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A

bodied, all year

Fine, full
round lightweight. Dacron &

Rayon, etc. Cool — good
looking. Fully crease resistant
and long wearing. Will not
shrink. Free swatches.

All Colors — other styles too.
SATISFACTION GUARANTEED!

TUX PANTS AND CUMMERBUND SETS

Towncraft Clothes

ESTABLISHED 1931

Brocades
Stripes &
Fancies

Sizes to 52 & up
in stock!

126 Fifth Avenve, New York., N. Y. 10011 e

Jackets for Combos and Bands

Made in Our Own Factory!

re

(212) 255-4550 /

A anmrsmrs

The

Johnny Smith

Approach
to Guitar

A thorough

and penetrating
study into many
essential areas
of the guitar.

$4.95

Mel Bay Pulblications, Tnc.

107 West Jefferson Avenue
Kirkwood, Missouri 63122
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Music by the Greats
Endorsed by Berklee!
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JOE PASS, poll - winning Guitarist and
Clinician, wrole new guitar books coatain-
ing theory, arpeggios, scales, technique exer-
cises, solos, ear training.

() THE JOE PASS GUITAR STYLE..$5.95

() THE JOE PASS CASSETTE—

(50 MiD.) seevececrssscsoscssccsans $7.50
() NEW! JA2Z GUITAR SOLOS—

by Joo PasS ....ccieavestsescanonss $3.50
() NEW! JOE PASS GUITA

CHORDS oureerecsorncacsessrsssnes $3.00

Creative Keyboard Sounds

() CREATIVE KEYBOARD SOUNDS by

ARTIE BUTLER. A new first! Complete
contemporary keyboard style book. Funky
Iloogsloo, Latin-Rock, Country, Rolling,
etc. Has Artie's famous plano solo on
Joe Cocker's *'Feelin® Alright.”” By the
famed pisnist, composer-arranger (8!
LOVE MACHINE) $3.50
() CONTEMPORARY BASS LINES FOR
ALL XEYBOARD INSTRUMENTS by
CAROL KAYE. Selected current famous
lines—Boogaloo, Soul, Motown, Pop $2.50

VICTOR FELDMAN, 1eendary Studio
and Jazz Artist, wrote a NEW Vibe book
1 with chord theory. 13 great 4-
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New sounds
from an
old source.

Made from Lignite . . .
an exciting new material.
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Mallet arrangements in all styles.
() ALL ALONE BY THE VIBRAPHONE—
by Victor Feldman $3.9

cersesssnsennees$3.95

PAUL HUM-

PHREY, No. 1
recording drum-
mer, wrote 8
“now” drum book.

Hear *“Cool Aid” on Lizard
() NO, | SOUL DRUMS—

by Paul Humphrey .ceccoccrsences $3.50
() SOUL DRUMS PAUL HUMPHREY
CASSETTE—(40 min.) ....cceecee $7.80

() DRUMS: JAZZ PLUS ROCK by JOHN
GUERIN. Advanced Cross Time, Afro
Bossa Nora, Soul Boogaloo, Fills by
top Jasz Studio Drummer ........ $3.50

()PROFESSIONAL DRUM STUDIES,
Boeks ¢ and Il by RUFUS (SPEEDY)
JONES. Execllent Contemporary Big
Band and bo Drum Charts, Tech-
nique Studies, Each Book ......... $2.50

() FUNKY PRIMER FOR THE ROCK
DRUMMER by CHAS. DOWD. Encyclo-
pedia of New Rock beats—great for Stu-
dents and Iofessionals .....ceeeeve $3.50

TOMMY MORGAN BLUES HAR-
MONICA. The most complete harmonica
book from b to p ional in
ALL STYLES. Fills, Cross, Harp, tongue

sounds, minor keys, music with hole &
breath markings and loads of pictures.

By the world-famous No. 1 Btudio
DIAYET ..cevacscecrssersessossnccss $5.00
CAROL KAYE

has recorded hits
with Ray Charles,
Supremes, Stevie
Wonder, The Beach
Boys, Quincy Jones,
wrote the following
material.

() HOW TO PLAY THE ELECTRIC BASS
—Finest book of its kind, all styles an
i t $3.50

ion. Con ary

() 2 Practice L.P.’s for above boek ...$4.50
() ELECTRIC BASS LINES NO. (—=Soul,

Boogaloo, Latin-Rock, Double-Stops $2.00
() 2 Practice L.P.’s for above book ...$4.50

() ELECTRIC BASS LINES NO. 2—Record-
ed Bass charts, technique exercises, sight-
reading methods, bass duets ...... $2.50

() PERSONALLY YOURS—For the String
Bass player who piays Elec. Bass, Prob-
lems solved. Many pictures. Studio
work. Supplement to “"Ilow to I'lay’* $2.50

() THE CAROL KAYE COURSE—15 easy
lessons identical to private lessons for
professional goals, plus above 4 books, 3
practios cassettes (1 play-along rhythm
cassette). Credit allowed on books previ-
ously purchased .....ceecceeecnees $29.50

() NEW! ELECTRIC BASS LINES NO. 3
—Legitimate Scales, Theory with finger-
ings, Walking Patterns, FEtudes in all
KeYS ceeccecsssencocicacnsocsstoncs $3.78

() NEW! EASY ELECTRIC BASS. The
book you've beem waiting for. A LEGIT
EASY APPROACH chock full of reading
and chord studies. For beginners and
pros. By Frank Carroll, Edit by Carol
Kay® cocicarerneccsascscaresaanens $4.50

Available January 10

() LATIN PERCUSSION RHYTHMS & IN-
STRUMENTS by LAURINDO ALMEIDA.
Brazilian instruments used in Today's
Rock. How to Play Them—music an
FIEiT]  00000000000000603000000060 8

() POPULAR BRAZILIAN MUSIC (5 Ar-
rangements) by LAURINDO ALMEIDA.
Original DBossa Nova tunes for 2 Gui-
tars (opt.) and Conplete Rhythm 8ec-
tion. Easy—Beauwtitul ............ $4.

GWYN PUBLISHING CO.

P. 0. Box 5900, Sherman Oaks, Calif, 91413

Calif. add 5% sales tax. Foreign (and Can-
ada) add $1.25. Foreign Air add only $2.75
books; $5.50 records per shipment. Sorry, No
C.0.D."s,
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President Hal C. Davis Structures Program
For Nationwide Policing of Price Controls

President Hal C. Davis has
structured a program by which
A. F. of M. local unions and
members can help police price
controls, and protect them-
selves against further increases
in our cost of living.

Upon his return from the
AFL-CIO Convention late in
November, where Mr. Davis
headed the A. F. of M.
delegation, he announced the
program in letters to all local
presidents and secretaries,
urging participation of musi-
cians throughout the country.

President Davis’ letter
stated:

Dear ............:

National wage-price controls
vitally affect every member
and family of the American
Federation of Musicians.

Wage controls are more
easily policed than price con-
trols: employers are only too
eager to administer wage
restraints; they simply won’t
give raises. Manufacturers, on
the other hand, are always
ready to raise prices, and un-
less consumers — Our union
members — keep a careful
watch, prices will go up while
wages will be frozen.

These wage-price controls,
and their impact on union
members, were a dominant
topic of the AFL-CIO convention
from which I have just re-
turned. The AFL-CIO has es-
tablished a program to help

protect us. Its effectiveness
depends on our cooperation and
I assured President Meany that
A. F. of M. officers, locals and
members will cooperate.

I urge every local union of the
A. F. of M. to take the follow-
ing steps:

1. Set up a monitoring or
“watchdog” committee, com-
posed of members, and their
families. Urge all interested
persons to participate. As we
do our daily shopping, our peo-
ple should observe any changes
in: (a) prices; (b) services;
(¢) quality of merchandise or
services; (d) quantity of mer-
chandise or services.

2. When any change is noted,
the shopper should approach
the manager of the store,
superintendent of the apart-
ment, or other appropriate
person, and bring the matter to
their attention. In addition, they
should make note of the product
(or service), outlet, date and
place. This information should
be compiled by the chairman of
each watchdog committee and
sent to: (a) your local officer of
the Internal Revenue Service;
(b) the State or Central Labor
Council, to which your local
belongs; (¢) summaries should
be sent to the office of our public
relations counsel, Dick Moore
and Associates (200 West 57th
Street, New York, New York
10019), where they will be

collated and forwarded to AFL-

CIO headquarters in Washing-
ton. This policing action can be
of great value in dealing with
Jocal retailers and, especially,
chain stores.

The need for this action is
immediate and critical. Bear in
mind that there are many ways
of raising prices. Since the so-
called price “freeze,’”’ one large
company put the same contents
in a different package and
raised the price 5 cents a unit.
An alert wife of a union
member, who read the label,
reported the price rise through
procedures similar to those we
are establishing, and the
company is now under pressure
to rescind the increase. In
another case, the management
of an apartment house in New
York City fired two of the
apartment’s four custodians.
The report by a union member
to IRS and his local union
restored those jobs and ser-
vices.

Serving as liaison between
my office and the AFL-CIO
Community Services Depart-
ment in this watchdog program
will be the A. F. of M's public
relations counsel, Dick Moore.

I urge you to establish your
local’s watchdog committee at
the earliest possible opportu-
nity.

Fraternally,
Hal C. Davis, President
American Federation of

Musicians (AFL-CIO)

Two Significant and Historic Victories
Scored in the Tape and Record Piracy Fight

Two significant and historic
victories recently were scored
in the fight against piracy of
tapes and records.

In the United States, Congress
passed and President Nixon
signed legislation extending
copyright protection to sound
recordings, not including the
sounds accompanying a motion
picture. This grants to owners
of copyright in sound recordings
(records and tapes) the ex-
clusive right to reproduce and
distribute reproductions of their
recordings. Pirating is now
subject to criminal prosecution,
and stiff penalties are provided.

The Federation has been
working in what President Hal
C. Davis describes as ‘total
harmony”’ with the recording

industry to gain passage of this |

important law.

The new legislation is ac-
tually an amendment to the
National Copyright Law, and
gives recordings what is called
“limited copyright,” protecting
the manufacturer’s original
record (or tape) from any and

all unauthorized duplication. | obtained under the law do not iWest Germany, Spain) will |

This recording copyright is
called “limited” because it does
not also give recordings the
right to collect performance
royalties, which is still given
only to copyrighted music.

JANUARY, 1972

President Davis has estimated
that last year more than $160
million was lost to performers,
manufacturers and retailers
due to piracy. This loss also has
been reflected in additional
losses in contributions that,
because of pirating, should have
been but were not made to the
Federation’s Special Payments
Fund and also to the Music
Performance Trust Funds. The
new law helps the recording
musician directly through in-
creased payments from the
ISpecial Payments Fund, and
will help all musicians in-
directly through increased
payments to MPTF, since in-
dustry contributions to MPTF
are based on a percentage of
[ total sales.

The law applies only to
recordings issued on or after
February 15, 1972, and before
January 1, 1975. The reason for
the 1975 limit, is to permit

Congress to consider the en-
| tire copyright picture b.efore
‘enacting permanent piracy
legislation. But copyrights

| expire with it in 1975. They will

| be protected for the full twenty-

| eight-year term, with right of
renewal for a second twenty-
eight-year term.

| President Davis has an-

nounced the Federation’s
participation in a new music
industry council comprising the
A. F. of M., the Recording In-
dustry Association of America,
NARM, the Harry Fox Agen-
cy, the International Tape
Association, AFTRA, and the
American Guild of Authors and
Composers. The Council was
formed in an unprecedented
move to coordinate industry
actions to enforce the new U.S.
law. A. F. of M. General
Counsel Henry Kaiser repre-
sents the Federation on the
council.

International Treaty

Mr. Kaiser recently served
also as official adviser to the
U.S. delegation at the recently-
concluded international copy-
right convention in Geneva,
where representatives of more
than forty governments agreed
to outlaw international piracy
of tapes and records by inter-

national treaty. Nations that
| sign the treaty (including the
1'U.S., Great Britain, France,
obligate themselves not only to
|ban the sale of pirated and
| counterfeit recordings in their
lown countries, but also to
' prohibit the import or export of
| such illegal reproductions.

NOTICE TO MEMBERS PLAYING ENGAGEMENTS
OUTSIDE THE UNITED STATES AND CANADA

The following scales and conditions were adopted by the
International Executive Board at the 1971 Mid-Winter
meeting (February, 1971):

"STEADY" ENGAGEMENTS

Hotels, lounges, ballrooms, resorts in foreign countries or
islands.

WAGE SCALE, per man: $250 weekly; Leader or single,
$375 weekly.

The foregoing applies to not more than six nights per week
and not more than 5 hours per night.

One (1) day per week, off

) For services in excess of 5 hours any one night, the over-
time wage scale is $6 per % hour or fraction; leader or
single, $9.35 per % hour or fraction.

TOURING SHOWS
U(S)n(()e-;xighter itineraries such as military bases (NOT

WAGE SCALE, per man: $37.50 per show or, $300 per
week, whichever is the greater; Leader/contractor or single,
1% times above rates.

The foregoing applies to performances of not more than 3
hours or any part thereof, per week of sixdays.

If musician is required to perform on seventh day, wage
scale shall be 1% times above rates.

If performance runs more than 3 hours, wage is $8.80 per
% hour or fraction for sideman and $13.20 per % hour or
fraction for leader or single.

GENERAL PROVISIONS STIPULATED TO COVER
EITHER OF THE ABOVE CATEGORIES

1. Contract covering FOREIGN itinerary or residency
location must be filed for approval in the A. F. of M.
President’s office, prior to musicians leaving the country.

2. Contract must provide all round-trip transportation for
each musician as well as internal transportation in tour
country, including transportation and security for instru-
ments. Round-trip air-fare or steamship tickets must be in
hands of the musicians prior to embarkation.

3. All wages paid to musicians must be in United States
currency.

4. The foregoing types of engagements are subject to
existing or emerging reciprocity/exchange pacts.

5. A wage-surety bond deposit equal to not less than 50 per
cent of the total contract must be posted with the A. F. of M.
prior to musicians’ departure.

6. The wages prescribed herein DO NOT include
musicians’ services on foreign television, radio broadcasts
or motion picture films, and no portion of any performance
may be taped or recorded without the prior approval of the
A. F. of M. President’s office, in writing. For wage scales
applicable to such types of recordings, consult the A. F. of M.
President’s office.

7. No musician shall be required to surrender his passport
or visa papers to any music purchaser or tour promoter.

8. In respect of all services covered by the foregoing
conditions, a pension contribution is required, amounting to 8
per cent of the minimum scales provided. Such contribution
is paid by the purchaser of the music or by the promoter of
the show-tour and is to be conveyed to the leader of the
musical group for transmittal to: A.F.M. & EPW.
Fund, 205 East 42nd Street, New York, New York 10017,
together with the appropriate forms properly filled out.

NOTE: The foregoing does NOT apply to engagements
played in CANADA (including Labrador), ALASKA,
HAWAIIAN ISLANDS, VIRGIN ISLANDS, PUERTO RICO.

Address all inquiries to: Foreign Export Department,
Office of the President, Hal C. Davis, American Federation
of Musicians, 641 Lexington Avenue, New York, New York
10022. Telephone: 212-758-0600.

+ + +

Members are reminded that the following are on the
International Defaulters’ List of the A. F. of M:

Gilbert & Hart Promotion & Productions, Naha, Okinawa.

David J. Moore, Naha, Okinawa.

Russ, Gary, a/k/a Joe Bosco, d/b/a Far East Productions,
Inc., Suite 407, 525 E. St. Louis Avenue, Las Vegas, Nevada
89105.
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AFM Congress of Strings

Termed by noted serious music authorities as “among the
mos? promis{ng of America’s young string instrumentalists,”
students of the A. F. of M. Congress of Strings free summer
scholarship schools have more than justified the faith of the
sponsoring locals and conferences by distinguishing them-
selves in all divisions of the classical music field. Symphony
orchestras have employed many of the Congress of Strings
members; others have received music scholarships and some
have successfully appeared as individual concert artists.

As in previous years, the Fourteenth Annual A. F. of M.
Congress of Strings program will utilize two separate cam-
puses, with sixty talented string instrumentalists from all
sections of the United States and Canada enrolled this sum-
mer for on eight-week period at the University of Southern
Cdlifornia in Angeles (June 19 to August 11) and @
like number located at the University of Cincinnati-College
Conservatory of Music (June 18 to Auqust 12).

The Federation is seeking the continued sponsorship of
all the locals and conferences which have so generously
aided the scholarship program in previous years and urges
those wishing to take part in the 1972 A, F. of M. Congress
of Strings program to submit their $400 participating con-
tribution as soon as possible.

Contributions should be made payable to the American
Federation of Musicians and sent to Stanley Ballard, Project
Director, 220 Mt. Pleasant Avenue, Newark, New Jersey

07104.

By ED TOWNSEND
Labor correspondent of
The Christian Science Monitor
New York

President Nixon may prove to
be the strongest single unifying
force for American labor in
years. The union movement
thrives on causes — and the
President’s appearance at the
recent AFL-CIO convention has
developed into one.

Delegates who attended the
convention in Florida are
convinced by what happened
there that the President and his
administration now are com-
mitted to wage war on labor.

When the convention opened

All rights reserved

November 18, many AFL-CIO
affiliates were not too unhappy
with Phase 2 controls—they had
won substantially what they
wanted except for the retro-
active payment of raises that
were due but withheld during
the August 16-November 14
freeze.

By the end of the convention,
the attitude had changed. More
than anything else this was a
result of exaggerated reports of
the AFL-CIO delegates’ ‘“‘crude
and insulting” treatment of the
President. The White House and
top administration aides ap-
parently had encouraged such

reports, in labor’s view.

Yuy Hawhins

Saxophone
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: ANNOUNCING A NEW “TRIAL TEST” POLICY
? Seand check or M. O, for your choice of mouthpiece—
: SATISFACTION GUARANTEED — REFUND OR

) EXCHANGE PRIVILEGES WITHIN 3 DAYS IF
! MOUTHPIECE IS NOT DEFACED.

NANAAANAAANANAAAAAAAAAAAAAAAAAAAAAAAANANANANN
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Guy Hawkins presents a revolutionary
new improvement. An exciting new
playing experience, acoustically bal-
anced, room filling, powerful and ab-
solutely unequaled sound quality. A
forged metal mouthpiece to give you a
new playing dimension, at a cost com-
petitive to mouthpieces of less expen-
sive materials. As impressive to see as
it is to hear. Guy Hawkins sets a new
standard of beauty, sight and sound.

Tie epenings
AI.TO FACINGS in theusandths
So. 3-—Clodu ........ 064 co'ruptzrz
o. 4—Medium . . . .. . .068 WITH CAP,
No. 5—Medium Open ... .072 A,';:,G,‘.Iesltot
No.6—Open .......... .076 | MOUTHPIECE
No.7—Very Open ..... .080 | 'TOTE' POUCH

$17.50—HEAVY STERLING SILVER FINISH
AN

(|

in t.h:us:t'l:t:u
TENOR FACINGS . oeiiinet
No.3—Very Close .. ... .075
No. 4—Close e J080 COMPLETE
No. 5—Medium Close .. .085 {"E"T':ﬁ'
No. 6—Medium Open .. .090 1GATY
No.7—Open ......... 095 | MoUTHPIteE
No. 8—More Open ... .. .100 | ‘TOTE’ POUCH
No.9—Very Open .. ... .107

No. |0—Extremely Open .l115
$20.00—HEAVY STERLING SILVER FINISH
AAAAAAAAAAAAAAAAAAAAAAAAAA

SI.ARINET FACINGS

Tip epenings

In thousandths
N 2'-—C<itloso . .040 SUPPLIED

0. 2 ose 042 WM

No. 3—Medium 044 | gt
No. 4-—Medium Open .050
No. 5—Open .054 $10.00
No. 6—Very Open . . .058

{
1: Guy Hawkins now offers a refacing service for plastic, rubber and
:’ metal mouthpieces, $5.00 per mouthpiece plus 70¢ postage.

Available at the following dealers or send check or M.O.
to Guy Hawkins with coupon in this advertisement

Horner-Perry Music Box

7530 Grand River Ave.
Defroit, Mich. 48204

Alabama Music Center
1922 4th Ave. North
Birmingham, Ala. 35203

Rosevear’s Music Center, Inc.
211 E. Wishkah
Aberdeen, Wash, 98520

John Sedola Music
212 Grant St.
Buffalo, N. Y. 14213

Jack’s Music Studios, Inc.
2548 Parkway Plaza
Maumee, Ohio 43537

Sam Ash of 48th St.
160 W. 48th St.
New York, N. Y.

Ray Lammers Music House, Inc.
610 Walnut St.
Cincinnati, Ohio 45202

La Habra Music
146 W. La Habra Blvd.
La Habra, Calif.

Metronome Music Center
6927 Ludliow St.
Upper Darby, Pa. 19082

Sam Ash
447 Route 110
Huntington, N. Y. 11746

Music House of Erie
1128 W. 26th St.
Erie, Pa. 146508

Marshall Music
2509 Torrance Bivd.
Torrance, Calif.

Somerset Music Center
1231 Riverside Ave.
Somerset, Mass. 02726

and Clarinet Mouthpieces

y [ after the

Labor-Convention Rift in Retrospect

Reprinted by permission from The Christian Science Monitor
(c)1971 The Christian Science Publishing Society

Debate will go on for a long
time as to just what happened at
the convention. Boos and jeers
were reported, but to this re-
porter, who was present, there
were none. The President was
received politely, though not
enthusiastically.

When he entered the con-
vention hall, most delegates
stood and applauded him.

Others sat silently. He was
lightly applauded at least eight
times. He drew critical laugh-
ter on two occasions when
delegates disagreed with his
assessment of gains being made
against price increases.

However, hardly half an hour
speech ended,
“disturbed’’ Nixon administra-
tion spokesmen were advising
newspaper wire services and
radio and television network
news departments that Presi-
dent Nixon had been “‘insulted”’
by labor at the convention.

According to George Meany,
AFL-CIO President, President
Nixon was invited on September
23 to address the convention. A
few days later AFL-CIO was
told that the President would
look over his schedule, and get
in touch with Mr. Meany later.

There was no word directly to
AFL-CIO from the White House
for seven weeks. Labor Secre-
tary James D. Hodgson was re-
ported as sawi in Chicago
that the President would not at-
tend but would send his greet-
ing through Sepretary Hodgson.

Phone Call Received

On the evening before the
‘convention, Mr. Meany re-
ceived a telephone call ad-
vising that the President would
like to address the convention at
noon the next day. The AFL-CIO
Executive Council had an
important luncheon meeting
scheduled at that time.

Mr. Meany said that the
noontime hour was not prac-
tical, but that the President
| would be welcome to speak
Thursday afternoon or anytime
Friday. An alternative time was
then set for 10:30 Friday
morning, the second day of the
convention.

SELDON POWELL, jazz tenor saxophonist who has
appeared with Count Basie, Buddy Rich, Woody Herman,
Benny Goodman and as a back-up musician for Aretha
Franklin, James Brown and Roberfa Flack and NOW
with The Billy Taylor Orchestra, featured on the David
Frost Show, uses and endorses a Number 9 facing GUY
HAWKINS Mouthpiece.

r———————————————

Yuy Howkhins. , Box 382, Harrison, N.Y. 10528 5l
| ’

| trEM | NO. PRICE (Incl. Post.)
Clarinet Mouthpiece $10.55 B

I Alto Sex Mouthpiece T 18.20

I Tenor Sax Mouthpiece 20.70

| NaMe

|osweer o

| ey STATE & 2IP . .........

R el el e DRRULTT

|

Secret Service and other
presidential aides took over and
laid out detailed plans for the
appearance. AFL-CIO cooper-
ated except on two requests:
the White House wanted the
speech televised live, but to
comply with the request re-
quired moving four tables on
the convention floor and dis-
placing 100 delegates; AFL-CIO
I said they could not do this.

Also the White House asked to
have the convention orchestra
play “Ruffles and Flourishes’
|as the President entered the

[hall, but Mr. Meany said there
| would be “‘only what you might
||call a chamber group,” and
|“‘you can’'t play ‘Ruffles and
|| Flourishes’ on violins.”

(Continued on page fourteen)
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For the past year and a half,
Roy Eldridge has been hanging
his trumpet at Jimmy Ryan’s in
New York — literally. At the
end of each set, he hangs his
horn on a hook on the wall in
back of the bandstand. Which is
unusual but not more unusual
than finding Roy Eldridge in
as dyed-in-the-wool a Dixieland
spot as Ryan’s.

For Eldridge was the trum-
peter who picked up the gantlet
from Louis Armstrong in the
1930s, challenged Armstrong on
his own horn and established a
new trumpet voice only to be
challenged in turn by a trum-
peter who began by idolizing
him, Dizzy Gillespie.

There’s not much Dixie in this
progression. But you'll find Eld-
ridge night after night in the
midst of the standard Ryan’s
routines — ““The Saints,” “Bill
Bailey,” “Royal Garden Blues”’
— fitting into the musical sur-
roundings until, suddenly, the
searing crackle of a vintage
Eldridge phrase cuts through
the room and the Dixie routine
is suddenly electrified, trans-
formed by the darting, dazzling
Eldridge attack that has vital-
ized jazz groups for the past
forty years.

At sixty, Roy Eldridge has
spent a lifetime fighting the
music business devils — the
white-black antagonisms,
music vs. other interests. But
he’s hooked and he knows it.

“Playing is funny,” he said
one night between sets at
Ryan’s. “I'm one of the few cats
that, really, if I get rich, I
wouldn’t play music. I never
wanted to play music. But I
found out this is the only thing I
could do. And the longer I play,
the longer I want to play.

‘“‘Every night, the first set is
the ‘blood set.” It's the hardest
to get over. Some nights that
first set seems like about three
hours even though it only lasts
half an hour.

“I’'m basically not a Dixie-
land player,” he went on. ‘“‘But
I’'m adaptable. I've played bar
mitzvahs, society dates. At
Ryan’s, there are basic tunes
they recognize — ‘South Ram-
part Street Parade,’ ‘Musk-
rat Ramble,” ‘Jazz Me Blues,’
things like that. You learn these
and you play them. Meantime, I
work in my own little things.
There are still people who want
to hear the things I did with
Krupa.”

Beyond that, Eldridge likes
Ryan’s because it is a magnet
for jazz fans from Europe, from
Scandinavia and the Far East.

“And it’s in New York,” Roy
added. “I’m tired of travelling.
They used to talk about riding in
the back of the bus. Well, I'm

tired of riding economy class. I'
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want bread to go somewhere,
bread great enough to maintain
myself. Otherwise, I'd just as
soon stay here.”

One consequence of his stay
at Ryan’s has been a record, his
first in eleven years, which

came about when Stanley
Dance, the jazz writer, brought
William Weilbacher of Master
Jazz Recordings to Ryan’s to
hear Roy. (“The reason I dig
this job,” Roy says, ‘‘is because
you get a lot of contacts.’”’) The

URBIE GREEN

The great among

the greats

N

result was “The Nifty Cat’’ — a
session on which Roy chose the
musicians and played things he
wrote himself.

“The last time I'd been in a
studio before that,” he recalled
dryly, “was in 1960 when I blew

HOWARD GARFIN/#%

Famed stylist
of modern music
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KNG ASSURES
YOU TRUE FIDELITY

WITH BOTH BRASS AND
WOODWIND INSTRUMENTS

shouldn’t you be using it, too?

No distortions. Many ampliphonic systems that work well enough with
woodwinds cannot meet the terrific demands of brass instruments.

The sound distorts.

This is not true with King. Whatever you play, you can express yourself
and your instrument fully without fear of fidelity loss. King amplifies
beautifully, accurately, rewardingly . . . gives you back what you

put into the music.

King’s Vari-level pickup is part of the answer. It's simply unequalled in
the field today. And King's compact, space-age Octavoices

(one for woodwinds, another for brasses) give you the effects you want—
three full octaves, four different voices.

No contortions. No other system is easier to control. Just a touch of the
dial on the instrument itself adjusts the volume from a whisper

to a roar. The Octavoice is so small it can be attach
pocket or clipped to your belt.

No price problem. King ampliphonic equipment is surprisingly
inexpensive. What's more, you can use the Vari-level pickup and the

Octavoice with any amplifier.

If you are just entering the electrifying world of ampliphonics or are
already solidly in it, test King at your dealer’s demonstration center.
It will be an exciting experience, and you’'ll see why more American and

European professionals are using it every day.
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ROY ELDRIDGE

By JOHN S. WILSON

the whole thing on bossa nova.
I'd just come back from South
America and I had all those
tunes — ‘One Note Samba’ and
everything. I was told they
wanted me to do this new thing

(Continued on page fifteen)
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Germany’s top
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By Leonard Feather

HINDSIGHT

Fortunately it does not hap- | membered as the year in which
pen very often that the lead |our world lost the beloved Lou-
item in a review of the year in | is Armstrong.
jazz has to be an obituary. Seemingly on the road to re-
There can be no doubt, never- | covery after more than two

theless, that 1971 will be re-|years of failing health, Satchmo |

passed away in his sleep on the
morning of July 6, two days
after his seventy-first birthday.
That our memory of him will
not easily fade became evident
as concert tributes were ar-

ranged at home and abroad, |
while major reissue albums
were made available by the
two principal companies for
which he had recorded during |
his four-decade career as a su- |
premely influential instru-
mentalist, an irresistibly per- |
sonal singer and a warm, in-
gratiating personality.

The second biggest new event
of the year also struck a minor
chord. Halfway through the
third of its seven projected con-
certs, the Newport Jazz Fes-
tival had to be aborted because
a bunch of youthful yahoos —
few if any of them genuine jazz
fans — swarmed down a hill
outside the festival grounds and
began breaking down fences,
jumping walls and leaving the

2
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>
»

What do all these talented people
have in common (besides talent)?

The Wurlitzer Electronic Piano!

Some of the most talented musicians in show business
rely on the Wurlitzer EP. . . like Les Brown; A & M Records
recording artist, Pete Jolly; Pete Fountain's pianist
Godfrey Hirsch; The Swingin’' Lads; Herb Alpert's pro-
tege Richard Carpenter; Cat, Mother and the All Night
News Boys.

How do they use the Wurlitzer EP? Take Mel Tormé for
instance. He keeps a Wurlitzer EP by his bedside for mid-
night composing sessions (with the earphones plugged

in, only he can hear what he's playing).
Or Duke Ellington. Or Arlo Guthrie.
These are just a few of the all-time greats who depend

on a Wurlitzer EP. For many reasons, too . . . like the un-
usual effects you can create with the built-in vibrato and
volume control . . . lightweight portability . . . dependable

tone (even during rough and tumble road tours).
The big talent is the Wurlitzer Electronic Piano. At all

Wurlitzer piano dealers.

WURLIIZER
has the way

pianos

organs « electronic pianos «

DeKalb, !llinois 60115

police no alternative but to use
tear gas. As producer George
Wein pointed out, the crowd in-
side had been well behaved and
was enjoying a splendid per-
formance in what could have
been the most successful of all
Newport’s eighteen annual con-
vocations.

Newport was down but by no
means out. Wein’s regular over-
seas project took jazzmen rep-
resenting a wide range of
idioms on a world-wide tour,
playing for the first time in
Israel and in Eastern European
countries.

To help him recoup some of
the estimated $150,000 loss sus-
tained at Newport, jazz stars
offered their services for a gi-
gantic *‘Tribute to George
Wein,” which took place in Bos-
ton, December 9. The proceeds
were expected to enable Wein
to resume his domestic activi-
ties, though more probably in
New York than Newport, in
July of 1972.

Newport aside, it was a very
good year for U.S. jazz fes-
tivals. Wein's annual presenta-
tion in New Orleans was well
attended and warmly received.
Jimmy Lyons turned the spot-
light on a number of jazz vet-
erans in a predominantly nos-
talgic fourteenth Monterey Fes-
tival.

Events featuring student
musicians, often with leading
professional jazzmen making
guest appearances, grew in
number and stature. The
American College Jazz Fes-
tival, held at the University of
Hlinois in Urbana, comprised
five concerts in three days, in-
volving over 300 students.

It was a year of diversified
honors for jazz personalities.
Miles Davis, Bill Evans, T-Bone
Walker and B. B. King all won
Grammy awards. The John
Simon Guggenheim Memorial
| Foundation awarded Charles

Mingus a fellowship for com-
position. George Wein was cited
by the U. S. State Department
with a Tribute of Appreciation,
| for helping create friendly rela-
| tions overseas.

It was impossible to keep
| track of the honors bestowed on
| Duke Ellington. He was named

to the Songwriters’ Hall of
| Fame; he joined Beethoven,
Puccini, Verdi et al as a mem-
ber of the Royal Swedish Acad-
emy of Music. He also received
'honorary degrees from the
Berklee College of Music (that
institution’s first such award)
and from Howard University.
| To top it all off, the Ellington
{ band made a fall concert tour
of the Soviet Union, its first
ever, under State Department
auspices, to the greatest ova-
tions in the seventy-two-year-
(old Duke’s half-century career.

The subsidization of jazz, long
regarded as essential to the
continued strength of the art
[form, was enlarged when
| grants totalling $50,000 were of-
(fered to musicians, students,
| schools and colleges under the
| fast-expanding program of the
{ National Endowment for the
Arts. In 1970, the first year of
the program’s operation, the
total had been only $20,000. On
the local level, the Jazz Com-

(Continued on page twenty-eight)
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Jazz in Canada still lives on.
In spite of lean times in these
rock-filled years, the music still
has its players and its pro-
ponents.

Jazz is still heard though
clubs come and go. Some con-
certs are held, a few records are
made and sessions continue.

Unhappily the days when the
CBC, the government-sub-
sidized broadcasting system,
encouraged jazz talent, both of
the instrumental and composed
variety, appear to be at an end.
It’s unfortunate for it was the
commissioned works by serious
jazz composers that were point-
ing the way toward a distinc-
tively Canadian music.

The CBC’s recording studios
are active enough but the bland-
ness of the music coming out of
them is a sad commentary on
the present state of musical
affairs.

Of the few “live” jazz series
left on the air only ‘“Jazz Cana-
diana” and ‘“Jazz En Liberte”
give a clue as to the character of
Canadian jazz. The former
series, produced by Dave Bird,
a former CBC Vancouver radio
producer and professional
musician now working at CBC
Toronto, offers location broad-
casts from Vancouver, Edmon-
ton, Winnipeg, Toronto, Mon-
treal, Fredericton and Halifax.

Bird, who coordinates the
series in Toronto, says that out
of thirteen broadcasts, six orig-
inate in Toronto, the remaining
seven from the regions. “From
Vancouver we might get bands
led by Bobby Hales, trumpeter
and jazz-oriented writer (he did
the music for the TV series,
‘The Manipulators’), by Doug
Parker, a resident arranger-
writer. We have recorded
Tommy Banks in Edmonton
and Joe Sealy in Halifax.

“In Montreal we have
recorded the Tony Romandini
Sextet and Yvan Landry’s
Quartet. Toronto broadcasts
have featured Beverley Glenn-
Copeland, Hugh Thompson,
Moe Koffman, Herb Spanier,
Lenny Breau, Ted Komar, Son-
ny Greenwich, Henry Cuesta,
Phil Nimmons, Don Thompson
and John Gittens.”

The latter two musicians,
incidentally, are both from Van-
couver, a city that seems to
be noted now mostly for the
work of Lance Harrison and his
Dixieland band; Dave Robbins,
trombonist, arranger and con-
ductor, who recently completed
a tour with Harry James, and
Ian McDougall, leader of Paci-
fic Salt, a popular rock-jazz
band.

Listeners outside of Canada
probably hear as much jazz as
Canadians if they come upon
CBC International Service Re-
cordings sent out to radio sta-
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tions all over the world. The

Montreal-based Service last.

April recorded pianist Paul
Bley, Joe Sealy, percussionist
Cisco Normand, violinist Willy
Girard and tenor saxophonist
Brian Barley. (A few months
later Barley died suddenly and

unexplicably. Ron Park, Toron-
to tenor saxophonist, also died
suddenly and tragically last
year.)

Although Montrealers report
a decline in jazz activities, the
city still has its charms for out-
of-town musicians. One of its

most active members is the
U.S. pianist Sadik Hakim
(Argonne Thornton), a resident
for the past seven years, who
was responsible for an excellent
night of jazz at Man and His
World. It was one of several
concerts that attracted visitors

Jazz 1in Canada

By Helen McNamara

to the site last summer. Among
them were outstanding perform-
ances by groups led by Elvin
Jones, Joe Farrell, Herbie Han-
cock, Charlie Byrd, George
Shearing, Gerry Mulligan,
Dizzy Gillespie, Rahsaan Ro-

{Continued on page seventeen)

Pictured abovelis the
most tightfisted, thrifty
man in America.

He is Ralph Ginzburg, the New York magazine
publisher. No one holds on to money more tenacious-
ly than he. Mr. Ginzburg has made a career of per-
fecting and implementing ingenious methods of mak-
ing and saving money. Now he has even launched a
publication devoted to that subject. Its name is
Moneysworth.

Moneyswonh is more than just a manual of Ralph
Ginzburg's personal financial ploys. It is a brash, jolly,
authoritative Fagin School in the art and science of
shrewd money management. It covers personal finance
+as well as consumer affairs (including product ratings).

Perhaps the best way to describe Moneysworth is
to list the kinds of articles it prints:
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The New Japanese Cars: A Rating

Earmn 10%% on Your Savings Account

How to Collect Social S ity from Canada and the
United States Simultaneously—It’s perfectly legal.

When to Hire a Negligence Lawyer— By Melvin M. Belli.

The Third Most Expensive Item You'll Ever Buy-It's
your funeral, and Moneysworth tells how to minimize
the grief.

Is She or Isn’t She?— A little-known, reliable $2 mail-
order seif-test kit for pregnancy lets her know for sure.
Earm Interest on Your Checking Account

The Unshrouded Facts About Life Insurance—This
article, alone, may save you hundreds of dollars.

Sewing Machines that Seam Fine—WhyMoneysworth
chose a $40 model as its best buy.

Living Afloat without Getting Soaked— By novelist
Sloan Wilson.

Freeze-Dried Coffees Rated (and Berated)

Small Bite—How to get dentures from one of Ameri-
ca’s top dental clinics for only $40.

Water Beds Are Making a Big Splash

How to Hold onto Your Auto Insurance

Food Fit for King: Best Buys in Dog Food

A Blast at Aerosol Cans—How they threaten your
health and pick your pocketbook.

“How We Live on Less than $75 a Month™

Providing Your Teenager with Contraception

The Wisdom of Maintaining a Secret Swiss Banking
Account—Half a million Americans can’t be wrong.
America’s 25 Best Free Colleges—As rated by the
students themselves. .

The Boom in Going Bust—The growing popularity of
personal bankruptcy.

How to Get a Divorce without a Lawyer

Air Travel at 50% Off

Ski Areas without Steep Prices

Drug Combinations that Can Kill You -
The World's 100 Best Free Catalogs

Both a Borrower and Lender Be—Shrewd use of your
life insurance’s little-known loan feature.

How College Students Can Get Food Stamps
The Cars that Thieves Like Best

Land Investment in Canada

Trailers with No Hitches: A Product Rating
How to Break a Lease

Heretical Retirement Advice

Teaching Your Child the Value of Money-Without
having him overvalue it.

Undetected Bank Errors— A report on the untold mil-
lions of dollars lost each year by consumers who fail to
reconcile their monthly bank statements.

The Most Dangerous Car of All

Franchising: The Perils of “*Being Your Own Boss™

A Consumer’s Guide to Prostitution

Quadraphonic Hi-Fi: Innovation or Commercial Hy pe?

Wheeling and Dealing for 2 New Bike—Which are the
best buys and how to bargain for them.

The Painful Truth about Circumcision
How to Contest a Bad Credit Rating

Indigestion Remedies that Pass the Acid Test—An
evaluation by brand name.

How Two Widows Nearly Got Merrill-Lynched
lllustrated Sex Manuals— A buying guide.

The Link Between Heart Attack and Coffee—A sup-
pressed report by a member of the President’s Com-
mission on Heart Disease.

The Spirit of "72—A report on the new *‘light™ whis-
key that has the industry in ferment.

A Guide to Low-Cost Legal Abortion
Easy-Riding Motorcycles: New Models Rated

The Best of the Good Book— An evaluation of current-
ly-available editions of The Bible.

Safety Bug-A preview of the Volkswagen model
being developed to replace the easily crushed*‘Beetle.”
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In sum, Moneysworth is your own personal consu-
mer crusader and chancellor of the exchequer—in one.
1t is a bonanza of uncanny monetary intelligence.

Although launched only a year ago, already Mon-
eysworth has become the most widely read newsletter
in the world (with a circulation of 400,000 and reader-
ship estimated at one million).

Every week, Moneysworth is inundated with en-
thusiastic, unsolicited testimonials like the following
(which are completely authentic):

e“Thanks to the advice in your article ‘Inaccurate
Billing by the Phone Company,” my own firm—the
Bayard Pump & Tank Company —has just received a
$1,593 refund.”— Armand DiRienzo; Bristol, Pa.

o*“Moneysworth is to be commended for the reli-
ability of its merchandise evaluations. I just bought a
Canonet 35mm rangefinder camera—which you rec-
ommended as ‘First Rate’—and have gotten some
beautiful shots with it. Moreover, thanks to Moneys-
worth's buying advice, | saved over 30% on its cost.”

Robert D. Goodrich; Tucson, Ariz.

" Your article ‘How to Fight a Traffic Ticket’
saved me a $200 lawyer’s fee and a ticket. | did exactly
as you suggested—taking pictures of the scene and
double-checking the statute book -and came out the
winner in court.”— W.R. Wendel; Hicksville, N. Y.

o*Thanks to your article ‘How to Buy a New Car
for $125 Above Dealer’s Cost,’ I have just purchased a
Malibu Sport Coupe at a saving that | conservatively
estimate at $350.”—-Ron Bromert; Anita, lowa.

o[ am grateful for your tip on ‘Tax Savings for
Teachers’—which saved me the cost of a tax account-
ant and got me a very high income tax refund.”
—Charles Bryan; Brooklyn, N.Y.

¢“Your article on low-cost, unadvertised trans-
Atlantic air fares enabled me to save $108 on a
vacation to Ireland. In addition, once I was there, |
saved $64 on a car rental, thanks to your advice.”
—Bemnard Bullon; Bronx, N.Y.

o“Upon Moneysworth’s advice, | asked the phone
company for an itemized bill. As a result, I discovered
that for years | had been paying for a nonexistent
extra line. Result: A $550 refund. My trial subscrip-
tion has paid for itself 110 times over!”-George T.
Petsche; Washington, D.C.

_ "] want you people to know that because of your
article ‘Hiring a2 Lawyer to Avoid the Draft’ I am
today a free man.” - Tony Schweda; St. Paul, Minn.

. In short, Moneysworth has become an absolutely
indispensable mentor for many of America’s most
astute consumers.

The staff of Moneysworth consists of several of
the most keenly analytical and imaginative minds in
the fields of consumer affairs and journalism. At the
helm, of course, is Ralph Ginzburg himself, as editor-
inchief. Moneysworth’s executive editor is Warren
Boroson, a former editor of Medical Economics.
Its articles editor is Dorothy Bates, formerly of Scien-
tific American. Herb Lubalin, the world’s foremost
graphic designer, is Moneysworth’s art director. Aug-
menting this team of hard-nosed, experienced editors
are reportgrs, researchers, product-testers, and con-
sultants throughout the United States. Together, they
¢reate America’s first—and only —financial periodical
with charisma.

Moneysworth is published fortnightly. It is avail-
able by subscription only. The average newsletter
(according to the Directory of Newsletters) costs well
over $25. But we are offering Special Introductory
32-Week Subscriptions to Moneysworth for ONLY
$3.88! This is a MERE FRACTION of the going rate.

Moreover, we are so confident that Moneysworth
will prove invaluable to you that we are about to make
what is probably the most generous subscription offer
in publishing history: We will absolutely and uncon-
ditionally guarantee that the tips, techniques, and
inside information in Moneysworth will increase the
purchasing power of your income by at least 15%—or
we Il refund your money IN FULL. In other words, if
you now earn $10,000 a year, Moneysworth guaran-
tees that it will increase the value of your income by at
least $1,500—or you get your money back. And,
meanwhile, you will have enjoyed a subscription to
Moneysworth ABSOLUTELY FREE! Asyoucan see,
a subscription to Moneysworth is an absolutely fool-
proof investment.

To enter your subscription, simply fill out the
coupon below and mail it with $3.88 to: Moneys-
worth, 110 West 40th Street, New York 10018.

. We urge you to act at once. In this case, especially,
time is money.

110 WEST 40TH ST.

NEW YORK 10018

1 enclose $3.88 for a Special Introductory 32-
Week Subscription to Moneysworth, the
shrewd, audacious new fortnightly on consu-
mer affairs and personal finance. I understand
that this is a MERE FRACTION of the going
rate. Moreover, Moneysworth guarantees that
it will increase the purchasing power of my
income by at least 15% or I will get my
money back IN FULL!!

NAME
ADDRESS

CITY ~ STATE 1P
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By Martin Williams

“Completely self - sufficient
and self-confident, he knows
exactly what he wants from his

musicians, his writing and his

career, and achieves it with an

unusual, quiet firmness of

manner, coupled with modesty
and a complete indifference to

critical reaction.”

Thus does Leonard Feather
estimate the character of John
Lewis in a paragraph in his
“New Encyclopedia of Jazz”
which begins with his calling
Lewis “one of the most brilliant
minds ever applied to jazz,”
and ends with Lewis’ own
acknowledgement that however
far his musical activities have
led him, jazz elements are fun-
damental to his musical char-
acter and have contributed to
everything he has done.

Lewis is of course best known
for his work with the Modern
Jazz Quartet, as pianist, com-
poser, and musical director.
And the Modern Jazz Quartet,

in its approximate twenty-year

—-—-—

history, has established itself as
perhaps the most illustrious,
most highly praised, and cer-
tainly most durable small en-
semble in jazz history — indeed
the most durable ensemble of
any size aside from the Duke
Ellington orchestra.

I have given the quartet’s ap-
proximate age only because it is
difficult to date its beginning
exactly. Its first membership
was a bit different from its cur-
rent personnel, but it may be
said to have started when vibra-
phonist Milt Jackson, pianist
Lewis, bassist Ray Brown, and
drummer Kenny Clarke were
all members of trumpeter Dizzy
Gillespie’s 1947-48 orchestra.

Indeed, as such, and with the

TheNakedTruth.

and the mid-range falls down a little bit in

Strip a Fender amp and you’ll begin to
understand why more of them are sold than
all other amps put together.

They sound good because they’re made

ood.

Take the speakers. They’re designed and
selected to match the rest

of the top-notch com-
ponents. To give you

accent. This is no accident. We do it to
compensate for the irregularites of a typical
guitar signal. The result is a perfectly rounded
response curve that lets your guitar sound
the way it’s supposed to sound.

Power and output transformers in

Fender amps are all
heavyweights. You can put

great bongo player, Chino Pozo,
the ensemble made its first re-
cordings.

Lewis once described the
quartet’s genesis to Francis
Thorne. ‘“We had played togeth-
er for two years with Dizzy’s
band. . . . The trumpet players’
music was particularly difficult
in that band and they needed a
lot of rest. The rhythm section
played quite a lot of relief, and it
also gave Milt a chance to
play.”

And in the beginning, the
quartet, as such, was recording
under Milt Jackson’s leader-
ship. “From that time, we knew
how nice the music felt, and how
easy it was to play together.”

Each member of the en-
semble was by this time work-
ing more or less regularly as
someone else’s sideman. So, in
order to stay together for future
recordings, and eventually as
an established ensemble, “we
hit on the idea of making the
group cooperative. . . . This con-
dition still exists, and though it
is not perfect, it has worked
quite well for a long time.” One
of its imperfections, it soon be-
came apparent, was that a true
and absolute democracy would
not work, so Lewis was made
musical director.

plenty of punch in your
signal. They won’t blow out.
Then there are the
cases. They’re built hard as
rock. We put three-quarters
of an inch of wood between
the guts and those hard
stage knocks. And all
four corners are
lock-jointed, most
with protective
metal corner caps.

the sharpest acoustic
projection and presence.
And if you're really
choosy, you can.buy
most Fender amps with
JBL's installed in the
factory.

Then consider
the circuitry. Engi-
neered by Leo Fender
himself, it builds the
sound in right from

John Lewis

More recordings were made,

the start. Ma}ny amps Itall a@ds up the jazz public discovered the
scope out with a very to amps being a lot quartet, the word spread to a
flat curve. In Fender like people. wider listenership, and soon the

M.J.Q. —now with Percy Heath
as its bassist and Connie Kay as
its drummer — was able to take
| engagements on its own, to fill
| night clubs and concert halls,

and eventually gain the recog-

nition and respect of musicians
| and listeners of all sorts and
| persuasions the world over.

John Aaron Lewis was born in

1920 in La Grange, Ilinois, but
raised in Albuquerque. His
| forbearers included Louisiana
| Colored Creoles and American
 Indians. With such a mixture of
black, red and white blood lines,
Lewis unhesitatingly said (a
few years ago when such ter-
minology was more in vogue),
“I am an American Negro.” His
family was musical. His mother
studied singing with the daugh-
ter of Mme. Schumman-Heink
' and Lewis himself was intro-
| duced to the piano keyboard at
age seven.

Lewis was playing locally for
| dances by the time he was in his
| teens, and he knew most of the

celebrated figures in jazz not
only from recordings and radio
lbroadcasts, but also from in-
person tours. Indeed, one of the

I (Continued on page thirty-two)
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It's what's inside
that really counts.

amps the low and high
ends are exaggerated
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KENTON TEACHES

Stan Kenton and his or-
chestra visited Denver in
December and plan to return
in April to continue their
educational pursuits. They
taught and performed at nine
high schools in the Colorado
city last month.

It is estimated that 20,000
students either participated or
attended the concerts during
Kenton’s stay (December 9-15).
The Kenton organization
played two 45-minute concerts
and conducted a 60-minute
music clinic at each of the nine
high schools.

When the tall, lean jazz
leader and his men of music
return to Denver in April, they
will play two concerts, with
opening sets by the high school
bands. An original ‘“‘concerto
grosso”’ will bring the Kenton
orchestra and the multiple high
school bands together in per-
formance.

Itis to be noted that this is the
first time a school district has
contacted Kenton and arranged
for a week of jazz education.
Usually he and the orchestra
conduct clinics at individual
schools.

ITEMS

Pianist McCoy Tyner, who
worked for six years with John
Coltrane, has a new quartet.
. . . Benny Goodman played at
New York’s Rainbow Grill in
November, with Urbie Green
(trombone), Peter Appleyard
(vibes), Derek Smith (piano),
George Duvivier (bass), Al
Caiola and later in the stand
Don Arnone (guitar), ana
Ronnie Zito (drums). The
clarinetist, who had to be
briefly hospitalized because of
an intestinal virus during the
Rainbow stand, plans an
Australian tour. . .. Fred
McDowell, the Mississippi
Delta guitarist-blues singer,
was heard in concert, No-
vember 13, at the University)
of Chicago. He was presented
by the university’s Chicago’
Folklore Society. . . . Fol-
lowing a tour of Japan with
all-star musicians, including |
Bobby Hackett and Dizzy |
Gillespie, pianist Sonny Drootin
returned to his native New |
England and opened an ex- |
tended engagement at Jack |
Hackett’'s Lakeside, Topfield,
Massachusetts. His group |
features Cas Brosky (trom- |
bone), Tony Eira (bass) and
Les Harris (drums).

]
1
|
l

KRUPA PLAYS

Gene Krupa, whose healthl
has been troublesome the past
few years, has been easing
himself back onto the scene. He
currently works about three
times a week, but has no plans
for going full-time. In fact, he
intends to relax most of the
month of January.

JANUARY, 1972

Recently the ace drummer
man was guest star at one of
Red Balaban’s Sunday sessions
at Your Father’s Mustache in
New York. He also appeared
with his quartet at the Long
Island Arena, November 26, on
a bill including Woody Herman,
Bob Crosby, Johnny Ray, Lee
Castle and the Jimmy Dorsey
Orchestra.

Krupa is one of the key music
figures who will perform or be

by BURT KORALL

National Educational TV
series, ‘‘Vibrations,” showcas-
ing music, dance and comedy
headliners. The twenty-week
set of programs kicks off on
February 16.

ITEMS

Van Morrison, one of pop’s
most admired figures, has
decided to give up the personal
appearance circuit and con-

quiled on the upcominix

All Armstrong keys are forged and
every Armstrong flute carries an eternal
guarantee against key breakage.

Each flute, not a sampling, is
carefully tested by a com-
petent flutist before shipment.
Flutes must pass rigid
inspection or they don’t
leave the plant.

New method of
precision honing
assures exacting fit
of headjoint to body
as well as footjoint
to body.

Every Armstrong

flute carries a

5 year guarantee

against plating

defects (See

Armstrong guarantee).
Recent installation

of an ultrasonic

cleaner assures

a meticulously clean
surface before plating.

In addition, Armstrong
now maintains complete
control over its plating by
operating its own internal
plating department.

Graduated tone holes and pad
cup sizes insure finest intonation
and a more accurate pad seating.

Now, all Armstrong flutes are crafted
from a thinner, more professionally
accepted, wall thickness.

All flutes feature ribbed construction.
Body rib is one piece for maximum
strength. Note that rib extends between
the G¢ and Gy holes,

Master flutemakers at Armstrong
enjoy the cooperation of a master
flutist. Resident artist Mark Thomas
works closely with Armstrong crafts-
men to add professional counsel

on important developments.

centrate on writing

|

recording. . . . Lyle “Rusty”
Dedrick, most widely-known
for his jazz trumpet work,
notably with big bands, now is
on the faculty of the Manhattan
School of Music. He recently
assumed the conductor post
with the Manhattan Stage
Band. . . . Dizzy Gillespie was
the key performer in “A
Tribute to Paul Robeson and
Black Culture,” December 7.
The program, given in Prince-
ton University Chapel, Prince-
ton, New Jersey, also includ-
ed a choral group, which ac-
companied the trumpeter, and
comments from Rev. Dr. Er-
nest Gordon. Nineteen
of Nashville’s top studio men,
under the collective title of

a benefit concert at War
Memorial Auditorium on the
afternoon of December 3.
Proceeds went to the Child
Center on Woodmont Boule-
vard. The band was put to-
gether about a year ago for
“kicks.” It is headed by Barry
McDonald, former musical
coordinator for the Johnny
Cash TV show. Among the
corporation’s featured players:
trumpeter George Tidwell and
trombonist Bruce Waterman.
The band’s sound, described as
a synthesis of various styles,
emphasizes the combination of
jazz and rock. ... Ex-
bandleader Bobby Sherwood is
now appearing on the late shift
with this wife, Phyllis, at the

“The Jazz Corporation,” gave Castaways in Las Vegas.
S CALON et e e s

Artistry in craftsmanship—
sincere dedication to quality:
Although you cannot feel
or touch these intangibles,
you know they are there
and you grasp them firmly
as you watch nickel silver,
sterling silver, solid gold,
even platinum, carefully
crafted into exquisitely
formed instruments by the
Flutemakers of Armstrong.

Now, for added strength, the Armstrong
foot- joint features 4 posts and a
one-piece rib, and the footjoint also
includes a separate hand-soldered
receiver box to assure uniform fit.

Precision made, double skin pads are
used on all Armstrong flutes.

Wording to appear on barrel is
engraved, not rolled on. No chance
for interior roughness.

il bony

N

the name to remember in flutes

W. T. ARMSTRONG CO., INC., ELKHART, INDIANA Makers of flutes and piccolos
Exclusive Distributor: Chicago Musical Instrument Co., 7373 N. Cicero Ave., Lincolnwood, lllinois 60646
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Get it all together; instruments, amplifiers, music,

costumes, the whole bag...and move it quickly, easily
and economically with a Wells Cargo Model UT12.
Simply hitch up to any convenient vehicle and you're
on your way to the next gig. The steel structured Model
UT12 rides and tows like a dream. The spacious inte-
rior holds everything and the large rear door, with
heavy duty lock, allows you to load and unload “right
now.” Your name on the outside gives you the added
advantage of a traveling billboard.

MODEL UT12

® 504 cu. ft. of
storage

* 3,000 Ib. capacity

o All steel body
framing

e 48" x 63" rear
door

e Surge brakes —
ICC lights

* 297 platform
height

® 1D, — width 7" —
height ¢ —

| fength 117 117

YHISY

FOR FULL INFORMATION
ON PRICES & SPECIFICATIONS
WRITE TODAY TO:

WELLS CARGO, INC.

e 1651 W. McNaughton Street / Elkhart, Indiana 46514

205 The PORTNOY

Mouthpiece & Ligature
-- custom designed

Through years of experience in performing,
Portnoy has developed a Mouthpiece used by
leading Clarinetists. For uniformity, sound.
intonation, and response, it is unequalled.
Facings: BP1 Close BPO2 Personal BP3 Open
Portnoy’s patented Cross Bar Ligature has
only four points of contact, side suspension,
allowing maximum freedom of reed.

See your Dealer, or write for Brochure
B. PORTNOY CLARINET ACCESSORIES
1715 Circle Drive, Bloomington, Ind. 47401

WHEN WRITING TO OUR ADVERTISERS PLEASE SAY YOU
SAW THEIR "AD" IN THE INTERNATIONAL MUSICIAN

EDWARD (ZEZ) CONFREY

Edward (Zez) Confrey, the jazz
pianist who wrote “Kitten on the:
Keys,” died of a stroke on
November 22 in Lakewood, New
Jersey, where he had lived in recent
years. He was seventy-six years of
age.

Born on April 3, 1895, in Peru,
Nlinois, Mr. Confrey began picking
out tunes on the piano at the age of
four. Later he studied at Chicago
Musical College. In 1915 he and his
brother, Jim, formed a professional
touring unit. Then during World
War I Zez enlisted in the Navy and
was assigned to work in a show,
“Leave It to the Sailors.” He played
the piano while Benny Kabelski
(who later attained fame as Jack
Benny) played the violin. After his
discharge from service Zez led his
own orchestra in night clubs and
theaters. He was also featured on
radio for a time.

As a composer he wrote more
than one hundred pieces, including
“Stumbling,’’ ‘‘Dizzy Fingers,”
“Twaify’s Piano,” “Three Little
Oddities,’”” ‘‘Buffoon,” ‘Valse
Mirage,” “Grandfather’s Clock,”
“Sitting on a Log,” ‘‘Musical
Alphabet Rhymes,” ‘‘Concert
Etude,” “Oriental Fantasy,” and
“Thanksgiving.”

CHARLES BIANCO

Charles Bianco, former Secretary
of Local 204, New Brunswick, New
Jersey, died on November 16 at the
age of fifty-one in Deborah Hospi-
tal, Browns Mills, New Jersey,
following open heart surgery. He
had attended the 1971 A. F. of M.
convention held in Seattle, Wash-
ington.

Mr. Bianco was leader of the Blue
Esquires Orchestra of New Bruns-
wick. He was one of the original
members of this popular area or-
chestra which has been in existence
for over twenty-five years. He was

also one of the original members of

@loging Chord

the St. Mary’s Band, a concert band
founded in the early 1930s.

Joining Local 204 in 1945, Mr.
Bianco served the local in various
capacities. He was a member of its
Executive Board for a long period,
Chairman of its MPTF department
for many years and its Recording
Secretary since December, 1970.

ERNEST R. GUNNERSON

Ernest R. Gunnerson, a member
of Local 36-665, Topeka, Kansas,
passed away recently at the age of
eighty.

Mr. Gunnerson, a native of
Topeka, lived there for seventy-five
years before moving to Fort Lau-
derdale five years ago. He was a
member of Marshall’'s Band for
fifty years and a contractor in To-
peka for many years.

JOHNNY KAAIHUE

Johnny Kaaihue, known profes-
sionally as Johnny Ukulele, died on
November 29 following a long ill-
ness. The seventy-year-old musi-
cian was a member of Local 47,
Los Angeles.

Founder of The Royal Hawai-
ians, he toured with this group
throughout the country for more
than thirty years before it was
disbanded in 1955. He also wrote a
number of compositiens including
“Farewell to My Islands” and
“Aloha, My Love.”

He is survived by his wife, Bar-
bara, son, Norman Kaye, and
daughter, Mary Kaye. The latter
two formed a group, which also
features Frankie Ross and is known
as The Mary Kaye Trio.

PAUL SHIPMAN HUMPHREY

Paul Shipman Humphrey, singing
pianist and accordionist, passed
away on November 16. He had been
a member of Local 802, New York
City, since 1939.

In his earlier years he was piano
accompanist for several vaudeville

CYMBAL
SHOWMANSHIP
AT ITS BRIGHTEST

AVEDIS ZILDJIA

Brilian

A sparkling innovation in cymbals.. .Brilliants”’
are world famous Avedis Zildjian cymbals bur-
nished to an extremely high and reflective gloss
by an exclusive patented process.

“Brilliants’’ are available in all
Avedis Zildjian types and sizes.

ZILDJIAN CQ.

GENUINE

) 5
*ers1 1w

aDE NUSA

=== £7-

“Brilliants'' add tremendous color and flash to
the performance of cymbal players searching for
unusualiy spectacular visual effects and superb
cymbal sounds. Try them at your dealer today.

aveois ZILDJIAN company

39 Fayette Street, No. Quincy, Mass. 02171

headliners. More recently he ap-
peared in many top night clubs and
supper clubs including the Monkey
Bar, the Gas Light Club and Hut-
ton's Murray Hill Restaurant in
New York, the Escape Hotel in Ft.
Lauderdale, Cafe Caprice in
Washington, the Black Patch Club
at St. Thomas, Virgin Islands, the
Holiday Inn at San Juan, Puerto

| Gilbert E.
 member of Local 289, Dubuque,
| Iowa, since 1918, passed away on
lNovember 10 at the age of seventy.

Rico, Jimmy’s Bar in Paris, and
Quaglinos in London.

JEROME D. PASQUALL, SR.

Jerome D. Pasquall, Sr., a
member of Local 802, New York
City, succumbed to a heart attack
on October 18. He was sixty-nine
years of age.

A graduate of the New England
Conservatory of Music in Boston,
Mr. Pasquail played in several big
bands in years past, including the
Fletcher Henderson, Noble Sissle
and Duke Ellington outfits. He also
fronted his own band and appeared
as guest artist with others.

!
| STEPHEN GOBLE

Stephen Goble, an English horn
player with the Milwaukee Sym-
phony Orchestra, died on November
91 of a congenital heart defect at the
age of twentytwo. As a tribute to
this young musician a brief number
was inserted in the orchestra’s
November 27 program. He was a
member of Local 9-535, Boston, and
a transfer member of Local 8, Mil-
waukee.

His parents, Mr. and Mrs. Edwin
P. Goble, of Sheffield, Massachu-
setts, have established an oboe
scholarship in his name at the
New England Conservatory. Con-
tributions may be sent to the Ste-
phen Goble Oboe Scholarship, New
England Conservatory of Music,
Boston, Massachusetts.

HOWARD E. MORRISON

Howard E. Morrison, a gold card
member of Local 36-665, Topeka,
Kansas, passed away recently at
the age of seventy-nine.

Born on April 5, 1892, Mr.
Morrison had been a resident of
Topeka for about forty years.
During his career he played with
the Kilties’ Band and with various
pit orchestras in Kansas City,
Missouri. From 1940 to 1965 he
directed Marshall’s Band. Mr.
Morrison also served on the faculty
of Topeka public schools and taught
music at Topeka High School for
several years. In addition he
operated a studio at Marquart
Music Company.

JULIUS WALTER

Julius Walter, a life member of
Local 99, Portland, Oregon, passed
away recently. He played piano
and all keyboard instruments and
was a staff member of radio and TV
stations for more than thirty-five
years.

GARNER CLARK

Garner Clark, a member of Local
(147, Dallas, Texas, for the past
| thirty-seven years, was killed in an

automobile accident on November
| 20. He was fifty-six years of age.

| Anoutstanding Dixieland trumpet
| player, Mr. Clark during the late
1930s played with big bands led by
| Joe Venuti, Frankie Trumbauer,
Blue Steele and Bob Chester, among
others. For the past few decades he
fronted his own bands both in
California and in Texas. He had just
completed an engagement at the
Sheritan Hotel and was on his way
home when the fatal accident oc-
curred.

| GILBERT E. “BEANY” WISE
“Beany’” Wise, a

He was granted a life membership

Iin the local in 1967.

Fronting dance bands in the

| Dubuque area for many years, Mr.
Wise remained active as a musician

until his death.
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Vern Swingle 168
Merle L. Snider 112

Members of the International
Executive Committee:
J. Martin (Marty) Emerson
A. A. Tomei
David Winstein

Official Proceedings

For Delegates to AFL-CIO
Convention:

H H Emil Paolucci 871 John V. Tranchitella
Of the Sever.lty fourth Annual Conv?n.hon of the Thomas. P Kenny |l Al
American Federation of Musicians s S 1313 Delegates to AFLCIO
. q N ! Convention:
Exhibition Hall, Seattle Center, Seattle, Washington P B Toas]  Mike Isabella
Chet Ramage 770 Herb MacPherson
THIRD DAY For Secretary-Treasurer: George L. Smith 719 g{'”"_k gasciola
) . i ) iagio Casciano
{Continued from the December issue) Stanley Ballard L -]’S!ii:‘g gaﬁ'aes;:iano ! g;g Kenneth Plummer
For Members of the International Michael A. Catanzarito 680 Jim Falvey
RESOLUTION No. 33 Executive Committee: .The report of the Ele_ction Com-
LAW David Winstein 1,572| The following are declared elected: ;:gtueﬁ,;:k:d({l';ém;neﬁh?;:::'a:f ‘};:'e
. WHEREAS, The American Federa-[ John V. Tranchitella 1420\ pegident: Election Committee for their co-
tion of Musicians, an organization Max L. Arons . 1,141 operation
composed of 650 locals with member-| J. Martin (Marty) Emerson 1,701 Hal C. Davis ’
ship of 315,000 members, has wit-| A. A. Tomei 15901 vice-President: INSTALLATION OF OFFICERS
nessed and suffered a decreasing] Bert R. (Dick) Ryan 343 Victor Fuentealb i i
amount of work in the various fields| Norman Hoagy 157 By LI a . The following officers-elect AT
of music, notably among these are the| Gilbert R. Rogers 269| Vice-President from Canada: |nstalled by ~Treasurer-Emeritus
TV Networks and local affiliated sta-| Robert R. Biglow 339 J. Alan Wood ST e Chnas
tions known as ABC, CBS, NBC, and| Hughey Webb ] . President—Hal C. Davis
WHEREAS, These networks with| Tony Granata 458 ccretary-Treasurer: Vice-President — Victor  Fuente-
originating stations located in about| Robert H. “Bob" Cook 771 Stanley Ballard alba

Vice-President from Canada—J.
Alan Wood

Secretary - Treasurer — Stanley
Ballard

Members of the International
Executive Committee from the
United States:

J. Martin (Marty) Emerson, A.

A. Tomei, David Winstein, John V.
Tranchitella and Max L. Arons.

The Committee on Measures and
Benefits continues its report.

RESOLUTION No. 50
MEASURES AND BENEFITS .

WHEREAS, Herman D. Kenin
did serve the American Federation
of. Musicians and all its members
with great distinction for many
vears, during which time his cour-
age, honesty and wisdom left a last-
ingdimpression on this organization,
an

WHEREAS, He was revered and
respected by all who came to know
him, and

WHFREAS, A perpetual refer-

(Continued on page fourteen)

ten cities provide the entire nation
with musical entertainment, employ-
ing a minute number of musicians—
thus causing a monopoly, unemploy-
ment, and unfair circumstances for
the talented musicians throughout the
country, and

WHEREAS, The talented musician
known as the “live musician” may
some day become as extinct as the
dinosaur, and therefore,

BE IT RESOLVED, That the A. F.
of M. National Officials investigate
the possibility that the Network pro-
cedure<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>