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Record Co. Exec Speaks
Ovut On Industry Racism

“BY CONNIE JOHNSON ——

v

**Now is survival time,’’ says
Dick GCriffey, president of Solar
Records. “’And black music will
get the respect it deserves in the
1980's because it’s going to be the
savior of the record industry.”’

Solar Records is a two year
old RCA-distributed company
with recent crossover hits to iis
credit like The Whispers’ "*And
The Beat Goes On’" and Shala-
mar’s "'The Second Time Around
People in the industry continue to
compare Griffey to Barry Gordy,
jr. (and Solar is located in the
same building as Motown Indus-
tries); The New York Times refers
to him as “one of the most
powerful figures to emerge in
black music inyears,’’ while some
critics dismiss the music Solar
produces as conservative, light-
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Country award-winner Lacy J. Dalton

reviewed. (see story on page 14)
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- weight “‘escapism.’’

Neither the praise nor the
barbs faze him. Seated in his
office, Griffey is an impesing
figure. Contrary to his official PR
photos, he doesn’t smile or laugh
readily, and ke pulls no punches
when discussing racism in the
music business.

*’Record companies have
tried to push any kind of music
ahead of black music,”’ he says.
"’But you’ve seen the end of acid
rock, the Peter Framptons’ and
disco. None of that will be ac-
cepted on a wide basis anymore.
The demise of the record compan-
ies signals the end of their ability
to dictate to the public. They've
learned that the only music that
didn’t have to be returned after
being shipped out was black mu-

""This business about going
out and seeing bands intrigues
me,”’ says John Stainze, west
coast director of A&R at Phono-

! gram/Mercury ‘I have a theory

that although local performing
bands may get discouraged and
split up, bass player from one
group will get the guitarist from
another and a second generation
of new wave bands is going to
show some reai strength.’’

Having arrived on these
shores from his A&R post in
London merely six months ago,
Stainze has the objectivity and
experience to make such a predic-
tion. "'The scene, as it is at the
moment in LA, parallels London
three years ago when punk was
really hot,”" he says.
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Solar Records president Dick Giffey

sic. And they realize that their
success depends on their willing-
ness to sell black music.””

Criffey contends that the pop
ularity of supergroups like The
Bee Gees, Pink Floyd and The
Eagles “can be attributed to their

(please turn to page 12)

Phonogram/Mercury A&R
Seeks World Wide Product

— BY BEN BROCKS - -

Stainze, who is clearly as
much a fan of music as he is an
executive, is in a unique position.
Having been through London’s
frantic musical evolution of the
last five years, he brings a special
perspective to the west coast. ‘It
became evident to the company
that England had three vyears
experience over America,”’ he
explains. *'It made sense to have
someone here who could antici-
pate the trend.”’

The 33-year-old one-time
singer, disc jockey and part-owner
of Moondogs, London’s hip sin-
gles record store of the early 70s,
Stainze went to work for Phono-
gram A&R in 1976 after develop-

(please turn to page 8)

BIG ED MERGES WITH CAPTAIN VIDEO

A REHEARSAL & SOUNDSTAGE
THAT OFFERS

FOR PERSONAL ATTENTION
FRED KAUFMAN/GARY BALLEN
[213] 993-4986 [213] 349-7317

CountryAward
Sweep By CBS

Causes Furor

BY ROB SIMBECK

*The suggestion that one group of
members controls the voting out-
come is not only irresponsible but
untrue. —Bill Boyd
Academy of Country Music pres.

Bili Boyd was being very low-
key, which was somewhat of a
surprise, since his Academy was
at the center of a genuine industry
controversy. The only time irrita-
tion crept into his voice was when
he read the quote above from the
Academy’s formal comment on
the "’bloc voting’’ flap involving
Columbia Records and this year’s
Academy music awards.

Columbia admitted in the
Nashville Tennessean a week af-
ter the nationally televised awards
program that it had enrolled 300
of its employes in the Academy
over the last 18 months, and at
least one executive said bloc vot-
ing had been encouraged

The admission came in a year
when all the major award win-
ners--Larry Gatlin (Top Male Voc-
alist, Single of the Year, Album of
the Year), Willie Nelson (Enter-
tainer of the Year), Crystal Gayle
(Female Vocalist), Moe Bandy
and joe Stampley (Vocal Group),
Bandy (Song of the Year), and
Lacy J. Dalton (New Female Voc-
alist)--are on the Columbia label.

Boyd, while not downplaying
the publicity surrounding the inci-
dent, declined to add much to the
initial flurry

’I don’t like to pour gasoline
on fires,”’ he told Music Connec-
tion

(please turn to page 14)



DOWNEY MUSIC'S
Hot Spotz Of The Week

AMP DEPT.

MEW MUSICMAN RD100 AMPS
(in stock)

GUITAR DEPT.

FENDER LEAD 2 WITH CASE—$279
(one in stock)

RICKENBACKER 4001 BASSES NEW ACOUSTIC BASS AMPS FROM

5299
NEW MARSHALL STACKS 50 8 100
WATT
(7 in stock — priced to move)
NEW MARSHALL-100 W COMBO
AMP—$849 (one only)

FROM—$450
(four in stock)
FENDER STRATOCASTER
WITH CASE—§449
(two in stock)
DEAN ELITE—$595
(one in stock)

ALL ITEMS SUBJECT
TC PRIOR SALE

SALE ENDS SUNDAY,
JUNE 1, 1980

 DRUM DEPT.

TAMA 5 PIECE DRUM SETS FROM
—3$725 (complete)

ZILD[IAN CYMBALS—30% OFF

KEYBOARD DEPT.

NEW OBERHEIM OBX
(in stock)

NEW OBERHEIM OB1—§$1199
(four in stock)

GUITAR ACCESSORIES
NEW ARP AXXE—§595

NEW RHODES 54
(in stock)

CONN STROBE TUNERS—§$295
DiMARZIO PICKUPS—50% OFF

WE HAVE THE STOCK WE HAVE THE NAME BRANDS WE HAVE THE GREAT PRICES
WHAT WE DON’T HAVE IS THE JIVE!

Downey Music Center

11125 SO. Downey Avenue, Downey
(2 block north of Firestone Blvd.)

See us first and Iast before you buy!

Band Instruments
Drums e Rentals
Much More

Guitars « Amplifiers
PA Systems
Keyboards

#1 Service & Warranty Repalr Center

for most major brands

(213) 869-4485 - rinancingavailabie. (213) 869-4485
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Dear MUSIC CONNECTION,
Thank you for keeping me
connected. A few months back 1
was in a car wreck. That put me in
the hospital and off the streets.
We had to cancel all our gigs for
the next five months, because |
broke my ankle and | couldn’t play
my drums. Lying in the hospital
thinking | had missed my shot at
the big time, my copy of MC
showed up. You entertained me
with your interviews and kept me
up on what was going down
Chowski for nowski
Sincerely,
Waldo
Bonaire Music

To The Editors,

What a great issue! You folks
are sure improving. Thank Cod
for a paper that’s not afraid to
print some good solid criticism.
The Denny Bruce interview was
great. As far as many of us are
concerned, Bruce is one of the few
honest people in this town. And
up till now, nobody’s given him a
forum to speak his mind. For that
you deserve credit. Also, | love
Cyril Press’ take on ‘'Bios’’. He
really hit the nail on the head. We
laughed ourselves silly, but like
all good humor, the element of
truth is what made it work.

In leveling shots at the indus-
try such as Bruce and Press have
done, it makes those of us out
here who are struggling against
what seem like insurmountable
odds feel that there’s some hope
that somebody else feels the way
we do.

The truth is a rare commodity
in this town. We can’t really look
for it in the newspapers or any of
the trades. So with articles like
these, you’'re filling a gap that
must be filled. I'm crossing my
fingers that you won’t buckle
under to the political pressure that
you are no doubt experiencing.
Don’t quit on us now. We need
you!

Sincerely,
Merry Kibbee

Dear Editor,

You guys hit it right on the
head in that column about record
company press releases. As a
sometimes reviewer for the L.A.
Weekly, I’'m quite familiar with

| the flatulent, babbling, slobbering

hosannas that accompany those

| free albums. | don’t know where

the companies get the people to
write those things, though I'd
guess they are part-time song-

writers (the kind who write about
lovelights, gotta-be-free, thirsty
boots, et al) who need the money
and are willing to scribble off Nazi
tracts, praises of Neil Diamond
and other equally contemptible
tripe. Like your Mr. Press points
out, the latest Ronstadt drivel is a
landmark in a field of sniveiing
god-awfulness. I’'m only sorry he
wrote it up before | got around to
it
Keep up the good work. An
industry like the music biz needs
vicious critics
Sincerely,
Jim Dawson

Dear Editor,

After reading your great re-
view of The Busboys, | decided to
write about my experience in
trying to get started as a rock 'n’
roll vocalist (who ‘incidentally’
happens to be black). Since the
middle of last year | have been
seriously trying to get my career
"off the ground”” without much
luck. | am a subscriber of MUSIC
CONNECTION and have placed
scores of ads in all the sections.
As far as most potential collabor-
ators/musicians are concerned, |
have two things going against
me--I'm a black who wants to do
rock 'n’ roll ("’They’ll never go for
it"”’) and I'm inexperienced. l've
had lots of phone calls, but noth-
ing really positive. Until a few
weeks ago, | had no idea that
there were other black rock ’'n’
rollers trying to make it--against
all the odds. Now after reading
about The Busboys | am more
determined than ever to make it. |
won’t give up. It’s time to place
new ads' | have a slightly differer-
ent approach, however. Since |
hate labels like 'black rock 'n’ roll
band,” | am planning to front/
form an all-white four-piece band,
and instead of doing clubs, I'm
aiming for an audio/visual demo
to send to managers, lawyers,
producers and record companies
| know that this is new territory,
so it will take the backing of
someone with enormous clout in
the industry to say, "'Give it a
go.”’ | think the time has come
Hopefully, 1’ll get the chance--
actuaily | think | will (with a little
help from my ads in the MUSIC
CONNECTION.

Sincerely,
Franz Reynold Flowers

Send Feedback Letters To:
FEEDBACK
¢/o0 Music Connection
6381 Hollywood Bivd.
Hollywood, CA. 90028
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PAULINE BLACK of The Se-
lectors told MC recently she
hadn't had much time while in
LA to do more than play the
band’s Whisky gigs. Asked for
what she had seen, she said,
““Well, both sides of Santa
Monica Boulevard...in a car.”
She’ll get another chance,
though. The band cancelled
the third of its three nights at
the club, and will make it up
some time before returning to
England in a few weeks to
record a second album. The
band has had time to see much
of the Pacific Northwest while
touring there recently, and
Pauline says she's been very
impressed with the region.
The Selectors, of course, had
had phenomenally quick suc-
cess, appearing with The
Specials only a few weeks after
forming in their native Coven-
try in June, 1979. Pauline was
definitely glad it happened
that way, judging from her
reaction to the reminder that it

ic
'onnection
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often takes years for a band to
make it. ‘It must be really
boring,”’ the singer said.

JAZZ FANS, UNITE: A Buf-
falo, N.Y. musician and stamp
collector is leading a campaign
to get the U.S. Postal Service
to issue stamps commemorat-
ing famous jazz musicians. A
number of other countries
have issued stamps honoring
giants in this uniquely Ameri-
can musical field, but the U.S.
has never done so. Campaign
organizer Lee Bash, among
the best-known of the coun-
try’s stamp collectors, says
he'd particularly like to see
Duke Ellington, Louis Arm-
strong, Stan Kenton, Bessie
Smith and Charlie Parker hon-
ored. He says at this point he
needs letters of support, which
can be sent to The Postal
Administration, Washington,
D.C., or to Bash himself, at
122 College St., Buffalo, N.Y.,
14201

WALL OF VOODOO, :he her-
alded LA electronic ensemble,
has joined forces with phan-
tom label Index (also LA-
based) to produce a four-song
EP. It includes Voodoo's now-
legendary rendition of Johnny
Cash’s “‘Ring Of Fire."”” That
song, incidentally, will be in-
cluded as part of Blondie's
contribution to the forthcom-

ing soundtrack to the film
“Roadie,” due for release in
early June.
GUITARIST/VOCALIST VEL-
VERT LEE, whose Gulf &
Western LP featured Knack
member Prescott Niles on
bass, is back in action. He has
done recent session work for
Arthur Lee, and lit up the
stage when he walked out
unannounced recently to join
Arthur at The Troubador. He
is currently auditioning bass
and drums at LA’s Mars Stu-
dios and can be reached at 213
272-4447.

SHANDI'S DEBUT ALBUM
will come out on schedule after
all. A County Superior Court
judge has turned down a re-
quest for an injunction to block
its release, saying to do so
would be detrimental to the
artist’s career, but would not
harm those seeking the in-
junction. McKay Productions
and McGee Enterprises had
sought to stop Dreamland
Records from making the May
21 release.

BOOM! Pearl Harbor and the
Explosions have split up, leav-
ing the Bay area with another
day that will live in infamy.
Pearl left recently for England
to pursue her career there.
Two other members have
joined The Soul Rebels, anoth-

er Bay area band. Sources say
the split was over musica
differences.

MARLEY, TOSH TEAM UP
AGAIN: For the first time
since 1973, Bob Marley and
Peter Tosh have united on
vinyl. The occasion was a new
album by Pecker, the percus-
sionist for the Yellow Magic
Orchestra, recorded in Kings-
ton. The Wailers appear on
three tracks, including a new
version of ‘‘Concrete Jungle."’
The Tosh band plays on the
other tracks. Negotiations are
underway for an American
release.

WHY DON'T THEY TELL US
AHEAD OF TIME? One re-
cent night during the taping of
George Benson's new album,
a few friends joined him for a
late night jam. The friends?
Stevie Wonder, Lee Ritenour,
Richard Tee, George Duke and
Herbie Hancock, Producer
Quincy Jones got it all on tape,
but there’s no word on wheth-
er it will be included on the
new LP.

NO MORE BALLADS: Rocker
Alice Cooper says his new
album will kick off his entry
into the 80's with ‘‘more rock
'n’ roll, no more ballads,’’ and
a sound that is ‘‘a lot more
severe dramatically.’’ Produc-
tion whiz Roy Thomas Baker
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handled the album, since reg-
ular Cooper producer Bob Ez-
rin was frazzled from a year
and-a-half in the studio with
Pink Floyd’s The Wall. Baker
pulled this album off in four
weeks.

WHAT WITH THE LINES
between various musical styles
blurring somewhat, it’s not
always easy to tag a group
with a specific label. In our
May 1st issue, we listed Jery
Riopelle as a country act in our
Live Action Chart. Jerry in-
forms us he is not country and
doesn’t want that label. He
didn’t know exactly how to
define his music, seeing. as
how the band is highly eclec-
tic, but we settled on ‘‘funk
rock with a lot of influences.”’
Of course, Jerry, that doesn’t
help us figure out where to put
you next time you pack 'em in
at The Palomino.

MONEY FOR THE JUDGE:
Sure, rock stars hold benefit
concerts for charitable causes
and for politicians, but for a
judge? Yes. Eddie Money, The
Beat and The Rubinoos will
gig May 24th for the benefit of
Alameda County Judge Mario
Barsotti, who is fighting a
recall movement initiated by a
group of tenants he evicted
from their house after a year-
long legal battle. Incidentally,
Barsotti is related to two Bill
Graham employees and both
Money (who lives near the
judge) and The Beat are man-
aged by the Graham organiza-
tion.

GEORGE BURNS and John
Denver will co-headline the
Universal Amphitheatre for
four nights beginning Sept.
25. They will be closing out the
1980 Amphitheatre concert
season. Denver last headlined
the facility in 1975. The
$20 tickets are available by
writing Universal Amphithea-
tre, PO Box 8910, Universal
City, Ca., 91608.

MIKE LOVE recently formed a
new feature film production
company in conjunction with
his ‘‘Love Foundation’’ in San-
ta Barbara. The company,
Meleco, is headed by Clint
Lee. ““We are mainly interes-
ted in projects with redeeming
social value,”” Love said. ‘‘In
other words, we are looking for

material with content and
meaning. Information can be
obtained from Patty Lee at
(213) 855-1444.

HELM RELEASE: Screen Coal
Miner Levon Helm has a new
MCA album due out momen-
tarily.

THE BUFFALO NICKEL JUG
BAND took first place in the
band category at the Cal State-
Long Beach 49er Banjo, Fiddle
and Guitar Festival held in
front of 7200 partiers recently.
The prize was two hours of
free recording time at Over-
land Studios, Costa Mesa and
$50 in instrument repair by
World Of Strings, Long Beach.
Other winners: Tom Spon-
heim, fiddle competition; Tom
McCoy, miscellaneous instru-
ments (washboard); Melanie
Horby, guitar; Steve Block,
banjo. Each won a new instru-
ments donated by World of
Strings. Headline talent in-
cluded Steve Goodman, Em-

mylou  Harris and The Hot
Band, The Marc Savoy Cajun
Band, and Buck White and the
Downhome Folk. Judges were
Carl Johnson of The Hot Band,
Jethro Burns of Homer &
Jethro, Tim Waite, president
of The American Fiddlers
Assn., and Hugh Cherry, for-
mer program director of KFOX
radio. This was the eighth
festival, and at least three
record companies had repre-
sentatives in attendance.

WARNER BROTHERS has an-
nounced that it plans to re-
lease a ‘‘book of the road,” a
technical encyclopedia detail-
ing information for producing
major shows around the coun-
try. It deals with the tech-
nical requirements for rigging,
staging, full sound and lights
and everything else for pro-
ducing a major tour. Side
goodies like hotels, restaur-
ants, studios, stores, spas, etc.
will also be covered. It will be
distributed within the indus-
try. For info, call Warner Bros.

MAGIC, MIME AND MUSIC
will all be part of the Memorial
Day Music Festival, to be held
Saturday, May 24th from 1to 7
p.m. at Devonshire Downs in
Granada Hills. Mike Pinera,
Avalanche, Lace, Mariner and

Grady Sain will be featured
performers, and a wide range
of other entertainment will be
available. Tickets are $5 ($6 at
the door) and can be obtained
at Tape King & Music World,
Simi-Tempo Records, North-
ridge and Granada Hills,
Moby Disc, Sherman OQaks,
Driscolls Music, Thou. Qaks.
KNACK DRUMMER Bruce
Gary will step into the produc-
er’'s slot twice in the near
future: once with former Doors
guitarist Robbie Krieger on a
direct-to-disc LP, the second
with former Spirit guitarist
Randy California, on an album
project engineered by
David 'Briggs, who
has produced Nils
Lofgren, Neil
Young and Crazy
Horse and others

THE MOTELS played unan-
nounced at Club 88 on May
6th, and there are strong hints
there’s more to come before
the official live debut of their
second album, ‘‘Careful,”’ set
for June 13-15 at The Whisky.
The album will be released
June 7th. The band was in top
form, playing for an ecstatic
full house, and drummer Brian
Glascock provided one of the
evening’s finest moments
when he drummed his way
through the evening’s second
blown fuse, sans power. Sing-
er Martha Davis said later the
new album’s music reflects the
entire band more than the
first, which showcased her
songwriting. She is ob-
viously excited about
the product. They
will play LA for a
month, then tour
the U.S.

\
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Bows To
Berwin

BY BENJAMIN KREPACK

It used to be that Hollywood
Glamor--and its attendant beauty
and prestige--was equated solely
with the movie industry. Today,
although film-making insiders are
still living that life, it is the music
industry that is moving closer and
closer to the fulfillment of that ul-
timate Hollywood Dream. Many
of the industry’s beautiful people
and their life styles are slowly
gathering under one Sunset Boul-
evard roof in a gigantic, multi-
faceted, multi-million dollar struc-
ture called the Berwin Enter-
tainment Complex

What used to be the Holly-
wood Athletic Club in the 30’s and
| 4G’'s, where the likes of Buster
| Crabbe, Johnny Weismuller, Ru-
dolph Valentino and Douglas Fair-
banks,Jr. worked out, swam, and
sometimes lived, will now be the
home of various record company
offices, recording studios, and a
legitimate ultra-modern theater
that will serve as a top showcasing
venue.

|

} ""When you walk into the

| front door, you walk into Holly-
wood,”’ says lIrene Simmons,
Assistant to the President at Is-
land Records, one of the first
record companies to become a
tenant at the complex. E'Anything

Page 6 MUSIC CONNECTION

Glamorous,
Prestigeous,
| Luxurious—

| Hollywood

in the Music Business is
right here_ It's not
difficu't to get z
to know everybody when you’re
working in the same building with
each other. | would never want to
be in Burbank. This is the perfect
place--right here in Hollywood.”

The rebuilding of tinsel town
as a focal point of glamour and
prestige is the main purpose of
the Berwin project, according to
Bob Weber, Building Superin-
tendant and right-hand man for
Gary Berwin, the owner of the
complex.

"'This is luxury personified,””
says Weber, referring to the
antique furniture, the textured
walls, and the intricately designed
domed entrances to every room of
the nine-story tower. *'This build-
ing is not being modernized’’
continues Weber, as much as
it's being re-constructed and
refurbished to look exactly as it
did when the elite of Hollywood
resided here.’’

Besides Island Records, other
companies that have taken up
residence at the exclusive com-
plex include Cloud Nine Produc-
tions, Haiku Records, Harlequin
Publishing Corporation, Ackee
Music and the offices of a very
famous and successful rock group.

e showcase theater, which
will be called "'The Hollywood
Music Hall,” will comfortably
seat about 400 people. The room
is strategicallv designed like a col-
lege lecture hall so that waitresses
will not have to squeeze through
tables and chairs to take orders.
Video tape facilities have been
designed with the hope that the
taping of a shaw will not affect the
audience’s view. According to
Weber, the artists that have al-
ready made firm commitments to
play on the new stage include
Stevie Wonder, Elton John and
Bette Midler.

The pool area is being reno-
vated into an exclusive interna-
tional eating establishment based
on the fourteenth century Davan-
zati Palace in Florence, Italy. The
pool will feature floating musi-
cians to serenade the people
dining, and dinner for two will
carry a minimum charge of
$100.00

The Berwin Complex will also
house three fully equipped record-
ing studios, a private member-
ship disco at $3,000.00 a year per
member, a totally equipped and

{
rehearsal i

staffed gymnasium,
space for bands, a motion picture
screening room for private view-
ing of new films and Hollywood
classics, and hotel suites available
for $1,000.00 a night.

There is stained glass every-
where (including the ceilings of
each and every bathroom) and
parking facilities are currently
being expanaed to accomodate
the fast-rising number of tenants.

Gary Berwin has said that he
believes the time is right to
establish an environment of the '
imagination. His investment is |
estimated at over eleven million
dollars, just for the renovation of
the building. That figure does not
include the undisclosed amount
he paid for the purchase of the
building, previously owned by the
University of Judaism.

"I want people to experience
the sense of magic that existed in
the F. Scott Fitzgerald period,”’
says Berwin. “That was when a
night on the town was truly an |
event!’’ ’
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Failure Discs

Here are my picks for the
very worst LP’s of late--an item
that will run, basically, whenever
the whim hits me. | mean, a guy’s
gotta have some outlet for the
terrible anxiety that builds up
after listening to this dreadful
crap day after day, right? Some-
times when | get a really rotten
album, 1’ heave the miserable
thing off my front porch... then
listen for the sound of screams as
it comes hurtling down in the
midst of the apartment complex
next door. Which is mildly amu-
sing, and does offer some tem-
porary relief. But enough babble.
On with this issue’s ‘‘failure
discs.”’

S0uUnD
GIT

Danny Kortchmar!‘“innuendo”’
(Asylum)--The first solo effort
from one of L.A.’s most renowned
studio brats and overrated guitar-
ists. ‘‘Kootch’’ first made the
scene in the 60’s by palling
around with James Taylor and
Carole King (now there was a
boring time in music). Presently
he’s been opening for Linda Ron-
stadt. Though he’s made a big
spiel about not using any of his
""heavy’’ pals here, the lines turn
up names like Jules Shear, Kenny
Edwards, Waddy Wachtel (also a
third-rate player) and various
other in-crowd luminaries. One
cut features the awful Louise
Goffin (who Kortchmar produced)
shrieking away in the background,
while on another, Ronstadt herself
takes a chorus in that nerve-
wracking new wave voice she’s
recently adopted. The material
here ranges from imitation new
wave (kind of weird from a guy
who's got to be pushing 40) to
pseudo Warren Zevon. It's all
mildly unpleasant and fairly harm
less... until you stop to think how
much bread this high-ranking
member of the L.A. Conspiracy
has been making for the last 15
years or so. Then it gets depres-
sing real fast.
Robert Fripp- ‘‘God Save The
Queen/Under Heavy Manners’’
(Warner Bros.) This LP is con-
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temptable not so much for its
content as for its obscenely self-
important liner notes, wherein
Fripp proceeds to explain ‘‘Frip-
pertronics’’ as well as giving us a
sample of his incredibly heavy-
handed poetry. Witness: ‘‘remain
in hell/without despair/O Urizel/l
am resplendent in divergence.’’
Now what the hell are we sup-
posed to make of that? Basically,
"‘Frippertronics’’ consists of
Fripp playing solo guitar over
pre-recorded tape loops of himself
Not an entirely novel concept;
George Martin used it on ‘'‘Sgt.
Pepper’” and John Cage long
before that. Yet Fripp--in the
tones of an out-of-work EST coun-
selor--proceeds to spew psycho-
babble about ‘‘Audience respon-
sibility,”” and ‘‘attempting to pro-
mote human contact,”” as if he’d
found the answer to the world’s
ills. This pompous drivel is all the
more agonizing when you consi-
der that this is essentially ‘music
to space-out to,”’ and that same
effect can be attained by listening
to an old Ravi Shankar LP. '/ am
resplendent in divergence,’”’ my
ass.

The Beach Boys- ‘“‘Keepin’ The
Summer Alive”’

The only thing these guys have
kept alive are their massive bank
accounts and that revolting term
‘*good vibes.”” This is abysmal

muck by a band who rank right }

alongside the Osmonds in my
book. They haven’t done anything
since ‘‘Pet Sounds.’’ Still, what
can you expect from a group that
consists of one certified lobotomy,
a drug casualty, and at least two
hopelessly blissed-out Maharashi
addicts? The inside LP jack boasts
photos (probably dregged up from
some old vault) of Brian Wilson
looking the part of the brooding
genius and Dennis Wilson before
he lost 50 pounds and started to
resemble Charles Manson. And
the tunes? A lot of extremely bad
poetry (everything rhymes per-
fectly in true third grade fashion),
a couple of fun-in-the-sun num-
bers (just so we’ll know that these
guys are still out there, catchin’
the big ones), codles and oodles of
that famed Beach Boys harmony
(no, they still haven’t learned
when to leave a tole in the
production) and finally, a wimped-
out version of Chuck Berry’s
*School Days’’ that should prove
once and for all this overblown
Vegas act cannot rock’n’roll, Jack.
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Vice Pres. John Stainze

(continued from page 1)
ing a relationship with the com-
pany as an independent promo-
tion man, writer/producer of sev-
eral top ten ‘’Cut-up’’ singles,
and talent scout. During that time
he discovered, signed and helped
develop Dire Straits.

MUSIC CONNECTION: What is
your philosophy and approach to
A&R?

JOHN STAINZE: | always say a
good A&R person is one who
passes on almost everything. |'ve
seen 40 people--I’'m talking about
40 acts--and 1've gone out and
seen two acts a night for five
nights this week. I'll probably see
a couple more here on the week-
end. And my mates at the com-
pany say, ‘What the hell have you
done this week??’

"“Well, to me, passing is as
important a part of the job as
saying ‘yes.’ In six months time
here I've only seen maybe two
acts locally that 1 would be inter-
ested in signing. They’'ve been
signed to other labels now.

MC: How does the local music
scene in LA compare with what's
going on in London?

STAINZE:In England kids are
forced to get off the factory line.
They have the same kind of choice
that maybe blacks had here in the
50's or 60’s. The pressure to work
and improve is far greater in
England generally than it is here
because musicians here can make
very good money playing casuals
and top 40.

"“You see, in London at the
Marquee Club a support band
who may even have a contract and
draws 50 or 100 people will only
get paid $20 for the whole band.
So you know the kids are burning
to get out of it and their improve-
ment rate is colossal.

MC: Many bands must die rather
quickly.

ional

o)

Marquee in the first place, they
have to be fairly creative. The
bands that make it that far usually
don’t die out. They really do
survive.

MC: Do you particularly like new
wave music.? Coming from Eng-
land you’ve probably had more
time to digest it than people in
America

v
Phonogram/Mercury A&R John Stainze

MC: What do you think of radio
here as opposed to England?
STAINZE: This is something I'm
probably not qualified to talk
about but personally | find it real
hard to take. | do listen to radio,
but probably not enough.

““I'm in the business where 1
ought to be aware of what’'s
around me but | hear tracks--like
coming to work this morning--
where | love the song and wonder
who it is. Then on comes the news
with no announcements! They're
still working this FM format of

“‘The scene at the moment in LA parallels London three years—ago... "

STAINZE: Yeah, | like some of it
very much. But there’s got to be
some outstanding talent in this
city at the moment who is perhaps
a little scared of itself. It hasn’t
achieved its potential yet. | think
the main problem is that bands
don’t work enough. They need to
get bookings across country where
they can experience audiences
who don’t know them. An act can

STAINZE: Well, to get to the 7_Iearnalotabout itself that way.

X
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putting four songs together and
they don’t identify the songs.
That’s a serious error. With so
many new artists, it's more im-
portant than ever that the listener
knows what he’s heard.

"Maybe I’'m being naive, but
in England where radio is very
limited, there is a wide spread of
music on the little radio that there
is. You may hear Ray, Goodman
and Brown followed by Thin Lizzy,

BrotherStudio®

Peter Gabriel and Abba. | don’t
see why if my own personal choice
is Thin Lizzy, | shouldn’t like
other things in an AM format, but
album oriented.

MC: Yes, but ratings determined
by demographic guidelines and
sponsorship are the life-blood and
govern the programming mental-

ity.

STAINZE: But the sponsor’s not
saying that you're not allowed to
say what the record is, is he?

MC: No, but | think programmers
have gone past that. They've
broken things down to markets
and demographics. They've de-
termined that certain age and sex
brackets prefer specific types of
music. So it's not necessary to
identify verbally what's being
played. It's all geared towards a
common musical taste--the target
audience.

STAINZE: The rating thing is
something--as a foreigner--1 don’t
really understand. If someone
came up to me on the street and
asked me what station 1 listened to
I'd say ‘everything.’ | listen to any
given station until | push the
button. | know the whole thing is
based around sponsorship, but
when the commercial comes on
you push the button, don’t you?
So the whole sponsor/rating thing
goes out the door anyway. It's
absurd in itself. 1 know it's the
business and the facts of life, but
when it’s put into its perspective,
it limits itself.

MC: Your point is very good
because you see things object-
ively. You haven’t lived with it

— like so many of us.

STAINZE: It's funny what you say
about my perspective. Growing
up in England | was totally ob-
sessed with American music. You

would have never caught me
listening to a Beatles record. Why
hear The Beatles doing ‘’Please
Mr. Postman’’ when you’ve got
The Marvelettes? We were hear-
ing Alan Freed and other radio
broadcasts from America that
were destroying us they were so

good!
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‘ MC: I've heard that singles are

really popular over in England
now.
STAINZE: I’'m a singles man, but
that’s not to glorify singles--it's to
| glorify tracks. | collect singles
because I’m interested in the hot
tracks from the album. And peo-
ple say, ‘Well, we're not oriented
towards singles.’ But that’s not
the point. They’re pitting a physi-
cal single against a physical al-
bum and I'm talking about an
aural comparison of a good track
versus a mediocre one. Actually,
| ¥m saying the quality overall has
to rise. If | could get a great album
I'd go for it.
MC: What are you looking for in a
| band?
STAINZE: I’m looking for a band
that | can sell world-wide. If a
| band is big in LA, it's really
important that 1 can sell it in
Cermany.

"|'ve got some interesting
figures just the other day that
basically show the breakdown of

| world markets that each territory
holds. Essentially, America has
l fallen down some--it’s reached its
saturation point for music--and
places like Germany are expand-
ing. What I’m saying is it would
not worry me if 1 couldn’t get
great sales in the US for the first
album by a new band if 1 could get
sales in other territories that
| would make the deal profitable.
MC: So, from your perspective,
what are the local bands lacking?
STAINZE: Probably they’re lack-
ing a little bit of maturity, songs
and realization that it’s a busi-
| ness. It’s not a story of grabbing
an advance and running.

“But let’s look at it from a
different viewpoint. Managers
who’ve had the superstar spec-
trum for the last ten years are now
saying, ‘New wave’s happening,

so let’'s go and have a look.

They’re then trying to do business
in the existing format. And it’s not
the way to go about it, because
one song isn’t enough to get
them into the superstar category.
The whole situation is moving
down to smaller venues with a
more intimate atmosphere, where
people can dance and feel closer
to the bands. The danger is to
expect too much too soon.

““Then there are a lot of new

can stick with it longer than that.
it has to be a commitment, not
just a flirtation. I'd rather get with
a band that doesn’t have a man-
ager and try to find them one,
than have somebody that’'s going
to be a pain for the next two years.
MC: Do you feel pressure to sign
bands?

STAINZE: Not at all. We've got
several embryonic acts on the
label, and it's very important that
we break them. I'd rather just

/| always say a good A&R
person is one who passes on

almost everything...

months’ time

In six
I’ve only seen

maybe two acts locally that I'd
be interested in signing...”’

—John Stainzer

guys coming along that are taking
these new bands in the wrong
direction. You sit and talk with
them, but they don’t necessarily
understand what you mean. The
band may be very good, but
you've still got to walk away from
the situation.

“‘But signing an act with a
label is like living with a woman.
Just because she’s attractive and
good to be with for two or three

weeks doesn’t mean to say you

sign one band in the next year,
and have it be successful all the
way down the line. It's not worth
it otherwise. We're in a difficult
business period at the moment.

MC: What is the A&R structure at |

Phonogram/Mercury? Do you
have other A&R people on staff.

STAINZE: The A&R structure of
the company is Bob Sherwood,
who is president of the company
and is head of A&R as such. Then
there’s Peter Lubin on the east

coast and myself here. The door is
always open to an