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The BSO Marks Its Centennial

In the states of California and|FBI probe. The other defendents
Texas, jail terms and fines have|included May’s daughter, Cathy,
recently been handed out to record | Ralph L. Thompson and Evelyn E.
and tape pirates who pleaded guilty | Smith, all of whom were linked to
in Federal courts. { FBI raids on J&J properties in 1979.

Eoth cases were brought to trial | The FBI at that time seized some
as a result of ongoing probes by the | 8,000 counterfeit recordings, 288
Federal Bureau of Investigation into | masters, tape duplicating equip-

Story by Herbert Kupferberg
/

counterfeiting, bootlegging, and
record and tape piracy.

Horace V. Waddell of Burbank,
California, and his record pressing
company, H. V. Waddell Corp., were
each fined $30,000 for three counts of
copyright infringement on boot-
legged Elvis Presley recordings. In
addition, Waddell was given thirty
days in jail, plus ten consecutive
weekends in jail and five years
probation. Federal Judge James W.
McMahon delivered the thirty-days-
plus weekends jail term to Waddell
in lieu of a one-year sentence.

In Forth Worth, Texas, Jerry D.
May, owner of J&J Sales, received a
sentence of six months in jail and a
$2,000 fine after being convicted of
various offenses related to coun-
terfeiting and distributing tape

lment, blank tapes, pancakes, and
bogus labels. Government sources
I%timated the total worth of the

confiscated goods to be $10 million.

Meanwhile, the most talked about
piracy trial in the country has now
become one of the most con-
troversial, too. As expected, the U.S.
Justice Department is launching an
appeal against the decision of U.S.
District Court Judge Thomas C.

| piracy convictions of New York
record retailer Sam Goody, Inc.,
and Goody Vice President Samuel
Stolon (International Musician,
| September, 1981).

The point of contention between
Judge Platt and the prosecution
involves the judge’s assertion that
the jury was misled by the

Platt, who recently overturned the
Music director Seiji Ozowa leads the Boston Symphony Orchestra into ifs second nundred years of performing excellence.

recordings. The judge in this case| testimony of an FBI agent. While on
said that the sentence for May was| the stand, that agent made
reduced because May and his co-| references to some notes he had

defendants had cooperated with thel {Continued on page eleven)

Labor's centennial year is the| popular subjects continue to be or-
busiest ever at the George Meany | ganizing techniques, grievance ar- |
Center for Labor Studies. More

institutes, workshops and programs
are being offered for full-time union
afficers, representatives and staff
members than ever before.

In the thirteen years the Meany
Center has been in operation, some
22,000 union leaders and staff
members have taken advantage of
its specialized courses designed to
help make unions run most ef-
fectively.

This year’s catalogue of courses
indicates that the Center’s most

CA 91423

Address corrections should be sent with attached mailing label to your home Local(s).

HENRY J.

| bitration and collective bargain-
| ing. In addition to these subjects,
the Center also offers courses
in media relations, labor law,|
computer technology, psychology,
grantsmanship, effective speaking,
and many others.

AFL-CIO President Lane Kirk-
land, who chairs the Meany Cen-
ter's Board of Trustees, encour-
ages all affiliated unions *‘tc use
this facility to the utmost. To sur-
vive and grow in this year's
climate,” he adds, ‘'will take all the

| understanding and skill we can
get.”

Because each class is usually
limited to twenty-five students,
prompt registration is advised.
There is no tuition charge. The
charge for room and board at the
Center’s Silver Spring, Maryland,
campus is $60 per day for single
occupancy; $45 per day for double |
occupancy.

Of particular interest this
academic year to practitioners and |
patrons of the art of music is “The
Great Labor Song Exchange,”I
which the Meany Center is spon-
soring next June. A three-day |
workshop and coaching session, the
Exchange is designed to preserve
and promote labor's inspiring
musical tradition.

For more information, or to obtain
the catalogue of courses, write to
Fred K. Hoehler, Jr., director, |
George Meany Center for Labor |
Studies, 10000 New Hampshire |
Avenue, Silver Spring, Maryland |
20903. Or telephone (301) 431-6400. |

Very few symphony orchestras in
the world have attained the age of
one hundred, and this year the
Boston Symphony becomes one of
them. (Just for the sake of com-
parison, Germany’s Leipzig Ge-
wandhaus dates from 1781, Eng-

land’s Royal Philharmonic from |

1813, Austria’s Vienna Philhar-
monic and the New York Philhar-
monic from 1842 — then comes the
Saint Louis and the Boston.)

This fall the BSO will mark its
precise birthday — October 21 — by

giving a f{ree open-air concert|

devoted to Beethoven’s Ninth
Symphony on the Boston Common,
with music director Seiji Ozawa

there will be an anniversary concert
in Symphony Hall at the opposite
end of the price scale — a $1,000-top
fund-raiser at which the soloists will
include the likes of Itzhak Perlman,
Leontyne Price, Rudolf Serkin,
Isaac Stern and undoubtedly others.

So it looks like a spectacular start
for a season that will abound in
newly commissioned works, as well
as in repeat performances of
previous Boston premieres and
specialities. The Boston, especially
in the quarter-century era of Serge
Koussevitzky, has been one of

America’s most pioneering and|

precedent-shattering  orchestras,
and under Ozawa it remains a

Europe. The one hundredth season
should prove to be just as lively as
most of the previous ninety-nine.
Most orchestras have come into
being as the result of group action
by communal leaders, but the
Boston Symphony was pretty much
created by one man, Major Lee Hig-
ginson. His military title came from
service in the Civil War, and his mu-
sical interest was an offshoot of his
own inability to make it as a pianist.
Higginson's method of establishing
an orchestra was simplicity itself:
he undertook to meet all the ex-
penses from his share of his family’s
fortune, and in return he engaged
the conductors and pretty well set

conducting. A special heated tent|vigorous and peripatetic centen- the orchestra’s p_olicies. The_ early
has been promised as a protection | arian — in fact, its Symphony Hall conductors he hired stood in the
against Boston’s all-too-predictable | fall season is being preceded by German-Austrian tradition: Georg
October weather. Three days prior| flying visits to both Japan and (Continued on page eighteen)
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on Its Eighty-fifth Anniversary,
Salutes the Centennial —
of the American Labor Movement “*

e November 15, 1881: Unionists gather ina small hall in Pittsburgh to form a new, national organization of
trade unions. The American labor movement is begun.

e October 19, 1896: At a convention in Indiana polis, the American Federation of Musicians is formed.
e November 6, 1896: The American Federation of Musicians received a Certificate of Affiliation from the

American Federation of Labor.

As the American trade union movement approaches the peak period of its year-long centennial
celebration, the time has come to look back on organized labor’s past accomplishments, and look forward

to goals yet to be realized.

Basically, the American trade union movement began in earnest in 1881 because it was the right idea at

the right time, with the right people involve
unionists had tried to form a pational organization to s

d to put it all together. 1881 wasn’t the first time that American
peak with a single voice for working people. Half a

dozen times before, working people had made the effort . . . only to see their new federation fall apart
within a few months or a few years.
Then, on November 15, 1881, ina small hall in Pittsburgh, a group of unionists met to discuss the need for

uniting their forces in supportof their union rights a
Their problems were very real. Up to this time,

nd to help achieve their legislative goals.
there were but a handful of international unions. The

other unions, though fairly numerous, were isolated local organizations with little clout. Prevailing public
opinion was also a liability. Unions were widely viewed as nothing more than conspiracies, probably illegal

and certainly nothing for

Nevertheless, this new federation of

for this were threefold.

“decent folks’’ to join.
unions was to succeed where the others had failed, and the reasons

(Continued on page eleven)
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Rob McConnell and the BOSS BRASS

LIVE IN DIGITAL

may well be the most exciting big band album of the
year! For the first time the power of this explosive group
is coptured LIVE with the awesome presence and
fidelity of Sonys revolutionary new DIGITAL process
And through this offer you can receive this $11.98
audiophile recording for only $9.95. (Offer expires Dec. 31,
1981)

The Boss Brass’ rare UMBRELLA albums now availablel
These are the spectacular direct-to-disc, 2-record sets that catapuited the group to
world-wide fame in the 70's which have been all but impossible to find inthe U.S. BIG
BAND JAZZ (the first sef) contains Rob’s famous JUST FRIENDS, NO MORE BLUES and |
many classic charts AGAINI (the very rare second set) features A TIME FOR LOVE, a |
unique version of "A” TRAIN and lots more. Retail priced ot $24.95, each set is only |
$49.95 with this coupon

BOSS BRASS T-SHIRTS!
Show off your good taste with the group’s new logo in biue and gold on high-quality
black shirts. Just $7.95. (A great giftt)

ALRIGHT! Send me these great BOSS BRASS albums!

EM Qr AMOUNT
LIVE IN DIGITAL @ $9.95
BIG BAND JAZZ - 2 record set @ $19.95
AGAINI - 2 record set @ $19.95
Rob McConnell and the BOSS BRASS T-Shirt
S M__ L XL @ $7.95
POSTAGE AND HANDLING 1.00
WISCONSIN RESIDENTS ADD 4% SALES TAX
TOTAL b
NAME
OKH‘D ADDRESS - S B
N L CITY, STATE, 2IP I

2078 South 474 Sheet
P.O. box 248

Now Born, Wi 83484 Payment is by. O CHECK O VISA O MASTERCHARGE

Card » _ ____ Expiration Bate
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keyboard specialty store

We sell, Omni MS10 Prodigy
service, 16 Voice MS20 Liberation
and stock: Pi\z-;no X927 Opus
SEQUENTIAL 4 Voice HOHNER  RHODES
grlR%l;:gS g:gget Clavinet E7 73 Stage &
op Suit
Prophet 10 Solus g:lbj;olblnER 88 Sutlacgaesg
Pro-1 CRUMAR T RRIRE, = KSuitcase
Orchestrator 10
83;“"5“‘ Performer 8;;8 8338 54 Stage
OBXA v CP30 CS20 Agentsfor:
OBSX CP20 CS15 Casiotone,
OB1A KORG CP10 Cgs5  Helpinstil,
ESS0 Lambda Kustom Piano,
ARP DLSODELTA MOOG Octave, RMI,
Quadra CX3 Organ Polymoog Multivox,
Odyssey BX3 Minimoog Roland

We're the biggest in the business, with six
Sam Ash Stores in the New York area plus a huge
warehouse. For price quotes, information, or just
plain advice, call the Sam Ash toli free Hot Line:

S Since 1924 g ;

MUSIC STORES
124 Fulion Avenue
Hempstead, New York 11550

\\NE CALL TOLL FREE:

£ 800-645-3518
r@ N NEW YORK E

STATE CALL
212-347-7757
TWX §10-222-1630 SAM ASH HEMP

music preparation — a guide to music copying
a method book for students—a reference book for professionals

by ken j. williams (A.S.M.C.)
Check or Money Ord_er to: $16.75 (Post free)

Ken J. Williams PUbhco"ons & (New York State residents add sales tax)
881 Tenth Ave., Suite 4C, N.Y,, N.Y, 10019 Schoo! discounts availoble on application

TELL OUR ADVERTISERS! LET THEM KNOW YOU SAW
THEIR AD IN THE INTERNATIONAL MUSICIAN!
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Most musicians recog-
nize the Bach as the finest
mouthpiece you can buy.
That’s probably why some-
one is always trying to
duplicate it.

There are two reasons
why Bach is your best choice.
First 1s the wide selection of
mouthpieces available. 237
of them.

Second, thanks to our
tooling and manufacturing
methods, we’re able to main-
tain exacting tolerance levels.
_ And live up to the high stan-
dards of excellence which
Vincent Bach established
years ago.

So next time you select
a mouthpiece, look at it care-
fully. Only genuine Bach
mouthpieces bear the full in-
scription “Vincent Bach
Corp.,” together with the
model number, on the out-
side of the cup. If the mouth-
piece doesn’t
have this
inscription,
it'’s some-
one else’s
imitation.

The Selmer Company
Elkhart, Indiana

SAVE
$60

| Best TUNER SALE

i
| Famous Best Seller! —TRY 10 DAYS'I

J] Frecision tune fast & easy with new'
lKorg Magic Tuner! FINEST quolny'l
Permits audio & visual tuning. You
lcon cerrect pitch with eyes & ears!
|| FREE batteries/AC odapter/Case.
' Moneay back guarantee. Try 10 days! I
() Korg Chromatic 7 Octave Tuner:
Ragulor $230—Naw only $169. 95'
I( ) Guitar & All Strings Tuner: 6 Notes —
3 Octcves: Was $115 — Naw $89.95 i
Order Now: IMPERIAL CREATIONS
L-I 8ox 66-H, N.Y.,N.Y. 10022mmm

Check the IM Help Want-
ed ads. The job you want
may be listed there...

INTERNANOHM MUSICIAN



I have good news for the many

From the
PRESIDENT’S

DIARY

| our delegates will be seated at the

to be trying times for our union and I
can assure you that every effort will
be made to reduce expenses and to
control expenditures in every phase
of our operation. Of course, we
cannot be content with merely
surviving, but must institute new
programs to attract new members
and to keep the members that we
currently have. This includes
computerization of all of our
national contracts with terminals in

of you who have expressed con- November Convention of that|our New York and Hollywood of-

cern over our status with the
AFL-CIO. Immediately following
the June Convention, I traveled to
Washington to meet with Thomas
Donahue, Secretary-Treasurer of
the AFL-CIO, to give him an up-
date on the efforts I had made
to raise the necessary funds to
, liquidate our debt to that organi-
zation. As you know, the Interna-
tional Executive Board had pro-
posed a one-time $5.00 assess-
ment to be paid by every mem-
ber, which, if adopted, would
have enabled us not only to satisfy
our outstanding debt to the AFL-
CIO, but also to pay our two out-
standing loans with the Chemical
Bank. Unfortunately, the delegates
declined to accept the recom-
mendation of the Board and the
measure was defeated. After
listening to all of the facts,
Secretary-Treasurer Donahue was
convinced that every effort had been
made to find the funds necessary to
pay our delinquent per capita dues
and that there were no funds im-
mediately available for that pur-
pose. He informed me that he would
report the matter to the full
Executive Council at its Chicago
meetings in August, which he did.
As a result of the recemmendation
by President Lane Kirkland and
Secretary-Treasurer Donahue, the
Executive Council of the AFL-CIO
agreed to give our Federation up to
two years, ending August 1, 1983, to
pay our delinquent per capita dues.
A further proviso requires that a
written agreement be executed
covering the terms of payment and
that we immediately resume
payments of current per capita dues
as of July, 1981. With the approval of
this payment plan by President
Kirkland and Secretary-Treasurer
Donahue, our union is considered in
good standing in the AFL-CIO and

organization. )

While I am extremely pleased
with the solution to this very serious
problem, our fiscal situation will not
enable us to live up to the terms of
this agreement unless reductions in
expenditures are made in other
areas. As I told the Convention, the
| income of the Federation, including
| the work dues, will be insufficient to
enable us to satisfy our outstanding
debts, pay our current expenses and
initiate much-needed new pro-
grams. For these reasons, I have
appointed a special subcommittee of
the International Executive Board,
to be known as the Finance Com-
mittee, which has been instructed to
review the finances of the Fed-
eration in all aspects and to give a
full report to the Board at the
midwinter meetings. The Com-
mittee consists of Vice Presidents
{David Winstein and J. Alan Wood
and Executive Officer Hal Dessent,
with Vice President Winstein serv-
ing as Chairman and Secretary-
Treasurer J. Martin Emerson and
myself as ex-officio members. I
have recommended to the Com-
mittee that they consider the
savings that would ensue if the
International Musician were
published quarterly rather than
monthly, if the Congress of Strings
were discontinued or the cost of
scholarships increased so that it
would be self-sustaining, the
possibility of a reduction in staff in
the New York offices and the
possible subleasing of the space that
we now occupy on the 30th floor of
our building. In addition, I have
moved the location of the midwinter
meetings from Florida to our New
York offices and reduced the length
of those meetings from two weeks to
one week.

With the present state of the
economy, the years ahead are going

fices, institution of the referral
service for traveling musicians,
revision of the indoctrination
program, and other innovations.

The new contract forms would
have been mailed to all Locals last
month were it not for a delay caused
by the printer. As of this writing, I
have been assured that the contract
forms should be delivered by Sep-
tember 18th and sample copies will
be mailed toeach Local. One form is
for usein California and other states
where exclusive arbitration by the
union is not recognized. Another

form will be used exclusively by |

traveling bands in the United States

only and there will be a contract |

form available for those Locals
which do not arbitrate disputes, but
which use the civil courts for
collecting claims of their members.
It is anticipated that the availability
of the new contracts will resolve
many of the difficulties our mem-
bers have had in the past, par-
ticularly with certain chain
organizations which utilize bands on
a steady basis. This should result in
stricter compliance with
Federation By-Law that requires
copies of contracts be filed with the
Local and that only Federation-
approved forms be used.

The International Executive
Board will begin three days of
meetings on September 22nd in New
York and a full report of the actions
taken at those meetings will be
printed in next month’s column.

Negotiations for the new pho-
nograph recording contract be-
gin on October 19th and meetings
with Local officials and player
representatives will begin on Oc-
tober 13th. I will keep you advised of
all developments that take place in
those negotiations.

Victor W. Fuentealba

the

Candidates Sought for White House Fellowships

The President’s Commission on
White House Fellowships is seeking
qualified candidates for its 1982-83
program. The fourteen to twenty
Fellows selected for the program
will be the eighteenth annual class
of gifted and highly motivated
Amerieans whe, in the early stages
of their careers, are given the op-
portunity to experience firsthand
the process of governing the nation.
In addition to gaining a unique in-
sight into the workings of the
Federal government, the White
House Fellows are afforded a
sense of personal involvement in

the leadership of the society.

For one year, the White House
Fellows are full-time Schedule A
employees of the Federal govern-
ment, and as such take a year’s
leave of absence or sabbatical from
their firms or schools. As govern-
ment employees, they work in a
Cabinet-level agency, in the
Executive Office of the President, or
the Vice President. The assign-
ments are not made arbitrarily, but
rather aim to utilize and develop the
specific talents of the Fellows. In
Imost cases, the Fellows serve as
special assistants, performing tasks

AFM TEMPO-PCC Crediting Procedures

Following are the procedures for crediting AFM TEMPO-PCC collec-

1. All collections made by a Local for the one-year period, from January
1 through December 31, 1981, will be credited to that Local.

2. Any Lecal which successfully

collects an amount equal to 25 per-

cart of the total of that Local’s members, as of the last quarter's per
capita report, will receive an award of participation.

2. The AFM TEMPO-PCC Honor Roll, of all Locals which reach the es-
tablished 25 percent membership goal, will be published in an issue of

the International Musician.

~ 4, Each year constitutes a new period of effort and each year's ac-
tivity will be the anly basis for the award. .

5. Remember, AFM TEMPO-PCC

is your concerri. You should be con-

- cerned encugh to help attain Honor Roll listing for your Local.

OCTOBER. 1981

for a Cabinet Secretary, the Vice
President, and assistant to the
President, or for appropriate under
or deputy secretaries.

The White House Fellowship
program is not a Federal recruit-
ment program and is not designed to
attract people into Federal service
in the immediate sense, although
some Fellows have gone on to such
careers. The true objective of the
Fellowship program is to encourage
the natural leadership of those who
excel in diverse fields of interest.

All USS. citizens, in the early and
formative years of their career or
profession, are eligible to apply for a
White House Fellowship. There are
no basic education requirements, no
restrictions as to age, sex, creed, or
national origin, nor any physical
requirements. Employees of the
Federal government are not eligible
(with the exception of career
military personnel), but there are
no special career or professional
categories governing eligibility.

Applications and additional in-
formation are obtainable from the
President’s Commission on White
House Fellowships, P.O. Box 7737,
Washington, D.C. 20044. Telephone
(202) 653-6263. Requests for appli-
cations must be postmarked no
later than November 15. Com-

| pleted forms must be returned

with a postmark no later than
December 1.

GOOD

YOUR

Effective immediately, you'll pay
less when you drive off in a Hertz car®
Why are you so special? Because
organizations like yours are now part
d?lcnz': winning team.

As part of this team, we've given

FOR AFM MEMBERS.
HERTZ HAS
JUST LOWERED

NEWS

RENT.

now gkk up a car for less.

0 next time you rent, call Hertz
toll free (800) 654-3131 or your travel
consultant to reserve a car. And get
the that b
of your organization deserve.

teded Tiome and /o

you the group 1.D. number P“mfd

o ot e b Vg <0504 oad Gori ein asher rases

below and/or on your p
sticker. When you rent a Hertz car,
present your assoclation
membership card to our service
ive. Your di will be
subtracted from the rental charges.
And more good news. This
discount is good no matter whether
you choose to travel for business or
pleasure. At participating Hertz
rental locations world , you can

JHertz)

WHERE WINNERS RENT.
HERTZ RENTS

FORDS AND OTHER FINE CARS

MG S ST OFF 8 g +EM2TOW 99

Hertz introduced new rates with unlimited mileage on both round-trip and one-way rentals,
effective May 1, 1981. That means you'll never pay a mileage charge on any Hertz rental. The
new Hertz rates are avallable on all car classes at all Hertz corporate and participating licensee
locations in the {ifty states. As an added bgnus, AFM members allﬂ

DISCOUNTS
USA 30 percent dscount on Dedy “Time
nd » on

CANADA 15 percent on basc “Flat” Rates
and 38 percent on besic * Time and Kdometer™
Rates.

qualify for a special 5
\iro. for A

percent discount on top of Hertz’ new

you need additional cards or stickers, apply to

rates. Wh

or pleasure, all you have to do is present your associstion membership card, Ho:u 1.D. card or
CDP 1.D. sticker to a Hertz repressntative. if you have any questions about the new rates, or if

Alan Tyson, Sales Representative, The Hertz

Corporation, Rent a Car Divisi 485 Lexing

, New York, New York 10017, Tele-

phone: (212) 557-0780.

NEA Announces

The Jazz Program of the National
Endowment for the Arts has an-
nounced 276 grants totaling $1.5
million to help further the ap-
preciation and performance of jazz
throughout the country. The grants
were made from over ‘1,400 ap-
plications requesting more than $15
million.

In making the announcement,
Endowment Chairman Livingston
L. Biddle, Jr., called the grants part
of the federal agency’s continuing
effort to help jazz establish itself for
what it is — a major American art
form.

The funds are expected to
generate nearly $1 million in private
matching support for the art form.
“To much of the world, jazz is the
United States’ most valuable
cultural asset — and its most per-
vasive affirmation of democracy,”
the Endowment’s jazz panel
recently told the National Council on
the Arts, which makes final
recommendations on the grants.
Endowment support for jazz has |
grown in six years from $.5 million |
to the current $1.5 million level. But |
according to Aida Chapman,|
Director of the Jazz Program, the
art form continues to show the signs ‘
of an endangered species.

“It’s an improvisational art: |
some of the best — being neither
written down nor recorded — is too
often lost,”” she said. “And jazz
musicians are individuals who, for
the most part, join together only in
small groups. That’s the nature of
the art form and we’re not out to
change it.

“But it’s a difficult art form to
make coalesce: it's very frag-
mented. There are no major
service organizations, no boards of
directors, few groups with non-
profit status; but we think jazz
would benefit greatly from such
organizations, and in this round of
grants we've worked to encourage
it.” z

Inone year, the application load to
the Endowment'’s jazz program has
increased 77 percent, a proliferation

that was accompanied by what the

276 Jazz Grants

jazz panel called a corresponding
widespread quality.

“The panel was frankly over-
whelmed,”” Chapman said, ‘but
tremendously enthused, to find so
much activity of such high quality
all across the country. The
geographical spread is un-
precedented. The talent and energy
is out there: it's just beginning to
tune into the Endowment.”

The panel decided to spread the
funds as widely as possible through
smaller grants. The average grant
to an individual is $3,000; to an
organization, $10,000.

The grants go to all twelve regions
of the U.S. and support a variety of
activities — from festivals to
archival recordings of artists. They
are awarded in seven categories:

1. Performers Fellowships — to
help advance the careers of
professional performers through
rehearsal and performance costs,
travel, demo tapes, etc. (seventy-
eight grants = $290,000);

II. Composers Fellowships — to
help professional jazz composers
advance their careers through
supporting creation or completion of

| new works, research, study with

masters, etc. (thirty-nine grants =
$151,000) ;

III. Study Apprenticeships — to
help apprentice performers and
composers study with established
jazz artists for a short term of
concentrated instruction and ex-
perience (forty-six grants = $99,987) ;

IV. Program Assistance for
Organizations — to help performing
and presenting organizations offer
jazz concerts, festivals, workshops
and residencies by nationally known
artists (seventy-five grants
$494,950) ;

V. Management Assistance — to
help jazz organizations improve ex-
isting management in such areas as
administration, audience develop-
ment, promotion and fund-raising
(twelve grants =$115,600);

VI. Colleges and Universities —
assistance in presenting jazz con-
certs, festivals, workshops and res-

{Continued on poge eighteen)
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Secretary-Treasurer J. Martin Emerson TN During a pre-concert rehearsal Condue-
(left), COS Project Director, greets o : tor Gould (right) gives some encourage-
Guest Conductor Morton Gould (cen- - ment to concestmaster Bruce Ander-
ter), as Eugene Frey, Cincinnati Local : | son. Mr. Anderson's COS scholarship
1 President and IEB Member, looks p was sponsored by Local 308, Santa Bar-
on. : o bara, California.

4! J

Secretary-Treasurer Emerson (seated at piano) and Local 1 Presi- Conferring on last-minute details for the August 13 concert are Following the final performance of this summer’s COS Oichestra,
dent Frey listen intently ta students’ suggestions during an infor- (left to right) Secretary-Treasurer Emerson, COS Music Director students, faculty and guests gathered for a festive party. Flanked
mative session. The exchange of ideas between union officials and Frank Brietf, Assistont Music Director John Ferritto, Conductor by some of the orchestra’'s members, Mr. Gould and Mr. Frey ad-
studenis was a rewarding experience for all involved. Gould and Dr. Warren George, CCM Project Director. mira the musically-inspired confections.

Earlier in the day, Mr. Gould {at center) and a group of COS stu- Students troveled to the Cincinnati campus from as far as Alaska These smiling COS students were justifiably proud of being ap-
dents took a few minutes from reheaisols to pose for the photog- and Hawaii. With Mr. Gould are (left to right) Ann Halvarson of pointed to first chair positions in the orchestra. Joining them are
rapher. These young musicians all received scholarships from Ca- Fairbanks, John Doike of Honolulu, John Williams of Kailua and (at center, left to right) Dr. George, Mr. Gould, Mr. Brietf and Mr.
nadian AFM Locals. Karen Kotani of Honolulu. Ferritto.

Concentration is etched on the face of During the last minutes of rehearsal, Frank Brieff gives the COS students a few re,
this young musician, as she and other more pointers on how to add professional polish to their upcoming performance. under the baton of Morton Gould, the COS students give a spirited performance
students go through a final sehearsal. Looking on at right are Mr. Gould, Mr. Ferritto and Dr. George. before an apprecintive audience.

Q . y INTERNATIONAL MUSICIAN



BETWEEN

Yw&

At the southwestern tip of Asia,
forming what can be regarded as
the southeastern coast of the
Mediterranean Sea, lies the Land of
Israel — known to many as the Holy
Land.

Providing a natural land bridge
between Asia and Africa, and be-
tween the Mediterranean and Red
seas, a sovereign republic — the
State of Israel — has existed in this
ancient biblical homeland of the
Jewish people since 1948.

However, the Land of Israel is the
birthplace of the Jewish people,
whose origins go back nearly 4,000
years. Here, the cultural, religious
and national identity of that peo-
ple was formed and crystalized.

In this land, the people of Israel
have preserved an unbroken
physical presence down through the
centuries. Spiritually, Jerusalem
and the Land of Zion became the
center and focus of the lives, the
daily prayers and the hopes of Jews
all over the world for a full national
revival — a hope that was finally
realized with the regaining of
political independence in the land in
1948.

These ‘‘Facts about Israel’’ were
gleaned during a trip to Israel last
month with members of the Interna-
tional Labor Union Delegation
composed of International Presi-
dents and Secretary-Treasurers,
along with labor attorneys, in-
cluding J. Albert Woll, General
Counsel to the AFL-CIO.

It should be noted that my trip was
made at no cost to the AFM.

This was my second visit to Israel,
and I endeavored to make the most
of it. 1 traveled from the frontier
town of Eilat on the Red Sea in the
south to the Good Fence on the
Lebanon border in the north.

It seems as if every square foot of
this tiny country is steeped in
history of some kind or other, most
of it being religious oriented. One is
easily convinced that, regardless of
the skepticism one might feel in
the overwhelming amount of
evidence and panoply of struc-
tures commemorating dates and
events, something must have
happened in this particular part
of the world.

Religion and history aside, we
were given the opportunity to meet
and talk with Israel’s leaders in
labor and government, as well as to
visit its industries, health clinics,
senior citizens homes, kibbutzim
and military installations. Of the
latter, the delegation was par-
ticularly interested in the General
Federation of Labor known as
Histadrut. In fact, we attended the
opening session of the fourteenth
Convention of Histadrut held in
Jerusalem September 8th.

Like the phenomenon of the
Israeli kibbutz, which emerged
through constant adjustments to the
exigencies of a barren land and the
needs of the people, so was the
Histadrut shaped in reflection of the
circumstances of the times.

On December 9, 1920, a small
group of young Labor Zionists who
had a vision assembled in the old
Technion (like our M.I.T.) court-
yard in Haifa and decided to force
the existing fractured Socialist
Zionist parties and small regional

MERSON

differed from unionists in the rest of
the world. They did not journey to
the Technion in Haifa to improve the
lot of an existing workforce by
dividing the wealth accumulated
by a ruling class, for there were
no jobs in the beginning,

Instead, they not only had to
create a Jewish working class out of
the multitude of immigrants, but

also at the same time create the
very infrastructure of an economy
in a desolate land so as to provide
productive employment for the
workers.

This historical and agonizing
process of making people a
productive force took place in a
hestile environment and under an
antagonistic colonial government.

David Ben-Gurion was the first
Histadrut Secretary-General.

Ideological fuel was provided the
labor machinery through the early
establishment of a labor press,
printing houses, cultural activities
and even a workers’ theatre.

In the course of time, as the trade
union movement began to develop,
the Histadrut began to formulate its
unique structure which combined

trade unions, labor-owned en-
terprises, labor-run settlements,
social services and pension funds, as
well as cultural and educational
agencies.

Writing in The Jerusalem Post of
September 13, 1981, political
correspondent Mark Segal stated:
“Politically speaking, one can say
that the Ben-Gurion-led Histadrut
became an instrument in forging the
achievement of Jewish state-
hood; a British critic in the 1930s
called the Histadrut “a state
within a state.’ Little did he real-
ize the truth of what he wrote.”

As you can see, the Histadrut is a
union, an employer, a cultural force
and a political entity. Currently in
its sixty-first year, it seems to be
suffering from the ills plaguing any

other political or union group.

For instance, a poll taken of
employees working in Histadrut
firms, only 26 percent voted for the
Labor Party in the tenth Knesset
elections.

Jerusalem Post’s Mark Segal
explains this kind of anti-Labor
Party attitude this way:

‘’For years they have been talking about
the alienation of the rank and file, especially
the youth, from the Histadrut, but they did
next to nothing to aiter it. Instead the
Histadrut bureaucracy tried to patch up
matters by remote control from their air-
conditioned offices, from where they did not
perceive the groundswell of popular
discontent. They did know how to provide the
right kind of answers to the upsurge of
popularism. They have a marvelous
machine at their disposal, but they do not
bother to use it or do not seem to know which
button to push or {ever to pull.

‘’An observer can but gain the impression
that the old-time functionaries running the

(Continued on page nineteen)

trade unions into an instrument that
might fulfill their dream of a Jewish
workers’ commonwealth in a
sovepeign Jewish entity in Eretz |
Isra@l, .Thus, the Histadrut was |
born. '

The founding fathers, however,
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LaVoz
gives you
2 more stands
that “hand you”
your
instrument!

First, we introduced our one-hand
“quick release” saxophone stand.

(The answer to two-hand tug and foot
stomp stands.) Then, we doubled the
improvement with our combo model
sax stand. Now, we bring you La Voz
stands for the baritone sax and the
bass clarinet. And, because there'’s no
such thing as too much of a good
thing, we kept the features that make
these stands famous.

Same sturdy steel construction to
resist tip-overs. Same “quick release”
wings up top—specially constructed
o “hand you" your instrument
without missing a beat. Same easy
assembly. The baritone stand fits both
regular and low A models. The bass
clarinet stand is adjustable for
extended range models. And you'll
find the full line at better stores
everywhere. Just tell them you want
La Voz. The first name in stands.
Hands down.

La Voz Corporation
PO. Box 487
Sun Valley, CA 91352




Sweet
Clarity

The Vandoren Masters™ light-
weight clarinet ligature has two
tone levelln%grooves They grip

the reed with pinpoint accuracy
. toward the center ... 80 the

reed can vibrate freely on all

sides. The result is an astonish-

ingly clear tone,

beautifully crisp / i

responsiver.ess 4

and thunderous

resonance.

Available with
matching cap
in your ¢ oxce
of nickel pla
or matt.e%:lack
finish. For more
information, call
toll-free (800)
558-9421. Or
write to Leblanc, 7019 Thirtieth
Ave., Kenosha, Wisconsin 53141.

Formal Wear
is offering
from its giant
rental inventory,
tuxedos and uccessones\
for purchase.

Send us a description
of the style, color
and sizes you need.
Satisfaction guaranteed.

Als

315 Throckmorton
Ft. Worth, Texas 76102

The gooseneck

lamp you've been looking fer!
Great for turntebles
keyboards ..
lecterns .
clipboards
Littlite-1: Detachable 127 lamp, base

preamps
music stands
light boards

amps
mixers

with dimmer. puwer supply, and
mounting hardware. $44.95
Littlite-2: Same as lintlire-1,
fixed lamp. $34.95
Universal Mounting Clip(Cl). shoun
abore $4.00

Add $1 per order. shipping.

30-day money back guarantee.
Send check or meney order 10;
CAE. Inc.  2828-M Stommel Road
Ypsilanti, Michigan 18197

with

Send for our FREE Catalog of lamps
& accessories or see vour dealer.

t/'l"“'-af
» Jlute °

Magnificent, almost
magical sound, scale a
response.

Heavy and light wall
handmade models.
New models in solid
silver, 14K goid bonded
to solid silver, 14K solid
gold and palladium.
Newly designed
acoustically superior
parabolic taper head
joints. Choice of regular
or wing lip plate.

First choice of soloists,
symphony players, jazz
artists and educators
around the world.

MURAMATSUR

& devision ot Custom Music Co.
Exclusive distributor for U.S.A. & Canada

1414 South Main Street
Royal Oak, Michigan 48067
Phone 313—546-4135

Toil Free 800-521-6380

SAX PLAYERS— Look!

Best Books Improve Your Playing! Try

() 22 Dexter Gordon Solos Off Records. . . .

{ ) John Coltrane: 43 Poges Otf Records . ..

) 20 Poul Desmond Solos Oft Records . . .

) Coltrone-Jozz Style of: () S. Rollins $9.95 ea,

) 60 Charl e Porker Solos. Circle Eb or Bb $9.95

) Sonny Rollins Salos Ot Records. 48 pgs $5.95
BennyGoodmonSolosOttRecords4€pgs $5.95
Benny Goodman: The Artist 160 pg solos $8.95

) More8 G.Solos $5.00 () Pete Fountoin $5.00

) Flutes-$125. New! Clcsed Holes. Free Cose

() Bb Foke Book:200 stondards.lead&duo. $7.95

{) Soprono Soxes-Bb-Stroight—New! Only 5279

Add 75¢ Postage fo 1ofol esder. Money Back Offer

B IMPERIAL, Box 66-U, N.Y.. N.Y. 10022 §

6

J.8. BACH FOR
FLECTHIC LASS

ARRANGED BY BOB GALLWAY

5 SOLOS & 3 DUETS ARRANGED FOR ELEC.
TRIC BASS. INCLUDES MUSIC BOOK PLUS
STEREO CASSETTE OF ALL PIECES PLAYED ON
ELECTRIC BASS FOR $12,00. BOOK ONLY
$6.95.

BOLINDA MUSIC

P.O. Box 5465 Sherman Qaks, CA 91313

Legislat

ive Roundup

A Washington report on matters

of particular concern to performing artists

Thus far, the 97th Congress has
passed two massive bills con-
stituting the foundation of the
Reagan Administration’s legislative
program the Omnibus Re-
conciliation Act of 1981 and the Tax
Incentive Act of 1981. Together these
bills either terminate or cap-off
almost all of the Federal economic
and social programs enacted over
the last fifty years and cut-off the
source of funds necessary to re-
institute or provide alternatives to
those programs. In the wake of
these enactments observers areI
speculating about the likelihood of
other taxes being enacted in the next
few years to replace taxes on the
wealthy and corporations which
were eliminated in the tax
legislation.

In the case of issues of particular
interest to members of the AFM:

NATIONAL ENDOWMENT FOR
THE ARTS (NEA) AND
HUMANITIES (NEH)

The Reagan Administration was
seeking to limit appropriations for
FY ’82 to $88 million for the NEA
and $85 million for the NEH, in-
creasing to a maximum of $100 mil-
lion per year in 1985. However, the
Omnibus Reconciliation Act of 1981
(hereafter the ‘‘Reconciliation |
Act”) authorizes $119.3 million for
the NEA and $113.7 million for the
NEH for each of the three fiscal
years 1982, 1983, and 1984. This must
be contrasted with the $158.52 |

| million and $151.299 million actually [

appropriated to the NEA and NEH,
respectively, for the 1981 fiscal year. |

While the Reconciliation Act was
in conference, the House passed the
Interior Appropriation Bill (H.R.
4035), which provides funding for
NEA and NEH for FY ’82. This bill |
which originated in Sidney Yates’
(D.-111.) Interior Appropriations
Subcommittee provides §$157.5
million for the NEA and $144.61 |
million for the NEH. The hope was |
to get this legislation enacted before
the Reconciliation Act, with its
lower authorizations, became law.
That hope, of course, was not
realized. As of mid-September, the
Interior Appropriations bill had not
been considered by the Senate.
However, the Senate Appropriations
Committee has amended H.R. 4035
to provide $119.3 million for the NEA
and $113.7 million for the NEH for
FY ’82. Given the circumstances it
is likely that these are the amounts
the Endowment will have to operate
with in FY ’82.

The Presidential Task Force on
the Arts and Humanities held its
final meeting on September 16 in
Washington. Although its final
report was originally expected to be
tendered to the President before
Labor Day that goal was not
achieved and the report is expected
to be tendered to the President
around mid-October.

Contrary to expectations when the
Task Force was appointed, it will
not recommend any major change
in the structure of the Arts or
Humanities Endowment.

In all likelihood, the Task Force
will recommend amendments to the
tax laws in order to promote con-
tributions for the arts and
humanities.

The Task Force will also probably
make recommendations regarding
the Federal Council on the Arts and

and providing it with a staff and

budget of its own. There is also | (
include private|

sentiment to

employer of the musicians sup-
plying it regardless of their status.
In addition, the bill would exclude
'md1v1duals performing musical
services from consideration as
.independent contractors.

lCOMMERCIAL USE OF SOUND
| RECORDINGS AMENDMENT

| Hearings on H.R. 1805 — The
Commercial Use of Sound Record-
ing Amendment — have been

citizens in its membership and to|completed before the House Sub-

have it meet at regular intervals.

The four-year term of Livingston
L. Biddle, Chairman for the
National Endowment for the Arts,
terminates in November.

Present indications are that
Francis Hodsoll an assistant to
James A. Baker, the White House
Chief of Staff, will be nominated by
President Reagan to succeed
Chairman Biddle at the NEA.
Hodsoll is a lawyer who has served |
in the foreign service and in various
government posts in Washington. If
he succeeds Biddle, those who
proposed cutting the NEA budget in
half will have effective control of the
Arts Endowment.

TAFT-HARTLEY ACT
AMENDMENTS

Two bills (H.R. 4376 and H.R.
4377) of major importance to
musicians have been introduced by
Congressman Phillip Burton (D.-
Calif.), Chairman of the Labor-
Management Relations Subcom-
mittee of the House of Represen-
tatives.

H.R. 4376 would amend Section
8(e) of the Taft-Hartley Act to ex-
tend to the entertainment industry
the protections now accorded to the

| apparel and clothing industry with |
Iregard to secondary boycotts. It |

would validate agreements entered
into between AFM Locals and
employers requiring that all music
furnished by those employers be by |
members of the AFM

H.R. 4377 would permit pre-hire |

agreements in the live en-
tertainment industry which could,
for example, require that a
musician become a member of the
union after the seventh day
following the beginning of his em-
ployment. This would replace the
thlrty-day requirement which is now
applicable. H.R. 4377 would also |
make any purchaser of music the

committee on Courts, Civil Liberties
and the admlmstratlon of Justice
chaired by Robert Kastenmeier (D.-
Wis.). President Fuentealba testi-
fied on behalf of the legislation
in those hearings at the invitation of
Chairman Kastenmeier. (See In-
ternational Musician, May, 1981.)

Another proponent of the
[ legislation was the new Register of
Copyrights,.David Ladd.

The Subcommittee is expected to
consider the legislation in October.
| Since the principal costs of ad-
ministering the legislation would be
paid out of performance royalties
and it does not otherwise require
Federal expenditures, the only
significant opposition to the bill’s
enactment remains the broad-
casting industry.

COMMUNICATIONS

Earlier this year, the Senate
Commerce Committee reported out
bills significantly deregulating
radio (S. 270) and television broad-
casting (S. 601) and substantially
reducing funding for public
broadcasting (S. 720). (See ‘'Leg-
islative Roundup’ in May issue of
| International Musician.)

Faced with the possibility of
amendments on the Senate floor and
an unsympathetic House Com
munications Subcommittee, Sena-
tor Robert Packwood (R.-Ore.),
‘Chairman of the Senate Commerce
| Committee, decided to add the
[texts of these three bills to the
| Reconciliation legislation.

Although these three bills had no
| place in the budget process, Pack-
wood’s maneuver was partially
successful and the following por-
tions of the bills have been enacted
| into law as part of the Reconciliation
| Act.

Radio — The license term for a
|radio broadcast station has been
| extended from three to seven years.

(Continued on page nineteen)

Humanities (FCAH) which at
present is made up of officers of the
Federal Government or their
designees. There has been dns\
cussion about giving the FCAH a‘
more decisive policy-making role

STUDENT PRAISES COS PROGRAM

American Federation of Musicians
1500 Broadway
New York, New York 10036

Dear Mr. Emerson:

Federation (of which | am a member)

To those who would question the

way possible.

Mr. J. Martin Emerson, Secretary-Treasurer

A great deal has been said — and, by now, a great deal has probably been
written — about the 1981 Congress of Strings. As a violinist who participated
in this year's program at Cincinnati, | would like to express my thanks to the

sicians such an invaluable opportunity to work and learn together.

My eight weeks at COS were among the most productive and enjoyable
of my life. | came home charged with a musicat enthusiasm | never knew |
had. | only hope that COS will continue to grow and prosper, despite the fi-
nancial obstacles that will undoubtedly trouble it.

can say only that the worth of the musical atmosphere and training conferred
upon this year’s students was far beyond any dollar value that one could
associate with the project. It sounds almost corny and trite to say this, but the
truth is that the Federation is making an investment in the future by means of
COS, which is one of the most generous outpourings of philanthropic con-
cern that any union could provide for its profession.

| pray, therefore, that the vatue of the Congress of Strings will be publicized
with renewed vigor and that eventually no one will be able to refer to COS,
however whimsically, as “one of the best-kept secrets” of the music world
Keep up and expand upon the good work, Mr. Emerson; there are many, many
people like me who appreciate your efforts and who will support you in any

806 Fondulac Drive
East Peoria, lllinois 61611

August 31, 1981

for having brought to young string mu-

cost effectiveness of the Congress, |

Sincerely,
E. Michael Hansen
Local 26 (Peoria, lllinois)
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The second annual Clearwater
Jazz Holiday, a ten-day festival of
jazz activities, will kick off on Oc-
tober 23, in Clearwater, Florida.
With last year’s festival such a
success, the people of Clearwater
are looking forward to an even
better time this year.

Jeanne Pisano and C. L. "‘Weoody’*
Weidemeyer, respectively Sec-
retary-Treasurer and President
Emeritus of AFM Local 729, have
been designated Co-Chairpersons in
Charge of Music for the 1981
festival. They report that over 380
union musicians participated in last
year's jazz celebration, and, in all
probability, at least as many will
take part in the fun this October.

At locales throughout the Clear-
water and Clearwater Beach area,
celebrations of the jazz and swing
eras will take place with thirty-plus
musical groups, ranging from big
bands to small combos. Repeating
one of last year’s most popular

Jeanne Pisano ond C. L. "Woody” Wei-
demeyer, respectively Secretary-Treas-
urer and President Emeritus of Clearwa-
ter Local 729.
attractions, breakfast, lunchtime
and sundown concerts in the park
will again be featured. On week-
days, there will also be jazz per-
formances in the city's schools.
Anyone wishing to participate in
the second annual Clearwater Jazz
Holiday should contact AFM Local
729, 609 Court Street, Clearwater,
Florida 33516. Telephone {813) 441-
9447 between 10:00 A.M. and 2:00
P.M. on weekdays. 4

In Washington Park, Albany. New
York, the Capitol Chamber Artists
played a free public concert on: Sep-
tember 13 to a large outdoor ‘‘on the
grass’' audience. The program
featured the world premiere of Ted
Dreher’s “Suite for Solo Flute and
Strings'' in four movements. Fol-
lowing the presentation of this
*first,”” \Mr. Dreher, an AFM
Presidential Assistant, was intro-
duced to the audience.

The Capitol Chamber Artists in-
clude thirteen string players,
members of the Albany Symphony.
Soloist on flute was I[rvin Gilman.

The program was jointly spon-
sored by the Albany Bureau of
Parks and Recreation, the National
Endowment for the Arts. and the
Recording Companies of America
through the Music Performance
Trust Funds.

Mr. Dreher’s composition will be
repeated on October 11.

The city of Shreveport, Louisiana,
honored its own ‘music man,”
bandleader and music educator B.
P. Causey, Sr., on June 16 at a
concert held at the Centenary
College Amphitheatre.

A prominent member of Shreve-
port's musical life for over forty
years, Mr. Causey retired in June as
professor of music arnd band
director at Centenary College,
where he has been on the faculty
since 1941. Most area music lovers

OCYOBER, 1981V, - .

'Y

are more familiar with him as a
conductor of the Centenary-Shreve-
port Summer Band, which he
organized twenty-five years ago and
has led in pops concerts every
summer since. These weekly per-
formances have been financed
through the Music Performance
Trust Funds in cooperation with
Shreveport Local 116.

June 16 was officially proclaimed
“B.P. Causey, Sr., Day”’ by Mayor
Bill Hanna. During the course of the

evening’'s eeremonies, Frank
Carroll, head of Centenary College’s
music department, presented the
conductor with a booklet containing
letters of congratulations from his
former students. Good wishes were
also conveyed in letters received
from AFM President Victor
Fuentealba and MPTF Trustee
Martin Paulson. Local 116 gave Mr.
Causey a five-piece silver service
inscribed for the occasion. In ad-
dition, Mr. Causey’s four children
have established a scholarship fund
in their father’s name, to be
awarded to a trumpet player in the
Centenary College Band.

Although he is now enjoying his
retirement, Mr. Causey intends to
stay involved in music.

{Continued on page eighteen)
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Bandleader B. P. Cousey, Sr., orgonizegﬁhe popular Centenary-Shreveport (Louis-
iona) Summer Band twenty-five years ago and has been its conductor ever since.

Equa Strings.

More and more serious guitarists are tuming to Gibson
Equa strings.Why? It's simple. Equa guitar strings can improve
the tone color of your music and make playing more satisfying.
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Because Equa strings are equally loaded, i
they vibrate consistently. Now, acoustic or electric
guitars get a more balanced signal from each
string in‘the set. And both types of guitars are
able to react with a better sound balance.

So you can forget about the strings. And
concentrate on your music.

Equa strings can help make your
guitar sound better

They're “equalized;, which means, when in
! tune, each string is at equal tension. So, no string
is overshadowed by the next.This produces
remarkably consistent tone color.

. A benefit for acoustic and electric |
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Now feel what they'll do for your technique.

No matter what technique you use in picking or strumming,
Equa strings feel remarkably consistent. Your fingers or pick won't
get hung up on a string of different tension. And bending or

AR N

“choking” chords with your left hand
will aiso feel more evenly balanced.

mﬂgg&ou're not risking

Equa strings will pull evenly on

) 1] & -1
' \ 13 €
the neck.And the: can help keep it

from twisting out of shape.

Packaging that protects.

Equa strings are placed in ar: unusually
large package.Thus, they are coiled less
tightly' So there’s less chance of cover wire
becoming distorted.

From Gibson, of course. .

Who else but Gibson could build such — -~
balanced, fluid strings.We think it's because we manufacture
our own...and have been for the last 60 years.

A division of Norlin Industries

And who else would design strings so fz
7373 Ciero Ave.. Lincolnwood. IL 6064€

well, you can forget theyre even there.
51 Nantucket Bivd.. Scarborough, Ont.. M1P 2N6 Canada
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FOR JAZZ TEXTS

- IT’S STUDIO P/R.

NEW!
THE JAZZ LANGUAGE

A theory text for jazz
composition and improvisation
by DAN HAERLE

All of the materials commonly used by the
jazz musician, presented in logical order of
need and complexity: construction of
scales and chords and their application;
eartraining exercises; l»(eyboarc;J exercises
to help all players and writers use the
piano as a basic tool. The ideal new text for
individual or group jazz theory instruction.

THE RAMON RICKER IMPROVISATION
SERIES - Each volume coritains a textbook
and LP

Vol. 1 - THE BEGINNING IMPROVISER

Vol. 2 - THE DEVELOPING IMPROVISER

Vol 3 - ALL BLUES

Vol 4 - 11-V-| PROGRESSIONS

Vol. 5 - JEROME KERN'S GREAT JAZZ
SONGS

$8.95 each

BLUES IN ALL KEYS FOR ALL
INSTRUMENTS - LP and Guide

PATTERNS FOR JAZZ by Jerry Coker,

i Jimmy Casale, Gary Campbell and Jerry

| Greene. World-wide, the most famous
program for improvisation

| Treble Clef $16.00

Bass Clef $16.00

SCALES FOR JAZZ IMPROVISATION
| by Dan Haerle $ 6.95

| A NEW APPROACH TO EAR TRAINING
FOR JAZZ MUSICIANS by David Bakel
Textbook and 2 Cassettes $20.00

ADVANCED EAR TRAINING FOR THE
JAZZ MUSICIAN by David Baker
Textbook and Cassette

JAZZ IMPROVISATION FOR
| KEYBOARD PLAYERS by Dan Haerle
Complete Edition $ 995

HOW TO CREATE JAZZ CHORD
PROGRESSIONS
by Chuck Marohnic $ 495

THE ILLUSTRATED KEYBOARD SERIES
FOR IMPROVISING by Harold Danko
Book 1 $ 595
Book 2 $ 5.95

PENTATONIC SCALES FOR JAZZ
IMPROVISATION
by Ramon Ricker

TECHNIQUE DEVELOPMENT IN
FOURTHS FOR JAZZ IMPROVISATION
by Ramon Ricker $ 6.95

NEW CONCEPTS. IN LINEAR

IMPROVISATION by Ramon Ricker
Textbook $ 7.95
Workbook and Cassette $ 9.95

JAZZ/ROCK VOICINGS FOR THE
CONTEMPORARY KEYBOARD
PLAYER

by Dan Haerle

STUDIES IN MOTION (Guitar)
by Rick Cornish .

TOPICS IN JAZZ PIANO
IMPROVISATION
by Lee Burswold

THE EVOLVING BASSIST
by Rufus Reid

$8 95

$12.00

$ 7.95

$ 4.95

$ 3.95

.$ 6.95

$14.50
EVOLVING UPWARD - BASS BOOK il
by Rufus Reid 5 $ 7.5

THE MONK MONTGOMERY ELECTRIC
BASS METHOD

by Monk Montgomery $16.00
BIG BAND BASS

by John Ciayton, Jr $ 7.95
JAZZ IMPROVISING FOR THE
ROCK/BLUES GUITARIST

by Paul Lucas $ 6.95
JAZZ CHORDING FOR THE
ROCK/BLUES GUITARIST

by Paul Lucas $ 595
TONAL COLORS FOR GUITAR

by Joseph Carter . $16.00

ROCK DRUMMER'S DICTIONARY

by Bob MCAvoy $ 3.95
DEVELOPING AFRO - JAZZ
RHYTHMIC CONCEPTS

by Lou Nazzaro $ 6.95

SEND FOR CATALOG LISTING
OTHER LEADING JAZZ TEXTS

TO ORDER THESE JAZZ TEXTS
send check or money order to:

@ STUDIO P/R, Inc.
222 Lebanon St.
el Lebanon, IN 46052 U S.A.

3() Bass o Save To 50%

Orders sent postage free

X

THE BEECHLER SOUND

THE PROFESSIONALS CHOICE
THE STUDENTS NEED

A FULL LINE OF
SAXOPHONE AND
CLARINET
MOUTHPIECES

BOX 15, ENCINO, CALIFORNIA 91316
SEND FOR FREE CATALOG

The Contemporary
Jazz Pianist
by
Bill Dobbins

Two volumes of ex-
haustive study of jazz
styles and forms, and
much more! SAMPLER
availabie at $1.50, pre-
paid. Send to:

GAMT Music Press

Dept. IM
Box 125
Jamestown, R.I. 02835

> =

-

JAZZ NOTES

Louis Armstrong will be remem-
bered on and off-Broadway this
season. Two biographical musicals
are scheduled. The Broadway ver-
sion, ‘“‘Satchmo,” stars Ben
{Vereen and opens in New York
| some time after the New Year. The
downtown edition, “Louis,” with
Northern J. Calloway of TV’s

BY BURT KORALL

‘“Sesame Street” in the key role,
began showcase performances at
the New Federal Theatre in .Sep-
tember. . . . A musical celebrating
New York’s legendary Apollo The-
atre and its stars, ‘“The Apollo —
Just Like Magic,” is also slated for
Broadway. . . . Anita O’Day, the
formidable jazz singer, currently is

stalls around the country by her
recently published biography,
“High Times Hard Times” (G. P.
Putnam’s"Sons, $14.95). An uneven
collaboration — she worked with
writer George Eells — it is best
when O’Day discusses her musical
experiences, notably with the Gene
Krupa band. For the most part,
however, the tome tends to be
overly sensational and graphic.
A major effort was made to
tell it all as it was; you learn about
O’Day’s broken family, her in-
{ securities, lovers, husbands, and
particularly her longtime addiction

the book is completed, you have

JAZZ SOLOS

CHARLIE PARKER OFF RECORDS

For All Instruments! 60 of his best!
l A “"Must” for every musician! Token'
[] note-for-note as recorded. 140 pp.! ]
'Specify Books: ()C ()Bb () Ebl

$9.95 & 75¢ post. Money Back Offer
' IMPERIAL, Box 66-U, N.Y., N.Y. 10022
TRUMPET

PLAYERS! w

Order Dr. Roger Torrey’s Practice Power
for Trumpet. Daily exercises to develop
real chops! Send special introductory
price of $10 to: Practice Power Studios,
1354-29th Ave., San Francisco 94122,

SERIOUS

FREE ARR:

(with tirss order)

JOHN MICAL ORIGINALS

16-Piece Arr: & 8-Plece Arr.
Send $1.00 for Cotalogue

JOHN MICAL
Dept. It

160 West 461h $1. Rm. 306
Mew York, N.Y. 10036

Best STRINGS Sale!
Thomastic & Pirastro
I( )Violin ( ) Viola ( ) Cello

() Info: Low-cost Europe instrumentsl

() GET DISCOUNT PRICE LIST NOW!

IMPERIAL, Box 66-U, N.Y., N.Y. 10022

WAIL BY MAIL

Modern Ragtime Charts for Tenor
Bands — Dixie — Big Band — Latin
Polka — Nostalgia.
SEND FOR FREE LIST
EDDIE'S ARRANGING SERVICE

62 SOMERSET ST.
SPRINGFIELO. MASS. 01108

(0

little more than data, not much in
the way of experiences illuminated
and well-explained. The reader
doesn’t really get to know Anita
O’Day. Listen to the lady sing when

represented in book stores and |’

to drugs. But, unfortunately, when |

you have the chance — like good
wine, she has gotten better and
better with time — and the truth
regarding who and what she is
comes forth, clearly and strongly.
. . . The John F. Kennedy Cen-
ter for the Performing Arts in
the nation’s capital was the site,
September 10, of ‘A Jazz Salute to
Lionel Hampton,’’ featuring Hamp's
sixteen-piece band, assorted jazz
and pop stars and the Howard
University Jazz Band. All proceeds
from the concert will be used to
assist in establishing a School of
Jazz Music in Harlem under the
auspices of the Lionel and Gladys
Hampton Foundation, a non-profit
music scholarship fund. On the day
of the concert, Hampton was given a
reception at the White House by
the President and Mrs. Reagan.
Steve Jordan is the new
drummer with Sonny Rollins.
. . . New Orleans clarinetist Rick
Hardman can be heard at Joe's
Pier 52 in New York, with Phil
Flanigan (bass), Bud Blacklock
(piano) and Chuck Riggs (drums).
. Bassist Milt Hinton de-
livered the eulogy for his
longtime friend Walter “Foots’
Thomas, August 29, at the
saxophonist-teacher’s funeral in
Englewood, New Jersey. Hinton and
| Thomas were colleagues in the Cab
Calloway band for several years.

POP NEWS

Frank Sinatra, an acknowledged
member of pop royalty, was
presented with the Order of Leopard
medal, making him an honorary
king, by Chief Lucas Mangope,
president of Bophuthatswana. The
singer was honored during his
recent stay in the African coun-

H

try. . .. Little Richard, another
highly influential pop artist, who
now preaches the gospel, headlined
a gospel festival at the Shrine
Auditorium in Los Angeles in
August. . . . Al Postal, the veteran
saxophonist and clarinetist, who
entered the music business in 1927
as a member of the Texas Guinan
Padlock Show, now lives in
retirement in Florida. He writes us
of still another milestone in his
life. He and wife, Rose, celebrated
their fiftieth anniversary with a
dinner party at the Hotel Deau-
ville in Miami Beach, October
10. . . . Singer-songwriter-musician
Barry Manilow disclosed he is tak-
ing acting lessons and may soon
be on Broadway in ‘‘Between the
Lines: Barry Manilow.”” The
twenty-part spec¢ial — each four
minutes long — was heard on
August 22 and 23 on the CBS Radio
Network. . . . Singer-pianist Hugh
Shannon is the attraction at New
York’s elegant Cafe Carlyle through
November 28. He opened September
15.

ABROAD

Ornette Coleman’s group, Prime
Time, made concert appearances in
Britain in June. The unit included
the leader-alto saxophonist,
guitarists Bern Nix and Charlie
Ellerbee, bassist Jamaaladeen
Tacuma, apd drummer Denardo
Coleman, Ornette’'s son. When
Prime Time returned home two
more musicians were added:
bassist Albert McDowell and
drummer Dennis Austin. Coleman,
who intends to become much more
active than he has been, is working
on a symphonic composition for 125
musicians, titled ‘“The Oldest
Language.” He s also in the process
of completing ‘“Harmolodics,” a
book on musical theory. . .. Chuck
Mangione toured Japan in Sep-
tember. . . . Lalo Schifrin recently
was in Israel, where he appeared
with the Philharmonic and per-
formed with leading American jazz-
men Richard Davis, Earl Palmer,
and Sam Most.

October is to country music what
December is to toy merchants — a
time to show off wares and make
money. While the Country Music
Association’s televised awards show
gets the most attention, it is simply
the most visible star in the guitar-
shaped constellation.

All of October is officially
designated as ‘‘Country Music

BY EDWARD MORRIS

Month,” but most of the activity
occurs in Nashville during one long
“week’’ — which this year extends
from October 9-17.

The 1981 CMA award categories
and their nominees are:

Entertainer of the Year:
Alabama, George Jones, Barbara
Mandrell, the Oak Ridge Boys, and
Kenny Rogers.

Single of the Year: ¢“Elvira,” per-
formed by the Oak Ridge Boys,
MCA; “I Believe in You,”” Don
Williams, MCA; “I Was Country
(When Country Wasn’t Cool),”
Barbara Mandrell, MCA; “Old
Flame,”’ Alabama, RCA; and
‘‘Somebody’s Knockin’,”’ Terri

'| Gibbs, MCA.

Album of the Year: “Feels So

INTERNATIONAL MUSICIAN
Help Wanted Advertisements
Offer many Jobs to Musicians.

Right,” Alabama, RCA; “I Am
What I Am,”’ George Jones, Epic; “I
Believe in You,” Don Williams,
MCA; ““Out Where the Bright Lights

COUNTRY
RAMBLINGS

Are Glowing,” Ronnie Milsap, RCA;
and “9 to 5 and Odd Jobs,” Dolly
Parton, RCA.

Song of the Year: “Elvira,”
written by Dallas Frazier, Acuff-
Rose Publishing; ‘‘He Stopped
Loving Her Today,” Bobby Brad-
dock, Curly Putman, Tree; *“I
Believe in You,” Roger Cook, Sam
Hogin, Roger Cook Music, Cook
House Music; “I Was Country
(When Country Wasn’t Cool),” Kye
Fleming, Dennis Morgan, Pi-Gem
Music; and “I’'m Just an Old Chunk
of Coal,” Billy Joe Shaver, House of
Cash.

Female Vocalist of the Year:
Terri Gibbs, Emmylou Harris,
Loretta Lynn, Barbara Mandrell,
and Anne Murray.

Male Vocalist of the Year: George
Jones, Ronnie Milsap, Willie Nelson,
Kenny Rogers, and Don Williams.

Vocal Group of the Year; Ala-
bama, the Bellamy Brothers, Larry
Gatlin and the Gatlin Brothers
Band, the Oak Ridge Boys, and the
Statler Brothers.

Vocal Duo of the Year: Moe
Bandy and Joe Stampley; David
Frizzell and Shelly West; Waylon
Jennings and_Jessi Colter; George
Jones and Tammy Wynette; and
Conway Twitty and Loretta Lynn.

Instrumental Group of the Year:
Alabama, the Charlie Daniels Band,
Larry Gatlin and the Gatlin
Brothers Band, the Oak Ridge

Band, and the Don Williams Band.

Instrumentalist of the Year: Chet
Atkins, Floyd Cramer, Johnny
Gimble, Charlie McCoy, and Hargus
(Pig) Robbins.

Horizon Award: Rosanne Cash,
David Frizzell and Shelly West,
Terri Gibbs, T. G. Sheppard, and
Boxcar Willie.

The ‘“‘Horizon Award” is a new
category of recognition which,
according to the CMA, is given “to
honor extraordinary career
development.”

Nominated for induction into the
Country Music Hall of Fame (only
one to be elected) are Vernon Dal-
hart, Lefty Frizzell, Little Jimmy
Dickens, Floyd Tillman, and Grant
Turner.

Dalhart, whose real name was
Marion G. Slaughter, made early
country music history with such
recordings as ‘‘The Prisoner’s
Song” and ‘“The Wreck of Old 97.”
He died in 1948. Frizzell made his
biggest name in the early 1950s and
at one time had four songs simul-
taneously on the Top 10 charts. In
1975, just when his career was
picking up again, Frizzell died. The
flamboyant and impish Dickens is
an impressive country balladeer,
but his fame rests on such novelty
numbers as “Take an Old Cold
Tater and Wait’’ and ‘“May the Bird
of Paradise Fly Up Your Nose.”
Both a singer and a songwriter, Till-
man composed such classics as
“Slipping Around,” ‘I Love You So
Much It Hurts,” and ‘“‘Each Night at
Nine.”” Turner, who started as a
radio announcer when he was six-
teen, has been known as “the voice
of the Grand Ole Opry’ for more
than thirty years.

The CMA awards show will be
telecast on the evening of October
12.

INTERNATIONAL MUSICIAN



ROCK

As Loverboy broke into the first
chord of its smash hit single, “Turn
Me Loocs2,” in Seattle on July 24,
the mainly teenage crowd threw
fists in the air and enthusiastically
sang along.

After the group’s Seattle concert,
where it opened for ZZ Top,
Loverboy returned home to Van-
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couver, triumphant after spending
the last six months touring more
than fifty American cities. The band
will play a total of 225 U.S. dates this
year.

Since the tour’s start in January,
Loverboy has become an in-
ternational best-seller. “Turn Me
Loose’” has gone gold in Canada
and-the band’s debut album has
scored triple platinum. In Van-
couver, Loverboy has broken
CFOX’s record for being on the
Top 40 playlist for fity-two con-
secutive weeks. The LP has been
certified gold in the U.S. and the
album has been released in every
country in the western world, in-
cluding Australia, where it went
gold last July.

“Loverboy’s success is a com-
bination of a lot of work and a lot of
sweat tc get a lot of payoff,” said
twenty-six-year-old singer and
guitarist Mike Reno, coming home
from Seattle on a chartered bus with
fellow band members lead guitar-
ist Paul Dean, drummer Matt
Frenette, keyboard player Doug
Johnson and bassist Scott Smith.

Loverboy is only one of a number
of first-rate bands originating in
Canada. In fact, Montreal’s popular
April Wine, Hamilton’s Teenage
Head, Toronto’s great rock trio
Triumph, and Vancouver’s Lover-
boy are just a few of the names
that have the fans’ attention,

The Police Picnic at The Grove in
Oakville, just west of Toronto, was
held on Sunday, August 23. It was
everything that the promoters had
promised for a hot and lazy af-
terncon. The whole affair was
capped by a superstar performance
by The Police, in the British band’s
only Canadian appearance this
year. Preceding The Police on stage
were The Payolas (another Van-
couver rocker), John Otway, Killing
Joke, Toronto boy Nash the Slash,
Oingo Boingo, The Go-Gos (an all-
girl band from Hollywood), Iggy
Pop, and the Specials (the British
ska band).

REGGAE

The ultimate desire of Jamai-
cans, from Prime Minister Ed-
ward Scaga to the shack-dwellers

of the infamous Trench Town, is to
make reggae a major force in the
music world. And, in Canada, it's
working — so well that Canadian
Carlene Davis gave the reggae
performance of her life during the
four-day extravaganza called
Sunsplash, last August, in Montego
Bay, Jamaica.

Sunsplash, with a lineup of some
of the top reggae performers in the
business, was staged mainly in the
ritziest Montego Bay hotels. But
Miss Davis-took time out to give a
concert in Tivoli Gardens, the
heaviest of West Kingston ghettos,
where reggae was born.

The Canadian connection among
the performers at Sunsplash, apart
from Carlene Davis, were Leroy
Sibbles and Carl Harvey.

““There’s something here to
learn,” said Mi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>