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Look at the charts these days. George
Benson is number one on everybody's
list. And Polytone is right beside him.
Our 104 Lead Amplifier is George's
number one choice. Because nothing
compares to the clean, warm, sound
reproduction of Polytone equipment.
Witness what happens when this two-
some gets together on George's #1
album “Breezin.” You'll see
why Polytone is repeatedly the
number one choice of the
world’s top performers.

Get Bi-Amped With Polytone

L.
POLYTONE

MUSICAL INSTRUMENT

1261 N. VINE ST.
HOLLYWOOD, CA. 90038
(213) 461-4557 -
(\ A
=\ /< PARDUBA DOUBLE-CUP
= \ 3 “The mouthpiece used by HARRY JAMES"
\_ 1 |/ HIGHER TONES . .. INCREASED ENDURANCE

For details write: JOHN PARDUBA & SON
201 West 49th St., New York, N.Y. 10019

PAT, NO. 2018738

|

GO AHEAD_ DROP IT!

Rugged

RMI Electra Pianos need no pam-
pering. They're ali electronic, all-reliable, with great piano or organ
sounds, plus harpsichord, lute, and bass boost.
The same goes for RMI amplifiers — tough, truly wide range sound
producers, designed especially for RMI keyboards. Anything sounds
better coming from them.
Ditto our ten-years-ahead Keyboard Computer. Word of this highly
advanced instrument (and its digital tone generation) is spreading
fast. To hear what'’s causing the excitement, return coupon below.
RMI Instruments — built to last by a company that knows how.

Macungie, PA 18062

: Enclosed is $2.00. Please send Keyboard
] Computer Demo Album.
|

MACUNGIE, PENNSYLVANIA 18062 Please send free RMI literature.

A SUBSIDIARY OF ALLEN ORGAN COMPANY
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J. Martin Emerson, A. F. of
M. International Secretary-
Treasurer since 1975, under-
stands the problems of the
professional musician in the
way only a former musi-
cian with symphony, nightclub,
theatre, and hotel orchestras
can. Beginning his career in
the ’30s as a trombonist in what
were then called ‘‘panic
bands,” he later served for
twenty-five years as Secretary
of the A. F. of M. local in
Washington, D.C., before join-
ing the union’s national office.
Following, Mr. Emerson talks
about salaries, automation, and
the not-so-good old days.

What were “panic bands?”’

They were dance bands
whose price was more or less
whatever you could get, wheth-
er there were ten pieces or
eighteen pieces. And as I re-
member, it was usually $300
a week for the whole band.
After the leader took his cut,
depending on what kind of lead-
er he was or how compassion-
ate he might be, the rest went

to the musicians. Usually you
wound up with the grand sum
of $15 or $18 a week. We re-
ferred to those bands as ‘“‘panic
bands” because, often as not,
you might drive out to a place
and find the job no longer ex-
isted or the place had burned
down or the leader had ab-
sconded with the week’s salary.
There are plenty of us who
sold magazine subscriptions to
get home or ate candy bars
for dinner. You know, the
usual show biz stories. The
panic bands were nondescript,
but out of them came the big-
name musicians of the Big
Band Era and a stronger A.
F. of M.

How many present A. F.
of M. members are full-
time musicians? .
That’s a difficult figure to
come up with, but I'd say that
a fair estimate is maybe 10
or 12 per cent. You see, we
have doctors, lawyers, plumb-
ers, policemen, salesmen, fire-
men, just about any profession
you want to name in the Amer-

Reprinted from “The Cultural Post” for July-August 1976

ican Federation of Musicians.
They may belong for the sake
of playing once a week in a
dance band. Or they may want
to perform a symphony concert
once a month or so.

Does the large number of

part-timers make any dif-
ference in the way your union
negotiates compared to, say,
the United Steelworkers?

This has become something
of a dilemma for us in the
last ten or twenty years. We,
the union leadership, seem to
be caught in a chasm between
the older members and the
younger members. The young-
er musicians of today — espe-
cially in the rock field — as
yet, don’t fully grasp the mean-
ing of unionism or subscribe to
it in the way our older mem-
bers did when they were start-
ing out in the music business.
Now the older group, in my
estimation, still comprises the
broad base of the A. F. of M.
A much larger percentage of
them — maybe as high as 60
or 70 per cent — were once

The Bench Mark of a Good Negotiator

full-time musicians. They went
into other fields because they
had to. For instance, almost
overnight some 30,000 musi-
cians lost their- jobs in the
theatres when the talking pic-
tures came in. During the ’'20s
the theatre musicians had a
“big say” in the A. F. of M.
because there were so many of
them. In those days the musi-
cians spent much of their free
time around the union hall,
which often had pool tables, a
bar, and maybe a lunch room.
Musicians from fifteen or twen-
ty downtown theatres would
congregate there between
shows. Communication was ex-
cellent, and they learned what
unionism is all about. So when
those fellows lost their jobs,
many couldn’t make it full-time
in the symphony or dance
field. They then sought other
employment, but they still con-
tinued to play music, maybe
one or two nights a week,
they still held union -cards,
and they were still the dom-
inant force within the union.
This was the group that went

Did

You

Here are a few eye-opening
facts involving the publication of
the International Musician.

* * *

The International Musician is
run on a Goss press at the aver-
age speed of 13,500 copies per
hour. It takes 25 hours to com-
plete the run from start to finish.

* * *

A typical roll of paper weighs
1,000 pounds. Seventy-two rolls
are used for the entire press run.

* * *

Print paper for the average
NOVEMBER, 1976

Know...

issue of the International Musi-
cian costs $10,548.00.
* * *

Postage for mailing the aver-
age issue of the International
Musician is $8,300.00.

* * *

Printing the average issue of
the International Musician, in-
cluding mailing, costs over $30,-
000.00.

* * *

Paper for the past twelve is-
sues was over $127,000.00.
Paper prices increased 9% per
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cent in the past year, 72 per cent
in the past five years.
* * *

Postage rose 14 per cent in
the past year, 135 per cent in
the past five years, and 240 per
cent in the past eight years.

* * *

Printing charges to produce
the magazine increased 3 per
centin the past year.

* * *

Knowledgeable people in the
industry predict that the cost of
publication of a magazine com-
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Above: A two-year contract to print the international Musician was aworded by the American Feder-
ation of Musicions to Union Advocate of St. Paul, Minnesota, in early August. International Secretory-
Treasurer J. Moartin Emerson, who is also Editor of the publication, is shown with Assistant Editor
Annemarie F. Woletz and Union Advocate Business Manager Al Larson, in the Union Advocate press-
room after the contract signing.
Left: J. Martin Emerson, International Secretary-Treasurer and Editor of the International Musicion,
and Annemarie F. Woletz Assistant Editor, examine a typical roll of paper used to print the publica-
tion. In all, it takes seventy-two rolls of paper to complete the monthly run.

parable to the International Musi-

cian will rise about 14 per cent

per year in the future because of

inflationary trends, which in-

cludes paper, labor and postage.
* * *

Your International Musician
is one of the biggest bar-
gains you enjoy today.

* * *

Members are therefore urged
to notify their local secretary
immediately if they are not re-
ceiving this publication or if
their address has changed.

through the Great Depression
and could well understand the
importance and total effect of
the union upon a musician’s
livelihood. They were more
willing to stick together and go
along with the economic pres-
sures the union could exert on
employers.

Since World War II, however,
a young and more ambitious
group of musicians, who see
things in an entirely different
light, seems to have grown up.
They don’t appear to be fearful
of anything, certainly not of
any economic reprisals. While
this phenomenon can be con-
sidered a normal development
in an organization as large as
the A. F. of M, some of
our older members are becom-
ing concerned as to where
we're headed. I think you are a
good negotiator when you know
the other fellow’s business;
when you know what problems
he must surmount; when you
know what his economics are;
when you know the fickleness
of the public; and when you
know what you have to get for
your people. The bench mark
of a good negotiator is the
ability to put all these together

‘| into a representative contract

that both sides can live with.

Let’s talk about the trend
toward tougher contract
negotiations in a different area

| —symphony orchestras. Since

1976, sixteen of the major or-
chestras have gone out on

| strike. Last fall after a forty-

six-day strike, the Pittsburgh
Symphony musicians signed a
contract calling for a $20,800
annual salary for what the
newspapers described as a
“20-hour week.” To the av-
erage man that sounds like a
lot of money for a little work.
What is the musicians’ side of
the case?

Let's start with the question
of what is a decent salary.
Everybody has a different opin-
ion on that, but I don’t think
symphony players (or other
musicians for that matter)
make enough money even now.
When you stop to consider the
years upon years they have put
in to become proficient enough
to perform in a major sym-
phony orchestra and the ef-
fort they must expend each day
to maintain that proficiency,
the salary figure is diluted
quite a bit. Depending on how
much he or she practices, a
symphony musician might not
be making as much per hour
as the average sanitary engi-
neer (garbage collector). The
public doesn’t consider that if
most symphony musicians to-
day had chosen to be doctors or
lawyers, it wouldn’t have re-
quired any more study or in-
vestment or time on their part.

Then, to look at it from a
different angle, you judge a
community by the quality of
life it can offer. I don’t know

(Continued on page twenty-two)
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Why are these young string students smiling? Because they were the lucky scholarship winners for last summer’s A. F. of M. Congress of Strings program situated at the Universlfy'of Cincinqoti. Here
they are pointing out one of the advantages of being a Congress of Strings student — music director George Trautwein {bottom row, fourth from left). One of‘the keys to the program’s success is the ex-
cellent professional musicions who_have been chosen by Project Director J. Martin Emerson to lead the intensive study classes and conduct the Congress of Strings concerts.

The AFM Congress of Strings
Helps Talented Young Musicians

What are the basic skills a
string student needs to acquire
if he or she wishes to be-
come a successful professional
musician? The A. F. of M.
Congress of Strings is just
the program to help the as-
piring young musician find the
answer to this question and
help in the development of these
skills. Part of the key to the
program’s success is its fine
staff of accomplished profes-
sional musicians, chosen with
care by Project Director J.
Martin Emerson, who encour-
age students to take a pro-
fessional attitude towards their
work and careers. For example,
violinist Sidney Harth, who
served as a guest conductor
at this past summer’s Con-
gress of Strings program at its
Cincinnati location, has some
very definite ideas about the
skills a string student should

strive to achieve. Mr. Harth,
a concertmaster, soloist and
conductor of note, feels that
being a good orchestral musi-
cian is something of which to
be proud. In a recent interview
in Cincinnati he said he looks
for ‘“‘a bold assertive player
with sound rhythmic sense and
good intonation. Someone who
has got his eyes on the con-
ductor. Someone who is open
to communication and flexible
enough to respond quickly.
Someone who can read music
and watch at the same time,
and that isn’t easy to do.” ’

Does this sound demanding?
Yet, it is just this kind of high,
professional standards that stu-
dents who are fortunate enough
to win Congress of Strings
scholarships are eager to ex-
perience. The group of students
attending the eighteenth annual
program, which took place at

the University of Cincinnati
and the University of Washing-
ton in Seattle, feels that the
Congress of Strings is unique
for many reasons, especially
for the career-building oppor-
tunities it opens up.

One enthusiastic student,
cellist Laura Sewell of Min-
neapolis, Minnesota, explained
that most of the string players
she’s talked to in major orches-
tras are graduates of the Con-
gress of Strings. Ms. Sewell
expressed the general senti-
ment of her fellow students
when she said, ‘“I’ve been to
a lot of other music camps
and I think this one is spe-
cial.”

But the proof of the pro-
gram’s success is in the play-
ing — and the performances
these students gave this past
summer were met with ex-

pressions of praise from the

AMERICAN FEDERATION OF MUSICIANS

by A.F.of M. locals.

in this unique program.

convenience.

CONGRESS OF STRINGS

We are happy to announce that arrangements have been made for the 1977 A. F.
of M. Congress of Strings program which will again be held at the University of Cin-
cinnati and at the University of Washington. Even though rising costs pushed up
expenses, Secretary-Treasurer J. Martin Emerson, Project Director of the Congress,
was successful In consumating a contract with these two universities which will enable
the Federation to continue the $400 scholarships so generously provided in the past

This advance notice will make it possible for the Federation to engage outstanding
faculty members and guest conductors well in advance of next summer's program. It
will also enable locals to make the necessary arrangements and to cull the most tal-
ented instrumentalists from cities across this country and in Canada for participation

Students, chosen by competitive auditions, receive free transportation, room, board
and tuition. Although instrumentation requirements of each location must be con-
sidered, assignment of students is made so far as possible according to geographic

All locals interested in participating in this program are asked to submit their $400
scholarship contribution as soon as possible. Contributions should be made payable
to the American Federation of Musicians and sent to Secretary-Treasurer Emerson,
1500 Broadway, New York, New York 10036.

audiences who filled concert
halls to capacity to hear them,
from Seattle and Cincinnati
newspapers and from the musi-
sicians who helped to train
them. George Trautwein,
music director of the program
at the University of Cincinnati,
believes that this year’s stu-
dents are ‘‘the best yet.”

Upon completion of a triumph-
ant first-season Congress of
Strings concert in Seattle,
guest conductor Antonia Brico
joyfully commented that Amer-
ica has nothing to fear in its
bicentennial year with such
gifted, young musicians abound-
ing.g The AL F. of M. is
proud to have contributed to
their musical achievements.

Jomes DePreist, Principal Guest Conduc-
tor of the National Symphony Orchestra,
has taken time during his busy guest
conducting schedule with the nation's
leading orchestras to participate in the
A. F. of M. Congress of Strings program
for the past two summers. His contribu-
tion to the growing excellence of this
program has been an important one and
the Federation logks forward to his con-
tinued association. Below is o letter re-
ceived by Secretary-Treasurer J. Martin
Emerson, in his dapacity as Project Di-
rector of the Congress, in which Mr.
DePreist expresses his delight in having
taken part in the progrom and his thanks
for the Federation's efforts in providing
young, talented musicians with the
Congress of Strings concept.

Mr. J. Martin Emerson
Secretary-Treasurer

1500 Broadway
New York, New York 10036

Dear Marty:

find their way into the nation

Bravo!

American Federation of Musicians

Just a personal note to let you know how gratifying it has
been to be a part of the Congress of Strings in Seattle.

In bringing together outstanding young musicians from
around the country and providing them with the Congress ex-
perience, the A. F. of M. is making a valid and essential in-
vestment in the future. As many of these fine young players
's protessional orchestras, the
Federation and the country reap the benetfit.

On the basis of this concept alone the Congress of Strings
is important. In practice it's truly extraordinary.

The combination of skill, enthusiasm, dedication, excel-
lent coaching and intense work produces performances that
are impressive by any standard.

More people should be aware of this remarkable program
of which the A. F. of M. can be justly proud.

September 12, 1976

All the best,

James DePreist

INTERNATIONAL MUSICIAN



RANDY KUHN

International President Hal
C. Davis has announced the
appointment of Randy Kuhn,
Secretary-Treasurer of Local
207, Salina, Kansas, as the
Federation’s representative
with the Music Performance
Trust Funds. He succeeded
Charles Musumeci, who retired
after ten years in that capacity.

Mr. Kuhn brings to the Fed-
eration’s office a rich knowl-
edge of the music business, not
only as a performing musician
(band leader and trumpet play-
er) in the Midwest, but as
one long experienced in the
administration of union affairs.

A member of the Federation
for thirty-three years, Mr.
Kuhn has been a delegate to
the A. F. of M. Conventions:
since 1960, serving on the Lo-
cation Committee, Measures
and Benefits Committee,
TEMPO-PCC Committee, as
well as on the Young Sounds
Committee. In addition, he was
Secretary-Treasurer of the Kan-
sas Conference of Musicians
for ten years.

As an officer of Local 207
for twenty-two years, the past
seventeen as Secretary-Treas-
urer, Mr. Kuhn has seen the
local’s membership grow to its
present all-time high. (It is
interesting to note that the
The idea of the trade union is
one of the world's oldest eco-
nomic institutions, considered by

mony students of history to be
even older than the concept of

IS APPOINTED

average age of its members is
twenty-one.)

On September 13, following
Local 207's regular meeting,
the membership-at-large joined
Randy and Helen Kuhn in a
farewell party. Then on Sep-
tember 21 the local’s officers
and their wives entertained the
Kuhns at Big Johns Supper
Qub in Salina. On this oc-
casion President Robert R.
Crank, Jr., gifted Mr. Kuhn
with a watch inscribed “A.
F. of M. 207 thanks Randy
Kuhn for seventeen years.”

Joining the Federation’s
staff on October 1, Mr. Kuhn
now makes his home in Wilton,
Connecticut. Of his new position

Randy Kuhn

he says, “The MPTF is truly
a fine organization and I
intend to do all that is ex-
pected of me, and more.”

the business corporation.

NATIONWIDE BOYCOTT ENDS

The American Federation of
Musicians has been notified by
Daniel E. Conway, Internation-
al President of the Bakery
and Confectionery Workers' In-
ternational Union of America,
that all boycott and picketing
activities against Russell Stover
Candies, Inc., are now at an
end as a result of an agreement
reached with the company cov-
ering the employees which the
union is certified to repre-
sent. The Bakery and Confec-
tionery Workers’ International
Union had been assisted in its
boycott activities by the Fed-
eration since it went into effect
in March of this year. As

pictured in the May issue of
the International Musician
A F. of M. Secretary-Treasurer
J. Martin Emerson joined other
members of the AFL-CIO Sec-
retary-Treasurers =Conference
during a two-day meeting in
Houston to carry picket signs
protesting Russell Stover’s
“anti-union and illegal activi-
ties.”

Mr. Conway called the recent
agreement ‘‘a great victory for
our international union and the
labor movement as a whole”
and thanked the Federation
“for assistance rendered dur-
ing this long fight.”

THE MUSIC PERFORMANCE TRUST FUNDS
— ITS FUNCTION, AIMS AND GOALS —

For the last five years
representatives of the Music
Performance Trust Funds have
been attending the A. F. of M.
conventions, regional con-
ferences and, on occasion, in-
dividual locals. These trips have
caused many musicians to ask
why we attend these gatherings.

So that you may know the
functions, aims and goals of the
Music Performance Trust
Funds, a general description of
our activities in the field is
necessary.

Our primary activity at these
meetings is the dissemination of
information. Many subjects are
discussed, such as program-
ming, performance promotion
through the various news media
and, most important, ways and
means to obtain and increase
co-sponsor participation in the
form of money to enlarge the
number of performaixces in a
given community.

Many times in the course of
our conversations with the
various delegates and A. F. of
M. members we learn as much
as we impart information thus
placing us in the unique posi-
tion of becoming a clearing
house of musical information.

One point we try to impress
upon those with whom we speak
is that the Music Performance
Trust Funds cannot be used as
an unemploy ment fund or solely
as a means for A. F. of M.

NOMEMBER, 1976 .

members to earn money in
order to pay local yearly dues.
We emphasize the fact that the
Trust Funds were established
“to promote the appreciation
and knowledge of good music”
and for the benefit of the
general public and that under no
circumstance can Trust Funds
monies be considered as ‘‘local”’
funds or “A. F. of M.” funds.

Much of our work concerns us
with assisting local project
chairmen in establishing and
developing interesting and
attractive musical programs
with the emphasis on variety
and quality, for we have learned
that there is only one thing
worse than no live music, and
that is bad live music.

During these meetings we
make ourselves available to all
who wish to talk with us, be they
A.F. of M. officials, conference
delegates or rank and file
members. We have learned
through the years that the more
the musicians know about the
Music Performance Trust
Funds the easier it is to obtain
our goals.

In addition to the dis-
semination of information we
review those Trust Funds’
programs already established
and assist the local officials in
finding ways to increase and
improve those performances.

We also make it a point to
meet with representatives of

various organizations who are
involved in mounting musical
presentations such as cultural
and civic groups.

One of the most effective
ways to exchange information
has been the establishment of
workshops wherein officials,
delegates and members are
afforded the opportunity of
asking questions and comparing
programs with both the
Trustee’s representatives and
other musicians in attendance.
Much has been learned at these
sessions.

While attending these meet-
ings the Trustee’s representa-
tives make themselves avail-
able to all who wish to discuss
Trust Funds activities and it
has become customary for us
to be available at all hours of
the day or night.

Our journeys into the field
have all the appearances of
being successful for we note a
marked increase in co-
sponsorship, a better un-
derstanding of the function and
aims of the Trust Funds on the
part of the musicians and the
general public and an increased
commitment to the goal of
“promoting the appreciation
and knowledge of good, live
music.”’

By Lou Skeen, Field Opera-
tions Manager of the MPTF.

AFM TEMPO-PCC POLITICAL ENDORSEMENTS
AND CONTRIBUTIONS

Listed below are the candidates who have been endorsed
and supported by AFM TEMPO-PCC. These politicians
understand and are sympathetic to the problems of profes-
sional musicians.

PRESIDENTIAL CANDIDATE

Jimmy Carter—(AFL-CIO Cope Committee). . ...... $10,000
SENATE
John V.Tunney—Calif. ........................ $1,000
Vance Hartke—Ind. . it o b n e o e s s $1,000
PaulS.Sarbanes—Md. ..................0c0u.. .. $500
James W. Symington—Mo. ..................... $1,000
JohnMelcher—Mont. .............0viirinnnn.. $500
Daniel Moynihan—N.Y. ......................... $500

HOUSE OF REPRESENTATIVES
John Burton—>5th C.D., Calif.

eIEN
..................... LIV

George E. Danielson—30th C.D., Calif. ............. $250
Robert Leggett—4th C.D., Calif. ................... $250
Norman Y. Mineta—13thC.D.,Calif. ............... $250
Henry A. Waxman—24th C.D.,Calif. ............... $250
Timothy Wirth—2nd C.D.,Colo. ... ................ $250
Robert Giamo—3rdC.D.,Conn. ................... $250
Charles Friedman—12th C.D.,Fla. ........ e $300
Claude Pepper—14thC.D.;Fla. ................... $500
Ron Drake—7thC.D.,Ga. .............cuvuunn.. $500
Tim Hall—15th C.D.,IIl. ...... e $250
Ralph H. Metcalfe—istC.D., Il.................... $250
Abner J. Mikva—10thC.D.,IIl. .................... $250
Martin A. Russo—3rdC.D., I, .................... $250
Michael Blouin—2nd C.D.,Iowa ................... $250
Romano L. Mazzoli—3rd C.D.,Ky. ................. $250
Jerry Huckaby—5thC.D.,La. ..................... $250
GillisLong—8thC.D.,La. ........................ $250
Ron Dyson—IstC.D.,Md. ....................... $250
Werner Fornos—4thC.D., Md. .................... $250
Gladys N. Spellman—5thC.D.,Md. ................ $250
James A. Burke—11thC.D.,Mass. ................. $250
Robert F. Drinan—4thC.D.,Mass. ................. $250
Joe Moakley—9thC.D.,Mass. .................... $250
John Conyers, Jr—1stC.D.,Mich. ................. $250
William D. Ford—15thC.D.,Mich. . ................ $250
Dale Kildee—7thC.D.,Mich. ..................... $250
Richard VanderVeen—5th C.D.,Mich. ............. $250
Donald M. Fraser—5thC.D.,Minn. ................ $250
Richard Nolan—6thC.D.,.Minn. ................... $250
Richard Bolling—5thC.D.,Mo. ................... $250
Robert A. Young—2ndC.D,Mo. .......... ... ..., $250
Max Baucus—IstC.D.,Mont. ..................... $250
Tom Towe—2nd C.D.,Mont. ............ccvvo.. $250
Andrew Maguire—7thC.D.,,NJ.............. ... ... $250
Herman Badillo—21stC.D.,N.Y. .................. $250
EdwardI. Koch—I18thC.D.,N.Y. .................. $250
Allard Lowenstein—5thC.D.,,N.Y. . ................ $250
Min Peyser—25thC.D., N.Y....................... $250
Frederick Richmond—14thC.D.,N.Y. .............. $250
Stephen J. Solarz—13thC.D.,N.Y. ................. $250
Stephen L. Neal—5thC.D.,N.C.................... $250
Thomas A. Luken—IistC.D.,Ohio ................. $250
Ronald M. Mottl—23rd C.D.,Ohio ................. $250
Fran Ryan—12thC.D.,Ohio ...................... $250
Louis Stokes—21st C.D.,,Ohio ..............c.c.... $250
Joshua Eilberg—4thC.D.,Pa. ..................... $200
Lloyd Meeds—2nd C.D.,Wash. ................... $250
Les Aspin—IstC.D.,Wis. ........................ $250

NOTE: A copy of the report of the AFM TEMPO Political Contributions
Committee filed with the appropriate supervisory officer is (or will be) avail-
able for purchase from the Superintendent of Documents, United States
Government Printing Office, Washington, D. C. 20402.

NOTICE TO MEMBERS

This is your publication and it wiil only be as good
and as readable as the material provided. When sub-
mitting stories and photographs which are news-
worthy, please remember the following points:

e identify all persons in photographs and stories by
name, local union number and title.

e Strive for top quality photographs. Black and white
glossy prints reproduce best, although color pictures
are usable if they are clear and colors are sharp.

The balance between union news and notices, provoc-
ative articles, educational materials and entertain-
ment items aimed at and enjoyed by musicians has
generated wide appeal for the International Musician
and has made it a source of pride for the Federation.
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Here’s where it’s at!
ASK YOUR DEALER

Manufactured by GHS Corporation (The String Specialists)
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“Well Done,Doctor Q-

‘By Jove, justice has triumphed
again! The resourceful scientists at
ELECTRO-HARMONIX have done
quite a prece of brilliant work With
out even lurking about in the rain
and fog. DOCTOR Q has cut
through a seemingly impenetrable

&

maze of clues. and cracked the nng
of sinsster, greedy villains who have
been extorting vast sums of money
from needy musicians by forcing
them to pay artificially high prices
for Envelope Followers {sometimes
known under vanous other sundry
aliases) Well done, DOCTORQ

The new DOCTOR Q from
ELECTRO-HARMONIX is a rugged.
high quality Envelope Follower with
bass equalization and AC/DC opera-
tion at a fraction of the cost of other
units

Effects ranging from involuted
mellow funk lines to slashing thin
chops can be instantaneously and

TWO FULL SIZE
ACTION MODELS

INCREASE YOUR INCOME

The Niles Bryant School offers the finest train-
ing in piano technology possible. Since 1898
Niles Bryant graduates have been among the
leading piano technicians in the world. The
Bryant School is accredited by the NATION-
AL HOME STUDY COUNCIL and approved
or training under al! Gl Bills. The only school
in piano technology to hold either distinction,

sensitively controlled through the
player’s use of attack and decay dy
namis The range of the filter can be
preset And as an added feature,

oNix
dectro-harm

the bass switch can be used to add a
nch bass equalization without losing
the thin, whipping Envelope Foliow
er sound on top This makes the unit
excellent for getting potent new
sounds from the electric bass, as
well as guitar and other amplified
mstruments

The DOCTOR Q Envelope Fol
lower s a state-of-the-art, high ef
fictlency unit which represents a sig
nificant breakthrough in perform
ance and price List price 1s $49 95,
but check your local stores Many
of them have the DOCTOR Q on

Good show

call {212) 242-7799 Dealer inquir
1es invited

etectro-harmonix

27 West 23rd Street New York, NY 10010

1976 Elacvo Harmora Ine

PIANO TUNING PAYS!

NILES

CAN be leamed easily
at home

WRITE FOR FULL DETAILS

BRYANT SCHOOL, De B5

3631 STOCKTON BLVD.
SACRAMENTO, CALIFORNIA 95820

Please rush me your free booklet, 'Winning Indepen-

dence”,
tion.
N

| understand this places me under no obliga-

Addreas.

special sale now for lessthan}hﬂ?{/

4
To hear the new DOCTOR Q.

Above: To the delight of all assembled
at Rosoff's restaurant in New York City
on October 14, Presidential Assistant
Larry McDonell gave an impromptu per-
formance ot the piano.

Above, right: Before going in to join the
seventy-five guests attending the lunch-
eon in his honor, Mr. McDonell (center)

stopped to chat with President Hal C. #

Davis (left) and Norm Hoagy (right),
long-time friend and President of Local
76, Seattle, Washington.

Left: Sharing the dias with the guest of
honor (second from left) were special
guests Secretary-Treasurer J. Martin
Emerson (far right), President Davis
(second from right) and Secretary-
Treasurer Emeritus Stanley Ballard (far
left).

R o

Larry McDonell Has Retired

Larry McDonell, Assistant
to the President in charge of
booking agents and related
matters, has retired after seven
years in that position and
twenty-six years as an officer of
the A. F. of M. On October 14
the officers, his co-workers and
friends in the Federation
gathered to honor him at a
retirement luncheon at Rosoff’s
restaurant in New York City.

Approximately seventy-five
people attended the luncheon
for Mr. McDonell. President
Hal C. Davis served as a witty
and charming master -of
ceremonies. Sharing the dias
with him and the guest of honor
were Secretary-Treasurer J.
Martin Emerson and Secre-
tary-Treasurer Emeritus Stan-
ley Ballard. Also in attendance
were several A. F. of M. re-
tirees, including former As-
sistant Secretary Guy Scola,
former Administrator of the
Applications and Reinstate-
ments Department Gus Mackey
and the former head of the
International Printing Com-
pany, William (Bud) O’Neal.
Norm Hoagy, President of
Local 76, Seattle, Washington,
who was in town attending
meetings in the Federation's
headquarters, stayed over
especially to join in honoring
his ling-time friend.

In addition, Nick Cutrone,
Lou Skeen, Tony Esposito, Ran-
dy Kuhn and Marty Paulson,
representatives of the Music
Performance Trust Funds,
were present. During the
festivities President Davis read
a wire received from Jerry
Zilbert, Assistant to the Presi-
dent on the West Coast, and
Robert Crothers, Executive
Assistant to the President, on
assignment on the West Coast,
wishing Mr. McDonell the best
of luck on his much deserved
retirement.

Enhancing the occasion was
some live musical entertain-

ment provided by the talented
members of the President’s
staff. However, the real
highlight of the luncheon was
Mr. McDonell's impromptu
performance at the piano. To
those who know him it came as
no surprise that he could charm
an audience with a jumping
honky-tonk piano. He played
three selections — a rousing
“Piano Roll Blues,” a stirring
rendition of “I Can’t Believe
You're in Love with Me,”” and a
marvelously amusing treat-
ment of the slightly bawdy
“Benny’s from Heaven’ as an
encore.

However, it was also an occa-
sion for bittersweet memories
and farewells. President Davis
lauded Mr. McDonell’s devo-
tion and hard work over the
years, Secretary-Treasurer
Emerson recalled fond mem-

ories of sharing an early hours
jam session with Mr. McDonell
at a Christmas party last year,
and Secretary - Treasurer
Emeritus Ballard commented
that it was both a pleasant and
sad occasion. Mr. McDonell’s
secretary of many years, Cherie
Colet, was called upon to pre-
sent him with a special gift of
a trolling motor on behalf of all
his co-workers.

Visibly moved, Mr. McDonell
rose to thank everyone for their
kind gestures and endearing
words. Although he has looked
forward to this day for
sometime, he pointed out that it
is difficult to just walk away
from a job that was a part of his
life for solong. He asked for full
cooperation for his successor,
Lewis Mancini, who he knows
will do a great job in the

(Continued on page thirty-two)

IM Editor Atiends CPE Meefing

Secretary-Treasurer J. Mar-
tin Emerson, representing the
Federation in his capacity as
Editor of the International Mu-
sician, joined other editors and
public relations directors of
unions affiliated with the Coun-
cil of AFL-CIO Unions for Pro-
fessional Employees at a con-
ference that was held this fall at
AFL-CIO headquarters in
Washington, D.C. Purpose of
the conference was to define
problems of communication
with professional, technical and
white-collar employees and to
obtain suggestions for helping
the Council and its member
unions in solving them.

Al Zack, Director of AFL-CIO
Public Relations, and Saul
Miller, AFL-CIO Director of
Publications and Editor of The
Federationist, addressed the
meeting.

Discussions included such
topics as white-collar employee
identification with manage-

ment; lack of understanding as
to what unions do and how they
are governed; increasing
sophistication of employers;
and the difficulties inherent in
interesting the young in joining
any form of organization what-
soever.

The meeting’s recommenda-
tions for future activities and
programs will be reported to
the Council’s Board.

Other CPE affiliates rep-
resented at the conference
were Actors’ Equity, American
Federation of Teachers, the
American Federation of Televi-
sion and Radio Artists, the
Washington-Baltimore Local of
AFTRA, Staff Officers Associa-
tion (SIU), Communications
Workers, Operating Engineers,
Insurance Workers, Service
Employees, Retail Clerks, and
Screen Actors. Also represented
was the Building and Construc-
tion Trades Department of the
AFL-CIO.

INTERNATIONAL MUSICIAN



earned an average of $4,000 | per month, Then, in addition, the tollowing per ek
a year, you qualify for a Past Service H you were born In: ooy, Basic Monthiy
THE PENSION PLAN A: Well, since contribu-|Benefit based on your pre- 1900 or before 200 per cent
tions were made to the fund | Sumed employment before 1959 | 1901 185 per cent
at the rate of 5 per cent, when the plan was established. | 1902 170 per cent
this means that a total of $1,- With a birth year of 1910, this ;903 155 per cent
600 was contributed in your | Means you're entitled to 50 per lggg };gper ge":
name. ($4,000 X 5 per cent|cent of your basic monthly |00 uog:rrcgt
Fifth of a series on the AFM-EPW Fund Giht years equats 50000 A | montn. O T2 Ore per o o oon
es 0 e - un eight years equals $1,600). And | Mmonth. 1908 80 per cent
youre eligible for a Normal| Now add this Supplementa] | 1909 65 per cent
Pension because you have ﬁeﬂeui;]ty Ofles-go t&%r Basic }8}‘1’ if,’ggﬁ:g{
- ] eight years of credit (and as| Mon nefit .00 and

This installment in the AFM- . Q: Please figure out my Bas- outlined in installment two, | the total is $48.00. And that’s gg ggﬁgﬁﬁﬂf
EPW series takes up the Past| ic Monthly Benefit and my you really only need five|the amount you will receive | 1914 20 per cent
Service Benefit. Past Service Benefit and tell years because you were born|from your AFM-EPW Fund | 1915 15 per cent
Q: I was born in 1910 which | @€ how much pension Il | as early as 1910). every month for life starting |1916 10 per cent
means I became covered at a | have when I retire. As I told Calculating your Normal| next year. igg Taper cent
fairly late age. So if my pen- you, I was born in 1910. 'l Pensi.on at $2.00 for each $100 Using the following chart, 1919 53352:::
sion is based only on contri- | retire next year when I reach contributed in your name (as | everyone born in 1920 or be- 1920 5per cent
butions made on my earnings, s1xty-ﬁve._ Pve been covered | covered in installment three), | fore can figure out his own Installment six: Disability

it’s obvious I won’t be able to | MOW for eight years and Pve | your basic benefit is $32.00 | Past Service Benefit: Pension.

accumulate a substantial pen-
sion. Is there any arrangement
made for those of us who were
born long before the plan came
into existence?

A: There certainly is.
The plan realizes that musi-
cians who were born before
1920 won’t be able to earn an
ample pension on their own.
Therefore, a Past Service Sup-
plement is added to cover
those years of employment be-
fore contributions were made
on their behalf.

Q: To qualify for this Past
Service Benefit, how many
years of employment must I
have had before the contribu-
tions began?

A: There isn’t any re-
quired number. The plan just
notes the ages of the people
retiring and grants the sup-
plementary benefits,

Q: How much does the Past
Service Benefit come to?

A: If you were born
in 1900 or before, it’s double
the amount of your Basic
Monthly Benefit—really, three
times what you’'d receive if
there weren’t any Past Ser-
vice Benefit in existence. If
you were born later than 1900,
the Past Service Benefit is a
gradually lower amount. But
for everyone, it's figured on
a percentage of their basic
monthly benefit.

However, remember that
there is a certain maximum
limitation on the extent of this
benefit.

Q: There is? What IS the
maximum limitation?

A: It is the point where
the total benefit of a retired
musician is $50.00 per month.
But here again, if you take
advantage of early retirement
and your benefits begin before
you're sixty-five years old, the
EPW takes your longer life
expectancy into account and
this maximum limitation is ad-
justed.
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DICK SHEARER
Stan Kenton Orchestra

RANDY PURCELL
Maynard Ferguson Orchestra

JiMMY HENDERSON
Leader of Glenn Miller Orchestra

J. J. JOHNSON
All-Time Jazz Great

Wewouldn’t dare try to put words

¥ 2 7 -

SI ZENTNER
Famous Orchestra Leader

JIM PUGH
Woody Herman Orchestra

HAROLD BETTERS
Popular Feature Entertainer

KAl WINDING
All-Star Jazz Artist

into their mouths. That’s why our

= ‘

DAVE BARGERON
“Blood, Sweat, and Tears"

JIGGS WHIGHAM
Europe’s Foremost Trombonist

BILL TOLE
All-Around West Coast Artist

JAMES PANKOW
“Chicago”

best ads aren’t written...they’re heard.

We'd rather let

{
our instruments speak
for themselves

KING.

MUSICAL INSTRUMENTS, INC.
33999 Curtis Boulevard, Eastlake, Ohio 44094

Exclusive Distnbdutors of King Musical Instruments and Accessories; Benge Trumpets, Comets, Flugeihorns and Mouthpieces, DeFord Fi lutes! Piccolos; Marigaux Saxophones, Clarinets and Oboes; Manhasset Music Stands



MAbE ON EARTH FOR RISING STARS

L 4

Flanging is like hundreds of Phase Shifters operating simuttaneously Until recently, the
only way to achieve a true flanging effect was with complicated multiple tape
machine setups. Now, in keeping with our tradition of produ_clng absolute
state-of-the-art prodiicts at reasongble prices, we proudly infroduce the
ELECTRIC MISTRESS Fianger.

The ELECTRIC MISTRESS Fianger, with any amplified instrument or voice, can produce
a prismatic spectrum of absolutely fascinating sounds. from tones of peacetul purity
and sheer delicate beauty to unearthly spatial effects. It can even transform the
percussive pitchliessness of drums, cymbats, and woodblocks into an ethereat

musicality untike anything you've ever heard. ol
List price is $199.95, but iand af your local music store. Many stores have the
ELECTRIC MISTRESS on sale right now at the down to earth discount price of less than $89
Or, it you are light years away, call our computer tape system first
1{212) 242-7799] for an automatic demonstration. Deater inquiries invited

(’ledrk\-l)(’lrmomx 27 WEST 23rd) STREET - NEW YORK. N.Y 10010.U S A EARTH

©

YOLUME 6 of A NEW APPROACH TO JAZZ IMPROVISATION-FOR ALL INSTRUMENTS

All “8ird”
RON CARTER, KENNY BARRON, BEN RILEY & YOU PLAY
TEN BEBOP JAZZ ORIGINALS by /™

CHARLIE PARKER .

SIDE OME: NOW'S THE TIME/YARDBIRD SUITE/CONFIRMATION,DEWEY r‘!.‘
SQUARE ,BILLIE'S BOUNCE. SIDE TWO: DONNA LEE/MY LITTLE SUEDE i
SHOES/ORNITHOLOGY ,SCRAPPLE FROM THE APPLE/THRIVING FROM A RIFF. f
Book contains MELODIES and chord/scales for atl songs—for all instruments. \
Stereo LP separation is excellent. The above rhythm section provides the finest Aoy
accompaniment anyone could ask for! Unique way to learn Charlie Parker’s
songs.

Play-A-Long Book & LP Record Set $8.95 plus 50¢ postage.

Send check or money order to:

\A'/ JAMEY AEBERSOLD, 1211-I.M. AEBERSOLD DR., NEW ALBANY, IN 47150

)

/ by
Ed Jablonski

Dynamic, compact, electric
and indefatigable, American
composer Tibor Serly (Teddy to
his vast circle of musical and
literary friends) was once
described by a music critic, a
breed not noted for tenderness
and tact, as ‘“the man who
knows more things in music
than anyone. . .”

A talk with Serly is a musical
education; his conversation
bubbles and bristles with

references ranging from the
down-to-earth to the most

recondite — from classic jazz
that he played as a youngster in
bawdy houses, pop music of the
theatre through an obscure
Gesualdo work he arranged and
conducts in concert halls with
orchestras in the United States
and Europe.

Serly was born to music and
has spent his, to date, seventy-
five years in a variety of musi-
cal roles. Hungarian-born, he
was brought to the United
States (one of seven children)
at the age of four. His father,

La Voz relia bility is
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~in the cane,
skill in cutting anc

final test: our ¥
quality. This is how
the faith of profe

Well known composer-conductor Tibor
Serly (above) with Madom Bela Bartok
(above left) during a 1965 performance
of Bartok's Piano Concerto No. 3. Below
Mr. Serly is pictured with his wife, pian-

ist Miriam Molin Serly.
{Photos by Mirian Reismann)

who had been the director of
the Budapest Light Opera and a
composer of no little reputation,
soon established himself in New
York — first as a teacher.
Among his early students,
besides his son, Tibor, was a
young pianist he found disap-
pointing; the boy revealed a
preference for playing jazz in-
stead of scales and etudes. His
name, by the way, was George
Gershwin.

Young Tibor, meanwhile,
mastered the violin under Lajos
Serly’s tutelage. By this time

go | his father had formed a
Hungarian-German

operetta
company that toured nearby
cities in New Jersey and Penn-

‘ sylvania. On weekends, when

there was no school, Tibor
helped to fill out the orchestra’s
string section.

Although he seemed headed
for a career as an instrumen-
talist the young Serly had begun
to acquire a reputation as a
composer (he had begun at the
age of eleven). By the time he
was fifteen he began serious
studies in composition and
counterpoint with Abraham W.
Lilienthal, an eminent teacher
and a member of the New York
Philharmonic. About this same
time Serly had a brief taste of
vaudeville.

Two of his older sisters had
formed a popular dance team —
the ‘“Von Serly Sisters”
which was halved when one
decided to marry. The remain-
ing ‘““Von Serly’’ recruited
young Serly to fill out the duo —
the first violin-dance act in
vaudeville. The featured num-
ber was a dance to Liszt’s
Hungarian Rhapsody No. 2 fol-
lowed by a solo spot by the new
member. It was an opportunity
not to be missed and young
Serly insisted on playing, of all

% | things, an abbreviated (three
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minute) version of the finale of
Mendelssohn’s Violin Concerto
which his father had or-
chestrated for a pit band.

This uplifting excursion into
culture quickly discouraged
Serly’s vaudeville career. “I
almost got the hook,” he will
tell you with an amused glint in
his eyes. The audience became
quite abusively vocal for about
three minutes; Serly decided to
forego the spotlight for the safe-
ty of the orchestra.

By 1918, a full-fledged
member of the old Local 310, he
fiddled in several groups,
among them the Russian-
American Symphony under
Modeste Altschuler. Two years
later he became a staff violinist
in the orchestra of the old
Waldorf-Astoria, regarded as
one of the most coveted jobs in
town. On weekday afternoons,
under the direction of Joseph
Knecht, the thirty-piece orches-
tra played symphonic and light
music in the lobby.

Serly recalls that once, when
the orchestra performed ex-
cerpts from the operettas of
Victor Herbert, the composer
attended some of the afternoon
concerts. Paul Henneberg, the
orchestra’s flutist was a good
friend of Herbert’s. “Both he
and Herbert,” Serly remem-
bers vividly, “though 100 per
cent American, had German
accents you could cut with a
knife.”” (Irish-born Herbert
spent most of his youth in
Germany, where he acquired
his musical education).

Serly found himself more and
more drawn toward composi-
tion, although it was good to be
able to earn a living with his
violin. Offered several musical
scholarships, Serly finally took
one that would enable him to
return to his birthplace. In
Budapest he not only studied at
the Academy, but formed life-
time friendships with two of
Hungary’s greatest musicians,
Bela Bartok and Zoltan Kodaly.
Upon returning to the United
States in the mid-1920s Serly
returned to orchestral work
(he was also an excellent vio-
linist). He worked with such
stellar groups as the Phila-
delphia Orchestra (in the great
days of Stokowski); he was a
charter member of the now
legendary NBC Symphony
which was specially formed for
Toscanini. (It was not at this
time that he wrote the incen-
diary article entitled, *“Con-
ductors—What Good Are
They?”’)

In 1938 Serly resigned from
the NBC orchestra to concen-
trate on composition and to con-
duct and teach. In this triple
role he has had a great impact
on the American musical scene.

By this time he had heard
several of his works performed
by important orchestras; his
First Symphony was given its
American premiere by the
Philadelphia Orchestra under
Eugene Ormandy. Serly him-
self conducted the first per-
formance of his Six Dance
Designs at Stokowski’s invita-
tion. In Hungary he was uni-
quely honored when the Buda-
pest Symphony played an all-
Serly concert, perhaps the first
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time an American composer
had been so recognized.

His own creativity and the
work with his students (prac-
tically a Who's Who in
American Music) soon led Ser-
ly into uncharted musical
pathways. He had become dis-
enchanted with the direction
music took during the 1920s.
The strictures of atonality, for
example, he believed led to a
musical dead end.

Serly applied himself to an
exhaustive study of the poten-
tial of the chromatic scale and
by the late 1930s had begun to
evolve what is now known as
“Modus Lascivus.” His find-
ings, widely hailed by musical
theorists, composers and musi-
cians (and generally damned

by the academics), are being
published as a trilogy. The first
book, ‘A Second Look at Har-
mony,”’ was published by
Samuel Frenchin 1964; the sec-
ond, ‘“Modus Lascivus’’ has
just been published by Modus
Associates (a group of former
pupils who want their teacher’s
observations preserved and
disseminated); a third volume,
“The Rhetoric of Melody,” a
collaboration with poet-author
Norman Newton, is currently
in progress.

Serly’s composition and the
development of Modus were in-
terrupted by the tragic de-
mands of friendship. Bela Bar-
tok, in exile from a country
turned Nazi, had settled in the
United States.

Fatally il with leukemia
(contrary to the popular myth
that he had starved in an in-
different land), Bartok died in
1945 before completing two
works, the Piano Concerto No.
3 and a Viola Concerto. The
latter was a jumble of about a
dozen pages of manuscript, the
piano work required the filling
in of a few bars.

Serly was prevailed upon to
rescue these works from obli-
vion because of his knowledge
of Bartok’s work and par-
ticularly because of his
familiarity with Bartok’s
musical shorthand. To make a
long story brief, Serly devoted
several years to this painstak-
ing task (the viola concerto be-
ing especially difficult to

reconstruct) and did, indeed,
succeed in preserving Bartok’s
final works (which are among
that Hungarian master’s most
performed pieces).

This musical drama afflicted
Serly with the typing as ‘‘the
Bartok authority,”” which of
course he is, but with his own
work to do, he had no interest
in making a career of it. But
other musicians, laymen, mu-
sicologists and others would
not let it rest at that as Serly
was ‘“‘inundated by phone calls,
letters and requests for inter-
views. . .”” It would be some
time before Serly could take up
his own work.

Still, he continued to work, so
to speak, for Bartok. He made

(Continued on page twenty-one)
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“Nobody has learned how to play
the trumpet. It's endless.”

Leblanc Duet No. 3, featuring Maynard Ferguson

S—

We’re having a beer and bratwurst
with Maynard Ferguson at
Summerfest, an annual two-week

Learning to play something only
opens up the challenge to learn to
play something else.

Ferguson: |It's a large-bore
instrument. That bigness gives you
a mellow sound. When | play in

music festival on the shore of
Lake Michigan in Milwaukee,
Wisconsin. Last night, his over-
drive band and double-high-C
trumpet perfection set an
attendance record at the Jazz
QOasis here. Now, as he talks, he
holds a slide/valve trumpet he

Leblanc:

come out with?

Ferguson:

Is this what gave you
the idea to design new instru-
ments, too? The three that Holton's

You have a hair of
an idea, and from that grows
another idea. Then you put it

the upper register | want it to
sound beautiful. Screeching high
notes — squeaking out high notes
— that's a thing of the past.

The M.F.
dimension, the timbre, the taper.
But in the final essence, how does

Horn has the size, the

home near Shangri-la.

Ferguson:

for "“The Lost Horizon.”
Leblanc:

Ferguson:

take a break.

recently designed, the M. F. Fire-
bird. Tonight, he’ll hold another
multitude in awe. And soon,

he'll be relaxing pool-side, at his

We live ninety miles
north of Los Angeles, in Ojai.
It's a beautiful valley. it's where
they shot the original Shangri-la,

It must be hard travel-
ing away from a place like that.

| don't get tired of
traveling. I'll go thirteen hard

\ weeks, but then I'll take a month
off. Our agent would book us every

‘ day of the year, twice, if we'd let
him. But | find your band and
music becomes stale if you don't

together. What | really admire
about the Holton people is that,
when | come up with an experi-
mental horn, they realize that we're
going to experiment with it until
we get a product. And that's what
happened with the Superbone.

I crushed three Superbones in my
bare hands before we figured out
the right braces.

Leblanc: Your Bb trumpet —
the M.F. Horn — did that take trial
and error?

Ferguson: They just didn't pull
one off the line and stamp it

“M.F. Horn.” It was a trial and
error thing. | said let's try it larger,
let's try a bigger bell onit. Let's try
less of a flare, more of a flare.

All this takes time and energy.

Leblanc: After all you put into it,

it play? The final decision rests
with the players. For me, it's the
best horn on the market.

Leblanc: Don't quite a few
players think your M.F. Horn is
different from the one they buy?

Ferguson: Right. Kids — some-
times — they'll have an M.F. Horn
and they’ll come up and want to
play mine. To see if there's

anything special about my horn.
| say, “Well, you take my horn and
I'll take yours, if you like.” They're
astounded by that. But, you know,
they always take theirs back.

You can take your music to
where Maynard Ferguson always
performs. The ultimate. With
instruments designed by

Maynard, crafted by Holton.

For full-color spec sheets, just
cali, toll-free, (800) 558-9421.

I'd describe my band. “Today." A\
I'm a great believer in change.
You have to have change in your
music . . . because that's where
the real artist comes out, when you
take a shot, as opposed to playing
it safe. Nobody has learned how
to play the trumpet. It's endless.

Leblanc: Your music is any- hat comes out?
thing but stale. How do you & v )
describe it? \\\,r\\

Ferguson: ‘‘Today.” That's how \(\ &

Or write to Leblanc, 7019
Thirtieth Avenue, Kenosha,
Wisconsin 53140.
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“Some people seem to think
that 1 was the first to use
brass in country music. Well,
that’s a bunch o' baloney —
Jimmie Rodgers used Louis
Armstrong on some records
back in 1927 and Bob Wills
and Spade Cooley especially
used horns, although I do like
it that my use of brass today
has obviously brought country
music to a lot of people who
didn’t know that they liked it.”

Such candor is typical of
Danny Davis, whose name is
almost unfailingly a part of
« . and the Nashville Brass”
in circles that discuss country
music. That same candor also
reveals Davis’ concern for
communicating with ever-ex-
panding audiences, a concern
at the bottom of the entire
Nashville Brass concept.

Within the traditional frame-
work of musical categoriza-

ANNY

tion, his beginnings seem un-
likely for the laurels he has
won — coming from a poor
family in Dorchester, Massa-
chusetts, where his first musi-
cal experience was playing a
borrowed trumpet in the
church band. After a short
while, band director Joseph
Donovan told young Davis that
he showed specific potential
which could be developed prop-
erly if his parents could pos-

BAVIS

AND THE NASHVILLE BRASS

By Bill Littleton

sibly come up with $1.50 a week
for private lessons. Knowing
the family financial situation
Danny didn’t even mention
the money to his parents but
got a job on Saturdays with a
vegetable peddler. The job paid
$1.50 a week, which a year
later, Mr. Donovan refused to
accept as the lessons pro-
gressed, enabling Damny to
apply his wages on_his first

honest-to-goodness-all- his-own

The Mighty
Waurlitzer.

“Part one-man band, part symphony orchestra, part sound effects department. the
Wurlitzer ...one of the most versatile instruments ever devised by man’’
—Ben M.Hall. "The Best Remaining Seats”

Movie palaces were the entertainment
centers of the nation to an American
generation. The Mighty Wurlitzer made it
possible. giving theatres their personal-

ities.

The Mighty Wurlitzer ... part of every
performer, part of every performance...
heightened suspense, enhanced
drama, set the stage for a comic prat-
fall. The total sound. The ﬂt‘\est theatre

organ ever built.

The Mighty Wurlitzer commanded,
thrilled. made audiences live with play-
ers on the silent screen. Every mood.,
every situation positioned with musical
themes and mechanical effects. The
Mighty Wurlitzer imitated all of the instru-
ments of the orchestra and hundreds

capabilities.

that no orchestra could offer. 1t filled
every demand of the photoplay.

Now, in the proud tradition of the

Mighty Wurlitzer, The Wurlitzer

Centura 805.

The organ for the home of every
serious keyboard musician.

Music...sound...sheer

enjoyment all come alive

with Centura 805.

Crafted to transport
you into the realm of
musical excellence.

Paramount Theater,
Brooklyn, N.Y.

10

Pure magic instantiy; total enjoyment
every time your fingers touch the
inclined, overhanging keys. Thrill to the
magnitude of Centura 805's musical

Two full &1-note keyboards, 25-note
pedalboard, Orbit Synthesizer. Sound
and artistry unmatched in the home.

Solid state console produces four
pedal voices attwo pitches with or with-
out pedal sustain. Five additional pedal
voices coupled from upper keyboard.
Automatic tone and versatility controls,
exclusive linear accent controls, solo
instumental voice selection.

Multi-Matic® Percussion with Repeat
and Attack, Percussion Presets, Toy
Counter and Swingin’ Rhythm™

Strikingly authentic sound from four
families of organ tone through a Muiti-
Phonic system of tone generation.
Exclusive sound of rotating two-speed

Leslie speaker system. Built-in cassette

musician.

for record and playback.

And, the fine Wurlitzer-Orbit Synthesizer.
Unsumpassed magnitude in musical
effects. Create sounds that may never
have been heard before, produce
instumental voices and effects with
unequalled authenticity.

You get all of this and more with
Wuritzer Centura 805.The organ you
want if you're a serious keyboard

Mighty Wurlitzer
poster offer

The Memory Lingers.
Keep the Mighty Wuritzer memory in
front of you. An outstanding nostalgia

---------

poster featuring famous

Mighty Wurlitzer installa-
tions. Recreated in
finest detail.
This marvelous

poster—The Mighty
Wurlitzer—an exclusive |
offer from Wuritzer, is
available for a limited
time only. Send $3.00 to:

WURLIIZER

the music people
DeKalb, ll. 6015

trumpet. )

A great deal of what is Dan-
ny Davis reveals itself in that
story, as he adds, “Mr. Dono-
van died recently at the age of
eighty-four. He had moved to
Seattle to live with some of
his children and several years
ago we were doing a show there
and I introduced him from the
stage. I just hope today there
are a few music teachers who
take that kind of interest in
their students; I know I could
pever have made it without
help.”

The Davis humor also comes
out in the story: ‘‘Being poor
has its advantages, you know;
having to work for the ped-
dler to take trumpet lessons
— there are nine of us on
stage with the Brass and seven
of the nine have master’sor
doctorates in music, but we
got to kidding around one day
and I was the only guy in the
band who knew that it takes
three pounds of spinach to
make a peck.”

Through Donovan dedication
and Davis diligence, Danny
earned the first trumpet chair
of the All-State Symphony
Band in high school and the
summer vacation before his
senior year was spent working
a jazz joint on New York’s 52nd
Street with the Nick Jerrett
Sextet. “Our pianist,”” Danny
recalls, “was the great arrang-
er, Ralph Burps, so I was real-
ly off to a great start.”

Upon graduation from high
school, Davis was awarded a
scholarship to the New Eng-
land Conservatory but dropped
out after a few weeks in order
to take a job with the Bobby
Byrne Orchestra. “It's really
interesting that we’'ve only had
three personnel changes with
the Nashville Brass in the
seven years of the act,” he re-
flects, “because I was the
original bounce-around: from
Byrne 1 went to Krupa and
then to Art Mooney to Will
Osborne to Jack Jenney to
Dean Hudson to Sammy Kaye
to Blue Barron to Freddy
Martin — oh, I got around.

The Martin affiliation, which
was later to give him and
Merv Griffin stories to tell on
TV, also spawned his short-
lived careerias a singer, re-
cording for MGM. “We had a
tremendous amount of lack of
success,” he quips, “but the
singing is what got me started
as a producer in a round about
way. My recording had made
me conscious of what it takes
to make a good record rather
than just play good music; I
had a little band out on Long
Island and one night coming
back into the city I got a
crazy idea for ‘Object of My
Affection.” I took the idea to
the contacts I had made during
my singing career and we
wound up gaing in the studio
and doing it. The record was a
hit and I gradually was asked
to produce more till I-actually
became a producer for MGM.”

Danny’s production credits
from those days are heavy —
Herman’s Hermits and a series
of sessions done in Nashville
on Connie Francis seem to get
most of the attention, although

he is equally proud of “a fine
INTERNATIONAL MUSICIAN



record” he did on Lena Horne
(“He Loves Me’”) and of his
signing of Lana Cantrell, of
whom he says ‘‘she hasn’t
come into her own yet but she’s
certainly a fine singer.”

His trips to Nashville, which
became more frequent than
just the Connie Francis ses-
sions, progressively broadened
his feel for music and its com-
plex subtleties of expression,
to the point that “‘another crazy
idea’” emerged: why not play
country tunes with a brass
section with country rhythm
and such standard country lead
instruments as banjo, guitar,
and steel? Why not, indeed,
but his superiors at MGM
could think of plenty of reasons
— “country fans hate horns,”
they told him, obviously ob-
livious to the Spade Cooley
smash of “Steel Guitar Rag’
not too terribly many years
before.

Meanwhile a job offer came
from RCA and he took his
country brass concept with
him where superiors Don Burk-
himer and Steve Sholes “loved
the idea, but the guys who re-
leased the budget said we were
all crazy.” However, RCA soon
found need, dde to the Nash-
ville boom, to reorganize the
A&R department there to ease
Chet Atkins’ administrative
load. And the Nashville post
was offered to Danny. Of that
move, he reflects candidly, “I
was really tuned in to Nashville
already and here was an offer
as assistant to the greatest
A&R producer possibly in the
world — of course, I took it!”

When asked if the prospect
of following through-on his
brass idea had any influence
on his acceptance, Danny told
us, “Well, not really, but just
before I left New York I did
ask Steve Sholes if he minded
if I broached the subject with
Chet and he said he thought
Chet would like it, to go
ahead.”

Chet’s reaction is part of
musical history, as is the over-
whelming success of the Nash-
ville Brass, which actually
came about when, with Chet’s
nod, Davis went to studio
musician friends and literally
said, “Listen, this is what I
want” and they delivered.

Longevity in the road group
reflects satisfaction with the
arrangement, but not nearly as
dramatically as watching them
perform. “Most of the guys in
the Nashville Brass,” Davis
explains, ‘“had to make the ad-
justment from being a member
of a section of a band to be-
ing part of an act. There’s a
big difference but they've all
become good performers — we
have a lot of fun and so do the
folks out front.”

Only the diversity within the
group could cope with the
diversity of material, ‘““90 per
cent of which has been ar-
ranged by Bill MclIlhiney,” that
is performed by the Nashville
Brass. Like Davis, trumpeter
Bill Pippin has a big band
background, coming from the
Charlie Spivak organization,
while the third trumpet man,
Ray Carroll, formerly taught at
Vanderbilt and Peabody in
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Nashville. Bassist Chuck Sand-
ers was with Maynard Fer-
guson; drummer Terry Wad-
dell was Eddy Arnold’s music
director, and guitarist Larry
Morton — “well, we found him
in Bossier City, Louisiana,
playing in a jazz joint.” First
trombonist Rex Peer was for-
merly with the ABC staff or-
chestra in New York and jazz
soloist with Benny Goodman,
and Curtis McPeake (‘“‘my
guaranteed show stopper’’)
was a featured banjo picker
on the Grand Ole Opry whose
credits actually included work-
ing with Lester Flatt as pinch-
hitter for Earl Scruggs during
a prolonged series of opera-
tions to recover from an auto

accident. ‘““Newcomer’’ Phil

Jones, who plays bass trom-
bone, came directly to the
Brass from the University of
Indiana — three and a half
years ago.

In 1975 Danny Davis and the
Nashville Brass worked 320
shows on 285 actual playing
days and traveled — their own
aircraft — just under 110,000
miles to get there. Just as
significantly, they have per-
formed at every major coun-
try club in the Nashville area
as well as numerous other local
functions (including a farewell
party for an outgoing Repub-
lican governor and an inau-
guration ball for the incoming
Democratic governor almost
back-to-back), proving them-
selves as popular at home as

elsewhere. They have won the
Country Music Association ‘“‘In-
strumental Group of the Year”
award seven of the nine years
it has existed (losing in ’'75 and
76 to Roy Clark and Buck
Trent) and they have received
a Grammy nomination every
year since their first album.
And little let-up seems in
sight. Bookings are filled vir-
tually as far ahead as re-
served seats at the Grand Ole
Opry (say three to six months)
and there’s always the next
album to be planned, all of
which Danny sees as a simple
continuation of a “crazy idea
that happened to be good.”
Enhancing that feeling of
continuation is the fact that his
son, Kerry, travels with the

Brass as sound man (“he’s
musician enough to understand
balance,” explains dad), which
also reflects Davis’ concern for
subsequent generations of pro-
fessional musicians. “I'm a
little worried about where the
kids get a chance to learn
their crafts today,” he admits.
“] know there are plenty of
good music schools, but what
about kids who can’t go to col-
lege?”’

The current magnitude of the
music business is a point of
pride to Danny, but it is not
without its negative side — ‘it
would be difficult today to get
the experience I had. There
are no joints anymore — places
where you either get good
or get thrown out.”

AFFORDABDLE

Introducing the

Premier
“Express
Four.”

The Powerful—

Portable from

MUlﬁVOX. No matter

how you look at it, the new
Premier "Express Four” is the an-
swer for the band on the run. Per-

fect for a single or a combo.

powerful. It's portable. It's strong,
sturdy and built with American in-
genuity in the USA. to stand-up to
anything a group can dish out. It can
play the sweetest sounds around...
hour after hour, without a “break
And with the simple addition of the
SL4 Slave Unit (with speakers) or the
SP4 Speaker Unit the Premier "Express

It's

Sorkm Music Co., Inc.

MULTIVOX

Making beautiful music for over 60 years.
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NAME __
COMPANY___

ADDRESS

Four” can swing any gig
around...with unmatched
versatility. And power to
spare.

What's more, the Premier
"Express Four” is priced right.
At under $300.00. the fact is,
it's your “best buy” in a quality

built four channel mixer/ampli-
fier. To hear it is to believe it

VM4
MASTER UNIT
(FRONT)

UNIT

SL4 SLAVE UNIT
(WITH SPEAKERS)
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] Contact your local Multivox dealer
or write...
MULTIVOX/SORKIN MUSIC CO., INC.
370 Motor Parkway, Hauppouge, N.Y. 11787
(516) 231-7700
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Depend on it.

Choose your sound system as if your performance depended on it. Because it
does. And if you trust your performance to an old-fashioned type of system,
you might as well pack it in. Instead,get your act together with the

BOSE Pro System.

The system with components like the BOSE 1800 Power Amp. Rugged. Reliable.
With all the power you need to drive your music. And the BOSE 800 Speaker
System. The speaker that lets you sound like you're really there. Not inside a

barrel or under a blanket.

If you're on your way to making it, use the professional sound system that's

made it already - the BOSE System. You can depend on it.
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Please send information on BOSE Pro Products to:

Address
City/State/Zip
Telephone__ (

1
|
Name. :
t
|
!
Retum to: Dept IM, BOSE The Mountain, Framingham, MA 01701 |

|

Patent
Pending

FRET REFINISHING KI

Lets you refinish your frets in a few minutes with the strings on!

o Eliminates buzzing and rattling e Precision engineered tools
due to worn frets e Acclaimed by professionals
o Absolutely safe Available at your local music store
o Easy-to-follow instructions ?ﬂanufact;':zf; ;umod
@ No special skills required L I
o Saves time and money Available in 3 kits; Guitar kit No.100

. . Bass kit No.101, Banjo kit No.102
o Professional results every time E
thomas-ginex corp.

[l - P.0. Box 176 College Point, NY 11356 |
For ml&ml%?ammmn POSIT'ONS or THE
ENCYCLOPYOLA OF THE WORL'S EXOTIC MU PENATONIC SCALES
Dance pleces. oy $7.30 FOR GUITAR

CONPLEE DOOK OF THE NORLY' BASCE YIS BY JOHN MASON

Graphically illustroted diagrams of
the variations of the blues rock and
country rock pentatonic scales for
the guitar in all keys, in all positions.
Seng $2.00 to: John Mason, 5332 Mu-
sic Street, New Orleans, Louisiana

For Drummers ond Teochers of all Instruments,
650 Rhythmicol Dance Styles with the most ap-
plicable accomponiments for jobs, the Dictionory
of the Dance, ol outhentic basic beats, all Dance
Forms of the World, includes Donce History $3.73

A Profescionsl Courtesy discount of 16% and Free Postoge
oliowsd ou both books. Sond Check or M.O. to: Kloon

Raptakie Publs., 34-19 29tk 1., Mu WY, 11106,
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TOPS IN POP

Barry Manilow is in the
midst of a ninety-eight-city,
seven-month tour. . . . After a
September Las Vegas engage-
ment, Ray Charles, his seven-
teen musicians and five girl
Don Elliott has composed, ar-
ranged and recorded music for
Dick Shawn's comedy act. . ..
Henry Mancini conducted the
Toledo (Ohio) Symphony in two
pops concerts, September 25
and 26, in the city’s Masonic
Auditorium. A few nights later,
initiating the Indianapolis Sym-
phony Orchestra’s Sunday
Night Pops Series, he conduct-
ed a program of his composi-
tions and arrangements in
Clowes Hall in the Indiana
city. The presentation featured
Graham Young (trumpet),
Jack Gilfoy (drums), Royce
Campbell (guitar), Abraham
Laboriel (bass) and Al Cobine
(tenor saxophone). . . . Pianist
Richard Moser closes at the
Swiss Chalet in San Juan,
Puerto Rico, the latter part
of this month. He opens at
the Peninsula Hotel in Hong
Kong in December and remains
there until May, 1977. . . .
Mario Bauza, musical direc-
tor of Machito and his Afro-
Cuban orchestra for three dec-
ades, now has his own nine-
piece band, featuring Victor
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The w»rl(ing drmmner

the J (
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The last thing Sam Ulano needs is a drum
set that can’t cut it. Listen to Sam
“When | first saw Tama Drums, | knew
e S e
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THE POP AND JAZL SCENE

Paz (trumpet) and vocalist|. .

Graciela (Perez). The unit,
which has been working in and
around New York, is quite im-
pressive. . . . Drummer Chris
York and saxophonist Pat
Ryan are the newest members
of Asleep at the Wheel, the
Texas-based band. . . . Joe

Bushkin, the veteran pianist,
returns to the New York scene
next month. He will be per-
forming with Bing Crosby at
the Uris Theatre. “Bing Crosby

Richard Moser

and Friends,” including Bush-

kin, singer Rosemary Clooney,
Mrs. Crosby and three Crosby
children, appear at the Uris
from December 7-19. . . . Trum-

peter Mel Eddy, who worked|. . .

with the Randy Brooks, Henry
Busse and Dean Hudson
bands during the swing period,
is in his fourth year as musical
director at the Green Spring
Inn, Baltimore, Maryland. His
group includes Frank Blum
(piano), Mel Seebode (bass),
Benny Cerquetti (drums) and
Kellogg Johnson (tenor sax).

.U“.J dos

. Clarence Clemons, saxo-
phonist with rock idol Bruce
Springsteen’s back-up band,
has a role in the motion picture,
“New York, New York,” star-
ring Robert DeNiro. . . . The
Dom Um Romao Sextet and
singer Astrud Gilberto were
featured in concert at New
York’s Town Hall, October 1.
. Drummer Tony Wil-

liams Lifetime, which played
an engagement at New York's

Bottom Line in September, is
comprised of Tony Newton
(bass and vocals), Alan Pas-
qua (keyboards) and Allan
Holdsworth (guitar). . . . Sir
Judson Smith, pianist-singer,
opened his eleventh winter sea-
son at Patio-Delray, Delray
Beach, Florida, November 11.
. . . Guitarist-singer Peter
Frampton, the latest pop rage,
toured seven European coun-
tries over a nineteen-day per-
iod, beginning October 22. . . .
A benefit for performer Jack-
ie Wilson, who has been ill for
almost a year, was held at the
Latin Casino, Cherry Hill, New
Jersey, early in October. A
number of key pop groups turn-
ed out for this' worthy cause.
All the procee§s were turned
over to the Wiison Benefit
Fund, to help pay ever-mount-
ing medical and hospital bills.
Pianist-singer Bob Bel-
lows is the attraction at How-
ard Johnson’s on Lake Shore
Drive in Chicago. . . . Produ-
cer Ron Delsener opened the
Palladium on New York’s 14th
Street, late in September, with
a show starring The Band.
Formerly known as the Acad-
emy of Music, the hall has

{Continued on page twenty-one)

Jazz and classical guitarist Charlie Byrd (left) accepts o "Certificate of Apprecia-
tion” from John Richardson, Jr., Assistant Secretary of State for Educational and
Cultural Affairs. Byrd, who since 1961 has traveled to forty-four countries on behalf
of the Department of State, was cited for having "superbly” represented the United
States both on and off-stage and for “making a significant contribution” toward de-

veloping mutual understanding and goodwill. His most recent trip was to South
Asia in January of this year.

SAM ULA NO
e
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by Gerald Leviich

CANADIAN
NOTES

One of those little things that
was snidely reported in the
Toronto papers after the Mon-
treal Olympics (and not en-
tirely in the spirit of civic
rivalry) was the relative box
office disaster of the cultural
Olympics. Traditionally, the
host country stages a size-
able demonstration of its per-
forming arts at theatres and
sites adjacent to the sports
facilities. Massive Canadian
government funding supported
an impressive series of con-
certs by serious, folk and pop-
ular musicians and orchestras,
as well as dance troupes and
theatre companies.

But apparently, the Olympic
visitors confined their atten-
tions to the athletes, and avoid-
ed the box offices in embar-
rassing numbers. One private
promoter of rock and jazz
concerts was forced to cancel
the better part of a dozen
concerts. Many performers
played to near-empty houses,
and even a generous distribu-
tion of free tickets didn’t help.

Meanwhile, we hear from
Mrs. Alexander Brott, wife and |

manager of Maestro Brott, di-
rector of the McGill Chamber
Orchestra, of an especially glit-
tery gala concert on July 18,
which was attended by some
400 dignitaries, including the
Queen and members of the
royal family, the Shah of Iran,
the Queen of Holland, Prime
Minister Trudeau and Mrs.
Trudeau, Quebec Premier Rob-
ert Bourassa and Mrs. Bouras-
sa, et al.

The deservedly esteemed
McGill Chamber Orchestra
marks its thirty-seventh con-
secutive season this year with
a series of decidedly imagina-
tive programs. Guest artists in-
clude cellist Pierre Fournier,
tenor Peter Pears, duo-pianists
Bourchard and Morisset, Ravi
Shankar (who will give the
world premiere of his Concerto
for Sitar, written for the McGill
Chamber Orchestra, on Feb-
ruary 28), guitarist Siegfried
Behrend, contralto Maureen
Forrester, and violinist Ida
Haendel.

Several thousand miles away,
the Tokyo Symphony Orchestra

made its international debut |
with conductor Kazuyoshi Aki- |
yama and the Vancouver Sym- |

phony Orchestra, in Vancouv-
er, September 27 and 28. Maes-
tro Akiyama, conductor and
music director for both orches-
tras, led all 180 musicians in
a performance of Richard
Strauss’ Festliches Praludium
fur Grosses Orchester und Or-
gel, and the Moussorgsky-Ra-
vel Pictures at an Exhibition.
The Tokyo Symphony, perform-
ing outside Japan for the first
time, began a North American
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tour in commemoration of the
thirtieth anniversary of its
founding. Kazuyoshi Akiyama
joined the TSO in 1963 as as-
sistant conductor and in 1964
was elected as its permanent
conductor and music director.
After debuting in Vancouver,
the Tokyo Symphony Orches-

tra continued its first inter-
national tour, performing in
several cities throughout the
United States and Mexico. Mr.
Akiyama conducts throughout
the tour. This past summer,
Mr. Akiyama conducted the
Berlin Radio-Symphonie Or-
chestra, the Toronto Symphony

‘Orchestra, and the Boston

Symphony in Tanglewood. This
season, Mr. Akiyama will con-
duct the Philadelphia Orches-
tra, the Cincinnati Symphony
{ Orchestra, and the Honolulu
Symphony Orchestra.

| Also traveling is the Hamil-
ton Philharmonic, which left
Hamilton on September 27, on
tour to several cities in North-
ern Ontario, including Orillia,
where the ensemble performed

Orillia District Collegiate. On
September 28, having bussed
130 miles from Orillia to North
Bay, the Canadian Brass con-
tingent of the Hamilton Phil-
harmonic began with a clinic-
workshop at St. Joseph’s Col-
lege, followed by a concert.

a1:15 P.M. student concert at |

| And in the afternoon, the Brass
rejoined the philharmonic for a
children’s concert, followed by
an adult concert that evening.
i Pop singer-songwriter-pianist
Robert Armes performed a
{ half-hour of his music for the
| Ontario educational television
network, OECA, “Night Music
Concert.” It featured Robert
on piano and guitar, with seven
backup musicians, including
four singers. . . . Toronto-
based Atlantic recording group,
Wireless, went on a five-city
tour with Rush, starting Sep-
tember 28, in Moncton, New
Brunswick, and continuing to
Charlottetown, Prince Edward
Island, and Sydney, St. John,
and Halifax. The band has a
new album called ‘‘Wireless.”

Qorlin),

The best trumpet
players praise Clark Terry.

Clark Terry
praises the
best trumpet.

Clark Terry gets a lot of praise
from music lovers and fine
musicians alike. Clark Terry’s
trumpet gets a lot of praise too.
“Many compliments from many
sources, Clark says. He plays

an Olds Custom.

The one piece bell is seamless so
nothing interferes with Clark’s
full bodied tones. The touch is

smooth and fast—just like

Clark’s touch—so he can breeze
through those lyrical passages
he’s famous for. And, whether

he’'s soloing in @ warm, intimate
room, or leading a big, high
energy band, Clark Terry’s
trumpet projects the perfect

presence for every stage.

There are five models in the

Olds Custom series. All of

them great.

And have you noticed lately,
when there’s news about brass,
the news is Olds. You oughta

blow one.

Clark Terry. ¥
He's keeping | {
Olds Young. k\\\

Another Quality Product from Norlin

7373 N. Cicero Avenue,
Lincolnwood, Hlinois 60646
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Mabel Orr, eighty-three years
young, has been a musician since
the age of eight, when she began to
play the organ and later the piano.
During her long and interesting
career she often provided the music
for vaudeville performances and as
early as 1912 joined the A. F. of M.,
first as a member of Local 94, Tulsa,
Oklahoma, and then as a member of
Local 203, Hammond, Indiana, in
1951. She is very proud of her sixty-

four years with the union. Currently
she is celebrating her twenty-eighth
year as the featured organist at
San Remo’s Restaurant in Griffith,
Indiana. As active as ever, Mrs.
Orr’s favorite hobbies include golf
and, most recently, bowling.

Conductor-composer Jose
Serebrier received from Columbia
University the Ditson Conductor’s
Award for 1976.

The award honors a conductor for
contributions to the advancement of
contemporary American music.

Davie Liggions is convinced that
the best pick-me-up for senior
citizens is live music. Although
sixty-three years of age and retired
himself, he is still providing some
swinging sounds for senior citizens
in the Dallas, Texas, area with his
ensemble, Davie Liggions’ Jazz
Band. Mr. Liggions and his band
frequently play nursing homes and
civic centers and recently livened
up the senior citizen day picnic at
White Rock Lake.

Mr. Liggions learned to enjoy
performing at age eleven when he
entertained as a warm-up act
with his extraordinary dancing.
However, he always wanted to
make music and soon found he had a
distinct talent for playing the
drums. During the 1930s he played

with many big name bands, as well
as provided the beat for Fletcher
Henderson, Jimmie Lunceford and
Ella Fitzgerald. His drumming still
draws the crowds today, and, if Mr.
Liggions has his way, he will con-
tinue to do so for quite a while to
come.

Although he is rarely the main
attraction for concertgoers, pianist
Richard Zgodava never goes un-
noticed. He is recognized as one of
the most accomplished and talented
accompanists in the Minneapolis-St.
Paul area by audiences and
musicians alike. He has performed
at one time or another with almost
every leading singer in the Twin
Cities as well as with countless
prominent instrumentalists and
visiting artists. It is the general
consensus among music lovers who
attend concerts regularly that if the
program reads ‘‘accompanied by

14

CLAVINET

Hohner lightweights make
heavy sounds.

CLAVINET:
electric guitar,
harpsichord, harp, spinet,
bass and zither:
all in a trim 69 pound package.

HOHNER ¥

We also make harmonicas

M. Hohner, inc., Andrews Rd., Hicksville, N.Y. 11802

Richard Zgodava’’ the concert will
surely be of high quality.

Mr. Zgodava, who began playing
the piano at the age of ten,
discovered he had a natural talent
for sight reading music. A brilliant
student, he won a Fulbright
Scholarship and went to London for
a year to study music and voice at
the Royal Academy. Studying voice
technique has given Mr. Zgodava an
additional advantage as an ac-
companist. He understands the fine
points of a singer’s phrasing and can
readily spot when a singer is in
trouble during a performance.

Upon return from London Mr.
Zgodava began his career as an
accompanist, and quickly earned a
reputation among his peers as a
thoroughly professional performer.
He is known to remain calm during
even the most unnerving onstage
crisis. An accompanist, he feels,
must be flexible and ready for any
eventuality. It is not infrequent for
the soloist to forget a passage and
skip unexpectedly to the next.

Mr. Zgodava admits that the role
of the accompanist is secondary to
that of the soloist, yet he rightfully
points out that the accompanist is an
integral part of the performance
and contributes much to its success.
He says he has no desire to pursue a
solo career, although he usually
gives a solo recital once a year. He

Richard Zgodava

feels that his career is challenging
and interesting without the pressure
a solo artist must endure. In ad-
dition to concertizing, Mr. Zgodava
is a full-time librarian, conducts
and occasionally composes for a
church choir and is an ardent lover
of the opera.

Wallace Park in Portland,
Oregon, was the site of a festive
musical tribute held on June 27 to
honor the late jazz pianist Jack
Howell. A huge crowd showed up to
enjoy an afternoon of good, live
music. The funds raised from this
successful event have been ap-
propriated for hemophilia research.

The many musicians who provid-
ed the eight hours of music offered
a wide variety of musical styles to
please every taste. Among the per-
formers were Jon Bunce, Marilyn
Shotola, Monte Ballou, Dick Blake,
Bill Thomas, Brad Herrett, Tom
Grant, Marianne Mayfield, Lee
Reinoehl, Ronnie Steen, Thara
Memory, the Woody Hite Band, the
Carl Smith Band, the Way Out
Sextet, and the Bob Douglass-
Eddie Wied-Dave Elliott Trio.

Ruthie Suvalle performed a
successful one-woman concert at
the California State Museum of
Science and Industry recently. She
presented a bicentennial revue in
song and music, including some
original material she composed
especially for this event.

Ms. Suvalle has performed in
U.S.0. shows throughout the New
England area and in leading country
clubs and hotels. She can sing in
several languages and accompanies
herself on piano and accordion.
Encouraged by the enthusiastic re-
sponse to her first concert, Ms.
Suvalle hopes to pursue further
concert work.

INTERNATIONAL MUSICIAN



New Booking Agent Agreements

ARIZONA
Select Artists Associates, Inc. (Re-
instat.) (3668)
7300 East Camelback Road

Watson, Bobbie L. (9314)
2102 Swift
North Kansas City, Missouri

MISSOURI

1 (216) 255-7609

Layne, Joannie (9300)
7950-H8 Mentor Avenue
Mentor, Ohio 44060

TEXAS

Creation Productions (9319)
4434 Dickason — Suite 126
Dallas, Texas 75219
(214) 526-3304

Duren, Ralph (9295)

9008 Hilda
Houston, Texas 77033
(713) 733-0510

Scottsdale, Arizona 85251 64116 Puhalla, James (9296) WASHINGTON
(602) 994-0471 (816) 221-2823 7454 Sierra Madre Terrace B-Lee Entertainment Service
Youngstown, Ohio 44512 (9301)
ARKANSAS NEVADA (216) 758-9446 6104 N.E. 74th Street

Robbillard, H. Joseph (9294)

Preferred Artists, Ltd. (Reinstat.)

TNT Music Publication and Talent

Route 1, Box 47C (8459) Agency (9308) (206) 695-0268
Elkins, Arkansas 72727 1093 East Sahara Avenue Route 1 laBs S [ (1)
1 (501) 443-5187 Las Vegas, Nevada 89105 Laurelville, Ohio 43139 1024 Olympic Way
(702) 732-2é42 (614) 385-4646 Colville, Washington 99114
CALIFORNIA PUERTO RICO (509) 684-5149
Sherman, Don, Entertainment Co- OHIO Marilyn B. Associates (Reinstat.) WISCONSIN

ordinators Agency (9321)
P. O. Box 19250
San Diego, California 92119
Sherrell, Lew, Agency, Ltd. (9298)

Lampasome, Donald J. (9316)
80 South Miller Road
Akron, Ohio 44313
(216) 867-2672

(8099)

Santurce, Puerto
(809) 725-5510

7 G Cond. Miramar Towers

Nolen, Randy, Agency (9312)
108 Paloma Lane No. 2
Madison, Wisconsin 53713
(608) 274-7955

Rico 00907

Vancouver, Washington 98661

CANADA

Booking Machine (9303)
410 Dean Avenue
Oshawa, Ontario, Canada
L1H 3E2
(416) 576-5808

Champagne Booking Agency (9315)
917 Philip Street
Peterborough, Ontario, Canada
(705) 742-8943

Musical Key (9318)
Box 45
St. Remi D’Ambherst, Quebec,
Canada
(819) 687-2410

Slice Productions (9320)
R. R. No. 1
Maidstone, Ontario, Canada
NOR 1KO
(519) 7376287

Talent II Productions, Ltd. (9307)
24 Greengrove Crescent
Sherwood Park, Alberta,
Canada
(403) 363-3766

7060 Hollywood Boulevard
Suite 610
Los Angeles, California 90028
(213) 461-9955

Tram Star Productions (9304)
2500 West Orangethorpe
Suite H
Fullerton, California 92633
(714) 526-7477

COLORADO

Entertainment Brokers (9297)
1900 Washington, No. 101
Denver, Colorado 80203
(303) 861-1316

Ruxton, Jerry, Agency (9313)
1600 Broadway — Suite 1530
Denver, Colorado 80211
(303) 433-1881

HAWAII

Mayo, John I. (Reinstat.) (7733)
98-1433 Hoohonua Lp.
Pearl City, Hawaii 96782
Thompson, Jean Carter (9293)
326 Ilimano Street
Kailua, Hawaii 96734
(808) 254-3589

ILLINOIS
B & K Enterprises (9309)
P. O. Box 42
Highland, Ilinois 62249
(618) 654-3187; 654-9779
Mar Beryl (9299)
2160 Hassell Road
Hoffman Estates, Illinois 60195
(312) 885-3399

INDIANA

V & R Booking Agency (9317)
2006 East Main Street
Richmond, Indiana 47374
(317) 966-2272

KENTUCKY
Marugg, K. F., Nature Preserve
(9310)
530 Brentwood
Louisville, Kentucky 40215
(502) 368-3090

LOUISIANA

National Musicians Select (9292)
2704 Lafayette Street
Gretna, Louisiana 70053
(504) 366-4915
New Orleans Talent Services,
A Division of New Orleans Con-
vention Services, Inc. (9306)
628 Dauphine Street
New Orleans, Louisiana 70112
(504) 522-3346

MASSACHUSETTS
Fiore, William, Theatrical Agency
(Reinstat.) (2485)
1757 Main Street
Springfield, Massachusetts
01103
(413) 736-5784

MICHIGAN
Red Beard, Michael, Booking Agent
(9311)
252 George Street
Birmingham, Michigan 48009
(313) 646-3640

MINNESOTA

Animal Productions (9305)
5730 Duluth Street—Suite 204
Golden Valley, Minnesota 55422
(612) 546-4333
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This four-volume set is the definitive data
bank on American popular music and jazz. No
other work compares to it for depth and range
of information on popular music and jazz in film,
on records, in radio and TV, on Broadway and in
vaudeville. And no other work integrates the two
principal streams in American music, popular
and jazz—and documents their relationship.

The coverage is exhaustive:

MOVIE MUSICALS. Every film musical
(some 1,200 in all) from The Jazz Singer through
1950; casts, songs, composers, year of release.

PERFORMERS. Biographies of every major
and semi-major figure to emerge in the first half
of this century: singers, composers, bandleaders,
actors, musicians, impresarios, arrangers—2,105
in all. Includes career summaries, key dates,
complete lists of ilm and Broadway musicals for
each artist, lengthy lists of representative re-
cordings spanning the career of each artist, all
major and semi-major songs of each composer
by year—in short, every key fact about every
artist. ( The 1900-1950 in the title refers to every
performer to emerge during this period. \WWhen a
career extends beyond 1950, that career is fol-
lowed as long as the performer remains active—
up through early 1974. Thus, the work actually
covers popular music and jazz through the 20th
century, but excludes rock.)

SONGS. Most popular songs year by year,
with composers. In addition, virtually every
remembered song of the period is listed with
its composer and/or with the artists identified
with the song — some 28,000 songs in all.

REPRESENTATIVE RECORDINGS. Out-
standing and typical popular recordings from the
dawn of 78s in 1909 through 1950 — average
about 150 per year. Outstanding and typical jazz
recordings from the debut of jazz on records
in 1917 through 1950 — average about 75 per
year. But besides these listings, the set features
a selective discography /solography for every
performer whose biography appears here.

BROADWAY MUSICALS. Every known
musical, 1900-1950: casts, playwrights, songs,
composers, dates. Some 1,500 in all.

BROADCASTING. Extensive treatment of
each artist’s role in radio and TV. Most complete
coverage extant on music in broadcasting.

4 MAJOR INDEXES. 28,161 songs. 11,505
performers. 1,230 movie musicals. 1,522
Broadway musicals.

S USEFUL APPENDICES.
> Numerical listing of the nine major record

labels, from the mid-20s through the early

40s, by artist and song. Lists 33,000 records.
> Academy Award winners and nominees for

music, 1934-1973.
> Down Beat and Metronome poll winners.

> Time chart showing release dates, year by

year, of 19 major record labels, 1924-1945.
> Record Collecting for Beginners.

For professionals and for buffs — in music,
film, records, broadcasting, the musical stage
and vaudeville — this set finally documents, in
sweeping detail, the richest popular music the
world has ever known, in its golden era.

ON

THE COMPLETE
ENCYCLOPEDIA OF
POPULAR MUSIC AND JAZZ

19001950

Roger D. Kinkle e Introduction by George T. Simon

The American music data bank in 4 massive volumes, First work to cover, in
lavish detail, every phase of our great popular music (except rock): movie
musicals . . . bands . . . popular songs and composers . . . jazz . . . Broadway
musicals . . . singers . . . musicians . . . vaudeville . . . music on radio and

TV..

. recordings . . . arrangers . . . impresarios

2,644 pages ¢ over 35,000 recordings ¢ over 28,000 songs e over 2,100
biographies ¢ over 1,200 film musicals ¢ over 1,500 Broadway musicals ¢

over 11,000 artists

SAVE
*60.00

when you join the Nostalgia
Book Club and agree to buy
4 more books or records
over the next 2 years

WHY THIS LANDMARK SET
DIFFERS FROM EVERY OTHER
WORK ON AMERICAN MUSIC
Mainly, because it is the first work
to cover every kind of popular
music and jazz in their golden age
. . . and the first work to integrate
the two.

| ) ) & ' l
NOSTALCIA BCCE CIVE

l 525 Main St., New Rochelle, N.Y. 10801 |
| enclose $15. Please send The Complete Encyclopedia of Pqpu!ar Music and Jaxz 1900-1950 by
Roger D. Kinkle at no further cost and accept my membership in the Nostalgia Book Club. As 3
member | get to buy Club books and records about our happy yesterdays (1920-1955)—movies, music,
radio, early TV, show biz, fads, fun—always at discounts of 20% to 89% plus shipping. | get a
free subscription to the Club bulletin, Reminiscing Time, with data atout new Club books & records
plus news about fellow members and their hobbies. EXTRA! Personal service—just like 1939. No
computers! My only obligation is to buy 4 books or records over the next two years, from some 150
to be offered—after which 1'm free to resign at any time. 1f 1 want the monthly Selection, | do
nothing; it will come automatically about a month later. If | don't want the s:jnhon, or | prefer

| one of the many Alternates. | merely let you know on the handy form aways provided. I'll be offered

a new Selection every 4 weeks—13 times a year.

IM-218

I Address

City/State

Zip

| don't care to join the Club but | enclose $75. Please send The Cemplete Encyclopedia of
R’IIU Music and Jazz 1900-1950 postpaid on 30-day examination with full refund guaranteed.
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Bill Watrous says

I LIKE
IT...

... and so will you.

The new FINCH MUTE was
premiered at the recent
International Trombone Workshop
held at Nashville’s Peabody

! College. Bill Watrous liked it
\ and you'll love it.

The revolutionary FINCH MUTE is the ultimate
sound absorbing audio diverter which lets you expel
the amount of air it takes for normal open sound. No
distortion, no back pressure, no fatigue.

Available now for trombone and trumpet in the fol-
lowing sizes: 107, 9%", 97, 8", 8", 74", 5", 4%", 43,”.

SEND FOR FREE INFORMATIVE BROCHURE AND ORDER FORM:

FINCH MUTE COMPANY

P.0.BOX 631 CHULA VISTA CA 92021

Jackets for Combos and Bands

= Toumeraft
B}, Originals

MadeIn Our Jf‘)
Own Factory! \‘f-.. f"?/
Brocades Stripes

& Fancies

33915

Sizes to 52 & up

in stock! 4
This style All Colors —
$3.00 extra other sty'es
too.
Fine, full bodied, all year
round hghtweight. Dacron &
Rayon, etc. Cool good
looking. Fully crease resistant
and long wearing. Will nct 4
shrink. Free swatches. i } =R |

TUX PANTS AND CUMMERBUND SETS

SATISFACTION
GUARANTEED!

Towncraft Clothes esmeusweo 1931
430 Main St., New Rochelle, N.Y. 10801 o (914) 632-7400

\
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International President Hol C. Davis was on hand October 3 to congratulate the New Jersey State Conference Executive Board

Members on their re-elections. Left to right: Thomas Casopulla (President of Local 237, Dover), New Jersey AFL-CIO represen-
tative; Frank Kreisel (President of Local 373, Perth Amboy), President of the New Jersey Conference; Andy Kuchtyak (Sec-
retary of Local 373), Sergeant at Arms of the Conference; International President Davis; Louis Melia (President of Local 204,
New Brunswick), Secretary of the Conference; Charles Cunningham (member of Local 77, Philodelphia), Treasurer of the
Conference: and Fred Dittamo (President of Local 248, Paterson), Vice President of the Conference. The Board of Directors
automatically consists of every President of the New Jersey locals or their designees.

L. E. Smith

L. E. Smith, Acting Secretary-
Treasurer of Local 69, Pueblo,
Colorado, has retired as director of
the Pueblo Municipal Band after
twenty-six years in that capacity.
During the band’s final concert of
the season Mr. Smith was presented
with a plaque from Henry Reyes,
City Couacil President, who
proclaimed August 22 as “L. E.
(Dick) Smith Day”’ in recognition of
his outstanding contributions to the
community.

A member of the Federation for
fifty-four years, Mr. Smith served
as President of Local 69 for twenty-
six years. Upon the untimely death
of Secretary-Treasurer M. D.
Frazzin this past August, Mr. Smith

Ml Boys oo

THE COMPLETE MODERN

METHOD FOR GUITAR

Mel Bay Publications has compiled over 300
pages of great. time-tested teaching material
for guitar. Subjects included are technical
studies, solos, duets, scale studies, etudes,
chord inversions, basic music knowledge,
and a wealth of other valuable information
for today's serious guitarist. This method will
become the standard by which modern guitar
literature is compared. This text, for the first
time. takes the guitarist from a basic level
through seven stages of advancement lead-
ing to mastery of the guitar.

List Price

SEND CHECK OR MONEY ORDER FOR

$9.95 TO:

VA

" BAY PUBLICATIONS

lpacinic. Mo 63069

Write for FREE catalog

MEL BAY PUBLICATIONS, Inc.

PACIFIC, MO 63069

resigned as President to take over
the latter position.

Mr. Smith pioneered in the field of
public school music education. In
1921 he organized the first in-
strumental music program in the
Sterling Public Schools. His bands
were among the top three school
bands in the country on several
different occasions. He also helped
organize the Colorado Band-
master’s Association, the forerun-
ner of the Colorado Music Educa-
tors Association, and served one
term on the Executive Board of
the National Music Educators
Association. For a time Mr. Smith
taught at Colorado State college in
Greeley and was head of the music
department at Pueblo Junior
College. Recently he received an
Honorary Doctor of Humanities
degree from Southern Colorado
State College.

West Virginia's performing arts
have a new and luxurious showcase
with the recent completion of the
Science and Cultural Center in
Charleston. The project took ap-
proximately four years to construct
at the cost of $14 million. The
beautiful performing arts theatre
seats 450, has excellent acoustics
and lighting, a well equipped stage
and plenty of well appointed
dressing rooms. The orchestra pit is
specially constructed so that it can
be lowered to another level.

In addition, the huge complex
houses several rooms scheduled for
various displays of historic ar-
tifacts, a museum which focuses on
all stages of West Virginia’s

r

.

development up to the present day
and a library and archives which
abound with published volumes and
documents of state significance.

One of the founders and president
of the New Brunswick Summer
Music Camp in Saint John, Mrs.
Jessie Ward Barker, was presented
with an honorary life membership in
Local 815 at a recital at the
Rothesay Collegiate School in
August.

Ronald H. Cooke, President of the
local, who made the presentation,
also awarded Mrs. Barker with a
certificate of appreciation for
outstanding contribution to youth in
music.

“The gold card symbolizing life
membership is only presented by
the local under exceptional cir-
cumstances,” said Mr. Cooke. (Mrs.
Barker is the only person who has
ever received both awards.)

Mrs. Barker has been a teacher of
strings and piano as well as a
concert performer. She has been
active in music circles for many
years, having executive positions in
the Atlantic Symphony Orchestra
and the Women’s Symphony
Committee, and is a registered
adjudicator. Many of her students
have attained levels of high stan-
ding, performing in the New
Brunswick and National Youth
orchestras.

The presentation was made
during a recital given by the eight
instructors at the New Bruns-
wick Summer Music Camp, which
is rated as one of the finest music
camps in Canada.

Secretary-Treasurer Bill Davison of Local 442, Yakima, Washington, presents a
membership card to twelve year old Don Hoeger, the youngest member ever to
belong to that local. President John Schachtler looks on at the right. Young Hoeger
is o tine drummer with a four-piece group (consisting of two brothers and two

sisters) called Phase IV.
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GREGOR PIATIGORSKY

One of the greatest musicians of
this century, cellist Gregor Piati-
gorsky, died on August 6 at the
age of seventy-three, ending an
illustrious career that spanned more
than sixty years.

Born in Ekaterinoslav, Russia, on
April 17, 1903, he later made his
homemthe Umted States, becoming
a citizen in 1942. A child prodlgy he
began playmg the cello at the age of
seven, giving his first concert tour
at nine. Following studies at the
Moscow Conservatory he became
principal cellist of the Imperial
Theatre Orchestra in Moscow at the
age of fourteen.

During the Russian Revolution,
Mr. Piatigorsky left his homeland.
Following a period of refugee|!

depnvahon he found employment

in the Warsaw Opera Orchestra for
a time. He then went to Berlin where
he played in cafes and theatres until
he caught the attention of Wilhelm
Furtwangler, conductor of the Ber-
lin Philharmonic, who engaged him
as first cellist and soloist with
the orchestra. In 1929 he resigned
from that position to concentrate on
solo appearances.

That year he made his successful
debut with the New York Philhar-
monic, playing the Dvorak Cello
Concerto. During the years that
followed he appeared with virtually
every major orchestra in the United
States, Europe and South America.
He also performed in chamber
music programs with many of the
world’s distinguished instrumen-
talists, such as Rachmaninoff,
Schnabel, Flesch, Horowitz, Mil-
stein, and Rubinstein.

Early in his career Mr. Piatigor-
sky showed a deep concern for stu-
dents and for a time taught ad-
vanced classes at the Curtis Insti-
tute of Music in Philadelphia. He
also was director of chamber music
at the Berkshire Festival in Tangle-
wood and founded scholarships for
composition and cello at the Paris
Conservatory, Chicago University
and Peabody Conservatory. In 1962
he became a member of the
University of Southern California
School of Music faculty. Many of his
former students have established
promising solo and orchestral
careers.

While Mr. Piatigorsky more or
less gave up presenting solo recitals
some years ago, he made an ap-
pearance last June at the opening of
Philadelphia’s new Robin Hood Dell
with Eugene Ormandy conducting
the Philadelphia Orchestra.

Mr. Piatigorsky received nu-
merous awards and honorary de-
grees. He was an honorary mem-
ber of the Royal Academy of
Music (London) and was awarded
the Legion of Honor (France) as
well as the Justice Brandeis Gold
Medal. In addition, he was an
honorary life member of the
Philadelphia Orchestra and the
Israel Philharmonic. In 1969 he was
presented with the ‘“Outstanding
Teacher Award” from the Ameri-
can String Teachers Association.

He was a life member of Local 52,
Norwalk, Connecticut, havmg
joined that organization in 1941. He
was also an honorary member of
Local 47, Los Angeles.

CARROLL D. KEARNS

Carroll D. Kearns, former
Congressman from Pennsylvama
and long-time supporter of Federal
recognition of and aid to the arts,
died on June 11 at the age of seventy-
six. He was an honorary life
member of Local 460, Greenville,
Pennsylvania.

A widely known leader in political,
education and musical circles, Mr.
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Kearns served in the House of
Representatives from 1946 to 1962.
As a freshman Congressman he was
assigned to the House Education
and Labor Committee and at the
time of his defeat was Republican
ranking member.

During his political career his
name appeared on many bills in-
troduced in Congress supporting
Federal recognition of and aid to the
arts, In 1961 he introduced a bill to
establish a program of grants to
States for the development of
programs and projects in the arts.
He also introduced a bill in the 87th
Congress to establish a commission
on the cultural resources in the
Nation’s Capital and to provide a
comprehensive plan for the ef-
fective utilization of such resources
in carrying out a long-range
program to make the Nation's
Capital equal in cultural matters to
the capital cities of other great
nations. In addition, he joined with
those members of Congress who
supported the establishment of a
Federal Advisory Commission or
Council on the Arts.

Born on May 7, 1900, in
Youngstown, Pennsylvania, Mr.
Kearns was educated in New Castle
public schools and received a doctor
of music degree from the University
of Chicago and a master of
education degree from the
University of Pittsburgh. His un-
dergraduate work was done at
Westminster College, which later
presented him with its first Alumni
Achievement Award.

Mr. Kearns, who worked his way
through college as a railroader, soon
became known as a concert solonst
and performed with the Chicago
Symphony Orchestra. Much later he
served as guest conductor of the
U.S. Navy Band and the Air Force
Symphony Orchestra.

He was also teacher and ad-
ministrator in Chicago and
Greenville public schools and a
member of the faculty at Slippery
Rock State College. In 1941 he was
appointed superintendent of the
Farrell School District. Active in
civic affairsin the Shenango Valley,
he was an organizer and president of
the former Farrell Chamber of
Commerce and belonged to a
number of fraternal organizations.

A special room was set aside for
the former Congressman’s papers
at Thiel College’s Langenheim
Library in 1974.

BRUCE BRUMMITT

Bruce Brummitt, an Executive
Board Member and Treasurer of
Local 78, Syracuse, New York, for
more than forty years, passed away
recently.

Interested in professionalism and
the advancement of musicians
throughout his life, Mr. Brummitt
attended several A. F. of M. con-
ventions as a delegate and was
named Local 78’s first Treasurer
Emeritus in 1974. On June 29, 1975,
“Bruce Brummitt Day” was ob-
served at the local’s annual clam-
bake. In addition to receiving a gold
membership card (the second such
membership card to be presented in
the local’s history), he was given a
plaque commemorating his years of
service to music.

Born in Memphis, Tennessee
Brummitt was a graduate of the
University of Tennessee. (Later he
received an honorary bachelor’s
degree from the Paris Con-
servatory.) During World War I he
enlisted in the Army and served as

conductor of the 120th Infantry
Band. He was awarded the gold
cross of honor for services beyond
the call of duty by Britain’s King
George V.

Following his wartime service he | (~

became assistant conductor to Boris
Morros, musical director of
Paramount-Publix, conducting
theatre orchestras in various cities.
Sent to Syracuse as director of a
thirty-ﬁve—piece pit orchestra for
the opening of the Loew’s Theatre in
1928, he soon became known to
thousands of Central New Yorkers
as ‘‘Mr. Music.” Although he left
the area for two years, 1938-39, to
conduct WGY’s radio orchestra in
Schenectady, he returned to
organize and lead several or-
chestras, including “Roy’s Gang,”
which broadcast a highly successful
WFBL radio show during the 1940s.

A natural born musician, Mr.
Brummitt first played the clarinet,
later learning other instruments,
including the piano, and ultimately
taught practically all wind in-
struments.

MIKE FRAZZIN

Mike Frazzin, Secretary-
Treasurer of Local 69, Pueblo,
Colorado, for the past twenty-six
years, died on July 9 at the age of
seventy-six. During his tenure of
office he attended all of the con-
ventions of the Federation until 1975.
In addition, he was a life member of
the local having joined the
organization in 1926.

A proficient clarinetist, he was a
member of the Pueblo Municipal
Band for forty years.

BRADLEY BOND

Fifty-eight-year-old Bradley
Bond, a former Secretary of Local
538, Baton Rouge, Louisiana, having
served from January, 1966, until
December, 1973, passed away ear-
lier this year. He also was a charter
member of the local and as a
delegate attended all the con-
ventions of the Federation during
his tenure of office.

A fine musician, Mr. Bond played
all the reed instruments. During
World War II he served as a warrant
officer in the Army. Following
military service he performed with
several top bands in New York City.

A graduate of Louisiana State
University, he taught theory and
band at Henderson State Teachers
College in Arkadelphia, Arkansas,
from 1962 until 1966.

LAWRENCE KNEEDLER

Lawrence Kneedler, Project
Chairman of Local 350, Collinsville,
Illinois, passed away recently at the
age of sixty-four. Previously, Mr.
Kneedler served as President and as
a member of the Executive Board.

He was a member of the Veterans
of Foreign Wars, American Legion,
and was past worshipful Master of
Masonic Lodge 712.

EASTMAN: a tradition of valuing B

the student as a professional colleague

The Eastman Brass Quintet for 1975-76

included [left to right) Christopher
Gekker, undergraduste trumpet student;
Verne Reynotds, professor of hom; Cherry
Beauregard, assistant professor of tuba;
Donald Knaub, pralessor of trombone;
and Allen Vizzutti, graduste trumpet
student

Eastman students appreciate and benefit
from the experiences they share with

We would naturally like you to know
about Eastman’s beautiful performing

facitities, the Eastman Theatre and fellow students and teachers. They tend
Kilbourn Hall; and Eastman’s Sibley to seek opportunities to perform in
Music Library, the largest collegiate widely varied instrumental settings.

music library in the western hemisphere;
and our most important resource, the
Eastman faculty. But before this, we
would like to tell you about the
Eastman student because, at Eastman,
students are particularly valued for the
insight and creativity they bring to the
learning experience.

Many are attracted to Eastman by the
realization that a notable balance exists
among the strengths of all instrumental
and voice programs—a comprehensive
standard of excellence which benefits all
who share the experience of ensemble
playing, operatic production, chamber
music performance, and musical
composition, research, and scholarship.
Eastman students place a high value on
flexibility and diversified musical
development. One iflustration of this is
the equally high performance standard
demonstrated by the same individuals
performing in Eastman’s virtuoso new
music group and its award winning jazz
ensemble. The faculty’s role con-
sequently extends beyond instruction,
often encompassing a view of the
student as a professional colleague. It is
not unusual to find Eastman students
performing side by the side with their
teachers or presenting scholarly papers
with faculty at professional meetings.

As colleagues, Eastman students seem
to value their peers as much as they value
learning itself.

The new Eastman catalog is now
available. It presents a detailed picture of
Eastman’s faculty, resources, facilities,
and opportunities. And during the
months of December, January, and
February, Eastman's director of ad-
missions, Philip Swanson, will be
traveling to eighteen cities around the
country. While he will be principally
involved in listening to applicants’
auditions, he will also be happy to an-
swer questions about the Eastman
School.

For applications, advisory audition
appointments, and the new Eastman
School catalog, write:

Philip Swanson

Easiman School of Music

The tradition of viewing the student this
way is not unique at Eastman, but it is
definitely not widespread. It is exactly
opposite to the depersonalized, mass-
produced approach which considers the

student to be a product of the 26 Gibbs Street
educational program rather than a  nochester, New York 14604
resource within the creative process. it o R°:r";“" "'°"'°;‘°°“L°W°;,
sex, vace color, mdnahondote«mcoﬂgln
L J

EASTMAN REGIONAL AUDITION DATES: Chicago, December 14 & 15; San
Antonio, January 2; Dallas, January 4; New Orleans, January 5; Cleveland,
January 6; Minneapolis, January 8; Washington, D.C., January 15; West-
chester County, N.Y., January 16 & 17; Boston, January 18 & 19; Philadelphia,
January 20; Denver, January 24; Seattle, January 25; San Francisco, January
26; Los Angeles, January 27; Phoenix, January 28; Miami, February 6; Atlanta,
February 7; New York City, February 8, 9, & 10. Detaited information, including
a full schedule of auditions to be held at the Eastman School, is included with
the application and catalog.

Patronize Our Advertisers
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Big Mufft"

Jimi Hendrix relied on
the BIG MUFF PI for his
smooth,
ple electric-lady sound
This finest distortion de-
vice is high on sustain
and low on distortion.
Whole chords can be

distortion. It is designed
for the guitarist who wants his axe to sing like o
hummingbird with a sweet violin-like sustaining
sound. The sustain control allows the player to op-
timize long sustain with a hint of harmonic distortion.

The tone control allows you to control the harmonic

Little Big
Muff R

A compact AC/DC version of the
famous BIG MUFF Pi favored

by Jimi Hendrix.
e0c000000000000000
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below. If the BIG MUFF P doesn’t make you sound like
Jimi Hendrix or Santana, you can return itto us within 10
days for a full refund!li Or if you want fo save some
money, check your local music stores. Many leading
stores have the BIG MUFF P! on special soleNOWfor
lessthan $32, the LITTLE BIG MUFF Pi for less than $21,
and the MUFF FUZZ for less than $13.

with minimum

content; from a sweet silvery liquid to razor sharp. L1 1 1 1 1 1 L 1 1 1

oeoooooooooooeooooooooooooo Electro-Harmonix e
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UZZ This funkiest distortion device | Plese ship: Postage poid by Electro-Harmonix. |

will give the player that dirty sound which cannot be . NGMUFF P1$49.95 |

gotten from today’s popular solid state amps. k gives | UTTLE BIG MUFF P1$34.95 1

the player that natural distortion of tube-amps used MUFF FUZZ $23.95 |
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TED REED

"BEST THATY THERE IS”
“PRO" MODEL NO. 4P

24 MODIELS AVAILASLE
SEND FOR FREE BROCHURE

‘Sol-l/w-.@ncc 3

PEDAL PRACTICE PADS
Box 63 ML, North White Plains, N.Y. 10603

MUSICIANS

ALL INSTRUMENTS

T7-128—Zack s Zip Chords—
Zock Cooper

T-100—Besic Jezx Conceptlon for
Sexophone—Vol. 1—Lennie Nishous . $2.30

7-133—Sasic Joxz Conception for
Saxophone—Vol. 2—Lennie Niehaus $3.00

7-101—intermediate Jexz Conception

for Saxophone—Lennie Nisheus . ... $4.00
7-102—Advenced Jazz Conception for

Saxo. ne—Lennie Miehaus........ 4.00
1-103—Jazxx Conception Duets—

LennleNioheus ....civcesvearrenas $2.30
7-119—Jaxxz improvisetion for

Saxophone—Llennie Nieheus........ $7.50
1-127—~Werm-ups for Woodwinde—

J.COIT® covuicevrornsssroonenanans $2.00
1-104—{lectric Bass Method—

BIHDUNEdO®. ... ccivicicrineronnas $4.00

T-132—Supplemental $tudies for Electric
Bass, $tring Bess, end Tube—
Red Wootten
1-103—Basic Chord Forms for Quiter—

Gulters—Bill Dunedee

BIHOUNGde®. . ...ccvenerssrorsnsee $4.00
1-108—Sheotchbook for Guiter—
BIHDUNGde®. .. ..cvvivraanrsnonons $4.00

1-109—Rock & Roll Guiter—Rene Holl.. $1.98
1-129—Contemporary Chord System

for Guitar—Tom Lathrop .......cc0n $3.00
1-110—Hermonice (Besi Blues,

Polk, Rochk B ROI).orvrneseconnne $2.00
1-111—Popular Pleno—D'Arneill

(YT o b oatey JaBE doBaoadn0dogd $1.98
7-115—Jexz Plenc Solos—Vol. 1—

Prenk Straxzerl .....coiiiieiianee $2.30
T-112-——Jaxx Method for Trumpet—

iy ROGOIE. c ccoovsrcconcnansacns $3.30

T-113—Rhythms end Articulations—

D.LISPre . coocevvrnnerrarenscnanns $3.00
7-117—Lleern to Trenspose—

Leo Arneud. .. ...covatsreiacvinnes $2.50
7-118—Leem to Conduct—

Leo Arnaud. ....ccivevivrsccnrnens $3.30
7-121—instant Hermonice Maglc—

PaUI D. KoSOrg -« .cooveessonsones $4.00
7-130—Musiclons Guide 1o Chord

Progressi Victor Peldmen. . ..... $4.00

No. C.0.D.'s. California Residents Add 6%
Sales Tox

PROFESSIONAL DRUM SHOP

854 Vine St., Dept M ollywood, Calif.

at better music stores
everywhere

I’ll show you @ clever drum rowtine & new
wnusval gimmick that will make you @ hit
B with leaders & swdiences. AN drummers
I con do it. Leeders will call you first &
] glodly pay you extra $$$$$$$$$$$853$1
Get FREE DRUMMER'S ROUTINE Details:
L-lMPElIAl, Box 66-U, N.Y,, N.Y. 10022 m

DRUM BOOKS

( ) Rock Socks “‘Disco”’. . . $2.00
( ) Drum Machine ‘’Speed’’ $2.00
( ) Rock Power Exerciser

BookOne.......... $3.50
( ) Rock Power Exerciser

BookTwo.......... $3.50
( ) Ali Four Books ..... $10.00

Send check or money order with this ad to:

DENNY KINNE, Dept. B2
202 Avborn Aveave, Stuten isiand, New York 10314

DRUM INSTRUCTION: Revolutionaryl Why?
Our Zen moster in residence has broken the
secret code of Swing. A qualified student of
drumming can be taught how to Swing at

DRUMMERS

PEARL and SPARKLING plastic to
recover your drums. FIRFRGLASS

DRUM SHELLS mide to order. NEW
DRUM LUGS now available FREE
SAMPLES.

A. F. BLAEMIRE
520% Monte Bonito Nr., Losx Angeles,

Calif. 90041.

pro-mark
hand-made
drum-sticks

Sold by better music stores
around the world!

Write for Free Literature
10710 Craighead
Houston. Tx. 77025

our school, or anywhere in the world through
our tape recorded home study course. Results
in & ks! Not for begl s. For informa-
tion, send one dollar o the STANLEY SPEC.
TOR SCHOOL OF MUSIC: 200 West 58th

THE
PRO

with real drum fee!
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COMPILED TO DATE

CONVENTION NOTICE l

The Eightieth Conven-
tion of the American
Federation of Musicians
will be held at the Hil-
ton Hawalilan Village in
Honolulu, Hawail, begin-
ning Monday, June 20,
1977.

In order to meet nec-
essary commitments for
the 1977 Convention,
the delegates thereto
will be required to stay
in the headquarters ho-
tel or any other hotel
designated by the Fed-
eration in order to be

eligible for their hotel
allowance.

The above provision is
applicable only to the
Hawali Convention.

Street. Dept. M-33, New York, N.Y. 10019,
Phone (212) 246-3661.

PERCUSSION
TEACHERS

Percussion PublicationsTM Catalog
may be as valuable to you as your
instrument.

Serve your pupils better and in-
crease your teaching profits with
this powerful tool.

The whole world of percussion
literature and a vast selection of
specialty percussion instruments
and accessories are at your finger
tips.

Send $2.50 today. Identify your
studio by your letterhead or busi-
ness card and we'll send you the
trade edition of Percussion Pub-
licationsTM Catalog. And we’ll
even deduct the $2.50 from your
first order of $10.00 or more.

Be in the know and watch
your profits grow.

Drums unlimited®ir)c.

4928 St. Eimo Avenue
Bethesda, Maryland 20014

(301) 854-2719

CHANGE OF OFFICERS

Local 16, Newark, New Jersey —
Sec. Philip J. Failla, 401 University
Avenue, Newark, New Jersey 07102.

Local 49, Hanover, Pennsylvania
— Sec. William A. Sanders, Box 395,
20 York Street, Hanover, Pennsyl-
vania 17331.

Local 52, Norwalk, Connecticut —
Sec. Michael Viggiano, P. O. Box
384, Norwalk, Connecticut 06856.

Local 109, Pittsfield, Massachu-
setts — Pres. Alan Grieve, 468
Elm Street, Pittsfield, Massachu-
setts 01201.

Local 129, Glens Falls, New
York — Sec. Theodore C. Firth,
11 Mechanic Street, Hudson Falls,
New York 12839.

Local 164, Grand Junction, Colo-
rado — Sec. Roy Weaver, 919
Mesa Avenue, Grand Junction,
Colorado 81501.

Local 207, Salina, Kansas — Sec.
Ken Fowler, 2055 S. Ohio, Salina,
Kansas 67401.

Local 283, Pensacola, Florida —
Sec. Ron Craig, P. 0. Box 43,
Pensacola, Florida 32502.

Local 381, Casper, Wyoming —
Act. Sec. Mrs. Patricia A. Bucher,
Mailing Address: P.0. Box 1566,
Casper, Wyoming 82601; Office: 243
South Centre Street, Casper,
Wyoming 82601.

Local 453, Winona, Minnesota —
Sec. Richard Ahrens, 190 West Main
Street, Lewiston, Minnesota 55952.

Local 650, Anchorage, Alaska —
Sec. Dick Schopf, 109 West Sixth
Avenue, Anchorage, Alaska 99501.

ROCKY MOUNTAIN
CONFERENCE
Pres. John Roberts, 618 W. 8th
Street, Amarillo, Texas 79101; Sec.
James Griggsmiller, 1535 Logan
Street, Denver, Colorado 80203.

WISCONSIN STATE
CONFERENCE

Pres. Milton Galow, Box 165, 1761
Southland Avenue, Oshkosh, Wis-
consin 54901.

CHANGE IN ADDRESSES
OF OFFICERS

Local 238, Poughkeepsie, New

Market Street, Poughkeepsie, New
York 12601.

Local 440, New Britain, Con-
necticut — Sec. Peter A. Contaldi, 19
Bassett Street, New Britain, Con-
necticut 06051.

Local 443, Oneonta, New York —
Pres. Charles Schneider, Box 33,
Roseboom, New York 13450.

Local 510, San Leandro, California
— Sec. Sam Zagami, Mailing Ad-
dress: P.O. Box 547, San Leandro,
California 94577; Office: 320 W.
Estudillo Avenue, San Leandro,
California 94577.

Local 524, Pasco, Washington —
Pres. Wayne McGuffin, 521 W.
Sylvester Street, Pasco, Washington
99301.

Local 746, Plainfield, New Jersey
— Sec. Benson W. Kane, Beaver
Brook Gardens, Comly Road — Apt.
F13, Lincoln Park, New Jersey
07035.

_ WANTED TO LOCATE

Archuletta Michael former
member, Local 424, Richmond,
California.

Bollett, Randy, former member,
Local 7, Santa Ana, California.

Brewer, Ronn, former member,
Local 2-197, St. Louis, Missouri.

Butler, Bobby, member, Local
306, Waco, Texas.

Dew, Daisey, former member,
Local 71, Memphis, Tennessee.

Downing, Walter, former mem-
ber, Local 449, Coffeyville, Kansas.

Eisberner, Jeff, member, Local
270, Marshfield, Wisconsin.

Gravenites, Nick, former mem-
ber, Local 6, San Francisco, Cali-
fornia.

Lewis, John, member, Local 802,
New York City, New York.

Lord, Ron, former member, Local
7, Santa Ana, California.

Lubotsky, John, member, Local
71, Memphis, Tennessee.

Muckleroy, Jeff, member, Local
24, Akron, Ohio.

Rene (Thompson), Susan, mem-
ber, Local 257, Nashville, Tennes-
see.
Sandbloom, Carl, former mem-
ber, Local 7, Santa Ana, California.

Scottland, Gilbert L., former
member, Local 655, Miami, Florida.

Wahrlick, Gary, member, Local
361, San Angelo, Texas.

Anyone knowing the whereabouts
of the above please get in touch with
J. Martin Emerson, Secretary-
Treasurer, A. F. of M., 1500 Broad-
way, New York, New York 10036.
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Local 3 — Indianapolis, Ind. —
Grace Pollard.

Local 5 — Detroit, Mich.

Thomas H. Hudspeth, Clarence
Makin, Raymond E. Mumford, Ed-

‘ward W. Ochadleus.

Local 10-208 — Chicago, Il. —
Charles Adams, Florian A. Holek,
Charles McCormick, Adolph A.
Rigo, Joseph Weglarz, Frank J.
Weld.

Local 11-637 — Louisville, Ky. —
Durward Bowersox, Tommy
Downs, John Schrader, J. Kenneth
Slater, Jeannette Smith.

Local 16 — Newark, N. J. — Julius
E. Asnis, Roe DeJon, Anthony Di
Pier, Peter Felak, Maurice (Lewis)
Lutzke, Sam Maione, Albert Makon,
Michael Melillo, Edward Prohaska,
Jr., Alex Szajewski.

Local 26 — Peoria, Ill. — George
E. Monroe, Ralph V. Sharp, Richard
P. Wolf, Jr.

Local 40-543 — Baltimore, Md. —
Jack J. Scherr.

Local 47 — Los Angeles, Calif. —
Charles F. Adams, Joseph R.
Adams, Anthony B. Asam, Marcel
R. Baruch, Louis M. Fratturo,
Marie (Churchman) Golden, Carl
Graver, Joseph William Grow,
Isabelle (Pat) Hanley (Manning),
Mark Hilburn, Jesse B. Kirkpatrick,
Anthol R. Laity, Eugene L. Lilly,
William Ernest Mathias, Harold
Charles Moore, Odis Donald Neal
(O’'Neal), Charles Prieste, Hal L.
Ross, Quevy Thomas, Elsie J.
Willers.

Local 60-471 — Pittsburgh, Pa. —
Eugene V. Evans.

Local 77 — Philadelphia, Pa. —
Benjamin Abrams, Harry Chazin,
George A. Ehrenzeller, John Fortis,
Melba Moorman, Bernard Peiffer.

Local 92 — Buffalo, N. Y. — Max
Ciesielski, George Danna, Robert
Esmond, Mike Fink, Leon Gelman,
Louis Hardy, Frank Knast, Ralph
Martino, Chester Minkler, Bert
Sciolino.

Local 99 — Portland, Ore. —
Theodore Hoeren, Francis B.
Maloney, Peter Pride, James V.
Rogers, Morris M. Steelman, Frank
Webster, John West.

Local 111 — Canton-Massillon,
Ohio — William Barwick, Clark M.
Wehl.

Local 121 — Fostoria, Ohio —
Vincent J. Babb.

Local 126 — Lynn, Mass.
Theodore Dupuis, John E. Lee,
Phillip H. Martin, Richard D. Vale.

Local 163 — Gloversville, N. Y. —
Charles Jenner.

Local 173 — Fitchburg, Mass. —
John E. Bent.

Local 174496 — New Orleans, La.
— John L. Brunious, Sr., Albert
Burbank, Emile A. Knox, Lucienne
Lavedan, Ray E. McNamara,
Dalton Richards, Maury L. Scheuer-
mann, Leo Thompson.

Local 189 — Stockton, Calif. —
Herbert Motto.

Local 196 — Champaign, Ill. —
Levin Cummins.

Local 211 — Pottstown, Pa. —
William A. Wolf.

Local 248 — Paterson, N. J. —
Tony Di Pier, Henry Polombo, Jr.

Local 263 — Bakersfield, Calif. —
Marcia Lynn Nichols.

Local 282 — Alton, Ill. — Jack
Calvey, Albert ‘Al Seago, Jack
Warren.

Local 376 — Portsmouth, N. H. —
Eugene S. Meserve.

dent's Office.

York — Sec. Dr. Samuel Stein,
Bardavon Building, Suite 47, 35

Article 26 of the Constitution and By-Laws of the
American Federation of Musicians relative to foreign
engagements reads as follows:

GENERAL RULES FOR FOREIGN ENGAGEMENTS
For wage scales and conditions covering A. F. of M.
groups in countries other than in the United States and
Canada, consult supplementary pamphlet "F' avail-
able in the Forelgn Service Department of the Presi-

Section 1. No member shall take employment in
countries other than in the United States and Canada
until he shall have submitted a copy of his contract
covering such foreign engagement to the President’s
office for approval. This shall be a joint obligation of
the musician/leader and the Booking Agent, if any.

Section 2. Violation of Section 1 shall subject the
l:ember to expulsion or other disciplinary action.

INTERNATIONAL MUSICIAN



Local 402 — Yonkers, N. Y. —
Michael Evans.

Local 494 — Andrew J. Doiron.

Local 561 — Allentown, Pa.
Francis W. “Fringe” Riegel.

Local 586 — Phoenix, Ariz.
Seymore Jerry Edwards.

Local 594 — Battle Creek, Mich. —
Otho E. Alcorn.

Local 626 — Stamford, Conn. —
Louis Fratturo.

Local 677 — Honolulu, Hawaii —
William Kaimi, Anthony K. Marciel,
John Schulmelster

Local 683 — Lancaster, Ohio —
Larry Hoplite.

Local 771 — Tucson, Ariz. — Billy
Randall Plumlee.

Local 800 — Cornwall, Ont., Can.
— Gilles Robert.

Local 802 — New York City, N. Y.
— Charles F. Adams, Enzo Com-
anda, Joseph .Danyi, Antonio Di
Bartolo Barney Bert Duckman,
Michael Evans, Harry H. leey,
Louis M. Fratturo Allen Goldman,
Nat Hirsh, Max Hoffmann Herman
Kentner, Henry Lasker, Edgar J.
Llchtenstem Al Llpskln Herman
Magaliff, Carter Mather, Thomas
McCabe, Joscelyn Mc Lennan,
Theodore T. Merclean, James
Middleton, David Novick, Simon
Orloff, Tony ralearas, Jeannette
Perry, Leonardo Pinna, Robert
Picozzi, Robert Schmitt, Alan
Spiller, Nicholas Tarantino, Edward
Wagner, Barney Zudekoff.
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DRUMMERS

DRUM Re-Covering Kits Available. Over 25
choices of Pearls, Sparkies emd Setin
Flames. Send 25¢ for full information, prices
ond semples.

PRECISION DRUM COMPANY
DEPT. A, 131 CALIFORNIA ROAD
YORKTOWN HEIGHTS, N.V. 10398
(914) 962-4983

DRUM BOOKS
Paul C:;y:ouoli

Now 5 books in the Around
The Drum series, also
Sight Reading for the Drums,
29 Duets for the Drum
Write for free literature

PAUL CAPOZZOLI
P.O. Box 903
Belen, New Mexico 87002

WANTED T0 BUY

BILLY GLADSTONE
SNARE DRUMS

made by Billy Gladstone,
former drummer at Radio
City Music Hall, New York
City, N.Y. Write: Ted Reed,
P.O. Box 327, Clearwater,
Florida 33517, or call col-
lect — 813-581-6116.

MALLET PLAYERS

T-123—Contemporary Tympani Studies—

Eric Remsen $4.00
T-120-~Well Tompered Mnllol Studus—

Dale Anderson .. ..
T-124—Mallet Eurclsn—-

Emil Richards . ..
T-125—0riginal Jazz Composmom—

Emil Richards ..
T-126—Chalienge 1 (Mallet Solos)—

Earl Hatch

PROFESSIONAL DRUM SHOP

854 Vine St., Dept. M., Hollywood, Calif.

NOVEMBER, 1976

mwmms aogxm;

Local 419, Bluefield, West
Virginia—4 per cent.

Local 481, Fairbanks, Alaska—4
per cent—maximum $250 per year.

Local 551, Muscatine, lowa—3 per
cent.

Local 560, Pendleton, Oregon—
$.50 per man, per night—maximum
$50 per year.

Local 664, Lewiston, Idaho—4 per
cent—maximum $15 per year.

ALABAMA
Gadsden — Local 256-733:
Larry Swan — $1,600.00.
ARIZONA
Thatcher — Local 771:

Pioneer Lounge and Mrs. Bernie

Hartung — $1,350.00.
CALIFORNIA
Fresno — Local 210:

Sheraton Inn and Jack Ewalt —
$1,200.00.

Garden Grove — Local 7:

Singles Scene America and Mr.
Dick Pelletier — $150.00
Los Angeles — Local 47:

The Esquires and Shawn Taylor
— $1,148.00.

Lou D. Mitchell, d-b-a Diamond
International Entertainment —
$675.00.

Dennis Rubenstein — $2,287.83.

The Total Experience, Razberry
Productions and Howard Ross —
$4,500.00.

San Francisco — Local 6:

Miss Geraldine’s and Peter

Apostolos — $320.22.
CONNECTICUT
East Hartford — Local 400:
Barron Music Productions and
Denise Michaels — $650.00.
FLORIDA
Boca Raton — Local 655:
Boca Rio Country Club

Sheraton Resort Inn Doug Allen
and Walter Thrailkill — $900.00.

WILLIAM S. ORWIG
Studio City, California
is on the
INTERNATIONAL
DEFAULTERS LIST

GEORGIA

Atlanta — Local 148-462:

Southern Sounds Entertainment
and Keith Rawls — $200.00.

IDAHO

Lewiston — Local 664:

Colonial Enterprises, John E.
Butler and Leslie T. McCarthy —

$400.00.
ILLINOIS
Belvidere — Local 240:

Bill’'s Tavern and Marvin Heinz
— $950.00 (added) — total default
$2,125.00.

Chicago — Local 10-208:

Mrs. Robin (Schwartz) Bloom and
Mrs. Billie B. Schwartz — $313.00.

Marshall Lindsey Deb Cotillion
School and Marshall Lindsey —
$859.99.

Mr. Mauldin Smith and Asso-
ciates, Troubador and Associates
and Robert E. Weeks — $900.00.
Park Forest South — Local 10-208:

Code Associates and Donald
Androzzo — $900.00.

INDIANA
South Bend — Local 278:

The Creative Musicians Club,

Inc. — $770.00.
KENTUCKY
Paducah — Local 200:

Beefmaster — $1,500.00 (added)
— total default $2,100.00.

Dave Ellis — $1,500.00 (added)
— total default $3,100.00.

MASSACHUSETTS
Boston — Local 9-535:

Flicks and Lee

$5,876.57.

Brown —

MICHIGAN
Detroit — Local 5:
Phil Wooldridge and Billy
Sparks — $2,500.00.
Ferndale — Local 15-286:
Stéve Glantz Productions and
_Steve Glantz — $20,000.00.
MINNESOTA
St. Paul — Local 30:
Paul’s Place Inn and Danid
Johnson — $420.00.
MISSISSIPPI
Greenwood — Local 579:
Ramada Inn and Jimmy Hen-
derson — $1,364.00.
NEVADA
Reno — Local 368:
Black Angus Restaurant and Ken
Bauer — $129.82.

NEW YORK
Jamesville — Local 78:
Jamesville Lake

$1,000.00.

Newburgh — Local 291:
Rhoda Arms Restaurant and

Carmine Fortino — $450.00.

Syracuse — Local 78:

Malden-Albee Corporation —
$1,000.00.

Grove —

OHIO
Carrollton — Local 404:

Carroll County Vets Club, David
Thomas and Richard Young —
$265.00.

Dayton — Local 101-473:

Over Night Low Enterprises and

Byron M. Byrd — $2,556.15.
OKLAHOMA
Oklahoma City — Local 375:

The Arches Club and Eugene
Hughes — $283.27.

Rams Head Club and Don Zin-
no — $700.00.

PENNSYLVANIA
Duboistown — Local 761:

The Susquehanna Club and Max
Keepe — $265.00 (added) — total
default $615.00.

Marion Heights — Local 456:

Inferno and Dan Savitski —
$500.00.

Montgomery — Local 761:

Step Inn and Andrew Bobotas —
$700.00 (added) — total default
$1,400.00.

SOUTH CAROLINA
Florence — Local 502:
Gene Allen — $700.00.
SOUTH DAKOTA
Rapid City — Local 686:
Esquire Club and Neil Lewis —

$1,050.00.
TEXAS

Houston — Local 65:

Sheraton-Town and Country —
$6,150.00.
Lubbock — Local 532:

Saturday’s and Tom Simpson —
$2,150.00.

WEST VIRGINIA

Huntington — Local 362:

Bachelor’s Bait and Pete Barlt —
$912.00.

WISCONSIN
Appleton — Local 337:
Applefest, Inc. — $1,000.00

(added) — total default $2,425.00.
Manitowoc — Local 195:

Manitowoc Hotel and Fred
Heckel — $260.00 (added) — total
default $1,850.00.

CANADA
Dartmouth, N.S. — Local 571:
New Amsterdam Lounge and
Chris Brazily — $700.00.
King City, Ont. — Local 149:
Jim Mancel — $1,522.98.
Wasaga Beach, Ont. — Local 149:
Capstan Inn and Reginald Mec-
Naughton — $825.00.
Windsor, Ont. — Local 566:
St. Clair College — $1,050.00.
Charlottetown, P. E. 1. — Local 571:
De Scotchfort Barn and Frank
Burke — $200.00.

S

CALIFORNIA
Costa Mesa:
Bob Wigmore, d-b-a Wiggies.
Napa:
Vineyard, Jack Gelow and Bob
Henry.

DE A
SEAT

Pearl's at home in the studio

Practice Set by Calato responds
like the real thing. Attractive and
sturdy, the pads are reversible for
uitra quiet sound and can be
usedon or off the set.

Available at fine music
stores everywhere or for more
information write to:

J.D. Calato Mfg. Co.. Inc.

4501 Hyde Park Bivd.

Niagara Falls, N.Y. 14305

Manufacturer of Regal Tip Products

DRUMMERS

Six Mardcover Volumes by Joel Rothman
™E oo:mn JAII ORUMMER ($25.00) — ever 500
. oxercises — @ virtesl encyclepedin covering
proctically every espect of jeux from co-
ordination for all four Bmbs, to soles, broeks, and fills.
THE COMPLEAT ROCK DRUMMER ($25.00) — alse ever
500 pgs., with & vest array of coordinetion sxercises
-‘M-‘!‘.Mnndmho‘ltho
dpnmu,u-ol-mhdn&hm-him

tl! munur SHOW DRUMMER ($25.00) — ever 350
poges of handwritton drum cherts.

AROQUND THE DRUMS COMPLEATLY ($25.00) —
COMPLEAT DRUM TECIHHQUE ($20.00) -

THE COMPLEAT DRUM READER ($25.00) —

For books or a free 32 page catalog, write
to J. Rothman, 3 Sherldan $q. New York,
N.Y. 10014.

ATTENTION DRUMMERS
35% DISCOUNT ON REMO DRUM
HEADS AND 25% OFF ON REGAL
TIP AND PRO MARK DRUM STICKS.

All merchandise is in factory fresh cartons
snd shipped to you the same day order is
recoived. Write for your supply of order
blanks todsy. Write to: The Head House,
7044 Allentown Rd., Elida, Ohio 45807,
Phone: (419) 640-3203. Stick With Us And
Get A Head!

¥ DRUMMERS y; °
IT'S ALL IN ONE BOOK

ROCK ... JAZZ ... CONTEMPOR-

ARY . .. LATIN ... COMMERCIAL
+ « AND ETHNIC RHYTHMS .

PLUS SOLO PATTERNS AND DRUM

SET RUDIMENTS WITH THEIR PRAC-
TICAL APPLICATION TO THE DRUM
SET.

Order ""A Practical Workbook for the Modern
Drummer.” $4.95. Send check or M.O. to:
Dick DiCenso, 15 Kiley Drive, Randolph, Ma.
02368

INTRODUCING

MODERN DRUMMER

A NEW MAGAZINE
CREATED EXCLUSIVELY
FOR ALL DRUMMERS

We'll be covering Jazz, Rock, Pop,
Big Band, Studio, Teaching, Rudi-
mental and the concert fields; plus
solos, bios, record, book and prod-
uct reviews, tips and advice from
Pro Interviews and much more. A
wealth of info in MODERN DRUM-
MER a new magazine published
quarterly. Subscribe Today! One
year only $4.00.

Hl NE BN N e BE . q
MODERN DRUMMER

l 47 Harrison Street l
Dept. 2, Nutley, N.J. 07110
. [J Check or M.O. enclosed. l
I Name I I
Address .
' City State Zip. '
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THE POLYTONAL RHYTHM SERIES

BOOKS FOR ALL INSTRUMENTS

By Emile De Cosmo

v, S\\\

BiG

ERES

improve Your Playing 1200%!!
THECYCLEOF FIFTHS ......... $2.00
Discover the naturol gravity of music
THE DIATONICCYCLE ......... $2.50
New concep! ot polytonal key centers

) THEBLUESSCALE....... Sl eieve $2.50
The root 1o playing funhy jozz lines

) THEGT V7 PROGRESSION . . . . . . . $3.00
Most importont progression in music

[J THEBYZANVINESCALE ........ $2.50

Oriental and Eas! indian jozz sounds

] THE HARMONIC MINOR SCALE . . . $2.50

Polytonat approach of this minor scole

) THEAEOLIANMODE . . ........ 2.50

Modal sounds of the sub-mediont
) THE DIMINISHED SCALE. ....... $2.50

Modern oltered now sounds of jazz

[ THE IONIAN MODE , . ......... 2.50
Polytonal opproach of the mojor scole

CITHETRITONECYCLE . ......... 2.50
Flotted fifth substitution of 17 vi7 w7 V7

CJ TNEDORIANMODE .......... $2.50

Modal sounds of today's music
] THE AUGMENTED 11th SCALE . . . . $2.50

Sounds of the upper partials of the dominont

] :lll! LYDIAN HOD'!'M ......... $2.50
1, 1 dal. y o b- Qi
(] THE POLYTONAL GUITAR. .. .. .. $2.00
New concept of tonal key centers
[J THE MIXOLYDIANMODE . . .. ... $2.50
Lineor modes of the cycle of hitths
| THE ARABIANSCALE ......... $2.50
Another sound of the East
| THELOCRIANMODE . . ........ 2.50
Most importont new mode of the tuture
THE MELODIC MINOR SCALE. . ... $2.50
Polytonol mmnor approach to this scole
THE PHRYGIANMODE. . ....... $2.50
Sound of the Rago Hanumaot Tod:
Also Books by Trade Martin
) THE SECRETS OF BECOMING A SUCCESS-
FUL STUDIO MUSICIAN .. ... $1.50
| THE RECORDING GUITARIST . . .. $4.95
| THE RECORDING PIANIST ... ... $4.95
] THE RECORDING BASSIST ... ... $4.95
) THE RECORDING DRUMMIER . . .. $4.95

Send check or money order, including
50¢ for postage and handling to:
EDC Publications, Dept. A

BOBBY HACKETT'S

Bb “TINY TRUMPET”
Only 9 Inches Long!

Play On Jobs! BIG Real Trumpet Sound!
NOT a toy! Use a standard mouthpiece.
Unusual novelty. Be in demand. Make
$3$. You'll be a hit with leaders &

audiences. Use on Special Tunes.

FREE SHOWMAN'S ROUTINES

Harold Branch is one of N.Y.'s busiest
trumpet men. He has a gimmick! He
brings a “Tiny Trumpet” on all jobs-
Breaks up the audience! You will too!
Get his crowd-pleasing solos & routines
FREE! Similar horns sell for up to
$325—But now ONLY $159! FREE Case.
Terrific Big Sound! Finest Quality.

If Bobby Hackett and Harold Branch
Play It . . . It Must Be Really Good!

= Try 7 Days—Money Back Guarantee
Order Now: IMPERIAL CREATIONS
Box 66-U, New York, N.Y. 10022

1611 Kennedy Bivd., No. Bergen, N.J. 07047
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Musicwriter®

Provenin use

throughout the world
Our 20th year

New models on
Olympia chassis

Write for information

MUSIC PRINT CORPORATION

828 Pearl Street
Bouider, Colorado 80302

discover the

TEMPOWATCH®

the exacttempo as it happens

Piper Company proudly announces
new publications to its catalogue
of educational materials
for the Double Bass by:
BARRY GREEN

Principal Bass- Cincinnati Symphony Orchestra

Associate Professor Adj. U. of Cincinnati, C.C.M.

(College-Conservatory of Music)

Executive Director-International
Society of Bassists.

Just off the Press: — A unique endeavor
ADVANCED TECHNIQUES
OF DOUBLE BASS PLAYING
(in two parts or available in one giant
volume) For the professionally aspiring
bassists — conductors — composers —
Still Available:
FUNDAMENTALS
OF DOUBLE BASS PLAYING
The Right Start on Bass with demo L.P.
Many more items in our new free catalogue
Write: PIPER COMPANY
Box 1713 Cincinnati, Ohio 45201

CHANGE OVER TO
GROVER
BANJO BRIDGES

and carry a more briliant tone

GROVER

MUSICAL PRODUCTS, INC
1278 West 9th Street, Cleveland. Ohio 44113

Be Funny — Make $!
Use bits by o tep N.Y. writer/musicien.
Comedy

od-libs, smooth humorows intros I

@um = IMPERIAL, Box 66, N.Y., N.Y. 10022 m el

MUSICTHEORY
& ARRANGING

Learn at home and pay as
you go. Beginning and ad-
vanced courses in MODERN
MUSIC, with personal su-
pervision by our faculty.

Send for latest catalog.

APPLIED MUSIC SCHOOL

Dept. D. 301 W. Hillsboro Ave.,
Tempa, Fl. 33603

FLORIDA
Clearwater Beach:
Happy Islands Inn.
Lakeland:
Bath and Racquet Club, Scott
Kelly and Elmer Rounds.
Naples:
Rocco’s Steak House.
Orlando:
San Juan Hotel.
ILLINOIS
Decatur:
Times Square and Jim Hiser.
INDIANA
Indianapolis:
Holiday Inn, Fred Davis and
James and Michael Dora.
MARYLAND
Ocean City:
Lou Belmont.
Henry Epstein.
Peppermint Lounge and William
E. Cross.
Delmar:
David Wainwright.
MASSACHUSETTS
Leominster:
The Cinema Lounge.
Pittsfield:
0. B. Joyfull’'s and Edward De-

Luca.
MINNESOTA
Richfield:

Nick Minotte’s and Nick Minotte.
St. Paul:

Jockey Lounge and Duane An-
derson.

NEW JERSEY
North Bergen:
Kaye Sweeney.
NEW YORK

Newburgh:

Ramada Inn.
New York:

Elostorm Productions, Inc.

OHIO

Columbus:

Mike Kapson.
Kent:

The Dome, Tony Battaglia and
Paul Dottore.

OREGON
Scappoose:

Cinnamon Tree.

TENNESSEE
Nashville:

Shorty Lavender Talent Agency,
Shorty Lavender and George Jones
and Tammy Wynette.

VIRGINIA
Richmeond:
Jim Gemmill Productions, Inc.
WASHINGTON
Yakima:
Czardas Releasing and Larry

Harrel.
WISCONSIN
Pewaukee:

Chappie’s Supper Club and

William B. Chappie.
CANADA
Saint John’s, Nfid.:

Bellavista Lounge and Fred
Walsh.

Halifax, N. S.:

Yorke’s Entertainment Contacts,
Ltd., Atlantic Music Consultants,
Inc. and Harold Donald *Skip”
Yorke.

Fort Frances, Ont.:

Fort Frances Hotel, Mr. Gurney
and Mrs. Bernice Gurney.
Owan Sound, Ont.:

West Hill Secondary School and
Mike Douse.

Sturgeon Falls, Ont.:
Holiday Inn and Paul Prevost.

PLACED ON
INTERNATIONAL UNFAIR

LIST

NEW JERSEY
Sayreville — Local 204:
Jernee Mill Inn, Chester, Edward
and Frank Cholewa and Jer, Inc.
CANADA
Peterborough, Ont. — Local 191:
The Highwayman Restaurant and
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FOR COMPOSERS: AN IMPORTANT NEW TEXT ON CONTEMPORARY Mmusic

MODUS LASCIVUS &y nsorserey

"% will focilitate ond liberate musicol expression In composition.” —YEHUDI MENUMIN
“. .. on edifice as new as any edifice using the known materiols con be.”—ROBERT RUSSELL BENNETT

avanasue  BModus Associates  price: $9.95
1510 Plymouth Road
Ann Arbor, Michigan 48105

plus 33° shipping

GLOBE ARTISTS, INC.
New York, New York
and SID HOWARD
are on the
INTERNATIONAL
UNFAIR LIST

ARE YOU MOVING? ‘
Please Report Any Change

Of Address To Your
Local Union Secretary

; Tavern, Mr. Bellmar, Mr. Bradford

and Ms. J. McCullough.

The King George Hotel and Mr. J.
Gatton.
Toronto, Ont. — Local 149:

Organ Grinder and Mohib Buk-
hari.

MARYLAND
Ocean City:
Yankee Clipper Motel and Pirates
Den Lounge.
Pocomoke City:
Holiday Inn and Foy English.
MONTANA

Somers:

Mr. B’s Supper Club.

NEW YORK
Binghamton:

Broome County Veterans Me-
morial Arena, The Forum (Concert
Hall), William Gargano, Chairman,
and Arena Board of Directors.

CANADA
Toronto, Ont.:

Range Tavern, Ltd. and Gus

Mercouris.

BOOKING AGENCY

AGREEMENTS TERMINATED

CALIFORNIA
Reseda — Local 47:
Alfa-Centuri Productions ...
North Hollywood — Local 47:

.7209

Alstar Artist Agency ........ 4949
Oakland — Local 6:
Bi-Lo Mar Enterprise ...... 7847

Ventura — Local 581:
Black, Bill, Talent Agency ...8330
Los Angeles — Local 47:

Dorn, Lou, Agency ........... 639
Carmel — Local 616:

Great American Artists ...... 8637
Beverly Hills — Local 47:

Jason’sPeople .............. 8585

Los Angeles — Lcal 47:

Natral Artists’ Enterprises,

Inc. ... 8678
Los Angeles — Local 47:

Russell Agency, The ......... 5294
Oxnard — Local 581:
RyanAgency ................ 7161
COLORADO

Greeley — Local 396:
Allen Music Productions Co. 8003
Arvada — Lecal 20-623:

D—DAgency ............... 7299
Durango — Local 164:
Mountain Junction, Inc. ..... 8480

Grand Junction — Local 164:
Phasel
Greeley — Local 396:
Schneider, Patricia, Booking
Agency .....................
CONNECTICUT
Norwalk — Local 52:

Jon, Gary
Danbury — Local 87:
Talent Enterprises

FLORIDA
Tallahassee — Local 444:
Curly’s Management
ILLINOIS
Chicago Heights — Local 386:
Curtis, Frank, Attractions —
F.C.A.

Sioux City — Local 254:
Morgan, RichardL. ......... 8268
KENTUCKY
Louisville — Local 11-637;
Valla, Dave and Mary
MARYLAND
Luke — Local 787:
Mitter, Timothy C. .......... 8810
MASSACHUSETTS
Pittsfield — Local 109:
Big Beat Agency
Boston — Local 9-535:
Davenport Booking Agent . . ..
Chestnut Hill — Local 9-535:
London House Theatrical
Agency

Saginaw — Local 57:

Woodward, Arliss, Music
Entertainment
MISSOURI
Springfield — Local 150:
Barnes, R. L., Entertainment
Agency
Joplin — Local 620:
Massey, Bob, Music and
Entertainment Agency
MONTANA
Billings — Local 439:
R & L Booking Agency
NEBRASKA
Omaha — Local 70-558:
Moorhead, Paul, Agency ....
Norfolk — Local 255:
Top Ten Talent
NEVADA
Reno — Local 368:
Festival Artists, Ltd. ........ 8181
Reno — Local 368:
Sierra Talent Agency

NEW JERSEY
Kearny — Local 16:
Finelli, Steven
NEW MEXICO
Albuquergue — Local 618:
Universal Artists Ltd.
of New Mexico
NEW YORK
New York — Local 802:
Alpha Artists of America,
Inc. ..., 1804
New York — Local 802:
Gewald, Robert M.,

Management,Inc. ........... 1165
New York — Local 802:
Harewood, DentonS. ......... 312

Albany — Local 14:

Ippolito, Tommy ............ 2947
Poughkeepsie — Local 238:

LaFalce,John ............... 5112
Cheektowaga — Local 92:

Lasser,Joseph .............. 4282

Maspeth — Local 802:
Noble Talent Associates, Inc. .8416
Ardsley — Local 38:

Primoff, Ester Eve

(Bertram) .................. 4198
New Hyde Park — Local 802:

Riccardo, Joe, Orchestras ...1619
New York — Local 802:

Sayre, Syd, Orchestras....... 2021

Hicksville — Local 802:
Swanson, Art, Orchestras ....2789

New York — al 802:

Talbot, William .............. 100
Monsey — Local 291:

Tops'n Talent Agency ....... 4452
Newburgh — Local 291:

UpperMedia ................ 2632
Forest Hills — Local 802:

Wallace Talent Agency ...... 6198
Stamford — Local 443:

Woodstock Music People ....7774

NORTH CAROLINA

Greensboro — Local 332:

Shamu Booking Agency ..... 7800

OHIO

Bedford — Local 4:

North American

Productions ................. 6609

Granville — Loecal 122:
Ohio Entertainment Service . . 7893
Rogers — Local 172:

Owens,Jr.,Don ............. 4515
PENNSYLVANIA
Philadelphia — Local 77:
Diamond, Herman .......... 3149
Clifton Heights — Local 484:
Gitco,Inc. .................. 3082
West Pittston — Local 140:
Star DatesAgency .......... 9101
TEXAS
Arlington — Local 72:
Fawn Talent Group .......... 8998
UTAH
Salt Lake City — Local 104:
Award Agency .............. 8280
WASHINGTON
Seattle — Local 76:
Eisiminger, WilliamF. ...... 5098
Everett — Local 184:
Unicam ..................... 5817
WEST VIRGINIA
Bunker Hill — Local 770:
AceTalent Agency .......... 4873
Charleston — Local 136:
Sound Sensations ............ 8417
WISCONSIN
Milwaukee — Local 8:
Blue Ribbon Talent .......... 4394
Green Bay — Local 205:
M. C. Talent Productions.... . .. 8966
CANADA
Saskatoon — Local 553:
Haddock Enterprises ........ 6687

INTERNATIONAL MUSICIAN



TIBOR SERLY

(Continued from page nine)

classic (some would say defini-
tive), pioneer recordings of
several of Bartok's works in-
cluding the Viola Concerto with
william Primrose, who com-
missioned it and the Piano Con-
certo No. 3 with Ditta Bartok,
the composer’s widow for whom
the work was written.

As a conductor Serly has long
been known as a champion of
contemporary music, although
his repertoire is not limited to
Bartok and the “moderns,” or
even to his own compositions.
During the 1930s and *40s he was
asked to conduct regularly,
more often than not the stan-
dard works. Though he chose
not to take on a permanent con-
ductor’s post he was active dur-
ing the period of the remark-
able W.P.A. Music PrOJects
conducting various groups in-
cluding the Youth Orchestra.
He also conducted several
Naumberg Concerts in New
York’s Central Park.

Serly regrets today the
absence of great network sym-
phonies which once served as
such a fine outlet for much con-

temporary music — and staff
work for musicians. Such pro-
grams as CBS’s “Invitation
to Music,”” WOR’s “Chamber
Music Concerts” and NBC's
“NBC Symphony”’ are a loss to
music, he feels. During his an-
nual European visits, Serly con-
tinues to conduct radio con-
certs.

Serly’s recent recording stu-
dio activity has happily re-
sulted in a good number of com-
poser-conducted discs, a com-
prehensive series ranging from
pre-Modus days — such as his
own Viola Concerto with the
distinguished American violist,
Emanuel Vardi — through the
recent Concertino 3 x 3, in
which he is joined by his wife,
the brilliant pianist Miriam
Molin.

What is in store for this
human dynamo in his seventy-
fifth year? There is the ‘“Modus
Lascivus” trilogy to complete,
there is a composition for
voices in progress, there are the
preparations for an upcoming
all-Serly recital at Tully Hall
next spring — and there are lec-
tures to make, personal ap-

pearances (the questions,
praise be, tend to focus on
Modus now rather than on such
as ‘“‘What was Bartok really
like?’’), and meetings with
former pupils and friends.

Since the Serlys have lived in
Longview (near Seattle) for
some years now, the demands
on his time and energies have
not been quite so hectic as dur-
ing their New York residence.
But Serly makes regular frips
to New York, as well as other
points in Canada or Europe for
musical events. His days and
nights are crowded with activi-
ty; he is a bundle of energetic
Serlys: composer, conductor,
musicologist, raconteur, theor-
ist and all-around musician.

As one friend observed at a
recent musical gathering in
New York, “Teddy is a musical
Jack-of-all-trades and a master
of every damn one!”

+++

Edward Jablonski is co-author
of “The Gershwin Years” and
author of “Happy with the
Blues,”” “Master of Modern Mu-
sic” (Bartok, Stravinsky and
Schoenberg); he is now at work
on “An Encyclopedia of Ameri-
can Music”’ (Doubleday).

THE POP AND JAZZ SCENE

(Continued from page twelve)

been redecorated and upgrad-
ed. . . . Harpist Eleanor Fell
is heard on week nights in
“The Lion’s Share” of New
York’s Americana Hotel, from
6:30 to 10:00 P.M.

JAZZ NOTES

Esteemed tenor .saxophonist
Dexter Gordon returned home
to America in October for a
series of engagements. The
Copenhagen resident was
warmly welcomed by his many
friends and fans. . . . Art
Mardigan, former Woody Her-
man-Stan Getz-Georgie Auld
drummer, is working in De-
troit. Also in the Motor City,
drumming at Cobbs Corner, is
exGerry Mulligan sideman,
Frank Isola. . . . Pianist
Cedar Walton, with a trio in-
cluding drummer Billy Hig-
gins, opened at the Matador
in San Francisco on the first
of this month. . . . The pianist
with the Count Basie band,
these nights, is Nat Pierce.
The great band leader-pianist
recently suffered a heart at-
tack. . . . From Houston: A
Summer Jazz Workshop, spon-
sored by the ‘“Concerned Mu-
sicians of Houston,” funded by
the National Endowment for
the Arts and the Texas Com-
mission on the Arts and Hu-
manities and private donations,
was held from June through
August. On August 26, Fred
Hofheinz, Mayor of Houston,
proclaimed‘‘Arnett Cobb Day,”
honoring the outstanding tenor
saxophonist, who makes his
home in the Texas community.
Three days later on the Uni-
versity of Houston campus,
“Jazz Trek 76" starred Cobb,
Bubbha Thomas and The Light-
men, the Fifth Ward Express
and the Contemporary Jazz En-
semble. There is a good deal
of jazz activity in Houston.
It is nicely documented, inci-
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dentally, in “All that Jazz ’76,”
a publication edited by the
busy Bubbha Thomas. . . .
From Las Vegas: Monk Mont-
gomery, the bassist, is doing
much for the jazz cause. To
introduce jazz acts to the city,
he put together the D-Street
Festival, October 23, which
presented Vegas units, top jazz
acts and a nineteen-piece band,
organized by the A. F. of M.
Local 369. To further promote
the music, he has a jazz
show on KLAV-AM and is book-
ing jazz instrumentalists and
singers at the Tender Trap.
-Because of that club’s success,
two other places, the Colonial
House and the Jazz Room,
have turned to jazz. Mont-
gomery, founder of the Las
Vegas Jazz Society, also is
negotiating with the Aladdin
Hotel to be the site of a four-
day jazz festival, showcasing
major names. Straight ahead,
Monk. . . . The New York
Jazz Museum — 236 West 54th
Street, New York City — began
an eight-week “Jazz Film Fes-
tival,” October 26. Each of the
eight Tuesday film programs
at the Museum runs for an
hour and a half plus com-
mentary. Over 100 greats of the
jazz idiom are seen and heard
in the films. The earliest of
these is ‘‘St. Louis Blues,” a
short made in 1929, starring
Bessie Smith. The most re-
cent film, of 1973 vintage, show-
cases performances by tenor
saxophonist Sonny Rollins and
his group. Entrance fee for
each program is $4.00. Seating
is on a first-come, first-serve
basis. Space is limited. . . . The
King George Inn, Allentown,
Pennsylvania, presents the
Dave Roper Trio and its pro-
gram, “Improvisation in Jazz,”
on weekends. . . . Amnette
Peacock, keyboard player-
composer-singer, who has been
residing in England for the

past two years, surfaced in
London, August 22. She ap-
peared downstairs at the
Roundhouse, Chalk Farm. . . .
Drummer Ed Shaughnessy’s
“Energy Force” big band, re-
cently at Donte’s in North
Hollywood, has signed with the
Willard Alexander booking of-
fice. Now, it is hoped, the Cali-
fornia-based organization will
perform across the country.
An album by “Energy Force”
is currently being produced by
Ted Macero. . . . Guitarist
Larry Coryell and Eleventh
House, his band, will be play-
ing in Denmark, Holland,
France, Belgium and West
Germany this month. . . . New-
port-New York Jazz Festival
producer George Wein has an-
nounced that all the proceeds
from “Midnight Jazz Party and
Jam Session,”’ one of the late
evening 1976 festival offerings,
will go to Rev. John Gensel —
for the Duke Ellington Center
at the new St. Peter’s Lu-
theran Church in New York —
and to Rahsaan Roland Kirk
— to help cover the rehabili-
tation expenses incurred fol-
lowing his stroke. . . . The
North Texas State University 1
0’Clock Lab Band has estab-
lished a scholarship at the Uni-
versity in the memory of ar-
ranger-composer Jerry Gray,
who recently passed on. Gray
headed his own band, but made
his reputation writing for the
Artie Shaw and Glenn Miller
bands during the height of the
big band era. . . . The Bach
Dancing and Dynamite Society
of El Granada, California, con-
tinues its Sunday afternoon
jazz concerts. The twelve-piece
East Bay Toodle-0oo concluded
in August, which was “Big
Band Month.” . . . Bob Porter
reports that trumpeter Car-
mell Jones recently made an
appearance at the Modern Jazz
Showcase in Chicago. Jones
has been living in Europe for
almost ten years.
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THE BENCH MARK OF A GOOD NEGOTIATOR

(Continued from page three)

of a single city that doesn’t
point to its symphony orches-
tra as one of its top attrac-
tions or principal resources.
Take the New York scene to-
day: the city is stripped of its
glamour, except for its cul-
tural institutions — its New
York Philharmonie, its Metro-
politan Opera, its New York
City Ballet, its Botanical Gar-
dens, its zoo, its Guggenheim
Museum, its Lincoln Center,
and so on.

On the other hand, or-

chestra managers around
the country have been saying
that the survival of their or-
ganizations is threatened by
rising salaries. Have sym-
phony salaries now reached a
break point?

What was the break point
when ABC decided to pay
Barbara Walters $5 million
for five years? Where is the
break point when a baseball
team signs Andy Messersmith
to a multi-million dollar con-
tract? Of course, a symphony
has to be run on a business
basis, and the orchestra man-
ager must be responsive to the
society or association that con-
trols the symphony’s business
affairs. At times, I suppose, it
does get a little hairy. I be-
lieve this is where we have to
exhort the U.S. government to
step into the breach and pre-
serve these institutions by
making far vaster expenditures
for the arts.

I always remember a
story from World War II that
points up what I'm talking
about. Year after year a
Voice of America official would
make a trip over to our local
headquarters in Washington,
D.C. She would scream and
holler, she would beg and
plead, she would be patriotic
and call upon us to provide free
music for the Voice of Amer-
ica. They could never under-
stand our position of always
saying ‘“No!” We would coun-
ter by stating, “All we ask you
to do is spend a little money.
We're not asking for matching
funds but just a few dollars for
a musician once in a while.”
When we would go down to the
Voice of America, we would see
this elaborate operation housed
in a fancy studio, furnished
with the finest equipment you
can buy. Microphones were
paid for, broadcast facilities
were paid for, engineers were
paid for, announcers were paid
for. Everybody was paid ex-
cept the musicians. Always,
they wanted the music for noth-
ing. That’s where we drew the

line.

There is a capricious myth
in this country that we (the A.
F. of M.) have tried to cor-

| rect — this notion that music

is free, that you must play
gratis because you love music.

1| This is just absolute nonsense.

There comes a time when you

1| have to be paid for your living

just like anybody else.

Historically, your union
has devoted many of its

of | efforts to dealing with the

effects of automation on mu-
sicians. A prime example, be-
sides the talking pictures you
mentioned, has been the ex-
panding industry which has
greatly diminished the de-
mand for live music. Is auto-
mation still a problem you’re
concerned about?

Certainly. We've just nego-
tiated a new contract covering
live and videotape television
work, and the key provision,
beyond the money which is al-
ways important, is agreement
in principle on restricting elec-
tronic devices. You don’t have
to be anti-business to under-
stand that any practical busi-
nessman, if he can press a but-
ton and do away with twenty
employees, is going to do it.
We've seen it in the printing
industry where you can now
get copy set with just a type-
writer and an attachment. In
music we're very much afraid
that the same thing could
happen. Right now you can
take an electronic synthesizer
and reproduce four violins very
effectively. The producer of a
recording session could come
in and hand four fiddle parts
to a keyboard player and say,
“Take the violin parts on this
number.” The breakthrough in
this TV contract, then, is the
industry’s willingness to ac-
cept language agreeing not to
use one of these electronic in-
struments in a way that would
displace a traditional section
of instruments.

Another automation-relat-

ed issue that surfaced dur-
ing discussion on the copyright
bill now before Congress is
whether musicians should re-
ceive royalties when their re-
cordings are played on the
air. What is your position?

We have been trying for
some years to work toward a
revision of the law so that per-
forming artists - musicians
in particular — would have the
same rights now enjoyed by
composers, lyricists, and pub-
lishers. These are the only
people who receive royalties
every time a song they own
is played on the air or in a
nightclub or anywhere music
is used. Radio stations used to
employ hundreds of musicians,
but today 75 per cent of radio
time is recorded music. We
believe that those who benefit
from the work of our people
should pay something to the
person(s) who helped create
the finished musical product.
This may involve not only the
instrumentalist but the arrang-

Music Performance Trust
Funds, in a small way, bene-
fit those musicians who are
victimized by the use of rec-
ords. For the most part, the
public is the direct beneficiary.

The history of the Music
Performance Trust Funds goes
back to the recording strike
of the 1940s. Some musicians
once said that ‘“we are the only
artists who play for their own
funerals.” When records began
to replace live music in the
1930s and ’40s, our union nego-
tiated these Music Perform-
ance Trust Funds as a kind of
sop from the recording in-
dustry. It does not even come
close to replacing the amount
of work lost because of re-
cordings. Based on sales of
their records, recording com-
panies pay into the fund, which
is administered by an inde-
pendent trustee. The money —
over $100 million in the last
thirty years — then goes to hire
musicians to put on free, live
performances (for the general
public) in parks, neighbor-
hoods, senior citizens’ homes,
schools, and hospitals.

Can you explain the ra.

tionale behind another fre-
quently misunderstood aspect
of your union — the default-
ers’ list?

First, it’s not a black list.
This is not some punk or gang-
ster saying, ‘“Hey, I don’t like
you and I'm going to put your
operation on a black list.”’ Get-
ting on the list simply means
that the employer has demon-
strated his unwillingness or,
sometimes, his inability to pay
other members of the Ameri-
can Federation of Musicians
or that he did not avail him-
self of the arbitration proce-
dures designed to work out
cases of disputed payment.
Now it seems to me only fair
and just that our members
should be warned that here is
an employer who has not paid
other members. To apply pres-
sure on that employer, we have
a rule in our By-Laws for-
bidding members to render
service in a place or to an
employer appearing on the de-
faulters’ list.

The employer does not go
on the list until he’s lost in

arbitration or refused to go
through arbitration?

In a large percentage of cas-
es the employer does not elect
to avail himself of the arbi-
tration procedure. A lot of
them just say, “To hell with
the union. I don’t care what
you do; I'll just use non-
union.” Well, sometimes that’s
a bluff, and sometimes it isn’t.
But very often, when the em-
ployer finds his attractions cut
off, he comes back and seeks
the arbitration before our Ex-
ecutive Board that he should
have sought in the first place.
At that point we’ll open up the
case and let the guy state his
views. And it's interesting to
observe that 'a large percen-
tage of employers win because
our member violated the con-
tract. They think the odds are
stacked against them, but it’s
not so.

I think misunderstanding of
the defaulters’ list is one of the
things that sometimes gives us
a bad name in the public’s
mind. I want to emphasize
that our union is not there
to close up a place, to impede,
or to inhibit. We do many,
many constructive things that
are little recognized.

0 Any specific examples?
Few people know about our
Congress of Strings program,
for instance. Because there has
been a dearth of & qualified
young string players for sym-
phony orchestras, for the last
eighteen years we have been
paying expenses for 120 in-
strumentalists in the sixteen to
twenty-three . age bracket to
receive eight, weeks: of in-
struction at universities from
great conductors and string
players. There is now at least
one graduate oﬁ the program in
every major symphony in the
counfry.

And you have to remember
that though we find ourselves
on opposite sides of the bar-
gaining table from employers,
we're both really interested in
the same thing — a quality
product. They want the best
musicians at fair wages and
conditions, and, of course, the
American Federation of Mu-
sicians wants the same things
in the employment of its mem-
bers.
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er and everyone else who work-
ed together to complement the
composer’s work.

How would this payment

differ from the present
Music Performance Trust
Funds, which already provide
a kind of compensation from
the recording industry?

Under the copyright law pro-
vision, we're seeking royalties
for individual musicians based
on, you might say, the pop-

ularity of their records. The
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OFFICIAL PROCEEDINGS
of the Seventy-ninth Annual Convenfion
of the American Federation of Musicians
Deauville Hotel, Miami Beach, Florida

SECOND DAY

(Continued from the October issue)

RESOLUTION No. 35
LAW

WHEREAS, The present A. F.
of M. signatory Booking Agree-
ment contains no legal obligation
to assure payment for our mem-
bers’ services, and

WHEREAS, It does not prevent
bookers from seeking employment
for non-member instrumentalists,
and

WHEREAS, There is no justi-
fiable cause to revoke such Agree-
ments, and

WHEREAS, Said Agreement
serves no practical purpose, and

WHEREAS, Bookers-as-employ-
ers would be a more practical al-
ternative as they would be subject
to the control of our Unfair and
Defaulters Lists, and

WHEREAS, We now consider
Promoters employers, and they re-
sell our members’ services without
our knowledge or control,

BE IT RESOLVED, The Inter-
national Executive Board reap-
praise the Booking Agreement con-
cept and consider elimination of
that agreement and its replace-
ment by a policy placing Bookers
in the Employer classification with
any restrictions or controls the
LE.B. may deem advisable for the
protection of our members. A re-
port of such reappraisal shall be
given to all Locals within 30 days
of the LE.B. mid-winter meeting.

DONALD L. McLEAN,

Local 360
W. R. “BALDY” EVANS,

Local 495
RUSSELL B. MAMEROW,

Local 537
C. J. “SPEED” ANDERSON,

Local 99
ED TVEDEN,

Local 124

HARLON WALRATH,
CAL BEELER,

Local 481
JANIS FIFIELD,

Local 184
JOE MACCARILLO, JR,,

Local 474
NORMAN E. HOAGY,

Local 176
GEO. ART DOLL,

Local 117
ROBERT A. REID,

Local 145
CLIFFORD KELLY,

Local 461
RICHARD Q. TOTUSEK,

Local 105
BILL DAVISON,

Local 442
R. E. DRAPER,

Local 184
FRED JETTER,
LORIS STEWART,

Local 423

H. EUGENE KAHN,
Local 225

The report of the Committee is
unfavorable.

The Convention adopts the repor:
of the Committee.

RESOLUTION No. 42

LAW
WHEREAS, Personal Managers

are not required to be licensed by
the A. F. of M.,

WHEREAS, Personal Managers
in many cases charge as commis-
sions as much as 507 of gross in-
.come derived from musical sources,
including, but not limited to per-
sonal appearances, recording con-
tracts, TV and motion picture ap-
pearances, and A.S.C.A.P. and
B.M.I. re-use payments, and

WHEREAS, Agents signatory to
NOVEMBER, 1976

the A. F. of M. Booking Agent
agreement are limited to a maxi-
mum commission of 15% (20% if
an approved A. F. of M. personal
management contract is on file)
for engagements of 2 or more con-
secutive days per week, or 20% for
sindgle miscellaneous engagements,
an

WHEREAS, Many employees of
A. F. of M. franchised agencies are
resigning their employment to take
advantage of the lucrative person-
al management opportunities un-
available to them as Sub-Agents
or Agents, and

WHEREAS, Those governmental
jurisdictions having codes dealing
with Agents, Agencies and Per-
sonal Managers, either permit “in-
cidental booking” by Personal Man-
agers or fail to include Personal
Managers at all, and

WHEREAS, An industry - wide
model is badly needed by these
governmental jurisdictions, there-
fore,

BE IT RESOLVED, That any
person or persons who present any
business scheme, including all
forms of partnerships, corpora-
tions, personal services contracts,
managerial contracts, co-operative
ventures, or any business ventures
designed to enjoy more than 20%
of the gross income of any one mu-
sician or group of musicians, shall
be required to be franchised in the
same manner as Booking Agents.

WILLIAM ALEXANDER,

JOSEPH C. SHORTLIDGE,
Local 167

The Report of the Committee is

that the Resolution be referred to
the President.

The Convention adopts the report
of the Committee.

RESOLUTION No. 56
LAW

WHEREAS, The implementation
of Article 13, Section 19 of the
Federation By-Laws makes it in-
cumbent upon any local to either
collect from one of its members
who has become suspended or ex-
pelled by another local of which he
1s also a member an amount such
as may be required to either rein-
state or clear his account for resig-
nation in good standing, or termi-
nate the membership of such mem-
ber, and

WHEREAS, The expansion of
this principle into the area of an
indebtedness incurred by traveling
member(s) as a result of unpaid
traveling dues and/or work dues
equivalent to a local in which a
traveling engagement has been
performed could greatly diminish
the role performed by the Federa-
tion in the processing of charges
vs. traveling member(s) for unpaid
traveling dues and/or work dues
equivalent, and

WHEREAS, The elimination,
whenever and wherever possible, of
the role of the Federation in relay-
ing the charges of one local to
other locals wherein the offending
traveling member(s) hold member-
ship could result in a substantial
reduction of the expense to the
Federation involved in the process-
ing of such charges, now, there-
fore,

BE IT RESOLVED, That before
filing charges with the Federation
against traveling member(s) for
unpaid traveling dues and/or work
dues equivalent, a local must first
proceed as follows:

Submit an itemized statement of
the indebtedness of the traveling
leader or member to said leader or
member either in person or by mail
f a mailing address is available,
and a copy of said statement to
the local wherein said leader or
member holds membership if the
local can be correctly identified.

If unable to contact the travel-

ing leader or member or to collect
the indebtedness from said mem-
ber, then notify the local wherein
said leader or member holds mem-
bership if such local can be identi-
fied and submit a statement of
such indebtedness and forward a
copy of same to the office of the
International Secretary-Treasurer.

Upon receipt of such statement
by the local wherein the traveling
member(s) hold membership, it
shall become the obligation of the
recipient local to collect such in-
debtedness from the offending
member(s) as a requirement for
the continuation of membership in
good standing, and remit same to
the local in which the traveling
engagement was performed.

If no such remittance is forth-
coming, or if the offending mem-
ber(s) can neither be contacted or
identified, or if the local wherein
the member(s) hold membership
cannot be identified, then and only
then, may charges be filed with the
Federation against the offending
member(s).

BE IT FURTHER RESOLVED,
That if the principle incorporated
in this resolution is not in con-
flict with existing lubor statutes,
and if, in the opinion of the appro-
priate convention committec, it
might possibly relieve the Federa-
tion in many cases of the responsi-
bility of functioning as a clearing
house in the process of collecting
traveling dues and work dues
equivalent from traveling mem-
ber(s), it is recommended that this
resolution be referred to the Inter-
national Executive Board for its
consideration.

PORTER THOMAS,
Local 655
The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

President Davis announces that
the nominations for election of of-
ficers will be held between 2:30
P.M. and 3:00 P.M.

The Committee on Law continues
its report.

RESOLUTION No. 24
LAW

WHEREAS, Provision is made
under Article 2, Section 9 of the
A. F. of M. By-Laws relative to
penalties assessed traveling mem-
bers who are delinquent in paying
work dues equivalents, and

WHEREAS, It has not been the
policy of the Federation to assess
these fines, the present verbiage of
this section making the fines op-
tional, and

WHEREAS, Much of the un-
necessary paper work created
amongst the locals in referring
these claims to the Federation for
collection is due to the fact that
members know that there is no
penalty for not paying the work
dues when billed by the local, and

WHEREAS, The unnecessary
correspondence created for the lo-
cals and the Federation by such
errant members amounts to con-
siderable additional clerical ex-
pense, therefore,

BE IT RESOLVED, That the
entire second sentence of Article 2,
Section 9 be changed to read:

“Traveling members  shall  be
fined not less than $5.00 nor more
than $450.00 and/or expulsion from
the Federation when collection for
equivalent work dues is referred to
the Federation by a local for the
reason that all reasonable efforts
by the local to collect such work
dues cquivalent has failed.”

A. H. KELLY,
G. ART DOLL,

Tocal 360
Local 117
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BUD DAVISON,
Local 442

RUSSELL B. MAMEROW,

Local 537
R. E. DRAPER,

Local 184
CLIFFORD KELLY,

Local 461

The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

RESOLUTION No. 13
LAW

RESOLVED, That Article 17,
Section 36, read as follows: Travel-
ing musicians performing on one
or more consecutive one night or
more per week engagements for a
period exceeding six months, are
required to join the Local in whose
jurisdiction the engagements are
taking place. The Local must admit
these traveling musicians as full
members.

WALTER H. OSENKOWSKI,
Local 432

The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

RESOLUTION No. 16
LAW

WHEREAS, The American Fed-
eration of Musicians By-l.aws pro-
vide that one method of trial of a
member charged with a violation of
Federation By-Laws, except those
regulating Radio, Television, Rec-
ords and Transcriptions (Articles
23 and 24) is by the Executive
Board or Trial Board of the local
in whose jurisdiction the alleged
violation took place, and

WHEREAS, American Federa-
tion of Musicians members are best
served by the expeditious determi-
nation resulting from a local trial,
due to such factors as the ready
availability of witnesses and direct
evidence, now, therefore,

BE IT RESOLVED, That when
there is a violation of any Section
of Article 23 or 24 of the Federa-
tion By-Laws, or any other Na-
tional Contract, by an American
Federation of Musicians member,
the local in whose jurisdiction the
violation takes place may hear the
case involving the charge(s) or
claim(s) resulting from such viola-

tion.
MAX HERMAN,
MARL YOUNG,
BOB MANNERS,

Local 47

The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

RESOLUTION No. 54
LAW

WHEREAS, A majority of the
trade unions throughout the entire
labor movement, for many years,
by contract, have been able to gain
employer paid pension benefits, and

WHEREAS, Such benefits to
members of the A. F. of M. are
limited to certain large locals and
th?i areas of National Contracts,
an

WHEREAS, By reason of recent
decisions wherein the Form B-2B
Contract is viewed as being a La-
bor Agreement, now, therefore,

BE IT RESOLVED, That this
Convention go on record as direct-
ing the Officers of the American
Federation of Musicians to install
language in the Form B-2B con-
tract requiring an Employer’s con-
tribution of not less than 5% on all
employment performed by A. F.
of M. members, and to be paid into
the AFM-EPW Fund accordingly.

HENRY W. ARMANTROUT,
EMMETT FRIZELL,
DOUGLAS SAWTELLE,

Local 7

_ The introducers of this Resolu-
tion request permission to with-
draw same.

The request is granted.

RESOLUTION No. 51
LAW

WHEREAS, Vocalists, who are
an integral part of musical groups,
are afforded the protection and
service due A. F. of M. members,
according to Article 16, Section 20,
A. F. of M. By-Laws, and

WHEREAS, Disputes, claims and
charges, do, from time to time in-
volve the various locals of the
A. F. of M. in added operating ex-
pense and effort to resolve differ-
ences where non-member vocalists
are a part of, and share in the
proceeds and protection of con-
tracted engagements, but have no
fraternal obligation to the A. F.
of M. or members thereof, and

WHEREAS, The human voice is
historically the original musical in-
strument, and

WHEREAS, Vocalists who are
engaged in the music profession
and perform for profit, are often
victimized by unscrupulous pur-
chasers, promoters, and bookers,
etc., and

WHEREAS, Said vocalists and
singers are usually focal personali-
ties, and add to the commercial
value of a musical group, band,
combo, or musical group, now,
therefore,

BE IT RESOLVED, That any
singer - vocalists performing with,
and as an integral part of any mu-
sical group, band, combo, or other
musical organization, performing
for profit and in competition with
members of the A. F. of M., shall
be a member of the A. F. of M.

DOUGLAS SAWTELLE,
HENRY W. ARMANTROUT,
EMMETT FRIZELL,
HOLLIS BRIDWELL,

JAMES WALLING,
Local 7

The report of the Committee is
unfavorable.

Discussed by Armantrout, Local
7; Guthrie, Local 136; Bridwell,
Local 7; Purcell, Local 60-471;
Sawtelle, Local 7; H. Schlenker,
Local 561; Maurer, Local 308;
McDaniels, Local 433; Kenny,
Local 12; Osgood, Local 60-471;
Bell, Local 336.

The question is called for.

The Convention adopts the report
of the Committee.

Frank Li Volsi, representing the
AFL-CIO Community Services in

P\iww. O T s

 ADDRESS CHANGED?

We want you to receive every issue of the International

Musician! Check the imprinted address on the front \
: page of this issve. If it is incorrect in any way, please

clip the coupon at the right, fill in the information

requested and mail it immediately to your local

union secretary for processing. Do not send it to

the International Musician. Your cooperation is
important in helping to keep our mailing list

up-to-date.

s ot L

the New York area presents Pres-
ident Hal C. Davis with a plaque
from the United Fund of Greater
New York which reads “In grate-
ful appreciation for his years of
dedicated service and for his hu-
manitarian concern for the people
of New York.”

President Davis responds.

George Douds, President of Local
82, Beaver Valley Musicians Union,
presents a plaque to President
Davis which bestows honorary
membership on him in said Local.

President Davis responds.

John Patrick, Chairman of the
Board of the British Musicians’
Union, is introduced by President
Davis.

Mr. Patrick brings greetings
from his Executive Committee and
the general membership. He calls
attention to the fact that the
British Musicians’ Union is second
in size only to the American
Federation of Musicians. But their
problems equal those of the Fed-
eration. He dwells on some of
these problems and concludes ex-
pressing his appreciation and
thanks for the invitation to attend
our Convention,

Mr. Patrick was roundly ap-
plauded by the delegates.

President Davis now introduces
John Morton, General Secretary of
the British Musicians’ Union.

Mr. Morton expresses great plea-
sure in again visiting our Conven-
tion.

He states that in the last five
years a most cordial and close
relationship has developed between
the British Musicians’ Union and
the American Federation of Musi-
cians. He covers, at some length,
the problems faced by the British
Musicians’ Union and he points to
the similarity of these problems to
those encountered by the American
Federation of Musicians. He ex-
presses satisfaction at the results
achieved in the area of reciprocal
exchange.

He covers the areas of Disco-
theque, piracy, cable television and
broadcasting. In closing, he con-
gratulates the Federation on the
high degree of organization and
emphasizes that cooperation be-
tween the British Musicians’ Union
and the American Federation of
Musicians is of highest importance.

Mr. John Morton receives a
standing ovation at the conclu-
sion of his remarks.

The Committee on Organization
and Legislation reports through
Chairman Isabella.

RESOLUTION No. 15

ORGANIZATION AND
LEGISLATION

WHEREAS, Article 29 of the
American Federation of Musicians
By-Laws concerning “Nominations
and Elections” does not specifically
designate the order of candidates
on the ballot, and

WHEREAS, Many organizations,
as well as branches of government,
no longer use either the alphabeti-
cal or the order-of-nomination sys-
tem of determining this order of
glacement on ballots now, there-

ore,

BE IT RESOLVED, That an ad-
dition to Section 10 of Article 29
of the American Federation of Mu-
sicians By-Laws provides for the
determination of order of names on
the ballot by drawing of lots, fol-
lowing the nomination of all candi-
dates; said drawing to be super-
vised by the Election Committee,
with each candidate drawing for
himself or designating a inember
of the Election Committee to draw
for him.

MAX HERMAN,

MARL YOUNG,

BOB MANNERS,
Local 47

The Committee recommends
adoption of the resolution with
the following amendment:

Delete the last four lines of the
resolve. And, if adopted, it shall
be effective immediately.

The Convention adopts the report
of the Committee.

RESOLUTION No. 21
ORGANIZATION AND
LEGISLATION

WHEREAS, Many booking
agents are now holding Booking
Agent Agreements that have been
issued by the American Federation
of Musicians, and

WHEREAS, It is reasonable to
believe that many of these same
booking agents are functioning as
Booking Agents without being fully
aware of their responsibilities un-
deﬁ the provisions of Article 25,
an

WHEREAS, due to the ever in-
creasing problems that are being
created for A. F. of M. members
and Locals by various Booking
Agent Agreement holders, now,
therefore,

BE IT RESOLVED, That the of-
fice of the President be directed by
this Convention to set up regular
regional seminars which will in-
volve both the area Locals and
Booking Agents, for the purposes
of providing information to all of
the parties regarding their respon-
sibilities under applicable Federa-
tion laws.

JAMES A. TAYLOR,

JEAN HENDRIK,
Local 148-462

NED H. GUTHRIE,

E. J. SMITH,
JOE D. CONNELLY,

Local 136

Local 546
JAY LEE,
GLENN YOUNG,

Local 806
ALLEN UHLES,

Local 154
ISHMAEL GONZALES,

Local
0. C. (TEX) HARMON,

Local 256
STAN ALEXANDER,

Local 556
WENDELL E. BRADWAY,

Local 389
ALONZO O. ROBINSON, JR.,
LEWIS L. SAUNDERS,

Local 444
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The report of the Committee is
unfavorabie.

The Convention adopts the report
of the Committee.
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The Committee on Good and|the American Federation of Musi-

Welfare reports through Chairman
Renz.

~

RESOLUTION Neo. 12
GOOD AND WELFARE

WHEREAS, The International
Executive Board rule which was
adopted on October 5, 1972, and
which became effective on January
1, 1973, now provides that the time
limit for acceptance of charges for
violation of Article 2, Sections 9
and 10 of the A. F. of M. By-Laws
(failure to pay Work Dues Equiva-
lents on traveling engagements) is
120 days from the date the engage-
ment took place, and

WHEREAS, In many instances
reasonably punctual local collection
efforts cannot be completed within
the 120 day period due to delays
in delivery of mail and other vari-
ous complications, with the result
that (1) local collection efforts are
often defeated with a resulting loss
of local revenue, or that (2) local
collection efforts are often termi-

nated prematurely and Statements

of Charges are filed with the Fed-
eration in order to protect the local
claims from the expiration of the
120 day limitation, and

WHEREAS, The loss of local
revenue from such circumstance
should be avoided, and

WHEREAS, The filing of State-
ments of Charges should be avoided
also insofar as possible in order to
curtail excessive work loads in the
office of the International Secre-
tary-Treasurer, and in order to
avoid the antagonizing of travel-
ing leaders whose payments of
work dues equivalents have not
been completed within 120 days for
reasons beyond control, now, there-
fore,

BE IT RESOLVED, That the In-
ternational Executive Board, in con-
sultation with the office of the In-
ternational Secretary - Treasurer,
determine the feasibility of amend-
ing its order of October 5, 1972, by
providing that the time limit for
acceptance of charges for violation
of Article 2, Sections 9 and 10 of
the A. F. of M. By-Laws (failure
to pay Work Dues Equivalents on
traveling engagements) shall be
180 days from the date the engage-
ment takes. place.

KENNETH VANCE,
Local 562

The Report of the Committee is
that the Resolution be referred to
the International Executive Board
with a favorable recommendation.

Discussed by Bridwell, Local 7.

The Convention adopts the report
of the Committee.

RESOLUTION No. 18
GOOD AND WELFARE

WHEREAS, The cost of print-
ing and mailing has increased sub-
stantially, and

WHEREAS, Many locals do not
use the number of reprinted-up-
dated copies of the By-Laws they
receive each year following the an-
nual Convention.

BE IT RESOLVED, That the In-
ternational Executive Board study
and consider the possibility of
printing only the annual By-Laws
changes or additions in excerpt
form, and

BE IT FURTHER RESOLVED,
That they also study that part of
Article 1, Section 3-A as it pertains
to the formula for mailing to each
local copies of all changes, in an
effort to supply to each local the
numbers of copies they actually
need rather than mailing a supply
by an arbitrary mathematical
formula.

KENDALL J. HEINS,
Local 437
The report of the Committee is
unfavorable.

The Convention adopts the report
of the Committee.

RESOLUTION No. 22
GOOD AND WELFARE

WHEREAS, Members of the
American Federation of Musicians
are only permitted to be booked by
Bookers who are signatory with

NOVEMBER, 1976

cians, under Article 25, and

WHEREAS, Bookers who qual-
ify under Article 25, want and de-
mand their commission from Fed-
eration members, and when they
do not get commissions, they im-
mediately file for same, and in
most instances, their claims are
sustained by the National Exec-
utive Board,

WHEREAS, These same Bookers
who do not comply with Article 25
of their agreement, and also do not
comply with Article 16 and 17 in
the filing of contracts, either by a
signed contract or by a written
statement, and

WHEREAS, When Locals file
against Bookers who are in viola-
tion of Article 16 and 17 in 4 ma-
jority of instances are only repri-
manded,

BE IT RESOLVED, That this
Convention go on record as in-
structing the President’s office to
hand out strict orders of compliance
by Bookers and, when same is not
complied with, immediate action
will be taken to remove the said
Booker’s agreement.

E. J. SMITH,
JOE D. CONNELLY,
AL CURTIS,

Local 546

The report of the Committee is
unfavorable,

The Convention adopts the report
of the Committee.

RESOLUTION No. 36
GOOD AND WELFARE

WHEREAS, The A. F. of M. has
met the various challenges that
have confronted the organization
throughout the years, and in most
instances has emerged successfully,

WHEREAS, The young musi-
cians of today tend to veer from
the “establishment” and not seek
membership in the A. F. of M.
stating that “they do not need us,”

WHEREAS, The A. F. of M.
through its Public Relations De-
partment has incorporated the
“Young Sounds,” the Indoctrina-
tion Program, and printed pam-
phlets explaining the purpose and
advantages of being a member,

WHEREAS, The young musician
has not responded because of com-
munication barriers,

BE IT RESOLVED, That a
simplified format for pamphlet and
Indoctrination Program be made in
cartoon form pamphlets and slides
including endorsements from the
top “rock,” “jazz” and “western”
stars extolling the A. F. of M.

AIME TRIANGOLO,
Local 198-457

The committee offers the follow-
ing amendment, with the approval
of the proponent:

Be it resolved, that the Interna-
tional Executive Board have a
Public Relations vehicle prepared
containing endorsements from top
popular artists of the day, that
would convince young musicians of
the advantages of membership in
the American Federation of Musi-
cians.

The report of the Committee is
favorable on the amended resolu-
tion.

The Convention adopts the report
of the Committee.

Chairman Renz thanks the mem-
bers of his Committee.

President Davis thanks the com-
mittee.

The Committee on Measures and
Benefits reports through Chairman
Kenny.

RESOLUTION No. 17
MEASURES AND BENEFITS

WHEREAS, Members of the
American Federation of Musicians
have been continuously requesting
help, from their respective locals,
regarding the publication of songs
and other musical compositions,
and

WHEREAS, Many members have
had bad experiences with promoters
who have used musicians’ material
illegally or illegitimately and

P

charged musicians money for same,
therefore,

BE IT RESOLVED, That the
American Federation of Musicians
prepare a guideline for all local
officers to enable these officers to
help members regarding the publi-
cation, copyrighting, and protection
of songs and compositions.

MAX HERMAN,

MARIL YOUNG,

BOB MANNERS,
Local 47

The report of the Committec is
favorable with the following re-
commendation:

The Committee feels that basic
information could be useful and
helpful to particularly our young
members in the area of copyrights,
publishing techniques and the like
and suggests that a series of
guideline articles be published in
the INTERNATIONAL MUSI-
CIAN covering the subject matter.

The Convention adopts the report
of the Committee.

RESOLUTION No. 23
MEASURES AND BENEFITS

WHEREAS, The members of
committees: Law, Finance, Mea-
sures and Benefits, Good and Wel-
fare, Location and Credentials,
spend many extra hours before and
during the national Conventions,

BE IT RESOLVED, That all
committee members be identified
by some item to be worn at the
Convention, and at committee meet-
ings; such as, an arm band, special
badge or pin. This for easy recog-
nition and prestige.

BE IT FURTHER RESOLVED,
That all committee members re-
ceive an appropriate momento at
each Convention that they serve,
such as a pin or badge: these to be
presented at the discretion of the
committee head.

KENNETH E. BRADER, JR.,
DONALD W. SCHAFFER,
ROGER F. MILLER,
ROBERT E. HOUCK,

Local 379

The Committee report is favor-
able with the following amend-
ment: Delete the “Be it further
resolved” and amend the second
paragraph to read as follows: Be
it resolved, that the Federation
pursue the possibility of identify-
ing the members of the various
Committees by a series of different
colored ribbons attached to the
official identification badge, much
as in the manner of the current
use of colored ribbons used to
identify the Tempo and Election
Committees, and further it is re-
commended that specific Commit-
tee assignments be indicated on the
printed portion of the badge which
now lists name and city location.

The Convention adopts the report
of the Committee.

RESOLUTION No. 32
MEASURES AND BENEFITS

WHEREAS, It is sometimes
difficult to direct communications
to the proper division in the Fed-
eration’s main office for expedient
action,

BE IT RESOLVED, That the
division/department, its areas of
responsibilities, and current depart-
ment head be listed in the front of
both the Constitution and By-Laws
and the List of Locals books (pub-
lications) directly after the Emeri-
tus officers.

VINCENT G. STEPULIS,

WILLIAM F. YOUNG,
Local 314

The Committee recommends that
the Be It Resolved be amended to
read: “Be it Resolved, that the
division department, its area of
responsibilities, and current depart-
ment head be listed in the annual
publication of the LIST OF
LOCALS in an appropriate place.”

The Convention adopts the re-
solution as amended.

RESOLUTION No. {9
MEASURES AND BENEFITS

BE IT RESOLVED, That duties
of Assistants to the President and
duties of Assistants to Sccretary-
Treasurer of the A. F. of M. be
printed on the remaining space of

pages 113 and 114 of the A. F.
of M. List of Locals directory re-
ceived by each Local.

STEPHEN BOYUK,
Local 299

The report of the Committee is
that the subject matter has been
disposed of.

The Convention adopts the report
of the Committee.

President Davis offers the fol-
lowing report on Resolution 15 —
1975:

In compliance with Resolution
15 I appointed a committee com-
prised of 4 members of the I.LE.B.,
6 black members, 4 local union of-
ficers—2 of whom are female, my
assistant E. V. Lewis and myself.
This committee met for 3 days in
my office in New York city dis-
cussing the problems involving not
only black delegates, but the gen-
eral problems which may exist in
the merged unions. From this
meeting I appointed 4 teams of
committee members. These mem-
bers visited approximately % of
the 38 merged unions. I have not
had an opportunity to discuss with
the committee the results of these
visits. Decause some of the visits
took place as recent as a week to
10 days prior to the beginning of
the Convention. I plan to call a
meeting of the committee as soon
as, practical upon the conclusion
of this convention, at which time
the information covered to date
will be discussed and a determina-
tion made, after which a full re-
port will be made to the members
of the Federation. I was physically
unable to comply with the request
of Resolution 15 to make a full
report to this Convention because
of time.

We have complied with the Res-
olution to the best of our ability.
We will have a meeting just as
soon as I can after the Conven-
tion.

I hope that you will be in agree-
ment to accept this partial report.

Motionr made and seconded to
adopt the partial repcrt.

The motion is adopted.

ANNOUNCEMENTS

Delegate Bettencourt, Local 210,
moves that delegate Emmett
Frizell be paid his full per diem.
Delegate Frizell was en route to
the Convention, and was involved
in a tragic automobile accident
which resulted in the death of his
wife.

The
adopted.

motion is seconded and

Delegate Bell, Local 336, moves
that delegate Marshall of Local
336, who was taken ill en route to
the Convention, be paid his full
per diem,

The motion is
adopted.

seconded and

An announcement is made that
Mr. and Mrs. Ronnie Lee of Local
141, who are attending their first
Convention, are celebrating their
14th anniversary today.

President Davis announces that
Secretary-Treasurer Emeritus
Stanley Ballard and Mrs. Ballard
and Mr. and Mrs. James Falvey,
Local 171, are celebrating their
51st wedding anniversary today.

Mr. and Mrs. Robert Hogan of
Local 78 are also celebrating their
anniversary today.

President Davis informs the del-
egates that President Emeritus
James C. Petrillo will not be at-
tending the Convention and that he
sends greetings to the delegates
and expresses regret that he can
not be with them.

The following telegram is read
and ordered spread on the minutes:

(Telegram)

J. Martin Emerson,
Deauville Hotel
Miami Beach, FL.

Unable to attend because of
wife’s illness. Best wishes to del-
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