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Local 136, Charleston • Musicians' Protective Union, Local 137, Cedar Rapids • Brockton Federation of Musicians, Local 138-343 • 
Musicians' Protective Union, Local 139-170, Hazleton • Local 140, Wilkes-Barre • Wheeling Musical Society, Local 142 • Worcester 
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Musicians, Local 153 • Pike's Peak Musicians' Association, Local 154, Colorado Springs • Local 159, Mansfield • Springfield 
Musicians' Association, Local 160 • District of Columbia Federation of Musicians, Local 161-71, Washington, D.C. • Musicians' 
Protective Union, Local 165, Roanoke • Madison Musicians' Association, Local 166 • Manhattan sicians' Association, Local 169 * 
The Professional Musicians' Association of Greater Springfield, Local I 71 • Local 173, Fitchbur • Musicians' Mutual Protective 
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Protective Union, Local 181, Aurora • Musicians' Protective Union, Local 182, Neenah-Menasha-Appleton • Local 186, Waterbury • 
Stockton Musicians' Association, Local 189 • Winnipeg Musicians' Association, Local 190 • Musicians' Association, Local 193, 
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Association, Local 201, La Crosse • Musicians' Guild, Local 203, Hammond • Association of Professional Musicians, Local 204, New 
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New Bedford Association of Musicians, Local 214 • Musicians' Union, Local 215, Kingston • Fall River Federation of Musicians, Local 
216 • Musicians' Federation, Local 218, Marquette • Northampton Federation of Musicians, Local 220 • Central Ontario Musicians' 
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The American Federation of Musicians: 
The First Century 

There is no one history—solid, immutable, carved in stone. There can't be. In a century filled with common 
and uncommon people, common and uncommon deeds, there are many stories. Stories of promise—attained, 
unfulfilled, and ongoing. Stories of progress—pursued, reviled, or embraced. Stories of trust—shared, broken, 

and renewed. 

All these and more are the stories of the American Federation of Musicians of the United States and Canada, 
which was born 100 years ago this month from a common conviction that unity could do what centuries of 
isolation could not—elevate the economic status, social position, and general welfare of all musicians. 

Of course, there is no way in these pages that we can do justice to all the stories of courage and dignity, 
sincer.ty and irony, vision and shortsightedness, defeat and victory, although in words and pictures we touch 

on many. Instead, through broad strokes and quick glimpses we offer a view of how the union grew, thrived, 
strugeed, and survived a century of unprecedented social, cultural, political, and technological change. 

Our primary focus is on what, for 100 years, professional musicians have held in common—their commitment 

to each other. 

It is a remarkable commitment, not simply because it has endured for a century, although that in itself is 
impressive. It is remarkable because the American Federation of Musicians is essentially a collection of 
contrasts, counterpoints, and endless contradictions. It is stars and anonymous sidemusicians, full-timers and 
part-timers, artists and trade unionists. It is the unlikeliest of labor unions, in which, on any given day, the 
individual members may be their own associates, their own competition, or their own employers. 

But despite its contradictions, the American Federation of Musicians of the United States and Canada has 
thrived for a century because at its heart lies an essential truth—that the common cause of uplifting the 
profession of music can only be accomplished by professional musicians working together. 

That truth resonates not just through these pages but through the union itself as it stands on the threshold 

of its second century. 

—Jessica Roe, Editor 
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THE WHITE HOUSE 

WASHINGTON 

September 17, 1996 

Warm greetings to everyone celebrating the 100th anniversary 

of the founding of the American Federation of Musicians. 

Musicians have contributed immeasurably to the quality of 
our lives. From the symphony orchestra to the jazz quartet, from 
the legends of rock and roll to the organist at the local ballpark, 
musicians add depth and dimension to our emotions and experiences. 

The leaders and members of the AFM recognize that, while 
the thousands of professional musicians across the country vary 
widely in their skills and style, they share in common the right 
to the fruits of their efforts and their own piece of the American 
Dream. Unions -- through the battles they have fought and won --
have made America stronger and more prosperous throughout past 
decades. You can take pride in knowing that the AFM has helped 
to build a solid foundation for professional musicians throughout 

this nation. 
I commend the American Federation of Musicians for 100 years 

of dedication to representing the interests of America's musicians, 

and you have my best wishes for every future success. 
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PRIME MINISTER • PREMIER MINISTRE 

I am pleased to extend my warmest greetings to 
everyone marking the 100th anniversary of the American 
Federation of Musicians of the United States and Canada. 

When an organization reaches the milestone of 
one hundred years of dedicated service to the artistic communie', it 
is indeed cause for celebration. Since its inception, the Federation 

has encouraged its membership to look towards the future with 
optimism and a sense of purpose. Countless performers have been 
given the opportunie, to share their unique gifts and explore new 
horizons. Their commitment to excellence has helped to promote a 
dynamic and ever-evolving industry. 

Please accept my congratulations and my hest 
wishes for every success in the years to come. 
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Becoming a Union 
It was a revolutionary act and an evolutionary act, this 

meeting in Parlor 35 of the Hotel English in Indianapolis, 

Indiana, convened on October 19, 1896. For most of the 
19th century, and centuries before, musicians struggled to 

make a living from the practice of their craft. They lived 
uncertain lives, with no guarantee of wages and no steady 

employment, no old age pensions, and often no financial 

resources to provide for a decent burial. 

By the mid- 1800s, musicians in the United States began 
exploring collective action to counter some of the harsher 
realities of their profession, forming Mutual Aid Societies to 

provide members with loans, financial assistance during 
illness or extended unemployment, and death benefits. 

From these roots rose the New York City-based Musical 

Mutual Protective Union which, beginning in 1878, took 

the first steps toward unionizing musicians by acting to fix 
uniform scales for different types of musical employment. 
By March 1886, delegates from 15 different Protective Unions 

across the U.S. came together to form the National League of 
Musicians (NLM) to address issues of common concern to 

musicians, including competition from traveling musicians. 
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PROCEEDINGS. 

AMERICAN FEDERATION OF MUSICIANS' 
CONVENTION, U. S. A. 

HOTEL ENGLISH,. PARLOR 35. 

Indianapolis, Ind., October t9th 1896 
Pursuant to a call issued by President Gompers 

the A. F. of L., 3 / delegates met in the above.nam 

room. The meeting was called to order by Preside 
Gompers. 

Mr. H. S. Beissenherz of the reception commit! 
introduced the Hon. Thos. Taggart, Mayor of India 
apolis, who delivered an address of welcome, extendir 

them the freedom of the city and wishing them succe 

in their deliberation. Responded to by Pres Gompe 
in extremely befitting remarks, stating the necessity 
organizing the profession into a national body. 

Samuel Gompers opened the meeting by comma 

consent. Jacob J. Schmalz acting as Secretary pro ten 
The call as issued by President Gompers of A. F. 

L. was read and ordered to be made a matter of recon 
to-wit: 

3 — 

Office of the "AMERICAN 
FEDERATION OF LABOR." 

(MAW DE BOTO BLOCK. 
Indianapolis, Ind., September 9, 1896. 

To all Musicians' Unions, Societies and Associations 
Fellow — For years the question of the proper atti-

tude and relation of the musicians of the country toward the or. 
ganised labor movement has been in a most unsettled and unsat-
isfactory state. Every opportunity, fevorable or otherwise, was 

taken advantage of by one or the other to place the musicians In 

• false light before the organised wageworkers of other trades 

and callings, and quite frequently have the intuitions themselves 
been to blame by reason ut their peculiar reserve and Isolated po-

sition. Every effort has been made to bring about a better state o 
feeling,pery overture has been made, every courtes 

every right conceded to the National League of M usi 

come affiliated with the American Federation of Labo 

for all time settle the mooted 'mentiona In dIsnute •  

PROCEEDINGS 

F1 RST CONVENTION 

— or rite — 

AMERICAN FEDERATION OF MUSICIANS 

UNITED STATES, 

held Oct. 19-22 incl. 1996, at Indianapolis, lad. 

Embracing Constitution and By-Laws, Resolu-
tions, Minutes. Officers and Committees, 

Directory of Locals, and Appendix. 

— 25 
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PREAMBLE. 

STANDING RESOLITTIONS. 

No t. Resolved : —That any musician who receives pay for 
his musical services, shall be considered a professional musician. 

No 1. Reeolved :—That every local shall appoint or elect 

an Examination Board to pads upon the eligibility of applicants 

for membership. 
No. 3. Reeolrevi:—That the term of office and officers of this 

National Federation of Musicians shall be limited to one year 

and the tenure of office of sold officers shall be strictly limited 

to two ( 3) cuelve rears hl MP/ one office. 

No. 4. Reed: 

cians shall not 

vernal death ben 

actment howeve 

from approving 

such above nawr 

No. 5. Rem, 
general interests 

"referenda et i 

sires. introduced 
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ARTICLE I. 

Duties of ()Acen'. 

Sac. s. Doty of Pre:ideal. It shall be the duty of the Presi-
dent to preside at all meetings of the Federation and Executive 

Board; sign all documents of an official character pertaining to 
the Federation ; sign all vouchers; appoint all committee., un-

less otherwise ordered ; exercise in general supervision over the 
affair ride all cases of emergency ; call 

ve Board when necessary ; having 
at the end of his term of office, he 
s to the annual convention of the 

ARTICLE I. 

Mime. 

This organization shall be known as "rho America* 
Federation of Musicians" and *hall consist of such 

organizations as conform to its rules and regulations. 

ARTICLE II. 

Object. 
The object of this Federation shall be to unite all profeuional 

musicians organizations qualified into one grand body. 

ARTICLE III. 

Membership. 

Any auociatIon of not Ina than fifteen ( 15) professional mu-

sicians in any one locality shall be qualified to become a mees 

ber of this Federation. 
ARTICLE IV. 

This Federation shall hold annual conventions at ouch time 

and place as the convention may determine. 

ARTICLE V. 

Delegates. 

All organizations of this Federation of one hundred members 

or less shall be entitled to one delegate. All organizations of 
one hundred members or a majority fraction thereof shall be en-

tilted to one delegate for each one hundred members or a majority 
fraction thereof not exceeding three delegates for any one local 

but each o aniwation shall be entitled to one vote for one him-

WHEREAS, the unsatisfactory condition of the Mu-

sicians of the United States, makes it absolutely WI-

perative that an organization should be formed in 

thorough accord with other organizations of wage 

workers, as much to assist in elevating our condition 

as well as our fellow men and to prevent the difficul-

ties continually occuring in the formation of local 
musicians into unions without being connected with 

a National Organization of our calling, therefore 

causing utterly unnecessary complications, therefore. 

Bit t-r RESOLVED That we form a national or-

ganization of musicians to be affiliated with the Amer-
ican Federation of Labor, to bring about this touch 

desired result. 

y. The Secretary shall keep • 
p of all meetings, answer all com-

e Federation, keep a true account 
tees upon receipt of a certified list 
inform all other locals of all addi-

as all properly presented claims 

by members, notify the delegates 
nd orden, receive all money due 

I, pay the same to the Treasurer 
nth, taking his receipt thereof: 
vention to be printed in full, and 

r than two months after adjourn-
ry annual meeting, minute state. 

belonging to the Federation, to-

matters and useful information, 
rot not to exceed the number of 

d preserve the nccesury books. 
rtaining to his office and trans. 
properly qualified to receive the 
allow the auditing committee tar 
nd for the faithful performance 
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The AFM's original Certificate of Affiliation, 

signed by AFL President Samuel Gompers, 

excerpts from the AFM's first Official 

Proceedings and Bylaws, an early phonograph. 

1896 1897 1898 1899 

Owen Miller serves as AFM President from 1896-1900. 

Thirty-one delegates representing 
21 Locals answer an invitation from 
American Federation of Labor President 
Samuel Gompers to organize a 
musicians' trade union and receive 
a charter from the AFL. 

I.J. Masten is elected Vice President. 
Jacob J. Schmalz is elected Secretary. 
John J. Meurer is elected Treasurer. 

The AFM protests the wholesale 
importation of European musicians 
"as being instrumental in endangering 
the existence of musicians in this 
country and depreciating their 
opportunities to earn a respectable 
livelihood as American citizens." 

The AFM Convention appoints a 
committee on " government 
competition" that is to proceed 
to Washington to support a bill 
introduced by Representative Richard 
Barthold prohibiting military musicians 
from competing against civilians. 

The AFM boasts of 91 Locals repre-
senting a total of 9,563 musicians. 
President Miller tells the Convention 
"this is a flattering increase in spite of 
the fact that, as a rule, men's minds 
were absorbed in observing the 
course of thrilling events reflecting 
the glory of Americans upon land 
and sea." 
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The NLM grew quickly, but from the beginning it was 

unable to balance the contradictions inherent in a 

"Musicians Union." It allowed its Locals to retain complete 

autonomy, which made curtailing competition between 

members from different cities impossible. And it excluded 

from membership musicians who didn't conform to the 

NLM's "artistic" standards, creating a gulf that allowed 

pervasive undercutting of NLM standards. 

More than any other single factor it was this insistence on 

remaining an "organization of artists" that was the NLM's 

eventual undoing. By the 1880s, the trade union movement 

was taking hold throughout North America. Unions repre-

senting all types of laborers were forming to exercise collec-

tive strength to raise wages, improve working conditions, 

and secure greater dignity and respect for working people. 

Beginning in 1887, the American Federation of Labor (AFL) 

and the Knights of Labor both invited the NLM to affiliate 

with the trade union movement. The offers produced 

deep divisions within the NLM. At the heart of the bitter 

debate was the question of whether musicians were 

"artists and professionals" or whether they were " laborers." 

The " silk hats," who favored remaining an exclusive 

"artists' organization," continually exercised their majority 

within the NLM to vote against trade union affiliation. 

M. INTT—M-AII-K&-SONS 
Will Publish Now Works of Vito 

tor 'Herbert. 
-- 

The motto • of the firm of 14. Vit' 

marl' .k Son s, of New York and Chic»' 
go, -Succe ss is ‘Vorlc," is again emu. 
titled, for there were not a fen, WhO 

.encleileOren to aecure such a valuable 
man as Mr. lierb.rt; but after a ear,  
ful looking over the ground the latter 
decided to place lila interests with the 
Beehive firm, who have built a mag-
nificent business on so substantial a 

basia The fit ____________....,H 
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New York Labor Bodies 

Boycott the Organization. 

Ilicilatiglea Nosoenlon Hand. of Chicago. 
datum the ironine- Loral Council 

takes Aetkla. 
--

Itt. a meeting Of t'entrail lbabor eollu• 
cil. held at Workmen's Hall lust night. 
the controversey in connection with 
the non-union De Laugh's Mind. of 

Chicago, was disettased. An detailed in 
the Conimercial Tribune, the Cook 
County Democracy has refueed to rec-
ognize the protests of organized labor, 
and this non-union band has been 
selected to accompany Mayor Carter 
Harrison and the contingent of the 
Cook County Marching Club to New 
York, where Mayor Ilarrison will 

speak In the interest of Tanimerie. 

  The trades Unions Of Chicago i lllll le- ,  
diatelt notified the Nett York Central 1 

labor bodies ' '' ir latter have irso,, 

Thesew„ikwri, 
%\e TROTT/ire 
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The Gilmore's Band, an 1897 phonograph, 
Carnegie Hall (opened 1891), 
American Musician articles on music 
publishing and New York labor, 
sheet music title pages, listening to a 
recording at a phonograph parlor, 
dancing the cakewalk. 

Annual Concert Ball 
--- AND --
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In Tune with the 1890s 
A drop in phonograph prices and the mass 
production of records kindles the new 
recording industry, but most people still 
only hear music live. A national rather than 
regional American consciousness devel-
ops in a country newly tied together by rail-
roads, the telegraph and reliable postal 
service. While music publishing is centered 
in New York City, sheet music is available 
nationwide, so many regional sounds gain 
popularity beyond their original borders. 

Tin Pan Alley produces mainly sentimental 
songs and cheerful good-time music. In 
1898, the Spanish-American War lasts just 
a few montns but inspires hundreds of new 
patriotic songs. More opera houses are 
built as serious opera rises in popularity. 
Composers also turn to black and Native 
American music for inspiration. Blues 
music is developing in the deep South, 
where the singers, usually unaccompanied, 
express in a few repeated lines the joys or 
troubles of everyday life. 

Thousands of wandering minstrels, espe-
cially pianists. spread the exciting rhythms 
of ragtime with syncopated melodies 

against a march-type bass line. Though 
the music is initially denounced and 
reviled by both religious leaders and 
"serious" musicians, by the end of the 
decade nearly all popular songs are writ-
ten in ragtime. Even some waltzes and 
classical instrumentals are played 
"ragged." In a departure from the written 
music tradition of the previous century, 
some musicians even improvise ragtime 
songs. The spirited music is perfect for 
the cakewalk, a favorite dance. 

Some of the most popular songs of the 
decade are: 

"When the Saints 
Go Marching In"  1896 

"My Gal Is a High Born Lady"  1896 
"Sweet Rosie O'Grady" 1896 
"The Stars and Stripes 

Forever"  1897 
"The Sorcerer's Apprentice" 1897 
"Harlem Rag" 1897 
"A Hot Time in the Old Town" 1898 
"We Fight Tomorrow, Mother" 1898 
"Ben Hur Chariot Race" 1899 
"Doan Ye Cry, Mah Honey" 1899 
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Invade New 'York. 

•-tts to New York' is now the cry of 
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club unwoimously decided at yester-
day's meeting to accept Mayor han' 
nona invitation to accompany him east 
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Spencer's Band of Peoria, 
American Musician articles on military 
bands, new inventions, opera and 
the Biltmore estate (built 1895). 

11,,ta DEP.&11;311INT, 
ADJVTANT GEN EgAl.'• OFFICR, 

IY•stitnoros. Sept. 07, 1997, 
Mr, Owen Miller, President American 
Federation of Musicians, 801 Market 
Street, St. Louis, MO.: 

Dear Sir-I am demred by the Actinti 
Secretary of 1Yar to acknowledge the 
receipt of your letter of the 21st Inst., 

ineloaing a protest of musician. and 
others against the employment of the 
United Staters Army band, stationed at 
Fort Spokane, by the Fair Fruit Aaso, 

elation of Spokane, Wash., at the fair 
to be held in that city during the early 

part of October nest, and, in reply, to 
invite your attention to Circular Letter 

  of July le, 1897, from this office (copy 
inch:seed), publishing decisions respect. 
Mg regimental and other bands, which 

contains the rule and tit,- practice of 
the department 

Very respectfully, 

J. C. Eituss, 
Assistant Adjutant General. 

"Circular No. 8, from the Headquar-
ters of the Army, series of 1883, pro 
rides as follows: 

"'Regimental and other bando  and 
the musicians composing the Um?, 
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So both the AFL and the Knights of Labor organized their 
own musicians locals, taking in musicians who didn't meet 

the NLM artistic standards. The ensuing competition among 

unions did nothing but drive down wages for all musicians. 

To resolve this destructive situation the "stove polishers" 
within the NLM (who favored trade union affiliation as 

the logical next step in advancing the cause of working 
musicians) eventually broke ranks and reqüested a charter 

from AFL President Samuel Gompers. Gompers responded 
by inviting all musical societies to meet in Indianapolis. 

On October 19, 31 delegates representing 21 Locals 
(together with a representative of the NLM) answered 
Gompers' invitation to explore forming a national musicians 

union affiliated with the American Federation of Labor. 

They met for four days, examining the pros and cons of 

establishing a trade union for musicians. 

Once assured by the AFL:s Executive Council that all unions 
affiliated with the AFL "are guaranteed their autonomy and 

independence," a majority of the delegates voted to form 
the American Federation of Musicians, representing 3,000 

musicians nationally. (Delegates from Chicago, Louisville, 

Toledo and Cripple Creek, Colorado withdrew, declining to 
affiliate with the AFM.) 

They adopted as their first Standing Resolution 

"That any musician who receives pay for his musical 
services, shall be considered a professional musician." o 
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'.THE FORTUNE TELLER." 

A new opera, "The Fortune Teller," 
by Victor Herbert, libretto by Harry 

Smith, will be issued shortly by 
11. lYitatark & Soo, New York Se-

lections will be arrangel by Otto 
  Langley for both orchestra and batid 

Other works by Herbert will follow 
"The Fortune Tèller," which le highly 
spoken of by those who have been per-
mitted to review the score 
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American Federation of Labor and Congress of Industrial Organizations 
EXECUTIVE COUNCIL 

815 Sixteenth Street, KW. JOHN J. SWEENEY RICHARD L. TRUMKA LINDA CHAVEZ-THOMPSON 
Washington, DC 20006 PRESIDENT SECRETARY-TREASURER EXECUTIVE VICE PRESIDENT 

(202) 637-5000 James E. Hatfield Marvin J. Bonde 
Gene Upshaw 
Moe Biller 
James J. Norton 
Frank Hun 
Stephen P. Yoluch 
M.A. liilac" Fleming 

Joe L. Greene 
James LaSala 
Andrew McKenzie 
Robert A. Scardelletti 

Albert Shenker 
Vincent R. Sombrons 
John T. Joyce 
Jay Mazur 
George J. Kourpias 
Michael Sacco 
Glona T. Johnson 
J. Randolph Babbitt 
Carolyn Forrest 
Sonny Hall 
William Lucy 
A.L. "Mike" Monroe 
Robert E. Wages 

Edward T Hanley 
Gerald W. McEntee 
Morton Bahr 
Lenore Miner 
John N. Sturdivant 
Ron Carey 
Douglas H. Donty 
Clayola Brown 
Pat Fnend 
Sum Haru 
Leon Lynch 
Arthur Moore 
Jake West 

Wayne E. Glenn 
William H. Bywater 
Robert A. Georgine 

John J. Barry 

Frank Hanley 
Arthur A. Coja 
George F Becker 
Richard W. Cordtz 
Michael Goodwin 
Carroll Haynes 
Doug McCarron 
Arturo S. Rodnguez 
Alfred K. Whitehead 

October, 1996 

To the Members of the American Federation of Musicians: 

On behalf of the 13.1 million working women and men in the 

AFL-CIO, we want to send our warmest congratulations to each of you 
as you celebrate the 100th anniversary of the world's largest union 

of performing artists -- the American Federation of Musicians. 

Back in 1896, delegates gathered in Indianapolis for your 

first convention proclaimed, " the unsatisfactory condition of the 
musicians of the United States makes it absolutely imperative that 

an organization should be formed in thorough accord with other 
organizations of wage workers." it was true then, and it is just as 

true now. 
Today as always, one of the great strengths of the AFM is the 

diversity of your members and the work you do. Young students and 

middle-class working people and international superstars. Musicians 
working in the studio and on the road. Playing Vivaldi and reggae, 

country-and-western hits and blues ballads and heavy metal. And 
with all this diversity, with the magnificent range of style and 

work mode in your membership, what distinguishes you is your spirit 
of solidarity, your idealism, and your determination to achieve 

decent wages and dignity in your workplaces. 

We congratulate you and salute you. Happy 100 years. 

Sincerely, 

John J. Sweeney 

President 

jjs:pg 

,8,••••• 
R • 

' 

Linda Chavez-Thompson 
Executive Vice-President 

Rich Trumka 

Secretary-Treasurer 
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Building on our Past - Confident in our Future * Forts de notre passé - Confiants en l'avenir 

To the Members of the 

American Federation of Musicians 
of the United States and Canada 

CopOs1111 tramil 11 Ganda 

(TLC-CC!) 
‘CMT-CCT 

an 
a 

September ), 

(1956-1996) 

Dear AFM Members: 

Congratulations to you and your organization on the 100th anniversary of its birth. 

Out of solidarity that is the product of collective action, your union has made it possible for more 

musicians to earn decent wages and benefits. This in turn makes it possible for people to choose a 
career in music which means more skilled performers and, ultimately, a richer culture. 

You and your union have also benefitted the greater society by leading campaigns to promote culture 
such as pressing governments to fund music and the arts in schools. Finally, by securing fair rules 

and contracts for your members, you have made it possible for those listeners, who are finely attuned 
to justice issues, to enjoy the sound of your members' music. 

Thanks to you and your union and congratulations again. May AFM look forward to another one-
hundred years of enriching Canadian and American culture. 

olidari , 

Bob White 
President 

RW/TOBAmIc 
PUDOCS-961MUSICI 
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1900s 

Uniting Musicians 
"The unsatisfactory condition of the Musicians of the 
United States makes it absolutely imperative that an 
organization should be formed in thorough accord with 
other organizations of wage workers, as much to assist in 

elevating our condition, as well as our fellow men, and 
to prevent the difficulties continually occurring in the 

formation of local musicians into unions without being 
connected with a National Organization." 

Fulfilling that mandate to establish a centralized organ-

ization was the primary work of the American Federation 
of Musicians during the first decade of the 20th century and 

the union approached the work of chartering and uniting 
Locals in order to relieve the unsatisfactory condition of 
musicians with a ferver that extended to all musicians. 

Within its first ten years, according to a report by John R. 
Commons in the Quarterly Journal of Economics, the AFM 

had organized 424 Locals and 45,000 musicians, bringing 

into union membership virtually all instrumental musicians 
in the United States and Canada. 

As early as 1897, the AFM invited the Montreal Musicians 

Protective Union and the Toronto Orchestral Association to 

join the union. Montreal accepted immediately and was 
designated as Local 62 (although it only survived a few 

years and was rechartered as Local 406 in 1905). By 1900 
the union changed its name to the American Federation of 
Musicians of the United States and Canada and was actively 

organizing on both sides of the border. By 1905 a position 
on the International Executive Board was created to provide 
Canadian representation at the Federation level. 

144 . .„1".to •  

°cline Con' . &leer ( 

The Wright Brothers' first flight, excerpts 

from the AFM's Official Proceedings, 

the American Musician and the Official 
Charter book, a 1907 phonograph. 

1900 1901 
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Joseph N. Weber serves as AFM President from 1900-1914. 
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61. New-ark, 

The Buckeye Local 107 N 0th st. 
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Sala meet ber must remain a member ..................... Signatnee. 
of the home Local. beeping the dues Date ........................... and aasesstnents therein fully paid 
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mittee. Investigate and report upon 
the credentials of the delegates Imme-
diately after fiPPointment, and the re. 
Pon of said committee shall be tilo. 
Poned of before any other business to transacted. 

See 2- The Committee on Finance 
ahall superintend the financial affairs 
of the Federation; examine annual') 
the accounts of the Secretary and the 
Treasurer, and all other committees 
and °dicers who may be entrusted 
with the receipt or expenditure of the 
funds, and make full reports in writing 
of all their proceeding,. 

Sec. 3. To the Committee on Lame 
SW Supervision 'Mall be referred all 
deelelone of the President, which muy 
be appealed from, and all construc-
tions of the written law (laws to fallu. 
ente legislative enactment In favor of 
the Federation). They shall report 
all proposed changes or modifications 
lit the written law, and all other mat-
te", that may be referred to them: 
and. should necessity require it, they 
abaft have power to employ counsel 

Sec. 4. The Committee on Meas-
ures for the Benefit of the Federation 
shall report on all such matters as 
may be referred to them by the Fed. 
eration or any member thereof 

ARTICLE III. 

Traveling or Transfer Members. 

Section 1 Before accepting soy 
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engagement la another Jurisdiction, 
either in a personal capacity or to 
furnish bands or orchestras, member. 
shall first ascertain from their Local 
Secretary if any °Metal notice has 
been received from the General Secre-
tary of the A. F. of M.. or the Serer, 
tary of the Local into whose jurisdic-
tion they intend to enter, that valid 
reasons exist why the members should 
not accept the engagement. A strike, 
lock-out, failure to pay Indebtedness 
or breach of contract with members of 
the A. F. of M., shall constitute valid 
reasons, and in no case shall a them. 
ber be allowed to accept an engage-
ment below the schedule of prices of 
the Local It is intended to enter. A 
Local placing a club, place of amuse-
ment, society or whomsoever on the 
unfair list for cause, muet notify all 
Locals and the General Secretary at 
once of such action, otherwise they 
lose the protection of thia section. 

Sec. 2. Any member or members of 
a Local of the A. P. of W. found guilty 
by the Executive Board of the A. F. of 
M. upon charges which have been pre, 
(erred, of misrepresenting the candi. 
lions existing in the Jurisdiction of the 
Local for the purpose of deterring 
members of the A. F. of M. from ac. 

ceptIng or fulfilling an engagement, as 
provided in Section I, the member or 
members shall be fined not more than 
250.00. and in case of failure to pay 
the line within thirty days, be ei.-
pelted. Where a Secretary or any of11-
Vial misrepresents conditions aa above 

John Powell is elected AFM Vice 
President. Owen Miller is elected 
Secretary. Otto Ostendorf is elected 
Treasurer. 

The union changes its name to the 
American Federation of Musicians of 
the United States and Canada, to 
reflect the desire to organize profes-
sional musicians throughout North 
America. 

The AFM Convention passes a resolu-
tion that no Local may enact any law 
that conflicts with the Constitution. 
Bylaws or Standing Resolutions of the 
Federation. 

The Federation's official journal, which 
printed privately, will now be pub-

lished by the AFM Secretary and will 
be retitled as International Musician. 

President Weber advises the 
Convention that "At last the musicians 
of America and Canada have an 
organization which bids well in the 
future to comprise in its fold all 
musicians of this continent." 

C.H. Ross is elected AFM 
Vice President. 

Spurred by the World's Fair in St. 
Louis, a resolution is passed against 
foreign bands usurping domestic 
bands. 

George W. Bope is elected AFM 
Vice President. 

The National League of Musicians 
dissolves at its convention. 

The first scales for orchestras travel-
ing with comic operas, musical come-
dies and similar shows and attractions 
are set, including transportation. 

10 INTERNATIONAL MUSICIAN. 



On its own, this sweeping geographic presence was an 
impressive achievement for a fledgling union. But it only 

touched the surface of the progress the AFM made in the 
early 1900s in building an organization that would unite 

wage earning musicians. 

According to Commons, before 1910 the AFM had 
developed greater control over its business and extended 
its interests farther than any other union in the American 

Federation of Labor. It attained this strength by creating a 
structure that connected its members to a single national 
organization that provided a fair degree of Local autonomy 
and yet was sufficiently centralized to harness the collective 
power that came from representing the vast majority of 
professional musicians. 

One of the fatal flaws of the National League of Musicians 
(NLM) was that since they were autonomous rather than 

centralized, NLM Locals practiced such a high degree of 
protectionism that NLM members were unable to travel 
freely from one area to the other to work, even though they 

belonged to the same national organization. The inevitable 
result of this local protectionism was that instead of joining 
the NLM increasing numbers of musicians competed 
against NLM members, leaving local and traveling NLM 
members out of work while nonmembers traveled freely, 
taking work for lower wages than the NLM scales. 
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Al the Cincinnati Fall Festival. 

Addeo. by Samuel Gomm. Mon-
day Evening. Sept. 24. 

Ur. Gonspeni cas escorted to the 
hall by almost the full roemberehtp of 
I..al Cigar Makers' linioo No I, lb, 
honor having been accorded that or 
ganiaatioo to Mew of the fact that be 
le a member of their National Inn00 
and ite First Vice President. (*led 
Ir tbe carriage Irith bins we. Frank 

President of Central Labor 
Council, Hubert Martell. Chairmao 
of the Trades' Union reatiml Corn. 
mitten. nod George 1..Koretier, Presi 
dent of Cincinnati Cigar Mate.' 

The main fmture of his add«. was 
that portion of it which he devoted to 
the again of Use miners, which at the 
present time is one of absorbieg in 
tr real throughout the country 
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Musicians' Protective Association, 
No. 31, HAMILTON, O. 

To r be 0111cem .d Meister* of the torah of Me Amerloah redo-ell., of Malden, 
G reelfrig--- HAMILTON. 0., Sept. 19, 1900. 

At • 'special meeting held by the membem of the Imeal No. it A. F. of 

11, of lleunillon. CC. Sept. Ill, ' 300, to Invertlgate the cane of Oro Stephe h.. 

Hulot,* wine imanlmouely adopted-lionbright, after siring the matter careful comilderallon. the following ref. 

Resolved—That we, the member. of the A. P. Of M.. form No. it Of 

liemllton. Ohi0. do not beHeve Mr. 8tephe 8. FlonbrIghe gulp, of charges 

made against hint. and her., eee,Illeel the member. of the A. F. of St to 
and he It withhold Judgment in the ram until marten. Ma/ he Melded by the Cowen. 

Rewired— TOM we do not approve of the action of President Jomph N. 

Weber In the case t, moding oral Use eircuMr. modernising lire Hontsrlght 
Who ham never had a preliminary hearing. And he It further 

Resolved-- That we condemn the •rtloo of Preeldent Joseph N Weber for 
his haste In removlog IS) Brother Stephe 8. BoubrIght from the elected 

office u delegate to the A. r. of if. CoarenUeon. a uofraternal. raeh and Ille 
gai ..d we demand ehat him credential', be given 10 Alm aa one or eur lean 
reprfalleallyed to the A. F. of I.. Convent... end be It 

Fteeolvel--Thet Tog ANalre,  ..,,,,j., 1,,,, ,,, ..,,,, 

edited. and men not be improved upon by any change or Managetneot. end 

furtbermore, hoi never teen used for mMen r/Orpoea. but has ahraye been 
the defender of the minima. and the retuarlane' muss and furthermore. le 
the official Journal of the A. F. of M. by constitutional provielon. 

Reepectfully eddressed to brother, m ember., of the A. e or a. by The Md. 
elrlea' Protective Asoolation Local Me CI. A. C of SI., of Hamilton, Ohlo. 
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Prtechers Prohibit Patronising 
"Rag-Time Music. 

The Wisconsin Dierict of Evan-
gelical Lutherans of the Missouri 
Synod -adopted resolutions prohibiting 
any of its members from taking part 
in any public entertainment where 
-rag time" music is played. The Mito-
coon I Synod embraces the greater part 
of the United States, 

American Musician covers and articles 

on labor day and ragtime, Scott Joplin 

1905 1906 1907 1908 1909 

Joseph N. Weber is AFM President ( 1900-1914). 

A letter is sent to President 
Theodore Roosevelt petitioning him 
to protect American musicians by 
limiting the importation of musicians 
from abroad. 

The first scales for traveling 
Grand Opera are set. 

The Federation donates $1,000 to 
victims of the San Francisco earth- 
quake. President Weber reported to 
the Convention that " it is a good omen 
to note that the sense of brotherhood 
has developed in our Federation to 
such a marked degree that practical 
results and not only cheap sentiment 
are offered to brothers in need." 

President Weber attempts to establish 
state political action committees but 
advises the Convention, " the response 
from Locals was not encouraging. 
Barely one third of them answered." 

Victor Herbert speaks before the 
U.S. Congress in support of copyright 
reform on behalf of composers 
and the AFM. 

The AFM adopts rules to eliminate 
abuses of the transfer card system 
used to monitor the activities of 
musicians playing outside their 
home Local. 

An appeal is made to President 
Theodore Roosevelt to restrain the 
Marine Band from competing against 
civilian musicians. 
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Determined not to recreate a structure that pitted musicians 

both in and out of the AFM against each other, President 

Joseph Weber successfully lobbied for the creation of 

workable "transfer laws" that allowed musicians to perform 

outside their home Local without being penalized. This 

compromise enabled musicians to operate within the 

union's framework wherever they were working, thereby 

providing the union with the collective strength it needed 

to take control of the music business. 

During these years, the AFM made another significant 

compromise in order to bring all musicians into union 

membership. In 1896 the United States Supreme Court 

ruled that " separate but equal" facilities for blacks and 
whites were legal. Nevertheless, during the first decade 

of the 20th century (and well into the century) there 

were national and local unions throughout the U.S. that 

specifically denied membership to people based on race. 

The AFM was not among those unions. In 1897, in order 

to comply with the law and represent black musicians in 

St. Louis, the AFM chartered its first "colored" Local. By the 

mid- 1940s there would be 50 more "black Locals," most 

found in the South (except in these areas, black and white 

musicians joined the same Local). From the beginning these 

Locals were entitled to equal voice and vote at all AFM 

conventions and had the same level of autonomy as their 

white counterparts. And they all pursued the same union 

goals for the musicians they represented. o 

Decadence of "Rag-Time" Music 
One of the best known exponents of 

legitimate music in the West, and who 
has a world-wide reputation, not only 
as a performer. lint as an orchestral 
und band director. Is Michael Brand. 
of Cincinnati. Mr. Brand has always 

refused to lower the standard of his 
concerts at the dictation of those who 
follow fads and arc not impressed by 
10.1e of good quality. Mr. Brand has 
been a persistent and consistent toe 
to so.csiled rag-time music. The other 
day he was asked to give his views 
about -rag-time" anti its effects upon 
the public. He said: 

-The ragtime erase was an epide-
mic, and the evil influence resulting 
therefrom jo just as disastrous to the 
divine art of music as the wreckage 
alter a storm, or casualty after a 
battle. It came as a scourge, and like 
ci scourge. It inflicted its debuting Dana 
character upon all alike. The very air 
was tilled with Its poisonous conta-
gion. and nowhere could one take him- Mexi 
self to get rid of its harshly juggled ('apt. 
syncopation. Rag-time has produced compas 
many crimes and criminals in music under t 
and fostered and increased all manner via Cue 
of lewed movements for the bawdy ernmen 
houses and places of low resort. It is the tin 
so depraved, vulgar and suggestive of 74111 
indecency, that it is a surprise that 3 men, W. 
majority of the world take to it so 66th 
readily. The law suppresses obscene men, 
literature and pictures, and why 
should not the prostitution of tbe dl- men. Id 
vine art of music he defended and pro- 19th 
tected? Is not music a language. wit June 3 
vernal and divine? By divine comment- June 10 
Gott music is sacred and holy, lind Sousa 
therefore why should we permit or Elgin 
to:erate it being trifled with. Music 8 to Au 

is the language which the soul uses to &into 
voice its prayer and praise to heaven, 29 to Au 
te render Its psalms of devotion and Carlin 
faith to its Maker, to lull the babe ta 40 men, 
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SOUSaIS COMinge 

r e 

tor one concert at Music liall on 
March 20 The soloists this beaaon 
w ith the Innti are inanclic Outfield. 
soprano. and Bertha Inn:knit viottn-
fete. Instrumentalists front the band 
proper. such as Arthur Pryor . trom-
bone; licrliert t.. Clarke and Walter 
W Rogers, I ornet. kind Frank Hell, 

attegelhorn. mill also he heard 
'the Sultan aggregation will appear 

under the popular management of Bat-

lenberg and Keefe. 

After a triumphal trip that led him 
to an the great musical centers of 
France. Germany, Belgium and Hot 
land. Sousa ban again returned to his 
own and is now engaged upon one of 
lits remarkable concert tones, so Im 
pressive in their record of mileage 
and number of concerts. The success 
.it Sousa and his band is Europe. as 
well as the personal success of John 
Philip Sousa, both as conductor anti 
composer, has had no paralell among 
American musicians. His positive 
genius in the creation anti direction 
of the wonderful wind orchestra 
agirtclhy hdeomminaiintitrr p.e hr.langaritaicyefautl ytbe.t, 

conductor's desk, as well as the force-
ful, stirring and Inspiring rythma of 
Ma music made a profound impression 
upon Continental music lovera. 
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Green Bay. Wis.. March 11. 1901. 

Editor AMTNICAN Ill'131(1.33: 
The followIng are oaken for the 

year 1901: President. Chas. E. Jacobs: 
Vice President. Wm. W. Burt; Score- 
tari. Ed. H. Krueger, lea Doti' St,- 
Treasurer. Louis Vilim; Fin.Sec., Fred 
Oluebe; Sergeant, Chas. Ripperer. Ex-
ecuttve Board: Cha"E. Jacobs, Win. 
W . Burt. Ed. H. Krueger. Klamlnlae 
Board. Jos. Heroin, J. Grognet, F. VII-
Im , Sr, Delegates to Federated Trades 
sad Labor Council: It biaes. J. E. Ja-
cobs. E. H. Krueger. T. Nannebach and 

This local has always been in a 
C. F. Daugherty. 

flourlabing condition, and has little or 
no trouble with nos-union musicians. 
All the orchestral have done a good 
business the past winter and the indi-
cations for a busy band season thin 
bummer are very bright W e bave one 

large band called Heyneris Band, un 

der the direction of Prof. Jon. Hey cien, late of The Royal ConeervatorY 
of Music. Brussels. Belgium. 

Is Hereafter you wil lbear from Local 
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In Tune with the 1900s 
The dawn of the new century is a time of 
excitement. People throw off the restric-
tions of the past. The airplane, Ford's 
Model T, radio transmissions and motion 
picture houses make their first appear-
ances. Composers break away from 
European traditions in an effort to build a 
genuine American musical expression 
based on folk songs. Refined music loses 
favor to " primitive" trends like futurism, 
which uses atonality, more percussion and 
the harsher orchestral instruments to 
destroy accepted forms in favor of 
machine-like precision. 

In parades, funeral marches and the 
brothels, saloons and gambling joints of 
the Storeyville district, jazz—as yet 
unnamed—is brewing in the New Orleans 
gumbo of African tribal rhythms, field work 
songs, gospel, spirituals, brass bands and 
more. This blend of ingredients forms the 
perfect recipe for " America's music," 
which in its early days is rough, unwritten, 
ensemble music seldom featuring solos. 

In 1903 Columbia begins releasing 
"Celebrity Discs" of the great voices of 

pc 

the day, such as Marcella Sembrich and 
Antonio Scotti. By the end of the decade, 
nearly all notable singers have recorded. A 
few instrumentalists experiment with the 
medium, but the human voice fares best 
on recordings. The phonograph can't com-
pete with live musicians, whose popularity 
is aided by the thousands of public 
schools offering musical instruction and 
appreciation. More symphony orchestras 
are founded, and the first Broadway hits— 
with the first Broadway hit songs—appear. 

"Creole Belle"  1900 
"A Bird in a Gilded Cage" 1900 
"Bill Bailey, Won't You Please 

Come Home?"  1902 
"Toyland"  1903 
"Give My Regards 

to Broadway"  1904 
"Come Take a Trip 

in My Airship" 1904 
"Kiss Me Again" 1905 
"Hail, Hail, the Gang's All Here"  1908 
"Take Me Out to 

the Ball Game" 1908 
"l Wonder Who's Kissing 

Her Now" 1909 
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BREDHOFF & KAISER, P.L.L.C. 

George H. Cohen 
Robert H. Chanin 
Robert M. Weinberg 
Jeffrey L. Gibbs 
Julia Penny Clark 
Jeffrey R. Freund 
W. Gary Kuhlman 
Jeremiah A. Collins 
Mady Gilson 
David M. Silberman 
Bruce R. Lerner 
Patricia Polach 
Virginia A. Seitz 
Andrew D. Roth 
John M. West 
Douglas L. Greenfield 

Laurence Gold 
Michael H. Gottesman 
Susan L. Carney 

Of Counsel 

Attorneys and Counselors 

1000 Connecticut Avenue, N.W. 

Washington, D.C. 20036-5398 

(202) 833-9340 

Telecopier: (202) 833-5588 

September 9, 1996 

Roger Pollak 
Anne Ronnel Meyerson 
Page Kennedy 
Francis R. A. Sheed 
Leon Dayan 
Paul M. Zimmerman 
James Donald Moorehead. 

Alice O'Brien.-

*Massachusetts Ber Only 
••Califorma Bar Only 

Elliot Bredhoff 
Senior Counsel 

Henry Kaiser 
Counsel to the Firm 

(1911-1989) 

To the Musicians of the AFM: 

Congratulations on your hundred year history of intense 

activities as unionists and artists! You have fought on many 
battlegrounds to improve the professional and economic conditions 
of musicians, and all the while have continued to make the music 

that constitutes one of the world's greatest art forms and 
treasures. We salute your successes as unique professionals in 

the movement of organized labor. And we thank you for your 
artistry -- whether it be live or recorded, classical or country, 
rock or big band, symphony or solo -- that fills the big concert 
halls and the small gatherings of our lives and makes the diverse 

sounds of our culture. 

Bredhoff & Kaiser is honored to have been associated with 
the AFM throughout much of its century- long struggle on behalf of 
musicians. We are proud to carry on the legal tradition of Henry 
Kaiser, and to work for the the continued improvement of the 

AFM's collective bargaining agreements as well as the 
strengthening of such crucial institutions as the Music 
Performance Trust Funds and the two Special Payments Funds. 

The issues facing the AFM are as varied as the different 

styles of music and types of musicians, and as groundbreaking as 

the new technologies that confront musicians today. We look 
forward to working with you as the struggle continues! 

In Solidarity, 

George . Cohen 

General Counsel 

Ok10:(2C?.44,4t,<, 0/aid-

17a—Penn 
Patricia Polach 
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International Conference of Symphony & Opera Musicians (ICSOM) 

Affiliated with the American Federation of Musicians — AFL—CIO 

GOVERNING BOARD 

EXECUTIVE COMMITTEE 

Chairperson 

Robert Levine 
Milwaukee Symphony 

7680 North Longview Drive 

Glendale WI 53209-1862 
(414) 352-3246 / FAX 352-6090 

President 

David R. Angus 
Rochester Philharmonic 
284 Castlebar Road 

Rochester NY 14610 

(716) 244-2514 (Voice/FAX) 

Secretary 

Lucinda—Lewis 

New Jersey Symphony 
4 West 31st Street #921 
New York NY 10001 

(212) 594-1636 (Voice/FAX) 

Treasurer 

Stephanie TretIck 

Pittsburgh Symphony 
3979 Boulevard Drive 
Pittsburgh PA 15217 

(412) 422-7275 (Voice/FAX) 

Editor, Senza Sardine 
Marsha Schweitzer 
905 Spencer Street #404 
Honolulu Hi 96822 
(808) 531-6617 

MEMBERS AT LARGE 

James L. Clute 
Minnesota Orchestra 

447 Newton Avenue South 
Minneapolis MN 55405 
(612) 374-9373 

Michael Moore 
Atlanta Symphony 
953 Rosedale Road NE 
Atlanta GA 30306 

(404) 875-TUBA (Voice/FAX) 

Mary Plaine 
Baltimore Symphony 
630 Deepdene Road 

Baltimore MD 21210 
(410) 433-6063 (Voice/FAX) 

Charles Schlueter 
Boston Symphony 
60 Otis Street 
Newtonville MA 02160 

(617) 964-4019 / FAX 630-8077 

COUNSEL 

Leonard Leibowitz 

400 Madison Avenue 0600 
New York NY 10017 

(212) 832-8322 / FAX 605-0909 

September 9, 196 

To the Members of the American Federation of Musicians: 

On behalf of the 4,000 musicians in the 44 member orchestras of the 

International Cotference of Symphony and Opera Musicians, I am 
honored and ple ed to mark the centennial of the American Federation 
of Musicians of he United States and Canada. 

ICSOM has bee4 a part of the AFM for more than one—third of the 

Federation's hist ry. Since ICSOM's founding in 1962, we have worked 
with the officers and staff of the Federation and its locals towards the core 
goals of trade unionism: the betterment of our members' working lives 
and democratic governance. Because of the understanding of these 

principles and th goodwill that we have always found within the AFM 
family, the American Federation of Musicians has become a model within 
the American lallor movement of peaceful and democratic change. 

We at ICSOM wish the American Federation of Musicians another 
century of innovative service to its members and dedication to the trade 
union movement, and look forward to being an integral part of the 
AFM's future. 

In solidarity, 

(4,Ld 14_ 
I 

Robert Levine Î 

Chairperson 

International Corif erence of Symphony and Opera Musicians 

Printed by Union-donated Labor 
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OCSM  

OMOSC 

TO THE MEMBERS OF THE AMERICAN FEDERATION OF MUSICIANS 

Dear members: 

The Organization of Canadian Symphony Musicians (OCSM) extends 

sincere congratulations to the American Federation of Musicians on 

its 100th Anniversary. 

OCSM celebrates with the AFM in Unity. Harmony and Artistry. 

elyne obitaille 

President 

Organization of Canadian Symphony Musicians 
l'Organisation des Musiciens d'Orchestres Symphoniques du Canada 

R onal 

ROM Orscohc eisattria PI 
Ason 

A c.mference of the American Federation of Alusicitms, AFL-C10 

Andrew Brandt, President 

218 Boulevard Street 
Shreveport, LA 71104-2420 

318/222-5452 
Internet e-mail: abrandt@afm.org 

September 9, 1996 

On behalf of the musicians in over 50 ROPA orchestras, I send our 
congratulations to all the members of the American Federation of 
Musicians on the celebration of our 100th anniversary. 

In particular, we recognize the hard work of all the performing 
musicians in every local who helped build this Federation. As we look 
forward to the challenges of the next 100 years, we must also remember our 

predecessors who embodied the principles of unity, harmony and artistry. 
We should never forget this heritage as we prepare for the future. 

In Solidarity, 

Andrew C. Brandt 
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Flexing Its Strength 
By 1910, with Locals in virtually every city in the 

United States and Canada, the AFM was in a position to 

begin exercising its collective strength. Local and traveling 
scales were established. The union, through its Locals, 
began negotiating with a variety of employers from 

vaudeville and burlesque to symphonies and operas. 

But even as the AFM became more active in representing 

its members, their livelihoods were still threatened by 
undercutting and competition from non-union musicians— 
primarily military and foreign musicians. The fight to 

minimize this competition would become the first 
serious test of the new union's strength. 

Since they were reasonably well-paid and their off duty 
activities were not well policed, military musicians could 
be hired at rates far below those charged by their civilian 
counterparts. As early as 1824, civilian musicians had filed 

protests against competition from musicians in the armed 
services with the U.S. War Department. The first collective 

protests were made by the National League of Musicians, 

but the NLM lacked the clout to achieve any substantive 
or lasting relief. 

The AFM later took up the cause and as early as 1903 
appealed to President Theodore Roosevelt, who promised 

some relief. But the competition continued. So the AFM 
turned its attention to securing legislative relief through 

Congress. In 1908, with the help of a Republican member 
of Congress, Richard Bartholdt, provisions were included in 

the appropriations bills for both the Army and Navy that 
banned those musicians from competing with civilians. 
However, the United States Marine Band obtained a ruling 
from the Attorney General exempting it from the order. 

THE GREATEST MENACE. 

Prohibition is not only a menace, 
but the greatest menace threatening 
the peace, progress and prosperity of 
the American people. 

It is a menace to business, a men-
ace to property rights, a menace to 
religion, a menace to liberty, a men-
ace to patriotism, a menace to na-
tional unity, a deadly menace which 
threatens to create discord, discon-
tent, ill feeling and resentment among 
millions of people upon whose sup-
port the President depends for vic-

tory in the great world war. 

The time has come for plain talk. 
Somebody must tell the truth about 

• 

Ainfome Theatre, White City. 
Am in Rock. Conn. 
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of Local No 466 , El Paso, To 
Labor Day Flom  

DECISION OF THE EXECUTIVE 
BOARD. 

An applicant for membership was 

rejected by a Local because he re-
fused to answer a number of ques-

tions in reference to theory, harmony. 
thorough bass and composition. This 
applicant took àfi appeal to the Ex-

ecutive Board of the A. F. of M., 
claiming that this form of examina-

tion was specially devised to reject 
him. The Executive Board granted 
the appeal by an unanimous vote, and 
decided that an applicant can qualify 

who can read music, play a part at 

sight correctly, and is of good char-
acter. 
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COMPETITION BY ENLISTED 
MEN. 

THE MARINE BAND AND MU-
SICAL UNIONS. 

yel:UsSbIeCeInANiSf t. . i. FfRuiDOMremployedt:: abroad . 

bAo, IB. engagements,....RldABRO AD. ATD h ta.  i i c i_ p a i previous 
for the French Opera Company i 
New Orleans orchestras have of lat 

this is done for no other purpose ex 
cent to create an opportunity for th 

American wages, I have conclusive! 

management of said cpera compan 
to employ musicians for less tha 

proved to past conventions. This 
company, in a measure, is still fairly 
successful in this, in spite of the ppb 
licity which the Federation, through 
the international organization o 
musicians in Europe, has given to the 

with American musicians. 

matter, it continues to find some 
foreign musicians every season who 
are willing to accept.this engagement, 
even though it is taken in unfair com-

petitionSuch men, no doubt, look at this en-

gagement as a good opportunity to 
emigrate to the United States with-
out personal expense and as affording 
thaemtn,a.mpaltek time during its continu-
ance to loo 
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Shall All German Music Be Barred? 
"There is at present in this country a wide-

spread agitation for banning during the period 

of the war the performance of all German and of't. 
Austrian music whatsoever—Schubert as well 
as Wagner, Beethoven together with Strauss. 
This is a not unnatural consequence of the 

revelation that even an art of such innocent 

seeming as that of tones could be perverted 

Ge -  an ambush for kultur. Hans 

The competition of enlisted men 
with members of our Federation has 
not been appreciably minimized dur-
ing the last year in spite of all 
that may be said to the con-
trary. The fact remains that, in 
many such cases where in good 
cause we enter complaints with the 
proper authorities, they fall short of 
affording us the deserved redress. 
Whereas, in the past, the authorities 
in Washington passed upon our com-
plaints, same are today almost always 
referred to the Department Command-
ers of the Army or the heads of the 
different departments of the Navy in 
the various parts of the country for 
final judgment thereon. If, there-
fore, the Federation enters a protest 
wick the authorities in Washington 
against the playing of a civic engage-

enlisted band, let us say 
te of Massachusetts, they 
port of the situation from 
ment Commander ,of the 

the American Federation of Mu- j 
ticians and the labor movement in hose jurisdiction the State 

thereafter content them— 
general are particularly interested in 
the passage of a Nl by the Congress 
of the United States affecting the 
competition of the United States Ma-
rine Band, otherwise known as the 
White House or President's Band, 
with civilian organizations. 

It is a notable fact that this organi-
zation has assisted in breaking several 
musical strikes in Washington, D. C., 
although its members receive higher 
salarie than those of any other mili-

ferring such report to the 
as the answers to Its pro. 
Il thus be seen that the 
n in such cases rests, as 
euh the Department Corn-
o, of course, are expected 
e upon the existing law 
ses to protect the civilian 

inst the competition of 
en. These Department 
s, however, seem to con-
om ass of this law ex-
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PRESIDENT CALLS FOR WAR DECLARATION, 
STRONGER NAVY, NEW ARMY OF 500,000 MEN, 
FULL CO-OPERATION WITH GERMANYS FOES 

Mum.. Test of the PA-smears Address 
non 

AFM Bylaws, International Musician 
articles on military band 
competition, prohibition and 
German music. 

1910 ,_ 1911 1912 1913 
- 

1914 

Joseph N. Weber is AFM President ( 1900-1914). 
Frank Carothers serves as AFM 
President for one year. 

The Convention adopts a 
Standing Resolution granting the 
President and Executive Board full 
power to draw on the Treasury to 
further the union's interests, 

The Convention adopts a standing 
resolution urgently requesting that all 
Locals affiliate with their State 
Federation of Labor or Central Body, 
in accordance with the AFL 
Constitution. 

The union allows Locals to meet in 
state and district conferences, held 
under the supervision of a member of 
the International Executive Board. 

The union makes a donation to the 
widows and orphans of the musicians 
on the Titanic. 

The union raises the issue of estab-
lishing a pension fund. 

The Federation and IATSE sign an 
agreement that they support each 
other in controversies in theaters, 

President Weber advises the union 
that " approximately eleven thousand 
members are employed in the the-
ater orchestras of the United States 
and Canada. This includes a usual 
quota of members traveling with the-
atrical companies." 
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tra. Many musicians of the latter orchestsa at that time hi, 
joined the Federation, but were forced to withdraw on accou a 
of the Federation failing to agree that they should be pi 
mined in future as in th  past to play with all musicians ti e 
the owner of the orchestra may choose to import. The F 
eration could not agree to such a proposition, as by doing .." 
it would have practicaly agreed that American talent was in-' 
worthy of positions in symphony orchestras and that th, 
country, by reason of the lack of proper talent, was in suc 
cases forced to forever -ernain dependant upon Europe. O 

The Federation's policy to properly safeguard the devele :e 
ment of the art of musit in this direction in this country I. 1, 
borne fruit, as many symphony orchestras now exist in Amen. a 
composed entirely of American citizens, and are all maintaine a 
Without taking recourse to importations. Among the America 
symphony orchestras so maintained we find some which 
many respects—as is freely conceded by competent critics ti 
country over—are of the same standard as the Boston orche 
Ira. Indeed, in some of the sections of such orchestras, su te 
as wood wind, etc., they even surpass same. The Boston 
chestra no longer stands in a class by itself except in so far -tf 
it practically represents the on:y foreign musical organizati e 
in this country. 

That American talent is available, the Boston orchestra it, ice 
has often agreed, for when it fails to find foreign talent, m be 
bers of the Federation, with due condecension, are induced re 
promises of long employment to resign from the Federats 
for the purpose of joining this orchestra. Thus only fore 
recognition is shown American musicians. 

For all the aforesaid casons, the Federation cannot pern did 

its members to play with the Boston orchestra under any c 
cumstances whatsoever as long as this orchestra practica 
remains a foreign institution, as, were it to ¡rive such permis-
sion, it would thereby forego further opportunities to enhance 
the independence cif this country from Europe in the fidd o 
art and music. 

The question of wages and conditions was not the reaso. 
for the disagreement between the owner of the Boston orchet 
tra and the American Federation of Muans. 
opinion seems to ^-••••••• -• • 
the highest paid t 
erroneous, as, per 
instrumentalists re 
orchestra does no 
high, as the memb 
phony orchestras 

Despite this initial victory infractions continued, particularly 
by the Marine Band, prompting the AFM to lobby in both 
the House and Senate for passage of stricter laws. In 1916, 

Democratic Senator James A. Reed succeeded in attaching an 
amendment to a service-related bill that prohibited enlisted 
Army, Navy and Marine musicians from interfering with the 
opportunities of civilian musicians. The bill became law that 

same year and was strictly enforced during President 
Woodrow Wilson's administration. 

In succeeding years there were some infractions, primarily 
by the Navy, but the AFM vigilantly monitored the situation 

and by 1934 the Navy prohibited its bands from competing 

with civilians. 

While military bands displaced musicians on short-term 
engagements, competition from foreign musicians was 
a greater threat to U.S. musicians. As far back as the 
1800s there were no laws that prevented employers from 

importing foreign musicians on a wholesale basis. 

\ NEARER, MY GOD, TO THEE. 

One can hardly imagine a scene of 
greater solemnity and tragic beauty 
than the final moments before the Ti-
tanic sank beneath the waves with 
its freight of human souls. The cold, 
star- lit, moon-lit night, in mid-ocean; 
the wide sweep of placid sea, marked 
here and there by giant icebergs that 
glittered like diamonds under the soft 
rays of light; the lifeboats moving 
rapidly away from the scene of the 
tragedy, the hearts of their occupants 
frozen with horror in anticipation of 
the final convulsion; the twinkling 
lights of the steamer a. it rolled and 
pitched in the• stress of dissolution: 
the screams dmen and women aboard 
and at sea in the boats: and then. 
softly over the waters the melody of 
the ship's hand playing as though in 
a concert before happy people, 
"Nearer. My God. To Thee." . 

Fe,Acinber, 1915.1 
MUSIC IN SCHOOLS. 

Mr. Owen Miller, St. Louis, Mo.: 
Dear Sir and Brother—In a recent 

issue of the International Musician 
you published an article on the theatre 
orchestra and other musical condi-
tions. The theatre managers and 
leaders are not to blame; it is the ig-
norance and lack of appreciation of 
what good music is by the American 
public that is the cause of these con-
ditions. We are teaching too much 
of the executive side of music and not 
enough of what the mission of this 
greatest of all arts is. We should be-
gin with the public schools all over 
the country and teach the pupils what 
is good in music (musical apprecia-
ttpohi iaaegrng)e:biAo.eenstnh:vbRoc.c_z  Ayiat agnAGn:dasitiivaitiseiztsrtAuicmr:eonirtnsamdl.gr and 
we should see that musicians are al> 
pointed to those positions who hair, 
had a good musical experience in con. 
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vountry are fair to union labor. Many of them are members or ex-membera of organized labor. and have soni 

All bur two of the picture shows in Toledo have refused to employ either union musicians. operators, or any 

or reservists 

THE PICTURE '  
HOUSE mitres POkkiNkft 

DOCK'S IDEA OF THE PICTURE SHOW SITUATION IN TOLEDO, OHIO. 

SCALE FOR MUSICIANS. 

--o--

President Harold Brenton. of Boston Musicians' 

Union, on his return from New York, announced that at 
a confernce in that city with managers controlling sev-

eral large vaudeville and moving picture theatres in 
Boston, a satisfactory compromise has been reached for 

the wage and working conditions of the musicians at 56 
combination vaudeville and moving picture houses in 

Boston. None of the regular theatres or Keith's is affected by 

this year's request of the union, as they have an agree-
ment which does not expire until -text year. 

President Brenton stated that he and International 
President Weber had a fourteen hours' conference with 

the managers. In Boston the hours have formerly been'5I a week, 

and the union had asked for 36 hours a week for a mini-
mum of $27.CO. It was finally decided to make the Boston 

scale 39 hours and $27.00 the minimum wage. 
It is expected that theatres not controlled by the New 

York managers or having working connections with them 

will agree to the same terms. 
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yet, the Typographical Union is today probably the best • 
organized craft in the country. 

Music machines are beginning to displace orchestras 

in the cheaper theatres. The "Player" has an interesting 
article on this question, which is amiended: 

AUTOMATIC INSTRUMENTS VS, MUSICIANS. 
Some recently acquired applications of electricity, used in 

connection with the musical instrument manufacturer's art, are 
the making of a new industry, automatic-players and automatic-
orchestras. The advent of these new instruments is becoming 
a vexatious problem to the musician of today. What the Mer-
genthaler linotype did to the printer a few years ago, the "auto-
matics" are, to some extent, doing today to the musicians. But 
the musician will always have two facts to bank on: First, the 
machine can never pick up a cue; second, no matter how much 
the automatic instrument may develop in the future, it will al-
ways be approaching human skill and human perfection, but 
never quite reaching it. People admire the machine to a lim-
ited extent only. It is interesting only in-so-4ar as it imitates 
a human being, in the production of musical tones. Man's 
handicraft is not so interesting as nian himself when it comes 
to the rendition of a piece of music. The old music lovers will 
always want to hear the artist himself playing, not the machine. 
The uninitiated audiences will produce a demand for the new 
niachine. 

This is the day of "trusts," and the manufacturers say they 
can make an automatic instrument which will do the work of 
large orchestras at a very low cost. Music is now universally 
regarded as a "paramount necessity." It is in fact a regular 
commodity. Hence die musical instrument manufacturers are 
concerning themselves with the manufacture of labor-saving 
devices. These devices will take the place of anywhere from 
five to fifteen-piece orchestras in our modern theatres. Witilin 
the past few weeks an auxiliary keyboard has appeared on the 
market which can be operated electrically with the theatre 
piano. It is mounted on a standard directly in front of the 
piano They are equipped with pipe organ, xylophone nre es-
tra bells, flute•, violin, drums ' irtvl 
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International Musician articles 
on scale wages, the Titanic, 

music machines, the Boston 

symphony, music education and 

Canadian labour. 

, 
1915 

Joseph N. Weber is 

1916 1917 1918 1919 

AFM President ( 1915-1940). 

War-related unemployment is 
deepened by displacement from 
the growing interest in the novelty 
"music machine." 

William J. Kemgood 
is elected AFM Vice President. 

Congress passes a law prohibiting 
members of the armed services from 
competing with civilians, helping to 
alleviate military band competition. 

The union urges its members 
to put every effort into winning 
the war. 

The AFM wages a campaign to prevent 
passage of the 18th Amendment, also 
known as the " Prohibition 
Amendment." 

To support the war effort, Congress 
adopts a 20% " Cabaret Tax" on 
admissions to various entertainment 
establishments. 

William L. Mayer is elected 
AFM Vice President. 

A strike by Actors Equity causes 
further unemployment for musicians. 
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AN INTERESTING CONTROVERSY. 

The Times-Picayune of New Orleans, La., 
has opened its columns to a discussion of jass 
music. Some remarkable opinions have been 
expressed by the contributors. The Times.. 
Picayune sums up the case as follows: 

Jus and Jassism. 
Why 'is the jass music, and therefore, the 

jass band? As well ask why is the dine novel 
or the grease-dripping doughnut? All are 
manifestations of a low streak in man's tastes 
that has not yet come out in civilization's 
wash. Indeed, one might go farther, and say 
.that jass music is the indecent story synco-
pated and counter-pointed. Like the im-
proper anecdote, also, in its youth, it was lis-
tened to blushingly behind closed doors and 

scnd al; donadoirtin.... 
GOS Railroad Building, Deny Colo. tolerated because of its oddity. 

AN UNIQUE CEREMONY. ton-musical, as if the 

drawn curtains, but, like all vice, it grew bold-
er until it dared decent surroundings, and there 

West Virginia, the "Great Little " 
Mountain State" will be fifty years 
old June 20th of this year. 

For the first time in the history of b Si 

the world the people of an area of 
300 by 400 miles will be enabled. with-
out leaving their homes, to hear every 
word and sound of the ceremony en-
acted at one point. 
To make this possible, not only have 

the latest developments in electric science been called into use, but the 

state has made this hour an absolute 
holiday: all business within the State 

as far as possible will be suspended. 
The lines of all the great transporta 
non, telegraphic and telephone cor-
porations will be turned over to the 
State. 

These wires are to be connected 
with a mammoth, especially erected 
receiving board, into which the Brui-

n of the United Slates, the Goy. 
or of the State, the speakers ol 
day, the poet  

Regional folk music continues to enter the 
mainstream. The first volume of cowboy songs 
is published in 1910. In 1912, W. C. Handy 
publishes " Memphis Blues," setting off the 
rise in popularity of the genre. The word "jazz" 
or lass" begins to appear in newspapers 
soon after. Jazz spreads throughout the U.S. 
and abroad after the Navy Department closes 
down Storeyville during the war. But it's 

Chicago, with its flourishing 
nightspots and growing 
black population that attracts 
the most jazz musicians. 

The fox-trot and the pas-
sionate tango echo the 
exuberance of the new 
music. Meanwhile, " the 
decade of ballets" features 
important works by com-
posers such as Igor 
Stravinsky, Richard Strauss 
and Béla Bartók. Isadora 
Duncan creates " modern" 
dance, using movement to 
show the " inner life of 
man which arises from the 
soul." 

Re, 

.re either think of people as either musical 
Were 

In Tune with the 1910s 
In 1917, record companies issue con-
densed versions of single symphonic move-
ments by the New York Philharmonic, the 
New York Symphony, the Philadelphia 
Orchestra and the Boston Symphony. That 
year, composers such as Sergei Rach-
maninoff flee the Russian revolution for the 
U.S., influencing American composers. 

When the U.S. declares war against 
Germany, German musicians suffer perse-
cution in America. Many orchestras refuse to 
play works by any German composers, so 
more French and Italian music is performed. 

"Down by the Old Mill Stream"  1910 
"Waiting for the Robert E. Lee" 1912 
"Row Row Row" 1912 
"Ballin' the Jack" 1913 
"You Made Me Love You, 

I Didn't Want to Do It"  1913 
"I Didn't Raise My Boy 

to Be a Soldier"  1915 
"Poor Butterfly"  1916 
"M- I-S-S-1-S-S- 1- P- P-1"  1916 
"When Yankee Doodle Learns 

to Parlez Vous Français"  1917 
"Swanee"  1919 

In 1885 Congress passed a law prohibiting individuals from 

importing and contracting with aliens to perform labor in 
the United States. In 1907, the law was amended to prohibit 

skilled and unskilled foreign laborers. However, the Attorney 

General ruled that musicians, as "artists and professionals," 
were not included in the scope of the law. 

While the AFM would lobby for many years to convince 

the Attorney General to reverse the ruling, the union applied 

other pressures to combat the displacement of its members 
by foreign musicians. AFM members who were involved 
in bringing over foreign musicians became subject to fines 

and other penalties. Agents and employers who imported 
foreigners were placed on the AFM's Unfair List and 

members were prohibited from working for them. Foreign 
musicians were also prohibited from joining the union. And 

the AFM Secretary regularly wrote to European musicians 
unions, warning them of the difficulties their members 
would encounter in securing employment in the U.S. 

These actions made it difficult for many employers, 
including symphony orchestras, to import large numbers or 
whole sections of foreign musicians. Meanwhile, as a result 
of the continual lobbying by the AFM and the rest of the 

labor movement, congress reenacted the ban on all foreign 

contract labor in 1917. The law was then interpreted by the 
Secretary of Labor to include most musicians, admitting 

only soloists under the new law. 

While the immigration laws would be revised several times 
thereafter, while the AFM would work for decades to achieve 

easier access for Canadian and U.S. members crossing the 

border, and while the issue of foreign musicians continues 
to pose concerns for the union, before 1920 the AFM 
succeeded in seriously curtailing the pervasive, unregulated 

admission of foreign musicians into the U.S. o 
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J. N. Weber, President of the Musicians' Linion, which 5 r  

met in Toronto last week, says it appeals to the legs and 
not to the brains and that the fever is at its height. 

The cheap music of vaudeville barnstormers is not 
calculated to tarry long in a world gradually lifting its 
ideals. Ragtime has prospered not only as a stage at-
traction but in the drawing-rooms of the social elect, but 
we are told that th ,. 00(1 that for 

the change for th,. 
soonsible ''- int 

, 

RAGTIME ON THE WANE. 

Is ragtime syncopating its way to an early death? 

Sheet music and magazine covers, International Musician 
articles on jazz, West Virginia and ragtime, a 1912 phonograph. 

Bessie Smith. 
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W\RNER MUSIC GROUP 

congratulates the 

American Federation of Musicians 
of the United States 

and Canada 

on its 

100th anniversary. 

We wouldn't have the 
music without you! 

RECORDS Elektra Entertainment 

ATLANTIC 

THE 
ATLANTIC 
GROUP 



SECRETARY OF LABOR 
WASHINGTON 

Mr. Steve Young 
1501 Broadway, Suite 600 
New York, New York 10036-5503 

Dear Mr. Young: 

Please convey my congratulations to the members of the 
American Federation of Musicians on its 100th anniversary. 

American music, in all of its forms, is a national treasure 
and those who bring us this great pleasure, musicians, are national 

assets. 

That their lives, pay and working conditions have improved 

immeasurably over the years is due chiefly to the work of your 

union. 

May your members continue to enjoy the benefits of this union 
and continue giving America the great variety and beauty of music. 

Since v, 

ok.v) 6. ei•t.. 
Robert B. Reich 

WORKING FOR AMERICAS WORKFORCE 

Deputy Prime Minister and 
Minister of Canadian Heritage 

Vice-première ministre et 
ministre du Patrimoine canadien 

Ottawa, Canada K I A OMS 

Congratulations to the American Federation of 

Musicians of the United States and Canada, as you 
celebrate your 100`` anniversary! 

A century in music represents an exciting evolution of musical styles, and an 
incredibly dynamic variety of musical trends and tastes. On the technological side 
alone, the changes of the past 100 years have been revolutionary, rocketing 
professional musicians through transitions in the creation, presentation, recording 
and marketing of all types of music. 

Throughout it all, the American Federation of Musicians has been there, 

nurturing professional artists at all phases of their careers, bringing them together 

and representing them, within the proud tradition of Unity, Harmony and Artistry. 

As Deputy Prime Minister and Minister of Canadian Heritage - and a great 

supporter of Canadian music - 1 am delighted to congratulate the American 
Federation of Musicians of the United States and Canada. 

Sheila Copps 

Canadá 

20 INTERNATIONAL MUSICIAN 



LOCALS' CONFERENCE COUNCIL 

On behalf of the Locals' Conference Council (LCC), the newest 
representative group within the AFM, I would like to congratulate the 
Federation on 100 years of uniting professional musicians throughout 
the U.S. and Canada, for establishing a tradition of representation of 
musicians in an ever-evolving industry that is unparalleled, and for 

creating an international union founded on fairness and democracy. 

None of this would be possible without the dedication, good will 
and hard work of the Locals, who serve as an invaluable link in the 
representation and service that the AFM provides to professional musicians. 
The LCC wishes to also congratulate the rank-and-file members on their 
contributions to 20th century music and entertainment—as well as on 
their commitment to working together collectively to continually enhance 

the music profession in all its many and varied forms. 

Wayne Morris, Secretary 

Local 145 
Chairperson of Inaugural LCC 
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TELEPHONE: 412-774-8829 
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AN1ERICAN FEDERATION OF MUSICIANS 
LOCAL 82-545 

260 RIVER ROAD • BEAVER, PENNSYLVANIA 15009 

FAX 412-728-5044 

To the Members of the American Federation of Musicians, 

As we unite to celebrate the 100th Anniversary of the founding of the 
American Federation of Musicians of the United States and Canada, OPWIM salutes 
you, the members, whose dedication, loyalty and strong sense of unity has led us to 
become the largest union of performing artists in the world. 

The Music Industry is one of constant change, reflecting the social attitudes of 
North America's people and culture. Women and minorities in music for the past 100 
years have confronted the social issues of discrimination of people of color, ethnic 
heritage, gender, age sexual orientation and physical handicap. At a time when 
discrimination and exploitation was an accepted part of life, music pioneers influenced 
and paved a way for social acceptance of all people. Through the universal language of 

music, ue were role models who served to influence social reform that has been and 

continues to be a vital part of North American History. Our musicians have provided a 
solid foundation for the growth of the American and Canadian music heritage. 
Through education, composition, performance community service and 

hunzanitarianism, our musicians continue to enrich and encourage the cultural growth 
of today's modern world. We honor those who paved the way before us, and we 
applaud each of you who continue to uphold the highly professional and ethical 
standards that are representative of today's AFM musician. As we celebrate our past 

and present, let us look forward to the next century knowing that together, we will 
continue to make a difference! 

Fraternally, 

Patricia L. Majors, 

President, OPWIM 

Ma• 
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Economic Influences 
For the AFM, the roar of the '20s was the sound of 
money talking—telling the union for the first time just how 

profoundly economic and social forces can affect the 
livelihoods of the musicians it represents. 

The decade began with noticeably fewer employment 
opportunities for musicians. One reason was that the high 
cost of living after World War I, coupled with the Cabaret 
Tax enacted during the war, meant people had less money 
to spend on concerts, vaudeville shows, and other musical 
entertainments. But it wasn't just inflation that caused jobs 
to dry up. Prohibition took an even greater toll. 

Recognizing the threat posed by Prohibition, the AFM, 
in coalition with the American Federation of Labor, 

hotel and restaurant interests, and brewers and distillers, 
launched a 1918 campaign against passage of the 
Eighteenth Amendment. But the public's support of 
Prohibition was so overwhelming that even in the face 
of this concerted effort, passage of the amendment 
was inevitable. 

Once the Eighteenth Amendment and the Volstead Act 
(which was created to enforce the amendment) were 
adopted, the employment landscape for musicians was 
altered radically. As the AFM anticipated, musicians all 
across the United States lost jobs in taverns, hotels, cafes 
and restaurants that went bust when they could no longer 
sell booze. And while there was employment in the 
speakeasies, there was no way the union could organize 
these illegal establishments. 

sidered for this 
It is something 8-o-a thinking tau.... 

Mr. Volstead, Meet Major Heise 

G
ENERALIZATIONS frequently fall down when op. 

plied to Individual cases. But not always Al-
bert Briggs Wan charged with violating the 

Volstead Act One Major August Heise. Assistant Pro-

hibition Commissioner for the New York district 

thought Briggs wasn't "coming through with all he 

knew. 
Major Heise 'admitted afterward that he bad ordered 

his men to bind Heise's bands and feet and then tie a 

towel around his bead. Speaking of Higgs. Heise said: 
"I told him that If he did not tell the truth I would 

twist It." 
Major Heise said thin as a Chinese method of tot. 

tore Whatever It was. It was torture—tbe third degree, 

hated Instrument of baffled police. 
Alleged prohibition is brining more and more of this 

kind of dirty butanes.. and more and more corruption. 

The generalization is that laves like the Volstead Act 

are pretty sure to yield the Heine kind of results. Hu 
like most generalizations. this one holds up. 
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11 Real Conditions in Los Angeles  
The Number of Musiciani Employed At The Studioe Not As Large As When Only 

Silent Pictures Were Manufactured 

KE Vitaphone and Movie-
tone question hais led to a 
peculiar development in 

the jurisdiction of Local 17, 
Los Angeles, Calif. For obvi-

ous ration. the Federation es-
tabliahed • apecial price for 
vitaphone nod monotone serv-
ices, the majority of which are 
rendered in Hollywood moving 
picture studios. By reason of 

this special price hundreds of 
inembers have tranaferred into 

Loe Angelee with the hope of 
finding lucrative employment 
at the moving picture studios. 

As to the real condition in 
those studios, upon investiga-

getion it is found that hardly 
200 mundane are employed 

therein. The vast majority of 
them are not permanently en-

gageal but are subject to calle 
for individual days or sessions 
The number of numicians em-
ployed et tee studios is not ea 
large as wu formerly em-
ployed during the time that 
only silent pictures were man-
ufactured therein. 

iRlif RUM KILLS--
lBOONGGR BI)A1 
Man Aboard the Imatra Opens 

Fire on Motor Craft After 

Dispute. 

WOMAN LEADS GUN 

TI was ale° found that see-

to coins to their city u the 

field waii overcrowded. Instead 
of keeping member. from Los 
Angeles, the warning had the 
opposite effect aa through it 
the Loa Angeles local created 

the 'inputs/non that it intended 
to preempt lucrative employ-
ment at the moving picture 
studios for its own members, 

sod therefore instead of keep-
ing member, from Loe An-

The Cherry 
Tre Where With Oar 

tie Little Hatchet toe 
`,.• tattle rearA about 

many Mmes. sometimes Profs...die 
sOm et fetes flippantly, sometimes 

reeklessly 

SPECIAL NOTICE I 

Ti
E Dreyer Convention enacted a law moderately increeing 
the wane. of mite/clam traveling with 'mead onmpuiles and 
burieeque shows 

The enforcing of suck law, however. must be patponed until 
August 1, lase by reason of the existing understanding Move. 
the International Theatrical Reneger. aworialion and the Federa-
tion that the prices and conditions deem.rd upon by the 
Louisville Convention ( UM) will remain in full force and effect 
for a period of two yeses. 

FIGH T I Fanaticlem. of course. knows no bou nds. 

Wounds Detective in Fusillade 

Preceding Capture of 

$10,000 in Whisky. 

An alleged bootlegger era. killed he 

a motor boat off a Brooklyn peer lurt night in a controveray oser sev-

eral cars of liquor which men of the 
tree, of its »turner /metre had 

bargained to sell to five young menee vaine alongside the vemos in a 
, , small pow craft. A man charged with • 

'be 
'our 

iOfficialdom, turned loose with a Prop..-
; (anda machine, never knows when to quit. 

So it won that Anna B. Sutter, chief of 

what in called the division of statistics and education of the United States Frobi-

bitIon Bureau, launched her plan to teach 
prohibition in the public schools. 

It lentil Intended that there should 

be an much publicity about the scheme, 

but it got noised abroad a litre bit and 
then the news burst forth with a bang! 

It ^.^-, proposed that the United States 

'11 the Antl-Saloon League 

The fonowing prices and merit-bons w11/ be held to govern 
Vitaphone. kfortetone and similar services. al well as phonograph 
work, and will govern «renew of members is all jut-1.1Mo. 

A—For engle weep., 0 hours or less per man {Shed 
Two wee.as per day, divided :Mot hours each. or Into 
one of 5 end one of 4 hours with hot lem than one hour 
interineelon, per man 
Overtime for one-half hour or fraction thereof, per man 

8—Por week of 6 ix day, GOUlo of service during week not 
to exceed Si. not more than two ...done per day, with 
an interrnimion of not lem than one hour »o ne 

On all service, tingle or week:y, contractor oc leal 
NMc double price. 

Only such time can be considered overtime ',WO 
continue:on with regular time of service. 

gelea, it induced them to go 

there. 
All of this has created • con-

dition of emergency and in or-
der to protect the members 
from going to Las Angeles for 
the purpose of finding employ-
ment, which as already stated 
they cannot find in the moving 
picture studio., it ia neceasary 
that members from outaide of 
Los Angeles be protected 
against themaelves. 
Members who go to Us An-

geles and do not find employ--
ment often are stranded as it 
generally takes a small fortune 
for them to return to the place 
from whence they came. How-
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CANNED MUSIC ON  TRIAL 

— Report of President,1925-1926 

Picture ShowaAs te the picture 
film industry. Ita first advent created 
the opinion among many members that 
the number of maiden. employed fo 
theatres would be reduced thereby. The 
result, however, proved the contrary to 
an unprecedented extent. Music is now 
used In picture theatres as an added, 
or in many cases ae a joint prime 
attraction and as a result, the employ-
ment opportunities of our members in 
' , os have incr.— 

• 

eider:kw 
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191AD10,"—World's Greatest Beneficiary of Free Servia 
T 

May, 1924 

The weekly engagement of 5', LiFe of 13 hours pi 
lbs  • week of seven dare However. the MY 
• full day and one-half rest during loch week. 
fleet conductors may be employed at sound stub 
dleplace leader or cortnctor. 
contraMng member or leaner moat be employ 

teem working at • studio A contractor cannot dl 
e tor more than one crchestnx 
A member being the contrscor for • studio ratai 
he • member of an orchestra of any other studio 
No contr.. exceeding one week are perrnhimb 
dal Minimal of authoritim Um American P 
Weans 

Phonograph Work 
la ...Son. not to exceed three ( 1) .11mb-fibre bee 
vo motions. wine day. not to exceed five boar 
meNon to exceed three ( I) con•ecutire hours . 

estime, for 15 minutes. or fraction thereof 
fader or Contractor, douNe 

RADIO 

The development of radio activity, 
with the resultant discovery of the 
transmitting of sound and the estab-
lishment of broadcasting stations. 
have created a problem which at the 
present time affects only a limited 
number of local unions, but which will 
without any doubt grow la proportions 
and most he met. 

Until a short time ago musical or-
ganizations played for broadcasting 
stations free of charge, holding to the 
erroneous opinion that the resultant 
advertising would prove so profitable 
as to more than repay them for their 
services. Since then some of these 
-vanizations have realized their error 

-led pay. As a result. in 
-I cases their aervices 

.Ith and other organ. 

What Mechanical Devices 
Have Done to the Worker 

An Expert Analysis of Existing Conditions in Industry by 
James C. Petrillo, President of the Chicago 

Federation of Musicians 

U1401.1 NATURE is the some the 
organisations in the j world mer. The tholes that • Itert 

• • em largest noon our 

10.00 
6h0 

stitch me sue most familiar. device . 
mar...eel, conceived and construe. . 

which for years have contributed 
own comfort. no- •- • 

By E. C. 1101.1.3 re. Ter woke., 
log Ode or-Le. eve . • 

June, 1_ 

New Epoch in Trade Union Mover 
RGANIZED labor's nation-wide organizing 

Paige will be an epoch in the trade union 

ment. The plan includes the United State 

Canada. Nothing like it was ever before attempt 
such an extensive. scale. 

It will awaken many workers to the live, thro 
organised labor movement. 

Trade unionism is not an institution that Om 
accepted in a matter-of-fact way. It le not a & I 

that occasionally rel.--

SOME REFLECTIONS UPON CURRENT EVENTS. 

(By Executive Officer Chauncey A. Weaver.) 

The Year of Our Lord 1922 will go down in .histo 
as the period in which /31g 1311SineSS, premeditator 

d carefully set the stage upon which the b 
'acne for the crushing and annihilation of the forces 
organized labor was to be witnessed. blaster blinds 
the etock-watering fountains of Mall Street, obre 
m antpulators who play with gigantic railway eybiebte 

as kings play with the inanimate figures on b  
board, modern Captain Wilds who infest the Mgt. 11— 
of commerce for the sole purpose of bearing the wn 
of labor and bulling the price of the fruits th ereo 

Microphone Amplifier, patented 1925, 

listening to an early radio, articles and 

cartoons from the International Musician. 

P, 

1920 1921 1 922 "I 1923 1924 

Joseph N. Weber is AFM President ( 1915-1940). 

The Convention requires that 
conductors of grand opera 
and symphony orchestras must 
be members of the Federation. 

William J. Kemgood 
is elected AFM Vice President. 

The union combats post-World 
War I unemployment. 

The union adopts a 
Standing Resolution stating it is 
"unalterably opposed to all 
so-called blue laws." 

The union adopts a 
Standing Resolution declaring 
it is " unalterably opposed to 
child labor." 

H.E. Brenton is elected 
AFM Treasurer. 

President Weber advises that 
"As to the traveling dance 
orchestras, they are here to stay." 

President Weber tells the union, 
"Radio...has created a 
problem which at the present time 
affects only a limited number of 
Local unions, but which will 
undoubtedly grow in proportions 
and must be met." 
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(Effective August let, 1924 ) 

Traveling Members (Other Than Leaders) 

consider increasing the union's operating income. With rêneical comedies. etc. when playing week AO 00 
stands 

When playing broken weeks 

With vaudeville companies 
With vaudeville acts 

85.00 

$500 

73.00 

Funding the international union has always been tenuous. 
Initially there were only per capita dues. But with the With burlesque companies 73.00 

vast majority of the membership working only part-time, With dramatic fontffl iell. 

w ith admission a $1 

Or more 
5500 

per capita has to remain low enough to retain members— \ Witt Aeur:,r,7.:!«...n`uec)::ef°,.:emnanmioutes 
, than $1 . 

With dramatic companies, with admission of less 

de, ex. 

and that is, dieorgaleDe - periods 75.00 

even when it isn't necessarily enough to service them. gocen. 
.ankg e mid traveling ores= , 12 00 

loaS:eia netnit:e::agar an Zeds' na Inia_in rata. 

To alleviate its financial problems the union adopted a 30 '7 Pehertj g dr3Or oser ror 
'D tmeteltng orchestra. under eh beep ciate 

play percent surcharge over local scales that was to be paid by carge .ad min otter. e oee lurisdIction the7 keSTOCKS COLLAPSE IN 16,410,0 
traveling musicians. The surcharge was divided (at various et. wortileto good or bad ouleoefeeFecder it .0  BUT RALLY AT CLOSE CHEERS BROKERS, 

As a result, by the mid- 1920s many musicians dropped out Changes in Prices Governing Traveling 
Members and Leaders 

of membership. This loss of membership, coupled with 

rising administrative costs, led the AFM to seriously 

30-SHARE DAY, 
'1,1 Price eteastMlianiade antwer7 all- al 

tiont Hardly. Promrtig et eeeh es ere 11.1 

times and in varying percentages) among the Federation, necessary eta• expelling ot tzb 
violatoila ti!r c nsenctive DD) 

the Local and later the traveling musicians. The surcharge d ion to this, against ree.yors who oo. tend 00 the Federation 'Mould d 

Federation ard the Locals. It also, theoretically, protected b' to defeat the rules et our 
1, At the last convention ane:celett;ewe as_ 

13_41yKEROP_T_IIV1ISTIC, TO , 
e $ 15,894,818,894 in Month: CLOSIRG RAM VIGOROUS 

CONTINUE AID 

served a dual purpose. It provided additional income to the :11 %Irtriree°"‘"'" "t'lsuchorg°1'-e'°°-

WHAT A TRAVELING DANCE ORCHESTRA WITHIN THE leading Issues Regain taken defining the eezeacUatr., 

danc. 

MEANING OF THE LAWS OF THE A. F. OF M. ? tortpe 
ad ihe good fortrine of becoming ac- F..7.9.171....4 to 14 Points 

work for local musicians. At a time when local bar, hotel 
arid restaurant jobs were being lost to Prohibition, local 

musicians could charge purchasers less than traveling 
musicians because they didn't have to cover the costs of 

the surcharge 

CLARENcE DARROw's OPINION 

OF THE INJUNCTION 

Mr'Undying the following •• epollnn... 
w Id, wan wtIlten ti,. three [realest 
h ull.,,r111en nn Lahor Lew in III, n count, 
menthe,.III lento that the ‘ 7,,urt. • an • 
nn,  •el A manu ,. nod, If Ire n•., 
x.,n1 to particularly when the nermnuent 
under which he ban been • tnolob..1 1,, 
eNplreel. Thla opinion to anPlm ,1 e.1 
de, ni the ti. >t, Supreme ‘,,mt, 

deetnlon le quoted In th, 
article. 7,1rnllet• are urs,t1 to read the 
entire minion carefully and keep It In 
mind for the future.) 

The officero of the Chicago Federation 

if Musicians have today consulted at-

torneys Clarence Darrow, Donald Rich. 

berg. and David E. Lilienthal concerning 
the temporary restraining order issued 

recently by Judge Wilkerson of the 

Dulled States District Cieurt.. and upon 

the advice of counsel make the following 

statement concerning the situation for the 
Information of the memberehip and the 

FIRST:—As to those members of the 
Union whose contracts do not expire on 
September 2nd, 1920. the members are 

urged to carry not the terms of their con. 
tract as made regardless of whether other 

contracts expiring on September 2nd, are 

renewed or not. 

''''"ala)ara dend 0", -D" te' ''LI:Pre0n0et,; engageinent• of not few than oste .L.,e  

e ,....aordtveetice:n1A:dorufc.etobt:1,1..0 Lus din D. f orm_; h e nationalsc..taddn . crea' an 1925 Mustc w e 
Trades and Labor Congress recently °51. of • the 1.4171:rleAuunteer Week mu v erne ut.mn.ety . 

icon rontinent u ill he 
TTUATION IN CANADA 

Constderahle prnpegandêeehe....elme.: 

.,.1. (trtaiodnat etoectcheeratM4tit'lia: teh leemperotostaholdeah noe",,,en 'ton' ne:lbi:de e: lifeetile‘;',..e7:ide 71t.::: ''' 0. , 

.1 Ye wtia.ileyMc1:1"cnotricartl for the Canellirene btte toe:,e,;e:731.9c,f t:hilelisNace'riw`a:ca..1.1:".`b';;:ilet:_Se °n:. :909.: 

'H. " l "Icemen' be ama ma oar destroy real tor the Advent, .. ,t,iet tb s 

‘1 ar'"ea a cl"aiat to nil the 

c‘":1=1 e. ehronize:'Io'bY.:Ze ritn"Arnerlea.::4t.ber:e2,,,,,,„,,, 

'be:. CsAnnadaterareascotnhceernreeddeenw:ITinnsgay!.:dhamtanino 1, 2,..,01, is ea tee, ece. 

and one can deny that the standard 

et tieing 

au 

tu 

If a purpose to. It possible, weaken canes. t t 

the bons Ode labor movement in of ‘t. 

feet \$.1)07 2. it 'D 
be se t‘e  

ea Lo c to e eseee•‘ t° 
ated, tenance of imProv: se eoteee, 

.n S bee 
s tor Canada has tn beet:0;11e %%Whet: 
arge of the Members entlymmctt 

\• ‘ s„atOtec: tise t 
clot through the influence, ; e thed pro. 

lions. Mellon of the Interêste..º.. eeenee the ;the 

nigh a members, 

tore% es le at keel°, \ 
• 

'On OKI 110110TIOte: 

1010111101e111% aut 11301 
tillS 01011111i 

Wu last Ilish Geared\ 

Ne Chen Woe" 

Ube *Mee' 

srentesesnuttentsss 

fennel fen. /Seel e 

fi.*.t. 
"Zewpoodlio• 

eole Tweeem 

.0 ...or.. 

take tivitiee of the Federal o I. the ceeseteh 1.4 

e dons same met UNION LABOR LIFE INSURANCE 
COMPANY 

The last Convention decreed that th 
Federation become a stockholder in 

tht 

Union Labor Life Insurance Company to 
the extent of $25,000 00. This company 
has perfected its organization and now 

functions. 
The company was conceived and 

organized for the purpose of eventually 
placing insurance within reach of the 
worker at • much lower rate than any 
other company could possibly furnish. 

All Its profile with the exception of 
the II per cent dividends to be paid to 
shareholdera will eventually revert back 
to the policy holders as premium with 
the ultimate result of greatly cheapen" 
log the cost of their policies. The divi-
dends for shares. no Matter how profit. 
able the company may become, cannot 
exceed 4 per tent. In addition to this 
the company will save tremendous 
amounts in overhead, as the officers of 
local unions will be the agents to write 
Dario. •nii ibeie ..... --• 

e 

The following definition ha. been placed thereon by the 1926 C ..... quainted with hie sterling qualities and lovable character 

Salt Ltiet City. Utah. and membera will be goner,e d •ccordi MUSIC WEEK 

It appears that Music Week is des. 
tined to become a national institution. 
Nineteen towns observed same in 1919. 
In 1924 their number had grown to 
848. It appears that this number will 
be even larger during 1925. 
The purpose of Music Week is to 

clearly emphasise the value a music, 
and hence the creating of the opportu-
nity to edema more and more people 
with same, that is. to havê them juin 
the circle of those who now derive re. 
taxation, pleasure and entertainment 
from music. As an agent of culture, 
music is perhaps the most valuable of 

gO teete s „i9(3.1 all the arts and science., hence to create a more general appreciation o 
same la almost the duty of a common-
wealth. Music is a factor in improv-
ing community life. The advocates of 
Music Week said that many cities are 

a and TO AVOID POLITICAL CENSOR 

0, • Herr Koester **WU, es. 
hone might be made d their re., 
deatro,ed zhe artistic need litetorund 
unity of the interior doeOratioena. 

JURIES OF CUBS 
TO BAR BAD PLAYS 

Conference of Actors, Drama-

tists, Managers and Vice 

Crusaders Fixes Details. 

backward In community 'Mgt 
other musical activities as a m 
enriching the life of the a y 

el....e'ebes\a‘se;::.. Child Labor Amendment Seems Doomed 
¡tee' 01111 more states have voted against adoption of 

the Child Labor or Twentieth Amendment to the 

United States Cunntitution. They are Team 

(MO North Dakota. Kansas and Ohio. With adverse echo. 

 'Fte` already taken by Georgia, North Carolina and Masse 

is 

o • 
atonal uMar), 

anisette, seven states have voted down Federal regula. 

  of child labor. 
far only Calif, -, ‘rkannas have voted 

GANDHI A"li' LUSTED %;11 CH 
LONDON REPORTS INDIA QUIET THUS FAR; 
LORD DERBY TO TAKE MONTAGU'S PLACE 

ell l'auj After DI" of Terror in I the Rand'IARREST e MADE Qum Kill a Manager and Ten ' — 

JOBLESS SOLDIERS 

ew 
me Of the 4,000,000 men who volunteered er ; 

, 1 were selected for service against Germany. I 
no, more than 800,000 are out of work. according ; 
di to American Legion ligures. Scores of the 11; 
w 000 posts of the Legion have been forced to 

wo provide lodgings and meals for their unfortu. 
nate comradegin.arme—a state of affairs such 
as no one could have believed would be Kw-
Bible, a brief five year, ago...when these men 
shouldered their rifles and marched to the 
country'. defense. To such veterans, who 
gave up everything at the call of duty. the 
cot,' — owe. • reciprocal duty—the ol un  to the utmol,,e...:•s enen 

What of the High Prices? ...... ECONOES/STS are puzzled as to whether the Brea-
est sharp increase in wholesale prices of grain 

1p and cotton me., the beginning ef"gold Iodation" or whether It Is only a temporary affair. 

They Point out that there i  precedent in history 
for such an enormous movement of gold from the world 

in general to one country as haa been witnessed ln the Plat ten Years. 

Today mors than halt et the world's gold is in the 
United State5. and this naturally would result In higher 

o,es and higher wages until a changing trad. F-(e,, 
the gold to flow o 

... 

hat of the High Prices? ...... ECONOES/STS are puzzled as to whether the Brea-
est sharp increase in wholesale prices of grain 

1p and cotton me., the beginning ef"gold Iodation" or whether It Is only a temporary affair. 

They Point out that there i  precedent in history 
for such an enormous movement of gold from the world 

in general to one country as haa been witnessed ln the Plat ten Years. 

Today mors than halt et the world's gold is in the 
United State5. and this naturally would result In higher 

o,es and higher wages until a changing trad. F-(e,, 
the gold to flow o 

... 

Articles from the 

International Musician and other 
newspapers, the Cotton Club. 



While Prohibition cost many musicians their jobs, an even 

larger threat to live music employment was looming by 

the end of the decade. In 1927, with the release of the first 

"talkie," The Jazz Singer, the AFM had its first encounter with 

wholesale technological unemployment. 

By the late 1800s, inventors like Thomas Alva Edison were 

developing devices to record sound and music. As early as 

1903, phonograph recordings of musical celebrities were 

being made. Over the next 20 years, recorded music gained 
greater acceptance among the public. As more people 

brought phonographs into their homes the public's under-

standing and appreciation of music grew, so up to that 

point, the use of recorded music had not curtailed the 

number of jobs available for musicians. 

But within three years after the debut of the first talkie, 

22,000 theater jobs for musicians who accompanied silent 
movies were lost, while fewer than 200 jobs for musicians 

performing on soundtracks were created by the new 

technology over the same period. 

Rather than taking action against the musicians who 

were now employed in the fledgling sound film industry 

or pressuring them to stop doing that work, the union 
responded to this first major encounter with technological 

unemployment by launching an extensive public relations 

campaign in 1929. Then-President Joseph Weber theorized 

that since the public would make the final decision on 

whether or not it favored the talkies, the union should 
work to sway the public against the "dehumanizing 

entertainment of canned music." 

While the campaign lasted through the early 1930s, 

the public was unconvinced and live accompaniment 

of motion pictures as a means of employment 

essentially vanished o 

ali q e1°9 -5'444 Hirt 

IbiUSiCttt, COMEDY 

IltetAlhe beetites 
d'artuTe 

Duke Ellington, Grauman's Chinese 
Theatre, Count Basie (at piano), 
Fletcher Henderson, Bee Jackson, 
World Charleston Champion. 

La 
STORY MiGAZ; 

In Tune with the 1920s 
small band accompaniment behind great 
female vocalists. 

Chicago, the home of speakeasies, bath-
tub gin, Al Capone and the " Golden Age" 
of jazz, epitomizes the decade of " Makin' 
Whoopee." Clubs, theaters and dance 
halls employ jazz musicians, who now 
focus on virtuoso solos. Small groups play 
loose, rhythmic music in tough dives on 
Chicago's South Side, while in New York, 
Harlem nurtures a smoother, big band 
style with written arrangements for large 
dance halls, and raucous rent parties 
move to ragtime piano. Lively dances like 
the shimmy and Charleston are the rage. 

Vaudeville is in its prime, with about 4,000 
theaters in the U.S. and Canada. 
Broadway glows in its Golden Age, with 
more musicals than in any other decade. 
And over 1,000 radio stations spring up, 
most broadcasting live bands. 

But the recording industry is branching out 
rapidly as new record companies search 
for all types of music to feed their growth. 
In 1920, vaudeville performer Mamie 
Smith records " Crazy Blues," which sells 
so well that record producers scramble for 
other black women singers. Blues devel-
ops a smoother style, with piano and 

Diggers n 
PAINTiND TOE CLOUDS NUN SUNSHINE 

Gad  • 

BrOadWaY 7 

Al DO. 

ise,x1 

e, 

In 1922, two Southern fiddlers, A.C. 
"Eck" Robertson and Henry Gilliland, take 
a train to New York and demand to be 
recorded. Their record sells well enough to 
start talent scouts searching the South for 
"hillbilly" music. The "WSM Barn Dance" 
show—later called the " Grand Ole 
Opry"—begins broadcasting from 
Nashville in 1925. By the end of the 
decade, people have more music to listen 
to, and more ways to listen to music, than 
ever before. 

"April Showers"  1921 
"Tea for Two" 1924 
"California Here I Come" 1924 
"Rhapsody in Blue"  1925 
"01' Man River" 1927 
"I'm Looking Over 

a Four- Leaf Clover" 1927 
"Me and My Shadow" 1927 
" I Can't Give You Anything 

But Love"  1928 
"Happy Days Are 

Here Again"  1929 
"Singin' in the Rain"  1929 
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DEUTSCHE GRAMMOPHON 
POLYGRAM GROUP DISTRIBUTION 

ISLAND 
NM RECORDS PROPAGANDA FILMS 
PERSPECTIVE RECORDS 

ROCKET RECORDS POLYGRAM MUSIC PUBLISHING 
WORKING TITLE FILMS PHILIPS CLASSICS 

GRAMERCY PICTURES 

MOTOWN POLYGRAM VIDEO 
DEF JAM RECORDINGS 
THE VERVE GROUP POLYGRAM LATINO 

POLYGRAM FILMED ENTERTAINMENT 

1996 PolyGram Records Inc. 

loo years old and you've 
never missed a beat. 



POLYTONE//ON THE MOVE//DOES IT AGAIN!  

NEW OUBREO MMBONMOM OYMN 

FOR STRING BASS ACHIEVES THE 

ULTIMATE NATURAL SOUND 
ASK RAY BROWN! 

POLYTONE, in the late 60's, pioneered the 1st "NATURAL" sounding 
string bass pickup that made sense. Now, POLYTONE'S STEREO 
RESONATOR SYSTEM, once again leads the way. 

A contact-type mic, placed in the bridge, measures vibrations. 
The other half of this system - POLYTONE RESONATOR with FEEDBACK 
ELIMINATOR switch - is placed in front of the f- hole and measures 
air pressure, similar to expensive microphones used in studios. 
SIMPLE INSTALLATION - no tools ( or engineers) required and no 
need for a separate preamp. Will operate into POLYTONE 
ampl:fiers ( especially our famous MINI-BRUTE III) or any other 
quality amp. With the bow, our RESONATOR SYSTEM is UNBELIEVABLE. 
ASK RAY BROWN! 

:OP TOU Ls= /sum sus wog sax, ucem ,»ktrimgre mu 88=0 
excxe  gyromm_ ASK RAY! - ASK ANDY SIMPKINS - ASK JIM DE JULIO! 

Il POLYTONE MUSICAL INSTRUMENTS 

For INFORMATION, call or write: 

6865 Vineland Ave, North Hollywood CA 91605 

818)760-2300 FAX 818)760-2302 

CONGRATULATIONS FROM 

Children's 
Television Workshop 
congratulates the 

American Federation 
of Musicians 

on their 100th 
Anniversary. 

af e son.proct 

1M> 
HSBC Asset Management Americas Inc. 

Your advertisement could go HERE 
for $ 170.00* per month 

And it would be seen by 
more than 155,000 professional 
musicians in the United States 

and Canada. 

For more information contact: 
Pete Wall, Alpha/Omega Group, Inc. 

858 Collingwood, Maywood, NJ 07607 
Phone 201-845-5353 

'Ins cost is less d placed on a 12 time basis. 

AMERICAN FEDERATION OF MUSICIANS' and 
EMPLOYERS' PENSION WELFARE FUND (CANADA) 

(AFM & EPW FUND-CANADA) 

2255 Sheppard Avenue East, Suite A110, North York, Ontario M2J 4Y1 

-668-462-6666 
Telephone (416) 497-4702 

Fax (416) 497-4742 

September 4, 1996 

To the Members of the American Federation of Musicians  
of the United  States and Canada  

On behalf of the Board of Trustees, the Administrator and Staff, we 
wish to congratulate the AFM for 100 years of service to its' 
members in both countries. 

The AFM-EPW Fund ( Canada) registered in 1962, is indeed, an 

integral part of the history of the AFM. Due to the foresight and 
leadership of the Federation, we now have more than 1,000 
pensioners and beneficiaries, and over 6,000 active Plan 
participants. 

Contracts and agreements negotiated by the AFM and its' Locals, 
which include pension contributions, are one of the many reasons 
that the members should be proud of the achievements of their 
Federation. In most cases, the members or their representatives 
have had input in the negotiation process, and they should also be 
congratulated for their activity on behalf of the many members who 
will have a more comfortable life upon retirement. 

Congratulations to all on your 100th Anniversary. 

Ellen M. Versteeg-Lytwyn 
Fund Administrator 

A1110.<611 Federation 
of Mumeisne and 
Employers' Pension Fund 

304 East 44111 Street 
New York. N.Y. 100174402 
(212) 551-1200 
Fax (212)5514294 

September lb, lqqb 

Dear Members of the American Federation of Musicians: 

Congratulations on your 1011th Anniversary! 

The American Federation of Musicians and Employers' Pension Fund 

(Fund) owes its' existence and success to the forward thinking members of 

the AFM. The Fund, which now has assets in excess of 1 billion dollars, 
was established in 1959 through collective bargaining between the AFM and 

various employers to provide financial stability to musicians upon their 

retirement. Currently, seven of the Fund's 14 Trustees are musicians 

appointed by the President of the AFM. Approxùnately 26,000 musicians 

accrue credit toward benefits on an annual basis and 8,000 
retirees! ((clanes receive monthly benefits from the Fund. 

The American Federation of Musicians and Employers' Pension Fund's 

Board of Trustees, staff and 1 wish the AlleriCall Federation of Musicians 

continued success and growth. 

Sincerely, 

yin eem9i440-)4-} 
M. Delores Thrower 

Fund Administrator 
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PHONOGRAPH RECORD MANUFACTURERS' 

SPECIAL PAYMENTS FJND 

304 East 44111 Strobe 
Now York. NY 10017.4402 

12121551.1260 
Fox ( 212) 551.1266 

International Musician 
1501 Broadway 
Suite 600 
New York, New York 10036 

The Phonograph Record Manufacturers' Special Payments Fund has been 

an integral part of the American Federation of Musicians since 1964 and 

has received the full cooperation of the American Federation of Musicians 

as set forth in the Collective Bargaining. As the result of these cooperative 

efforts the job to collect the contributions from signatory employers on 

behalf of the Special Payments Fund musicians has been positive. 

Therefore, on behalf of the Phonograph Record Manufacturers' Special 

Payments Fund congratulations to the American Federation of Musicians 

of the United States and Canada for their 100 years of historic 

accomplishments. 

As always, 

Edward C.A. Peters 
Fund Administrator 

THEATRICAL AND TELEVISION MOTION PICTURE 

SPECIAL PAYMENTS FUND 
304 fast MIth Stroot 

Now York. NY 10017-4102 
(212) 551-1260 

Fox (212) 551.1266 

41111,..• 

International Musician 

1501 Broadway 

Suite 600 
New York, New York 10036 

The Theatrical Sc. Television Motion Picture Special Payments Fund since 

1974, has been making distributions to musicians who had worked in the 

Television and Motion Picture industry. These distributions were a result 

of the successful negotiation by the American Federation of Musicians of 

the United States and Canada. 

Contributions from various signatory employers have grown from 

$10,670,199.00 in fiscal year 1988 to $35,987,656.00 in fiscal year 

1996. 

On behalf of the Theatrical St Television Motion Picture Special 

PG9MC7ItS Fund I would like to thank you for you support and 

congratulate the American Federation of Musicians of the United States 

and Canada for their 100 years of service. 

As always, 

I 
Edward C.A Peters 
Fund Administrators 

October 
Thu 24 
Fri 25 
Sat 26 
Sun 27 
Tues 29 

November 
Fri 8 
Sat 9 

Fri 15 
Thu 21 
Fri 22 
Sat 23 
Sun 24 
Mon 25 
Sat 30 

1996-97 
CONCERT 
SCHEDULE 

Civic Center Theater, Monroe, LA 
Henderson Auditorium, Anderson, SC 
Hugh Hodgson Concert Hall, Athens, GA 
Page Auditorium, Durham, NC 
Tennessee Theater, Knoxville, TN 

Modlin Center, Richmond, VA 
Performing Arts Center, Topeka, KS 
with the Topeka Symphony, John Strickler 

Shubert Theater, New Haven, CT 
St. John, Newfoundland, Canada 
Halifax, Nova Scotia, Canada 
St. John, Newfoundland, Canada 
St. John, Newfoundland, Canada 
Moncton, New Brunswick, Canada 
Centennial Hall, Tucson, AZ 

December 
Sun 1 Sundome Auditorium, Sun City West, AZ 
Tues 3 Jesse Hall, Columbia, MO 
Wed 4 Linn Performing Arts Center, Maryville, MO 
Thu 5 Cedarville, OH 
Fri 6 CV Stevens Auditorium, Ames, IA 

with Iowa State University Chorus 
Heritage Theater, Saginaw, MI 
with Saginaw Choral Society 

Prudential Town Center, Detroit, MI 
Peristyle, Toledo, OH 
Wilson Concert Hall, Glassboro, NJ 
Tines Center, Greenvale, NY 
River Falls, WI 
Barron Area Community Center, Barron, WI 
Benson Great Hall, St. Paul, MN 
Chicago Hilton, Chicago, IL 
Paramount Arts Center, Aurora, IL 
Theater A, Purchase, NY 
Roy Thompson Hall, Toronto, Ontario, Canada 
Roy Thompson Hall, Toronto, Ontario, Canada 
Avery Fisher Hall, New York, NY 

with New York Philharmonic Brass 

Sat—Sun 
7 & 8 

Mon 9 
Tues 10 
Thu 12 
Fri 13 
Sun 15 
Mon 16 
Tues 17 
Thu 19 
Fri 20 
Sat 21 
Sun 22 
Mon 23 
Sat—Sun 
28 & 29 

January 1997 
Fri—Sun Jones Hall, Houston, TX 
10, 11, 12 with the Houston Symphony 

Sat 18 Zurich, Switzerland Sat 25 
Sun 19 Lucerne, Switzerland Mon 27 
Mon 20 Bern, Switzerland Tues 28 
Tues 21 Geneva, Switzerland Wed 29 
Thu 23 Freiburg, Germany Thu 30 
Fri 24 Frankfurt, Germany Fri 31 

February 
Sat 1 
Fri 21 
Sat 22 

Tues 25 

Karlsruhe, Germany 
Toledo, OH 
Constitution Hall, Washington, DC 
Youkey Theater, Lakeland, FL 

with Imperial Symphony, Larry Cullison 
Wed 26 Sebastian River High School, Vero Beach, FL 

March 
Sat 1 Pantages Theater, Tacoma, WA 
Wed 5 Fulkerson Hall, Arcata, CA 
Thu 6 Arlene Schnitzer Hall, Portland, OR 
Fri 7 Memorial Auditorium, Stanford, CA 
Sat 8 Marsee Auditorium, Torrance, CA 
Fri 21 Brady Theater, Tulsa, OK 

with Oklahoma Sinfonia, Barry Wepperley 
Sat 22 Fellowship Bible Church, Plano, TX 

with Plano Chamber Orchestra, 
Hector Guzman 

April 
Fri—Sat Embassy Theater, Fort Wayne, IN, 
11 & 12 with Fort Wayne, Philharmonic, 

Edvarcl Tchivzhel 
Sat 19 Memorial Auditorium, 

Moorhead, MN 
Fri 25 Proctors Theater, Schnectady, NY 
Sat 26 Music Hall, Liberty, MO 
Sun 27 Macomb Cntr, Clinton Twp, MI 
Mon 28 Pew Fine Arts Cntr, Grove City, PA 

Sun 2 

CB Instrument Information: 1-800-366-5584 
Visit our Web Site at http://www.CanBrass.com 

Swiss TV 
Breman, Germany 
Hannover, Germany 
Wurzburg, Germany 
Bamberg, Germany 
Stuttgart, Germany 

Heidelberg, Germans 
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Advancing Technology 
The birth of the talkies created a dilemma for the union 

that still exists today. For professional musicians the 
technological developments of the 20th century act as 
both snake and snake charmer, luring musicians with the 
potential of worldwide fame while striking at the life span 

of their profession with potential obsolescence at the 
hands of their own product. 

For the union the challenge is representing the best 
interests of the whole in industries that generate generous 

financial rewards for the few, massive underemployment 
for the many and even greater means of exploitation for all. 

And while technology wasn't the only test for the union in 
the era of the Great Depression, the 1930s marked some of 

the AFM's first crucial encounters with employers involved 
in new entertainment mediums. 

Then-AFM President Joseph Weber was convinced that 
"nothing will destroy the usefulness of an organization 

surer than to set its face against progress no matter how 
unfavorable we may at present consider same to 

our interests." 

While he launched a public relations campaign against 
"canned music" he also firmly believed "that any musician 

who receives pay for his musical services" should benefit 
from union representation. And so it was determined that 

the AFM should act to represent musicians in these 

emerging workplaces. 
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E
ACII city and town in the coun. 
try ha. Wen noticed to organite 
to do iin part in finding job« 

for o million workers now unem• 
ployed. Instructiow have nirutly 
been wnt out for organizing local 
committees at the head of thin 

work 

War Against Depression Campaig 
The National Boy Scot/ 

cation lias agreed to r 
Call upon your local 500 

Scouta 

In forming your committee you 
hale naturally railed upon the 
membenthip of your Legion l'ont 
auxiliary unit and the membernhip of organised Ill Relee 
labor. We assume that you hale rolled into the rill needs tio 
membership of thin committee representativfl of expenee for 
the Chamber of Commerce and every other or dental., our 

nization in olor community, including lending , gi 
Reel 

ewe tD jOrkehrito. 

Sponsored by The  American Legion, 

With The Am " L Root  

Association 
The Ame 
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THE FINANCES or THE 

FEDERATION 

In many way. our Federation la rn 
tained on somewhat different lines  ti 
other national anti International unto 
The nature of our buinens which del 
mines the divialon of the member, li 
profesalonal and non.professional, ta 
cause. The non-professional does, not r• 
upon moue a, a livelihood: he often 
longs to another labor union which Ira 
he follow, or in many canes le a merle 
of one of the profensiona, such an attt 
ney, doctor or dentixt. and in other cas 
may he bank clerk, botikkeen... ..• — • 
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The National Recovery Code 
As It Pertains to Members of the American Federation of Musicians — = 
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GERMAN ARMY ATTACKS POLAND; 
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Headlines from the International Musician, 
a millionaire-turned-apple peddler, and Walter 
Murdoch, International Executive Officer for Canada. 

LATE CITTF11111 

picture machine operators, whether weekly c 
the division of hours of labor, whether weekly 
at a rate exceeding the minimum weekly wage 
provided for or km than the maximum mural 
per week herein provided for, Rich prevailin 

hours of labor throughout the country shall b 
be and hereby are declared to be the minim 
wages and maximum number of hours with reen--. - - . 
employe« under Una section of the Code." 

Concerning the stipulation in the above that employer and 
employee. work together to do away with the rules which make 
production costs prohibitive or lead to the loos of employment 

by other workers, will my that the United State. Agent agreed 
to such provision, and le, we had 110 alternative except to do 

ikewise. However, the provision was amended to the efect 
hat each case should he proven, that is individuali.ed, there. 
ore the mere protest of an employer that by reason of a rule, 

roduction costa are prohibitive or workers may lose employ. 
not sufficient to have the rule abrogated 
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The Eighteenth Amendment 

O
N November 711. enough States voted for the repeal 

of the prohibition amendment to bring the total 
up to thirty.slx, the number required to Milk 

the amendment from the Federal Constitution. 
This decielon of the voters In a complete Justificatio 

of the American Federation of Labor's poeition on thi 
w 

question. 
In their report to the 1933 convention of the Amer 

can Federation of Labor. the Executive Council of the 

organization. In discuseing the progress made In ratifia 

lion of the repeal amendment, said: 

"From the inception of this legislation we haw 

opposed the enactment of the Eighteenth Amend-
ment and after its adoption manifested clearly that 
It was an unwarrantable attempt in the enactment 

of organic law and would prove to he a failure. 

The experience under the operation of the law hal 
fully demonstrated our claims. We are happy to 

note that the consintent attitude of the A. F. of L 

in opposition to the Eighteenth Amendment is abou 

to be realized In its complete repeal.", 

The convention was right. The final verdict of 

American people in repealing the Eighteenth Ami 

ment reflects the per^..t.nt agitation which organ 
demo, 

NEW WO& 111110OLO•1 0.911102 • NM 

PROHIBITION REPEAL IS RATIFIED AT 5:32 P. M.; 
ROOSEVELT ASKS NATION TO BAR THE SALOON; 
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Modify the Volatead Act 

President Prodainis lIc 
Natico's Bee Policy 

is Utah Ratifies. 

names sam WOKE 

ODD'"? the Voletead Act and Meet the tax 
lame," is the demand of Labor's National 

AViO Committee for Modification of the Voletead 

Act, denOuncing the proponed sales tax. 
"Stolen tax proposals are vicious, load an unfair 

burden upon those least able to pay and merely place 

a new burden on buelnesi generally. as well an upon the 
it,, committee, of which Matthew 

WE 00 011e 

March, 1933 

I Will Beer Be the I 

I First Step Back 
(From the Metronome) 

Everyone is buzzing about the reborn 

of beer. Buniness, big and mall, is 

sizzling with plane. Vast interests are 

raring to go as soon as steins come back. 

They're laying their plans right now. 

Breweries are signing contracts running 
tbs --t." for new equipment and 

and restaurantu are 

o for tap rooms, vacant 

lensed with the idea of 
lens. 

1. president of Auheuser 

he relegalization of beer 

iyment for 1,250.000 In 

It industries. And the 

II come in for one of 
i the benefits. 
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LIVING MUSIC DAY VITAL MOVE 
Important for Local Union Officers and Members Generally to 
operate With Newspapers Sponsoring Propogonda for Cause 

of Art—Event Successful in Five Cities 

e o  umeN 
L.. 

.• eee. OW. 11 bo hms mum.. ... nut I. a M., " 

....7 ' 

1930 1931 1932 broad. cons' labor has cameo 1933 1934 77 

Joseph N. Weber is AFM President ( 1915-1940). 

The union establishes the As unemployment rises, Charles L. Bagley Musicians are as afflicted by the Washington agrees that 

Music Defense League to gain President Weber warns against is elected AFM Vice President. Great Depression as the general musicians are entitled to relief 

public support for its fight dismantling the transfer member population and join other unions in under the National Recovery Act. 

against " canned music" 
in movie theaters. 

system, saying that without it, 
"we would subject the majority 
of our members to uncontrolled 
competition." 

President Herbert Hoover signs an 
amendment to the Alien Contract 
Labor Laws giving a specific defini-
tion of " musical artists," making it 
impossible for orchestra and band 
members to enter the U.S. under 
the " artists" exemptions of the law. 

advocating the creation of a public 
works program. 
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"FLESH" MUSIC FOR FREE ACTS 

w =Tier= NECESSARY FOR ARTISTIC 

SEVERAL BF.NEFIT CONCERTS \ 

à.1hr Rodzinski Engaged to Conduct \ 

PURPOSES 
(The Billboard-June gi>f 

Much has been written pro and con 
. about mechanical and "flesh" music to 
accompany free acts at parks, fairs and 
celebrations. True, there are thousands 
of musicians who have been "at liberty" 
since the "canned" element came into 
being, hut the economic factor, while 
containing certain merits aii an argumen-
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As early as 1928 the Federation established " special prices" 
(i.e. scales) for Vitaphone and Movietone services, as 
well as for phonograph work. Since the movie studios in 

particular needed high caliber musicians to record for the 
synchronized sound films, the AFM was able to command 
high wages for the work and a musician could earn $200 

per week or more. 

As a result, hundreds of newly unemployed musicians 

flocked to Los Angeles hoping to find work in the still 
fledgling sound movie business. Instead, they found only 
greater unemployment. 

Within a year the Los Angeles Local was scrambling to 
help these transplants, even paying to send some home. 
To provide the Local with some relief from this mass 

migration, Weber decreed that the Local need not accept 
transfer members to take work in the movie studios. 

If musicians were finding little relief from unemployment 
in Los Angeles, the expansion of another technology was 

providing more job opportunities at both national and local 
levels. The founding of the major radio networks in the 
late 1920s and the discovery by the radio industry that it 
could sell "air time" to advertisers helped turn radio into an 
increasingly profitable enterprise, particularly since radio, 
which was inexpensive for consumers, was fast becoming a 
primary source of entertainment for a public suffering 

through the Great Depression. 
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Cartoons from the union's public relations campaign against 

"canned music" at the movies, IM and other newspaper headlines, an early 

electronic piano, Benny Goodman and his band, Marian Anderson. 



Musicians began performing on radio for free in the 

early 1920s, believing that the publicity was adequate 
compensation. The union however saw things differently. 

The AFM first began establishing local and then national 
scales for radio work. And as radio became more profitable, 

the industry was willing to pay for talent in order to stay 
competitive. However, they also began using records to 

lessen the need for live musical broadcasts. 

In 1937, as the result of a Convention mandate, 

Weber began a fight against the encroachment of recorded 
music on radio. He called in representatives of the radio, 

transcription, and record companies for conferences— 
and insured their participation by setting a nationwide radio 

strike date if they failed to appear. He also threatened to 

halt all recording work by AFM members. 

After 14 weeks of intense negotiations, the AFM reached 

an agreement with the networks and with independent 

network affiliates that provided that the networks would 

spend an additional $2 million employing staff musicians. 

(The networks and their affiliates were already paying 

musicians a total of $3.5 million per year.) In 1938, similar 

agreements were reached with the unaffiliated stations. 

However, the Department of Justice subsequently advised 
the union and industry that these agreements were illegal. 

So when they expired two years later they were not 
renewed. For several years an uneasy truce succeeded these 

agreements, but while the number of radio stations 
increased after 1940, the number of staff musicians began 

to decline. Nevertheless, the union had taken a strong stand 

in representing its members working in radio. o 

In Tune with the 1930s 
12 

The end of Prohibition tames Chicago's 
nightlife and the Depression kills record 
companies. But the recording business 
revives enough by mid-decade so that the 
first Encyclopedia of Recorded Music is 
published and newspapers start record 
columns. Radio, recorded music and music 
education create a music- conscious 
nation, while the greats of world music 
head to America seeking refuge from the 
growing trouble in Europe, giving American 
music a cosmopolitan air. 

Highly arranged smooth jazz replaces the 
original " hot" jazz at the beginning of the 
decade. But then it gives way to the 
freestyle improvisation of swing, popularized 
by bandleaders like the Dorsey Brothers, 
Glenn Miller and Benny Goodman, the 
"King of Swing." College kids shock the 
older generations with their swooning idola-
try of stars like Goodman, Rudey Vallee and 
Bing " the Groaner" Crosby. In turn, 
Goodman defies social convention when his 
Trio, with Teddy Wilson and Gene Krupa, 
performs and records as the first famous 
mixed-race group. 

In 1935, George Gershwin's " Porgy and 
Bess," an American opera influenced by 
jazz and featuring black performers, 
debuts on Broadway. American ballet is 
revitalized with popular music. producing 
works such as " Union Pacific," about the 
building of the transcontinental railroad, 
and " Billy the Kid," which features cow-
boy tunes. While the movies dazzle audi-
ences with elegant ballroom dancing, 
young people prefer the athletic and 
risqué jitterbug. 

"I Got Rhythm" 1930 
"Good Night Sweetheart"  1931 
"Brother Can You 

Spare a Dime" 1932 
"Who's Afraid 

of the Big Bad Wolf"  1933 
"Winter Wonderland"  1934 
"I'm in the Mood 

for Love" 1935 
"Pennies from Heaven"  1936 
"My Funny Valentine" 1937 
"God Bless America"  1939 
"Over the Rainbow" (Oscar, 

"The Wizard of Oz") 1939 
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SCHUBERT: Symphony No. 8 
IN II MINOR ("thResime) 

YOU W. GOT E.\71(TIJ I irIG 

T /EV CAN T TAKE THAT AWAY FROM ME 

rPorgy and Bess," Bing and Bob Crosby, WSM Barn 
Dance radio broadcast with Roy Acuff, center, George 

Gershwin, Dana Suesse and Paul Whiteman, 
"Fats" Waller, Benny Goodman, Artie Shaw, 

Woody Herman, the jitterbug. 
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Congratulations 
AEU... 

Albert H. Wohlers & Co. would like to congratulate the 

American Federation of Musicians on an incredible 100 

years. Wohlers is happy to provide members with the 

AFM "All-Risk" Musical Instrument & Equipment 

Insurance Plan. 

Albert H. Wohlers & Co., Administrator 

AFM Group Insurance Plans 

1440 N. Northwest Highway 

Park Ridge, IL 60068-1400 

1-800-503-9230 
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September 1, 1996 

To the members of the American 
Federation of Musicians 

C /c International Musician 
1501 Broadway, Suite 600 
New York, NY 10036 

Ladies and Gentlemen: 

It gives me great pleasure to salute the American Federation of 
Musicians as you celebrate your first 100 years. For the more than 
four decades that the Trust Fund has had the privilege of working 
closely with the Federation's members, we have seen you strive 
constantly to inspire and entertain audiences throughout the world. 

Working in concert with the recording industry through the Recording 
Industries Music Performance Trust Funds, we have today an even 
greater opportunity to bring to new audiences the enrichment that 
comes only from exposure to the finest music of every discipline. 
You should be proud of your accomplishments in enriching the lives of 

millions with your musical talents. 

What better time to rededicate ourselves to this important mission 
than now, on the occasion of the Federation's centennial celebration. 

Congratulations from all of us at MPTF. 

John C. Hall, Jr. 

Recording Industries Music Performance Trust Funds 
Trustee 

1501 Broadway 

Ns. York, NY 10036-5596 

Voice 2123913050 
FoR 212 221 2004 

,hoIlOrnpRog; 
Web hep //.....wmle con, 
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A 

HILAN? B. Rosen 

President 

Chief Operating Officer 

A 

To the Members of the American Federation of Musicians: 

Congratulations on 100 years of inestimable service to American music and to setting the 
standard by which the world's musicians try to measure. 

No other nation can boast of the talent, diversity and professionalism of their musicians, and 
the American Federation of Musicians has guided and represented this standard for what is 
now a century. 

The recording industry is proud of the relationship that has developed and grown between 
our industry and the musicians who bring recorded music to life. Over the years, we have 
jointly faced the unique opportunities and challenges of technological innovations which 

bring music to a wider audience, while seeking to protect the rights of those without whom 
the music would not exist in the first place. 

These mutual efforts recently resulted in the historic passage of "The Digital Performance 

Right in Sound Recordings Act of 1995" -- landmark copyright legislation signed into law 
by President Clinton in 1995. This legislation simply could not have become law without 
the cooperation and spirit of friendship of AFM and the recording industry. 

It is this same cooperation and friendship that has made the Recording Industries Music 
Performance Trust Fund the single largest sponsor of live music in the world. Virtually no 
community has been untouched by the free performances of every genre of music that the 
Recording Industries MPTF provides. The Recording Industries MPTF has brought the 

richness and breadth of every form of live music to young listeners at a time when there may 
be no other such exposure. As the Recording Industries MPTF approaches its fiftieth 
anniversary, the recording industry looks back with pride on being the originating and 

primary sponsor of this exceptional partnership and to the opportunity to continue to reach 
American listeners of every age and in every region of the country. 

As we approach the 21st century, the American Federation of Musicians and the recording 

industry will continue to face challenges that will call for joint efforts to protect American 
music and musicians. We will face this new century with strong friendship, and we wish 
the American Federation of Musicians a new 100 years of continued success. 

Sincerel , 

RECORDING INDUSTRY A SSOCI ATION OF AMERICA 

1020 N INETEENTH S . N .W ,. STE, 200, WASHINGTON. D C 20036 

PHONE 202 775 0101 FACSIMILE 202.775.7253 
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The Petrillo Years 
Perhaps if he had been a better musician he might not 
have become a famous labor leader. But it was because he 
was a lousy trumpet player, as even he conceded, that 

James Caesar Pe:rillo threw his considerable energy and 
heart into the musicians' union. 

Along the way this alumnus of Jane Addams' Hull House 
would become the friend of countless professional 

musicians and at least one President of the United States— 
and the enemy of many media moguls and members of 
Congress. He would have the dubious distinction of being 
the first U.S. labor leader to be investigated by Congress 

and under his leadership his union would be the first to 
have legislation passed specifically to curb its actions. 

Petrillo served as AFM President from 1940 to 1958 and in 
his time he would be both a progressive and a reactionary. 

While there is no way to capture in a few lines the breadth 

of this larger-than-life character, several major events of the 

1940s can help distill the Petrillo myth. 

Ir one of the ultimate labor confrontations, Petrillo chal-

lenged the reality of technological unemployment, defying 

the public and the federal government by calling a strike on 
the record companies, which he saw as one of the musi-

cians' greatest sources of technological unemployment. 

Newspaper cartoons on the recording ban, 

the 1940 Convention, Petrilllo's gavel. 
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IN THE HAVRE-CHERBOURG AREA; 
GREAT INVASION IS UNDER WAY 

Imnuge-2e-Mann"4.  5-

1940 
James C. Petrillo is 

1941 1942 1943 1944 

elected AFM President ( 1940-1958). 

The union adopts a bylaw calling 
for the expulsion of any known 
"Communist, Nazi, or Facist" from 
union membership. 

The Convention decides that 
arrangers and copyists must receive 
at least the basic Local scale for 
engagements with traveling 
orchestras. 

After a Federation-led campaign to 
exert pressure on management, the 
Boston Symphony becomes the last 
major symphony to be unionized. 

All members who enter the Armed 
Services shal' remain on their Local's 
membership rosters free from all 
dues and assessments. 

Leo Cluesmann is elected AFM 
Secretary. Thomas E. Gamble is 
elected AFM Treasurer. 

For the first time in its history the 
Federation holds no Convention, in 
compliance with a request from the 
Office cf Defense Transportation. 

The union obtains its first written 
collective bargaining agreement with 
the movie industry. 
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International Musician headlines, Petrillo 
testifying before Congress on the union's 

television ban, Truman and Petrilllo at the 

Convention, the AFM's inaugural float, 

Truman's gold card and plaque. 
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President Petrillo Sets July 31st as 
Dead-line for Members to Make 
Recordings and Transcriptions. 

The following corn:nowt:ado:1s, which 

are self-explanatory, have been sent to 
the transcription and recording com-

panies as well as to the local unions: 

"Gentlemen: 

"Your license from the American Fed-
elation of Musicians for the employment 

let its members in the making of m 

Petrillo was convinced that when musicians made phono-

graph records they were playing for their own funerals. He 
was particularly concerned about the majority of musicians 

who would never record but would suffer from the 

displacement caused by recording. So on August 1, 1942 
he declared a strike against the recording industry. 

The goal of the ban was to put into place one of the most 
innovative ideas in labor management relations. Petrillo 

demanded that the producers share in the responsibility for 
the unemployment they caused musicians to create when 

they recorded by contributing royalties from record sales to 
a fund that would employ musicians for admission-free, live 

public performances. 

The recording ban lasted until 1944, when Petrillo finally 

secured the establishment of what is known today as the 
Recording Industries Music Performance Trust Funds. 

Since it first disbursed money in 1947, this independent 

trust has become the largest single employer of live 
musicians in the world. 

The AFM defended the legal existence of MPTF with a 
second recording ban in 1948, after which the recording 
industry agreed to restructure the trust to conform with 

the recently enacted Taft- Hartley Act. 
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James C. Petrillo serves as AFM President ( 1940-1958). 

A survey of conditions in sympho- 
ny orchestras is made by the 
Federation. 

The Federation urges Locals to 
make special concessions for 
members who are Honorably 
Discharged. 

The AFM celebrates its 50th 
anniversary. 

Members are prohibited from 
working on television and 
Frequency Modulation (FM) radio 
until union conditions exist. 

The first distribution of the 
Recording and Transcription Fund 
(later the music Performance Trust 
Funds) is made to Locals. 

Congress passes the 
Taft- Hartley Act, overriding 
President Truman's veto. 

Harry Steeper is elected 
AFM Treasurer. 

President Harry S Truman duets with 
Petrillo at the Convention. 

The AFM grants the Voice of 
America permission to use single 
records and entire concert series 
free of charge. 
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But if Petrillo was a rebel he was also a patriot. As the 
union's contribution to the war effort, Petrillo issued a carte 

blanche strike clearance to all musicians making "V Discs," 
or " Victory Discs," which were distributed by the War 

Department to the troops overseas. It was the AFM's way 
of boosting morale by providing the troops with the music 

from back home. 

The recording ban helped establish Petrillo as one of the 

most powerful labor leaders of his era, but it wasn't just 
the recording industry that Petrillo was willing to tangle 
with. For example, in 1942, under the terms of the AFM's 

agreement with NBC radio, Petrillo ordered the network to 

cancel a series of concerts by students at the National 
Music Camp at Interlochen, Michigan. 

The union maintained that the student concerts (which 
had been broadcast on NBC since 1931) were commercial 
in nature and therefore directly competitive with the 

employment professional musicians. As such they 
were in violation of the union's closed shop agreement 
with NBC. NBC complied with the order to stop the 

Interlochen broadcasts, but painted Petrillo as a villain 

in an attempt to weaken the union and its leader. 

Public outrage ran high against this attack on children and 
helped push a broadcaster-friendly Congress to enact the 

Lea Act. 
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President Petrillo. in tile follow ing letter, reiterates the eddiul of the 

July 1, 1913. 
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MISTED OR DRAFTED 
MEN 11,0141% IN 4. F. U. 

Feder., 

New Law Provide§ That All lembera in the 

Armed Service Remain in Good Standing 

For the Duration of the War 

MAJOR MILLER MISSING 

Major Glenn Miller, who before his en. 
liniment in the Army in 1.112 with the 
rating of captain, was a lop-ranking or. 
chest's leader and who niece has been 
made di.ector of the United States Air 
Force Band, has been reported miming 
on a flight from England to Paris. With 

PRES. PETRILLO DISCI'S 
SITLITION AT INTEIILOCILEN 
Text of Correspondence Between President 

Petrillo and J. L Fly, Chairman Federal 

Communications Commission 
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July II. 042. 

Er Jame. C. Petrillo, President, 
Americas Federation of Modicums, 
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cast by the National rile School Orchestra 
imnr Interim hen, Michigan. 
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would, at your one licol convenience. »end Us 
full statement of the facts relating{ to it,. 

cancellation of the prtgram 
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JAMES LAWItENCIrleSIT, . 
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International Musician and other 
newspaper headlines, a "V Disc," 
label, Interlochen music students 
picketing Petrillo. 

Join Your 
Uncle's Band! 

The United States Army Bands offer a 
challenging and exciting career as a 
soldier musician. Competitive pay, 

regular performances and the 
opportunity for travel are just a few of 

the many benefits. The following 
vacancies are announced: 

Clarinet 
Piano/Keyboard • Oboe 

Bass • Horn in F 
Bassoon • Conductor 

Applicants must qualify for 
enlistment in the U.S. Army. Travel 
to auditions by qualified applicants 

will be paid for by U.S. Army. 
Generous benefits package and 

advanced grade available for qualified 
applicants. 

For vacancy notice and additional 
information contact: 

Your nearest Army recruiter or call 
Staff Sgt. Edwards at 

1-800-223-3735 (ext. 6-0485) 

U.S. ARMY. 
BE ALL YOU CAN BE. 

The United States Army is an Equal Opportunity Employer 

BIM 
IOW 
IRV USK SPEED READING 
Quickly increase your speed aid accuracy in music sight read ng NEW & EASY 
m thod shows students arcl professionals how to train the eye in reading music 
U iversity of Illinois statistici analysis shows MUSIC SPEED READING average cam 
of 17.35 points improvemen: opposed to 2.00 improvemenl when not used Adopted 
fr m Juilliard to North Texas State 10 Oregon MUSIC SPEED' READING S9.95 plus 
S2.50 shipping and handling FREE MUSIC CATALOG Order yours today. 

WIMBLEDON MUSIC INC. 
1888 Century Park East ( SLite 1900)/Century City . California 90067/(310)284-6890 
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The Lea Act, also known as the Anti-Petrillo Act, 

made it a criminal offense for a union to "use coercion... 

to win observance of its rules by radio stations." In essence, 
it made it illegal for the union to bargain collectively with 

broadcasters over such issues as hiring standby musicians, 

paying for rebroadcasts of live performances, or " interfer-

ing" with noncommercial educational programs. Although 

challenged in the courts by the AFM, the Lea Act was held 

to be constitutional by the Supreme Court in 1947. 

But while the Lea Act eventually contributed to the almost 

total elimination of live music broadcasting on radio, the 

Interlochen incident also led to the 1947 adoption of the 

Music Code of Ethics between the union and the Music 

Educators National Conference. The code, which is still in 

existence today, discusses the rights of professional and 

student musicians. 

These and many other actions reveal the contradictions 

of Petrillo, the man and the labor leader. Throughout 

his tenure as AFM President he would be a colorful and 

controversial public figure—respected and reviled by 

employers, feared and loved by musicians. o 
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Cab Calloway, Petrillo conducts a chorus of Metropolitan Opera 

vocalists in a Christmas greeting to President Truman, the first 

recording after the second ban, Ella Fitzgerald, Glenn Miller. 

Buddy Rich, Tommy Dorsey and Frank Sinatra. Eddy Arnold. 

IEATEST PRODUCTION SINCE THE BIRTH OF MOTION PICTURES 

'RED ASTAIRE LUCILLE B FANNY BRICE JUDY GARLA 

GENE KEI 
!ED SKETTI 

In Tune with the 1940s 

Joe Liggins's album " Sugar Lump" as " right 
rhythmic rock and roll music," marking the 
first known time the term appears in print. 

Radio and records, rather than sheet music, 
are now the dominant means of popularizing 
music, as new technology offers quality 
sound reproduction. FM radio, which 
eliminates static, is demonstrated at 
Massachusetts station WIXOJ in 1940. After 
the war, the army declassifies information 
about a machine seized in Germany—the 
tape recorder— but the music industry 
believes that wire recorders have more of a 
future. Soon Columbia Records introduces 
the LP Microgroove, a 12-inch vinylite disc 
with 25 minutes of music on each side. 

,4 Meanwhile, the musicians are as active as the technicians. Boogie woogie, born in Texas in 
the '20s, becomes a national craze early in the 
decade. Harlem musicians create " bop" 
music in a series of informal, experimental 
sessions at Minton's Playhouse. Frank 
Sinatra, whose suggestive, breathy singing 
draws the first screaming, fainting bobby sox-
ers, begins emceeing a top radio show, the 
"Lucky Strike Hit Parade." The Cab Calloway 
Orchestra makes $750,000 in 1944, but 
Calloway is refused entrance as a customer in 
a white ballroom. In 1946 Billboard describes 
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In 1943 Richard Rodgers and Oscar 
Hammerstein ll collaborate for the first time 
with " Oklahoma." Agnes de Mille choreo-
graphs the dances, integrating them smoothly 
into the story and inaugurating a new era in 
musicals, with focused plots rather than 
loosely connected skits and songs. 

"Bewitched, Bothered 
and Bewildered"  1941 

"White Christmas" 
(Oscar, " Holiday Inn")  1942 

"Praise the Lord 
and Pass the Ammunition"  1943 

"Lili Marlene"  1943 
"Rum and Coca-Cola" 1944 
"Tenderly" 1946 
"There's No Business 

Like Show Business"  1946 
"Zip-A-Dee-Doo-Dah" 

(Oscar, " Song of the South") 1947 
"Rudolph the Rednosed Reindeer"  1949 
"Some Enchanted Evening"  1949 
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Happy Happy Hundredth. Long may you wave. 
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Mn. Jessica Roe 
INTERNATIONAL MUSICIAN 
1501 Broadway. Suite 600 
New York. NY 10036 

9/5/96 

Dear Jessica. 

Hoping this reaches you in 

Happy 100th Anniversary. INTERNATIONAL MUSICIAN! We do know where we'd 
be without you. 

Tom Paxton 
Local 1000 

eetwe,effieff,440-,e4 
for 
0A9eneeeice 

HERITAGE ASSOCIATES INC. 

ilk 
•••10«010111•1. 

Suite 102 

727 Raritan Road 

Clark, New Jersey 07066 

Phone: (908) 388-9200 

Fax: (908) 388-9221 

John F. Giegerich, C.P.C.U. 

President 

Barbara A. Douglas, C.P.C.U. 

Vice President & Manager 

lelltserance 

broadcast business œnsultants, Itcl. 

The PREMIER Talent Payment Company 

wishes The American Federation of Musicians 

a very, very Happy 100th Anniversary!!! 

317 Madison Avenue, New York, N.Y. 10017 (2)2) 687-3525 FAX:(212) 949-8143 

LOCAL 65-699, HOUSTON,TX 
Chartered October 23, 1897 

Congratulates 

The American Federation of Musicians 

on its 100th Birthday 

rall come on down for our 
100th birthday next year 

HOUSTON PROFESSIONAL MUSICIANS ASSOCIATION 

Your advertisement 
could go HERE 

for $ 85.00 per month 
For more information contort: 

Pete Wall 
Alpha/Omega Group, Inc. 

858 Collirbgwood, Maywood, NJ 07607 
Phone 201-845-5353 

Congratulations 
to the AFM 

from Emile Charlap. 
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American Federation of Television and Radio Artists 
NATIONAL OFFICE 

260 MADISON AVENUE • NEW YORK, NY 10016 
BRANCH OF THE ASSOCIATED ACTORS AND ARTISTES OF AMERICA 

FAX: 212 -532-2242 

212 -532-0800 

To the members of the American Federation of Musicians, 

it gives AFTRA great pleasure to offer you our best wishes and 
congratulations as you celebrate the 100th Anniversary of the 
American Federation of Musicians of the United States and Canada. 
Celebrating "only" our 60th Anniversary in 1997, AFTRA finds the 
American Federation of Musicians' tenure and place in history 

remarkable. 

As true partners in so many activities -- the Digital Performance 
Right in Sound Recordings Act of 1995 and the Audio Home Recording 
Act of 1992 to name only two of the most recent efforts -- AFTRA 
understands the significance of the AFM's role in performers' 
lives. As technology continues to change our worlds, it is more 

important than ever to work closely together. 

We look forward to continuing that cooperation. Congratulations 

again! 

Sincerely, 

eLatiii\e"(- 
\y1/ elby Sco Bruc A. York 

National Executive ̀15 i rector 
National Preedent 

INTERNATIONAL AWANCE OF THEATRICAL STAGE EMPLOYES, MOVING PICTURE 
TECHNICIANS, ARTISTS AND AWED CRAFTS OF THE UNITED STATES AND CANADA, 
SUITE 601, 1515 BROADWAY, NEW YORK, NEW YORK 10036-5741 

Tolapnono 1212) 730.1770 

ANYInd lho AFL.C10. CLC 

TWO 4416062 FAX 1212)921.7699 

THOMAS C. SHORT 
International President 

MICHAEL W. PROSCIA 
General Secretary-Treasurer 

JOHN J NOLAN. FPO Hoe Foram 
801 Karnes P. Pam.. 14.1 07652 

JOHN J RVAN. Second Woo Prowl. 
3208 Onanoblla RO. fiuMnaname. MO 20986 

EOWARD C POWELL TWO Hoe ProsoWn1 
107 Emma*, POHL San ROOM. CA 9.903 

1223 Pm. Comm. San Dome CA 9.773 

DANIEL J KERINS. Fala VIE* Promaanl TIMOTHY F MAGEE. Twill Vote Preselonl 
20 No Wacker SI. Rrn 722. Cfwago. 60603 21:017 Van Dyke. Dove. MI 48234 

JAMES 13 WOOD. Slovene V« PreaKlorn 
2200 lahaanon Mod Wmt. Selo 02117 Decoke. OnIano PAW 1A4 

RUDY N NAPOLEONS. Suln Vow Pone. 
1031 Loam 13.. NE Abellefflell. N.M. 87112 

CARbONE A PALAZZO. Sovonln V« emotion, 

11365 Kam 1314 . 8202. Saab Cary. CA 91804 
JEAN FOX. Eagan W. Hamden, 

131149 Vera.. 91.3 Ma. $ham. OR. CA 91423 

BEN F LOWE N.) Vone 

8025 NW 369. SI. Selo 303. Mena FL 33166 
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August 19, 1996 

Dear Sisters and Brothers: 

It is with a great sense of solidarity that we extend to you our wholehearted 
congratulations as you celebrate One Hundred years of excellence in representing the 
finest musicians in the world. 

A great debt is owed to those members who, though no longer with you, built the 
legacy that is the American Federation of Musicians today. Upon the foundation they 
built rests a strong and viable union with wages, benefits and conditions for its 
members that are second to none. 

While we must always pay tribute to the part played by those Sister and Brother 
members of the Musicians who built the union, it is the current membership and 
leadership that are responsible for its future. You have retained some of the old 
traditions that stand the Union in good stead today. At the same time, you have had 
the courage to abandon those traditions that simply do not fit or work in a rapidly 
changing entertainment industry. If you are the future of the American Federation of 
Musicians, its next hundred years will outshine its first. 

Once again, and on behalf of the over 80,000 members of this Alliance, we extend to 
you our wholehearted congratulations on your Centennial Celebration. 

Sincerely an ternall 

Thomas C. Short 
International President 

Michael W. Proscia 
General Secretary-Treasurer 
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Social Influences 
The 1950s are often viewed as an era of peace, prosperity 

and complacency. But for the AFM it was a decade in which 
the union would be led by one social movement and would 

lead another. 

As early as 1897 the AFM chartered Locals that exclusively 
represented black musicians, in keeping with an 1896 
Supreme Court ruling that separate but equal facilities for 

blacks and whites were legal. But by the 1950s society 

was moving toward integration in all areas, from the armed 
services and public schools to labor unions, including 

the AFM. 

Beginning with the merger of Locals 47 and 767 in 

Los Angeles in 1953, many black and white Locals began 
voluntarily negotiating merger agreements. But the move-
ment to end segregation within the AFM was neither 

immediate nor universally embraced. For example, in 1956 

the white Local in San Francisco defeated a proposal to 
integrate with the black Local. 

At the 1957 Convention, the recently integrated Local 47 
submitted a resolution calling on the AFM to immediately 

take steps to integrate all Locals. However, 60 black 
delegates signed a petition opposing enforced integration, 

citing the " financial aspect involved with some of the larger 

colored Locals," many of which were as financially stable, 
if not more so, than their white counterparts. These 
delegates were also concerned about losing their voice 

within the union. 

The Support of Live Music in an Electronic 

r
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Musicians and Variety Artists 
End Long Feud in New Pact 

The u 
adopted. 

Delegates Daniel. Tranchitella and President 
and Herman of Local 47. voting no. The report of the committee is 

adopted. 

LAW The following petition, signed by RESOLUTION No. 34 
many of the colored delegates. we. 

WHEREAS, It Is the purpose and submitted to the Law Committee 
objective of the A.F.L.-C.I.O., as in connection with Resolution 34: 
stated lo its Constitution. to extend w e . the undersigned, being duly 

the benefits 
people. regardless of race. elected delegates to this Sixtieth membership and protection to all fits and privileges of union 

color. creed. religion or place of Annual Convention of the Amer- ican Federation of Musicians, wish to go on record as bein g opposed 

national origin, and 
WHEREAS, The policy of our ed 

to Resolution No. 34 . present 

Federal Government as announced presented by . Local 47. A. F. of M 

Supreme Court in cases involving The subject matter contained In 
The 

No. 31 should not be 

labor unions. employment rights. ; 

in decision. of the United States 

schools, colleges. transportation and acted upon at this time because of , 
voting rights. is to eliminate all the financial aspect involved with  
distinctions, discrimination, and some of the larger colored locals. 
segregation based upon differences who have spent many years of, hard work to attain their present 

of race, color, creed, religion, or  place of national origin. and status in the Federation. 
WIlEltEAS. The continued main- The subject matter can best be 

tenant, in our Federation of locals resolved by its varioue locals in-volved, who are better Informed 

limited to persons of any one racial as to the advantages or dieadvan-

ogrooedth mn okraflar,ouapn and ecnodnst. rtaor y  to degraoduer lases of a merger. Under no c1r-
all members of our Federation, and cumstances should a merger be 
imposes an improper stigma and forced upon in. but should rather 

burden upon members of our ma 

accomplished by mutual agree% 
ment between parties concerned. 

eration. and 
WHEREAS. It is the desire of 

our union to improve the standards 
of all of our locals and to bring 
dignity and respect equally to all 
of our members. and believing these 
objectives can be accomplished by 
eliminating such practice, and 
WHEREAS, The last sentence of 

CIVIL RIGHTS 

Article 7 of the Constitution of the 
American Federation of Musicians 
states. " It is provided, however. 
that in no caue whatsoever can the 
jurisdiction of a local union ex-
tend into the municipal lines of a 
town or city in which another local 
union is chartered," and 
WHEREAS. In many instances 

there are two locals exercising 
jurisdiction in the very same town 
or city, now, therefore, 

BE IT RESOLVED: 

(1) That this Convention pub-
licly announce its opposition to the 
continued maintenance of any lo-
cal on a segregated hauls. 

(2) That the members of all such 
locals be urged to take immediate 
steps to eliminate any membership 
reatrictions based upon race, color, 
creed, religion or place of national 
origin. 

(3) That in any area or jurisdic-
tion where two or more locals exist. 
immediate steps be taken to merge 
on an equitable basis without dis-
crimination to any member, or to. 
any application to membership, on 
the basis of race, color, creed or 
place of national origin. 

(4) That If such steps (as stated 
In 2 and 3 above) are not taken by 
such locals that the International 
Executive Board be empowered to 
take the necessary steps to elimi-
nate such membership restrictions 
and/or te take whatever steps may 
be necessary to outlaw such eegre 
gated locals and/or direct any two 
locals in the same jurisdiction to 
amalgamate under the guidance 
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Musicians 
Union Votes 
Segregation 
White union musicians 

L re voted last night not 
...imanser.ge with Negro mu-

The vote recorded by 
cal 6, one of the Nay-

's largest divisions of 
Musicians Union, was 
to 554 against join-
forces with with Negro 

spokesman for Local 6 
the results ruled out 

luled balloting by Local 

Wonday and Tuesday on 

ser it favored an end to 

! segregation. 

('he Local 6 results reject. 

the recommendation of its 

cers and James C. Petri'. 

ational president of the 

:tans Union. Both sup-

e d the amalgamation, 

has been under study 

1 Forty-three Years of 1.1e Muc.isic. vwerhailteyieocarasi 

has a rnem- lass 

In EPORTER 
Age -Canada Cuts Income Taxes HEARS 'In a Bid to Spur Prosperity:z-,cel,‘z 

I sa. Haruf 
Low ai 1‘,., 'ha A N. 

•«•1 

AFTRA pE mu° BLASTED In ed Son. audenee as din 
formally a... 

\sash.. F.15.1t selleasern 

••••C•e• 

1:7_4_7:li Al7OPrez Flayed AI Opening h.., y„,„, , i 
Fund Concert a 

Federal Aid for the Fine Arts OTTAWA, April 5--Tbe Canadian GOWEN 

ay-  MATINIOND DANIZIA. 

• 01.1, moms, el IN ..". O.. (..... .2: 

•••••1 eh. 

U.= le:1.12, 77.  COn Oda Prepares to Aid Music j • _ P • ' .. 
barren rob.. Ensionl »W. if they dud 

I the muffler ol «noon mom • . " ' ' . e ;.eongtessional Rtcord ,,..,... 
Uenti,... Sze:. PROCEEDINGS AND DESATES OE Till 83d CONGRESS, SECOND SESSION 

• Cloudy. Mdd 

High Here 50 

Isser—welgr'41Or 

FOR 

AMERICAN MUSICIANS! 

OV 1.«1•04.• 1101110111«, 

yr.. a.m.. 
ens. lean 

.••••• . 
bee • ••••e« char.ème 

• nos . 

Convention resolutions, International Musician and other newspaper 
headlines, Petrillo meeting President Dwight D. Eisenhower. 

The Fate of Music Should Be Everybody's Concern. The Survival of 

Music Must Be Everybody's Problem . . . jaws C. Petrillo 
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1950 1951 1952 1953 1954 
James C. Petrillo serves as AFM President ( 1940-1958). 

For the first time, the union brings The union supports a bill that would The union supports creation of a Rejecting a charge of " featherbed- The National Labor Relations 

together the offices of the AFM exempt nonprofit organizations, such Federal Department for the Arts as a ding," the Supreme Court rules that Board rules that musicians may. 

Secretary and Treasurer in the as symphony orchestras, from paying "means of elevating the low estate of Akron Local 24 " requested and sig- incidental to their work as instru-

only Federation owned and built the 20 percent tax, also known as the music and all the arts." nificantly negotiated for actual mentalists, speak or sing on radio 

office building, located in Newark, 
New Jersey. 

Cabaret Tax. 
The union obtains its first collective 

employment" (in the form of Local 
theater minimums in connection with 

or television without having to join 
any other union. 

The Lester Petrillo Memorial Fund for 
Disabled Musicians is created by 

bargaining agreement with indepen- 
dent motion picture producers. 

traveling shows). 

President James C. Petrillo in memory 
of his late son, 

This agreement is separate from the 
agreement with the major motion 
picture producers. 
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Editors and Columnists from Coast to Coast Tell U. S. Readers 
Why Twenty Per Cent Federal Amusement Tax Should be Repealed. 

wHotels Seek 
—Eased Tax 
On Cabaret 
Would Give Jobs 

To Entertainers 
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TEXT OF SUPREME COURT'S LANDMARK DECISION 
NLRB O. GAMBLE ENTERPRISES, INC. 

MUSIC  IN THE COLD 

Supreme Court of the United State. 

NATIONAL LABOR RELATIONS BOARD V. GAMBLE ENTER-
PRISES. INC., No. 238. March 9. 1953 
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COMMUNISM IN LABOR UNIONS 
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SUBCOMMITTEE TO IN \ ESTIDATE TIIE 

ADMINISTRATION OF THE INTERNAL SECURITY 

ACT AND OTHER INTERNAL SECURITY LAWS 
Oil in, 

While then-President Petrillo personally supported 

integration and publicly stated that if black Locals wanted 
to merge their white counterparts "better take them in," 

he was not prepared to force mergers. But slowly, with 
pressure from Petrillo's successor, Herman Kenin, more 

Locals began voluntarily merging. By 1964 the Convention 

adopted a resolution mandating mergers in cities where 

black and white Locals remained. 

The negotiations for these mergers were not always easy, 
particularly given the concerns of black members that 
they would lose representation within the union. Kenin 
appointed Petrillo and Presidential Assistant E.V. Lewis to a 

Civil Rights Department to oversee the mergers. By 1971 
all the remaining black and white Locals were either merged 

or rechartered as one Local. In 1977 the Convention 

adopted a Bylaw providing for black Convention delegates 
from all the Locals where mergers were mandated, to 

support continued representation for black members. 

While the Civil Rights movement led the AFM to examine 

its structure, the union would also lead a social movement 

to secure goverment funding for music and the arts, 
begining in the 1950s. 

With the mass media now firmly dominating 
entertainment, the AFM saw a serious threat to all but 

the most commercially viable styles of music. Jazz, folk 
and especially symphonic music were vulnerable because 

they were most often heard in live performances produced 
by nonprofit arts organizations that couldn't compete with 

the electronic media. 

PRESIDENT PETRILLO CREATES A 

CHARITABLE TRUST FUND IN MEMORY 

OF HIS SON, LESTER, WHO DIED AT 

THE AGE OF THIRTEEN. 

Following is the complete text of the "Lester 
Petrillo Memorial Fund for Disabled Musicians": 

I, James C. Petrillo, do hereby give and transfer 
to the Executive Board of the American Federa-
tion of Musicians the sum of $10,000.00, in 
trust, vesting title thereto in the members of 
said Executive Board as trustees, to have and to 
hold the same for the following purposes and 
upon the following conditions: 

— • •• • • •• • • • • • • 
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International Musician headlines, 
union documents concerning 

the "Red Scare," delegates 

demonstrating against 

Petrillo's retirement. 

1959 1955 1956 1957 

James C. PetrilIo serves as AFM President ( 1940-1958). 

The American Federation of Labor 
and Congress of Industrial 
Organizations merge to create the 
AFL-CIO. 

The union begins an all-out cam-
paign for repeal of the 20% Tax, 
also known as the Cabaret Tax. 

George V. Clancy is elected 
AFM Treasurer. 

The union adopts a law allowing the 
union to trustee Locals in the inter-
ests of safeguarding members and 
the union. 

Los Angeles Local 47 submits a res-
olution to the Convention demand-
ing that the Federation take immedi-
ate steps to merge segregated 
Locals. The resolution is defeated. 

The 20% Cabaret Tax is reduced to 
10% by Congress. 

Herman Kenin is elected AFM President ( 1958-1970). 

Petrillo announces he will retire as 
President of the union. 

The union announces plans to begin a 
training program (in 1959) for student 
string players, to be known as the 
"Congress of Strings." 

William J. Harris is elected AFM 
Vice President. Stanley Ballard is 
elected AFM Treasurer. 

Through negotiations with the 
record industry the AFM-Employers 
Pension Welfare Fund is established 
marking the first Federation pension. 



To prevent these styles of music from becoming extinct, 

the AFM launched an intensive lobbying and public 

relations effort aimed at preserving America's cultural 

heritage. Beginning in 1955, the union began asking 

Congress and the general public to do their part by 

subsidizing the nonprofit arts industry through 

government-sponsored grants. 

After a decade-long struggle led by the AFM, the 

National Endowment for the Arts (NEA) was created to 

fulfill America's responsibility to conserve its culture. Much 

of the subsequent growth in the number of professional 

symphony orchestras and other nonprofit music programs 

is a result of the AFM's dedicated lobbying for the creation 

of the National Endowment for the Arts. 

While the AFM struggled to establish the NEA in the U.S., 

the Canadian Parliament used death duties paid by the 

estates of two Canadian millionaires to establish the Canada 

Council in 1957. According to an International Musician 

article, in three years the Canada Council was responsible 

for "creating an aura of musical achievement such as that 

country has never witnessed before." 

Excerpt from IM, the Newport Youth 
Band, Victor, Lebert, Guy and 
Carmen Lombardo, Minnie Pearl, 
Louis Armstrong, Muddy Waters, 
George Jones, the Kingston Trio, 
Dick Clark in Life, Bill Haley, Pee 
Wee King's band, Charles Mingus, 
Buddy Holly, Elvis Presley, "West 
Side Story'', Charlie Parker, Hank 
Williams, AFM float for President 
Eisenhower's Inauguration. 
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JANUARY 10, I9à5 

HON. DWIGHT D. EISENHOWER 
THE WHITE HOUSE 
WASHINGTON, D. C. 
DEAR MR. PRESIDENT: 

IN LISTENING TO YOUR STATE OF THE UNION ADDRESS 
I WAS PARTICULARLY INTERESTED IN YOUR PROMISE TO 
SEEK LEGISLATIVE APPROVAL FOR THE CREATION OF A 
FEDERAL ADVISORY COMMISSION TO ENCOURAGE THE 
ARTS. SINCE I HAD THE HONOR IN DECEMBER, 19S3, OF 
DISCUSSING WITH YOU AT THE WHITE HOUSE THE DE-
CLINE OF MUSIC, THE SITUATION WITH RESPECT TO LIVE 
MUSIC AND MUSICIANS HAS NOT IMPROVED. EUROPE HAS 
LONG RECOGNIZED THE NECESSITY FOR FEDERAL EN-
COURAGEMENT or THE ARTS. INDEED, OUR OWN GOVERN-
MENT HAS PLAYED NO SMALL PART IN MATERIALLY SUP-
PORTING TIIE ARTS AND ARTISTS IN OTHER LANDS. IT IS 
HEARTENING TO ME AND TO THE QUARTER OF A MILLION 
MEMBERS OF THE AMERICAN FEDMATION OF MUSICIANS 
TO KNOW THAT YOU RECOGNIZE THE SERIOUS DEFICIEN. 
CIES THAT EXIST IN OUR OWN COUNTRY IN THIS RESPECT 
AND THAT YOU ARE PREPARED TO LEND YOUR GREAT 
LEADERSHIP TO CORRECT THEM. WITH GREAT RESPECT 
AND SINCERE GOOD WISHES, I AM, SINCERELY, 

(Signed) JAMES C. PETRILLO, PRESIDENT 
AMERICAN FEDERATION OF MUSICIANS 

Te this the President made the feltesrin repty en January 24, 1952. 

THE WHITE HOUSE 
WASHINGTON 

DEAR MR. PETRILLO 
THANK YOU VERY MUCH FOR YOUR ENCOURAGING 

: 

TELEGRAM IN SUPPORT OF THE ESTABLISHMENT OF A FED-
ERAL ADVISORY COMMISSION ON THE ARTS. 

FROM EXPRESSIONS OF INTEREST LIKE YOURS, I AM 
CONFIDENT THAT SUCH A COMMISSION CAN CONTRIBUT 
SIGNIFICANTLY TO HEIGHTENING APPRECIATION OF TN , 

ARTS IN THE UNITED STATES. 
SINCERELY, 

ISignell DWIGHT D. EISENHOWER 

n Tune with the 1950s 

Elvis Presley bursts into the North American 
consciousness with his sultry voice, flamboy-
ant " cat" clothes and scandalous gyrations. 
Soon he has top hits on the Rock, Country & 
Western and Rhythm & Blues charts, stars in 
movies and is featured on merchandise from 
lipstick to bookends. 

Like many poor southern whites, Elvis grew 
up listening to black musicians, imitating their 
sound, clothes and dances. He is the " white 
man with the Negro sound" who knocks 
down the crumbling race barriers. Earlier 
musicians integrated their bands. Elvis and 
his contemporaries integrate the audiences. 
Melding black and white cultures into rock 
and roll is Elvis's greatest achievement—or, 
to his critics, his greatest crime. 

Rock—its power and freedom—is made for 
teens. And it sends their parents into a panic 
over " juvenile delinquency"—senseless 
crime, alcohol, cigarettes, premarital sex, rid-
ing motorcycles and driving hopped-up cars. 
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The censors react to the proliferation of sug-
gestive and even explicitly sexual songs by 
banning them; nevertheless, dances such as 
the bop and lindy are physical and flirtatious. 

When Elvis is drafted late in 1957, teens are 
devastated and parents heave a sigh of relief. 
But even that—together with the plane crash 
deaths of Buddy Holy, Richie Valens and the 
Big Bopper (J P. Richardson), as well as the 
government irvestigation of the recording 
industry's payola—isn't enough to turn back 
rock and roll. 

"On Top of Old Smokey"  1951 
"Doggie in the Window" 1953 
"Rock Around the Clock"  1955 
"Sixteen Tons"  1955 
"April Love" 1957 
"Wake Up Little Susie"  1957 
"Johnny B. Goode" 1958 
"Purple People Eater" 1958 
"This Land Is Your Land" 1958 
"Mack the Knife" 1959 
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To further advance symphonic music the AFM launched the 

Congress of String in 1959 as a union-conducted training 

program to counteract the shortage of qualified string 
musicians available to perform in the symphonies of the 
United States and Canada. During the 30-year history of the 

union's "noble experiment," some of the greatest artists in 
the orchestral world, including composers Roy Harris and 

Morton Gould, conductors Eugene Ormandy, Erich 
Leinsdorf and Max Rudolf, musicians and teachers Pablo 

Casals, Dorothy DeLay and Gary Karr shared their talents 
with the students who attended the Congress of Strings 

summer camps. 

Before it was deemed to have fulfilled its mission and was 
dissolved in 1990, the Congress of Strings provided more 

than 3,000 students with training that would give them 

the grounding they needed in performance technique—and 
trade unionism—to begin professional careers. Even today, 

virtually every orchestra in the U.S. and Canada has at 
least one alumnus of the Congress of Strings. o 

, The Federation's New Building 
Headquarters for the Secretary and the Treasurer 
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Kenin with Congress of Strings 
students, an International 
Musician, the union's orientation 
booklet for new members. 

The Most 
Comprehensh e Director, 
for the Canadian Music 
Industry ever released! 

• Radio Stations, Recording StucHis, 
Equipment, Associations, 4stivals, 

Agents... and much more! 
Eook S 34.95 

(D-ROM $ 89.95 

Book & CD-ROM package $109.95 
(Plus rill & (sin Residen)s7%6ST) 

Call & Order Tedav: 

1-800-265-8481 
NWC, 23 Hannover Dr., #7. 
St. Catharines, ON L2W 1A3 

e-mail:order@nor.com 

AN OBOE 

AM ASIII F.Y. Cl F.,111011*,.. ClAY: CliCtS'. F.. .1.0A7110 SGM 

Congratulations lo all members 2f the American Federsation of 
fiasicians of the United State, and Canada on 100 years - 

frorr your friends at Retnion Records. 

OBOES 
BASSOONS 

CONTRABASSOONS 

FOX PRODUCTS CORPORATION 

SOUTH WHITLEY, INDIANA 46787 • U.S.A 
Telephone: (219) 723-4888 

By FOX 

We are pleased to announce that we 

are now making oboes on a limited 

production basis, in grenadilla wood, 

and also by totally machining ABS 

Rssin. 

These instruments are being made in 

conjunction with our uauoons, by the 

same craftsmen, and with the same 

attention to detail. Tuning is being 

done on an individual basis by a 

cornpetent oboist, and custom inquir-

ies are invited. 

Our 1966 catalog of bassoons and 

oboes is now available from the 

facto,y or through your local Fox 

dealer. 

Dept. 1M 

FOX 

BASSOON 

COMPANY 

South Whitley, Inc:banes 
A Division of Fox Prodtcts Corp. 

Ad appeared in the International Musician in February, 1966. or 
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FITS ALL BRANDS 

Congratulations 
to the 

American Federation 
of Musicians 

on your 
100th anniversary. 

Sony Music Entertainment Inc. 

Clarinet Sharp?...Click Up! 
Clarinet Flat?... Click Down! 

The 

CI_ -wilts 
• Tuning Barrel • 

7 BARRELS IN ONE 

Every Clarinet player 

should own one 

"The most practical innovation 

for tuning a clarinet" 
Joseph Rabbai 

Principal Clarinetist 
N.Y Metropolitan Opera Orchestra 

61mm to 67mm 

• Pushing the thumb wheel up or down tunes the clarinet in one 
millimeter increments (61mm to 67mm). Tuning is repeatable. 

• The barrel always stays flush against the upper joint, avoiding 
unwanted air flow disturbances. 

• The patented lightweight barrel design creates an enhanced 
sound quality and open throat tones throughout all positions. 

TO ORDER, PLEASE CALL OR MAIL TO: 

orde 

Or— P.O. Box 177, Willow Grove, PA 19090-0177 a shipp ez 

"e 1 (888) CLICKED • FAX (215) 784-9393 enl e ay_ 
Price $45.00 each, plus $3.00 Shipping & Handling 

(RA resld, • ' 'AC, DISCOVER and AM E, 

Musical Innovations Corp. 0// 

e mail: elick@clickbarrel.com • hltp://www.elickbarrel.com 

Also Available at Finer Music Stores Everywhere 

The Woodwind & The Brasswind 
World's Largest Selection of Instruments 

& Accessories. 

All at Discount Prices! 
Free Catalogs available - Please specify: 

Woodwind - Brasswind - Percussion - Strings - Combo 

MICHAEL GREENE, President/CEO 

NATIONAL ACADEMY 
OF RECORDING 

ARTS & SCIENCES, INC.  
PC0.31A/VAAP 

Surt• Cumma...05 

14x OM MS100 

To the Members of the American Federation of Musicians, 

On behalf of the Recording Academy, it is my pleasure to be part of this tribute to the 

100th anniversary of the founding of the American Federation of Musicians of the 

United States and Canada. For a century now, American Federation of Musicians 

members have provided the artistic excellence that continues to make American 

culture our most precious, popular and profitable export. 

As the son of a big band leader and a union member myself since the age of 18, 

I grew up with a sense of reverence for the American Federation of Musicians' 

extraordinarily rich history. And today, as President of the Recording Academy, it has 

been my great pleasure to continue working alongside you on behalf of our creative 

community. 

We at the Recording Academy are proud to join with you in paying homage to 

this remarkable legacy, and we look forward to working together in the days ahead, to 

ensure that our cultural legacy is preserved for generations to come. 

LOW`, 

Mie G reent• 

President/CEO 

AMERICAN Ir.. e SYMPHONY ORCHESTRA LEAGUE 

September 7, 1996 

American Federation of Musicians 
of the United States and Canada 
1501 Broadway, Suite 600 
New York, New York 10036-5503 

To the Members of the American Federation of Musicians: 

The American Symphony Orchestra League offers hearty congratulations to you on the centennial 

of the American Federation of Musicians. 

Since its first convention in October 1896, the AFM has made a significant contribution to 
American musical performance as a responsive and democratic representative of musicians 
nationwide. These hundred years have seen a huge expansion in the number of symphony 
orchestras in this country, and tremendous changes in the daily lives of orchestra musicians. 
Through its Symphonic Services Department, the International Conference of Symphony and 
Opera Musicians, the Regional Orchestra Players' Association, and the Organization of Canadian 

Symphony Musicians, the AFM has addressed the unique needs and concerns of orchestral 
musicians, and worked to ensure their well-being and economic security. Through the creation of 
the Recording Industries Music Performance Trust Funds, the AFM has made possible the 
employment of musicians for countless free, live performances Through training efforts like the 
Congress of Strings, the AFM has expanded the orchestra worlds pool of qualified players. And 
through its active lobbying efforts, the AFM has helped to establish and sustain public arts funding 

in the United States. 

The American Federation of Musicians has much to celebrate and be proud of on its 100th 
anniversary. We commend the musician members of the AFM for their continuing commitment to 

the highest musical standards This letter and its sentiments have been endorsed by a resolution of 

our Board of Directors at its meeting today 

Sincerely yours, 

Catherine French 

President 

il Williams 
Chairman 

1156 Fifteenth Street, NW, Suite 800 / Washington, DC 20005-1704 
Tel 202-776-0212 I Fax 202-776-0224 I league@symphony.org 

Toll Free: 1-800-348-5003 FAX: (219) 277-2542 
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D RF CT 
Why is Holton's Farkas French Horn demanded by the 
world's most renowned symphony orchestras? Above 
all, the Farkas French Horn gives the artist the Holton 
sound. The majesty of the French Horn enhanced with 
a true scale the artist doesn't have to favor or force. Full 
dynamic range without sacrifice of tone. Artistic meld-
ing of precision-drawn Micro-Taper mouthpipe, acous-
tically correct bore, and meticulously crafted bell. Precise 
tuning that's fast and easy with separate 13v tuning slide 
in addition to the main F and auxiliary F tuning slides. 

And the Farkas makes the art-
ist's hands feel right at home 
with the new and acclaimed 

HP275 

0\ 
bracket-design thumb lever that gives natural feel and 
free-finger movement for fatigue-free performance. This 
is what artists the world over have come to expect from 
Holton. Whether French Horn . . . Trumpet . . . or Trom-
bone. Whether artist-grade . . . or student instrument. 
The name Holton represents the finest ... in materials 
. . . in design . . . and, most critical, craftsmanship from 
men who've devoted a lifetime to providing superior 
instruments for the world's superior musicians. 

BY 

HOLION 
® since 1898 

P.O. BOX 459 • KENOSHA, WISCONSIN 53141 

Ad appeared in the International Musician in February 1976. 



1960s min lirtit.11Si La larks Ennis A-7 

So. Cal. Labor News - 

Internal Revolutions 
The '60s were a time when freedom of expression and the 
rights of individuals were championed as catalysts for social 
change. For the AFM these principles—voiced by recording 
and symphonic musicians—would begin to fundamentally 

reshape the union into a more democratic, rank-and-file 
driven organization. 

But democratizing the union would not be achieved without 

that uniquely '60s blend of inward reflection and outward 
invective, protest and protectionism, confrontation and 

reconciliation. 

From 1958 to 1962 the AFM endured one of its most 

debilitating conflicts—dual unionism. The conflict was 
sparked by the desire of recording musicians in Los Angeles 
to secure for themselves some of the royalties generated by 
their own work. 

As he had done in the record industry, Petrillo had 

negotiated an independent trust fund—the Motion Picture 
Theatrical and Television Film Funds—financed by 
allocations from the movie industry to provide live 

performance employment in every Local. 

During the 1955 negotiations with the movie industry, 
Petrillo negotiated an increase in payments to the film 
trust fund, but no scale wage increases for the recording 
musicians. That action enraged many recording musicians, 

who felt that it denied individual musicians the right 
to receive a fair share of the fruits of their labor. They 

resented their own union imposing limits on their earnings,  
particularly since they didn't benefit from the allocations 

to the film trust fund. 
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AMERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES AND CANADA 

AMMAR° 1.9111 fie A./.L.C-1.0. 

September S, 1961 OFFICE OF IN! PRES1D(,,I 

CM NA 

Board of Directors 
Musicians Guild of Ailerica 
Suite 208 Equitable Building 
6253 Hollywood Boulevard 
Hollywood 28, California 

Attention:  Mr, Cecil F. Read. President 

Gentlemen: 

As you know, discussions have been going on 
for some months between representatives of 
the Guild and of the Federation looking to-
ward the reunification of all musicians. 
These discussions have culminated in basic 
understandings reached by your President, 
Mr. Cecil F. Read and myself as President 
of the American Federation of Musicians, 
the substance of which I record in this let-
ter. 

Preliminarily, I want to express my personal 
and official thanks for the unfailing cour-
tesy displayed by your representatives through-
out the course of these conversations. 

The fundamental premise and underlying theme 
of our discussions and of the understandings 
they produced was that the interest of pro-
fessional musicians could best be promoted by 
the consolidation of their total economic and 
political power into a single union. 

To achieve that vital unity, you agree to rec-
ommend the dissolution of the Musicians' Guild 
of America as soon as possible in reliance upon 
the Federatioi's agreement as follows: 

1) Reuse and Residual Payments. The Federa-
tion will as soon as possible seek to negotiate 
a change in the existing phonograph record agree. 
ments so that 50% of the monies now payable to 
the Music Performance Trust Fund will be paid 

MUSICIANS REUNITED 
AFM-MGA PACT ENDS 

«piled or ether...he dimiplieed Lame 
o.. Goad acooao. ad a Ore 

- the Federman. maim. et• 
le de* te employed 
der ità awe." jorimlictiom0, Me 
the cremes It »guinea 

—nos not la. Mao April I. 195.1. 
Federmie• car to he megehied 

• 

THREE-YEAR DIFFERENCE ”. ««le abieb iee 
end nuatialiu• owl 

lleamn8 them Interede 

=7.00000 op 9,„yernbes S make* a meowed, you 

mbeee to d••• uhant fight emmerl oo __„0.0  
mum lour u • rue. Incur. mum rm.- 10••••••• W. 

YI lot Me lad 
dl dim emo 

be 
',name 

Headlines on the union and the Guild, President Kenin's settlement 
letter to Guild President Cecil Read, Kenin meets President John 
Kennedy and British Prime Minister Harold Macmillan. 

KENIN REPORTS IMPORTANT GAINS 
IN NEW MAJOR STUDIOS CONTRACT 
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L. A. Dissidents Warn Majors, 
Diskers To Keep 'Hands Oft' 
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President Kenin 
Hails Victory 
For Unionism 

Victory by a 473408 margin in the repre-
nentation election that re  

A sm erica n Federation of MIelle;OsI 

PRESIDENTS OFFICE 

Board of Directors September 5, 1 
Musicians Guild of America Page 
Att: Mr. Cecil F. Read. President  

to the musicians who contribute to the making 
of the records. Additionally the Federation 
reaffirms its policy to seek residual or reuse 
;1:ggt,sigfgeelLrecording musician in all other 

2) Membershio. Musicians who have been ex-
pelled from the Federation and Local #47 be-
cause of their support of the Guild or its ac-
tivities, will be reinstated to membership in 
Local #47 and in the Federation with full, un-
interrupted rights and privileges of such mem-
berships ( as though never expelled). All fines 
that have been imposed on musicians because of 
activities stemming from the existence and ac-
tions of the Guild shall be nullified; that is, 
those who have paid such fines ( or new initia-
tion fees because of such fines) shall be made 
whole, and those who have been suspended or ex-
pelled for of such fines shall be re-
stored to membership in Local #47 and in the 
Federation with full uninterrupted rights and 
privileges of such memberships ( as though never 

3) RftificatiOn. The Federation reaffirms 
its policy to grant to all musicians employed 
in the fields within the Federation's jurisdic-
tion right to ratify all contracts it nego-

ti4at) es,Recordina Musicians Advisory Committee. 

Not later than April 1, 1962 the Federation will 
cause to be established in Los Angeles a committee 
democratically selected at regular intervals by 
all members working in the recording field ( pho-
nograph records, motion picture film, TV film 
and tape, transcriptions, jingles and spots) in 
the Los Angeles area. Those serving as members 
of the committee must be actively working in the 
recording field during the time of such service. 
The committee shall include a representative of 
the arrangers ( elected exclusively by arrangers) 
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and a representative of copyists ( elected exclu-
sively by copyists). The committee shall have 
the right to communicate directly to the Federa-
tion its advice and opinions respecting all matter 
affecting the interests of recording musicians. 
/t shall advise and consult with the Federation 
respecting the formulation of bargaining demands. 
Additionally, a representative or representatives 
of the committee shall serve in an advisory ca-
pacity at all Federation collective bargaining 
negotiations. 

The International Executive Board of the Federa-
tion has already approved these understandings, 
and we hope that you and your membership will 
promptly do the same so that with the strength 

of unity we can all work together to realize our 
common objectives. 

HDKIdm 

Sincerely, 

4 
President 

1960 1961 1962 1963 1964 
Herman Kenin serves as AFM President ( 1958-1970). 

The union establishes its first 
agreement for Pay-TV. 

The AFM regains bargaining 
rights in motion picture studios. 

Nightclub bookings rise by $9 
million after Congress cuts the 
Cabaret Tax to 10%. 

Canada adopts its Bill of Rights. 

President Kenin steps up the call 
for government subsidy of the arts, 
stating that " private patronage of 
the arts no longer is feasible eco- 
nomically." 

TEMPO is established as the 
union's political action committee. 

The union undertakes a campaign 
to amend the Copyright Act to 
establish performance and property 
rights for performing musicians on 
recorded music. 

The Convention votes down a 
resolution to establish a Federation 
Symphony Department. 

The union begins to lobby for repeal 
of the 10% Cabaret Tax, which was 
reduced from 20% in 1960. 

The Convention repeals payment of 
the 10% traveling surcharge to Locals 
and the Federation. However it retains 
the surcharge to protect local employ- 
ment, allowing traveling musicians to 
keep the entire 10% overage. 

The union declares it will work 
against the adoption of Right-to-
Work laws and will attempt to have 
these laws repealed in states where 
they already exist. 

During negotiations with the 
recording industry, the union 
secures creation of the first Special 
Payments Fund. 
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Los Angeles Local 47 Vice President Cecil Read led the 
dissent, eventually asking that the International Executive 
Board authorize that payments go directly to the musicians 

who made the recordings. The request was denied. 

Read fought on, having Convention resolutions 
introduced and eventually filing lawsuits on behalf of 
recording musicians, questioning the legality of the trust 
fund, calling for the end of payments to the fund, and 

seeking damages for the musicians. 

Meanwhile, the next round of negotiations with the movie 
industry began in 1958. To address the unrest, International 

Executive Officer Herman Kenin, representing the AFM on 
the West Coast, ensured that the musicians would be able 
to attend meetings, ratify or reject the contract, and strike if 
the terms of the agreement were unacceptable. But the 

talks broke down and a strike was called. 

By March 1958, Read grew impatient with the progress 
of the strike. He and others petitioned Petrillo to reopen 
negotiations, but were rejected. Read then formed a rival 
union-the Musicians Guild of America. On its own, the 

Guild negotiated an agreement with the movie industry that 
eliminated trust fund payments but didn't contain residual 
payments for recording musicians. 

In 1958 and '59 Kenin (by then AFM President) 

negotiated agreements with the recording, television 
and jingle industries that were much more favorable to 
recording musicians, providing pension payments for 
the first time, and in the case of the jingle agreement, the 

first reuse fees. And for the first time rank-and-file 
committees sat in on the negotiations. 
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Twenty-five major symphony orchestras 
were represented at the Federation's Interna-
tional Symposium of Symphony 
convened by President Kenin at t 
Astoria Hotel in New York City 

RESOLUTION No. 20 

GOOD AND WELFARE 
WHEREAS, The statue of the 

symphony musician bril been rele-
gated to the economic rank not com-
mensurate with. its dignitY in; the 
field of the aria, and. 
WHEREAS. Communications be-

tween groups of symphony musk 
clans could result in the culmina-
tion of ideas for their own advance-
ment, therefore, 
BE IT RESOLVED. That a Na-

tional Conference of Symphony Mu-
sicians be formed representing 
every major symphony orchestra In 
this nation so aa to exchange Ideas, 
study conditions, and as a body 
recommend legislation to the Ex-

ecutive Board of the A. F. of M. • 
The report of the committee is 

unfavorable. 
Discussed by Delegates De Vitt, 

Local 66; Maury. Local 17; New. 
man. Local 76; W;nstein, Local 171; 
and Chairman Fuentealba. 
The report of the committee in 

adopted. 

President Kenin Holds Symphony Symposium ' symposium Deals with 
Symphony Orchestra Problems 
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NEW CONFERENCE 
INTERNATIONAL CONFERENCE 
OF SYMPHONY AND OPERA 

MUSICIANS ( ICS011 
Pres. George EasotekY• 
18 Fredan• Road. 
Webs., Mass. 02168 
Area Code 617 La 7-6751 
See. Robert Maisel. 
3317 W. M•in. 
Belleeille, III. 62221 
Area Code 618 Ad 4-3519 
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International Musician and other 
newspaper headlines, Local mergers 
in Cleveland and Washington, D.C., 
Vice President from Canada 
J. Alan Wood. 

1965 1966 1967 1968 1969 

Herman Kenin serves as AFM President ( 1958-1970). 

Stanley Ballard is elected the first 
AFM Secretary-Treasurer. 

To merge the remaini ig segregated 
Locals, Kenin appoints Petrillo 
as head of the union's newly created 
Civil Rights Department. 

President Johnson signs the Arts and 
Humanities Foundations Bill, creating 
the National Endowment for the Arts. 

Representative Frank Thompson, Jr. 
reports to the Convention that the 
National Endowment for the Arts 
received an initial appropriation of $2 
million. Thompson was a major NEA 
proponent. 

The remaining 10% Cabaret Tax is 
repealed. 

Hal C. Davis is elected AFM 
Vice President. J. Alan Wood is 
elected the first AFM Vice 
President of Canada. 

The union urges enactment of the 
Public Television Act of 1967 

The Federation adopts a bylaw urg- 
ing all Locals having symphonies to 
adopt the policy and practice of 
establishing orchestra committees, 
elected by the musicians, to serve 
as liaison to the orchestra players 
and the Local. 

The AFM grants official conference 
status to the International Conference 
of Symphony and Opera Musicians 
(ICSOM). 

The Convention also goes on 
record as being opposed to 
mergers of symphony orchestras 
as contrary to the best interests of 
the Federation. 
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DISCOTHEQUE 
—Record Hop With a New Name 

What's in • name? Unfortunately • great deal. A. name, u 
new rame for that old, old thing, mechanised music. has sud-
denly come Into vogue and, pr-reto. ha. gained for such rriech-
*nixed music • new lease on life. We apeak of discotheque 
which is really the record hop with the only addition a gleaned 
and mirrored cage when • "dance instructress' can nature 
and strata. Yoe, and there's thole other concomitants' per 
lighting, mall dance boors and the "beat- . 

---vsselss we sent so Inquiry to »nu score or so 'untie 

= 

Next Wood hired two arrangers to snake six s 
of the Ong, Swim, and the other new dames, r 
rnents were .Id to the membership at $3.50 es 

Finally he hired a public relations firm and • 
with a name to counteract"discothequa" It • 
Tek", and it fights tire with Are. The public re' 
concentrated their efforts on one “17 posh ell 
a quartet called Vive-A-Tones The local saw 
men played all the discotheque numben• It al 

-••••>. to demonstrate the dances, 

pro el most e•h-essful. Now sew 

In Tune with the 1960s 

Rock and roll h.ts the mainstream. Even 
adults (well, young adults, anyway) are lis-
tening. The genre covers a broad range of 
styles and attitudes, from mindlessly fun to 
profoundly serious. Ii 1960 the first 
"oldies" albums are released, featuring hits 
from the '50s. The twist sweeps America in 
1961, despite being banned in some areas. 
Soon other dances are .nvented—the sillier 
the better—with names like the Loco-
Motion and Wah Watusi, Bouncy California 
pop spreads the mystique of the beach 
across the country. 

But in the era cf the Civil Rights and ban-
the- bomb movements, folk music with 
socially conscious lyrics rapidly rises from 
its noncommercial roots. Folk's political 
protest songs become national anthems for 
the young. Some folkies cross over into 
rock, while rockers dabble in country or 
R&B. Backed by the sprit of integration, 
Motown and soul attract the attention of 
both black and white record buyers. Then 
the Beatles push rock in a new direction: 
the lyrics don't have to oe about romantic 
love: they don't even nave to be intelligible. 

48 

In the second half of the decade, San 
Francisco plays home to a new trend in 
rock—electric, distorted and highly ampli-
fied sounds by musicians often under the 
influence of drugs, for an audience often 
under the influence of drugs. While it's ini-
tially undergrourd music, unrecorded and 
deliberately unprofessional, the Grateful 
Dead, Jefferson Airplane, the Mamas and 
Papas, and Frank Zappa all eventually gain 
fame across North America. 

"Itsy Bitsy Teenie Weenie Yellow 
Polka Dot Bikini"  1960 

"Everybody Loves Somebody" 1964 
"Chim Chim Cher-ee" 

(Oscar, " Mary Poppins") 1964 
"(I Can't Get No) Satisfaction"  1965 
"I Got You Babe"  1965 
"Ball and Chain"  1967 
"Say It Loud—I'm Black 

and I'm Proud"  1968 
"Folsom Prison Blues" 1968 
"Aquarius/Let The Sunshine In"  1969 
"Raindrops Keep Falling on My Head" 

(Oscar, " Butch Cassioy and 
the Sundance Kid")  1969 

Kenin heard the concerns of recording musicians and 

began working to win back their trust. In 1960 the AFM 

defeated the Guild in a representation election. Dual 

unionism was fading. 

In September 1961, Kenin sent a letter to the Guild's Board 

of Directors in which he outlined the AFM's desire to reunite 

the community of musicians in order to consolidate " their 

total economic and political power into a single union." In 

exchange for the dissolution of the Guild, he acknowledged 

the recording musicians' right to ratify their collective 

bargaining agreements, establish a recording musicians 

advisory committee, and have greater input into 

negotiations. 

Kenin went on to fulfill the union's promise that recording 

musicians would receive a greater share of the proceeds 

of their labor by negotiating for the creation of industry-

funded Special Payments Funds to provide direct payments 
to recording musicians. The first was established in the 

phonograph industry. It was followed by a second Special 

Payments Fund in the movie industry. Both funds continue 

to this day, providing musicians with additional 

compensation for their recording work. 

,c.cri NC 

TON liE.% Ne."1"1 

IM article, Jackie Gleason gets an honorary 
membership card, Steve Laugher-y receives the 
Best Band trophy, Omette Coleman, Ray Charles. 
Dizzy Gillespie, Sonny Rollins, Max Roach, 
Thelonious Monk on Time, Dave Brubeck 
Quartet, Patsy Cline, Johnny Cash, the Beach 
Boys, the Beatles, Woody Guthrie, twisting. 
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Like their recording industry counterparts, symphony 
musicians wanted the right to have direct input into 
negotiations that directly effected their wages and working 
conditions and they wanted the right to ratify agreements 

to prevent Local Officers from negotiating "sweetheart 

deals" with management at the orchestra 
members' expense. 

Beginning in the late ' 50s, they began to come together 

to lobby for change within the union. But in 1960 the 

Convention defeated a resolution to establish a National 

Conference of Symphony Musicians. Two years later it 
defeated a resolution to form an AFM Symphony 

Department. Frustrated by this blatant disregard for their 
needs, symphony musicians founded the International 
Conference of Symphony and Opera Musicians (ICSOM). 

Acknowledging the unrest and sympathetic to the 

musicians' concerns, Kenin sponsored three Symphony 
Symposiums between 1961 and 1963. But instead of 
promoting better communication between union officials 

and the rank-and-file they were marked by animosity. 
Many within the administration accused the symphony 

players of fostering another wave of dual unionism. By the 
last meeting Kenin emphatically stated that the AFM would 
fight any attempt to create rival unions. 

While the symphony musicians didn't break away from 
the union, they did use ICSOM to force change in how the 

AFM and its Locals represented symphony musicians. 
Slowly but steadily Locals established the right of the 
musicians to ratify their agreements. In 1968, legal counsel 

was retained to advise the union on symphonic matters on 
both the national and Local level. In 1969 ICSOM was 
finally granted AFM conference status and a Symphony 

Department was established at the Federation level. 

Through these turbulent events recording and 
symphonic musicians challenged the AFM to become a 
more democratic union, one that would thereafter listen 
more closely to the front-line experiences of the rank-

and-file and use their insights to strengthen the union 

as a whole. o 

LEADERSHIP FOR THE 60% 

KENNEDY. 
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T 

look forward to an 
America which will reward 

achievement in the arts as well 
as we reward achievement in 

business or statecraft." 
PIC 11 )UNT.101-1N E KENNEDY 

BT&R applauds the 
American Federation of Musicians 

in celebration of 100 years in the tradition of 
Unity, Harmony, and Artistry. 

BR 
GIVES YOU PER.;ONAL. ATTENTION IN AN AUTOMATED Va01/1 

TALENIT & EXPERIENCE 

212 • 691 • 3232 

Congratulations 

and 
Best Wishes 

to the 
American Federation of Musicians 
of the United States & Canada 

on the occasion of their 
100th Anniversary 

Avoca Consulting, Inc. 
Hollywood. California 

Melançon, Marceau, Grenier et Sciortino 

Attorneys at law 

«Defending employees' rights for twenty years.» 

Montréal: 1717 est. boul. René-Lévesque. Bureau 300, Montréal, Qc 
H2L 4T3 Téléphone: (514) 525-3414 Télecopieur: (514) 525-2803 

Quebec: Téléphone: (418) 655-5353 Télecopieur: (418) 682-1323 
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Carand Press, Inc. 
FULL COLOR QUALITY PRINTING 

210 ELEVENTH AVENUE • NEW YORK NY 10001 

PHONE: (212) 929-4668 FAX: (212) 741-2537 

Congratufruions on 100 Years 
eService 

REKORD PRINTING CO. 
"Musicians Printing for Musicians" 

15 Anthra Plaza Center 
Coal Township, PA 17866 

We welcome the beginning of 
the second century 

of 

"UNITY, HARMONY AND ARTISTRY" 

Thanks to you, the world is a 
more harmonious place. 

The Skillcraft Group 

II  

1 — mu 
ESAs-IPEKKAESALONEN 

PHIL 
1L\ 

HOLLYWOOD 

BOWL 
SUMMER HOME OF THE 

LOS ANGELES PHILHARMONIC 
AND THE 

HOLLYWOOD BOWL ORCHESTRA 

congratulates the 
American Federation of Musicians 

on its 100th Anniversary 

Secie•• 

aro• • A•Lo  

September 13, 1996 

Meaweve• •• aaaaa 
Pww•••• 
CA...« or aaaaa 

To the Members of the American Federation of Musicians, 

On behalf of the members of the American Society of Composers, Authors and 

Publishers (ASCAP), 1 am very pleased to extend congratulations and warm wishes to 
the thousands of men and women who are members of The American Federation of 
Musicians of the United States and Canada on your organization's centennial. Our 
two organizations share many members, as well as many of the same ideals of 
fairness and just compensation for the music community. The bond between ASCAP 

writers and publishers and AF of M players has been forged in countless recording 
sessions and live performances. And what a fruitful partnership it has been! 

We salute you on your 100th Birthday Celebration and I ¡sope that both of 

our organizations will be celebrating the AF of M bicentennial in 2096. 

Warns regards, 

Marilyn Bergman 

ASCAP itenelew. On• LINCOLN PLAZA, N ew Yoee. ew 10023 • 211.6 21_5060 • e•• 212.4 21.6 213 

Reno» W. PresIon 
Preekdeel 

CAW EMMA.  OPEXI 

September 5,1996 

To the Members of the American Federation of Musicians: 

Congratulations to all of you on your 100th Anniversary. The countless 
hours of music you have performed in the United States and around the 

world have given the public experiences they will never forget. 

The works of the BM1 songwriters and publishers would be silent 

without the talents and skills of musicians who play them. Our world would 
be a less harmonious place without the pleasures that music brings in the 

many styles that you can perform. 

We at BMI wish another 100 successful years for the members of the 

AFM as you continue to offer your unique skills to a world hungry for all 

genres of music. 
SincerelY, 

Frances W. Preston 

320 West 5710 50001 New WA. NS 10019-3200 (212)8362500 Fax (212)246-2163 
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OUR CONGRATULATIONS TO THE 

AMERICAN FEDERATION OF MUSICIANS 

ON ITS 100TH ANNIVERSARY 

As we celebrate our own 50th year in 

America, G. Leblanc Corporation 

is proud to congratulate the 

American Federation of Musicians 

on its centennial year. As the voice 

of professional musicians, its efforts 

to advance the cause of music 

professionals have been a source of 

unity, harmony and artistry. 

Heartfelt congratulations to AFM 

from G. Leblanc Corporation. 

Vito Pascucci 
Chairman and 
Chief Executive Officer 

LEUANC ® 
G. Leblanc Corporation • 7001 Leblanc Boulevard • P.O. Box 1415 • Kenosha, Wisconsin 53141-1415 USA 



Holding the Center 
"The basic purpose of the American Federation of 
Musicians is the same today as it was 75 years ago— 
namely to protect and advance the interests of musicians, 
create job opportunities and enforce good faith and fair 

dealings among all our members. This was our goal in the 

beginning. This is our goal now. And this will be our goal 

for years to come." 

That message from then-AFM President Hal Davis, 
delivered at the 1971 AFM Convention, reflected the 
union's determination to preserve and build on the 

accomplishments of its first 75 years. International Musician 
headlines from those years reflect a decade of relative 
strength and stability for the union. 

But while continuity was a hallmark of the decade, one 
significant evolution in the union's structure did occur. As 

an international union, the AFM must acknowledge that the 
laws that govern union activities in the U.S. and Canada 

are fundamentally different in certain areas. It must also 
recognize the natural desire of Canadian members to 
preserve their own identity. 

As early as 1905 a position on the International Executive 
Board was created to provide Canadians with a Federation-

level of representation. That position was retitled as " Vice 
President from Canada" in 1967, but remained part-time. 

It wasn't until 1979—after nearly 75 years of part-time 

representation— that the Convention acted to establish a 
Federation office in Toronto, headed on a full-time basis by 

the Vice President from Canada. As a full-time Officer, the 
Vice President from Canada became responsible for " the 

administration of Federation affairs throughout Canada, 
including an international contracts department." 

Felipe ereefillifetalreikerfall‘ 

••••.'ne -*noon An, 

International Musician headlines, 
billboards, shopping bags, and young 
circus boycott supporters. 

Davis Announces Musicians Approval of 
"Landmark" Phonograph Record Agreement 
A "landmark agreement 

designed to stimulate and 
revitalize" musicians' job 
opportunities in the recording 
industry has been approved by 
affected members of the Amer-
ican Federation of Musicians, 
it was announced last month by 
International President Hal 
Davis. The agreement, favored 
by a vote of 1,118 to 194, had 
been reached between A. F. of 

and re Ming 

with tighter contro ^^"— find malirib-

lished on payments, 
from $1.00 to $2.00 to 
ion health and welf t 
The new agreement 

for increased rates fo 
(computation based 
rather than on $75.80 
age (from 83.00 to 
from $14.90 to $18.09 
Increases in prerr 

(for work after mid 
additional late payn 

' AFM Sets Conditions for Taping 
Local Cable Television Programs 

the growth of cable tele-
on as an important enter-
anent medium, the Federa-

is moving to insure that 
,icians are protected by ad-
Ac wages, working condi-
, and other union-guaran-
safeguards when musi-

, are called on to perform 
-'• 

formed only under the follow- I 
ing conditions, and members l 
are instructed 
fers to tape for 
vision to their 
then the rest) 
local union to 
following condi 
fished. 

All taped p 
local cable 9.1 

This is what has been 
said to the AFM: 

THAT IS WHY WE 
ARE ASKING YOU TO 

BOYCOTT RINGLING CIRCUS. 
PLEASE DON'T PATRONIZE 

RINGLUIS CIRCUS 

f:.111.` 
z 

clearance by the A. F. of M. 
and/or the local.  

A. F. of M. President Hal Davis Announces 
Musicians' Ratification of TV Contract 
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1970, are guaranteed em-
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thm time, the quota of twectr 

five (NBC) us 1.co Angeles will 

terminate. However. all present 

NBC staff employees m pla 

Angeles are guaranteed (even 

in the event d Maeda:, or 
death) • special severance 

based on four wedged 

pay for each year of service. 

Hal Davis Announces Musicians' Approval 
Of New Contract for Commercial Spots 

American Federattem of Mu-

sicia ne President Hal Davis has 

announced membership se-

',prance of the Commercial 
meets Agreement 

igodated by unite 

Ives with the Amo 

Mkeal Adiertieen, 

be AMITI/Can Amo 

Advertiting Aga* 

anocuncing se-

ttle pact by affected 

rib r.' 

rest periods provides for 20 I the dispute be aubmitted by the I musicians shall not te oblige-

minutes overtime payment employer to the Federation or ad to work more than one day 
mine-  1-.1 ...a. 4. teen» ludo urges. notified sighs time of the 

01   

day r.fisiveifc I gilt New god( rune% .......... bill' -...... 

all 

acab 

thhl 

the 

(en 

Per 

mu sly by voluntarily ilintand 

the Mgt 

In New York. there will be • 

reduction of fifteen staff 

musician. ( five from each of 

the ',emporia) on Jul.Y Di, ISTI. 

These fifteen. too shall receive 
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limei on one week's pay far 
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C Coat Pretest 

1970 1971 1972 1973 1974 
Hal C. Davis is elected AFM President ( 1970-1978). 

Victor Fuentealba is elected 
AFM Vice President. 

The union establishes the 
Symphony-Opera Strike Fund, 

The union establishes Young Sounds 
of the AFM as a " bold new concept 
designed to reach and teach the 
young musician." 

New provisions in the Commercial 
Announcements Agreement provide 
that musicians will be paid for the 
foreign use of commercials and that 
these commercials can only be 
used on free TV and radio unless 
the union specifically agrees to any 
other use. 

The AFM establishes conditions for 
Local cable work as a prelude to 
securing a national cable collective 
bargaining agreement. 

Congress passes a law making 
music piracy subject to criminal 
prosecution. 

To increase symphonic recording the 
new phonograph agreement includes 
modifications on session time and 
the amount of product that can be 
made. The agreement also includes 
substantial wage increases for sym- 
phonic recording. 

During the energy crisis the union 
works with the National Endowment 
for the Arts and Federal Energy 
Office to establish fair energy use 
guidelines for traveling musical 
groups. 

Members are advised not to perform 
on videocassettes until a collective 
bargaining agreement is secured. 
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While this evolution has been positive for the AFM, 

two separate events foreshadowed negative trends that 
would become more critical to the union's stability in the 

coming decades. 

In a 1977 letter to AFL-CIO President George Meany, 
Davis asked for the labor community's "support and 
cooperation.. in organizing a lawful, nationwide consumer 
boycott of Ringling Bros. and Barnum & Bailey Circus." 

As Davis put it to Meany, the circus " has resorted to the 

familiar, union-busting tactic of subcontracting all 

musicians' serv,ces." 

Abetting this attempt at union busting were, as Davis 

described them, two "avowed, bitter enemies of the AFM," 
Charlie Peterson and Del Castile. Peterson, the founder 
of the National Association of Orchestra Leaders, had 

formed a second organization with Castille that attempted 

to permanently supplant union musicians with scabs on 

circus jobs. 

But the union's long history of representing musicians 
working for the circus would not be broken. When the 
three-month long consumer boycott implemented by the 
AFM and organized labor ended, the union negotiated its 

first national colective bargaining agreement with Ringling 
Bros. and Barnum & Bailey Circus. 

"With our associates in the American Labor Movement," 
Davis said, "we convinced Ringling Brothers that everyone's 
best interests would be better served by entering into an 

agreement with the Federation that far surpasses the rates 
and conditions that had been paid to the musicians by an 
unfair contractor." 

Union Leader Mourned 
Henan D. Kai. President 

American Federation of Musidans 19584970 
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OM to Admit Military Musicians 
In accordance with the action taken during the recent Convention 

in Spokane. Washington, the follow.ng regulations have beer. 
adopted, ettective immediately concerning the admission of military 

personnel on active duty into the American Fecferation of Musicians: 
1. Military personnel who have never been members of the 

American Federation of Musicians shall have the right to join either 
the Local in whose jurisdiction they are currently stationed or the 
Local union in whose jurisdiction they maintain their permanent 
residence upon payment of the F IF, Local Initiation Fee and due" as 

required of all new members in that particular jurisdiction. 
2. Military personnel who were members in good standing of a 

Local on the date of entry into the military service shall have the 

(a) Resume membership in the Local that they belonged to prior to 

entering the military service by resuming payment of the current 

. following options: 

dues  of that Local ( this would apply to an individual vého does not 

wish to work as a professional musician in the jurisdiction where he 

(b) Resume membership in the original Local and either trannter ce site is currently stationed). 
or join the Local in whose jurisdiction he or she is stationed. without 

(c) Resign from the original Loco, and join the Local where payment of F IF . 
stationed by paying the Local Initiation Fee and current dues. 

without payment ot F IF. 3. In view at the tact that military personnel were prohibited trot" 

either joining the AFM under the prior regulations or maintaining 
active membership during service, no penalties shall be imposed tor 
musical activities performed while in service during the period prior 

to reactivating their membership or joining the Federation 
a. All military personnel currently carried on the rolls of a Local as 

being •' in service" must choose one of the above alternatives ne 
later than December 31, 1971. Anyone failing to do so by that date 

must be dropped from the rolls of the Local. It you have any questions, please contact my office immediateiy. 
Sincerely and fraternally yours. 

Victor W. Fuentealba 

President, AFM 

In o joint statement on June 6. Allen Bloom (right). Senior Vise Presitlent of Sing-
ling Brothers and Barnum & Soil«, Circus, end Hal C Davis. A. F. of M. President. 
announced that after extensive negoibtions. a contract settlemerit hos been 
ranched covering the IyrnOoyment ef musicions for the circus. both Sloorr ond Doris 
staled that Me agreement coven all po. disputed issues that had separated the 
two organiretions since the beginning of Me 1977 cat us season. Among other pro-
visions h. contract settlement provides for the employment of local musicians, in 
con sacianl with o traveling codre a very important noire for Me Federotion. 

Mr. Hal C. Davis, President 
Hawaiian Milton 
Honolulu, Hawaii 96815 

Dear Sr and Brother: 

It gives me great pleasure to extend the fraternal 
greetings of the AFL-C10 and my warmest personal good 
wishes to you and your fellow cificers and delegates to the 
1977 Convention of the American Federation of Musicians. 

I want to congratulate all of you on the satisfactory set-
tlement of your recent dispute with Ringling Brothers 
arcus. It was a victory not only for the musicians but for all 
the union families who supported them so firmly and so 
effectively. 
The overwhelming success of the Ringling Boycott should 

make it clear to all employees that the union label 
important in entertainment than in manufacturet 
have every confidence that you and the mere 
represent will give the same uncompromising soot 
trothers and sisters ir the Amalgamated Clot 
Textile Workers union until J. P. Stevens 
honorable settlement at the bargaining table 
Ringling did. 

I am ronfident, too, that you will give your full 
the AFL-CIO's campaign to reform the nation's 1 
so* that all workers will have the right to organir 
their own spokesmen, set their own goals and negoi 
their employers — all the promises made when fix 
Labor Relations Act of 1935 was adopted. 
Unfair employers all across the land have beer 

the law and trampling on their employee's rights, à 
wants equality and justice now. 
That means there must be streamlined procec 

greater authority for the National Labor Relations 
order to end the maneuvers and stalling tactics w 
unfair employers evade the law and escape punis* 
violations. 
Our opponents —the powerful corporations and 

organizations who benefit from the oppression cd 
iced or better org 
attics of fear and /Mt 
ig BM. 
ve need the help of every union 
ve no doubt that the American 
as always, carry As full bad. 
successful and constructive 

Sincerely and Fraternally, 
George Meany 
President 
AFL-CIO 
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office PuTrrosee.  

rat spud ea. 

Alm.. 1.  W. 

The aaaaaa to Inc 
service. 

2. The eeeeee il to pay 
replacement.. 

I. The lease is to coot, 
left and an eacelleto 
1,77. 

Another major vote established an 
International Office in Toronto to be 
headed on a full-time basis by the 
Vice President from Canada. This 
was approved only after the 
amendment explained that the 
operation would be financed by a 1 
percent work dues payment to the 
Federation for performances in 
Canada under contracts negotiated 
exclusively by the IEB. 

International Musician headlines, a Young Sounds 
band, U.S. Marine Band member Tom Lee asking 
the Convention to admit military personnel into 

the union. 

1975 
Hal C. Davis serves 

1976 1977 1978 1979 

as AFM President ( 1970-1978). Victor W. Fuentealba is elected AFM President ( 1978-1987). 

J. Martin Emerson is elected 
AFM Secretary-Treasurer. 

The union supports a new 
Senate bill seeking to establish 
performance rights royalties for 
recorded music. 

The Organization of Canadian 
Symphony Musicians (OCSM) 
is formed, 

The new agreement with the 
television networks recognizes that 
electronic devices may not be 
used to displace traditional 
instrumental sections. 

The AFM joins other unions in 
pressing Congress for labor 
law reform and urges exemption 
of musicians from irrelevant and 
onerous provisions of the secondary 
boycott and union-shop provisions 
of the Taft-Hartley and 
Landrum-Griffin Acts. 

David Winstein is elected Vice 
President. 

The union launches an all-out 
effort to repeal the Lea Act, 
also known as the Anti- Petrillo Act, 
enacted in 1947 to curb union activity 
in the radio industry. 

The AFM acts to open membership 
to mi tory musicians. 

The Convention rejects a 
recommendation from President 
Fuentealba that Federation work 
dues be established on national 
contracts. 

The union establishes its first 
full-time intemational office 
in Toronto. 
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We Salute the 

American Federation of Musicians 

as it celebrates 100 Years of 

Unity, Harmony and Artistry. 

CBS 

Mt-attic*: GUITARISTS, 
BASSISTS, ETC. 

The "Pick" of the Century! 
A "HOLE" IN ONE (SLIP PROOF) 

HAND FINISHED 

100% Pure Natural Nylon 
Sold at All Fine Music Stores 

GUARANTEED NOT TO CRACK CHIP. PEEL, ETC 
WILL OUTLAST A DOZEN ORDINARY PICKS 

Moshay Pick Co. 
P.O Box 586 

Beverly Htlts, CA 90213 
three sizes — tour weights 

THE WHITE 1101:51 

WASHINGTON 

May 8, ten 

A• • ritu•ic lover and mano entlueamt, 1 

arn particularly proud to applaud the role 

of the American Federation of Mu.ician• 
in obtaining inc aaaaa d recognition for 

prof...tonal mueician•. 

Your work doe. much to enhance the quality 

of lile in Arnericii, and your efforts to de-

velop the fullnes• of our nation'. musical 
talent enrich not only the artist, but the 

society which beneit• from him work. 

My warmee congratulation. to you on that% 

•eventy-filth anniversary which ha• Igo much 

significance in America'• cultural history. 

Action Needed to 
Expand Federal 
Support of Arts 
 By Hal Davis  

Through the good work 

many interested organizatio 
we were successful last year 

winning for the National 

dowment for the Arts a virtue 

full appropriation of almost 

million. The Partnership for 
Arts, of which I have the ho 

to be Chairman of the La 

The sum al $40.0 in matching Foundation for its " forceful 
frorn the Selene En- I example in demonstrating how a 

,rument for the Arts for a new private foundation can derive 
uttonal chamber music residence r rne imum good ut the field al music 
program was announced r -ently It rom a modest investment of 

b Endowment Chairman 
cretin L Biddle Jr The 

help support a program 
se created by Chamber 
Onerica under an original 
IMO. from the C Micha 
Foundation Chamber 
America is a new member 
vitiation orgaruded to prom 
.lair ol chamber music 
.orrrain orn,,, rn 

If this brush with union-busting was a sign of things to 

come, so were Davis' warnings about the union's financial 

condition. As early as 1971. Davis focused attention on 
funding the international union. That year, with his encour-

agement, the Convention gave the President the power to 
appoint a Federation Finance Committee to " review all 
existing sources of income, examine new possibilities, 

invite suggestions, and evaluate the long range needs of 

the Federation." 

The following year the committee came back to the 

Convention with several recommendations, including an 

increase in per capita dues from $6 to $ 8 per year. and a 
decrease in conventions from every year to every other 
year. Per capita increases were adopted but the request for 

biennial conventions was rejected. By 1977, dues needed 

to be raised again—and again only a token increase was 
voted in. Despite another plea, annual conventions were 

also retained. 

It would not be until the 1980s that the union would begin 

to seriously address implementing other forms of dues to 
fund the Federation and eliminate annual conventions to 

save money. o 

By Hal C. Davis 

Progress Is Made in Establishing 
Fair Energy Guidelines for the Arts 

Since the inception of the fuel portentod real nee- mt.- glad to pea w the mitimaticti I our.. Y. would be eel-ad-

... itti Attmnttici Feeere-11.tedlihartaget ard some have in FEO nnre .4 , wort., 0. .1. 
late that after Jaa 

National Endowment Announces $40,000 Grant for Chamber Music  
cera cd 

ifli.dge r..deriden.ncrely sh.oces. ha,nve,nam.htuirg 1 serv.,. ..ands pr.nootovtlupeav, I.oppr rd.evcehlop. inig. la te reaeat,',..... 

funds and in kind services for a I support for chamber music In letWfafte ea entice 

By Discos; All Members Urged to Write Congress 
Bv victor W. Fuentealba, A. F. of M. President 

chamber mien program 

program total of $340.000 — the l 5.:tiu.ktionsmw,u...h.,r.icLuhm:hayer.adg.r.e„ed.:1,50:l ". ' -4 s ,e...-

larg.. a mount ever generated fella I host and support the residenciee i 

... .. coneses and universities. a ( 

New Performance Royalty Bi Would End Free Ride F 

These are the members of the 

you to better understand this 'm-
g your letters, and in helping 

Robert W. Kastenmeier 4D.-Wis.), 
House Judiciary Subcommittee: 

portent issue 
Romano L. Mazzoli ID. -Ky.), 
Robert T. Matsui i D.-Calif . ), Abner 
J. Mikva, Jr. ' DAIL), George E. 
Danielsen ( D.-Calif.), Lamar Gud-

"We cannot, under lite ter ( D.-N.C.). Thomas Relished 

DAVIS BLASTS NAB FOR 
STAND ON ROYALTIES 

A. F. oil M. President Hal C. going from $ 1.7 billion ( 1975) to 
Davis told a panel of the Copy- $3.2 billion ( 1M). 
cell Off ice ol Ins Angeles, July President Davis pointed out 
Z. that ". . there is no that the Record Manufacturers 
guttficalion for broadcasters Special Payments Fund, which 
'Mothers to enrich themselves is run entirely independent of 
by exploiting our talents without the union, has proven its sw-
atting, pay us nothing, and mis- rem during its thirteen-year 
represent this mustier as history and has dernoastrated 
tenetcial to us." that an "organizatica for in-
President Davis was pro- dependent _fce,.. 

By Hal thryis 

session 
of ow-
manco 
ghter. 
dye all-

Sub-
er this 

What Is a Performance Royalty? 
The owner of a copyright is 

granted a .number of exclusive 

L. ':,frati:.iCAMPAIGN TO REPEAL 
:,.:(:::::1;:sodt,'LEA ACT IN FULL SWING 
"His our 

Music Performance Trust Funds 
Twenty-fifth Anniversary 

.400"'"winwieufflumeeNseeeenerlee 
In WIN gala.... WO.Ille 

O., Or elownonlOW 

ads. loi••••••••1 

C. dal• ea.. «we. 

Trio Oa 
AI SIM 

' 

Meavy, Heavy 
¡tangs Lea Act 

An» ball Denled 

foal had» Under Me L.., 

• n• an« « emery, seama sae a • T I -- • 

Had ,•••••• ur• g••••••••••• I OM at n 

SION H.. toe ' at ea am•41••••• NM •••• 
ea .... Yn am.. emits no us seee e lin•••••••••*. 
« • see awe es. emcee* reenter to I Nr «Wed 
.0.0 • V..... MILIA U.. var. Gaga« Ted.» augl 

rada array • awl«, I mama 11 *adman le malaal• or a.. 14•••1 

•••••• • 1 

W., .••••••••5 teasean. 10•17 THOM. 
1•▪ 1 mreMS balm sew.. a/ r -•••• ••••• 
• INNwlowNt W. Or 

A letter from President Nixon, 

congratulating the union on its 75th 

anniversary, President Davis meeting 

President Richard M. Nixon, 

International Musician headlines. 

DPE Joins Fight to 
Repeal the Lea Act 

...IN Dow. woo • 'Ow 1•••••: . mwo•••••à la••••••• Om* IN 

Union Leader 
▪ 1•• dn.. •• ••••11Hmow• ...war tromp. 

•••C«.....'e••••••«'""711S•"‘.".'..16•••••••••=e'l:•: 
••••••••10., 

Inmew IWA W.. 

Hal C. Davis, President 
American Federation of Musicians 

»at. IN.n• •••I•em 
••••••••••••••••• 1•• err 

Oro 
•••••••••• ammo. l• maw • 

• III WI I W. • le IOW», Ile• 

Carr Yerjrn Yen If. 
•11•••••• UM. temegl 
= Lobar UM@ 

•• •••• •••11 pm... le 
1.••••• •• •••••• al Mr., 
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MUSlCi\L-7 TONY »ARDS 

In Tune with the 1970s 

Record sales triple over the course of the 
decade and major hits routinely go multiplat-
inum. Capitalism takes over the countercul-
ture and splits music into neat marketing 
segments. Audiences are also split into 
"sales demographics," with heavy metal, soft 
rock and punk for whites, disco, funk and 
reggae for blacks. Radio stations begin for-
matting one style of music instead of a mix, 
with the most popular format being AOR 
(album- oriented rock), aimed at and per-
formed by young white men. 

The drug use of the '60s catches up with rock 
musicians. Jimi Hendrix, Janis Joplin and Jim 
Morrison all die of overdoses by 1971. And the 
flower children's hope of changing the world 
through peace and love crumbles under a 
series of shock waves: the assassination of a 
President and a civil rights leader, a bloody and 
baffling war, thousands of terrorist bombings 
and dozens of deaths from clashes by 1970. 
With their heroes and their innocence demol-
ished, you-1g people plunge into cynicism and a 
total rejection of the status quo, finding new 
ways to offend the " older" generation. 

»e teged 

"IN ME NAVY" 

Jim Morrison, Billy Joel, 
Glen Campbell. Roberta 

Flack, B.B. King, John Denver, 
Donna Summer and Loretta 

Lynn on Newsweek, 

The Carpenters. 

Black musicians like Sly Stone produce 
angry, militant songs. Steppenwolf borrows 
a line from William Burroughs's Naked 
Lunch, "heavy metal thunder," which 
spawns a nickname for their superloud 
power chord style. The Velvet Underground 
in New York and the Sex Pistols in London 
mark the beginning of the new wave/punk 
scene of venomous lyrics and self-destruc-
tion. In contrast, disco—" wallpaper for the 
ears"—has one simple, escapist goal: to 
make you " Shake Your Booty." 

"ABC" 1971 
"Theme from Shaft" 

(Oscar, " Shaft") 1971 
"Crocodile Rock"  1973 
"Let's Get It On"  1973 
"The Way We Were" 1974 
"Rhinestone Cowboy" 1975 
"I Write the Songs" 1976 
"You Light Up My Life" 

(Oscar, " You Light Up 
My Life") 1977 

"Night Fever"  1978 
"My Sharona"  1979 

The AFM 

hits yet 

another 

high note 

2:7 
/ e..._e,, .. • 

From classical classical to country, 

your influence is instrumental. 

NBC applauds the AFM for 100 years of outstanding 

dedication to the world of music. 

et•NBC 

Arista Records 
congratulates 

the AFM 
and 

its members 
on this 

100th Anniversary. 

MUST& 

- MUSIC PAYROLL - 
- PRODUCTION PAYROLL — 
— COMMERCIAL PAYROLL — 

CENTRAL CASTING — RESIDUAL SERVICES 

VISTA 
ACCOUNTING SOFTWARE 

VISTA 
BUDGETING SOFTWARE 

ENTERTAINMENT 
PARTNERS 

The 
Entertainment 
Services Company 

111. 
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RECESSION LEADS TO RE-E\TILUATI 
THROUGHOUT THE MUSIC 1NDUSTR 

It's no secret that the record 
business, and indeed the entire 
music industry, is experiencing 
sconomically tough times. 
For approximately fifteen years, 

record sales enjoyed an almost 
oremitting period of growth. 1979 

-fled business boom to an 
--••• of ^ 

seller is called a platinum record.) 
Following this remarkable year, 
record company executives pro-
jected even greater income for 
1979. In light of the industry's past 
performance as a moneymaker, a 
bullish a ttitude was understandable. 
Many of these executives had never 
-.en a time in their Emote.' 

those albums are now s 
cardboard crates in war 
where they were returned ; 
retailers failed to sell then 
The overproduction prob 

more than just a minor 
judgement. It threw mans 

•••- — sh flow 

,EXCEPTIOI\g-AL, 
HERITAGE 

AND A VOICE 
-  OF ITS OW\ 

Cd"" 
HE BOSTON PIANO. IT COMBINES THE RICHNESS OF AN 

OUTSTANDING HERITAGE WITH SUPERB SOUND AND PERFORMANCE 

TECHNOLOGIES. THE BOSTON IS AN EXCEPTIONAL INSTRUMENT 

WITH A DISTINCT SOUNDBOARD THAT PRODUCES A DEPTH OF 

SOUND LARGER THAN OTHER PIANOS IN ITS CLASS. • THE BOSTON 

PIANO IS THE FIRST PIANO THAT BRINGS EXTRAORDINARY TONE, 

POWER AND ASTONISHING PERFORMANCE TOGETHER IN ONE 

BEAUTIFULLY AFFORDABLE INSTRUMENT. OF COURSE, 

ONLY ONE PIANO MAKER COULD HAVE CREATED THIS 

LEVEL OF PERFECTION. STEINWAY St SONS. 

• CALL 800-842-5397 FOR A FREE CATALOG OR THE 

NAME OF THE STEINWAY/BOSTON DEALER NEAR YOU. 

PIANO 

DESIGNED BY STEINWAY & SONS® 

1996.Stehlway,andthe Lyra symbol and Boston Designed by Steinway & Sons are registered trademarks ofSteinway,Inc. 
Boston Piano Company • 37-11 19thAvenue • Long Island City, NY 11105 

Web Site Address: http://www.g2g.com/steinway 

ATTENTION MEMBERS 

AIM NO LONGO, AU ANT LOCAL UNIONS Of te. 

AMANDA. FlAIIIATIOM OF MUSIO•NS MAMA. 

MAUS. •ACL 

ONSOLUT.011 NO. 10 WINCH CONTAINS,' (( Viti 
RI LATMOVEN ALLTO•TIONI ANO INSINU • TIOI 

WAS TINSWOUGINT DISCUSS» DUNN. TNT 1.71 CO 

VINTION ANO ..... MIN IT TNT CONVATION TO N 

Of •ICS. 
IN COMMA ANCT WITN rol INTIINT OF MOSAIC 

NO. TO PRIISICIAT HANUTUS ,AMIS C. POIRILLO. 
RECTOR CH OUI CIVIL MONTS NA MONISM ANO à 

ASSISTANT. L V. LIAM WILL IT CALLING ON 
MAO« LOCALS TO ASSIST IN ANT PPONLOAS 

TN 

/A.ONT IMO ANO TO ASSUITT ENTACIPAIINT A 01-
I+ASIC POLICY Of TAW ANO (MULL TISTIITMOIT F‘ 

• . L. 
ANT ANIANIT• OF A MACIII0 UNION WHO  

'S SIlOS ..... TO UNF•IIII, OA DISCIIAIN• 1 

AGAINST INCAUSS OF •ACE IS Ule040 TO CONTA 

FAT ANC, STATING TNT FACTS Of TNT CAM. 

ALL LIOITIM•TII COMPLAINTS WILL IA TITCWOUT 

LT INVIISTIOA 
MAL C- DAVIS. MOUNT« 

THE WHITE HOUSE 

July 30, 1976 

We now mark the beginning of our Third 
Century as an Independent Nation as well 
an the 200th Anniversary of the American 
Revolution. For two centuries our Nataa 
hem grown, changed and flourished. A 
diverse people, drawn from all corners o 

the earth, have Joined together to fulfi 
the promise of democracy. 

America ." Bicentennial is rich in hiatorl 

and in the promise and potential of to. 
years tout lie ahead. It is about the 
events or our past, our achievement., our 
tracitions, our diversity, our freedom', 
our form of government and our continuing 
commitment to a better life for all Merl. 

cans. The Bicentennial offers each of uz 
the opportunity to join with our fellow 
citizens in honoring the past and preperi 
for the future in communities across the 
Nation. Thus, in joining together as sac 
nationalities, and individuals, we also ri 
tain and strengthen our traditions, back-
ground and personal freedom. 

As we lay the cornerstone of America's 
Third Cenzury, I commend the editor and 
staff of the INTERNATIONAL MUSICIAN on 
their Bicentennial issue. Efforts such 
as this are helping to make our great 
national celebration a memorable and mean-
ingful one for all. 

DAVIS APPEARS ON TV 

President Hal C. Davis 
was seen by millions ci 
television viewers on Sat-
urday night, November 6, 
when he appeared as the 
host of a "Bicentennial 
Minute" on the CBS tele-
vision network. 
Mr. Davis thus joined 

the distinguished list of 
American leaders in gov-
ernment, business any the 
arts who have partic'pat-
ed in this, public service 
spot which has become a 
regular feature during the 
bicentennial year. 

President Fuentealba meets 
President Jimmy Carter, a letter 
from President Ford on America' 
Bicentennial. 
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ow OM Members Can Help Pass Laws That Mean More Jobs 
What to Watch for, When to Act By Hal Davis 

Vigilance - the most effective 
ay W get giant° Ped giodd 
es — laws ..hat suPPoet the 
v, and help • reate mort wart 
worthes for prertestonal 

oilcans 
As the F of Id °heaves its 
enty-hlth Annivertert tha 
r, u can lie MOM It. stake 

chievementa the tact that tee 
federal government and ester./ 
one of ow amen's fa/ bad. 
has an official council or 
oundation devoted to lur-
k . 

organisations need .. enabling 
erts1..tion ' so they can funcbco 
— ard "moblad epataba" 
means appopriating the maw? 
W operate 
So every year, when ap 

prow rations rotor up in 
Congress and in state caplets 
our elected representatives 
oral to te told about yore to-
tems. in legislation and an 
prop-labors effecting the art. 
Farr, year, when 

and Connecticut The °wee tax legislation. Are sce know a state or local issue b 
nor to Geoagia vetoed such 11 called " amusement taxes" imptriant W you, chances am, 
lax at the behest re the Fed being considered?) they'll help yod get your news 
,rtbery t in connerticut des When & local awe strikes you across If you can rtliu suPPort 
tax was enacted very quietly ad important. contact yaw local cd other mom and other w. 
and before the Federation ewer. or the Federation's Wrested orgaruzatscos. foot" 
amid act tote brother must- State legislative Chairman. yob wdl be Mort easier. 

Ate when organizing merle Don't forget to work Nth 
craw in Conneegcut are now 
suffering the cersequences II ' I, take constructive ' 

is moth harder ' 
Ian than to 
M.P. This 

The Herman D. Kenin Memori-
al Key Chain Medallion repre-
sents a lasting trlute to the 
untiring and inspired leadership . . . 

-r— 

Secretary-Treasurer Emerson 
meets President Jimmy Carter, a 
TEMPO keychain, the union's 
new orientation slide show. 

WHAT HAS TEMPO ACCOMPLISHED? 
• C....ilea impeolotien el twerp pertertd -cat-rate musical lopes. 
• .. i .. a• lermielioe el We Nattered Ads Gnomon leo geed« t.  topper/ el 14 

• AstitOod e 'goose, ol lagittatta, creotine no. oonplernont eppoolunitios in ..... dory 

65;r:1“.•teral . '1* 
so knot etio,col region', 

YOUR HELP IS NEEDED NOW! 
Am ¡obis not over . h. emoyment opportunities must be created for professional most-

more pl n riais  program. 
ckta Wil s and you es a ardor I  

JOIN THE TEMPO CLUB 

Manhattan School of Music 

Master of Music Degree Program 
ill Orchestral Ilrformance 
Joseph Robinson, Department Chair 
Glenn Dicterow, Head of Strings 

MSM students with Joseph Robinson and Frank Morelli. 

Program Faculty 

Glenn Dicterow, Concertmaster, New York Philharmonic 
Michael Gilbert, Violin, New York Philharmonic 
Yoko Takek, Violin, New York Philharmonic 
Cynthia Phelps, Principal Viola, New York Philharmonic 
Rebecca Young, Viola, New York Philharmonic 
Lorne Munroe, Principal Cello, New York Philharmonic 
Alan Stepanaky, Assoc. Principal Cello, New York Philharmonic 
Nathan Stutch, Former Assoc. Principal Cello, New York Philharmonic 
Timothy Cobb, Assoc. Principal Bass, Metropolitan Opera Orchestra 
Orin O'Brien, Bass, New York Philharmonic 
Jeanne Baxtresser, Principal Flute, New York Philharmonic 
Sandra Church, Assoc. Principal Flute, New York Philharmonic 
Joseph Robinson, Principal Oboe, New York Philharmonic 
Ricardo Morales, Principal Clarinet, Metropolitan Opera Orchestra 
Peter Simenauer, Assoc Principal & E-flat Clarinet, New York 

Philharmonic 
Frank Morelli, Jr., Principal Bassoon, Orpheus Chamber Orchestra, 

American Composers' Orchestra, Brooklyn Philharmonic, 
New York City Opera Orchestra 

Jerome Ashby, Assoc. Principal Horn, New York Philharmonic 
Erik Ralske, Third Horn, New York Philharmonic 
Vincent Penzarella, Second Trumpet, New York Philharmonic 
Robert J. Sullivan, Assoc. Principal Trumpet, New York Philharmonic 
David Finlayson, Second Trombone, New York Philharmonic 
Stephen Norrell, Bass Trombone, Metropolitan Opera Orchestra 
Toby Hanks, Principal Tuba, American Composers' Orchestra, 

New York City Ballet Orchestra 
Sarah Sullen, Principal Ha , New York Philharmonic 
Christopher Lamb, rincip Percussionist, New York Philharmonic 
Duncan Patton, Principal Timpanistr Metropolitan Opera Orchestra 
Harriet Wingreen, Pianist, New York Philharmonic 

Study the Art of Orchestral Fbrformance 
as an apprentice to the Concertmaster and 
Principal Players of the: 

• New York Philharmonic 
• Metropolitan Opera Orchestra 
• New York City Opera Orchestra 
• New York City Ballet Orchestra 

in the Graduate Program in Orchestral Rr-
formance at Manhattan School of Music. 

Perform with internationally acclaimed con-
ductors, recently including: 

Sixten Ehrling; Zdenek Macal; Kurt 
Masur; Julius Rudel; Jerzy Semkov; 
Stanislaw Skrowaczewski; Leonard 
Slatkin; Pinchas Zukerman 

Work with Program faculty and some of the 
world's finest symphonic instrumentalists 
in: 

• Mock Orchestral Auditions 
• Excerpt Master Classes 
• Symphonic Repertoire Coaching 
• Side by Side Rehearsals and 

Sectionals with professionals 
• Chamber music coaching 

Receive training in the extra-musical ac-
tivities of orchestral life in: 

• The Business of Orchestral Music 
• Educational and Community 

Outreach concerts 
• Free recording sessions for orches-

tral audition tapes 

The Orchestral Program's placement record 
is outstanding. 50% of students in its first 
two classes have won orchestral positions. 

Partial and full scholarships are available. 

MANHATTAN  
SCHOOL OF MUSIC  

For more information contact: 
Office of Admission and Financial Aid 
Manhattan School of Music 
120 Claremont Avenue 
New York, NY 10027 
212/749-2802, Ext. 2 
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Turbulent Times 
The relative stability of the ' 70s quickly gave way in the 

1980s, as the most vehement wave of anti-union sentiment 

since the first half of the century swept North America. 
While professional musicians have been called on to 
demonstrate their strength and solidarity on picket lines 

since the AFM was founded, the union was besieged by 

debilitating strikes, lockouts and concession bargaining 

during the 1980s. 

The decade began with a five-and-a-half-month-long strike 

against the motion picture and theatrical TV film producers 

and a seven-week lockout of the Metropolitan Orchestra. It Honolulu Symphony on Strike 
ended with an eight-month-long strike in Las Vegas against 

the casino hotel industry. In between, symphonic musicians 
from Columbus, Ohio, to Ottawa, Ontario, struck their 

managements—often fighting for the very survival of their 
orchestras. Lockouts and bankruptcy threats grew as the 

decade wore on. The AFM lost representation rights and 
union control in the club field. And the union was forced to 
take concessions in allocations to the Music Performance 

Tentative Pact Saves Recording Funds 
NegotiatorS loi the AMencan labels broke down in MeNovern. lane with the cat at completely 

Fedetahon ot MuSicianS and the ber over the tale ol the Musc Per. eliminating the SAPTF and dras-
',air. record coMpantes reached i tormance Trust Funds and the Malty reducing contributions to 13 on a Special Payments Fund The the Special Payments Fund but 

termer an important 501.110) 01 Linen negotiators SuCCeeded in 
tOr AFM preserving both tunds when talks 

resumed January 12 
President Fuernealba aSserted ' 

Mat Me proposed pact, which 
must be ranted by eligible AFM 

recording musicians trus month 
.., •• the best agreement that we 

unu an agreeMen 

three' 
ealba del na; t v‘icgat or .cuant 

30 but 
ianuart 
amen II 

live music ert‘d 
members suPPodS tn ntLny1 
„pe pubItc de rljnj'a:ocd Canada. 
through: utiatr.,  provides annual 

nl:o:n:tor sessom musict.rn. 

Virginia Sym. Strike Ends with 30 Percent Gains 

BY TOM REEL 

The musicians or the ‘981444 
Symphony have voted to return lo 
work. ending a sta week atmte that 

owner, an« ther ' Farewell Con-
cert' on September 23 A lOne 

players Annual base pay at the 

enplaillian 01 the previous contract 
was 18.274 in the nord  ol the 
me contract It wit reach $ 12.000-
29 4 percent increase 

Tie musicians achieved paid 
sock and personal dare be Wit 

Trust Funds during negotiations with the recording industry ortanerf Says m , 
I may be Me most bolaung event dutthe csiyamns,401the now. 

can happen to an orchestra But le are behmd you one h.ed 

&SO platers hate not laced their 
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Abe. rpm Tim rwwwww• «elk rew wage iirm Sown awn Arai wake warm. 

law kiwearrik 

Hampering the union's ability to represent musicians in 
these turbulent times were the ongoing struggles over 

adequately funding the Federation. For almost 20 years 

per capita dues and initiation fees were the Federation's 
primary source of funding. The Federation had eliminated 

its portion of its only other source of funding—the traveling 

surcharge— in the I 960s. But being the only ones carrying 
added financial responsibilities for decades had alienated 

traveling musicians, and as the union's ability to represent 
these musicians became increasingly limited, many of 
them inevitably dropped out of membership—creating a 

funding gap. 
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SOLIDARITY TRIUMPHS 

Honolulu Symphon Musicians Settle 
BY -JAMES MOFFITT AND MARK SCHUBE 

After sixteen weeks on strike, 
the Honolulu Symphony Orches-
tra musicians have finally reach-
ed a contractual agreement with 
heir management. This agree-
ment marks the successful con-
clusion of a chapter in the or-
chestra's story of self-discovery. 
The Honolulu Symphony musi-

s are roud of what was ac-

working conditions 
tremely cooperati 
agement. trying to 
work." 

We agreed to 

give-backs becau 
directors and m 
made numerous 
musicians. Amoi 
pledges to: ( 1) 

eanifranct5to examiner 

year lean The current con 
guarantees only 152 sertnces 
ranke-Shohelled Ninon. 164 

year and 014 in Me 1990-91 
see-

m. budget cl the \hi 
Symphony gemmed by over 

Owen-

Virginia Symphony Musicians 
Vote to Strike for Fair Wage 

tOj  IT FOR THE HORN SECTION, Virginia Symphony musKron, ocknewled9 
or ed eiscourogernenl of drivers who were "honking for the rnus.ons" 00 they woolk 

seems c ed the picket hoe Puble< support foe the ployers is rumung high. (Photo by Jorner Procreo 
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step or went on strike after 
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National Arts Centre Orchestra 
of Canada Victorious in Strike 
for Orchestra's Future 
AT MICHAEL suits Centre The NAC was Itself created 

by an Arlo( Parliament cm luly IS, 
en October 4, 1989. the Na. 

tional Arts Centre Ouches- funded institution was to he a 
1966. The role of this 

tra was about to celebrate the 20th national showcase for the per. 

anniversary tif to founding as the forming arts The NAC Orchestra 
resident orthegra of the National currently is the only aesident 

" '. " ,.',., 

urgery for lung wound 
gem Aide James Brady 
d.b_ emit«, is wounded badly 

ti n-e!: Atlantic City Musicians Battle Taped Mue-
BY E S S'I C A ROE 

n December 8 Atlantic City 
Local 661-708 officers arid 

members, led by local President 

George Fognano, along with AFM 

President J. Martin Emerson, Vice 
President Mark Tully Massagli and 

Executive Officer John Giese!, New-

ark Local 16 President Lew Mallet, 
Vice President of the New Jersey 

State AF1.-CIO and various concerned 
citizens, irq• drir voices in bar-

music in the casino showrooms. Lo-

cal 661-708 had succeeded in obtain-
ing a public hearing before the New 

Jersey Casino Control Commission 
on a proposed amendment to the 
law that would restore regulations 

on live music in the showrooms. 
At the hearing Fognano spoke for 

all the supporters of live music when 

he said, " It is the obligation of the 
Casino Control Commission to over-

see the casinos for the benefit of 
the public "at patronizes them. Thr 

ulation regarding live music 
casino entertainment facihi)_ 

300 hundred or more patrol 
When the first casino ope 

Atlantic City in 1978, the New 

Casino Control Cornmissio 
quired live entertainment 
casinos nightly. For three e 
more and more casinos o 
that provisi, • law le 

healthy v 

661-70 
'rho 

International Musician and other headlines, President Fuentealba lead-
a picket line against the movie industry, President Emerson leads 

striking Las Vegas musicians into the AFL-C10 Convention. 

1980 1981 1982 1983 1984 
Victor W. Fuentealba serves as AFM President ( 1978-1987). 

The Lea Act, also known as the 
Anti- Petrillo Act, is repealed, 
restoring the AFM's collective bar-
gaining rights with radio stations. 

The AFM and the National Labor 
Relations Board sign a settlement 
agreement allowing the union to 
retain its right to franchise and reg-
ulate booking agents. 

The union and the motion picture 
industry settle a 167-day-long strike 
when the union withdraws a demand 
for residual payments for television 
and film work. 

The Convention adopts a resolution 
calling for the creation of an official 
AFM flag. 

Five independent chapters in the 
United States and Canada agree to 
form the International Recording 
Musicians Association (AMA) and 
gain AFM Conference status. 

The union lobbies for the payment of 
copyright fees by manufacturers of 
blank tapes and recording equipment. 

Thomas P. Kenny is elected AFM 
Vice President. 

The union negotiates the first video 
promo royalty formula with the 
recording industry. 

The union adopts a bylaw providing 
that any orchestra collective bargain-
ing agreement must be submitted to 
the members for a ratification vote. 

Mark Tully Massagli is elected 
AFM Vice President. 

The President's Service Program is 
launched. providing Local Officer 
training on matters ranging from orga-
nizing to expanding member services. 

The Regional Orchestra Players 
Association (ROPA) is established. 
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At the 1980 AFM Convention, then-President Victor W. 

Fuentealba described the union's financial situation as a 
"critically ill patient that really needs surgery to be 

cured." The operation the International Executive Board 
recommended and the Convention adopted was a one 
percent work dues based on scale wages, with half of those 
dues going for the first time to the Federation's treasury. 

The one percent work dues was applied to all types of 
employment, from nationally-negotiated contracts to Local 

collective bargaining agreements and casual employment. 
For the first time the responsibility for funding the union 

was distributed more equitably, with all musicians sharing 

that responsibility based on how much they worked. 

While this new source of income helped the union's 
financial condition in its early years, the ' 80s were never a 

financially stable period and throughout the decade and 
linto the ' 90s the union would continue to revise the work 

dues formula to raise needed revenue. 

Deepening the union's turmoil was an unprecedented 

internal political conflict. In 1987, for the first time in the 

union's history, a sitting President was defeated in his bid 
for reelection. AFM Secretary-Treasurer Emeritus J. Martin 

Emerson beat incumbent Victor W. Fuentealba in a hotly 
contested race. 

Fuentealba then filed a "challenge and complaint" 

initiating a Department of Labor investigation into the 
election. The Department of Labor's preliminary finding of 

violation in the election led to two years of long, drawn-out 
legal wrangling that resulted in the first Department 
of Labor on-site supervision of the union's Presidential 

election. Emerson won reelection, defeating Fuentealba 

914 votes to 377. 

But while a winner was declared in that election, in 
many ways it was the union that lost. The financial cost of 
defending the challenge ran into hundreds of thousands of 

dollars. Much more difficult to calculate was the cost of time 

and energy expended by the International Executive Board, 
Local Officers and staff on political contentions rather than 

on representing the rank-and-file. Still higher was the cost to 
the union's solidarity—which was already being strained by 

external enemies. o 

Emergency Traveling Assistance Program Debuts in Canada 

Omollannary.1989,eveling meow an gueoeutne 101181 
emMicianselmingiabomb. Wig the Federation the »doggy' 

lounges, nightclubs andsmidu es- nerve,' the moseaudil, tn 
tablitmwmu M Canada can now evertor in return de am.« at 

take adenuge oil new woke- rained o the Fekegion, in t 
mined pogrom dial ogro there eimiegtodeboXiscollecwd 
Wmn promeam hendelank gm. Willeutstoullommodkchn 
gem alien they're on lye road e advance ee moras wig reg no 
.tdopiedtn the Canadian Carderence dT Canadian err 

Is bill mmmilg. the Canadian Ad Homes innund as a fra 

- - Tending oi do tenice mated under dit 
1 rill 1. 

International Musician hea mes, 

the Department of Labor finding in the election challenge, 

the Repeal of the Lea Act, signed by President Jimmy Carter. 

AFM Ratifies Historic Video 
Pact With Record Companie 

The American Federation of Mu-
sciant has ratified a milestone 
agreement with record companies 
that establishes a royalty formula 
for all musicians whose recordings 
are utilized in video prornos. 
Ratilication took place on Friday, 
Judy 22. with a vote tally that 
showed 1,387 ballots cast in favor of 
the agreement and a mere 65 
scan,. 

,natec, 

1985 1986 
Victor W. Fuenteelha serves as AFM President ( 1 978- 1987). 

Kelly L. Castleberry II is elected 
AFM Secretary-Treasurer. 

The union conducts its first 
Federation-wide recruitment drive. 

The union begins a public service 
announcements radio campaign, 
featuring Billy Joel and 
Willie Nelson. 

The union establishes a 
Computer Bulletin Board for 
symphonic musicians. 

recording category. And, al 
a number of preliminary 
loen held both formally a 

formally in recent years, it iv 

Until early in 1983 that 

negotiating headway was mat,. 

Fanal negotiations with recd. 

company officials involved; 

Negotiating Subcommittee 
AFM's International Ex 
Board, representatives 
Recording Musicians Assoc* 

Internationa 
MUSICIAN OFFICIAL JOURNAL OF THE 

amERICAN FEDERATION OF MUSICIANS 
OF THE UNITED STATES A CANADA 

AUGUST, 1987 

AFM ELECTS NEW OFFICERS, STRESSES SOLIDARITY 

U.S. Depwlan•ret of Labor 

o 
1.5 fromn 

The union institutes escrow accounts 

to facilitate work dues payments for 

traveling musicians. 

"71icaig 

Court I Wcision: 
U.S. District Court Rules 
Against AFM in tabor Den's 
Challenge Resulting from 
Fuentealha's Complaint with 
Regard to 1987 Convention 
Election of President 

O O November 23, 1988. United 

AMERICAN FEDElit'Ki7d.IN Ruben J Ward issued his decision 

States District Court Judge 

OF eusi.ce, • in New York City upholding the 
lawsuit filed by the United States 

st 111( OFFICIAL JOURNAL OF THE nent of Labor (DOL) acting 
AMERICAN FEDERATION OF MJSICIANS complain , hied by Victor W. 

OF THE UNITED STATES 6 CANADA Iba against the American 
APRIL, 1938 
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J. Nantie Eeerson, Presidenl 
Amer ican Federation of Munii..., 
1501 Broadway 
Bev York, an 1003 6 

Dear Ni. Emernons 
Pursuant to tee inithOtity of section 601 of the Ladoorfflainagement 
Reporting and Dieclotsure Act of 1959. As Amended ( LIMA). and 
receipt of a cogentot this otftce has initiated an invelitidetiOn 
into the electiOn of officer* of the kwerteen Federation of 

musicians (AM). completed June 17, 1987. 

The piano., of [hie letter is to advise you concerning the 
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when local union newspapers were weed to promote a 
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candidate's campaigns AFIM Secretary-Treasurer Kelly DOL Supervision 'nbçrs 
June LO UII 

nrtet=eti:d:tillItt:e:Idterioiled:ZYce • L Castleberry H also won a deci-sive victory over his opponent. The election for President was hut of 
b. I) or, 

o. 

Del Sinchak of Local 86-242, I supervised by 13 authorized rep- s (as 

when union ntatlonery bearing the union logo was esentafives of the Department of Court union fond. were used in violiation of Section 401(g) 

didate's campaign. ' Youngstown, MO, out p need to fort he Labor. The DOL became involved goes-' cunrhuk h% a vole of get 50 
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action with 1987 electionilladilheen marred by 'arsed 

respect .1§1,1À final Canada J. Alan W we w turned to office by acclamation. the action of certain AFM Local un- nun 
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Renirned to office on the Inter- ions that had published amides den-
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Victory in AFM Elections 
\ 0 FM President J. Martin ton, D.C. Steve Young of Local 9-

Emerson was reelected to a 535, Neon, Nfitisachuseus, and 

second two-year term by a 914 to Ray Hair of Local 72, Fort Worth, 
377 vote numen, soundly defeat' Texas, were elected to their fire 
lug challenger Victor W. Fuen- terms on the Board. Jotui Caasel of 
Uedba, the AFM President Erneri- New York City Local 802 and Vince 

\ 

tus, in the Department of Labor- DiBah of Los Angeles Local 47 
supervised Presidential election both lost their seats on he board. kconducted during the AFfit's 88th As a result of action taken at this 
Biennial Convention, which took Convention, the newly-elected 
place in Nashville , Tennessee, fimin Executive Officers will begin their 

29 two-year termo on Ay mum l 
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By Ned Guthrie , President, Local 1 36, Cnarie._sto.,7_,,mc!i,,stvnirogfinwiest Virginia, 
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ni ¡Settlement Agreement Allows 

Federation To Retain Its Right 
To License And Regulate 

Booking Agents 
The 

rad letter to our Cie; tailmI 
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J. Martin Emerson is elected AFM Pres dent ( 1987-1991). 

The union supports the Digital 
Audio Recorder Act, to prevent 
unauthorized taping of recordings. 

The union secures the J-1 visa 
program as part of a reciprocal 
exchange program that for the first 
time makes it easier for members 
to cross the U.S./Canadian border 
to work. 

Binera-sixth (Zongress of the tined ,States of merica 
AT THE SECOND SESSION 

lie.. and held at the CO, of rTarhtneton e,, Thared., the third da. 
one thousand nine hundred end eighty 

gn grt 
To o••••1 »emu WA au. ceruensimian. art a Mt 

Re it ...led by the Senate and Nora of Repesertaht. el the 
Un.ted S.. of Amer. in CongrOM a...bled. That tttle V ot the 
Commurocatton• Act of 1934 117 U.S C. 501 et nett is amended by 
xtriltuts out motion !Ai. end by rniesignating section 507 through 
melon 509 'resection 506 through eection 50r. rennet, rely. 

SEC 2. lei Section 3171b) of the Communications An of 193a ( et 
US.C. 317Ibnia amended b7 striking out "aection SOS" and inserting 
in beta thereof "motion 507' • 

ihi Serbon 5031b) of the Communicetiona Act d 1934 147 LS C. 
503(b)) ie amended — 

01 by striking out "5091•1" and inserting in lieu thereof 
.50Se"; and 

2! by tanking out"uction 507" and inserting in lieu thereof 
"srt,on 506' 
is/ Section 504(b) of the Communication» Act of 1934 ill USC 

504fb» u emended by «riling out "507" and Inserting in ben thereof 

APPROVED 
DEC 8 - 1980 

The union establishes the 
"ROADGIG" Emergency Traveling 
Assistance Program, providing 
immediate response, cash emergency 
relief and contract enforcement when 
members experience a contract 
default on the road. 

Congress declares jazz a 
"National Treasure." 

Sp. ,,s of the Hou. of Representahles 

axe.: Pres.dent al the Seaatrege 

The Emergency Traveling 
Assistance Program debuts 
in Canada. 

The Convention adopts a bylaw 
providing the four Players 
Conferences with vcpce but not 
vote at the Convention. 

aro 

gat 

CENTENNIAL ISSUE (OCTOBER, 1996) 59 



set 

atei 

e s, 
3 4 4 4 4 P 

F: OR His DEDICATED AK7) , 
sy,K),HT Dr THE -BOALSOiW. 
tî OF HHIBIcHABB.TRE 

THE LABOR tetitt,o, 
FEDERATiOA OF AltiV 

i!n, wino STATES ASO tAuAà. 
„ewe 

In Tune with the 1980s 

MTV goes on the air August 1, 1981. While 
video doesn't kill the radio star, it dramatical-
ly changes the way music—and stars—are 
sold. The newest superidol is Michael 
Jackson, whose " Thriller" is the biggest- sell-
ing album of all time, topping the pop charts 
for 37 weeks and producing six number one 
singles. With sharp movements and athletic 

• contortions, he refines the latest dance 
craze, moon walking. 

Video helps pop stars such as Sting, 
Madonna and Tina Turner break into the 
movies—without necessarily singing. And the 
introduction of the Sony Walkman helps cas-
sette sales pass album sales for the first time. 
New age and alternative rock join the music 
scene, while country artists edge their way 
onto the pop charts. Rap develops on Bronx, 
NY, street corners with little more than spo-
ken rhymes and a beat. Then the introduction 
of the sampler enables hip-hop artists to cre-
ate songs from previously recorded music or 
other sounds. Musicians no longer need to be 
able to sing or play an instrument. 

In a decade not known for its social con-
science, British rocker Bob Geldof organizes 

e the 1985 Live Aid rock concert, which raises 

John Lennon Remembered 
October 9,1940-December 8,1983 
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EXPLICIT LYRICS 

over $85 million for African famine relief. 
Other music charity events follow, like Farm 
Aid, organized by Willie Nelson and John 
Cougar Mellencamp. Meanwhile, the Parents 
Music Resource Center, led by Washington 
political wives, attempts to institute a rating 
system for " pornography" in rock music. The 
battle for the minds of teens continues. 

"Lost in Love" 1980 
"Physical"  1981 
"I Love Rock n Roll" 1982 
"It's Like That"  1983 
"Atomic Dog"  1983 
"Girls Just Want to Have Fun" 1984 
"Faith"  1987 
"Straight Up"  1989 
"Fght the Power"  1989 
"Better Man"  1989 

Prince, Rudolf Schenker of the Scorpions, Madonna, John Cougar 
Mellencamp, Willie Nelson and Merle Haggard, Cyndi Lauper, 
Paul Shaffer, Miami Sound Machine, Motley Crue, Stevie Ray 
Vaughan, Steve Miller, Joe Walsh. 
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50%  Discount to celebrate AFM's 100th Year! Offer expires Nov. 30 
David L. Burge's Perfect Pitch® SuperCourse was first introduced to AFM members via International Musician in 1984. See our ad from 10 years ago elsewhere in this issue.  

We bet you'll triple your talents with 

INartreet Pitch 
...just by developing your natural ear for music! 

Try this: 

C
LOSE YOUR FATS and ask a friend to 
play a tone. Now, without peeking, 
can you name it? 

No luck? Have you- friend play a chord. 
Listen very carefully. Can you tell which 
chord it is—E major...D minor...F# seven? 

Still stumped? Don't worry! Many musi-
cians are surprised to discover how little 
pitch recognition they actually possess. Yet 
with just a few ear-opening instructions, 
we betyou will begin to recognize tones 
and chords—ALL BY EAR—regardless of 
your current ability. And we can prove it! 

Why YOU need 
Perfect Pitch 
Your ear is everything to your music! 
Why? Because music is a hearing art. 

Whether you play by ear, improvise, 
compose, arrange, perform, sight-read, 
do studio work, or just enjoy listening, 
all your talents are ROOTED in your 
command of the musical language— 
your ability to hear and evaluate pitches. 

Perfect Pitch is the master key that 
unlocks your natural ear for music and 
enables you to: 

II Copy chords straight off the radio 

II Find desired tones by ear— 
instead of searching by hand 

3 Identify keys of songs by ear alone 

II Sing any tone direalyfrom memory 

a Hear sheet music mentally— 
in correct pitch 

a And much more! 

Perfect Pitch maximizes your ear so your 
playing and creativity can explode. 

You'll find your performance automati-
cally improves, your confidence gets rock 
solid, and every song you play takes on a 
whole new dimension of satisfaction. 
Musicians around the globe have told 

us they would give anything to possess 

the power of Perfect Pitch. Fortunately, 
you don't have to give your right arm. 
Perfect Pitch is already a natural talent 
that is hidden deep inside you, just crying 
to be let out. To uncover it, all you need is 
proper guidance from David L. Burge's 
Perfect Pitch SuperCourse 
— the e I best-selling ear- training power 
program today! Research at two universi-
ties and thousands of musicians—ofall 
instruments and styles—have already 
proven this easy method for truly awesome 
Perfect Pitch. These are real people like 
you— in over 60 different countries. 

The Secret to 
Perfect Pitch: 
Most of us were taught that only a chosen 
few are "born" with Perfect Pitch (like 
Bach or Mozart). Not so! Burge will show 
you how every pitch has its own special 
sound—a pitch color— that your ear can 
learn to identify. For example, Ftt has 
a subtle sound that is different than Bt). 
Once your ear tunes in to these pitch 
colors, you automaticalfr know the tones 
and chords that are playing. 

This is Perfect Pitch. It's fun! And you 
don't even have to read music! 

Here's our Bet: 
Order your own Perfect Pitch -it 
SuperCourse with your exdusive 
A.F.M. 1/2 price DISCOUNT (private 
limited time offer). Listen to the first two 
tapes. We bet YOU will experience the 
Perfect Pitch difference—right away! If you 
don't, we lose. Return your Course for a full 
refund— and keep your bonus cassette! 

Your bonus tape introduces Relative 
Pitch—your ear's ability to understand 
how all tones fit together intelligenty to 
create this effect we call music. David 
demonstrates Perfect Pitch skills and 
Relative Pitch abilities, and shows how 
you are setfree or held back in music by 
what you can or cannot hear. This 90-
minute bonus tape is worth many times 
its $ 14.95 value, but it's yours FREE just 
for trying out the Perfect Pitch* 
SuperCourse! 

The Bet continues... 
We bet you'll be excited when you experi-
ence Perfect Pitch for yourself. But your 
first taste is just the beginning. With only a 
few minutes of daily listening, your Perfect 
Pitch will naturally unfold even further. 
Try out the simple listening techniques 

in your Perfect Pitch handbook (included). 
You must notice a dramatic improvement 
in your sense of pitch within only 40 days, 
or return your course for a full refund, 
no questions asked. 
But we bet you'll choose to keep your 

Perfect Pitch SuperCourse 
and enjoy the remaining three tapes (all 
included) that will give you additional 
advanced instructions. 

Whatever you do, you get to keep your 
valuable bonus tape on Relative Pitch as 

your FREE gift! 
Ls this bet stacked in yourfavor or what? 

How can 
we dare 
make this 
guarantee 
•••• 
Wu've backed Burge\ 
Perfect Pitch 
SuperCourse 
for 15 years now— 
because...IT WORKS! 
We've found that 
95% of musicians do 
experience their first 
taste of Perfect Pitch 
— immediately! The 
rest usually get it 
after they listen a 
little more closely 
(it's not difficult). 
With this instant 
success rate, it's no 
wonder we get so 
precious few returns. 

Will YOU 
experience 
Perfect Pitch? 
We guarantee you too will hear with Perfect 
Pitch—or your full Course price refunded! 
Take a moment to imagine the talents 

that Perfect Pitch can open for YOU— 
to improveyour playing,your singing, 
your creativity and confidence. 

But then again—how will you ever know 

Join thousands who have already 
gained serious benefits with the 

Perfect Pitch® 
SuperCourse 
• "Wow! It really worked. I feel like a new musician. 
I am very proud that I could achieve something of this 

caliber!' J.M. IZ "I'm able to play things I hear in my head 
a lot faster than ever before. Before I started the course, I 
could barely do it!' J.W "I hear a song on the radio and 

I know what they're doing. My improvisations have 
improved. I feel more in control of what I'm doing!' I.B. 

III "It is wonderful. I can truly hear the differences in the 
color of the tones!' D.R heard the differences on the 
initial playing, which did in fact surprise me. It is a break-
through in all music." J.H. II "In three short weeks I've 
noticed a vast difference in my listening skills." TE. 
II "I can now identify tones and keys just by hearing 
them. I can also recall and sing individual tones at will. 

When I hear music now it has much more definition, form 
and substance than before. 1 don't just passively listen 
to music anymore, but actively listen to detail." M. U. 

III "Although I was skeptical at first, I am now awed!' R.N. 
NI "It's like hearing in a whole new dimension." L.S. 

wish I could have had this 30 years ago!" R.B. 
II "A very necessary thing for someone who wants to 
become a pro" L.K. II "This is absolutely what I have 

been searching for!' D.E. MI "Mr. Burge—you've changed 
my life!" T./I U "Learn it or be left behind!' PS.... 

until you experience Perfect Pitch yourself? 
Don't wait and wonder. Order your own 

Perfect Pitch' SuperCourse 
at only HALF PRICE (!!)—with your 
FREE bonus tape on Relative Pitch. 

Call us 24 hours at (515) 472-3100, or 
clip and mail this order form. Do it NOW! 

The Perfect Pitch SuperCourse 
is for ALL musicians/ALL instruments, 

beginning and advanced. No music reading 
skills required. SUPERCOURSE includes 5 

audio cassettes + easy handbook+ FREE 
90-minute bonus tape on Relative Pitch. 

40-Day Money Back Guarantee. 

Research references at two leading universities: 
A study to determine the effectiveness of the David L. Burge 
technique for development of Perfect Pitch, M.E. Nering ( 19911. 

The University of Calgary; An experimental investigation of 
the effectiveness of training on absolute pitch in adult musi-
cians, M.A. Rush ( 1989), The Ohio State University. You will 

automatically receive research summaries when you order your 

Perfect Pitch SuperCourse or request FREE Course information! 

ORDER NOW 
at 1/2 PRICE! 

For fastest service: 
Call our 24-hour Order Line NOW 
and charge your Visa/MasterCard: 

(515) 4724100 
FAX: (515) 472-2700 

I..-- MI MR 

I
You'll experience your own 
Perfect Pitch 
or your Course price is refunded! 

kivues p,owt.,.. 
that I have Perfect Pitch! Instead of paying 

the nationally advertised price of $99 + $6 
shipping, I've enclosed my AFM 1/2 PRICE 

discount of only $49.50 plus $6 shipping. 
Send me Burge's complete Perfect 

Pitch* SuperCourse ith the 
full 40-Day Money Back Guarantee. 

I'll start with the handbook and first two 
tapes. 1 must notice an immediate and 

dramatic improvement in both my pitch 
skills and my playing or I'll return my 

Course within 40 days for a full prompt 
refund—no questions asked. If I decide to 
keep my Course and continue, I'll open the 

remaining three tapes (all included) for 
advanced instructions. Nly FREE 90-
minute bonus tape on Relative Pitch 

(a $ 14.95 value) is mine to keep, even if l 
return my Perfect Pitch , 

SuperCourse for a full refund! 

Check here if you are undecided about ordering now: 
I'd like more info. Send me Perfect Pitch 

Lesson #1 (written) with full SuperCourse 
details—FREE with no obligation. 

NAME 

ADDRESS 

CITY 

STATE ZIP 

Please allow 4-6 weeks for delivery. For I-week RUSH 
delivery from our studio add $2 ( total $8 shipping) and 
write "RUSHron your envelope. Foreign orders (except 
Canada) send $3 shipping for complete FREE informa-
tion, or 518 shipping for complete Course ( airmail). 
US funds only. Iowa residents add 5% tax. 
Make check or money order payable to: American 

Educational Music. Canadians may remit bank or 
postal money order in U.S. funds. 

Li My check or money order is enclosed. 

WIMP 0 Please charge my: 

CARD NUMBER 

EXPIRATION DATE SIGNATURE 

Mail to: American Educational Music 
Music Resources Building, Dept. G-110 
1106 E. Burlington, Fairfield, IA 52556 

• 

• 
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Back to Basics 
The American Federation of Musicians repeatedly faced 
its own mortality during the 1980s and early ' 90s, in the 

form of financial crises—and it survived. But while money, 

because it talks, dominated the AFM's conversation through 
debates on debt, downsizing and dues increases, the root 

cause of the crises—the drifting from purpose—was the 
subject of quieter but equally serious discourse. Forgotten 

somewhere in the pressures of the bad years was the 

commitment to organizing musicians, negotiating collective 

bargaining agreements when possible and representing 
musicians in every conceivable workplace. 

By the 1990s, the growing consensus among the union's 

International and Local leadership was that without that 
focus, musicians would not and will not supply the financial 
ballast needed to right the listing union. So while funding 

problems persist, the 1990s mark a return to basics: 

organizing, negotiating, and securing employment. 

There is a renewed emphasis on educating members and 

non-members about the benefits of working under union 
contracts. There are new efforts to address pervasive 
under-employment in the casual field by developing local 

and regional job referrals. And there is a recognition that 

the union must be more flexible in its approach to 

representing musicians in all fields of employment. 

President Massagli, then-

Senator Al Gore, and Lee 

Greenwood, brochures from 

Branson and Myrtle Beach, 

the delegates to the 1995 

AFM Convention. 

'51 0o ab 

REPORT OF THE "BLUE RIBBON" COMMITTEE 
ON FINANCIAL AND ORGANIZATIONAL 
RESTRUCTURE, UNANIMOUSLY ADOPTED BY 
THE FULL DELIBERATIVE COMMITTEE 

tIllitURRY, 1991 
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AFM MEMBERS 
YOU ARE IMPORTANT 

The AFM's 
Credibility Gap 
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Nen Low Budget Film Agreement Set 

The Low Budget Phono Agreement: 
How It Works 
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1990 
J. Martin Emerson serves as AFM President ( 1987-1991). 

The union launches a Federation-wide census of its Locals to 
assess the needs of the Locals. 

The International Executive Board adopts the " Roehl Report" 
to provide the Players Conferences with more input into how 
the union represents their interests. 

1991 

Mark Tully Massagli is elected AFM President ( 1991-1995). 

Steve Young is elected AFM Vice President. Ray Petch is elect-
ed AFM Vice President from Canada. Stephen R. Sprague is 
elected AFM Secretary-Treasurer. 

The Convention adopts sweeping changes in the union's 
financial and organizational structures, including Local reform, 
Convention and voting reform, and financial reform, based on 
the work of the " Deliberative Committee" appointed by 
President Emerson. 

The union begins providing grants to Locals to ' develop and 
maintain programs and services' benefiting casual and c,ub-
date musicians. 

The union establishes five"Organizing and Recruitment" pilot 
programs in the U.S. and Canada. 

Congress adopts the Audio Home Recording Act, provickng 
musicians with royalties from the sale of digital audio tape and 
digital tape recorders. 
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4n 1994 the AFM broke new ground in its efforts to increase 
opportunities for musicians to work under union conditions 
ey negotiating a new "Low Budget Film Agreement" 

ibetween the union and the movie industry. 

-Beleaguered by runaway soundtrack production abroad 

and increasing dark date production in various locations, 
notably Salt Lake City, recording musicians and union 

leaders were growing increasingly frustrated by the 

dwindling of union employment and the corresponding 
_growth of a completely unregulated parallel industry. 

Rather than simply writing off the losses, the union, 
together with the Recording Musicians Association, worked 

to secure a progressive union response to real changes 
within the theatrical and TV film industry. The Low Budget 

Film Agreement is designed to provide musicians working 
under it with traditional union benefits—guaranteed scale 
wages (at rates in keeping with the economics of low 

budget film making), pension, health and welfare and 
Special Payments Fund participation. It's also designed 

to complement, rather than undermine the terms of 

the union's long-standing Motion Picture Theatrical and 
Television Film Agreement by requiring an automatic 
upgrade to that agreement's provisions if any film exceeds 

the budget cap. In the first 18 months since its inception, 
146 projects were recorded under the Low Budget 

Film Agreement. 
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Christian Labels Pop Up Around Country 
Companies Emerge In Growing Market For Genre 
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THE 1996 DEMOCRATIC 
NATIONAL PLATFORM 

Today's Democratic Party: 

Meeting America's Challenges, 
Protecting America's Values 

Ail Establishes Organizing and Education Department 

man, untons iinhin the labor 
moiernent. • as struggling • ttit 
she duel non os future should 
tale Ora ara., id seldom under 
onerm6 labor Lem and coun ToI-
no •as de Munn 

Fdually disturbingam the W I dui 
he 4111 *pureed to he NtIttng 
from tm stated r biect—mmels 
Lamm,ab prolesmonal musicians 
«1.11 distnentrusen for uw por 
pee elemung and Marmon the 
economic gams. sncyal p•stno,. lion in a recommendation n 

mean, implementing awn 
eons in the cm...mimes in 
«hem from den m mum 
and iersuling entrain was di 
op.dthnib. le95 ow in 
almost 20 totals tieonnced 
the future of the own 
its ability to organ,, prof 
mummer. In Ne inord S 
and Canada the Internal 
farnitre Board Yard to 
an Organironn akd Edur 
Department reaffirming din 

moue 

teenager he • m mint, mr 

Taking Control: The Lehigh Valley 
Chamber Orchestra's First CBA 
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Taking Charge: 
Inside an AFIVI Organizing Workshop 

11 DAVID SCIIINECII Preparing the A1411 Sulphonic 
Senices Division for the Future 
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FOR TRADE PACT IN THE HOUSE 
AFTER A LONG HUNT FOR VOTES 

j PASSIONATE DEBATE 

Ill Artists' Effort to Insure That Art Survives AIDS  
By GLENN CC 
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W believe in public support for the arts. including the National Endowment for the Ara and 

the Na ,anal Endowment for the Humanities. Public and pnvate investment an the ens and 
hurnanataes and the institutions that support them is an investment in the education of our children. 
the strength of our economy, and the quality of Amencan life. We support high-quality. family - 
friendly programming. America is the leading exponer of intellectual property built on a strong 
foundation of artistic freedom. We are proud to have stopped the Republican attack on the 
Corporation for Public Broadcasting — we want ow children to watch Sesame Street. not Power 
Rangers, And we echo the President's call to the entertainment industry, Work harder to develop 
and promote movies, music. and TV shows that art suitable — and educational — for children. 
President Clinton has revived and restored the Consumer Product Safety Commissior as an 
effective guardian of children and families in and around their homes. We will continue to work 
with industry and consumers to protect children and other Americans from dangerous toys and 
hazardous products. 

IM and other newspaper headlines, synthesizer 

player Michael Boddicker at the film negotiations, 

Michael Bolton, NARAS President Mike Greene and 
Kenny G speaking in support of the NEA, and the 

1996 Democratic and Republican positions on 

government funding for the arts. 

1994 
Mark Tully Massagli serves as AFM President ( 1991-1995). 

The AFM adopts a Youth Membership 
classification. 

At the Convention, 54 women delegates 
establish the Organization of Professional 
Women in Music (OPWIM), while delegates 
from 92 Locals launch the Casual/Club-Date 
Committee. 

The AFM expands its Computer Bulletin 
Board System to all members. 

The AFM defeats the introduction of taped music 
in theaters in Branson, Missouri, the self-pro-
claimed " Live Music Capital of the World." 

The union negotiates its first Low Budget Film 
Agreement, in order to extend union representa-
tion in the movie industry. 
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The Federation supports the development of 
pilot regional referral programs in Pennsylvania, 
Delaware and Ohio. 

Tom Lee is elected AFM Vice President. 
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1. BY BILL HOLLAND 

WASHINGTON, D.C.—The na-
tion's broadcasters are "tippy-toe-
ing" around two sections of the 
Senate's reborn information super-
highway bill, which is due for com-
mittee passage Aug. 11. 
The bill, a compromise measure, 

could be approved by the Senate 

WASHINGTON 
ROUNDUP. 
(et its final approval before 
as, insiders say. 
411 would lead the FCC to lift 
radio and TV ownership 
Ian effort to help traditional 

dtenheing in. hne ni aI.terno way enranotitien 

New Recording Agreement Reached; 
Special Payments Fund Retained 

Info Highway 
Bill Born Again ' 
In U.S. Senate i 

..Ly .caden, that can best respond to the needs 
anu ...dues of all citizens. 

As a first step in reforming government, we support 
elimination of the Departments of Commerce. Housing 
and Urban Development. Education, and Energy, and che 
elimination. defunding or privatization of agencies which 
are obsolete, redundant, of limited value, or too regional in 
focus. Examples of agencies we seek to defund or to 
privatize arc the National Endowment for the Arts, the 
National Endowment for the Humanities, the Corporation 

for Public Broadcasting, and the Legal Services 
Corporation. 

In addition, we support Republican-sponsored 
ion that wou' the original sponsor of 

Steve Young is elected AFM President ( 1995-present). 

The union negotiates its first Low Budget 
Phonograph Record Agreement and its 
first multimedia agreement with the recording 
ndustry. 

To rncrease collective bargaining activities, 
the union establishes an in-house 
Organizing and Education Department. 

The union charters a new Local on the 
Mississippi Gulf Coast. 

Several Locals participate in the AFL-CIO's 
"Union Summer" organizing campaign. 

The union establishes a new claims program for 
traveling musicians. 
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Soundtrack 

In Tune with the 1990s 

What decade is this, anyway? Politically 
incorrect songs, bell-bottoms, a multi-act 
rock concert at Woodstock, and Tony 
Bennett on the pop charts singing Frank 
Sinatra? Perhaps the coming of a new 
millenium sets off an identity crisis. 

Or maybe it's just that everything seems to 
be popular somewhere. Being able to hear 
and see music at home, coupled with subur-
ban seclusion, discourages the mixing of 
diverse groups of people or musical styles, 
but allows a growirg number of genres to 
find markets. 

A131„-tlEs 
D-"IV -mELER 

North America has 12,000 radio stations 
playing 80 formats, while the proliferation of 
music video channels allows viewers to 
choose anything from country to hip-hop to 
contemporary Christian. Movies and TV 
shows aimed at young adults release 
soundtrack albums with a mix of hot bands. 
World beat music draws on ethnic styles 
from across the planet. Multiple group rock 
festivals such as Lollapalooza travel the 
continent, drawing audiences to the mosh 
pits, where the rough dancing takes 
courage but little skill. 

64 

A scandal breaks in 1990 with the revelation 
that dance duo Milli Vanilli didn't do their 
own vocals on their Grammy-winning album. 
In a backlash against the use of technology 
over talent, " unplugged" concerts become 
popular, and rock groups focus on guitars 
rather than synthesizers. 

But technology can not be stopped. CD-
ROM, CD- I, interactive TV, on-une 
computer services for the delivery and 
promotion of music (which can also be 
composed and recorded solely by comput-
er) and home recording studios will mark 
the future of music. 

"Step by Step"  1990 
"I Do It for You" 1991 
"Smells Like Teen Spirit"  1991 
"Achy Breaky Heart"  1992 
"One" 1992 
"I Will Always Love You"  1993 

(Billboard's # 1 song of all time) 
"That's the Way that Love Goes .'  1993 
"You Oughta Know" 1995 
"One Sweet Day" 1996 
"1979"  1996 

In an era when many employers are using any means 

possible to abandon existing collective bargaining 

agreements and resist union efforts to secure new collective 

bargaining agreements, the Low Budget Film Agreement is 

a significant breakthrough for the AFM. In 1995 it was 

used as a model to develop the new Low Budget Phono 

Agreement, which is aimed primarily at segments of the 

industry that are operating outside of any collective 

bargaining agreement. In its first six months, the Low 

Budget Phono Agreement has secured new union 
employers in the contemporary Christian, rap, jazz, folk 

and country markets, and other non-union companies 

throughout the independent record industry are 

being pursued. 

These two agreements, together with the contracts 

being negotiated to cover multimedia technologies such 

as CD-ROM, CD- I and the Internet, reflect the union's 

willingness to adapt to fundamental changes in the 

music industry. 

To further expand union representation, the AFM 

established an Organizing and Education Department 

in 1995, culminating a five-year effort to develop a 

professional organizing strategy to extend the benefits of 

collective bargaining to more professional musicians 

throughout the United States and Canada. 

Among the union's initial organizing targets are small 

and medium sized symphony orchestras, touring musical 

theater productions, music-rich resort areas such as Miami, 

Florida, non-union recording, and Latin and jazz musicians. 

By reemphasizing organizing and collective bargaining, 

the union is carrying forward its 100-year-old object of 

elevating the condition of all musicians who receive pay for 

their musical services. o 

The Kronos Quartet, Bonnie Raitt, Pearl Jam, 
R.E.M., Bryan Adams, a CD Jukebox, Van Halen, 
the "Three Tenors"- Jose Carreras, Placido Domingo, 
Luciano Pavarotti- with conductor Zubin Mehta, and 
M.C. Hammer. 
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Perfect Pitch method verified at Ohio State University! 

They laughed at me 
and doubted me.... 
until I showed them the 
secret to Perfect Pitch! 
A true story by David L. Burge 

W e were in ninth grade when I first heard 
that Linda had "Perfect Pitch." 

Supposedly, she could name any pitch by ear! 
I was told she could even play any song after hear-
ing it on the radio! 

I doubted it. How could she know F# or Eb just 
by hearing it? An ear like that would open up 
unlimited possibilities for any musician. 

It bothered me. Did she really have Perfect Pitch? 
"Yes," she told me casually. 
Perfect Pitch was too good to be true. I rudely 

asked, "Can I test you sometime?" 
"OK," she said cheerfully. 

Now I was going to make her 
eat her words... 

I carefully picked a time when Linda had not 
been listening to music. Then I challenged her to 
name tones for me—by ear. 

I made her stand so she could not see the piano 
keyboard. I made sure other classmates could not 
help her. Everything was set just right so I could 
expose this ridiculous joke. 

Nervously, I plotted my testing strategy. Linda 
appeared serene. With silent apprehension I 
played a tone: F#. (She'll never guess F#!) 

I barely touched the tone. Instantly she said, 
"F#'1 

I was astonished. 
I quickly played another tone. She didn't stop to 

think. Immediately she announced the correct 
pitch. I played more and more tones here and there 
on the keyboard, and each time she knew the 
answer—without effort. She was SO amazing— 
she could identify pitches as easily as colors! 

"Sing an Eh," I demanded, determined to mess 
her up. Quickly she sang the proper pitch. I asked 
for more tones (trying hard to make them increas-
ingly difficult), but she sang every one perfectly on 
pitch. 

I was totally boggled. "How in the world do you 
do it?" I blurted. 

"I don't know," she replied. And that was as much 
as I could get out of her! 
The reality of Perfect Pitch hit me hard. My head 

was dizzy with disbelief, yet I now knew that 
Perfect Pitch was real. 

I couldn't figure it out... 
"How does she do it?" I kept asking myself. On 

the other hand, why can't everyone identify tones 
by ear? 

It dawned on me that most musicians go their 
entire lives without knowing C from C#, or G 
major from F major. That's like an artist who paints 
picture after picture without knowing green from 
orange. It seemed odd and contradictory. 

I found myself even more mystified than before 
I had tested her. 
Humiliated and puzzled, I went home to work 

on this problem. At age 14, this was a hard nut to 
crack. 
You can be sure I tried it myself. I would sweet-

talk my brothers and sisters into playing tones for 
me, then try to determine each pitch. Almost every 
attempt failed miserably. 

I tried day after day to learn the tones. I tried to 
visualize the location of each pitch. I tried playing 
them cher and over in order to memorize them. But 

nothing worked. I simply could not recognize the 
tones by ear. It was hopeless. 

After weeks in vain, I finally gave up. Linda's gift 
was extraordinary. But for me, it was out of reach. 

Then came the realization... 
It was like a miracle. And it happened all 

because I had stopped trying so hard. I had 
stopped straining my ear and started to listen 
NATURALLY, Then the incredible secret to Perfect 
Pitch jumped right into my lap. 

I began to notice faint "colors" within the tones. 
Not visual colors—but colors of pitch. They had 
always been there. But this was the first time I had 
ever really " let go" enough to hear these pitch 
colors which reside in every tone. 
Now I could name pitches by ear! It was simple. 

An F# sounded one way—a Bb had a distinctly 
different sound. It was as easy as naming red or 
blue. 
The realization struck me: THIS IS PERFECT 

PITCH! This is how Bach, Beethoven and Mozart 
could mentally hear music on a page—and 
identity tones, chords, and keys at will—by listen-
ing to these pitch colors. It's that simple! 

I became convinced that any musician could 
have Perfect Pitch by just knowing this secret of 
"color hearing:' 
When l first told my close friend Ann, she 

laughed. "Oh, I could never have Perfect Pitch," she 
asserted. "You can develop a good Relative Pitch 
[the ability to compare one tone with another], 
but you have to be born with Perfect Pitch." 

"That's because you don't understand what 
Perfect Pitch is," I said. "It's easy!" 

I showed her the secret and she heard it im-
mediately. Soon she too could name any tone 
and sing any pitch requested. We became instant 
celebrities. Everyone was amazed. 
As a keyboardist, Perfect Pitch allowed me to 

progress faster than I ever thought possible. I com-
pletely skipped over required college courses. 
Perfect Pitch made everything easier—performing, 
composing, arranging, transposing, improvising— 
and it skyrocketed my enjoyment as well. Music 
is definitely a hearing art. 

Of course, music professors were highly skep-
tical when I started teaching Perfect Pitch years 
later. Most would laugh at the mere suggestion 
that anyone could have Perfect Pitch. But when I 
showed them how to hear the pitch colors them-
selves, they changed their tune! 

Now there's more proof... 
Research at Ohio State University has now 

independently verified my Perfect Pitch method 
(March '89). Their findings? It works, according to 
OSU researcher Dr. Mark Rush in an interview 
with The Hartford Courant (call our studio below 
for more info). I was pleased. They're just now 
finding out what thousands of musicians I've 
taught already know: that you really CAN have 
Perfect Pitch if you know how to listen! 
YOU can have Perfect Pitch too, but you 

have to discover it. All you need are a few basic in-
structions. I've put everything I know into my 
Perfect Pitch® SuperCourse,Tm available on audio 
cassettes with handbook. The Color Hearing 
Technique I'll teach you is totally guaranteed to 
work for you, regardless of your style, instrument, 
or current ability level. It's easy—you don't even 
have to read music! 

Like most musicians, you will immediately hear 
the beginning Perfect Pitch colors—or you can 
return the Course for a full refund. You've got my 
word on it. 
Or you can check out your progress for 40 full 

days (use the handbook and first two tapes). If you 
don't experience a distinctly sharper, more musical 
ear by that time, just return the Course and I'll make 
sure you still get your full refund—no questions 
asked! I'm eager to prove that you can have Perfect 
Pitch, too! 

If you'll try the Course right now, we'll also 
include my 90-minute companion cassette on 
Relative Pitch, which you can keep FREE even if 
you return your Perfect Pitch course! 
Imagine your friends' disbelief when YOU can 

name tones and chords with laser-like precision! 
Don't laugh! At least not until you've heard the 
secret for yourself! 

Hear the simple secret to Perfect 
Pitch! Order your tapes NOW! 
Call 24 Hours and charge your Visa/MasterCard: 

(515) 472-3100 
Illim. V e I'll try it! Send me David L. Burge's PERFECT 

PITCH® SUPERCOURSETu with the 40-Day Money-
Back Guarantee that he describes above. Enclosed 
is my check or money order for $85 plus $4 shipping. 
(NEW: Course now includes handbook plus six audio 
cassettes, including NEW Perfect Pitch Solo Tape 
and 90-minute bonus tape on Relative Pitch!) 

NAME 

ADDRESS 

CITY STATE ZIP 

Please allow 3-5 weeks for delivery. For 1 week delivery from 
our studio, add $2 and write "RUSH!" on your envelope. 
Canadians may remit bank or postal money order in U.S. 
dollars. Foreign orders except Canada send $10 shipping for 
air service. Iowa residents add 4% tax. 

L7 I'd prefer to charge my Visa/MasterCard 

CARD # 

EXP. DATE SIGNATURE 

Send to: Eli American Educational Music, Inc. 
Music Resources Building, Dept. G-47 

1106 E. Burlington, Fairfield, IA 52556 

Perfect Pitch® is now a registered trademark awarded to David 
L. Burge by the U.S. Patent and Trademark Office which 
identifies his exclusive Perfect Pitch ear-training method. 
© 1989 American Educational Music, Inc. 

Ad appeared in the International Musician in September 1989. 
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The ULLICO Family of Companies 

congratulates 

American Federation of 
Musicians 

on its 

100th Anniversary 
"It's music to our ears" 

Lorraine Nolan 
David Konigsberg 
Joseph Morrone 
Robert Krupoff 

Health Benefits Executives 

360 Park Avenue South 

New York, NY 10010 

212/685-1921 

FAX 212/683-3469 

Life Insurance • Health Insurance • Stop Loss • Managed Pharmacy 

Utilization Review • Administrative Services • Preferred Provider Networks 
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lei us the Future. 
deg Century it 

If Owen Miller, 
the AFM's first Pres-

ident, had been asked to predict the 
state of music and the union in 100 years, 
t would he have said? Could he possibly have 
ned CD-ROMs, grunge rock, drum machines or 

the ARA Computer Bulletin Board System? 

Having witnessed a century of explosive social, tech-
nological and cultural evolution, the AFM now stands on the 

eve of a new millennium. So we ask ourselves, "Where will the 

next century take us?" 

We want lo hear from you—the working musician of 1996— 
about where you think music, the music industry and the 
musicians union will be in the year 2000 and beyond. Send us a 
letter or E-mail message telling us in 500 words or less what 
you think the future holds. Then watch for the January issue, 
where we'll share your ideas—and the International 
Executive Board will share their views on what the 

next 100 years will bring. 

And don't forget to check back on our 

bicentennial to see if you were 
right. 

International Musician 
1501 Broadway, Suite 600 
New York, NY 10036 

E-mail: next100@afm.org 

A Final Note of Appreciation 
As Publisher of the International Musician, I would like to recognize the extraordinary 
efforts of my colleagues—Editor Jessica Roe, Art Director Michelle Matteson, 
Advertising Manager Jin Rubbone, Editorial Assistant Chris Eboch, and Secretary 
Elizabeth Blake—whose talent, hard work, and dedication bring you this centennial 
issue of the International Musician. 

Thanks for a great job! 

) 
ephen R. Sprague 

AFM Secretary-Treasurer 

114t'  

Your advertisement could go HERE 
for $ 170.00* per month 

And it would be seen by 
more than 155,000 professional 
musicians in the United States 

and Canada. 

For more informadon contact: 
Pete Wall, Alpha/Omega Group, Inc. 

858 Collingwood, Mamood, NJ 07607 
Phone 201 845-5353 

'the cost is less d pidce:'Dn a 12 time basis_ 

GIVE TO TEMPO 
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Now on Compact Disc 
HERBERT L. CLARKE — CD450 
CORNET SOLOIST OF SOUSA's BAND 
Original records made 1900-1922 by Herbert L. Clarke, 
the most-acclaimed cornetist of all time. Now on CD: 
77 minutes of music, including Carnival of Venice, Bride 
of the Waves, Sounds from the Hudson, Caprice 
Brilliante, Ah Cupid, Rondo Caprice, Showers of Gold, 
Stars in a Velvety Sky, Killarney, La Veta Caprice, and 
many more. CDs $16.95 ea + $2/order shipping. 
Visa, MC, or check accepted. Send for free catalog. 

CRYSTAL ® RECORDS 
_ 28818 NE Hancock Rd, Camas, WA 98607; 360-834-7022, fax 360-834-9680 

Why Play 

the 

Mouthpiece? 
Frank Zotbila MASTER MOUTHPIECE MAKER 

• Brass players report increase of two 
tones 

• Comfort-design rim eliminates 
swollen, cut lips 

• Patented stepped back bores act as 
turbo-chargers to 
enhance brilliance, projection, 
endurance and range 

• Scientific mouthpiece analysis 
system to gauge your embouchure 
resistance tolerance 

• Precisely hand-crafted from blank to 
finish 

Send For Free Brochure 
zorroLA MOUTHPIECE 

32 Browndale Place 
Port Chester, NY 10573 

(914) 939-8734 

Congratulations... 
keep up 

the good work. 

Law Offices of 
Leonard Leibowitz 

400 Madison Avenue 
Suite 600 

New York, NY 10017 

Give to TEMPO 

Are You Moving? 
Report any change of address 
to your local Union Secretary! 

Newmark 
would like to 

congratulate the AFM 
on their 

100th anniversary. 

Celebrating 
the tradition of 
unity, harmony 
and artistry. 

NEWMARK & COMPANY 
REAL ESTATE, INC. 

ESTABLISHED 1929 
125 Park Avenue 

New York, NY 10017 

felephone: (212) 372-2000 
Fax: (212) 372-2424 
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for iviuslcons Singers. & Songwriters 

Simple, step-by-step instruction in: 

• How to combine independent melodic lines 
• How to compose for any fixed- pitch 
instrument, including voice, keyboards, 
guitar, bass, woodwinds, strings, brass 
and tuned percussion. 

• Consonance and Dissonance. 
• Voice Leading, 
• How to use counterpoint in specific styles 
of music, including pop, rock. Jazz and 
classical, 

• Principles of Motion, 
• Intervallic Relationships. 
• "Dangerous" Relationships ( hidden octaves 

parallel fifths, ambiguous fourths ), 
• Writing in two, three, four. or more, parts. 
• Musical Texture, 

and much more, 

An in-depth course for both beginners and 
professionals. 'Counterpoint for Musicians, 
Singers. & Songwriters  is available for $19.95 
plus $3.00 s&h (check or money order, us 
funds; SC residents add 5% sales tax) from: 

Onesong Musk Co., 
1208 Campbell Street, Camden, SC 29020 

Money-back guarantee! 

MUSIC 
EDUCATORS 
NATIONAL CONFERENCE 
1E106 Robert Fulton Drive 

Reston, Virginia 20191 

703-M04000 Fes 703-8604531 
Internet http://www mom .org 

August 29, 1996 

American Federation of Musicians 

1501 Broadway, Suite 600 
New York. New York 10036 

To the membership of the American Federation of Musicians: 

Today, more than ever, the word "partnership" is one that is mentioned in terms of achieving 
results and expectations. Our interests at the Music Educators National Conference (MENC) are 

consistent with those of the American Federation of Musicians -- supporting music in this nation 
and all that it encompasses from education to jobs to intellectual property rights to performance 
opportunities and all the ways that music helps to define our nation and our humanity. MENC 
has been proud to be a partner of the American Federation of Musicians in many initiatives, and 
is proud, too, to salute AFM on the occasion of its 100th anniversary. 

None of us can imagine any important human landmark without music ... enjoying a social 

event, celebrating a birth, mourning a death, cheering a sport or political rally, or just relishing 
the joy and beauty it brings to our lives -- music plays an important and necessary role. 
Organizations like the American Federation of Musicians protect and preserve both our musical 

heritage and our musical future. How perfect to celebrate in the United States and Canada a 
theme of "Unity, Harmony, and Artists" as a focus of 100 years of professional representation of 

quality and service. 

We salute the members and the leadership of your important organization on this special 
occasion for the aggressive work that serves us so well in the music community. 

Whether it be in the cooperative sponsorship of a code of ethics or the joint representation on 

numerous national committees, we have always enjoyed a special admiration, respect, and 
appreciation for the American Federation of Musicians and its leadership. To all of those who 

continue to support, to join, and to lead within your organization, we send our special thanks for 
your contributions that serve us all so well. 

Sincerely. 

Nlah n 
I \e,utne Director 

National Music Council 
Kingsborough College Department of Music 

2001 Oriental Boulevard 
Brooklyn, NY 11235 
(718) 368-5179 (VOX) 
(718) 368-4816 (FAX) 
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September 1, 1996 

To the Members of the American Federation of Musicians. 

The National Music Council, comprised of some fifty national organizations 

representing virtually the entire United States music industry, wishes to 

congratulate the American Federation of Musicians and its members on the 

100th anniversary of the organization's establishment 

For a full century, the American Federation of Musicians has been an integral 

part of American cultural fife, insuring the protection of musicians of every 

race, creed, color, and musical genre 

We join together today in saluting this proud heritage and wish the AFM 
continued success in its second hundred years On behalf of President John 
Mahlmann, Chairman Richard Lowenthal, & the Board of Directors of the 

National Music Council, I send you our sincerest regards. 

Very vrusrs.TrulY. 

l e''‘ 
Dr. David Sanders 
Executive Director 
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Richard Masur, 

President 

SCR1N ACTORS GUILD 

September 10, 1996 

American Federation of MJsicians 

do Mr. Steohen R. SpragLe, Secretary-Treasurer 

1501 Broadway, Suite 60C 

New York, NY 10036-5503 

To Officers and Members of the American Federation of Musicians: 

On behalf of the members of the Screen Actors Guild and its Board of Directors, 

congratulations on attaining your Centennial Anniversary. Tnose of us in the arts 

have otter had the most complicated job in organizing our employers as well as our 

members Our members tend to always be individualists who often have trouble 

perceiving bemselves as workers. However, the American Federation of Musicians 

has been Darhaps the most successful of all the creative unions at galvanizing the 

will of the members into a coherent well-focused force. 

We congrrulate you on ycur history, your leadership, and your on-going efforts to 

improve c-31ditions for all workers in the creative arts. 

Sincerely a ld fraternally, 

—  

RM:mac 

Kendall Orsatti, 

National Executive Director 

5757 WILSHIRE BOULEVARD • LOS ANGELES. CA 90036-3600 • TELEPHONE (213) 549-6675 • FAX (213) 549-6677 

Meer. 
and 
lea DA. 

Ilariai 'Wend, Jr 

1,11111 ,  

N. , ' 

Rift iilateload 
Ian e Petamil 

Mader, in, 
T.11,1.111 

Marla larlieakee 

aria, 

La •,+ .11 

Smiler T Beile 

L 

F 11,anial• 

Fier 1* 

Teo liameaa 

1Ia• Foe., 

F mere. tau 

*le, led, 

Now. 4.4 

Len ilegem 

jSSi 11.11.1, 

Are 1,, le Hart 

, alma. 11,Ln 

Ruud KraTa-• 

lir.rael !I lb., 

Keirate I 

Yam,. 

ella LSL 

•imax, I awl 

'rya • iiri.La• 

ii  

Nair Mrcriee 

kaarre 

Seéralear 

141.41.-ra 

I 1, ••,-1 

Nuela 1,ear 

rae liaagraia 

,lanai 

Ileum War 

Rea 41., 

Flialral 

Jam Trimiat. 

témaréFeianew 

Beefflry 

46••• 'rearm 

Lem Fr Seem 

Ilamarel 

0, e En 
Pa, Fni Maw. 
Vre•rnii 1 weenie. 

Lame". Minter+ 

arl Greeted %Mae.' 
Loire &move,. 

ite, A itsfuto 

September 5. 1996 

For All 
Entertainment 
Professionals 

OF AMERICA 

To the Members of the American Federation of Musicians: 

The Actors' Fund of America salutes the American Federation of Musicians 

on 100 years of " Unity. Harmony, and Artistry." As a 114-year-old social 

services organization serving the entertainment community, The Actors' Fund 
is pleased to provide encouragement for such a youthful, vigorous organization, 

and we extend warmest congratulations on your success. 

The Fund's work in providing social services for entertainment professionals 

who are in need is significantly advanced by AFM's partnership. We are 

very proud to work with you in offering programs which make a significant 

difference in the lives of our colleagues nationwide. 

Don't forget -- the first 100 years are the hardest! On behalf of the entire 

Actors' Fund community, we extend all best wishes for your second century. 

since,ely, 

Tom Dillon 

Pnisident 
/Joseph P. Benincasa 

Executive Director 

Hradquarirr• Broadwa, >lie ill \r•3ork. 53 10036 3557 (7)210usoo hi (212i 764-0238 

n r a 
Department for Professional Employees, AFL-C10 
815 16th Street, N.W., Washington, D.C. 20006 

October 1996 

To the Members of the American Federation of Musicians: 

On behalf of the Officers and Board members of the AFL-CIO Department for Professional 

Employees, I extend greetings and best wishes to the American Federation of Musicians as it celebrates 
its 100th Anniversary 

The AFM can be proud of the important role it has played in the American labor movement as 
a model for the organization into unions of professional and other white collar workers During a 

century of rapid change in American society and in the nature of its work force, the AFM has pioneered the path to unionism for actors and other performers, for journalists and writers and, indeed, for the 

more than four million teachers, nurses and other professional and technical people who, today, are 
represented by unions 

A significant example of the AFM's leadership can be found in the history of the AFL-CIO's 
Department for Professional Employees and its forerunner, the Council of AFL-CIO Unions for 

Scientific, Professional and Cultural Employees (SPACE). In 1967, the formation of the Council 
signaled organized labors recognition that its future could no longer rest on the allegiance of blue collar 

workers but, rather, on the support of the growing numbers of people in the professional, technical and 
administrative occupations Among those who worked to form the Council and refashion the Americas 

labor movement's vision was the AFM Its President, Herman Kenia, became the Council's firs/ President. 

Reporting to the 71st AFM Convention, President Kenia noted that: 

"In the spring of 1967, the representatives of seventeen AFL-CIO unions met in 

Washington to appraise a revolution and organize in its behalf - I was honored by 
being elected to be the group's first President and I accepted the position because 
believe the musician is a part of that revolution and because the AFM has been one of 

as symbols. The revolution to which I refer is in the changing nature emir society and 
in the change in the make-up of the American work force - This will be a society which 

will demand the services not of the traditional office worker, but the computer 

specialist. This will be the sociery of the salaried chemist, physicist and engineer This 

will be the society that cries out for more and better education and health facilities - 

Telephone, 12021 638-0320 
FAX (202) 628-4379 

services which will require that still greater ,mm hers of teachers, doctors and nurses be 
employed in large institutions. This will be the society that creates time for leisure, 

travel, for music and the arts. In truth, this will be the era of the professional worker 
the professional worker is the titan that stands on labor's horizon." 

Kenia went on to say that the Council which he would head and which would become the 
predecessor to the AFL-CIO's Department for Professional Employees would be " a link between our 

profession and the other great professions of our day I believe that I was elected ils first President ir 
recognition of the historic role which the AFM has played in the development of professional unionism 
l'he honor of leading this new organization is not mine but our union's" 

With these words, President Kerlin recorded the beginning of a 30-year relationship between the 
AFM and today's Department for Professional Employees Side by side and in the face of technological 
and political hurdles both have battled to win such notable victories for musicians as the establishment 

and promotion of the National Endowment for the Arts and public broadcasting, the spread of state Arts 
Councils to every comer of the nation, a copyright law that for the first time recognizes the rights of the 

performer, repeal of the infamous Lea Act and much more The AFM and its members have benefited 
from this history but so, too, have the Department, its 23 affiliated national unions and the four million 
professional, technical and administrative people they represent 

Since its beginnings the AFL-CIO Department for Professional Employees has enjoyed the 
continuing participation and support of the AFM Every AFM President since Kenin, as well as several 
AFM Secretary-Treasurers, have been elected and have served as officers of the Department President 

Steve Young continues this tradition as General Vice President and a member of the Department's 
Executive Committee 

May the ties that bind perses ere in the next century and may the AFM continue to blaze 
a trail of progress for America's musicians, the American labor movement and for a better 
America, 

ncerely, 

L
 )k Golodner /esident AFM Member, Local 161-710 
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Music 
is our 

business... 

with many thanks to you! 

COSSETTE PRODUCTIONS, INC. 

The Saint Louis Symphony 
Orchestra 
salutes the 

American Federation of 
Musicians 

on its 

100th Anniversary 
S}14NT LQUIS 

Hans Vonk, Music Director and Conductor 

In support of " Unity, 
Harmony and Artistri," 

vo CANADIAN 
ACTORS' 

EQUITY 

ASSOCIATION 

congratulates AFM 
on its Centennial 

Piano Tuning 
Learn Piano tuning and re-
pair with approved home 
study course. For details: 

-- Write for Free Brochure --

AMERICAN SCHOOL 
of PIANO TUNING 

17050 Telfer Dr. - Dept. CA 
Morgan Hill, CA 95037 

Your advertisement could go HERE 
for $ 170.00* per month 

And it would be seen by 
more than 155,000 professional 
musicians in the United States 

and Canada. 

Formon9infonnemcontact 

PeefflitlphaOmegaGroup,Im 

858Collingwood,Maywood,NJ 07607 

Phone 201-845-5353 
'the cost is less if placed on a 12 time basis. 

815 Swer ,eet NW 
Wasençon DC 20:06 

202) 6281131 
Fer 120N tel 1602 

ChareElkmer 
ines«m 

Dennis t. Knokko 
ssonsio... 

BUY UNION. 

BUY AMERICAN 

Union Label & Sen ice Trades Department. AFI,-C10 

August 29, 1996 

To the Members of the American Federation of Musicians: 

As the oldest of the AFL-CIO'S constitutional 
departments, we are proud to salute you and your union on the 

100th anniversary of the founding of the American Federation 
of Musicians of the United States and Canada. 

We do so with particular warmth for two primary reasons: 

(1) Because when the Union Label and Service Trades 
Department was founded in 1909, the AFM, itself then just 13 
years old, was among the first unions to affiliate with the 

department; and, 

(2) Because in all the 87 years since, the AFM and the 
Union Label Department have worked closely together to promote 
the union label, the union shop card and union identification 
pin as the only reliable signs to the public that it is 
getting quality goods and services produced and performed for 
wages and benefits that define the American Standard of 

Living. 

Our salute to you -- The Musicians, The Music and The 

Musicians' Union -- therefore is sent your way not 
"pianissimo," not "piano," not "mezzo piano," not "mezzo 
forte," not even " forte." It is sent to you " fortissimo," 
with a standing ovation and ringing cries of " bravo." 

CEM:kg 
opeiu#2 

In solidarity, 

Charles E. Mercer 
President 

Coalition of 
Labor UnionWomen 
1126 16th street. NW • Washingion C 20036 • 12(1, . • • , 

OMONBCOffle  

Ferree 
Bee T »Were 

Emcee VW Furrier 

80 
Cla.De 

Tower 

CWA 
lee Femme 

PO  
%mane niissm, 

sn.ceis 

ccowemessecnim s 

An. F•de 
TNG 
Viee Preece.* 
Beane Brew 
AFWU 
Lue •A Bens 

Ewe. MN.* 
uses 
Gee, Fore. 
UAW 

.1••F 
UWE 
Dee« HMI& 
UFWA 
joamen. %MUM 
AFSCIAE 
SWIM SVACCe 
BiEW 
Pone. Morn« 
SOU 
Berton Veers. 
»7 

OrrenWees 
OFVU 
Mew UMW. 

cê.gm Kw», face tomorrow's c issosimenume 

UAW
e.g. I wish you success in the next 100 years and in all that American 
u‘cw Federation of Musicians does to create opportunities for musicians in 
Ereee. vice awe,. 

Mae *de 

August 27, 1996 

American Federation of Musicians 
of the United States and Canada 

1501 Broadway, Suite 600 
New York, NY 10036 

Dear Sisters and Brother: 
On behalf of the 20,000 members of the Coalition of Labor Union 

Women, I take this opportunity, the Centennial Anniversary of the 
founding of the American Federation of Musicians of the United States 
and Canada, to applaud the commitment and work of the American 

Federation of Musicians for the rights of musicians in your union and 

in the labor movement as a whole. 

Your important struggle for dignity, respect, and achievement 

for musicians has been impressive. I am confident that you will 

continue to be successful as you work to secure better wages and 

working conditions for musicians. 

CLUW also would like to congratulate the Organization of 
Professional Women in Music. We, as women, face many challenges 

to our rights in the workplace. We must continue to work together to 
s with spirit, energy, and dignity. 

the world. 
swinurnenns  
beweeffleer 
cinveirwinesse  

AP,* 

In solidarity, 

Gloria Johnson 
President 
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555 vrEAT 57ni STREET 
NE* Youi. NY 10019 
Tu. 212-76/-7800 
EAK 717-587-1909 

HERB SARGEer 
rumor-Art 
Arleta RAT.. 
CE PRESIDENe 

BRucE It. CAMPBELL 
sLCRETARY .TREASURER 

• 
COUNCIL 

EDWARD ADLER 
ED APPEL 
BARBARA BERNHARD 
LoUnA BMW's &toe«, 
BEcKY COLE 

11.RONE COOPERMRTH 
RoSE Letter Croutuaces 

Mae,. HovIC.BERG 
EVAN HUNTER 

CORDINE JACICER 

GAIL LEE 

/VDT MEPPEN 

HEIM PERON° 

BUDD SCHIMBERG 

MAMIE K Suoos 
CAThEDESA Twain'. 
Mows) WEsLEy 
DONAID WESTLAXE 

MICHAEL WINSHIP 

MONA MANGAN 
EVECUITVE DIRECToR 

JAMES H ICAye rsusirdfr Eaconve ateecToa 

GILA SARADA 
ADMINISTRATIvE DIRECTOR 

Role GAILO 
ASSOCIATE COI' SES 

LowAINE A Scapa. 
ROSINESS AGENT 

MARTHA R. JACOBS 
ROSINESS AGENT 

MAIGRA SEEKum 
COORDINATOR. 
PROGRAMS & SERVICES 

Herb Sargent 
President 

AMERICAN GUILD OF VARIETY ARTISTS 
UNITED STATES AND CANADA 

BRANCH OF T111 iSSOCIATED ACTORS AND ARTISTES OF AMERICA,IFFILIATED WITS THE A71-(10 
IRK FIFTH AVENUE•NEW FORM, N.Y. 10010•11121871-1093 

ROD II( RUES 
ICKECE1 !FE PRESIDENT 

American Guild of Variety Artists 

and artists of every variety say - 

happy, happy birthday - 

and where would we all be without 

AF of M's finest. 

Love, 

14,) 

The National Board of AGVA 

WRITERS GUILD 

WGAE 
OF AMERICA, EAST 

September 5, 1996 

International Musician 
1501 Broadway, Suite 600 
New York, NY 10036 

To the Members of the American Federation of Musicians: 

We are writing to convey the greetings of the Writers Guild of 

America, East Council, on behalf of its membership to the 
AilleEtC811 Federation of Musicians of the United States and 

Canada. 
The Writers Guild represents writers of television programs 
and motion pictures, as well as television and radio 
newswriters for network and independent news operations. 
With our affiliate, Writers Guild of America, west, we represent 
10,000 writers in the U.S. entertainment and media industries. 
The Guild is affiliated with its counterparts in Great Britain, 
Canada. New Zealand and Australia through the International 

Affiliation of Writers Guilds. 

The Writers Guild has since 1954 (and through its precursor 
unions. since 1933) fought for fair wages, good working 
conditions, and health and welfare benefits for the primary 
creators of what is seen or heard on TV, radio and 51m in the 

United States. 
With best wishes to your membership on the occasion of your 

Centennial celebration, 

Fraternally, 

\etAt i'liç4f 
Mona Mangan 
Executive Director 

PEFEITIATED WITH 

Tr 
WRITERS Gm, Of AmElacA. ier Witirms GITID GE CANADA AosTRALIAN WREEEKs• GUILD 

N EN WRTEERV GUILD SOCIETE D ES AUTEUPS. 

THE ZEALAND RECHERCHISTES. DocUMENIMISTES ET COMPOSITECRs 

THE WurrEps• GUILD OF GREAT Berms DEPART/Mee POR PROFESSIoNAL EMPLOYEES. AFL-C10 

Congratulations On Your 

First 100 Years! 

Sam Ash was proud to be 

a charter member of Local 802. 

The music stores that bear his 

name have been proudly serving 

musicians since 1924. 

Here's to the next 100 years! 

Soit/ed 
MUSIC STORES 
FAMOUS FOR DISCOUNTS SINCE 1924 

THE WORLD'S FAVORITE MUSIC STORE"' 
NEW You CITY, NY 
160 WEST 48111 STREET 
(212) 719-2299 

CAREE PLACE, NY 
401 OLD COUNTRY ROAD 
(516) 333-8700 

CHERRY Hiu., N1 
2100 ROu1E 38 

(609) 667-6696 

BROOKLYN, NY 
2600 FLATIMISH AVENUE 
(718) 951-3888 

HUNTINGTON STA., NY 
269A ROUTE 110 

(516) 421-9333 

NEW HAVEN, CT 
95 AMITY ROAD 

(203) 389-0500 

FOREST Hills, NY 
113-25 QUEENS Bin 
(718) 793-7983 

PARAMUS, N1 
EAST 50 ROUTE 4 

(201) 843-0119 

MARGATE, Fl 
5460 WEST SAMPLE Rao 
(954) 975-3390 

Wien PLAINS, NY 
_78 MAMARONECK AVENUE 

(914) 949-8448 

EDISON, Ill 
1831 ROUTE 27 

(908) 572-5595 

MUAU LAKES, Ft 
5360 NW 167TH STRUT 
(305) 628-3510 

COMING SOON To KING OF PRUSSIA, PA! 

SillOt 444 
"Music Dealer Of The Year", 
Voted by Members Of The Music Industry In The 

"Third Annual Music & Sound Awards" 

Respected by musicians, studios and industry professionals 
alike, Sam Ash is the kind of store you like to deal with: 

• Helpful, knowledgable musician sales people. 
• Tremendous selection of instruments, sound & 
recording equipment, computers and software, 
MIDI & home keyboards ... 16 million dollar inventory. 

• Consistently Low Prices! 

eatnletd MUSIC STORES 
MUSIC • SOUND • COMPUTERS 

.10 Branches in and around New York City 

Hempstead • 124 Fulton Avenue (516) 485-2151 
Forest Hills • 113-25 Queens Blvd (718) 793-7983 
Manhattan • 160 West 48th Street (212) 719-2299 
White Plains • 178 Mamaroneck Ave. (914) 949-8448 
Huntington Station • 447 Rt. 110 (516) 421-9333 
Paramus • East 50 Route 4 (201) 843-0119 
Brooklyn • 1669 East 13th Street (718) 645-3886 
Edison • 1831 Rt. 27 (201) 572-5595 
MAIL ORDER • 1 800 4 SAM ASH 115,Weg Sam Ash Wm', In, 

Ad appeared in the International Musician in 1989. 

DRUMMERS 
PEARL and SPARKLING plastic to 
recover your drums. FIBERGLASS 
DRUM SHELLS made to order. FREE 
SAMPLE:s. 

A. F. BLAEMIRE 
5208 Monte Romig, tir,. I 0%Angokr. 1 k 90041 

BOB ELLIS HAIRPIECES 
S45 00 8. UP .e. (718) 

CUSTOM  RLD'S 383-3779 
WO 
BEST 

$399 00 SEND FOR BROCHURE 
AFRO KINKY CUR! Y WAVY ROMPADCnIRS 
280 Dnggs Ave Brooklyn NY 11222 

CENTENNIAL ISSUE (OCTOBER, 1996) 71 



CHANGES OF OFFICERS 

Local 11-637, Louisville, Kentucky 
- Trustee George Sartick, 1436 Bardstown 
Road, Louisville, Kentucky 40204. 

Local 62, Trenton, New Jersey-
Pres. Joseph M. Scannella, 28 Assunpink 
Boulevard, Trenton, New Jersey 08619. 

Local 201, La Cross, Wisconsin-
Sec. Sue Retzlaff, 2714 Bayshore Drive, La 
Crosse, Wisconsin 54603-608-783-0717; 
res. 608-781-8118. 

Local 204, New Brunswick, New 
Jersey-Sec. John (jack) Bergacs, 868-C 
Amboy Avenue, Edison, New Jersey 08837. 

• Local 373, Perth Amboy, New 
Jersey-Sec. Ed Szymborski, 74 Willow 
Street, Carteret, New Jersey 07008-908-
541-8492. 

Local 661-708, Atlantic City, New 
Jersey-Trustee Eugene Tournour, 9502 
Atlantic Avenue, Margate, New Jersey 
08402. 

ICSOM-Chairperson Robert Levine, 
7680 N. Longview Drive, Glendale, 
Wisconsin 53209-1862-414-352-3246/ 
fax 414-352-6090. 

CHANGES OF ADDRESS 

Local 120, Scranton, Pennsylvania 
- Pres. Gene Passarella; Sec. Susan Doyle, 
Scranton Club, Room No. 311, Mulberry 
Street and No. Washington Avenue, 
Scranton. Pennsylvania 18503. 

HOLIDAY CLOSING 

The offices of the American Federation 
of Musicians will be closed on Monday, 
October 14, in observance of Columbus 
Day. 

DEATH ROLL 

Local 2-197, St. Louis, Missouri-
Doyle Blackard, Gordon Curd, Sr., Jack 
Denett, Emma Jean Gowatch, Seith C. 
Greiner, Ej. Hale, Dorothy Henke, George 
V. Johnson, Russell Kammermeyer, Leon 
King, John Lang, Henry Loew, Alois 
Odehnal, Ronald Skaggs, Agnes Urbanek, Al 
Wingren. 

Local 3, Indianapolis, Indiana-
Vernon E. Dyer, Larry E. Everhart, Garrett 
M. Grant, J.D. Harlin, Glenn Koch, Harriet 
P. Lejeune, Paul E. Saunders, A. Richard 
Schatz, Martha Waltz, Rebecca S. West. 

Local 7, Santa Ana, California-
Walter L. Goodwin. 

Local 8, Milwaukee, Wisconsin-
Arthur Hayek. 

Local 10-208, Chicago, Illinois-

Charles A. Guse, Rose L Kamana, David S. 
Kubica, John Panozzo, Albert Pliner, Louise 
Ramsey, Jerry Turek. 

Local 14, Albany, New York-Mabel 
A. Stanley. 

Local 24, Akron, Ohio-Joseph 
DiLauro, Donald Hursell, Ricardo Pagan, 
Kennethe Sanford. 

Local 26, Peoria, Illinois-James 
Ardis, Sr. 

Local 29, Belleville, Illinois-Joseph 
P. Rhein. 

Local 30-73, st. Paul-Minneapolis, 
Minnesota-Wilton B. Doble, John P. 
Trad. 

Local 34-627, Kansas City, Missouri 
- George W. Kelling, Jr., Charles R. Murry. 

Local 47, Los Angeles, California-
James W. Alexander, Elmer H. Beechler, 
Bob D. Connelly, Robert A. De Tolve, Abe 
Diamond, Alden B. Dunn, Kevin M. Gilbert, 
Louis E. Gottlieb, William E. Green, Charles 
G. Gustafson, Al Lapin, John T. Lenox, Eddy 
L. Manson, Wilber H. Miller, Don Swander, 
E. Maurice Vendrell. 

Local 65-699, Houston, Texas-
Billy Bird, Milton Larkin, J. David Nichols, 
Gilbert Max Stoltman, Keith Norman 
Wood. 

Local 76-493, Seattle, Washington 
- Mearl Anderson, William Balagno, 
Audrey Flod, Edmund Gauthier, Betty 
Hearon, Mary Jacobson, Berny Press, 
Monty Sewell, Richard Walsh, William 
Wright. 

Local 87, Danbury, Connecticut-
Thomas C,orsello, Sr. 

Local 92, Buffalo, New York-
Clinton Koetzle. 

Local 106-209, Niagara Falls, New 
York-George Beck, Edward Dale, Ruby 
Lee Forester, James Goerss, Clarence 
Houck, Eli Konikoff, Lawrence Pirrone. 

Local 149, Toronto, Ontario. 
Canada-Don Simmons. 

Local 174-496, New Orleans, 
Louisiana-Albert F. Brown, Francis A. 
Cassanova, Jr., Paul R. Crawford, Willie 
Jones, William Joseph, Joseph Payton. 

Local 215, Kingston, New York-
Simone Castiglione, Vincent Ferraro, 
Frederick G. Schug, Arthur Withall. 

Local 248, Paterson, New Jersey-
Melvin Arnold, Anthone Bariole, Michael 
Byrne, Bernard J. Daly, Michael Di Ciccio, 
Carl Duda, Raymond F. Fetters Jr., John 
Fischer, John La Sala, Harry Leidig, Peter 
Magdalen, Robert J. O'Malley, Joseph 
Owczarski, Domenic Perruso, August 
Pesciotta, Dennis Ray, Felice Rizzio, Rismo 
Santilli, Albert L. Scull, Harry Settel, 
Michael Sincaglia, Seymour Stein, Robert 
Struble, Frank P. Vivino, Sam L. Wolfe. 

Local 265, Quincy, Illinois-Earl V. 
Wilson. 

Local 278, South Bend, Indiana-
George Z. Gaska, Lenna B. McManus. 

Local 349, Manchester, New 
Hampshire-Normand Beauregard, 
Arthur Sault. 

Local 369, Las Vegas, Nevada-
Joseph (Joe) Graves, Robert Kesterson, 
Robert (Bob) Mercereau, Otto Hans 
Stelzner, Don Swander. 

Local 373, Perth Amboy, New 
Jersey-Andy Kuchtyak. 

Local 406, Montreal, P.Q., Canada 
-Alexandre Cote. 

Local 411, Bethlehem, Pennsylvania 
-Joseph G. Resetar. 

Local 427-721, Tampa Bay, florida 
-Ray L. Davis, James S. Holden. 

Local 450, Iowa City, Iowa-Albert 
Soucek. 

Local 498, Missoula, Montana-

Alexander (Alex) M. Stepanzoff. 
Local 518, Kingston, Ontario, 

Canada-Edward (Ted) Fullagar, Cecil C. 
(Robbie) Roberts. 

Local 542, Flint, Michigan-
Frederick F. Torreano. 

Local 566, Windsor, Ontario, 
Canada Percy Beneteau. 

Local 773, Mitchell, South Dakota 
-Walter E. (Bud) Dittman. 

Your advertisement 
could go HERE for 

$170.00* per month 

And it would be seen by more than 155,000 
professional musicians in the United States 

and Canada. 

For more information contact: 
Pete Wall 

Alpha/Omega Group, Inc. 
858 Collingwood 

Maywood, NJ 07607 
Phone 201-845-5353 

the cost IS less d placed on a 12 time basis. 

GIVE TO TEMPO 

Ad appeared in the International 

Musician in 1964. ler 

ATTENTION TRUMPET PLAYERS! 

The world's only scientifically-designed range-
development course for brass players, with 

proven results, titled: 

"DOUBLE HIGH 

IN 37 WEEKS" - 
For details, and FREE pictured-endorsements 
from satisfied musk book endorsers, 

write to: 
High Note Studios, Inc. 

P 0 Box 3007 • Anahern. CA 92803-3007 

"NEW, ENLARGED 5th-EDITIONS AVAILABLE! 

"REVOLUTIONIZED the Brass-Teaching 

World with Your Method!" 

PROFESSOR JACK WHEATON, M.M.... 

"Now A Double High C Man!" 

DON ELLIS... 

I. Director of Mum Dept and instructor of brass Instruments It Cerritos College. 
Norwalk. California 2 Conductor, composer, arranger tor the recent 

award•wonnong Cerritos Colleg• Band Jazz 
Concert, featurong trumpet soloost -Doc" 
Sevennsen 

3 First college instructor to create and sponsor 
a DOUBLE HIGH C CLUB. 
' I really feel that you have REVOLUTIONIZED 

the brass...rung world 00th your method." f 
neutrino recommend Your book. " DOUBLE HIGH 
C on 37 WEEKS." and feel that ot rs sclentfficarig 
and eaucatoOnally sound. Thank you tor making it 
possible to play Um tree of ?HAMADtl screamer 
  ernents loke we produced on our recent 
album titled, " IAZ1 SCENE. U.SA." 

1 First place trumpet wormer nt the tOtn annual DOWN BEAT International tau Croton 

2 Recent trumpet s000ist +nth the N t Phii tat' 
mono, Orchestra's terms,cn spectacular called 
'the Third Stream' under the direction of 
Leonard Bernstein 
ReCent trumpet soloist * nth the L A NtOlsnonoc 
Orchestra leaturong his own rompopt,on titled 
-Synthesis - under the duectoon of Stan Kenton 

H. Conductor, composer, arranger, and trumpet 
soloist with his oven eliciting last group called 
the " HINDUSTANI JAZZ SEXTET" 

5. Recording artist with PACIFIC WI RECORDS 
self. 
YOYI music book. ' DOUBLE HIGH C in 37 

WEEKS. - has helped ons immensely It hat given 
me more range. power and endurance than ewer 
before, and I am STILL developing! You con be 
assured that I am recommending your GREAT 
ft0Ok to au of my triends and students 

"Statement From One of The Greats!" I 

MANNIE KLEIN... 

• In documenting this GREAT trum-

peters credits it might be easier to 

list the places he hasn't played 

,once he has been on stet with most 

every maton radio, television, and 

motion picture studio in the tanned 

States during his suCCessful fifty. 

Ye. c eeeee ! 

MANNIE KLEIN HAS THIS TO SAY 

- I Personally recommend this 

book VERY HIGHLY, especially tor e 

the young student and OrOtessional l" ...."'  

Mail check or Money order to: 
HIGH NOTE STUDIOS, INC. 

P.O. Box 3007 
Anaheim, CA 92803-3007 

ENCLOSE YOUR' 

NAME 

STREET 

CRY 

(PRINT) 

STATE 

AMOUNT 
POSTPAID NO C 0 D 

"Greatest Publication for Trum-
pet and Cornet to Be Published 
in the Last Quarter of a Century!" 
PROFESSOR MARICE STITH ... 
1. Director of Music Department, West Genesee 

Senior High School, N.Y. 
2. Trot. Soloist with Utica, N.Y. Civic Band. 
3. Trot. player with Syracuse Symphony and N.Y. 

State Exposition Band says: 
Your music book is the GREATEST publication 

for the serious student of trumpet and cornet to 
be published in the last quarter of a century. I 
have been using your book for the past five weeks 
now, both myself and with a number of my stu-
dents. It is improving my students' tone quality, in-
tonation, range, endurance, lip flexibility, accuracy 
and mental attitude. One student came in for a 
lesson today, who had been practicing from your 
book for only one week, and I COULDN'T BELIEVE 
MY EARS. His tone is much bigger, clearer and 
more relaxed than ever before. This boy will be 
a senior in high school this fall, and he was so 
excited with his progress, he was truly bubbling 
over. Also. I have enjoyed more confidence in my 
own trumpet playing during the last few weeks 
than at any time in my thirty years of playing. For 
this alone. I am very grateful to you. I played two 
solos last week with the Utica New York Civic 
Band and I haven't done so well in many years, if 
ever. IT IS TRULY AMAZING!" 

"DOODLE 
HIGH C 

11137 WENS" 
this $ 125.00 Value 

only $55.00 
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POLYTONE 
MEARES 
The MINI-BRUTE 
18 lbs. at raw power ( 60 watts RIVS ) - 
the world's smallest and most powerful 
self-contained Amp. The Mini- Brute may 
be amazingly small, but don't let its size fool 
you. This is one powerful amplifier - a com-
plete self-contained solid state unit with 
enough guts to impress even the biggest 
cats. Yet at only 18 lbs., the Mini- Brute is 
tame enough to carry anywhere and per-
forms equal to amps several times its' size. 
Available in two modeis, MINI-BRUTE I 
features a technically engineered 12" 
speaker, individual bass, treble 
and volume controls, only 
153/4 "H x 14"Wx 10"o. MINI-
BRUTE il includes separate 
distortion, sustain and reverb 
controls. Both priced easy 
to take. Unleash it at your 
next gig and hear them roar 
with aporovai 

Get Bi-Amped With Potyton 

Ad appeared in the International Musician in September 1976. 

II 
POLYTONE 

MUSICAL INSTRUMENTS, INC. 

"Nothing great 
in the world 

is accomplished 
without passion." 

- G. W. E Hegel 

The passion of the American Federation of Musicians 
- staff, volunteers, performers - for creating 

and sharing beauty, enriches us all. 

The Chase Manhattan Bank joins in celebrating 
100 years of the tradition of "Unity, Harmony, and Artistry" 

that is the AFM of the United States and Canada. 

CLASSIFIED ADVERTISING 
(Non-Commerical 30 word line ads for AFM members only) 

The closing date is the first of the month prior to publication. 
i.e. for December 1996, November 1, 1996. 

For ALL classifications type or print your ad on letter size paper and send with check or M.O. 
to: INTERNATIONAL MUSICIAN, 1501 Broadway, Suite 600, New York, NY 10036. Please 
identify your local affiliation and if using a stage name, give name under which you are 
a member of the AFM. Illegible handwritten ads will be returned. Ads not accepted by 
telephone. Multiple insertions must be sent on separate sheets of paper. Payment must 
accompany all ads. We do not accept charge cards. No refunds for ads cancelled after 
closing date. 

FOR SALE, WANTED TO BUY, TO LOCATE, STOLEN, TRADE, RENT. LOST: 30 words 
including address $25.00. 31 to 60 words, $25.00 additional. 

HELP WANTED: $20.00 30 words. 31 to 60 words $20.00 additional. 

AT LIBERTY: 30 words, including address, $10.00. 31 to 60 words, $10.00 additional. 

FOR SALE: ads of a commercial nature must be placed at the commercial display rate. 

IMPORTANT: The INTERNATIONAL MUSICIAN does not accept responsibility for 
merchandise purchased through the non-commercial classified columns. All display ads in 
classified columns have been paid at the display rate of S85.00 per column inch. 

EDUCATION 

BANJO LESSONS 
Since 1960 Don Van Palta has taught the four 
string plectrum banjo. Now in VIDEO format. 
All you need is the desire and determination. 
Start your fun, hobby, or career now! For free 
information about lessons & banjos write: 

P.O. Box 210, Laneville, TX 75667 
or call: (903) 863-5328 

DR. MAURY DEUTSCH-study materials in 
arranging, composition, improvisation, comput-
er electronics. Send for catalog. 150 West 87th 
St., New York, NY 10024. ( 212) 724-4722. 

OPEN WINDOW MEMBERSHIP DRIVE-
CROSSROADS PRODUCTIONS "SPECIAL 
MUSIC LIBRARY"-a circulation ( lending) 
library. Original music from 1900/1950 a signifi-
cant historical period/hundreds of dance bane, 
orchestra, vocal stock arrangements and piano 
sheet music. Members share accessibility check-
out privileges via mail-order services. Excellent 
for scholarly studies: research, form and analy-
sis, theory, lyricism, etc. Catalogs are available, 
NOW! Send SASF/write for membership informa-
tion to: Crossroads Productions "Special Music 
Library", Circulation ( Lending) Library, Box 
11004, Minneapolis, MN 55411-0004. 

AT LIBERTY 

ACCURATE LEGIBLE MUSIC COPYING and 
PRINTING BY PROFESSIONAL MUSICIAN/ 
COPYIST IN REASONABLE TIME AT COM-
PETITIVE COST! We'll meet your music print-
ing needs for any musical style, any number of 
instruments. Computer typesetting of your 
sketched scores and parts, instrumental or vocal 
leadsheets, takedowns (from tape), transposi-
tions, and your sheet music. Superior laserprint-
er ( postscript) copy. SATISFACTION GUARAN-
TEED. For info or complimentary samples of 
work, call David Metzler Toll-Free: (800) 959-

9329,365 days. 

ARRANGER-custom written dance/swing style 
charts for combos, bands. 3-11 horns plus 
rhythm. Standards, contemporary, big band, 
Latin, waltzes, Polkas, medleys. Vocals available. 
SMC, Box 393, Westwood, MA 02090. 

'MANGER/COPYIST-rock band ( 3-6) horns 
charts, big band, Don Ellis charts. Best in busi-
ness! Toll Free: (800) 89-SWING/FAX: (619) 
673-4691, or write: DME I1824-A Bernardo 
Terrace, San Diego, CA 92128. 

ARRANGER/COPYIST-reasonable rates, beauti-
ful hand copy, swing and pop charts for 3-6 
horns, big band. Send or call for info: Jon 
Menges, 6161 N. Winthrop #402, Chicago, IL 
60660. (312) 973-2-6' 

Are You Moving? 
Report any change of address 
to your local Union Secretary! 

AT LIBERTY 

ARRANGER/COPYIST- Colorado Music 
Engravers will turn your scribble into accurate 
computer typeset scores and parts. We handle all 
styles including lead sheets, jazz, orchestral 
scores and avant-garde compositions. Need a 
work transcribed for you instrument or ensem-
ble? Jazz or classical, WE DO IT ALL! Rush jobs 
accepted. Competitive prices; sliding scale for 
larger works. (303) 530-2006 or write CME, 
4571 Starboard Dr., Boulder, CO 80301. 

DEVELOP BIG EARS/5111DY JAZZ-with Emile 
DeCosmo. Put "Jazz Power" in your improvisa-
tions. Send for materials and rates. Emile 
DeCosmo, 1611 Kennedy Blvd., North Bergen, NJ 
07047. (201) 864-4073. 

GUITARIST-original recording guitarist for 
"Head East." Classic rock, oldies, anything com-
mercial. Good ears, adult, responsible. Mike 
Somerville, 1000 Bermuda-A, St. Louis, MO 
63121. (314) 389-2390. 

MUSIC COPYING SERVICE-no job too big, too 
late, too hard, or too $ much. Computer 
typeset/lazer printed. Guaranteed accuracy. Call 
(614) 431-2128. 

PIANO, KEYBOARD PLAYER and VOCALIST-
specializing in standards, jazz show tunes and 
rock. Background in hotel, restaurant, wedding, 
and cocktail parties. Good disposition and 
appearance. Call Rich (201) 478-1163. 

VIRTUOSO KEYBOARD PLAYER-prize win-
ning, unique, virtuoso keyboard player (organ, 
piano, harpsichord, synthesizer) and conduc-
tor looking for a challenge. Graduate of the 
Curtis Institute 1975. Extensive background in 
dance, theater and orchestral/choral reper-
toire. Good chamber music background as 
well. Enjoys working with composers, choreog-
raphers, and writers on new projects. Contact: 
Paul Fejko at Convergence-Phone/Fax: ( 215) 
627-3374. 

WANTED TO BUY 

WE BUY and SELL USED WOODWIND 
and BRASS INSTRUMENTS 

Flutes, Saxophones, Clarinets, Trumpets, 
Trombones, Fr. Horns, Tubas, Bassoons 

and Oboes 

RAYBURN MUSIC 
263 Huntington Ave.. Boston, MA 02215 

(617) 266-4727 Ext. 14 

DRUMS, CATALOGS, K. ZILDJIAN-cymbals, 
complete sets, snares, toms, basses...pre-1980. 
Call Toll-Free 1-800-729-3111 or ( 515) 693-
3611, FAX (515) 693-3101, 9:00 AM - 4:00 PM 
(Central Time). Vintage Drum Center, 2243 Ivory 
Drive, Libertyville, IA 52567-8533. 

JAZZ LP'S-I pay the highest price for original 
Jazz LP's from the 1950-60's. Labels such as Blue 
Note, Prestige, Riverside. I will come visit you. 
David (310) 475-5828. 

WANTED TO BUY 

RECORDS TOP DOLLAR-for 1950s and 1960s 
jazz LP's. Labels such as Bluenote, Prestige, 
Riverside, New Jan etc. Travel to buy collections. 
Jerry (801) 277-7100. 

SAX MOUTHPIECES WANTED-old Selmer, 
short, "stubby," round bare, 1940s- 1950s. Also 
want Simpson ( L.A.), Gregory. Wanted Selmer 
pre-Mark 6 bari sax. Call (806) 372-4601 or 
write Box 32426, Amarillo, TX 79120. 

$$$ WANTED $$$ 

SELMER MK VI SAXES 
PAYING $2000.00 TO $3000.00* 

'SUBJECT TO CONDITION ONO serial. NUMBER 

041-4ER BRANDS AND MODELS CONSIDERED 
SALES.TRADES-CONSIGLMENTS SAME DAY OR 
OVERNIGHT CASH WE WILL ARRANGE PICK-UP 

1-800-USA-HORN 

SAXOPHONES WANTED- Paying to $ 2,000.00 
for certain unusual saxes like Conn-O-Sax, 
straight alto, Saxello, others. Also want gold plat-
ed saxes. Richard Hurlburt, 27 West St., 
Greenfield, MA 01301-2811. (413) 773-3235. 

SAXOPHONES WANTED 
CHECK MY PRICE BEFORE YOU SELL. 
25 years service to the musical public. 

RUSS MEEKINGS 
97 Austin St. 

Bridgewater, MA 02324 
Tel & Fax. 508-697-6796 

VIOLIN-VIOLA BOWS-cash for fine French and 
English bows. No dealers please. Quote price. 
Joseph Siegelman, 162 W. 54th St., New York, NY 
10019 Ph ( 212) 247-7756. 

VINTAGE, USED, ANTIQUE 
BRASS and WOODWINDS 

Trps Trbs, Elkilart Conn 8H and 88H 
Trcnbones, Kruspe French Horns, Martin Committee Trps, 
Monette Trps. Used Trbs, Tips. French Horns, Saxes, 
Tubas, and other vintage brass. TURN THAT 01.0 BRASS 
INTO CASH. Call or write for list of others. DON'T SELL 
THAT HORN UNTIL YOU CALL ME. Steve Dillon, 325 
Fulton St., Woodbndge NJ 07095. Telephone 908-634-3399. 

FOR SALE 

ACCORDIONS 
ELECTRONIC-M.I.D.I.'S 

FARFISA-SCANDALL -ELKAVOX 
Concertina's & Button boxes, New, Used, 

Buy-Sell-Trade-Repair. Credit Cards Accepted 
CASTIGLIONE Dist. 13300 E. Eleven Mile 

Warren. MI 48089 1-810-755-6050. 

ALPHORN-$695.00 brio Accorgan, G series, 
$1,595.00 Monitor system, $295.00 P.A. system, 
including mikes and mike stands, $ 1,595.00 
Lederhosen, $80.00 cash. Jerry (615) 244-4708. 
Fax ( 615) 256-4186. Nashville, TN. 

ALPHORNS-made in USA, high tech materials, 3-
piece ( F) horn, great resonance, $958 guaran-
teed satisfaction. Marvelous Swiss Alphorn music 
available. Reasonable. Morris Secon, (716) 442-

ARRANGEMENTS-GERMAN polka/waltz and 
AMERICAN 1940's standards for 5-16 piece 
bands. Send 4x9 returned STAMPED envelope. 
Specify WHICH MUSIC and YQUE INSTRUMENTA-
TION. CHO, 1063 Gilman Dr., Colma, CA 94015. 

ARRANGEMENTS-trumpet, alto, tenor and 
rhythm. Also trumpet, tenor, trombone and 
trumpet, alto, tenor, trombone charts. Full 
sounding. Reasonable. Paul Schoen, 1902 Rt. 54, 
Penn Yan, NY 14527. 
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FOR SALE FOR SALE FOR SALE HELP WANTED 

TRIO ARRANGEMENTS 
(Flute, Violin, Cello) 9 Volumes available, 

$29.95 ea + S/H, quantity discount. 

D.F. KOEPPE & SON 
323 Brookdale Drive 
League City, TX 77573 
(713) 581-3750, (713) 332-5139 

ARRANGEMENTS (Big Band)-demo tape with 
41 complete arrangements. Listen before you 
buy! Tape price $9.95 Receive full credit for tape 
price on order of 2 or more arrangements. 
Arrangements are $30.00 each with a 20% dis-
count on orders of 4 or more. All charts for 5 
saxes, 8 brass, and 4 rhythm. Send $9.95 to: 
Arranging Associates, PO Box 652, Camillus, NY 
13031-0652. 

ARRANGEMENTS-custom or pre- written; 
combo, big band, vocal backgrounds. Computer 
printed parts; former big band staff arranger. 
Send SASE for info. DNMS, 5 Lewis Ave., 
Randolph, ME 04346. 

ARRANGEMENTS-big band library, great spe-
cials, stocks, combos, march music, Latins, 
C&W, etc. Great medleys. Send SASE for list Joe 
Mangione, M.P.O. Box 1985, Niagara Falls, NY 
14302. 

ARRANGEMENTS-big band "stock" orchestra-
tions: Miller. Dorsey's, Goodman, Kenton, Basie, 
Ellington, etc. Send SASE for list and information. 
John Hall, 1822-A East Alosta Ave., Ste. 225, 
Glendora, CA 91740. 

ARRANGEMENTS-the greatest selection in the 
country...over 4,000 variety arrangements of big 
bands...vocafist...tempos. Your letters proved my 
point. There is still a market for us. Play the right 
arrangement. Please forward $ 1.00 for postage 
and great catalog on route. Music Mann, 254 
College St., New Haven, CT 06510. 

ARRANGEMENTS-commercial dance arrange-
ments for All ensembles. Write for free catalog. 
Kellerhouse Music,Inc., P.O. Box 691, 
Millersville, MD 21108. (410) 987-7455. 

4-faSle fet THEE 
Mixed Trio Arrangements for 

Flute • Oboe • Violin • Viola 

Clarinet • Cello • Piano • Guitar 
Resort Music 

(800) 648-4042, Fax (818) 766-9945 

n "ZrIte)'Mrj°, 31vei112° 
resortproduearthlinknet  

ARRANGEMENTS-big band dance charts; swing, 
jazz, Latin, rock, waltzes, polkas, etc. Over 1,300 
charts. Send SASE for list to: BBDB Music, P.O. 
Box 862, Russell, MA 01071. 

ARRANGEMENTS-big band library, 450 beauti-
fully scored, full sounding charts, 4 saxes, 2 
trumpets, trombone and rhythm. Send for FREE 
list: Big Band Library, 623 Binnacle Dr., Naples, 
FL 33940-2725. 

ARRANGEMENTS-excellent commercial charts, 
libraries. 9-10-11, small tenor, 2-4 front combo. 
Reasonable*, quantity discount. Info your group 
please* for appropriate list. Bob Roper, 1661 W. 

• Republic #75, Salina, KS 67401. (913) 827-
3391. 

ARRANGEMENTS-6 and 9 piece dance bands. 
6-piece: trumpet, tenor, trombone, rhythm. 9-
piece: alto, tenor, bail, trombone 2 trumpets, 
rhythm. Free list! PDS, P.O. Box 347176, San 
Francisco, CA 94134. 

ARRANGEMENTS-instrumental and male 
vocal. Originals and copies, written for 5 saxes, 
(no doubles) 8 brass, 4 rhythm. SASE to: Frank 
Shetron, 108 Seneca St., Chittenango, NY 
13037. 

ARRANGEMENTS-"Swing Xpress" arrange-
ments for 4- horns ( trumpet, tenor/clarinet, 
trombone, bari/alto) and 3-rhythm ( keyboard, 
bass, drums). Ideal for listening and dancing. 
Richie Dee, 17 Carter Dr., Chelmsford, MA 
01824. 

ARRANGEMENTS-as recorded by The McCoy 
Tyner Big Band, The Count Basie Orchestra, and 
The Frank Wess Orchestra. For information and 
free catalog, send SASE to: Dennis Mackrel 
Music, 305 Madison Ave., Ste # 1146, New York, 
NY 10165. 

BASS-electric bass, headless, 4 string, with plush 
lined case, barely used. $450.00 price, but will 
negotiate. Frank Schroeder ( 573) 634-7319 or 
write P.O. Box 1752, Jefferson City, MO 65102. 

BASS-Prescott, over all 80 1/2 inches, lower 
bout 28 inches, upper bout 20 1/2 inches, 9 1/8 
inches deep. Fingerboard 34 inches. Flat back, 
tail pc. 12 7/8 inches. Nut to bridge 34 inches, 
maple neck. Good deep symphony sound. (901) 
642-9275. 

BASS AUDITION REPERTOIRE-complete in 
one volume. Recommended by Orin O'Brien, NY 
Philharmonic. 316 pages! $50.00 The Real Get a 
Job Book. P.O. Box 20854, Tampa, FL 33622. 

BASS VIOLIN COLLECTION-fine classical and 
jazz basses of Italian, English, French and 
German origin. Also, fine handcrafted bows of 
French and German origin. Contact: Paul Blase 
(212) 840-8373. 

BASSES and BOWS-fine selection of instru-
ments in all price ranges. Buy, sell, trade. 
Exceptional orchestral basses by Albert Jakstadt. 
Andrew Stetson, Cincinnati, OH. (513) 661-
6224. 

BASSOON-Heckel # I3,027, excellent condition. 
High E, rollers, Ab-Bb trill mechanism. Voicing 
and maintenance by Frank Marcus. Played pro-
fessionally in Atlanta Symphony for six years. 
$26.000.00 Call (404) 636-6214. 

BASSOON REEDS-handmade, good response 
and range. $ 10.00 each, no postage. Call for 
more info, teachers please request free sample. 
(703) 670-0824. 

BESSON-Soverign English baritone, Boosey 
Hawkes (Besson). Model 955S, silver, mint con-
dition, hard case. $ 1,800.00 Norman Tinker 
(412) 287-5226. 127 1/2 So. Main St., Butler, 
PA 16001. 

BRASS QUARTET and QUINTET ARRANGE-
MENTS- be ready for all those Christmas 
brass gigs with very playable arrangements. 
Send for list. JV Music, 124 Maiden Choice 
Lane, Baltimore, MD 21228. E-
mail: vmusic@erols.com 

BRASS QUARTET, QUINTET and BRASS 
ENSEMBLE arrangements. Also trumpet with 
string quartet and Civil War Brass Music. 
Send for list. JV Music, 124 Maiden Choice 
Lane, Baltimore, MD 21228. E-mail: jvmu-
sic@erols.com 

CHRISTMAS MUSIC-for Brass Quintets. 
Traditional carols in non-traditional settings. 
Also, arrangements by Uber, Tarto, Nagle, & 
Hoesly. PRS&B PO Box 107, Convent Station, NJ 
07961-0107. 

CLARINET-LeBlanc Basset clarinet # I17, to low 
"C," pitched in "A." Magnificent instrument, mint 
condition; silver plated keys. $2,850.00 firm. Call 
(315) 469-2258. 

CLARINETS-Buffet R- I3 E-flat clarinet in good 
condition $ 1,400.00; Selmer series 9 bass clar-
inet in excellent condition $2,500.00 Call clar-
inetist al (303) 425-7367. 

CONTRABASSOON-Heckel # 161 restored and 
refinished by Marcus-Weiler in 1994. Beautiful, 
plays great. One bocal, touring trunk, gig bag. 
$24,000.00 Steve Braunstein (415) 550-6965 
or slimcontra@aol.com 

g..=,paegadjgdialieefekesike5= 

THE FLUTE EXCHANGE 
We buy and sell used professional 
flutes - Haynes, Powell, Mateki, 

Brannen-Cooper, Miyazawa & others 
Call or tu'lle for a quote todas. 

1418 Deertrall Rd. 
Boulder. Colorado 80302 (303) 443-7593 

GUITAR-Gibson Les Paul bass guitar 1971. 
Triumph. Near mint condition. Call (540) 89°-
4510 after 6:00 PM EST. 

GUITAR-Gibson L5-CES-1968 Florentine cut-
away, one piece back w/orig. hard-shell. 
Excellent condition. $6,900.00 OBO. Charles 
(818) 766-0876. 

INSTRUMENTS-MV1 Sop. sax, Jupiter alto horn 
shape of Sousaphone, clarinets, Buffet C and B 
flat, Moenig A, Conn Bass. Conn C Mel. sax. 
Violin (priced right). (602) 553-0704. 

INSTRUMENTS/BOWS-bass: La Fleur, Paris. 
1780, Jaeger, Willer, Kay, French cello ( 1880), 
W.E. Hill cello bow, bass bows by Bazin, Lone. 
Neudorfer, etc. antique collector's bow. (408) 
457-0127. 

MUSIC sum TRAYS-great for mutes, reeds, 
strings, universal fit, walnut trim. $39.95 plus 
$5.00 shipping/handling. Free information. 
Gordon Stump, 22272 Bell, New Boston, MI 
48164. Phone (313) 753-3368. 

MARK CHUDNOW 

OBOES • OBOES D'AMORE . ENGLISH HORNS 

1 (800) 780-4340 

A complete line of cane 84 accessories 
available for oboe & bassoon 

Et Mkt d e geed .5"e wit( e ese.,(5,it,e'y 
OBOE REEDS AND ACCESSORIES 

.Students Reeds • Thread • TO01000110 
'Professionals Knives • Stones ' cutting Mocks 
Schools Ruieis • Reed Cos« • Meet 
Cam- - is  Free Catalog 

,7030 Rising Sun Ave ,839 Phone/FAX 
!Philadelphia, PA 19111 (215) 342-9207 j 

ORGAN Hammond Concert model in walnut, 
-and Hammond Tone Cabinet PR 40 $3,500.00 
Also, Leslie 122 $600.00 Excellent condition. 
Private home. Ask for Carolyn (508) 755-3373. 

SAXOPHONE-Selmer Mark %1I tenor, excellent 
condition, Berkley Flight Case, original lacquer. 
no dents $ 1,800.00. Musician, 105 Ampel 
Ave.No.. Bellmore, NY 11710. (516) 781-6917. 

BOB ACKERMAN 
THE MOUTHPIECE DOCTOR 

YOUR LARGEST SELECTION OF VINTAGE 
SELMER SAXOPHONES (8 OTHERS) 

• 100'S OF VINTAGE MOUTHPIECES 
• CUSTOM MOUTHPIECE WORK • BUY-SELL-TRADE 

15 McGOTTY PL, IRVINGTON, NJ 07111 
(201) 375-5859 FAX (201) 371-8781 

SAXOPHONES-( 2). 1955 Conn 10M tenor, good 
condition; 1946 Beuscher alto Aristocrat mod. 
corr. Both need pads. $600.00 each. Call (904) 
733-2489. 

SAXOPHONES WITH CASES-professional, gold 
plated Couf, tenor #72014 $6,000.00, alto 
#71915 $5,000.00, both with high F# key, prefer 
to sell as set. Contact Rick at (614) 475-6589. 

SAXOPHONES/MOUTHPIECES-professional 
vintage models; Selmer Mark VI-V11, Super 
Balanced Actions, Super 80-11; King Supersonic-
Super 20's; Conn- IOM's, Chewberry's; 
Bueschers: Yamaha-62-875; altos, tenors, sopra-
nos, baritones, Saxellos, LaBlanc bass clarinet, 
lists available. (602) 972-3091, KM-evenings. 

NSO 
N ATIONAL  

SYMPHONY 

O RCHESTRA 

The NSO is the orchestra of the South African Broadcasting Corporation. In addition to making commer-
cial and studio recordings, the orchestra gives 26 pairs of subscription concerts playing the full symphonic 
repertoire. Conductors who have appeared recently with the orchestra include Louis Lane, George 
Hanson, Victor Yampoisky, Yoshimi Takeda, and En Shao. The musicians of the NSO enjoy full-time 
employment, good benefits, and seven weeks paid vacation. 

Preliminary auditions for the following vacancies will be held in Johannesburg on November 29, 1996. 
Interested applicants should enclose a cassette (preferably video) of the required solo work(s) with a one-
page resume to reach the address below by November 15. 1996. 

2nd and 3rd Assistant 
Concertmaster 

(Bach: Sonata I - Adagio; Mozart: Concerto 4 or 5. 1st Movement and cadenza.) 

Send to: The Manager. National Symphony Orchestra, Private Bag Xl, Auckland Park 
Johannesburg, 2006. SOUTH AFRICA. Fax: 27 11 714 4050 • E-mail: nsosabc@sabc.co.za 

Ballet School Music Director - serve as principal 
piano accompanist for major ballet school's dance classes. Choose music to 
accompany dancers. Teach music to ballet students and ensemble perform-
ers. Accompany dancers in class. Accompany performing dancers rehears-
ing romantic/classical/contemporary repertoire. Edit recorded music and 
operates electronic sound system during performances. Utilize orchestration 
techniques in composing music for school functions. Recruit/hire/train/over-
see/evaluate entry-level piano accompanists. Requirements: B.A. in Piano 
or Piano Performance. 1 year experience in job offered or as a piano accom-
panist for dancers which must include experience in utilizing classical/popu-
lar/character/improvisational/minimalist styles in accompanying dancers in 
ballet classes and experience in teaching piano and music theory to 
dancers. Proven ability to sight read music for purposes of accompanying 
rehearsals and edit recorded music and operate electronic sound systems 
during performances. 40 hours/week, schedule varies depending upon class 
and performance schedules. Salary $24,000 year. Submit resume or C.V. to: 

The Philadelphia Job Bank, Job Order No. 7013870 
444 N. 3rd Street, 3rd Floor, Philadelphia, PA 19123. 

FOR SALE 

TIMPANI-4 Flinger timpani 31,28,25,23" excel-
lent condition, new heads, new wheels. No offers 
below $ 20,000.00 John Soroka, Pittsburgh 
Symphony Orchestra, (412) 761-8630 after 5:00 
PM 

TIMPANI-Ringer Timpani, complete set of four, 
mint condition. They used to be St. Louis 
Symphony's house drums. $ 18,500.00 Contact 
Kim (314) 773-7628. 

1 foximiz Pry-kiwi' Trumpet Milli od 
Ii, SI.e4Soallvais 

Maximize your practice to 

Maximize your reeults! 
VoL I: A Daily Practice Routine for Developing Ihenpet SbIls 

Vol 2: Deselcping lrumpet Range. Power. ond Endurance 

These new txeoldhrough practice meth ozli show you 
how to get red results frorn each practice session. Stop 
sannina your wheels! Lean HOW to practice to ensile 

dray improvement these methods cre afferent.. 

TI-WY WORK! 

Vol At: 41195. 
VOL 12: $9.95 
WM: 4200 

Write to: 

Mark Van Cleave 
4.505 Fairlawn Pass 

Ft. Wayne. IN. --1b815 
For more info. check out Trumpet Playas ONLINE, 

htlp://www.ttb.ayudo com/-dnoto/Trumpot.html 

TRUMPET BELLS-Bach trumpet bells all num-
bers 72,43,229.4200.00 each. Bob Piper (954) 

428-9569. 

TUBAS-Hirsbrunner 4/4 CC 5 rotary valves 
$7,500.00; Yamaha 3/4 F 5 piston valves 
$3,500.00; Yamaha 3/4 CC 4 piston valves 
$3,500.00; King 5/4 Bel> 4 piston valves 
$2,000.00 Call (718) 8164871 NYC. 

FOR SALE 

TRUMPETS • TROMBONES • TUBAS 
and every other type of brass instrument. 

NEW USED VINTAGE 

BUY SELL TRADE 

BEST PRICES 
Dillon Music. 325 Fulton St. 

Woodbridge, NJ 07095 • 908-634-3399 

VIBRAHARP-Deagan model 512, excellent con-
dition $ 1,200.00 Call (610) 821-0718. 

VIOLA-Helmuth Keller 1991, 16 3/4", perfect 
condition, choicest wood, exquisite varnish. 
Dark, projected sound, like old Italian. Even 
response on all strings. For sale by original 
owner. ( 212) 787-1805. 

VIOLAS- 15-1/8" Pfretzschner 1951 $ 1,200.00; 
16" Franklin Gates 1944 $3,000.00; 16" 
Knobelsdorf 1936 $4,000.00; 16-1/2" Laberte 
$3,500.00; 17-1/2" Knitting $ 1,200.00 
Appraisals. Quality, good sounding, healthy, play-
ing condition. (314) 454-1020 (and Fax). 

THE CREMONA 
CONNECTION 

Fine Italian Violins and Violas 
from $5.000 and up 

Sent on Approval. 
614-268-8984 

VIOLIN-J.B. Guadagnini (The Steiner 
Schweitzer). Excellent condition, papers by 
Lachman and Koodlach. Pictured in Boring's The 
Guadagnini Family page 280. Further details: 
Chris Reuning (617) 262-1300. 

Give to TEMPO 
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FOR SALE 

OLINS-4 German @ $900.00; 3 @ $ 1,000.00 

(American, French, German); German 
$1,200.00; Czech $ 1,500.00; Jos. Bohmann 
$3,500.00 Appraisals. Quality, good sounding, 
healthy, playing condition. Cheaper also. Some as 
is $40.00 ( 317) 876-1805 ( and Fax). 

VIOLINS-rare Italian: Montagnana, J. 
Guarnerius, Sanctus Seraphin, Nicolo Amati, 
dStorioni, Pressenda, J. & A. Gagliano, Carcassi, 

Piattellini, Scarampella, Chiocchi, 
Degani, DeBarbieri. Violin Bows: Peccatte, 

Maire, Vigneron. Cellos: L. Ventapane, S. 
Scarampella. Wholesale call ( 714) 361-9751. 

XYLOPHONES-Leeds GIL Green #992 3 1/2 
oct. $ 1,250.00; E.R. Street Artist model from 

1920's 4 oct. wide bar, incredible instrument, 
$1,600.00; Deagan #830 Litewate 3 oct. $700.00 
Call ( 714) 257-0517. 

I____ JOE SAX wec7d 
MK VI'S - FINE FLUTES - CLARINETS 

Bought - Sold - Traded 

L
55 Roxbury Rd , Dumont, NJ 07628 
(201) 384-0833 Fax ( 201) 385-8626 

‘WE BUY INSTRUMENTS! 
1-(800)-876-8771 

HELP WANTED 

FOUR TO SIX MONTH-contracts on cruise 
ships for showband musicians, lounge bands, 
Top-40 bands, contemporary duos, cocktail 
pianists, string quartets and strolling musicians. 
Contact: ProShip Entertainment Tel: (514) 485-
8823, E-Mail: Proship@Infobahnos.com. 

NORTH AMERICA'S # 1 CRUISE LINE BOOK-
ING AGENCY-requires musicians for all posi-

tions. Whitefoot Entertainment # 18-5763 Oak Si, 
Vancouver, B.C., Canada V6M 2V7. Tel (604) 
266-7145. 

BUSINESS 
OPPORTUNITY 

Support Your Gig Habit 
Make maximum dollars in 
minimum hours conducting 
Popular Piano Seminars. 

No need to give up your present 

gigs. If you love to perform and have 

something to share, this may be the 

opportunity you've been seeking. 

For brief recorded message call: 

800-289-1306 (or 916-872-7664) 
New School of American Music 

Your ad 
could go 
HERE for 
$340.00* 
per month 

And it would be seen by 
more than 155,000 

professional musicians in the 
United States and Canada. 

For more information contact: 
Pete Wall 

Alpha/Omega Group, Inc. 
858 Collingwood 

Maywood, NJ 07607 
Phone 201-845-5353 

'the cost is less if placed on a 12 time basis. 

HELP WANTED 

West Australian Symphony Orchestra 

invites applications for the position of 

SECTION PRINCIPAL CELLO 
($41,300-$43,200pa) 

The West Australian Symphony Orchestra is a full-time, 90 piece 
orchestra based in Perth, the capital city of Western Australia. Each 

year the W.A.S.0 gives in excess of 100 perfomances including three 
major concert series, ballet and opera seasons, recordings, broadcasts 
and statewide tours. Orchestra members receive 5 weeks paid 

annual leave and other benefits. 

Auditions will be held in Perth on Monday November 25 1996. 

Applicants preparing taped auditions should inform of the proposed 
date of taping on application; audition tapes should be mailed to 
arrive in Perth no later than Friday November 15 1996. Applicants 

are required to prepare the following: 
(1) 1 movement each (contrasting) from any two, stylistically 

different, major cello concerti 
(2) Orchestral Excerpts, made available to applicant 7 days prior to 

audition 

Applications close Friday November 1 1996. 

Please send written application including a CV detailing tertiary 

qualifications, experience and length of service in professional 

orchestras, current letters of recommendation and contact tele-
phone and/or fax Ng to: 

Grant Scobie, 
Assistant Orchestra Manager, WASO 
GPO Box 9994, PERTH WA 6848. 
+61 9 220 2609; Fax +61 9 220 2551 

This is an equal employment opportunity and the ABC promotes a smoke free work environment. 

.411 , I IT) I'T'I()N NIC)-FICT,U,  

TheUnitedStatesAirForceAirCombatCommand 

HeritageofAmericaBand is now holding auditions for 

OBOE 
(Principal Concert Band and Woodwind Quintet) 

TRUMPET 
(Principal Concert Band and Brass Quintet) 

BASSOON 
(Principal Concert Band and Woodwind Quintet) 

PIANO 
(Concert Band and Jazz Band) 

Formoreinfonnation,ca11: (757)764-2931 

ACC Heritage of America Band 
ATTN: SrA David Crites 

86 Hickory Street 
Langley AFB, VA 23665 

email critesd@accba.langley.af.mil 

NATIONAL SYMPHONY ORCHESTRA 
Leonard Slatkin, Music Director 

Announces auditions for the following position, beginning in September, 1997. 

Preliminaries will be held in Washington, DC on January 6, 1997 
and finals will be held on January 7, 1997. 

PRINCIPAL BASSOON 
APPLICATION PROCEDURE 

Send a one-page resume to: 

David Bragunier, Personnel Manager 
National Symphony Orchestra 

Kennedy Center, Washington DC 20566. 

All resumes must be received by October 31, 1996. 
For further information and audition repertoire, 

call 202-416-8145 after September 15 for 24-hour recorded message. 
Tapes may be required. 

An Equal Opportunity Employer 

HELP WANTED 

"The President's Own" 
UNITED STATES MARINE BAND 

Maj TIMOTHY W. FOLEY, Director 

ANNOUNCES VACANCIES FOR 

OBOE 
MUSIC LIBRARIAN 

AUDITIONS/INTERVIEWS TO BE HELD IN 
WASHINGTON, D.C. 

For information write to: 

Operations Officer, U.S. Marine Band 
8th and " I" Sts., S.E., Washington, D.C. 20390 

An Equal Opportunity Employer 

ORCHESTRA PERSONNEL MANAGER— 

The Houston Symphony seeks an individual to administer the personnel 
of the orchestra, including application of the labor agreement, preparation 
and maintenance of payroll and other records, hiring of substitute and 
extra musicians and coordination of auditions. This position .s a full-time, 

non-playing staff position. 

Candidate should have a minimum of three years experience in a similar 
position in a performing arts organization; knowledge of orchestra opera-

tions and exceptional management skills. 

Send resume and salary requirement to: 
Suzanne Fernandez 

Director of Human Resources 

Houston Symphony 
615 Louisiana Street 
Houston, TX 77002 

SERVICES 

Give to TEMPO 

DOMINANT Violin Sets  
DOMINANT Viola Sets  

Our netv   
EUDOXA Violin Sets   custom   

JARGAR Cello Sets  

ALL SPIROCORE Cello & Bass  
ALL PIRASTRO Cello & Bass  
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HELP WANTED HELP WANTED HELP WANTED 

ing4L aggen THE NASHVILLE SYMPHONY 
Kenneth Schermerhorn, Music Director 

LIBRARIAN 
Orchestra: 

Recently completing its 50th Anniversary Season, The Nashville Symphony is the largest perform-
ing arts organization in the state of Tennessee with an annual operating budget of approximately 
$5 million. Under the artistic leadership of Music Director and Conductor Kenneth Schermerhom, 
the Symphony performs a 37-week season of more than 150 concerts and other musical events in 
communities throughout Middle Tennessee and surrounding states. 

Position: 
Staff position responsible for the organization of the NSO library collection; acquisition of all new 
and rental music, perusal and reference matenals; preparation, distnbution and collection of all 
performance matehals; coordination of bowing schedules with principal strings; generation and 
maintenance of accurate program records; research of performance information for department 
use; serves as liaison to staff and Orchestra for all questions regarding repertoire; prepares yearly 
library budget. 

Qualifications: 
5+ years experience as an orchestra librarian and a Bachelor's degree in music or a related field. 
Thorough knowledge of all periods of orchestral music, music theory, orchestration, and notation. 
Ability to copy music acceptable to professional standards. Thorough knowledge of publishers, 
editions and available errata. Extensive computer facility. Familiarity with concert production 
practices. Interpersonal skills, with the ability to work and communicate with a wrle variety of indi-
viduals. Ability to work under stress and handle many projects simultaneously. Detail oriented. 
Excellent time management skills, well organized. Sense of humor. 

Compensation: 
Commensurate with experience 

Application: 
Send resume with cover letter to: Library Search, The Nashville Symphony 
209 10th Avenue South, Suite 448, Nashville, TN 37203 

For details contact: 

The U.S. Army Band 

Attn: Auditions 

204 Lee Avenue 
Fort Myer, VA 22211-1199 

(703) 696-3643 

FAX: (703) 696-3904 
http:11www.army.millarmyband 

The U.S. Army Band 
Washington, DC 

announces the following position vacancies: 

Baritone Vocalist 
Bass Vocalist 

Violin 
Saxophone 

Audio Engineer 
Cello 

Annual starting salary: $25,803 - $29,222 
Full medical and dental benefits 

30-days paid annual vacation 
College loan repayment program 

Violinist/Violist for Stringed Instrument Sales 

Claire Givens Violins, Inc. of Minneapolis has an immediate opening 
for a full-time professional sales person. Givens Violins sells and 

repairs fine violins, violas, cellos and bows, and accessories. Our cus-
tomers range from the serious student string player to top professionals. 
The applicant should be a violinist/violist, preferably with retail experi-
ence. Responsibilities include the showing and sales of violins, violas, 
cellos, bows and accessories; counter sales; inventory monitoring; and 
general office duties. Excellent presentation, written and oral commu-

nication skills and basic computer literacy are required. 

Compensation is commensurate with skills and experience; base pay' 
plus commission and benefits. Send resume and cover letter to: 
McGladrey & Pullen, Job #9580G, Northland Executive Center, 

3600 W. 80th Street-Suite 500, Bloomington, MN 55431 
FAX: 612/921-7702 

The United States Air Force 
ACC Heartland of America Band 

Major Mark R Peterson. Commander/Conductor 

announces the following vacancies: 

CLARINET Concert Band 
Woodwind Quintet OBOE Concert Band 

PERCUSSION/SET 
PIANO • VOCALIST Country / Rock / Pop 

For an audition schedule contact ACC Heartland of America Band 
109 VVashington Square, Suite 111 Offutt AFB NE 68113-2126 (402) 294-6046 

ORQUESTA SINFONICA 
DE GALICIA 

VACANCIES 

1 PRINCIPAL VIOLIN Il 

1 VIOLIN TUTTI 

1 VIOLA TUTTI 

1 CELLO PRINCIPAL 

1 CELLO TUTTI 

1 BASSOON PRINCIPAL 

Please send applications in writing with full curriculum 
and a tape with orchestral repertory. Auditions will 
take place in La Coruna. Date and place will be 
informed to those invited to audition. 

ORQUESTA SINFONICA DE GALICIA 
Glorieta de America, s/n. 

1 5004 LA CORUNA - Spain 
Telephone: 34 81 25 20 21 

Fax: 34 81 27 74 99 

TUCSON SYMPHONY ORCHESTRA 
George Hanson, Music Director 

Announces Auditions for 

TIMPANI 

A permanent per service position 
Over 100 services @ $86.95 

AUDITIONS TO BE HELD IN TUCSON 
Saturday, January 11, 1997 

For an audition application send 
a one-page resume to: 

Steven Gamble 
Personnel Manager 

Tucson Symphony Orchestra 
443 S. Stone Avenue 
Tucson, AZ 85701 

HARTFORD SYMPHONY ORCHESTRA 
Michael Lankester, Music Director 

Announces Hartford auditions for vacancy 
commencing immediately in the 1996-97 Season: 

ASSISTANT PRINCIPAL OBOE 

96-97 - S294.72 per week. 

Auditions to be held in November. 1996. Resume deadline October 20, 1996. 
If the position is filled by a current member of the orchestra, 

the vacated position may be offered to another audition candidate. 
Management contributes an amount equal to 3% 

of each musician's salary to that musician's individual pension account. 

Highly qualified musicians should apply with complete professional resume to: 
Personnel Manager, Hartford Symphony Orchestra 

228 Farmington Avenue, Hartford, CT 06105 

The Audition Committee reserves the right to extend audition 
invitations on the basis of resume. 

DO NOT SEND TAPES 

BAND 
$C› 
TH-E 
AIR 
ORCE 
RESERVE 

THE BAND OF THE AIR FOR( 
RESERVE ANNOUNCES 

IMMEDIATE VACANCIES FO 

PIANO/KEYBOARD 

PLAYERS 

The Band of the Air Force Reserve is a) 

active duty (full time) Air Force Band. 

Starting salary up to $ 19,200. Benefit: 

include free medical/dental and 30 day 

annual paid vacation. All interested 

musicians between the ages of 18-34 shot 

send a resume and cassette tape to: 

SSgt Bill King, Band Auditions 
The Band of the Air Force Reset, 

550 Allentown Road 

Robins AFB, GA 31098-2252 
or call (912) 327-0555 

.LEHIGH VALLEY 
CHAMBER ORCHESTRA 
DemaldSpiedtMusicDirecor 

Announces auditions for 97/98 Season: 

Principal Bassoon - Dec. 14, 1996 
Section Cello - Jan. 11, 1997 

Approximately 38 services for winds and-

46 services for strings, $64 per service 

plus 20% for principals. Current resume 

and $25 audition fee must be received by 

the 11/ 1/ 96 deadline (audition fee re-

funded at audition). Please mail resume 

and fee to "Auditions", LVCO, PC) Box 

20641, Lehigh Valley, PA 18002-0641. 
• 

University at Stony Brook: 

Violin, distinguished artist-

teacher with national reputation. 

FT or PT position to start Fall 

1997. Position announced 1/96. 

New candidates: send 

application, resume, references 

by 1 0/2 5/9 6 to Chair, Violin 

Search Committee, Department 

of Music, SUNY at Stony Brook, 

Stony Brook, NY 11794-5475. 

Stony Brook is an EEO/AA employer 

11
1•
11
1 
M
I
N
I
M
 

NOTICE TO AFM 
MEMBERS SEEKING 
EMPLOYMENT 
IN FOREIGN 
ORCHESTRAS 

The American Federation of 

Musicians does not have agree-
ments with FOREIGN ORCHES-
TRAS offering vacancies in the 
International Musician. Therefore, 

members are advised that the 
acceptance of employment in 

these or any other orchestras out-
side the jurisdiction of the 

Federation should be done with 
this in mind. 
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EDUCATION/TRAINING 

Shouldn't you study 
with one of the world's 
great music faculties? 

DePaul University students do just that— 

our faculty come from the Chicago Symphony, 

Lyric Opera and world-class chamber music 

and jazz ensembles. 

Music Admissions 
1.800.4depaul 

music_adm@wppost.depauLedu 

DePaul University 

School of Music 

MANNES 
COLLEGE 0 I M US 

C- fo ,1111/11 

SCHOLARSHIPS 
AVAILABLE 
IN ALL MAJORS 

1997 AUDITIONS 

New York Audition Dates 

January 7, 1997 

March 3, 4, 5, 6, 7, 1997 

May 27, 28, 29, 30, 1997 
August 1997 dates to be announced • 

For additional information 
write or call 

Lisa Crissman Wright, Director of Admissions 
Mannes College of Music 

150 West 85th Street 
New York, N.Y. 10024 
800-292-3040 or 212-580-0210 

MASTER CLASSES WITH DISTINGUISHED ARTISTS 
Ile New School for Social Research 

e 

COMPETITION 

1997 NEW YORK COMPETITION 
FEBRUARY 19-24 

L e3 STRING QUARTETS • BRASS QUINTETS • WIND QUINTETS 

WOODWIND SOLOISTS • BRASS SOLOISTS  

LC)) 

FIRST PRIZE 

Free Worldwide Management New York Recital Commissioned work from composer 

of choice Participation in Guild projects such as radio residencies and fenval; 

OTHER PRIZES 

Nathan Wedeen Management Awards Channel Classics Prize Cascade Festival Prize 

Cape & Islands Chamber Music Festival Prize J.P. Morgan Prize 

DEADLINES 

regular/late: Ensembles: Dec. 20/Jan. 3 (application only) 

Soloists: Nov 11Nov. 15 (application with tape) 

CONTACT CONCERT ARTISTS GUILD FOR AN APPLICATION 

TEL ( 212) 333 5200 FAX1212) 977 7149 - E-MAIL CAGuild@aol corn 

WEB http:11www.concertartists.org 

MAIL 850 Seventh Avenue, Suite 1205, New York, NY 10019 

EDUCATION/TRAINING 

DETROIT SYMPHONY ORCHESTRA 
Neeme Jârvi, Music Director: 

DSOH Fellowship Program for 

African-American Orchestra Musicians 

The Fellowship Program is designed to enhance the 

career development of African-American orchestral 

musicians through regular playing with a professional 

orchestra, individual coaching and mentoring, and 

training in audition techniques. There is an 

opening for one Fellow for the 1996-97 season. 

Auditions will be held for all orchestral instruments 

except harp and tuba. 

Please send all inquiries to: 
DSOH Orchestra Fellowship Program 

Detroit Symphony Orchestra Hall 

Education Department 

3711 Woodward Avenue, Detroit, MI 48201-2069 

(313) 833-3362, ext. 112 

The DSO is an Equal Opportunity/Affirmative Action Institution. 

THE UNIVERSITY OF SOUTHERN CALIFORNIA 
. SCHOOL OF MUSIC• 

The Fourteenth Annual 

GREGOR PIATIGORSKY 
Seminar for Cellists 

June 6 - 14, 1997 
The Faculty: 

DENIS BRUIT • DAVID GERINGAS • BERNARD GREENHOUSE 
Twelve young cellists at the beginning of their professional careers will be chosen by 
audition to participate in the Seminar as guests of the USC School of Music. Economy 
air fares, room and board, a private studio and an accompanist are provided to all par-
ticipants. Cellists of all nationalities born on or after June 6, 1971 are invited to apply. 
Deadlines for application and audition tape: February I, 1997. 
Auditions will be held between March 15 - 22 in Los Angeles, New York City and other 
cities ... Special audition arrangements are made for applicants from outside the 
United States. For complete information, application forms and to arrange an audition 
appointment, write: Prof. Eleanore Schoenfeld, Director - Piatigorsky Seminar, School 
of Music, University of Southern California, Los Angeles, CA 90089-0851. 
(213) 740-3103 or (213) 681-8798. 

Aspen Music Festival and School 

Forty-Ninth Season • June 11 - August 17,1997 

David Zinman • MUSIC DIRECTOR-DESIGNATE 
W. Harold Laster • DEAN 

Application must be received by March 1st, 1997 

2 Music School Road • Aspen, Colorado 81611 
970/925-3254 • 970/925-5708 FAX 
e-mail: school@aspenmusic.org 

TIME WARNER is the official sponsor of the Aspen Music School. 

MUSIC ASSISTANCE FUND 1997 

AMERICAN <f.SYMPHONY ORCHESTRA LEAGUE 

The American Symphony Orchestra League 
is pleased to announce the scholarship 
schedule for 1997 summer and 1997-98 
academic year programs. 

• December, 16, 1996: Application deadline 
• February & March 1997: Auditions held in 

major cities 

The Music Assistance fund awards 
scholarships of up to $3,500 to U.S. citizens 
af African heritage interested in careers as 

professional orchestral musicians. Applicants 
at least 12 years of age through college are 
eligible to apply. 
For an application and information, contact: 

Alberto Gutierrez 
American Symphony Orchestra League 
1156 Fifteenth Street, NW, Suite 800 
Washington DC, 20005-1704 
Tel.: 2U-776-0212 
Fax 202-776-0224 
E-maik league@symphony.org 

Give to TEMPO 

EDUCATION/ 
TRAINING 

Do you have  a 
passion for . 

Mfflte 
and a keen 

BUS INESS • sense? 
Each year, up to eight fellows are chosen for 
the American Symphony Orchestra League's 
intensive, year-long program in orchestra 
management. Under the direct supervision 
of executive directors from America's leading 
orchestras, they gain experience in all aspects 

of orchestra management. Graduates of the 
program have established rewarding careers. 
If you would like to learn more about this 
unique program, contact the League at the 
address below. The application deadline for 
the 1997-98 program is November I, 1996 

.1-40;45, 

AMERICAN 

SYMPHONY ORCHESTRA 

LEAGUE 

1156 Fifteenth Street, NW, Suite 800 
Washington DC 20005-1704 

Tel.: 202-776-0212 Fax: 202-776-0224 

CELLISTS! 

Graduating students, 
young pros, 
prepare for 

orchestral auditions 
with 

GUY FOUQUET, 
principal cellist of 
Montreal Symphony 

Orchestra, 

575 Strauss, Brossard, 
Quebec Canada FIX 1N5 

Phone and Fax: 
(514) 465-8155 

RADIO ANNOUNCER 
Part-Time-Work 

Nights, Weekends 

ON-THE-JOB-TRAINING 
IN LOCAL RADIO STATIONS 
NO EXPERIENCE REQUIRED 

Free Video and Brochure tells how 

1-800-295-4433 
http://www.sna.ccm/musicbiz 

SERVICES 

http://knock-knock.comhnie.htm 
. Ki-er.J.JiA.vit.Jee•Jrizere 

/4- • 9eviteevi.Z7-1/d-wieevd.74.14 

MUSICAL INSTRUMENT 
E.XCHANGE 

Fax/Phone: (702) 832-8210 
E-mail: mie@knock-knock.com 
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SERVICES HELP WANTED HELP WANTED 

THE 

Earl Williams 
(.500 bore) 

#6 Trombones 
NOW AVAILABLE 

/e-4« 
6409 Willoughby Ave. 
Hollywood, CA 90038 

tel. 213-462-2941 
fax 213-464-1243 

Sfrilins a SALE 
And That Ain't All 

GIGANTIC 
SAVINGS 

Get on Mailing List 
11375 RobinwOOd Drive (College Plaza) 

Hagerstown, MD 21742 

1-301-733-DRUM (3786) 

FREE CATALOG 

Classic Music Furniture 
If you love music, our new catalog of fine 
hardwood music furniture may delight 
you. Music stands, sheet music cabinets. 
instrument racks, musician's tables, etc. 

For me catalog call 1-800-324-5200 
or write Alden Lee Co.. Dept. OMB 

PO Box 3099, Menlo Park, CA 94026-3099 

MUSIC INDUSTRY PAGES 
http://www.musicindustry.com 

15:IMUSIC INDUSTRY PAGESG 
http://www.musicindustry.com 

THE MUSIC INDUSTRY PAGESO 

PeN Secemain 
FINEST WOODEN PICCOLOS 

for information 
Miles Zentner 

5453 Saloma Avenue 
Van Nuys, California 91411 
(818) 780-7791 ( Call Collect) 

OBOE BASSOON 
FREE CATALOG 

reeds, cane, tools, instruments, repairs 

CHARLES DOUBLE REED COMPANY 
(603) 447-1110 

30 Pleasant St, Box 2610, Conway, NH 03818 

Music City Strings 
Thomastik Dominant Sets 

$23.95 $42.70 $79.50 $117.50 
Violin Viola Cello Bass 

F•R•E•E S•fi•I•P•P•1•N•G 

11-800-336-1980 
! P.O. Box 121761 • Nashville, TN 37212 

GET ON THE BRASSWAGON! 
EVERYTHING YOU NEED TO FILL OUT YOUR 

BRASS QUINTET REPERTOIRE!! 
MARCHES, OVERTURES, DANCES, NOVELTIES, 
JAZZ TUNES, AND MORE!!! Challenging and fun 
arrangements for musicians and audiences alike' ' 
(Arrs. by P. Chauvin.) For FREE catalog writE 

Brasswagon Music, P.O. Box 25624. 
Santa Ana, CA 92799-5624 

MUSIC COPYING KIT! 
Duplicate the appearance of professional 
published music! Thousands of easy to rub' 
art notes and accessories. Prepare manu-
scripts, lead sheets, flashcards, music games, 
,nstructions. Guaranteed! Kit $ 14.95 ppd. 
or send $ 1.00 for catalog and sampler to 
MUSIC-AID, 1679 Golden Arrow Drive, 
Las Vegas, Nevada 89109. 

Give to TEMPO 

front Washington, DC 

THE UNITED STATES ARMY 

FIELD BAND 
The Army's Premier Touring Musical Representative 

Announces the following position vacancies: 

Concert Band 
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The concert band performs formal concerts throughout the world. Opportunities to solo 
and perform chamber music are available. 

Bassoon Clarinet 
French Horn Harp Percussion 

Jazz Ambassadors 
The Jazz Ambassadors performs concerts, clinics, and jazz festivals throughout the 

world. 

Piano/Keyboards 

Volunteers 
The Army's premier touring show band, performs a wide variety of music to include pop, 

rhythm and blues, country and jazz. 

Soprano/Alto Pop Vocalist 

* * * 
Starting salary is $25,360-28,690 annually ( military rank of Staff Sergeant) plus all 
military benefits including the college loan repayment program. Final candidates will 
be selected from the tapes and will be invited to travel to Fort Meade, Maryland, for a 

personal interview and audition at government expense. Tapes and resumes must arrive 
by December 6, 1996. For tape requirments and more information write to: Commander, 

U. S. Army Field Band, AUN: Auditions, Fort George G. Meade, MD 20755-5330, or 

call (301) 677-6232/6231, or FAX (301) 677-6533, or contact us by e-mail: 
woodl@ meade-emh2.anny.mi I or visit our web site: http://www.mdw.army.mil/fband/ 

usafb.htm 

The United States Army is an equal opportunity employer 

THE RICHMOND SYMPHONY 
ORCHESTRA 

George Manahan, Music Director 

Announces the following vacancy for 1996-97 

FOURTH FRENCH HORN 
(Temporary 1-year position) 

Temporary position, 100 service guarantee @ $70.58 per service. 
Services pro-rated for the 96-97 season based on date of appointment, 
approximately January, 1997. Includes full orchestra and chamber 
orchestra. Position could possibly become permanent. 

Audition Date: December 3, 1996 

Application Deadline: November 15, 1996 

Highly qualified applicants send one-page resume to: 

LYNDA S. EDWARDS, PERSONNEL MANAGER 
THE RICHMOND SYMPHONY 

300 West Franklin Street 
Richmond, VA 23220 

AN EQUAL OPPORTUNITY EMPLOYER 

CEDAR RAPIDS SYMPHONY 
Christian Tiemeyer, Music Director 

Announces auditions for the following positions beginning January 1, 1997: 

CONCERTMASTER/QUARTET-115 services per season 

PRINCIPAL HORN/QUINTETS- 70 services per season 

ASSOCIATE CONCERTMASTER, SECTION VIOLIN, 
SECTION VIOLA- 5S services per season 

BASS TROMBONE- 55 services 

Possible Second Horn and Second Trumpet 
If any of these positions are won by a current orchestra member, vacated position may be offered to 
runner-up. AUDITIONS DECEMBER 8. Possibility of added employment with the Cedar Rapids Symphony 
School. For further information, send a one-page resume to: Jennifer Schulte, Operations Manager, 
Cedar Rapids Symphony, 205 Second Avenue, SE, Cedar Rapids, IA 52401. 

The United States Air Force Band 
Washington, D. C. 

Announces Vacancy For: 

U.S. AIR FORCE 

1947 - 1997 

Silver Wings 
Tite CSA I; Band's Country Music Ensemble 

Drums 
December 16, 1996 

Annual Salary $24,600 - $27,900 

Full Military Benefits 

us 30 Days Paid Vacation Yearly us 

Applicants must be well versed in all styles of Country Music, from traditional to 
country rock. Additionally. all applicants must demonstrate their proficiency as a 
percussionist for possible substitute duty as needed with The Ceremonial Brass and/or 
The USAF Concert Band. 

The audition winner must be able to enlist in the United States Air Force for a minimum 
period of four years. A federal security clearance for duties in support of The President 
of the United States will be required. The maximum age at time of enlistment is 34. 

All auditions will be held at Bolling Air Force Base, Washington, D. C. For audition 
consideration and additional information contact: 
Materials must be received at the following address no later than 30 days prior to the 
above audition dates. 

Auditions / BADP 
The U. S. Air Force Band 

201 McChord Street 
Bolling AFB, DC 20332-0202 

202-767-7908 or 202-767- 4224 
FAX: 202-767-0686 

For information on band officer auditions (commanders / conductors), please contact 
SAF/PAC at 703-695-0019. 

An Equal Opportunity Employer 

inglia THE NASHVILLE SYMPHONY 
Kenneth Schermerhorn, Music Director 

ASSISTANT LIBRARIAN 
Orchestra: 

Recently completing its 50th Anniversary Season, The Nashville Symphony is the largest 
performing arts organization in the state of Tennessee with an annual operating budget of 
approximately $5 million. Under the artistic leadership of Music Director and Conductor 
Kenneth Schermerhorn, the Symphony performs a 37-week season of more than 150 con-
certs and other musical events in communities throughout Middle Tennessee and surround-
ing states. 

Position: 
Part-time staff position responsible for assisting the organization of the NSO library collec-
tion; assist in the preparation, distribution and collection of all performance materials; 
responsible for the maintenance of accurate program records; will participate in research of 
performance information for department use; serves as an on-site representative for the 
library at orchestra services as needed; will assist the Librarian in any projects as assigned. 
This position reports to the Librarian. 

Qualifications: 
Bachelor's degree in music or a related field. Knowledge of all periods of orchestra music, 
music theory, orchestration, and notation is preferable. Ability to copy music acceptable to 
professional standards. Extensive computer facility. Familiarity with concert production 
practices. Interpersonal skills, with the ability to work and communicate with a wide variety 
of individuals. Ability to work under stress and handle many projects simultaneously. Detail 
oriented. Excellent time management skills, well organized. 

Compensation: 
Part-time position; hourly basis on a flexible schedule; will work between 20-25 hours on 
average per week. Hourly rate commensurate with experience. 

Application: 
Send resume with cover letter to: Library Search, The Nashville Symphony 
209 10th Avenue South, Suite 448, Nashville, TN 37203, 

NORTHEASTERN PENNSYLVANIA PHILHARMONIC 
Hugh Keelan, Music Director 

Announces an opening for: 

PRINCIPAL SECOND VIOLIN 

Auditions will be held: Wednesday, November 13, 1996 in Wilkes-Barre, PA 

Mail or fax a one-page resume (no cover letter) to: 
Martin Webster, Personnel Manager, NEPP 

Box 71 • Avoca, PA 18641 • Fax number 717-457-5901 

Resumes must be received by November 1. No phone inquiries. Repertoire will be 
faxed or mailed to candidates. Northeastern Pennsylvania Philharmonic is a per 
service orchestra whose primary performances are in Wilkes-Barre and Scranton, PA. 

Approximate number of services: 45 • Current principal rate per service: $109.80 
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PACIFIC SYMPHONY 
ORCHESTRA 

Carl St. Clair, Music Director 

Announces a vacancy for 

CONCERTMASTER 
Highly qualif ed individuals are invited to send a one-page 
resume postmarked no later than November 15, 1996 to: 

Paul Zibits, Personnel Manager 

Dacific Synphony Orchestra 
1231 East Dyer Road, Suite 200 
Santa Ana, CA 92705-5606 

Preliminary screening will be done 
by tape and/or by invitation. 

Salary is commensurate 
with experience and qualifications. 

No information will be given out over the phone. 

Pacific Symphony Orchestra 
is an equal opportunity employer. 

NEW YORK 
PHILHARMONIC 
KURT MASUR, MUSIC DIRECTOR 

Announces Auditions for: 

PERCUSSION/ASSISTANT TIMPANI (1 position) 
Employment to begin at the earliest availability of chosen candidate. Applicants may 
receive information regarding the audition by sending a one-page written resume, no 
later than November 15, 1996. 

Applications Due - December 5, 1996 
Tapes Due - February 15, 1997 

Preliminary Auditions - March 13, 14, 15, 1997 
Semi-Final Auditions - March 21, 22, 1997 

Final Auditions - March 25, 1997 
Tape resumes may be requested by the Audition Committee to determine qualifications 
of candidates for these positions. Application and repertoire information will be sent upon 
receipt of resume. 
A limited number of highly qualified applicants will be invited to audition. The Audition 
Committee of the New York Philharmonic reserves the right to dismiss immediately any 
candidate not meeting the highest professional standards at these auditions. 

PLEASE DO NOT SEND TAPES AT THIS TIME 
Repertoire will no be given over the phone. 

Address applications to: 
Carl R. Schiebler, Orchestra Personnel Manager, New York Philharmonic 

10 Lincoln Center Plaza, Avery Fisher Hall, New York, NY 10023. 

AN EQUAL OPPORTUNITY EMPLOYER 

BUFFALO PHILHARMONIC ORCHESTRA 
Maximiano Valdes, Music Director 

Doc Severinsen, Principal Pops Conductor 

Announces the following vacancies (subject to internal orchestra audition): 

ASSOCIATE CONCERTMASTER • PRINCIPAL BASSOON 

RESUME DEADLINE: OCTOBER 26, 1996. 

Auditions to be held in December 1996. Employment will begin as the winner's 
availability and the BP° schedule allow. In the event a member of the section wins 
the position, applicants will be notified and considered for the open position. Highly 
qualified applicants please send a one-page typed resume including current 
address and telephone number to: 

Buffalo Philharmonic Orchestra, Attn: Audition Manager 
71 Symphony Circle, Buffalo, NY 14213 

Cassette tapes may be required to supplement resume. Please do not send tapes 
at this time. Audition information will not be provided over the phone. 

The Audition Committee of the BPO reserves the right to dismiss immediately any 
candidate not meeting the highest professional standards at these auditions. 

EQUAL OPPORTUNITY EMPLOYER 

THE Los ANGELES PHILHARMONIC 
ESA- PUKKA SALONEN, MUSIC DIRECTOR 

Vacancy to commence based upon the winner's availability 

and the Los Angeles Philharmonic schedule 

PRINCIPAL SECOND VIOLIN 

Preliminary auditions for Principal Second Violin 
will be held in Los Angeles or. January 6 & 7, 1997 

with final auditions on January 8, 1997. 

Deadline for submitting resumes is November 18, 1996. 

The Los Angeles Philharmonic Auditions and Renewals commit-
tee reserves the right to dismiss immediately any candidate not 
meeting the highest professional standards at these auditions. For 
audition repertoire and further information, please write, stating 
details of musical education and experience to: 

Ellie Nishi, Auditions Coordinator 
Los Angeles Philharmonic 
135 North Grand Avenue 

Los Angeles, California 90012 

Repertoire information will not be given over the telephone. 
The Los Angeles Philharmonic is an equal opportunity employer. 

CINCINNATI SYMPHONY ORCHESTRA 
JESUS LCPEZ-COBOS, MUSIC DIRECTOR 

CINCINNATI POPS ORCHESTRA 
ERICH KUNZEL, CONDUCTOR 

Announces the following vacancies beginning September 1997 

SECTION VIOLA 
Preliminaries will be held in Cincinnati on January 13, 1997 

with finals scheduled for January 14, 1997. 

SECTION FIRST VIOLIN 
Preliminaries will be held ii Cincinnati on January 27, 1997 with finals scheduled 
on January 28, 1997. In the event a current CSO member wins this audition the 

resultant vacancy may be offered to the runner-up of the audition. 

Scale for the 1997-98 Season will be $71,890 plus complete benefits package, 
7 weeks paid vacation, plus 2 addlional paid weeks off. 

Only highly qualified applicants should send one-page resume 
and $60.00 REFUNDABLE DEPOSIT to: 

Rosemary Waller, Personnel Manager, Cincinnati Synphony Orchestra 
1241 Elm Street, Cincinnati, Ohio 45210 

Deadline for feceiving resumes and checks in our office for the Section Viola 
audition is November 18, 1996. Deadline for receiving resumes and checks 

in ow office for the Section First Violin audition is December 2, 1996. 

The Cincinnati Symphony Orchestra is an Equal Opportunity Employer. 

OPENING FOR TRUMPET 
(Concert Band/Brass Quin-.et) 

OPENING FOR PERCUSSION 

United States Air Farce Band of the Rockies 
Colorado Springs, CO 

Annual Salary approximately $24,400* 30 days paid vacation yearly 
*married, living off base Full military benefits 

•Maximum age at enlistment is 34 

For audition requirements call before: 
October 31, 1996 fer trumpet 

November 20, 1996 for percussion 

Director of Auditions 
The U.S. Air Force Band of the Rockies 
520 Otis Street 
Peterson AFB, CO 80914-1620 

;'g114' 

For more audition details call: 
(719) 333-2937 

Fax: (719)333-3806 

e., 

Free • Free • Free • Free • Frec. • Free 

String Music Catalog 
Great gig music for string quartet! 

Brass Music Catalog 
Check out our brass quintets! 

We specialize 
in chamber music 

Latham Music Enterprises 
1209 Gregory St. Greensboro NC 27403 

800-645-7022 (US) or 910-379-7270 
910-273-1499 (NEW FAX) 

THE POLY BAND STAND 

EMSEE ideas 13291 Kenroyal Or . St Louis. MO 63131 
Ph: 314-966-4129 • FAX: 314-966-6923 

JOBS OVERSEAS 
Monthly neweletter. 0-diestra vationoice 

in Europe and around the world. 11 eeues 

USA / Canadian eubecribere: $37.00 

Foreign eubacribare: $48.00 

Overseas Musician 
P.O. Box 8939, Fullerton, CA 92694 

rt/aÛles JffwnLniuec cqouifialci 

Cello Case 
Strong Light 
$850 U.S. 

22 Pl. Latour Laval, Quebec 
Canada H7L 3C.,4 
Tell fax ( 514) 622-8409 

Give to TEMPO I 
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Association, Local 269, Harrisburg • Sault Ste Marie Musicians' Association, Local 276 • Musicians' Protective Union, Local 278, 
South Bend • London Musicians' Association, Local 279 • Musicians' Protective Union, Local 281, Plymouth • Pensacola Federation 
of Musicians, Local 283 • Waukegan Federation of Musicians, Local 284 • The Musicians' Association of Eastern Connecticut, Local 
285-403, New London • Kankakee Musicians' Association, Local 288 • Dubuque Musicians' Association, Local 289 • Musicians' 
Mutual Protective Association, Local 292, Santa Rosa • Hamilton Musicians' Guild, Local 293 • The Greater Lancaster Federation of 
Musicians, Local 294 • Wichita Musicians' Association, Local 297 • Niagara Region Musicians' Association, Local 298 • Merimack 
Valley Musicians' Association, Local 300, Lowell • Musicians Protective Union, Local 301, Pekin-Lincoln • Haverhill Musicians' 
Association, Local 302 • Waco Musicians' Association, Local 306 • Musicians' Protective Union, Local 307, La Salle • Professional 
Musicians' Association, Local 308, Santa Barbara • The Lima Federation of Musicians, Local 320 • Musicians' Protective Union, Local 
321, Middletown • Musicians' Association of San Diego County, Local 325 • Waterloo Federation of Musicians, Local 334 • Burlington 
Musical Society, Local 336 • Greensburg Musical Society, Local 339 • Freeport Musical Association, Local 340 • The Norristown 
Musicians' Association, Local 341 • Charlotte Musicians' Association, Local 342 • Manchester Federation of Musicians, Local 349 • 
Musicians' Protective Union, Local 350, Collinsville • Vermont Musicians' Association, Local 351, Burlington • Musicians' 
Association, Local 353, Long Beach • Cape Breton Professional Musicians' Association, Local 355 • Macon Federation of Musicians, 
Local 359 • Greater Eastside Musicians, Local 360, Bellevue • Musicians' Protective Union, Local 362-691, Huntington • Portland-
Lewiston Musicians' Association, Local 364-409 • Musicians' Protection Union, Local 367, Vallejo • Reno Musicians' Union, Local 368 
• Musicians' Union of Las Vegas, Local 369 • Musicians' Protective Union, Local 373, Perth Amboy • Concord Federation of 
Musicians, Local 374 • Oklahoma City Federation  of Musicians, Local 375-703 • Musicians' 

Protective Union, Local 380, Binghamton • The AFM: Musicians' Association, Local 382, Fargo • 
Brockville Musicians' Association, Local 384 • • Musicians' Protective Union, Local 387, 
Jackson • Central Florida Musicians' Association, Local 389, Orlando • Edmonton Musicians' 

Association, Local 390 • Framingham-Marlborough Celebrating Musicians' Association, Local 393 • Upper 
Westchester-Putnam Musicians' Association, Local 398, Ossining • Local 399, Asbury Park 
• Local 400, Harerd • Local 401-750, Lebanon • Local 404, New Philadelphia-Dover • La Guilde 
des Musiciens du Quebec, Local 406, Montreal One Hundred • Local 407-613, Mobile • Musicians' 
Association, Local 411, Bethlehem • Stratford Musicians' Association, Local 418 • La Porte 

Federation of Musicians, Local 421 • Musicians' Years of Protective Union, Local 424, Richmond • Local 
427-721, Tampa Bay • Austin Federation of Musicians, Local 433 • Pottsville Musical 
Society, Local 436-515 • Local 440, New Britain • Musicians' Protective Association, Local 
443, Oneonta • Musicians' Association of Unity, Harmony, Jacksonville, Local 444 • Regina Musicians' 
Association, Local 446, • Local 447-704, Savannah • Musicians' Protective Union, 

Local 450, Iowa City • Musicians' Protective Artistry Union, Local 452, Pittsburg • Local 459, 
Virginia . The Mount Baker Musicians' Association, Local 461, Anacortes • Lincoln Musicians' 
Association, Local 463 • El Paso Federation  of Musicians, Local 466 • Brantford 
Musicians' Association, Local 467 • Asociacion Puertorriqueña de Musicos Profesionales, Local 468, San Juan • Watertown 
Musicians' Association, Local 469 • Local 472, York • Southern Idaho Musicians Association, Local 474, Sun Valley • Musicians' 
Protective Union, Local 482, Portsmouth • Musicians' Protective Union, Local 492, Moundsville • Missoula Professional Musicians' 
Association. Local 498 • Middletown Musicians' Protective Association, Local 499 • Musicians' Association, Local 500, Raleigh • 
Charleston Federation of Musicians, Local 502 • Saratoga Musical Union, Local 506 • Fairmont Federation of Musicians, Local 507 • 
Torrington Musicians' Association, Local 514 • Kingston Musicians' Union, Local 518 • Newport Federation of Musicians, Local 529 • 
Marion Musicians' Association, Local 531 • Amarillo Federation of Musicians, Local 532 • Musicians' Protective Union, Local 536, St. 
Cloud • Baton Rouge Musicians' Association, Local 538 • Flint Federation of Musicians, Local 542 • Musicians' Protective 
Association, Local 546, Knoxville • Calgary Musicians' Association, Local 547 • Saskatoon Musicians' Association. Local 553 • 
Lexington Musicians' Association, Local 554-635 • Musicians' Protective Union, Local 560, Pendleton • Allentown Musicians' 
Association, Local 561 • Windsor Federation of Musicians, Local 566 • Local 567, Albert Lea • Atlantic Federation of Musicians, Local 
571, Halifax • Pocono Musicians, Local 577 • Michigan City Federation of Musicians, Local 578 • Jackson Federation of Musicians, 
Local 579 • Local 580, Clarksburg • Musicians' Mutual Protective Association, Local 581, Ventura • Chatham Federation of 
Musicians, Local 582 • Professional Musicians of Arizona, Local 586 • Thunder Bay Musicians' Association, Local 591 • Tri-County 
Federation of Musicians, Local 592, Charleroi • Local 595, Vineland • Uniontown Musical Society, Local 596 • Greenville Musicians' 
Association, Local 599 • Musicians' Protective Union, Local 618, Albuquerque • Ann Arbor Federation of Musicians, Local 625 • New 
Kensington Musical Society, Local 630 • Local 642, Helena • Corpus Christi Musicians' Association, Inc., Local 644 • Local 649, 
Hamburg • Anchorage Musicians' Association, Local 650 • Miami Federation of Musicians, Local 655 • Lake and Geauga County 
Federation of Musicians, Local 657, Willoughby • Central Pennsylvania Musicians' Association, Local 660 • Atlantic City Musicians' 
Association, Local 661-708 • Musicians' Protective Union, Local 674, Covington • Musicians' Association of Hawaii, Local 677, 
Honolulu • Elkhorn Federation of Musicians, Local 680 • Huntsville Musicians' Association, Local 682 • Musicians' Mutual 
Association, Local 689, Eugene • Greenville Federation of Musicians, Local 694 • Musicians' Protective Association, Local 709, 
Bozeman • Metro East Musicians' Union, Local 717, Granite City • Musicians' Association of Southwest Florida, Local 730, Fort 
Myers • Valparaiso Area Professional Musicians' Union, Local 732 • Musicians' Protective Union, Local 746, Plainfield • Musicians' 
Protective Union, Local 759, Pontiac • Local 770, Hagerstown • Tucson Federation of Musicians, Local 771 • Musicians' Protective & 
Benefit Association of Mitchell, Local 773 • Mississippi Coast, Local 777 • Pontiac Federation of Musicians, Local 784 • Local 798, 
Taylorville • Associated Musicians of Greater New York, Local 802 • Musicians' Association of the Palm Beaches, Local 806 • 
Musicians' Protective Union, Local 809, Middletown • New Brunswick Musicians' Association, Local 815, Saint John • Timmins 
Musicians' Association, Local 817 • Newfoundland and Labrador Musicians' Association, Local 820, St. John's • Local 1000 
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