckinpah, who 
directed it and co-wrote the 
screenplay, has a reputation 
as a stickler for authenticity 
His idea was to use actúa 
Mexican music of the period. 
I said this was impossible 
that you couldn’t sell tha 
sort of thing on the screen 
today. 
“The subject was so harsh 

and rough that the use o: 
music was a problem 
throughout, and it was im¬ 
portant not to let it become 
too obtrusive. 
“There was a tremendous 

quantity of footage filmed. 
The first version was five 
hours long. Later I went to a 
screening for an advanced 
film class at the University 
of Southern California. Now 
it was three hours long, a 
rough cut, without any 
music. 
“When the young people in 

the audience saw the final 
shoot-out scene, at the one 
point where they should have 
been emotionally stirred, 
they burst out laughing — 
perhaps out of em¬ 
barrassment or relief. Now if 
that were to happen in a 
theatre, it would really be 
bad news; so my job was to 
use music to hold things 
down at this point, to ensure 
that nobody ever got out of 
the darkness of this mood. It 
wasn’t easy.” 
Presented with this chal¬ 

lenge, Fielding found a 
solution that made the 
essential psychological 
difference in the effect of the 
film’s dramatic climax. 
“After the shooting, which 

is so noisy, when the last man 
dies after the final shot has 
been fired, I left no room for 
even a moment of silence. 
There was a heavy entrance 
of the strings, the lowest 
pedal note we could get. This 
was the very dark-toned, 
creeping onset of a long 
dirge. 

“I thought it came off well, 
but there was still a battle 
with the director, who said, 
‘It seems to work fine, but it 
doesn’t sound Mexican to 
me.’ Well, as I told him, if 
you didn’t know by this point 
;hat the picture was set in 
Mexico, you were in trouble! 
So he let it go as it was.” 
Although Fielding 

modestly neglected to say so, 
the scene at which the 
viewers had laughed, during 
the preliminary screening, 

was now hailed by critics as 
one of the strongest points of 
the entire picture. In the final 
version, thanks to the music, 
the audience remained 
engrossed to the end. The 
film as shown to the public 
ran a little over two hours 
and included 75 minutes of 
music. Clearly the motion 
picture composer, like the 
actors, director and every¬ 
one else involved, does 
substantially more work 
than eventually reaches the 
screen, especially in high-
budget productions where a 
great deal of editing takes 
place. 
Since his triumph with The 

Wild Bunch, Fielding has 
completed another major 
film, Suppose They Gave a 
War and Nobody Came?, due 
for release in November. 
His experience with the 

motion picture industry has 
taught him lessons on many 
levels, technological and 
musical. “You have to 
remember.” he says, “that 
despite the great technical 
advances that have been 
made in the recording field 
and in electronics, most of 
the movie houses are still 
running their feature films — 
including, of course, the 

musicals — on equipment 
that may be at least twenty 
five years old. You lose some 
of the original sound quality 
when the film is printed, and 
then after it has been run 
many times, particularly 
through such dated ma¬ 
chines, the public doesn’t 
hear enough of what really 
went into the score.” 
As his films, TV show and 

album clearly illustrate, 
Fielding has never failed to 
move with the times. Of the 
rock and pop trends, he says: 
“I have become very in¬ 
tensely wrapped up in what 
has been happening. I’m not 
bemoaning it; on the con¬ 
trary, I believe these are 
healthy developments, and I 
used some interesting rock 
things in Suppose They Gave 
a War. To me this idiom is 
another arsenal of tools for 
the musical craftsman, one 
to be used with caution and 
taste. As far as I’m con¬ 
cerned, the Beatles’ Ser¬ 
geant Pepper marked the 
start of a musical revolution. 
The record business has 
never been in better shape; 
the variety and quantity of 
the product is incredible. 
“I foresee the same 

developments taking place 
for music in television and 
motion pictures, but there is 
a problem with businessmen 

who pressure the producers 
to cut expenses. When you 
start economizing on 
creative costs, the product is 
bound to suffer. It seems to 
me that the way to keep 
things running economically 
is not by hiring fewer or 
cheaper people, but by 
getting expensive, ex¬ 
perienced people who can 
work fast. 
“There are some examples 

of what I mean. The people 
who make ‘Mission: Im¬ 
possible,’ for instance, are 
always very conscious of the 
quality and value of 
everything they deal with. 
That show is very consistent, 
and part of its success is the 
important role played by 
music.” 
Jerry Fielding’s dis¬ 

tinguished record in the 
world of music has earned 
him the respect not only of 
his peers but even of those 
producers and directors who, 
too often, are so busy with 
other problems that they 
become insensitive to the 
significance of the musical 
sound track. Whether at work 
on a major movie, a TV 
comedy segment, a com¬ 
mercial jingle or a pop 
record date, Fielding is 
known to them as the man 
who won’t settle for less than 
the best. 

BE IN GREATER DEMAND! 

with this newest, original Khylhll) 

PRODUCING OVER 25 PERCUSSIVE SOUNDS THAT PLAY AUTOMATICALLY AS YOU PLAY 
An Exclusive IORIO Achievement - ANYONE. ..EVERYONE CAN PLAY IT! 

THE ORIGINAL IORIO ACCORGAN PLAYS AS AN ORGAN ONLY. ACCORDION ONLY OR TOGETHER 
PLUS PRODUCING THRILLING. VIBRANT PERCUSSION SOUNDS. 

“THE THREE SUNS” world famous RCA Vietor recording and TV Star«. Artie Dunn (in the center) 
organist; Paul Bond . . . Iorio Accorran, and Mike Phillips . . . electric ruitar. ' 

This newest IORIO ACCORGAN offers you new, exciting and spectacular effects allowing you 
to create your own rhythm tempo . . . over 25 variations playable separately or in combinations. 
such as, Bass Drum, Snare, Brush, Siz. Cym., Clave. 

Big, new swinging sounds come to life-
o V e r 300 organ combinations; 36 
rhythm patterns keyed to bass rows of 
the IORIO ACCORGAN; 25 rhythm 
patterns keyed to chord rows of the 
IORIO ACCORGAN; walking concert 
string bass effect. 

NOVEMBER, 1969 

THE VERY BEST IS 

STILL THE ORIGINAL... 

THE ORIGINAL 

IORIO ACCORGAN 

Fill out and mail Coupon below 
Gentlemen: 
Please send me additional facts 
and information 

NAME __ 

ADDRESS_ ._ 

CITY_ STATE _ ZIP 

Distributed by SNY-CORDION MUSICAL INSTRUMENTS CORPORATION 
32-73 Steinway Street. Astoria, New York 1 1 103 212 278-7422 

California & Nevada Distributor -Colombo & Sons 126 Columbus Avenue San Francisco. Calif. 
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1970 CLUB DATE 

DIARY 
NEWS NUGGETS 

(Continued From page Fourteen) 

The Ideal "BOOK 
for Club Dates 

ACCURATE 
MEMO 
No forgotten 

Dates or Con¬ 
fused hours 

OPENS to a 
FULL WEEK 
Begins with 

Monday, ends 
with Sunday 
Evening — Em¬ 
phasis on WEEKENDS— 

FULL FOURTEEN MONTHS 
Begins with November & December of this 

year for IMMEDIATE USE 

INCLUDES A 

Telephone Index 
and 

Income & Deduction 
Record 

COMPACT—3“x6” 

HOLIDAYS 
MARKED 

Legal— Christian— Jewish 

PROFESSIONAL 
APPEARANCE 
Cover in durable Black 

Vinyl. Simulated Morocco 
finish with Gold Musical 
Motif 

Cover Person al-
Ixed With Your 
Name I n Cold 
>2.79 (Print 

pear on coter) 

Makes a Perfect Gift 
Identical book availa¬ 
ble for your Maitre D’ 
or Waiter - Bartender 
friends with a Cock¬ 
tail "Motif“ in gold 

—AND— 

Photographers— with 
camera "motif“ 

in gold 

Send check or Money Order 
(no C.O.D.’s please) to: 

CLUB DATE DIARY 
P.O. Box 672 

Kings Park, New York 11754 
Canada: Send Money Order U. S. Funds 

SPEED LEARN CHORDS ... 
Teachers and Students of Organ 
or Keyboard Instruments, throw 
away those chord charts and old 
methods. A new fantastically fast 
and thorough method has been 
developed called the Hayden 
Chord System. A student knowing 
only the names of the keys was 
shown this system and was tested 
after two weeks of practice and 

nor, augments, etc. chords in any 
inversion. Sounds fantastic? Yes— 
but true. It also teaches you how 
to play chords in a smooth pro¬ 
fessional manner. This course is 
worth many times its price, $5.00. 
Send check or M. O.. no C.O.D.'s, 
to: J. P. PUBLISHING, Box 117, 
Bloomingdale, N. J. 07403. 

MiimiiuMuiiiimii. 
PIANO TUNING MADE EASY 
For fun or prolit. Sure-fire method if yoU 
can handle a tuning hammer .pedal 
wrench — and can match piano tones with 
those on a phonograph record. Priced under 
>25.00. 

STAMM INDUSTRIES 
Dept. IM, Oregon, Illinois 61061 

The Musica Viva Trio, a chamber 
music ensemble organized in 1953 
and composed of Bernard Goldberg, 
flutist, Theo Salzman, cellist, and 
Harry Franklin, pianist, appeared 
in recital at Seton Hill College in 
Greensburg, Pennsylvania, on 
September 25 under the auspices of 
tiie Thomas Lynch Foundation 
Lecture series. 
Bernard Goldberg is principal 

flutist with the Pittsburgh Sym¬ 
phony, instructor of flute and 
woodwind chamber music at the 
Duquesne University School of 
Music, a visiting professor at the 
Department of Music of the 
University of Pittsburgh, and 
assistant conductor of the Pitts¬ 
burgh Youth Symphony. Mr. 
Salzman and Mr. Franklin, both 
formerly associated with the Pitts¬ 
burgh Symphony, are presently 
members of the faculty of the 
College of Fine Arts of Carnegie-
Mellon University. In addition Mr. 
Salzman is a member of the faculty 
of the A. F. of M. Congress of 
Strings. 

home, gave a concert for the 
Army of Israel. 

Bert Buhrman, who spent twenty-
three years in New York City as 
organist for the major networks, 
retired to the Ozarks six years ago to 
concentrate on composing. During 
the two-week Festival of the Arts at 
the School of the Ozarks in August, 
Mr. Buhrman’s Songs of the Ozarks, 
poems of the late Mary Elizabeth 
Mahnkey set to music, received its 
world premiere. 

The Ritter-Allen Duo made its 
second European tour in October, 
with concerts in Berlin, Vienna, 

The thirteenth annual Young 
Artists Awards Regional Contest, 
sponsored by the Junior League of 
Fresno and the Fresno Philhar¬ 
monic Association, is open to in¬ 
strumentalists (other than pianists) 
between the ages of eighteen and 
twenty-eight years of age. The 
contestant must be a resident of or 
enrolled in a college, university or 
accredited conservatory in 
Washington, Oregon, California, 
Idaho, Nevada, Utah, Arizona, 
Montana, Wyoming, Colorado or 
New Mexico. The winner will 
receive $1,200 and an appearance in 
regular concert with the Fresno 
Philharmonic Orchestra on 
February 20, 1970; the second place 
winner will receive $200. 
Entry blanks and further in¬ 

formation may be obtained by 
writing Mrs. Charles Knudsen, 
Chairman, Young Artists Awards 
Regional Contest, 1362 North Fresno 
Street, Fresno, California 93703. The 
deadline for applications is 
December 8, 1969. 

Ritter-Allen Duo 

London, Amsterdam, Rotterdam 
and Brussels. 
Melvin Ritter was formerly 

concertmaster of the St. Louis 
and Baltimore symphonies and 
Jane Allen (Mrs. Ritter in 
private life) was formerly of¬ 
ficial pianist of the St. Louis 
Symphony. Together they have 
toured the United States and 
Canada extensively, appearing 
in recitals and as soloists with 
various orchestras. Currently 
they are faculty artists at 
Stephens College. 

Violinist Eugene Gratovich, 
assistant professor of music at the 
University of Missouri-Columbia, 
was violin soloist with the St. Louis 
String Ensemble, conducted by 
Carmine Ficocelli, on October 13 in 
the concert hall of Fontbonne 
College in St. Louis. 
Dr. Gratovich is first violinist 

with the Esterhazy String Quartet, 
UMC faculty string quartet in 
residence. He has appeared as 
soloist with various orchestras and 
has performed in solo and chamber 
music recitals both in the United 
States and in Europe. 

each with the Bogota and Rio 
orchestras, recitals, seminars, 
workshops and radio and 
television concerts. 
Since the tour, Mr. Baron, who 

resigned to concentrate on a solo 
career, has been replaced by 
Tom Nyfenger. 

The eleventh annual Oakland 
Symphony Young Artist Award 
Competition is open to violinists 
and cellists who were born on or 
after September 1, 1944. The 
winner of this competition will 
receive $1,000 and a contract to 
appear as soloist with the 
Oakland Symphony Orchestra 
on a set of three regular sub¬ 
scription concerts during the 
1970-71 season. 
Address all inquiries to Mrs. 

William Denny, Oakland 
Symphony Orchestra 
Association, 601 Latham Square 
Building, Oakland, California 
94612. 

Harry Roberts’ Orchestra and 
Ray Stinson’s Orchestra, both 
operating in Kansas City, Missouri, 
received a citation of recognition 
from the National Ballroom 
Operators Association in Sep¬ 
tember. 

Harpsichordist Igor Kipnis 
(son of the Metropolitan Opera 
basso, Alexander Kipnis) 
performed at the Israel Festival 
from August 6 to 14. He also 
played a number of concerts 
under the auspices of the U. S. 
Government’s Embassy in 
Israel and, before his return 

The New York Woodwind 
Quintet (Samuel Baron, flute; 
David Glazer, clarinet; Ronald 
Roseman, oboe; Arthur 
Weisberg, bassoon; and Ralph 
Froelich, horn) recently toured 
Latin America for eight weeks 
under the auspices of the 
Cultural Presentations Program 
of the State Department. This 
was the group’s third tour for 
the State Department and its 
second to South America since 
1965. Visiting eight countries — 
Mexico, Nicaragua, Colombia, 
Venezuela, Surinan, Brazil, 
Paraguay and Chile — the 
quintet made over forty ap¬ 
pearances which included three 
performances with the Mexico 
City Symphony, one appearance 

Louis Palange, one of Hollywood’s 
leading conductors and composers, 
maintains a busy schedule. 
Currently he is musical director and 
conductor of the Downey Symphony 
Orchestra (fourth season), the 
Beach Cities Symphony Orchestra 
(fifteenth season), the Hollywood-
Wilshire Symphony Orchestra 
(fourth season), the Metropolitan 
Symphony Orchestra (fourth 
season), and the Southeast Sym¬ 
phony Orchestra (sixth season). 
With this busy schedule, Mr. 

Palange has found time to appear as 
a guest conductor with the 
Inglewood Philharmonic, the 

Louis Palange 

Burbank Symphony, and the San 
Gabriel Symphony, among others. 
During the summer months he 
conducts the Los Angeles 
Philharmonic City Band in parks 
throughout Los Angeles County. Mr. 
Palange is also the founder and 
musical director of the West Coast 
Opera Company which programs 
two complete operas each year. In 
addition, the energetic and capable 
conductor is sought after as a 
clinician and is well known in the 
area of woodwind instruction. He is 
also noted for his work in radio, 
television and motion pictures. His 
published compositions include 
symphonies, concertos, ballets, 
trios, quartets and works for 
chorus. 

The jury of the Eighth In¬ 
ternational Competition of Sym¬ 
phonic Composition of the City of 
Trieste has awarded a prize of 
750,000 lire to Gene Gutche for his 
Violin Concerto (Op. 36). This 
competition was organized by the 
Giuseppe Tartini Conservatory of 
Music in collaboration with the 
Giuseppe Verdi Municipal Theater 
of Trieste under the auspices of the 
Municipality of Trieste. 
Mr. Gutche has won many prizes 

for his music, among them the 
Minnesota State Centennial Prize 
for his Third String Quartet, a Luria 
Award for his Holofernes Overture, 
and an Oscar Espía International 
Composition Award for his Fifth 
Symphony. He has also received a 
Guggenheim Fellowship. 

On October 22 the Penn Con¬ 
temporary Players, affiliated with 
the University of Pennsylvania’s 
Department of Music, presented a 
concert of six compositions by Dr. 
George Crumb, Pulitzer-prize¬ 
winning associate professor of 
music at the university. Richard 
Wernick, also a composer and acting 
chairman of the Department of 
Music, has been musical director of 

! the Penn Contemporary Players and 

lOuMCCAAhf originais 
Made in our own uFactory I 
— Solids / Plaids $22.75-
Fine, full-bodied, all-year-round Gabardines in solid colors 
and tartan plaids. Nylon, Rayon, Dacron. Smart, cool, 
good-looking. Fully crease-resistant and long-wearing. Color , 
fast. Will not shrink. Satisfaction guaranteed. Free swatches! ft 

F SOLID COLORS: Red, lime, gold, powder blue, cadet blue, 
grey, white, pink ... all other popular solid colors. i 
TARTANS: Reds, greens, maroons, etc. in quality tartans. % 
TUX PANTS AND CUMMERBUND SETS. \ 

ESTABLISHED 1931 Towncrafl Clothes \ 
126 Fifth Avenue, New York.. N. Y. 10011 

(212) 255-4550 

IN Sizes 
STOCK! 34 to 50 

and up! 

The Executives, a big seventeen-piece dance band From Birmingham, Mich¬ 
igan, is promoting the big band cause with new bumper stickers which read 
"I Dig Big Bands." They even had some stickers printed in reverse For Front 
bumpers so they can be rea'd correctly through rear view mirrors. Above, 
left to right: band members Lee Rosemont, Eldon Marwede (leader), Priscilla 
Benson (vocalist), and Bruce Flack admire one oF the several thousand bump¬ 
er stickers distributed Free in and around the Detroit area. The Executives are 
all members oF Local 784, Pontiac, Michigan. 
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PAXMAN conductor of the university’s 
symphony orchestra since he joined 
the faculty in 1968. 

The Westwood Wind Quintet has 
completed a three-week tour of the 
Northwest. Concerts were given in 
California, Oregon, Washington, 
Montana and Utah. Members of the 
ensemble are Gretel Shanley, flute; 
Peter Christ, oboe; David Atkins, 
clarinet; Carolyn Dove, bassoon; 
and Robert Henderson, horn. 

Bb/A/F-ALTO DOUBLE HORN 
F/Bb/F-ALTO TRIPLE HORN 
Please address inauiries to 

A. Miranda, 41-42 50th St. 
Woodside, New York 11377 

BE A GREAT MC 

I
 Step up to the mike! Take command! 
Be a dynamic personality! Use 
hundreds of new M.C. ideas, fill-
in’s, funny & smooth lead-in’s to 
sonK titles, band bits, e<c. Go over 
went-Entertain ! Get more jobs & 
money too. This big package is a 
MUST for leaders & entertainers. H 
Money back if not terrific ! Get 
"M.C. Quick Bits’* $3. Imperial 
Creations, Box 66, N.Y., N.Y. 10022 

Have Bass Clef, Will Treble 
"Music Designed With Dancers in 
Mind.” TENOR BAND Arrangements 
— Society and Mickey style. If you 
play for "Musicians Only, ’ save stamp, 
but if you want "Crowd Pleasers” for 
the sub-holders, send for free list. 
EDDIE’S ARRANGING SERVICE, 

Dept. T 
62 Somerset St., Springfield, Mass. 

01108 

LIGHTNING FINGERS 
PIANISTS, VIOLINISTS, GUITAR. 
ISTS and ALL musicians can achieve 
quicker. more powerful fingering, sup¬ 
ple wrists. Octave playing and a fine 
Vibrate with a FEW minutes practice 
daily away from the instrument. 
FREE booklet "UNGER MAGIC” from 

THE COWLING INSTITUTE 
60, New Oxford St., London, 

W.C.I Eng. 

The Sheboygan (Wisconsin) 
Municipal Band recently honored 
William Haack in a surprise tribute 
marking his twenty-five years as 
the band’s director. On this occasion 
he was presented a weather gauge 
memento in appreciation of his 
outstanding work. 
Mr. Haack is a charter member of 

the Sheboygan Municipal Band, 
which was organized in 1936 by the 
late G. F. Schlei. He was a charter 
member of the first Sheboygan High 
School Band, organized in 1924 by 
the same man, and is a charter 
member of the Wuerl Band. 
Mr. Haack began studying the 

violin as a young boy, but switched 
to trombone and baritone so that he 
could play in St. Andrew’s Church 
Band and other churcn 
organizations. Later he performed 
in dance bands of the late Billy 
Marquardt, Earl Yecke and “Sax” 
Schumann. Now, as his schedule 
allows, he joins various dance bands 
in the community. 

In addition Mr. Haack is a past 
director of the Sheboygan Civic 
Chorus, St. John’s UCC Choir and 
St. Andrew’s Lutheran Church 
Choir. Presently he is director of the 
Zion UCC Choir. 

The Westwood Wind Quintet: Gretel Shanley, flute; Peter Christ, oboe; 
David Atkins, clarinet; Carolyn Dove, bassoon; and Robert Henderson, horn. 

TENOR CHARTS 
• 3 Tenors, 3 Brass, 3 Violins & R. 
• 3 Tenors, 3 Brass, Rhythm 
• 3 Tenors, 1 Trumpet, Rhythm. 
SAN CARLOS MUSICAL ENT. 

Box 1013 
San Carlos, Calif. 94070 

Professional Musicians Rely on 

Professional Piano Technicians 

Yellow Pages for a Registered Mem¬ 

ber of PTG—or write The PIANO TECHNICIANS 

GUILD, 511 North 43rd, #3, Seattle, Wash¬ 

ington 98103. 

BASSOONS and OBOES 
OBOES : Gordet, Chauvet, Lucerne, 
Loree (when available). BASSOONS: 
Puchner, Kroner, Heckel (when avail¬ 
able). Also, Louis Lot Professional 
flutes and piccolos (open or closed 
holes) and Hammig piccolos. ESSEN¬ 
TIALS of BASSOON TECHNIQUE (A 
Bassoonist’s Bible), $15.00. HOWARD 
TOPLANSKY. 559 Winthrop Rd.. Un¬ 
ion, New Jersey 07083. 

FINGER STYLE GUITARISTS 
Add to your bag. A book of 10 
contemporary solos for the inter¬ 
mediate guitarist composed by 
Larry Kaelin. Send $1.25 to: 

Rikero Publications 
3016 Bobolink Rd., Louisville, Ky. 40217 

Violinist-composer Paul 
Zukofsky heads the New 
York String Quartet which will 
be in residence at Temple 
University in Philadelphia, 
Pennsylvania, during the 1969-70 
academic year. The quartet 
includes Jean Dupouy, violist; 
Robert Sylvester, cellist; and 
Romuald Tecco, violinist. 

Nathan Gordon has been re¬ 
engaged for his eighth year as 
conductor of both the Dearborn 
(Michigan) Orchestra and the 
Detroit Women’s Symphony. 
Mr. Gordon, formerly with 
the NBC Symphony under 
Toscanini, is the solo violist ot 
the Detroit Symphony Orchestra 
and an internationally known 
concert artist. Founder and 
coordinator of “Excursions in 
Music,” he is on the faculty of 
Wayne State University and the 
Meadowbrook School of Music of 
Oakland University. 

The first place winner of the 
annual National Jazz Composition 
Contest at Sam Houston State 
College in Huntsville, Texas, will 
receive a cash award of $100.00 and 
a publication contract with Berklee 
School of Music Publications, Inc. 
Phil Wilson, trombonist and 
arranger, will conduct the winning 
composition on a jazz concert at 
Sam Houston State College in 

William Haack (center) was honored recently in a surprise tribute marking 
his twenty-five years as director of the Sheboygan (Wisconsin) Municipal Band. 
Michael Brendzej (right), president of Local 95 and president of the Sheboygan 
Municipal Band, and Allen Steinhaus, vice president of the band, share in the 
presentation of a weather gauge memento on behalf of the band. 

February, 1970. All contestants 
must be enrolled at a college or 
university during the fall of 1969 in 
order to participate. Deadline for 
entries is January 6, 1970. For 
further information contact: Harley 
Rex, Chairman, National Jazz 
Composition Contest, Department 
of Music, Sam Houston State 
College, Huntsville, Texas 77341. 

The Festival Winds, the 
chamber ensemble based in 
New York, will perform a series 
of three concerts at the Hunter 
College Playhouse this season. 
Members of the Festival Winds 

who will appear in the concerts 

include John Solum, flute; 
Melvin Kaplan, oboe; Charles 
Russo, clarinet; Morris 
Newman, bassoon; and Ralph 
Froelich, French horn. The 
assisting artists will include 
other leading New York 
woodwind players and Harriet 
Wingreen, pianist. 
Messrs. Solum, Kaplan, 

Russo, Newman and Froelich 
have been appointed lecturers in 
the music department of Vassar 
College, Poughkeepsie, New 
York. Each will teach his 
respective instrument as well as 
coach student chamber en¬ 
sembles. 

“Music te» More People Hy" 
Danceable 3 Horn Arrangements playable 
by the following combinations: 

• 1st parts— Trompet or Tenor or Alta 
• 2nd parts— Trompet or Tenor or Alto 
• 3rd parts— Trombone or Tenor or Baritone 
• Piano and Bass 

New Low Prices from $1.50 ea. 
For List, Write: DONALD L. KIRBY 

154 Molly Way, Santa Cruz, Calif. 95060 

NEW CAR EMBLEMS 
Your introduction on the 1 
road. Wins traffic cour- | 
tesies, fits all cars. Rust- ■ 

proof, beautiful. Monty- . 
back guarantee. $1 .98, B 

■ _ - 'or $3 49. I 
■ STADRI, ll-M 6th Ave., Whitestone, N. Y. I 

The Meriden (Connecticut) City Band plays to large crowds at the Band Shell, Hubbard Park, Meriden, every Wednes¬ 
day night during the summer months. This past season the band gave nine concerts with the cooperation of the Music 
Performance Trust Funds of the Recording Industries and the city of Meriden. George Robinson is conductor of the 
band and Leonard S. Bialick is assistant conductor. 
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Goya is Nashville/ Every note 
of the Nashville Sound happens 

just as easily as strumming a 
Goya Wherever you’re from, welcome 

to Nashville.. .that’s Goya Country. 

See the world’s finest guitars 

at your local music store, or send 
$.50 for the Goya color catalog 

(and receive FREE two lifetime 
nylon guitar picks.) Write: 

Goya Music Division of Avnet, Inc., 
Dept IM-119 ,53 West 23rd, New York, 

N.Y., 10010, U.S.A. 

Classical and 
Flamenco Guitars 

. . . Finest handmade instruments im¬ 
ported from Spain. Contreras, Rami¬ 
rez, and others. Prices start at $100. 

LAWRENCE ROBBINS 
590 Queen Anne Rd. 
Teaneck, N.J. 07666 

(201-836-1293) 

Howie's Arrangements 
FOR TENOR BANDS (4 to 10 Men) 
• 3 Tenors, 3 Brass and Rhythm 
• 3 Tenors, 1 Trumpet and Rhythm. 
• 2 Tenors, 1 Trumpet and Rhythm. 
• 1 Tenor, 1 Trumpet and Rhythm. 

— PRICES FROM $1.00 — 
Complete arrangements ; many in med¬ 
ley form. Introductory offer, free arr. 
with list. 

HOWIE’S ARRANGEMENTS 
Box C-141 Twentynine Palms, Ca. 92277 

'WILL' FORMS 
Four “WILL” forms & 64-Page Booklet on 
WILLS. Written by Attorney Harry Hibsch-
man . . . plus important Guide to Wills. 

COMPLETE ONLY $1 

National Forms, Box 4831 3-P 
Los Angeles, Calif. 90048 

ARRANGEMENTS 
New Bill Potts Originals 

For 8 brass (plus opt. tuba), 5 saxes, and 
rhythm. Ideal for stage bands. Also small 
combo Jazz charts. Write for list of tunes 
and prices. 

POTTSVILLE MUSIC 
4401 So. 6th St., Arlington. Va. 22204 
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KALIMBA 
from Africa 

INCREASED WAGES AND BENEFITS 
(Continued from page nine) 

The same instrument used in the hit 
Broadway show "Wait-A-Minim." 

Unusual! f idling! Enjoyed by all ages, 
professional musicians or beginners alike. 

Unbelievable mellowness of tone with 
lots of carrying power. 

Handsomely constructed from beautiful 
African hardwoods. 

Wonderful family entertainment. Groups 
comprised of both Treble and Alto Kalim-
bas, unlike anything ever heard before. 

Teaching the fundamentals of music made 
easy with the Kalimba. Favorite tunes 
learned quickly. 

17 note Treble Kalimba $15.9? 

I ï" Please send . Treble Kallmbas. i 
Check or money order enclosed. 

! CARROLL SOUND INCORPORATED ■ 
IBOX 88, PALISADES PARK. N.J. 07650, 
' Name . —J 
! Street . 
• City ; State Zip -J 

ELECTRIC BASS 
PLAYERS! 

Today's Sounds are 
available to you, by 

CAROL KAYE 
GWYN PUBLISHING CO. 
4905 Forman Are. 
No. Hollywood, Calif. 91601 
Please send following: 
( ) ELECTRIC BASS LINES NO. I 

(Boogaloo, Latin-Rock, Double 
Stop, 3-String) . $3.50 

( ) HOW TO PLAY THE ELEC¬ 
TRIC BASS (repeat of best¬ 
seller) . . $6.50 

( ) HOW TO PLAY THE ELEC¬ 
TRIC BASS (with 2 practice 
LPs) . $10.00 
(50c extra outside of U.S.A.) 

NAME . 

ADDRESS . 

MORE CUTTING POWER! j 

AVEDIS ZILDJIAN 

NEWBEAT 

IHM 
FREE ARRANGEMENT 

and list for Tenor Bands 
(I to 3 brass plus variety of sax voicing — 
three tenors; also, tenor, baritone, two 
tenors and baritone, etc.) 

Bernie Farr Musical Services 
2543 E. Locust Ave., Orange, Calif. 92667. 

GROOVY GUITAR 
by RALPH DOUGAL 

This book rovers several different 
areas in modern playing such as: 
Single Note Lead, Harmony Leads and 
Chord Playing. For intermediate to 
advanced players. Price $1.50. 

Ralph Dougal 
Clarksville, Pa. 15322 

Your response is important 
TELL THEM 

you saw their ad in 
The International Musician 

fered at a lower subscription 
rate, benefit the orchestra’s 
Pension Fund. 
When Mr. Munch made 

known his intentions of 
retiring at the close of the 
1961-62 season, Erich 
Leinsdorf was engaged to 
take over the conductorial 
duties. His seven seasons 
with the Boston Symphony 
Orchestra were also marked 
with great accomplishment. 
The orchestra continued its 
full schedule of Boston and 
Tanglewood performances, 
broadened the scope of its 
educational activities and 
pursued an intensive 
recording schedule. This 
past summer, at the end of 
the Tanglewood season, Mr. 
Leinsdorf relinquished his 
post to William Steinberg in 
order to concentrate on 
freelance concert and opera 
work. 
When Mr. Steinberg 

assumed his place at the 
head of the Boston Sym¬ 
phony Orchestra for the 
opening of the eighty-ninth 
season on September 26, the 
complete response of the 
orchestra was at once ap¬ 
parent. The audience at 
Symphony Hall, the or¬ 
chestra’s permanent home 
since 1900, rose with un¬ 
mistakable enthusiasm at 
the close of the concert for 
the engrossing performance 
rendered by the 106-member 
ensemble under its new 
music director. It is indeed 
evident that the Boston 
Symphony Orchestra is 
entering upon a new and 
even greater plateau. 
Mr. Steinberg, who has 

been music director of the 
Pittsburgh Symphony Or¬ 
chestra since 1952, will 
continue guiding that 
organization as well. He first 
conducted the Boston 
Symphony Orchestra in 
January, 1960, and has 
returned regularly since 
then. This season he will 
conduct about half of the 
Boston winter concerts and 
lead the orchestra in a 
number of its Tanglewood 
summer programs. 
As before, the Boston 

season consists of twenty-
four Friday/Saturday pairs 
and five snorter series on 
Tuesday and Thursday 
evenings. There will be the 
customary seven open 
rehearsals, which this year 
will have a different con¬ 
ductor for each. The guest 
conductors include Claudio 
Abbado, Colin Davis, Carlo 
Maria Giulini, Seiji Ozawa 
and Gunther Schuller. 
Michael Tilson Thomas, 
newly appointed assistant 
conductor, will also conduct. 
Erich Leinsdorf will return 
as a guest conductor. On 
December 17, Arthur 
Fiedler, celebrating his 
seventy-fifth birthday, will 
conduct the Boston Sym¬ 
phony Orchestra in a special 
non-subscription concert 
given in his honor. Among 

the featured soloists 
scheduled to appear this 
season are pianists Rudolf 
Serkin. Robert Casadesus. 
Rudolf Firkusny, Alexis 
Weissenberg, Ingrid Haebler 
and Theodore Lettvin; 
violinists Isaac Stern, Edith 
Peinemann and Joseph 
Silverstein (the orchestra’s 
concertmaster); cellists 
Zara Nelsova and Jules 
Eskin (the orchestra’s 
principal cellist); singers 
Evelyn Lear, Evelyn 
Mandac, Stanley Kolk, 
Sherrill Milnes, Maureen 
Forrester, Jon Vickers, 
Arnold Voketaitis, Vern 
Shinnall, Philip Cho, Martina 
Arroya, Lili Chookasian, 
Richard Lewis and Thomas 
Paul. 

All the concerts of the 
Boston Symphony Orchestra 
are generally sold out. 
Nevertheless, to maintain an 
orchestra of this size and 
calibre is an enormous 
undertaking. Last season the 
total cost for salaries, ad¬ 
ministration, music, trans¬ 
portation, maintenance, 
etc. was over $5,000,000. 
The major factor in the 

increased expenses of the 
orchestra was the three-year 
contract signed with Local 9 
on August 21, 1968. Ac¬ 
cording to Talcott M. Banks, 
president of the orchestra’s 
board of trustees, “The 
agreement was generous, 
but also fair and justifiable.” 
He pointed out that until 
recently compensation for 
symphonic musicians had 
been “appallingly low.” 
Through the years the local 
and the symphony man¬ 
agement exerted every effort 
to improve the wage scales 
and conditions of the orches¬ 
tra and much has been ac¬ 
complished in this regard 
periodically. 

In the first year covered 
by the new pact the total 
minimum base salary per 
player was $13,000; this year 
it will be $14,000 and next 
year, $14,500. In addition 
each musician is guaranteed 
$1,000 per year from 
recordings. The annual 
average salary is perhaps 
even more meaningful, 
however, since a large 
percentage of the members 
receive compensation above 
the annual minimum. 
The symphony season 

consists of thirty-one weeks 
(of which one is a paid 
vacation week); the pops 
season is nine weeks (of 
which one is a paid vacation 
week); and the summer 
season runs eight weeks 
(four paid vacation weeks 
between seasons). 

In addition to year-round 
employment, the musicians 
are covered by Blue 
Cross/Ölue Shield, Major 
Medical, $5,000 life in¬ 
surance per member and 
$15,000 accident insurance 
(all occurances). Yearly 
physical examinations are 
voluntary for present 
members, compulsory for 

SUPPORT YOUR HEART FUND 
You can reduce your risks of heart attack. While 

scientists are searching for cures, everyone can take 
these simple precautions: see your doctor periodically; 
reduce if overweight ; eat foods low in saturated fat and 
cholesterol; stop smoking cigarettes; control high blood 
pressure, and exercise regularly. 
You also reduce your risks when you give to the Heart 

Fund to support your Heart Association’s program of 
research, education and community service. 

new ones. Sick pay continues 
for the remainder of the 
player’s contract or fifty-two 
weeks, whichever is shorter. 
There is also a severance 
pay clause in the contract 
which entitles any member 
whose duties are terminated 
to be paid the sum of $100 for 
each year of service. 
Improvements have also 

been made in per diem 
allowances, rehearsal 
payments and overtime 
rates. 
Noteworthy of mention is 

the Boston Symphony Or¬ 
chestra’s Pension Fund 
which dates back to 1901. 
Each member of the or¬ 
chestra is required to pay an 
initiation fee and contribute 
approximately $175 a year in 
dues to this fund. The 
Trustees match the monies 
collected as well as make 
supplementary con¬ 
tributions. Additional 
revenue comes from special 
admissions charged at open 

rehearsals and from annual 
pension fund concerts. The 
fund has now reached a point 
where it can disburse 
minimum payments of 50 
per cent of the basic 
minimum annual salary to 
retired musicians and to 
beneficiaries. 
Indeed the Boston Sym¬ 

phony Orchestra of today, 
with its superb per¬ 
formances, its remarkable 
personnel and the vast 
public it addresses might 
seem at first glance very 
different from the sixty 
players whom Henry Lee 
Higginson assembled under 
the same name in 1881. 
However, if he were alive 
today, he would recognize 
the orchestra as still fun¬ 
damentally his own, as the 
consistent outgrowth of his 
early imaginings and his 
long endeavors to make it 
one of the leading musical 
organizations of the world. 

—A. F. W. 

BOSTON SYMPHONY ORCHESTRA 
William Steinberg, Music Director 

FIRST VIOLINS 
Joseph Silverstein 
Concertmaster 

Alfred Krips 
Max Hobart 
Rolland Tapley 
Roger Shermont 
Max Winder 
Harry Dickson 
Gottfried Wilfinger 
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Leo Panasevich 
Noah Bielski 
Herman Silberman 
Stanley Benson 
Sheldon Rotenberg 
Alfred Schneider 
Julius Schulman 
Gerald Gelbloom 
Raymond Sird 

SECOND VIOLINS 
Clarence Knudson 
William Marshall 
Michel Sasson 
Leonard Moss 
William 
Waterhouse 

Ayrton Pinto 
Amnon Levy 
Laszlo Nagy 
Michael Vitale 
Victor Manusevitch 
Ronald Knudsen 
John Korman 
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Reuben Green 
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Jerome Lipson 
Robert Karol 
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Vincent Mauricci 
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Martin Hoherman 
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Karl Zeise 
Robert Ripley 
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Stephen Geber 
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William Stokking 

BASSES 
Henry Portnoi 
William Rhein 
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Bela Wurtzler 
Leslie Martin 
John Salkowski 
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Robert Olson 
FLUTES 
Doriot Anthony 
Dwyer 
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Pappoutsakis 

Phillip Kaplan 
PICCOLO 
Lois Schaefer 

OBOES 
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Hugh Matheny 
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CLARINETS 
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Eb clarinet 
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Felix Viscuglia 
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Sherman Walt 
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Matthew Ruggiero 
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BASSOON 
Richard Plaster 
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James Stagliano 
Charles Yancich 
Harry Shapiro 
Thomas Newell 
Paul Keaney 
Ralph Pottle 

TRUMPETS 
Armando Ghitalla 
Roger Voisin 
Andre Come 
Gerard Goguen 

TROMBONES 
William Gibson 
Josef Orosz 
Kauko Kahila 

TUBA 
Chester Schmitz 

TIMPANI 
Everett Firth 

PERCUSSION 
Charles Smith 
Arthur Press, Ass’t 
Timpanist 

Thomas Gauger 
Frank Epstein 

HARPS 
Bernard Zighera 
Olivia Luetcke 

LIBRARIANS 
Victor Alpert 
William Shisler 

STAGE 
MANAGER 
Alfred Robison 

PERSONNEL 
MANAGER 
William Moyer 
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MIKE BLOOMFIELD 
(Continued from page seven) 

of the blues — Sonny Terry 
and Brownie McGhee, Light-
nin’ Hopkins and Chicago’s 
own Muddy Waters. He soon 
was a regular visitor to the 
south side of town, the black 
ghetto, and sat in with any¬ 
one who would let him. He 
says now that he wasn’t 
really playing the blues at 
these sessions but merely 
showing off his technique: 

“I wasn’t playing soulfully 
or anything — 1 was just 
playing my fast licks — and 
it’s taken me until now to 
learn how to play the blues 
like a man, the correct way. 

“I got into it by putting on 
concerts and finding old 
artists who had made 
records for Victor and Blue¬ 
bird years ago and hanging 
around with them and listen¬ 
ing to them and learning 
from them and gigging in the 
funkiest black clubs in the 
world. . . .” 
(He also met Butterfield, 

a harmonica player who was 
fpllowing a similar blues 
learning process. They 
formed a friendship that has 
been fairly well maintained 
throughout the years despite 
the then-undreamed-of 
things that have happened to 
both.) 
Bloomfield made a study 

of jazz as well as blues, but 
he draws a strong distinction 
between jazz blues and what 
can be called blues blues. He 
said he finds jazz blues lack¬ 
ing in feeling, with the 
players, at least the guitar 
players, “thinking” more 
with their fingers than 
their souls. Of the guitarists 
usually included in the jazz 
category, he said he ad¬ 
mired primarily only two: 
Django Reinhardt and 
George Van Eps. Bloomfield 
said he was drawn to Rein¬ 
hardt because he played 
sweetly, had a good tone and 
used a strong attack. (In¬ 
terestingly, one of Bloom¬ 
field’s major influences, B. 
B. King, also cites Reinhardt 
as one of the jazz guitarists 
he most admires.) The 
young guitarist said he finds 
Van Eps’ playing romantic 
and human-sounding, but 
like all other musicians who 
appreciate the artistry of 
Van Eps, Bloomfield took 
especial notice of the 
master’s skill with chords. 
When he was asked if he 

saw possibilities for apply-

CORRECTION 

The photograph which 
appeared on page twenty-
four of the September issue 
showing a group of 
musicians performing for 
school children was not a 
PACE sponsored concert 
as stated but put on by Jazz 
Interaction. All the 
musicians in the group 
were co-leaders: Marian 
McPartland, Benny 
Powell, Joe Newman, 
Clifford Jordan, Chris 
White and Al Foster. 

ing Van Epsian principles to 
rock, he replied that he did, 
even though little has been 
tried in that direction. 
“On the other hand,” he 

continued, “there’s been 
very little done in logical 
harmonic extensions in the 
modern guitar rock styles. 
Jimi Hendrix does a lot with 
chords, though. You have to 
listen to him carefully — he 
does some very amazing 
things. . . . But George Van 
Eps doesn’t play chords; he 
plays voicings. He plays 
melodies and bass and 
chords all at the same time. 
“Another guitar player 

who does that is Luis Bonfa, 
(the Brazilian bossa nova 
musician). He’s maybe the 
greatest guitar player in 
the world. He plays in¬ 
credibly. He plays four 
things at once.” 

Bloomfield’s deep interest 
in music encompasses not 
only the scope of his own 
instrument but others as 
well. Though he does not 
play them, he has strong 
opinions about how drums 
and bass should be played: 
“A drummer should get 

some kind of arrangement so 
he can have tympani pedals 
for all his drums so he can 
play tonally, actually play 
more notes on his drum kit. I 
like to hear a drum that’s an 
E and one that’s an A, 
another that’s a D, so you 
can tune them in thirds or 
fifths or whatever you want 
to tune them to.” 
When it was pointed out to 

him that this can be done 
with the standard four-drum 
set but, because of the 
method of tightening and 
loosening heads, that pitch 
changes necessitated by dif¬ 
ferent chords or keys could 
not be accomplished quickly 
enough, he replied: 
“Well, those drums aren’t 

sophisticated enough for my 
taste, and they should invent 
better drums. Still, I’ve 
heard Max Roach play drum 
solos that were melodies — 
tuned. I’ll never forget it, the 
first time I heard that on a 
record. I heard that each of 
his drums was tuned, and he 
knew which notes they were 
tuned to.” 
Bloomfield was almost 

vehement in his denial that 
rock bass lines were better 
than they used to be. He took 
as a point of departure the 
playing of the bassist with 
one of the most successful 
British groups, a trio that 
recently broke up. 
“You take his (the bassist 

in question) playing and 
compare it to Scott LaFaro’s 
or Charlie Haden’s or Eddie 
Gomez’ and you’ll find that 
this guy is just screwing 
around, as far as I’m con¬ 
cerned. But take r&b bass 
lines, where the patterns are 
repeated over and over, and 
you’ll find they’re highly, 
cleverly intricate — they’re 
figured out. R&b music has 
patterns; it’s all based on 

patterns that all fit together. 
They’re very complex rhyth¬ 
mically, especially the bass 
playing, the way it fits with 
the drums. It’s what I call 
hard bass playing. It’s like 
jazz in the way that Oscar 
Pettiford swung, the way 
Charlie Mingus pushes. 
Those cats also know how to 
solo in a really heavy way. I 
think the r&b players know 
how to use their ax as a 
rhythmic vehicle for the 
entire band to be supported 
on, yet the bass line stands 
away from the rest. 

“If you listen to an r&b 
bass pattern by itself, with¬ 
out the drums, it’s really a 
strange sounding thing. But 
when you fit in the pieces one 
by one — the bass, then the 
drums, rhythm guitar and 
piano — and they’re all 
playing parts but they all fit 
together, it’s as sophis¬ 
ticated as a whole fan¬ 
tastic chart for the Maynard 
Ferguson horn section.” 
He suggested that a study 

of some of the best r&b 
bands, such as James 
Brown’s, would explain what 
he was talking about: 

“Listen to how the bass 
player can play the same 
thing over and over, and the 
only thing he does different 
is to bear down a little hard¬ 
er as the cycle goes around 
— he tightens up, he makes 
the groove a little stronger. 
That’s the essence of cooking 
— that’s what cooking is all 
about.” 
Bloomfield holds equally 

strong views on audiences. 
Perhaps because he learned 
so much about blues by 
playing before black people, 
he prefers black audiences 
to white ones. 
“Black music is call-and-

response music,” he ex¬ 
plained. “The artist sets out 
a musical thing, and he 
expects an immediate re¬ 
sponse from the listeners 
that shows that they under¬ 
stood what that musical 
thing was. That’s why I want 
to play for black audiences. 
They will know the proper 
responses and the white 
audience will not. A white 
audience is schooled to 
applaud when it is over if 
they enjoyed it. A black 
audience responds right 
when it happens. It’s parti¬ 
cipation in the music, ab¬ 
solutely. It’s not one playing 
to the other; it’s one playing 
on the responses of the other 
and then responding harder 
from that response — and 
that’s called grooving and 
that’s what makes music 
worth playing. . . . It’s the 
only way to play for me. . . . 
“Y’know, I haven’t felt 

that in a long time because 
the places I’ve been playing 
are real jive. The kids just 
want to see a name. I don’t 
think I’m going to play any 
more gigs unless it’s going to 
be that groovy kind of en¬ 
vironment.” 
And such are the frus¬ 

trations — and benefits — of 
success in the rock-pop 
world, U.S.A. 

NOTICE TO ALL CLAIMANTS 
ATKINSON ET AL. VS. AFM ET AL. 
CALIFORNIA SUPERIOR COURT 
NUMBER 670,348—LOS ANGELES 
(Theatrical Motion Pictures scored 
July 1, 1933—December 31, 1959 
released upon TELEVISION prior 
to February 11, 1965) 

The CROCKER-CITIZENS NATIONAL BANK, RE¬ 
CEIVER, is now authorized to accept claims from elig¬ 
ible claimants. 
APPLICATIONS FOR FILING CLAIMS and IN¬ 

STRUCTIONS FOR FILING CLAIMS may be obtained 
from the office of 

CECIL F. READ, Claims Agent for Receiver 
Room 711 Allstate Title Building 
6331 Hollywood Boulevard 
Hollywood, California 90028 
Telephone: (213) 464-0193 

The ATKINSON CASE covers theatrical motion pic¬ 
tures produced under American Federation of Musicians’ 
Labor Agreements between the years July 1, 1933, and 
December 31, 1959, which were released upon television 
prior to February 11, 1965. 

Musicians who performed services pursuant to said 
labor agreements in the production of said Theatri¬ 
cal Motion Pictures between July 1, 1933, and De¬ 
cember 31, 1959, MUST file claims with the Claims 
Agent for the receiver before February 28, 1970, 
to participate in the receivership funds. 

If an eligible musician is now deceased, his (her) 
surviving spouse must file a claim with the Claims 
Agent. 

Information and assistance in filing claims may be 
secured by writing, telephoning, or calling in person at 
the office of the Claims Agent shown above. 

CROCKER-CITIZENS NATIONAL BANK, Receiver 
By: CECIL F. READ 
Claims Agent for the Receiver 

— LEARN PIANO TUNING— 
Action Regulating. Repairing, Voicing—New Electronic Methods 

Home Study or Lessons by Appointment—Approved by Leading Piano Makers 
PIANO TECHNICIANS ALWAYS IN DEMAND—A NATURAL FOR MUSICIANS 

FREE INFORMATION 
DON CARPER SCHOOL OF PIANO TÜNING 

formerly California Technical Trade Schools 
MO STRAND, HERMOSA BEACH. CALIF. 90254 

Altai Datk face Dickie» 

“EVENING SHIRTS NOW INSTANT 
The After Dark Lace Dickey is a naturall Simply button the 
magnificent Schiffli embroidered lace strip, top and bottom, to 
any shirt; fasten it in the middle with the dress stud provided 
and — presto — the perfect shirt for evening wear. It even 
enhances a “too plain" tuxedo shirt. 

Ideal for on-the-go businessmen with after five appointments, 
entertainers and service employees who need lots of evening 
wear changes. It also eliminates purchasing of expensive tuxedo 
shirts and cuts out high laundry bills. 
A Perfect Gift, Buy Several. $3.00 each. Bow Ties $.75 each. 

AFTER DARK 
224-56 76 ROAD, BAYSIDE, L. I., N. Y. 

"An investment in good appearance" 
Please send me ( ) After Dark Dickies 
Enclose Check/M.O. for $. 

Name . 
Address ...'..   City. 
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Gibson 
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Larry Coryell 

Gabor Szabo 

Trini Lopez 

Get the new cymbal sound from 

PASHA! _ 

The sound today's drummers want 
SuperiorTurkish type. Compare with 
the ones that cost twice as much 

See your favorite dealer. 

TROPHY MIMCAL PRODUCIS 
1278 West 9th Street. Cleveland. Ohto 44113 

©Ö© 
Big money in spare time! 
learn al homcif uaïïr fiwi Tune pianos 

No musical knowledge needed. Low coat 
training by esparte. Recorda giving true piano 
tones, tools, instructions furnished. FULL 
TRAINING in piano repair- and how to 
line up work for big, steady earnings. Elec¬ 
tronic tuning also taught. Write today for 
FREE illustrated booklet. 

CAPITAL PIANO TUNING SCHOOL 
3160 S. W. 16th Ct., Dept. 3 

Fort Lauderdale, Fla. 

THE POP AND JAZZ SCENE 
(Continued from page ten) 

dleton, Connecticut. Among his 
duties: to give a course in black 
music history and the formation 
and development of a lab band. 
Prior to this appointment, 
McIntyre taught at Central 
State University in Wilberforce, 
Ohio. 

CHUBBY AND SON 
Former Woody Herman 

bassist and band leader Chubby 
Jackson, who has worked in 
television and done a variety of 
musical things since he helped 
motor the Herman Herd in the 
1940s, is fronting a big band 
again. 
Every Sunday at Lou’s 

Restaurant in Atlantic Beach, 
New York, he steps in front of a 
seventeen-piecer, including top¬ 
level New York sidemen — i.e. 
trumpeter Lou Soloff, trom¬ 
bonists Eddie Bert and Jimmy 
Knepper, saxophonist Arnie 
Lawrence — and things swing. 
One of the band’s prime 

features is drummer Duffy 
lackson, the cherubic one’s 
>ixteen-year-old son. According 
o those who have been out to 
lear the unit, young Jackson 
jives an impressive accounting 
•f himself. Jackson, the elder, 
heers the sidemen on, does a 
lit of comedy and conducting, 
lie bassist in the band is 
Inobby Totah. 

William (Bill) Russo’s 
‘Three Pieces for Blues Band 
ind Symphony Orchestra” was 
programmed by the New York 
’hilharmonic in Octo-
ier . . . Yank Lawson and 
lob Haggart’s “The World’s 
Greatest Jazzband,” which 
ippeared at President Nixon’s 
naugural, returned to the 
lation’s capital, November 2, 
or a concert at George 
Vashington University’s Lisner 
Auditorium. The unit includes 
^awson and Billy Butterfield 
trumpets), Lou McGarity and 
ïarl Fontana (trombones). 
Bud Freeman (tenor saxo¬ 
phone), Haggart (bass), Ralph 
Sutton (piano) and Gus 
Johnson (drums) . . . Tito 
Puente, the veteran Latin-
American band leader and 
composer, recently was 
honored by Mayor John V. 
Lindsay in New York. He was 
presented with a trophy for his 
extensive efforts on behalf of 
Latin-American popular music 
and his help to young artists 
working in this area. 

SHANKAR IN 
GANDHI TRIBUTE 
Ravi Shankar, the Indian 

sitarist-extraordinaire, par¬ 
ticipated in a tribute to 
Mahatma Gandhi at the 
Washington National Cathedral 
in the nation’s capital, Sep¬ 
tember 28. The audience of 2,000 
in the cathedral included for¬ 
mer Vice-President Hubert H. 
Humphrey, the Foreign 
Minister of India and other 
dignitaries, parishioners, and a 
large number of young people. 
For 23 minutes Shankar 

played a composition created 

lectured on “The Ellington 
Language.” During the evening 

. , . , . . session, MJQ’s John Lewis 
for the centennial year of the discussed “The Ellington 
great Indian leader, born on impact” and Charles Mingus 
October 2, 1869. The Per- offered “Mingus Plays 
formance seemed to bring the EUingtOn” _ a musical tribute, 
atmosphere of India mto the Appropriately, the Ellington 
gothic cathedral during the 90- COncert (On Monday evening) 
minute special service in followed all the explanations, 
memory of Gandhi, The New And the musjC told the story as 
York Times declared. only it can. Love You Madly, the 
Dinesh Singh, the Indian net documentary that Ralph 

Foreign Minister, gave the Gieason had so much to do with 
main address. Mr. Humphrey, putting together, was shown 
emphasizing the theme of free on both Sunday and 
universality, which was Monday afternoons. 

through the entire in a gesture of love, Ellington 
service, read selections from paid tribute to a friend before 
various religious tracts, in- going out to Berkeley. During 
eluding Buddhist, Islamic, the requiem mass at New 
Christian, Sikh and Hindu York’s St. Cements Episcopal 

stressed 

scripture. Church, celebrated for Dr. 
“I thought it was most James A. Pike, September 14, 

uplifting,” Mr. Humphrey said, he played variations on a hymn, 
following ‘he service. “It was (ADDENDA) — It would seem 
better than Monterey Pop,” a that Duke’s men cannot stay 
young girl told one observer, away for too long. Cootie 
referring to the film of the I Williams and Cat Anderson, 
music festival in Monterey, who left the band for a short 
California, in which Shankar while, are back. They will be on 
appeared. hand for Ellington’s extensive 

travels abroad later this fall. 

Johnson and Bob Brookmeyer 
(trombones), Phil Woods, Lou 
Donaldson, Stanley Turrentine, 
Eddie Daniels, Jeremy Steig 
and Pepper Adams (reeds), 
Jimmy McGriff (organ), Chick 
Corea (piano), Kenny Burrell 
(guitar), Ron Carter and 
Richard Davis (basses), Louis 
Hayes and Mel Lewis (drums). 

ITEMS 
The opening act during the 

five-week Steve Lawrence-
Eydie Gorme engagement in 
the Main Room of Las Vegas’ 
Sands Hotel was the Craig 
Hundley Trio . . . Calvin 
(Cal) Lampley is the new 
director of the sound and re¬ 
cording studio at the Peabody 
Conservatory of Music, 
Peabody Institute of the City of 
Baltimore (Maryland) . . . 
The 360 Degree Music Ex¬ 
perience and The Primordial 
Group, two jazz groups, were 
heard, October 17 and 18, at St. 
Peter’s Church Parish House in 
New York City. The former 
features Roland Alexander 
(saxophone), Grachan Moncur 
III (trombone), Dave Burrell 
(piano), Ron Carter (bass), and 
Beaver Harris (drums). The 
latter unit includes Roswell i 
Rudd (trombone), Richard 
Youngstein and Lewis Worrell 
(basses), Enrico Rava | 
(trumpet) and Gene Gammage j 
(drums). 

ITEMS 
Horace Arnold’s “Here and 

Now Company” (a jazz quintet) 
and singer Jeanne Faulkner, 
were the featured artists in a 
concert given at New York’s 
Whitney Museum September 30, 
in cooperation with the Harlem 
Cultural Council. Members of 
the Arnold group included Sam 
Rivers (saxophone), Mike 
Lawrence (trumpet), Karl 
Berger (vibraphone), Reggie 
Workman (bass), and Arnold 
(drums). 

PARENTI CLUB 
Veteran traditional 

clarinetist Tony Parenti has 
received the ultimate com¬ 
pliment. He is fronting his own 
band at a club in New 
York — 227 West 52nd Street — 
named for him. Previously 
known as the Curtain Call, it is 
now called The Tony Parenti 
Dixieland Club. 
Long a fixture at the legen¬ 

dary New York jazz club, 
Jimmy Ryan’s, Parenti left 
there in July. One of his fans 
recommended him to the owner 
of the Curtain Call and this 
story had its beginning. The 
sixty-nine-year-old musician is 
extremely happy about the 
whole thing. His band includes 
Jimmy McPartland (trumpet), 
ex-King Oliver sideman 
Freddie Moore (drums), 
Graham Stewart (trombone), 
and Dill Jones (piano). 

DUCAL DOINGS 
This is the year for Ellington 

tributes. The latest took place at 
the University of California in 
Berkeley, sponsored by the U of 
C extension, September 28 and 
29. Lectures on Ellington and 
various aspects of his music 
were given by leading 
authorities and musicians. The 
Ellington orchestra was heard 
in concert and the Duke par¬ 
ticipated in informal discussion. 

Musician-sociologist Ortiz 
Walton opened the salute the 
morning of the 28th, speaking on 
“Coronation of the King: Duke 
Ellington’s Contributions to 
Black Culture.” Leroy 
Robinson’s exposition was on 
“Black Pride in the Music of 
Duke Ellington.” Musician 
John Handy talked about 
“Ellington’s Career and Its 
Meaning to Us.” 
The afternoon program in¬ 

cluded Stanley Dance’s com¬ 
ments — “Ellingtonians: The 
Duke’s Men.” Gunther Schuller 

ITEMS 
Ray Charles and his band and 

revue concluded a thirty-five-
day tour of twenty-one 
European cities in Stockholm, 
October 30 . . . Jim Morrison, 
of The Doors, is at work making 
his second film, Hi way, which 
centers on the adventures of a 
hitchhiker. His first motion 
picture effort, Feast of Friends, 
won him a gold medal at the 
Atlanta International Film 
Festival ... A jazz package 
under the title of Sonny Lester’s 
Jazz Ware Ltd. is set for dates 
in Britain this month. The all-
star line-up includes Snooky 
Young, Thad Jones and Freddie 
Hubbard (trumpets), J. J. 

ITEMS 
A midnight concert at 

Harlem’s Apollo Theater, for 
the benefit of the Harlem Music 
Center, Inc., October 17, 
featured some 'of the leading 
names in jazz: the Gil Evans 
Orchestra, the Miles Davis 
Quintet, the Herbie Hancock 
Sextet, Milford Graves and 
SRP and singer Gloria 
Lynne . . . Earl Hines was 
saluted this summer in San 
Francisco. Prior to performing 
in the Garden Court of the 
Sheraton-Palace Hotel, he was 
presented with an antique 
Steinway grand piano. The 
inscription on a silver plaque 
attached to the instrument’s lid 
reads: “Presented by jazz 
lovers from all over the world, 
this piano is the only one of its 
kind in the world, and expresses 
the great genius of a man who 
has never played a melancholy 
note in his lifetime on a planet 
that has often succumbed to 
despair.” Scott Newhall, 
executive editor of the San 
Francisco Chronicle, was 
sponsor of the affair. 

Joe Russo and his group, all members of Local 55, Meriden, Connecticut, have 
been performing for the shut-ins at the Undercliff Hospital in Meriden for 
the past four years. Left to right: George McKinstry, vibes; Edgar Brainard, 
drums; Sal Russo, bass; Anthony Bellabuono, trumpet; Joseph Amentea, piano; 
and Alvin Weiner, tenor sax. Joe Russo is missing from the photograph. 
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A Special Service for American Federation of Musicians Members 

The Union Bookstore 
1. THE NEW YORK TIMES GUIDE TO PERSONAL 
FINANCE by Sal Nuccio. A "must" in the home for 
the entire family. Paperback. 
Regular price: $1.95 Union price: $1.40 

2. THE CONSUMER'S UNION REPORT ON LIFE 
INSURANCE. A guide to planning and buying the 
protection you need by the editors of "Consumer 
Reports." The most rational approach to the buy¬ 
ing of life insurance ever published. Paperback. 
Regular price: $1.95 Union price: $1.40 

9. THE PROMISE OF SPACE by Arthur C. Clarke. 
The author of The Exploration of Space now relates 
the achievements in space of the last two decades 
to the enormous promise of the 1970's and beyond. 
Regular price: $8.95 Union price: $6.30 

40. THE RETIREMENT HANDBOOK (New Revised 
Enlarged Edition) by Joseph C. Buckley. Hundreds 
of ideas and suggestions on managing money, new 
careers, where to live and much more. 
Regular price: $5.95 Union price: $4.20 

41. THE 900 DAYS: THE SIEGE OF LENINGRAD by 
Harrison E. Salisbury. The longest siege a great city 
has undergone since biblical times. Of the 3,000,000 
people who endured it, half died in six months. Mr. 
Salisbury tells this narrative for the first time. 
Regular price: $10.00 Union price: $6.95 

43. THE SENSE OF WONDER by Rachel Carson with 
photographs by Charles Pratt and others. "An elo¬ 
quent plea for parents to rekindle their own feelings 
for nature and help children use all their senses as 
avenues of delight and discovery," says "The New 
York Times." Paperback. 
Regular price: $2.50 Union price: $1.75 

52. UNIVERSE, EARTH, AND ATOM: THE STORY OF 
PHYSICS by Dr. Alan E. Nourse. 
Regular price: $10.00 Union price: $6.95 

54. HOW YOU CAN GET THE JOB YOU WANT by 
Glenn L. Gardiner. 
Regular price: $4.95 Union price: $3.50 

55. A DICTIONARY OF WIT, WISDOM, AND SA¬ 
TIRE by Herbert V. Prochnow and Herbert V. Proch¬ 
now, Jr. 
Regular price: $5.95 Union price: $4.20 

56. THE LIMITS OF AMERICAN CAPITALISM by 
Robert L. Heilbroner. 
Regular price: $4.95 Union price: $3.50 

57. UNIONS AND UNION LEADERSHIP by Jack 
Barbash. 
Regular price: $6.50 Union price: $4.55 

58. A PARENT'S GUIDE TO MUSIC LESSONS by 
Vera G. Wills and Ande Manners. 
Regular price: $6.95 Union price: $4.90 

59. COMPARATIVE GUIDE TO TWO-YEAR COL¬ 
LEGES AND FOUR-YEAR SPECIALIZED SCHOOLS 
AND PROGRAMS by James Cass and Max Birn¬ 
baum. Paperback. 
Regular price: $3.50 Union price: $2.45 

60. HOW TO WRITE, SPEAK AND THINK MORE 
EFFECTIVELY by Rudolph Flesch. 
Regular price: $5.95 Union price: $4.20 

61. THE CHRONOLOGICAL HISTORY OF THE NE¬ 
GRO IN AMERICA by Peter M. Bergman and Mort 
N. Bergman. 
Regular price: $12.00 Union price: $8.40 

62. THE PREVALENCE OF NONSENSE by Ashley 
Montague and Edward Darling. This is scholarship 
rolling a hoop, revealing the cheerful or sometimes 
ghastly truths by which we live. Here are the errors 
which mankind accepts as gospel. A droll book by 
an outstanding anthropologist and a witty satirist. 
Regular price: $6.50 Union price: $4.55 

63. EXPLORATIONS IN CREATIVITY edited by Ross 
Mooney and Taher Razik. What is the nature of crea¬ 
tivity, and why is man creative? How does one nur¬ 
ture creativity? Can tests measure originality? What 
kind of home best encourages creativity? 
Regular price: $10.00 Union price: $6.95 

A specially selected group of fine 
books at a huge saving to union 
members. No fees, no contracts, 
nothing to join. Select whichever 
book or books you want for your¬ 
self or for Christmas gift giving. 
Fill out the coupon below, and 
take advantage of the big dis¬ 
count. Minimum order $5.00. 
Add 25c for postage and han¬ 
dling. 

64. CHARLOTTE'S WEB by E. B. White. Pictures 
by Garth Williams. This classic story is loved by all 
people, regardless of age. It is the story of a little 
girl named Fern who loved a little pig named Wilbur 
and of Wilbur's dear friend Charlotte A. Cavatica, 
a beautiful, large grey spider who lived with Wilbur 
in the barn. 
Regular price: $3.95 Union price: $2.80 

65. STUART LITTLE by E. B. White. Pictures by Garth 
Williams. The finest children's book by this distin¬ 
guished writer. It has remained a classic. Stuart Lit¬ 
tle, a debonair mouse is small in size only; he has 
the adventurousness, the great purpose and the in¬ 
domitable spirit of a heroic figure. 
Regular price: $3.50 Union price: $2.45 

66. DICTIONARY OF WORD AND PHRASE ORIG¬ 
INS, Vol. I by William and Mary Morris. Stories be¬ 
hind 3,000 everyday words and expressions. 
Regular price: $7.50 Union price: $5.25 

67. DICTIONARY OF WORD AND PHRASE ORIG¬ 
INS, Vol. II by William and Mary Morris. 
Regular price: $7.50 Union price: $5.25 

68. THE PARABLES OF PEANUTS by Robert L. Short. 
With inimitable style and relevance, Charlie Brown, 
Snoopy, Lucy, Linus and Schroeder dramatize new 
Christian parables to fit our times. Paperback. 
Regular price: $1.95 Union price: $1.40 

69. ARIEL. Poetry by Sylvia Platt. "A unique book 
with all the pain translated into beauty, nothing less" 
— Robert Penn Warren. Paperback. 
Regular price: $1.95 Union price: $1.40 

70. THE FIRST CIRCLE by Aleksandr I. Solzhenitsyn. 
A panoramic novel of consummate literary power by 
a writer who is regarded by most Russians as their 
greatest literary talent today. Its basic theme is the 
response of individuals to a de-humanized totalitar¬ 
ian system. 
Regular price: $10.00 Union price: $6.95 

71. SCHOOLS WITHOUT FAILURE by William Glass¬ 
er, M.D. The author of the famous "Reality Therapy" 
believes that education today is failure-oriented to 
a large degree. He proposes a new program based 
on increased involvement and thinking rather than 
on memory drill. 
Regular price: $4.95 Union price: $3.50 

72. THEFT OF A NATION by Donald R. Cressy. An 
eloquent indictment of the real danger of organized 
crime which reaches into Congress, the Judiciary, the 
police agencies, the labor unions, and almost every 
type of business known. 
Regular price: $6.95 Union price: $4.90 

73. I'M OK—YOU'RE OK: A PRACTICAL GUIDE 
TO TRANSACTIONAL ANALYSIS by Thomas A. 
Harris, M.D. Taking up where "The Games People 
Play" leaves off, the head of the Institute of Trans¬ 
actional Analysis offers a fresh, sensible, popular 
approach to the problems which every human being 
— including the person looking for psychological help 
—faces in his day-to-day relations with himself and 
those around him. 
Regular price: $5.95 Union price: $4.20 

74. AN EMPTY SPOON by Sunny Decker. A brand 
new teacher tells how she learned from the class¬ 
room. An uncanny insight into the emotional lives of 
Philadelphia s black ghetto high school students. 
Regular price: $4.95 Union price: $3.50 

75. READING FOR PLEASURE. A wonderful anthol¬ 
ogy of the greatest literary masterpieces. The se¬ 
lections, introduction and commentary are by Ben¬ 
nett Cerf. 

Regular price: $7.95 Union price: $5.60 

76. THIS UNION CAUSE by Katherine B. Shippen. 
The Story of Organized Labor in America— from the 
craft societies in colonial times to the large influen¬ 
tial forces of today. 

Regular price: $3.50 Union price: $2.45 

77. THE MYTHS OF AUTOMATION by Charles E. 
Silberman and the Editors of "Fortune." 
Regular price: $5.95 Union price: $4.20 

78. SELECTED POEMS by Gwendolyn Brooks, recipi¬ 
ent of the Pulitzer Prize in 1950. A selection of new 
poems plus the best of her works from three earlier 
books. Paperback. 
Regular price: $1.65 Union price: $1.15 

79. GUIDES TO STRAIGHT THINKING: With Thir¬ 
teen Common Falacies by Stuart Chase. The author 
insists that straight thinking is a democratic, essen¬ 
tial and exciting activity, not a monopoly of tech¬ 
nical experts. 

Regular price: $5.95 Union price: $4.20 

80. ONLY ONE YEAR by Svetlana Alliluyeva. Stalin's 
daughter gives a profoundly touching record of truth 
in her life. 

Regular price: $7.95 Union price: $5.60 

81. THE CULTURALLY DEPRIVED CHILD by Frank 
Riessman. This classic concerning the educational 
neglect of children is now in its 12th printing. 
Regular price: $5.95 Union price: $4.20 

82. THE PASSIONATE STATE OF MIND by Eric 
Hoffer. The amazing longshoreman-philosopher of¬ 
fers another look at his extraordinary perception and 
insight. 
Regular price: $4.50 Union price: $3.15 

83. THE BURDEN OF RACE by Gilbert Osofsky. A 
dynamic and powerful documentary history of Negro-
White relations in America from colonial times to 
the present. 
Regular price: $7.95 Union price: $5.60 

MINIMUM ORDER $5.00 

Make checks payable to The Union Bookstore 

THE UNION BOOKSTORE AFM 

Suite 701 

2600 Virginia Avenue N. W. 

Washington, D. C. 20037 

Please send the books whose number I have cir¬ 
cled below. 

I 2 9 40 41 43 52 54 55 56 57 58 

59 60 61 62 63 64 65 66 67 68 69 70 

71 72 73 74 75 76 77 78 79 80 81 82 

83 

I enclose $ plus 25c postage and handling. 

name 

ADDRESS . . 

CITY . 

STATE . ZIP CODE . 
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Unfair List of the American Federation of Musicians 
The complete Unfair List is run in the INTERNATIONAL MUSICIAN every three months. Additions and deletions thereto 
are printed monthly in the Official Business section. 

INDIVIDUALS, CLUBS. 
HOTELS, Etc. 

This lilt is alphabetically 
arranged in States, Can¬ 
ada and Miscellaneous 

ALABAMA 

MOBILE. Locals 407. «13 
McDaniels. Luxe 

ALASKA 

ANCHORAGE. Local 650 
Gibson, Danny 

FAIRBANKS. Local 481 
Caribou Country Club and 

Peter Aiken 

ARIZONA 

TUCSON, Local 771 
Frank Kalil Television 
Show 

CALIFORNIA 

SAN LUIS OBISPO. 
Local 305 

Seaton. Don 
SANTA BARBARA. 

Local 308 
Collins, Larry 
Ruffino, Vai 

SANTA PAULA. Local 581 
Buck A Sunny's 
Glen Tavern 

SEBASTOPOL. Local 292 
Sebastopol Optimists Club, 
and R. Richard Grant 

SIMI, Local 581 
Siml Bowl 

SUNNYVALE, Local 153 
Gambino Enterprises 
Gigi’s 

THOUSAND OAKS. Local 581 
Conejo Lodge and 
Ken Chrisman 

VALLEJO. Local 367 
Nary City Elks Club 
IBPOEW 

VENTURA. Local 581 
Aristocrat. The 
Eagles HaU 
Jack’s Round-Up and 

Jack Powers 
Moose HaU 
Merrill Shapiro 
O'Fice. The 

WALNUT CREEK. Local 424 
Emmett’s Pizza Palace 

ARCATEA, Local 333 
Benham, Grady 

Keg. The 
BAKERSFIELD. Local 263 
Alienthorp, Carl and/or 
The Starlit e Ballroom 
and/or The Rollo-Dome 
Ballroom 

Radio Station K.A.F.Y. and 
Mike Thomas 

BELLFLOWER, Local 353 
Holiday, Jim 

BEVERLY HILLS, Local 47 
White. William R. 

CAMAR1LLI. Local 581 
Hitching Pont 

CAPITOLA. Local 316 
Edgewater Club, 203 
Esplanade 

CLAYTON. Local 424 
Sil's Club 

CONCORD, Local 424 
sirs ciub 

EL CAJON, Local 325 
Valley Inn. The 

ENCINO, Local 47 
Storm. Tempest 

EUREKA. Local 333 
Giant Lounge and Bill 
Wheeler 

GARDEN GROVE. 
Local 353 

Alumni Club. The 
HOLLYWOOD. Local 47 

Berwin, Gary 
Glatman, Bruce 
Norris. Jorge 
Veecio, Pete 

IONE, Local 12 
Watts, Don. Orchestra 

JACKSON. Local 12 
Watts. Don. Orchestra 

LAKE COUNTY, Local 392 
Blue Lake Lodge 

LAKEW’OOD. Local 353 
Lakewood, The 
Squire’s Inn 

LONG BEACH, Local 353 
Barnes. Mitchell R. 
Brown. Neal 

Caffe Antigua, and Miss 
Bell 

Cinderella Ballroom, John 
A. Burley and Jack P. 
Merrick, Proprietors 

Cowboy's Party House 
Hollywood on the Pike, and 
James G. Way 

Mathis. Jess W. 
Reynolds, Jack 
Tabone, Sam 
36-36 Club, and 

Carl Juhl 
Workman, Dale C. 

LOS ANGELES, Local 47 
Johnson, J. C. 

NAPA. Local 541 
Berryessa Bowl, A. R. Bis¬ 

sett, BUI Quarry and 
Richard RomaneUo 

Cameron, Jack 
NEWPORT BEACH, Local 7 
Bayside Inn and/or 
Anthony Cappas 

NORTH LONG BEACH. 
Local 353 

Beau Tie, and Dale Hall 
NORTH RICHMOND, 

Local 424 
Savoy Club 

OAKLAND, Local 6 
Fraternal Order of Eagles 
No. 7 Hall, Tne 

OCEANSIDE, Local 325 
Town House 

OJAI, Local 581 
Firebird 
Ojai Club 

OXNARD, Local 58 1 
Casa Tropical 
Crow’s Nest 
Red Garter 
Rudder Room 
TC Au Go Go 

PITTSBURG, Local 424 
Lincoln Lounge 

PORT HUENEME. 
Local 581 

Jerry's Place 
RICHMOND, Local 424 
New 400 Club Office, 
The Sante Fe Cluh 

SAN CLEMENTE. Local 7 
Omar’s and/or Tom Broadbent 

SAN DIEGO, Local 325 
Bar of Music and Dion 
Rich 

Enlisted Men’s Club 
Ivanhoe, The. and Gene A 
Richard Taylor 

Red Coach Inn. Hie, Gene 
& Richard Taylor 

SAN FRANCISCO. Local 6 
Camelot Club 
Ceballos, Manuel 

Freitas. Carl (a/k/a Anthony 
Carle) 

SAN JOSE. Local 153 
Chava Flores Orchestra 

SAN PABLO. Local 424 
Mickey's 13 Club 

28 

COLORADO 
ASPEN, Local 28 
Abbey CeUar and Thomas 

Fleck 
Crystal Palace. The. and 
Mead Metcalf 

Little Bavaria and 
Albert Flossman 

COLORADO SPRINGS. 
Local 154 

Dublin House (Collette 
Divine. Mng. ) 

DENVER, Local 20 
Good American Organiza¬ 

tion, The 
Gregory, Ray. Theatrical 

Agency 
Latin VUlage. The 
Sanchez, Pacho 

Johnny Krok’s Cardinal 
House 

Kryl, Bohumir, and his 
Symphony Orchestra 

New Walnut Room 
Polonia Grove Catering 

Hall and Lounge 
Slowik Halls 
Station WEFM 
Universal Association of 

Artists and Musicians, 
Inc., and J. Delano 
Banks 

Zenith Radio Corporation 
CHICAGO HEIGHTS, Local 386 

Craftsman's Hall, Allen 
Marshall and Robbie Nell 

FOREST PARK. Local 10-208 
Chez Paree 

NORRIDGE. Local 10-208 
Restaurant, Inc. 

OAK PARK, Local 10-208 
Banqueteen 

OLMSTEAD. Local 200 
Club 37. and Lester 
Pearman 

PALOS PARK. Local 10-208 
Walnut Hills Country Club 

PEORIA. Local 28 
Belmont Lounge (a/k/a 

CoUin’s Corner and 
Hank Thomas) 

Elks Club 
Neal's Lounge and Neal 
Monroe 

Palace Theatre 
Radio Station WPEO, and 

J. W. O'Connor, 
Manager 

Sil verleaf PavUion 
ROSEMONT. Local 10-208 
Heuer's Tavern and 

Restaurant 
SCHELLER. Local 465 
Andy’s Place, and Andy 
Kry ger 

STEGER. Local 386 
Reno. Sam, and Reno’s 
Tavern and Tap 

WALNUT. Local 329 
Stivers, NeU, Jr. 

WAYNE CITY, Local 465 
Wayne City American 

Legion 

Better Spot and N. A. 
Parker 

PAOLA. Locals 34. 627 
Hagemeyer, Elmer 
Pla Mart Ballroom and 
Dan and Katy Wilson 

TOPEKA, Locals 36. 865 
Downs, Red, Orchestra 
Vinewood Dance PavUion 

KENTUCKY 
BOWTING GREEN, Local 

257 
Jackman, Joe L. 
Wade, Golden G. 

LOUISVILLE, Local 11-637 
Producing Managers Guild, 

Inc., and Stofford Beadle, 
James McKenzie and 

Ralph Roseman 
Woodhaven Country Club 

NEWPORT. Locals 1 & 814 
Stardust Room of the 

Sportsman’s Club, and 
James Harris and 
Richard Metrillo 

LOUISIANA 

INDIANA 

BUNKIE. Local 538 
Blue Moon Club, and Vines 

Harris 
Huey. Oliver 

CAMPTI. Local 116 
Lake Club and 
LucUle Harrison 

Sportsman’s Club and 
O. V. Armstrong 

GREENWOOD. Local 116 
Round-Up Club, Thomas 

Ortis and Johnny Solely 
LAFAYETTE, Local 538 
Stump Gallery and Eddie 

J. Arceneaux 
LAKE CHARLES, Local 538 

Art Gallery, The 
MONROE, Local 425 

Spears. W’. ’’Sleepy” 
SHREVEPORT, Local 116 

Florentine Club 
Marjorie Lyons Theatre 
Shakey’s Pizza House 
Swinging Machine and 

Keith Howard 

and Don and Leonard 
Mazzola 

ANN ARBOR, Local 625 
Town Bar, Norman Goetz 
and Ray Devereaux 

BATTLE CREEK, Local 594 
Club 27 
Flamingo Club 

DETROIT. Local 5 
National Theatre 

FLINT. Local 542 
El Rancho Club and Jules 
Cant in 

GRAND RAPIDS. Local 56 
American Legion Post No. 59 
Gussy Wussy's Lounge and 
G us Afendoulls 

ISHPEMING. Local 218 
Congress Bar, and Guido 

Bonetti 
MARQUETTE. Local 218 

Johnson. Martin M. 
Rose, Donna, Trio 

MUSKEGON. Local 252 
Polish Falcon Lodge 

MUSKEGON HEIGHTS. 
Local 252 

Muskegon Heights Eagles 
Lodge Aerie 2106 

NEGAUNEE. Local 218 
Bianchi Bros. Orchestra, 
and Peter Bianchi 

Hi Ho Club and 
Joseph Denofore 

NILES. Local 278 
Kubiak’s State Line 
White House, The 

PONTIAC, Local 784 
Bob’s Chicken House, and 

Robert Dorman, Owner 
K- Falls and Paul Kilar 

PORT HURON, Local 33 
Arena Gardens (Nor Pee 
Dee Corp.). Pete Weiss, 
Bruce Poetill and Richard 
Darling 

Music Dome and Dan 
Foster 

QUINCY. Local 594 
Quincy Hotel 

SISTER LAKES. Local 232 
Rendezvous Club and 

Carl Anderson 
UNION LAKE. Local 784 

Duffy’s Cooley Lake Inn 
WAYNE. Local 5 
Davey Crockett’s Lounge 

Beamish. Wm. G. 
Kipling. Wm. (Bill) 
Moose Club, and M. F. 

Clocks in 
Paisley. Mr. and Mrs. Virgil 

FAIRFIELD. Local 365 
American Legion 

GREAT FALLS. Local 305 
Butler. Jonn and Frank 
Caravan Clur> 
Cartwheel 
DeMolay Memorial. Inc. 
Doty, Allen F. 
Duffey, Frank 
Heisey Memorial, The 
Doc Hayes 
Reed’s Tavern 

HAMILTON. Local 498 
Eagles Lodge No. 1693 

KINGS HILL. Local 365 
Rhythm Boys. The. (Paul 

Bates and Vern Denton) 
SHELBY. Local 365 

Alford, Otis (Les) 
Rodgers, Nell 

STOCKETT, Local 365 
American Bar and Pat 
Merva 

SUN RIVER, Local 365 
Ramble Inn, The 

NEBRASKA 
CRETE, Local 463 
Blue River Lodge Dance 

Hall, and Henry Za-
houreck 

LINCOLN. Local 463 
Arena Roller Skating Club 
Lees Drive Inn, Lee Franks 
Shar-Mar 

NEVADA 

ELY, Local 104 
Little Casino Bar. and 
Frank Pace 

NEW HAMPSHIRE 

HAMPTON BEACH. 
Local 378 

Sea Gate and Henry Dupris 

CONNECTICUT 
DANBURY, Local 87 
Danbury Fair, and 
John W. Leahy 

EAST LYME, Local 285 
Ferry Tavern and Joseph 
Viverios 

MYSTIC, Local 285 
B. F. Hoxie Fire Co., the 

NAUGATUCK. Local 445 
Zembruskl, Victor—Polish 

Polka Band 
NEW HAVEN. 

Local 234-486 
Silver, Norman 
Theatrical Agency 

OLD LYME, Local 285 
100 Acres Restaurant 

POQUONOCK BRIDGE, Local 
285 

Bully’s Restaurant and 
Mr. SuUlvan 

BOUND VIEW, Local 285 
Doyles Restaurant and 
Raymond J. White 

FLORIDA 
FORT LAUDERDALE, 

Local 655 
Aloha Club 

JACKSONVILLE. Local 80 
Atlantic Coast Productions 
and Don Dana 

MIAMI, Local 655 
Heller, Joseph 

ORLANDO. Local 389 
Larson, DeUaire and Della 

TAMPA. Local 721 
W.F.L.A.—TV Station 

HAWAII 
HONOLULU, Local 677 

49th State Recording Co. 

IDAHO 
NAMPA. Local 423 
Globe Tavern and 

Harold Brown 
POCATELLO. Local 295 

Adams. Wayne 
Kalavis, BiU and RDK Club 

TWIN FALLS. Local 474 
Radio Rendezvous 

ILLINOIS 
ATLANTA. Local 268 
Bob A Hazel’s Fiesta 
Lounge and Robert Boas 

CAIRO, Local 200 
Paradise Club, The, and 
Buddy Harris 

Turf Club, The, and Ed 
McKee 

CALUMET CITY, Local 203 
Acres, The, and 
Frank Zela 

Whitey's, Jim Lentini and 
Dorn LaFave 

CARMI, Local 410 
Eagles Lodge 
Moose Lodge 

CHICAGO, Local 10-208 
Allen. Ricky 
Ambassador Halls 
Anthony's Banquet Rooms 
Atomic Hall and 

Catering Service 
Austin Caterers 
Cardinal House 
Catering by Heck 
Citywide Catering Hall 
Columbia HaU 
Cypress Hall 
Dimitris Restaurant 
Diplomat 
Ed’s Cozee Inn 
Faith-Hope-Charity Talent 

Productions, Inc., and 
Stan Paull 

Hagerty Catering Company 
Hagerty's Restaurant 
Harper, Lucius C., Jr. 
Johnny Hyzny's Catering 
HaU and Lounge 

ANGOLA, Local 58 
Redwood Inn Lounge 
Silver Springs Lodge and 

Ethel Henning 
CEDAR LAKE, Local 203 
Bud Myers Tap 

EVANSVILLE, Local 35 
Elliott, George 

FORT WAYNE, Local 58 
Big Wheel—Caboose 
and Ed Kane 

Congdon, Frederick 
Covington Downs Dance 

Hall and Paul Raber 
Fourth Shadow 
Kubiak's State Lire 
Montgomery, Charles Smoky 
Starkes Tarzian Television 

Station WPTA and BiU 
Thomas 

GARY, Local 203 
George Barton d/b/a 

Dante's Lounge 
Lee. Laurie 
Neptune Lounge, The 

and Mike Witecki 
HAMMOND. Local 203 
Gen. John Pershing Post 
No. 428 

HOBART. Local 203 
Jimmy's Hobart Tap 

HUNTINGTON. Local 58 
Moose Lodge 

INDIANAPOLIS. Local 3 
Burkett’s Restaurant and 
Lounge and Charles 
Burkett 

MISHAWAKA, Local 278 
Club Normandy 

MUNCIE. Local 245 
MikeseU. Gerald 

NEW CHICAGO, Local 203 
Green MiU Tavern 

PLYMOUTH, Local 278 
Holiday Inn 

SOUTH BEND, Local 278 
Chain O’Lakes Conversation 
Club 

Club Lido, and Claude F. 
Mendell 

PNA Group 83 (Polish 
National Alliance) 

St. Joe Valley Boat Club, 
and Bob Zaff, Manager 

St. Joseph Comity 4-H 
Association 

Village Inn Pizza Parlor 
TERRE HAUTE, Local 25 

Red Barn, The, and Mr. 
Dragon 

VALPARAISO, Local 732 
Club Royalee Restaurant A 
Lounge 

Club Tavern 
Lake Eliza Resort 

MAINE NEW JERSEY 

IOWA 
BURLINGTON, Local 646 
Old Town HaU, The, and 
Kenneth Anderson 

B Square Circle Modern 
Square Dance Club, The 

COUNCIL BLUFFS, Local 70 
Chanticleer Players 
Filbert, Norman, Jr. 
Town Crier Agency 

DES MOINES. Local 75 
Aloff. Shirley 
Berns, Sheri 
Jaffe, Shirley 

KANSAS 
CUBA. Local 207 
American Legion 

HUNTER. Local 207 
American Legion 

KANOPOLIS. Local 207 
Kanopolis American Legion 

KANSAS CITY, Locals 34 
and 627 

El Charro Club and 
Lupe Quintana 

Hideaway Club and Anita 
Douglas 

OLATHE, Locals 34, 627 
Loft, The, and 

Robert D. W’erner 
OVERLAND PARK, Locals 

34, 627 

GARDINER, Local 409 
Jackie Nichols Lodge 

LEWISTON. Local 409 
Manoir Hotel 

LITCHFIELD. Local 409 
Whip-O-Will Dance HaU 

PORTLAND. Local 364 
103rd Inf. Nat'l Guard 
Hdqrs.. Engineers and 
Tank Co. (Bee Co. D, 
103rd Inf.. R.C.T., 
W’estbrook, Me.) 

PURGATORY. Local 409 
Homestead Ballroom 

TACOMA, Local 409 
Linton, Clarence 

W’ESTBROOK. Local 364 
Co. D., 103rd Inf.. R.C.T. 

(See 103rd Inf., Portland, 
Me.) 

MINNESOTA 

MARYLAND 
BALTIMORE. Local 40-543 
Benjamin, Benny 
Brown, Morris 
Byron and Engel Circuit, 

Inc., and Frank Engle 
Club Troc & August 
Magliano 

Gayety Theatre 
Hi-Fi Club 
House of Blaine and 

Sparky Blaine 
Plaza Theatre 
Rhapsody Club & James 
Smith 

FROSTBURG. Local 787 
Continental Motel 

OCEAN CITY, Local 44 
Yankee Clipper Motel and 

Pirates Den Lounge 

ANOKA. Local 73 
Anoka Community Theatre, 

Peter Jablonski and 
Charles Olson 

COON RAPIDS, Local 73 
Sportsmen’s Tavern 

MINNEAPOLIS, Local 73 
Adolph's and 
Mavis E. Botko 

Anderson, Alfred 
Canteen Tap 
Grill, John A. 
Kuze 1's Corner 
Lollies, Wes 
Milkes, C. C. 
Mitch's 
Pulver, Harry E. 
Seeger, Peggy 
SUva, Dick 
Stagbert, Grant 
Vagabond Tavern 

NORTH ST. PAUL. Local 30 
Grey. James 

OGILVIE. Local 536 
Ann Lake Resort Pavilion, 
and Ernest Williams 

OSSEO, Local 73 
Roundtable 

BAYONNE. Local 526 
Starke. John, and his 

Orchestra 
ELIZABETH, Local 151 
Twin Cities Arena, William 

Schmitz, Manager 
HACKETTSTOWN, Local 

237 
Hackettstown Firemen's 
Band 

JERSEY CITY, Local 526 
Oyster Bay Restaurant 

NEW’ARK, Local 16, 
Slager, Pete 

NEW’ BRUNSWICK. Local 
204 

Carlano. John 
Olsen, George 
Stanley, Joseph 

NEW MARKET, Local 204 
Nick's Grove 

PASSAIC, Local 248 
Central Theatre and 
Mr. DiBlasi 

SOMERS POINT, Locals 
661, 708 

Dwight, Jonathan 
TRENTON, Local 62 

326 Bar, The 

Goldbaum, Sonya 
Schlraldl, Paul 
Winkler, Stanley 

MANNSVILLE, Local 734 
Mrs. Ruth Phinney 

MAMARONECK, Local 38 
Seven Pines Restaurant 

MASSENA, Local 734 
Capp’s Inn and 

Stanley Cappiello 
NEW CITY, Local 291 

Davies Lake Restaurant 
NEW YORK CITY. 

Local 802 
Besoyan, Richard 
Big Band Sound, Inc. 
Erin Room, and John 
McGinty 

Globe Artists, Inc., and 
Sid Howard 

Jingle Mill. The 
King. Norman, Enterprises, 
and Norman King 

Manor Record Co. and 
Irving N. Berman 

Morales, Cruz 
Producing Managers Guild, 

Inc., and Stofford Beadle, 
James McKenzie and 
Ralph Roseman 

Richman. William L. 
Stork Club 
Trefferson, Art 
Urasia Restaurant 

NORFOLK. Local 734 
Joe’s Bar and Grill and 

Joseph Briggs, Proprietor 
RIVERDALE, BRONX, 

Local 802 
Jackson’s Supper Club 

RYVERHEAD. L. I. 
Local 802 

Reggula’s Corners and 
Michael Demchurk 

ROCHESTER. Local 66 
Dean, Joseph 
Fitzgerald, James 
Pollack, Lester 
Roller Rink, The 
Thrall, Raymond 
Doc Hayes 

SCHENECTADY, Local 85 
Collegiate Entertainment 
Agency and Richard S. 
Green 

Top Hats Orchestra 
SYRACUSE, Local 78 
Big Band Sound, Inc. 
Miller. Gene 

TROY. Local 13 
interstates men. Bugle & 
Drum Corps and 
Lionel Deschamps, Mgr. 

WATERTOWN, Local 734 
Urban’s John, Orchestra, 
John F. Urban, and 
Robin Curtis 

WEST HEMPSTEAD, L. I., 
Local 802 

Island Gardens and 
Arnold Whitey Carlson 

WILLIAMSVILLE, Local 43 
Little White House Rest. 
and Mrs. A. Hanny 

WOODSTOCK. Local 215 
Woodstock Playhouse 

NORTH CAROLINA 

ASHEVILLE, Local 556 
Propes, Fitzhough Lee 

OHIO 

NEW MEXICO 
MISSISSIPPI 

MASSACHUSETTS 
AVON, Local 138 

Bellaire Social Club 
BOSTON. Locals 9. 535 
Byron and Engel Circuit. 

Inc., and Frank Engle 
Crozier Club, The, and 

Peter Kerr 
Red Garter 

BRIDGEWATER, Local 138 
Rob Roy Restaurant 

BROCKTON. Local 138 
Brockton Au Go Go 

(formerly known as 
Music Hall Ballroom and 
Tropical Club and 
Ballroom) and John 
Putignano 

John’s Lounge 
FLORIDA. Local 96 

Florida Lounge. The 
LAW’RENCE, Local 372 
Manhattan Lounge, and 
Gene McCarthy 

Zajec, Fred, and his Polka 
Band 

RANDOLPH, Local 138 
Am vets Post and 
Howard Erie 

REVERE, Locals 9 and 535 
Caravan Club and Rocco 

Solomin! 
SOUTH WEYMOUTH, 

Local 138 
Chet’s Chatel 

STONEHAM. Locals 9 and 
535 

Montvale Plaza and Mario 
Cerullo 

TAUNTON. Local 231 
Moonbeam Lounge 

WEYMOUTH. Local 138 
Cain's Restaurant and 

Arthur W’ells 
Town Squire, Stag Room 

and Joseph McDonough 
WHITMAN, Local 138 

Carlyle Club 
WORCHESTER, Local 143 
Deer Lodge and Francis 

P. Vaudreuil 

HATTIESBURG, Local 568 
Alpha Omichron Chapter, 

Pi Mu Sorority 
Alpha Sigma Chapter. 
Sigma Sigma Sigma 
Sorority 

Alpha Tau Omega Frater¬ 
nity (Epsilon Upsilon 
Chapter) 

Epsilon Delta Chapter, Chi 
Omega Sorority 

Epsilon Nu Chapter, Kappa 
Sigma Fraternity 

Mississippi Gamma Chapter, 
Sigma Phi Epsilon 
Fraternity 

Swann. Jimmy 
JACKSON. Local 579 

Roepcke, Rol>ert P. 
(Bobby Peters) 

VICKSBURG. Local 579 
Roger’s Ark 

AN APRA, Local 466 
Carousel Club 

SANTA FE, Local 618 
Bottle and Glass, The 
Santa Fe Lodge 

NEW YORK 

MISSOURI 
BUTLER. Local 755 

Butler Missouri Country 
Club 

KANSAS CITY. Locals 
34. 627 

Caldorello. Louis 
Club Michael’s 
Folly Theatre, William 

Berger and Walt Collins 
Gehr. Ken 
Green, Charles A. 
Pepe's Lounge and 
Dominic Pepe 

Pfister, Henry 
Sans Club, The, Louis 
Benenati and Phil 
Saladino 

Tropical Bar, and Angelo 
Porello 

POPLAR BLUFF, Local 200 
Lee, Duke Doyle, and his 

Orchestra "The Brown 
Bombers” 

ST. JOSEPH. Local 50 
Rock Island HaU 

MONTANA 

MICHIGAN 
ALLEN PARK, Local 5 

Allen Park Chatterbox 

BLACK EAGLE, Local 365 
Big Sky Club, Joe Marino 
and Bonnie and Frank 
Frieland 

Pense, Bill 
CENTERVILLE. Local 365 

CentervlUe Bar and 
Dennis Yatsko 

CONRAD. Local 365 
Palace Bar 

CUT BANK. Local 365 
Beamish. Betty Lou 

ALBANY, Local 14 
Bombardier, Joe. Jr. 

BALDWIN. L. I.. Local 802 
Michael DeUa Rocca, and 
Major Opera Co. of the 
U. 8. 

BRIGHTWATERS, L. I., 
Local 802 

Brightwaters Beach and 
Cabana Club 

BROWNVILLE. Local 734 
Monnat. Joseph 

BUFFALO. Locals 43. 533 
Arena Roller Rink. Inc. and 
Mrs. Jane Van Dyke 

Club Shalimar and Gree 
Savage 

Lucky Clover Grill, The, 
Harry Perlmutter and 
Kenneth Holman 

Twenty Grand Restaurant 
and David Foster 

Wells, Jack 
CENTERPORT, L. I., 

Local 802 
Thatched Cottage and 
Mr. Bittner 

COHOES, Local 13 
Sports Arena, and Charles 

Guptill 
CONE8U8 LAKE, Local 66 
Lake Shore Inn. The, and 
Doc Hayes 

Moulin Rouge Inn, The, 
and Mrs. Le Fay 

CORNING. Local 314 
Corning Lodge No. 274 
L.O.O.M. 

CRESCENT. Local 13 
Ranch Bar and 
Horace Valentine 

CUBA. Local 115 
Johnson. Don 

ELMIRA, Local 314 
Snyder, Elwin "Ozark” 

FLUVANNA, Local 134 
War Veterans Recreation. 

Inc. 
GLOVERS VILLE. Local 163 

George’s and George Myzel 
HARRISVILLE. Local 734 
Cheesman. Virgil 

HAVERSTRAW. Local 291 
Frank’s, Steve. Blue Devils 

HOPEWELL JCT.. Local 559 
Brusko, John 

LONG BEACH. L. I.. Local 
802 

AKRON, Local 24 
Mr. Harrison 
Simon’s Lounge Bar and 

Restaurant and 
Ruth Simon 

ALLIANCE, Local 68 
Lexington Grange Hall 

BARBERTON, Local 24 
Sodl, Tony 

BELLEFONTAINE, Local 160 
Carroll, Gene 

BELLEVUE, Local 121 
Fraternal Order of Eagles 
Club 

V.F.W. Club 
BRIDGEPORT, Local 142 
Dick’s Nite Club and/or 

Peppermint Lounge and 
Richard (Dick) 
Anescavich 

CANFIELD, Locals 86 & 242 
Canfield Fair and Canfield 

Fair Grounds 
CINCINNATI, Locals 1. 814 
Brown, Charles 
Cabana Lounge, Mrs. Helen 
Malowitz and Mr. G. 
Malowitz 

Gayety Theatre (Gayco, 
Inc.) and Joe Vadginia 
and William Berger 

Golden Lounge, The 
COLUMBUS, Local 103 
Northern Restaurant 
Scioto Inn, Charles 
Morelock and John Delyi 

Tip Top Club and James 
Weiner 

Thomas, D. R. 
CUYAHOGA FALLS, Local 24 

J. Darby Crawfis 
DAYTON, Local 101 

Forest Park Caverns 
Holiday, Bob 
Johnny K’s Reef and John 
Kokenakis 

Kettering Skating Arena 
Mains, Bob 
MEGA Sound Recording 

Studio and Floyd Whited 
Mi h r, Fred G. 

EAST LIVERPOOL, Local 
172 

Penneva Radio Band Club 
and Floyd Saltsman 

Twilighters Orchestra. The, 
and Tommy Rawlings 

Young, Slim 
EAST PALESTINE. Local 172 
Howard's Bar and Frank 
Howard 

ELYRIA. Local 146 
Americana Motel and Dennis 
Thomas 

Heck. Charles "Chuck” 
and his Band 

Palladeum Ballroom and 
James Solet, Owner 

FRANKLIN. Local 160 
Lake. Wilburn 

HARRISBURG. Local 68 

(Continued on the opposite page) 
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LABOR PRESENTS CASE FOR TAX JUSTICE 
(Continued from page three) 

providing an interest subsidy to 
ensure that the fiscal powers of 
the state and local governments 
are not damaged. 
• Instead of the hobby farm 

loophole-closing proposals 
suggested by the House and the 
Administration, the loss-limit 
approach contained in S. 500 
should be adopted. This 
procedure was recommended 
by Sen. Lee Metcalf and en¬ 
dorsed by a bipartisan group of 
twenty-six senators. This ap¬ 
proach is specifically tailored to 
the tax-loss farmer and ensures 
that legitimate farm operators 
will not be penalized. 
• The income-averaging 

formula should not be 
liberalized to include capital 
gains unless the preferential 
treatment accorded such gains 
is eliminated. 
• Interest deductions on 

bonds used to finance corporate 
mergers and acquisitions 
should be completely disal¬ 
lowed. 
• All rapid depreciation on 

real estate should be 
disallowed, except for low-and 
moderate-income housing. 
• Accelerated depreciation 

on regulated utilities should not 

be allowed unless the tax 
benefits flow through to the 
consumer. 
Finally, the Senate should 

provide more substantive relief 
to those whose incomes are 
moderate and whose tax bur¬ 
dens are unnecessarily severe. 
Tax relief and justice do not 

necessarily go hand-in-hand. 
The equity in the tax structure 
can be as badly damaged by tax 
cuts as it can by tax increases 
or the addition of new loopholes 
and gimmicks. 
Under the House-passed bill 

this concept was partially 
recognized. Though all groups 
would receive relief, a 
significant proportion of the 
relief would flow to low-and 
middle-income taxpayers. 
Under the changes proposed 

by the Administration needed 
relief for those just above the 
government-defined poverty 
threshold and those in the 
middle-income brackets would 
be cut back, the state-gasoline¬ 
tax deduction would be 
disallowed, and a tax cut would 
be given to corporations. 

Other Changes Recommended 

Under the House proposals, $4 
billion in tax relief is provided 

through the low income 
allowance and standard 
deduction increases. These 
primarily benefit low and 
middle income taxpayers. 
Another $4.5 billion is granted 
through across-the-board rate 
cuts. Over half of this relief goes 
to taxpayers with incomes of 
$15,000 or over. 
The Administration agrees 

with the House on cutting the 
taxes of the wealthy, but says it 
goes too far when it would cut 
taxes for those of low and 
modest incomes. In addition, 
claims the Treasury, corporate 
taxes should be cut $1.6 billion. 
We endorse the House 

proposals to increase the low-
income allowance to a flat 
$1,100. In addition, we endorse 
the House proposals to increase 
the standard deduction to 15 per 
cent and $2,000. 
We do not agree with the 

general rate reductions 
recommended by the House and 
the Administration; and cer¬ 
tainly there is no justification 
for a reduction in corporate 
taxes. 
Instead we recommend a 

reduction in the tax rates that 
apply to the first $8,000 of 

everyone’s taxable income for 
married individuals and the 
first $4,000 for single in¬ 
dividuals. 
Our relief proposals would 

result in the same revenue loss 
as that proposed by the House. 
They would cost roughly $600 
miltion more than proposed by 
the Administration — an 
amount that could easily be 
made up by, for example, 
eliminating the maximum-tax 

provision, effectively closing 
the hobby-farm gimmick, and 
adopting a meaningful min¬ 
imum tax. . 
Mr. Chairman, we urge that 

this committee bring the 
federal income tax into line with 
what it’s supposed to do — tax 
income in accordance with 
ability-to-pay. That’s tax 
justice. 

(Reprinted from the "AFL-CIO 
News," September 27, 1969) 

THE OBOIST LOOKS AT HIS PROBLEMS 
(Continued from page sixteen) 

The oboist, cultivating his 
technique, may even be 
unaware of certain extreme 
uses of auxiliary fingering, 
not only as passing notes, or 

shakes and trills, but as 
regular alternatives in solo 
work, or orchestral solos. 
(Violinist uses all his 
positions.) (Example) 

Above are some examples 
of auxiliary fingering which, 
can be utilized along with* 
regular fingering. In some 
cases, auxiliary fingering 
will be more stable in pitch 

than the regular. To have the 
advantage of alternatives is 
an ability which will greatly 
extend and enhance the 
oboist’s technique and the 
listening pleasure. 

Unfair List 
(Continued from the preceding page) 

Hubba-Hubba Night Club 
HOLGATE, Local 320 

Swiss Gardens, George K. 
Bronson 

HURON. Local 573 
Knotty Pine Bar 

KENT. Local 24 
Bobin Hood. The. and Trey 

Elliot 
LORAIN. Local 146 
D'Agnese Lounge and 

Restaurant 
Highland Grill and Henry 

Oliver 
Journey Bar. The (Hill¬ 

billy Bar), and Joseph 
8. Downie 

Sahara Lounge, and Michael 
Koury 

Sands Lounge, The 
MARYSVILLE. Local 103 

Carroll, Gene 
MILAN, Local 573 
Wonder Bar, The 

OREGON, Locals 15 A 286 
El Rancho Ballroom and 
George K. Seferian 

PARKVIEW, Local 172 
Overshiner, Virgil 

PORT CLINTON. Local 573 
Fraternal Order of Eagles 
Club 

SANDUSKY, Local 573 
Brown Derby Restaurant 
Ramada Inn 

SPRINGFIELD. Local 160 
Holiday Inn 
Moose Lodge 
Navy Club Ship No. 13 

STEUBENVILLE. Local 223 
Boulevard Cafe, The 
Sportsmen's Club and 

Henrietta Simmons 
TOLEDO, Locals 15 A 286 
Bamboo Club and George 

Morris 
VAN WERT, Local 320 

Terrace Gardens, Jack 
and Robert Ruhl man 

WARREN. Local 118 
Coleman’s Inn 
Hide-A-Way Lounge 
Rudin. Tony and 
The Sun-set Rhythm Boys 

Sun-set Inn 
Waldorf, The 

XENIA, Local 160 
Ohio Junior Miss Inc., and 
Ohio Junior Miss Pageant 

WELLSVILLE, Local 172 
Pop's Tavern and 
Cadiz Betz 

Crystal Lounge a/k/a Ninth 
Street Grill and Peter and 
Ralph Amato 

WEST MASSILLON. Local 111 
The Towne House and 
Guy Gennett 

WINTERVILLE. Local 223 
Wood vue Park and 
Woodvue Corporation 

ROSEBURG. Local 539 
Bamboo House and Arthur 

Joe Ison 
SALEM. Local 315 
Chateau Club and Harley 

R. McKibben 

PENNSYLVANIA 

OKLAHOMA 
LAWTON. Local 688 
Devon Gables Club. 
Johnny Flynn and 
Bobby Manisel 

Love Bug Club. Belle 
Wayne Cargill and 
Curtis Wayne Cargill 
Mary Smith 

OREGON 
EUGENE, Local 689 
Bimbo's Supper Club and 
Merle Short 

ANNVILLE, Local 750 
Washington Band 

BADEN, Local 82 
Baden American Legion Post 

No. 641 
BEAVER FALLS, Local 82 

Fraternal Order of Eagles 
CHAMBERSBURG. Local 770 
Chambersburg Community 

Theatre and Mrs. Peter 
(Patricia) Gross 

CLAIRTON. Local 60-471 
Schmidt Hotel or Egyptian 
Room. Mr. Kilgore and 
Mrs. Waters 

DANVILLE. Local 605 
Palace Cafe 

ELLWOOD CITY. Local 545 
Moose Club Royal Order 

No. 93 
ERIE. Local 17 
Haener Orchestra 

GREENSBURG. Local 339 
Beatty Inn Hotel, and 

Stephen Zanishie. Bernard 
Noel and George Sabota 

Somers, Robert E. 
Sprech. George 

HANOVER. Local 49 
Fraternal Order of Eagles 
No. 1406» 

KITTANNING. Local 603 
Blanket Hill Inn and 
Lawrence Blair 

LARGE, Local 60-471 
Ross the Caterer, and Sam 

Ross, Proprietor 
LEHIGHTON, Local 659 
Zimmerman, Wm., Prop. 

LEWISBURG, Local 605 
Theta Chi Fraternity, 

Bucknell University 
LOCK HAVEN, Local 761 
American Folk Musicians 

Association and P. A. 
Stover 

MEADVILLE. Local 344 
Vernon Central Hose Co. 
Vernon Volunteer Fire Co. 
Mainllner Bar, The 

MIDDLEBURG. Local 605 
Middleburg VFW 

MILTON. Local 605 
40 and 8 Club 

MONACA. Local 82 
Monaca American Legion 
Post No. 580 

MORTON. Local 484 
Morton Republican Club 

MOUNTAIN HOME, * 
Local 577 

Coustanzo, Vince, Orchestra 
NEW ALEXANDRIA. lx>cal 339 

Oasis, The, and Helen 
Wasco and Samuel 
Buscaglio 

NEW KENSINGTON. Local 630 
American Folk Musicians 

Association 
ORELAND. Local 341 
Sandy Run Golf Club 

PHILADELPHIA, Locals 77. 274 
Allen. James, Orchestra 
Dartmouth Record Company 
and Mort Robbins 

Troc Theatre 
PITTSBURGH. Local 60-471 
Club 22 

READING. Local 135 
Baer, Stephen S., 

Orchestra 

Grill Fire Company 
ROBINSON, INDIANA 

COUNTY. Local 41 
Fork's Tavern 

SHAMOKIN, Local 456 
Maine Fire Company 

SHAMOKIN DAM, Local 605 
Tedd's Landing 

SPANGLER, Local 41 
American Legion 

SUNBURY, Local 605 
Sunbury YMCA 
Sunbury VFW 

TYRONE, Local 660 
Blazing Arrow Hook and 
Ladder Fire Co., The 
(The Hookies) 

WASHINGTON, Local 277 
Sutton, Danny 

WISCONI8CO, Local 401 
Harmon’s, George Cafe 

YORK, Local 472 
14 Karat Room, Gene 

Spangler, Proprietor 

RHODE ISLAND 

LINCOLN, Local 198 
C. & G. Inc. (Tom Con¬ 

nors and John Grundy) 
Johnny Shadow Lounge 

NORTH SMITHFIELD. 
Local 262 

Smith, Kerry 
TIVERTON, Local 216 

Billy’s Cafe (The Cross¬ 
roads), and Joseph 
Pereira 

WOONSOCKET, Local 262 
Jacob, Valmore 

TENNESSEE 

KNOXVILLE. IxxyiJ 546 
Concept 90 and Jolin 

Pirkle 
MEMPHIS. Local 71 
Bond, Eddie, and His 

Millionaire Music Corp, 
and Doug Stone 

TEXAS 

AUSTIN, Local 433 
Big Gil’s and Gil Stromquist 
Hilltop, The and Don 

Vickers 
Skyline, The and Warren 
and Margaret Stock 

CORPUS CHRISTI, Local 644 
Brown, Bobby, and his Band 
Frontier Club, The 
La Terraza Club, and 

Florencio Gonzales 
Luna, Leopoldo 
Santikos, Jimmie 
Tamez, Genaro 
Tlnan, T„ and his Band 

EDINBURG, Local 644 
Smith, Harold L. 

EL PASO, Local 466 
Club Society and Melvin 

Garrett, Owner-manager 
ROUND ROCK, Local 433 

Rossow, Gene 
SAN ANTONIO, Local 23 
Club Bel -Air. and John W. 
Moreland 

Hancock, Buddy, and his 
Orchestra 

Rodriguez, Oscar 
WICHITA FALLS, Local 688 

Bali Hai Club and 
Jim Blackeney 

Carson. J. M. 
Jack Frost Ranch House 
and Jack Frost 

J- Bar Corral. The and 
Jay Coleman 

Matador Club and Mike 
Justice 

UTAH 

SALT LAKE CITY. Local 104 
Blackhawk Club and 

Larry Mitchell 
Reiske, BUI, Enterprises, 

and/or Beehive Agency 

International Musicians 
Booking Agency, 
Virgil Lane 

MANITOBA 

VIRGINIA 

WINNIPEG, Local 190 
Patterson’s Ranch House, 
and Andy Patterson 

NOVEMBER, 1969 

ALEXANDRIA. Local 161-710 
Metropolitan Talent Agency, 
and Forde* Thompson 

WASHINGTON 

OMAK, Local 397 
Moran, Rita 

SEATTLE, Local 76 
Cavalier Tavern 
New Paris Theater 
Moletor, Gerald F., and 

George Stewart 
SPOKANE, Local 105 
Midway Tavern 
Mill Tavern 
Sandy’s (Mr. Ed’s) 

TACOMA. Local 117 
Gaslight, Ralph L. Hamlin, 

Jr., and Ralph L._ 
Hamlin, Sr. 

Torch and Frank Russell 
WALLA WALLA, Local 501 
Golden Age Club 

WEST VIRGINIA 

BECKLEY. Local 136 
Rathskeller, The 

CHARLESTON, Local 136 
Fraternity House and 

Phillip Naseef 
MARTINSBURG, Local 770 

Fraternal Order of Eagles 
Red Men’s Club 

MOUNDSVILLE, Local 492 
Dague, George 

NEW CUMBERLAND, Local 223 
Hawkins, John 

PARKERSBURG, Local 259 
Moore, Wayne 

WEIRTON. Local 223 
Pennzy Club and Julio W. 
Mast ran tool 

WHEELING, Local 142 
Laney, Myron W. 

WISCONSIN 

AVOCA, Local 166 
Melody Kings Orchestra, 
John Marshall, Leader 

MARSHFIELD, Local 270 
Cameron Club, and 

Linus Lord 
SOLDIER’S GROVE. Local 201 
Gorman, Ken, Band 

DISTRICT OF COLUMBIA 

WASHINGTON, Local 161-710 
WeUs, Jack 
Gayety Theatre (Burlesque) 
and Leroy Griffith 
and Abe Attenson 

CANADA 
_ ALBERTA 
CALGARY, Local 547 

Calgary Stampeder Football 
Club 

BRITISH COLUMBIA 
VANCOUVER, Local 145 

Cullen. Jack 

NOVA SCOTIA 

SYDNEY, Local 355 
El Rancho and 
Steve Trifos 

ONTARIO 

AURORA, Local 149 
Graystone’s Inn and 

Mr. Chevelle 
LaColony and Ken Stiff 

AYR. Local 226 
Ayr Community Centre 

BRAMPTON. Local 149 
Purple Candle Club and 
Ray Brown 

BRANTFORD. Local 467 
Switzer, John 

BRUSSELS. Local 418 
Wil bee, Ian, and Orchestra 
Wilbee, Ken, and Orchestra 

CORNWALL. Local 800 
Lloyd George Hotel and 

Steve Kovinich 
CRYSTAL BEACH. Local 298 

Ontario Hotel, and Louis 
Malta 

FORT FRANCIS, Local 156 
Prince Albert Hotel 

GANANOQUE. Local 518 
Blinkbonnie Hotel 

GRAND BEND, Local 279 
Hotel Imperial 

INGERSOLL. Local 226 
Beacham, Wm., and his 
Melody Ramblers 

KINGSTON, Local 518 
Parr, Gary 

KIRKLAND LAKE. Local 817 
Prince George Hotel 

LISTOWEL, Local 418 
Canadian Legion Memorial 
Home. Branch 259, f/k/a 
Parkview Gardens 

LONDON, Local 279 
Oddfellows Temple, and 

E. B. Hale 
NAPANEE. Local 518 

Paisley House and Mr. 
Clarke 

NIAGARA FALLS, Local 298 
Bedford, Howard 
McGregor, Mrs. Helen 
Winters, Tex (Hector 

Fangeat) 
OTTAWA. Local 180 

Capitol City Jazz Band 
Gem Stores, The, and 
George Veach 

LaFortune. Lucien (Pee 
Wee), and his Orchestra 

Motel de Villa and 
Raoul Landriault 

Riverside Hotel, and Mrz. 
Irenee Gagnee 

PETERBOROUGH. Local 191 
Cobourg Legion 
Lindsay Legion Hall 

PICKERING, Local 149 
Annandale Country Club 

PORT COLBORNE, Local 299 
Belmont Hotel 

PORT STANLEY, Local 633 
Clifton House 

ROCKWAY, Local 299 
Rockway Community Centre 

ST. CATHARINES, 
Local 299 

Allen, George 
STRATFORD, Local 418 
Lindner, Andy, and 

Orchestra 

Wilbee, Ken, and 
Orchestra 

TIMMINS. Local 817 
CFCL-TV A Radio and 
Conrad Lavigne 

La Lanterne 
Robineau. Rene J. 

TORONTO. Local 149 
Andore Hotel 
Besoyan, Richard 
Broiler Room 
John D. Bradley Co. Ad¬ 

vertising. and John D. 
Bradley 

Cadillac Hotel and Mr. 
Boltz 

Canadian Theatre Tours 
Co., Ltd., and Terence 
Fisher 

Chez Monique 
Club Tropics 
Cousin Don’s Roadhouse 
and Tavern 

Eastwood Park Hotel and 
Bob Laurent 

Edwin Hotel and 
Martin Peters 

Famous Door Tavern and 
Mr. "B” (Blumenthol) 

Hungarian Village 
Kiki Rouge La Discotheque 
and Irene Peeples 

La Grotta Restaurant, Her¬ 
bert Markoff and Walter 
Salina 

Lambert, Laurence A., and 
National Opera Co. of 
Canada 

Le Maison Dore Restaurant 
and Tavern and Mr. Tate 

Little Denmark Tavern 
and B. Miller 

Lorenzo’s Restaurant & 
Pizza House and Mr. 
Lorenzo 

McIntyre, Don, Instructor 
Western Technical School 
Trumpet Band 

Mine Club, The 
Mona Lisa Restaurant and 
Tavern 

Mynah Bird 
Naval Club 
Palace Tavern 
Panama Tavern and Gus 
Haralambous 

Passioneila 
Pickfair Restaurant and 
Mr. Makris 

Polish Business Men’s 
Association 

Regency Towers Hotel, 
Mr. Stalberg, Tom 
Dejourno, Miguel Marras 
and Morley Shelman 

Royal Fountainebleau 
Restaurant and Angelo 
Ra panas 

Scarborough Public House and 
H. A. Dunbar 

Tam O’Shanter Country Club 
and Mr. A. H. H. Lear-
month 

Three Hundred Club 
Toronto Argonaut Football 
Club 

Toronto Ladies’ Pipe Band 
Walsingham Hotel and 
G. Barrett 

White Shield Plaza Banquet 
Hall and Stan Pogsom 

Williams, J. 
Spider’s Web Discotheque 
and Le Cabazet. Saw 
Berger, T. LeJourno, Jr. 
and E. J. Ames 

Yeo, Leslie, Mana/er 
WELLAND, Local 299 
Croatian Hall 

Tchorewski, Proprietors 
EAST TEMPLETON Local 180 
The R-100 

GATINEAU, Local 180 
Manolr Papineau and owners 
George Beinvenue and Russell 
Williams 

GRANBY. Local 406 
Royal Hotel 

GRAND-MERE. Local 406 
Windsor Hotel, and 

Mr. Gênais 
HULL, Local 180 

Interprovincial Hotel and 
Marc Cayer 

St. Louis Hotel, and Rod 
Bernabe 

LA PRAIRIE. Local 406 
Boulevard Hotel, and 
Henri Dancose 

LOUISEVILLE, Local 406 
Windsor Hotel 

MONTREAL. Local 406 
Arlequin Club 
Brosso, Al 
Continental Club 
Desjardine, Marcel 
Flannagan Ice Show 
Gagnon, L. 
Gaucher. O. 
Grimaldi Booking Agency 
Havana Club 
Lantern Cafe 
Lapierre, Adrien 
Leger, Maurice 
Monte Carlo Club, and 
Eugene Sovenko 

Myro, Al 
Orleans Agency, and 

Paul Paquin 
Romeo Cafe 
Ross Entertainment 
Trempe, Andre 
Vieux Moulin 
Waikiki Club 

QUEBEC CITY, Local 119 
Blanchet, Paul E. 
Konstantinides, Nick 

RAWDON, Local 406 
Rawdon Inn 

8TE. JULIENNE. Local 406 
Central Hotel 
Royal Hotel. The 

SASKATCHEWAN 
SASKATOON. Local 553 

Ross. Gordon 

MEXICO 
MEXICO CITY; 
Marin, Pablo, and his 

Típica Orchestra 

PUERTO RICO 
AGUADILLA, Local 468 
Montemar Hotel 

SAN JUAN. Local 468 
La Barrachina 
Méjico in P.R. 
Quiet Village Night Club 
and Al Herriman 

Rudes, George 

MISCELLANEOUS 

QUEBEC 

AYLMER, Local 180 
British Hotel, and Anton J. 
Lazarowich and Joseph 

American Folk Musicians 
Association, Bud Moore 
and P. A. Stover 

Canadian Theatre Tours 
Co., Ltd., and Terence 
Fisher 

Capell Brothers Circus 
Kryl, Bohumir and his 
Symphony Orchestra 

Sanford, J. Warren 
Weiterman Orchestra, Fred 
Wells, Jack 
Wyse. Sandy 
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JAZZ PLAYERS 
Teachers— Students 

ALL INSTRUMENTS 
. . . EMILE DeCOSMO HAS 
CREATED THESE IMPORTANT 
BOOKS GUARANTEED TO MAKE 
YOU HEAR CHORDS, CHORD 
PROGRESSIONS AND TO PLAY 
BETTER LINES! 
. . . IMPROVE YOUR EAR AND 
TECHNIQUE IMMEDIATELY THRU 
THE POLYTONAL RHYTHM 
SERIES . . . 

□ THE BYZANTINE SCALE 
Oriental and East Indian Sounds 
for Modern Jazz. For all Instru¬ 
ments. $2.00 ea. 
□ THE LYDIAN MODE 
Unusual modal sounds of the 
sub-dominant. For all instru¬ 
ments. ' $2.00 ea. 
□ THE IONIAN MODE 
The Polytonal approach to the 
sounds of the major scale. For 
all instruments. $2.00 ea. 
□ THE TRITONE CYCLE 
A substitution of the F vi’ ii’ V7 

progression. For all instruments. 
$2.00 ea. 

□ THE DORIAN MODE 
Modern, Modal sounds of today. 
For all instruments. $2.00 ea. 
□ THE DIMINISHED SCALE 
The altered sounds of Jazz. For 
all instruments. $2.00 ea. 
□ THE CYCLE OF FIFTHS 
Discover the natural gravitation 
of music. For ALL instruments. 

$1.50 ea. 
□ THE ii7 V7 PROGRESSION 
The most important progression 
in music. For all instruments 

$2.50 ea. 
n THE BLUES SCALE 
The Root of iKZ.1. For all instru¬ 
ments. $2.00 ea. 
□ THE POLYTONAL GUITAR 
New concept of TONAL CEN-
TERS/chord changes and guitar 
frames. $1.50 ea. 

CLASSIFIED ADVERTISING 
(NON COMMERCIAL ONLY) 

CLOSING DATE IS THE FIRST OF THE MONTH PRIOR TO PUBLICATION . . . 

FOR SALE, EXCHANGE. WANTED TO BUY, LOST OR STOLEN: payable in ad¬ 
vance, 30 words, Including address, $3.00. AT LIBERTY: 30 words, no charge 
for first two insertions within a year. Additional insertions, $2.00 each. 
HELP WANTED: no chagre. TYPE OR PRINT YOUR AD and send with check or 
money order by the 1st of the month preceding publication. Monthly basis 
only. GIVE THE NUMBER OF YOUR LOCAL. Please notify the INTERNA¬ 
TIONAL MUSICIAN, 220 Mt. Pleasant Ave., Newark, N. J. 07104, of any 
advertiser using these columns for commercial purpose*. PRINT OR TYPE ad-
vertltlng copy on separate sheet of paper. 
IMPORTANT—The International Musician acknowledge* no responsibility for 
merchandise purchased through the classified For Sale or Exchange and 
Wanted columns. 

TRUMPET, highly experienced club date 
musician from New York seeks work in 

the Washington, Maryland and Virginia 
suburb area. Knowledge of all dance 
tunes including Jewish and Italian. Week¬ 
ends only. Phone: 735-8721. 

VIOLINIST, with large experience 
opera and symphony. Have played in 

major orchestras in U. S. and in Europe 
including San Antonio Symphony, New 
York State Symphony. Willing to play 
first or second (principal or sectional). 
V. N. Christenko. 2728 Gillham Rd., 
Kansas City, Mo. 64108. Phone: 816-BA 
1-0094. 

Wind Players 

BOB ELLIS VOICE 
and Diaphragm Developer 

has the endorsement of many 
REG. SIZE 

$10-00 
PEN SIZE 
$3.00 

AT LIBERTY Has what etiet y 
Banjo man needs/ 

ARRANGER, all styles, any size group, 
floor show acts, singers, dancers, vo¬ 

cals, groups, vocal-instrumental groups. 
Jeff Baker. 2816 C Welsh Rd.. Philadel¬ 
phia. Pa. 19152. 

BERKLEE STUDENT, available for GB 
and club dates in Boston vicinity. Piano, 

accordion and duo Farfisa. Call Chuck. 
617-262-0579, after 6 P.M. 

COMBO, groovy Illinois five piece group 
willing to take bookings and travel in 

Illinois, Missouri and Indiana. Jerry and 
The Society, C/O Jerry Nance, Pocahontas. 
III. 62275. 

'BANJOS BY RICHELIEU 

ORGAN DUO, boy-girl team desires six-
night gig anywhere within 350 mile radi-

CONCERT PIANIST, highest calibre, 
blonde. 25 years experience. Salon style 

program with commentary. Also group 
chamber music and symphony soloist. Betty 
Holman Young, 2159 Mastlands Dr., Oak¬ 
land. Calif. Phone: 415-531-2724. 

CORDOVOX-ACCORDION, would like work 
in Stockton-Sacramento area. No rock, 

and no bad habits. Edward R. Hausauer, 
617 Daisy Ave., Lodi, Calif. Phone: 368-
7287 or 368-7021. 

DOUBLE BASS-DRUMMER. 18. exper¬ 
ienced in hard rock music, looking for 

a Psychedelic group. Frank Volpe, 158 
Summit Ave., Lyndhurst, Ñ. 
201-933-4410. 

Phone : 

DRUMMER, play all styles, modern, cut 
shows and good Latin, free tc 

but prefer New York City area, 
or club dates, have car. age 49, 

Steads 
no bad 

habits. Sal Alcury, 145 Devoe St., Brook¬ 
lyn, N. Y. Phone: ST 2-8028. 

us of York City. 
(B-3) doubles guitar-vocals. 

Male organist 
Female drum-

mer (full set). Big sounding group, plays 
commercial. Lou and Charay. 2 Cumber¬ 
land St., Groveton, N. H. Phone: 603-
636-1041. 

ORGANIST, roller rink specialist, inter¬ 
ested in situation in northern Illinois or 

southern Wisconsin area. Organist, 2201 
Herbert Dr.. Waukegan, III. 60085. 

PIANIST, mature, ail styles, long ex¬ 
perience, good repertoire, cut shows, 

married, dependable, prefer hotel location 
winter season, December to April. Have 
own Celeste. G. B. McCulloch, 80 Cedar 
St., Hyannis, Mass. 02601. 

PIANIST, good voice, rinky tink piano, 
sing-along, young, personality, top back¬ 

ground, will travel; solo or with banjo. 
Also can do smooth continental and show 
tunes, pop. etc. No rock. Barry Ross. 160 
Royal Palm Rd., Hialeah Gardens, Fla. 

VOCALIST-GUITARIST (female), coun¬ 
try, folk, gospel, self contained act. 

Concerts, jamborees, revival meetings, etc. 
No bars, please. Photos, publicity, etc. 
on request. Contact: One Nighter Dept.. 
Box 823. Station F, Toronto 5, Canada. 

No matter how good you think your singing 
and/or speaking voice may be. or if your 
voice is weak, thin, or unimpressive, I guaran¬ 
tee to make it richer, more powerful and fully 
breath-controlled with sustained tones or your 
payment refunded. Studio E, Bob Ellis. 280 
Driggs Avenue, Brooklyn, N. Y. 11222. 

VOCALIST-TRUMPET, comedy, double 
fluglehorn, tenor, baritone, bass, saxo¬ 

phone, acoustical bass; multi experienced 
musician-entertainer. Traveling, rehears¬ 
ing. show group. Consider all. Musician, 
Rt. 1, Box 164, Jefferson, S. D. Phone: 
605-232-4245. 

OLD VICTROLA RECORDS, bought and 
sold. All types. Jim Lindsay. 1820 

Bauer Rd., Indianapolis, Ind. 46218. 

RECORDINGS. Victor set of No. 235 Bach 
sonata, 7654 Elman; Joachim Bach 

Bouree; any Marteau; Urania 7-17 Tsch 
concerto; Plymouth 12-125 Chopin waltzes. 
Paul Martell. 601 NW 195 Terrace, Miami, 

TO LOCATE 
ROY WHETSTINE, saxophonist, former 
member of Local 802. Was last known 

to be in the U. S. Army during World 
War Two. Please contact: Douglas Lustig, 

SAXOPHONE, B flat Selmer Super model 
in No. 19,000-20,000 series. State bot¬ 

tom price, condition and number. E. Bal-
zarini, 1014 74th St., Brooklyn, N. Y. 
11228. 

6120 19th Ave., Brooklyn, N. 

STOLEN 

11204. 

INSTRUMENTS, $100.00 reward 
for any information leading to 

the recovery of Tenor Saxophone 
Selmer Mark VI B flat, No. 13176; 
Buffet B flat clarinet, No. 57904; 
combination gray case with tan 
clarinet case inside. These instru¬ 
ments were stolen on July 31, 
1969, from a locked red Cadillac 
(Georgia plates 18-A-2037) con-
vertible, parked in front of the 
Museum of Natural History in 
New York City. Contact: Charles 
E. Jahn, 516 Beach Dr., St. Simons 
Island, Ga. 31522. Phone: 912-638-
2909. Call collect. 

STEELDRU VÍS, professional models like 
those played in Trinidad. New or used. 

Especially need lead instrument but would 
consider entire set. Music Teacher, 1531 
Parkgate Ave., Akron. Ohio 44313. 

SYMPHONY MUSIC, complete orchestra¬ 
tions. Send list and price to: J. W. 

Blount, Box 3505, Chula Vista, Calif. 
92011. 

TUBA, double B flat, used, forward 
facing bell, preferably four valves. Rich¬ 

ard Dreiwitz, 1950 Andrews Ave., Bronx, 
N. Y. Phone: 212-299-2467 or 212-264-7973. 

VIBES, 
low 

a rd 
ton, 

», three octaves, with wide bars in 
register. Also marimba cases. Rich¬ 

Miles. 131 Farrington St.. Willas-
Mass. 02170. 

FOR SALE 
ACCORGAN, Classic, excellent condition, 

IMt years old, handmade reeds. Will 
sacrifice for $650.00; now playing Farfisa. 
Phone: 212-884-1691 or write. Musician, 
3419 Irwin Ave.. Bronx, N. Y. 10463. 

Send check or money order to: 

EDC PUBLICATION /Dept. U 
1611 Kennedy Blvd. 

North Bergen, New Jersey 07047 
Send for free brochure 

DRUMMER, can play any type music, 
can sing and play guitar, 

in entertaining floor show, 
ested in business proposition. 
9-7032 or FA 1-2452, Queens County, 

Desires solo 
Also inter¬ 
Phone, BA 

SPARKY'S COMEDY 
GET 40 PROFESSIONAL BITS 

HECKEL BASSOON, No. 10683, in Gary, 
Indiana. Substantial reward for infor¬ 

mation leading to return. Contact: Smith, 
11191 S.W. 59 Terrace, Miami, Fla. 
Phone: 305-271-2062. 

DRUMMER, 20, rock, commercial, jazz, 
but no psychedelic. Anthony McClosky, 

182 Barron Hill Rd., Conshohoken, Pa. 
19428. 

comedy material. Lead-ins to sonj 
Be funny & make money! Have 

ALTO CLARINET, Kohlert, like new, 
$175.00; Conn 10M tenor saxophone, new 

pads, $150.00; Kay string bass, good con¬ 
dition, $150.00. F. Douai, 4015 Blossom¬ 
wood Dr., Louisville. Ky. 40220. 

A NEW APPROACH TO 

JAZZ IMPROVISATION 
by JAMEY AEBERSOLD 

Guidebook and LP record. 
—For ALL instruments— 
A MUST FOR ANYONE 

INTERESTED IN LEARNING 
OR TEACHING IMPROVISATION 
Price: $6.95—Send check or M.O. to: 

JAMEY AEBERSOLD 
1211 Aebersold Dr. 
New Albany, Ind. 

47150 

DRUMMER, 22, 
hard rock, soul, 

eight years experience, 

intros, bund and duo bits, wild an¬ 
nouncements. music & audience bits, 
parodies, monologs, etc. Money back 

s 

want very 
serious minded and dedicated, draft free, 
single, have own equipment. Phone: 616-
699-7018. Edw ardsburgh, Mich., after 6:00 
P.M. 

DRUMMER. 29. single, willing to travel. 
Play commercial, rock, jazz, but no 

psychedelic. George Voelker, 217 Barren 
Hill Rd., Conshohoken, Pa. 19428. Phone: 
828-4289. 

if not great. A BIG FOLIO. “Mike fl 
$4 SPARKY DES- " 

PIANO MAN, desires work in Southeast, 
preferably Atlanta. Experience with 

standards, jazz, country and rock. Vocals, 
double bass and vibes. Jim Thomson, Box 
7402. Birmingham. Ala. 35223. Phone: 
205-322-5242. 

DRUMMER, 38, just completed 58 weeks 
consecutive work with jazz, commercial, 

society trio. Howard A. Brady, 2575 E. 
York St., Opa Locka, Fla. 33054. 

Canada add $1.00 

DRUMMER-PERCUSSIONIST, wants work 
in the Philadelphia area. All styes, 

rock, r and b, commercial, foreign mu-ic; 
top equipment. Will travel in the East. 
Steve Weiss, 1115 Windrim Ave., Phil¬ 
adelphia, Pa. 19141. 

QUARTET (experienced), piano, trumpet, 
drums, bass, to travel 100 milea Mil¬ 

waukee, Wis., area. Weekend work, very 
versatile, play jazz, Dixie, and cut shows. 
Have own transportation. Lou Bosco, 
1685 North Marshall St., Milwaukee, Wis. 

RICK CAITHER TRIO, available for cock¬ 
tail, concert and recordings. Rick 

Caither, 7805 Frankstown Ave., Pitts¬ 
burgh, Pa. 15221. 

CELLO, Joannes Gagliano. Naples 1792, 
M829 (Wurlitzer), J. Tubbs bow, brown 

Jaeger case; from car in 1900 block Lom¬ 
bard St.. Philadelphia, Pa., on May 22, 
1969. Phone: 215-KI 3-3330. REWARD. 

AMPLIFIERS, Vox Royal Guardsman with 
stand and covers, $475.00, in perfect 

condition, and Fender solid state Super 
reverb with cover, never used, $300.00. 
Fred Galletti, Phone: 215-MA 6-9548, Up¬ 
per Darby, Pa. 

WANTED TO BUY 
ACCORDION, late model Chromatic, three 

rows with black imitation row (no but¬ 
tons). Must have treble and bass switch¬ 
es. Prefer seven row bass (140) with 
minor counter bass or six row (120) ok. 
Must be in perfect condition and first 
grade reeds. Must be reasonable. Send 
photo and details. Armand J. Giróla, 1730 
Riley Ave., Reno, Nev. 

P. O. Box 

LEON MITCHELL 
PRINTING SERVICE 

cializes in 
Cards and 
Write for 

II 

15070-IM, Phila., Pa. 19121 
F. of M. member who spe-
RAISED-LETTER Business 
Stationery for musicians, 
information and/or free 

samples. Union-Label available. 
Business Cards From $8.50 Per 1000 

i FREE I to ViollRlsts-Celllsts- Violist* 
I-12 SECRETS OF THE BOW the 
• role ol the bow in achieving a richer 
)tone. free spiccato. flowing staccato. 
(Brochure by world-famous authority 
points out common fallacies errors 
wen advanced players make. Invalu¬ 
able for students, teachers, concert ar¬ 
tists. 

Write for free copy today. 
MOSA HA VIVI 

,14ü W. 57th St.. New York, N.Y. 10019 

DUO, electric mandolin and electric guitar, 
read and fake, some vocals, all types of 

music. Eddy Bernstien, 212-646-3446, 
Brooklyn. New York. 

FEMALE DRUMMER, 21 years old, play 
all styles, prefer rock, will travel with 

good group. For more information call 
Pat: 714-424-6297, Imperial Beach, Calif. 
No collect calls. 

FEMALE SINGER-ENTERTAINER, plays 
guitar, wishes to join steady, dependa¬ 

ble commercial group. Have own equip¬ 
ment. Phone: 212-MI 2-3358. 

ROCK GROUP, four pieces, available for 

ANTIQUE WIND INSTRUMENTS, priv¬ 
ate collector pays top prices. Particu¬ 

larly interested in early American wood¬ 
winds, brass. Please state all details in 
first letter. K. Parker, 50 Summit Road, 
Keene, N. H. 

BAND EQUIPMENT TRUCK, new motor, 
new paint job, new tires, ’62 Greenbrier, 

$800.00 or best offer. Hugh J. Brent, 126 
W. Cook St., Winchester, Va. 
Phone: 703-667-4567. 

22601. 

bookings in 

61542. 

_ — Illinois and surrounding 
Marvin Bainter, Lewistown, III. 
Phone: 309-547-2433. 

SAXOPHONIST (alto, tenor, clarinet), 12 
years experience, lead alto, 

read well. Desire weekend work in New-
York area. Arthur Ernst, 310 W. 89th 
St.» New York, N. Y. 10024. 

TENOR SAXOPHONE. vocals. double 
clarinet, rhythm guitar, solo banjo, read, 

experienced in all types. George Snider, 
Rt. 4, Box 319. Idaho Falls, Idaho 83401. 
Phone: 208-522-6542. 

BASSOON REEOS 
FENDER BASS, organ, lead, vocals, good 
harmony, experienced. Can play most 

types of music, but prefer rock or r and b. 
Want steady club work in Minneapolis 
area. Dave Maslow, 561-6157, Minneapolis, 
Minn. 

TENOR SAXOPHONIST (alto and clar¬ 
inet), 24, available for steady employ-

‘ Experienced in club date and ment. 
Catskill work. 
relocate. 

Play tunes and jazz. Will 

BANJO. Gibson All American or Floren¬ 
tine. Will pay good price for a good 

one. R. Funk, 4115 Walnut Lake Rd., 
Orchard Lake, Mich. 48033. Phone: 313-
626-7105. 

BAND UNIFORM'S, 40, green and gold, 
one directors uniform (white and gold) 

and one drum majorette uniform (white 
and gold) 
best offer. 

good condition, reasonable, 
Escanaba City Band, 

Manager, John E. DeChantal, 
Lincoln Rd., Escanaba, Mich. 49829. 

, Band 
227 S. 

BANJO, Bacon and Day, plectrum No. 6 
or 7. Ray Johnston, 2656 38th S.W., 

Seattle, Wash. 98126. 

CASH for WIND INSTRUMENTS, odd. 
novel, experimental, unusual, antique, 

uncommon or just real old. Send close-up 
photo (will return) and price first letter, 
please. William Gribbon, 54 Highland 
Ave., Greenfield, Mass. 01301. 

BANJO, Bacon and Day four string jazz 
type, excellent tone and condition. 

Valued at $750.00, sell for $400.00. Louis 
J. Mancuso, Shokan, N. Y. Phone: OL 7-
8623. 

CELLO 
Rich, 

BASE, any condition. Sharon 

BANJOS, Bacon silver bell No. 1, six 
string, and an old Gibson L7. cherry 

and gold hardware. Both in A-l condi¬ 
tion, pictures available. Musician, 7261 S. 
Waterway Dr., Miami, Fla. 33155 or 
phone: 1-305-221-3108. 

8547 Mansfield, 

Direct from maker. All grades hand made 
tuned 1 tested. Artist reed $3 75. Prof. $3' 
Select $2.25. Student $1.75. Economy $1.50 
Semi-finished $1.35. Less in lots. Check 
OK. C- Dybel, 3729 N. Oketo, Chicago 
HI 60634. (312 ) 625-4960. Ship same day. 

GROUP, four pieces, pop, rock, western 
with beautiful exotic dancer. Three 

shows a night, big sound, best equipment. 
100 miles New York City only. Good of¬ 
fers only. Echo Recording, 703 Patterson 
PI. Rd., Union City, N. J. Phone: 201-
863-8851. 

Ave., Brooklyn. N. 
1535. 

Ken Sulzbacker, 3728 
III. 60053. Phone 

Morton Grove, 

Lyme 
Phone: 212-ES 3-

312-966-8549 or 47. 

8x10 Photos' ’ 
1000 NON-GLOSSY, $19.90; 
500 GLOSSY, $26.90. Includ-« ! 

- es caption and postage. Send 
18x10 b&w gloss (snapshot, $4 extra) & 
check. 'Effects,' sampies available: 
TIMMERS. 2221 Esther, Appleton, Wis. 

nW nV* 

GUITARIST, wishes to join trio or quar¬ 
tet, good sound, Metropolitan area. Ai 

Tramont, RA 6-9064. 

GUITARIST, sensational soloist, jazz, Lat¬ 
in, pops, no rock, excellent vocalist, 

wants work on weekends with lead guitar¬ 
ist. Phone: 201-933-7145. 

GUITARIST (rhythm or lead), double on 
electric bass, wants work with Hawaiian 

or country western group in southern New 
Hampshire area. Phone: 617-465-0011. 

For Leaders—Groups—Singles 

COMEDY by PINKY 
Entertaining musicians make more money. 
Use fast comedy bits between songs and 
you'll be popular and get the best work. 
• Funny Mike Intros 
• Band Show Routines 
• Crazy Music Bits 

EARN BIG MONEY! 
HOW TO MAKE MONEY GIVING ORGAN 
LESSONS; exciting new instructions reveal 
unusual profit opportunities; start from 
scratch; RUSH 6-cent stamp; free details. 
THREE J. ENTERPRISES, Box 742, Dex-
ter, Mich. 48130. 

JAZZ GUITARIST, reads and writes, ha.« 
good equipment, free to travel, age 30. 

Clyde A. Stinnette. 619 S. Genesee St., 
Waukegan, III. 60085. 312-662-3429 or 
312-623-0792. 

LEAD GUITARIST, 21, looking for hard 
rock group with Hammond organ in 

New York City area. Have good equip¬ 
ment, sing and dra/t free. Richie Fass, 
2256 Batchelder St., Brooklyn, N. Y. 11229. 
Phone: 212-NI 8-7140. 
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BANJOS, Paramount, Bacon. Vega and 
May Bell ; plectrums and tenors also, one 

Trujo plectrum. All fine insrtuments. L. 
V. Olson, Box 56, Bonita Springs, Fla. 
33923. 

GUITAR, Stromberg 400 Master, Master 
300 or Deluxe model. Also D* Angelico 

New Yorker model. Buy or trade. What 
have you? Also desire correspondence with 
anyone knowing about any of these in¬ 
struments. Box 90, International Mu¬ 
sician, 220 Mt. Pleasant Ave., Newark, 
N. J. 07104. 

BANJOS, B & D No. 9 (five string) 
special; No. 6 Plectrum special; No. 3 

tenor Montana special, mint condition. 
Will sell or trade. Dr. Don Lunning, 
16810 County Rd. 6, Wayzata. Minnesota 
55391. 

• Duo Comedy 
• Parodies 
• Monologs 

• Hundreds of new fast fill-in gags. 
A big package. Satisfaction guaranteed. 
MUSIC1AN S COMEDY 

PINKY DUFORT 
' ONLY $4 
Box 182 

N.Y., N.Y. 10022 
Writer for Top Entertainers I 

TROMBON E- VOCALS, country western, 
pop, Dixie, name band experience. Sing 

lead or any harmony, double drums. De¬ 
sire California, Oregon, 
Arizona locations only. 
1219 
93704 

Terrace 

Washington or 
Kenny Cannan, 
Fresno, Calif. 

TRUMPET, 29, double on valve trombone, 
flugelhorn and mellophone, and arrange. 

Experienced in rock, jazz, Dixie, show, 
studio and sing. Seek good sound and 
bread. Currently abroad. Available on 
two months notice. Musician, 644 Lake 
St., Apt. 2C, Oak Park, III. 60302. 

HACKBRETT (Bavarian string instru-
ment) with or without mallets. State 

size, condition, and price to: Miller, P.O. 
Box 1653, Pocatello, Idaho 83201. 

HARP. Lyon and Healy model 17 or 23. 
State condition and price. Tony Car-

son, 27 East 50th Place North, Tulsa, 
Oklahoma 74126. 

BASS, old Italian flat back bass viol, 
one Jacobus Stainer violin; six music 

stands with lights. Joseph J. Lazarz, 45 
Devens St., Indian Orchard, Mass. 01051. 
Phone: 413-543-2585. 

BASS, Ampeg Baby bass, wood finish, 
like new, pauded case, $250.00. Mag-

HECKEL BASSOON, any condition. How-
a rd Risdon. Box 

98107. 
Seattle, Wn. 

nil icent 
tone, i 
cases. 1 
N. H. 

1790 American % bass, 
wer, condition, $1,500.00 

lovely 
with 

K. Parker, 50 Summit Rd., Keene, 

KETTLE DRUMS, all mallet instruments, 
gongs, chimes, drums, sound effects. 

Will buy outright or swap. Any condi¬ 
tion, any makes. All letters will be an¬ 
swered. Musician, 5203 N. 15th St., Phil¬ 
adelphia, Pa. 

MUSIC TYPEWRITER, used, in perfect 
condition, will pay necessary price for 

excellent machine to print music on King 
10-stave MS. Bob Brown, 78 Poricy Lane, 
Red Bank, N. J. 07701. Phone: 201-741-
4705. 

PIANO TUNING^ 
LEARN AT HOME. COMPLETE 
COURSE IN TUNING AND RE¬ 
PAIRING, written by DR. WILLIAM 
BRAID WHITE. World's Leading 
Piano Technician. 
For Details Write: Karl Bartenbach 
1001 E. Wells. Lafayette. Ind. 47905 

INTERNATIONAL MUSICIAN 



FOR SALE: My entire collection of famous 
Italian Master violins. Three Stradivarius 
quartets; three Guarnerius* quartets; two 
Amati quartets, and others. John C. Cok-
inis, Connoisauer and Dealer. RARE OLD 
VIOLIN SHOP 834 N. State St. Chicago 
Ill. 60610. 

FOR SALE 
GUITAR, Gretsch Country Gentleman and 
Fender Showman amp. Both in excellent 

condition, about two years old. Both for 
$575.00. Herbert Stewart, 1576 Forrest 
St., Mobile, Ala. 36605. 

VIOLA, Guiseppe Desiato of Naples, 1862, 
papers, 17”, excellent condition, played 

professionally in New York City, custom 
Jaeger leather case. Laurence Fader, 711 
Amsterdam Ave., New York, N. Y. Phone: 
212-UN 5-1927. 

HELP WANTED 

BASS, Italian Gagliano. A-l condition, 
sight and sound unbelievable, all regis¬ 

ters sonorously even. Also have superb 
German bass. J. Callman, 785 Eighth Ave., 
New York, N. Y. Phone: 212-582-7250. 

GUITAR STUDIO, well established with 
an enrollment of 90 students and room 

for expansion. Applicant must be exper¬ 
ienced and willing to maintain the busi¬ 
ness as a full time career. Phone after 
3:00 P.M. 201-766-4007. 

VIOLIN, Eberll, Joan Udalricus, fecit 
Prague 1749. Genuine instrument, beau¬ 

tiful tone and condition. Asking $2,-
500.00. Violinist, 23 Sandra Dr., Buffalo, 
N. Y. 14225. 

VIOLIN, Petrus Guarnerius, the first, of 
Mantua 1720. Papers. Salvatore Pi-

cardini, RD. 1, Ripley, N. Y. 14775. 
Phone: 716-736-2981. 

BASS, silver Buescher bass, bell at left 
ear, and four valves, factory overhauled. 

Ideal for novelty or German Band. Pic¬ 
ture sent upon request, >425.00 cash. Van 
Velsen, 9419 Dona Rowena, N. E., Albu¬ 
querque, New Mexico 87111. 

GUITARS, Johnny Smith, two pickups, 
$595.00; Gibson Byrdland natural with 

Bixby and varitone, $550.00 ; Epiphone Em¬ 
peror E-112 thin, three pickups. $595.00. 
All mint condition. Bill Hightower, 1153 
W. Glenlord Rd., St. Joseph, Mich. 49085. 
Phone: 616-429-9081. 

VIOLIN, very fine tone. Also % size vio¬ 
lin and small viola. Call 212-426 '39. 

BASS, % German plywood, blonde, fine 
tone, very good condition. Must sacrifice 

for $185.00. Danny, 516-352-6982 after 
5:00 P.M., weekdays. 

HARPSICHORD, beautiful two manual 
Neupert, $3,000.00; piccolo, $150.00; vio¬ 

lin, $300.00, and viola, $100.00. Jean An¬ 
trim. Phone: 201-529-3605. 

VIOLINCELLO, maker Marc Dearlove-
English, circa 1807, excellent condition, 

papers, $2,500.00. Holly Sweig, 86-15 
Broadway, Elmhurst, New York 11373. 
Phone: 212-271-1143, after 6 P.M. 

BASSES, Italian: Domenic Busan, Gabri¬ 
elli, Pietro Pallotta, Lorinzelli, Oreste, 

in excellent condition. Also fine hand¬ 
made French bows. French basses: 
Bernadel, Mangenot and Jaquet. Fred 
Batchelder, 215-827-7579. 

INSTRUMENTS. Conn Multi-Vider, like 
new’, $150.00; Selmer Signet B flat clar¬ 

inet, $100.00; Selmer model 9 B flat clar¬ 
inet, three months old, $200.00. Jack 
Garellick, P.O. Box 484, Montpelier, Vt. 
05602. 

BASSES, James Hardy - Edinburgh ; 
Bernadel-Paris ; Pietro Dalia Costa 1758 

Treviso. Wonderful quality and condition. 
Also fine French bows. David Perlman, 
15409 Euclid No. 513, East Cleveland, 
Ohio 44112. Phone: 216-541-7546. 

BASSOON, Riedl No. 334822, good condi¬ 
tion. recently overhauled, tuned by Wm. 

Polisi. Excellent instrument for serious 
student. Will rent with buying option, 
$400.00. F. Weiner, 8800 Shore Front 
Parkway, Rockaway, N. Y. Phone: WH 
5-2271. 

INSTRUMENTS, Laubin oboe, picked at 
factory, low B flat and C-C sharp trill 

key, silver keys, recently overhauled by 
Laubin, $500.00; matched set (B flat and 
A) wide bore Selmer clarinets with dou¬ 
ble case and cover, like new, articulated 
Q sharp, auxiliary E flat, fork B flat and 
G sharp trill key, all silver plated keys, 
$460.00; Leblanc B flat student clarinet, 
plays well, $60.00. Musician, 60 Cedar 
Lane. Newark, N. J. 07107. Phone: 201-
483-5926. 

NEW! NEW! 
Comedy quickies for use in between 
tunes. Be a great personality when 
at the mike. Use 400 new comedy 
bits by a top writer. Band bits, 
fill-in’s, openings, closing, ad-libs, 
audience bits, come-backs. Get 100. 
Be in demand! Entertain! Use 
good material. Monej-back guaran¬ 
tee. Get ‘Mike Bits’, $3. Vin Healy, 
Box 66, N.Y., N.Y. 10022. 

HELP WANTED 

CELLO, Fecit J. B. Guadagnini in Milan 
1755, excellent condition, papers. Marcel 

St.-Cyr, 149 Dell Park Ave., Toronto 399, 
Ontario, Canada. Phone: 416-787-4707. 

INSTRUMENTS. Bavarian lute guitar; 
Vega tenor lute; %, % and % bass 

violin; Gibson and Italian harp guitars; 
antique rosewood piano; Vega banjos; 34 
inch gong; Bacon Banjo Cello. Emil 
Dobos, 1569 Elizabeth Pl., Cincinnati, 
Ohio 45237. 

ACCORDION (Brooklyn, N. Y.), do vo¬ 
cals and have car, between 35 and 40, 

no rock; to work with duo. Bob Caffill, 
212-256-6273 before 9:00 P.M. 

CLARINETS, Selmer Paris B flat and A, 
full Boehm, good condition, double case, 

$300.00 for the pair or best offer. J. M. 
Heard, 10001 N. 33rd St., Allentown, Pa. 
18104. 

COMPLETE LIBRARY of 180 BIG BAND 
ORCHESTRATIONS, 63 American 

stocks, 75 Latin stocks, 27 stage band and 
15 specials. $150.00 or best offer. Louis 
Leon Jr., 2020 S. Norris Ave., Tucson, 
Arii. 85713. 

INSTRUMENTS, Loree oboe and English 
horn, beautifully kept, reconditioned, 

doiible case, $1050.00; Marigaux oboe, 
$395.00; Mirafone custom oboe, $495.00; 
Buffet B flat clarinet, mint-new, $395.00. 
Raphael, 175 Roberts Ave., Glenside, Pa. 
19038. 

AMBITIOUS AGENT, to book lounges pri¬ 
marily Midwest, also Southern and part 

of Eastcoast area. Salary and commis¬ 
sion. Write Box 16, International Mu¬ 
sician, 220 Mt. Pleasant Ave., Newark, 
N. J. 07104. All correspondence kept con¬ 
fidential. 

CONTRABASSOON. Mollenhauer, compact 
model to B flat, hard case, silver plated 

keys, alternate E flat and F sharp, rollers, 
used professionally. Brad Buckley, 1302 
Eileen Ave., Collinsville, III. 62234. 
Phone: 618-345-0547. 

LESLIE SPEAKER, mode) 300 in good 
condition, walnut cabinet 20 by 28 by 41, 

four channel 101 amplifier, three years 
old; half price at $350.00, prepaid. George 
Fawver, 5400 Lynndell Rd., Knoxville, 
Tenn. 37918. 

COMMERCIAL VARIETY SHOWS and 
rock show groups. Send names, glossy-

photos, fliers, open dates, local num¬ 
bers, recent and future engagements to: 
Entertainer’s Enterprise, P.O. Box 220, 
York, Neb. 68467. 

MANDOLIN, Gibson model F-4, serial 
22734, collector’s item, excellent condi¬ 

tion. case included. Best offer. H. Daw¬ 
son, 17530 N.W. 11th Ave., North Miami, 
Fla. 33169. Phone: 624-4174. 

CONTRABASSOON. Mollenhauer, cost $2,-
000.00, slightly used professionally, per¬ 

fect condition. Includes all accessories, 
supply of master reeds, and case. Best 
offer. Raphael, 175 Roberts Ave., Glen-
side, Pa. 19038. 

OBOE. Loree (BX08), F resonance key, 
used one season in professional orches¬ 

tra, excellent condition. Double oboe case 
and cover (new). Nick Argentina, 419 
W. 115 St., Apt. 41, New York City. 
Phone: MO 2-0544. 

CORDOVOX, or accordion player and 
drummer, who doubles a melody instru¬ 

ment or strings, for commercial group 
that does comedy. Steady work for right 
persons. Singing helpful, but not manda¬ 
tory. Must cut all styles well. Dick Hurl¬ 
burt, 27 West, Greenfield, Mass. 01301. 
Phone: 413-773-3235. 

CORDOVOX, Super V custom pick-up, 
Leslie tone chamber and covers, 18 

months old, excellent condition, $1,100.00. 
Ernest Fuellbier, 37 Evergreen Ave., 
Brentwood, N. Y. 11717. Phone: 516-273-
7632. 

ORGAN, Hammond B-3 and Extravoice in 
one three keyboard unit, Thomas Band 

Box, orchestra bells, three speakers, two 
PR-40S. one 31 H Leslie, $4,200.00. Ray 
Buttermore, 2372 Canterbury Rd., Apt. D, 
Westlake, Ohio. Phone: 216-871-2407. 

DRUMMER, for commercial society trio 
playing locations. Must be experienced 

and play all rhythms, particularly Latin. 
State salary needed. Write to: Box 111, 
International Musician, 220 Mt. Pleasant 
Ave., Newark, N. J. 07104. 

ELECTRIC ORGAN, Farfisa mini-compact, 
lovely tone, good looking black case, fine 

condition, used seldom in combo practice. 
Paid $500.00, sacrifice for $350.00 cash. 
Torrey Young, 2159 Mastlands Dr., Oak¬ 
land, Calif. 94611. Phone: 415-531-2724. 

ORGAN, Wurlitzer double manual model 
4150 with 200 watt Leslie model 47, 

$1,000.00. Phone: 212-633-4736, evenings. 

DUO or TRIO, to accompany female vo¬ 
calist, wishing to form group. Should 

be over 25 and willing to rehearse. Play 
standards and society type music. No 
road work. Janet, 516-884-8006, Linden¬ 
hurst, L. I. 

FRENCH HORNS, one Carl Geyer 1948 
vintage, like new, $700.00; one Holton 

with Kruspe bell, excellent, $500.00. Will 
consider trade for Descant horn. Dan 
Busta, 2829 S. Austin Blvd., Cicero, III. 
60650. Phone: OL 2-3172. 

ORGANOS, model .07, perfect condition, 
$375.00; models .06 and .05 need re¬ 

pair; Teneyck amp with two 15” speak¬ 
ers, new condition, $495.00. Phone: 425-
5095 or write 1239 20th, Longview, Wash. 
98632. 

DUOS, TRIOS and SINGLES for open¬ 
ings in the midwest. Send names, ages, 

pictures, local numbers, previous engage¬ 
ments and date available to: Ed Spayer 
Entertainment Agency, 1908 St. Vincent’s 
Ave., La Salle, III. 61301. 

GUITAR, D'Angelico, Excello model, nice 
condition, non-cutaway. One of the 

greatest! Prompt reasonable offer will 
take it. Call 201-531-3478. E. Sayrs, 401 
Buttermere Ave., Interlaken, N. J. 

PIANO LIBRARY', new, extensive begin¬ 
nings to advanced grades. Retiring from 

busy schedule ; classics, romantic and 
modern. Price, 95% off. Mitchell In-
german, 1780 Seminole Ave., New York, 
N. Y. 10461. Phone: 212-UN 3-4864. 

GUITAR, Gibson Super 400, gold hard¬ 
ware, case with zipper cover, 1935 model, 

built-in pickups. Best offer. Sid Charles, 
Park Dr., Boonsboro, Md. 21713. 

RARE WOODWINDS, antique collection 
of 17 rare instruments to be sold as 

a unit only, $2,500.00. Descriptive list 
furnished for interested principals. Ray 
Hulburt, 34011 Formosa Dr., Dana Pt., 
Calif. 92629. Phone: 714-496-2462. 

ENTERTAINING MUSICIANS, openings 
in Canada for singles, duos, trios, and 

larger show groups, for hotels, lounges, 
cocktail bars, etc. Groups must be strong 
vocally. Rush photos, publicity, and lo¬ 
cal numbers to: Lounge Division, Cross 
Country Enterprises. Box 823, Station F, 
Toronto 5, Ontario, Canada. 

GUITAR, D’Angelico, excellent model, ex¬ 
ceptionally fine tone, non-cutaway, sun¬ 

burst, excellent condition, new hard de¬ 
luxe case; fast sale, no bickering. $550.00. 
Louis J. Mancuso, Shokan, N. Y. Phone: 
OL 7-8623. 

SAXOPHONE, Selmer Mark VI B flat 
tenor and Buffet Boehm B flat clarinet 

in fibre glass combination case. Jack 
Campbell, 236 Riverdale Ave., Yonkers, 
N. Y. 10705. Phone: 914-963-8665. 

FEMALE MUSICIANS, interested in join¬ 
ing new groups of your choice; rock, 

country and pop (full or part time). Ex¬ 
cellent opportunities. North Star Talent 
Agency. 1021 Perrysville Rd., Danville, 
Illinois 61832. Phone: 217-446-9120. 

GUITAR, Epiphone Emperor, non-cutaway, 
blonde, just refinished, brand new gold 

pegs, pearl inlays, electric attachment, 
hard shell case, $390.00. Sharon Rich, 
8547 Mansfield, Morton Grove, Ill. 60053. 
Phone: 312-966-8549 or 47. 

STEEL GUITAR, Bigsby D/8 seven ped¬ 
als, one knee lever, excellent condition, 

good action and tone, collectors item. 
Best offer. Lou Weintraub, 521 Floyd St., 
Englewood Cliffs, N. J. Phone: 201-568-
3908. 

FEMALE MUSICIANS, for all - female 
group to travel overseas and some in 

the U.S. Going to Orient this year. Look¬ 
ing especially for lead guitarist, but also 
interested in other instruments. Candy 
(Leader), 4327 Warner Rd., Cleveland, 
Ohio 44105, or phone: 1-216-429-1313 any¬ 
time. 

GUITAR, 1947 Les Paul standard, good 
condition, $750.00. Stuart Johnson, 

3279 Watson. St. Louis, Mo. 63139. 

GUITAR. Gretsch Country Gentleman with 
case, $375.00; Fender Vibro-verb amp, 

$175.00; Electrovoice 664 mike with stand, 
$30.00; Mosrite Fuzz Tone, $35.00. All 
for $560.00. John McGuire, 106 E. 
Armory, Champaign, Ill. 

STEEL GUITAR, Gretsch Hawaiian elec-
tromatic, black, separate tone and vol¬ 

ume controls, one pickup, clear power¬ 
ful tone, like new, hard case, $80.00. 
Al Alcaro, 1 E. Fordham Rd., Bronx, N. Y. 
Phone: FO 7-7873. 

Flipped!-

TENOR SAXOPHONE, Samsonite Tray 
Pack case, four months old, $450.00. 

Metal mouthpieces; Level air No. 3, and 
9*, Larsen 85-2, $20.00 each. Also Fender 
Super Reverb, $275.00. Nick Salomone, 
26 Arkansas St., Buffalo, New York 14213. 
Phone: 884-5790. 

GIRL PIANISTS, those with vocals pre¬ 
ferred for engagements in leading ho¬ 

tels and motor inns. Must be free to 
travel. $250.00 weekly and room. Photo 
and brief resume to: Robert Hough As¬ 
sociates, 11 W. 42nd St., New York, 
N. Y. 10036. Phone: 212-244-8938. 

• ... AND YOU SAVE $6 • 
I just put together 1 POUND of 
new original manuscripts for enter¬ 
taining musicians. Terrific comedy 
for use at the mike in between tunes. 
Get THOUSANDS of huighsl Wild 
intros, quickies, bands, duo & music 
bits, monologs. 20 parodies, M.C. 
routines, nutty announcements, etc. 
You’ll go over big with every audi¬ 
ence! You get 5 big folios PLUS a 
crazy 44-page EXTRA BONUS 
FREE! Worth $16 . . . Get the 
whole new package for only $10. 
Money-back offer. Ask for 1 lb. of 
comedy. 

• Just for Laughs, Write • 
Vin Healy, Box 66, N.Y., N.Y. 10022 

THREE HORN LIBRARY, current stand¬ 
ards, sell all or individually, cheap. 

Will send sample and list. John Cieslak, 
30557 Cedars Dr., Warren, Mich. 48093. 

VIBES, like new Jenco portable, F to F, 
three octaves. Vincent Le Pore, 2034 

West 4th St., Brooklyn, N. Y. 11223. 

VIBES, Deagan model 1100 Aurora II, 
satin-ebony, cases, variable speed con¬ 

trol, $1,350.00. Like new! Joe Borowski, 
19 Carlile Ave., Utica, N. Y. Phone: 724-
2395. 

VIBES, Deluxe, Slingerland, three octaves, 
wood grain trim, one year old, never 

used, $840.00 new. Asking $595.00 or 
best offer. Gloria Gottwald, 11860 Ixing-
wood Dr., Chicago, Ill. 60643. Phone: 
312-239-3162. 

NOVEMBER. 1969 

LEADING WEST COAST AGENCY, wants 
trios, duos, single entertainers, rock 

’n roll, show lounge groups. Immediate 
openings, desirable Westcoast bookings. 
Rush full resume, photos, names, ages, 
local numbers, instrumentation, vocals, 
engagements played past two years, du¬ 
ration, salary earned, 1st available date. 
11-state Westcoast circuit. New Unit Dept., 
Aaron Hastings, Allied Artists of Ameri¬ 
ca, Mark-Spencer Bldg., Box 111, Port¬ 
land, Oregon 97207. Phone: 503-774-3221. 

MUSICIANS, trios, quartets, rock, pop, 
western, etc. Send resume and photos 

to: Music. Inc., 1479 Main St. East, Ham¬ 
ilton 26, Ontario, Canada. Immediate 
bookings. 

MUSICIANS, immediate openings for 
singles, duos, trios and quartets in hotels, 

lounges, etc. in the Midwest area. Please 
forward photos, publicity, recent engage¬ 
ments, names and local numbers to: Art¬ 
ists Corporation of America, 2421 North 
Mayfair Rd., Mayfair Plaza, Milwaukee, 
Wis. 53226. 

THE NEW YORK PHILHARMONIC 
AUDITIONS FOR 

VIOLIN, CELLO, DOUBLE BASS 
AND FOURTH HORN 

Auditions to be held in late November or early December 

FOR DETAILS, PLEASE WRITE 

James Chambers, Personnel Manager 

65th & Broadway, New York, N.Y. 10023 

The St. Louis Symphony Orchestra 
WALTER SUSSKIND, CONDUCTOR and MUSIC DIRECTOR 

Announces the following openings for the 1970-71 season. 

VIOLIN and ASSISTANT PRINCIPAL CELLO 
Minimum Salary $10,045, Paid Vacation. Pension & Major Medical Benefits 

Please contact James Cain, Assistant Manager 

St. Louis Symphony Orchestra 
Powell Symphony Hall, 7I8 North Grand Boulevard, St. Louis, Mo. 63 I 03 

Phone: Area Code 3 14—JE 3-2500 

MUSICIANS, singles, duos, trios, lounge 
groups, openings all Midwest area. Sena 

names, photos, resumes, open dates, and 
local numbers to: Richard Lutz Agency, 
Cotner Terrace Bldg., 225 North Cotner 
Blvd., Lincoln, Neb. 68505. 

MUSICIANS, by country singer, to form 
band. Need bass, lead guitar or good 

steel player. Must be dependable and have 
good stage appearance. For more infor¬ 
mation and photo write: Michael T. 
Wall, Box 15, Station ”E”, Toronto 4, 
Canada. Give phone number .when writ¬ 
ing. 

MUSICIANS, trios, quartets, rock and 
soul for bookings and recordings. Send 

names, photos, resume, recent engagements 
and local numbers to: Leonard Schwab 
Productions, Inc., 11411 Columbia Pike, 
Silver Spring, Md. 20904. 

ORGANIST (portable) and drummer, who 
are willing to travel, location gigs. Able 

to back female vocalist. Phone: 212-MI 2-
3358. 

ORGANIST-PIANIST-GUITARIST (male 
and female) must do vocals, duos, trios, 

quartets, show bands and folk singer for 
clubs and lounges. Send recent photo, 
resume, etc. to: Toby Gunn Entertain¬ 
ment Agency. 1846 Fairfield, Shreveport, 
Louisiana 71101. Phone: 424-1551. 

ORGANIST-VOCALIST, join and learn 
arrangements of top New York City 

weekend club date group. Above scale, 
busy, best summer job. Must groove in 
standards, Latin, rock, timing flexible. 
David, phone: 212-645-9112. 

ORGANISTS, those with own instrument 
preferred. Must be free to travel. Hotel, 

supper club and motor inn engagements, 
$200-250 weekly. Robert Hough Associates, 
11 W. 42nd St., New York, N. Y. 10036. 
Phone: 212-244-8938. 

PIANO MAN or ORGANIST, also tenor 
sax man and bass man for Florida lo¬ 

cation. Ray James, C/O The Dixie Sher¬ 
man Hotel, Panama City, Fla. 

SINGER-GUITARIST, in the San Fran¬ 
cisco Bay area. Lots of work in group. 

Call 282-9975 after 12:00 noon. No collect 
calls, please. Write Musician, 3334 B-
22nd St., San Francisco, Calif. 94110. 

SONGWRITER has good material, but 
needs promoter or singer with connec¬ 

tions or group. Have records and lead 
sheets of ballads, pop songs and some 
rock and roll. Joe Gallucci, Box 326, 
Calumet City, Illinois 60409. 

SOUL DUO or TRIO for piusician own¬ 
ed bar. Larry’s, 728 Main St., Rapid 

City, South Dakota 57701. 

TENOR SAX MAN, who sings and organ 
man or pianist. Norm Davis, C/O Holi¬ 

day Inn, Colorado Springs, Col. 80905. 

TRUMPET MAN, for traveling orchestra. 
Contact: Jess Gayer Orchestra, 1612 N. 

Broadwell, Grand Island, Neb. 68801. 

The amazingly 
different Enter¬ 
tainer’s publi¬ 

cation. Contains original 
material. Patter. Skits, 
Novelties, Parodies, Mono 
logues, Dialogues. Special 
offer of 7 different issues, 
and booklet of comic song 
titles; a moônfain of ma¬ 
terial, $4. Money-back 
guarantee. EMCEE, Desk 
IS, Box 983, Chicago 90, III. 

NEW! 
Styrene French Horn Mute 

Designed for maximum variety of 
tone color, dynamics and range, by 
Marvin Howe, author of "Method 
For French Horn" (Remick). 
State if for small, regular or large 
bell-throat—or give make and mod¬ 
el of horn. Fully guaranteed. 

Send $15.00 check. Michigan 
residents add 60c tax 

DEALER INQUIRIES INVITED 
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Local 148-462, Atlan-
HONORED te, Georgia, recog-HONORED niz¡ng the twenty . 

fifth anniversary of the Atlanta 
Pops, presented a plaque to Albert 
Coleman, founder and conductor, in 
appreciation of his dedicated ser¬ 
vice to the promotion of live music. 
Honorary local member, Mayor 
Emeritus William B. Hatsfield, who 
has been a great Atlanta Pops 
booster and helper, made the 
presentation at the July 4 concert. 
In addition Beat magazine awarded 
Mr. Coleman the title of Music Man 
of Distinction. Through the years 
these summer concerts, sponsored 
by the City of Atlanta and the Music 
Performance Trust Funds of the 

. . . The first United States 
performance of four Arnold 
Schoenberg songs composed in 1913 
and 1914 were featured on the Oc¬ 
tober 18 program of the Pro-Arte 
Symphony Orchestra, under the 
direction of Eleazar de Carvalho, in 
the Hofstra University Playhouse in 
Hempstead, Long Island 
. . . Epimelheus USA, Opus 46, 
by Gene Gute he, commissioned at 
the invitation of Sixten Ehrling for 
the Detroit Symphony Orchestra, 
will be given its European premiere 
on December 11 with the Stockholm 
Philharmonic under Maestro 

Ehr Ung. The world premiere of this 
work taxes place in Detroit this 
month . . . Eugene Ormandy and 
the Philadelphia Orchestra, as a 
part of their seventieth anniversary 
season celebration, will give the 
first performances in the Western 
world of Shostakovich’s Thirteenth 
Symphony. The subscription con¬ 
cert performances will take place at 
the Academy of Music in 
Philadelphia on January 16, 17, 19 
and 22 and in New York’s Phil¬ 
harmonic Hall on January 20. 

The Northern Westches-
YOUTH ter Symphony Orchestra 

of Shrub Oak, New York, 
presented the season’s first free 
Children’s Concert for elementary 
students on October 5 under the 
direction of Earl Groner. The 
concert was made possible by a 
grant from the Music Performance 
Trust Funds of the Recording In¬ 

dustries obtained with the 
cooperation of Local 398, Ossining. 
A second Children’s Concert has 
been scheduled for March 22 . . . 
The Queens Symphony Orchestra of 
Forest Hills, New York, has an¬ 
nounced three programs for young 
people to be presented in Golden 
Center, Queens College. These 
concerts will be conducted by David 
Katz .. . Through a Federal grant 
(Title HI of the Elementary and 
Secondary Education Act of 1965) to 
the Erie Pennsylvania) Philhar¬ 
monic, conducted by John Gosling, 
one hundred in-school per¬ 
formances will be given by string 
and brass quartets, woodwind 
quintets and percussion ensembles 
from the orchestra’s personnel in 
three counties this season ... Young 
People’s Concerts have been 
presented for four years by the 
Wichita (Kansas) Symphony Or¬ 
chestra with the assistance of the 

music department of the Wichita 
Public Schools and the Women’s 
Association of file Wichita Sym¬ 
phony Orchestra. Three such 
programs will be presented this 
season under the direction of James 
Robertson ... Four Young People’s 
Concerts are being offered this 
season by the Detroit Symphony 
Orchestra. Valter Poole has con¬ 
ducted this series since it was 
inaugurated in 1952. 

The Santa Monica 
SPECIAL (California) Symphony 

Orchestra, Victor Bay, 
conductor, opened its season on 
October 26 with the performance of 
Beethoven’s Ninth Symphony in 
commemoration of the two 
hundredth anniversary of the 
composer’s birth. The University of 
Southern California provided the 
combined USC Concert Choir and 
Trojan Chorale. 

Recording Industries, obtained with 
the cooperation of Local 148-462, 
have brought free music to 
thousands of Atlantans. 

The New York 
TELEVISION Philharmonic 

Young People s 
Concerts have been renewed for file 
1969-70 season on the CBS Television 
Network. This will mark the thir¬ 
teenth consecutive year on the 
network for this acclaimed series, 
which has been the recipient of four 
Emmys among many other notable 
awards. Polaroid Corporation, 
represented by Doyle Dane Bern-
bach, Inc., will again be the sponsor 
for this season’s four broadcasts. 
Two of the concerts will be narrated 
and conducted by Leonard Bern¬ 
stein, who as music director of the 
New York Philharmonic served in 
these capacities during the series’ 
twelve previous seasons on CBS. 
Because of Mr. Bernstein’s com¬ 
mitments in his new post as 
laureate conductor of the 
Philharmonic, the two remaining 
programs will have different 
narrator-conductors. 

The inauguration of the 
NEW Reno Philharmonic 

Symphony Orchestra 
under the direction of Gregory 
Stone took place at the Pioneer 
Theater Auditorium on August 3. 

The S y m-
ROCK/CLASSICS Phoni<’ Meta-

' morphosis, a 
group of eight Detroit Symphony 
Orchestra men, first broke on the 
rock scene in the spring with an 
appearance on the Detroit Sym¬ 
phony Orchestra’s State Fair 
Concert Series. Other concert dates 
are scheduled in Flint, Michigan, on 
November 7 and in Jackson, 
Michigan, on November 20. The i 
group is comprised of Thomas 
Bacon, organ, trumpet and French 
horn; Robert Cowart, arranger, 
bass guitar, English horn and 
saxophone; Donald Haas, trumpet; 
Arthur David Krehbiel, French 
horn; Ervin Monroe, composer, 
lead guitar, bass and flute; Robert 
Pangborn, percussion; Dennis 
Smith, trombone; and Sam Tundo, , 
percussion. 

Sinfonia Filofonica 
PREMIERES by Robert Middleton 

was recently given , 
its first performance by the Hudson I 
Valley Philharmonic, Claude 
Monteux conducting. The work was 
commissioned by the orchestra with 
the aid of a grant from the National 
Endowment for the Arts ... On 
October 9 Seiji Ozawa conducted the 
New York Philharmonic in the first 
New York performance of William 
Russo’s Three Pieces for Blues 
Band and Symphony Orchestra, 
Opus 50. The Corky Siegel Blues 
Band, a four-member Chicago- ! 
based group, were the soloists ! 
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In the studio, at the jazz festival, in the club 

A Bach Trumpet Can Help Make Your Sound 
The Highlight Of Any Performance ! 

w 

No matter what type of play¬ 
ing you do, no matter what sound 
you want, you’ll find that a Bach 
Stradivarius trumpet will meet 
your most exacting demands. 

A selection of five Bb trumpets 
gives you access to the complete 
spectrum of modern sounds — 
compact, driving sound with an 
“edge” ... robust, solid sound 
with great carrying power... 
dark, smooth sound. 

A Bach Stradivarius gives you 
important playing advantages 
that go with Vincent Bach’s own 
ingenious acoustical design, in¬ 
cluding consistent response in all 
registers and at all volumes, 
unequalled purity of intonation, 
fluid performance of the stainless 
Monel Metal pistons, and the 
rich timbre of the one-piece, 
hand-hammered bell. 

Select a “Strad” at your earliest 
opportunity. Available now at 
your Bach Dealer’s! 
Vincent Bach Corp. 
Subsidiary of the Magnavox Company 

Box 310, Elkhart, Indiana 46514 

Iters of Vincent Bach-designed 
fERCEDES and MERCEDES II 

brasses for students. 
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