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Cincinnati Musicians’ Association, Local 1 ® Musicians’ Association of St. Louis, Local 2-197 e Indianapolis Musicians’ Association,
Local 3  The Cleveland Federation of Musicians, Local 4 ® Federation of Musicians, Local 5, Detroit ® Musicians’ Union, Local 6, San
Francisco e Orange County Musicians’ Association, Local 7, Santa Ana e Musicians’ Association, Local 8, Milwaukee ® Boston
Musicians’ Association, Local 9-535 e Chicago Federation of Musicians, Local 10-208 e Louisville Federation of Musicians, Local 11-
637 ® Musicians’ Protective Union, Local 12, Sacramento ® Albany Musicians’ Association, Local 14 e Toledo Federation of Musicians,
Local 15-286 * Musicians Guild of Essex County, Local 16, Newark e Musicians’ Protective Association, Local 17, Erie e Duluth
Musicians’ Association, Local 18 e Local 19-675, Springfield ® Denver Musicians’ Association, Local 20-623 e Local 21, Inc.,
Wilmington e Musicians’ Society, Local 23, San Antonio e Akron Federation of Musicians, Local 24 e Terre Haute Federation of
Musicians, Local 25 ® Peoria Federation of Musicians, Local 26 ® Musical Union, Local 27, New Castle  Belleville Musical Union, Local
29 e The Twin Cities Musicians’ Union, Local 30-73, St. Paul-Minneapolis ® Hamilton Musicians’ Association, Local 31 e Musicians’
Protective Association, Local 32, Anderson e Port Huron Federation of Musicians, Local 33 e Kansas City Federation of Musicians,
Local 34-627 e Joliet Federation of Musicians, Local 37 ¢ Musicians’ Association of Westchester County, New York, Local 38,
Larchmont e Musicians’ Association of Metropolitan Baltimore, Local 40-543 e Musical Society, Local 41, Johnstown e Musicians’
Union, Local 42, Racine ® Salisbury Federation of Musicians, Local 44 e Oshkosh Musicians’ Association, Local 46 ® Professional
Musicians, Local 47, Los Angeles ® Musicians’ Association, Local 48, Elgin e Local 49, Hanover ® Mohawk Valley Musicians’
Association, Local 51 Utica e Southern Fairfield County, Connecticut, Local 52-626, Norwalk ® Musicians’ Protective Association,
Local 53, Logansport e Local 55, Meriden ® Grand Rapids Federation of Musicians, Local 56 ® Saginaw Musical Association, Local 57

® Musicians’ Protective Association, Local 58, Fort Waynge e Pittsburgh Musicians’ Union,
Local 60-471 e Local 62, Trenton ® Houston 'I'h AFM. Professional Musicians’ Association, Local
65-699 o Rochester Musicians’ Association, e . Local 66  Tri-City Musical Society, Local 67,

Davenport  Omaha Musicians’ Association, - Local 70-558 e Memphis Federation of
Musicians, Local 71 e Dallas-Fort Worth BEIEhratlng Professional Musicians’ Assn., Local 72-147
Musicians’ Protective Association, Local 74, Galveston e Musicians’ Association, Local

75, Des Moines ® Musicians’ Association, Local 76-493, Seattle ® The Philadelphia
Musical Society, Local 77 ® Syracuse Musicians’ ne “n re Association, Local 78 e Chattanooga
Musicians’ Union, Local 80 e Beaver Valley Musicians’ Union, Local 82-545, Beaver Falls ®
Schenectady-Amsterdam Musical Union, Years Of Local 85-133 e Local 86-242, Youngstown e

Danbury Musicians’ Association, Local 87 Tri-County Musicians’ Union, Local 88, Benld
e Buffalo Musicians’ Association, Local 92 e Local 94, Tulsa ® Musicians’ Association,

[
Local 95, Sheboygan e Lockport Federation unItV’ Harmonv, of Musicians, Local 97 e Local 98, Edwardsville
e Musicians’ Mutual Association, Local 99, Portland e Musicians’ Protective Association,

Local 100, Kewanee o Local 101-473, Dayton Artistrv e Local 102, Bloomington e Local 103,
Columbus e Local 104, Salt Lake City Professional Musicians of the Inland
Northwest, Local 105, Spokane e Musicians’ Association of Niagara Falls, NY, Local 106-

209 e Berkshire County Federation of Musicians, Local 109, Pittsfield ® Canton Federation of Musicians, Local 111 e Shreveport
Federation of Musicians, Local 116 ® Local 117, Tacoma ® Local 118, Warren e Local 120, Scranton ¢ Newark Federation of Musicians,
Local 122 e Musical Protective Association, Local 123, Richmond e Norfolk Musicians’ Association, Local 125 e North Shore
Musicians’ Association, Local 126, Lynn e Musicians’ Protective Union, Local 130, Carbondale ® Musicians’ Protective Union, Local
132-314, Ithaca e Jamestown Musical Association, Local 134 e Local 135-211, Reading ® Appalachian Regional Musicians’ Union,
Local 136, Charleston e Musicians’ Protective Union, Local 137, Cedar Rapids e Brockton Federation of Musicians, Local 138-343 e
Musicians’ Protective Union, Local 139-170, Hazleton e Local 140, Wilkes-Barre ® Wheeling Musical Society, Local 142 e Worcester
Musicians’ Association, Local 143 e Vancouver Musicians’ Association, Local 145 e Local 148-462, Atlanta ® Toronto Musicians’
Association, Local 149 e Local 150, Springfield-Branson e Musicians’ Association, Local 151, Elizabeth e San Jose Federation of
Musicians, Local 153 e Pike’s Peak Musicians’ Association, Local 154, Colorado Springs e Local 159, Mansfield e Springfield
Musicians’ Association, Local 160 e District of Columbia Federation of Musicians, Local 161-710, Washington, D.C. ® Musicians’
Protective Union, Local 165, Roanoke ® Madison Musicians’ Association, Local 166 ® Manhattan Musicians’ Association, Local 169
The Professional Musicians’ Association of Greater Springfield, Local 171 e Local 173, Fitchburg e Musicians’ Mutual Protective
Union, Local 174-496, New Orleans e Musicians’ Protective Union, Local 175, Trenton e Musicians’ Protective Union, Local 178,
Galesburg e Musicians’ Protective Union, Local 179, Marietta ® Ottawa-Hull District Federation of Musicians, Local 180 e Musicians’
Protective Union, Local 181, Aurora e Musicians’ Protective Union, Local 182, Neenah-Menasha-Appleton e Local 186, Waterbury e
Stockton Musicians’ Association, Local 189 e Winnipeg Musicians’ Association, Local 190 e Musicians’ Association, Local 193,
Waukesha eChampaign Federation of Musicians, Local 196 e Providence Federation of Musicians, Local 198-457 e Musicians’
Association, Local 201, La Crosse ® Musicians’ Guild, Local 203, Hammond e Association of Professional Musicians, Local 204, New
Brunswick e Green Bay Federation of Musicians, Local 205 ® Musicians’ Association of Central California, Local 210, Fresno ® Greater
New Bedford Association of Musicians, Local 214 e Musicians’ Union, Local 215, Kingston e Fall River Federation of Musicians, Local
216 ® Musicians’ Federation, Local 218, Marquette ® Northampton Federation of Musicians, Local 220 e Central Ontario Musicians’
Association, Local 226, Kitchener e Kalamazoo Federation of Musicians, Local 228  Musicians’ Protective Union, Local 231, Taunton
e The Twin Cities Federation of Musicians, Local 232, Benton Harbor ® New Haven Federation of Musicians, Local 234-486 e
Professional Musicians’ Association, Local 238-291, Poughkeepsie ® Musical Union, Local 240, Rockford e Local 245, Muncie e
Victoria Musicians’ Association, Local 247 e Local 248, Paterson e Birmingham Musicians’ Protective Association, Local 256-733 e
Nashville Association of Musicians, Local 257 ® Musicians’ Mutual Protective Union, Local 259, Parkersburg e Musicians’ Protective
Union, Local 262, Woonsocket ® Musicians’ Mutual Protective Association, Local 263, Bakersfield eMusicians’ Protective Union, Local
265, Quincy ® Musicians’ Protective Union, Local 266, Little Rock ® Musicians’ Union of Oswego County, Local 267-441 e Musical



The American Federation of Musicians:
The First Gentury

There is no one history—solid, immutable, carved in stone. There can’t be. In a century filled with common
and uncommon people, common and uncommon deeds, there are many stories. Stories of promise—attained,
unfulfilled, and ongoing. Stories of progress—pursued, reviled, or embraced. Stories of trust—shared, broken,
and renewed.

All these and more are the stories of the American Federation of Musicians of the United States and Canada,
which was born 100 years ago this month from a common conviction that unity could do what centuries of
isolation could not—elevate the economic status, social position, and general welfare of all musicians.

Of course, there is no way in these pages that we can do justice to all the stories of courage and dignity,
sincerity and irony, vision and shortsightedness, defeat and victory, although in words and pictures we touch
on many. Instead, through broad strokes and quick glimpses we offer a view of how the union grew, thrived,
struggled, and survived a century of unprecedented social, cultural, political, and technological change.

Our primary focus is on what, for 100 years, professional musicians have held in common—their commitment
to each other.

It is a remarkable commitment, not simply because it has endured for a century, although that in itself is
impressive. It is remarkable because the American Federation of Musicians is essentially a collection of
contrasts, counterpoints, and endless contradictions. It is stars and anonymous sidemusicians, full-timers and
part-timers, artists and trade unionists. It is the unlikeliest of labor unions, in which, on any given day, the
individual members may be their own associates, their own competition, or their own employers.

But despite its contradictions, the American Federation of Musicians of the United States and Canada has
thrived for a century because at its heart lies an essential truth—that the common cause of uplifting the
profession of music can only be accomplished by professional musicians working together.

That truth resonates not just through these pages but through the union itself as it stands on the threshold
of its second century.

—]Jessica Roe, Editor
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THE WHITE HOUSE

WASHINGTON

September 17, 1996

Warm greetings to everyone celebrating the 100th anniversary
of the founding of the American Federation of Musicians.

Musicians have contributed immeasurably to the quality of

our lives. From the symphony orchestra to the jazz quartet, from
the legends of rock and roll to the organist at the local pallpark,
musicians add depth and dimension to our emotions and experiences.

The leaders and members of the AFM recognize that, while

the thousands of professional musicians across the country vary
widely in their skills and style, they share in common th right
to the fruits of their efforts and their own piece of the American
Dream. Unions -- through the pattles they have fought and won --
have made America stronger and more prosperous throughout past
decades. You can take pride in knowing that the AFM has helped

to build a solid foundation for professional musicians throughout
this nation.

1 commend the American Federation of Musicians for 100 years
of dedication tO representing the interests of America's musicians,
and you have my pest wishes for every future success.
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CANADA

PRIME MINISTER. PREMIER MINISTRE

I am pleased 1o extend My warmest greetings 1o
everyone marking the 100th anniversary of the American
Federation of Musicians of the United States and (. anada.

When an organization reaches the milestone of

horizons. Their commitment 1o excellence has helped to promote a
dynamic and ever-evol ving industry.

Please accept my congratulations and m 1y best
wishes for every success in the years to come.

Q«@
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By the mid-1800s, musicians in the United States began
exploring collective action to counter some of the harsher
realities of their profession, forming Mutual Aid Societies to
provide members with loans, financial assistance during
iliness or extended unemployment, and death benefits.

From these roots rose the New York City-based Musical
Mutual Protective Union which, beginning in 1878, took

the first steps toward unionizing musicians by acting to fix
uniform scales for different types of musical employment.

By March 1886, delegates from 15 different Protective Unions
across the U.S. came together to form the National League of
Musicians (NLM) to address issues of common concern to
musicians, including competition from traveling musicians.

It was a revolutionary act and an evolutionary act, this
meeting in Parlor 35 of the Hotel English in Indianapolis,
Indiana, convened on October 19, 1896. For most of the
19th century, and centuries before, musicians struggled to
make a living from the practice of their craft. They lived
uncertain lives, with no guarantee of wages and no steady
employment, no old age pensions, and often no financial
resources to‘provide for a decent burial.
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No. I. Resolved
his usical services,
No 2« Resolved

for membership-
Resolved

PROCEEDINGS.

AMERICAN FEDERATION OF MuSiCIans'

CONVENTION, 1. S, A,

HoreL ENGLISH, PARLOR S5.

Indianapolis, Ind., October 19th, 1896,

SURRENDERS
TN

WASHINGTON GETS NEWS OF THE CITV'S FALL
STANDING RESOLUTIONS.

Examination Board to pass upon the eligibility of applicants
an b

saTunDavs [ AR | CIRCULATION

S NEW-YORKBOURNAL

WAR

TARES MANILA:

|

—_—
. —That any musician who receives p:\_y‘for
.shall be co;\sidcred a profc'ssion:\l musician.

.—That every local shall appoint or elect

:—That the term of office and officers of this

0. 3 . 1mi ear
N:ion:l Federation of .\‘uiic'iilnl ‘shal. be ;‘;cm::iri(c‘:l;nl?rnyiltd
and the tenure of office of said officers shal
- [, wcrem to two (2) consequilic vCars in anv onc office.
2 - . -
- - W - ‘e - No. 4 Resold
:ilir”}'mr‘l‘mlﬂ?\fj“') S AN cians shall not BY-LAWS.
versal death ben ——
ahke . actment howeve ARTICLE L
— 25 — from approving Duties of Officers.
such above natur] SkC. 1. Duly of President. Itshall be the duty of the Presi-
N Resoll dent 1o preside at all meetings of the Federation and Executive
CITy YEA oS i Board ; sign sll documents of an officiul character pertaining to
Louisville E"‘“:mln:::::?‘ : the Federation ; sign all vouchers ; appoint all com'mitlees. un-
Terre Haute 55 e ”rf d 4 less otherwise ordered ; exercise in general supervision over the
ures, introduce affairg of the Eeod . ide all cases of emergency ; call
Indianapolis 43 - ve Board when necessary ; having
Evansville at the end of his term of office, he
Springtield, Ills. 103 " CON STlTUTION . s to the annual convention of the
Cincinnati 200 200 - py. The Secretary shall keep &
Anderson 55 ARTICLE L gs of all meetings, answer all com-
Marion 32 Name. e Federation, keep a true account
Dubuque (absent) Thic organization shall be known as ":"‘; n::‘i’f“:‘;’; ters upon receipt of a certified List
Cripple Creek Federation of Musicians” and shall c d inform all other locals of all agdx-
pple 65 izations as conform to its rules and regulations. as all properly prescnted claims
St. Louis, N. L. M. 390 e CLE 11 li by members, notify the delegates
Chicago Soa ART(;bjnt i land orders, receive all money due
. § 1, pay the same to the Treasurer
pluncif) (atuest) The object of this Federation shall be to unite all professional onrh,ylnking his receipt thereof :
Cleve!nnd 77 7 muslcians’ organizations qualified into one grand body. hvention to be printed in full, and
Detroit UG ARTICLE 111 b+ than two months after adjouru -
St. Louis, A.F. L. 40 Membership: ry annual meeting, minute state-
Toledo, N. L. M. 84 3 (15) professional mu belonging to the Federation, to~
Any association of not less than fifteen (15 P! mem matters and uscful information,
— 13 = - sicians in any one Ipcality shall be qualifiegfio become & hent not to exceed the number of
160 ber of this Federation. hhd preserve the neccssary books,
Office of the **AMERICAN 132 ARTICLE IV. Lertaining to his office and trans~
FEDERATION OF LABOR.” ht) Conventions. properly qualified to receive the
Gy DE SOFOMBCOCHK 30 This Federation shall hold annual conventions at such time allow the aud!(mg committee to
Indianapolis, Ind., September g, 1896. d place as the convention may determine. hod for the faithful performance
To all Musicians’ Unions, Societies and Associations : 39 and ¥ ICLE V
Fellow Unionists -~—For years the question of the proper attl- 58 ART .
tude and relation of the musiclans of the country toward the or- 217 Delegutes. dred members
ganized labor moveinent has heen in & most unsettled and unsat- 8o All organizations of this Federation of one“h“n :\hndonl o
isfactory state. Every opportunity, favorable or otherwise, was = - or less shall be entitled to one dfleg‘leh Alh;:if T
taken advantage of by one or the other to place the musicians in 1692 ' one hundred members or & mnjor;:y f,rncd :‘:mbe" or & majority
a false light before the organized wageworkere of other trades 737 tilted to one delegate for each t'meh u"d"le et for any one local
and callings, and quite frequently have the musicians themselves ke. graction thereof not exceeding t! '::(lp; t: e vote for one hun-
been to blame by reason of thelr peculiar reserve and isolated po- Hined to vote but each organization shall be entitle
sition. Every etfort has been made tobring about a better state of P e —
feeling, gvery overture has been made, every courtesy
every right conceded to the Nationa! League of Muli!
come aftiliated with the American Federation of Labo PREAMBLE'
Jor all time scitle the mooted

in disoute.

Pursuant to a call issued by President Gompers

the A.F.of L, 31 delegates met in the above.nam)|
room. The meeting was called to order by Preside

Gompers.

. Mr. H. 8. Beissenherz of the feception committ
introduced the Hon. Thos. Taggart, Mayor of India

apolis, who delivered an address of welcome, extendid

'them the freedom of the city and wishing them succe|
in their deliberation. Responded to by Pres Gompe|
in extremely befitting remarks, stating the necessity
organizing the profession into a national body.
Samuel Gompers opened the meeting by commd
consent. Jacob J. Schmalz acting as Secretary pro ter
The call as issued by President Gompers of A. F,

L. was read and ordered to be made a matter of recor
to-wit :

Owen Miller serves as AFM President from 1896-1900.

PROCEEDINGS

= OF THE ==

FIRST CONVENTION

— OF THE —

AMERICAN FEDERATION 0F MUSICIANS

= OF THE =~

UNITED STATES,

held Oct, 19-22 incl. 1896, at Indianapolis, Ind.

Embracing Constitution and By-Laws, Resolu-
tions, Minutes. Officers and Committees,
Directory of Locals, and Appendix.

WHEREAS, the unsatisfactory cond'ition of the Mu:
sicians of the United States, makes it sbsolutelydmi\n
perative that an organization shou'ld E)c for;m: =
thorough accord with other orgnm.znnons o ;-v-gn
as much to assist in elevating our con. itio
n and to prevent the difficul-
he formation of local
being connected with
therefore

workers,
as well as our fellow me
ties continually occuring in t
musicians into unions without ;
a National Organization of ourbcnl'lmg, .
causing utterly unnecessary complications, t frn‘l o,r-
Be 1T RESOLVED ¢ That we form n‘ natio! -
ganization of musicians to be affiliated with l:e mm:h
ican Federation of Labor, to bring about this m

desired result.
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The AFM's original Certificate of Affiliation,
signed by AFL President Samuel Gompers,
excerpts from the AFM’s first Official

Proceedings and Bylaws, an early phonograph.

§ !l
i

Thirty-one delegates representing

21 Locals answer an invitation from
American Federation of Labor President
Samuel Gompers to organize a
musicians’ trade union and receive

a charter from the AFL.

I.J. Masten is elected Vice President.
Jacob J. Schmalz is elected Secretary.
John J. Meurer is elected Treasurer.

The AFM protests the wholesale
importation of European musicians
"as being instrumental in endangering
the existence of musicians in this
country and depreciating their
opportunities to eam a respectable
livelihood as American citizens.”

The AFM Convention appoints a
committee on "government
competition” that is to proceed

to Washington to support a bill
introduced by Representative Richard
Barthold prohibiting military musicians
from competing against civilians.

senting a total of 9,563 musicians.
President Miller tells the Convention
“this is a flattering increase in spite of
the fact that, as a rule, men's minds
were absorbed in observing the
course of thrilling events reflecting
the glory of Americans upon land

and sea.”

The AFM boasts of 91 Locals repre- |
|
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The NLM grew quickly, but from the beginning it was
unable to balance the contradictions inherent in a
“Musicians Union.” It allowed its Locals to retain complete
autonomy, which made curtailing competition between
members from different cities impossible. And it excluded
from membership musicians who didn’t conform to the
NLM’s “artistic” standards, creating a gulf that allowed

ROWLAND

Errrerrr N

.. Mayland®s Musical Skigh b

H. MAYLAND,

. A\Usicul- Bclls

REET.

Orchestre B

pervasive undercutting of NLM standards.

More than any other single factor it was this insistence on
remaining an “organization of artists” that was the NLM’s

eventual undoing. By the 1880s, the trade union movement
was taking hold throughout North America. Unions repre-
senting all types of laborers were forming to exercise collec-
tive strength to raise wages, improve working conditions,
and secure greater dignity and respect for working people.

Beginning in 1887, the American Federation of Labor (AFL)
and the Knights of Labor both invited the NLM to affiliate
with the trade union movement. The offers produced

deep divisions within the NLM. At the heart of the bitter
debate was the guestion of whether musicians were
“artists and professionals” or whether they were “laborers.”
The “silk hats,” who favored remaining an exclusive
“artists’ organization,” continually exercised their majority
within the NLM to vote against trade union affiliation.

The New York World.
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At a meething of Central hibor codo:
cil‘, h:ld a \\'gx‘kmcn's Hall last night.
the controversey in connection “nh‘
the non-union 12 baugh's Ih\r'u\. "nf
(hicago, was dincussed. Aw detmlefi in l
the Commercial Tribune. the (ookl
County Plemocracy has refused to rec-
ognize the protests of grgunized labor,
and this non-vaion band has .lu-g-n
selected to accompany Mayor Carter |
Jlarrison and the contingent of the
Caok County Marching Clut to N‘:-\\‘r
York, where Mayor l!nrnson will |
speak In the {nterest of Timmany.
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THB OLD PLANTATION

The Gilmore's Band, an 1897 phonograph,
Carnegie Hall (opened 1891),

American Musician articles on music
publishing and New York labor,

sheet music title pages, listening to a
recording at a phonograph parlor,

dancing the cakewalk.

MORGAN.

In Tune with the 1890s

A drop in phonograph prices and the mass
production of records kindles the new
recording industry, but most people still
only hear music live. A national rather than
regional American consciousness devel-
ops in a country newly tied together by rail-
roads, the telegraph and reliable postal
service. While music publishing is centered
in New York City, sheet music is available
rationwide, so many regional sounds gain
popularity beyond their original borders.

Tin Pan Alley produces mainly sentimental
songs and cheerful good-time music. In
1898, the Spanish-American War lasts just
a few montns but inspires hundreds of new
patriatic songs. More opera houses are
built as serious opera rises in popularity.
Composers also turn to black and Native
American music for inspiration. Blues
music is developing in the deep South,
where the singers, usually unaccompanied,
express in a few repeated lines the joys or
troubles of everyday life.

Thousands of wandering minstrels, espe-
cially pianists. spread the exciting rhythms
of ragtime with syncopated melodies

against a march-type bass line. Though
the music is initially denounced and
reviled by both religious leaders and
“serious” musicians, by the end of the
decade nearly all popular songs are writ-
ten in ragtime. Even some waltzes and
classical instrumentals are played
“ragged.” In a departure from the written
music tradition of the previous century,
some musicians even improvise ragtime
songs. The spirited music is perfect for
the cakewalk, a favorite dance.

Some of the most popular songs of the
decade are:

“When the Saints

Go Marching In™ ..................... 1896
“My Gal Is a High Born Lady™ ........ 1896
“Sweet Rosie O'Grady” ................. 1896
“The Stars and Stripes

Forever” ..........coocoeiiiiiii, 1897
“The Sorcerer’'s Apprentice” ........... 1897
“Harlem Rag” ... 1897
“A Hot Time in the Old Town™ ......... 1898
“We Fight Tomorrow, Mother” ........ 1898
"Ben Hur Chariot Race™................. 1899
“Doan Ye Cry, Mah Honey" ............ 1899
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So both the AFL and the Knights of Labor organized their
own musicians locals, taking in musicians who didn’t meet
the NLM artistic standards. The ensuing competition among
unions did nothing but drive down wages for all musicians.

To resolve this destructive situation the “stove polishers”
within the NLM (who favored trade union affiliation as

the logical next step in advancing the cause of working
musicians) eventually broke ranks and requested a charter
from AFL President Samuel Gompers. Gompers responded
by inviting all musical societies to meet in Indianapolis.

On October 19, 31 delegates representing 21 Locals
(together with a representative of the NLM) answered
Gompers’ invitation to explore forming a national musicians
union affiliated with the American Federation of Labor.
They met for four days, examining the pros and cons of
establishing a trade union for musicians.
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Once assured by the AFLs Executive Council that all unions
g R affiliated with the AFL “are guaranteed their autonomy and
: et L Brus independence,” a majority of the delegates voted to form
g R]f;u_‘oyn the American Federation of Musicians, representing 3,000
‘ - musicians nationally. (Delegates from Chicago, Louisville,
Toledo and Cripple Creek, Colorado withdrew, declining to

affiliate with the AFM.)
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American Federation of Labor and Congress of Industrial Organizations

EXECUTIVE COUNCIL

815 Sixteenth Street, N.W. JOHN J. SWEENEY RICHARD L. TRUMKA LINDA CHAVEZ-THOMPSON
Washington, D.C 20006 PRESIDENT SECRETARY-TREASURER EXECUTIVE VICE PRESIDENT
(202) 637-5000
Albert Shanker Edward T. Hanley wayne E. Glenn James E. Hatheld

Vincent R. Sombrotio Gerald W. McEntee William H. Bywater Marvin J. Boede

John T. Joyce Morton Baht Robert A Georgine Gene Upshaw

Jay Mazuf Lenote Miller John J. Barry Moe Biller

George J. Kourpias John N. Sturdivant Frank Hanley James J. Norton

Michael Sacco Ron Carey Arthur A. Coia Frank Hurt

Glona T. Johnson Douglas H. Donty George F Becker Stephen P. Yokich

J. Randolph Babbrt Clayola Brown Richard W. Cordtz M.A. "Mac” Fleming

Carolyn Forrest Pat Friend Michael Goodwin Joe L Greene

Sonny Hall Sumi Haru Carroll Haynes James LaSala

Wilham Lucy Leon Lynch Doug McCarron Andrew McKenzie

AL. "Mike” Monroe Arhur Moore Arturo S. Rodnguez Robert A Scardeliett

Robert E. Wages Jake West Alfred K. Whitehead

October, 1996
To the Members of the American Federation of Musicians:

on behalf of the 13.1 million working women and men in the
AFL-CIO, we€ want to send our warmest congratulations to each of you
as you celebrate the 100th anniversary of the world’s largest union

of performing artists -- the American Federation of Musicians.

Back in 1896, delegates gathered in Indianapolis for your
first convention proclaimed, wthe unsatisfactory condition of the
musicians of the United states makes it absolutely imperative that
an organization should be formed in thorough accord with other
organizations of wage workers." It was true then, and it is just as
true nNow.

Today as always, one of the great strengths of the AFM is the
diversity of your members and the work you do. Yound students and
middle-class working people and international superstars. Musicians
working in the studio and on the road. Playing vivaldi and reggae,
country—and-western hits and blues pallads and heavy metal. And
with all this diversity, with the magnificent range of style and
work mode in your membership, what distinguishes you is your spirit
of solidarity, your idealism, and your determination to achieve

decent wages and dignity in your workplaces.

wWwe congratulate you and salute you. Happy 100 years.

sincerely,
/ ~
-t S N - '
7 /,// / J ¢
John J. Sweeney Rich Trumka

Secretary-Treasurer

President %l/ﬂ% M%Mm

Linda chavez-Thompson
Executive Vice-President
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Dear AFM Members:
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Uniting Musicians

“The unsatisfactory condition of the Musicians of the
United States makes it absolutely imperative that an
organization should be formed in thorough accord with
other organizations of wage workers, as much to assist in

A £ : -ucg":“-&n o2 of Executive Bosry. .

¥ an OO0 )
0D of chyrter g

Submitted by No, 15,
[Seat)
E L whnigyr
Countersigned

Preveat o member frog ¢oloulzing

elevating our condition, as well as our fellow men, and
musicians fn g Jurisdiction, A lead-
This Card expireg In

to prevent the difficulties continually occurring in the
formation of local musicians into unions without being
o TADAZEr of agent (mem o
Local) must obul‘:th‘o (colue:: of {m: Your Committee on Uni . : Ay
Diversal AMew. TOm date o .y
[Labey ) e

Sec. 12, A Locas bas the right 1o

crree Ay of  mempe, becomes 5 gy, member of (he
19 .

b x
whence he CAme. i
T F. l\'EA\'.\'BD\'. :
.......... x .S«"‘.q. deires
i s“n.“‘r‘) s lb:me. when gf the Mmem by
sever Coneclion with K:r
L

six m,
ontiss PLEDGE of HomoR,

connected with a National Organization. i) o
oat d._° ©OT® engaging musicians from  beTshby presenyy (o foli

koown az Aryse, Oliowing, to ),

- . . W et ey B 5 i 2
a0c . T o
Fulfilling that mandate to establish a centralized organ- e S 8 e o s T Copmert 2 (28 Comaiten Do s o I, Bembers ot g thoy of s TR aay
. ) . | ) sosver It saig pi Y OF for whom. 10 favor of the ady POrt unanimously tary bok € card with the Local Se, suborag; ® A F. oof M. o - Tegula
ization was the primary work of the American Federation UL or i sarne s gpeang 7 d6€lared  UP 10 404 fnciugine geior O° ARticie I e o YIBUE a0y copagermens  ton 1 mmvge mSICI0: A0d (his. gerpece)
"‘i oxlm' . Radi 2 uo(.::n li":“"' “A which cr’:nklw:- Sec. tala the uu-ne':ll..vo:-:h: Locilandob.  that uns '"'l'r'el: e "“""’:
e ] ! 2 2
ment, o e SCIE & Dlace of amuge  Pefers the sme TR respectrurly Sald member mup emgpy 29 Local e linble g gioe, 17 8NOB renders
o0 the unfalr iy oot O ¥Homsoerer {0 the convention, ang aarome Local, keeping the oS .

) ey Cute must nottry JOHN POWELL Loey 4 U, utty DO therein uny suig  DNe L Suemature

T. 3. COLLINS, Locat 177, member of e T becomes & fui  Section gy, o
Pvelling or tranater cqng ':.','”h:": ”b:“":n: Traveliog :"-','-::;.;:‘" de-

o) S & full member by T card
Paying the

of Musicians during the first decade of the 20th century and
:l'hervlle :n:; Joucx Of such action,
F. E HavDen. Locat 126, e,
. 88 per Section g,

the union approached the work of chartering and uniting
: . . - section. o%e protection of thyy
Locals in order to relieve the unsatisfactory condition of Soc 10 Tae toar CHAS WELDER 1 Lom R
- . .. ber belongs m:“ i whom & mem. - GOEDECKE. Locas 3 o:':’m T desires to sarer o 5
musicians with a ferver that extended to all musicians. g o o (an dre et IAES Bovas o b ™ o Lol S ters I St ey a9
tmpostag x;'.‘:"' o whom the Loc:' St H. ROSS, Loca) 33 embers must Wit prope, !:d:::-l Issuing ame,
A member faiting gy pev 1L Once Jos. ;’g:‘:;;;m 1ee TIeBt siened by
- . " e ond 404 appeal 15 the Gencre, ) . Locat 3.
Within its first ten years, according to a report by John R. 5':: &mmwm:gj‘r" o ;"i'e"ﬁf;d;:{,:';",,}‘fh:';", report upon | ~l3—
. . expolled f wit, . . e
Commons in the Quarterly Journal of Economics, the AFM oI ek v L Amiag” % e EREAL BRI, port G Aroinment o e s liher % [n soother juragicron
. .. . . See. 15, o wiatitar Jlembers 1 s posed of shall p, ) urnish apacit y
had organized 424 Locals and 45,000 musicians, bringing Gt T s SISO REE L | e 4 o bty ShaI1 et ‘aseerapneTesteS, emers
. . . . . - 30 be proceedod a0 AR08t A o728 Traveling or .,.,_“‘:"’"0 eir
into union membership virtually all instrumental musicians " SO0 88 ber Boe ravr i =
p y o BT TRAV m,n,gf: ro:z::srm ‘CARD
%E‘m".’f::zf. .-‘n!:n.:’, :{| lh‘e‘:;:('l;:'. lh?;" Lo :"’“lr that . .......... ¢
e B 5 Arer hereof, whoss L .
oot excectra b A F ot & l'n'xlx:gs.";:;e:,:'ﬂ ;"'“".Den:gue.:!:;s::: ""l’f::’clﬁep:n:?uer: n&":g"::d A strike
of all thelr procee‘;tn':,?mls In writing the ;ea;h o; cﬁf';i!"wuh m:m‘::r:e:;
reasons, and in no cu:":;;lltlut: nw;:gd

in the United States and Canada.
by Bne not exceeding $100. o by o

Pension. or both .
paid within g0 dny?‘:n:n:n;b‘lic::

Sec. 3. To (pe
and Committee .
dedsﬁ)‘;l;@l‘;lxlon shall be referreq n.:
be appeuzd the Presldent, which m: )
tions of the w 0% 204 all constrec,
ence Togint VHiten law (laws tg fas
the P‘ed‘s ative enactment |p 16 nflu.

eration). They shai ropont
g

As early as 1897, the AFM invited the Montreal Musicians
Protective Union and the Toronto Orchestral Association to

join the union. Montreal accepted immediately and was =
designated as Local 62 (although it only survived a few "‘:e;i'd"::t'ﬂnd Ave, . T 34 provosed changen s
years and was rechartered as Local 406 in 1905). By 1900 Chas 4, {{o:,;g.a' Weis; " Secrotary | 3 iai ey v 820 ol oiber o
the union changed its name to the American Federation of efl-,hNewa.rk, o, el e power to ey o a7
Musicians of the United States and Canada and was actively ,\(eﬁtsB“{::"y ';“o[;lodcs‘l’ 107 N 6th g 31.5;‘:;:;1{%%{%“‘%2&?p‘;‘;,g‘.‘.'.;f;
may be referr i rs ag
63 Momman S, B, NoCargpy | & S b
" a. N T
ARTICLE 1),

sTraveIlnq or Transfer Members
o b
tion 1 Before accepting any

organizing on both sides of the border. By 1905 a position
on the International Executive Board was created to provide Musicians Proteet;
Canadian representation at the Federation level. 3? Bridgeport, éolz‘;; U;;i;.,
A. Tusical Pro. Union. .Presit‘il:':;;s St.

:; Sscretary, J. ). Boy
. 1391
o.tc-"‘“‘ﬁ“ L9, T 7" 1

\ . ,.:\.ou- s, 4
[y sQ:“.(C-*‘". r/L,- f/n}i"‘

I

Pelled. Wher,
e 8 Secret .

otz 3
fal misrepresents condlur:ngra:naybgm'
ve

The Wright Brothers’ first flight, excerpts

Omaha, Negbraska

- June, 1900

from the AFM’s Official Proceedings,
the American Musician and the Official
Charter book, a 1907 phonograph.

1902

1300 1901

Joseph N. Weber serves as AFM President from 1900-1914,
C.H. Ross is elected AFM

1904

George W. Bope is elected AFM
Vice President.

The National League of Musicians

John Powell is elected AFM Vice The AFM Convention passes a resolu- President Weber advises the
President. Owen Miller is elected tion that no Local may enact any law Convention that “At last the musicians Vice President.
Secretary. Otto Ostendorf is elected that conflicts with the Constitution, of America and Canada have an
Treasurer. Bylaws or Standing Resolutions of the |  organization which bids well in the Spurred by the World's Fair in St
Federation. future to comprise in its fold all Louis, a resolution is passed aga
musicians of this continent.” Loreciign bands usurping domestic
ands.

inst dissolves at its convention.

The first scales for orchestras travel-
ing with comic operas, musical come-
dies and similar shows and attractions

The union changes its name to the
American Federation of Musicians of The Federation's official journal, which
the United States and Canada, to w.. printed privately, will now be pub-
reflect the desire to organize profee lished by the AFM Secretary and will
sional musicians throughout iNorth be retitled as International Musician. are set, including transportation.
America.
INTERNATIONAL MUSICIAN-
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On its own, this sweeping geographic presence was an

impressive achievement for a fledgling union. But it only
touched the surface of the progress the AFM made in the
early 1900s in building an organization that would unite

wage earning musicians.

According to Commons, before 1910 the AFM had
developed greater control over its business and extended
its interests farther than any other union in the American
Federation of Labor. It attained this strength by creating a
structure that connected its members to a single national
organization that provided a fair degree of Local autonomy
and yet was sufficiently centralized to harness the collective
power that came from representing the vast majority of

professional musicians.

One of the fatal flaws of the National League of Musicians
(NLM) was that since they were autonomous rather than
centralized, NLM Locals practiced such a high degree of
protectionism that NLM members were unable to travel
freely from one area to the other to work, even though they
belonged to the same national organization. The inevitable
result of this local protectionism was that instead of joining
the NLM increasing numbers of musicians competed
against NLM members, leaving local and traveling NLM
members out of work while nonmembers traveled freely,
taking work for lower wages than the NLM scales.
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Preachers  Prohibit  Patronizing |
“Rag-Time Music.

The Wisconsin District of Evan-
gelical Latherans of the Missourd
Synod adopted resolutions prohibiting
any of its members from taking part
in any public entertainment where
‘rag time” music is played. The Mis
¢ouri Synod embraces the greater part |
of the United States.

American Musician covers and articles
on labor day and ragtime, Scott Joplin.

1909

A letter is sent to President

from abroad.

The first scales for traveling
Grand Opera are set.

Theodore Roosevelt petitioning him
to protect American musicians by
limiting the importation of musicians

The Federation donates $1,000 to
victims of the San Francisco earth-
quake. President Weber reported to
the Convention that “it is a good omen
to note that the sense of brotherhood
has developed in our Federation to
such a marked degree that practical
results and not only cheap sentiment
are offered to brothers in need.”

President Weber attempts to establish
state political action committees but
advises the Convention, “the response
from Locals was not encouraging.

Barely one third of them answered.” home Local.

Victor Herbert speaks before the
U.S. Congress in support of copyright
reform on behalf of composers

and the AFM.

The AFM adopts rules to eliminate
abuses of the transfer card system
used to monitor the activities of
musicians playing outside their

An appeal is made to President
Theodore Roosevelt to restrain the
Marine Band from competing against
civilian musicians.

CENTENNIAL ISSUE (OCTOBER, 1996)
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Determined not to recreate a structure that pitted musicians
both in and out of the AFM against each other, President
Joseph Weber successfully lobbied for the creation of
workable “transfer laws” that allowed musicians to perform
outside their home Local without being penalized. This
compromise enabled musicians to operate within the
union’s framework wherever they were working, thereby
providing the union with the collective strength it needed

to take control of the music business.

During these years, the AFM made another significant
compromise in order to bring all musicians into union
membership. In 1896 the United States Supreme Court
ruled that “separate but equal” facilities for blacks and
whites were legal. Nevertheless, during the first decade
of the 20th century (and well into the century) there
were national and local unions throughout the U.S. that
specifically denied membership to people based on race.

The AFM was not among those unions. In 1897, in order

to comply with the law and represent black musicians in

St. Louis, the AFM chartered its first “colored” Local. By the
mid-1940s there would be 50 more “black Locals,” most
found in the South (except in these areas, black and white
musicians joined the same Local). From the beginning these
Locals were entitled to equal voice and vote at all AFM
conventions and had the same level of autonomy as their
white counterparts. And they all pursued the same union
goals for the musicians they represented. o
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American Musician articles on Sousa
and ragtime, Jelly Roll Morton.

In Tune with the 1900s

The dawn of the new century is a time of
excitement. People throw off the restric-
tions of the past. The airplane, Ford's
Model T, radio transmissions and motion
picture houses make their first appear-
ances. Composers break away from
European traditions in an effort to build a
genuine American musical expression
based on folk songs. Refined music loses
favor to "primitive” trends like futurism,
which uses atonality, more percussion and
the harsher orchestral instruments to
destroy accepted forms in favor of
machine-like precision.

In parades, funeral marches and the
brothels, saloons and gambling joints of
the Storeyville district, jazz—as yet
unnamed—is brewing in the New Orleans
gumbo of African tribal rhythms, field work
songs, gospel, spirituals, brass bands and
more. This blend of ingredients forms the
perfect recipe for “America’s music,”
which in its early days is rough, unwritten,
ensemble music seldom featuring solos.

In 1903 Columbia begins releasing
“Celebrity Discs” of the great voices of

the day, such as Marcella Sembrich and
Antonio Scotti. By the end of the decade,
nearly all notable singers have recorded. A
few instrumentalists experiment with the
medium, but the human voice fares best
on recordings. The phonograph can’t com-
pete with live musicians, whose popularity
is aided by the thousands of public
schools offering musical instruction and
appreciation. More symphony orchestras
are founded, and the first Broadway hits—
with the first Broadway hit songs—appear.

“Creole Belle™ ... 1900
“A Bird in a Gilded Cage™ ............... 1900
“Bill Bailey, Won't You Please

Come Home?"

“Toyland™ ...
“Give My Regards

to Broadway ™ ...........coccoeel 1904
"Come Take a Trip

in My Airship” ... 1904
"Kiss Me Again” .........ccoe 1905
“Hail, Hail, the Gang's All Here™ ... 1908
"Take Me Out to

the Ball Game™ ..................... 1908
“I Wonder Who's Kissing

Her Now™ ..., 1909
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Susan L. Carney

Of Counsel
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the AFM throughout much of its century-long strug
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Attorneys and Counselors
1000 Connecticut Avenue, N.W.
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September 9, 1996
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GOVERNING BOARD

EXECUTIVE COMMITTEE

Chairperson
Robert Levine
Milwaukee Symphony
7680 North Longview Dnve
Glendale Wi 53209-1862
(414) 352-3246 / FAX 352-6090

President
David R. Angus
Rochester Philharmonic
284 Castlebar Road
Rochester NY 14610
(716) 244-2514 (Volce/FAX)

Secretary
Lucinda-Lewis
New Jersey Symphony
4 West 31st Street #921
New York NY 10001
(212) 594-1636 (Voice/FAX)

Treasurer
Stephanie Tretick
Pittsburgh Symphony
3979 Boulevard Drive
Pittsburgh PA 15217
(412) 422.7275 (Voice/FAX)

Editor, Senza Sordino
Marsha Schweitzer
905 Spencer Street #404
Honolutu HI 96822
(808) 531-6617

MEMBERS AT LARGE

James L. Clute
Minnesota Orchestra

447 Newton Avenue South
Minneapolis MN 55405
(612) 374-9373

Michael Moore

Atlanta Symphony

953 Rosedale Road NE
Atlanta GA 30306

(404) 875-TUBA (Voice/FAX)

Mary Plaine
Baltimore Symphony

630 Deepdene Road
Balumore MD 21210

(410) 433-6063 (Voice/FAX)

Charles Schiueter

Boston Symphony

60 Otis Street

Newtonville MA 02160

(617) 964-4019 / FAX 630-8077

COUNSEL

Leonard Leibowitz

400 Madison Avenue #600
New York NY 10017

(212) 832-8322 / FAX 605-0909

International Conference of Symphony ¢ Opera Musicians (Icsom)

Affiliated with the American Federation of Musicians — AFL-CIO

September 9, 1996

To the Members of the American Federation of Musicians:

On behalf of the 4,000 musicians in the 44 member orchestras of the
International Conference of Symphony and Opera Musicians, I am
honored and pleased 1o mark the centennial of the American Federation
of Musicians of the United States and Canada.

principles and the goodwill that we have always found within the AFM
family, the American Federation of Musicians has become a mode| within
the American labor movement of peaceful and democratic change.

We at ICSOM wish the American Federation of Musicians another
century of innovative service to ts members and dedication (o the trade
union movement, and look forward to being an integral part of the
AFM’s future.

In solidarity,

flbe L

Robert Levine
Chairperson
International Conference of Symphony and Opera Musicians

Printed by Union-donated Labor
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Regional 218 Boulevard Street
Orchest,ra Shreveport, LA 71104-2420
I’laver's _ 318/222-5452
Association

Internet e-mail: abrandt@afm.org
A conference of the American Federation of Musicians, AFL-CIO

September 9, 1996

On behalf of the musicians in over 50 ROPA orchestras, I send our
congratulations to all the members of the American Federation of
Musicians on the celebration of our 100th anniversary.

In particular, we recognize the hard work of all the performing
musicians in every local who helped buiid this Federation. As we look
forward to the challenges of the next 100 years, we must also remember our
predecessors who embodied the principles of unity, harmony and artistry.
We should never forget this heritage as we prepare for the future.

In Solidarity,

e S 2

Andrew C. Brandt

CENTENNIAL ISSUE (OCTOBER, 1996)




1910s

Flexing Its Strength

By 1910, with Locals in virtually every city in the
United States and Canada, the AFM was in a position to
begin exercising its collective strength. Local and traveling
scales were established. The union, through its Locals,
began negotiating with a variety of employers from
vaudeville and burlesque to symphonies and operas.

But even as the AFM became more active in representing
its members, their livelihoods were still threatened by
undercutting and competition from non-union musicians—
primarily military and foreign musicians. The fight to
minimize this competition would become the first

serious test of the new union’s strength.

Since they were reasonably weli-paid and their off duty

activities were not well policed,

be hired at rates far below those charged by their civilian
counterparts. As early as 1824, civilian musicians had filed
protests against competition from musicians in the armed
services with the U.S. War Department. The first collective
protests were made by the National League of Musicians,

but the NLM lacked the clout to
or lasting relief.

The AFM later took up the cause and as early as 1903
appealed to President Theodore Roosevelt, who promised

Airdome Thestre, White City.
Savin Rock, Conn.

peﬂ(\ed’
1 gder

) g ™ =
R - s =

4

military musicians could

achieve any substantive

some relief. But the competition continued. So the AFM
turned its attention to securing legislative relief through
Congress. In 1908, with the heip of a Republican member

of Congress, Richard Bartholdt,

provisions were included in

the appropriations bills for both the Army and Navy that
banned those musicians from competing with civilians.
However, the United States Marine Band obtained a ruling
from the Attorney General exempting it from the order.

THE GREATEST MENACE.

Prohibition is not only a mecnace,
but the greatest menace threatening
the peace, progress and prosperity of
the American people.

It is a menace to business, a men-
ace to property rights, a menace to
religion, a menace to liberty, a men-
ace to patriotism, a menace to na-
tional unity, a deadly menace which
threatens to create discord, discon-
tent, ill feeling and resentnient amony
millions of people upon whose sup-
port the President depends for vic-
tory in the great world war.

The time has come for plain talk,

Somebody must tell the truth about
Lsian and its spong

o BLEM
HE LIQUOR PRO® 41 amend-
T ’/oi N constitut ;‘spmi“"“’
. 7 'y o
n o dme!
“;:‘ ,,“(:clure a 4G ::\: ative

L Sy work
onn Billing'4
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Joseph N. Weber is AFM President (1900=1914).
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at of Local N

Labor Day Flo

-
o. 466, El Paso, Te

1for the French Opera Company i%

su

Yion in Uie usefulness 8

tion to its members, and the travel-
ing musician would be the first to feell
the result thereof.

MUSICIANS FROM ABROAD.

All of you no doubt remember thag

New Orleans orchestras have of lat
years been employed abroad. Tha
this is done for no other purpose ex
cept to create an opportunity for (p:
management of said cpera compan

of

to employ musicians for less tha White

American wages, I have conclusivel
proved to past conventions. Thi
company, in a measure, i

DECISION OF THE EXECUTIVE
BOARD.

‘An applicant for membership was
rejected by a Local because he re.
f'used.(o answer a number of ques-
tions in reference to theory, harmony,
thoryugh bass and composition. This'
appl'ncam took il appeal to the Ex-
ccutive Board of the A. F. of M
::.laxmmg that this form of examina'-.
ion was specially devised to rej
him. The Executive Board gr:enjteect;
thcf\ppcal by an unanimous vote, and |
decided that an applicant can qu'alify

I

who can read music, play a part at

sight correctly, and is of 0
acter. Sl

The Home of the & and the Eagle

Here visitors are cordially welcomed asd are shown the
result of over fifty years unswerving loyalty to the
higheat ideals of Quality and Purity. Here they learn
the reasons why

“The Okl Reliable’’

' Budweiser

Bottled Beers

Nare willing to accept.this engagement,

the internationa! organization 0ffsala
musicians in Europe, has given to the
matter, it continues to find some
foreign musicians every season who

even though it is taken in unfair com-
petition with ‘American musicians.
Such men, no doubt, look at this en-
gagement as a good opportunity to
emigrate to the United States with-
out personal expense and as affording
them ample time during its continu-
ance to look for further engagements,
ta be enabled to remain in this coun-
try. This is the situation in spite of
the svel-mations that have been

—-vrt of the 1geqhat if they en-
One ot “Rtract in

Shall All Ge
“There i

AFM Bylaws, International Musician

articles on military band
competition, prohibition and
German music.

00“ [s)
ederati®’  ced

e‘he Fede3 this Federation.

ca\ 0‘ ‘-

Woman s fHourhas Struck

2 3r ;
COMING
[THE MARINE BAND AND MU-

Fhe American Federation of MI.-I-
sicians and the labor movement in
general are particularly interested in
the passage of a bil by the Congress
the United States
competition of the United States Ma-
rine Band, otherwise known as the
House or
y with civilian organizations. .

It is a notable fact that this orgam-
s still fairly-| zation has assisted in breaking several
successful in this, in spite of the pub{musical strikes in Washington, D C.,
licity which the Federation, throughalthough its members receive higher
ries than those of any

PRESIDENT CALLS FOR
STRONGER NAVY, NEW ARMY OF 500,000 MEN,

“#+incipal previous

VTS
Execut..
This does

aot apply to engagements lasting one

week or less,

Sec. 8 No card shall be issued to
an app[ngant of foreign birth unless he
be a citizen of the United States or
Canada,l or if he be a resident within
the United States, not until he shall
havg taken out his first papers de-
c!n_rmg his intention of becoming a
citiz But such member so ac-

T

aUs:waull,

of %Y tioned by the

ceewat 12VOTR.

-be -
0'; COMPETITION BY ENLISTED
n
de-
d‘"d The competition of enlisted men
.:h: with members of our Federation has

not been appreciably minimized dur-
ing the last year in spite of all
that may be said to the con-
trary, The fact remains that, in
many such cases where in good
cause we enter complaints with the
proper authorities, they fall short of
affording us the deserved redress.
Whereas, in the past, the authorities
in Washington passed upon our com-
plaints, same are today almost always
" | referred to the Department Command-

ws | CTS of the Army or the heads of the
ﬁ_n_ different departments of the Navy in

the various parts of the country for
final judgment thereon. If, therc-
fore, the Federation enters a protest
with the authorities in Washington
against the playing of a civic engaye-
n enlisted band, let us say
te of Massachusetts, they
eport of the situation from
ment Commander of the
hose jurisdiction the State
thereafter content them-
rferring such report to the
as the answers to its pro-
11 thus be seen that the
bn in such cases rests, as
with the Department Com-
0, of course, are expected
e upon the existing law
ses to protect the civilian
gainst the competition of
en. These Department
s, however, seem to con-
ompass of this law ex-

_J

SICAL UNIONS.

affecting the

President’s Band,

other mili-

o
No

2= @he New York Times. e

e e =
WAR DECLARATION,
FULL CO-OPERATION WITH GERMANYS FOES
L

Text of the President's Address

B0

Frank Carothers serves as AFM
President for one year.

The Convention adopts a
Standing Resolution granting the
President and Executive Board full
power to draw on the Treasury to
further the union’s interests.

The Convention adopts a standing
resolution urgently requesting that all
Locals affiliate with their State
Federation of Labor or Central Body,
in accordance with the AFL
Constitution.

The union allows Locals to meet in
state and district conferences, held
under the supervision of a member of
the Intemational Executive Board.

The union makes a donation to the
widows and orphans of the musicians
on the Titanic.

The union raises the issue of estab-
lishing a pension fund.

The Federation and IATSE sign an
agreement that they support each
other in controversies in theaters.

President Weber advises the union
that “approximately eleven thousand
members are employed in the the-
ater orchestras of the United States
and Canada. This includes a usual
quota of members traveling with the-
atrical companies.”

16
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Despite this initial victory infractions continued, particularly
by the Marine Band, prompting the AFM to lobby in both

the House and Senate for passage of stricter laws. In 1916,
Democratic Senator James A. Reed succeeded in attaching an
amendment to a service-related bill that prohibited enlisted
Army, Navy and Marine musicians from interfering with the
opportunities of civilian musicians. The bill became law that
same year and was strictly enforced during President
Woodrow Wilson’s administration.

In succeeding years there were some infractions, primarily

by the Navy, but the AFM vigilantly monitored the situation
and by 1934 the Navy prohibited its bands from competing
with civilians.

While military bands displaced musicians on short-term
engagements, competition from foreign musicians was

a greater threat to U.S. musicians. As far back as the
1800s there were no laws that prevented employers from
importing foreign musicians on a wholesale basis.

SAINT LOUIS, MISSOURI, MAY, 1914

Pornacle of
Ueppr s0 ‘{///‘j

wmusicians, is at present Secretary of Local No.

NEARER, MY GOD, TO THEE.

One can hardly imagine a scene of
greater solemnity and :ragic beaul_y
than the final moments before the '_1'1‘ ]
tanic sank bencath the waves with
its ireight of human souls. The cold,
star-lit, moon-lit night, in mid-ocean;
the wide sweep of placid sea, marked £
here and there by giant icebergs that §
glittered like diamonds under the s_o((
rays of light; the lifeboats moving §
rapidly away from the scene of the
tragedy, the hearts of their ccc\‘lpﬂnls
frozen with horror in anticipation of §

the final convulsion: the twinkling

lights of the steamer a"i(d'rolleld(_and ‘n‘sls“'iﬁ
itched in the. stress of dissolution: . ]

(I;Ie screams of men and women aboard GREAT"'SS
and at sea in the boats: and then. UFEt
softly over the waters the melody 9( pot Wy LA
the ship's band playing as though in

a  concert ‘hefore happy people,
“Nearer, My God. To Thee” N

-
Ceptember, 1915] : -
. MUSIC IN SCHOOLS..
tra. Many musicians of the latter orchestra at that time higs. .
joined the Federation, but were forced to withdraw on accou | Mr. Owen Miller, St. Louis, Mo.:
of the Federation failing to agree that they should be p¢ Dear Sir and Brother—In a rgcgnt
mitted in future as in the past to play with all musicians t} ge | issue of the International Musician
the owner of the orchestra may choose to import. The F you published an article on the theatre
eration could not agree to such a proposition, as by doing -
it would have practica'ly agreed that American talent was ur
worthy of positions in symphony o:chestras and that thi
country, by reason of the lack of proper (alem.Ewas in suc
cases forced to forever -emain dependant upon Europe. o "’ E,
The Federation's policy to properly safeguard ihe develr e whal_ good mus e by ‘h" ‘:m"":":
ment of the art of music in this direction in this country 1. 1, ! public that is the cause o these ¢
borne fruit, as many symphony orchestras now exist in Ameri. 4] ditions. We. art.ftﬂCh‘"K too muc
composed entirely of American citizens, and are all maintaine 4| of the executive side of music and nql
without taking recourse to importations. Among the Anicrica | enough of what the mission of this
symphony orchestras so maintained we find some which | g | greatest of all arts is. We should be-
many respects—as is frecly conceded by competent critics tt gin with the public schools all over
country over—are of the same standard as the Boston orche < | the country and teach the pupils what

-

tions. The theatre managers apd
leaders are not to blame; it s (.he ig~
norance and lack of appreciation of

orchestra and other musical condi-|

S
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Fac simile of the Rirst Musiciana' Union contract made in the Dominion of Canada J. Ball. who represented the

149, A. F. of M., of Toronto, Ont. R Glockling, who signs as chair-

wn of the commuttee, representing the Trades and Labor Council, afterwards became widely known as the Presi-
aent of the International Bookbinders of North America  Since this contract was made many changes have taken
piace. Local No. 149, of Toronto, is considered one of the ¢st conducted Locals of the A. F. of M.
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tra. Indeed, in some of the sections of such orchestras, su is good in music (musical apprecia-
as wood wind, etc., they even surpass same. The.Bos(on ¢ or tiomy both vocal and instrumental, and
chestra no longer stands in a :Izssfby itself exce{;t in so far ": v:e )iald see that musicians are ap-
i i d ign musical organizati W
::I p(;::"cc;]:l:lr;eprutms the omy foreign musics & pointed to thcs_: positions wh? hi:
That American talent is available, the Boston orchestra its ice|had a gocd'muslcal exﬁe;mnc:fm :blic
has often agreed, for when it fails to find forcign talent, M he ~#h a know ?‘“ge g &
bers of the Federation, with due condecension, are induced re n_and n

roniises of lorg employment to resign from the Federat * X2
?or the purposexcf joini{tg this orchestra. Thus only forc :n‘; CANADA' 1914
recognition is shown American musicians. did The §

For all the aforesaid 1easons, the Federation cannot pern egani ourth nnual o
its members to play with the Boston orchestra under any ¢ *S pa 12ation jp Canagd
cumstances whatsoever as long as this orchestra practica Y| lhg"' emby, ying
remains a foreign institution, as, were it to give such permis- € calend, sta

sion, it would thereby forego further opportunities to enhance
the independence of this country from Europe in the field off
art and music.

The question of wages and conditions was not the reasorf the
for the disagreement between the owner of the Boston orches
tra and the American ration of Musicians. Howawor 21
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Joseph N, Weber is AFM President (1915-1940).

country are fair 1o umon labor.
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Tarrr

daughters in the business under fair conditions.

graplically describes how 1o get in the business in Toledo:

7“ THE LABORING

OOCK'S IDEA OF THE PICTURE SHOW SITUATION IN TOLEDO, OHIO.

All but two of the picture shows in Toledo have refused to employ eithcr union musicians. opecators, or any
r union lielp. The above does not typify the picture show man as a whole. A whole lot of them throughout the
Many of them are members or ex-members of organized labor. and have sons

MAN'S NICKLES MOTICE |
1 ) TO THE PUBLIC
//// //_/‘ WE EMPLOY ONLY

URioN LABOR

[(WHEN FORCLED T DO 30)
-

1 PLAY DRUMS IN THE
ORCHESTRA AND MY
DAVGHTER PLAYS THE
PIANO, MY WIFE SELLS
TICXKETS AND MY SON
RUNS THE PICTURE
MRCHINE, =
1 CAN SET ALL THE
SCENERY FOR VRUDEWLLE!
WHEN NEEDED.

THE LABORNG POPLE
ARE MY FRIENDS

| | AND | WANT THEIR
PATRONAGE .
EVEN MY HAT &)
HAS THE LABEL
IN IT.

Homagen

Toledo 15 the exception. not the rule. Here 1s the way Dock

-
SCALE FOR MUSICIANS.
President Harold . Brenton, u{( Bos(o‘:\n:f:s‘\ﬁ\aa‘n:‘
i ‘New York, anno

i his return from {\cw 3 . L
lajr::‘:r:‘f.e?:ce in that city with managers co:n;alehar:gessein
eral large vaudeville and moving ;_;nci)ur e
Boston, a satisfactory compromise has been 5’_3“s ]
the wa,gc and working conditions of the musm;\ousc’ 5

combination vaudeville and mMOVINg picture
Bosktx‘o:n.e of the regular theatres of K;i‘h,sh:/eai:\n::r:)l

ion, as they
is vear’s request of the union,
tr:;sm) which does not expire until aext ye:r.!memanoml
President Brenton stated that he an ; e
President Weber had a fourteen hours’ con eren

the managers.
In Boston t

! : been'51 a week,

he hours have formerly e

d the union had asked for 36 hours a week fc‘)r aBmltl;In
:‘um of $27.C0. It was finally decided to make the Bos

d $27.00 the minimum Wage.
scal{:‘@z :‘:;::t::l‘ that theatres not controlled by the New

York managers of having working connections with them
will agree to the same terms.

*.-INTERNATIONAL MUSICIAN -- = - -~

yet, the Typographical Union is today probably the best
organized craft in the country.

Music machines are beginning to displace orchestras
in the cheaper theatres. The “Player” has an interesting
article on this question, which is appended:

AUTOMATIC INSTRUMENTS VS. MUSICIANS.

Some recently acquired applications of electricity, used in
connection with the musical instrument manufacturer’s art, are
1 the making of a new industry, automatic-players and automatic-
orchestras. The advent of these new instruments is becoming | ti
a vexatious problem to the musician of today. What the Mer-7
genthaler linotype did to rhe printer a few years ago, the “auto- )
matics” are, to some extent, doing today to the musicians. But
the musician will always have two facts to bank on: First, the
machine can never pick up a cue; second, no matter how much
the automatic instrumient may develop in the future, it will ai-
ways be approaching human skill and human perfection, but
never quite reaching it. People admire the machine to a lim-|'
ited extent ouly. 1t is interesting ouly in-so4far as it imitates la
a human being, in the production of musical tones. Man’s | y¢
handicraft is not so interesting as man himself when it comes
to the rendition of a piece of music. The old music lovers will

u;

* | always want to hear the artist himseH pliying, not the machine. sc

The uninitiated audiences will produce 4 demand for the new | nc
nachine. th

This is the day of “trusts,” and the manufacturers say they i
can make an automatic instrument which will do the work of
large orchestras at a very low cost. Music is now universally
regarded as a “paramount necessity.” It is in fact a regular{j
commodity. Heuce ihe musical instrumient manufacturers are|”
coucerning themselves with the manufacture of labor-saving
devices. These devices will take the place of anywhere from
five to hfteen-piece orchestras in our modern theatres. Witain
the past few weeks an auxiliary keyboard has appeared on the
market which can be operated electrically with the theatre
piano. It is mounted on a standard directly in front of the

=2

ing that
into consid

which threatened t0 result 1 ment. they
age of the cral . >
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and after a B

piano. They are equipped with pipe argan, xylophone. nrches-
tra bells, flute, violin, drums rvmh-? ) m
acte ~- s she

MACHINE MUSIC. he

3 in
iz- o
i F. of M. recogmi’ i,
Shien :fa“f‘aec{‘tha! must be taken "ﬁ ?\,.
d the following law:

onv
The Toronto ¢

“machine music
eration, adopte

s
g, Art. VI, B.YAI.JI\.N s . :
BSCZ' [tocal may claim !urlsd}ctlto:r:z:‘ ML
S ator of any mechanical nstr
the oper

i { an orchestrc;\f, rannud-
w‘l‘\!?l\\ :‘(;uircs the services of a person
whi
sical ability to operate.
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finally secure
operators.
'lurisdicn(?n Wi
organizations
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and Canada,
are installing This is to Certify that
situation had Union Musicians are Employed bere.
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right 1O 3S3-SHOP CARDS wame a1 il ustestion, n swg colors. wuh words “UNION
machine is i MUSIC emboued in sed v ase 610 nchen ot e sents exch

jurisdi ddress L1 wrders 3
Such ]ur lOWEN MILLER, 3335 Pine sticer ST LOUIS. MO.
be operated|
p———

International Musician articles
on scale wages, the Titanic,
music machines, the Boston

symphony, music education and
Canadian labour.

War-related unemployment is William J. Kemgood

deepened by displacement from is elected AFM Vice President.
the growing interest in the novelty

"music machine.” Congress passes a law prohibiting

members of the armed services from
competing with civilians, helping to
alleviate military band competition.

The union urges its members
to put every effort into winning
the war.

known as the " Prohibition
Amendment.”

establishments.

The AFM wages a campaign to prevent William L. Mayer is elected
passage of the 18th Amendment,<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>