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WHERE IT’S AT...

HERE

ARE JUST A FEW OF THE LOCATIONS

WHERE YOU CAN FIND THE MUSIC CONNECTION

ON SALE!!!

HOLLYWOOD
World Book & News-
1652 No. Cahuenga
Universal News-
1655 No. Las Palmas
7-11 - 5763 Hollywood Blvd.
Chatterton’s Books -
1818 N. Vermont
Ranch Market-
Fountain & Vine Street

WEST HOLLYWOOD
Tower Records-
8801 Sunset Blvd.
Granny Liquor -
8409 Melrose Ave.
7-11 - 1100 La Cienega Blvd.

FAIRFAX AREA
7-11 - 6077 W. 3rd Street
Farmer’s Market-
3rd & Fairfax

SILVERLAKE AREA
7-11 - 2900 Hyperion Ave.
7-11 - 1647 Silvertake Bivd.

DOWNTOWN L.A.
Pages Books-
317 W. Sth Street

STUDIO CITY
7-11 - 11007 Ventura Blvd.
Studio City News-
12133 Ventura Blvd.

BURBANK
7-11 - 2500 Burbank Blvd.
7-11 - 3227 N. Glenoaks
7-11 - 1611 W. Olive
ABC Music-
4114 Burbank Blvd.

SAN FERNANDO
Cassells Music-
1115 San Fernando Road
7-11 - 776 Maclay
7-11 - 146 Hubbard

SHERMAN OAKS - VAN NUYS
Sherman Oaks News-

Van Nuys & Ventura Blvds.

7-11 - 14060 Oxnard
Baxter-Northrup Music -

14450 Ventura Blvd.

7-11 - 5204 Van Nuys Blvd.

RESEDA - TARZANA
All American News-
18001 Ventura Blvd.
7-11 - 6043 Tampa
Springfield Music -
8963 Reseda Blvd.

WOODLAND HILLS -
CANOGA PARK
Woodland Hills Paperbacks-
22702 Ventura Blvd.
Book Rack-
7229 Owensmouth

WEST LOS ANGELES
Musician’s Service Center -
11321 Santa Monica Blvd.
7-11 - 1400 Westwood

SANTA MONICA
McCabes-
3101 Pico Blvd.
7-11 - 1602 Santa Monica Blvd.
Lincoln-Pico Book and News -
Lincoln & Pico

VENICE
7-11 - 1516 Venice Bivd.
C.P. Market-
703 Venice Blvd.
Armours Liquor-
66 Winward

SOUTH BAY AREA
Mac’s Liquor-
2201 Highland
Discount Mini-Mart-
2102 Artesia
El Porto Market -
4016 Highland Ave.

TOPANGA — MALIBU
Fernwood Market -
446 S. Topanga Canyon Blvd.
Country Liquors-
21237 Pacific Coast Hwy
Euphoria Records -
3838 Cross Creek Rd.

SOUTH CENTRAL L.A.
Main Liquor -
7307 S. Main
Normandie Liquor -
10506 S. Normandie
Jery’s Liquor -
7727 S. Western
Ford’s Liquor -
4629 S. Western
Elite Records - 1702 S. Western
Crenshaw Newsstand -
4058 S. Crenshaw
B&O Liquor - 1430 Santa Barbara

INGLEWOOD
A & F Liquors -
935 N. La Brea
Welson’s Liquor - 1435 N. La Brea

ORANGE COUNTY
Hanshaw’s #44 - Huntington
Beach
Warner and Beach Blvds,
Hanshaw’s #32 - Westminster
8460 Westminster
Sound’Spectrum - Laguna Beach
1264 Pacific Coast Hwy.
Hanshaw’s #34 - Garden Grove
13631 S. Magnolia
Randy’s Liquor - Garden Grove
10630 S. Magnolia
Anaheim Music - Anaheim
1318 S. Magnolia
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SO. BAY'S BEST IN THE STUDIO ON LOCATION
RECORDING

we - BrotherStudio is

- ' 1 TO8 TRACK MASTERING
: 45 AND LP PRODUCTIONS
ENVIRONMENTALLY SANE

u KEYBOARD RENTALS
By

the
SYNTHESIZERS
Day AMPS
ELECTRIC PIANOS
HAMMOND ORGANS

Sales Dept. features
com&ele line
of YAMAHA and
KIMBALL pianos
Also quality rebuilt
pianos

Expert Rhodes Repair Service

Hngelus Pians

Culver City

870-1911

Phone g39.8528

PRODUCERS * SINGERS « SONGWRITERS
IN THE

— RECORDING INDUSTRY —
HAVE YOU HEARD THE UNHEARD OF?

An Inexpensive Recording Studio?
with
PROFESSIONAL ENGINEERING — QUALITY SOUND
DEMOS — MASTERS — TAPE COPIES — MIXING

AND MUCH MORE
1S WHAT YOU'LL FIND

“ONE OF A KIND”

SOUND
RECORDERS
HALF INCH ARRANGERS—PRODUCERS INQUIRE ABOUT
8 TRACK STUDIO MUSICIANS OURONE INCH
$20 PER HR. AVAILABLE 16 TRACK

REHEARSAL STUDIOS
AIR CONDITIONED : SOUNDPROOF : PRIVATE
15x 15 wipa $5.00 hr.- 15 x 30 wipa & stage $7.50 hr.
15 x 25 wipa Fully Equipped $12.50 hr.
(MICS INCLUDED)
STORAGE & INSTRUMENT RENTS ALSO!!
(YAMAHA)

RHODES 88; RMI; STUDIO UPRIGHT; ARP AXXE; AMPS
DRUMS; HAMMOND B3; ROLAND STRINGS

LEAD SHEETS AND COPYRIGHTING!!
ph. 464-9961 465-7454

“Local Notes”

Simmie Noble

Not in Beverly Hills, but in Hollywood cement we find
Crosby, Stills and Nash residing between Guy Lombardo
and Marty Robbins, in star form right in front of Peaches
Records. The threesome moved in June 21st, says Young.
And FYI, the cement in front of the Peaches outlet in
Atlanta displays hand and foot prints of rock stars, al la
Mann’s Chinese.....In the keeping up with the Joneses
dept.: Smith is doing just that. Dallas Smith at Chateau
Recorders in North Hollywood tells us that the facility will
be down July 8th thru 15th for installation of $150G’s
worth of a Steuder 40 track computerized sync unit, if you
can imagine that.....And it’s higher for hire, tracks, that
is, at Allen Zentz Mastering in Hollywood. As of early
June, that studio has added 32 tracks. They’re off to a
good start; Jennifer Warnes has already been in for over-
dubs.....All for the price of one Stephen Bishop you can
get Natalie Cole, Chaka Khan, Doobie Brother Michael
McDonald, and Art Garfunkle in the same grooves.
Bishop is featuring these artists on his new ABC elpee, due
for release anytime now.....Jessie Cutler’s mew company,
Masq-a-raves, Inc., is now merchandising - get this - celeb
masks to be distributed by Factos Etc., Inc. The first en-
dorsement was by country star Eddie Rabbit on Elec-
tra.....SRS is accepting material for its Sth Festival of New
Music in ’79. Call SRS for more info..... Derek Pellicci,
drummer for The Little River Band, has suffered third
degree burns from a barbeque explosion in Melbourne.
Geoff Cox will replace him on the upcoming world
tour.....Elton John has recently been working with Kiki
Dee writing aide Gary Osborne. Will the collaboration
result in a new musical titled ‘‘Bye, Bye,
Bernie?’’..... KPOL-FM recently presented 48 hours of a
““No Bee Gees Weekend,”’ and, quipped newsman B.R.
Bradbury, as events go, it ranked right up there with ‘‘the
time we played all of Bobby Hebb’s greatest hit.”” Sad ad-
dendum in the ‘blues roulette’ dept.: B.R. will be depar-
ting L.A. late this month for his home town of Seattle, and
I-don’t-want-to-talk-about-it..... Richard Eastman of the
Hollywood Sign Benefit fame, and the Wammo Frisbee
folks have bought the Valley Circle Cinema Entertainment
Center in Woodland Hills with the intention of transform-
ing it into Fox Venice-type theatre (or theatres, since there
are two; one seats 300, the other 500), complete with film
festivals, live entertainment, a talent showcase on
Wednesdays, and an ‘‘alternative snack bar’’ for junk
eaters and fresh food freaks alike. With a new stage and
sound system in the large theatre, and a lobby decked out
in film memorabilia, the opening, which takes place the
middle of this month, should be quite a happening.
Postscript - opening night tickets will be in the form of
mini frisbees.....And speaking of The Sign (were we?), The
Noble Prize goes to Alice Cooper who has donated $27,000
worth of an ‘O’ - in the memory of Groucho Marx, no less
- to replace one that’s missing from the Hollywood Sign.
Does this now make him Alice Coper? Probably not.



SIDE ONE

By Tom Sanfilip

There is always an ad somewhere in
Los Angeles that promises to open
doors for the struggling songwriter.
One such ad fell into my hands. It was
simple -- ““Let Premiere Productions
open doors for you.”” The sound of
the come-on intrigued me enough to
make a telephone call for an appoint-
ment. The answering service gladly
took my mecssage. Two days later the
Premiere folks called.

“Is this Mr. Sanfilip?”’

“Yes?”

*‘This is Premiere Productions. Can
you come down to se¢ us this after-
noon with a tape?”’

Naturally [ said yes. The fact that I’d
run into so many deadends hustling
my music made no difference. My ex-
pectations were put aside temporarily.
The man over the telephone sounded
as if he could fall either of 1wo ways
(thcre weren't any other ways in the
music business) as a crook or a saint. |
was merely willing to take a chance.
When | saw the paint was chipping off
their office building on Wilshire. 1
started to have my doubts. I stepped
into the elevator, crawled up to the
third floor, and met the man with the
business-like voice | talkeg to scarcely
thirty minutes before. He was equally
unimpressive wearing a canary-yellow
suit, coke bottle glasses and was an ex-
act replica of a Jerry [ ewis caricature.
However, the “‘brains™ of the outfit
was a very heavy-set woman who kep:
rustling papers, trying to osrove 1o me
her ad was legitimate and not the
potential of her services.

**See? this envelope is addressed to
me from ASCAP. I'm on the level,
you know? He’s just the business end
of this operation.”’

After the two of them finished arguing
about who was the head of the opera-
tion, who was going 1o make a
telephone call in the lobby and who
was going to buy batteries for the 1ape
player :hat didn’t work, they finally
got around to my music. Then they
couldn’t decide where to put the tape
player.

*‘Dearest, here...Pumpkin, HERE!”’
Listening to this banter | lost my taste
for Premiere Productions very quick-
ly. My disillusionment was 50 obvious
they seemed to tfold up before my eyes.
The man in the canary-yellow suit ex-
cused himself and left. There 1 was

alone with the stout woman who
started her rap again about the sinceri-
ty of her operations.

“l like vour music,”” she said
desperately.  “‘l can’t give you any
contacts without payment, you know
what I mcan? But here’s the name of
somebody who’ll help you.””  She
wrote his name on a piece of paper
and put it into my hand. ‘‘He really
can,” she repcated. The name she
gave me was of another shyster who,
instead of gold records on the walls,
stapled comic book covers. Some
months earler 1 lived through an
equally embarrassing encounter with
this contact, so seemingly you ncver
get to first base with these pcople.
There is no first base.

Somewhere vou’ll find these two lost
in leftfield if you really care to look.
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- Women In Music
S’
By Annie Jones
In a time when femalc singer-

performers are having tremendous
success in the music industry, electric-
oriented female musicians are still
lacking woefully behind. One woman
who believes it’s time for a change is
electric bassist Marjo Blair, a new
member of the Organization of
Women In Music.

When asked why she thought there
were so few well-known female rock
musicians Marjo explained that in
order to be accepted by her male
peers, a woman has to have had many
years of practice behind her. And
when Marjo began playing bass 8%
years ago, she said, ‘‘there were only a
handful of female bass players and
drummers.”’

Although she was always musically in-
clined, the Dutch-born bassist picked
up her instrument at the encourage-
ment of her boyfriend. Together they,
her brother and a friend formed a
band which worked the Orange Coun-
ty club circuit playing the popular hits
of the day.

In the cou-se of her musical growth
Marjo has played in a total of five per-
forming bands, three of which were
all-female.

Of the allfemale bands she said, ‘I
did it only for the concept. not as a
political statement. 1did it because it
was time for a good female band.”
Marjo Blair first came to an OWIM

BLUE LADY'S WORLD
MUSIC STORE/MUSIC SCHOOL

Just one stop can fill all your musical needs!
Expert teachers in all instruments.
Sheet Music - Rentals - Repairs - Accessories
We carry all major brand names.

Century Park
Center - Level B
9911 W. Pico Blvd.
Los Angeles, Cal.

(213) 277-0626
Authorized Mutual
Ticket Agency

MASTER CHARGE /BANK AMERICARD ACCEPTED

meeting in March of 1978. Marjo
recalled, ““When [ walked into OWIM
there was a sincerity about it.”’

As for helping her career goals she
said, ““They’re open to helping you no
matter what end of the business you’re
in.”’

Being one of the pioneers in the field
of female rock musicians can be
tough, Marjo admitted. Getting jobs
and respect in a male-dominated
business hasn’t been easy.

“I’ve been turncd down on so many
gigs over the phone just because I'm a
female.”’

Today she is involved in two bands.
The first is Gaea, an all-female hard
rock trio, with whom she is working in
local clubs.

The sccond, Hot Box Lunch, is com-
prised of four members of whom she
is the only woman. With this band,
Marjo said, she is finding the freedom
to write and perform her own songs
and the respect for her musicianship

LEAD & RHYTHM GUITAR
and MUSICIANSHIP

* A SUPERIOR METHOD FOR FAST MUSICAL GROWTH

¢ ALL STYLES—ElLECTRIC & ACOUSTIC

* SOLO THROUGH ANY CHANGLS « MASTER RHYTHM PLAYING
¢ DEVELOP THE MUSICAL STRENGTH, CONFIDENCE & HLARING
THAT WILL FREE YOUR CREATIVITY

10 YEARS TEACHING, BAND, STUDIO & WRITING EXP

JON SACHS 392-2154
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regardless of her sex. The band has
just completed recording demo tapes
and plans to go on the road soon.
Since leaving her native Holland with
her family in 1961, Marjo has lived in
Southern California. She now resides
in L.A. with her husband, Ty, a recor-
ding engineer who works mainly out
of the Total Experience studios in
Hollywood.

Annie Jones is a freelunce writer and
engineer at KPFK-FM.

SELF PRODUCED
RECORD

The New Miss Alice Stone Ladies
Society Orchestra has just released a
new single on their own Harmony
Club Records label. The 7 piece, all-
woman group specializes in original
satire.Alice Stone hopes that response
to this single will enable them to pro-
duce an album in the near future.
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Hollywood Ca.
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HOUND DOG RECORDING
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DETAILS --(213)449-8027

$200 HR REHEARSAL
swourmnmun STUDIOS

DIMENSIONS OF 14’ x 30’
AVERAGE AREA: 450 SQ. FT.
PLUS INCREASED SIZES & RATES UP TO
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HIGH AIR CONDITIONED
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FILM, TAPE, SHOWCASE AND OTHER
(213) 469-6305

WE CAN CREATE
A SPACE FOR YOU.

CALL.....462-5772
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INTERVIEW
WITH
DEBBI COLTUN

BELIEVING IN THE BAND/ARTIST RELATIONS
By Cindy Lamb

The channels through which the accomplished musician
must travel these days offer no end in sight -- from support
in confidence to thousands of dollars in deals. Debbi
Coltun, an associate of BNB Talent Management, holds
her own in the artist relations department, with one of her
clients being the immensely successful band ‘‘Kansas’’.
As | talked with Debbi, my past conceptions of the A.R.
position were broadened extensively. Daily tasks stemm-
ing from logic to mathematics show the shrewd respon-
sibilities this area of management handles.

Charismatic and aggressive, Debbi is consistent in obtain-
ing the performer’s success along with her own.

M.C.: Could you define your occupation?

DEBBI: I’m an associate manager - ‘‘personal manager.”’
M.C.: How much ground is covered in personal
management?

DEBBI: Well, in California and some other states, the ar-
tist has to have a booking agent. A manager you may or
may not have, but you need a B.A. to seek out work. Then
personal management comes in and deals directly with the
settled artist. We handle everything --- all the decisions to
the best degree that we can. A group can ask me for tapes
or any materials they may need. We make as many
business associates as possible -- recording studios, labels,
promotion, etc.

M.C.: Having that one-to-one contact with the artist,
associates, and the public, it’s easy to assume that yours is
somewhat a complex screening job.

DEBBI: True, everything filters through us.
bottom of the funnel...various concerts,
records, benefits, endorsements, everything.
M.C.: So you’re constantly shaping the future of your
clients?

DEBBI: Yes, and there are those really important things
such as obtaining album deals, shaping the direction of an
album without getting involved in the artistic end of it,
marketing plans, setting up attorneys and agencies. We
determine whether or not we want the particular type of
music that’s brought to us. We expect and receive a lot of
stuff!

M.C.: Is staying clear of musical decisions difficult for
your department?

DEBBI: In discerning the right producer for the right
group, you have to allow your senses to work for you.
When we know what the group really sounds like, then we
can narrow the field of producers and record companies in
placing our choice with the artist.

M.C.: Could personal tastes ever become a deciding factor
in the case of a client-to-be?

DEBBI: We wouldn’t handle anybody if we didn’t believe
in their music. And if that music changes or is no longer
profitable for anyone, they’d probably be dropped due to
conflicts...or they’d leave. In an instance where an artist is

We’re the
interviews,



INTERVIEW.......,

experiencing problems in finishing an album or losing
direction, we say ‘“‘Look, we’re really sorry --- we realize
you’re a songwriter, but your label is saving to us this is
unacceptable’’. It’s our job to be the analyst or mommy
and daddy.

M.C.: Can you bring to mind any certain setbacks you’ve
encountered?

DEBBI: 1 took a client, unsigned, a singer/songwriter,
with no deal...because I believed in him. Now, nobody in
this company takes on anyone single-handedly. Everyone
doesn’t have to agree on an item because we have such a
wide diversity of acts to handle. Yet, alone I passed the
tapes around feeling very strongly about the guy.

M.C.: Crusader of sorts, huh?

DEBBI: Wow...I did get some support, but as it turned
out what I got so far hasn’t been strong enough. I have not
yet been able to land a deal for the person.

M.C.: Bud Carr’s name appears in print synonymously
with ‘‘Kansas’’ album credits--how are the two beneficial
to each other?

DEBBI: Bud has been with Kansas a long time...in dif-
ferent forms. He was their agent years ago when they were
just a little touring band 250 days of the year playing clubs
or anywhere they could. He kept those guys working and
alive--in position. Because of that relationship, the
tightness of the whole BNB effort formed from then
through today.

M.C.: So this is a good environment in which you could
make a successful contribution?

DEBBI: Yes! When I got a massive budget that I had
totally winged... The Kansas European tour. We knew
they wouldn’t be making enough money due to the smaller
halls they were playing. They hadn’t sold substantially
over there and they wanted to take all of their gear with
them. These people are the kind of band that generates an
incredible touring cost! So, I was told to estimate their
budget and present it to CBS. They went for it! They paid
for it. We were all holding our breath. I could just hear
them say, ‘‘Oh, you know, it’s only going to cost us “X”’
number-of-thousands-of-bucks, ho, ho, yet it’s turned out
to be very profitable. Promotion overseas didn’t know or
care who ‘‘Kansas’’ was, yet the money had to go ahead of
the band and work for their budget. Also to spark some
enthusiasm, (without having the group there). It’s not
hyping people but generating excitement over an unknown
entity. That’s selling.

M.C.: Tracing back, how did you arrive at this position
today?

DEBBI: [ started waiting tables at the ‘‘Troubador,”
which at the time was a very hot place to be. The whole
time I was working there, [ made sure that little slipped by
unobserved. Times when so and so came in with their

client and I’d find out the producer, label, agency or simp-
ly speak to the artists themselves. 1 spotted a man from
BNB one night, who didn’t have a tab. I told him not to
worry about the check---1 knew he had a corporate ac-
count. He was just flabbergasted. As we talked, he men-
tioned he needed a secretary and I should come in the next
morning. it’s so left field, but that’s the way things happen
in this city.
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M.C.: Cinderella, maybe?

DEBBI: Really. Like when I saw Al Jarreau the night
before he had no label. He opened for Etta James and I
don’t even know how he got in except the club was on the
downslide. He played his set and we all went out with,
‘““Wait a minute...that was incredible!’’ Some record com-
panies were present, but by the end of his stint almost
every company in town had shown up to make an offer. It
was neat and exciting, and had [ been in this position at
that time, I would have jumped on it immediately, dragg-
ing half the office down there!

M.C.: The circuit of clubs and showcases; do you find or
recommend a pattern to follow?

DEBBI: There’s a nice line of showcase clubs in L.A. that
you can get your radio and press people in to see you. It’s
not hard to get someone to see you at the ‘‘Roxy’’ for in-
stance. They’ll go because they know you’ve got the
weight to be at that club. Somebody’s got some money
behind you, because that room does not carry itself. It
costs a lot to put a group into *‘The Roxy.”” Consider the
preliminaries, get a record deal, finish the album.

M.C.: How long can a group expect to be ‘‘pushed’’ by a
management firm?

DEBBI: We’ll hang on almost forever if we believe in
them; until they make it. ‘‘Kansas’’ has been with BNB
FOR YEARS. So that’s an example of a group that did
nothing...and that we couldn’t commission because yes,
they were working, but no, they weren’t making enough
that we could take our fee. They needed that capital just to
survive and keep playing. So we just waited until such
times as they are today, making it. Thusly, if your band
succeeds, so do you.

M.C.: Taking in the vast operation of music management,
what changes would you like to see take place?

DEBBI: 1’d like to get rid of the bulishit! That’s a real
broad thing to say, but I’d like to see more directness, open
honesty. If you don’t like something, fine! Don’t wait six
weeks to tell me because it’s O.K., you’re not going to hurt
my feelings. I'm very lucky; I’ve worked around people
like that and I can’t have it around me. My parting words
on that situation is give me feed-back. Whatever it may
be. Phrases like ‘‘let it ride,’” ‘it doesn’t matter,’’ have to
go. Which in turn leads to phrases like ‘‘...but you
said...”’ from the victims of that mannerism. Don’t pro-
crastinate! ¥

NOW OPEN
in the
Heart of Hollywood

CHERRYWOOD STUDIOS

A complete rehearsal facility
(Block booking rates available)

1644 N. Cherokee Ave.
Hollywood, Calif. 90028

464-8155
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Sanfilip

The Karen Donovan Band
Troubadour, W.L.A.
Material: Fair
Performance: Lacking

It is difficult to come to grips with the Karen Donovan
Band. Every group has their strengths and weaknesses,
but in this case the Karen Donovan Band offers little
beyond the sound of a glorified lounge group. This is not
to say there isn’t talent here because there is, but with such
good talent it is most important to be more self-critical
than average. If not, you run the risk of sounding like an
average group with pretensions of being something else.
Perhaps their major weakness is with Karen Donovan
herself. Although capable of writing solid music for her
band, as a lead singer she leaves much to be desired. her
voice can best be described as grating. Rather than sing
notes, she seemed to yell them without a trace of restraint.
As for stage presence, although aggressively at her vocals,
there was not much else except for some helpless
movements of her head and derriere to the beat of the
music.

Now the real sound potential was with the band itself, par-
ticularly the rhythm section: Scott Moyer on drums, Lyn-
wood Moroney on bass, Alan Maggini on lead guitar,
Myron Way on congas and George Hughes at multi-
keyboards. They seemed to carry it all in spite of Karen
Donovan who appeared too self-involved to fix her voice
into a decent range. David Bianco’s background vocals
helped, but the band forged ahead admirably without a
voice to give the music its character.

On the other hand, the horn arrangements did not add
much. Although reminiscent of those early Stax Record
soul hits from Sam and Dave, overall they were
uninspired; in fact, they might have been better dropped
from the music altogether since the rhythm section suffi-
ciently captured the ear. It is unfortunate that Ernie Perez
at tenor sax was not used more to solo throughout since he
appeared best qualified to work from the context of the
music. Adam Poirie on trumpet might have as well.

As for the material it always seemed a little too much for
Karen Donovan to handle vocally. Songs like “‘Should
Have Been a Holiday’’ and ‘‘Guitar Superstar’ were
definitely more suitable for a singer with a melodic voice.
Driving numbers like ‘““I’m Married to Music’’ and
““Sterile Funk’’ musically worked, but trying to under-
stand the words was another question. If the Karen
Donovan Band is to find its best form, it would be to their
advantage to improve what happens vocally, and tighten
up the direction of the music.

Perhaps the most bizarre and compellng moment of the
band’s performance came with the entrance of a lightning-
fingered bassist called Stereo. Near the end of their first
set he emerged from a side door under a spotlight, and
climaxed by playing his bass with his tongue.

Thanks to The Toubadour for their cooperation and kind-
ness in allowing us to view the band.

333

Silberman

Gelsa Palao

Chadney’s, Sherman Oaks

Material: Lounge Standards
Performance: Effective & Convincing

Gelsa Palao played it loose and easy in a very entertaining
set to a highly appreciateive audience at Chadney’s on the
Memorial Day weekend. The attractive vocalist proved
quite adept at the Vegas lounge-style act, handling both
music and comedy with apparent ease.

A trio consisting of Bill Lear, (piano), Ed Bennett, (bass),
and Mike Jordan (drums) provided adequate back-up.
Gelsa Palao’s exquisite voice was the bread and butter of
the act, however. Her singing versatility was best ex-
emplified in the cool, jazzy ‘“You Are the Sunshine of My
Life’’ and the emotional, compelling “‘Without You.”’ Her
range, phrasing and the emotional input into her material
was beautifully handled.

Equally impressive was her casual rapport with the au-
dience. Her clever banter between songs kept the crowd
totally at ease with her projected personality. A sharp
sense of humor was used to keep the audience involved in
her act, and it worked to near perfection. Her sense of
humor became a genuine asset when she forgot the words
to a requested number. A potential embarrassing moment
became a light, funny one.

Comedy bits and fumbled magic tricks kept the audience
loose and receptive. Her Barbra Striesand imitation, com-
plete with wig, raincoat, funny nose and glasses worked
well. It was evident that Ms. Palao knew the make-up of
her audience, and she used it to good advantage. Her 50’s
bits hit home with most of the clientele, who remember
those times with relish, However, younger people
wouldn’t respond to such lines as ‘‘Remember when pet
was something you cooked in?...And when coke was
something you drank?’’

In some cases, the looseness of her act was carried a bit too
far when the painist and Palao leafed through a folder full
of music sheets, deciding which song to play next. It’s un-
fortunate that the polish she put into original material,
which came off very well, and her arrangements, wasn’t
found in a somewhat prepared songlist.

On the whole, Gelsa Palao put on an entertaining show,
highlighted by her tremendous voice, engaging stage
presence, and witty comic bits. Ms. Palao has been work-
ing the lounge circuit for a good time now, as her talents
and energies seem well suited for that particular niche. Her
act was very well recieved, and deservedly so.

Chadney’s is a cozy, yet very elegant restaurant/nightclub
located just east of Woodman Ave. on Ventura Blvd. in
Sherman Oaks. The atmosphere is intimate, the environs
very comfortable, warm, ideal for romantic evenings en-
joying high caliber lounge talent the likes of Gelsa Palao.
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IT"S EASY TO PLACE A FREE AD IN OUR
CLASSIFIED OR CONNECTION SEC-
TION.

1. CALL OUR 24 HOUR HOTLINE...
462-5773.

2. YOU WILL HAVE ABOUT ONE
MINUTE TO PLACE YOUR AD.

3. SPEAK SLOWLY AND CLEARLY.

4. GIVE YOUR NAME AND PHONE
NUMBER.

5. GIVE THE CATEGORY NUMBER
WHERE YOU WANT YOUR AD TO
APPEAR.

6. MAKE YOUR AD AS BRIEF AS
POSSIBLE.

7. ALL BUY AND SELL ADS MUST HAVE
A PRICE.

NOTE: ALL ADS ARE FINAL. THEY
CANNOT BE CHANGED OR CANCELL-
ED. DESCRIPTIVE REASONS FOR THE
SALE, SUCH AS *MUST SACRIFICE” OR
“MUST SELL” ARE NOT ACCEPTABLE.
IF YOU WANT YOUR AD TO REAPPEAR,
GIVE US A CALL. WE ARE NOT
RESPONSIBLE FOR ANY CALLS THAT
ARE UNSOLICITED OR ANNOYING.

PAS& AMPS 2

2 Large radio horns. $225 ea
2 "115" SR cabinets. $225 ea

4 super highs. $60 ea
1 "412". §225 ea.
Gary 353-3883m

New Yamaha power amp, mdl
P-2200. $650 664-7596m
2 Standell speaker cabinets
w/2-12"" speakers in ea.

$100 ea Jim 441-2979m
JBL 2482 high freq. drivers
w/ 2397 defraction horns,

12 ow. $490 (805) 482- 7495m
Peavey speaker cabinet. 2-
127s. $140 Pat  466-2811lm
Hiwatt 4-12'" speaker cabinets
100W. Chuck 784-1830m
Fender Princeton amp w/trem-
olo. New. $140 843-1876m
Peavey monitor system .

NEXT CLASSIFIED DEADLINE:
THURSDAY JULY 20 4PM

STEREC EQUIPMENT 1

Yamaha integrated amp, mdl
CA810. 7 days old. $310
David Lee aft. 7pm 227-1260
Sony stereo quad system.
All-in-one unit, includes
amp, trntbl, w1ﬁ1&cmm
recorder. Separate quad SQ
decoder/amp. 4 Sony spkrs

& headphones. $250

David 667-2860

SAVE MONEY!

DO YOUR OWN LEAD
SHEETS AND TRANSPOSITION!

Private Music Copy instruction for
singers, songwrtters, etc

® Learn professional music copy
and transposition

® Learn at your own rate - you set
the schedule

* Pay only for hours you need to
feel satisfied

* Equipment and
available for first session
® Music copy services also
available

materials

Call  (213) 855-1010
David Pendleton
AF of M, SAG, AFTRA, AEA

$350 obo Randy 781-4370m
Fender pre-CBS vintage twin-

reverb, w/Altec speakers §
master volume. Classic
sound $595 obo 986-6790m

systems. Cabinets list $195

ea, sell $915 both. 664-7596m
Gallien- Krueger GMT,

300W guitar amp w/Z

bottoms, 4-12" spkrs in
each. Gd cond. $500
Shane 656-1476 x

Practice amp, AC or
battery power, cstm blt
w/12" spkr. §30
Don 469-1173 days
or 783-5800 evesx
Acoustic 371 bass amp.
xInt cond. $800
843-7982x
Wanted: Cerwin-Vega
B36MF, in perf cond.
Reasonable. 763-2191x
Cerwin-Vega 18", horn
loaded, home made, nat.
wood, torched § vara-
thaned. $350
Phil 466-4212
Acoustic spkr cbnt w/2-

18™ spkrs § folded horn.
$200 Jim 441-2979x

2 Standell spkr cbnts
w/Z-15" spkrs in each.
$100 ea  Jim 441-2979x

COMPLETE

t;TThACﬂ($llilﬂR
INCLUDES
FREE USE OF MANY KEYBOARDS, ENGINEERING,
STRINGS, MIKES, AND BABY GRAND

—— REHEARSALHALL ——
AVANLABLE $4.00 HOUR, INCLUDES
PANO, P.A. & MIKES ————
462-9060 or 466-7127 24 urs

CALIFORNIA SOUND COMPANY
ON HOLLYWOOD BOULEVARD

Shure vocal master P.A.
Complete system. Xlnt cond.
$800 370-0794m
Altec 1220 mixing console.
XInt cond. W/spare modules

& case. $750 obo  467-3423m
Gallien- Krueger GMT 600G,
300W guitar amp w/2 bttms

& 4-12" spkrs in each.
Gd cond. $500
Shane 656-1476x

Mar%hall stack. Marshall
head & 2 Marshall spkr
bttms. QQSO
Larry 556-3033 ext 36x
Mitchell high freq PA
horns w7dr1vers & cross-
overs, w/2 chnts. $200
Daryl 645-4517x
Fender twin reverb. $350
Larry 556-3033x
Tapco mixer, Crown amp,
columns, horns §
cross-overs. $1950
Larry 556-3033 ext 356x
Peavey spkr cbnt. 2-12"
spkrs, 4 ohms. $140
Pat 466-2811x
Cerwin-Vega B48MF bass
cbnt. Rear loaded 18,
mid-range, 12" spkr.$350
Frank bfr 12pm 431-4721x
Acoustic spkr cbnt w/2-
18" Altec § folded horn.
$200 Jim 441-2979x

MUSICIANS & SINGERS
Having trouble sight-reading or
writing Syncopated Rhythms (tim-
ing)?

Call Ron until midnight at:

628-5025

BEGINNERS WELCOME
YOUR HOME OR MINE)
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“"RENT A PHONE-MATE
TELEPHONE ANSWERING MACHINE

onLY $12,50 PERMONTH
RENTITFOR 7 MONTHS &1T'S YOURS!

* OPTION TO BUY

* FREE
DELIVERY &
INSTALLATION
(Wherever Possible)

* REMOTES & OTHER
MODELS AVAILABLE

855-1544

YOUR PHONE-MATE WiLL ANSWER YOUR PHONE 24
HOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES
Loy

TAPE RECORDERS 3

Ampex 351 4 track sel-sync,
in console. Xlnt cond.
$1900. Bill (805) 482-7495n

Sony cassette deck. $20
843-1876n
Ampex Reel to Reel. $50
843-1876n
Akai Reel to Reel. Mdl

axy

UX230D. Glass heads. $200
843-1876n

TEAC AN-300, 4 channel

Dolby unit. $200

Bill (805) 482-7495n

Eventide FL-201 instant

phlanger. $490

Bill (805) 482-7495n

TEAC Tascam series 40-4

w/DBX module. New. $1600
Miguel 655-05109r
TEAC A3300 SX-2-T. New.

$500 Miguel 655-0519r
TEAC 3340S, 4-chnl RtR.

Gd Cond. W/mixdown panel
Greels of tape. $725
Jim

(714) 558-7283x

songwriters resources and
services for the protection and
education of songwriters

6381 hollywood bivd., suite 503
hollywood, california 90028

(213) 463-7178

MUSIC ACCESSORIES 4

12-Channel mixer. High
class unit. Made in England
by Response. Many xtras.

2 compressors, talk-back,
etc. $2200. 661-7777m

Wanted: Anvil or similar
hard case for clavinet.
Reasonable. David 763-2191m
Morley wa-wa pedal. Mutron

treble booster. All 3 new.
$150 all 843-1876m

Wanted: Used hard shell
Hofner bass case.
Pat 466-2811m

Sennheiser mic. $200 new,
sell $100 obo.
Dave 986-6790m

2 Large and 1 small strobe
Tight w/control panel. $350

Gary 353-3883m
Scaffolding. $400

Gary 353-3883m
2 Anvil cases. $50 ea

Gary 353-3883m
Wanted: Used hard shell
5-string banjo case.

Pat 466-2811m
Banjo case. Soft shell. $13
Pat 466-2811m

Wanted: Mini-Moog case.
Patrick 473-1873m
Tycobrahe pedalflanger,
speed of sweep controlled
by foot pedal. Good Leslie
effect. Like new. Cost, $220
sell, $70 obo 393-0845m
%{X‘Baby pedal. Hardly used.
25 obo 393-0845m

Mosrite solid-body #73. Not

Ventures type. Very rare.

W/custom fitted case. Brand

new. $800 obo

Jimmy Yamagishi work
722-4884m

Martin D-41, 1975. Played

3 times. XInt cond. $975

Ron (714) 879-5966m

Dobro mdl 33H. Round neck,

beautiful brass body. Cone

resonator. Mint cond.

W/case. $325 455-1865m

PRIVATE INSTRUCTION

ELECTRIC
BASS

Sight Reading, Technique, Ear Development, Chord
Application and Insight to Bassline Construction

LESSONS COORDINATED BY:
HERB MICKMAN

currently on faculty of
Dick Grove Music Workshop

462-4502

Gibson 1958 acoustic L50.
Sunburst. Hard shell case.
Great cond. $300 or trade
for Strat. 472-4802m
Fender Precision bass. Jazz
bass neck, sunburst finish,
rosewood fingerboard.
W/case. $325 or partial
trade on VW van.

Paul 828-2219m
German string bass. $500
Chuck 784-1830m

Shobud pedal steel single
10-string, 3 floor, 3 knee.
$650 obo 394-2464m
Martin D-41 w/case. $850
Wynne 892-173%m
New Westminster G-W40 guitar
w/case. $225
Norm 673-1570m
Greco nylon 6-string w/case.
XInt cond. $75
Libby before 12:30am
393-1806m
Mandolin. Bullback by
Suzuki. Value, $200, sell
$150 obo
Jimmy

work 722-4884m

INSTANT CASH LOANS

GUITARS—AMPS—KEYBOARDS
HORNS
IF ITS MUSICAL

WE’'LL LOAN ON IT

HOLLYWOOD PAWN
7707 SANTA MONICA BLVD.
CALL ROBBY FOR INFO:

654-0700 or 654-3056
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For your sessipn, concert or
recording

“707”
Synthesizer Rentals
ook ok o ok ok ok o ko

$25.00 to $75 00 per day
Special rates on
Polymoog, Minimoog, Ap 2600

6331 Hollywood Bivd.
Suite #707
(213) 467-0696

Sho-Bud double neck pedal
steel guitar. 8 pedals §
4 knee levers. Anvil case.
$750 Harry  465-9814m
1936 National Resophonic
steel guitar. $500
Harry 465-9814m
Destroyer Ibanez. 0l1d model.
XInt sound. Hard shell case.
XInt cond. $335 obo
795-6264m
2 Gibson ES335. 1 cherry,
1 brown. Both mint cond.
$485 & $500 obo  795-6264m
Fender Telecaster, '72 model
Cream finish, manle neck.
Mint cond. $260 obo
795-6264m

Fender Stratocaster, '76
model. Cream finish, rose-
wood work. Mint cond.

$335 obo 795-6264m

Yamaha FG260 acoustic 12-
string w/ installed Ibanez
pick-up § Barcus-Berry hot
dot box. Like New. $275

John 374-1452m

REHEARSAL HALL

1809 W. 73rd ST
Los Angeles, CA.

7 AM. to 4:30 P.M.
726-0641 ext. 376
5:30 PM. to 11:00 P.M
731-4006

Special Rate-$30 for 25 hrs.

(P-A. System included)

REYBOARDS €

Gibson portable electric
organ. Gd. cond. $250 obo
465-1784m
Upright piano. Carved case.
New keys, newly refinished,
re-worked action. $200 obo
Denny 962-6153m
Hammond M-3 organ w/dollies.
700 Jim 441-2979m
Hohner D-6 clavinet. XlInt

cond. $700
Jim 441-2979m

Brand new Hohner pianet

"T™. Immac. $350
763-2191x

Hammond M-3 organ

w/dollies. $800

Jim 441-2979x
Hohner D-6 clavinet.
X1nt cond. $800

Jim 441-2979x

Haddorff studio upright

piano. Xlnt cond. Great
sound. $600
Don 469-1173 days

783-5800 evesx
Univox K-2 synthesizer.
2 oscillators,w/road
case. $380 957-0846x
Yamaha -studio upright,
ebony finish. Gd Cond.
$1600 Pete wrk 888-6891
msg 990-0934

ARP string ensemble, 1k
nw. $1050
Don 469-1173 days

783-5800 evesx

WINDS 2

Flute. French style Artley.
Case § outer Case. Gd cond.
$350

Shelby Keep trying 466-4891m
Silver-plated flute. Near
perfect cond. Nice tone.

$125 obo 892-8193m
Clarinet. Gd working
cond. §40 or swap.

Glen 828-8133x

Silver-plated flute.
Near perfect cond. Nice
tone. $135 obo 892-8193x

— -
DRUM LESSONS

| JAZZ-ROCK APPROACH
INTRODUCTORY
LESSON
FREE
RON HENDERSON

892-0056
l

Rogers 5-piece drum set.
Complete w/6 Zildjian §
Paiste cymbals, heavy-duty
Tama stands, cases, trap
case. New heads, throne,
cow bell, etc. $725
843-4638m
Paiste high-hat cymbals. 15"
sound edge. Brand new. $140

g 76%-7007m
Sonar 5+3/4" chrome

snare drum. New-$250,
sell $100 firm
Gary befor noon
659-3580x
Rogers 5-piece drum set
Complete w/6 Zildjian §
Paiste cymbals. Heavy-
duty Tama stands, cases
trap case, new heads,
throne. $725 843-4638x
Pearl 6-piece, 13§14"
mounted toms. 16§18'"
floor toms. 22" bass

drum. 16§18'" crash
Zildjian. 22" ride
Zildjian. Heavy-duty
hardwear. Very clean.
Xtras. $1100

Mark 842-9896x

1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

PIANO AVAILABLE

$10.00 an hour

For more information call:

JOHN MCcIVER
at 787-4813
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/' PRESENT TIME
RECORDERS

16 TRACK $19 PER HR.

Cassefte Copiles as low as $2.23
DB X Limiters Beob Werster
Nelse Reduction 3154 Vineland
Echo-85Q-JBLs-Avratene N. Nellyweod
Panning - Plane 762-3474

Sennheiser, AKS - Mics 9284-3703

CUITARISTS 8

Country guitarist. Lead or
rhythm. Seeks working
country band.
Mike 665-5466m
Wanted: Acoustic guitarist
needed to back-up pro mime.
Must do voiced SFX, other
instruments an asset. Pay
involved. For info and
audition time, call Jan.
661-7453m
Pro English rock guitarist-
in town on vacation. Will
consider gigs, sessions.
Anything interesting, any
style. Have tapes of orig.
material with me.
Barry 389-4402
383-4576
387-1411m
Expert acoustic guitarist,
also pianist. Looking for
bassis or guitar player.
Vocals a must. Perform
originals, Eagles, Paul
Simon § Jackson Brown-type
music.
Stephen

346-722%m

-

BASIC THRU ADVANCED
ALL MATERIALS SUPPLIED
MARCUS WEISE

884-8337

Hot guitarist w/15 years
pro studio § stage experi-
ence in all styles avail-
able for sessions, working
band, demos, etc.

Songsmyth 797-4221
Guitarist looking for
musicians to form punk/funk
Top 40 group. No drugs.
Needed are guitarists,
drummer, keyboardist, bass-
ist § singers. Serious only
Darrell aft. 6PM 384-4824m

Lead guitarist seeks
estab. club band in
Orange County. 10 years
exp. in rock/jazz format
24 and fully equipped.
Serious only please.
Jeff eves (714)846-9459x

Wanted: Lead guitarist,
keyboard player, female
vocalist § trumpet plyr
for disco band.
Vel 732-2108

674-6609x

Guitarist looking to
form funk/punk, Top 40
group. Need guitars,
bass, keyboard § drummer
Serious only. After 6pm
Darrel 384-4824x

Band looking for tasty
rock guitarist. Influ-
enced by Peter Green,
Mick Taylor. Must have
own equip.
Robert Vega 851-8195x
Wanted: Tasty guitarist by
rock band. Influenced by
Peter Green, Free, Mick
Taylor § Foreigner. Pros
only.

Robert 851-8195m
Guitarist who also plays
bass § flute is seeking work
in Hollywood studios for
demos or recordings. Also
looking for group.

Omlah 469-3857m

‘ s
2 VOCAL WORKSHOP

Are you frustrated?
Learn to pull tunes together whether
1 they are up tempo, disco, jazz, or
ballad, having your song played with
the band.
; Emphasis on Harmony
4 with other vocalists.

DANNY IRONSTONE
S8AM. - 12P.M.

654-1296

Bass player looking for group
Avant-garde jazz or rock.
Butch 755-2307m
Bass player seeking work.

12 years experience.

Dewayne Lewis 398-5A642m

Wanted: Subtle but dynamic
bassist, lead guitarist §
drummer, over 25, who sing
harmony as well § learn
quickly, Ly soon to be
working pianist/guitarist/
singer § female singer. Have
rehearsal space.

Jim or Lisa 379-9496m
Wanted: Rassist for originals
band w/lots of material §
connections. Major influenc-
es: Greatful Dead, Jefferson
Starship § Genesis. Serious
only. Pro attitude a must.
Dave Gorton 986-6790m
Wanted: Bass player who can
sing, by lead guitarist/lead
singer/songwriter forming
rock group.

Ian 666-1273m

ARRANGEMENTS

LEAD SHEETS

Our work guaranteed.

LEE

463-4247
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| JAZZ PIANO
TECHNIQUES

All levels, all styles, theory with
direct applications to keyboard

Private instruction, serious

students only.

Lloyd C. Nathan

(Life Member Local No. 47)
Studio 473-3575
Res. 271-8672

Wanted: Bass player for all
originals '60's-type rock
band.

Charles 466-7008m
Bass player looking for gig.
No transportation at present.
Dependable.
Paul

828-2219m

Bassist fiom East coast seeks
to work w/group full time.
Plenty of experience w/groups
& studio. Own equipment §
transportation.

Marty 395-6083m

Experienced bassist-vocalist
looking for high energy rock
group for recording § concert
~vork. Pros only. Intent on
success.

Dave aft. 6PM 465-7876m
Bassist, who also plays flute
guitar, is seeking work in

Hollywood studios for demos

& recordings. Also looking
for group.

Omlah 469-3857m
Immediate opening w/constant-
1y working funk/disco band
for bass player who sings
lead. 999-4312m

Looking for funk bass player
strictly into original mat-
erial to form group w/key-
boardist § drummer.

Mac aft. 5PM 980-7926m
Bass player into Jack Bruce,
Andy Frazier, Ron Wood §
Clive Chamen, looking for
work.

Robert 851-8195m

REYBOARDISTS 11

Wanted: Keyboardist who also
sings, by lead guitarist/
singer/songwriter forming
rock group.

Tan 666-1273r
Pro keyboardist available.
Have Rhodes, Moog, & string
ensemble. Recording session
only.

Dan 760-3184
Wanted: Keyboard-vocalist
for group into soft rock §
original tumes. Rehearsing
now. Plan to start working
in the fall.
Mike

466-5128
or 823-5714m
Attention! Uranus is aud-
itioning expert keyboardist
+ back-up §/or lead vocals.
Must play organ, ARP §
strings.

Barbara Hedges 375-7765m
Wanted: Keyboard player,
TemaTle vocalist § trump-
et plater for disco
band.
Vel 732-2108
674-6609x
Wanted: Keyboard player
for disco band.

Vel 732-2108
674-6609x

Wanted: Female keyboard

player, female guitar

player § female vocalist

for Top 40 band.

Lavell 732-2108
674-6609x

ISIONS
ECORDING
EHEARSAL

TUDIO

REHEARSAL $8 HR
12 PM-6 AM . $4/HR
Includes:

® 25x25x16 SPACE
PIANO

8 TR: RECORDING
$11 HR
Includes:
» % INCH FORMAT
« DBX LIMITERS
o AKG. SHURE
o SENNHEISER MICS
+8 X 12 SOUND WORKSHOP
» CONSOLE
» PIANO
o MXR DIGITAL DELAY
« JBL MONITORS
© ISOLATION EOOTHS

» SHURE MICS

» 400 W BIAMPED SYSTEM

* 2 YAMAHA P 2200
POWER AMPS

2 YAMAHA S4115H
CABINETS

BURBANK
24 HRS.
845-5138

Wanted:Keyboard synth-
esizer artist for pro
rock group. For details
contact.
before noon 659-3580
652-4674x
Wanted: female pianist
into bossa nova, jazz
contemp., standards.
Must read.
Ron 292-4370x
Wanted: keyboardist.
Must also sing Top 40,

R§R § disco.

Bob Bradford 964-8988x
Wanted: Prog. rock key-
boardist.

Rick 999-5950x

Professional multi-key-
boardist looking for
pro. working band. Have
xInt equip.
Mark

664-5594x

[ RENT AN ORCHESTRA
sz CHAMBERLIN M I -

Making A Demo? Want To Sweeten (t?
The Chamberilin M 1l is an orchestra that YOU can afford!

This keyboard instrument activates pre-recorded tapes
and gives you the real sound of women’s voices, the violin,
cello, spanish guitar, trumpet & trombone {both muted)
and open), alto & tenor sax, bassoon, french horn, vibes,
banjo and sound effects; from snare drum rolls & cymbal
crashes to rolling thunder and laugh tracks. (Four phone
jack outputs can record direct.)

Sounds like the real thing ‘cause it is!!! CALL 655-7778
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Vocal Technique
and Performance
Study with
expenenced New York
Broadway and Rock
Teacher
BS and MS
ELISABETH HOWARD
986-9560

Male lead singer now avail.
for the 1st time in 5 years.
Formerly of LA's hottest
nrogressive-radical rock
band. Blond hair, blue eyes.
Total stage appeal. Creative,
original vocals. Absolute
pros only.
Henry Lee 398-6621m
Pro male vocalist, lead or
backround. Some original
material. Seeks working group
or studio situation.
370-0794m
Lead singer § drummer from
Atlanta, Georgia looking for
the following personnel for
rock § RGB band: lead § slide
guitars, keyboards § bass.
Ken or Dan  (714) 772-4237m
Lead singer w/10 years exper.
from Hong Kong. Looking for
good musicians to form soon-
to-be working band. Range:
Tom Jones to Top 40.
David Lee aft. 7PM 227-1261m

*
*
*
*
*
*
*
*
*
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Female jazz lead singer is
avail. for work, local or
tour. Good stage presence §
hard work. Many years of
professional work in San
Francisco. Manager Santana.
ext. 2576 663-3311
or 467-4337m
Male vocalist looking for
cTub band. Have P.A. No hard
rock. Valley-Hollywood areas
only.
Kevin 764-1307m
Singer/songwriter seeks
agent or manager for record-
ing contract. 466-9996
Wanted: male or temale vocai
ist for clubs § casuals by
4-piece rhythm section, all
readers w/chops. Pro only.
Dennis 257-9015m
Female vocalist looking to
join working or soon-to-be
Top 40. Can sightread. Into
doing studio work.
Sarah 395-5297m
Dynamic, attractive lead
vocalist/flautist/composer,
seeks working or soon-to-be
band for local work. Also
seek recording band or key-
boardist for disco. Also
seeking songwriting partner.
Mick Marz 851-4363
or 373-4850m

Wanted: great male or female

vocalist. We have §, songs

7 group ready for studio.

Natty Bumppo (805) 643-0397
or (805) 659-2572m

1M 16 AMPEX
AND NAKAMIC

®SPECK SPROOC C

®BL MONITORS

SUREI LIMITERS eVSO

ONEUMANN AKG SONY SENNHEISER
SHURE MICS

OMASTER ROOM Il STUDIO REVERB.
SDELAY AND FLANGE UNITS

oFULL PATCH BAY

o6 KAWAII GRAND PIANO

2 PER HOUR
16 TRACK

374-1214

One of a kind
singer with a
hundred and one
songs, looking
for good
manager, to put
band and money
behind her

Call

BROTHER
STUDIO
372-5142
Ask for Kim

Singer § drummer, brothers,
want working to team up w/
group who needs a singer §
a drummer.
Steve or Dan 993-5808m
Female vocalist, lead or
backround, available for
session work or demos. Sings
all styles. XInt experience
in national TV working bands
& muck studio work. Can read
lead sheets.
Colleen 657-0772m
Wanted: Lead vocalist. Bad
Company, Boston, Foreigner
influence. Minimum 8 years
experience. Pro situation.
4-piece group has management
& recording studio.

btwn. 9§6 780-3384m

Vocalist § keyboardist
who can handle all
styles, needs bassist,
guitarist § sax player.
Have record record co.
interest. Serious or
pros only. Jazz, disco,
prog. styles.
Kevin

* XX XXX XXEXXXEXXXEXXXX
MARS MAN MIKE
is cn Planet Earth with macabre
“Horror Love’ Act
to sell to Earthling
Male Singer, or Earthbound
Representative, with an Act
gone stale.
For “ACT-SCRIPT” from Station Mars
zoom Earthbound
POSTCARD to

MARS MAN MIKE
1637 Vine Street, No. 713
Hollywood, Ca. 90028
PLANET EARTH, U.S.A

* ok hkhkhkkhkhk ok hkkok ko

* XXXXXXEXXXXN

926-6750x

*

* X XX XXEXXXEXXEX



CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

x* xCUSTOM VOICE x »

EXPERIENCE IN CLUBS,
CONCERTS AND STUDIO

— 1

ROYAL ACADEMY METHODS
-ADVANCED TECHNIQUES-

JAZZ-SCAT-SHOW-POP-ROCK
SOUL-C/W
(SPECIALTY - ROCK GROUPS)
DUKE BAXTER

\ (213) 769-2496

Female vocalist available
for demos. A1l styles from
raunchy rock to angelic
opera. Can sing by ear or
sightread cold.

Songsmyth 797-4221m
Experienced lead vocalist
Tooking for high-energy rock
group for recording § concert
work. Pros only.

David aft. 6PM 465-7876m

Wanted: Fast drummer for The
Others band. Able to keep
solid beat to fast, new
music. Hollywood area.
Leave Name § number

(714) 832-3330m
Excellent drummer/vocalist
available for working gig
only. Have Cerwin-Vega P.A.
Good, mello attitude § a ton
of experience in the studio
& on stage in all styles.
Wide vocal range.

Randy 781-4370m

CREATIVE PIANO LESSONS

sdbandhud}

THEORY NOTATION IMPROVISATION

Easy step-by-step approaches
to all of today’s styles
for today’s musician.

DAVID ‘‘CAT’’ COHEN
473-8381

Available drummer in jazz-
rock genre.

Richard Fultineer 464-6626m
Wanted: Drummer for original
band w/connections. Influ-
enced by Starship, Genesis,
Greatful Dead. Pro attitude
a must. Gd equipment §
transportation 986-6790m
Drummer looking for casual
work. Everything but week-
ends.

Steve Evans 993-5808m
Wanted:Drumer w/interest in
immediate recording. Must be
able to play all styles, be
willing to listen § have own
transportation. Xlnt album
percentage.

Tee 6-11:30PM eves 851-3337m
Experienced female drummer,
23, seeks working or soon to
be band. Top 40, funk, disco
§ some jazz. Sings back-up.
Serious only. 994-7074m
Specialties: congas, bongos,
Latin § Brazilian percussion.
Have worked w/Sergio Mendez,
Claudia Gaynor. 17 years
playing § touring. References
on request. Available for
work.

J.C. 342-8845m
Female Latin percussionist
available for work. Various
implements of audible cook-
ery for your jazz, funk
oriented gig. Vocals includ-
ed. aft. 6PM 399-7183m
Xlnt drummer § vocalist
skng serious wrkng, prog
gig.

Randy 781-4370x
Experienced 17 yrs. Lkng
for prog rock or jazz
band, ELP, Genesis §
other 20th cent influ.
Have 13 pc steel kit.
Read § arrange.
Steven

625-9567x

English drummer w/studio
exp. & tour exp. All
styles, needs work in
band.

John 392-7735x

JAMIE FAUNT’S
CREATIVE MUSIC
COURSES

UNIQUE & EFFECTIVE programs for
development of the ability to *‘play what
you hear’ for: PIANO, BASS, GUITAR,
WOODWINDS and other string and wind
instruments. THEORY, TECHNIQUE
DEVELOPMENT, IMPROVISATION, EAR
TRAINING. SIGHT-READING, RHYTHM
and GROOVES

(213) 851-3026

Specialt congas §
bongos, Latin § Brazilian
percus. Have worked w/
Sergio Mendez, Gloria
Gaynor. 17 years playing
& touring. I also teach
ethnic drumming. Afro-
Cuban, Latin-American §
fund styles. Avail for

work. J.C. 342-8845x
Pro drummer, 23 years
old w/9 years exp. in
all styles, seeks ser-
ious working band.
Carlos 359-2242x

Pro sax woman, tenor § alto.
Looking for working band

or recording. Can nlay any
style of music. Read or
improvise. Available July
15th.

Penny Wingard

837-4355m

Flute player who also plays
bass § guitar, seeking work
in Hollywood studios for
demos or recordings. Also
looking for group.

Omlah 469-3857m

THE VENICE HORNS
HOT AND TIGHT
HORN SECTIONS,

With mature professional blend,

tailored to fit your needs. Road
and recording experience. Good
references.

HAROLD 396-1500
or GLEN 450-2325
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

Female guitarist to collab.

-
L J

GUITARS AMPS KEYBOARDS P.A.’S
FOR MUSICIANS BY MUSICIANS

BEST DEALS

L.A.’S only Music Man/Korg
Dealer

BUY—SELL—TRADE—CONSIGN

(213) 464-7550
1065 VINE « HOLLYWOOD, CA 90038

Have complete movie § rock-
Top 40 sound track about
music business. Need backers.
Skip Press 467-0299m
Female recording engineer
seeks employment in a studio
as a 2nd engineer. Some
experience in 16 track
recording.
Eulinda

days 970-2863
eves 934-6975m
Pro percussionist (conga
man) seeks finacial backer
for about $4000. Guarantee
double in return.

Bobby Star 463-7702m
Singer w/bookings seeks key-
boardist w/equipment § bass
player to complete stage act.
Must sing back-un. Willing
to rehearse.

Tony 988-1261m

SONGWRITER/
PERFORMERS

PIANO/TAPE CASSETTE
Will record and promote
you/your Music. (tee)

LYLE GARWOOD

985-6484 Office
660-6627 24 hr.service
Gladstone Studio

762-3125

5330 Lankershim Blvd., #208
North Hollywood, Ca. 91601

w/singer/songwriter for hit
tunes. Must read § do lead
sheets.

Willy 1v. msg. 753-9940m
Richard Huvey, please call

993-5808m
Wanted: Manager for pop
group.
Steve or Dan 993-5808m

Classical cello § piano
players wanted by flute
player for trio.
Dick 399-7457m
Wanted: Someone into con-
tracts in detail, music pub-
lishing, personal management.
Need right-hand person.
457-2056
or 996-6620m
Gifted lyricist seeking
composer. Love Story, Arma-
trading, rock § soul-type
songs. 50/50 collab. to go
pro.
Jesse room #308/623-1464m
Wanted: Cheap Phonemate.
Shelby 466-4891m
Arrangements, orchestrations,
film scores. Qualified
composer.
Barry 870-5278m
BMI writer/singer/performer
w/xint credits, is seeking
producer/inventor §/or
management for serious career
planning. I have tapes §
resume available.
Joe 274-4140m
Oldies but Goodies review
touring-dance § show combo.
Auditioning musicians, vocal-
ists interested in authentic
R&R sounds of the '50's §
early '60's performed as
originally recorded. Estab.
repertoire. 223-2860m
Wanted: for arresting
musical comedy act, 1 exper-
ienced piano accompaniest
who can arange § transpose.
Campbell, Inc. 876-255Im
Looking for a formed trio.
Flectrified bass, drums,
guitar to back female rock
singer. Lee 679-1223m

INSTRUMENT

RENTALS

KRELL MUSIC
474-5151

Needed:composer for collab.
w/Iyricist. Top 40 material
plus various song styles.
Serious only, please.
Ross 467-4794m
Mars Man Mike is on planet
Earth seeking Earthling
record producer on 19 hunks
of gold. 1637 Vine St. #713
Hollywood, CA 90028
Planet Earth, U.S.A.
An all-original soft-rock
group needs a second lead
guitarist § drummer. Three
months practice. No other
musical commitments. Over
25. Experience a must. Highly
professional § organized.
Call 6-7PM 654-5835m

French, 22, sound eng.
student in Paris tech
school, seeks 4 wks
field training in LA
rcrdng studio. Wants
opport. to assist § ob-
serve w/out pay.

Jim 466-8356x
Reliable young man lkng
Tor part-time job in
rcdng studio.
Steve

Purchase
* option =
Best Plan

934-6188x

Professional Musical
Vocal Director
in
Musical Comedy

now available
Coaching and

Accompanying 659-1870
Flo Presti 652-0649
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GIG GUIDE

Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In Our Gig-Guide.

Call 462-5772

CLUBS . (L.A):

F. SCOTT’S (‘‘A Celebrated Cabaret’’) - Venice. Looking
for Broadway rhythm, jazz, pop. Melodies of the ’30’s
and band beats of the ’40’s is the specialty. No country
and western or rock. Always looking for good talent. Call
Barry Levich or leave message. 396-7444

SUNDANCE SALOON - Calabasas. Looking for original
music bands. For information call 340-9241

TENESSEE GIN AND COTTEN - Woodland Hills.
Looking for Top 40 dance bands. Call Jim Summers for
information.

820-6673

TOTAL EXPERIENCE - Los Angeles. Looking for rock
and roll, Top 40, pop and jazz bands and comedians. Send
demos and tapes to: 4345 Crenshaw Blvd., Los Angeles,
CA 90008, Attn: Jeffery Lakes, or call. 296-3457

CASEY’S - Westwood. Looking for Top 40, original,
disco dance bands. Personal auditions. Call Sal Cicero
for appointment. 477-3996

LIMEY’S PUB - Culver City. Looking for all types of
music. Call 836-9562

RELIC HOUSE - Reseda. Folk, originals, bluegrass,
ragtime, jazz and blues. Call Allen to set up an audition.
705-9888

MARQUIS - Canoga Park. Looking for Top 40 bands.
Auditions on Sunday nights, 7PM-11PM. For more infor-
mation, call Les Wilbanks, 10 AM-Noon. 882-6688

SHENANIGAN’S - Hermosa Beach. Looking for bands
doing original music and comedians. Send bios, tapes and
demos to: Shenanigan’s, 1200 Hermosa Ave., Hermosa
Beach, CA 90254, Attn: John McCann.

CLUBS -(0RANGE COUNTY):

THE CRESCENDO - Anaheim. Looking for Top 40 and

disco bands. Send demos and tapes to: 1721 S. Man-

chester, Anaheim, CA 92802, Attn: Don Oran, or call
(714) 956-1414

APADANA - Newport Beach. Looking for Middle
Eastern bellydancing-type music. Greek, Arabic, Persian,
Russian, Armenian, etc. For more information, call
Sirous Modiri. (714) 640-7502

THE QUIET WOMAN - Dana Point. Looking for 4-5
piece bands, all types of music, mostly original material.
Call Mike Leech or Steve Ward for further information.

(714) 496-2050

RIO (“‘an alternative nightclub’’) - Orange County. Look-
ing for bands with original material for concerts. Also
comedians, magicians and other varity acts for showcase.
Send picture and resume to: Big Orange Productions
(talent), P.O. Box 75811, Los Angeles, CA 90020.

SHOWCASES

CAFE CONCERT - Tarzana. If you have any talent in
songwriting, performing music or comedy, call Lee Magid
for an appointment. 996-6620

NATURAL FUDGE RESTAURANT - Hollywood. Look-
ing for musicians, comedians, dancers, variety acts, etc.
Monday and Thursday is open showcase at 8 PM. Stop by
at 5224 Fountain Ave and see Lonny.

DEJA VU COFFEE HOUSE - Hollywood. Always look-
ing for good music. Acoustic only. Call Smitty. 660-9862

SWEETWATER - Redondo Beach. Every Wednesday is
Hoot night.  All musicians and performing artists
welcome. For information and bookings call Rick on
Monday afternoon. 372-0445

THE HAUNTED STUDIO AT THE RESEARCH EX-
PERIENCE - Hollywood. Looking for bands and solo ar-
tists of all varieties, including musicians, comedians,
mimes, etc. Call Molly. 469-8185

STICKY FINGERS - Reseda. Talent showcase every
Tuesday. Sign up at 8 PM, $50 cash prize to top act. Con-
tact Ray Kroll for more information. 662-2341
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AGENTS &
PRODUCERS

AMERICANA CORPORATION - Woodland Hills.
Always looking for country and western groups. Call
Steve Stebbins for further information. 347-2976

NIGHTWING PRODUCTIONS - Orange County. Look-
ing for serious artists to record and promote. Contact
Anderson Dorman. (714) 529-9558

MAGIC WAND PRODUCTIONS - Van Nuys. Seeking
prospective original concert groups. All phases. Call Den-
nis or leave message. 780-9914

PLAYETTE PRODUCTIONS - Hollywood. Looking for
young men between 14 and 17 that would like to be in a
vocal group. Must be willing to work hard and be sincere
and dedicated. Contact Miss Rae for auditions. 464-2050

CHERRYWOODI STUDIOS - Hollywood. Management
company forming all-girl band. Need strong musician-
vocalists. Call Gary. 464-8155

ADDIS ABABA PROMOTIONS - Los Angeles. Looking
for good Steel and Reggae bands to book and promote in
the L.A. area. Call Don. 778-4940

or 293-9285

KEYNOTE AGENCY - Los Angeles. Looking for Top 40
and original bands that are together, for possible tours in
Europe, Japan and Australia. Professionals only. Con-
tact Bob Roberts 842-4101

FRISCHER PRODUCTIONS - Hollywood. Looking for
outstanding 3 or 4 piece, clean-cut, Top 40 groups with
personality and energy. Also seeking 3 lead vocalists, in-
cluding keyboardist, to work with very together female
vocalist for local gigs. Will rehearse in a Hollywood
Studio. Call Frischer Productions. 464-8153

RECORD COMPANIES &
PUBLISHERS

IE RECORDS - San Bernardino. Looking for country,
rock-a-billy and rhythm and blues performers. Send tapes
and demos to: IE Records, 1424 N. Waterman, San Ber-
nardino, Ca 92404, Attn: Steve Sun. Include S.A.S.E.

A.B.C. MUSIC - Los Angeles. Looking for hit songs.
Top 40-MOR-easy listening, etc. Send Reel to Reel or
cassette to Dale Tedesco, ¢/o ABC Music, 8201 Beverly
Blvd., Los Angeles, CA. 90048. Include S.A.S.E., or call.

852-1133

GALLUP RECORDS - Los Angeles. Looking for

keyboard player, drummer and guitarist to form original
group. Call producer Curtis Williams 7 AM-4:30 PM.

726-0641 Ext. 376

731-4006

MISCELLANEA

SENIOR CITZEN drummer wanted for combo. Must
know all the rudiments. We have plenty of work. Lots of
senior citizen’s club functions, weddings, etc. Call Bill
Napolitan. 766-1471

THE MATRIX THEATER - Los Angeles. Produce your
own showcase. 95 seat theater available by day, week or
month. For more information, call 653-9725

S.R.S. - Hollywood. (Songwriters Resources and Services)
Preparation has already begun for their 5th Festival of
New Music. Send 2 songs on cassette or Reel to Reel lyric
sheet and S.A.S.E. to: S.R.S., 6381 Hollywood Blvd.,
Hollywood, CA, 90028 or call for more info. 463-7178

MUSICIANS AND SONGWRITERS. Be sure your music is protected and always
send a self-addressed stamped envelope when mailing any promotional intormation
or tapes that you wani returned. Also.if you encounter any difticulty with our Gig
Guide Listings or if you are confronted by a dishonest or **shaky** operation, drop
us a note informing us of the details so that we can investigate the situanion,
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THEORETICALLY SPEAKING...
with David “Cat” Cohen

This week’s article is a spinoff from last column’s discus-
sion on improvization. Musicians, performers, and
songwriters who improvize usually rely on a combination
of training and intuition when they spontaneously create
their musical material. I’m sure everyone is familiar with
the stereotyped image of the musical genius and his or her
inspirations. What most people are unaware of is that
technic and rational control play an important role in the
““mysterious’’ art of improvization. Let’s look at some of
these technics.

First of all, most improvization is based on some form of
preconceived organization. The basis of an improvized
solo or section in a rock, jazz or pop composition is usually
predetermined by the context of the whole song. A good
player or singer knows what rhythmic groove to get into,
what scale or scales to use, whether to use a melodic or har-
monic approach to the melodic line, and about how long
the section will be. A very experienced player will also plan
the general melodic, harmonic, and emotional shape of a
solo ahead of time. The degree of planning changes with
the musical context and all plans are subject to last minute
inspirational changes. Still, like in any extemporaneous
public speech, the more carefully one prepares, the more
clearly one can communicate.

Here are a few aids in helping you choose the elements you
need in playing or arranging an improvized section.

To find the rhythmic groove, determine the basic subdivi-
sion of the beat. Is the piece based on an 8th-note feel, a
triplet feel, a shuffle feel, or a 16th-note feel? (For a
detailed discussion of this see Mus. Conn. #6) Once you
have found the feel, decide how you want the melody to fit
over it; you can ride the groove or play twice as fast, or
half as fast. For example, a rock-disco hybrid style is
achieved by overlaying disco 16th melodic patterns over an
8th-note rock rhythm. (See example A) Another example
would be pairing a triplet feel over a shuffle beat (example
B). Both of these figures could easily be inverted putting
the simpler rhythm above. These rhythmic layerings make
for a more interesting texture than just a straight groove.
One must also determine the scale or scale formula(s).
These have been covered extensively in the columns in
M.C. issues #7 and #8. What we are concerned with is the
selection of the set of the scale tones used in the melodic
figures of the solo or section. Whether one uses 5-tone,
6-tone, 7-tone major, minor, modal, or chromatic scales,
the point is to carefully define the melodic language and
stick to it. This gives you the freedom to move around the
scale by feel while maintaining a consistent sound and
style. In more sophisticated music, usually jazz, more than
one scale system can be used, and in some styles of jazz the
speed of the scale changes outstrips the average music
listener’s ability to follow them.

Another factor to consider in improvization is how the
melodic material relates to the harmonic progression. In
rock, blues, gospel, country, and other ‘‘roots’’ styles, on-
ly one scale is used, even though there may be many chord
changes. Most pop styles retain this practice, probably
because the melodies are easy for the average listener to

remember and do not require a harmonic background to
be sung. Even the more sophisticated pop artists like
James Taylor, Steely Dan, and The Commodores may use
complex harmonies and voicings, but their melodies and
solos generally stay within one scale formula. In jazz there
are opposing schools of thought. The older jazz and pop
traditions are based on shifting scales and instrumental-
like melodies incorporating chord tones and arpeggio pat-
terns in the actual melodic material. For example, a
“‘scat’’ singer must be able to sing the advanced 9th, 11th,
and 13th tones of complex harmonies as well as being able
to change scales almost as rapidly as the chord changes
change.

In the newer rock-influenced fusion jazz, melodic material
may be kept in one scale for a long time to appeal to a
wider audience and to give the musician the same freedom
from technical considerations found in rock music.

We will continue this exploration of improvization in next
week’s column and we’ll examine how you can maintain
musical interest in longer solos and extended forms of im-
provizational writing and playing. (D.C.C.)
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NE\J ’ GUITAR » BASS » KEYBOARD » WHATEVER YOU PLAY

T ULTIMATE RHYTHM
MACHINE ony'9”

STOP PRACTICING ALONE!
FINALLY...NOW YOU CAN PRACTICE
OR COMPOSE WITH ONE OF
HOLLYWOOD'S TOP STUDIO
DRUMMERS.

DRUMDROPS™IS A STEREO ALBUM
OF DRUM TRACKS RECORDED IN
ONE OF L.A.'S HOTTEST 24 TRACK
RECORDING STUDIOS BY ONE OF
THE FINEST SESSION DRUMMERS
ON THE WEST COAST.

FROM BEGINNERS TO PLAYERS -
DRUMDROPS ™ WORKS FOR EVERY-
ONE. IT'S FUN AND EXCITING AND
GUARANTEED TO GET YOUR
CREATIVE ENERGIES FLOWING.

DRUMDROPS IS A TOTALLY UNIQUE
NEW CONCEPT

Because there are no other instruments
on the album except for appropriate per-
cussion such as: tambourine, cowbell,
congas, shaker and timbales and there
are no charts to follow. YOU CAN PLAY
ANY SONG ON ANY INSTRUMENT IN
ANY KEY.You are never locked into any set arrangement.

Every 8 bars there is a drum pickup or fill for your verse,
bridge, or chorus transitions. This basic arrangement allows
you to be totally free for playing any lead sheet or for writing
your own compositions.

VOLUME | INCLUDES 12 CONTEMPORARY SELLECTIONS of
music that range from hard to light rock through jazz and
country. All tempos vary to capture the commercial feel of |
today’s styles. !

™ N'
WHY DRUMDROPS IS THE ULTIMATE RHYTHM MACHINE. |
Why pay hundreds of dollars for an electronic machine with !
outdated styles. For $9.95 Drumdrops™gives you...

*

]
)
]
real drums in stereo. H
* the count. a4 bar intro and pickups and fills every 8 bars. |
]

* dynamics that you can't get from synthesized drum sounds. !
* fully orchestrated percussion to compliment your arrangemnents. |
]

* 12 completely different contemporary styles that you !
hear on the top recording artist’s albums. !
DRUMDROPS makes practicing sound like a performance -and E
a performance more fun than ever. i
)

|

|

|

]

]

1

]

DRUMDROPS will upgrade your demos 100% with the drop of
a needle.

DRUMDROPS - The only album for songwriting, practicing or
playing any song on any instrument.

DRUMDROPS SELECTIONS
ide 2

Music Connection

6381 Hollywood Bivd,, Suite 323
Hollywood, Ca. 90028

Yes! Send me_____ album(s)______ cassette(s)
DrumDrops Vol. 1. I'm enclosing $9.35 plus 75¢
postage and handling for each aibum. (Georgia

residents add 4% sales tax.) Also add $1.75 for
Air Mail Rush!

Make check payable to Music Connection
NAME

ADDRESS

ary
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Side 1 Sid
1. Introduction 1. Funk Rock
2. Fast Disco 2. Straight Rock
3. Slow Disco 3. Medium Rock
4. Jazz 4. 3/s Country Rock
5. Bluegrass Country 5. Hard Rock Shuffle
6. Country Swing 6. Latin Rock
7. Rock Ballad
MAIL TODAY!
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Songmine
o

DYNAMICS

We’ve discussed dynamics in songwriting in the context of
form and continuity, etc. in previous articles. This time
we’ll concentrate on some useful devices to increase the
dramatic impact of your songs.

The failure to delineate clearly, the different segments of
the songs form, is one of the most common shortcomings
we’ve observed in new writers. It’s very boring to hear the
same riff or two chord change that’s played throughout the
whole song, with little variation. It’s lazy writing and is
most commonly found with writers who are unskilled
musicians and seriously limited by their lack of versatility
and proficiency on their instrument. If a writer like this is
an excellent, imaginative lyricist I advise him or her to find
a collaborator until they are better able to do their lyrics
justice. The competition is too tough not to recognize your
deficiencies and find a good melody writer to make up for
them. Very often we hear writers say that they can put all
the dynamics into the song with the arrangements and pro-
duction. What they’re failing to realize is that creating
dynamics in a song that -wasn’t written with them is so
much of a problem that more than likely it won’t even
GET TO a producer or arranger. So what else can we do at
writer level? How about trying to get a different rhythm
““Feel”” on the chorus than you do on the verses, Maybe
going from a straight ‘On The Beat’ feel to a more syn-
copated feel, or vice versa. Different chord changes, or a
different kind of melody in the chorus is also effective.

TIME CHANGES: It’s rare to be able to get away with
radical tempo changes without losing the audience, par-
ticularly on songs that in some way feel danceable. Paul
McCartney did it in ‘Live and Let Die’. But that’s Paul
McCartney. More recently Queen’s ‘“We Are The Cham-
pions”’ did it successfully...But the odds are still against it.
So it’s still better to keep the TEMPO the same all the way
thru, especially if you don’t have control over the produc-
tion process and aren’t a self contained, successful recor-
ding act. Changing the time signature but keeping the
same tempo can sometimes be very effective for increasing
the tension in a song. Often they can be used for a bar or
two as an interesting transition between verse and chorus
or bridge. A bar or two of % in a 44 song is sometimes
used. Triplets (3 beats in the space of 2), tho they aren’t
technically time signature changes, are also effective.

Another good dynamic device is something I call ‘“Lyric
Density.”’ It’s about how close together the words are over
a given music tempo and feel. You might have rapid fire
lyrics with one syllable per 8th note during the verse and
then, in the chorus, change to one syllable per ¥ note or 2
note. Or you could do just the opposite; all the while keep-
ing the tempo the same. Many hit songs use that kind of
dynamic. ‘“‘You Light Up My Life’’ is a good example.
The verses, for the most part, have a syllable per ¥4 note.
But when it gets to the chorus a new pattern begins.

““You’’ lasts 3 beats or a whole bar. Then ‘‘Light Up My”’
is one syllable per ¥4 note. Then *‘Life’’ is again a whole
bar. The rest of the chorus continues the same pattern
thereby giving our minds another subconcious clue to
remembering the lyric and melody. Creating those dif-

ferent kinds of density patterns not only to contrast struc-
tural segments of a song, but WITHIN the segments, is
part of what were’re talking about when we say a song is
‘Catchy’. If you’re just writing lyrics, I think you’re ahead
of the game if you incorporate those sort of patterns and
use them in a consistent and calculated way. Writing lyrics
to at least a regular tempo will help you ‘‘hear’’ those pat-
terns in some kind of meaningful and useful context.

The above devices have infinite variations and uses and it’s
those contrasts and dramatic tricks that pleasantly surprise
us as listeners and at the same time allow us to feel and an-
ticipate the form with enough predictability to help us par-

ticipate in and remember the song.

John Braheny
LEN CHANDLER G JOHN DRAHENY PREOSENT

943 PALM AVENUE,
W. HOLLYWOOD. CA 90089

THE OFFICE: 213/855-7780
ALTERNATIVE
CHORUS

Sonquuriters Showcase
SPONSORED BY BMI

SCOTT

Printing & Advertising

COMPOSITES

FLYERS
HANDBILLS
SHEET MUSIC

ARTWORK ¢ COLOR PRINTING » TYPESETTING

Call Now
787-0707

6311 VAN NUYS BLVD. VAN NUYS 91401
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AMOTHER.MUSIC#:
SOUND RECORDERS

32 IN/24 OUT NEVE CONSOLE
WESTLAKE JBL & MASTERING LAB 604 MONITORS
WESTLAKE CONTROL ROOM

24 TRACK RECORDING

* Neumann, AKG, Sennheiser, * Cooper Time Cube * Grand Piano, Tack Piano
Sony Mics * Parametric EQ * Hammond B-3 with Leslie

* Stereo Headphone System : Kitchen and Game Room 4 Eyentide Phaser

*

* Urei and Neve Limiters Dolby Noise Reduction * Kepexes
Stereo EMT Echo

SPECIAL DEMO RATE: $75.00/HOUR
415 North Tustin Avenue, Orange, California 92667 (714) 639-6420

PLEASE CALL FOR AN APPOINTMENT — 10:00AM to 4:00PM

ng

reound ehRharmber

IN THE PAST FIVE YEARS THE SOUND CHAMBER HAS EARNED R REPUTATION FOR
EXCELLENCE IN PROFESSIONAL RUDIO SYSTEMS OESIGN AND INSTALLATION. NOW
WE PROUDLY ANNOUNCE THE OPENING OF OUR NEW REHEARSAL STUDIOS, WHICH
HAVE BEEN DESIGNED TO PROVIDE THE IDEAL ATMOJSPHERE FOR ANY SIZE OR
TYPE PERFORMING GROUP. IF YOU'VE BEEN LOOKING FOR THE TYPE OF STUDIO
THAT CAN MAKE YOUR PRACTICE PERFECT, CONTACT WALT OR KEVIN FOR ALL
THE DETRILS.

* COMPLETE P.A. SYSTEMS PROVIDED
% CONVENIENT PRIVATE ENTRY @
* STORAGE AND TRUCK - TRAILER PARKING v

* AVAILABLE FOR PARTIES OR OTHER CELEBRATIONS Cerwin-Vega!

* WE FERTURE A FULL LINE OF CERWIN VEGR PROFES/IONAL
AND RESIDENTIAL SPERKER SYSTEMS

rouRd
enamber (213) 9851376

12041 BURBANK BOULEVARD, NORTH HOLLYWOOD, CALIF. 91607

L’




RECORDS AND TAPES

The only complete

record store in
Los Angeles

6666 Hollywood Blvd. Hollywood, Calif.

! ie 6381 HOLLYWOOD BLVD. |

: SUITE 323
nnection o Lywoop, CALIF. 90028 |
() ONE YEAR $15.00 ( )8 MONTHS $8.00
SAVE $4.50 OFF SAVE $1.75 OFF
, NEWSSTAND NEWSSTAND
NAME
'l ADDRESS
[ ity ziP

LPIease enclose check or money order






