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“Feedback.

Dear MC,

Going slick with your last issue brought you to the state of
a true professional magazine. The MC looks so much bet-
ter --- it’s as though night changed to day.
I also enjoy the little bits on what’s happening in the in-
dustry in the new four column set-up.
Thanks for providing a magazine that has helped me get
my gig together. However, I would like to see more exten-
sive interviews with people in the business. Also, more in-
fo for people other than songwriters.
Thanks,
Lee Watson

Hello,

We would like to suggest several changes that might enable
your magazine to better serve the people to whom it seems

aimed.
For example, we would like to see RIFKIN’S REVIEWS of

Top-40 bands capsulized, and the remaining space devoted
to reviews of any of the hundreds of original groups in the
L.A. area who could really use the support. When we first
began, we spoke with Rifkin, and he agreed to review our
band at the White House (which no longer exists--it is rub-
ble on Pico, and still listed in the GIG GUIDE. Don’t you
take the time to check your sources?) until he learned that
this was a showcase and not for money. Showcases are
bad enough already. Original groups need the constructive
criticism now only awarded to Top-40 groups by MC.
Overall, your magazine definitely serves the musical com-
munity in a positive manner. We look forward to your
future, and to comments on this by other readers.
We would like to thank Rich Markey and Amy Madigan of
the afformentioned White House for their continuing sup-
port of local groups, especially us.
Sincerely,
Mark Avnet
Tom Brown
of The Johnny Baltimore Band

Dear Music Connection,

You’ve got to be acknowledged for your work, energy,

creative concept and awareness--all of which is proving

positive in the MUSIC CONNECTION.

I have a few suggestions and comments:

Keep the cover cleaner. Reduce the amount of and/or size

of copy somewhat. Logo is very nice.

Define: Musician, player, performer, artist, because the
MUSIC CONNECTION is not just for musicians.

A ‘““‘Connection Section’’ on who’s producing who--the

latest changes, etc.

Never turn into a ‘‘songwriting magazine.”’

I’m supporting the CONNECTION;,
Nick Maloof
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THE NEW UNDERGROUND
MUSIC STORE/MUSIC SCHOOL
We have brand name instruments, top qualifie
teachers, sheet music, and the most
“Harmoniously In-Tune” personnel that care about
music and about you. We are a musical experience.

Century Park
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TRAINING
Recording Engineer

Maintenance Engineer

Comprehensive courses designed to train you
for a career as a Recording Engineer or |
Maintenance Engineer

All classes held in 16/24 Track
state- of-the-arts recording studios.

Small Classes
CALL US NOW! (213) 467-5256

1508 Crossroads of the World, Houywood CA 90028
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“Local Notes”

By Beth Sayko Bloch

Happy Landings: Some of us with skyrocketing careers
may eventually land on producer Richard Perry’s new
label--PLANET Records. Distribution is to be handled
through Elektra-Asylum. Hope it takes off, Richard.
Anyone for more Rock N’Roll by Tiny Tim?...Having A
Ball: Indy producer-publisher Mandi Martin at the time of
this writing is planning to go into University of Sound Arts
and attempt to break the Guiness Book of Records’ 138
hour world record for playing a pinball machine...with the
same ball, yet, according to sources. Ted Neely is being
asked to come down, and Industry athletic supporters will
participate by providing live entertainment and recorded
messages to help keep Mandi awake and cheer her on to
victory. On the scene interviews for the media are being
planned. When you read this it will be history (June 26 is
the big day), and, hopefully, the Guiness Book of Records
will have begun to roll its presses for another revision.
(Question of the Week: Does anybody know if the GBOR
holds the World Record for the most different editions
printed of the same book?)...Hart N’ Soul: Bobby Hart,
best known for producing and writing all those Monkees
hits with Tommy Boyce, has just finished recording his
first solo album at Hollywood’s Star Track Studios.
Word--and this ear--has it that it’s the best thing he’s ever
done. Included: “Hurts So Bad’’ and other Bobby Hart-
Teddy Rendazo-Bobby Weinstein songs. With associate
producer Barry Richards (also co-writer on some cuts)
Bobby has put together an album that is both tasty and
hot!...Good-Bye Bubblegum?: Less talk and no bub-
blegum KHJ Radio Program Director John Sebastian,
responsible for their new format of less commercials and
more music, has been rescheduled for July 5 as the Alter-
native Chorus Songwriters’ Showcase Rap Guest at the Im-
provisation. The DJ—PD had been scheduled for May 31,
but was called away on business. Catch him. Should be
interesting...ACSS also announces that their 2nd Annual
Songwriter Expo will be held again at Immaculate Heart
College in Hollywood on Saturday and Sunday, August 19
and 20. For more info call ACSS at 655-7780...Congrats!:
Best wishes from Gary and Mike Frischer to Joseph and
Suzie Chambers on the June 9 birth of their daughter
Sacha...Recording artist Jesse Cutler, ‘‘Godspell’” sound-
tracks co-arranger/guitarist/vocalist, has dissolved his
agreement with Chalice Productions and Mother Pearl
Music as a writer, publisher and artist...Songwriter Allee
Willis, whose writing efforts have earned her the current
Debby Boone chart single, ““God Knows”’, plus the title
track to Rita Coolidge’s new release on A & M Records,
““Love Me Again’’, has just been pinned to Bobby Good-
man. The two are not childhood sweethearts, but ‘‘child
star’’ sweethearts...Hot Flash!: Our MC Hot Line, we are
happy to say, is not cold anymore and is back on 24-hour
call for your call: Still 462-5773...The Platinum Note goes
to THE MARSHALL TUCKER BAND for their new toll
free Band Info Hot Line. It’s a tape that opens with their
music (Sound familiar, Phone Mate owners?...); so if you
can’t afford their album you can at least hear their music
for free: 800-845-7592.



ASCAP & BMI
VS THE
CLUBOWNERS

ASCAP and BMI, the two principal
licensing and collecting organizations
may be drawing the line with
clubowners. A royalty has to be paid
by the clubowners if any commercial
release is played in a club by a live
group. The implications of this situa-
tion on the music scene could change
the sounds you hear in every club in
Los Angeles. Our staff writer, Tom
Sanfilip, is at work on the story, and
we will bring it to you complete in The
Music Connection soon.

“MARS BARS” TO
BE LAUNCHED

Willy Fizz has just returned from a
recording session at Bay Shore Studios
in Miami, Florida with producer Allen
Blazek.

**Willy and the Blaze®’ laid down basic
tracks for their new single ’*Mars
Bars.”” Included in the session were:
Johnny Bolin, Roberto Pinon and
George Gomez. All are members of
the East Coast band *Expresso.”’

AN EVENING OF
DEJA VU

**An Evening of Deja Vu’' features
the original music of Cliff Rapp and
an unusual one-act play, Flesh
Failures, written and directed by Den-
nis Embry. '*An Evening of Deja Vu”’
opens Friday, July 7, at the Deja Vu
Coffee house/Theatre Club,
Hollywood. The cast for the two
character play will be Brynda Mattox
and Joe Ward. The admission is free.
Cliff Rapp will accompany himself on
acoustic guitar, singing a number of
his many compositions. His versatility
in songwriting is remarkable--from
love ballads and blues to rock and
jazz. Mr. Rapp’s singing style is un-
mistakable and unique; his guitar style
is equally notable, especially on his
faster songs where his rhythm is so
astute that you can hardly believe you
are hearing only one guitar instead of
two. Following his mini-concert, Mr.
Embry’s new play will be presented.
Flesh Fuilures is a sex farce dealing
with two divergent personalities whose
meeting is initiated by a mutual con
game.

|

WIN THE JAM

A new television program called **Win
The Jam'' is in the can. The show has
the potential of becoming an impor-
tant outlet for new groups anxious for
public exposure. The format is sim-
ple: three groups play one song each,
and a judging panel decides on whom
they like the best. It is straight-
forward competition, and exciting.
Dick Michaels is the creator of **Win
The Jam’ and B. Mitchell Reed is
hosting. Phil Spector was slated as the
host of the show, but was nowhere to
be seen at the ime of the tapings on
June 17th and 18th. Still the optimism
is high. Linda Benitez, talent coor-
dinator for the show said, **It’s going
to be the number one show in the
country. It’s giving a chance to
unknown rock bands to be critiqued
by the best professionals in the
business.””’

Who are some of the panelists? Peo-
ple like Dr. Demento and Michael
Harrison of radio station KMET, Bill
Gazzarri, owner of Gazzarri's
nightclub, John Graziano of KNAC-
FM, and Scott Shannon, vice presi-
dent of Arecla records. ‘‘Looks
great,”’ Shannon said. *‘It’s needed in
L.A.” Dr. Demento agreed. **We
need some new blood in the music
business, a new experience.”’

The tapings on the 17th and 18th were
high on the sounds of new groups:
“The Cobras,”” ‘‘California Rain-
bow," ‘*True Spirit,”" *‘Stormer,”
**The Sweethearts’” and others. Most
of the groups were aware of the show
through The Music Connection. Also,
The Music Connection was the only
trade magazine to cover the event. As
for Win the Jam, it’s hoped they will
expand their format to include single
performers, duos and trios, and that it
will not merely become a decoration to

“hang sponsoi’s names, but a needed

avenue into the music business.

CAL STATE
BECOMES JAZZ
STATE

The Cal State University, Northridge
radio station, KCSN (88.5 FM), is the
new night-time jazz sound in southern
California. Several long time profes-
sional jazz musicians have volunteered
their services to the staff of KCSN, in-

cluding Richard Pulin, Jules
Greenberg, Bill Marks and Jim
Keehnen. Talk show host and news

HOUND DOG RECORDING

(BLOCK)

o PE

$17:

-+
16 <HR.

RAGC

DETAILS - (213)449-8027

analyst Ron McCoy is also among the
new jazz hosts. Others experienced in
jazz programming KCSN will com-
plete the roster for the new night time
jazz show.

JACK NITZSCHE
SIGNS EX-
CLUSIVE PRO-
DUCTION DEAL
- WITH CAPITOL

I The agreement calls for Nitzsche to
| produce artists already on Capitol’s
roster and, through his North Spur
Productions firm, to bring NEW ar-
tists to the label. Additionally, Nitz-
sche is signed to Capitol exclusively
for solo recordings.

Nitzsche’s career in music is legen-
dary. As arranger for Phil Spector
during the early-to-mid-Sixties, he log-
ged thirteen No. I hits in a row with
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artists such as The Ronettes, The Chif-
fons, The Crystals and The Blossoms.
He also produced Neil Young’s “‘Ex-
pecting to Fly” on Buffalo Spr-
ingfield’s second album, titled Again,
in 1967.

RUFUS
PLAYS
RESORTS

ABC has announced that Rufus and
Chaka Kahn’s *’Stay,” already an
R&B hit, keeps rising pop. The group
is following an extensive national tour
with concerts in Hawaii and Lake
Tahoe. During the regular tour, Roy
Halee, producer of Sireei Player, went
out and recorded four shows for a
possible live album. Also, Rufus has
recorded four studio tracks as part of
their own album, slated for a fall
release.

WHLRE OUR ONLY CONCERN IS TO

WE WOULD LIKE TO INTRODUCE YOU
T0
A NEW CONCEPT IN REHEARSAL STUDIOS

Cherrywood Studios

MAKE SURE THAT YOU
WILL BL HAPPY THAT YOU USED OUR REHEARSAL FACILITY

AND YOUR CLIENTS

OUR STUDIOS FEATURE EASY LOADING AND UNLOADING OF EQUIPMENT, AND
EVERY STUDIO HAS ITS OWN PRIVATE ENTRANCE  ONCE YOU LOCK THE DOOR
YOU REHEARSE UNDISTLRBED

STUDIO A" 1S EIGHT HUNDRED AND TWENTY (820) SQUARE FLET AND FEATURES
A LARGEL STAGE AND HIGH CEILING IT IS PERFECT FOR STAGING AND SHOWCASING

STUDIO “B” IS FOUR HUNDRED AND FIFTY (450) SQUARE FEET AND WAS BUILT
FOR CHOREOGRAPHING AN ACT. IT HAS A DANCE FLOOR SURROUNDED BY
MIRRORS. AND ITS CONSTRUCTION PROVIDES FOR A NICE, TIGHT SOUND.

STUDIO “*C” IS FOUR HUNDRED AND FIFTY (450) SQUARE FEET AND IS FOR THL
ACT THAT NEEDS TIME TO GET IT TOGETHER INEXPENSIVELY AND PRIVATELY

OUR STUDIO PRICLS START AT SEVEN DOLLARS AND FIFTY CENTS ($7 S0) PER
HOUR, AND A BLOCK BOOKING RATEL IS AVAILABLL

ALL YOUR NEEDS ARE MET AT CHLRRYWOOD STUDIOS CALL US AT (213)464-5155,
OR DROP BY AT 1644 CHEROKEE AVENUE - THREE BLOCKS EAST OF HIGHLAND
AVENUE AND A FEW DOORS SOUTH OF HOLL YWOOD BOULE VARD  ASK FOR JULIUS
HE WILL BE HAPPY TO SHOW YOU 1THE STUDIOS AND TAKE CARE OF YOUR NEEDS

CHERRYWOOD STUDIOS 1S CENTRALLY LOCATED IN
WITHIN WAL KING DISIANCL TO A VARIETY OF

THF HLART OF HOLLYWOOD
RESTAURANTS AND HOTELS
1644 CHEROKEE AVE

HOLLYWOOD, CALIF (213) 464-8155
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SO. BAY'S BEST IN THE STUDIO ON LOCATION

RECORDING . .

VALUE! Brotherstudlo Is
% ’ 1 TO8 TRACK MASTERING

45 AND LP PRODUCTIONS
ENVIRONMENTALLY SANE

hak h“"?_|||l§ﬁ:3.”)\“{)

By Appointment Redondo Beach
372:5142 $15/ Hr.

Sales Dept. features

B'ete line
AHA and
KIMBALL pianos
Also quality rebuilt
pianos

Expert Rhodes Repair Service

)4#9&(“4 plfdno Phone 870-1911
Culver City 839-8528

[ PRODUCERS * SINGERS « SONGWRITERS

IN THE
— RECORDING INDUSTRY —
HAVE YOU HEARD THE UNHEARD OF?

An Inexpensive Recording Studio?
with
PROFESSIONAL ENGINEERING — QUALITY SOUND
DEMOS — MASTERS — TAPE COPIES — MIXING

AND MUCH MORE
1S WHAT YOU'LL FIND

| “ONE OF A KIND”

SOUND
RECORDERS
HALF INCH ARRANGERS—PRODUCERS INQUIRE ABOUT
8 TRACK STUDIO MUSICIANS OURONE INCH
$20 PER HR. AVAILABLE 16 TRACK

REHEARSAL STUDIOS
AIR CONDITIONED : SOUNDPROOF : PRIVATE
15x 15 wipa $5.00 hr.- 15 x 30 wipa & stage $7.50 hr.
15 x 25 wipa Fully Equipped $12.50 hr.
(MICS INCLUDED)
STORAGE & INSTRUMENT RENTS ALSO!!
(YAMAHA)

RHODES 88; RMI; STUDIO UPRIGHT; ARP AXXE; AMPS
DRUMS; HAMMOND B3; ROLAND STRINGS

LEAD SHEETS AND COPYRIGHTING!!
ph. 464-9961 465-7454

BUILDING AN
AUDIENCE

LEND ME YOUR EARS
By Jeff Silberman

What do the musical styles of Fleetwood Mac, Ted
Nugent, the Bee Gees and Emerson, Lake & Palmer have
in common? If you answer “‘very little,”” you’re right. Yet
all of these acts have a tremendous followings from coast
to coast, and around the world. This not only illustrates
the huge interest in contemporary music, but in the great
diversity in their musical tastes. So whatever the style of
your musical group, there is a potential audience that
would enjoy your act, to the extent of paying to see you
play and hopefully, to hear you on vinyl.

Easier said than done. Nothing worthwhile can be easily
had. A combination of talent, determination and the
breaks can lead you into a recording contract. It’ll take a
lot of time, and it’ll test your preserverance, but with a
faithful following, there will always be someone you can
count on to be wherever you play. The time it takes to
develop an audience can help you carve out a unique
musical identity that can relate to an even larger audience.
The fastest way to acquire an audience is through radio.

AM radio is the conductor of mass market appeal music.

Making AM is impossible without major label promotion.

Fortunately, AM radio isn’t the only way to success. Ted
Nugent, Marshall Tucker and ELP rarely dent top 40, let
alone hit number one. Yet all have struck gold on their LP
sales. Acts the caliber of David Bowie, Frank Zappa and
the Kinks have survived comfortably for years without
consistent gold record status.

For an unknown band, the primary goal is to land a
recordng contract, and you can’t do that unless your act is
established, in the sense of having a sizeable following in
your performing circuit. Record companies prefer to sign
acts that have at least a recognizable audience who will buy
their records. Building up a sizeable following of your
own can be done through three areas:

1) Performance. This is the bottom line. you can be the
most talented musician band in a studio, but if you can’t
draw crowds live, don’t hold your breath waiting for labels
to come knocking at your door.

You can’t just be ‘‘good’’ live, either. You’ve got to make
that audience want to pay to see you again. NEVER leave
the customer satisfied! Leave them wanting more, so that
they’ll plunk down a cover to see you again. The best
criticism of a live performance is ‘‘they didn’t play long
enough.” The people saying that are likely to see you
again, more so than people describing your performance as
“good’’ or ‘“‘okay.”

Play at as many different places in an area as possible.

Thereby, you’re exposed to a larger audience than if you
were to play at one location all the time. Colleges and yes,
even high schools are good playing spots, because younger
audiences seem more willing to get more involved with a

band. Remember, Rufus and Styx, among many others
(Continued on Page 8)



RICKIE LEE JONES
A LA CARTE

It’s not hard to describe the style of Rickie lee Jones. Give
her a cigarette, bottle of wine, and an audience, and she
becomes both hard-bitten and a sentimental taster of life in
the style of Tom Waits. She is bluesy and boozy, maybe a
little too boozy, but still quite appealing withal. Maybe
her style is too deliberately Bohemian as she communtcates
the rawness of living at street level, but certainly she suc-
ceeds in holding her audience, and that takes talent.

She drank too much for mood. There were too many long
gaps between her six songs filled with conversation. Her
style of singing is natural, with an intimate tone of
familiarity. Her music suffers a little bit while she concen-
trates on projecting an image. But always when she talked,
everyone was charmed. ¢‘I really appreciate a man who
lights my cigarette, who opens the door for me, helps me
off with my wrap. And if he has a Southern accent I ap-
preciate it all the more.”” Laughter and bow!

Nonetheless, she managed to fit her music in quite well.
Starting with a lullaby written by her father, she took hold
of the audience with “‘Chuck is in Love,’’ a lilting love
song with a boppy-blues jump. Then a little more drink,
some chat and another song, ‘“The Last Chance Texaco’’
which in contrast was rather blase with even a few doubtful
chord changes. Still it was her personality that made it all
worthwhile, to watch and to listen to her speak through her
songs.

She ended the evening with a ditty about eating pies,
““Marie’’ by Randy Newman, her tenderest, most poignant
rendition of the night and ‘“Fasy Money, ’’ a song naturally
concerned with the philosophy of making ‘‘easy money.”
In all, the music showed ups and downs, but her personali-
ty was the source of her consistancy. This is exceptional in
a time when performers are less and less capable of real
stage presence. Rickie lee Jones is extremely capable.

The essence of Rickie lee Jones is her forgivable nature,
and her romanticism. Her honesty with the audience was
admirable. Though after each song she seemed too anx-
jous to get back to the wine, this twenty-three-year-old
trouper has learned what brings out her attractiveness to
the audience. She knows when she has them in her grip. 1
envision her in a few years with an added maturity that will
leave an even more incredibly brighter glow of herself on
her audiences.

The A La Carte is an intimate room, and the sound system
is clear. It has a nice ambiance, and there is a nice homey
feel to the place. Although a bit cramped in a few areas,
there is no problem hearing the music or seeing the per-
former. In this kind of atmosphere, it’s hard to lose. The
real cafe flavor is here, so enjoy it. The club’is primarily
for the listening crowd, but don’t let that stop you. It has
the right qualities.
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AUDIENCE

(Continued)

played high schools in their early days. The importance of
making a convincingly good impression at every gig cannot
be stressed enough.

A good way to gauge how well you’re drawing a crowd is
to play at one place two or three times, two to three weeks
apart. If you notice a sizeable and increasing number of
people seeing you a second and third time, then you know
you’re doing a good job. These people are the core of your
support. And if you start slacking off in front of them,
they’ll desert you. Plenty of bands in this town became
popular quickly, but in time died down.

If you find that you’re just not drawing anybody in this
area, either change your style of act or simply move to
another area of the country. The music world doesn’t end
east of Orange County. The entire country is chock full of
regional music circuits, that cater to the region’s own
musical tastes. Country-flavored rock is more popular in
the Midwest and South, especially college towns in rural
areas. The harder rock bands are more in demand in the
major urban areas and large universities.

Usually, your familiar ‘‘live’’ habitat will be bars. Most
bands never make it past this level. The ones that do,
(most recently, Bob Seger, Boston and Cheap Trick) use
the gigs to build a following and to develop a strong rep-
toire of memorable original tunes. Which leads me to
2)Original Material. Play your own material as much as
possible. The main reason those bands I just mentioned
built a good following was on the strength of their original
material. No act makes it past the bar circuit doing covers,
(50’s clones and nightclub acts excepted). Original
material is what separates your group from the rest, makes
you special, and is what people should pay to see you do.
Unfortunately, there are places where covers are required,
so the crowd can dance to something familiar. So be it, for
those places. Even then, try to sneak your own tunes into
your act.

New bands usually do covers to gain an initial acceptance.
But the better bands start incorporating originals into their
sets as soon as possible, to familiarize the audience with
your personal style. It should reach a point when the only
covers you do will have your own arrangements to fit your
image.

3)Professional Representation. So many bands make the
mistake of having a best friend for an agent/manager.
Usually, those bands never get anywhere, their ‘‘big
break’’ never occurs. If you’re paying someone to get the
right gigs and meet the right people (A & R men, in par-
ticular), you damn well better have someone experienced
or in the business (i.e., the right connections). Record
companies don’t listen to strangers. They listen to people
who have done business with them before.

What’s the sign of a good agent? Someone who gets a
semiobscure band, (Rubicon), on a bill that draws over a
quarter of a million people, (Cal Jam 2). Someone whc
knows how to build an image, use hype to its best advan-
tage. A good manager capitalizes on mystery and conjec-
ture to increase the sales of a TOTALLY obscure band,
(Klaatu).

It seems so easy on paper, doesn’t it? Just this and com-
plete dedication, determination, persistance, patience,
luck, and last but not least, talent, and you can just make
yourself a decent living. It happened to the Dickies.
This L.A. based punk outfit used its unique blend of music
and theatrics effectively at the Whiskey and the masque
Benefit, drawing good press from the Times. A bit part on
CPO Sharkey, (Don Rickles and punk rock...ohhhh-
kayyyy) which gave them exposure to millions. Their
manager cajoles an A&R man to see them at an unan-
nounced gig at the Whiskey. The next day, the Dickies
sign with A&M.

I didn’t even mention half of all the things that band went
through to get where they are, and right about now, to
them, they thought it was worth it. It was a combination
of talent, good music, interesting show, preserverance,
good hype, good exposure in the L.A. area, and they meet
the right people at the right time. They got some breaks,
but they were prepared when it came up. If that is your
goal in this business, you better be ready. Damn ready.

MUSIC

————

—_——

LEAD & RHYTHM GUITAR
and MUSICIANSHIP
* A SUPERIOR METHOD FOR FAST MUSICAL GROWTH
+ ALLSTYLES—ELECTRIC & ACOUSTIC
* SOLO THROUGH ANY CHANGES « MASTER RHYTHM PLAYING
* DEVELOP THE MUSICAL STRENGTH, CONFIDENCE & HEARING
THAT WILL FREE YOUR CREATIVITY

10 YEARS TEACHING. BAND, STUDIO & WRITING EXP

JON SACHS 392-2154

5200 HR REHEARSAL
sourmnimum STUDIOS

DIMENSIONS OF 14’ x 30’
AVERAGE AREA: 450SQ. FT.
PLUS INCREASED SIZES & RATES UP TO

'15°%%wun LARGE

SIZE: 42' x 50" x 16' PROFESSIONAL
HIGH AIR CONDITIONED
AREA 2100 SQ. FT. SOUND STAGE
FREE PARKING SECURITY DRess REHEARSAL

FILM, TAPE, SHOWCASE AND OTHER
(213) 469-6305
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IT'SEASY TO PLACE A FREE AD IN OUR Shure #2 vocalmaster PA =
%leNssmED OR CONNECTION SEC- system w/column spkrs & 8TRACK $18 HR
1. CALL OUR 24 HOUR HOTLINE... 2 AKG's § stands. Xlnt FREE USE OF MANY KEYBOARDS, ENGINEERING,
2 ?reozusnv?nLL HAVE ABOUT ONE cond. 3925 obo mmm"::':i::&:ﬁ'mn“
" MINUTE TO PLACE YOUR AD. Kathleen, SR I AvanAs s40s o wiawves |
3. SPEAK SLOWLY AND CLEARLY. Gallien-Krueger GMT 600G, 462-9050 or 466-7127 24 nrs
a. S{JV&BQF?UR NAME AND PHONE 300W guitar amp w/2 bttms N HOLLTWOOD BOULEVARD.
5. GIVE THE CATEGORY NUMBER § 4-12'" spkrs in each.
WHERE YOU WANT YOUR AD TO g}? cond. $500
APPEAR. ane 656-1476x
6. ';”S'S(SE'BESUR A B Bl A Marshall stack. Marshall MUSICIANS & SINGERS
7. ALL BUY AND SELL ADS MUST HAVE head § 2 Marshall spkr Having trouble sight-reading or
A PRICE. bttms. QQSO ‘ yvming Synconated Rhythms (tim-
NOTE: ALL ADS ARE FINAL. THEY Larry 556-3033 ext 36x ne)
SSNgggcﬁpgrvﬁgqéaéosgRsc;\ggc%é- M_ltihgl_}_ high freq PA Call Ron until midnight at:
. v N ] horns w/drivers § cross-
SNSSEISMITSACE OF | avers,"vj2 conts. $200 628-5025
IF YOU WANT YOUR AD TO REAPPEAR, Da ryl 645-4517x BEGINNERS WELCOME)
RESPONSIBLE FOR ANY CALLS THAT | Lender twin reverb. §350
ARE UNSOLICITED OR ANNOYING. Larry 556-3033x A .
Tapco mixer, Crown amp, coustic 1§0 head, 300W.
NEXT CLASSIFIED DEADLINE: JBL columns, horns § 150 LI BRI T
: - GMT 600B#2 bass amp w/4-
THURSDAY  JULY 6  4pM| .Cross-overs. $§1950 5T rof 5
Larry 556-3033 ext 36x gzb re 1ex_g§t2é32$400
’ " 0 =) - evesXx
PS&AMPSZ z—gi—;{g Zplg}:mgl.antéliom Fender Bassm?'n—loo tube
Shure Vocal Master P.A. Pat 466-2811x Sy W;JBLd¥3_ spkr, chnt
Works good. All equip. Cerwin-Vega B48MF bass g octave didiver. $450
$700  (714) 499-4911 x cbnt. TRear loaded 18, CUSle v B- 38:15 5165(
Gallien-Krueger GMT, mid-range, 12" spkr. §350 _e_%lru €ga " 6ME bass
300W guitar amp w/2 Frank bfr 12pm 431-4721x $I7)05 mo? ol List-
bottoms, 4-12" spkrs in Acoustic spkr cbnt w/2- Pab1 sell-$400 )
each. Gd cond. $500 18" Altec § folded horn. Agougtic PA s S_ES#]JZS?OX
‘E};ﬁgilce amp, 6?\8_;{76 X 5200 Jim 441-2979x 308 cbnts Cal};;:o 6-chnl
batter J stm blt mixer, Crown D150 amp §
w'/l'i';'e'r};prl:? er$3(C) %Standell Spkr cbnts w/ 4 monitors. $1500 obg
Don 469-1173 days T5™ spkrs in ca. $100ea Garv_ lv.mse. 798-4251x
or 783-5800 evesx Jim 441-2979x . , '
Acoustic 371 bass amp. Fender reverb tube type. SAVE MONEY!
xInt cond. $800 XInt cond. $90 obo DO YOUR OWN LEAD
843-7982x L aft. ll?m 786-3768x P§HEETASAANDCTRAN‘SPtOSIIION;
g . . . _ ]ure Voca master pwr rnvate USI(‘- opy instruction ftor
ggg]&}e:dlncgé\;/;nc\o/iﬁa mixer +2 Altec Vit eR ©F singers, songwriters, etc
Reasor’lable. 763-2191x the Theater spkrs. Both * learn prcfessional music copy
Cerwin—Vega 18", horn gd cond. $1500 obo and transpcsition
Toaded, home made, nat. , e am - SoUS U the schedaiel O e vou e
WOOd, torched El vara- M 6_100 1d tOD, U l;ay only for hours you need to
thaned. $350 100W rms. Mitchell slant ] e
Phil 166-4212 spkr cbnt w/4-12's and . cq';lllpfm*‘fj( and materials
Acoustic Spkr chnt W/Z- wheels. $400 of trd for fva;;iusei'cOr:t(l)r;tysesss:::lces .
18" spkrs & folded horn. Small amp & cash. available
2800 Jin Ha1-2979x E;Ea stereo 70 ﬁﬁi s Call (213) 855-1010
A SEEICEIL SIS Eomts Assembled § modified. g’ David Pendleton

$100 ea Tuim 441°2079x  $150 837-8903x o e T A
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RL 2 2 0. 2.0 2 3.8 8. 8.2 8.0 208 s 2.3 2.8 2,222 5.3 8.8.2 24
RENT A PHONE-MATE
TELEPHONE ANSWERING MACHINE

onLY $12,50 PErR MONTH
RENTIT FOR 7 MONTHS &1T'S YOURS!

= OPTION TO BUY
* FREE 3

By

DELIVERY &

INSTALLATION
{Wherever Possible)

* REMOTES & OTHER
MODELS AVAILABLE

855-1544

YOUR PHONE-MATE WILL ANSWER YOUR PHONE 24
HOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES
[

TAPE RECORDERS 3
4-chnl RtR.

TEAC 33408,
Gd Cond. W/mixdown panel

Greels of tape. $725

Jim (714) 558-7283x
Recording Equipment
Speck SP800 16x8. $1500
Scully 8-Track 1'".$4500
Pandora Limiter. $85.
A1l for $5500 obo.

374-1214z
Sony TL 200 RtR, 2-chnl
w spkrs. $80 785-6758t

MUSIC ACCESSORIES 4

Jensen big 15" Triax

speaker. Beautiful cbnts.

Xlnt cond. $265 obo
786-3768x

Scotch 10" metal reel §
boxes. Like new $4.50 ea
Cassette boxes. §$.25

aft. 1llam 786-3768x

MXR phase shifter plus

misc. cords, stands §

band equip. $50
(714)499 4911x

geoeeeee=e e

. VOCAL WORKSHOP 4

Are you frustrated? y

Learn to pull tunes together whether

they are up tempo, disco, jazz, or

2 ballad, having your song played with

% the band. 4

Emphasis on Harmony
with other vocalists.

DANNY IRONSTONE
8AM. - 12P.M.

%» 654-1296 "

JBL K120 speaker. New
$85 995-14922

Cases used Les Paul form
fit coffin case, $45;
Banjo case, soft shell,
$13. Pat 466-2811z
2 Ampeg cbnts w/2-15"s
$300 takes both
(714)499-4911x
Tascam model 10 w/2 patch
bays. §1550 981-6348x

1973 Gibson Ripper. Gd

cond. $300 obo
Wayne 339-8622x
German string bass. §55¢
Chuck 784-1830x
Fender Precision bass
w/case. $250
Don 999-4578x
Custom guitar § pick-up
w/case. $175 450-5833
828-1446x
Gibson ES125 w/case.
i $200 837-8903x
Solid body electric auto
harp, 15 chords. $200
837-8903x

Gibson S1 Les Paul w/cs.
Customized w/3 Super
Humbucking pick-ups.$350
Spencer 454-1339x
Gibson SG. Very custom-
ized. So ugly-it's beaut
iful. Plays § sounds
great. Must see to
believe. $200 837-8903x
Ampeg electric solid
body "baby" upright bass
$400 837-8903x
Martin 000-18, 6 strlng
4 yrs old. Very crisp.
$350
Susan 665-8613x
1975 Stratocaster custom
1 piece body. Natural
finish. W/case. $300 obo
Shane 656-1476x
Fender 12 strng acoustic
Gd cond. $140
Jim (714)558-7283x
12 string, blond, dread-
nought Taka. Top of the
line. Brand new. $400
Jin (714)558-7283x

ELECTRIC
BASS

Sight Reading, Technique, Ear Development, Chord
Application and Insight 10 Bassline Construction

LESSONS COORDINATED BY:
HERB MICKMAN

currently on faculty of
Dick Grove Music Workshop

L_ 462-4502

PR_IVATE INSTRUC_TI;)_N_ _ 1
|
|
|
l
|
|
|
[

- _
Gibson Flying V. Xlnt
cond. §$500
Noel aft. 6:30PM

(714) 623-7073x
Wanted: Older Gibson
Firebird.
Noel aft. 6:30PM
(714) 623-7073x
Fender Telecaster, 1976
md1l, wht finish, mapel
neck. Xlnt cond.
$200 firm 664-8431x
Gibson ES-33T. Blk,
split coil switch, stud
tailpiece, w/hard shell
case. $450
Roger 788-7510x
New Westminster GW40,
w/case. $225
Norm 673-1570x
1978 Les Paul Delux,

gold. Perf cond, w/strap
& case. $750

(714) 499-4911x

Earthwood acoustic w/pk-
up & case. $200
828-1446x

INSTANT CASH LOANS

GUITARS—AMPS—KEYBOARDS
HORNS
IF ITS MUSICAL

WE’LL LOAN ON IT

HOLLYWOOD PAWN
7707 SANTA MONICA BLVD.
CALL ROBBY FOR INFO:

654-0700 or 654-3056
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REHEARSAL HALL

1809 W. 73rd ST.
Los Angeles, CA.

7 AM. 10 4:30 P.M.
726-0641 ext. 376
5:30 P.M. 10 11:00 P.M
731-4006

Special Rate-$30 for 25 hrs.

(P.A. System included)

REYBOARDS &

Brand new Hohner pianet

$350
763-2191x
Hammond M-3 organ
w/dollies. $800
Jim 441-2979x
Hohner D-6 clavinet.
XInt cond. $800
Jim 441-2979%x
Haddorff studio upright
plano. Xlnt cond. Great
sound. $600
Don 469-1173 days
783-5800 evesx
Univox K-2 synthesizer.
2 oscillators,w/road
case. $380 957-0846x
Yamaha -studio upright,
ebony finish. Gd Cond.
$1600 Pete wrk 888-6891
msg 990-0934

T, Immac.

ARP string ensemble, 1k

nw. $1050

Don 469-1173 days
783-5800 evesx

r_._

lCREATIVE PIANO LESSONS

’ lI! ‘
1
| THEORY NOTATION IMPROVISATISN

Easy step-by-step approaches |
to all of today’s styles |
for today’s musician.

DAVID ““CAT’’ COHEN
473-8381

4’ '

Hammoﬁa M-3 organ w/
doITlies. $800

Jim 441-2979x

,Orchestron w/5 lazer-

optic discs § flight

case. $1200 obo
befor noon 659-3580x
Upright piano. Gd cond.
$450 843-4638x
ARP Odyssey. Perfect
cond. $700 obo
aft. l1llam 786-3768x

Serge synthesizer over
43; panels of hardware,
& used Serge modules.
Mounted in Anvil case
w/pwr supply & patch
cords. $2500 654-5399x
Hohner A-6 clavinet.
XInt cond. $800
Jim 441-2979x
Gibson electric organ.
$300 Kara 465-1784x

WINDS 2

Piccolo-Ambassedor. New
pads. Gd sound. $75 or
will trade for gd set
of bongos.

Ron 292-4370x
Clarinet. Gd working
cond. $40 or swap.

Glen 828-8133x

Silver-plated flute.
Near perfect cond. Nice

tone. $135 obo 892-8193x
Conn baritone sax. '"'Low
A™. Brand new. $700
Steve 865-3467z
Bach Strativarious
trombone, 2B type. Same
model Billy Watrous
uses. $350
Rob 240-3660z
0lds Tenor sax. Good
cond. $150 732-2108z
674-6609z
"F'" French horn. Xlnt
cond. $300 obo
Nora 556-1032z

———

DRUM LESSONS

[

l

| JAZZ-ROCK APPROACH
INTRODUCTORY

| LESSON

‘ FREE

|

L

RON HENDERSON
892-0056

PERCUSSION 8

Sonar 5+3/4" chrome
snare drum. New-$250,
sell $100 firm
Gary befor noon
659-3580x
Rogers 5-piece drum set
Complete w/6 Zildjian §
Paiste cymbals. Heavy-
duty Tama stands, cases
trap case, new heads,
throne. $725 843-4638x
Pearl 6-piece, 13§14"
mounted toms. 16§18"
floor toms. 22" bass
drum. 16§18" crash
Zildjian. 22" ride

Zildjian. Heavy-duty
hardwear. Very clean.
Xtras. $1100

Mark 842-9896x

Pearl 4-piece drum set
w/ high hat stand §
cymbal stand. $200
Daryl 645-4517x
Ludwig 8-piece clear,

2-22" bass drums, five
12-18' toms. Cost $1600
sell §$750

Ron 892-0056x

1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

PIANO AVAILABLE

$10.00 an hour

For more information call:

JOHN MCcIVER
ar 787-4813
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PRESENT TIME
RECORDERS

8 TRACK '13 PER HR.

Cassette Coples as low as $2.253

DB X Limiters Bob Werster
Noise Reduction 35154 Vineland
Hcho-EQ-JBLs-Avratone N. Nollywood
Panning - Plane 762-3474
Sennhelser, AK® - Mics 9284-3703

CUITARISTS S

Guitarist avail. Into

Jeff Beck, Free, Queen

& Arrowsmith. Looking
for band.
Jesse 851-5072x

Tasteful lead guitarist
wishes to audition w/
estab recording/touring
pop-rock acts. Avail
immed.
Roger 874-3017x
Rhythm guitarist seeking
work 1in studios in Hlly-
wd area. Rock,jazz, folk
etc. for demos or rcds.
Derik D. Richardson
876-7263
876-1570x
Guitarist: Lead, blues,
Jazz. Hendrix § Clapton
influ. 14 years exp.
Seeks band. Before noon-
aft. 5pm Sandy 851-3710x
Wanted: Female guitar
player, female keyboard
player & female vocal-
ist. for Top 40.
Lavell 732-2108
674-6609x

kRS

BASIC THRU ADVANCED
ALL MATERIALS SUPPLIED
MARCUS WEISE

884-8337

Multikeyboardist looking
for guitarist who dbls
on bass to form 3-pc
Funk-Rock grp. 380-9278x
Space guitarist/keyboard
plyr looking for other
musicians into R&R and
mysticism.

Jerry aft.4pm 399-6095x
Guitarist, 15 years
experience, xlnt lead
vocals. Can § will play
anything. Needs work
now. Studio §/or club.
Ed 764-5994x
Lead guitar player nded
that can play Free,
Boston & Foreigner like
sound. Good equip §
looks a must. Pros only.
Tapes helpful. Original
material

656-5454z2
Dual lead guitarists
Tooking for bassist §
drummer w/rehearsal
space to form prog. hard
rock-jazz group.
Frank 474-2411x

Lead guitarist seeks
estab. club band in
Orange County. 10 years
exp. 1in rock/jazz format
24 and fully equipped.
Serious only please.
Jeff eves (714)846-9459x
Wanted: Lead guitarist,
keyboard player, female
vocalist § trumpet plyr
for disco band.
Vel 732-2108
674-6609x
Guitarist looking to
form funk/punk, Top 40
group. Need guitars,
bass, keyboard § drummer
Serious only. After 6pm
Darrel 384-4824x

Band looking for tasty
rock guitarist. Influ-
enced by Peter Green,
Mick Taylor. Must have
own equip.

Robert Vega 851-8195x

@%‘*M“‘r%‘»‘ﬁm“'f'%"r"‘}#

BEAUTIFUL NEW
REHEARSAL HALLS

$5.% PER HOUR & UP
50 Seat Theatre. Dancing
Rooms. Betamax — Video Taping.
Workshop Areas — Rooms with stages
available.

Please Call (213) 464-3302

INSTITUTE FOR THE
PERFORMING ARTS

6412 Hollywood Blvd.
Hollywood, CA 90028

Y

PSS S g™

R S I R L R R S PP

-,

P P P

e

R R
“_'"""""""""l""”f 4&""""\'\'

®
%
;

SR RRRRR RN

BASSISTS 10

Wanted:experience bass-
ist for prog. rock grp.
Must have equip § trans.
Mark (714)495-2029x
Bassist just arrived
from East coast. Would
like to word with group
full time. Plenty of
experience w/groups §
studio. Own equip. §
transp. Can begin immed.
Marty 395-6083x
Wanted: Bass player, pre
fer 19-23 yrs old, vers-
atile, interested in
joining group § organiz-
ing new material, prefer
knowledge of blues §
rock.

Gerry 657-4591x
Pro bassist seeks strong
rock or new wave act. I
write, sing § have ex-
tensive stage § studio
experience.

Bruce 652-0727x
Experienced jazz § funk
bassist seeking gigs or
studio work.

999-4578x

' ARRANGEMENTS
LEAD SHEETS [

Our work guaranteed.

LEE

| 463-4247
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| JAZZ PIANO
TECHNIQUES

All levels, all styles, theory with
direct applications to keyboard

Private instruction, serious

{ students only.

Lloyd Nathan

(Life Member Local No. 47)
Studio 473-5375
Res. 271-8672

Wanted: Bass plyr inter-
ested in forming new
group that will do demos
& showcases w/commercial
orig. material. Back-up
singing helpful. Must
play simple, clean,
punchy. Must have equip
transp § profess. atti-
tude.
Larry early morn or

aft Spm 461-7247x
Wanted: Bassist. Must
also sing Top 40, R&GR §
disco.

Bob Bradford 964-8988x
Wanted: Electric bassist
w/pro attitude to play
w/orig. group. Mostly
small gigs.
Brenda 789-5746x

Experienced musician.

Plays Fender bass, piano

& guitar. Read, write §
fake.

Chris 654-7388x
Wanted: female bass plyr

who sings to join versa-
tile jazz-rock group.
Johnny days 234-1098

eves 936-2878x
Wanted: Bass player w/
own equip § transp.

Vocals a must. )
Dave (714)898-5220x

Keyboardist. Sythesizer
soung effects for your

recordings. Reasonable.
Studio work only.
Ron 654-5399x

REYBOARDISTS 11

Wanted: Keyboard player,
Temale vocalist § trump-
et plater for disco
band.

Vel 732-2108
674-6609x

Wanted: Keyboard player

for disco band.

Vel 732-2108
674-6609x

Wanted: Female keyboard

player, female guitar

player § female vocalist

for Top 40 band.

Lavell 732-2108
674-6609x

Wanted:Keyboard synth-

esizer artist for pro

rock group. For details

contact.
before noon 659-3580
652-4674x
Wanted: female pianist

into bossa nova, jazz
contemp., standards.
Must read.

Ron 292-4370x

Wanted: keyboardist.
Must also sing Top 40,
R&GR § disco.

Bob Bradford 964-8988x
Wanted: Prog. rock key-
boardist.

Rick 999-5950x

Professional multi-key-
boardist looking for
pro. working band. Have
xInt equip.

Mark 664-5594x

v|5|ons
ECOI.!DING
EHEARSAL
TUDIO

REHEARSAL $8 HR
$11 HR 12 PM-6 AM » $4/HR
Includes:

8 TR: RECORDING

Includes:
o % INCH FORMAT

BURBANK
24 HRS.
845-5138

Keyboardist seeks estab
Top 40 group.

466-2366x
Wanted: Immed. Keyboard-
ist for commercial jazz-
rock fusion group. Show-
casing, studio, video §
work w/in a month. Must
be talented. Vocals
hopeful. Pro only.
Ron 892-0056x
Keyboardist avail. Have
Rhodes, moog § string
ensemble. Working or
recording groups only.
Dan 760-3184x
Multikeyboardist,
arranger looking for
studio work § casuals.

380-9278x
Keyboardist seeks estab
working Top 40 group.
George 466-2366z2

————

RENT AN ORCHESTRA
# CHAMBERLIN M Il -

Making A Demo? Want To Sweeten It?
The Chamberlin M 11l is an orchestra that YOU can afford!

This keyboard instrument activates pre-recorded tapes
and gives you the real sound of women's voices, the violin,
cello, spanish guitar, trumpet & trombone (both muted)
and open), alto & tenor sax, bassoon, french horn, vibes,
banjo and sound effects; from snare drum rolls & cymbal
crashes to rolling thunder and laugh tracks. (Four phone
jack outputs can record direct.)

Sounds like the real thing ‘cause it is!!" CALL 655-7778
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THE FRENCE CONNECTION

Vocal Instruct. & Coach.

/] for the Professional
‘A Natural Approach”
Also GUITAR « PIANO

Beg th
?301r“ Performance Workshops

Wented:by vocalist, 2
Juitarists, 1 bassist,

1 drummer § keyboardist
to start punk rock-folk
blues band.

Stephen Morris 938-8537x
Lead vocalist wishes to
audition w/estab record-
ing/touring pop-rock
acts. Avail immed.

Roger 874-3017x
Male lead vocalist wish-
es to aud. w/estab lounge
group. Xlnt variety §
standards. No travel.
Stu 393-5217x

Wanted: Female vocalist
for disco band.

Vel 674-6609x 732-2108

Female vocalist w/folk,
country, pop § opera
experience seeks soon to
be working band or
accompaniest partner to
get act together. Also
interested in singing
bk-pu. Career oriented.
Joyce aft. 6pm 674-0965x

3 Pro temale bk-up VvOC-
alists avail for session

work. Legit only.
Vicki 656-1476x
Wanted: Zeplin influ.

Tead vocalist to work
w/lead guitarist in
forming nucleus of hard
rock band. Over 21, hard

working, financialy sta-
ble. 413-5377x
Wanted: Female vocalist,

female guitar player §
female keyboard player
for Top 40.
Lavell 732-2108
674-6609x
Singer-songwriter seeks
agent or manager for
recording contract.
Ross 466-9996
463-3056
Female lead singer/writ-
er looking for group in-
to hard rock, Top 40,
etc. Have originals.
Randi 461-1914x

Earthy, attractive, exp.
female vocalist seeks
serious giging or record-
ing situation. Sings all
styles, but prefers high
energy music. Would like
to share ideas § energy
w/high calib. group to
creat many gd sounds.
Serious only, please.
Barbara Paige

(714)497-4603x

®3M 16 AMPEX 2 REVOX A-700 "«
AND NAKAMICHI

®SPECK SPB00 C CONSOLE

*JBL MONITORS

SURE!I LIMITERS VSO

ONEUMANN AKG SONY. SENNHEISER
SHURE MICS

OMASTER ROOM Il STUDIO REVERB.

=~ ®DELAY AND FLANGE UNITS
eFULL PATCH BAY

.. 6 KAWAII GRAND PIANO
oFENDER JAZZ BASS
eMINI KORG SYNTHESIZER
ONOW WITH DIGITAL DELAY

$25 ok 374-1214

S One of a kind

Bl singer with a
hundred and one
songs, looking
for good
manager, to put
band and money
behind her
Call

BROTHER
STUDIO
372-5142
Ask for Kim

lead vocalist-

Wanted:
front man for The Tor-

Pros w/stage exp.
343-1058x

tenor, similar

to Eddie Kendricks,

local group. Inter-

in recording.

469-0229x

pedos.
only.
First
style
seeks
ested
Norman Carter
Lead singer, 15 yrs exp,
from France. Looking for
good musicians to form
soon to be working band.
Ranging from Tom Jones
style to Top 40.

Paul 662-6362x
Female vocalist § per-
cussionist, powerful,
deep voice. Experienced
in club § studio work,
seeks serious group,
working or soon to be.
Into soul, disco, R§&R.
Mercy 843-7982x
Femalc vocalist-writer,
looking for piano player
to rehearse w/for purpose
of demo tape for major
label. 385-0655x

LEAD SHEETS

AND ARRANGING

CHEAP

but neat

]
|
|
&

LMark Gibbons 396 - 5037
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DEADLINE: THURS. 4:00 PM

Vocaiist, originator of
Aligator Trance. Looking
for creative group.
Sly Saddler 463-5075x
Pro vocal section w/much
studio exp. Avail for
session work. Legit only.
Vicki 656-1476x
Vocalist § keyboardist
who can handle all
styles, needs bassist,
guitarist § sax player.
Have record record co.
interest. Serious or
pros only. Jazz, disco,
prog. styles.
Kevin 926-6750x
Pro female vocalist
avail. Have a PA system,
tapes § transp. Working
or recording groups only.
Rose 760-3184x
Jazz lead singer avail
for working group, local
§ tour. She is blond, gd
figure § stage presence
§ a hard worker w/many
pro years in San Fran-
cisco. Manager: Santana.
467-4337

DRUMMERS 13

X1lnt drummer § vocalist
skng serious wrkng, prog
gig.

Randy 781-4370x
Experienced 17 yrs. Lkng
for prog rock or jazz
band, ELP, Genesis §
other 20th cent influ.
Have 13 pc steel kit.
Read § arrange.

Steven 625-9567x

Drummer spec. in disco

& Tfunk of all types.
Looking for working band
Have concert toms.

Joe 792-2055x
State of the Art drummer

seeks performing §/or
recording group. Into
various forms of music.
Ion Clare 762-9326x
Percussionist specializ-
ing in light percus. 1lkng
for working band. Serious
only. Also teach. )
Tony 661-8609x

Wanted: Drummer, all
styles for top 40, etc.
Sharon 223-7991x
Wanted: Drummer for
beginning grp, top 40 §

1t jazz. Must sing §
ply w/brushes.
Sher 421-4574x

Pro rhythm section avail
for rcrdng, showcasing

§ song demos. Many album
credits.

Peter 655-0393x
Drummer, exp in all
styles, sks wrkng or
rcrdng grp. 21 yrs old,
have gd appearance. Grp
w/management or contract
only nd reply.

Mark 463-4189x
Pro drummer, 23 years
old w/9 years exp. in
all styles, seeks ser-
ious working band.
Carlos 359-2242x

Good, exp. drummer. Into
disco, Top 40, jazz-
rock. Age 29.

Barry 762-0234x

Wanted: Male or female
drummer to join versa-
tile jazz-rock group.
Johnny days 234-1098
eves 936-2878x
Drummer s/studio § con-
cert work seeks same.
Reading gig preferred,
but not a must.
Ed Reeves 837-6959x
Drummer avail for wrkng
band. Can play all
styles. Steve Gadd,
Harvey Mason influ. Sing
lead § back-up vocals.
Gd equip § transp. Cur-
rently playing call to
find out where to hear.
Mike 378-7312x
Wanted: Drummer w/own
gear § pro attitude for
orig. group. Mostly sm.
gigs.
Brenda 789-5746x
English drummer w/studio
exp. § tour exp. All
styles, needs work in
band.

John 392-7735x

JAMIE FAUNT’S
CREATIVE MUSIC
COURSES

UNIQUE & EFFECTIVE programs for
development of the ability to *’play what
you hear’ for: PIANO, BASS. GUITAR,
WOODWINDS and other string and wind
instruments. THEORY., TECHNIQUE
DEVELOPMENT. IMPROVISATION. EAR
TRAINING, SIGHT-READING, RHYTHM
and GROOVES.

(213) 851-3026

Drummist, in the school
of Bonham, Dunbar §
Cosey. Formerly w/Kid §
the Night, seeks position
w/band having label §/or

prod. & management.
Ray 851-8418x
Specialt congas §

bongos, Latin § Brazilian

percus. Have worked w/
Sergio Mendez, Gloria
Gaynor. 17 years playing

§ touring. I also teach
ethnic drumming. Afro-

Cuban, Latin-American §
fund styles. Avail for
work.J.C. 342-8845«

Trumpet,
mellophone plyr. 24 yrs
old, 6 yrs pro exp. Ld

§ solo wrk. Union. Avail
July 1st.

Lonny 368-7312
Wanted: Trumpet player
for diso band.

Vel 674-6609x 732-2108

flugelhorn,

Expert trumpet plyr
avail for top 40, RGB,

jazz. Can read.
Douglas 733-0417x

THE VENICE HORNS
HOT AND TIGHT
HORN SECTIONS,

With mature professional blend,

tailored to fit your needs. Road
and recording experience. Good
references.

STEMSY
396-1500
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24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM
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DEADLINE: THURS. 4:00 PM

/ GUITARS AMPS KEYBOARDS P.A.'S
FOR MUSICIANS BY MUSICIANS

BEST DEALS

L.A.’S only Music Man/Korg
Dealer

BUY—SELL—TRADE—CONSIGN

(213) 464-7550
1065 VINE » HOLLYWOOD, CA 90038

Wanted: Alto sax §

trumpet plyr for top 40

Lavell 732-2108
674-6609

Soprano, alto, & tenor
saxes, flute, piccolo §
clarinet. Union. 21 yrs
old, 5 yrs pro exp.
Currently plyng, call

to find out where to

hear. Avail July l1st.
Don 378-7312x
Sax man, exp., looking

for work. Can read §
write horn arrang. §
sing harmony.
Dave 384-5438

387-7694x

Experienced arranger w/
credits avail for wrk.
Reasonable § dependable,
strings a specialys.
Garry (714)536-1607x

Private 8-Track

Studio
available for Demos.

$12.50 per hour

Call Dan for info.
786-0984
or
985-3376

Lyricist lkng for comp-
oser to collab. on hit
material, Top 40.
Linwood 464-6101x
French, 22, sound eng.
student in Paris tech
school, seeks 4 wks
field training in LA
rcrdng studio. Wants
opport. to assist § ob-
serve w/out pay.

Jim 466-8356x
Reliable young man 1lkng
for part-time job in
rcdng studio.

Steve 934-6188x
Composer lkng for lyri-
cist into commer.
Bill 550-0291x
Reliable woman lkng for

apprent job in rcrdng stu
937-4150x

Tracy days
We're lkng for invest-
ors for bright new ent-
ertainment promo firm.
Don 293-9285x . 778-4940
Classical cello § piano
plyr wanted by flute
plyr. for trio.

Dick 399-7457x
1969 Chevy % ton van for
equip. No wndws or side

doors-can't see in. Hvy-
dty tires, V8 w/stk,
crpt § paneling.

$1600 654-5399x

Wanted: male § female
singers for an orig mus-
ical comedy sound trk.
Charles

Anderson 466-2466x
Attention talent invest-
ors. Knock is nw, but
not grn to this connec-
tion scene. W/30 songs
of all styles, guar. to
raise some smiles. The
45 1s new § fresh, just
might be the vry best.
Please call if you want
to see, or are like me.
Knock 268-7304x
Arrangements, orches. §
film scores. Qual compo-
ser.
Barry

870-5278x

BAUMS AWAY

Music consultants offer these
services:

Demo-tape reviews, production,
career development, promotion, ad
management

NORMAN GREENBAUM
1888 Century Park E
Suite 10
Los Angeles, Ca. 90067

(213) 556-3033

music.

Wanted: Sheet music w/
lyrics. Contemp, bossa
nova, jazz stands. Will
duplicate.

Ron 292-4370x

A great singer/songwrit-
er/performer. Local,
national § internat.

exp, clubs, recordings,
concerts, etc. Skng grt
musicians to put togethe-
winning combination.
Frischer Prods 464-8153x

Singer w/bookings sks
drummer § bass plyr to

complt stage act. Must
sing bk-up. Willing to
rehearse.

Tony 988-1261x
RGR gofers nded for
promo.

Laine 592-3337x

Far-out 61 yr old comed-
1an-singer would 1k to
perform during brks w/
any-type wrkng pro band.
Can also assist in 1ltng,
sound, staging, bkngs,
promo, p.r., mngmnt.
Norman 465-9305x

Professional Musical
Vocal Director
in
Musical Comedy

now available

Coaching and
Accompanying e59.1870

Flo Presti  652-0649
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Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In Our Gig-Guide.

Call 462-5772

OLUB§ S(LAY

LANNI'S INN - Reseda. Looking for top 40 disco bands.
Call Jeff Reisman or Craig Farwell. 886-7000

BLUERIDGE PICKIN’ PARLOR - Tarzana. Occasional
Blue Grass concerts. Some pay. Call Margo for more in-
fo. 345-1977

‘
THE LOFT - Westw (“ﬁ*ﬂ dinner music. Call
Sotos to set up a““ 477-5392

MARQUIS - Canoga Park. Looking for top 40 bands.
Auditions on Sunday nights, 7PM-11PM; at 8318 De Soto,
Canoga Park. For more information, call Les Wilbanks,
10AM-Noon. 882-6688

TWO DOLLAR BILLS BISTRO - Hollywood. Looking
for vocal-jazz, jazz and jazz-rock groups. Some pay.
Audition by cassette only. Drop off cassette and bio to:
5931 Franklin Ave., Hollywood, Calif. 90028. For more
information, call Donna, Tuesday-Friday, 9:30 AM-
Noon. 466-2351

THE HANDLEBARS SALOON - Pasadena. Looking for
5 & 6 piece top 40 dance groups. For further information,
call Jan Stitt. 795-2588

THE SKYLIGHT INN - Venice. Needed are quartets and
danceable groups. Call Mary or Diane for more informa-
tion. 399-9585 or 396-3767

CLUBS -(ORANGE COUNTY):

RIO (‘“‘an alternative nightclub’’) - Orange County. Look-
ing for bands with original material for concerts. Also
comedians, magicians, and other variety acts for
showcase. Send picture and resume to: Big Orange Pro-
ductions (talent), P.O. Box 75811, L.A., Calif. 90020

SOMBRERO STREET RESTAURANT - Santa Ana.

Looking for single or duo vocalists preferably with guitars
or electric organ, especially for weekend work. Easy
listening type music. Call Barbara Ed Roche for further
information. (714) 893-3280 or (714) 894-3542

ANGELIQUES - Fullerton. Looking for danceable trios.
Call Laura Attell for further information. (714) 731-6361

GIG GUIDE

D‘AMICO‘S ITALIAN RESTAURANT - Orange. Look-
ing for vocalists singing contemporary mellow type music.
Also opera and light opera. May possibly hire guitarists.
For more info., call Nick D’ Amico. (714) 639-4610

SHOWCASES

STICKY FINGERS - Reseda. Talent showcase every
Tuesday. Sign up at 8P.M., $50 cash prize to top act.
Contact Ray Kroll for more information. 662-2341

DEJA VU COFFEE HOUSE - Hollywood. Always look-
ing for good music. Acoustic only. Call Brenda. 461-9901

THE ALTERNATIVE CHORUS - Hollywood.

Songwriters Showcase. Always looking for good
songwriters. Call for more complete information.
655-7780

JIMMY’S HIDEOUT - Sherman Oaks. Looking for good
singers for their Sunday showcase. Piano accompaniment
available. $50.00 cash prize to top vocalist. Rehearsals
from 4-7 P.M. Show starts at 8 P.M. Contact Christopher
Robin, 14016 Ventura Blvd., Sherman Oaks.

AGENTS &
PRODUCERS

NEXUS-ARTIST MANAGER - Hollywood. State
license: A-483. Looking for all kinds of talent. Specializ-
ing in publishing, record deals, and local gigs. Send tape
and promotional material to 6404 Hollywood Blvd., Suite
209, Los Angeles, Calif. 90028. Attn: Nick. No calls.

PLAYETTE PRODUCTIONS - Los Angeles. Looking
for girls 14-17 years old for female vocal group. Must be
willing to work hard, be sincere and dedicated, wanting to
be a member of a group and in the field of entertainment.
For audition contact Miss Rae at: Playette Productions.

464-2050

BLEU-MARK PRODUCTIONS - Hollywood. Looking
for talented artists, singles, duos and groups. Possibility
of good career for right act. Send info., tapes, etc. to:
Bleu-Mark Productions, 8400 Sunset Blvd., Suite 4C,
Hollywood, Calif. 90069 656-9800

21ST CENTURY MANAGEMENT COMPANY - Los
Angeles. Looking for R&R drummer, bassist, lead
guitarist (some vocals) and keyboardist (some vocals) for
artist development project. Must have tape and personal
history available for interview. Benefits of project include
paid rehearsal time, studio work, gig work. Call Mike
Schaffer. 225-2827
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KEYNOTE AGENCY - Los Angeles. Loeking for top 40
and original bands that are together, for possible tours in
Europe, Japan and Australia. Professionals only. Con-
tact Bob Roberts. 842-4101

RECORD PRODUCER - Los Angeles. Young, very
talented, just starting, looking for original material, top 40
--soft talk. Call. 936-4898

AGENT - Los Angeles. Auditioning show groups, bands
and variety acts for Far East tours and showcasing. Must
have own accompaniment. Also needed, second tenor and
baritone male singers for R&B show group. Call Al Jones.

737-9440

NEW FACES - Las Vegas. Management and booking,
seeks selfcontained professional show, dance, lounge,
duos, trios, 4 pieces and up. Send picture and tape to: In-
grid Jones, 732 South 4th Street, Las Vegas, Nevada,
89101. Or call (702) 384-4630

ADDIS ABABA PROMOTIONS - L.A. Looking for
good Steel and Reggae bands to book and promote in the
L.A. area. Call Don. 778-4940

or 293-9285

RECORD COMPANIES &
PUBLISHERS

GALLUP RECORDS - Los Angeles. Looking for
keyboard player, drummer and guitarist to form original
group. Call producer Curtis Williams 7 A.M. - 4:30 P.M.

726-0641 Ext. 376
731-4006

A.B.C. MUSIC - Los Angeles. Looking for hit songs.
Top 40-MOR-easy listening, etc. Send Reel to Reel or
cassette to Dale Tedesco, ¢c/o ABC Music, 8201 Beverly
Blvd., L.A., Calif. 90048. Include S.A.S.E. or call.
852-1133

APPLE JUICE PRODUCTIONS - Hollywood. Always
looking for new music, rock and soul. Also comedy. Send
tape or cassette to 6381 Hollywood Blvd., Suite 604,
Hollywood, Calif., 90028. Attn.: Bob Rooks.

WILDFIRE PRODUCTIONS - Hollywood. Looking for
singles only, no gospel, country or hard rock. Send stereo
Reel to Reel (7'2 IPS) or stereo cassette, no more than 3
songs, (tapes will not be returned). Include S.A.S.E. for
notice of receipt and answer to 1415 No. Hudson Ave.,
Hollywood, Calif., 90028. Attn.: Sam Wetherly.

[ TN

MISCELLANEA

ORANGE COUNTY FAIR - Jazz festival. Competition
July 21st and 22nd from 5-7 P.M. First prize: $500.00 and
one night at The Golden Bear. For additional informa-
tion, contact June Wimer (714) 751-FAIR

FILM COMPANY - Los Angeles. Seeks female disco
dancers for dance contest. For information, call 785-8158

THE MATRIX THEATER - Los Angeles. Produce your
own showcase. 95 seat theater available by day, week or
month. For more information, call 653-9725

S.R.S. - Hollywood. (Songwriters, Resources and Ser-
vices) Preparation has already begun for their Sth Festival
of New Music. Send 2 songs on cassette or Reel to Reel,
lyric sheet and S.A.S.E. to: S.R.S., 6381 Hollywood
Blvd., Hollywood, Calif., 90028 or call for more info.
463-7178

MUSICTANS AND SONGWRITERS. Be sure saur music is protecred and always
send a sell-addressed stamped enselope when maithng ans promotional information
or tapes that vou want returned. Also, if you encounter ans difficulty with our Gig-
Gude T isnings or 1f you are confronted by a dishonest or **shaky™" operation, drop
us a note informing us of the details so that we can investigate the siuation
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Dick Grove
Music Workshops

The Music Workshops brings you over
70 different courses in the areas most cri-
tical for musical success. Under the di-
rection of top working pros you get the
results you want in moderately priced, in-
timately sized, truly professional classes.
Sharpen your skills and improve your un-
derstanding in classes that are designed
for the creative musician.

Guitar « Sightreading « Vocal
Keyboards « Composition
Harmony and Theory « Improv
Arranging « Songwriting
Record Mixing
and much, much more

Call today for free catalog
and information
DICK GROVE MUSIC WORKSHOPS
12754 Ventura Bivd., Studio City
985-0905
Ask about our books and classes by mail

SERVING

HOLLYWOOD

WILSHIRE ARER
ANSWERIN.G SERVICE

466-8411
651-5100

ALSO
SERYING
THESE AREAS:

NORTH HOLLYW00D
WEST HOLLYW00D
STUDIO CITY ]
WL A e 4131776
LA 937-1911

WIDE AREA
POCKET PAGER
“ BEEPERS
ALSO AVAILABLE

DAYTIME

OR 24 HOURS

;\ (Col. #12)
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THEORETICALLY SPEA’KING. .
with David “Cat’ Cohen

Improvisation and variation have been with us as long as
we know it. Before the invention of the printing press,
almost all communication was improvised. Stories and
songs were imperfectly transmitted from one person or
generation to the next, with countless variations. There
was no fixed form of any story or song. The printed page
allowed music traditions to become more standardized and
the art of improvization was replaced by the need for
technically precise performances. Contemporary pop
music, while printed in sheet music form, still derives its
lifeblood from the immediacy of oral transmission, this
time through the aid of phonograph recordings. And since
most studio musicians improvize all but important riffs
and passages, improvization and variation have once again
become essential musical requirements.

For the purpose of this article, [ have coined some new
terms to help define various levels of improvization
-straight melody, phrased melody, melodic elaboration,
and free form improvization.

First of all, I will use the term melody very loosely to in-
clude any distinctive arrangement ot musical tones that re-
tains its unique interest after several repetitions. This will
include what classical musicians call a “‘motive’” and what
pop musicians call “‘riff.”

STRAIGHT MELODY is the ‘‘legit’’ approach to music,
playing the notes exactly as they are written. This is best
when playing long passages that are so well crafted that
they would be difficult to improve upon or when they
perfectly fit the context of the whole arrangement and a
variation might throw the piece off balance.

PHRASED MELODY is a more personal approach to the
singing or playing of a melodc line, when one wants to
keep the essential notes and relative rhythm patterns of a
passage intact, but change its emphasis. A spontancous
entrance before or after the expected beat, a different part
of the melody accented or made important, anticipating or
delaying the ending, these subtle surprises are the stock
and trade of your best performers and sophisticated
songwriters and arrangers.

PARAPHRASED MELODY is taking greater freedom
with a melodic line than just changing its emphasis. Not
only is the rhythm changed, but the actual notes are
reworked as well. However, in this category, the original
melody is still very recognizable.

MELODIC ELABORATION takes even greater freedom
than paraphrasing. Herc, an expressive performer uses the
melody as a point ot departure, and while retaining some
of the key features of the melodic line, he or she adds, sub-
tracts, embellishes, and twists it around so that what we
hear is more the singer’s or musician’s own style that the
original melody.

FREE FORM IMPROVIZATION is the spontancous
composition of melodic and rhythmic material without a
preconceived melody. Usually other forms of musical
organization (rhythmic or harmonic) are used with this ap-

proach to music.
(D.C.C)
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DIMARZIO ACOUSTIC
PICKUPS MODEL II
By Larry Breitbord

As an acoustic guitarist my
most frustrating problem
has been how to project the
sound of my instrument
during a performance.
There are two methods,
neither of which have been
totally acceptable. The first
method is using a
microphone. This method
produces the most authentic sound of
the instrument. However, feedback
always seems to rear its ugly head just
when the volume gets to the level you
like. Then too, your ability to move is
rather severly limited. (Personally,
my backside and my feet get awfully
tired sitting or standing in one spot for
an entire performance.) The second
method is to install a pickup on or in
your instrument. ['ve tried various
types, for example the Barcus Ber-
ry contact or transducer pickup which
has a very flat tonal response, the Bill
Lawrence which throws the harmonic
balance way off, the De Armond
which looks good costs a lot, and
made a Martin D-18 sound like an old
hock shop Stella. All the acoustic
pickups ['ve tried have had one thing
in common; they could not produce an
authentic acoustic sound. That is until
Dimarzio came out with its Acoustic
Model Il. Dimarzio is probably the
hottest pickup producing company
around these days and they have a list
of endorsers that will knock your
socks off. But if you're like me, it
doesn’t mean Jack when Al Di Meola
uses Dimarzio's if they sound like crap
on my axe.

My first encounter with the Model Il
was at the N.A.M.M. show in
Anaheim. [ checked it out on a Guild
and despite the surroundings | was im-
pressed. It was several months before
1 got to try one on my own instrument
in a more favorable atmosphere. The
nitty gritty of this pickup is that it is a
magnetic type made for steel string
guitars, you classical and flamenco
folks will have to look elsewhere.
We'll throw in the specs for those of
you who understnd such things: In-
ductance 2.8 Henries, Impedance at
100Hz 5.9K, Impedance at 1000Hz
14.7K, Impedance at 2500Hz 33.8K,
D.C. Ohms 5.83K.

Installation of the Model I1 is relative-
ly easy. It comes with illustratedin-
structions, a cord clip, and three Allen
wrenches, and it does require the
removal or the loosening of all the str-
ings. All the mounting parts are made
of nylon and with care they won’t
cause any damage. The pickup itself is
mounted on a ‘‘sliding rail ar-
rangement.”’ This allows the pickup
to be moved towards the neck or
bridge and can tune the guitar for har-
monic balance. Another feature of
the Model Il is its six adjustable pol¢
pieces. These come in very handy fo

adjusting the highs, mids, and lows of
the guitar. The pickup is cream in col-
or and comes with a five year warran-
ty. It sells for around fifty dollars.
There are only two things 1 do not like
about the Model [I. The first is that it
seemed to be lacking on the high end
response. The use of a graphic
equalizer solved this problem and I sus
pect the tonal qualities of each in-
dividual guitar make a difference
(mine never had an incredible top
end). The second is the cord. A fif-
teen foot shielded cable comes attach-
ed to it and it is awkward. If you want
to install the Model I permanently,
you can use an end pin jack and the
cord problem is solved. However, if
you want the option of removing the
pickup, then you have to hassle with a
cord that invariably proves to be too
short. A detachable cord set-up would
make things a lot easier.

The Dimarzio Acoustic Model I is the
best acoustic guitar pickup to come on
the market to date. Its ease of installa-
tion, versatility, and true acoustic
sound reproduction make it a product
every acoustic guitar player should
check out.

W3V SUNESS)
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By Doug Thiele

You may not have noticed, but there
are a lot of music people in this part of
the world, and the vast majority seem
to have just recently fallen off the tur-
nip truck when it comes to skillfully
transacting their business with the In-
dustry. Even allowing for new ar-
rivals, there are too many people pit-
ching themselves or their music who
haven't taken a long hard look at what
separates the pro from the amateur.

In previous articles I've talked about
common sense, a knowledge of the
workings of the Industry, problem-
solving and negotiating. These are all
components of a professional image
(and attitude) which will help you get
that gig, place that tune or otherwise
do business, but there’s another im-
portant component worth discussing,
and that’s consideration. So at the
risk of sounding like a junior high
school counselor or an Industry

lackey, here goes.

Harrassment is one of the major ac-
tivities in the Music Business. In addi-
tion to the implied harrassment by the
record-buying public of not buying
albums which record companies think
they should, A&R departments at the
record companies are harrassed by the
hierarchy to find talent. They in turn
are harrassed by thousands of would-
be artists who think they can fill the
bill, or by studio musicians who want
to play the session work. From
songplugging standpoint, recording
artists are harrassed by their pro-
ducers, managers or record com-
panies, all of whom have their own
ideas of what material should be
recorded, and publishers harrass any
or all of the above with their tunes.

The songwriter's task is to somehow
live at the beginning of the harrass-
ment chain since writers are obligated
to harrass as many publishers as possi-
ble. Add to this the fact that there are
many more artists/sidemen/song-
writers than there are industry people
to be harrassed, and you have a very
difficult situation.

Consideration for these harrassed
people counts for a lot. The profes-
sional songwriter/sidewoman/artist
will take care to keep the litlle
courtesies in mind when dealing with
the Industry, and publishers/pro
ducers/A&R people will notice that
consideration in a positive way, which
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will mean business results for you.
Remember also that the standard
multitude of out-of-town writer/ar-
tist/players will be arriving soon this
summer to promote their music, and
most of them are ignorant of this
business and how not to harrass. So
your considertion toward the doubly-
harrassed Industry people will shine
through even brighter.

Here are some of the little things you
should keep in mind (don’t hesitate to
add to the list):

[) Keep your appointments on time.
If you can’t make it, call in advance
and, where necessary, have
replacements ready.

2) Don't overstay your welcome.
When the business is over, exit.

3) Don’t be offended if the publisher
passes on your tune, or the A&R per-
son suggest you need a bit more work.
Your anger won't get anything ac-
complished.

4) Keep your word and piay fair, even
though the other party may not be as
conscientious. Most of the bad guys
in the business wind up pushing 1945
back-catalogue pieces or hustling up
songshark customers.

And don’t feel that you're in a subser-
vient position to the people you're do-
ing busness with. Remember that the
Industry will rise and fall on the great
song, the terrific artist and the more-
than-competant sideman; so be con-
siderate, and don't ever forget your
vital role in the grand scheme of
things.
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FORM AND FORMULA - BRIDGES AND ENDINGS

An important aspect of form, which we haven’t yet
discussed, is the ‘‘Bridge,’’ which is also sometimes refer-
red to as the ‘‘Release.’” A bridge is a 3rd section; or ‘C’
section, if you’re giving a letter value to a 3rd ‘different’
segment in the structure of a song. In other words, there
are verses, which have chord changes, melody, and usually
rhyme schemes that are the same each time throughout the
song. Then there is a chorus or refrain, in which the chord
changes, melody and lyrics are the same each time they are
repeated in the song. And then there is the bridge, that
most commonly occurs only once in the song, and has
chord changes, melody and lyrics that differ from both
verses and choruses. Bridges have several functions:

Musically and Lyrically. Musically it helps to contend with
what I’d call the ‘‘Boredom Factor’’ and for that reason it
is usually placed about % of the way into the song, where
people may be tiring of the verse/chorus repetition. It zaps
you back to attention and makes you re-focus. It can also
create musical tension so that when you come back into the
verse or chorus there is a feeling of release. This will in-
crease the overall dynamics and drama of the song. In us-
ing the bridge for dramatic impact, in a high energy song,
it could be a soft, more quiet section, which would also
give it the dynamic contrast needed. In ballads the con-
trast is usually accomplished melodically. Sometimes the
bridge is built on minor chords in a song which is otherwise
in a major key. Lyrically the bridge can provide a variety
of functions. It can allow you the opportunity to distill, or
reiterate in a different way, the philosophy of the song. In
contrast to action oriented verses you can use the bridge to
make a personal commentary, a kind of ‘aside.” Because
the bridge feels different musically it allows you to use a
different lyric approach. You can find your own uses for
the bridge and will find that it all depends on the song and
what it needs. It may also be just an instrumental in-
terlude. But, in every instance, it should feel different than
either the verse or chorus. Also, bridges are seldom longer
than 8 bars long. ENDINGS: There just seem to be 2
choices with endings; work out an ending or fade. Fades
work better on records than they do live. The fade is
usually done to allow you to keep cooking on an exciting
riff or repetitive vocal phrase, or ‘‘the hook,’” without
bringing down the energy level and intensity of the music.

On a fade you only bring down the actual volume. You
leave the illusion that the band is just going on down the
road and even tho, after a while, you can’t hear them, you
know they are still cookin’. So a fade is a good idea if you
have something great to go out on that feels like it has a
natural momentum. Commercially speaking it’s always a
good idea for the ‘‘hook’’ or chorus, or whatever you want
an audience to remember, to be the last thing they hear.

With a fade you also give the D.J.s a chance to talk over
the ending, which excites THEM, even tho it doesn’t excite
US so much. It also lets them do their own fade, which
may be considerably shorter than yours. Keep in mind that

unless you’re playing a dance gig, long repetitive fades
tend to get tedious; so the shorter the better. This is par-
ticularly true for demos, presentations to record com-
panies and showcases. As for working out endings....It all
depends on the song and the only thing I can say about it is
please try to be original. I’ll grant you tho, that there are
times when the best ending for the song is one that has
already been well worn. But, TRY to give it the care you
give the rest of your song.

I rarely use this column to talk about the Songwriter’s
Showcase, but since the circulation of Music Connection
has grown so much I want to let the new readers know that
if you have written songs you’d like to perform for the
music industry call the number below for an audition ap-
pointment. You may also send or drop off a tape, with not
more than 6 songs on it. Include a list of the songs in
order, lyric sheets, your name, address and DAYTIME
phone number, along with a self addressed, stamped
envelope for returning the tape. All services are free. You
should also attend the Showcase every Wednesday night at
the Improvisation Club-8162 Melrose, in Hollywood. A
weekly interview, with a music industry pro. starts at 7:30
PM and the music starts at 8:30 PM. If you’d like to
receive our monthly schedule in the mail call the number
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* Stereo Headphone System * Kitchen and Game Room 4 Eyentide Phaser
* Urei and Neve Limiters * Dolby Noise Reduction
* Stereo EMT Echo

SPECIAL DEMO RATE: $75.00/HOUR
415 North Tustin Avenue, Orange, California 92667 (714) 639-6420

PLEASE CALL FOR AN APPOINTMENT — 10:00AM to 4:00PM
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