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THE MUSIGRAPH LIGHTS YOUR MIND

This fantastic new slide rule for music gets it all together like nothing
before or since. It answers all your theory and harmony questions
from basic ones about key, signature, scales, modes, intervals, Roman
numerals, chords and extensions, correct notation, etc.-- to farther out
questions such as where a chord can progress and why...how to rehar
monize a tune to get the sound you want or others are getting...how
to mix harmonies from many keys without getting bogged down...how
to modulate...which kind of progression drives forward and which is
static. It puts the entire chromatic scale and its harmonies to work in
any key for you -does every kind of transposition gives you a com-
plete chord reference for every key  100-plus harmonizations for any
top note -and much more. An impressive list of major recording art-
ists—stellar names in jazz, rock, classics, composing, arranging, etc.
are among the thousands of musicians of every kind who now own a
Musigraph and wouldn’t be without it. Why? Because they dig that
the learning process never ends. They're always studying, reaching
deeper and farther. They know if you light your mind you can blow
it better.

USE THIS COUPON..ORDER THE MUSIGRAPH TODAY

+ MUSIGRAPH COMPANY 400 Woods Road, Teaneck, N.]. 07666

Sirs: | enclose payment as follows: (Note: Musigraph yuarantees to ship by re
turn mail if you remit by money order or other assured payment.)

[0$9.95 for U.S. parcel post [1%10.20 for US. Ist Class [$10.45 for U.S.airmail
(N.]. residents: add 504 tax to above, total $10.45 parcel post, $10.70 Ist Class)
[J$10.45 U.S. funds money order for Canadian shipment { st Class only).
[J$11.50 U.S. currency for foreign shipment (airmail only).

Send me the Musigraph 100. If dissatisfied for any reason, | may return it with-
i~ 15 days for immediate full refund of my ;'m.'c fase price.

000Q000000000000000000000000000000000000000000000000000000
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Johnny Smith
Approach
to Guitar

A thorough

and penetrating
study into many
essential areas
of the guitar.

PART I —$4.95
PART Il — $4.95

Hel Bay Publications, Tne. NA

107 West Jefferson Avenue
Kirkwood, Missouri 63122

LEARN PIANO TUNING—

Action Regulating, Repairing, Voicing—New Electronic Methods
HOME STUDY—APPROVED BY LEADING PIANO MAKERS
Piano Techniciuns Always in Demand . . . A Natural for Musicians

FREE INFORMATION
DON CARPER SCHOOL OF PIANO TUNING
formerly California Technical Trade Schools
910 STRAND, HERMOSA BEACH. CALIF. 90254

Protect Your Future—Buy U.S. Savings Bonds
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SAINT LOUIS
INSTITUTE OF MUSIC

Dean Boal, President

announces

A NEW CONSERVATORY
FALL 1973

The dis*inguished faculty includes:

JACOB BERG, fiute

RICHARD WOODHAMS, oboe

GFORGL SILFIES, clarinet

GEORGE BERRY, bassoon

ROLAND PANDOLFI, horn

GARY SMITH, trumpet

BERNARD SCHNEIDER, trombone

JOHN MacENULTY Hil, tuba

RICHARD O'DONNCELL, percussion

FRANCES WOODHAMS, harp

FRYDERYK SADOWSKI, violin/viola

MAX RABINOQVITSJ, violin

JOHN SANT'AMBROGIO, cello

ALEKSANDER CIECHANSK!, cello

HENRY LOEW, bass

DEAN BOAL, piano

KATHLEEN THOMERSON, organ

DALE MOORE, voice

CAROLE GASPAR, voice

JOEL REVZEN, ear training and
musical analysis

FOR FURTHER INFORMATION
CALL (314) 8784274

OR WRITE 13550 Conway Road
St. Louis, Mo. 63141

Guild

GUITAR and BASS

For String List 7744-F:
GUILD MUSICAL INSTRUMENTS
225 W.Grand St., Elizabeth, N.J. 07202

‘IMPERIAL
W 2150

14-10-1 gear ratio
Super-fine, no-shp tuning

MUSICAL PRODUCTS, INC
1278 West 9th Street
Clevelang Ohio 44113

SAXOPHONISTS!

STOP BLOWING YOUR
BRAINS OUT!

Amplify your alto or tenor with this revolu-
tionary mike. Placed in bell, this device will
not affect sound or intonation and can be
used with any amp or P.A. system. Light-
welght o Shockproot ¢ Convenient volume
control ¢ 10 ft. cord e« No altering necessary.
1f not completely sotisfied, return within
10 days for o tuil refund.

SEND $29.95 PLUS $1.00 POSTAGE & HANDLING
(CHECK OR MONEY ORDER ONLY) 70:

SAX-MIKE

P.0 Box 386 Pennington N.J 08534

is the only musical device in the world thot
WILL DO ALL THIS! Territic for Musicians,
Songwriters, Arrangers. Singers, Teachers
and Beginners. Small enough to carry in
your pocket.

LIGHTNING ARRANGER CO.

Prestboard $3.00

WOULD YOU PAY $3.00

e To know the 4-part harmony of every
chord of music for all Eb, Bb, & C instru-
ments at the some time.

For a complete course on arranging.

To be able to instantly transpose any song
toany other key.

To be able to write oll your own orrange-
ments without using a piono.

THE LIGHTNING ARRANGER

Inquire at your Local Music Dealer or send to

P.O. BOX 64
WHITEHALL, PA, 18052
Money refunded if not satistied
Lifetime Plastic $4.00

Your response is important
TELL THEM

you saw their ad in
The International Musicien

INTERNATIONAL MUSICIAN




Real Life Is Often a Cruel Mockery of Our Dreams

0f Leisu

A life of leisure and relax-
ation during the retirement
years is the great American
dream.

For millions of retirees, the
reality is a cruel mockery of
these hopes.

Despite last year's 20 per
cent Social Security increase,
approximately one of every
three elderly couples is below
the income standard recom-
mended for the elderly by the

1971 White House Conference_

on Aging.

That standard, based on the
intermediate level budget for
an elderly couple compiled by
the U.S. Labor Department,
amounted to $5,000 a year as of
last December.

(The Labor Department pub-
lishes a budget for older cou-
ples at three levels, at the pov-
erty line, at an intermediate
level for minimum comfort and
security and at a higher level
that is closer to the standard
enjoyed by the majority of
Americans.)

Last year’s 20 per cent Social
Security increase came on top
of two previous ones enacted
over the last four years that
altogether add up to 51 per
cent, yet those age sixty-five
or over with well over three
million living in poverty still
show a higher percentage of
poverty than any other age
group, according to Mollie

re and Relaxafion in Ihye ReIiremenI Years

Oshansky, statistician for the
U.S. Social Security Adminis-
tration.

What this means in human
terms is described in a recent
letter to the National Council
of Senior Citizens from a re-
tired member of the Machinists
union in Central New York
state. This member wrote:

“An eighty - one - year - old
neighbor lady for years made a
living at domestic work, hir-
ing out at small pay, plus eggs
and a few vegetables thrown
in.

‘“‘Now, she can no longer
work, and, if my husband and I
did not bring food to her, she
would starve. She has $82 a
month to live on. Yet, for her to
leave her home would break
her heart.

“Why aren't there public
services like meals-on-wheels,
home health services and
housekeeper services for peo-
ple who have worked hard all
their lives but are now unable
to look after themselves?”

From Southern California, an
elderly citizen recently wrote
the National Council of Senior
Citizens headquarters:

“I have been taxed out of my
home. Rent for a single room
here is $60 to $75 a month.
There is no low cost housing
here. The way things are, how
is a retired person like me go-
ing to get by? I can no longer

Know Your

BUSIN

(Number seven in a series of
articles on things all musicians
should know.)

DOUBLE CONTRACTING,
DOUBLE CROSS

Does the phrase ‘‘doutle con-
tracting’’ mean anything to
you? Well, it’s one of the most
unscrupulous and exploitive
practices ever to victimize a
naive or unthinking musician.
Up to now, the six articles in
this series have concentrated
on work in the recording field;
this article is a departure, for
the practice of ‘‘double con-
tracting’’ occurs mostly in oth-
er areas where you may be
called upon to perform.

First, for those of you fortu-
nate enough not to know what
double contracting is, here’s
how it works:

Contracts are filed for a job
that complies with union condi-
tions. But after processing a
proper contract, the musicians
simply accept less than the
contracted price — sometimes
as much as 25 per cent or 30
per cent less. They sign a re-
ceipt for cash payment for the
full amount, give the receipt to
the employer (who can then

JULY, 1973

“prove” to the A. F. of M. that
he paid the proper fee), and ac-
cept a cash payment for less
than the contract calls for.

Sometimes two contracts
may be signed: Say, for in-
stance, that a group of young
musicians anxious for exposure
is working for a booking agent
who has a corner on a local
market. The leader signs and
files an A. F. of M. agreement
for $1,000—just as an example.
Then the leader enters into a
side deal whereby he agrees to
work the job for only $750.
That’s how double contracting
works. It’s illegal, unethical,
and undermines every profes-
sional musician in the business.
It also encourages cut-throat
booking agents and employers
to violate the Federation’s
rules. It prevents the union
from protecting its own mem-
bers — which is what the union
is supposed to do.

There are other aspects of
double contracting (such as
“buying and selling”) which
will be discussed in later ar-
ticles. But you get the mes-
sage: a double contract is a
double cross, no matter what
you call it.

get a job and I can’'t make out
unless I get more money.”

These are typical of the
many despairing cries that
daily reach the National Coun-
cil of Senior Citizen headquar-
ters.

As U.S. life expectancy
climbs and the retirement age
level continues to drop, more
and more elderly workers find
they are too old to work and too
young to die (as in the words of
the song by union troubador
Joe Glazier).

Unions try to meet this de-
velopment by negotiating pen-
sions for their members to sup-
plement Social Security bene-
fits, but, as yet, private pen-
sion plans cover less than two-
fifths of the work force and,
unfortunately, only a small pro-
portion of workers benefit from
such plans (due to inadequate
financing of the plans, plant
removals or business failures).

At a joint legislative confer-
ence recently held by the Auto
Workers and the Machinists in
Washington, D.C., Senator Wal-
ter F. Mondale (D., Minn.) told
of the plight of 2,000 workers
at the Hopkins, Minnesota,
plant of Minneapolis Moline
Corporation which was being
closed.

These workers, all older men
and women, had been pledged
company-paid pensions from

$250 to $300 a month. At a Con-.

gressional hearing conducted
by Mondale, the company ad-
mitted that, due to inadequate
financing, these workers would
be lucky to receive pensions of
$70 a month.

At another Congressional
hearing on private pensions, a
member of the National Coun-
cil of Senior Citizens, Louise
Montoby, testified that she
worked twenty-seven years for
a Brooklyn, New York, depart-
ment store that went out of
business. The store had a pen-
sion plan but she could not col-
lect because the plan required
that she be age sixty-five and
she lacked ten months of being
sixty-five.

Federal regulation of private
pension plans is urgently need-
ed but this and many other
problems of the elderly de-
mand political muscle to over-
come the opposition to such
legislation by the National As-
sociation of Manufacturers, the
U.S. Chamber of Commerce
and other big business lobbies.

A growing number of unions
have taken steps to give the el-
derly the political muscle they
need. They are urging their re-
tired members to band togeth-
er in clubs that are affiliated
with the National Council of
Senior Citizens.

These unions include the Ma-
chinists, Auto Workers, Broth-
erhood of Electrical Workers,
Steelworkers, Ladies Garment
Workers, Painters, Electrical,
Radio and Machine Workers,
Communication Workers.

A recent AFL-CIO convention
called upon all AFL-CIO inter-
national unions and State and
local central bodies to encour-
age their retired members to
set up retirement clubs and af-
filiate them with the National
Council of Senior Citizens.

Interest among retired un-
ion members in retirement
clubs is increasing.

This was demonstrated when
the Brotherhood of Electrical
Workers last year sent out
questionnaires to 42,000 retired

members and widows drawing
pensions.

In contrast to the usual mea-
gre response to questionnaires,
the union questionnaire drew a
phenomenal 55 per cent re-
sponse with the most frequent
agreement being on the need
for more adequate retirement
income.

Retired union members com-
prise approximately half the
National Council of Senior Citi-
zens membership. In the Na-

(Continued on page twenty-one)

Harry J. Swensen Refires

Harry J.Swensen, who served
as Assistant Treasurer of the
American Federation of Musi-
cians for twenty-three years,
retired the end of June.

Mr. Swensen was born on
April 28, 1905, in West New
York, New Jersey, and was ed-
ucated in local schools. He
played saxophone and clarinet,
working with such bands as
those led by Ben Pollack, Yer-
kes Flotilla, Larry Funk and
Charlie Koch, to name a few.

In 1923 at the age of eighteen,
Mr. Swensen joined Local 526,
Jersey City, New Jersey, and

)
Harry J. Swensen

eight years later was named
Treasurer of the local, a post
he held until 1950. In addition
he has been a member of Local
336, Burlington, New Jersey,
since 1935 and Local 802, New
York City, since 1925. For a
time he was also a member of
Local 129, Glens Falls, New
York.

Appointed by former A. F. of
M. Treasurer Harry J. Steeper
in 1950 to serve as Assistant
Treasurer, he subsequently
worked under Treasurer Emer-
itus George V. Clancy and Sec-
retary-Treasurer Stanley Bal-
lard.

Mr. Swensen has attended all
the A. F. of M. conventions

since 1932. Prior to 1950 he
served on many convention
committees and was Chairman
of the International Musician
Committee and the Organiza-
tion and Legislation Commit-
tee.

Along with his numerous ac-
tivities in the Federation, Mr.
Swensen is very active in com-
munity affairs. He has been a
member of the West New York
Board of Education since 1963,
serving for ten years on the
WNY Planning Board, and was
for nineteen years Assistant
Town Clerk and Deputy Mayor.
In addition he is active in the
Boy Scouts, March of Dimes
and Cancer Drive. In 1948 he
was chosen as Executive Secre-
tary of the WNY Golden Jubi-
lee Committee, visiting Wash-
ington, D.C., to present former
President Harry Truman and
former General Dwight Eisen-
hower with honorary jubilee
memberships. He holds the
same position for next Septem-
ber’'s WNY Diamond Fiesta.

On June 6 Mr. Swensen was
honored at a retirement dinner
by co-workers from the Secre-
tary-Treasurer’s office. At that
time he was presented with an
inscribed gold watch and with
a fifty-year Federation pin.

His retirement plans include
continuing as Treasurer of Lo-
cal 526’s Federal Credit Union,
a position he has held since the
Credit Union was started twen-
ty-five years ago. Other plans
are for travel, time with family
and dusting off his sax to play
at family gatherings.

The staff of the International
Musician — and we are sure
our thoughts are seconded —
feel that in Mr. Swensen’s re-
tirement the Federation has
lost not only a fine officer but
the close association of a good
friend.

resentatives supported by

CORRECTION

In the 1972 elections AFM TEMPO-PCC supported can-
didates for Congress in a very concrete and practical
manner by contributing to their campaigns. The list of
winning Senators and members of the House of Rep-

in the May, 1973, issue of the International Musician.
The Nebraska candidate who received an AFM TEMPO-
PCC check was Terry M. Carpenter (D.). The name Carl T.
Curtis (R.) was inadvertently published as the recipient.

AFM TEMPO-PCC appeared
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Nafional Endowment
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National Council
on the Arts
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Eight years ago, the Rocke-
feller Panel on the Performing
Arts wrote as its very first
recommendation in what is
now viewed as a landmark re-
port: ‘“The panel is motivated
by the conviction that the arts
are not for a privileged few but
for the many, that their place
is not on the periphery of so-
ciety but at its center, that
they are not just a form of rec-
reation but are of central im-
portance to our well-being and
happiness. In the panel’s view,
this status will not be widely
achieved unless artistic excel-
lence is the constant goal of
every artist and arts organiza-
tion, and mediocrity is recog-
nized as the ever-present en-
emy of true progress in the de-
velopment of the arts.”

This was the first and key
recommendation in the report.
And, among other reasons, it
was so positioned because its
message was far from being
actual fact and practice in the
country at that time.

This is still a goal to be
achieved, but no one that I
know of, even in wildest
stretches of fantasy, thought
we would see the change that
has occurred in the past eight
years. Certainly not myself,
and I helped write that report!

You see, even those of us who
were, and are, committed had
yet to recognize the power of
the arts when the arts touched
people’s lives. And the uncom-
mitted still do not adequately
recognize the enduring value of
the arts that could be called
upon for the benefit of society.

In any discussion about the
arts, it is easy to become car-
ried away — to talk of the
‘“arts boom,” the flowering of
the American artistic Renais-
sance. And, in fact, there is
much evidence to support such
talk. Never before in our his-
tory have so many pecple been
able to listen to great music,
to see fine art, to experience
performances of theatre and
dance. Everywhere there is in-
creased interest in and demand
for the arts.

Let’'s just look at what is
happening with orchestras. The
number of ‘‘metropolitan’’ or-
chestras — or those with bud-
gets ranging from $100,000 to
$750,000 per year — has more

a4

than doubled in just seven
years. In 1964-65, there were
thirty-six such groups; now,
there are eighty-one.

The number of major or-
chestras has stayed fairly con-
stant during these same years,
hovering around twenty-eight.
But these major orchestras
have increased the length of
their seasons, their budgets,
and of course, the size and di-
versity of their audiences.
While these large orchestras
used to play for perhaps thirty
to forty weeks out of the year,
most of them have full fifty-two
week seasons today. And the
number of concerts has gone
from 3,200 during the 1964-65
season to 4,500 during 1970-71.
Audiences have increased dur-
ihg that same period, from
seven million to 10.5 million.
These trends of increased ac-
tivity are good for the musi-
cians, good for the orchestra,
and good for the people.

I've just returned to Wash-
ington from a most exciting
trip to Minnesota. It was excit-
ing because I had the oppor-
tunity to see the arts in action;
and when it comes to the arts,
Minnesota has a great deal of
action.

Of course, I was familiar
with Minnesota’s fine orches-
tra, its Guthrie Theatre, and
Walker Art Center. Those are
nationally famous institutions;
but they are only one part of
the arts story in Minnesota.

There was Bob Iverson, ele-
mentary school music teacher
in Alexandria, Minnesota, pop-
ulation 17,000, who believes,
along with Kodaly, that music
is for all the people and not just
the top 2 or 3 per cent of the
population. There was the St.
Paul Chamber Orchestra and
its young conductor, Dennis
Russell Davies, whose group
tours the entire region and
spends periods of residence in
schools and colleges in the
area. When the St. Paul Cham-
ber Orchestra visited Alexan-
dria, Minnesota, its stay there
was so successful that there
are now four string quartets in
operation in Alexandria — a di-
rect result of the interest creat-
ed by the St. Paul group.

Mr. Davies told, too, of con-
ducting his musicians in the
school gymnasium at Wahoo,

Minnesota, in Lac Qui Parle
County. It was nine o’clock in
the morning, and he led the
Mozart G Minor Symphony.
“You could hear a pin drop,”
he reported. And in Fargo,
North Dakota, the St. Paul
Chamber Orchestra was joined
by twenty-five players from the
high school orchestra in mu-
sic by Handel and Vivaldi.

What does all this mean for
the professional musician, the
members of the A. F. of M.? To
me, it means that through
these outreach programs — oft-
en assisted by the National En-
dowment for the Arts — we
are helping to create audienc-
es, and audiences that will per-
haps be different in some ways
from the traditional audience
that we know today.

The musicians and other art-

fore. One-fifth of the audience
members drove over fifty miles
to see the performances, and
many people came from dis-
tances far greater.

Minnesota’s fine orchestra
and opera companies, through
their touring, have become ma-
jor cultural resources for the
entire geographical region. And
while Minnesota is fresh in my
mind, and while it is an out-
standing state from the arts
point of view, it is by no means
the only example I could cite.
The six-day, thirty-seven-con-
cert, twenty-city tour of Alas-
ka this spring by the Seattle
Symphony Orchestra certainly
brought live professional music
to a wide audience ordinarily
deprived of this great resource.
The orchestra’s visit in 1972
marked the first residency tour
by a major symphony in Alas-
ka, and all box-office receipts
remained in Alaska to stim-
ulate future cultural activities.
Funding for the tours was ar-
ranged by Alan Watrous, Sym-
phony Development Director,
working with James Bravar,
Executive Director of the
Alaska Council on the Arts,
through a combination of gov-
ernment, private and business
funding. Flying into villages
whose only contact with the
outside world came through
airplane and armed-forces ra-
dio, the musicians became one-
to-one ambassadors. Of course,
the problems were not small:
fragile cellos strapped into
first-class cabin seats, instru-
ments wrapped in blankets,
school gymnasiums with sound
deadened ceilings used as con-
cert halls. But audiences and
players alike expressed enthu-
siasm for the results.

tunities for musicians.

And the exciting thing about
all this is to realize that the in-
terest is there. The desire to
see and to participate in the
arts knows no geographical or
economic boundaries. And we
at the Endowment are gratified
to think that we have been able
to play some part in bringing
the arts into the lives of more
Americans.

Have we been able to solve
all the problems facing the
arts? Of course not. We know,
for example, that orchestras
lose money every time they
perform — so, the more they
perform, the greater the defi-
citt And even though our
budget at the Endowment has
grown each year, we cannot ex-
pect to pick up these deficits
singlehandedly. Nor would it be
a good idea, even if we could.
The great strength of the arts
in America is based on the fact
that they are primarily a
matter of private initiative and
private responsibility.

Government assistance to the
arts came into being when the
pressures of public demands
upon the arts made it impossi-
ble for private sources to meet
the growing public demand.
Despite the fact that the Arts
Endowment is the most flexi-
ble and non-bureaucratic agen-
cy in all of Washington, and de-
spite the fact that I want it to
grow and to be stronger, I rec-
ognize at the same time that
the Endowment will only be
strong and avoid this bureau-
cratic overhang if the strength
remains at the local levels in
terms of the arts.

The Endowment grants are
more in the nature of “seed”
money; they act as a catalyst

Nancy Hanks has a vast

visory body.

a time.

knowledge, sympathy and

understanding of the many problems besetting the
arts and strongly favors Federal subsidies to further
advance the cultural development of our nation. She
was appointed by President Nixon in October,1969, to
a four-year term as Chairman of the National Endow-
ment for the Arts. She is also Chairman of the Nation-
al Council on the Arts, a Presidentially appointed ad-

in 1953 and 1954 Miss Hanks served as an Assist-
ant to the Under Secretary of the Department of
Health, Educaotion and Welfare and in 1955 she was
Special Assistant to the Special Projects Office of the
White House. Then from 1956 to 1969 she was em-
ployed as Executive Secretary of the Special St.dies
Project of the Rockefeller Brothers Fund. She was also
President of the Associated Councils of the Arts for

ists that go out into the schools
and towns that have never been
exposed to professional artists
report that they see before
their very eyes students be-
coming aware of their souls
and their psyches. The children
are infected with creative en-
ergy. They become aware of
the artist. There is something
happening that leads to a more
qualitative environment.

The Minnesota experience is
not confined to music. The
Guthrie Theatre, with the help
of the National Endowment for
the Arts, has undertaken a pilot
program of regional touring to
fifteen towns in six states for
ten weeks, reaching an esti-
mated audience of 70,000 peo-
ple. Half the people who came
to the Guthrie performances on
tour had never seen a live pro-
fessional theatre production be-

Decentralization and out-
reach. These have been two
watchwords of the arts activi-
ties over recent years. Through
the Endowment’s assistance to
dance company touring, we
have literally seen the dance
world revolutionized in this
country. The dance audience
has grown 600 per cent since
1965 — and most of this growth
has occurred outside of New
York City. New York is still
the dance capital of the coun-
fry — and the world, for that
matter; but with the outreach
touring programs aided by the
Endowment, dance perform-
ances with residencies and
workshops are becoming a part
of life for Americans who live
far from Manhattan. The in-
creased dance activity inter-
acts with music, often provid-
ing additional playing oppor-

in stimulating new sources of
funds from the private sector
and from local governments.
And it is obvious to me that pri-
vate and local support for the
arts must continue to grow to
help satisfy the ever increasing
public demand and interest in
the arts.

In closing, I might mention
some of the summary high-
lights of our music grants dur-
ing Fiscal 1973. One grant of
special interest to A. F. of M.
members might be the $9,750
given to the AFL-CIO for their
Labor Studies Center, Inc., in
Washington. In May, 1973, the
AFL-CIO opened a campus for
training young labor execu-
tives. This grant provides as-
sistance for a planning commit-
tee to inject arts into the body
of the center’s short course

(Continued on page twenty-one)
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The Canada Council is an in-
dependent agency created by
the government of Canada in
1957, to ‘‘foster and promote
the study and enjoyrment of,
and the production of works in
the arts, humanities and social
sciences.”’ It carries out its
task mainly through a broad
program of fellowships and
grants. It also shares the re-
sponsibility for Canada’s cul-
tural relations with otker coun-
tries, and administers, as a
separate agency, the Canadian
Commission for UNESCTO.

The Council sets its own pol-
icies and makes its own de-
cisions within the terms of the
Canada Council Act. It reports
to Parliament through the Sec-
retary of State and also ap-
pears before such parliamen-
tary committees as the Public
Accounts Committee and the
Standing Committee on Broad-
casting, Film and Assistance to
the Arts.

The Council is made up of
twenty-one members appointed

by the Governor-in-Council.

The Chairman and the Vice
Chairman serve for terms not
exceeding five years, and other
members for terms of three
years. The day-to-day adminis-
trative work is carried out by
a permanent staff in Ottawa,
headed by a Director and an
Associate Director whe are ap-
pointed by the Governor-in-
Council.

In matters of policy and in
the implementation of its pro-
grams, the Council is assisted
by two bodies of specialists,
the advisory academic panel
and the advisory arts panel.

The Council’s income is de-
rived from three sources: an
annual grant of the Canadian
government, the encowment
fund established by Parliament |
when it created the Council,
and private funds willed or do-

In the humanities and social
sciences the Council supports
research training through doc-
toral fellowships. For research
work it provides leave and re-
search fellowships and re-
search grants. To stimulate re-
search communication it as-
sists scholarly meetings and
exchanges and the publication
of learned journals and schol-
arly manuscripts. Beginning in
1973-74 the Council will also of-
fer speciai M. A. scholarships
for outstanding students at the
Master’s level.

In the arts the Council assists
organizations in such fields as
music, opera, dance, theatre,
visual arts and writing. It pro-
vides assistance for profession-
al artists through senior arts
grants (formerly awards), arts
grants (formerly bursaries),
short term grants, travel
grants and project cost grants.
In addition it is starting an art
bank of works by professional
Canadian artists; works pur-
chased for the bank will be
available on rental to govern-
ment departments and agen-
cies for display in public areas.

On behzlf of the Canadian
government, the Council also
administers several programs
of cultural exchanges with
foreign countries. Under one of
these, scholarships and fellow-
ships for study in Canada are
awarded to citizens of France,
Belgium, Switzerland, the Fed-
eral Republic of Germany,
Italy, and the Netherlands. Un-
der another program, Canadian
universities and cultural insti-
tutions receive grants to bring
to Canada distinguished uni-
versity professors, scholars,
and artists; this program ap-
piies to the above mentioned
countries and to continental

| Latin America. Under a spe- |

| cial Canada-France program,
travel grants are made to Ca-

nated tc the Council. In addi- | padian scholars in the humani-
tion, the Council receives funds | ties and social sciences wish-

from the Department of Ex-
ternal Affairs to administer |
some of Canada’'s cultural ex-
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ing to conduct research in
France; the recipients are paid
a hvmg allowance by the|

also administers the funds of
the Canadian Cultural Institute
in Rome; the institute’s annual
income is used to provide fel-
lowships to one or two Cana-
dian artists or scholars wishing
to work or study in Italy.

The Council, in cooperation
with the Foreign Area Fellow-
ship Program (U. S.), provides
training fellowships for grad-
uate students proceeding to a
master’s degree in the social
sciences, with provision for re-
search in Latin America.

Through its program of Kil-
lam awards the Council offers
senior research scholarships,
post-doctoral research scholar-
ships and 1. W. Killam memo-
rial awards to assist scholars
of exceptional ability engaged
in research projects of far
reaching significance.

Under its power to ‘“make
awards to persons in Canada
for outstanding accomplish-
ments in the arts, humanities
and social sciences,’’ the Coun-
cil annually awards the Molson
prizes and finances the Gov-
ernor General’s Literary
Awards.

As an agent of the Council,
the Canadian Commission for
UNESCO co-ordinates UN-
ESCO program activities
abroad and administers a mod-
est program in furtherance of
UNESCO objectives. So much
for the background of the Can-
ada Council.

In 1971-72 the Canada Coun-
cil spent $12.6 million on the
arts and in 1973-74 it expects
to distribute $19 million. So one
can see the level of involve-
ment has increased consider-
ably. Several articles on the
subject have noted that the
Canadian government is spend-
ing more than the United
States on the arts when one
considers the population of both
countries.

Andre Fortier, Director of
the Canada Council, in a speech
last year before the Interna-
tional Conference of Symphony

and Opera Musicians, present- |

ed the Council’s views concern-

mg symphony and opera mu- {
“We feel,” he said, | Montreal worked at the Oxford
“that more talented men and | Arts Center. Another Council | and grants,

sicians.

who audition for Canada Coun-
cil arts grants are looking
towards careers as soloists.
They don’t aspire to symphony
orchestra work.

“It's an indictment of our
Canadian society,” he went on
to say, ‘‘that more post-second-
ary instituions don’t have or-
chestras in which young people
can learn the art of ensemble
playing.”

The Canada Council proposes
that schools should musically
orient themselves towards stus
dent ensemble work and that
those in charge should intro-
duce young people not only to
the more fraditional kinds of
music, but also to the work of
contemporary composers, and
particularly of Canadian com-
posers, The Canada Council
can help in this regard, Mr.
Fortier pointed out, through
such subsidized organizations
as the National Youth Orches-
tra and the Association of Ca-
nadian Orchestras. But the main
thrust must come from educa-
tors and musicians.

Because many Canadians
have not had the least exposure
to the arts, the Canada Council
would like to see orchestras
perform more often in smaller
units — thus providing greater
flexibility. Chamber groups or
small orchestras can play in
places that can not accommo-
date larger ensembles.

According to the Canada
Council’s annual report for
1971-72, the enormous success of
the National Arts Center Or-
chestra is attributed in part to
its relative smallness. In the
field of chamber music, the
McGill Chamber Orchestra has
been particularly effective in
reaching audiences in Montreal
that have not had much ex-
posure to professional arts per-
formances. With the assistance
of Council grants, the orchestra
gave concerts in churches and
temples, in a factory and in a
number of schools. The Cas-
senti Players of Vancouver pre-
sented concerts in various oth-
er parts of British Columbia
and the Bourque Quartet of

|

The
Ganada Gouncil
And Its Functions

in-residence, the Council as-
sisted chamber groups at Lake-
head and Simon Fraser uni-
versities and at the University
of New Brunswick, all of which
offered concerts to off-campus
audiences in their regions. A
grant to the University of Vic-
toria brought in the Purcell
Quartet.

Two other Council supported
organizations suggest another
dimension to the logistics of
chamber music. New Music
Concerts of Toronto and the
Societe de Musique Contem-
poraine of Montreal perform
only works by contemporary
composers, many of them Ca-
nadians.

Aided by Canada Council
grants the Victoria Symphony
Orchestra and the Hamilton
Philharmonic were able to send
small groups of their musicians
to play in outlying communi-
ties, thus attracting larger and
more demanding audiences.

Many grants were given to
assist the final development of
young professional musicians.
With Council help Les Jeunes-
ses Musicales du Canada en-
gaged young performers for its
national concert circuits, the
National Concert Bureau ar-
ranged commercial bookings
for a number of specially se-
lected artists, and the St.
Lawrence Center presented the
Young Canadian Performers
series.

As more people come to lis-
ten to the orchestras, so does
the need grow for a strong
community of Canadian com-
posers. The Council programs
for the commissioning of Ca-
nadian works and for publica-
tions helps in creation and dif-
fusion.

In common with orchestras,
Canadian opera companies con-
tinue to play to packed houses,
and while some face serious
problems, a lack of audience
participation is not among
them.

Although the Canada Council
is deeply involved in its role
and obligations in the field of
music, mainly through a broad-
based program of fellowships
it strongly feels
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women should be tralmng to be | grant supported a series of | that the producers of the prod-
symphony and opera musicians | chamber concerts at the St.|uct, the shareholders and the
in Canada. It bothers us that|Lawrence Center in Toronto. |users must reflect the growing
changes with foreign countries. | French authorities. The Council | almost all of the young people | Through grants for musicians- | investment of government.
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“The Guitar Is Like a Woman —
It Sometimes Grows Hysterical
And Is Very Difficult to Handle”

By Shirley Fleming

Andres Segovia, in his eigh-
tieth year, will tell you that
he practices the guitar five or
six hours a day because ‘‘the
guitar is like a woman — it
sometimes grows hysterical
and is very difficult to handle.”
The remark is typlcal and .one
knows that it is not based on
idle speculatlon Segovia’s life,
as it emerges in the early chap-
ters of his unfinished autobiog-
raphy, ‘“The Guitar and My-
self,”” has been shaped by his
chosen instrument and by lady
loves (in that order), and he
was not romanhmzmg when he
said ‘‘feminine voices have al-
ways brought me mystenous
intimations of my destiny.”

Segovia’s destiny, as the
world knows, was to raise the
guitar from its humble position
as a pop instrument to the full
dignity of serious concert sta-
tus. Probably never has so
much been done by one man
in a single cause with so little
to start from. The path for most
virtuosos may be steep but it is
clearly marked: achieve mas-
tery over the instrument, mas-
tery over the repertory, and ac-
complish both by learning what
your forebears have to teach
you.

But Segovia's problem was
different. There was no pre-
scribed way to achieve mas-
tery over the instrument, there
was no repertory, and there
were no artistic forebears to
provide examples. If he was
going to do it at all, he had to
do it alone.

His calling came early Born
on February 18, 18%4, in Lin-
ares, Spain, a mining town in
Andalusia, he was sent at an
early age to live with an aunt
and uncle in Granada. He knew
before he was eight years old
that he must play an instru-

6

ment, and he tried piano, vio-
lin, and cello — all with frustra-
tion. He bought a guitar, over
family objections, and worked
over it at night while the house-
hold was asleep. He also went
to hear the flamenco' guitar-
ists who flourished in the town
at that time, and painstakingly
picked up what technique he
could from them — only to find
later that he must just as pains-
takingly unlearn it. Then he
found some studies by Sor and
Tarrega. The future virtuoso,
at the age of ten or eleven,
landed on a firm starting point.
“From that time I was my own
teacher and pupil in a com-
radeship so firm and persever-
ing that the most trying inci-
dents of my life served only
to strengthen the union.”

In his early teens, after the|. . .

death of his aunt and uncle,
Segovia moved to Cordoba to
be near his mother. He rented
a small, bare room of his own,
away from family interference,
where he felt free and happy.
The guitar absorbed him. But
he found time to fall in love
with a girl named Laura — a
tentative pianist who neverthe-
less opened up to Segovia the
worlds of Beethoven, Schu-
mann, Schubert, Brahms, and
Mendelssohn — undreamt of
riches which sent the young
guitarist back to his room de-
spairing that no such literature
existed for his own instrument.

He began to evolve his own
exercises, and developed a
method of fingering which has
stood him in good ‘stead to this
day — he has found it neces-
sary to change very little over
a period of sixty-five years.
Four-part chords occupied him
particularly. ‘“How many false
starts I made, how many stabs
in the dark, for lack of a teach-

er's clear guidance.” But he
was making headway, and
though his friends ridiculed his
devotion to this unpromising in-
strument, they enjoyed his
playing and praised his abili-
ties.

Then came a turning point.
A young aristocrat from Se-
ville, Rafael de Montis, a well-
traveled man and a sometime
pupil of the pianist Eugene d’-
Albert, heard Segovia play and
gave him encouragement — the
first the struggling guitarist
had ever received from some-
one experienced in the broad
world of music outside Spain.
“That confidence,” says Sego-
via, “without which the artist
cannot triumph, no matter how
great his devotion, sprang in
the hidden depths of my being
I decided I would be the
apcstle of the guitar, or to put
it more exactly, her husband
before God, swearing to pro-
vide her with all that she might
need so that in the future the
world might respect her and re-
ceive her in the honor she de-
served.”’

De Montis urged him to give
a public recital, and Segovia
decided to go back to Granada
for this significant step: “I
wanted to try my fortune in a
city in which old friends would
make up with their affection
for my failure, if such it should
be, or share with me the hap-
piness of my first success.”
The year was 1910, the age
of the artist, sixteen. He played
short works and transcriptions
by Tarrega and a short piece
of his own, and he was a suc-
cess. He read the newspaper
reviews, and “I put a firm foot
on land and began to walk for-
ward.”

The walk took him first back
to Cordoba and then to Seville,

where de Montis arranged a
musical soiree which launched
Segovia into the city’s musical
circles. It also launched him
in love with de Montis’ younger
sister, and made the guitarist
quite willing to linger in Se-
ville for a year or more, court-
ing his love through the balcony
bars, as was the custom, and
playing for friends until, he
says, they grew tired of him.

And at this point, he raises
an admonitory finger: ‘‘Wan-
dering brother-artists, take my
advice and do not delay your
pilgrimage in any one city . . .
Every artist must melt into thin
air and reappear before the
fascinated eyes of his admirers
only after the passage of time,
and then must remain among
them only long enough to re-
awaken their enthusiasm,
quickened by absence.” Sego-
via himself bid farewell to his
sweetheart (and got some harsh
words in response) and began
his wanderings through the
world. He left Seville with the
toast of his friends in his ears:
“Here's to your good health,
O Don Quixote of the guitar!
The world will bring you to your
senses.”’

Segovia was eighteen when
he arrived in Madrid, and his
description of his appearance
at this age is vivid: “I was at
that time a tall, thin youth with
long black hair under my soft,
wide-brimmed hat, thick tor-
toise shell rimmed glasses, a
flowing black tie such as cer-
tain provincial photographers
sport to give themselves the

air of an artist, a black velvet |

vest buttoned up to the neck
with silver buttons, a gray twill
jacket, striped pants, patent
leather shoes, and in my hand
a stout cane with which to de-
fend my singularity.”

Thus girded, he lost no time
in going to the workshop of the
leading guitar maker, Manuel
Ramirez, to discuss the loan

of a big-toned guitar suitable ||

for his first public concert in
the capital. His proposal to the
skeptical Ramirez was that he
borrow an instrument for the
recital and if he liked it he
would make arrangements to
buy it. Ramirez handed him
an instrument to try, Segovia
sat down and began to play,
and it was a moment he never
forgot: “I realized that this
guitar was the perfect tool with
which to fulfill my artistic des-
tiny, and as I touched it, the
peremptory and uncontrollable
dictates of my vocation made
themselves felt with renewed
energy.” He finished playing.
Ramirez was so moved that
he made him a present of the
instrument on the spot. Segovia
recalls that he was so excited
that for a week he was hardly
able to sleep.

In a small, poor, rented room
he lived and worked with this
guitar, preparing for his con-
cert. “I was getting so thin,”
he says, ‘“that the handsome
girl who cleaned my room used
to say to me: ‘Ay, senorito,
that cursed guitar is eating you
up! If you were my sweet-
heart, I'd be so jealous of her
I'd die.”

The “cursed guitar” re-
mained Segovia’s companion

for many years, the tool of his
triumphs in Madrid (1912), Bar-
celona (1916), South America
(1919), and Paris (1924). In
Munich in the mid-1920s, while
he was still using it, he exam-
ined some violins made by a
craftsman named Hermann
Hauser and was so impressed
by their workmanship that he
asked Hauser to try his hand
at a guitar. The maker came
to his hotel and studied the
Ramirez for three hours. A
year later he completed a gui-
tar identical to it in every re-
spect except one: ‘It had no
soul.” Hauser kept trying for
nearly ten years. Finally, in the
mid-1930s, he created the in-
strument Segovia had been
waiting for. Segovia played it
until 1960, when he left it in
Madrid “to rest.”” He then used
an instrument made by Hau-
ser’s son.

When asked if he has ever
suggested any changes in the
traditional structure of the gui-
tar, Segovia is almost indig-
nant. ‘“Changes? Heavens no.
The guitar is a perfect instru-
ment. It was made so by An-
tonio Torres in the nineteenth
century, just as the violin was
made perfect by Stradivarius.
But in one respect, the guitar
is like the dog: both of them,
to stay close to man, have had
to grow in all different sizes.
There are little dogs you hold
in your lap and big ones that
guard the sheep, and there are
little ukuleles and also enor-
mous guitars. I remember once
in Russia, after a concert one
night, someone brought in a
huge guitar for me to see. It
was a monster, and had at least

Andres Segovia

sixteen strings. I told this man
to play it — I thought it would
sound like an orchestra. And do
you know, he played a simple,
stupid little tune, ping-ping-
ping, plunk, plunk. It was ri-
diculous.”

After extended tours in Eu-
rope following his Paris debut
in 1924, Segovia came to the
United States in 1928. He made
his debut in Town Hall on Janu-
ary 8, and the critic Law-
rence Gilman described it as
“one of the most extraordinary
and engrossing recitals of mu-
sic that has ever taken place
in a New York concert hall.”
In the nearly half century since
that date, of course, Segovia’s
career has taken him literally
all over the world. ‘I feel under
my feet,” he says, ‘“‘the round-
ness of the earth.”

But his self-appointed mission
has involved much more than
concertizing. It has been essen-

(Continued on page twenty)
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By Helen McNamara

" LIGHTHOUSE

Lighthouse, Canada’s biggest
and best known rock band, has
been something of a sensation
since it was created in 1968.

Its music is an amalgama-
tion of many types of styles:
rock, jazz, classical, folk. It is
difficult to categorize yet it has
captured a huge audience.

The ten-piece orchestra fea-
tures brass, reeds, strings. Its
leader Skip Prokop, plays
drums. Until New Year’s Eve,
1972, musical director Paul
Hoffert played organ, piano
and vibes.

A show at Toronto’s Maple
Leaf Gardens marked Hof-
fert’s last performance. The

decision had been some time in|"

the making. As Hoffert explain-
ed: ‘“‘Lighthouse has reached a
point where the time require-
ments of our various artists for
phonograph recordings and
promotion could not be ad-
equately handled by myself
when we were away on long
road tours.

“I feel that my responsibility

lies foremost with the artists|y

we represent. It’s with a great

deal of regret that I leave the |y

band as a performer. Had
there been another way we
would have worked it out but I
will continue to be associated
with Lighthouse in all other
aspects.”

Prokop added: ‘“Paul and I

have been together for a long, | &

long time. We're going to miss

group to receive four gold disks
for albums.
Although the band’s person-

nel has changed several times
it has continually gained in
popularity. Its engagements
have been widely varied, from
rock and jazz festival dates to
performances on the concert
stage with the Toronto Sym-
phony, on television with the
distinguished British actress
Irene Worth and on tour with
the Royal Winnipeg Ballet.

An appearance at Japan’s
Expo ’'70 so won Japanese
hearts that the Lighthouse ren-
dition of “The Chant” made
the Japanese Top Ten hits. A
performance at the Isle of
Wight festival the same year
brought the group even greater
recognition. As Melody Maker
then reported: ‘“Practically un-
known in Britain, they im-

pressed with their enthusiasm
and fervor, not to mention
some exciting arrangements.”

Lighthouse was created by
Prokop and Hoffert, both twen-
ty-nine, both Toronto musi-
cians. (The name, incidentally,
was inspired by a lighthouse in
a tropical fish tank in Prokop’s
home.)

Prokop, a former leader-
drummer of the Canadian rock
group, The Paupers, left to
spend some time in the United
States where he worked with
Mama Cass, Richie Havens,
Peter, Paul and Mary. He was
also drummer on ‘“‘Super-Ses-
sion.”

When he started exchanging
ideas with Hoffert in the sum-

ripe for ‘the world’s largest
rock band’” as Lighthouse be-
came known, particularly in
the beginning when it featured
thirteen musicians. As Hoffert
has noted: “With thirteen, we
were a small symphony. We
could do rock. We could do a
Beethoven thing. We could
make people feel good from
both ends.”

Hoffert, born in Brooklyn,
but a Toronto resident since
childhood, was considered a
prodigy since the age of eight
when he started playing classi-
cal piano. At sixteen, he began
studying composition with
Gordon Delamont. A year lat-
er, still at high school, he
played in coffee houses, on TV

(Continued on page twenty)

They may be rivals for top honors in international
polls (honors they usually share) but Moody,
Kirk and Lateef all agree:

If you want today’s sound, no flute is better than King.
King has a cool, clean, compelling tone that

carries beautifully . .

him on stage, but 1 know it’s | B
going to be a lot better for all | g

the members of the band.
There is so much work to be
done on an administrative level

that it’s got to the point where |

lots of things we start never get
accomplished.”

Bruce Bell now spends full
time arranging performances
and tours. Trombonist Larry
Smith has replaced Hoffert in
the band, while Rick Stepton
has taken over the trombone
chair, with lead singer Ralph
Cole on guitar; Al Wilmot, bass;
Don DiNovo, violin; Dick
Armin, cello; Dale Hillary,
saxophone; John Naslen, trum-
pet; and Prokop, of course, on
drums.

Currently, Lighthouse is rid-
ing high with two albums in
the news. ‘Lighthouse Live”
reached the top ten in the hit
parade charts inside of twelve
weeks. GRT’s album, ‘‘Sunny
Days,’’ has been acclaimed as
the band’s best album to date.
Thus far, the band has been
awarded four gold albums, the
latest for ‘‘Sunny Days,”
making it the first Canadian
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.and it comes forth without
a struggle. King’s fast action is feather-light
yet firm. Its new embouchure aperture assures
better control. Its response to any demand is
swift and sure.

But don’t take their word for it. Don’t take ours.
Try a King flute and listen to your own
words of praise.
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by BURT KORALL

POP s JAZZ sceNE

JAZZMEN ON CAMPUS

Quincy Jones, the multi-fac-
eted composer-arranger, head-
ed the faculty of the National
JazzCelebrities Project (NJCP)
at the University of Denver,
June 18-21. The four-day event
was partially funded by the Na-
tional Endowment for the Arts.

Jones and faculty members
Tasso Harris and Gene Rush
conducted seminars and work-
shops on musicianship, com-
posing and arranging. A public
concert on June 21 climaxed
the project.

Drummer Joe Corsello, au-
thor of several drum methods
who has worked with Marian

McPartland and the Les Elgart
and Glenn Miller bands, has
joined the music faculty at the
University of Bridgeport.

On the faculty at City Uni-
versity of New York: pianist-
composer Jaki Byard and sax-
ophonist-composer Ed Sum-
merlin.

ITEMS

Pop performer Neil Young’s
film, ‘“Journey through the
Past,” which Young describes
as a ‘‘documentary-fantasy,”
soon will be made available.
His first directorial effort, it
features among others Graham
Nash, David Crosby, Stephen
Sills and footage of the Buffalo

Springfield, one of Young’s for-
mer groups. The film traces
Young’s career. ... Another
film heavily concerned with
pop, ‘“‘Let the Good Times
Roll,” centered on two rock
revival shows given last year
in Detroit and Long Island,
goes into national release this
month. Showcased in the pic-
ture: Chuck Berry, Little Rich-
ard, Bo Diddley, among others.
. . . Hal Galper is the new pi-
anist with the Julian ‘“‘Cannon-
ball” Adderley Quintet. . . .
Bassist Aaron Bell, now on the
music faculty at New Jersey's
Essex College, is resident com-
poser at New York’s La Mama
Theatre. . . . It’s a Beautiful

|A
jcut
|above

1 Conclusion?

Day, the San Francisco rock
group, has been touring the
country, playing big towns and
small. Its most recent swing
included fifty-nine dates. . . .
Richard and Karen Carpenter,
“The Carpenters,” the famed
brother and sister pop team,
headline at the Saratoga (New
York) Performing Arts Center
on the evening of July 22. . . .
The Billie Holiday Theatre in
Brooklyn was the site of a per-
formance by The Brass Com-
pany, April 8. The unit in-
cludes: Bill Hardman, Eddie
Preston, Harry Hall, Bubbles
Martin and Alden Griggs
(trumpets), Charles Stevens
(trombone), Kiane Zawadi (eu-
phonium), Hakim Jami (tuba),
Bill Lee (bass) and Billy Hig-
gins (drums). . George
Shearing returns to Chautau-
qua Institution (Chautauqua,
New York), August 6-10 to offer
a workshop in jazz and to ap-
pear in the amphitheater with
his quintet. He also will solo

Three things make great reeds:
Cane. Care. And the cut.

| Three things distinguish Rico Royal:
The cut is distinctive.

The care is infensive.

The cane is nature’s finest.

Rico Royal is a great reed.
| A standard for professionals.

. A step up for students.
| The most responsive reed

| you can buy.
| For Bb clarinets

| and most saxophones.

| The Rico Corporation
! Post Office Box 3266
| North Hollywood, California 91609

with the Chautauqua Symphony
Orchestra. . . . The Buffalo
Folk Festival, presented on the
University of Buffalo (New
York) campus, May 11-13, had
a diverse talent lineup. Among
those on hand: bluesman
Roosevelt Sykes, Hound Dog
Taylor and the House Rockers,
Steve Goodman, John Prine,
guitarist Leo Kottke, Loudon
Wainright III and a harmonica
workshop: Sonny Terry, Saul
Brody, Eric Kaz, Leon Red-
bone and Dan Smith. . . . Nellie
Lutcher, the pianist and singer,
opened her first New York
stand in some time at The
Cookery in Greenwich Village
on May 3. At the club until
June 30, her back-up group is
Skeeter Best (guitar) and Mor-
ris Edwards (bass). . . . Walt
Levinsky was musical director
for Baroness Nina Van Pal-
landt during the singer’s spring
stand at New York’s St. Regis
Hotel. . . . Bread, one of the
more popular ‘“soft rock’”
groups, disbanded after its
May tour of the U.S. . .. Jerry
Garcia, leader of the interna-
tionally-known San Francisco
group, The Grateful Dead, is
heading still another band
these days. Called ““Old and in
the Way,” and in a bluegrass
groove, the unit includes Gar-
cia (banjo and vocals), Peter
Rowan (guitar and vocals —
he’s the former lead singer of
Seatrain and Earth Opera),
David Grisman (mandolin and
vocals), Richard Greene (fid-
dle) and John Kahn (bass). . . .
Tenor saxophonist Buddy Tate
recently completed a two-week
stand at Daniel’'s in Toronto.
. . . Argent, the rock band, fol-
lowed up a ten-day visit to
Britain with a series of May
dates in Texas, Arizona, Cali-
fornia, and New York, includ-
ing an appearance on NBC-
TV’s ‘“‘Midnight Special,”
emanating from Los Angeles.

EIGHTH NOTES

Ellingtonia: The Duke re-
ceived an honorary degree at
Columbia University com-
mencement exercises, May 16.
A recent addition to the band:
trombonist Murray McEach-
ern. A multi-instrumentalist —
trombone, trumpet, alto sax,
vibes — he is remembered for
his performances with Benny
Goodman and Glen Gray. For
many years he was a studio
man. Former Ellington trum-
pet-vocal-violin star Ray Nance
can be heard these nights at
Churchill’s in New York City.
... R & B luminary Wilson
Pickett joined “Echoes and Si-
lences Sunshine and Fire,” “A
Gospel Experience in Sound,”
starring poet Nikki Giovanni.
Also on this June 21 Philhar-
monic Hall (New York City)
program: The New York Com-
munity Choir and singing star
Melba Moore. . . . Drummer
Ed Thigpen, long-time member
of the Oscar Peterson Trio, is
living and working in Copen-
hagen. . . . Eumir Deodato,
the popular pianist-composer-
arranger, originally from Bra-
zil, was showcased in concert
at Madison Square Garden’s
Felt Forum in April. He ap-

(Continued on page twenty)
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For better than three years
1 have been telling Ike Everly
and Tom T. Hall that I'd like
the two of them to meet each
other, but schedules just never
worked out. The other day I
was walking out of Tom’s office
when lke drove by on his way
to a nearby pharmacy and he
stopped to chat. Almost im-
mediately he mentioned the
new Tom T. Hall album and I
asked him if he ever had a
chance to talk with Tom.
“Nawh, 'cept for one time on
the telephone for a minute,”
he replied, to which I said,
“Well, park your car and let’s
go upstairs and say hello-
just left him.” Ike is apprehen-
sive about interrupting busy
people, but he let me persuade
him to go with me to Tom'’s of-
fice — I wish I had that con-
versation on film. I really
didn’t have the time to stay
with them as long as I did, but
there was no way I was going
to walk out of that little meet-
ing! Next I want to get the two
of them together with veteran
newsman Elmer Himton and
I'll make every effort to have
at Ieast tape rolling if not film.

Surprise department: guitar
buffs have been familiar with
Thumbs Carllile for years and
vears — most recently by vir-
tue of his nine-year association
with Roger Miller — but, for
some reason, not many people
seem to have been familiar
with the spelling of his last
name. My curiosity was
aroused by the announcement
of a forthcoming album by him
from Gemini Records in Enid,
Oklahoma. I browsed through a
variety of sources and found
four different spellings of his
name, but the record company
and Local 257’s whiz lady, Ger-
tie DeGeorge, assure me that
Kenneth Carllile and the
amazing Thumbs are indeed
one and the same. If circum-
stances have sheltered you
from any previous opportunity
to watch Thumbs pick, don’t
ever miss a chance to remedy
the matter. I don’t care if you
don’t know the difference be-
tween a D string and a plow-
line — you'll be impressed.

When Leon Russell was in
town to record an album of
country standards back in the
spring, he mentioned to session
leader Harold Bradley that he
sure would like to be able to
use Billy Byrd on some of the
cuts. “I think that can be ar-
ranged”’ was the immediate
reply and arranged it was.
Billy’s health forced him off
the road some time back and
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to so many of the old Ernest
Tubb goodies, which will be
evident in the Leon Russell al-
bum. Billy’s road days also in-
cluded work with George
Hamilton IV and several other

he has been mostly involved in
another business, but he defi-
nitely has not gotten out of the
music thing completely by any
means. Neither has he lost the
| old touch that added so much

Good music, like good food, needs just the proper
combination of ingredients. Mized together in exact proportions.
Until the sound produced is smooth and balanced. Carefully controlled and
blended all the way. New Fender* PA Systems provide a mix that is matchless.
See your Fender dealer. .. he'll gladly turn one on for you.

For a full-color 64-page Fender Catal
send $1.00 for postage and handling to:

artists, but the Ernest Tubb
era is what stands out in most
memories.

Ken White entertained for a
meeting of the National Ad-
visory Committee of the John
F. Kennedy Center for Re-
search on Human Develop-
ment. The same week he pro-
vided organ music to look at
antiques by for a massive
exhibit to benefit the Arthritis
Foundation.

Brothers often make good
combinations in the music in-
dustry. Dom and Tony Sgro
have been doing quite well
around Elmira, New York, for
a long time — they operate a

supper club and are the top act

plus a full-color 22** x 25" paster version of this ad,
nder, Box 3410, Dept. P 6, Fullerton, Calitornia 92634

entertainment-wise, a situation
stemming from an enviable
track record as harmonica
artists. We would run out of
space trying to list credits, but
we definitely want to mention
something that is very current.
Johnny Dollar has produced a
country session on them in
Nashville and it is still another
step in the expansion direction
that we discuss so frequently in
this column.

While covering a recent ses-
sion I met Lisa Silver. In her
early twenties, Lisa has been
playing wviolin in various en-
sembles in the Michigan area
since the age of ten. A couple
of years ago she happened to
hear ‘‘Orange Blossom Spe-

{Continued on page tweniy-one)
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MORLEY Rogmr 40
= ___ “pOWER WAH""
EXPRESSION
PEDAL
List
Price

$17950-

(Light-controlled; no pot or rack & pin-
lon gear; noiseless, reliable)

(With any amp and speakers; better than
big mechanical rotating baffle speakers)
(AC power eliminates batteries; 2%
times average high/low range; no drop
oy Gy

The most ex-
citing, versatile new ac-
cessory of the past 10 years! —
Field-tested, proven dynamite! ‘‘Power Wah”
plus “Rotating Sound” creates a totally new
sound, never before possible!

USE IT IN ANY OF 4 WAYS:
(1) Expression Pedal
(2) “Rotating Sound”’
(3) “Power Wah”’

(4) “Rotating Sound”
plus “Power Wah”’

The best “Rotating Sound” —the best “Wah” —the best volume
pedal—all in one package! Shipped with 100% Unconditional full

year Guarantee. ALSO AVAILABLE:

(A totally new sound experience!)

(1) ‘*Power Wah** Boost Expression (Volume) Pedal $ 99.50»-»
(2) “Rotating Sound'* Expression Pedal $159.508-4
(3) Continuously Variable **Rotating Sound”’ Expression Pedal $189.50 »-a
(4) “‘Rotating Sound"’ Synthesizer (switch only: no pedal) $129.50 s-a

Soles representatives’ terrilories availoble. Selected dealerships available. For more dealership or
product information, call or write

MORLEY DIVISION Tel-Ray Electronics Mfg. Co., inc.
8114 S. Avalon Bivd., Los Angeles, CA 90003/Phone (213) 752-4121

A Jhadition
of Excellence

vy
T,

makers of S
BOEHM FLUTES
and PICCOLOS
AONT STREET
VASS. 02116
482-7457

As a major
JOINT PROGRAM development

in the musi-
cal life of the City of New York,
the Carnegie Hall Corporation and
the city, through the Parks, Recrea-
tion and Cultural Affairs Admin-
istration, will offer a series of
events which will include recogni-
tion of the cultural roots of the
city’s diversified populations, spe-
cial programming with gifted
young artists, and concerts in neigh-
borhoods throughout the five bor-
oughs. The program, which current-
ly runs through June, 1974, but is
expected to continue beyond that
date, was jointly announced by
Mayor John V. Lindsay and Isaac
Stern, president of the Carnegie
Hall Corporation. The total fund for
this project amounts to $160,000 for
each fiscal year.

Renowned cellist Pablo
HONOR Casals, musical direc-

tor of the Casals Fes-
tival in Puerto Rico, invited thirty-
year-old Kenneth Klein, conductor
of the Guadalajara Symphony, to
conduct four concerts with the
Puerto Rico Symphony during
March. In addition to his activi-
ties in Mexico, Mr. Klein has guest
conducted the Houston Symphony
Orchestra and has toured the Soviet
Union, Roumania and Sweden. In
1972 he was the American guest
conductor for the U.S. tour of the
Stuttgart Ballet.

Iouis Lane,
APPOINTMENTS resident con-

ductor . of the
Cleveland Orchestra, has been
named principal guest conductor of
the Dallas Symphony Orchestra.
His duties with that orchestra in-
clude subscription concerts, tours,
student concerts and generally
serving as conductor of the orches-
tra in collaboration with artistic ad-
visor Max Rudolf until a perma-
nent music director is secured.

Mr. Lane will continue his activi-

ties at Blossom Music Center and
at the Blossom Festival School dur-
ing the summer season ... Wil-
liam Yarborough, director of the
Wolf Trap American University
Program for the Performing Arts,
has announced the appointment of
Zigmont Gaska as resident sym-
phony and chamber orchestra con-
ductor for 1973. Mr. Gaska, conduc-
tor of the Elkhart (Indiana) Sym-
phony Orchestra, will coordinate
orchestral activities during the an-
nual summer program (June 25
through August 19) . . . Judith
Somogi, assistant conductor of the
New York City Opera, has taken
over the position of music director
and conductor of the American
Shakespeare Festival in Stratford,
Connecticut.
months’ run, she will direct the in-
cidental music to Julius Caesar,
Measure for Measure, Macbeth and
Country Wife . . . The Houston Sym-
phony Orchestra has engaged Mar-
io Benzecry as its associate con-
ductor. Mr. Benzecry was a first
prize winner at the 1970 Dimitri
Mitropoulos International Music
Competition and, as part of the
prize, served as an assistant con-
ductor of the New York Philhar-
monic during the 1970-71 season. In
his new position he will be respon-
sible for summer concerts, student
concerts, two subscription pro-
grams and popular concerts . . .
Thirty-six-year-old David Zinman
has signed a two-year contract as
music director of the Rochester
Philharmonic . . . Pierre Hetu has
been named music director and
conductor of the Edmonton (Alber-
ta) Symphony Orchestra, a post he
will begin in September. Mr. Hetu
will relinquish his position as asso-
ciate conductor of the Detroit Sym-
phony Orchestra at the close of the
summer season. He will also term-
inate his position as music direc-
tor of the Kalamazoo Symphony Or-
chestra in which he has served for
five years . . . Uri Mayer, assistant
solo viola with the Montreal Sym-
phony Orchestra, is the new con-
ductor and artistic director of the

During the five;

Canada Symphony Orchestra. At
age twenty-six Mr. Mayer has al-
ready accumulated an impressive
musical background. He obtained
several scholarships and prizes,
among them a prize in the Inter-
national Viola Competition held in
Munich in 1971. From 1964 he ac-
quired experience as a conductor
with various symphony orchestras,
including the New York Youth Sym-
phony, the National Youth Sym-
phony of Israel and the Juilliard
School. Leopold Stokowski invited
him to become assistant conductor
of the American Symphony Orches-
tra in April, 1970 . . . Three indivi-
duals have been selected to share
the position of assistant conductor
of the Oakland (California) Sym-
phony Orchestra under Harold Far-
berman. They are Joyce Johnmson,
Milton Williams and Yair Strauss,
all extremely talented. Currently
pursuing a doctorate at Stanford
University, Miss Johnson is prin-
cipal trumpet of the Oakland Sym-
phony Orchestra. Previously she
was principal trumpet with the Ore-
gon Symphony and assistant prin-
cipal with the San Francisco Sym-
phony. She has been involved in
conducting activities since high
school. Milton H. Williams is direc-
tor of the department of vocal mu-
sic for the associated students of
the University of California at
Berkeley. His conducting career in-
cludes work with youth and com-
munity orchestras in the San Fran-
cisco Bay area, as well as with cas-
ual concert orchestras and ensem-
bles made up of members of the
San Francisco and Oakland sym-
phonies. Yair Strauss serves as the
conductor of the Berkeley based
Young People’s Symphony Orches-
fra and the Young People’s Sym-
phony Junior Orchestra. Primarily
an oboist, Mr. Strauss is now con-
centrating on violin and piano . . .
Dr. Nathan Gottschalk, professor of
music and chairman of the music
department of the State University
of New York at Albany, has been
chosen to direct the Chautauqua
Music School Festival Orchestra
.. . Stephen Geber will replace Wil-
liam Stokking as principal cellist of
the Cleveland Orchestra, effective
at the beginning of the 1973-74 sea-
son. Mr. Geber is currently a mem-
ber of the cello section of the Bos-
ton Symphony Orchestra, which he
joined in 1965, and a member of the
faculty of the New England Con-
servatory of Music. He was a mem-
ber of the Rochester Philharmonic
from 1961 to 1965 (principal cellist
1964-65), and principal cellist of the
Berkshire Music Center Orchestra
at Tanglewood in 1965. He has ap-
peared as soloist with the Boston
Pops, the Rochester Philharmonie,
the Eastman Rochester Symphony
and several other orchestras on the
east and west coasts. In addition
he has given a number of highly
acclaimed recitals with his wife,
Judith, a pianist, in Boston, New
York and Los Angeles.

The 1973 Cincin-
ANNIVERSARY nati May Festi-

val marked the
celebration of its 100th anniver-
sary year, making it the oldest con-
tinuing choral festival in the United
States. The four gala centennial
concerts held in Music Hall span-
ned two weekends. Robert Shaw,
music director of the Atlanta Sym-
phony Orchestra, opened the fes-
tival on May 18 with Penderecki’s
St. Luke Passion. On May 19, James
Levine, principal conductor of the
Metropolitan Opera and music di-
rector of the Ravinia Summer Fes-
tival, was on the podium for the
Symphony of a Thousand, Mahler’s
Eighth. Leonard Bernstein, laure-
ate conductor of the New York
Philharmonic, offered Beethoven’s
Missa Solemnis on May 25 and 27.
The concert on May 26 brought
Robert Shaw back to conduct Part
1 of Handel’s Israel in Egypt,
Britten’s Spring Symphony and Ode

(Continued on page thirty-two)
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SIR ERNEST MACMILLAN

Sir Ernest MacMillan, the ‘‘Dean
of Canadian Conductors,” who
directed the Toronto Symphony
Orchestra from 1931 to 1956, passed
away on May 6 at the age of seventy-
nine.

During a career that spanned
more than fifty years, Sir Ernest
advanced the cause of music across
Canada. Knighted by King George V
in 1935, he became the first person
in the Commonwealth outside of
Britain to be so honored for service
in music.

Born in Mimico, Ontario, on
August 18, 1893, the son of the
Reverend Alexander MacMillan, it
was not surprising that he began his
musical career as a church
organist. By the time he was ten
years old he was appearing as a
concert organist, including a per-
formance before an audience of

Sir Ernest MacMillan

4,000 in Massey Hall in Toronto. At
thirteen he became an Associate of
the Royal College of Organists and
four years later was named a
Fellow of that body, receiving the
Lafontaine Prize for the highest
marks awarded.

The schools and universities he
attended were numerous. His
degrees were acquired in Scotland
and England as well as in Canada.
While studying in Paris in 1914 he
vigsited Bayreuth where he was
taken prisoner by the Germans
when the war broke out. During his
four years in the Ruhleben Prison
Camp he earned the degree of
Doctor of Music from Oxford
University, composing as his thesis
a setting of Swinburne’s “Eng-
land.” From this point his reputa-
tion as a composer grew steadily.

In 1926 he was appointed Prin-
cipal of the Toronto Conservatory of
Music, succeeding the late Dr. A. S.
Vogt, whom he also succeeded as
Dean of the faculty of music at the
University of Toronto in 1927. He
resigned from the former post in
1942 to devote himself more com-
pletely to concert work. In addition
to conducting the Toronto Sym-
phony Orchestra, Sir Ernest led the
Toronto Mendelssohn Choir from
1942 until 1957. He also guest con-
ducted numerous orchestras in
Canada and in the United States as
well as abroad.

He was Past President of the
Canadian College of Organists, Vice
President of the Royal College of
Organists, Chairman of the
Canadian Music Council and
President of the Composers,
Authors and Publishers Associa-
tion.

JAY C. HIGGINBOTHAM

Jazz trombonist Jay C. Higgin-
botham, who developed a forceful,
flowing style all his own, died of
heart failure on May 27 at the age of
sixty-seven. He was a member of
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Local 802, New York City.

Born in Atlanta, Georgia, on May
11, 1906, Mr. Higginbotham grew up
in Cincinnati where he began his
musical career playing in the Wes
Helvey band around 1924. Shortly
afterwards he went to Buffalo and
joined the Eugene Primos and
Jimmy Harrison bands. Arriving in
New York in 1928, he was spotted by
band leader Luis Russell during a
stay at the Savoy Ballroom and soon
became a member of his group. In
1931 he played with Chick Webb for
afew months and then went with the

Fletcher Henderson aggregation
until 1934. For the next two years he
worked with Lucky Millinder’s
orchestra, then known as Mills’
Blue Rhythm Band. Like many
other musicians of the time, Jay C.
Higginbotham was strongly in-
fluenced by his association with
Louis Armstrong (1937 to 1940), as
evidenced on his later recordings.
He then performed with Henry
Allen’s sextet until 1948 when he
toured with his own band. In 1956 he
opened at New York City’s
Metropole Cafe and remained there
until the summer of 1959, with one
exception — a European sojourn
with Sammy Price in October of
1958. In recent years, his ap-
pearances were limited to major
occasions such as the Newport Jazz
Festival and Randall’s Island
Festival.

He composed many tunes during
his career, including ‘‘Higgin-

botham Blues’’ and “Give Me Your
Telephone Number.” As a sideman
in the 1930s he recorded with Lil
Armstrong, Mezz Mezzrow and
Coleman Hawkins among others, as
well as made numerous LPs with
Henderson, Allen, Armstrong,
Hawkins, Lionel Hampton, Cootie
Williams, Rex Stewart and Tiny
Grimes.

During the 1940s he won various
polls, including Down Beat’s award
in 1941, ’42, 43 and ’44;
Metronome’s top honor in 1943, '44
and ’45; and the Esquire Gold
Award in 1945.

MELVIN W. VON ROSENVINGE

Melvin W. von Rosenvinge,
Secretary of Local 155, Hyannis,
Massachusetts, passed away on
March 31 at the age of sixty-nine.
Previously, Mr. von Rosenvinge
held the office of President of the

local, serving in that capacity for

sixteen years, from 1948 to 1964. In
addition, he was a member of Local
9-535, Boston.

Born in Malden, Massachusetts,
he began his musical career as a
member of a local orchestra prior to
World War II. In 1943 he moved
permanently to Cape Cod. Forming
his own orchestra, the Mel Vin
Orchestra, he played engagements
all over the Cape.

GERALD E. LILLY

Gerald E. Lilly, President of
Local 595, Vineland, New Jersey,
for the past thirty<four years, died
recently of heart failure at the age
of sixty-seven.

A well known South Jersey
musician, Mr. Lilly attended many
of the Federation’s conventions and
served as President of the New
Jersey State Conference of
Musicians in 1965-66.
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Maynard's Horn is Maynard’s Horn

It's Maynard Ferguson’s new MF Horn by
Holton. His horn. In every way. Because he
provided all the specifications. The result is a
trumpet as individual as the man who plays it.
Did we say “play it?” Maynard does more
than play the MF horn. He drives it. He flies it!

Nobody we know has ever asked more from
an instrument. And no instrument has ever
given more back. In range. In flexibility.

In projection. In responsiveness.

In brilliance and intonation.

But don’t just run off to your music store and
ask for an MF Horn. Decide which one you
want because there are two models—MF-1
and MF-2. Both are large-bore trumpets.
Both are Ferguson designs, but they speak
differently. For Maynard. For you.

Hear how well you really play.

Try out an MF Horn at your Holton

dealer now.

@ Hovton
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pEARL pEopLE Look atound You'll find more and

more professionots switching their sound to Pearl Drums And Pearl’s playing mote
styles than any other drum set can shoke a stick at Join the list of Peari people

And drum up your best beat pEARL pOVVER

1Ed Shoughnessy 2 Jake Hanno JRonalgHar dlame londin S Allen Cecchi

&6 Dave Bedet

7 Deane Hagen 8 Paul Humphrey 9 Peler Donold 10 Washington Rucker

N Ralph Humphrey 12 Ed Quinn 13 Jerry McKennie 14 Buddy Harmon 15 Fred Piarce
16Janwurtis 17 LesDe Merle 18 John Guenn 19 Mark Stevens 20 Cozy Cole

Exciusive Distribartors:
Lincolnwood, lilinofs 60846

~~

Chicego Musicel instrumeni Ca., 7373 N Cloers Avaln

DRUMMERS!

Snap out with BEAT SHEET* Self-Study
Drum Courses Rock No | and Rock No. 2
@ study booklet plus full-size 12-inch re
cording. For drummers ot all levels From be
‘ginner to professional i} BEAT SHEET Self
Study Courses work! You ploy the record
You scon the chart And 2ip betore you
know 1t you re playing really exciting in
sounds Dont worry cbout reading The
BEAT SHEET courses teach you to read!

Each course is highly concentroted. The
material in each course if taken in private
lessons would cost you $100 00 to $500 00!,
The BEAT SHEET courses cost only $13 95 ,
The cost of just two or three lessons!
Il The BEAT SHEET courses are uncondition-
ally guaranteed. It you are not COMPLETE
LY satisfied return within 10 days for full
retund Order yours today! TIP Publishing
Co. Dept. 1-20 2689 Limekiln Pike North
Hills. Pa 19038

RETURN COUPON TODAY!

a1 I 1 J T | |
To: TIP Publishing Co., Dept.1-20
2689 Limekiln Pike

North Hills, Pa. 19038

[J BEAT SHEET Selt-Study Drum Course
Rock No. 1. Covers the gomut from easy
to very difticult beats. 51 individual
cuts The kind of things youve been
hearing and want to slay! The Rock No
| course emphosizes coordinotion and
independence of the bass drum while
playing different figures with the hands
.......................... $13.95
BEAT SHEET Self-Study Drum Course
Rock No. 2. Covers opening sock
sounds two-measure phrases sixteenth
ond thirty-second note bass drum beats
ond paoradiddie Rock 74 individuol
cuts Though more difficult thon Rock
No 1 the Rock No 2 Course 15 bor drum
mers ot all levels ‘rom beginner to
professional and con be studied separ
ately from the Rock No ) Course There
15 no duplication of Rock No 1 Beats
.......................... $13.95

O 1 wont 10 save $2 90 Send me both
Self Study Courses $25.00
NAME
I ADDRESS
CITY /STATE il

Pa. Residents odd 6° soles tox. Canada odd 10%

Trust the leader [[J]

SABU MARTINEZ

LATIN PERCUSSION:

B0 BOX 88 .FAUSADE W JERSEY ()7680

FREE
70 DRUMMERS

DRUMMERS ONLY!

Announcing a Revolutionary New
Idea in Foot-Ped Technology, utilizing
a new scientific principal tested and
pertected. Used by "pro” over 10
years. This amazing custom beater
will astoundingly improve your
speed. Will give you great sound
projection with out usual foot fao-
tigue. PLAYING IS BELIEVING. Finest
material used. FITS ALL STANDARD
PEDALS. Only $8.95. P.P.
Send check or M.O. to:
CREATIVE DRUM RESEARCH
P.0. Box 148, Old Bethpage, N.Y. 11804

Samples of Pearl and Sparkling Plastic
from our drum recovering kits. Modern-
ize your old drums make them the
attraction of the bandstand.
full information.
PRECISION DRUM CO.
151 Calif. Rd., Yorktown Hts., N. Y.
10598

Send for}

"SEE-THRU'" CLEAR
DRUM SHELLS

ALL HOLES DRILLED — JUST TRANSFER
YOUR LUGS AND MOUNTS

Also Avallable Undrilled
For complete information write to

DAVE'S MUSIC SHOP
7555 AVE., SAN DIEGO, CALIF. 92101

DENNIS ELECTRONICS, INC.

Complete electronic service
for the working musicion

Specialists in Electronic Musical Instruments
Guitars-Speoker Columns-Modifications

3208 Bergenline Ave., Union City, N.J. 07087
{Phone: 201-863-0101)

DRUMMERS

PEARL and SPARKLING plastic to
recover your drums. FIBERGLASS
DRUM SHELLS made to order. NEW
DRUM LUGS now available. FREE
SAMPLES.

A. F. BLAEMIRE

5208 Monte Bonito Dr., Los Anyeles,
Calif. 90041.

MUSIC SHEETS: ALL HITS

COMBOS: Rocks - Latin -
Love Songs, Etc. $2.00 ea.
Send for Listing

COMPOSER — P. BALISTRER!
1412 So. Park, Buffalo, N.Y. 14220

Over Federation Field

Parade of All-Star Bands for danc-
ing at the Miami Beach Au-
ditorium on Aprii 9 from 8:00
P.M. to 2:00 A.M.

The entire proceeds from this

Earlier this year Joseph Merrick,
a member of Local 815, Saint John,
New Brunswick, Canada, had the
misfortune of having his home burn
to the ground, losing along with it

his personal effects. When the local | affair benefited the Miami
membership learned of this| Federation of Musicians Welfare
tragedy, it decided to help. A| Fund.

Country and Western Jamboree was
staged with about ten groups
volunteering for the show. This
combined effort raised $1,059 which
was presented to Mr. Merrick to
assist in re-establishing his home.
Needless to say the Merricks were
overcome with this expression of
brotherhood.

Ken Foeller, President-Secretary
of Local 72, Fort Worth, Texas,
presented Ken Elliott, Ad-
ministrative Assistant of the North
Texas State University Lab Band,
with a certificate from In-
ternational President Hal C. Davis,
commending Leon Breeden and the
L.ab Band Department for their
outstanding contribution to jazz
over the past twenty-five years.

The Musicians Benevolent Society
of Miami presented its first annual

Some 425 musicians and guests were present at the annual dinner-dance of Local
770. Hagerstown, Maryland, held at the Venice Ballroom on May 14. The music of
Les Brown and the Band of Renown was feotured. Seated are William C. Fraley,
President of the local, and his wife, Louise. Surrounding them, lett to right, are J.
Martin Emerson, International Executive Board Member ond Secretary of Local
161-710, Washington, D.C.; Victor W. Fuentealba, International Vice President
and President of Local 40-543, Baltimore, Maryland; A. E. Burton, Secretary of
Local 770; and Edwin M. Kemp, Vice President of the local.  photo credit Herold Manl Co

JAZZ DRUMMERS . . .

T1—A Modern Approach to Independence

for the Advanced Drummer — Nick Ce
rol 4.00
T2—Rock 'n Time — Jim Engle 3.50
T3-—Rock-Jazz Phrasing Henry Bellson 3,00
T4—Chop Builders — Bob Yeoge 1.00
¥5--Rudimental Contest Solos Nick Ce
rol 2.50
T6—8ass Drum Control—Colin Bailey 3.50
T7—Contemporary Tymponi Studies Eric
Remser 4.00
T8-—Introduction 1o Percussion, Vol. 1 —
Lours Bellson 4.00
T10—Manual of Rock Drumming Ken
Babol 2.00

T11.-The Contemporary Percussionist

Charles Memphus 5.00
T22——Modern Jozz Solos for the Drum Set
— Colin Bailey 3.00
T24—gncyclopedia for Snare Drum Forrest
Clark 7.50
Y26—Independence for the Beginner, Vol. 1
Chuck Flores 3.00

727 ~independence for the Beginner, Vol, 2
— Churk Flore 3.00

Ta9—Elementary Method of Drumming, Vol.
1 — No’ Leshe 1.50
T50—Progressive Studies for Double Bass

Drums — Louis Bellso 5.00
T51—Theory Manual of Musical Snare Drum-
ming, Vol. 1 — D Liagre 3.50
T52—Theory Manual of Musical Snare Drum-
ming, Vol. 2 — D Liogre 3.50
753—Theory Manual of Musical Snare Drum-
ming, Vol. 3 — D Liogre 3.50

759..0dd Times, o new approach to Latin,
Jazz, and Rock, opplied 1o the Drum Set —

Joe Porcor 4.00
16036 Modern Etudes for Snare Drum —
Bob Del.ct 3.50
T61—Latin Guide for Drummers John
Rae 3.00
T69—Jaxz Rock Beats — | Be 1.50

T114—Musicians Guide to Polyrhythms, Vol.
1 — Pete Magadin 3.00
T116—Musicions Guide to Polyrhythms, Vol.
2 — Pete Magod 3.00
No €.0.D.°s. Californio Residents Add 5% Soles Tax
FOR FREE CATALOG send 50c coin or
tamps. to cover cost of hondling and maitin

PROFESSIONAL DRUM SHOP
54 Vine ¢ Dep

M.. Hollywood Calif 90038

Joel Rothman Says:

TRY IT, YOU'LL LIKE IT

9 MODELS AVAILABLE
SEND FOR FREE BROCHURES

“Pro’ Model No. 4P

';Sfd-t/w-ﬂaco . PaAc';fg:"}Aos

Box 63, 6th Floor, N, White Plains, N.Y. 10603

'n;

AUTHENTIC LATIN BEAT MIGHT 4T YOUR FEET!
Now at last you will be

SCHNGECHAY
- cd
PEDAL OPIRATED MARACASC:

52 495

able to play those Latin-

American numbers. Any-

one in the group can furnish s terrific

Maracs beat and can play his own instru-

ment at the same time. Write for free lit-

ersture. To order send check or M. O.
Free Postage.

SUNNYSIDE COMPANY
P. 0. Box 127, Main St., Fort Lee, N. J. 07024
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Rudolph N. Carlson (center) is shown receiving o hand carved plaque of the em-
blem of Local 470, Rock Springs, Wyoming, from local President William Bennett
(right}. Member Manuel Carrillo (left), who carved the ploque. looks on. The
presentation was made at the local