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GUITAR COMPANY

orm?” STRATOTHON K
ONLY THE KNAC
$349-00 | AL COOPER

{

BODY CONSTRUCTION ! ROWNE

« TWO PIECE HAND SELECTED'ADLER FOR THE { N B
VINTAGE PRE CB S SOUND REMEMBER THE
SOUND OF THE VINTAGE.

« ROUTING IS EASY AS CHANGING A SET OF
STRINGS IF YOU WISH FOR A REAR MOUNT
TELE CONTROL CAVITY, IT'S YOUR CHOICE

« SHAPES THERE ARE TEN STANDARD SHAPES
AS LISTED IN QUR PRICE SHEET

NECK

« HAND SELECTED HARD ROCK EASTERN MAPLE

y ¢ ALL NECKS ARE MADE WITH MAPLE

| FINGERBOARDS

| « GUITAR SCALE IS A SCALE OF 25'2 WITH 21
FRETS

« BASS GUITAR IS A SCALE OF 34 WITH 20 FRETS

« ALL NECKS ARE MADE WITH DUNLAP JUMBO
HARD NICKEL-SILVER FRETS

« ALL NECKS ARE MADE WITH BRASS NUTS

« FULLY ADJUSTABLE TRUSS ROD FROM THE

NOW USING PLAYER GUITARS

¢ leaviy

HEEL OF THE NECK

o TUNING PEGS. THERE ARE NO BETTER THAN
SHALLERS FROM WEST GERMANY UPON
REQUEST WE WILL INSTALL THE MACHINE
HEADS OF YOUR CHOICE

PICK-UPS
« WE WILL ROUTE YOUR GUITAR FOR ANY
| CONFIGURATION OF PICK-UPS
« WE WILL INSTALL PLAYER PICK-UPS UNLESS
ORDERED DIFFERENTLY
* BILL LAWRENCE OR SEYMOUR DUNCAN AVAIL
| ABLE ON REQUEST WITH ADDITIONAL CHARGE
ELECTRONICS
« PLAYER PRE AMPS ARE AVAILABLE ON SPECIAL
REQUEST
« ALL TONE POTS ARE CTS OF BENTONVILLE
« ALLEN BRADLEY AND BOURNS POTS ARE
AVAILABLE UPON SPECIAL REQUEST
HARDWARE
« ALL HARDWARE IS MADE FOR PLAYER CUSTOM
GUITARS
« BAD ASS BRIDGES ARE AVAILABLE UPON
REQUEST
« ALL HARDWARE IS BRASS HARDWARE
« CHROME IS AN ADDITIONAL CHARGE

SMA LL TA L K F?E‘;OPFEAYER BELIEVES IN YOUR TASTE. SO IF

| YOU HAVE A COLOR IN MIND. WE WILL PAINT
{ THAT COLOR FOR YOU NO QUESTIONS

NOTE: Stratocaster. Telecaster are trademarks
ot C.B.S. B.C. Rich is a trademark of B.C.

v, X E N Rich. Inc. J.B. Player, Inc. is in no way
affiliated with any of these companies.

STEVEN STILLS

CUSTOM GUITAR WHOLESALE PRICE LIST

STYLES OF INSTRUMENT PICK-UP SELECTION WHOLESALE PRICE LIST
CUSTOM STRAT GUITAR UP TO THREE SINGLE COIL $415.00
CUSTOM TELE GUITAR UP TO TWO SINGLE COIL $415.00
CUSTOM P-BASS GUITAR UP TO TWO SINGLE COIL $440.00
CUSTOM J-BASS GUITAR UP TO TWO SINGLE COIL $440.00
CUSTOM STAR GUITAR UP TO TWO DOUBLE HUMBUCKERS $460.00
CUSTOM EXPLORER GUITAR UP TO TWO DOUBLE HUMBUCKERS $460.00
CUSTOM FLYING V GUITAR UP TO TWO DOUBLE HUMBUCKERS $460.00
CUSTOM ROCKINGBIRD GUITAR UP TO TWO DOUBLE HUMBUCKERS $460.00
CUSTOM BITCH GUITAR UP TO TWO DOUBLE HUMBUCKERS $460.00
All Guitars are standard units with no Tremelo Units. Guitars are painted in solid colors of your choice. All Guitars come standard with Brass hardware.
All custom Guitars are fitted with Schaller Machine Heads and Player Pick-ups. There is no additional charge tor Tone Pots. All necks are finlahed. Al

Guitars are fully guaranteed for tive years

(213) 706-3111
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COMMENTARY

The Marketing-
Music Marriage
Makes Sense

Rock and roll and corporate American
advertising look like the strangest of bed-
fellows at first glance. Imagine 1960s revolu-
tionaries like the Jefferson Airplane sponsored
by a tennis shoe company. or punks like the
Dead Kennedys extolling the virtues of their
favorite beer.

However, the fast-lane economics of rock
took a drastic detour into the ditch in the late
1970s. When the major labels lacked the
money to bankroll their escapades on the
road. bands were left without the necessary
funds to mount full-scale national tours to pro-
mote their albums. To the rescue came the
youth-oriented corporations looking for new
vehicles to push their products. Now it seems
like every major rock band is being sponsored
by a beer, cigarette. or recreation-product
corporation, trading tour-support funds for the
privilege of printing their logos on tickets,
posters, programs, and advertising.

Despite the moral and ethical considera-
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Peter Case of the Plimsouls

The Plimsouls: Back To
The Brink Of Success

After a disastrous freshman year on Planet.
the Plimsouls are back with a second album on
Geffen. Jeff Silberman interviews Peter Case |
on the state of the *Souls. Page 12

Producer Peter Mclan

In 1981, he agreed to produce the then-
unknown Men At Work. lain Blair continues
Mclan’s saga from there. Page 14

Cover photo of the Plimsouls
by Kristen Anthony Dahline
and Glenn Gross of JAI Productions
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tions, these sponsors may just be the saviour
of massive rock and roll tours. The concert
stage has traditionally been the proving
ground for rock bands. a place where careers
are made and the audience-performer rela-
tionship cemented. When the record labels
blew off their tour support, ticket prices sky-
rocketed to absurd heights, and merchandis-
ing (t-shirts, hats, programs) became the only
way a band could break even, much less real-
ize a profit for spending a good portion of
their lives in Holiday Inns. Corporate spon-
sors now make touring feasible, especially in
terms of preparation and promotion.

Bands accepting a corporate sponsor must
be willing to at least have their name
associated with a product. if not do commer-
cials, which would turn them into de facto
spokespersons for that corporation. The Who/
Schlitz deal was possibly the most extensive
marriage between a band and a non-musical
company, involving a TV commercial and a
gigantic cable simulcast of their last tour date.
Diving headfirst into this sort of commercial
relationship may tarnish a band’s integrity,
especially an act as important to rock history
as the Who.

Other cthical considerations arise when
bunds are sponsored by cigarette companices.
Should rock heroes like Eric Claption tacitly
endorse smoking when a large portion of his
audience is comprised of teenagers? Bands ac-

Rock’s Corporate Sponsors:
Are Bands Selling Out?

As the economy tightens, many corporations
have turned to rock bands as effective market-
ing vehicles. Cindy Payne examines the trend
to sponsorship deals. Page 16

Fender 1983: The Death Of
The Stratocaster?

Although long the dominant force in musical
instruments, Fender has lagged behind in
terms of innovations. Bruce Duff looks at the
Page 20

future of Fullerton’s finest.

1
i

Fender's Elite line: the guitars that are sup-
posed to replace the venerable Stratocaster

June 9-—22
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cepting funds from blank-tape manufacturers
mock the efforts of the record industry to
solve the home-taping problem. When a fan
seces a Rod Stewart concert sponsored by
Sony. should he or she buy the album, or
record it on a Sony cassette? Accepting spon-
sorship from a blank-tape manufacturer not
only bites the hand that feeds, but that hand
has more to offer a band than money.

The situation isn’t always that drastic. A
prominent local band reportedly turned down
an opportunity to sing a commercial for Miller
beer. The reason? They are all staunch
Budweiser drinkers. While such loyalty is ad-
mirable, a new group today can hardly turn
down the money., much less the exposure. Un-
fortunately. corporate sponsors want bands
with a high recognition factor in their targeted
demographic range. Therefore, the Rolling
Stones. the Who, and Tom Petty pick up the
tour support, while newer bands who desper-
ately need the money just to break even are
unable to afford touring outside their home
base. In this regard. it’s encouraging to see
the Miller Rock Network sponsor bands like
Sound Barrier, Josie Cotton, and Zebra,
groups who really need the help. More com-
panies should adopt this street-level strategy
as an initial investment for future marketing
campaigns, to be deployed when the bands
break big. It’s a gamble, but since when was
anything in the music business a sure thing?

Jake Lee: Ozzy’s L.A. Whiz

After losing Randy Rhoads, Ozzy Osbourne
turned to the L. A. heavy metal scene for a re-
placement. Randy Case outlines the audition
process. Page 24

FEATURES

7 News

10 Local Notes

Product Profiles

Audio/Video Update
Songmine

Concerts

Roxy Music, Ronnie McDowell,
Windham Hill Showcase, Bella
Davidovich

Club Acts

Fuilsafe, Jenny Yates, the
Flameouts, Grear White, Vonda
Shepard, Me First, Nika Rejto,
Cheshire Bronze, the Three
O'Clock, Ken Wilev, the Academy
Records

The Blasters, the Woz, Big Leon
Brooks, Monte Easter, Quier Riot,
Joshua

EP/Singles File

Club Data/Live Action Chart
Showcase—The Urge

Gig Guide

Free Classifieds

Pro Players

3

EEZL8R

| L _ |



Feedback

No KROQ In Chicago

Dear Music Connection,

On reading program consultant Rick Car-
roll’s explanation of the KROQ format (May
26 issue) infiltrating Middle America. the less
anxious I was to have such a station in the
Chicago market. That **(techno-rock) seems
to be the core of our sound.™ is hardly reason
to brag. The once-an-hour “‘jock’s choice™”
track is hardly a reprieve from the oft-alluded
“‘powerstack’” that would fast grate in these
ears, no matter how frequent the change.

Worse yet is Carroll’s assumption that
“‘cities like Chicago and Canton, Ohio, would
love to have this.”" Well, T can’t speak for
Canton, but when you're talking Chicago.
you're talking an international city., a
metropolitan area of 8 million. the nation’s se-
cond largest market, and a city where ample
opportunity has spawned an extraordinary
high quality of lite.

Chicago has a rock station unlike any ex-
isting stations in the U.S. in WXRT-FM, an
independently-owned 50,000 watt stereo sta-
tion with a wide-open album playlist and air
personalities savvy enough to maintain variety
in every program segment. This variety |
speak of certainly does not exclude KROQ's
Ministry or Ultravox, but presents a certain
depth of scope with the sanction of rock of all
epochs (REM, Queen, Dylan, Kinks, Spector,
Buddy Holly, the Sun Sound). black music
(Mutabaruka to Muddy Waters, the Tempta-
tions to Albert Collins, Prince to James
Brown), jazz. folk (an occasional Steve Good-
man or John Prine). local music (Ministry,
Shoes, and indy releases on down through the
Shadows of Knight and Cryin® Shames), even
comedy and spoken word. Lest this sound too
cryptic, and as though the station were spread
too thin, there’s a sense of unbridled balance
that ensures enough touchstones of familiarity
to hold the listener who may need to chew
Mutabaruka twice betore swallowing. WX-
RT, like KROQ. has a **sound.™

A Chicagoan whose car and home recei-
vers have been glued to WXRT for 10 years
now, I'm first to wage certain gripes toward
the station. Mornings could afford to provide
a bit more of a jolt with the Dream Syndicate
than Stevie Nicks. and somehow the station
appears to harbor the delusion that a slightly
“adult”™ approach to the morning audience is
well-advised. But as the day shift loosens, and
especially after 6 p.m. on the evening air-
shifts of Bobby Skatish and Johnny Mars.
‘XRT often sounds like the Mudd Club on
wheels. Bobby Skafish™s “Big Beat™ new

SoME. BANDS ARE.
SEoMSoRED &Y

BEER. CoMPAMES . C ORPORATIONS ... AT AN, BuT I
DT DiFrlculr
oo BuTr DoT TO GO ON

me ...

GHERS GET RACKING
FRom HUGE ToBACco

music “‘ghetto show™ on Friday nights is
fabulous. but nearly unnecessary when the
station’s typical evening programming shifts
into gear.

The great part about WXRT is that it’s a
local phenomenon—no consultants  adding
their injurious two cents, nor any consultants
emerging from within its ranks to tell Los
Angeles and Canton, Ohio, that its **fine
rock™ format is for rheir market. It isn't,
necessarily. It’s something Chicagoans cher-
ish, even if sometimes we do feel like pun-
ching out the receiver for bringing in one too
many boring-old-fart cuts per hour. At least
the station’s library remains unlimited, the
listener’s intelligence seldom undermined.
And they placed first among rock stations in
the latest Arbitron figures for adult males.

Yeah, sure. take one of those turkey
Adult/Contemporary formats on the right side
of the dial and bring Chicago the KROQ
sound. Personally. | wouldn’t mind at all. But
in the meantime, Carroll ought to observe that
we're not aching for his wares. We've got
something instead that probably wouldn't
work in L. A. anyway. and are (usually ) proud
of having a radio station whose character
developed around the interests and tastes the
city its FCC license says it must serve,

Cary Baker
Chicago. IL

New Music Values

Dear Music Connection,

I take issue with your recent commentary,
“Cashing In On ‘New® Music.”” (Vol.VIL
No.11). I don’t think that the punk revolution
has been diluted and compromised at all. [
think it has become synthesized. digitalized.
computerized and televised. The Kids who

| used to buy their first guitar are now buying

Casio VL-Tones instead, and. at the push of a
button, are getting just as heavy a bass sound
as they could on a Fender. The new drummers
are not buying drums. but drum machines.
The whole point of punk-rock was that anyone
could pick up a guitar and play. Well. anyone
can do that now with a synthesizer. Does it
surprise you when it begins to sound melodic?
As for your comment. **in effect. nothing
has changed.”” [ think everything has changed.
Culture Club would never have achieved the
success they have in America if it hadn’t been
for MTV. And it a band such as Berlin does a
video that can’t be shown on MTV_it’s possi-
ble to catch it at a video bar such as Revolver.
There is no need to continue to protest and
rebel if you have tinally been given what you
want.
Joe Price
Los Angeles. CA
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PLAZA MUSIC

Come Visit Orange County’s
Fastest Growing Music Store...

New Pro Sound Department

P.A.s [J Lighting [] Outboard Gear /8

STUDIO MASTER
6 Channel 4 Trac
Doubles as 6 Channel
Stereo Mixer

+ New Hohner Pianet Clarinet Duo:
Reg. $1795.00—Sale $750.00

v Digital Delays from $365.00

v Plaza Drum Sticks (buy 1 pair,

get 7 pair free!) ZILDJIAN

Cvmbuls
40% Off

v+ Ross 4 Channel Powered Mixers
v+ Drum Hardware 20% to 50% oft. G&L

Busses from
v Used Oberhiem OB-SX $1495.00 $225.00

'—~~‘_

Complete 4 Channel ~—
100 Watt P.A’s from
$399.00

Make Us An Offer
1934 RICKENBACKER LAPSTEEL

1938 RICKENBACKER ELECTRIC
SPANISH GUITAR WITH VIBROLA

“WILL BEAT ANY DEAL”’
PLAZA MUSIC

6901 La Palma Buena Park
(714) 522-3553

Electric Guirars tfrom $179 00

E.V. e TAPCO ® B.F.i. ® SELMER ® ROCKMAN ® MARSHALL ¢ AUDIO TECHNICA
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Visual Music Alliance

Visual Music is a dynamic artform combining visuals and music, in an
exciting combination of disiplines that is repeatedly viewable, wherin
music and visuals compliment each other.

THE VISUAL MUSIC ALLIANCE

Is an international organization actively involved in networking and inter-
facing artists in the development of visual music.
Active membership benefits:
* Newsletter ® Monthly Meetings ® Job Referral and Directory

Visual Music Alliance
(213) 881-3887
7237 Canby Ave., Reseda CA 91335
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News
CLUBS

Business As Usual: Star-
wood, Whisky Return,

Country Club Confused

by Jeff Silbernian

The ever-volatile  Los  Angeles
area club scene continued to live up to
its reputation over the past weeks.

Two of the most influential Holly-
wood venues, the Starwood and the
Whisky-A-Go-Go. which have been
dormant for quite some time, are
beginning to show signs of regenera-
tion. In Reseda, turmoil has once
again descended on the management
of the Country Club. Finally, long-
time ¢lub booker Jan Ballard has left
the Madame Wong's chain for the
Music Machine in what could be a
precedent-setting arrangement.

The biggest news concerns the im-
pending reopening of the Starwood.
the huge West Hollywood rock club
closed two years ago after neighbor-
hood complaints over unruly patrons.
The club has since been purchased by
Kathy Danenberg, and several major
changes are in store. To appease the
neighborhood pressure, the club will
adopt a strict 2l-and-over policy.
which will discourage the teenage
vandalism that plagued the Starwood
in its previous incarnation. The venue

is also in the process of major renova- |

tion: the concert room will sport a
high-tech look and the disco room is
being converted into a video room.

A new name for the venue has vet
to be determined. though its new
moniker for now is “"Club Holly-
wood.™ A source close to the club
stated that the renovation is in *‘the
home stretch,” that an official an-
nouncement of the club’s reopening is
tentatively  scheduled  for June 15,
with a grand re-opening estimated to
be scheduled in the first week of
August. Despite the problems with
overzealous  patrons, the  Starwood
was a big favorite of both the musi-
cians and the fans of the local scene.
Its addition to the club circuit is a shot
in the arm for developing local talent,

Things are less definitive at the
Whisky. The legendary venue last
shut its doors in September 1982,
with the intention of renovating into a
dance-music club by the end of the
year. However, no renovations were
made up to now. Recently, architects
were reported cheching out the club,
and owner Elmer Valentine just con-
firmed that the renovations will start
this month.

Although talk had it that the Whis-
ky would reopen by the beginning of
next year, Valentine had no idea of a
reopening date. and that no timetable
was set to complete reconstruction.
He also wouldn't comiment on wheth-
er the club would reopen with live
entertainmient or as a dance club. “*Ali
I will say is that the Whisky will
reopen,” he stated.

MUSIC CONNECTION, JUNE 9- JUNE 22

Confusion is an understatement at
the Country Club in Reseda. Three
separate sources presented three dif-
ferent
operations, with a general consensus
being that the Gary Purnell and John
Ligon regime is presently running on
shaky ground. While one source con-
fided that Pumell is already out, and
that owner Chuck Landis will run
things until he finds new management,
another said that Landis and Purnell
are still involved in discussions over
the future booking of the club, and
that no final decisions have been
made.

The Country Club reopened on
February 24 under the helm of Purnell,
a Northern Caiifornia concert promo-
ter, Paul Lamberton and John Ligon.
After a shaky start, the venue has
again started attracting the major tour-

Please um 1o puge 8
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interoretations of the club's |

The marquee at the Starwood in Hollvwood during the club's golden age

Motown Records Launches Together
Distribution With Pickwick Personnel

by Jett Silberman

Together Distribution, a new in-
dependent  distributor - owned by
Motown Records, is currently in
operation, filling a void for main-
stream product on the West Coast.

Primanly staffed by former Pick-
wick empioyees, Together currently
works over 25 labels, including Mo-
town, Wirdham Hill, Boardwalk, Be-
verly Gler, D&D. and Lite Song Re-
cords. The Chatsworth-based organi-

LABELS

zation works the entire West Coast
and sells, but not distributes, to
Phoenix.

According to spokesperson Rosie
Guevara, Together is run similar to
Pickwick. “It’s pretty much the same
operation.”” she said. “"We're using
the same computer system, it's the
same business. ™’

“There is one very big difference.™
branch manager Bill Shaler added.
“and that's a different parent com-

Mini-Albums Replace
Singles For Promotion

by Bruce Duff
Twelve-inch singles and EPs (or
mini-albums) are being used as pro-
motional sales tools in much the same

way as the standard seven-inch single ©

has been traditionally used. As a
result, the shelt life of an EP may be
shortened and the record discontinued
afier it has run its course on the radio.

An example of this is the Duran
Duran EP used to drum up sales and
promote their Rio album with Ameri-
can buyers. Capitol Records press
manager Steve Gelber explained that
“the EP was used as a marketing tool

to create wider exposure for the band.
We wanted to present the band i a
more sophisticated image.” The EP
features extended versions of the hits
*Girls On Film™ and “*Hungry Like
The Wolt.”" both with hotter mixes
(remixed by David Kershenbaum).
The EP received sizeable dance club
play. according to Gelber. The LP
was then remastered with the new
mixes that were previously only on
the EP, and the EP was discontinued.
Another Capitol act, Missing Per-
sons, had their indy seven-inch EP
Please tum 1o page 9

pany. Although we are owned by
Motown, we do operate independent-
tv as a distributor.™”

Though Together has its hands full
working the 25-plus labels it already
has,  Shaler stressed  that  they're
always interested in new product.
“We're always looking for new labels

and product.” he stated. “*We listen to |

everything that comes in, and we do
geta lot of calls.™

What separated Pickwick from
local independents Greenworld and
Jem was that Pickwick really couldn’t
afford to handle the one-offs and local
product that would sell 100 copies or
less. Shaler disputed that allegation,
though he did concede that Together’s
statf is more acclimated to the bigger-
selling mainstream product.

“There are no restrictions or
specific sales quotas,” he asserted.
“If we think we can promote it and
sell at, then we'll pick it up for
distribution.  Greenworld, Jem  and
Important (a distributor out of New
York) are still primarily importers.
They do have their own labels, and
work a more underground product.
We're just as open to those labels, but
we are more geared to work main-
stream product. There is a place in the
market for all of us to co-exist.™

Those acts interested in working
with Together Distribution can write
to them at: 20720 Marilla Avenue,
Chatsworth, CA 92311.
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Air Suppl); Producer

Harry Maslin Buys Local
Studio For Prod. Co.

by Annctte Blythe

Producer Harry Maslin, who
recently purchased Allen Zentz Re-
cording Studio in Hollywood, has
begun a production company in an ef-
fort to find and develop new talent.

Maslin, a successful producer
whose credits include top-sellers like
Air Supply . Melissa Manchester, Eric
Carmen. and David Bowie's Young
Americans and  Station to  Station
albums, has renamed the studio Image
Recording. John Van Nest, Maslin's
co-owner, is currently in the studio
working with Boardwalk recording
artist Nightranger. Maslin is currently
unoccupied, and is actively looking
for new talent.

After spending the last few years
working with big-name MOR acts like
Air Supply, Maslin is now looking to
get his feet back into rock and roll,
and is currently interested in ‘‘new
music and rock and roll.” His current
tastes run towards artists like Thomas
Dolby and Peter Gabriel. **something
off the beaten path.™”

He has yet to actively scout local

STARWOOD

Continued from page 7
ing showcase acts such as the Ra-
mones, UB40. and the Damned. as
well as local rockers Oingo Boingo,
the Bangles. Dream Syndicate, and
W.AS.P.

Meanwhile, in a surprise move,
Jan Ballard has left the Madame

alent. “*‘We just tok over the
studio,”" he said. **We're trying to get

| our feet on the ground with that;

Wongs chain to work at the Music |

Machine. The move certainly carries
with it more than a touch of irony,
since Ballard was dropped from the
Music Machine Jast February, when
co-owner Gary Fontenot replaced her
with  Starwood  alumnus  Michelle
Meyer. (The two have since left for
other concerns).

What makes Ballard's return to the
Music Machine a precedent of sorts is
that she inked a deal with the club’s
management. This reportedly is a
first; the usual modus operandi be-
tween club owner and booker in L.A.
has been oral agreements.

Taking over the booking duties of
the Madame Wong's chain is Dan
Ferris. who also works as a booking
agent for bands like the Teenage
Heads from Canada. Ferris described
his dual occupations as “‘the best of
both worlds.”* and cautioned against
those expecting major changes in
booking policy at the Chinatown and

Santa Monica venues. ““There will be |

some changes, but more in mood than
anything clse.” he said. It will be
subtle, but it will be a new thing. ™

were just getting oriented in the local
scene. ™

Artists he will work with will sign
a production agreement, and after the
studio work is completed, Maslin will
help the band get signed to a label.

Presently, he is encouraging in-
terested parties to send demos to him
at the studio, located at 1020 N.
Sycamore, Hollywood, CA 90038.

INDUSTRY

JOE WILLIAMS TO
RECEIVE STAR ON
HOLLYWOOD BLVD.

by Larry Hogue

Joc Williams, the legendary jazz
and blues vocalist, will receive a star
on the Hollywood Walk of Fame on
June 13th.

Williams,  formerly  *‘the  boy
singer”” with the Count Basic big
band. began singing ncarly fifty years
ago on the South Side of Chicago, and
has since risen to world-wide fame.
Jazs piamst Billy Taylor says. “‘to
many people. Joe is the world's
greatest blues singer. He's an inspira-
tion...the energy that he exudcs
permeates the stage, then comes right
off the stage to the audience.™

William's star will be placed next
o that of Count Basie, his former
mentor. Williams says of Basie. “*he
calls me his number one son and I am
pleased 10 be so sclected. ™

Jazz vocalist Joe Williams

The installation ceremony  will
begin at 12:30 p.m, at 6508 Holly
wood Blvd., and will be attended by
many prominent artists from the juzz
world.

Clive Da vis,' Miles Copeland To
Address Seminars In Chicago, N.Y.

by Mari L*Esperance
Music industry professionals in-
terested in keeping up to date on new

developments in the business should |

be eager to take advantage of three
special seminars scheduled for this
summer

Clive Davis. president of Arista
Records. will be one of many promi-
nent industry executives who will par-
ticipate in the 1983 Midwest Music
Exchange (MMX) at Chicago’s Bis-
marck Hotel on June 24, 25 and 26.

Davis will address a banquet
which will culminate the three-day
conference of workshops. seminars.,
panels and showcases aimed at com-
mercial music promotion. and the
recording industry in the Midwest,

Other speakers and panelists con-
firmed to take part in MMX include
such industry heavyweights as Gram-
my Award-winning producer Phil
Ramone. Epic Records West Coast
A&R Vice President Frank Rand. and
Full Moon Records A&R chief Bob
Destocki. Other participants represent
all areas of the music and recording
industries and their related offshoots,
encompassing personal management,
booking. production. promotion,
video, clubs, radio and the press.

Registration information may be
obtained by contacting Music Events,
Inc.. promoters of the MMX, at 704
N. Wells St..Chicago, IL 60610,
(312) 440-0860.

Following hot on the heels of
MMX will be the Fourth Annual New

Music  Seminar scheduled to take

place on July 5 and 6 at the New York
Hilton Hotel.

The seminar will kick off with a
keynote address by IRS Records
founder and chief Miles Copeland.

Highlights of the two-day event in-

clude an A&R panel. a radio panel,
and several mini seminars covering
such topics as talent and booking,
publicity. independent label distribu
tion, retail and marketing, manage-
ment, and publishing.

Performances by new music bands
like the Fun Boy Three and local
psychedelic faves the Dream Syndi-

catc are among the special events
planned for the seminar
Interested  participants  should

write to 210 E. 90th St., New York.
NY 10028 for more information. or
call (212) 3481876 or 686-7410.

Clive Davis
(lefi) gets a
guitar lesson
from Rav
Parker, Jr.
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Wozniak Looks To ““US
84°° Despite Financial
Setbacks at 1983 Fest

by Jeft Silberman

The 1983 US Festival drew to a
close in a relatively quict fashion. as
approximately 35000 music  fans
came to Devore. California, to wit-
ness a country music lineup featuring
Willie Nelsom Waylon Jennings. Ala-
bama. Emmylou Harris, Ricky
Skaggs. and other country stars.

Although  exact ticket numbers
were unavailable at press time, the
post-concert ballpark figures for the
country show were similar to the rock
portion of the festival held over Mem-
orial Day weekend; actual turnout was
not only far less than official estimates

during the US Fest. it was not even re- |

motely close to pre-concert expecta-
tions. It was widely reported that the
second Jay, billed as **Heavy Metal
Sunday.”" drew well over 200.000.
when in - actuality.  approximately
150.000 tickets were sold. Regardless
of the exact figures, it became readily
apparent that UNUSON., the festival
organizers, took another multi-million
dollar loss on the event.

UNUSON head Steve Wozniak
stated before the 1983 US Festival
that the four-day event would at least
have to come close to breaking even
for him to consider putting on a sim-
ilar concert next year. The break-cven
point was quoted as being anywhere
from 600,000 to 800.000 tickets sold:
around a half-million ducats were ac-
tally purchased. Despite his earlicr
claim, at a press conference on Satur-
day. June 4. Wozniak still harbored
hopes of scheduling another US Festi-
val around Independence Day. 1984,
to coincide with the Olympics. He did
concede, however, that another US
Fest would be considerably scaled
down, so the promoters could break
even at the 150.000-ticket mark.
Wozniak obviously learned the hard
way that bigger does not necessarily
mean better, especially when it comes
to profitability. in the business of rock
and roll concert promotion.

Musicians for three of the local
bands that played the 1983 US
Festiva; gave differing impressions of
the experience, Vinee Neal of Motley
Crue likened it 1o “'a world tour all
wrapped up in one place. People who
think heavy metal is dead should have
been there (on Heavy Metal Sunday).
It was incredible to look out at all
those people. They should have (an
US Festival) every year so everybody
an get together and party.”

| Chas Gray of Wall of Voodoo
took a bit more cynical stance. “"We
| had a lot of tun,” he said. "It was so
crazy with all the people there.
Besides that. it was hot and smoggy.
We didn 't make a half-million dollars,
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Ctival,

but we got a great helicopter ride. "

The inflated performance  fees
were also a matter of concern to Dan-
ny Elfiman of Oingo Boingo. who also
performed at last year's US Festival
over Labor Day weckend. ""The
money thing was so ridiculous,” he
stated. " The whole business with the
Clash was completely absurd. (Exor-
bitant  costs) probubly  killed any
chance of there being another one., so
I guess it’s & moot point by now."

Elfman wasn’t as overwhelmed
with this year’s fest as the others.
“*We had been through them before.
s we knew what to expect,” he said.
“ltran pretty much like last year. It
was very organized: we had a few
natural squabbles, but no huge run-ins
with the promoter (Barry Fey) like we
had with Bill Graham last year.™

If there was to be another US Fes-
Elfman remiained hesitant to

RADIO

photo by Debbie Leavitt

Danny Elfinan (left) and Steve Worniak {right) backstage at the US Fest

vommit Qingo Boingo 1o another ap-
pearance. ““That would be hard o
say.” he concluded. “*Choosing
play a festival like that would really
depend on the lineup. and who we're
playing with.””

Los Lobos. the popular L.A. rock-
abilly ensemble who recently signed
with Slash Records. performed in the
beer gardens at the Festival, as did
other less-known bands.

KMET Not Planning To
Alter Hard-Rock Format

by Jett Silberman

Despite a plethora of speculation
concerning  massive  personnel and
programming changes at KMET-FM,
a spokesperson for the station stressed
that any changes would be subtle in
nature and would not significantly af-
fect its hard rock format and its grow-
ing use of playing local music.

KMET. once the ratings leader in
the competitive Southern California
AOR market, had fallen on rough
times as of late. When it finished a
distant third in the winter Arbitrons to
KROQ and KLOS, there was talk of a
major shake-up in either its format or
its lineup of disc jockeys. It seemed to
exacerbate what already appeared to
be a tenuous relationship  between
consultant Lee Abrams and KMET
staffers. One jock went so far as to
complain, on the air, about the
possibility of the Mighty Met adopting
Abrams” highly-touted revised format
of programming 80% new music to
20% oldies.

There were also published reports
of the departure of news director Ace
Young and DJ Jeff Gonzer. which
turned out to be half true. Young has
left after spending a decade with
KMET. but Gonzer remains at his
regular shift,

Abrams recently met with pro-
gram director Sam Bellamy to **fine .

tune’™ the station’s current format. Ac-
cording to music director Hugh Sur-
ratt, the average listemer will have a
hard time picking out any significan:
change in the stations’s sound.

“Instead of playing cuts like the
third song on the second side of Molly
Hatchet's second atbum., we’ll play
something more relevant.™ he said.
“The playlist will be a bit tighter and
more correct. We'll still be playing a
lot of old material: we have to make
sure it's the right staft. Some of the
old songs, like “‘Stairway To
Heaven™ and “"Money."" are burned
out. Instead of emohasizing them.
we'll play other cuts off those albums.
This freshens up the sound.

*The changes in programming arce
subtie, ana 1t will rot affect local
music in the least.” he stressed.
KMET recently had been incorpora-
ting more local hard rock talent, iike
Great White, Ratt, Quiet Riot. and
Motley Crue. into their programming.
and initiated “*Local Licks.  a nightly
offering of an unsigred local act. The
latter show has proved to be quite
popular: Surratt noted that they al-
ready have an office containing hun-
dreas of tapes, “"Local Licks’ is cer-
tain to continue, " Surratt stated. “*and
we will still look closely at the local
scene. It has proven quite beneficial,
both to the bands and 1o us.™

MINI-LP PROMO

Continued from page 7

pressed into a twelve-inch when the
band signed with Capitol last year.
This generated airplay and awareness
of the band while they were recording
their debut album. The EP sparked
two aoteable  hits, “Words™ and
**Destimation Unknown. ™™ which were
later added to the Spring Session M
album. The EP was shen deleted
because, “*we didn’t want to have the
products competing with cach other,™
said Gelber. The remaining EP songs
are therefore out of print. although
“*Mental Hopskoteh™ s the B-side to
the seven-inch of *Walking In [..A.

Capitol used similar strategy in
breaking Thomas Dolby . After The
Golden Age Of Wireless LP iailed to
reach its potential, three tracks from
the LP were put out with two new
sangs as an EP. including the hit **She
Blinded Me With Science.”" Afier the
sing caught on in its EP format, the
L2 was rereleased with the two new
sngs amd new cover an with much
greater success. Other Capitol EPs,
such as Iron Maiden's live Maiden
Jupan, remain in print because the |
track> aren’t available elsewhere.

At Polygram, national album pro-
motions manager Drew Murray says
i iUs something that's not on any of
the LPs, we keep it out, ™ citing recent
EPs by the Jam and the Waitresses as
exanmiples. Dan Pine. of the company s
publicity department. feels that the
EPs are “‘more like teasers.” much
like the seven-inch single is used.
Says Murray. “*from the customer's
angle, it’s better o get the album.™
pointing out that an LP is a better
vilue at $8.98 than a $2 98 or $5.98
EP. He also noted that the cost factors
were mere profitable on an albuni for
both the label and the retailers.

Bob Merlis at Wamer Brothers
agrees that *’like a single, it (an EP)
will run its course.”” He addec. how-
ever, tat deletion of older EPs is
*‘more tiouble than it's worth a far as
bookeening is concerned A sale is a
sale. It might not be as much profit,
but it’s still exposure and it's still
worth keeping in the catalog s long as
were getting orders for it.”



JOAN JETT has become lrving
Azoff's first signing at MCA. Her
first LP for the label will be out

June 18.

THE BANGLES' EP, previously
available on Faulty, will be re-
leased on IRS June 28. This hasn't
stopped the girls from reportedly
signing with Columbia Records.
SKAFISH will release their second
album of tortured adult confusion,
Conversation, in August on IRS.
STEELER has lost the services of
lead guitarist Yngwie Malmsteen
and bassist Rik Fox. Replacing
them are members of ex-Joe Perry
screamer Ralph Mormon's band,
Dutch Courage. Look for the debut
Steeler album on Schrapnel
Records this July.

I66Y POP'S next EP is produced
and co-written by Cars’ star Rik
Ocasek. No news on whether the
disc will sport the Animal Records
logo (Blondie boss Chris Stein's
custom Chrysalis label) or some
other brave company's name
THE MCGLYNN Brothers Band
have returned from a ten-week
tour of Europe. They have taken
up a summer residency at Ye Olde
Mucky Duck in Santa Monica.
THE BEAT (apparentiy less English

o

plans to release an EP this
August. Instead, IRS will release
What Is Beat? a greatest-hits
compilation plus U K.-only tracks.
IRS will release the Beat's two
Sire LPs at the same time. Look
for an album of all-new material
in early 1984. Finally, Saxa, the
Beat's 50-year old saxophonist,
has rejoined the touring lineup
after a two-year layoff due to road
fatigue

KROG/MV3 jock Richard Blade
snuggles close with Berlin
bombshell Terri Nunn backstage
at the US Festival.
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EURO TEC Records is a new label | 15

formed under the direction of pro-
ducer Bruce Caplin. The Lake |
Tahoe-based company has inked
ex-Alice Cooper guitarist Michael
Bruce as its first artist.

BROKEN IMAGE used to be Broken
English, neither of which have

| anything to do with Modern

English or Altered Images or
Marianne Faithful, etc. Broken Im-
age is cutting demo tracks with
John Ryan, fresh off producing
Patrick Simmons’ Arcade LP.

David Lee Roth joined the band |

onstage at the Troubadour May
13, beltowing "it's a real pleasure
to see three studs who make the
rhythm that moves you!”

STEVE HARLEY, one of the glam-
rock heroes of 1973 with Cockney
Rebel, is making yet another
comeback. He has re-recorded his
hit, "*Sebastian,” and will tour the
U.K. if the record becomes a suc-
cess. His first concert in London is
set for June 10th.

JIMMY PAGE was questioned on
charges of cocaine possession
last month after a raid on the
guitarist's Windsor home.

STEVIE RAY VAUGHN, the whiz kid
lead guitarist on David Bowie's
latest album, quit Bowie's world
tour before the first date over
salary disputes.

BRATZ (not to be confused with

the Brat from East L.A) have been |

signed to Jacobs and Associates

| Management.

nowadays) have scratched their |

THE JU JU HOUNDS have lost the
services of drummer/founder
Brock Wheaton due to a "‘major
difference of opinion.”
CHRISTOPHER CROSS joined
Karla Bonoff onstage at At My
Place recently.

LITTLE TRIGGERS has added Greg
DeBelles from New York on drums.
The band is recording an EP at
Perspective Sound, featuring
“State Of Love,” "‘Tighten It Up,”
and “Tonite.”

Belinda Carlisle and Barry Williams show their 1850s roots during

a performance of Grease in Long Beach.

PETE TOWNSHEKD has been hired
by the publishing firm of Faber
l and Faber as an editer. The 55-year
dd company has pubiished au-
' thors like 7.S. Elliot and Samuel
Beckett, pretty heady company for
a man whe claims responsibility
| for lyrics fike “that deat, dumb
and blind kid sure plays a mean
pinball.” The Who's guitarist is
reportedly interested in transla-
| tions of Spanish, German, and
| Latin American works, as well as

publishing contemporaries like |

lan Dury and Aidan Cant.

BOBBY MERCER. ex-outfield star
for the New York Yankess, has re-
leased a new single cailed "Skoal
Dippin' Man” on Enterfainment
Company/€BS Records. |It's

described as a “country-western
saga..”

— aea 81gaq Aq ojoud —

DONNIE BARREN has hit number |
one on Rodney Bingenheimer's
KROQ show with | Love My Cat’s
Meow,” a rockabilly-inspired cut
that sounds a lot like you-know-
who. The record is now available
via Important Records at your
focal retail outlet.

DARIUS & THE MAGNETS are re-
cording their seconc LP for Deejay
Records at the label's new studio
in Woodland Hills. Dennis Degher,
who recently produced the Joshua
EP, will twist the knobs. Look for
an August release date. In addi-
tional Magnet news, the band has
picked up a new bassist, Tom
Jones.

ROCKABELLY HEAVEN: the Blas-
ters, Levi Dexter, and Ray Campi |
will share the bill at the Palace on
June 24th

RICK TERKEL, former manager of
American Herces and Mondo
Cane, has started Champion Man-
agement to develop aew rock and
metal acts. Interested bands
should call (714) 952-3553 for
more information.

CHRISTIANE F., the European in-
genue immortalized m the auto-
biographical film featuring David
Bowie last year, is recording with
Bob Hoffnar of Tuxedomoon.
IERMAINE JACKSON has followed
his younger brother in splitting
from Motown. Barry Gordy called '
the departure ° amicable’.
THE HONEYS, featuring Brian |
Wilson’s ex-wife Marilyn, have ’
released @ first album on Rhino
Records. Entitled Ecstacy, the LP
features “Be My Baby" (Brian's |
tavorite song) and has been
described as “the Ronettes meet |
Pat Benatar.”

RAY CAMPI and his Rackabilly |
Rebels have a new album called
Hollywood Cats available on |
Rollin’ Rock Records. The original
rockabilly guy also is the star of
Rockabilly Glamourcize, a 60-min-
ute video of aerobics a la Richard |
Simmons and Jane Fonda. Other
bands on Rockin’ Ronny Weiser's
producticn include Ronnie Mack
and the Biack Slacks and the Rip
Masters. Club Lingerie hosted the
premiere of Rockabilly Glamour- |
cize last weex. Push those situps,

I hepcats!

S ward the reiease date of their se-
Scond EMI album to the end of
f: August. The LP, as yet untitled, is
@ being produced by
g patriarch David Edmunds.

~ THE DICK GROVE School Of Music
g will hold its graduation cere-
= monies June 13 and 14 in the

© THE STRAY CATS have pushed for- |

rockabilly |

form of a 16%2-hour marathon
concert showcasing the efforts of
the senior class of 1983. The

| event will be held at the Burbank

Studio Center.

| BARRY MANILOW will be the first

artist to play the new Pacific Am-
phitheatre in Costa Mesa July
29-31.

MISSING PERSONS are planning
on a September release date for
their second Capitol album.
MOTOWN'S 25th anniversary
celebration was the top-rated
show on TV after it aired on NBC
May 16. This tends to refute cer-
tain claims that black artists
don’t do well on the tube...
RICHARD CROWLEY, erstwhile MC
critic, will take to the airwaves via
KPFK-FM on June 18th when he re-
places Liz Garo as the host of *‘12
0'Clock Rock,” a show featuring
the very latest in post-punk
sounds from LA., England, Ger-
many, Australia, and other dots
on the globe.

PUNKY LIVES! One or two old
timers in our audience may rem-
ember Angel, a 1970s metal band
noted for their divine haircuts and
antithesis-of-Kiss image. Well,
original guitarist Punky Meadows |
and keyboard whiz Greg Guiffria
have joined forces with Bobby
Benjamin, David Eisley, and John
Shearer to form Legend, described
by Shearer as “heavy, melodic,
and reminiscent of Emerson,
Lake, and Palmer.” The group is
recording at Paramount and will |
shoot two videos at UCLA June 16
JUDAS PRIEST, Scorpions, and
Heaven were spotted recently at
the Country Club checking out
future competitors Sound Barrier.

THE LOS ANGELES Songwriters
Showcase was taped by the Dis-
ney Channel folks for the July 18 |
edition of their Epcot Magazine
program. The Wednesday night |
1ASS showcase was taped, as
well as interviews with Trevor
Veitch, Harriet Schock, Spencer
Davis, Alan 0'Day, Len Chandler, |
Michael Jay, and Allan Rich. The |
*ootage will be boiled down to
seven minutes focusing on the
role of LASS in the music industry.
FUTURE will release their first [P,
Jupiter’s Child, on Derby Records |
August 15th. 1
MC CRITIC Stu Simone, Parvene
Michaels {formerly the west coast
director of AGAC), and John Col-
lins of Golden Image Productions |
have founded New Image Public |
Relations. Call (213) 274-9940 for ‘
more information.

BRUCE OUFF, yet another MC |
staffer, is collaborating with Con-
nie Hill on an EP project. Unfor-
tunately, the band they were go-
ing to produce broke up, so they
are looking for an aggressive new
music band interested in releas- |
ing an independent EP. Send
tapes to Connie at 10831 Fruit- |
kand Drive, Suite 103, Studio City,
CA 91604. |
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KOSS has added a “safety light” | THE SNOWMEN, Roadwork, and

to their Walkman-type personal
stereos. The yellow LED lights up
when the headphone volume ex-
ceeds 95 decibels, which is the
level the Occupational Safety and
Health Ac¢ministration has deter-
mined could be harmful if you are
exposed to it for more than four
hours. Luckily for fron Maiden
fans, the safety feature in no way
limits how high you can crank
your tunes.

ROCKABILLY GUYS and gals will
love the latest from Concert
Clothes, a full line of t-shirts
featuring Duane Eddy, Carl
Perkins, Bo Diddley, and Gene Vin-
cent. For more info, call (213)
348:1653.

KID ROCKER is recording a four-
song demo engineered by Duane
Baron, who did the same honors
for Quiet Riot. Basic tracks were
recorded at A&M, and the rest
was completed at Pasha Music |
House.

PRINCE'S 1999 album has been
certified platinum.

TALKING HEADS' new album,
Speaking In Tongues, will be
released in a special edition of |
50,000 copies with high-tech art- |
work by world-famous graphic ar-
tist Robert Rauschenberg. The
package will feature an originai
Rauschenberg photo montage in-
volving three plastic wheels
(remember Led Zeppelin 1),
and will list for $12.98.

LOS ILLEGALS have been named
"“the most promising new Latin
musical artists” by the Latin

| Musicians Award Committee.

| man Qaks at 8 p.m
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DURAN DURAN are premiering
their 60-minute video in America
this month. It should be one of the

biggest-selling music videos ever, |

as 8000 British consumers have
already purchased copies.

HARVEY MASON will host a Sim-
mons electric drums clinic June
27th at the Guitar Center in Sher- |

PHIL ALYIN wants to see the

Blasters first album on Rollin’

Rock Records re-released in the |
near future.

| Nevada City, CA 95959.
| SPINAL TAP, the folks who hired §

| Open Fire will host a benefit for

| the Y.M.C.A. on June 25th at the
Moviefand Frontier Town Auditor-

{ ium in Colton.

| JULES SHEAR, the ex-Polar Bear
who has a new album out on EM!

| produced by Todd Rundgren, will

| open Joan Armatrading’s 1983
tour, including her June 25th date
at the Universal Amphitheatre.
THE RENEGADES from San Fran- |
cisco have been signed to 415
Records. An LP is expected in
September.
THE STEPMOTHERS have returned
to LA. after causing much

mayhem in Europe.

Above, KROQueen
Dusty Street and noted PiL John
Lydon trade dental secrets and
act genial. Right, Chrissie "*Mom-
my” Hynde checks her guitar
pick at a Pretenders US Fest
warmup gig in Arizona.

WAYLON JENNINGS' new LP may
be familiar to fans of the Rolling
Stones, since it’s entitled /t's Only
Rock and Roil. Jennings is plan- |
ning to tour with Jerry Reed, spon-
sored by Maxweli Coffee.

MODERN DESIGN are recording
with Mark Stein producing.
Z00GZ RIFT has a new buncn or
Shitheads, including John (“A
Blind Man's Penis") Trubee and
Chris Wahl (formerly of the Flesh-
eaters). The revised lineup will
debut at the Lhasa Club on July
16. In other Zoogz notes, a
cassette version of Amputees In
Limbo, Part Il is now available
through The Other, a cassette |
magazine published in Nevada Ci-
ty, California. If you can't find this
46-minute epic in the stores, send
$7.00 to The Other. P.0. Box 434,

181

an airplane to buzz the USQ
Festival with a banner stating =

| “Spinal Tap Kicks Ass,' are a8 ke

British heavy metal band who will
be touring the States this sum- 5
mer. Just thought you'd like to
know.

o P
£
a

LOTSA HYPE and hopes are being
pinned on Rick Springfield and
his first film feature, Hard To
Hold. Universal Pictures wants to
lock him into a second feature
before he departs for his 85
shows-in-86-days world tour on
June 15. The one day off is Rick's
birthday in August.

THE SURF RAIDERS have released
anew LP, Surf Bound, on Surf Wax
Records.

THE VANDALS EP, Peace Through
Vandalism, is now available in
cassette, for those of you who
want to watch the LED light up on
your Koss tape deck.

RHINO RECORDS has a wonderful
lineup of weird and ridiculous
summer releases. First off, they
have a set called Hinky Music
which is a collection of Muzak ver-
sions of classic songs by the
Kinks. The songs were produced
by Ray Davies. Next up is a com-
pilation of every version im-
agineable of that bar-band war-
horse, “Louie, Louie.” Finally, they
have assembted a pile of 1980s
covers done in 1950s styles. Od-
dities like a Duane Eddy version of
the Star Wars theme, an Everly
Brothers version of ““Superfreak,”
a doo-wop “Eye Of The Tiger,” a
Chuck Berryized “Bette Davis
Eyes,” and “Hotel California”

| done like Del Shannon. This truly
unqiue package (12 songs in all)
will hit the stores July 1. On a

! more earthly note, Rhino is re-re-
leasing the original albums by the
Nazz (Todd Rundgren’s first
band), long out of print and much
desired in collectors’ circles.
TRANSLATOR will release their se-
cond 415/CBS album, No Time
Like Now. in july.

HEAVEN 17 will appear, but not

perform, at the 321 in Santa

Monica June 10th. The Divinyls

will play here on June 11th, hot on

the heels of opening the US Fest.

IDENTITY CRISIS: Martin Briley
has had a hard time with the
media recently. Seems that no one
can get his fact-sheet straight.

| Billboard switched his front-page

ad with an album cover for an
R&B band also on the cover, Var-
iety, The Hard Sheet, and Cashbox
got Martin's first LP, Fear Of The
Unknown, confused with his (at-

est, One Night With A Stranger. |

ABC-TV credited a video clip of his
hit, “The Salt In My Tears,” to
Martin Bailey, while American Ex-
press issued a new card to Marrin
Briley. They don’t call AOR-rock
faceless for nothing

THE LAST TANGO (An American
Rock Band) does not star Hendrix

clone Randy Hansen, as erron- |

eously reported last issue (Vol. VII,
No. 11). The lead singer for the
band is Kelly Hansen, while Randy
Hansen is managing the group.
He says, “although I'm not the
Jimi Hendrix ‘tributer.’ 1 do a pret-
ty fair Fats Domino.”

LOS LOBOS have been signed to
Slash Records. Expect an LP in
the fall.

NOW ON MTV: videos by local acts
Burning Sensations, Berlin, X,
20/20, Quiet Riot, the Bangles,
the Blasters, Gary Myrick, and
Rank & File.
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Back To
The Brink
Of Success

by Jeff Silberman

ight about now, you'd think that Peter

Case and the Plimsouls would be feel-

ing an eerie sense of deja vu. After

all, for the second time in their relatively-brief

recording career, a highly-touted album of

theirs has just been released. The first, a debut

release for Planet Records. was quite a come-

down following the success of their indepen-

dent Zero Hour EP. So you really couldn’t

blame them for being at least a little apprehen-

sive, waiting for radio’s reception, a tour to be

lined up. and most important, a response from
the public.

If the early indicators hold true, the Plim-

souls will finally reap the success that eluded

them two years ago. Their new release on |

Geffen Records, Everywhere At Once, has
swiftly picked up significant radio response,
due in part to the success of their independent
ly released single. **A Million Miles Away.™
last year.

Nevertheless, it has been a long and ar-
duous journey to get to this point. The group
had to postpone the recording of the album
last fall to coincide with the readjusted release
date. I took almost a year for the Plimsouls to
finally get it out.

But even that slow process must have felt
like a breeze compared to the roller coaster of

Lefi, Plimsoul guitarist Peter Case. and
above, bassist David O. Pahoa entertain the
faithful at the Roxy in Hollvwood the night
before the club was closed. Love that Paisley
Patrol shirt. Pete.

a career that preceded it In late 1978, Peter
Case, who formerly plaved in the Nerves with
powerpopper Phil Seymeur and Jack Lee
(who wrote “"Hanging On A Telephone™ and
“Will  Anything Happen™ on Blondie's
Parallel Lines album), met drummer Lou
Ramirez on the freeway. He invited Case to a
rehearsal with bassist David O. Pahou, and
thus the Plimsouls were born. Their name was
derived from a song by the Jeff Beck Group
called “"Rock My Plimsoul™ (a plimsoul is a
British term for a canvas-soled tennis shoe).
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The new aggregation slogged around the
Orange County club circuit and played num-
erous parties before adding Eddie Munoz, a
refugee from Austin, Texas, on guitar. The
Plimsouls quickly became a hot item in the
clubs, admired by musicians and adored by
fans. They were honored as the Best Local
Rock Band in the inaugural Musie Connection
Pick Of The Players poll in January 1980.
Soon thereafter, they released an EP, Zero
Hour, on Beat Records. It garnered im-
pressive local airplay, including KLOS-FM.
The success of the EP incited a lucrative bid-
ding war, won by superstar producer Richard
Perry’s custom label with Elektra, Planet,
later that year. Naturally, a lot of attention
was directed at the Plimsouls when they re-
leased their debut album in May 1981, but
despite several worthy songs, a raw and
somewhat muddy production style wasn't the
suitable sound for the material. **The songs
might have been there,”” Case commented,
“but if you can’t bring it out on record, wh=t
good are the songs?”’

‘““A Million
Miles Away”’
convinced us we
were still a valid
band. It was a
step forward.

In any case, radio didn’t bite, and neither
did the public. The difficulties the band and
label had in breaking the record also attracted
media attention, even from the unlikeliest of
sources, like a major spread in The Wall Street
Journal. *"What we were doing on the cover
of The Wall Street Journal, I'll never unders-
tand, " he exclaimed. "*That article blew a lot
of people away. 1 don’t think anyone spoke to
us: they talked to everbody else but the group.
It was dirty laundry hour at E/A.™

As their labe! relationship grinded to an
excrutiating halt, Case acknowledged that the
Plimsouls hit bottom. But out of that despera-
tion blossomed a creative rejuvenation. “*Our
initial failure was the best thing that ever hap-
pened to us musically.” he stated. ""When we
were out on tour during the first LP, it was a
pretty dark period for the Plimsouls. We did a
tour in a station wagon, driving from here to
Miami, up to New York and Chicago. then
down south again. When there are six guys in
one car for that long a time, you listen to a
lot of music and you talk a lot. From that, we
got a much clearer idea of what we wanted to
do. When we made the first album. we were
really mystified by the whole idea. and we
couldn’t just go in and do what we wanted to
do for a variety of reasons. So we came back
from the tour demoralized. Musically we had
hit the skids from playing all these clubs to
hardly anyone.

It was a question of getting our concen-
tration back up.’” he added. "Of everbody
kicking each other’s butts around. So we cut
*A Million Miles Away ' on downtime. and it

| became real exciting. There was a new feeling

-
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about the group. Cutting that song convinced
us we were still a valid group. It was a step
forward musically. We had to cut it with a
really spontaneous feel, or forget it. We started
working with Jeff (Eyrich), and there was no
pressure on us. We had no record deal, no no-
thing. We couln’t get arrested at that point.
But the low point for the Plimsouls was the be-
ginning of the high point of our creativity. The
songs were better, the band was playing with
more feeling. Eddie (Munoz) finally became a

not just doubling a lot of guitar parts. So even
though we were rehearsing at a small rehear-
sal studio, where winos were sleeping in
boxes outside and the band was really zilch,
we were still making music that felt real exci-

The single, which was released in con-

real important member of the band: we were |

Juncton with Bomp Records, became a big |

|

} ting. We then decided to put it out ourselves. "
|

|

|

radio item, not only on KROQ, but on KL.OS
as well. *We tried to get a deal with a demo
of the single, but nothing happened,”* he said.
S0 we went to (Bomp head) Greg Shaw, and
he was game. The whole thing started to come
together when the single hit the radio; the
band was on the same wavelength, doing sub-
liminal things on stage to control our energy.”’
| The local success overwhelmed their
| limited resources. Nevertheless, they still
planned on reieasing an album themselves,
**We were also on 76 radio stations across the
country,” Case stated. ‘*‘We were on the
Radio & Records charts for something like 26
weeks, but that doesn’t mean all than much.
| We only pressed and sold about 30,000
records. It was maddening; we couldn’t keep
up with the orders. Then the pressing plant we

used closed down. We couldn’t keep up. We i
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Top, Tom Petry (right) joins Case (left) and ;
Eddie Munoz (center) at the Whisky on the last |
night the club was open in 1982. Above,
Richard Perry (third from right) and the Plim- |
souls are shown signing the band’s first record l
contract in the Tower Records parking lot.

|

knew we were in over our heads, but we still
decided to make our own album. We used the
money from live dates to pay for studio time, "’

The band had two songs in the can when
Geffen made them an offer they couldn’t
refuse. Now that they were again signed to an
influential custom label, it became imperative
to put the cream of their repertoirz onto the
new album. Case went 1o a variety of sources
for outside material besides writing his own
tunes. *“There are 13 writers for the 10 songs
on the album,’* Case noted. *‘I write songs all
the time, not just for the Plimsouls, but just to
write songs. I write alone a lot, but I like do-
ing stuff with other people. It’s fun getting
someone else’s input. Collaborating gives you
an added perspective. You get more from
them than just a new verse or bridge. It's
more than that,”’

To be sure, the Plimsouls took their time
recording the album—and later were forced to
take even more. *We didn't rake the songs
over and over, but we did spend a long time
making the entire album,”” Case explained.
“The record was again cut very live in the
studio, with the whole band playing at once.
Then we’d go back and add vocal tracks and |
extra percussion. So we didn't spend countless
hours in the studio, but we remized it three
times. We mixed with different people, and it
made a really big difference."”

Two other things slowed down the record-
ing process. “'We played 200-225 gigs last
year,”’ he stated, ‘‘and although we were
recording through the summer, we stopped in
August when we realized it wouldn't come out
until this year anyway. But we were really in-
volved in the recording process, 50 I wrote a |

Please turn to page 19
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'MEN AT WORK

.

PRODUCER

Peter Mclan

New Sounds From Down Under

by lain Blair

o wonder Peter Mclan is the hottest

producer in town at the moment. First.

he produced an unknown band, Men
At Work. They subscquently, broke all records
with their debut album. Business As Usual
which went muli-platinum worldwide, and
stayed at the top of the U.S. charts for 15
weeks (the longest run for a debut LP since
the Monkees in "66) and produced two num-
ber one singles. Then he turned “straight
around and did the same thing alt over again
with their follow-up album. Curgo. Andinot
content with that, he co-wrote a song. **Look
ing For The Stranger.”” that Pat Benatar
covered on her platinum atbum. Get Nervous.
Now relcased as her new single. it has shot up
the Top 40 in three weeks.

No wonder he looks so self-assured as he
lounges behind the board at Suns