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MH^PzDViSr rÀiSÌifiit
A huge congratulations to the fabulous Association for copping 

the Bill Gavin Award as the best Pop-Rock Artist . . also, congratula­
tions are in order to the runner-up in that category—the Beatles! Honest!

As expected Frank Sinatra won as the top Non-Rock Artist with 
Herb Alpert and the Tijuana Brass coming in as number two. Winner 
for the top Rhythm and Blues Artist was Aretha Franklin with the 
Temptations coming in as runner-ups.

Ihe Beatles new record company. Apple, has just signed a deal 
with Terry Melcher Music to publish Melcher's songs in England. For 
his part, Terry is planning to start his own label. Equinox, Stateside in. 
1968 along with a new publishing firm. Egg.

QUICK ONES: Roy Orbison just did all right for himself in 
Canada—brought in just under S90.000 for nine dates. Needless to say, 
Roy is planning a return visit to his friends up North . . . John Davidson 
has been set to play the Plaza Hotel in New York beginning April 17 .. . 
Bobbie Gentry will co-star with Bobby Darin on "Kraft Music Hall Spe­
cial" to be aired over NBC-TV sometime this month ... if the East is 
not meeting the West, at least the East is teaming up with the East. A 
Japanese Tea House. The Mikazuki, in Honolulu will now feature a 
floorshow consisting of Chinese poetry and Chinese folk dancing!

Lopez Honor
Trini Lopez had one more honor accorded him by his native state 

of Texas when he was presented the keys to the city of El Paso.
Trini is one artist who manages to always be busy. He'll guest on 

a "Carol Burnett Show" on January 15 and then push off for a tour of 
South Africa beginning on January 25 and winding up on February 25.

Continuing in their policy to keep it all in the family, it has been 
announced that two of the Cowsill family. Bill and Bob. will now pro­
duce all the Cowsill records. The group's first hit. "The Rain, The Park 
And Other Things," was produced by Arlie Kornfield.

Now limited in England 
Unavailable anywhere in this country

Beatle Monthly Book — Issue 1-56 $2.00 an issue (8 for 
$10.00)
Rolling Stone Monthly Book — Issue 1-30 $2.00 an issue (8 
for $10.00)
Charlie Watts Book, "Ode to a High Flying Bird," $5.00
Beatle Photo Album Christmas Special 1966 $3.00

ALL DIRECT FROM ENGLAND
Pictorial «(bum of Berik Holo movie S3.00

Beat Publications, Inc.

Staff Wrilan (

Jamie McCIvlkv III

<212) Pl. 5-IÔ6S Oiroctor ...... „..Pick Stricklin
^ fDhliibaSoa|

Million For Stones
The Rolling Stones received a Gold Record for their latest album. 

"Their Satanic Majesties Request." before the album was even released! 
This marks the eighth consecutive Gold Record by the Stones for album 

sales of more than one million 
dollars. Quite an achievement.

Wayne Newton has signed a 
two-year contract with the Fron-

for Wayne to work a total of eigh­
teen weeks. His first appearance 
will be on August 18th.

David Janssen, television's ever- 
popular "Fugitive." has just been 
signed to co-star with Tony Quinn 
and Sir Laurence Olivier in the 
movie. "The Shoes Of The Fisher-

Those of you who may think 
Charlie Brown is not a popular 
fella will be interested in knowing 
that he topped the television rat­
ing again this year . . . just like he 
did the first time he was aired. 
Must show something . ..
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BRIAN JONES 
WINS APPEAL

LONDON — "You cannot go 
boasting about saying you have 
been let off. If you commit another 
offense of any sort you will be 
brought back and punished afresh 
for this offense. You know the 
sort of sentence that you will

TRINI SETS 
CLUB OATES

LOS ANGELES—Trini Lopez 
has been signed for three top 
night club engagements in 1968, 
reports his manager. Bullets Dur-

Trini is set for a two-week dale 
at the Waldorf Astoria in Man­
hattan beginning May 31, followed 
by another two-weeks at the Latin 
Casino, Cherry Hills, New Jersey, 
beginning June 17. The third en­
gagement will be at Harrah's Club 
in Reno, starting on August 29.

With these words of warning 
Lord Parker, the Lord Chief Jus­
tice of England, set aside the nine­
month jail sentence passed two 
months earlier on Rolling Stone 
Brian Jones.

The appeal was heard in Lon­
don before three High Court 
judges who decided to substitute a 
line of one thousand pounds (more 
than 3,000 dollars) for the prison 
sentence.

Although he was not involved 
in the Appeal. Mick Jagger attend­
ed the hearing. He heard Defense 
Counsel (James Cornyn, Q.C.) say 
that while people in the public 
eye must accept their responsibili­
ties it followed that "(heir humili­
ation is all the greater." Medical 
opinion agreed that Brian Jones 
had "been brought to his senses 
which his colleagues were standing

5

AL MARTINO SET FOR 
MUSICAL TV SPECIAL

fl

HOLLYWOOD — AI Martino, 
who makes his third headlining en­
gagement in as many seasons at 
Londons famed Talk Of The 
Town in April, will be moonlight­
ing during most of his three-week 
stand by starring in his own musi-

cal special for Granada-TV.
Martino, who created the spe­

cial, will also serve as executive 
producer. Arrangements have also 
been finalized for Capitol Records 
to release an album version of the

ABOUT what a nice honor it 
was for the Beach Boys to get in­
vited by the French Government 
to perform at the UNICEF affair 
with all proceeds (estimated S500.- 
000) going to help underprivileged 
children all over the world . . . the 
fact that 18-year-old Michael 
Lloyd arranged and produced "Oc­
tober Country" but had his name 
left off the record.

. . . group changes in the Nitty 
Gritty Dirt Band . . . whether or 
not the rumor that the Doors are 
breaking up will prove true or 
false ... the fact that if the Mon­
kees are losing popularity it ccr-

ord charts ... the Young Rascals 
finishing up their fourth album at

Columbia recording studios in 
Hollywood.

. . . the Association beating out 
all the other group s for the annual 
Bill Gavin Awards and how sweet 
that is . .. what the story is behind 
Mama Cass supposedly asking a 
very well-known record producer 
to produce her as a single artist 
. . . whether or not Vikki Carr will 
stay as musically popular as she 
should and deciding that if all's 
fair she should be the biggest fe­
male vocalist in the nation.

. . . how many pop people the 
Rolling Stones have managed to 
reveal on the cover of "Satanic 
Majesties Request" and the fact 
that the four Beatles are the easiest 
to spot . . . why Marianne Faith­
ful ended up as the first artist on 
Mother Earth Records. . . wheth­

er or not Bobby Hart and Tommy 
Boyce will make it big as singers.

... the Canned Heat really be­
ing excellent ... the Lettermen

look when it conies to style, polish 
and showmanship . . . how many 
people think the Foundations are 
an American group . . . Herman s 
every-few-months tour of the Unit­
ed States falling way off and won­
dering why.

. . . Jerry Moss with his mous­
tache being mistaken for one of 
the Tijuana Brass . . . why the 
Stone Poneys cancelled out of their 
scheduled benefit appearance . . . 
the speculation that the group 
scene will die in 1968 ... the per­

coming back on the charts in a big 
way . . . how sick the Motown 
artists make the psychedelic groups

Tex songs being very imaginative 
. . . who the Epic Splendor arc.
... whether or not ihe Stones 

will ever regain the popularity 
they once enjoyed . . . what hap­
pens at one of the Bowl football 
games when a press agent is for

one side and his client is sitting on 
the opposition's bench ... the 
walls that keep getting knocked 
out ... all that good penny candy 
. . . why we haven't heard any hit 
noise out of Mitch Ryder for quite 
awhile . . . how many groups are 
being offered television series like 
"The Monkees" being equal to the 
amount of those turning the others 
down.

. . . who will answer Ed Ames 
. . . who are ihe Lemon Pipers . . . 
the fact that the Four Tops’ en­
gagement at a showplace like the 
Copacabana was long, long over­
due . . . who thought up the Elec­
tric Prunes' album jacket ... the 
fact thal Bill Wyman's solo record 
is not exactly bounding up the na­
tional charts.
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PICTURES IN THE NEWS

TOKYO .. . TRINI LOPEZ was welcomed American style . . . 
at the-Tokyo International Airport upon his arrival for a 15-day 
tour of Japan and the Far East, The advance ticket sales indicate 
SRO crowds from Tokyo to Manila and Sydney.

JERRY MOSS, President of A & M Records, and his partner, Herb Alpert, present Sergio Mendes 
with a Gold Record for sales of over one million copies on the album, "Herb Alpert Presents 
Sergio Mendes and Brasil '66. The album was produced by Alpert and arranged by Sergio Mendes.
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IN MEMORIAM

The Bar-Kays

Jimmy King

Phalon Jones

Ronnie Caldwell

Carl Cunningham
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IN MEMORY OF

O TIS REDDING
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SPANKY AND OUR GANG: AN EXCEPTION
Young people may go out of 

their way to look and act differ­
ently, protest, and dress unusually 
with the end result ihat they look 
alike and sound alike. Spanky and 
Our Gang never bothered to gel 
special props or wild costumes on­
ly because they arc different . . . 
naturally. Their sound is different, 
their material is good ... in short. 
Spanky and Our Gang are truly 
something new in the pop field.

Their repertoire covers every 
kind of music from Jugband tunes 
(Coney Island Washboard) to the 
Country-Western bag (Steel Rail 
Blues) to the folk-rock (Come 
and Open Your Eyes), with stops 
at musical comedy (Trouble in 
River City), from contemporary 
folk music (Suzanne) and modern 
pop (Lazy Day).

Time brings changes and in this 
case there is no exception. The 
group has made many changes, 
trying to discover where they want 
to go musically. They started as a 
trio, added lead guitar and vocal, 
Malcolm Hale and percussionist. 
John Seiter alias the “Chief," who 
also sings. Geoffrey Myers, who 
completes the present quintet, 
plays bass guitar and sings.

Friends
The group was close friends 

before getting together. Spanky 
has a blues-dixieland background 
and also sang with the New Wine 
Singers. Nigel toured the Country­
Western circuit. Malcolm's back­
ground is classical and folk guitar; 
he also toured Viet Nam for the 
Slate Department. Geoff is the 
songwriter of the group; and the

"chiefs" background is from eve­
rywhere. All were former artists.

After the success of their first 
single. “Sunday Will Never Be The 
Same" the group was not happy 
doing the same material over and 
over again only because it was 
successful. They wanted to branch 
out in all musical directions, and 
because of this they have just re­
cently announced the singing of 
their new independent producers, 
Stuart Scharf and Bob Dorough.

The group declared. “We do 
not want to be put into any one 
musical bag. We want to sing 
songs we dig." Mercury Records 
backed them to the hilt.

Spanky and Our Gang spend 
most of their time playing college 
campuses across the nation. They

do a great deal of television in­
cluding Ed Sullivan. Hollywood 
Palace. The John Davidson Spe­
cial, The Tonight Show and many 
others. From the reaction of their 
record sales and personal appear­
ances. they have lived up to every­
one's expectations including Rob­
ert Shelton of the New York 
Times who wro:c: "Spanky and 
Our Gang as they call themselves, 
are so refreshing an act and so 
versatile musically that the pop 
music scene is undoubtedly going 
to do some changing of format to 
keep up. Whatever the sources of 
its inspiration, the group is crea­
tive and original in its own right. 
Spanky and Our Gang seems like­
ly to paint a mustache on the face 
of our pop music."

GLEN CAMPBELL 
ON HIS WAY
... the seventh son of a seventh son . . . born 

in Delight, Arkansas . . . from the time he was a 
small boy, music was his life ... first love was guitar 
'. . . then he discovered his voice ... it turned out to 
be pleasing ... but Delight, Arkansas is no place 
for a boy with talent ... not if he wants to use it 
to entertain a lot of people ... he was young . . . 
and headed west ... to make his name known . . . 
he did it . . . slowly . . . first as a musician . . . 
creative guitarists are needed in the music hills of 
Hollywood . . . Glen became known as the best . . . 
then it was time to sing . . . and he did . . . first for 
anyone that would listen . . . then for several small 
record companies . . . then for the people at a big 
record company . . . they liked him . .. gave him a 
contract . . . happiness is a recording contract . . . 
now the boy from Delight could delight a lot of 
people . . . overnight success is rarely ever that . . . 
it took a while for Glen, too . . .
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HERB ALPERT S NINTH

BEETHOVEN AS 
HE'S NEVER 
BEEN HEARD 
BEFORE

Now Available At: 

MONTGOMERY WARD 
DEPARTMENT STORES

A 
SHOW 
STOPPER
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Johnny Crawford Rides Again
By Tammy Hitchcock

Johnny Crawford, former Mou- 
skcltcr, former child star of TV’s 
the Rifleman, is presently embark­
ing upon a singing career. His new 
record is called "Angelica" a very 
pretty, melodious tune that has 
been widely played. However, 
singing, and the pop scene are not 
Johnny's main interests; they still 
lie with acting and with a rather 
dangerous but fascinating sport.

“Il's hard to say which 1 like 
better, between acting and singing. 
I like them both, and they're both 
so completely different. I guess 1 
like acting a little bit more, be­
cause it's more involved. It's hard­
er, and it takes longer than cutting 
a record.

One of Johnny’s main interests 
is in Rodeos, and not as an ob­
server, as these pictures indicate.

"On my weekends I go to Ro­
deos. I do calf-roping and steer 
wrestling. I guess it just came nat­
urally for me, because I’ve always 
had an interest on horses and 
horse sports.

"I did a couple of appearances 
at major Rodeos and working on 
the Rifleman brought me in con­
tact with a good many profes­
sional cowboys. 1 became inter­
ested in the sport and took up 
calf-roping.

"In calf-roping you have to de­
pend on your horse a great deal. 
No matter how good a cowboy is, 
he can't do it alone. You have to 
have a horse that can get to the 
call without taking up too much 
time. Calves run awfully fast, 
some of them seem to fly.

"The first burst of speed is im­
portant for a horse, so you have 
to have one that doesn't get ner-

vous while the calf takes its head

"After you get the calf, you 
have to have a good stop; and 
then he has to be able to keep 
the rope tight for you. So you 
can see you need a lot of help 
from your horse.

"The horse I. have right now.

Although Johnny has fond 
memories of the Rifleman series, 
he is not looking forward to do­
ing another.

And 1 trained him myself, al­
though I had a lot of advise and 
help from others on this count. 
Actually I think I learned as much 
from the horse as 1 taught him,” 

Working from the time he was 
five was an interesting experience, 
one that Johnny does not regret in 
the least.

"I think it was very good for 
me. I enjoyed it tremendously be­
cause most of the time I was 
working I was on a western series 
which couldn't have been belter.

It associated with mostly adults 
too, so it gave me a chance lo talk 
to them, and communicate with 
them. A chance that not too many 
kids get today.

Especially after he's freelanced 
and had the opportunity to play 
many roles. Whenever 1 get to 
feeling that I was fed up with it 
ihough, I would sit down and 
count my blessings, think about 
how lucky 1 was to have it at all." 

For the last two years Johnny 
has been in the army. He just got 
out this last Christmas. Fortu­
nately in the army he was able lo 
work in a field in which he was 
familiar. He was able to direct and 
produce training films for recruits. 
This activity took him all over the 
country, where he could observe 
all phases of the army. It also will 
help him in his career if he later 
decides to go into motion picture 
production.

Johnny Crawford has grown up, 
ihe child actor is there no longer.

1 know 1 missed playing with He is presently working on his 
other children my own age, but future as an adult actor, singer 
I think there were compensating and perhaps, future Rodeo cham­
factors." pion.

AMERICAN BREED: BACK TO
THE HARD ROCK SOUND

THE AMERICAN BREED

By Jacoba AI Ues
Creating a sound that is totally 

hard rock and commercial is 
something that a good many 
groups strive for, and only a few 
manage to accomplish. Somehow, 
the driving beat that formed the 
basis for rock and roll in its in­
fancy has alluded many of today's 
groups. Then, too. many other 
contemporary groups have aban­
doned that original sound in favor 
of more complex and intricate 
sounds, in many cases borrowing 
from India and the 12-tone scale 
developed by such 'classical' com­
posers as Cage and Stockhausen. 
However, the American Breed, in 
the best traditions of their name, 
have remained faithful to the 
sound of America: the rock'blues 
sound that created rock and roll 
in the first place.

Originating in Chicago, this 
young, four man group has cre­
ated a sensation in the mid-west 
that is finally spreading to the rest 
of the country. With hits like 
"Step Out of Your Mind" and 
now "Bend Me. Shape Me" the 
rest of the country is turning on 
to the sound of The American

Although there has been a good 
deal of discussion about what 
could be called "The Chicago

Sound" the American Breed denies 
that there really is one particular 
sound to the city.

Gary Loizzo. who sings lead 
and plays lead guitar, states the 
"Pop music sound is too fickle to 
be really classified in one way. 
You just can't call all music com­
ing from Chicago the "Chicago 
Sound."

The group made their name

in their native city, and then 
throughout the mid-west. They de­
scribe their type of music as hap­
py music.

"Wc try to create a sound that 
is happy and care-free", explained 
Gary, "we want people to be hap­
py when they hear our music."

"That's one of the reasons, un­
like other groups, we like to have 
everyone dancing to our music.

in what wc arc doing. That in­
volvement from the audience is a 
result of how Gary works with

Participation
"I try to get them lo participate. 

Usually 1 just start by having them 
clap with us, or something like 
that. We start with a number that 
will help that, something they 
know and like immediately like 
'Land of 1000 Dances'," explained

Not just listening. guess when
you put a lot of work into a song, 
you want everyone to concentrate 
on it, and really hear it, but per­
sonally. even then, I would rather 
have them dancing," added Lee 
Graziano, who provides the driv­
ing beat that typifies the American 
Breeds' sound.

Charles Colabert, better known 
as Chuck backs this, up by saying 
"we want lo get everyone involved

Along with guitarist Alan Cincr, 
all four of the American Breed 
believe that it's essential lo pro­
duce the same sound in person 
that they do in the recording stu­
dio. Although in sessions they can 
add a few instruments here and 
there when needed, they compen­
sate for that loss when performing 
in person. There are no tricks with 
this band.

The American Breed is cer­
tain to have hit after hit. Their 
sound is the thing that has sold 
records since the beginning of the 
rock era. It is slick, interesting, 
moving, with a terrific beat. As 
long as there are people who 
dance and ’dig rock and roll,' 
there will be a need and an au­
dience for the American Breed.
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JAY and the TECHNIQUES 
SERVING THEIR TIME

Jay and the Techniques, riding high on the charts with their latest 
single, “Keep The Ball Rollin'." recently completed a week-long tour 
during which they entertained U S. servicemen waiting to be sent to 
Viet Nam.

Throughout their visit to Army and Marine personnel at Fort 
Rucker in Alabama, Fort Bragg and Cherry Point Marine Base in North 
Carolina, and Fort Eustis and Quantico Marine Base in Virginia, they 
performed to capacity crowds, ate with the troops in mess halls and 
even accompanied the servicemen to the drill fields.

The seven-member group donated its services because, as their 
manager. Gene Kaye put it, “Several of the fellows who arc currently 
l-A draft status and know that in the future they may be called up felt 
that until they are asked to serve this is just one more way of serving 
their country."

And, said 26-year-old leader Jay: "In this era of draft card burn­
ings I've never fell so honored as 1 did by performing before our 
country's fighting men.

Accompanying Jay on the tour were the other Techniques, Karl 
Llandis, 19; Chuck Crowl, 19; George Lloyd, 25; Ronnie Goosly, 18; 
Dante Danchow, 19. and John Walsh, 19. All of them are from the 
Allentown, Pa., area.

The outfit dazzled the servicemen wi:h their fancy routines and 
repertoire of R&B songs, including their first national hit, "Apples, 
Peaches, Pumpkin Pic," and their latest. "Keep the Ball Rollin'."

"They just did a beautiful job." exclaimed Spcc/5 Nick George, 
Professional Entertainment Director for Special Forces at Fort Eustis. 
“They had a way of handling themselves both on and off-stage that was 
just perfect.”

Among the momentoes presented to Jay and the Techniques in 
appreciation of their efforts were a sterling silver serving tray and a 
letter of commendation from Col. S. M. Coggins, Assistant Chief of 
Staff at Fort Eustis. It reads:

"On behalf of the Commanding General, I would like to express 
the appreciation of the Command for your appearance at this installa­
tion on 15 October 1967.

"The enthusiastic response from the audience of United States 
Army soldiers and their dependents, generated by you and your All­
Star cast, represented a significant contribution to service morale and 
welfare.

"Thank you for your voluntary contribution of time and talent 
and best wishes for continued success."

The mythical legend of Camelot 
is one of the most beautiful love 
stories ever told; it is also one of 
the most idealistic political stories 
ever told. Alfred, Lord Tennyson 
immortalized it in his Idylls of the 
King, and countless others includ­
ing T. E. White who wrote "The 
Once and Future King" have 
sought to re-create the legend in 
all its splendor.

Six years ago, Alan J. Lerner 
and Frederick Lowe took the T. E. 
White version of the legend and 
created the Broadway musical 
"Camelot." This year. Warner- 
Bros-7 Arts have taken that musi­
cal and turned it into a film under 
the direction of Joshua Logan.

This film is as disappointing as 
the material on which it is based is 
rewarding. It is difficult to say 
where the film has gone wrong, 
for certainly most people will find 
it thoroughly moving entertain­
ment. Understandibly too, for the 
story itself is one of great passion, 
heart and humor. But these innate 
virtues only serve to make the

CAMELOT
It is not so much that “Came­

lot" is a bad film, only that it 
could have been a great one. and 
unfortunately it does not even 
come close. Certainly the perform­
ances are excellent, were it not for 
the beauty and majesty of Vanessa 
Redgrave as Guenevere and the 
commanding performance of Rich­
ard Harris as King Arthur the en­
tire film would have been hope­
less. Their scenes together, especi­
ally in the second half are worth 
the entire film. Their performance 
of “What Do The Simple Folk 
Do" brings new and heartbreaking 
meaning to the familiar song. Both 
sing extremely well, and although 
Miss Redgrave docs not have the 
polished voice of a professional 
singer her interpretation of the 
lyrics more than makes up for her 
lack of range.

Franco Nero, a newcomer to 
the screen, plays Lancelot du Luc. 
the young Frenchman who travels 
to the Court to aid the Round Ta­
ble and only succeeds to bring 
about its downfall. He has one of

to you very much or not at all, but 
he does well with what he is given 
to do, and his love for Guenevere 
and hers for du Luc seems quite 
credible.

Unfortunately "Camelot,” which 
was filmed in 70mm panivision 
contains no sweeping shots of Eng­
land. no feeling for the country 
over which Arthur ruled. This is 
sadly due in part to the fact that 
the entire production except for 
the final battle scenes was shot at 
the Warner Bros-7 Arts studios in 
Burbank. But it is also due to 
back-lot sets, ridicuously false out­
door scenes, and a sparsely popu­
lated supporting cast.

Nevertheless, one should see the 
film, for it is not typical musical

edy and this in itself helps to raise 
the film above the mundane. The 
film is entertaining, it is moving, 
but it is also sadly disappointing. 
"Camelot” does not live up to the 
promise that it gives, nor does it 
live up to the overwhelming possi-
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FLOWER LADY
By 1’hll Ochs

Millionaires and paupers walk the hungry street 
Rich and poor companions of the restless beat 
Strangers in a foreign land strike a match with a tremblin' hand 
Learned too much to ever understand.
Lovers quarrel, snarl away their happiness 
Kisses crumble in a web of loneliness
It's written by the poison pen, voices break before they bend 
The door is slammed, it's over once again 
But nobody's buying flowers from the flower lady.
Poets agonize they cannot find the words
And the stone stares at the sculpter. asks are you absurd 
The painter paints his brushes black, through the canvas runs

Portrait of the pain never answers back 
But nobody's buying flowers from the flower lady. 
Soldiers disillusioned come home from the war 
Sarcastic students tell them not to fight no more 
And they argue through the night, black is black and white 

is white
Walk away both knowing they are right 
But nobody's buying flowers from the flower lady. 
Smoke dreams of escaping souls are drifting by 
Dull the pain of living as they slowly die 
Smiles change into a sneer, washed away by whiskey tears 
In the quicksand of their minds they disappear 
Still nobody's buying flowers from the flower lady.
Feeble aged people almost to their knees
Complain about the present using memories
Never found their pot of gold, wrinkled hands pound weary holes 
Each line screams out you're old, you're old, you're old 
But nobody's buying flowers from the flower lady.
And the flower lady hobbles home without a sale 
Tattered shreds of petals leave a fading trail 
Not a pause to hold a rose, even she no longer knows 
The lamp goes out. the evening now is closed 
And nobody's buying flowers from the flower lady.

THE PARTY
By Phil Ochs

The fire breathing rebels arrive at the party early 
Their khaki coats are hung in closet near the fur 
Asking hand outs from the ladies while they criticized the lords 
Boasting of the murder of the very hands that pour 
And the victims learn to giggle for at least they arc not bored 
And my shoulders had lo shrug as 1 crawled beneath the rug and 

retuned my piano.
The hostess is enormous, she fills the room with perfume 
She meets the guests and smothers them with greetings 
And she asks how are you and she offers them a drink 
The countess of the social grace who never seems to blink 
And she promises to talk to you if you promise not to think 
And my shoulders had to shrug as I crawled beneath the rug and 

retuned my piano.
The beauty of the hour is blazing in the present
She surrounds herself with those who would surrender 
Floating in her flattery she's a trophy prize caressed 
Protected by a pretty face sometimes cursed sometimes blessed 
And she's staring down their desires while they're staring down 

her dress
And my shoulders had to shrug as 1 crawled beneath the rug and 

retuned my piano.
The egoes shine like lightbulbs so bright you cannot see them 
Blind each other blinder than a sandbox
All the fury of an argument holding back their yawns
A challenge shakes the chandeliers the selffish swords are drawn 
To the loser go the hangups, to the victor go the hangers on 
And my shoulders had to shrug as 1 crawled beneath the rug and 

retuned my piano.
They travel to the table, the host is served for supper
And they pass each other down for salt and pepper
And the conversation sparkles as their wiis are dipped in wine 
Dinosaurs on a diet on each other ihey will dine 
Then they pick their teeth and they squelch a belch saying 
Darling you tasted divine
And my shoulders had to shrug as I crawled beneath ihe rug and 

reiuned my piano.
Wallflower is waiting, she hides behind composure
She'd love to dance and prays that no one askes her
Then she steals a glance at lovers while her fingers tease her hair 
She marvels at the confidence of those who hide their fears 
Then her eyes are closed as she rides away with a foreign

And my shoulders had to shrug as 1 crawled beneath the rug and 
retuned my piano.

Romeo is reeling, counting notches on his thighbone
And my shoulders had to shrug as I crawled beneath the rug and 

retuned my piano.
The party must be over, even the losers are leaving 
But just one doubt is nagging at my caustic mind 
So I snuck up close behind me and 1 gave myself a kiss 
And 1 led myself to the mirror to expose what I had missed 
There I saw a laughing maniac who was writing songs like this 
And my shoulders had to shrug as 1 crawled beneath the rug and 

retuned my piano.

THE EXTRAORDINARY MIND OF PHIL OCHS
By Jacoba Alias

Phil Ochs, has packed concert 
houses from New York's famed 
Carnegie Hall to the Santa Monica 
Civic auditorium, has sung at Civil 
Rights Marches in Washington, 
and student rallies in Berkeley, 
has been called everything from a 
Saint to a charlatan, from a revo­
lutionary to a nihilist, and is, in 
actuality, totally his own man.

As a protest song writer he is 
on a par with the best. His first 
Iwo albums "1 Ain’t A Marching 
Anymore" and "All the News 
That’s Fit To Sing" include topical 
and political satires and indict­
ment. His latest album. ’’The 
Pleasures of the Harbor" seems at 
first to be a departure from his 
old style, bul. according to Ochs 
himself, it is not.

"I never wrote them (protest 
songs) for a purpose. I write 
everything as it moves me to write. 
The only question is if a song 
artistically successful, not is it po­
litically successful.

"But over the years il has turned 
out that some people have been 
affected poliically by these songs. 
As J go around to do concerts 1 
met people who come backstage 
and say that they have changed 
their minds about the Peace move­
ment or civil rights because of a

"I'm happy when il happens, 
but I've never intended that.

Lyrical Songs
"With my new album, it's just 

that I had this lyrical stretch of 
writing and 1 wanted to put them 
together in a package and orches- 
iraic litem in a laitly classical 
manner.

“I like the use of orchestration 
in this album. I think it varies 
from song to song as to how ef­
fective orchestration can be. Il's a 
mailer of getting the right arrange­
ments. The kind of chord struc­
tures that I use lend themselves to 
other instruments.

"But 1 still come on stage with 
a guilar and my voice. The good 
thing about 'Harbor* Album is that 
I didn't change my style at all. 
The arrangements were written 
around what I normally do. so 
even with the complexities of the 
'Cruxifixion's' arrangement, I can 
still do a stage performance that 
sounds the same.

Kennedy & Christ
"That song covers a lot of 

ground sociologically and politi­
cally, and historically. On the Ken­
nedy level, when he gels killed in 
the song, the arrangement starts 
to go into dissonenls and go into 
all these things that 1 think really 
reflects the world of chaos which 
is what happened. But the song 
isn't just about Kennedy, it's also 
about Christ and hero slaying. It 
covers all martyrs.

"People have likened the song 
'Pleasures of the Habor* to a 
movie, and although that wasn't 
really ihe intent, it did happen. 
Actually, before I ever thought 
about doing an orchestrated al­
bum. I walked around talking 
aboui 'Pleasures of the Harbor' as 
a film. Then when we got lo mak­
ing a record of it, it was scored 
like a movie. Thal's one of the 
concepts of the album.

"The album has a few concepts. 
It is an attempt to create a total 
sound experience. It's not designed 
as a pop album; I wanted to reach

all age groups. I don't think the 
songs are much different from the 
last album, they are just extended 
from it. the next period of the 
writer, you might say.

"I had these songs over a year 
before I recorded them. I wanted 
to do a classical album, but not a 
straight classical album. 1 wanted 
to relieve it with humor and other 
musical instruments like a honky- 
tonk piano and dixieland.

“I knew the 'Crucifixion' would 
be the last cut because it is the 
heaviest number, and 1 also knew

it. I also wanted the album to be 
very movie conscious, because I 
consider this, more and more a 
movie age.

"Part of the inspiration for the 
album came from a movie. An 
old John Ford film called 'The 
Long Voyage Home' based on 
plays by Eugene O'Neill with 
John Wayne. I saw this movie 
when I was a kid, and it stuck in 
my memory for a long time. And 
I had the melody for 'Harbor* in 
my head, and all of a sudden that 
scene with Thomas Mitchell car­
rying back John Wayne to the 
ship came into my head, and they 
came together in that way. So the 
album was inspired by a movie.

"The album reaches its climax 
with the 'Crucifixion'. The cuts 
gather strength because of where 
they are placed. 1 would have 
been disastrous to put 'Harbor'

sequential album.
Total Experience

"In ihe future I want to make 
movies. Movie» ate ihe art form

■' Bonnie and Clyde' was a cer­
tain break through because it was 
done against all the rules. There 
is nothing stronger than an idea 
whose time has come, and War­
ren Beatty had that thing going for

"Another breakthrough is the 
■Battle of Algeries', 1 think all 
young people should demand to 
see this film, because it is one of 
the all. time great films. Much 
better than 'Bonnie and Clyde' but 
outside of New York it just isn't 
playing.

End of Folk
"What happened to folk music 

was that it reached its saturation 
point. It was aired and commer­
cialized out of existance. That's 
what's happening lo pop music to­
day. The standards are definitely 
dropping in pop music from what 
they were in 1965 when the Beat­
les, Stones and Dylan were doing 
those fantastic things, and they 
were new.

"Now none of the new people 
arc anywhere near that qualiiy, 
all the groups who have made it 
this year and last, well there is no 
value to any of them.

“1 think one of the most im­
portant records has been Procol 
Harum's 'Whiter Shade of Pale' 
because il combined classical with 
R and B. I'm hoping the new 
trend in pop music will be towards 
classical.

"A similar thing happened to 
pop music in the 1950's with 
Elvis and the rest. Then from 
about 1958 to 1961 il was com­
mercialized out of existance with 
the Dick Clark syndrome, you

of today, actually, a cross between know. Fabian and Frankie Avalon.
movies and music. Those are the 
two main art forms of this gen­
eration. Films are this because 
they're a perfect marriage of art 
and science. It's the urge to create 
the total experience.

"Too little is being done with 
Aims, it's a very frustrating form. 
Kids sit around on college cam­
puses and high school too where 
kids are getting into films, and 
they realize the ridiculousness of 
the movie situation.

"They have this mass subcon­
scious feeling that what is on the 
screen is much lower than what 
could be on the screen.

Buying and selling the market the 
way they did.

''Then folk happened, and it got 
commercialized into the Beatles 
things which was a big jump in 
quality. Then with the Beatles up 
to about 1965, now this double 
revolution is being bought out and 
sold by groups that are making 
records now. It's all a cycle.

"We're going through bad times 
now, but people will demand bet­
ter music, and the bad will be 
weeded out. I never really worry 
about music in that sense it seems 
to have a life force of its own."

So does Phil Ochs.
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LSO-1147 STEREO

The NEW Broadway Cast Recording 

DAVID MERRICK presents 

PEARL BAILEY rca Victor 
DYNAGROOVE

CAB CALLOWAY

Book Sv . » ' Mvoie nod Lyric, bv
MICHAEL STEWART JERRY HERMAN

Based on the Original Play by Thornton Wilder

OLIVER SMITH ' FREDDY WiTTOP JEAN ROSENTHAL PETER-HOWARD ' SAUL SCHECHTMAN PHILIP J. LANG

Re-Staged by LUCIA VICTOR 
- Dance Assistant JACK CRAIG

GOWER CHAMPION
A DAVID MERRICK and CHAMPION-FIVE INC. PRODUCTION

PEARL BAILEY S DOLLY IS SUPERB!

AVAILABLE AT
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CLASSIFIED
REACH COSMIC AWARE­

NESS without drugs—help save 
mankind from destruction. Write 
for free booklet, "Cosmic Aware­
ness Speaks." SERVANTS OF 
AWARENESS, Box 1I5E. Olym­
pia, Washington.

SLEEP LEARNING, sell hyp­
nosis. Details, strange catalog free! 
Nutosuggestion, Box 24 BT. Lym- 
pia, Washington.

WILD POSTERS, far-out bump­
er stickers, buttons! Crazy Labels, 
Box 21-M, Olympia, Washington.

Sarah of Compton: Gee thanks 
loads . . . NEIL of Santa Monica! 
1967

"DOCTOR" SMITH STINKS
—Jeff Dumas

Happy birthday darlin- Davy. 
Love, Sherry

The PAGE V ARE ALIVE, 
and more!

 The SOOTHE is Rising

RON HENLEY: Belated Hap­
py 'Birthday

Dave Ellis: Every girl in school 
likes you. Your daughter

Ralph Magoo is beautiful.
The Blue Maggos are!
Monkees Fan Club, Pennsylva­

nia Chapter, write: 260 East Avon
Road, P a r k s i d e. Pennsylvania 
19015

Free: Liverpool Five Club, 8135 
Rectr Drive, St. Louis, Missouri 
63134

Merry Christmas. BEATLES
Out-a-site Liverpool Five
Is Korny Orvil real? Dudley
my "DEAN" let it all hang 

out! Luv you—Char
Mr. Cape—Marty
Happy Birthday KURT NOV

TE—love, ME____________
Happy New Year to Don 

Wayne, Joey Paige, Everly Broth­

ers, Redondo Beach Fans
~HAPPY BIRTHDAY TO JIM 
MORRISON OF THE DOORS 
FROM KAREN___________

MARK LINDSAY is ihe great­
est thing that ever happened to 
Denver!

The groovy BUCKINGHAMS 
were a smash at the Cheetah, Chi-

Put some warmth into your life: 
try CANNED HEAT

Melody I luv you—Eddie
Joe is a Honey Chicky Baby 

Doll. Love always, Me

THE BEAT will accept only 
personal messages in the classi-

names but not addresses or 
phone numbers.

cents per word.
Your deadline for the next 

issue is: Jan. 13, 1968.

The ‘Controversial?’ Daisy Chain

COUNTRY JOE AND THE FISH, one of the most popular groups 
to come out of the music scene in San Francisco. The new album, 
Feel Like I'm Fixing to Die," is already rising on the charts.

The Daisy Chain is an unusual 
group who is making quite a name 
for themselves in the Los Angeles 
area. By playing such clubs as the 
Cheetah, and the private, star stud, 
ded club The Daisy (no connec­
tion to the group) these four girls 
arc attracting a good deal of atten­

A few people consider the Daisy 
Chain controversial, perhaps you 
can tell why by looking at them. 
What you can't see is that they 
come on stage wearing long robes 
and no shoes. But the girls insist 
that they are not doing this to at­
tract attention. "We wear the 
clothes that we want to wear. We 
didn't decide to dress the way we 
do because we wanted to attract

attention," stated lead guitarist 
Shele Lee.

"Actually we started out not 
wearing any make-up on our 
faces, and then we started wearing 
just one little flower, and from 
there the whole thing evolved," 
added Sherry Scott, organist.

a tough time convincing people 
that they have something to say— 
or sing. Girl groups have never 
been noted for reaching the top 
ladder of success in this country.

"I think to a certain extent, girls 
resent us. They come to dances to 
get to meet boys and then these

us as competition. Which is really 
too bad. Actually, we have come

up against quite a bit of hostility,” 
explained Shele.

"When we played the Daisy 
club in LA the response was a bit 
better because 1 think, the girls 
who were there were professionals 
themselves, so they understand our 
situation,” she added.

The group which also includes 
Dee Dec Lea on drums, and Rose­
mary Lane on base guitar, states 
that they like doing concerts better 
than anything else.

"It's great being able to play for 
a live audience, and get the re­
sponse from them.”

They insist that they want to be 
judged not on their musical merits 
dress. The proof is in the listen-




