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NE“’ .’ GUITAR « BASS « KEYBOARD » WHATEVER YOU PLAY

TreJLTIMATE RHYTHM
MACHINE oniy'9™

STOP PRACTICING ALONE!
FINALLY...NOW YOU CAN PRACTICE
OR COMPOSE WITH ONE OF
HOLLYWOOD'S TOP STUDIO
DRUMMERS.

DRUMDROPS™IS A STEREO ALBUM
OF DRUM TRACKS RECORDED IN
ONE OF L.A.’S HOTTEST 24 TRACK
RECORDING STUDIOS BY ONE OF
THE FINEST SESSION DRUMMERS
ON THE WEST COAST.

FROM BEGINNERS TO PLAYERS -
DRUMDROPS™ WORKS FOR EVERY-
ONE. IT'S FUN AND EXCITING AND
GUARANTEED TO GET YOUR
CREATIVE ENERGIES FLOWING.

DRQMDROPSMIS A TOTALLY UNIQUE
NEW CONCEPT

Because there are no other instruments
on the album except for appropriate per-
cussion such as: tambourine, cowbell,
congas, shaker and timbales and there
are no charts to follow. YOU CAN PLAY
ANY SONG ON ANY INSTRUMENT IN
ANY KEY.You are never locked into any set arrangement. DRUMDROPS SELECTIONS

Every 8 bars there is a drum pickup or fill for your verse, Side 1 Side 2
bridge, or chorus transitions. This basic arrangement allows 1. Introduction B g‘t‘"'i‘ Rock
you to be totally free for playing any lead sheet or for writing 3 S,aosw Disscc% 3 M:g,ﬂm Rggk
your own compositions. 4. Jazz 4. %4 Country Rock
VOLUME | INCLUDES 12 CONTEMPORARY SELECTIONS of . casaia®g vy 2: Hand Rock Shuffle
music that range from hard to light rock through jazz and 7. Rock Ballad
country. All tempos vary to capture the commercial feel of ===--=ccecccmcamccmacmnccncaao
today’s styles. :

™
WHY DRUMDROPS IS THE ULTIMATE RHYTHM MACHINE.! MAIL TODAY!
Why pay hundreds of dollars for an electronic machine with ! Music Connection

outdated styles. For $9.95 Drumdrops™gives you... 6381 Hollywood Blvd., Suite 323

* real drums in stereo. R

Yes! Send me album(s)__ cassette(s)
DrumDrops Vol. 1. I'm enclosing $9.95 plus 75¢
postage and handling for each album. (Georgia
residents add 4% sales tax.) Also add $1.75 for
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* the count. a4 bar intro and pickups and fills every 8 bars i
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* dynamics that you can't get from synthesized drum sounds.
* fully orchestrated percussion to compliment your arrangements.

* 12 completely different contemporary styles that you

1 : Make check payable to Music Connection
hear on the top recording artist’s albums.

DRUMDROPS makes practicing sound like a performance -and A

a performance more fun than ever. ADDRESS

DRUMDROPS will upgrade your demos 100% with the drop of

a needle. ay

DRUMDROPS - The only album for songwriting, practicing or

playing any song on any instrument. STATE 21p
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Dear Music Connection,

First of all, I’d like to commend your hard work on this
quality publication. Its’ usefullness and interesting articles
seem to me to be a more prestigious representation of the
local music scene than that of the only other publication-
that includes music classifieds and personals, ‘‘The
Recycler.”’ Second, I'd like to comment on the change in
style of your Product Profile. In previous articles the focal
point had been comparing prices of various instruments
rather than discussing the particular profile. In the June
15 issue, you seem to change that approach and give a
more in-depth look at the instrument. A good change.

Thanx.
Arthur McGill

Dear MC,

I just finished reading your June 15 through June 29 issue.
I found your magazine interesting and informative. My
only complaint is that you have clearly directed your ar-
ticles toward struggling and amateur musicians. Your
stories should be more sophisticated and aimed more at the
working musician in Southern California. Also, more
news on the record industry and what direction it is going.

Bill Peters
Hermosa Beach

Dear Bill,
We are in the process of expanding the MC to include ar-
ticles for everyone in the music business. In the future you
will see stories about studio musicians, Local 47, current
happenings in the record industry, etc.

M.C.
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BLUE LADY'S WORLD

MUSIC STORE /MUSIC SCHOOL

Just one stop can fill all your musical needs!
Expert teachers in all instruments.
Sheet Music - Rentals - Repairs - Accessories
We carry all major brand names.

Century Park
Center - Level B
9911 W. Pico Blvd.
Los Angeles, Cal.

90035

(213) 277-0626
Authorized Mutual
Ticket Agency

MASTER CHARGE /BANK AMERICARD ACCEPTED

JAPAN

EXCLUSIVE PLACEMENT

6253 Hollywood Bivd., #927,
Hollywood Ca. |
(213) 464-5153 @ 695-6885
by Appt. only, M-F, 2 til 7:00

NOW OPEN
in the
Heart of Hollywood

CHERRYWOOD STUDIOS

A complete rehearsal facility
(Block booking rates available)

Low daytime and late night rates.

1644 N. Cherokee Ave.
Hollywood, Calif. 90028

464-8155

WE CAN CREATE
A SPACE FOR YOU.

CALL.....462-5772

DISPLAY ADVERTISERS' T

|

“Lecal Netes”

Beth Sayko Bloch, with Simmie Noble

Record of The Month...: Playing a pinball machine con-
tinuously for 140 hours, 32 minutes. Indy produ-
cer/songwriter Mandi Martin has done just that, and is
awaiting official certification by the Guiness Book of
World Records. Mandi broke their previous pinball record
of 138 hours by playing 2 Atari solid state ‘‘Middle Earth”’
machines (with one § minute break per hour) from Sun-
day, June 23 to Saturday, July 1. It all happened at the
University of Sound Arts in Hollywood. Just goes to show
what will power and support from friends can do. Mandi’s
comment to the MC about her greuling marathon: ““It was
a trip.”’ David Rubinson will be producing the new Peter,
Paul and Mary album, scheduled for release later this sum-
mer, spearheaded by PP&M’s national tour which begins
August 11. Original producer George Martin had to leave
the position because of schedule conflicts with the post-
production of ‘‘Sgt. Pepper’s Lonely Heart’s Club
Band...Happy Birthday Sweet Sixteen!: (Tracks, that is)
L.A. has spawned another 16 track recording studio - the 8
track Music Lab in Silver Lake now has sixteen tracks. But
they’re still keeping their 8 track board. All you demo
seekers out there who want to shoot for masters, owner
Chaba Mehes and engineer Alex Cima will give you a good
deal. Pop Rocks at The Roxy - RCA’s Bonnie Tyler put on
a good show at the Roxy (opened July 6). With her band
-all Welsh but one - the new star cooked on rockers and
performed well on soft ballads. Fine songs by Scott &
Wolfe. This one’s well worth seeing live: Excellent singer
with an unusual female-Rod Stewart-y voice. Way to
WALE...Hollywood Sign-ing: Local performer Rickie
Lee Jones (recently at the A La Carte) was just signed to
Warner Bros. Records. Lenny Waronker’s office, offering
no details yet, confirmed the signing; and it’s a good guess
the Maria Muldaur producer will also produce this one.
Good Luck!...Another Garden Theatre Festival, (its Sixth
Annual), now at the Barnsdall Theatre (Hollywood & Ver-
mont), July 21-Aug. 13 (Dark Monday’s). Presenting
musical films, extensive jazz programs, and lots of con-
temporary new songwriters, the Festival will feature an
audition/showcase for local performers. This Sat., July
29, Noon-6 P.M., offers an outdoor medievil Renaissance
celebration including fashion show and Randolph The
Devious on flute. Call: 629-1344 for info...We at MC have
a booth at ACSS’s Aug. 19-20 Songwriter Expo. So come
and exchange ideas with us. (Happy Birthday, Frances
Newman)...Neil Sedaka, as the first project under his ex-
clusive arrangement with MLO, the music division of Mar-
tin Poll Productions has composed ‘‘Love Keeps Getting
Stronger Every Day, ’’ which he will sing in Poll’s new film
“Somebody Killed Her Husband,’’ a forthcoming Colum-
bia release...Platinum Note Award goes to RSO Pres. Al
Corey for his profit-sharing plan covering ALL employees
- mailroom to key exec’s - ; and for his refreshing praise of
secretaries as the‘‘unsung heroes whose more-than-a-days-
work has contributed to the success of the company.”’



SHOWCASE
PRESENTS
SONGWRITER
EXPO ’'78

The first Songwriter Expo was held at
immaculate heart College last vear.
Len Chandler and John Braheny, of
the BMI1 sponsored Alternative
Chorus Songwriters Showcase, pro-
duced the event. Due to its success,
it’s being repeated again this year and
promises to be even better. When ask-
ed about the reasons for last year’s
success, Braheny said; ‘‘There are
several reasons. The first is that there
are a lot of people out there who are
songwriters, or think they’d like to be
songwriters. Their problem is that
they don't know how to plug into the
industry or even find out what kinds
of services, workshops, classes and
opportunities are available to them
here in the L.A. area that will educate
them about their craft and the music
industry. This event was se1 up 10
reach those people and give them al!
that information in one weekend.
Another reason that it turned out so
great was the tremendous cooperation
from all the organizations who par-
ticipated and we're talking about
BMI-ASCAP-SRS-AGAC-NARAS-
American Song Festival-Songwriter
Magazine-Dick Grove Music Work-
shops-Organization of Women in
Music and a lot of individuals, in-
cluding 90 volunteers. They all con-
tributed their time and resources and
were very excited about the project.
The vibes were tremendous and
they’re all involved this year too.”
Chandler added, *‘Lest we give the im-
pression that this is only a classrocm
trip, we should add that people
brought their guitars, swapped tunes,
jammed, drank a little beer, and met a
lot of other songwriters. We all had a
greal time. We’re going to set it up so
that we have even a little more
socializing time at this one. Some
peopie complained that we hit them
with so much information that they
didn't have enough time to relax.”’
They’re planning some new seminars
this year, including one by Music
Works editor, Diane Rapaport, on
“How To Make And Sell Your Own
Records.” There will also be seminars
and workshops on Making Demos-
Marketing Your Songs- Lyric Writing-
Composition-Performance-Contin-
uous Publisher Song Evaluation
(bring a cassetle with your best song
with lyric sheet) and MORE! For
more information about the expo call
ACSS at 655-7780.

CHESTER AND
LESTER—-
TOGETHER
FOREVER

Chet Atkins and Les Paul joined
forces for two concert appearances al

New York's ‘“‘Bottom Line’" Thurs-
day, July 6.

The rare appearance together on the
same stage by these two artists is an
outgrowth of their having recorded
together on two albums for RCA

Records, the second of which,
““‘Guitar Monsters’” has just been
released.

ROSTROPOVICH
OPENS
HOLLYWOOD
BOWL

Six appearances, four as conductor
two as cellist, mark the Hollywood
Bowl debut of Mstislav Rostopovich,
the Russian musician who now is
music director of the National Sym-
phony in Washington.

In a recent interview, Rostropovich
discussed his dual careers. ‘I get great
pleasure,” he explained, ‘‘in switching
back and forth. After doing the one,
I'm always glad to get back to the
other. Contact with orchestras, with
different types of sound, and tackling
larger musical forms like symphonies,
is very helpful for my cello playing.

And because of my experience as a
player, it works the other way, too. |
know precisely what | can get from a
string selection and I think the players
trust me."”’

Rostropovich ends his conducting
stint at the Bowl with twin Tchaikov-

] Who uses

studios for

SOUNDSTAGES
REHEARSAL STUDIOS
EQUIPMENT RENTALS

?

o Stephen Bishop
o Jackie Lomax
o Edwin Starr

o Quincy Jones

o Buddy Miles

o The Originals

» Doug Kershaw

o Rufus

o Edgar Winter Group
e Stray Dog

o Peter Banks Band
o Hues Corp.

o Little Feat

o Bonnie Bramlett

MARS STUDIOS
665 N. Berendo St.
Hollywood, CA 90004
(213) 660-9736

Call or wnte for brochure

sky concerts Friday and Saturday
nights at 8:30. This year, the
Tchaikovsky Spectacular comprises
the Symphony No. 4, the First Piano
Concerto (with Paul Schenly as
soloist) and, of course, the ‘1812
Overture, with accompanying
fireworks, cannon and military band.

STONE GOLD
BLUE

LOS ANGEILES--Stone Blue,
Foghal’s current release on Bearsville
Records has been certified as a gold
album by the R.I.A.A. in recognition
of saies in excess of 500,000 units.

The LP includes the hit title cut.

Stone Blue joins Energized, Foghat,
Rock 'n Roll Qutlaws, and Nightshift
in Bearsville's gold Foghat catalogue.
In addition, both Foghat albums, Fool
For The City and Foghat Live are
platinum winners.

BIRTHDAY GOLD

Evelyn ‘“‘Champagne’’ King, RCA
Records’ newest singing star,
celebrated her eighteenth birthday a
day earlier than planned, when her
single, ‘‘Shame,’’ became a million-
selling gold record with the combined

: HARMONIZER
d UREITIME ALIGN MONITORS
KEPEXES

GAIN BRAINS
MCI MACHINES

Page S
sales of the 7-inch and 12-inch ver-
sions of the hit recording.

“Shame’’ is oul of Ms. King’s debut
album for RCA, “‘Smooth Talk,”
which, like the single, is also achieving
spiralling pop airplay and increasing
sales. The 12-inch version of
‘‘Shame’’ has become the best’selling
recording in that configuration that
RCA Records has ever had.

“Smooth Talk” was produced for
RCA by T. Life, who will shortly
make his own RCA Records debut
with a solo album, “That's Life,”
scheduled for release within weeks.
Happy Birthday, Evelyn ‘‘Cham-
pagne’’ King.

ECM U.S. STAFF
APPOINTMENTS

ECM Records has announced that
Robert Hurwitz will continue as
managing Director, in his role oversce-
ing American Operations for the com-
pany in its new distribution ar-
rangements with Warner Bros.
Records. At the same time ECM an-
nounced that Nils Von Veh will
assume the position of National Pro-
motion Manager for the label. Addi-
tionally, Katherine Wallace will con-
tinue to act as assistant to Hurwitz, as
well as liaison to Warner Bros. in
areas of production.

NOW
Automation
From HARRISON

11724 VENTURA BL.
STUDIO CITY

1écorders
985-9157
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“ KEYBOARD RENTALS
By

the SYNTHESIZERS
Day AMPS

ELECTRIC PIANOS
HAMMOND ORGANS

Sales Dept. features

com&ete line
of YAMAHA and
KIMBALL pianos
Also quality rebuilt
pianos

Expert Rhodes Repair Service

Angelus Pianos  phone 8701911
Culver City 839-8528

MUSICAL & VIDEO
complete
services available

/

656-9800

8400 Sunset Blvd.
Suite 4C
Hollywood, CA 90064

PRODUCTIONS

SERVING

HOLLYWOOD

WILSHIRE AREA
ANSWERIN.G SERVICE

466-8411
651-5100

ALSO
SERVING
THESE AREAS:

NORTH HOLLYWO000 169-1112
WEST HOLLYW000 683-1222
STuoIo CiTY

DAYTIME
OR 24 HOURS

LA ... 9371911

WIDE AREA
POCKET PAGER
“ BEEPERS
ALSO AVAILABLE

Do You Have

MUSIC
MAGNETISM?

Jeff Silberman

When someone mentions magnetism, one thinks ot Brando
in Streetcar Named Desire. Yet magnetism is equally
important to the success of a live musical performance.
Simply, it is what makes a Jagger and a Stewart stand out
over countless lead singers of scores of bands.

As the word implies magnetism is a very personal force
that attracts an audience to a singer or performer, whether
it be through mental or physical attraction. It is something
that unites audience and performer in a common cause, a
particular train of thought, or an intense desire. The au-
dience relates to a song the same way as the artist, ex-
periences the same feelings, vents the same frustrations,
reminisce similar past occurances, and revel in identical
ecstacies.

It is the sole responsibility of the performing musician to
project this magnetism in a convincing manner so that the
listener can comprehend those feelings and hopefully,
relate it to their own experiences or fantasies. It’s easy to
gauge the magnetism of an act; just look at the audience.
Are a number of pcople engaged in private conversations,
or are all cyes on the stage?

Animal magnetism is a common phrase when speaking of a
type of stage presence. It usually concerns the combina-
tion of sexual inferences with crude, violent undertones.
This can be divided into sexual and rebellious magnetic
rock styles. Rebellious magnetism in a rock band can be
interpreted as a vehicle in which both performer and au-
dience release their own pent-up frustrations through the
tone and intensity of the music as well as through the
lyrics. Anger is directed at someone or thing that has in
some way, rejected them. The audience releases their own
personal frustrations through the artists’ music, in which
the vengeance of the thought should equal the vehemence
in the performance of the material.

Thousands of rock songs reflect this magnetic style. Bud-
dy Holly’s ““Thar’ll Be The Day,”’ the Stones’ “Under My
Thumb’’ and Elvis Costello’s ““Lip Service”’ are perfect ex-
amples. This magnetic style isn’t solely relegated to rock,
either. Witness Johnny Paycheck’s ““Take This Job und
Shove It.”’

Sexual magnetism is another widely used style. Often used
with the crudity of the rebellious magnetism to create
animal appeal, the sexual style contains songs concerning
deep physical desire for someone. When performed in a
sensuous manner, the magnetism created can be very in-
tense and provoking. Donna Summer, Robert Palmer,
Linda Rondstadt & Mick Jagger all project a sensuous im-
age in their music and performances.

Emotional magnetism is another successful and well-used
style. The music here reflects intense personal feelings for

people and things. Performance should dramatize these
(Continued on Puge 8)




THE MUSICIAN'‘S UNION -
IS IT WORTH IT?
By Herb Mickman

Many years ago a group of musicians formed a union to
help regulate some of the problems of the profession.

These men helped establish working conditions and wages.
The *‘minimum scale’’ was established as a bottom price
for so many hours of work. These scales varied from wed-
dings and nightclubs to movies and recordings.

The union has contracts for all types of engagements that
clearly spell out the hours, number of men, rates for over-
time, etc. Once you are a union member you are not sup-
posed to work for a lower wage than the current scale.

You can bargain for ‘‘over scale’’ and if you are in demand
(or very important tc a particular leader) you may get what
you asked for.

The Union has a one-time membership fee and then yearly
dues. They make most of their income by having a 22%
work dues imposed on all legitimate work going through
the union.

As a member you have the privilege of making suggestions
and trying to improve conditions. There is a trial board to
appeal to when wages are not paid and they have a very
good batting average for getting justice done. It is made
up of other musicians.

Some of the other benefits are a pension fund and a health
and welfare fund. The money put into these funds are by
the employers of the musicians. The pension fund lets
their members withdraw their money by as early as age 55.
The health and welfare fund provides for very inexpensive
medical care through Blue Cross, Kaiser or the Ross-Loos
medical groups. This alone is one of the best benefits of
being a union member.

It would only be worth joining the union if you feel the
need to have these scales, string contracts, pension and
health funds. Once joining you are not allowed to work
with non-union musicians or play for under scale.

Many nightclubs hire only union bands and all the televi-
sion shows use union players. 1f you want to enter the
recording field you will find that all the big-name artists
use union mMusicians.

Needless to say, the musician who wants to make music his
or her professior: will want to associate with the best and
most serious plavers he or she can find. The union musi-
cian has made a decision to try and keep standards for his
or her playing.

While the union stands for a lot of things, it does not get
you work. You must make your own connections and
meet fellow musicians, contractors and leaders who will
call you for work. You are given a directory of over 17,000
union musicians in this local, according to instrument.

The union also has a monthly newspaper and rehearsal
rooms for the members.

If you are thinking about joining the best months are
January, April, July and October as these months start
each quarter.

Once a member you can see various business agents who
may help you make contact with band leaders and
nightclubs. You will find your best connections for work
will be other musicians who play the same instrument you
do. Good luck.

Herb Mickman is a free-lance bass player who has worked with
Sarah Vaughn, Chick Corea, Joe Pass and many other artists. He
currently is on the faculty of the Dick Grove Music Workshops
and writes the ‘‘Bass Forum’’ column in ‘‘Guitar Player”
magazine.

Page 7

HOUND DOG RECORDING

o Pg

$17%16 :HR.

)'QAO

(BLOCK)
DETAILS --(213)449-8027

Need good representation?

Work military bases and some local clubs
All bands and acts needed
Professional minded and dependable only

MONAHAN ENT.
980-1098

PRODUCERS ¢ SINGERS * SONGWRITERS
IN THE

— RECORDING INDUSTRY —
HAVE YOU HEARD THE UNHEARD OF?

An Inexpensive Recording Studio?
with
PROFESSIONAL ENGINEERING — QUALITY SOUND
DEMOS — MASTERS — TAPE COPIES — MIXING

AND MUCH MORE
IS WHAT YOU'LL FIND

“ONE OF A KIND”

SOUND
RECORDERS

HALF INCH ARRANGERS—PRODUCERS  INQUIRE ABOUT
OURONE INCH

8 TRACK STUDIO MUSICIANS
$20 PER HR. AVAILABLE 16 TRACK

REHEARSAL STUDIOS
AIR CONDITIONED : SOUNDPROOF : PRIVATE
15 x 15 wipa $5.00 hr. - 15 X 30 wipa & stage $7.50 hr.
15 x 25 wipa Fully Equipped $12.50 hr.
(MICS INCLUDED)
STORAGE & INSTRUMENT RENTS ALSO!!
(YAMAHA)

RHODES 88; RMI; STUDIO UPRIGHT; ARP AXXE; AMPS
DRUMS; HAMMOND B3; ROLAND STRINGS

- PLUS —

LEAD SHEETS AND COPYRIGHTING!!
ph. 464-9961 465-7454
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SO. BAY'S BEST INTHE STUDIO ON LOCATION
RECORDING

we - BrotherStudio is

e ' 1TO 8 TRACK MASTERING
- 45 AND LP PRODUCTIONS
ENVIRONMENTALLY SANE

‘O 2, tl)
(i nr,!\““% ‘ht)

For your session, concert or recording

“707”

Synthesizer Rentals

LR R E S 8 8 8 & & &

$25.00 to $75.00 per day
Special rates on: Polymoog, Minimoog, Arp
2600

6331 Hollywood Bivd.
Suite #707
(213) 467-0696

WHOLESALE PRICES

Blank cassettes loaded with BASF TAPE in a 5 screw
housing — low noise performance series C-30 —
$.95, C-60 — $1.35 & C-90 — $1.65 price includes
shipping.
To order call (213) 763-7388
or send check or money order to

Dennis Scancarello
5326 Leghorn Ave., Van Nuys, Van Nuys, Ca. 91401.

Minimum order 6 tapes

IF YOU CAN'T FIND |
THE MC IN YOUR |
NEIGHBORHOOD, GIVE ]
US A CALL AT

462—-5772

Do You Have

MUSIC MAGNETISM?

feelings, provoking the same emotions in the audience as
found in the performer. Emotional magnetism can be
found in the ballads of Bruce Springsteen, the subtle, yet
intense music of Roberta Flack, and many others.

An often overlooked magnetism is the Comic style. Here a
band’s performance is predicated on a loose, carefree
level, where there’s a genuine desire to have a good time
performing. When an audience sees a band cavorting on
stage, having the apparent time of their lives, they are in-
clined to join in on the fun, to be a part of the party. Rock
was always meant to be fun, and the more a band has fun
playing it, the more fun the audience would have listening
toit. A sharp wit is necessary here, as the songs would be
either humorous or whimsical in attitude. The Kinks and
Rod Stewart (even more so, back with the Faces) are two
of the more obvious examples of a comic magnetism where
the prospective ticket buyer knows that a good time will be
had by all at the concert.

Magnetism can be found in diverse styles as well. Theatre
is strong magnetic force. The theatre of Kiss, Alice
Cooper, Bootsy Collins draw huge followings. The only
problem here is in affording the props, and the danger of
being creatively trapped in a theatrical vein. Such acts
would have a considerably harder time trying to convince
their audience of any serious intentions they would like to
express. They, in effect, become cartoon rock stars; a lot
of color, with little depth.

The mystery of the unknown can be a strong magnetic
presence. When the audience doesn’t exactly know what
to expect from a band or act, it’s curiousity is heightened.
They are in fact, expecting to be suprised in some way.
David Bowie, Frank Zappa, and to a lesser extent, Lou
Reed and Genesis seem to provide their audiences with
visually and musically arresting performances.

There is no set way for developing your own magnetic
style. Only through actual performance can you determine
how arresting your stage presence is, and what type of
reaction you want to illicit from your audience. Once you
know what you want from the audience, you can find out
what works in getting it. Knowing your audience is impor-
tant here. If you know the audiences’s tastes, you can plan
your magnetic presence accordingly.

Projecting effective magnetism is a very difficult thing to
do. Too often, bands overdo it by trying to project
themselves through overused, clinched antics, like trying to
force an audience to clap along, doing lead guitar solos
with clenched teeth, and ending every song with the typical
thunderous, overlong mess of hyper-strumming and drum-
ming: in other words, THE BIG CLIMATIC FINISH.
Every song shouldn’t end with the same intensity. Doing
Jagger antics won’t guarantee the bawdy, rebellious
magnetism of the Stones, either. Usually, it seems pale,
even phony in comparison. Different things should be
created to convey an original magnetic appeal.

It’s not that magnetism is the sole indicator of success in
the music business. Far from it. But think of one popular
touring act that doesn’t have magnetic stage presence.
Think hard. &/

(Continued)
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p L :
IT'S EASY TO PLACE A FREE AD IN OUR SEENEY, cuilp 00 nivepieRicy A PRESENT TIME |
CLASSIFIED OR CONNECTION SEC- series. Xlnt condition. $450 RECORDERS
1CALL OUR 2¢ HOUR HOTLINE Jim 473-8807q 16 Tr 19
1. CALL 4 H i ER HR.
4625773, Music Man 410-65. W/casters RACK 1O P
p— Cassette Copies as low as $2.253
2. YOU WILL HAVE ABOUT ONE & cover. Xlnt cond. $450 OB X Limiters Bob Werster
MINUTE TO PLACE YOUR AD. Michael 985-9034¢ roise Reduction 5158 Vineland
3. SPEAK SLOWLY AND CLEARLY. g Neh -:o-:::..-n-nno-o “;.:;lys:;:‘
- no -
A‘SGGBQQUR NAME AND PHONE Ampeg B15 N two bass amp :::;;:nA;;-uu. L

used by pros for recording.

5. GIVE THE CATEGORY NUMBER 346-7229¢

WHERE YOU WANT YOUR AD TO $275

TAPE RECORDERS 3

APPEAR. Quantum OM8-8 in, 4 out mix- .
6. MAKE YOUR AD AS BRIEF AS ing console for studio or Ampex 1100, % trk. 7% ips-

POSSIBLE. P.A. New $3000, sell $1350 3-3/4 ips. Gd cond. Recently
7. ALL BUY AND SELL ADS MUST HAVE -A. , cerciced. $150

A PRICE. obo 346-7229q . )

] . K $555 obo Neil 828-3948qg
NOTE: ALL ADS ARE FINAL. THEY 760 Leslie speaker. Pechnique's stereo cassette
CANNOT BE CHANGED OR CANCELL- 690-8281q

ED. DESCRIPTIVE REASONS FOR THE Peavey PA 400 w/speakers. deck w/ Dolby. Brand new.

Jeavey speaker cabinet. 2-

12" speakers.
2at

5 months
$250 obo

$140

466-2811qg
Polytune Mini-Brute 2 amp.

Mark

SAVE MONEY!

DO YOUR OWN LEAD
SHEETS AND TRANSPOSITION!
Private Music Copy instruction for
singers, songwriters, etc

* Learn professional music copy
and transposstion

e Learn at your own rate - you set
the schedule

® Pay only for hours you need to
feel satisfied

old. W/vinyl cover.
A60-6563a

s;allien-Krueger GMT 300W
juitar amp. W/2 bottoms, 4-
12" speakers in each. Good
condition. $500

7ick 656-1476q
Kustom 150 amp, w/reverp,
tremolo, vibrato w/flip
switch. Matching cabinet
w/12" speaker & horn. Dust
covers. Xlnt & guiet. $365
Scott Colby 6-10pm 996-2304qg
2 Acoustic 808 PA speaker
cabintes. 4-15's, 6 horns,

4 piezos. List $850 ea, sell
$850 both.

Rich 478-2161q
Sunn 150W bass head w/2-15's

SALE, SUCH AS “MUST SACRIFICE" OR 2-710 PA column enclosures. $225
*MUST SELL” ARE NOT ACCEPTABLE. n 763-7007
IF YOU WANT YOUR AD TO REAPPEAR, New, xlnt cond. $800 . Rotgl . . s 2
GIVE US A CALL. WE ARE NOT 465-7454q otel stereo recelver. Bran
RESPONSIBLE FOR ANY CALLS THAT Risson amp. Reverb, tremolo. new. $100
13 U eILelE (elal Ao et Cerwin custom speaker cbnt Doug 763-7007q
2-10" & 2-12" speakers. $600 Dokorder 4-channel tape
NEXT CLASSIFIED DEADLINE: 465-7454q . il e Tl
l w/master volume. $300 Sony cassett deck. nds wrk.
’ 33-1433a - -
PAS & AMPS 2 N 93 $15. Jerry  843-1867
mpeg V4 speaker cabinet .
Akahi 6x230D RtoR $185.
Altec 800W PA head plus 2- 4-12" heavy-duty speakers. = S
" ; Jerry 843-1867
15" speaker cabinets. $1200 $250 933-1433g
>r trade for Marshall stack. 1 Sunn Alpha 6 PA top. 1l00W. Ampex 900 RtoR843 lzzg.
464—1026q 3_3_0('\ 473—8132q Jerry =

MUSICIANS WHO
DON'T READ MUSIC:

Everything you always
wanted to know about music
but were afraid to ask

MISTY JOHNSTONE
(213) 664-4905

REHEARSAL HALL

1809 W. 73rd ST.
Los Angeles, CA.

e Equipment and materials Covers, wheels & re-coned

available for first session speakers. $350. 2 floor 7 AM. 10 4:30 P.M.

® Music copy services also monitors (slant type), 1x12, . x072[?-,1)16-‘: TTI(.X.;W[? .
) K S:330 P M. 1o 11: !

Avelllelo 2 piezos, 100W ea. Fused. 7314006

call  (213) 855-1010
David Pendleton
AF of M, SAG, AFTRA, AEA

$75 ea. Ampeqg SVT head w/
2 cabinets, ea w/8-10's.
300wW. $700

Larry or John 461-1016q

Special Rate-$30 for 15 hrs.

(P.A. System included)
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TANRARNR R RO A Lt R 0.0 8 0 2 ¢

RENT A PHONE-MATE
TELEPHONE ANSWERING MACHINE

onLY $12.50 PER MONTH
RENTIT FOR 7 MONTHS & IT'S YOURS!

* OPTION TO BuY
* FREE
DELIVERY &

INSTALLATION
(Wherever Possible)

* REMOTES & OTHER
MODELS AVALILABLE

855-1544

YOUR PHONE-MATE WILL ANSWER YOUR PHONE 24
HOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES
JRZLL

TASC-AM % trk. 2-channel

3300 Master Recorder. $600
465-2324q

TEAC 3340S w/solid 5' high

mahogany cabinet w/shelves.
$750 Rich 478-2111q

MUSIC ACCESSORIES 4

Pioneer MA-52 stereo 6-chnl
mixer. $190 obo 986-6790q
Roland jet phase. Distortion
& sustain or phase in one
unit. $35 obo 986-6790q

Wanted: Used hard shell 5-
string banjo case.
Pat

466-2811q

Wanted: Used hard shell
Hofner bass case.

Pat 466-2811q
Banjo case. Soft shell. $13
Pat 466-2811q

Roland TR66 Rhythm-maker.
$275

Rick 786-7545q

songwriters resources and
services for the protection and
education of songwriters

6381 hollywood blvd., suite 503
hollywood, california 90028

(213) 463-7178

Pre-CBS Fender Strat w/brown

hard shell case. Xlnt cond.
$400
Shane 399-8293qg

String bass. 3/4 size kay.
Perfect cond. Cover case &

German bow. $650 469-4114q
Gibson EB-3 bass. Faultless.
3265

Alan 564-0521q

Les Paul custom white w/2-
Humbucking pick-ups. All-
gold hardware. New. $500
Jerry 698-4407q
Upright bass. German made.
Bow stand & pick-up included
$825
Paul

838-61369g

Black. Hard-
$300

Gibson L6s.
shell case.
Mark 782-9035¢q
Sho-Bud 10 string pedal-
steel guitar. Natural firish
X1nt cond. Case & volume
pedal included. $275

Keith (714)548-3754q

'77 natural color Fender
Strat. Xlnt cond. $400 obo

Jon 777-2739q
1936 National steel guitar.
$500 Harry 465-9814q

Epiphone mandolin. Brand
new. List, $420, sell $250
Steve 747-1070q

Hoffner blonde Beatle bass
w/pearl inlay & hold hard-

ware. Hard shell case. Great
neck, 12 years old, 1 owner.
$500 firm David 763-2191q

COMPLETE

8TRA€§W$ 18 HR

FREE USE OF MANY KEYBOARDS, ENGINEERING,
STRINGS, MIKES, AND BABY GRAND

— REHEARSAL HALL —
[ avanasis assnoue mcioes |
462-9060 or 466-7127 24 urs

CALIFORNIA SOUND COMPANY
ON HOLLYWOOD BOULEVARD

e am-]
L

folints-

GUITARS AMPS KEYBOARDS P.A.'S
FOR MUSICIANS BY MUSICIANS

BEST DEALS

L.A’’S only Music Man/Korg
Dealer

BUY—SELL—TRADE—CONSIGN

(213) 464-7550
1065 VINE « HOLLYWOOD, CA 90038

PPN PO DN

Have your song

4 prepared for
copyrighting!

Low-priced Lead Sheets
$10.00 per song.

Call Rob or Bob
(213) 896-5851

Martin D-1228, double truss-
rod. $700
Dave (714)963-0102qg
Ovation custom Balladear.
Sunburst, mint cond. W/hard
shell case. $250 obo

Steve 747-1070qg

German string bass. $500

784-1830q

INSTANT CASH LOANS

GUITARS —AMPS—KEYBOARDS
HORNS
IF ITS MUSICAL

WE’LL LOAN ON IT

HOLLYWOOD PAWN
7707 SANTA MONICA BLVD.
CALL ROBBY FOR INFO:

654-0700 or 654-3056
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INSTRUMENT
RENTALS

Purchase
* option *
Best Plan

KRELL MUSIC
474-5151

"HEYBOARDSS .

®Kirksman upright. Carved
case. Original ivories.
Super condition. $850 obo
30b 358-2631q
Synthesizer, Steiner-Parker.
l-voice, mono-phonic, pre-
set performance model w/2
banks sequencer. Like new.
$1000 (805) 255-1836q
Hammond M3 organ. $535 obo
699-8281q
Upright piano, carved case,
newly refinished, new action
new keys. $700 obo
Danny 962-6153qg
Fender Rhodes '73 stage mdl.
$600. 426-8913
Arp string ansamble. $875.

Jerry 843-1876
Hammond B-3 cut down port-

able model w/Leslie & road
case. X1lnt cond. $2750
465-7454q
Clarendon upright piano.
Fair shape, w/mandolin
attachment. Works great.
$375 Bob 358-2631qg
Orcastron. ¥lnt. 1 year old.
List, $1800 sell $1000 obo
Greg 663-9733q

MUSICIANS & SINGERS

Having trouble sight-reading or
writing Syncopated Rhythms (tim-
ing)?

Call Ron until midnight at:

628-5025

BEGINNERS WELCOME
YOUR HOME OR MINE

Korg poly-ensemble "S". Like
new. $850

Eddy Deaton 851-8516q
Spinet piano. Ebony finish.
2 years old. Xlnt cond. $500
Lv. msg lOam-4pm 385-1663¢g
Weekends 450-3119qg
Fender-Rhodes 88. Great
cond. $400 obo
Neil 464-9961
or 828-3948¢
ARP Odyssey w/Little Brother
(3rd oscillator). $850. Alsc
ARP string ensemble. $850
Rich 478--2161¢

Flute. French-style Artley.
Case & outer case. Gd cond.
$350 Shelbv 466-4891m
Silver-plated flute. Near
perfect cond. Nice tone.
$115 obo 892-8193m
Clarinet. Gd working cond.
$40 or swap.

Glen 828-8133x

PERCUSSION 8

Ludwig 4-piece set. Complete
w/Paiste cymbals & new
heads. X1lnt cond. $345

843-4638¢
Ludwig complet 7-piece drum

set w/2-22" bass drums, toms
from 12-16", & 22" Zildjian
ride. Color butcher block.

$650 firm. 656-9533qa
Set of chrome Pearl drums.

Fiberglass insides. Consists
of 24" bass drum, 13&14"
tom-toms, 15&16" concert
toms on stand & 2-18" floor
toms. Good cond. Retails
$1200, sell $600.
David Hall 295-7611q
Paiste 15" sound edge hi-
hats. Brand new. $140
763-7007q
Drums electronically program-
mable. 1024 note memory. 7-
voices. Touch-pad actuation.
Perfect. cond. $150
Richard 995-3068q
Zildjian 24" ride, 22" ride,
Zildjian ride-crash. $125-
both 346-7229q
Zildjian hi-hats. $70
346-7229q

ISIONS
ECORDING
EHEARSAL

TUDIO

8 TR: RECORDING
$11 HR

REHEARSAL $8 HR
12 PM-6 AM « $4/HR
Includes Includes:

o % INCH FORMAT e

« DBX UIMITERS

o AKG SHURE

« SENNHEISER MICS

OOH (B ST LI + 2 YAMAHA Sa
« CONSC CABINETS

« PIANO

o MXR DIGITAL DELAY

« JBL MON RS

» ISOLATION BOOTHS

This syatem 1a guarmniesd fo be the
loudes!, clsanes: system availanie
enywhers

3URBANK
24 HRS.
845-5138

CUITARISTS 8

Wanted: guitarist by female
vocalist to form Top 40 band
& to work towards recordirg
originals.

Lv. msg 1l0am-4pm 385-1663q
Hot lead guitarist available.
John 464-9255¢q
Looking for a knowledgable
acoustic guitar player who
can also sing back-up vocals.
Gabriela 851-0733q
Hot rock guitarist looking
for good working band. Own
transportation & equipment.
Clif 464-6874q

Female jazz & funk guitarist.
Reads music, sings & arrang-
es. Seeks working band.

Sandra 463-1025q

CREATIVE PIANO LESSONS
e '

" THEORY NOTATION IMPROVISATION

Easy step-by-step approaches |
to all of today’s styles
for today’'s musician.

DAVID ‘‘CAT’’ COHEN
473-8381
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JAMIE FAUNT’S
CREATIVE MUSIC
COURSES

UNIQUE & EFFECTIVE programs for
development of the ability to *‘play what
you hear™ for: PIANO, BASS, GUITAR,
WOODWINDS and other string and wind
instruments. THEORY, TECHNIQUE
DEVELOPMENT, IMPROVISATION, EAR
TRAINING. SIGHT-READING. RHYTHM
and GROOVES

(213) 851-3026

Pro guitarist looking for
working, tour or recording
situation. Plenty of con-
tacts, tapes & resume.
Please contact Micky Shannon
275-3178qg
Lead guitarist available for
group. Friends call him Jess
Beck. 851-5072qg

Wanted: Guitarist &,/or key-
boardist ready & able to
check out of hotel. Original
group into late Beatles,

Neil Young, The Band, etc.
Must be ready to work & have
own equipment.

Dave Travis 874-3922q
Wanted: Female lead guitarist
who sings. Have management

& studio.

Lisa 851-6781a
Wanted: Experienced female
musicians who sing to form
country-rock band. Must be
able to travel.
aft. S5pm

Sharon

882-8546q

BASIC THRU ADVANCED
#LL MATERIALS SUPPLIED
MARCUS WEISE

884-8337

Lead guitarist into hard rock

such as Bad Co., Arrowsmith.
Znows how to dial a phone.

ivailable immediately.
J.G. 851-5072q

BASSISTS 10

Experienced bassist. Good
image, transportation,
equipment. Into original,
pop rock & new wave, Spring-
steen, Petty & Costello.
Sing lead, harmony & write.
Ask for Patrick at Creative
Brass & Glass. Lv. msg.
981-2945¢q

Sly Rufus Saddler, bass-
éazfarist. Back-round vocals
& percussions. 465-0571q
Wanted: female bassist who
sings. Have management &
studio.

Lisa 851-6781q
Wanted: Experienced female
bass player who can sing

to form country-rock band.
Must travel.

Sharon aft. 5pm 882-8546¢

Wanted: bassist by female
vocalist to form Top 40 band
& to work towards recording
originals.

Lv. msg. lOam-4pm 385-1663c

Wanted: Bass player to join
English-style original hard
rock group. X1lnt equipment
& good looks a must. For
recording & concerts. Pros
only. Auditions SIR Studios.
Management & financial back-
ing.
Gene Bennett 3pm-7pm
656-8987q
Bassis:/vocalist recently
off tour seeks band. Vers-
atile, all styles, but no
hard rock. Reads charts,
has transportation. So. Bay
area.
French 757-1643q
Wanted: versatile, quick,
singing bassist to add to
working pianist & singer
duo for cabaret show act.
Call Harry 450-5324q

r —

PRIVATE INSTRUCTION

ELECTRIC
BASS

Sight Reading, Technique, Ear Development, Chord
Application and Insight to Bassline Construction
LESSONS COORDINATED BY:
HERB MICKMAN

currently on faculty of
Dick Grove Music Workshop

462-450

_ @@ @0 S

REYBOARDISTS 11

& lots of talent, reads, play
all styles, have good atti-
tude. Small $, large oppor-
tunity w/ new recording

studio 465-7454q
Wanted: Keyboardist by female

vocalist to form Top 40 band
& to work towards recording
originals.

Lv. msg. lOam-4pm 385-1663q
Wanted:Female keyboard-synth-

esizer plater for high-energy
original music band w/major
producer. Must be free of

any commitments. 467-4223

or 461-9213g
Wanted: Bass player for Top

40 disco band w/steady
nightclub work. Must be
versatile & able to play in
a modern, funky-type manner.

624-0314q
Keyboardist looking for sing-
er to do demo or rehearsal
work.
Lyles

299-1012q

1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

PIANO AVAILABLE

$10.00 an hour

For more information call:

JOHN MCcIVER
ar 787-4813
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' JAZZ PIANO
TECHNIQUES

All levels, all styles, theory with
| direct applicatiors to keyboard

| Private instruction, serious

| students only.

Lioyd C. Nathan

(Life Member Local No. 47)
Studio 473-3575
[ Res. 271-8672

Wanted: Experienced female
keyboard player who can sing
to form country-rock band.
Must travel.

Sharon aft. 5pm 882-8546q
Wanted: keyboard player who
can sing for working show
group.

Dick 271-0682qg

Multi-keyboard player "Terry
McConnell"” seeks working
band. R&B, soul, rock & pop
music. Please contact Alice
M. Jackson Ent. 550-0397q
Keyboardist available. Also

3ings R&B. Have equipment.
Clyde 464-8382q

Wanted: Multi-keyboard player
for jazz-rock band. Must be
serious musician.
David 672-0316qg
Wanted: Piano player immed-
iatel for Dixieland band.
Prefer ages 15-23.

ext. 308 464-838lqg

Wanted: keyboard player to
complete new R&B Top 40
group. Must be able to tra-
vel. Alice M. Jackson Prods.
550-0397a

— S

ARRANGEMENTS TI

LEAD SHEETS |

Our work. guaranteed.

[
LEE ‘
463-4247 ;

Wanted: Lead vocalist to
work w/lead guitarist in
forming rock band. 413-5377a
Vocalist wants to form
country-western band to play
gig & record. Bass, lead,
drums & pedal steel. Scxrious
only.
E.J. 9am-3pm ext32 583-4851qg
Female lead/back-up singer
& male lead guitarist for
studio work.
John & Dolores 464-9255q
Wanted: Female singer. Cont-
emporary, Top 40, jazz, soul,
to join established female
vocal trio. Must be young
(18-25) ,attractive & career
minded. Mostly backround,
however some lead. Should
have good stage presence &
must be able to travel.
734-9777q
Wanted: male vocalist. Must
have powerful voice, good
looks & stage presence &
ability to write lyrics. To
complete original hard rock
group. Professionals only.
Auditions at SIR Studios.
Management & financial
backing. Call between 3&8pm.
Gene Bennett 656-8987¢

Talented female singers who
are in need of producer with
recording studio; if you are
free of contracts 7 ready to
record for major lables,

call 465-2324q

DUKE BAXTER
VOCAL COACH

EXPERIENCE IN CLUBS,
CONCERTS AND STUDIO
ROYAL ACADEMY METHODS
-ADVANCED TECHNIQUES-
JAZZ-SCAT-SHOW-POP-ROCK
SOUL-C/W
(SPECIALTY - ROCK GROUPS)

Duke Baxter
(213) 769-2496

Professional female vocalist
seeks rock, originals work-
ing band.

Lisa 851-6781qg
Singer/songwriter seeks agent
or manager for recording
contract.

Roy 737-0762q
Wanted: female singer w/soft-
Olivia-Newton John, Judy
Collins-type quality for

1 song demo type. You get
copy.
Justin

849-5381
or 876-2552q
Vocal group looking for male
or female to join progressive
R&B funk group.

Twinkles or 391-0043
Jackson 671-7619q
Young, attractive female

vocalist seeking 4-piece
rhythm section that is soon-
to-be working.

Barbara 731-3860q
Strong pop-stylist female
lead singer looking for group
or gig.

Rarbi 933-7891a

————

W\
;&Na\

RENT AN ORCHESTRA
CHAMBERLIN M III -

Making A Demo? Want To Sweeten It?
The Chamberlin M Il is an orchestra that YOU can afford!

This keyboard instrument activates pre-recorded tapes
and gives you the real sound of women's voices, the violin,
cello, spanish guitar, trumpet & trombone (both muted)
and open), alto & tenor sax, bassoon, french horn, vibes,
banjo and sound effects; from snare drum rolls & cymbal
crashes to rolling thunder and laugh tracks. (Four phone
jack outputs can record direct.)

Sounds like the real thing ‘cause it is!!'! CALL 655-7778
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* Introducing %

An alive, per-
sonality
Michael
Mendelsohn
Seeking pro-
fessional

B career
assistance

! CALL
(213) 985-9034

Eol ool

ws*»sﬁssw’;: SSETESEE6SY
g VOCAL WORKSHOP

Are you frustrated?
Learn to pull tunes together whether b
they are up tempo, disco, jazz, or

ballad, having your song played with
the band.
Empbasis on Harmony

% with other vocalists.

DANNY IRONSTONE 4
8AM. - 12P.M.

654-1296
¢ wmm%msw&
Wanted: Female vocalist/
instrumentalist to join me in
songs from all over the

world. Gypsy-Slavic-French-

African. Must be versatile
w/instruments.
Cristopher 660-4490q

Pro vocal back-up section
w/much studio experience
available for session work.
Vicki 656-1476q
Vocalist/lyricist w/Disco
concepts seeking composer to
collaborate for eventual
recording.

Ben aft. 7pm 463-6983q

Experienced male vocalist
seeks producer, recording &
work. Available immediately.
Craig Campfield 463-4722qg
Female vocalist w/serious

& soul-reaching voice avail-

able. Willing to work for
exposure also. No drugs.
Benford 367-8893qg

Dynamic, diamond-in-the-rough
seeks polish. Looking for
extablishted band.

Tara 462-5375qg
Lead singer w/15 years exper-
ience from France looking for
good musicians to form soon-
to-be-working band. Range
from Tom Jones style to Top
40. Paul 388-4598q

DRUMMERS 13

Drummer looking for working
or soon-to-be country-swing
band. Influences Commandore
Cody, Waylon Jennings.
Serious only inquire.
652-0727q
Wanted: Experienced female
drummer who sings to form
country-rock band. Must
travel.
Sharon aft. 5pm 882-8546qg
Wanted: Female drummer who
sings. Have management &
studio. Lisa 851-6781qg

Wanted: Versatile, quick,
singing drummer to add to
working pianist & singer duo
for cabaret show act.

Harry 450-~5324q

®3M 168 AMPEX 2 REVOX A-700
AND NAKAMICHI
®SPECK SPBOOC C

*JBL MONITORS
®UREI LIMITERS oVSO
ONEUMANN AKG SONY SENNHEISER

ONSOLE

S*MASTER ROOM 11l STUDIO REVERS.
eDELAY AND FLANGE UNITS

oFULL PATCH BAY

o5 KAWAII GRAND PIANO

®FENDER JAZZ BASS

oMINI KORG SY

3741214

One of a kind
singer with a
hundred and one
songs, looking
for good
manager, to put
band and money
behind her

Call

BROTHER
STUDIO
372-5142
Ask for Kim

Wanted: Drummer by female
vocalist to form Top 40 band
& to work towards recording
originals.
Lv. msg. lOam-4pm 385-1663q
Excellent ferale drumuer,
25, w/13 years experience.
Available for studio work,
clubs or tours. Also sings
lead.
Debi 787-6872g
Dynamic drummer. Versatile,
in the style of J. Porcaro
& John Guerin, etc. Name-
band credits, seeks working
or soon-to-be or profess-
ional recording band.

eves 821-7356qg
Drummer looking for woirk.

Top 40, funk, disco. Lead
or backround vocals, tenor.
David 322-8675q

Drummer looking for band.

9 years concert, stage & clul
experience. Have played for
Shawn Cassidy, Drifters,
Coasters. Recorded LP for
producer Kim Fowly. Working
groups only. Call early morn
or late eve.

Rene Bernard 876- 2385q

E DRUM LESSONS

JAZZ-ROCK APPROACH
| INTRODUCTORY
z LESSON
l FREE
' RON HENDERSON

892-0056
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

THE VENICE HORNS
HOT AND TIGHT
HORN SECTIONS,

With mature professional blend,

tailored to fit your needs. Road
and recording experience. Good
references

HAROLD 396-1500
or GLEN 450-2325

Drummer Rick Anderson,
recording only. Sensitive in
all styles. Your tracks will
be steady, dynamic & tasty.
A professional who proves his
experience by doing what is
called for in your song.
Rick Anderson 661-5562
or 763-7388qg
Specialties: congas & bongos
Latin & Brazilian percussion.
Have worked w/3ergio Mendez,
Claudia Gaynor. 17 vyears
playing & touring. References
on request. Available for
work. 3/ 0G0 342-8845q

Looking for working band.
Experience in congas & lignt
percussions. African, Latin
& Brazilian contemporary
music. Have worked studio.
Have resume. Only serious
musicians call. 661-8609qg

Available drummer in jazz-
rock genre.
Rich aft. 6pm 464-6626q

HORNS 14

Jazz & R&B teror & alto sax
player, 15 years experience,
seeks working position. Can
read. Call aft. 5pm.

Guido Charles 823-8431q
Trombonist seeks work w/
WOrking band. 9 years road
experience. College educa-
tion in music. Available
immediately.

Mac 664-0296q

Trombonist for hire. 7 years
experience. Also back-round
singing. Play all types of
music. Have knowledge of
sound equipment. Have all
transportation. Available
immediately. Professional
attitude.

McNasty McMate 664~0296qg

Wanted: Immediately, trom-
bone player for Dixieland
band. Prefer ages 15-23.

ext 308 464-8381qg
Experienced sax man from NYC
available for all work,
preferrably in jazz-funk
group.
Larry 746-0968a

Multi-talented, experienced
in promotion, production,
PR, costuming, staging. All-
round professional in the
performing arts. Available
immediately.
Craig Baxter 463-4722a
Bermuda Triangle band now
auditioning lead female
singers, lead gquitarists.
bassists and horn player.
Vel 732-2108
or 674-6609q
Salesman wanted. Commission
only. Call the Music Connec-
tion. 462-5772q
Lighting system complete &
portable. 32 theatre lamps,
16 circuits, 4 matrix chnls,
4 banks, 49 switches, 10
controls, 16 monitors, dims,
etc. Cost $2400, nr new, $950

995-3068q
Person available anytime for

general labor for touring
groups. Can be in LA area or
anywhere anytime.

Vince (517)750-3595qg
5907 Joymont

Jackson, Mich. 49201

Bass player looking for
musicians interested in

wood shedding. 755-2307q
BMI writer seeking producer

& manager that are looking
for talent.
John

464-9255¢q

SONGWARITER/
PERFORMERS
PROMOITAPE CASSETTE

Will record and promote
you/your Music (fee}

LYLE GARWOOD

985-6484 Office
660-6627 24 hr._service
Gladstone Studio
1762-3125

5330 Lankershim Blvd., #208
North Hollywood, Ca. 91601

Composer needed by lyricist
for collaboration. Top 40
material plus. Serious only.

Ross anytime 467-4794q
Wanted: recording engineer,

dependable, must be job
conscious; studio cleanliness
is a required good habit.
Send resume to: One of A Kind
Studios, 6823 Leland Way,

Hollvwood, CA 90028
Pro recording broup w/much

experience seeking weddings,
concert, community activities
& tours to play.

Ray J. Aramillo 765-4184qg

GIG GIG GIG GIG GIG GIG

Two femal bkup singrs needed
for las vegas act. must be at
least 5'5 and hv experence.
prfr non-cucasion. call
creative prod. 659-6039

Looking for 4-piece R&R band
to back up single national
act. Preferably w/own trans-
portaions.

Jay Kessler 277-3484q

Female singer & male song-
writer/guitarist/singer,
very, very talented, looking
for financial backer or
investor. Guaranty double

in return.

John & Dolores 464-9255¢q
We're looking for investors
for bright new entertainment
promotional firm.
Don 778-4940
or 293-9285q
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Sanfilip

Thumbs Carlyle

The Baked Potatoe - Studio City
Material: Tasteful
Performance: Consistent

There is something quite nice about the jazz quartet featuring Thumbs
Carlyle. 1t is the complete sound of the group itself, a professional exper-
tise which blends into a breezy, scintinlation of sound. Thumbs (if you
wonder of the name) is indicative of the guitarist’s style. Holding the
guitar in his lap as if to play slide, he chords and picks with fingertips
alone. He never fails to interpret the melody in the most tasteful touches.

This is definitely a jazz group solid into rhythm rather than heavily inter-
pretive of mood. The group itself is aware of it, and never steps beyond
their limits. Rick Anderson on drums keeps the rhythm flying giving the
sound the over alil percussive aura. Duane Smith on piano gives unique
sensitive melodic touches to the music. Underpinned by Louie Kabok on
bass, the group works into light renditions of songs like ‘“You Are The
Sunshine of my Life’’ and Everything Must Change.’’

Perhaps the group makes its light rhythms a trifle monotonous, but slow-
ing their pace was the answer. Thumbs is a mellow chord analyzer. The
song most evident of the quartet’s range was ‘‘I Wish You Love’’ with
brilliant work on the piano by Duane Smith.

Jean Shy & Barteny Square
Quo Vadis - L.A.

Material: Agressive
Performance: Rousing

It is reassuring to know there are okay groups about that drive their sound
unrelentingly into the audience. Jean Shy and Barteny Square fit snugly
into this category. They are heavy and percussive doing a little more with
the current disco rhythm than beat it into infinity. Sure, by their third
number that beat was a predictable element of their sound, but their syn-
copation was dynamic. Definitely a group with a hot party attitude which
is a plus since the band could go in any direction.

Vocally, the major centerpiece is Jean Shy. In a gold seqin outfit she was
at her audience while Barteny Square aggressively went at the music. Un-
fortunately, except for the slower numbers, the vocals were lost in a mud-
dy PA and the group’s dominant drive. When they let up on the beat,
however, Jean Shy did a marvelous job on songs like ‘“‘Baby, Come
Back’' and ‘‘Feelings.’’ Perhaps the Doobie Brothers' ““Takin’ To The
Streets'’ was where they achieved their best balance.

The groups personnel project character. Bob Foxx on drums, Roland
Miles on congas and vocals, Marvin Sims on sax, John Mitchell Jr. on
bass, Albert Barteny on guitar and John Alders on piano were all colorful
and involved, displaying abundant amounts of talent. If they can run the
line between commercial pop and originality Jean Shy & Barteny Squre
will run with it like they did at Quo Vadis.

If you choose to be reviewed, simply
send us a letter stating the name of your
group, when and where you will be per-
forming, and include a short bio. Tom
Sanfilip or Jeff Silberman will make every
effort to attend your performance.

Mail info to: MC REVIEWS
6381 Hollywood Blvd.
Suite 323

Hollywood, CA 90028

Silberman

Brazz Jazz

Cafe Concert - Tarzana

Material: Claypso-flavored jazz
Performance: Skilled and spirited.

Billed as ‘*Samba Madness,’’ Brazz Jazz, and eight piece ensemble from
Brazil, performed their spirited brand of calypso-styled jazz to a dancing
and appreciative audience. They also ‘‘samba-ized’’ covers to similar suc-
cess.

The style of jazz they brought from Brazil was highly percussive and
uptempo in beat. For a considerable portion of the show five of the eight
members were handling some form of percussion. This produced a Car-
ribbean flavor to their jazz.

Brazz Jazz also exhibited more conventional jazz intluences as well as
rock. When sax/flutist Ricky Washington broke into a lead the overall
sound had a more American jazz flavor to it. When lead guitarist,
Giorgio Pretti, took over, the sound reflected his rock influences.

For the most part the harmonies were strong and well balanced; chant-
like verses sung in Portuguese.

The only flaw in their performance was the significant number of covers.
Although effectively treated in the band’s own style, tunes like “‘On
Broadway”’ and ‘‘Moondance’’ weren’t as exotic as their ethnic songs.
The group consists of: Alvaro Vernon (Piano), Giorgio Pretti (Vocals
and Lead Guitar), Leo Pretti (Bass), Lazaro Franco (Percussion),
Richard Gehr (Drums), and Fred Block (Congas and Percussion).
There aren’t many chances to get exposed to this style of jazzin L.A., and
Brazz Jazz is an act you shouldn’t miss. They live up to their ‘‘Samba
Madness."”’

Jai Star One

The Improvisation - West Hollywood

Material: Light, upbeat pop originals.

Performance: Competent musically, weak vocally and
visually.

The importance of a proper sound mix was clearly illustrated at the Im-
prov., where Jai Star One played to a sparse, but friendly crowd. The
sound imbalance magnified the group’s major weakness, that being the
vocals.

The band, led by vocalist/guitarist James H. Gonzalves, performed most-
ly light, easy listening pop originals that were usually upbeat in tone and
message. Their first few numbers were the most varied in style, but met
with varied success as well. A disco-flavored ‘‘Show Me The Way’’ and
the cool, funky beat of “‘Lay Back’’ were the most successful. However,
the louder, more rock-ish the songs became, the more the imbalanced mix
became a detriment.

The instruments were well miked, but the vocals were seemingly mixed
under it. On those heavier tunes, lead singer Gonzalves almost had to yell
the lyrics over the music. This made his voice seem thin, almost flat at
times. He was barely able to hit the high notes with any assuredness in his
voice. The harmonies of Maureen Pritchard could barely be heard at all.
There were times when the vocals, instead of complimenting the music,
distracted from it.

The six piece group was technically competent, with Lance Fooks pro-
viding some tasty guitar licks; he played smoothly and effectively. Larry
Friedman handled the keyboards with similar skill. The music in the
songs themselves was clearly the strength of Jai Star One. They perform a
pleasant, light style of rock. However, their performance, in relation to
their material, was rather lackluster. Only vocalist Gonzalves projected
any personality into their act. For such upbeat, easy-going music, it
would seem appropriate that more members of the band would purvey
that in their performance. Unfortunately, this wasn’t to be. The only
time the audience seemed genuinely involved with the performance was
during an instrumental filler that gave the lead guitarist time to replace a
broken string.

Jai Star One was decently received, though a good number of the au-
dience seemed to be friends or acquaintances. To appeal effectively to
people unfamiliar with their music, they’ll have to shore up the vocals, get
a good sound man, and perform in a more entertaining manner.
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GIG GUIDE

Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In Our Gig-Guide.

Call 462-5772

CLUBS . (LAY

JETTS CAFE & ART HAUS INC. - L.A. Looking for
original music. Jazz, classical, chamber music, singer/-
pianists, vocalist. Some pay. Call 778-7147. Ask for
Suzanne.

THE SKYLIGHT INN - Venice. Looking for trios,
quartets and danceable groups. Call Mary or Diane.
399-9585, 396-3767

LAX INTERNATIONAL - Canoga Park. Looking for all
types of music. Call Dennis Minadeo or John Paola.
347-6020

BLUERIDGE PICKIN PARLOR - Tarzana. Occasional
bluegrass concerts. Some pay. Call Marjo for more infor-
mation. 345-1977

F. SCOTTS (A CELEBRATED CABARET) - Venice.

Looking for Broadway rhythm, jazz pop. Melodies of the
30’s and band beats of the 40°s is the specialty. No country
or rock. Always looking for good talent. Call Barry
Levich or leave msg. 396-7444

SHENANIGANS - Hermosa Beach. Looking for original
bands and comedians. Send bios, tapes and demos to:
Shenanigans, 1200 Hermosa Ave., Hermosa Beach, Ca.
90254, Att: John McCann.

THE TOTAL EXPERIENCE - Los Angeles. Looking for
rock and rock Top 40, Pop & Jazz bands and comedians.
Send demos and tapes to: 4345 Crenshaw Blvd., Los
Angeles, CA 90008. Attn.: Jeffery Lakes, or call 296-3457

THE TWO DOLLAR BILLS BISTRO - Hollywood.
Looking for vocal-jazz, jazz and jazz-rock groups. Some
pay. Audition by cassette only. Drop off cassette & bio
to: 5931 Franklin Ave., Hollywood, CA 90028. For more
information, call Donna, Tues.-Fri., 9:30 A.M. - Noon
466-2351

SALT PORK FRANNIE’S SALOON - Simi Valley.
Looking for Top 40 and disco bands. For more info call
Lindsay Webber after 4:00 P.M. (805) 522-9258

CLUBS -(ORANGE COUNTY):

WIND AND SEA - Dana Point. Looking for all types of
groups, from light jazz to country. Call Tony Mardian
(714) 469-6500

RIO (AN ALTERNATIVE CLUB) - Orange County.

Looking for bands with original music for concerts. Also
comedians, magicians and other variety acts for showcase.
Send picture and resume to: Big Orange Productions
(Talent) P.O. Box 75811 L.A., Calif. 90020

SHOWCASES

THE HAUNTED STUDIO AT THE RESEARCH EX-
PERIENCE - Hollywood. Looking for bands and solo ar-
tists of all varieties, including musicians. comedians,
mimes, etc. Call Molly. 469-8185

BLIND PIG - Hollywood. Always looking for a variety of
acts, including comedians, mimes, original music, etc.
Auditions are held on Wednesdays, 7:00-8:30 P.M., or by
appt. For more information, call and ask for Dave or Bill.
462-9869

THE WILLIAMSBURG INN - West L.A. Has talent
showcase every Tuesday night. Singers, comedians, varie-
ty entertainers, etc. Stop by 11705 National (at Barr-
ington) 8 P.M. sharp. No calls please.

JIMMY’S HIDEOUT - Sherman Oaks. Looking for good
singers for their Sunday showcase. Piano accompaniment
available. $50.00 cash prize to top vocalist. Rehearsals
from 4-7 P.M. Show starts at 8 P.M. Contact Christopher
Robin, 14016 Ventura Blvd., Sherman Oaks.

HOLLYWOOD CANTEEN - Hollywood. Looking most-
ly for original material. Showcase auditions on Wednes-
day night. Sign up between 7 & 8 P.M. Musicians will be
chosen from the showcase to work paid gigs. For more in-
formation call Ellard Davis. 931-1066



AGENTS &
PRODUCERS

HAWKEYE PRODUCTIONS - Hollywood. Will review
tapes for production and recording consideration. Call
John Brownson. 467-4223

BON APPETIT PRODUCTIONS - Beverly Hills. Is seek-
ing musicians for ELO, Queen style album. Ask for
Daniel Gimpel 274-6883 or 276-9875

RECORDING ARTIST/NIGHTCLUB PERFORMER
-Michael David needs tunes for his upcoming album. Heis
vocally a combination of Elvis, Tom Jones and Humper-
dink. Heavy on ballads, soft rock, Top 40 (MOR) and
Country Rock. Cassettes, lead & lyric sheets requested.
Send material to: 3057 Clubhouse Circle, Costa Mesa, CA
92626

PROMOTION FIRM - Looking for bright new enter-
tainers. Call Don. 293-9285, 778-4940

ROYAL PROMOTIONS - Needs attractive, commercial,
rock groups for Canadian tours. 2 P.M. - 7 P.M.
464-5153. Lv. Msg. 695-6885

RICHARD KRAVIT MANAGEMENT - Looking for Top
40 groups from 3-S5 people for quality jobs out of town.
Call 271-0682

RED-SON MUSIC CORPORATION - Looking for new
talent. Needed are: Performing groups, writers and hit
songs of all kinds. Send lead sheets, with R&R or cassette
(include SASE) to: Red Lathrop, ¢/o Red-Son Music
Corp., 2609 W. Olive Ave., Burbank, Calif. 91505

DAVID HARRIS AGENCY - Encino. Looking for rock,
funk & lounge groups for So. Calif. bookings. Call
995-1088

UNIVERSAL ARTIST - L.A. Looking for tight Top 40 &
showbands ‘‘ready to go’’ for immediate work. Photos
and resumes preferred. Call 391-4090

PRODUCTION CO. - Looking for talented groups with
orginal material. Must also play Top 40. 656-9802

RECORD COMPANIES &
PUBLISHERS

ACCENT RECORDS - Hollywood. Need MOR and Pop
Country material for Booy Andra. Mail tapes and lyrics or
lead sheets to Accent Records, 6533 Hollywood Blvd.,
Hollywood, Calif. 90028

Page 19
COLUMBINE RECORDS - Studio work. Organist need-

ed. Experienced only. Must know Lawry Contempo 80
Organ. Call George 462-0132, 469-0700

BEHANNESSEY MUSIC COMPANY - Will listen to
demos and review music for publishing and recording.
Main tapes or deliver to: 6922 Hollywood Blvd., Suite
316, Hollywood 90028

I. E. RECORDS - San Bernadino. Looking for Country,
Rock-A-Billy and Rhythm & Blues performers. Send tapes
and demos to: I.E, Records, 1424 N. Waterman, San Ber-
nadino, CA 92404

MISCELLANEA

KABS TV - L.A. Looking for any type of Rock, Jazz,
R&B, Country bands to perform and be video taped before
a live audience for promotion. Will receive a free copy of
your taping. For more information call Don Martin or
Dennis Amorey 654-7552

‘four piece chamber
ucauon film. Call Deborah
451-9986

FILM COMPANY _
group, with v1o

“LOKEY’’ - A children’s musical production. Is in need
of a composer for a soundtrack album. Call Lisa
Litchfield at the Zepher Theater.

666-9399. Lv. msg. 825-9399

SINGERS/MODELS/SPECIALTIES - Needed for up-
coming TV Pilot. All ages needed. Send composite or
photo & resume to: Telecraft Prod., P.O. Box 8023, Van
Nuys, Calif. 91409

STREET PERFORMERS - Musicians, mimes, magicians,
jugglers, etc. Needed for a two day magic festival to be
held in Clairmont. Some pay. For more information call
Marion or Leslie at 464-7523

ACTOR/SINGER - Needed for the starring role in a world
premiere production of a new musical ‘‘Smiling Madon-
na’’ to be staged in Pasadena this fall. Person must be
under 5’°9”’, heavy set, bald or balding, able to play both
comedy & drama, have a light baritone voice and be able to
play 50 to 55 age range. There is some pay for this role,
also extensive publicity planned. For more information
call Marla Ross 479-7945

MUSICIANS AND SONGWRITERS. Be sure your masiv is protecied and always
send a seif-addressed stamped envelope when mailing any promonional information
or tapes that you want returned. Also, 1f you encounter any difficulty with our Gig-
Guide Listings or if vou are confronted by a dishonest or **shaky** operation, drop
us a note informing us of the details so that we can investigate the siluation,
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THEORETICALLY SPEAKING...
with David “Cat” Cohen

e

Remember the last time you walked into a rock club and
were greeted by a huge wall of sound, one note un-
distinguished from the next. After your eyes and ears got
used to the dim lights and over-driven amplifiers, you
realized that the guitarist was in the middle of his
15-minute solo, or as he would prefer to call it, ‘‘jam.”’

Now, even assuming that you were in the mood for “‘high
energy,’”’ 15 minutes of undirected musical meandering at
full blast would be hard to take for anyone but the most
devout ‘‘noise’’ enthusiast. Yet, if you had picked a club
with a more disciplined rock or jazz band, you could have
experienced enough intensity to ignite a whole crowd to
ecstatic heights. The key here is not how much energy you
use, but rather how you use it.

15 minutes is an extremely long period of time to maintain
a musically interesting solo for anyone but an experienced,
accomplished musician. Depending on the level of musi-
cianship you are aiming for, 3 minutes or even 30 seconds
can be a long time. The point is that you create or you are
given a certain amount of space to fill within a specific
musical context. For instance, a clearly defined solo con-
text would be a 12-bar jazzy blues (see Solo A).

Here, the solo is based on a 12-bar segment (or segments).
A less defined solo context would be an open-ended two-
chord rock jam (see Solo B). Something in between might
be an R&B-Pop two-chord feel with a turnaround every 8
bars (see Solo C).

Once you’ve determined the musical context and chosen
the appropriate materials (groove, scale(s), and har-
monies), you can now work at shaping the solo, itself.
Whatever the musical style, be it rock, jazz, pop, or coun-
try, your solo passages and extended solos can become
tighter and more effective by incorporating some technics
of musical development that are well known to students of
classical composition. Let’s look at a few ways you can
improve your use of melody and rhythm.

MELODIC DEVELOPMENT - Start with a melodic idea
or riff and repeat it many times making variations each
time. Change a note or a phrase. Make it fuller by adding
pick-up notes before the riff, or add extending notes after
it. Make it sparser by taking out unimportant notes.

Another good way to develop a riff is to move it up the
scale keeping the melodic shape while changing the notes
to adapt to the scale context. If you're into a more
abstract approach, try inverting the riff (move the same
distance but in the opposite direction).

RHYTHMIC DEVELOPMENT - One can take the same
melodic notes and play them in countless different ways by
changing the rhythm. By simply adding syncopation one
can turn even ordinary melodic material into something
dynamic. Another way of adding musical interest is
changing the time values. Try condensing a melody, com-
pressing the same notes into less space. This creates more

excitement. Or try stretching a melody over a long period
of time and you’ll achieve a spacy effect. For an even
more dramatic kick, try playing the same notes in a dif-
ferent grove, such as changing 8ths to a shuffle feel or
16ths. Different combinations of the same elements main-
tain musical interest for both you and the listener, allowing
you to play with variety and unity at the same time.

Every time you as a musician are given a chance to soloina
band context, you have the opportunity to communicate
with your audience and your fellow band members in the
special, non-verbal, powerful, immediate language of
music. A musician who has his ‘“‘chops’’ and his head
together can be a source of inspiration to others. The more
thought control, and shape you add to your playing, the
more effective a musician and valuable a person you
become. (D.C.C))
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PRODUCT
PROFILE

By Lawrence S. Breitbord

Over the years the Sunn
Musical Instrument Com-
pany has been a leader in
pioneering new advance-
ments in sound reproduc-
tion. In keeping with their
role as a responsive and
progressive company, the
good people at Sunn have developed a
new and affordable line of P.A.
systems called the Alpha Series. The
Alphas come in four, six and eight
channel units. Since 1 own a six-
channel, most of what 1 say deals
directly with that model, however the
only real differences between them are
the number of channels and the
amount of equalization control. The
power rating is the same for al' these
units.

The most amazing thing about the
Alpha Six is the amount of features it
has for the size it is. The unit
measures about 16°'x10”’, weighs less
than twenty pounds and is the easiest
piece of equipment you will ever have
to move. The Alpha Six features in-
clude six input channels and two
phone jacks on each input channel,
capable of accepting high and low im-
pedance inputs. Both input jacks will
function simultaneously and will also
function as either high or low gain in-
puts. Each channel also features
volume, treble, bass and reverb ef-
fects. There is also a master tone con-
trol for overall equalization, master
volume, master reverb and master ef-
fects. A built-in power amp delivers
100W R.M.S. into a 4-channel load.

Back panel features are pre-equalizer
accessory (to and from), post-
equalizer accessory (to and from),
master mixer input, effects line-out,
reverb foot switch jack and two
parallel speaker jacks. The red L.-
E.D. condition indicator denotes
shorted or improper load. This light is
located on the front in the upper right
hand corner. Some of the nitty-gritty
stats are: Channel Input Impedance:
Low gain 47,000 ohms, High gain
3300 ohms; Maximum Channel Input
level: Low Gain, 30 volts R.M.S.
(sine), High Gain, 10 volts R.M.S.
(sine); Maximum System Gain: Low
Gain, 52 db (x400), High Gain, 75 db
(x5600); Power Amplifier Input: Im-
pedance 10,000 ohms; Max Input
Level: 7 volts R.M.S. (sine); Max out-
put power: 4 ohm load, 100W R.M.S .|
8 ohm load, 70W R.M.S.; Frequency
Response: 11hz - 70hz + 3db.

Now all those fancy figures may not
mean much to you and in truth they
do not mean an awful lot to me either,
but | have used this unit for almost a
year and it has never let me cown.

The most important thing about a
P.A. system is how it sounds. The
Alpha Six sounds great. The major
reason behind this dynamite sound is
Sunn’s Phase-Sync tone-control
system. The Phase-Sync system lets

SUNN Al PHA SERIES P.A.

you get a nice flat high-fidelity sound
by letiing the treble und bass be heard
without getting lost in the mid-range.
As you turn the treble up the sound
becomes :ncreasingly <clear and
brilliani without the bass dropping
out, There are only two im-
provements | thirk the Alpha Six
could use: 1) An expanded egualizer
that would cover greater tonal spec-
trum and 2) A more rugged chassis.
However both of these improvements
would probably up the price con-
siderably.

To sum it up, the Alpha Series P.A.’s
in general and the Alpha Six in par-
ticular have more than enough power
to handle big and small rooms. Team
that up with its versatility and por-
tability, you will nave the soundest
sound ‘nvestment tor about $400.
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By Doug Thiele

Those of you who are regalar readers
of BUSINESS FEVER will realize that
I have been studiously avoiding the
subject of “Recor¢ Keeping.”” The
reason is obvious: articles about keep-
ing records have a very high boredom
factor, and I'm reluctant to write an
article which will lose half my reader-
skip.

But the truth of the maiter is that most
musicians, songwriters, artists and
studio people lose business because of
the absence of a good information
retrieval system, so with full
knowledge of the risks. here are a few
essentials in the way of record keep-
ing.

First, get yourself a good daily ap-
pointment book with a fair amount of
space ‘or each day. While this may
seem obvicus, many people still try to
rely on memory tor important ap-
pointments with occassionally
disastrous resu.ts. Remember that
your appointment book is used for
more than just appointments: you
should schedule YOUR important ac-
tivities in the book...remind yourself
of distant events, contests, goals, etc..
it’s also a good idea to make notes on
how the day’s appointments went and

what your next plan of attack should
be with that person. Your appoint-
ment book can double as your ab-
breviated business diary.

There's space in back of almost all ap-
pointment books for addresses and
telephone numbers, and though you
should list all your contacts here, this
list is not enough. Losing just one ap-
pointment book will teach you this
valuable lesson. Whether you keep an
address file (like the Eldon or
Rolladex or a good address book, or
both, make sure the listing is com-
plete. Name(s), address, phone, area
and zip codes, contact people and
what they do (publisher, Personal

Manager, booker, studio engineer,
etc.) are the basics.
Important papers and contracts

shouldn’t go under your socks in that
dresser drawer; put them in a safe
place. Keep all the letters you receive
even if it’s the ‘‘Unfortunately, we
have no immediate need for your

Kathryn Blackmun

illustration
graphic & ad design

goft sculpture
(213) 222-4871
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material’’ type letter. And always
keep copies of anything you can't af-
ford to be without; tapes lead sheets
and important documents head the list
here.

Since you’re in business for yourself,
keep all financial records concerning
your business. You’ll be surprised at
what you can deduct as a business ex-
pense should the need arise.

Don’t hesitate to make up your own
form for your purposes and have
many copies made. For instance, |
have a little fact sheet about each of
the publishers | deal with, including
the obvious data, as well as which
songs I’ve played for them and their
reaction to each. Eventually, a

publisher profile emerges, and that
can mean business for the future.
Records are just a means toward the
end result of doing better business, so
do your paperwork and move on to
the really important business of mak-
ing music.
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Songnu’ne
O

WRITER ETHICS
- UNCONTRACTED SONG PLUGGING -

There is a trend we see, that we think is a good one, in
which some publishers are saying, ‘‘Just let me run with
your song for a month, six months, or whatever you agree
to, without a contract, and see what I can get happening. If
I can get you a record on it, I get the publishing. If not,
you’ve got the song back’’ This happens for a variety of
reasons on the publishers part. 1.) He doesn’t want to
sign your song, and not be able to do anything with it and
have you hounding him forever. 2.) He’s not sure enough
about the song to commit his company’s money to do
demos, copies, etc. without knowing it’s got a good shot.
3.) He has a specific artist in mind for the song and if it’s
rejected he doesn’t know anyone else who would cut it,
and he’d rather not hassle with the paper work. In any
event he’s trusting you not to take it to another publisher
and allowing you not to have a song contracted to him,
that you won’t be able to get back, if you can’t get it
recorded. The danger of NOT having it on paper is that
one of you may forget the terms of the agreement. Make
sure you clarify what happens if an artist or producer
““puts a HOLD on’’ the song, (asks that the publisher not
show it to anyone else for a period to give him a chance to
cut it or decide if he will cut it). This period may go
beyond that which you agreed upon with the publisher.
Fairness would dictate that you wait, along with the
publisher, until the producer makes up his mind, rather
than taking it to other publishers or publishing it yourself.
Remember that the music business is like a small town and
the bad word gets around if you abuse that trust.

It often happens that the publisher won’t ask you not to
show it to other publishers because he assumes you know
the ethics involved and he doesn’t want to insult you by
suggesting your ingnorance. But writers who know little
about the publishers job or the industry in general may not
even consider that there’s an ethic involved in dealing with
publishers. They may actually look at it as an adversary
relationship rather than a partnership to be built on mutual
respect. I’ve run across several writers in the past couple
of years who told me, quite innocently, that they plan to
have several publishers run with the song; or said ““I’ll let
publisher ‘A’ run with the tune for a couple of weeks and if
he doesn’t get anything happening I’ll take it to publisher
‘B,” who also is interested.”’ The problem was that he
hadn’t told publisher ‘A’ that he intended to do that. Here
is how the trouble could arise: Assume that both
publishers are pitching the song to the same producer. In
other words, they’re both doing their job as publishers on
your behalf, using their hard earned expertise and
credibility. The producer digs the tune for his artist and
wants to cut it immediately. If the producer realizes that
both publishers pitched him the tune, he’ll probably call
both publishers and tell them. They aren’t going to be
happy about your game, but if you don’t have contracts
with either, they’ll both want you to sign one immediately.

Who will you chose and what do you tell the other
publisher, who may have worked as hard for you? You
can be sure you’re not making any merit points with the
loser. If you have a contract with ‘A’ and none with ‘B’
then ‘A’ is the winner and ‘B’ is mad at you for using him

unethically. ‘B’ assumes you HAVE TO know that your
contract with ‘A’ gave ‘A’ EXCLUSIVE right to publish
your song. He may also decide that he’ll never again pitch
a song without a contract. If you’re unfortunate enough
to have signed contracts with both ‘A’ and ‘B’ on the same
song, you’re in serious legal trouble, because you’re lying
on the contract when you give exclusivity to the second
publisher that you’ve already given to the first. Would you
sell your car to 2 different people? Basically the rule of
thumb is, “‘be up front.”’ Let everyone know what’s going
on. If a publisher wants to plug your song without a con-
tract agree on a specific time peiod, in which no one else
will plug the song, and stick to it!

Writer-Publisher Ethics next time.

John Braheny

LEN CHANDLER & JOHN BRAHENY PRESENT

943 PALM AVENUE,
W. HOLLYWOOD. CA 90069

THE OFFICE: 213/655.7780
ALTERNATIVE
CHORUS

Sonquiriters Showcase
SPONSORED bY bmi

The Songwriter Expo -78
will be held
August 19th and 20th
at
Immaculate Heart College

Seminars
Workshops
Classes
Lectures
in Collaboration - Composition- Lyric Writing,
make & sell your own records - Marketing your
songs - Contracts - Continuous song evaluation
by publishers - Performers -Workshops and
evaluation - Recording Demos - How the Music
Industry works and more.

For $20.00 both days
$17.00 Pre-registration

For more info call:

655-7780
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AMOTHERMUSICH:
SOUND RECORDERS

32 IN/24 OUT NEVE CONSOLE
WESTLAKE JBL & MASTERING LAB 604 MONITORS
WESTLAKE CONTROL ROOM

24 TRACK RECORDING

* Neumann AKG, Sennheiser, % Cooper Time Cube * Grand Piano, Tack Piano
Sony Mics * Parametric EQ * Hammond B-3 with Leslie

* Stereo Headphone Svstem : Kitchen and Game Room 4 Eyentide Phaser

*

* (rei and Neve Limiters Dolby Noise Reduction * Kepexes
Stereo EMT Echo

SPECIAL DEMO RATE: $75.00/HOUR
415 North Tustin Avenue, Orange, California 92667 (714) 639-6420

PLEASE CALL FOR AN APPOINTMENT — 10:00AM to 4:00PM

@ P
super stage systems wn Electroloice

Road Ready

* rugged packaging
* aluminum edging
* recessed handles

* hi-frequency auto limiting

now available from

(C L.A. Sound Co.)> S oo €8 20t )
®




AMERICAN RADIO IS BMI
TERRITORY

In 1976, BM], the largest music licensing music it programs today when BMI was
organization in the world once again provided formed in 1940. Because BMI recognized
Amencan radio with most of the music it long neglected creators of popular, country
programs. In fact, nearly 60% of the music and western, rhythm and blues, jazz, concert,
Americans listen to was written and published Latin, and gospel. Americans can turn their
by many of the 47.000 writers and publish- dials to all kinds of music.
ers who have entrusted their performing Today, as for most of its 37 year-long
rights to BML. past. BMl writers and publishers provide

The American broadcasting industry America with most of its hits. and radio with
first gained access to the broad variety of most of its music.

BMI

Broadcast Music Incorporated
All the worlds of music for all of today’s audiences
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