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Beef Up Your Amp’s Performance

Announcing Same-Day Service. . . for all Amplifiers. . . from MESA-Boogie

Don't wait for vour amp to die on the gig. And don't put
up with its wimpy, half-hearted performance any longer
Sure vou wanta new Boogie.  but if vou can'tatford one
right now, vou should up-grade vour present amp with
our tubes and speakers Tts simple: MESA-Boogie builds
amplifiers recognized the world over for top quality and
performance. So naturally we know better than anvone
else what tubes and speakers work best And they can
make a huge difference in your amp. But to get the best
we had to help make them.

EXAMPLE: We spent over three vears perfecting the 6L6
power tube, and then applied this real-world knowledge
to models that fit most amplifiers . . because vou de-
manded them!
FACT 1 Triple thickness mica spacers prevent damage
from high vibration.
FACT 2 Slotied grid rods ¢n
greater etficiency
FACT 3 Ennched cathode chemistry boosts emission
for greater sensitivity
FACT ¢ getters |
longer reliable life
MESA STR TUBES .r¢ avail or Marsha T,
Peavy, Music Man, Am and of course Boogie Each
MESA STR Power Tube undergoes a multi-test program
created just for music professionals All tubes are precisely
ntched: Weak onesare rejected. notgraded 1 through
10 and matched o others that are equally weak We give
vou the straight facts, wiath better quality, better prices,
and a better warranty - six full months. So
ahead . beet-up vour a pertformance You

right now’

alignment fi

The Black Shadow Line of Speakers

Your ilentity on stage depends on vour
sound (so does ours!) And the best 1m
provement you can make 15 10 upgrade
vour amp with one of these great sound
ing speakers from the Black Shadow Line
MESA-Boogie gets right in there with the
world’s major speaker builders, helping
them improve their products for the mod-
ern musician. And because of our efforts,

Orders via credit card, bank check or m.o.

Shipped Same Day!

Monday thru Friday
We Pay Shipping!
Throughout Lower 48 States

¢ ABSOLUTE HIGHEST QUALITY

¢ SATISFACTION GUARANTEED

¢ FULL 5-DAY RETURN PRIVILEGE
W G GED G 0N G S TN GEN SN GED GHN NN GHN GEN B &N

24 HOUR

ORDER LINE
(707) 778-TUBE
Use your VISA or MASTERCARD

ped 1pe 1l
hechs cause 2 week delay, €O
1o 5 peaker. Caht SK id 6*

NEW! Full Color Catalog sent with every
order. . .or send $2 for first class postage.
Name ___

Address —
City ) _ lp_

Phone - —
] MESA-Boogie 1317 Ross St., Petaluma, CA 94952
5 GER (NN (NN NN GER GEN GER GER GER GER NN GER GEN GND N O

EVM-Black Shadow
The World's Fines By
featuning them in the Boogies we ve helped es-
fabhsh these cast frame monsters as the indus:
iry standard— the premier — against which ail
others are now judged The tact is, their fat low
ndand refined highs make any amp sound big
ner. punchier and more satisty

EVM-Black Shadow 10" $110

ng And 0r an explosive 4x12, mstall just tw
along with your Celestions Check 1t out The
EVM-Black Shadows make the very best quality

versions 200 watt 1 w
400 watt 15!

we're able t offer vou unrivaled pricing
on these wp quahity Black  Shadow
Speakers!

Black Shadow Special: Dis-
count $5 per speaker on orders
5 of 4 or more! May mix types!

Colagtion-Bisck Shadow
This speaker delivers all the searing powe

sound that is part of Celeshon's rock heritage.
yetitis not hmited 10 a one-style sound In fact
the clear. warm bnilfiance and all-around versa-
bty of the Celestion-Black Shadow will sur-
pnse you Butwhen you step down hard on your
amp. you'll hear the trade-mark sound of the
crunch-monster Celestion atits very best Con-
servatively rated at 90 watts

MESA-Btack Shadow
This speaker fs a sleeper It defivers more
amazing sonic quaiity and high-power perfor-
mance —per doliar—than any oOther. Weve
blended together the best of speaker features
nto this responsive, broad ranging driver. it can
sound warm. shimmenng. smooth and clear
or rude, biting and aggressive! A "no sweat”
150 watt rating makes this the heavy-weight
chalienger whose beefy sound complements

EVM-Shadow 400 w. 15" $155

SPECIALIZING IN MESA-BOOGIE:

LA.B. SOUND

16028 Sherman Way
Van Nuys, CA 91406
(818) 785-0823

It’s Within
Your Reach!

MESA )

MESA-Boogie 1317 Ross St . Petaluma, CA 94952 (707) 778-6565

any high-power amp An outstanding perfor-
mance value —that's available nowhere else
And Its at a pnce that's unbelievable!

FRET HOUSE, INC.

127 E. Rowland Avenue
Covina, CA 91723

(818) 3397020



Af 4 A 7 N ¢

Vol. VIII, No. 25 Dec. 6—Jan. 2

FEATURES

1984 in Review:

Record Compcnies by Ben Brooks
Publishing by Bruce Kaplan

Trends by Melinda Lewis
'I'echnology by Larry Oppenheimer

beginningon ........... ... ... ......... 10
Randy Newman:

MC Mon of the Year

Q8&A by Bud Scoppa . .................... 16
Springsteen in the Autumn
Richard Sassin penetrates the myth .. .. ... .. 20
The Trouble With Rock & Roll
Have the Eighties Started Yet?
Who Knows?

by John Bitzer .. ....... ... ... ... ... ..., 22

Annual Pick of the Players Poll

compiled by Bruce Duff (rock), Frankie Nemko
(iazz), and Judy Raphael (country) ......... 25

Movers & Shakers Poll:
Music-Bix Execs Reveal Their

Musical Obsessions
compiled by Bud Scoppa & Sheryl Ingber . ... 36

COLUMNS & DEPARTMENTS

Feedback

Ed Intro

Behind the Scenes
Best of Local Notes
40 Gift Ideas

42 Critix Pix for '84

50 Club Data Wrap-Up
51 Year-End Live Action Chart
52 Gig Guide

54 Pro Players

55 Free Classified

O~NOH

“My Life Is Good" Cover lllustration by Lesley Crofford

MUSIC CONNECTION DEC. 6—JAN. 2

Cbintnis

—AND—
T Hippy Hr Qs
FROM

@)/J%f(/ @%&Jﬂ (3%//1§n',)

FOR A LIMITED TIME ONLY

SPECIAL DEMO
PRICES
FOR ONLY $380.00

e One hour setap time

o 8 Hrs. Recording/mixdown

¢ A highly qualified and
helpful engineer.

o 3 cassette copies of the
finished product, along with
one 4" mixdown master.

RECORDING
STUDIOS
Allied Artists Recording Studios are proud

to announce the opening of their newest
state-of-the-art recording facilities.

| Includes equipment such as ;

Harrison Raven Automated 32 x 24 out mixing console
e Otari MTR-90 24 track recorder ®
e Tascam 85-16 16 track recorder ®

Top of the line outboard gear also available;
Lexicon ¢ Eventide Harmonizers ® Roland ® Symetrix ® Aphex
Aural Exciters ® Soundcraftman Amps. ® JBL Speakers ® MXR
Tube Cube ® Country Man ® Stewart ® Axe ® AKG

A full range of instruments and amptifiers are available upon request
VIDEO EQUIPMENT (also available)

For more information, call (213) 693-3780

ALLIED ARTISTS
RECORDS/STUDIOS
WOULD LIKE TO
THANK WHITTIER
MUSIC COMPANY
FOR ALL THEIR HELP
OVER THE YEARS!
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Feedback
The Battle Rages

Dear Music Connection:

Per Michael Fremer’s commentary in
the October 11 issue: | noticed his credit
as writer/comedian and he is obviously
very funny. Also, a bit paranoid, per his
comment that “an international con-
spiracy of bozos is ripping up ali the
analog tracks and replacing them with
digital.” International conspiracy, indeed.

May | say a word to Mr. Fremer? Quit
feeling like the whole world is changing
without your approval! No one is ram-
ming compact discs or digital storage
down your throat.

It's wonderful to live in a free coun-
try, enabling those who want to hear
CDs the opportunity, and those who
prefer black vinyl, to each his own. En-
joy your records, Mr. Fremer, but | am
sure we will win you over, eventually.
Hope you can get that bumper sticker
off of your car, or perhaps you can sell
some of your black records and buy a
new car! Good luck with your career as
a comedian. Thanks to the MC editors
also, for making sure to indicate that a
guest commentary doesn't reflect the

views of the magazine. .
Leslie Rosen

Director
Compact Disc Group
New York, NY

Lily Pad On A Cesspool

Dear Music Connection:

| read with great interest your letter
from Gene Meros in your November 8th
issue regarding the Troubadour.

As the manager of several acts in the
area, | was very pleased to see some-
body, especially a patron, stand up and
address this issue.

As recounted by Mr. Meros, patrons
and bands are routinely treated as so
much dead meat; and given this factor,
thereby creates the Catch 22 for the
bands, that the only place in town they

dress this issue.

can play is the least likely place to in-
duce ‘‘industry people” to attend.

In closing | would like to say | feel the
Troubadour has fallen from the great
tradition of other longstanding L.A. clubs
and become, instead of a “stepping
stone to success,” a lily pad upon a
cesspool.

| hope more bands, patrons, and *“in-
dustry people” will come forth and ad-

Mike Jacobs
Jacobs & Assoc. Mgmt.
Garden Grove, CA

Distaff Depths

Dear Music Connection:

To continue one of the most promis-
ing notes you've printed in years, I've
decided to continue Chris Clarke’s in-
depth (sic) review of nightciub bath-
rooms. Ralphing in the aisles is not just
the male’s domain anymore. What with
such dainty ladies as Tex, Johanna
Went, and Adore O’Hara (oops, pardon
moi), females who can'’t tolerate three
ice teas need a place to retreat to! Here
goes:

Madame Wong'’s East: Putrid pink
walls and one stall, darlings, gotta wait
in line for this one. Cozy, but beware the
slippery floors.

Madame Wong’'s West (down-
stairs): Real class! A sink (and mirror
too!) in every stall. Now you can turn
green and fix your lipstick in the same
place AND NO ONE WILL EVER
KNOW (if you're quiet enough). Roman-
tic lighting, too. .

Central: Fresh air blows in (at about
40 degrees) through convenient “air
vents” in this restroom.

Music Machine: | don't know about
the bathrooms, but the intense floures-
cent lighting in the dressing rooms is
enough to make ya heave, hey Allison?

| look forward to seeing a Valley edi-
tion of this useful feature in upcoming
issues. . .after all, the water alone is
enough to make a person retch.

PJ. Birosik

Hollywood |
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the \ ANNOUNCING,

C’JJJJSOUHB S()lllﬁ()ﬂ Cartoon Contest

WIN 4 HOURS OF FREE STUDIO TIME!
In Our Fun-Filled 24 Track Recording Studio

_Address ___ Telephone

To enter simply complete the above cartoon and mail it along with your name, address and phone number to:
THE SOUND SOLUTION 1211 Fourth Street, Santa Monica, California, 90401
All Entries Must Be Received At The Sound Solution
No Later Than January 3rd, 1985

The Winning Cartoon Will Be Published
In Music Connection Magazine

- - |

OFFICIAL CONTEST RULES

* Only one eniry per individual will be accepted. of the studio facility, etc. ‘

* All entries must be received at the offices of The Sound Solution no later than * The winner must contact The Sound Solution by January 31st 1985, or another |
January 3rd. 1985. winner will be selected. .

* All contest entries become the property of The Sound Solution. * The contest winner will be selected by an independent panel of judges. |

* Winner will Je notified by mail by January 17th 1985. * Contest not open to employees of The gound Solution or their immediate family.

+ All entries must be accompanied by name, address and phone number. * All judges decisions are final. N

+ The Sound Solution agrees to provide the winner with no more than four free * All contest entries must be submitted on this official entry blank. Xeroxes will

for providing recording tape, musicians, producer or musical instruments not part

he ),
ld‘

JJSOHﬂb SOluthﬂ, Santa Monica’s Full SERVICE 2 Through 24 Trk. Recording Facliity

hours of studio time including engineer. The Sound Solution is not responsible be accepted. J

For More Information Call 213/393-5332



SPECIAL INTRODUCTORY OFFER:

YOUR FIRST THREE HOURS OF

24 TRACK TIME —$25 per hour

INCLUDING

PROPHET DRUMTRAKS & SIX-TRAK
and friendly, creative, knowledgeable

PROGRAMMER /ENGINEER!

NEW BOARD AND
REVERB SYSTEMS!

* Good People

* Good Sound Quality

* True Monitor Speakers

¢ Production Services &
Engineering Lessons

« Comfortable Relaxed Atmosphere
« Excellent Equipment

* Lots of Outboard Effects

« Quality Way Beyond OQur Price

CALL 664—7622 NOW and ask for Patti

THE TRADITION C ONTINUES

—

)

T

Recorc

oy track ol
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\\\

L.A'S PREMIER 24 TRACK
STUDIO IS GOING PUBLIC!

FEATURING:

40 CHANNEL TRIDENT, XFORMERLESS MCI,
224X LARC, NEUMANN, PULTEC, LA2A, 2 PLATES
& TONS OF OUTBOARD GEAR AND MICS

FIND OUT WHY THESE PEOPLE ALL USE
TRACK RECORD:

FULL DAY OF RECORDING:
$249.00/ DAY OR NIGHT SESSION

213/467-9432
TRACK RECORD + 5249 MELROSE, LA. 90038

Ed Intro

“My Lile
Is Good”’:
Here’s Why

.. For a while, there, peaple were
nastier  because  of monev. When
things were reallv tight, abour five
vears ago. 1 felr it. Inflution wus gei-
ting people down, really down. Infla-
tion made people mean. It’s heter
now. ...

-Randv Newman

The buzz word for 1984 was “'re-
covery.” The music business picked
up a tull head of steam, midwiting the

birth and nurturing the growth of a
new generation of  superstars.  in-
¢luding a trio of pop idols who cas-
ily outstripped the brightest lights of
the Seventies. Fans once again avowed
their allegiance to pop stars and to pop
stvle with an intensity dormant since
the Sixties. It helped that they had
some bucks to spend. The lines be-
tween black and white continued 0
blur. In America this year. the joint
began to jump once again. Money
plus enthusiasm plus substance plus
confidence plus practicality equals
recovery. Newman's right—it’s better
now,

[t should surprise no one that. for
this yearend special issue of MC,
we've appointed Mr. Newman L.As
pop poct emeritus. Man of the Year.
Further. tor our Catch Phrase in this
ish, we've decaffeinated the irony
from his song, “My Life Is Good (u
brilliantly satiric look at contemporary
life in Our Town). with the understood
coda, "(Once Again).” At this point,
there's nothing gained from cynicism.
and there’s no harm in throwing in a
sprinkle  of good old-fashioned
optimism. .

Graphic artist Lesley Crofford ap
proached us recently with the desire
to illustrate an MC cover: we said.
“Sure” natch . . but what to illustrai?
Putting on Newman's Trouble in
Puradise LP for aural inspiration. we
were struck by the hilarious image

i
presented in “My Life Is Good,” '
wherein “Rand™ visits “good friend.
Mr. Bruce Springsteen.” at the Bel Air
Hotel. and. after talking about some |
items of importance (Msome guitars we |
like™). is invited to rake over by the
exhausted Boss. A great moment in
the Future of Rock & Roll. most cer-
tainty. Hey. why not have Lesley il-
lustrate that? Woila! The song also pro- |
duced our underlying motif tor the |
issuc. as weil as inspiring much of its |
content. That's how things happen
around here.

On to substance: News Editor Ben
Brooks supervised the making of our
"84 in Review™ overview feature. an
MC year-end stple. And Review
Editor /Club Rep Bruce Dutt dove
headfirst into the local scene tor our
annual “Pick of the Players™ poll,
wong with jazzbo Frankie Nemko and
cowgirl Judy Raphael. Resident in-
tellectual John Bitzer came up with
the thought-provoking essay. “The |
Trouble With Rock & Roll”" while
resident mystic Richard Sassin con-
jured up the shadowy Truths at the
heart of the Springsteen mythos in a
passionate, individualized study. We
attempted also. to peel away the outer
layers of seen-it-all cynicism from the
Tastenuikers of Our Town in the high-

Iy personadized "My Lite Is Good Poll
of Movers and Shakers.” and—lo and
behold—beneath the blase surtace of |
cach we found the perennially youth- |
ful heart of a FAN thumping obses-
sively still. Add Karen Burch’s ver- |
bal snapshot of MC's official cover
portraitist Kristen Dahline, our Critix
Pix. Gift Ideas. and ongoing depart-
ments, and you have a year-end issue
overflowing with Good Stuff. It wasn't
casy to do, but it'll all be over by the |
time you read this.... Huappy
holidays.

—Bud Scoppa

. ( Hlustration by
Lesley Crofford

MUSIC CONNECTION, DEC. 6—JAN. 2
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Photographer
Kristen Dahline:
Every Picture
Tells A Story

by Karen Burch

he has spread out over the floor of his
Hollywood studio, JAI Productions. JAI,
says Dahline, stands for “high” aspira-
tions, as well as for each middle initial of
the three original partners in the company,
two of which remain. Like a proud parent
admiring his children, Dahline beams with
pride over the cover photos he has created,
with the assistance of his partner, Glenn
I. Gross.

Dahline looks lovingly at the lam-

| to play Santa for the Chnstmas issue. Once |

|
|

ce photographer Kristen A. |

inated Music Connection covers !

“Photography is an infinite number of |

variables,” Dahline says. “A photographer
works constantly to reduce those variables
down to where everything is as he wants
it.” Assessing the congregation of covers
on the floor, one can observe the many
moods these photographs reflect and re-
cognize the variables that are involved in
the photographer’s craft. Some shots are
serious and sedate, others are wild and
whimsical, and the rest lie somewhere be-
tween. But, all are Kristen's babies, and
he chuckles with delight at the memory
of the situation behind each shot. Music
Connection’s photographer is a human
scrapbook of memories and behind-the-
scenes happenings.

Pointing to last year’s Sixth Anniver- |

sary Issue, with Lee Ving on the cover,
Kristen becomes animated. “When the
editor at MC asked Ving to come down,
Lee said that the only way he would come
down was if Music Connection would get
him a case of beer and a box of cigars.
So when he got to the shoot, there was a

case of beer and a box of CIgars He was

i 1
ﬂ’
[ N

ol

we got him going, he was having so much
fun. He had a couple of beers and the
shoot went real quick. The MC staff had
to go back to the office, but the photo staff
was still at the studio and we were all sit-
ting around.” Dahline laughs: “Lee Ving
looked up at us and said, ‘Hey, I ain’t gon-
na leave 'till that damn case of beer is
gone—so start drinking!” We spent the rest
of the afternoon getting plastered with Lee
Ving. We had fun. ... Oh, yeah, there’s

more,” he recalls. “You know those props

Kristen, Krizel, and kovers.

you see on the cover? He brought them
all. The editors told him to bring Christ-
mas presents he would give to his friends,
so he showed up with a power saw, gas
masks, some Harley exhaust pipes, a base-
ball bat, and jumper cables.”
Obviously, that was one of the more
simple and lighthearted shoots of Kristen's
career. However, he admits that they don't
all run that smoothly. *“For the most part
it's pretty straightforward. Everybody
realizes we're trying to drum up some
publicity for them and, at the same time,
get a great picture to put in our book.

TAKE FIVE «'85

CONTACT:
213-393-9494

MUSIC CONNECTION, DEC. 6—JAN. 2

—Photo by Glenn |. Gross/JAl ————————

RECORD, ALONG WITH MAJOR
INDUSTRY REFERENCES AND CREDITS. SERIOUS,
UNSIGNED ACTS WITH MASTERED AUDIO ONLY
NEED RESPOND.

Sometimes, though, you're workmg wnh
talent that are stars, so you have to deal
with a star that may not know anything
about modeling. They may be a great
singer or a great actor, or they’re a great
talent in their own right. But you have to
try to make it all fit together.”

Dahline’s technique is to get the sub-
jects involved in the picture and make
them relax. “Take Clive Davis, for exam-
ple,” he says. “Clive was still a bit ner-
vous and apprehensive after a few shots.
So I said, respectfully, ‘Mr. Davis, how
does it feel to be at the top of your profes-
sion, famous, rich, and successful?’ and
he just sort of laughed, thinking about it,
leaned back and said, ‘It feels great!” Clive
smiled and I hit the picture—I burned a
roll [of film] off.” It was that exact pose,
Dahline relates, pointing to the photo, that
appeared on the cover.

Dahline places a great deal of impor-
tance upon the concept behind the photos
and the varied special effects he uses to
convey the image of the subject. He com-
ments, ‘I would say in the Lone Justice

cover, it was a perfect fit. Everything jelled |

perfectly—the timing, the band, the style,
the name, the sound—everything worked.”

With his evident photographic exper- |

tise, new horizons in Dahline’s career are
imminent. Along with partner Gross,

Dahline intends to explore other avenues

of the art, promoting their bigger ideas
such as screenplays, commercials, motion
pictures, and rock videos. “The whole
idea behind JAI Productions was to estab-
lish a business in Hollywood where we
could be creative and work with film. . ..
We're now looking to expand our base.”

If you're looking to expand your
portfolio—group shots. live shots or
album covers—contact Kristen Dahline
or Glenn Gross at:

JAI Productions

7956 Fountain Avenue
West Hollywood. CA 90046
(213) 650-6493

VIDEO FINANCIAL BACKING

NATIONALLY RECOGNIZED VIDEO FACILITY
WILL INVEST 100% OF ALL COSTS TO PRODUCE
A HIGH QUALITY VIDEO FOR NATIONAL
DISTRIBUTION. WE HAVE AN OUTSTANDING CG-
OPERATIVE MARKETING PROGRAM AND TRACK

“VERIFIABLE"

BIO TO:

FOR CONSIDERATION:
SEND CASSETTE &

VIDEO DEPT. MC
474 *J° W. ARROW HWY.
SAN DIMAS, CA 91773




| JANUARY

THE FIRST SYMBOLIC GESTURE of

the New Year came when Oingo
Boingo performed “Wake Up (It's
1984)" on American Bandstand, aired
on New Year's eve day. That's what
we call putting symbolism to good
use; after all, what's a meta. . _phor? 3
| THE MUSIC WORLO WAS SHOCKED £
by the tragic death of Beach Boy S
Dennis Wilson, one of the original &
creators of “old wave” music, in an &
accidental drowning in Marina Del >
Rey. Dennis will be greatly missedA.g

THRILLER STILL THRILLS: After 23&

weeks as the number one LP on the

Thrifler continues to break all pre-
vious records. Responsible for atmost
single-handedly reviving the coma-
tose recording industry in 1983,
Thriller i1s the largest selling solo
album in history.

FEBRUARY

LAST OF THE MOHICANS:
Scottish hard-core band
The Exploited was in
town recently for
several club gigs.
While here,

Wattie Buchan
(see pic) dem-
onstrated his
technique for
duttering
toast with
his
hair.

Photo by Lesley Campbell

charts, Michael Jackson's monster | Monkey of ADX: Techno-Mime?

circular metallic appendage arounc
one of her nostrils. Is it to give her
high notes a better ring, or is it just
a convenient place to stash her car
keys?

‘ THE L.A. THEME SONG sweepstakes

| fection on their latest

MARCH

is gaining momentum as the Olym- |
pics approach. The present cham- |
pion, Randy Newman's “I Love LA,
shows signs of weakening /
now that everybody in :
California has heard it
12,000 times.

VYS.I. (which stands for
Very Very Slight Imperfection)
are presently putting the
fimishing touches of per

4-song EP at FOR. Studios
in Burbank. The asyet-
untitied EP will be released soon,
and should receive airplay
on KLOS.

APRIL

| OUR MAN AT IRS.: Cary Baker has | &

| been named National Publicity Direc- |

tor at |RS. Records. Cary formerly
operated his own publicity company, l
Right Angle, in his native Chicago. |

Charlie Haden gets in under his head with Minutemen.

Many of Music Connection's readers
will recall his excellent contributions
to our publication. Congratulations,
Cary.

LONE JUSTICE HEADLINED the
Palace, the band's last local date
before beginning pre-production with
Jimmy lovine, who will produce
their debut album for Geffen.
lovine is known for his work

+ with Tom Petty, Bruce Springsteen,

and Patti Smith.

Playing more confidently than ever,
Lone Justice at times sounded more
like the Rolling Stones than Johnny |
Cash. They encored with two unlike:
ly songs: Talking Heads' “Heaven,
and the Velvet Underground's “Sweet
Jane”

| ARTISTS ONLY: Four members in good

| JUMP!: Local (it we may be so bold)

| features their hottest selling single, |

standing of contempo-rock’s pantheon
have new opuses cooked to order and |
ready to serve. They are: Elvis Cos
tello's Goodbye Cruel World, Bruce
Springsteen's Born in the US.A., Dif-
ford and Tilbrook by former Squeeze-
meisters Chris and Glenn, Prince's
Purple Rain, and Nick Lowe and His
Cowboy Qutfit. Sounds like we're in
for a Walkman summer, eh wot?

stars Van Halen are experiencing
unprecedented success with their |
latest LP, 1984  The record, which

is well on its way to quadruple
platinum status in the U.S. and
Japan, and double platinum in
Canada. Other hotbeds of Van
Halen-mania are Mexico and Ger
many, where wall-jJumping is a well-
known activity.

BLACKIE LAWLESS and his WASP
cohorts signed a deal with Capitol
Records. ‘

MAY |

POST PERTEM COINUS: Karen Lamm
Wilson, exwife of the late Dennis
Wilson, has filed a claim against the ‘
Beach Boy's estate, asking for
post humous support pay. |
ments: Marvin Mitchelson,
Lamm Wilson's attorney,

claimed Dennis was “drunk driving”
at the time of his death and, as
such, remains responsible to his ex
for financial support!

TWIST TURNS AT 33: The Untouch-
ables are about to come out with a
six-song mini-LP titled Live and Let

| Dance on the newly formed Twist

label. Twist Records is a spinott (get
it???) of LA's cultzine of the same
name; it was formed by fwist mag's
publishers, Philip Cramer and Dave
Lumien, who have high hopes for
their vinyl venture. Live and let
Dance was recorded at Eidorado
Studios and produced by Pat Foley
and Chris Silagyi.

BILLY VERA AND THE BEATERS, L A's
most popular nightclub band, always
party onstage, as we all know. But
May 19 found a larger celebration
than usual. The band toasted their
fifth anniversary at Reseda’s Coun-
try Club with several guests from the
local rock & roll community.

JUNE

local purveyors of quality entertain
ment, have landed a recording deal
with PolyGram Records. To top that,
they've also fanded a cut on Cetum

bia Records' The Karate Kid sound- !

track.
BANGLES, NOT BAGELS: It's been a

while since Bangles emerged from |

LA clubs to national tocrs, TV, and
radio. The drought is over. however,
as the band's debut CBS album, A//
Ower the Place, has just been re
leased. So save your cangy money.
kiddies. Banglemania awaits us.

1

RATT LEAPS OUT OF THE CELLAR: |

Local band RATT are apparently on

their way with a bullet. Their recent |

Atlantic release has jumped over 60

points in the past three weeks on ‘

Billboard's album chart. Watch the
traps

JuLy
DAVE JERDEN, ace producer-engineer

at Vine Street's Eldorado Studios, has
been up to his ears in offers since

engineering Herbie Hancock's smash, 1

' SAINTS BE PRAISED: St. Regis, those | “Rockit” fast year Currently Dauntless

Rodney has soiree with nine girls of his dreams.

Photo by Jeffrey Mayer



trom what looks o be one of
the summer's biggest flicks.
WHEN PRINCE FLIES: It looks very
much like Qur Hero is about to make
his own version of a Thrifler move,
with the brilliant single Number One
in both pop and R&B sectors, the
album from whence it sprang, Pur-
ple Rain, tallying advance orders ap-
proaching a million units, and the
movie of the same name set for re-
| lease later this summer. The album,
5 |by the way, is astounding, although
it's a great deal more challenging in
its sounds and viewpoints than your
typical mega-smash. You need this
record, folks.

star on the Hollywood Walk of Fame
on September 7

RODNEY HAD A DREAM—a wonder-
ful dream. In it, all of the Go-Go's
and the Bangles came to his door-
step and said, “Rodney, we've decided
to merge into one sextet--even
though there are nine of us—and we
want you to be the lead singer’
Rodney said, “well. . .okay... and |
then he woke up in Las Vegas, where
the Go-Go's and Bangles were ap-
pearing together

TACKY TITLE of the year goes to
Blackfoot for its new LP, Vertical
Smiles. Hey, fellas, sit on this! And
be sure to send copies of the LP to |
your moms.

WORLD WAR 111 YIDED: Brit sensa-
tions Frankie Goes to Hollywood greet

AUGUST

Photo by Naomi Peter:

KENTUCKY-FRIED RATT: They may not
have been Steven Spielberg's grem-

lins, but whoever they are, they sure PeeWee pulls up at Purple
know how to mess up a show. Rain Premiere.

During RATTs performance at New

York's Beacon Theatre, fifty pounds a ¥
Photo by David Hermor'

of flour were dropped on

the band from above the

stage. Then, disguised ~
vandals stormed

the stage and covered

Johp Waite holds a RATT.
Dave is tail:ng away in the Bahamas, i from tneir “Two Tribes™ video.
engreerng the first solo album by
tick ‘agger with Biil Laswell produc-
ng The pioject i likely to further
enbance Jerden's rep, not to mention
doing wonders for us studio pallor.

GUCCI, GUCCI! Rhno Records an-
nounces the relzzse of the Kosher
Clak, a ‘oursong compitation EP
featuring “Ov Gewrge” Also included
is the return of Gefilte Joe and the
Fish, the worki’s only senior citizen
roch. band, with “Fairfax Averue, the
Screaming Ealostes’ “Rasta sew! the
forst Jewdsh @agae song, and Seorgie’s
Gin's “¥es, | Really Want fo kurt You?
Bring an the Dnet Peps:, and let's
party:

NEWMEN Al BAT: local visionary
Randy Newmar wrote the score for
the current nt film, The Natural, the
souridi:ack LP of which kas just been |

betore the axe was confiscated by
Haney Kubernik, the project's crea-
torproducer The LPs a must for any- |
one whe wants to remember what |
LA was like in the mid-Eighties
NEWMAN THE BRUIN: Song
writericomposer/singer Randy New-
man adressed a receptive audiencé
af close to 600 students at UCLAS ¢
Fckerman Grand Ballroom. His un-
mistakable wry wit and satirical out-
| look were apparent as he rambled
| on absut hus days as a UCLA under-
grad. He touched upon many areas
even today's coliege youth could
easily iderdity with, telling them that
he really didn't work too hard while
1 at UCLA and quipped, “If | couldn’t
find a placa to park, [d keep going”

OCTOBER

WHAT KIND Df MAN
READS MC? John Waite,
classy rock crooner, that's

who. Waite is an all
around trend

Stephen

Pearcy and friends with
whipped cream, just to complete the
look. Motiey Crue will get theirs, say |
the band. We're betting it won't be |

| DECEMBER
setter; besides |

released on Warner Bios. Rec- | flour, either reading the ‘zine, hes  THEIR SATANIC MAJESTIES Spinal
ads Speaking of hit movies, the a fashion trailblazer—soon, everyore | Tap have umped labels, from Poly
soon to-be-releasea Ghostbusters | SEPTEMBER will be wearing T-shirts emblazened

soundtrack atbum (Arista) features

with their own names!

cent classics, Silent But Deadly,

DEES PRONE DN SIDEWALK: KiiS
FM's celeb jock, Rick Dees, gets a

Smell tne Glove and Various Artists)
to Enigma. First release for new faoel:
seasonal

a tusik by bocal darfings the Bus Boys,
who shoukd g2t some great exposure

PRINCE SINGLES DUT BANGLES:

the red dawn as Russkies in a scene | Pop's new reigning monarch came to

FETH: Apocalyptic apparel available at better Melrose boutigues.

| Photo by Eric Watson _

= the Palace the other night to check

out the Bangles' sold-out show at the
venue. Afterward, he told the girls
hed picked up their album, A7 Ove:
the Place, after sezing their viden
of the single, “Hero Takes a Fal” He's
a fan of the album, he said, and
“Hero™ is presently Number One i
his car. Prince enjoyed the show, too,
and came to the post-show bash that
CBS held for the Bargles. During the
party, he was seen in intense ccn
versation with singerguitarist Susar-
na Hoffs. ... Let's see Susin
na 67... Naaah.

NOVEMBER

TALKTALK: Devotees of the spoken
word can defight themselves o their
hearts' content with Freeway's third
anthology double LP of art chatter
Neighborhood Rhythms. ong Ryder
Sid Griffin actualiy snuck a guitar
into one session and put about ten
seconds of music on the record

inspirational single,
“Chiristmas With the Devil” The Tap-
pers, by the way, bear an uncanry

! resemblance to striped-shirt trio the
Felksmen, who appeared recently on
Saturday Night Live.

ITS (UN)OFFICIAL!?'? Rumor has it
that lucky lady Paula Jean Brown has
been chosen to fill the bass spot on
the Go-Gd's team. Paulds ex-band Par-
adise Drive is sorry to see her go,
but wishes her lots of luck with the
new gang. You didntt hear it from us!
CHRYSALIS RECDRDS has confirmed
thal co-owners Terry Ellis and Chris
Wrnight plan tc go their separaie ways
at the end of the year Following Elfis
increased involvement in film produc
tion and an amicable parting, ¥right
plans to exercise his option to buy
| ow his partner's interest in the label.
Scurces at Chrysalis say the staff are
optimistic, looking forward t an even
stronger, more unified international
lzbel.

I mer (which released the band's re-

e

R



1984

l quietly regained its momentum in
the marketplace, associate and spin-
| off areas flourished equally. Nineteen-

eighty-four was a year when the insecur- |
ghty y

ities and guarded optimism of recent years
gave way to a strong but sensible con-
fidence. The record industry will probably
never commit the kind of excesses it was
once known for, regardless of its eco-
nomic strengths. Yet, certainly, 1984 was
a time for renewed growth and experi-
mentation.

The most important (but frequently the
most overlooked) element in the music
business is the music itself. In 1984, the
most healthy balance of music in many
years made its way over the airwaves to
the people. Songwriters wrote better
songs, artists and record companies put
aside special interests in choosing material
for albums, and a handful of new artists
debuted first-class albums. Country and
‘‘new music’’ either seamlessly slipped
into the mainstream or back into their re-
spective hard-core neighborhoods. R&B
and heavy metal continued to explode—
metal capturing all but the cultist elements
of punk, and R&B harnessing the sounds
of the “‘new wave.”” And radio seemed
to document it all without exhibiting the
narrowmindedness of the recent past.

Undoubtedly the big news in "84 was
music video. This was a year when music
and visuals came together, never to be
separated again. The music business
seems to be back in top form. What hap-
pened in 19847 Read on. ...

n a year when the record industry |

RECORD COMPANIES
Return of the Superstar

by Ben Brooks

t's no surprise that 1984 was a good
year for record companies large and
small. In a year when Michael

Jackson, Prince, and Bruce Springsteen

na, David Bowie, Lionel Richie, Huey
Lewis & the News, Tina Turner, and
more.

In 1984, a number of important fac-
tors combined to further revive a profit-

i hungry industry and inject an excitement

In Review

that has been absent for many years. Ask
any record company executive and he or
she will quickly acknowledge that music
video was the most significant event in
1984. ““The consolidation of the record
companies en masse into a video con-
sciousness was the biggest industry hap-
pening this year,”” said Al Kooper, VP,
West Coast A&R for PolyGram Records.
Kooper, along with several other execu-
tives polled by Music Connection, cited

| the music video as far-reaching though not

necessarily permanent. ‘It will peak

soon,”’ Kooper said, ‘‘because it’s so

repetitive. It’s worse than disco.”
Jamie Cohen, director of West Coast

B

EMI'’s Cohen, Polygram’s Kooper, cautious exuberance.

kept record buyers running to the stores, |

you can bet that lesser known artists
reaped the benefits as well. There was
Cyndi Lauper, who broke the Beatles’
record by scoring four Top-10 singles on
her debut album, She’s So Unusual. And
the beat goes on: Culture Club, Madon-

A&R for EMI Records, offered a more |
philosophical slant. *“What [ saw in 1984 |
was the amalgamation of image and

music. Prince, for one, has shown that an
artist has to be aware of himself in terms
of image, star quality, and making pro-
duct. Rather than being reactionary and

@ Charles Laurence Recording Studio

24 TRACK RECORDING 8 TRACK RECORDING

10 A.M. TO 5 PM. (M-F)
* % % $250 * * %
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TAPE SALE
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just creating videos. whole concepts are
being created around the artist as film star.
| I think that all the companies are gearing
toward cinema.™’ [

In 1984, the music video was a cap-
tivating vehicle for a handful of new
musical trends and the artists who ex-
ploited them. Certainly, the re-emergence
of heavy-metal was a boon to the business,
particularly to those companies that mined
the metal vein. *‘I'm seeing an upswing
on all the acts that we’re releasing,’’ said

| Atlantic Records VP and General Man-: |
ager Paul Cooper, *‘but I must say that
the success we've had with RATT and
Twisted Sister has been phenomenal.’
PolyGram's Kooper concurred: *‘I think
heavy metal made its stand in 1984. It
overshadowed everything. It got tremen-
dous radio acceptance, consumer accep-
tance, and certainly has had its day on
MTV."" Kooper noted that PolyGram had |

that everybody traces to music video. But
when have people been so excited as they
[now are] about the tours of the Jacksons,
Prince, and Springsteen?”’

Virtually all of the executives contacted
agreed that some of the credit for the
year's success should go to the broadcast
media for giving music and its artists ex-
tensive coverage in 1984. *‘There’s an |
identification by the public in general with ‘
musical entertainers again,’”” noted
Arista’s Portnow. ‘‘They’re looked at as
trendsetters. The music business is a
media event again.”’ Portnow ventured a »
step further, offering that ‘‘maybe the
hoopla has done more to bring people
back into the stores than the music itself."’

All in all, the picture was very rosy for
| the record business this past year. Is it
finally time to loosen those bclts and hire |
more staff, throw a few parties, bring
back the tour support and big advances?
No! **Cautious’’ is the word. **On the

Kawashima plugs songs for Prince, Bruce—
nice work if you can get it.

its share of heavy-metal bliss with the
Scorpions and big return of KISS.
Music video's far-reaching influence
was felt early in 1984 by its close cousin,
radio. **We owe a tip of the hat to radio
for being a little more adventurous than
in the past,”” said Neil Portnow, West
| Coast VP of A&R for Arista Records.
| Portnow’s complintent should not over-
| shadow the fact that radio had to change
in 1984. Radio had to contend with a for-
midable new programming force. Unlike
| radio in the Seventies, MTV aimed its
l technology at teens, banking on their abili-

approach.”

Cooper.

whole, the industry has become more of
a business—we're a lot more cautious,”’
said MCA’s Solters. **After the problems
| that we all went through in the late Seven-
ties, we’ve been able to get back on the
track again with a better business

**The time where money was flying all
over the place and advances were
outrageous is over,”’ concluded Atlantic’s
‘*An increasingly healthy
economic environment in our business
isn’t going to bring all that back. We've

| last 75 years: find a great song and get

an artist to sing it in order to stimulate the |

song’s sale and performance via piano
rolls, sheet music, or more recently,
records, tapes, videos and even com-
puters.

With the advent of the Xerox machine

and magnetic tape, songwriters and |

publishers have experienced a steady ero-

sion of their property rights through the
effort of unthinking, pimple-faced pirates.
On another front, users of performed
music such as local TV stations and
jukebox operators have mounted more

ty to propagate musical trends. When it | changed.” | sophisticated, self-serving legal challenges
succeeded, radio was forced to re-evaluate | against BMI and ASCAP affiliates and
its role. So, in 1984, radio contributed members.

PUBLISHING

substantially to record-company prosperi-
| ty, becoming, in Portnow’s words, ‘‘more |
receptive to different types of music and
| the cross-pollination of radio formats.™
Another new development in "84 was |
a renewed interest in live music, a pastime
some critics felt video music would M
squelch. “*Touring has become very ex-
citing and a lot more important,”” said
Larry Solters, VP of artist development
at MCA Records. “*There’s an excitement |

¢ CHRISTMAS CONCERT ¢

Judy Starks Lindsey Merrit
7574 W. Sunset Bivd. » 213/876-1120
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- A Changing of the Guard

by Bruce Kaplan
usic publishing (if you don’t
know by now) is the business
of exploiting songs, or copy-
rights, as publishers are apt to refer to
them. The basic idea behind music pub-
lishing hasn’t changed very much in the

On the bright side, this year has final-

ly seen the beginning of relief for !

copyright holders. Congress passed, and

| the President signed, a bill making the
| rental of records illegal. Although the

Congress left a loophole big enough to
drive a truck through (the law only applies
to records released after the passage of the
bill), it gives a clear signal that record rern-
tal is a no-no, and a sure cancer on the
music business.

- .
Gloné Jai s
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Local TV stations and jukebox oper-
ators have also been slapped down and
members can look forward to the distri-
bution of several million dollars that
ASCAP and BMI, by order of the court,
had set in escrow, in the event that the
court had ordered the societies to pay
damages to the local TV thugs. Now if

they’ll start paying writers advances |
again, we can all quit our day job at |

Aron’s, right?

As for the success of tune-plugging
itself, it all depends who you talk to. Dale
Kawashima is an understandably happy
guy. He reminds us about the old cliche,
*“If you got a great song, someone will
cut it.”” Representing luminaries like
Prince and Bruce Springsteen, he no doubt
has a few great songs in his cassette col-
lection. Prince, of course, has scored big
with records by Chaka Khan, Cyndi
Lauper, and His Royal Self. And rumor
has it the Springsteen tune on Lone
Justice’s debut is a killer. So if you see
Dale, ask him to buy you lunch.

Another indy publisher, Jim O’Laugh-
lin, has had a banner year, exporting the
best of L.A. country to Nashville.
O’Laughlin has had four Top-Ten coun-
try songs on the charts this year. Every
silver cloud has a black lining though:
O’Laughlin insists he’s being typecast—
that he, like Lou Reed, has a rock & roll
heart.

Arista’s Judy Stakee was upbeat about
the increased attention being paid to
publishers and their wares and pointed to
the phenomenal growth of the Music
Publishers Forum from twelve members
to 125 members as signs of health in the
publishing biz. Almo’s Brenda Andrews

| has reasons to be proud, among them Tina

—_—

Turner’s recording of *“What's Love Got
to Do With It.”" Screen Gems' Tom
Sturges placed one of two outside songs
on the new Pat Benatar album, the other
being Island Music writer Nick
Trevesick’s **Temporary Hero."
Which points up what is probably the
most remarkable trend of the last couple

years: With fresh blood brought to the
publishing biz by people such as
Kawashima, Stakee, Sturges, Almo’s
Doug Minnick and others, songpluggers
are finally able to get rock songs cut, in-
stead of focusing solely on the adult con-
temporary pap that was publishers’ stock
in trade for so many years.

Scary trend of the year: Big publishers
buying up other big publishers to form
giant publishers. With less and less peo-
ple administering more and more
copyrights, the music is bound to suffer.

TRENDS

Year of the Headbangers

by Melinda Lewis
asily the most visible musical
trend in 1984 was the re-
emergence of heavy-metal as a
major attraction. Some of the biggest sell-
ing records of the year were in the genre.
A part of that story is L.A.’s continuing

E

W.A.S.P.: the Year of Ruw Lamb Chops.

impact on the heavy-metal genre. RATT
joined the multi-platinum ranks of Van
Halen, Motley Crue, Quiet Riot, and
other international heavyweights. New
vinyl was issued on Dokken, Great White,
Armored Saint, Black & Blue, W.A.S.P.,

| Keel, White Sister, Stryper, and many

many more. Heavy-metal airplay in-
creased dramatically on album oriented
radio, mirroring the increased sales and
audience enthusiasm. Those booking
heavy metal and hard rock into the local
club scene reported satisfaction with the
level of business, and they plan to stick
with the audience until demand shifts to
something else.

However, the big attention-grabbing
period is drawing to a close for the genre.
There probably won’t be very many more
signings in the near future, and within the
next year or so the genre will settle back
into the normally quiet but consistent sell-
ing pattern it’s traditionally enjoyed.

Along with the heavy-metal hoopla,
the Sixties revival/neo-psychedelic bands
such as the Three O’Clock, Green On
Read. Rain Parade, and a host of other
local entries have received a lot of media
and record company attention. This trend
is largely a local phenomenon, yet to have
any significant impact on the national

{

music scene. However, with the success |

| of R.E.M. and the Psychedelic Furs, in-
| roads have already been made toward

public awareness. With consistent airplay

| on trend-setting stations like KROQ,

heavy national exposure is probably not
too far away.
The emergence of “‘new traditional™

| music, in the forms of country-rock, folk-

rock, and traditional R&B, is exhibited in
bands like Rank & File, Lone Justice,
Blood On the Saddle, Los Lobos, and
others. At least on the local front, this
trend is seen by many as a welcome breath
of fresh air. Although thus far, not much
sales or radio impact is apparent, it’s
hoped that a new appreciation for tradi-
tional American musical forms will de-
velop in the general record-buying public.
Certainly the record companies are bank-
ing on it. It must be pointed out that if
there is a gap between record company
signings and the street, there is usually an
even bigger gap between the general pub-

lic’s taste and the latest thing on the street.
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Some—though not all—local club bookers
have noted that crowds seem to be a little
less adventurous in their tastes of late and
an increasing apathy has prompted other
people to talk about a “‘dying club scene.”

This trend toward eclecticism has
already spawned another trend. Some
formerly hardcore punk bands are soften-
ing their approach, heading toward
pop/funk/dance amalgamations, while
others are incorporating slower or acoustic
numbers into their sets—approaching an
Eighties-style protest music. Still others
are starting to incorporate heavy
metal/acid rock and a brand of thrash jazz
into their sound. Also evident in all styles
of music is an increasing politicization, a

| natural counterpoint to a government un-

concerned about many of the people under
its control.

regarding advances. In 1984, the practice
of giving little or no advances to new ar-
tists has reached a peak. Whether a recent-
ly buoyed economy and record industry
will allow companies to beef up advances
in the near future is yet to be seen. In the
meantime, while new artists are under-

| standably not too thrilled with the current

Also bubbling under the mainstream in |

1984 were the homegrown reggae and ska
bands, such as the Untouchables, who’ve
managed to hit the public’s attention in a
big way. Another large reservoir of talent
as yet unexploited but making inroads
over the last year is the funk/rock con-
tingency. Artists like Prince, Rick James,
and Sheila E. have set the national stage
for this movement.

Elsewhere in the business, many musi-
cians and other industry types have noted
a new trend amongst the record companies

situation, it could be viewed in a positive
way. What musician really wants to quit
the day job, sit around getting fat waiting
for the inspiration to knock him off his
couch?

Many industry observers also feel that,
in 1984, major labels were not as in-
terested in developing new acts as they
had been in the past. The tendency was
to draw from proven, pre-packaged suc-
cesses in the clubs or independent release.
While this is probably true for the most
part, others feel that record companies are
still concerned with development and have
been constantly looking at the Los
Angeles club scene both in terms of trend
development and actual signings. Over the
last year, this trend toward proven,
packaged acts has resulted in a raising of
the overall level of professionalism among
local musicians. Bands have had a much
better appreciation of what it takes to suc-
cessfully market an act after they’ve had
to do it themselves.

While the trends of 1984—as in any

year—serve as helpful signposts of what
lies ahead and what kind of music is cur-
rently being embraced, musicians should
follow their own hearts, ignoring critics,
record company representatives, radio
programmers, and everyone else when it
comes to creating music. Play what you
want and what you feel. People will ap-
preciate it—unless, of course, you want
lots of money and a large audience. Then
you can listen to everyone else’s opinions
on the ‘‘next big thing.”” But this approach
tends to be a fool’s errand, robbing the
artists of whatever originality he pos-
sesses. Ultimately, without new, original,
and exciting music that defies the trends
and breaks us all out of the ruts we fall
into, everything will get stagnant and we’ll
have the Seventies on our hands again.

TECHNOLOGY

Babes in Toyland:

by Larry Oppenheimer

‘‘digital’” and ‘‘technology’’ so
often this year that they keep right

| on doing it after I've nodded out for the

|

night. Technologytechnologytechnology
We are often told, ‘*You're going to have
to deal with technology sometime, so

l

|
t

hese fingers have typed the words

|

THE AKAI 12 CHANNEL MIXER/RECORDER IS HERE!

THE AKA! MG 1212 INCORPORATES A MIXER AND A REVOLUTIONARY NEW TAPE DECK INTO A SINGLE
UNIT, ACHIEVING BOTH HIGH SOUND QUALITY AND COMPACT DESIGN. USING AKAI'S ADVANCED AUDIO/
VIDEO TECHNOLOGY, THE MG 1212 USES A "2 INCH CASSETTE TAPE FORMAT, DIGITAL ELECTRONICS,

AND A FULL-BLOWN 12 CHANNEL MIXER. SOME OF THE DESIGN FEATURES INCLUDE: I

e 14 CHANNELS TOTAL, 12 CHANNELS FOR RECORDING.
1 FOR AN INTERNAL CLOCK 1 FOR EXTERNAL SMPTE
¢ 2 SPEEDS FOR REC/PLAYBACK: 3% & 7V2 IPS J
* 115 dB DYNAMIC RANGE
e THD: .05% @ 0 dB
¢ SIGNAL TO NOISE RATIO: 94 dB
* 3 STAGE PARAMETRIC EQ X 12
* AUTO PUNCH IN/OUT
* COMPUTERIZED AUTO-LOCATE
* REAL TIME DIGITAL TAPE COUNTER
¢ COMPUTERIZED DIGITAL BUSSING/ASSIGNMENT
* PITCH CONTROL
* SEVERAL REMOTES AVAILABLE INCLUDING WIRELESS
* ROAD CASE & STAND AVAILABLE

'p,'p_'tfoo-toc_'cqv,

AKAI MG1212 * DEMOS ON DISPLAY NOW «x
WE ARE THE EXCLUSIVE PRO AUDIO DEALER FOR THE AKAI MG 1212

];\?E%MT

@l@) \i?‘&

16055 VENTURA BLVD., SUITE #1001, ENCINO, CA 91436
(818) 995-4175 / (213) 276-1414
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' you’d better sink or swim,"” but the truth | was introduced by such advanced digital ’ this new race.

| of the matter is that most of us spend a | synthesis systems as the Fairlight CMI and Interfacing is another idea whose time
lot of time just thrashing about in the | New England Digital's Synclavier (which, | phas come. Microprocessors are rampant
water. What does it all mean? This is | along with the PPG Music Computer | iy musical instrument design nowadays
another interesting question, which we are | System still offer the best versatil.ity in | (and every other kind of design), and it

| going to take a short look at here. Giorgio | manipulating the sound after it is re- | hag quickly become obvious that people

| Moroder may be stockpiling multitrack ‘ corded). It reached the general public with | want' their musical computers to show

| digital records at $150,000 each, but the | the advent of the original Emulator and | thejr much-touted intelligence by talking
rest of us are smashing the piggy bank to | the Linn LMI (which contained factory | (o something besides themselves. MIDI

afford a new multitrack cassette machine. sampled drum sounds and a sequencer to (Musical Instrument Digital Interface) and
All of it, however, means something. make whole drum parts). Suddenly, one | SMPTE (a standardized time code for |
et us start with musical instru- | personcould sit at home and write a song synchronizing machines) are the most pro-

been a major revolution in clarinet | strings or real cat yowls without having MIDI, several synthesizers can be played

ments. Although there may have | or make a tape that used real drums or real | minent examples of this trend. With i
|
technology in 1984, it certainly wasn't | to know how to play any of them. The | from one keyboard, songs can be com- |

! front page news. No, the headlines be- | idea was a monster, and Soon €very com- | posed and arranged on a computer and
| longed once again to electronic instru- | pany was making one kmc_l of drum | thep played on a wide variety of in-
| ments and their associated devices. Oddly, | machine or another, and musicians were | gruments, and programs on entire arrays

| the emphasis remains largely on key- | playing everything from clarinets t0 | of synthesizers and even outboard gear

boards, with drums coming up fast, but | atomic explosions on their keyboards. In (such as the MIDI-controllable digital }
new products such as the Synthaxe (a very | 1984, Emu Systems introduced the Emu- | gelay which Yamaha introduced this year) |
sophisticated string controller for guitarists | lator II, a revised and improved sampl- | can be changed simultaneously in live per- |
which bears only slight resemblance to a | ing keyboard, and the Kurzweil 250 called | formance. MIDI software for personal
guitar) show the beginning of interest in | for a showdown with Steinway and Sons. | computers is becoming more common and
alternative controllers. Perhaps two of the ] Although the Kurzweil was rather a long | sophisticated: Passport Design has an en- |
most significant trends in the MLindustry | time coming, and none of its other sounds | tire line of MIDI software, Yamaha |

were sampling and interfacing. | equaled its Grand Piano, the effect it had | showed (but apparently has now dropped) |
For those who have been practicing | on performers and studio engineers a_hke a MIDI composition program, and Roland
clarinet all year, sampling is a specializ- | was enormous: no more finicky piano | Corp. U.S. is set to release an excellent

miking to deal with. This type of machine | MIDI composition and arranging package
still goes for upwards of $5000, but you | for the IBM PC. These are just a few ex-
can bet that will change in the coming year | amples of what MIDI is capable of, but
as the industry scrambles for the lead in | MIDI as a concept is young. and still

. ) ’ _

ed application of digital recording techn-
iques which allows a musician to capture
any sound and play it on their chosen in-
strument (usually keyboards). Sampling

wom(”s?iops

DEC. 11:  lynda Clayton, KMET Disk Jockey,
presents a seminar regarding the role of
the “DJ” in promoting new music.

Harvey Mason, the most recorded
drummer of our time, presents a clinic
on today’s rock styles

THE SYNTH ROOM

A FULLY EQUIPPED, 24 TRACK,
SYNTHESIZER BASED RECORDING STUDIO

Ron Powell and Chuck Silverman, Latin
percussionists with Sergio Mendez.

* Complete Selection of Analog and Digital
Signal Processors

* MCI 24 Track

* Up to 15 Keyboards featuring Emulator, DX-7,
Drumulator, Memory Moog, etc.

SPECIAL INTRODUCTORY PACKAGE
10 Hours—$450 (Engineer included)
Video Interlock, Production Services Also Available

(818) 843-4762

Chet McCracken, Drummer with the
Doobie Brothers, and Joe Walsh in a
clinic showing the rock styles of today.

HANICH MUSIC (818) 966-1781
235 Azusa Ave., W. Covina, CA 91791
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fraught with problems. It may well be |

doomed to a short life by the rate of
technological advancement and the ap-
parent impossibility of getting manufac-
turers to agree on anything. But it certain-
ly is here now, and there is much to be
said for and done with it.

T he Friend Chip SRC. Roland SBX

80. and Synchronous Technolo-
gies’ SMPL System are three

devices which differ in price. features, and |

performance, but share a common con-
cept: Synchronizing synthesizers—and

with the SMPL, even some tape machines

—with a standard time code. The advan-
tages are many: banishing multiple tape
tracks of sync codes from different synths

in favor of one track of code which can |

also be used later for synching with other
tap¢ machines (audio or video or even
film). ability to pick up synch from the

middle of a picce instead of having o |

return to the top every time, and ability
to set cue points for events which may cor-
respond to visual events, etc. This link be-
tween synthesizers and studio technology
is so useful that some instruments. notably
Synclavier, Emulator II. Fairlight CMI
and the newly announced Linn 9000, are
going to be available with onboard SMPTE
interfaces.

In the recording end of things. there
have also been many interesting develop-

ments. Analog recording is getting ever '

smaller and cheaper, as typified by the in-
crease in integrated multitrack cassette
recorder/mixer packages on the market.
Teac, Fostex, and Akai are three of the
main entrants in this field, with Akai’s
12-track recorder/mixer/pile-of-goodies
package taking the prize for most unique.
But once again, it is in the digital realm
that more significant events are occurring.
The Compact Disc is upon us and seems
to represent the next direction that re-
corded music will go in. It will soon be
common for musicians to make recordings
intended for CD release in addition to, or
even instead of, records. For small and
home studios this will mean that the
master recording will have to be in somé
relatively noise-free medium, which will
hopefully have a wide enough dynamic
range to take advantage of the CD’s im-
pressive capabilities. Fortunately. digital
recording and signal processing are start-
ing to mature and. therefore, get cheap
enough that you almost can’t do without
it. Digital audio processors (which con-
vert audio to the digital domain and then
put them into a video format which can
be recorded onto a common video cassette
recorder), such as the Sony PCM FI.
were originally intended as high-end con-
sumer devices. but they sound so good
and are so reasonably priced—often under

$200—that they are finding their way into

the most demanding professional applica- |

tions. In 1984, many modifications,
adapters, and accessories were introduced
to make the professional use of these
machines easier. In the area of signal pro-
cessing, the Lexicon PCM 60, the MXR
Phase One, and several other units have

brought studio quality digital reverbera- |

tion under the $2000 mark, which means

| that recordings done on a home studio

setup can have the airy, ambient sound

| that distinguishes the exceptional from the

mundane. Doing nothing but changing
from your mixing console’s onboard
spring reverb to an outboard digital can
make a difference in your recordings.

pling instrument. MIDled to-

U gether. synched to SMPTE code.

run through your digital reverb and re-
corded through your digital processor, a
master-quality recording can be made with
a full band on it, all by yourself in your
living room. Cheap. In fuct. the quality

sing your synthesizer and sam-

-could easily be high enough to make into

a CD. Video equipment is following the
same trends, so you can shoot the video
to accompany your composition in your

backyard and land a major record contract |
without ever setting foot into an expensive |

professional studio. This is what it all
means. W

- - -

o ——

" SAVE BIG $ ON

FOSTEX B-16
16-TRACK RECORDER

PRO AUDIO/DIGITAL ELECTRONICS

DX7 — IN STOCK

JUPITER 6 — IN STOCK
JUNO 106 — IN STOCK

ostex

COMPLETE LINE OF 1984 FOSTEX
RECORDING EQUIPMENT NOW IN STOCK
=<

FOSTEX X-15 MULTITRACKER

UNDER $400.00

* FOSTEX B-16: THE MOST
AFFORDABLE 16TRACK IN
THE WORLD IN STOCK!

JX3P — IN STOCK

RX11 — IN STOCK
RX15 — IN STOCK

COMPLETE LINE OF SIMMONS DRUMS
ALL POPULAR MIXING BOARDS

11049 Balboa Avenue
Granada Hills, CA 91344

(818) 368-3137

ACTION 1iisi
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C Man of the Yea
andy Newman:

ﬁm'elty Record, a Rock Vzdeo,\ .
“.vantd Nike Sneakers Turned This .
Cult Figure Into (Gasp!) a STAR

here’s something so L.A4. about
T Randy Newman: He's a stay-at-

home guy. kinda blase but aware,
y'know? Rand’s in show biz, see—he keeps §
up as best he can. but he’s seen and heard
it all before. so it’s not easy for him to get
excited about anvthing,

Rand’s got 1alent, see. and this keeps
him busy—not working. exactly, but con- §
templating working—waiting for the ol’
floodgates 10 open  as it were. So far.
though. not a drop. This worries our local
gentus to no end. When he's on a creative

* - —v . a 2 .
8 V roll. there’s no songwriter alive with more
E to say or more ability to say it. But right
now. in this sorta difficult period in the
e
-

creative process, Randy Newman comes
olf like the Rodney Dangerfield of writer's
' block. It's not a pretty picture. but it's
reality. and we're gonna show it to vou in
all its grim facets. h
We'll Took at the up-side. too. Rand’s [S
had himself quite a year. what with the
Olympics-inspired success of the won-
drously ironic "I Love L.A. " the accom-
parying video, as vivid as the song. and
(this is so Eighties) Nike's adaptation of
said video for its memorable commercial. ¥
Then there’s the nifty musical revue of
Rand’s songs. “Muaybe I'm Doing It
Wrong.” which enjoyed a good run at the
Roxy: the exaltation of ¢cood friend Bruce

"
-

2

¢

&'l'

Photo by Janet Van Ham

HOLIDAY GREETINGS | [FINANCE YOUR PROJECT

FROM CONSULTANT ROGER NORTH
WILL HELP YOU RAISE CASH!
CALL FOR APPOINTMENT

FOR ROGER’S JANUARY L.A. TRIP
TO ALL MY OLD FRIENDS AND VALUED 15% DISCOUNT

NEW FRIENDS, THANK YOU FOR MAKING
1984 A WONDERFUL YEAR. TO LASS & NAS MEMBERS

213 557-9081 [ 616-344-1663 (7-7)

ATTORNEY AT LAW

e

1901 Ave. of the Stars, Ste. 500, Century City, CA 90067

-
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Springsteen (documented in great detail in
“My Life Is Good,” the song—from the
LP Trouble in Paradise—that inspired this
issue); The Natural, the second big movie

soundtrack Newman’s composed; and, of |

course, the recognition factor that all this
exposure has generated. Why, people
come right up to him on the street and in
the market and ralk to him, like they know
him or something. These days, apparent-
ly, it’s no longer—to quote his lyric—

lonely at the top. In fact, it's downright |

crowded up there. Tell us about it, Rand:
MC: I understand you’ve been hav-

for a while and then someone’ll come in
and visit me, and they’ll notice something
that I won’t even have seen.... Does it

have a window? To tell you the truth, I |

don’t know.

MC: The problem can’t be that
you’re looking out a window, then.

RN: Uh, no. That’s never it.

MC: Do you look for a kind of
prevailing theme?

RN: I don’t know whar the hell I'm
looking for. What I've got now is movie

| stuff coming out of my fingers, still; it’s

ing trouble getting a fire lit under you, |

waking up in the morning.

RN: It’'s difficult for me to start [writing
songs for the next album]. I'll sit there, and
everything will sound rerrible. The prob-
lem isn’t peculiar to me—lots of writers
have it. They just don’t complain about it
as much.

MC: So you have a little place that
you’ve rented specifically for writing?

RN: Yeah. I promised myself I'd work
there four hours a day. So far, I havent
even made it through one hour. I've never
had a phone [where I write] before—that
was probably a mistake.

MC: Does it have a window?

RN: I don’t know, I don’t know what
the hell it has. I've been in rooms where
I work in and I'll have no one else in there

Sat. DEC.22 10p.m.

Troubadour

LONG HAIR ROCKS

ATTENTION: Managers; Promoters; Bands!

¢ Group Discount

¢ Promo-Irade program
¢ Top quality-guaranteed

TRIMS, CUTS, COLOR, BLEACH & HIGHLIGHTING
CALL FOR APPOINTMENT
818/M5-1272
2513 E. COLORADO BLVD., PASADENA
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the last big work I did.

MC: With The Natural.

RN: Yeah, and I’'m looking for some-
thing harmonically of interest. You know
you start out with those three chords. I can
do that and I've written lots of songs like
that, but I'm looking for something else
to come out. You want things to happen

J ’ h. i ’ | . .
fast, and you figure something will come, | about equal. And performing. IS just me,

and it’s difficult. You can tell yourself
you’ve done it before: It's like using magic
on yourself, like, “‘If I make this real hard,
it’s bound to be good once I get it.” And
you tell yourself all that stuff and it doesn’t
do any good. It’s like the kid not stepping
on any cracks going to school. “If I beat
this light, then I'm gonna get this girl.”
It may be part trying to invoke magic.
Whatever the hell it is, it just makes me
feel awful.

MC: Is the difficulty in part the fact
that you have to pack so much info into
so few words?

RN: I'll take whatever I can get. I've
written songs like “I'll Be Home,” or
songs with lyrics of too little interest that
I don’t like that much, but I take it.

MC: It’s sort of ironic that you’ve
chosen a particular approach to your
career that involves something that is so
devastating for you.

RN: And it is, but what else am I
gonna do? And it’s worth it once you write
something you like—it lasts for a day or so.

MC: It seems to me that “I Love
L.A2at least from the point of view
of L.A. and the Olympic year and the
Nike commercial—it seems like a hit.

RN: It did me a lot of good.

MC: So, you support yourself ba-

sically as a songwriter.
RN: No. Albums and movies, it’s

so it’s a lot.

MC: Can you estimate what a typical
album would sell in terms of units for
you?

RN: Two-fifty, three [hundred thou-
sand] worldwide.

MC: It’s a nice situation, all in all.

RN: You'd really think it would be. I
got an album to do, and I can do whatever

| I want.

A Toast to ALL for ONE HELL OF A YEAR!

COME PARTY WITH US!
e o o o

New Years Eve

& The Waters Club

The Best
Rock 'n’ Roll

Haircuts
in L.A.
are in
Pasadena

HAIR BY

LoNnG HAIR ROC](s

0187951272

PASADENA. CA
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MC: There are very few pop artists
who have that luxury.

RN: I think they're doin’ what they
want, it’s fortunate when what you like in
what you do is what people like. 1 don’t
think Huey Lewis is writing down, or
Prince is writing down, certainly. The stuff
is good, and people like it.

MC: I went to the opening of “May-
| be I'm Doing It Wrong” at the Roxy.
| RN: I was there.

MC: I know—I literally bumped into
you on the way out. You seemed to be
in a big hurry to get out the door.

RN: Yeah, it was uncomfortable, you
know, with my picture up there—it was
| like I was dead. I wanted to get outside

| to make sure I wasn't.

MC: Looking back on this year, you
certainly have gotten a lot of visibility,
in a mainstream sense, that you never

had before. It may well have corrected |

your being misconstrued by part of the
mainstream audience because of “Short
People.”

RN: That, and construed as sort of this
house intellectual at WB. You know, ‘Oh,
we love him, but it’s not for regular peo-
ple.” It’s such a snooty sort of attitude. 1
always thought that regular people could
like what I did. And when I went on the
road they did—big crowds.

MC: People consider you to be a very
precise, almost haiku kind of lyric
writer. It seems to me that on your
records, the inflection is at least as im-
portant as the words. “Don’t want to
hurt no Kangaroo’—for some reason,
that reading gives it—

RN: It’s so ignorant.

MC: Yeah, and when the guy in “My
Life Is Good” says, “That’s right,” it
just kills me every time I hear it, there’s
| just something about—

RN: Well, you get into it, you know.
You get into the—it must be sort of what
actors do—you get into the character and
have him say what you think he'd say;
| that’s a nice feeling.

MC Did you see Springsteen?

RN: No, I didn’t see him.

MC: ’Cause you talked about him
being overrated as a songwriter.

RN: I do believe it, yeah. He's not as
good as Paul Simon. Or Rickie Lee,
or....

MC: You mentioned Neil Young.

RN: Yeah, or Chrissie Hynde, or
Davies, I don’t think. But apparently he's
a phenomenal performer. Nebraska is a
very impressive record. His rock & roll
impresses me less, to tell you the truth.
I don’t think he’s as good as Prince, 1 don't
think he’s as good a writer, but I wasn't
happy about saying it before—I'm not
happy about saying it here—but I do
believe it.

MC: Is it in terms of detailing in the
songs?

RN: I don't believe it.

MC: Oh, you’re not buying it.

RN: I'm really not. I just don’t buy a
lot of the stuff. I like in that one song he
had: ““I don't like the way I look, I don't
like. . . looking in the mirror.” Pretty good,
that’s an improvement, it’s very nice, I like
that. “Cover Me” is nothing. Some of the
stuff on Nebraska is good, a little sort of
planned out. Prince is a genuine thing.
He's a little babyish about sex, but I think
he’'ll pass it. I like a song, “Annie Chris-
tian,” of his—real weird, so strange that
you believe it. I got to like **Purple Rain,
very much the song itself.

MC: So you do believe him? 1 don’t
see how you can fail to believe. ...

RN: I believe him, but [ think he's a
baby, and he is a baby—he’s young about
some stuff, and there’s that orgasm thing
that he does, “I'm so cold, I'm so cold.”
Now what kind of sexual experience is that
to have? But he’s a genuine big writer. A
real good one. A real good one. There are
writers [ look at harder than others. I don't
look at Hall & Oates too hard for lyrics—
although I like their stuff very much. But
I'll look pretty hard at what Neil Young's
doing, and Rickie Lee and Prince, Paul
Simon, X—some of their stuff—U2. .
y'know, they re sorta serious, 1 think. And

PRODUCER SEEKS
FEMALE SINGER / DANCER
FOR RECORDING PROJECT

INFLUENCED BY CHAKA, PRINCE
ALSO SEEKING R&B FUNK DANCE SONGS

TAPE, PHOTO, & BIO TO:
ROGER NORTH

PO. BOX 424

KALAMAZOO, MI 49005

(616) 344-1663

7AM - 7PM (PST)

!
!
\
;
!
|
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| other people, occasionally: I like Culture

Club very much, [up until] this “*War"
thing. Uh, Van Morrison; Lou Reed’s very
good; Henley’s a serious writer; Tina
Turner I like very much—that last one. . ..

MC: Do you log away experiences for

| future reference?

RN: I remember what people tell me.
I don’t remember stuff about my own life.
I don’t remember my childhood very well.
I don’t remember where the hell I was last
week. 1 really genuinely dont. But I
remember dreams people have told me. I'll
remember stuff you tell me. I think that’s
what | get.

MC: You’re distinctly non-autobio-
graphical, then.

RN: I think people who know me very
well would say that I am autobiographical
somehow. I don’t look at it that way—but
that may be aversion therapy.

MC: In a way, because of your par-
ticular skill areas, you’ve been allowed
to not be a grownup in the way that
most of us have to be.

RN: I really have. Very perceptive. In

a lot of ways: I didn't finish school, I never |

learned to work. . . . I don’t know whar I'd
have done if I didn’t have a talent of some

| kind. Working is still, as you see, very
| hard for me, and I complain a lot about

l

it. A lot of performers are that way, and
when they talk about the world—what it’s
like—you have to take that into account,
cuz in a lot of ways, we don’t know. That’s
why the political opinions of entertainers
are very suspect. We hurt more than we

help. I wouldn’t listen to Glenn Frey or |

me—what we thought about anything. Are
you kidding?

There’s lots of things I just don’t know
how to do, cuz somebody’s always done
‘em for me or I just never cared. 1 had a
job once, nine-to-five, and I liked it—put
some organization in my life. I've always
been such a mess. My locker at school was
always a disaster and I didn’t do assign-
ments— and I'd worry about it. It wasn’t
as if 1 was real hip and didn’t care. I

Commued on page 34

Quality & Economy, ,

Expect it from
MAD DOG STUDIOS
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/-\ IS HAVING A BIRTHDAY PARTY

£ ON DECEMBER 12, 13 & 14TH
==~ TO CELEBRATE AMPEX 456

== GRAND MASTER TAPE’S
s 10TH ANNIVERSARY.

FREE DRINKS, CAKE, DOOR PRIZES, AND
EXTRA SPECIAL PRICES ON

AMPEX 456 GRAND MASTER TAPE!!!
C’MON BY!

GIVE

THE GIFT

Since 1974, AMPEX OF TAPE. ..
GRAND MASTER 456 WITH

has not only grown 10
years older, but 10

years better. Improvements,
year after year, continue to
keep Amp=2x Professional
Audio Mastering Tape at the
top of the musical

charts.
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GRAND MASTER
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PROJECT ONE A/V

213) 464-2285
ANMPEX FuCeret
. . . Crossroads of the World
Authorized Distributor Hollywood, CA 90038



DPRINGSTEEN

needed to see Bruce Springsteen

play at the Sports Arena. We all

know the difference between want
and need. It’s an old story. I think in some
way I had begun to take for granted the
ability of rock & roll to come through for
me and bring me out the other side; so
when it looked like I wouldn’t see Spring-
steen after waiting three long years, I
panicked. I would have sold whatever was
needed, but everything I own is either
priceless or worthless to a stranger with
tickets between his teeth. I made desperate
acid-tinged phone calls the night before the
closing performance. I was told, “no
chance,” in no uncertain terms. There
were a few possibilities, but they rested on
too much possible human kindness or too
much impossible cold cash.

BY
RICHARD
SASSIN

Treatment of a photo by Richard E. Aaron
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| It didn’t seem fair.
So when I found myself sitting in the
Arena on Sunday closing night, T felt es-

| pecially blessed, and I realized there was
a lesson to be learned. And it seemed to
be what Springsteen was singing about.

| The big dreams die hard—they have a re-
| siliency all their own. And the small
| dreams that keep us going every day are
| no less important. When we lose contact
with the surface of our dreams, we react
with panic or despair or anger. Sometimes

| statistics and I couldn’t help wonder if they

there’s nothing to hold onto. It feels like |

we are floating away and the only anchor
is a hardened heart.

I sat there and Springsteen’s generosi-
ty was overwhelming. He gave incredibly
with his music and energy and passion,
but he also gave something quiet and less
tangible. It was an unexpected but
treasured intimacy that offered an under-
standing voice and a strong hand to lead
us into a shaky future. As he sang about
this country, it rang true in a way no other
has. The more the politicians lied and dis-
torted, the clearer the truth became.

It doesn’t take much insight to see that
{ the New Right is just the old wrong with

a Howdy-Doody puppet smiling stupidly
as his strings get more knotted and the
guns are reloaded. Now I saw enough of
the TV coverage of the New Young cheer-
ing Reagan and Bush and I heard the

would wake up one moming and while
putting on their Lacoste brown shirts, look
out the window and see the past waiting
with a list of demands.

U's easy to see how Springsteen’s
I patriotism could be mistaken for a
call to neo-nationalism by the unin-
formed. So much in American politics
rests simply on a high-profile image and
the absence of substance. But all you have
to do is listen and you hear a different
story. The raised fists and American flags
are hopefully a gesture toward a more
humane and joyous liberation. Looking
around at the audience responding to
Springsteen’s declaration of birth rights, I
witnessed a community gathered to re-
affirm their own American lives. This
shouldn’t be taken lightly. And perhaps the
misunderstanding by the New Right of
Springsteen’s intention was one of the best
things that happened during this tour,
because it forced Springsteen to clarify and
separate himself from this misperceived
image.
The small world he writes about with
daily problems of existence rings true to
the observer and the observed. His sim-

i ple eloquence and vernacular poetry are

at the heart of the matter. Whether he is
telling a story or parable that leads into
a song or reminding the audience that they,

too, have a voice, whether it is amplified
or not, he offers a portrait of these times
that is unmatched. Springsteen has not
fallen prey to the conceit of too many other
rock stars who portray the isolation and
conditioning of stardom as a metaphor for
life. He seems to truly communicate with
the world that he sprang from. Just as
every Prince song in concert is a joy-filled
carnal mass, every song at Springsteen’s
is an anthem of one kind or another: hap-
py and sad anthems of the lost and found
and confused. My blonde brother, the
New York cop, Officer Road Warrior said
that on every Bruce album there’s at least

| one line that everyone understands. That

| one line is called truth.
It isn’t easy to tell the truth and be suc-

i cessful in rock & roll. The truth sayers are

a handful, the liars are legion. The night

| after Springsteen, I saw Lou Reed at the

Palace. I don’t think there has been anyone
who has had a greater influence on rock

| & roll—except Chuck Berry—and if |

| Springsteen’s world is small, Lou’s is
miniscule. The junkies, hustlers, and
losers of early Lou Reed may never fill the
Sposts Arena, but their bastards are
| everywhere. I remember Lou at the Bot-
| tom Line in New York, when the Born to
Run hysteria was being dismissed by some
’ fools as hype, telling his fanatical
Continued on page 32
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Four years ago, Master Digital, using digital
audio technigues, proved to the recording in-
dustry that we could consistently duplicate real
time audio casseftes that exceed the quality of

Three years ago, Master Digital pioneered the
synchronization of digital audio to video. giving
masters an audio dynamic range never before

Two years ago, Master Digital began compact
disc mastering and has since produced the

(213) 452-1511

Master Digital, Inc.
1749 14th Street » Santa Monica, CA 90404
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jargest single compact disc order to date for the
world’s largest electronic retailer

One year ago, Master Digital started engineer
ing the most sophisticated video cassette
mastering facility Now we are pleasedtoan
nounce that our new facility is on line producing
stereo VHS Hi-Fi, Beta Hi-Fi and U-Matic duplica-
tion Qur video mastering division has consistent-
ly produced the highest degree of video and
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'The Trouble With Rock & Roll

| Have the Eighties Started Yet? Who Knows?

n the beginning it was fun. There was the beat,
pumping like pistons in an engine. There were
the guitars, screaming down the highway doin’
ninety through the night, wailing higher than the sirens
behind ’em. There was you and your buddies and your
girl bouncing up and down in the front seat of your
truck ‘cause you had so much ENERGY in your blood
and you felt so alive, so bitchin] so out of control,
‘cause you were flying on this drug called rock & roll.

by John Bitzer

But after a few years you just had to |

come down, because you kept hearing the
same three chords over and over and by
that time it had lost its kick anyway. So
you had to find a new kick, and this meant
venturing out into brave new worlds
beyond the three-chord stucco house, the
rama-lama-dingo-dong hair gel, and the

Photo by Alfred Wertheimer

|

shoo-bop shoo-bop sweater. So you ex-
perimented, to see how far this rock & roll
drug could take you, to explore the for-
bidden zones of your own mind—hell, to
LEAVE your own mind even.

But first you needed a leader. You
found one—nay,them—in your living room
one night in 1963 and they came from
England. After they caught your attention
with a few rejuvenated three-chord kicks
to break the ice, they put on their boots
and went hiking into the Dark Regions of
Nowhere Land. They started with simple
arpeggios and major-seventh chords and
a few sixths, but soon they grew confident,
so they threw in diminished-sevenths and
augmented ninths, or used odd time-
signatures or slapped different melodies in
different KEYS back-to-back just to see

| what would happen. The Stones did this,

too. So did the Beach Boys, and Dylan,
and all their followers. Darn near
everybody did this. So everybody learned
strange instruments, like sitars and Ricken-
backers and fuzz boxes and flangers. They
went to strange places, like India and
Africa and San Francisco and farms in

...and the Prince (now).
New York. They became one with the
cosmos, they chanted mantras. Then they
all died.

Things have never been the same, for

many reasons. The war ended, the econ- |

omy got worse, the baby boomers got
older, and the little record companies
became international corporations. The
party was over, and when we woke up the
next day, the place was a mess. Music, t00,
had followed the same course as society.

Music, as we all know, is ultimately
finite. There are only so many combina-
tions of notes and chords to choose from,
and even less if we narrow it down to the
ones that sound presentable. Virtually
every known chord progression and
melody line was used in the Sixties, to the
point where there was nothing left to do
but turn to other cultures for other systems

| of music beyond the 12-note scale. The

Beatles™ fascination with India was by no
means limited to spiritualism—they had
covered so much ground in so little time
that they had exhausted all the possibilities
of Western music, so they brought back

& st
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the mantra and the half-notes of the sitar
to try to shoot some new life into their
Western songs. They even used the studio
as an instrument—to piece together a
cacophony of sound effects on “Revolu-
tion No. 9,” and to change records forever
by demonstrating how many different
sounds can be mixed onto one piece of
vinyl in Sgt. Pepper. They knew there was
nowhere else to go with music. They had
drained it of everything it had to offer. As
a result, they had drained them-
selves—their breakup was unavoidable, as

| was the resolution that they remain apart.

(Have you ever overstayed your welcome

| with someone? The aftertaste is so bitter

you simply have to bury that person in
your mind and wash your hands of them
forever.)

The other leaders died, too. If not

. physically, then creatively. The truth hit

them hard—how could they possibly top
everything they had just done? The whole
idea was to be original, but how can you
keep your originality after you've tried

| everything? Vanilla Fudge got this idea to

originalize somebody else’s songs, but it
wasn’t enough to fuel more than one
album. The only thing that was left was
death, so some went that route. The rest
were faced with a sobering question: So
now what?

It took the better part of a decade before

we found the answer. We had to wade
through piles of manufactured new-and-
improved facsimiles of musicians in the
Seventies, who made money off of our
boredom. Occasionally, there were
pockets of quality—music that was not
revolutionary or even that inventive, just
hand-crafted, like a house on a hill
somebody built for himself, overlooking

tracts-upon-tracts of suburbia called |

Knollwood or Apple Valley or something.
Steely Dan, Graham Parker, and Patti
Smith, for example, all blazed their own
little trails, just off the freeway.

Then the Sex Pistols came and spit on

| your welcome mat. And the Clash swung

a guitar through your window. And the
Ramones walked right through the broken
glass and said to you, “What the fuck?”

The ugly slobs, in their stupid, angry
way, had found the answer. All they
wanted was to be spontaneous, to feel free,
to lash out their aggressions in a world that
confined them. Music had served as that
sort of outlet in the Fifties and Sixties, but
in the Seventies, the corporations had it
canned and packaged, and shoved down
our throats. So these smelly runts were

frustrated, and pissed off, so they stole |

some guitars, cranked them up, and
thrashed ‘em. They had made their
point—but that wasn'’t the point—they were
just doing it for themselves.

We now master on the AMPEX ATR-102 (15 or 30

We all know they spawned New Wave, |
opened new doors, started a whole new
cycle, blah-blah-blah. But that’s not the |
point, either. Well, it sorta is. It seems
we've come full-circle again in a much
shorter period of time—presumably be-
cause we'd all been there once before and
this generation just had to verify the pat-
tern for themselves. We're essentially in
the same position we were in ten years
ago, only this time radio has separated
itself into two dull factions—‘Rock” and
“New Wave.” Unfortunately, the only dif-
ference is in the style—the packaging is
once again the substance in both cases. So
it seems we're even more lost now. Is there
hope? Some bands have tried to recapture
the Sixties artificially, but it is doubtless
in vain. So what do we do now?

I suggest we start caring. Forget the im-
age. Forget the merchandising. Forget the
goddamn money. Don’t worry about the
fact that everything has been tried and |
played before—a new song will always be
a new song if it’s yours, and if you raise |
it with the same self-respect with which |
you raise a child. That’s really what it is—
a child. It has your traits and personality, |
or it has none at all. It came from you out |
of a moment of passion, so you've got to
play it with that same passion every time,
or it’s not really alive at all.

Every song should sound like this. Bl
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Pick Of
The Players

Music Connection, for the sixth year in a row, not enly asked the stuffy, opinionated music
critics what they thought were the year’s best, we also asked the musicians who their favorites
were. A wide range of artists received votes in all three categories (rock, jazz, and country),
showing that the players themselves are quite hip to who their competition is.

We contacted as many musicians from as many diverse styles as we could. Most players
were happy to respond and returned our calls. The votes were tabulated in a 3-2-1 manner,
that is, a favorite artist received three points, a runner-up received two, and a third place one.
Players voting for less than three acts did so by choice. Players voting for fictional or satirical
“bands™ also did so by choice. In the case of ties, of which there were more than a few,
the artist with the most first place votes got the edge.

The voters are listed in boldface with their choices directly underneath. No more than
two members from any given group were allowed to vote.

Previous poll winners include, in rock, the Plimsouls, the Blasters (twice), the Fibonaccis
and the Minutemen. In country, past winners were the Palomino Riders, the Doo Wah Riders,
Western Union and Geary Hanley band. In jazz. Harold Land won it five years in a row.

VV.S.1., the players™ consensus for best ‘84 rack band.

Photo by Linda E. Ikeda



Rock

By BRUCE DUFF

This year's rock musicians’ poll proved to be the most frag-
mented ever, with a lot of bands getting votes, but few bands
pulling any significantly large numbers. This caused a lot of
very close races, and a tie at third place. VV.S.1., a local hard
rock band, surprised all of us by winning the poll, nosing ahead
just slightly of the well-cstablished (at least in the minds of L. A.
musicians) Black Flag.

Confusion was created by bands with similar or identical
names. We had a pair of Pandoras, Gwynn’s or Paula’s (the
players preferred Gwynn’s). two Sins (one *“‘with the periods™),
and two bands called Mega Death (Megadeth). Maybe it’s not
a bad idea, as the individual or combined popularity of these
mega-groups put someone in fourth place. Someone should start
a band called the Beetles.

Last year's winners, the Minutemen, didn't 