' ' - T ——— S

Vol X, No. 24 Nov. 24-Dec. 14, 1986, (outside California $2.50) $2.00

Phil & Dave Alvin
Siblings in Splitsville

Peter Mclan

Man at Work on the City

Tonio K.
Romeo Belongs‘m the Radio

Frontier Rekords
Tiny but Tenacious

Producer Steve Barri
jeteran Nurtures Newcomers



Dean Kruse, Auctioneer

CALL OR WRITE TODAY FOR BIDDER INFORMATION,
FREE COLOR AUCTION BROCHURE & CONSIGNMENT INFORMATION.

ANTIQUES, INC.
P.O. Box 1887 « Muskogee, OK 74402
(918) 683-3281



Vol. X, No. 24 November 24 -December 14, 1986

' FEATURES

a big deal out of the fact that the group had been together for an entire decade.

These days, it's unusual to find a veteran band that hasn’t been together for ten

| years or more. Yup, the amazing fact is, lots of people have made full-fledged careers
for themselves in rock & roll; Bruce Springsteen’s father isn't the only authority figure

| who's been proved wrong by a seemingly wayward son or daughter. So let’s just call
this the We Told You So issue and dedicate it to the dads of Phil & Dave Alvin, Steve
Barri, Pat DiNizio, Lisa Fancher, Daryl Hall, Steve Krikorian, and Peter Mclan. Actualily,
let's extend that to include the fathers of the staff, centributors, and readers of this

| magazine. So waddaya want for Christmas, Dad—OI' Blue Eyes or the Boss?—B.S.
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'Feedback

l Ed. note: Due to the amount of mail
we've received in recent days, we felt

it necessary to expand this issue's

Feedback section to a full page.

The Essence
of Purity

Dear MC:

In response to the Feedback let-
ter Ann Boleyn of Hellion wrote in
the November 10 issue, | have one
word: absurd. It's obvious that Pure
Rock KNAC 1055 is still the only
true hard rock station in the West
(if not in the land). | assure you that
we will continue to play the best
hard rock available, break new and
up-and-coming bands, and feature
the purest rock on the Pure Rock
Local Show, Pure Metal and Pure
Rock Import Shows. We are abso-
lutely dedicated to the concept of
pure hard rock. | hope this clarifies
any misunderstandings.

Jimmy “The Armored
Saint” Christopher
Program Director

Pure Rock 1055 KNAC

KNAC Knock
Retracted

Dear MC:

First off, | would like to thank
Music Connection’s staff for their
continued support of Southern Cal-
ifornia’s hard rock and heavy metal
bands. Throughout the past few
years, Music Connection has pro-
vided local musicians with one of
their most valuable sources of
information.

In the Nov. 10 issue, Music Con-
nection printed a letter which | had
written regarding KNAC's proposed
elimination of speed metal from the
station’s regular programming. After
| submitted the letter to Music Con-
nection, | learned that KNAC was
going to stick to their guns and that
they had no intentions of removing
these heavier bands from the for-
mat. At this time | contacted Music
Connection and asked that this let-
ter not be printed. However, due to
a mistake, this message was not re-
layed to the editor, and the letter
was mistakenly printed.

Anyone who has heard KNAC
lately will know that the station is
continuing to play groups like
Megadeth, Motorhead, and Metal-
lica, as well as bands like Cinder-
ella, Poison, and Van Halen. No
matter what kind of hard rock or
metal you like, you're certain to hear
it on KNAC!

Ann Boleyn

Vocalist, Hellion

Van Nuys, CA

Ed. note: While Boleyn's kind words
regarding the magazine and KNAC
are appreciated, no one on the MC
staff recalls having a phone conver-

sation with her in regard to this or
any other matter.

Do You Still
Believe in Magic?

Dear MC:

Having read Jim Ladd’s com-
mentary on rock radio in the Nov.
10 MC, | once again have renewed
hope for the music business.
Though there will always be fresh,
creative new talent on the scene,
access to the major airwaves has
become hard to come by in the past
decade. As more and more bands
are forced to dilute their material,
preening and polishing it toward in-
dustry acceptance, it sometimes
seems the once-bright flame of rock
& roll has grown somewhat dim.
Knowing that people like Jim Ladd
are involved with radio is a bless-
ing to myself and to the many
others who still believe in the excite-
ment, honesty, and emotion that the
best rock & roll can project.

Yes, "magic” was the right word,
Jim, and as long as people such as
yourself are around, the magic can
live on. Thank you for your words,
and most of all, your continued faith
in the true spirit of rock & roll. Come
back soon, Jim—we need you.

Bob Phelps
Hollywood, CA

The Me{diocre)
Decade

Dear MC:

Let's hear it for Jim Ladd! In the
age of Whitney Houston, Madonna,
Belinda, and Bon Jovi—we have
come a long way. But Jim, think
about it. Is it really the station
managers who are to blame? Let's
go even further: Perhaps the magic
has been lost in the A&R depart-
ments. And | can remember when
we'd all complain about the state of
music of the Seventies (no, 'm only
23).

Kent Wilder
Van Nuys, CA

Red Rivers Volley

Dear MC:

| was both amazed and puzzled
to read Margaret Arana’s review of
Red Shoes in your November 10
issue, as she seems to be describ-
ing a show that never took place.
| happen to have been in the audi-
ence that night as | am a great fan
of the musical group Red Shoes.
They were not wearing, as she de-
scribed, “lace, leather, and all kinds
of neat, new wave items!’ Could it
possibly be that Miss Arana never
attended the show? Then | feel her
attack on Red Shoes was vicious,
bitchy, and totally uncalled for. Has
someone in the group done her
wrong? | am one of a fast growing
group of Red Shoes fans. | saw
them two years ago in a little club

in Malibu and since then have fol-
lowed them constantly—watching
them grow both as performers and
musicians. | have no connection
with the group outside of the fact
that | think they are super.
Joan Rivers
Los Angeles, CA

Show of Farce

Dear MC:

We're the management com-
pany that received a review on your
issue dated November 10. However,
we requested that you send a qual-
ified person to review Red Shoes'
performance, not ours. The review
is a total farce. First, Margaret
Arana's description of what Red
Shoes played, who sang, and what
they wore is totally inaccurate! We
question her attendance.

Secondly, it seems she reviewed
the press kit we sent her, and she
couldn't even do that right! Much to
our disappointment, ladies and
gentlemen, we DO NOT manage
Joan Rivers or Cheech Marin. And
much to your reviewer's dismay, we
are not middle-aged men dressing
up young women in “Leather, lace,
and neat new wave items.’ We sug-
gest that on our next review you
send a competent and credible
journalist.

By the way, we remain very
proud to manage Red Shoes!

Rosie & Dora
DMR Management
Van Nuys, CA

Red Shoes
See Red

Dear Margaret Arana:

Do we know you? Obviously you
don't know us! We're Red Shoes,
the band you think you reviewed in
the November 10 issue. We thought
it was Music Connection policy to
review bands, not their press kits;
but considering you're not listed as
a contributor, we guess you're ex-
empt. You may think we have one
lead singer, but if you had attend-
ed our Roxy performance, you
would have seen Terri Lee Holm,
Debi Burke, and Mary Harris all
sharing lead vocals. As for our
material, we guess you could call
“| Want You" a “full-blown rocker”
if you consider Little Feat to be a
“full-blown" rock & roll band. And
those “middle-aged men in the
back wearing Red Shoes T-shirts”
were not our managers! DMR
Management consists of Dora Ro-
sas and Rosie Jaramilio (we always
thought they were sisters, not
brothers). Regarding musicianship:
Technically, Marg, you failed to
notice (check that picture againt)
the invisible rhythm team of Debi
Burke and Dina Neves, who are
both simply green with envy that
DMR got mentioned more than they
did! Guitarist Terri Lee Holm with
much “aplomb and confidence”
played more than a few solos—
eight out of ten, to be exact. Luck-

ily, Margie, Michael Des Barres,
Andy Taylor, and Morris Day don't
share your opinion concerning
Mary Harris’ ability to play key-
boards and sing at the same time.
And by the way Maggie, we did not
wear "leather, lace,” or “all kinds of
neat new wave items” at the show
(as we did in the picture, which was
taken six months ago), unless you
call white tails leather, lace, or a
neat new wave item. Sorry Mag, it
wasn't our management’s idea. Too
bad you left the second the band
went on and missed our show and
our encore, which the SRO audi-
ence asked for with even more |
“aplomb and confidence” than
before. We thought this was to be
a review of our performance, not a
forum for an individual to alienate
so many (Red Shoes, DMR Man-
agement, the audience, Glendale,
and middle-aged men).
Pretty funny this review busi-
ness, huh, Peggy.
Red Shoes
Van Nuys, CA

Double-Cheesed
Off

Dear MC:
| just read the supposed review
of Red Shoes by your alleged critic
Margaret Arana. | was at that Roxy
show. Where the hell was Margar-
et? It was a fantastic show. The
crowd loved it. Red Shoes’ playing
and singing were professional. It's
a shame they weren't reviewed by
a professional critic. Margaret might
have been able to gauge the
crowd's response if she didn't have
her head so far up her ass. How
about sending Margaret to some-
thing she’s capable of reviewing like
a McDonalds opening. Next time,
send a reviewer to see Red Shoes.
Ron Zwang
Los Angeles, CA

Ed. note: Never before have we seen
such a large-scale reaction to a neg-
ative review; Red Shoes apparently
has quite a following. To set the
record straight, Margaret Arana is &
veteran L.A. musician who has re-
corded and performed with Kommu-
nity FK. “Of course | attended the
show at the Roxy," Arana told us. “I
will admit that | was mistaken about
the band's management also man-
aging Joan Rivers and Cheech Mar-
in—the press package | was given
was very misleading and mentioned
their names, and several others, as
if they were clients. Joan Rivers,
though, does have a connection
with the group—her management
office (Bill Sammeth Organization)
has informed me that Rivers em-
ploys someone at her house who is
associated with Red Shoes.” At any
rate, Arana feels she wrote an
“honest” review.
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News
CONSUMER

MIDI City:

The Low-Key Hi-Tech Music Store

by Murdoch McBride
Los ANGELEs—After years of

| operating several Guitar Centers

(and numerous other music stores),
veteran retailer Mark Spiwak has
inaugurated MIDI City. a throw-
back to what he calls the “good old
days™ of music stores. Unlike com-
peting stores which, Spiwak says,
tend to “resent” the presence of
buyers after they've made their
purchases, local musicians going to
MIDI City are promised extensive
service and after-sale support in the
areas of computer music, MIDI
technology. and the traditional
instruments.

Located on Pico Boulevard., just
east of Fairfax, MIDI City is an ex- _
pans:ve store that incorporates such
unique features as digital sdmplmg
rooms and MIDI scoring rooms.
Card-carrying members of the
MIDI City library also have access
to a large selection of sampled
sounds, which can be removed for
use and copied by customers. But
along with the bells and whistles |
that herald the launch of the new
store are several educational pro-
grams which, according to Spiwak,
are critically necessary for the
children of Los Angeles.

*I know it may sound corny’’
Spiwak stated. “but I really want
to put something back into the
community. After Proposition 13,
a lot of music disappeared from |
public schools, and that’s a shame.

| It used to be that music depart-

ments always had something going.
Today it’s different. That’s why we
are bringing in a busload of kids
from the L.A. Unified School Dis-
trict every weekday to participate
in our educational program. It’s
important to help the kids”
Reduced music education has
also been covered in the L.A.
Times, which recently reported that
Hollywood High School could not
put together a large enough band
to warrant its participation in an
annual Hellywood parade. In any

| event, MIDI City will also be

addressing the needs of working
musicians on a level that deals spe-
cifically with computers, MIDI

is 1o have the information and the
products that are the most talked
about in the music industry
Spiwak explained. “That means
everything from computers and
software to synthesizers. Sure, a
musician can get an entire music
compulter system here, but we feel
it’s important that people know how
to use these components. That's
why the MIDI City Educational
Center is going to be such a big
part of what we do. We really are
concerned about after-sale
support.’

MIDI City is located at 5821
West Pico Boulevard in Los An-
geles; the number is (213)
931-6156. m

Wonder Wins Lawsuit

by Kenny Kerner

Los ANGELEs—Singer Stevie
Wonder was granted a judgment in
his favor in a lawsuit filed against
him a little over a year ago regard-
ing his Academy Award-winning
song “l Just Called to Say I Love
You:" This judgment ends the law-
suit in its entirety.

Presiding Judge David W. Wil-
liams ruled that “Wonder had no
access to the plaintiff's composition
prior to the creation of his own
song. ... Under the U.S. Copy-
right Law, the copying of another’s
material must be supported by

similarity between the materials |

and access by the accused copier.

The plaintiff, Lloyd Chiate, |

owner of Voltage Guitars in Holly-
wood, testified that Wonder’s first
access to his song of the same
name was in July of 1978 However,
when Wonder produced evidence
that he had written portions of "1

| Just Calied.. " in 1976, Chiate

tried to establish the fact that
Wonder could have heard the song
through Wonder’s brother in 1976.
Judge Williams chose to disregard
Chiate’s change in testimony and
found in favor of Wonder.
Wonder’s co-writer and long-
time friend Lee Garrett had origi-
nally been a plaintiff in the lawsuit,

| technology, interfacing, software, | but dropped out in May. 1986, after
and scoring, while offering daily | he and Wonder renewed their

PERSON-TO-PERSON COLLECT
( 2 1 3 ) 3 9 3 - 7 1 3 1 classes in these subjects during | friendship. Garrett attributed the
store hours. lawsuit to a lack of communication

\ ’ ‘ “The focus of MIDI City, and | and interference by Wonder’s

the one thing we are shooting for, | staff.m |
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News
MARKETING

Indie Label Is Making “After Market” a Priority

by Murdoch McBride

Los ANGELES—Claiming a first
in music-chart history. Priority
Records is celebrating the fact that
Rap’s  Greatest Hits, the indie
label’s collection of contemporary
rap songs, has broken into Bill-
board’s top 200 albums chart. Pri-
ority’s Billboard entry is not only
a confirmation of rap’s mainstream
viability, it is also indicative of re-
cent developments in the largely
untapped domestic “after-market’’
According to Priority President

Bryan Turner, this term was coined
to describe marketing aimed at
consumers who rasist purchasing
a product until the initial marketing
phase is fully completed. Typical-
ly. an “after-market” LP would be
assembled from various past hits
that have long since been off the
charts and may have already ap-
peared on other greatest hits
record. When a passive consumer
finally sees that ten hits have been
compiled on an album for a reas-
onable price on the after-market,
he's more likely to purchase the
record.

“After-markets. secondary mar-
kets. and special markets involve
catalog exploitation.” explained
Jeremy Hammond. director of
marketing and promotion for Cap-
itol/EMI America. "It's a practice

[ that is much more common in Eu-

rope than it is here in the States—
partially because U.S. television
advertising costs are so prohibitive.
This sort of thing is very success-
ful in many countries around the
world. but it's virtually untapped

| here!’

The success of Priority's rap
collection—unprecedented in terms
of chart recognition if not sales—

demonstrates that pop music can
remain highly marketable even af-
ter the initial push on a record is
completed. Priority’s tactics. which
can be traced to President Bryan
Turner’s concepts and Vice Piesi-
dent Mark Cerami’s marketing,
have impressed many observers
within the industry. As Billboard
Director of Charts/Associate Pub-
lisher Tom Noonan explained. Pri-
ority’s strategy makes perfect sense
at this point in time.

::\‘ -
| BiLLBOARD

“Their timing is good.” Noonan
said. “Rap is bigger than most peo-
ple are aware of. and they have a
very unique concept which no one
has really tried beforc. We're
watching this closely, because they
have such a hit concept. and be-
cause this is the first greatest hits
package for rap’’

Essentially, Priority Records li-
censes contemporary hits under a
variety of “themes™ or “concepts.’
The most eftective of these are
clearly described by the album
titles, which retlect Priority’s use
of strong packaging with visual im-
pact at the point of purchase;
Slaves to the Metal, Rup's Greatest
Hits, and Passion—Vibrations of
Love are collections that exemplify
this approach. Unlike conventional
repackagers, Priority does not em-
ploy the traditional hard-sell in its
marketing tactics.

“K-TEL was in business for 20
years and they never charted a
record.” said Priority President
Bryan Turner. “I'm not knocking
them, because they sold millions
and millions of records. but what
makes us different from other com-
panies is that we go tor the after-
market using the same channels as

those used by the record industry
for new releases. With this record
getting charted. we're very excited.
To a major, charting a record is no
big deal. but to us it's a major ac-
complishment. It will transiate in-
to an incredible amount of sales.
Lots of the mom & pop stores act
on the charts, and considering that
the record was so big out of the
box. we think we might have our
first gold record by Christmas®
Priority’s success is further evi-
denced by signs of growth within
the firm. Last summer, Priority
released Frankie Valli’'s Greatest
Hits on record, tape. and CD. and
Bryan Turner has just signed two
new age artists, Brenda Warrens
and the Atomic Symphony.
“There are guys out there like
Frankie Valli, who own their own
masters, or maybe even producers
or managers who control the mas-
ters they've made over the years,
that can’t make a deal with a ma-
jor." Turner explained. “You see,
the major labels, thank God. are
concerned with making his, sign-
ing new artists, and going that
route. There’s another side of the
business, a whole underlayer of the
record business involving [privately
owned| masters that 1 can work—
as an independent—because 1 don't
have a huge catalog. But we do
have major distribution, we have

' BMI ADDS LINK TO CHAIN

our own sales force out there, and
we're in all the racks. I'm in
Handleman, and Lieberman, and
there's only about three or four
other independents in the whole in-
dustry who are into those major
rackjobbers. So we have that dis-
tribution and the ability to get the
product out there and into the
stores:’

Citing Profile’s momentum,
Turner predicted that the coming
year will offer his label the oppor-
tunity to extend its clout from the
after-market into mainstream rec-
ord sales. "Next year I'd like to
parlay all this into something else?’
he said. “something that I can own
rather than license.”

It could be speculated that Turn-
er and Cerami have accomplished
much more than just selling rec-
ords. Considering the diversity of
their relatively small catalog and
their great success in just 15
months of operation, the key exec-
utives at Priority may have set a
precedent with their innovative ap-
proach to after-marketing. With
creative concepts and traditional
distribution, Priority will no doubt
make a bid for the mainstream.
Meanwhile, the domestic after-
market should continue to show
significant growth as Priority and
others continue to redefine and le-
gitimize the field. ®

Chain Reaction, recent winners in the first Los Angeles International
Music Festival, are pictured here affiliating with BMI's West Coast office.
The group took first place with their song “Bad Reputation.” Also shown
at top left are Virginia Eady-Wiener, director of writer/publisher admin-
istration; and Ron Anton, BMI's West Coast vice president.
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SIGNINGS & News
ASSIGNMENTS V/oEO

‘“Movie Machine” Makes Its L.A. Debut

| by Kenny Kerner

Dave Prescott has been promoted to the
position of Southeast regional prometion man-
ager for Arista Records. Additionally, Linda

‘ Alter will be the director of promotion in the

South, with Dave Coleman acting as the
fabel's new local field representative cover-
ing the Carolinas

John Brunning has been upped o the posi-
tion of vice president and general counsel for
Chappell & Co., Inc., the parent company of
the worldwide Chappellintersong Music Group.
Brunning has relocated o Chappel & Co’s New
York offices.

Jean-Pierre Bommel has joined Capitol
Records as director of marketing and promo-
| tion, international. For the past four years,

Bommel was international product manager

for RCA International.

Dave DiMartino has joined the staff of
Billboard as the magazine's West Coast bureau
chief, replacing Sam Sutherland, now at Wind-

[ through them individually.

ham Hill Records. DiMartino was formerly the I

editor-in-chief of Creem magazine.

The Cherry Lane Companies have an-
nounced the appointment of Michael Lefferts
as vice president and general manager of
Cherry Lane Music, Inc., the music-print divi-
sion of the parent firm, located in Portchester,
New York. Lefferts will oversee all phases of
the production, distribution, and sales of the

folios and sheet music from Cherrylane |

catalog.

Bly, Bly & Mason have acquired a part-
nership interest in the publishing and produc-
tion of two Sound Image Entertainment
acts--Swiss pop group Alp and country ar-
tist Mark Steed.

Famous Music has entered info a long-
term, exclusive publishing agreement with
writer Jack Conrad, whose songs have been
recorded by Three Dog Night, the Babys, Helen
Reddy, Heart, the Doors, and John Denver. Un-
der the terms of the agreement, Famous Music
will publish Conrad's songs in the Western
hemisphere.

The following appointments have taken ef-
fect in the New York headquarters of Atlan-
tic Records: Domenique Leomporra has been
appointed publicist; Yves Beauvais is the new
staff writer/photographer; Steve Sussman is
Atlantic’s copywriter; and Judy Libow has been
promoted o the position of vice president of
national promotion.

EMI Records has made three inter-oftice
moves: Bettina Rohan is now the new A&R
projects coordinator, ¥elli Richards is the
label's A&R department assistant, and Allison
Macleod is the administrative staff assistant.

Arista Records has announced the ap-
pointment of Richard Sweret to the position
of manager, East Coast A&R. Additionally,
Ansta has also announced the signing of the
Winston-Salem-based quartet the Right Pro-
file to a long-term recording contract.

Benjamin Orr, bassistAocalist for the Cars,
has signed a major publishing agreement with
Chappell Music worldwide. Orr was the lead
singer on such Cars hits as “Drive) “My Best
Friend's Girl} “Just What | Needed. and “Let's

Go

l Merry Aronson has been named vice presi:
dent of public relations for the Gary Group.
Aronson will direct a variety of publicity cam-
paigns for the Group's client roster, which now
includes Eddie Rabbitt, Exile, Roseanne Barr,
and the Miami Sound Machme

by Murdoch McBride

EL CerriTos—The Movie Ma-
chine Corporation, the only auto-
mated video dispenser that allows
clients to browse over tape librar-
ies without supervision, has an-
nounced the opening of its first
California location in the Northern
Calitornia city of El Cerrito.

The Movie Machine differs
from other video vending systems
in that it allows customers to en-
ter the locked video library by
using computerized membership
cards. Once the customers open the
glass door to the library, they are
free to select tapes after browsing
The
Maovie Machine also provides VCRs
for rent; these are stored below the
video tapes in the library.

Last month, the first Movie
Machines were installed in Wash-
ington, DC.. Safeway stores, where
they have been “invited to stay ! ac-
cording to Movie Machine VP Paul
Hollinger.

“I'm just guessing.” Hollinger
explained from his office in Lan-
ham. Maryland, “but | would say
we might have our first Movie Ma-
chines in Los Angeles in January”

The concept of video vending

| machines is not new, with three to

four new vendors entering the mar-
ket per month, according to Holl-
inger. However, the idea of letting
the customer handle tapes (and
VCRs) makes the Movie Machine
marketing idea very unique.
“"We have no direct labor in-
[ volved with our machine? Holl-

inger continued. “This is a major
marketing advancement, consider-
ing we have 188 tapes per library
and up to nine VCRs in cach store.
The idea of having the machines
for rent is designed to draw cus-
tomers in. In markets like Wash-
ington, there is a high penetration
of VCRs. | think somewhere near
60 percent of the households there
have one. But there are markets
where that penetration is only 30
percent, and we find that we are
servicing a part of the community
that is very interested in what we
offer”

Although the Movie Machine
allows greater freedon to video cus-
tomers, it is a bit more costly than
some of the competition. Typical-
ly, the rates at a Movie Machine
will be $2.00 per tape on weekdays,
and $2.50 on weekends. Tape ma-
chines run $500 cach on weekdays
and $8.00 on weekends. Hollinger
explained that these slightly higher
costs reflect his firm's desire to deal
in only the hottest tapes, which
means reduced tape (stock)
rotation.

“We have very little mainte-
nance.” Hollinger went on to say.
“In fact, all of our direct competi-
tors use vaults. With the Movie
Machine. there are no pulieys or
gears, and about the only working
parts are the door locks and the
printer?’

The Movie Machine’s parent
company. the Bc.l;_.ium -based Super
Club NV.. is hcaded by Movne

UP & COMER FROM DOWN UNDER

Photo by Rosemary Orando

Australian rocker Joey Perrone (right) is all smiles as he and producer
Michael Liovd (Belinda Carlisle, Monkees) take a break from recording
the artist’s debut album. Perrone has the distinction of being one of the
youngest performers ever to be nominated for an Australian Logie Award.

Machine inventor Maurits De
Prins. According to Hollinger,
there are ten Movie Machines
working successtully in Europe at
this time.

With offices recently opened in
Holland and Canada, the Movie
Machine firm is also interested in
distribution rights for films in
Benelux countries—providing such
arrangements do not conflict with
other European contracts. Inter-

ested parties can contact Paul Holl- |

inger at (301) 459-5986.m

'BeeGees
| Sign With
WB, Kragen

by Ray Wolf

NEw York—The BeeGees
, {Barry, Robin & Maurice Gibb)
have signed an exclusive, long-term
worldwide recording contract with
Warner Bros. Records. and have
| named veteran Ken Kragen as their
| new manager. The group has al-
ready begun work on its initial WB
album in New York, with Arif
Mardin producing.

Additionally, the BeeGees have
signed on with Triad Artists for
agency representation. Triad is cur-
rently planning a BeeGees world
tour, to commence sometime next

ear.

As of 1983, the BeeGees had
earned nine Number One singles
and 28 top 40 hits, 14 of which

for Warner Bros. is not expected
until next year.m

Grammy Dates
Announced

by DW. Boyd

HoLLywoop—The National
Academy of Recording Arts & Sci-
ences (NARAS) has announced the
nomination and presentation dates
for the 1987 Grammy Awards.
Nominations will be announced in
both New York and Los Angeles
on Thursday, January 8, 1987, via
press conferences in both cities.

The actual Grammy Awards
Show will be televised on CBS-TV
on Tuesday, February 24. Local
press conferences will also be held
in the chapter cities of Atlanta,
Chicago, Nashville, and San Fran-
cisco. For further details, call your
local NARAS office. ®

went Top Ten. The group’s debut |
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. AES '86:
A Look Back

by Barry Rudoiph

| Los ANGELES—The 8lst Audio
| Engineering Society (AES) Con-
vention was held in downtown
L.A. tfrom November 12 1o 16 at
the split venues of the L.A. Con-
vention Center and the downtown
Hilton Hotel.

With product demonstrations
held mostly at the Convention
Center and seminars and private
demos scheduled for the Hilton,
the AES Convention's thrust was
| toward the education and member-
ship of engineering students. “The
students are really the future of an
industry that is rapidly changing’’
\ said Donald Plunkett, AES exec-

utive director.

The “rapidly changing”™ indus-
try was out in full force on the
convention center floor, with a
multitude of display booths and
nunterous manutacturer represen-
tatives willing to answer any ques-
tions and, of course, tike purchase
orders. The AES has now fully
taken on the look ot a highly pro-
tessional trade show. much like the
NAB shows.

In attendance were all types of
audio/video professionals. but the
show is not the exclusive turf of the
pros. as evidenced by the many
people of more “civilian™ occupa-
tions who came to sce the hi-tech
toys on display.

Highlights included Studer’s
A820 recorder with Dolby SR.
Lexicon's OPUS. and Otari’s new
32-track analog and digital decks.
Fairlight CMI had Jan Hammer
demonstrating; Trident Audio un-
veiled the new digitally controlled
DI-AN console; Ray Dolby pre-
sented the Dolby SR (Spectral
Recording) noise reduction system;,
Yamaha introduced the DMP7, an
all-digital autonmiated mixing and
sound effects system; and Teldec
| showed oft its direct-metal master-
ing for the compact disc.

Stressing the education factor,
the AES also had a full schedule
of tech lectures and workshops.
The top innovators that drive the
new technologies forward were all
present 1o educate and update the
users of that technology. The Hil-
ton provided a quiet and relaxing
atmosphere, away from the boom-
ing loudspeaker demos. Registra-
tion fees were $20 for members
and non-members alike, and shut-
tle buses were provided for easy
back-and-forth trips.m

Radio

Behind the Scenes
/n Records & Radla

T 1’ VY

A|rwaves

by Ben Brooks

What a pleasant surprise it is 10
see local club veterans Billy Vera
& the Beaters with a national hit
record! At presstime the single
“At This Moment” from the new
Rhino album By Request: The Best
of Billy Veru & the Beuters is al-
ready # on 194 in Honolulu and
making leaps and bounds up radio
playlists across the country. How
could a warhorse club act like Bil-
ly & the Beaters—who after several
dismal failures had completely giv-
en up on translating their live ex-
citement to vinyl—suddenly be as
hot as a firecracker?

The story is one of those typi-
cal-yet-hard-to-believe Hollywood
sagas. one that defies logic and
reeks of magic. “At This Moment™
was originally recorded live at the
Roxy in January ot 198l tor the
album Billy & the Beaters (Alfa),
produced by Jeft “'Skunk™ Baxter.
While the song got some recogni-
tion, the album—and the Japanese-
owned record lubel—failed to make
an impact on the music scene.

His big record deal a bust (he
recorded for Atlantic in the mid-
Sixties), Billy Vera returned to the
locul clubs where he enjoys the dis-
tinction of being one of L.A’s most
enduringly popular live draws. And
that’s why Rhino A&R rep Gary
Stewart endeavored to license the
out-of-print Alfa material from the
Japanese parent company several
years back.

At the time. no one knew that
the producers of NBC's hit TV
show Fumily Ties would select “At
This Moment™ for an episode in
the '85-°86 seuson, and that it
would gamer an unprecedented au-
dience response. When the show’s
producers recently opted to use the
song again, Rhino wisely released
a single. Now Rhino is in the top
40 business and Billy Vera can
reflect on the five years it toak for
his tune to catch on. It just goes to
show you. ...

* kK

All of a sudden mellow. “adult™
radio is becoming a considerable
force on the L.A. airwaves. From
KNX-FM to KRTH to KUTE's
Quiet Storm to the newly “evolved™
KBIG and “classic’” album outlet
KLSX, it’s apparent that evolving
baby boomer tastes are big busi-
ness. Indeed. across the couniry
the mellow/oldies mentality is
creeping into traditional CHR,
AOR, and urban formats.

MUSIC CONNECTION, NOVEMBER 24 — DECEMBER 14

While pop radio has never shied
away from upper demographics,
there's also a wealth of softer rock,
new age, and jazz music toduay—
commodities largely absent in re-
cent years. A healthy amount of the
more traditional music falls into the
adult contemporary format. But in-
creasingly, new music and new tal-
ent fail to fit into the strict guide-
lines of established mainstream for-
mats. Hence, most typically rocky
or urban formats are tipping their
hats—at least in day parts—to mel-
low music of the Eighties.

On the cutting edge of the new
adult radio is jazz. Today's mellow
jazz, however, has an entirely dit-
ferent philosophy and audience
than traditional jazz. While trad
jazz is characterized by improvisa-
tion, virtuosity, and the colortul
bandleaders who fostered the form.
today’s cool sounds are largely
nameless and faceless. It's the at-
mosphere and ambience that count.
Ask any record executive and you'll
hear about a growing jazz audi-
ence—an upwardly mobile, CD-
conscious constituency that is hear-
ing a trickle of new jazz across the
dial. Apparently the jazz move-
ment is very much on the up-and-
up. Look for a lot more attention
to be given to record company jazz
departments in the near future.

* ok ok

Well, it’s been a while coming,
but record companies have finally
come around to servicing radio
with compact discs. We're not talk-
ing about blanket servicing on all
product. just music that the respec-
tive companies feel needs the at-
tention. In some cases CD promo
singles are being serviced. Other
companies are issuing CD sam-
plers of new and upcoming re-
leases. All have serviced radio with
pre-release album CDs. What does
it mean? Simply that blanket CD
servicing will eventually diminish
the current novelty and become the
norm. For the time being, radio is
impressed.

* ok %

Records to Watch: “War” by
Bruce Springsteen (Columbia),
“Not You” by KBC Band (Aris-
ta), “Keep Your Hands to Your-
self” by the Georgia Satellites
(Elektra), “Suburbia” by Pet Shop
Boys (EMI  America). “Don’t
Leave Me This Way™* by Commu-
nards (Elektra), and “Kiss You”
by Eight Seconds (PolyGram).®

RADIO REPORT \

by kenny Ryback
Listed below are ocal bands currently being
played on Southern California AOR/MODERN
MUSIC radio stations. New additions to the play

list teing broadcast on a regular rotation are
marked with an . I addition, selected local talent
featured on specialty shows are noted
KNAC 105.5 FM KROQ 106.7 FM
David Lee Roth Untouchables
Vinnie Vincent Sparks
Invasion Oingo Boingo
Lizzy Border Berlin
WASP
Lion KGB 101 FM
Stryner Lone Justice
k‘fg Border Vinnie Vincent
Pare Rock Local Show gt Biue
Hans Naughty Dokken
Keonen
Klockwerk Crange i&;vgicoL;e foth
Knightmare |l Beat Farmers
Temoest David & David
Ratt
KMET 94.7 FM Homegrown Hour
Ratt Dickie Deil
Berlin E Tickets
Front Four
91X 911 FM Rosie Flores
Mojo Nixon* Paladins
David & Davic
Ongo Boingo KLOS 955 FM
F-shbone Broken Homes™*
Lene Justice David & David
Barlin Local Music Show
Pontiac Brothers
Hyde
Cause
Call of the Wild
Tommy Nast w
Cheap Trick
FINE TUMING:

G0QD NIGHT SAN DIEGO: Is he the Voice of the
Southland? In his own subtie way, Pat Martin has
been attempting ta dominate California’s airwaves
from Valencia to Baja. Angelenos, of course, know
Pat from his stint at KMET, while San Diegans
kaow him from his past airwork on KCR and KGB-
M (where he also hosted the Metal Shop). Mr.
Nartin has flown south for the winter. He rejoins
KGB weeknights 16-2 a.m. Bryan Shock takes over
from there till the sun comes up. Keep tuned for
the further advertures of Keith Boyer, who has
exited the statior

TAPE ROLLING: As we predicted last month,
KOLARiverside (99.9 FM) is indeed going through
some big cnanges. After a decade of automated
AOR hits, tne station has switched to a CHR for-
mat-—automated, of course. If you have the desire
fo try it out, you will be able to recognize the sta-
tior by its unique slogan: “The New KOLA”
YAWN: s twelve years of easy listening really
enaugh? Apparently so, as Southern Cal's strong
est signal, KBIG 104.3 FM (at 105,000 watts),
tosses in the E.L. towel for that ever-stimulating
#C format. It you find yourself at a loss for relax-
ing music, you're more than welcome to veg out
1o KJOI FM-99. it's easy.

LATE NEWS: Classic rocker KLSX 97.1 FM has
2amed a riew program director—it's Tom Yates
{KKCY and KSAN, both San Francisco, and KLOS).
Here's an interesting fact: KLOS PD Tim Kelly now
taces two former KLOS PDs~ Yates and KMET's
frank Cody.




Contributors to this issue include
Billy Cioffi, Demian, Janiss Garza,
Kevin Koffle; and Abe Perlstein.
BACK IN THE SADDLE: It's been
two-and-a-halfyears since Rank &
Fite's last longplayer, Long Gone
Dead (Slash), but theyre finally
recording a new album—this
time for Rhino Records. R&F have
drifted away from their country
mots and acquired more of a
hard rock sound, so their new
tunes should be a revelation to
those who haverit seen their re-
cent shows. If all goes according
to schedule, we should see the
new LP in the record stores some
time in February. -6

BOBBY NUNN, original bass
vocalist for the Coasters as well
as the Robins, died of a heart
attack on Tuesday, November 5,
1986. Nunn had a long and ac-
tive career stretching back to the
late Forties. At the time of his
death, he was working a full
schedule of tour dates and TV
appearances with the Coasters.
Nunn began his career in the
seminal days of the Los Angeles
R&B scene, which flourished
alongside the lively jazz scene of
Central Avenue. His first success
came as solo vocalist on the
ohnny Otis Band's “Double
Crossin' Blues. Shortly thereafter,
he formed the Robins with
several friends. The Robins were
the first group produced by the
legendary writing/production team
of Jerry Lieber & Mike Stoller
Together, they cut the classic
“Smokey Joe's Cafe’ Bobby and
Carl Gardner soon left the group
to form the Coasters, with Lieber
& Stoller producing, for a very
young Atlantic Records. The rest,
as they say, is history. | had the
honor of working with Bobby
many times, but one particular
gig comes to mind. The Coasters
were headlining at the LA. Coun
ty Fair on Bobby's sixtieth birth-
day The group had just played to
an SRO audience of about 5000
punks, metalloids, yuppies, and
just-plain folks with their kids,
tearing everyone up. Bobby an-
nounced to the audience that
he'd found out that day his wife
was going to have twins! |
remember thinking at the time
that, for all his ups and downs,
Bobby had had a great life, and
he was still rockin hard and
lovin' it. Goodbye, Charlie
Brown—well miss you very
much!

—BC

PREFAB SPROUTS: Warner Bros.
introduced the New Monkees to
the media in a recent press
conference. The new prefab four
consists of Larry Saltis (the
cute one) on guitar, Marty Ross
{the mature one} on guitar, Dino
Kovas (the crazy one) on drums,
and Jared Chandler (the dark,
rockabilly one) on bass. Except
for Marty, who's ZJ, the rest of
the guys range in age from 18
to 20. The premise of the new
show sounds like a rerun of the
old one—these four nutty-but-
cuddly musicians form a band
and live together and get in all
sorts of funny situations. This is
no surprise, since Straybert
Productions, which produces the
show, consists of Steve Blauner,
Bert Schneider, and Bob Rafel-
son, the creators of the original
series. Also, {ike the original
Monkees, they won't start off
writing their own songs—in-
stead, the tunes will be sup-
plied by outside talent Will they
play their own instruments? it's
probable, since all of them have
played in bands prior to their
present gig. However, Marty said
they weren't adverse to having
other accomplished musicians
supply tracks. And how will they
sound? The boys described their
music as “Pop with a twang’
we'll find out for sure some
time during the summer of '8,
when a single is released. The
album and the series will ap-
pear in the fall. When asked it
they were worried about a
backlash from those who knew
and loved the old Monkees,
Jared undoubtedly spoke for the
rest of the band when he said,
“| hope we don’t get beat up by
hard-core Monkee fans”  —JG

RICK MAYER, former roadie for
Black Sheep, Leatherwolf, Jag
Wire, and Axehammer, was found
dead in a Hollywood motel rmom
on October 18. an apparent
murder victim. A memorial
service will be held for Mayer

at Our Lady of the Holy Rosary
Church, 7800 North Vineland,
North Hollywood, Wednesday,
November 26, at 5:30 p.m. Send
cards and fetters to PO. Box 1981,
Beverly Hilis, CA 90213. Anyone
with information regarding this
case Is requested o contact
Hotlywood Homicide Detective
Diaz at (213) 4854302

Janiss Garza ~

MORE MASSACRE, PLEASE: You
say you just cant get enough of
a good thing? Well, then, get
ready for Metal Massacre Vili,
coming at you early next year.
Strange as it may seem, groups
such as Metaltica, Ratt, Metal
Church, and Biack 'N Blue all
started out with a track or two
on one of the earlier MM albums.
Contributions for MM#8 come
from Fatal Violence, Viking,
Overlorde, Sacred Reich, Tactics,
Sanctum, Ripper, and half a
dozen other potential metal
monsters. Look for it in '87

TRUE TRASH

“Sex starvation and wounded
dignity are af the root of all
fabulousness, explains Cynthia
Heimel in her new comedic epic,
But Enough About You: Aviding
fabulousness. it's hard to avoid
fabulousness it you're Madonna;
she has redefined the word. My
spies tell me the Virginai One is
no lenger “true blue” and wants
to know, ‘Where's the party?”
Rumor has it Mrs. Penn will be
going south of the border to drop
her new “well. kind of new" sur-
name as soon as she finishes
starring as an ex-con in James
Foley's Slammer. Mr. Penn's letters
are on the way to the lawyer;
neediess to say, he is very upset
at this turn of events.... Mean-
while. back on the ranch, Rob
Lowe's “fairytale romance” with
Princess Sfephanie is over.
Reportedly, she dumped him and
theyve both left to live their fives
happily ever after The Breakfast
Birds whisper that Rob may
finally tie the knot with Melissa
Gilbert. Since both Rob and
Madonna are between projects
nght now, maybe they should do
a movie together Yeah, that's the
ticket. Sexuality mixed with
sensuality equals box office bo-
nanza.... Paul Young's exgirlfriend
Stacy Smith is having their love
child. Stacy left Paul two months
ago and she is now three months
pregnant.... Demi Moore (who's
gotten raves for her off-Broadway
debut in “The Early Girl") and
Emilie Estevez will be married on
December 18th. You should hear
about the bachelor party Estevez
has in store for his buddies. But
| promised nat to tell untit it's
over... Ex-Saturday Night Live star
Robert Downey and Square Feg
Sarah Jessica Parker. broke up.

Abe Peristein

ABE GETS POPPED: Iggy Fop is
“the essence of a great per-
former,’ according to Abe
Certainly-Fll-crush-my-ribs-
against-the-stage for-the-sake-
of-Local Notes Perlstein, who
snapped rock idol lg at the
Palace. S.L Duff agrees; see
Concerts, page 28.

IF THE SLIPPER FITS: Hollywood's
Ruby Slippers (not Red Shozs)
have added two new members to
the band: Rexx Blaque on bass,
and drummer Danni James. The
band will be playing the
Troubadour on December 12th,
along with Klockwerk Orange.

Downey stars in the upcoming
Pickup Artist with Molly
Ringwald.... Guess who Andy
Taylor's replacement in Duran
Duran is? it's former Missing Per
sons guitarist Warren Cuccurullo.
Like drummer Steve Ferrone, Cuc-
curullo witl not become a full
bandmember but will tour and
play on future records. lead
singer Simon Le Bon says tae
new D2 record is called Notorious
because of ait the trouble Roger
and Andy have given the band....
Is MTV paying tor Dweezil Zappad's
video? # woulc be a first, but
my spies tell me it might hap-
pen.... Poor Boy George (this is
for you, Bud). Michael Rudetsky's
family is suing the singer for a
whopping $44-million. Rs ex-
girlfriend Alex Spoto says no ad-
dict has the right to make money
off another addict. “One of
Michael's friends called his
moather after he died because he
and Michae! had collaborated on
some songs together They had
been sold, and he wanted to
know where Michagl's portion of
the funds should be sent. "You
made money off him while he
was alive, and now you want to
make money off of him when
he's dead! Mrs. Rudetsky sup-
posedly screamed. Well, thats ex
actly what they are doing now—
period. Theyre greedy and want
to make money off of him now
that hes dead”.. Billy idol's
Whiplash Smile has already gone
piatinum. The color-coordinated
singer {(he's platinum too} has
been seen around town looking
tan and muscular with his new
girlfriend Raquet..., From New
York, where no one fabulous ever
reaches nirvana, and untii we
meet again... —Kevin Koffler
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FIRE IN THE BOYS' ROOM: There
is no truth to the rumor that
Vince Neil has recruited the Un-
forgiven as his backup band.
Yes, the Western Ones have a
much harder sound now but
Yince only joined them onstage
for a rousing rendition of
“Smokin’ in the Boys' Room™ at
the Bijou on Halloween night A
“Demons of Gloom” jam featur-
ing various Motley Crue-ites was
scheduled for later that even-
ing, but the fire inspectors
caught wind of the happening
show (which aiso featured Darl-
ing Cool, Lions & Ghosts, and
Faster Pussycat) and closed the
place down. Apparently, the hall
didn't have their seal of ap-
proval. Oh, welll —J8

THE PRICE IS RIGHT: Former Billy
Idol drummer Thommy Price and
Utopia bassist Kasim Sultan have
formed the Price-Sultan band.
Lights On, their debut album for
the CBS Associated Labels, is
due in the stores as we speak
{or you read). In addition to Price
and Suitan, the bard features -
Jimmy Clark on drums and
guitarist Keith Max, late of
Scandal. First single off the LP is
“Shotgun Shy, with Price acting
as lead vocalist. The new band
is slated to hit the road in sup-
port of the album in early '87

SEND IN THE CLOWNS: Capitol
Records’ Studio A was turned
into a reaHife big top to pre-
view Inside the Electric Circus,
the brand-new aibum from
WASP In the pic (from left),
bandmembers Steve Riley,
Johnny Rod, Blackie Lawless,
and Chris Holmes pose with
drinks in hand just prior to
setting off on a brief tour of
Europe. But never fear—WAS.P.
will be back home around
Christmastime to set up some
national tour dates and open
presents. -
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THE .UNFORGIVEN CRUE

Jariss Garza

00S EQUIS: ¥f you asls me, the
current X lineup, which featores
tew guitarist Dave Alvin and
2ven newer guitarist Tony
Gilkyson, is the band's best
ever. The recent Palace show
was highlighted by scme really
mean, gutsy power jems, quite
unlike the X | saw al the
Whicky in 1980. Strezmlined yot
powerfully raw, John 3and Exeng's
trademark harmoay vecals
soared over a buming rhythm
section on such standout times
as "Soul Kitchen; "White Girl,
Blue Spark.’ "Hungry” and {
hop2 | have the title correct)
“What's Wrong With Ve (Its
Nonz of Your Goddamned Busi-
ness)” The “new” X <cks out
the Jams more than ever—and
with the wtmost sincarity. —AP

NARAS PANEL: The Natonal Acad-
emy of Recording Arts & Sc'ences
{NAFAS) has scheduled a panet
detate, to be held on the AAM
Records Soundstage, 146 N. La
Brez, on Thursday Decamber 4
from 710 p.m. Representatives
from both radio and ‘e reccrd
indystry will participate in
discussions centering around the
future of music. the records we
hesr over the airwaves indg pro-

-mezion, and the eross-marketing

of artists.

Already scheduled b take part
in the panel discussions are A
Coury (Geften Records), Chariie
Miqor (A&M Records), Richard
Palmese (MCA Records), Jeff Wyatt
(KPWR-FM), Rick Carmli (KRCQ-
M1 Jhani Kaye (KOS™FM), anc
Miwa Schaefer (KIIS-FM).

Admission fees are $5.0G for
NARAS members and $750 for
the general public. Doars open at
6 pm. sharp, and seating is
limted. There will be no advance
ticket sales for this event.

RHIND REMEMBERS: Continying
in its efforts to oreserve the
treasures of rock & roll, the good
folks over a: Rhino Records have
come up with a new series of
oldies compilations they cail the
Golden Archives. Fully remastered
and available in both LP and
cassette comfigurations, these
eight albums provide a tasty
cosssection of the music om
the Fifties and Sixties. Featured
in this release are albums from
the Beau Brummels, Speicer
Davis Group, Love, the Standells,
the Everly Brothers, Bobby Fuller
Four the Turtles, amd Richie
Valens. Eacn album features
cefinitive liner rotes and deluxe
packaging, with the look and feel
of real marble. Taux sure!

WHEN IT REIGNS. IT POURS:
Stayer is not for the squeamish.
Musically, these guys play *aster
than a speeding builet, and lyri-
cally. . .well. let's just say that
Slayer remains at the top of Tip-
per Gares Most Wanted list. When
ve last heard from our little
speed demans, theyd been signed
by Columbia, which was set to
release their Reign in Blood
album Bat at the last minute
tne bigwigs at CBS chickened
cut, atlowing Geffen the privilege
of mleasing what has to be the
band's most controversial album
ever Is the obligatory PMRC
warning sticker engugh in a case
like this? Check it out: “Strangu-
latian, mutilation, cancer of the
bran 7 Limb dissection, amputa-
tior, from a mind deranged / As-
phyxiation, suffocation, gasping
br air / Explain to me the feel-
ing after sitting in the Chair /
Experimentation, slow infection,
internal decay / Execution. need
transfusion, body rots away. .. "
(efinitely not scmething you'd
hear ¢n American Bandstand!
Like it or not, the album is out,
getting some airplay, and selling
lke there's no tomorrow. Appar-
ently. Geffen has given the peo-
ple what they want. -0

FANZ RARE: local LA based rock
quintef Fanz have announced
ihat they will be releasing their
Aew seven-song mini-album in
early 1987 The 1P was co-
produced by Ronnie James Dio
and recorded at Sound City
Studics.

Abe Peristein

JOHNNY WINTER

ABE GETS BURNED UP: After 15
years of enjoying lohnny Winter
on record, it was good to see
him (and his excellent sidemen)
in person at the Palace. | was
surprised to see such a
massive crowd turnout, especi-
ally for an artist without a
record on the top 200. Winter
played scorching rock & biues
with dedicated canviction. The
only problem was the fat siob
in front of me, who kept his
cigarette-and-beer-otile-laden
hands constantly flailing, as he
yelled. "Awwwwww-ight!" Other-
wise, 2 fiery show worthy of the
best. —AP

LET THEM EAT PiZZA: A concert
featuring local ang national
talent and organized ‘o benefit
UNICEF's effort to erd world
hunger will be heid on Sunday,
December 7th, at losephinas in
Sherman Oaks. Thus far the
talent fineup includes com-
mitments from Bennie Bramilett,
Paul Buttertield, Rancy Meisner,
Prestor Smith, and members of
Toto, Supertramp, -ack Mack,
Tower of Power. and Billy & the
Beaters. The show will be held
from 9 pm-1:30 am. with all
tickets available *er a donation of
$10. Jsephina’s, by the way has
been the site of seve-al unan-
nounced performaices by Moon-
lighting's Bruce Willis, mas-
querading as blues Farpist
“Bruro” with the Heaters (riot the
girl group but a new band.

YOURS FOR A SONG: The Sharing
Organizing Networking Group
(SONG.) will present a live
showcase of their original tunes
on Tuesday, Decembe: %th, at At
My P.ace in Santz Monica. Ad
mission is $550 for the general
public and $4.00 for members of
NAS, LASS, and the Music
Industry Netwaork.

THE BIG SWITCH: it's been a
case of revolving vocalists ‘or
local boys LA. Rocks Jeff Scott
Soto, the band's criginal singer,
left recently to jcin forces with
guitar wiz Yngwie Mzlmsteen.
Soto was replaced by Mark Boals,
the singer whod left Malmsteen's
international concert tour, enabl-
ing Soto to move in. Confused?
Imag 7e how the bard feels,

THE MAIN EYENT. Edge Records
President Al Bell has reunited the
Main Ingredient and is currently
in the studig with the group put-
ting the finishing touches on
their debut single. “If You Were
My Woman, & remake fo the
Gladys Knight & the Pips hit. Ml
members Cuta Gooding, Tony Syl
vester, and Luther Simmons ex-
pect their initial Edge release to
hit the stores in early December.

KRAFT WORK Record producer
Robert Kraft has spent the last
coupla montts finishing up the
debut from Mconlighting co-star
Bruce Willis. Brucie's Motown
album will ve called Bruno &
tfe Heaters ard will feature
guest appearances by the Pointer
Sisters and the Temptations. Kraft
naw shifts gears and begins work
as musical director on Willis'
ferthcoming +BO special.

SOFTWARE SIMPLIFIED: Electronic
Courseware Systems is making
available an all-new music-
instruction software catalog Areas
of concentratian include tonal
memory, music theory, piich
matching, music appreciation,
and others. Fo- a free copy of the
1986 Winter Music Instruction
Catalog, write ECS, inc., 1210
Lancaster Dive, Champaign,
Hlinois 61821, or cai

(217) 359-7099.

TOTAL ECLIPSE OF THE FLOYO:
Roger Waters, leader and main
writer for Pink Floyd. has an-
rounced his intentions to dissolve
the multipiazinum group. Con-
cluding that the group has
become a “"spent force] he's sent
a letter of explanation to co-
members Dzvid Gilmour and Nick
Mason, and he's asked tne courts
to declare the partnership be-
tween the three members dis-
solved. Pink Floyd's iegendary
Dark Side of the Moon LP has
sold nearly 2G-millicn copies.

SHOW ME: With Missouri's witty
Rainmakers getting all kindsa
critical acc'aim, we felt it
appmpriate to mention that LA
own Secret Lite has its rots in
the Show Ma State: Members Jim
Wirt and Bian Coffman are
transplanted Missourians and
close personal friends of the
Rainmakers

Lranne Larner

\
MICHELE, MY BELLE: The stars |
came odt on November 3rd for
a benefit show to help offset
some of the medical costs for
veteran LA ciub booker
Michele Myer, who is suffering '
from terminal cancer. The Roxy
was literally packed to the
rafters as a bevy of stars—
including Oweezil Zappa, Andy ’
Taylor, Michael Des Barres,
Candy, Vince Neil, Charlie '
Sextan, and others—jammed un-
til the sun came up in this
shot, Des Barres and Motley
Crues Neil perform a heartfeit
readition of “lailhouse Rock”
For more on the Myer shindig,
check out Club Data on
page 36

THE BITCH IS BACK: As reported
earlier in Music Connection, Bitch
has re-signed with Metal Blade .
Recods for a five-album deal.

The 1ew LP is scheduled for

reiease in spnng, 1987 via Metal
Blade/Enigma. naturally, Capitol |
distnbutien is hoped for

CAPITOL RIPS OFF POISON: it
was a fentasy fulfilled for four
Capitol Records female staffers.
as they finally got the chance
to get into Poison's pants. It all
went down on Halloween. Some-
haw the girls from the label
manraged to talk the boys in
the band out of their glitzy
outfits, leaving Poison in their
s«ivvies while the Capitol
coquettes played at being glam-
rockers in the dudes' own duds.
Shown (from left) are Poison's
Bref Michaels with lookalike K.C.
Nurphy {Capitol Records senior
staff assistant/advertising &
mmerchandising); Bobby Dall with
Linca Carmana (merchandising
huyer): Rikki Rocket with Kim
Crouse (national promo senior
staff ascistant); and Trish
Hawkins (national retail
research cogrdinator) with C.C.
De Ville. But why didn't the boys
in Poison dress up in the
Capitol girls' clothes? That
woulda been pe-fect!

b |
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DARYL HALL
& THE
AESTHETICS
- 0OF Pop

“I'm lucky that 1 h:{ anﬂ_{
overdeveloped right lpbe. Mt

interferes with the more

mundane aspects of life, like

o - adding and subtracting.”
i

As a kid in Pontstown, Pennsylvania, Hall steeped himself in the rhythm & blues sounds

of nearby Philadelphia; his work through the years has retained the directness, simplicity,
and concision of classic Philly soul. But these very qualities—vividly evident in such timeless
singles as “She’s Gone," “Kiss on My List,” “I Can't Go for That (No Can Do), “Wait for Me,’
“It’s a Laugh," and “Rich Girl"—have caused Hall 10 be dismissed by rock critics as a simplistic
hack. Nothing could be further from the truth. Daryl Hall is a gifted artist who's chosen to work
in the most demanding of contexts: the three-minute single. Among contemporary pop crafismen,
he has few peers, and his work has much more in common with the landmark records of such
artist/writerfproducers as Smokev Robinson, Marvin Gaye, Todd Rundgren (Hall’s childhood
buddy), and John Fogerty than it does with that of his fellow Eighties chartioppers. Though he
chafes at the fact that he’s lang been misconstrued and undervalued, Hall is ultimately more
concerned about what record-buyers think—and their feelings become apparent every time he
releases an LP or single.

There was a time, though, when Hall enjoyed neither critical nor commercial esteem. Ironically,
it was during this time—the late Seventies—that Hall and his partner came up with what is arguably
their best work. The David Foster-produced albums Along the Red Ledge and X-Static remuin
unacknowledged classics of personal pop. When one considers that no creative person could
possibly feel as desperate or desolated as a pure pop artist without a hit, this achievemeni is
all the more impressive. Under the gun, Hall & Oates pulled off the necessary coup with the
self-produced, hit-laden Voices in 1980, and they haven't looked back.

This year, the longtime partners took an amicable extended vacatior: from each other—though
youd never know it from the familiar sounds of Three Hearts in the Happy Ending Machine,
Hall’s second solo album (the first, 1977's Sacred Songs, was decidedly more esoteric). The singles
“Dreamtime” and “Foolish Pride” find the artist in top pop form, while the ballud “Someone
Like You" is as emotively soulful as his great “Do What You Want, Be What You Are” The point
is, Hall has made the transiticn from working with Oates and the crack H&O band to collabora-
fions with the likes of Dave Stewart and the Pretenders’ Robbie McIntash without missing a beat.
His trademark sonics and virtuosic vocals function in the service of some highly articulate, often
eloquent songs, demonstrating once more that Daryl Hall is an artist who matters.

D aryl Hall has been making pop reconds for IS years now, mostly with parmer John Oates.
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MC: You had a rough time growing up, didn’t
u?

Hall: Yeah. See, Pottstown, because it’s an in-
dustrial town, had a large ghetto and an Italian
neighborhood that bordered the ghetto, and all
my friends used to live there. Quite a few of
"em are either dead or in jail. Between violent
crime and drugs, a lot of "em bit the dust ear-
ly. It's weird—my best friend, he managed to
make it through, and about a year ago, his son
was killed in a cop-car chase; he was shot by
the police after having stolen a car and beating
this guy up. So | witness a second generation
of that. But / got out.

MC: When you first started making records with
John Oates for Atlantic, you were in what
you've described as your “hippie/folk era,” even
calling your first album Whole Oats. This seems
rather ironic for a pair of blue-eved soulsters
like you two. What factors brought that on?
Hall: [ had my first mini-disillusionment with
the music business early on. 1 was working with
this guy John Madiera in Philadelphia; he wrote
“At the Hop” and a whole bunch of things, and
he had his day in the sun, but he was pretty
much a small-time kind of a guy. 1 was doin’
sessions with him, gettin’ paid by him—bein’
screwed by him, basically. 1 was workin’ with
a lot of temperamental bandmembers, and 1 was
friends with John Qates, sharing apartments and
hippie houses with him. So finally, John and
1 said, “Why don't you and me just get a couple
guitars and I'll get my mandolin and go out and
play for anybody that’ll listen?” It was very
naive, but that's really where Whole Oats and
Abandoned Luncheonette came from—it was
really just trying to get away from the whole
idea of rock bands, just tryin’ to find some alter-
native to, uh. . .basically what 'm doin’ now!
MC: Since that time you've continued to put
together disparate stylistic elements.

Hall: You're right—from the beginning all the
way through, there’s these. . .1 won't say “clash-
ing of opposites—sometimes they clash, some-
times they come together. It’s somethin’ about

. the way I think that makes the music come out

that way.

WC: Maybe it has to do with your childhood—
this unwillingness to just take things as they are.
You were a white kid from outside the city who
wanted to be black, who immersed himself in
history and fantasy, who became a hippie/folkie.
Obviously, you were not comfortable with where
you thought you were.

Hall: I think that's basically it. 1 don't think
that I had a particularly happy childhood; 1 cer-
tainly had an uncomfortable childhood. 1t was
this constantly moving away from things, re-
acting against the immediate past, whatever it
was. And it definitely shows up in the music.
MC: That theme obviously continued with War
Babies, an aggressive, not very pretty album.
Hall: I got a little nervous about people look-
ing at me as being too safe, so I stated my point
with War Babies and went completely in an-
other direction. And also it was the result of
living in New York for the first time. That was
my reaction to what was goin’ on around me.
MC: That was the only record you ever made
with your old pal Todd Rundgren. And those
rusicians became the original version of Utop-
ia. It seems like Todd and his band got more
out of that in a lasting sense than you did.
Hall: Yeah. It's funny, 'cause I've listened to
Todd's work a lot since then, and...I mean,
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he changed his singing style, and [War Babies]
had a lot to do with it. [Utopia drummer] Willie
Wilcox was in my band and went to Todd after
that. We both come from the same roots, so
I think we picked up from each other. It was
interesting to come together with him.

MC: You and Todd seem to conceive of sing-
ing in similar ways; the difference is that you
have a strong instrument and he doesn’t—al-
though he seems to have improved vocally over
the years. But the fact that he couldn’t actual-
ly hit the notes never stopped him from fram-
ing them or suggesting them.

Hall: He always went for it, which I always
thought was really interesting. He has gotten
better, too.

MC: When you moved to New York, you spent
a lot of time at the Mercer Arts Center watch-
ing the New York Dolls. This seems like a
strange thing for an accomplished musician to
do.

Hall: I didn’t go there to learn anything tech-
nically. It was the world of ideas that was in-
teresting to me. That extended throughout the
whole punk/new wave times, all the way
through. What fascinated me was the ideas
behind it all.

MC: Despite all these radical influences, you
subsequently recorded a thoroughly mainstream
work in the Silver Album [Daryl Hall & John
Oates ], which produced your first big hit in
“Sara Smile.” But then you countered that with
those androgynous photos on the cover and
sleeve. You kept a certain edge in there.
Hall: That’s me—I have to have some strange-
ness in there to keep people uneasy and keep
myself uneasy.

MC: That album and the two that followed were
produced by Chris Bond, who was a teenage
friend of yours, right?

Hall: Yeah, yeah, he was always around when
John and I were first starting out. Yeah, I'd call
him a teenage friend.

MC: On the next album, Bigger Than Both of
Us, you discovered your own personal kind of
soul music with the song, “Do What You Want,
Be What You Are,” which F consider to be one
of your masterworks.

Hall: 1 think that’s my favorite song from that
whole era.

MC: You spent a lot of time in Los Angeles dur-
ing that period, and you've said the L.A. scene
was ‘empty” and characterized by “mindless
pop.” Do you still feel that way?

Hall: No, I have a more tolerant attitude about
it now. I was really kind of ethnocentrically East
Coast, a real New Yorker. But 1 don’t know—

California’s a great place. I still think it’s not
based on what particularly moves me, but it
moves a lot of people, so I'm loosening up
about all that. Between ’75 and ’80, I was out
there almost as much as I was in New York.
MC: You've described Beauty on a Back Street,
the last LP you did with Chris Bond, as ‘a
wasted album because [ had nothing to say and
no one to help me say it”” That statement in-
trigues me. Do you tend 1o bounce off other
people for inspiration?

Hall: 1 like to bounce off other people, yeah.
Emotionally, it was one of those periods of time
where I felt kinda vacuous. My musical/creative
affair with Chris Bond had ended; we weren't
getting along personally very well. Chris was
very much an important part of early Hall &
Oates—he really was. From Abandoned Lunch-
eonette—except for War Babies—all through
that whole period of time. For us to go in op-
posite directions, which we did on Beauty on
a Back Street, was pretty disillusioning; I just
don’t like that album very much.

MC: I agree. Generally, I feel the same way
about Hall & Oates albums as [ do about
Creedence and Robert Palmer albums: They
have this overall fabric, but then there are these
two or three absolutely standout cuts—one
that’s full of heart and inspiration, and another
that'’s simply a brilliant pop single. Every one
of your albums except that one has those qual-
ities. That leads me to the issue of the way
you're perceived, publicly and critically. Like
Clive Davis always says, a pop artist is only
as secure as his most recent single. And yet
you're an artist working in a mass-appeal,
highly accessible medium. You manage to make
Your points simultaneously on an artistic level
and on the level of pop craftsmanship. But that
leads you into dangerous waters in terms of the
way your work is perceived, by virtue of your
very degree of success. Do the critical slams
bother you?

Hall: It bothers me in the sense that I don’t
think art has to be elitist. You can write an ar-
tistically valid song or paint an artistically valid
painting and lots of people can like it. That
doesn’t mean that it necessarily has to be
grouped in with crap—there's exceptions to
every rule. 1 work in this medium because 1
like it. I really enjoy the format; it leaves me
room to express all the emotions that I need
to express in a way that I like to express them.
So that’s the reason I've done it, rather than
going off in some other direction. I don’t feel
the need to justify what I do, and I think that
my work stands up for itself. And I agree with

you: A lot of people don’t have the ability to
discern between something that’s artistically
valid and some kind of musical waste of space
or commercial venture or whatever. It can be
both.

MC: Look at the Beatles, for that matter. Work-
ing in a three-minute format and saying some-
thing significant that millions of people can
relate to—that's the headiest of artistic pursuits.
If you're good at what you do and it’s personal
and real, it’s okay for people to like it.
Hall: I know—there’s nothing wrong with that.
I don’t know who decided there was something
wrong with it. I think it happened when rock
journalism first started back in the late Sixties,
when there was that kind of rise of the under-
ground songs versus John Fred & the Playboy
Band, where there was a difference; there was
a wall between the two consciousnesses. But
that doesn’t exist anymore. All the greatest
songs of the Twentieth Century have been pop-
ular songs.

MC: Now that | think about it, the closest
parallel to your work would be to black artists
like Marvin Gaye or Stevie Wonder, who have
that searching aspect to their work.

Hall: I've always operated in kind of this gray
area, literally.

MC: Maybe it's more tan than gray.

Hall: Tan—that’s it. But it’s true; sometimes
I think I'm being judged by the wrong stan-
dards. But then again, I don't really care.
MC: Lemme throw another quote at you. You
said recently that “The best ideas can’t be trans-
ferred directly, only re-created. What an artist
tries to do is get as close as possible to that
original flash.” Just what is “that original
flash”? How does it happen, and how do you
recapture it in a song?

Hall: Well, you can be kind of an idiot savant,
which is what rock ’n’ roll kind of started as—
all these people who had the flash, didn't know
why they had it, and in a lot of cases could do
it one way or weren't able to re-create it at will.
You had this kind of short-lived rock 'n’ roll
artist that epitomized the Fifties and early Six-
ties. And then people started getting better at
the crafts and they started learning their instru-
ments, their voices, and their compositional
styles so that they 