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The following actions were
taken by the 1971 Convention
in Seattle, Washington, Those
which constitute new laws or
changes in the Constitution and
By-Laws will become effective
September 15, 1971, unless oth-
erwise specified. Members are
directed to govern themselves
accordingly.

After the title of the agency,
all booking agents shall be
required to list their A. F. of M.
Agreement numbers on all
contracts in which they par-
ticipate.

The Convention adopted a
Resolution unanimously en-
dorsing the National Health
Security Bill (H.R. 22 and S. 3)
now before Congress, which
would provide comprehensive
medical benefits to all
Americans,

A copy of this Resolution was
sent to the President of the
Senate and the Speaker of the
House of Representatives
strongly urging the Congress of
the United States to take im-
mediate and favorable action on
this bill.

Article 2, Section 8C, was
amended by adding the
following verbiage after the last
sentence:

“(for. exemption on 10 per
cent surcharge, see Article 15,
Section 5).”

Article 13, Section 24, was
amended to read as follows:

“A member residing outside
of the jurisdiction of a local
from which he desires to resign
must send his notice of
resignation to the local
Secretary by registered or
certified mail.”

A Resolution was adopted
that all locals of the American
Federation of Musicians are
urged to have a medical benefit
plan for its members.

In accordance with
Resolution 21 adopted by the
1970 Convention and after full
study thereof, the Convention
adopted the following report

and recommendation of the
International Executive Board:

“l. In the interests of ef-
ficiency and economy, the of-
fices of the President and of the
Secretary-Treasurer should be
combined and established at a
new location.

“2. The combined headquar-
ters of the Federation should be
located in the New York
Metropolitan area (consisting
of New York City and its
surrounding environs, ex-
tending approximately fifty
miles from the Borough of
Manhattan) because (a) the
main offices of most of the in-
dustries with which the
Federation negotiates are
located in that area, and (b) a
more distant re-location would
adversely affect many em-
ployees whohave loyally served
the Federation for many years.

“3. It is therefore recom-
mended that this Convention
authorize the International
Executive Board to establish a
combined headquarters in the
New York Metropolitan area by
such means (rental, purchase,
or construction) and at such
time as in the judgment of the
International Executive Board
is within the financial
capabilities of the Federation
and will best meet the needs and
serve the interests of the
membership of the Federa-
tion.”

A Resolution was adopted
that in order to meet necessary
commitments for the 1972
Convention in Honolulu,
Hawaii, the delegates thereto
will be required to stay in the
headquarters hotel or any other

hotel designated by the
Federation in order to be
eligible for their hotel
allowance.

The above provision is ap-
plicable only to the proposed
Hawaii Convention in 1972,

A Resolution was adopted
that President Davis be
requested to explore the
practicality of having our
Public Relations Department
prepare a resume of the
highlights of the career of our
late President Herman D.

vention to my office,

ATTENTION MEMBERS

There no longer are any local unions of the American
Federation of Musicians segregated because of race.

Resolution No. 10 which contained several as yet un-
proven allegations and insinvations was th
cussed during our last convention and referred by the con-

In compliance with the intent of Resolution No. 10, Pr.es.-
ident Emeritus James C. Petrillo, director of our Civil
Rights Department, and my assistant, E. V. Lewis, will be
calling on all merged locals to assist in any problems that
might exist and to assure enforcement of our basic policy
of fair and equal treatment for all.

Any member of a merged union .who_ feels he is being
heufzd unfairly or discriminated against is urged to contact
my office stating the facts of the case.

All legitimate complaints will be thoroughly investigated.

dis-

Hal C. Davis, President

SEPTEMBER, 1971

New Laws and Changes

Kenin, which could include
appropriate edited speeches,
phrases and advice to be
recorded and made available to
all locals, if found to be
economically feasible.

Inasmuch as this year marks
the Seventy-fifth Anniversary
of the Federation, that prep-
aration of such a resume as
proposed should be in-
corporated into preparation of
material that would include a
history of those seventy-five
years.

Article 10 of the By-Laws
relating to Unfair, Defaulter
and Forbidden Territory List,
was amended so that wherever
the words ‘‘National” or
“Nationally” appear, same be
substituted with the words
“International’’ or “Interna-
ternationally.”

The International Executive
Board is instructed to explore at
their earliest opportunity, the
possibilities of alleviating the
long delays in the disposition of
claims through the appointment
of sub-committees or any other
feasible means.

Article 16, Section 1A, of the
By-Laws was amended so that
the prescribed contracts of the
Federation will include the
home address of the leader.

In an effort to obtain reduced
premiums for locals that are
carrying life insurance for their
members, the following
resolution was adopted:

“That President Hal C. Davis
appoint a group insurance co-
ordinator to act for the
Federation. That President
Davis also appoint a committee,
preferably composed of the
International Representatives
of each district of the
Federation, since they are
familiar with the financial
structures of the locals assigned
to them and are readily
available to contact these
locals. They also have access to
the local’s records, and since
they are already on the
Federation payroll, there would
be no extra expense to the
Federation for their function.

““That the Group Insurance Co-
ordinator work with the com-
mittee to make a survey of the
insurance needs of the locals,
collect the statistics necessary
to obtain rates for group life
insurance of the combined
locals.

‘““That these membership lists
be submitted to at least six
reputable companies for
proposals and that at least three
of these companies asked to
submit bids on the group in-
surance, are chartered outside
of the State of New York.

‘““That the proposals obtained
be submitted to the In-
ternational Executive Board for
final consideration by January

1, 1972. The International
Executive Board to meet with

the Insurance Co-ordinator to
make a selection of the best
proposal.

“That all locals that have
submitted their membership
rosters be advised of the
selection of the IEB with the
goal of having the group plan
operational by June 1, 1972.”

Article 3, Section 22, was
amended to read as follows:

“In any case wherein local
law or procedure is the cause of
delay in enrolling an applicant
to membership and such delay
exceeds eight days, then the
local wherein the application is
pending shall issue such ap-
plicant a written temporary
permit, conferring temporary
performing rights upon him,
pending the consideration of his
application. Engagements
contracted during this tem-
porary period shall not exceed
the duration of the temporary
permit. The foregoing does not
apply to applications forwarded
to the International Executive
Board.”

Section 29, Article 33, dealing
with the policy of the
Federation regarding
discrimination, was deleted and
will be included as a section of
Article 12 to read as follows:

—

“It shall be the duty of all
locals to prohibit discrimination
in employment opportunities or
in any way whatever because of
religion, creed, race, color, age,
national origin, or sex. Such
violation by a member shall
constitute grounds for ex-
pulsion.”

With reference to the
Federation Indoctrination
Policy, Section 32 of Article 33 of
the By-Laws has been deleted
and the following has been
added to Article 3, Section 2, of
the By-Laws:

“Every applicant for
membership in any local of the
Federation shall be required to
participate in an Indoctrination
Procedure which every local
shall be required to administer
in accordance with minimum

guidelines as established by the
International Executive
Board.”

In addition to the above, the
official application blank for
membership shall contain the
statement:

“I hereby agree as a condition
of my membership in the
American Federation of
Musicians of the United States
and Canada to complete the
indoctrination program within
six months of the date hereof.”

President Davis Urges Repeal
of Connecticut Cabaret Tax

In a letter sent to Governor Thomas J. Meskill and Connecti-
cut state legislative leaders, President Hal Davis strongly urged
repeal of the 10 per cent cabaret tax on establishments where
live music is provided for dancing. The letter is reproduced

herewith.

The Hon. Thomas J. Meskill

State House
Hartford, Connecticut

Dear Sir:

the serious unemployment

serious difficulty today.

and unproductive.

Governor, State of Connecticut

I respectfully, but strongly, urge you to reconsider the
existing cabaret tax in restaurants, hotels and similar
facilities where live music is performed for dancing, and the
proposed extension of the tax which would include like
premises where live music is played for listening only.

The onerous tax now on the books presents grave pro_blen}s
to musicians who earn their livelihoo.d by performing in
these places. It is certainly responsible in large measure for

professional musicians in the State of Connecticut.

This tax is discriminatory; and indeed, in the long run, not
truly practical, as evidenced by the case of the federal
cabaret tax. That tax was repealed by the United States
Congress after experience demonstrated that, instead of the
anticipated result of increased revenues, the tax was ac-
tually detrimental to the national interest. It curtailed
already scarce employment opportunities for professional
performers; thus revenues from payrolls were lost. Hotels,
restaurants and similar facilities lost patronage, and relatpd
revenues were reduced. I need not point out that any in-
dustry depending mainly on discretionary spending is in

To sum up, the 300,000 members of the American
Federation of Musicians, and most particularly the many
thousands who live and work in Connecticut, are v1tally
involved in your decision about repeal or continuation of't.l.ns
burdensome tax. I again urge you to repeal this prejudlc;al
legislation, which has in every past instance proven unwise

July 22, 1971

rate within the ranks of

Very truly yours,
Hal C. Davis,
President
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President Davis Tells of Mutual Problems
at British Musicians’ London Meeting

President Hal Davis, ad-
dressing the fourteenth Biennial
Delegate Conference of the
British Musicians Union in
London in July, told the group,
“We're encouraged to see

more closely in our fight to
protect the live performer
against the disaster of unem-
ployment that can result from
this. In these days of modern
merchandising techniques and

Conference of the BMU, held
several meetings with BMU
officials. In June at the A. F. of
M. annual convention in Seattle,
Washington, when the Federa-
tion’s seventy-fifth anniversary

—

TEMPO
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LOCAL
2.197 St. Louis, Missour
& San Francisco, California
12 Sacramento, California
13 Troy, New York
27 New Castle, Pennsylvania
29 Belleviile, lllinols

325
334
343
347
350
351
353

San Dlege, California
Waterloo, lowa

Norwood, Massachusetts
imperlal Velley, California
Collinsville, lllinels
Burlington, Vermont

Long Beach, California

evidence that, in the seventy- sophisticated con}munica.ﬁons, was observed, BMU General 32 Anderson, Indiana 360 Renton-Auburn,
five years of our existence, | we must promote live music to a | Secretary John Morton was a 37 Joliet, lllinois Washington
we’ve formed close ties with our | greater extent than ever before. | guest of the Federation, and 39 Marlnette, Wisconsin - 366 East Aurora, New York

British counterparts; that we
have open lines of com-
munication; that we have a
good rapport; that we share
common problems and that we
can benefit from each other’s
solutions and experiences.

“] said we had common
problems, and certainly the
most critical of these is the
displacement of live musicians
by canned music. The op-
portunities,” he pointed out,
“for manipulating and dupli-
cating our work are expand-
ing every day. This is more
than the stealing of material
goods. It is actually stealing
part of a man’s life. There is
no question that our two
organizations must work even

It is not enough to be fine artists
any more: we must also sell
our live music, as well as play
it.

“We know,”’ Mr. Davis
continued, ‘‘that we cannot stop
technological progress and the
electronic reproduction of our
music. We don’t expect to stop
it; we don’t even want to. But
we must prepare ourselves to
live with new techniques and to
survive in the process.

“We must walk that fine line
between recognizing and en-
couraging new technological
development, and preserving
precious income and em-
ployment for our members.”

President Davis, in addition
to addressing the Biennial

addressed the delegates.

Both union leaders expressed
the view that this exchange of
visits reflected a new era of
even closer communication in
areas of mutual interest bet-
ween the two largest unions of
musicians in the Free World.
The A. F. of M. has over 300,000
members. The BMU has in
excess of 30,000.

President Davis also touched
in his London speech on the
opportunities and problems
presented by video cassettes
and cable TV; the growing
problems of tape and.record
piracy; and the importation of
musicians from one country to
another.

Menominee, Michigan
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48 Elgin, Illinois
52 Norwalk, Connecticut
53 Logansport, Indiana
59 Kenosha, Wisconsin
47 Davenport, lowa
72 Fort Worth, Texas
74 Galveston, Texas
75 Des Moines, lowa
88 Benid, Illinols
90 Danville, illinois
95 Sheboygan, Wisconsin
98 Edwardsville, Illinois
116 Shreveport, Louisiana

129 Glens Falls, New York
139 Hozleton, Pennsylvania
148-462 Atlanta, Georgia
153 San Jose, California
161-710 Washington, D. C.
169 Manhattan, Kansas
175 Trenton, Ilinois

176 Marshalltown, lowa
181 Aurora, Hlinols

183 Beloit, Wisconsin

386
391
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398
422
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451
453
454
455
446
449
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481
485
488
494
498
504
520
529
557
565
567
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Chicage Heights, lilinois
Ottawa, lllinois
Framingham, Massachusetts
Ossining, New York

Beaver Dom, Wisconsin
Bristol, Comnecticut
Bellingham, Washington
Winona, Minnesota
Merced, California

M¢t. Vernon, lliinois

El Paso, Texas

Watertown, Wisconsin
Wausau, Wisconsin
Falrbanks, Alaska

Grand Forks, North Dakota
Augusta, Georgia
Southbridge, Massachusetts
Missoula, Montana

Fort Dodge, lowa

Coos Bay, Oregon
Newport, Rhode Island
Freeland, Pennsylvania
Faribault, Minnesota
Albert Lea, Minnesota

De Kalb, lllinois

The National Endowment for the Arts e

Has Announced an Expanded Jazz Program |

210 Fresno, California
217 Jefferson City, Missouri
218 Marquette, Michigan

581

593
600

Yentura, California
Sault Ste. Marie, Michigan
Remsen, lowa

. 224 Mattoon, lllinois 604 Keuraunee, Wisconsin
An expanded jazz program |stated. composers, arrangers, In- 230 Mason City, lowa 609 North Platte, Nebraska
totaling nearly $50,000 to for- | ‘“‘Jazz students, jazz artists strumentalists, critics and 236 Aberdeen, Washington 610 Wisconsin Raplds, Wisconsin
ty-nine individuals and organ- and jazz audiences have instructors in order to set up 246 Marlboro, Massachusetts 638 Antigo, Wisconsin
izations was announced recent- |benefited from a program workshops and clinics. The sum 263 Bakersfield, California 644 Corpus Christi, Texas

ly by Nancy Hanks, Chairman
of the National Endowment for
the Arts.

A pilot project in jazz an-
nounced last December totaled
$20,000 to thirty individuals and
organizations.

“Few projects in the history
of the Endowment have been as
rewarding and successful as our
first modest venture into the
field of jazz,” Miss Hanks

which, though small in dollars,
has generated tremendous and
impressive results.”
Individual discovery grants to
American jazz composers and
arrangers for commissioning
new works and funding the
completion of works in progress
totaled $12,950. Monies totaling
$12,350 were granted to
colleges, universities and
schools of music to establish
short residencies for jazz

Wthl t““ h“l LI\t Ypane

awarded to musicians and
students for touring or studying
with professional jazz artists
amounted to $5,870. Grants of
$4,115 were awarded to public
and private elementary and
secondary schools and com-
munity and religious organiza-
tions to present jazz concerts.
Additional grants of $10,760
were administered by the En-
dowment’s Advisory Jazz
Panel.

9 .J

b

I

268 Lincoln, lllinois

285 New London, Connecticut
288 Konkakee, iliinois

291 Newburgh, New York
292 Santa Rosa, California
304 Canton, lllinois

305 San Luls Obispo,
California

307 La Salle, Miinois

308 Santa Barbara, California
317 Ridgway, Pennsylvania
321 Middletown, Ohio

323 Coal City, lltinois

648
650
654
667
872
686
688
730
745
766
m
798
809

Oconto Falls, Wisconsin
Anchorage, Alaska
Altoona, Pennsylvania
Port Jervis, New York
Juneau, Alaska

Rapid City, South Dakota
Wichita Falls, Texas
Fort Myers, Florida
Lemont, lllinois

Austin, Minnesota
Tucson, Arizona
Taylorville, 1llinois
Middietown, New York

Above, left: The winners of the raffle for TEMPO funds, held during
the re_conf meeting of the Western Conference, presented John
Tra.nchu?ella. International Executive Board Member, with $308.00
which was donated by that group. Left to right: Frank Giordano,
S.ecroiary of Local 12, Sacramento, California; Mr. Tranchitella; and
Dick Ryan, President of Local 325, San Diego, California.

Above, right: The new officers of Local 7, Santa Ana, California,
have embarked on an active TEMPO program. President Henry
Armantrout presented International Representative Armand Passarell
wu.fh. a personal check as the first TEMPO donation of the new ad-
ministration. Left to right: Mr. Armantrout; Emmett Frizell, Secre-

h;fy-Treasurer; Mr. Passarell; and Doug Sautelle, Business Represent-
ative.

The Herman D. Kenin Memori-
al Key Chain Medallion repre-
sents a lasting tribute to the
untiring and inspired leadership
of our departed leader. Your
purchase of the medallion will
be applied to TEMPO. Send
your order with $3.00 or see
your local Secretary,

Left: At the recent New England Conference, Don Patnaude {center),
President of Local 343, Norwood, Massachugdetts, turned over a
TEMPO check in the amount of $105.00 to Hal Davis, International
President. Andrew E. Thompson, International Representative, is
shown pointing to the license plate on Mr. Patnaude's car which
reads: AFM.343,
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“I've always done pretty
much what I wanted to do,”
said Guy Lombardo as he
looked forward to his forty-fifth
year of spreading ‘“‘the sweetest
music this side of heaven”
around the country. It was
August and the bandleader,
tanned, relaxed and bubbling
with vitality at sixty-nine, was
at Jones Beach, Long Island,
where his production of Rogers
and Hammerstein’s “The
Sound of Music” was winding
up its second summer season at
the outdoor Jones Beach
Theater and his eighteenth year
as producer there, while his
Royal Canadians played for
dancing every night after the
show.

What he could anticipate was
a couple of weeks of vacation
after “The Sound of Music”
closed and then a three-week
engagement at the Rainbow
Grill in New York, beginning
October 4, the first time he has
played the glass-enclosed room
on the sixty-fifth floor of the
RCA Building.

“Then we’ll do a concert tour
and be home for Thanksgiving
dinner,” Lombardo went on.
“It won’t be much of a holiday,
just enough time for dinner.
We’ll stay in the New York area
in December, preparing for our
regular New Year's Eve
program at the Waldorf-
Astoria. In January and
February we’ll be in the
Florida area, anchoring in
Miami.

“Usually we play Las Vegas
in April,” he continued. “‘But if
the Rainbow Grill is as good as
everyone says it is, I’'m leaving
April open so that we can work
there instead of Las Vegas.
After that we’ll be busy getting
ready for ‘The King and I,
which we'll do at Jones Beach
next summer.”’

With only occasional
changes, such as the potential
substitution of the Rainbow
Grill for Las Vegas in April,
Lombardo’s years have been
laid out in this predictable
fashion ever since the night of
November 18, 1927, when the
Royal Canadians swept
Chicago off its feet.

The soft, smooth, silken
sound of the Lombardo band
has been such a bedrock
element of American popular
music for so long — copied so
frequently, ridiculed so mer-
cilessly — that it is difficult for
anyone who was not around at
the time to realize that that

SEPTEMBER, 1971

sound was greeted by a
generation of college students
as a unique and radical
departure from the relatively
fast, strict tempo, anonymous
dance band style that was in

vogue before the Royal
Canadians came along. But
unlike most musical innovators
who appeal to a young audience,
Lombardo’s music had an
immediate and equally strong
appeal to listeners who were
older and, one would assume,
more set in their musical tastes.

The significance of that No-
vember night in 1927 was that
the Royal Canadians went on
the air in Chicago for the first
time and got a listener response
that must be without parallel in
the history of radio. They had
been building a local reputation
for several years in the
Cleveland area, primarily
through their broadcasts on
WTAM. But when they were
lured to the Granada Cafe in
Chicago in the fall of 1927 by an
offer of $1,600 ($300 more than
they had been getting in Cleve-
land), Lombardo found that the
Granada’s owner, Al Quod-
bach, was not interested in the
pulling power of radio. Quod-
bach, in fact, liked the band so
much that he resented having
customers coming into the res-
taurant and interrupting his
{own pleastre.

“Night after night he sat in
front of the band, cheering and
clapping,”’ Lombardo recalled,

| “and if anybody came in, he
chased them away.”

After four or five weeks of
| this, Lombardo, by threatening
|to go back to Cleveland, got
Quodbach to agree to try to get
a radio wire. Chicago’s radio
stations at that time were
putting local bands on the air
for an hour at a time, some-
times twice a night. Because
most of their time seemed to be
booked, Lombardo went to a
new station, WBBM, which
| agreed to put the band on for a
mere 15-minutes a night at 9: 00
P. M.

So at 9 o'clock on the night of
November 16, 1927, Guy Lom-
bardo, acting as band leader,
announcer and engineer, threw
a switch that had been installed
under the piano and the band
was on the air.

“It was a Wednesday,”” Lom-
bardo remembers, ‘“and the
place was so empty we had to
get four waiters and a guy out of
the kitchen to clap.”

At 9:15 P.M. the band
stopped playing, Lombardo
flicked the switch back and the
first program was over. At
least, they thought it was. But
a call came through from the
station: “Keep on playing.”
Lombardo threw the switch
again and the band played on.
Another call from the station:
The owner of WBBM, H. Leslie
Atlass, had been listening and
wanted the band to stay on the
air until sign-off at 1:00 A.M.
Lombardo protested that they
needed some breaks to get new
music together. The station
agreed to give them a 5min-
ute break every half hour.

“By 12 o’clock I suddenly
realized that the club was filled
with people,” Lombardo re-
called. “They were coming in
from all over Chicago. They’d
heard us on the air and they
were streaming into the place.
The next morning I got a call
from Mr. Atlass. He told me
that Philip Wrigley had heard
us and wanted us to do a half
hour on Saturday nights for
Wrigley’s Chewing Gum. The
pay for the whole band was only
$100 but that was all right with
me. Then Harold Florsheim
called and signed us for a
weekly program for Florsheim
shoes. The next week KSTP in
St. Paul put a wire into the
Granada to pick up our WBBM
broadcasts. It was the first
radio network for a band.”

Two years later, having
established itself in the Mid-
west, the band moved East to
the Roosevelt Grill in New
York where it played every
winter for more than thirty
consecutive years, according to
a well cultivated myth.

“Actually, we were away
from the Roosevelt for two or
three years in the 1930s,”
Lombardo admitted. ‘“‘But we
never tell anybody about that.
Those were the years when we
played at the Cocoanut Grove
in Los Angeles. Our first year
was 1933. We opened at Christ-
mas and stayed through Eas-
ter. Before our opening, the
Cocoanut Grove ran an ad in
the papers: ‘Please! No reser-
vations for six weeks!" Isn’t
that something?

“That was a most fantastic
engagement. The place was full
of movie stars. They'd finish
shooting at 5:00 in the after-
noon and come in to eat and
dance and relax. When we
opened, Metro had a big table

By John S. Wilson

opposite the band. At the next
table was Marlene Dietrich and
her husband and her little girl.
Next to the Metro table was
Robert Taylor and his wife and
Jeanette MacDonald and her
husband. Every night all these
beautiful people came from: the
studios. Not just twenty or thir-
ty of them. I'm talking about a
hundred every night. From
Christmas to Easter, there was
an average of a thousand peo-
ple a night in the Cocoanut
Grove.”

This kind of response has
followed Lombardo throughout
his career, even with the
arrival of the swing bands
whichreplaced him as a college
favorite, even with the demise
of the whole name band field.
But Lombardo’s steady years
of success have not been
without their tribulations. He
misses the heady atmosphere
of the Cocoanut Grove, which
was in the Ambassador Hotel,
and the other hotel rooms which
made the big bands possible.

“The hotel rooms went out
the window when the FCC
allowed the stations to pick and
choose from the network
feeds,” he said in tracing the
demise of the big bands. “It
used to be that the local stations
took programs off the network
from 6: 00 P. M. until midnight.
They were picking up bands,
serving the listeners. But then
FCC said the stations didn't
have to take everything. That’s
when the disc jockeys came in.
A station in Buffalo, for ex-

ample, got nothing from its|

network pickups. So it would
do a local show with two com-
mercials between each record.

“The radio stations became
very profitable. They stopped
taking bands from hotel rooms.
This stopped the reason for a
band to go to a hotel because
they played hotels for scale,
hoping to get known through a
network of 200 stations and then
go out on one-nighters and
make money or get a com-
mercial show.

‘‘And when the hotels stopped
booking bands, people stopped
going to hotel rooms because of
the high prices and because TV
came in and murdered every-
thing live.”

On television, the Royal
Canadians had a very suc-
cessful show in the mid-1950s,
televised live from the Roose-
velt Grill and consisting of the
Lombardo band, playing as it
normally did, and dancers on

the floor, dancing as they

. (normally did.

“It was a good format for a
band on television,” Lombardo
declared. “You’ve heard of the
Roosevelt Grill all your life and
now you're sitting at home but
you’re at a table in the Grill. We
were doing what comes
naturally, what we have done
all our lives.”

It was a local show, limited to
New York. It was, according to
Lombardo, Number 1 in its
time slot (7:30 P. M.), getting
58 per cent of the audience,
more than the six other New
York stations combined. It was
so successful that the Royal

- | Canadians got a shot at a net-

work show.
“But on the network, I fell
for a trap, a gimmick,”

Lombardo admitted. ““The
show was called — what was
the name of that mess we were
in? Oh, yes — ‘Diamond
Jubilee.” You told your life
story and won a diamond ring.”

This was not doing what
came naturally. And, Lom-
bardo added, when you go coast
to coast, they do things dif-
ferently.

“You can’t have any mikes
showing,” he pointed out. “The
mikes were hidden under the
piano and the sound was
terrible.

“Sound is the one thing we
have to sell. But they care
nothing about it on television.
We normally used only two
mikes — one on the brass, one
on the saxes. There’s no room
for error. The engineer can go
home. When we played the Ed
Sullivan Show, we’d ask for just
5 minutes to set up our way.
But they won't let you do it.
They hang mikes here and they
hang mikes there. It sounds
terrible. No wonder big bands
didn’t make it on TV.

“‘Of the hundred or so albums
that we've made, two sell better
than all the rest. One was done
live at Harrah'’s in Lake Tahoe,
one at the Roosevelt Grill. Both
were done on location, with no
studio set-ups. They sound like
the band.

“People can tell the dif-
ference between the band in a
studio and when it’s live. They
buy the natural sound of the
band. The band leaders of the
big band era — Benny Good-
man, the Dorseys, Glenn Miller
— knew what this sound was.
Each one sounded different.
And each band set up dif-
ferently because it knew what it
wanted.”

Today the Royal Canadians,
who made their reputations as
a dance band, spend most of
their time playing concerts.

‘“There’s no more public
dancing,”’ says Lombardo.
“That’s gone. Now dances are
at conventions, country clubs or
private parties. The only
ballroom that we still play is
the Willowbrook in Chicago.”

But Lombardo does not
regret this change in emphasis.

“Ireally like concerts a little
better than dances,” he said.
“A concert is showing people
what you do in person. You can
put out a more finished product.
You get all ages of a family,
more so than at dances. And
you get their undivided at-
tention.”
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by BURT KORALL

POP ad JAZZ sceNE

SALUTE TO JATP

The fourteenth annual Mon-
terey Jazz Festival pays trib-
ute to Jazz at the Philharmonic
and its creator, Norman Granz,
September 19. The entire eve-
ning concert will be devoted to
the salute.

Former JATP’ers are slated
to perform in the free-blowing
format made so popular by
Granz troupes throughout the

world. The line-up includes
Clark Terry (trumpet), Bill
Harris (trombone), Benny
Carter (alto saxophone), Zoot
Sims and Eddie ‘‘Lockjaw”
Davis (tenor saxophones),
Louis Bellson (drums), Ray
Brown (bass) and Oscar
Peterson ( piano). The Peterson
trio and singer Sarah Vaughan
will appear in a separate

Granz, who discontinued his
legendary concerts in 1957
when he moved to Europe,
reviving them in 1967 for one
more nostalgic swing around
the States, will be on hand for
the proceedings.

ITEMS
When the City Center Joffrey

Ballet plays its fall stand in

New York City, the company
will introduce ‘“Mingus Dan-
ces,” choreographed by Alvin
Ailey to music by Charles Min-
gus. . . . Veteran trombonist
Dicky Wells is an author. The
jazzman has collaborated with
critic Stanley Dance on a book
about jazz and its makers from
the viewpoint of someone who
was there. Titled ‘“The Night
People,” it is published by
Crescendo Publishing Com-
pany of Boston. . . . The An-
thony Zano big band opened the
summer season of musical
programs at Southampton
College, Southampton, Long
Island, New York, on June 22.
Among the featured soloists
with this seventeen-piecer are

trumpeters Neil Frielr and Elar-

A reed by any other name
won't cost you a cent if

you don't like ours.

Buy three Mitchell Lurie reeds.

If you don't agree that they give you the best sound going, we'll give you

three reeds of any other name. Just return the three

Mitchell Lurie reeds to us, and tell us which of our competitors’ reeds

you prefer. We'll mail you three of them, right away.

Just one thing. We're poor losers. So we make
the best reed we can. Like this. We begin by cutting it from

the finest French cane available. Then we inspect

it for sturdiness, and cut it again.

So we really manufacture the

Mitchell Lurie reed twice.

With all that care, we figure our offer

shouldn't bring many unhappy returns.

If your favorite music store doesn’t have Mitchell Lurie reeds, ask him to get them.

Mitchell Lurie quality producTs of LaVoz Corporation « P.O. Box 487 + Sun Valley,

4

California 91352

ry Hall. . . . The Harry James
Band returns to Europe in Oc-
tober for a twenty-one-day tour.
. . . Upcoming in the fall on
National Educational Tele-
vision — a jazz special,
presenting the highlights of the
recent Montreux (Switzerland)
Jazz Festival. . . . Carole King,
one of the country’s most
respected songwriters, has
been enjoying a great flush of
'success as a performer. In
July, the singer-pianist gave a
series of concerts in England.
. . . Guitarist Barney Kessel re-

\gi
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Barney Kessel

§

cently played a series of two-
night stands at Donte’s in
Hollywood. He was backed by
Monte Budwig (bass) and
Frank Capp (drums). . . . Tenor
saxophone star Sonny Rollins
has returned to action after an
absence from the scene of two
years. He was featured at the
International Konigsberg Jazz
Festival in Norway in June. . . .
Included in the talent line-up at
the Philadelphia Folk Festival,
August 27-29, were Doug Ker-
shaw, John Hartford, Kris
Kristofferson, The Flying Bur-
rito Brothers, Oscar Brand and
Bill Monroe and his Bluegrass
Boys. . . . Trumpeter-violinist-
singer Ray Nance, who ap-
peared with Duke Ellington at
Madison Square Garden, June
17, opened with his own quartet
at New York's Village Gate,
July 20.

POP AND JAZZ FOR
KENNEDY CENTER

The John F. Kennedy Center
’for the Performing Arts in
Washington, D. C., will present
outstanding pop and jazz artists
in concert during its inaugural
| season, opening this month.

Already announced as def-
inite for the Center’s Found-
ing Artists Series are Count
Basie and his orchestra, Ju-
lian Cannonball Adderley
and his group, Burt Bacharach,
| Pearl Bailey, Harry Belafonte,
| Tony Bennett, Duke Ellington
and his orchestra, the Bill
Evans Trio, Chicago, Gil Evans
{ and his orchestra, the Modern
Jazz Quartet, Earl Hines, the
Fifth Dimension, Merle Hag-
gard, Peggy Lee, Henry Man-
cini, Dionne Warwick, Clark
Terry, Lalo Schifrin. Also
on the schedule are a New
Orleans and Ragtime Festival
(November 7) and a Blues Fes-
tival (April 9).

The proceeds from the
Founding Artists series of pres-
entations will be used by The

{Continued on page twenty-one)
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Twenty-Fourth in a Series: KENYON HOPKINS
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| “l played saxophone and |thattime.I did a little work for | wrote some things for Tommy | during the time when he had
clarinet until 1935, he says. “I Benny Goodman as writer for Dorsey and Glenn Miller, and | soloists with him like Jack and
was involved with several of the | his old National Biscuit | spent three years writing for | Charlie Teagarden and Frankie
|leading swing bands around | Company radio series. I also | Paul Whiteman — this was

(Continued on page twenty-two)
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Just a year ago, in July ofi
1970, Kenyon Hopkins found
himself involved in anlz
emergency situation that he‘;
would greatly have preferred to | E
avoid, since it stemmed from |
the death of a good friend. Leith |
Stevens, director of music at|
Paramount TV, had passed
away suddenly, and Hopkins
was summoned to replace him.

Hopkins returned to the farm
in New Jersey where he had
been spending much of his '
time, settled some business |
there and came back to Holly-
wood — a Hollywood where he |
had paid extensive dues over a
long period and had accumu—‘
lated an impressive list of film ;
and TV credits. |

A confident but unpretentious |

man who has taken in stride the ‘
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Dlﬁ(erent strokes _qu different folks.
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Kenyon Hopkins

1

great responsibilities attendant
to his new executive job,

Hopkins is one man who can be BUDDY'S SET-UP LOUIS’ SET-UP i
depended on never to think of 18” Thin Crash Ride
writers in pigeonhole or 18" Med. Thin Crash 3 .

category terms. He himself has i 18" Thin Crash 18 M?r'a::m

had experience in a virtual Crash g” ;rhi': .

gamut of contexts, and he is not A p S gy e
the type ever to refuse to hire a 20” Medium Hi-Hats 20” Medium Swish
certain composer because of a 14" New Beat  J Ride Ride :

Hi-Hats

background, say, in jazz — an
attitude that was fairly com-
mon not too many years ago |
when prejudices of this. sort
were rampant in the studios. |

Born in Coffeyville, Kansas, |
Hopkins is the son of a Baptist |

minister. He led a somewhat S B9 2 oAl e i O e 8 - = m EE A B ’U.
peripatetic childhood and L e : ‘ ;o et SRR S N ) 1 , | et
adolescence as the family | FEEEEES %) g= NS | ’ 2 |
moved to Michigan, Ohio and g i ‘ ‘ | : ‘ 5
Pennsylvania. ZILDJIAN CO.

His musical training took him e, o O
from Oberlin College to‘ g,
graduate work at Temple | .
University and private lessorrlhs !
with Stefan Wolpe at the | B o] :
Contemporary School of Music i - For your ﬁwund“tm'mﬁ)’
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has been slow, try to arrange a
15-minute interview with Jerry

It was a busy summer.
Despite rumors of recession,
the local music industry seemed Reed and you’ll learn how busy
to be busy and more appears to | Some people can be. This writer
have been happening than most literally walked to the plane
folks have had time to tell me with him at Nashville Municipal
about. If you think everything Airport in order to record a few

comments for a “Traditionally
American” radio special on
Chet Atkins.

Reports of show dates have
been numerous: Tommy Cash

Best
reed in the realm.

What makes Rico Royal royal?

—

and the Tomcats broke their
own attendance and sales
record at the Duluth Inter-

Parton, Jim Ed Brown, Loretta
Lynn, Conway Twitty, Faron
Young, Sonny James, Del

national Airport NCO Club as | Reeves and their respective

warm weather commenced.
And just about everybody in
Nashville has been to Vegas this
summer. Hank Williams, Jr.,
Jimmy Payne, Billy Walker,
Lamar Morris, Gordon Terry,
the Duke of Paducah, and Merle
Kilgore are just a handful of the
many who were working there
and Bob Luman, Sue Thomp-
son, and Ferlin Husky are
among the many scheduled to
follow them. Ike and Margaret
Everly went out to visit with
Don and Phil during their
stint at the Landmark and Ike
kinda took the show over every
night. Porter Wagoner, Dolly

| assistants and associates con-

ducted a demonstration in June
on “How to Entertain 11,000

| People.” Not many Southern

1

| schoolhouses are adequate for
| that particular demonstration,
| so they held it at New York’s
Madison Square Garden and
proved their point indubitably.

For the first time in its now
|legendary, but only six-or-
| seven-year-old existence, the
Masters Festival of Music was
offered to some fairs this year
and was readily accepted. Chet,
Boots, and Floyd should do as
well outdoors as they do
elsewhere — Boots certainly
has the wind for it and the other
two have never encountered
any serious limitations yet.

Peter Sayers went home to
England for a visit during the
summer and timed it to make
possible an appearance at the
Cambridge Folk Festival, along
with Bill Clifton, Jean Ritchie,
and a large number of other
acts, predominantly continental
in origin if not in interpretation.

Bill Carlisle visited with Junior
Samples down in Cummin,
Georgia, shortly before
beginning a tour of Ireland —
how’s that for contrast? Other
travel over wide water (in the
opposite direction) included
Hawaiian performances for
Wilma Burgess, Peggy Little,
and Warner Mack.

Superior grade natural cane, for one thing.
New design and strict quality control, for two more.
If that's not enough to convince you, consider the cost.
Forty cents for a clarinet reed isn't exactly a pauper’s
price. Until you consider the super tonal qualities
and increased range.
Then you wonder why it only costs forty cents.
Rico Royal; without equal.
Rico Corporation, P.O. Box 5028 Bendix Station
North Hollywood, Calif. 91605

Paul Franklin is recognized
far beyond his home territory of
Taylor, Michigan, as a country
steel guitarist, as confirmed by
performances he has made on
the Wheeling Jamboree, the Bill
Anderson TV Show, and
a wide range of package shows
and club dates. However,
Motown producer Scott Reagan
thought a seventeen-year-old
| country steel picker would work
| in nicely with an album he was
doing with the rock group,
Magic, so he called Paul.

rico
royal -

10 reeds b i
?;sat:)c: by iproaf’egz_si'on“_érs g o |
assional o The St had ied
supperiority' S g summer?rﬁ?lla:fidit?onat‘(l)anﬂle
o | Boom Boom Room in In-

ldianapolis and a long list of
fairs and parks (from New
lTripoli, Pennsylvania, to
!Greene County, Tennesee),
they spent a day at Disney
Studios in beautiful downtown
Burbank recording the sound
that will be used at Disney
World in Florida for the bear
band — that’ll give you
something to wonder about till
| you get down to Disney World.
\

Ethel Delaney broke out of
her Ohio orbit long enough for a
recording session in Nashville
(I wasn't told this, but it was
probably more yodeling and
that ought to make a lot of folks

. {Continued on page twenty-two)
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SYMPHONIC

After extensive |
renovation, the|
Penn Theater, an |

NEW HOME

HIGHEIGHTS

the Cleveland Orchestra’s cello
section, leaving in May, 1960, to
become a member of the

ornate movie theater which has | Philadelphia Orchestra. In 1966 he

been closed since 1964, will re-open |

on September 10 as the permanent
home of the Pittsburgh Symphony
Orchestra. It has been renamed
Heinz Hall for the Performing Arts
in recognition of the aid the or-
chestra has received through the
years from the Heinz family. The |
dedication concert will coincide
with the observance of the forty-

was named solo cello of the
Chamber Symphony of Philadelphia
under the direction of Anshel
Brusilow and at the start of the 1968-
69 season joined the Boston Sym-
phony Orchestra. He has been af-
filiated with many educational
institutions, including the Cleveland
Institute of Music, Temple
University, Tufts University and

Priestman, who became music
director of the Denver Symphony
Orchestra last year with a three-
year contract, has been appointed
chief conductor of the New Zealand
Broadcasting Corporation Sym-
phony Orchestra. He will conduct in
New Zealand for twelve weeks
every year, which period will run
concurrently with his Denver
season. . . Skitch Henderson,
pianist, conductor and television
personality, will lead his first
concert with the Tulsa Phil-
harmonic Orchestra next month. . . .
James MacInnes has been named
music director of the Lake Charles
(Louisiana) Symphony Orchestra.
Mr. Maclnnes was formerly
assistant conductor of the San Fran-
cisco Opera, associate conductor of
the National Ballet of Washington,
music director of the Minneapolis
Civic Orchestra and conductor of

——

fifth anniversary of the reformed
Pittsburgh Symphony Orchestra
and the twentieth anniversary of |
William Steinberg’s tenure as|
musical director. The opening |
program will include a premiere of |
an especially commissioned work |
by Samuel Barber. The five-story |
puilding will also house the Pitts-
burgh Ballet, the Pittsburgh Youthl
Symphony and the Civic Light
Opera. |

Jack Benny re-
GOLD CARD cently performed

in Florida and
most effectively played a prime role
in generating a record $268,000 in
support of the Jacksonville Sym-
phony Orchestra, thereby ensuring
the continuance of the vital part that
organization contributes to the
cultural enrichment of the com-
munity. For his extraordinary in-
terest in the music arts, the mem-
bership of Local 444 displayed their
appreciation to Mr. Benny by pre-
senting him with a gold member-
ship card in the local. Through the
years, Mr. Benny has netted more
than $5,000,000 for symphony or-
chestras throughout the country.

Twenty - six -
APPOINTMENTS year - old
Michael Tilson

Thomas has been named music
director and conductor of the
Buffalo Philharmonic Orchestra.
Mr. Thomas will be one of the
youngest conductors to ever head a
major symphony orchestra in the!'
United States. He is presently
associate conductor of the Boston |
Symphony Orchestra and will also |
continue in that capacity
Rafael Druian has been appointed
concertmaster of the New York
Philharmonic. Frank Gullino, a|
member of the Philharmonic since
1942 and acting concertmaster |
since October, 1970, will become
associate concertmaster, the first
person to hold this title in the|
orchestra’s 129-year history. Most |
recently associate dean at the
Music School of the California
Institute of the Arts, Mr. Druian|
served for nine years as a con
certmaster of the Cleveland Or-)
chestra and before that held the
same position with the Minneapolis
and Dallas symphony orchestras.
He was a member of the faculties of
the Blossom Music School, the
Berkshire Music Festival at |
Tanglewood, Kent University, and
the University of California at San |
Diego. In addition Mr. Druian was
artist-in-residence at the Cleveland
Institute of Music, director of the
Cleveland Orchestra Chamber |
Ensemble, music director of the
Young Musicians Foundation of Los
Angeles and director of the
Chamber Orchestra of the
University of California at San
Diego. During the summers of 1960
through 1966 he taught and per-|
formed as a member of the A. F. of |
M.’s Congress of Strings faculty
... William Stokking has been |
selected as principal cellist of the |
Cleveland Orchestra. In Jan-|

uary, 1959, Mr. Stokking joined |
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Boston Conservatory. . . .

Davis Asks Exemption From Wage Freeze
For Symphony Musicians

) President Hal Davis in telegrams sent Auqust 23 to Pres.
ident Nixon, Treasury Secretary John Conndlly and Labor
Secretary James Hodgson said: "Most major symphony
?rchesfras are working under contracts calling for periodic
Increases in wages. These contracts were negotiated from
six months to three years prior to this date, Musicians made
Foncessions during negotiations to achieve the guaranteed
Increases in wages over the length of the contract. It does
not seem fair for them to be deprived of what they have
v!orked for. particularly in view of the universally recog-
nized fact that they are so severely underpaid. | therefore
respectfully request an exemption in this area. The grant-
ing of this request should not have an adverse effect en
the economy because of the non-commercial nature of the
enterprise, and the limited number of symphony players
involved.”

Brian

(Continued on page thirty-two)

A perfect combination.
AL HIRT AND LEBLANC

The artist and his instrument, singing as one voice, filled
with a rare power and brilliance. Hear it. It's fiery red.
Now a brilliant yellow. Now a cool green. Al’s voice...

ever changing with his mood, but aiways clear, clean,

true and colored rich with meaning.

a8

Al Hirt is a dynamic performer, and he expects a lot fromiv
his trumpet. And he gets it with his Leblanc model 70748

A trumpet of virtual perfection...in balance, feel, respon
ness and intonation. And perfection, of course, in its

voice; a voice so pure it gives new dimension and dep
your thought, your feeling, your meaning.

Try a Leblanc trumpet. Discover a world of expression
never knew existed. -

. ;0

You and Leblanc. Another perfect combination. *°

LEBLANCT®

Al's sidemen, Pee Wee Spitalera

and Joe Prejean. have found rich

full meaning and depth of expression
through their instruments. Pee Wee
plays a Lebtanc (Paris) L-7 clarinet

and Joe Plays a Holton TR-100 trombone.
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Following is the report of
President Emeritus James C.
Petrillo, now Chairman of the
Federation’s Civil Rights Program,
onmerged A. F. of M. locals, which
was read to the delegates attending
the seventy-fourth convention held
in Seattle, Washington, in June.

—

Petrillo Reports on AFM Mergers

for years and years to build their | that they would be recognized as a

At the Portland, Oregon, con-
vention, the delegates voted unan-
imously to put me back in harness.

When I was appointed to this job

| by the President and the In-

ternational Executive Board, there
were thirty-eight cities involved
with seventy-six locals that were
segregated. We worked for six and a
half years with these seventy-six
locals on these mergers. At times it
looked like they would never merge.
All locals were sincere. They
argued and debated the issues as to
whether the mergers were good or
bad and what effect it would have on
their livelihood and would they lose
their identity, etc., etc. And after

many battles, they finally came to a
successful conclusion which I am
sure will benefit these locals and the
American Federation of Musicians
as a whole.

I have dedicated my life’s work
for the musicians. That’s where my
heart is and always will be. I had no
alternative but to accept this
assignment and try to help everyone
concerned. It will take time for
these locals to understand one
another. If I didn’t believe mergers
were good at this time, I would not
preach it.

It was a heart-breaking job to
practically tell these locals to give
up their charters — after working

locals.
because the white locals would not
accept the blacks in their locals.
The American Federation of
Musicians did not want to lose the
blacks, so, they were given charters
in’ those days. Many international
and national unions said to the
blacks — “‘you can’t join our union
and we won't give you a charter’” —
throwing the black workers on the
streets without any protection. But
the American Federation of
Musicians didn’t say that when the
white locals wouldn’t take the
blacks in. The American Federation
of Musicians gave them a charter so
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Jim Ficlder calls his Altec a"tight™ speaker.
We talked to Jim Fieider, bassist with Blood,
Sweat and Tears, between concerts the other day

about his Altec 421A speakers. Here’s what he said.

-
“

s

“The cone doesn't flap around like in some speakers

_..it's what | call a tight speaker. The first thing |
jook for is good solid distortion free response...
and this one has it. Plus, it has a real good
bottom end... but not too heavy.”

Jim didn't talk about his big 17 pound
magnet structure. But you need a big
magnet to control the movement of a 15

inch speaker cone like in his Altec 421A.
And it’s that control that gives him the
tight sound...so that his music can be
heard and not just felt.

Whether you're upgrading your old amp
to put out a better concert sound or
buying a brand-new one, insist on Altec.
We also make a 10, 12 and 15 inch guitar
speaker. And they're all good.

(3 on G ALTE

Write for a free Altec musical
sound catalog. Altec Lansing,
1515 S. Manchester Ave.,
Anaheim, Calif. 92803.

We have black locals| labor unionand under the protection
| of the American Federation of
| Musicians and the AFL—and later,

the AFL-CIO. In 1940 there were
many black subsidiary locals when
I became President. One of my
first acts was to restore charters to
each one of these locals.

I have been asked by the officers

of some of these locals what
guarantee is there that the mergers
will be successful. The only
guarantee in life is death and tax-
es, as you all know. There is no
guarantee of jobs, health, or of
marriage. It is all a gamble. Those
of you who are married had no
guarantee of a successful marriage.
Some of you fought and argued for
years until you began to understand
one another. Pretty soon things
begin to jell together — then the
majority of them are successful.
But both wife and husband had to
work very hard and cooperate with
| each other to make it work.
Many locals after the merger
were not happy in the beginning. By
living together with one another,
they began to trust one another and
they became a very happy family in
the majority of the cases. I held out
against any action to force any
merger, until the last four locals
decided not to merge. There was
nothing left for me to do but to go
along with the suggestion to notify
these locals to merge or the
American Federation of Musicians
would act to merge them. No one
can say that we didn’t give all
concerned time to think.

“Force” is a bad word.
Sometimes drastic situations
require drastic action. That’s why I
wanted voluntary mergers by both
locals in each city. When you force
people to do something they don’t
want to do, somehow it doesn’t seem
to work out. Blacks built their
unions with blood, sweat and tears,
and money. Now we say, we would
like to have you merge. It was a
little difficult for them to do so. We
had to have patience, so we gave
both blacks and whites plenty of
time t