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PMS-1

Professional Metering System

FEATURES:

* Solid State LED Peak Reading Meter.
* 12 LED’s per channel: Green, Yellow, Red.
* Reads power or line level. UNI-SYNC

¢ Calibration Control: Rear mounted.

Enables you to accurately calibrate your PMS-1 to k\‘"’))

A BSR COMPANY
fit your amplifier.
* Connections: 5-way Banana Binding Posts.
* Rack Mountable.
* Black anodized front panel.

AVAILABLE FROM—

(LASoundCo.)

professional sound systems and equipment
7517 Sunset Boulevard, Hollywood, Catifornia 90046 (213) 874-2100
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“Feedback.

Dear M.C.,

I am a new reader of your publication. Being a part-time
musician and a female, 1 was astounded and ecstatic to
find that the July 13 - July 26 issue was largely comprised
of articles by and/or about women. This is not to say that
your publication is ‘‘feminist’’, and indeed it should not
be. (By the way, was this just coincidental or inten-
tional?).

I was particularly impressed by Annie Jones’ article and by
a woman with the energy and guts of Marjo Blair. Equally
impressive is a man like Ty, her husband, who must lend
support and some inspiration. This is a rare phenomenon
for a woman rock musician. Usually her ‘‘old man”’ is a
part of the band or associated directly in some way. Also,
it’s great to know that Annie Jones is not only a writer but
a working engineer.

Your publication, yourselves as editors and people like Ty
are among those who are not afraid to recognize and pro-
mote a true and complete experience for all of us in music,
written communication, and life.

Love,
Electra
Dear M.C.,
I would like to make a few comments.
First, your Gig Guide has improved 100%. The job

listings are current and the variety of the gigs has increased
tremendously.

Second, why don’t you charge for your free classifieds.
That way you would have less display advertising and more
room for copy.

Third, re-design your Odds N Ends page. And include
where groups are playing. Possibly you could include
some roadie info.

Fourth, your new MC Review page is great. But how
about more original groups?

I have other suggestions but I’ll save them until I see you at
the Expo.

Until then,

Arigato

Max Markowitz

Hilltop Recording

ATTENTION
If you can’t find the MUSIC CONNECTION in your

neighborhood, give us a call. Or better yet, why not
have it delivered to your studio, office or home. Call us
at 462-5772.
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HOUND DOG RECORDING

e,
$25/1 HR. X 16 x $100/5 HRS.

*Ra ct

DETAILS --(213)449-8027

NOW OPEN
in the
Heart of Hollywood

CHERRYWOOD STUDIOS

A complete rehearsal facility
(Block booking rates available)

Low daytime and late night rates.

1644 N. Cherokee Ave.
Hollywood, Calif. 90028

464-8155

NOW
Automation
From HARRISON

studi

STUDIO CITY

recorders

HARMONIZER
§ UREITIME ALIGN MONITORS
KEPEXES

GAIN BRAINS
MCI MACHINES

(| ===
sou"d 11724 VENTURA BL.

“Lecal Netes”

Simmie Noble

Really Big Shoe Dept.: The July 24th Stones concert in
Anaheim is a shoe-in for concert of the year - hundreds of
pairs of same were tossed onstage by (bare) foot-stomping
fans, at first to the dismay of the superstars, but seeing
they were not about to cease and desist in their ludicrous
behaviour, the stalwart Stones welcomed the
barage...Thirty Grand worth of complimentary booze was
consumed by 4,000 personally invited disco-philes on June
15th at Moody’s in Santa Monica. It lasted only three
hours, the grand opening of that New York style disco,
which has to be seen to be believed...The Songwriters
Showcase will host Patron Night on August 8th at the Im-
provisation on Melrose, wherein past and present Patrons
shall be honored with special certificates. Should be an all
star night, with Electra/Asylum’s COB Joe Smith doing
the Rap Session honors, and rocker/ballad band McCastle
joining in the evenings entertainment...And from the
Showcase front office: Don’t know which is the item here,
the name or the gig, but Frances Francis will open August
2nd at Studio One’s Backlot. She’s the Card Girl in the
Waylon Flowers and Madame act...In the Whoops-I-
shoulda-known-that-Dept.: Morris Gibb? Not Moreese?
Well, Maurice, I’'ll be darned!...Anyway, the Saturday
Night Family keeps on Fevering, as Maurice and brothers
Barry and Robin find themselves in the billing backseat
behind Peter Frampton in Sgt. Pepper’s Etc. Frampton’s
manager, Dee Anthony, and Robert Stigwood himself are
in the legal ring, leaving the Brothers Gibb and Peter free
to give us just great music. Meanwhile, the record com-
pany is having its own difficulty keeping up with
S.P.L.H.C.B. album orders, now well in excess of 4 mil
units...Rumor has it that Matthew Moore, Daniel’s bro
and ex-staff writer for Shelter, will soon be inking with
Caribou...Check out the extensive jazz program being
presented by Benny Powell at the Garden Theatre Festival,
running through August 13th at Barnstall Theatre, and
629-1344 is the number...Various Violated Vinyl is coming
to us by way of the Kinks, who are releasing a square 45 in
a round jacket (huh?), and Heart, as Mushroom Records
presses semi-manually 150,000 numbered copies of Heart’s
‘““Magazine’’ LP in ’pic-disk’ form, to list for $13.98. The
process is costly and cumbersome, involving the lamina-
tion of album graphics to the disc itself. But hold on and
stop the presses! Word has just come to us that Capitol
Records will be pressing 100,000 copies of the Beatles’
(remember them?) Sgt. Pepper’s LP as a ’pic-disk’.
Anyway, | say that a more appropriate release for this
lunacy would be the Broadway musical classic from
“Oliver!”’ - “Who Will Buy?’’. Oh well...Bruce Springs-
teen denies any knowledge of being cast in the film ‘‘Street
Messiah,’’ but don’t worry, you didn’t read it first here
anyway...The Noble Prize: Hong Kong Gold, not contra-
band but albumband: M.C.’s own Beth Sayko Bloch and
four co-writers have been awarded a gold record for their
song, ‘‘Here Comes Love,”’ released in the Far East
through EMI. Congratulations Beth!



“SGT. PEPPERS”
OPENING
PREMIRE &
CELEBRATION

Los Angeles entertained a gala open-
ing of the film *‘Sgt. Pepper’s Lonely
Hearts Club Band’ at the Pacific
Cinerama Dome on July 18th. No ex-
pense was spared at the theatre.
Above the festivity floated an air
balloon with the movie's title blazoned
across it. A two-hundred piece mar-
ching band dressed in uniform played
Lennon and McCartney’s music while
the Bees Gees, Alice Cooper, Billy
Preston and other stars from the
movie arrived by limo.

Following the preview in the evening
was the lush party given by RSO
Records at the Beverly Hilton Hotel.
Of course the Music Connection was
there. Each event was swarming with
fans. Inside a thousand or more peo-
ple entered Heartland through a wall
of white smoke into the huge main
ballroom. Decorations included
10,000 red & white, styrofoam hearts,
napkins printed with hearts, cvery
table with a centerpiece made of car-
nations and styrofoam hearts. Red,
white and pink carnations garnered
the walis, and ferns hung from the
ceiling 10-ft. in diameter while foun-
tains spewed pink punch.

The banquet was irue opulence.
Gourmet foods, displayed in the shape
of hearts, went on endlessly. Nothing
was forgotten: shrimp, fresh salmon,
clams, oysters on the half-shell, suc-
culent white breast of chicken, duck,
beef tari-yaki, fish of all variety, egg
rolls, ham, and deserts like eclairs and
fresh strawberry pie. Formal banquet
chefs in starched aprons and hats
hosted cach table were there to answer
any questions. And naturally cham-
pagne ran like water. All this to the
soundtrack of Saturday Night Fever
by the Bee Gees, Andy Gibb and other
current RSO disco hits. The entire af-
fair came to a mere $200,000. (Thats
$50,000 per hour for all you stat
buffs.)

Every star was on hand: Alice
Cooper, George Burns, Billy Preston,
Andy Gibb, the Bee Gees, Robert
Stigwood, Dee Anthony, Earth, Wind
and Fire, Rare Earth, Steve Martin,
Rona Barrett, Aerosmith, executives
from Universal and even Timothy
Leary showed up. Rumor was that
Ringo would arrive, but no one knew
for sure. In all, perhaps the most
lavish affair of the music industry
given this year, one that will take in-
genuity to top.

TOM ROBINSON
BAND DECLINES
COMMUNIST
PARTY INVITE

The Tom Robinson Band recently
declined an invitation by the British
Communist Party to perform at the
World Festival of Youth and Students

to be held in Cuba this year. Although
interested in the event, a combination
of sports, politics and culture held
every five years, TRB was forced to
send its regrets.

ESTY AND ALLER
SIGNED TO
RICK’S MUSIC
PUBLISHING

Songwriters Bob Esty and Michelle
Aller have signed for exclusive
representation with Rick’s Music, Inc.
the BMI affiliate of Casablanca
Record and Film Works.

Esty is a well-known arranger and pro-
ducer, having produced D.C. LaRue’s
Confessions album, Paul Jabara’s
new Casablanca album, Keeping
Time, and is presently in the studio
finishing Brooklyn Dreams’ second
Millennium album. He also arranged
Donna Summer’s current hit, ‘‘Last
Dance,’’ her album, Once Upon A
Time, and co-produced an album for
Casablanca recording artist Roberta
Kelly.

Michelle Aller has been a performer
since the age of 15. She sang in
movies, TV commercials, and studio
backup groups before starting her
writing career with Esty.

A writing team for two years, the duo
have been involved with such artists as
Diana Ross, Dusty Springfield, Paul
Jabara, and Pattie Brooks. This duo
appeared at the Troub as Alley &
Estey in 1976, opening the show for
Lesley Gore. Dusty Springfield came
in, heard their tunes, and asked them
to write a song for her album.

STEPHEN
BISHOP JOINS
JOHN BELUSHI
FOR ACTING
STINT

The National Lampoon’s ‘““ANIMAL
HOUSE"' launches the film's star
John Belushi as a singer of ‘‘raunch
‘n* roll”-style party music and
features two new songs composed and
performed by Stephen Bishop.
Belushi performs two raunchy party
anthems, *‘‘Louis Louis’’ and
‘*‘Money’’ on the original soundtrack
of the National Lampoon’s
““ANIMAL HOUSE.” Belushi's all-
out rock star characterizations have
become a part of his trademark from
“Saturday Night Live’’ and ‘‘National
[.ampoon’s lemmings'' off-
Broadway. Two-time Grammy
nominee Stephen Bishop composed
and performed two cuts, ““ANIMAIL
HOUSE"' and “DREAM GIRL"" for
the new MCA release. Bishop also ap-
pears briefly in the film to be released
by Universal in August as a serious
folk singer whose mournful mood--
and his guitar--are decimated by John
Belushi as Bluto, the aptly-dubbed
‘‘chief animal’’ of the determinedly
degenerate Delta Fraternity,
*“ANIMAL HOUSE.”

NOISEBREAKS

Barbara Mandrell will record a single
written by the winner of a national
Col. Sanders-sponsored amateur
songwriting contest. The Music Con-
nection is attempting to find out more
about this contest and of course we
will report our findings to you.

THE GOSPEL
TRUTH

Governor Jerry Brown attended a lun-
cheon where the Biblical Gospel
Singers performed, and liked the
singers so much that he asked them to
perform at his state primary victory
celebration. They did, and will be per-
forming at other functions involving
the governor. At the luncheon, ABC
Records gave Brown a gold record for
his ‘‘inspiration and many contribu-
tions to the music business.””

CAPITOL
CONNECTIONS

Capitol recording artists Bert Sommer
and Gloria Jones appeared together in
the original cast of ‘*Hair’’ during the
late Sixties at Los Angeles’ Aquarius
Theater. Now Sommers is doing some
guest vocals on Jones’ forthcoming
LP, tentatively titled IRONIES OF
LIFE. Produced by her brother,
Richard Jones and Frank Kjmar (of
Barry White credits), the LP is being
recorded at Hollywood's ABC Recor-
ding Studios. Word is Norton Buffalo
may collaborate on some R&B tunes
for the LP,

GOODMAN STILL
EXPERIMENTING

Benny Goodman, who at 70 doesn’t
know the meaning of inactivity, cut a
direct-to-disk session with his small
combo (drummer Connie Kay, pianist
John Bunch, sax player Buddy Tate
and guitarist Cal Collins); Glen Glan-
cy produced and Jay Renallucci
engineered.

MCCARTNEY
SIGHTED IN
LONDON TOWN

Paul McCartney has taken to riding
the tops of London’s double-decker
buses, sketch pad in hand. When
fellow passengers recognize him, Mc-
Cartney points to the grey streaking
the front of his hair and says ‘‘No, it’s
not him,"” then returns to sketching.

MEET THE STAFF

The second annual Songwriter Expo
will be held August 19th and 20th at
Immaculate Heart College. The
MUSIC CONNECTION will have a
display booth with posters and
T-shirts, and all of our staff will be
there to greet you. So stop by and get
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high on the M.C.
For more info call ACSS 655-7789.

SEDAKA TO SING
FILMTRACK

Neil Sedaka, as the first project under
his exclusive arrangement with MLO,
the music division of Martin Poll Pro-
ductions, has composed ‘““Love Keeps
Getting Stronger Everyday, '’ which he
will sing in Poll’'s new fiim
SOMEBODY KILLED HER HUS-
BAND, a forth coming Columbia
release.

The song, which has lyrics by Howard
Greenfield, will be recorded in Los
Angeles and marks the first time that
Sedaka is performing one of his own
songs written especially for a motion
picture. It will also be included in his
upcoming album, to be released this
fall on Elektra Records.

George Lee, head of MLO, which will
publish the song, is on the coast.
SOMEBODY KILLLED HER HUS-
BAND, presented by Melvin Simon,
stars Farrah Fawcett-Majors and Jeff
Bridges and is due for a fall release.

BUT MA, IT’S
ROCK'N’ ROLL

We doubt that it’s quite the reaction
he had in mind when he wrote the
song, but when Bob Seger launched
into the line “*She had points of her
own--way up high’’ during a perfor-
mance of ‘‘Night Moves’ in Colum-
bus, Ohio, eight young female fans
rendered their own interpretation of
the line by baring their own.

[ ] Who uses

studios for

SOUNDSTAGES
REHEARSAL STUDIOS
EQUIPMENT RENTALS

?

o Rufus

o Edgar Winter Group
e Stray Dog

o Peter Banks Band
o Hues Corp.

e Little Feat

e Bonnie Bramlett

o Stephen Bishap
e Jackie Lomax
o Edwin Starr

o Quincy Jones

o Buddy Miles

e The Originals
o Doug Kershaw

MARS STUDIOS
665 N. Berendo St.
Hollywood, CA 90004
(213) 660-9736

Call or wnte for brochure
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INTERVIEW
WITH THE
BEATLES

OF “BEATLEMANIA”

Mike Dolan and Eric Bettelli

‘‘Beatlemania’’ has arrived! A multi-media live musical
celebration of the sixties. The show has been conceived
and produced by David Krebs and Steve Leber, and
designed and executed by Jules Fisher, Robert Rabinowitz,
Bob Gill and Lynda Ubst. In addition, a crew of over for-
ty artists, designers, researchers, photographers, film
editors, programmers and technicians worked to create the
visual atmosphere, setting the tone for the excitement and
color of that tumultuous decade.

The show begins with an announcement from a man who
sounds like a high school principal speaking to his
students. ‘‘During the performance of ‘‘Beatlemania,’” we
cooperation in not smoking...ANYTHING!”’ The au-
dience cheers as the curtain rises, and once again the smoke
of ““Beatlemania’’ is in the air.

To those of us who participated in that era,
‘““‘Beatlemania” brings a smile and a tear. For those too
young to remember, it is a visual experience of an exciting
time in history, that they must regret having missed.

Eric Bettelli and I had the privilege of meeting the Fab
Four of ‘‘Beatlemania’’ in their dressing room just before
showtime. They were more than willing to share their ex-
perience of the show with us.

M.C.: First of all, are you musicians/actors or ac-
tors/musicians?

RANDY: Musicians/actors.

M.C.: How did ‘‘Beatlemania’’ come to you?

BOBBY: I saw an ad in the ‘“Calander’ section of the
L.A. Times. ‘‘Auditioning Beatle look and sound alikes.”’
I answered the ad and got called back. The same with
Reed and Randy. The three of us saw the ad in
“Calander.”

P.M.: It was sort of a nation-wide search. 1 was in
Oakville, Ontario, Canada. Getting the audition was kind
of a dream come true for me, like an adolescent fantasy.
After I saw ““A Hard Days Night,”’ I wished more than
anything that I could be one of The Beatles. George was
always my favorite.

M.C.: What were the producers looking for primarily,
looks or playing ability?

BOBBY: They were looking for musicianship primarily,
looks secondary.

M.C.: Being musicians first, actors second, how can you
play the same songs night after night without improvising
or throwing in a few of you own licks?

RANDY: It’s real simple for me, I mean I’'m not Peter

RANDY CLARK BOBBY TAYLOR REED KAILING

(JOHN) {(RINGO) (PAUL) (GEORGE)
Frampton. I learned how to play guitar for the show. 1
learned the parts that 1 specifically had to learn for the
show, exactly what was on the record.

REED: What Randy says is true. I’ve never seen anyone
learn how to play guitar so fast. Randy has the look of
Lennon and the voice but he couldn’t play guitar. When |
first saw him at the audition I thought “‘Good Luck.”” As
for me, holding back and not improvising, I don’t.
(Everyone agrees). I try not to do anything that throws the
group off, but sometines it just happens. 1 get so
frustrated vocally, like during ‘“Hey Jude.’’ Toward the
end sometimes I can’t hold back and I throw in “‘With a
Little Luck....”” 1 mean I’m a musician and it can’t be
helped sometimes.

BOBBY: One thing that helps us with that is we do sound
checks before each show and we can jam and improvise a
little to get loosened up.

M.C.: How much research did you do on your individual
Beatle characters?

P.M.: We listened to Beatle records over and over and
over and over and over...

BOBBY: We went to a private screening in New York and
witnessed 3 hours of film owned by Murry the K. It was
English newsreel footage that was just incredible. Among
others, we saw the first American concert and believe it or
not you forget what Beatlemania was really like. 1 mean
those guys literally risked their lives on stage.

REED: The films were super high-energy and really gave
us a lot to work with.

P.M. HOWARD



RANDY: Plus the fact that we grew up with Beatlemania,
and we loved The Beatles. It really wasn’t that difficult to
get their characters down.

M.C.: Why weren’t the songs in the show done in exact
chronological order?

REED: Jules Fisher, (one of the producers), is a brilliant
man and he had some tough decisions to make with that.
To produce the show with the timing of films,
the visual effects it has, it was impossible to keep it in exact
chronological order with the historical events that took
place during that era.

P.M.: Plus a lot of the kids that see the show don’t really
know what Beatlemania was. So the order of the songs
means nothing to them. That’s one of the great things
about the concept of the show. It appeals to such a wide
audience. From the older generation on down to the bop-
pers and little kids. That’s why the show works.

M.C.: This next question is a free-for-all. What do you
think of all the copy groups and ’50’s revival groups like
““Alan’’ and a few others who do Elvis and ‘‘Rain’’ doing
The Beatles. And you guys...

RANDY: Well it’s not original, that’s for sure. It’s just
what’s making money today. That’s all it really is, just the
money. It’s a business of whores. People will pay to see
anything. There is a guy in New York doing a Jimi
Hendrix copy right now. In our situation it wasn’t like
that. The producer auditioned us individually for the pur-
pose of a stage production. It wasn’t like the four of us sat
down and said ‘‘Let’s imitate The Beatles.”” We were put
together and we get paid a salary, and that’s it. ‘‘Money.”’

“...Jt’s definitely a great
gig. It’s in town...it pays
good...the hours are good
and it fulfills an adolescent
fantasy for me...”’

BOBBY: As far as I am concerned, this show is a tribute
to one of the greatest rock groups ever. And I think that
‘“Alan’’ doing Elvis and all the other copy groups around
fulfill a need in the fans for a live presentation of the music
that isn’t there. When I get out there and do the show, |
feel honored and proud to be doing it. 1 don’t feel like 1
am ripping anyone off at all.

P.M.: It’s definitely a great gig. It’s in town...it pays
good...the hours are good and it fulfills an adolescent fan-
tasy for me. And I agree with Bobby, it’s an incredible
honor for me to play this music. It’s some of the greatest
pop music that was ever written.

REED: I'd like to comment about your question. It seems
like all of a sudden big corporations like Kinney Shoes or
Universal Pictures are saying ‘‘Hey look, there’s a lot of
money to be made with music.”” So all these people who
know nothing about the music business are jumping on the
bandwagon trying to make a fast buck. There’s no
creativity in the business any more. The real talented peo-
ple, the ones that really put their ass on the line for music,
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THE COMPLETE
RECORDING INDUSTRY EDUCATOR |

Widely knawn far aur Recarding Engineering Pragram
. CHECK OUT OUR PROGRAMS
MAINTENANCE ENGINEERING PROGRAM

Maintenance Engineers are in demand.
80% placement of recent grads.

U.S.A.RECORDS-A RECORD COMPANY WITHIN A CLASS. |

Participate on the job in all phases of record
company operation.

Also full program in Record Production, Publishing, |

Songwriting and Recording Secretarial Skills — or
design your own program with the aid of an 1
expert counselor.

AGGRESSIVE PLACEMENT SERVICE
CALLUS NOW! (213)467-5256

1508 Crossroods of the World Hollywood CA 90028

24/16 TRACK

$50.00 PER HR & UP
NEW!! 8 CHANNELS OF COMPUTER
CONTROLLED DIGITAL RECORDING
* QUAD EIGHT CONSOLE
* STUDER 24/16 TRACK, 15 OR 30 IPS
W/ VSO & AUTO LOCATER
e STUDER 2 TRACK, AMPEX
4 TRACK W/VS0
e TWO STEREQ EMT ECHO
CHAMBERS & AKG BX
20 E STEREO CHAMBERS
the o EVENTIDE HARMONIZER
DIGITAL DELAY,
FLANGER, PHASER
* UREI LA-2A, LA-3A,
1176 & INOVONICS
LIMITERS
® 604 E MONITOR SYSTEM
W/MAST. LAB CROSSOVER
(BIG REDS)
o NEUMANN, AKG, SENNHEISER, & RARE
TUBE MICS
* STEINWAY GRAND PIANO & 12 OTHER KEYBOARDS

DIAL OK-BLUES OR 659-1333
THE UPSIDE DOWN STUDIO
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¢ GUITAR INSTRUCTION

LEARN TO PLAY AND CREATE MUSIC IN

ANY STYLE YOU ENJOY

* CHORD EXPANSION ¢ IMPROVISATION

* THEORY ¢ COMPOSITION FOR SONGWRITERS

* 13 YEARS PROFESSIONAL EXPERIENCE
BEGINNERS WELCOME

STEVEN STEWART 653-3170
k& — - ——
BLEU MAREG | MUSICAL &VIDEO
N complete

services available

656-9800

U

PRODUCTIONS

8400 Sunset Blvd.
Suite 4C
Hollywood, CA 90069

SO. BAY'S BEST IN THE STUDIO ON LOCATION

RECORDING [] -
we - BrotherStudio is
Qq. 1TO 8 TRACK MASTERING
V 45 AND LP PRODUCTIONS

RADIO COMMERCIAL PROD
ENVIRONMENTALLY SANE

“» (ha'fiml%t I)\k{)

By Appointment Redondo Beach
372-5142 $15/ Hr.

PRODUCERS ¢ SINGERS * SONGWRITERS
IN THE

— RECORDING INDUSTRY —
HAVE YOU HEARD THE UNHEARD OF?

An Inexpensive Recording Studio?
with
PROFESSIONAL ENGINEERING — QUALITY SOUND
DEMOS — MASTERS — TAPE COPIES — MIXING

AND MUCH MORE
IS WHAT YOU'LL FIND

“ONE OF A KIND”

SOUND
RECORDERS

ARRANGERS—PRODUCERS INQUIRE ABOUT
OURONE INCH
$20 PER HR. AVAILABLE 16 TRACK

REHEARSAL STUDIOS
AIR CONDITIONED : SOUNDPROOF : PRIVATE
15 X 15 wips $5.00 hr. - 15 X 30 wips & stage $7.50 hr.
15 x 25 wipa Fully Equipped $12.50 hr.
(MICS INCLUDED)
STORAGE & INSTRUMENT RENTS ALSO!!
(YAMAHA)

RHODES 88; RMI; STUDIO UPRIGHT; ARP AXXE; AMPS
DRUMS; HAMMOND B3; ROLAND STRINGS

- PLUS -

LEAD SHEETS AND COPYRIGHTING!!
ph. 464-9961 465-7454

HALF INCH

8 TRACK STUDIO MUSICIANS

INTERVIEW......,

the Phil Spectors, etc., are being overpowered by these cor-
porate moguls who know nothing about the music
business. As a result you have a revival of *50’s and ’60’s
copy music backed with 'a lot of hype money forcing
records to the top of the charts. There is a total lack of
creativity in the business right now. Therefore: Disco!
RANDY: Everytime a new artist comes out it’s always a
controversy. The Beatles, Elvis, Buddy Holly were all con-
troversial. That’s the way it is. These corporate moguls
who don’t know about the music industry are too scared to
back anything controversial or any new material. That’s
why disco is selling. It’s a safe bet!

M.C.: What about the future for you guys, do you think
‘‘Beatlemania’’ will help your careers or ruin them because
of being typecast as ‘‘the Beatle look-a-likes?”’

BOBBY: I’'m sure it will help our careers. We are getting
experience in acting and music. So we could go either way
when this is over.

REED: This may sound selfish, but what I’m doing now is
buying time with ‘‘Beatlemania.’”’ It’s paying my bills. I
started a group called ‘‘Player,’’ but I’m doing this for the
money so I can get ahead. I intend to work with ‘‘Player’’
when this is over. Being known as Paul McCartney now
won’t hurt my career in the future because when I’m off
stage I’'m Reed, not Paul.

“...0ne of the greatest
things this show offered
was the chance to do
‘‘Beatlemania’’ for The
Beatles...”’

M.C.: What about an original group with all four of you?
ALL: NO!

M.C.: Have any the The Beatles seen the show or made
contact with you?

RANDY: No. Not at all.

BOBBY: One of the greatest things this show offered was
the chance to do ‘‘Beatlemania’’ for The Beatles and say
“Hey this is for you. We love you and we want to give it
back to you.”” I think there’s a chance one or two of them
will show up sometime.

REED: 1 don’t think so. It’s just what they said: ‘‘The
dream is over...let it be.”

M.C.: If I told you that The Beatles read every issue of the
MUSIC CONNECTION and that I would print a personal
message from you to them, what would you say?
RANDY TO JOHN: I would just be honored if he saw me
doing the show.

REED TO PAUL: Well I know Paul, so I will just say,
““Hi Paul, sorry I missed your birthday!”’

P.M. TO GEORGE: I would just say thank you for some
great music and I hope | have added to the beauty of your
memory and not detracted from it at all.

BOBBY TO RINGO: Sorry. No comp tickets! i+’
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IT'S EASY TO PLACE A FREE AD IN OUR
CLASSIFIED OR CONNECTION SEC-
TION.

1. CALL OUR 24 HOUR HOTLINE...
462-5773.

2. YOU WILL HAVE ABOUT ONE
MINUTE TO PLACE YOUR AD.

3. SPEAK SLOWLY AND CLEARLY.

4. GIVE YOUR NAME AND PHONE
NUMBER.

5. GIVE THE CATEGORY NUMBER
WHERE YOU WANT YOUR AD TO
APPEAR.

6. MAKE YOUR AD AS BRIEF AS
POSSIBLE.

7. ALL BUY AND SELL ADS MUST HAVE
A PRICE.

NOTE: ALL ADS ARE FINAL. THEY
CANNOT BE CHANGED OR CANCELL-
ED. DESCRIPTIVE REASONS FOR THE
SALE, SUCH AS “MUST SACRIFICE" OR
“MUST SELL" ARE NOT ACCEPTABLE.
IF YOU WANT YOUR AD TO REAPPEAR,
GIVE US A CALL. WE ARE NOT
RESPONSIBLE FOR ANY CALLS THAT
ARE UNSOLICITED OR ANNOYING.

A PRESENT TIME
RECORDERS

16 TRACK $19 PER HR.

Cassette Copiles as low as $2.253
DBX Limiters Bob Weurstor
Noilse Roduction 3134 Vineland
Scho-EQ-JBLs-Avratone N. Hollywood
Panning - Plane 762-3474
Senanbhelser, AKS - Mics 9284-3703

NEXT CLASSIFIED DEADLINE:
THURSDAY AUGUST 17 4vM

PAS & AMPS 2

Marshall self-contained.
50W. 2 Celestion spkrs. $350
John 888-7933z
Univox guitar amp. 150W.
6-10's Plus reverb. $290

John 888-7933z
Fender twin reverb. $325
John 888-7933z
Bassman 10. $300.

John 888-7933z

Pre-CBS Shoman head. 100W.
Master vol. Line outputs.
$180 John 888-7933z

SAVE MONEY!

DO YOUR OWN LEAD
SHEETS AND TRANSPOSITION!

Private Music Copy instruction for
singers, songwriters, etc

® Learn prriofesﬁsional music copy
and transposition

® Learn at your own rate - you set
the schedule

® Pay only for hours you need to
feel satisfied

* tquipment and materials
available for first session

* Music copy services also
available

Call (213) 855-1010
David Pendleton
AF of M, SAG, AFTRA, AEA

sallien-Krueger GMT 300W
juitar amp. W/2 bottoms, 4-
12" speakers in each. Good
sondition. $500

7ick 656-1476q

Fender delux reverb. Pre-
CBS w/Vega spkr. Gd cond.
$300 Ben 848-3524z

Kustom 150 amp, w/reverb,
tremolo, vibrato w/flip
switch. Matching cabinet
w/12" speaker & horn. Dust
covers. XIlnt & guiet. $365
Scott Colby 6-10pm 996-2304qg
2 Acoustic 808 PA speaker
cabintes. 4-15's, 6 horns,

4 piezos. List $850 ea, sell
$850 both.

Rich 478-2161q
Sunn 150W bass head w/2-15's
Covers, wheels & re-coned
speakers. $350. 2 floor
monitors (slant type), 1x12,
2 piezos, 1l00W ea. Fused.
$75 ea. Ampeqg SVT head w/

2 cabinets, ea w/8-10's.
300w. $700
Larry or John

461-1016q

Kustom 150 amp, w/revevh,
tremolo, vibrato w/ foot
switch. Matching cabinet
w/12" speaker & horn. Dust
covers. Xlnt & guiet. $365
Scott Colby 6-10pm 996-2304qg

Peavey musician amp series
433"§72 JBL 12" spkrs in
electrovoice cbnt. Xlnt cond
S510 Alan 762-9507z

Peavey PA 400 w/speakers.
2-710 PA column enclosures.
New, xIlnt cond. $800
465-7454q
Risson amp. Reverb, tremolo.
Cerwin custom speaker cbnt
2-10" & 2-12" speakers. $600
465-7454q

A A AR SO RO R
. RENT APHONE-MATE

TELEPHONE ANSWERING MACHINE

onLY $12.50 PER MONTH
RENTITFOR 7 MONTHS & IT'S YOURS!

* OPTION TO BUY

* FREE N
DELIVERY & %
INSTALLATION =
(Wherever Possible)

* REMOTES & OTHER
MODELS AVAILABLE

855-1544

YOUR PHONE-MATE WILL ANSWER YOUR PHONE 24
HOURS A DAY IN YOUR OWN VOICE AND TAKE MESSAGES
TR

Barcus-Berry P.A. system. &
months old. $900
Sharon 421-4574z
Yamaha B-100 amp w/distor-
tion unit plus Kustom spkr
cbnt. $250 both
(714)832-3830z
QSC (Quilter) P.A. console
mdl 490. 6-chnl w/EQ, 200W
rms. $225
John 545-7836z
Yamaha EM150 P.A. mixer. 6
omriths old. $400

Neil 392-12602
Gauss 15" spkr for guitar.
$100 465-9814=

TAPE RECORDERS 3

Ampex 900 reel to reel. $50
843-1876z
Akai GX230D reel to reel.
Cost $500, sell $175.
843-1876z
Tascam 80-8, $3,050. Tascam
5-aA, $1,650. Tascam 40-4,
$1,400. All brand new.
Chuck 8am-4pm 841-0062z
Ampex 1100, % trk. 7% ips-
3-3/4 ips. Gd cond. Recently
serviced. $150

Neil 828-3948¢g
Ampex 900 RtoR $50.
Jerry  843-1867

REHEARSAL HALL

1809 W. 73rd ST.
Los Angeles, CA.

7 AM. 10 4:30 P.M.
726-0641 ext. 376
S:30 P.M. 10 11:00 PM
731-4006

Special Rate-$30 for 15 hrs.

(P.A. System included)
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S >

VAN SR
SRS

GUITARS AMPS KEYBOARDS P.A.'S
FOR MUSICIANS BY MUSICIANS

BEST DEALS

L.A.’S only Music Man/Korg
Dealer

BUY—SELL—TRADE—CONSIGN

(213) 464-7550
1065 VINE » HOLLYWOOD, CA 90038

MUSIC ACCESSORIES 4
Univox elec. drums rhythm

box. $145 843-1876z
Morlev wa-wa & volume pedal.
New, $70. 843-1876z
Wanted: Hohner hard shell

bass case. Butch 755-2307z

Empire turntable mdl 598.
1l yr old. $300.
Hank

842-0268z

TASC-AM % trk. 2-channel
3300 Master Recorder. $600
465-2324q

TEAC 3340S w/solid 5' high
mahogany cabinet w/shelves.
$750 Rich 478-2111qg

Pioneer MA-52 stereo 6-chnl
mixer. $190 obo 986-6790q
Roland jet phase. Distortior
& sustain or phase in one
unit. $35 obo 986-6790q

Wanted: Stand for Roland
synth. Jeff 762-0748z

Roland TR66 Rhythm-maker.
$275
Rick 786-7545q

COMPLETE

8TRACK $18 HR

INCLUDES
FREE USE OF MANY KEYBOARDS, ENGINEERING,
STRINGS, MIKES, AND BABY GRAND

—— REHEARSAL HALL
l—“"“ﬁ.'if.%‘.‘ﬂ‘:".:il'e‘f_j‘""“
462-9060 or 466-7127 24 urs

CALIFORNIA SOUND COMPANY
ON HOLLYWOOD SBOULEVARD

GUITARS

1371 Martin D-28. $600 or
trade for Ibanez Destroyer
or Gibson Explorer.
Call aft. o6p.m. 821-1268z
1936 National steel guitar.
$500 Harry 465-9814z
Estruch cencert classical
guitar. Hand-made in Barcel -
ona, Swvain. 1969. Hard case.
$150 389-4402z
Ovation Glen Camphell Spec-
ial. 4 vrs. old, w/case.
$350 Neil 392-1260z
Fender Precision bass, 1962.
W/1954 mavle neck. W/case.
$500 firm Jim 664-44262z
New Rickenbacker bass, mdl
4001. Blk, lft-handed. $700
Fran 761-4425z
Les Paul Special, w/case,
$400. 1961 SG Jr, w/case,
$350. 1959 Les Paul Jr., no
case, $350. Gallager G50
acoustic, no case, $600.
Buzz aft. 3pb.m.714-494-5959z
Rickenbacker 4001 elec. bass
blue finish, w/cstm hrd shl
cs. All orig. $450
Shawn 714-494-74462
Hoffner bass. Pearl inlay,
bleonde, gld hrdwr. 12 vyrs.
old, 1k nw. W/hrd shl cs.
$500 or trd for Hammond M-3,.
David 763-2191z
Ramirez classical guit. Plyd
by Angel Romero. $1700
Eric 851-2991z
Gibson SG Standard, $200.
Blk Les Paul copy, w/cs,
$125. Gibson ER-2, shallers,
w/cs,$170. Ovation Balladear
w/cs, 1k new, $250. Applause
w/cs, $135. Conn 1l2-string,
$50. John 888-7933z
String bass, 3/4, hand-
carved, roundbk w/adj.
bridge. Ez action, grt sound
w/cover. $950 462-4502z
1936 National steel. $500
465-9814z
Martin D-41. Brand new, plyd
3 times. $935.

Ron 714-879-59662z
ﬂgg}iﬁ_D-lZZB, double tius
rod. $700

Dave (714)963--N1N2a

MUSICIANS WHO
DON'T READ MUSIC:

Everything you always
wanted to know about music
but were afraid to ask

MISTY JOHNSTONE
(213) 664-4905

3ibson L6s. Black. Hard-
shell case. $300

Mark 782-9035¢q
Sho-Bud 10 string pedal-
steel guitar. Natural firish
X1lnt cond. Case & volume
pedal included. $275

Keith (714)548-3754q

Pre-CBS Fender Strat w/brown
hard shell case. X1lnt cond.
$400

Shane 399-8293q
String bass. 3/4 size kay.
Perfect cond. Cover case &
German bow. $650 469-4114q
Gibson EB-3 bass. Faultless.
3265

Alan 564-0521qg

'77 natural color Fender
Strat. Xlnt cond. $400 obo

Jon 777-2739qg
1936 National steel guitar.
$500 Harry 465-9814q

Epiphone mandolin. Brand
new. List, $420, sell $250
Steve 747-1070qg

s

BASIC THRU ADVANCED
ALL MATERIALS SUPPLIED
MARCUS WEISE

884-8337
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INSTRUMENT
RENTALS

Purchase
*x option *x
Best Plan

KRELL MUSIC
474-5151

REYBOARDS €

ARP string ensemble. $795
o 843-1876z2
0ld upright. Nds some wrk.
$350 Sharon 421-4574z
Yamaha LS-80, nr nw. $5,500
obo. 662-0230z

Serge modular music syst.
w/ARP Odessey keybrd inter-
face. Includes 4% panels of
Serge modules w/ARP Odessey
& anvil cses. Ready to go.

$2000 obo Ron 654-539¢2
<irksman upright. Carved

case. Original ivories.
Super condition. $850 obo
30b 358-2631q

Synthesizer, Steiner-Parker.
l-voice, mono-phonic, pre-
set performance model w/2
banks segquencer. Like new.
$1000 (805) 255-1836q
Hammond B-3 cut down port-
able model w/Leslie & road
case. X1lnt cond. $2750
465-7454qg

Clarendon upright piano.
Fair shape, w/mandolin

attachment. Works great.
$375 Bob 358-2631qg
Orcastron. Xlnt. 1 year old.
List, $1800 sell $1000 obo
Greg 663-9733q

MUSICIANS & SINGERS

Having trouble *sight-reading or
writing Syncopated Rhythms (tim-
ing)? Also composition.

Call Ron until midnight at:

628-5025

(BEGINNERS WELCOME)

Korq boly ensemble "S" Like
new. $850
Eddy Deaton 851-8516q

Spinet piano. Ebony finish.
2 years old. Xlnt cond. $500

Lv. msg 1l0am-4pm 385-1663a
Weekends 450-3119a
Fender-Rhodes 88. Great
cond. $400 obo

Neil 464-9961

or 828-3948¢c
ARP Odyssey w/Little Brother

(3rd oscillator). $850. Alsc
ARP string ensemble. $850
Rich 478--2161c

WINDS 2

Martin baritone sax. Mint,
$500 obo. Gemeinhardt alto
flute, $500
Cash Farrar Lv msg 654-5399
or rm 201 464-9963z
Flute. French-style Artley.
Case & outer case. Gd cond.
$350 Shelbv 466-4891rr

Silver-plated flute. Near
perfect cond. Nice tone.
$115 obo 892-8193m
Clarinet. Gd working cond.
$40 or swap.

Glen 828-8133x

PERCUSSION 8

7-piece drum set, Ludwig.
Remo hads, all chrome acces,

nw cvrs. Very cln. $1000 obo
Terry 822-1754z
Ludwig 6-piece drum set. $800
Jana 463-3379z

Set of chrome Pearl drums.
Fiberglass insides. Consists
of 24" bass drum, 13&14"
tom-toms, 15&16" concert

toms on stand & 2-18" floor
toms. Good cond. Retails
$1200, sell $600.

David Hall 295-7611qg

CUITARISTS 8

Wanted: Lead guitarist int-
erested in forming band to
bk female country-rock duo.
Orig & prviously recorded
mat. Hope to be wrkng soon.
Lv msg 822-0860z
Guitarist vocalist, song-
writer, into R&R sks orig
band. Roger Furer 656-5719z

24 HOUR HOTLINE 462- 5773

Pro rock-blues,

DEADLINE: THURS. 4:00 PM

ISIONS
ECORDING
EHEARSAL

TUDIO

REHEARSAL $6 HR
12 PM-6 AM .« $4/HR
tncludes: ncludes

8 TR: RECORDING
$11 HR

BURBANK
24 HRS.
845-5138

Wanted: lead guitarist for
road show, home-base Colorado
492 Calle Manzana, Fountain,
Colorado, 80817 or call
Laurie 303-382-585652
Nighthawk please call-have
gig. French 757-16432z
Lead rhythm guitarist lkna
for pro orig rock band w/a
sellable sound & look. Have
toured & recorded profession-
ally. Gd appear. & stage pres.
Doug 479-9794z
Lead guitarist for wrkng grp.
Exper, gd singer, 1lrg reper-
toire. Fast learn, pro atti-
tude. Mark 465-6584z
Female jazz guitarist, reads
& sings, seeks wrkng band.
Sanra 463-10252
country &
funk guitarist & 1d vocalist
avail for sessions of perform
Terry 463-583n~

—— S _—
CREATIVE PIANO LESSONS

]

THEORY NOTATION IMPROVISATION |

Easy step-by-step approaches
to all of today's styles |
for today’s musician. |

DAVID ‘““CAT’’ COHEN

B 473-8381
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IMPROVE & EXPAND
MUSICAL ABILITY

Play piano, guitar, bass,
or woodwinds

Technique Development @ Sight
Reading @ Composition &
Songwriting @ Improvisation & Solo-
ing @ Understand Chord-structure @
Theory & Basics
JAMIE FAUNT'S
Creative Music Courses
(213) 876-7579
or 851-3026

Guitarist/songwriter wants to
forﬁuarig, creative co-op grp
for poss recording-perform.
Seek musicians that are lkng
fer that sound & will to in-
vest in themselves. 469-2549z
Yersatile guitarist into jazz,
funk, classical & Top 40 seeks
soon-to-be wrkng band. Have

equip, transp, charts & read.
Mike 363-3290z
Galaxy Prod., Inc. nds lead

guitarist, Jimmy Page type.
Must have vocal ability for
Sci-Fi space rock extravagan-
za. Salary involved. Send
demo &/or pic & resume to:
21 Spinnaker #5, Marina Del
Rey, CA 90291 z
Female jazz & funk guitarist.
Reads music, sings & arrang-
es. Seeks working band.
Sandra 463~1025q
Elec. or acous. guitarist
lkng to form or join duo or
band, country, hrd rock or
R&B. Serious only. .764-6447z
Male lead Guitarist wants
to form original all girl
Hand. call Rhett 462-5773
823-3587

PRIVATE INSTRUCTION

ELECTRIC
BASS

Sight Reading, Technique, Ear Development, Chord
Application and Insight to Bassline Construction

LESSONS COORDINATED BY:
HERB MICKMAN

currently on faculty of
Dick Grove Music Workshop

462-4502

Lead guitarist & multi-key-
boardist, fully equipped,

sk wrkng band.

John 463-7016z
Guitarist seeks hard rock
hand into oria. Must be ser-
ious. Steve 552-9892z
Looking for quitarist for
orig grp dealing in classi-
cal & jazz-rock struct. Must
be exper & discimlined. Read-
ing ability a must.
Rav 732-4992 or

352-4n657

BASSISTS 10 |

wanted: Bassist to record
demo music in style of Bowie
Eno. Marlene 994-~61862z
Bassists avail for wrk. Play
upright & Fender. No rock,

no vocals. Phil 805-255-2085z
Wanted: bass plyr for wrkng
Top 40 wrk. Must sing 14,
have transp, equip & over 21
Exper. only. George 466-2366z
Hard wrkng bass plyr seeks

to do prog jazz-rock origis.
Intent is success.

Joe aft. 5Spm & wknd 780-0054z
Bassist frm East Coast 1lkng
to jion full time wrkng grp.
Much exper w/grps & studios.
Own equip & transp.
Marty

395-6083z

Bassist off tour seeks band.
Exper all styles & recording
Also sing 1d.

French 757-1643
Experienced bassist lkng for
serious musicians or grp in-
to orig funk, latin & sophist
rock immage. Won equip &
transp. Serious only.

Randy aft. 6pm 324-8621z
Galaxy Prod., Inc. nds bass
plyr, Styx-type, must have
vocal ability. For Sci-Fi
space rock extravaganza. Sal-
ary involved. Send demo &/or
pic & resume to: 21 Spinnaker
#5, Marina Del Rey, CA 90219
Attn: Mr. Shrewsbhury.

Wanted: Exper bassist, male
or female for wrkng new wave
influ hard rock band w/com-
merc potential. Serious
only. Tad Lv msg 762-8170z

We buy and sell
usedin-
struments.
Authorized
dealers. Crumar,
Waurlitzer,
Yamaha, Hohner,
Ovation,
Takamine, Ap-
plause, Electro-
harmonix Guitar
lessons also.

GUITAR LESSONS $4.00
REPAIRS ON GUITARS & AMPS
SALES ON NEW AND USED
INSTRUMENTS

8221 CANOGA AVE., C.P.

888-7933

Wanted: Bass plyr interested
in forming bhand to bk female
country-rock duo. Orig & pre-
viously recorded mat. Hope
to be wrkng soon.

Lv msg 822-0860z

Looking for bassist for ori3
aro dealing in classical &
jazz-rock struct. Must he
exper & disciplined reading
a must. Ray 732-4992 or
352-4065z

Wanted: Bass player to join
English-style original hard
rock group. Xlnt equipment
& good looks a must. For
recording & concerts. Pros
only. Auditions SIR Studios.
Management & financial back-
ing.
Gene Bennett 3pm~7pm
656~8987q
Experienced bassist. Good
image, transportation,
equipment. Into original,
pop rock & new wave, Spring-
steen, Petty & Costello.
Sing lead, harmony & write.
Ask for Patrick at Creative
Brass & Glass. Lv. msqg.
981-2945q

1 to 8 TRACK RECORDING

Personal Demos
Stereo or Mono Mixdowns

PIANO AVAILABLE

$10.00 an hour

For more information call:

JOHN McIVER
ar 787-4813
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% Introducing %

An alive, per-
sonality
Michael
Mendelsohn
Seeking pro-
fessional
career
assistance

CALL
(213) 985-9034

L, Res.

REVBOARDISTSII |

Dynamic 5-piece rockin' shw-
gro lkng for keyboard plyr
for road tour. Eome base Col-
orado. Laurie 303-382-58652
Wanted: exper kevboardist for
Tcp 40 band w/organ & synth.
Nr Glendale area.
Chuck eves. 242-4034z
Pianist/arranger seeks wrkng
grp. Have elec piano, also
play bass & guit. Read & fake.
654-7388z2
Keyboardist playts Fender-
Rhodes, Clavient & synths.
Read & write. Studio wrk only.
Ron 654-53992
Pianist/organist/singer in
few languages avail for lounge
& club is seeking musicians to
make international trio. Must
sirg in English &/or Spanish.
Rere 763-6387z
Warted: Keyboardist to join
fem. vocalist & guitarist for
club wrk. Must sing & be ver-
satile. Phil 465-49442
Keyboardist/vocalist avail for
session wrk or will accompany
you w/rehearsals, auds, etc.

Chuck early am, late pm.
299-1012z
JAZZ PIANO |
TECHNIQUES

All levels, all styles, theory with
direct applications to keyboard

Private instruction, serious

students only.

Lloyd C. Nathan

{Life Member Local No. 47)
Studio 473-3575
271-8672

Galaxy Prod., Inc. nds key-
boardist w/B-3 & multi-synth.
syst. For Sci-Fi space rock
extravaganza. Salary involved.
Send demo &/0or pic & resume
to: 21 Spinnaker, #5,

Del Rey, CA 90291

Wanted: Versatile pianest nded
to make newer wave.

Mike Llona aft 6pm 670-46282z
“anted: Immed, female keyboard
plyr for existing Top 40 disco
road band w/reg A-1 circuit.
Guar salary against % of gross
Linda 986-21132
Keyboard player w/some equip,
& lots of talent, reads, play
all styles, have good atti-
tude. Small $, large oppor-
tunity w/ new recording

studio 465-7454q

Marina

Wanted: Keyboardist by female
vocalist to form Top 40 band
& to work towards recording
originals.
Lv. msg. lO0am-4pm 385-1€63qg
Wanted:Female keyboard-synth-
esizer plater for high-energy
original music band w/major
producer. Must be free of
any commitments. 467-4223
or 461-9213qg
Wanted: Bass player for Top
40 disco band w/steady
nightclub work. Must be
versatile & able to play in
a modern, funky-type manner.
624-0314q
Keyboardist looking for sing-
er to do demo or rehearsal
work.

Lyles 299-1012a

DUKE BAXTER
VOCAL COACH

EXPERIENCE IN CLUBS,
CONCERTS AND STUDIO
ROYAL ACADEMY METHODS
-ADVANCED TECHNIQUES-
JAZZ-SCAT-SHOW-POP-ROCK
SOUL-C/W
(SPECIALTY - ROCK GROUPS)

Duke Baxter
(213) 769-2496

YOCALISTS 12

Pro male vocalist seeks airt-
ist management, wrkng grp,

or studio situation. Very
exper. James 370-0794z
Pro femzle bk-up vocalist w/
studio exper avail for ses-
sion wrk. Monika 657-8389z
Wanted: Lead & bk-up singer,
16-20, for orig & Top 40 band
Mike 998-67082
Star-type 1ld vccalist lkng
for band willing to let him
sing songs he sings best.

Guy Ellington 874-7068z

Pro female vccalist seeks
wrkng Top 40 or recording
band. Has demos, 2.A.,
charts & transp. Also play
percussion. Only wrkng bands
need apply. Rose 760-3184z
Wanted: Female vocalist w/
exper in club wrk & desire to
do concert wrk. Start early
Sept. 434-5420z
Experierced backround vocal-
ist avail for session or
road wrk. Wice range.

Bobi 661-37782

Wt

RENT AN ORCHESTRA
we CHAMBERLIN M IIT -

Making A Demo? Want To Sweeten it?
The Chamberlin M Ill is an orchestra that YOU can afford!

This keyboard instrument activates pre-recorded tapes
and gives you the real sound of women'’s voices, the violin,
cello, spanish guitar, trumpet & trombone (both muted)
and open), alto & tenor sax, bassoon, french hotn. vibes,
banjo and sound effects; from snare drum rolls & cymbal
crashes to rolling thunder and laugh tracks. (Four phone
jack outputs can record direct.)

Sounds like the real thing 'cause it is!"! CALL 655-7778
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24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

Oneofakind
singer, performer,
songwriter with
one hundred anc
one original
songs looking for
investor to pro-
moteaoneofa
kind band. Call

BROTHER
STUDIO
372.5142

463-5830z

Extremely versatile female
vocalist w/3 oct. range lkng
for studio wrk in jingles or
recordings. If not pleased,
don't pay. Loretta 652-6171z
Dynamic lead vocalist/flutist
seeks keyboardist for duo.
Michele Mars 851-4363z
Male lead vocalist, 10 yrs
exper, great voice & lks.
Have & play all stand-up
percuss. Lkng to form w/4-6
piece rock-disco show & dance
band. Steve 874-9881z
Singer, jazz & Top 40, avail
for wrk. Jim 421-3828z
Wanted: vocalist for all orig
R&R band w/management. Record-
ing presently. Range & power
a must. Steve 376-0583z
Female jazz vocalist w/yrs of
stage exper & gd presence
avail for wrk, local & tour
Manager-Charley msg 467-4337z
Female vacalist seeks wrkng
grp. Exper, pro attitnde.
Stage, show, attractive. Pros
only please. Carrie 465-6584z

Geani

avail.

= // PN 4
=)
f—:——,”ﬂﬁ:‘:{ .

—
—

~

Singer, pro, wants to sing in
lounge atmosphere doing var-
iety of songs. Also avail for
recording. Seeks agent.
Dennis 463-2560z
Lead singer lkng for trio or
electric grp w/soft rock,
blues, country-rock influence
Strong vocals Ken 956-7016z
Lead vocalist/drummer wanted
for high-energy rock unit.
Pros only Joe 654-5111
or aft 6pm Chris 656-7790z
Pro vocal back-up section
w/much studio experience
available for session work.
Vicki 656-1476q
Vocalist/lyricist w/Disco
concepts seekiﬁq composer to
collaborate for eventual
recording.

Ben aft. 7pm 463-6983q

Wanted: Female vocalist/
instrumentalist to join me in
songs from all over the

world. Gypsy-Slavic-French-

African. Must be versatile
w/instruments.
Cristopher 660-4490¢

Three female vocal section,
chart or head. L.A. vocal
nrods. Carol 464-8331 7,

Female vocalist w/serious

& soul-reaching voice avail-
able. Willing to work for
exposure also. No drugs.
Benford 367-88930
Dynamic, diamond-in-the-rouah

seeks polish. Looking for
extablished band.

Tara 462-5375a

®3M 16 AMPEX 2 REVOX A-700 '« & . TRK
AND NAKAMICHI

®SPECK SP800 C CONSOLE

*JBL MONITORS

SURE! LIMITERS VSO

eNEUMANN AKG SONY SENNHEISER
SHURE MICS

®MASTER ROOM IIl STUDIO REVERB.

®DELAY AND FLANGE UNITS

eFULL PATCH BAY

_ ®6 KAWAII GRAND PIANO

®FENDER JAZZ BASS

eMINI KORG SYNTHESIZER

eNOW WITH DIGITAL DELAY

YL 374-1214

—_— = —

' TOM SANFILIP
SINGER / COMPOSER
— A DYNAMIC, NEW SOUND
— COMMERCIAL, UNIQUE, AN EX-
CITING PERFORMER SEARCHING FOR
LABEL AND SENSITIVE, PERSONAL
MANAGEMENT.

465-9487

DRUMMERS 13

Drummer Rick Anderson, re-
cording only. Sensitive in
all styles, your tracks will
be steady, dynamic & tasty.
A professional who proves
his exper by doing what is
called for in your song.
Call 661-5562 or 763-7388z
Hard rock drummer seeks top
flight money making, heavy-
metal musicians. Has air-
cond practice space.
Vic 221-0009z
Specialties congas, bongos,
Latin & Brazilian percus.
Have wrkd w/Sergio Mendez,
Gloria Gaynor. 17 yrs play-
ing & touring. Refs avail on
request. Avail for wrk.
/6@ 342-8845z
Galaxy Prods. producing Sci-
Fi space rock extravaganza.
Nd very showy drummer. Salary
involved. Send demo, pic &
resume to: 21 Spinnaker #5,
Marina Del Rey, CA 90291 z
Looking for a unique & crea-
tive conga player who can
play percus instruments &
sing bk-up vocals to comp-
lete trio. Tom 465-9487
msg 462-7552z
LG ECHEHEEEEGEEEEEEHEEGEEEHES

VOCAL WORKSHOP

Are you frustrated?
Learn to pull tunes together whether
they are up tempo, disco, jazz, or
[ ballad, having your song played with
3 the band.
2 Emphasis on Harmony
Y

s

with other vocalists.

s
)
§ DANNY IRONSTONE
%

CHCCHOGHOOCHSEESSHSSH

8AM. - 12 P.M.
&

% 654-1296 8
WM"MM*S@WM""&
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS. 4:00 PM

THE VENICE HORNS
HOT AND TIGHT
HORN SECTIONS,

With mature professional blend,

tailored to fit your needs. Road
and recording experience. Good
references

HAROLD 396-1500
o GLEN 450-2325

Hot Chicago drummer who has
plaved w/numerous Top acts,
alsce multi-instrumentalist,
vocals & xlnt Top 40 writer.
Into any kind of music. Lkng
for immed. wrk. Al 979-9095

or 766-2937z
Pro drummer, much exper, lkng
for pro situation.

Herb 656-6151z

er from East Coast. Does bk-
Jp & lead vocals. Plays all
rhythm instus, writes & arr-
anges. Lkng for wrkng grp or
all orig. Al Jones 766-2937z
Looking for working band.
Experience in congas & light
percussions. African, Latin
& Brazilian contemporary
music. Have worked studio.
Have resume. Only serious
musicians call.

HORNS 14

Wanted: Tenor sax & trumpet
plyrs for recording session.
Gas & expenses now, bonus

when tape sells. 988-68682
Trombonist skng wrkng band.

Avail immed. 7 yrs rd exper.
Rzad. Union. Mac 664-02962
Jazz alto saxophonist lkng
for night club wrk.

Kalvin 660-29462
Saxophone player, soprano,
tenor, & flute avail for
wrkng band. Rick 399-69652

Tenor sax player lkng for
pro situation. All Styles.
Much studio & stage exper.
Cash Farrar Lv msg 654-5399
or rm 201 464-99632z
Experienced trombonist skng
wrk w/Top 40, disco grp.
Johr. 924-1953z

661-8609q

SPECIALTIES 15

Looking for musicians, dan-
cers, dramatic artists &
poets. No pay. Must be wil-
ling to wrk & be dedicated
to helping others in drug
abuse prevention. Send info
&/or tape to: P.0O. Box 367
L.A., CA 90053 z
Songwriter w/hit mat. R&B
field ikng for investor to
finance recording sess.
Jonathan 876-3873z
Pro sound engineer sks wrk,
live or studio. Exper in 16
& 24 trk. Xlnt refs. Avail
Neil eves 828-3948
days 464-9961z
Bass & 1ld guitarist lkng for
musicians w/pro additude to
do orig prog mat.
Joe 676-1339z
Wanted: musicians to form
country-western grp. Ld
guitarist, drummer, bassist,
keyboardist or pianist.
Bkngs avail. No drug users.
Must be recovering.
Charlie Frederic 397-12272
Producer/manager nded for
forming high-energy rock
unit. aft 7pm 656-7720
654-5111z
Blind musician nds your
assistance. Richard 413-0687
897-1458z
Looking “or formed trio to
bk female rock singer.
Lee 679-1223z
Looking for serious composer
to colloborate with.
Jeff 475-9967z
Music composer Herbert
Burkett, Jr. formerly of
Chicago, Ill., has new sound
"mello rock". 759-5113z
2 Barry Manilow tickets for
gépt. 2nd, swap for 2 on
Sept 3rd. 937-27-7z

tyricist nded by songwriter
for writing ballad & Top 40
mat. Mike 998-6708z
Needed: Actors, actresses,
singers for non-equity prod
~f orig musical. Must 1k
Italian Renaissance.

Marla morns 479-79452z

SONGWRITER/
PERFORMERS
PIANOJ/TAPE CASSETTE

Will record and promote
you/your Music. (ree)

LYLE GARWOOD
985-6484 Office
660-6627 24 hr.service

5330 Lankershim Blvd , #208
North Hollywood, Ca. 91601

Wanted: Roadie for wrkng

Huntington Beach based band.

Top 40 & Orig. Pay involved.
714-848-8669z

Attn: advertising agencies.
Keyboardist/composer/arrang-
er wants to wrk as copywrit-
er/co-writer in creative
capacity. Graduate in music.
Exper in coordinating of
musical prods, progs, etc.
Also avail for theatrical/
musical direction/acting.
Lyles early am,
late pm 299-1012z

Will trd 1970 MG for Crown
DC 300, 2-JBL spkrs, 5 mics
& mixer board.

Charlie Frederic 397-1227z
Wanted: Funky bassist,key-
boardist, 3~piece horn grp

& female bk-up vocal grp.
Forming orig funk-rock-soul
grp. Ken 728-7796z
Composer/collaberator is
nded by lyricist Top 40 mat.
Also lkng for someone inter-
ested in mkng Big $ for your
talent. Serious only apply.
20ss anytime 467-47942
[__ - ]

ARRANGEMENTS

LEAD SHEETS

Our work guaranteed.

LEE

463-4247

-
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Sanfilip

The Next Band ¥rom Texas
Scotch & Sirloin, West 1..A.
Material: Average

Performance: Light-hearted

There is always something entertaining about a group that takes a
humorous attitude toward themselves. It’s refreshing, and *‘The Next
Band From Texas’’ fits the bill. On stage they work up a kind of off-beat
banter which is sufficiently distracting from their music. Not that their
music is bland (not true), but rather with a tendency to use uninventive ar-
rangements it does begin to sound similar. Yet withal they belt out their
music with vigor and directness.

The group, John Spencer Davis on bass, Rollie Tom Anderson on lead
guitar, Ted Brumm on guitar, Michael Messer at drums and Irwin Kramer
at oiano and guitar, derive some of their sound from the Eagles and the
old James Gang. Their strongest point is in their vocals which are ex-
tremely tight and well-constructed. With three guitarists the sound is
smooth, very electric, almost too predictable. The reasons may lie in the
fact when they have the attention of the audience they come off too light.
It is possible that what they really get into playing is much heavier, but it
was only evident in one song ‘I Ger High.’

Their music is reminiscent of mid-Sixties pop. ‘‘Jealousy’’ displayed
some of their cleanest vocal work. Rollie Tom Anderson on lead guitar
adced solo touches that made the music work when the sound was too
clean. Most of the material still had minimal range, sengs like “‘Clouds”’
anc ““Maybe We Could.”’ However, their best rendition of the evening
was in “‘Doesn’t Make a Teardrops Worth of Difference.”” Light, in-
teresting and rhythmic, the vocals were superb, arrangement tasteful, a
song definitely worth pushing. Maybe in time they’ll shed their obvious
influences but in all their style is consistent and reliable.

Bill Henderson

Hong Kong Bar, Century City
Material: Hot, low-key
Performance: Alive, with presence

It is true there are still vocalists with style doing their share of exploring
into the nuances of song. There is a type of subdued exhilaration, a steady
joy because the satisfaction in continuing to discover more in a song than
simply words and melody is the challenge. Bill Henderson is one such
type singer. Naturally his voice is his key, and he freeiy offers its excite-
ment to his audience with a self-involvement one watches and studies.

This is the key to his music.

Bill Henderson's voice is as infectious as good fooc. His loose, im-
provisational interpretations of songs like “‘Old Black Magic'’ play with
the melodies and rhythm much to the delight of all. His forte is skat
which he does in a combination of jazz-jingo intermixed with his pure
feelings for the song. When he settles into his music, using his voice to its
fullest range, it is pure pleasure. His song ‘““Joey’’ was perhaps most
distinctively his own property.

The group composed of Joyce Collins on acoustic piano, Dave McKie on
Fender-Rhodes, Eric Ajai on upright bass and Jimmy Smith on drums
support Henderson with the proper touches. Though with a slight
tendency to remain oblivious save but to his voice, Henderson did some
great skat with his drummer without losing a beat. The group always
gave him their fullest support. Henderson leaves room for exploration,
and it is really impossible 10 see an end.

If you choose to be reviewed, simply
send us a letter stating the name of your
group, when and where you wili be per-
forming, and include a short bio. Tom
Sanfilip or Jeff Silbberman will make every
effort to attend your performance.

Mail info to: MC REVIEWS
6381 Hollywood Blvd.
Suite 323
Hollywood, CA 90028
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Silberman

Douglas Colter and Pat White

Blue Lagune Saloon, Marina Del Rey
Material: Expressive acoustic folk/country
Performance: Involved and accomplished.

One sign of a good act is how they perform in frent of a considerably less
than full house. Douglas Colter and Pat White found themselves in such
a situation at the Blue Lagune, nonetheless they provided an effective and
enteraining show to those who were there. Colter and White belong to the
folk/country style, exemplified by a personal, more reflective tone. What
made them noteworthy was the dramatic and powerful sound they pro-
duced from their miked acoustic guitars.

Folk guitar doesn’t usually carry the musical force as electric, yet it can if
itis expressively played. Such was the case here, as the two used dynamics
effectively in their material, through expressive strumming and melodic
guitar interplay. Douglas provided a throbbing rhythm while Pat played
exceptionally clean leads.

The material itself, mostly written by Colter, was melodic, full of nice
changes and hooks. The lyrics by and large were interesting, part wit and
part whimsical. The musical styles ranged from the rockish, almost E1.O-
riffed “Tommy’s No. 5" to the slow, gentle ““Night Sounds.”’ Colter’s
voice was kind of wirey, but it was used very well, as all emotions were
emotionally conveyed, which fit well with the music. He also has a plea-
sant rapport with the audience, and in general, put on an entertaining
show despite the audience size, which is a credit to his professionalism.
The only minor flaw was in the PA, which made some of the lyrics mud-
dy, and hard to comprehend during the louder numbers.

The Blue Lagune Saloon is a pleasant, low slung medium sized lounge,
with a nice decor and warm atmosphere. It has an excellent selection of
foreign beer and moderate prices. The bar wins the **Vandalism Preven-
tion’” award for putting up a blackboard in the men’s room.

The Screamers

Whisky, W. Hollywood

Material: Hyper-intense shock rock
Performance: Stunning, a veritable riot

For an unsigned band, the Screamers have received considerable media
attention. Their concerts at the Whisky proved ample reason for such
notoriety. The Screamers put on one of the more professional theatrical
performances in recent memory.

The Screamers are: Tomata DuPlanty, (Id. vocals), Tommy Gear and
Paul Roessler, (keyboards/synthesizers), and KK (drums). That’s right,
no guitars at all. Yet their highly unique sound was as powerful as any 3
guitar band. Their music is hard to label. It has the hard, incessant beat
of punk, with the synthesized melodies reminiscent of Kraftwerk. Gear
and Poessler mesh two different syncopated rhythms that form an eerie,
almost mechanical tone that is driven to high intensity by KK.

What makes the Screamers so unique is their perfect blends of sound and
sight. Tomata DuPlanty truly is a sight to see. The Screamers, through
their lyrics, exemplify the mindlessness and oversimplicity of the punk
“nurd.”” No one can convey that image better than DuPlanty.
Everything from numb, mindless stares in ‘‘Eva Braun’’ to the spasmodic
dancing in ““Punish’’ (that reminds one of Monty Pythons' Minister of
Silly Walks), all fit the music perfectly, which results in spasmodic bursts
of musical energy. You could laugh, or just stand there and gape, but
either way, your attention is riveted to the stage and DuPlanty. He has
the vocal range from a bark to a bellow, but would you expect a singer in
this band to sound like Barry Manilow?

This almost repelling magnetism drove the crowd into a frenzy. The
dance floor resembles a Pier 6 brawl. Special mention should go to the
lighting and stage setting. Using only three rolls of wide paper hung from
the ceiling and a few small spots, this conveyed a feeling of stark
claustrophobia. It was as if you were locked in a ~ubber room with the
Screamers. That would defy imagination.

This wasn’t a perfect concert. The lyrics were barely discernable, and the
instrumental break where the band left their instruments, while the syn-
thesizers kept playing on an empty stage, carried on a bit too long. But
flaws like that are easily forgotten. What lingers on long after the concert
was the visual and musical intensity of the Screamers.

The Whisky is the ultimate rock bar, where legends have trod on that
stage.
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GIG GUIDE

Clubowners, Showcases, Agents, Pro-
ducers, Publishers, and Record Com-
panies, List Free In Our Gig-Guide.

Call 462-5772

CLUBS LA

THE ANTIQUE MIRROR - Chatsworth. Looking for
Top 40/disco/rock bands. For further information call
Bill or Candy at 360-3310.

THE NASHVILLE CLUB - North Hollywood. Looking
for country-western variety music. To set up audition call
Johnny White, 1-3 P.M. Monday through Friday at
764-0420

JETT’S CAFE & ART HAUS, INC. - Los Angeles. Look-
ing for original music. Also jazz, classical, chamber
music, singer/pianists, vocalists, etc. Some pay. Call and
ask for Suzanne. 778-7147

SALT PORK FRANNIE’S SALOON - Simi Valley.
Looking for Top 40 and disco bands. For more informa-
tion call Lindsey Webber after 4:00 P.M.  (805) 522-9258

CASEY’S - Westwood. Looking for Top 40, original, and
disco bands. Personal Auditions. Call Sal Cicero for ap-
pointment. 477-3996

LANNI’S INN - Reseda. Looking for Top 40 disco bands.
Call Jeff Reisman or Craig Farwell. 886-7000

RELIC HOUSE - Reseda. Lookng for folk, originals,
bluegrass, ragtime, jazz and blues. Call Allen to set up an
audition. 705-9888

F. SCOTT’S (‘‘A Celebrated Cabaret’’) - Venice. Looking
for Broadway rhythm, jazz, pop. Melodies of the ’30’s
and band beats of the ’40’s is the specialty. No country-
western or rock. Always looking for good talent. Call
Barry Levich or leave message. 396-7444

CLUBS -(ORANGE COUNTY):

THE QUIET WOMAN - Dana Point. Looking for 4-5

piece bands, all types of music, mostly original material.

Call Mike Leech or Steve Ward for further information.
(714) 496-2050

SOMBRERO STREET RESTAURANT - Santa Ana.

Looking for single or duo vocalists preferably with guitars
or electric organ, especially for weekend work. Easy-
listening-type music. Call Barbara de Roche for further in-
formation. (714) 893-3280 or (714) 894-3542

THE CRESCENDO - Anaheim. Looking for Top 40 disco
bands. Send demos and tapes to: 1721 W. Manchester,
Anaheim, CA 92802, Attn: Don Oran or call

(714) 956-1414

WIND AND SEA - Dana Point. Looking for all types of
groups, from light jazz to country. Call Tony Mardian
(714) 469-6500

RIO (““an alternative night club’’) - Encinitas. Looking
for bands with original music for concerts. Also come-
dians, magicians and other variety acts for showcase. Send
photos and resumes to: Big Orange Productions (Talent),
P.O. Box 75811, Los Angeles, Ca 90020.

SHOWCASES

MOO CORNER ART CENTER CLUB - Los Angeles.
Looking for trios or any concert show groups, original,
Top 40, popular. Club is opening in late August, inter-
views are being held now. Call and ask for Joe Rey or
Rudy Martin, from 12 Noon to S P.M. 665-7819

THE HIDE OUT - Sherman Oaks. Looking for singles,
duos, acoustic. Call and ask for Joe Rey or Rudy Martin,
from 12 Noonto S P.M. (213)665-7819 or (714) 493-5853

THE HIDE-OUT - Sherman Oaks. Looking for singes,
comics, variety acts, musical groups and duos. Auditions
are held every Friday at 3:00 P.M. Call Skip E. Lowe at
656-6461.

BLIND PIG - Hollywood. Always looking for a variety of
acts, including comedians, mimes, original music, etc.
Auditions are held on Wednesdays, 7:00-8:30 P.M., or by
appointment. For more information, call and ask for
Dave or Bill. 462-9869

NATURAL FUDGE RESTAURANT - Hollywood.
Looking for musicians, comedians, dancers, variety acts,
etc. Monday and Thursday is open showcase at 8 P.M.
Stop by at 5224 Fountain Ave. and see Lonny.

THE HAUNTED STUDIO AT THE RESEARCH EX-
PERIENCE - Hollywood. Looking for bands and solo ar-
tists of all varieties, including musicians, comedians,
mimes, etc. Call Molly. 469-8185

LA MAMA HOLLYWOOD - Hollywood. 1276 N. Van
Ness, Hollywood, presents Hollywood Spotlight. Comics,
singers and all other self-contained acts are invited to audi-
tion before a live audience Friday and Saturday nights. Be
there at 10:15 on either night. Prepare 5 minutes. Piano
available but bring own accompanist. For further infor-
mation, call 463-0703



AGENTS &
PRODUCERS

CHOICE PRODUCTIONS - Hollywood. Looking for
groups with original material. No punk or new wave. Send
resume and tape to: Choice Productions, 6823 Leland
Way, Hollywood, CA, Attn: Neil, or call 464-9961

PRODUCER/Music Publisher will promote singing and
music groups already formed and ready to record. Must
have some original material. Call 465-2324

KEYNOTE PRODUCTIONS - Los Angeles. Looking for
Top 40, disco and original groups. 3 and 4 piece bands
plus a female vocalist. Must be a together group and have
own equipment. Call Bob Roberts. 842-4101

PRODUCER with recording studio wants all-girl band to
promote. Must be free of contracts. Call 465-7454

AMERICANA CORPORATION - Woodland Hills.
Always looking for country-western groups. Call Steve
Stebbins for further information. 347-2976

NIGHTWING PRODUCTIONS - Orange County. Look-
ing for serious artists to produce. Call Anderson or Robert
Dorman from 12 Noon to 6 P.M., Monday through Fri-
day, or send tapes to: P.O. Box 2, Brea, CA 9262].
(714) 529-9558

ADDIS ABABA PROMOTIONS - Los Angeles. Looking
for good Steel and Reggae bands to book and promote in
the Los Angeles area. Call Don. 778-4940 or 293-9285

GRANT CRAVER PRODUCTIONS - Los Angeles.
Looking for singers, comedians, and disco groups for a
3-menth tour to Australia. Must have photos, bios and
tape recordings. Send to Grant Craver Productions, 5849
Sunset Blvd., #215, Los Angeles, CA 90028

CORY PRODUCTIONS - Los Angeles. Looking for com-
mercial talent to help build new production company.
Lewis Marc producer-engineer for hire. 383-8026

GALAXY PRODUCTIONS INC. - Producing science fic-
tion space work extravaganza. Need ‘‘Styx’’ type pro-
gressive classical rock n’ roll group. Immediate salary
position available. Send demo and promotional info to: 21
Spinnaker #S, Marina Del Rey, Ca. 90291, Attn: Mr
Shrewsbury

RECCRD PRODUCER - Hollywood. Listening for
original material for future recording projects. Pop,
Disco, R&B, Top 40. Call Chris. 464-8382

HIT SONGS producer wants Hit Songs, disco. pop rock,
R&B, MOR, and light country. ‘‘Million $ Sellers’’ only
need apply. Send cassettes with lyrics or lead sheets to:
Vicki, A&R Dept., ¢/o E.C., 8911 Sunset Blvd., Los
Angeles, CA 90069
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RECORD COMPANIES &
PUBLISHERS

IE RECORDS - San Bernardino. Looking for country,
rock-a-billy and R&B performers. Send tapes and demos
to: IE Records, 1424 N. Waterman, San Bernardino, CA
92404, Attn: Steve Sun. Include S.A.S.E.

BEHANNESSEY MUSIC COMPANY - Hollywood. Will
listen to demos and review music for publishing and recor-
ding. Mail tapes or deliver to: 6922 Hollywood Blvd.,
Suite 316, Hollywood CA 90028.

GOLDEN ROD MUSIC - Hollywood. Professional
manager, music publisher looking for hit songs for cur-
rent, major acts. Phone inquiries only, 5-9 P.M. call
Rodney at 654-9635

CONSTITUTION RECORDS - Needs artist interested in
creating positive change in our society. Send tape or
cassette 72 IPS to: P.O. Box 367, Los Angeles 90053,
Attn: Dan Boggs

PILL MUSIC PUBLISHING - Looking for new song
material. Send RtoR or cassette 7V IPS with S.A.S.E. to:
Music Entertainment, Attn. Charlie Fredrick, P.O. Box
367, Los Angeles, Ca. 90053

MACAPA PRODUCTIONS - Needs keyboard player,
drummer and acoustic/electric bass player, to backup male
vocalist for paid nightclub act. No rehearsal pay. For in-
terview call 464-6863

ELM TREE MUSIC - Hollywood. Music publisher look-
ing for commercial songs that are potential hits (any style).
Send cassettes and lead sheets to: Elm Tree Music, 1680 N.
Vine St., Suite 918, Hollywood 90028, Attn: Chris. In-
clude S.A.S.E.

MISCELLANEA

4-PIECE R&R band needed to back-up single national act.
Preferably with own transportation. Call Jay Kessler at
277-3484.

MUSICAL PRODUCTION, hard rock with some jazz,
needs keyboardist, violinist, percussionist and flautist for
production on August 18th at La Mirada Civic Theater.
This is a showcase for a new musical. Call Lilly Ann at
(714) 523-8950

GALAXY PRODUCTIONS INC. - Needs outerspace
science-fiction original music. Send tapes and lead sheets
to: 21 Spinnaker #5, Marina Del Rey, Ca. 90291, Attn: Mr
Shrewsbury.

PIANIST/ACTOR NEEDED - for Hollywood musical.
Call Fadeout, the Garden of Ala. 8to 11 A.M. 762-7522

JASON BUDDY RICH - Needs sharp female musicians.
Jazz and dixie orientated. Doubles preferred. And any
other variety acts. Send promotional material to: J. Bud-
dy Rich, P.O. Box 6493, Burbank, Ca. 91510 or call
842-1021
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THEORETICALLY SPEA’KING...
with David “Cat” Cohen

In past articles we have discussed the ‘‘roots’” music of
blues, country, gospel, and rock n’ roll, and contrasted it
with the more sophisticated music of the urban pop and
jazz traditions. The past few years has seen a shift in pop
music taste from a rock ’n roots basis to an increasingly ur-
ban style. With the music profession becoming more com-
petitive and more technical all the time, the kind of music
that any street choir or garage band can play is giving say
to more complex music. While the punk rockers may be
trying to reverse this slick professional trend, the fact re-
mains that the 70’s are an age of technological sophistica-
tion. .

How all this affects you is that the demands of musician-
ship required in today’s music are increasing every day.
The simple 3-chord, single rhythm, 5-note melody, 8-bar
song is just too commonplace for the contemporary pop
music listener. Current AM-FM radio format requires air-
ing hit records over and over. This simply means that
more sophisticated productions are necessary to keep a
record from wearing too quickly on the ears. You can
grasp everything that ‘““Hang On, Sloopy”’ has to offer in 2
or 3 listenings, but a Bee Gees record still sounds fresh
after hearing it 20 or 30 times. You can add more musi-
cianship to your music by learning and applying the con-
cept of COUNTERPOINT.

What is counterpoint? Essentially, it means that 2 or more
different levels of music are occuring simultancously. This
can be done with rhythm, with melody, and with harmony.
RHYTHMIC COUNTERPOINT is the combination of
two or more rhythms to produce a more complex rhythmic
texture. Since African music is based on polyrhythms
(threc or more simultaneous rhythms), it is not suprising to
find rhythmic counterpoint most prevalent in black and
black-influenced music. Disco is the most current style
based on polyrhythms. For example, we may find quarter-
notes on the drummer’s bass pedal, eighth-notes on the
snare drum and congas, 16th notes on the sock cymbal,
syncopated 16th figures in guitar and keyboard riffs, the
singer phrasing in 16ths, and the strings sustaining in
whole notes; all of this happening simultaneously.
MELODIC COUNTERPOINT is the combination of two
or more independent melodies that sound well together.
This fine art of fashioning two different melodic lines into
a whole is the counterpoint that is usually referred to in
classical music. In pop music this can be as simple as a
blues guitar riff over a bass linc or as complex as an or-
chestral arrangement with layers of melodic fragments in
staggered entrances and exits. Melodic counterpoint exists
in the vocal arrangements of such diverse artists the
O’Jays, David Bowie, and the Beach Boys. Much of the
Bee Gee's appeal is their use of staggered multi-leveled
vocal lines as in record with Samantha Sang, ‘“Emotion.”’
Groups that use parallel harmony like Crosby, Stills, and
Nash are not contrapuntal (no independent melodic lines).
For instrumental counterpoint listen carefully to the
Beatles’ arrangements and sec how their sound is made up
of carcful combinations of simple sounds played at the
same time.

Other types of counterpoint exist especially in classical
music and jazz. A composition or arrangement may make
use of harmonic counterpoint, using two or more harmonic
or scale areas as the basis of melodic lines or improvisa-
tion. This is usually termed bitonality or polytonality.
This is rare in pop music.

The ability to write, play and sing with layers of musical
material separates the sophisticated musicians from the
run-of-the-mill. And, while complex music is not
necessarily better than simple music, what we are talking
about is retaining a listener’s attention. The added dimen-
sion of contrapuntal writing will help you do just that.
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PRODUCT
PROFILE-

By W. Rhett Creamer

THE BARCUS-BERRY
MYSTERIOUS GLASS
AUDIOPLATE

While tinkering in their Huntington
Beach plant one day, Les Barcus and
John Berry wired a small transducer to
an ordinary piece of window glass.
The result of this experiment may very
well revolutionize the speakers used in
everything from home stereo units to
P.A. systems. The culmination of this
and other experiments developed into
the Barcus-Berry AudioPlate.

The AudioPlate itself is nothing more
than a 5x7 inch sheet of ordinary plate
glass one-eighth inch thick, with a
one-inch square energizer bonded to
its back. Its operation is almost
uncanny---the glass doesn’t percep-
tibly vibrate and if a hand is pressed
against it the sound is unaffected.
Yet, the sound it does produce gives a
new dimension in clarity and efficien-
cy. Its sound projection is such that it
does away with precise placement of
speakers. And its inventors claim that
at the high-octave ranges where it is
most effective, it can reproduce sound
up to 250,00 cycles---ten times the
range of most other speakers.

This upper range is far beyond any
human capabilities and is getting very
close to the bottom edge of the AM
broadcast band. So the AudioPlate
immediately enters the classification
of tweeter drivers.

Just why the AudioPlate works baffles
many acoustics experts. The glass
itself takes the place of the usual cone
of the dynamic speaker or diaphragm
of the electrostatic. One theory is that
the audio energy delivered to the glass
by the transducer produces a series of
sound shock waves, unlike conven-
tional speakers that produce acoustic
waves. With a cone-type speaker the
compression and rarefraction of the
air is greatest near the cone, and
gradually dissipates the further you
move from the cone. But with the
AudioPlate, the sound near the driver
appears to be much weaker than the
sound much further away, As was

personally experienced, the volume at
10 feet from thes speakers had no
noticaole change than the volume at
100 feet!

Another feature of the AudioPlate is
its omnidirectional response pattern.
With the usual tweeter set-up we ex-

pect sound directionality, thus
tweeters use domes to supply
hemispherical response or else a

number of tweeters are mounted in a
semi-circular pattern.  One theory
concerning the ommdirectional
behavior of the AudioPlate is that
molecules of ai- strike the plate and
are then shock excited at high
velocites, with the shock wave
radiating in all directions. The same
volume level occurs on either side of
the speaker, something which might
one day make ‘‘acousticially perfect”’
rooms obsolete.

As of now, the AudioPlate does have
a flaw. At lower frequencies, (below
2,000 hz) the AudioPlate seems to
fade. Because of this a specially
designed woofer is included with each
speaker. Right now the AudioPlate
speakers have power capacity of only
100 watts. It might be noted that shis
spec listing is deceiving. The
AudioPlate produces pernaps twice
the efficiency (sound) of identically
spec’d speakers.

The rest of the specs: two 12 inch
heavy-duty speakers with 8 ohm im-
pedance. JBL speakers are available
at extra cost. The dimensions of the
speakers are 40"’H x 16”"W x 12D,
The speakers weigh 55 lbs. Each
speaker comes equipped with one
AudioPlate

Further development could provide
some interesting things in the spec-
trum of reproduced sound.
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SRS

FIFTH
FESTIVAL
3 OF NEW MUSIC

SRS would like to remind all of our
faithful readers that it’s once again
time for our FESTIVAL OF NEW
MUSIC, a concert in which you’ll hear
some great original songs by twelve
singer/songwriters. The purpose of
these FESTIVALS is to give unknown
but talented songwriters the chance to
perform their songs in a concert set-
ting.

We received and screened over a thou-
sand tapes for this FESTIVAL, and
we’ve got some beautifully crafted
songs ready to present to you. We've
judged the entries on the basis of the
honesty of the song, its ability to move
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us and its excellence of craft.

This year we’re fortunate 1o hold the
FESTIVAL in cooperation with the
Garden Theater Festival, a Festival
which presents hundreds of act of all
types during a few weeks of the sum-
mer free of charge to the public. The
SRS FIFTH FESTIVAL OF NEW
MUSIC will be held Saturday, August
12th at 7:30 PM on Barnsdall Park’s
Main Stage. Barnsdall Park is located
in Hollywood at 4804 Hollywood
Blvd., two blocks east of Vermont.
This is an outdoor setting, so plan to
make a day of it.

The FESTIVAL is open to the public

and is free of charge. If you'd like
further information about the
FESTIVAL, please call (213)
463-7178.

SEE YOU AT THE FESTIVAL!

BLUE LADY'S WORLD
MUSIC STORE/MUSIC SCHOOL

Just one stop can fill all your musical needs!
Expert teachers in all instruments.
Sheet Music - Rentals - Repairs - Accessories
We carry all major brand names.

Century Park
Center - Level B
9911 W. Pico Blvd.
Los Angeles, Cal.

mslrlvcnnma 90035
A

.

(213) 277-0626
Authorized Mutual
Ticket Agency

MASTER CHARGE /BANK AMERICARD ACCEPTED

" JAPAN

EXCLUSIVE PLACEMENT

6253 Hollywood Blvd., #927, '
Hollywood Ca.
(213).464-5153 ® 695-6885
by Appt. only, M-F, 2 til 7:00
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ETHICS IN THE ‘BIZ’

Somehow, since writing my last column, I’ve had several
conversations about ethics in the music business which
have exposed a great variety of feelings about it. When
you observe a business like this that seems so blatent about
its powers and pleasures and extravagance, you see that a
lot of people are drawn to it out of greed for those most
visible things. It also draws very creative people. So, what
we get is a lot of creative greed. It seems that most
songwriters and musicians, although they’re certainly en-
ticed by the high stakes in the music business game, are
much more involved in the music itself and tend to want to
keep ‘“The Biz’’ at a distance. Managers, attorneys and
others on the business end will say, ‘‘You shouldn’t worry
about anything but the music. Leave all the business stuff
to us.”’” It’s exactly what musicians want to hear. They’ll
say, ‘“I don’t want to even know about that. Just go ahead
and do it.”> Both lines have a very strong echo of ‘*‘Famous
Last Words.”’

[ can’t count the number of times I’ve heard musicians and
writers say, after a sour business deal, ‘I should have
checked him out before I signed’’...**I should have seen an
attorney’’...**...but the vibes really felt right!”’...“‘But he
TOLD me we’d split the publishing; he’d record masters;
he’d get me a record deal; we’d get paid right after the gig;
we’d split the advance 50-50,”" etc.etc. But it wasn’t
WRITTEN in the contracts. In many of those cases, I'm
sure the business people were quite well intentioned and, at
the time, really wanted to do what they promised. Others
chronicly take advantage of people and have bad reputa-
tions for it. In either case, if you had done some research
and talked to others who have dealt with them, or made
sure that there was a ‘performance clause’ in the contract,
which states that if the terms of the contract are not fulfill-
ed within X amount of time or in X manner, the contract
becomes void. This can, quite literally, save you years of
creative productivity. What happens is that, without a per-
formance clause, it’s possible for someone to pick up 1
year options for 5 or more years (whatever’s in the con-
tract) whithout doing anything he’s supposed to do.
Meanwhile someone else wants to sign you and can’t
without paying some exorbitant amount of money to buy
you out of the deal. According to you, you were ripped
off. According to him, he made a good business deal. He
recognized good talent, got you to sign and made some
bucks. That’s HIS gig. In other areas of his life he may be
quite scrupulous, may never cheat on his wife, he’s very
good to his children, and to his music business peers, he’s a
successful businessman. You may not consider him to be
ethical, but you DID sign the contract. I don’t want to im-
ply that everyone does business this way. There are lots of
straight forward, honest, up front people in the business,
who believe that, in the long run, a good reputation will
make them more successful than a bad one. There doesn’t
seem to be any rigid set of ethics that govern practices in
the music business short of what’s actually illegal. There is
a lot of, what’s called ‘situational ethics’ or *‘It seemed like
the right thing to do at the time.”” There is also the basic
greed philosphy that says ‘“‘anything goes if it gets me what
[ want.”” Then there’s the ‘‘Everygody else is doing it”’
and “‘Do it unto others before they do it unto you”
philosophies. You’re likely to run into any of them

anywhere and the best protection you can have is to get to
know enough about the business that you have some idea
about whether you’re hearing straight talk or jive. there
are lots of places to learn now: our Songwriters Showcase
and S.R.S. can plug you into most of them.

The type of people you associate with in the industry has a
lot of effect on your reputation, peace of mind, and your
creative future. Take it very seriously. My friend, Paul
Lawrence, recently asked Ken Kravitz, of Hit City West
Recording Studio, how he felt about the old saying ‘‘Nice
guys finish last.”” Ken said something to the effect that
maybe nice guys sometimes finish last in the rat race, but
that’s not the only race there is.

John Braheny

LEN CHANDLER G JOHN BRAHENY PREOSENT

943 PALM AVENUE,
W. HOLLYWOOD, CA 90069

T“E OFFICE: 213/855-7780
ALTERNATIVE
CHORUS

Sonquiiters Showcase
SPONSORED BY DMI

SCOTT

Printing & Advertising

COMPOSITES

FLYERS
HANDBILLS
SHEET MUSIC

ARTWORK ¢ COLOR PRINTING * TYPESETTING

Call Now
787-0707

6311 VAN NUYS BLVD. *VAN NUYS 91401




Songuwriters’ Resources
& Services
Presents

THE FIFTH FESTIVAL
OF NEW MUSIC

FEATURING TWELVE OF THE MOST GIFTED
NEW SONGWRITER - PERFORMERS

AUGUST 12, 1978 7:30 P.M.
ADMISSION FREE

BARNSDALL PARK - MAIN STAGE
4800 Hollywood Boulevard
Hollywood, California
at the
GARDEN THEATER
FESTIVAL

MOI T

RECORD
ENGINEERING
CLASSES

For those interested in a career in the recording field.
Lectures, field trips and workshops in 16-track studios.

Open House

Wednesday evening, August 23.
An opportunit to meet with instructors.

Classes Begin
fMonday, August 28.
For open house reservations or a free brechure contact:
Sherwood Oaks Experimental College
6353 Hollywood Boulevard
Hollywood, California 90028

(213) 462-0669
A Non-Proftt Educationzl Organization

Cii
SOUND RECORDERS

32 IN/24 OUT NEVE CONSOLE
WESTLAKE JBL & MASTERING LAB 604 MONITCRS
WESTLAKE CONTROL ROOM

24 TRACK RECORDING

* Neumann, AKG, Sennheiser, * Cooper Time Cube
Sony Mics * Parametric EQ

* Kitchen and Game Room % Eventide Phaser
* Dolby Noise Reduction
* Stereo EMT Echo

* Stereo Headphone System
* (rei and Neve Limiters

* Grand Piano, Tack Piano
* Hammond B-3 with Leslie

* Kepexes

SPECIAL DEMO RATE: $75.00/HOUR
415 NorthTustin Avenue, Orange, California 92667 (714) 639-6420

PLEASE CALL FOR AN APPOINTMENT — 10:00AM to 4:00PM




NE\J' GUITAR » BASS » KEYBOARD » WHATEVER YOU PLAY

The (ILTIMATE l}HYTHM
MACHINE onLy'9”

STOP PRACTICING ALONE!
FINALLY...NOW YOU CAN PRACTICE
OR COMPOSE WITH ONE OF
HOLLYWOOD'S TOP STUDIO
DRUMMERS.

DRUMDROPS™IS A STEREO ALBUM
OF DRUM TRACKS RECORDED IN
ONE OF L.A.'S HOTTEST 24 TRACK
RECORDING STUDIOS BY ONE OF
THE FINEST SESSION DRUMMERS
ON THE WEST COAST.

FROM BEGINNERS TO PLAYERS -
DRUMDROPS™ WORKS FOR EVERY-

ONE. IT'S FUN AND EXCITING AND
GUARANTEED TO GET YOUR
CREATIVE ENERGIES FLOWING.

pPS IS TALLY UNIQUE
NEW con‘c—_A‘T'o_—E PT

Because there are no other instruments
on the album except for appropriate per-
cussion such as: tambourine, cowbell,
congas, shaker and timbales and there
are no charts to follow. YOU CAN PLAY
ANY SONG ON ANY INSTRUMENT IN
ANY KEY.You are never locked into any set arrangement. DRUMDROPS SELECTIONS

Every 8 bars there is a drum pickup or fill for your verse,  Side 1 Side 2
bridge, or chorus transitions. This basic arrangement allows % }_!‘"?‘B“c"“ é g‘l’“‘; ':“l"i;‘ .
you to be totally free for playing any lead sheet or for writing 3 SI.:w Dl’,"::, 3 M::,ﬂm Rggk
your own compositions. 4. Janz 4. %a Country Rock
VOLUME 1 INCLUDES 12 CONTEMPORARY SELECTIONS of & Bluegrass Country 3. Hard Roek o1
music that range from hard to light rock through jazz and 7. Rock Ballad
country. All tempos vary to capture the commercial feel of ,--<=======c-------cco-se=====ocog
today's styles. :

™
WHY DRUMDROPS IS THE ULTIMATE RHYTHM MACHINE"} MAIL TODAY!
Why pay hundreds of dollars for an electronic machine with | Music Connection

outdated styles. For $9.95 Drumdrops™gives you... .6381 Hollywood Bivd.. Suite 323

* real drums in stereo. Hollywood, Ca. 90028

[JYes! Send me album(s) cassette(s)
DrumDrops Vol. 1. !'m enclosing $9.95 plus 75¢
postage and handling for each album. (Georgia
residents add 4% sales tax.) Also add $1.75 for
Air Mail Rush!

Make check payable to Music Connection

1
]
]
i
* the count. a4 bar intro and pickups and fills every 8 bars. d
]
# dynamics that you can't get from synthesized drum sounds. !
# fully orchestrated percussion to compliment your arrangements. :
]
* 12 completely different contemporary styles that you !
hear on the top recording artist’s albums. 1
: NAME

)

]

]

]
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DRUMDROPS makes practicing sound like a performance -and
a performance more fun than ever.

DRUMDROPS will upgrade your demos 100% with the drop of
a needle.

ADDRESS

CITY

DRUMDROPS - The only album for songwriting, practicing or
playing any song on any instrument.

{ i '
| [ ,
\ sic 6381 HOLLYWOOD BLVD BULKRATE
‘ . SUITE 323 U.S. POSTAGE PAID
ne“‘ LLOM - OLLYWOOD, CALIF. 90028 ‘ 05 ANGELES. CA

PERMII

) ONE YEAR $15.00 5 MONTHS $8.00

SAVE $4.50 OFF SAVE $1.75 OFF
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