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ANIMAL CAUGHT AT HIPPIE WEDDING





ABOUT Bobbie Gentry making it
another hippie . . . how many un-

Mary are switching bags .
the Mitchell Trio doesn't release States alone and what it takes to

ready been here another ten years 
would be an accurate guess.

"Reflections" being a smash despite 
the fact that it sounds the same as

make it big . . . what’s happening 
to Frankie Valli's "I Make A Fool

turned into the super-star he should

come up with hit after hit when 
he gets no publicity to speak of. how big Jimi Hendrix is going to 

be . . . people allegedly paying up 
to $100 to get a good table for 
Dean Martin's Vegas' stint . . .

long, long time because if they 
cease to make it as singers they 
can turn into writers ... the bets

to give out interviews ... the fact 
that if George Harrison hadn't

won or lost . . . Spanky and Our

magazines are spending so much 
time on the hippies . . . what’s be-

. . . how long it's been for Bobby 
Vee . . . whatever happened to 
Bobby Rydell. . . ditto for Freddy

off by going solo.
. . The Harpers being right

nized him since he looked just like

Of Myself" . . . how long Elvis 
Presley is going to be around and 
judging from how long he's al-

man's visit to the museum not lak-

thought it would . . . even Sir not
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Rawls In Wrong
Show Business

Lou Rawls' tune, "Show Busi­
ness” has come up for a plagiarism 
suit. Irving Berlin Music Company 
has complained to Capitol's legal 
department charging that the 
Rawls song has come too close to 
the original Berlin tune.

Objection was to several similar­
ities in the lyrics, the most pointed 
being a variation of the "There's 
No Business Like . . .” line, ac­
cording to Capitol's attorney Bob

Capitol has agreed to the de­
mands, and has made plans to de­
lete the line from the album 
"That's Lou."

Berlin is reported satisfied with 
Capitol's decision.

SINATRA EXITS LAS VEGAS
WITH FISTS AND TEETH

Sinatra's exit from the Las Ve­
gas nightclub The Sands was 
marked wi:h a fist fight, two losl 
teeth, and heated words.

It climaxed an uproarious week­
end long tirade by the singer 
against the hotel's managements, 
employees and security forces, 
guests said.

Blow Struck
The blow was struck by Sands 

vice president, Carl Cohen, who 
reportedly struck the performer af­
ter Sinatra had unleashed a stream 
of abuse at the hotel's owner in a 
local restaurant.

Almost immediately, the singer 
announced his new allegiance to 
The Caesar's Palace with a three 
year contract.

This culminated a week long 
battle with The Sands that began 
by Sinatra bowing out of an en­
gagement with what was reported 
as being a ,"sqre throat." Specula-

tion at that time, however, noted 
that the singer was negotiating to 
defect to Caesars Palace because 
Howard Hughes wouldn't buy his 
Cai-Neva Lodge on lhe north 
shore of Lake Tahoe.

Sinatra at one timé had held a 
small interest in The Sands Hotel, 
his steady Las Vegas place of en­
gagement for the last 16 years, bul 
sold off his share after he was 
found guilty of associating with an 
underworld figure.

Saad Pile
One guest reported Sinatra as 

saying, "I built this hotel from a 
sand pile and before I'm through 
that's what it will be again."

Sinatra's new allegiance has led 
to speculation that the singers 
close friends, such as Sammy Da­
vis Jr., and Dean Martin would 
also make lhe switch from The 
Sands to Caesars Palace.

Paul, Shirley

SEAN CONNERY

New Image 
For Connery

Sean Connery is finally making 
a break with his James Bond 
image. The actor has slated that 
he will no longer play the super­
spy in movies, and has just signed 
to play opposite French actress 
Brigitte Bardot in a film called 
"Shalako."

The director will be Edward 
Dmytrk, and will open on Septem­
ber 10, 1968. The film will be 
made for ABC subsidiary, Palo­
mar and Pictures.

Stars Of Year
Shirley MacLaine and Paul 

Newman have been selected as
'Stars of the Year" by the Na­
tional Association Theatre
Owners. President Sherrill C. Cor­
win reported that the awards will 
be presented on October 20, the 
closing day of the Association's 
four-day conference in Florida.

Corwin also announced that
NATO will present its first Walt 
Disney award at the banquet. This 
honor will be conferred on "the in-
dividual who has made the great­
est contribution to the integrity, 
excellence and imagery of the mo­
tion picture industry."

Entertainers
Aid Humphrey

Frank Sinatra is donating his 
performing services and those of 
his daughter Nancy, Dean Martin, 
Milton Berle, and the Fifth Di­
mension to Vice President Hubert 
Humphrey's Citizens for Johnson- 
Humphrey Committee of the Min­
nesota Farmer Labor Party "Eve­
ning of Stars" benefit show to 
raise campaign funds.

This show will not cost the FLP 
a penny other than transportation 
for those performers coming from 
parts other than California. Those 
performers who are coming from 
California will travel wilh Sinatra 
in his own jel plane sans cost.

Scaling capacity will be around 
10,000 al tickets scaled from $S 
to $100. It has been reported that 
other than a short speech by Vice 
President Humphrey at the close 
of the show there will be no poli­
tics discussed.

British Leader Sues 
‘Move’ For Postcard

LONDON—British Prime Min­
ister Harold Wilson has sued a pop 
music group called "The Move" as 
a result of a satirical postcard put 
out by the singers. The card, which 
Wilson says libels him. shows him 
sitting nude on a bed.

Walt Disney 
Is Honored

WASHINGTON, D.C. — The 
Senate passed by voice vote a bill 
authorizing the striking of a gold 
medal honoring Walt Disney. The 
legislation now goes to the House 
for approval.

The measure, sponsored by Sen­
ator George Murphy, Republican 
from California, sets aside $3,000 
for this medal and authorizes the 
making of up to ¡00,000 bronze 
replicas which will be paid for by 
the Disney endowed California In- 
situte of the Arts.

Long Hair OK 
In NY Schools

TRENTON, N.J. — The New 
York State Board of Education has 
ruled that local school boards can't 
tell students how long they can 
wear their hair.

Earlier in lhe year, a former 
Education Commissioner upheld 
the expulsion of Francis Pclle- 
treau, a 15-year-old freshman, 
from New Milford High School 
for refusing to cut his Beatle-style

In its unanimous decision, the 
state school board ordered the 
high school to reinstate Pellctrcau 
for the fall term
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BEE GEES GET STUNG 
BY UNITED STATES

The Bee Gees, that British-Au­
stralian group which sound start­
lingly like the Beatles, have been 
making a tour of the United States 
getting acquainted with the Ameri­
can press. This is what happened 
when they hooked up with a 
BEAT reporter:

Q. What are your impressions 
of the U.S.? Are they similar to 
those of Eric Burdon?
• A. Maurice Gibb — Well our 

. impressions so far are very similar 
to what Eric said. It is really a 
different place.

Vince Melouney — It’s really 
beautiful. We’ve found it very ad­
vancing, and it's so different from 
England, different from Australia 
or any other place in the world. 
England is very old and they want 
to keep it traditional, and that's 
beautiful in its own way, but it’s 
beautiful here because it's so ad­
vanced.

Q. What is your opinion of 
drugs?

A. Vince—So many people are 
taking drugs, it’s ridiculous. It's 
growing every day. You must re­
member that many years ago alco­
hol was forbidden to be drunk, 
and it became legal, you know. Al­
cohol is terrible, really nobody can 
say it does you any good. But 
some drugs can't harm you. Yet 
they let the drunkards get way 
with it; they can roam the streets 
and do anything, but as soon as a 
guy takes a pill or has a smoke, 
they're right down on him. We 
don't smoke because we don't be­
lieve in it. The thing is, maybe 
once you're on to it, maybe you 
can't get off it. We don't need it. 
Why should we use it?

Q. What about the rumor that 
one of the recordings on your al­
bum was actually done by the 
Beatles?

A. Maurice—That song we did 
on that album was written quite 
a while ago. and we just did it for 
the album. I can't think of why 
people would even think that the 
Beatles would sing on the album.

Colin Peterson — 1 don't even 
know the Beatles, and it would be 
difficult if they sang on one of our 
records. I'm sure I'd get to meet 
them. Everyone feels the need to 
start a controversy about this or 
that. But this one is far from true.

Concerto?
Q. Are you going to continue 

to make personal appearances?
A. Colin—I don’t think we’re in

any position to stop tours. They’ll 
never be obsolete; a group will al­
ways have to work live. In my 
opinion it won’t be long before the 
Beatles start working again on 
stage, because if you have worked 
to an audience for so long I don’t 
think you can sort of creep behind 
the scenes and just record. You 
feel as if you are missing so much 
—the kids.

Q. Where is pop music going?
A. Vince—No one can predict 

where anything is going. You must 
take it as it comes. We don’t fol­
low any trends; we make our own 
trends. Your music must be ad­
vanced because you're working on 
ideas all the time. The only thing 
I can say is that music will get 
more and more advanced, and the 
kids will go along with it.

Q. What do you think of psy­
chedelic music?

A. Maurice — Different trends 
come in every year, and the psy­
chedelic thing is just a trend. In 
England it’s there, but then again 
it's not; it's not a big trend. The 
move in England is psychedelic, 
but il can't last if you have to rely 
on all this mad lighting and stupid 
things like that—smashing instru­
ments—to go over well, forget it 
as far as I'm concerned. If you're 
good enough, and you write good 
material, and you've got a good 
stage act, and musically you're 
reasonably good, you'll last, you’ll 
keep going. But if you depend on 
trends, forget it.

The Image?
Colin—If a group classes itself 

as psychedelic when they go on 
stage and they use lighting effects 
and everything it's hard to create 
an image, because what is the 
image? The image is the actual 
lighting and everything, which is 
very hard to remember. I think a 
group can be more successful if 
they just rely on themselves, and 
they can create an image among 
themselves.

Q. What are you doing to fur­
ther communication with fans?

A. Maurice — We have to do 
something different each time; we 
don't want all our records to sound 
the same. Like with “To Love 
Somebody." we’ve gotten far away 
from this Beatle kick which every­
one thinks we’re on. It's sort of a 
soul ballad, and it's just nothing 
like “New York Mining Disaster." 
This is one thing we wanted to get 
across, and no one can accuse us 
of copying the Beatles.

“It’s More Dangerous To Be An American Indian
Under 18 Than To Be In VietNam’’—Buffy

(R to I) Barry, Robin, Vince, Maurice, Colin

Buffy Sainte-Marie is one of 
the most unique performers 
around. Possessing an almost in­
credible voice which ranges from 
the deep blues tones to the pure 
soprano, there is no singing style 
in which she cannot excel. Add to 
this her ability to write beautiful 
and poignant songs and you have 
just a fragment of Buffy's ac­
complishments.

She is a writer who refuses to 
be categorized. Her "Universal 
Soldier" is a protest song; but an­
other of her compositions is "Until 
It's Time For You to Go" which 
has no clear protest message. This 
diversification is what makes life 
and work interesting to Buffy.

”1 don't think that it’s possible 
to fit me into any of the categories 
of music. I particularly don't 
worry about it. I realize that it's a 
problem for people writing about 
music to be able to say she's a 
country and western singer, al­
though some people think of me 
as a country and western singer, 
or some people will say I’m a 
blues singer and think (hat I 
shouldn't sing anything else.

"When people ask me how I 
want to be introduced. 1 say just 
say I’m a singer-composer."

Her ideas for songs come from 
every imaginable source.

“I write whatever I happen to 
be thinking about, which is one 
thing at one moment and some­
thing else the next. Or something 
at all, which is most of the time. 
“Most of the time I'm like a 
sponge and I'm slurping in instead 
of giving out. And I find that it’s 
very important not to get worried 
when I’m not actively creating, be­
cause what 1 am doing is absorb-

Although many people tend to 
lump all "folk" singers together 
into one bag, Buffy is unlike any­
one else. She does not consider 
herself a protestor, yet many 
people call her exactly that. Actu­
ally her life is very related to what 
might be called “protest" because 
Buffy is a full-blooded Cree In­
dian. This gives her an added 
strong feeling for the injustices 
that have been thrust upon the 
American Indian.

Buffy feels her responsibility to

her race very strongly, and at each 
concert she includes songs written 
about the mistreatment of the In­
dians and their courage in the face 
of great odds. However, Buffy is 
a realist and she does not hold 
the illusion that her songs are 
changing social conditions.

Informing People
"My point in trying to inform 

the people is exactly that. I am 
trying to inform the people. I can’t 
make the average American man 
do anything to help the Indians. 
All 1 can do is inform him.

"He still goes to the polls. All 
I can do is prevent this leperous 
part of American history from 
being covered up any more. I'm 
just trying to let some sunlight in.

"I’m talking to students mainly. 
And these students are going to 
become lawyers and teachers, and 
voters and parents and at least 
they'll know.

"Some things are being done. 
From the Office of Economic Op­
portunity there are some very 
good programs now and then com­
ing into being. Some are very 
successful and others are not suc­
cessful.

"I think the way to help Indians 
is not to weigh yourself down 
with Indian jewelry and tie a 
scarf around your head and walk 
around zonked out of your mind 
calling Buffy Sainte-Marie ‘soul 
sister,' That's not where it's at.

Good Americans
"I think the way to help the 

Indians is by being the greatest 
kind of white man he can be. He 
doesn't have to become an Indian 
too. It sounds dumb but I wish 
we had some good Americans in 
America.

“I don't really think we have 
very many for whom reality has 
come very close to the values that 
he himself holds. I'm not saying 
that you should be true to any­
thing that I have in mind, but al 
least be true to something, or else 
you walk around dizzy all day."

The problem of the Indians is

Now in the past two years 
more American Indian children 
have died of 'natural causes,'

all of the men who have died in 
Viet Nam so far. That's a fact. 
It is more dangerous to be an 
American Indian under the age of 
18 than it is to be in the front 
lines in Viet Nam.

"Percentage wise more Indians 
die. Indians die like flies.”

Buffy sees no quick solution to 
their problems, but she is not 
silting idly by waiting for someone 
else to come up with the answer.

"It’s a very complex problem. 
The Indians can solve it them­
selves but between the state of 
panic that exists from whether 
you are going to be booted off 
your land tomorrow and the state 
of complete disgust that exists.

"When a kid in the 5th grade is 
so disgusted with the school sys­
tem which is full of lies which 
doesn't even recognize that he 
exists. When he drops out of 
school in the 5th grade, I’m not 
going to tell him to go back.

"I'm working on my own re­
serve to encourage the 4 teachers 
who teach the 400 children. I'm 
trying to get these teachers to 
allow them to speak Cree and I'm 
trying to gel these teachers to 
learn to speak Cree.

“I mean here's this pretty young 
school teacher who stands up in 
front of the class and tells these 
kids who to be. No they can never 
be her.

“I tried to be her. I tried to be 
like the cover of Seventeen Maga­
zine. I tried to do it for years. I 
cut my hair, I bleached it, I used 
the shade of powder that they told 
me to use, I used the ridiculous 
pink lipstick and I looked awful.

“But it never occured to me 
that there was anything witbin 
myself that was worth developing.

Buffy Sainte-Marie is one of 
the fortunate people in the world.

similar to the Negro cause, but She has finally realized what she
not identical.

“The Indians aren't looking for 
respect, the Indians aren't really 
worried about discrimination so 
much. The biggest problem that 
the Indians face is starvation.

had in herself that was worth de­
veloping. She is aware of herself 
and her abilities and her limita­
tions. Buffy is now trying to help 
others to realize their own particu­
lar potential.
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Five Turtles On The Line
By Mike Masterson

It's not often that one is able to 
get the Turtles to sit still enough 
to give out an interview—it's even 
less frequent that an opportunity 
is given to the individual members 
to speak out on any subject they 
choose. But it happens.

Howard Kaylan (official or un­
official leader of the group, de­
pending upon whom you ask) 
wasted not a second in picking out 
his topic and plunging directly into 
it. “Groups will come and groups 
will go and no group really ex­
pects to stay on top of things for­

Keep Changing
“In our own instance, we feel 

we would like to keep changing 
our music, not only to fit the times 
but also to fit where our heads are 
now. We couldn't record a song 
like (It Ain't Me Babe) now and 
seriously get into it. Not that it's a 
bad song by any means; it's just 
that we want to say other things 
now. We did a little bit of the pro­
test thing with 'Let Me Be' and 
we went into happy music with 
'You Baby' and now we're doing 
exactly what we want to do and 
we've finally gotten to the point 
where the songs we're recording 
are really what we want to say.

“Songs that are coming to us 
from outside sources are done in 
very close association with the 
writers who are writing for us. So 
by the time our songs and albums 
are released they are really what 
we want to say; we don't say any­
thing we don't mean.

morals except 'here we are,' and 
if people see us and dig us then 
we're really happy. A super group 
is just a group that’s made it, that’s 
lasted, that people when they hear 
the name say 'oh yeah, I know 
them, I know that guy and that 
guy and they've got the tambou­
rine man with the glasses and the 
drummer who sits back there' and 
they know us.”

Trip To Canada
John Barbata was about to burst 

with all the news of the latest Tur­
tle adventures. "A lot of interest­
ing things have happened. We've 
acquired our own plane, a DC3, 
and we've really gotten to the 
point where we enjoy the traveling 
part of the tour. I don't know, 
everyday something seems to hap­
pen. On our last tour we were at 
Expo' ’67 and it's really a truly 
unbelievable place.

“As far as our shows, I think it

ence. A lot of people have some 
misconceptions about Alaska. It’s 
not so different there, except that 
its more isolated and the people 
really get into different things. The 
people are very warm and friendly 
and they don't have all the up­
tightness that seems to surround 
people in the average continental 
U.S. city."

Musical Progression
AI Nichol took the floor next 

and immediately began talking 
about creating new sounds. “I've 
been interested in creating new 
sounds for a long time now be­
cause people gel tired of the same 
old things. As music progresses, 
certain ideas progress* and well 
other groups have shown us, other 
people have come up with very 
unique things.

“As far as our music is con­
cerned, we try to incorporate as 
many new ideas with each song so

was a different experience playing • that we can come up with a new

question so many times that he 
automatically tells you about join­
ing the Turtles. "Well, first of all

for a lot of people from all over 
the world. Most of the people 
have heard of us, a few hadn't, 
and I think we got down what they 
wanted. The response was very 
warm, you could tell they were 
there to appreciate what you were 
going to lay down for them.

"Well, the whole place had a 
very exciting atmosphere, you find 
you don't get to a place too often 
where there are so many different 
environments, where there’re so 
many different ways of life in one

"Following that we went to 
Alaska, which few groups get to 
do, and I think it's a great experi­

sound for that particular idea and 
a new way of communicating. And 
if you communicate to people in a 
new and interesting way they're 
going to pick up on it and remem-

“We have several instruments in 
our sound that haven't been used 
too much before. I think that new 
sounds and weird instruments that 
you can do musical things on are 
going to make a great difference in 
this next year as to whether a 
group or song or idea becomes 
commercial and is picked up by a 
lot of people.”

Biggest Break
Jim Pons has been asked the

a transition from a group like the 
Leaves to a group like the Turtles. 
I call it my biggest break because 
it really was. The Leaves were a 
success as far as I was concerned. 
It was very, very local, we were 
just concerned with playing our 
own parties. But I thank God that 
I had the insight to accept the 
good chance when it came along. 
I was struggling with the old 
group, I was friends with every­
one, and we had a good thing but 
I could see that the Turtles was a 
better thing to do."

There are quite a few things on 
Mark Volman's mind but it’s not 
hard to find out that his wife and

baby are uppermost. “She under­
stands the line of work I’m in ex­
ceptionally well. She’s very happy 
for us. I'm doing my best to keep 
her out of the publicity as much 
as possible. I'm married and there’s 
no hang-ups about it. We're both 
very happy.

"A few of us went to see the 
Bob Dylan movie, ‘Don’t Look 
Back,' and where he was then and 
where he is now. Bob Dylan is a 
poet and a philosopher, a very 
good one. He was the changing 
point in my life, he added and 
abeted my thinking up until about 
a year ago.

joyed it. It's a tremendous insight 
into Bob Dylan as a person rather 
than just a musician. He's really

GRASS ROOTS SPEAKING OUT- Creed, “were acoustical, electric,

We Want to Say Something to People
By Eden

“. . . We were a group before 
we got the name, and we were 
working with Sloan and Barri 
before that. The old Grass Roots 
were a studio group—we had the 
sound and they thought we had a 
new place to go, so we moved into 
that position." Warren Entner, 
Grass Root speaking.

It had been a relatively quiet 
day before the Grass Roots came 
into the office, but all that was 
changed immediately upon their 
arrival. Having just flown in from 
San Francisco, the boys had come 
to us straight from the airport. 
Four well-mannered, polite, well- 
dressed young men walked in the 
door and immediately I thought 
something was wrong. They were 
just too straighi.

Point Ono
At least they had long hair — 

that was one point in their favor 
—so I figured that they couldn't 
be all bad, and we began our in­
terview. I was in for a surprise 
that day—I discovered the Grass 
Roots to be very intelligent, well- 
educated. quite talented young 
men . . . who also just happened 
to be very hip, but didn't have to 
prelend to impress everyone with

of their ha-ha's for me in har­
mony. My tape recorder is now 
the proud and sole possessor of the 
Grass Roots singing “ha, ha, ha" 
in harmony (key of L Minor).

I don’t want to mislead you by 
telling you that at least three- 
fourths of this group are nuts, but 
let me give you an example. After 
one member made a funny remark 
at which we all cracked up, I 
asked if they could repeat a few

asked me if I had a cigarette. 
Since I don't smoke, I didn't have 
one and poor Creed was about to 
have a nicotine fit until the in­
spiration hit him to go downstairs 
into the parking lot and bum a 
cigarette off of a stranger. In fact, 
he and his newly-found benefactor 
got on so well, that Creed wound 
up hitching a ride down to the 
little market a couple of blocks 
away, and in a few moments, he 
came bounding back into the office 
offering to share some of his 
Black Cherry Cola and M&M's 
with us.

Order of Namra
". . . this is the team of Entner- 

Bratton . . . Bratton-Entner. It 
should have my name first—see, 
it was Bratton and Entner: Brent, 
but I wanted Ent-Bratton but that 
didn't sound right. Besides, in 
alphabetic order I should get my 
name first anyway!" "Okay!” The 
team of Warren Entner and Creed 
Bratton discussing the order of 
their names on lead sheets; they 
are the two Grass Roots respon-. 
sible for writing much of H>eir 
material. Warren explained: "On 
the next album it's split — we 
write half, and Sloan-Barri write 
half. The single ("Live For To­
day") was from Italy; it was 
written over there and the head

of Dunhill brought it back and 
we did it."

In a rare serious moment, all 
four of the Roots stopped to 
analyze what has been happening 
in the music world around them 
and decided that the greatest in­
novation in recent years has been 
the Beatles. “I think they changed 
the whole thing; they said some­
thing," remarked Warren.

Rickey Coonce, drummer for 
the group, agreed with him, add­
ing that “They brought rock and 
roll out of. its little bag of gold 
outfits and they made it all on its 
own again. It's just a form of 
music now and it's recognized as

Untouchable
Creed left his Cherry Cola for 

a moment to add his own thoughts 
to the discussion: "They (the 
Beatles) left the three-chord pat­
tern and now they're doing some 
fantastically creative things—very 
Baroque — and they're obviously 
still untouchable. Creatively, we 
feel—we're not trying to be con­
ceited—but we feel that once we 
are exposed, we'll try to go along 
this vein too, because we want to 
say something to people."

Warren, too, nodded his head in 
agreement, and continued for 
Creed: "I think we've developed 
some sort of a style; we know 
what we can do and what we 
can't do, and we're trying to elabo­
rate on the bag we're in now. 
There's a long way to go in it, 
lyrically." "Musically," explained

very hard-rock with a folk influ­
ence, I think. Now, we're growing 
with the music, so obviously we'll 
change."

There is one ambition which 
Creed has hopes of accomplishing 
one day soon: "It would be very 
nice to have a song come out and 
to express in one song a whole 
mood—like a mood that just the 
music alone fits so perfectly with 
the words that everyone has to 
listen to it. I'd just like to leave an 
impact on everyone with our name

and what we said related to it."

Rob Grill, bass player and 
sometimes—lead singer for the 
group lead the discussion for a 
while when we discussed the kinds 
of things which can be accom­
plished with music: "You can let 
people know what you have to say 
with music and it expresses a lot 
of your personality. If you have 
an influence on people with your 
music—if it goes over—then you 
have a good feeling of expressing 
yourself to everyone.”
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I Think We're Alone Now:
Tommy James A Die Shondells 
Kild 01A Drat: The Buckinghams 
Cherry Ckerry: Neil Diamond 
Tore Down Day: Die Cyrkle 
Jenny Take A Ride: 
Mitch Ryder A Detroit Wheels 
My Little Red Boek: Lore 
Wooly Belly: Sam The Sham 
Bat It's Alright: JJ. Jackson 
little Dirt: Syndicate 01 Sound 
See You In September: The Tempos 
Daddy’s Home: Shep A Die Limelighters 
Why Do Fools Fall In lire: 
Frankie Lyman 
Western Union: Fire Americans 
Sunny: Bobby Hebb 
Daydream: Lorin' Spoonful 
Sood Lorin': Young Rascals 
I Got Yon Babe: Sonny A Cher 
Pashin’Too Hard: The Seeds 
land Of 1000 Dances: Wilson Pickett 
Younger Girl: The Critters 
I Who Han Nothing: 
Tony Knight A The Pack 
Bermuda: Four Seasons 
Gee: The Crows 
Maybe: The Chantels
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long awaited album definitely proves that the Beach Boys have left 
surfing music far behind them. Continuing in the vein of Good Vibra­
tions (included in the album) and Heroes and Villains this album in­
cludes some beautiful and intricate harmony and electronic manipula­
tion of sound. The cut called Wind Chimes is especially impressive with 
the voices of the Beach Boys blending to become the sound of the wind 
through the trees. Included is an excellent instrumental cut Fall Breaks

here that will remind anyone of traditional pop music sounds. If the 
Beach Boys can continue to explore new sounds and techniques with

so many people have shown them.
COME BACK WHEN YOU GROW UP (Liberty) Bobby Vee 

with the Strangers. Come Back When You Grow Up, Before You Go, 
I May Be Back plus nine other tracks. This album, which includes Bob­
by Vee's newest big hit, is not very interesting. Although he is attempt­
ing to make the transition from the sound of the fifties to the sound of 
today, his material is not original nor is it new. His style sounds repe-

GENTLE ON MY MIND (Capitol) Glen Campbell. Catch The

tracks. Glen Campbell on his album includes some of the best material 
of other writers and singers. Although he does well with them, he does 
not over-shadow the original interpretation, nor does he add enough to

simplicity of Donovan's Catch The Wind. When singing more complex 
songs such as Jimmie Rodger's Il’s Over or Rod McKuen's The World 
I Used To Know Campbell fares much better. Another fault lies with 
the arrangements which are over orchestrated for some of the more

THE BYRD HITS (Columbia) The Byrds. Mr. Tambourine Man, 
Turn! Turn!, Chimes of Freedom, Eight Miles High and seven other _ 
tracks. Remember when the world centered around "England and the " 
sounds that were coming out of that small island? America who for 
so long had ruled the world as the leading exponent of pop music sud­
denly found itself replaced by the "Limeys.” But during that time, one 
group did emerge in America to help to revolutionize the pop scene and 
to pave the way for the so-called psychedelic music of today. That im­
portant group was, of course, the Byrds whose unique song styling and 
intricate musical arrangements caused a whole new area of sound to be 
explored. 
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LINDA MARDER I love you! 
RAY.

CLASSIFIED-----------
Happy Belated Birthday Clair 

LaCross.
Anne—To the grooviest pen pal 

in England—Becky.
TEDDY BEARS RULE ’
Mark Lindsay—love from an 

unknown girl—Barbara.
HAPPY BIRTHDAY CASS

Happy Belated Birthday PAPA 
JOHN.

PRAY FOR BRIAN.
Pete Laughner is really Louie 

Motherball in disguise.
SKY — Memories of your yel­

low lamp . . .
To all groovy Berry tour guides

Happy Birthday, Big John. Love 
Sally.

Congratulations. Papa Ringo

The soul of Brian Epstein lives

THE ASSOCIATION ELEC­
TRIFIES!!

SKY—thanks for May 1st.
TBT Lives thru Herman.

"Harry" McCartney is all love!!
Greg, thanks for an outasite 

sumer! Love, Debbie
Calalina girls only.
The world is dim, the light dies.

HAPPY BIRTHDAY TO HOL­
LIE BERNIE CALBERT.

Joan Swarts — How are you? 
Steve and Jim.

SKY SAXON has soul!

Happy Birthday George Don­
aldson, Lis, Jenny.

Mark Sasaki I'll always love
Whoever's writing these things 

about us Monkee fans "We aren’t

Gail love GREGG
BEATLES GO
MONKEES BLOW
Happiness is . . . PAUL Mc­

CARTNEY.
"GROTESQUE MOMMIESK”
Warblers love Spocks.
Join up! The LNNAF Rebellion 

wants you!

Sandy
Birthday Flowers to Bernie and

Monti Rock III is cute.
STRAWBERRY FIELDS ARE 

BLIGHTED
Love to Brian Epstein. May he

Lenny “T be loving you, it'll all 
be there when my dreams come 
true". Marion.

Shawn loves Lynne.
DAVY'S WHERE ITS AT.
Happy belated 20th Birthday 

Barry Gibb—Kathy.
SGT. PEPPERS LONELY 

HEARTS CLUB BAND IS 
LOVE.

Matt Willimas Stinks! Garb

live—Tad.
MIKE: REVELATIONS FOR 

FAITHFUL OR REQUIEM FOR 
FOUR?

REPLACE MIKE.
Happy LATE Birthday MICH­

AEL PHILIP JAGGER!' I love

Sadstde so far luv. Down with

Red
GOD BLESS BRIAN EP­

STEIN.
Alan Staller. Where are you? Sue. 

BEATLES!!!!
Bill Koepke—I love you very.

LOVE, LIFE AND LENNON.

Washington and the girls who love 
you, Shelley. Kim and Kathy.

Rudy—congratulations on Blew

co. Hope to see you, Shelley.
TO THE ONE (OR ONES) 

WHO SENT THE BEAUTIFUL 
BEADS AND QUOTATION IN 
OLDE ENGLISH. THANKS 
AND LOVE, MARK LINDSAY.

PAUL McCARTNEY you cra­
zy little boy—I love you!!! Lorelle.

are still hoping.
Giant Beatle rally coming— 

Feb. 10th, 1968.
LOVE YOUR BROTHER. 

HOOD.
Ted Bluechel is a PIGment of 

your imagination.
Ted Bluechel eats PIG newtons.
Ted Bluechel—Good Eternity.
Russ Giguere's mustache tickles.

trance way to play? Crystal.

DAVY WELCOME HOME!

REACH COSMIC AWARENESS

from destruction. Write for 
booklet, “Cosmic Awar
Speaks," SERVANTS OF 
AWARENESS. Box 115E, Olym-

SLEEP LEARNING, self-hyp-

Nutosuggestion, Box 24-BT, 
Olympia, Washington.

THE WHO blew minds as well

tion Center!
REMEMBER KIMBA 4-EV- 

ER!

5273 Tendilla, Woodland Hills.

Cleveland needs a Hollie-day!

Bill Hudson of THE NEW 
YORKERS is the greatest—There­
sa Mayovsky.

JOHN LENNON'S LIKE A 
PICTURE, HE'S WORTH 10,000 
WORDS. Happy Birthday! allmy-

fourth period is mr. abes* drafting

Spider-man swings! R.F.O.

Bob Dylan and Queen Shaz.
What about Project Hill? Eh . . .7

Happy October Birthday s— 
Gaye Napoleon, Floyd, John and

DON AND THE GOOD­
TIMES—SO GOOD!________

Where have the Byrds flown?
Joe Edmondson.
To the Wibbage Chargers, Radio 
99 of Philadelphia—CHARGE!
Hyski — I love you! Luv, Lin

To Elizabeth Rhodes from Bryo­
phyte ______

Beat is no longer accepting anything but PERSONAL MESSAGES in the 
classified section. Only messages (including Happy Birthdays) will be 
run. We will print names but not addresses or phone numbers. Rates 
are cheap! Only 10 cents per word.

Rates are cheap! Only 10 cents per word.
And remember, BEAT has a new address:

Classified
BEAT Publications 
9121 Sunset Blvd. 
Los Angeles 90069

Deadline for next issue: Sept. 26



Acapulco, here you come!
Look for this display in your market. It could mean 

an Acapulco vacation for you and a friend. There’ll be plenty of 
winners in our Acapulco Sweepstakes. The prizes—a week for 

two at one of Acapulco’s swingingest hotels. And the two­
way trip on Western Airlines. There’s nothing to do.

Just enter. Go to your market and find out the 
details. So, get ready for Acapulco!


