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Label Chief
Slams Radio

In a gesture indicative of
widening record industry concern
over home taping of radio broad-
casts, Elektra/Asylum tecently
used a full-page ad in Billboard to
chastise DJs and stations who
openlv encourage the practice

[Please turn to page 7]

Maverick Club Bookers Boost
The Local Music Market . . ..«

Round and round and round
they go, where they stop, no one
knows

This children’s ditty could also
describe the iot of Los Angeles’
independent talent bookers, the
people who decide which of the
hundreds ot local bands to hire in

It’s Back To Rock Basics,
Says 20th Century A&R Exec

“"There's a certain magic in
this industry, and | don‘t care how
much people in it talk business
the magic 1s there if vou want to use
it

Victory For Rock
Club In Street

by BEN BROOKS

This is the refreshing outlook
ot Paula Jeffries, the petite A&R
manager of 20th Century Records,
She’s primarily responsible for
covering the clubs, reviewing tapes,
and hinking the label with talent

Brought to the company last
April bv senior vice president Neil
Portnow, Paula is uniquely sensi-
tive to the needs and temperaments

[Please turn to page 5)

the clubs they control If they back
the wrong horses, they’re thrown
out after a few dead nights. But if
their gambles pay off, they're in a
position to mold grassroots trends
in LA music And that's exactly
what they’ve done since the start of
the club rock renaissance, 18
months ago

There are club owners who
book the talent themselves (David
Uphari of the Soundroom, Doug
Weston of the Troubadour, Wayne
Mavyotte and Mac Neely of Club 88,
to name a few) But the indepen-
dent booker, usually a hireling, 1s in
a tenuous position. They formulate
the club’s booking policy according
to their own tastes, and if the
format doesn’t pack ‘em in, they're
fired

Booking a club is by no means
easy. You must please the aud-
ience, the bands and above all the

Poster Lawsuit

Round one in the battle to
stamp out street posterirg in L.A
was won by the Hong Kong Cafe,
which succeeded in having a lawsuit
brought by the City of Redondo
Beach thrown out of court October
24

THE LITTLE CAESARS OF L.A.’S RECORDING STUDIOS

The Kessel Brothers: Warlords
Of The Control Booth

by KENNITH KUBERNIK

Redondo Beach, incensed by
what Revenue Supervisor Armando
Herrera called ““visual vollution,””
sued the Hong Kaong for the cost of
removing street posters placed by
B3lack Flag and other bands. Kim
Turner, co-manager of the Hong
Kong, argued that the ciub had not
mstigated the poster deluge, and
presented affidavits from the bands
.n support of his stand. The case
was dismissed, but only after Herr-
era had tried —and failed— to get
the judge to order Turner to hand
over the bands’ addresses
Next issue. A report on the trial of
members of the Intelligence, who
were arrested while postering in

downtown L A

“"When we're in the studio, we
teel like 1t’s a military operation
We like to relate to our engineer as
an autharity figure, hike a Captain
or Lieutenant We direct the prod-
uction with clear, precise orders,
accomplish our objective — cutting
hit records — and we leave ’

No, this isn't some latterday
rock n'roll General Patton talking
Rather, it’s the irreverent, always-
good-for-a-quote enthusiasmof two
brothers, Dan and David Kessel,
seasoned studio musicians, inde-
pendent producers, publishers and
distributors  And while their atti-
tudes seem  closer to  Prussian
authoritasiantsm, the brothers are

quietly emerging as Svengah’s to a
whole new legion ot aspiring music-
ians.

They have done production for
Blondie, The Ramones, John
lennon, Cher, leonard Cohen,
Dion and others Much of this work
has been in cooperation with either
ot two fabled producers, Phil Spec-
tor and Brian Wilson With Spector,
they're currentlv finishing the new
Ramones’ LP and with Wilson, a
record featuring Wilson’s wife and
her sisters 1n a group known as
American Spring

On their own, the brothers are
deeph involved 1n the local rock

[Please turn to page 6)

" CHERRYWOOD R

1644 CHEROKEE
HOLLYWOQD

THE OWNERS OF

EHEARSAL STUDIOS

would like to thank Los Angeles. We're pleased to announce that we've reached our
predicted annual gross two months early and would like to share our good fortune
with you. Studios B, C and D will be one-half off until Dec. 31, 1979.

[Daytime hours only] [Six-hour minumum)

management As lce House booker
Duane Thorin points out, “'it's an
easy job in which to make
enemies '’ There are other head-
aches, ranging from sifting through
hundreds of tapes to last-second
cancellations There’s a heavy rate
of attritior in the ranks of L A'’s
independent bookers, but Music
Connection managed to track down

afew survivors. [ tyrn to page 4]

$1.3 Million
Well Spent?

Fleetwood Mac’s new double
disc Tusk is perhaps the most
expensive recording in history The
project cost a whopping $1 3 mil'ton
and took more than a year to
complete

Tusk was the first work re-
corded at Village Recorder’s new
Studio D In fact, the new studio
was designed in part according to
the specifications of Fleetwood Mac
engineers/co-producers, Richard
Dashut and Ken Caillat, who, for
one thing, wanted a comfortable
environment for the long studio
hours ahead Studio D's control
room is large enough to accormmo-

~date all eight members of the Mac

team  —the  five
and three engineers,
Caillat ; Dashut and Hernan
Rojas The room is also built to
allow eve contact with musicians in
each part of the studio

production
musicians

[Please turn to page i3]
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VOL. 1
DISCO

BROUN

|

Inspire yourself to write,
practice and make your
own professional demo.
with Ed Greene, one of the
industry’s leading hit
makers.

79'S BIGGEST HITS:

The Jacksons

“Shake Your Body Down”
England Dan and John Ford Coley
“Love Is The Answer"
Cher

“Take Me Home"

Maxine Nightingale
“Lead Me On™

Olivia Newton John
“Deeper Than The Night'

Johnny Mathis and Deniece Williams

"Too Much, Too Little, Too Late™
Robert John

"Sad Eyes”

Dolly Parton

"Two Doors Down"

Deniece Williams

“I've Got The Next Dance"”
Bobby Caldwell Album

ALSO PLAYED ON:

Donna Summer “Last Dance”
Steely Dan “I've Got The News'
Hall and Oats

“Sara Smile” & *'Rich Girl"
Diana Ross

“Touch Me In The Morning"
Captain & Tennille "The Way That
| Want To Touch You

Johnny Bristol

““Hang On in There Baby"
Barbara Striesand

“Superman Album

Marvin Gaye

"Live" at Oakland California

Bo Donaldson and the Heywoods
“Billy Don't Be A Hero™

Tavares ““She's Gone™ & "It Only
Takes A Minute”

Glen Campbeli

“Rhinestone Cowboy"

Barry White's Original Drummer
Original Drummer in the Rhythm
Heritage

“Theme From Swat"

(Billboard's #1 Pop Singles In-
strumental Duo or Group of 1976)
Bobby Bland “'California Album"

SIDE ONE
1.

2. EIGHTH NOTE DISCO
3. EIGHTH NOTE ROCK 'N
4.

SIDE TWO

5. SIXTEENTH NOTE
DISCO PRIME

6. SIXTEENTH NOTE
DISCO VARIATION
TOM TOM

7. GALLUP DISCO

8. SHUFFLE DISCO

EIGHTH NOTE DISCO
PRIME

VARIATION HIGH HAT
ROLL DISCO

EIGHTH NOTE DISCO
VARIATION TOM TOM

No fills. No fade. Each beat is five minutes long.

EDDIE GREENE RECORDIN

—

o
P.O. BOX 4078

BEVERLY HILLS, CA 90213 |

NAME .

ADDRESS _
STATE ZiP

CiTY

Send me DRUMS FOR SONGWRITERS, VOL. 1, DISCO. $17.45 Per album.
Plus $1.50 for shipping and handling. 6% sales tax ($1.05) for California
residents. Only check or money order made out to: EDDIE GREENE
RECQORDING. Please allow four 10 six weeks for shipping.

Enclosec is § tor album(s).

DATE .

Signature

[
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LOCAL NOTES

AT LAST: the True Story of
how Viva Beat was signed 1o
Charisma as the (very quest-
jonable) result of an MC
Review. There was a girl
named Marina del Rayv, see.
and she worked for an L.A.
record company by day. and
plaved rock by night. She had
lots of rock star friends. and
she was determined to become
one herselt. So. she put to-
gether a band called Vive Beat.
an arty ensemble rescmbling
carlv. Roxv and featuring an
androgvnous  singer  called
Terrence Robayv, two sultry girl
svnthesists. and sundry others.
MC caught one of their rare
local shows. “'Fripp. Eno...
check these people out.”” en-

thused our reviewer Cindi

Music Connection
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Lamb. Now. Frnipp and Peter
Gabriel, once of Genesis. hap-
pened to be in town right then,
and the Viva Beat tapes found
their wav to Gabriel. We're not
saving the events were con-
nected, mind vou, but it was a
coincidence.  Next thing a
wacky English eceentric was on
the phone te Marina, and be-
fore vou knew it Viva had a
contract with Charisma. Now
thev have a single out in the
U.K. called "Man From China.’
and hardly anvone in their
hometown (besides the deter-
minedlv hip staft of MC) has

¢ cven hicard of them.
Aty

IS HALLOWEEN over or isn't
it. Seems the holidav passed
and left wmn its wake an L.A.
band of the same name signed
to Phonogram. The six-piece
group is ¢ regular costume ball

to see. but their rock R&B
sound is really what's happen-
ing. They were discovered bv
Jerrv and Kenny Mareellino,
who rushed them into the stu-
dio in order to have product out
in tme for the holiday. Need-
less to sav. their music is
“haunting.’

JOE CHAMBERS of the Bro's
jammed with local band Maggi
at Cherrvwood Rehearsal Stu-
dio’s Halloween Party.

SATYR. LA unsigned
counterpart to Led Zeppelin,
recently packed up to do eight
weeks in Hawaii. A promoter
trom the 50th state saw them at
the Troubadour. and thus be-
gan the holidayv. Thev're also
talking to producer Bob John-
son, whose credits  include
Dvlan’s early albums. and per-
haps Satvr will soon be on
vinvl.

MIKE GARSON. former Bowie
and Stanley Clarke sideman,
and a regular attraction at Two
Dollar Bill's, has inked a two-
album record contract with Flip
Records of Australia. Garson,
by the wav, is the writer of
Clarke’s new Nemperor single
"Together Again.”

SURE AS HELL AIN'T R&B:
Stevie Wonder  recently bused
1.000 partv-bent people out to
his Malibu Canvon home to
celebrate the launching of his
‘Secret Life Of Plants’ double
album. What had been touted
as the last of the wildlyv extra-
vagant record industry parties

was a disappointment. or so
savs MC's resident degener-
ate. who was just along for the
beer anvwav. He returned
muttering about three hours
spent in vast tents —one for
cach side of the album—
watching gnomes water giant
leafv centerpicces and listening
to @ movie soundtrack while the
chill erept into his bones. *No
booze! No smoking!™ he moan-

mind. however. he admitted
that the album seemed to be a
major creative departure from
the usual Wonder fare. and
that there was boose and tood
galore — but only after he'd
listened long and hard for his
supper.

THE SURF PUNKS. a bunch of
xenophobie  rabble  rousers
fronted by Dennis  Dragon.
have reportedly  signed  with
Epic. This is one record that
sure won't sell east of the
Sierra  Madre.  Sample Surt
Punk Ivric: "My sun! Mv surt!
My aet? Get Out!”

THE COLLECTED doodlings of
Joni Mitchell. Cat Stevens. Ron
Wood. Klaus Voorman. John
Mavall and Commander Cody
are soon to be published in a
book called *"Star Art.”" by
Debbie Cheshire. Now, we all
know that Joni and Cat are
artists, but what are Ronnie
and John Mavall messing with
this sissy stutf for? It vou drop
by an exhibition at the Art
Garden (228 Main, Venice).
vou'll be able to pick up a
signed first edition for —get
this— $1.000.

ATTORNEY KENT KLAVENS
has joined SRS’ legal services
panel. Staffed by Ronald Bakal.
Ken Dusick. Robert Myman
and now Klavens. the pane!
provides legal scrvices at red-
uced fees to SRS members.

A BRITISH company has
issued a single on the Absurd
label which contains nothing
but two minutes of “vaguelv
rhythmic fuzz.”" What's morc,
the fuzzy sound is ‘guaranteed
1o destrov vour phonograph
needles.” It seems the people at
Absurd Records have glued
cach copv inside its paper
sleeve. Appropriately. this 45
by Gerry and the Holograms is
entitled "The Emperor’s New
Music.” Get it?

\

ed. In a more lucid frame of

JIM  MORRISON’S  iather,
Admiral  George Morrison,
and his tather-in-law, school
principal  Columbus  Curson,
are reportedly being a ittle
stickv about releasing maierial
for an upcoming biography ot
the late Doors singer, written
by Danny Sugarman and due
out earlv next vear. The book is
apparentlv a faithtul recount-
ing of Jim's epic debauchery,
and the folks don’t like it. it's
ironic that the very toree which
Jim was most against in life
now controls him in death.™
savs Sugarman. The force of
authority. ™
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Los Angeles’ Gypsy Bookers
Roam From Club To Club

[Continued from Page 1}

Riley Kathryn has been book-
ing acts at Madame Wong’s for six
months now, an eternity in com-
parison with the ““in-by-Monday-
out-by-kFriday’’ pattern set by her
predecessors. Kathryn attributes
her lengthy tenure to the fact that
she and owner Esther Wong think
alike in appraising talent

‘I figure there are 684 groups
in town at the moment,’’ she said
"1 go through about 30 new tapes
a day.”” She bases her decisions on
a “‘gut feeling,”” because she often
tinds the tapes unreliable. “'You
really can’t tell with a tape,”” she
says ‘It could be well produced,
but live, the band might not be able
tocut it

At Wong’s, like other clubs, a
band’s debut performance is dec-
istve |f they bomb first time out, no
second chances. "‘They have to be
good live,”" says Riley,”” and | have
to see that they can promote
themselves *

Drawing power is almost as
important a  consideration  as
whether or not Riley likes the band

‘Certain bands, like the Kats, only
draw well on weekends, but a group
like the Naughty Sweeties can pack
the house any day of the week "

She finds fending off the wrath
of bands who aren’t booked, for
whatever reason, one of her tough-
est problems  “'I've had obscene
phone calls, hate mail, there’s been
vandalism at the club

Kathryn brought up the fact
that most local bookers and club
owners compare notes, and alert
each other to up-and-coming bands
‘I talk to everyone once a week;

there’s almost an alliance of trust *’
she says. "'If | didn’t like a band's
tape, but other bookers tell me
they’'re great on stage, I'll probably
book them **

According to her count, there
are 26 clubs in the L A area, but
she doesn’t feel the scene is sat-
urated

ON THE STREETS

For Gaylord, booker at the
Whisky, the big challenge— and
the greatest pleasure — is breaking
new talent. "I want the Whisky to
be a pioneer,”” he says. Caylord
judges bands solely on live perform-
ance, "I don’'t like to deal with
tapes, so | go out and see bands
I'm a musician, and 've been on
the streets |'ve seen almost every
band in town "’

““1f aband’s good, I’ll approach
them. But they usually come to me
| get hundreds of calls a day

For Gaylord, booking good
draws isn’t of tantamount import
ance, because he works on salary
Still, it was his predecessor’s habit
of booking unsuccessful main
stream and disco acts that even
tually led to his demise and Cay
lord’s present job. Under Caylord,
more and more unsigned local
bands have been headlining the
Whisky “‘Mainstream just doesn’t
work here,”" he says "“The Whisky
is a great new wave bar, and that's
what it ought to be *

LOOKING FOR A HANGOUT

A little over a year ago, Paul
Greenstein proposed to Esther
Wong that she present live new
wave music at her Chinatown

restaurant. It was a historic mo-
ment, at least as far as rock'n’roll
goes He booked the Know and the
b urys on October 3, 1978, and what
happened after that has changed
the face of the local club scene

""The day before the opening,
there were six people in the place,
says Greenstein "My opening
night drew more that 300. Even |
wasn’t expecting it to be so success-
ful, and | didn't drive a good deal
for myself So, for the two months
that | booked Wong’'s, 1 made
hardly any money. Eighty percent
of the door went to the bands

""Basically, | wanted to please
myselt | bought what | liked The
first band | booked that | didn’t
really like was the Knack, because
I’d heard they drew well, and they
turned out to be almost worthwhile
That was the last show 1 did for
Wong’'s

After quitting, Paul did an odd
glg or two in Venice, until he
started working on Blackies, the
after-hours punquerie on Fairfax
Blackies turned out to be another
frustrating experience *’| spent
about two and a half months build-
ing the place, and booked it for only
two weeks "’

My aim was to make Blackies
a hangout, more than aclub, a place
where people would go no matter
who was playing Putting together a
club like that takes a while Bui
problems arose when the owners
wanted to make a lot of money,
quickly
They did so by raising the
cover charge to $3 00 plus a two-
drink minimum and Greenstein
quit in disgust. Incidentally, a sim-
ilar argument over ticket prices was
what led to his quitting Wong's
A lot of people see quick money
in rock clubs, which is of course the
reason for the recent leap in the

number of rock bars in town
“"There are definitely too many
clubs,” savs Greenstein “"But what
might happen is that the clubs will
become neighborhood nuclei, which
would be a healthy thing **

As for  Greenstein, he's
decided that the only way he’ll be
able to implement his concept of
what a rock club should be is open
hts own place, but that takes
money ‘I don’t need a club owner,
I need an investor | keep hearing
about people who are going to call
me about it, but '

Other well-travelled indepen
dent bookers have fared better Jan
Ballard, yet another refugee from
Madame Wong's, seems to have
found a home at Blackies, and
David Forrest (ex of the Whisky) is
doing well at the Starwood

In the long run, the constant
changing of the gaurd in | .A’s
clubs has been good for the local
rock scene One result is that bars
have become more experimental In
1978, it was unthinkable that a punk
band like X would play that heavy
metal haven, the Starwood Like-
wise, a heavy metal band like
Pegasus wouldn’t have been saving
at the Troubadour & vear ago,
either Newer venues like the ice
House in Pasadena, are featuring
an eclectic broth ranging from
country to new wave

L A’s maverick bar bookers
have probably made as many
enemies as friends over the past 18
months, but that probably goes with
the territory, considering that there
are at least 20 bands for every
booking date But let’s not forget
their role in bringing about the
teverish activity currently taking
placein | A s clubs

Lease option available
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Paula Jeffries

|Continued from Page |
of musicians and artists  As record
company  executives go, she is
umique  Fortunatelv,” she says
| don’t have to worry about the

business aspects, and | can concen-
trate on the creativity

Jeftries introduction to
music mdustry came via a
making childrens”  records
worked in numerous studios,
cluding an engineering stint at
Shelter’s Tulsa, Oklahomra studio
and ended up at RCA as a prod
uction assistant What's where she
met Portnow

This comversation with  Ms
leftries took place in her otfice at
20th Century  She graciously de
ferred meetings and incoming calls,
and we were able to talk leisurely
Music Connection: \What's the low
down on 20th Centurv. A lot of us
lost trach of the label a vear or so
dgo
Jetines. Well, we went through
changes betore the majors even telt
the slump— changes which happ-
ened before | got here But Nel
Portnow was approached 1fter 20th
made arrangements to be manu
tactured and distributed by RCA,
and he invited me towork with him
MG Flow is vour AKR department
structured?
Jetires Were a real tight-knit
tamilv Neil 15 senior VP> in charge
of A&R, promotion and marketing
te appointed Michael Stewart as
statf producer last July  Michael
came trom the [ ntartainment
Company He's just finished a Tom
lones | P and worked with Thelma
Fouston  recenthv, which means
he's completed his commitments to
them
So the three of vou make up A&RY
Jettries  Yeah | seem to have a
might job, too, going to the clubs a
lot (laughs) Michael spends a lot ot
time in the studio and Neil directs
the team He doesn’t heve the time
I have ty go out and see acts, but if |
teel strongly about someone, he will
detimtely go out and see them

the
job
She

n-

Regardless of what business
decision is made e all take part in
the creative assessment of acts with
which we come in contact  Un-
fortunately, it's not always talent
that determines whether or not a
group is signed
MO \What does’
Jetfries: 1t'll depend on vour roster
what's already there  Or 1t
depends on a band’s capacity to
develop, how far they can expand
Things ke that
MC: \What is 2ith Century looking
for as far as talent?

denied. We alwavs look tor that
We want hits as much as anyone
else too

MC \What's vour policy on review-
ing tapes? [Do vou accept un-
solicited tapes?

Jefiries All tapes are listened to
We have an open-door policy on
receiving tapes by drop-oft or in the
mail. | have as many as 300 tapes
circulating at all times. Listening to
the unsolicited tapes gives me an
opportunity to make comments to
people A lot of artists who send in
tapes are not readyv vet But thev're
determined and they can’'t be
ignored  They're like diamonds in
the rough One of the most exciting
Linos about this job is explaining to

Jeiiries. Since we're so strong in
R&B we d itke to open up other
tields ke pop |I'm particularly
interested 1n getting some rock
happening We reallv want to get
back to the basic roots. Sofid,
substantial  music,  real musk
plaved by real artists Getting back
to something we all remember
something which started us hsten
ing to music in the first place

MC \What do vou specifically look
for?

Jeffries  Vacals are verv important
to me  Also, the matenal the
song 1s amportant  If  an  act

has its own identity, they can’t be

photo by Jennifer Maxon

someone on the phone, 'Hey, | like
this and this _ vou might think
about trving this idea, or dropping
that one

AC Do you always give feedback?

Jettries | don’t give it to every
bodv 1'd never leave this ottice if |
did But there are occasions on

which vou hear something vou know
is going to happen somewhere
sometime  Those acts are the ones
that get the teedback | really enjoy
keeping in touch

A( - How do vou respond to the
rest?

Jettries | use a torm letter most ot

the time And quite trankly, a lot ot
the stutf | get 1s just an attempt, not
even worthy of a comment

MC: Does the quality of the demo
make a difterence?

jetfries 1 occasionally tind myself
listerming tor protessionalism  But |
also trv to put myselt in the
situation of the artist | know that
everyone out there doesn’t have the
knowledge or money to put it all
together on a demo It someone
gives me a tape and tells me it’s a |
master, and it’s questionable, I'm a
little disappointed If they sav it’s a
demo, 1t’s treated as such But you
can overproduce a demo

MC: Do vou hit the clubs otten?
leffries 1've been mn and out of
clubs all my hife 1 goto three or tour
clubs a week, and try to hit several a
night | stll do the old Mondav
nmight routine at the Troubadour
People sav, "How can vou stand it?
Well, | just getinto it

MC: Are many nights futile?
lefiries  Nothing 1s a total loss
f ven it | leave knowing that I'm not
going to sign that band, I've at least
met them And otten | go back and
see them again, because it's amars
ing how much thev can improve in
six months | ight vears!

MC: \vhat are vour conclusions
about the recent record company
shake-downs, etc.?

Jetfries- 1 think the industry just got
out of balance tyervbodv wes
walking around with blinkers on
We needed that little jolt to remind
us that without the artists, there
wouldn’t be a company

MC. And now that it seems to be
over, what is 20th Century's
attitude ?

Jeftries We want to hear whai's
out there We don’t want people to
think they re not going to be heard
I get a lot ot people hustling me and
I’'m sure all the other A&R depart
ments do too But trankly 1t sonae

body s 1n that big a hurry, theyre
going too fast tor us |'d rather take
a chance and pass something on
rather than be made to teel un
comfortable

“HIGH QUALITY RECORDING”’

o
0
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‘Modern recording has out
the machine is guiding the

scene They have produced tracks
for the Alleykats, Kim Fowley's
new group, the Orchids, and Garth
t vans, a 17-vear-old ""teen talent
Thev served as executive producers
on Harvev Kubernik's LA Radio
album, which features local artists
They also plaved on the [P, and
enjoved 1t so much thev're soon
going to start performing live as
The Martians

Verv few roots run as deep in
the music industry as Dan and
David Kessel's Sons of jass great
Barney Kessel, they were intro-
duced to musical consciousness way
back Mom wasn’t exactlv confined
to the kitchen either,
baking cookies is hardly a job for a
legendary session singer like Betty
lane Baker (her maiden name
whose credits include background
vocals on Sinatra’s “'That's Life,””
dozens of tunes with Flvis, Quincy
lones, Gene Vincent and others

As soon as they were able to
tote a guitar case, Barney had them
in the studio with him “"We were in
the control booth with Sonny Bono
when he cut I Got You, Babe,”
recalls Dave “'Cher was 18 at the
time Years later,
her on a Spector project, and she
remembered us as little kids It
dated her in a hurry *

When the time came for the &

brothers to assert their own musical
identity, it was Phil Spector who
nurtured and guided them. That
was six years ago, but Spector
remains a4 major influence

we worked with®

craft of someone like Spector.””’
On the other hand, the sophis
ticated plavback equipment in use
todav  demands  unprecedented
excellence from recording artists
“A band like the Cars are a pertect
blend of rock'n'roll heritage with
modern recording ornamentation,””
savs David  “"The days ot the
garage hit are long gone, but one
can still retain the same values and
aesthetics in the music
Because the Kessel's
chronology  nearlv  overlaps

own
the

studio innovations of the past 15
vears, thevre in a unique position
to comment on the changes that
have taken place David's insights-
“While vou can get a great sound

“"Modern recording has out- %

done atself, to the point where the
machine 1s guiding the man, rather
than vice versa,”” observes Dave
“Wilson, Spector and others n
their category came up through the
ranks of musicians and arrangers
That leads to a certain understand-
ing  of sound Many ot the new
producers have come up through
technical  channels,  working  as
engineers betore moving into prod
uction, so they're naturally tech
nically oriented  1t's just a ditferent
approach,”” says Dave, but it's clear
where his sympathies lie

“Phil Spector s very aware ot
the latest technical innovations and
uses them, but that’'s not where
he's coming from For Phil and
other '50s veterans, the essence
spirit 1s primary, rather than sound
as an end in itself Phil goes for rock
values, as opposed to employing
technology because it's there 1or
Phil, 1it's, “Let's get some musicians
m the room, cut some trac ks, some
real rock, let’s get it kot on the tape
and employ  some  artistic echo
Talking about miking techniques s
really bogus way of analvzing the

out ot all the major studios,

it’s
most mportant to pick ones that 11t
vour needs Besides the equipment,
the human ear 15 the most import

ant component  Someone told me
recently that he cut some things at
Criteria in Miami, but couldn’t get
the Stephen Stills sound he wanted
I said,  listen man. vou're not
Stephen Stills Use vour own ears

Ay top producer should be
able to go to any studio in the world
and  get  a good  sound,””  he
continues . "We retuse to be ints
midated into paving $200 an hour
At a lot of these expensive places
voure paving tor the decorations
the wood panelling, and the privi
lege ot being treated like dirt If
vou book time at a studio that’s just
cut Rod  Stewart, tor  example
thevre gome to have an "Who are
vou?' attitude

However
around | A
highly ot

there  are studios
the  brothers  speak
At Salty Dog in Van
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done itself... |E/A Chairman

Page 7

man’ Slams Radio

[Continued from Page 1]

Nuys and MCA Whitnev we gel the
same  respect and courtesy they
would extend to Mike Chapman A
lot of other studios view us ds
as second class citizens, because
we're independents and we're not
working through P O s (billing the
record companies for indulgences)
“We hke Salty Dog because :ts
the only studio in the world that has
a hve level mucrophone  system
which allows vou to bvpass the
board and go directlv into  the
machine to get more highs and
better punches It was developed by

David Coe, who helped et up
Shetfield Labs, the direct-te-disc
people

Saltv Dog and Whitney have
different tvpes of boards, and that’s
why we hke them; thevre almost
the opposite of each other One 15 a
Neive with a iot of transformers It
gets more of a cushiony, pop sound,
while the MCI board at Salty Dog
has tewer transformers and gets a
hotter, punchier sound

The Kessels insist on having
total control in a studio sttuation
“We allow the engineer as much
leverage and latitude as passible,
but  without any condescension
imphied, | think an engineer 1s just
hke a chautfeur Anv engineer who
won't let us touch the board, we
won't work with again  We asked
one engineer to add some chamber
echo to the bass and he flatlv
refused  He said nobodyv  puts
chamber echo on the bass but we
said, “sure, vou just turn the knob

And they won't work with a
female engmeer It changes the
feeling m the room, 1t changes the
chenucal structure of the environ
ment,  says Dave

Not keen on trading on ther
name, the brothers decided to drop
Kessel tor something more distinct

Iy their own David 1s now David
Scott, and Dan s Dan Phillips
Why ? David asks Because

they re easy to pronounce, and thev
are easy tospell

Asked to what they
their success, they smile
probably  strange,”’
“We're old  school,
school, but we're not

attribute
“We re
says  Dan
we're  new
ir-between
school

It anvone wants information,
says Dan, in
tact 1t amyone wants to reac h us tor
amthing  they can wrnite to Deep
Sleep, 0O Box 3751, Hollvwood
90028

or just to sav b

[continued from page one]

The ad, an open letter from
I /A chairman Joe Smith, points out
that, at the bottom line, it's artists
who sufter when listeners tape
radio shows instead of buying discs

Said Smith ""When a radio
broadcaster announces that he will
be playing an important new album
without interruption, and suggests
that his listeners get their tape
machines set up; when manu-
facturers of blank tape sponsor
clean hours” of music and
recommend that the contents be
recorded, where advertisers make
their pitch for tape machine sales
around the same theme, then all of
us —writers, artists, publishers and
record companies are being
drastically whipsawed "’

Smith and Elektra/Asylum is
attempting to ‘‘get something
done’’ at legislative level, but
that “‘this is a sensitive area of
individual rights and free trade.”’

“What we can expect is some
understanding and responsible re-
straint from our friends and assoc-
lates 1n the broadcasting comm-
unity,”” the letter continued ~“What
we can hope is that no legitimate
radio programmer will deny all the
parties involved in the creation and
marketing of records their right
to profit from their success What
we can ask is that this randomly
destructive practice stop at once *’

The practice highlighted by
Smith adds vet another dimension
to the record industry/blank tape
industry conflict, which has been
simmering unresolved for vears
Record industry attempts to impose
a levy on blank cassettes (many of
which are used to tape recorded
music) have time and again
foundered n state and federal
legislatures  Although there’s no
accurate estimate of how much this
illegal practice costs the record
companies —and hence the artist
in terms of lost rovalties, but the
sum 1s  vast. Music Connection
therefore endorses Elektra’s stand
wholeheartedly

Footnote: Music Connection
conducted 1 snap survey to gauge
Jocal stations’ reaction to the Smith
letter. Most station spokesmen
agreed in principle with the record
industry’s standpoint, but argued
that their tirst priority was to
wervice their audience, not sell
records. And despite Smith’s plea,
none of the stations we approached

and thev included two of the most
persistent ‘clean hour offenders—
intends to aiter their programming
nolicv

MUIKIANS:

We have all of the professional audio
processors used by most major groups;
EVENTIDE, MARSHALL, DBX,
LEXICON, DELTA LABS, ORBAN.
Call for information and demonstration.

EVERYTHING
7k i,,@]l-‘03\%

FOR THE RECORD: As a result of
an editing error, we referred to
legendary percussionist Willie Bobo
as a guitarist in our last issue
Apologies to all

. .
ZER (WITI
RAM ECUALIZA
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Kris, Delaney & The Memphis
Boys Remember Dorsey Burnett

bv JUDY RAPHAEL

The real shaw at the Dorsey
Burnett Benetit at the Ferum
happened backstage At the final
dress rehearsal Thursday night, the
atmosphere was something akin to
a country tribal stomp, as old and
newtime rockers and country stars
came to pay tribute to a man who,
like themselves, had put a few miles
on the road

Dorsev Burnett died on August
19, at the age ot 46, ot a heart
attack tie lett behind a wife,
Alberta, seven children and a seem-
ing  galaxy of grateful, tamous
friends Called a country music
pioneer by old Memphis buddy
Duane | ddyv, and a "foretather of
country rock,”” bv Garv Busey, Dor
sev was no shooting star Though
he had his ups and downs, he had
been as tamous as Buddy Holly,

so it was titting that Preston Pierce

actor and old friend, and Delaney
Bramlett, Dorsey’s best friend, got
fervent “'yea'' responses from so
many But it was only part of the

story ot why Glen Campbell, Duane
Eddv, Roger Miller Kris Kris

totferson, Tanya Tucker, Gary Busey
and  Maureen McGovern were
gathering together now to help
raise money tor the Burnett fanuly

I caught Duane Eddy just as
Norman Seef finished photograph-
ing him_ "It was me and Elwis
Buddy Holly, Johnny (Burnette)
and Dorsey back there in Mem-
phis,”" he reminisced ''Later we
met Roger and Glen out here But in
Memphis, Elvis was driving a truck
for an electric company We played
straight-out rock’'n’roll, we didn’t

writing over 600 songs from the call it country music | just don't
early '50s on, 47 with brother teel Dorsev got the recognition
Johnny tor Rick Nelson, 13 ot which Delaney called Kristotterson in
became million-sellers At the time Montana and said, simply, | need
of tns death, he had a new chart vou '~ Kristofterson's reply was
song, “"Here | Go Again You got me When?"' Shyer and
Dorsev had done over 1,000 sotter than he appears on screen
benefits in his time, otten turning Kris explained I'm paying him
down a paving job to play a benefit, [Please turn to page 10]
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It seems Madame Wong's, the
Chinatown punkerie, is helibent on
becoming a respectable, industry-
supported club. Or, as booker Riley
Kathryn puts it, ‘‘a less snotty
Roxy." Not only is a second Wong's
due to open soon in chic Westwood,
but Kathryn says the club is *‘trying
to build a whole new audience,’” an
older, less violent and more rock’n’
roll oriented one.

Madame Wong's status as
L.A.'s premier punk/new wave
venue was usurped around mid-
summer when the Hong Kong Cafe
opened up right next door. Since
then the clubs' booking policies
have diverged more and more, with
the Hong Kong concentrating or
hardcore rebel rock bands. while
Wong's moved into more dignified
new wave/rock'n'roll territory. As a
result, the longstanding fued be-
tween the rival clubs seems to be
cooling down at last — at least from
Mme. Wong's side. ""We're work-
ing entirely different markets,””
says Kathryn.

In fact, Mme. Wong's, which
recently celebrated it’s first birth-
day as a rock venue, has already
acquired a vestige of the industry
recognition Esther Wong seems
determined to win. The industry is
starting to use the club as a
showcase; on November 15, for
example. CBS will be bringing in
Biff Bop. an R&B singer who has
aroused the company's interest
in his album-length master. CBS
is expected to bring the entire staff,
from president to receptionist,
down to take part in — or at least
watch— the decision-making pro-
cess. And early next month, movie
director Francis Ford Coppola will
be using Wong's to showcase
Razors. a band created by actor/
singer John Lansing (‘More Amer-
ican Graffitti’) to appear in Cop-
pola's ptanned rock movie.

Another innovation is under
consideration at Wong's, this time
an idea borrowed from the Alter-
native Chorus’ weekly showcase.
The plan is to have audiences at the
club's Sunday and Monday show-
cases fill out forms critiquing the

‘Gonnection
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performance of bands new to the
stage.

Kathryn is one of several L.A.
bookers who're starting to find it
hard to lay hands on strong draws.
“*Everybody’'s signed and in the
studio,”’ she complains. Wayne
Mayotte, however, has yet to notice
any dearth of talent on Club 88's
stage. One of Wayne's recent Sun-
day showcases featured Rick Kelly,
who apparently brought a gaggle of
50-odd starry-eyed girls to the club.
‘‘He literally had them swooning in
the aisles,”” says Wayne, who adds
that Kelly's smooth ballad style
—and the girls’ reaction— remind-
ed him of Sinatra’s bobbysox hey-
day. Wayne also speaks highly of
Randy. a polished mainstream rock
band hot off the Top 40 circuit, who
recently played a set of originals at
Club 88. He was particularly im-
pressed by their four-part harmon-
ies. Wayne's top draws of the past
fortnight: The Toasters and Hot
Pursuit (formerly Harold Way).

Over the past month or so, the
Naughty Sweeties have established
themselves as the hottest, most
consistent draw on the L.A. circuit.
They seem to draw full houses
every time, no matter where or how
often they play. Teamed with Ray
Campi. they drew a near-record
1,542 fans to the Starwood over two
nights on the weekend of October
12/13. But even this impressive
showing was eclipsed by the Star-
wood's memorable Beat/Members
bill (October 29), which drew 888
| swear,’’ says Starwood staffer
Peggy Ballas, "‘there were people
wall to wall."" Other strong draws al
the Starwood: The Makers (yet
again), who brought Al Khoury ta
the club, and The Kingbees. who
are reportedly having some serious
discussions with RSO.

T CAN A PRODUCER DO FOR YOU?

YOU MAY NEVER KNOW!

21044 SHERMAN WAY, SUITE 213

CANOGA PARK, CA. 91303
(213) 887-6782

Dowr at the Hong Kong Cafe,
X shattered yet another attendance
record, this time for bringing out
the most punks ever on a two-n'ght
stand. X, who are currently in the
studio with ex-Door Ray Manzarek
in the contro!l booth, shared the
Friday and Saturday night bills with
The Alleykats and Wall of Voodoo
-espectively. Fun With Animais, a
humorous rock act reviewed in this
week's MC, also drew well.

Rave of the fortnight at the Bla
Bla Cafe in Studio City was Tom
Demenkoff. Although the Bla Bla
people woutdn't confirm this, reli-
able sources say Barry Manilow and
Clive Davis of Elektra turned up to
see Dee Archer twice in as many
weeks.

(While we're on the subject of
the Bla Bla. a word about the €lub’s
courageous industry relations per-
son, Mandi Martin, and her atiempt
to regain the weor'!d ncn-stop pinball
playing recorc. As we went to
press, Mandi hac just shatterad the
previous record of 217 hours and

was on her way to her target of 500
hours, which works out to about 20
days. Having spent 10 days polish-
ing her technique at Games Un-
limited, Mandi found herself the
holder of another record too, this
one for the highest-ever single
game pinball score: 1.25 million
points.)

At the Whisky Peter Case’s
Plimsouls stepped into the spot
left open at the last minute by head-
liners Johnny Thunders and the
Heartbreakers, and, in spite of
inadequate promotion time, drew
very well. The band, by the way,
has responded to some people’s
reservations about their rock trio
line-up by adding a fourth member,
a guitarist who remains anonymous
as yet.

There's an interesting bill at
Richard Stacy's Sweetwater on
November 12: the T-Bags, featuring
Jackie 'Is This What You Wanted'
Lomax, Peter Banks (ex-Genesis).
Bobbi Hall and lan Wallace,
formerly of King Crimson. Richard
also landed a last-second bonanza
in the form of J.D. Souther, who
recently played the Sweetwater as a
warm-up for his tour.

Some interesting new faces
around town: Fender Bodies, a new
outfit who work the Devo/Talking
Heads axis and who, despite a total
lack of polish. are said to be
bursting with potential...Fingers,
mainstream rock with a Dire Straits
guitar sound and a Graham Parker
twist to the vocals, fronted by Joey
Harris, former John Stewart side-
man...Main Squeeze, featuring
Dino Martin (of Dino, Desi and
Billy), coming to Mme. Wong's
soon...Great Buildings, an offshoot
of seminal L.A. new wave band the
Quick...and The Jewels, who are
led by an actor who plays a leading
role in the TV sitcom ‘One Day At A
Time,' and whose face is naggingly
familiar. but whose name, I'm
afraid, entirely escapes me.

—Rian Malan

MUSIC

November 12 Starwood
November 13 Blackies
November 14 Gazzarri's

NOVEMBER 30 STARDUST BALLROOM [WITH IGGY POP]

HUMANS
ARE
COMING

“Music For The Species”
-

November 15 Hong Kong Cafe
November 16 Troubadour
November 17 Cuckoo's Nest
November 21 Hong Hong Cafe




Page 10

PMusic

ennection

Star-Studded Show
Pays Tribute to
Dorsey Burnett

From page 8

back When | was new and playing
the Troubadour he’'d come down

and egg me on

I wish I'd had more time,
Delaney contided n a sott Missi
sippr drawl You know, Dorsey’s
dream was to play the Forum, but
the last time | saw him, he said,
when you turn 40, people think
you're too old to be good 1'm better
now than when | had all those gold
records * Sixteen years ago, Dorsey
used to come down, watch me at the
Palomino when | was a sideman
tHe'd say, hey lhttle bro’, we got to
get vou a record contract

On  Friday night,
bration began Alberta Burnett
received an award from the Ar
thritis t oundation Billv and Rocky
Burnette did Dorsey’'s “'Tear [t
Up,”” and they were wild, authentic
rockers Familiar taces cropped up
onstage  Billy Swan trom Mem:-
phis, harmonica plaver Norton Bufi

the cele

alo, DI Wink Martindale, Roger
Miller, Kris Kristotterson Bonnie
and  Delaney plaved ther R&B
classic, ""Do Right Woman,”’ Bon

EVERYTHING TO FIT YOUR UDIO NEEDS

NOVEMBER 8 NOVEMBER 21

Rockpile, inits present form, i3
probably justitied i claiming to be
the greatest unrecorded band in
history  tHere we have two estab
hished soloists guitarist Dave
b dmunds, currently on the charts
with Repeat \When Necessary on
Swan Song ‘Atlantic, and bassist
Nick lowe, the proud tather ot
Labour of lust on Columba

banding together to provide a pow
ertul display ot gool ol -tashioned
rock'nroll tdmunds and owe
have repeatedly  expressed their

nie resplendent in roval blue se-

quins  Tanva Tucker, a sweet
girl otfstage was scorchirg. And
they all ended it together, with
Will The Circle Be Unbroken

But tor me, the tinal show was
a letdown 1'd seen the reai thing
backstage In the audience no one
seemed ta know miich about Bur
nette

"You're ncor, and then you're
rich,”” Delaney mused later "'And
you ihink. “sure would like fo see
him again, but yvou don’t make the
attort

Concert Review:
Rockpile at the Palladium

B . played —iHeadlev Gritter

disgust at the multi-layered sounds
ot groups like Boston and | oreign
er, and seemed intent on keeping 1t
simple and  straighttorward  The
seatless Palladium was an appro
priate venue tor their energetic
attack, and the crowd responded to
every beat

Although the highlights were
tew | the disappointments were even
tewer It was amazing how the
soloists complimented the work ot
each other Fdmunds 15 ot the
straight-ahead school ot rock, and
provided the searing guitar work
and basic energy. lowe's contri
bution was his lvrical, and some
times musical, sense of humor His
current hit, Cruel 1o Be Kind,”" was
one ot the evening’s focal points,
despite his somewhat scratchy vo-
cals Guitarist Billy Bremner occ
acionally took the spotlight with
some vocal and guitar solos that
hroke up the rhythm nicely, and
made the show appear mare well
rounded. All in all, a verv enter
taining might ot rock'n’roll
w. the way it used to be

SALES = RENTALS = INSTALLATIONS

AB SYSTEMS ¢ AKG e ANVIL CASES
AUDIO ARTS e BGW ¢ BEYER®COMMUNITY
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SENNHEISER ¢ SHURE e SOUNDCRAFT
TAD ¢ TAPCO ¢ UNI-SYNC e WHITE

professional sound systems and equipment
7517 Sunset Boulevard, Hollywood, California 90046 (213) 874 2100
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By day, the pleasant, well-
mannered young man works in a
flower shop, tending to his custom-
ers and practicing the guitar when
no one is around Bv night he tears
‘em up at the Starwood, playing
outrageous rock n’roll A dichotomy
exists here, but many writers and
musicians are faced with similar
situations It’s almost  alwavs
necessary to have a day job in order
to survive long enough to get your
band or songs ar act together
Ideally, 1t would be best for a
musician to work a music-related
job, but this 1s more difficult than it
seems Not only are hehind-the-
scenes music industry jobs almost
as scarce as record ceals in a
recession, but personnel directors
in the entertainment industry are
infamous for their reluctance to hire
musicians, performers and writers
through the back door

Out ot curiosity, Music Con-
nection decided to tind out how
musticians get around the dilemma
of supporting themselves and still
playing their music  After an in-
tormal telephone survev, we drew
up this list of day jobs held by
musicians and songwriters in L A

Pediatrician,  grade  school

teacher, jugglng mime, attorney,
police officer, real estate broker,
house pamter, Chicken Delight

clerk, Chicken Delight delivery per-

son, singing telegram performer
And. mast often, secretary, office
clerk,  waitress,  waiter,  music

teacher  used car salesperson, taxi

You gotta serve somebody..
How musicians pay the rent

by PATRICIA ST. ANTHONY

driver, and auto mechanic

A quick ook at the names onl|
the trade charts reveals that several
now-famous artists were once bank
clerks, janitors and waitresses
Debbie Harry of Blondie and Stevie
Nicks of I leetwood Mac were once
cocktail waitresses, and the Alter-
native Chorus Songwriters’ Show-
case has the distinction of having
once had Stevie on their statf of
office workers for three days

For some unknown reason,
jamitors and maintenance people
seem to do rather well Evelvn
“*Champagne’” King was discover-
ed cleaning bathrooms in a studio
and singing to herself Bill Withers
installed toilets in airplanes betore
becoming farmous

tF ddie Mahonev, as evervone
knows, was the New York Citv cop
and trustrated rock'n’roller who
became Eddie Money  Neill Dia-
mond was a medical student and
Harry Nilsson worked in a bank
Stephen Bishop sold lithographs,
and Rod Stewart and Peter Green
(founder member of Fleetwood
Mac) share the rare distinction of
having been gravediggers

Willie Nelson was a hog tarm-
er, Anne Murray was a PL
teacher, Elis (Preslev) was a truck
driver, t lvis (Costello) was a com-
puter programmer It all goes to
prove that no matter how demean-
g vour day job mav seem, and
how much vou dislike having to do it
while you wait for that big break,
you're in good company

—J

AT THE IMPROVISATION—
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THE ALTERNATIVE CHORUS

Sonquriters Showcase
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F‘rmu‘.z"vt of Butterfly Records.

EDO. Carl Klang, & Alfred Mix.

POP COUNTRY BLUES

For further infor-
mation please call

k (213] 822-8616

Special Top Ten Arrangement
Piano, two guitars, bass, drums, strings, special
effects as needed, with vocalist. All for only $90.
Price includes one 7Vz-inch reel to reel plus casette.
Sample cassette of our work: $4.50. Extra copies: $4.50.
Send check or Money Order to:
EXPRESSION music COMPANY

13930 NORTH WEST PASSAGE #303
MARINA DEL REY, CALIFORNIA 80291

( Let our professional singers, musicians and arrangers \
get your hit across with EXPRESSION

Eight Track

Finest Quality, Master Sounding Demos

ROCK DISCO GOSPEL

THE PRICES ARE RIGHT. ACOUSTICS ARE GREAT,
WE HAVE LARGE SOUND STAGES WITH LIGHTING,

AND THE FINEST EQUIPMENT !

Rates Begin at $8 per hour Block Rates Available
665 N. Berendo St.

Hollywood, Ca. 90004 [213] 660'6334

Muﬂ'c Ly

EVENTIDE HARMONIZER * MARSHALL TIME MOD.

24, 16 & 8 TRK RECORDING

NEW MCI 24 TRACK: $38.

1, AND 2" TAPE TRANSFERS
Rehearsal Studio $45°

¢ MDUNG ¢+ EDITING ¢ BALDWIN GRAND
¢ SYNTHESIZER CENTER * BLOCK RATES
EASY PARKING .
666-9000 @@=
OPEN 24 HOURS ol

GOLDEN AGE

HALF-PRICE SPECIAL

24-TRACK —$50 PER HOUR

9733 Culver Blvd. [213] 559-6058
Culver City. CA. 90230 [213] 839-9424
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THEORETICALLY SPEAKING
with David “Cat”Cohen

Some groups become success-
ful by setting trends. Some find
success in following and adapting to
the trends. And some bands just
stay true to their own music, re-
gardless of where the market seems
to be going. A good example of such
steadfastness is Fleetwood Mac's
'Tusk.’ Devotees of disco and new
wave won't find much of either style
on this record. Yet, while much of
the material here is pretty much the
same old Fleetwood Mac, there are
some innovations and overall, the
album marks an evolution of the
group’s unique style.

within diatonic confines (the basic
chords of one scale). An exception
is 'That's All For Everyone.’

Form: All songs are written in
two-part form, usually AAB or
ABAB. Instrumental transitions

break up the cookie-cutter struc-
tures, and there is the inevitable
hypnotic ‘spacing out’ of melodic
material at the end of each song.

Influences—  Fleetwood Mac's
sound is still based on the folk-rock,
blues-rock and country-rocl styles of
the late '60s. A few contemporary
influences are felt (‘What Makes
You Think You're The One’ is

album analysis

Album: Tusk

Artist: Fleetwood Mac

Label: Warner Bros. 2HS 3350
Producers: Fleetwood Mac, Richard
Dashut and Ken Caillat

Engineers: Caillat, Dashut, others
Writers:  Lindsey  Buckingham,
Stevie Nicks, Christive McVie
Publisher: Fleetwood Mac Music
(BMI)

Rhythm— True to form, the rhy-
thmic foundations are simple but
solid. The drums, well out in front,
could easily function as a textbook
on rock drumming, as almost all the
grooves are variations of the eighth-
note feel. This gets a little repet-
itious over a 2LP set, but some
songs do use 16ths over the slow
eighth notes.

Melody — Most melodies stay with-
in the five and six note rock and folk
scales, the major pentatonic scale
being the most common. The tunes
are usually simple, stepwise and
modest, with only Stevie Nicks'
songs venturing into expanded
ranges and exotic scales. Her song
‘Sara’ is written in the Lydian
mode, an unusual scale for pop
music.

Harmony— Ailthough the song-
writing styles vary, all cuts use
triadic harmonies, with chords sel-
dom spanning more than three
notes. Jazz harmony is totally ab-
sent. Also, most songs stay strictly

quasi new wave), but they haven’t
ventured much out of their niche in
the pop spectrum.

Comprehensive Analysis— ‘Tusk’
is once again a showcase for the
definitive Mac sound. There is
almost a Mac ‘formula’— the rhy-
thms, harmonies, scales, forms,
and acoustic sonorities are con-
sistent from song to song. Yet,
listening to the album has the effect
of a patchwork quilt. Each of the
three singer-songwriters have e-
volved their own distinct musical
personality. While some groups
blend energies, this one has three
different sounds coming from its
three creative forces. The album
comes across as three albums
mixed into one, a strength if you
like all three styles, a weakness if
you prefer one sound to another. A
double album, ‘Tusk’ is good but
not always outstanding. If they'd
released a single disc featuring the
best songs, the record might have
had more impact.

MUSICIANS ¢ SINGERS « SONGWRITERS

Being a successful musician is more than a matter of showmanship. It
takes the knowledge of how music is put together, AS IT IS PLAYED
TODAY. Learn the rhythms, scales, harmonies and structures of
today's pop music styles in a small, personalized THEORY

WORKSHORP, tailored to the needs of today's professional. If you're
serious about your craft, give me a call. Private instruction also

available.

Theory and Keyboard Lessons!
DAVID ‘CAT’ COHEN — 473-8381 day or night

Sonemine o
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TOUGH ENOUGH TO PUBLISH
YOURSELF?

let's not debate the fairness of the traditional contract split
that gives publishers 50 percent of the copyright on a song. That’s
the way it always has been, and that's the way it is The fact is that a
good publisher can do a lot for you given enough incentive, and that
50 percent is the incentive After all, this is the music business Let's
look first at what the publisher can and should do for you

1) Secure recordings of your songs in the United States

2) Make sub-publishing deals with foreign publishers to get
them recorded in other countries

3)Collect your royalties from record companies and sheet music
distributors

4) Make deals for the sales of sheet music. If your song is a hit,
there’s a good market in songbooks, choral and band arrangements

5) Exploit your songs via airline tapes, commercials, and if the
song 1s successful (don’t cringe) Muzak

Now, let’s discuss the advantages of having vyour own
publishing company . It's important because that 50 percent could
represent a lot of bread. On the other hand, 50 percent of zero of
zero. We at ACSS talk to a lot of songwriterswho just “want to own
my own company .’ Unless vou have songs that are about to be
recorded, it’s just an ego trip. MBI and ASCAP won't do the
paperwork or clear a name for your company unless vou give them a
release date on the recording. They found that they were doing tons
of needless paperwork to set up companies that never secured a
recording. So, you should have a more logical reason than just
“"wanting your own publishing outfit’” if you're actually going to do
it Here are a few

1)You're a good commercial songwriter whose tunes are very
coverable and you already have a lot of contacts among producers
and artists who're interested in your songs  In other words, you're in
a position to fulfill a publisher’s major function. getting covers You
should be aware, though, that it takes a lot of time, and follow-up is
very important There are other qualities you should have if you want
to do a good job on your own behalf

You should have the ability to ""sell’” yourself Some people sell
represent others better than themselves. You should be an
aggressive self-starter . You should have the ability to be both
creator and businessperson. (Yes, it can be done, and vyes, it's a
myth that creative artists always make poor business people.) You
should have a great casting sense, that lets you present the right
song to the right artist at the right time Publishers’ reputations are
built on their credibility That’s what gets them back through those
producers’ doors’ again

2) You're independently wealthy or have financial backing, vou
write coverable tunes and you can afford to hire someone with with
experience and contacts to exploit your songs

3} You have vour own production company or record company
and you're releasing vour own product

4) You're a recording artist and vou're recording your own
songs, and therefore already doing a large share of what a publisher
can do for you

5)You've already written commercially successful songs, and
it's easy for vou to get in those doors

6} You're writing with someone who does well as their own
publisher, and you can negotiate a portion of the rights for your own
company It your co-writer is a staff writer with a major company,
vou'll tind this all but impossible

7)You're awriter /artist like Joni Mitchell or a punk band whose
songs are unlikely to be recorded by other artists So you don't need
a publisher

If vou honestly feel vou can do a publisher’s job as well as he
or she can, go for it If you're capable of hustling for vourself, vou'll
have the satisfaction of knowing that someone with vour best
nterests at heart 1s on the job. You won't be constantly wondering
whether the publisher 1s “sitting on your songs, or why he's avoiding
vour calls If someone is not on the case, vou have only yourself to
blame Can vou handle that?

Another alternative is an administration deal for 15 to 30
percent, depending on how much vou want them to do Next issue,
'l discuss that species of deal and the mechanics of starting vour
own company
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Dusincss laver
with Doug Thiele

[The elusive

Almighty Record Deal

If vou re an artist plaving your
trade here in Los Angeles and your
field 1s popular music, it’s probable
that your goa! 1s a record cantract
Outside ot a few great street per
formers at the beach or the Art
Museum, who may aspire only to
thrill the few hundred peonle who
stop to watch them, most artists
have a large enough ego to want out
of obscurity and into the only
medium that leads to international
acclaim recording

|"ve written a good deal about
getting a record deal, and the
questions still seem to come n
‘What's the standard deal?”’

How do | get people te listen?””

Do | have to be new wave to get a
contract todav?”” And so on There
are really two questions here. The
first is. how does one get a record
ing deal?

It s becoming harder and hard
er to get a deal in today » market
Manv record companies are letting
marginal acts go in an effort to
tighten ship It's reported that
three-tourths ot all albums fail to
recoup their initial investment, and
in troubled times, that’s naturally
gomng to mean some fat rimming
On the other hand, lahels can’t
afford to cut too much tor fear
thev’ Il miss that next act the
musical messiah they ‘re all looking
tor Most labels are hot atter new
wave product these days and even
though | reckon they -e mosth
shooting in the dark at a >hort-lived
form, thev may develop a few
substantial acts that wil go on to
contribute something te the pro
gress of music But betore | get too
ponderous, 'l sum up by saying
that it’s up to you as to how you get
the recording contract It will hinge
on vour business sense the quality
ot vour matertal and the market
ability ot vour act

But let s assume you've some
interest going at one or more labels
and 1t looks like vou're obout to get
a deal

The major deal 1s basically a
work, or “‘personal services’ con
tract, in which the reco'd company
15 atter the esclusive recording
services of the artist And though
both artist and label eventually
want more than a hittle stucho work
a httte studio work 1s usually the
basts of the compamy’'s 1nmitial
commtutment In other words you
the artist, are geared te record a

certain number ot songs, and will
be paid standard union rate for that
service And while it's understood
that you'd like a state-of-the-art
master out of it, there’s no iron-clad
commitment by the label to put your
record in the stores

The length of the normal con
tract is one year. .that's right, one
year. You can count the four options
to renew that contract, but remem
ber that if you're not doing well
saleswise the option to renew rests
solely with the label Naturally, if
vou're doing well, the options will
be renewed, so plan on doing well
«nd make sure that your percentage
of the sale of records and tapes
escalates with each option

During the term of the con-
tract, evervthing you record be
comes the property of the label [f
vou're a tavored artist, the label will
work hard to package, publicize and
distribute your music, and you're
totally depenaent on their enthus
iasm and espertise in that area
t ven though vou pay for the record
ing sessions (and just about every
thing else vou do as an artist), the
label will own the masters. It's up to
them how the material is to be ex
ploited They Il front all the money
for the recording, but vou'll pav it
back before you see a penny of your
rovalties

With regard to money, you’ll
recetve a 1ew thousand dollars
upwards {which some wise artists
are using for tours, since a good
tour will sell a lot of records), and
vourstudio niusician money, as well
as a certain rumber of "“points
which correspond very roughly o
percentage points of the retail sales

price ot vour record or tape The
beginming artist is  commonly
otfered an ‘all-in’" deal and re

ceves points to pay artist, producer
and production company  The artist
mav wind up with five or six points
which represent tive or six percent
ot the retail price ot the record after
about 20 percent has been de
ducted And remember that roval
ties are gobbled up by payments to
the label for recording and other
expenses

Details of a standard contract
will be the subject ot a tuture
column, but remember that in any
contractual situation, you need an
attorney to argue your case The
record deal 1s no exception

Gurtarist Lindsey Buckingham
was after a rawer sound, and with
this in mind he set up a studio in his
own home and worked out his Tusk
material there "' wanted a harder
teeling,”” says Buckingham, “"and |
didn’t feel it could be achieved in a
sophisticated  studio  situation ””’
Much of Buckingham's "homework
was retained on the finished album

Another outside recording took
place at | A’s Dodger Stadium,
where USC’s [rojan Marching
Band was recorded live, playing on
the outfield by I'illmways Heider's
remote truck

The album was mixed digitally
on Soundstream’s new digital
master recorder under the super
vision ot engineer Rich t'eldman
The decision to utilize digital mix
down came only after comparing
alternative mixing svstems ““When
vou A B it explains Mick | leet
wood, “‘you can tell the difference
We were atraid digital would intro-
duce an artificial sound quality, but
it didn’t Dashut adds ""We

didn’t want to add anv more tape
noise to the noise alreadv on the
24-track tape, and with digital mix-
down, that doesn’t happen Digital
just reproduces what you put into it,

\\\\\\\\\\\\\\\\\\
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continued

and nothing more

The mixed tapes were edited in
Soundstream’s Salt | ake City head
quarters. ~“Any intercuts you could
do with a razor blade on a conven
tional machine have to be done with
a special machine,”” explains | leet
wood

According to Dashut, Mac had
a problem maintaining the quality
of the Rumours master after 1t haa
been remastered many times [he
digital two-track master, however
will last longer and ensure a con
sistent pressing quality

ileetwood Mac has always
been obsessed with quality, so
much so that they dipped into their
own pockets to ensure that the tinal
mastering and plating of Rumours
wouldn’t undercut the quality ot the
tinished master

No matter how Tusk tares In
the marketplace, the record 15 a
milestone both in terms of expense
and sound quality  Mick Fleet
wood’s drums, in particular, are
recorded with a breathtaking
larger than hite quality  We want
ed to present something tresh, with
a lot of vitality in at,”” says Mick

This album may be tar more

special than even we know

«+ LUCKY DOG STUDIO * *

8-TRACK DBX
Free Use Of All Keyboards & Drums

Block Rates Available
Santa Monica Area

$15.00 PER HOUR

SONGWRITERS! PRODUCTION SERVICE
AVAILABLE-CALL FOR DETAILS

213) 821-9674




RONNIE TURSO

Singer/Songwriter/Performer
A
Karen Jackovich. L A Times
He will be a headliner with which to reckor
Gregq Hunter L A Drama Log
n S MusiC market
Rich Sherwood L A Valle 3
A strong. mellow explosion ot vocal dextenty
he 1s a quality performer
~—Ray Loynd, L A Herald-Examiner

Representation:

LI TV P
4950 Densmore, Suite 1 ¢ Encino. CA 91436

(213) 981-6680

Opening, NOV. 13th
CROWN ROYALL
1400 S. Harbor Bivd.
La Habra, Calif
LIMITED ENGAGEMENT
(213) 694-4431

For Reservations
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NO B.S.

24-Hour, 7-day Live Operator
Full Service
Answering Service

oOnly $8.88. Our 6th year.

024-hour live message taking and
pick up

#24-hour paging/cross connecting

024-hour wake-up/reminder calls

024-hour **If'* messages

e24-hour toll-free check-in.

e24-hour supervision.

The No Bullshit Communications
Center You Can Depend On!

W.LA, Santa Monica, Van Nuys

(213] 276-2351

Los Angeles

[213] 467-6666

Our Service Can Be In Effect
In One Hour In Most Cases
Call Right Now!
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Kirk at Madame Wong’s,

Chinatown
Material: Mainstream rock. Kirk's
forte is, their basic rockers, along
the lines of ‘Demolition Derby,’
although they have a few romantic
songs (‘Bye Bye Anna Maria’ and
‘Cindy’) in their repertoire. They
tend to confine themselves within
well established lyrical and musical
themes, but occasionally they ex-
tend their lyrical scope with a tune
like ‘Don’t Jump,’ needless to say
about an attempted suicide.
Musicianship: Competent. Thr-
oughout the performance, the bro-
thers Shulze (Rick on bass, Larry on
drums), bound the band together
with their cohesive rhythm work.
Peter Heitzman seems given to
somewhat flashy guitar work, with
smooth, fluid runs.
Performance: Fair. While Kirk
boast neither charisma nor arrest-
ing performance techniques, they
manage to convey a sense of enjoy-
ment in their playing.
Summary: This band would have
definite appeal to those who prefer
modern, '70s rock to new wave,
punk, rockabilly or any other recent
variations on the traditional form.
—Patricia St. Anthony

Red Shift at the
Troubadour, Hollywood

Material: Medium tempo tunes
built around repetitious riffs which
brought the accompaniment up
front and left the melodies in the
deep background. In fact, the mel-
odies were sketchy at best, due in
large part to vocalist Mac McKen-
zie's inappropriate tatk-sing style.
Often reminiscent of the Doors’, the
songs had a few nice jazzy passages
and great metric changes, both of
which would have been more effect-
ive had their been some variation in
tempo and a few hummable melody
lines.

Musicianship: Led by ex-Doors
guitarist Robby Krieger (hence the
musical similarities), Red Shift
boasts some good players. Arthur
Barrow’s keyboard work filled in all
the gaps left when McKenzie
stopped playing bass to chant into
the mike. Drummer Don Poncher
did what he could to make the
rhythms exciting amidst the un-
dying medium tempo. The star,
however, was Krieger on lead gui-
tar. A decidedly different player
today, Krieger played fast, hard-
driving jazz rock guitar. He occas-
ionally lapsed into speed for
speed’s sake scale demonstrations,
but overall, his playing was superb.
Performance: The band was relaxed
and seemed to be having a good
time, but nothing could save the act
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from McKenzie's ridiculous pom-
pous mannerisms. Dressed like
Tom Jones and attempting a Gino
Vanelli charm didn’t suit the man
himself or the band’s music.
Summary: |I've been a little harsh
here; when a seasoned pro like
Krieger returns to the scene ex-
pectations are understandably high.
Red Shift fared a million times
better than SVT, and they were
more competent than many music-
ians on the circuit. And thankfully,
they avoided the new wave cate-
gory. This group needs some hot
songs and they need a singer, not a
Vegas reject. Some guy sitting next
to me said, ‘Jim Morrison would
roll over in his grave,” and although
| don’t think the situation is that
drastic, this band is not ready to
make records yet.

—Bruce Duff

B ———— > ———— ]
Wink at the Starwood,
Hollywood

Material: Hard rock with a slight
progressive tint. The songs are
well-crafted, utilizing skillful
counterpoint between the lead vo-
cals and the background riffs. The
choruses were spruced up with
tightly voiced Queen-like four part
harmonies. The instrumental sec-
tions used tasty keyboard-guitar
interplay a la Styx or Kansas, with
lots of dynamic changes. The only
thing Wink lacked was that elusive
hit single melody, or even a memor-
able tune, but then again it took
Queen and the others several al-
bums to score a hit.
Musicianship: Very professional. A
long apprenticeship in garages and
clubs has led to this group’s excit-
ing single release of the Beatles' ‘I
Feel Fine." (After all, if you don't
have your own hit, may as well
rearrange a Beatle tune.) The ex-
ceptional vocals of Tommy Funder-
burk were the centerpiece of the
act. His voice is smooth and yet
toned with a rocky edge. Del Caraco
also had a good voice, but his trump
card was his axe. Comfortable in
both swing and rock timings, he
played skillfully, fast and mean.
Wink, despite the opportunity to go
off on solo-stud tangents, avoids
that route and plays as a band.
Peformance: Like many bands
of this genre, Wink doesn't have
much of a show. Where most
groups would rely on extra-
curricular visuals like flashpots and
smoke, there guys just rock, and
although they seem to be enjoying
themselves, it's boring to watch
Summary: Wink sounds like the
upper crust of KMET's playlist.
Since all these bands sound basic-
ally alike, Wink are as ready for the
big time as anyone else getting
signed these days.

—Bruce Duff
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The Plimsouls at Nugget

A-Go-Go, Long Beach

Material: Peter Case was the over-
«ooked third of the Nerves, but now
his immense talents are at last
coming to the fore in the Plimsouls.
Case’s powerpop compositions are
consistently fresh, infectious, ener-
getic and uplifting. Influences are
drawn from '60s rock and merged
with some older R&B. The Plim-
souls’ handling of ‘Time Won't Let
Me' and 'Dizzy Miss Lizzy’— both
from that musical era — breath new
life and spirit into the recycled
tunes.

Musicianship: Solid through and
through. Lead guitarist Case has
performed for years on bass with
such tight outfits as the Nerves and
the Breakaways, and his transition
to guitar is a success story in itself.
Bassist Dave Pahoa and drummer
Lou Ramirez form a true rhythm
section.

Performance: The Plimsouls revital-
ize the dying concept of the rock
power trio, and with thoroughly
enjoyable results. Peter Case is in
charge of songwriting, lead guitar
and vocals, and now that he's
developed a comfortable stance,
he's an effective frontman.
Summary: If the Plimsouls keep
improving their live shows as they
have at every gig in the band’s
five-month existence, they will
quite simply become a phenome-
non. — Vicki Arkoff

Fun With Animals at the
Bla Bla, Studio City

Material: Take the complex. multi-
tempo rock arrangements of Frank
Zappa. add a Tubes-ish lampooning
of the So-Cal lifestyle, and you have
Fun With Animals. Good natured
pokes at mellowness, narcissism,
Cal Worthington and Pasadena are
couched in punk, rock, jazz and
blues passages. sewn together with
surgical precision. ‘Mess Out Of
Me’ had a Southern Funk/Lynyrd
Skynyrd feel, while ‘In The Jungle’
was an update of the Kinks' ‘Ape-
man.’ You have to give them credit
for their wide range of influences,
but the California slant of their
jokes will limit their appeal outside
the Golden State.

Musicianship: They're all as sharp
as their lyrical expression. George
Connor’s clean lead guitar breaks
were reminiscent of British axe-
men. Here's kudos for everyone:
keysman George Kahn, bassist Karl|
Sealove, drummer Lee Rybacek,
singer Richard Haxton.
Performance: Largely confined to
Haxton's robotic movements. FWA
cast a sly effort into their work,
quite effective but bordering on
cutesy at times.
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Summary: FWA are clever sunuva-

guns, to be sure. One doubt: they'll |

have to guard against relying on
Mad Magazine parodies instead of
the deeper. more universal humor
they seem quite capable of. There is
life east cf the Sierra Madre; FWA
will have to make them laugh too if
they are to move into the big

league. —Jett Silberman
- e T e 3| —

Vega at Club 88, West
Los Angeles

Material: This band's influences
are a little hard to tap, but if one
imagines vintage Carlos Santana on
guitar with Bryan Ferry singing,
backed by a semi-progressive rhy-
thm section, all working on some
new Mark Farner compositions, it
might sound something like Vega.
Whether or not this makes a listen-
able mix is another question. The
songs were simple rock love tunes;
not sweet enough to be pop not raw
enough to be new wave (or old
wave). and not loud enough to be
hard rock. Written in a somewhat
dubious manner, the songs were
saved from becoming corny by a
small dose of naivete.
Musicianship: Vega seemed well
rehearsed. The ensemble playing
was tight and the dynamics were
better than average, thanks to
Vega's excellent sound man. The
bass and drums of Paul and Ken
Bennett were very solid and econ-
omical. Ernesto Vega's lead guitar
filled out the band nicely. delivering
a fuller sound than most trios
achieve. The most impressive thing
about the group’s playing was the
player's superb tones. Ernesto’s
guitar was clear yet full, assisted by
a good foot with the wah-wah and
echo pedals. Ken Burnett's drums
were tuned to the tee. and rang
just right
Pertormance: Here we have a weak
spot. Vega is definitely of the ’just
stand there and play’  schoo! of
rock. This wasn't helped by Vega's
raps. in which he explained how
they were "expressing themselves.’
Summary: What we have here is a
band of competent musicians with
good ears but few catchy songs.
They are certainly headed in the
right direction. but it'd be nice to
see them add a bit more depth to
their lyrics and condense their
musical ideas a little

—Bruce Duff

COMING NEXT ISSUE:
DRED SCOTT
CAROLINE PEYTON
PRANKS
PEARL HARBOR &
THE EXPLOSIONS
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The Panics

Little Red Book/ Kill it
(45, Superdisc Reccras)

Material: Any band that can take a
Bu-t Bacharach-Hal Davic ture and
make it sound like Music Machine
(remember that great single 'Talk
Talk'?) deserves credit. "Little Red
Book’ is the tune in question,

Panicized to sound more bitter and
spitefur. "Kill It is a sluggish rocker
| with an intro reminiscent of *Anar-
[ chy In The UK’ and guitar chording
sounding not unlike "Submission.’
A satirical, semi-mocking vocal
track saves it from a Pistols clone
classification.

Musicianship: Decent. The guitars
are what really impresses. The

drumming is a bit too pedestrain on
Side A. The Music Machine vocals
on Side A are perfect toc. out the
laughter on ‘Kill' has a Halloween
cartoon quality that detracts from
the musical aggression.
Production (by Gary Gladstone):
Smocth. which signals the band’s
intent not to get Yoo vicious for
mass appeal.
Summary: All in ali. this is a credit-
ab'e effo-t. The Panics picked a
great tune to rework, and the
results are laudible. As for their
ortginal material, 'Kill It' seems i0
indicate that the band isn’t quite
su-e if it wants 10 be venemously
serious, or mecking.

—Jeif Silberman

OPEN
YOUR ACT

YOURSELF
AT A
Celebratad
CABARET
Auditions:
479-6750
396-7444

25 Windward

VENICE

THE BAND [714] 735-6064
TROUBADOUR DEC. 4

THE MATT ROBERTSON BAND

CAL STATE

MAIN AUD.

7.00PM

NORTHRIDGE

NOVEMBER 17th

7Y™ FREE ADMISSION

The Furys

Moving Target/We Talk, We Dance
(45, Beat Records)
material: The Furys' two earlier
singles were influenced strongly by
the Who. Dylan and Springsteen
With this, their third offaring, they
rely less on outside styles and begin
to establish their own There's no
escaping that ‘Moving Targets’ rips
off Springsteen dynamics and chord
| changes. but Jeff Wolfe's angry
vocals come from a younger, sub-
urban point of view. The flip is an
even more spirited piece that deli-
vers an interesting message with a
strang hook.
Musicianship: The Furys are now
[ much more confident in their exec-
L

ution. Chaz Maley’'s guitars bash
out with iorce. the bass and drums
create their own energetic momen-
tum: rather than just functioning as
support, the keypoards add depth
and Wolfe's vocals are rnore con-
vincing than ever.
Production: The elean and powerful
sound quality here (the work of
procucer Danny Holloway) is eons
better than the Furys' pas* record-
ings. The result is prime radio fare.
Summary: The sole problem is that
‘Maving Target’ and 'We Talk. We
Dance’ would both make superb A
sides. but in this case the flip is the
supzarior cut

—Vicki Arkoff

~ : .
9y Crawford Associat®
Proudis presents

DYNOMITE
ROCK ACTION

Tues. Through Thurs.
Direct from the Midwest
“TELESIS”

Returning
by Popular Demand
TUESDAY NOVEMBER 20

"“"KNOCKER"

NOW-EVERY TUESDAY
“BEAT THE

CLOCK NIGHT”
BEST DEAL IN TOWN
ALL DRINKS 40 cents,
8:30p.m.-9:30p.m.
:30p.m.,
go up ONLY 10 CENTS
evéry half hour!

OMISSION

WITH THIS ACD
Thurs 72 Priced Drinks
At Randy Pascale’s

SHOT
CECOLP

»

*

W
*
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Clubs, Showcases, Agents,
Record Companies,
Producers & Publishers
GIG GUIDE LISTINGS
ARE FREE
Los Angeles 462-5772
Las Vegas [702] 384-5537

CLUBS & SHOWCASES

OCAHILL COUNTRY, located in
Los Angeles, books four to five
piece country- country rock bands
seven nights a week. For more
information regarding auditions,
call Sherry or John.

213 678-9957
OF.SCOTT'S OF VENICE, a ‘‘cele-
brated cabaret'’, is looking for

R&B, blues, soft rock, new wave,
jazz, pop and Broadway music.
Specializing in top 40, disco and
R&B groups, but also seeking ori-
ginal singer/songwriters. Tuesday
and Wednesdays are BAND
NIGHTS. A variety of entertain-
ment is our specialty. For more
information, call Barry Levitch.
213 479-6750
lv. msg. 213 396-7444

OSTEVIE G.’S, located in Studio
City, books three to four piece jazz
groups four nights a week, Thurs-
day through Sunday. Sunday night
is showcase night. For more infor-
mation, call Ruth Hoover after 4pm.

213 761-8966

OSAWMILL RESTAURANT, loca-
ted both in Pasadena and Arcadia,
books single or duo singer/guitar-
ist acts, professional only. Top 40,
easy listening, folk, country-pop
music, for entertainment seven
nights a week. For information
regarding auditions, contact Alex
Beaton. 213 446-4488

COCONUT GROVE, located at the
Ambassador Hotel in Los Angeles,
is in immediate need of a musical
director. Must be excellent pianist,
sight read, transpose etc. For more
information, contact Miss Candella
mornings and evenings.

213 467-6827

O®BRASS RAIL, located in Glendale,
books five to six piece top 40 Disco
groups Tuesday through Sunday.
Please call Louie between 12 and
6pm at: 213 242-2227

ROSE CAFE & CABARET, located
in Hollywood, books singers, come-
dians, small musical groups etc.,
Thursday through Sunday. Audition
night is Tuesday, and an accompan-
ist will be provided for vocalists.
For more information, call Kather-
ine Howard after 8pm.

213 663-7132
©®D. KAY'S, in San Fernando city,
books country groups for Sunday
and Tuesday, and light rock-disco
Wednesday through Saturday. Up
to four piece groups, union or non
union welcome. Auditions Monday
only. Call Jack days, 9am to 12
noon. 213 894-5775
ANGELIQUE’'S, located in Ana-
heim, is holding Monday night
auditions  for on-night engage-
ments. All interested must be able
to do a 45 minute show. Self
contained only, please, and all
interested must not object to shar-
ing the spotlight with other groups.
Bob 213 463-3194

213 666-9000
LE GARAGE COFFEE HOUSE, a
brand new showcase club located at

4271 Beverly Blvd., LA, books
musical acts, singles to small
groups including original music

etc., six nights a week. All musi-
cians play for door. Other types of
acts also considered. For more
information, call: 213 660-9949

OWILD BILL'S ROUNDUP, located
in San Fernando Valley, auditions
country-western groups Monday

and ‘Tuesday for future bookings.
For more information, call Wild Bill
at: 213 341-0166

ORANDY PASCALE'S SHOT OF
GOLD, located in Sepulveda, is
looking for commercial top 40 rock
and roll groups for Tuesday through
Saturday night work. (Sorry, but
they can not accomodate original
music acts.) 213 881-7323

213 894-9890

FIGTREE COFFEE HOUSE, loca-
ted in Venice, needs jazz, classical
singles, duos groups with a local
following. There is a noise limita-
tion and a mellow coffee house
atmosphere. All musicians will
work for pass-the-hat pay. The first
three Thursdays of every month are
audition nights. Auditions at 8pm.
For more info, call Patrick.

213 396-5559

GAZZARI'S, located in Hollywood,
hosts a Sunday Battle of the Bands,
as an audition night for rest of the
week engagements. All styles of
music and any number of pieces are
welcome. For more information,
please call: 213 273-6606

FLAHERTY'S SALOON, located at
720 E. Colorado St. in Glendale,
holds Monday night auditions for
comics, singers, variety acts and
small musical groups which are
non-electric. The 200 seat restaur-
ant/saloon chooses acts from the
Monday night showcase for prime
night showcases. Have two to three
songs prepared. Pano available,
however, no accompanist will be
provided. For more information,
call Glen or Bob, Monday through
Saturday, after 6pm. 213 956-5757

OCAPTAIN JACK’S, located in
Huntington Beach, hires jazz type
single acts for four nights a week
from 8pm to 12:30. For more
information, call: 714 842-3493

@®BLACKIE'S, in West Hollywood,
books two or three new wave bands
per night five nights a week. Call
Jan, Monday through Friday, 11 to

6pm. 213 469-2906
OSHENANIGAN'S of Hermosa
Beach, is interested in booking

minimum four piece new wave rock
and roll circuit bands seven nights a
week. All entertainment will play
for door. Please call Bob Woods for
more information. 213 379-0569

OTOPANGA CORRAL, located i
Topanga Canyon. is looking for all
type of original acts. Audition may
be necessary for unsigned acts. For
more information. contact Jim or
Rull at the number: 213 455-9045

O®JAMMER'S JUNCTION hunting
Top 40 and disco acts for bookings
six nights a week. Contact Charlie
Jimmie Jammer for additional in-
formation

213-861-7778

SPORTSMEN'S LODGE, 12833
Ventura Blvd., Studio City, in as-
sociation with the George Michaud
Theatrical Agency, presents a ''Ma-
jor Talent Showcase'' presenting
new faces to the industry. The
showcase is held in the main show
lounge on Mon. evenings, 9pm to
1:30am, for self-contained one per-
son acts, vocalists, duos and variety
acts. Musical accompaniment provi-
ded for showcase only. Emcee is
Michae! Putini. Those interested in
showcasing their talents to buyers
and industry executives should call
981-6684 Monday through Friday, 1
to 5pm for an audition.

®B.R. SALOON in Santa Monica
books two new wave bands and a
variety of comic acts six nights a
week, plus jazz groups on Sunday.
All groups must play for the door.
For new wave, call Craig Martin at
213 392-7433, or for jazz, call Jack
Mizrahi at 213 396-9642.

®SILEOS of Long Beach hires en-
tertaining singer/piano players for
their piano bar three nights a week,
Thursday through Saturday. For
more information: 213 424-8474

OTHE NUGGET A GO GO, located
right in the middie of Cal State,
Long Beach, books five to six piece
new wave bands two nights a week.
Bands must play for door.

Ralph Garcia 213 498-4133

OKING'S PALACE, Iocated in
beautiful Hollywood, books new
wave bands three nights a week.
Number of pieces is open, and all
must play for half the door. For
more info, call Don McClain at:

213 463-8975
NATURAL FUDGE COMPANY
5224 Fountain Ave., Hollywood.,
presents The Saturday Nite Varie-
ty Revue plus The Thursday Nite
All Comedy Joey Long Show and
invites alli musicians. comics, dan-
cers, magicians, etc. to perform
Auditions on Monday at 8pm. For
further information, call:

213 661-0511
CROSSROADS LA looking for
singers for Tuesday and Friday
night showcase. Contact Howlett
Smith for further information.

213-295-2294

OTHE CABARET. located in Cano-
ga Park. books small country rock,
oldies but goodies acts two nights a
week. Contact Mike Tannenbaum

for more information. 213 341-0311
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@®DON WEISS is booking rock acts
into the Pan Andreas Theatre, West
Hollywood. three nights a week,
usually weekends. The 99 seat
venue is ideal for bands wishing to
showcase in an intimate setting or
get accustomed to working a full
sized concert stage. Six bands are
sought per week. Rock, new wave,
of listening music. Call for further
information.

Don Weiss 213 466-7126¢(serv)

or 213 654-8780
AGENTS

J.B. PRODUCTIONS is looking for
bands who need bookings. Call Jan,
Monday through Friday, 11 to 6pm
at: 213 469-2906

C.B.E. DIXON AGENCY is looking
for Top 40, disco, country, iazz and
novelty acts, preferable three to six
piece. All must be self-contained
and costumed. For more informa-
tion, call Donna: 213 462-6659

GREAT AMERICAN TALENT INC.
is looking for travelling rock and roll
and disco bands for Alaska and
other tours. Six to twelve week,
excel. pay, accomodations, travel
expenses, air fare paid. Please call
Marie at: 213 435-7051
THELMA KRIEL GALAXY OF
STARS needs duos, bands to seven
pieces, all types of music for local
and travelling gigs. Also needed are
dancers 25 and under.

213 828-1026
PIANO BAR PLAYER/VOCALIST,
male or female, caucasion female
vocalists and duos and trios, disco
bands, C&W bands needed imme-
diately, must be self contained. No
fee. Call Ralph after 7pm.

213 463-7095

STAN SCOTT & ASSOCIATES in
Pasadena needs singles to four
piece top 40 disco-rock groups.
Prefer with female fronts. Also
needed are three to four piece
country groups. Must have pic-
tures, bios, and song list.

213 681-1072

AGENCY TALENT WORLD books
three to nine piece disco top 40
bands for travelling and local gigs.
Call Chris 213 550-0663

MUS-ART CORP. OF AMERICA, a
national musical lounge agency is
seeking pro musical groups in and
out of LA. No amateurs.

213 980-5900

RAINTREE ARTISTS booking
agency and management is seeking
a booking agent-trainee. Contact
Bud Regan at: 213 995-7215

SON TALENT AGENCY is looking
for top 40/disco/rock acts, from
singles to 6-7 piece.
Richie 213547-1739
SPLASH ARTISTS INTERNA-
TIONAL is looking for good top 40
disco and show groups for interna-
tional tour. Good pay, hotel, and
benefits. Pics, resume and Portfolio
are required. Mail to Splash Artists
intl., 6000 Sunset BI., Suite 201,
Hollywood, 90028.

C.L.O.U.T. HOLLYWOOD is look-
ing for new Top 40 acts or individual
artists. Please send tapes to 1888
Century Park East, Suite 1015, Los
Angeles, Calif. 90067, or call Mark
Waterman for more information at

213 657-2630(eves.)

PRODUCERS

JLX PRODUCTIONS- engineer/
producer with access to major labels
and with studio time looking for
new wave bands. Send cassettes,
bio and pictures to 8024 Hollywood
Bivd., Hollywood 90046 or call:

213 654-2436

SCOJO PRODUCTIONS is looking
for original acts who want to make
it. For further information and
appointment . call Scott Nipper at:
213 769-1361

BRYANT-EVANS PRODUCTIONS
needs four or five piece rhythm
section to back recording artists.
Must read and be able to travel.
Call Pat or Marty at: 213 299-7803

APPLE BRGS. MUSIC is looking for
good R&B-disco oriented rhythm
section, drums, bass, guitar, key-
board. Must have studio and stage
experience. Studio time available
for right individual and possible
contract witn major label. If you are
serious and have the funk, send
demo or resume to 19532 Campaign
Dr., Carson, Calif. 90746. No deli-
veries please.

BACKSTREET MANAGEMENT
will be auditioning new wave bands
for possible major recording deal
and management. Please send cas-
sette and pictures to Backstreet
Management, 9229 Sunset, Suite
414, L.A., 90069.

GRAND PRIX PRODUCTIONS
needs male and female vocalists for
rhythm and blues disco group.
Must be between 18 and 25 years
old, and have stage and studio
experience, and be ready for re-
hearsal and recording. References
are necessary. 213 399-1135
213 399-4304
PRODUCTION COMPANY seeks
lead singer for power pop band.
Charisma to move mountains ae-
sired. Male or female will be
considered. Send tape, photos to
13484 Dyer St., Sylmar, Ca. 91342

PRODUCER WITH PROVEN abili-
ties and studio time wanted by
management company that
represents incredibly talented pop
lyricist/composer / performer.  For
more information, call:

213-389-9088
CREATIVE TALENT needs vocal-
ists for publisher’s demos and werk
in town. Call Monday through Fri-
day, 9 to 5pm.

213 876-7509

WARF-MILL PRODUCTIONS is
looking for hit country and country
rock material for young female
artist. No deliveries, please. Send
S.AS.E to 611 N. Clybourn, No.
Hollywood, Calif. 91606.

JAMES ROBINSON INC.- produ-
cer/engineer looking for new wave
or electronic disco groups. Self
contained working groups only,
please. Please call: 213 855-0701

GINGERBREAD PROD. needs sin-
ger/songwriters for recording and

access to major labels. Send
S.A.S.E. to Gingerbread, 22766
Pacific Coast Highway, Number

10, Malitu, Calif. 90265

RECORD
COMPANIES

& PUBLISHERS

ELM TREE/TEETONE MUSIC is
looking for hit material-R&B-disco
only. |f you think your songs are
hits., send demo and resume to
19532 Campaign Dr., Carson, Calif.
90746. No deliveries, please.

LITTLE GIANT MUSIC PUB-
LISHING COMPANY needs MOR,
pop and country story songs for
male and female duo. Call Bud
Mathis at: 213 464-8382

LITTLE BEAR PRODUCTIONS
seeking professional players for
recording and local dates on major
recording act.

Jay 213506-1710

ESSENCE OF MUSIC has found the
lady of the 80’s and her music. To
HOT for us to handle alone. Seeking
producer (independent or with rec-
ord company) for working situation
NOW. Call Diaz and Ross.

213 839-6459

MISCELLANEA

NEW VOICE OVER CASTING CO.
needs two tapes from everyone.
Please, no deliveries, no phone
calls. Mail only to 7033 Sunset
Blvd., Suite 320, Hollywood, Calif.
90028.

RECORDING STUDIO is seeking
staff musicians. All types of play-
ers, pros only please.

David 213 766-2852

ENCINO THEATRE GROUP needs
all types of musicians for commun-
ity rehearsal orchestra in Encino.
Musicians will be hired from this
orchestra for future productions.
For more info, cal' Art Hernandez.
213 256-8799

THE PHANTOM PRESENTS-needs
bass player, keyboard, and guitarist
for exclusive concert and recording
dates. Auditions will start immedia-
tely.

K-wayne 213 355-1161

ENCINO COMMUNITY ORCHES-
TRA needs arranger/composers
with music for rehearsal purposes
and concert productions. All kinds
of music O.K. For more information
call Art Hernandez: 213 256-8799

BARRY BROWNLEE'S CAFE
TOAST AND JAM needs singers,
songwriters, musicians, poets and
original act performers for Channel
3 Theta TV's new program. Thisisa
TV showcase for the entertainment
industry. For an audition appoint-
ment, call: 213 874-6597

MANAGEMENT ORGANIZATION
with offices in New York, Las
Vegas, London, and Los Angeles
seeking new groups and singles for
promotion and management. See-
king rock groups, disco, show
groups and singles. Send resume,
tape and photo(if availablte) to: The
Entertainment Group, P.O. Box
85588, Los Angeles, Calif. 90046.
MUSICIANS AND SONGWRITERS: Be sure |
your music is protected and always enciose a
stamped, seif-addressed enveiope when
mailing promotional material or tapes you
want returned. {f you encounter any diffi-
culty with our Gig Guide Listings or if you
are confronted by a dishonest or ''shaky’’

operation, drop us a note informing us of the
details so that we can investigate the

situation.
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SESSION PLAYERS

VIC GLAZER

Phone: 805 497-4682

Instrument: Piano, electric piano
Styles: All

Read Music: Yes

Qualifications: Composer, conduc-
tor, arranger for Frankie Avalon,
Debbie Reynolds, Andy Griffith and
others. Attended Julliard and No.
Texas State.

M.R. SPENCER

Phone: 213 343-4826, 213 343-4896
Instrument: Drums

Styles: Moderate rock, MOR, Pop,
disco

Read Music: Yes, drum charts
Qualifications: Studio-staff music-
ian, post-dubbing experience.
MICHAEL MALLEN

Phone: 213-465-0821

Instrument: Classical nylon string
guitar.

Styles: Jazz, pop and bossa nova.
Read Music: Yes

Qualifications: Played with Tony
Orlando, Liza Minnelli, Mac Davis,
and more. Lots of professional
experience.

JAMIE McKINLEY

Phone: 213 466-6741
Instrument: Keyboards
Styles: Jazz, rock, runk,
disco.

Read Music: Yes
Qualifications: Seven years session
work, concerts, shows, musicals,
lead sheets.

JIM EBERT

Phone: 213 506-4215

Instrument: Drums

Styles: All, especially rock, funk,
disco.

Read Music: Yes

Qualifications: Have recorded with
MCA and Caribou artists, working
at 8, 16, 24 track studios in town on
album and demo projects, excellent
time and tasty fills. Available for
demo, spec recording, or serious
quality roadwork. References and
tape available.

ROBERT BATTAGLIA

Phone: 213 464-1112

Instrument: Pedal steel, Bass, High
String, Electric 6-string, 12-string,
keyboards.

Style: Melodic

Read Music: Yes

Qualifications: Appearances with
Gary Stewart, Emmylou Harris,
Willie Nelson, studio sessions Fori-
da, Tenn., N.Y., L.A., pro road tour
and more.

DAVID BOYD

Phone: 213 944-4129

Instrument: Drums

R&B,

Styles: All

Read Music: No

Qualifications: College music major
with recording experience and 13
years performing with country,
rock, big band jazz and show
groups.

DAVID LOSKO
Phone: 213 936-2016
Instrument: Drums,
syn-drums.
Styles: All

Read Music: Yes
Qualifications: Concert and record-
ing experience, including sessions
with Steve Malcolm, Producer/en-
gineer, Filmway-Heider/Starship,
and Jay Reich Jr. Producer/mana-
ger, Roy Buchanan. Please call for
further information.

JEFF MAMETT

Phone: 213 322-0487

Instrument: Bass

Styles: Solid in all styles

Read Music; Yes

Qualifications: Concert and record-
ing experience, including work with
Question Mark and the Mysterians,
Trevor Lawrence, Sonny Burke, J.J.
Jackson, Nytro and others.

LARRY WOLFF

Phone: 213 760-2361

Instrument: Flute/Saxophone, ar-
ranger/composer.

Styles: All

Read Music: Yes

Qualifications: California Institute
of the Arts School of Music. Experi-
ence in film, T.V., and jingle
recording. Clubs, sessions and
showcase projects in all contempo-
rary idioms.

MARK [DOC) DOYLE

Phone: 213 939-3539

Instrument: Drums, syndrums, per-
cussion.

Styles: Steely Dan, Kansas, Styx,
Disco, Rock, Jazz.

Read Music: Yes

Qualifications: Five years studio
experience, 10 years pro road work.

GARON RICHEY

Phone: (ans. svs.) 213 766-6146, 213
463-1693.

Instrument: Piano-poly moog, syn-
thesizer, organ.

Styles: All

Read Music: Yes

Qualifications: 25 years experience,
10 years recording, rhythm section
arranger and composer.

percussion,

DAVID PAICH

Phone: 213 934-8002
Instrument: Keyboards,
marital aids

various

Styles: Ultra new wave, punk, etc.
crotch rock

Read Music: Yes

Qualifications: Sonny and Cher,
Good Throat and Rhythm

SESSION
VYOCALISTS

SUPER SESSION SINGERS

Artists: Three ladies, lead or back-
up, all styles, creative arrange-
ments, and/or charts, recording
together two years.

Contact:213 395-4197,213 399-8266
DAWN SMITHEY

Phone: Home, 213 465-8870, ser-
vice 213 466-7126

Vocal Range: Alto to second sopra-
no.

Styles: Pop, jazz, rock, disco.

Sight Read: Yes

Qualifications: Studio, clubs, lead
and backup, TV, and stage.

CRAIG ALAN CURTNER

Phone: 714 498-3962, 714 835-
3355

Range: High tenor to baritone;
falsetto

Styles: Any and all

Qualifications: Solo and group vo-
calist; clubs, concerts, musicals;
excellent ear; can improvise; relia-
ble and dedicated.

Sight Read: No

SESSION PLAYERS

E Instrument
» Style(s)

.

+ Read Music:

.
. Qualifications.

PHIL KEARNS

Phone: 213 465-8550(home),
466-7126(ans. service)

Vecal Range: Tenor, good vibrato
control, great falsetto
Styles: Country-rock,
pop, folk, jazz

Read Music: No
Qualifications: Background vocals
and harmony on Phoebe Snow's
second and third albums, David
Bromberg’s "*How Late’l Ya Playt!™”
excellent ear, quick on pickup,
arranging harmonies, member of
Aftra.

THREE GIRLS THREE

Phone: 213 396-4149

Styles: All

Read Music: Yes

Qualifications: Professional attitude
combined with much experience in
sessions, commercials, live work
with excellent ear and ability to
arrange vocals also. Tapes upon
request.

GROUPS

STUDIO CITY STRINGS

Artists and Instruments:Any de-
sired size group or combination of
violing, violas or cellos. Totally
professional.

Type of Music: All commercial and
classical styles available for studio
work and private functions.

Contact: Studio City Strings, 213
464-0300

213

rock, funk,

SESSION VOCALIST

Name of group.......ccccereeernnnes

Type of music
Available for

semsEEEEsssssssssssssesey

Contact

GROUPS

Individual artists and instruments

L ‘-‘---..-..---'
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CLASSIFIED

24 HOUR HOTLINE 462:5773

DEADLINE THURS 4 00PM

24 HOUR HOTLINE 462-5773

DEADLINE THURS 400PM

TO PLACE A FREE AD:
CLASSIFIED & CONNECTION SECTION ads are free. To
place them, please follow these guidelines:
First call 462-5773 24 hours a day. During business hours a
live person will answer. Outside business hours your ad will be
| recorded. Give your name and phone number. Then give the cat-

egory number where you want your ad to appear. Make vour ad
as brief as possible. All buy and sell ads must have a price.

Note: All ads are final. They cannot be changed or
cancelled. Descriptive reasons for the sale such as “*must sell”
or “‘must sacrifice’” are not acceptable. If you want your ad to
repeat, give us a call after your ad appears. We are not respon-
sibie for any calls that are unsolicited or annoying.

NEXT CLASSIFIED DEADLINE;
THURS. NOVEMBER 15, 4PM

LAS VEGAS HOTLINE
(702) 383-1212

PAS & AMPS 2

Fender Twin Reverb with enclosed protected
speakers, custom boogie switch, Excel sound
and condition, $425. obo
Mike 213 462-5772(days)m

Fender Bassman 50, with cabinet and two
15" speakers, covers, $350. 213457-9311m

Wanted: Mesa Boogie Amp. have $800.
cash.
Ted 714 626-8656m

Versatone Bass Amp, one piece tube model
used by Carol Kaye, very good condition, $290

213 462-4502
213990-8019m

Princeton Reverb With Altec pnase shifter,
$12%., one 15" cabinet with 421A, $100.
714 631-5548m

Sunn Beta Lead 100 Watt with two 12
cabinet, two months old, $475
213980-9346m

Cerwin Vega B-36MF with one 18'" and one
12" speaker, showroom condition, $450. obo or
trade 213 762-5602m

Peavey Artist 240 With Master volume,
heavy duty black widow speaker and normal,
bright. series and parailel inputs, 130 watls,
excel condition, $375 213391-2103m

Lab Series Guitar Amp, two 12" speakers.
100 watt head. hist $600., sell $350
Rich 213 780-3355m

COMPLETE COUPON AT LEFT AND MAIL TO
MUSIC CONNECTION

6381 HOLLYWOOD BLVD.

SUITE 323
HOLLYWOOD, CA 90028

SESSION AND FILL—IN WORK REQUIRES A HIGH CALIBRE
OF PROFESSIONAL AND TECHNICAL PROFICIENCY.

PLEASE USE THIS LISTING ONLY IF YOU ARE QUALIFIED.

PRO PLAYERS

Only $5.00 for Session Players and Vocalists

$7.50 for groups per issue

Peavey 900, 9 x 2, mixer, mint condition,
high and low ‘mpedance, monitor send, reverb
and equalizer - each channel. Two horn toaded
cabinets, two 15"'s, two mid-horns, two high
tweeters, protective covers for all, $1050. obo
Call evenings

Jim 805 644-5398m

Polytone 104, 225 Watts RMS, with two 12"
speakers, $450. obo, also Polytone 102. 100
watts RMS, $350. abo. Both like new
DGave 213980-1121m

Marshall Head, 50 Watt, new transformers

and tubes, $250
805 646-4644m

Ampeg Bass Amp B-15, $350 , excel. cond

Maria Blair 213661-5635m
Altec 10" Speaker, $50.
Randy 213 881-7959m

High Watt Guitar Amp, 50 watts. one 12"
speaker, $550 213 539-8245m

Two Sam Ash PA Columns, each has four
12" speakers with horn and covers. good
condition, $300. obo 213874-1893m

Peavey 1000 Mixing Board, 10 channels and
graphics, $750., Accoustic 370 bass amp. $275
213 885-0834m

Lab Series Bass Amp, with two 15" speakers
and 200 watt head. hist $1200., sell for $650
213 786-3355m

Rich

TAPE RECORDERS 3

Scully 284-8 One Inch eight track, Langevin
console 12 by 8, patch rack, wired for 16 mic
imputs with FET. Completely wired. Package
deal only, $11,000

805 254-1025m

NCI JH10 16 Track Tape Recorder and
model 3216. 16 by 16. Tangent recording
console with patch bay, $25,000.

213655-2775m

Zenith Solid State Stereo with built in amp,
$40. 213 223-0915m

MUSIC ACCESSORIES 4

Stringbass Bow, modern French style with
new hair, $75. 213 462-4502
213990-8019m

Tapco 2200 Graphic Equalizer. 10 bands per
side, $200. or trade
David 213 762-5602m

Roland 301 Space Echo, new condition,
echo, reverb, chorus effect, sound on sound,
$600. obo 213 876-2468m

Road Case For Twin Reverb size guitar amp.
Big wheels, list $250., sell $125

Rich 213 780-3356m

Sunnheiser Mic, mdl. No. 421, brand new,
with wind screen, $285.
Bavid Lee 213 912-8498(aft.7:30pm)m

Gibson Les Paul Recording Bass, high and
low impedance, dark brown, with hard shell
case, immaculate, serious inquiries only, $600
David 213 762-5602m

Martin 12 String D-28, 1973, perfect with
hard shell case, $650. obo
213828-7172m

Gibson Explorer, 1976 Bi-Centennial issue.
excel condition, Yamaha 50- 112 amp, Morley
power wah fuzz, Electro Harmonix small stone
phase shifter, accessories, $300. obo

714 751-5178m

Fender STrat. With Tremelo. cream color
with hard shell case. maple neck, excel
condition, $400. 213931-7776m

1967 Fender Telecaster With Di-Marzio's,
3325
Gil 714 525-1924m

Left Handed Guitars - Gibson SG with case,
$400., Ibanez 335 copy with case, $500
213457-4153m

Gibson G-3 Bass Guitar, hist $560., self $295
Rich 213 780-3355m

Gibson J-50, 1960-61, excet condition, with
hard shell case, $375. cash only, call between
7am and 7pm 213985-2275m

Upright Bass For Sale: Three-quarter size
German flat back, made of maple and spruce,
new strings, great neck and great sounc,
vinyl padded bag. 130 years old, $2900. obo
Marty 213 660-5420m

I write songs about things I believe in.

Please send
information
about AGAC.

I relate to AGAC for
the same reason.
MELANIE

The Guild, a voluntary songwriters’
protection association 1s run by and
for songwriters. | joined because
AGAC 1s a valuable source of pro-
fessional services. All songwriters
need advice on things like con-
tracts and royalty coliections
And new songwriters at
AGAC's regular ASKAPRO
rap sessions, can make
friends. find collaborators and
learn the business of the
music business

AGAC

American Guild
of Authors & Composers

40 West 57th St . N YC 10019

Zip

E L Y L L |
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MSA Pedal Steel Guitar, 10 string E-9, four
and two, with case, accessoriers, $400.
714631-5548m

ibanez 612 Double Neck, S.G. body. red.
excel condition, hard shell case, $650.
213980-9346m

Ibanez Double Neck, $300., Standel artist
sohd state amp with 15" speaker, $200.,
Roland DC-30 Analog Chorus echo, paid $440.,
sell for $350. like new. Will sell all for $650.

work 213 286-2165
home 213 446-1683m

Gibson Les Paul Recording Bass, high and
low impedance. dark brown with hard shell
case, immaculate, $600., serious only

213 762-5602m

Hoffner Violin Beatle Bass, good condition
with case, $250

Rick 213 377-1652m

Stringbass For Sale, handcarved round back
made by Joseph Rauner. Very good condition,
easy action, new adjustable bridge and sound
post, $1450. 213 462-4502

213 990-8019m

Stringbass For Sale: modern German round
back, big sound. easy action, adjustable
bridge. very good condition, $550

213 462-4502
213990-8019m

Cortez Six String Accoustic guitar with case,

ARP String Ensemble with anvil case and
stand, $900.. ARP Odyssey-2, $600,
Kipp 213399-7341m

Scandali Accordian, Made In Italy, three
right hand registers, 120 bass, white with blue
trim and case, good condition, $350. obo. Call
after 7pm. 213670-5764m

Farfisa Compact Dual, double keyboard
organ. original mode! from '60's, good condi-
tion, just tuned. Volume, bass pedal and
pre-amp, $600 213874-1893m

Mini-Moog. $750 213 761-8163m

Victor Upright Piano, excellent condition,
recently tuned, $350

213 223-0915m

Yamaha Flute, Model Y-F-L 31 with silver

head joint. $150
Kipp

Bundy Sax, Good Condition, $275
213241-4111m

Wanted To Buy - C flute. and/or alto flute.
each under $150. Call collect after Spm EST
Bonnie 201 249-0426m

PERCUSSION 8

Ludwig 10 by 14 Tom Tom. Ludwig soft

213399-7341m

like new, $200 213457-9311m covers. 3by 13. 16 by 16, 14 by 24, $50. all
213466-5779m
TASTY TUNES
words
& By: BENNY RAY
music

They will sell big.

ATTENTION
Record producers, recording artists, music
publishers, and personal managers:

Latch on to the tasty-catchy tunes of the
highly talented Benny Ray. Benny Ray
tunes are ‘‘“Top of the Chart’’ hit material.

Country-M.O.R.
Ballads

Five Piece Pearl Professional drum set,
heavy duty cases with three Zildjian cymbals
inciuding one year old, $1000.0bo

213753-9413
213 295-0769m

Two 22°* Bass Drum Cases, excel. condition,
$30. each
Herb Freed 213824-3950

213 464-0300m

Lead Guitarist And Drummer available for
Top 40 working group with working and
recording experience.
Nick 213963-3936m

Guitarist Wanted For Stevie Wonder-Gino
Vanelli type original band.
Jerome or Ros 213677-6694n

Hot Lead Guitarist From NYC seeks recor-
ding rock band. sings lead and harmony with
tons of experience and plenty of originals.

K.P 213 461-5685m

Guitarist, Doubles On Keyboard and bass
and harmonica, sings, looking for recording
and working group, prosonly, 213 331-2108m

Women In Music Support Women In Music.
O.W.I.M

Lead Guitarist, Into High Energy New Wave
type rock and roll looking for working band or
band with working intentions. Dedicated musi-
cians only please
John 213 340-1638m

Wanted: Lead Guitarist With Strong high
range harmony vocals for pop rock band with
label interest. Must have tapes, good image,
prosonly. 213653-0237m

Wanted: Guitarist Who Doubles On Key
boards with creativity. ambition. vocals. looks
and who is sensitive, to formoniginal rock band
which will be apart from the rest. with amateur
female vocalist Call between five and ten p.m.

213 931-8228m

Hi-Velocity Guitarist sought for group with
collaboration and democratic government
Good equip. . stage presence a must
Dennis DeCrepo 213 663-5026m

Jazz  Rock  Guitarist, 21,  Holds-
worth influenced, Marshall and medified strat
seeks work with band or soon to be working.
prefer fretless bassist
Dael 213 695-4844m

Guitarist/Singer Songwriter locking for gui-
tarist for duo situation. jazz. pop. R&B.

Ben Wilson 213 273-8844m

Lead Guitarist/Vocalist/Songwriter with ex-
cellent equipment. hot original material and
modern 1mage seeks new wave power pop
group with management or backing and
bookings. No others, please

213 272-4440(x A-6)m

Lead Guitarist Seeks All Original band into
commercial hard rock power pop. Can sing
some backup and tead vocals. Have excel
equip., attitude, stage presence.
Steve 213 244-8394m

Lead Guitarist And Bassist. female. avail
for working situation. many years exp.. lead
vocal both
Debbie 213397-3320m

Lead Guitarist, Lead Singer, Songwriter,
seeks pop rock band with management, work,
record deal. or label interest. Have excel
equip. and stage presence. Pros only.

213653-0237m

Funky Lead/Rhythm Guitar player looking
for steady working jazz-rock group. Excel
Equip. and trans, 14 years recording and
concert exp. Not interested in soon to be
working band. No flakes, picase
Bob 213 839-8855(anytime)m

Lead Guitarist/Singer/Songwriter with four
track and PA. seeks pro band with deal or well
buoked club band. Play all styles. prefer
cotnmercial rock

Charlie P 213 663-2355m

P O - § < @ <G ¢ <
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musicians/entertainers/agents

“Put the Power of Video on Your Side”’
COLOR VIDEO TAPING

[213] 650-8575

) —— O —— § i < § < § <— < § <8

Appropriate Productions)

The No Nonsense

proserts

Phone or write:

RHAE LICHT

¢/o TASTY TUNES Inc.

6825 ' Whitsett Ave.

North Hollywood, Cal. 91605

PHONE: (213) 764-6992
Personal Management:

bill boyd agency
Hollywood, Calif.

Demo Guarantee
YOU DESERVE

1. PRO SOUND

2. TIGHT INSTRUMENTATION

3. PUBLISHER READY

4. A DEMO YOU CAN BE PROUD OF
RATES BEGIN AT S95.00 PFR SONG
CALL BEN BROOKS

474 ATCHISON ST. * MONEY BACK GUARANTEE
PASADENA, CA. 91104 “IF YOU DONT LIKE IT...... J

21 794-
| (213 7948758 WE DON'T EITHER”
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Guitarist/Singer with stage and studio exp..
equipment, and trans. seeks work
Dean 213 2)4-6284m

Guitarist Needed For Establishec original
rock band. 24 track masters being shat for label
deal and live dates. Pros only.
Richard Jallis 213465-1851m

Pro Lead Guitarist, 15 years experience, all
styles, chart or ear, excel. equipment and pro
attitude, looking for working situation.

Nicky 714537-1897m

Lead Guitarist And Drummer, Both With
vocals and much experience, looking for top 40
working group, have experience.

213 363-3936m

Highly Creative Singer/Songwriter who
does not play an instrument wants to write with
or for rock or new wave band willing to work
with dedicated talented newcomer
Franz 213731-616am

Lead Guitarist And Vocalist, all styles,
looking for working band or serious band. Top
40 or originals.
Tim 213842-7594m

Guitarist/Singer, very experienced, seeks
band in valley or LA, play most styles.

Franz 213 996-7842m

Guitarist With Singing, writing and arran-
ging abilities seeks professional situation, 14
years experience.

Larry 213 933-4603m

Lead Guitarist Seeking All Original band
into power pop and rock, eight vears experi-
ence, 23 years, good stage presence.

Rodney

273 396-0758m

ARE YOU A

MONSTER!
BUT YOU CAN'T
READ WORTH §...T?

-Call The Wizar
I'll Turn You

Into A Monster

Reader— Fast

Call 465-4429

Wanted: Bass Player experienced in jazz.
rock and funk, for Brazitlian tour. Must have
good stage presence.
Raul DeSouza 213 467-4329
213877-0051(svs.)m

tdt Is Looking For a bassist. Must be
interested in the 80's
Daniel 2138396737
Michel 213275-0823m

LA’s Hardest Pounding Bass Player is
available to LA's hardest rock band. Have
touring and recording experience. 23 years ol,
have talent and charisma

213758-3987m

Bass Player Needed For original power pop
band. Vocals, personality and a keen simplicity
amust
Andrew 213 658-6640m

Bassist Available To Add To original group.
preferable working or soon to be working.
Some backup vocals.
Kelly 213 767-1560m

Bass Player, 26, Experienced, seeks working
situation. Rock, proonly

Ron 213 506-8774m

Bassist Needed For Established original rock
band. 24 track masters being shot for label deal
and live dates. Pros only,
Richard Jallis 213465-1851m

Bass Guitarist Needed To Join with profes-
sional new wave rock band, prefer female.

me

8 TRACK
i

e
2

THE HOLLYWOOD
STUDIO THAT
FEELS GOOD!

462-9089

INQUIRE ABOUT OUR
LOW INTRODUCTORY
AND BLOCK RATES

o Includes new EM300 Yomoha PA & monitors
o Shure mics * Llegant * Air conditioned

REHEARSAL
STUDIOS

LARGE SIZE STUDIOS

Cali 462-1299 onytime
923 Cole Ave. in Hollywood

Bassist Seeks Group For top 40 jazz, casual
situations, strong backup vocals, some lead,
serious only
Terry Mayfield 213981-8277m

Wanted: Capable Bass, traditional rock and
new wava vocals, equipment and trans a must.

213 583-0227m

Bassist Wanted By Guitar And Drummer
forming all original rock group. Must sing
backup. equipment and trans necessary. Club,
concert, record direction. 213 247-7595m

Bassist, Experience In All styles and situa-
tions, seeks working group. Strong backup
vocal, good sight reading, excellent equipment
and trans.
John 805 492-4714m

Bassist Available, Electric And Accoustic,
with studio and concert exp., seeking working
situation.

Tom 213692-6795m

REYBOARDISTS U1
The Number One New Wave Band of the
80's needs a femaie keyboardist immediately.
Have promotional backing.
Debbie 714 784-3979m
Wanted: Keyboardist Who Is New To LA
and doesn’t know anyone for lasting relation-
ship in band. Top 40-female disco singer will

keep you working
213 848-6872m

Experienced Keyboard Player with three
keyboards seeks working situation, read, sing
and play all styles.

Dennis Sinclair 213 466-7126m

Muiti-Keyboardist Needed For Very talen-
ted melodic new wave rock and roll band. You
must have muilti-keyboard and good equip-
ment. Must sing high background vocals and
be familiar with new wave trends. Not punk
Noel 213 469-3079m

Wanted: Combination Keyboardist/Guitar-
ist with strong high range harmony vocals for
pop rock band with label interest. Must have
tapes, good image. Prosonly.

213653-0237m

Keyboard Available.
Ron 213271-1565m

Multi-Keyboardist Wanted for Stevie Won-
der, Gino Vanelli type original band
Jerome or Ros 213 677-66%4m

Female Multi-Keyboardist and male drum-
mer seeking working situation. Jazz, rock,
funk, top 40
Michiko 213 768-4348m

Keyboardist Sought By female rhythm gui-
tarist/ vocalist to do showcases and demos. No
pay, but future possibilities. 213 467-4360m

Songwriter /Singer Who Does Not Play an
instrument wants to collab. with keyboardist
willing to work with talented new comer on top
40-rock material to performor demo.

Franz 213 731-616am

Multi-Keyboardist/Organist available for
work, 12 years experience, good equipment, all
styles. 213 664-2870m

Big Band Blues And Country singer needs
pianist who is into the stage for club work and

213 493-1582m

SERYING

HOLLYWOOD
WILSHIRE AREA

A-1

ANSWERING SERVICE

DAYTIME

466-8411
651-5100

OR 24 HOURS

ALSO
SERVING
THESE AREAS:

NORTH KOLLYW000
WEST HOLLYWO00
stuoio City

189-71112
633 71222
169 1112
47971118
9371911

WIDE AREA
POCKET PAGER
QEEPERS
ALSO AVAILABLE
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Keyboard Player, plays synth.. electric
piano, Hammond and clavinet, aiso sax and
flute, needs paying job.
Edd English 213 996-4454

213 345-6473m

Multi-Keyboa:dist With Excel. equip. and
stage presence looking for pras working band or
recording contra~t

714 891-5935m

Wanted: Multi-Keyboardist Experienced in
jazz, funk and rock for Brazillian tour. Must
have good stage presence.
Raul DeSouza 213 467-4329

213 877-0051(svs)m

|Keyboardist Wanted Who Can Double on
rhythm guitar, for post new commercial power
rock group.
Ron 213 966-9480
213 335-6910m

Keyboard Player Wanted For ail original
new wave working Blondie type band. Prefer
with Farfisaorgan.

213 559-0260(aft. 5pm)m

Pro Keyboardist With All Equipment avail.
for working or recording bands. Pros only,
213 762-5453m

VOCALISTS 12

Vocalists Needed For Work on publisher's
demos. Call Monday through Friday, 9to 5.
213 876-7509m

VOICE TRAINING

FOR SINGING
AND SPEAKING

ALL STYLES
DR. JEFFREY FOOTE
) B.M.,M M., D.M.A.
SETH RIGGS ASSOCIATE
[213] 463-9276

Female Vocalist Wanted For New wave
band. We have strong original material and
gigs. Influ. include Eric Dolphy, Leslie Gore,
Robert Ashley, Zombies, Albert Ayler, Stones,
Betty Carter, Pretenders, Claudine Longet.
Sam Phillips 213 658-6588m

Sophisticated Stylist Looking for keyboard
player who can read-play-arrange.
Barbi 213933-7891m

Female Vocalist Wanted For Stevie Wonder-
Gino Vanelli type original band.
Jerome or Ros 213677-66%4m

Young Female Country Singer seeks oppor-
tunity to join or form band.
Linda 213 262-3056m

Songwriter/Singer Who Does Not play an
instrument wants to collab. with vocatist who
plays guitar or keys and is willing to work with
talented newcomer on top 40-rock material.
Franz 213 731-6164m

Young Black Female Singer, into R&B, top
40 and originals, mezzo-soprano range, seeks
working situation.

Jitl 213 636-9007m

Female Vocalist, Experienced, with PA,
seeks band, top 40 originals. Pros only.
213 467-6912m

Wanted: Female Vocalist For Vocal Group,
travel and recording possibilities, pros only
please.

Timothy 213 223-0915m
: é L

¢Vocal Instruction ~
*Performance Class
*Sight Singing A~
*Exercise/ Movement
*Free Interview
*(213) 467-6062 é /m

‘Big Band Blues And Country Singer needs
pianist who is into the same for club work and
tapes.
Shari

213 493-1592m

Dynamic Attractive Experienced female vo-
calist, all styles, fantastic voice and range,
seeks together working band, serious only
preferred.

Ellie 213 542-2978m

Protessional God-Gifted Recording Artist
looking for record deal. beautiful stage pres.,
class, can handie pop. soul, MOR, a master in
rock. You will be mesmerized and spellbound
with this talent. Formerly with name acts
Curtis Womack 213659-1472m

Female Vocalist With PA, experienced,
looking for original mellow rock band or top 40
band. Pros only 213 467-6912m

Male Vocalist, Versatile, Pro Trained bari-
tone, seeks pro band with keyboard player to
explore new wave 60's rock and roll fusion.
Serious musicians with orig. material or new
arrangements of modern standards
Tom Patrick 213985-3846m

Female Vocalist Seeks Established country
rock group, read and have studio experience.
Treva 213 760-3355m

Male Vocalist Into Chuck Berry, Fats Dom-
ino, Little Richard, blues, disco etc., avaitable
Bob Starr 213672-2349m

THANK YOU
ESTHER & GEORGE

MADAME WONG'S

RITA FUSION

DIRECTION
CALIBRE MANAGEMENT
213 705-0489

WRRRNARKK

ATTENTION POP SINGERS:
Howlett Smith, renowned vocal coach,
songwriter, arranger, singer and former
musical director of the Broadway smash
“ME AND BESSIE.” 1s now in Los
Angeles and will accept a limited number
of students. Howlett Smith s methods
help prepare you for a successful career
as a pop singer, help you huilld a
nightclub act. helps prepars you for
auditions; recording sessions: television
and stage concerts; teaches you "'How To
Get The Most Commercial Sounds In The
Shortest Time.”" For more information,
call (213) 295-7277 * * * 71\(

VOCAL
Instruction
BEGINNING PRO
CLASSICAL POP

Learn To Use
Your Natural Voice
Without Straining

FOR MORE INFO

LA °
f .- Jingle
o [
Singing
Sight Reading
Ear Training
Group Harmonizing
Learn Different Styles
Learn to sing in commercials
and/or improve your pop singing!
ADULTS, TEENS, CHILDREN
Call

WEIST BARRON HILL
Call GLORIA e 877-6979 &6'5595 880-5'-31 [213] 467-6395

Female Vocalist Looking For nite club band.
Ballads, Broadway, show tune type music
Denise 213 980-9880m

Hot Lead Vocalist/Front Man, tenor, from
Cnicago. formerly with Crow, many years of
concert and rec. exp., seeks mgmt. or group
with mgmt
Mick 213 653-9405m

Fermale Vocalist Looking For serious working
band. 213 204-5722m

Alexis Storm, Lead Vocalist/Front Man,
available for rehearsal, performance and demo
with original act. Immed. money not neces-
sary. Hollywood-SFV area.

Alexis 213 705-7630(lv.msg.)
213 466-3534m

Experienced Female Lead Vocalist iooking
for working top 40 disco band. Sings backup,
excel. harmony, pros only,
Krista 213 980-4828m

Female Vocalist Available For casuals etc
Very attractive, exp. in R&B, MOR, fusion,
disco. Strong lead/backup, good stage pres.
Chantilly 213 877-6979m

Experienced Female Vocalist looking for full
time working band. Must be serious
Susan Wapie 213 247-3857 (eves.)m

Male Vocalist, 31, Experienced 18 years,
strong mid-high range, all styles, avail for all
working situations, dependable and dedicated.
Stefan Max 213 426-4165m

Female Singer, 19, Experienced by Church
choir, voice classes and talent showcases, good
at batlads and R&B, seeks one or two more
persons willing to form group. Serious only
Robin Howell 213 935-3326m

VOCAL
LESSONS

New Pop Rock Technigque
Dramatic Results

JANICE MARTIN
L (213) 204-4637

ATTN. SINGERS

Let BASHA MAXWELL, noted
vocal coach, train you for a
SINGING CAREER. Teacher of
successful singers.
ROCK TO BACH
23 YEARS IN HOLLYWOOD

%

—

Abulity to Sightread Earns Money

Another CRASH COURSE in sightsinging is now
being offered by The Foundation for
the Singing Voice. For details call:
[213] 343-4732 or leave message at [213] 766-0411

—~

_/

MR. BERNIE WAYNE

VOICE STYLIST

HAVEYOURVOICE STYLED BY Mr. WAYNE
Former Head of 20th Century Records

Composer of "Blue Velvet &

There She 1s Miss America

Now Accepting Students
For Interview 8 714-2628

NOVEMBER 21
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Pro Female Vocalist Seeks Working or
recording band. Has PA. charts. knows current
top 40 matenial 213 982-3065m

Hot Male Lead Vocalist, fusion of Zep and
Skynyrd. seeks southern style rock band |
have equip . studio. contacts

Steve or Martha 213769-4047m

Pro Drummer Available, 15 years experience
n all styles 213 467-8255m

Drummer Available For Working Situation,
any type of music
Denni 213982-7287m

Drummer Wanted For Pro original group.
Wayne 213874-7199m

Wanted: Drummer For Pop Rock band wnr-
abel interest Must have tapes. good 1mag
pros only 213653—0237m

Pro Drummer Of Top Quality calibre, have
worked for known artists. very solid and
creative. free of contractual ties. willing to
travel, also wnte musical compostition and
lyrics, available for work. Pros only.

Herb Freed 213 824-3950

213 464-0300m

Pro Drummer Looking For performing or
recording outfi

Ken 213 463-2111(x131aft . 5pm)m

Professional Very Aggressive Hot, fast
hiting drummer seeking professional music-
1ans. hard rock. new wave style
Andy 213822-9142m

Drummer, Basic Rock.

Ron 213 469-5757m

LEARN HOW TO PLAY
CLASSICAL GUITAR
and beautiful pop stan-
dards from a recording
musician who has per-
formed with some of the
top names in the entertain-

ment field.
[213] 465-0821

REHEARSAL
STUDIOS

NEW & AIR CONDITIONED

P.A. EQUIPMENT
24 HRS. A DAY

LOW -
989-5614

UNCLE

PROD.
VAN NUYS

[
DAILY RATES

-
e

"(f

Drummer, Looking For Working or soon to

be working country swing rock and roll band
Steve Goodwin, Cmdr. Cody influenced, no
Elvis stereotypes
Scott 213271-9384m
Looking For Heavy Lead Foot drummer with
good feel, excel. timing. Big drums is what we
need. If you're not into John Botham. Simon
Kirke, Carmine App'ce and etc., please don't
waste our time or yours. Financial backing and

rehearsal at S.1.R. studios
213 466-7045m

Hard Rock Drummer Seeks LA's best hard
rock band. established and working
Vic 213221-0009m

Drummer, Lead Vocalist With extensive
stage and recording experience with many top
name acts available tor all types of work
Tony 213 934-0594m

Drummer And Lead Guitarist, Both With
vocals and much experience, seeking top 40
working group

213 963-3936m

Drummer Needed For Established Original
rock band. 24 track masters being shot for label
deal and live dates. Pros only.

Mike 213 506-0935(aft. 2pm)m

Drummer Looking For Working situation.
from rock to Bach.
Isaac 213 636-9007m

Drummer Needed Immediately. good meter
essential 213 464-1928

213 876-1729m

Experienced Dtummer, all styles, excellent
reader. avarlable for work

Bonnie 213938-5674m

Look For
THE CHILLS
at the
RENAISSANCE CAFE

431 North Sycamore
Santa Ana
New Wave

in Orange County

7 Ants Press MC 89
ENTERTAINMENT INDUSTRY ERIES
6606 Hollywood 81, Holl CA 90028
Books dy Walter Hurst. Atty

Please send me  cover hard soft
The Record Industry Book $15 -$10
The Music Incustry Book $25

Publighers Of*ice Manual $25

U 'S Master Prodisers Book -$25

The Movie Industr, Book -$35

Film/ TV Law  Introduction -$15  -$10
Music/ Record Business & Law  -$15 -$10
Motion Picture Distribution -$15 -$10
How 10 be a Music Pubhisher -$15 -310
Copyright-Text. Statute, Pix -$15 -$10
Copyright Registration PA & SR -$15 -$10
Fiim Superlist- 20000 Fiims -$95 -$60
Ticker-Date Calendar-Any Year  5/$20

| snciose check of MoNey oroer ¢ Jnnnnonoan
Charge my credit card
Bank Americard/VISA  Master Crnrgo

... Expir Dete
Leglble Signnure. £OCABAA00EAN00ABON0D
Name:

Street/suite.
City /state/zip:

24 HOUR HOTLINE 4625773
Pro Drummer Needed By couniry-country rock
group with oniginal material. Vocals helpful
but not a must
Ron 213370-3987(home
213 467-5649(work)m

Wanted: Drummer Experienced in jazz. funk

and rock for Brazillian tour. Good stage
presence.
Raul DeSouza 213467-4329

213877-0015(svs.)m

Male Drummer, Lead Vocalist, first tenor
seeks original project with pending recording
deal Good attitude Will consider top 40
Jay 213982-4239m

tdt Is Looking For A Drummer. Must te
interested 1n the 80's
Daniel
Michel

213839-6737
213275-0823m

Congas, Bongos, Latin and Brazillian per-
cussionist, worked with Sergio Mendez, Gloria
Gaynor, and other. 16 years playing. touring.
Have references on request. Available for
work, all styles.
J.C. 213 785-4461m

Pro Drummer, 26, Good, versatile, some
vocals, looking for local work with a group
willing and able to play a variety of styles and
work on originais on the side

Robbie 213 433-5901m

NEED THAT DEMO?

COMPLETE 8 TRK STUDIO
WITH FULL EFFECTS

900 SQ. FOOT AIR COND. ROOM
GET THAT MASTERED QUALITY-
AT DEMO PRICES!

ONLY S18.00 PER HOUR

ALL INSTRUMENTS AVAILABLE

EVEN CHAMBERLIN!
19347 LONGBELIUS ST.
NORTHRIDGE, CALIFORNIA

(213) 993-4778 24 HRS.
CALL NOW

DEADLINE: THURS 4:00 PM

Light Touch Drummer Wanted For original
music band, ala Steely Dan and Seawind

Jeff 213 705-3177(days)
213 708-1981(eves)m

Y’all Must Have Gone To Horn Heaven!!!

STrong Country Rock Duo needs pro drum-
mer and bassist

213769-1242
213 664-3666m

26 Year Old Female Singer/Songwriter, selt

contained. many years performing exp . need
career guidance
Kea 213 467-4360m

REHEARSAL RENTAL

’///t l\\
.4'&" A4 / \
M AN
LOW RATES
BLOCK TIME

5634 SANTA MONICA BLVD.
HOLLYWOOD, CALIF. 90038

[213] 464-9055

MUSICIANS
CONTACT
SERVICE

MOS

o

In Los Angeles In Anaheim
6605 Sunset BI.1731 S. Euclid St
(213) 467-2191 (714) 776-8240

- /f

Brother Studio’ |s...

productions

Brother Studio Productions
Redondo Beach
$35/HR.
Rates Available
by apr¥

372-5142

® =

e 1t0 16 Track Mastering

e 45 and LP Productions

e Radio Commercial Productions
e Environmentally sane

(o] Y m ¢
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CONNECTION SECTION

24 HOUR HOTLINE 4625773

DEADLINE: THURS. 4:00 PM

24 HOUR HOTLINE 4625773

DEADLINE: THURS. 4:00 PM

Guitarist/Songwriter With Demo/Mgmt. .
connections, needs vocals, ace drums, for rock
band in the vein of Springsteen rhythm and
biues to hard rock.
Eddie 213 465-3456m

Excellent Solo Flutist With Radio credits
available for your next working job. Double on
2nd soprano-alto vocals. Also arrange. Can
provide conga and keyboard players.

213 762-4355m

Guitarist And Drummer Seeking Bass plyr
Have producer 213 705-5443m

Government Copyright Services. Free infor-
mation. Send self-addressed, stamped envel-
ope to P.O. Box 1371. Dept. 38A, Burbank,
Ca., 91507.

Records-Bob Starr and his Al Star Band., six
records and albums, $35
Carl Tate 213672-2349m

Comfortable Rehearsal Area For Rent, Hol-
lywood hilts, piano, four track recorder, no PA,
caysonly. $30.00 a day. Block rates available.

213 460-4187m

ATTENTION:
SONGWRITERS

“ADD THE HIT SOUND
TO YOUR SONGS!™

PRO RHTYHM, HORN & STRING
Charts at Reasonable Rates.

oTOTALLY PROFESSIONALe

Demo Tape Availabie
Upon Request

Joe Cueto
COMPOSER—-ARRANGER

[213] 464-5979

Henry Robinson Plays Harmonica- disco.
blues and rock.
213734-5681m

tdf Is Looking For Bassist and drummer
Must be interested in the 80's
David
Michel

2138396737
213 275-0823m

Ultra Serious Singer/Songwriter/Guitarist
forming super commercial new wave teen style
high energy pop group. Must be intelligent.
super serious, with good clean visual appear-
ance, must sing well.

John 213 6569-6697m

Songwriter/Singer, Guitarist With demos
and track record, seks producer and/or man-
agement with strong label contacts only
please
Anthony 213653-0237m

Guitarist And Drummer looking for any
instrumentalist and vocalists to form original
new wave modern group. Small faces, jam,
early Who influenced. Male or female
Michael 213 868-5404m

Road Manager/Tour Coordinator, take
charge person, will guide your public relations
and tour coordination
James 213 466-7626m

Multi-Talented Musician/Composer seeks
manager / agent
Ken 213 463-2111{ext.131aft Spm)m

DIRECT FROM
\ASVEGAS

NEVADA'S ONLY STATE
OF THE ART 24 TRACK
AUTOMATED STUD\O

\%‘-

MMERCIAL
UND
TUDIO

2010 East Charleston Blvd. Las Vegas, Nevada 89104

702-384-1212

PRESENT TIME
RECORDERS

16 Track

Live Chamber
Baby Grand B 22hr
Reverb-Digital R|OCk$2 cule
Flanger-Limiters ''€0- $25
Neumann-AKG 8 Track
Sennheiser-E.V. Block $18hr.

CASSETTE 320 Reg.
Bob Wurster
COPIES 762-5474
$2.75 5154 Vineland
EACH North Hollywood

"OVER 500 USED GUITARS
NOW IN STOCK"

IN HOLLYWOOD
6247 HOLLYWOOD BLVD.
(213) 469-1449
7424 SUNSET BLVD.
(213} 874-0145

Creative Bass Player with much recording
experience, into progressive rock all original
music, seeks exceptional drummer, guitarist,
vocalist and keyboardist for recording

213464-1112(T-10)m

Producer Looking For Financially secured
group or artists ready to record
Michel Banon 213651-3163m

The Adapters Need A Rhythm Section.
213272-2172m

Very Experienced Recording Engineer avai-
lable- have access to many guality studios
Jimmy Robinson 213855-0701m

Popular Songwriter, Composer, Engineer.
Producer, with degree in music, and business
would like to work with production company or
record company, in recording. producing.
A&R. or marketing. Willing to work long hours
for good company.

Jim Egan 213 467-4360m

Investment Capital Wanted by professional
pop lyricist/composer/performer to cut 16 to
24 track masters. Return may be on points
basis.

Fretless Management 213 389-9088m

Producer/Disc Jockey available for work
State of the art; magic results. 213 780-0140m

Jazz Trio- casual band available for work
Bonnie 213938-5674m

Women In Music Support Women In Music.
OW.I.M

Syndrums Available.
n 213 271-1565m

Fender Twin Reverb with enclosed protected
speakers, custom boogie switch, excel. sound
and condition, $425. obo.
Mike 213 462-5772(days)m

Experienced Publicist, Copywriting, elec-
tronic and print media placement, setf starter,
hard worker, solid media contacts, seeks
working situation, with established Orange
County P.A. firm. References on request
Lane 213592-3513

213 582-5206(svs.)m

Unique Singer/Songwriter who does not
play an instrument seeks producer or music-
ians, recording studio willing to collab. with
talented newcomer on making demo of top
40-rock material.
Franz 213731-6164m

Trio Available, muiti keys, bass and drums,
for local gigs. into jazz rock fusion, top 40,
disco, standards etc. Top players.

213457-9311m

Manager /Producer Needs Acts for imme-
diate work, pros only

Timothy 213 223-0915m
Disco Dancing partner wanted
Maria 213 656-3223m

Songwriter With Real Hit material seeks
salary and royalties. Call mornings.
213 933-4603m

17 Piece All Female Big Band available for
work.

Bonnie 213938-5674m

Composer / Arranger Available
Ron 213271-1565m
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Gastom Tee-Shirts

DELIVERY 5-10 DAYS
CALL TODAY

213-247-1628
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CONNECTION SECTION

24 HOUR HOTLINE 462-5773

DEADLINE: THURS 4:00 PM

24 HOUR HOTLINE 462-5773

DEADLINE: THURS 4:00 PM

Publicity Person Desired for very falented
melodic new wave pop group

Noel 213 469-3079m
Manager Desired For Very Talented melodic

new wave pop group

Noel 213 463-3079m

Rehearsal Space In General Hollyweod area
desired for rock and roll band. Will pay approx
$100. per month. Wiil consider sharing.

Noel 213 469-3079m

Roadie Wanted For Very Talented new wave
pop group. General LA area. original clubs
only,
Noel 213 463-3079m

Road Manager Needed for very talented
melodic new wave pop rock and roll group.
General LA area. original clubsonly.

Noel 213 459-3079m

Wanted: Female Musicians, electric lead
guitar, tromborust. trumpet. drums, bass and a
multi percussionist. Singing helpful
Stephanie 213 464-9979

(9 to 11pm-room 22)m

Sarious Guitar Player, Drummer, vocals with
direction and contacts looking for serious bass
and piano player to record and perform original
material
Zimmy

One Month FREE

213 894-2052m

$6.00 TO START

* STARLINE *
ANSWERING SERVICE
CATERING TO THE MUSIC &

ENTERTAINMENT INDUSTRY
$6.00 MONTH FLAT RATE

7 DAYS—-NO MESSAGE LIMIT

467-4365

'Singer/Guitarist, solo artist with original
material and top 40 LA local work seeks pro
agent. Demos, photc and resume, TV, radio
experience.

Blair Silver 213 545-4369m

Original Jazz Quintet Now Forming: Join
film and stage compasers in performing new
forms of creative jazz. Now auditioning for
sensitive and inventive flute player, drummer,
accoustic/electric bass player. For Further
information, Call Chuck, 213 883-3106(3 to
5pm). or Jeff at 213 343-9123 (3 to 7pm)m

Recording  Artist/Songwriter / Producer
seeking lyricist for collaboration, pros only
David 213766-2852m

R4S s M, v ngeles.Ca 30034

213-856-4028

AFANTASTIC 8 TRACKSTUDIO
NEWLY EQUIPPED BY WESTL AKE

Callnow you ll e 3mazed at our low

N OO0 Oy 5o ial !

Keyboardist, Guitarist, Percussion needed
n original commercial fusion rock routine, to
collaborate with mature male tenor soloist. No
drugs. only dedication, please.
J.G. Stringbein

Guitarist/Keyboardist And keyboardist/sax
man looking for band into original rock or
looking for bass, lead singer. drummer for gigs
and recording. New Wave rock, pros only.

213666-5418m

Wanted As Partner: An unusual composr,
mature. professional, original strong sound.
jazz background, able to organize band.
rhythm oriented, for creative lyricist putting
together production for 80's. Has backer, will
pay expenses for writing time.

Vance 213874-7339m

Promo Man Wanted For Stevie Wonder-
Gino Vanelli type original band

213391-2103m  Jerome or Ros 213677-6694m
PIANO TUNER-TECH
AVAILABLE NIGHTS Excellent
F,Z\q(/:VTDORWvEETKREA(vlﬂio Recording
(Steinway & Sohmer, N.Y.C.) .
FORMERLY WITH S.I.R. Studio
REPP,SEFZIORNEGTS&I\#%NS. 8 TRACK
ALSO TUNE FENDER RHODES, 16 TRACK
CLAVINETS, YAMAHA CP80's,
AND RMI PIANOS, CHECK US OUT
PAUL FLEISHER [213] 365-3234
[213) 763-7388

THE AGAC
Songwriting Workshop
Taught By
JACK SEGAL

Sharpen your skills in writing for
today's song market...from that
first inspiration to a dynamite demo
Applications now being accepted
For information call AGAC
(213) 462-1108
AMERICAN GUILD OF AUTHORS
& COMPOSERS
6430 Sunset Boulevard,
Hollywood, Ca. 90028

correct breathing

clubs. Beginners & Pros.

Call Beatrice

VOCAL INSTRUCTIONS & COACHING

Learn newest techniques for all types of singing
self confidence in auditioning for records, stage, night
Music Degree - Northwestern University-

formerly with Beverly Hills Academy of Music
Also modern piano instruction

o MCi1 24 CHANNEL CONSOLE
o MCI RECORDER WITH
VSO AND AUTO LOCATOR
e EXPERT ACOUSTIC DESIGN
WITH ISOLATION RODMS
e STEINWAY 7FT. GRAND
e SAVE $38 ON STRING TRACKS

SPECIAL LOW RATES

WORLDWIDE AUDIO
[213] 422-2095

— 273-5940 Come in for a free consultation
TOP QUALITY
16 TRACK

A
BIGED {3

°
Productions
e Excellent P.A. & Lights
e Very Reasonable Rates
e Video Available
o Built & Run by Musicians
CALL GARY BALLEN
(213) 349-7317

SHOWCASE THEATER

() ONE YEAR $15.00
SAVE $4.50 OFF
NEWSSTAND PRICE
(26 ISSUES)

NAME
ADDRESS
CIT

fr e chech

CONNECT Withh The CONNECTION

6381 HOLLYWOOD BLVD SUITE 323 HOLLYWOOD. CALIF 30028

BEP I TSNS NN USASENEEESIGSANNENASASASuNRNNEUENRGROADYS S adl

() TWO YEARS $25.00
SAVE $14.00 OFF
NEWSSTAND PRICE

{52 ISSUES)
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ODDS N’ ENDS

8-TRACK STUDIO EQUIPMENT

FOR RENT

*Tascam 80-8 Eight Track Recorder

*Dbx Noise Reduction

*Sound Workshop Console Model

1280with super EQ

*Dbx compression Model 161

*Sound Workshop 242 Reverb

eOtari MX 5050 2-track

*AKG 414 Microphone

*Omni ARP |l Synthesizer

*Conn Strobe Tuner,Korg Rhythm

Machine

*Headphones, Direct Box, Rack

ALL DAY
Intensive Seminars
by Bob Baxter and Fred Sokolow
e PERFORMING WORKSHOP
e THEORY FOR GUITARISTS
e LEAD GUITAR & MORE

(213) 880-5420 for info

SCULLY SERVICE
FACTORY TRAINED
EXPERT REPAIR
OF ALL TAPE MACHINES
24 HOUR SERVICE

Masters/Tapes Wanted

Ebb-Tide Productions
wants finished ‘‘master "’ tapes
and songs for ‘‘nationwide""
record releases with major labels

Also, we press records. $375
per 1,000 45s.

Send tapes/masters/songs to:
EBB-TIDE PRODUCTIONS,
Box 2544, Baton Rouge,

LA. 70821, or call (504) 924-6865

$16,000 of equipment, $400/mo. jOE RELYEA
Tom Jackson, MD (714] 494-0330 IRGEPEET] 767-9234
| \—II_R"I AINERS f\RTISTS WRITERS

SINGERS
CONTRACT

GROUPS
PROBLLMS?

ARTHUR JESS POLLOCK
ATTORNLY

QQQQQQQQQQQQQQQQQQQQQQQQ
¢ 'l
¢ - Il
' Win Brookhouse '
; PHOTOGRAPHY ;
: 836-2541 ;
XQQQQQQQQQQQQQQQQQQQQQQ'

ﬁiﬁ@ ¢ REPAR

& REPAIR

Acousttc & Electr IC

PETER MAHER Piano Tech

WE NEED SONGS

FOR ALBUMS CURRENTLY BEING RECORDED. ALL TYPES,
INCLUDING ROCK, NEW WAVE, AND COUNTRY.
QCA RECORDS, P.O. BOX 1127, BURBANK, CA. 91507
[213] 769-6582

CALL (213) 5529181
All Matters Strictly Confidential e Initial Consultation Free
| VOCAL COACHING COLOR VIDEO Songwriters
. . TAPING SERVICE HAVE YOUR LEAD SHEETS
And Piano TeaCh|ng Auditions—On Location—Promo MUSICALLY TYPED.
by an EXPERT Analysis—Weddings—Meetings QUANTITY DISCOUNTS
All styles fram pop to classicat Training—Parties ’
A RS TRY US — WE CARE Ron’s Leadsheets
MICHAEL GALLOWAY 464.8382 TOM [213] 982-1647 | [213] 467-4360
) A % ... Now Hear This! % SINGERS
v *‘Bongo Sensational Soul’’ Develop voice,
HANN - Hear me, Billy Bongo, sing with breathing, material,
ROPHON great passion and move to the CONFIDENCE
PEA A great sounds of the congo drums. Call for FREE

$10 QUALITY 510

LEADSHEETS
check my price
& quality
CALL 466-6668%

Mail $7.95 to: 1041 No. Highland
Avenue, Hollywood, Ca. 90038,
or call 462-0836. 639-5876 eves.

POLY MOOG
FOR RENT $90 Per Day

Also Available
MICRO MOOG
$30 Per Day

1- 4171
Both New (213) 76

Singers Handbook
Christopher Robin
462-1504

QUALITY
CASSETTE COPIES

PER
$1.00 casseTre
[213] 666-9000

VIDEO DEMO
Videotape your demo or rehear-
sals. Use our equipment and
crew. Shoot in half-inch, three-
quarter or one inch. Ten channel
mixer and complete editing

VOICE NEEDS
MORE EDGE?

| can show you how to strengthen
and put more emotion
into your voice.

CALL LIZ SABINE [213]848-7194

fac:lmes Call Bill at {213) 462-2263

—

Need Songwriters!

QCA RECORDS
P.O. BOX 1127
BURBANK, CALIF. 91507

(213) 769-6582

PROFESSIONAL PRIVATE

INSTRUCT/ION
By A Musician On Staff At

Dick Grove Music Workshops
Guitar. Piano, Flute, Theory
Rhythmic Sightreading
BEGINNERS WELCOME

LESLYN 467-6722 or 985-0905

Ana

Tracks Wanted

Contempory, Disco
R & B, Pop

BASIC OR FINISHED
WITHOUT VOCAL OR LYRIC
WE'LL DO THE REST
Share Pyblishing

(213) 464-1593

Attn. Songwriters

Female hard rock vocalist needs
songs to complete album.
CALL LAURIE AT
[{213] 761-4957 eves.

REHEARSAL STUDIO

$5.00 PER HOUR
AIR CONDITIONING—-P.A.

(213) 769-8906

P.A. RENTAL

YAMAHA 2200 AMP,
S4115H SPEAKERS,
RAM MONITORS,
SHURE SM58 MICS,

8 CHANNEL BOARD

WITH SOUNDMAN, $50

(213) 823-1613

PROFESSIONAL
MUSIC SERVICES

Original Scores #Orchestrations
Arrangements e Copying
eTake Downs elead Sheets

[213] 396-7539

P.0O. Box 5505
Santa Monica, Ca. 90405

® Original vocal & instru-
mental arrangements and
medleys.

® Lead sheets, take downs.
perform-

®Rehearsal &
ance accompanist.
U.S.C. Grad [M.M.]
Composer-arranger-key
[213] 439-7472

Professional
Keyboard
Lessons

The tools for creating your kind of
music. b ttective, satisfving, and
doesn’t take torever Promuising
beginners accepted too

Misty Johnstone
664-4905




KNAC
105.5 FM

LONG BEACH

rock n’ roll above all

SPECIAL PROGRAMS

The NAC New Album Hour The BBC Rock Hour
Manday-Friday, 12 mid.-1 a.m. Wednesday 11 p.m. - 12 mid.

Ramalama Homegrown (Local Talent)
Monday, 11 p.m. - 12 mid. Sunday, 7:30 - 8:00 p.m.

The NAC New Wave Hour Foreign Exchange (Impor'zs)
Tuesday, 11 p.m. - 12 mid. Sunday, 10 p.m. - 12 mid.




Be Sure To Tune In To The
MEMOREX FRESH ROQ HOUR
Every Friday 7 to 8pm






