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BEATLE CHANGE
ERASES PROFIT

The Beatles have released a 
conventional album cover entitled 
"Yesterday and Today" after ban­
ning the first cover to the album 
because it was "misinterpreted." 
The untimely transfer cost Capitol 
Records and the Beatles at least 
$250,000.

More than 750,000 copies of the 
original album had been distri­
buted across the United States and

was vehemently rejected and some 
even charged it was cannibalistic.

Ringo in butchers smocks fes­
tooned with chunks of raw meat 
and the severed parts of a toy 
doll’s body.

were poised for release when a
backlash of protest from those 
who received advance copies 
forced the withdrawal.

much more sedate. It shows the 
Beatles simply standing around a 
stage trunk.

But even though the album had 
hard luck in its early going, it is 
still expected to be a smash in

Capitol officials made the deci-

The 750,000 albums were re­

album with the new cover were 
shipped to distributors on release 
date. The initial allocation is one 
of the largest in Capitol's history.

Of the 11 tunes in the LP. none

ords had to be taken out of the

an album. Five ("Drive My Car," 
)nly Sleeping," "Dr. Rob- 
And Your Bird Can Sing,"

were re-shipped to the distributors.
But reclaiming and restuffing

problems. Streamers that went to 
dealers, and other printed promo-

released as singles. They are: 
"Nowhere Man," "Yesterday." 
"Act Naturally." "We Can Work

"It will cost us about $250,000."

The Beatles had intended the
first album cover as pop art. But it

with the exception of "Act Natur­
ally" (written by John Ressel/ 
Voni Morrison) and "If I Needed 
Someone" (written by George 
Harrison) are Lennon-McCartney 
compositions.

Bob Dylan Gets Into The 
Album Controversy Too

By Carol Deck
Bob Dylan, way out wizard of 

the weird, has added a few more 
Dylan originals to the music of our

about as much as the Beatle album 
cover that's just been withdrawn.

To start with, he's ignored the

Sam Leaves Yardbirds;
His new album. "Blonde On 

Blonde," will probably be talked one long vertical picture.
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The picture, Dylan leaning 
against a wall, is fuzzed out of
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it looked as though their unortho-
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focus just enough to annoy you.
And inside are 10 more photos, 

with no captions or explanations. 
In the center is a large picture of 
a girl but no one at Columbia Rec­
ords seems to know who she is.

ed he is leaving the quintet. "Sam," 
often called "the brains behind the

Sam noted that while the group 
was not prepared to change its

There's also a picture of some

the Yardbirds' session guitarists, 
Jimmy Page.

Sam will remain close to the

ist. and under the present arrange­
ment Paul can supply them with

pearances or sit in on recording 
sessions with them.

Sam explained that he left the

The only person on the album, 
besides Dylan, that they do know 
is Hargus Robbins, Dylan's or-

pears in one of the pictures.
(Turn to Page 4) Will the change affect the Yard-

other groups before the Yardbirds 
existed, founded the original Yard­
birds along with Keith Relf some 
time ago. But the rest of the per­
sonnel was different then and even 
though the group had a couple of 
resident stints at London jazz 
clubs, it was still virtually un­
discovered.

Jeff Beck, Jim McCarty and 
Chris Dreja were then added to 
the group and their popularity in­
creased somewhat, but for a while

The song made the top five in 
the United States and even higher 
in England. It helped the Yard-

since then.
Sam has written most of the 

material for the Yardbirds, but as

time to composing.
So now the Yardbirds might be 

losing a bass guitarist, but they're



Page 2 THE BEAT July 16, 1966

Letters the 
EDITOR

Cover Is Clever
Dear BEAT:

so many people protested the cov-

Today" album. 1 saw a photo of it

Why The Big Fuss?

Uproar Is Ridiculous
Dear BEAT:

You will not want to print this letter and most likely won't because 
it is very contrary to your majority's views on a “controversial” subject. 
However, 1 am writing this, hopeful that someone will take notice in

original. And as for the Beatles 
trying to shock us. well, all 1 have

unlike anything else. It seems a
pity that some people can't accept
something new and different. And 
it also seems that lately the Beatles

' 1 became 
curious and with a friend went to the station to find out what it was all

1 A DJ (I won't say which one) walked out with the partially hidden, 
album cover under one arm and when he stopped to give an autograph, 
we asked him if we could please see it. He said, “Certainly,” and he 
showed us.

can't do one darn thing without be­
ing criticized. i

Joni Sawnier

something was enough to make us want to laugh hysterically. So THAT

It's really surprising how one can shock half the nation into cardiac 
conditions with a bit of a messy album cover. SADISTIC? That really 
makes me laugh: and though 1 will agree that it is not in the best taste 
and certainly is not a very artistic idea, seeing these half-witted people's

general public who just can't understand.
And may I pose a question? How can people who will condemn a 

comparatively harmless photograph allow moral filth such as the song. 
"Double Shot (Of My Baby's Love)" and others which not only have 
disgusting lyrics but no musical quality at all to be available to teen- 
agers-and with no comments from our quick-to-put-down-the-album- 
cover disc jockeys. If it weren't such a sad situation, it would really 
be a laugh.

Beatle Art
Dear BEA T: if the Beatles had placed their al-

1 am writing in response to the bum cover in museums throughout
article in your latest issue about 
the cover of the new Beatle L.P.

the country it might have gained 
artistic recognition instead of be-

1 thought the article was com- 
pletelv ridiculous and obviously

ing attacked as an outrage and a 
disgrace.

I’m not saying that it is a work of 
art but that it seems ridiculous that

the author had his doubts too be­
cause he didn't sign his name. I
don't think 1 would admit to being 
that totally assinine either.

1 have seen the album cover and 
although I'm sure the Beatles 
could have found a better one. I'm 
not going to crucify them for using 
the one they did. I can see where

when there are such grotesque 
paintings and exhibits accepted by 
the people as art they can still 
jump on the Beatles and say that

album cover.
Right now our nation is involved

someone might say that it was in in a war. we are having riots inside
poor taste but to go so far as to 
scream that it is revolting and nau-

our own country. 1 think we have
muco oiKKCr mines io criticize

seating is ridiculous!
There are far worse paintings in

and worry about than a record 
cover. It's just being blown up way

thousands of art museums and gal­
leries all over the country. I've 
seen many of them myself. Maybe

out of proportion! 
Thank you.

Randi Vreeland

BEAT Vegetarian?
Dear BEA T:

Since you solicited them I am offering my comments on the recent 
■ Beatle record jacket and related subjects. All I have seen of the cover is

to judge its merits. My feeling, however, as well as that of everyone 1

Perhaps whoever wrote the unsigned article in the July 2 BEAT is a 
vegetarian, ip which case I can sympathize with the feelings of revulsion 
evoked by the jacket design. What I do find hard to understand is the 
statement that BEA T staffers and their fellow arbiters of teenage taste

Why is the sight of a few decapitated Barbie Dolls and freshly but­
chered sides of beef more sickening than the lurid daily photographs of 
the effectiveness of our bombing and napaiming in Viet Nam? Is it be­
cause the baby dolls and steers are Anglo-Saxon while our human vic­
tims across the Pacific are merely Communist or Buddhist gooks?

Dear BEAT:
Whatever happened to all that professed admiration for honesty? 

1 refer to the "nauseating" Beatle album cover. I’ve had several graphic 
descriptions of it given me and can’t for the life of me understand all 
this hue and cry.

Perhaps because I happen to dig the humor of the pose. Not many 
people will. Now, this doesn't put me above those who don't care for 
grisly jokes but I don't really think it should put them above me either! 
Has it ever occurred to any of you that the Beatles just liked the idea of

You think the cover is nauseating. I happen to see the amusing side. 
Each of us is entitled to his opinion but my main point is contained in 
the beginning sentence. Is the Beatles' openness and their willingness to 
risk offense for what they care about and all the other "honest" things 
for which they are praised — are all these things laudable only when they 
don't offend anyone?

It takes neither honesty nor courage to produce a full album cover or 
to state, for instance, that a great deal of pop music is trash. Any­
one familiar with the business will substantiate the last statement. It's 
true. But it does take at least a modicum of courage to expose oneself 
to the sort of witch-hunting which is being pursued by so many people 
against the Beatles because of this album cover. Maybe they thought 
it would be a crazy, fun thing to do—pose for that picture, 1 mean.

I'm being redundant. I've said too much and yet too little but hope 
__ I've cot mv ooint across. There seems to be a bit of hvoocrisv lurking

if we can smoke it out and kill it. 
Kathy Sedwick

fc£ r II ^nVKa °ad?
Deal BEAT

h isn’t very often that 1 feel so 
■ strongly about something that I
W ■ will <ake lhe ,'me a"d effort to

write a letter. In your July 2 issue 
’ of The BEAT you featured what

" I think is the best description of
what the English are like. I would 
like to congratulate Jackie Geno­

—— ~ ‘ vcsc for having the courage to
write it and to congratulate The 
BEA T for printing it.V I) P I lived near England nearly all

Kfi I UflflV mY ®e an<* * know what the Eng- 
■ W |ish are like. Two-faced is a mild

Dear BEA T: name you might call them. The
Concerning the article on the English like exactly what is good 

Beatles’ new LP cover and your for the English, no matter who suf­
question on what I thought it was fers. Their opinion of themselves 
done for I would like to say this, is, “No one is, was, or will be as 
I think they did it because they great as we are.” 
thought it was funny. 1 thought it There is a poem the Irish have 
was funny when I heard the des- about them which I think is a good 
cription of the cover. summary of them. "God made the

Of course, hearing the descrip- Irish, the devil made the Dutch, 
tion isn't as effective as seeing it. whoever made the English sure

Fans' Fault
Dear BEAT:

I've wanted to write to The 
BEAT for a long time but until 
now I haven't had the time. 
However, the letter about the 
“snobby" remarks that some 
English “groups have made 
about the U.S. really stirred me 
up. I honestly think that the 
American fans of these groups
are at fault. Sorry to say, 1 can­
not exclude myself from the 
fans who have civen these Enc-
lish guys a pretty rotten impres­
sion of America. 1 wish you’d 
print mv letter so that maybe a

First of all, England means 
home to these groups. England 
is where their families and 
friends are. England is where 
they’ve spent most of their 
lives. Yet a lot of us don't thinkI would like to see it very much. It didn t make much!

couldn't be so horrible in black Thank you very much for listen- 
and white. ing to my opinion.

Elise Kurutz Jackie McGinty

Beatles Are Changing
Dear BEA T:

1 have just finished reading the July 2 issue of The BEAT and now 1

about that.
I've heard so many people 

say that the English groups 
don't spend enough time in the 
U.S. But why should they when 
just about all they see of our 
great country are stuffy hotel 
rooms. The only people they 
come into contact with are 
nosey reporters and screaming

On the Beatles new L.P. cover being banned, well, the Beatles have 
always been impossible to figure out and probably will always be! May­
be they are tired of the whole bit - the concerts, being famous, being on 
the move, etc. and want to stay home in England with their loved ones.

On their new single and album, the music world is changing and they 
can't have the same style of the days of their first few albums. (But oh

to their very lives.
I mean, how would you like 

to have to sneak around and 
hide all the time from a bunch 
of nutty girls who are bent up­
on tearing you limb from limb!

by anyone. "Rubber Soul!" As Paul said about their song, "It is not our 
best single but we're satisfied with it. We are experimenting all the time 
with our sound. We cannot stay in the same rut." And I agree.

The Beatles are my favorite group and always will be. Sure, a lot of 
their singles haven't been their greatest but someday they will find the 
new style that is awaiting them.

Lastly, that Jackie Genovese who said that about the Beatles not 
liking America must be losing a couple of her marbles! 1 have an English 
pen pal and she sends me papers (such as the great BEATS I send her) 
and everytime I see something the Beatles said about America it has 
been good! (And why not???!!!)

Thanks for reading this letter, now I'm happy I've said what 1 wanted

Nancy Thune

It’s pretty frightening, you

Maybe someday—when the 
screams die out and another 
generation takes over the world 
of pop music-a one time 
Beatle or Stone or Hermit will 
come back to the U.S. and get 
a look at our really good side.

Linda Reali
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A Tender Dylan?
(CONTINUED from PAGED

The album has been delayed for 
some time now and word had 
reached The BEAT that it was 
Dylan himself who delayed it.

It had been cut and mastered 
when he called it back to re-mix 
some of the numbers on it.

He also changed the title from 
the original "Blonde on Blond" 
to "Blonde on Blonde."

There are a few things missing

listened to this album about 10 
times. He was never real to me be­
fore. but now I see in my mind a 
human being rather than just a

We have to assume that all the 
material on this album is new — 
written recently—because Dylan
doesn't, u:
■"^’enal vmatenal written some time ago.

So we have to assume that this
on the album, like for instance album is Dylan now, as opposed 
photo credits and times on the |O the Dylan that wrote "Blowing
tracks. We can report though, that 
one side of one record, in the two 
record set, is one song, titled "Sad 
Eyed Lady of the Lowland" and 
it’s 11 minutes 23 seconds long.

As for the most important part 
of the album—the songs—you're 
in for a surprise if you're expecting 
more of his far out, highly symbol­
ic babblings that he's becoming 
known for.

It does contain his latest two 
singles, "Rainy Day Women #12 
and 35,” "I Want You," but it al­
so contains some numbers that 
are probably as close to tender and 
gentle as Dylan's come in a long

One track in particular, "Just 
Like A Woman." could almost be 
called a love song—something that 
we haven't heard from Dylan in 
quite a while.

Dylan seems to have come back 
one step closer to the earth in this 
album. Some of it is down right 
close to being real.

One number however, will prob­
ably have people talking for quite 
a while. It’s called "Leopard-Skin- 
Pill-Box Hat," and it's pretty ob­
viously not about a hat. We’re 
rather curious to hear what people 
are going to get out of this number.

If you listen carefully to the en­
tire album, you’ll find some great 
blues things and, every now and 
then, a very human lyric or two.

In The Wind," or even the Dylan 
that wrote, "Like A Rolling

We haven't seen Dylan for some 
time and probably won't see him 
again for a while. The only per­
sonal appearances he's made re­
cently were his recent British tour.

Appearances
The only appearance he's even 

rumored to have scheduled is the 
Newport Folk Festival in Mass. 
However, he hasn't appeared at 
the festival for several years and 
it seems unlikely he'd go back to it. 
Dylan rarely goes back to any­
thing once he's left it.

So all we have of Dylan now is 
this album, but there's enough of 
it to keep us busy a while.

Beatle fans may note one of the 
pictures inside shows Dylan hold­
ing a framed picture and a pair of 
pliers that looks very similar to 
the cover of John Lennon's last 
book.

True Dylan fans shouldn't be 
able to keep their eyes or ears off 
this album for some time.

The BEAT can't offer any ex­
planation for anything Dylan does. 
We just have to assume that every­
thing he does is deliberate. We can 
recommend that you take this al­
bum and give it a lot of concentrat­
ed attention.

It's Dylan and it's Dylan now. 
Maybe he's ahead of his time, or

For my personal opinion, as a maybe he’s outside of time all to- 
BEAT reporter and sometimes ¡gether. But this latest album is all 

' Dylan fan, Dylan became a living, we have of him as he is today. He 
breathing, human being for the won’t be the same next time we 
first time in my mind after I’d hear from him.

July 16, 1966

Behind The Scenes At
Millions of words have already 

been written about the latest 
Beatle single. "Paperback Writer."

one month ago. this last single 
from the Fabulous Foursome has 
caused more talk and controversy 
than almost any other Beatle tune

This is, of course, the first more 
or less electronic effort by the 
boys and it came as somewhat of a 
shock to the many Beatlemaniacs 
around the world. It took some 
longer than others to catch on to 
the new styles which the boys set 
down in this new record, but now 
everyone seems pretty generally 
agreed that —like all previous 
Beatle records-this one is also 
fantastic.

Instead of criticizing the songs 
further, then. The BEAT is going 
to take you behind the scenes at 
the actual recording session when 
the two controversial tunes were 
created on wax. Come along with 
us now as we journey to the Num­
ber 3 studio at the famous E.M.l. 
studios in London, and watch a 
private Beatle recording session.

Scattered all around the studio, 
you will notice a fantastic assort­
ment of equipment, in the middle

of which are the brand new, mas­
sive amplifiers the boys are using 
on this session. Arranged in great 
disorder around the rest of the 
room are all manners of pianos, 
grand pianos, guitars, percussion 
instruments, amplifiers, and var­
ious assorted unnamed pieces 
scattered about.

Four Beatles
Also situated about the studio 

are four Beatles. Paul is wearing

outfit, consisting of black trousers, 
black moccasin-type shoes, a 
white shirt with fawn-colored 
stripes, a black sleeveless pullover 
sweater, and a pair of bright­
orange tinted glasses, probably 
the same specs he was wearing on 
the now-famous Ed Sullivan show 
of June 6.

John is clad in green velvet 
pants, a blue wool vest which he 
has buttoned up. and black suede

Ringo looks very much like he 
always looks, in dark trousers and 
a black turtle neck sweater, but 
George has distinguished himself 
on this auspicious occasion with 
a Mongolian lamb fur coat, black 
courduroy "Lennon cap" and ob­
long metal glasses.

Now—the stage is set for an im­
portant recording session. Every­
one seems tensed and ready to be­
gin-with the possible exception 
of Ringo, who is calmly seated in 
one corner of the room behind a 
large screen where he is engrossed 
in a game of chess with road mana­
ger, Neil Aspinall.

A gentleman present leans over 
to Paul and asks what he is hoping 
to do with this record. Paul in­
quires if he has already heard the 
lyrics, and the man replies that he 
has and thinks them to be quite un­
usual. Paul leans back and ex­
plains, "The trouble is that we've 
done everything we can with four 
people, so it's always a problem to 
ring the changes and make it sound 
different. That’s why we have got 
all these guitars and equipment

Paul then climbed down from 
the stool he had been perched on, 
gently placed the red-and-white 
Rickenbacker guitar he had been 
playing down, and strode over to 
the piano. John, George, and 
George Martin gathered around 
him in a close huddle and after a 
few preliminary attempts to find 
a new bass line, John got up and

.. . “WHERE’D ALL THE HORSES GO?”
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The Beatles'London Recording Session
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Manfred Stand-Out: A Bloke Named Paul
By Louise Criscione right until 1 was twelve," recalled

like most top groups they possess 
one member who stands out. who 
is immediately recognizable, who

liked that, showing off in front of 
an audience. Then when I was

cussions about my sons, Matthew 
and Jacob. Nevertheless, 1 have 
an enormously high regard for my 
wife and all she is and stands for

Manfreds recorded "If You Gotta 
Go," almost a year ago but it was

ledged "filthy" lyrics. The whole

Manfred Mann. He's rather fair­
haired, he'll say anything and

the wrong crowd. I missed the 
audience. 1 suppose that's why I 
left Oxford and started singing

Phony people rate first in Paul's 
list of dislikes. Being in the enter­

just call him one of the Jones Boys.

attraction and says so. He enjoys 
the screams, the excitement, 
everything. “For me, it’s a way of

always want to be the center of 
attraction."

Complex is the only word I can 
think of to aptly describe Paul. 
He’s very much a joker and yet he

ies. He doesn't fight with them,

dislike false people. Why shouldn't 
I take it out of them?" And he 
does, too. The minute he spots

ing out at those responsible for the 
banning. Then they recorded 
"With God On Our Side” —you 
never heard that one either.

So, now they've recorded "Pret­
ty Flamingo" and, wonder of won-

played and thus far there have

spoiled kid. My parents expected 
great things of me.” says Paul and 
then adds with a sort of half­
attempted grin, “They're bitterly 
disappointed."

Paul's brother is a minister and 
the fact that his parents are very 
proud of him probably hurts Paul

make decisions and doesn't dodge 
responsibility. He married young, 
has two small children and doesn't

mediately moans: "Hello daddyo, 
what fab gear, man."
It's been a long time between 

American hits for the Manfreds
formers do.

least, not out loud. "I was doing all
light, so 1 don't have photos of her 
taken often, or go into great dis-

"Pretty Flamingo." But the Man­
freds seem to have a positive 
knack for recording songs whose 
lyric's are criticized and which are 
even occasionally banned.

Whether you know it or not, the

our side of the Atlantic, but, of 
course, in England the disc has 
been knocked around quite a bit.

"The man who wrote the song 
claims he doesn't know what Fla­
mingo means. I don't particularly 
care whether he knew what it 
meant or not -1 really can't see he 
could be that naive-but still, it's 
not that important," says Paul.

"I don't go ga-ga over the song.

chance to be my usual cheeky self, 
which I've come to quite like." 
Paul goes on to add that he doesn't

public listens to words of a song 
but rather, "Mostly, people catch 
a tune and a phrase or so and that's 
all."

loathes being mobbed. Girls that 
tug, pull and scratch turn Paul 
completely off. And besides that, 
"They rather embarrass me.” says 
Paul. He is realistic to a terrific 
degree and knows that his fans are

success. Without them, he just

down and states frankly: "It’s 
great that they scream, bless them.

So goes Paul Jones - king Mann, 
super singer, speaker of wise 
words, sometimes just speaker. 
One of the Jones Boys, really. . . . PAUL JONES

AN ARTY sort of shot Paul particularly digs.

... THE MANFRED MANN
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Fw GfüiHa Onij
Well, I'm loose again.
Surely they didn't think those 

little old heavy-duty-jungle-weave 
nets were going to hold me. No, I 
don't suppose they did, but I'll 
bet they sure hoped a lot.

Fortunately. I happened to have 
my wire-cutters with me (I carry 
them around a lot, in case I have 
to cut any wires) (well, maybe it is 
repititious, but you've got to admit

nights, dreaming up desert-island 
situations, and more inclined to 
dream about marrying Paul. And 
you are heartsick at the thought of 
him marrying someone else be-

when he belongs to someone else.

my way out of my imprisoning

cashed.)
All right, Shirl. That will do. 

Say something sensible, okay? 
Okay.

Speaking of Paul! Har, 1 bet that 
really fooled you, didditnot? And 
now that I am speaking of him, I 
dearly hope I’ll be able to explain 
something without getting totally 
confusing (not to mention

you have a warm sense of humor, 
and you have a tendency to take 
things rather seriously. Particular­
ly your feelings for Paul, which is 
probably your first real love.

a gentle person, and a lot deeper 
than you let on. You're rather shy

you're an extremely loyal friend.
You have a tendency to be more 

understanding and tolerant than

arrested.)
come impatient. After the initial

someone (another coward who and son and make them a part of 
prefers to remain anonymous) who your feeling for him. And you 
thinks she has Beatlemania down found it much easier to accept his 
to a science. Like, she thinks she family than do the fans of the other

son is (beautiful, Shirl) by what 
Beatle the person (that word and 
I are becoming very close friends) 
likes.

If you like George best (and

I do), you like making your own 
rules, you have many different 
moods, and you're unusually easy-

up for anyone who isn't getting a 
fair shake.

mature for your age in almost 
every respect, and somewhat frus­
trated by your feeling for him. 
(You don't want to just meet him;

When you do something you 
don't enjoy, you do it badly. You

try not to take anything too ser­
iously, and your jokes are often

feelings.

everything about you, you are of 
above-average intelligence (al­
though most of your grades don't 
show it) and you never scream at 
Beatle concerts.

her, not me.)
If you like Paul best (which the 

majority of Beatle fans seem to), 
you are probably under the nOT of

You're acutely aware of your­
self. and of George, and to you

Well, there you have it. I can't 
say I agree with everything she 
said. How about you? I think she 
was really trying to say that a per­
son likes the Beatle she is most 
like (whatever that means.)

If this is the case. I only have 
one comment about my similarity 
to George. Which is, Viva Le 
Difference!

Oops. Before 1 forget. Mucho 
thanks to Barbara Burhop for 
helping April Orcutt compile the 
Bealte survey that was printed 
several BEATS ago. And also for

eighteen. You are, at times, hon­
estly concerned about the differ- ger a bachelor. ¡ng day, that is) means Help Stamp

<ou have a tendency to worry, Thoughts Of Marriage Out Of
fou are less inclined to lie awake to analyze yourself, and to stick Paul McCartney's Head.

'I Keep Having This Same
Dream' Says Mr. St. Peter

By Jamie McCluskey III

selves that these arc only the 
words of a song, and not neces­
sarily the opinion of the artist who 
is singing them.

native country. Britain. He seems 
to have a habit of constantly hav­
ing his mouth open-and unfor­
tunately. it islant always employed 
in the act of singing at the time!

Crispian seems to be forever 
knocking one or another of his 
competitors in pop music, and he 
has done some mighty large-style 
sounding-off in the past. For ex­
ample: "I still maintain that I write 
better songs than John and Paul. 
The Beatles haven't got any act.

someday be bigger than Elvis 
Presley. He went on to explain, 
■'At the moment Elvis is just mak-

one shoots me when I'm singing 
onstage. 1 can see the.packed aud­
ience out front. Then there's a 
flash and a shot and I'm lying there 
on the stage in a pool of blood and

a bigger reception than I would - Very strange words for a pop 
singer to be speaking. But then.

do anything that Sammy Davis Jr.

better! Well, confidence is sup­
posed to be good for an entertainer!

whether or not Crispian will be 
able to succeed in this country, 
and whether or not he will have 
continued success in England.

Sepaking of people who can't 
spell speaking ... (I was going to 
say George just for the heck of it, 
but I blew the whole thing.) (Come 
to think of it. I'll say it anyway ... 
George just for the heck of it.)

Two more thingys to tell you 
before they come around waving 
those nets again.

georgeous (stoke) way to really 
drive people out of their trees

well on a branch) (whooo. me?)
Last week, a couple of friends 

and I were having this big intel­
lectual (you bet) argument about 
whether English groups started 
the British trend or whether they 
were just part o/it. (Hah?)

Anytoad (sorry about that) (1 
must have a frog in my throat to­
day). I was going to say something 
very profound, like "which came 
first, the chicken or the egg?"

Well, it didn't come out quite 
that way. For some reason. I said 
"which came first, the chicken or

After we finished rolling all over 
the floor (in a restaurant, yet) we

thingys just like that. You know, 
murdering old cliches until they

we've been saying them ever since.

should see people go screaming off 
into the sunset. . —

' That startedusoffonanother 
kick, which is making up your own 
cliches from scratch (providing,

I hate to admit it, but my jerky

MARKER 
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LINDY PEN co. 
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this morning. My mother was 
bawling him out for one of his 
smoother moves, and after she got 
through yelling (I mean discussing 
—sorry, mum) he shrugged and 
said, in deep philosophical tones

in the bucket of life."

lately. I've real all of your letters 
of suggestion, and most everyone 
agrees that the only way to handle 
it is have each person write, as

Also, if you'd like to "nominate" 
a friend who might be embarrassed

it to me right away at The BEAT 
address. And please don’t forget to 
draw a star in the lower left hand 
corner of the envelope so these 
letters won't get mixed up with the

Boy”)(soon, I tell you. soon!)
I'm going to pick twenty-five of 

the best letters, and then 1'11 ask 
for volunteers to help me pick the 
"winner." Remember, it can be

one will either be in the States this 
summer or is already here.

I don't like to put a time limit

the "contest'' will end two weeks 
from the date on the cover of this

Now. if I expect to still be work­
ing here two weeks from now. I

instance.
©IP CO.. 1965
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Who is This Group Called Yardbirds?
By Louise Criscione Except those agonizing faces •

Several years ago, Dick Clark 
made a prediction as he was look­
ing over the future of pop music:

ably last forever."
Clark’s prediction was not mere­

ly a wild speculation, but then

In the topsy-turvy world of popu­
lar music, few singing groups can 
boast of the continuing success 
and audience acceptance accord­
ed the four New Jersey singers 
known everywhere as The 4 Sea­
sons. Like their calendar name­
sake, the winds of change blow 
but the Seasons keep returning, 
year after year.

Recently, one of the few 
changes in the Seasons' ten year 
history occured when Joe Long 
replaced retiring Nick Massi 
with the group. Otherwise, the 
Seasons' line-up has remained 
the same with Tommy diVito, 
Bob Gaudio and, of course, the

The 4 Seasons
Just Keep 

Cominz Back

Wonder Who bounced into the
charts with the song "Don't Think

sons, the group can point to a 
steady succession of hits that 
gives credence to the Dick Clark

deny that it will ever, under any 
circumstances, replace the name 
4 Seasons.

Dick Clark offers this as the

have three best-selling albums,

Hits," "Working My Way Back 
To You" and "The 4 Seasons 
Sing Big Hits by Burt Bacarach,

has clearly established a unique

The near-institutional aspect 
of The 4 Seasons as a singing

continuing success in the record 
market. Their current smash is.

same time another Seasons' press­

The 4 Seasons' success may 
well be attributed to their pro­
fessional attitude toward their
recording. Bob Gaudio, who has 
written the majority of the Sea­
sons' material, says the group’s 
schedule only allows them to 
record every three months. He

their new material: "We never 
cut a song without a full scale 
conference first." In these dis­
cussions, ideas for harmony, ar­
rangements and songs are argued

In one such session, the idea 
that developed into the Wonder 
Who was hatched. Frankie Valli 
suggested recording under ano-

could get a hit without the identi­
fying impetus of the established 
name. The idea was to see if 4 
Season's songs were hitting mere­
ly because they were done by the 
Seasons or because the public 
really liked the song. The success

... THE PERENNIAL 4 SEASONS

the answer. They have released 
another single under their 
pseudonym but they emphatically

ing power with a variety of audi­
ences: "They're not a teenage 
group fresh up from the ranks.

be able to take them through 
night clubs and concert dates in 
both the teen and adult field."

ber, Joe, is a pro with established 
credentials in the music business. 
First, he hails from a musical 
family. He became an instru­
mentalist at age 8, a professional 
musician at 20 and played nation­
wide dates with his own groups. 
Like the other members of the 
Seasons, Joe is a resident of New

Tommy diVito is the firm bari­
tone of the Seasons while Frankie 
Valli, smallest in size, has the 
biggest voice - the penetrating 
high soaring sound that has be­
come virtually The 4 Seasons' 
personal trademark.

sonal dates at clubs, concerts and 
colleges. Usually, their booking 
keeps them performing three 
nights out of every week in the

Glancing back over their long

if they chose their name well-. 
Year after year The 4 Seasons re­
turn. A rather re-assuring oc­
curence. don't you think?
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Mark
By Eden

Onstage, beneath the multi-col­
ored lights, he is the tall, dark, and 
handsome ponytailed Raider who 
commandeers the microphone and 
leads Paul's merry band of men - 
along with the audience - through 
musical storms of fun and 
excitement.

He is dynamic, captivating, 
forceful, and powerfully entertain­
ing. He sings happy songs —and 
you laugh; he sings sad songs and 
you feel the pain and share his 
tears. He lets his powerful voice 
go and he is the personification of

Lindsay's Two Worlds
individual person has certain 
things about them you are attract­
ed to, or repelled by, or that you 
relate to, or that you try to bring 
to. I try to treat each person as an

A very important part of Mark

forms. He is very deeply involved 
in songwriting, and takes his crea-

individual, and not have any set 
pattern. 1 try to adapt myself to

In the area of entertainment,

Mark's world. He wants to walk

In his physical appearance, he 
seems to represent everything the 
Raiders are supposed to be. He is 
dashing, gallant-looking, some­
times reminiscent of Captain Kid.

He is an explosive bundle of 
energy, seeming to fill the entire 
stage with his presence, continual­
ly exploding into millions of musi­
cal fragments of happiness which

Make 'Em Happy
"If I could make people happy 

with my music, 1 would like that 
very much. That's what I would

people happy, or give people a 
good feeling, or tell them some­
thing, or songs which they can 
relate to."

could supply would be "love.'* If

Lindsay-onstage.
A Long Road

have been dimmed for the evening.

two, it would probably be fairly 
evenly divided between "music" 
and "people."

When the truth is told, it must be 
admitted that Mark Lindsay is an

Mark Lindsay — Raider walks off 
the stage, and becomes Mark Al-

loves to talk with them, to observe 
them, to just be among them.

walks into a very different world 
then, a world which is all his own. 
'And for Mark Lindsay—it's a long

people is probably the most impor­
tant factor in well-being with your 
fellow man. Singing is a very im-. 
portant form of communication

through as many fields as possible. 
"1 would like to be fairly proficient 
on all the instruments I now play 
(sax, (rumpet, flute, guitar, and 
piano.)
“1 would like to get into acting - 

that kind of performing. Instead of
interpreting music, it is interpret­
ing words. Thoughts, is basically

“I would like to get into all kinds 
of fields of music, and be able to 
convey a distinct impression of 
what I got into in each case. No 
matter what field I was going for - 
1 would like to be able to achieve
it all the way, so people wouldn't 
say ‘What's he trying to do?’ They.

"Friendship and Love"
An important key to under­

standing the world in which Mark 
lives, is the understanding of the 
way in which he defines “friend-
ship” and "love” in his life.

"Friendship —feels warm;

came into existence in Eugene. 
Oregon, on March 9. 1944. Rapid 
growth and expansion filled that 
world over the next few years, 
rushing Mark headlong into man­

As a child, Mark had never for­
mally studied music or any musical

ing a concert, you can tell whether 
you're getting through to people 
or not by their reactions.

"Speaking to people —you 
know, just getting them off alone

ing since he was four years old. 
At first, it was mostly to himself. 
Unlike the man Mark has become, 
the young boy was shy and some­
what introverted.

But music-and, especially sing-

important. Any form of communi­
cation-singing or just talking . . . 
or shouting, or whisperingl-is alt

Unlike many people, Mark 
places no restrictions upon the 
kind of people with whom he com­
municates; he is genuinely inter­
ested in nearly everyone. "Each

friendship is people around you 
»hat vol!-care for These people ‘

friendship is someone you can rely 
on. I hate to be dependent upon

or an emotion, that you get when 
you are doing things that you 
really enjoy doing, or when you 
love a person.

be like something that was written 
long ago that people should follow

His is a world of music, a world 
of other people and their lives. The

ing to understand you and trying to 
help you. I suppose a true friend 
would be very interested in what 
you were trying to do with yourself 
and with others, and would try to 
help you find the right way.

■'Love —to me, right now — 
means appreciation, wonder, just

the insufficient number of hours
something that expands and fills 
everything—or, should.

“Someone once asked me, 'If 
you could say one thing to the

say?’ I thought for a very brief

the narrow confines of each single

Bobby Hebb-'Sunny' Outlook
By Walt Syers

business is simply an occupation - 
a means, like almost any other, of 
making a dollar. For Bobby Hebb.

blind . . . but both were fine, 
trained guitarists and Bobby right 
away learned to love music.

concenlrated on music. Then, at 
12, he got his first real professional

the famed Lighthouse, the jazz 
citadel in Hermosa Beach, Cali­
fornia. Barney Kessel was head­
lining the show.

At that show Bobby remembers.

Acuff, the great fiddler- 
who is enshrined in the

"down” many limes and he wasn’t 
always sure what he’d be doing the 
next day, but he never quit. He

perform in the large "Grand Ole
Opry" cast. Bobby played the

He admits he was dazzled by what 
Kessel put down.

Determined to master the tech­
niques of the music that so moved 
him, Bobby returned to his home 
after he was discharged from the 
Navy and began work on the gui-

the business a long time ago. He 
just had too much determination. 
And because of that determination 
he is now a highly respected enter­
tainer with his latest release, "Sun­
ny." stealthily climbing the charts.

His thirst for entertaining began 
early. He had a stormy childhood 
bul he still dreamed of show busi­
ness. Both of his parents were

But when Bobby left the show 
he was almost right back where he 
started. He found that there wasn't 
much demand for “spoon" players, 
and although he sat in on a few Bo 
Diddley recording sessions he was

first, but with the help ofChet At-

friends from his Roy Acuff days, 
he learned valuable lessons in 
"soul" music. In 1964, Bobby 
went into Brandy's on E. 84th St. 
in Manhattan. He has been there 
over two years as a solo. During 
that time he continued his active

the Navy, and one night he and a 
friend went to a performance at “Sunny."
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HOTLINE LONDON

Beatle Fourteen

Immediately prior to their Germany/Tokyo/Manila tour THE 
BEATLES made their first live U.K. television appearance of 1966. On 
"Top Of The Pops" they did both "Paperback Writer" and "Rain.” 
The last-minute decision for them to appear on the show was made by 
Brian Epstein after thousands of fan requests had poured into his office, 
into the U.K. fan club headquarters and into the production suites of 
just about every major TV company in London!

In Germany the foursome’s concert at the Munich Circus Krone was 
video-taped for subsequent screening as a 45-minute TV spectacular 
and in Japan Tokyo's NTV channel made a 60-minute Beatle Special

material.
Kiddie Song

On the day of the “Top Of The Pops” appearance. The Beatles also 
undertook a late-night recording session at which they completed one of 
the final tracks for their upcoming U.K. album. Now they have a total 
of 14 all-new recordings, including the three already available on your 
side of the Atlantic via Capitol’s "Yesterday and Today." GEORGE 
has penned three new numbers for the set and every one of the others is 
a LENNON/McCARTNEY composition. Although Ringo has not

out track which the boys themselves describe as a "special kiddie song." 
As previously reported in this column, the eleven new numbers as

Exaggerated reports about MICK JAGGER’S state of health cireu-

STONES for their current U.S. tour. It was said that Jagger was on the

truth was that Mick had been overworking, one way and another, and 
was just exhausted. At no time was there any question of him having to 
miss the American trip although he did spend his final week in London

not, and is not any longterm worry over Mick's condition.
Because his plans to begin a solo motion picture career would have 

clashed with so many *66 dates with THE ANIMALS, ERIC BUR­
DON Ims-prwponed indefinitely his dramatic screen debut. His first 
picture was to have gone into production on August 1 which would have 
forced the Animals to cut short their lengthy summer tour of America. 
Burdon has confirmed his continued desire to act in a full-length screen 
drama but he will wail until the group's engagement diary is less full.

Busy Pet

Patty Michaels 
A 'Little Girl?

work I V show throughout the U.K.
When she returns to America she'll start off with guest appearances 

on the Ed Sullivan, Andy Williams and Roger Miller shows. Then she’s 
at New York’s Copa nighterie for a 4-week season prior to doing the 
Danny Kaye program. In December she’s in Reno for the entire month

by recording manager and musical director Tony Hatch and British 
songstress Jackie Trent.

NEWS BRIEFS fork's WMCA Good Guy GARY STE-
VENS is likely to have his own show on latest of our pop pirate stations 
Radio England ... PAUL McCARTNEY has had that chipped-off  front 
tooth capped. Now the damage doesn't show even on TV close-ups ...

and may make his permanent home in London . . . Talk of RADIO 
CAROLINE and England's GRANADA TELEVISION companies 
setting up independent record production units with their own labels ... 
October and November college dates in U.S. being set for THE FOR­
TUNES ... KINK RAY DAVIES shaved his moustache after strong 
fan protests!... Massive press coverage of June London vacational trip 
by PAPA JOHN PHILLIPS and MAMA CASS ELLIOT... In Stock-

set up by THE ROLLING STONES . . . Composer LIONEL BART 
named his pair of Alsation pups SIMON AND GARFUNKEL . . . 
Nose operation still part of summer plans for TOM JONES ... PAUL

some U.K. charts FRANK SINATRA stopped THE BEATLES go­
ing straight to Number One with "Paperback Writer" ... MANFRED 
MANN lead singer PAUL JONES has signed personal management 
and agency contract to take care of his own ventures outside the group 
on an individual basis. Paul produced debut disc with newcomers THE 
RAM HOLDER BROTHERS ... PADDY. KLAUS AND GIBSON, 
singing/playing threesome signed by Brian Epstein a few months ago, 
disbanded although their "Quick Before They Catch Us" TV title re­
cording is still heard every Saturday via BBC Television's teen-drama 
series of the same name

By John Walters
Patty Michaels says she's "tired 

of being a little girl." but at first 
glance a guy is inclined to believe

over her shoulder she looks very 
much like the latter.

One of the things that has turned 
Patty against Broadway is the long

The young songstress dropped 
by the office the other day, thor­
oughly disrupted the male inhabi­
tants here and then made this 
seemingly facetious statment. 
But when you consider Patty

somewhat, but she still managed

"Sound of Music," the statement 
doesn't seem quite as ridiculous.

ming during her few free hours.
She cut her first solo record last 

year, "Mrs. Johnnie," which in 
her own words "bombed out." Her 
latest record is on the Epic label 
and has a good arrangement that

Patty, whose record, "Some- 
ling Happens (Deep Inside Me)."

on recording.
Patty Michaels is not an easy

tunate enough to get a coherent 
question out, the chances are it

So it is only natural that het 
choice of the opposite sex would

cere, and ’nice’." But people like 
this are pretty scarce so "I don't 
date very much."

Patty makes no obvious effort to

earth and doesn't try to imitate

with her long blond hair falling

venture no prediction of its

Will she record again? “If this

in one of her longer statements of 
the day, "then I will keep on re­
cording. 1 like pop singing very

She likes what she is doing now 
better than the theatre, for one

people like myself.

It has taken Patty a long time to 
be with people like herself. Her 
entire family was in show business

public appearance. When she was

America. For that honor Patty 
was chosen out of about 1,000 
girls who auditioned for the title.

In addition to singing she can

formers, including The Lovin'
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Len Is Killing Himself—Gary Lewis
By Carol Deck

Gary Lewis is usually a pretty 
easy going guy. but he became 
near violent while reading in The
BEA Î" Len Barry’s decision not to
appear with long haired groups

So Gary called each of the win­
ners and chatted briefly on the 
phone with each girl. He's one per­
former who really tries to do nice 
things for his fans.

Gary also had a little time to tell
anymore.

Gary himself is not exactly what 
you'd call a long haired singer, 
but he came quickly to the defense 
of those Barry described as "a 
collection of tramps."

"He's killing himself by saying 
that. You have to have longhaired 
groups on a show," he said 
adamantly.

Sitting in the living room of his

Gary violently ripped the paper in 
pieces, saying that Barry’s ex-

hair) as a replacement for talent"

where he’s going next.
He recently completed the Dick 

Clark Tour and then returned 
home to receive an "Oscarette" 
from the Junior Philharmonic Or­
chestra. He’s the first pop artist to 
receive the award since Johnny 
Mathis got it three years ago.

At the climax of the presenta­
tion of the award Gary got to lead 
a IIO piece orchestra—and that's 
a little different from standing in 
front of a rock and roll group.

He's got a busy month ahead of 
him now. He makes his legitimate 
stage debut in the next few weeks 
as Birdie in "Bye Bye Birdie" at 
the outdoor Starlight Bowl in Kan-

Beatles. John Sebastian's going to 
be up there in the Lennon-Mc­
Cartney category."

Len Barry ajso used the Stones 
as one of his examples, saying 
"they just stand there and fake." 
Gary completely disagrees.

Then shortly after that he goes

other acts, in what's being billed 
as The Gary Lewis Show.

Sometime later he hopes to grab 
a vacation in Hawaii. Good Luck

"I dig their show because each 
one has his own little thing going 
on stage."

But then Gary calmed down a 
bit—enough to show what a true 
performer he really is. You see, he 
sat there and placed personal calls 
to five girls back East who had 
won a chance to meet him after

Gary.

ting back waiting for it to happen. 
He's keeping very busy with 
traveling, performing and conduct-

Gary Lewis and an old friend... Ed Sullivan
the release of his latest single, 
"My Heart's Symphony," and rac­
ing about town in his new car, a 
GT Mustang.

Life's not all beautiful for Gary 
though; he does have one ever .---- . -- —..................—-—
present worry — the draft. mand with The BEAT on a subject

He very frankly admits. ’Tm which he has repeatedly stated his

Just before he left on his next 
jaunt, he did leave one final com-

Thomas Group Likes 
'Sexy' Indian Sound

had been unable to. due to some
technical difficulty.

"There must be long hair on 
girls," sayeth Gary Lewis.

By Jamie McCluskey III juncture. Tony Thomas (of the 
drum fame) promptly fell into a fit 
on a nearby floor, simultaneously

be related-by blood!—to a rather

commanding poor Greg to "get 
yourself out of that one!”

So. after helping Tony back to 
his seat, Greg patiently re-explain­
ed the group's musical prefer­
ences: “We like to play rock and

lony was bom in Los Angeles, 
California on December 7. 1948. 
and is so fond of his drums that 
they are the only instrument he 
plays.

The lead singer for the group is 
a tall, handsome lady-killer type, 
who smilingly bears the name

make his worldly debut on Sep­
tember 30, 1948, also in the City 
of the Angels, in sunny Southern

tion to a tall, dark Lebanese 
comedian.

88-Man

strument. and boasts nine years of

to create many musical sounds on

The group’s lead guitarist, My­
ron Howard, is the only member of 
the youthful band who has done

... THE THOMAS GROUP AND YOU CAN JUST GUESS WHICH ONE IS DANNY’S SON!

Folk Rock???
The Thomas Group has recently 

released its first record-intro­
duced on the nation's Number 
One pop show, the Ed Sullivan 
Show!-and Greg describes the

happy summer sound-like thing. 
It's not too folk rock (Tony winced 
again!) and it's not too way-out- 
swinging-stuff.”

And what about the musical 
trends in the pop field today? Just 
what is happening and what is im­
portant? For the answers to these

that is)—Tony, who immediately 
elucidated upon the topic:

"I feel that the Indian music 
and the Arabic beat have infil­
trated through the rock and roll 
today. It’s a steady percussion 
sound and it swings. It's very

Mr. Thomas was temporarily 
unvavailable for comment regard-

When I asked Greg what sort of jective, so any curious BEAT
music the group as a whole pre­
ferred to play, he responded 
simply: "Folk rock.” At which

to ask-will please/ate it, in the 
approximate key of L Minor!
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ASSAULT ON A QUEEN
By Jim Hamblin 

(The BEA T Movie Editor)

The man: Frank Sinatra, who operates a fishing boat charter with his 
friend Line, have just had a visit. The landlord demanded the back rent, 
and has been thrown into the ocean by the pair.

L1NC: "Can he swim?"
SINATRA: "We’ll check the morning papers."
This may give you a hint of some of the dialogue throughout most of 

Queen. The reason is obvious when you notice who did it: Rod Serling. 
That master of prose and wit who has given us many a notable night on 
the Tube with Twilight Zone-and even more recently constructed the 
final words spoken over the body of a man who will be very much missed 
in Tinsel Town, Mr. Ed Wynn.

Titles that grab an audience are always a special delight, and this one 
certainly does that. In conversation it invariably is understood as “Salt

It is difficult to separate the Man from the Character when Frank 
Sinatra is on the screen. First of all because he is probably paying for 

the film, and secondly because he 
is the most sought-after entertainer 
in the biz, he can leisurely pick and 
choose his roles without regard to 
what it might do to his career.

It is a matter of historic record 
that he consistently chooses roles 
that involve military people, and 
this one comes pretty close. Para­
mount Pictures has rather gener­
ously compared the excitement in 
this film to Von Ryan's Express, a 
film made by Sinatra for a rival 
studio. Perhaps they hope to du-

The story revolves around an 
ex-Nazi submarine commander 

who talks them into trying to hi-jack the luxury liner Queen Mary, using
en to bave in dry dock.

first goes down in an old type diver's suit, with the canvas material and 
metal head bubble and all that, but then when they dive again for the 
submarine he suddenly appears in a modern SCUBA diving rig.

In a burst of questionable logic, the producers hired on Duke Elling­
ton to create a very forgettable music score. With no music at all in 
places where it needs some, the rest of the picture is sandbagged by some 
razz matazz combo group tootling away. Dimitri Tiomkin would have 
a stroke.

Tony Franciosa had a terribly difficult role to play, and we last week 
asked him what the reaction has been so far. He agreed that it was a 
very unsympathetic role, and that tends to get people confused about 
making a judgment of the performance, rather than the character being 
portrayed.

But with Chairman of the Board Frank Sinatra at the helm, 
who needs to worry? The picture is well-done and exciting, with a par­
ticularly fine job by veteran actor Richard Conte, who at one point gets 
fed up with Franciosa. grabs a wrench and asks, "What are we gonna do 
with this guy? Somebody make a suggestion."

Our suggestion is take in a movie tonight. This one.

RICHARD CONTE pulls the switch on what had been a perfect plan.
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TONY FRANCIOSA in an unsympathetic role

THAT MAN goes anywhere to get away from smog.




