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Look at the charts these days. George 
Benson is number one on everybody’s 
list. And Polytone is right beside him. 
Our 104 Lead Amplifier is George's 
number one choice. Because nothing 
compares to the clean, warm, sound 
reproduction of Polytone equipment. 
Witness what happens when this two¬ 
some gets together on George’s *1 
album "Breezin." You’ll see 
why Polytone is repeatedly the 
number one choice of the 
world’s top performers. 

Get Bi-Amped With Polytont 

H POLYTON 
MUSICAL INSTRUMENT 

1261 N. VINE ST. A 
HOLLYWOOD. CA 90038 * 
(213) 461-4557 -

VZ PARDUBA DOUBLE-CUP 
"The mouthpiece used by HARRY JAMES" 

PAT. NO. 2011731 

HIGHER TONES ... INCREASED ENDURANCE 

For details write: JOHN PARDUBA & SON 
201 West 49th St., New York, N.Y. 10019 

GO AHEAD^DROP IT! 

Rugged 
RMI Electra Pianos need no pam¬ 

pering. They're all electronic, all-reliable, with great piano or organ 
sounds, plus harpsichord, lute, and bass boost. 
The same goes for RMI amplifiers — tough, truly wide range sound 
producers, designed especially for RMI keyboards. Anything sounds 
better coming from them. 
Ditto our ten-years-ahead Keyboard Computer. Word of this highly 
advanced instrument (and its digital tone generation) is spreading 
fast. To hear what's causing the excitement, return coupon below. 
RMI Instruments — built to last by a company that knows how. 

MACUNGIE, PENNSYLVANIA 18062 
A SUBSlOIAAV O» ALLEN ORGAN COMPANY 

[ RMI Instruments, Dept. M 
I Macungie, PA 18062 

Enclosed is $2.00. Please send Keyboard 
Computer Demo Album. 
Please send free RMI literature. 
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The Bench Mork of a Good Negotiator 
- Reprinted from The Cultural Post" for July-August 1976-

J. Martin Emerson, A. F. of 
M. International Secretary-
Treasurer since 1975, under¬ 
stands the problems of the 
professional musician in the 
way only a former musi¬ 
cian with symphony, nightclub, 
theatre, and hotel orchestras 
can. Beginning his career in 
the ’30s as a trombonist in what 
were then called “panic 
bands,” he later served for 
twenty-five years as Secretary 
of the A. F. of M. local in 
Washington, D.C., before join¬ 
ing the union’s national office. 
Following, Mr. Emerson talks 
about salaries, automation, and 
the not-so-good old days. 

Q What were “panic bands?” 
They were dance bands 

whose price was more or less 
whatever you could get, wheth¬ 
er there were ten pieces or 
eighteen pieces. And as I re¬ 
member, it was usually $300 
a week for the whole band. 
After the leader took his cut, 
depending on what kind of lead¬ 
er he was or how compassion¬ 
ate he might be, the rest went 

to the musicians. Usually you 
wound up with the grand sum 
of $15 or $18 a week. We re¬ 
ferred to those bands as “panic 
bands” because, often as not, 
you might drive out to a place 
and find the job no longer ex¬ 
isted or the place had burned 
down or the leader had ab¬ 
sconded with the week’s salary. 
There are plenty of us who 
sold magazine subscriptions to 
get home or ate candy bars 
for dinner. You know, the 
usual show biz stories. The 
panic bands were nondescript, 
but out of them came the big¬ 
name musicians of the Big 
Band Era and a stronger A. 
F. of M. 

QHow many present A. F. 
of M. members are full-

time musicians? 
That’s a difficult figure to 

come up with, but I’d say that 
a fair estimate is maybe 10 
or 12 per cent. You see, we 
have doctors, lawyers, plumb¬ 
ers, policemen, salesmen, fire¬ 
men, just about any profession 
you want to name in the Amer¬ 

ican Federation of Musicians. 
They may belong for the sake 
of playing once a week in a 
dance band. Or they may want 
to perform a symphony concert 
once a month or so. 

QDoes the large number of 
part-timers make any dif¬ 

ference in the way your union 
negotiates compared to, say, 
the United Steelworkers? 
This has become something 

of a dilemma for us in the 
last ten or twenty years. We, 
the union leadership, seem to 
be caught in a chasm between 
the older members and the 
younger members. The young¬ 
er musicians of today — espe¬ 
cially in the rock field — as 
yet, don’t fully grasp the mean¬ 
ing of unionism or subscribe to 
it in the way our older mem¬ 
bers did when they were start¬ 
ing out in the music business. 
Now the older group, in my 
estimation, still comprises the 
broad base of the A. F. of M. 
A much larger percentage of 
them — maybe as high as 60 
or 70 per cent — were once 

full-time musicians. They went 
into other fields because they 
had to. For instance, almost 
overnight some 30,000 musi¬ 
cians lost their jobs in the 
theatres when the talking pic¬ 
tures came in. During the ’20s 
the theatre musicians had a 
“big say” in the A. F. of M. 
because there were so many of 
them. In those days the musi¬ 
cians spent much of their free 
time around the union hall, 
which often had pool tables, a 
bar, and maybe a lunch room. 
Musicians from fifteen or twen¬ 
ty downtown theatres would 
congregate there between 
shows. Communication was ex¬ 
cellent, and they learned what 
unionism is all about. So when 
those fellows lost their jobs, 
many couldn’t make it full-time 
in the symphony or dance 
field. They then sought other 
employment, but they still con¬ 
tinued to play music, maybe 
one or two nights a week, 
they still held union cards, 
and they were still the dom¬ 
inant force within the union. 
This was the group that went 

Above: A two-year contract to print the International Musician was awarded by the American Feder¬ 
ation of Musicians to Union Advocate of St. Paul, Minnesota, in early August. International Secretary-
Treasurer J. Martin Emerson, who is also Editor of the publication, is shown with Assistant Editor 
Annemarie F. Woletz and Union Advocate Business Manager Al Larson, in the Union Advocate press¬ 
room after the contract signing. 

Left: J. Martin Emerson, International Secretary-Treasurer and Editor of the International Musician, 
and Annemarie F. Woletz Assistant Editor, examine a typical roll of paper used to print the publica¬ 
tion. In all, it takes seventy-two rolls of paper to complete the monthly run. 

Here are a few eye-opening 
facts involving the publication of 
the International Musician. 

★ ★ ★ 
The International Musician is 

run on a Goss press at the aver¬ 
age speed of 13,500 copies per 
hour. It takes 25 hours to com¬ 
plete the run from start to finish. 

★ * * 
A typical roll of paper weighs 
1,000 pounds. Seventy-two rolls 
are used for the entire press run. 

★ ★ ★ 
Print paper for the average 

issue of the International Musi¬ 
cian costs $1 0,548.00. 

★ ★ ★ 
Postage for mailing the aver¬ 

age issue of the International 
Musician is $8,300.00. 

★ ★ ★ 
Printing the average issue of 

the International Musician, in¬ 
cluding mailing, costs over $30,-
000.00. 

★ ★ ★ 
Paper for the past twelve is¬ 

sues was over $127,000.00. 
Paper prices increased 9'/z per 

cent in the past year, 72 per cent 
in the past five years. 

★ ★ ★ 
Postage rose 14 per cent in 

the past year, 135 per cent in 
the past five years, and 240 per 
cent in the past eight years. 

* ★ ★ 
Printing charges to produce 

the magazine increased 3 per 
cent in the past year. 

★ ★ ★ 
Knowledgeable people in the 

industry predict that the cost of 
publication of a magazine com¬ 

parable to the International Musi¬ 
cian will rise about 14 per cent 
per year in the future because of 
inflationary trends, which in¬ 
cludes paper, labor and postage. 

Your International Musician 
is one of the biggest bar¬ 
gains you enjoy today. 

* * * 
Members are therefore urged 

to notify their local secretary 
immediately if they are not re¬ 
ceiving this publication or if 
their address has changed. 

through the Great Depression 
and could well understand the 
importance and total effect of 
the union upon a musician’s 
livelihood. They were more 
willing to stick together and go 
along with the economic pres¬ 
sures the union could exert on 
employers. 
Since World War II, however, 

a young and more ambitious 
group of musicians, who see 
things in an entirely different 
light, seems to have grown up. 
They don’t appear to be fearftil 
of anything, certainly not of 
any economic reprisals. While 
this phenomenon can be con¬ 
sidered a normal development 
in an organization as large as 
the A. F. of M., some of 
our older members are becom¬ 
ing concerned as to where 
we’re headed. I think you are a 
good negotiator when you know 
the other fellow’s business; 
when you know what problems 
he must surmount; when you 
know what his economics are; 
when you know the fickleness 
of the public; and when you 
know what you have to get for 
your people. The bench mark 
of a good negotiator is the 
ability to put all these together 
into a representative contract 
that both sides can live with. 

Q Let’s talk about the trend toward tougher contract 
negotiations in a different area 
—symphony orchestras. Since 
1976, sixteen of the major or¬ 
chestras have gone out on 
strike. Last fall after a forty-
six-day strike, the Pittsburgh 
Symphony musicians signed a 
contract calling for a $20,800 
annual salary for what the 
newspapers described as a 
“20-hour week.” To the av¬ 
erage man that sounds like a 
lot of money for a little work. 
What is the musicians’ side of 
the case? 
Let’s start with the question 

of what is a decent salary. 
Everybody has a different opin¬ 
ion on that, but I don’t think 
symphony players (or other 
musicians for that matter) 
make enough money even now. 
When you stop to consider the 
years upon years they have put 
in to become proficient enough 
to perform in a major sym¬ 
phony orchestra and the ef¬ 
fort they must expend each day 
to maintain that proficiency, 
the salary figure is diluted 
quite a bit. Depending on how 
much he or she practices, a 
symphony musician might not 
be making as much per hour 
as the average sanitary engi¬ 
neer (garbage collector). The 
public doesn’t consider that if 
most symphony musicians to¬ 
day had chosen to be doctors or 
lawyers, it wouldn’t have re¬ 
quired any more study or in¬ 
vestment or time on their part. 
Then, to look at it from a 

different angle, you judge a 
community by the quality of 
life it can offer. I don’t know 

(Continued on page twenty-two) 
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Why are these young string students smiling? Because they were the lucky scholarship winners for lost summer’s A. F. of M. Congress of Strings program situated at the University of Cincinnati. Here 
they are pointing out one of the advantages of being a Congress of Strings student — music director George Trautwein (bottom row, fourth from left). One of the keys to the program s success is the ex¬ 
cellent professional musicians who have been chosen by Project Director J. Martin Emerson to lead the intensive study classes and conduct the Congress of Strings concerts. 

The AFM Congress of Strings 
Helps Talented Young Musicians 

What are the basic skills a 
string student needs to acquire 
if he or she wishes to be¬ 
come a successful professional 
musician? The A. F. of M. 
Congress of Strings is just 
the program to help the as¬ 
piring young musician find the 
answer to this question and 
help in the development of these 
skills. Part of the key to the 
program’s success is its fine 
staff of accomplished profes¬ 
sional musicians, chosen with 
care by Project Director J. 
Martin Emerson, who encour¬ 
age students to take a pro¬ 
fessional attitude towards their 
work and careers. For example, 
violinist Sidney Harth, who 
served as a guest conductor 
at this past summer’s Con¬ 
gress of Strings program at its 
Cincinnati location, has some 
very definite ideas about the 
skills a string student should 

strive to achieve. Mr. Harth, 
a concertmaster, soloist and 
conductor of note, feels that 
being a good orchestral musi¬ 
cian is something of which to 
be proud. In a recent interview 
in Cincinnati he said he looks 
for “a bold assertive player 
with sound rhythmic sense and 
good intonation. Someone who 
has got his eyes on the con¬ 
ductor. Someone who is open 
to communication and flexible 
enough to respond quickly. 
Someone who can read music 
and watch at the same time, 
and that isn’t easy to do.” 
Does this sound demanding? 

Yet, it is just this kind of high, 
professional standards that stu¬ 
dents who are fortunate enough 
to win Congress of Strings 
scholarships are eager to ex¬ 
perience. The group of students 
attending the eighteenth annual 
program, which took place at 

the University of Cincinnati 
and the University of Washing¬ 
ton in Seattle, feels that the 
Congress of Strings is unique 
for many reasons, especially 
for the career-building oppor¬ 
tunities it opens up. 
One enthusiastic student, 

cellist Laura Sewell of Min¬ 
neapolis, Minnesota, explained 
that most of the string players 
she’s talked to in major orches¬ 
tras are graduates of the Con¬ 
gress of Strings. Ms. Sewell 
expressed the general senti¬ 
ment of her fellow students 
when she said, “I’ve been to 
a lot of other music camps 
and I think this one is spe¬ 
cial.” 
But the proof of the pro¬ 

gram’s success is in the play¬ 
ing — and the performances 
these students gave this past 
summer were met with ex-

pressions of praise from the 
audiences who filled concert 
halls to capacity to hear them, 
from Seattle and Cincinnati 
newspapers and from the musi-
sicians who helped to train 
them. George Trautwein, 
music director of the program 
at the University of Cincinnati, 
believes that this year’s stu¬ 
dents are “the best yet.” 

Upon completion of a triumph¬ 
ant first-season Congress of 
Strings concert in Seattle, 
guest conductor Antonia Brico 
joyfully commented that Amer¬ 
ica has nothing to fear in its 
bicentennial year with such 
gifted, young musicians abound¬ 
ing. The A. F. of M. is 
proud to have contributed to 
their musical achievements. 

James DePreist, Principal Guest Conduc¬ 
tor of the National Symphony Orchestra, 
has taken time during his busy guest 
conducting schedule with the nation's 
leading orchestras to participate in the 
A. F. of M. Congress of Strings program 
for the past two summers. His contribu¬ 
tion to the growing excellence of this 
program has been on important one and 
the Federation looks forward to his con¬ 
tinued association. Below is a letter re¬ 
ceived by Secretary-Treasurer J. Martin 
Emerson, in his Capacity as Project Di¬ 
rector of the Congress, in which Mr. 
DePreist expresses his delight in having 
taken part in the program and his thanks 
for the Federation's efforts in providing 
young, talented musicians with the 
Congress of Strings concept. 

September 12, 1976 

AMERICAN FEDERATION OF MUSICIANS 

CONGRESS OF STRINGS 

Mr. J. Martin Emerson 
Secretary-T reasurer 
American Federation of Musicians 
1 500 Broadway 
New York, New York 10036 
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We are happy to announce that arrangements have been made for the 1977 A. F. 
of M. Congress of Strings program which will again be held at the University of Cin¬ 
cinnati and at the University of Washington. Even though rising costs pushed up 
expenses, Secretary-Treasurer J. Martin Emerson, Project Director of the Congress, 
was successful in consumating a contract with these two universities which will enable 
the Federation to continue the $400 scholarships so generously provided in the past 
by A. F. of M. locals. 

This advance notice will make it possible for the Federation to engage outstanding 
faculty members and guest conductors well in advance of next summer's program. It 
will also enable locals to make the necessary arrangements and to cull the most tal¬ 
ented instrumentalists from cities across this country and in Canada for participation 
in this unique program. 
Students, chosen by competitive auditions, receive free transportation, room, board 

and tuition. Although instrumentation requirements of each location must be con¬ 
sidered, assignment of students is made so far as possible according to geographic 
convenience. 

All locals interested in participating in this program are asked to submit their $400 
scholarship contribution as soon as possible. Contributions should be made payable 
to the American Federation of Musicians and sent to Secretary-Treasurer Emerson, 
1500 Broadway, New York, New York 10036. 

Dear Marty: 
Just a personal note to let you know how gratifying it has 

been to be a part of the Congress of Strings in Seattle. 
In bringing together outstanding young musicians from 

around the country and providing them with the Congress ex¬ 
perience, the A. F. of M. is making a valid and essential in¬ 
vestment in the future. As many of these fine young players 
find their way into the nation's professional orchestras, the 
Federation and the country reap the benefit. 
On the basis of this concept alone the Congress of Strings 

is important. In practice it s truly extraordinary. 
The combination of skill, enthusiasm, dedication, excel¬ 

lent coaching and intense work produces performances that 
are impressive by any standard. 
More people should be aware of this remarkable program 

of which the A. F. of M. can be justly proud. 
Bravo! 
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RANDY KUHN IS APPOINTED 
International President Hal 

C. Davis has announced the 
appointment of Randy Kuhn, 
Secretary-Treasurer of Local 
207, Salina, Kansas, as the 
Federation’s representative 
with the Music Performance 
Trust Funds. He succeeded 
Charles Musumeci, who retired 
after ten years in that capacity. 
Mr. Kuhn brings to the Fed¬ 

eration’s office a rich knowl¬ 
edge of the music business, not 
only as a performing musician 
(band leader and trumpet play¬ 
er) in the Midwest, but as 
one long experienced in the 
administration of union affairs. 
A member of the Federation 

for thirty-three years, Mr. 
Kuhn has been a delegate to 
the A. F. of M. Conventions' 
since 1960, serving on the Lo¬ 
cation Committee, Measures 
and Benefits Committee, 
TEMPO-PCC Committee, as 
well as on the Young Sounds 
Committee. In addition, he was 
Secretary-Treasurer of the Kan¬ 
sas Conference of Musicians 
for ten years. 
As an officer of Local 207 

for twenty-two years, the past 
seventeen as Secretary-Treas¬ 
urer, Mr. Kuhn has seen the 
local’s membership grow to its 
present all-time high. (It is 
interesting to note that the 

average age of its members is 
twenty-one.) 
On September 13, following 

Local 207’s regular meeting, 
the membership-at-large joined 
Randy and Helen Kuhn in a 
farewell party. Then on Sep¬ 
tember 21 the local’s officers 
and their wives entertained the 
Kuhns at Big Johns Supper 
Club in Salina. On this oc¬ 
casion President Robert R. 
Crank, Jr., gifted Mr. Kuhn 
with a watch inscribed “A. 
F. of M. 207 thanks Randy 
Kuhn for seventeen years.” 
Joining the Federation’s 

staff on October 1, Mr. Kuhn 
now makes his home in Wilton, 
Connecticut. Of his new position 

Randy Kuhn 

he says, “The MPTF is truly 
a fine organization and I 
intend to do all that is ex¬ 
pected of me, and more.” 

NATIONWIDE BOYCOTT ENDS 

AFH TEMPO-PCC POLITICAL ENDORSEMENTS 
AND CONTRIBUTIONS 

Listed below are the candidates who have been endorsed 
and supported by AFM TEMPO-PCC. These politicians 
understand and are sympathetic to the problems of profes¬ 
sional musicians. 

PRESIDENTIAL CANDIDATE 

Jimmy Carter—(AFL-CIO Cope Committee) . 

SENATE 
John V. Tunney—Calif. 
Vance Hartke—Ind. 
Paul S. Sarbanes—Md. 
James W. Symington—Mo. 
John Melcher—Mont. 
Daniel Moynihan—N.Y. 

$10,000 

$1,000 
$1,000 
.$500 
$1,000 
.$500 
.$500 

The Idea of the trade union Is 
one of the world's oldest eco¬ 
nomic Institutions, considered by 
many students of history to be 
even older than the concept of 
the business corporation. 

The American Federation of 
Musicians has been notified by 
Daniel E. Conway, Internation¬ 
al President of the Bakery 
and Confectionery Workers’ In¬ 
ternational Union of America, 
that all boycott and picketing 
activities against Russell Stover 
Candies, Inc., are now at an 
end as a result of an agreement 
reached with the company cov¬ 
ering the employees which the 
union is certified to repre¬ 
sent. The Bakery and Confec¬ 
tionery Workers’ International 
Union had been assisted in its 
boycott activities by the Fed¬ 
eration since it went into effect 
in March of this year. As 

pictured in the May issue of 
the International Musician 
A F. of M. Secretary-Treasurer 
J. Martin Emerson joined other 
members of the AFL-CIO Sec¬ 
retary-Treasurers Conference 
during a two-day meeting in 
Houston to carry picket signs 
protesting Russell Stover’s 
“anti-union and illegal activi¬ 
ties.” 
Mr. Conway called the recent 

agreement “a great victory for 
our international union and the 
labor movement as a whole” 
and thanked the Federation 
“for assistance rendered dur¬ 
ing this long fight” 

THE MUSIC PERFORMANCE TRUST FUNDS 
- ITS FUNCTION, AIMS AND GOALS -

For the last five years 
representatives of the Music 
Performance Trust Funds have 
been attending the A. F. of M. 
conventions, regional con¬ 
ferences and, on occasion, in¬ 
dividuallocals. These trips have 
caused many musicians to ask 
why we attend these gatherings. 
So that you may know the 

functions, aims and goals of the 
Music Performance Trust 
Funds, a general description of 
our activities in the field is 
necessary. 
Our primary activity at these 

meetings is the dissemination of 
information. Many subjects are 
discussed, such as program¬ 
ming, performance promotion 
through the various news media 
and, most important, ways and 
means to obtain and increase 
co-sponsor participation in the 
form of money to enlarge the 
number of performances in a 
given community. 
Many times in the course of 

our conversations with the 
various delegates and A. F. of 
M. members we learn as much 
as we impart information thus 
placing us in the unique posi¬ 
tion of becoming a clearing 
house of musical information. 
One point we try to impress 

upon those with whom we speak 
is that the Music Performance 
Trust Funds cannot be used as 
an unemployment fund or solely 
as a means for A. F. of M. 

members to earn money in 
order to pay local yearly dues. 
We emphasize the fact that the 
Trust Funds were established 
“to promote the appreciation 
and knowledge of good music” 
and for the benefit of the 
general public and that under no 
circumstance can Trust Funds 
monies be considered as “local” 
funds or “A. F. of M.” funds. 
Much of our work concerns us 

with assisting local project 
chairmen in establishing and 
developing interesting and 
attractive musical programs 
with the emphasis on variety 
and quality, for we have learned 
that there is only one thing 
worse than no live music, and 
that is bad live music. 
During these meetings we 

make ourselves available to all 
who wish to talk with us, be they 
A. F. of M. officials, conference 
delegates or rank and file 
members. We have learned 
through the years that the more 
the musicians know about the 
Music Performance Trust 
Funds the easier it is to obtain 
our goals. 
In addition to the dis¬ 

semination of information we 
review those Trust Funds’ 
programs already established 
and assist the local officials in 
finding ways to increase and 
improve those performances. 
We also make it a point to 

meet with representatives of 

various organizations who are 
involved in mounting musical 
presentations such as cultural 
and civic groups. 
One of the most effective 

ways to exchange information 
has been the establishment of 
workshops wherein officials, 
delegates and members are 
afforded the opportunity of 
asking questions and comparing 
programs with both the 
Trustee’s representatives and 
other musicians in attendance. 
Much has been learned at these 
sessions. 
While attending these meet¬ 

ings the Trustee’s representa¬ 
tives make themselves avail¬ 
able to all who wish to discuss 
Trust Funds activities and it 
has become customary for us 
to be available at all hours of 
the day or night. 
Our journeys into the field 

have all the appearances of 
being successful for we note a 
marked increase in co¬ 
sponsorship, a better un¬ 
derstanding of the function and 
aims of the Trust Funds on the 
part of the musicians and the 
general public and an increased 
commitment to the goal of 
“promoting the appreciation 
and knowledge of good, live 
music.” 
By Lou Skeen, Field Opera¬ 

tions Manager of the MPTF. 

HOUSE OF REPRESENTATIVES 
John Burton—5th C.D., Calif. 
George E. Danielson—30th C.D., Calif. 
Robert Leggett—4th C.D., Calif. 
Norman Y. Mineta— 13th C.D., Calif. 
Henry A. Waxman—24th C.D., Calif. 
Timothy Wirth—2nd C.D., Colo. 
Robert Giamo—3rd C.D., Conn. 
Charles Friedman—12th C.D., Fla. . 
Claude Pepper— 14th C.D., Fla. 
Ron Drake—7th C.D., Ga. 
Tim Hall—15th C.D., Ill. .'. 
Ralph H. Metcalfe—1st C.D., Ill. 
Abner J. Mikva—10th C.D., Ill. 
Martin A. Russo—3rd C.D., Ill. 
Michael Blouin—2nd C.D., Iowa. 
Romano L. Mazzoli—3rd C.D., Ky. 
Jerry Huckaby—5th C.D., La. 
Gillis Long—8th C.D., La. 
Ron Dyson— 1st C.D., Md. 
Werner Fornos—4th C.D., Md. 
Gladys N. Spellman—5th C.D., Md. 
James A. Burke—11th C.D., Mass. . .. 
Robert F. Drinan— 4th C.D., Mass. 
Joe Moakley—9th C.D., Mass. 
John Conyers, Jr.— 1st C.D., Mich. 
William D. Ford—15th C.D., Mich. 
Dale Kildee—7th C.D., Mich. 
Richard VanderVeen—5th C.D., Mich. 
Donald M. Fraser—5th C.D., Minn. 
Richard Nolan—6th C.D., Minn. 
Richard Bolling—5th C.D., Mo. 
Robert A. Young—2nd C.D., Mo. 
Max Baucus— 1st C.D., Mont. 
Tom Towe—2nd C.D., Mont. 
Andrew Maguire—7th C.D., N.J. . ... 
Herman Badillo—21st C.D., N.Y. 
Edward I. Koch—18th C.D., N.Y. 
Allard Lowenstein—5th C.D., N.Y. 
Min Peyser—25th C.D., N.Y. 
Frederick Richmond—14th C.D., N.Y. 
Stephen J. Solarz—13th C.D., N.Y. 
Stephen L. Neal—5th C.D., N. C. 
Thomas A. Luken— 1st C.D., Ohio . 
Ronald M. Mottl—23rd C.D., Ohio. 
Fran Ryan— 12th C.D., Ohio. 
Louis Stokes—21st C.D., Ohio . 
Joshua Eilberg—4th C.D., Pa. 
Lloyd Meeds—2nd C.D., Wash. 
Les Aspin—1st C.D., Wis. 
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NOTE: A copy of the report of the AFM TEMPO Political Contributions 
Committee filed with the appropriate supervisory officer is (or will be) avail¬ 
able for purchase from the Superintendent of Documents, United States 
Government Printing Office, Washington, D. C. 20402. 

NOTICE TO MEMBERS 
This is your publication and it will only be as good 

and as readable as the material provided. When sub¬ 
mitting stories and photographs which are news¬ 
worthy, please remember the following points: 

• Identify all persons In photographs and stories by 
name, local union number and title. 

• Strive for top quality photographs. Black and white 
glossy prints reproduce best, although color pictures 
are usable if they are clear and colors are sharp. 
The balance between union news and notices, provoc¬ 

ative articles, educational materials and entertain¬ 
ment items aimed at and enjoyed by musicians has 
generated wide appeal for the International Musician 
and has made it a source of pride for the Federation. 
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ÜnS strings 
Which 
flavor 
does your bass 
favor? 

LOUD, BRILLIANTROCK STRINGS 
SMOOTH, PUNCHY FLATWOUNDS 

FLATWOUNDS ROCK STRINGS 

Here’s where it’s at! 
ASK YOUR DEALER 

Manufactured by GHS Corporation (The String Specialists) 
2813-17 Wilber Avenue, Battle Creek, Michigan 49015 

Above: To the delight of oil assembled 
of Rosoff's restaurant in New York City 
on October 14, Presidential Assistant 
Larry McDonell gave an impromptu per¬ 
formance at the piano. 

Above, right: Before going in to join the 
seventy-five guests attending the lunch¬ 
eon in his honor, Mr. McDonell (center) 
stopped to chat with President Hal C. 
Davis (left) and Norm Hoagy (right), 
long-time friend and President of Local 
76, Seattle, Washington. 

Left: Sharing the dios with the guest of 
honor (second from left) were special 
guests Secretory-Treasurer J. Martin 
Emerson (far right), President Davis 
(second from right) and Secretary-
Treasurer Emeritus Stanley Ballard (far 
left). 

Larry McDonell Has Retired 

“VfeU Done,DoctorQ" 
“By Jove, justice has triumphed 

again’ The resourceful scientists at 
ELECTRO HARMONIX have done 
quite a piece of brilliant work. With¬ 
out even lurking about in the rain 
and fog. DOCTOR Q has cut 
through a seemingly impenetrable 
maze of clues, and cracked the ring 
of sinister, greedy villains who have 
been extorting vast sums of money 
from needy musicians by forcing 
them to pay artificially high prices 
for Envelope Followers (sometimes 
known under various other sundry 
aliases) Well done. DOCTOR Q ” 

The new DOCTOR Q from 
ELECTRO-HARMONIX is a rugged, 
high quality Envelope Follower with 
bass equalization and AC/DC opera¬ 
tion at a fraction of the cost of other 
units 

Effects ranging from involuted 
mellow funk lines to slashing thin 
chops can be instantaneously and 

sensitively controlled through the 
player's use of attack and decay dy¬ 
namics The range of the filter can be 
preset And as an added feature. 

the bass switch can be used to add a 
rich bass equalization without losing 
the thin, whipping Envelope Follow 
er sound on top This makes the unit 
excellent for getting potent new 
sounds from the electric bass, as 
well as guitar and other amplified 
instruments. 

The DOCTOR Q Envelope Fol¬ 
lower is a state-of-the-art. high ef¬ 
ficiency unit which represents a sig¬ 
nificant breakthrough in perform 
anee and price List price is $49 95. 
but check your local stores Many 
of them have the DOCTOR Q ori 
special sale now for less than 
Good show ^9 t

To hear the new DOCTOR Q.* 
call (212) 242 7799 Dealer inquir 
ies invited 

elertro-Nirmonix 
27 West 23rd Street New Mx*. NY WX) 

Larry McDonell, Assistant 
to the President in charge of 
booking agents and related 
matters, has retired after seven 
years in that position and 
twenty-six years as an officer of 
the A. F. of M. On October 14 
the officers, his co-workers and 
friends in the Federation 
gathered to honor him at a 
retirement luncheon at Rosoff’s 
restaurant in New York City. 
Approximately seventy-five 

people attended the luncheon 
for Mr. McDonell. President 
Hal C. Davis served as a witty 
and charming master of 
ceremonies. Sharing the dias 
with him and the guest of honor 
were Secretary-Treasurer J. 
Martin Emerson and Secre¬ 
tary-Treasurer Emeritus Stan¬ 
ley Ballard. Also in attendance 
were several A. F. of M. re¬ 
tirees, including former As¬ 
sistant Secretary Guy Scola, 
former Administrator of the 
Applications and Reinstate¬ 
ments Department Gus Mackey 
and the former head of the 
International Printing Com¬ 
pany, William (Bud) O’Neal. 
Norm Hoagy, President of 
Local 76, Seattle, Washington, 
who was in town attending 
meetings in the Federation’s 
headquarters, stayed over 
especially to join in honoring 
his ling-time friend. 

In addition, Nick Cutrone, 
Lou Skeen, Tony Esposito, Ran¬ 
dy Kuhn and Marty Paulson, 
representatives of the Music 
Performance Trust Funds, 
were present. During the 
festivities President Davis read 
a wire received from Jerry 
Zilbert, Assistant to the Presi¬ 
dent on the West Coast, and 
Robert Crothers, Executive 
Assistant to the President, on 
assignment on the West Coast, 
wishing Mr. McDonell the best 
of luck on his much deserved 
retirement. 
Enhancing the occasion was 

some live musical entertain¬ 

ment provided by the talented 
members of the President’s 
staff. However, the real 
highlight of the luncheon was 
Mr. McDonell’s impromptu 
performance at the piano. To 
those who know him it came as 
no surprise that he could charm 
an audience with a jumping 
honky-tonk piano. He played 
three selections — a rousing 
“Piano Roll Blues,” a stirring 
rendition of “I Can’t Believe 
You’re in Love with Me,” and a 
marvelously amusing treat¬ 
ment of the slightly bawdy 
“Benny’s from Heaven” as an 
encore. 
However, it was also an occa¬ 

sion for bittersweet memories 
and farewells. President Davis 
lauded Mr. McDonell’s devo¬ 
tion and hard work over the 
years, Secretary-Treasurer 
Emerson recalled fond mem-

ories of sharing an early hours 
jam session with Mr. McDonell 
at a Christmas party last year, 
and Secretary - Treasurer 
Emeritus Ballard commented 
that it was both a pleasant and 
sad occasion. Mr. McDonell’s 
secretary of many years, Cherie 
Colet, was called upon to pre¬ 
sent him with a special gift of 
a trolling motor on behalf of all 
his co-workers. 

Visibly moved, Mr. McDonell 
rose to thank everyone for their 
kind gestures and endearing 
words. Although he has looked 
forward to this day for 
sometime, he pointed out that it 
is difficult to just walk away 
from a job that was a part of his 
life for so long. He asked for full 
cooperation for his successor, 
Lewis Mancini, who he knows 
will do a great job in the 

(Continued on page thirty-two) 

IM Editor Attends CPE Meeting 
Secretary-Treasurer J. Mar¬ 

tin Emerson, representing the 
Federation in his capacity as 
Editor of the International Mu¬ 
sician, joined other editors and 
public relations directors of 
unions affiliated with the Coun¬ 
cil of AFL-CIO Unions for Pro¬ 
fessional Employees at a con¬ 
ference that was held this fall at 
AFL-CIO headquarters in 
Washington, D.C. Purpose of 
the conference was to define 
problems of communication 
with professional, technical and 
white-collar employees and to 
obtain suggestions for helping 
the Council and its member 
unions in solving them. 
Al Zack, Director of AFL-CIO 

Public Relations, and Saul 
Miller, AFL-CIO Director of 
Publications and Editor of The 
Federationist, addressed the 
meeting. 
Discussions included such 

topics as white-collar employee 
identification with manage-

ment; lack of understanding as 
to what unions do and how they 
are governed; increasing 
sophistication of employers; 
and the difficulties inherent in 
interesting the young in joining 
any form of organization what¬ 
soever. 
The meeting’s recommenda¬ 

tions for future activities and 
programs will be reported to 
the Council’s Board. 
Other CPE affiliates rep¬ 

resented at the conference 
were Actors’ Equity, American 
Federation of Teachers, the 
American Federation of Televi¬ 
sion and Radio Artists, the 
Washington-Baltimore Local of 
AFTRA, Staff Officers Associa¬ 
tion (SIU), Communications 
Workers, Operating Engineers, 
Insurance Workers, Service 
Employees, Retail Clerks, and 
Screen Actors. Also represented 
was the Building and Construc¬ 
tion Trades Department of the 
AFL-CIO. 
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THE PENSION PLAN 
AND YOUR WELFARE 

Fifth of a series on the AFM-EPW Fund 

This installment in the AFM-
EPW series takes up the Past 
Service Benefit. 

Q: I was born in 1910 which 
means I became covered at a 
fairly Ink age. So if my pen¬ 
sion is based only on contri¬ 
butions made on my earnings, 
it’s obvious I won’t be able to 
accumulate a substantial pen¬ 
sion. Is there any arrangement 
made for those of us who were 
born long before the plan came 
into existence? 
A: There certainly is. 

The plan realizes that musi¬ 
cians who were born before 
1920 won’t be able to earn an 
ample pension on their own. 
Therefore, a Past Service Sup¬ 
plement is added to cover 
those years of employment be¬ 
fore contributions were made 
on their behalf. 

Q: Please figure out my Bas¬ 
ic Monthly Benefit and my 
Past Service Benefit and tell 
me how much pension I’D 
have when I retire. As I told 
you, I was born in 1910. I’ll 
retire next year when I reach 
sixty-five. I’ve been covered 
now for eight years and I’ve 

earned an average of $4,000 
a year. 
A: Well, since contribu-

1 lions were made to the fund 
at the rate of 5 per cent, 
this means that a total of $1,-
600 was contributed in your 
name. ($4,000 X 5 per cent 
equals $200 a year; $200 X 
eight years equals $1,600). And 
you’re eligible for a Normal 
Pension because you have 
eight years of credit (and as 
outlined in installment two, 
you really only need five 
years because you were born 
as early as 1910). 
Calculating your Normal 

Pension at $2.00 for each $100 
contributed in your name (as 
covered in installment three), 
your basic benefit is $32.00 

per month. Then, in addition, 
you qualify for a Past Service 
Benefit based on your pre¬ 
sumed employment before 1959 
when the plan was established. 
With a birth year of 1910, this 
means you’re entitled to 50 per 
cent of your basic monthly 
benefit — or $16.00 more per 
month. 
Now add this Supplemental 

Benefit of $16.00 to your Basic 
Monthly Benefit of $32.00 and 
the total is $48.00. And that’s 
the amount you will receive 
from your AFM-EPW Fund 
every month for life starting 
next year. 
Using the following chart, 

everyone born in 1920 or be¬ 
fore can figure out his own 
Past Service Benefit: 

If you were born Ih: 
1900 or before 
1901 
1902 
1903 
1904 
1905 
1906 
1907 
1908 
1909 
1910 
1911 
1912 
1913 
1914 
1915 
1916 
1917 
1918 
1919 
1920 
Installment 

Pension. 

Add t. your bontflt, 
♦he following per cent 
°* your Basic Monthly 
Benefit: 

200 percent 
185 per cent 
170 per cent 
155 per cent 
140 per cent 
125 per cent 
110 per cent 
95 per cent 
80 per cent 
65 per cent 
50 per cent 
40 per cent 
30 per cent 
25 per cent 
20 per cent 
15 per cent 
10 per cent 
10 per cent 
5 per cent 
5 per cent 
5 per cent 

Disability six: 

Listen, please 

Q: To qualify for this Past 
Service Benefit, how many 
years of employment must I 
have had before the contribu¬ 
tions began? 
A: There isn’t any re¬ 

quired number. The plan just 
notes the ages of the people 
retiring and grants the sup¬ 
plementary benefits. 

RANDY PURCELL 
Maynard Ferguson Orchestra 

DICK SHEARER 
Stan Kenton Orchestra JIMMY HENDERSON 

Leader of Glenn Miller Orchestra J. J. JOHNSON 
All-Time Jazz Great 

We wouldn’t dare tn to put words 
Q: How much does the Past 

Service Benefit come to? 
A: If you were born 

in 1900 or before, it’s double 
the amount of your Basic 
Monthly Benefit—really, three 
times what you’d receive if 
there weren’t any Past Ser¬ 
vice Benefit in existence. Ifj 
you were born later than 1900, 
the Past Service Benefit is a 
gradually lower amount. But 
for everyone, it’s figured on 
a percentage of their basic 
monthly benefit. 
However, remember that 

there is a certain maximum 
limitation on the extent of this 
benefit. 

Q: There is? What IS the 
maximum limitation? 
A: It is the point where 

the total benefit of a retired 
musician is $50.00 per month. 
But here again, if you take 
advantage of early retirement 
and your benefits begin before 
you’re sixty-five years old, the 
EPW takes your longer life 
expectancy into account and 
this maximum limitation is ad¬ 
justed. 

JIM PUGH 
Woody Herman Orchestra 

HAROLD BETTERS 
Popular Feature Entertainer 

KAI WINDING 
All-Star Jazz,Artist 

into their mouths 
SI ZENTNER 

Famous Orchestra Leader 

That’s why our 

JIGGS WHIGHAM 
Europe’s Foremost Trombonist 

BILL TOLE 
All-Around West Coast Artist JA“ES PANKOW DAVE BARGERON 

Chicago" "Blood, Sweat, and Tears" 

best ads aren’t written...they’re heard 

BUY 
UNION 
LABEL 

_ _ 
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. n Ji n , We'd rather let 
Viil 1 ai / our instruments speak 
HHHW for themselves 
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MADE ON EARTH FOR RISING STARS 

Flanging Is like hundreds of Phase Shiffers operating simultaneously Until recently, the 
only way to achieve a true flanging effect was with complicated multiple tape 

machine setups Now in keeping with our tradition of producing absolute 
state-of-the-art products al reasonable pnces, we proudly introduce the 

ELECTRIC MISTRESS Flanger 
The ELECTRIC MISTRESS Flanger, with any amplified instrument or voice, can produce 
a prismatic spectrum of absolutely fascinating sounds, from tones of peaceful purity 
and sheer delicate beauty to unearthly spatial effects It can even transform the 
percussive pltchlessness of drums, cymbals, and woodblocks into on ethereal 

musicality unlike anything you've ever heard. o

List price is $199 95. but land at your local music store Many stores have the 
ELECTRIC MISTRESS on sale right now at Ihe down to earth discount price of less than $89 

Or. If you are light years away, coll our computer tape system first 
1(212) 242-7799I for an automatic demonstration Dealer inquiries invited 

dectro4mionix 27 WEST 23rd STREET • NEW YORK N Y 10010 USA EARTH 

VOLUME 6 of A NEW APPROACH TO JAZZ IMPROVISATION-FOR ALL INSTRUMENTS 

RON CARTER, KENNY BARRON, BEN RILEY & YOU PLAY 
TEN BEBOP JAZZ ORIGINALS by/7 
CHARLIE PARKER ¿ 

SIDE ORE: NOWS THE TIME/YARDBIRD SUITE/CONFIRMATION/DEWEY ■ -, 
SQUARE/BILLIE’S BOUNCE. SIDE TWO: DONNA LEE/MY LITTLE SUEDE I if 
SHOES/ORNITHOLOGY/SCRAPPLE FROM THE APPLE/THRIVING FROM A RIFF. IK 
Book contains MELODIES and chord/scales for all songs— for all instruments, w 
Stereo LP separation is excellent. The above rhythm section provides the finest V. 
accompaniment anyone could ask for! Unique way to learn Charlie Parker's 
songs. 

Play-A-Long Book A LP Record Set $8.95 plus 50 < postage. 
■ Send check or money order to: 

¿2 JAMEY AEBERSOLD, 121 AEBERSOLD DR., NEW ALBANY, IN 47150 

Dynamic, compact, electric 
and indefatigable, American 
composer Tibor Serly (Teddy to 
his vast circle of musical and 
literary friends) was once 
described by a music critic, a 
breed not noted for tenderness 
and tact, as “the man who 
knows more things in music 
than anyone. ..” 
A talk with Serly is a musical 

education; his conversation 
bubbles and bristles with 
references ranging from the 
down-to-earth to the most 

8 

Well known composer-conductor Tibor 
Serly (above) with Madam Bela Bartok 
(above left) during a 1965 performance 
of Bartok's Piano Concerto No. 3. Below 
Mr. Serly is pictured with his wife, pian¬ 
ist Miriam Molin Serly. 

(Photos by Mirlon Reismann) 

recondite — from classic jazz 
that he played as a youngster in 
bawdy houses, pop music of the 
theatre through an obscure 
Gesualdo work he arranged and 
conducts in concert halls with 
orchestras in the United States 
and Europe. 
Serly was born to music and 

has spent his, to date, seventy-
five years in a variety of musi¬ 
cal roles. Hungarian-born, he 
was brought to the United 
States (one of seven children) 
at the age of four. His father, 

who had been the director of 
the Budapest Light Opera and a 
composer of no little reputation, 
soon established himself in New 
York — first as a teacher. 
Among his early students, 
besides his son, Tibor, was a 
young pianist he found disap¬ 
pointing; the boy revealed a 
preference for playing jazz in¬ 
stead of scales and etudes. His 
name, by the way, was George 
Gershwin. 
Young Tibor, meanwhile, 

mastered the violin under Lajos 
Serly’s tutelage. By this time 

THE REED 
TO RELY ON. 

La Voz reliability is a blend of quality 
in the cane, extra years of aging, 

skill in cutting and crafting, and the 
final test: our rigid standards of 

quality. This is how we continue to earn 
the faith of professionals everywhere. 

La Voz Corporation, P.O. Box 487, Sun Valley, Ca. 91352 

his father had formed a 
Hungarian-German operetta 
company that toured nearby 
cities in New Jersey and Penn¬ 
sylvania. On weekends, when 
there was no school, Tibor 
helped to fill out the orchestra’s 
string section. 
Although he seemed headed 

for a career as an instrumen¬ 
talist the young Serly had begun 
to acquire a reputation as a 
composer (he had begun at the 
age of eleven). By the time he 
was fifteen he began serious 
studies in composition and 
counterpoint with Abraham W. 
Lilienthal, an eminent teacher 
and a member of the New York 
Philharmonic. About this same 
time Serly had a brief taste of 
vaudeville. 
Two of his older sisters had 

formed a popular dance team — 
the “Von Serly Sisters” — 
which was halved when one 
decided to marry. The remain¬ 
ing “Von Serly” recruited 
young Serly to fill out the duo — 
the first violin-dance act in 
vaudeville. The featured num¬ 
ber was a dance to Liszt’s 
Hungarian Rhapsody No. 2 fol¬ 
lowed by a solo spot by the new 
member. It was an opportunity 
not to be missed and young 
Serly insisted on playing, of all 
things, an abbreviated (three 
INTERNATIONAL MUSICIAN 



minute) version of the finale of 
Mendelssohn’s Violin Concerto 
which his father had or¬ 
chestrated for a pit band. 
This uplifting excursion into ' 

culture quickly discouraged 
Serly’s vaudeville career. “I 
almost got the hook,” he will 
tell you with an amused glint in 
his eyes. The audience became 
quite abusively vocal for about 
three minutes; Serly decided to 1 

forego the spotlight for the safe¬ 
ty of the orchestra. 
By 1918, a full-fledged 

member of the old Local 310, he 
fiddled in several groups, 
among them the Russian-
American Symphony under 
Modeste Altschuler. Two years 
later he became a staff violinist 
in the orchestra of the old . 
Waldorf-Astoria, regarded as 
one of the most coveted jobs in 
town. On weekday afternoons, 
under the direction of Joseph 
Knecht, the thirty-piece orches¬ 
tra played symphonic and light 
music in the lobby. 
Serly recalls that once, when 

the orchestra performed ex¬ 
cerpts from the operettas of 
Victor Herbert, the composer 
attended some of the afternoon 
concerts. Paul Henneberg, the 
orchestra’s flutist was a good 
friend of Herbert’s. “Both he 
and Herbert,” Serly remem¬ 
bers vividly, “though 100 per 
cent American, had German 
accents you could cut with a 
knife.” (Irish-born Herbert 
spent most of his youth in 
Germany, where he acquired 
his musical education). 
Serly found himself more and 

more drawn toward composi¬ 
tion, although it was good to be 
able to earn a living with his 
violin. Offered several musical 
scholarships, Serly finally took 
one that would enable him to 
return to his birthplace. In 
Budapest he not only studied at 
the Academy, but formed life¬ 
time friendships with two of 
Hungary’s greatest musicians, 
Bela Bartok and Zoltan Kodaly 
Upon returning to the United 
States in the mid-1920s Serly 
returned to orchestral work 
(he was also an excellent vio¬ 
linist). He worked with such 
stellar groups as the Phila¬ 
delphia Orchestra (in the great 
days of Stokowski); he was a 
charter member of the now 
legendary NBC Symphony 
which was specially formed for 
Toscanini. (It was not at this 
time that he wrote the incen¬ 
diary article entitled, “Con-

time an American composer 
had been so recognized. 
His own creativity and the 

work with his students (prac¬ 
tically a Who’s Who in 
American Music) soon led Ser-
y into uncharted musical 
jathways. He had become dis¬ 
enchanted with the direction 
music took during the 1920s. 
The strictures of atonality, for 
example, he believed led to a 
musical dead end. 
Serly applied himself to an 

exhaustive study of the póten¬ 
la 1 of the chromatic scale and 
by the late 1930s had begun to 
evolve what is now known as 
“Modus Lascivus.” His find¬ 
ings, widely hailed by musical 
theorists, composers and musi¬ 
cians (and generally damned 

by the academics), are being 
published as a trilogy. Hie first 
book, “A Second Look at Har¬ 
mony,” was published by 
Samuel French in 1964; the sec¬ 
ond, “Modus Lascivus” has 
just been published by Modus 
Associates (a group of former 
pupils who want their teacher’s 
observations preserved and 
disseminated); a third volume, 
“The Rhetoric of Melody,” a 
collaboration with poet-author 
Norman Newton, is currently 
in progress. 
Serly’s composition and the 

development of Modus were in¬ 
terrupted by the tragic de¬ 
mands of friendship. Bela Bar¬ 
tik, in exile from a country 
turned Nazi, had settled in the 
United States. 

Fatally ill with leukemia 
(contrary to the popular myth 
that he had starved in an in¬ 
different land), Bartok died in 
1945 before completing two 
works, the Piano Concerto No. 
3 and a Viola Concerto. Hie 
latter was a jumble of about a 
dozen pages of manuscript, the 
piano work required the filling 
in of a few bars. 
Serly was prevailed upon to 

rescue these works from obli¬ 
vion because of his knowledge 
of Bartok’s work and par¬ 
ticularly because of his 
familiarity with Bartok’s 
musical shorthand. To make a 
long story brief, Serly devoted 
several years to this painstak¬ 
ing task (the viola concerto be¬ 
ing especially difficult to 

reconstruct) and did, indeed, 
succeed in preserving Bartok’s 
final works (which are among 
that Hungarian master’s most 
performed pieces). 
This musical drama afflicted 

Serly with the typing as “the 
Bartok authority,” which of 
course he is, but with his own 
work to do, he had no interest 
in making a career of it. But 
other musicians, laymen, mu¬ 
sicologists and others would 
not let it rest at that as Serly 
was “inundated by phone calls, 
letters and requests for inter¬ 
views. . .” It would be some 
time before Serly could take up 
his own work. 

Still, he continued to work, so 
to speak, for Bartok. He made 

(Continued on poge twenty -one) 

Nobody has learned how to play 
the trumpet. It’s endless.” 

Leblanc Duet No. 3, featuring Maynard Ferguson 

ductors—What Good 
They?”) 

Are 

In 1938 Serly resigned from 
the NBC orchestra to concen¬ 
trate on composition and to con¬ 
duct and teach. In this triple 
role he has had a great impact 
on the American musical scene 
By this time he had heart 

several of his works performed 
by important orchestras; his 
First Symphony was given its 
American premiere by the 
Philadelphia Orchestra under 
Eugene Ormandy. Serly him¬ 
self conducted the first per¬ 
formance of his Six Dance 
Designs at Stokowski’s invita¬ 
tion. In Hungary he was uni¬ 
quely honored when the Buda¬ 
pest Symphony played an all-
Serly concert, perhaps the first 
NOVEMBER, 1976 

We’re having a beer and bratwurst 
with Maynard Ferguson at 
Summerfest, an annual two-week 
music festival on the shore of 
Lake Michigan in Milwaukee, 
Wisconsin. Last night, his over¬ 
drive band and double-high-C 
trumpet perfection set an 
attendance record at the Jazz 
Oasis here. Now, as he talks, he 
holds a slide/valve trumpet he 
recently designed, the M. F. Fire¬ 
bird. Tonight, he’ll hold another 
multitude in awe. And soon, 
he’ll be relaxing pool-side, at his 
home near Shangri-la. 

Ferguson: We live ninety miles 
north of Los Angeles, in Ojai. 
It’s a beautiful valley. It's where 
they shot the original Shangri-la, 
for “The Lost Horizon.” 

Leblanc: It must be hard travel¬ 
ing away from a place like that. 
Ferguson: I don’t get tired of 
traveling. I’ll go thirteen hard 
weeks, but then I’ll take a month 
off. Our agent would book us every 
day of the year, twice, if we’d let 
him. But I find your band and 
music becomes stale if you don’t 
take a break. 

Leblanc: Your music is any¬ 
thing but stale. How do you 
describe it? 
Ferguson: “Today.” That’s how 
I’d describe my band. “Today.” 
I'm a great believer in change. 
You have to have change in your 
music . . . because that's where 
the real artist comes out, when you 
take a shot, as opposed to playing 
it safe. Nobody has learned how 
to play the trumpet. It's endless. 

Learning to play something only 
opens up the challenge to learn to 
play something else. 

Leblanc: Is this what gave you 
the idea to design new instru¬ 
ments, too? The three that Holton’s 
come out with? 

Ferguson: You have a hair of 
an idea, and from that grows 
another idea. Then you put it 
together. What I really admire 
about the Holton people is that, 
when I come up with an experi¬ 
mental horn, they realize that we’re 
going to experiment with it until 
we get a product. And that’s what 
happened with the Superbone. 
I crushed three Superbones in my 
bare hands before we figured out 
the right braces. 

Leblanc: Your Bb trumpet — 
the M.F. Horn — did that take trial 
and error? 
Ferguson: They just didn’t pull 
one off the line and stamp it 
“M.F. Horn.” It was a trial and 
error thing. I said let’s try it larger, 
let’s try a bigger bell on it. Let’s try 
less of a flare, more of a flare. 
All this takes time and energy. 

Leblanc: After all you put into it, 

Ferguson: It’s a large-bore 
instrument. That bigness gives you 
a mellow sound. When I play in 
the upper register I want it to 
sound beautiful. Screeching high 
notes — squeaking out high notes 
— that’s a thing of the past. 

The M.F. Horn has the size, the 
dimension, the timbre, the taper. 
But in the final essence, how does 
it play? The final decision rests 
with the players. For me, it’s the 
best horn on the market. 

Leblanc: Don't quite a few 
players think your M.F. Horn is 
different from the one they buy? 
Ferguson: Right. Kids — some¬ 
times — they’ll have an M.F. Horn 
and they’ll come up and want to 
play mine. To see if there’s 
anything special about my horn. 
I say, “Well, you take my horn and 
I’ll take yours, if you like.” They’re 
astounded by that. But, you know, 
they always take theirs back. 

You can take your music to 
where Maynard Ferguson always 
performs. The ultimate. With 
instruments designed by 
Maynard, crafted by Holton. 

For full-color spec sheets, just 
call, toll-free, (800) 558-9421. 
Or write to Leblanc, 7019 
Thirtieth Avenue, Kenosha, 
Wisconsin 53140. 



“Some people seem to think 
that I was the first to use 
brass in country music. Well, 
that’s a bunch o’ baloney — 
Jimmie Rodgers used Louis 
Armstrong on some records 
back in 1927 and Bob Wills 
and Spade Cooley especially 
used horns, although I do like 
it that my use of brass today 
has obviously brought country 
music to a lot of people who 
didn’t know that they liked it.” 
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trumpet 
A great deal of what is Dan¬ 

ny Davis reveals itself in that 
story, as he adds, “Mr. Dono¬ 
van died recently at the age of 

AND THE NASHVILLE BRASS « 3 
By Bill Littleton 

sibly come up with $1.50 a week and I introduced him from tee 
for private lessons. Knowing stage. I just hope today there 
the family financial situation are a few music teachers who 
Danny didn’t even mention take that kind of interest in 
the money to his parents but their students; I kno w I could 

a “b on Saturdays with a never have made it without 
vegetable peddler. The job paid help.” 
$1.50 a week, which a year The Davis humor also comes 
later, Mr. Donovan refused to out in the story: “Being poor 
accept as the lessons pro- has its advantages, you know; 
gressed, enabling Danny to having to work for the ped-
apply his wages on his first dler to take trumpet lessons 
honest-to-goodness-all-his-own _ there are nine of us on 
- - - stage with the Brass and seven 

of the nine have master’sor 

DANNY DAVIS 

Such candor is typical of 
Danny Davis, whose name is 
almost unfailingly a part of 
». .. and the Nashville Brass” 
in circles that discuss country 
music. That same candor also 
reveals Davis’ concern for 
communicating with ever-ex¬ 
panding audiences, a concern 
at the bottom of the entire 
Nashville Brass concept. 
Within the traditional frame¬ 

work of musical categoriza-

tion, his beginnings seem un¬ 
likely for the laurels he has 
won — coming from a poor 
family in Dorchester, Massa¬ 
chusetts, where his first musi¬ 
cal experience was playing a 
borrowed trumpet in the 
church band. After a short 
while, band director Joseph 
Donovan told young Davis that 
he showed specific potential 
which could be developed prop¬ 
erly if his parents could pos-

The Mighty 
Wurlitzer. 

"Part one-man band, part symphony orchestra, part sound effects department, the 
\AAjrl itzer one of the most versatile instruments ever devised by man. 

-Ben M. Hall. "The Best Remaining Seats" 

Movie palaces were the entertainment 
centers of the nation to an American 
generation. The Mighty Wurlitzer made it 
possible, giving theatres their personal¬ 
ities. 
The Mighty Wurlitzer. .. part of every 

performer, part of every performance.. 
heightened suspense, enhanced 
drama, set the stage for a comic prat¬ 
fall. The total sound. The finest theatre 
organ ever built. 
The Mighty Wurlitzer commanded, 

thrilled, made audiences live with play¬ 
ers on the silent screen. Every mood, 
every situation positioned with musical 
themes and mechanical effects. The 
Mighty Wtirlitzer imitated all of the instru¬ 
ments of the orchestra and hundreds 
that no orchestra could offer. It filled 
every demand of the photoplay. 

Now, in the proud tradition of the 
Mighty Wurlitzer, The Wurlitzer 
Centura 805. 
The organ for the home of every 
serious keyboard musician 
Music .. sound... sheer 

enjoyment all come alive 
with Centura 805. 
Crafted to transport 

you into the realm of 
musical excellence. 

Pure magic instantly; total enjoyment 
every time your fingers touch the 
inclined, overhanging keys. Thrill to the 
magnitude of Centura 805's musical 
capabilities. 
Two full 61-nofe keyboards, 25-note 

pedalboard, Orbit Synthesizer. Sound 
and artistry unmatched in the home. 

Solid state console produces four 
pedal voices at two pitches with or with¬ 
out pedal sustain. Five additional pedal 
voices coupled from upper keyboard. 
Automatic tone and versatility controls, 
exclusive linear accent controls, solo 
instrumental voice selection. 
Multi-Mafic* Percussion with Repeat 

and Attack. Percussion Presets. Toy 
Counter and Swingin' Rhythm 

Paramount Theater, 
Brooklyn, N.Y. 

Strikingly authentic sound from four 
families of organ tone through a Multi-
Phonic system of tone generation. 
Exclusive sound of rotating two-speed 
Leslie speaker system. Built-In cassette 
for record and playback. 
And. the fine Wurtitzer-Orbit Synthesizer. 

Unsurpassed magnitude in musical 
effects. Create sounds that may never 
have been heard before, produce 
instrumental voices and effects with 
unequalled authenticity. 
You get all of this and more with 

WUriitzer Centura 805. The organ you 
want if you're a serious keyboard 
musician. 

Mighty Wurlitzer 
poster offer 
The Memory Lingers. 
Keep the Mighty Wurlitzer memory in 

front of you. An outstanding nostalgia 
poster featuring famous 
Mighty Wurlitzer installa¬ 

tions. Recreated in 
finest detail. 
This marvelous 

poster—The Mighty 
Wurlitzer-an exclusive 
offer from 'Wurlitzer, is 
available for a limited 
time only Send $3.00 to: 

WurlTTzer 
the music people 
DeKalb. III. 60115 

doctorates in music, but we 
got to kidding around one day 
and I was the only guy in the 
band who knew that it takes 
three pounds of spinach to 
make a peck.” 
Through Donovan dedication 

and Davis diligence, Danny 
earned the first trumpet chair 
of the All-State Symphony 
Band in high school and the 
summer vacation before his 
senior year was spent working 
a jazz joint on New York’s 52nd 
Street with the Nick Jerrett 
Sextet. “Our pianist,” Danny 
recalls, “was the great arrang¬ 
er, Ralph Burns, so I was real¬ 
ly off to a great start.” 
Upon graduation from high 

school, Davis was awarded a 
scholarship to the New Eng¬ 
land Conservatory but dropped 
out after a few weeks in order 
to take a job with the Bobby 
Byrne Orchestra. "It’s really 
interesting that we’ve only had 
three personnel changes with 
the Nashville Brass in the 
seven years of the act,” he re¬ 
flects, “because I was the 
original bounce-around: from 
Byrne I went to Krupa and 
then to Art Mooney to Will 
Osborne to Jack Jenney to 
Dean Hudson to Sammy Kaye 
to Blue Barron to Freddy 
Martin — oh, I got around. 
The Martin affiliation, which 

was later to give him and 
Merv Griffin stories to tell on 
TV, also spawned his short¬ 
lived career as a singer, re¬ 
cording for MGM. “We had a 
tremendous amount of lack of 
success,” he quips, “but the 
singing is what got me started 
as a producer in a round about 
way. My recording had made 
me conscious of what it takes 
to make a good record rather 
than just play good music; I 
had a little band out on Long 
Island and one night coming 
back into the city I got a 
crazy idea for ‘Object of My 
Affection.’ I took the idea to 
the contacts I had made during 
my singing career and we 
wound up going in the studio 
and doing it. The record was a 
hit and I gradually was asked 
to produce more till I actually 
became a producer for MGM.” 
Danny’s production credits 

from those days are heavy — 
Herman’s Hermits and a series 
of sessions done in Nashville 
on Connie Francis seem to get 
most of the attention, although 
he is equally proud of “a fine 
INTERNATIONAL MUSICIAN 



record” he did on Lena Horne 
(“He Loves Me”) and of his 
signing of Lana Cantrell, of 
whom he says “she hasn’t 
come into her own yet but she’s 
certainly a fine singer.” 
His trips to Nashville, which 

became more frequent than 
just the Connie Francis ses¬ 
sions, progressively broadened 
his feel for music and its com¬ 
plex subtleties of expression, 
to the point that “another crazy 
idea” emerged: why not play 
country tunes with a brass 
section with country rhythm 
and such standard country lead 
instruments as banjo, guitar, 
and steel? Why not, indeed, 
but his superiors at MGM 
could think of plenty of reasons 
— “country fans hate horns,” 
they told him, obviously ob¬ 
livious to the Spade Cooley 
smash of “Steel Guitar Rag” 
not too terribly many years 
before. 
Meanwhile a job offer came 

from RCA and he took his 
country brass concept with 
him where superiors Don Burk-
himer and Steve Sholes “loved 
the idea, but the guys who re¬ 
leased the budget said we were 
all crazy.” However, RCA soon 
found need, due to the Nash¬ 
ville boom, to reorganize the 
A&R department there to ease 
Chet Atkins’ administrative 
load. And the Nashville post 
was offered to Danny. Of that 
move, he reflects candidly, “I 
was really timed in to Nashville 
already and here was an offer 
as assistant to the greatest 
A&R producer possibly in the 
world — of course, I took it!” 
When asked if the prospect 

of following through on his 
brass idea had any influence 
on his acceptance, Danny told 
us, “Well, not really, but just 
before I left New York I did 
ask Steve Sholes if he minded 
if I broached the subject with 
Chet and he said he thought 
Chet would like it, to go 
ahead.” 
Chet’s reaction is part of 

musical history, as is the over¬ 
whelming success of the Nash¬ 
ville Brass, which actually 
came about when, with Chet’s 
nod, Davis went to studio 
musician friends and literally 
said, “Listen, this is what I 
want” and they delivered. 
Longevity in the road group 

reflects satisfaction with the 
arrangement, but not nearly as 
dramatically as watching them 
perform. “Most of the guys in 
the Nashville Brass,” Davis 
explains, “had to make the ad¬ 
justment from being a member 
of a section of a band to be¬ 
ing part of an act There’s a 
big difference but they’ve all 
become good performers — we 
have a lot of fun and so do the 
folks out front.” 
Only the diversity within the 

group could cope with the 
diversity of material, “90 per 
cent of which has been ar¬ 
ranged by Bill Mcllhiney,” that 
is performed by the Nashville 
Brass. Like Davis, trumpeter 
Bill Pippin has a big banc 
background, coming from the 
Charlie Spivak organization, 
while the third trumpet man, 
Ray Carroll, formerly taught at 
Vanderbilt and Peabody in 
NOVEMBER, 1976 

Nashville. Bassist Chuck Sand¬ 
ers was with Maynard Fer¬ 
guson; drummer Terry Wad¬ 
dell was Eddy Arnold’s music 
director, and guitarist Larry 
Morton — “well, we found him 
in Bossier City, Louisiana, 
laying in a jazz joint.” First 
rombonist Rex Peer was for¬ 
merly with the ABC staff or¬ 
chestra in New York and jazz 
soloist with Benny Goodman, 
and Curtis McPeake (“my 
guaranteed show stopper”) 
was a featured banjo picker 
on the Grand Ole Opry whose 
credits actually included work-
ng with Lester Flatt as pinch¬ 
hitter for Earl Scruggs during 
a prolonged series of opera¬ 
tions to recover from an auto 
accident. “Newcomer” Phil 

Jones, who plays bass trom¬ 
bone, came directly to the 
Brass from the University of 
Indiana — three and a half 
years ago. 
In 1975 Danny Davis and the 

Nashville Brass worked 320 
shows on 295 actual playing 
days and traveled — their own 
aircraft — just under 110,000 
miles to get there. Just as 
significantly, they have per¬ 
formed at every major coun¬ 
try club in the Nashville area 
as well as numerous other local 
functions (including a farewell 
party for an outgoing Repub¬ 
lican governor and an inau¬ 
guration ball for the incoming 
Democratic governor almost 
back-to-back), proving them¬ 
selves as popular at home as 

elsewhere. They have won the 
Country Music Association “In¬ 
strumental Group of the Year” 
award seven of the nine years 
it has existed (losing in ’75 and 
’76 to Roy Clark and Buck 
Trent) and they have received 
a Grammy nomination every 
year since their first album. 
And little let-up seems in 

sight. Bookings are filled vir¬ 
tually as far ahead as re¬ 
served seats at the Grand Ole 
Opry (say three to six months) 
and there’s always the next 
album to be planned, all of 
which Danny sees as a simple 
continuation of a “crazy idea 
that happened to be good.” 
Enhancing that feeling of 

continuation is the fact that his 
son, Kerry, travels with the 

Brass as sound man (“he’s 
musician enough to understand 
balance,” explains dad), which 
also reflects Davis’ concern for 
subsequent generations of pro¬ 
fessional musicians. “I’m a 
little worried about where the 
kids get a chance to learn 
their crafts today,” he admits. 
“I know there are plenty of 
good music schools, but what 
about kids who can’t go to col¬ 
lege?” 
The current magnitude of the 

music business is a point of 
pride to Danny, but it is not 
without its negative side — “it 
would be difficult today to get 
the experience I had. There 
are no joints anymore — places 
where you either get good 
or get thrown out.” 

AFFORDABLE 
QUALITY 

Introducing the 

Premier 

Four 

Four" con swing ony gig 
around. ..with unmatched 
versatility. And power to 
spare. 

What's more, the Premier 
"Express Four" is priced right. 
At under $300.00, the fact is, 
it’s your "best buy" in a quality 
built four channel mixer/ompli-

fier. To hear it is to believe it. 

The Powerful 
Portable from 
Multivox. No matter 
how you look at it, the new 
Premier "Express Four" is the an¬ 
swer for the band on the run. Per¬ 
fect for a single or a combo. It’s 
powerful. It's portable. It's strong, 
sturdy and built with American in¬ 
genuity in the U.S.A, to stand-up to 
anything a group con dish out. It con 
ploy the sweetest sounds around... 
hour after hour, without a "break.’ 
And with the simple addition of the 
SL4 Slave Unit (with speakers) or the 
SP4 Speaker Unit the Premier "Express 

Contact your local Multivox dealer 
or write... 
MULTIVOX/SORKIN MUSIC CO.. INC. 
370 Motor Parkway, Hauppauge, N.Y. 117Ô7 
(516) 231-7700 

Sorkin Music Co., Inc. 

MULTIVOX 
Making beautiful music for over 60 years. 

NAME 

COMPANY. 

ADDRESS 

CITY. ¿TATE. 71 P_ 
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Depend on it 
Choose your sound system as if your performance depended on if. Because it 

does. And if you trust your performance to an old-fashioned type of system, 
you might as well pack it in. Instead.get your act together with the 

BOSE Pro System. 

The system with components like the BOSE 1800 Power Amp. Rugged. Reliable. 
With all the power you need to drive your music. And the BOSE 800 Speaker 
System. The speaker that lets you sound like you're really there. Not inside a 

barrel or under a blanket. 

If you're on your way to making it, use the professional sound system that’s 
made it already • the BOSE System. You can depend on it. 

BY BURT KORALL 

THE POP AND JAZZ SCENE 

Please send information on BOSE Pro Products to: 

Name_ 
Address_ 
City/State/Zip_ 
Telephone_ c 
Return to: Dept IM, BOSE, The Mountain, Framingham, MA 01701 

” — REVOLUTIONARY 
FRET REFINISHING KIT 

Lets you refinish your frets in a few minutes with the strings on! 
• Eliminate* buzzing and rattling 
due to worn frets 

• Absolutely safe 
• Easy-to-follow instructions 
• No special skills required 
• Saves time and money 
• Professional results every time 
• Re-usable 

• Precision engineered tools 
• Acclaimed by professionals 
Available at your local music store 
Manufacturer's suggested 
list price $12.95 
Available in 3 kits; Guitar kit No. 100 
Bass kit No. 101, Banjo kit No.102 

thomas-ginex corp. 
P.O. Box 176 College Point, NY 11356 

GRHK MUSIC ROM 6RBCÍ ÀND OU» HMDS 
For Pionist» and all Melodic Instrumentalist», 
ENCYCLOPEDIA OF THI WORLD’S EXOTIC MU¬ 
SIC (Solo or Combos), a Treasury of 152 Exotic 
Dane* pieces •7.50 

ALSO 

COMPUTE BOOK Of THE WOÍLIH MMCE RHYTHMS 
For Drummor» and Teachers of all Instruments, 
650 Rhythmical Dance Styles with the most ap¬ 
plicable accompaniments for jobs, the Dictionary 
of the Dance, all authentic basic beats, all Dance 
Forms of the World, includes Dance History »3.75 

POSITIONS OF THE 
PENATONIC SCALES 

FOR GUITAR 
BY JOHN MASON 

of Graphicolly illustrated diagrams 
the variations of the blues rock and 

hpnU M-H «Hi St., Anorta. Ll„ H.T. 111M. 

country rock pentatonic scales for 
the guitar in all keys, in all positions. 
Send $2.00 to: John Mason, 5332 Mu¬ 
sic Street, New Orleans, Louisiana 
70122. 

TOPS IN POP 
Barry Manilow is in the 

midst of a ninety-eight-city, 
seven-month tour. . . . After a 
September Las Vegas engage¬ 
ment, Ray Charles, his seven¬ 
teen musicians and five girl 
singers toured Europe. . . . 
Don Elliott has composed, ar¬ 
ranged and recorded music for 
Dick Shawn’s comedy act. . . . 
Henry Mancini conducted the 
Toledo (Ohio) Symphony in two 
pops concerts, September 25 
and 26, in the city’s Masonic 
Auditorium. A few nights later, 
initiating the Indianapolis Sym¬ 
phony Orchestra’s Sunday 
Night Pops Series, he conduct¬ 
ed a program of his composi¬ 
tions and arrangements in 
Clowes Hall in the Indiana 
city. The presentation featured 
Graham Young (trumpet), 
Jack Gilfoy (drums), Royce 
Campbell (guitar), Abraham 
Laboriel (bass) and Al Cobine 
(tenor saxophone). . . . Pianist 
Richard Moser closes at the 
Swiss Chalet in San Juan, 
Puerto Rico, the latter part 
of this month. He opens at 
the Peninsula Hotel in Hong 
Kong in December and remains 
there until May, 1977. . . . 
Mario Bauza, musical direc¬ 
tor of Machito and his Afro-
Cuban orchestra for three dec¬ 
ades, now has his own nine-
piece band, featuring Victor 

Paz (trumpet) and vocalist 
Graciela (Perez). The unit, 
which has been working in and 
around New York, is quite im¬ 
pressive. . . . Drummer Chris 
York and saxophonist Pat 
Ryan are the newest members 
of Asleep at the Wheel, the 
Texas-based band. . . . Joe 
Bushkin, the veteran pianist, 
returns to the New York scene 
next month. He will be per¬ 
forming with Bing Crosby at 
the Uris Theatre. “Bing Crosby 

The working druiiiiner 

. . . Clarence Clemons, saxo¬ 
phonist with rock idol Bruce 
Springsteen’s back-up band, 
has a role in the motion picture, 
“New York, New York,” star¬ 
ring Robert DeNiro. . . . The 
Dom Um Romao Sextet and 
singer Astrud Gilberto were 
featured in concert at New 
York’s Town Hall, October 1. 
. . . Drummer Tony Wil¬ 
hams’ Lifetime, which played 
an engagement at New York’s 
Bottom Line in September, is 
comprised of Tony Newton 
(bass and vocals), Alan Pas¬ 
qua (keyboards) and Allan 
Holdsworth (guitar). ... Sir 
Judson Smith, pianist-singer, 
opened his eleventh winter sea¬ 
son at Patio-Delray, Delray 
Beach, Florida, November 11. 
. . . Guitarist-singer Peter 
Frampton, the latest pop rage, 
toured seven European coun¬ 
tries over a nineteen-day per¬ 
iod, beginning October 22. . . . 
A benefit for performer Jack¬ 
ie Wilson, who has been ill for 
almost a year, was held at the 
Latin Casino, Cherry Hill, New 
Jersey, early in October. A 
number of key pop groups turn¬ 
ed out for this worthy cause. 
All the proceeds were turned 
over to the Wilson Benefit 
Fund, to help pay ever-mount¬ 
ing medical and hospital bills. 
. . . Pianist-singer Bob Bel¬ 
lows is the attraction at How¬ 
ard Johnson’s on Lake Shore 
Drive in Chicago. . . . Produ¬ 
cer Ron Delsener opened the 
Palladium on New York’s 14th 
Street, late in September, with 
a show starring The Band. 
Formerly known as the Acad¬ 
emy of Music, the hall has 

(Continued on page twenty-one) 

Richard Moser 

and Friends,” including Bush¬ 
kin, singer Rosemary Clooney, 
Mrs. Crosby and three Crosby 
children, appear at the Uris 
from December 7-19. ... Trum¬ 
peter Mel Eddy, who worked 
with the Randy Brooks, Henry 
Busse and Dean Hudson 
bands during the swing period, 
is in his fourth year as musical 
director at the Green Spring 
Inn, Baltimore, Maryland. His 
group includes Frank Blum 
(piano), Mel Seebode (bass), 
Benny Cerquetti (drums) and 
Kellogg Johnson (tenor sax). 

Sam Ulano . . . the working drummer’s 
working drummer. 

Sam has a full teaching schedule, plays 6 
nights a week at the prestigious New York 
Gaslight Club, writes, produces and stars 
in his own weekly TV show, The Drum¬ 
world, gives educational clinics all over 
the eastern U.S., and finds time to publish 
over 250 of his legendary drum instruction 
books. 

The last thing Sam Ulano needs is a drum 
set that can't cut it. Listen to what Sam 
has to say about Tama. 
"When I first saw Tama Drums, I knew 
they were perfect for the working drummer. 
The design is clean and well engineered, 
the hardware is unbreakable and most 
important, the sound is big and warm, 
right out of the box. 

So If you’re a working drummer, and you’re 
looking for equipment that won’t let you 
down, ask your local drum shop about 
Tama Drums.” 

5AM ULANO 
Box 469, Cornwells Heights, PA 19020 ® 
327 Broadway, Idaho Falls, ID 83401 ® 

& 

Jazz and classical guitarist Charlie Byrd (left) accepts a "Certificate of Apprecia¬ 
tion from John Richardson, Jr., Assistant Secretary of State for Educational and 
Cultural Affairs. Byrd, who since 196 1 has traveled to forty-four countries on behalf 
of the Department of State, was cited for having “superbly" represented the United 
States both on and off-stage ond for making a significant contribution" toward de¬ 
veloping mutual understanding and goodwill. His most recent trip was to South 
Asia in January of this year. 
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CANADIAN 
NOTES 

by Gerald Levitch jKk/ 

One of those little things that 
was snidely reported in the 
Toronto papers after the Mon¬ 
treal Olympics (and not en¬ 
tirely in the spirit of civic 
rivalry) was the relative box 
office disaster of the cultural 
Olympics. Traditionally, the 
host country stages a size¬ 
able demonstration of its per¬ 
forming arts at theatres and 
sites adjacent to the sports 
facilities. Massive Canadian 
government funding supported 
an impressive series of con¬ 
certs by serious, folk and pop¬ 
ular musicians and orchestras, 
as well as dance troupes and 
theatre companies. 
But apparently, the Olympic 

visitors confined their atten¬ 
tions to the athletes, and avoid¬ 
ed the box offices in embar¬ 
rassing numbers. One private 
promoter of rock and jazz 
concerts was forced to cancel 
the better part of a dozen 
concerts. Many performers 
played to near-empty houses, 
and even a generous distribu¬ 
tion of free tickets didn’t help. 
Meanwhile, we hear from 

Mrs. Alexander Brott, wife and 
manager of Maestro Brott, di¬ 
rector of the McGill Chamber 
Orchestra, of an especially glit¬ 
tery gala concert on July 18, 
which was attended by some 
400 dignitaries, including the 
Queen and members of the 
royal family, the Shah of Iran, 
the Queen of Holland, Prime 
Minister Trudeau and Mrs. 
Trudeau, Quebec Premier Rob¬ 
ert Bourassa and Mrs. Bouras¬ 
sa, et al. 

tour in commemoration of the 
thirtieth anniversary of its 
founding. Kazuyoshi Akiyama 
joined the TSO in 1963 as as¬ 
sistant conductor and in 1964 
was elected as its permanent 
conductor and music director. 
After debuting in Vancouver, 
the Tokyo Symphony Orches¬ 

tra continued its first inter¬ 
national tour, performing in 
several cities throughout the 
United States and Mexico. Mr. 
Akiyama conducts throughout 
the tour. This past summer, 
Mr. Akiyama conducted the 
Berlin Radio-Symphonie Or¬ 
chestra, the Toronto Symphony 

Orchestra, and the Boston 
Symphony in Tanglewood. This 
season, Mr. Akiyama will con¬ 
duct the Philadelphia Orches¬ 
tra, the Cincinnati Symphony 
Orchestra, and the Honolulu 
Symphony Orchestra. 
Also traveling is the Hamil¬ 

ton Philharmonic, which left 
Hamilton on September 27, on 
tour to several cities in North¬ 
ern Ontario, including Orillia, 
where the ensemble performed 
a 1:15 P.M. student concert at 
Orillia District Collegiate. On 
September 28, having bussed 
130 miles from Orillia to North 
Bay, the Canadian Brass con¬ 
tingent of the Hamilton Phil¬ 
harmonic began with a clinic¬ 
workshop at St. Joseph’s Col¬ 
lege, followed by a concert. 

And in the afternoon, the Brass 
rejoined the philharmonic for a 
children’s concert, followed by 
an adult concert that evening. 
Pop singer-songwriter-pianist 

Robert Armes performed a 
half-hour of his music for the 
Ontario educational television 
network, OECA, “Night Music 
Concert.” It featured Robert 
on piano and guitar, with seven 
backup musicians, including 
four singers. . . . Toronto¬ 
based Atlantic recording group, 
Wireless, went on a five-city 
tour with Rush, starting Sep¬ 
tember 28, in Moncton, New 
Brunswick, and continuing to 
Charlottetown, Prince Edward 
Island, and Sydney, St John, 
and Halifax. The band has a 
new album called “Wireless.” 

The best trumpet 
players praise Clark Terry. 

Clark Terry 
praises the 

best trumpet. 
Clark Terry gets a lot of praise 

from music lovers and fine 
musicians alike. Clark Terry's 

trumpet gets a lot of praise too. 
"Many compliments from many 

sources? Clark says. He plays 
an Olds Custom. 

The deservedly esteemed 
McGill Chamber Orchestra 
marks its thirty-seventh con¬ 
secutive season this year with 
a series of decidedly imagina¬ 
tive programs. Guest artists in¬ 
clude cellist Pierre Fournier, 
tenor Peter Pears, duo-pianists 
Bourchard and Morisset, Ravi 
Shankar (who will give the 
world premiere of his Concerto 
for Sitar, written for the McGill 
Chamber Orchestra, on Feb¬ 
ruary 28), guitarist Siegfried 
Behrend, contralto Maureen 
Forrester, and violinist Ida 
Haendel. 

The one piece bell is seamless so 
nothing interferes with Clark's 
full bodied tones. The touch is 

smooth and fast—just like 
Clark's touch—so he can breeze 
through those lyrical passages 
he's famous for. And, whether 

he's soloing in a warm, intimate 
room, or leading a big, high 
energy band, Clark Terry's 

trumpet projects the perfect 
presence for every stage. 

There are five models in the 
Olds Custom series. All of 

them great. 
And have you noticed lately, 

when there's news about brass, 
the news is Olds. You oughta 

blow one. 

Several thousand miles away, 
the Tokyo Symphony Orchestra 
made its international debut 
with conductor Kazuyoshi Aki¬ 
yama and the Vancouver Sym¬ 
phony Orchestra, in Vancouv¬ 
er, September 27 and 28. Maes¬ 
tro Akiyama, conductor and 
music director for both orches¬ 
tras, led all 180 musicians in 
a performance of Richard 
Strauss’ Festliches Präludium 
fur Grosses Orchester und Or¬ 
gel, and the Moussorgsky-Ra-
vel Pictures at an Exhibition. 
The Tokyo Symphony, perform¬ 
ing outside Japan for the first 
time, began a North American 

Clark Terry. 
He's keeping 
Olds Young. 

Another Quality Product from Norlin 
7373 N. Cicero Avenue, 

Lincolnwood. Illinois 60646 
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The award honors a conductor for 
contributions to the advancement of 
contemporary American music. 

Mabel Orr, eighty-three years 
young, has been a musician since 
the age of eight, when she began to 
play the organ and later the piano. 
During her long and interesting 
career she often provided the music 
for vaudeville performances and as 
early as 1912 joined the A. F. of M., 
first as a member of Local 94, Tulsa, 
Oklahoma, and then as a member of 
Local 203, Hammond, Indiana, in 
1951. She is very proud of her sixty-

four years with the union. Currently 
she is celebrating her twenty-eighth 
year as the featured organist at 
San Remo’s Restaurant in Griffith, 
Indiana. As active as ever, Mrs. 
Orr’s favorite hobbies include golf 
and, most recently, bowling. 

Conductor-composer Jose 
Serebrier received from Columbia 
University the Ditson Conductor’s 
Award for 1976. 

Davie Liggions is convinced that 
the best pick-me-up for senior 
citizens is live music. Although 
sixty-three years of age and retired 
himself, he is still providing some 
swinging sounds for senior citizens 
in the Dallas, Texas, area with his 
ensemble, Davie Liggions’ Jazz 
Band. Mr. Liggions and his band 
frequently play nursing homes and 
civic centers and recently livened 
up the senior citizen day picnic at 
White Rock Lake. 
Mr. Liggions learned to enjoy 

performing at age eleven when he 
entertained as a warm-up act 
with his extraordinary dancing. 
However, he always wanted to 
make music and soon found he had a 
distinct talent for playing the 
drums. During the 1930s he played 

with many big name bands, as well 
as provided the beat for Fletcher 
Henderson, Jimmie Lunceford and 
Ella Fitzgerald. His drumming still 
draws the crowds today, and, if Mr. 
Liggions has his way, he will con¬ 
tinue to do so for quite a while to 
come. 

Although he is rarely the main 
attraction for concertgoers, pianist 
Richard Zgodava never goes un¬ 
noticed. He is recognized as one of 
the most accomplished and talented 
accompanists in the Minneapolis-St. 
Paul area by audiences and 
musicians alike. He has performed 
at one time or another with almost 
every leading singer in the Twin 
Cities as well as with countless 
prominent instrumentalists and 
visiting artists. It is the general 
consensus among music lovers who 
attend concerts regularly that if the 
program reads “accompanied by 

CLAVINET 
Hohner lightweights make 

heavy sounds. 

Richard Zgodava” the concert will 
surely be of high quality. 
Mr. Zgodava, who began playing 

the piano at the age of ten, 
discovered he had a natural talent 
for sight reading music. A brilliant 
student, he won a Fulbright 
Scholarship and went to London for 
a year to study music and voice at 
the Royal Academy. Studying voice 
technique has given Mr. Zgodava an 
additional advantage as an ac¬ 
companist. He understands the fine 
points of a singer’s phrasing and can 
readily spot when a singer is in 
trouble during a performance. 
Upon return from London Mr. 

Zgodava began his career as an 
accompanist, and quickly earned a 
reputation among his peers as a 
thoroughly professional performer. 
He is known to remain calm during 
even the most unnerving onstage 
crisis. An accompanist, he feels, 
must be flexible and ready for any 
eventuality. It is not infrequent for 
the soloist to forget a passage and 
skip unexpectedly to the next. 
Mr. Zgodava admits that the role 

of the accompanist is secondary to 
that of the soloist, yet he rightfully 
points out that the accompanist is an 
integral part of the performance 
and contributes much to its success. 
He says he has no desire to pursue a 
solo career, although he usually 
gives a solo recital once a year. He 

Richard Zgodava 

feels that his career is challenging 
and interesting without the pressure 
a solo artist must endure. In ad¬ 
dition to concertizing, Mr. Zgodava 
is a full-time librarian, conducts 
and occasionally composes for a 
church choir and is an ardent lover 
of the opera. 
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CLAVINET: 
electric guitar, 

harpsichord, harp, spinet, 
bass and zither; 

all in a trim 69 pound package. 

HOHNER® 
We also make harmonicas 

M. Hohner, Inc., Andrews Rd.. Hicksville, N.Y. 11802 

Wallace Park in Portland, 
Oregon, was the site of a festive 
musical tribute held on June 27 to 
honor the late jazz pianist Jack 
Howell. A huge crowd showed up to 
enjoy an afternoon of good, live 
music. The funds raised from this 
successful event have been ap¬ 
propriated for hemophilia research. 
The many musicians who provid¬ 

ed the eight hours of music offered 
a wide variety of musical styles to 
please every taste. Among the per¬ 
formers were Jon Bunce, Marilyn 
Shotola, Monte Ballou, Dick Blake, 
Bill Thomas, Brad Herrett, Tom 
Grant, Marianne Mayfield, Lee 
Reinoehl, Ronnie Steen, Thara 
Memory, the Woody Hite Band, the 
Carl Smith Band, the Way Out 
Sextet, and the Bob Douglass-
Eddie Wied-Dave Elliott Trio. 

Ruthie Suvalle performed a 
successful one-woman concert at 
the California State Museum of 
Science and Industry recently. She 
presented a bicentennial revue in 
song and music, including some 
original material she composed 
especially for this event. 
Ms. Suvalle has performed in 

U.S.O. shows throughout the New 
England area and in leading country 
clubs and hotels. She can sing in 
several languages and accompanies 
herself on piano and accordion. 
Encouraged by the enthusiastic re¬ 
sponse to her first concert, Ms. 
Suvalle hopes to pursue further 
concert work. 
INTERNATIONAL MUSICIAN 



New Booking Agent Agreements 
ARIZONA 

Select Artists Associates, Inc. (Re¬ 
instat.) (3668) 
7300 East Camelback Road 
Scottsdale, Arizona 85251 
(602) 994-0471 

ARKANSAS 
Robbillard, H. Joseph (9294) 

Route 1, Box 47C 
Elkins, Arkansas 72727 
1 (501) 443-5187 

CALIFORNIA 
Sherman, Don, Entertainment Co¬ 
ordinators Agency (9321) 

P. O. Box 19250 
San Diego, California 92119 

Sherrell, Lew, Agency, Ltd. (9298) 
7060 Hollywood Boulevard 
Suite 610 
Los Angeles, California 90028 
(213) 461-9955 

Tram Star Productions (9304) 
2500 West Orangethorpe 
Suite H 
Fullerton, California 92633 
(714) 526-7477 

MISSOURI 
Watson, Bobbie L. (9314) 

2102 Swift 
North Kansas City, Missouri 
64116 
(816) 221-2823 

NEVADA 
Preferred Artists, Ltd. (Reinstat.) 

(8459) 
1093 East Sahara Avenue 
Las Vegas, Nevada 89105 
(702) 732-2242 

OHIO 
Lampasome, Donald J. (9316) 

80 South Miller Road 
Akron, Ohio 44313 
(216) 867-2672 

Layne, Joannie (9300) 
795O-H8 Mentor Avenue 
Mentor, Ohio 44060 
1 (216) 255-7609 

Puhalla, James (9296) 
7454 Sierra Madre Terrace 
Youngstown, Ohio 44512 
(216) 758-9446 

TNT Music Publication and Talent 
Agency (9308) 
Route 1 
Laurelville, Ohio 43139 
(614 ) 385-4646 

PUERTO RICO 
Marilyn B. Associates (Reinstat.) 

(8099) 
7 G Cond. Miramar Towers 
Santurce, Puerto Rico 00907 

TEXAS 
Oeation Productions (9319) 

4434 Dickason — Suite 126 
Dallas, Texas 75219 
(214 ) 526-3304 

Duren, Ralph (9295) 
9008 Hilda 
Houston, Texas 77033 
(713 ) 733-0510 

WASHINGTON 
B-Lee Entertainment Service 

(9301) 
6104 N.E. 74th Street 
Vancouver, Washington 98661 
(206) 695-0268 

McDaniel, Bernardine L. (9302) 
1024 Olympic Way 
Colville, Washington 99114 
(509) 684-5149 

WISCONSIN 
Nolen, Randy, Agency (9312) 

108 Paloma Lane No. 2 
Madison, Wisconsin 53713 
(608) 274-7955 

CANADA 
Booking Machine (9303) 

410 Dean Avenue 
Oshawa, Ontario, Canada 
L1H 3E2 
(416) 576-5808 

Champagne Booking Agency (9315) 
917 Philip Street 
Peterborough, Ontario, Canada 
(705 ) 742-8943 

Musical Key (9318) 
Box 45 
St. Remi D’Amherst, Quebec, 
Canada 
(819) 687-2410 

Slice Productions (9320) 
R. R. No. 1 
Maidstone, Ontario, Canada 
NOR 1KO 
(519) 737-6287 

Talent II Productions, Ltd. (9307) 
24 Greengrove Crescent 
Sherwood Park, Alberta, 
Canada 
(403 ) 363-3766 (809 ) 725-5510 

SAVE ’SB.OS 
COLORADO 

Entertainment Brokers (9297) 
1900 Washington, No. 101 
Denver, Colorado 80203 
(303) 861-1316 

Ruxton, Jerry, Agency (9313) 
1600 Broadway — Suite 1530 
Denver, Colorado 80211 
(303) 433-1881 

HAWAII 
Mayo, John I. (Reinstat.) (7733) 

98-1433 Hoohonua Lp. 
Pearl City, Hawaii 96782 

Thompson, Jean Carter (9293) 
326 Uimano Street 
Kailua, Hawaii 96734 
(808 ) 254-3589 

ILLINOIS 
B & K Enterprises (9309) 

P. O. Box 42 
Highland, Illinois 62249 
(618) 654-3187 ; 654-9779 

Mar Beryl (9299) 
2160 Hassell Road 
Hoffman Estates, Illinois 60195 
(312) 885-3399 

INDIANA 
V & R Booking Agency (9317) 

2006 East Main Street 
Richmond, Indiana 47374 
(317 ) 966-2272 

KENTUCKY 
Marugg, K. F., Nature Preserve 

(9310) 
530 Brentwood 
Louisville, Kentucky 40215 
(502) 368-3090 

LOUISIANA 
National Musicians Select (9292) 

2704 Lafayette Street 
Gretna, Louisiana 70053 
(504 ) 366-4915 

New Orleans Talent Services, 
A Division of New Orleans Con¬ 
vention Services, Inc. (9306) 
628 Dauphine Street 
New Orleans, Louisiana 70112 
(504) 522-3346 

MASSACHUSETTS 
Fiore, William, Theatrical Agency 

(Reinstat.) (2485) 
1757 Main Street 
Springfield, Massachusetts 
01103 
(413 ) 736-5784 

MICHIGAN 
Red Beard, Michael, Booking Agent 

(9311) 
252 George Street 
Birmingham, Michigan 48009 
(313) 646-3640 

MINNESOTA 
Animal Productions (9305) 

5730 Duluth Street—Suite 204 
Golden Valley, Minnesota 55422 
(612) 546-4333 
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This four-volume set is the definitive data 
bank on American popular music and jazz. No 
other work compares to it for depth and range 
of information on popular music and jazz in film, 
on records, in radio and TV, on Broadway and in 
vaudeville. And no other work integrates the two 
principal streams in American music, popular 
and jazz—and documents their relationship. 
The coverage is exhaustive: 
MOVIE MUSICALS. Every film musical 

(some 1,200 in all) from The Jazz Singer through 
1950: casts, songs, composers, year of release. 
PERFORMERS. Biographies of every major 

and semi-major figure to emerge in the first half 
of this century: singers, composers, bandleaders, 
actors, musicians, impresarios, arrangers—2,105 
in all. Includes career summaries, key dates, 
complete lists of film and Broadway musicals for 
each artist, lengthy lists of representative re¬ 
cordings spanning the career of each artist, all 
major and semi-major songs of each composer 
by year—in short, every key fact about every 
artist. (The 1900-1950 in the title refers to every 
performer to emerge during this period. When a 
career extends beyond 1950, that career is fol¬ 
lowed as long as the performer remains active-
up through early 1974. Thus, the work actually 
covers popular music and jazz through the 20th 
century, but excludes rock.) 
SONGS. Most popular songs year by year, 

with composers. In addition, virtually every 
remembered song of the period is listed with 
its composer and/or with the artists identified 
with the song — some 28,000 songs in all. 
REPRESENTATIVE RECORDINGS. Out¬ 

standing and typical popular recordings from the 
dawn of 78s in 1909 through 1950 — average 
about 150 per year. Outstanding and typical jazz 
recordings from the debut of jazz on records 
in 1917 through 1950 — average about 75 per 
year. But besides these listings, the set features 
a selective discography / solography for every 
performer whose biography appears here. 
BROADWAY MUSICALS. Every known 

musical, 1900-1950; casts, playwrights, songs, 
composers, dates. Some 1,500 in all. 
BROADCASTING. Extensive treatment of 

each artist’s role in radio and TV. Most complete 
coverage extant on music in broadcasting. 

4 MAJOR INDEXES. 28,161 songs. 11,505 
performers. 1,230 movie musicals. 1,522 
Broadway musicals. 

5 USEFUL APPENDICES. 
> Numerical listing of the nine major record 

labels, from the mid-20s through the early 
40s, by artist and song. Lists 33,000 records. 

> Academy Award winners and nominees for 
music, 1934-1973. 

> Down Beat and Metronome poll winners. 

> Time chart showing release dates, year by 
year, of 19 major record labels, 1924-1945. 

> Record Collecting for Beginners. 
For professionals and for buffs — in music, 

film, records, broadcasting, the musical stage 
and vaudeville - this set finally documents, in 
sweeping detail, the richest popular music the 
world has ever known, in its golden era. 

ON 

THE COMPLETE 
ENCYCLOPEDIA OF 

POPULAR MUSIC AND JAZZ 
1900-1950 

Roger D. Kinkle • Introduction by George T. Simon 

The American music data bank in 4 massive volumes. First work to cover, in 
lavish detail, every phase of our great popular music (except rock): movie 
musicals ... bands ... popular songs and composers . . . jazz . . . Broadway 
musicals . . . singers . . . musicians . . . vaudeville . . . music on radio and 
TV . .. recordings . • . arrangers . . . impresarios 

2,644 pages • over 35,000 recordings • over 28.000 songs • over 2,100 
biographies • over 1,200 film musicals • over 1,500 Broadway musicals • 
over 11,000 artists 

WHY THIS LANDMARK SET 
DIFFERS FROM EVERY OTHER 
WORK ON AMERICAN MUSIC 
Mainly, because it is the first work 
to cover every kind of popular 
music and jazz in their golden age 
. . . and the first work to integrate 
the two. 

SAVE 
$60.00 
when you join the Nostalgia 
Book Club and agree to buy 
4 more books or records 
over the next 2 years 

vsiwn eco: tin 
525 Main St., New Rochelle, N.Y. 10801 

I enclose $15. Please send The Complete Encyclopedia of Popular Music and .¡»“J*“;1”® 
RnffPr n Kinkle at no further cost and accept my membership in the Nostalgia Book Club. As a 
member I get to buy Club books and records about our happ\f'’,'rd?y\(J9 20 }955\""°ñ''5'| 
radio early TV show biz. fads, fun-always at discounts of 20% to 89% plus shipping. I ^et a 
free subscription to the Club bulletin, Reminiscing Time, with data about new Club books & records 
plus news about fellow members and their hobbies. EXTRA! Personal ^rvice-iust tike 1939. No 
computers! My only obligation is to buy 4 books or records oyer the next two years, from some 150 
to be offered-after which I'm free to resign at any time If I want the.monthly Selection, I do 
nothing; it will come automatically about a month later. If I don t want the Selection or I 
one of the many Alternates. I merely let you know on the handy form aways provided. I II be offered 
a new Selection every 4 weeks-13 times a year IM-218 

Name 

Address 

City/State zip , „ . 
n I don’t care to join the Club but I enclose $75. Please send The Complete Encyclopedia of 
Popular Music and Jan 1900-1850 postpaid on 30-day examination with full refund guaranteed. 



Bill Watrous says 

LIKE 
IT... 

... and so will you. 

OVER FEDERATION FIELD 

The new FINCH MUTE was 
premiered at the recent 

International Trombone Workshop 
held at Nashville’s Peabody 
College. Bill Watrous liked it 

and you’ll love it. 

The revolutionary FINCH MUTE is the ultimate 
sound absorbing audio diverter which lets you expel 
the amount of air it takes for normal open sound. No 
distortion, no back pressure, no fatigue. 

Available now for trombone and trumpet in the fol¬ 
lowing sizes: 10", 9^", 9", 8/2", 8", 7^", 5", 4%", 4%". 

SEND FOR FREE INFORMATIVE BROCHURE AND ORDER FORM: 

FISCH MUTE COMPACT 
P.O. BOX 631, CHULA VISTA. CA 92021 

International President Hal C. Davis was on hand October 3 to congratulate the New Jersey State Conference Executive Board 
Members on their re-elections. Left to right: Thomas Casapulla (President of Local 237, Dover), New Jersey AFL-CIO represen¬ 
tative; Frank Kreisel (President of Local 373, Perth Amboy), President of the New Jersey Conference; Andy Kuchtyak (Sec¬ 
retary of Local 373), Sergeant at Arms of the Conference; International President Davis; Louis Melia (President of Local 204, 
New Brunswick), Secretary of the Conference; Charles Cunningham (member of Local 77, Philadelphia), Treasurer of the 
Conference; and Fred Dittamo (President of Local 248, Paterson), Vice President of the Conference. The Board of Directors 
automatically consists of every President of the New Jersey locals or their designees. 

r Jackets for compos and Bands 1 

L. E. Smith 

TUX PANTS ANO CUMMERBUND SETS SATISFACTION 
GUARANTEED! 

Towncraft Clothes ESTABLISHED 1931 

430 Main St., New Rochelle, N.Y. 10801 e (914)632-7400 

L. E. Smith, Acting Secretary-
Treasurer of Local 69, Pueblo, 
Colorado, has retired as director of 
the Pueblo Municipal Band after 
twenty-six years in that capacity. 
During the band's final concert of 
the season Mr. Smith was presented 
with a plaque from Henry Reyes, 
City Council President, who 
proclaimed August 22 as “L. E. 
(Dick) Smith Day” in recognition of 
his outstanding contributions to the 
community. 
A member of the Federation for 

fifty-four years, Mr. Smith served 
as President of Local 69 for twenty-
six years. Upon the untimely death 
of Secretary-Treasurer M. D. 
Frazzin this past August, Mr. Smith 

resigned as President to take over 
the latter position. 
Mr. Smith pioneered in the field of 

public school music education. In 
1921 he organized the first in¬ 
strumental music program in the 
Sterling Public Schools. His bands 
were among the top three school 
bands in the country on several 
different occasions. He also helped 
organize the Colorado Band¬ 
master’s Association, the forerun¬ 
ner of the Colorado Music Educa¬ 
tors Association, and served one 
term on the Executive Board of 
the National Music Educators 
Association. For a time Mr. Smith 
taught at Colorado State college in 
Greeley and was head of the music 
department at Pueblo Junior 
College. Recently he received an 
Honorary Doctor of Humanities 
degree from Southern Colorado 
State College. 

development up to the present day 
and a library and archives which 
abound with published volumes and 
documents of state significance. 

THE COMPLETE MODERN 
METHOD FOR GUITAR 
Mel Bay Publications has compiled over 300 
pages of great, time-tested teaching material 
for guitar. Subjects included are technical 
studies, solos, duets, scale studies, etudes, 
chord inversions, basic music knowledge, 
and a wealth of other valuable information 
for today s serious guitarist. This method will 
become the standard by which modern guitar 
literature is compared. This text, for the first 
time, takes the guitarist from a basic level 
through seven stages of advancement lead¬ 
ing to mastery of the guitar. 

West Virginia’s performing arts 
have a new and luxurious showcase 
with the recent completion of the 
Science and Cultural Center in 
Charleston. The project took ap¬ 
proximately four years to construct 
at the cost of $14 million. The 
beautiful performing arts theatre 
seats 450, has excellent acoustics 
and lighting, a well equipped stage 
and plenty of well appointed 
dressing rooms. The orchestra pit is 
specially constructed so that it can 
be lowered to another level. 

In addition, the huge complex 
houses several rooms scheduled for 
various displays of historic ar¬ 
tifacts, a museum which focuses on 
all stages of West Virginia’s 

One of the founders and president 
of the New Brunswick Summer 
Music Camp in Saint John, Mrs. 
Jessie Ward Barker, was presented 
with an honorary life membership in 
Local 815 at a recital at the 
Rothesay Collegiate School in 
August. 
Ronald H. Cooke, President of the 

local, who made the presentation, 
also awarded Mrs. Barker with a 
certificate of appreciation for 
outstanding contribution to youth in 
music. 
“The gold card symbolizing life 

membership is only presented by 
the local under exceptional cir¬ 
cumstances,” said Mr. Cooke. (Mrs. 
Barker is the only person who has 
ever received both awards.) 
Mrs. Barker has been a teacher of 

strings and piano as well as a 
concert performer. She has been 
active in music circles for many 
years, having executive positions in 
the Atlantic Symphony Orchestra 
and the Women’s Symphony 
Committee, and is a registered 
adjudicator. Many of her students 
have attained levels of high stan¬ 
ding, performing in the New 
Brunswick and National Youth 
orchestras. 
The presentation was made 

during a recital given by the eight 
instructors at the New Bruns¬ 
wick Summer Music Camp, which 
is rated as one of the finest music 
camps in Canada. 

List Price $9.95 

SEND CHECK OR MONEY ORDER FOR 
$9.95 TO: 

Write for FREE catalog 

\3AY PUBLICATIONS II 
Pacific Mo 6X69 

MEL BAY PUBLICATIONS, Inc. 
PACIFIC. MO 63069 

Secretary-Treasurer Bill Davison of Local 442, Yakima, Washington, presents a 
membership card to twelve year old Don Hoeger, the youngest member ever to 
belong to that local. President John Schachtler looks on at the right. Young Hoeger 
is a fine drummer with a four-piece group (consisting of two brothers and two 
sisters) called Phase IV. 
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GREGOR PIATIGORSKY 
One of the greatest musicians of 

this century, cellist Gregor Piati¬ 
gorsky, died on August 6 at the 
age of seventy-three, ending an 
illustrious career that spanned more 
than sixty years. 
Born in Ekaterinoslav, Russia, on 

April 17, 1903, he later made his 
home in the United States, becoming 
a citizen in 1942. A child prodigy, he 
began plajing the cello at the age of 
seven, giving his first concert tour 
at nine. Following studies at the 
Moscow Conservatory he became 
principal cellist of the Imperial 
Theatre Orchestra in Moscow at the 
age of fourteen. 
During the Russian Revolution, 

Mr. Piatigorsky left his homeland. 
Following a period of refugee 
deprivation, he found employment 
in the Warsaw Opera Orchestra for 
a time. He then went to Berlin where 
he played in cafes and theatres until 
he caught the attention of Wilhelm 
Furtwangler, conductor of the Ber¬ 
lin Philharmonic, who engaged him 
as first cellist and soloist with 
the orchestra. In 1929 he resigned 
from that position to concentrate on 
solo appearances. 
That year he made his successful 

debut with the New York Philhar¬ 
monic, playing the Dvorak Cello 
Concerto. During the years that 
followed he appeared with virtually 
every major orchestra in the United 
States, Europe and South America. 
He also performed in chamber 
music programs with many of the 
world’s distinguished instrumen¬ 
talists, such as Rachmaninoff, 
Schnabel, Flesch, Horowitz, Mil¬ 
stein, and Rubinstein. 
Early in his career Mr. Piatigor¬ 

sky showed a deep concern for stu¬ 
dents and for a time taught ad¬ 
vanced classes at the Curtis Insti¬ 
tute of Music in Philadelphia. He 
also was director of chamber music 
at the Berkshire Festival in Tangle¬ 
wood and founded scholarships for 
composition and cello at the Paris 
Conservatory, Chicago University 
and Peabody Conservatory. In 1962 
he became a member of the 
University of Southern California 
School of Music faculty. Many of his 
former students have established 
promising solo and orchestral 
careers. 
While Mr. Piatigorsky more or 

less gave up presenting solo recitals 
some years ago, he made an ap¬ 
pearance last June at the opening of 
Philadelphia’s new Robin Hood Dell 
with Eugene Ormandy conducting 
the Philadelphia Orchestra. 
Mr. Piatigorsky received nu¬ 

merous awards and honorary de¬ 
grees. He was an honorary mem¬ 
ber of the Royal Academy of 
Music (London) and was awarded 
the Legion of Honor (France) as 
well as the Justice Brandeis Gold 
Medal. In addition, he was an 
honorary life member of the 
Philadelphia Orchestra and the 
Israel Philharmonic. In 1969 he was 
presented with the “Outstanding 
Teacher Award” from the Ameri¬ 
can String Teachers Association. 
He was a life member of Local 52, 

Norwalk, Connecticut, having 
joined that organization in 1941. He 
was also an honorary member of 
Local 47, Los Angeles. 

CARROLL D. KEARNS 
Carroll D. Kearns, former 

Congressman from Pennsylvania 
and long-time supporter of Federal 
recognition of and aid to the arts, 
died on June 11 at the age of seventy-
six. He was an honorary life 
member of Local 460, Greenville, 
Pennsylvania. 
A widely known leader in political, 

education and musical circles, Mr. 
NOVEMBER, 1976 

Kearns served in the House of 
Representatives from 1946 to 1962. 
As a freshman Congressman he was 
assigned to the House Education 
and Labor Committee and at the 
time of his defeat was Republican 
ranking member. 
During his political career his 

name appeared on many bills in¬ 
troduced in Congress supporting 
Federal recognition of and aid to the 
arts. In 1961 he introduced a bill to 
establish a program of grants to 
States for the development of 
programs and projects in the arts. 
He also introduced a bill in the 87th 
Congress to establish a commission 
on the cultural resources in the 
Nation’s Capital and to provide a 
comprehensive plan for the ef¬ 
fective utilization of such resources 
in carrying out a long-range 
program to make the Nation’s 
Capital equal in cultural matters to 
the capital cities of other great 
nations. In addition, he joined with 
those members of Congress who 
supported the establishment of a 
Federal Advisory Commission or 
Council on the Arts. 
Born on May 7, 1900, in 

Youngstown, Pennsylvania, Mr. 
Kearns was educated in New Castle 
public schools and received a doctor 
of music degree from the University 
of Chicago and a master of 
education degree from the 
University of Pittsburgh. His un¬ 
dergraduate work was done at 
Westminster College, which later 
presented him with its first Alumni 
Achievement Award. 
Mr. Kearns, who worked his way 

through college as a railroader, soon 
became known as a concert soloist 
and performed with the Chicago 
Symphony Orchestra. Much later he 
served as guest conductor of the 
U.S. Navy Band and the Air Force 
Symphony Orchestra. 
He was also teacher and ad¬ 

ministrator in Chicago and 
Greenville public schools and a 
member of the faculty at Slippery 
Rock State College. In 1941 he was 
appointed superintendent of the 
Farrell School District. Active in 
civic affairs in the Shenango Valley, 
he was an organizer and president of 
the former Farrell Chamber of 
Commerce and belonged to a 
number of fraternal organizations. 
A special room was set aside for 

the former Congressman’s papers 
at Thiel College’s Langenheim 
Library in 1974. 

BRUCE BRUMMITT 
Bruce Brummitt, an Executive 

Board Member and Treasurer of 
Local 78, Syracuse, New York, for 
more than forty years, passed away 
recently. 

Interested in professionalism and 
the advancement of musicians 
throughout his life, Mr. Brummitt 
attended several A. F. of M. con¬ 
ventions as a delegate and was 
named Local 78’s first Treasurer 
Emeritus in 1974. On June 29, 1975, 
“Bruce Brummitt Day” was ob¬ 
served at the local’s annual clam¬ 
bake. In addition to receiving a gold 
membership card (the second such 
membership card to be presented in 
the local’s history), he was given a 
plaque commemorating his years of 
service to music. 
Born in Memphis, Tennessee, Mr. 

Brummitt was a graduate of the 
University of Tennessee. (Later he 
received an honorary bachelor’s 
degree from the Paris Con¬ 
servatory.) During World War I he 
enlisted in the Army and served as 
conductor of the 120th Infantry 
Band. He was awarded the gold 
cross of honor for services beyond 
the call of duty by Britain’s King 
George V. 

Following his wartime service he 
became assistant conductor to Boris 
Morros, musical director of 
Paramount-Publix, conducting 
theatre orchestras in various cities. 
Sent to Syracuse as director of a 
thirty-five-piece pit orchestra for 
the opening of the Loew’s Theatre in 
1928, he soon became known to 
thousands of Central New Yorkers 
as “Mr. Music.” Although he left 
the area for two years, 1938-39, to 
conduct WGY’s radio orchestra in 
Schenectady, he returned to 
organize and lead several or¬ 
chestras, including “Roy’s Gang,” 
which broadcast a highly successful 
WFBL radio show during the 1940s. 
A natural born musician, Mr. 

Brummitt first played the clarinet, 
later learning other instruments, 
including the piano, and ultimately 
taught practically all wind in¬ 
struments. 

MIKE FRAZZIN 
Mike Frazzin, Secretary-

Treasurer of Local 69, Pueblo, 
Colorado, for the past twenty-six 
years, died on July 9 at the age of 
seventy-six. During his tenure of 
office he attended all of the con¬ 
ventions of the Federation until 1975. 
In addition, he was a life member of 
the local having joined the 
organization in 1926. 
A proficient clarinetist, he was a 

member of the Pueblo Municipal 
Band for forty years. 

BRADLEY BOND 
Fifty-eight-year-old Bradley 

Bond, a former Secretary of Local 
538, Baton Rouge, Louisiana, having 
served from January, 1966, until 
December, 1973, passed away ear¬ 
lier this year. He also was a charter 
member of the local and as a 
delegate attended all the con¬ 
ventions of the Federation during 
his tenure of office. 
A fine musician, Mr. Bond played 

all the reed instruments. During 
World War II he served as a warrant 
officer in the Army. Following 
military service he performed with 
several top bands in New York City. 
A graduate of Louisiana St^te 

University, he taught theory and 
band at Henderson State Teachers 
College in Arkadelphia, Arkansas, 
from 1962 until 1966. 

LAWRENCE KNEEDLER 
Lawrence Kneedler, Project 

Chairman of Local 350, Collinsville, 
Illinois, passed away recently at the 
age of sixty-four. Previously, Mr. 
Kneedler served as President and as 
a member of the Executive Board. 
He was a member of the Veterans 

of Foreign Wars, American Legion, 
and was past worshipful Master of 
Masonic Lodge 712. 
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EASTMAN: a tradition of valuing 
the student as a professional colleague 

The Eastman Brass Quintet for 1975*76 
included [left to right) : Christopher 
Gekker, undergraduate trumpet student; 
Verne Reynolds, professor of horn; Cherry 
Beauregard, assistant professor of tuba; 
Donald Knaub, professor of trombone; 
and Allen Vizzutti, graduate trumpet 
student. 

We would naturally like you to know 
about Eastman’s beautiful performing 
facilities, the Eastman Theatre and 
Kilbourn Hall; and Eastman's Sibley 
Music Library, the largest collegiate 
music library in the western hemisphere; 
and our most important resource, the 
Eastman faculty. But before this, we 
would like to tell you about the 
Eastman student because, at Eastman, 
students are particularly valued for the 
insight and creativity they bring to the 
learning experience. 

Eastman students place a high value on 
flexibility and diversified musical 
development. One illustration of this is 
the equally high performance standard 
demonstrated by the same individuals 
performing in Eastman’s virtuoso new 
music group and its award winning jazz 
ensemble. The faculty’s role con¬ 
sequently extends beyond instruction, 
often encompassing a view of the 
student as a professional colleague. It is 
not unusual to find Eastman students 
performing side by the side with their 
teachers or presenting scholarly papers 
with faculty at professional meetings. 

The tradition of viewing the student this 
way is not unique at Eastman, but it is 
definitely not widespread. It is exactly 
opposite to the depersonalized, mass-
produced approach which considers the 
student to be a product of the 
educational program rather than a 
resource within the creative process. 

Eastman students appreciate and benefit 
from the experiences they share with 
fellow students and teachers. They tend 
to seek opportunities to perform in 
widely varied instrumental settings. 
Many are attracted to Eastman by the 
realization that a notable balance exists 
among the strengths of all instrumental 
and voice programs—a comprehensive 
standard of excellence which benefits all 
who share the experience of ensemble 
playing, operatic production, chamber 
music performance, and musical 
composition, research, and scholarship. 

As colleagues, Eastman students seem 
to value their peers as much as they value 
learning itself. 

The new Eastman catalog is now 
available. It presents a detailed picture of 
Eastman’s faculty, resources, facilities, 
and opportunities. And during the 
months of December, January, and 
February, Eastman’s director of ad¬ 
missions, Philip Swanson, will be 
traveling to eighteen cities around the 
country. While he will be principally 
involved in listening to applicants' 
auditions, he will also be happy to an¬ 
swer questions about the Eastman 
School. 
For applications, advisory audition 
appointments, and the new Eastman 
School catalog, write: 
Philip Swanson 
Eastman School ot Music 
26 Gibbs Street 
Rochester, New Yorii 14604 

The University of Rochester provides equal oppor 
tunity in admissions and student aid regardless of 
sex. race, color, and national or ethnic origin 

EASTMAN REGIONAL AUDITION DATES: Chicago, December 14 & 15; San 
Antonio, January 2; Dallas, January 4; New Orleans, January 5; Cleveland, 
January 6; Minneapolis, January 8; Washington, D.C., January 15; West¬ 
chester County, N.Y., January 16 & 17; Boston, January 18 & 19; Philadelphia, 
January 20; Denver, January 24; Seattle, January 25; San Francisco, January 
26; Los Angeles, January 27; Phoenix, January 28; Miami, February 6; Atlanta, 
February 7; New York City, February 8, 9, & 10. Detailed information, including 
a full schedule of auditions to be held at the Eastman School, is included with 
the application and catalog. 

Patronize Our Advertisers 

Big Muff^T 
Jimi Hendrix relied on 
the BIG MUFF PI for his 
smooth, mellow, sup¬ 
ple electric-lady sound 
This finest distortion de¬ 
vice is high on sustain 
and low on distortion. 
Whole chords can be 
played with minimum 

Little Big 
MuffT 
A compact AC/DC version of the 
famous BIG MUFF PI favored 
by Jimi Hendrix. 
••••••••••••••••• 

distortion. It is designed 
for the guitarist who wants his axe to sing like a 
hummingbird with a sweet violin-like sustaining 
sound. The sustain control allows the player to op¬ 
timize long sustain with a hint of harmonic distortion. 
The tone control allows you to control the harmonic 
content; from a sweet silvery liquid to razor sharp. 

You can buy the MUFFS from us using the coupon 
below. If the BIG MUFF PI doesn't make you sound like 
Jimi Hendrixor Santana, you can return itto us within 10 
days for a full refund!!! Or if you want to save some 
money, check your local music stores. Many leading 
stores have the BIG MUFF PI on special sole NOW for 
less than $32, the LITTLE BIG MUFF PI for less than $21, 
and the MUFF FUZZ for less than $13. 

Muff Fuzz This funkiest distortion device 
will give the player that dirty sound which cannot be 
gotten from today's popular solid state amps. It gives 
the player that natural distortion of tube-amps used 

by the Rhythm 'n Blues 
Bands of yesteryear. 
And now it comes with 
a double male plug that 
lets you plug into amp 
or instrument. 

Electro-Hormonix 
27 West 23rd Street, New York, N.Y. 10010 

Please ship: Postage paid by Electro-Harmonix. 
BIG MUFF PI $49.95_ 
LITTLE BIG MUFF PI $34.95 
MUFF FUZZ $23.95_ 
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"BEST THAT THERE IS" 
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it's tuneable 

THE 
PRO 
PAD 

with real drum feel 

I COMPILED TO DATE | 

Set-tke-PPace 
PEDAL PRACTICE PADS 

Box 63 ML. North Whit« Plain», N.Y. 10603 

MUSICIANS 
ALL INSTRUMENTS 

T-1 M—Zack'» Up chord»— 
Zock Coopar. SI .00 

T-1 OO— *a»lc Jaxx Concept Ion for 
Saxophone—Vol. 1—Lennl» Nlohav» . »1.50 

T-1 S3— •axle Jon Concept Ion for 
Saxophone— Vol. 3— Lonnie Nlohoua »3.00 

T-1 01—Intermediate Jexx Conception 
for Saxophone Lonnie Nloheu» .... »4 00 

T-1 03—Advanced Jexx Conception for 
Saxophone—Lennie Nlohoua . »4.00 

1103— Jon Concept Ion Duela— 
Lonnie Nlohoua . . 

T-1 1«— Jexx lmprovl»etlon for 
Saxophone Lennie Nlohoua . »7.50 

T-1 17—Worm-op» for Woodwind»— 
J. Corr. . »100 

T-1 04— «locarte Bom Method-
Bill Dunodoe . »4.00 

T-1 31 Supplemental Studio» for tloctrlc 
Bom. String Bo»», and Tuba 
Bod Wootton . »»-00 

T-1 03— Borte Chord Form» for Oultor— 
BUI Dunodoe . »*-00 

T-1 04— Intermediare Chord Form» for 
Oultor»— BUI Dunodoe . »4.00 

T-1 07—Advenced Owed Form» for Oultor— 
BUI Dunodoe . **-00 

T-1 0B-Sketch book for Guitar— 
BUI Dunodoe. »«-00 

T-10B—Bock A Boll Oultor—Bono Hell. . »1.BB 
T-1 1» Contemporary Chord Syatom 
for Oultor—Tom Lothrop . »3.00 

T-1 10— Harmonica | Barte Blue». 
Folk. Back A Boll) . »2-00 

T-1 11— Popular Plano— D*Amolli 
Porahlng . »1-0« 

T-1 15— Jaxx Pleno Solo»—Vol. 1— 
Frank Stranorl . »1-30 

T-1 11—Jexx Method for Trumpet— 
Shorty Mog«n. . S3.50 

T-1 13— Rhythm» and Articulation»— 
D. Lloara . ’»-OO 

T-1 17— Laarn to Tren»po»a— 
Loo Arnaud. 82.50 

T-1 IB— Loam to Conduct— 
Loo Arnaud. B3.50 

T-1 21 —Inetant Harmonica Magic— 
Faul 0. Kosborg . »♦•<» 

T-1 30—Musicians Guido to Chord 
Progression»—Victor Foldman. »4.00 

REMO 
at better music stores 

everywhere 
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CONVENTION NOTICE 

The Eightieth Conven¬ 
tion of the American 
Federation of Musicians 
will be held at the Hil¬ 
ton Hawaiian Village in 
Honolulu, Hawaii, begin¬ 
ning Monday, June 20, 
1977. 

In order to meet nec¬ 
essary commitments for 
the 1977 Convention, 
the delegates thereto 
will be required to stay 
in the headquarters ho¬ 
tel or any other hotel 
designated by the Fed¬ 
eration in order to be 
eligible for their hotel 
allowance. 
The above provision is 

applicable only to the 
Hawaii Convention. 

Market Street, Poughkeepsie, New 
York 12601. 
Local 440, New Britain, Con¬ 

necticut— Sec. Peter A. Contaldi, 19 
Bassett Street, New Britain, Con¬ 
necticut 06051. 
Local 443, Oneonta, New York — 

Pres. Charles Schneider, Box 33, 
Roseboom, New York 13450. 
Local 510, San Leandro, California 

— Sec. Sam Zagami, Mailing Ad¬ 
dress: P.O. Box 547, San Leandro, 
California 94577; Office: 320 W. 
Estudillo Avenue, San Leandro, 
California 94577. 
Local 524, Pasco, Washington — 

Pres. Wayne McGuffin, 521 W. 
Sylvester Street, Pasco, Washington 
99301. 
Local 746, Plainfield, New Jersey 

— Sec. Benson W. Kane, Beaver 
Brook Gardens, Comly Road — Apt. 
F13, Lincoln Park, New Jersey 
07035. 

WANTED TO LOCATE 

No. C O D. ». California Roildont* Add 6% 
Safes Tax 

PROFESSIONAL DRUM SHOP 
854 Vine St., Dept. M., Hollywood, Calif. 

DRUMMERS 
PEARL «nd SPARKLING nlaMic to 
recover your drum». FIBERGLASS 
DRUM SHELLS made to ord. r. NEW 
DRUM LUGS now available FREE 
SAMPLES. 

A. F. BLAEMIRC 
520« Monte Bonito Dr., Los Angeles. 
Calif. 90041. 

pro-mark 
hairi-made 
drum-sticks 
Sold by better music stores 
around the world! 

Write for Free Literature: 
10710 Craighead 
Houston. Tx 77025 
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I'D »how yov a clavar dram ro«tmt 1 naw 
unuiMl gimmick that will maks yo» a hit 
with leaders 1 oadiencei AH drummer« 
con do it. Leader« will coll you first I 
gladly pay you extra $$$$$$$$$$$$$$$1 
Get FREE DRUMMER'S ROUTINE Detail»: 
■ IMPERIAL, Bax 64- U, N.T., N.Y. 10022« 

DRUM BOOKS 
( ) Rock Sock« "Disco". .. »2.00 
( ) Drum Machine "Speed" $2.00 
( ) Rock Power Exerciser 

Book One. $3.50 
( ) Rock Power Exerciser 

Book Two. $3.50 
( ) All Four Books . $10.00 
Send check or money order with this ad to: 

DENNY KINNE, Dept. B2 
202 AvWni Avtas«, Stat»» Isbad, Mtw Y»di 10314 

DRUM INSTRUCTION: Revolutionary! Why? 
Our Lon master In residence has brokon tho 
»acrot coda of Swing. A qualified student of 
drumming can bo taught how to Swing at 
our school, or anywhoro In tho world through 
our tapa recorded homo study course. Results 
In 6 weeks I Not for beginners. For Informa¬ 
tion, send ono dollar to tho STANLEY SPEC¬ 
TOR SCHOOL OF MUSIC 200 Wost 5Sth 
Stroot. Dept. M-33, Now York, N.Y. 10019. 
Phone (212)246-5661. 

PERCUSSION 
TEACHERS 
Percussion PublicationsTM Catalog 
may be as valuable to you as your 
instrument. 

Serve your pupils better and in¬ 
crease your teaching profits with 
this powerful tool. 

The whole world of percussion 
literature and a vast selection of 
specialty percussion instruments 
and accessories are at your finger 
tips. 

Send $2.50 today. Identify your 
studio by your letterhead or busi¬ 
ness card and we’ll send you the 
trade edition of Percussion Pub 
lications™ Catalog. And we’ll 
even deduct the $2.50 from your 
first order of $10.00 or more. 

Be in the know and watch 
your profits grow. 

Drunjs uplirpited it>c-
492S St Elmo Avenue 
Betheade. Maryland 20014 

(301)054-2719 

CHANGE OF OFFICERS 

Local 16, Newark, New Jersey — 
Sec. Philip J. Failla, 401 University 
Avenue, Newark, New Jersey 07102. 
Local 49, Hanover, Pennsylvania 

— Sec. William A. Sanders, Box 395, 
20 York Street, Hanover, Pennsyl¬ 
vania 17331. 
Local 52, Norwalk, Connecticut — 

Sec. Michael Viggiano, P. 0. Box 
384, Norwalk, Connecticut 06856. 
Local 109, Pittsfield, Massachu¬ 

setts — Pres. Alan Grieve, 468 
Elm Street, Pittsfield, Massachu¬ 
setts 01201. 
Local 129, Glens Falls, New 

York — Sec. Theodore C. Firth, 
11 Mechanic Street, Hudson Falls, 
New York 12839. 
Local 164, Grand Junction, Colo¬ 

rado — Sec. Roy Weaver, 919 
Mesa Avenue, Grand Junction, 
Colorado 81501. 
Local 207, Salina, Kansas — Sec. 

Ken Fowler, 2055 S. Ohio, Salina, 
Kansas 67401. 
Local 283, Pensacola, Florida — 

Sec. Ron Craig, P. 0. Box 43, 
Pensacola, Florida 32502. 
Local 381, Casper, Wyoming — 

Act. Sec. Mrs. Patricia A. Bucher, 
Mailing Address: P.O. Box 1566, 
Casper, Wyoming 82601; Office: 243 
South Centre Street, Casper, 
Wyoming 82601. 
Local 453, Winona, Minnesota — 

Sec. Richard Ahrens, 190 West Main 
Street, Lewiston, Minnesota 55952. 
Local 650, Anchorage, Alaska — 

Sec. Dick Schopf, 109 West Sixth 
Avenue, Anchorage, Alaska 99501. 

Archuletta, Michael, former 
member, Local 424, Richmond, 
California. 

Bollett, Randy, former member, 
Local 7, Santa Ana, California. 
Brewer, Ronn, former member, 

Local 2-197, St. Louis, Missouri. 
Butler, Bobby, member, Local 

306, Waco, Texas. 
Dew, Daisey, former member, 

Local 71, Memphis, Tennessee. 
Downing, Walter, former mem¬ 

ber, Local 449, Coffeyville, Kansas. 
Eisberner, Jeff, member, Local 

270, Marshfield, Wisconsin. 
Gravenites, Nick, former mem¬ 

ber, Local 6, San Francisco, Cali¬ 
fornia. 
Lewis, John, member, Local 802, 

New York City, New York. 
Lord, Ron, former member, Local 

7, Santa Ana, California. 
Lubotsky, John, member, Local 

71, Memphis, Tennessee. 
Muckleroy, Jeff, member, Local 

24, Akron, Ohio. 
Rene (Thompson), Susan, mem¬ 

ber, Local 257, Nashville, Tennes¬ 
see. 
Sandbloom, Carl, former mem¬ 

ber, Local 7, Santa Ana, California. 
Scottland, Gilbert L., former 

member, Local 655, Miami, Florida. 
Wahrlick, Gary, member, Local 

361, San Angelo, Texas. 
Anyone knowing the whereabouts 

of the above please get in touch with 
J. Martin Emerson, Secretary-
Treasurer, A. F. of M., 1500 Broad¬ 
way, New York, New York 10036. 

ROCKY MOUNTAIN 
CONFERENCE 

Pres. John Roberts, 618 W. 8th 
Street, Amarillo, Texas 79101; Sec. 
James Griggsmiller, 1535 Logan 
Street, Denver, Colorado 80203. 

WISCONSIN STATE 
CONFERENCE 

Pres. Milton Galow, Box 165, 1761 
Southland Avenue, Oshkosh, Wis¬ 
consin 54901. 

CHANGE IN ADDRESSES 
OF OFFICERS 

Local 238, Poughkeepsie, New 
York — Sec. Dr. Samuel Stein, 
Bardavon Building, Suite 47, 35 

DEATH ROLL 

Local 3 — Indianapolis, Ind. 
Grace Pollard. 
Local 5 — Detroit, Mich. 

Thomas H. Hudspeth, Clarence 
Makin, Raymond E. Mumford, Ed¬ 
ward W. Ochadleus. 
Local 10-208 — Chicago, Ill. — 

Charles Adams, Florian A. Holek, 
Charles McCormick, Adolph A. 
Rigo, Joseph Weglarz, Frank J. 
Weld. 
Local 11-637 — Louisville, Ky. — 

Durward Bowersox, Tommy 
Downs, John Schrader, J. Kenneth 
Slater, Jeannette Smith. 
Local 16— Newark, N. J. — Julius 

E. Asnis, Roe DeJon, Anthony Di 
Pier, Peter Felak, Maurice (Lewis) 
Lutzke, Sam Maione, Albert Makon, 
Michael Melillo, Edward Prohaska, 
Jr., Alex Szajewski. 
Local 26 — Peoria, Ill. — George 

E. Monroe, Ralph V. Sharp, Richard 
P. Wolf, Jr. 
Local 40-543 — Baltimore, Md. — 

Jack J. Scherr. 
Local 47 — Los Angeles, Calif. — 

Charles F. Adams, Joseph R. 
Adams, Anthony B. Asam, Marcel 
R. Baruch, Louis M. Fratturo, 
Marie (Churchman) Golden, Carl 
Graver, Joseph William Grow, 
Isabelle (Pat) Hanley (Manning), 
Mark Hilburn, Jesse B. Kirkpatrick, 
Anthol R. Laity, Eugene L. Lilly, 
William Ernest Mathias, Harold 
Charles Moore, Odis Donald Neal 
(O’Neal), Charles Prieste, Hal L. 
Ross, Quevy Thomas, Elsie J. 
Willers. 
Local 60-471 — Pittsburgh, Pa. — 

Eugene V. Evans. 
Local 77 — Philadelphia, Pa. — 

Benjamin Abrams, Harry Chazin, 
George A. Ehrenzeller, John Fortis, 
Melba Moorman, Bernard Peiffer. 
Local 92 — Buffalo, N. Y. — Max 

Ciesielski, George Danna, Robert 
Esmond, Mike Fink, Leon Gelman, 
Louis Hardy, Frank Knast, Ralph 
Martino, Chester Minkler, Bert 
Sciolino. 
Local 99 — Portland, Ore. — 

Theodore Hoeren, Francis B. 
Maloney, Peter Pride, James V. 
Rogers, Morris M. Steelman, Frank 
Webster, John West. 
Local 111 — Canton-Massillon, 

Ohio — William Barwick, Clark M. 
Wehl. 
Local 121 — Fostoria, Ohio — 

Vincent J. Babb. 
Local 126 — Lynn, Mass. — 

Theodore Dupuis, John E. Lee, 
Phillip H. Martin, Richard D. Vale. 
Local 163 — Gloversville, N. Y. — 

Charles Jenner. 
Local 173 — Fitchburg, Mass. — 

John E. Bent. 
Local 174-496 — New Orleans, La. 

— John L. Brunious, Sr., Albert 
Burbank, Emile A. Knox, Lucienne 
Lavedan, Ray E. McNamara, 
Dalton Richards, Maury L. Scheuer¬ 
mann, Leo "Riompson. 
Local 189 — Stockton, Calif. — 

Herbert Motto. 
Local 196 — Champaign, DI. — 

Levin Cummins. 
Local 211 — Pottstown, Pa. — 

William A. Wolf. 
Local 248 — Paterson, N. J. — 

Tony Di Pier, Henry Polombo, Jr. 
Local 263 — Bakersfield, Calif. — 

Marcia Lynn Nichols. 
Local 282 — Alton, Ill. — Jack 

Calvey, Albert *‘A1” Seago, Jack 
Warren. 
Local 376 — Portsmouth, N. H. — 

Eugene S. Meserve. 

Article 26 of the Constitution and By-Laws of the 
American Federation of Musicians relative to foreign 
engagements reads as follows: 

GENERAL RULES FOR FOREIGN ENGAGEMENTS 
For wage scales and conditions covering A. F. of M. 

groups in countries other than in the United States and 
Canada, consult supplementary pamphlet "F" avail¬ 
able in the Foreign Service Department of the Presi¬ 
dent's Office. 

Section 1. No member shall take employment in 
countries other than in the United States and Canada 
until he shall have submitted a copy of his contract 
covering such foreign engagement to the President's 
office for approval. This shall be a joint obligation of 
the musiclan/leader and the Booking Agent, If any. 

Section 2. Violation of Section 1 shall subject the 
member to expulsion or other disciplinary action. 

INTERNATIONAL MUSICIAN 



Local 402 — Yonkers, N. Y. — 
Michael Evans. 
Local 494 — Andrew J. Doiron. 
Local 561 — Allentown, Pa. — 

Francis W. “Fringe” Riegel. 
Local 586 — Phoenix, Ariz. — 

Seymore Jerry Edwards. 
Local 594 —Battle Creek, Mich. — 

Otho E. Alcorn. 
Local 626 — Stamford, Conn. — 

Louis Fratturo. 
Local 677 — Honolulu, Hawaii — 

William Kaimi, Anthony K. Marciel, 
John Schulmeister. 
Local 683 — Lancaster, Ohio — 

Larry Hoplite. 
Local 771 — Tucson, Ariz. — Billy 

Randall Plumlee. 
Local 800 — Cornwall, Ont., Can. 

— Gilles Robert. 
Local 802 — New York City, N. Y. 
— Charles F. Adams. Enzo Com¬ 
anda, Joseph .Danyi, Antonio Di 
Bartolo, Barney Bert Duckman, 
Michael Evans, Harry H. Finley, 
Louis M. Fratturo, Allen Goldman, 
Nat Hirsh, Max Hoffmann, Herman 
Kentner, Henry Lasker, Edgar J. 
Lichtenstein, Al Lipskin, Herman 
Magaliff, Carter Mather, Thomas 
McCabe, Joscelyn Mc Lennan, 
Theodore T. Merclean, James 
Middleton, David Novick, Simon 
Orloff, Tony Palearas, Jeannette 
Perry, Leonardo Pinna, Robert 
Picozzi, Robert Schmitt, Alan 
Spiller, Nicholas Tarantino, Edward 
Wagner, Barney Zudekoff. 

ADDITIONS AND 
CORRECTIONS 

TO THE WORK DUES 
EQUIVALENTS BOOKLET 

Local 419, Bluefield, West 
Virginia—4 per cent. 
Local 481, Fairbanks, Alaska—4 

per cent—maximum $250 per year. 
Local 551, Muscatine, Iowa—3 per 

cent. 
Local 560, Pendleton, Oregon— 

$.50 per man, per night—maximum 
$50 per year. 
Local 664, Lewiston, Idaho—4 per 

cent—maximum $15 per year. 

PLACED ON 
INTERNATIONAL 
DEFAULTERS LIST 
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- DRUMMERS-
MUM Re-Covering Kitt Available. Over 25 
chokes of Pearts, Sparkles and Satin 
Flames. Send 25c for fol information, prices 
and samples. 

PRECISION DRUM COMPANY 
DIPT. A, 131 CALIFORNIA ROAD 
YORKTOWN HEIGHTS, N.Y. 1059« 

(91«) 902-4983 

DRUM BOOKS 
By 

Paul Capozzoli 
Now 5 books in the Around 

The Drum series, also 
Sight Reading for the Drums, 

29 Duets for the Drum 
Writ» for froo lltoraturo 

PAUL CAPOZZOLI 
P.O. Box 903 

Belen, New Mexico 87002 

ALABAMA 
Gadsden — Local 256-733: 
Larry Swan — $1,600.00. 

ARIZONA 
Thatcher — Local 771: 
Pioneer Lounge and Mrs. Bernie 

Hartung — $1,350.00. 
CALIFORNIA 

Fresno — Local 210: 
Sheraton Inn and Jack Ewalt — 

$1,200.00. 
Garden Grove — Local 7: 
Singles Scene America and Mr. 

Dick Pelletier — $150.00 
Los Angeles — Local 47: 
The Esquires and Shawn Taylor 
— $1,148.00. 
Lou D. Mitchell, d-b-a Diamond 

International Entertainment — 
$675.00. 
Dennis Rubenstein — $2,287.83. 
The Total Experience, Razberry 

Productions and Howard Ross — 
$4,500.00. 
San Francisco — Local 6: 
Miss Geraldine’s and Peter 

Apostolos — $320.22. 
CONNECTICUT 

East Hartford — Local 400: 
Barron Music Productions and 

Denise Michaels — $650.00. 
FLORIDA 

Boca Raton — Local 655: 
Boca Rio Country Club — 

$350.00. 
Stuart — Local 806: 
Sheraton Resort Inn, Doug Allen 

and Walter Thrailkill — $900.00. 

WILLIAM S. ORWIG 
Studio City, California 

is on the 
INTERNATIONAL 
DEFAULTERS LIST 

WANTED TO BUY 
BILLY GLADSTONE 
SNARE DRUMS 

made by Billy Gladstone, 
former drummer at Radio 
City Music Hall, New York 
City, N.Y. Write: Ted Reed, 
P.O. Box 327, Clearwater, 
Florida 33517, or call col¬ 
lect — 813-58 1-6116. 

MALLET PLAYERS 
T-123— Contemporary Tympani Studies— 

Eric Remsen $4.00 
T-120— Well Tempered Mallet Studies— 

Dale Anderson . $4.00 
T-124— Mallet Exercises— 

Emil Richards . $2.00 
T-125— Original Jazz Compositions— 

Emil Richards . $4.00 
T- 126—Challenge 1 (Mallet Solos)— 

Earl Hatch . $2.00 

PROFESSIONAL DRUM SHOP 
854 Vine St., Dept. M., Hollywood, Calif. 

GEORGIA 
Atlanta — Local 148-462: 
Southern Sounds Entertainment 

and Keith Rawls — $200.00. 
IDAHO 

Lewiston — Local 664: 
Colonial Enterprises, John E. 

Butler and Leslie T. McCarthy — 
$400.00. 

ILLINOIS 
Belvidere — Local 240: 

Bill’s Tavern and Marvin Heinz 
— $950.00 (added) — total default 
$2,125.00. 
Chicago — Local 10-208: 
Mrs. Robin (Schwartz) Bloom and 

Mrs. Billie B. Schwartz — $313.00. 
Marshall Lindsey Deb Cotillion 

School and Marshall Lindsey — 
$859.99. 
Mr. Mauldin Smith and Asso¬ 

ciates, Troubador and Associates 
and Robert E. Weeks — $900.00. 
Park Forest South — Local 10-208: 
Code Associates and Donald 

Androzzo — $900.00. 
INDIANA 

South Bend — Local 278: 
The Creative Musicians Club, 

Inc. — $770.00. 
KENTUCKY 

Paducah — Local 200: 
Beefmaster — $1,500.00 (added) 

— total default $2,100.00. 
Dave Ellis — $1,500.00 (added) 
— total default $3,100.00. 

MASSACHUSETTS 
Boston — Local 9-535: 
Flicks and Lee Brown — 

$5,876.57. 

MICHIGAN 
Detroit — Local 5: 
Phil Wooldridge and Billy 

Sparks — $2,500.00. 
Ferndale — Local 15-286: 
Stêve Glantz Productions and 

Steve Glantz — $20,000.00. 
MINNESOTA 

St. Paul — Local 30: 
Paul’s Place Inn and Daniel 

Johnson — $420.00. 
MISSISSIPPI 

Greenwood — Local 579: 
Ramada Inn and Jimmy Hen¬ 

derson — $1,364.00. 
NEVADA 

Reno — Local 368: 
Black Angus Restaurant and Ken 

Bauer — $129.82. 
NEW YORK 

Jamesville — Local 78: 
Jamesville Lake Grove — 

$1,000.00. 
Newburgh — Local 291: 
Rhoda Arms Restaurant and 

Carmine Fortino — $450.00. 
Syracuse — Local 78: 
Malden-Albee Corporation — 

$1,000.00. _ 
OHIO 

Carrollton — Local 404: 
Carroll County Vets Club, David 

Thomas and Richard Young — 
$265.00. 
Dayton — Local 101-473: 
Over Night Low Enterprises and 

Byron M. Byrd — $2,556.15. 
OKLAHOMA 

Oklahoma City — Local 375: 
The Arches Club and Eugene 

Hughes — $283.27. 
Rams Head Club and Don Zin-

no — $700.00. 
PENNSYLVANIA 

Duboistown — Local 761: 
The Susquehanna Club and Max 

Keepe — $265.00 (added) — total 
default $615.00. 
Marion Heights — Local 456: 
Inferno and Dan Savitski — 

$500.00. 
Montgomery — Local 761: 
Step Inn and Andrew Bobotas — 

$700.00 (added) — total default 
$1,400.00. 

SOUTH CAROLINA 
Florence — Local 502: 
Gene Allen — $700.00. 

SOUTH DAKOTA 
Rapid City — Local 686: 
Esquire Club and Neil Lewis — 

$1,050.00. 
TEXAS 

Houston — Local 65: 
Sheraton-Town and Country — 

$6,150.00. 
Lubbock — Local 532: 
Saturday’s and Tom Simpson — 

$2,150.00. 
WEST VIRGINIA 

Huntington — Local 362: 
Bachelor’s Bait and Pete Barlt — 

$912.00. 
WISCONSIN 

Appleton — Local 337: 
Applefest, Inc. — $1,000.00 

(added) — total default $2,425.00. 
Manitowoc — Local 195: 
Manitowoc Hotel and Fred 

Heckel — $260.00 (added) — total 
default $1,850.00. 

CANADA 
Dartmouth, N.S. — Local 571: 
New Amsterdam Lounge and 

Chris Brazily — $700.00. 
King City, Ont. — Local 149: 
Jim Mancel — $1,522.98. 

Wasaga Beach, Ont. — Local 149: 
Capstan Inn and Reginald Mc¬ 

Naughton — $825.00. 
Windsor, Ont. — Local 566: 

St. Clair College — $1,050.00. 
Charlottetown, P. E. I. — Local 571: 
De Scotchfort Barn and Frank 

Burke — $200.00. 

REMOVED FROM 
INTERNATIONAL 
DEFAULTERS LIST 

CALIFORNIA 
Costa Mesa: 
Bob Wigmore, d-b-a Wiggies. 

Napa: 
Vineyard, Jack Gelow and Bob 

Henry. 
NOVEMBER, 1976 

Pearl’s at home in the studio 

Making records isn't a hit or miss 
thing with the pro s. That s why 
today s top studio musicians, like 
John Guerin. Mark Stevens and 
Paul Humphrey, play it safe by 
playing Pearl Drums. And they ve 
proven out time and time again 
with all the hits these guys have 
helped put out 

You've heard these drummers 
play with Frank Sinatra. 

Joni Mitchell. 
Joe Cocker. Sammy 
□avis. Jr . B B. King. Burt 
Bacharach. Seals & Crofts 
Frank Zappa the beat 
goes on and on with Pearl 

distributed by Norlin Music. Inc 
7373 N Cicero Ave . Lincolnwood Illinois 60646 

Calato 
makes 
perfect! 

Practice Set by Calato responds 
like the real thing Attractive and 
sturdy, the pads are reversible for 
ultra quiet sound and can be 
used on or off the set. 
Available at fine music 

stores everywhere or for more 
information write to: 

J.D. Calato Mfg Co.. Inc. 
4501 Hyde Park Blvd. 
Niagara Falls. N.Y. 14305 

Manufacturer of Regal Tip Products 

☆ DRUMMERS ☆ 
IT'S ALL IN ONE BOOK 

ROCK . . . JAZZ . . . CONTEMPOR¬ 
ARY . . . LATIN . . . COMMERCIAL 
. . . AND ETHNIC RHYTHMS . . . 
PLUS SOLO PATTERNS AND DRUM 
SET RUDIMENTS WITH THEIR PRAC¬ 
TICAL APPLICATION TO THE DRUM 
SET. 

Order "A Practical Workbook for the Modern 
Drummer." *4.95. Send chock or M.O. to: 
Dick DICanso, 15 Kiley Drive, Randolph, Ma. 
02364. 

Paul Humphrey 

DRUMMERS 
Six Hardcovtr Volamos by Jool Rothman 

TOE COMPLEAT JAZZ DRUMMER ($25.00) - over 500 
pg>. of alarmât - • virtual ancydopedia covering 
practically every aspect of jail drumming, from co¬ 
ordination far a* faar Imbs, to talai, brooks, and fills. 

THE COMPLEAT ROCK DRUMMER ($25.00) - also over 
500 pgs., with a vest array of coordination exercises 
and breaks and fiNs. There oro rock rhythms fa odd time 
signatures, as waK as practical rack beats with two 
bass drums. 

THE COMPLEAT SNOW DRUMMER ($25.00) - over 350 
pages of handwritten drum charts. 

AROUNO TME DRUMS COMPLEATLT ($25.00) -
COMPILAT DRUM HCMK WW ($20.00) -
TME COMPTAT DRUM READER ($25.00) -

For books or a froo 32 pago catalog, wrlta 
to J. Rothman, 3 Shari dan Sq., Now York, 
N.Y. 10014. 

ATTENTION DRUMMERS 
35% DISCOUNT ON REMO DRUM 
HEADS AND 25% OFF ON REGAL 
TIP AND PRO MARK DRUM STICKS. 
All merchandise is in factory fresh cartons 
and shipped to you the same day order is 
received. Write for your supply of ordar 
blanks today. Write to: The Hoad House, 
7044 Allentown Rd., Elida, Ohio 45807. 
Phone: (419) 640-3203. Stick With Us And 
Get A Hoad! 

INTRODUCING 

MODERN DRUMMER 
A NEW MAGAZINE 

CREATED EXCLUSIVELY 
FOR ALL DRUMMERS 

We'll be covering Jazz. Rock, Pop, 
Big Bard, Studio, Teaching, Rudi¬ 
mental and the concert fields; plus 
solos, bios, record, book and prod¬ 
uct reviews, tips and advice from 
Pro Inteiviews and much more. A 
wealth of info in MODERN DRUM¬ 
MER a new magazine published 
quarterly. Subscribe Today! One 
year only $4 00. 

MODERN DRUMMER 
47 Harrison Street 
Dept 2, Nutley, N.J. 07110 

Check or MO. enclosed 

Name 

Address 

City_ State 
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THE POLYTONAL RHYTHM SERIES 
BOOKS FOR ALL INSTRUMENTS 

FLORIDA 
Clearwater Beach: 
Happy Islands Inn. 

Lakeland: 
Bath and Racquet Club, Scott 

Kelly and Elmer Rounds. 
Naples: 
Rocco’s Steak House. 

Orlando: 
San Juan Hotel. 

ILLINOIS 
Decatur: 
Times Square and Jim Hiser. 

By Emile De Cosmo 

ARE YOU MOVING? 
Please Report Any Change 

Of Address To Your 
Local Union Secretary 

Woodward, Arliss, Music 
Entertainment . 1354 

MISSOURI 
Springfield — Local 150: 
Barnes, R. L., Entertainment 

EFRS 
Improve Your Playing 1200%!! 

□ 
□ 
□ 

THE CTCLE OF FIFTHS. 
Discover the natural gravity of music 

THE DIATONIC CTCLE. 
New concept of polytonal key centers 

THE BLUES SCALE. 
Ihe root to ploying funky jazz lines 

□ THE ¡17 V7 PROGRESSION. 
Most important progression in musk 

□ THE BYZANTINE SCALE. 

$2.00 

$2.50 

$2.50 

$3.00 

$2.50 
Oriental and East Indian jazz sounds 

□ THE HARMONIC MINOR SCALE . . . $2.50 
Polytonal approach of this minor scale 

□ THE AEOLIAN MODE. 
Modal sounds of the sub-mediant 

□ THE DIMINISHED SCALE. 
Modern altered now sounds of |Ozz 

□ THE IONIAN MODE. 
Polytonal approach of the major scale 

□ THE TRITONE CTCLE. 
Flatted fifth substitution of 17 vi7 .»7 V7 

□ THE DORIAN MODE. 
Modal sounds of today s music 

$2.50 

$2.50 

$2.50 

$2.50 

$2.50 

□ THE AUGMENTED 11th SCALE .... $2.50 
Sounds of th« upper portiols of »he dominent 

□ THE LYDIAN MODE. 
Unusual modality of the sub-dominant 

□ THE POLYTONAL GUITAR. 
New concept of tonal key centers 

□ THE MIXOLTDIAN MODE. 
Linear modes of the cycle of fifths 

□ THE ARABIAN SCALE . 
Another sound of the East 

□ THE LOCRIAN MODE. 
Mos’ important new mode of the future 

□ THE MELODIC MIH0R SCALE. 
Polytonal minor approach to this scale 

□ THE PHRTGIAH MODE. 
Sound of the Raga Hanumot Todi 

$2.50 

$2.00 

$2.50 

$2.50 

$2.50 

$2.50 

$2.50 

Also Books by Trade Martin 
□ THE SECRETS OF BECOMING A SUCCESS¬ 

FUL STUDIO MUSICIAN $1.50 
C THE RECORDING GUITARIST .... $4.95 
□ THE RECORDING PIANIST . $4.95 
□ THE RECORDING BASSIST . $4.95 
□ THE RECORDING DRUMMER .... 54.95 

Send check or money order, including 
50< for postigo and handling to: 
EDC Publications« Dept. A 

1611 Kennedy Blvd., No. Bergen, N.J. 07047 

BOBBY HACKETT S 
Bb "TINY TRUMPET 

Only 9 Inches Long! 

INDIANA 
Indianapolis: 
Holiday Inn, Fred Davis 

James and Michael Dora. 
MARYLAND 

Tavern, Mr. Bellmar, Mr. Bradford 
and Ms. J. McCullough. 
The King George Hotel and Mr. J. 

Gatton. 
Toronto, Ont. — Local 149: 
Organ Grinder and Mohib Buk¬ 

hari. 

Agency . ...L. 
Joplin — Local 620: 
Massey, Bob, Music and 
Entertainment Agency .. 

MONTANA 
Billings — Local 439: 
R & L Booking Agency .. 

NEBRASKA 

5814 

7726 

8455 

and 
Omaha — Local 70-558: 
Moorhead, Paul, Agency .... 5465 

Play On Jobs! BIG Real Trumpet Sound! 
NOT a toy! Use a standard mouthpiece. 
Unusual novelty. Be in demand. Make 
$$$• You'll be a hit with leaders & 
audiences. Use on Special Tunes. 

FREE SHOWMAN’S ROUTINES 
Harold Branch is one of N.Y.'s busiest 
trumpet men. He has a gimmick! He 
brings a "Tiny Trumpet” on all jobs-
Breaks up the audience! You will too! 
Get his crowd-pleasing solos & routines 
FREE! Similar horns sell for up to 
$325—But now ONLY $159! FREE Case. 
Terrific Big Sound! Finest Quality. 
If Bobby Hackett and Harold Branch 
Play It . , , It Must Be Really Good! 

Try 7 Days—Money Back Guarantee 
Order Now: IMPERIAL CREATIONS 
Box 66-U, New York, N.Y. 10022 

Piper Company proudly announces 
new publications to its catalogue 

of educational materials 
for the Double Bass by: 

BARRY GREEN 
Principal Bass- Cincinnati Symphony Orchestra 

Associate Professor Adj. U. of Cincinnati. C.C.M. 

(College-Conservatory of Music) 

Executive Director-International 
Society of Bassists. 

Musicwriter 

Just off the Press: — A unique endeavor 
ADVANCED TECHNIQUES 
OF DOUBLE BASS PLAYING 

(in two parts or available in one giant 
volume) For the professionally aspiring 
bassists — conductors — composers — 

Still A vailable: 
FUNDAMENTALS 

OF DOUBLE BASS PLAYING 
The Right Start on Bass with demo L.P. 
Many more items in our new free catalogue 

Write PIPER COMPANY 
Box 1713 Cincinnati, Ohio 45201 

Proven in use 
throughout the world 

change over to 

Our 20th year 

New models on 
Olympia chassis 

and carry a more brilliant tone 

* Write for information 

MUSIC PRINT CORPORATION 
828 Pearl Street 

Boulder. Colorado 80302 MUSICAL PRODUCTS, INC 
1278 West 9th Street. Cleveland Ohio 44113 

discover the 

TEMPO WATCH® 
the exacttempo as it happens 

Be Funny—Make $! 
■ Use bits by a top N.T. writar/musician^ 
I Comedy ad-libs, smooth humorous intros I 
I to tunes. ALSO many routines for your I 
■ own musical or M.C./Duo act and Show j 
■ Band material. Very funny or we refund ■ 
I Tour money. "Quick Comedy Bit»"—$4. I 

ta ■ IMPERIAL, Boi 66, N.Y., N.T. 10022aB4 

MUSIC THEORY 
& ARRANGING 
Learn at home and pay as 
you go. Beginning and ad¬ 
vanced courses in MODERN 
MUSIC, with personal su¬ 
pervision by our faculty. 
Send for latest catalog. 

APPLIED MUSIC SCHOOL 
Dap». D. 501 W. Hillsboro Ava., 

Tampa, Fl. 33603 

FOR COMPOSERS: AN IMPORTANT NEW TEXT ON CONTEMPORARY MUSIC 

MODUS LASCIVUS BY TIBOR SERLY 
H will facilitóte and liberate musical expression In composition. " _YEHUDI MENUHIN 

. . . on edifice as new os any edifice using the known materials can be "—ROBERT RUSSELL BENNETT 

available i^todus Associates 
FROM 1510 Plymouth Road 

Ann Arbor. Michigan 48105 

PRICE: »9.95 
plus 55' shipping 
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Ocean City: 
Lou Belmont. 
Henry Epstein. 
Peppermint Lounge and 

E. Cross. 
Delmar: 
David Wainwright. 

MASSACHUSETTS 

REMOVED FROM 
INTERNATIONAL UNFAIR 

LIST 

William 

Leominster: 
The Cinema Lounge. 

Pittsfield: 
O. B. Joyfull’s and Edward De¬ 

Lu ca. 
MINNESOTA 

Richfield: 
Nick Minotte’s and Nick Minotte. 

MARYLAND 
Ocean City: 
Yankee Clipper Motel and Pirates 

Den Lounge. 
Pocomoke City: 
Holiday Inn and Foy English. 

MONTANA 
Somers: 
Mr. B’s Supper Club. 

NEW YORK 
Binghamton: 
Broome County Veterans Me-

St. Paul: 
Jockey Lounge and Duane 

derson. 
NEW JERSEY 

North Bergen: 
Kaye Sweeney. 

NEW YORK 
Newburgh : 
Ramada Inn. 

New York: 
Elostorm Productions, Inc. 

OHIO 
Columbus: 
Mike Kapson. 

Kent: 
The Dome, Tony Battaglia 

Paul Dottore. 
OREGON 

An-

and 

Scappoose: 
Cinnamon Tree. 

TENNESSEE 
Nashville: 
Shorty Lavender Talent Agency, 

Siorty Lavender and George Jones 
and Tammy Wynette. 

VIRGINIA 
Richmond: 
Jim Gemmill Productions, 

WASHINGTON 
Yakima: 
Czardas Releasing and I 

Harr el. 
WISCONSIN 

Pewaukee: 
Chappie’s Supper Club 

William B. Chappie. 
CANADA 

Saint John’s, Nfld.: 

Inc. 

and 

Bellavista Lounge and Fred 
Walsh. 
Halifax, N. S.: 
Yorke’s Entertainment Contacts, 

Ltd., Atlantic Music Consultants, 
Inc. and Harold Donald “Skip” 
Yorke. 
Fort Frances, Ont.: 
Fort Frances Hotel, Mr. Gurney 

and Mrs. Bernice Gurney. 
Owan Sound, Ont.: 
West Hill Secondary School and 

Mike Douse. 
Sturgeon Falls, Ont.: 
Holiday Inn and Paul Prevost. 

PLACED ON 
INTERNATIONAL UNFAIR 

LIST 

NEW JERSEY 
Sayreville — Local 204: 
Jernee Mill Inn, Chester, Edward 

and Frank Cholewa and Jer, Inc. 
CANADA 

Peterborough, Ont. — Local 191: 
The Highwayman Restaurant and 

GLOBE ARTISTS, INC. 
New York, New York 
and SID HOWARD 

are on the 
INTERNATIONAL 
UNFAIR LIST 

morial Arena, Hie Forum (Concert 
Hall), William Gargano, Chairman, 
and Arena Board of Directors. 

CANADA 
Toronto, Ont.: 
Range Tavern, Ltd. and Gus 

Mercouris. 

BOOKING AGENCY 
AGREEMENTS TERMINATED 

CALIFORNIA 
Reseda — Local 47: 
Alfa-Centuri Productions ... .7209 

North Hollywood — Local 47 
Alstar Artist Agency . 

Oakland — Local 6: 
Bi-Lo Mar Enterprise ... 

Ventura — Local 581: 

4949 

7847 

Black, Bill, Talent Agency ... 8330 
Los Angeles — Local 47: 
Dorn, Lou, Agency . 

Carmel — Local 616: 
Great American Artists . 

Beverly Hills — Local 47: 
Jason’s People . 

Los Angeles — Leal 47: 
Natral Artists’ Enterprises, 
Inc. 

Los Angeles — Local 47: 
Russell Agency, The . . 

Oxnard — Local 581: 
Ryan Agency . . 

COLORADO 
Greeley — Local 396: 
Allen Music Productions Co. 

Arvada — Local 20-623: 
D — D Agency. 

Durango — Local 164: 
Mountain Junction, Inc. 

Grand Junction — Local 164: 
Phase I . 

Greeley — Local 396: 
Schneider, Patricia, Booking 
Agency . 

CONNECTICUT 
Norwalk — Local 52: 
Jon, Gary . 

Danbury — Local 87: 
Talent Enterprises . 

FLORIDA 
Tallahassee — Local 444: 
Curly’s Management . 

ILLINOIS 
Chicago Heights — Local 386: 

Curtis, Frank, Attractions — 
F.C.A. i 

IOWA 
Sioux City — Local 254: 
Morgan, Richard L. 

KENTUCKY 
Louisville — Local 11-637: 
Valla, Dave and Mary ... 

MARYLAND 
Luke — Local 787: 

Mitter, Timothy C. 
MASSACHUSETTS 

Pittsfield — Local 109: 
Big Beat Agency . 

Boston — Local 9-535: 

639 

8637 

8585 

8678 

5294 

7161 

8003 

7299 

8480 

6423 

5747 

7078 

1905 

8308 

8581 

8268 

8875 

8810 

5992 

Davenport Booking Agent .... 3866 
Chestnut Hill — Local 9-535: 
London House Theatrical 
Agency . 4644 

MICHIGAN 
Saginaw — Local 57: 

Norfolk — Local 255: 
Top Ten Talent . 

NEVADA 
Reno — Local 368: 
Festival Artists, Ltd. 

Reno — Local 368: 
Sierra Talent Agency . 

NEW JERSEY 
Kearny — Local 16: 

Finelli, Steven . 
NEW MEXICO 

Albuquerque — Local 618: 
Universal Artists Ltd. 
of New Mexico . 

NEW YORK 
New York — Local 802: 
Alpha Artists of America, 
Inc. 

New York — Local 802: 
Gewald, Robert M., 
Management, Inc. 

New York — Local 802: 
Harewood, Denton S. 

Albany — Local 14: 
Ippolito, Tommy . 

Poughkeepsie — Local 238: 
LaFalce, John. 

Cheektowaga — Local 92: 
Lasser, Joseph . 

Maspeth — Local 802: 

8588 

8181 

5708 

7975 

8688 

1804 

1165 

312 

2947 

5112 

4282 

Noble Talent Associates, Inc. .8416 
Ardsley — Local 38: 
Primoff, Ester Eve 
(Bertram) .1. 4198 

New Hyde Park — Local 802: 
Riccardo, Joe, Orchestras ... 1619 

New York — Local 802: 
Sayre, Syd, Orchestras 

Hicksville — Local 802: 
2021 

Swanson, Art, Orchestras ... .2789 
New York — Local 802: 

Talbot, William . 
Monsey — Local 291: 
Tops’n Talent Agency . 

Newburgh — Local 291: 
Upper Media . 

Forest Hills — Local 802: 
Wallace Talent Agency . 

Stamford — Local 443: 

100 

4452 

2632 

6198 

Woodstock Music People .... 7774 
NORTH CAROLINA 

Greensboro — Local 332: 
Shamu Booking Agency . 

OHIO 
Bedford — Local 4: 
North American 
Productions. 

Granville — Local 122: 

7800 

6609 

Ohio Entertainment Service . 7893 
Rogers — Local 172: 
Owens, Jr., Don . 

PENNSYLVANIA 
Philadelphia — Local 77: 
Diamond, Herman . 

Clifton Heights — Local 484: 
Gitco, Inc. .. 

West Pittston — Local 140: 
Star Dates Agency . 

TEXAS 
Arlington — Local 72: 
Fawn Talent Group. 

UTAH 
Salt Lake City — Local 104: 
Award Agency . 

WASHINGTON 
Seattle — Local 76: 
Eisiminger, William F. 

Everett — Local 184: 
Unicam . 

WEST VIRGINIA 
Bunker Hill — Local 770: 
Ace Talent Agency . 

Charleston — Local 136: 
Sound Sensations. 

WISCONSIN 
Milwaukee — Local 8: 
Blue Ribbon Talent. 

Green Bay — Local 205: 
M. C. Talent Productions ... 

CANADA 
Saskatoon — Local 553: 
Haddock Enterprises . 

4515 

3149 

3082 

9101 

8998 

8280 

5098 

5817 

4873 

8417 

4394 

8966 

6687 
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TIBOR SERLY 
(Continued from poge nine) 

classic (some would say defini¬ 
tive), pioneer recordings of 
several of Bartok’s works in¬ 
cluding the Viola Concerto with 
William Primrose, who com¬ 
missioned it and the Piano Con¬ 
certo No. 3 with Ditta Bartok, 
the composer’s widow for whom 
the work was written. 
As a conductor Serly has long 

been known as a champion of 
contemporary music, although 
his repertoire is not limited to 
Bartok and the “moderns,” or 
even to his own compositions. 
During the 1930s and ’40s he was 
asked to conduct regularly, 
more often than not the stan¬ 
dard works. Though he chose 
not to take on a permanent con¬ 
ductor’s post he was active dur¬ 
ing the period of the remark¬ 
able W.P.A. Music Projects, 
conducting various groups in¬ 
cluding the Youth Orchestra. 
He also conducted several 
Naumberg Concerts in New 
York’s Central Park. 

Serly regrets today the 
absence of great network sym¬ 
phonies which once served as 
such a fine outlet for much con-

temporary music — and staff 
work for musicians. Such pro-
yams as CBS’s “Invitation 
to Music,” WOR’s “Chamber 
Music Concerts” and NBC’s 
“NBC Symphony” are a loss to 
music, he feels. During his an¬ 
nual European visits, Serly con¬ 
tinues to conduct radio con¬ 
certs. 

Serly’s recent recording stu¬ 
dio activity has happily re¬ 
sulted in a good number of com-
poser-conducted discs, a com¬ 
prehensive series ranging from 
pre-Modus days — such as his 
own Viola Concerto with the 
distinguished American violist, 
Emanuel Vardi — through the 
recent Concertino 3 x 3, in 
which he is joined by his wife, 
the brilliant pianist Miriam 
Molin. 
What is in store for this 

human dynamo in his seventy¬ 
fifth year? There is the “Modus 
Lascivus” trilogy to complete, 
there is a composition for 
voices in progress, there are the 
preparations for an upcoming 
all-Serly recital at Tully Hall 
next spring — and there are lec¬ 
tures to make, personal ap¬ 

pearances (the questions, 
praise be, tend to focus on 
Modus now rather than on such 
as “What was Bartok really 
like?”), and meetings with 
former pupils and friends. 
Since the Serlys have lived in 

Longview (near Seattle) for 
some years now, the demands 
on his time and energies have 
not been quite so hectic as dur¬ 
ing their New York residence. 
But Serly makes regular trips 
to New York, as well as other 
points in Canada or Europe for 
musical events. His days and 
nights are crowded with activi¬ 
ty; he is a bundle of energetic 
Serlys: composer, conductor, 
musicologist, raconteur, theor¬ 
ist and all-around musician. 
As one friend observed at a 

recent musical gathering in 
New York, “Teddy is a musical 
Jack-of-all-trades and a master 
of every damn one!” 

Edward Jablonski is co-author 
of “The Gershwin Years” and 
author of “Happy with the 
Blues,” “Master erf Modern Mu¬ 
sic” (Bartok, Stravinsky and 
Schoenberg); he is now at work 
on “An Encyclopedia of Ameri¬ 
can Music” (Doubleday). 

The World's Most 
Versatile Amplifiers!! 

Totally unique Solid-State Preamps 
and Power Speaker Modules featuring the 

Incredible, New Audioplate™ 

For detailed information and prices, write to: 

bARCUS-bcRRy SaLeS CORp. 
5782 East Second St. • Long Beach. Calif 90803 

THE POP AND JAZZ SCENE 
(Continued from page twelve) 

been redecorated and upgrad¬ 
ed. .. . Harpist Eleanor Fell 
is heard on week nights in 
“The Lion’s Share” of New 
York’s Americana Hotel, from 
6: 30 to 10:00 P.M. 

JAZZ NOTES 

Esteemed tenor saxophonist 
Dexter Gordon returned home 
to America in October for a 
series of engagements. The 
Copenhagen resident was 
warmly welcomed by his many 
friends and fans. . . . Art 
Mardigan, former Woody Her¬ 
man-Stan Getz-Georgie Auld 
drummer, is working in De¬ 
troit. Also in the Motor City, 
drumming at Cobbs Corner, is 
ex-Gerry Mulligan sideman, 
Frank Isola .... Pianist 
Cedar Walton, with a trio in¬ 
cluding drummer Billy Hig¬ 
gins, opened at the Matador 
in San Francisco on the first 
of this month. . . . The pianist 
with the Count Basie band, 
these nights, is Nat Pierce. 
The great band leader-pianist 
recently suffered a heart at¬ 
tack . . . From Houston: A 
Summer Jazz Workshop, spon¬ 
sored by the “Concerned Mu¬ 
sicians of Houston,” funded by 
the National Endowment for 
the Arts and the Texas Com¬ 
mission on the Arts and Hu¬ 
manities and private donations, 
was held from June through 
August On August 26, Fred 
Hofheinz, Mayor of Houston, 
proclaimed“Arnett Cobb Day,” 
honoring the outstanding tenor 
saxophonist, who makes his 
home in the Texas community. 
Three days later on the Uni¬ 
versity of Houston campus, 
“Jazz Trek “76” starred Cobb, 
Bubbha Thomas and The Light¬ 
men, the Fifth Ward Express 
and the Contemporary Jazz En¬ 
semble. There is a good deal 
of jazz activity in Houston. 
It is nicely documented, inci¬ 

dentally, in “All that Jazz ’76,” 
a publication edited by the 
busy Bubbha Thomas. . . . 
From Las Vegas: Monk Mont¬ 
gomery, the bassist, is doing 
much for the jazz cause. To 
introduce jazz acts to the city, 
he put together the D-Street 
Festival, October 23, which 
presented Vegas units, top jazz 
acts and a nineteen-piece band, 
organized by the A. F. of M. 
Local 369. To further promote 
the music, he has a jazz 
show on KLAV-AM and is book¬ 
ing jazz instrumentalists and 
singers at the Tender Trap. 
Because of that club’s success, 
two other places, the Colonial 
House and the Jazz Room, 
have turned to jazz. Mont¬ 
gomery, founder of the Las 
Vegas Jazz Society, also is 
negotiating with the Aladdin 
Hotel to be the site of a four-
day jazz festival, showcasing 
major names. Straight ahead, 
Monk. . . . The New York 
Jazz Museum — 236 West 54th 
Street, New York City — began 
an eight-week “Jazz Film Fes¬ 
tival,” October 26. Each of the 
eight Tuesday film programs 
at the Museum runs for an 
hour and a half plus com¬ 
mentary. Over 100 greats of the 
jazz idiom are seen and heard 
in the films. The earliest of 
these is “St. Louis Blues,” a 
short made in 1929, starring 
Bessie Smith. The most re¬ 
centfilm, of 1973 vintage, show¬ 
cases performances by tenor 
saxophonist Sonny Rollins and 
his group. Entrance fee for 
each program is $4.00. Seating 
is on a first-come, first-serve 
basis. Space is limited. .. . The 
King George Inn, Allentown, 
Pennsylvania, presents the 
Dave Roper Trio and its pro¬ 
gram, “Improvisation in Jazz,” 
on weekends. . . . Annette 
Peacock, keyboard player-
composer-singer, who has been 
residing in England for the 

past two years, surfaced in 
London, August 22. She ap¬ 
peared downstairs at the 
Roundhouse, Chalk Farm. . . . 
Drummer Ed Shaughnessy’s 
“Energy Force” big band, re¬ 
cently at Donte’s in North 
Hollywood, has signed with the 
Willard Alexander booking of¬ 
fice. Now, it is hoped, the Cali¬ 
fornia-based organization will 
perform across the country. 
An album by “Energy Force” 
is currently being produced by 
Ted Macero. . . . Guitarist 
Larry Coryell and Eleventh 
House, his band, will be play¬ 
ing in Denmark, Holland, 
France, Belgium and West 
Germany this month. . . . New¬ 
port-New York Jazz Festival 
producer George Wein has an¬ 
nounced that all the proceeds 
from “Midnight Jazz Party and 
Jam Session,” one of the late 
evening 1976 festival offerings, 
will go to Rev. John Gensel — 
for the Duke Ellington Center 
at the new St. Peter’s Lu¬ 
theran Church in New York — 
and to Rahsaan Roland Kirk 
— to help cover the rehabili¬ 
tation expenses incurred fol¬ 
lowing his stroke. . . . The 
North Texas State University 1 
O’clock Lab Band has estab¬ 
lished a scholarship at the Uni¬ 
versity in the memory of ar¬ 
ranger-composer Jerry Gray, 
who recently passed on. Gray 
headed his own band, but made 
his reputation writing for the 
Artie Shaw and Glenn Miller 
bands dining the height of the 
big band era. . . . The Bach 
Dancing and Dynamite Society 
of El Granada, California, con¬ 
tinues its Sunday afternoon 
jazz concerts. The twelve-piece 
East Bay Toodle-oo concluded 
in August, which was “Big 
Band Month.” . . . Bob Porter 
reports that trumpeter Car¬ 
mel! Jones recently made an 
appearance at the Modern Jazz 
Showcase in Chicago. Jones 
has been living in Europe for 
almost ten years. 
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EYE PROBLEMS? 
Gentle LAVOPTIK Eye Wash 
floats out dust and irritants. Re¬ 
lieves burning, itching and redness. 
Solve the problem of sore, tired 
eyes. Get LAVOPTIK Eye Wash, 
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of a single city that doesn’t 
point to its symphony orches¬ 
tra as one of its top attrac¬ 
tions or principal resources. 
Take the New York scene to¬ 
day: the city is stripped of its 
glamour, except for its cul¬ 
tural institutions — its New 
York Philharmonic, its Metro¬ 
politan Opera, its New York 
City Ballet, its Botanical Gar¬ 
dens, its zoo, its Guggenheim 
Museum, its Lincoln Center, 
and so on. 

QOn the other hand, or¬ 
chestra managers around 

the country have been saying 
that the survival of their or¬ 
ganizations is threatened by 
rising salaries. Have sym¬ 
phony salaries now reached a 
break point? 
What was the break point 

when ABC decided to pay 
Barbara Walters $5 million 
for five years? Where is the 
break point when a baseball 
team signs Andy Messersmith 
to a multi-million dollar con¬ 
tract? Of course, a symphony 
has to be run on a business 
basis, and the orchestra man¬ 
ager must be responsive to the 
society or association that con¬ 
trols the symphony’s business 
affairs. At times, I suppose, it 
does get a little hairy. I be¬ 
lieve this is where we have to 
exhort the U.S. government to 
step into the breach and pre¬ 
serve these institutions by 
making far vaster expenditures 
for the arts. 

I always remember a 
story from World War II that 
points up what I’m talking 
about. Year after year a 
Voice of America official would 
make a trip over to our local 
headquarters in Washington, 
D.C. She would scream and 
holler, she would beg and 
plead, she would be patriotic 
and call upon us to provide free 
music for the Voice of Amer¬ 
ica. They could never under¬ 
stand our position of always 
saying “No!” We would coun¬ 
ter by stating, “All we ask you 
to do is spend a little money. 
We’re not asking for matching 
funds but just a few dollars for 
a musician once in a while.” 
When we would go down to the 
Voice of America, we would see 
this elaborate operation housed 
in a fancy studio, furnished 
with the finest equipment you 
can buy. Microphones were 
paid for, broadcast facilities 
were paid for, engineers were 
paid for, announcers were paid 
for. Everybody was paid ex¬ 
cept the musicians. Always, 
they wanted the music for noth¬ 
ing. That’s where we drew the 
line. 
There is a capricious myth 

in this country that we (the A. 
F. of M.) have tried to cor¬ 
rect — this notion that music 
is free, that you must play 
gratis because you love music. 
This is just absolute nonsense. 
There comes a time when you 
have to be paid for your living 
just like anybody else. 

Q Historically, your union has devoted many of its 
efforts to dealing with the 

effects of automation on mu¬ 
sicians. A prime example, be¬ 
sides the talking pictures you 
mentioned, has been the ex¬ 
panding industry which has 
greatly diminished the de¬ 
mand for live music. Is auto¬ 
mation still a problem you’re 
concerned about? 
Certainly. We’ve just nego¬ 

tiated a new contract covering 
live and videotape television 
work, and the key provision, 
beyond the money which is al¬ 
ways important, is agreement 
in principle on restricting elec¬ 
tronic devices. You don’t have 
to be anti-business to under¬ 
stand that any practical busi¬ 
nessman, if he can press a but¬ 
ton and do away with twenty 
employees, is going to do it. 
We’ve seen it in the printing 
industry where you can now 
get copy set with just a type¬ 
writer and an attachment In 
music we’re very much afraid 
that the same thing could 
happen. Right now you can 
take an electronic synthesizer 
and reproduce four violins very 
effectively. The producer of a 
recording session could come 
in and hand four fiddle parts 
to a keyboard player and say, 
“Take the violin parts on this 
number.” The breakthrough in 
this TV contract, then, is the 
industry’s willingness to ac¬ 
cept language agreeing not to 
use one of these electronic in¬ 
struments in a way that would 
displace a traditional section 
of instruments. 

Q Another automation-relat¬ 
ed issue that surfaced dur¬ 

ing discussion on the copyright 
bill now before Congress is 
whether musicians should re¬ 
ceive royalties when their re¬ 
cordings are played on the 
air. What is your position? 
We have been trying for 

some years to work toward a 
revision of the law so that per¬ 
forming artists — musicians 
in particular — would have the 
same rights now enjoyed by 
composers, lyricists, and pub¬ 
lishers. These are the only 
people who receive royalties 
every time a song they own 
is played on the air or in a 
nightclub or anywhere music 
is used. Radio stations used to 
employ hundreds of musicians, 
but today 75 per cent of radio 
time is recorded music. We 
believe that those who benefit 
from the work of our people 
should pay something to the 
person(s) who helped create 
the finished musical product. 
This may involve not only the 
instrumentalist but the arrang¬ 
er and everyone else who work¬ 
ed together to complement the 
composer’s work. 

QHow would this payment 
differ from the present 

Music Performance Trust 
Funds, which already provide 
a kind of compensation from 
the recording industry? 
Under the copyright law pro¬ 

vision, we’re seeking royalties 
for individual musicians based 
on, you might say, the pop¬ 
ularity of their records. The 

Music Performance Trust 
Funds, in a small way, bene¬ 
fit those musicians who are 
victimized by the use of rec¬ 
ords. For the most part, the 
public is the direct beneficiary. 
The history of the Music 

Performance Trust Funds goes 
back to the recording strike 
of the 1940s. Some musicians 
once said that “we are the only 
artists who play for their own 
funerals.” When records began 
to replace live music in the 
1930s and ’40s, our union nego¬ 
tiated these Music Perform¬ 
ance Trust Funds as a kind of 
sop from the recording in¬ 
dustry. It does not even come 
close to replacing the amount 
of work lost because of re¬ 
cordings. Based on sales of 
their records, recording com¬ 
panies pay into the fund, which 
is administered by an inde¬ 
pendent trustee. The money — 
over $100 million in the last 
thirty years — then goes to hire 
musicians to put on free, live 
performances (for the general 
public) in parks, neighbor¬ 
hoods, senior citizens’ homes, 
schools, and hospitals. 

QCan you explain the ra¬ 
tionale behind another fre¬ 

quently misunderstood aspect 
of your union — the default¬ 
ers’ Hst? 
First, it’s not a black list. 

This is not some punk or gang¬ 
ster saying, “Hey, I don’t like 
you and I’m going to put your 
operation on a black list.” Get¬ 
ting on the list simply means 
that the employer has demon¬ 
strated his unwillingness or, 
sometimes, his inability to pay 
other members of the Ameri¬ 
can Federation of Musicians 
or that he did not avail him¬ 
self of the arbitration proce¬ 
dures designed to work out 
cases of disputed payment. 
Now it seems to me only fair 
and just that our members 
should be warned that here is 
an employer who has not paid 
other members. To apply pres¬ 
sure on that employer, we have 
a rule in our By-Laws for¬ 
bidding members to render 
service in a place or to an 
employer appearing on the de¬ 
faulters’ list. 

QThe employer does not go 
on the list until he’s lost in 

arbitration or refused to go 
through arbitration? 
In a large percentage of cas¬ 

es the employer does not elect 
to avail himself of the arbi¬ 
tration procedure. A lot of 
them just say, “To hell with 
the union. I don’t care what 
you do; I’ll just use non¬ 
union.” Well, sometimes that’s 
a bluff, and sometimes it isn’t. 
But very often, when the em¬ 
ployer finds his attractions cut 
off, he comes back and seeks 
the arbitration before our Ex¬ 
ecutive Board that he should 
have sought in the first place. 
At that point we’ll open up the 
case and let the guy state his 
views. And it’s interesting to 
observe that a large percen¬ 
tage of employers win because 
our member violated the con¬ 
tract. They think the odds are 
stacked against them, but it’s 
not so. 

I think misunderstanding of 
the defaulters’ list is one of the 
things that sometimes gives us 
a bad name in the public’s 
mind. I want to emphasize 
that our union is not there 
to close up a place, to impede, 
or to inhibit. We do many, 
many constructive things that 
are little recognized. 

QAny specific examples? 
Few people know about our 

Congress of Strings program, 
for instance. Because there has 
been a dearth of qualified 
young string players for sym¬ 
phony orchestras, for the last 
eighteen years we have been 
paying expenses for 120 in¬ 
strumentalists in the sixteen to 
twenty-three age bracket to 
receive eight weeks of in¬ 
struction at universities from 
great conductors and string 
players. There is now at least 
one graduate of the program in 
every major symphony in the 
country. 
And you have to remember 

that though we find ourselves 
on opposite sides of the bar¬ 
gaining table from employers, 
we’re both really interested in 
the same thing — a quality 
product They want the best 
musicians at fair wages and 
conditions, and, of course, the 
American Federation of Mu¬ 
sicians wants the same things 
in the employment of its mem¬ 
bers. 
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VOLUME. IHCREASE ENDURAHCE pod PROJECTION 

• Io oddition, you cun eiecute the iotrieete OTHAMICS of oil muiic tram JAZZ to STMPHOHT with EASE A PRECISION. 
• Will oot interfere in ony woy with your present practice mutines, in foot it will EHHAHCE them. 

• Proven results - und you con prove it to yourseH for less then the cost of o record olbum or a private mosic lesson. 

Introductory low price .. . Send choque BOLD BRASS STUDIOS 
Only $6.00 ormoneyorder Box 77101. Vancouver, B.C., 

(Please add 60c postage & handling) to. Canada, VSR 5T4 

FIGHT 
THEM ALL 

Heart Attack 
Stroke 
High Blood Pressure 
Rheumatic Fever 

GIVE w°lmuvI HEART FUND^ 
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OFFICIAL PROCEEDINGS 
of the Seventy-ninth Annual Convention 
of the American Federation of Musicians 
Deauville Hotel, Miami Beach, Florida 

THE BEST FLUTE BOOKS 
The Illustrated Method tor Flute — Recommended by 
Rampal; in its third edition. 

Kincaidiana — Main elements of William Kincaid’s ap¬ 
proach to the flute. 

Special Effects tor Flute — Covers special effects for 
contemporary music and jazz. (Book plus demo disk) 
General Catalogue of Flute Music — Gives literature 
for flute with musical samples. 

Shipping and handling 

□ $9.95 

□ $4.98 

□ $9.95 

SECOND DAY 
(Continued from the October issue) 

RESOLUTION No. 35 
LAW 

WHEREAS, The present A. F. 
of M. signatory Booking Agree¬ 
ment contains no legal obligation 
to assure payment for our mem¬ 
bers’ services, and 
WHEREAS, It does not prevent 

bookers from seeking employment 
for non-member instrumentalists, 
and 
WHEREAS, There is no justi¬ 

fiable cause to revoke such Agree¬ 
ments, and 
WHEREAS, Said Agreement 

serves no practical purpose, and 
WHEREAS, Bookers-as-employ-

ers would be a more practical al¬ 
ternative as they would be subject 
to the control of our Unfair and 
Defaulters Lists, and 
WHEREAS, We now consider 

Promoters employers, and they re¬ 
sell our members’ services without 
our knowledge or control, 
BE IT RESOLVED, The Inter¬ 

national Executive Board reap¬ 
praise the Booking Agreement con¬ 
cept and consider elimination of 
that agreement and its replace¬ 
ment by a policy placing Bookers 
in the Employer classification with 
any restrictions or controls the 
I.E.B. may deem advisable for the 
protection of our members. A re¬ 
port of such reappraisal shall be 
given to all Locals within 30 days 
of the I.E.B. mid-winter meeting. 
DONALD L. McLEAN, 

Local 360 
W. R. “BALDY” EVANS, 

Local 495 
RUSSELL B. MAMEROW, 

Local 537 
C. J. “SPEED” ANDERSON, 

Local 99 
ED TVEDEN, 

Local 124 
HARLON WALRATH, 
CAL BEELER, 

Local 481 
JANIS FIFIELD, 

Local 184 
JOE MACCARILLO, JR., 

Local 474 
NORMAN E. HOAGY, 

Local 76 
GEO. ART DOLL, 

Local 117 
ROBERT A. REID, 

Local 145 
CLIFFORD KELLY, 

Local 461 
RICHARD Q. TOTUSEK, 

Local 105 
BILL DAVISON, 

Local 442 
R. E. DRAPER, 

Local 184 
FRED JETTER, 
LORIS STEWART, 

Local 423 
H. EUGENE KAHN, 

Local 225 

the A. F. of M. Booking Agent 
agreement are limited to a maxi¬ 
mum commission of 15% (20% if 
an approved A. F. of M. personal 
management contract is on file) 
for engagements of 2 or more con¬ 
secutive days per week, or 20% for 
single miscellaneous engagements, 
and 
WHEREAS, Many employees of 

A. F. of M. franchised agencies are 
resigning their employment to take 
advantage of the lucrative person¬ 
al management opportunities un¬ 
available to them as Sub-Agents 
or Agents, and 
WHEREAS, Those governmental 

jurisdictions having codes dealing 
with Agents, Agencies and Per¬ 
sonal Managers, either permit “in¬ 
cidental booking” by Personal Man¬ 
agers or fail to include Personal 
Managers at all, and 
WHEREAS, An industry - wide 

model is badly needed by these 
governmental jurisdictions, there¬ 
fore, 
BE IT RESOLVED, That any 

person or persons who present any 
business scheme, including all 
forms of partnerships, corpora¬ 
tions, personal services contracts, 
managerial contracts, co-operative 
ventures, or any business ventures 
designed to enjoy more than 20% 
of the gross income of any one mu¬ 
sician or group of musicians, shall 
be required to be franchised in the 
same manner as Booking Agents. 
WILLIAM ALEXANDER, 
JOSEPH C. SHORTLIDGE, 

Local 167 
The Report of the Committee is 

that the Resolution be referred to 
the President. 
The Convention adopts the report 

of the Committee. 

ing leader or member or to collect 
the indebtedness from said mem¬ 
ber, then notify the local wherein 
said leader or member holds mem¬ 
bership if such local can be identi¬ 
fied and submit a statement of 
such indebtedness and forward a 
copy of same to the office of the 
International Secretary-Treasurer. 
Upon receipt of such statement 

by the local wherein the traveling 
member(s) hold membership, it 
shall become the obligation of the 
recipient local to collect such in¬ 
debtedness from the offending 
member(s) as a requirement for 
the continuation of membership in 
good standing, and remit same to 
the local in which the traveling 
engagement was performed. 

If no such remittance is forth¬ 
coming, or if the offending mem-
ber(s) can neither be contacted or 
identified, or if the local wherein 
the member (s) hold membership 
cannot be identified, then and only 
then, may charges be filed with the 
Federation against the offending 
member( s). 
BE IT FURTHER RESOLVED, 

That if the principle incorporated 
in this resolution is not in con¬ 
flict with existing labor statutes, 
and if, in the opinion of the appro¬ 
priate convention committee, it 
might possibly relieve the Federa¬ 
tion in many cases of the responsi¬ 
bility of functioning as a clearing 
house in the process of collecting 
traveling dues and work dues 
equivalent from traveling mem-
ber(s), it is recommended that this 
resolution be referred to the Inter¬ 
national Executive Board for its 
consideration. 

PORTER THOMAS, 
Local 655 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 

TOTAL I I 
1318 2nd St. • Suite 23 • Santa Monica, CA 90401 

Gentlemen: Please send me the items that I have indicated; my check 
or money order is enclosed. (NO CASH PLEASE) 

name__ 

STREET__ 

CITY_STATE_ZIP_ 

’California residents include 6% sales tax 

TRUMPET DOUBLES 
4 UNUSUAL HORNS - TRY 7 DAYS! 

I Work up lome feature solos on these | 
I horns 6 be in demand! Ute your tame | 
■ trumpet fingering on all. the some cup ! 
J mouthpiece, except for valve trombone. I 
I Made by 100 year old European company. | 
I □ Piccolo Trumpet: Mini-tire. Sounds 1 | 
I octave higher. 4th valve for 'A tones. " 

Use for jan I big hand high notos. I 
I Made to sell for $395 ... Now only $225. | 

■ □ Fluegelhorn: Extra large bell 4 big | 
■ mellow sound. 3 valves, $275. Now $169. ■ 
■ □ Valve Trombone: Trumpet fingering I 
I 1 bigger easy-to-double on mouthpiece. I 
I Very popular! Reg. $300. Now only $1S9. . 
■ □ 9" long Tiny Bb Trumpet : A big horn ■ 
m sound! Similar to $300 horns. Now $159. | 

SOLO ROUTINES Ä 
Try 7 Days — Money Back Guarantee „ 

L Order Now: IMPERIAL CREATIONS * 
" Box 66-U, N.Y.. N.Y. 10022 raj 

LEATHER FOR MUSICIANS ONLY! 
New, trumpet valve guard with Velcro fasteners, 
$5.00. Bass bow pouch that attaches to the 
tailpiece, keeps bow at easy reach, $10.00. Gui¬ 
tar strap with adjustable buckle & vinyl bock. 
$20.00. Also custom leather gig bags & covers, 
from $60.00. Write for brochures: 

PHILIP CHONG 
P.O. lox 10X3. Bloomington. Ind. 47401 

TELEPHONE 

(213) 451-1901 

IN*® 

, ,-»w «os»* 

ROBERT WHITFORD 
PUBLICATIONS 

Distinctive Piano Music and Methods 
From the Into I rod pen of Robwt Whitford 

Classical, Popular, Jazz 
Detent of piono solos, both modern clossics 
end ieu clossics, 10 book clsssic method. 
4 book modern method, 6 book technic 
course, books on pedsling, interpretstion, 
etc., etc. Write for special 40% discount 
cstslog. Stete if piono tese her. 

8277 N.E. 2nd Am., Miami, Flo. 3313S 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 42 
LAW 

WHEREAS, Personal Managers 
are not required to be licensed by 
the A. F. of M., 
WHEREAS, Personal Managers 

in many cases charge as commis¬ 
sions as much as 509< of gross in¬ 
come derived from musical sources, 
including, but not limited to per¬ 
sonal appearances, recording con¬ 
tracts, TV and motion picture ap¬ 
pearances, and A.S.C.A.P. and 
B.M.I. re-use payments, and 
WHEREAS, Agents signatory to 

NOVEMBER, 1976 

RESOLUTION No. 56 
LAW 

WHEREAS, The implementation 
of Article 13, Section 19 of the 
Federation By-Laws makes it in¬ 
cumbent upon any local to either 
collect from one of its members 
who has become suspended or ex¬ 
pelled by another local of which he 
is also a member an amount such 
as may be required to either rein¬ 
state or clear his account for resig¬ 
nation in good standing, or termi¬ 
nate the membership of such mem¬ 
ber, and 
WHEREAS, The expansion of 

this principle into the area of an 
indebtedness incurred by traveling 
member(s) as a result of unpaid 
traveling dues and/or work dues 
equivalent to a local in which a 
traveling engagement has been 
performed could greatly diminish 
the role performed by the Federa¬ 
tion in the processing of charges 
vs. traveling member (s) for unpaid 
traveling dues and/or work dues 
equivalent, and 
WHEREAS, The elimination, 

whenever and wherever possible, of 
the role of the Federation in relay¬ 
ing the charges of one local to 
other locals wherein the offending 
traveling member(s) hold member¬ 
ship could result in a substantial 
reduction of the expense to the 
Federation involved in the process¬ 
ing of such charges, now, there¬ 
fore, 
BE IT RESOLVED, That before 

filing charges with the Federation 
against traveling member(s) for 
unpaid traveling dues and/or work 
dues equivalent, a local must first 
proceed as follows: 
Submit an itemized statement of 

the indebtedness of the traveling 
leader or member to said leader or 
member either in person or by mail 
if a mailing address is available, 
and a copy of said statement to 
the local wherein said leader or 
member holds membership if the 
local can be correctly identified. 

If unable to contact the travel¬ 

President Davis announces that 
the nominations for election of of¬ 
ficers will be held between 2:30 
P.M. and 3:00 P.M. 

The Committee on Law continues 
its report. 

RESOLUTION No. 24 
LAW 

WHEREAS, Provision is made 
under Article 2, Section 9 of the 
A. F. of M. By-Laws relative to 
penalties assessed traveling mem¬ 
bers who are delinquent in paying 
work dues equivalents, and 
WHEREAS, It has not been the 

policy of the Federation to assess 
these fines, the present verbiage of 
this section making the fines op¬ 
tional, and 
WHEREAS, Much of the un¬ 

necessary paper work created 
amongst the locals in referring 
these claims to the Federation for 
collection is due to the fact that 
members know that there is no 
penalty for not paying the work 
dues when billed by the local, and 
WHEREAS, The unnecessary 

correspondence created for the lo¬ 
cals and the Federation by such 
errant members amounts to con¬ 
siderable additional clerical ex¬ 
pense, therefore, 
BE IT RESOLVED, That the 

entire second sentence of Article 2, 
Section 9 be changed to read: 
“Traveling members shall be 

fined not less than $5.00 nor more 
than $450.00 and/or expulsion from 
the Federation when collection for 
equivalent work «lues is referred to 
the Federation by a local for the 
reason that all reasonable efforts 
by the local to collect such work 
dues equivalent has failed.” 

A. H. KELLY, 
Local 360 

G. ART DOLL, 
Local 117 

¡--RECORD COVERS»; 
■ We have been designing, printing and ■ 
à fabricating record covers & jackets for the ¡ 
• record industry for 20 years - let us put • 
¡ this experience to work for you 
■ Short run and/or low budget’ We have ■ 
¡ 39 full color "stock " covers on which j 
■ we can imprint your titles and photo. ■ 
a We call these "Instant Album Covers” £ 

■ Xee ¿Myíes ̂ Assoc. Inc. ! 

• 160 E 56 St . Dept. F. NYC 10022 J 

WOULD YOU PAY $3.00 
e To know the 4-pert harmony of every chord 

of music for all Eb, Bb, & C instruments at 
the same time. 

e For a completa course on arranging. 

o To be eble to Instentty tranapoM eny song to 
ony other key. 

• To be eble to write all your own arrangements 
without using a piano. 

THE LIGHTNING ARRANGER 
is the only musical device In the world thet 
WILL DO ALL THIS! Terrific for Musiciens, 
Songwriters, Arrangers, Singers. Teechers end 
Beginners. Smell enough to carry in your pocket. 

Inquire at your Locol Music Dealer or send to 

LIGHTNING ARRANGER CO. 
P.O. BOX 64 WHITEHALL, PA. 18052 

Money refunded if not satisfied 
Pt est bo ord »3.00 »5.00 Lifetime Plostlc 

YOUR BAND 
Con Make It With These 

Original Charts by 

TONE KWAS 
SCORED FOR: 5 SAX, 4-5 TRPTS., 4 BONES, 

4 RHYTHM. 
Full Score and Rehearsal Guide Included! 

Price Range $7.50-$14.00. 
Send for FREE Chart Descriptions and In¬ 
formation Now . . . “We Make You Sound 
Better." "You Can Groove With These 
Charts." 

"Original Creative Compositions" 

SIGNATURE MUSIC 
Box 78—Woodbury, N.Y. 11797 

PHONE: 516-364-9170 

I Looks like a banjo . . . Sounds like | 
g a banjo ... But plays like a guitar! g 
! Same strings, notes & fingering! J 

[ • FREE BANJO SHOW ROUTINES • ■ 
¡Easy to work up crowd-pleasing I 
I special banjo routines for jobs. I 
I Put on a show! Be a hit! Make $$$! g 
I Good banjo! Free case & routines.. 
1 Try 7 days. Money Back Offer. $99 ■ 

5 Order Now: IMPERIAL CREATIONS ' 
L. «Box 66-U, New York, N.Y. 10022 , JI 
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TRUMPETERS! 
FINALLY, A MOUTNFIKE DESIGNED TO GIVE MORE RANGE. 
ENDURANCE AND SOUND. IN FOUR SIZES. 

Please specify: 12 3 4. 
(comparable to 3 7 107» It) 

Send 118.00 Plus $1.00 Postiga & Handling 
(CHECK OR MONET ORDER ONLY) TO: 

DE NICOLA 
P. 0. Box 386, Pennington, NJ. 08534 

COMBO CHARTS 
All for 2 hom« and rhythm Send for fro« 

catalog. $2 for (ample chart. State in-

(trumentation. 

COASTAL MUSIC SERVICES 
PO BOX 6274, Los Osos, Calif. 93402 

BUD DAVISON, 
Local 442 

RUSSELL B. MAMEROW, 
Local 5.37 

R. E. DRAPER, 
Local 184 

CLIFFORD KELLY, 
Local 461 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 

riirrr sp«ci«i otter, 

tion of su rati r a 
humor: Gags, comic song 
titles, band novelties. In* 
troductions, monologues, 
parodies, skits, squelchers. 
Entire package, plus 1 Em¬ 
cee magazine, the entertain¬ 
er’s "must”. Only $400 
pp., money back guarantee. 
Emcee. Desk 1, P.O. Box 
983. Chicago, III. 60690. 

POPULAR PIANO 
Home Study Course 
For information about this exciting, proles 
sionel, unique course by mail, sand mH* 
addressad, stamped envelope to: 

POPULAR PIANO COURSE 
P.O. Box 3354 M, Granada Hills, CA 91344 

RESOLUTION No. 13 
LAW 

RESOLVED, That Article 17, 
Section .36, read as follows: Travel¬ 
ing musicians performing on one 
or more consecutive one night or 
more per week engagements for a 
period exceeding six months, are 
required to join the Local in whose 
jurisdiction the engagements are 
taking place. The Local must admit 
these traveling musicians as full 
members. 
WALTER H. OSENKOWSKI, 

Local 432 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 

GUITARS 
AMPS' DRUMS' ! 

Hl i 
DIRECT 

win/ 
I 
I CATALOG 

fl»™ 
F SAVE 1 Any NAME BRAND 

quitar amp. or drum set 30% 
(or up to 60% discount > on dll 

brandi Also Pedal Steels BANJOS 
)and Dobros FREE Catalog WRITE 

Warehouse Mus>c Dept • 17 
P O Box 11449 
Fort Worth Texas 76109 

JAZZ BASS LINES 
t By Dan Pliskow 

The Book that can teach you how to 
play Good Funky Walking Bass Lines 
to Standards and Blues. Written for 
the Beginning Jazz Plaver. Piano 
Parts included. Send $8.00 to: Dan 
Pliskow, 1134 Oakdale Dr., Smyrna, 
Ga. 30080. 

LOOKING FOR ORIGINAL MATERIAL 
TO PERFORM AND/OR RECORD? 

NATIONAL MUSIC REVIEW 
Volume 2 will be out next month. For 
free information, write: NMR, 2112 0 
St., N.W., No. 2-M, Washington, D.C. 
20037. 

GREAT CHARTS 
ar 

Jimmy Manone & Jaxon Stock 
Jazz Rock, Jazz, Dlzleland, Ballads, Swing 
(also 12 pc. Jazz Rock) 

J. D. MUSIC PUBLICATIONS, 
P. 0. Bax 1793, Moirtaray, CaRf. 93940 

MUSIC COPYING KIT ! 

RESOLUTION No. 16 
LAW 

WHEREAS, The American Fed¬ 
eration of Musicians By-Laws pro¬ 
vide that one method of trial of a 
member charged with a violation of 
Federation By-Laws, except those 
regulating Radio, Television, Rec¬ 
ords and Transcriptions (Articles 
23 and 24) is by the Executive 
Board or Trial Board of the local 
in whose jurisdiction the alleged 
violation took place, and 
WHEREAS, American Federa¬ 

tion of Musicians members are best 
served by the expeditious determi¬ 
nation resulting from a local trial, 
due to such factors as the ready 
availability of witnesses and direct 
evidence, now, therefore, 
BE IT RESOLVED, That when 

there is a violation of any Section 
of Article 23 or 24 of the Federa¬ 
tion By-Laws, or any other Na¬ 
tional Contract, by an American 
Federation of Musicians member, 
the local in whose jurisdiction the 
violation takes place may hear the 
case involving the charge (s) or 
claim (s) resulting from such viola¬ 
tion. 

MAX HERMAN, 
MARL YOUNG, 
BOB MANNERS, 

Local 47 
The report of the Committee is 

unfavorable. 
The Convention adopts the report 

of the Committee. 

symbols, staff materials and in 
structions. Duplicate th« appearance of pro¬ 
fessional published music. Kit S9 95 ppd 
Guaranteed. MUSIC AID, Box 3881 -IM. 
Torrance, Calif . 90510 Send 50C for sampler. 

TENOR BAND ARRANGEMENTS 
Small and Largo Tonar band» 

1 Tenor, 1 Tmmp»t, Piano, Bau, — 2 Tenors, 1 Trompet, 
Piano, Bau, op to 3 Toners, 1 or 2 Trompet», Trombone, 
Piano, Bett. Full length Hotel Ballroom Stylo. Aho Section 
port» evalaUo for fell band only Saad $2.00 for «amplo 
Ait. and list. (Specify instrumentation.) 

SUPERIOR ARRANGEMENTS 
Il Z7 Oxford drive. Streng«»Me, Ohio 441 M 

RESOLUTION No. 54 
LAW 

WHEREAS, A majority of the 
trade unions throughout the entire 
labor movement, for many years, 
by contract, have been able to gain 
employer paid pension benefits, and 
WHEREAS, Such benefits to 

members of the A. F. of M. are 
limited to certain large locals and 
the areas of National Contracts, 
and 

WHEREAS, By reason of recent 
decisions wherein the Form B-2B 
Contract is viewed as being a La¬ 
bor Agreement, now, therefore, 
BE IT RESOLVED, That this 

Convention go on record as direct¬ 
ing the Officers of the American 
Federation of Musicians to install 
language in the Form B-2B con¬ 
tract requiring an Employer’s con¬ 
tribution of not less than 5% on all 
employment performed by A. F. 
of M. members, and to be paid into 
the AFM-EPW Fund accordingly. 
HENRY W. ARMANTROUT, 
EMMETT FRIZELL, 
DOUGLAS SAWTELLE, 

Local 7 

The introducers of this Resolu¬ 
tion request permission to with¬ 
draw same. 
The request is granted. 

RESOLUTION No. 51 
LAW 

WHEREAS, Vocalists, who are 
an integral part of musical groups, 
are afforded the protection and 
service due A. F. of M. members, 
according to Article 16, Section 20, 
A. F. of M. By-Laws, and 
WHEREAS, Disputes, claims and 

charges, do, from time to time in¬ 
volve the various locals of the 
A. F. of M. in added operating ex¬ 
pense and effort to resolve differ¬ 
ences where non-member vocalists 
are a part of, and share in the 
proceeds and protection of con¬ 
tracted engagements, but have no 
fraternal obligation to the A. F. 
of M. or members thereof, and 
WHEREAS, The human voice is 

historically the original musical in¬ 
strument, and 
WHEREAS, Vocalists who are 

engaged in the music profession 
and perform for profit, are often 
victimized by unscrupulous pur¬ 
chasers, promoters, and bookers, 
etc., and 
WHEREAS, Said vocalists and 

singers are usually focal personali¬ 
ties, and add to the commercial 
value of a musical group, band, 
combo, or musical group, now, 
therefore, 
BE IT RESOLVED, That any 

singer - vocalists performing with, 
and as an integral part of any mu¬ 
sical group, band, combo, or other 
musical organization, performing 
for profit and in competition with 
members of the A. F. of M., shall 
be a member of the A. F. of M. 
DOUGLAS SAWTELLE, 
HENRY W. ARMANTROUT, 
EMMETT FRIZELL, 
HOLLIS BRIDWELL, 
JAMES WALLING, 

Local 7 

The report of the Committee is 
unfavorable. 

Discussed by Armantrout, Local 
7; Guthrie, Local 136; Bridwell, 
Local 7; Purcell, Local 60-471; 
Sawtelle, Local 7; H. Schlenker, 
Local 561; Maurer, Local 308; 
McDaniels, Local 433; Kenny, 
Local 12; Osgood, Local 60-471; 
Bell, Local 336. 
The question is called for. 
The Convention adopts the report 

of the Committee. 

Frank Li Volsi, representing the 
AFL-CIO Community Services in 

the New York area presents Pres¬ 
ident Hal C. Davis with a plaque 
from the United Fund of Greater 
New York which reads “In grate¬ 
ful appreciation for his years of 
dedicated service and for his hu¬ 
manitarian concern for the people 
of New York.” 

President Davis responds. 

George Douds, President of Local 
82, Beaver Valley Musicians Union, 
presents a plaque to President 
Davis which bestows honorary 
membership on him in said Local. 

President Davis responds. 

John Patrick, Chairman of the 
Board of the British Musicians’ 
Union, is introduced by President 
Davis. 
Mr. Patrick brings greetings 

from his Executive Committee and 
the general membership. He calls 
attention to the fact that the 
British Musicians’ Union is second 
in size only to the American 
Federation of Musicians. But their 
problems equal those of the Fed¬ 
eration. He dwells on some of 
these problems and concludes ex¬ 
pressing his appreciation and 
thanks for the invitation to attend 
our Convention. 

Mr. Patrick was roundly ap¬ 
plauded by the delegates. 

President Davis now introduces 
John Morton, General Secretary of 
the British Musicians’ Union. 
Mr. Morton expresses great plea¬ 

sure in again visiting our Conven¬ 
tion. 
He states that in the last five 

years a most cordial and close 
relationship has developed between 
the British Musicians’ Union and 
the American Federation of Musi¬ 
cians. He covers, at some length, 
the problems faced by the British 
Musicians’ Union and he points to 
the similarity of these problems to 
those encountered by the American 
Federation of Musicians. He ex¬ 
presses satisfaction at the results 
achieved in the area of reciprocal 
exchange. 
He covers the areas of Disco¬ 

theque, piracy, cable television and 
broadcasting. In closing, he con¬ 
gratulates the Federation on the 
high degree of organization and 
emphasizes that cooperation be¬ 
tween the British Musicians’ Union 
and the American Federation of 
Musicians is of highest importance. 

Mr. John Morton receives a 
standing ovation at the conclu¬ 
sion of his remarks. 

The Committee on Organization 
and Legislation reports through 
Chairman Isabella. 

RESOLUTION No. 15 
ORGANIZATION AND 

LEGISLATION 
WHEREAS, Article 29 of the 

American Federation of Musicians 
By-Laws concerning “Nominations 
and Elections” does not specifically 
designate the order of candidates 
on the ballot, and 
WHEREAS, Many organizations, 

as well as branches of government, 
no longer use either the alphabeti¬ 
cal or the order-of-nomination sys¬ 
tem of determining this order of 
placement on ballots now, there¬ 
fore, 

Guitar Teachers 
Correspondence Course 

offered by 
The BILLY BAUER Guitar School 

975 Willis Ave. 
Albertson, N.Y. 11507 
Phone: 516-746-4466 

INTERNATIONAL MUSICIAN } 

Help Wanted Advertisements 
Offer Many Jobs to Musicians. 

leien i—nr i ■í*»v. u*.*î*x*vaee»ew«e*«* 

ADDRESS CHANGED? 
We want you to receive every issue of the International 
Musician! Check the imprinted address on the front 
page of this issue. If it is incorrect in any way, please 
clip the coupon at the right, fill in the information 
requested and mail it immediately to your local 
union secretary for processing. Do not send it to 
the International Musician. Your cooperation is 
important in helping to keep our mailing list 

up-to-date. 
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BE IT RESOLVED, That an ad¬ 
dition to Section 10 of Article 29 
of the American Federation of Mu¬ 
sicians By-Laws provides for the 
determination of order of names on 
the ballot by drawing of lots, fol¬ 
lowing the nomination of all candi¬ 
dates; said drawing to be super¬ 
vised by the Election Committee, 
with each candidate drawing for 
himself or designating a member 
of the Election Committee to draw 
for him. 

MAX HERMAN, 
MARL YOUNG, 
BOB MANNERS, 

Local 47 
The Committee recommends 

adoption of the resolution with 
the following amendment: 

Delete the last four lines of the 
resolve. And, if adopted, it shall 
be effective immediately. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 21 
ORGANIZATION AND 

LEGISLATION 
WHEREAS, Many booking 

agents are now holding Booking 
Agent Agreements that have been 
issued by the American Federation 
of Musicians, and 
WHEREAS, It is reasonable to 

believe that many of these same 
booking agents are functioning as 
Booking Agents without being fully 
aware of their responsibilities un¬ 
der the provisions of Article 25, 
and 
WHEREAS, due to the ever in¬ 

creasing problems that are being 
created for A. F. of M. members 
and Locals by various Booking 
Agent Agreement holders, now, 
therefore, 
BE IT RESOLVED, That the of¬ 

fice of the President be directed by 
this Convention to set up regular 
regional seminars which will in¬ 
volve both the area Locals and 
Booking Agents, for the purposes 
of providing information to all of 
the parties regarding their respon¬ 
sibilities under applicable Federa¬ 
tion laws. 
JAMES A. TAYLOR, 
JEAN HENDRIX, 

Local 148-462 
NED H. GUTHRIE, 

Local 136 
E. J. SMITH, 
JOE D. CONNELLY, 

Local 546 
JAY LEE, 
GLENN YOUNG, 

Local 806 
ALLEN UHLES, 

Local 154 
ISHMAEL GONZALES, 

Local 23 
O. C. (TEX) HARMON, 

Local 256 
STAN ALEXANDER, 

Local 556 
WENDELL E. BRADWAY, 

Local 389 
ALONZO O. ROBINSON, JR., 
LEWIS L. SAUNDERS, 

Local 444 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 



The Committee on Good and 
Welfare reports through Chairman 
Renz. 

RESOLUTION No. 12 
GOOD AND WELFARE 

WHEREAS, The International 
Executive Board rule which was 
adopted on October 5, 1972, and 
which became effective on January 
1, 1973, now provides that the time 
limit for acceptance of charges for 
violation of Article 2, Sections 9 
and 10 of the A. F. of M. By-Laws 
(failure to pay Work Dues Equiva¬ 
lents on traveling engagements) is 
120 days from the date the engage¬ 
ment took place, and 
WHEREAS, In many instances 

reasonably punctual local collection 
efforts cannot be completed within 
the 120 day period due to delays 
in delivery of mail and other vari¬ 
ous complications, with the result 
that (1) local collection efforts are 
often defeated with a resulting loss 
of local revenue, or that (2) local 
collection efforts are often termi¬ 
nated prematurely and Statements 
of Charges are filed with the Fed¬ 
eration in order to protect the local 
claims from the expiration of the 
120 day limitation, and 
WHEREAS, The loss of local 

revenue from such circumstance 
should be avoided, and 
WHEREAS, The filing of State¬ 

ments of Charges should be avoided 
also insofar as possible in order to 
curtail excessive work loads in the 
office of the International Secre¬ 
tary-Treasurer, and in order to 
avoid the antagonizing of travel¬ 
ing leaders whose payments of 
work dues equivalents have not 
been completed within 120 days for 
reasons beyond control, now, there¬ 
fore, 
BE IT RESOLVED, That the In¬ 

ternational Executive Board, in con¬ 
sultation with the office of the In¬ 
ternational Secretary - Treasurer, 
determine the feasibility of amend¬ 
ing its order of October 5, 1972, by 
providing that the time limit for 
acceptance of charges for violation 
of Article 2, Sections 9 and 10 of 
the A. F. of M. By-Laws (failure 
to pay Work Dues Equivalents on 
traveling engagements) shall be 
180 days from the date the engage¬ 
ment takes place. 

KENNETH VANCE, 
Local 562 

the American Federation of Musi¬ 
cians, under Article 25, and 
WHEREAS, Bookers who qual¬ 

ify under Article 25, want and de¬ 
mand their commission from Fed¬ 
eration members, and when they 
do not get commissions, they im¬ 
mediately file for same, and in 
most instances, their claims are 
sustained by the National Exec¬ 
utive Board, 
WHEREAS, These same Bookers 

who do not comply with Article 25 
of their agreement, and also do not 
comply with Article 16 and 17 in 
the filing of contracts, either by a 
signed contract or by a written 
statement, and 
WHEREAS, When Locals file 

against Bookers who are in viola¬ 
tion of Article 16 and 17 in a ma¬ 
jority of instances are only repri¬ 
manded, 
BE IT RESOLVED, That this 

Convention go on record as in¬ 
structing the President’s office to 
hand out strict orders of compliance 
by Bookers and, when same is not 
complied with, immediate action 
will be taken to remove the said 
Booker’s agreement. 

E. J. SMITH, 
JOE D. CONNELLY, 
AL CURTIS, 

Local 546 
The report of the Committee is 

unfavorable. 
The Convention adopts the report 

of the Committee. 

charged musicians money for same, 
therefore, 
BE IT RESOLVED, That the 

American Federation of Musicians 
prepare a guideline for all local 
officers to enable these officers to 
help members regarding the publi¬ 
cation, copyrighting, and protection 
of songs and compositions. 

MAX HERMAN, 
MARL YOUNG, 
BOB MANNERS, 

Local 47 
The report of the Committee is 

favorable with the following re¬ 
commendation: 
The Committee feels that basic 

information could be useful and 
helpful to particularly our young 
members in the area of copyrights, 
publishing techniques and the like 
and suggests that a series of 
guideline articles be published in 
the INTERNATIONAL MUSI¬ 
CIAN covering the subject matter. 
The Convention adopts the report 

of the Committee. 

pages 113 and 114 of the A. F. 
of M. List of Locals directory re¬ 
ceived by each Local. 

STEPHEN BOYUK, 
Local 299 

The report of the Committee is 
that the subject matter has been 
disposed of. 
The Convention adopts the report 

of the Committee. 

-►Sing On Jobs?*-
Don't Be Shy! Be In Demand! 

The Report of the Committee is 
that the Resolution be referred to 
the International Executive Board 
with a favorable recommendation. 

Discussed by Bridwell, Local 7. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 18 
GOOD AND WELFARE 

WHEREAS, The cost of print¬ 
ing and mailing has increased sub¬ 
stantially, and 
WHEREAS, Many locals do not 

use the number of reprinted-up-
dated copies of the By-Laws they 
receive each year following the an¬ 
nual Convention. 
BE IT RESOLVED, That the In¬ 

ternational Executive Board study 
and consider the possibility of 
printing only the annual By-Laws 
changes or additions in excerpt 
form, and 
BE IT FURTHER RESOLVED, 

That they also study that part of 
Article 1, Section 3-Á as it pertains 
to the formula for mailing to each 
local copies of all changes, in an 
effort to supply to each local the 
numbers of copies they actually 
need rather than mailing a supply 
by an arbitrary mathematical 
formula. 

KENDALL J. HEINS, 
Local 437 

The report of the Committee is 
unfavorable. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 36 
GOOD AND WELFARE 

WHEREAS, The A. F. of M. has 
met the various challenges that 
have confronted the organization 
throughout the years, and in most 
instances has emerged successfully, 
WHEREAS, The young musi¬ 

cians of today tend to veer from 
the “establishment” and not seek 
membership in the A. F. of M. 
stating that “they do not need us,” 
WHEREAS, The A. F. of M. 

through its Public Relations De¬ 
partment has incorporated the 
“Young Sounds,” the Indoctrina¬ 
tion Program, and printed pam¬ 
phlets explaining the purpose and 
advantages of being a member, 
WHEREAS, The young musician 

has not responded because of com¬ 
munication barriers, 
BE IT RESOLVED, That a 

simplified format for pamphlet and 
Indoctrination Program be made in 
cartoon form pamphlets and slides 
including endorsements from the 
top “rock,” “jazz” and “western” 
stars extolling the A. F. of M. 

AIME TRIANGOLO, 
Local 198-457 

The committee offers the follow¬ 
ing amendment, with the approval 
of the proponent: 
Be it resolved, that the Interna¬ 

tional Executive Board have a 
Public Relations vehicle prepared 
containing endorsements from top 
popular artists of the day, that 
would convince young musicians of 
the advantages of membership in 
the American Federation of Musi¬ 
cians. 
The report of the Committee is 

favorable on the amended resolu¬ 
tion. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 23 
MEASURES AND BENEFITS 
WHEREAS, The members of 

committees: Law, Finance, Mea¬ 
sures and Benefits, Good and Wel¬ 
fare, Location and Credentials, 
spend many extra hours before and 
during the national Conventions, 
BE IT RESOLVED, That all 

committee members be identified 
by some item to be worn at the 
Convention, and at committee meet¬ 
ings; such as, an arm band, special 
badge or pin. This for easy recog¬ 
nition and prestige. 
BE IT FURTHER RESOLVED, 

That all committee members re¬ 
ceive an appropriate momento at 
each Convention that they serve, 
such as a pin or badge: these to be 
presented at the discretion of the 
committee head. 
KENNETH E. BRADER, JR., 
DONALD W. SCHAFFER, 
ROGER F. MILLER, 
ROBERT E. HOUCK, 

Local 379 

President Davis offers the fol¬ 
lowing report on Resolution 15 —-
1975: 

In compliance with Resolution 
15 I appointed a committee com¬ 
prised of 4 members of the I.E.B., 
6 black members, 4 local union of¬ 
ficers—2 of whom are female, my 
assistant E. V. Lewis and myself. 
This committee met for 3 days in 
my office in New York city dis¬ 
cussing the problems involving not 
only black delegates, but the gen¬ 
eral problems which may exist in 
the merged unions. From this 
meeting I appointed 4 teams of 
committee members. These mem¬ 
bers visited approximately % of 
the 38 merged unions. I have not 
had an opportunity to discuss with 
the committee the results of these 
visits. Because some of the visits 
took place as recent as a week to 
10 days prior to the beginning of 
the Convention. I plan to call a 
meeting of the committee as soon 
as, practical upon the conclusion 
of this convention, at which time 
the information covered to date 
will be discussed and a determina¬ 
tion made, after which a full re¬ 
port will be made to the members 
of the Federation. I was physically 
unable to comply with the request 
of Resolution 15 to make a full 
report to this Convention because 
of time. 
We have complied with the Res¬ 

olution to the best of our ability. 
We will have a meeting just as 
soon as I can after the Conven¬ 
tion. 

I hope that you will be in agree¬ 
ment to accept this partial report. 

Motion- made and seconded to 
adopt the partial report. 

The motion is adopted. 

! ; Even if you don't have a great voice, itart « ’ 
‘ ; singing songs on jobs in 30 days. If you ; ; 
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¡¡ Start Now: IMPERIAL CREATIONS ¡‘ 
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K.M.V. Enterprises, Inc. 
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*NYS res., please add approp. tax. 
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Chairman Renz thanks the mem¬ 
bers of his Committee. 

President Davis thanks the com¬ 
mittee. 

RESOLUTION No. 22 
GOOD AND WELFARE 

WHEREAS, Members of the 
American Federation of Musicians 
are only permitted to be booked by 
Bookers who are signatory with 

The Committee on Measures and 
Benefits reports through Chairman 
Kenny. 

RESOLUTION No. 17 
MEASURES AND BENEFITS 
WHEREAS, Members of the 

American Federation of Musicians 
have been continuously requesting 
help, from their respective locals, 
regarding the publication of songs 
and other musical compositions, 
and 
WHEREAS, Many members have 

had bad experiences with promoters 
who have used musicians’ material 
illegally or illegitimately and 

NOVEMBER, 1976 

The Committee report is favor¬ 
able with the following amend¬ 
ment: Delete the “Be it further 
resolved” and amend the second 
paragraph to read as follows: Be 
it resolved, that the Federation 
pursue the possibility of identify¬ 
ing the members of the various 
Committees by a series of different 
colored ribbons attached to the 
official identification badge, much 
as in the manner of the current 
use of colored ribbons used to 
identify the Tempo and Election 
Committees, and further it is re¬ 
commended that specific Commit¬ 
tee assignments be indicated on the 
printed portion of the badge which 
now lists name and city location. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 32 
MEASURES AND BENEFITS 
WHEREAS, It is sometimes 

difficult to direct communications 
to the proper division in the Fed¬ 
eration’s main office for expedient 
action, 
BE IT RESOLVED, That the 

division/department, its areas of 
responsibilities, and current depart¬ 
ment head be listed in the front of 
both the Constitution and By-Laws 
and the List of Locals books (pub¬ 
lications) directly after the Emeri¬ 
tus officers. 

VINCENT G. STEPULIS, 
WILLIAM F. YOUNG, 

Local 314 
The Committee recommends that 

the Be It Resolved be amended to 
read: “Be it Resolved, that the 
division department, its area of 
responsibilities, and current depart¬ 
ment head be listed in the annual 
publication of the LIST OF 
LOCALS in an appropriate place.” 
The Convention adopts the re¬ 

solution as amended. 

RESOLUTION No. 49 
MEASURES AND BENEFITS 
BE IT RESOLVED, That duties 

of Assistants to the President and 
duties of Assistants to Secretary-
Treasurer of the A. F. of M. be 
printed on the remaining space of 

ANNOUNCEMENTS 

Delegate Bettencourt, Local 210, 
moves that delegate Emmett 
Frizell be paid his full per diem. 
Delegate Frizell was en route to 
the Convention, and was involved 
in a tragic automobile accident 
which resulted in the death of his 
wife. 
The motion i s seconded and 

adopted. 

Delegate Bell, Local 336, moves 
that delegate Marshall of Local 
336, who was taken ill en route to 
the Convention, be paid his full 
per diem. 
The motion is seconded and 

adopted. 

An announcement is made that 
Mr. and Mrs. Ronnie Lee of Local 
141, who are attending their first 
Convention, are celebrating their 
14th anniversary today. 

President Davis announces that 
Secretary-Treasurer Emeritus 
Stanley Ballard and Mrs. Ballard 
and Mr. and Mrs. James Falvey, 
Local 171, are celebrating their 
51st wedding anniversary today. 

Mr. and Mrs. Robert Hogan of 
Local 78 are also celebrating their 
anniversary today. 

President Davis informs the del¬ 
egates that President Emeritus 
James C. Petrillo will not be at¬ 
tending the Convention and that he 
sends greetings to the delegates 
and expresses regret that he can 
not be with them. 

The following telegram is read 
and ordered spread on the minutes: 

(Telegram) 

J. Martin Emerson, 
Deauville Hotel 
Miami Beach, FL. 
Unable to attend because of 

wife’s illness. Best wishes to del-
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THE HAL-TEMP BAND SWINGS AT THE CONVENTION 

Prior »o the opening of each convention session, delegates 
enjoyed a fanfare of music provided by the Hal-Temp Band, 
a combo of talented musician-delegates, plus songstress 
Ada Lee. Top row: E. V. Lewis (piano), A. F. of M. Presidential 
Assistant ond National Tempo Chairman; Andy Thompson 
(trombone). International Representative; Jack McCartney 
(drums), Executive Board Member, Local 58. Middle row: 
Marvin Howard (trumpet), International Representative: 
Eddie Jarrett (clarinet), President, Local 278; Frank C. Mon¬ 
teiro (bass), President, Local 214; Shorty Vest (drums), Sec¬ 
retary, Local 70-558. Bottom row: Ruel Joyce (bass). Secre¬ 
tary, local 34-627; and Ada Lee (vocals), former Executive 
Board Member, Local 191. No A. F. of M. Convention would 
be complete without some good, live music. 

egates on successful Convention. 
R. K. McNeal President Local 

609 North Platte, Neb. 

SPECIAL ORDER OF BUSINESS 

Nomination of officers. 

Vice-President J. Alan Wood in 
the chair. 

For President: 
Hal C. Davis, Local 60-471, 

Pittsburgh, Pa. 

that resulted from his participa¬ 
tion in the Congress of Strings 
program. 

Delegate Mosley ¡swell received 
by the delegates. 

Secretary-Treasurer Emerson 
expresses grateful appreciation to 
the Locals for the exceptional sup¬ 
port given to the Congress of 
Strings this year. 

Chairman Janke of the Election 
Committee announces the proce¬ 
dure to be followed in drawing for 
places on the ballot for election 
of officers. 

The meeting is adjourned at 
2:22 P.M. 

Steve Michell, Local 682, Hunts¬ 
ville. 

President Davis in the chair. 

For Vice-President: 
Victor W. Fuentealba, Local 40-

453, Baltimore, Maryland. 

For Vice-President from 
Canada: 
J. Alan Wood, Local 149, To¬ 

ronto, Ont., Canada. 

For Secretary-Treasurer: 
J. Martin (Marty) Emerson, 

Local 161-710, Washington, D.C. 
For members of the International 
Executive Committee from the 
United States. 

David Winstein 
Local 174-496, New Orleans, 
La. 

A. A. (Tony) Tomei 
Local 77, Philadelphia, Pa. 

Max L. Arons 
Local 802, New York, N.Y. 

Mark Tully Massagli 
Local 369, Las Vegas, Nev. 

Eugene V. Frey 
Local 1, Cincinnati, Ohio 

Jerry Lyons 
Local 389, Orlando, Fla. 

Hughey Webb 
Local 2-197, St. Louis, Mo. 

Max Herman 
Local 47, Los Angeles, Calif. 

Secretary-Treasurer Emerson 
reads the list of nominees for elec¬ 
tion. 

President Davis irftroduces John 
Mosley, who is a delegate to this 
Convention from Local 77, Phila¬ 
delphia, Pa. and who is an alum¬ 
nus of the Congress of Strings. 

Delegate Mosley briefly addres¬ 
ses the Convention and expresses 
appreciation for the opportunities 
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THIRD DAY 
June 23, 1976 

The session is called to order by 
President Davis at 11:25 A.M. 

For an hour and a half imme¬ 
diately prior to the opening of the 
session, the Delegates are enter¬ 
tained by the Hal-Temp Sextet 
(TEMPO Band), Ada Lee, vocalist. 

President Davis informs the 
Delegates that an article appears 
in the OVERTURE, the official 
publication of Local 47, which is 
entitled “We’ve Had Enough.” 

The Article concerns an action 
taken by the Board of Directors 
of Local 47 at its meeting of June 
1, 1976. 
The article is read by Secretary-

Treasurer Emerson. 
Max Herman, President of the 

Local, then takes the podium to 
explain the Local’s position. 

President Davis responds and 
requests that Robert Crothers, 
who heads the Federation’s Re¬ 
cording Department, reply to the 
allegations referred to in the ar¬ 
ticle. 

Mr. Crothers concludes and is 
then followed by Henry Kaiser, 
General Counsel for the Federa¬ 
tion, who discusses the legal 
aspects. 

Marl Young, Secretary of Local 
47, thereupon makes a closing 
statement on behalf of the Local 
followed by a concluding state¬ 
ment from President Davis. 

paid his full per diem. 
Adopted. 

The Committee on Law con¬ 
tinues its report. 

RESOLUTION No. 52 
LAW 

WHEREAS, Certain 10% wage 
differential inequities are now ex¬ 
istent concerning certain conditions 
of employment involving traveling 
musicians, and 
WHEREAS, These same inequi¬ 

ties also involve certain traditional 
and long standing employment 
rights of local musicians, and 
WHEREAS, There is an urgent 

need to correct these inequities by 
making changes in the provisions 
of Article 15, Section 5, now, there¬ 
fore, 
BE IT RESOLVED, That Sec¬ 

tion 5 of Article 15, be changed by 
eliminating the following exempted 
categories of employment: 
1. Concert Orchestras and Concert 

Unit Engagements, 
2. Fair and Carnival Engage¬ 

ments, except for the portion 
thereof performed for dancing, 

3. Concert or Brass Bands, 
4. Rodeo and Circus Engagements, 
5. Theater Engagements, 
6. Traveling Theatrical Tours. 
BE IT FURTHER RESOLVED. 

That additional language be added 
to Article 15, Section 5, as follows: 
“ ‘Symphony Orchestra’ for the 
purposes of this section means the 
same as described in Article 22.” 
HENRY W. ARMANTROUT, 
EMMETT FRIZELL, 
DOUGLAS SAWTELLE, 

Local 7 
The report of the Committee is 

unfavorable. 
Discussed by Armantrout, Local 

7. 
The Convention adopts the re¬ 

port of the Committee. 

of said forfeiture will in all events 
be equal to the amount of damages 
actually sustained by the musicians 
involved in the particular transac¬ 
tion. In any case, the signatory 
booking agent bond shall be re¬ 
plenished to its original value 
within ninety (90) days of for¬ 
feiture. Failure on the part of the 
signatory booking agent to so re¬ 
plenish shall constitute grounds 
for revocation of said Booking 
Agreement. 
HENRY W. ARMANTROUT, 
EMMETT FRIZELL, 
DOUGLAS SAWTELLE, 

Local 7 

The report of the Committee is 
unfavorable. 

Discussed by Bridwell, Local 7 ; 
Armantrout, Local 7 and Osgood, 
Local 60-471. 
The Convention adopts the re¬ 

port of the Committee. 

ANNOUNCEMENTS 

Secretary-Treasurer Emerson an¬ 
nounces the 40th wedding anniver¬ 
sary of Mr. and Mrs. Michael Fico-
celli of Local 86-242, Youngstown, 
Ohio. 

Mr. and Mrs. James F. Strine 
Local 770, Hagerstown, Md., are 
celebrating their 29th anniversary. 

Secretary-Treasurer Emerson an¬ 
nounces that today is the birthday 
of Ken Foeller, President and Sec¬ 
retary of Local 72, Forth Worth, 
Texas. 

The following telegram is read 
and ordered spread on the minutes: 

(Telegram) 

James H. Begg, Canadian 
Conference of the A. F. of M. 
Deauville Hotel, Room 536 
6701 Collins Ave. 
Miami Beach, Fl. 
Sorry flight cancelled out 

stranded in Toronto. Please convey 
to the Convention. 

Delegate Begg of Local 293 
moves that Delegate Steve Michell 
of Local 682, Huntsville, Ont., 
Can. be paid his full per diem. He 
was unable to attend due to the 
Canadian airline strike. 
Adopted. 

Delegate Gordy Meek of Local 
30 m oves that Delegate E. J. 
“Eddie” Corcoran of Local 30 be 
paid his full per diem. Corcoran 
had to leave the Convention due to 
death in his family. 
Adopted. 

Delegate Joyce of Local 34-627, 
Kansas City, Alo. moves that Dele¬ 
gates Lilas and Newton Jerome be 
paid their full per diem. 

Adopted. 

Delegate DeGeorge of Local 
257, Nashville, Tenn, moves that 
Delegate Scheuermann of Local 
174-496, New Orleans, La. be 
paid his full per diem. Delegate 
Scheuermann had to leave the 
Convention due to the death of 
his brother. 

Adopted. 

Delegate Girardi, Local 88, 
Benld, III. moves that Delegate 
Heck, Local 29, Belleville, Ill. be 

RESOLUTION No. 34 
LAW 

WHEREAS, Under public law, 
penalties are provided for in all 
instances wherein parties are 
proven guilty of violating such 
laws, and 
WHEREAS, It is reasonable to 

assume that laws which provide for 
no penalties are for all practical 
purposes unenforceable, and 
WHEREAS, Members of the 

A.F.M. stand in dire need of much 
additional protection from the 
methods of many unscrupulous 
signatory booking agents, and 
WHEREAS, At present, the only 

penalty provided for in the A.F.M. 
Booking Agreement is the revoca¬ 
tion of said Booking Agreement, 
therefore, 
BE IT RESOLVED, That the 

A.F.M. Booking Agreement be 
amended to contain the following: 

Applicants seeking an A.F.M. 
Booking Agreement must post a 
bond in the amount of §2,500.00 
with the Secretary-Treasurer of the 
A.F.M. Such bond shall be de¬ 
posited in a trust account at a 
reputable savings institution at 
current rates of interest. 
Disputes arising between signa¬ 

tory booking agents and members 
of the A.F.M. shall be adjudicated 
by the I.E.B. or a referee appointed 
by the I.E.B. A full evidentiary 
hearing shall be held, wherein all 
concerned parties may have the 
opportunity to submit evidence of 
any kind, including but not re¬ 
stricted to both documentary and 
oral testimony. 

In the case wherein a referee is 
appointed by the I.E.B. to conduct 
such hearing, the decision of the 
referee shall be final and binding 
unless a timely appeal is filed with 
the I.E.B. within twenty (20) days 
of the referee’s decision. 

In the case where the I.E.B. does 
not appoint a referee, but hears the 
case directly, the decision of the 
I.E.B. shall be final and binding. 

In all cases wherein the signa¬ 
tory booking agent is judged guilty 
of a violation of his or her A.F.M. 
Booking Agreement, the aforemen¬ 
tioned bond is subject to forfeiture 
either in whole or in part, said 
forfeiture to be payable to any and 
all damaged parties. The amount 

RESOLUTION No. 14 
LAW 

WHEREAS, The majority of 
young members are involved in the 
complex operation of self-contained 
groups, 
WHEREAS, All aspects of busi¬ 

ness, including paying members 
dues, is left to managers and many 
managers are negligent in their 
responsibilities, resulting in mem¬ 
bers being expelled, and 
WHEREAS, With inflationary 

expenses, specifically for traveling 
musicians, the requirement for a 
member to pay the full initiation 
fee because he unwittingly became 
delinquent in dues for more than 
six (6) monthy' could cause the 
member dire financial hardship, 
BE IT RESOLVED, That Article 

12, Section 43 be amended from 
six (6) months to twelve (12) 
months. The remainder of the sec¬ 
tion to remain as is. 
VICTOR E. BRIDGEWATER, 
SAMUEL R. LEVINE, 
WILLIAM C. RICHARDS, 

Local 149 

The introducers of this Resolu¬ 
tion request permission to with¬ 
draw same. 

The request is granted. 

RESOLUTION No. 27 
LAW’ 

WHEREAS, Article 12, Section 
32 of the By-Laws imposes a maxi¬ 
mum time limit of one year on all 
locals wherein charges can be pre¬ 
ferred against a member for viola¬ 
tion of its law, and 
WHEREAS, There is no similar 

maximum limitation imposed upon 
the Federation for preferring 
charges against any members, and 
WHEREAS, It is the mutual 

desire to maintain consistency and 
conformity of the By-Laws between 
the Federation and its various lo¬ 
cals whenever possible, now, there¬ 
fore, 
BE IT RESOLVED, To amend 

the first sentence of Article 7, Sec¬ 
tion 1 “In any and all trials, be¬ 
fore same can be held and before a 
penalty can be imposed, a member 
must be notified in writing of the 
charges against him within the ap¬ 
plicable time limit established for 
said specific violation, or if no such 
time limit has been established, no 
longer than one year from the date 
of its commission, and be sum¬ 
moned to appear at a time and 
place for trial or to otherwise pre¬ 
sent his defense before the local 
trial board, the traveling commit¬ 
tee, the International Executive 
Board, or referee hearing the 
charges, as the case may be, and 
must be given an opportunity to 
defend himself.” 

GEORGE A. LEFEBVRE, 
Local 325 

The Report of the Committee is 
that the Resolution be referred to 
the International Executive Board 
for further study. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 29 
LAW 

WHEREAS, Some Federation 
INTERNATIONAL MUSICIAN 



members who pay membership dues 
in only their home local and believe 
their home local membership card 
affords them the right to perform 
in other locals same as in their 
home locals without paying mem¬ 
bership dues in such other locals 
and without then becoming a trans¬ 
fer member and/or working on a 
traveling certificate, and 
WHEREAS, Some local officers 

of the Federation advise their mem¬ 
bers that their home local card af¬ 
fords said member the right to job 
around in other locals while main¬ 
taining a residence in their home 
local, and 
WHEREAS, Such procedure has 

recently brought the threat of a 
National Labor Relations Board 
complaint to be placed against Lo¬ 
cal 136 for opposing such conduct, 
and whereas such conduct clearly 
evades the transfer law, Article 
14, and 
WHEREAS, Local 136 has been 

threatened with lawsuits and NLRB 
action for enforcing Article 12 
Section 4 of the Federation By-
Laws, and whereas the Federation 
By-Laws should clearly indicate 
that a member of another local 
should not evade the intent of 
Article 14, Section 6, and also Arti¬ 
cle 12, Section 4 in this manner, 
therefore, 
BE IT RESOLVED, Add a new 

section to Article 13 to read as fol¬ 
lows: “A member of the Federation 
not yet entitled to transfer privi¬ 
lege in another local than his home 
local must obtain consent from such 
other local prior to accepting or 
fulfilling engagements of a local 
nature with such other local mem¬ 
bers in such other local’s jurisdic¬ 
tion.” 

NED H. GUTHRIE, 
PAUL NELLEN, 
FRANK C. THOMPSON, 

Local 136 
The introducers of this Resolu¬ 

tion request permission to with¬ 
draw same. 
The request is granted. 

Federation of Musicians. 
JACK D. HARPER, 

Local 365 

The report of the Committee is 
unfavorable. 

Discussed by Kummer. Local 40-
543; Harper, Local 365; Caley, 
Local 656; Bell, Local 336; Blotsky, 
Local 229; Hagy, Local 23. 
The Convention adopts the report 

of the Committee. 

President Davis reports on a law¬ 
suit filed in Virginia by several 
servicemen challenging the statute 
which prohibits them from com¬ 
peting with civilian musicians. He 
informs the delegates that the Fed¬ 
eration prevailed in said action. 

Delegate Jack Purcell of Local 
69-471 requests information as to 
whether there has been any in¬ 
crease in Federation membership. 

President Davis replies to the 
inquiry. 

RESOLUTION No. 38 
LAW 

WHEREAS, The increasing use 
of electronic instruments and elec¬ 
tronic rhythm devices is causing 
displacement of musicians through¬ 
out the country, and 
WHEREAS, Attempts to control 

this situation have been made in 
varying degrees by numerous lo¬ 
cals, therefore, 
BE IT RESOLVED, That the 

Federation formulate a standard 
law governing the use of electronic 
musical instruments and electronic 
rhythm devices that will assist in 
the control of this problem, and will 
enable all locals to govern their 
members, and traveling members 
under a uniform regulation. 
HARRY M. CASTIGLIONE, 
WILLIAM F. PAULUS, 

Local 215 
The Report of the Committee is 

that the Resolution be referred to 
the International Executive Board. 
The Convention adopts the report 

of the Committee. 

RESOLUTION No. 30 
LAW 

WHEREAS, Civil Service and 
other government employees, in¬ 
cluding military personnel not on 
active duty, are accepted for mem¬ 
bership in the American Federation 
of Musicians, and 
WHEREAS, Many members of 

the Armed Forces have expressed 
a desire to become members of the 
A. F. of M., and 
WHEREAS, Many locals have 

difficulty policing their jurisdiction 
to prevent these people from per¬ 
forming, and 
WHEREAS, Performances by 

these Military personnel are often 
performed for prices below the 
existing scale in the jurisdiction, 
and 
WHEREAS, The present By-

Law creates a source of non-union 
music and deprives many locals of 
musicians to supply a demand for 
musicians of a particular type, or 
types, therefore, 
BE IT RESOLVED, That Sec¬ 

tion 34 of Article 13 be removed 
from the By-Laws of the American 

The committee on law continues 
its report. 

RESOLUTION No. 43 
LAW 

WHEREAS, The Travel Certifi¬ 
cate required by Article 17, Sec¬ 
tion 8. 13 or Article 18, Section 24 
is resulting in unconscionable hard¬ 
ship to traveling “Night Club” per¬ 
formers, and 
WHEREAS, Bands traveling “on 

the road” are prey to Personal 
Managers, Agents, and ever in¬ 
creasing living costs, and 
WHEREAS, The night club busi¬ 

ness utilizing “traveling bands” 
throughout the country is becom¬ 
ing increasingly homogenized, i.e. 
owned, operated and/or controlled 
by nationwide chains or franchises 
or independently operated in direct 
competition w-ith these monolithic 
conglomerates, and 
WHEREAS, Computerized in¬ 

ventories, nationwide markets, ad¬ 
vertising and distribution utilized 
by the vendors of commodities to 
night club operators effectively 
erases large w-holesale/retail price 
fluctuations due to regional differ¬ 
ences, and 
WHEREAS, The 10% surcharge 

over scale neither effectively pays 
the increased costs of the traveling 
musician nor acts as an inducement 
to employers to hire Local enter¬ 
tainment, and 
WHEREAS, The Federation has 

jurisdiction in matters concerning 
traveling members, therefore, 
BE IT HEREBY RESOLVED, 

That all engagements of 4, 5, 6, or 
7 days per week for a period of 2 
consecutive weeks or more by a 
traveling band as defined under 
Article 17 be performed under a 
Pamphlet B designed for night 
clubs with a wage scale and work¬ 
ing conditions standardized in line 
with other traveling itineraries and 
significant national markets, 
BE IT FURTHER RESOLVED, 

That members traveling under this 
pamphlet would be exempt from 
travel certificates. 
WILLIAM ALEXANDER. 
JOSEPH C. SHORTLIDGE, 

Local 167 
The report of the Committee is 

unfavorable. 
The Convention adopts the report 

of the Committee. 

Chairman DeVitt advises the del¬ 
egates that Resolutions 5, 7, 8, 40, 
44, 47, 57 and 62 are similar in 
nature and the Committee decided 
to present Resolution 57 first. In 
view of the final action taken, the 
Resolutions appear in numerical 
order, with the exception of Res¬ 
olution 57, which appears last. 

RESOLUTION No. 5 
LAW 

WHEREAS, The Travel Member¬ 
ship Certificate has been the sub¬ 
ject of controversy at many past 
Conventions, and 
WHEREAS, The inconsistency 

and inequities of our present By-
Law has placed a burden upon our 
travel musician of today, we wish 
to offer, for consideration by the 
delegates to this Convention, a 
compromise solution that we think 
is fair to everyone concerned. 

NOVEMBER, 1976 

BE IT RESOLVED, That Article 
XVII, Section 8 be changed to read 
as follows: 
Members of bands and orches¬ 

tras, other than those traveling 
with theatrical companies, playing 
engagements of two weeks or more, 
which may consist of five, six or 
seven days (shall during the first 
week of said engagement), show 
their local membership cards to the 
local for inspection and at the be¬ 
ginning of the second week, secure 
their Traveling Membership Cer¬ 
tificate from the local and (must 
make payments of Two Dollars 
($2.00) per week, not to exceed the 
equivalent of the regular periodic 
dues of such local), less the sum of 
$2.00 (or per capita dues) for each 
three month period, from the time 
they entered the jurisdiction, pro¬ 
vided that, in no instance, shall a 
local charge a traveling member 
more than an amount equal to three 
months’ dues for any consecutive 
three months’ period regardless of 
date of entry. 

This Section applies even when 
said members do not reside in the 
jurisdiction of the local wherein 
they are playing. 

HAL C. SUNDAY, 
Local 586 

RESOLUTION No. 7 
LAW 

WHEREAS, It is becoming in¬ 
creasingly evident that members of 
the A. F. of M., in particular the 
young members who have just 
recently joined the A. F. of M., are 
expressing much dissatisfaction and 
discontent regarding Travel Cer¬ 
tificates, and 
WHEREAS, It is entirely possi¬ 

ble for a traveling unit to purchase 
as many as 26 Travel Certificates 
for each musician during any given 
365 day period, and 
WHEREAS, The purchase of 

Travel Certificates plus work dues 
equivalents is being branded as a 
“rip-off” by many young members, 
causing them in many instances to 
resign from the A. F. of M., and 
WHEREAS, The A. F. of M. can 

ill afford to lose such memberships 
and create excessive non-union 
competition, now, therefore, 
BE IT RESOLVED, That Article 

17, Section 8, of the A. F. of M. 
By-Laws be amended to read: 
“Members of bands and orches¬ 

tras other than those traveling with 
theatrical companies, playing en¬ 
gagements of two weeks or more, 
which may consist of five, six, or 
seven days, shall not later than 
thirty-six hours after they begin 
same, show their local membership 
cards to the local for inspection. 
“At the beginning of the second 

week of the engagement, members 
of traveling units shall secure 
Traveling Membership Certificates 
from the local by payment equal to 
the periodic dues of said local, less 
the sum of $2.00 for each three 
months’ period, from the time they 
entered the jurisdiction, or pay 
work dues equivalents, whichever 
amount is greater. In no case shall 
the local collect for both Traveling 
Membership Certificates and work 
dues equivalents at the beginning 
of the second week, nor in any sub¬ 
sequent week of the engagement. 

“In no instance shall a local 
charge a traveling member more 
than an amount equal to three 
months’ dues for any consecutive 
three months’ period, regardless of 
date of entry. This section applies 
even when said members do not re¬ 
side in the jurisdiction of the local 
wherein they are playing.” 
HENRY W. ARMANTROUT, 
EMMETT FRIZELL, 
DOUGLAS SAWTELLE, 
HOLLIS BRIDWELL, 

Local 7 

RESOLUTION No. 8 
LAW 

WHEREAS, It is becoming in¬ 
creasingly evident that members of 
the A. F. of M., in particular the 
young members who have just re¬ 
cently joined the A. F. of M., are 
expressing much dissatisfaction and 
discontent regarding Travel Cer¬ 
tificates, and 
WHEREAS, It is entirely possi¬ 

ble for a traveling unit to purchase 
as many as 26 Travel Certificates 
for each musician during any given 
365 day period, and 
WHEREAS, The purchase of 

Travel Certificates plus work dues 
equivalents is being branded as a 
“rip-off” by many young members, 
causing them in many instances to 
resign from the A. F. of M., and 
WHEREAS, The A. F. of M. can 

ill afford to lose such memberships 
and create excessive non-union 
competition, now, therefore, 
BE IT RESOLVED, That Article 

17, Section 13, of the A. F. of M. 
By-Laws be amended to read: 
“An orchestra or members who 

play in the jurisdiction of a local 
other than their own, three or four 
engagements per week for continu¬ 
ous weeks, must, at the beginning 
of the fourth week, make payments 
equal to the regular periodic dues 
of such local less the sum of $2.00 
for each three months’ period, or 
pay work dues equivalents, which¬ 
ever amount is greater. In no case 
shall the local collect for both 
periodic dues and work dues equiv¬ 
alents at the beginning of the 
fourth week, nor in any subsequent 
week of the engagement.” 
HENRY W. ARMANTROUT, 

EMMETT FRIZELL, 
DOUGLAS SAWTELLE, 
HOLLIS BRIDWELL, 

Local 7 

RESOLUTION No. 40 
LAW 

WHEREAS, The present Travel¬ 
ing Membership Certificate re¬ 
quirement imposed on members of 
traveling bands and orchestras is a 
hardship on these members, there¬ 
fore, 
BE IT RESOLVED, That the 

first sentence of Section 8 of Arti¬ 
cle 17 be amended to read: “and at 
the beginning of the fourth week 
secure their Traveling Membership 
Certificate from the local, etc.” 
HARRY M. CASTIGLIONE, 
WILLIAM F. PAULUS, 

Local 215 
SAL CIACCIO, 

Local 291 
(Continued in the December issue) 

CLASSIFIED ADVERTISING 
(NON-COMMERCIAL, A. F. OF M. MEMBERS ONLY) 

CLOSING DATE IS THE FIRST OF THE MONTH PRlÓR TO PU LIGATION (I.e. 
for January, December 1). 
FOR SALE, WANTED TO BUY, TO LOCATE, STOLEN: payable In advance. 30 
words. Including address, *3.00. 
AT LIBERTY: 30 words. Including address, no charge for first two Insertions 
within a 12-month period. Additional Insertions. *2.00 each. 
HELP WANTED: *3.00, 30 words, payable in advance, limited to one Inser 
tlon per Issue. 
For ALL classification* TYPE OR PRINT YOUR AD and send with check or 
M. O„ If applicable, to: INTERNATIONAL MUSICIAN, 1500 Broadway. Now 
York, Now York 10036. Please Identify your local affiliation and If using a 
stage name, give name under which you are a member of the A. F. of M 
Handwritten ads will bo returned. Ads not accepted by telephone. Mui 
tiple Insertions must bo sent on separate sheets of paper. 
IMPORTANT—The INTERNATIONAL MUSICIAN does not accept responsibil¬ 
ity for merchandise purchased through the non-commercial classified col¬ 
umns. All display ads placed In the classified page* are paid at the display 
rote._ 

AT LIBERTY 

“/Ve fíippe(f!~ 
«... AND YOU SAVE $6 • 
I just put together 1 POUND of new origi¬ 

nal manuscripts for entertaining musi¬ 

cians. Terrific comedy for use at the mike 

in between tunes. Get THOUSANDS of 

laughs! Wild intros, quickies, bands, duo 

& music bits, monologs, 20 parodies, M.C. 

routines, nutty announcements, etc. You'll 

go over big with every audience! You get 

S big folios PLUS a crazy EXTRA COMEDY 

BONUS FREE! Worth $16 . . . Get the whole 

new package for only $10. Money back 

offer. Ask for 1 lb. of comedy. 

• Just for Laughs. Write • 
Vin Healy, Box 66, N.Y., N.Y. 10022 

**************** 

* MUSICIANS!! 
* PROFESSIONAL MUSICIANS’ REFERRAL * 

i« Mnííl O« BovO 
* IS the LARGEST national registry of individual * 

musicians seeking groups and groups seeking 

* new members CALL TODAY» 
» (612) 825-6848 or Toll Free (800) 328-8660 * 

BASSIST, 24, electric, experienced, versatile, 
reads, looking for working band or competent 

musicians, doubles on cello and guitar, prefer 
jazz rock, all excellent equipment. Gary, (201) 
482 3620. 

BASSIST, 24, Fender, experienced, dedicated, 
versatile, some vocal, good equipment, trans¬ 

portation, own P.A., seeking full time work with 
rock, prog, rock or jazz rock band going 
somewhere, will travel. Call: (312) 652 2609. 
Write: Frank J. Miller, 5012 West 24th Place, 
Cicero, III. 60650. 

ACCOMPANIST ACCOMPANIST CONDUC¬ 
TOR, first class, available winter months. 

Phone: (212) LT 1-6470, ask for "The Com¬ 
poser." 

ARRANGER PIANIST, young and experienced, 
will write for any size, style, or instru¬ 

mentation, have much experience with singers, 
also recording clients. Tony Finno, 182 River 
Lane, New Milford, N.J. 07646. Phone: (201) 262 
6947. 

BAND INSTRUMENT REPAIRMAN, graduate 
of W.I.T., 5 years experience, brass, wood 

winds, double reeds, will relocate for right job. 
Contact: Tony Calabro, 5513 Woodworth Ave., 
Omaha, Neb. 68106. Phone: (402) 553-7718. 

BASS, Black, 61, white-black tux, sober, timely 
now, arranges, jazz bassist, vocal stylist, 

composer and lyricist, soloist par excellence. 
Dewey Duewson, 1917 Bellfontaine St., In¬ 
dianapolis, Ind. 46202. Phone: 1 (317) 925-0423. 

BASS PLAYER & DRUMMER, accomplished, 
seeking work with a very serious original 

minded band into progressive rock or rock, both 
single & wiling to travel almost anywhere. 
Write. Kevin Dayton, 47 Bristol St., Thomaston, 
Conn. 06787. Phone: (203) 283 9851. 

BASS PLAYER, electric, 44, 25 years actual 
experience, jazz, top 40 rock, Mickey, 

distinctive tone for recording, will relocate. Al 
Patrick, 3026 W. Windrose Dr., Phoenix, Ariz. 
85029. Phone: (602) 993 1386. 

BASS PLAYER, 23, 9 years experience, seeks 
serious, working C-W, country rock band, have 

equipment, own transportation, does backup 
vocals, composing, willing to travel, relocate. 
Phone: (215) 965 8793. 

BASS PLAYER, 25, also front & comedy, double 
guitar, keyboards, percussion, 15 years ex 

perience, past 3 years with top comedy show trio, 
own equipment, T.A. & Maxi van, definitely into 
entertaining, no disco or hard rock need call, no 
collect calls. Don Mossman, (414) 964 7819 (24 
hour phone). 

BASSIST, 10 years experience, also sax, guitar, 
keyboards, and vocals, looking for established 

disco or show group. Phone: (716 ) 937-7570, 
Alden, N.Y. 

BASSIST, 21, seeking full time gig with working 
band, 9 years experience, excellent equip¬ 

ment, willing to relocate, have demo tapes. 
Randall Barbera, P.O. 427, Hennicker, New 
Hampshire 03242. Phone: (603) 428-7587. 

BASSIST, 25, Fender, experienced, dedicated, 
creative, seeks work with rock oriented 3-4 

man band with concert & recording gigs or 
potential, also available for studio work in N.E. 
Ohio area. Don Althaus, 4870 South Blvd. N.W., 
Canton, Ohio 44718. Phone: (216 ) 492 8087. 

BASSIST, 27, Fender, vocals, very versatile, 
seeking full time work with recording-concert 

group. Single, free to travel, excellent refer¬ 
ences, equipment, transportation, will relocate. 
Call Gary, (513) 859 7798. 

BLUEGRASS BAND, fully experienced and 
highly professional, available for bookings, 

college circuit and concerts preferred. Please 
contact: Ed Solomon, (212) 836 5822 in the 
evening. 

COPYIST, beautifully hand copied manuscript, 
looks like it just came from the engraver. 

Publisher, composers, songwriters write: Rene 
Meyer, P.O. Box 209, Putnam Valley, N.Y. 10579. 

COPYIST, hand manuscript by experienced 
musician, details upon request. Contact: Ether 

Smith, 1931 Dewes, Glenview, III. 60025. 

DRUAAMER, extremely versatile, sings lead and 
harmony, experienced on the night club cir¬ 

cuit, nice equipment, willing to try anything. 
Phone (219 ) 256 1029. Write: Drummer, 2718 
Hampton Rd., Mishawaka, Ind. 46544. 

DRUMMER, top show band, experienced, 
seeking immediate employment with already 

going band, background vocals, play all per 
cussion, top equipment, excellent stage 
presence, 100 per cent straight. Mike, (512) 342 
6183, 2:00 to 7:00 p.m. 

Christmas Seals 
Fight Lung Disease 

Spade contributed by the publisher as a public service 
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JAZZ AIDS 
by JAMEY AEBERSOLD & Others 

PUBLICATIONS 
FREI . . . MUSIC INDUSTRY CATALOG describ¬ 

O BRAND NEW—JUST OUT! Book 4 LP 
record set. Vol. 5, TIME TO PLAY MUSIC! 
. . . intermediate. Really fun to play-a-long 
with. 8 songs with melodies & chord/scales. 
Swing, groove, bossa nova, latin, rock, 
bebop, modal. The next best thing to having 
a pro rhythm section to practice with! For 
all instruments. $8.95 
S PENTATONIC SCALES for JAZZ IMPROVI-

TIONS by Ramon Ricker. A study of the 
pentatonic scale in modern jazz. Six trans¬ 
cribed solos by C. Corea, H. Hancock, K. 
Jarrett, J. Henderson, J. Farrell 4 W. 
Shorter. 40 pages of licks 4 exercises. 
Much needed book of todays music. Spiral 
bound . $7.95 
A New Approach to JAZZ IMPROVISATION, 
widely acclaimed series of Guidebooks + 
Stereo LPs for all instruments. Each book in¬ 
cludes treble 4 bass, Bb 4 Eb scales/chord 
progressions, melodic patterns/exercises. All 
tracks to improvise with recorded by excellent 
rhythm section. (Dan Haerle, p; Mike Moore 
or Rufus Reid, b; Charlie Craig, or Miko 
Hyman, d). 
Each volume (Guidebook + LP) . $8.95 

(Canada add $2.50 per order) 

a Vol. 1, A Now Approach to JAZZ IMPROVE 
TION (revised 4th edition), .for beginning 

improv is ors, melody— modes scales-blues 

ing ths most comprehensive directory ever 
compiled In the music Industry . . . The 1976 
OFFICIAL TALENT 4 BOOKING DIRECTORY 
listing popular artists, managers, agents, 
promoters, clubs, record companies and 
thousands of other listings. Write to: TALENT 
A BOOKING, Dept. IM, P.O. Box 3030, Los 
Angeles, CA 90028, or call toll free: (800) 
421-4100. _ _ 

DRUAAMER, plays all styles, reliable and 
prompt, reads music, college graduate. Call 

Tom, (813) 344 1944. 

DRUAAMER, 21, funky, experienced, very 
serious, prefer work with serious musicians in 

steady working jazz influenced funk-disco group, 
will relocate or travel, have transportation. Call 
Holmes, (717 ) 225-4562. 

DRUAAMER, 23, looking for established rock 
band that has plans & not afraid to work hard 

to get it together, 11 years road, Slingerland 
DBBL bass, very physical show drummer, will 
relocate for right offer, I am serious & ready to 
give 1000 per cent. Phone: Gary, (906 ) 265 3987. 

scales-time, etc. 

BVol. 2, NOTHIN’ BUT THE BLUES 
ginner-intermediate. Fun to play with. 

blues tracks. Lots of variety. 
□ Vol. 3, THE II-V7.I PROGRESSION 
intermediate. A must for jazz players, 
pages of patterns/exercises. 8 excellent 
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practice tracks. Practice in ALL Keys. 
□ Vol. 4, MOVIN’ ON . . intermediate-
advanced. 9 songs: Latin-fast-4/4-modal-
Ballad Waltz-etc. 
□ JAZZ/ROCK VOICINGS FOR THE CONTEM¬ 
PORARY KEYBOARD PLAYER by Dan Haerle. 
An important, intermediate method includes 
voicings, principles of chord function, sub¬ 
stitutes. melody harmonization, etc. $4.95 
□ SCALES FOR JAZZ IMPROVISATION 
by Dan Haerle . 16.95 

NEW ADDITIONS 
□ “Jazz Clinicians’ Quartet’’ Ploy for 
You— featuring Jamey Aoboraold, alto 4 
tenor; Dan Hoorlo, piano; Rufus Reid, 
bass; Charlie Craig, drums. Can also bo 
used as play-a-long record for guitarist, 
bassist and pianist. Music provided for 
each tune. STEREO LP $5.95 postpaid 
□ CHASIN’ THE TRANE by C. J. Thomas. 
The music 4 mystique of John Coltrane 
(hardbound) $7.95 
□ DAN HEARLE JAZZ ROCK COMBO SE¬ 
RIES— 12 combo arrangements scored for 
Trpt, Ten, Alto, Bone. & rhythm section. 

Each arr. $4,00. Write for catalog. 
□ THE JAZZ IDIOM by Jerry Coker (pa¬ 
perback, 1st printing) . . $2.45 
□ LYDIAN CHROMATIC CONCEPT 
by George Russell. 
□ THE EVOLVING BASSIST by 
Reid. Spiral Bound. 

$26.50 
Rufus 

$12.50 
□ Jazz Styles A Analysis: ALTO SAXO¬ 
PHONE by Harry Miedema, edited by 
David Baker: 125 transcribed and annotated 
solos by 103 famous alto saxophonists 

$12.50 
□ CONTEMPORARY TECHNIQUES for tho 
TROMBONE by David Baker. 
Vols. 1 & 2 $15.00 oa. Completo $25.00. 
□ JUMBO JAZZ FAKE BOOK — 1,002 
Songs in Concert key with chord symbols 
and words. 70 Songs by H. Silver, 20 
by S. Rollins, 20 by M. Davis, 32 by 
Duke Ellington and many more $19.95 

□ ARRANGING & COMPOSING for The Small 
Ensamblo: Jazz/r&b/rock by David Baker. 184 
pages . 
□ JAZZ IMPROVISATION 
by David Baker 
□ ADVANCED IMPROVISATION 
cassette) by David Baker. Spiral 
pages . 

$15.00 

$15.00 
(with 90' 

bound. 256 
$25.00 

□ Jazz Stylos & Analysis: TROMBONE (with 
transposing guide for all instruments) by 
David Baker $15.00 
COMBO ARRANGEMENTS by Jamoy Aoborsold 
$3.00 oa. Trpt., tenor, alto, bone & rhythm 
section. 
□ Horizontal— Modal 

Blaes 
F) Bossa Nova Da Jazz 
□ Sonriso— Easy Jazz 

Boek 
□ JOHN COLTRANE 

□ Bita Nota—Mad. 

□ Biatltide— 
Latln/Rock 

□ Hot Shot—Easy Roek 
combo arrangements 

transcribed from original Blue Note recording 
(Blue Train) (Blue Train, Moment’s Notice, 
Locomotion, Lazy Bird). Complete parts for 
trumpet/tenor/bone/rhythm. All 4 only $7.00 
(add 30< post.) 
□ HORACE SILVER (combo arrangements). 
Complete parts for trumpet/tenor/rhythm. 

All 4 only $5.00 (add 30g post.) 
“] PATTERNS FOR JAZZ by Jerry Coker et al 
Excellent for daily practice $14.00 
"J IMPROVISING JAZZ by Jerry Coker 
’a per back (12th printing) $2.95 
Send chock or M.O. Free postage In tho USA 
for 3 or more Items; add 50 < 
or 2 Items. 

JAMEY AEBERSOLD 
1211 Aoborsold Drive, Dept. M 

Now Albany, Ind. 47150 

postage for 1 

DRUMMER, 20, experienced, seeks loud 
boisterous and absurd rock'n roll show band, 

preferably New York, New Jersey area, no 
hangups, very serious only. Phone: John, (201) 
334-0136, Monteville, N.J. 

DRUMMER, recently returned from European 
tour, have worked with Michael Urbanak, Roy 

Aires, Ken Sunrod, available immediately, can 
travel anyplace, read, fake, any type work. Call 
Larry, (301) 625-5967. 

FEMALE MUSICIAN, plays trumpet, keyboard, 
strong vocalist, 6 years experience, hard 

worker, attractive, wants fine group to work 
with, great addition to any group. Call Marsha, 
(606 ) 473-6140. 

FEMALE TEAM: DRUMMER 8. KEY¬ 
BOARDIST; congas, percussion, vocals, 

seeking established club group, ail types music, 
transportation, will travel, serious musicians, 
good wardrobe. Lynne or Vai, Countryside 
Manor No. 42, Dodge City, Kansas 67801. 

FEMALE VOCALIST and Male Drummer¬ 
vocalist, seek show group, experienced in 

choreography and fronting, have transportation 
and instruments. Allan, 2028 23rd Ave. S.W., 
Calgary, Alberta, Canada. Phone: (403 ) 244-1866. 

FEMALE VOCALIST, with strong, dynamic 
voice, hard-working frontperson-dancer; also 

keyboardman-vocalist, who doubles bass, 
trumpet, valve bone. Seeking secure, well paid 
positions with top show band, we have ex¬ 
perience, equipment, transportation, desire and 
ability todo a good job, ready to audition. Phone 
Jerry and Carol, (215) 242-5587 — 242-6716, 
Philadelphia. 

DRUAAMER, 23, single, dedicated, dependable 
musician, with excellent swing and feel for 

music, looking for working, traveling big band or 
jazz combo with bookings. Greg Eberle, 4408 
AAays Ave., Reeding, Pa. 19606 Phone: (215) 779 
0431. 

DRUAAMER, 25, looking for total entertainment 
show group, 13 years experience, dedicated, 

dependable,, fantastic and very modest, will 
travel. Anthony Paul, (414 ) 545 8130, Milwaukee, 
Wise. 

DRUAAMER, 25, reliable, creative, serious, 
dance-rock style, top 40, blues, disco, oldies, 

back-up vocals, can relocate, travel, have van, 
seek steady work, 1974 Rogers double bass. Call 
Paul Butke, (617 ) 753-6702, Mass. 

DRUMMER, 27, experienced in all types of 
music, have van & full set, will relocate for 

right offer. Phone: Louie, (502 ) 897 9501. 

DRUAAMER, 29, excellent, dynamic musician 
with chops unsurprassed, wants to drive hard 

with working jazz rock group, prefer New York 
area but will travel if necessary. Doug Krienke, 
173 Madisonville Rd., Basking Ridge, N.J. 07920. 
Phone: (201) 766 1160 Or (201) 766-6222. 

DRUMMER, 29, experienced in rock, jazz, 
commercial, etc. Available for steady work 

and teaching. Former pupil of Sonny Igoe. 
Please write: Peter Panicali, 143 Peace St., 
Stratford, Conn. 06497. Phone: (203) 378-3238. 

DRUMMER, 30, wants fulltime commercial and 
jazz, serious minded, neat, dependable, sober, 

can travel, big band experience, only serious 
minded musicians need call. Steve Lewis, 3000 
Ford Rd. (B-38), Bristol, Pa. 19007. Phone: (215) 
788 8873 after 9 p.m. 

DRUAAMER, 37, experienced in all styles, 
looking to join serious working group 

weekends, have good equipment, own van, neat 
and reliable. Phone after five: (201) 772-0726. 
Ask for Steve. 

DRUMMER, 40, experienced in commercial, 
jazz and Latin, available for steady work in 

South only, sober and neat, only serious minded 
need get in touch. Phone: (412 ) 563 6479, A.M. or 
late eve. Dorn Bonasso, 1006 Bellaire Ave., 
Pittsburgh, Pa. 15226. 

DRUAAMER-ACTOR, 18, plays like Buddy Rich, 
hard rock preferred, will travel, own equip¬ 

ment & van. Call Kip Ray, (412) 253-2662. Write: 
R. D. No. 3, Sandy Lake, Pa. 16145. 

DRUAAMER-PERCUSSIONIST, 24, seeks em¬ 
ployment with working group, looking for band 

with energy and talent, no matter what style, 
jazz, funk, orchestra, big band, rock, Latin, or 
easy listening. Consideran offers, photo, resume 
and tape on request. P.O. Box 1591, Redondo 
Beach, Calif. 90278. 

DRUMMER-VOCALIST, looking for established 
top 40 show group, just finished one year in Las 

Vegas, single, excellent stage personality, reads 
all styles of music, degree in music, prepared to 
travel for right opportunity. Call Bill: (614) 367-
7284. 

ELECTRIC MAN DOL IN 1ST- VOCAL I ST, 28, 
doubles 5 string banjo, personality, en 

thusiasm, experience, respectably fearless, 
country Western rock, pop, bluegrass, dance 
show, travel or relocate, fame-fortune. Dave 
Nestor, Box 258, Summerland, Calif. 93067. 

ENTERTAINER, East Indian, very versatile, 
sings well, does impressions, plays sax, 

clarinet, piano, standards, Latin, jazz, soft rock, 
very successful in Canada, would like to record 
and work in the United States. Write: Ravi 
Kumar, 6 Benprice Court, Scarboro, Ontario, 
Canada M1H 1N3. Phone: (416 ) 438 1925. 

FEMALE DRUMMER, tops in the field, play all 
styles of music, want steady lounge work, all 

types of club dates, weekends, with working 
units commuting distance from New York City 
only, have car, make your band unique. Phone: 
(212) IL 9 3621. 

FEMALE DRUAAMER, 24, also sing lead and 
background vocals, experienced, dynamic, 

can read and travel, prefer contemporary funk 
rock, top 40, show act, but all offers considered. 
Tedi Brunetti, 338 Haugh Dr., Pittsburgh, Pa 
15237. Phone: (412) 364-0629 or 561-5752. 

NOW 210 SONGS AND 59 CARTOONS TO CHOOSE FROM— 

Slide-ASong'-PRODUCERS OF MULTI-COLORED 
"Him: * SLIDES FOR GROUP SINGING— 

FOR FREE CATALOG AND SAMPLE SLIDE, WRITE: 
SLIDE-A-SONG CO.,P. Q.'BOX 33061, PHOENIX, ARIZONA 85067 

28 

FOLK-SINGER GUITARIST, seeks gigs and 
agent for college & club engagements, road 

experience, references, excellent voice & 
musicianship, booked until February 1977. 
Phone: (717) 632-6740 John Pohlig, 629 Carlisle 
St., Hanover, Pa. 17331. 

GROUP, 3 & 1, impressive, clean, uniformed, 
backed name acts, best oldies & variety rock, 

seeks continuous work in Southern California, 
Hawaii, Tahoe, Vegas, and Far East. Garry, 
(714 ) 287-4766, early afternoons. 

GUITAR TEACHER, 38, versatile, dedicated, 
certified, extensive academic background, 

teaching and performing experience in all styles, 
seeking position at school or college level, 
consider part-time, relocate, prefer Southwest, 
tape and resume on request. Al Guerrera, 1584 
Manchester Rd., Glastombury, Ct. 06033. Phone: 
(203 ) 633 6309. 

GUITARIST, also some vocals, 15 years ex 
perience, seeks position in working funk-rock 

or country rock, show or dance group, can also 
do sound for any type group with own $10,000 
professional sound system, have own trans¬ 
portation, will travel and-or relocate. Jim 
AAason, (412) 364-0629. 

GUITARIST, 30, classical jazz, available for 
concert work, own sound equipment, 10 years 

experience, record ava ilable on request. Michael 
Kleniec, Box 525 Station P, Toronto, Canada M5S 
2S9. Phone: (416) 961-8374. 

GUITARIST-VOCALIST, single act, with 
electronic rhythm, versatile, seeking lounge 

engagements. Write: Bobby Paul, 902 North A 
St., Lake Worth, Fla. 33460. Phone: (305 ) 588 
4320. 

HARPIST, female, attractive, 21, popular music, 
seeks work in nice lounge or dining room, 

soloist, recordings, groups, etc. Wendy, (212) 
253 2049. 

GROUPS-MUSICIANS-PERSOHAL MANAGERS 

READ THIS!!! 
CLUB MARKET INFORMATION 

N.E.D. Inc. has available club market lists for any 
area of the U.S. and Canada. The lists include 
rooms that bvok entertainment, the actual buyer 
for each room, the budget, the type of room (mu¬ 
sic), addresses and phone numbers, seating 
capacity, etc. 
All lists ore current (updated daily) and compu¬ 
terized. The following lists are available: 

Sinaia Roomi Skowy Dones Rooms 

_ Doo Rooms _ Skew Rooms 

_ Doom Rooms _ Listening looms 

ALSO AVAILABLE 

Nationwide Musician Referral Lists that are 
accurate and up to date. 

STOP 
Paying money for referral services that are out¬ 
dated and incompleto. 

LISTS: $10.00 
REGISTRATION: $5.00 
GROUPS REGISTER: FREE 

CALL TOLL FREE for all 
Information: 1-8OO-527-4612 
In Texas Call: (214) 357-5737 

HORN SECTION (3): trumpeter, 24, doubles on 
flugel, D. trumpet, flute, lead & backup vocals, 

3 years club experience; saxophonist, 20, plays 
soprano, alto, tenor, baritone, 1 year experience; 
trombonist, 24, plays tenor & bass, 3 years 
experience. We own a good PA system: Altec 
1220A, Dynaco & BGW amps., Elim, cabinets, 
CLS monitors, Shure & EV mies., prefer the East 
coast, but can go elsewhere if the gig is right, can 
arrange, What more can you ask for? The right 
horn section for the right band. If interested, call 
Paul (trumpet leader), at (302 ) 239 4353. 

KEYBOARD, includes bass pedals, vocalist, 
violinist, bassist, arranger, entertainer, 36, 

music degrees, have complete repertoire, ex¬ 
perience, equipment, seek quality employment 
preferable in Midwest or Southeast For resume 
and tape: Dan Sherry, 5282 Edmondson Pike, 
No. 1107, Nashville, Tenn. 37211. Phone: (615) 
331-0872. 

KEYBOARD, 21, B-3, Rhodes, Moog, some 
vocals, has van, seeking serious fulltime work 

with top 40, funk, show, rock, jazz, no hangups, 
will travel or relocate. Phone: (616 ) 453-0654. 

KEYBOARD PLAYER, 23, Hammond B 3, 
Rhodes, read and-or fake, lead or backup 

vocals, single, have van & willing to travel for 
right money. Dennis Donaldson, (304) 754-3770. 

HOW TO GET MORE AND 
BETTER JOBS 

New proven technique designed to give you 
bookings on a year-round basis. Methoa explain¬ 
ed in detail, step by step . . . you can't miss! Send 
check for $10.00 to: 

WALLY GREENBAUM 
5 Ventosa Dr. Morristown, N.J. 07960 

% 
* MUSICIANS 
Stop Worrying About "Press¬ 

ing Bills" Between Jobs 

DO WHAT I DID 
Sell "Indian" and "Western 
Style” Jewelry. DO IT NOW 
. . . Get Ready for Christ¬ 
mas . . . Wholesale Prices . . . 
Easy Cash in Your Pocket. 

IT SELLS ITSELF 

For more information, contact: 

CHAPARRAL TRADERS 
P.O.Box 31145 

Phoenix, Arn. 85046 
p JOHN aCSLAK (Ownor) 

Member of Detroit 
and Phoonlx Locals 

% 

MUSICIANS NATIONAL 
REFERRAL SERVICE 

We are the largest national referral 
service. We help musicians find 
groups and groups find musicians. 
Groups register free! Call Now Toll-
free. (800) 527-6180 or (214) 6900828. 

PIANIST-KEYBOARDIST in Danbury, coastal 
Conn, or New York area, jazz, rock, Latin, club 

dates, one nighters, Rhodes, synthesizer, reads 
well. Phone: (914) 878-6080 

PIANIST-ORGANIST, available for Sunday 
morning church services, or group singing, 

experiences. Danny Tyler, 215 East 29th St., 
N.Y., N.Y. 10016. 

PIANIST-VOCALIST, 33, doubles trumpet, 16 
years experience singles & groups, versatile, 

have equipment, degree from Indiana Univer¬ 
sity, seeking rewarding work in Midwest, 
available January 1977. Phone: Bill, (219) 936 
3857. 

RHYTHM GUITARIST, the world's greatest 
upside-down, backward rhythm guitarist, 

Bryan Stevens, invites challenges to his title. T. 
F. Lewis, P. O. Box 456, Cosmopolis, Wash. 
98537. Phone: (213) 874-6206. 

KEYBOARD PLAYER, 29, Hammond B-3 
organ, also double on saxophone and bass 

guitar, excellent stage personality, very 
dependable, wants work with well established 
show group, travel or relocate, six years show 
experience. Jr. Baptista, (408) 384-8935, before 
noon. 

RHYTHM SECTION, bass, guitar, drums, all 
read and sing, can play all styles, funk is the 

specialty, have recording experience, prefer 
Dallas, East or West coast. Call: (618) 259 8894 
after 5 p.m. 

KEYBOARD PLAYER, professional, good head, 
good equipment, good musicianship, worked in 

New York City area & Westchester. Call at noon, 
New York time: (914) 354-7045. 

KEYBOARDIST, 23, Hammond, strings, Rhodes 
and Moog synthesizer, looking for steady 

working top 40 show band, serious inquiries only, 
will travel. Mike, (412) 535-7287. 

KEYBOARDIST, 25, Rhodes, Clavinet, syn¬ 
thesizer, bass pedals, vocals, seeks working 

band. Jeff Croft, 1859 Holly Dr., Camp Hill, Pa. 
17011. Phone: (717 ) 737 8939. 

KEYBOARDIST, 27, single, no bad habits, good 
vocals, good state presence, have B-3, piano, 

strings, etc., seeking hard working professional 
full-time original group, can travel anywhere. 
Phone: Terry, (301) 335-3142. 

KEYBOARDS, 23, also bass, trumpet, sax, 
vocals, single, read and arrange, 5 years 

professional experience, 2 years theory, travel 
or relocate, play Hammond B-3, Fender Rhodes, 
Clavinet, Synthesizer, strings, Arp pedals, have 
all equipment and desire steady work with well 
managed show group. James Brown, 3011 So. 
48th, Milwaukee, Wise. 53219. Phone: (414) 321 
9499. 

♦ ♦♦♦ For Leaders— Groups— Singles ♦ ♦♦♦ 

tCOMPDY by PINKY t 
▼ Entertaining musicians make more money J 
▼ Use fast comedy bits between songs andj 
▼you'll be popular and get the best work.J 
▼ • Funny Mike Intros • Duo Comedy J 
J • Band Show Routines • Parodies 
Y • Crazy Music Bits • Monologs Y 
Y • Hundreds of new fast fill-in gags Y 
Y A big package. Satisfaction guaranteed. Y 

♦ "Musician's Comedy" only $4.00 ♦ 

♦ PINKY DUFORT 
<▼▼▼4 Writer for Top Entertainers 

LEAD GUITARIST, 26, seeks work with 
established dance-show group, several years 

road experience, best at R 4 B, funk, disco, 
backup vocals, will travel. Michael Farrell, 2758 
W. Lawrence Rd., Phoenix, Ariz. 85017. Phone: 
(602) 242-2270. 

LEAD GUITARIST VOCALS, adaptable, 
talented, for full time country-rock gig, 

dedicated, experienced, good ear, single, 24, top 
equipment, transportation for road relocation. 
Box IB Route 1, Coeur D-alene, Idaho 83814. 

LEAD VOCALIST, into funk and jazz, sing most 
anything, have originals, can double on other 

instruments, looking for recording or road gig. 
Lucinda Chatfield, 1201 N. Vulcan No. 17, 
Leucadia, Calif. 92024. 

LYRICIST seeks collaborator, top 40s, ballads. 
A.M.D. White, 2028 23rd Ave. S.W., Calgary, 

Alberta, Canada. Phone: (403) 244 1866 

MULTI-INSTRUMENTALIST, 25, plays 
trumpet, flute, alto sax, and sing, also double 

on keyboards and conga, excellent im¬ 
provisation, play all styles. Photos, tapes, 
references upon request. Call Tony, (402 ) 553 
7718. 

MUSICOLOGIST, Ph.D., 47, concert cellist, 
college professor, family, 2 children, prefer 

community or Liberal Arts college, will teach: 
cello, double bass, Music Appreciation, History 
of Music, Musicology — all levels, will conduct 
chamber groups, symphony orchestra. 
Presently, conductor — combined school district 
symphony and strings teacher, willing to 
relocate. Musician, 55 Bissell Ave., Corning, 
New York 14830. Phone: (607) 962-7787. 

ONE-MAN BAND, 1000+ songs, bass pedals, 
drummer, piano, guitar, harmonica, desires 

long term gig and-or good agent, over 25 
references. Marty Brown, 108 W. 17, Columbia, 
Tenn. 38401. Phone: (615) 388-7679. 

ORGANIST-PIANIST, foot pedals, NTSU jazz 
oriented, all styles, pop to society, excellent 

reader, Dallas- Ft. Worth area, consider full time 
or weekend work, no habits. Bob Marino, 2515 
Tandy Lane, Ft. Worth, Texas 76103. Phone: 
(817 ) 534 8683. 

PIANIST, young prodigy, has own trio with Duke 
Ellington's former bassist, all styles and 

original, seeks top quality clubs-hotels, willing to 
travel. Contact: Yajima, 243 Riverside Dr., No. 
501, New York, N.Y. 10025. Phone: (212 ) 663-6490. 

ROCK GUITARIST, 22, into British hard rock 
such as Zeppelin, Bad Co., Frampton Etc.; 

good equipment, transportation, will travel with 
working band, but prefer Bay area, 7 years 
experience performing & writing. Contact: 
Johnny Carr, P. O. Box 497, Milpitas, Calif. 
95035. 

SAXOPHONIST, seeks work in central New 
York area, doubles all saxophones, clarinets, 

flute and congas, read or fake, Latin, jazz, pop, 
rock, have equipment. Clarion Diaz, (315) 652-
7642. 

SCOTCH PIPER AVAILABLE, Bagpiper mem¬ 
ber of Local 10-206, offers unusual eight man 

unit, smaller units, or can do single. For details, 
photos, and references contact: Piper, Box 28, 
Des Plaines, III. 60017. 

SAXOPHONIST, age 44. Phone: (616 ) 964-2078. 

SINGER-ENTERTAINER, 24, plays guitar, 
bass guitar, keyboards, trumpet, trombone 

and baritone, have own equipment, experienced 
in all music styles, prefer Midwest group. Write: 
Steven Hawk, Box 3, Fenton, III. 61251. 

SYNTHESIST, KEYBOARDS, VOCALS, 25, 
writing, road, recording experience, have 

Moog synthesizer IIIC and RMI keyboard 
computer, seek studio work, available for 
touring. Duane Decker, (714) 2809649. 

TRUMPET MAN, well experienced, read, take 
off, desires, weekend work around St. Louis 

metro East area, also have five piece band 
available. Bill, Box 305, Mount Vernon, III. 
Phone: (618) 242-5126. 

TRUMPET PLAYER, dependable, wishes to 
relocate to a warmer climate. What have you 

to offer; Please write: Trumpeter, 4 Revere 
Street, Nashua, N.H. 03060. 

TRUMPET PLAYER, good range, soloist, 
reader, dependable, can sing, arrange, looking 

for steady work with serious group, willing to 
travel or relocate. Carleton, (401) 246-1662. 

TRUMPETER, 24, also vocal, flute, flugelhorn, 
full-time work only, will travel, have PA, road, 

established band, or studio, reading good, have 
horn section if desired. Paul, (302 ) 239-4353. 

VERSATILE MUSICIAN, 23, cordovox, piano, 
bass, guitar, trombone, lead and back-up 

vocals, B.S. degree in music, 8 years experience 
in all styles, have van, willing to travel. Rich 
Pinske, (608) 788 3970, La Crosse, Wise. 

VOCALIST ENTERTAINER, all types Of music, 
will not travel outside N.Y. -N.J. area, looking 

for good musicians, can do shows. Call: (212) 
296 2743 

MUSICIANS— ALL INSTRUMENTS 
Build your own personal library with 
Medley Arrangements For Singles 
and Combos. Send For Brochure and 
Free Sample Arrangement. 

MUSICIANS’ SERVICE 
P.O. Box 4145, Dept. E, SYLMAR, CA 91342 

WANTED TO BUY 

AJUSTATONE MOUTHPIECE by Stradahorn, 
for tenor sax, prefer A6 Star, but will take A6. 

Jim Foster, 1539 47th Ave., San Francisco, Calif. 
94122. Phone (415) 665-4503. 

ANTIQUE WIND INSTRUMENTS, early, ob¬ 
solete: rotary valve brasses, boxwood 

clarinets and flutes, all odd and unusual or 
novelty Types, instant cash. Wm. Gfibbon, 
Highland Ave., Greenfield, Mass. 01301. 

BABY AMPEG BASS, 4or 5 String, with case. Ed 
Mortimer, Rt. 5, Box 186, Arnold, Md. 21012. 

Phone: (301) 544-0787. 

BANJOS, BANJOS, BANJOS. I'll pay cash for 
Mastertone, B & D, Fairbanks, Vega, Stewart 

and other fine makes, also buying Gibson 
mandolines and Martin guitars. Mr. Jay, Box 85, 
Staten Island, N.Y. 10304. Phone (call collect): 
(212) 981-3226. 

BARITONE SAX, state make, condition & price. 
D. H. Avery, 2521 Road 48, Pasco, Wash. 99301. 

Phone: (509) 547 9855. 

COAST CONCERT by Bobby Hackett. State 
price and condition, etc. Write: Box 5000, 

International Musician, 1500 Broadway, New 
York, N.Y. 10036. 

INTERNATIONAL MUSICIAN 



FLUTE, Powell, open hole with B foot. Write: 
Musician, 415 College No. 14, Moscow, Idaho 

83843. 

GUITAR, Les Paul, 1957-60, sunburst or gold top, 
original in any condition, with Humbuckings. 

Jerry Kippola, 523 East Vine, Ishpeming, Mich. 
49849. Phone: (906) 485-1375. 

JAZZ LPs, Dixie-Swing-Bop, large or small 
collections, state condition. Send list to: Jazz 

Hunter, 25 Aberdeen St., Malverne, N.Y., or 
call: (516) 599 1911. 

’ »Trumpets OX. Model 180, ML or LG Bore/ 1 

< '$325; Couesnon Flugelhorns, $250, all com-« J 
i ,píete with cases. Factory Warranty Shipped 1 • 
J 'Post Paid in Continental U.S.A. We try hard-' ' 
( [er. Send Bank Check or Postal Money Order ¡ [ 
’ »to: GLOBE MUSICAL SUPPLY, 3522 Church'» 
[ 'Avenue. Brooklyn, N. Y. 11203. Phone: (212)¡ ' 

FLUTE, Wm. Haynes, No. 11914, closed hole C 
foot, asking $675.00. Roy Stargardt, 6240 

Beechcrest, Cincinnati, Ohio 45230. 

FLUTES: Haynes, open hole, B foot, excellent 
condition, best offer; Haynes open hole, C foot 

with gold lip plate, excellent condition, best 
offer; also Laubin oboe, excellent condition, like 
new, best offer. Phone: (212) 463-4028 or (212) 
783 1830. 

MUSICAL MESSENGER magazine, Publisher 
— Fillmore Bros., Cincinnati, especially want 

1903-1915 issues, urgent, research on Henry 
Fillmore, also Fillmore photographs, buy or 
borrow. Paul Bierley, 3888 Morse Rd., Colum¬ 
bus, Ohio 43219. 

ACCORDION-ORGAN, Electrovox by Hohner, 
organ sounds only, hundreds of different sound 

combinations, mint condition, used only once, 
plays through any amplifier, $895.00. Phone: 
(516) 587-2463, or write: V. Galati, 125 Lexington 
Ave., W. Babylon, N.Y. 11704. 

FRENCH HORN, Conn 8-D, vintage 300,000 
serial no., excellent condition, unlacquered, 

used in N.Y. & Philadelphia, asking $1,500.00. L. 
W. Kuyper, 100 Lindbergh Blvd., Teaneck, N.J. 
07666. Phone: (201) 833 2456. 

rí BASSMEN 
- J. Finest German & Czech famous I 
I maker's specials. Only »3951 Usu-
■ A «Hy *675. Also hand carved mod- I 
■ jb Sent Insured via truck. Also: ■ 
I SUPER STRINGS. Stands, Covers, ■ 

7 3 i ^u*lc« Bows, Adjustable Bridges, I 
I J Amps, Electric Basses, Etc. Send for 
g Bassmen's Discount Catalog Now. | 

M IMPERIAL, Box 66-U, N.Y., N.Y. 10022 H  | 

STROBE TUNER 

OBOE, professional quality, Loree preferred. 
Send details to: P. O. Box 64, Hanover, Ind. 

47243. 

OLD DEAGAN INSTRUMENTS, especially 
vaudeville effects, bells, chimes, timps, old 

Deagan catalogs showing same, anything made 
by Deagan. Musician, 1115 Windrim Ave., 
Philadelphia, Pa. 19141. 

OLD INSTRUMENTS, antique or obsolete 
woodwinds or brass, also saxophones, any 

condition. John Faulk, Box 67, Yukon, Pa. 15698. 

BANJOISTS 
Check out our GOLDEN EAGLE Banjo as 
played by Don Van Palthe, THE FLYING 
DUTCHMAN of Mickie Finn TV fame—$995; 
Still supplying the best AKOOSTIK bridges 
$4; TENSIONATOR tailpieces (Including spe¬ 
cial for VEGAVOX) $32; PICK-AHOY Pickhold¬ 
ers $7.50; Collectors LP "I Love The Banjo” 
$5; We sell only direct and handle all trade-
ins. Cat. free. BANJOS BY RICHELIEU, Box 
101, Oregon, Wis. 53575. (608) 835-5500. 

New MIKE BITS new: 
Comedy quickies for use in between tunes. 
Be a great personality when at the mike. 
Use 400 new comedy bits by a top writer. 
Band bits, fill-in's, openings, closing, ad¬ 
libs, audience bits, come-backs. Get 400. 
Be in demand! Entertain! Use good 
material. Money-back guarantee. Try 15 
Days. Get "400 Mike Bits" only $4. 
VIN HEALY, Box 66, N.Y., N.Y. 10022. 

ROLLMONICA, bakelite player harmonicas, 
with paper rolls, hand cranked, circ 1930's, 

chromatic and or diatonic OK; also, want 
regular chromatic harmonicas, especially pre-
WWII. R. Tanner, 12010 Saraglen, Saratoga, 
Calif. 95070. Phone: (408) 257-4224. 

BANJO, Bacon five string concert grand, serial 
2081, excellent condition and tone, 1895 ap¬ 

proximate vintage, built-in resonator, trade for 
Bacon Plectrum. W. W. Schmitt, 19735 Ralston, 
Detroit, Mich. 48203. 

GUITAR, 1919 "The Gibson" L-4, very good 
condition, excellent original case, pictures 

available, $950.00, will accept offers. Brad Graef, 
2808 Elmbreeze N.W., Massillon, Ohio 44646. 
Phone: (216) 832-0675. 

SAXOPHONES, Selmer tenor or alto 8-20 M, 
serial number- Conn or Buescher 200-300 M. 

Send complete description and price to: Hughes, 
No. 5, 5039 Timuquana Rd., Jacksonville, Fla. 
32210. Phone (904) 771 2090. 

BANJO, Vega, 19 fret tenor Vegaphone 
professional, older "Classic" in excellent 

original condition, with case, $450.00. Consider 
trade of top quality woodwinds or vibes. 
Hurlburt, 27 West St., Greenfield, Mass. 01301. 
Phone: (413) 773-3235. 

GUITAR, Del Vecchio resonator, from Brazil, 
very good condition, $350.00 or best offer. Brad 

Graef, 2808 Elmbreeze N.W., Massillon, Ohio 
44646. Phone: (216 ) 832-0675. 

VIOLIN and VIOLA BOWS, cash for fine French 
and English bows. No dealers, please. Quote 

price. Joseph Siegelman, 162 W. 54th St., New 
York, N.Y. 10019. Phone: (212) 247-7756. 

BASS, old Italian, excellent condition, beautiful 
sound, $3,500. H. Mozen, 2700 No. 8 Eastport 

Rd., Charlotte, N.C. 28205. Phone: (704 ) 536-
3735. 

GUITAR, Epiphone Emperor, blond non¬ 
cutaway, DeArmond pickup, superb tone, all 

original, built 1938. $950.00. Emmett D. Nolan, 4 
Mapleview Rd., Buffalo, N.Y. 14215. Phone. 
(716) 835 5657. 

VIOLIN, will pay up to $125,000 cash. Also wants 
bows. Ted Marchetti, 4175 Nottinghill Gate 

Rd., Columbus, Ohio 43220. 

BASS, old Tyrolean flat back, 40’/2 inch string 
length, excellent for chamber and solo work. 

Mrs. Edith Luck, 1744 Seminole, Detroit, Mich. 
48214. 

GUITAR, Gibson ES335 12 string in mint con¬ 
dition, neck perfect with no fret wear, dark 

red, good quality soft case, original owner, 
$200.00. Musician, P.O. Box 192, Latham, N.Y. 
12110. Phone: (518) 783 1974. 

VIOLINS, VIOLAS, CELLOS, cash waiting. 
Glasser, 390 Bedford Park Blvd., Bronx, New 

York 10458. 

GET LAUGHS & $! 

BASS TROMBONE, Conn, discontinued Elkhart 
model 62H with valves in F and E, E-flat or D, 

like new, best offer over $600.00. Weinman, (612) 
483 4860. 

INSTRUMENTS: Oboes: Marigaux, Rigoutat, 
Kruel, Prestini; Oboes D'Amours: Gordet, 

Mirafone; English Horns: Chauvet, Gordet, 
Loree, professional models, Grenadilla, Palteau, 
L. S. F., fork F, etc. Raphael, 175 Roberts Ave., 
Glenside, Pa. 19038. 

LIBRARY, Guitar Solos and Block Chord 
melodies, $2.00 each. Choice of tunes, send for 

free samples, I am retiring. Mickey McKee, 
1101, Oak PI., Thornton, Colo. 80229. 

LOG HOME, large, on 85 picturesque acres in 
Vermont ski country, nearby Willoughby lake, 

excellent investment, low taxes, perfect 
executive retreat. Contact: Mr. Fusco, West 
Burke, Vermont 05871. 

MUSICIAN'S RETIREMENT PARADISE & 
MUSIC STORE in beautiful Northern 

California, small rancho, stream, trees, 
$50,000.00. With music store, $62,000.00. Close to 
medical, stores, hunting & fishing. Write: Box 
1330, Paradise, Calif. 95969. 

MUSICWRITER, publishers model, 18" 
carriage, Olympia International, used very 

little, like brand new, $500.00. Contact: Ray 
Tabs, 2948 So. Delaware Ave., Milwaukee, Wise. 
53207. Phone: (414) 483-3301. 

MOUTHPIECES, clarinet, alto and tenor 
saxophone mouthpieces. Write: Humber, 5119 

Live Oak, B-l, Dallas, Texas 75206. 

MOUTHPIECES, precision line with standard or 
custom facings, available for clarinet, alto and 

tenor saxophones. Emil Anello, 5465 N. 53rd St., 
Milwaukee, Wise. 53218. 

Try hundreds of my new professional com¬ 

edy intros, ad-libs & fill-in's to use be¬ 
tween tunes & acts. Also easy to work up 
band, duo & M.C. routines. Be in demand! 

Entertain I Big Package of Comedy- $4. 

Money Back Offer: SPARKY DESDUNES 
Box 144, NX, N.Y. 10022 

BASSES (2): Fench, c. 1900, used professionally 
by an orchestra player for past 25 years, 

$3,100.00; Pollmann, 1971, large %, carved 
edges, good orchestra bass, $2,800.00; also 4 
German bows. Contact: M. Singer, 3111 Parker 
Ave., Wheaton, Md. 20902. 

BASSOON, Werner, excellent condition, good for 
beginner or woodwind doubling, only $400.00. 

Mike Matthews, 27 Richey Place, Trenton, N.J. 
08618. Phone: (609 ) 599-3952. 

STOLEN 
CLASSIC GUITAR, Marceleano Barbero, 1969 
model, made in Madrid, Spain, stolen Sep¬ 

tember 30, 1976. Identifying marks: 2 small 
marks on back of neck near heel where instru¬ 
ment rests on yoke of case; finish worn lighter 
in color at point on lower bout which rests on 
inside of performer's right leg; small fine 
crack in lacquer on Rosette near finger board. 
Standard black case with red lining: contains 
violin maker's small files; string winder; capo; 
tuning fork; foot stand in head of case; my 
first name on case, reward. Gary C. Noland, 
205 32nd St. S.W., Canton, Ohio 44706. Phone: 
(216 ) 484 1 553. 

BASSOONS: Heckel 4000 series, $2,200.00; 19 key 
German system, $400.00. Both newly 

overhauled, will trade both for good condition 
contra bassoon. Musician, 1402 Dunkirk Rd., 
Montreal, Canada H3R 3K2. Phone: (514 ) 733-
2260. 

CLARINETISTS 
Send For Free Mail Order Price List 

Vandoren Bb Clarinet 
Reeds . \. $6.40 per box 

Mitchell Lurie Bb Clarinet 
Reeds . $5.40 per box 

Buffet and Leblanc clarinets — Clarinet 
music and accessories. 

GLORIA GEER 
8B. 2OO8 Jackson St., Hollywood, Fla. 33020 

PROFESSIONAL 
Musical Instrument Repairing 

Complete woodwind & brass repairs. 
Expert key, pad, dent, lacquer & 
buff work. Epoxy lacquer, silver, 
gold, nickel or chrome. Complete 
overhauls, repads or playing shape. 
Every instrument handled individual¬ 
ly. Non production. Unbelievable 
quality in every category. 25 years 
experience. Established 10 years. 
Most orders completed in one week. 
All instruments returned UPS in¬ 
sured & guaranteed. COD or 10% 
discount when payment is with or¬ 
der. Mail order repairs are our only 
source of work. Send for our latest 
price & delivery schedule. 

MUSICAL INSTRUMENT REPAIRING 
Box 254, Merrill, Wise. 54452 
Call Bill Martin, (715) 536-3377 

MOUTHPIECES AND INSTRUMENTS, brass 
and woodwind, used, some instruments, 

reconditioned, complete list available. Bruce R. 
Weymouth, One Pinedale Ave., Methuen, Mass. 
Phone: (617) 688-3374. 

OBOES AND ENGLISH HORNS: Loree, 
Chauvet, Cabart and Selmer; new, 

professional models now available, each in¬ 
strument fully adjusted and serviced. K. L. 
Holm, 1220 North Graham, Indianapolis, Ind. 
46219. 

OPHICLEIDE, key bugle, Baroque flute, 
wooden Boehm flute, unusual bagpipe, Hurdy-

Gurdy flat key clarinet, 4 & 8 key flute, many 
more. K. Reed, Box 1176, Mendocino, Calif. 
95460. Phone: (707) 964-5569. 

ORGAN, brand new, new guarantee, Conn 
theatre model 643, owner in financial trouble, 

take over payments, cost $7,100.00, balance 
$4,600.00, deal direct with bank. Contact: Kay 
1835 Ave. C, Billings, Montana 59102. 

ORGAN, Hammond A-100, with Leslie 147, organ 
built Dec. 26, 1962, never used professionally, 

excellent condition, asking $2,700.00. Mike, (904, 
249-5176, Jacksonville, Fla. 

ORGAN, Hammond B-V with percussion and 
much more, Leslie 122RV and dollies, a 

complete professional package at $1,800.00. 
Steve Hall, 235 Ferne Ave., Palo Alto, Calif. 
94306. Phone: (415) 493-2019. 

FRENCH HORN, double Conn 8-D No. C54844, 
unlacquered silver, gold plated inside bell, 

brown leather Paxman case, Cleveland, Ohio, 
reward. Diane Staub, (216) 531 3976 or (216) 228 
6082. 

INSTRUMENTS: Conn 88-H tenor trombone 
with F-valve. No. GL570125; Conn 71-H bass 

trombone with F valve, No. N 16958; Continental 
tenor trombone, No. 13335; Finke F-bass sackbut 
(slide has handle) (nonumber). If anyone knows 
the whereabouts of these instruments, please 
contact: James M. Martin, (301) 270-4694, or the 
Takoma Park police, (301) 270-1100, re: police 
report 43088. 

CLARINET: Selmer B-flat, made under per¬ 
sonal supervision of Henri Selmer (Paris), 

finest flute silver construction, gold engraved 
bell, gold plated barrel!, $650.00. Musician, 1607 
Luton St., Nashville, Tenn. 37207. Phone: (615) 
228 5638. 

CLARINET, Selmer series 10-G, one year old, 
just overhauled, with cork pads, $500.00. 

Write: Musician, 415 College No. 14, Moscow, 
Idaho 83843 

GUITAR, Gibson Barney Kessel custom with 
rugged case & stand, 8 years old, excellent 

condition, cherry sunburst finish, make offer. 
Terry McCulley, 66 Ruth Court, Springfield, III. 
62704. 

GUITAR, Gibson Reverse Firebird VII, all 
original, sunburst, 3 pickups, ebony finger¬ 

board, gold plated metal parts, mint. P.O. Box 
392, Wethersfield, Conn. 06109. 

10 Fake Books 

PEDAL TIMPANI, 25 and 28" Ludwig Uni¬ 
versal, chrome hardware, inscription top of 

each bowl; "Newburg, New York, AFM Local 
NO. 291, 1926." 3»/2 octave XYLOPHONE, old 
Deagan, bars held by thin green rope. DRUM 
SET, incl. metal Duplex snare drum, many 
accessories. Ben Harms, 55 W. 95 St., No. 95, 
New York, N.Y. 10025 (212) 865-5351. 

CLARINETS, all B flat models: Selmer No. 10 
(Paris), gold plated keys; Selmer soloist, gold 

plated keys; Buffet, S-l LTD model; all new, 
perfect. Musician, 1607 Luton St., Nashville, 
Tenn. 37207. Phone (615 ) 228 5638. 

GUITAR, Les Paul Personal, low impedance 
with converter, microphone input jack, with 

hard shell case, $900.00. David Bowman, 1495E 
Gregory Rd., Central Point, Oregon 97502. 
Phone: (503 ) 826 3618. 

EUPHONIUM, Conn, silver plated with two 
forward facing gold plated bells, cleaned & 

sterilized, plus case, $600.00. Edward M. Natt, 
Sugarloaf, Pa. 18249. Phone: (717 ) 788-1634. 

GUITARS: 1943 Martin 015, very good, $425.00; 
1969 Jose Ramirez Flamenco (Sabicas), ex¬ 

cellent $850.00. Charles F. Berwinkle, 55 
Harrison, Westover, W. Va. 26505. Phone: (304) 
292 4424. 

SAXOPHONE, Selmer Mark VI tenor, serial 
No. M145872, in hard shell sax pack, stolen 

September 15, 1976, lower East side N.Y.C., 
reward. John Sabin, 10 Wallace Lane, West 
Paterson, N.J. 07424. Phone: (201) 256-3934. 

FLAMENCO GUITAR, Ramirez, handmade, 
wooden peg head, with case, $500.00. Call: 

(212 ) 438 8613 after 6 p.m., Rocco. 

GUITORGANS, 1976 models B300 335 and B300-
L5, salesman's demonstrators in perfect 

condition, with warranty cards at 25 per cent 
discount off list. Write: Sales Representative, 
P.O. Box 2527, McAllen, Texas 78501. 
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Try 7 Days— Be Ready for Requests! I 
□ 1,002 Best Jeu Tunes. All styles. $19.95 I 

Play greatest hits of top jazz stars. For -
jobs & roading & improvising ideas. I 

□ 1,001 Standard Songs Fako Book $14.95 I 
Bost now/old tunes. 512 pages. 2% Lbs.! " 

□ 1,001 Best Broadway Show Tunes $18.95 I 
704 peges! 3% pounds! With words. ■ 

□ Bb Feke Book—200 Club Dete Tunes $6 1
Trumpet/tsnor harmony & piano chords. | 

□ Now Hits Fake Books—4Vt pounds! $15.95 . 
Top 40 Ster’s lotest songs. 647 pages. I 

□ Combo Fake Books: 112 Arrangements: ■ 
(Specify C. Bb or Eb books) Each $5.95. 1 

□ 34 Best Dixie Tunes (Bb) & Piano part $4 | 
□ 1,000 Best Irish Songs & Dances, $12.95 ■ 
□ Best Old & New Italian Favorites $8.00 1 
□ 1,000 Children's & Folk Songs $14.95 I 

Check off a few— Money Back Guarantee | 
Please Add 50< Postage To Total Order. ■ 

FOR SALE 

AMPLIFIER, AMPEG VT-22, slightly used, with 
Lansing speakers, dolly, and brand new cover, 

$400.00 firm; also German made upright bass, 
checked out by Chuck Traeger, N. Y. C. with 
brand new cover, $550.00 firm. John T. Nesco, 226 
Freeman St., Hartford, Conn. 06106. Phone: 
<203) 525 8765. 

Patronize the advertisers in 
the International Musician 

NOVEMBER, 1976 

FLUTE, Haynes, closed hole, C foot, No. 28335, 
beautiful tone, in excellent condition, $1,150.00. 

Phone: (215 ) 567 5568, mornings. 

FLUTE, Haynes D flat and Haynes D-flat pic¬ 
colo, cylindrical bore; both are in new con¬ 

dition and excellent instruments. H. W. Jeter, 
2015 8th Terrace S.E., Winter Haven, Fla. 33880. 

FLUTE, Haynes, French, C foot, No. 15458, new 
condition. Musician, 307 N. Wayne Ave., 

Wayne, Pa. (215) 687 6085. 

FLUTE, Haynes, open hole, low B foot, excellent 
condition, serial no. in 39,000's, $2,100.00 firm. 

Contact: H. Demertzis, 2475 Babylon St., 
Wantagh, N.Y. 11793. Phone: (516 ) 826-7557. 

FLUTE, Haynes-Schelm, key of C, closed G-flat, 
adjusting screws for F, E, D-flat, A; rib¬ 

mounted mechanism, rolled integral tone holes, 
mint condition, never used, sacrifice, $175.00. 
Box 3505, Chula Vista, Calif. 92011. 

FLUTE, Powell, French model, low B, low B & 
C, left-hand gizmo, D sharp roller, many ex 

tras, best offer. Phone: (914) 682 9099. 

FLUTE, Selmer Omega, No. 3914, coin silver, C 
foot, closed hole, recently overhauled, $450.00. 

Ronald Klimko, 210 N. Grant, Moscow, Idaho 
83843. Phone: (208 ) 882-4711. 

FLUTE, Vern Powell no. 46, excellent condition, 
make offer. Contact: Newt Richardson, 620 E. 

49th St., Savannah, Ga. 31405. Phone: (912) 352 
0973. 

HARP, gorgeous L & H style 23 gold and ebony 
custom, serial 6400's with new handpainted 

soundboard, $7,500 cash, firm. Calls taken 
between 12 noon and 6 p.m. only (Los Angeles 
time). Phone: I (213) 823 5029. 

HARP, Lyon-Healy No. 5567, ebony model 30, 
$4,200.00. available in states. Arpista, 

Orquesta Sinfónica de El Salvador, 8a Ave., Nte, 
No. 228, San Salvador, El Salvador, C.A. 

HARP-GUITAR, by John Dyer, approximately 
80 yrs. old, beautifully full and mellow quality, 

excellent workmanship, fine pearl inlays, superb 
condition. David Sutherland, 2323 Santa Rita No. 
35, Pleasanton, Calif. 94566. 

HEAD JOINT, Powell platinum, fits light weight 
flute body. Call: (615) 292 2906, Nashville, 

Tenn. 

INSTRUMENTS, Deluxe soprano saxophone; 
cellos; Gibson and Italian harp guitars; 28", 

30", 34" gong; tuned skillets; Bacon banjo, cello; 
chimes; oude and Martin D-35 guitar; miniature 
and full size sousaphones. Balalaika, bass and 
bass saxophone. Emil Dobos, 1569 Elizabeth PI., 
Cincinnati, Ohio 45237. 

INSTRUMENTS: Flute, L. Lott, French open 
hole, No. 5416, $1,100.00; Clarinets, Buffet (set) 

B & A, No. 24911 & No. 17102, $450.00; B flat 
clarinet No. 51309, $250.00; new B-flat, $350, 
Buescher Baritone Sax, $350. H. Olefsky, 410 E. 
University Blvd., Silver Spring, Md 20901. 

EDCC Wi,h Order -Usually $2 
I NEC "How To Get More Jobs" 
Order Now: IMPERIAL CREATIONS 
Box 66-M, New York, N.Y. 10022 

ORGAN, Hammond E112, excellent condition, 61 
note keyboards, full 25 note bass pedals, 

percussion and rhythm effects, 15" and 8" 
speakers in organ, $1,200.00. P.O. Box 192, 
Latham, N.Y. 12110. Phone: (518) 783-1974. 

ORGAN, Hammond X-66 and matching tone 
cabinet, original owner, purchased for home 

installation, never used professionally, mint 
condition, price negotiable. For details, write: P. 
O. Box 125, Brockton, Mass. 02401. 

ORGAN, Hammond X77 with matching Leslie, 
used in home only, mint condition. Ed Mor 

timer, Rt. 5, Box 186, Arnold, Md. 21012. Phone: 
(301) 544-0787. 

ORGAN, Hammond, model A, Serial no. 1955, 
with 44W Leslie, percussion kit added, both on 

casters — organ casters removable, good con¬ 
dition, $1,850.00. Phone: (515) 2826064. 

SELMER AUTHORIZED 
FACTORY REPAIR CENTER 
SAXOAHOHE «íaaik to factost sakificatiow 

Professiannl Overhewls tor the Sensitiv« Artist 

ART-SHELL, INC. 
167 West 4«th St.. New York. N.Y. 

Monday to Saturday 9 00 a m to 6 00 p.m 
SPECIALIZING IN MAIL ORDER REPAIRS 

Call or Wrlto for Details — 212 «69-4337 

SOLID-STATE COMPUTER CIRCUITS 
Punch Cards select exact scales 
in any Temper, Key, or Pitch. 

WRITE TODAY: Widener Engineering 
203 Westbrook, Austin, Tx. 78746 

P.M.I 76 
est. 1939 

Bi-centennial Music Catalog 
America’s most complete source of major 
brand instruments and accessories at low, 
low prices. 

For a Freo Catalog write: 

PAA I DEPT. IM, P.O. BOX 1027 
.IVI.I. UNION CITY, NJ 07087 

SPEAKER 
REPAIR 

Why put up with scratchy sound from 
your speakers any longer? Let us 
restore that original quality for a 
fraction of the cost of a new speaker. 
Write for details or simply mail your 
speakers directly to: 

THE VOICE COIL 
No. 5, 426 Cottman Street 
Jenkintown, Pa. 19046 

PHONE: 886-1494, 886-1495 

Ill BEATLES* Hits 
I Every big hit they ever wrote or re- I 
■ corded/ Giant 479 page volume! | 
_ Words-Piano-Lead 5 Guitar Chords. ■ 
I 3'/i pounds of great music! .. Only ! 
I S 12.95 & 50c postage. Money Back I 
LGuarantee IMPERIAL CREATIONS | 

■ ■ Box 66-U, N.Y., N.Y. 10022mu« 

Send anginal 8x10 MW photograph or snapshot with caption 

copy and payment. (No CO.D.’s, no Canadian shipments, pirase) 

ALSO Gewm GIob and Itai Gtaa UW FW 
Color 8x10s, Posten. Business Cards, and more! 

We Also Print Tabloid Newspapers 

Write for Current Cotofog ond Samples SO cents 

National Reproduction Services 
^2121-1 E. E»tJwT S< .Appleton, Wl 5491U 

ALL NEW-WELLS 1976-(GUITAR) 

"FLOOR BASS" 
Consists of 36 pedals in 4 rows 

Simulates Boss Guitar to the Eighth Fret 
Wrlto or Call: T.M.B. ELECTRONICS 

(416) 259-2210, 124 40th St., Long Branch. Ont., Cen. 

BRASS and WOODWIND 
OVERHAULS-REPAIRS 
Quality Custom Service 

for the Professional 

MOORE'S MUSIC 
REPAIR SHOP 

R.D. 3, Box 316A, Windsor Rd. 
Robbinsville, N. J. 08691 
Phone: (609) 443-3552 

PLAY CONGA DRUM! 
Self-study course with TWO full-size 12" LP re¬ 
cordings teaches you fast! You don’t have to be a 
drummer! Authentic Conga beats for 21 Latin 
rhythms plus groovy swing, shuffle & Rock 
beats. The whole Congo bag for the price of 5 
or 6 lessons! $29.95 postpaid Satisfaction 
guaranteed or money back. TIP Publishing 
Co., Dept. IM-1, 1163 Anchor St., Phlla., PA 
19124. 

CYBO WINDS 
VAN DOREN CLARINET REEDS, Box of 10, 
$5.50; MTHPCE, $20; Lurie Cl. Reeds, 
box - $4.50; MTHPC, $15. All Acces¬ 
sories 30% Discount. Send for List. New 
Buffet Clar., $350; Used Haynes Flute, 
$1,250. Order witii Money Order: CYBO 
WINDS, P.O. Box 907, Adelphi, Md. 20783. 
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MARCHING BAND UNIFORMS 
80 complete uniforms: Jacket, trous¬ 
ers, hat. For grades 9 thru 12. Royal 
blue with gold trim, epaulets. Very 
good condition. To be sold to the 
highest bidder. 
Contact: PUNAHOU SCHOOL. Builnou Office. 
1601 Punahou St., Honolulu, Hawaii 9682 2. 

GENUINE ITALIAN VIOLINS 
Retiring from business. Disposing of 
collection of world famous violins. 
All reasonable offers considered. 
RARE OLD VIOLIN SHOP 

■3* N. State St.. Chicago. III. 60610 
Phono: (312) »«*-6723 

CLASSICAL CREMONESE 
VIOLIN MAKER 

Viola da Gamba, Violin, 
Viola, Cello 
Renaissance Instruments 
Clifford Roberts (516)7357512 

HELP WANTED 

ORGAN, Univox organizer, $750.00; Leslie 925, 
$1,000.00; Sound City electric piano, $375.00 ; 2 

AKG D- 1000E microphones, $75.00 each; Tripod 
boom stand, $20.00. McQueen, 1725 Main St., 
Stevens Point, Wis. 54481. 

STEEL GUITAR, Z. B. Custom double 10, 8 floor 
pedals, 5 knee levers, approximately 10 years 

old, serial no. 1055,5700.00. Lew Hershey, R. No. 
1, Conestoga, Pa. 17516 Phone: (717) 872 2392. 

TUBA, Frank Holton, upright silver plated, 15 
inch bell, cleaned & sterilized, price: $350.00. 

Edward M. Natt, Sugarloaf, Pa. 18249. Phone: 1 
(717) 788 1634. CHRISTOPHER KEENE. Music Director Orchestra 

ORGAN ELECTRIC PAINO, Farfisa VIP 600, 2 
keyboards, 1 year old, kept in excellent con¬ 

dition, base pedals optional; also Leslie cabinet, 
model 145, in excellent condition. Phone: (212) 
987 5352. 

TROMBONE QUARTET, unique 90 min. 
Christmas program, 31 favorites, hymnal-

rock, humor, break, tested by pros, warm public 
response, S20.00. Phone: (415) 524-1771, Rich¬ 
mond, Calif. 

TUBA, MIRAFONE BB-flat, 185-4V, large 
leadpipe. Write for details: Sandy Keathley, 

169 Meigs St., Rochester, N.Y. 14607. 

PROFESSIONAL REPAIRS 
for the sensitive artist 

We are the specialists in Woodwind I Brass 

serving the perfectionist for over 40 years 

SELMER AUTHORIZED REPAIR SERVICE 
Sas-fhrte-clarinet-tronipet-trombone, etc. 
Mfg. Rudy Muck cushion rim mouthploco 

Call-write-send to: 

ROD BALTIMORE-RUDY MÜCK 
151 West 48 St., New Yorii, N.Y. 10036 

(212) 575-1508-9794 
Complete overhauls fully 

guaranteed 1 year 

Super TRUMPET Lip 
Play oar-piercing notes In 30 daysl 

Develop endurance A solve problems! 
SUPER-LIP System: 3 books. S11.95 
1. Cat Anderson's High Noto Method. 
2. Pivot System! (Full Encyclopedia Is $25). 
3. How To Build Yourself On Trumpet. 

Very Effective 107 Losson Course. 
Play Bettor In 30 Days Or Refund. 

MOI IMPERIAL. Box 6«, N.Y.. N.Y. 10022 MBH 

TRUMPETS, Bach Stradiverius, M L Mt. 
Vernon in exceptional original mint condition, 

$325.00, Benge M-L factory reconditioned, like 
lew, serial No. 7501, $265.00; Julius Keilwirth 
(German), Super Deluxe professional model, 1st 
valve trigger, combination copper, brass and 
German nickle silver, $145.00, B-flat Pocket, 
new, $145.00. Phil Kirschenbaum, 18-70 211th St., 
Bayside, New York 11360. Phone: (212) BA 5-

TUBA, MIRAFONE CC, large bore, must sell by 
December 1st, 1976. Write for details: Sandy 

Keathley, 169 Meigs St., Rochester, N.Y. 14607. 

UKULELE, MARTIN BARITONE, very rare old 
model but never been used, $150.00. Emmett D. 

Nolan, 4 Mapleview Rd., Buffalo, N.Y. 14215. 
Phone: (716) 835-5657. 

VIOLAS 
Special collection of Instruments 

by Otto Erdess 
These unusual violas are my per¬ 
sonal selection, each an outstanding 
specimen of this great maker's work. 
Write or call: MARVIN, 357 Lebrun Dr., Eg-
gertiville, N.Y. 14226. (716) 837-1293. 

P. A. EQUIPMENT; 2 Altec Voice of the Theater 
cabinets, $600, Shure Vocal Master system, 

$550.00, also, Gibson 12 string folk guitar with 
case, $250.00. Phone: Chambersburg, Pa. (717) 
264 9875 or (717) 375-2481. 

UBA, BB-flat Meinl-Weston, 4 valve, excellent 
condition, gig bag, asking $1,500.00. A. Tor 
linsky School of Music, University of Michigan, 
nn Arbor, Mich. 48105. Phone: (313) 662-8114. 

VIOLA, copy Stradivarius, very old; also old 
sheet music from 1915 to early 20's, good 

condition, make offer. Bob Steele, 138 No. 
Beaumont, Prairie Du Chien, Wise. 53821. 

PICCOLO, C, Armstrong Heritage, Grenadilla 
wood, silver keys, excellent response and 

condition. Cash or certified bank check, $485.00. 
Josef Karner, 1226 N. Arch St., Allentown, Pa 
18104. Phone: (215) 434-1901, evenings. 

TUBA, BB-flat, Sear-Cerveny, four valve with 
nylon ball and socket linkage, lacquer strip¬ 

ped, $1,200.00. Robert A. Spellman, 514 
Divisadero, San Francisco, Calif. 94117. Phone: 
(415 ) 431 9338 

VIOLIN, Vincent Panormo, Ru de L'Arbre Sec, 
Paris 17, excellent condition, will entertain a 

reasonable offer. William J. Soper, C.P.O. Box 
193, Kingston, N.Y. 12401. 

VIOLIN SCIENCE, new and amazingly helpful 
explanations of the principles underlying great 

violin playing. For free information, write: 
Violin Science, Box 36411. Hollywood, Calif. 
90036. 

RECORDING BASS, Holton BB-flat, 3 valve, top 
action, includes stand, very good condition, 

asking $750.00. Adam DeGasperi, 1644 Methyl 
St., Pittsburgh, Pa. 15216. Phone. (412) 531-5279. 

RHODES PIANO, 8 months old, 73 suitcase, 
absolute mint condition and in perfect working 

order, covers included, price negotiable. Write: 
John Hartman, 3209 Welsby, Stevens Point, 
Wise. 54481. Phone: (715) 341-3527. 

COMPLETE QUARTET 
by Pei tro Sagarabotto, made in Cremona 
1949, for sale. All four instruments (2 violins, 
viola, cello) are in perfect condition and of 
beautiful, homogeneous tone. This quartet 
got several prizes at International Competi¬ 
tions. Total sum for all four instruments is 
SFr. 50’000 (fifty thousand Swiss Francs). 
A. R. Punter, Spalenvorstadt 25, Ch-4051 
Basel, Switzerland. 

VIOLINS, VIOLAS, CELLOS, and bows, thirty 
year collection, now housed in our beautiful 

Philadelphia shop. Sidney M. Locker, 121 South 
18th St., Philadelphia, Pa. 19103. 

WOODEN QUARTET STANDS, easy to 
dismantle for travel, $50.00 shipping included. 

For pictures and further information, write: D. 
Frederickson, 412 Prospect Ave., Hartford, 
Conn. 06105. 

RHYTHM ACE, Kay R-3A rhythmer, new, cost 
$350.00, will sell for $200.00, also Realistic 

cassette tape deck CR02, noise reduction, ex¬ 
cellent, $60.00. Howard Melnik, 285 East 280th 
St., Euclid, Ohio 44132. Phone: (216) 731-6266. HELP WANTED 
RUDY WIEDOEFT, world's premier sax 
ophonist, teacher and close friend of Ray¬ 

mond McCollister, is now offering personal 
Wiedoeft saxophone mouthpieces, personal 
vaudeville photos and other items, non¬ 
commercial. Raymond McCollister, 1607 Luton 
St., Nashville, Tenn. 37207. Phone: (615) 228-5638. 

SACKBUT, Renaissance alto in E-flat, after an 
original by Michael Nagel 1656, Meinl & 

Lauber, $800.00. Inquire: Rinde, 3312 Pacific, 
Venice, Calif. 90921. Phone: (213 ) 392-2729. 

BRASS AND WOODWIND SALE 

Buffet R13 Clarinets $368.00, R-13 Clari¬ 
nets (silver plated keys) $418-00, Benge 
Trumpets (silver) $399.50, King Silver Flair 
Trumpets $310.00, Bach 50 B Trombones 
$475.00, Bach 42B Trombones $519.50, 
Yamaha Pro 61 Clarinets $325.00, Mura¬ 
matsu Flutes, Low B French $1325.00. 
Price includes case, accessories and delivery 
Continental U.S. Send Bank Check or Money 
Order to: Zapf’s Music Store, 5429 No. 5th 
Street, Philadelphia, Pa. 19120. For other 
instruments call or write for information. 
(215) 924 8736._ 

SAXOPHONE, Conn E-flat sopranino, smallest 
made in world, great novelty sensation, silver 

plated, gold bell, horn and case perfect, very 
rare, $950.00. Musician, 1607 Luton St., Nashville, 
Tenn. 37207. Phone: (615) 228 5638. 

LOS ANGELES PHILHARMONIC 
ZUBIN MEHTA, Musical Director 

VACANCIES: 

CO-PRINCIPAL FLUTE (Upon Availability) 
Auditions will be held in Los Angeles in January, 1977 

FIRST VIOLIN (2 Vacancies) 1977/78 
Auditions in Los Angeles and New York 

For audition repertoire list and further information, please 
write stating details of musical education and experience to: 

JOSEPH FISHMAN, Personnel Manager 
135 N. Grand Ave., Los Angeles, Calif. 90012 

Phone (213) 972-7295 

SAXOPHONE; Tenor, Buescher "400” 
professional model, about 20-25 years old, top 

condition, great blowing, this was Bueschers 
competition to Selmer model, $395.00. Hurlburt, 
27 West St., Greenfield, Mass. 01301. Phone: 
(413) 773-3235. 

A-1 DUOS TO QUINTETS for commercial 
lounges, contemporary, top 40, soft rock, 

commercial rock. Send photo, open dates, price 
and other promo to: Ter Cels Associated 
Booking, New People's Bank Bldg., 511 Fort St. 
(550-551), Port Huron, Mich. 48060. 

AGENT, who can book racially mixed disco-funk 
band for good money and steady work, we will 

travel or relocate. Write. T. Royer, 194 Hoke St., 
Spring Grove, Pa. 17362. 

SAXOPHONE, Tenor, Martin, professional 
model, about 20-25 years old, very good con¬ 

dition, light action, big sound, superb horn for 
only $295.00. Richard Hurlburt, 27 West St., 
Greenfield, Mass. 01301. Phone: (413) 773-3235. 

SAXOPHONES: King, Saxello; Conn mezzo 
straight soprano; oboe sax, wood; slide 

saxophone; E-flat sopranino; old Rudy Wiedoeft 
saxophone records Musician, 1607 Luton St., 
Nashville, Tenn. 37207. Phone: (615) 228-5638. 

AA 1 SINGLES, DUOS, TRIOS for Hotel-Motor 
Inn Lounge engagements, must sing, be well 

groomed, fine wardrobe, no bad habits, must be 
free to travel. Send Photos, resume and other 
promo to: Robert Hough Associates, 11 W. 42nd 
St., New York, N.Y. 10036. Phone: (212) 244-8938. 

AGENTS NEEDED to help get originals band on 
the road, have plenty of talent, just need 

connections. Jeff, c o Upstage Productions, 4290 
Oregon St., Perry, Ohio 44081. Phone: (216) 259-
4910. 

SAXOPHONES: King Super-20, silver bell, 
tenor, pearl side keys, looks and plays great; 

Selmer Mark VI, excellent, $500.00 for either. 
Possible alto, soprano swap. Phone; (313) 763-
6241. 

A.C.A., needs top talent of all types from singles 
to rock or show groups. Send photos, open 

dates and prices to: Artists Corporation of 
America, 2421 North Mayfair Rd., Milwaukee, 
Wis. 53226. 

BAGPIPE PLAYER wanted, must be legitimate 
Piper and Fed member, age unimportant. I 

ha ve jobs and kilt outfit. Address : Piper, Box 28, 
Des Plaines, III. 60017. 

SHEET MUSIC, Civil War era, decorative, 
elegant, from 1846 or earlier, 38 collected, from 

Paris, London, Berlin, Leipzig, domestic cities, 
includes Stephen Foster, sell or trade on box¬ 
wood clarinet. Miles Eisele, 5853 Duncraig Dr., 
Apt. 1309, Dayton, Ohio 45426. 

ACTS for full time traveling engagements, duo's, 
trio's, quartet's, top 40, commercial dance 

units, must be well groomed and entertaining for 
motor innsand lounges. Show groups, must have 
two or more shows, self contained and polished 
acts will qualify. Forward photos and promo to: 
Kates Entertainment Agency, 107 Gokey Bldg., 
318 Cherry St., Jamestown, N.Y. 14701. Phone: 
(716) 483 1987. 

BASSIST, DRUMMER, LEAD, KEYBOARDS, 
needed by singer -writer -guitarist doing own 

music, to form back-up band. Prefer Artistic 
musicians, not money musicians. Bill Evans, 
P.O. Box 8194, Reno, Nevada 89507. 

BOOKING AGENTS wanted for expanding 
Michigan agency, must be experienced, 

willing to relocate and be free to travel. Send 
resume to; King Entertainment Agency, G-3426 
Miller Rd., Flint, Michigan 48507. 

STEEL GUITAR, new double neck, ten string, 
Custom ZB, eight floor pedals, two knee lev¬ 

ers, Birdseye maple with inlaid trim, $1,050.00. 
Louis Armentaro, 624 North Yellowstone, Liv¬ 
ingston, Montana 59047. Phone: (406) 222 1274. 

ACTS needed for Midwest area, commercial 
keyboard singles, commercial duos, trios 

quartettes and show groups, must be uniformed; 
also need Country Western trios and quartettes. 
Send Photos, price, references and other promo 
to: Richard Lutz Agency, 5625 "O" St., Suite 7, 
Lincoln, Neb. 68510. Phone: (402) 483 2241. 

CLASS DUOS AND TRIOS, urgently needed, 
plenty of work, must have excellent wardrobe 

and good photos and publicity, we want tight, 
experienced acts, no "Put together Groups" 
please. Send photos, resumes, club references, 
photostat copy of your union card to: Sounds of 
Music, Inc., 5200 S. 48, Box 6558, Lincoln, Neb. 
68506. Phone 24 Hr.: (402) 483 2874. 

STEEL GUITAR, M.S.A. classic double 10, 8 
floor pedals, 2 knee levers, rosewood formica 

finish, 1 year old, like new, with case. Lew 
Hershey, R. No. 1, Conestoga, Pa. 17516. Phone: 
(717) 872 2392. 
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GIVE THE UNITED WAY 
DRUMMER for show band with confirmed 
advanced bookings for six months, vocals-

tra vel-relocation a must. Write: Endless 
Knights, P.O. Box 174, Northampton, Mass. 
01060. Phone; (413) 467-7515 or (413) 586-3765. 

Announces an Immediate Vacancy for the 1976-77 Season for 

CELLO SECTION 
QU ALIFltD APPLICANTS WILL BE INVITED TO APPEAR AT AUDITIONS IN SYRACUSE 

APPLY TO: Philip R. MacArthur, Personnel Manager 
SYRACUSE SYMPHONY ORCHESYRA, 41 1 Montgomery Street 

Syracuse, N.Y. 13202. (31S) 4244221 

Metropolitan Opera Orchestra 
(One Vacancy Commencing 1977-78 Season ) 

Steady Extra: PERCUSSION & TIMPANI 
Auditions will be held mid January 1977 

Qualified applicants only please mail resume to: 
Abraham Marcus, Orchestra Personnel Manager 
METROPOLITAN OPERA ORCHESTRA 
Lincoln Center—New York, N.Y. 10023 

An equal opportunity employer 

CELLO AND 
CHAMBER MUSIC 

A position (subject to fund¬ 
ing) as Assistant Professor, or 
Associate Professor at The 
University of British Columbia. 

Contact: EUGENE WILSON 
Department of Music, UBC 

2075 Wesbrook Place 
Vancouver, B. C„ Canada 

FACULTY VACANCY: JAZZ 
Teach Jazz history and theory, over¬ 
see Jazz ensembles. Begin 9/1/77. 
Resumes to Edwin Gordon, Music 
Dept., 108 Cooke Hall, State Univer¬ 
sity of New York at Buffalo, N.Y. 
14214. 

An Eqvel Opportunity Affirmative Action Employer 

DRUMMER-VOCALIST and singing reed man, 
for steady job in New York, only excellent 

players need apply, must be reliable and ex 
perienced in all kinds of music. Phone : (212) 288 
1458. 

ENTERTAINERS: agency is looking for ex¬ 
perienced duos, trios, 4-7 piece lounge-show 

groups, who wish to travel and make money. 
Send promotional materials to: Entertainment 
Promotions, 124 Elmwood Ave., Buffalo, N.Y. 
14201. 

ENTERTAINERS, tight, professional per 
formers of rock, top 40, country music. Send 

8 X 10's, resume, open dates, prices, and other 
promo to; Upstage Productions, 4290 Oregon St., 
Perry, Ohio 44081. 

ENTERTAINING DUOS for lounge, must be 
self-contained. Send resume, photo and other 

promo to: Penn-World Attractions, 2144 North 
Second St., Harrisburg, Pa. 17110. Phone: (717) 
233 7972. 

FEMALE BASS needed for established female 
traveling group, top 40 rock, MOR, blues, 

some jazz, serious, dependable, own equipment, 
able to travel. Write: Beverly Lewis, 5415 S. 68th 
E. Place, Tulsa, Okla. 74145. Phone: (918) 627 
6772. 

FEMALE SONG STYLIST, personality, sing 
with piano & bass, Saturday nights, north 

Jersey Area, salary open. Call: (201) 372-2358, 
after 1 p.m. 

FEMALE VOCALIST, exciting show oriented, 
for top club-show group, into R & B and dance 

music, good money and great personnel, no 
travel. Please call: (612) 724 3488. 

GROUPS if you're a single, duo, trio, quartet, or 
even quintet, whether working or not, we want 

to hear from you! Send photos (8 x 10's) and any 
other promotional material on your act to: Silver 
Touch Talent Consultants, Inc., P.O. Box 8699, 
Pembroke Pines, Fla. 33024. Phone: (305 ) 431-
1795. Call or write today, don't delay. We 
specialize in cruise ships, nite clubs, and lounge 
act placement. 

GUITARIST, for well known New England club 
date band, must know & sing top 40, guaran¬ 

teed yearly salary, medical & pension benefits, 
bonus, secure future. Write: Musician, c-o 
Robert Rexer Agency, 101 West 57th St., New 
York, N.Y. 10019. 

INVESTOR: A very fin* theatrical agency, 
Dynamic Sounds, looking for an investor for a 

successful growing agency. If interested, contact 
Mr. Colletti at: (215 ) 539 5946, after 6 p.m. 

KEYBOARD PLAYER, also a versatile group 
who may be free to take single convention 

engagements in central Florida. Write: 
Musician, Route 1, Box 467, Lakeland, Fla. 33803. 

KEYBOARD PLAYER with simultaneous 
trumpet ability, for top Las Vegas show group, 

age 18-30, excellent pay. Write: Prodigy Inc., 108 
Pacific St., Fitchburg, Mass. 01420. Phone: (617) 
342 8030, or (617) 345-1519 

KEYBOARD VOCALIST, sought by well 
established Detroit Metro trio, playing in 

dance-show lounges, excellent money for 
dependable versatile entertainer. Send picture, 
references and other promo to: Galaxy, 1613 
Algonac, Flint, Mich. 48504. 

KEYBOARDS, male or female, sincere, 
dedicated, professional, wanted full time for 

established Jersey based show band, 
background vocal and some traveling, no big 
bucks, but steady work, instruments not needed. 
Contact: Billy Ford, 16 Wayne Ave., East 
Orange, N.J. 07018. Phone. (201) 674-4058. 

LAS VEGAS REVUE auditioning trumpet, 
trombone, guitar, bass, drums. Age 18-25, 

excellent pay, expenses paid, travel. Send 
Resume-Photo to: TM Productions, Box 19353, 
Las Vegas, Nevada 88119. 

LEAD TRUMPET & VOCALIST, to be part of 
established group, must double on flugel horn, 

V bone, S-bone and Mellophonium (provided), 
20-35 years old, clean cut, no bad habits, & 
dependable, excellent pay & benefits for right 
person. Send photo & resume to: Dave Major & 
the Minors, Box 565, Skokie, III. 60076. 

LOUNGE ACTS for motels, uniformed, prefer 
singles through quartets, top 40, variety & 

country; also fair attractions. Send photos, song 
lists, references to: The Band Organization, 607 
Coronado Dr., Jacksonville, III. 62650. 

MANAGER: Top Talent needs an ambitious 
business manager, excellent future potential 

for the right person. Send resume to: Mrs. Lola 
Mullendore, 304 N. Line St., Columbia City, Ind. 
46725. 

MUSICIAN BUSINESSPERSON, 20 to 30 years 
old, familiar with top 40, needed to help large 

well established expanding New England en¬ 
tertainment agency, play club dates and help in 
office, hospitalization, medical benefits, bonus, 
profitable, secure future. Write: Musician, c-o 
Robert Rexer Agency, 101 West 57th St., New 
York, N.Y. 10019. 

MUSICIANS, entertaining duos, trios, also in¬ 
dividual musicians who can cut shows for 

weekend and steady work. Individual en¬ 
tertaining musicians interested in joining com 
bos for lounge work contact Sammy Masi in 
Studios, 3742 Clark St., Seaford, N.Y. 11783. Send 
resume and photos. Phone (212) 895-2834. 

MUSICIANS: need trumpets, trombones, 
keyboard (Rhodes provided), electric bass, 

drummers to back circus-variety acts. Kicking¬ 
strong readers only. Indoor 40-wk. tour, good 
wages, includes transportation & ac¬ 
commodations. Send Reusme-photo to: Bob 
Amato, 27 Powers St., Adams, Mass. 01220. 

ORGANIST who can read, fake; also Guitar man 
who sings. Write: Ray Englehorn, Ramada 

Inn Oceanfront, 4240 Galt Ocean Dr., Fort 
Lauderdale, Fla. 33310. 

SHOW ACTS, all types, singles and up, American 
and Canadian. Send resume, 8 x 10's, dates 

played, prices and availability to: Blarney 
Music, 1501 Hobbs Cres., Mississauga, Ontario, 
Canada L5J 3R8. 

SHOW & DANCE BAND, 5 or 6 piece, with foxie 
front female singer, 3 to 6 weeks work 

available. Your group must play adult top 40, 
light modern country, offer a well rehearsed 
floor shew, be neatly groomed and costumed 
nightly. Four rooms furnished, salary negotiable 
from $l,500.00-$2,000.00 weekly. Contact: (904) 
765-2897. The Darden Craig Agency, 4154 Trout 
River, Jacksonville, Fla. 32208. 

SHOWY ACTS: 3-7 pieces, for cruises, major 
motor inns & the better hotels. Send Pictures, 

Local Nos., & 3 references to: Michael Wood 
Agency 3400 N. Causeway Blvd., Suite 301, 
Metairie, La. 70002. Phone: (504) 834-2301. 

SINGLES, DUOS, TRIOS, COMBOS, Southern 
locations, send all pertinent information, 

resumes, 8 x 10s, uniformed, local No's., past 
engagements, available dates to: Ralph Gibbs 
Agency, 6210 Woodstock Dr., Jackson, Miss. 
39206. 

INTERNATIONAL MUSICIAN 



HELP WANTED HELP WANTED 

Solo Violinist 
WANTED 

For The Canadian Chamber 
Ensemble CAMERATA 

DUTIES: Touring Canada, Europe, 
Latin-America, BBC, television, 
concerti. Queen Elizabeth Hall 
London, Carnegie Hall. Must re¬ 
side in Toronto. 

POSITION AVAILABLE: Immedi¬ 
ately. 

BEGINNING FEE: $l0.000-$15,000 
in concert fees. 

CAMERATA: (2 pianists, flute, clar¬ 
inet, violin, viola, cello) is one of 
Canada's foremost ensembles 
with its own summer festival, 
concert and radio series. 

Applications will not be processed 
unless accompanied by a 

recent recording 

WRITE: ARCO 
92 Kenwood Avenue 
Toronto M6C 2S1 
(416) 653-9170 

DETROIT SYMPHONY ORCHESTRA 
ALDO CECCATO, Music Director, 1976-77 

Announces Vacancy for 1977-78 Season 

VIOLIN 
(Possibly outside third stand— first violin 

or outside fourth stand— first violin) 

Qualified applicants will be notified of auditions 
scheduled for second week of January 1977 

Please contact: OLIVER GREEN, Personnel Manager, Detroit 
Symphony Orchestra, Ford Auditorium, Detroit, Michigan 
48226. (313) 961-0700. 

AN EQUAL OPPORTUNITY EMPLOYER 

ANDRE PREVIN, Music Director 

Vacancies Starting 1977-78 Season 

PRINCIPAL CELLO 
PRINCIPAL BASSOON 
PRINCIPAL KARP 

VIOLA 
(The P.S.O. has revolving string section seating) 

Auditions will be held in early January 

5th ANNUAL k 
BRASS IK 

CONFERENCE 

3 BIG 
DAYS 

AMERICANA 
HOTEL 

KRASS COMiwvi 

Royal Ballroom ■■P 

7th Avo. at 52nd St. 
Manhattan, N.Y. 10019 " 

Jr January 
7, Í, 9,1976 

(FrWit. Sotwdov SondiY) 

WORLD'S FOREMOST BRASS CELEBRITIES 
Lectures—Recitals— Demonstrations—Soloists— 
Clinicians—Bross Ensembles— Stage Bands— 
Alumni Socials. Exhibits: Instruments—Manu¬ 
facturers—New Products—New Recordings. 

BIG MASS BRASS BASH -BRING YOUR HORN 
Play with the GIANTS OF BRASS for 
THF SALUTS to DR. RtNOLD SCMILKF 

FREE ADMISSION 
with paid up 1977 $10.00 yearly membership 
dues—Join now and receive free the prestigious* 
N.Y.B.C.F.S. Journal. 

Send check or money order direct to 
•New York Brass Conference for Scholarships 

Membership Processing Center 
315 W. 53rd St., New York City, N.Y. 10019 

(212) LT 1-1480 

Edmonton Symphony 
Orchestra 

Immediate Vacancy 

SECTION VIOLA 
34 week season, excellent 

wages and benefits 
Qualified applicants please write. 

Marlin Wolfe, Personnel Manager 
11712-87 Avenue 

Edmonton, Alberta, Can. T6E OY3 

'MOUTHPIECES 
TRUMPET CORNET FLUGELHORN 

Write for descriptive literature 
and Specification Chart 

BUSH BRASS MOUTHPIECES 
14859 Jadestone Drive 

Sherman Oaks. Calif. 91403 

TROMBONISTS 
Own and Play the Finest 

EARL WILLIAMS TROMBONES 
TENOR — SYMPHONY BASS 

Contact BOB WILLIAMS 
920 NORTH MARIPOSA. DEPT. 8 
BURBANK. CALIFORNIA 91502 

FLUTE REPAIR 
FACTORY TRAINED 

OVERHAUL— PADDING 
Clean, Oil, Adjust <8 Polish 

BY APP T ONLY — ALL WORK GUARANTEED 

Contact Corl Bergner, c o Hartl College oí Music 
200 Bloomfield Ave.. West Hartford, Conn. 06117 

Telephone: (203) 232-7597 

/ MUTES \ 
by 

RON APPERSON 
58 Hungary Road 
Granby, Ct. 06035 

Tuba. 535.00 - 538.00; 
French Horn $8.50 (Large 

< A Small); Bast Trom-
\ bone $7.50; Euphon-
\ lum $28.00. Made of 

I aluminum & sealed 

/ Return if not satisfied 
for refund or repairs. 
Shipping cost extra. 

NOVEMBER, 1976 

THE TORONTO 
SYMPHONY 
ANDREW DAVIS, Musical Director 

VACANCY for 1977-78 Season 
Or Earliest Availability 

ASSOCIATE PRINCIPAL OBOE 
Qualified applicants interested in receiving an application 
form please contact: 

Hubert C. Meyer, Personnel Manager, 178 Victoria 
Street, Toronto, Ontario, Canada M5B 1T7. (416) 
363-0069. 

Baltimore Symphony Orchestra 
SERGIU COMISSIONA, Music Director 

Announces the Following Vacancies: 

ASSOCIATE FIRST HORN -1977-78 Season or Earlier 
ASSISTANT PRINCIPAL VIOLA- 1977-78 Season 

FIRST VIOLIN— Immediate Opening 
Send resume or call: George Aranow, Personnel Manager, Baltimore 
Symphony Orchestra, 120 W. Mt, Royal Avenue, Baltimore, Maryland 
21201. Phone: 301-727-7300. 

Atlanta Symphony Orchestra 
‘ ROBERT SHAW, Music Director 

Announces Vacancy for the 1977-78 Season 

PRINCIPAL CLARINET 
OvalifiBd applicant: will be invitad to appear at aadrtioni in Atlanta late Jon wry: 

Send complata resumo to: Martin Sauser, Personnel Manager 

ATLANTA SYMPHONY ORCHESTRA 
1280 Peachtree Street, Atlanta, Georgia 30309 

; 76/77 - 48 WEEK SEASON - S280 MINIMUM; 4 WEEKS VACATION; HOSPITALIZATION 
&XZ33S33XSŒ3ZSSXXXX33XXS33SXXSXXXSXXXSXXSSX 

THE UNITED STATES MARINE BAND 
"The President's Own" 

WASHINGTON, D.C. 

Announces position open for: 

PIANIST 
Enlist as a Staff-Sergeant—No Basic Training 

For audition information contact: Operations Officer, U.S. Marine 
Band, Marine Barracks, 8th & "1" Sts. S.E., Washington, D.C. 
20390. Phone: (202) 433-4044. 

SUPPORT YOUR LOCAL SYMPHONY 

Qualified applicants please write immediately stating ex¬ 
perience and background: Sidney Cohen, Personnel Man¬ 
ager, Pittsburgh Symphony Orchestra, Heinz Hall for the 
Performing Arts, 600 Penn Ave., Pittsburgh, Pa. 1 5222. 

MILWAUKEE SYMPHONY 
ORCHESTRA 

KENNETH SCHERMERHORN, Music Director 

Immediate Vacancy for 1976-77 Season 

2nd VIOLIN SECTION 
49-week season, $302.50 minimum. Blue Cross, Major 
Medical, Pension and Vacation. 

Interested applicants send educational-professional 
resume immediately to: 

Frederick Clem, Personnel Manager 

MILWAUKEE SYMPHONY ORCHESTRA 
929 North Water St., Milwaukee, Wl 53202 

THE SAINT LOUIS SYMPHONY ORCHESTRA 
GEORG SEMKOW, Music Director and Principal Conductor 

Immediate openings for 

SECTION VIOLIN - ASSOCIATE PRINCIPAL VIOLA 
ASSISTANT PRINCIPAL OBOE 

Paid Vacation, Pension, life and Instrument Insurance, Major Medical Benefits 

Please contact James Caln, Manager 
THE SAINT LOUIS SYMPHONY ORCHESTRA 

Powell Symphony Hall, 718 North Grand Boulevard. St. Louis, Mo. 63103 
Phone: Area Code 314— 533-2500 

ROCHESTER PHILHARMONIC ORCHESTRA 
David Zinman, Music Director 

Openings for 1977-78 season 

ASSISTANT PRINCIPAL SECOND VIOLIN 
(Position available immediately) 

SECTION CELLO 
Auditions to be held in January, 1977 

Send resume or call: James Dumm, Personnel Manager, 20 Grove 
Place, Rochester, New York 14605. Telephone: 716-454-2620. 

THE RICHMOND SYMPHONY 
JACQUES HOUTMANN, Music Director 

HARPIST (Principal) 
100 service minimum— * 29.50 per service 

Teaching Position— Richmond Public Schools 
Largest harp program In nation 

Auditions will be held only on Monday, November 29th 
Send resume to: 

Personnel, THE RICHMOND SYMPHONY 
15 South 5th Street, Richmond. Virginia 23219 

Call: (804) 788-1212 
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LARRY McDONELL HAS RETIRED 
(Continued from poge six) 

McDonell tradition. His speech 
provoked a standing ovation 
and a spontaneous round of 
“For He’s a Jolly Good Fellow” 
from all. 

Mr. McDonell, a native of the 
state of Washington, was raised 
on an apple ranch near a small 
town in the center of that state. 
At the age of five he acquired an 
addiction to the family piano, a 
deplorable situation in the eyes 
of his father who wanted his son 
to be an accountant and not one 
of those good-for-nothing “pl¬ 
anner plunkers.” Fortunately 
for the blossoming keyboard 
wiz, Mr. McDonell’s mother in¬ 
tervened and saw to it that her 
son received whatever musical 

dent at the international of¬ 
fices on September 1, 1969. 
After a total of twenty-six 

years of service to the A. F. of 
M. in one capacity or another 
Mr. McDonell feels it is time to 
step down and let a younger 
man with “now” ideas and 
outlook pick up the reins. On 
November 1 he and his wife, 
Louise, flew back to Seattle to 
rejoin their five children and 
fourteen grandchildren and to 
resume old friendships. 

The officers and employees of 
the Federation join in sincerely 
wishing Mr. McDonell a happy 
and healthy retirement 

THE UNION LABEL PLEDGE 
I am a union worker. I pledge to help my fellow brothers and sisters by buying the union products they 

make and using the union services they offer. I know that I enjoy many good things today because of the 
devotion and sacrifice of trade unionists before me who fought to win a better life for all working people. 

As a trade unionist, I refuse to reward those who oppose my goals and my way of life, and who seek to 
deny working people the rights they have won. I will not permit my union-earned dollars to profit those who 
refuse to allow their employees the right to the collective bargaining process, or to permit them to have a 
strong voice in determining their own futures. 

I pledge to buy only those goods in the marketplace made in this country by my fellow workers, and to 
avoid the imported products of those who export production, technology and jobs to low-wage countries, 
thus destroying jobsand undermining the economy of their own country. 

I pledge to look for the Union Label, Shop Card, Store Card, and Service Button on all goods and services 
I use. By doing so, I help strengthen the security of those men and women who believe as I do in the goals of 
the free labor movement. 

I demonstrate my unity with my labor brothers and sisters by observing a simple principle, the Union 
Label Golden Rule: 

"BUY UNION PRODUCTS AND USE UNION SERVICES AS YOU WOULD HAVE UNION WAGES 
PAID UNTO YOU." 

training was available in their 
area. Young Mr. McDonell en¬ 
joyed practicing his scales 
about as much as taking castor 
oil and, when no one was within 
hearing range, he would let 
loose by thumping out the latest 
popular tunes of the day. 

By the time he graduated 
high school at the tender age of 
sixteen and a half, he had ac¬ 
quired a working knowledge of 
several instruments, principal¬ 
ly the saxophone. A performing 
musician since 1930, he was 
leading his own jazz band 
before he even left school. Over 
the years he has played count¬ 
less engagements in dance 
halls, hotels, theatres, night¬ 
clubs, not to mention those 
highly respected establish¬ 
ments known colloquially as 
“gin mills.” Late in 1942, 
however, he was involved in 
an auto accident in which he 
sustained injuries to the facial 
muscles necessitating exten¬ 
sive plastic surgery and thus 
ending his career as a sax¬ 
ophonist Undaunted, he re¬ 
turned to his first instrument, 
the piano, and later the organ, 
both pipe and electric. 

His long association with the 
A. F. of M. began very early in 
his career when he joined Local 
442, Yakima, Washington, in 
1934. He later became a 
member of Local 105, Spokane; 
Local 524, ' Pasco; Local 360, 
Renton-Auburn; and Local 76, 
Seattle, in which he holds a life 
membership. He was the 
Treasurer of Local 524 from 
1950 through 1952, elected to the 
executive board of Local 76 in 
1954 and elected Secretary of 
that local in 1956, a position he 
held until October 15, 1961, 
wlen he was appointed an In¬ 
ternational Representative by 
the late A. F. of M. President 
Herman D. Kenin. During the 
eight years in this capacity Mr. 
McDonell covered the states of 
Washington, Oregon, Northern 
Ci tifornia, Nevada, Idaho, 
M ntana, North and South 
Dakota, Wyoming, and the 
Canadian Provinces of British 
Columbia, Alberta, Saskatch¬ 
ewan and Manitoba. In addi¬ 
tion, he has served as a 
delegate to the annual A. F. of 
M Conventions, to the North¬ 
west Conference and to the 
King County Central Labor 
Council. He assumed his po¬ 
sition as Assistant to the Presi-

Most trumpeters regard 
the Bach Stradivarius as 

the finest brass instrument ever 
created. Vincent Bach spent a 

lifetime perfecting it. And because 
of his work, trumpet artists all over 

the world who play the Bach 
are able to express 
talent that would 
be lost on any 
ordinary horn. 
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