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Shadow Follows Bob Lind
Correspondent Flys Over

JEFF BECK COLLAPSES
TAKEN SERIOUSLY ILL

Jeff Beck, lead guitarist for the Yardbirds, collapsed after the group's 
concert in Marseilles. France and was immediately rushed seriously ill 
to the hospital with suspected meningitis.

Shortly afterwards. Jeff was flown back to a London hospital while 
the rest of the group continued on to Copenhagen. The Yardbirds have 
not yet decided whether to get a temporary replacement for Jeff or not.

An interesting question has been 
posed in the English trades con­
cerning Jeff. They wonder if Jeff 
isn't looking for a way out of the 
Yardbirds. The BEAT sincerely 
hopes not for the Yardbirds would 
never be the same group without 
him. However, it has been report­
ed ever since the Yardbirds were 
Stateside in January that Jeff was 
unhappy with the group, with the 
record scene, with everything.

We'd like to point out that neith­
er Jeff nor the Yardbirds have 
commented on Jeff's supposed de­
sire to leave the group. WeTI all 
just have to patiently wail and sec 
what happens. However, one ru- of luck to all concerned and a

Bob Lind has been compared to 
Bob Dylan by many people but 
now he appears to be falling in­
to a category with the Beatles.

Bob's managers. Charlie Greene 
and Brian Stone, have been noti­
fied by cable from London that the 
London Daily Express is flying a 
special correspondent to America 
this week to do a full page layout 
on Bob and his writing.

The only other time the Express 
has flown anyone anywhere to do 
a full page layout on anyone was 
for The Beatles. This is the first 
lime they've ever done it for just 
one person.

That makes Bob equal to the 
Beatles as far as the Express is 
concerned.

The apparent reason for this is 
Bob's recent three week smash 
tour of Britain.

In just the short amount of time 
that Bob was over there promoting 
his first single, "Elusive Butterfly." 
he became one of the most talked 
about personalities over there.

Also as an apparent result of his 
visit, the record shot to number 
two on the British charts although 
there was another version out at 
the same lime by Vai Doonican.

And the same song is now num­
ber one on the British sheet music 
charts, a series of charts that

“mor concerning the group and speedy recovery toJcff Beck, 
their manager. Giorgio Gomelsky. Jett's sudden illness is probat

And all of this was the result of

has come true.
They've split. Trouble has been 

brewing between the two forces 
for quite some time now and the

the biggest blow to hit the Yard­
birds yet for, quite frankly, he is 
their sound. The weird guitar and 
the heavy use of the reverb which

Yardbirds apparently admitted have become the Yardbird trade-
that when Giorgio's five year con­
tract ran out they would find them­
selves another manager. It did — 
and they did. Yardbirds' new 
manager ■ is Simon Napier-Bell, 
former jazz musician and produc­
er of documentary films.

Since The BEAT is friends with 
both Giorgio and the Yardbirds, 
we prefer not to take any sides in 
the split but just to wish the best

mark were Jeff's idea. And he is 
the only one who has been able to

He is widely copied but so far nev­
er imitated.

Chris Dreja. who formerly play­
ed rhythm guitar for the group, is 
now attempting to take over Jeff's 
spot until he is able to return or 
until they can find a replacement 
for him.

was over there neither his album 
or his second single, "Remember 
The Rain" and "Truly Julie 
Blues," had been released there.

As far as most people can re­
member there was never as big a 
reaction as fast as there was to 
Bob Lind in England. Even the 
Beatles came up slower than Bob.

And yet during this dizzying 
flight to the top. Bob has remained 
totally unchanged and unim­
pressed. He doesn't seem to yet 
comprehend his full popularity.

You can still find him wandering 
around alone' with just his guitar, 
looking lost and unconcerned. The 
only time he becomes difficult is 
when you try to interview him- 
he doesn't think he's interesting or 
important.

He's been compared to another 
Bob-Dylan—but most people 
find his writings much more re­
freshing and optimistic than 
Dylan's.

It's even been said that the only 
real difference between Lind and 
Dylan as far as writing influence _ 
is that Lind writes in English.

If you run into Bob in the next 
couple of weeks, he won’t be 
alone. That shadow following him 
everywhere is a British reporter 
who thinks Bob is as important 
and influential as the Beatles and 
is trying to find out what makes 
him tick.

HOTLINE LONDON SPECIAL

Mime Ban In Britain?
By Tony Barrow

In England we call it MIME. 
In America you call it LIP-SYNC. 
Either way. it means the much- 
used idea of having singers move 
their mouths in time with their own 
records while gazing into the lens­
es of the television cameras.

Most major stars have mastered 
the knack of miming even if more 
than a few instrumentalists make a
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poor job of flicking their fingers 
across silent guitar strings or let­
ting their drumsticks just miss 
cymbals and skins with an obvious 
and intentional lack of good marks­
manship!

Miming has become an import- 
tant point of pop controversy in 
London since the opening of the 
year. Stars, producers, journalists

against Ihe mime game. Some said 
it was just as acceptable as a live 
in-person TV performance. Others 
argued that the whole concept of 
miming was phony and unde­

Now, with the flow of printed 
and spoken words on the subject 
reaching some kind of climax, our

PJ. PROBY is back in the United States and it may be for good this time. Not only has he purchased a new 
home for himself (in California) but he bought one for his manager, too. He is currently negotiating several 
movie offers and getting his cabaret act back together for American audiences to enjoy.
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'Good Times' With

"COME ON BILLY, YOU CAN DO IP'—Sonny and Cher take a break during filming and work things out with their director, William Friedkin, whom Sonny has great respect for.
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Sonny And Cher
and setting him loose to blow up

himself.
This time when he wakes up. he 

finally gets the message and re­
fuses the whole picture deal and 
goes back to just being one of 
America’s favorite singers.

This movie means a lot to Son­
ny. who wrote a good deal of the 
script and the entire music score.

"ft's a definite story," he says, 
“with a beginning, an end and a 
reason. It’s beyond just a rock and 
roll movie. The songs are a vehicle 
for the story situation."

As for the writing. Sonny ex­
plains, "I wrote a great deal of it 
out of desperation. When it got 
down to where we had to shoot it, 
it wasn't there."

The original script was written 
by a professional script writer. 
Then Sonny took it for two weeks 
and did most of the Sonny and 
Cher dialogue. And then a comedy 
writer was hired to polish up some 
of the jokes.

But the songs are all Sonny's. 
On the day we visited him on the 
set he had written one the night 
before and had three more to do.

Sonny's in a saloon and one by 
one the deputies come up and hang 
their badges on him until he looks 
like a walking invitation to a 
magnet.

The final scene they have to 
shoot is where Sonny walks out of 
the saloon and sees his mule sit­
ting down outside. This sit down 
strike by his faithful companion 
is the last straw and he shakes his 
fist in disgust and walks off.

Mean Sonny
One of the funniest sights of 

the year has to be Sonny Bono 
standing in the middle of this old 
western town in that get-up of his 
trying to look mean. He stood 
there for a few minutes making 
faces, but without much luck. Son­
ny's just too cute to look mean.

The mood on the set is re­
laxed and friendly with a lot of 
joking about hair and things. Ev­
eryone kids Sonny, good natured- 
ly, about his hair and even the 
extras on the project say, "This 
is a funny picture."

During a break in the filming 
someone asks what the delay is

A Funny Thind

One of those songs is "Good 
Times." the title tentatively set 
for the movie. When the idea of 
the movie first came up, it was 
to be titled "I Got You Babe," 
after their first and biggest hit.

Then "Bang Bang" jumped on

gest hit next to "I Got You Babe" 
and they decided to change the 
title to their latest hit.

However there's an fan Fleming 
movie in England called "Kiss, 
Kiss, Bang, Bang" and they could 
not get the rights to use "Bang 
Bang."

The title had been copyrighted 
as a song title and not a movie title 
so they lost it. They're now calling 
the movie “Good Times,” but 
Sonny warns they might change it

As we sat on the set we watched 
Sonny shoot a scene for the cow­
boy sequence where he had just 
been deserted by all his deputies.

mule wants more money."
Sonny's working hard on this 

movie but he's also managing to 
keep up a few other projects at the 
same time.

He and Cher are working on the 
sound-track of the movie which 
should be released about the same 
time as the movie, either in June

And they're looking for another 
single. Sonny said he cut one the 
other night called "Have I Done 
Something Wrong?" that could be 
their next single but, "I have to 
listen to it a few thousand times

Just before leaving the set we 
posed one last question to Sonny. 
"Aren't you a little afraid, working 
on your first movie?"

"Yeah, I'm scared. I think you 
arc about anything that’s impor-

Any movie that’s put together 
with as much sincere care and 
effort as this one is can't be any­
thing but great.

By Louise Criscione
It's funny how fame affects 

some people and fails to affect 
others. Strange how some remain 
relatively the same despite their 
sudden popularity and how others 
become so swell-headed that it's 
really unbelievable.

I'm glad Sonny & Cher haven't 
changed much at all since the first 
time I visited them. It seems like 
years ago but was actually about 
eleven months ago. 1 remember it 
very well because it was one of 
the first interviews I had ever done 
and it was one of the first inter­
views that they had ever given.

"Just You" had broken locally 
but outside of Los Angeles no one 
had ever even heard of Sonny and 
Cher. They lived in a rather small 
hillside home which they were in 
the midst of furnishing.

Cher liked it because it had a 
magnificent view of the city and 
Sonny liked it because it had a 
garage with a piano in it. He could 
write songs down there where it 
was quiet and he could work with­
out interruptions.

They were playing the local 
clubs then and were so proud that 
they had become popular enough 
to draw several hundred into a 
small night spot. Cher told me 
about a beach club they'd just 
played and had somehow managed 
to pull in a neat 500. They felt it 
was the greatest accomplishment 
they had made.

They probably dreamed of hav­
ing a smash single in the national 
top ten and drawing sell-out 
crowds into the huge auditoriums 
throughout the country but it was 
so far off (if it ever did happen) 
that they were afraid to even talk

Their clothes weren't so far out 
then. Cher wore rather conserva­
tive bell bottoms with a poor boy 
shirt and Sonny wore striped shirts

above hip-hugging plain colored

As their cleaning lady attempt­
ed to make a path through their 
black and white tiled kitchen, 
Sonny sipped coffee from an enor­
mous mug and answered the phone 
while Cher sat Indian style on the 
sofa talking about how someday 
she hoped they would be able to 
visit London so that she could re­
plenish her clothes closet.

Cher admitted to being scared 
on stage if Sonny wasn't up there 
with her and one got the distinct 
impression that that was the only 
reason Sonny was singing with 
Cher. He probably would have 
preferred to let Cher be the star 
while he concentrated on song 
writing and record producing.

They were thrilled at the pros­
pect of having an entire article 
devoted to them in The BEAT be­
cause then, no one was writing 
about them at all. They weren't 
news and if they faded from the 
scene, probably no one would 
even notice that they were gone.

They had just finished a walk- 
on for one of the Beach Party type 
movies which they were enthu­
siastic about because they never 
thought they'd be the stars of their 
own movie only months later.

Yes. it's funny how fame doesn't 
affect some people much at all. 
Sonny and Cher have had more 
than one top ten single, they've 
produced hit albums, they've 
drawn thousands to their concerts, 
they've evoked a clothes revolu­
tion in the teenage world, they've 
moved into a huge new home and 
they've had pages and pages writ­
ten about them.

But they've remained basically 
the same two people who once 
lived in a small house, drew sev­
eral hundred into tiny clubs and 
dreamed big dreams.

Funny, isn't it? But a nice sort 
of funny.

CHER has some pretty wild out­
fits but we never expected this.
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No Fall In Sight 
For These Leaves
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Make Your
SPRING LIVELY

Now Available At Fabulous Discounts At Your Nearby

Montgomery Ward Record Dept.
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| Long Play Action |
By Tracy Allen

Hi! Did you think I'd forgotten all about you? Never, it's just that 1 
was waiting until we had some really groovy new albums to tell you 
about—and we finally have.

The first, and probably best, is "The Young Rascals” by guess who? 
It’s the group’s first LP and, believe me. it’s out of sight! Side one opens 
with a fantastic version of "Slow Down" and then cools down for a semi­
slow R&B packed cut, "Baby Let's Wait," wailed in a too-much way 
by Eddie Brigati.

Gene Cornish next takes the lead for the Brummels' old hit, "Just A 
Little,” and then it's Eddie's turn again with a version of the standard. 
“1 Believe" which makes him sound the least bit like Bobby Hatfield, 
and is the grooviest arrangement of the song ever heard by anyone in 
The BEA T office! "Soul" is the word.

Side one ends with an up-tempo original. "Do You Feel It," sung by 
Felix Cavaliere and jointly composed by Felix and Gene. Side two 
opens with their current chart-topping single, "Good Lovin'," 
and moves on to a six minute, nine second Dylan favorite, “Like A Roll­
ing Stone."

Cut three on the second side is an R&B flavored number, "Mustang 
Sally." which lasts 3 minutes and 59 seconds and is worth every second 
—it's great! "Sally" leads into the song which first introduced the Young 
Rascals to the nation. "I Ain’t Gonna Eat Out My Heart Anymore."

The organ is predominate throughout the entire album and 
some fancy guitar work is also employed, especially effective on "I 
Believe." The LP is out on Atlantic and we advise you not to miss it - 
it's fantastic!

Shadows of Knight
For those of you who like heavy R&B, the Shadows of Knight's first 

LP, titled "Gloria." is perfect for you. This group's new to the nation, 
but they wail those R&B songs like they've been doing it for 20 years.

Such great cuts as "1 Got My Mojo Working." "Dark Side." "Boom, 
Boom” "You Can’t Judge A Book By The Cover," "I'm Your Hoochie 
Coochie Man" and “I Just Want To Make Love To You,” are all fea­
tured on this Dunwich LP.

... THE MINDBENDERS (I. to r.) Bob Lang, Ric Rothwell and Eric Stewart

The last album on this week's list is Cher's latest effort, "The Sonny 
Side of Cher." It's received all sorts of criticism by so-called (and prob­
ably so-named) "critics" but 1 think it's by far her best LP yet.

It contains several of her big hits, such as "Bang, Bang" and "Where 
Do You Go.” It also features Cher's version of some of the big singles 
by other artists-"Elusive Butterfly," “Like A Rolling Stone, " The 
Girl From Ipanema," "It's Not Unusual,” "Old Man River." “Time” 
and “A Young Girl."

Bob Lind thought enough of Cher to pen a song especially for her, 
something which he had never done before. It's “Come To Your Win­
dow" and it's great! It has that Lind touch to it and without even looking 
at the composer's credit you know he wrote it.

MINDBENDERS

Bending Your Mind

©IP CO., 1965
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"'Lindy
America's Largest 

Selling Markers

Writes on 
most anything

Brilliant Ink Colors
Color of Cap and 
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49c
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since 1945
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IMPORTANT 
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LINDY PEN CO.
north hollywood, colit. 91605 u.s.a.

LINDY PEN CO.
north hollywood, calif. 91605 u.s.a.

By Louise Criscione
A split in a group usually results 

in pop disaster for someone. 
Wayne Fontana and the Mind­
benders had one of the biggest 
smashes in the U.S. with "Game 
Of Love" but they couldn't seem 
to follow it up Stateside.

Wayne and the Mindbenders 
come from Manchester and for 
months they were what is known 
as a "group's group." In other 
words, their fellow performers rec­
ognized their talent and potential 
but the record buyers couldn't 
seem to see it.

Mick Jagger used to always say: 
"It's about time Wayne Fontana 
and the Mindbenders had a hit." 
But for quite sometime no one 
listened to Mr. Jagger because the 
Mindbenders made five attempts 
at chart success and all of them 
failed.

They were extremely popular in 
their home territory but that was 
all. And then it finally happened 
for them-they got that hit record 
in the form of "Um, Um, Um. Um, 
Um.” It was an embarrassing hit 
for the group. They couldn't ima­
gine how anyone could go into a 
record shop and actually ask for 
"Um, Um. Um. Um. Um,” so 
they had cards printed up which 
read: "1 want 'Um, Um, Um. Um, 
Um’ by Wayne Fontana and the 
Mindbenders."

Worrying
But after all of the cards had 

been distributed, the group began 
worrying that perhaps the recip­
ients of the cards would think that 
if they presented the card to their 
local record store they would get 
a free record.

Apparently, they were worried 
about nothing because if they did 
misunderstand the meaning of the

cards when they discovered that 
they had to pay for the record, 
they went ahead and put down 
their money. In any case, it was a 
smash on the British charts.

Wayne and the Mindbenders 
followed it up with a bigger record 
yet and one which made them one 
of the best-selling groups State­
side. That record was, of course. 
"Game Of Love."

With two hits in a row. the 
Mindbenders with Wayne always 
out in front as the lead singer, 
began really moving. They ap­
peared on television, performed 
at concerts, made tours and visited 
America. "Game Of Love" flew 
up to number one in the nation and 
most people just naturally as­
sumed that Wayne Fontana and 
the Mindbenders would continue 
putting out great sounding records 
and eventually would become one 
of the most popular British groups 
in America.

He went home to his parents' 
house in Manchester to recuperate 
and a couple of weeks later Wayne 
issued a public apology saying, in 
part: "I'm sorry I let you down. 
Now I hope I'm over my nervous 
complaint and can get back to 
work properly."

He did go back to work with the 
Mindbenders but the splitting ru­
mors continued and finally Wayne 
could deny the obvious no longer. 
He wasn'thappy being a member 
of the group and he wanted out.

But, unfortunately, most people 
were wrong. They couldn't seem 
to follow up “Game Of Love" and 
eventually they found themselves 
categorized Stateside as another 
of the one-hit wonders who had 
an initial hit during the take-over

and then had simply vanished from 
the scene.

Several months ago their name 
again cropped up when the rumors 
hit that Wayne was unhappy and 
was considering leaving the group. 
Wayne denied all of the rumors, 
declaring that he and the Mind­
benders had their disagreements, 
sure, but then so did every other 
group. He was not leaving the 
Mindbenders  — he wasn't even 
thinking about it.

Shortly after that, Wayne col­
lapsed from nervous exhaustion.

Wayne Happy
Many reasons were given for 

Wayne’s split with the Mindbend­
ers, but no one really knew what 
had happened — they only knew 
that Wayne was gone. He ap­
peared to be happy and relieved 
to be out on his own and said so. 
For their part, the Mindbenders 
remained silent except to say that 
they would continue recording.

The three Mindbenders—Eric 
Stewart, Bob Lang and Ric Roth­
well-did continue recording and 
finally came up with a hit which 
literally ran up the English charts.

And it didn't take Stateside 
teens long to catch on to "Groovy

Wayne in a rather embarrassing 
position because he had always 
been the group's focal point, the 
one member who received the 
most press and the most recogni­
tion. Yet, when he split it was his 
back-up group and not Wayne who 
first produced a successful disc 
while Wayne still hasn't been able 
to comeback in the U.S.

.The Mindbenders originally got 
their name from a horror movie 
and perhaps that's what the whole 
thing has turned out to be for 
Wayne Fontana-a little bit of 
horrible.
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KRLA Tunedex

JOHNNY HAYES

Week Week Titi« Artitt
1 1 MONDAY, MONDAY................... The Mama's & Papa’s
2 11 WHEN A MAN LOVES A WOMAN.............Percy Sledge 
3 2 RAINY DAY WOMAN #12 & 35.................. Bob Dylan
4 3 TIME WONT LET ME......................... The Outsiders
5 5 THE RAINS CAME.......................Sir Douglas Quintet
6 20 HEY JOE............................................The Leaves
7 4 SOUL AND INSPIRATION..........The Righteous Brothers 
8 9 EIGHT MILES HIGH/WHY......................... The Byrds
9 10 SLOOP JOHN B.............................The Beach Boys

10 12 GOOD LOVIN'.............................The Young Rascals
11 14 MAGIC TOWN.................................... The Vogues
12 6 SECRET AGENT MAN......................... Johnny Rivers
12 29 THE SUN AIN'T GONNA SHINE ANYMORE Walker Bros. 
13 19 LEANIN' ON THE LAMP POST/HOLD ON Herman's Hermits 
14 16 MESSAGE TO MICHAEL.....................Dionne Warwick
15 8 SHAPES OF THINGS........................... The Yardbirds
16 1 CALIFORNIA DREAMIN’............. The Mania's 4 Papa's 
17 13 KICKS..............................Paul Revere» The Raiders
18 17 A SIGN OF THE TIMES........................ Petula Clark
19 26 FALLING SUGAR................................Palace Guard
20 33 ALONG COMES MARY/

YOUR OWN LOVE ...........................The Association
21 23 RHAPSODY IN THE RAIN......................Lou Christie
22 47 A GROOVY KIND OF LOVE............... The Mindbenders 
23 22 TRY TOO HARD......................... The Dave Clark Five
24 27 TEEN AGE FAILURE...................... Chad and Jeremy
25 34 IN MY LinLE RED BOOK...............................Love
26 40 LOVE IS LIKE AN ITCHING IN MY HEART The Supremes 
27 28 PLEASE DON’T STOP LOVING ME/

FRANKIE AND JOHNNY........................Elvis Presley
28 30 I CAN'T GROW PEACHES ON A CHERRY TREE... Just Us 
29 35 HISTORY REPEATS ITSELF............... Buddy Starcher 
30 38 CAROLINE NO...................................Brian Wilson
31 32 I HEAR TRUMPETS BLOW.......................The Tokens
32 31 HOW DOES THAT GRAB YOD 0ARLIN7

LAST OF THE SECRET AGENTS............ Nancy Sinatra 
33 37 NOTHING’S TOO GOOD FOR MY BADY .. Stevie Wonder 
34 36 I GOT MY MOJO WORKING..................Jimmy Smith
35 39 CRUEL WAR.............................Peter, Paul and Mary
36 - FUNNY HOW LOVE CAN BE.................Danny Hutton
37 - I WOULD NEVER DO THAT....................Jimmy Boyd
38 - DADDY YOU JUST GOHA LET HIM IN .. The Satisfactions 
39 - TOGETHER AGAIN...............................Ray Charles
40 - RIVER DEEP, MOUNTAIN HIGH.......Ike and Tina Turner

IT'S PRETTY CASUAL around KRLA most of the time, but our best 
dressed DJ, Dave Hull, always spruces up when anyone drops by out 
of the blue, particularly when it’s beautiful and talented Maxine Brown.

••••••••••••••••••••••••••••••••••••••••••e

IT'S UNUSUAL! IT'S DIFFERENT! IT'S NICE!
IT’S NAUGHTY! ITS NOW ON THE SCREEN!

THE WORLD
Ml WHIVT ^ 

ä^to gét *f
ÄaA« > off * JT

w The smash musical y .„ 
M comedy with all the great 

/ songs and fun that thrilled ^ 
1 New York and London for years!

WTANNEÄICENTMAHIN

JOHNNY RIVERS is never going to make a good Secret Agent unless he learns to keep his mouth shut and 
he just couldn’t seem to keep quiet at all when he dropped by The Trip to see the fabulous Four Tops.

NOW 
PLAYING
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I Inside KRLA |
In case you haven't noticed yet. And on top of going all-request. 

KRLA is now being ran by some something that has been tried spar­
new people-YOU. ingly in other parts of the country,

A few weeks ago the station they've also been giving dedica-

Well, you came through and 
thoroughly tied up the phone lines costing the station hundreds of

give you another chance to do the
dollars for additional phone lines 
and additional people to man them.

They repeated the all-request 
thing the next weekend and once 
again you flooded the phone lines. 
For once you had the chance to 
dictate what your favorite radio 
station played and you took ad­
vantage of the situation.

Well, after the second time the

AM station in Los Angeles for 
many years and they don't intend 
to change.

Whatever you want to hear is

station began to get the idea that

them a call and clue them in to 
your latest fave.

Here’s your chance to run your

and since station policy is to give

they decided to go all-request for 
a week during the Easter vacation.

But you didn't let them stop then 
and now they have gone all-re­
quest indefinitely.

IFP1IEI

amines at wholesale or less.

JOIN NOW
The American Society for the 
prevention of the extinction of

"THE YARDBIRDS”
Dues $1.00 plus four 5c stamps 

3023 Leeward Ave. - Apt. 7 
Los Angeles, California 90005

THE 
ICE HOUSE

The 
Travellers Three 

through May 1st

Tim Maroon
of The Bonds

JUNE 1 THRU JUNE 5 General Public Wai Anend Compeiiilon
OUT nresrtiiH mien conn 

p.o. box niu tos varies n

April 26-May 29
The ICE HOUSL Ï2SJÆ.

phue 245-5043 lor asemillas

-------------UNLIKE AfÖ&W(f YOU’VE EVER SEEN!-------------- ■Belly dancer not included, but drum lessons, guitar lessons, and a lightning course in belly dancing ore avail­
able at the G&D specialists.

ALSO - LUDWIG ... ROGERS ... GRETSCH ... SLINGERLAND

SPECIAL BONUS-SUBSCRIBE NOW and receive a free copy of The 
Bobby Fuller Four’s best selling album, "I Fought The Law."

KRLA BEAT Subscription
SAVE 33% Of Regular Price

□ 1 YEAR-52 lssues-$5.00 □ 2 YEARS-$8.00 
□ 6 MONTHS-$3.00

Enclosed is________ □ CASH O CHECK
PLEASE PRINT-Include Your Zip Code

Send to:........................................................ Age: .........
Address:...................................City:..............................

State:.....................................................Zip:...................
AAAIL YOUR ORDER TO: KRLA BEAT

6290 Sunset, Suite 504
Foreign Rate: *9.00-52 !<>.•< Hollywood, Calif. 90028

FOLK GUITAR

$1^95*

girlfriend to stop playing your guitar an
YOUR LOCAL G&D SPECIALIST IS

IN BUENA PARK IN HUNTINGTON BEACH IN VAN NUYS

Kay Kalie Music Manulios Music Adler Music Co.
80S ON THE MALL 18547 MAIN STREET

15 POINTS SHOPPING CENTER)
14115 VICTORY BLVD. 

(AT HAZELTON)

IN SANTA FE SPRINGS IN TUSTIN IN SIMI

Kay Kalie Music Winn s Music Adler Music Cu.
11504 TELEGRAPH RD.

(THE SHOPPINO CENTER)
540 E. 1st STREET 

(IN LARWIN SQUARE)
1792 ERRINGER ROAD
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TEEN PANEL

ACNE and 
ACNE 

PIMPLES 
CONTROLLED 

IN 
7 to 14 DAYS 

or you'll 
get your 

money back!

Äre Songs Unhealthy?
second installment of The BEAT'S gence of anyone over the age of 
new Teen Panel series. three, but some people believe

These discussions are being every word and go ripping down to
sponsored and published by The 
BEA T in an effort to find out how

Because many teenagers are 
wary of broadcasting their opin-

complete privacy. Only the mem-

their opinions are recorded on tape

accept themselves, and understand

BARBARA-T agree, but 1

could very easily have an adverse 
effect on the judgement of a young­
er, more inexperienced teenager." 

PATTIE-"Thanks a lot! I've 
heard so many people say stuff like 
that and it really burns me up. If 
something as unimportant as a 
song affects the judgment of a 
fourteen-year-old. it isn't because

don't dig many of the songs that 
have touched on this type of sub­
ject. Some of them are obvious

coarse instead of frank. On the 
other hand, a few of them have 
been great."

PATTIE-'TH bet I can guess 
who wrote some of the songs you

JERRY-"So. go ahead."
PATTIE-"The Beatles, right?"
JERRY-"Right. I probably

BARBARA-"Neither do Land 
I plan to keep it that way. But I do

harmful."
SCOTT- T don’t.”
BRIAN—"Are you saying you 

approve of drugs?"

that this kind of song is mostly a

tain terms or phrases, you'd never

©«'

ALPHACENE
Really Works!
This two-step cleanser

tion, developed by a group of 
noted dermatological MDs.
You'll get startlingly happy 
results with Alphacene.
No prescription needed.

1. CLEANSER 
and

2.TREATMENT
BOTH $098
FOR J
Buy Alphacene 

at Your Nearby 

Thrifty Drug Store 
or use the Mail Order

MAIL ORDER —

If you are hip to what the song sug-

name of their choice and their age.

teenagers. If you would like to ex- Some individuals are responsible

cussion. you can volunteer by fill-

thing in their songs. But they're 
cool about it. Take "Norwegian 
Wood"-that says a lot but it

either declined or accepted the of-

affect your decision. Not that it

appears with each installment.
BARBARA —"I wasn't directing 

that at you. And, now that 1 think 
about it, age probably isn't that 
much of a factor. But who needs

don't even know what the song's

JERRY-No, I doni think

BARBARA —"Amen to that. It's 
come to the point where I have to

PATTIE-"! do the same thing.

about some of the records I've

me take one of them back to the

BRIAN—"What reason did they

PATTIE-“They didn't. They

thing like that again if I knew what

songs were an unhealthy influence

SCOTT-'T think they're more

than they are on kids. They make

aren't children any more, and this

natural to worry about your kids. 
And the more they know n e know.

JERRY —“You said mor

mean you think earthy lyrics do

SCOTT—"1 suppose they do.

always find people-teenagers

sort of person is easily swayed.

to it, if you know what I

PATTIE—"I know exactly what

wouldn't, it couldn't possibly have 
the slightest bit of influence on

JERRY-"One last thing. Are

good. Except the people who get 
rich writing and singing them.”

BRIAN —"In my opinion, even

thing. Some of their music is very SCOTT-"I didn't know there

pose. It proves that free speech
BARBARA-"! don't think 

Beatle music really belongs in this

songs that go too far out, and that's

BARBARA-T don't think this

pression category. I'd classify it 
as more of a deliberate attempt to 
grab the teenage dollar. There's a 
song that's popular right now

so gross I'd rather not even call it

believe that someone sat down and 
actually composed it. They con- 
coted it, using every tired junior­
high-school phrase in the books, 
hoping it would get everyone all 
fired up. I think that shows a lack

part of the writer, and a lack of 
consideration for others. People 
like this just want money and don't 
care how they get it."

BRIAN-"! don't know what 
record you mean, so I can't argue

earthy songs are a lot more realis­
tic than some of this frilly junk 
that makes teenagers sound like 
first-graders in pinafores. At least 
these songs talk about things that 
really exist, and I'm all for that. 
It's about time people stopped be­
ing being ashamed of being human.

people-teenagers especially-to

word, or something to giggle and 
whisper about. I don't see how a 
song that's at least honest could 
possibly hurt anyone."

JERRY—"I'm with you, but

down-to-earth lyrics does help in

people with taboo subjects. This 
can’t help but make them think, 
and maybe accept life as it is in­
stead of what someone else says 
it should be. This also helps people

do. As writers, the Beatles have 
talent arid class. THey don't have 
to resort to being obvious or crude 
to get a point across, which is a lot 
more than 1 can say for most pop

BRIAN-"There is something 
that does belong in this conversa­
tion though. We haven't even men­
tioned songs that sound like sing-

and I think we should. Personally, 
I'm all for the blunt lyric bit, but 
that’s going overboard."

SCOTT-"I thought you were 
an advocate of free speech."

BRIAN—"I am, but this is one 
area where I exercise my right not

Hollies' Trouble
The Hollies are certainly having 

their share of problems here in the

far and no satisfactory explana-

the Hollies from appearing on 
"Hullabaloo" as originally sched­
uled and at the last minute the 
Young Rascals were asked to step 
in for the Hollies.

Tony Hicks revealed that the 
Hollies had been told something

all-American show and since they 
are British they could not appear

PATTIE—"I don't really know 
much about this subject."

1.Y0U DONT HAVE TO SAY YOU
LOVE ME Dusty Springfield

2. SOMEBODY HELP ME . Spencer Davis
3. HOLD TIGHT.
4. DANG, BANG

. Dave Dee etc.

.........Cher
5. SOUNDS OF SILENCE ... Bachelors
6. SUN AIN'T GONNA SHINE

ANYMORE.
7. ALFIE......
8. SUBSTITUTE.

. Walker Brothers 

.... Cilla Black 
......The Who

9. ELUSIVE BUTTERFLY... Vai Ooonican
TO. PIED PIPER . .. Crispian St Peters
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The Adventures of Robin Boyd
By Shirley Poston

stop being so intent on playing the 
guitar that was almost bigger than

needed the Beatles as people, but 
they were able to sec them only as 
miniature figures on a miles-away

humanly possible." He made a 
helpless gesture. "This wasn’t

CHAPTER TWENTY-SEVEN

very hard as they walked down the

ened for a moment, but with the

Much," he relaxed.

feeling the sting of tears some­
where behind her eyes. He looked 
even younger than the rest. Like 
her own George (of Genie fame)

bottom and were standing in a 
dark room that seemed to be more

where. And there was a breath­
lessness to the noise and clatter 
as all eyes stared in one direction. 
A darkened stage.

Then the lights dimmed on and 
four shadows became four Beatles.

nowledgemcnt of the cheering wel-

was a numbness, but even in this 
chill damp cellar, it was warm.

"This is the Cavern now . . . 
what’s left of it," she said, making 
a statement but really asking a

number on Robin's list. Which

somehow started it all. "My

George nodded grimly, freeing 
a table from the pile of furniture

won't be for long." he said, bright-

the stage and found chairs.

staleness and savored it. “When

mid-sentence because it didn’t 
need finishing.

"Whenever you say."

wing and soared in Robin’s

turned back nearly five years. Out-

Liverpool, vintage 1966. Inside 
it would be autumn of 1961. An-

days when something new was be­

burst and change the world.
“It’s all arranged?" she asked

"All arranged," George 
answered.

Not Cold
Robin shivered, but not from the

Robin looked away. "Why not?"

And she suddenly wished that she 
had known both of them then.

in spite of the numbness that was 
still very much there. Robin had

keep from rushing up on the stage

A Cool Beard

Ringo was the most comfortable

hearing her sister (Ringo Boyd) 
(of 12-year-old sturdy fame and 
frame) rave about him 24-hours-a- 
day, Robin had come to utterly

brother-in-law-ish sort of way. Be­
sides, he was wearing the world's 
coolest beard.

Before Ringo had finished warb­
ling "I Wanna Be Your Man,"

velvet eyes and dark tousled hair
i ney were nau-way tnrougn tne . , i ,

They seemed so small. Almost

that. Lean was a better word.

audience and bites of sandwiches, 
went on to perform “Kansas 
City." But, as always, the yeah- 
yeah-yeah parts didn’t fail to make

Although she applauded wildly.

tures on a paper.

"They should all be here,"

George’s hand so hard she com­
pletely shut off the circulation. 
“Not just me. It would help them

Then, as George gave her an 
odd look, the Beatles and the ex­
citement around them faded and

Robin sat terribly still for a long 
time. Finally George spoke.
“Robin," he said gently, not

son who had been known to yank

long nor short, but there was a lot 
of it. They were pale, but not drab.

hausted. And they were so young.

'No Reply"and "I Feel Fine."

swered. "Because that's life. You 
can’t always have the person who 
teaches you how much love you 
have to give. You have to look 
for someone who can give it back."

Robin swallowed hard as the 
truth of these words almost jolted

started to say she’d stopped look­
ing, but she never quite got around 
to it as it was rather difficult to

Robin was blithering again in a 
moment, but it was a different kind

growing up herself than in this, the 
shabby but beautiful birthplace of 
a new way of life.

British Mime Out?
Musician's Union has stepped in triple their preparatory pre-screen- 
with a surprise demand for a total ing work. They’d have to work out 
ban of TV mime work. intricate plans for positioning mi-

One of our top small-screen pop crophones —and re-positioning 
productions, “Thank Your Lucky them for each individual act on 
Stars” is to be pulled off in the final any given show.

more than 500 solo artists and 
groups - including THE
BEATLES and THE ROLLING 
STONES-mimed to 2,500 differ-

company concerned has announc-

píete program to be rehearsed and

To be truthful, one has to agree 
that the majority of television 
shows appear incapable of pro­
ducing an entirely satisfactory 
balance of sounds even when a

performance in the studio.
Difficult

Even top-rated network shows

ienced a lot of difficulty in captur-

ers a good sound in the earlier days 
of the group boom. They were

of "Hard Day’s Night" that 
brought the tears. They slid quietly 
down her cheeks throughout the

balancing a single voice against an 
orchestral backdrop but the arri­
val of so many guitars, organs, 
pianos and so forth seemed to 
baffle their audio experts.

On our side of the Atlantic it's 
no secret that several top groups

centrate full attention on visual 
detail without having to match 
good camera work with faithful 
sound reproduction. A mimed pro-

Sheer Magic

as-hell. And their music was shee

When the song was over. John

took a considerable gulp of damp

things going better with coke. And 
it was several minutes before the 
Beatles could stop laughing at

tered along, not knowing what was
cold. That meant that Ringo would funny and not really caring as long

sing her list of songs (which had
as their Beatles thought something

name of the game. The Beatles 
had helped. Helped her and every­
one else who had been touched by 
their magic. People were different 
because of them, so was the world. 
People were bigger and the world

But that wasn't why she was 
crying. She was crying because 
although the Beatles were close 
enough to reach out and touch.

was sacrifice on both sides of it.
That Wall

The Beatles, these carefree boys 
larking about on a clumsy stage.

Exact Sound
Artists who say they’re perfect-

justify their opinion by reminding

ances because they have gone 
through the misery of hearing their 
sound go out to the public in a 
distorted or badly balanced way. 
These are the groups who go along

sound. Artists worry just as much 
as producers about the sound qual­
ity on TV shows.

studio is geared to give hi-fi sound

that only inferior performers pre­
fer to let a recording do their work

TV studio a sound which is just

So far the BBC in London, tra­
ditionally opposed to all things

quiet throughout all the mime ar-

their heels and refuse to obey the 
edict of the M.U.-certainly they

although most of them hadn’t even 
been thought of in 1961. That it 
was really going to come true, her 
impossible dream. And suddenly 
she couldn’t wait another second 
for it to start.

“Now," she said solemnly, set­
tling her vile glasses on her nose.

Really Got A Hold On Me." From 
the way he sang it. one would 
never have suspected that he 
would one day consider this his 
all-time worst solo.

He looked very certain of him-

agers who were ready and waiting 
for something worth caring about.

the viewers are cheated by. the

part of themselves in return. But endless number of different mime
The whole situation is an inter­

esting one. We await the outcome

the way through the song. And.
The Beatles needed their fans

really. There was still that inex- ing her, Robin made ever; 
plicable numbness. But she had no look at John's face often.

as faces on the other side of foot­
lights or shrieks in an auditorium

people. Faced with adding live 
sound to every pop program, most 
producers would have to double or

silence and let their recorded voic­
es sound out for them.
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‘Back Seat ’38 Dodge’ 
By The Opus I

The Most Talked About Back Seat In 
California

What Goes On?
You Really Want To Know?
Listen Carefully to this Record 

on the Mustang Label! 
Its Bt^l^C^E  ̂

‘Back Seat ’38 Dodge’ 
By The Opus I 3017

- Available Now at Your Local Retail Record Shop





Oscar Night In Santa Monica

BEST SUPPORTING ACTOR-Martin Balsam, Lila Kedrova presenting. 1ST GOLD MEOAL-Bob Hope. BEST SUPPORTING ACTRESS-Shelley Winters, by Peter Ustinov.

sSfesái^®

THE SCENE—A cold and windy night at the Santa Monica Civic Auditorium in California.




