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The music biz is roaring into 1986 with a full head of steam—Dbut there
may be a roadblock or two up ahead. Will the PMRC further muck
up the works? Will Michael Jackson sell a hundred-million units? Will
there be a CD explosion? And (to quote |.R.S. President Jay Boberg)
‘ will the “major labels promote and market the records they release
for more than three weeks"? We'll see.
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Young and the suave, soulful Robert Palmer. If we get our wish,
technique, taste, and talent will ultimately prevail in their struggle with
fake funk.
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What do Richard Page, Gloria Rusch, Joe Turano, Arno Lucas, Katey

l Sagal, and Terri Garrison have in common? They've all managed to
make a living—if not a killing—as singers in Tinseltown. Here's how
they did it.

- PRODUCER PROFILE

David Kershenbaum

A Free Spirit From the lvory Tower
by Carolyn Farris 20

Producer Kershenbaum is a low-key musical maverick who, for a gooc
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| biz—and look sharp, too.
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Feedback

The Honest Truth

Dear Music Connection:

Thanks for Lawrence Henry's “Growing Up
at O’'Mahony’s” in your 8th Anniversary issue
(Dec. 9)—as brave and moving a piece of work
on the effect of music in one’s life as |'ve read
on these pages. As a writer/fjournalist, | know
how much courage it takes to turn from the de-
lights of lambasting others to revealing the un-
pretty truths lying within our own selves. Henry
did it with unflinching honesty, and moreover,
avoided succumbing to the easy over-emotion-
alism and egoism a lesser writer would have
fallen prey to. The point, of course—as he says
so well—is the music, not the highs, the liquor
(or, | might add, the money). . .always the music.

And while we're crediting people, if anyone
out there hasn't noticed—Bud Scoppa, in his
two years at MC, has taken a rather uneven,
often mawkish magazine (let’s call a spade a
spade) and turned it into a sharp, relevant, and
often truly inspired alternative. And Bud, | dare
you to print this letter in its entirety.

Judy Raphael
Los Angeles, CA

Ed. reply: If you insist.

Tattoo It

Dear Music Connection:

Regarding John Bitzer’s article, “To Live &
Die in Clubland: A Survival Blueprint” (Dec. 9):
Tattoo It—bronze it on the inside of your anvil
cases, but listen to it. This is an incredibly im-
portant piece of information to all of us strug-
gling musicians, and a reminder to the rest of
us who've had a taste of success and who are
again back at the musical drafting table.

Numbers! The basic principle in any sale-
| oriented result from a product—be it music (live
| or disc), cereals, clothes, or audiences. How

many do the people buy? How well does your
audience receive you?

One more point—the climactic ego factor:
“Not a single person in the world cares how
good you are!’ Only YOU DO!

Kevin E. Shephard
' Bassist/Writer

Van Nuys, CA

Chapped

Dear Music Connection:

| just finished reading a letter from reader
Julie Freeman of Macey Lipman Marketing who
was “‘very impressed” with the Holly Knight in-
terview (Feedback, Nov. 25). I'm very curious
as to what “impressed” her. When | found out
(by just a phone call) that Macey Lipman Mar-
keting is representing Holly Knight and Device,
| thought that was why such a boastful letter was
written ,about Holly. Maybe Julie was "‘im-
pressed” because Holly claims to be “close
friends” with so many heavyweights, or maybe
it was the way she explained to us how “it was
| kind of unfair”” what she did to Billy Meshel and
how she “sort of bypassed him!” Being the talker
Holly appears to be, maybe she can explain how
you can be “kind of" unfair and how you *“'sort
of" bypass someone?

In regard to her comments on Nicky Chinn,
not only did she come off as not being a lady
(which she claims were not her intentions),
but as a complete unprofessional. She is no
stranger to this industry, and common sense
should tell her how unprofessional it is to trash
people, especially in print. But the worst part

about that was it sounded as though she was
speaking for Mike Chapman. With no disrespect
to Chapman, there are at least two sides to every
story. If she had had her successes with Nicky
Chinn | wonder what she would have said about
Mike Chapman.

Allin all, in my objective opinion (meaning
I’'m not working for Holly Knight’s marketing
company), | found her interview most annoying,
but | do enjoy a lot of her songs—or does Mike
Chapman write most of them, and Holly just
change an “and” to a “but” or an “is” to a
"was”? Con someone else.

An Embarrassed Woman
Van Nuys, CA

Hello, It's We

Hallelujah Music Connection:

Re "Todd is God” (Nov. 25): We are f-f-f-
flabbergasted; d-d-d-dumbfounded! Your expose
on the continuing saga of Todd Rundgren was
vastly enlightening. Since our initiation in the late
Seventies into “Toddmusic,’ we have never
come across a publication that has done such
justice to an artist as deserving as Todd, or has
given such an accurate account of those on the
Utopian wavelength. Being a Todd/Utopia fan
requires a great deal of determination because
of Todd's “for me” style of recording—this leaves
no choice for the “faithful” except to roll with
the many faces and changes of Todd.

We concur wholeheartedly with Bud Scop-
pa's Top 30 potential charttopping gems—
sometimes it seems that there is a conspiracy
against this renaissance man within the record
biz. We feel one reason for this may be that the
head honchos couldn't sell their junk-rock to
people once they were exposed to the uncom-
promised integrity (understatement of the year)
of Todd Rundgren. How anyone could possibly
listen to the “music” (not to mention lyrics) of
today's standard FM drivel is beyond us. How
could the recent single, “Something to Fall Back
On;" not be Number One? Mystifying to us.
We're thankful for artists with such high stan-
dards as Todd, Utopia, Frank Zappa, Godley &
Creme, Steve Hillage, Kate Bush, Laurie Ander-
son, and David Byrne, to name a few. These ar-
tists represent a new realm of consciousness
being explored by many people in today’s mu-
sical community, not to mention all walks of life.

Todd's longevity speaks for itself. (Men With-
out what? A Flock of who?) He may make
albums merely for his own listening pleasure,
but the thousands of Rundgrenites down here
on the street feel that part of their lives are "laid
down in them grooves,” too. Toddmusic has
been a touchstone for many people—maybe a
song prompted you to find out about things you
may never have even thought of, especially the
“"eastern intrigue” segments of Todd’s huge body
of work. Needless to say, we feel it is an ex-
tremely valuable Point Of View; so, for anyone
out there who would like more info into the
adventures of the Toddlers, contact the Nexus,
PO. Box 11771, Baitimore, MD. (Please include
S.AS.E.) They're a great group of people whose
main intent is to keep the connection among the
fans themselves, and provide invaluable info as
to touring and other Rundgren projects.

And remember, as THE Wizard, THE True
Star himself once said, "l only want to see if
you'd give up on me, but there's always more’’
The Cincinnati Coalition for Utopia
(Dan Mischler, Nancy Adkins,

Tim O'Connor, Tim Kaelin,
Julie Ferrara, Jenny Feck)
Cincinnati, OH
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ED. INTRO

Music Connection is pleased to announce the
appointment of Kenny Kerner to the position
of Associate Editor/News. Kerner has been
writing about music since 1970, breaking in as
associate editor at Cash Box. He also co-
produced (with Richie Wise) numerous records
by such artists as Kiss, Gladys Knight & the
Pips, and the Stories during the Seventies. Re-
quests for news stories and concert reviews
should henceforth be directed to him.
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New Hollywood Store!

CARVIN has a huge inventory of factory fresh merchandise
waiting right now at our new HOLLYWOOD store! Pay the
samre low factory direct catalog prices! Come in and register for
the Big CARVIN Give-Away of thousands of dollars in prizes!
At the same time pick up/a FREE set of CARVIN guitar strings
just for coming in! This offer is good until JAN 31, 1986! Be a
part of the big CARVIN sale going on right now! We're open
10AM to 8PM daily except Sundays. Pick up the new CARVIN
1986 catalog.

See us at 5900 Santa Monica Blvd., Hollywoed
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GUEST
COMMENTARY

T -
What’s Wrong With
Black Music?

Regarding black music versus
white music, let me drop a bomb-
shell and watch the debris fly:
Ninety-nine percent of current black
music is lousy. Take a look/listen
around and think about it, whatever
color you are. Were | a young black
musician looking for a creative, in-
novative environment, I'd be very
discouraged. Were | lucky, | might
be in a “color-blind” group—a
World Beat or ska combo, let’s say,
or one of such unique groups as
Culture Club, Big Country, or
Springsteen’s E Street Band. Other-
wise, I'd be stuck with tired musical
conventions that at their worst have
racist overtones. And if | were in an
aspiring black group, where, exactly
would my group play? Stumped?
Me, too.

Not long ago, the Los Angeles
Reader ran a feature theorizing that
black entertainment in America has
always consisted of a few carica-
tures, which every “crossover act;’
from Louis Armstrong to Michael
Jackson, has represented. An ex-
treme theory, but, again, think
about it. If the majority of current
“black™ music was “white;’ the
white elite wouldn't pay any atten-
tion. When was the last time you
heard a different “‘black™ record?
Scratch? Some guy diddling rec-
ords around! Rap? Speaking in
rhyme to rhythm’s nothing new.
Prince is constantly touted as the
black star of the Eighties, but his
sound (and that of his followers) is
disco, circa 1975.

It's time to get rid of the idea of
“black” music and “‘white’” music.
Black music is part of black culture,
but black charts are one of the few
remaining institutions of segrega-
tion. You all understand, however,
that this means no more carrying-
on about some race getting ripped
off or selling out. Remember when
some commentators got all worked
up over Michael Jackson's “Beat It;'
all because Jackson used a white
guitarist? In fact, why didn't Jackson
use a black guitarist for that solo?

I'd like to think the black Eddie
Van Halen (Eric Clapton, Stuart
Adamson—or the new Jimi Hen-
drix, for that matter), is out there.
Not the “funk” Van Halen. The
black Van Halen. And the black
Duran Duran, Tears for Fears,
DEVO, Bruce Springsteen, Euryth-
mics. . .and black artists who are
as innovative as those white artists
are.

When we complain about the
number of blacks here-or-there, we
must ask ourselves if the ones we
so avidly wave the banner for real-
ly represent 1985 and beyond. Or
are they simply 1975—or 1875—
warmed over? —Lyn Jensen

Jensen, who's free, white, and over
21, contributes reviews to MC.

Vocal Coach Ron Anderson

on Training for Rock Singing

by Lawrence Henry

Ron Anderson is one of Los
Angeles” foremost voice teachers.
He doesnt advertise. He doesn't
have to. He has an unlisted phone.
which nonetheless rings all the
time. Like a psychiatrist, he does
not reveal the names of his clients.
In the following interview. Ander-
son discusses the art of singing
rock & roll, and the training he
regards das a necessary part of con-
temporary rock & roll singing.

MC: Is there anv difference be-
nveen the techniques of singing
rock and singing classical music?
Anderson: Basically. the technique
[of rock singing| is the same as
classical techniques, The motor
functions themselves. diaphragm
support. focusing the voice. bright
vowel sounds, are the same. The
difference is the sound of the over-
tones. |In rock]. they're a much
more frontal sound. a more phar-
yngeal “enh™ sound. which is on
the outside past of the vocal cords.
Its a much lighter. more fluid
sound than was used in the Fifties,
when singers were screaming, and
very heavy.

MC: Like Litle Richard?
Anderson: Exactly. A lot of
singers were very young, and had
no training at all. In fact. it was
fashionable not to. A lot of those
singers ended up singing tor two or
three years. and then getting nodes.
And their voices were destroyed.
MC: Is this caused by belting the
hody voice up pust the point where
the body voice is appropriate?
Anderson: You can learn to do that
without hurting yourself. But that's
technique. At that point. people
didn’t take time. They found these
guys on the street, let's face it. The
businessmen, the producers, could
hear a product that was commer-
cial, and could sell. Philadelphia
was a place where they tound a
great deal of talent. These Kids
were very talented. The smart ones
gradually started studying. The
ones that are still singing still study.

Today, with the way budgets are,
voice training is imperative. To
promote an album might take five
months of one-nighters. six nights
a week. Radio interviews on top of
that—without technique,  you'll
never make it
MC: Rock demands a certain
range, it seems to me. There aren't
very many sopranes or haritones.
Men and women sing about the
same range, where tenor and alto
CrOSS (nver.

Anderson: Many of these singers
ar¢ baritones who have learned
how to use their voices in the phas-
yngeal range. a higher range. with
a much more pointed sound. It's
like playing a violin. You learn how
1o stop down a string. and shorter:
it. and you learn to do that with
your vocal cords, too, and sing with
part of them.

MC: I've cenainly heard a lot of
rock singers bemouan the fact that
they don't have higher voices.
Anderson: That's because they
haven’t trained properly. In rock.
when it's done correctly. you can
take it just about as high as you
want to. I nave over 300 voice stu-
dents, ana three-fourths of those
students are rock singers. I don't
have one male student who doesn’t
at least sing a G above high C.
MC: That's pretty impressive.
Anderson: No. It's just technigue.
I'm not the only teacher in town.
I know four or five other teachers,
and all their students do the same
thing.

MC: Can the singer who's work-
ing in a club every night, and starts
10 encounter problems, begin to see
immediate benefit from studving?
Anderson: Immediately. The very
first day. When a singer comes to
me. the very first thing 1 do is
check out the voice for nodules, or
damage, or discased cords. It's
done by very simple exercises,
checking the middle. upper. and
lower registers. If there's any
damage, 1 refer them to one of two
doctors. 1t's a tremendous respon-
sibility. You're nat playing games.

You're training somebody in their
livelihood.

MC: I was under the impression
that it might take time to learn
to apply technique to actual
performance.

Anderson: It may take time, de-
pending on how intelligent the stu-
dent is, and how fast the student
learns. But they should immediate-
ly feel the pressure coming off the
throat. If they know what 10 do,
they can step oft between sets, do
a few exercises, and immediately
take the swelling out of the vocal
cords.

MC: I imagine it's common to find
dumaged voices among performers
whove been working a lot of elub
dates.

Anderson: A lot. There's a lot of
damage.

MC: What's characteristic of that
damage?

Anderson: Thickness in the center
of the vocal cords. caused by over-
singing., which makes the cords
swell. The center part of the voice
won't hold together. It's caused by
singing too heavy, by oversinging.
by not having proper monitors. by
competing with an  instrument
that's plugged into a wall, not with
another vocal instrument—you're
always going to lose. in that case.
MC: What do these injuries feel
iike to the singer?

Anderson: The singer will notice.
especially on an “ee™ vowel, they
have air escaping. That's the begin-
ning of it. A breathy, raspy sound.
It may be desirable. because of
style. But if they can't take that
sound out of it, they'd better be
checked. because there’s something
wrong.

MC: Is there pain?

Anderson: No. There may be
haarseness, but no pain.

MC: Rock singing also can imvolve
tobacco, alcohol, and drugs.
Anderson: The very first thing I
say when I go into a |recording]
session is, “'If there are any drugs,
get rid of them. Either they go or
I g0 Because 1 can’t do my job.
Particularly cocaine will destroy
your voice. Liquor? Most people
have an allergy to it, and don't
realize it. It will cause swelling of
the cords. Also it desensitizes the
area where you have to have feel-
ing. Smoking can dry the throat,
just like cocaine.

MC: What about the question of a
hig voice versus a small voice?
Anderson: It doesn’t really matter
in rock. Voice size in classics
means a tremendous amount. A ot
of teachers say that these voices are
born, the huge voices. | don't agree
with that. [ had a very small voice
when 1 started out. and it has de-
veloped into an immense voice—
through training.
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News
BENEFITS

Stars Shine at NAS
Songwriters Salute

by Suc Gold

Bevierey Hips—The theme of

Hit Records Begin With Hit Songs
was echoed loud and clear during
the “Salute to the American Song-
writer™ benefit show sponsored by
the National Academy of Song-
writers. The event. which spot
lighted the songwriters rather than
the artists who took the songs to the
top of the charts, fasted some three
hours and fell just short of a com-
plete sellout at the 1 400-scat
Beverly Theatre.

According to NAS  publicity
director Kevin Henry, bringing
more attention to the people who
write the songs was one of the
reasons for the show. “There's a big
problem with the public when it
comes to who wrote the songs. A
EDUCATION

L.A. NARAS

lot of people think that the person
singing is the person who wrote it.
*White Nights? as sung by Phil Col-
lins. is a perfect example. Tt was
written by Stephen Bishop. but
many DI give Collins credit
because he's singing it. That's the
Kind of problem we're trying to
clear up?”

The concept for the show
originated at one of the NAS mon-
thly meetings. I think it was Tom
Snow who came up with the idea
of putting on a concert.” Henry
said. “He suggested it and the next
thing we knew. people were out
looking for concert halls’”

The show itself included pertor-
mances by hosts Barry Mann and
Cynthia Weil and other singer
songwriters such as Jon Lind do-
ing his version of the Madonna hit,

“Crazy for You: Larry Weiss
singing  “Rhinestone  Cowboy ™
Tom Snow, “Hc's So Shy™: and an
Alan Bergman medley including
“The Way We Were™ and “You
Don’t Bring Me Flowers?” Ben
Weisman, who wrote over fifty hit
songs for Elvis Presley. also per-
formed a medley of tunes made
famous by the King.

While there were many ar-
tist/songwriters on the bill (David
Foster.  Eric Carmen.  Stephen
Bishop. Meclissa  Manchester.
Denicce  Williams,  Jeffrey
Osborne). being able to see and
hear the songwriters perform their
own compositions made the even-
ing special.

With the show still fresh in our
memories. NAS is already talking
about another one for next year and
is even hoping to make this an an-
nual event. Dean Pitchford, who
scripted the show, summarized:
“We're hoping to eventually enter
into the realm of television and
broadcast this event. It would be
shame not to commune this feel-
ing and give people a chance to see
the writers who wrote the songs
that are so popular” W

Completes

Support Program for
Local Music Departments

by Murdoch McBride

HorLywoon—The Los Angeles
Chapter of the National Academy
of Recording Arts and Sciences
(L..A. NARAS) just completed an
educational  support  campaign
where celebrities donated equip-
ment to the musie departments of
three local schools.

Musician Tom Scott and mem-
bers of L.A. NARAS were among
those present at A&M Studios
where the celebrity players donated
key piceces of their equipment to
local music departments. Recipi-
ents of these prizes were chosen by
the number of students cach school
had at the receat NARAS Semi-
nars. also held at A&M. Strong
turnouts of students necessitated a
three-way tie for best attendance at
the seminar. and all prizes were
divided equally among winning
schools.

The donated  equipment  in-
cluded a variety of electronic gear
which will enhance the music pro-

grams at the L.A. High School for
the Arts. Fullerton College. and
Dominguez Hills High School.
Some of the pieces that will be put
1o use in local music education in-
clude a Hohner Clavinet with
Castlebar.  Oberheim OB-X. a
Yamaha CS-80. a Casio C-2101. a
Yamaha YK-I0. along with an E-
mu E-Drum and a Bochla Mini 1.

Known best for being the orga-
nization which sponsors the Gram-
mv  Awards cach yecar, L.A.
NARAS put together this recent
equipment donation as part of a
general effort to widen the Los
Angeles chapter’s scope of in-
fluence and support. As L.A.
NARAS vice president Marshall
Leib explained at the equipment
giveaway, “"We do things other than
present Grammy Awards. We spe-
cifically want to let the world know
that the L.A. Chapter of NARAS
is out there doing other things for
education. We don't just put on the
party

Tom Scott spoke  exclusively
with MC at the donation ceremony.
commenting that, “It's a pleasure
doing this. When [ came up
through high school und junior
high. T had a great opportunity
largely because of the tireless ef-
forts of a few devoted music
teachers who stayed after school to
work  with the extracurricular
groups. Now that I'm a working
professional. | think the least [ can
do is give some of my good for-
tune back and see that the tradition
of helping these Kids is carried on.
It gives them a chance to find out
what's going on the industry. and
offers them something of a head
start”

Scott also indicated that he has
discussed a speaking program with
L..A. NARAS. where he would
join other artists in visiting local
schools. “We just talked about go-
ing into Dominguez Hills? Scott
explained. “ya know, to pep ‘em up
a little bit” When asked what
specific advice he would give the
young music students, the virtuoso
laughed and said. “*Wait tll [
retire”” He later added. T'd be hap-
py to pass along any advice 1 could
in terms of my career and what I've
done’”

[..A. NARAS indicated that de-
tails about the speakers program
and other educational  projects
would be forthcoming in the near
future. m
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SIGNINGS &
ASSIGNMENTS

by Kenny Kerner

The David Lee Roth band is beginning to
take shape, with guitarist Steve Vai (Alcatraz)
and bassist Billy Sheehan (Talas) signing on.

Black Sabbath, featuring Tony lommi, pro-
ducer/writer Peter Wolf, and Styx guitarist
James Young, now with Michael Levine Public
Relations. The Seventh Star, due from Warner
Bros., features eight new lommi tunes. The
solo debut from Young, City Slicker, was pro-
duced by Jan Hammer.

Gary Landis has been named director of
programming for the Westwood One Radio
Networks.

Private Domain, San Diego-based quintet,
is newly signed to CurtyMCA Records. Tour
dates for 1986 are now being booked by APA's
Jim Rissmiller.

L.A-based rock group Johnny Outrageous
has signed a long-term management contract
with Laren/Fields Management.

Stu Yahm has been retained by the Suite
Beat Music Group as a consultant in ali
phases of the label's activities. First project
is the release of a new mini LP by Pasadena’s
New Marines.

Mark Edwards, formerly with Steeler, has
been recording a solo instrumental album for
Metal Blade Records with a little help from
his friends, Bill Lisegang (Nina Hagen).

| Claude Schnell (Dio), Tim Bogert (Vanilla

Fudge), and Eric Scott (formerly with Alice
Cooper).

Orange County heavy metal band Thrasher
has signed a management contract with Avan-
ti Entertainment Management, based in
Florida. Oh, those phone bills!

Dual Key Records’ first two signings are
UK. singer/songwriter Robert King, formerly
of Scottish band the Scars, and Detroit-based
rockers the Buzztones, who are currently be-
ing produced by Don Was of Was (Not Was)
fame

Gene Vanno Management has announced
the formation of Who Knew? Records, and
is releasing a brand new album from Tower
of Power in February.

Ray Pablo Falconer, best known for pro-
ducing UBA40, is now in Sausalito's Studio D
handling production chores for the Uptones’
first LP

Gino Tanasescu has joined Bill Romeg's
Working Products as in-house producer.
Tanasescu was responsible for home videos
such as the Motown Time Capsule and lyle
Alzado’s exercise video, which featured music
by Michael Sembello.

Renee Schreiber promoted to manager of
artist relations/television for Atlantic Records
in New York.

Sam Freeze and Wild Bill Scott have
joined the on-air D) staff over at KNAC Radio
and can be heard on weekends.

Sarah McMullen & Company Public Rela-
tions now officially open in Santa Monica.
Clients include Roy Orbison and the upcom-
ing Elton John 1986 Summer Tour of America.

The Chappell/Intersong Music Group has
named Maxyne Lang vice president of speciai
projects. Ms. Lang, working out of the New
York headquarters, will be responsible for the
promotion of the company’s standard and the-
atre catalog of songs.
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BELATED BULL: The Bull Durham »
Band came in second in the
Country sector of our "85 Pick
of the Players Poli, but you
didn't see their picture, didja?
That's ‘cause we. . .er...
misplaced it. Since our last
deadline, however, we did some
much-needed cleaning up
around here, and wouldn'tcha
know, the durned photo turned
up. So, in the spirit of better-
late-than-never, here’s the Bull,
folks.

b4
SAD DECEMBER: Kurtis Teel & A
Richard Sandford, two mainstays
of the LA. musical community,
died early in December. Ver-
satile bassist Teel (pictured),
who was 32, built a reputation
as a players' player during
stints with the Ojays, Etta
James, Iron Butterfly, Rita
Coolidge, and Valerie Carter; he
was also a sought-after session
musician. He died of congestive
heart failure December 2. Sand-
ford. who made a name for
himself as drummer for Great
Buildings, was more recently
the owner/engineer of the
always-busy Underground
Studios, located in Inglewood.
He died in his sleep of undeter-
mined causes December 8. Con-
tributions may be made to the
Richard Sandford Memorial Fund
at St. John's Hospital in Santa
Monica. ... As we neared our
deadline. we received word that
an auto accident had claimed
the life of D. Boon, the inven-
tive and critically acclaimed
leader of the Minutemen. And
on December 22, the enormous-
ly popular Tommy Thomas,
longtime owner of the Palomino,
died of a heart aftack at age
61. Meanwhile, in London, lan
Stewart, legendary pianist for
the Rolling Stones (he’s credited
for co-founding the group) died
of an apparent heart attack on
December 13; he was 41. We'll
sincerely miss them all.

A VIEW TO A KEEL: Some big
names in rockdom dropped in at
New York's Electric Lady Studios
during the recording of the sec-
ond Keel album, now being pro-
duced by Kiss' Gene Simmons.
Singing background vocals on
Keel's “Raised on Rock” is
Michae! Des Barres of the Power
Station, while “No Pain, No Gain®
features the vocals of former
Angel Greg Giuffria.

&
S

ATTENTION ENTERTAINMENT JOUR-

NALISM MAJORS: Dr. Henry will
not be able to hold the first
class in his fall lecture series,
“Interpreting the Press Release”
He suffered an acute attack of
ennut at a screening of Ray
Davies new movie, Return to
Waterloo. Students are referred to
the appropriate edition of Cliffs
Notes. Dr. Henrys graduate
teaching assistant has made
available the following precis:

The press release says: “The
story line of Return to Waterloo
portrays a middle-class com-
muter's emotional crisis as he at-
tempts to confront reality and
fantasy, love and violence!

Translation: “Nothing much
happens, but we hope you'll sit
through it anyway”

Press release: “ . .the music
and song lyrics drive the story.
Actual dialog is minimal’

Transfation: Please excuse
the terrible lip-synching,

Press release: “Of the film,
Ray Davies says, ‘The train is a
metaphor for an internal
journey. . ”

Translation: “'ve got nothing
to say, but it's okay, good
morning-guh”

Press release: “ ‘Return to
Waterioo is a milestone, says
Charles Mitchell, Vice President
Program Production for RCA Video
Productions. ‘s narrative
sophistication and emctional im-
pact set standards for a new

Photo by Louis D. Modica

genre’ "

Translation: “How the hell are
we gonna sell this one?”

Dr. Henry is treating his ennui
with alternate applications of
Shampoo and Bananas. Classes
will resume after the holidays.

—LH
BOBBY Z. & THE HEARTBREAKERS
has a mythic ring to it. As he dis-
covered at farm Aid, Dylan has
found his Hawks of the Eighties.

“! ! ¥ Ve
.
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BACK TO THE FUTURE: Late last»

year, Johnny Cash, Carl Perkins,
Jerry Lee Lewis, and Roy Or-
bison were reunited at the
original Sun Records Studio in
Memphis, where they changed
rock'n’roll history forever back
in the Fifties. Cash and pro-
ducer Chips Moman put the
project together, with a TV
special and LP anticipated

relatively soon. Additionally, as a

fitting tribute to one of its
pioneers, Cinemax wilt air a
one-hour special entitied
“Rockabitly Session—Carl
Perkins & Friends; which will
feature a backup band con-
sisting of—now check this out

(from left in pic)—Lee Rocker, »

Eric Clapton, the seemingly
ageless George Harrison, Earl
Slick, Ringo Starr, Dave Ed-
monds (who also served as
musical director for the
special), and Slim Jim Phantom.
Taped at London's Limehouse
Studios in October, 1985, the
show features Perkins and pals
ripping into “Blue Suede Shoes;
“Mean Woman Blues;’ “Honey
Don't; “Everybody’s Tryin' to be
My Baby,’ “Boppin’ the Blues;
“Matchbox;’ and a handful of
other C.P. classics guaranteed
to put a smile back on your
face and start your feet a-
tappin. Cinemax will air the
special on January 5, 10, 14, 20,
25, and 31. Miss it if you dare!
[Ed. Note: If ever a call-to-arms
went out for a video and an
album of a performance, this is
it. Cinemax, if you're listening,
get thee to a studio!]

CAREER MOVES CORNER:
Everybody's favorite Repo Man,
actor Harry Dean Stanton, has
been tuning up his career as a
musician. Doing some blow-away
harmonica work and singing both
in Disneys One Magic Christmas
and with Sam Shepard in foo/
for Love may well Harry Dean into
3 Hohner rep overnight. Stanton
aIso recently comp|eted work wnth

Carole King and kids in the Lou
Adler reproduction for Care Bears.
The animated feature will have
Harry Dean singing the voice of
the lion. Moving on to the
weightier stuff. . .Procol (whatever
happened to those guys?) Harum
invited Harry Dean to be a part
of their new conceptual video of
their '67 classic, “A Whiter Shade
of Pale” Keep an eye peeled for
this one in the near future as
part of a series of “greatest hit”
videos to air on KCOP. Known for
his jams with Kristofferson, the
Dillards, and Dytan, Stanton has
kept his reputation alive by sit-
ting in on the Rave-Ups version
of “Cottonfields” Recording the
Mexican traditional baltad, “Can-
cion Mexteca, with Ry Cooder for

- the brilliant Wim Wenders film,

Paris, Texas, sparked the new al-
tention to Stanton's love for
music. “Id love to be in a fiim

about music—to star as a singer
or musician, Stanton said during
a recent inferview, “country, pop,
even baliads. It doesn't matter,
because the way | see it, if
you're a singer, you sing. . .and
that's that” —CL

THE BALLAD OF EL G0ODO: Don't
point a finger at Alex Chilton for
attempting to “bow out of his
Nov. 16th Lingerie gig! as our
own bad boy, S.L. Duff, stated in
his Nov. 25th Club Data column.
He did indeed have a Bay Area

gig on the same night, as Duff
wrote, but the problem was the
result of a booking miscue on
the part of the Lingerie, accord-
ing to Chilton's agent, Frank Riley.
Alex did indeed perform at the
Lingerie that evening, after Riley
nimbly rescheduled the SF. gig;
this eleventh-hour shifting was
necessary for two reasons: (1) The
LA. date was intended to expose
Chilton to his new label, LA-
based Big Time Records; and

(2) Alex developed a reputation as
a flake in the mid-Seventies
(after becoming a critics’ darling
for a pair of brilliant and in-
fluential albums as leader of Big
Star early in the decade), and
neither Chilton nor Riley wanted
to perpetuate that now-inaccurate
rep. And that, as Paul Harvey
says, is the rest of the story.

COLLECTORS’ DILEMMA: You've
undoubtedly read here, there, and

everywhere about the entirely
welcome recent rash of boxed
album sets from such entities as
Dylan, Muddy Waters, Atlantic
Records, Sinatra, Gueen, and
Tangerine Dream—we'll call it the
coffee table record phenomenon.
All you need fo enjoy these sels
is a spartan stereo set-up. But
Elvis Costello devotees—a rabid
bunch indeed—need ALL the new
hardware to fully appreciate the
various versions of the new Elvis
Costello—The Man best-of set. It
goes something like this: the Col-
umbia LP which contains a
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generous 16 cuts on a single
disc, is actually a variation of
tne original Demon UK. album,
whose 16 cuts include six that
are not on the Columbia version
{the audiocassettes are identical
to the records). The CD version of
the album has 19 tracks, making
it easily the most bountiful rock
CD in existence (we've been trying
to find cne for weeks!). But the
ultimate variation on the set is
the videocassette (in stereo, of
course), which contains 22 songs,
visuals, and optimum sonic
values. To fully appreciate Elvis,
then. you'll need a turntable,
cassette deck (to dub everything),
compact disc player, and a Beta
Hi-Fi unit. Arent the Eighties
complicated?!

FROM SMALL THINGS, BABY. ..
Billboard magazine's editors
thought so much of a Feedback
letter written by Crange County-
based manager Mike Jacobs (it
appeared in our October 14th ish
under the heading “A or R:
Assets or Roadblocks”) that they
commissioned him to write a
fultblown commentary for the
November 30th issue of that
publication. Anything else we can
do for ya, big feitas?

Paew o

week of January 20th. For those
with the technical touch, there is
"Recording Engineering Practice!
“Recording Engineering Studio
Operation and Maintenance]
“Record Production; “Perspective
on Video Music 1986, and
“Multitrack Editing for Audio
Recording” All of these classes
are being offered as part of
UCLAs Professional Designation in
Recording Engineering. Composers
who want to brush up on their
film scoring can take advantage
of five courses in instrumentation,
harmony, conducting, music
preparation, and the recording of
dramatic music cues. Call UCLA
at (213) 825:9064 for more

info. ... Meanwhile, across town,
the USC School of Music is offer-
ing “Composition for the Music
Industry;” which will utilize the
new Steven Spielberg state-of-the-
art music scoring stage. This par-
ticular program will be limited to
only 20 students, so call today.
The number is (213) #43-2741. . ..
Additionally, the Grove School of
Music is starting full-time classes
in the craft and business of
songwriting beginning on Jan.
13th. On-site demo studios will
be made available to fulltime
songwriting students, who will get

A

BE IT LET: What Is This, the LA
players’ band that's semi-famous
for its backwards song titles
(“My Mind Have Still I"), has a
new fivecut EP 3 Out of § Live,
out on MCA. You may have
already deduced that three of
the five songs are live perfor-
mances; the other two are from
What Is This, the band'’s Todd
Rundgren-produced '85 LP. Ex-
pect a full-length album from
the trio on MCA sometime in
'86. Meanwhile, here's the
Kafkaesque cover photo from
the EP. Get back, boys.

HOT FOR YEACHER: With more
and more demand being put on
them for contemporary, music in-
dustry classes, both UCLA Exten-
sion and USC are responding
with a varied selection of new,
creative courses for the coming
school semester. New at the UCLA
Extension are two courses being
taught by KA. Parker, staff writer
for Motown's Stone Diamond
Music. “Contemporary Lyric
Writing” and “Songwriters
Workshop™ will both begin the

the opportunity to record one of
their original tunes. ... And
while we're on the subject of
songwriters, the Songwriters Guild
Ask-A-Pro Series will meet once
again on January 8th, when the
topic of the evening will be ‘Life
After Winning Song Contests” This
two-hour music seminar is held
the first Wednesday of every
month, and reservations are
required.

| BEG YOUR PARTON: Not that
she would have done any hard
time, but a million-dollar lawsuit
is nothing to sneeze at—even if
you're Dolly Parton. Having been
charged with songnapping by
amateur songwriters Neil and Jan
Goldberg, an eight-member jury
found Dolly Parton “not guilty” of
stealing parts of a song originally
entitled “Money World” as written
by the Goldbergs. The couple had
charged that Parton lifted the
melody of their chorus as well as
some of the other lyrics. ‘I guess
it's open season on little song-
writers, commented Mr. Goldberg
after the verdict was handed in.

NuB!

»

The trial iasted some ten days,
although it took the jury less
than a half-hour to reach their
decision. | don't think it was vi-
sions of sugar plums dancing
through their heads!

ALL JOIN IN: Under the heading
of “ 'tis better to give than to
receive; comes word from the Big
Apple that Radio City Music Hall
and Chevrolet, Inc., in a joint ef-
fort, will be staging Drive Aid, a
benefit to benefit those who have
not yet benefitted from the
original Live Aid. Said concert
will be held on February 25th,
although, as of this writing, no
artists have been announced. ...

ERRATUM: In issue 24, we printed
an incorrect caption under a
picture of Danny Tarsha in his
Primetrack Studio. The caption
mentioned a Soundcraft Board,
when in fact the board is a
32-channel fully automated
Soundworkshop unit

A CHRISTMAS CLASSIC of the
vinyl variety was released this
yuletide, and you should get it
before you take your tree down.
It's NRBQ's Christmas Wish, an
eight-track, 45 rpm LP that
times out to about ten minutes
total—but what a ten minutes!
You've never heard “God Rest
Ye Merry Gentlemen” or “it
Came Upon a Midnight Clear”

& until you've experienced them
. rendered in the NRBQ manner.

The atbum makes a perfect
companion piece for She Sings,
They Play, the more conven-
tional (but only in a relative

. sense) LP the band has cut
' with country thrush Skeeter

Davis, one highlight of which is
a 4/4 version of "Someday My

: Prince Will Come; performed in

the manner of vintage Les Paul
& Mary Ford. Pop music doesn't
get much more sublime than
these two endearing discs. Pur-
chase them forthwith. v

HERE COMES THE SUNN: Fender
Musical Instruments president Bill
Schultz let it be known that
Fender has signed an agreement
to purchase “certain assets” of
Sunn Electronics, the company
that manufactures amplifiers,
lighting, and sound systems.
Fender, purchased from CBS last
year, now includes brand names
such as Rogers, Rhodes, Chroma,
and Squier, in addition to

Sunn In other business
related news, Kevin Kent has
opened the doors to his new K-
Muse, Inc., a new hitech musical
instrument company head-
quartered in Tarzana. The com-
pany will emphasize state-of-the
art music product designs and
will also market hitech musical
instruments and software

TIS THE SEASON TO BE GHOULY
at least that's the inference
we've drawn from Metal Blade
Records’ unigue appreach to
season's greetings (shown).
Thanks, gang—likewise, we're
sure. And while we're on the
subject, we'd be remiss if we
didn't show you these 3-D mail-
ings from Rob Weiss and And
And And, as well as reproducing
the world's first CD Xmas card,
commissioned by Chrysalis
Records. Compact discs make
terrific tree ornaments, by the
way. v
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DIGITAL VEGGIEBURGER: Did you
know that British synth ace
Howard Jones is a dedicated
vegetarian, as are many of his
J-person crew? To cater their
meals, Jones has brought over
two vegetarian cooks from Britain.
Jill Roarty, head cook in charge,
boasts that she doesn't repeat
any recipe twice on the eight-
week-long tour, proving that
vegetarian food can be interesting
and varied. She is also such a
perfectionist that she insists on
using her own oven, which she
had flown over from the UK
especially for the occasion

Say, Howie, pass the Spike,
wouldja?

ALL THAT JAZZ: Band Aid, USA
for Africa, Live Aid, Farm Aid, Ar-
tists United Against Apartheid,
and now the jazz community's
answer to it ali: Jazz Aid—from
the Heart '86. Set to kick off on
February 13th at the Forum, this,
according to organizer Tam Jones,
will be “the largest Jazz concert
ever staged” Artists alreacy
signed to appear include Dizzy
Gillespie, Manhattan Transfer,
Chuck Mangione, and Sarah
Vaughan. Plans also inclade a
live album of the concert, a
television special, and a Jazz Aid
video. Funds raised by Jazz Aid
will go to feed the huogry in the
United States as well as in other
foreign countries.




PolyGram Publicity
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Newly finished Shuberts 7th
ymphony
John Cougar “Scarecrow”

USA for Africa “We Are the
World™

Sade “Smooth Operator”
Tears for Fears "Everybody
Wants to Rule the World

Helen Caldicott, M.D.
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BETSY ALEXANDER None Long Ryders “Looking for Dire Straits "Money for Panis, Texas Live Aid The Equahzer Bono Vox
PR. Do Re Mi Domestic Harmony Lewss & Clark” Nothing Naone
INXS Listen Like Thieves Do Re Mi "Man Overboard
Sting “fortress Around Your
Heart”
DAVID BRYANT Tears for Fears Big Chair Foreigner “1 Wanna Know AHa “Take on Me” Beverly Hills Cop Bruce Springsteen The Cosby Show Bob Geldof
Ardavan Music Bryan Adams Rechless at Love 15 None
Wham Make It Big Wham “Careless Whisper”
Bryan Adams “Heaven"
STEVE JENKINS  Sting Blue Turtles Tom Petty “Don't Come None None None Nature Magic Johnson
Westwood Dne  REM fables of the Around Here No More™ Kate Richards
Reconstruction Paul Young “Everytime You Go
Eurythmics Be Yourself Away’
bnight Eiton JohnMillie Jackson "Act
of War
CINDI PETERS  Sting Blue Jurtles Sting “fortress Around Your  David BowieMick Jagger
MCA ALR Pl Collins Mo Jacket Required Pfean' “Dancing in the Streets”  Wewrd Scrence Live Ad The Cosby Show Bob Geldot
Waterboys Thus 15 the Sea  Simple Minds “Alve & Tina Turner
Kicking”
U2 "Bad
DAN PINE  Springsteen Born in the USA AHa Take on Me Chorus Line Kool & the Gang St Elsewhere Desmond Tutu

MITCHELL SCHNEIDER Nick Lowe Sixteen Aitfime  Aetha Frankiin “Freeway of  Dream Academy “This World Pandoras at the On Kiub The Donna Reed Show Mornissey
Music Division Dir. Loves Love” Nickeiodeon Angelyne
Michael levine PR. Dream Academy Dream Sheena Easton “Sugar Walls

Academy Lloyd Cole & the Commotions
Pale fountans Across the “Brand New Friend”
Kitchen Table
MURIEL TUYTENS Stevie Wonder /n Square Circe  Debarge “Rhythm of the Dire Straits Money for Beverly Hills Cop Smokey Robinson at Universal ~ Motown feturns to the Apolio  Stevie Wonder
Promotion Coordinator, Debarge Rhythm of the Night ht” Nothing’ Anmie Lennox

College Promotion‘AkM

Suitars

Basement
Hocdoo Gurus Mars Needs

Simple Minds “Dontt You
(Forget About Me)”

Robyn Hitchcock Fegmama

Nigl
Motown  Mary Jane Girls Only For You hor;z_ .RIChIe “Say You Say
Commodores “Night Shift”
KAREN GLAUBER  MNikdu Sudden & Dave Kusworth  Robyn Hitchcock “Heaven Tom Petty “Don't Come Around  Return of the Lving Dead Robyn Hitchcock at Inang Plaza  Star Search Robyn Hitchcock
Natl Director of Robesprerre’s Wivet Wooden Tops "Move Me” Here No More™ Madonna

Todd Everett’s
Top Ten Concerts
of 1985

Freelancer (and occasional MC con-
tributor) Everett reviews nianerous con-
certs for the Los Angeles Herald
Examiner.

1. Fats Domino at Universal: Fats’
long-awaited return to the Los Angeles
concert stage was. if anything, even
more thrilling than could be reasonably
expected. Fronting a booting New Or-
leans band led by Dave Bartholomew,
Domino sang and played a huge number
of hits, as well as goodies you'd never
expect him to remember. let alone play.
Like (I Can't Go On) Rosalie!” For an
old fogey like me. this was absolutely
The Concert of the Year in a year filled
with good music.

2. Prince at the Forum: I'm still try-
ing 10 figure out what it all meant, other
than a synthesis of black pop music
styles of the last 35 years. But isn't that
enough!

10

show 1 went back to for a second time.

3. Tom Petty at the Wiltern: Taping
his just-released live album. Petty and
the band burned. I've never been a
hardcore fan. but this show made me
a believer.

4. Dire Straits at the Greek: Knopf-
ler's best band yet, with the same in-
strumental lineup as the E-Streeters. 1t
was one of only two shows all year that
1 went back for a second night.

& Stanley Jordan/Bobby MekFerrin at
the Beverly: Two jazzers who started
as street performers. each of whom can
and does still carry a show without a
single backing musician. They're both
hopeless showoffs, but they make some
fine music in the process.

Note: Bruce is as good as everybody
says he is. of course, but there was so
much other good music this year. T'll
give him a rest.

6. Dan Fogelberg at Universal: The
fewer backup musicians Fogelberg uses,
the more 1 like him. This time around,
he used an all-star newgrass ensemble,
which was a refreshing compromise be-
tween solo and electric. This is the other

7. Perry Como at the Greek: He's in
his "0s. and still sounds great. A
smooth. super-professional showman.
I think he's the best old-style pop singer
working today. Also. he wrote me a
thank-you letter after my interview with
him was printed: That kind of attention
to detail is another reason he can still
fill the Greek.

8 Trouble in Paradise at the Palace:
Organized by a team of senwprofes-
sionals, bringing onstage a bunch of
local yokels 10 benefit the downtown
homeless, this was a wonderful celebra-
tion of the L.A. music scene. After the
show, one of Jackson Browne's mianag-
ers told me that, of all the benefits that
Jackson has done. this was the
smoothest.

9. Los Lobos at the Greek: The home-
boys make good: their first big-time
headlining show in town, Both band and
audience were in top form for the
oceasion,

10. The Stylistics at the Beverly: Of
course all of their old hits sounded
wonderful. But you should’'ve heard
them work out on “Purple Rain™!

M&S TOP 20
TUNES OF 1985

Spock (ex-Columbia

AKR)

Golden Pajlominos: *‘Omaha™

Cult: “She Sells Sanctuary™

John Fogerty: ““Old Man Down the
Road™

Yo: “White Eyes™

Eieio: “Go West”

Duran Duran: “View to a Kill”’

Tonuny Keene: “‘Back to Zero Now™

Pookah Makes 3: ““Take It Back™

Replacements: *‘Bastards of Young™

Wall of Voodoo: ““Far Side of
Crazy”

Charlie Sexton: “‘Beats So Lonely™

X: “*Round My Heart”

Jules Shear: “‘Here She Comes”

Sting: “‘Fortress Around Your
Heart”

Cruzados: “‘Rising Sun”

Katrina & the Waves: “Do You
Want Crying?”’

Paul Young: “I’'m Gonna Tear Your
Playhouse Down”
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Welicome to the 2nd Annual M&S Leftovers spread, composed of poll responses that either came in too late or simply didn't fit our year-end issue. This material should be 1
read while eating a turkey sandwich with cranberry sauce. So scarf and scrutinize to your heart's content. . ..
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Bab Clearmountain Freddie Jackson for my first concert
appearance
REW None None Luther Vandross Norie of running El Choco Green Corn Tamales  Anywhere but Melrose Golf
Dave Stewart
Simple Minds Godley & Creme Steve Moir Todd Rundgren Jack Lalanne Sushi at Doma's Bloomingdale's Sleeping
Keith Forsey Thom Trumbe Nautidus equipment
t Street Band twith Boss) None Ken Kragen Pia Zadora Jogging by SF Valley wash  El Rancho in Sherman Oaks  None Yideo roulette
None
Paie Fountain: (E_‘odley & Creme Danny Go'dberg Angelyne Disco aerobics at Matrix One  Kelbo's Pic ‘N Save Reading the World Weekly
o news
Debarg None Michael Ressner Duke Jupiter Reebok St Germaine None None
Rick Jates
Simpte Minds Zbigmz« Rybezynski fred Bestal Hoodoo Gurus No health ciub. mental Thar food Pier Platters in Hoboken. N, Searching for nonYuppie

Bob Ch-armountain

conditioning only. white
Pro Keds

compact discs, reading Jim
Thompson books, watching
Dating Game retuns

Jeff Beck: “*Ambition:"

Gene Loves Jezebel: “Always a
Flame™

Redd Kross: “Legend™

Prairic Prince (Tubes)

ABC: **So Hip It Huaris™

Todd Rundgren: **Pretending to
Care™

Marvin Gave: **Sexual Healing™’

John Fogerty: “*Mr. Greed”

Chris lsaak: *“Western Stars””

Bill Spooner: “*Something in My
Eye”

Thomas Dolby: **Byperactive”

Tubes: “*Eyes”

George Duke: “Amnesia”

Bryan Ferry: “Slave t0 Love”

Camco: “Single Life”

Power Station: **Some Like It Hot™

ZZ Top: *‘Sleeping Bag”

Whitney Houston. ““Savin® All My
Love for You™

Firm: *‘Radioactive”

Sting: “‘Fortress Around Your
Heart”

from West Side Story: *‘Something
Coming”

Kool & the Gang: **Misled™

Jan Hammer: **Miami Vice”

Sharon Sabbag (MCA)

Cult: **She Sells Sanctuary”

Simple Minds: **Don’t You (Forget
About Me)”

Charlie Sexton: *‘Hold Me”

David Bowie/Mick Jagger: “Dancing
in the Streets™

Waterboys: ““Be My Enemy”

Wall of Voodoo: **This Business of
Love™

Damned: “*Street of Dreams™

Divinyls: *‘Pleasure & Pain”

Tom Petty: “‘Rebels”

Lone Justice: **You Are the Light™

Bryan Adams: “‘Heaven’

X: “Burning House of Love”

Cure: “In Between Days™

Bryan Ferry: Bovs & Girls

Big Audio Dynamite: “Bottom Line”

Psvehedelie Furs: “Into You Like a
Train™

Lords of the New Church: **Method
to My Madness”

Rolling Stones: Exile on Main Street

Broken Homes: “‘Steeltown”

Tina Turner: **Better Be Good to
Me”

Russell Scott Ziecker
(Chrysalig)

Divinyls: **Pleasure & Pain™

Stranglers: ““No Merey”

X: “Burning House of Love”

Eurythmics: *“Would I Lie to You™

Sade: ““Smooth Operator™

Don Henley: “Boys of Summer”

Paul Hardcastle: 197

R.E.M.: “Can’t Get There From
Here™”

Joan Armatrading: *“Temptation”

Dire Straits: ““Money for Nothing™

Jeff Beck: *““People Get Ready™

Sting: *‘Fortress Around My Heart’

il tuesday: ““Voices Carry”

Tears for Fears: *““Everybody Wants
to Rule the World”

Midnight Oil: *“Kosciusko™

Simple Minds: “*Don’t You (Forget
About Me)”

Prince: *“4 the Tears in Your Eves”

INXS: “This Time’

New Order: *“*Perfect Kiss”

Bruce Springsteen: *“Trapped”

Smiihs: “‘How Soon Is Now™

B

Bud Scoppa (MC)

Stranglers: *‘Skin Deep”

Llovd Cole: **Perfect Skin™

Taj Mahal: “*Betty Ball’s Blues™

Chris Isaak: “*Dancin®

Tom Petty: **Don’t Come Around
Here No More™

X: “Watch the Sun Go Down™

Mellencamp: “Minutes to
Memories”

Nils Lofgren: ““Flip Ya Flip”

China Crisis: “Black Man Ray”

Matt Bianco: “More Than | Can
Bear™

Tubes: “‘Feel It

Robert Palmer: **Didn’t Mean w©
Turn You On”

Bryan Ferry: **Valentine”

Simply Red: *“‘Holding Back the
‘ears’’

Don Henley: ““The Boys of
Summer”

Todd Rundgren: **‘Pretending to
Care”

TFF: “Everybody Wants.. World™

Marti Jones: “Lonely [s”

Blue Nile: “Tinseltown in the Rain™

Cult: ““Rain™

MUSIC CONNECTION, JANUARY 6 — JANUARY 19

— A

11




PREVIEW ’86:

'KEY ISSUES INVOLVE

" |

supersession.

| by Kenny Kerner

ost of us are still wiping the sleep
M from our eyes. It is a tranquil time.

A time to dream. The party favors
have all been swept away, but the difference
between what is real and what is an illusion
is still a bit unclear. It is a time of promises
kept and promises broken. A time of no
promises at all.

It's a new beginning. A clean slate for
everyone. And although charts and sales and
| numbers in general are all turned back to
zero, what can't be turned back are the issues
themselves. They need to be addressed.

The results of the 2nd Annual Movers &
Shakers Poll of industry notables proved con-

12

HEAVY METTLE: Twisted Sister’s Dee Snider (left) and Kiss’ Gene Simmons have
| vowed to be true to their music regardless of censorship requirements.

GETTIN® MIGHTY CROWDED: The one-man, onevoice form of protest music forged
by Bob Dylan during the Sixties has recently been reinvented as the sociopolitical

- CENSORSHIP, COMMITMENT

e

clusively that we in the music industry are
concerned about issues more far-reaching
than mere dollars and cents. We are con-
cerned with our future, the future of others,
and with making this a better, more efficient
industry.

Censorship (rating and labeling records
based on their lyrical content), the power of
rock stars as a social influence, and the prop-
er promotion of records surfaced as key is-
sues for the new year.

The subject of censorship is one that we
all seem to have inherited from last year. it
is at once the most basic and most complex
topic that the music industry has ever had
to deal with. It is a question of balance.

— — — _ |

As a quick refresher, let it be forever noted
that the Parents’ Music Resource Center ‘
(PMRQ), the National PTA, and the Record-
ing Industry Association of America (RIAA) |
jointly announced a mutually agreeable
method of labeling records and cassettes that
contain “explicit lyrics

Future releases from participating record
companies (and as of this writing, some 80
percent of the major record companies are |
participating) will bear a sticker stating, "Ex- |
plicit Lyrics—Parental Advisory” whenever |
the lyrical content is judged to reflect “ex-
plicit sex, violence, vulgarity, or substance
abuse” Because of space limitations, cassettes |
will carry the warning: “See LP For Lyrics” |

The feelings voiced in the M&S Poll were |
strong and clear: “Censorship of any kind is
not good” “Don't compromise the First |
Amendment!” Amen. |

Censorship should start and end in the
home. It is the duty of each and every parent
to be able to censor his child without reach- |
ing out to censor an entire industry that pro-
vides both children and adults with
entertainment.

What we have here basically is the few
claiming that they know what is best for the I
many. The answer is quite simple: If youdon't
like it, then you don't buy it! But don't you
dare try and take it away from everyone else!

Rating the records, much like the MPAA ‘
ratings for films, is going to make it even
easier for kids to get their collective hands ‘
on albums with “suggestive lyrical content”
Now, they will be clearly marked. Just look |
for the sticker. What could be easier?

Other feelings that came across quite
strongly in the poll indicated that many
readers still see performers as having the dual [
role of rock star andsocial spokesperson. The |
caution here, as one industry veteran pointed
out, is to “remain aware of our power to
influence”

What started simply enough as a one-
man, one-voice movement with the likes of
Pete Seeger, Bob Dylan, joan Baez, et al soon
came to a head when the witty Mr. Lennon
proclaimed the Beatles to be “bigger than
Christ” on national television. Naturally, John
meant that the Fab Four were really more
popular—but the damage had been done.
The stage was set.

No more were rock stars mere musicians.
They'd become poets. Politicians. Profiteers.
Fortune tellers. Merchandising tools. The
Beatles. The Byrds. The Doors. The psyche-
delic movement. The true establishment of
musicians as social commentators.

With the emergence of Band Aid, USA for
Africa, Farm Aid, and Artists United Against ‘
Apartheid, it's become clear that the power
to influence is now stronger and more vis- l
ible than ever before in our multimedia soci-
ety. Gone are the days when one man stood,
guitar in hand, and tried to make his voice
heard above the masses. The courageous few
of the Sixties, the theory of one man, once
voice, has given way to what has become a
sociopolitical supersession.

The trend that began in 1985 is likely to
continue. A cause. A concert. A video. A
single. An album. It's almost like Planned
Protesting. And come this spring. . . Hands
Across America.
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What we tend to forget is that rock stars
are people, too. They are a'so guaranteed the
freedom to speak their minds. The only dif-
ference is that more people are listening. And
as our readers pointed out, though they have
the power, let them never forget the respon-
sibility that comes with it.

Although most readers were concerned
with social affairs on both a national and in-
ternational level, there was also great con-
cern for issues within the industry. Foremost
and everpresent was the hope that the indus-
try would finally somehow be able to come
up with an effective plan to regulate the
number of releases so that they could be
properly promoted acrss the country.

This is by no means a new concern. It has
for years kept many a recording artist and pro-
motion man from getting a good night’s
sleep. Why on earth would a record com-
pany release six or seven albums during the
same week when they know in advance that
they don't have the manpower, the time, or
the money to promate more than two or
three of thenv?

You get all kinds of excuses. “We had to
release the album because its in his contract”
Or, perhaps the most popular of all: “Even
if the album doesr’t happen, it'll build a
strong foundation for the next one”” Natural-
ly, the next one never comes out because the
first one didnt happen because too many
albums were released to begin with! And we
all go 'round and ‘tound.

C’'mon, fellas. This isn't the first time you're
hearing about the problem. Let’s act. Let's
start thinking abou: it. Now, everyone seems

to be concerned—both industry vets and
consumers. It's time to take this off of the
back burner and start dealing with it. 1t won't
g0 away.

With so many marketing tools now avail-
able to recording artists, there is concern as
to what medium can best be used to break
a new act, and to generate greater sales and
popularity for established groups.

HOPE FOR ’86:

“To find a store in N.Y.C. that
sells black 505 cotton Levi’s.
Seriously, | hope to see a
little less ‘tluelessness’ in
the ‘biz’ and less elitism
in college radio”

—Karen Glauber, A&M's college promo director,
in '85 Movers & Shakers Poll

It wasn't too long ago that the only criter-
ion for success was a twelve-inch piece of
black vinyl. A group huddled around an
open microphone and did what they knew
best. The results of their efforts were recorded
and mixed simultaneously, and the term
“direct-to-disk” was born.

We are now well into the new age of re-
cording and marketing, and which direction
an artist emphasizes (albums, singles, videos,
soundtracks) can often determine the degree
of success achieved. Is direct-to-disk becom-
ing direct to-video?

The Movers & Shakers Poll suggested that
listeners are slowly but surely coming around
to the idea of the compact disc. So much so
that the demand now seems to be greater
than the supply in many areas. Look for a big
boom in CD’ in ‘86.

To carry the multimedia thought even fur-
ther, Pete Townshend has suggested that
recording artists begin thinking along the
lines of making a video of an entire album
rather than of a particular song. Every pic-
ture tells a story, if you will. Townshend’s
White City album/videofilm puts his movie
where his mouth is.

The new year will bring us a new album
from the Rolling Stones, along with the in-
evitable talk of a U.S. tour. There are already
rumors of a Led Zeppelin reunion. And what
about the current soundtrack explosion? Will
it continue?

Can Wham make it bigger? Will Cyndi
Lauper ever release a new album, or is she
content to keep fooling around with Hulk
Hogan and Roddy Piper? How can we co-
erce Don and Glenn into putting the Eagles
back together for one last album? Will we
ever get two LPs a year out of john Fogerty?

What will it take to get Sting to stop mak-
ing movies? Can the Los Angeles club scene
survive another year? Will the Cult become
the Next Big Thing?

All we are certain of is that we have a lot
more questions than answers. And as long
as it stays that way, we will continue to learn
and grow. And that, ladies and gentlemen,
is more than we can say about most other
industries l
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e Lobtsth

The old saving that a prophet is without honor
in his emn country seens 1o be the nde of thupib when
applied 10 American popudar music and its appen-
dages in radio and record companies. Every revival,
rediscovery, or refinemnent of musical forms indigenous

to the U.S. appears to emanate from the shores of

the British Isles. Paul Young's emergence in 1985 as
a prime contender for the manile of premier white

R&B artist of the Eighties is but the latest case of

“sou heat me 1o the punch™ on the part of our cousins
in the United Kingdom.

Since the beginning of the Seventies, when David
Bowic burst on the scene, the British vocalists who
have been most successful on the charts have been
decidediy English, both in accent and attinude, while
still wilizing R&B instrumental influences. By that
time, the Golden Age of British Soul. which was
centered in the mid-to-late Sixties, was already on
the wane. But it had given singers like Stevie Win-
wood, Rod Stewart, Van Morrison, Joe Cocker, Pawl
Jones (of Manfred Muann), and Frankie Miller a
chance to define their stvles with clear-cut references
to Ray Charles and Sam Cooke, as well as various
Motovn and Stax stars. Yocalists who gained Amer-
ican popularity in the mid-Seventies—Paul Rodgers.,
Graham Parker, and Robert Palmer, for example—
hegan 1o discard or de-emphasize these carly in-
fluences in search of other (not necessarily greener}
pastures, Case in point: Rodgers, late of the delect-

ably understated and wnderrated Free, lost himself

to the AOR bombust of Bud Company, never quite
coming to grips with his glorious potential. By the
late Seventies, the punks had swcceeded in effective-
I drowning owr—hut by no means killing—the British
soul tradition. Now, at last, Brit R&B is coming
through loud and clear once again.

The following companion pieces focus on two of

Britain’s most distinctive present-day rhvthim & blues
singers. —B.C./B.S.

by Bud Scoppa

icture this: Here's a handsome. highly skilled

rock artist living in Bahamian splendor with

his wite and two kids: his spread electronical-
ly decked out with a hi-tech recording studio and a
satellite dish. Career-wise, he's totally free to record
whatever and whenever he likes. knowing that the
major lubel he's signed to will dutifully tinance and
release his work. Sounds enticing, ch? There's more:
A casual, one-off project has resulted in album sales
of three-million units, and despite the fame and for-
tune those numbers imply. the artist has mixed feel-
ings about the whole thing (I don’t know it T'll ever
live it down?" he confides). That's the balmy upside
of Robert Palmer’s existence. The downside involves
more amorphous aspects like the lack of widespread
critical acknowledgment. relatively low visibility, and
a certain disconnection from the real world. All in
all. not a bad trade-off.

As a suave and worldly fellow (he doesn't put on
clothes, he dressesy and a man of catholic tastes (rung-
ing from classical Persian music o Nat King Cole
and Otis Redding). Robert Palmer's work bears the
distinet stamips of both crudition and le fungue hot,
rendering him a unique figure in the pop world. He
simply can't be pegged stylistically, although his vocal
prowess, penchant for mietaphors, and percolating
rhythis are rooted in classic rhythm & blues. His
efforts, Palmer claims, are underpinned by the desire
o “re-illuminate tradition™ at a time of its pervasive
ditution.

Adding to his soultul singularity is Palmer’s will-
ingness to seek and subsequently tackle any outside
song that intrigues himi: he's an interpretive singer
in the era of the selt-contained performer. Take his
new LP. Riptide, for example: The title track is a
SO-year-old crooner’s chestnut, sung in the traditional
manner, while the albumi's most captivating perfor-
mance is an inverted reading of I Didn't Mean to
Turn You On?" a contempo dance tune Palmier first
heard on New York's WBLS.
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ROBERT PALMER:
some Guys Have All the Luck

“Ideally, when you're singing, you're not thinking. If you're thinking, you're not singing.”

“The idea of that was role reversal?” the singer ex-
plains between spoonfuls of guzpacho on the balcony
of his suite at the Hotel Bel Age. "It was original-
ly sung by a teenage girl named Cherrelle. {Her
approach was.] “I know you expected a one-night
stand, but | dida’t mean to wrn you on? The girl is
overtly sexy. ripe. you know? | thought, “Oh, no—
it's like Olivia Newton-Johr on “Let’s Get Physical:
Totally nuts to me. So | thought. “What if this midedle-
aged man sings this song? What a laugh. Tootsie.
What [ enjoved about the concept of doing it was that
it would be wry. whereas, when the girl sings it
iUs. . .disgusting”” It takes a nimble sensibility to locate
inspiraiion within derision.

Even Palmier's own songs end to come from far-
away phaces. to hear himitell it Addicted to Love!
[ think. is the best thing I've ever done. And you know
what's particularly strong about it for mie is that—
like most of the songs T write, one way or the other—
this thimz woke me up at three in the morning. Like
when you're trying to bring a dream into conscious-
ness o write it down, which I do quite often, I'm
holding shis thing in my head—I can hear it. I'm not
really waking up, just going downstairs, pick up the
guitar, switch on the cassette player—dmm-dmm-
dmm. ... Played it back the following morning
‘Oh, caught that one.” Then the whole thing is to get
from that onto the record. and evoke what it was.
And it's berter than the dream—it's not often that that
happens.” The singer’s stock-in-trade involves just
these sorts of twists: he's a free spirit who simply
makes it up as he goes along. But then. that tack may
well be an indirect result of the time he entered the
rock arena as a solo artist. After fronting the now-
forgotten Alan Bown Set and Vinegar Joe (with Elkie
Brooks) in the carly Seventies, Palmer set out on his
own in “74. midway between the heyday of British
soul-rock singers like Paul Rodgers and Rod Stewart
and the emergence of the punk minimalists. With no
formial blueprint w follow, Palmer traveled to America
to record with the Meters and members of Little Feat.
a move as hip as it was unprecedented. The album,
Sncakin® Sally Thraugh the Allev, Licked off with a
three-song. ninc-and-a-half minute medley of Lowelt
George's “Sailin’ Shoes!” Palmer’s own “"Hey Julia!’
and the utterly clectrifying, Allen Toussaint-penned
title tune. This duzzling initial display of hcady.

funkified rock & roll epitomizes the Palmer approach
in general: blend a diverse array of outside songs and
originals into & steamy bouillabaisse. unitying the stew
with an indefatigable stylishness.

Palmer’s wide-open approach may be the primary
reason for his relatively low visibility. While his nine
albums (not counting last year’s Power Station proj-
ect) contain numerous cuts that are at least semi-
familiar to the average listener. they're so divergent
in sound and origin that—even with Palmer’s distinc-
tive vocals—the listener simply never nakes the con-
nection. That's not so surprising when you A/B
Palmer’s near-hits: It's a big jump from the churn-
ing “Bad Case of Lovin® You™ (written by rocker
Moon Martin) o the technosoul of “You Are in My
System™ (penned and initially cut by New York's
Systeny). Palmier is not unawzre of the problem he's
created for hirself:

“If I have one tune that makes a mark. like "Every
Kinda People’ {written by formier Frev bassist Andy
Fraser]. then, next time 1 come up with a song, it's
entirely different. and nobody knows thit it's the same
guy. Often. I'll do a concert, and somebody’ll come
along because they've just heard “You Are in My
System.” and they discover that they know a dozen
of my songs. I love it—it’s like revenge. [ ook at Rod
Stewart, and | wonder what hie’s gonna do’

Not in a million years, ch, Robert? Nevertheless,
in 1985, Palmer made what amounted to a dangerous-
ly mainstream career move—although he doesn’t see
it that way.

“|The Power Station] was an interesting discipline,
on the one hand. And in retrospect, seeing as it sold
three-million, sort of flattering—it makes me feel like
a journcyman songwriter. It's very strunge being given
just yards of G Minor 1o turn into tunes {But| I do
nothing but collaborate anyway. The fact that | was
part of a unit rathe than heading it was a littie holi-
day for me. I'm very pleased with the way it turned
out. In fact, it it were my album—which it is, to all
intents and purposes, in terms of the fact that I'm a
singer on it—I would say that it's better than Some
People Can Do Whut Thev Like!” Then the telling
aside: “Which isn't saving much.”

For Palmer, near-anonymity remains synonymous
with autonomy: consciously or not, he seems deter-

Continued on page 16
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by Billy Cioth

129, Paul Young is alrcady a massive star

in Europe. His debut LP. No Parle:, sold

triple platinum. and his rangy (he's six-foot-
two) good looks have catapulted him to the dubious
yet monetarily enriching distinction of Pop Idol.
While his tirst American release peaked on the Bill-
bourd charts at number 119. the record caused some
controversy among the critics. who seem to be split
in their perception of Young's vocal artistry. Some,
myself included. found Young's masterful blend of
emotion and technique. coupled with inventive ar-
rangements of old and contemporary outside material,
o be inspired—the next logical step. if you will, in
combining traditional R&B performance energy with
modern aural excitement. Others dismissed him as
justanother pretty face. with decent pipes and no par-
ticular point of view,

In choosing outside muaterial, Young. his band-
leader/pianist lan Kewley, and producer Laurie
Latham have shown a canny ability to dig deep into
a song and bring out new dimensions in the material.
A case in point is his reworking “Love Will Tear Us
Apart.” the signature song of post-punk gloomers Joy
Division. Young cxplains how he did it:

“We ended up doing 1t by putting ourselves in the
position of being the publisher, and I pretended 1 was
going to send it to the Four Tops; and thar was the
idea—becuuse it's got that *Reach Out ('l Be There)
drum pant’’

Young also has strong feelings about the balance
he's maintained between outside material and his own
songs:

1 don’t think 1 write singles. Which is why so
many of our singles are covers. 1 want to search out
and find great songs: 1 want to be the kind of artist
who can go out and choose quality songs, in the same
way Rod Stewart did with Tim Hardin's "Reason to
Believe! What a beautiful song! There are so many
arcas to look in rather than confining it 1o your own
writing. It's an old-fashioned attitude and people think
I'm old-fashioned by covering other people’s tunes,
but it's really the other way around. People have been
writing und covering their own tunes for 20 years now
and it's about time they changed and looked around.

“[t's because [the artists] feel they're going to be
manipulated and don t trust anybody. It's taken me
a long time to get some success because it's taken
me time to find people [ can live with and trust. Now
1 just have to concentrate on getting my bit right. 1
know there are better producers or songwriters, by
trade. than | am. In the end. what 1 have to do is
oversee it. ‘cause it's my career.”

In rearranging an obscure Marvin Gaye chestnut,
“Wherever [ Lay My Hat Is Home? Young and com-
pany did just the opposite of the Joy Division selec-
tion, changing the song’s “love ‘em and leave ‘'em”
attitude to one of implied isolation through the use
of icy synthesizers and bass sounds. Reinforcing this
tack. he discards the intent of Gaye's original per-
formance, opting for a Sam Cooke-type of reading.
This gives the song a soulful chromium sheen seldom
heard in contemporary rhythmic ballads.

Young's greatest commercial success, so far, has
been his Number One single. “Every Time You Go
Away™ (from his second LP. The Secret of Associa-
tion), written by Daryl Hall, arguably America's best
white R&B singer. This year, Top 40 radio was in-
undated by this iilting ballad. which perfectly syn-
thesized commerciality, emotion, and production in-
ventiveness by combining Young's evocative perfor-
mance with an electric sitar and a beautiful male
chorus.

On his most recent tour, Young featured a trio of

black male bachground singers. an unusual it not
COUrageous Move.

“The girls were great!” says the singer (referring
10 his previous background duo. the Fabulous Wealthy
Young Tarts), “but | wanted to work with male singers
because I didn't do it on the first albuny and [ had
never worked or spent any time with male vocal
harmony.
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PAUL YOUNG:

Vocal Virtuoso Becomes Rock Idol |

Vel

“I don’t think I write singles. Which is why so many of our singles are covers.”

“When they joined with me!” he continues. “they
re-introduced me to my love of singing. because. to
a certain extent, 1 had forgotten why | got in the
business. Why | started was for the release of being
able to sing—you can let things out of yourself. | re-
discovered that when 1 got together with the guys and
we started warming up backstage. This incredible
sound came out without having to pick up insru-
ments: we really got a buzz off that. We always mess
around with old songs backstage. and though we've
never taken the time to tighten things down, one or
two songs came out of it that we do onstage now—
‘Da Doo Ron Ron' and "Cupid: ™

Young is philosophical about the tendency of some
critics to dismiss him as a teen idol:

I particularly had to deal with it in Germany. |
was taking the band over the first couple of timws,
and people asked [if | felt] bad about being taken for
a teen idol, because T wasn't [being] taken seriously,
and 1 said 1 felt [ could be wken seriousiy. and just
because 1 get labeled, they don't bother listening, and
that's their fault. It's a termble thing, and I'm guilty
of it, too. At times, U'll make my own opinion of things
just be reading about it und not by listening to it. and
1 make mistakes: so 1 discover people later than |
should have. 1 only recently got inta Luther Vandross
when 1 should have gotten into him a logg time aga”

As 1o why the English kave produced so many out-
standing blue-eyed soul singers, literally revitaliziag
our own concept of R&B, Young replies:

“That's interesting, because people always make
a big deal out of how the English people love R&B
1 think it has to do with the idca of the class system
in England. All the people who picked up on R&B
were the working class people. You get certain simi-
larities between that and American black people and
where their music originates. The working class in
England took R&B and tnade it their own. That's why
you have people like Frankic Miller, who's such a
great R&B singer”

Young's background seems ta ofter proof for his
theories. Born into a blue collar tamily in the city
of Lufton, he ieft school at 16 and got an appren-
ticeship at the Vauxhail auto plant where his father
worked (shades of Motown). His fimst recorded work
was in the rock group Streetband, who had a minor
English hit in the mid-Seventies. Following that

group’s dissolution. Young spend the next several
yean touring in a successful club band cum soul revue
called the Q-tips. i was in this aggregation that he
mer keyboardist lan Kewley, whose R&B roots per-
tectly complemented Young's own musical leanings.
As & recording act, the Q-tips had much the same
problem as L.Als Jack Mack & the Heart Attack or
Billy & the Beaters: As a live act. they were tremen-
dously popular, but they met with basic indifference
from the recording companies. When the Q-tips went
the way of all bands. CBS offered Young a solo
deai—you know the rest.

The problem that seems to have dogged virtually
«ll British R&B singers in the last decade has been
inconsistency. From a purely artistic perspective,
none—Young included—has yet made an album that
1s 21 solid combination of material and performance
as definitive in its genre as. say, Aretha Franklin's
I Never Loved a Man, or Dusty Springfield’s Drsty
in Memphis, or several of Dionne Warwick's carly
records. Once again, it could be a case of those female
vocalists putting themselves in the hands of a Jerry
Wexler or Burt Bacharach. Young's trust and respect
for Kewley and his producer could make the differ-
ence, but that remains to be seen. In the meantime,
Young is immersing himself in the past and looking
toward the future.

“The big mistake these days is people’s choice of
songs. [ think it's unfortunate, especially with black
artists, that the only thing some people think they can
do is disco and club-type music. A Tot of songs are
Just plain banal. If only there was a return to songs
again, like in the days of carly Dusty Springficld and
Dionne Warwick, when they just went out and chose
the best songs and made a great singing album,

[ just went out and bought a whole ton of Frank
Sinatra and Tony Bennett stuff?” he reveals, “because
['still haven't heard it. | want to hear great songs and
great arrangements, and you don't get them as much
anymore.

1 started late. coming from a small own. [ never
saw amything live until Slade when [ was 1S or 16,
I never saw many live acts at all. Everything F've ever
picked up as regards performance has been through
watching television. [ only need to sec and hear it
once, because, if it is striking enough, it scars my
brain” B
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mined to remain just outside the beam of the spotlight.
“If 1 make a record. I'm more interested in putting
the music across than putting myself up-front as a
personality. ['m at my most private onstage. My con-
centration is to make the notes come out of the mouth
property. and make the thing swing. And the fact that
people are there is almost a distraction for me.
Sometimes it works, especially on the last tour,
because it was the first band I'd put together that |
had a real confidence in. That [ didn’t have to con
stantly turn around and keep pullin® and pullin’ They
were supportive. inventive, and creative. and yet they
stayed within the context all the time. So they gave
me a lot more room to. .. grin, occasionally.”

Palmer may feel slightly ill-at-case onstage (al-
though, like Van Morrison, he mukes his discom-
fort work for him). but that isn't what kept him off
the Power Station tour last summer. **1 was completely:
surprised when they decided to go out.” he marvels.
“1 mean, how do you do a tour with only eighr
songs?” Palmer wasn't about to find out. Besides. he
had his own album to do. and the Power Station proj-
ect had provided him with the final piece of the
puzzle.

I was looking tor a producer. and as soon as |
bumped into Bernard |Edwards. who produced Power
Station]. | knew the worth of what one was. In the
sense of —having done all my homework—being a
singer performing the songs: not switching hats all the
time. busting people for arrangement, running back and
forth. and everything else. So when John and Andy

Sunky stuft.

went off to Paris for the James Bond thing with Duran

Duran, I whisked Bernard Edwards and Tony Thomp-
son down to Nassau. and | cut eight tracks for my
new album.

“I'm not really 0o concerned about [Ripride’s| ac-
cessibility.” Palmer muses, ““because I think patience
is important. If the record feels good 0 make. and
when it's finished you listen to it and are content with
how it sounds, then it's successful. Afier that, it's the
way the wind blows. I'm not about to change horses
at this point. To a certain extent, the [Power Station]
album reaffirmed my thinking that you just get on
with it. and if it feels right, you can rrust that.

“I've been busy exploring other fields, experimen-
ting as a vocalist in an entirely selfish way—sceing
what [ can do with my voice. | worked with a 16-picce
atl-female horn band in New York. doing Billie Holi-
day material. Not Linda Ronstadt/Doris Day—the
Then I got further into the Persian
business—been studying that a lot. And then develop-
ing this super-funk business—a mixture of Miles
Davis" On the Corner mects. . *Work to Make It
Work. something like that. Essentially. I've made
enough material for like four albums. I've got a great
system at home now, and I can do these things and
stick them on the wall. I don’t have to intlict it on
the public.

“Having done that.” Palmer continues, it was a
nice coincidence that this [Power Station] thing came
up when it did. because otherwise | would've been
tloored by some of the attitudinal things I have to deal
with. For instance. “You're built like a car. you got
a hubcap diamond star halo. . . © That was a problem.
“Bang a Gong™ was such an abstract thing to do.

Ideally. when you're singing. you're not thinking. If

you're thinking. you're not singing. Once you adjust
your energy that you're gonna attach to the tune, it's
like remaining in character with a part. And I tried
this one way. and 1 thought. "No way can [ sing this
like a soul thing—it’s so STUPID!
a sudden, [ ocked into this SPOT. and | can't really
describe what it was, but the whole thing was. the

24 TRACK

NEVE CONSOLE

STUDER RECORDER

\818-762-8881 /

o
t700 SQ. FT.

ECHO SOUND
8-TRACK RECORDING

DX7 ¢ AX-80 ¢ Synths

Linn Drum . Much More

$15/hr.

PLUSH

P el |
e

16-TRACK RECORDING

New! Soundcraft Series 600 ¢

Grand Piano
Drum Machines

$18.50/ hr.
(213) 662-5291

INCLUDES ACCREDITED ENGINEER

24-Input
¢ Synths e+ Fostex B-16D
. Much More

FACILITY]|

16

And then. all of

INTRODUCTORY RATE: FIRST 8 HOURS

$ 20 per hr
24 track

INCLUDES EXPERT CARING ENGINEER

SHEPHERD & JILL'S

FAST FORWARD
RECORDING

6428 SELMA AVE., HOLLYWOOD, CA 90028

CALL' (213) 465- 3457

Ticket Info: 213-850-5634

frame of mind that I had to devise © perform that

tune was such a laugh—almost as if the chorus was
a revenge against the verse! ‘Am | really singin’ this?” ™

Palmer lights another Dunhill and knits his patri-
cian brow. "I'm content enough.” he retlects. ~1 have
two children now, and soon they'll be looking at fur-
ther education. so maybe because of that, my sales
will improve. The wind blows first. And as soon as
you start devising it. you can hear it in the grooves.
and then you lose. I mean, pop mwsic is disposable:
it's supposed to be folk music—it’s the tune that’s in
tune with the time. And that's how 1 like to stay in
tune with myself. Otherwise. you end up trimming
the same ground again. boring yourself, and—con-
sequently—your audience’”

Like fan Fleming's Dr. No. Palmer launches his
schemes while holed up in a technologically advanced
island fortress. 1 have a satellite dish—I receive 200
television stations. I keep correspondence with peo-
ple in most major cities in the world, and receive
tapes from them on a monthly basis—random radio
selections, and tunes they've heard that they like.
Perhaps that's why—because [ collect music as a
hobby—I'm so swamped with what's going on. like
AHEAD, that when [ bring out a record, it takes the
listening public three years to actually figure out where
I was coming from. Sometimes that's frustrating.
but. . . [sings] *Some guys have all the luck. . " as a
case in point.” (Palmer recorded the song in 1981,
well before Rod Stewart cut his hit version.)

The urbane iconoclast has a more positive opin-
1on about another interpretive singer. one who cut
a memorable Palmer original a few years back:

“Have you heard Tina Turner's version of “Johnny
and Mary™? Killer. It doesn't have the. shall we say.
‘ironic tenderness. but then, I wouldn't describe that
as being part of what she attempts, anyway. Isn't she
a winner? ‘River Deep. Mountain High>-PHEW!

“Somebady [at Arista) once asked me to write a
bridge [for “Johnny and Mary. so that Melissa Man-
chester could record it]. Iinvented a cuphemism for
‘Fuck off? 1 mean, realiy?” B
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VOICES IN THE CROWD:

Breaking in as a Professional Singer

e

Rusch: “You don‘t have to sound like sandpaper.’

by Lawrence Henry

young womkn takes the stage in a
A small, dark <lub on L.A’s West Side,

under appalling conditions: bad
sound, players untamiliar with her tunes, and
her car repossessed the night before. Mean-
while, on television, cne of her colleagues
in this business makes a debut co-starring in
a sureto-be-successful situation comedy.
Billboards singles chart lists a tune by yet
another colleague as Number One in the
nation.

A slight young man sits over coffee in his
modest, sunny apartment in the Hollywood
hills, speaking of his dream of making a good
enough living so his wife won't have to work.
Another member of this small, rather select
group perches on her piano bench and talks
fervently about students she has helped to
overcome physical and emotional limitations.
Still another has just seen an album carry-
ing one of his tunes go Triple Platinum.

These are the singers of Los Angeles.
Some read music, some don't. Some are pro-
fessional plavers of musical instruments, too;
some are not. They tend to know one an-
other. They're making a living from their
voices and their personalities in one of the
toughest trades in the world.

By its nature, the work tends to divide it-
self into two parts: the studio and the stage.
Studio wark. ‘ncludes everything from album
projecis for major labels to no-pay demos
and what one singer calls “scab jingles”—a
one-titme paycheck for a non-union television
or radio commercial.

Betore his current pubiic success with the
band Mr. Mister and “Broken Wings” (at press
time, the nation’s Number One single on
Billboards charts), Richard Page made a
name for himself as a studio player and
singer.

“I've done literally tons of sessions with
various attists” Page says. His credits include
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albums by Donna Summer, Al Jarreau, Rick
Springfield, Kenny Loggins, Kenny Rogers,
Diana Ross, and Julio Iglesias.

Like many others, Page credits his initial
success in the studio scene to the friendships
and connections he made while recording
albums of his own—even if those albums
were not necessarily successful in their own
right.

“I had a record deal in the late Seventies,
Page recalls, "with my partner, Steve George,
who's in Mr. Mister, with a band called Pages.
Jay Graydon produced one of those albums.
He and David Foster were partners at that
point. They both liked what Steve and | did,
as far as our singing, and they started call-
ing us to do background dates”

Then,”Burt Bacharach heard us, and he
started calling us. Pretty soon Quincy Jones
was calling us. 1t just really started to snow-
ball. ..

Amo Lucas, whose atbum and tour credits
include Rickie Lee Jones, Bette Midler, and
Randy Newman, tells a similar story.

“The start for me was being in a group on
Warner Bros. for three records,’ Lucas says.
“The group was called Crackin’ During the
course of that, we met Michael Omartian,
who produced two of our records. This was
just before he started to hit. In the process,
we made some very good connections. . . .

For Katey Sagal, who plays the continu-
ing role of cynical, chain-smoking newspaper
columnist Jo Tucker on Mary Tyler Moore’s
new CBS series, Mary, the process was
similar.

“The album projects I've done;” says Sagal,
“have been pretty much through friends of
mine who have become producers”

As a beginner, however, Sagal—who has
worked with Bette Midler, Bob Dylan, and
Etta James—took work where she could find
it

Photo by Lawrence Henry
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“I would call up songwriters—even ones
I didn't know—and just offer my services—
not he afraid to work for nothing. | did a lot
of that. Then when the project comes
through, and there’s some money, they think
about you!’

Sagal’s primary experience has been live,
however, as a background singer, as a per-
former with her own band, and in the recent
musical The Beautiful Lady, at the Mark Taper
Forum. Sagal’s audition for Bette Midler pro-
vides a vivid picture of a recurring or-
deal—the “cattlecall”:

“There were about 150 people; she
remembers. “We worked on a big, huge
soundstage, and you got to sing one song.
Then they narrowed it down to 25. Then they
narrowed it down to six. By the time you got
to the six, you had to dance and sing, and
just be generally wonderful”

Here again, personal connections made
the difference.

“With Bob [Dylan}, a friend of his got the
job, and she got me the job!” Sagal says. “And
I brought her in for the Bette [Midler]
audition”

Terri Garrison (formerly Theresa Tate; she
has recently resumed using her maiden
name) has toured with Hoyt Axton and Tanya
Tucker. She credits her success as a back-
ground singer to two factors:

“What you’ve got is meat
against metal. All they have
to do is turn up to ten, and

they can drown you out’

—Gloria Rusch

“They want someone who's accurate;” Gar-
rison says, “and fast. And real professional,
with no nonsense. You learn tricks about that
on the road—how you can be the most in-
visible as a backup singer, both getting on
and off the bus and onstage”

Today's singers work under a variety of
conditions, many of them, like touring, in-
credibly demanding. How important is tech-
nique in the formal sense—taking voice
lessons?

Singerfactress Gloria Rusch, alone among
the six singers interviewed here, studies and
teaches regularly. She is one of several !
teachers participating in the establishment of
the School of the Natural Voice, a bel canto
venture. Rusch’s credits—astonishing in a
singer so young—include Duke Ellington,
B.B. King, Judy Garland, Annie Ross, and Al
Jarreau.

"[Voice teacher] David Kaufman was the
one who got me to discover what | needed
to know about the voice,” Rusch says, “and
got me doing the things | needed to do.
Because my voice was practically gone. | had
lost my middle range, and my top range was
going. | stopped singing for a whole year”

Rusch emphasizes the difficulty of sing-
ing in a modern, amplified stage environ-
ment, especially on tour:

Continued on next page—
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“You go to bed late, you get up late, you're
on the tour bus, or you're flying from one
airport to the next. . .and you've got to work,
and the first thing that goes is the voice. . . .
What you've got is meat against metal. And
all they have to do is turn up to ten, and they
can drown you out”

With technical problems now behind her,
Rusch stresses technique and communica-
tions, both in her own work, and in her
students’ performances and auditions.

"Anyone can have any type of voice, as
long as they communicate;” says Rusch. “The
ones that communicate the best, however, are
the ones who have a quality voice, that will
last for years and years. . . . People with very
good voices can sing commercial music. You
don't have to sound like sandpaper”

For many singers, however, training comes
“sort of after the fact,” in the words of joe
Turano, lead singer for the band Zuma ll, a
veteran of television and jingle singing and
album projects (Rickie Lee jones, Bette
Midler).

“Singing came naturally, and it wasn't real-
ly a problem;” Turano recalls. “When . . .1 lost
my voice for the first time in my life, it forced
me to re-examine things, and examine what
tension could do to the voice, so 1 got some
training. . .and it helped me to relax”

Amo Lucas, who laughs, “I've never
studied, which is beyond me! stresses how
much an experienced singer can learn from
observation:

“I've paid close attention. The people who
I love to watch, | really go and study. . .|
listen to it all”

Terri Garrison, a friend of Lucas, adds,
“You pick up a lot. | remember picking up
some stuff from [Jackson Browne backup
singer] Rosemary Butler—yawning, and how
that helps your technique. And Arno and |
have had a lot of talks about singing and
focusing and centering. So, you know, you
learn. You learn in the streets”

Turano, Lucas, and Page are instrumen-
talists, too. But several years ago, Turano stop-
ped working as a keyboard player because
he felt it interfered with his singing career.

"A lot of people thought of me as just a
keyhoard player;” he says, “and I had to kind
of break through that. Plus everybody wanted
a whole bank of synthesizers. Now, there are
people who are surprised to find out that |
play” Turano has resumed work on piano.

Page: “It just really started to snowball. .. ”

In Richard Page'’s view, “It all helps. My
parents were both musicians. So | had most
of the basics out of the way when | was a
kid. Having played keyboards and bass and
guitar for years, it certainly helped me with
my singing”’

Lucas, a percussionist, adds, “1 think it's
to my advantage [both to play and sing],
because I'm able to play a lot of different
types of music, and. . .get in touch with
those formulas that make a certain type of
music work . . . R&B, rock, heavy rock. | do
country sessions. | did the last three Steve
Goodman albums. From him to John Prine
to Bette Midler to Rickie Lee Jones to the
New Edition—that entails a lot of different
formulas’

Formal technical skill, however—theoret-
ical training, and the ability to read music—
doesn't ultimately seem to make much dif-
ference in a singer’s success.

“There are a lot of singers making a good
living. . .who don't have a clue as to what
notes are what,” Richard Page says, echoing
an often-heard opinion. "That's not going to
hinder anybody. If you're a great singer, and
you have something to offer. . .1 don't think
anybody’s going to say, 'You can't do this

’

because you can't read:

In fact, if there's a single common char-
acteristic of all successful singers, it is this:
that they will not allow anyone to tell them
they can't do something for any reason.

“Never let anything stop you,’ says Terri
Garrison. “If you've got the desire, you'll
figure it out—whatever you need to figure out
to get where you want to go. It's all desire”

“I've always felt like | had no choice but
to sing,” Katey Sagal adds. "1 don't really know
how to do anything else” She laughs. "Now
I guess | know how to act”

Sagal also has an interesting perspective
on the need to make connections:

“Its funny how when you're trying to meet
people, you think that they don't want to
meet you, but everybody’s looking to meet
people”

And, of meeting stars, Gloria Rusch adds,
“They're just regular people’

Arno Lucas adds a final caution:

“Try and be ready for any opportunity. If
you're playing or singing someplace, you
never know who's there. Everything matters.
And if you feel that way, then you will work
hard, and nothing takes the place of hard
work” W
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| Richard Page: "What you're trying to create is
something that’s fun, something that goes
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Arno Lucas: “People don’t want you walking
in with your ass hanging on the ground. They

something. When | work with people, they

around, and the working atmosphere is a very
nice one!”

'Six L.A. Singers Talk

About Successful Attitudes

would like you to come in and bring

feel very comfortable abcut having me

beyond work. It has to sound like it’s
entertainment, sound like it’s something
magical. . .. All the best studio players that
I've met. . . have great attitudes, and are easy
to work with!”

Gloria Rusch: ”1 want to be sung to. So many times you walk in to see

Photo by Lawrence Henry

a singer, and the body is standing there, but where’s the singer? What’s |

the point? You have ta really be there!

i ine i

Joe Turano: ”The hest advice was given to me by a vocal contractor.

He said, ‘For every style you can do fairly well, there’s somebody else

who can do it great. Do what you do the best you can, and devote
yourself to that, and you’ll stand out!”

Katey Sagal: “} think 50 percent of it is getting along with people. If

you're a really. really great singer, really talented, but nobody likes you

as a person, they’re not going to hire you, ‘cause there're a lot of
people who are nice people, and can sing good.’

Terri Garrison [formerly Theresa Tate]: I remember domg a session
with Arno, a jingle for a hardware store. It was eleven in the morning
but we were both be-boppin’ and happy. We did it real fast, and they
loved it, and that’s a real big part of it. Bring in some luhhv’
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"Producer Profile
DAVID KERSHENBAUM:

| flects on the distinet but entwined realns of

A Free Spirit From the Ivory Tower

by Carolyn Farris

roducer David Kershenbawn is a techno-

corporate enigma of sorts: He's a low-

kev musical maverick who's nevertheless
spent a good part of his career running a
major-label A&R department. Fittingly, Kersh-
enbaum is best known for his work with the
adventurous Joe Jackson, whom he signed
while doing A&R at AGM Records. The artists
hes produced are a varied lot—Supertramp,
Joan Buaez, Ronnie Laws, Hovt Avion, the
Ozark Mountain Daredevils, Cat Stevens, Ed-
die Money. . .apparently this Kershenbaum is
a flexible fellow.

He first rose 1o the top of the chans as the
producer of BW. Stevenson’s “My Maria™ on
RCA, which sent him 1o Nashville to work with
Chet Atkins, then head of RCAs country divi-
sion. In the last ten vears, the producer has
achieved international gold and platimon status
with such albums as Buez’s Diamonds and Rust.
Stevens 1zitso. and Jackson’s Look Sharp. I'm
the Man. and Body and Soul, Kershenbaum's
work on Jackson’s Night and Day and Duran
Dunan’s US. debut albiun, Rio. received Gram-
my nominations. He spent six vears at A&GM,
the last three as the lu/u’l 5 VP of A&R. He lefi
in 83 to become an independent producer.

In the following interview, Kershenbaum re-

A&R and record production.

MC: Lnderstand it took almost a year to do Super-
trump’s Brother Where You Bound. Whar kind of pre-
production was imvolved?

Kershenbaum: The album was recorded in demo
form at Rick Davies house, Rick has a really fine
studio. Then we rehearsed the band and started at
Ocean Way around July of ['84], and it was ready
to go in March of the tollowing year.

MC: On Joe Juckson’s Body and Soul. the band
plaved a lot of tive dates before going into the stddio.
Was that sour way of doing pre-production?
Kershenbaum: Yeah. that was our way of rehears-
ing it out without being closed. We had enough to
contend with the big room we found. so we didn't
want to get into an arrangement thing. We felt like
the band would have a lot more fire if they played
it live and took rhar attitude into the studio.

MC: Although the actial time spent recording Joe

Juckson’s Body and Soul was five weeks, the whole
production ook abowd a vear.

Kershenbaum: They started carly because Joe likes
W do a lot of scheming. The actual recording time
went pretty quickly [because] we had already demo'd
the album out. On Body and Soud, we were looking
for a live sound that didn't sound like a studio and
also didn’t sound like an arena. We ended up after
a lot of searching in New York with a hall that was
built around 1890. It had great ambience! We loved
the sound of it. but we weren't sure whether we could
control it. We brought in some equipment months
before {recording] to make sure it would be okay. We
ended up building our own control room several
rooms down. That took a couple of weeks.

MC: You're on your fifth album with Joe. How does
he 1wally prepare a record?

Kershenbaum: Joe is particularly arrangement-
oriented. He's classically trained and hears all the
parts in his head. He's so prepared. it's like a dream.
There’s very little question about what's to be
played. . .50 it's just a matter of getting it on tape.
Usually. there's a lot of experimentation with sounds.
MC: Give us some highlights on how you fornd and
signed Joe Jackson.

Kershenbaum: In the spring of “78, 1 was in England
looking for talent and saw Elvis Costello. 1 fell in
love with the whole feeling and character. I heard My
Aim Is Trie and just went nuts. When 1 finally got
a hold of his manager [Jake Riviera|. he said. “You
certainly have the qualifications, but what makes you
think you can produce new music?” | was taken
aback. ‘cause | teel production is basically enhance-
ment. I believe producers should be judged by their
ability to bring out the best in someone and their
technical ability. Then [ thought. “Well, maybe he
has a point. [ should find something and do it." After
four months of looking. in comes this publisher [Dai
Davies] saying. “'I think this is going 10 interest you?
I thought, *Oh. boy. 1 hope this isn’t going to be one
of those nights?” It was late on Friday, I was tired.
it was rainy. Fortunately. he came in with the tape
that had “Look Sharp?” “Is She Really Going Out
With Him?" and “Sunday Papers™ It was a very good
weekend. Monday we miade the deal and were in the
studio very shortly after that. We recorded Look Sharp
in about two weeks. It was easily the most exciting
period in my life,

MC: It was refreshing buying that albun.
Kershenbaum: Thanks. Back then. it was so ahead.,
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D.K. on Look Sharp: “It was easily the
most exciting period in my life”

style-wise, over [what was happening] here Eivis
Costello was just getting started, Blondie was break-
ing. the Police were coming into their own, It was
a real exciting time. We got into buses and went from
town to towr. and watched it all break,
MC: You seem to have gone for acts that are noted
Jor much more than their singles. Has voir experience
at RCA and A&M helped you to recognize an act's
ability 1o sell albums?
Kershenbauni: | haven't gone for [manyj strictly
singles acts. ont of my own personal tastes. I'm not
saying that either is right or wrong; I'n1 just magne-
tized by certain artists like Kids in the Kitchen |Sire;
and other acts out of Australia: 1 look for a mood
and an attitude. I'm regularly approached to do things
that 1 know are going to be real important. successful
records, and yet I don't have an emotional feeiing for
them. I know I'm not the one to present that and say
s0. I think A&M gave me a graduate-school view aof
what the record basiness is really like. [ was really
in the midst of what happens with records after mak-
ing them. I saw what a record company is up against
beyond the protected walls of the studio.
MC: How did the jact that there were abowt 20 ar-
tists on the roster affect vou?
Kershenbaum: [ got to work with a lot of differens
kinds of artists and music. It gave me empathy for
the other producers and what they were doing. See-
ing similar ways that things get handled when the
same type of problenn came up gave me an invatuable
overview.
MC: What's your feeling about Herb Alpert and Jerrv
Moss at A&M?
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Kershenbaum: I always make an attempt to visualize how
[the track I'm producing]| is going to sound on the radio,
particularly in the mixing. Lately, I've found that by taking
a compact disc into the studio, you can really play what you’re
doing up against everyone else in a very accurate form.

Kershenbaum: It's no accident that A&M is what
it is. Herb still is sensitive to musicians, spots and
picks people up carly. and gives them a shot. Jerry
is not only an astute businessman but has a desire
to seek out the things that aren’t so obvious yet make
it commercial. Jerry was the one who went over to
England and found artists like Cat Stevens, Human
League, and other English talent. Really. they're both
great guys to work with.

MC: How did A&M affect you creatively?
Kershenbaum: I gained more from working in A&R
with so many other producers. It gave mie a better
overview of what [ could achieve in the studio. [ also
learned where to find sengs and [how to} match songs
with artists. A&M also helped from the standpoint
of being able to evaluate artists from a wider perspec-
tive. [Now,| I look at {an artist’s] management and
their record company's roster to see where this artist
fits into their plans. That helps me pick things that
make sense to begin with.

MC: After vou left A&M. how did you find Duran
Duran?

Kershenbaum: Through a friend, Rupert Perry, then
VP of A&R at Capitol Records. He told me about
a band that was doing well all over the world except
here. They were really hot in England, and Rupert
asked me if I'd hear the single and meet with the band
when they came out to do the Greek.

MC: What was thar single?
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Kershenbaum: “Hungry Like a WoItT So [ [remixed)
it and that led to us doing an EP and reworking the
first side of the album.

MC: When vou had 1o negotiate those projects as an
independent producer, to what extent did your cor-
porate business experience come into play?
Kershenbaum: There's certainly no question that in
the number of negotations [ did on behalf of A&M
[ learned a lot about contracts. It helped me with my
own contracts. The number of people at high levels
I was exposed to was staggering. You don't lose those
contacts because of the relationships that develop.
Now. 1 can still understand sensitive situations that
A&R is dealing with. There’s a camaraderie among
A&R people.

MC: What kind of advice would you give to new pro-
ducers 10 help them get their first shot?
Kershenbaum: Being a writer and a producer can
take a little doubt out of the record company execu-
tive’s mind. Another way to do it is to find an artist.
They want to see you perform in the role as a pro-
ducer. It’s easier if you take a record company sone-
thing they already like that's original.

MC: You mean get your artist a deal?
Kershenbaum: Yesh. and say. “I'm part of the
package’’

MC: You don’t have a Dave Kershenbaum “sound.”
Kershenbaum: No. To me. it’s not a matter of drop-
ping someone into a concept where you do one lhm;_.

real well and everything sounds pretty much in that
vein. That provides me with the flexibility to work
with someone like Eddie Money who's himself [a pro-
ducer] and just needs to be surrounded with the right
elements. Then [ can still turn around and do some-
thing totally different.

MC: What are your views on the multi-producer proj-
ects in R&B, pop, and country? Do vou see a conli-
nuing trend?

Kershenbaum: [ believe there are plusses and
minuses. I'd prefer to work with an artist from top
to bottom and conceptually. where we do the whole
thing. There are times when a record company is
looking for a lot of singles and what cach producer
can bring. So sometimes that situation is necessary.
Writers are becoming producers. so it's good for them.
Whoever comes up with the songs is going to do that
project. particularly from the standpoint of singles.
MC: Doesn't that make it difficult for new songwriters
to get their material through?

Kershenbaum: [Pauses] | think the great songs still
get through. This trend is a real direct refiection of
the cost involved in making records today. With pro-
motion and marketing costs. record companies are
afraid not to have three or four singles. [ don’t blame
them for covering their bases. The whole idea is to
come up with a better-sounding record. It'll probably
continue on the pop and dance sides, where it's strictly
singles they're after. | don't think we're going to see
Supertramp or Dire Straits using five producers.
MC: Do vou deliberately produce with airplay in
mind?

Kershenbaum: [ always miake an attempt to visualize
how it’s going to sound on the radio, particularly in
the mixing. Lately. I've found that by taking a com-
pact disc into the studio. you can really play what
you're doing up against everyone else in a very ac-
curate form. You're really listening to other people’s
muaster tapes! On the radio. what happens is you hear

Continued on nest page
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one and you'll hear yours and you'll hear another one.
I want to make sure when ours is played, the relative
excitement level and size of the record is as good as
it can be. T want to compare to sec where we're at.
There may be a little bit of different in top and bot-
tom [on CD] here and there, but it's so slight that
the clarity and size of the record can still be judged.
| MC: Do you believe in cutting more tracks than vou
need?
Kershenbaum: It's necessary., unless the artist is like
Joe Jackson, who writes with sequencing in mind, . .
which is unbelicvable. With most artists, we're not
stringing together a few songs, we're trying to get a
flow going, and that's why you usually need a few
more songs. It's also good in terms of having more
options in choosing singles.
MC: In most cases, how do vou approach sequenc-
ing an album?
Kershenbaum: The first cut and last cut on cach side
are the pivotal cuts. They're not necessarily the single.
1 like the first cut to set the stage for what the side
is going to be like. Then I choose the closing out,
and next, I'll select the second cut.
MC: How much different can a good sequence make?
Kershenbaum: It's especially important in the pro-
motional sense. That is, the way the album is pro-
grammed to get impressions from radio.
MC: Which do vou feel is more important, a great
studio or a great engineer in a so-so studio?
Kershenbaum: A great engineer is the key.
MC: Whar do you look for in an engineer?
Kershenbaum: [ want someone who can enhance
the type of project we're doing. For example, say Joe
Jackson is doing an acoustic album; 1 would want
someone who has good orchestral maneuvers.
MC: Prxducing has often been compared with paint-
ing a picture. That is, you as the painter and the ar-
[ tist as the color.

L — SR

Kershenbaum: That's a good comparison. The way
the picture looks can vary depending on which tech-
niques are used. It would depend on how I used the
echoes or on the placement of the instruments {in the
mix]. You really can “look™ into a2 mix and “sec”
it as well as hear it. As you add these things, they
take up space. You can point out the guitar and the
ccho in the guitar. If you analyze a mix, there are
those things, those hues.

MC: Whart instrument do vou plav?

mix a little differently. I'd think about what we were
going to do with it visually while making the record
The main thing is planning the two together.

MC: Who would vou like 10 be among vour first
audiolvideo projects?

Kershenbaum: Cock Robin. I like [Peter Kings
bery’s] “"When Your Heart Is Weak? It had a lot of
character and feeling.

MC: With all the various projects you do, how do
you keep fresh creatively?

Kershenbaum: In England, there’s a lot of experi-
mentation and mixing of concepts. This tends to pro-
duce great tunes in the end that weren’t that expen-
sive to play around with. It’s just more difficult to

do it here.

Kershenbaum: I play enough piano to be able to
show somebody an idea.

MC: Do you consider A&R in Los Angeles as being
in a growth stage?

Kershenbaum: Yes, although there are less signings.
In England. there’s a lot of experimentation and mix-
ing of concepts. This tends to produce great tunes
in the end that weren't that expensive to play around
with. 1It's just more difficult to do it here.

MC: You've indicated that you're interested in get-
ting imvolved in video as well as producing that single’s
audio track. What kinds of things could you improve
by producing both?

Kershenbaum: We could do things with the record
that would enhance the video and do things with the
video that would enhance the record. By planning
both simultaneously, and having the same people in-
volved in both, it would be so much tighter. If 1 had
the video in mind, I'd probably produce the audio
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Kershenbaum: I come w0 each one with a2 whole new
objectivity by cutting tracks on one with the vocal.
Then I go do another set of tracks and come back
and mix the first one. It’s like coming into the first
one with fresh cars again. I get a clear picture rather
than being right in the midst of it for a long period
of time.

MC: What do you do when you're not doing music?
Kershenbaum: I love to go out and see what every-
body else is doing. | have a relationship 1 spend time
with, and I like the beach and sailing with friends.
1 do things that allow me to come back o music really
refreshed and clear.

MC: Orther than music, what makes you happy these
days?

Kershenbaum: Exercising and taking care of myself.
I've gotten to a place where I can work the hours |
want to work, get the proper amount of rest and still
have recreational time. It's a tricky balance. B
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SUBJECT: SP-12 Sampling Drum Machine
MANUFACTURER: E-mu Systems, Santa Cruz, CA
TEST SITE: Sounder Recording, Granada Hills, CA
REPORTER: Mark Gordon Creamer

Last week, 1 started work on a PolyGram
Records album project by a terrific grcup called
A-440. Tom Walsh, the group's drummer,
brought not only an amazing set of Gary Grim
drums but also his E-mu Systems SP-12, along
with a new Trigger-to-MIDI device called the
Sycologic (which we didn't have much luck with).
The idea, because the SP-12 doesn't have trig-
ger inputs, was to trigger some of the sampled
sounds and use them as a supplement to the
acoustic sounds.

It was in this first week of tracking that we
learned the many wonders and the few pitfalls
of the SP-12. Like some of the other more power-
ful instruments that | have reviewed, | won't have
enough space tc write about everything that the
SP-12 does. This machine does so much that
I'l concentrate on the things that make it
unusual.

The SP-12 is a touch-sensitive drum machine
that not only comes with 24 sounds on-board
(including acoustic and electronic percussion)
but also allows the user to sample eight more
of his own sounds and place them into the fourth
level of the programming buttons. (Word has it
that the latest version of software for the SP-12
will allow 32 user sounds.) Each and every
sound can then be altered in the way of tuning,
level, and touch dynamics, and programmed in-
to a sequence. Because the pitches of each
sound are part of the segment program rather

e

NOMT ==

MUSIC CONMECTION, JANUARY 6 — JANUARY 19

TOOKING FOR A
RECORDING STUDIO?

Studie
Refzrral
s 2

Yzryic

THIS IS A FREE SERVICE THAT WILL FIND YOU THE FINEST
STUDIO FOR WHATEVER YOUR NEEDS AND BUDGET REQUIRE

CALL. (818) 508-8828/(213) 858-1140

than being something that can be changed after
the segment or song has been written, we found
out that you have to be pretty sure of the tun-
ings before you start programming. Otherwise,
the user will have to re-program the segments
with the proper tunings.

On the back panel of the SP-12, there are
eight channel outputs and one mono-mix out-
put. The sounds selected can be routed either
to any of the eight channel outputs, or to the
mono-mix output. | imagine that the company
decided that if a person was to buy a machine
like the SP-12, that they would have access to
a mixer large enough to avoid using the mono
port. If they had used a stereo-mix output, they
would also have had to supply provisions to pan
the sound (as part of the program), which they
opted not to do.

The front panel of the SP-12 is divided into
seven sections (modules). They are: Set-Up,
Cassette/Disk, Sync, Sample, Master Control,
Programming, and Performance. Each of the
functions within a module is selected by first
pressing the module button, then selecting the
function number on the ten-key pad.

The Cassette/Disk module allows for the se-
lection of either a cassette machine or a stan-
dard Commodore 1541 drive for loading or sav-
ing of samples. The 1541 drive is very slow (by
standards), but certainly faster than a cassette.
The main thing is that they are inexpensive and
can be found just about anywhere.

The company’s latest software allows the
user to load any sound into any user channel,
rather than the channel it was saved from, and
also lets the user copy sounds to other chan-
nels. This version will also be available as an
update for existing machines. The problem is
that all of the samples stored under the old soft-
ware will not be capable of being used with the
new software. The only solutions to the problem
are 1o tape and then re-sample all of the user’s
library, or to find an updated SP-12 and load the
sounds into the new system before you update
your own.

The SP-12 has provisions for syncing by way
of its Internal Clock, MIDI, SMPTE, or Click
(selectable pulse code).

Before we started tracking the cuts on the
album, we tried to “stripe”” the tape with SMPTE
code—a code that records hours, minutes, sec-
onds, frames-per-second (24, 30, etc.), and divi-
sions of a frame (up to 100) called bits. We then
tried to use the SMPTE code to generate a syn-
chronized pulse code and click for the band to
play 10, but no matter what combination of tracks
and input/output levels we used, the pulse code
would glitch. After several calls to the factory with

no change in our luck, we recorded a pulse
code. Using it for sync, everything worked well.
The one problem that | have with the recording
of either the pulse or SMPTE is that the machine
requres a full five volts at its input in order for
the respective code to be recognized.

The Sampling module of the SP-12 is the
most unique. Some of the selections are:

VU Mode: When selected, the LCD window
of the machine shows the sampling level with
very good resolution. The incoming level can
then be set by the Level Control.

Threshold: Sets the point at which the signal
automatically triggers the process and works
very well for keeping noises from inadvertently
being sampled.

Sample Length: Sets the amount of user
memory allocated to the sample.

Arm Sample: Readies the machine to
receive the sound, while Re-Sample does it
again.

Force Sample is used wherever the operator
wants to sample something that does not have
a positive starting point. This could be a line out
of one of the Three Stooges movies, like Cur-
ly's immortal *I am concentratin—but nothin's
happening.’ or something a little less provoca-
tive, like a reverse cymbal.

There is, also on the top panel, a button that
will allow the user to enter an internal tempo
simply by tapping the button in time. The ma-
chine will average the taps and compute a
tempo.

The back panel contains corrections for the
eight channels of output, mix-out, sample-in,
MIDI, sync (tape, SMPTE), and the disk drive.

HOW 1T WORKS:

| have to repeat | just haven't had the space
required to write about everything the SP-12 will
do. It seems to me the that the problems | have
found are ones that can be easily remedied in
future software updates (and probably will be
by the time you read this). The overriding thing
about this machine is how it sounds, and that
is wonderful. The only internal sound | would
change at all would be the hi-hats, and consider-
ing there are 24 sounds on-board, that's a pretty
good average.

Even more remarkable is how well the SP-12
samples. Like the Emulator I, the SP-12 has
12-bit sampling with a high enough rate to give
full fidelity playback. This machine makes really
good digital recordings. List price: $2745. B

If you have, or hear about, something new, write
to me: Mark Gordon Creamer, c/o Sounder Re-
cording, 17021 Chatsworth St., Granada Hills,
CA 91344.
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by Billy Cioffi

AUDIO
UPDATE

From Small Things, Baby. . .

8- & 16-Track Studios

J.E. Sound: Geffen recording ar-
tists the Models in the room work-
ing up songs for their upcoming re-
lease; John Warner is producing,
with John Goodenough engineer-
ing. XYZ is using the facilities
in collaboration with producer
George Tutko for Atlantic Records.
Goodenough is also behind the
boards on this project.

Theta Sound: Writer David Russo
has been working on various proj-
ects, including the theme for Dick
Clark's new Nite Time TV show. . . .
Writer/performer Trakker has been
demoing up his new band. .
Celtic folklorist Robin Williamson
pressing his Legacy of Scottish
Harpers for manufacture and
distribution in Europe. . . . Studio
owner Randy Tobin tracking writer
Bob Franklin on two new songs.

24-Track Studios

Image Recording: Studio A has
MCA recording artist Giuffria cutting
tracks with producer Pat Glasser
and engineer John Van Nest. In
Studio B, Hinton Battle is recording
for a Warner Bros. project produced
by Phil Gladstone and John Van
Tongren T.J. Knowles recent-
ly produced an ad spot for the
California Lottery, and Jay Gruska
was also in recording vocals with
Martha Vidal; both projects engi-
neered by Tom Seufert. . . . Robie
Porter is producing a single for
singer/songwriter David Pomer-
anz. .. . Engineer Gabe Veltri just
finished recording the group Iniso-
sion, produced by Freddie McFinn,
while Steve Krause is engineering
the group 5150.

Music Grinder: Deniece Williams
is in the studio working on a new
album, with Jay Gruska producing.
Stevie Nicks finished recording
tracks for her current hit album,
Rock a Little, with Rock Nowles pro-
ducing and John Kovarek engineer-
ing. Guitarist extraordinaire Allen
Holdsworth producing his own new-
est Enigma release, with Robert
Feist as engineer. Gavin Chris-
topher cutting a new LP, with Carl
Struken and Evan Rogeres produc-
ing and Bob Rosa behind the con-
sole. Poison, another Enigma act,
completed their new album, with
producer Rick Browde and engi-
neer Jim Faracci. Rodney Crowell
laying tracks for his new record for
CBS, with David Thoner at the
board.

Capitol: George Clinton getting
down with his band self in Record-
ing Room 2, mastering his new
Capitol recording with engineer Ed-
dy Schreyer. Studio B is the scene
for a 48-track mix on the soundtrack
for the film “Wild Cats,” with pro-
ducer James Howard and engi-
neers Bill Schnee and Charlie
Paakkari.

Sound Solution: Dogtown is inside
with producer Jere Mendelson re-
cording their first EP; Richard Jallis
is engineering the project. Song-
writer Jeff Barry was in recording a
demo for an upcoming TV pilot.
The ubiquitous George Clinton
recording his latest, R&B Skeletons
in the Closet, which will feature
songs from a forthcoming Lou Gos-
sett film. The session was engi-
neered by Leonard Jackson with
Janine Cirillo seconding.

Lion Share Recording: In Studio
B, Michael Omartian is producing
Peter Cetera, ex-Chicago, for
Warner Bros. Engineering is John
Guess, with assistance by Khalig
Glover. . .. Jeffrey Osborne en-
sconsed in Studio A, with Tommy
Vicari engineering the overdubs
and mixing. . . . Barbra Streisand
mixing tracks for her HBO special,
with Humberto Gatica engineering
and Laura Livingston engineering;
Arista's Jermaine Jackson in Studio
B with the same team. . . . Qwest
star James Ingram self-producing
his new album, with Tommy Vicari
engineering and Laura Livingston
assisting.

The Sound:

Product Review

The Singing Machine
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F rom time to time within the audio community, a product is
introduced that has the potential to change the way we
operate in some fundamental way. Here's a product with that
capability. Don't laugh—in Japan, this little number forms the
basis of a billion-dollar-a-year industry! The Singing Machine is a
self-contained tape recorder/playback unit that allows the user to
amplify and/or record his voice along with pre-recorded song
cartridges that contain musical backgrounds; a dual cassette
provides a copy of the performance. The Singing Machine, known
in Japan as “Karoaoke" (empty orchestra). is a fixture in
nightclubs throughout the Orient. People line up for their moment
in the spotlight as they perform to background tapes that are
astonishingly well produced and played.

This is not the first time the Machine's manufacturer has
attempted to find an audience in the U.S. This time, however, the
marketing concept is much more youth-oriented: It features pre-
recorded tracks that are exact duplications of today's Top 40. So if
you have a desire to be the Boss or Cyndi Lauper for a few
minutes, you no longer have to close your eyes and open your
mouth in the shower. The company has a wide range of models
available, from a home unit that contains echo and pitch control
for several hundred dollars, to a $2000 unit that includes digital
delay and pitch control without speed change (a very
sophisticated feature). A nightclub chain in San Diego is aiready
featuring singing machines on Sunday and Monday nights.

This novelty suggests two questions. First, will it put musicians
out of work? Perhaps, but the Top 40 band is practically a thing of
the past, anyway. The rise of dance clubs and the fact that most
Top 40 bands cannot hope to duplicate today's records have all
but sealed the doom of copy bands. In fact, the copy band biz
has never really recovered from disco. The other issue is purely
psychological: While the Japanese may be wild for the Singing
Machine, even the product’s manufacturer has expressed some
skepticism off the record as to whether or not the American public
will go for it to anywhere near the same degree. On a much more
limited scale, the Singing Machine people feel it will be of great
use to the professional singer and player in that it gives them a
chance to practice without other musicians. On this level, the
Machine may gain an initial foothold in this country.

FOREIGN AND U.S. DISTRIBUTION OPPORTUNITIES

* We will represent your material at the most important event for the international music industry, the 20th anniver-
sary year of “Midem '86" in Cannes, France.

* We only require a select number of artists with finished recordings to place international distribution agreements
during the Midem from Jan. 27 thru Jan. 31, 1986.

* We also seek finished hot dance product for U.S. and world distribution.
For more info call (213) 468-9003 or send tape to:

/J PRODUCTIONS, 6430 Sunset Bivd., Suite 1502, Hollywood, CA 90028

/

DEADLINES FOR ALL MIDEM SUBMISSIONS — JAN. 20, 1986
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The Image: Shrink Rap
My Hour With MTV

by Doctor Memory
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M y task. Watcn an uninterrupted hour of MTV, and comment
from the psychiatrist's perspective. “Just what is MTV doing
to our kids?"' asks the crusading A/V editor. Well, we've all known
that it sells records and sets fashion. But lately. the PMRC
suggests it can crate perverts and anarchists. So | cancel my
next appeirtment, holcd all my calls, and put the TV on the couch.
't's 10 p.m. Friday—no school tomorrow—prime viewing time for
that impressionable crowd that’s too far underage to drive, let
alone drink

Madonna in “Materiai Girl"" She's decadent, with an aura of
availability that could iead men astray and cause 'ittie girls to
show their lingerie But Keith Carradine wins her with a bouquet
of daisies, ther romances her in a pickup truck. Madonna even
sings that she 'ikes bcys who “save their pennies.” She teases
and rejects those who throw diamonds at her. This video seems
to encourage hard work and strong character Sure she's sexy—
very sexy—but she is atiracted to somebody you can respect.
This video commants on how things are and how they should be
And | agree. | make a riote tc reminc myself to play this for my
kids—if | ever have any. Obviously, there's no danger here.

But scon, Dee Snyder of Twisted Sister starts screaming that
the top 20 heavy metal videcs can conquer the world. Only an
adult could worry about this guy—no kid could take him seriously
He's a cartoon with great har who's having a lot of fun. Using
hyperbole and distorted guitar, these songs work through
adolescent issues with authority figuras ana with such adult
bugaboos as sex and drugs and violence. By identifying with
“role mode!s” like Dee, kids can reduce their anxieties of
oncoming aduit responsibilities by vicariously living out their
fantasies. Maybe they’!l be better able to deal with such stuff as it
arises in daity life. C'mon, does anybody think Twisted Sister is
actually saying you should throw Dac out the w:ndow? No more, |
would think, than aay of our nationally syndicated political
cartoonists s suggesting that the Przsident is an idiot (I better
think about that on2). Such weird ohenomena as the Nightstalker
are not caused by a song any more than the National Enquirer
causes Jackie Onassis, UFO's, or cancer.

- JANUAFY 19

Now Tom Petty sings “"So You Wanna Be a Rock and Roll
Star’” Me too, Tom! You guys seem to be having such a good
time onstage. Dire Straits does “Walk of Life": clips of
another bunch of guys having fun playing music—interspersed
with short segments of footbaill and baseball highlights and
bloopers. Competition, camaraderie, human frailty; just how wili
this stuff affect the viewers?

Now look. Sure, what you see and hear—all around you. let
atone onstage—can affect you. But music and video are
responses to what is all around us and to what is in us. “Teach
your children well”" is an imperative. But censorship doesn't work
It doesn't succeed in protecting somebody from something. It only
draws aftention to it. Every new generation has always spent a lot
of energy trying to find out what the older generation has tried to
hide. The Washington Wives retrieved W.A.S.P. from the record
graveyard—that is, the K-Mart cut-out bins. "“F*"k Like a Beast”
has gotten more coverage through attempts at censorship than it
aver would have otherwise. See—it was just mentioned in print
again. All this does is let kids see that this music is powerful—it
frightens their parents. Trying to squash it only gives it more
power—and makes it more attractive to the new generation
struggling to find its place amidst the old. Kids will always look for
the skeletons in their parents’ closets. It is the obligation of youth
tc test limits and explore dark places. This is the process of
giowth Kids are not stupid. They're just kids. They know they
have weaknesses and that there is danger. They can only learn
from the adult examples that acknowledge and confront all of lite
They cannot trust anyone who hides ideas from them.

Back to the matter at hand: Most of the rest of the hour is
made up of commercials and forgettable videos: some are sexy.
some are silly. But most are bland and innocuous. Just what is
MTV doing to our kids? Not much, I'd say. All it's really doing 13
keeping them off the streets.

Doctor Memory is the pen name of a Beverly Hills psychiatrist who
olays sax for local rock band Bozart. He claims to not be the
model for Prince’s “Doctor Everything's-gonna-be-all-right”

THE FACTOR
BY KUBICKI

EXCLUSIVE LOS ANGELES DEALER
JAMES TYLER GUITAR SHOP

5009 LANKERSHIM BLVD. » NORTH HOLLYWOOD e« (818) 763-8697
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@ FAST, DEPENDABLE SERVICE

Bet You
Gan t Wait
ToGet Your

Hands OnUs!

It you're looking for hands on training in Music
Recording or Video Production, call us at
(213) 666-3003 for a free brochure describing
our Recording Program

A COMPREHENSIVE 8 MONTH PROGRAM

Iinstitute of
Audio-Video
Engineering
1831 Hyperion Ave., Dept. P, Hollywood, CA 90027

(213) 666-3003 Ext. 6

32 CHANNELS OF AUTOMATION
V2" & Ya" MASTERING-OTARI-DIGITAL CASSETTE COPIES
SIMMONS-LINN DRUM & LEXICON REVERB
FAIRLIGHT CMI
EMULATOR Il & PROG. AVAIL.

Let's say you've just listened to that “killer mix” you did last month
but realized you need more “crack” on the snare or maybe vocals
in the 2nd chorus were too low in volume after all. It happens to
the best of us! Now, with "AUTOMATION,” the computer memory
recalls and reads the last mix, you hit “update,” set your new level,
and you're out the door in HIT RECORD TIME on your master pro-
ductions from albums to jingles and serious demo projects.

(213) 469-SONG  (818) 765-1151

FOR BOOKING & INFO CONTACT DANNY TARSHA




Reviews

10,000 Maniacs
At Club Lingerie
Hollywood

The Maniacs had actually made

CONCERTS

their L.A. area debut the night be-
fore, but this Friday night show had
the aura of an event even before the
highly touted band from upstate
New York took the stage. Among

Photo by tesley Campbell

Moods for Moderns: Astbury of Cult (left), Maniac Merchant.

The Cult/
Tex & the

. Horseheads/
T1.S.0.L.

Santa Monica Civic

Santa Monica
Seemed like everybody and his
acid-drenched uncle was on hand
to welcome this season's newest,
grooviest band., the Cult. Crossing
boundanes of style and youth
moverients past and present, the
Cult s the perfect band tor the new
breed of post-punk-gloam-hippies—
the Hate-Ashbury set (pun in-
tended), because they combine the
coolest of recent English post-punk-
pop with the best of the late Six-
ties/learly Seventies. Actuaily, there's
sort of an emphasis on the older
styles. as it's hard to watch vocalist
lan Astbury (the only original band-
member from the days of Southern
Deatnh Cult ano Death €ult) and not
think immedrately of Jim Morrison
or Mick. Not that he's a rip-off ar-
tist; rather, he's taken the best
qualities of these bygone images
| (we're referring 10 a '65 model Jag-
ger} and reworked them, mostly in
terms of movement, to fit hus needs.
Astbury's voice is all his own.
Strong and clear, with a ringing,
viprato-less quality, it hetd up well
through the majority of the set,
though by “Spiritwalker," the closer,
his pipes were getting a little weary.
The chord progressions that
comprise most of the first two Led
Zep LPs have been carefully rewrit-
ten to sounc as current as Sioux-
sie or Echo. Billy Duffy. who plays
an old White Falcon, has no qualms
about piling on ioads of delay,
© charus, phass, or any other damn
thing. He pretty much teaves all ef-

fects on stun all the time, and while
it should get tedious, it nonetheless
works. He’s got his own psychedel-
ic-metal sound, and a rockabilly
haircut io prove it. Duffy provided
a high paint in the show, when, after
breaking a string on the Falcon, he
nabbecd a Les Pau! and began the
next tune. Before he made it to the
bridge, he popped another one, and
being out cf gurtars, he hurled the
Paul to the ground and stormed off,
returning less miffec with the re-
paired Falcon. No b:g deal, but it
was nice to see someone do some-
thing just cuz he was pissed, not
because it was planned in the set.

The band played most of their
new {P. Love, and predictably,
“Rain.’ “Brother Wolf, Sister Moon’
and the singte/video, “She Sells
Sanctuary;’ got the best responses.
They sounded huge, full, and very
slick, without compromising a bit of
rock & rolt energy. | thought they
were great. Of their clder material,
“Creamtime” probably came off the
best, showing it's not just Love that
they're nding on.

Openers Tex were sloppy but
caught some grooves along the
way, aided impressively by drum-
mer Wilbur, who's supposedly get-
ting the boot from the band. Too
bad—he was the best part of their
show. Tex is cute for a while, but
druniken slobs are only funny for
about ten minutes max, thank you.

TSO.L. rocked hard and made
some good noise along the way, but
attention kept wandering to the end-
less parade of girls in the most fry-
cadelic outfits of the season. Cutest
girls 1've seen in a non-metal con-
cert in at least two years (not to
mention the highest number of kids
looking for acid since the 45 Grave
shows at the Whisky).

—Screamin’ Lord Duff
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those on hand were the creme of
the L.A. rock scene, from musicians
(the couple of Peter Case and Vic-
toria Williams and, reportedly, John
2 Lydon) to critics and scenemakers
2z (you know who you are).

Perhaps the crowd could best be
described with one of the Maniacs’
own song titles: “Everyone a Puz-
zle Lover?” The attitude of most in
attendance, too, can be summed up
with a line from another Maniacs
song, “Scorpio Rising”: “Amaze me
now!’ The particular puzzle in ques-
tion was embodied in the perfor-
mance of singer/lyricist Natalie Mer-
chant, and amaze she did, as did
the entire band.

The set began well after mid-
night with a couple songs in the
pastoral neo-folk-rock style that has
led to general comparisons with
R.E.M. and early Fairport Conven-
tion. It's a well-executed, unified
band sound that doesn't so much
assert as seduce, with each of the
six musicians serving a vital func-
tion, though none save guitarist/
mandolinist Robert Buck really
stands out from the crowd.

But then there's Merchant. Spin-
ning and dancing, totally caught up
in the music—an arty Eastern
equivalent of Maria McKee's L.A.
cowgirl—this tiny dynamo exuded
a mystery as rich as her voice and
as intriguing as her words.

So intriguing was she that one
hardly noticed when, several songs
into the set, the band broke into
near-anarchical thrashing centered
on Buck's wild guitar. Buck, look-
ing like a shy accountant, was at
times nearly as fascinating to watch
as Merchant as he shifted with ease
between gentle folky playing and
noise excursions that would make
Adrian Belew seem tame by
comparison.

Perhaps it was the display of
these dichotomies that made the
show so special. Anytime the music
seemed to become one-dimension-
al, an element of wildness was
injected. Just when Merchant
seemed t00 preciously arty (holding
an old photograph as she sang, for
example), she countered with an
expression or spontaneous move-
ment that proved her to be totally
genuine.

It's doubtful that this show solved
the puzzle for any in the audience.
Each box that was cpened revealed
another one to crack open Still,
based on post-concert discussions,
it is safe to say that most on hand
will remember this evening for a
long time, its insights rekindled with
each listening to the Maniacs' re-
cent Elektra album, The Wishing
Chair. It's also a good bet that many

be Perlstein

made a point of seeing the band in
at least one of its two subsequent
area performances, and/or will be
sure to catch the Maniacs next time
they're in town. | know | will.

—Steve Hochman

Photo by Abe Perlstein

Kid Creole &

the Coconuts
The Palace
Hollywood

It's been a couple of years now
since Kid Creole & the Coconuts’
musical and visual extravaganza
last hit Hollywood, and as a local
firm of lawyers are fond of saying,
“It's about time!" In an age of syn-
thesizers, computerized drums and
robotic lead singers, these guys are
like something straight out of a time-
warp. There's a snappy horn sec-
tion that really swings, a bunch of
rhythm aces that really have
rhythm, the looney costumes and
acrobatics of Coati Mundi, the
precision moves of the minimally
clad Coconuts, and, of course, the
suave stage presence of the Master
of Ceremonies himself, Kid Creole,
a.k.a. August Darnell.

Like a fine wine, this madcap
combo (which rose from the ashes
of Doctor Buzzard's Original Savan-
nah Band) has simply gotten bet-
ter and better over the years, and
the nonstop touring of Europe
(where the guys and gals are un-
derstandably Big Stars) has fine-
tuned the outfit into its present im-
pressive high performance. Every
choreographed move, every musi-
cal lick was right in place as Darnell
led his eager troops through a
generous set that included such old
faves as I'm a Wonderful Thing"
and *“Stool Pigeon; and such
newer fare as “"Endicott” and “You
Can't Keep a Good Man Down"
from their recent In Praise of Older |
Women album (Sire).

Musically, the accent was notice-
ably more dance-oriented than in
previous outings, but the group still
serves up a dazzling aural cocktail
that mixes everything from big band
salsa and rhumba to soul, funk,
R&B, and straight-ahead pop, with
powerful results. Even the coolest
member of the audience is forced
to join in one of these parties, and,
not surprisingly, when it was time
to go, Kid Creole & the Coconuts
were dragged back onstage for an-
other mini-set of encores by the en-
thusiastic crowd. Darnell may never
win prizes for his vocals, and the
Coconuts may never make most
people’s best-dressed lists—but
who cares. An absolute must for
anyone still in the land of the living.

—Ilain Blair
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Various Artists
A Town South of Bakersfield
Enigma

The fact that this ten-song com-
pilation of California country even
exists is amazing in view of the fact
that two years ago—before them
noisome cowpunk critters—country
was about as unhip here as New
Coke. Things change. Credits go to
all concerned here for a by-and-
large worthy attempt at capturing
the budding scene without using
cowpunk. But then, producers Dan
Fredman and Pete Anderson have
toiled as musicians in the very vine-
yards they cull from, the latter as
Dwight Yoakam's producer/guitarist.

Hybrids—lively, squawking, di-
verse permutations of the country
beast—are most abundant: rockin’
Rosie Flores in duet with marvelous
hotpicker Albert Lee, in a fluid For-
ties-style swing train song worth the
record (though Asleep at the Wheel
beat them sorgwise with “My Baby
Thinks He's a Train™). The Eddys
fortuitously twist a Cajun fiddle
through a Wynn Stewart winner
(that’s in Bakersfield, folks), “Big,
Big Love”’; in “I'll Be Gone;’ scene-
maker Yoakam revs up bluegrass
(with Anderson’s super guitar work),
and adds an Eighties theme—sort
of Bill Monroe-meets-modern sex.
The Lonesome Strangers are be-
guiling and quirky with a strange
tune, “Lonesome Pine'—way-out-
west-bent-through-a-mirror  (well,
mebbe a little cowpunky).

Yet, it takes unassuming good
ole boy George Highfall to provide
that true ring—aching his way dis-
armingly through his “Waitin’ Up’";
equally authentic is full-blown Pat-
sy Cline soundalike Kathy Robert-
son, terrific on a bouncy Ray Pricey
tune (actually penned by local Re
Winkler). Vets Billy Swan and Katy
Moffat sound most seasoned—Mof-
fat on a lushly heartrending classic
by her brother, Hugh—but Swan’s
Hollyesque appeal isn't best repre-
sented by this country-like cut;
anyway, it's stretching it to include
him—he’s arguably closer to rock,
like the Everlys (at least his best
stuff is).

Which brings up the point: that
the record doesn't quite represent
a scene yet. Moffat and Lee large-

ly tour; Flores has thrown in her lot
with the Screechin’ (sorry) Scream-
in" Sirens; the Eddys are no more;
and as for Highfill and Robertson?
They toil in them real gin-soaked
dens that rock crits (who yell the
loudest for the Real Stuff) wouldn’t
be caught dead in—nor (I'll bet)
would they draw at Le Lingerie.
None of which discounts the enter-
tainment value here, of course. And
if and when this seed flowers into
a plant, I'll be glad to eat it, roots
and all. —Judy Raphael

ALTISTS UNMITED AGAINST APARTHED

Arists United
Against Apartheid
Sun City

Manhattan

When you pick up a copy of Sun
City, don’t expect the laid-back, la-
di-da feeling of “We Are the World”’
That would be like ordering tea and
getting bourbon. This record is an-
gry. Apartheid, the central theme it
explores, is ugly and frustrating,
with lyrics that are blatant and to the
point. Plan on stomping to the beat
rather than swaying softly tc the
chorus. Get ready for some educa-
tion and exposure to various types
of music. But don't label this as just
another benefit record. It's much
more than that.

Little Steven is not known for his
subtlety; he has a penchant for ex-
posing injustice through his music.
But what makes Sun City so special
is that he has compelled over 50
other artists to express that same
immediacy in their own ways. While
the We Are the World album came
off like a collection of leftovers (with
the exception of the Huey Lewis
and Bruce Springsteen cuts), Sun
City is fresh and focused. The
material was written specifically for
the album, and the title track sets
the creative tone.

Besides the no-nonsense lyrics
and mix of different styles of music
on the cut, there is a lot of back-
ground ad libbing, giving it a more
expressive feel. The emotions cut
through on “Sun City.” When Bruce
Springsteen cries out, “yeah, yeah;’
you can sense him bending over
from the effort. That anguish is also
evident in Peter Gabriel’s “No More
Apartheid” Over an instrumental
track, Gabriel repeatedly moans the
title phrase, like a trapped soul
struggling to get out. The passion
builds with “Revolutionary Situa-
tion;” compiled and edited by Keith
Le Blanc and the News Dissector.

It is an intriguing combination of
music and speeches from various
U.S. and South African leaders, in-
cluding Nelson Mandela.

Side Two includes a second ver-
sion of "Sun City;’ which drops the
first verse of the song and incorpor-
ates more guitars. (I prefer the first
version.) “Let Me See Your 1.D”
features rap contributions from vari-
ous artists, including Peter Wolf,
Grandmaster Melle Mel, and Peter
Garrett, with spoken verses by Gil
Scott-Heron. The song alludes to
the South African policy that re-
quires all blacks to carry “papers’’
Scott-Heron’s comments are often
amusing, yet poignant. “The Strug-
gle Continues” showcases the
talents of Herbie Hancock and
Miles Davis, among others, in a pro-
gressive jazz piece. Last is a fiery
acoustic number by Bono, Keith
Richards, and Ron Wood called
"Silver and Gold’ (For some
reason, this cut is not listed on the
album jacket, although it appears
on the record label. A goof or late
entry—take your pick.)

While We Are the World came
from the heart, Sun City goes for the
gut. In bringing together artists of
diverse styles and backgrounds, it
acts as a stirring aural metaphor for
universal brotherhood. It's also a
fine musical work. -—Lydia Piper

Del Fuegos
Boston, Mass.
Slash/WB

This spirited band is out to show
there’s more to Boston than baked
beans and tea parties. Del Fuegos
is probably best-known currently for
its funky Miller TV commercial. If
that first gulp whets your thirst for
more, you'll find it here (and on their
powerhouse Slash debut from '84).
“Don’t Run Wild” is a bare-bones
grinder and the first single/video
release. The drummer is ferocious
here, calling to mind Charlie Watts
on “Honky Tonk Women®’ “Hand in
Hand” and “Fade to Blue” feature
strong, memorable guitar work and
gritty vocals from Dan Zane. The al-
bum as a whole echoes the Stones,
the Rascals, Sir Douglas Quintet,
and the Band—especially in the
keyboard contributions of producer
Mitch Froom. What hits hardest is
the band'’s stripped-down energy.
The writing is hot, and several of
these cuts would sound at home on
anybody'’s radio. Zane mixes his in-
fluences and originality in a way
that gives his voice a real edge over
most. He sounds best to me on
“Coupe DeVille;’ a slow, soulful
Cadillac walk blending Rick Danko

and Randy Newman. You don't
have to be a Kennedy or a Celtic
season ticket holder to enjoy

Boston, Mass. Just being a fan of
what Dave Alvin calls “American
Music” will give you the key to the
city.

—Jim Maloney

T

Waterboys
This Is the Sea
Island

The Waterboys are the brain-
child of one Mike Scott, a scruffy
native of Scotland who is as much
a poet/troubadour as he is a Dylan-
esque rocker. Vocalist/guitarist Scott
and bandmates Anthony Thistle-
thwaite (saxophone), Karl Wallinger
(bass/keyboards), Chris Whiten
(drums), Steven Wickham (violin),
and Roddy Lorimer (trumpet) create
a majestic folk-rock wall-of-sound
that echoes the best of visionaries
like Van Morrison, Dylan, and
Springsteen.

At 26, Scott, too, is a kind of
prodigy visionary whose spiritual-
ity and soul places the Waterboys
above much of the current wave of
flashy but shallow European bands.
This, their second album, does
much to legitimize the concepts
and vision first revealed in the 1984
mini-LP, The Waterboys. Songs like
the single “The Whole of the
Moon;" "Spirit,’ and the title song
offer further glimpses into Scott’s
contemplative spiritual visions,

-while "Don't Bang a Drum;’ “Be My

Enemy;” and “Medicine Bow” an-
chor the Waterboys in traditional,
earthy rock.

What makes this album so ex-
citing is the raw talent evident.
While there are inconsistencies and
weak points, This Is the Sea is a ma-
jor evolutionary step from the first
offering, and it suggests that there
is much more to come, For the mo-
ment, the regal trumpet, wistful fid-
dle, raunchy guitar, and Eighties
keyboard techniques combine with
Scott’s ragged, searching vocals to
generate a fiery and heartfelt blast
in these icy, mechanical times.

—Ben Brooks

Golden Palominos
Visions of Excess
Celluloid

Every so often, a new record
emerges that's a little too hip for
most program directors to fit into
their homogenized formats. Such is
the case with the Golden Palo-
minos’ Visions of Excess (on
Celluloid, a New York-based label
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that just opened an office in Los
Angeles). Conceived, produced,
and arranged by ex-Lounge Liz-
ard/Pere Ubu drummer Anton Fier,
Visions is without a doubt THE
record for tastes that stray beyond
the norm. The diverse set of musi-
cians employed here—Michael
Stipe (R.E.M.), John Lydon,
Richard Thompson, Jack Bruce, Bill
Laswell (Material), Carla Bley, and
Bernie Worrell, for starters—goes a
long way toward explaining the raw
magic that Fier has captured. The
result is an eclectic array of tunes
and styles, ranging from Cream-
inspired rootsy rock to post-Sex
Pistols thrash to airy romanticism.

If you're an R.E.M./Michael
Stipe fanatic, the LP i1s an absolute
must. Stipe co-wrote two out of the
three tracks that feature his vocals.
Stipe, who obviously has a nose for
experimentation, here exposes a
facet of himself that exceeds his
laid-back R.E.M approach.
“Cluster Train” permits the singer
to shed that glossy face to reveal a
roughness that only comes out of
a live performance. “Boy (Go),' a
cut which found its way into R.E.M’s
set on their last tour, is much more
restrained. It's a wonder that this cut
hasn't at least reached moderate ro-
tation on commercial stations—the
cut breathes accessibility. Perhaps
there's too much R.E.M. on the
airwaves.

Other cuts worth a mention are
“(Kind of) True:’ which features the
fluid vocals of newcomers Syd
Straw and the frenzied “The Animal
Speaks,' featuring the inimitable
Lydon—why doesn't his solo stuff
ever sound this good?

Rumor has it that the Golden
Palominos—whose core consists of
Fier, bassist Laswell, and guitarist
Jody Harris—will be touring in ear-
ly '86. The big guestion is, what
musicians will fill out the lineup?
—William Clodfelter

MORE CRITIX PIX: BEST LP'S OF 85
Randal A. Case

1. Big Audio Dynamite: This Is Big
Awdio Dynamite (Columbia)—Colum-
bia Records sends me a little pre-Christ-
mas bundle. which I poke through ab-
sently. Hmmm, what's this? This Is Big
Audio Dyvnamite, says the LP. I'd call
that truth in advertising: This danceable
offering from Mick Jones and friends

is absolutely delicious. A MUST-BUY!
2. Cock Robin: Cock Robin (Colum-
bia)—Out of the vast, head-spinning
numbers of releases I've heard in the
last twelve months, this debut LP leads
the pack. Cock Robin is the best new
band to come out with vinyl on a ma-
jor label. Peter Kingsbery. who writes
the tunes and shares lead vocals, is the
best new songwriter. And the sexy,
sultry co-lead singer. Anna La Cazio,
is assuredly the best new female
vocalist.

3. Midnight Oil: Red Sails in the Sun-
set (Columbia)—This album lacks some
of the immediacy of Midnight Oil's
carlier releases (Head Injuries and
Place Without a Postcard—which is
magnificent—come 10 mind). Red Sails
is a challenging and fulfilling work—it
just takes a little longer to realize it. A
heartily recommended LP.

4. Sting: The Dream of the Blue Turtles
(A&M)—1 initially was put off by this
masterwork because | felt it was a trifle
overblown. But we all make mistakes.
Dream of the Blue Turtles is a beautiful
record. And “Fortress Around Your
Heart™ gets my nomination as the best
single of the year.

5. Suzanne Vega: Suzanne Vegu
(A&M)—What a marvelously vulner-
able, soft-voiced creature this Suzanne
Vega is. Buy this album and listen to
it by candlelight.
Billy Cioffi

1. Dire Straits: Brothers in Anns
(WB)—Mark Knoptler perfectly strad-
dies the fence between art and commer-
ciality. Money for somerhing!

2. Marti Jones: Unsophisticated Time
A&M)--A real dark horse that [ just
couldn't take oft my turntable. Features
songs by one of pop music’s most un-
heralded songwriters. Peter Holsapple
of the dB's.

3. Wally Badarou: Echoes (Island)—
Another dark horse by instrumentahist/
composer Badarou. All instrumentals,
Fchoes is a sublime combination of syn-
thesizers and percussion whose under-
stated mood variances evokes a different
emotional state on each track: a lovely
record.

4. Robert Palmer: Riptide (1sland)—
Always one of my favorite (and most
underrated) singers. Palmer has deliv-
ered his most consistent effort in years.
After the awful Power Station debacle.
my faith in Palmer has been restored.,

5. Tie: Cruzudos/Hooters/Bongos/Paul
Young—In a year that seemed to be
lacking in the creative bombast of last
year. these records contained the most
potential. While not quite as consistent
as those above. these LPs are still right
up there with the year's best. The fact
that these are all pretty much new ar-
tists is most encouraging.

Ronald Coleman

1. Meat Puppets: Up on the Sun
(SST)—This album is 1985 in terms of
fresh, homegrown rock. The sun-baked
sound of this power trio from Phoenix
epitomizes the state of a very contem-
porary. progressive rock. sans the pol-
ish. It moves conventions of pop rock

far forward while remaining as irresist-
ible as any of the latest hooks Stevie
Wonder has laid down.

2. Lloyd Cole & the Commotions:
Rartlesnakes  (Geften)—Scottish  pop
bands have made considerable inroads
in the States during 1985, and this out-
tit is definitely in the driver's seat, with
a snappy blend of soulful pop and folk.
coupled with clever songwriting. Cole’s
articulations are charming in many in-
stances, all the more reason to keep a
close watch on him and his band.

A The Blasters: Harlline (Slush/WB)—
Yet another American rock classic ig-
nored by too many ears. Dave Alvin's
guitar and pen have come of age. while
brother Phil maintains one of the most
powerful and distinguishable sets of
pipes this side of the Mississippi. The
vivid tales of love and injustice really
hit home.

4. Talking Heads: Linle Creatures
(Sire)—The second decade of this an
rock institution begins with a lesser
challenge than what we've grown to ex-
pect. Still, the Heads are still stretching
grey matter out farther than 90 percent
of the vinyl released this year. The back-
to-basics arrangements and close-to-the-
heart themes are skillfully adapted to
fit their unconventional landscape.
Great cover, too!

5. The Blue Nile: A Walk Across the
Rooftops  (A&M)—Tis a valley of
vibrant, sophisticated song stylings
shaded by the understated. soulful
crooning of Paul Buchanan. These three
young lads from Glasgow (Buchanan.
Joseph Moore. and Robert Belh weave
a lush, unique sound which is too far
ahead of its time for any radio program-
mers (excepting a lonely few) 1o ouch.

Michael Fremer
1. Richard Tbompson: Across «a
Crowded Room (Polydor)-—A unigue
and brilliant talent and exquisite guitarist
puts together a haunting album everyone
should own and hardly anybody does.
Bad taste rules!

2. Don Henley: Building the Perfect
Beast (Geffen)—Henley did it with this
album. While there are less than inven-
tive riffs going on here occasionally,
songs like “Sunset Grill™ and “Boys of
Summer™ help make this one of the
best—if not the best—album of 1985.
And it sold. too! Good taste rules!

3. Van Morrison: Live ar the Grand
Opera Belfust (Mercury)—Recorded in
1983, this record yields more pure mu-
sical pleasure than just about anything
else I've heard this year. The band. the
backup singers. and. of course. the
brilliance of Van Morrison make this
a must-have album.
4. Bryan Ferry: Bovs and Girls (WB)
-If music were fattening, 1d look like
Kate Smith from this album. It curls
around your brain like smoke and set-
tles on the arteries like cholesterol. It's
that rich.
5. A Three-Record Set: Eurythmies®
Be Yourself Tonight, XTC's Big Express.
and Conjure, a collection of songs set
to the texts of black poet Ishmael Reed.
You haven’t seen this three-record pack-
age? Darn, you'll just have 1o buy them
separately.
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Reign Makers
F.M. Station
North Hollywood

O The Piayers: Timothy Pat-
rick, guitar, vocals, Mannie
Cien, bass, vocals; Eddie Croft,
sax, flute; Barry Brown, key-
boards, vocals; Rob Dyer, lead
guitar, vocals; Cliff Almond,
drums.

(] Material: Considering they
come all the way from San
Diego, the Reign Makers con-
sistently draw an impressive

| following. This may be because

|

their “roots” sound offers an
alternative to the usual country,
hip-hillbilly roots underground
so prevalent in Los Angeles.
Beginning and ending with
their anthem-like rain dance,
the Reign Makers’ material
fuses pow-wow (American In-
dian-style) with ska, psychedel-
ia, and good ol’ Jerry Lee
Lewis-flavored classic rock.
Needless to say, dancing is
subsequently a common
reaction.

O Musicianship: The Reign
Makers' front line, essentially
everyone except drummer Al-
mond, creates a sinuous wall of
sound. Croft’s sax lines, similar
to those of ska bands such as
the English Beat and Madness,
occasionally have the dynamics
to break out of the band’s gui-
tarish barrier. The effect is up-
lifting. On the whole, though,
the band seems to focus more
on creating a strong rhythmical
backdrop for Patrick’'s lyrics
than on individual musician-
ship.

[J Performance: As perform-
ers, the Reign Makers are pret-
ty straightforward. Energy is
high and their American roots-
oriented music stands on its
own. The band’s individuality
comes across as interesting,
but in a way that could easily be
overlooked. First, you have to
consider the play on words im-
plied by the band’s name. In-
stead of the psychic power as-
sociated with the traditional In-
dian ‘“rain maker” the term
“Reign Makers” suggests dom-
inance and power in the world
of man. Taken a step further,
the bandmembers uniformly
dress themselves in a clash
that blends American Indian
with its cowboy adversary. Not
only does the band reflect on
American history, they manip-
ulate it in a way that depicts
their outiook on America today.
] Summary: With an EP in
the making, the Reign Makers
should do well with college
radio. These guys frequent both
Wong's West and the FM. Sta-
tion, so there’s no excuse to
miss them. —William J.
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: The Reign Makers: A mix of ska, psyche, rock, & American Indian—Pow-Wow Pop.

A -
Smile: Perseverance pays off.

Smile
The Country Club
Reseda

] The Players: Tommy Girvin,
guitar; David Blade, bass gui-
tar; Scott Waller, lead vocals;
Mark Poynter, keyboards; Tony
Pacheco, drums.

O Material: Smile is a Los |
Angeles band that was found- |
ed by David Blade and Tommy
Girvin. The material—all written
by Girvin, Walker, or Blade—
ranges widely in subject matter.
A couple of their standout tunes
include “I Want You” and
“Loose Ends’ After playing four
and five nights a week at sev-
eral of the major nightclubs in
the L.A. area, Smile decided to
cut a record in order to reach
a larger audience. Their self-
titted debut MCA album is a col-
lection of the group’s harder-
edged material.

O Musicianship: Each individ-
ual is proficient on his instru-
ment, and the group as a whole
plays well together. The two
standout individuals are Girvin




on guitar and Biade, who
played a nice bass solo. Waller
is an adequate singer, but does
a better job of communicating
to the audience through his
daneing abilities.

O Performance: Smile has ob-
vicusly built a large and loyal
following over the years, as was
evident that night at the Coun-
try Club. Their stage setup is at-
tractive, and each individuai
has a good stage appearance.
The band was too fouc at times,
but that could have been the
soundman’s fault.

0O Summary: Much of Smile’s
success is due to the fact that
they “stuck by their guns” in
the early stages of their career.
One of their strengths lies in the
band’s optimistic approach to
performing. The necessary
energy ana enthusiasm are
. present at all times.
—Dave Black

Maurice &

- the Cliches
Wong's West
Santa Monica

| ] The Players: Maurice De-
pas, vocals; Gary Westlake, gui-
tar, backup vocals; Paul Wilson-
Brown, keyboards, guitar, back-

. up vocals; Wayne Clack, bass,
backup vocals; Michael Alek-
sich, drums. backup vocals;
Rose Harte, backup vocals;
Scott Abercrombie, backup
vecals.

O Material: Maurice & the
Cliches play hybrid rock & roll,
borrowing frenetic energy from
punk (as with set opener “All in
the Game”) and slick dance
grooves from the streets of ur-
ban America (“Sunset on Sun-
set” is the best example here).

O Musicianship: The Cliches’
rhythm section is about as tight
as Aleksich’s snare strainer, and
a lot of credit for this goes to the
drummer himself. Aleksich can
play very fast, and with a lor of
power and endurance—no
choking here, and that’s a must
for high-speed aural barrages
like “Aftection.”” Musically,
this band’s materiai is more
rhythm-oriented than meledic,
but Westlake displayed some
prime harmonic lead chops,
and Wilson-Brown moved back
and forth from keyboards to
(mostly) rhythm guitar with
ease. Clack's bass style is more
solid than showy; he and Alek-
sich groove well iogether. Prin-
cipal backing vocalists Harte
and Abercrombie (in their debut
appearance with the Cliches)
were buried in the mix, but
when they were audible. they
blended well with the rest of the
group. Depas’ singing style is
more conversational than mel-
odic, but his pitch is true and he
has power to spare. Alas, he too
fell victim to the mixing board,
and his lyrics were often unin-
telligible, which s most unfor-
tunate, because. . .
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O Performance: ...Maurice

Depas is truly one of the finest |

performers to grace the rock &
roli scene in years. He's defi-
nitely an original, a trailblazer
with pieces of Richard Harris
and purked-up Richard Burton
thrown on the grill. Drama is the
high point of this band, and
Maurice revels in it with
maniacal intensity; he could
write the book on 7007 Ways to
Use a Microphone Stand. In
cortrast, the Cliches are Maur-
ice’s perfect foils; each player
is active and visually interest-
ing, but never dominant. They
all interact well with Maurice,
and he includes them, but they
never get in his way—they
know they've got a live one
here.

C Summary: If the Stones had
broken out in the Eighties, they
might have been Maurice & the
Cliches. [Naw, they'd have been
Leatherwolf.—Ed.] With strong,
danceable material (people
were on the floor throughout
the band’s set), and a captivat-
ing frontman, this band is ripe
for signing. Indeed, the Cliches’

biggest problem lies with their |

sound engineer. Although vis-
ually mesmerizing, much of the
impact of the band's material is
lost because of inaudible lyrics.
But once these live sound prob-
lems are fine-tuned, this Seat-
tle import could have the L.A.
music community by its ear.
—Elizabeth Shaw Green
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Full Swing
At My Place
Santa Monica

[ The Players: Lorraine Feath-
er, Charlotte Crossley, Bruce
Scott, vocals; Tony Morales,
drums; Bill Lanphier, bass;
Grant Geissman, guitar; Greg
Karukas, keyboards; Eddie
Arkin, programming.

[ Material: Full Swing used
this and one earlier gig at At My
Place to introduce new material
co-written by Lorraine Feather
and Eddie Arkin, including “Big
Fun, “Busted for Boppin,”
“Palacio de Samba,’ and “Hyp-
notic Love!’ Arkin, steering a
squadron of DX-7s and Emula-
tors, brings to the new songs a
modern drive and edge that
melds very well with Full
Swing's jazzy, Manhattan
Transfer-ish vocal stylings.
“Busted for Boppin," with
Bruce Scott taking the lead
vocal, sounds like a hit to me.
“Hypnotic Love™” has commer-
cial possibilities, too, but was
marred somewhat in this perfor-
mance by a too-busy interplay
between live musicians and
programmed tracks. Full Swing's
earlier material, from their
Planet Records album, The
Good Times Are Back, stands
up very well. They've also
begun to tap a rich R&B groove
with their cover of Marvin
Gaye's “Can | Get a Witness!’

[J Musicianship: Feather,
Crossley, and Scott are con-
summately accomplished sing-
ers, handling a broad range of
material with facility and ease.
Full Swing always performs

B

Full Swing: The good times are really back.

with top-notch backing players.
Guitarist Geissman has played
with Chuck Mangione, bassist
Lanphier with Madonna, and
keyboardist Karukas with
Melissa Manchester. Arkin ar-
ranges for artists including
Laura Brannigan and Anne
Murray. Morales (Feather's hus-
band), the one constant
member of an ensemble that
shifts from gig to gig, leads the
band, and is a crisp, organized,
impeccable drummer.

[J Performance: Full Swing
puts on a polished, show busi-
ness-y performance. The trio’s
particular mixture of jazz and
pop stylings with rock instru-
mentation gets richer, more in-
teresting, and more individual
with every show. Feather and
Crossley have been with the
group since its beginnings.
Scott is, | think, the most pleas-
ing and accessible stage per-
sonality of any of the (five) male
singers who have worked with
the trio so far. Crossley has a
funky, crazy, bright-eyed style
and a big raw voice. Feather's
singing has acquired elegance,
relaxation, and maturity over re-
cent years. You will almost
never hear ensemble singing
this good.

[ Summary: Feather charac-
terizes Full Swing's history as
“a constant trickle of progress’’
I'd call it courage. After making
their debut album with Richard
Perry, they were left very much
on their own, a situation that
would have meant the end for
two less determined personali-
ties than Feather's and Cross-
ley’s. They've continued to
create, and continued to per-
form, in the conviction that they
have something worthwhile to
say. They do, and it's great fun
to listen to.—Lawrence Henry

Mahatma Lew &

the Hosannas
Blue Lagune Saloon
Marina del Rey

| The Players: ‘“Mahatma”
Lewis Moore, vocals; Andy Sy-
kora, drums; Brad Rabuchin,
guitar; Poli Klemmer, key-
boards; Bill King, bass; “Rock-
in"" Robin Rader, sax; Lori
Coleman, vocals; Lynn Bertles,
vocals; Shelly O’Neil, vocals,
fiddle.

[ Material: If God keeps a
special place for Mahatma Lew
& the Hosannas, it must be in
the lounge of His private Holi-
day Inn. Anyone who has ever
attempted to travel cheap has
run into the local boy who at-
tempts to recreate a Las Vegas
floor show at his hometown
Motel 6. Mahatma Lew paro-
dies a traveling salesman’s
worst nightmare, yet his irrever-
ent form belies some serious
songwriting talent. “I Don't
Dance” turns out to be dance-
able (of course), and the bratty
“Too Late Now” is almost com-
mercial. High points for the
evening were the ampheta-
mine-fortified cover of “Hit the
Road, Jack” and “Don't Treat
Me Like a Slut;’ wherein the
Hosannas do their impression
of Bette Midler's Harlettes.

] Musicianship: Like musicol-
ogists on a goof, there is some
intense talent behind the silly
exterior Saxophonist Rader
gets some nasty sounds from
an instrument half her own size,
while guitarist Rabuchin makes
great guitar leads seem almost
too easy. Poli Klemmer’s poly-
synth kept things a little off
balance, using some of the
cheapest-sounding patches
known to man, and O'Neil's
country fiddle added to the
merriment by its very inclusion.
The rhythm section of Sykora
and King was not as tight as it
could be, but after all, this was
a first gig for drummer Sykora.
Mahatma Lew talks more than
he sings, playing a sort of
master of ceremonies, but
whatever vocal skills he lacks
are more than made up for by |
the Hosannas. Coleman and
Bertles, whether collectively or
individually, have some of the
gutsiest voices ever to send
chills up a spine.

[ Performance: When a big
band plays a small stage, there
cannot logically be a whole lot
of movement. The Hosannas
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are choreographed to the point
of insanity, yet the rest of the
band remains static. There is
nothing wrong with three beau-
tiful, scantily-dressed females
at the center of attention, but as
the frontman, one would expect
a lot more showmanship from
Mahatma Lew. Perhaps if he
were included in some of the
choreography, or if he were
more inclined to table-hop like
some of his lounge lizard sou!
mates, Lew would appear more
the ringleader of his circus,
rather than just another mem-
ber of the sideshow.

0O Summary: Mahatma Lew &
the Hosannas successfully
bridge the gap between com-
edy and music in the grand
tradition of the early Tubes, or
Dan Hicks & His Hot Licks. The
sources of their parodies are
not always completely evident,
which is a tribute to their
musical abilities. No one would
ever confuse this with art, but
Saturday Night Live fans should
love it. This may not be the hot
parody band of the Eighties, but
at the moment, they are par-
ody’s only practitioners. As
such, they deserve a listen.
—Tom Kidd

Les Evans of Crthic Slaughter

Cryptic Slaughter
Radio City
Anaheim

[0 The Players: Bill Crooks,
bass, words; Scott Peterson,
drums; Les Evans, guitar.

[0 Material: Cryptic Slaughter
is—you'd never guess by the
name—a thrash metal band!
This group is very young, the
drummer and bass player be-
ing only 15; however, this trio is
one of the better thrasher

bands I've seen. Their songs
are the usual speed metal fare
of violence, rebellion, and
death, but they have somewhat
of a melody to them—it's not
just speed at 100 m.p.h. “Sud-
den Death; *“Flesh of the
Wench;” “Reich of Torture,” and
“Life in the Grave” are a few of
the band’'s more interesting
numbers, and are enough to
make your mother keep you
home at nights.

00 Musicianship: Scott Peter-
son, the 15-year-old drummer,
was the one to watch in this
band. He was notably fast and
kept the band together. Keep
your eye on this kid. As far as
the bass and guitar went, it was
standard speed metal with
heavy emphasis on speed and
rhythm. Bill Crooks should also
be noted for letting the audi-
ence hear what he was singing.

[0 Performance: Well, what
can you say about three sweaty
guys thrashing up and down
onstage? The audience loved
them and had to be restrained
several times by Radio City
security, if that tells you
anything. Cryptic Slaughter
related well to the crowd, and
in speed metal, that’s what's
important.

0 Summary: This band
should be well known in a
year’s time. They're young,
they’re energetic, they have
good material, and let's not for-
get that great drummer. This
trio of thrashers seems to know
exactly what they're doing, and
have the ability to distinguish
between a song and noise.
That’'s what gives Cryptic
Slaughter a little edge over the
other speed metallers.
—Lemmy Loud

Valentino
The Troubadour
West Hollywood

O The Players: Craig Ed-
wards, lead vocals, keyboards,
harp; Glenn Kenney, guitar;
John Simon, drums, vocals;
Danny Lullie, bass, backing
vocals.

[0 Material: Straight-ahead
powerhouse hard rock that re-
calls the glory days of UFO and
Montrose. Valentino’s secret
weapon is their tight, three-part
vocal harmonies, which turn
potentially forgettable hard
rockers into catchy anthems.
Songs that best took advantage
of the harmonies and Edwards’
keyboards were the most mem-
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orable. “Lonely Woman Blues”
and “Fade Away” were the
standouts in an abbreviated set,
which also included the mun-
dane metal offerings “Liar” and
“Save It Valentino’s major
problem is that their material
needs modernization. Edwards
played the keyboards infre-
quently, which lent a typical
power trio attack for most of the
set, and when he did play, he
tended to rely on stock organ
and synth sounds. Bringing in
some Eighties touches would
dramatically improve the band’s
shot at the big time.

[0 Musicianship: As a whole,
Valentino is very tight, with the
sound of a veteran group. All
the vocals were excellent, with
Edwards possessing both
power and range; Simon con-
tributed strong vocals, including
a lead vocal on one song. Val-
entino might want to employ
this tactic more, allowing Ed-
wards to concentrate on keys
and effertive vocal trade-offs
with Simon. All four players
were solid instrumentaily, but
each should try to refine a more
distinctive style on his
instrument.

[0 Performance: Before the
first note sounded, it was Ed-
wards’ show. He is a very con-
fident frontman, who actually
has developed his own style, a
rare feat in L.A. rock bands.
The rest of the band should
take the vocalist’s cue on dress-
ing (white button-down shirts,
suspenders, slacks, etc.), as
this could be very effective
combined with the band’s
name and a blistering hard rock
assault. Edwards obviously has
plenty of experience, as his
raps were always right on the
money. The rest of the band,
however, made little contact
with the audience; Qguitarist
Kenney in particular needs to
play to the audience more and
show some flash.

[0 Summary: This was Valen-
tino’s very first show in Califor-
nia after moving out from Miami
recently, and it's a safe bet to
say you'll be hearing a lot about
them in the future. In terms of
putting on a thunderous yet
skin-tight musical show, they
are far ahead of most L.A. rock-
ers (who tend to place image
before music). As they are, Val-
entino is in great shape to con-
quer the club circuit; but to get
a major record deal, airplay,
sales, etc., they're going to have
to update their sound and play
up the classy part of their im-
age as a band.—Stu Simone

RUDY GUESS
— RECORDING_

B OTAR! 8TRACK

Bl LEXICON DIGITAL REVERB

B DIGITAL DRUMS/KEYBOARDS
H DIGITAL DELAY/NOISE GATES
B GUITARS, AMPS, EFFECTS

B COMFORTABLE, AFFORDABLE

“The Difference is the Quality”

(213) 202 W 8081

Pelly Golly

REHEARSAL STUDIOS

LOW RATES

@13) see 6320

RUSK StuDIO D

For direct recording guitars, basses, syn-
thesizers, and drum machines; rough mises,
transfers, (three 24-track machines on
premises), editing, and track cleaning.
UNOER CONSTRUCTION RATE

24TRACK MCI

INCL. LINN DRUM. EMULATOR, PROPHET, ETC

6 PM to 4 AM $175.00

RUSK (213) 462-6477

WONG'S
WEST. ..
Wed.
Jan. 15th
9:00 pm
213-391-3296
714-540-4490
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{ notable. “I guess bookers in the

Club Data

by S.L. Duff

New Wong's booker McGovern: “Maybe | do have a clue”

Venerable L.A. rocker Tim Mc-
Govern has taken over booking
chores at Madame Wong's West.
McGovern, who was with the early
Motels, formed Burning Sensa-
tions, and now leads Sado No, was
asked by Madame Esther to take
over the booking of the club. Mc-
Govern says he is going to try to
bring a “refreshing realism’' to his
job, and said he will try to keep an
open mind to all bands and side-
step the politics that often predicate
bookings. For example, he noted
that groups that are often quite
good come in, and for whatever
reason, don't draw. McGovern says
bands won't be excluded from play-
ing just because of a bad draw,
especially if the band is musically

past thought they were running
Hollywood or something!’ said
McGovern. “I'm just trying to run
things the way Esther wants. She’s
been daing this a lot longer than |
nave. But I've produced records,
and booked my own band for a
year-and-a-half. No sooner did | turr
those [band] responsibilities over to
a professional management com-
pany, who shall remain nameless,
that | started to have business prob-
lems. So, maybe 1 do have a clue’’

McGovern has also started up a
production company with engineer
Dave Jerden, and together they are
looking for bands to produce at El-
dorado Studios. McGovern noted
that his new job would allow him to
view up to 176 bands a month.
Good luck. Tim.

Tim's predecessor, Cindy Jo
Hinkleman, had only worked at the
club a few months prior to McGov-
ern’s arrival in early December. She
claims she gave two weeks notice
on December 2nd and two nights
later, while with some friends at the
Lingerie, she heard through the
grapevine that McGovern had her
job. Cindy is busy working as an
engineer for Drake-Chenault, a
radio consulting firm. She also has
a syndicated radio show in Japan,
and her own company, Signature
Sound, produces radio jingles.
Good luck to her, too.

Michael Fell, voted best club
booker (along with ex-ex-Wong's
booker Jimmie Wood), called in to
say that no, he hasn't left the book-
ing business to work in construction
as was reported by his ex-employ-
ers, the Troubadour. Although Fell
does have a contractor’s license
and does work in construction from
time to time to make some extra
cash, his main gig these days has
been the formation of Rockwest
Attractions. Fell’'s partner in the
new company is Michaet J. Clem-
ens, formerly of Royal Rock Attrac-
tions. They will be “constructing”
shows at Gazzarri's, Roxy, and
elsewhere. Bill Gazzarri, incidental-
ly, is in the market for new sound
and lighting equipment, as he'll be
beefing up both in early '86.

Ardie’s, which used to be Sar-
die's, in Burbank, invited me out to
see some live blues and enjoy
some Creole/Cajun cooking. When
| called back to accept, they had
changed owners and, sadly, were
no longer serving up live blues or
live music of any kind. Things
change so quickly ‘round these
parts.

Maynard Ferguson pulled out of
a three-night stand at the Roxy on
the 12th, 13th, and 14th of Decem-
ber, giving only one week’s notice,
according to promoter Vicky
Hamilton. She bounced back by
putting together two interesting last-
minute shows which featured
Channel Three, Joneses, and
Dogs of War on the 13th, and Club
Adobe, Precious Metal, and New
Marines on the 14th.

Beachy at the Music Machine
was a little miffed at my comments
regarding the Machine's sound sys-

tem in the final issue of last year.
He said their PA meets even the
most stringent rider requirements of
touring bands, and that if I've heard
the PA sound bad, it was because
of the individual band's inept
soundmen, not his system. “Yeah,
yeah,’ | thought, as | let him buy me
a drink. Well, | do have to eat my
words, because as headliners Fear
hit the Machine stage, they
sounded great. Sure enough, it was
the Machine's house soundman
turning the knobs, too. Lee Ving
himself said it was the best sound
they had in years, so | stand cor-
rected. In the meantime, Beachy
can be seen out from behind his
booker’s desk perched upon the
drum throne with the Que, David
Lear's band.

The Whisky had live music for
the first time in about four years
when the American Ladds played
the club on December 19th. Anne
Kim, formerly with TBA Media and
KROQ radio, promoted the show.
Rumors abounded about live music
possibly returning to the legendary
club on a permanent basis, but the
show itself occurred after we went
to the printer. We'll fill you in if
anything comes of it.

Meanwhile, back at Wong's,
movie star/teen idol Michael J. Fox
performed his Back to the Future
‘Johnny B. Goode" routine with
Coyote in a Graveyard. Fox had so
much fun that he is rehearsing a
whole set with the band, and will try
it out on January 10th at the club.

The Anti's country jam Monday
night series, called Grand OI' Anti,
got off to a slow start throughout
December. The jams featured
members of the Silver Tears, Tin
Star, Blow-Up, the Rave-Ups, and
others, but whether it wili continue
in January was undecided at press
time.

UPCOMING: Lions & Ghosts at
the Roxy on Jan. 11th, Dogma
Probe and Alisa at the Music
Machine on Jan. 2nd, Meditations
at the Machine on the 4th, Dr. Isiah
Ross (one-man blues band and
author of “Cat’s Squirrel”) at the
Lingerie the 17th of Jan., Elektra’s
new signing Metal Church at the
Country Club Jan. 17th, and
Woody Herman & His All-Stars at
Vine Street Jan. 7-12th.

&

Charles Laurence Recordin

24-TRACK RECORDING
(10 A.M. TO 5 PM.)
* *x *x $279.00 « x %

AMPEX MM1200 24TRACK WIVSO, STUDER 2TRACK (V2" & Va"),
AMPEX 8TRACK 1", OTAR] 8TRACK "2"; MCI 28-INPUT CONSOLE;
LEXICON DIGITAL REVERB; LEXICON PRIMETIME DDL/FLANGER/
DOUBLER; DBX 160X COMP/LIMITER, DBX 900; RACK W/DE-
ESSER; STEREO LIMITING; 4 NOISE GATES W/EXTERNAL KEYS;
URE! 1176 LIMITERS: ORBAN PARAMETRIC EQ’S, 33 GRAPHIC EQ;
EXCITER; iMAGER; HUSH II; NEUMANN 89, 87, SENNHEISER 441,
421; SHURE, ELECTROVOICE, SONY MICS. LINN DRUM, DX DRUM
MACHINE; PROPHET PRO-|, DX-7 KEYBCARDS; GRAND PIANO.
SERVICE: CHIEF ENGINEER, 2ND ENGINEER, LINN DRUM
WIALTERNATE SOUNDS & PROGRAMMER, DX-7, PROPHET, PRO-1,
GRAND PIANO & KEYBOARDIST.

g Studio

DO YOU HAVE A HOT 8-TRACK TAPE YOU'D LIKE
TO BOUNCE TO 24-TRACK?
8 — 24-TRACK TRANSFERS

$40
(V2" or 17)

GUARANTEED REALTIME CASSETTE DUPLICATION
AND TYPESET LABELS FROM $2.85
WHILE STOCK LASTS TAPE SALE
AMPEX 456 2" (1X) $69
SCOTCH 250 2" (1X) $45
SCOTCH 206 2" (1X) $25

(818) 368-4962

CASH » VISA « MC
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Showcase
by Libby Molyneaux

Field Day

‘ he music industry is disgusting;’ says
David Kaufman. Field Day's outspoken
leader. And he should know. Since

1981, when the band was a three-piece known

as MSQ, they have hooked up with a manager,

booking agent, and lawyer. They put out an in-
dependent single which received college airplay,
and in turn garnered much A&R interest. “We'll
be a corporation in no time," Kaufman jokes.

Of course, missing from this happy picture
is a record deal, which Kaufman insists they are
“perilously close to!’ They consistently pack ‘em
in at Wong's West with their own brand of R&B-
calypso-funk. The stage show is a veritable feast
for the eyes, with colorful costumes and percus-
sion devices culled from better junkyards and
kitchens everywhere. Kaufman's percussive
hubcap dates back to the earlier days of MSQ,
although it's been replaced a few times. “MSQ
was a musicians’ band;" he relates. “Musicians
would go ‘Great stuff, but everybody else would
just applaud politely.” Their current sound—
sophisticated, funky, and downright catchy—
started to gel when thay brought in percussionist
Steven Reid, lead guitarist Daniel Norton, and
vocalist Frieda Woody, which marked the tran-
sition from MSQ to Field Day.

“The concept of the band was ‘music for
everybody; " recalls Kaufman. “One of our first
gigs, the crowd was banging on the table with
their beer cans and everybody was whacking
on stuff. Not only can | relate to that but | can
join in’’" Field Day goes out of its way to enter-
tain. Every show is unique, with different cos-
tumes and songs. “We want to present some-
thing stylized, a show for the senses, but | take
great care to make sure it's not Las Vegas.’ Kauf-
man may well be, as Norton jokes, one of the
hardest working men in show business—or at
least on the L.A. club scene. In a typical set,
if he's not onstage singing or playing guitar, he's
dancing frantically through the crowd with his
hubcap. In fact, the entire band gives its all for
one of the most 2nergetic shows to be seen.

If Field Day is so great, why then no contract
from the A&R guys? Despite the amount of in-
quiries, the A&R interest comes equipped with
apprehension. “They always ask us, ‘How do
you market this band?’ Other people have said
the music is too complicated, too sophisticated;’
Kaufman sighs. “They're too worried about
what's going to fit into what slot!" Possibly, the
A&R people don't know what to do with a band

Field Day: Percussive, danceable, and excmng But. .

know where your hubcaps are?

that transcends race, age groups, and pigeon-
holing, but Kaufman insists the band is apoliti-
cal. “Politics and music have ncthing to do with
one another. | don’t think there's any music in
the whole world that's going to change anything
political, ever. | don't care how hard the Clash
bang it out or how many kids Jet riled up at a
concert. It doesn't change anything:’

That subject out of the way, Kaufman admits
that Field Day does have a message to convey,
but it isn't political. “We are a strong, socially
conscious band,’ he explains. *The one thing
that we want to get across is, as huge as the
world is, everything in the world always starts
with one person. That smallest possible scale
is the root of how to make anything at all. | don't
want to negate any type of audience. The more
people that can be inspired to get up off their
butts, great. The whole idea is to get people to
make them shake it around, and then, on a sub-
liminal level, still be saying something that’s
worth something. You don't want your message
to the world to be ‘Shake your body down to the
ground' "

Kaufman admits that the frustrations of
holding various day jobs white putting his heart
and soul into Field Day can take its toll. “| was
ready to quit; he said. "I was stifled, not
satisfied.’ Luckily, his friends and the other band
members would hear of no such thing, and
Kaufman was sernit off to the Bahamas for two
well-deserved weeks of R&R. He's back, tanned,
and ready to continue the battle with gun-shy
executives.

“Sometimes the progress seems so slow you
think, ‘Christ, there's nothing going on, " Kauf-
man reflects. “This band has been doing it for

.do you

four years. If at any point we had packed it in,
it would never be where it is today. The fact that
it is sitting on the brink and about to happen
is enough testimony that you gotta keep doing
it. if you quit you don’t get nothing but a sob
story. if you can make people feel a little bit bet-
ter when they walk out than when they walked
in, you've gotten somethmg across

trying to please the labels in hot pursuit of
them. Since the general consensus of
executives is that they are too esoteric for
Top-40 radio, their manager, Di, decided to
turn the tables on the record companies. Di
approached A&R people, publishers, and
record companies, and asked them what
they wanted the band to play in order to be
on Top-40 radio. Out of 250 songs
submitted, she picked 30 for the band to
fisten to.

“It was horrendous,’ says Kaufman. “We
did ‘rate-a-record’ on 30 songs. There was
one we sort of liked. It was mind-boggling to
see what people thought we needed to
sound like. It was a joke!'" What's a manager
to do? Says Di, “‘We played the material
they wanted us to play and now they still
gon’t know what to do with us”’

it's only a matter of time before someone
will take a chance with Field Day. Kaufman
knows this. “There are enough people that
are interested. Everybody is paranoid about
taking a giant plunge;’ he states.
“Somebody is going to wind up making a
move and it's going to take off like a bat out
of hell and everybody’s going to go, ‘I knew
it was going to happen!" "

Fieid Day have broken their collective backs 1

|
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FOREIGN DISTRIBUTION/PUBLISHING, RECORDING OPPORTUNITIES
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f
We will present your songs during the & tribution, publishing, recording agree-
20th Anniversary Year of MIDEM, the in-
ternational meeting place for the world music
industry. Have your music heard by international
A&R, publishers, agents and managers. L.A.
Music International will represent a select num-
ber of groups and artists of various styles at
MIDEM '86, in Cannes France, for foreign dis-

ments. For 5 days from Jan. 27 thru Jan.
31, 1986, L.A.M.1. will present your music, at our
MIDEM ’'86 exhibition booth, to many of the
7,000 music industry executives expected to at-
tend. For info on how to participate, call L.A.
Music International at (213) 324-2407, or send
tape to PO. Box 1773, Redondo Beach, CA 90278
JAN. 20 pooooooooooooooooa
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ANNUAL GIG GUIDE
CLUB COMPILATION

For our first issue of 1986, MC
presents a special Gig Guide
club listing section designed to
provide leads for musicians
and bands seeking club work.

GIG GUIDE
LISTINGS ARE
FREE

Call (213) 462-5772

ANTICLUB AT HELEN'S PLACE
4658 Melrose Ave., Hollywood

(213) 938-9811

Type of Music: Unusual, originals

AT MARTY'S

8627 Pico Blvd.. West Los Angeles
(213) 272-1048

Type of Music: Jazz

AT MY PLACE

1026 Wilshire Bivd., Santa Monica
(213) 451-8596

Type of Music: Jazz & pop

ALLEYCAT BISTRO

3865 Overland Ave., Culver City

{213) 204-3660

Type of Music: Jazz, supper club, cabaret,
vocalists

BACKLOT

657 N. Robertson, W. Hollywood
(213) 663-2616

Type of Music: Pop, original, variety

BASEMENT COFFEEHOUSE

1226 N. Alvarado, Los Angeles

(213) 413-91M

Type of Music: Acoustic, singles. duos,
trios. country jazz, blues, folk

BAXTER'S

2620 N. Sepulveda Blvd, Manhattan
Beach

(213) 546-2593

Type of Music: Rock, pop. onginals

BILBO BAGGINS

2701 Harbor Blvd., Costa Mesa
(714) 5451718

Type of Music: Contemporary

BLUE LAGUNE SALOON

4080 Lincoln Blvd., Marina del Rey
(213) 822-9121

Type of Music: All styles, original only

THE BRICKYARD

1615 E. Lincoln, Orange, CA
(714) 974-3030

Type of Music: All styles

BUCKEY'S

114 N. Citrus Ave.. Covina
(818) 332-0252

Type of Music: Rock, Top-40

CAGNEY'S BY THE SEA

406 Pacific Coast Hwy., Huntington Beach
(714) 960-9318

Type of Music: Rock

CARMELLO'S

449 Van Nuys Blvd., Sherman Oaks
(213) 784-3268

Type of Music: Jazz

36

CAVERN CLUB

at Stardust Studios

6419 Hollywood Blvd., Hoilywood
(213) 227-4141

Type of Music: Sixties, pop. R&B

CENTRAL

8852 Sunset Blvd., W. Hollywood
(213) 855-9183

Type of Music: Rock, pop

CHARLEY'S OBSESSION
501 S. Spring St., Los Angeles
(213) 6831929

Type of Music: Rock, pop, elc.

CLUB 88

11784 Pico Bivd., W. Los Angeles
(213) 479-6923

Type of Music: Rock, pop. originals

CLUB LINGERIE

6507 Sunset Blvd., Hollywood
(213) 466-8557

Type of Music: All styles

COMEBACK INN

1633 W. Washington Blvd., Venice
(213) 396-6469

Type of Music: Vocal jazz groups

COUNTRY CLUB

18415 Sherman Way. Reseda
(818) 881-5601

Type of Music: All styles

DIMPLES

3413 W. Olive. Burbank
(818) 842-2336

Type of Music; Top-40, disco

DODGER CLUB

322 W. Sierra Madre Blvd., Sierra Madre
(818) 355-3469

Type of Music: R&R, R&B

ENGLEBERT'S

8265 Santa Monica Blvd., West Hollywood
(213) 650-8020

Type of Music; Vocalists

FACES

5520 Santa Monica Bivd., Hollywood
(213) 466-1094

Type of Music: All rock, pop, jazz, no punk

FM STATION

11700 Victory Blvd., N. Hollywood
(818) 769-2220

Type of Music: All styles

GAZZARI'S

9309 Sunset Blvd., Hollywood
(213) 273-6606

Type of Music: R&R

GOLDEN BEAR

306 Pacific Coast Hwy., Huntington Beach
(714) 536-9600

Type of Music: All styles

GOLDEN CHATEAU RESTAURANT
6576 Van Nuys Blvd., Van Nuys

(818) 985-7625

Type of Music: All types

GOLDEN WEST

14808 W. Western, Gardena
(213) 770-1533

Type of Music: Top-40

THE GOLDMINE

732 N. Catalina, Redondo Beach
(213) 370-0796

Type of Music: New music

GOODIES

1641 Placentia Ave., Fullerton

(714) 5247072

Type of Music: R&R, new music, Top-40

HENNESSEY'S TAVERN

8 Pier Ave., Hermosa Beach, 313 Manhat-
tan Beach Blvd.

(213) 376-9833

Type of Music: Solo singing artists, piano
players

HOP SINGH'S

4110 Lincoln Blvd., Marina del Rey
(213) 822-4008

Type of Music: Jazz

HYATT ON SUNSET
8401 Sunset Blvd., Hollywood
Type of Music: Jazz

ICE HOUSE

24 N. Mentor Ave., Pasadena

(818) 577-1895

Type of Music: Originals, variety, folk, jazz,
eclectic, new wave

ICHABOD CRANE'S

2808 W. Sepulveda Bivd., Torrance
(213) 539-31n

Type of Music: Oldies, R&B, contests

JEZEBELS

125 N. State College Blvd.. Anaheim
(714) 766-4546

Type of Music: Top-40

JOHANNA'S

810 W. 19th St., Costa Mesa
(714) 631-9991

Type of Music: R&R

KINGSTON 12

814 Broadway. Santa Monica
(213) 451-4423

Type of Music: Reggae

LA CABARET

17271 Ventura Blvd., Encino
(818) 501-3737

Type of Music: Singer showcases

LA FIESTA

1917 N. Bronson, Hollywood

(213) 467-7225

Type of Music: All styles of singers, com-
edy, self-contained, taped music

LANDMARK

211 S. Glendale Ave., Glendale

(818) 247-5719

Type of Music: Blues, jazz. country, rocka-
billy

LHASA CLUB

1110 Hudson Ave., Hollywood

(213) 4617284

Type of Music: All styles, avant-garde

LIGHTHOUSE CAFE

30 Pier Ave., Hermosa Beach
(213) 372-6911

Type of Music: All styles

LIMELIGHT

21076 W. Golden Triangle, Saugus

(805) 253-9176

Type of Music: New wave, rock, original,
Top-40

LINGERIE

6507 Sunset Blvd., Hollywood
(213) 466-8557

Type of Music: All styles

LION D’OR

11849 Lakewood Bivd., Downey

(213) 923-1181

Type of Music: All styles, especially C&8W

LOUIE LOUIE’S

777 S. Main, Los Angeles

(714) 547:7020

Type of Music; Rock & new music, all
original, no heavy metal

MADAME WONG'S WEST
2900 Wilshire Bivd., Santa Monica
(213) 829-7361

Type of Music: Pop. rock. etc.

MARILYN'S

220 S. Lake Ave.. Pasadena
(818) 796-8662

Type of Music: New music, dance

McCABE'S

3101 Pico Bivd., Santa Monica
(213) 828-4497

Type of Music: Al styles

METROPLEX

9300 W. Jefferson Blvd., Culver City
(213) 870-1595

Type of Music: Top-40. disco

MONTEBELLO INN

624 W. Whittier Blvd., Montebello
(213) 722-2927

Type of Music: All styles

MUSIC MACHINE

12280 Pico Blvd., W. Los Angeles
(213) 820-5150

Type of Music: All styles

NAME OF THE GAME

12000 S. Western Ave., Los Angeles
(213) 756-1449

Type of Music: Varies

THE OLD WAREHOUSE CABARET
OF OAKLAND

1 Cabaret P1./577-18th St., Oakland
(415) 268-0592

Type of Music: Cabaret, jazz, standards,
rock, pop. Top-40, blues, new wave, plays,
dances, receptions

ON BROADWAY

814 Broadway. Santa Monica
(213) 394-1583

Type of Music: Jazz, solo singers

OSCAR'S |

21160 N. Kramer St., Fullerton
(714) 630-0121

Type of Music: R&R

OSCAR’'S Ii

2916 W. Lincoln Blvd., Anaheim
(714) 828-CLUB

Type of Music: R&R, Top-40

PT. BILLY'S

870 S. Citrus Ave., Covina
(213) 254-3349

Type of Music: Top-40

PALACE

1735 Vine St., Hollywood

(213) 462-3000

Type of Music: All styles, recording acts

PALOMINO

6907 Lankershim Blvd., N. Hollywood
(818) 764-4010

Type of Music: C&W

PIONEER CLUB

88th St. at Vermont, Los Angeles
(213) 751-9346

Type of Music: R&B

PLAYERS

233 S. Brand Blvd., Glendale
(818) 242-2227

Type of Music: Rock

POMONA VALLEY AUDITORIUM
235 W. 3rd St.. Pomona

(714) 620-4384

Type of Music: All styles, originals
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QUIET CANYON

901 Via San Clemente, Montebailo
(213) 724-9284

Type of Music: Salsa, Top-40

RED ONION

Various locations: Check directory assis-

tance n your area
Type of Music: R&R, Top-40

RICHARD'S INN

203 N. Sierra Madre. Pasadena
(818) 792-3735

Type of Music: R&R

RONNIE’S

1121 Huntington Dr., Monrovia
(818) 797-2427. (818) 303-1206
Type of Music: Rock, pop

ROONEY'S

512 E. Katella Rd., Orange
(714) 633-3280

Type of Music: '50s, '60s R&R

ROSEY’'S

3200 N. Rosemead Blvd.,
(818) 572-7144

Type of Music: Top-40, R&R

Josemead

SAFARI SAM’S

411 Ohve Ave., Huntington Beach
(714) 536-6025

Type of Music: Rock. pop punk

SARDO’S

259 N. Pass Ave.. Burbank
(818) 846-8126

Type of Music: Top-40

SASCH

11345 Ventura Bivd., Studio City
(818) 769-5555

Type of Music: All styles

THE SAWMILL

340 S. Lake, Pasadena

(818) 796-8388

Type of Music: Singles, duos,
contemporary

THE SILVER SADDLE

801 N. Beach, La Hatra

(213) 694-8404

Type of Music: Country, originals

SIMPLE BLUES

6290 Sunset Blvd., Hollywood
(213) 466-5239

Type of Music: Jazz blues

SPANGLER’S CAFE
3009 W. Ball Rd.. Anaheim
(714) 527-5255

Type of Music: Ongials

SPIRIT CLUB

1130 Buenos, San Diego

(619) 276-3993

Type of Music: Rock., powerpop. pop, na-
tional acts, origina s okay

trios,

THE STAGE

10540 Magnolia Blvd., N. Hollywood
(818) 985-9937

Type of Music: R&B. blues

THE STAGE WEST
10744 Chatsworth St.
(213) 360-3310

Type of Music: Rock, Top-40, originals

STEVEN’S STEAK HOUSE
5332 Steven Pl.. Commerce
7i3) 723-9856

iype of Music: Salsa. manachi

STUDIO CAFE

100 Main St.. Newport Beach
(714) 675-7760

Type of Music: Jazz

SUGAR DADDY'S

888 N. Garfield Ave.. Montebello
(213) 722-7535

Type of Music: Top-40

SUNSET

322 W. Sierra Madre Blvd., Sierra Madre
(818) 355-3469

Type of Music: R&R, R&B

SWALLOW’S INN

31786 Camino Ave., Capistrano
(714) 439-3188

Type of Music: All styles

TAHITIAN VILLAGE

8855 Rosecrans Blvd., Downey
(213) 633-9580

Type of Music: Top-40

TIMBERS

1920 Alosta, Glendora

(818) 577-1895

Type of Music: R&R, heavy metal, new
wave, originals

TRANCAS

30765 Pacific Coast Hwy.. Malibu

(2132) 457-5516

Type of Music: Rock, reggae. R&B. blues

TROUBADOUR

9081 Santa Monica Blivd., W. Hollywood
(213) 276-1158

Type of Music: R&R, heavy metal, originals

TUDOR INN

11607 E. Firestone Blvd., Norwalk
(213) 868-0769

Type of Music: Jazz

VALLEY CLUB

7324 Sepulveda Blvd.. Van Nuys
(818) 874-0245. (818) 874-0689
Type of Music: R&R, R&B. pop

VINE ST. BAR & GRILL
11610 N. Vine St., Hollywood
(213) 463-4375

Type of Music: Jazz

THE WATERS CLUB

1331 Pacitic Ave., So. Bay/San Pedro
(213) 547-4223, (213) 547-4424

Type of Music: Rock, heavy metal

Granada Hills

MUSIC CONNECTION, JANUARY 6 — JANUARY 19

24-16 TRACK

Price Includes:

MCI 2 Track

MCI 24 16 Track
Amek-Matchless Console

Lexicon 224X Digital Reverb
JBL's, Yamaha NS10, EV100 Mon
Neumann, AKG, Sennheiser Mics
Korg/Deha Labs DDL

Eventice Harmonizer

MXR Pitch Transposer

Limiters, Noise Gates

Aphex Aural Exciter

Full Drum Kit/Synthesizers

DX-7

Steinway “A" Grand

2 |solation Rooms

Live Chamber, Large Control Rocm

(818) 841-1249

WINNER
1985 BUDWEISER SHOWDOWN

(SEATTLE DIVISION)

POWER POP FOR THE MASSES

TANGENT IS RELOCATING TC THE L A. AREA.

PROSPECTIVE QUALIFIED MANAGERS &
AGENTS ARE WELCOME TO CALL

(619) 724-4617
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PRO PLAYERS
PRO PLAYERS

NEXT PRO PLAYER DEADLINE
WED., JANUARY 8, NOON

SEE PRO PLAYERS COUPON
ON NEXT PAGE

SESSION PLAYERS

MARTY BUTTWINICK

Phone: {213) 664-5920

Instrument: Electric bass with synth simulation
effects

Styles: All. very versatle. good experiential
background in modern commercial styles as well
as world music, free form, jazz & classical
Read Music: Yes

Qualifications: Easy to work with 17 years of
clubs. sessions. concerts. shows, onginal projects,
some masters, some TV. & some of all of the gigs
there are to do living n L.A Reads well (copies
100). writes, 1s a good sideman &/or performer as
well as conductor/rehearsal direcior. In addition
to doing miscellaneous gigs & sessions, have
been doing casuals with my band for the past five
years. along with teaching at the Faunt School
of Creative Music

Available For: Good music in the form of casuals,
sessions, in-town shows. & paid showcases. Es-
pecially looking forward to expand my commercial/
jingle connections

ANDREW GORDON

Phone: (213) 379-1568, (213) 376-0387
instruments: Oberheim OB8 Polysynth, DX dig-
ital drums, DSX digital sequencer, Fender
Rhodes. Kawai grand piano, Korg Poly 6 synth,
2 Yamaha DX-7s. Yamaha TX-7 expander,
Yamaha QX-7 sequencer

Read Music: Yes

Styles: Versatile n all styles. especially pop, R&B
Qualifications: Played keyboards for 25 years
before moving to L.A. 6 years ago Co-production
credits with Gary Wright, arranged music for NBC-
TV & Peters/Gruber. Background theme music for
General Hospital. Working tounng Europe &
U.S.A. Wrote commercials & music for TV. Con.
tacts with record company in London & L.A.
wisolo synthesizer album release with nationwide
arrplay. Instruction in the techniques of program-
ming synthesizers & drum machines. BMi pub-
lished wnter.

Available for: Session work, commercials, live
Work, producing & arranging. songwniting, demos.
casuals

MIKE GREENE

Phone: (213) 656-0309

instruments: Roland Super Jupiter (Jupiter 8),
Prophet 5, Yamaha DX-7, PF-10, Korg Poly 61,
Du%nal Drums. Roland MSQ-700 sequencer, all
MIDled together

Styles: New wave, R&B. rock, pop

Technical Skills: Modern, imaginative, & fast pro-
gramming & playing. Arranging.

Read Music: Yes

Qualifications: 10 years professional studio & live
experience. Easy to work with, pro attitude.
Available For: Demos, sesstons, live work. film
scoring.

RED HOT PICKER—WILL RAY

Phone: (818) 848-2576

Instruments: Electric & acoustic guttars, vocals
Styles: Country picker. all styles country including
bluegrass, swing, farm jazz, cow metal, modern
& traditional high energy country
Qualifications: Many years expenence including
TV & record dates on East & West coasts, plus
tons of country sessions, as well as producing.
Have developed unusual country picking style us-
Ing string benders & mimi slides, can simulate
pedal steel for great country flavoring, currently
use 4 Fenders (including 12-string) equipped with
string benders

Available For: Sessions, demos.
songwrniting, & live work.

JAMIE GRANT

Phone: (213) 257-1565

Instruments: Synths: DX-7/programming, Roland
MKS-80 Super Jupiter, Minimoog; Acoustic &
electric pianos, stereo stage amp. system, 4-track
demo studio, Yamaha drum machine; can pro-
gram LinnDrum/sequencers

Technical Skills: Aggressive yet sensitive team-
oriented keyboard player, amazing left-hand/synth
bass. great MiDled synthsounds, good synth pro-
grammer/arranger, excellent ears (perfect pitch).
great ume teel, very professional.

Read Music: Yes

Qualifications: Playing since age 4 (22 years),
classical training (14 years), college music major
(3 years) Toured with Cheryl Lynn (CBS) on the
Luther Vandross 1985 tour playing both synthe-
sizers & left-hand/synth bass (refs avail.). Vanous
recording sessions in L.A., numerous club
gigs/casuals. Emphasis on professionalism!
Available For: Any recording sessions, major
tours. synthesizer programming/arranging/instruc-
tion. steady club work.

lessons,
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JIM BYBEE

Phone: (213) 433-8946. (213} 598-5585
Instruments: Electnc & acoustic gutars (6- &
12-string)

Technical Skills: Tasteful & nventive player. from
very sensitive to very aggressive. Great at adding
catchy hooks & solos to your songs. | have a large
assortment of special effects. & | can also play
bass in demo situations.

Styles: Rock, pop, modern music, R&B

Read Music: Charts

Vocal Range: High baritone/tenor
Qualifications: 10 years experience onstage &
n the studio, as well as being a songwriter with
over 200 songs. An inspired team player with a
great attitude. Tape available on reguest
Available For: Sessions, live performances.
demos, songwriting, any senous projects

ERIC WOLLMAN

Phone: (213) 854-0755

Instruments: Electric & acoustic guitars
Technical Skills: Impressive soloist, sensitive ac-
companist, great ears

Styles: Jazz, jazz rock, funk, rock

Read Music: Yes

Quatifications: B.A. Berklee College of Music,
club & studio work in NYC, Boston & L.A. Call
for info, tape available.

Available For: Sessions, demos. live work.

GEORGE EDWARD

Phone: (213) 383-4551

Instrument: Drums & percussion

Styles: All kinds of rock, heavy metals to pop. fu-
sion funk, jazz, society dance & Latin.

Read Music: Yes

Qualifications: 18 years pro experience. Judy
Rudin band, Eddie Fontaine, Brother Jack Mc-
Duff, symphony work (Chicago), WDAI radio Chi-
cago. B.A. n applied music. Studied with Appice
& Bozzio. Conducted orchestra with Variety Arts
Theatre.

Available For: Live concerts, touring, sessions &
casuals.

SHANNON A, MURRAY

Phone: (213) 663-3445

Instruments: Tenor & soprano sax. doubles on
flute. keyboards & percussion

Technical Skill: Instrumentalist & composer/ar-
ranger

Styles: Ali

Vocal Range: Tenor

Read Music: Yes

Qualifications: 15 years performance & record-
Ing expenence In the U.S. & Europe. Berklee Col-
lege of Music Composition & Arranging program.
Former instructor at the Institute of Modern Music,
Strasbourg. France. Member of various groups
including Farranfore (USA) & Simone (Europe).
Featured soloist on the latest Stella Bernhardt
album on Altex Records, Saarbrucken, West
Germany.

Available For: Sessions, hve performance, road
work. group situations, & composition/arrange-
ment projects.

NEIL KUNEN

Phone: (213) 257-5622

Instruments: Electric & acoustic guttars, 12-string
& guntar synths.

Technical Skills: Exciting, melodic solos & parts.
“in the pocket™* rhythm playing, fingerpicking. 'm
good at fitting into any situation. Vocals.
Styles: Rock, pop. country, reggae, calypso, funk
Read Music: Yes

Qualifications: 18 years pro playing with a varnety
of music & groups. Recording & performance with
Flying Fingers, August, Sweat & Steel. Instructor
for 8 years with the Faunt School of Creative
Music. Easy to get along with—fun to work with.
Available For: Songwriter demos, sessions,
casuals, teaching.

STEVE REID

Phone: (213) 255-9999

Instruments: Percussion, maliets, sound effects,
over 300 acoustic instruments. Emulator [l w/large
library of high tech '80s sounds. Electric percus-
sion & Linn 9000.

Technical Skills: All manner of Afro-Cuban, Latin,
Brazilian, orchestral, contemporary jazz & pop
percussion

Read Music: Yes

Qualifications: National recording & touring with
Cheryl Lynn (CBS), Nicolette Larson (WB), Bell
& James (A&M), Phillipe Wynn (Modern, Atlan-
tic). Linda Clifford, Emotions, Eloise Laws, Willie
Tee (Red Label), Kitty Hawk (Zebra), Michael
Wykoff (RCA), Stan Ridgeway (iRS), Dan Siegel
(Pasha), Pat Wilhams, Field Day. TV Shows:
Brothers, Family Ties, Cheers, Puttin’ on the Hits,
Paper Dolls, Legmen, Joanna, Slickers, Good
Times. National experience 16 years, accurate,
quick & creative, professional, dedicated to the
success of each project.

Available For: Recording sessions, touring,
demos. videos, any other professional projects.

KEVIN SHEPHARD

Phone: (818) 901-0805

Instrument: Bass (custom Kubiki) & custom tour-
Ing system ali wireless Nady 501

Styles: Commercial rock, R&R

Read Music: Charts

Vocal Range: Backing vocals (mid-tenor)
Qualifications: 2 years on Epic Records (NY). 3
years with recording act Fast Forward (LA). 9
years touring & recording, 14 years playing bass,
5 playing drums. Worked with pro management
& producers, Excellent attitude & easy 10 work
with. Songwriting, image. & stage gualities (MTV)
qualty plus. Tape & copy of promo photo
available.

Available For: Pro situations

CORNELIUS BUMPUS

Phone: (818) 249-4409

Instruments: Tenor & soprano sax, flute
Technical Skills: Instrumentalist & vocalist
Styles: All

Vocal Range: Tenor

Qualifications: Currently member of Jeft Lorber
Band. Member of Doobie Brothers 1979-82.
Recording credits include two solo albums,
Doobie Brothers, Amy Holland, Moby Grape,
Michael McDonald, Eikichi Yazawa, Patnick Sim-
mons, Tim Goodman, Max Gronenthal, Chifford
Coulter. Tom Johnston, & Lacy J. Dalton. Live per-
formances with Doobie Brothers, Jeff Lorber, Lacy
J. Dalton. Moby Grape., Cornelius Bumpus
Quartet, Bobby Freeman, Ambrosia, Hank
Ballard. Eikichi Yazawa, numerous club bands.
Available for: Anything

RON KATZ

Phone: (714) 998-1817, (213) 720-1817
Instruments: Synthesizer triggering MIDJ flute,
regular flute, Oberheim Xpander, Yamaha DX-7
& DX-21, JX-3P, Seguential Drumtracks,
MSQ-700, Fender bass, electric, & acoustic
gurtars, pedal steel guitar, Teac 3340, more
Technical Skills: Composer, instrumentalist, pro-
grammer. Versatile, flexible, very easy to work
with.

Styles: All styles, specializing in unique applica-
tions of synthesized MIDI flute

Vocal Range: Tenor

Qualifications: 19 years performance & record-
Ing experience n all styles & venues from clubs
to concerts & demos to masters. Studied with
members of the Detroit & Minnesota symphonies
& the Israel Philharmonic. Much recording ex-
perience inciduing an in-depth knowledge of MIDI
recording. ASCAP writer.

Available For: Demos, masters, live performance,
writing collaborations, & any worthwhile projects.

DAVE WILSON
Phone: (818) 886-3229
Instruments: ‘66 P-bass w/"D" tuner, Fender
electnc 12-string. hot rod Fender Jazzmaster,
Danelectro bass & guitar. vocals.
Technical Skills: Play bass wipick or fingers,
ood ear, fast learner, good harmonies.
tyles: Rock, country, blues, pop. R&B,
bluegrass, jugband, swing, hi-energy anything.
Read Music: Yes
Vocal Range: Low tenor to high bass
Qualifications: 20 years experience clubs, con-
certs, casuals, recording sessions, albums, exten-
sive work on original projects, live improvisations.
Easy & fun to work with.
Available For: Studio work. casuals, almost any
work.

ELECTRONICA RANGER

Phone: (818) 767-6442

Instruments: Emulator Il wigreat library of
sounds, several MIDI support keyboards
Technical Skills: Production, arranging, scoring,
playing, vocals

Styles: All

Vocal Range: Alto

Read Music: Yes

Qualifications: Best recent credit: Player/ar-
ranger/programmer on Once Bitten soundtrack
(Samuel Goldwyn). Tape available.

Available For: Anything

STEVE BEAR

Phone: (818} 996-9057

Instruments: Yamaha Recording Series drums,
various percussion

Styles: Versatile in all styles of music. specialize
in rock, jazz, funk & Latin

Read Music: Yes

Qualifications: 10 years of quality playing expe-
rience In Midwest & on West Coast. Have done
sessionwork for local producers Emitt Rhodes.
Tom Luben, Eddie Gurren, many others, Many
years of live playing in virtually every style of
music. Well-rounded & very easy-going.
Available For: Studio/demo work. live perfor-
mance, & video work.

SAM SORENSON

Phone: (213) 306-3179

Instruments: Yamaha DX-7, Oberheim OB-8,
DMX digital drums wielec. kit, Moog Source, DSX
digttal sequencer, Mason & Hamlin grand piano,
Teac 34408 4-track w/DBX, misc. sound process-
ing equipment

Read Music: Yes

Styles: All

Vocal Range: Tenor

Qualifications: 15 years live & studio experience,
including TV, movies, radio, record projects. Ex-
perience & access to most keyboards & drum
machines.

Available For: Recording sessions, pre-
production, programming, demos. rentals, any
other professional projects.

ONE-MAN RHYTHM SECTION

Phone: (805) 251-9471

Instruments: Bass guitars. Linn drum, all ac-
cessones for both. Direct boxes, state-of-the-art
live sound amplification, effects rack. alternate
Linn sounds

Styles: All

Qualifications: It's guaranteed—you no like, you
no pay. Vocals also available, 3Yz-oct range. Will
travel in greater L.A. area.

Available For: Demo sesstons, all types of ses-
sions. You get all the drum, percussion, & bass
parts for one “package price.” You arrange the
recording studio, or | can help on that. too.

CHRIS BAILEY

Phone: (714) 848-8197

Instrument: Electric & acoustic guitars

Styles: Rock. pop. modern music, R&B. jazz.
fusion

Read Music: Yes

Qualifications: Fantastic attitude, reliable, 10 yrs
club, session, concert, TV & orig proj expenence.
Music degree & many local references. Ready to
work. Call for more info.

Available For: Recording, steady club work,
casuals & instruction.

CHRIS STEVENS

Phone: (213) 640-9576

Instruments: Lead/side guitar

Styles: Rack, power pop—very melodic

Read Music: Yes

Qualifications: 16 years experience, released
product, references on request, Marshall sound.
Available For: Recording & hive

ROBERT MICHAELS

Phone: (213) 657-5841

Instruments: OB-8 with MiDI, DSX (latest soft-
ware), Stretch DX with alternate chips, Yamaha
TX-216, Korg DW 6000. Roland Axis, Apple 2e
w/DX pro software

Styles: Modern, pop. R&B

Read Music: Yes

Qualifications: Currently keyboardist/program-
mer for Pink Steel & Metropolis. Studio work with
Payolas, Loverboy, Phillip Ingram. BBDO. Jeff
Baxter, Agent, Virgin Records. Classically train-
ed 10 years, radio-ornented writer/arranger
Available For: Sessions & demos

RICHARD GROSSMAN

Phone: (818) 997-7776

Instruments: Bass—Yamaha BB1200 w/EMG
P&J pickups, Music Man fretless, 1962 Fender
Precision; DX-7; RX-15 drum machine; Ovation;
powerleffects rack, all JBL speakers, GK.
Polytone Mini Brute I.

Technical Skills: Bassist—plucked, picked,
slapped—qgreat feel & tones. Vocalist—tenor-
baritone, 2'z-octave range. Drum machine pro-
grammer, producerfarranger/engineericomposer.
Read Music: Yes

Styles: All

Vocal Range: Tenor-baritone, 2'2-octave range
Qualifications: 24 years musician, 18 years
bassist. Member of Three Dog Night 1982-84,
touring/recording/TV. Member of Rick Springfield
Band 1980-81, touningivideos/TV. Member of
Helmet Boy 1978-1980 on Elektra/Asylum
Records. Fortress album 1983. BG vocals w/Jack
Mack & the Heart Attack 1985. Debra & Elouise
Laws Band, Chns St. lves Band, Paul &
Response. David Leon.

Available For: Quality situations

JOHN MIZENKO

Phone: (818) 994-2357

Instrument: Guitar & guitar synth

Styles: Rock, funk, jazz

Technical Skill: Guitar syntn programming &
arranging

Vocal Range: Tenor

Read Music: Yes

Qualifications: Extensive performing and recor-
ding experience in rock, funk, ;azz, & pop music
styles. B.M. Berklee College of Music.
Available For: Sessions, live performance, pro
band situation.

TECHNICAL

GARY J. COPPOLA
Phone: (213) 306-3025
Technical Skills: Recording engineer/producer/
arranger, specialize in selecting the best format
(8-24 trk), studio, & musicians to suit your music
& budget.

Qualifications: 10 years in L.A. music business,
worked at Cherokee, Kendun, A&M, United West-
ern, Wally Heider's studios & with many major
recording artists, labels, & producers (Stanley
Clarke, Ken Scott, Motown, Warner Bros.).
Available For: Demos, record projects, song con-
sultation, master recordings. Cail for referencgs
& details.
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 « NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! ¢ 24-HOUR HOTLINE (213) 462-3749 ¢ NEW DEADLINE: WEDNESDAY 12 NOON

VOCALISTS

CAROL WEBER

Phone: {818) 891-1609

Vocal Range: 3 octaves

Styles: R&B. pop. blues, jazz. Ca&W

Sight Read: Yes

Qualifications: 10 years clubs, studia work, TV,
radio commercials, concerts. videos

Available For: Videos, sessions. demos, casuals,
some club work

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: All

Qualifications: We have vocalists of all styles &
levels of expenence

Ahvnilaue For: Sessions, demos, casuals, every-
thing

SALLY KLEIN

Phone: (213) 656-7529, (818) 243-8363 (lv mess)
Vocal Range: Alto to mezzo ssprano 22
octaves)

Styles: Jazz, blues, pop. rock, standards, great
ballads

Sight Read: Yes

Qualifications: 10 years club work in Boston, NY,
& LA; studio work (background & lead). B.M. at
Berklee College of Music. Also do arrangements
& lead sheets. | sing with heart as well as tech-
nique & will add depth & feeling needed for a
ballad as well as the hard fast edye needed for
a rocker. Tape & resume upon request.
Available For: Sessions, demos videos, club-
work, casuals.

TONI LEON

Phone: (213) 376-0387

Vocal Range: 3 octaves

Styles: Pop. rock, R&B. C&W. gospel, Top-40
Qualifications: 15 years of stage, concert, &
recording expenence. Reliable & easy to work
with. Also able to play keyboards & strings. Have
contacts with expenenced musicians, producer,
& recording studios to help witr. demo or master-
quality recordings, etc.

Available For: Recording sessions, paid gigs,
weddings, private parties, commercials, club work,
& vocal lessons

BETTE SIMMON

Phone: (213) 739-1646

Technical Skill: Lyricist {exceilent). My lyrics tell
a story.

Styles: Ballads (Neil Diamono. Dionne Warwick,
Diana Ross type), pop (Elton John type). R&B
{Melba Moore type), and showtunes

Vocal Range: Wide

Read Music: No

Qualifications: Five years club dates in Las
Vegas & L.A., background on albums, telethon
(Lou Rawls Parade of Stars) and demos.
Available For: Clubs, demos. videos, studio ses-
sions, background witraveling artist (good pay). |
and lead.

|
ALAN WILSON |
Phone: (818) 784-2692, (818) 902-0287

Vocal Range: 3 octaves, tenor

Styles: Rock. classical. RSB, pop. blues, jazz,

gospel, name it!

Read Music: Yes

Qualifications: Nine years performing and recor-

ding experience. Classical traning, good ear,

good feel for style, college degree, determination.

Available For: Recording 3essions, demos, com-

mercials, weddings, some club work.

LOVEY BLUE

Phone: (213} 850-7455

Vocal Range: 32 octaves

Sight Read: Yes

Styles: Soul specialist, jazz, blues, gospel,
classical

Qualifications: 10 years front experience.
Songwriter (new sound), previous song on EMI
Records. Have toured other countries. shows,
lots of recording expenence, backgrounds for big |
name groups.

Available For: Any working situation, no travel. |

12" 8-TRACK
$13 per hour

AT NO EXTRA CHARGE:

Linn Drum & ore of the largest
selections of digital keyboards,
excellent mics, and outboard gear.
Demo Packazes Available

Calada Recorders
(818) 997-4458

TO PLACE FREE ADS |
QUALIFICATIONS: If you or your |
business charge a fee for your

| service, you do not qualify for‘
FREE CLASSIFIEDS. Any such |
ad placed on the hotline will not
be printed. Instructions: Call

' (213) 462-3749, 24 hours a day, 7
days a week, before the printed

deadline. All deadiines are final,

no exceptions. When you hear the
beep, state the category number
including wanted or available.

Limit each ad to 25 words or

less. Call once for each ad to be

placed. All for sale ads must list

a price. End with your name, |

area code, and phone number |

(in that order). All ads are final;

they cannot be changed or can- |

celled. RENEWALS: To renew an

ad after it's been printed, call the |
hotline and place the ad again,
following the above procedure.

NOTE: If your ad does not comp-

ly with the above rules, call (213)

462-5772 and ask for advertising.

MC is not responsibie for un-
solicited or annoying calls.

NEXT CLASSIFIED DEADLINE
WED. JANUARY 8, 12:00 NOON

’
2 PA’S AND AMPS
«Pair ot Ram bass cabs, tops has two 12's, botlom has
one 15 Very strong. $450 Steve 213-556-2806
«Sunn PA cabs, 2 woolers, 2 tweeters, 1 horn in each cab.
xit cond $500 Bob 818-342-3766
«Two Yamaha 4210's, self-powered cabs, xlt cond

wiconn’s, $700 Tory 805-581.2429
+1982 Studio Master, 12ch stereo board xIt cond w/anvil

fhght case & conn's $1250 Tory 805-581-2429
»Two Cerwin Vega V.35 PA cabs. 18” spkr. horn & piz-
210s In each, /both 213-823-5763
*Ames PA head. 4ch, $200 818-764-3605
«Fender Pro Reverb, pre-CBS, ong Jensen 12" spkrs. vin-
1age snd, biased & new lubes. $225 2134133620
*Sunn Model T guttar amp w/two 15" spkrs. $300 obo Jay

213-559-2505

*Music Man bass amp. 120w head. two-12 cab w/Gauss
spkrs, $300 for al Dave 818-845-9604

HIT MAN
24 TRK

MCI 24 TRK ¢ SPECK 800D CONSOLE
LEXICON 224 DIGITAL REVERB » UREL
TIME ALIGNED MONITORS < LIMITERS
DIGITAL DELAYS e ANALDG DELAYS
HARMDNIZERS * EXCITERS » EQUALIZERS
NOISE GATES » DE-ESSERS « COMPRESSORS
YAMAHA GRAND PIAND « CHAMBERLAIN
CONTRDL RDDM TUNED & CALIBRATED

$19.95/HR

(BLOCK RATE)
XXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXXX |

CASSETTE R‘IE)JPLICATION
VOCAL ELIMINATION SERVICE

a v
"

(213)
852-1961

815 N. Fairfax
Hollywood, CA
90046

|
|
— — ]
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-ander Princeton amp xi cond. black knobs. $150. David

Williams 213-663-2065
*Yamaha G-100 series Il wiour 12's, xit cond, $325 Teresa
818-509-9004

$350
Teresa -509-9004
«JBL monitor 462A. gd cond. $300 obo Cindie

213.371-6657
+Gallien Kruger 250-ML. 100w stereo, chorus, echo. ch-
switching, 4-band EQ. carrying case. new $400 Rober

213660-4094
*Old Gibson Falcon amp. collectors nem. GA-19RVT
wireverb & irem Needs minor work, $75 obo or trade for

:Peavey CS-400 stereo power amp, brand new.
ere: 818-509

7 Peter 818-366-1989
*Vox Cambridge reverb, 45w. ong spkr, xit cond. $125
213-434-0110

*Yamaha PM-1000 16x4 mixer wianvil Cs, new. never used
$2600 Bran 2134340110
*Sunn Beta bass 100w head, 4 ohms, serviced recently
snds grt. $175 Pau! 213-836-9338
eCrown power amp PSA-2. 800w, self-analyzing, $1200
obo Aay 818-997-6738
*Biamp electronic x-over. $100 Ray
*Bass guitar preamp made by Ed Vance audio design
$100 Ray 818-997-6798
*Peavey bass cab witwo 15 Black Widows, $200 Ray
818-997-6798
«Calzone mixer rack mount road cs $75 obo Steve
213-306-3200
*Centaur 300w 6pch head wi2 matched JBL ML-630 spkrs,
$1000 Howard 818-782-7241
*Polytone 104 amp, top-of-line w/2-ch, 200 rms power, two
12" spkrs, reverb, wheels Very gd cond $395 213-462-4502
*Peavey CS-800 power amp, $575 Michael213-656-3990
sBiamp 883 mixer. $675 Michael 213-656-3990
*PA amp, Bogen 120 Iks gd. wks perf, $95 obo or trade
lor VHS-VCR or ? Steve. v mess 213372 1905
=Amp for instruments, Traynor custom reverb YSR-1. ks
& wks Iike new. $195 obo or trade for VHS-VCR or ? Steve
213-372-1905
+Triad transformers A-67) $20 ea new in box
818-996-6507
*JBL 8" spkrs 2115. need reconing. $30/pr 818-996-6507
=Ampeg SVT amp & spkr cab. 1 yr old w/new Groove tubes
& flight cases, $1100 Mike 213-469-4570
*Peavey Mark Il mixing console 12x2x1 xlt cond. $600 obo
Bnan 818-246-5409
*Two Altec monitors w/15" 421 spkrs & Piezos, xIt for PA
or keys, $200 ea obo Bnan 818-246-5409
sMarshall 4-12 guitar cabs. $400 obo Peavey 2-15 bass
cabs. $20C Tim 714-926-3661
*Two Randall PA spkrs. $300 obo Tim  714.926-3661
+Fender Tremolux piggyback amp, pre-CBS 1964, gd cond.
$190 obo John 714-998-2600
sHiwatt Custom 100w amp w/cover. master vol, vintage
yr_ Gnt for lead. grt cond & snd, $365 213-839-8111
eTraynor power amp, mono. 300w, xIt cond, $250 obo
Steve 818-447-5133
«EV 8060-8 cab w/a EVM, will handle 800w rms. snds fan-
tastic. $425 obo 818-761-3735
eAmpeg ZT-22 100w combo amp. 2 hvy dty 12s. reverb,
master vol. xli cond, $325 or trade plus cash for poly synth
818-761-3735
+Tapco 8-ch expander/mixer to add to 6ch mixer, 6100-RB.
xlt cond. $250 obo Tom 213-394-4890

'3 TAPE RECORDERS

*Tascam Model 5 mixer w/expander, 19x4. xit cond, $1500

213-823-5763
+DBX.124 Type 2 noise reduction, $195  213-413-3620
«Teac A-3440, mint cond. $800 obo or trade for good Vz-trk
machine Peter 818-366-1989
+Fujiya tape recorder. 4-trk stereo SSR-765. $75 obo of
trade for ? Peter 818-366-1989

work finding studio and club work
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“~LOOK FOR PRO PLAYER
MUSICIANS—GROUPS, PUT IT OUT THERE!

with Music Connection’'s Pro Player Ads. For $20. you can put your skills to

Mail this coupon with $20 to MUSIC CONNECTION,
6640 Sunset Bivd. #201, Hollywood. CA 90028

Note. Please use this isting only if you are quahfied

READ MUSIC: YES NO (check one)

«Tascam 234 rack mount 4-irk cass & PE-40 para EQ,
$900/oth, new 1n box Brian 2134340110
*Wanted: Teac 3340 remote control top money pad Ray

8189976798
*Optonica Sharp RT-6605 dok-bay cass deck, xit cond, $195
obo Steve 213-306-3200
sTascam Teac 4-trk 40-4 w/dbx on each channel, xit corxl,

818-794-2701
*Fostex X-15 4-rk cass wicase, AC adapter, remote punch-
n, $325 Michael 213-656-3990
*Ampex 456 2" tape, used once S$40/reel 818-996-6507
*Teac A-2340 mutu-rkng tape deck, $500 obo Tim

714-926-3661
*Tascam 22-4 reelto-reel 4-rk tape recorder, xit cond, $700
John 818-906-0120

4 MUSIC ACCESSORIES

*Roland Sequencers, MSQ-800 & MSQ-300, $1100/bath
Earl 818.-509-8656
*AKB-BXS5 stereo reverb wiparametric EQ, $350

213413-3620
sSuper 8 color/sound movie camera & projector wiviewer
editor & slicer witape, all new. package $300 obo Dana
(eves) 818-796-5174
sLexicon 200 dignal reverb, inct all updates. $3900 obo
Dan Hillard 818-992-8359
*Rockman amp, $150 DOD slereo chorus. $75 MXR
Phase 100, $50 MXR flanger. $70 obo  213478-0730
+Passport MIDI-8 software for Commodore, $110 Jim

818-787-6096
*Anvil cs for Les Paul, $150. Gibson Les Paul cs, $75, ATA
26" bass drum cs, $150. Fender lap steel cs $35, all mint
cond Bnan 213434.0110
*MXR micro amp. $20 Bradley 213-836-9338
eCalzone 24 space rack wred w/AC $175 obo Steve

213-306-3200
*TDA audio equip rack. dotbay two-10 spaces, Baltic Bach,
$195 obo Steve 213-306-3200
*BGW 202 hi- preamp, rack<nountable, xit cond, $225 obo
Steve 213-306-3200
*Surewood FM tuner, $50 obo Steve 213-306-3200
*Keybd rack w/3 extension leaves. extra ext for Rhodes,
$200 wics Howard 818-782-7241
sAlesis XT digital stereo reverb. 3 mos old. $650

213-874-9759
*Two Delta Lab Effectron 11-1256 digial delay, $275/ea
Michael 213-656-3990
*Roland TR-606 drum machine, $175 Michael

213-656-3990
sFurman RV-1 reverb rack mount. $250 Mchae!
213-656-3990
°Sony Walkman Pro cass. $150. add’l Sony stereo mic.
350 Michael 513—6563990
+DOD 3-oct EQ w/hi pass/lo cut filter sull in box, $150
818-704-7280

s|banez DM-1000 digial delay. two Yamaha footswilches
Iike new, $200 obo Gorky 213-933-8749
*A&R biack road cs for Fender Twin, $50 818-996-6507
*A&S ATA anvil thght cs tor Oberheim DMX & DXS, brand
new. never used, $100 818-793-3937
«Tapco 2200 stereo 10-band EQ, $100 Brian818-246-5409
*Pair of AKG D707 mics. $60 Brian 818-246-5409
«Biamp M2V 2-way electronic x-over, mini cond, $125 Bnan
18-246-5409

eTape: Scotch 250 20" xlt cond, $35 Peter213-935-5707
*Pitch Writer 4000, converls your voice Or any mono in-
strument to MIDI output. d new, $495 Todd
213-650-5480

5 GUITARS )

*1928 Ludwig Riviera plectrum tenor banjo, mint ong cond
grt tone. deluxe hdshl cs, $400 or trade  213-735-6221

S ON PREVIOUS PAGE
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*Fender P-bass, rosewood neck. blonde. Shaler keys.

*Kawai 18.308 elec grand piano. 88 keys.
213-257-4787

Badass br:dge EMG pu's $350 Mike 818-785-0147
+1959 Strat, ser no 38504 fb. non-t l
natural fimsh wics $1000 818-780-8520

*Roland 505 guttar synth, Strat-style w/300 module. xit cond,

$600 Jm 818-505-0749
sBlack Arbor starburst w/DiMarzo XN-2 pu. $280
818-764-3605

sConcert classical guitar handmade by John McBehen,
solid spruce top superb snd $750 or trade for digital reverb

213-413-3620
*1979 Les Paul custom guitar, natural hrish, gold hdwr.
grt neck. hdshl cs, $465 obo Terry Wollman213-478-0730
+Dan Armstrong plexiglas bass grl cond. hdshl cs, $250
Dave 18-845-9604
*1985 Gibson Explorer. white wiGrover pegs. xIt cond wigig
bag. $400 or trade for Marshalis 818-244-0467
*Gibson reverse Firebird 1964 Caruthers neck work, ong.
$1000 obo Chip (eves) 213-374-2830
*GNL F-100, mahogany sunburs!. maple neck. dive bomber
tremolo custom work, xit cond $450 Robert213-660-4094
*Aria Pro !I. siver wthdshi cs ks & snds grt $290 Leon,

tv mess 818-985-1818
*Kramer bass & “the Duke. ' Steinberger slyle $350 obo
818-997-6798

sFender Jazz bass 1963 tretless. bik body, grt snd/ac-
tion/cond $800 213-462-4502
*Fender P-bass copy snds & plays like curreni Fenders,
$190 213462-4502 2
*String bass. modern ‘s handmade bass w/round back
viohn corners ad) bndge & new cover deep tone, very gd
action $3000 13-462-4502
eKramer bass 5050. alum neck. hrd cs Precision & Jess
Baze pus, xit cond $350 Gorky 213-933-8749
*Guitar model 12355 2 single pu’s. 12 yrs old, hrd cs, $200
obo Gorl 213-933-8749
*1969 Manln D-28. very loud winice tone, $650

818-848.2576
*Rickenbacker elec 12-strng guitar 360-12. 1965 red sun-
burst, $575 818-396-6507
*Guild Brian May guitar. blk finish w/Kahler iremoio & boost
pedal, 2 mos old. minl cond, $750 Mike 213-469-4570
eCharvet Jackson/Randy Rhoads custom. mint cond. $875

213-657-6019

*Fender Tele Thinine wics. $400 Tim  714.926-3661

*Gibson SG guitar w/case wislereo electronics. $300 Tim
714-926-3661
*Carvin V-220T. white w/Kahler Pro wicase, $425 Russ

213-469-4926
*Hamer Flying V. red finish, grt Ikng HM guitar CiMarzio
pu’s. new cond, hrdshl cs $500 ol 818-761-3735
*Gibson Explorer re-issue nalmal finish. gold hdwr. all-
ong, hrdskl cs, new cond. $550 o
*1961 Gibson Johnny Smith model allong xit cond, $1800
obo Bran Green v mess 213-395-5044

6 KEYBOARDS

*Korg CX3 organ. xit cond $450 Korg MID! bass ped
sel. hke new, ) 213823 5763
*Yamaha CP70-8 ciec grand piano wi$1200 MIDI mod.

$2950 Stu 818-763-9682
*Roland JX-8P, played once perf cond wics $900 obo
Chervl 818-353-7618

818-761-3735

Max. new cond. $320 Carlos (days)

213-489-6467
(eves) 714-998-8286
*Hammond B-3 wileslie pedals & bench, org owner, like
new. $2250 Robert Elliott 714-735-2179
*Fender Rhodes Mark | Stage 73, very clean. stock cond
gd action, pedals. legs & top incl hasn 1 loured, $300 Gary

(eves) 818-407-0705

*JX-3P progr synth sequencer $550 firm Dan before 6
13-780-1496

*Casio CZ-1000 digital synth w/MIDI ln(er'ace & a

$500 4.642-5012

°BI|nd pianist sks used upnght or spinet pnano or dona-
ton of same Richard 213-938-5347
*Yamaha CP-20, minl cond $390 Kathy 818-787-6096
*Upright piano. old but snds gd. $250 Bnan213434-0110
*Fender Rhodes 73 Stage wilegs & cs. just tuned. $500
obo Howard 818.782-7241
*Wurlitzer 200A elec piano w/sland & pedat, $300 obo
Howard 818-782-7241
*Grand piano, 5'8" Conover grand like Mason Hamiin
Rebuilt winew hammers, keys, etc Warm Ione gd action
33000 3-462.4502
'Wunltzer efec piano 200 wicustom reg achon fast & ight,
plays grt. $500 213-462-4502
osha"ev & Sons {ull upngh( wimatching s(ool mint cond.
2 yrs old. $1500 Eves afler 7 213-465-0322
*Upright piano, old but Iks & sns grt. $400 obo or trades
consideiec Steve v mess 213-372-1905
OPrOphe' 10 synth w/sequencer. custom programs & an-
wil road cs, mint cond. $1400 8-996-6507
*Yamaha CP-30 elec piano, mmt cond, 5500 cbo Apnil
213-454-0193
*Yamaha CP-60 stereo elec prano. xit cond. $575 obo Brran
818-246-5409
*Crumar Orchestrator, perf cond. $475 obo John
714-998-2600
*QOberheim 2-vc solo synlh wl4-vc oscillator, 8-nole se-
quencer (also 2-vc), $ 714.521-0395
*ARP 4-vc elecinc pnano Fender Rhodes bells & harp-
sichord snd. gd cond sustain pedal. $200 714-521-0395
*Roland JX-3P synth wiprogrammer, brand new, $750 Friz
213-851-1751
*Wurlitzer electric piano. it cond. new builtain amp. $290
Fruz 213-851-1751
*ARP Odyssey synth, black face. recently serviced & tun-
ed. xit cond. $325 or trade plus cash lor poly synth
818-761-3735
*Lowry Celebrity 500 organ w/extras $5000 Stevenson

7 HORNS '

- *King Super 20 alto saxophone, mint org cond xIt wics.
$595 or trade 213-735-6221
*Professional model soprano saxophone, $325 Lamont
Joseph 213-464-7253

8 'PERCUSSION

*Billy Bob Cobham Pro Mark hickory drum stick, broken
by Tommy Amatta, §2 818.764-3605
+Oberheim DMX drum computer, incl 3 sound cards mint
cond, $950. -992-8359
*4-pc Ludwig drum it w/anvil cases & hdwr. lrap case &
cymbal stands, $425 Shannon 213-663-3445
*Sonar drum set, grt cond. 5-pc red, heavy duty Pear hdwr.
Zidpan cymbals, cuslom anvil cases, $700 213-876-0267
*Simmons SDS-5 elec kit. 5-pc bik, Tama stands wiextra
bass. immac cond. $2350 213-399-6831
*Syndrums quad set wistands & anvil cs. pert cond, $600
213-399-6831

new N box. $600.
213-434-0110
sLudwig 28'" bass drum, maple. new in bag, $350 Brian
213-434.0110

blk. perf cond. $275 Michael
818-841-5763

*Musser Pro vibes, 3 full oct w/vanable speed motor, por-
table wicases & mallets. xit cond. $1899 Don213-874-9759
eMarimba, 22 oct wimallels, gd cond. $350 Don

*Sequential Circuits DrumTrax.

ePremier drum set.

213-874-9759
eZildjian cymbals—20" nde, 19" crash, 16" crash,
$70-5125 Michael 213-656-3990

*Yamaha hdwr. 9 Seres, 7 Series, cymbal stands, pedals.
etc, $40 to $70 Michael 213-656-3990
*Pair of DW-5001 pedals. barely used, xit cond. $100/both
Mike 213-531-2834
*Tama Techstar 2-vc module, handcratt & synlh brand
new, $200 Sam 8-762-2014
*Tama Imperial Star 7-pc. royal pewter 1|msh wlcases &
hdwr well cared for, $950 or trade -896-0458
*Cymbal stands, 4 mid-70s Rogers, gd cond S25/ea or
trade 96-0458
*9-pc black CB-700 & Pearl drum set w/2 Pausle cymbals
$600 Chnis 818.763-4455

‘9 GUITARISTS
AVAILABLE

*Emmett North, formerly w/Barry White. Isaac Hayes,
Woliman Jack. ikng for work Guitanst/singerfcomposer,
owns ong matenal to be publ, skng publ deal 818-995-3531
*Guitarist, 27, avall for ong rock, funk, pop, reggae. blues
band or musicians. No wimps Huey 213-461-2184
eAmazing jazz rock guitanst, 27, formerly w/iname Swiss
band & Freddy Studor. Holdsworth & own infl, very ex.
pressive, great improv, session/louring exp Dale

942-7944
sJackie Cargyle, lead/thythm gunarist from San Fran. lkng
for serious loud metal band If serious enough. | will come
down Have demo, 10 yrs exp 415-757-0116
*Guitarist skng serious pro band or musicrans to form HR
comm melal band Have pro equip. att. image Serious on-
ly Jim 818.703-6589
*HR gurtarist sks grp wimgmi ov bkngs Infl Keth Richards,
Steve Jones. have equip & al 213-902-1378
sMature elp d R&B popl|azz gmlansl ava for wkng &/or

21

sThree North toms, 10-12-14 white, brand new, $375 Steve
213-556-2806

THE CONTEMPORARY KEYBOARD COURSE

by John Novello

- Practice disciphines

+ Synthesizer programming

- Jazz improvisation

- Voicings/comping

- Ear training/record copies

- Harmony/chord substitutions
- Techmque (chops')

- Session playing

+ Multikeyboard concepts

+ Song wnting/lead sheets

Private study with John Novello. one of L.A's
most successful keyboardist/composers
and highly respected educators

Now in book form:
THE CONTEMPORARY KEYBOARDIST
Foreword by Chick Corea

For beginner and seasoned pro alike, the
CONTEMPORARY KEYBOARDIST 15 packed with over
550 pages of vital information a keyboardist, in fact,
any MusiCian needs to survive In today's competitive
music scene!

Maxe check payable to Source Productions
and send to Musicians Services

Ca residentstaxea $325 Postage/handling $350

BEGINNERS —

(84995)

2635 Giffith Pk Blvg LA Ca 90039

818-506-0236
INTERMEDIATE — ADVANCED

3-874-2505
*Guitarist wlvox 24 sks pro T40 band Pop sound. very
current will travel anywhere Tape/photo/bo on request
213-937-8953

+Solo guitarist avail for casuals. weddings, & glgs around
LA area Xit refs Ricardo Gomez 213-856-0286
sVersatile lead guntanst sks ornig rock pop band w/tasteful
mnov sound West L.A. area. gd equip. exp. personallly
13-559-2505

°Gunarist sks comm hvy rock hi-fashion glam band Equip-
ped w/Marshall, image. att. vox Freddy atter 6pm
818-367-3594

*Guitarist sks melodic HR band wimgmtin L A or So Bay
area Exp'd. dedicated. pro-minded w/xit abil & orngs
714-898-9275

*Young guitarist Ikng to join or form glam rock band infl
Kiss, Cheap Tnck, Aerosmith Must hv flashy image, talent.
chansma Joe -869-0664
*Folk musician wisense of humor lkng to lorm ensemble
to play 1n more than just bars. Sam 559-9659
*Pedal steel guitanst, super picker, sight reads 15 yrs play-
ing country rock/jazz Bob 818-761-5430
*Guitarist w/strng vocal abil avail for wkng club band. Much
founng & club exp. xIt cound. image, pro road gear
714-758-3777

*Lead guitarist, 21. except'| player, sks to join or form 4-pc
melodic HR band w/temale vocahs! Xi equip 818-502-1304
+HA guitarist sks dedicated band infl Beatles, Kiss, Led
Zepp XIt att & equip Rich 213-652-3359
*Guitarist w/gd chops Ikng for ong rock band XIt eugip.
plenty of exp. hard-wkng. dedicated Alan 818-887-4712
=Accompt’'d lead guitanst avail for pro sit. Wnite in style
of Cheap Trick. Aerosmith Image. equip. stage pres. Dave
818-784-9378

*Pro guitarist. BMI. avail tor wkn PX proj wimgmt, backing
label deal Renable, hd-wkng. avshall-equped lead
vocahst, stage/studio exp Peter -366-1989
*Guitarist avail to join or form R&R band Tasle!ul melodic

COMMERCIAL &
PROMOTIONAL
PHOTOGRAPHY

Showcase Theatre & Photo
Studio Rental Space

JA

IR ENEENE Y

(213) 650-6493
7956 FOUNTAIN AVE.
WEST HOLLYWOOD. CA 90046

photo Hy Keasten Anthony [ahhing

40

honest style Gd-lkng. hrd-wkng. senous pros on-
ly Bob 213850-8297

Woodcliff Studios

§hcrman Oaks Hills

Clean, Quiet,
16-Track — %20 Per Hour

*Rocker into Marshall snd. HR guiarist sks group Blastin
lead & rhythm 818-764-3605
*Pro guitarist avail lor wkng or s00n-to-be wkng orig melodic
rock band nfl Beck Carlton Tapes & resume John

805-254-4763
Buming lead/rhythm guitanst & Ikng for must-
clans ur band to form wital musical force Vox
Danceable/driving Derek 213466-2622

*Country picker wiedge sks country related band OF 1ecor-
ding pro} Will 818-848-2576
sLead guitarist w/14 yrs exp avait for band wirecord deal
or deal pending Comm HR or melodic metal pret. Kenny
818-767-4106

*Guitarist, into rock & the blues w/a grease appeal Tom
818.842-8728

*Guitarist, emot’l plg to join or create band Into melodic
rock, reggae. jazz Ong material, no egos. gd music 1s
pnmary concern Lyle 818-984-2132
*Lead guitarist w/backgr vox. lop record creds. extensive
tour exp. grt image Ikng for name grp. tours Serious only
13657-6019

+Singer/songwriter/guitanist lkng for senous metal act into
vanety of musical styles & feels No drugs or egos Bob
805-927-8309

*Guitarist/songwriter sks musicians or band infl Simple
Minds, TFF. Power Station, 13-474-3196
*Lead guitarist, 20. except'l plyr. dbis on keys. xil equip.
sks 4-pc melodic rock band w/emale vocalist 213-856-3483
*Groove gunnusl sks pro funk rock R&B band or projs infl
Rogers. Talking Heads. Kool & Gang Team plyr
213-851-3139

*Rock synth guitanst, 66" w/plain image, sks ong male
synth & guitar-oriented rock band Steve after 6818-793-2254
*Exp'd guitarist sks L A inner<city R&R band w/mgmt Scott
415-921-7604

*HR guitarist into ZZ Top. Santana. Van Halen Danny Lee
213654-4767

*Female lead/rhythm plyr, 23. sks band or other plyrs to
form Gilam rock infl Aerosmith, old Black Sabbath
2134666723

*Tasteful guitarist/vocatist avail. will help arrange & per-
form on demos no charge k. blues, country, R&B. fu-
sion Spice up your snd. Dennis 13-836-9889

‘9 GUITARISTS WANTED

*Guitarist wid for all-ong dance rock new wave band Must
know rhythm, funk & rock Must be serious Dale
213-860-8712
Ash 213.923-4410
*Male & female duo performing ong R&B rock pop needs
talented proficient g uitarist for backup band 213-854-3605
*Guitarist wid for STRANGE BEHAVIOR, all-orig Engi-infl
glam band Lee 213-3796561
+Guitarist wid for signed band Unique looking/thinking,
vicious grooves, hypnotic melodies 213-465-3446
+Guitarist wid for ong band infl James Brown, Stooges,
Zeppehn, Underground 213-475-4436
*Glam HR/HM rockers witoxy image & wicked harr need
a lead guttanst withe same qualities Blake213-398-3579
+Folky rock band infl REM, Replacements. tkng for "Gunar
George” type w/acoustic & electric guitars 213-851-5861
*Guitarist wtd, pro image & att. infl Nick Cave. Damned,
Stooges Casey 213-936-0627
sLead guitarist/vocalistwriter wistmg tenor/lead vox sought
by soon-to-be full-ime wkng copyfong comm melodic rock
band 714-494-4582
*Modern melodic guitanst w/writing capabil, gd 1mage &
equip needed for band wixIt rehearsal studio Pros only
818-763-8289
*Guitarist wid by soon-to-be ong pop/rock band Must
have backup vox. infl Andy Summers, Ellsott Easton, reg-
gae So Bay rehearsal Neal 213-372-2433
*Highly talented pop rock lead guitanst wid for this far-
reaching cng band Mature & personable musician pref.
Others nay apply Alex 3-652-5686
sLead guitarist needed to compl ong rock band infl
Pretenders, Motels, Talking Heads. Kate Bush Vox helpful
2138364873

*Exp’d vocalist & drummer skng gutanst for melodic glam
metal band Sing backups. gd stage pres. pros ofly pls
Jm/Jett -251-3778
*Lead melodic songwriing guitanst wid to form modern
dance band witalent ala Missng Persons, Prince, icon Must
play & look the part. Matt 818-363-6631
*Electric & acoustic capabilities interested in colab for
orig pop band. Nick 818-342-7537
sLead guitarist w/edge into forming ong act Infl 1ggy. Sioux-
s, Three Johns, Gun Club. shockabily, gloom, psych. punk,
melodic trash Tony 213-8516720
*Wtd: Guitarist for ong pop comm band 213-450-4369
*Guitarist wid for creative comm modern rock Must sing
some lead & backup. infl Yes. Police, Asia, etc. Chns

213-928-6795
Ken 213.927-8070
+Cool lead guilanst who can sing needed for ONE PLUS
ONE By the time you read this we'll be famous David

213931-8318
*RADIOACTIVE, all female band w/maj label int, sks
dynamic & talented lead guitanst for immed showcases &
recording Pro atitudes only Gail 213-923-6393

Professional

~ (818) 784-7259 |
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sLead guitarist wid 1o form T40 band in Pasadena area
Musically open-minded. willing to develop wkng band Jefl
818-441.3479

10 BASSISTS AVAILABLE

sBassist sks overseas tour pop rock T40 combo or nat’ly
booked tour  No trans 206-272-9099
+Bassist. 10 yrs tour/recording exp. rhythmically sohd. xit
stage pres sks grp wistrong artisiic 8 business direction
Scott 394-6844
=Bassist, pro. skng road band or any wkng sits.
Transcnbes, travels, knows CAW. some T40, no vox. Chuck

818-784-1830
«Bassist wia flair recently returned from tour winat't act
Team plyr plays many styles Spike Barron213-381-7255
+8-string bassist avail, very good. very hot very pro-minded
Mark Hannght §18-904-0893
*Bass plyr w/ivox sks wkng band Casuals. 740, country.

oldies. Latn, jazz Easygoing. responsible Gary
818-994-8369
*Bass plyr sks T40 band. can sing & play key bass Neal

213-691-0195
*Bass plyr aval for Japan tour Piay alf styles w/backgr vox.
sightreads also Bobby 213-294-6450
»Bassist avail, groove-onented pocket plyr, creative, infl U2,
Tubes Simple Minds. Talking Heads In Hollywood

213-663-3770
+Bass plyr w/12 yrs exp skng band for local nightclub &

gigs Have equip & trans’ skng gd band Richard
213-757-8980
*Bass plyr sks band that plays 80s music ala Replacements.

Salem 66. Dream Syndicate. Guadalcanal Diary. Marty

213-850-7202
*HM hero bass gutanst avarl, tight, sohd, creative, fast Ex-
tenswve road/stage/studio exp Danny 213-466-6787
*Pro bass plyr. prev on Epic. sks recording artist or sign-
ed band Xht equip, image presence Keving818-901-0805
*Bassist, sings, %J ear. equip. van. 8 yrs pr road exp, stage
pres, team plyr Skng wkng T40 covers or casuals band,
pref wifemale vocalist Tom 818-906-7027
*Bassist lkng for gigs wiwkng band, can sing backgr Vince

213-421-9241
«Christian bassist avail infl Talking Heads, B-52, Crum-
backer. Undercover WMinistry bands only Hutch

714-994.6645
*T40 bassist, new in town, lkng for permanent sit. Sense
of humor, chops, vox. equip In Hollyvrood. 213-663-3770
+Bass plyr/lead singer avail. Ikng for wkng T40 or casual
band Alsc piays bass synth Randy 213-676-5139
*Black HM bassist avail, top equip. infl Rait, Aerosmith,
Scompons Musl be two-guitar band, estab’d wimgnit Rock
image. drug free George Smith 213-399-4997
sBassist avail for T40 band Have equip. trans, read siow-
ly Alan 213-487-6347
sFretless bassist Ikng for serious jazz grp Bran

213-833-2570

10 BASSISTS WANTED

*R&R band sks bass plyr wibacking vox Must be dedicated
to success Eves 213-425-1475
*Bassist wid for ong pop rock band. Have own 8-trk rehear-
sal studio Serious, dependable only, abil to read helpful

213-850-7793
*Amazing fretiess or fretted bassist wid for jazz rock band
teatunng Dale Hoskins, guianst Holdsworth & own infl, must
be good in improv Dale 213-942-7944
*Psych folk rock artist w/nat'l album sks bassist whigh har-
mony Must be able to tour High Frontier 818-508-9648
*Bass plyr wid for pop R8R band intl John & Paul Com-
mitment nec 213-392-2860
*Bassist needed for folk-infi hienergy rock band infl
Suzanne Vega. U2, REM No weekenders, pros, of rock
stars Dedicated & sold 213-851-5861
eJazz bass musician wid, plenty of work Frank 8-5

818-308-5475
*ART OF VISION 1s currently skng bass plyr for modern
rock proj Wake up & smell the coffee Dave818-760-7625
«Bassist wtd for wkng T40 band, also ongs, R&R Must
sing lead. have own equip. trans. gd image. abil to move
well Bob 818-509-8577
+Bassist wid by guitanst for forming ong band infl Japan.
Thompson Twins, etc 818-982-1350
+Bassist wid to compl innov modern rock trio infl Fripp &
Bow Wow Wow, must play all styles James. Wesiside

213-399-5083
*Male & lemale duo performing ong R&B rock pop needs
talented proficient bassist for backup band.213-854-3605
*Bass plyr wid tor STRANGE BEHAVIOR, all-ong Enghinfi
glam band Lee 213-379-6561
*Bassist wid to compl ong new music band ready for
showcases. clubs, & recording Dedicated & reliable, nfl
Cars, idol, Bowie 818-908-9035
*BLONDE ON BLONDE s lknqg for a talented. image-
minded bass plyr w/dedicabon 10 make Wt big. Ron

818-905-8743

DEADLINE: WEDNESDAY 12 NOON '« GET CONNECTED! + 24-HOUR HOTLINE (213) 462-3749 NEW DEADLINE: WEDNESDAY 12 NOON

*Bass plyr wtd 10 join Litle Tokyo grp Must Ik gd. play gd.
pro att, infl Bowie, Billy idol. H&O 818-338-1522
sFemale bassist wid for new band Pro att, creative, guls.
backup vox a must. Mgr 213-656-1325
+Bass plyr wid by ongs band Have been on KLOS album.
hv mgmt. tnnovative style where instr throw rhythm back
& forth Must harmonize 818-994-8369
+Bassist wd for ong, atmosphenc. very progr band infl U2,
Church, Simple Minds, Furs Must have image & be ready
to play clubs Spider Rhodes 818-703-1667
*Glam HM/HR rockers w/loxy image & wicked harr need
bassist wisame quahties Blake 213-388-3579
*CIRCUS, w/Jelt Collins. Engl guitanst faster than Malms-
teen, auditioning bass plyrs better than Sheehan w/ong hair,
gd-lkng rock image. 18-24. grt equip 818-784-9378
*Bass plyr wid for R&R glam band 818-367-9318
*Bassist wid for glam rock band wikiler /mage Ted
818-367-6993
*Bass plyr wibackgr vox wid for comm HR band. Have
demo. mgmt, contacts 818-794-6042/985-3170
«Bassist/vocalist/writer wistrong tenor vox sought by soon-
to-be full-ime wkng copy/ong/comm melodic rock band
714-494-4582
*Bass plyr wid by estab'd groove rock band If you possess
chops. sirng backgr vox. pro equip. this 1s your ticket in.
Mgmt. agent. gigs. Larry 818-884.8785
+Bass plyr wid for all-ong hit-onented rock band, ggs &
recording Serious only Becka 213-256-6397
sWanted: Bass plyr. creatve, solid. simple. dynamic, for
ong dance rock pro] whideo, rehearsal space, mgmt Numur
213-820-1805
+Bassist wid for ong rock grp ala Clapton, Bob Seger No
T40 plyrs. must be exp'd & pro 818-989-3277
*Bass plyr wid by singer/songwnter 8 guianst wigrt songs
for immed recording & band. infl Petty, Cougar, Stones
Kevin 213-874-4385
*Bassist/keybdist wid by Chnistian guttanst to form band
infl Led Zepp. Firm, Deep Purple, Ranbow. Queen
805-527-4593
+Bass plyr w/ibackgr vox wid for rehearsing country band.
2132711275
+Exp‘d vocalist & drummer skng bassist for melodic glam
metal band Sing backups. gd stage pres Pros only pls
Jm/iJett 805-251-3778
*Outrageous bass plyr wid for melodic dance band wialent
ala Missing Persons. Prince. fcon Must play & Ik the part.
Matt 8 -6631
sMonster fretless jazz rock bassist who sings ala
Chuck/Bruce wid for afterncon session in Long Beach
Senous only Mike 213-531-2834
+Bassist wid to compl band infl Psych Furs 8 Smiths. Steve
818-289-1565
*Pop rock band wigrt songs, major prod mgmt, rehears
space, sks bassisvsinger Wnite informative letter re yourseit
Dawid, PO Box 5164, Chatsworth, CA 91311 818-883-2675
+Bass plyr needed for modern sounding groove band Pos
att, gd chops musts Chris (eves) 818-762-8994
*Bassist wid by modern band infl U2, REM. Big Country
Police. Motown, Clash Serious only Guntar & lead vox. we
have rehearsal space Douglas (weekdays) 213-536-4517
*Bass plyr wid for orig comm metal band ready 10 make
it Larry 213-566-1250
*Bass plyr wid for signed estab'd HR band Must have
equip, pro att, image Wille 818-767-8556
*Female bass plyr wid for R&B band wiestab'd pro ait
positive. guts. gd energy M Mayall 213:656-1325
«Bassist needed for ong pop rock Wil  213-465-4058
*R&R bass plyr wid by singer/songwnter & gutanst wigr
songs for immed recording & band infl Petty, gar Kevin
213-874-4385
«Glam glitter rock band sks outrageous bass plyr wimage,
personality. org ideas. Enk 714-736-6822
+Bass plyr wid {0 form T40 band in Pasadena area. Musical-
ty open-minded. willing 10 develop wkng band Jeft
B818-441-3479
*EXPLODING PARAKEET needs bass plyr to fall into ori
upbeat dance music Floppy 213545

11 KEYBOARDISTS
'AVAILABLE

*Pianist/synth avai 818-784-0820
+Keyb/vocalist 8 female vocalisypercussion team sk
estab’d wkng 740 band Senous & dedicated. lkng for same.
714-493-6250
*Keybdist sks ong wkng or recording grp Into hi-energy
rock Have xit equip. exp. tunes. can dbl on guitar
213-466-2869
Y latest synth. cond ger. Dick Grove
grad. formerly of the Lettermen, 30, recording exp. hard
worker, sks band. George 818-896-0933
«Keybv/synth tkng for misc casuat work Many keybds. drum
machine, lots of grt snds, also 4-trk recording gear. Raphael
8

8-330-6340
*Keybd plyr w/Juno 106 w/hot T40 patches avad for T40
Joey 2137536501

«Exp‘d synth/voclarst avail for unusual dance pros No pop
rock 213-482-8084
*Pro multi-keybdist w/R&R 1mage sks melodic HR band
or T40 band for gigs & pro projs 818-701-6680
sExtremely psychedelic synthesistvocalist avail for unusual
pro band 213-482-8084
«Versatile piano plyr sks singer or band No drug heads
or MTV (diots, pls Doug 213.829-1543

11 KEYBOARDISTS
WANTED

sEmmett North, formerly w/Barry White, Isaac Hayes.
Chuck Berry. skng keyb plyr to coilab & help arrange ong
material. 818-995-3531
*Keybdist for comm HR band handled by two maj pro-
ducers. rehearse in Hollywood, dead senous 714-639-1358
«Powertul melodic rock band wicrealve matenat & outstan-
ding plyrs sks accompl! multikeybchst wistrng backup vox
Recording immed  Joe 818-966-6296
«Psych folk rock artist w/nat'l abum sks keybdist Must
sing high harmony & tour High Frontier ~ 818-508-9648
eKeybd/synth wid for all-ong new dance rock band ready
1o play the club circutt Must be serious & dedicated. have
own trans Dale 213923-4410
«Experimental snd artist ala Eno wid for band ala XTC,
REM. U2 Interesuing mix? No synth. poppers. pros.
weekenders, or rock stars pls. Really dedicated
213-851-5861
*Multikeybd plyr wid for orig melodic rock band for recor-
dingftouning  Mark 818-761-8482
*Multikeybdist needed immed for album go; $300/wk.
similar to Scrat Politti. Michael Jackson. H&0, Idol, Wham
213650-5194
*Keybdist wid wivox for show. pop. & orig tunes Serious
only. John 818.769-5182
*Synthesist w/modem gear & mage wid for guitar-onented
band TWIST OF FATE Andrea 213850-7663
eKeybd/synth wid for all orig new dance rock band ready
1o play the club circuit Must have own trans be serous
Dale 213-860-8712
eKeybd plyr wid for progr band nfl Chick Corea Zaimo.
Keith Emerson Livio DiLeo 213-691-8932
+Male & female duo performing onig R&B rock pop needs
talented proficient synth/keyb plyr for backup band
213-854-3605
«Auditioning synthesists for recordingtouring modern HR
act ala Go West. Power Station Exp’d pros w/DX plus on-
ly Top name producer involed. 818-782-3149
*Keybdist wid for STRANGE BEHAVIOR, all-ong Engl-nfl
glam band Lee 213-379-6561
*Keybd plyr wmd for estab’d pop R&B funk grp wkng on
album & putting together live show Must sing backup
Charles 213-469-3841
*Multikeybdist w/sequencer &or LinnDrum wid for pay-
ng gigs & comm work 9-11am 2135454369
+Keybdist wid for wkng orig proj Pro mgmt, eve rehear-
sals. must sing. xh playing a must Trsh 818-957-4270

simmed em) ment for keybdist who sings lead & plays
synth bass Steady S-mghter in town. $365/wk wiall benefits
Herb 213874-8160

*Keybd plyr needed w/R&B backgr 10 back up male solo
arist for club dates Must read Vinmie or Barbara
213-468-8530
*M/F keybdist needed for new image R&B dance band
deeply nfi by Prince family Very serious only age 18-26
wigd ks Joe 818-358-0468
*Keybdist wtd for romantic pop rock proj w/album & club
dates Synthetic & acoustic Pros onty 213-534-3129
*Keybdist wtd by soon-to-be wkng ong pop rock band Must
have backup vox, Infl Cars Police. reggae So Bay rehears
Neal 213-372-2433
*Synthesist witd for ong rock band Glen 818-848-4726
sMutti-keybdist wid for forming ong pop rock band topped
by 2 temale singer/songwniers Should write own equip
We have mgmt. {abel int Barb 213-655-2360
*SCREAM GEMS skng keybd plyr w/atmosphere 8 charm
thai kills Ryan 213-652-5700
sKeybdist needed for fully-funded all-ong album pro), vocal-
fronted electric combo w/modern comm direction based n
Austin, TX Steve Haas 512-467-2091
*Pop rock band wigrt songs, major prod mgmt rehears
space. sks keybd/guitansi Wnte informative letter re
yourselt Cawid PO Box 5164 Chatsworth, CA 91311
818-883-2675
*Keybdist wtd wivocal 8 songwriting abil for House gig in
central coast area Wrile & play vaniety of music in comfor-
table relaxed setting Bob 5-927-8309
*Keybdist wtd for ong post punk new wave band infl Bun
nymen. Idol, Banshees We have Juno 60 Paul
818-339-9124
*Bass synthesist/vocalist needed for intense synth rock grp
Pros only 213-482-
*Rock keybdst wid for recordingfounng commitment Must
hv rock image. multi-keys w/computers & be avail 24 hrs
Willie 818-767-8556
*Great band replacing kerbd plyr. must be able 1o sing &
play at least two keybds for paid st David 818-343-9207
*Group tkng for male keybdist for European/N American
tour Senous musicians only, touring/recording exp pref but
not essent:al Chris 213938-5201
*Keybdist needed for ong pop rock Wil 213-465-4058
*Breta searching lor synth Ong rock Breta/Pat
213-839-2004
*The GOILS, swing to T40. are Ikng lor keybdist who plays
key bass for gigs inL A 8 road tour Needed mmed Diane
Michelle 213-271-6299
*EXPLODING PARAKEET needs keybd noisemaker for ong
upbeat dance music Floppy 213-545-0093
*Multi-keybdist wirhythm synth wtd for T40 to jon
singer/guitanst Work now avail 9-11 am  213-545-4369

*Keybdist/synthesist needed for T40 power dance band,
tuture recording, pros only 213-568-8313
o rock band NEW REALITY sks versatie. full-equipped
multikeybdist Band hopes to be gigging before Chnstimas

213-387-0275/735-9407
*Keybd plyr wid by ong band. must be senous 10 the max
Bili. Iv mess 213-299-0199
*Keybd plyr needed for ong R&B pop & for pop rock band
Mus| have equip Nicky 818-841-4866
*Pro keybd plyr wid for hot R&R band w/upcoming dates
Pro mgmt 213-656-5227
*T40 rock band pertorming n Palm Springs sks keybdst
wivocal abil, M/F Must travel, be gd-lkng, gd att. doing abil
a plus Kennv 6£19-323-5656ex1649

The Los Angeles Vocal Registry
A Membership Organization for Singers
Presents A Workshop

“Performance Technique”

featuring
. .
Lis Lewis
The workshop will cover a variety of approaches and techniques to
enhance the performance of any vocalist. Play and eritique session
included. Do yourself a favor! Don’t miss this!
2 Thursdays, January 16 & 23, 1986 at 7:00 p.m.
Studio Masters, 8312 Beverly Blvd., Los Angeles
Admission: $860.00 Non Members
Registration Deadline—January 10, 1986
For info, call (213) 465-9626
Make check pavable o LAVR and mail to:
LAVR, PO. Box 65134, los Angeles, CA 90065

$50.00 LAVR Members

MUSICIANS

* YOUR TALENT «»

* YOUR SONGS

* YOUR GROUP *»
YOUR EQUIPMENT?

YOU DON'T HAVE TO!

ARE ALWAYS SELLING SOMETHING

OUR MUSICIANS

* WORK ONLY 5 HRS.

* HAVE MEDICAUDENTAL PLAN
e EARN A REALISTIC $12-20 HR.
* HIGHEST COMMISSIONS

YOU ALREADY HAVE EXPERIENCE!

FREEWAY CLOSE — CALL NOW — STUDIO CITY (818) 506-4986 BETWEEN 8 & 3

MUSIC CONNECTION, JANUARY 6 — JANUARY 13
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12 VOCALISTS

AVAILABLE

sFemale R&B pop vocahsi, 3'2-0ct of power & guts, avail
for senous projs & situations Tapia 818-957-6361
*Pro lead vocalist. temale w/lead guitar plyr 213-313-1583
peractive vocalist, 15V2-0ct range w/more moves than
Ex-Lax, wants band w/sense of humor & won't stop tll we
drop. Mark 213-939-8336
*Pro vocalist, tenor, lead/backgr, Iwelstad;o axp, 80s |mI
hard worker, lkng for top-notch proj Grt comm material
:ger;lus\ will travel Tory Pace 805-581-2429
sCreative male vocalist (Amer & Bri pop rock snd} avail,
can arrange backup paris winght backup singers
818-784-0820

*Pro female vocalist. 3-oct range. R&B. jazz fusion. pop
rock Gd mage Yvette 818-368-0900

sAccompl

male vocalist studes voice, Sks. s\eady T40 band

or ong band w/mgmt, backing or deal Play guitar, bass.
dvums Jay 818-764-1721
vocalist/perc & male keyb/vocalist sk esab 3 wkng

NO band. all styles & ongs. 134-0735
sTop fiight male pop vocalst aval 9-1 |am2|}5454369
*Sexy energetic temale vocalist wistrong p-pes sks. s(eady
wkng T40 or R&B band Karon 818-990-0932
+Male vocalist sks comm glam band infl Ratt, Aerosmnh
Kiss John 818-367-9318
*Pro vocalist avail Peter 818-366-1989
«Exp'd vocalist for casuals, duos Tracy 818-760-6470
sFemale singer.pro, serious, live/studio exp. sks band
~vmgmt & recording il Donna 213-650-7353

BRETA TROYER
VOCAL INSTRUCTION

MODERN SINGER
(213) 839-2004
WORKED WITH

TONI BASIL & MEMBERS
OF POWER STATION

*Julie Chadwick, recording ter, avail
Debra 213.275.7995/876-4489
*Exp’d vocalist skng ong melodic glam metal band Gd
stage pres, gd range, pros only pls. Jym  805-251-3778
*Female lead singer. strng voice, writer, can dbi on keys,
sks backup plyrs for ong rock band Serous only Joy
213-452-3268

*Exp’d female vocahst wistrking appearance & many yrs
pro dance sks hot orig R&B pro) Pros oniy.213-837-5981
*Vocalist, 4-oct range. long hair image, own masswe PA
system, into anything very very good tdeal sit has keys.
but not nec 3-352-2265
*Emot’l voice sks new sound ala Alarm, U2 Les
213-329-3130

*Swamp rocker sks to make Amencan music wiblues/coun-
trylrock band. Call Doug for sampie tape 213-829-1543
sFemale singer sks top working T40 band Patty
213-851-3456

+21-yr-old versatile male voc avail for 740 band & gigs Must
have keys, nfl George Michael, Steve Perry. Michael
Jackson, Freddy Jackson Michael 818-769-7420
*Young female isad vocahst w/exp Ikng for pro band wilabel
nt. Gd fks, very gd range & stage pres. infl Stevie Nicks,
Vinyts, Lone Justice. 213-858-0418
+Christian vocalist infl Talking Heads. B-52s, not really
melodic but kind of strange Ministry bands only Hutch
994-6645

*Vocalist, punchy rhythm guitanst ala S(eve Marnol\ sks
innercity R&R band w/mgmt Wili relocate Scont
415-912.7604

sincredibly hot vocalist whop tounng & recording exp wima-
jor grps lkng for pop rock proj Pros only 818-841-5325
*Desperately skng band You're an ong and You play pop
wian edge & | give grt voice We haven't met yet. but we
wll Jamie 3-850-6072

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF X"
Jamie James and
Motley Crue

(213) 851-3626 or
(213) 659-2802

VAN BLOEM
VOICE STUDIO
30 YEARS IN L.A.

Young Americans Vocal Coach
Civie Light Opera Director, Burbank
* lechique. For Range. Stength. Tough Mmels
* Interpretation & Stage Presence
* Video Feedback
* Success With Tone Deatness
* Prna Accompaniment, Live & Tape

(818) 845-1881

- SCHOOL OF THE

GLORIA RUSCH'S

NATURAL VOICE |

l FOR THE CONTEMPORARY SINGER

I VOCAL CONTROL WITH CONFIDENCE INCREASE & RESTORE RANGE

TONE QUALITY & PITCH

COMMUNICATION BREATH CONTROL
EMOTION LEAD SHEETS
PHRASING

e BEGINNER o

CORRECT VOCAL TECHMQUES &
PRACTICE DISCIPLINE

STUDY PRIVATELY WITH GLORIA RUS(
PERFORMING ARTIST & SESSION SINGER WITH 20 YEARS EXPERIENCE

INTERMEDIATE

SONGWRITING ASSISTANCE

EFFORTLESS POWER & STRENGTH  ACCOMPANIMENT TRACKS

AUDITION & SESSION PREPARATION |
CAREER CONSULTING
4- TO 24-TRACK DEMO SERVICE

JH, WHO IS AN INTERNATIONAL

. AD\AN(I‘I) .

818) 506-8146

"W M KEEL:

(818) 761-6747

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
NBC NEWS FOR L.A.: "She's the Auntic Mame of Heavy

Metal, and her students say,

“I am happy and prowd 10 share my success with
you. It’s been two years since your teaching and I've

worked my head voice non-stop ever since.”
STRYPER: “You gave me maore control over my voice, more
cerwinty, more confidence.”
ODIN: “Understanding Elizabeth's technique, 1 can now
create a constant energy force for my voice.” —Randy O.
ROCK CONGRESS: *I was wrally blovn asay by Sabine’s
vocal technique. It is what a lot of rock singers need 1o puat
them in the ranks of Ronnie James Dio or Mickev Thomas.”

she always knows best!”
—Joe Rico

—Ron Keel

—Michael Sweet

—lucy Forbes, Producer

oL d female singer ala Chrissie. Siouxsie, sks U2
band on the dark side Chey 213-657-0719

12 VOCALISTS WANTED

*Folk musician w/a sense of humor Ikng to form ensem-
ble to piay in more than just bars Sam  213-559-9659
*Singer needed for blues band infl Robert Plant, Steven
Tyler, John Lee Hooker, Eivis, Willie Dixon etc Danny
18-997.7434

'Vofallsl wid by new super grp wirecord, chops. origs,
conn’s, PlanTate/Tyler caliber or better Is that you? Mike
818-244-8958

sContralto vocalist wid Image, abil, att lop prionties High
future goa's. rehearsal space. PA. infl Aerosmith, Hano
Rocks, Black'n'Blue Alex 2123-928-7009
sLead male vocalist frontman wid by metal band MUTINY
We have studio. PA, upcoming gigs Senous pros only John
Grass 818-330-2873
*Black female singers. 21-30. wisinging, dancing, harmoniz-
ing abil, nc drugs, open-minded. able to get along, tor pro-
duction, show grps of the '60s RC -385-9256
*HM vocalist frontman wid by pro metal band We have
studio backing. & gigs, infl Dio. Dickenson. Tate, Russell
213-430-8818

sLead vocalist wid for dance rock new wave band Must
have gd stage pres. own PA & trans Dale 213-860-8712
Ash 213-923-4410
*Free singing contest, audibons daily Mon-Sat 11-5 Need
25 singers per monthly showcase Riche's Recording
Studio. 213464-6043/460-2072
*Vocalist wid for melodic thrash metal band wiupcoming
second LP infi Dio. Halford Pros only. 818-712-9835
+Except’l lead vocalist wid by extraordinary lead guitarist
for collab & formation of 4-pc HR band 213-202-9257
*Vocalist frontperson personality wid for HR vecovdmg grp
'64-3605

*Aggressive male vocalist wid for promising melodlc metal
band in L A. area. No wimps, no beards, no mustaches
Serious only. John 213-822-4920
sAuditioning male lead vocalists for recording & louring
Modern HR act ala Power Station, Go West. w/itop name
producer iInvolved Must have young appearance, exp'd pros
only 818-782.3149
*Hot on ambition but Jow on experience? Female
singer/lyncist wid to make my music compl Depressed
angry cynics need not call 714-524-2415
*Male vocalist frontman w/image wid for melodic hi-energy
rock band SARDONYX, Must have trans & exp. ready for
clubs, San Fernando Valley area only RalphBlB—789 6950
*Male vocalist sought for HM concept proj. Major label deal
N Works, sernous inquires only 213.775-3349/487-3705
«Glitter glam band sks singer w/oulrageous nmage per-
sonality, & ong ideas Enk 736-6822
sLead vocalist wistrong tenor vox. some gunav A. keybds.
sought by soon-to-be full-ime wkng copy/ong/comm melodic
rock band 714-494-4582
*Male vocalist wid for power rock grp w/backing. direction,
compl demo Must have Ik. att. high range Calvin
619-697-6446

*Male vocalist wid, 3-0ct range, recording soon, power pop
Tape & photo to Viliager, 5416 E Village Rd, Long Beach,
CA 90808 Jm 13-420-8489
*SWEET 17 sks male lead vocalistfrontman Have LP Infi
Steve Perry. Sam Cooke. to coml pop rock act for future
touring. Bob 818-287-6904

] ' Study VOICE with I
: MICHAEL BONDON

I
|
I
|
I AGE: 61; VOICE: 21; WHY? |
|
|
|
I
|
|

i PERFECT VOCAL TECHNIQUE
| 35 Years Teaching All Levels & Styles
| NY. City Opera, Musicals, Top Niteclubs
| Also: Piano, Organ & Guitar

! (213) 277-7012

————— —— —— — — — — ]

'Rock band lkng ‘or lead vocahs( w/clear lenov a"c-e Mus?
harr

sInglewood-area HM band a
nfl Loudness. Iron Maiden.

oVocal e
pro only. Jim

-Too orig proj sks dynamic vocalist w/power.
Must be dedicated & have everything Joey714 *e.m"a,
*Vocalist/lyricist w/melodic concepl for rockl!unk type
music wid Rhonghea 13-759-0364
*Outr: s male vocalist wid by explosive guitanst,

bassist & drummer for concertsirecording Alex213-851-2348
*Mercenary San Francisco progr brass metal band sks
vocahst w/gd vol nfl Metallic Nage. old Sweet
Savage Have vin ntacts & pu
Stan

*Major rock band needs frontman E"e'gy.
bibon a must Must be gd-k

cess worldwmde
415-239-6129

*Vocalist wtd by Christian gm(amsl 10 form band infl Led
Zepp. Firm, Deep Purple, Rainbow. Queen 805-527-4593
sWake up L A ' Wild & freaky non-white funk hackers still

sought by nam r 9

vocahst/frontman wtd ",
guitanissongwriter w/10 y
me plyrs Pros only 213-87
rson Jim
ive melodic metal band int
Mind. Dio. Tate Under 25 pre image, stage pres a musl
album in progr Doug 415-626-7791
*Male vocalist/frontman wid for HR band SARDONYX
Mus! be dedicated witrans & exp Ready for clubs, mgm'
gigs pending Ralph 818-7!
*Wid: HR male lead sm ,w
& lyrics. powerful
Roge: rerfGra
*Female vocalist wic
& 1o

*Dynamic male lead
HR/HM band led by
certirecording exp w

*Good band needs ivo
*Male vocalist wtd &

pros only 2
sorvgwn(euarrangei to work OU[
tri d & ¢

13 DRUMMERS
AVAILABLE

*Substitute drummer avail for current T40 country & okdies
gigs Play xit groove & can sing lead Gd image very reliable,
subs & casuals only Henn Becker 818-361-1887
*Drummer, 15 yrs stage/studio exp, gnt time, equip, Im-
age. att Bob 818-342-3766
*Creative pro rock drummer w/album creds sks mel fodic
rock band w/mgmt, deal & tour for recordingftouring

Z-C
*Drummer/vocalist, 32 plays all styles. 14 yrs slager’reCO(
ding exp Robin 213-828-0674
*Drummer wigd voice, alt & equip Ikng for wknq band
Keith 818-845-8855
*Groove-oriented drummer Ikng for serious band nlLA
area Formerly of Lone Justice, infl roots rock. Hank

Vilhams. | lordan 1 &

USED PRO SOUND AN

TWORK’
ERVICE

L
$HE LOCATER NE

A COMPUTERIZED LISTING §!
213-477-9222

>lots of items

) \
>FREE wanted 3AdsA'

VOCALIST/FRONTMAN WANTED
FOR MAINSTREAM ROCK BAND

* Major Record Co. ¢ Professional Mgmt.
* Full Rehearsal Studio (Private) ¢ Immediate Recording
Must have: image, Pro Attitude, Dedication
Ability: Textured Voice (Lou Gramm, Bryan Adams, Rod Stewart)
Only Professionals Need Apply
Send tape, bio, & photo to:
Box A.A. c/o Music Connection Magazine
6640 Sunset Bivd. #201, Hollywood, CA 90028

correct breathing

clubs. Beginners & Pros.
Music Degree - Northwestern

Call Beatrice

VOCAL INSTRUCTIONS & COACHING

l.earn newest techniques for all types of singing

self confidence in auditioning for records. stage, night

formerly with Beverly Hills Academy of Music

{213) 27383940 Teacher of Belinda Carlisle of the Go-Go's

University

Modern Piano Instruction
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON ¢ GET CONNECTED! ¢ 24-HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON

*Exp’d drummer/perc Ikng for wkng sit. pros only Bebe
818-764-6526
*Solid drummer Ikng for wkng T40 band Grt equip & att,
video/studio/stage exp Pros only pls Bryan818-502-1304
*Powerful tasteful creative bluesy HR funk drummer
wistunning image, gd drums & snds, sks pro sit in Westside
area Mark 213-838-9427
*Standup electronic drummer sks conceptual futunstic
slectrolunk synth tech unit Pro only, pref mgml & record
13-399-6831
'Heavy hming drummer avail for HR, soul or HM band
rn eo exp Bnan
213-434-0110
eDrummer sks product-ready metai/glam band Prefer
recording & tour-ready Pro att only Rusly Lee714-670-9570
*Drummer from estab’d L A act Ikng for melodic MR act.
Must have strong image & playing abil, signed or very close
818-761-8485
sLead drummer sks danceable rock band wi/glam image
Have talent, xIt equip, credits, hair, ks Inft Ml&smg Per.
Mon(gomery '
*Tasty pro rock drummer w/album creds & compl bio sks
keybd-oriented HR band wi/grt songs Mark818-842-6099
sRock drummer who hkes 10 play on the back of
witeeling & emotion sks band or pro| w/prod
nt 215-216-6983
*Drummer sks wkng of soon-to-be wkng T40 grp. Raoul
213-516-0568
*Pro rock drummer avail, 10 yrs tounng exp Dbi-bass Lud-
wigs fully miked. weli-cisciphned att & stage pres. Pros on-
ly pls Steve 18-447-5133
*Drummer/vocalist sks wkng band Keith 818-845-8855
*San Francisco drummer sks L A innercity R&R band
wimgmt Scolt 415-921.7604
*Female drummer sks other female to join or form rock
band Some dbi bass abil. infl by Heart. Slevie Nicks Cindy
213-462-3749
*Pro rock drummer w/album creds, acousbclelectronic, sks
keybd-oniented band wigrt songs & grt singer Bio kit avail
Marc 818-842-

13 DRUMMERS WANTED

*Drummer needed for band w/strong ong matenal. Must
e adventurous w/xlt meter Daniel 818-845-7357
sPsych folk rock artist winat'l album sks drummer Must
sing high harmony & be able to tour High Frontier

«Tight, sharp drummer needed. Guitar-charged groove &
edge rock Emigma LP Band in West Valley. ages 22 Dean
716-7308

sDrummer wid by POCKETFUL, ong & T40 HR, currently
booked through April ‘86 Att, exp. & lks musts Marty
714-534-6764

*Dbi-kick drummer wid by metal band MUTINY We have
mgmt, studio, PA. gigs Serious pros only 818-330-2873
sDrummer wtd for road work, must sing & have gd equip
-366-8973

*Young drummer sks 18-22 grp that grooves. |n|| Bonham,
Gainer, Ferns Ben 213-874-2505
*Male & temale duo performing ong R&B rock pop needs
talented, prof drummer for backup band  213-854-3605
sDrummer wtd tor STRANGE BEHAVIOR, all—ong Engl-
infl glam band Lee 213-379-6561

*Pro rock drummer wid who sings & 1s a songwnler for

melodc R&R band wiupcoming dales 213-656-5227
+Glam band sks drummer infl Kiss, Hanon Rocks. Gd-lkng,
glam image, gd equip Stuart & Robbr 213-854-0980

*Hey cats & rockers' This singer neecs an outasight drum-
mer lor wkng 50s classics rockabilly combo 20-25 yrs wignt
image pret Bil 818-763-3722

& keybdist studio sk powerhouse
dvurv;r:z wilong hair, image, & stage pres 1o |om melodic

LONG HAIR
ROCKS!

Attention: Band Managers
& Band Members

We cut Rock—
the Exotic & Unusual/(in long hair)
Cut to your wishes with precision.
Will trade cuts for promo considerations

Natural Hair Care—Permanen! Waves
FREE CONSULTATION

robert p richleigh
rocks you!

795-1272

*Drummer wtd for estab’d pop R&R funk grp wkngl
album proj & putting together Iive show Must sing up
Charles 13-469«384 1
*Drummer? Someone wiclass, ke Vinnie Calula Do you
want to play comm music? Brian 213-857-0668
sFemale drummer wid, pro att, creatve, guls backup vOX
a plus, for new band Mgr -656-1325
sDrummer wtd for (orrmng glam rock band mll Klss Cr\eap
Tnck, Aerosmith Joe 213-860-
*CIRCUS, wiJelt Collins, Engl guitanist !asler than Malms
teen, auditoring drummers better than Aldrich w/long harr,
gd-tkng rock image. 18-24, grt equip 818-784.9378
*MOONDANCER sks tasty innov drummer for immed ggs
& recording Dancezable modern rock Tough audition
213-396-9276
*Drummer wtd by Christian guitanst to form band infl Led
Zepp. Firm, Deep Purple. Rainbow, Queen 805-527-4583
*Estab'd female rock band sks new drummer, Sefious pros
Lena (eves} 816-524—4867
ODrummer vnd for ong rock grp Clapton, Bob Seger-
matenial Must be pro. No T40-ers 989«3277
*Drummer wtd: Solid, strong, great time, lunklrock/dance
213-664-1459
*VON TRI ick monster, career-
minded & dedlca(ed on!y w/desue !o make 1t to the top We
213-822-4920
or ong playmglvecordmg sit Modern snd
wiC8W., blues, new wave infl- Grt songs, Iabel nt, Péloac;k
7
2T3-276-6543
'Eleclnc percusuoms! needed for hi-tech band Must be
steady Pros only 213-482-8084
sDrummer wtd for omf pop comm band 213-4504369

+Auditioning powertul dbl-bass drummers for progr ong
metal band Must have gd equip, trans, |mage. qd att, be
pro Richard 8-908-1658

*Drummer wtd *or creative comm modern vocx Musl sing
some lead & backups. infl Yes, Police, Asia, etc. Chnis
213-928-6795

Ken 213-927-8070
*Rockin’ groove drummer wid for ong band w/major label
1 nfl Motown, ZZ Top Steve 787-5473
eFemale drummer wid for R&B band wiestab'd singer, pro
att, positive aft. guts, gd energy M. Mayall213-656-1325
sDrummer wid Oor wunlry rock band. Recording, live
ShowCase 213-276-6543
-Dvummev wid 1o form T40 band In Pasadena area
Musically open-minded, wiling 1o develop wkng band Jeft
818-441-3479

*EXPLODING PARAKEET needs acoustic/electronic drum-
mer for ong uobeat dance music. Floppy 213-545-0093

rho Symhosl:or

QuiC'ase

THE ADJUSTABLE “CI0 BAG™ DETICHED FOR THE WORKING MUSICIAN

ONE SIZE
QUICK CASE
* FULLY ADJUSTABLE VELCRO SIDES

* FITS MOST SYNTHESIZERS DRUM MACHINES

* UNIQUE DESIGN FOR QUICK LOADING &
UNLOADING

* SHOULDER STRAP FOR EASY CARRYING

349 95 $39. 95 $14 95 -
OCMODEL NG 110 OC MOOEL MO 120
suumuo SYNTHESIZER onuu mcnmzs MINLSYNTHESIZER
KEYBOARDS 13 118 219 ) KEYBOARDS AND
a2 s % x ACCESSORIES
Oberneim DMX Casio MT senies
Obernem DSX Caso PT sanes
Ovetheim DX Yamana PS 200
Yamaha MK 100
Roland TR 90 Yamaha PC 50
SCI DrumTrax Yamaha PC 100
Drum Accessomes
amana D> Mxt
ac
vamana FS 558 Yamana RX 1115
Yamana FS 35S
—————— S

QUICASE P O BOX 80816

SAN MARINO. CA 91108

Dealer Inquiries Welcome ,
MAIL ORDER — Check, Money Order
VISA, MasterCard + $5.00 Shipping

* SOUNDALIKES WANTED »
TV. PRODUCTION COMPANY

LOOKING TO PURCHASE ON A BUYOUT
BASIS CURRENT AND PAST HITS. FIRST-
CLASS QUALITY ONLY. WILL PAY UP TO
$500 PER SONG. SEND SAMPLES TO:
PO. BOX 1168-477, STUDIO CITY,
CA, 90604.
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eDrummer wtd, percussion in the power groove Ali orig

natenal. no HM. no drugs. Serious. stable people ready
1o go for it. Lv mess 213-930-3998
*Glam drummer wid for flashy pro HR band wimgmt & gigs,
must be showman Glen 714.772.2303

14 HORNS AVAILABLE

*Sexy young R&R sax plyr avan for grps currer\ ny p\yng
Holly Alexis Sto 818- 72
*Sax that ~oc»(s Eas' Coast- slyie-—'ock soul, ot uxues P ros
only Stan B818-994

*Tough tandem tenor sax duo avail now. al

213-608-0256

14 HORNS WANTED

onica plyr wid for new band Pr
creative. guts, backup vox a plus Mgr 213656 345

15 SPECIALTIES

*Monster percussionistavail for ong rock.
band Richa u 2

[] Live Performance
[J Production Stills

(213) 392-8903

[(S— .

Please send chech or money order for $39.95

PHOTOGRAPHER |
JANET VAN HAM

[ Promotional Studio Portraits

Expensive Voice Lessons Got You Down?
Now There’s Help!

“Sing It Right”

3 Cassettes with Step-By-Step Instruction Guide
* Basic Singing Techniques ® Diaphragmatic Breathing ¢ Tone Placement ©
* Join the 1000's Who Have Learned to “Sing It Right”
Exercise Drills & Much More

VARIETY ENTERPRISES & PROD.
6513 Lankershim Blvd. #1i4
North Hollywood, CA 91606
or call (818) 769-9310 and ask for Jeff or Debbie

quer & keybdist need drummer. guitanst & bassist inf
Cure, Sweetback, or newer synth .,”Oergro_,”d rock Knows
records Sasch 818-500-9154
*Experimental sound artist ala Eno wid for band ala XTC

REM, U2 Interesing mix? No synth Dopoes pros,
vee or rock stars pls > dedicated
1-5861

*ANG
818-761-7365
*Male & female duo performing orig R&B rock pop needs
alented proficie st. bassist, thikeyb plyr &

drummer for backup 213-854-3605
sAnyone interested in 'armmc a band infl Pat Benatar,
Journey. Forexgner, Bryan Aca"r‘s call Mariow 213-871-3766
*Rehearsal studio nando Valley by respc

sible band 24-ho
818-994-8369
*New York musncnan/pkucer‘e” neer sks new unusual
nter llab Jc 213-865-9145
'M‘
799‘35 nvestor or progd co 10 inance vinyl release & GISIr

818-330-6340
eJett Cullen of Circus Is now taking apphications for exp’d
guitar technicians Must be able 1o handle expensive custom
ars & know amplification 818-784-9378

9
.

+ $2 postage & handling (CA res, add 6.5%)
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213} 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! » 24-HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON

«Musicians needed 1o forr hnstan band Need jazz- *Need help? Hungry, homeless. losi problems #
1 b . & ,
eWantec A
tolent < )
ra Rutl
*WOM/
oFree D
*PINK
*MOONI OA“‘ t 7
_ =
PROTECT YOUR CREATIONS
“YOU WRITE THE MUSIC, SALES REFS
WE REGISTER Extra Income

YOUR COPYRIGHTS”
DONT LOSE YOUR SONGS!
BY DOING IT WRONG!
*MOST AFFORDABLE RATES »
IN THE INDUSTRY
NOTEWORTHY SERVICES
{213) 6504095

Hollvwood Graphitee mono-
grain & ecmbroidery service
needs persons experienced in
music industry sales.

(213) 469-8631
(213) 469-3045

*Exp'd vocalist & drummer skng gunanst & bassist fo

*Christian composer/singer/arrangerfyricist avail infi Steve

" ds 14-994-664
*Esta It oFemab
C Southern rock
5 flyricist
R ew needed 10 cat ngs Have
'V-I gl Invesiment w.
4/0 505
*Two 1
ywrit
sArranger/him avad, will work on spec Robent818-762-1704
o A .
*F
Re
sAward-w
" +Singeriguitanst/keybdistsongwriter in gsteen, Mo

16 SONGWRITERS

*Wanted: Or

*Singer/lyricist writer, R&B punk funk infl James Brown
X

sLyri

STUDIO 9 AUDIO/VIDEO LABS
HOLLYWOOD BLVD. (213) 871-2060 (818) 353-7087
16 TRACK

$24 HR
8 TRACK $18 HR

' 4 TRACK $15 HR @

DOL * HARMONIZER ¢ FLANGER ¢ LIMITER * GATES « vSO'S + DBX 2458 TRK
2 16 TRK » PIANO « ISO BOOTH * LOUNGE * COPIES * LINN DRUM & SYNTHS AVAILABLE

SHOW BUSINESS BIOS
AND PRESS RELEASES

Professionally written

and word processed by
Music Connection contributor

Lawrence Henry
(213) 474-1104

T fF¥Fr R LI EEREE NI WY TEEN R

TO: RECORD LABELS
RECORD PRODUCERS
BAND MANAGEMENT

IF YOU HAVE THE PROJECTS, WE HAVE THE TALENT!
Top, world-class, professional musicians in Los Angeles:
¢ Vocalists
* Drummers
ists

¢ Guitarists
¢ Bassists ¢ Keyboard
Available for recording, touﬂngmlacemem
session work/recordi ios.

PRO PROJECTS ONLY!

ROCK CONGRESS

Lucy Forbes/Sharon LaVine (213) 827-2170

44

Rehearsal
Studios
Around

New Band Specials:

Ask about our bonus on
FREE rehearsal time and
FREE inrhouse storage
for new bands.

THE

BEST

Forget The Rest
(213) 531-2289

Complete Rehearsal
Facilities in Hollywood

me fo
Literate lyricist
Athe tunesiilve

qot 1
*Lyric ail

gwniter

*Wanted

*What a

*Producer/publisher neeas ong T40 R&B matenal only

ange:
eLyricist/singer shopping tor album material & movie proj
i sks
chard c13731-308>
sversatilk iy
*Pro Spanish lyncist
oF

1 to translate
0 roc mé Have ow
818-787-60%

*Composer/lyricist/vocalist sks another

S
*Mus
213-650-42

*Songwriters wic

8381

<

*Song:

sal CA 91602
*Songwriter/performer, pop/rock, whalent, wid to join
forces wisame for lareaching band Alex 2 %

words & wice versa Bobe 06

*Publ itec

Wanted: T

Male & female vocalists,
guitarist, keyboardist,
bassist, drummer, for
album & overseas tour.

Original Top-40. Salaries.
Send cassette, photo

& bio to:

1880 Century Park East
Suite 301
Century City
CA 90067

Abe Peristein

< Performance
< Publicity

< Portraits

<7~ Production Stills

«~ Photo Montage Design

PHOTOGRAPHY

{FILM & VIDEO)

(213) 876-2862

MUSIC CONNECTION, JANUARY 6 — JANUARY 19



8 MORE STUDIO TIME-SHARING
PACKAGES AVAILABLE'®

24 TRACK TImME INCLUDING
DRUM COMPUTER &8 SYNTH AaND FREE
ENGINEERING TRAINING FOR ONLY

$12.50 FPER HOUR!

® 20 hours per month for a year (240 hrs total)
8 Your own personal schedule that results in more production
® Your own keys to the studio
@ Excellent wquipment and great sounds
® Lots of dwals obtained by ocur package members
1 @ Frese engineering training
8 Engineer yourself or use our engineers inexpensively
® Very creative comfortable relaxed atmosphere
@ State-of-the-Art M.DI & sampling oystem package available
® Pace your sessions the way you want
8 Trading with other package members
8 Halt & double packages available
8 Custom packages also available
® First come, first served

| Full price 1s $3000 upfront or $1500 deposit and $200 per month
CALL PATTI at 213-664-7622 tO reswrve your Oackage

_ e )

ARE YOU TIRED OF
+ Painting Houses

+~ Long Hours

+ Hard Labor

+ Soft Paychecks

+ Not Making Rent

+~ Not Enough Equipment

+ People Telling You to
Cut Your Hair Before
Hiring You?

] £ <
s

— - \
WHAT YOU NEED IS
+ To Make More Money
 Creative Work A
Environment &‘Nﬁl
6 Hour Work Days ¥
+ $5 Per Hr/High
Commissions
+ Free Medical & Dental
+~ Working in Sales, in the
Company of Other

Musicians
+ Less Hours, More
Money, More
Equipment! \

SANDY (213) 204-2178

Call 7am. - 11 am

Pictured: Gordon Stevens & Tucia Regan
Photo by Kristen A. Dahline/ JAl
Makeup: Scott Frelick .JAI

WHEN YOU REALLY GET SERIOUS

COGRECTION

6640 Sunset Bivd Suite 201 Holtywood CA 90028

] ONE YEAR $25
(25 ISSUES)

TWO YEARS $45
(50 ISSUES)
SAVE 325 SAVE $55

I

\

I

\

\

I

\

I

I MAKE CHECK OR MONEY ORDER PAYABLE T
| MUSIC CONNECTION MAGAZINE
\

I

I

I

I

I

I

I

I

I

NAME

CO. NAME

ADDRESS

CITY STATE ZIP

O Psyment Enclosed O cnarge vy QO viss [ MasterCorg O amerncan Exoress

VISA

Exp. Date

(2
<}
=)
®
c
S
)
L---

SUBSCRIBE

MUSIC CONNECTION, JANUARY 6 — JANUARY 19
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ENGINEER BILLS

213-662-5291
RECORDING AT

THE BEST

16-TRACK 2 30 i.ps. ECHO SOUND CASSETTE COPIES
$15/HR SPECIAL Nty bty hat oo $1®usn
exicon Dintal Reverb DBX 160X amiter, Synths duces quality product at reasanable & affor TIME
C elay, Harmonizer, and € eer tncluded a profe: al atmosphere SEE PAG; 15A 1213] ¢51-5559
Linn. DXF. Er PG Wave Lin { R L
ht. Kurzwei Prophet 5 and M {4l sl L
ENDS (818) 780-3146 GEORGE ST JOHN by Sulls &
MUSICIAN'S HOUSE FOR SALE 9
EMERALD LAKE 9RO NORTH REDONDO BEACH LINN 000 .
STupIos 3 bedrooms & soundprool rehearsal * All Updates 7 aiiin e "l
8 TRACK recording studio. Fireplace. jacuzzi : ?'iclbz;;elf'ssoi?:gng — 3 N

NICEST ROOM IN THE VALLEY
(818) 881-0753

washer dnver. extras. Assunuable loan at
10755 interest. S vears old. looks like
new. (2138 376-9033

+ Quick, Knowledgable, &
+ Professional Programmer #

Rich Sumner  (818) 350-0369

Block Rate Wlth Sforage
REHEARSAL STUDIO
(818) 989-2299

16-TRACK

$12/HOUR
(213) 397-8646

ALLIED

NTHESIZER

OGRAMMING
—AND—

TECHNIQUE

Lessons now being offered by key-
boardist currently with Gino Vannelli

(818) 909-0120

SY
PR

GROUND ZERO
REHEARSAL STUDIO

Awesome. 16-Channel PA . Effective
AC Massive Concert Drum Riser,

’lus Private Studio Parking $5-$6 hr.
Professional Stage Lighting
213/978-1903
“Radio Activity Begins Here”

PRODUCTION PLANNING

SOUND SERVICES
818-997-6209

A
S
Y
S
T
E
M
Q

o 1
RECORDING STUDIO
presents
The Complete Singers Demo
Hundreds ot Songs to Choose From
Put Your Vocal Over the Finished Music Track

It Fast, Fasy & Atfordable

(213) 474-2813

QUALITY

CASSETTE
COPIES

* Audio $1°° - Video $5°
(213) 666-3003

J.E. SOUND
PRODUCTIONS
REHEARSAL SPACE
PA.. Engineer, Mics Included
Air Conditioning!! « Open 24 Hours
(213) 479-7653

J.E. SOUND

PRODUCTIONS
16 TRACK SPECIAL
$22/HR
All Instruments & Engineer Included
Lexicon, Trident, Otari
Air Condttoned » 24 Hours
{213) 479-7653

NEIL RECORDERS
8 & 16 TRACK STUDIO
$18/HR 8TRACK
$24/HR 16TRACK
QUALITY ARRANGING-PRODUCING
IN PASADENA
JIM NEIL (818) 798-2956

* Qverdub Technique
* Pressure Preparedness» Reading Chart Organization

STUDIO DRUM LESSONS

Study With Chet McCracken

* Chick Tracks Orum Machines

All Lessons in "Live \tuw Situation
Affordable for All Musicians
(818) 888~8887

obence [IKEs=0

T /
e / 'l
pfﬂ/(‘[ WU
LATIN » TOYS » SOUNO EFFECTS
COMPLETE ELECTRONIC PERCUSSION

(213) 661-4327

MUSICIAN/ARRANGER
PRODUCER/COMPOSER

with 8 tracks plus
DMX drums, Chroma synth,
played or rented out.
George (213) 856-9180

1213-469-9384

HOLLYWOQOD TAPE
DUPLICATING

> Little Sisters

818 845 9426

REAL TME CASSETTE COPIES

1 50 CENTS !
ALSO GREAT PRICES ON TAPE

BASF CHROMIE C-30 .60¢
PACIFICA STUDIOS
(213) 559-9095

<piathz By

w(

12 TRACK |
State of the Art Recording
(213) §38-0209 L

$15 per hour
ASK ABOUT OUR REHEARSAL RATES

MR. SPEED
Cassette Duplication
Quality Hi-Speed Cassette
Copies on BASF Tape at

The Besi Prices

Call (818) T6-Speed

And Ask For Mr. Speed

REHEARSAL SPACE

for the
Discriminating Professional

DHU-RON STUDIOS
(213) 461-3380

TOP 1.A. PROGRAMMER

LINN 9000

Drum Computer  Reyboard Recorder
With Dise Drive o Tnigger Intertace
ON CALL 24 HOURS
BEST RENTAL RAIES
DAVID) RAVEN (818) 443-1632

REHEARSAL STUDIOS
PRIVATE + SECURE
24 HR. ACCESS
MONTHLY RENT rrom $200
INCLUDING UTILITIES
(213) 589-7028

g K -
=2 tE =gz
e e R SER

W = b

R&ILL RECORDINGS

8-TRACK STUDIO
$17 PER HOUR

LOTS OF EXTRAS
AIR CONDITIONED
(213) 3Y8-6163

3839 LTD

Hollywood's Newest Rehearsal
& Pre-Production Studio
Quality Sound In Total Comfort
(213) 663-6607

db sounDp
$8-$10-512/HR REHEARSAL
DAY & LATE-NIGHT DISCOUNTS
PA. RENTAL $40/NIGHT & UP
BASIC LIGHT SYSTEM $50 & UP
N. HOLLYWOOD OR VAN NUYS
(818) 504-0494 OR (818) 989-9498
WE BUY USED EQUIPMENT

STUDIO ON WHEELS
REMOTE RECORDING

LIVE/DAY SESSIONS/DAY
24 TRK $500 1 TRK $3
8 TRK $300 & TRK $200

AUDIO FOR VIDEO
JOHN FALZARANO (818) 243-6165

ACCOMPANIMENT TAPES
MADE TO ORDER

Taped arrangements of music you want
the way you want it, any style
Perfect for Auditions or Performance
Call Me Mark Schafer (714) 626-0295

—

D.A. PRODUCTIONS

CONCEPTUAL PHOTOGRAPHY
FOR BANDS AND PERFORMERS
EVERYTHING FROM A SINGLE PROMO SHOT
T0 AN ENTIRE PROMOTIONAL PACKAGE.
REASONABLE RATES
(213) 467217

e —



AN ORANGE COUNTY EXCLUSIVE

REHEARSAL STUDIOS
ORANGE COUNTY’S MOST COMPLETE
REHEARSAL AND PRODUCTION FACILITY
HAS ARRIVED!

~FULLY AIRCONDITIONED +~ STORAGE

+~SOUND SYSTEMS AVAIL +~LOUNGE AREA
+~ACCESSORY SHOP +~REFRESHMENTS & GAMES
+~VIDEOQ/AUDIO FACILITIES +»PLENTY OF PARKING
+~CLOSE TO FREEWAYS +SHOWCASE FACILITIES*

PLUS A WHOLE LOT MORE!
7251 GARDEN GROVE BLVD. SUITE H
GARDEN GROVE, CA 92641
(714) 895-3069 — 24 HOURS
(714) 895-3129 — OFFICE
OPEN NOON TO MIDNIGHT — 7 DAYS

OTHER HOURS BY APPOINTMENT
“INCLUDES FULL PA. AND MONITOR SYSTEM, LIGHTING, SEATING AND MORE!

BLOCK RATES AVAILABLE

MENTION MUSIC CONNECTION AND GET 1 FREE HOUR (1X ONLY)

ENTERTAINMENT ATTORNEY

SEEKS BANDS
&/OR
ORIGINAL MATERIAL

TO SHOP TO EUROPEAN & ORIENTAL
RECORD LABELS & PUBLISHERS.
GOOD CONTACTS. WILL BE AT MIDEM
JANUARY ’86. PREFER FINISHED
MASTERS, BUT WILL CONSIDER
ANYTHING.

— NO CHARGE FOR SHOPPING —

CALL
FRANK RIESEN
(213) 376-8917
OR
ALTER EGO RECORDS & TAPES
(213) 376-8967

CAN SEND TAPES TO:
1112 OCEAN DRIVE #104
MANHATTAN BEACH, CA 90266

Manufacturers of BASF Custo

When the tape rms our:
call Lhnited lqpe Company

m-Length

Authorized Distributor of:

UTC

united
tape

BASF Calibration Cassettes
CAPITOL Audiopak Carts

Chrome Cassettes -
- BASF

AMPEX Blank Recording Tape

DISCWASHER Accessories

SCOTCH/3M

Blank Recording Tape
TDK Blank Recording Tape
TEAC Accessories

company

10746 Magnolia [ 1 North Hollywood, CA 91601
Call for our free 40-page catalog

(818) 980-6700




(MCF)

Records

1000 Full Color Albums
$51699

includes: stereo mastering, plating, test pressings, labels,
records, sleeves, full color jacket, shrink wrap.

1000 7 45°s
$S499

includes: stereo mMastering, plating, test pressings, labels, records, sleeves

1000 7" EP’s
$5599

includes: stereoc mastering, plating, test pressings, labels, records, sleeves

1000 Full Color Cassettes
$s899

includes: tape mastering, test cassette, label printing “direct on cassette,”
full color inserts, norelco type case, shrink wrapping

manufactured through CBS Records

CALL [213]) 850-7751
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