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The two bands shown on this issue’s cover have revealing and instructive stories to tell.

Consider Cinderella's fairy tale rise from Philadelphia’s club stages to basketball arenas

in just over a year. They’d probably still be appear'ng at Philly’s Galaxy every Saturday
night if the right guy hadn’t happened to check them out one night. Nevertheless, the band was
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Feedback

I’ll Tape Manhattan

Dear MC:

Thanks for your mention re my
A&R consultancy for Manhattan/
EMI (Local Notes, Feb. 9). I have
since received over 100 packages,
both at the Capitol Tower and to
my PO. box, from groups that read
the item. This is what a magazine
like MC is all about, and it certain-
ly shows that your readers are ac-
tive and respond to the magazine.
For your information, not all the
tapes have come from L.A -based
bands; some are from bands as far
away as Seattle and Sacramento.
Thanks for your help.

Mike Jacobs
Manhattan/EMI Records
Garden Grove, CA

Death by
Strangulation

Dear MC:

On Friday, February 6, 1987,
something very important died. It
wasn't just the abrupt end of a busi-
ness—a business that's been around
for decades—it was the end of a
tradition. On that day, KMET and
its tradition of rock & roll went off
the air, taking with it a lot of in-
credible talent and fond memories.

It wasn't just the death of
KMET, it was how it happened.
The air staff was told of its demise
that day. One disc jockey was told
through a message left on his an-
swering machine. Come on! You
don't just kill a show one day with-
out knowing at least two weeks in
advance that you are planning to do
it. You should all be ashamed of
yourselves!

We think most rockers in the
Southern California area have lis-
tened to KMET at one time or an-
other while growing up. And yes,
maybe the ratings weren't terrific
in the last several months, but they
were still holding their own. We'll
admit that we changed stations
some months back because we
thought the music was getting too
“popular” sounding, too top 40.
But it still remained a station
reserved on both our car radio but-
tons. We kept switching back, not
because of the music, but because
of the disc jockeys. Don’t you
“white collars” realize that it’s not
always the music—it’s also the
people?

We'd like to congratulate KLOS,
KMET?s rival station, for inviting
the air staff of KMET to the KLOS

studios Friday night to give their

pronenflrmenflprenenflprre

explanations and farewells. Maybe
it was a smart political move; nev-
ertheless, it was still a classy move.

KMET, we—and we're sure we
speak for millions of other listen-
ers, present and former—are going
to miss you. And to all the former
KMET DIJs—Rick Lewis, Rick
Scarry, Paraquat Kelly, Cynthia
Fox, Jim Ladd, Jack Snyder, Terry
Gladstone, Randi Thomas, Dierdre
O’Donoghue, Dr. Demento, and
David Perry—we hope you won't
wander too far away. We'll miss
your banter, your jokes, your
voices. You all seemed to make life |
a little easier to get through. You
can all be proud to have been a part
of the rock & roll tradition, a tradi-
tion that we hope won’t die with
KMET’s demise.

Now the only AOR station left
in Los Angeles is KLOS, and to
paraphrase the incomparable Jim
Ladd: The lamp has been passed
to you (KLOS) and we hope you
will keep the light of rock & roll
alive. Let it roll, baby, let it roll.

Judy & Jean Takahashi
Fullerton, CA

Famous for \
Two Weeks |

Dear MC: |
It’s nice to know that, this time,
I was in the right place at the right
time. Thanks for running the photo
of Sending Unit at the Coconut
Teaszer (News, Feb. 9). Is this as
close as I'll ever come to Joan
Rivers? Al Phillips (clubowner) did
keep his word in every way. He
treated us with utmost fairness.
We're all looking forward to play-
ing at the Teaszer on March 25.
Mike Dakota
Sending Unit |
Hollywood, CA
Ed. reply: Don think we didn’
notice the little plug you worked in
at the end, Dakota.

Coming in Two Weeks:
MC’'S ANNUAL

INDEPENDENT LABEL SPECIAL
Available March 4

Explore the vibrant alternative-label
scenario in this very special issue. In
it, we'll focus on L.A's most storied
maverick label, as well as investigating
the exploding indie jazz and new age
sectors. And essential info on the re-
gion’s hottest and heaviest indies will
be provided in the '87 MC Guide to
SoCal Independent Labels. Be there
or be square!
Deadline: February 26
Contact our Advertising Dept.
(213) 462-5772
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“The compact disc is more than
just a means for reproducing mu-
sic, it is a concept for a lifestyle’
So says Sony consultant Marc
Finer. “I'm glad I made it to the
show.’ I told myself, I obviously
need to learn more about this dig-
ital lifestyle I'm soon going to be
forced to lead” Digital was again
the buzzword at C.E.S. There were
digital headphones, digital televi-
sions, digital Hassidim, and, of
course, digital audio tape (DAT)
decks for home and car.

The introduction of the CD was
a clear-cut case of a new and ex-
citing technology that would goose
the decadent, marketing-oriented
mid-fi industry out of about an
eight-year doldrum. Everyone wel-
comed it, and the resulting digital
feeding frenzy, still in progress, has
rejuvenated an industry that many
of us wish would go away.

Well, the advent of DAT is not
being welcomed as heartily as the
CD. It’s a very mixed, cautious,
and lukewarm reception at best.
How will it affect the infant CD
market? was one big question be-
ing asked at the show. In fact, I
heard very little about the tech-
nology or the sound quali.y. The
DAT is more a symbol of power
and everyone wants a piece.

The record companies, in an
outrageous grab for power, are try-
ing to coerce the Japanese into in-
stalling anti-pirating chips in the
decks to prevent dubbing one-to-
one “‘perfect” copies. With “per-
fect” recordings, they argue, it will
be impossible to prevent pirating,
unless there is an anti-copy chip.

Where do these folks get the
idea there’s any concern for qual-
ity among the vast majority of con-
sumers? Prerecorded cassettes, the
worst-sounding format, outsell
records and CDs by about two to
one. If people were really into
“‘pirating” as much as the record
industry clams, people would now
be busy dubbing prerecorded cas-
settes. But they don’t. They obvi-
ously buy their own. Otherwise
cassette sales wouldn’t be double
the other formats.

No, the record companies are
on a power grab. They’ve always
hated home taping. They would ar-
gue that I'm not entitled to buy a
record and make a tape for my car.
Their argument would be an im-
passioned plea for the rights of the
artist. In context of their using the
excuse of CD’s high manufactur-
ing cost to halve artists’ royalties,
their concern seems cynical. (Us-
ing the record companies’ stingy
logic, I should ask for a royalty for
every record I've promoted and
sold for them by making sampler
tapes and giving them out to
friends.)

Guest_Commentary

CES. '87: FEAR & OGLING INLAS VEGAS

by Michael Fremer

In fact, rumors were floating
around the show that one new CD
plant owner was telling people that
CDs cost no more to manufacture
than records and that the whole
pricing system is a giant ripoff. I
don’t know, and for now—from
what I heard from even the best
CD players at the show—I don’t
care.

But back to the DAT. Of course,
the manufacturers of DAT players
also make CD players, and to pre-
vent killing off the goose that laid
the golden egg, they’ll probably try
to agree on a DAT sampling rate
incompatible with CD; hence, no
direct digital-to-digital transfers.
The sampling rate issue remains
open, like a gaping wound. Check
out Marc Finer’s language on the
subject: “The EIJ’s conference
recommendations were to follow
the parameters allowing for a dis-
similar encode/decode sampling
rate from CD. But it’s a conference
recommendation, it’s not a format
holder, like CD or any video-based
technology”’

Is that foggy-bottomed gob-
bledegook or what? That’s what
you get when the behind-the-scenes
in-fighting has reached the violent
stage. Someone asked Finer what
Sony’s prototypes were using as a
sampling rate. Finer’s answer:
“Sony is following the council’s
recommendations.” Same person
asked, “Who's gonna want a whiz-
bang that won't record digital-to-
digital?” Finer’s answer: “I think
the consumer will be looking at
this product for its potential as a
total digital music medium. . .. It’s
designed for potential use in the car
environment and Walkman-type
products’” Who is going to pay $i4
for a CD and then another $14 for
the same title on DAT? These guys
are dreaming!

R

Who is going to pay $14 for a CD and then another $I4

DAT players for home and car
were shown by, among others,
Kenwood, Onkyo, Mitsubishi, and
Sony. Interestingly, Sony, co-
inventor of the CD, had by far the
most unfinished-looking, prototyp-
ical prototype on display, along
with some slave units for dubbing.
(The rest of Sony’s display was, as
usual, the most interesting and
well-attended in the main hall. Beta
is going to go out with a bang.
Sony was showing a new hi-band
Beta machine whose picture simply
wiped up Super-Beta, as well as
editing and color correction facil-
ities that in many ways rival what
I've seen in video-editing suites.)

Compact disc players were
everywhere this year. Most often
seen was the California Audio
Lab’s Tempest, which sounded
quite convincing on Donald Fagen’s
Nightfly. Not as good as Mobile
Fidelity’s vinyl, but most of the sins
were subtractive, not additive, so
it was quite listenable. A lower
priced tubed/transistor hybrid CD
player from CAL also sounded
pleasant, though not as fine as the
more expensive model.

The plain old Magnavox CD
player, which sells for $489 and is
subject to large discounts, sound-
ed surprisingly sweet. I listened to
Cyndi Lauper’s latest album, which
is analog. On headphones it sound-
ed like an analog master tape, not
a digital approximation. It’s the
player I'd start with if I was in-
terested in CDs, which I'm not.
Apparently there were problems
with the chips early on, so be care-
ful about buying units from an ear-
ly run.

Linear’s Rob Limbaugh ushered
me into their Thunderbird show car
to prove that not all car systems at
the show sounded bright, boomy,
and distorted. Sure enough, natural

for the same title on DAT? These guys are dreaming!

sonic values were in evidence, al-
though, as Limbaugh admitted, he
“couldn’t get the soundstage to ex-
tend past the edge of the car doors”’

While that quip was funny, there
was nothing amusing about being
subjected to dozens of loudspeakers
in three days. One is made pain-
fully aware of how colored all
loudspeakers are, and in how many
different ways. The C.E.S. show is
hardly the place to seriously assess
any equipment, but based on my
experience, speakers that show
promise under show conditions
usually impress at home. Speakers
that sound awful in those tiny hotel
rooms can sometimes surprise in
the living room.

The most bizarre speaker came
from the Tennessee Sound Com-
pany. Their speakers face the wall,
a la Bose 90is, but instead of
bouncing sound off it, each driver
is fitted with a flared defraction
collar and damper that redirects the
sound back to the listener. It looks
strange, like an Egyptian robot—
and at the show at least, it sound-
ed strange. Everything seemed to
be coming from the end of a long
narrow tunnel between the speak-
ers, which is what I'd expect from
such a design.

Siefert Research, a small Mali-
bu-based speaker company, has
come on strong of late with a series
of smallish full-range speakers. A
new three-way compact speaker
with a —3dB point below 36Hz
particularly impressed me—espe-
cially given the $699/pair price.
Anyone who was wowed by the
soundstage before I showed up late
the third day of the show has some
explaining to do, though. Some-
thing didn’t sound right to me, so
I looked at the preamp and found
it in mono, where the embar-
rassed speaker designer admitted it
had been for almost the whole
show!

By the end of the third day at
C.E.S., the only thing I did know
was that I wanted to leave. Like a
saturated sponge, I couldn’t absorb
another drop of hi-fi. Usually 1
leave the show with a box of Jap-
anese pressings from the YSL
room. They weren’t at the show
this year, victims of the digital
lifestyle we’re all going to be
leading.

As the plane climbed over the
desert back to New York, I thought
to myself, “As long as $7 vinyl
sounds as good, if not better than,
$14 laser discs, I'll stay in the Stone
Age”’ © 1987 The Absolute Sound

A longer and more technical
version of this piece will appear in
the March/April issue of The Ab-
solute Sound, for which Fremer is
pop music editor.
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News
VENUES

by Jim Maloney

Houvrywoop—Hollywood Boul-
evard will soon have a dazzling
new entertainment center—with an
emphasis on live rock music and
dancing—in the building that’s
housed the World Theater for over
60 years.

Dave Kelsey. the man behind
the design of such popular local
nightspots as the Roxy, the Star-
wood, and Club Lingerie, is over-
seeing the multimillion-dollar re-
juvenation of one of the last of
Hollywood’s magnificent movie
palaces. He will transform it into
a multilevel, multimedia complex
that will host everything from con-
certs and film festivals to theatrical
productions and satellite broad-
casts.

According to Kelsey, the search
for just the right name for the new
center didn't take long. “We
thought hard about the perfect
name for the place, and decided
that the one it had said it all—the
World Theater. Our ultimate objec-
tive is live international broadcast-
ing via satellite transmission. So
the name is certainly appropriate’’

The new club, set to open later
this year, will feature daily mati-
nees of vintage movies, live music
six nights a week, and (eventual-
ly) a private supper club and bar
on the upper level. It will also have
facilities for film and video
production.

“We'll be open for lunch daily,
with live music;” promises Kelsey.
“Evenings will have shows built
around live music and theatrical
presentations. We'll also intersperse
records and video throughout the
night as a break from the live ma-
terial. We really hope to offer a
broad sampling of every medium
available in entertainment today”’

Plans call for the restoration of
the theater’s Art Deco facade and
lobby, while the interior will get a
complete revamping in a contem-
porary, hi-tech style that will reflect
the state-of-the-art technology of
the audio, video, and lighting
systems.

Although the World Theater
project is obviously on a much
larger scale, Kelsey will be taking
some cues from his success with

Hollywood Prepares for
New Entertainment Complex
to Take Over the World

Club Lingerie. “*When I designed

Club Lingerie in 1980, the scene |
was very grim in Hollywood.' he |

recalls. “The whole area was dan-
gerous and filled with prostitutes.
People wouldn’t venture into Holly-
wood unless it was for a party, so
they weren’t exactly reliable club
supporters. They were afraid.

*I brought in Jack Mack & the
Heart Attack, and older, more up-
scale people began ta come out.
Then I brought in Brendan Mullen
to book some new things—especi-
ally the esoteric weekend shows—
and that greatly enhanced business.

We began to get a real cross-section |

of support.

“With the World, we’ll essenti-
ally be updating and expanding that
approach seven years later. We'll be
able to present more ambitious and
sophisticated projects and events,
because we'll have a capacity of
1000. That will automatically open
the doors to all kinds of entertain-
ment that would be prohibitive in
a smaller club. We plan to take full
advantage of the size of this venue”’

Kelsey, an entertainment tech-
nology consultant, is former presi-
dent of the Filmways Audio Group
and founder of Audio Concepts,
Inc./Dave Kelsey Sound of Holly-

wood. Industry insiders credi Kel- |

sey with several important innova-
tions, including the creation of the
market for “semi-pro” specialty
audio equipment (he opened the
first home studio equipment deal-
ership in the early Seventies), and
the introduction of dbx noise reduc-
tion into the standard arsenal of the
recording industry. In addition to
his work with local clubs, Kelsey
designed and built the Culver City
headquarters of Westwood One, the
nation’s leading radio syndicator.

Kelsey hopes that the World
Theater project—like similar the-
ater refurbishings at the Palace, the
Wiltern, the Pantages, and the Pix
(now the Henry Fonda)—will be a
positive step forward in the refocus-
ing of attention on Hollywood as
a mecca of entertainment show-
places.

What does Kelsey want the new
World Theater to impart to the lo-
cal nightlife? “In a word, sophisti-
cation. That's what we’re after”’ &
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A&M, Nimbus in

Classical Combination

by Kenny Kerner

Los ANGELEs—Gil Friesen,
president of A&M Records, has an-
nounced the signing of a marketing
and distribution arrangement with
Nimbus Records, a U.K.-based
classical music label that special-
izes in the production of compact
discs

The A&M-Nimbus deal will
begin with the release of some 16
Nimbus CDs later this month, with
a similar number of titles to follow
in subsequent months until the en-
tire catalog of 60 titles is made
available.

In making the announcement,
Friesen had this to say: “A&M
looks for vision and artistic ex-
| cellence in its artists, and to find
those qualities in an entire label is
an exciting prospect. It is a timely
challenge for us to be involved in
classical music, and we're partic-
ularly proud to be associated with
‘ a company like Nimbus?’

Abandoning the production of
LPs in 1985, Nimbus Records has
gone on to become the top CD

manufacturer in the United King-
dom in terms of both volume and
technical excellence. In addition,
Dr. Jonathan Halliday, Nimbus’
chief of research, developed the
Nimbus-Halliday Laser Mastering
System which is the only CD
mastering system developed inde-
pendently of Philips and Sony.

Until now, Nimbus product had
been distributed by a network of in-
die distributors. Under the terms of
the new deal. A&M will purchase
product from Nimbus and distrib-
ute it through its regular channels.
A&M is expected to hire on several
additional employees to market and
sell Nimbus product in the U.S.
and Canada.

“The move into classical music
is a natural extension for us;” com-
mented David Steffen, A&M’s vice
president of sales. “A&M already
has considerable experience deal-
ing with different markets via the
Windham Hill, Word, and Shore-
line labels, so we feel that we're
equipped to handle this area as
well” m

PYRAMID POWER

Bangles Vicki Peterson and Michael Steele toasted their phavorite phar-

aoh—Liam Sternberg—at a recent celebration in BMI's West Coast of-

fices. Sternberg, who composed the group’s charttopping single, “Walk
Like an Egyptian™—here raises a glass of bottled Nile water with the two
B-girls and BMI's Allan McDougall and Ron Anton. Mummy said thered
be days like this. (For more on Sternberg and “Egyptian,” see page I8.)
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SIGNINGS &
ASSIGNMENTS

by Jim Maloney

Ed Mascolo has become senior vice presi-
dent, product development, for RCA Records.
He will direct sales and promotion as well
as supervising collaborations between the
label and the RCA/A&M/Arista Distribution
Company. Mascolo will work specifically with
the Nashville (contemporary) operation, and
will also have responsibilities in new age and
jazz on the Novus and Bluebird labels,
respectively.

Also at RCA, Paula Batson has been pro-
moted to director of national publicity; she's
now responsible for all West Coast publicity-
including design campaigns and working with
artists, managers, agents, and related profes:
sionals. Batson will also supervise all video/
media projects emanating from the West
Coast.

Rudolf (Rudi) Gassner has been appointed
president of ROA/Ariola Records-International.
Gassner will head the international record
company outside of the US. and Canada. Hell
be based in New York, where hell report direct-
ly to the Bertelsmann Music Group.

Mort Weiner has been tapped for the new-
ly created position of vice president of sales
and distribution for Motown Records Corpora-
tion. The industry veteran will be responsible
not only for overseeing sales and distribution
but also for supervising Motown's regional
sales staff.

A&M Records announces two appoint-
ments: Stuart Goldberg has been named pro-
motion representative in Philadelphia. Hell be
based out of the label's Cherry Hill, NI, of-
fice. And Wayne Alexander has become local
promotion representative for the Atlanta
market.

Ron McCarrell has joined Capitol Records
as vice president/marketing. He'll preside over
all marketing activities for the label from its
Hollywood headquarters. McCarrell handied
the marketing for the biggest-selling album
in history, Michael Jackson's Thriller

Capitol Records has named David Wit-
zig national director of sales. Witzig was
formerly special accounts manager for the
label in Boston.

Enigma Records has signed L.A-based
hard rock band Hurricane. Look for the label
to reissue the group's initial independent ef-
fort, Take What You Want.

Quiet Riot and Tesla have retained the
public relations/publicity services of Jensen
Communications.

Ron Rainey Management has added
guitar virtuoso Alvin Lee to its roster. Lee in-
itially guided supergroup Ten Years After out
of England in the late Sixties. His most re-
cent LP, Detroit Diesel, is distributed by Atlan-
tic. Rainey's client list includes Rita Coolidge,
John Kay & Steppenwolf, and Lizzy Borden.

John Marx has joined the William Morris
Agency as vice president in charge of the con-
temporary music division. Manx made his mark
at Triad, where he guided the careers of Men
at Work, Belinda Carlisle, Robert Palmer, Glen
Frey, and others.

Global Pacific Records has signed jazz
and new age bassist David Friesen. lbices,
his first album for the label, is due in April.
He'll be touring with his trio until that time.

At Capitol Records, Tom Whalley has been
promoted to vice president, A&R in a restruc-
turing of the label's A&R department. Whalley

joined Capitol two years ago as A&R director.

News

by Jim Maloney

NEw YOork—Columbia Records
is reaching into its enormous jazz
catalog to resurrect a digitally re-
mixed and remastered series of al-
bums it calls Jazz Masterpieces.

The initial batch of twelve Jazz
Masterpiece releases features clas-
sic recordings by Louis Armstrong,
Dave Brubeck, Billiec Holiday,
Miles Davis, Benny Goodman, and
the combined big bands of Duke
Ellington and Count Basie. All will
be issued simultaneously on LP,
cassette, and compact disc, repre-
senting the first run of a projected
60-album program for 1987.

The project has been in the
works at the label for some time.
In many cases, the original record-
ings have been out-of-print for
years, and have become objects of
intense search by jazz collectors
and afficionados. Albums selected
for inclusion in this massive reissue
program are being chosen by a
committee of jazz experts—among
them John Hammond, Dan Mor-
genstern, and Nat Hentoff.

Columbia promises solid pro-
| motional and point-of-purchase

FSOUND JUDGMENT

ENTERTAINMENT ]
Columbia Kicks Off
Jazz Masterpiece Series

support for the series. The packag-
ing will, in most cases, retain the
original cover artwork, as well as
original and/or historically updated
liner notes. All recordings will be
digitally remixed and remastered
from the original analog tapes.
Collectors take note: In the case of
releases that are still available, the
original analog albums will be per-
manently deleted in favor of the
new Jazz Masterpiece versions.
The inaugural offerings include
Satch Plays Fats, a Fats Waller

tribute by Louis Armstrong & His |

All-Stars; Live ar Camegie Hall,
Benny Goodman’s legendary 1938
concert; Time Out by the Dave
Brubeck Quartet; Miles Davis’
Kind of Blue and Sketches of Spain;
and First Time! The Count Meets
the Duke, a 1961 once-in-a-lifetime
Basie/Ellington summit meeting.
Future releases will document the
contributions of Thelonious Monk,
Charles Mingus, and Erroll Garner,
through both straight reissues of
classic discs and newly assembled
compilations. ®

James Ingram, Kim Carnes and NARAS President Michael Greene (from
left) are all smiles in this photo. Why? They e just announced the nomina- |
tions for the 29th annual Grammy awards, 1o be telecast Tuesday,
February 24, on CBS.
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UCLA Extension Hosts
' Publicity Pow-Wow

| by Ray Wolf

WESTWOOD—A one-day semi-
nar, “Developing Campaigns in
Music Publicity.” will be oftered
by UCLA Extension on Saturday,
February 28,

Instructor Sandy Friedman, ex-
ecutive vice-president, music divi-
sion, Rogers & Cowan Public Rela-
tions, will preside over a discussion
of how independent agencies devel-
op and execute publicity campaigns.
Friedman, with the help of public
relations experts, will examine such
areas as resources, media lists,
photography, video, and event
planning.

Guest speakers will include Bob
Merlis, Warner Bros. Records VP
and public relations director; Norm
Pattiz, chairman/CEQO, Westwood
One Mutual Broadcasting; Robert
Hilburn, Los Angeles Times pop
music editor; Rift Fournier, pro-
ducer/director, Cover Story; Tom
Hulett, president, Concerts West;
i and Lee Zhito, executive editor,
Billboard.

The program, which will run
from 9 AM. to 5 pM., will take
place at 1260 Franz Hall on the
UCLA campus in Westwood. Fee
is $75. For additional information,
call UCLA Extension at (213)
825-064]. m

'AFM & Labels
Harmonize

by Chris Robbins

New York—Negotiators for the
American Federation of Musicians
and major record companies have
come to terms on a new three-year
contract.

Details were not immediately
available, but AFM president Vic-
tor W. Fuentealba did disclose that
the union was successful in pre-
serving the Music Performance
Trust Funds and the Special Pay-
ments Fund—two targets of record
company bargainers. The former,
established in the Forties, pays
musicians to give admission-free
performances in communities
across the country; the latter pro-
vides for annual royalty compen-
sation to recording musicians,

This is the first new AFM con-
tract since 1983. Ratification is ex-

pected by the end of February. m



Jazz Giant
Alfred Lion
Dead at 78

by Jim Maloney

SaNn DieGo—Alfred Lion. a
German immigrant who parlayed
his passion for jazz into Blue Note
Records, one of the most popular
and prolific labels in jazz history,
has died of heart failure in San
Diego.

Lion founded Blue Note in
1939, and over the next three dec-
ades his label released a steady
stream of albums that were the
epitome of recorded jazz. His first
artists were traditional masters like
saxophonist Sidney Bechet and
boogie-woogie pianists Meade Lux
Lewis and Albert Ammons. But
when bebop emerged in the mid-
Forties, Lion immersed himself in
recording the musicians on the
vanguard of the new music. As a
result, some of the most important
early work of innovators like Thel-
onious Monk, Bud Powell, and Art
Blakey arrived with a Blue Note
label.

Through the years, the best and
the brightest jazz performers
availed themselves of the produc-
tion expertise of Lion and his part-
ner, Francis Wolff. Miles Davis,
Sonny Rollins, John Coltrane, Jim-
my Smith, Dexter Gordon, Horace
Silver, Freddie Hubbard, Herbie
Hancock, Kenny Burrell, Ornette
Coleman, and many more thrived
on Lion’s mix of musical intuition
and unbending quality control.

Lion sold Blue Note to Liberty
Records in the late Sixties, and the
label meandered to a virtual stop
by 1980. In 1985, Capitol/EMI
hired Bruce Lundvall to rejuvenate
Blue Note and initiate a massive
reissue program for the albums that
are Lion’s legacy. m

Grammy Jam

by James Elmore

Los ANGELES—Blues barons
B.B. King, Albert King, and Willie
Dixon lead the list of musicians
slated to participate in a special
tribute to the blues, when the Na-
tional Academy of Recording Arts
and Sciences presents its 29th an-
nual Grammy Awards telecast,
Tuesday, February 24, on CBS.

Producer Ken Ehrlich announced
that guitarist and blues champion
Ry Cooder will produce and ap-
pear in the segment, which will
also include Etta James, Big Jay
McNeeley, Dr. John, and Robert
Cray, winner of this year’s WC.
Handy award for his contribution
to blues. @

= -
Radlo l:y Ben Brooks

Airwaves

Behind the Scenes
in Records & Radlo

The pregnant pause between the
sensational mass-firing of KMET’s
family of air personalities (on Fri-
day, Feb. 6) and the birth of
KTWYV was filled with some of the
most imaginative conjecture this
town has seen in years, Over the
course of those eight days, rumors
shot around the industry like pin-
balls in an arcade.

Hushed voices whispered that
“The Mighty Met” would suc-
cumb to a new age talk format that
would include astrological fore-
casts, channeling, and on-air se-
ances. Some seemed convinced it
was finally time for 24-hour com-
edy radio in Los Angeles—a for-
mat tested in other parts of the
country, with some success. Still
others maintained that the KMET
management had secretly decided
to oust an increasingly insipid air
staff only to return to a familiar
“classics”/new music album format
with fresh call letters and
personalities.

For some inexplicable reason,
the local press and television had
a heyday with it all. There were
touching tales and eulogies about
the veteran KMET staff, most of
whom have subsequently banded
together under the management
representation of former Rogers &
Cowan executive Michael Ameen
(Midnight  Oil, Robert
Fleischman, etc.). The forlorn
group was even invited to say good-
bye to their listeners over the air on
arch-rival KLOS-FM (95.5)!

During the mid-to-late Seventies
I listened to KMET and revelled in
the humanitarian, anti-establish-
ment stance wholeheartedly. But
that was a long time ago. Music
and its social impact have changed
dramatically. Although KMET was
a wonderful, contemporary rock
music refuge, the writing has been
on the wall for years.

So what’s new? Most of the
KMET press settled on rumors that
KTWV-FM would either adopt a
soft jazz/new age fusion or a dance
rock hybrid of KPRW-FM and
KROQ-FM. But I got to thinking
that what Los Angeles really needs
is a rock station that leans more
toward the alternative charts—with
a hefty amount of discretion and
taste—than toward new age or tech-
no-dance. I'm thinking of a station
that would play everything contem-
porary, from the Stranglers,
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China Crisis, Prefab Sprout,
Dream Academy, etc. to Bruce
Hornsby, David & David,
Crowded House, Georgia Satel-
lites, World Party, Robert Cray,
and the like. There’s a ton of great
new music and artists within those
loose boundaries. Obviously,
they’re getting played on other for-
mats. But with KIIS-FM you're
obliged to hear all the traditional,
overtly formulated “‘commercial”
sounds, while on KROQ-FM and
KPRW the endless techno-dance
groove excludes much of the above-
mentioned artists.

Los Angeles is a huge radio
market. Certainly there is room for
another techno-dance rock station,
but there are a lot of older demos
out there who aren't satisfied with
it. And they are just as unmoved
with the complacent nostalgia of
KLSX, KNX-FM, and KRTH.
They may be older but they still
like new, cutting edge, quality rock.
Since the older demos are the big-
gest advertising audience. it stands
to reason that some enterprising
radio outlet should package this
growing wealth of music and de-
liver it with appropriate flair and
intelligence. The time has
come. ...

* %k ¥

With the new year just under
way, it's nice to see some indepen-
dent records getting national radio
attention. At stations like Y100 in
Miami and KITY in San Antonio,
a single called “Boom Boom Let’s
Go Back to My Room” by Paul
Lekakis on ZYX Records is inside
the top ten! Like so many viable
indie records, this single is only on
a few stations, yet those who have
taken a chance have reaped great
results. “Hooked on You” by
Sweet Sensation (Next Plateau)
has been a strong West Coast phe-
nomenon—it was a #1 hit at 194 in
Honolulu and inside the top ten at
KITY, KFIV in Modesto, KWSS
and KATD in San Jose, and
KROY in Sacramento. Meanwhile,
“Nothing’s Gonna Change My
Love” by Glenn Medeiros (Am-
herst) moved from #8 to #1 several
weeks back at KLUC in Las
Vegas. Perhaps this more mass ap-
peal single has the potential to go
all the way. Elsewhere, singles like
“Summertime Summertime” by
Nocera (Sleeping Bag) made a
great showmg

Alrplay

The following cross-referenced Top Ten
lists have been extrapolated from various
trades, fip sheets, and inquiries, and in no
way reflect actudl record sales.

Singles (Albums)

1. Georgia Satellites: “Keep Your
Hands to Yourself* (Georgia
Satellites #3) [Elektra]

. Bon Jovi: “Livin' on a Praver”
(Slippery When Wer #2)
[Mercury/PG]

. The Jets: “You Got It All”
(The Jets #13) [MCA]

4. Peter Gabriel: “Big Time” (So #25)
[Geffen/WB| .
S. Beastie Boy:: “(You Gotta) Fight

for Your Right (to Party)” (Licensed
o Ill #) [Def Jam/Columbia]

. Huey Lewis & the News: “Jacob’s
Ladder” (Fore! #10) [Chrysalis]

. Linda Ronstadt & James Ingram:
“Somewhere Out There™ (An
American Tail #47) [MCA]

8. Chicago: “Will You Still Love Me” |
(/18 #35) [WB)
9. Starship: “Nothing’s Gonna Stop Us

Now™ [Grunt/RCA]
. Bruce Willis: “Respect Yourself™
(Return of Bruno #49) [Motown]

Albums (Singles)

. Beastie Boys: Licensed 1o Il
(“Fight for Your Right o Party™ #5)
[Def Jam/Columbia]

. Bon Jovi: Slippery When Wer
("Livin’ on a Prayer” #2)
[Mercury/PG|

. Georgia Satellites: Georgia Satellites
("Keep Your Hands to Yourself™
#1) [Elektra]

. Cinderella: Night Songs

(*Nobody's Fool” #1I) [Mercury/PG]

Janet Jacksom: Control

(“Let’s Wait Awhile” #24/

“Control* #51) [A&M]

Genesis: /nvisible Touch

("“Tonight, Tonight, Tonight™ #30/

“Land of Confusion” #34) [Atlantic]

Bruce Hornsby & the Range:

The Way It Is (“Mandolin Rain" #21/

“The Way It Is” #93) [RCA]

. Bangles: Different Light
(“Walking Down Your Street”™ #71/
“Walk Like ar Egyptian™ #68)
[Columbia}

. Boston: Third Stage
(“We're Ready™ #12) [MCA]

. Europe: The Final Countdown
(“The Final Countdown™ #26) |Epic]

Breaking Singles

» Club Nouveau: “Lean on Me" (WB)

» Aretha Franklin & George Michael:
*“1 Know You Were Waiting (for Me)”
(Arista)

» Hipsway: “The Honeythief*
{Columbia)

» Steve Winwood: “The Finer Things™
(Island/WB)

» Bruce Springsteen: “Fire™ (Columbia)

Records to Watch

» Bangles: “Walking Down Your
Street” (Columbia) |

» Til Tuesday: “Coming Up Close™
(Epic)

» Frozen Ghost: “Should | See™
(Atlantic}

» Lone Justice: “Shelter” (Geffen)

» World Party: “Ship of Fools™
(Chrysalis)

» Barbusters: “Light of Day™
(CBS Associated)
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Contributors to this section include
SL Ouff Tammy lynn, and
Murdoch McBride.

BLUES NEWS: After seven
years, Dan Jacobson has
resigned as the producer of
the popular Long Beach
Blues Festival. In his hands,
the festival evolved from a
one-day event with an au-
dience of 700 in 1980 to
last year's nine-day, citywide
blues celebration with a
combined attendance figure
of 20,000. Jacobson also
ends his tenure at Long
Beach radio station KLON,
sponsor of the Festival and
a vital outlet for blues music
in the Southland. He's leav-
ing to launch his own
Showfest Productions, Inc.,
a production and consulting
firm whose immediate plans
include putting together the
Southern California Blues
Festival in May, and some
jazz and country events this
summer.

R.EM. GEM: |.R.S. recording
act R.E.M. has gone

gold! The RIAA has so
honored the group's fourth
album, Lifes Rich Pageant—
signifying combined LP,
cassette, and CD sales of
more than 500,000 units.
Having completed the
Pageantry Tour, which took
them from the West down
to the East, the band took
time out to tend various out-
side projects—including
Peter Buck, Mike Mills and
Bill Berry helping out on
Warren Zevon's forthcoming
Virgin album. The group
hopes to release LP
number five by October.

CHAIN, CHAIN, CHAIN:
Multimedia maniac Ted
Nugent (who made a guest
appearance on Miami Vice
not too long ago) will be ap-
pearing in the full-length
film State Park, scheduled
for a spring release. Shot
on location in Canada, the
movie deals with teenagers
romping through the great
outdoors. The Nuge will
also get to sing his own
“Love Is Like a Chainsaw’
If you say so, Ted.

THE HORNSBY BROS.

BROTHER, CAN YOU SPARE A
HIT? RCA recording artist
Bruce Hornsby (you know
which one he is) and his
brother John (to Bruce's
right) are doing their best
to keep it in the family.
They have two tunes in
the top 20—their composi-
tion *Jacob’s Ladder” by
Huey Lewis & the News,
and ‘Mandolin Rain” by
Bruce Hornsby & the
Range. The smiling sib-
lings are shown here with
Loretta Munoz (left),
director of ASCAP’s West
Coast member relations,
and Ronda Espy, VP/
general manager of Bob-
A-Lew Music, the Homs-
bys’ publisher.

PRIVATE RELATIONS: Indie
publicist Kathryn Schenker
has officially announced the
signing of her most vaiued
client—ner very first child,
Lilyana Jane Grant, born on
December 24, 1986. Con-
gratulations. Hubby Howard
Grant is in real estate. . . .
Even more belated congrats
to Mikey Davis, independent
recording engineer, and
Connie Hill, also an inde-
pendent engineer, who
managed to be interdepen-
dent enough to produce
one Michael Wesley Davis,
their new dependent, on
November 24, 1986. Mikey
has just completed record-
ing for Jagwire and Hellion
at Baby 'O Recorders. . .
More recently—on January
13, to be exact—Brenda
Jewell and husband Jamie
Cohen (he's a Columbia
A&R man) collaborated on
their second song. Elvis.
Surely it won't be long
before li'l El is decked out
in blue suede baby shoes.
Dad’s signing of hit band
Hipsway should keep Elvie
and brother Rudyard in
cream of wheat for months
to come.

CRAY MATTER: it was jes last
issue we heralded the
return to the racks of
Robert Cray’s long-lost 1980
debut LP—courtesy of the
folks at England’s Charly
Records. Now. . .gadzooks!
Who's Been Talkin'? has
popped up as a domestic
reissue on Atlantic, n the
same digitally remastered
format as the import. When
it rains—it pours, baybees!

Naomi Peterson

TUBES SCOOPS: Tubes
guitarist Sputnik Spooner,
target of a recent feminist
letter-writing campaign, sent
us the following press
release on the eve of the
S.F. band’s imminent SoCal
foray: *“David Killingsworth
has a monumental task
before him: how to garner
the love and affection of
millions of Tube fans who
know him only as Fee's re-
placement; how to walk in
the shoes of the hardest-
working man in show busi-
ness. ‘For one thing; quips
David (or ‘Dee’), ‘I'll only
wear men's clothing. Who's
he, anyway? | have my own
stylel .. Svelte Svengali
Sputnik Spooner similarly
states, ‘David’s got it, Fee
lost it, and we all know it!
Spooner also claims to
have spent the last ten
months diving for pearls on
Pago Pago; this, however, is
unlikely. . .. What he has
been doing, along with his
zany band of miscreants
(Roger Steen, Prairie
Prince, Ric [sic} Anderson,
Vince Welnick, Mike Cotten,
the newly acquired Killings-
worth, and a player to be
named later) is recording—
and recording like you
never heard them before!
Under the watchful eye and
mothering wing of pop-
genius Todd Rundgren, they
have been transcending
even their own monumental
achievements in the halls
and passageways of their
private recording studio/ar-
boretum/urban retreat
Cavum Soni. Prairie Prince
speaks up and sez, "I want
to tour’—and nothing else.
The rest of the Tubes
hesitate for only a moment
and, before my very eyes,
start planning a “two-week
wonder tour” to test their
new metal [or is that met-
tle?—Ed.}, muscle, and
mirth. Well, it's about time’

BIRDDOGGIN’: Speaking of
the Everly Brothers (as we
will shortly). . .although it
seems ludicrous, the boys
have never been awarded a
single Grammy. But that
may soon change. Don &
Phil are nominated for Best
Country Performance by a
Duo or Group for their Born
Yesterday LP. Now, all they
have to do is win.

20067 FLOS

BETTER THAN NAIL BITING:
SST recording artist Zoogz
Rift and his band, the
Shitheads, have just com-
pleted recording Water,
their new LP. With the
recording behind him, a
hungry Mr. Rift succumbs
to the desire to chomp on
his guitar in an effort to
maintain the minimum
daily requirement of wood
particles. Rift, who looks
like he needs a good
meal, is also auditioning
new musicians for several
upcoming projects. if
you're daring enough to
call, you can reach him at
(818) 718-1920.

GEORGIA ON THEIR MINDS:
You'll no doubt be pleased
to hear that I.R.S. Records’
just-released soundtrack to
the feature-length documen-
tary Athens, GA—Inside/Out
contains performances by
R.E.M., Love Tractor, the
Pylons, the Squalls, and
other Athens-based bands.
In addition to the music, the
film examines the religious,
poetic, and even culinary
(via a visit with the area’s
barbecue king) scene in
this fabled college town. In-
cluded on the LP is a
never-before-heard R.E.M.
cover of the Everly Brothers’
classic “All | Have to Do Is
Dream?’

SIR ISAAK: Chris Isaak
visited Burbank recently
to preview his long-antici-
pated second album for
the folks at Warner Bros.
Records. You may recall
that Silvertone, the artist’s
1985 debut, was one of
the most critically ac-
claimed releases of that
year. The new LP features
ten originals—including
his live showstopper,
“Blue Hotel'—and a kool
kover of the Yardbirds’
1966 rave-up, ‘‘Heartful of
Soul’’ Here, WB Chairman
Mo Ostin confronts a sur-
prised Isaak with a series
of controversial photos of
the singer that appeared
in True Detective
magazine. Isaak confessed
that he posed for the
beefcake shots when he
was ‘‘real hungry:’ Ostin
promptly took him out

to lunch.

Richard Aron/Thunder Thumbs

BIRDS OF A (FORMER)
FEATHER: Psychowhich?,
the threatening new rock
act featuring former Plim-
soul David Pahoa, was
visited backstage at the
Lingerie by some oid
friends. Pictured are (from
left) Psychowhich’s Donny
Vox, David Pahoa, and
Jaime Carter, former Plim-
soul and Grammy
nominee Peter Case,
Austin guitarist and
former Divine Horseman
Cam King, and Psycho-
which drummer Jay Jett.
After the show, Case told
Pahoa, “Hey, | think | have
the perfect song for
you—Call Off Your
Dogs't” —MM

VINTAGE VANGELIS: Greek
composer Vangelis of
Chariots of Fire fame has
uncorked another hit.
“Hymne” (from the Polydor
LP Opera Savage) is the
theme music for Gallo wine
commercials. Folks hear it
on the tube and rush to
stores screaming “Gimme,
gimme, gimme dat song!”
That could make Ernest and
Julio whine. . .
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PSYCHOWHICH? & PALS

TRIVIA QUESTION: what do
Chris Isaak, Billy Vera & the
Beaters, and Los Lobos
have in common? You read
about 'em here first! Add
Cheryl Wheeler to the list,
guys, 'cause she's on her
way. Two songs from
Wheeler’s self-titled debut
album (Northstar) have
recently been added to
regular rotation on KNX-FM
here in L.A., though she'’s
had a lot of airtime on the
East Coast. To support the
album, Cheryl's about to
start her first cross-country
tour, opening dates for Al
Stewart in Texas, then mak-
ing her official L.A. debut at
Santa Monica's At My Place
on Feb. 23rd. And KNX
likes her so much that
they're planning a live inter-
view for 9 a.m. on the 24th.
Don't miss this chance to
say, “We knew her

when.. " —TL

GOLD IN THEM THAR HILLS:
Cool cowboy Dwight
Yoakam's debut album on
Reprise, Guitars, Cadillacs,
Etc. has just gone gold. He
must be in honky tonk
heaven!

CLOSE QUARTERS: Wall of
Voodoo's Bruce Moreland
sat in on base with the
Lords of the New Church
at Scream recently. You
can't see Bruce in this
shot, but you can see the
muscular Stiv Bators
(center) checking the
lump on his head, flanked
by Scream booker Dale
(right) and a barely con-
trolled security man. See
Club Data for a report on
the show's headliner,
Christian Death. —SLD

THE BYRD !S THE WORD: AN
kindsa feathers flyin’ in
Byrdland these days. Gene
Clark’s LP coltaboration with
the Textones' Carla Olson,
So Rebeflious a Lover, will
be released by Rhino/
Capitol Aprit 17th. Guests
on the disc include Byrd-
mate Chris Hillman, Long
Ryder Stephen McCarthy,
and Randy Fuller (Bobby's
brother). Look for the
Clark/Olson aggregation at
At My Place in Santa
Monica, Monday, March
16th at 8 p.m. Rhino also
has both a Best of Gene
Clark album and a reissue
of the Byrds' Preflyte album
(pre-Columbia stuff)
planned for early summer.
In addition, the Murray Hiil
label may have an entire LP
of unreleased Byrds(!) out
by spring (it'#l be distributed
by Rhino). Demon Records
in England has just made
the Dillard & Clark albums
available again, aleng with
Clark's legendary Road-
master, never befote
available outside of Holland.
Finally, MCA/Curb has
signed Hillman's Desert
Rose Band; there'll be a
single out soon with an
album following in April.
Now, if only Roger McGuinn
would get off the old-folkie
circuit and pick up his
Rickenbacker again, there'd
really be something to, uh,
crow about.

LOVE YA, BABE! CALL ME,
WELL HAVE LUNCH! Film mo-
guls and pop stars Run-
D.M.C. and Jam Master
Jay rap (perhaps ‘‘confer’
would be a better word)
with comic prestidigitators
Penn & Teller on the set
of Run-D.M.C's video
“Trick!’ Pictured with P&T
& Run-D.MC. is the clip’s
director, John Small.

Robert Matheu

IS IT STRANGE THEY SHOULD
CHANGE? Herald Examiner
pop columnist Todd
Everett reported last week
that a reunion of the orig-
inal Buffalo Springtield is
imminent. (That’s the
Bruce Palmer version, not
the later Jim Messina
setup.) That notion seems
a lot more appealing to us
than yet another CSNY
get-together. We hope
you're right on this one,
Todd.

SCREAMPLAY: Speaking of
the Everly Brothers (as we
often do), brother Don, now
50, advocates the healing
power of R&R. “I think it'll
keep me young if | just sing
‘Good Golly Miss Molty' at
the top of my voice every
three or four weeks.
Screamin’ it, boy!

It's better than therapy!”

TRUE TRASH

STRETCH LIMODS: Celebrity
fitness trainer Bill Calkins,
who owns One to One Fit-
ness in Hollywood, has
once again unveiled the
selections to his third an-
nual “Worst Shapes Hall of
Fame’' The list should ruffle
the cellulite on those lucky
enough to have made the
grade. Sample Calkins com-
ments: Oprah Winfrey—
"Grand OI' Oprah”; Run-
D.M.C—'Run is what they
should do, AS.A.P!; Ted
Kennedy—"appropriately
represents the state of
Mass!’; Paul Shaffer—‘would
lose an arm-wrestling match
with Mother Theresa’'
OUCH!

CHICKENS BEWARE: MCA
recording artist Alice
Cooper will bring his in-
credible live show to the
Long Beach Arena for one
night only on March 21
Capitol's Megadeth will
open for the Coop.

ME & TONID DOWN BY THE
SCHODLYARD: Singer/
songwriter Tonio K and
Texan boy wonder Charlie
Sexton teamed up on-
stage recently at the Roxy
in a benefit concert for
runaways and the home-
less. Sexton joined Mr. K
for three numbers; he had
to pass on a similar invita-
tion for Tonio’s headlining
show a few nights later
when he broke a wrist in
a hit-and-run accident.
Maybe it /s all in the
wrist. ..

DDOR FOR THE PODR: Former
Doors guitarist Robbie
Krieger has just completed
the original score for the
Whoopi Goldberg/Rutger
Hauer production of Who
Are They?, an hour-long
television documentary on
the homeless. The program
is directed by Bill Bristow.

“Every human being has a
work to carry on within,
duties to perform abroad,
influences to exert, which
are peculiarly his, and
which no conscience but
his own can teach;’ said
William Ellery Channing.
With that in mind, Mr. Trash
is back from his self-
imposed exile and ready to
bring you up to date on
what's really happening in
the worid of rock & roll. . ..
Prince has found a new
protege. Now that the Rev-
olution is no more, Apol-
lonia is on Falcon Crest and
Vanity is, hmmm, just what
is Vanity doing?, the purple
wonder boy has been seen
around town with one Jewel
Jones. Rumors abound that
Prince and Ms. Jones are
in the studio working on a
project. If Prince is indeed
the anti-Christ, as many
fundamental Christian
preachers insist he is, then
maybe the name of the
product will be The Devil &
Miss Jones. [Good one, Mr.
Tash. Nice to have you
back.—Ed.]. .. A massive
AIDS benefit is planned for
Ltondon’s Wembley Stadium
at the beginning of April.
Already on the bill are
George Michael, Womack &
Womack, Julian Cope, and
the Blow Monkeys. Boy
George is rumored to be

considering signing on and
debuting his solo project at
the concert. George (I know
you're so excited to hear
how he's doing; at this peint
in the column, you may
want to take out your
bulemic bowl) is currently
off drugs and practicing
Buddhism. He reportedly
looks healthy and his voice
no longer sounds like Mer-
cedes McCrambridge in The
Exorcist. Like | said, George
may well evolve as the Judy
Garland of the Eighties. . . .
Now let’s talk about the
band that was too big and
too impontant to do inter-
views for their new smash
album, Hunting High and
Low. A-ha, it's a-ha. Well, it
seems that Morten met a
certain Patricia Burke while
on tour in America. Burke is
a high fashion model (that's
how she identifies herself,
anyway), and after Morten
dumped her, she told the
British press that he is
hardly the choirboy he
makes himself out to be.
Burke says Morten's favorite
pastime was to smear her
with chocolate mousse and
then hed. ..l can't go on—
even / have some taste!
Morten has a new girlfriend
named Camilla. She's a
Swede. . . . Is Kelly Emberg
pregnant with Rod Stewart’s
baby? If so, you heard it

here first. ... Michael
Jackson reportedly wants to
buy the remains of the
Elephant Man, which are
currently sitting in a London
hospital (no, | don’t make
these things up). ... Gap
Band lead singer Ronnie is
born-again after letting go of
a $1500/day drug habit. . ..
Bon Jovi is having a great
year, and if ever a band
deserved it, this is the one.
Although they are not one
of Mr. Trash’s faves musical-
ly, he has ultimate respect
for a band that is as hard-
working and giving as Bon
Jovi is. These guys tour
and tour and tour, do inter-
view after interview after in-
terview, and really work
hard to stay where they've
gotten. “I can't stand a
defeatist aftitude;’ says lead
singer Jon Bon Jovi. "
know too many people with
a defeatist attitude that can't
do something, just because
someone tells them they
can't. There's a lot of other
stuft that really bothers me
a lot. That's why | like to do
benefit stuff as much as |
can. | feel that if some kid
from New Jersey with a
guitar can help someone
out just by playing, then |
should help’. .. Until we
meet again, one day at a
time. ...

—Kevin Koffler
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“We learned that

you just can’t put a
band together and
then go out and make
an album,” Kiefer says. -
“To some degree it
was frustrating but
that’s life.”

brina Frees-Perrin

by Kenny Kerner

PREFACE

Once upon a time (actually, it was a lit-
tle over a year ago), the four members of
Cinderella were shlepping their equipment
through the streets of Philadelphia en route
to their usual weekend club gig. It was a
night like any other—the beer, the women,
the small, smoke-filled rooms.

To many, this might have been miscon-
strued as a period of adjustment—a time to
kick out the jams and get ready for some
serious dues-paying. To Cinderella leader
Tom Keifer, it was a time to prepare for
success.

Success came to Cinderella in the form
of PolyGram artist Jon Bon Jovi, who was in
Philly doing some recording for his second
album. Bon Jovi took a break and ducked
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into a local club for a couple of cold beers.
The lights were low, the band was hot, and
Bon Jovi stayed for the entire set.

When the music ended, Bon Jovi made
his way backstage, introduced himself to the
band—Etic Brittingham, Jeff laBar, Fred
Coury, and Keifer—and beers were passed
around. Nice, but no big deal.

What the banddidit know was that soon
after his chance meeting, Bon Jovi made his
way back to the Big Apple to talk up Cin-
derella to the PolyGram execs. After a few
months of showcasing for the label, Cinder-
ella was signed. And here's where the fairy
tale really begins, as Tom Keifer herewith
explains. . .

THE PRINCE PAYS A VISIT

“Cinderella was together for about two-

and-a-half or three years before Jon saw us.
Wed been playing the Philadelphia/jersey
club circuit the whole time. He was in town
recording his second album and he just so
happened to be in the same club hanging
out. Before we went onstage, someone told
us that he was there, but we hadn’t met him
before. After the set he told us he really liked
the band, [but] we didn't realize that he was
gonna help us. It was totally cool”

MEANWHILE, BACK AT
THE PALACE. ..

“A couple of days later, our manager Larry
Mazer called to tell me that Jon had been
up to PolyGram spreading the word about
Cinderella. We had no idea. Larry already
had a tape up there and there was some in-
terest, but as usual, they weren't really do-
ing anything about it. ‘Shake Me, ‘Nobody’s
Fool; and ‘Hell on Wheels—three songs that
we eventually recorded—were all on the
demo tape. Jon said he had seen the band
live and told PolyGram to forget about the
tape and go see our show. Even though the
label liked our tape, they were being very
cautious and moving very slowly. As soon as
Jon walked in the door, it made all the dif-
ference in the world. Within days, PolyGram
got in touch with our manager and we
started setting up showcases for them. After
the second showcase, they decided to go for
it

POLISHING THE ROCK

“After Jon left the club that night, we were
prepared to pack up our show and take it
back to a club called the Galaxy, which is
where we rehearsed and played every Satur-
day night. Our plan was to play some more
and write more songs; we were in pursuit of
a record deal at that time. At the time that
Jon saw us, we were doing all original ma-
terial and headlining one show a night on
weekends. We had even done a couple of
showcases for some other labels, but nothing
ever came of it. We learned a lot over the
few years it took to get a deal. We learned
that you just can't put a band together and
then go out and make an album. To some
degree it was frustrating, but that's life.”

WHAT'S A NICE GIRL
LIKE YOU. . .?

“We were able to use the name Cinderella
because we're in a totally different business
than the people who use it in fairy tales.
There was no conflict with that at all. A lot
of people always ask us why a group that
plays such hard, heavy music picked such
a light, wimpy name. The truth is that it was
done intentionally. We didn't want to be real
obvious and give ourselves away. A lot of
bands were using these real obvious heavy
names and | just didn't want us to be like that.
| really like the light contrast of the name as
opposed to the heavy sound we make. We
just went for the opposite approach, like Kiss
and Queen’”

SUMMON ANDY JOHNS

"After we signed with PolyGram, we went
looking for a producer and our manager sug-
gested Andy. He played this Stone Fury
album for us that Andy produced, and it
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Mark Weiss

“We were able to use the name Cinderella because we’re in a totally different business than people who use it in fairy tales”
Kiefer says. Don’t be so sure you’re not in the fairy tale business yourself, Tom.

sounded great. We were also aware of his
work with the Stones and Led Zeppelin, so
it looked as though he was the man for the
job. Our manager sent him a tape and then
Andy called back saying hed like to get in-
volved. Andy flew aut and met with me and
Eric and we hiked him a lot. He changed the
arrangements on ‘Shake Me’ and ‘Nobody’s
Fool, and botn produced and engineered the
album. He made some changes that reallv
counted.”

TURNING CILUBS INTO ARENAS

“This band always felt cramped on the typ-
ically small local club stage—so when we hit
the arenas, we took to it like a fish to the
ocean. We loved it. We had no problems
covering the whole stage. When we were
playing the clubs we always did the show as
if we were in a large arena anyway. That's the
way the show was set up. Right now, we're
doing the exact same songs in the exact same

order. After the album came out, our man-
ager submitted it to just about every agency
in the country to try and get us a tour. What
happened was that David Lee Roth'’s people
called back and said they'd like us to go on
tour with them. We smiled and said, That’s
fine with us! We freaked out. Bon Jovi didn't
call us to open because they were already
out on the road with 38 Special. And be-
sides, at that time Bon Jovi was only an open-
ing act too.
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You see, initially, we figured it would take
three or four albums to break the band.
Sometimes it has to take a couple of albums
to introduce a band to everyone. This just
surprised the shit out of me.”

STILL REGULAR GUYS

“Any time you get this successful there are
always going to be lots of new hangers-on,
but | make it my business to steer clear of
them. I still have my real friends back home
and | know who they are. They haven't
changed at all towards me and | want it that
way. [Success] didn't really mess with our
heads; we're real appreciative of everything
that's been happening to us”

PREPARING FOR THE BALL

“We usually play two or three days in a
row and then get a day off, so | do have some
time to write new material. On the Night
Songs album, | wrote everything by myself,
but here on the road Eric is getting involved
by writing some things by himself also. |
bring a portable studio on the road with me
so | can write and record my ideas. Even
though it's going to be a while before we
record our second album, I've already begun
thinking about it. | don't want to get back
home and have someone say that I've only
got a month to write it. That's not gonna hap-
pen. We had about 50 original songs to
choose from for the Night Songs LP, so we
still have the remainder of those to draw
from, plus a whole year's worth of touring
and writing on the road. Then, there'll be
some time between when we get home and

“I don't want to get back home and
have someone say that I've only got a
month to write the second album. That's
not gonna happen.”

Mark Weiss

material.”

when we finally go in to record. So, all in
all, there should be some very strong

HAPPILY EVER AFTER?

“We're always aware of things and won't

I | put ourselves in a position where we'll get

| caught short. Most bands go out on the road
and just have a good time and don't even
think about anything else. Whenever ! get in-
spired to write a song, or whenever an idea
comes to me, | always stop and write it down.
You write a couple of songs here, and a cou-
ple of songs there, and eventually it all adds
up. The one thing | can definitely say about
the second album is that Andy Johns will be
producing it again””

EPILOGUE

During all of 1986, only four debut al-
bums made their way into the Top Ten—and
Cinderella’s was one of them. As we go to
press, Night Songs has surpassed the two-
million mark in sales and is firmly en-
trenched atop the national charts. The band’s
current single, “Nobody’s Fool,” seems head-

| ed in the same direction.

It goes without saying that Bon Jovi’s in-
fluence all but cinched the band'’s PolyGram
deal—but it was the strength of the material
itself (songs such as “Night Songs,” “Push
Push,” and the single) that provided the
album the handle it needed to catch on. Take
away the leather, the lace, and the logo,and
you've still got ten well-crafted songs. And
in the end, that’s all you really need to get
a deal, anyway. Isn’t it? @

— A
formerly “RAGGADY ANN”
* John Corabi—vocals, harmonica
* Jimmy Marchiano—lead guitar, background vocals

% Frankie Scimeca—bass
* Robert lezzi—drums, background vocals

“FROM PHILADELPHIA HERE TO CONQUER L.A.
DEBUT BLOWOUT PERFORMANCE
Troubadour ® March 11th ¢ 9:30 P.M.

“ASR EXECS BEWARE”

Management: **D.C." Management €o. (818) 810-1668
Tour Manager: James ‘‘Jamo” Stewart, Rock It Productions
Legal Representation: Gary Watson, law offices of Pern, Mason & Floum

THE ONLY PLACE FOR BASS

* KUBICKI FACTOR BASS The
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bass. Plays and sounds incredi-
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(Level 42) in stock.

*STACCATO Magnesium neck
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* TYLER/NEIL STUBENHAUS
Model bass designed for Neil
Stubenhaus. The world's finest
on-board preamp. Neil is a tough
guy to please.

*SWR Bass amps. 2 rack
spaces, ultimate flexibility.

*ENERGY Speaker systems.
Patented compression port
design—10”, 12", 15" & 18"
cabinets,

*G.T. ELECTRONICS Bass &
guitar preamps.

* INNOVATIVE AUDIO Bass
Preamps

* ONBOARD PREAMPS For
bass & guitar.

* PICKUPS Seymour Duncan,
Dan Armstrong, Bartolini

* % & * *50% OFF ON GIG BAGS & STRINGS WITH AD* % * * *

James Tyler Guitar Shop (818) 763-8697
5009 Lankershim Boulevard, North Hollywood
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> % ROBERT KRAFT
" WHIPS BRUNO
INTO SHAPE

“Let’s try it again, Bruce—but this time imagine that you're Fontella Bass marinating

in a vat of Seagram’s Wine Cooler, ’kay?”

by Belma Johnson

obert Kraft stands in a recording studio
R mixing the soundtrack for Bruce Wil-
lis upcoming HBO special, a
buttoned-down Ivy Leaguer in the eye of a
too-hip hurricane. The whole room is hip:
the dancing lights on the control board, the
pastel paints on the walls, even the moderne
clock and the chic waste-paper basket. Every
other person in the room (except this report-
er) is trendily dressed and coiffed. And here’s
the low-keyed Kraft, wearing calm clothing,
his remaining hair unceremoniously combed
back.

The compelling question is: How did he
get here? How is it that a Harvard-trained
musical poet is working with Bruce Willis,
the wise-ass TV hunk? How did this first-time
producer land a gig with The Star of the Mo-
ment, a guy with a hit TV show, two upcom-
ing pay-TV specials, a full-length feature film,
an album, and a smoking single in the works?
Just what is Kraft doing here?

Well, producing the album, of course.
What else?

Tizo0 PLUSH

The unlikely story of how Kraft arrived at
this moment is so Hollywoodish, so dreamy,
it almost sounds like a lie. But this is how
it really happened. . .

It's sometime in the early Eighties. The
scene is your typical New York bar: cigarette
smoke and bland conversation are hanging
in the air, people are raising toasts or raising
Cain. And there at the piano, working the
room, is aspiring singersongwriter Robert
Kraft.

“l was just [playing a gig],” Kraft recalls.
“At the fime, Willis was in a movie that died
on the first screening. During the shooting,
a crowd from the movie came down to this
club. ¥m playing the encore of this show and
a guy stands up and starts playing his har-
monica. So | invited him up on the stage.”

The harmonica player is the still-undis-
covered Bruce Willis.

“So here’s this unemployed actor and this
sometimes-employed musician. He was
someone I'd always known but had never
met. And for the next five years, Manhattan
was unsafe. We were pretty inseparable.” In
fact, Kraft still recalls those days by referring

FACILITY

Henry Diltz

to Willis by his nickname, Bruno. Yes, they
are pals.

Time passes. Kraft makes three albums,
which fail. Willis keeps acting, but struggles.
Kraft moves to Hollywood, giving up his re-
cording career (| was a deadbeat”) and takes
jobs working behind the scenes. Willis is
sleeping on Kraft’s couch; he's in Hollywood
to try out for yet another TV pilot—a show
with the working title of Moonlighting. in-
itially, he's rejected for the part; he gets called
back; he gets the part; the show becomes a
critical and popular success; Willis becomes
a star; Kraft continues in his efforts to estab-
lish himself as a songwriter/producer; time
passes. . . .

Willis is becoming hotter than rocket fuel.
His TV show is a smash; he makes millions
singing about golden wine coolers being wet
yet dry; he's invited to dinner with the head
of Motown Records; he gets a record deal;
and now, he needs a producer.

“When Bruno got approached by Motown
to do a record,’ Kraft says fondly, “without
a wink, he said, Talk to Kraft’ He could've
said, ‘Where’s Quincy? ”

So here’s Kraft with this incredible gig—
right outa the blue. Before him stands one
of the biggest assignments in Hollywood:
The Bruce Willis Album. But there were
some problems.

“Bruce Willis wasn't a musician. He wasn't
a songwriter. He was a star in another medi-
um,” Kraft explains. “But Bruce Willis was an
extremely musical guy. He sings well, he
plays the harmonica, his natural musical abil-
ity is phenomenal’”

To bring out this ability, Kraft requires the
three essential skills of producing. “Produc-
ing is one-third musical, one-third technical,
and one-third political,” he states.

To handle his musical duties, Kraft has to
design the Bruce Willis sound and then help
the star to produce it. The producer wants
to choose the songs and build the sound
without sacrificing the natural charms that
have made Willis a superstar.

At first, Kraft plays it safe: he hires the best
in the business, the first-call/triple-scale/I-play-
only-for-biggies best. They record six tracks
in two months. Every note is in place, the
sound is seamless, the job is quickly and
slickly done.

But something isn't sitting right. Something
is a little off.

One night, Wilis and Kraft are out on the
town, catching some local acts. They agree
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that one particular band is very good—hot
and brassy, full and bold. While Willis likes
the band, Kraft feels something deeper. Kraft
is so impressed that he wants to use the band
on the album,

Imagine: After weeks of recording with the
biggest names in town, Kraft suddenly wants
to scrap those sessions and instead use an

unknown band he’s “discovered” one night |

at Josephina’s in Sherman Oaks.

Kraft has realized that a seamless sound
isn't right for Willis. His fame has been built
on the Moonlighting character David Ad-
dison, who typically shows up at the office
rumpled and unshaven. Since Addison is
rough around the edges, Kraft deduces,
Willis’ sound should reflect that part of his
image. “Bruno is the guy in the bar that plays
the harmonica,” Kraft says. “Not some slick
recording artist”

So Kraft hires this brassy band, the Heat-
ers, and he recuts the album with a rougher
texture.

The rest, as they say, is on the album.

The next step is to make a singer of the
musically gifted Willis. Rather than consider
the star's acting career to be at odds with his
musical career, Kraft uses Willis’ acting back-
ground to teach him to sing. “He’s an actor”
Kraft says. “So I'd tell him to be this sort of
voice. And hed do it”

Kraft isn't pretending that anyone is going
to mistake Bruce Willis for Luther Vandross.
He realizes that there are technical limits to
Willis” ability. But that's beside the point.
“Pop music has never been pitch and phras-
ing,” he states. “Two other things have to
come rocking off your vocal chords—person-

“Because it’s Bruce, people are interested in what this record is not rather than

what it is”

ality and sex. The secret of Willis seems to
be the attitude. That's the vibe of the Eight-
ies. . . no, it's always been {the vibe]. Attitude
is an attribute of being a star’

At least for now, the attitude is selling. The
first single from The Return of Bruno, "Re-
spect Yourself,” is storming up the Billboard
Hot 100 chart, breaking into the top twenty
five weeks after its release. Nevertheless, the
industry buzz on the record has been less
than enthusiastic, as Kraft concedes. He
knows the critics have been harsh and that
talk has been hagsh, but he points out that
there’s a disparity between the pundits and
the public—because the record is hot.

“Bruce is an easy target and good copy,”
Kraft says. "It [another artist] came out with
that record, people would say it's good. But
because it's Bruce, people are interested in
what this record is not rather than what it is”

The word on the street is that, while the
song is good, Willis isn't responsible. The

Pointer Sisters and Kraft are given credit for
miaking the record work. The producer thinks
people will appreciate Willis’ talent after they
listen to the entire album.

One of Kraft's personal favorites on the LP
is “Jackpot,” the harmonica-heavy, bluesy
window-rocker that Willis performed on the
American Music Awards program. "He and
| have been writing this song for about eight
years,” Kraft confesses. “We decided to teach
it to the band, and the next thing | knew we
were in the studio”

In fact, that song may be a sample of the
future. With the amazing success of rising
bluesman Robert Cray (who's charting on
four formats at last count), Willis may develop
a blues niche for himself.

Is Kraft thinking about how Bruce can take
advantage of Cray’s breakthrough? “Definite-
ly, he affirms. W

" Belma /ohnsén is editor-inchief of The
R&B Report, a new trade magazine.
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Strategies

MARTI JONES
REFINES HER
APPROACH

2”7

“You've gotta keep tryin,
Jones figures, “you’ve gotta
give the record company
something to work with. And,
hopefully, you can work
together and arrive at some
sort of happy medium.”

by Bud Scoppa

arti Jones has recorded a pair of
M greatly admired contempo-pop al-

bums; so far, though, her audience
is made up largely of rock writers and record
biz people, and neither of these groups ac-
tually buys records. The problem for this
gifted interpretive singer (her voice has
echoes of Sandy Denny and Dusty Spring-
field) is an all too familiar one: A&M, Jones’
label, hasn't been able to get radio to play
her music—any of it. Thus far, alas, the closest
Marti Jones has gotten to a real hit record has
been the demo studio, where she sang the
original vocal for Liam Stemberg’s “Walk Like
an Egyptian! It was 1982, and Akronite Jones
was in L.A. recording an EP with her band
Color Me Gone for A&M. Writer/producer
Sternberg had discovered Jones and gotten
her band the label deal.

“Liam sat there with this crumpled-up
piece of paper and finished writin’ it while
I'm sittin’ there,” Jones recalls. “He was sayin,
‘C'mon, come up with some words. How
does this sound? 'Sounds great, Liam—let’s
do it/ So he and 1 are in his office going, AYE-
OHMWAY-OH! Afterward, | didn't hear any-
thing about it, hadn't talked to Liam in a
while. And then, all of a sudden, a friend of
mne put on the new Bangles record—| didn't
know they did it! So | immediately called
Liam—he got a good laugh out of it too!”

Actually, Sternberg got a great deal more
than a good laugh out of it; Jones, on the
other hand, got only an anecdote for her
trouble. She did record another Sternberg
song, “The Crusher—in many ways more
compelling than “Egyptian“—for her second
album, Match Game. It remains an undis-
covered classic, along with several other
gems on that album and its predecessor, Un-
sophisticated Time. Both were produced by
the hard-working Don Dixon (R.E.M., the
Smithereens, Wednesday Week, Dumptruck,
Fetchin Bones, and lots of others), who's also
an ace songwriter. As a producet/artist, Dix-
on is something of a cult hero himself,
though his name doesn’t show up on the
charts much, either. If only theyd had a
modicum of commercial success together to
go with the critical garlands, you'd have to
say they were meant for each other. At the
very least, he gets points for recognizing her
potential early on.

“Dixon had heard through the grapevine
that Id left [Color Me Gone),” Jones says. And
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he nomally doesn't do this stuff, but he sent
me a postcard and asked me what | was up
to. At the time, | was peddling credit card ap-
plications at Sears [in Akron). The timing was
perfect—he had just run into Nancy Jeffries
and Jordan Harris [then both A&M A&R peo-
ple, now both at Virgin] and asked them what
their plans were for me. And they said, ‘We
wanna do something, but we havent quite
figured out what to do with her yet’ And he
said we could get together and do a real
good solo record. So they said, ‘Okay, why
don't you guys do a demo—let’s hear what
it sounds like!

"I came out of this situation of doing cover
songs in lounges—just acoustic songs, not
top 40. Then | got into the Color Me Gone
band, and | felt sort of like the rock chick
singer. Then it gets around to me by myself—
what does Marti Jones sound like? Well, | was
out in the cold, kind of, with that. | can't call
myself a songwriter, | don't have a band, |
don't have anybody to write songs for me.
And now here’s this opportunity to do this
record.”

Jones and Dixon demoed two songs:
Richard Barone’s “Show and Tell” and "Lone-
ly Is (As Lonely Does)” by Peter Holsapple
of the dB’s. In its final version, the latter tune
tumed out to be one of 1985’s very best non-
hits—and it was all there on the demo.

"l came out of doin’ those demos—two
days in the studio—I just felt like my whole
life had changed,” Jones says of the initial
experience with Dixon. 1 loved the way it
sounded, | loved the direction. It came out
just right, and | didn't expect it. | went in with
a very pessimistic attitude—but it worked.”

The first album established Jones with the
rock press while cementing Dixon's rep as
a cutting-edge producer. A&M was sufficient-
ly pleased with the album and the critical
response to have Jones and Dixon collabor-
ate on a second LP—this time with an eye
to actually moving some units. No matter
that Dixon had hardly any experience with
producing hits; he surely had the chops to
pull it off, and the Dixon/Jones relationship
seemed symbiotic.

With Match Game, Jones says, "An attempt
was made at a more commercial, more ac-
cessible record. The object was to find some
sort of logical progression from Unsophisti-
cated Time. Consequently, | think a few
things did come out too commercial for my
own taste, but I'm in no position to just do

Victoria Pearson

what | want—really not at all. You've gotta
keep tryin, you've gotta give the record com-
pany something to work with. And, hopeful-
ly, you can work together and arrive at some
sort of happy medium. And that's what we
tried to do: Everybody working together, sel-
ecting songs together”’

But Match Game, recorded in a shorter
time under greater pressure, turned out not
to be the hoped-for improvement on the first
album. In a way, its more overt stabs at ac-
cessibility made it a somewhat less-cohesive
work than Unsophisticated Time. Jones is not
unaware of this problem.

"On Match Game—I'm bein’ real honest
with you now—I wasn't real happy with a
couple of songs, and | had trouble singin’
‘em. | ended up likin' the way they turned
out, but | had a lot of trouble in making
them. One of them was [Marshall Cren-
shaw’s] ‘Whenever You're on My Mind, and
it was because | sounded like a jingle singer
to myself. We were contemplating just bag-
gin' it. And John David’s] It's Too Late’ was
another one. The problem with that was,
we'd done a demo of it, and it was one of
those cases where the demo was better than
the [final track]”

What does she think about the idea of
working with several producers on her next
album?

“I'd like to see more people come into it,
but | still do want to work with Don Dixon—
mostly because, the more we work together,
the more I'm able to come out of myself and
to relate it to him in a way that. . .| dont
think 1d be as comfortable with anybody
else. Obviously. But I'm not closed to workin’
with somebody else. An ideal situation
would be Dixon and somebody else [co-
producing). We've been tossing that around.

‘I'm not that strong a personality, I'm not
that decisive in what it is | wanna do,” she
admits. ”|'ve gotta work on it, I've gotta think
about it, I've gotta bounce ideas off some-
body. You go through periods where you just
hate yourself, and you gotta have somebody
there that can sort of pick away all that, get
to the bottom of it and help you with it”

So now what, Marti?

“It's hard to project—hopefully there will
be another record,” she answered. "All I've
heard [from A&M] is, “We want you to keep
making records for us/ What I've been do-
ing is making notes and collecting songs that
I really love. That's what | wanna do, is make
sure that every song that's on the record is
something I've come up with myself, more
so than anybody else. That's the only objec-
tion | have [to Match Game].

“And | really do not wanna make a record
that sounds like everything else on the radio
in order to have a hit. | just refuse to do that.
Everything depends on the songs. And | don't
think you can butcher it too badly if you've
got a good song as the basis. That's why it's
so important to just get to the songs. One
thing I've thought of doing is collecting all
these songs and just doing four-track demos
with an acoustic guitar to hear what they
sound like as songs—stripped down.”

The only danger in this approach is that,
once again, Marti Jones would likely be hard-
pressed to top the demo versions. She's that
good. There's gotta be a hit song out there
for this impeccable artist. Il
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Rookies
CONCRETE BLONDE
MAKES A

ROCK & ROLL
BUSINESS DEAL

“Ask five out of ten people
what a record deal is and
they have no idea,” Napoli-
tano says. ”It’s just kind of a
magic contract that you sign
and everything changes—
which, of course, is crap”

by Janiss Garza

et’s say you have a band and after years

of struggle, a couple major record la-

bels are finally interested in you. if only
you do this or that differently, use synthe-
sizers, wear trendy clothes—maybe they’l|
sign you. You're not into that, so you tell them
to forget it and you make the album yourself,
financing it with money you earned from
your day jobs. When it's partially done, the
top dog of yet another major label hears it,
and he says, "I want to release this record—
and | don’t want you to change a thing.”

An impossible dream? Not if the band is
Concrete Blonde and the record company
head man is Miles Copeland of 1.R.S. Their
first album for the label—the one they would
have released themselves—came out at the
beginning of the year to rave reviews and na-
tional airplay. The band—consisting of sing-
er/bassist Johnette Napolitano, guitarist Jim
Mankey, and drummer Harry Rushakoff—has
just come back from a three-week tour with
Cyndi Lauper and they're taking a few days
to rest up—and do interviews—before going
on the road again, this time with Dave
Edmunds.

About the I.R.S. deal, Napolitano says, “It
was totally a fluke. Miles heard about five
songs and thought it was really great—and
he'd been looking for something like that al!
along. It was pretty amazing.’

What should be amazing is that no other
record company recognized the band’s po-
tential. The songs on the album range from
the raw energy of "Still in Hollywood” to the
haunting emotional simplicity of “True” The
music is moody and moving but still has an
underlying sense of optimism.

“We don't know what you are, we can't
quite classify you,” said the other labels. The
band sees this as one of the fundamental
problems of the record industry these days.

"People would see us and like us,” says
Jim, “but then they'd feel a need to mold it
into acceptable industry standards”

“| can't depend on what [those people] telt
me,” adds Johnette, “because they have a job
to worry about.”

Johnette worked for a while as a secretary
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for A&M, where she saw the harsh realities
of the record industry—something not many
musicians get to see.

“Ask five out of ten people what a record
deal is and they have no idea. It’s just kind
of a magic contract that you sign and every-
thing changes—which, of course, is crap.
Whether you ever saw the record was one
thing. Whether anyone ever told you to care
about it was another thing, whether you did
want to care about it was another thing. A
deal is really no problem, it's just a business
deal”

Jim and Johnette were used to bypassing
the big business of the record industry. A
couple years earlier, when they were known
as Dream 6, they'd independently released
an EP that got a lot of college and European
attention. Johnette describes that experience
as "the most satisfying thing ever. To get a
letter from somebody in some country that
you don't know you'll ever see and for him
to say, This music just blows me away, is
much more satisfying than some A&R guy
in a suit saying, ‘That's cool. That's why put-
ting out the EP was so good. It was just a lit-
tle bigger scope, | guess.

However, for Jim and Johnette, it wasn't
easy to find musicians who felt the same way.
After all, Hollywood is a town based on rags-
to-riches instant gratification.

“If it didn’t happen the next gig,” explains
Johnette, “if this A&R man didn’t come down,
all of a sudden it's like 'Well, man, this isn‘t
going anywhere! And we're going, 'Well,
what great thing has happened to youin six
hours or less recently? ”

It wasn't until they started work on their
current album that they found Rushakoff.
When their old drummer balked at touring,
a friend of Johnette’'s recommended him.
Alice Cooper had brought him out from
Chicago, but the project fell through. When
Jim and Johnette met Harry, everything
clicked.

“Everybody was looking for the same
things from music,” Napolitano says. “The
good balance about us is that when | start
1o get to0 arty or too serious, Harry will come
along and flex some muscles, slam a cym-

bal, and say, ‘Let’s rock! And that isthe idea”

The original plan was that once they had
the album done, they'd go out on their own
and tour, doing the college circuit.

“It would have been very hard to do,” says
Johnette, “but we would have easily given up
any luxury to go out and play music”

It was sheer luck and coincidence that
brought the album to Miles Copeland’s at-
tention. Michae!l O'Brien, L.R.S! vice presi-
dent of business affairs, know Johnetie from
her days at A&M. He'd been a longtime fan
and supporter of the band and was the one
responsible for putting the tape in Miles’
hands. “Everything that everyone else criti-
cized, Miles liked,” says johnette.

"He's the one guy that didn't have his job
on the line” Mankey adds drily. “We would
have been a little uncomfortable if, say, some
major-major-major label had come along.
This is a major label, too, but it’s got kind
of a comfortable atmosphere and they're a
little more personable”

Napolitano agrees. “They wouldn't ask us
to do anything that they knew wasn't in our
character, because nobody wins that way.”

There was one thing I.R.S. wanted them
to change—their name. There were too many
“dream” bands around and they were wor-
ried that "Dream 6" might get lost in the
shuffle.

Johnette shrugs. “If that's the only thing
they were going tc make us compromise on,
| wasn't worried about it” R.E.M. vocalist
Michael Stipe, who has known the band for
a while, came up with the name Concrete
Blonde. “I didn't think anybody would argue
with me here [at 1.R.S] if | said that Michael
said it. And they haven't, by God!”

Even though the bandmembers are excit-
ed about working with I.R.S., they won't lose
touch with the reason they're in this business
in the first place—the music.

"If you're really interested in the art ot
what you're doing” concludes Napolitano,
“it has nothing to do with gratification. 1t's
just disgusting that peaple take it so seriously
and they really lose touch with what it is. A
record deal is easy. It's actually having some-
thing that's worth it—that’s the point” I
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Comeback Corner
THE KNACK
REGAING;
CﬂNSCIOUSNESS

*by Kenny Kemer. & Bud Scoppa

MC: This new Knack reunion isn't just some-
thing that happened—it’s something that
you've all been building toward, right?
AVERRE: | would say that it's a combination
of both. There were certain situations that
happened in all of our careers that brought
us back together. But there was no conscious
plan or deliberate timing,

MC: Let’s see if we can recap your activities
during the breakup years: Prescott was with
the Josie Cotton Band, Bruce did a lot of gigs
with Jack Bruce, you, Berton, played with
Robbie Krieger for a while and then formed
Berton & the Beast, and Doug was writing
and “getting better.’

AVERRE: Then, the three of us [Averre, Gary
& Niles] began to play together and at some-
one’s suggestion, we looked for a new front-
man to see if we could form a band. Some-

GREAT SOUND & LOW RATES
16/24 TRACK

one who knew Steve Bauer personally got
him to come down and jam with us and
that's how we all started playing together.

MC: We kept seeing little items in the press
about the former Knack members teaming
up with Steve Bauer. How long were you
guys prepared to wait until Bauer made a
commitment to you? He had all of these
movie and TV things going at the same time.
AVERRE: The more time that passed—and the
more time that we personally and profession-
ally committed to it—the harder it was to cut
away. There were also a lot of personal dif-
ficulties going down at the time—sideshow
kind of stuff—so to just at any given point
call it quits wasn't a reality we could face.
You might believe that the relationship was
over, but it's another thing to actually be able
to say it. Eventually, it became more and
more obvious, as Prescott put it, that the only

way to view this was as a “project” and not
as a band. So, as a real "project,” our first
thought was the Knack—and that's when we
called up Doug.

MC: And what was your state of mind at this
point?

FIEGER: At Wthh point is this?

MC: At the point where the other bandmem-
bers contacted you.

FIEGER: Well that's almost recent. That's only
a couple of months ago. | had a group for
a while—Doug Fieger's Taking Chances—that
| don't remember. | wasn't really present for
it, but | hear it was a good band. Basically,
I had been writing songs with Jay Davis, who
had recently left the Rod Stewart Band. We
made a bunch of tapes in his home studio
and | started taking them around. We got a
really good response to the tapes, but peo-
ple wanted to see the band live. | called Jay
up and suggested we put a band together
and start playing the clubs, but after all of his
touring with Stewart, Jay was used to play-
ing places like the Forum—so he said he
wasn't interested. | understood where he was
coming from, but it left me without a band
and without a songwriting partner. But that
same day, Prescott called me up to invite me
to his wedding. Then he suggested that all
of us get together and talk. | know that the
music that Berton and | write together is bet-
ter than the stuff | write alone; I've always felt
that. And I've always known that the Knack
was a magical band.

MC: Part of it is that you guys really could
play. During my days as an A&R person at
Arista Records, | remember bringing Clive
Davis down to see you guys a couple of
times. First, it was to a rehearsal in the park-
ing lot at Bekins and then it was to a show
at the Troubadour. Three or four songs into
the set Clive said, "You know, they're very
good, but | dont think | want to make a com-
mitment. There’s something soulless about
them.”

FIEGER: Well, he made an offer [anyway]. As
a matter of fact, the very next day he offered
us more money than we were asking.
AVERRE: It's funny that you should say that
because, from time to time, there would be
reviews of us that questioned our motivation.
Now the one thing the four of us have in
common—perhaps the only thing the four
of us have in common—is how much we
need and love and how much our lives focus
on playing rock & roll. So what really made
the Knack a good performing band was that
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Drummer Gary
made a smooth
transition from
the Knack to
freelancing;

he was always
considered the
strongest pure
player in the
band.

we really cared. | was totally mystified when
people would say that we were “soulless” or
"mechanical” or "manipulative”

FIEGER: The idea of questioning someone’s
motivation today in the face of such showbiz
acts as Madonna and Prince is just ridiculous.
Nobody questions their motivation! The very
fact that we were and always have been a
rock & roll band in the classic sense pre-
cludes the idea that we got together io make
a bundle of money. The money and the ef-
fect we had mystified us more than it dic
anybody else. And it was perhaps the main
contributor to the fact that the band broke
up. What the Knack started out to be was a
pure and joyous thing. But what it became,
to our chagrin, was a business. And thats
what made us the craziest.

MC: More than any ather band in recent
history, the Knack was chastised for making
some incredible business decisions and
some horrendous business decisions, ail
within a period of about two vears or so.
AVERRE: It's hard to know what we were
disliked more for. [Laughter] I'm not sure if
people didn't like us because we were able
to do things right or because we did lots of
things wrong.

MC: | think that perhaps it was the initial as-
surance with which you supported your-
selves.

FIEGER: You've got to understand—that was
born out of terror: You've gotta nave that
chutzpah when you're that scared. And the
truth is that we were that scared. We'd never
done this before. Wed never had success be-
fore this. | look at all of this very philosophi-
cally. Whatever happens to me in life hap-
pens for me to learn lessons. The initiations
that I'm supposed to go through in li'le—what
is necessary for me to go through—are spe-
cific to the lessons I'm supposed 1o learn.

And what happened with this band through
that experience taught me life-lessons that |
couldn’t learn any other way. All of this al-
lowed me to grow to the point where today,
I'm not that terrified kid, I'm not the kid that
needs your approval.

AVERRE: This conversation again points to
the unique situation this band is in. Frankly,
if the band as a unit gives the audience the
good time we dearly hope to give them . . .
that really would be the last question in
anybody else’s situation.

FIEGER: | think the time has come around
again to where a rock band—just a rock
band, without a gimmick—that plays pop
songs that are well-crafted, that plays with a
verve and a life. . .| think there’s a huge hole
out there in that market. That's not why we
got back together again. But that wasn't the
reason we formed originally in the Seventies,
either. We didn't get back together because
we noticed a hole in the pop market. We got
together in 1978 because everybody in this
town, in New York, and in London passed
on the Knack. Every record company that we
could think of to send our tapes to turned
down the Knack. More than once. | wrote
"Good Girls Don't” in 1973 and it was turned
down by every record company in Los An-
geles, New York, and London at least two
times. Capitol Records alone turned it down
about four times. Turns out that the single
wound up selling over 900,000 copies in the
U.S. alone. Was it a better song in 1979 than
it was in 19732 It was the exact same song.
MC: After all of this international rejection,
when did you guys decided to put the band
together and really go for it?

FIEGER: We put the band together in May
and played our very first gig on June 1st, 1978,
and our first album was released on June 1st,
1979.

MC: When was "My Sharona” written?
FIEGER: July or August of 1978.

AVERRE: We had the guitar riff around for
a while before the actual song was written.
MC: | wonder what would have happened
had you been dating someone named Phyllis
at the time? [Laughter]

AVERRE: | don't think we were playing for
more than about a month before we wrote
that one. | think it took about 20 minutes.
We first played the riff at a rehearsal and then
me and Doug went back to the apartment
to write it. At that time, Doug was sharing
the apartment with a lovely young woman

Bassist Niles
told Averre and
Gary that the
only way to
view the shaky
hookup with
Steve Bauer was
as a “project”
and not as a
band. That’s
when they
decided to call
in Fieger.

[named Sharona] who used to be his girl-
friend. Doug started singing “My-Sha-Ro-Na,”
and | said, "You can't sing that!” [Laughter]
MC: The Knack had two incredibly success-
ful albums and then began to suffer from this
"no-press” backlash. The band was less than
two years old and had a rookie manager
[Scott Anderson] calling the shots. Basical-
ly. all of you were very new to this game.
How were you able to make proper business
decisions? Did all of you sit down and dis-
cuss each matter as it arose? Who did you
turn to for advice?

AVERRE: By that time, we were real frag-
mented. In looking back, it would seem that
by then our career was a fait accompli. We
tried like hell, but there was a real momen-
tum in opposition to us making good. | really
don't think that any decision we could’ve
made then would’ve been any more or less
disastrous.

FIEGER: It became, at that point, very fash-
ionable to hate the Knack. And because of
that, and because basically nobody wants to
go against fashion, our career, as Berton said,
was a fait accompli.

MC: There were several things that were real-
lv working against the band at the same
time. Firstly, the similarity with the Beatles.
You just don't fuck with the Beatles!
HEGER: We found that out!

MC: Then there was this fashion thing with
the pushed-up sleeves. Almost aMiami Vice
look years ahead of its time. And finally, all
of you had these real prep school names.
Averre, Niles, Gary. And you, Doug, had all
this attitude and arrogance, so you made up
for your common origins. All this stuff was
in there working against you. Were you
aware of this at the time?

FIEGER: Yes, we weie, but there were so
many things that really contributed to it. |
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“What wed like to
do” says guitarist
Averre, “is put
some excitement
back in the
current club
scene.”

think the worst thing we did was after the suc-
cess of the first album. . .we should’ve just
gone away. To release the second album so
quickly following the first was a very bad
idea. It had nothing to do with the music.
See, we were locked into this idea that we
were going to bring music back to the ex-
citement of 1966. And in 1966, that's what
you did, you released two or three albums
a year. Nobody told us that you don't do that
in 1980.

AVERRE: And that idea, the idea of bringing
back the excitement of the Sixties, was part
of the reason we weren't doing any inter-
views. Back then, you made records and the
kids went home and played them. This was
before the time that music had gotten so
grandiose and pretentious that artists were
doing leading interviews based on the suc-
cess of one hit single. That offended our sen-
sibilities. Unfortunately, by not dong inter-
views, we gave off the impressian that we
were too big for our britches. In a way, that
was the very thing we wese trying to coun-
teract. We didn't want to take the juice out
of rock music by making it serious and holy.
Its a fun, exciting thing. That's what our
music always stood for, and we were hop-
ing that that’s what our careers would stand
for. It was a vain, naive hope. It was not liv-
ing with the times. it was a very silly, unpro-
fessional thing.

MC: We're now somewhere in time between
the second and third albums. Here’s the sce-
nario: Depending on who you ask, your
manager, Scott Anderson, either resigned or
was fired. The entire band was fragmented
and Doug was quite mad, as in nuts. You
bring in a veteran manager, Bobby Roberts,
to smooth over things and eventually go in
to record the Round Trip LP. Why did you
guys even bother?
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AVERRE: Again, it's the old story. That’s all
we knew. And besides, three of us were talk-
ing, one of us was gurgling.

FIEGER: What happened was this. After the
second album, | went off to live in Paris for
a while. When | got back, | stayed in my
apartment for a long time and then an-
nounced to Capitol that | was going to do
a solo project. Rupert Perry had me over to
his house one night and pretty much told me
that | was making a mistake by breaking up
the band to do a solo record.

MC: So through all of the chaos, everyone
at Capitol still wanted a third record?
FIEGER: That's right. In fact, Don Zimmer-
mann, the president of Capitol, brought all
four of us into the same room and told us
that we were crazy if we didn't make another
record together. He knew we had problems,
but | don't think anyone was aware of how
deep our problems were. By that time, our
problems weren't career problems, they were
true life problems. The question wasn't
whether or not Doug would be able to write
new songs for the new album, the question
was whether Doug would survive through
the recording of a new album. Prescott put
it best when he said that | was living on the
jagged edge. | had become enamored of
some very destructive ideas and | was wor-
shipping them at that time. The truth is that
1 was so frightened, | couldn't leave my home.
You know, | had a lot of money at that time
and | was living in a dark, one-bedroom
apartment in a bad neighborhood. | owned
two brand-new homes up in the Hills, and
1 didn't live in either of them. | put in secur-
ity gates and TV cameras and just never
moved in. It got to the point where everything
that | believed in in life turned to shit and
| was terrified. Somewhere inside of me |
knew that | was going to destroy what it was
that we had done.

MC: Everyone knew that the band was
fighting. Everyone knew that Doug had ma-
jor problems and was insane at the time. The
Knack goes into the studio to record its third
album for Capitol and what do you guys do?
You hire Jack Dougas [who just finished John
lennon’s album] to produce! You were al-
ready chastised for copying the Beatles.
Didn't you learn anything from your past
mistakes?

AVERRE: Yeah. There was a tendency to in-
stinctively or even maybe consciously turn
a deaf ear to the criticism.

MC: But this wasn't mere criticism; this was

“It got to the point
where everything
that I believed in

in life turned to

shit and I was
terrified,”
Fieger
admits.

“Somewhere

inside of me |

knew that I was
going to destroy
what it was that

we had done”

more like a national movement!

AVERRE: But you see, every time someone
said we were doing something wrong, we
would want to keep doing it. There was a
certain amount of the “Ill show them” at-
titude, | think.

FIEGER: "Yeah, we'll show ‘em—we'll self-
destruct real bad.” | think that looking for a
logical explanation for what went on during
that period of time is impossible, because
what happened was that everything had got-
ten completely out of control. Creatively
though, what we have on tape as the third
album—not what came out, but what is ac-
tually on the tape—I think is the best work
the band ever did. But put it into perspec-
tive: it took us three weeks to complete the
entire recording of that album, and five
months to mix it. And that’s for a four-piece,
self-contained rock & roll band! That oughta
tell you something about what was going on.
We had hired a producer [Jack Douglas] who
was as much out of his mind as | was—we
got along just fine. We wound up doing a
very short tour after that album, but most
people don't even know it was even released.
MC: Six years later, what's different about this
Secand Coming of the Knack?

FIEGER: Well, the first time around, the plan
was simply to go out and play. The truth is
that we'd even given up on getting a record
deal. We just gave up on trying to get these
old men in suits—or these young hip guys
who wantedto be old men in suits—to listen
to us. We know now that if we just go out
and play and the songs are there, that there
will be record company interest. But what's
really needed now is a band that just goes
out and plays to an audience and has a good
time.

AVERRE: If you're asking whether or not we
have a plan or design, what wed like to
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THE RECORDING GUYS
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Cali for
Block Rates

FEEINEN P RICEEAECRIRRERINES
4106 Burbank Blvd . Burbank, CA 91505

Call for
Secret Rates

(818) 845-1700
(818) 661-1700

24-Track — Video — 15 Keyboards — Fun-Antics
Call for Special Rates
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as low as

New 24-Track 00
RECORDING Trident 808, MCI $3§OCk r;::; hour
4 Clean Rooms as low as
REHEARSAL w/PA's & DDL's $690 . ..
SHOWCASE 18'x18’ Stage/Lounge as low as

16-Ch. PA wiFX $1700

5928 VAN NUYS BLVD., VAN NUYS, CA 91401
CALL FOR MORE INFO (818) 989-0866

LOOKING FOR A
RECORDING STUDIO?

Studio

Relfzrral
Serviez

NO M — <
ownvr >

NONSTOP

THIS IS A FREE SERVICE THAT WILL FIND YOU THE FINEST
STUDIO FOR WHATEVER YOUR NEEDS AND BUDGET REQUIRE.

CALL (818) 508-8828 / (213) 858-1140

Customized Video Cassette Loading

4
MCI 56-Input Console RTINS,
Emulator SP12 Drum Machine with Octapads

e * $25/Hour %

3M 24.Track Deck
2Rev 7's
Tri Stereo Chorus
5-Hour Minimum
Including SP-12
+ With Cctapads %

Lexicon Digital Reverb & Delays
Eventide Harmonizer

Yamaha Delays

Bradshaw Guitar System
Synths, Grand Piana
Compressors, Limiters, Gates
Great Mics

JBL, NS10’s, Auratone

Much, Much More

818-891-1030

Manufacturers of BASF Custom-Length Chrome Cassettes—

Whenthetfape runsout
callUnited Tape Company

Authorized Distributor of

AMPEX Blank Recording Tape
SCOTCH/3M Blank Recording Tape
TDK Blank Recording Tape

BASF Calibration Cassettes
CAPITOL Audiopak Carts
TEAC/TASCAM Accessories
DISCWASHER Accessories

Loz = BASF 3Mm

pation - ine of The Sare (e
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North Hollywood, CA 91601 [ (818) 980-6700
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[J United Office Supplies, Inc.
[ United Tape Company

[0 United Audio-Video Supply
[J United Tape Corporation
10746 Magnolia Bivd.

Call for our free 40-page catalog
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Pop Quiz
ROBERT PALMER
PLAYS WITH
HIS TOYS

Some like it trendy, some
like it not. “I don’t know
about trends—I never did!”’
confesses this fan of Doris
Day and Farid El Atrache.

by Bud Scoppa

MC: What would you like to be if you
couldn't be a musician?

PALMER: An underwater photographer.
MC: What would you not want to be caught
dead doing?

PALMER: [Laughs.] Gosh. That seems like an
opening for something very funny. Eating at
McDonalds.

MC: What’s the least cool thing you could
ever think of doing?. . . Don't worry, they get
better.

PALMER: Good. Next.

MC: What’s the most important thing you
lost this year? Your cult status, perhaps?
PALMER: A little piece of wood from a toy
airplane kit | was making last night.

MC: What's the question no one has ever
asked you but should have?

PALMER: That one.

MC: What do you collect?

PALMER: Correct? My vocabulary.

MC: You once told me you collect tapes from
people around the world.

PALMER: Oh, collect—I thought you said
“correct!’ | collect books, records. . .yeah,
that's about it.

MC: What books are you reading?
PALMER: At the moment 'm reading a book
called The lllywhacker by Peter Carey; it's a
narrative prose about a confidence trickster
in Australia.

MC: What records that have come out this

year are you particularly fand of?
PALMER: That’s difficult, actually. Let me just
have a look in my box here, ‘cause most of
the stuff that I've been listening to this year
has been—what do you call it*—foreign.
There was a song by Bourgeois Tagg that |
enjoyed.

MC: Do you mean the single, “Mutual
Surrender”?

PALMER: No, its a ballad off the same
album. The rest of my listening this year has
been Doris Day, Littie Willie John, and a load
of stuff from South Africa.

MC: Did anything amusing happen to you
on the road this year? | noticed that you
played Disneyland for the Captain Eo
premiere.

PALMER: Oh, yeah—it was bizarre. | remem-
ber going to Disneyland the first time | was
in California years ago, and walking through
there and seeing a band playing there. And
thinking at the time, “Wow, that must be the
worst gig there is” And there | was in prime
time. One of the strangest gigs | played this
year was a rodeo in Arkansas. It had been
raining all night, and so we were just play-
ing to this sort of mud pit. | had visions of
everybody stompin’ through the set and end-
ing up being just heads at the end of the
show! Like Motel Hell. | think they'd put fresh
dirt down, and it turned into mud.

MC: What are your secret or private listen-
ing pleasures?

David King

PALMER: Doris Day, and I'm a huge fan of
Farid El Atrache, a Persian singer. Actually,
it's Iran now, isn't it? In fact, the style is Per-
sian, not Iranian. Of course, Billie Holiday
and Gilberto Gii, for mainstream favorites.
MC: Tell me, what was that Jobim song you
did onstage this year?

PALMER: "Izaura”; it's a girl’s name. It's from
a Stan Getz album which is called The Best
of Two Worlds.

MC: On the same subject, didn't you front
an all-female big band?

PALMER: Oh, yeah, | did that [on certain
dates] on the last tour.

MC: What was the name of that group?
PALMER: Kit McClure. We did Billie Holi-
day, a Mose Allison song, a Count Basie
number. What was particularly nice about it
was that the audience sat still for it. The sax
player [in my touring band)] was the leader.
MC: Who has been the most influential per-
son in your life?

PALMER: Jack Vance, who's an American
author. He writes science-fantasy novels. [l
relate to] the worldview that the guy has, and
the attitude of the characters—their sense of
humor.

MC: What song on this year’s charts would
you have been proud to have written?
PALMER: Y'know, I've been so busy this past
year, | don't really know what's been on the
charts. There’s a company called Original
Music out of upstate New York that do a cat-
alog of world music, and | collect through
them. That's taken up most of my listening
this year, and when | got back from tour this
year, | sat and compiled that lot. So | haven't
really heard anything that knocked me out.
MC: What song from the past would you
have been proud to have written?
PALMER: Wow. That's an odd one, because
it depends on whether it's from the point of
view of wanting to perform the song, or en-
joying the song, or the performance. “Don't
Explain,” Billie Holiday—there you go.
MC: What do you think is gonna be the next
big trend?

PALMER: | don't know about trends—I never
did! [Laughs.]

MC: What’s your favorite new electronic
gadget?

PALMER: A toy car—a radio-control thing. It
goes about 20 miles an hour. Auto-steering,
three differentials—! mean, they’re sophisti-
cated. It's a lot of fun.

MC: Is it for your kids?

PALMER: Well, kind of, yeah.... B
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Macintosh Plus computers are easy-to-use
an1d have many programs for Midi. Iit's the i
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ARE YOU KEEPING YOUR TALENT A SECRET?
Garret Entertainment

seeks top-quality demos or finished masters for soundtrack and

recording projects. We are an established production company

using radio and television to promote our talent. We currently

have three divisions to handle pop/rock, R&B, and country.
Send tapes and information to:

Garret Entertainment
8949 Reseda Blvd. Ste. 109
Northridge, CA 91324-3916

or call (818) 349-9100 for additional info.
All materials returned upon request.
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< 22 KNACK IS BACK

do is put some excitement and
vitality back into the current club
scene.

FIEGER: We're gonna have to see
what really comes about, but i
think what's been happening to
us has been very different [from
before]. Already we've had fights,
but they're different kinds of
fights—they now actually have
resolutions. We now understand
that whatever comes down is not
a personal attack, its a profes-
sional disagreement. Being able
to do that is a new exerience for
me. Personally, I'm thankful that
we took five years off. If anything,
we're better musicians and we're
a better band now than we were
five years ago.

MC: All this is fine, but the rent
still has to be paid. Do you all
have jobs? Is there royalty money
left over that some of you are still
living on?

AVERRE: We're getting by hand-
to-mouth.

FIEGER: I'm living on the end of
the money. Had | held on to the
money | made then, I'd be
wealthy today—! would never
have had to work again. But |
didn’t. Had | kept all that money,
I'm convinced | would have
found a way to kill myself with it.
MC: What will the ‘87 version of
the Knack look like?

FIEGER: Well, the Knack always
dresses in black & white. That's
it. You either like us or you don't.
Nothing has replaced the skinny
ties, we just wear black & white.
We don't have an official uniform
or outfit, though. We don't wear
work shirts—we're not John Fog-
erty. | think it's important for a
band to have a look, to look dif-
ferent. In fact, the only reason we
originally came out with the
black pants, white shirts, and
skinny black ties was that all we
really had to buy was the ties.
Everyone else in the band already
had the other clothes. The idea
for all of that came from some-
thing 1 saw Johnny Rotten wear
at one gig. And the Heaters
dressed like that before the Knack
did.

MC: Have you been inviting
labels down to see the band?
FIEGER: Even if an A&R guy
came down and loved the band,

| want there to be something to |
play to—we want an audience to. |

play to. And besides, A&R peo-
ple don't buy records; critics don't
buy records. It's not that I'd turn
the A&R people away. . .1 hope
they like the group too, but
they’re not our first concern. We
just hope the people come down
and get off on the music and
forget all the other things that
happened in the past. For us, this
is a new band.

MUSIC CONNECTION, FEBRUARY 23 —MARCH 8

Si;ngers with strong voices, high

hopes, and boundless energy come to Los Angeles from
around the country each year with the dream of signing a
recording contract, on the way to becoming a top-ten
superstar. The first step on the path is preparation —to acquire
a thorough knowledge of music industry dynamics, polished
vocal technique, and a charismatic personal identity.

Beginning this quarter, we inaugurate a new sequence
that provides that essential preparation for the lead
sirger in three courses taught by Lis Lewis. Ms Lewis
has been a vocal coach for fen years and a lead singer of her
own pand which is playing Los Angeles clubs and making
recordings. In each course, she invites the participation of
guest professionals from all areas of the music industry.

This quarter we offer the first course in the sequence:

Toward a Record Deal: Getting There From Here

Identifying and defiring each element
in the development of the fead singer
essential t0 preparation for a record
deal and a rising career, this course
introduces participants to many
industry professionals who share
their views about selecting songs,
assembl'ng a band, musical arrange-
men:s, st-engthening vocal technigue,
creating a personal identity, attracting
management, recording @ cemo, and
approaching a record label.

PROGRAAM:
Speakers subject to availab lity; others
to be anrounced.

¢ The Artist

* The Song
Speaker: John Braheny, L.A.
Songwr ters Showcase,; Afan Melina,
Vice President, Famous Music
Publishing (a division of Paramount);
Forrest Gardner, Artist; Daniel Navarro,
Songwriter

* Vocal Technique

e Arrangements and the Band
Speaker: Greg Mathieson, arranger for
Donna Summer and producer for

Sheena Easton and Tony Basil; live four

piece band, to be airanged

¢ The Visual Image
Speakers' David Kahn, Procucer,
The Bangles; Howard Benson,
Producer, TSO.L.

e Live Performance
Speakers  Cheryl Ceretti, Rogers and
Cowan; Brad Gelfon, Triad Artists;
Bob Ringe, Risky Business

* The Manager and the Artist-Client
Speakers: Brian Avnet, NManager, and
Tim Hauser, The Manhattan Transfer;
Linda Tanzi, Manager and Shelly O'Neill
anc Kerry Hausen from Tin Star

¢ The Record Label
Speakers: Richard Esra, Vice President,
A&R, Arista Records; Scott Raron,
A&R, Geffen Records

¢ The Evolution of a Career
Making It Today: An Evenirg with a
Pop Music Recording Artist (to be
announced}.

10 Tuesdays, 7-10 pm,
March 31-June 2

UCLA: 1421 Schoenberg Hal
Credit: 3 units, Music X 459
Fee: $175 EDP M8202C

To enroll with VISA or MasterCard, call (213) 825-9971, 8 am-5 pm weekdays.
For more information, call Ms. Myers, The Arts (213} 825-9064, 8 am-5 pm weekdays.
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V_Music Visuals

MTV & THE YUPPIES: Paul Gold-
stein’s Pop Eye column in the Sun-
day L.A. Times is always informative
when it comes to behind-the-scenes
action at MTV. A couple of Sundays
back, Goldstein commented on a
burst of new energy at the main
music video outlet. These tast few
months, MTV play has contributed
to big chart action for some previ-
ous unknowns (eg., Cinderella,
Europe, the Beastie Boys, Telsa)
and some recently skidding stal-
warts (Ratt). New programming
directors Sam Kaiser and Lee
Masters have reestablished their
power base with the young impulse-
buyers. | can'’t say as | blame them
—they were rapidly losing ground
with their audience—despite the
lack of any competition to speak of.
| gather the time came for a little
retrenching, and it seems to have
worked. All that glitters is not gold,
however; this “refocusing” has re-
sulted in a much smaller playlist,
down by nearly half from a high of
110 last year. While MTV's need to
get back to the basics is under-
standable, now is the time for some
real creative movement. | figure it
this way: The network has been ig-
noring the /ast two letters in its
name. It's like this—they need TV
shows, specifically, programming of
the series type. A truly hip series or
two would give MTV a much wider

demographic. The idea is to expand
the upper-average age of the view-
ing audience. How does MTV do
this? The very same way the net-
works are cashing in on the yuppie
audience (if there is such a thing).
Late-night TV offers an experimen-
tal playground. The Johnny Carson
hour on weekdays is probably the
right place for it—maybe even an
hour or so earlier. There'’s nothing
on any other TV network as smart
as Letterman, nor as hip musically,
for that matter. So waddaya think,

__| MTV? Why not take advantage of

the reclamation of your old pals and
create some new ones, too0? It
would be ludicrous to assume that
the majority of the audience for
Cinderella, Ratt, the Beastie Boys
et al are above the age of 30. It also
appears to me (though { have no
facts to bear it out) that MTV is par-
ticularly apt to program those
groups on Saturday moming. Loyal-
ty is the idea here. What makes a
Johnny Carson, Uncle Miltie, or
David Letterman a success is the
loyalty an audience feels toward the
performer. This even held true in
the earlier days of rock 'n’ roll radio.
Where would all this pop music be
without Allen Freed or Dick Clark?
Hell, if MTV could come up with
someone as strong as Elvira, they'd
be headed in the right direction.

LOOK OUT BELOW: Surprised at
how the CD prices are dropping?
Get ready for video drop! Sony has
announced a drop in 26 titles,
which, when added to their previ-
ous drop of 34 titles, makes 60
single, album, and EP music videos
between $999 and $19.99; other
companies will soon follow suit.
Meanwhile, with the recent low pric-
ing of Indiana Jones & the Temple
of Doom, we're also beginning to
see movie prices down. | doubt if
it will do any good, though, because
with rare exceptions, the visuals
don't hold up for any length of time.
Is it worth spending that kind of
bread? —Billy Cioffi
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MOVE OVER, JAM & LEWIS: Shown here working with the Phenix
Homs (yup, that's how they spell it) at Rock Steady Studios in
Hollywood are the probable next big thing of record production,
Michael J. Powell (center) and Dean (a.k.a. “Sir"’) Gant (right), col-
lectively known as Platinum Plus Productions. Powell and Gant met
while the former was producing and the latter arranging Anita Baker's
Rapture—they’ve been partners ever since. The pair has been work-
ing with Cameo’s Larry Blackmon (2nd from right) on the production
of Atlanta Artists act Organized Crime, for whom Phenix Homsmen

L

Lynn McAfee

REELING IN THE EARS: Long Ryders’ guitarist/singer Sid Griffin makes
like Mickey Mouse as he poses with the rest of his band, producer Ed
Stasium (seated, right), and engineer Paul Hamingson at Eldorado
Studios. After cutting basics at A&M and overdubbing at Eldorado, the
Ryders and Stasium fiew to the Bahamas to mix the upcoming Two
Fisted Tales LP at Compass Point Studios. The album (named after EC's
classic Fifties comic book) will be released March 15th on Island.

Rahmlee (left) and Larry Kim supplied some hot brass.

- VU Readings

ARDENT STUDIOS of Memphis,
Tennessee has been rockin’ of late.
Jim “Dixie Fried” Dickinson has
just wrapped up production of the
Replacements’ new LP for Warner
Bros. Records. . . . Terry Manning
(of ZZ Top fame) produced albums
by both Joe Walsh and the Fabu-
lous Thunderbirds recent.... A
hard-working Alex Chilton just
polished off a Panther Burns proj-
ect. Incidentally, Chilton’s former
Big Star mate Jody Stephens is
working in Ardent’'s promotion de-
partment by day and drumming by
night.

THE ENTERPRISE STUDIOS of
Burbank, California, composer
Craig Huxley's recently completed
super facility, has just installed the
first set of Quested Control Room
monitors in the country in its Stu-
dios A & B. The cone-type speakers
have been getting a royal reception
in top London rooms, and they ex-
cited everybody when they were
demoed at the '86 AES show in Los
Angeles. The studio will also act as
sole U.S. dealer for the monitors.

LARRABEE SOUND: The team of
Victor Flores & Keith Cohen rolled
in to mix Gladys Knight's “Send It
to Me” for MCA. .. . Jimmy lovine
& Rick Nowels are mixing Maria
Vidal for A&M with engineers Scott
Litt and Jeff Lorenzen. ... And by
the way, the SSL mixing rooms
here now offer Lexicon’s 480L with
al the newest software and
programs.

WILDCAT STUDIOS of Los Angel-
es has just completed overdubs
and final mixing of the debut album
from Orange County’s Call of the
Wild. Mark Coffin was at the board.

BABY'O RECORDERS in Holly-
wood has had a full house recent-

ly. Lester Claypool produced and
engineered Suicidal Tendencies on
Virgin Records. Skip Drinkwater
produced Princess (PolyGram) and
Teen Dream (WB) with engineering
by David Bianco. Perri (MCA) has
made use of the production ser-
vices of Jeff Weber and the engi-
neering expertise of Kevin Clark
and Glenn Kurtz.

BELMONT MALL: Meanwhile,
back in Hoosierland, John Cougar
Mellencamp has returned to his
Bloomington, Indiana, studio with
longtime producer Don Gehman for
the follow-up to his mega platinum
Scarecrow LP.

DEVONSHIRE SOUND: The debut
disc of Geffen Records band Little
America was recently polished off
in the North Hollywood room; it
should be on the racks by the time
you read this.

ONE ON ONE RECORDING in
North Hollywood has installed a ful-
ly automated, total-recall S.S.L.
4056 console. Bookings-wise, Ted
Templeman has been producing
Honeymoon Suite at the facility with
Toby Wright assisting, while Steve
Jones dropped by to mix his new
MCA LP with producer Paul Lani.

VALLEY CENTER STUDIOS RE-
CORDING: Max Groove is mixing
his next LP (for Jazztown Records)
with producer Bob Monaco. Also,
Savant has been cutting tracks
recently. Dave Jenkins is handling
the engineering for both. . . . Wild
Hearts has been doing demo work
with engineer Peter Blackman.

RECORD PLANT SCORING, INC.,
which has operated the Studio M
scoring stage on the Paramount lot
for the last five years, has opened
a second facility, Studio L. it houses
a Trident 65 mixing console, Syn-
clavier and Fairlight digital synthe-
sizers, and a variety of processors,
analog synth systems, and MIDI-
related devices. The new studio
also offers 35mm film and video
projection for scoring, and can
operate separately or in tandem
with Studio M.  —Jim Maloney

—
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New ToYyS by Barry Rudolph

When | reviewed the ADD-one
drum brain last November in MC,
Dynacord had promised the ADD-
drive to expand the sound and
memory storage capabilities of their
system. Well, here it is in a single
rack space: everything you need to
do very extensive sound-process-
ing, programming, and memory
storage. All the ADD-drive's pro-

DYNACORD’S ADD-DRIVE SAMPLER & DISK DRIVE

gramming and sampling is con-
trolled from the ADD-one’s micro-
processor, so this is not a stand-
alone system.

The ADD-drive’s 768K bytes of
memory can be used for up to 30
seconds of sampling per disk,
which can be cut into many short
sounds of user-defined length as
well as user-defined sample rate (25

Field Test by Barry Rudolph

T.C. ELECTRONIC’S T.C. 2290

TC. Electronic of Denmark offers
the T.C. 2290 “Dynamic Digital De-
lay + Effects Control Processor." If
that sounds like a mouthful, you’re
right—T.C. has quite a powerfut box
here at a relatively competitive
price. For guitar players, the name
T.C. Electronic means a quality line
of A.C-powered effects pedals that
have been around for years. The
T.C. 2290 represents a major splash
entry into the studio-pro-audio field
for TC. Electronic.

What the hell is it? The 2290 is
a digital delay line with 20Hz-
20kHz frequency response, 100dB
dynamic range, and 1MHz over-
sampling. This all means that
absolutely no compromises in the
design of this unit were made and
| that it will work in ary audio applica-
tion. The unit is a single input
(mono) and has two outputs with a
single-delay time setting. Looking at
the name of the unit, we find that
a large number of dynamic echo ef-
fects can be generated and syn-
chronized to the player's perfor-
mance. The unit will also function
as a sampler (with optional card)
and the memory can be segmented
to allow for simultaneous sample
storage and digital delay line use.
(The popular AMS unit will not do
this.)

Let’s Look at the Knobs

Perhaps an overview of the
2290’s sectional front-panel layout
will explain most of the features of
this DDL. (By the way, this is the
most flashing and colorful front
panel |'ve seen since Bladerunner.)
In the delay section, direct entry of
delay time can be made from a nu-
merical keypad and the popular
“nudge” buttons are also included.
One of the hippest features is the
“learn” button, which allows the
user to tap in a tempo and have the
2290 read or learn the time be-
tween taps to set the delay time for
synchronized slap repeats. (No
more BPM-to-tempo conversion
charts for me.)

The modulation section separ-
ates the 2290 from all other DDLs.
The T.C. 2290 has three types of
=

modulation effects possible: delay-
time modulation, dynamic or vol-
ume modulation, and panposition
modulation of the two outputs. Mod-
ulating the delay time is for chor-
using, flanging, pitch modulation
(for bad singers), and ADT. Tremolo,
compression, expansion, ducking,
or gating are accomplished by
dynamic modulation. Panposition
modulation gives us autopanning or
rotational effects of either the delay
output or the direct signal or both.
The mod section is programmable
to affect any of these three modula-
tion effects, and the modulation
source is alsa selectable. The mod
source can be sine wave, random,
envelope, or tripper (either signal
present or MIDI).

Two more sections are also in-
cluded for programming. The out-
put section has the ability to change
the levels of both delay and direct
signals. The feedback section con-
trols regeneration of output to input
and hi-pass/iow-pass filtration. A
nice feature adjacent, the input-level
knob is the “delay on” button; it im-
mediatety mutes the delay so as to
cut off the effect if you do not want
it hanging over a chord change.

Other features of this amazing
unit include up to 32 seconds of op-
tional sampling/delay, user-person-
alization, MIDI, five extemnal switch-
able effects loops, and remote pedal
controller. | have already used this
DDL on my current album project
and plan to use it again when | do
the final mix. | found it extremely
quiet and fairty user-friendly. The
TC. comes with 100 preset memor-
ies that store all of the front-panel
settings for recall later—a must for
the complicated patches that can
be set up. About 20 factory presets
also come along at no charge;
these proved to be nice starting
points to come up with my own
settings.

How much? Believe it or not, the
basic unit with the sampling card
costs about $2500. This includes
four seconds of memory. These
units can be linked together for
synchro operation and options can
push the price to over $4000. More
info? Contact Virtual Designs at
(213) 313-1292.
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or 50kHz). In sample mode, pitch
default settings, naming of sounds,
editing start and end, looping and
assignment of dynamic tracking,
sample length and sample rate are
programmable.

Besides storing the sound sam-
ples in the ADD-drive, the drive will
store program information, allowing
the drummer of the Nineties to pro-
gram his (or her) own personal
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custom drum sounds in his ADD-
one; thus, he'll carry only the 32"
floppy disk to the studio or live gig,
where he'll load identical sounds in
another ADD-one.

Okay, if you already own an
ADD-one brain, then you will not
balk at all at paying the $1195 retail
for your ADD-drive, which com-
pletes the Dynacord system.

MAY’S EA DRUM MIKING SYSTEM

Randall May International offers
a line of “in the drum’ microphones
with all the attendant hardware and
mounting instructions to fit any
brand or size of drum. Called the
May EA Professional Drum Miking
System, these microphones offer a
way to get studio-like quality acous-
tic drum sounds in live concert
situations with less leakage and
spillover.

The May system uses a variety
of good dynamic microphones
which are mounted inside the drum
without drilling or disrupting its
acoustic sound. (I personally think
that a drum kit with a Cannon con-
nector on each drum looks very
modern.) Well actually, May also
makes a complete kit to drill and
mount a mic in any drum. All kits,
whether drill or non-drill, use a
patented internal shock mount for
the mic as well as a mic rotation
knob to turn the mic a full 180
degrees. Certainly this system
would be ideal for triggering elec-
tronic or sampled drum sounds to
mix with the acoustic drum sound.

Microphones available are the
Shure SM57, SM57SD, SM57BD,
and SM57F; Sennheiser's MD 421U

and 409 (my favorites for bass and
snare drums); and the AKG 112
bass drum mic. | might add that
May EA will of course provide any
type of mic that the drummer wouid
like to use to custom-tailor the
response he requires. You say you
want to buy just the hardware with-
out any microphones? Forget it—
each system is a unitized construc-
tion all under the same warranty.
(Oh, well.)

To help make drummers more
aware of the features of the system,
May EA is offering four specially
priced “Kick and Snare’ drum mic
packages. Package One uses a
SM57BD SM57SD for bass and
snare drum respectively and costs
$239. For $284 you get Package
Two, which used a SM57SD for
snare and an AKG 112BD for the
foot. Package Three gives you the
SM57SD and the MD 421U Senn-
heiser for the bass drum and sells
for $399. Finally, Package Four in-
cludes a Sennheiser 409 for snare
and the 421 for the bass drum; it
goes for $499. Non-drill hardware
costs an additional $23 per drum.
More info? Call May EA at (714)
536-2505.
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— Lesley Campobell

Beastie Boys
The Palladium
Hollywood

Rap. Like disco, this too shall
pass. | sincerely hope. Not that rap
is bad. Or that the Beastie Boys
were bad. They were just nothing.
Well, that’'s not totally true. Their
show was quite interesting from a
sociological viewpoint.

I mean, as a friend noted about
the show: The Palladium was sold
out for turntables. For TURN-
TABLES. Ya know, I've got one at
home, and | could get some snotty
Hermmosa Beach high school punk
wearing a T-shirt and jeans to grab
his crotch and rap over a record if
you wanted to drop by.

I'm sure he'd be glad to sing
“suck my dick” with a couple of his
budaies, and spit beer on you, too.
And the Beastie Boys don't even
work their own turntables.

But that's their appeal. Their au-
dience, which looked just like da
boize, can identify with their ag-
gressive teen rebellion and nihilistic
outlook. That's cool by me. The
lyrics of the three young beasts,
MCA, Mike D., and King Ad-Rock,
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Beastly Beastie Mike D. rattles his chains for the simpatico Iadium?hnong.

are often funny and irreverent;
tunes like “Rhyming & Stealing;
and “Brass Monkey,’ and the
amusing video for their teen an-
them “(You've Gotta) Fight for the
Right (to Party),’ capture the band
perfectly.

But live—what's the point?
There was absolutely no soul, no
subtlety, no musicianship, no show-
manship—and onstage, the clever-
ness of the lyrics is virtually lost.
Only “Fight,’ with loud, rockin;
prerecorded guitars and an assist
from Beastie mentors Run-D.MC,
had any guts or groove.

And when Run-D.M.C. came out
for a few numbers, including great
renditions of “It's Tricky,” and “Walk
This Way;" it only served to show
what a pale imitation (no pun in-
tended) the Beasties are.

Considering that the BB’s debut
vinyl, License to lll, was #2 with a
bullet ai the time of the show, |
guess lotsa folks don't share my
view. But as ‘Weird Al Yankovic
says: “Dare to Be Stupid’’ And my
corollary: “Dare to Be Stupid (and
you'll end up rich and famous):’
Anyone remember Pet Rocks?

—Katherine Turman

Cyndi Lauper
Universal Amphitheatre
Universal City

During her recent appearance
here, this wild woman amply dem-
onstrated that she has a great deal
more to offer than mere eccentric-
ity. Opening with her recent hit,
“Change of Heart” (the weakest
song on her recent True Colors LP),
Lauper not only employed those in-
credibly distinctive vocals to full ef-
fect, she did it with heartening con-
viction. When she segued into “Boy
Blue,’ the LP’s sentimental master-
piece, she worked herself into a
state of relentless passion, deliver-
ing gut-wrenching vocals on her
hands and knees with an emotional
intensity seldom seen in today’s
world of musical glitz.

Halfway into the set, Lauper
stripped down to an antique corset
before introducing the connotative
“She Bop,’ confirming that the song
really is what people think it’s about
(driving in the last lane—into the
self-service station). The climax of
Lauper's performance, though, was
her ambitious, gutsy version of Mar-
vin Gaye's “What's Goin’ On;’ in
which she used those infectious,
sweet-sounding harmonies to re-
mind us that its words are just as
significant today as they were 15
years ago.

Lauper’s effortless charm and
startling confidence are what make
her music so compelling. While she
remains just as silly and off-the-wall
as ever, she seems more comfort-
able this time around, relying more
on her finely manicured vocal tal-
ents than the bimbo gimmicks and
quirky songs that initially propelled
her into the public eye. Unusual,
she is. True colors? Only her hair-
dresser knows for sure.

—Steve Kozak

Lone Justice/
Little Kings
The Palace

Hollywood

Well, you can bet the Little
Kings' glam-slammin’ set came as
a shock to a lot of the Lone Justice
kids in attendance. Twasn't cow-
punk, and it sure wasn'’t guitar/synth
streaming-toward-the-main stuff—
just a lot of attitude, walls of high-
volume riffing, and the skinniest
singer since Joey Ramone. Also, a
few tunes with potential. A little
more work before the record, please
—but we like it.

Now, onto the Maria show. First
of all, she's got the wrong band.
This isn't to say the guys can't play.
Fact is, the guitarist proved to be
quite versatile. But they just sound-
ed so-0-0 uncomfortable with the
older Justice stuff. Maria McKee’s
instincts are on-target, as she fol-
lowed the Little Kings’ unstrategic
dynamite with “You Are the Light’
a ballad-wise move. Then things got
shakey. “Sweet, Sweet Baby” pos-
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hind. Ugh!

McKee's still a firecracker, full of
unpredictable phrasing, a stupefy-
ing smile, and talent to spare. When
she took to the piano for “Wheels;’
a real haunter and the best thing on
the Shefter album, things looked up.
Other songs from that ill-conceived
record were stronger live, especially
the hit title tune (okay, good for
them).

Clearly, McKee's in transition; a
few too many arena-rock manner-
isms (picked up on the Pretenders
tour, no doubt), which are just plain
over-acting in a smaller place. And
turning *Soap, Soup and Salvation”
into a pentacostal revival meeting
was fun, but only for a short while.

The encore brought the still-
heartbreaking “Don’'t Toss Us
Away," which may yet become a
country classic. An extended
“Sweet Jane” also interpolated
godhead Lou’s “Walk on the Wild
Side;’ at least for a few bars, along
with some improvisational singing
that drew on Bruce's “New York
City Serenade” (I think). Though
the show was more unnerving than
exhilarating, Maria McKee's a bun-
dle of bountiful energy and possi-
bilities. Keep a watchful eye and ear.
She’s still quite young, and she’s got
the keys to the highway.

—Darryl Morden

Firehose/

Divine Horsemen
Variety Arts Theater

Downtown L.A.

The Divine Horseman showed
up at this wonderful old theater with
a set of noir songs from our local
concrete moors. Fronted by the
husband-and-wife team of singers
Chris D. and Julie Christenson, they
drew heavily from their divine
(sorry!) new album, Devif’s River, in-
cluding my faves, “Come into This
Place” and “Tenderest Kiss™ (meb-
be KWAV will play 'em). Lotsa neo-
acid guitar and big beat to back it
all up.

When Firehose (or fIREHOSE,
as the band prefers) came on, they
quickly proved why their first album
is called Ragin’ Full-On. They do.
Like the Minutemen from which
they sprang, the group’s unique
Ornette  Coleman-meets-the-
Stooges punky-jazz maelstrom con-
tinues, but ed fROMOHIO (a.ka.
Ed Fromohio a.k.a. Ed Crawford)
has brought a different kind of
melodicism to the tension-racked
triumvirate, and at times a more
pop-colored (yup!) guitar style than
the late D. Boon. Mike Watt and
George Hurley’s rubber-band, funk-
teetering rhythms remain a precise
heartbeat. Among their best tunes
were “Brave Captain” (their Reagan
attack), “Another Theory Shot to
Shit” (such a truism), and Ed’s final
ballad closer (forgot the title).
Thanks to SST Records for a smok-
in’ double bill at a swell joint. Let’s
do it again real soon.

—Darryl Morden

itively dragged, the band a step be-
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Chris Isaak
Chris Isaak
Warner Bros.

Imagine Roy Orbison, John Len-
non, and the Ventures meeting in
a darkened, deserted church for a
midnight jam session—that’s the
vibration that emanates from Chris
Isaak’s self-titled second opus. This
is intense stuff, at once formally pre-
cise and hot-wired, which solders
the voodoo rockabilly of his thrilling
'85 work, Silvertone, with brighter,
more expansive Beatlesque and
surf-guitar sonics. Nonetheless,
Isaak’s dark heart and Orbison-
operatic tenor (and what a falsetto
he has, too!) keep the music shad-
owy and dreamlike.

This contemplative ex-pugilist
from Stockton has some stories to
tell, and he puts them across with
poetic succinctness and controlted
hellfire. Isaak’s an almost literary
sort of rock & roller who turns to the
musical past and his own demons
for the raw material of his songs
and sound. (Mailer and Hemingway
would dig him.) In guitarist James
Calvin Wilsey, he has the perfect
confederate; Wilsey's shimmering
guitar lines and Isaak’s haunted
voice come from exactly the same
place, and they dance together with
the elegance of Fred & Ginger.
From the sound of the ghostly
“Blue Hotel, Isaak and Wilsey must
have the same dreams; its spooky,
smoldering sound and texture
would be at home in a Fellini fitm.

“Blue Hotel” is at the center of
the album’s first side, a five-song
entity as seamless in its own way
as Roxy Music’s Avalon. (The Roxy
references extend to Isaak’s refined
tenor tremot, which recalls Bryan
Ferry, and Wilsey's silvery guitar
work, which recalls Phil Manzan-
era.) The side opens with “You Owe
Me Some Kind of Love,’ perhaps
Isaak’s most aggressive romantic
statement, and cut from the same
fabric as Silvertone’s opener, the
luminous “Dancin " Here, as on all
but one track, the beat is driven
home with crushing accuracy by
the Tubes’ Prairie Prince, the secret
ingredient of Isaak’s albums.
(Secret in more ways than one—
Prince’'s name and that of bass
player Chris Solberg aren’t on the

back-cover credits, which instead
list the rhythm section of isaak’s live
band, Silvertone.) From “You Owe
Me. . .” on, this sinewy four-piece
adds layer after layer of atmo-
sphere, through an eerily under-
stated rendition of the Yardbirds
classic “Heart Full of Soul; “Blue
Hotel;’ the somber and anguished
“Lie to Me;" and the tush and chim-
ing “Fade Away, the track of which
sounds like an outtake from Notor-
ious Byrd Brothers.

Compared to the unified first
half, Side Two is positively balmy—
but somehow it isn't quite as mem-
orable. There's one truly striking
track, though—the fast and feathery
“You Took My Heart; with its
rockabilly momentum and swirling,
Beatles-like guitar/ivocal interplay.
True to his brooding sensibility,
though, Isaak ends the sunny side
with a haze of melancholy on “Wait-
ing for the Rain to Fall’ lest we con-
clude he’s rid himself of those de-
pressive tendencies. But don't think
this guy needs a shrink; he just
needs to keep making records as
cathartic as this one.

—Bud Scoppa

Concrete Blonde
Concrete Blonde
I.R.S.

What a neat album! Concrete
Blonde is an L.A. trio that used to
be known as Dream 6. Their debut
disc, produced by the veteran Earle
Mankey (brother of CB guitarist
Jim), is a shrink-wrapped surprise
full of fresh, uncluttered rock & roll.
You can make plenty of compari-
sons—especially to the Pretenders,
the Motels, and Rumours-era Fleet-
wood Mac—but the band’s own dis-
tinctive sound is what jumps out at
you from every cut.

Singer Johnette Napolitano
(great name!) is a constant treat—
from the seductive sway of “(You're
the Only One) Can Make Me Cry”
and the fine new single “True” to
the over-the-road raunch of “Still in
Hollywood?’

“Beware of Darkness;’ a spooky
cover of one of George Harrison’s
more interesting tunes, is a
stripped-down, sultry variation on
the majestic original. “(You're the
Only One) Can Make Me Cry” is
just Johnette and acoustic guitar. It's
a gorgeous ballad, and her vocal
sounds at times like a crazy hybrid
of Rosanne Cash and Melanie.
Great stuff!

On “Dance Along the Edge;’ she
double-tracks her vocal for some ir-

resistible chorus harmony. Sounds
like a sure shot for single #2. “Still
in Hollywood” is puse power, and
would sound perfect on a tape
following Ronnie Spector and the
E Street Band’s version of “Say
Goodbye to Hollywood:’

Allin all, a really nice album from
a band that's been lucky enough to
hook up with a savvy producer who
brings out their best. Pick it up. Play
it loud. —Jim Maloney
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Bruce Willis

The Return of Bruno
Motown

You don't need a detective to
clue you in to the fact that, if it
weren't for his TV notoriety, the man
from Moonlighting would never have
been asked/allowed/encouraged/
paid to make this record. But | really
think some of the critical slams it's
been getting are a bit exaggerated.
He ain't a powerhouse vocalist, but
for the most part he sticks to ma-
terial that doesn't require one. Ac-
tually, when he grabs hold of a tune,
his woice has a bloozy charm that
recalls Peter Wolf on the first few J.
Geils LPs. And his band—the Heat-
ers—are as tight and tasty as they
come. Methinks he doesn't expect
to be taken that seriously as a
singer, anyway. He's just havin’ fun
with some of the music he loves—
wouldn't you do the same?

True, some of this stuff doesn’t
feel right at all. There's a bizarre
technopop desecration of “Secret
Agent Man” (what a waste of the
great Booker T's keyboard wizard-
ry!). And “Down On the Board-
walk”? Yikes! | can’t decide wheth-
er asking the Temptations to sing
backup on this Drifters’ classic in-
dicates that Willis is musically mas-
ochistic or just that he has real
balls.

But wait. . .here’'s ‘Jackpot
(Bruno's Bop)” Now this sucker
flies, thanks to houseparty hornwork
from the Heaters’ Chris Mostert and
the Heart Attack’s Greg ‘‘X-Man”
Smith. Willis' harp playing is fast
and funky on this hi-speed shuffle,
booted along by a fine baritone sax
solo by Smith. Aillen Toussaint’s
“Fun Time” begins with a horn riff
that sounds like a late-night Apache
raid down Bourbon Street. The
singing’s not too shabby here either.
On “Comin’ Right Up;’ the Heaters
are slick and impressive—especi-
ally Danny Grenier’s scratch guitar
work, in the tradition of Jimmy

Nolen in the oild James Brown
band.

Too often, though, Willis sounds
buried or overwhelmed by the mix.
That'’s especially notable on the hit
single, “Respect Yourself!' But,
hey—it's top twenty and climbing,
so | guess he’s in there somewhere.

Ry Cooder’s “Down in Holly-
wood” rattles some bones. The
Heaters deliver an impeccable
groove, and Willis brings just the
right amount of swagger to the
talking-blues rap wvocal. “Young-
blood;’ the old Coasters tune that
the Heaters really work out on live,
is a dependable party rocker that
should make a popular singalong
jukebox single.

It’s not quite like in King Creole,
where Elvis (as “Caruso the bus-
boy”) jumps up and lays the room
to waste, but the boy shows he can
mix it up with enthusiasm. He's got
great taste in cover tunes, he blows
a mean harmonica, and he sounds
like he’s havin’ a blast. He's got a
sense of humor, too. Before tearing
into a hot harp solo in the middle
of “Jackpot,’ he screams, “Only in
America!” That'’s right, baby.

—Jim Maloney

Ray, Goodman
& Brown

Take It to the Limit
EMI America

Ray, Goodman & Brown created
some classy records in the Seven-
ties when they were known as the
Moments (“Love on a Two Way
Street;” “Sexy Mama,’ “Look at Me,
I'm in Love”), and enjoyed a wel-
come comeback in 1980 under their
own names, with the exquisite
“Special Lady:’ Following two less-
successful LPs on Polydor, Ray left
the group (between 1982 and 1984),
but reunites with his two partners
here on their first major label re-
lease in five years.

Unfortunately, there’s not much
to get excited about. The thing |
remember most after listening to
this album is the bland, obtrusive
drum programming, and not any of
the songs. The best thing here is
the funk track “Good Love;" pro-
duced by Gene McFadden (of Mc-
Fadden & Whitehead fame), which
could make for a good dance song.
Here, at least, the drum program-
ming is put to appropriate use.

Whereas Ray and Goodman al-
ways co-wrote at least half the
songs on their previous albums (in-
cluding all their hits), here only
Goodman contributes—and just
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one tune at that. Billy Brown'’s faiset-
| to, used to classic effect on “Love
on a Two Way Street” and to mag-
ical effect on “Special Lady,’
I sounds too airy and rusty here. And
most of the time, you can't make out
| what he's singing.

All three voices were used to
their fullest potential on their doo-
wop-influenced self-titled album in
1980. Here, Ray and Brown do most
of the singing. With Goodman’s
baritone hardly heard even in the
backgrounds, he’s relegated to do-
ing second-rate Barry White-type
monologue intros that are quite em-
barassing. At the closing of the last
cut, all three do spoken self-intro-
ductions. This is romantic?! Except
for that last track, which Goodman
co-wrote and co-produced, RG&B
leave their fate in the hands of three
different producers. One has to
assume that deeper involvement in
both writing and production would
result in a better product. Let’s get
back to the basics next time—reai
songs, real arrangements, and real
instruments, okay? Remember
what made those old hits so great.
Now, those were Moments to
Remember. —Guy Aoki

Lester Bowie’s
Brass Fantasy

Avante Pop
ECM

Art Ensemble of Chicago trum-
peter Lester Bowie seems to have
conceived this group in the tradition
of second-line brass ensembles like
the Dirty Dazen Brass Band (whose
Mardi Gras in Montreaux is one of
'86's best). After feigning a serious
tone with the ten-and-a-half minute
opening opus, ‘“The Emperor,
Bowile goes for the funny bone. The
unit romps through a version of
“Crazy” that would probably have
Willie Nelson on the floor laughing,
and their take on the old Fats
Domino standard “Blueberry Hill”
is full of more musical jokes than
you can shake a tuba at. Then
there's “No Shit;’ a tune that's
bound to get lots of radio play (the
chorus is the title); this one bears
the closest resemblance to the Dirty
Dozen. One of the great mysteries
of this album is how tuba player
Bob -Stewart gets that phased
sound out of his horn on “B Funk;’
a loose take on Parliament-Funka-
delic’s “We Got the Funk,’ a great
horn workout in both versions.
Bowie plays it straighter on his ren-
dition of the Whitney Houston
smash “Saving All My Love for
You”; here he gets an uncharacter-
istically Miles-like tone on his horn.
Is it possible that the old renegade
wants to get himself a pop hit? This
one has that kind of potential.
“Macho; trombonist Steve Turre’s
tribute to Machito, is a very true
Latin romp that doesn’t even miss
such standard elements as percus-
sion and piano. Indeed, as with the
Dirty Dozen, it is easy to forget that
the Brass Fantasy is just that—
brass with a lone drummer.

—Hank Bordowitz

Singles

My goodness, how time flies. It
seems that only yesterday | was
camped senselessly under a Christ-
mas tree reeling from a New Year’s
Day bash, and here it is February
already. Fer da lova Mike. Anyway,
due to the stack of hungry wax
waiting for an encouraging word (or
sadly discouraging, in some cases),
| humbly offer my services. Lady
Peachena’s “Save Me” (Catillion)
is a refreshing change of pace from
the industry-machine dance-pap
currently clogging the airwaves.
Chugging smoothly along behind
tambourine, funk synth, and as-
sorted Southern-gumbo percus-
sion, Ms. Peach exhorts her min-
ions to bow down in reverent jubila-
tion and shake some stuff at the
same time. . . . For those souls who
need some spiritual unlifting, from
the deep South to the mad regions
of Tinseltown roars Carol Chap-
man, one of SoCal’s real originals.
“Bad Dreams in Hollywood” (Just
for the Record) is one of those
Bacharach/David-sounding ditties
that Dionne Warwick might have
covered had she been totally
amped on amphetamines. The tune
has all sorts of strange references
to potential Betty Grables waiting on
tables at Schwabs; it succeeds due
to the Frankie Avalon melody line
and the ultra-<campy puns. We've all
heard the flipside numerous times
but by another artist. Debbie
Harry’s version of “French Kissin'
in the USA” is currently rocketing
up the charts all over the country,
but Chapman’s version is smooth-
er and sung with more conviction.
If | have to sit through one more
cover song this year | may do
something drastic! Putting us
through the recycling mill again is
a serious-looking chap named
Malachi. His rendition of the old
Doors’ classic “Touch Me” (MU) is
more an exercise in bad judgment
than bad musical execution. In
almost every instance, the timbre
and mood of the piece was bor-
rowed verbatim from the original.
Malachi does have a nice crooning
vocal manner, but it could’ve been
better-employed on different ma-
terial. Also, this version lacks that
moody temperament and ambience
that made the original a standard.
If Malachi had been more creative
in arranging and instrumentation,
the story might've been different,
but that is conjecture. Billing
themselves as L.A's answer to the
Stones are 6 O’clock News (see
Club Band reviews page 34).
Though they're led by female
vocalist Janet Hart, the twin-guitar
attack of Jeff Prushankin and Brian
Brown does bring back memories
of the “Not Fade Away" era (prob-
ably the Stones’ rawest and most
exciting period). ... “Whenever |
See Your Face” (6 O'clock News)
is a well-played, well-produced ef-
fort that proves an apt vehicle for
Hart's winning vocal style. Sound-
ing a bit like vintage Patty Smyth,

Hart works as hard as the thrashing

guitars to push the song through its
paces. If the group sounds this un-
tamed on record, their live show
must really be a treat. | can’t wait!

—F. Scott Kirby

Ear Wax'

The Compilation Corner

Words of praise about records of
merit.

One of our hobbies around here
is to pick out exceptional cuts ear-
ly on, then root for 'em in the chart
sweepstakes if they wind up as sin-
gles. It's sorta like handicapping
horses, | guess. Anyway, we get a
particular buzz when a record we
love comes through—months after
we've put it on a compilation tape.
Our fave '86 tape (from September)
contains the Daves’ “Ain’t So Easy,’
Crowded House's “Don't Dream It’s
Over;’ and World Party’s “‘Ship of
Fools"—all of which are climbing the
charts and getting tons of airplay six
months later. When radio starts
sounding like our compilation tapes,
we feel no small amount of satisfac-
tion, lemme tell ya.

With that in mind, here’s a
compilationtape sequence for early
'87 that may contain a song or two
you'll be hearing on the radio this
summer. The rest are just cool
tunes. For the sake of perspective,
we've also thrown in some out-
standing older records that should
have made it but didnt. Check
some of these cuts out.

Spin Cycle

Shakin’' Side

Chris Isaak: “Blue Hotel”

Los Lobos: “Set Me Free
(Rosa Lee)”

World Party: “Ballad of the Little
Man”

Concrete Blonde: "“Still in
Hollywood"

Ben Vaughn Combo: “Wrong
Haircut”

Chevy Chase: “Rapper’s Plight”
('80)

XTC: “Earn Enough for Us”

Shriekback: “Gunning for the
Buddha”

Steve Earle: “State Trooper” (live)

Chris Isaak: “You Took My Heart”

Patty Smyth: “Isn’t It Enough”

Jennifer Warnes: “Bird on a Wire”

Shaken Side

Fine Young Cannibals: “Ever Failen
in Love”

Los Lobos: “My Baby's Gone”

Robert Cray: “Right Next Door
(Because of Me)”

Matt Bianco: “More Than | Can
Bear” ('85)

PD.A.: “He Refuses to Believe It”
(demo)

Marti Jones: “The Crusher”

Chris Isaak: “Fade Away”

Til Tuesday: “Coming Up Close”

Split Enz: “Message to My Girl”
('84)

Concrete Blonde: “True”

World Party: “All Come True”

Roxy Music: “Take a Chance With
Me” —Bud Scoppa
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To Damascus
Bebop Records & Fine Art
Reseda

[0 The Players: Sylvia Jun-
cosa, guitar, vocals; Tyra Von
Pagenhardt, bass; David Win-
ogrond, drums.

[J Material: Lawdy, Mama,
what have we here? Sounds
like a unique blend of Sixties
surf and psychedelia, an Eight-
ies sense of urgency, a soup-
con of speed metal, and a dash
of thrash. In addition, beguiling
lyrics and haunting vocals, and
a few melodies that may have
evolved from Slavic folk tunes.

' Does this sound hard to im-

agine? Well, it's even harder to
describe. And it rocks!

[J Musicianship: Juncosa has
already proven herself as able-
bodied guitarist of SST record-
ing stars Swa. She can make

| her guitar sing, speak, laugh,

1| although |

cry, and beg for mercy. In both
bands, her guitar playing has
an incredible amount of balls
(uh, better make that ovaries).
[Tasty, Hass, tasty.—Ed.] Wino-
grond’s drumming is strong,
flashy, and right on the money.
Von Pagenhardt lays down a
very solid, supportive bass line,
sometimes find
myself wishing for a little more
volume and punch.

[0 Performance: At this partic-

{| ular show, To Damascus played

a set consisting mainly of selec-
tions from their self-produced
album Succumb. There were a
couple of new compositions,
and, for the heck of it, one non-
original song. Also there was
no predetermined set list. It was

almost as if they all knew tele-
pathically which song to play
next. This sense of spontanei-
ty, coupled with extreme tight-
ness, made for a thoroughly en-
joyable show.

O Summary: To Damascus is
a group that deserves as much
success as they can get. Al-
though I've heard them play a
number of times before, 1 would
say that this was one of their
best shows. However, even at
their worst, they surpass most
other bands. A perennial favor-
ite at Bebop Records, To
Damascus is well worth the
price of admission (or suggest-
ed donation). —Richie Hass

Billy Higgins
Quintet

Watts Towers Arts Festival
Watts

[0 The Players: Azar Law-
rence, tenor sax; Oscar Brash-
er, trumpet; Henry Butler, piano;
Jeffrey Littleton, bass; Billy Hig-
gins, drums.

[ Material: The material, as
would be expected with this
personnel, is mostly hard-bop
and modally influenced jazz.
The group is at its best playing
hard-driving, angularly synco-
pated charts. The big, penetrat-
ing tones of the horns (along
with Butler’s brilliant, saucy ac-
companiment) supercharged
these pieces.

[J Musicianship: Higgins is
widely known as arguably the
most recorded drummer in jazz
history. All those musicians
couldn't be wrong. As always,
his drumming was reliable,
gently propulsive, and beautiful-
ly textured. Bass player Jeffrey
Littleton is the least-known

member of the group. He's a

young Angelino whose robust,
sustained tone reminded me of
Wilber Ware's playing. Pianist
Butler is a New Orleans native
who is drawing considerable
(and well-deserved) attention
since moving to L.A. His play-
ing was inspired; with each
piece he delved into new areas
of his formidable technique
while breathing furious life in-
to each selection, whether a
smoker or a lyrical ballad. Horn
players Lawrence and (especi-
ally) Brasher rendered their
melodies and solos with the
same sparkling vitality.
[ Performance: There were
only a couple of weak points to
this performance: an overly ver-
bose solo by Lawrence and a
somewhat meandering drum
solo by Higgins. Henry Butler
laid down two dazzling solos in
the set. Oscar Brasher’s open-
ing solo was also noteworthy.
On the whole, the band
grooved well as a unit.
[0 Summary: This ensemble
includes some new personnel
for Higgins’ group. Though
some of the soloing and seg-
ues between solos could be fur-
ther polished, the band is re-
markably tight and potent.
—Titus Levi

The Catch

The Country Club
Reseda

[J The Players: Steve Collins,
rhythm guitar, vocals; Thad
Corea, drums, vocals; Bernie
Headley, bass, vocals; Gregg
Samuel, lead guitar, vocals.

[J Material: The strengths here
are in the musical accompani-
ments and arrangements, not
the lyrics. The songs are most-
ly commercial pop with a few
hard-hitting rockers (e.g. “You

To Damascus: Urgent psychedelic ballsy Slavic rock.
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Can't Take It Back”). The lyrics,
abstract at best, are hard to
follow: “No push, no pull, de-
manding less, receiving more,
permitting time:’ There's always
an exception, however, and Col-
lins’” message in “A Part of Your
Love” is much clearer: “All the
things | reach for fill my grasp
when I'm with you. / The easy
things are easier, the harder,
coming true’’ The overall struc-
ture is vaguely reminiscent of
the Hooters (as on “Samuel'’s
Connection”) or even Simply
Red, but the majority of the
tunes were simply likable,
danceable, marketable pop. Be-
sides, only the PMRC listens to
lyrics anymore, right?

[ Musicianship: This band
has strong vocal talent all the
way across the stage, with the
harmonies occasionally tran-
scending the material. Drum-
mer Corea certainly throws
himself completely into driving
this machine, and guitarist
Samuel makes his lead guitar
work look easy. Headley's bass
is responsible for the punch on
more than one tune, and each
player is completely in sync
with the others, as was flaw-
lessly demonstrated on the
abrupt stop-start rhythm of “You
Can't Take It Back”

[J Performance: The entire
band is relaxed and self-confi-
dent onstage, but vocalist Col-
lins is the obvious showman of
the quartet. He makes the de-
spair of “Died in England” al-
most tangible, and he brings life
to the glib “Such a Mona Lisa”
as he dances across the stage
with his guitar. Corea is one hell
of a drummer, and watching
him is an education in kinetic
energy expenditure. Only com-
ing alive on his extended solos,
lead guitarist Samuel seems to
prefer being outside the spot-
light, as does bassist Headley.

[0 Summary: Having been to-
gether over five years now,
members of the Catch have
made the most of their com-
bined talents to create a unique
sound certain to, um, catch at-
tention (sorry). At any rate, this
band is definitely ready for big-
ger and better things than
weeknight opening slots at the
Country Club. With one single
out already and a European
tour possible in the near future,
the team of Headley, Collins,
Corea, and Samuel could be a
pretty lucrative catch for some
lucky label. —Tammy Lynn

-
The Catch: Rolling their eyes at Tammy Lynn's overuse of

“Catch” puns. Catch my drift?

Crocodile Tears
The Whisky
West Hollywood

O The Players: Chris Weldrey-
er, drums; Vince Weeks, guitar;
Rudy Manuel, percussion; Amy
P, keyboards; Cory Lombard-
erri, bass; Robby Rogers,
vocals.

[J Material: Melodies! Hooks!
Don't you hate it when you for-
get something”? Crocodile Tears
apes the Bonedaddys/Burning
Sensations style of heavy per-
cussion and pseudo-noise, for-
getting that those bigger bands
always carry a song in the
group’s heart o keep things on

track. No such luck here. Each
tune is forgotten before the next
has begun.

O Musicianship: This is where
it gets shameful, because all six
members of Crocodile Tears are
pretty good musicians. No one
player stands out, though,
which could account for the
band's lack of focus. Guitarist
Weeks in particular could take
a lot more spotlight than he
does. A band this large does
not need to be so rhythm-
heavy. There's plenty of room
for a startling lead here and
there. Lead vocalist Robby
Rogers has a passable (though
not particularly distinctive)

Crocodile Tears: A genuine problem you can't deny.

MUSIC CONNECTION, FEBRUARY 23 —MARCH 8

Hollywood
nr.

Paramount
2,400 sq. ft. free-standing building

FOR SALE OR LEASE

Was sound rehearsal studio,
can be offices.
Agents: Mr. Saslaw or Mr. Mirkin

(213) 272-3456

“Established”

RECORD INDUSTRY
REPRESENTATIVE

(Awarded 62 Certified Gold Records)
o g b
et __*' N s
=

#RELIABLE RECORD PROMOTION SERVICES w
» Assistance in obtaining a record deal ® Marketing
e Distribution ® Record Promotion ® Record Pressing
 Public Relations ® Notary Public ® Demo Assistance
# STARTING YOUR OWN RECORD LABEL?w

213/461-01517

*30 Ji@sﬁie

|1/, :
E A

L My
i QuarreH
| et

;r! o _Uo.Di (=4 JS— }

tare. se.rv'.ce-sf

ALIA BAND

1987 Performance”
Wednesday
February 25

9 PM.
Madame Wong's West
(213) 461-8273

Real Time — High Quality
State-of-the-art-equipment
No job too small or too large
Phone (818) 762-ACDC
124262 Ventura Blvd
Studio City, CA 91604

Audio €assette Buplicator €o

/.




NOW HAS THE

OF DENMARK

t.c. electronic

TC2290
DELAY/SAMPLER
IN STOCK!
SALES « SERVICE ¢ RENTALS
(213) 313-1292

T

VIRTUAL DESIGNS, LTD. []

e e e

“affordable legal services. . .ex-
citing news for all local artists.”
—Randal A. Case,

Music Connection,

Feb. 1986

RANDAL NEAL
COHEN

—muslc atforney

Two Century Plaza
2049 Century Park East
Sulte 4370
Los Angeles, CA 90067
(243) 552-2233

Reasonable hourly fee.
No minimum.
No fee for initlal consuttation.

fo ~—

R

]

()

(

e L

TUT T U TN U R U NPT NS N NN TNy

C | u b

voice. That would not be a
black mark with the right kind
of material, but an okay voice
singing dull melodies does not
add up to much.

[J Performance: Rogers was
definitely in charge. He showed
good crowd control and he cer-
tainly knows how to move.
Coming on with Rambo-meets-
Adam Ant body paint, long
straggly hair, and not much
else, he unfortunately succeeds
in doing nothing other than
making himself disappear.
Aside from bassist Lombarderri,
no one else moved much, prob-
ably in deference to Rogers.
Once again, though, ali that is
presented is an invisible singer
doing invisible songs.

[J Summary: Crocodile Tears
is a young band doing a style
of music that must seem new
and exciting to them. Unfortu-
nately for Crocodile Tears, a
precedent was set long ago by
the aforementioned B-bands
(and Bow Wow Wow) that this
group must live up to. Whether

| they can take tribal rock to a

new plateau depends on the
strength of the foundation they
build for themselves. The
band’s style is set already; they
must now work backward to-
ward song structure and mem-
orability. Without a strong
backbone of material, Crocodile
Tears will find themselves
washed away by the tide of
other bands who can do the

same thing just a little bit
better. —Tom Kidd

The Regular Guys
CSU Fullerton Pub
Fullerton

[J The Players: Roy Furshpan,
guitar; Dave Andrieux, bass,
lead vocals; Rick Sterbentz,
piano, vocals; Martin Maudal,
drums; Tim Clark, alto & bari-
tone saxophone; Sal Misquez,
tenor saxophone; Terry Frits,
tenor & baritone saxophone.
[J Material: The Regular Guys
are your basic, no-frills, grab-a-
beer-and-dance-till-you-drop
rhythm & blues party ensemble.
The band plays a perfectly
mixed set of outstanding orig-
inals (“Sour Raisins;” “Pumpin’
Iron”) and carefully selected
covers (Leiber & Stoller’s
“Framed”), infusing both with
such enthusiasm and impres-
sive chops that it's almost im-
possible to withstand the lure of
the dancefloor.

[J Musicianship: Surprise!
These guys play like profes-
sionals. The sax section adds
brightness to an already
punchy sound, and bassist An-
drieux and drummer Maudal
combine to form a potent
rhythm section, with Maudal
particularly impressive in his
display of percussive dexterity.
Guitarist Furshpan and pianist
Sterbentz exhibit a light touch
on their respective instruments,
taking solo spots that combine
economy, melody and humor.

(] Performance: F-U-N. The
Regular Guys don't take them-

selves too seriously, and
neither should you. [Who,
me?—Ed.] The whole idea here
is to promote that elusive “jump
around and have a good time”
atmosphere, and the band has
its lighthearted approach down
to a science. Andrieux is a
capable frontman with a dry
sense of humor, and he’s aid-
ed by the comic antics of Fursh-
pan (who at one point sat down
and joined an audience mem-
ber for a beer—in midsong)
and the sax section. Simply
put, these guys are a blast.

[J Summary: With a sound
that’s not unlike Huey Lewis &
the News, the Regular Guys
could possibly tap into some-
thing big here. If it doesn’t hap-
pen, it won't be for lack of
talent. Let’s hope it does,
though; it’s always fun to see
the good guys win once in a
while. If nothing else, the band
is guaranteed to have a great
time trying.

—Christopher Meindl! |

Six O’Clock News

Club Lingerie
Hollywood

[J The Players: Janet Har,
vocals; Jeff Prushankin, guitar;
Bryan Brown, guitar; Larry Wig-
and, drums; Jeffrey B. Hall,
bass; Jeff Fargus, keyboards.
[ Material: This R&B/rockabilly
dish is served up hot and nasty,
presenting clever original songs
with tasty traditional arrange-
ments that make erstwhile rock-
ers like Rod Stewart look like
aging lounge lizards. While ref- |
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The Regular Guys: Will the good guys win for a change?
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erences to the early Faces are
unavoidable, these rhythm &
bloozers remind me more of a
well-rehearsed latter-day
Stones. Gems like “Gone Too
Far” and “Black Dice” are
catchy rockers that would be
easy hits for Stewart and the
Stones, but will remain unique
| local classics in the club circuit.

[J Musicianship: The rhythm
section, consisting of ace drum-
mer Wigand and bassist Hall,
kept the no-holds tempo at full
throttle, while honky-tonkin' pi-
anist Fargus played up a fury.
Singer Hart proved to be a
wide-ranged delight whose se-
ductive and penetrating vocals
sent chills up and down the
spines of the Lingerie locals.

O Performance: While the
band as a whole presents a
raw, sexual quality onstage, my
previous reference to Hart’s
pipes might lead you to assume
that the lead singer has capti-
vating stage presence. Not so.
She could definitely add a little
excitement to her act. She
needs to display more than just
her rear end to audiences. I've
seen local lush Top Jimmy ex-
ude more energy in one Wild
Turkey chug than this singer did
in her entire set. Luckily, the
band’s adrenalin provided the
raw fuel to sufficiently spark the
crowd. Fargus’ wild piano style
and guitarists Prushankin and
Brown gave the show enough
steam to bathe the whole band
and some of the audience.

O Summary: There's nothing
finer than good-quality rhythm
& blues. Given the band’s clev-
er original songs, provocative
lead vocals, and enthusiastic
playing, | recommend this hot
and nasty band—despite the
fact that their vocalist has some
work to do.  —Steve Kozak

Max Hitchcock &

the High Fives
The Central
West Hollywood

O The Players: Max Hitch-
cock, guitar, vocals; Bob Joyce,
keyboards; Dean Hensley, bells
& bongos; David Joyce, synthe-
sizer; David Beyer, drums; Sim-
eon Pillach, bass.

O Material: Max Hitchcock &
the High Fives banged out
some good-time party music
with lustrous melodies and
stadium-sized synthesizer
chords. The stunningly pro-
found lyric content of “Roses

—

Max Hitchcock: Somewhere between Vertigo, Revelations, and

Geddy Lee.

on the Moon” was put across
with an aggressive beat that
would've earned it a 90+ on
American Bandstand; the way
its depth-charged words
bounced off the rhythm caught
me offguard. The band under-
stands that fun-filled melodies
do not necessanly need sim-
plistic tyrics to work. The opus
“Skyscraper” spiraled to the
dizzying heights subtly sug-
gested in the song title while
Hitchcock’s vocal line seemed
to come trom Geddy Lee. [/s
that a positive analogy, Stewart?
—Ed)

O Musicianship: The band
was tight with rhythm and free
with the virtuoso excess that
comes with knowing the Seven-
ties are over. They were self-
indulgent in their lead work, but
it provided them with such joy
that their enthusiasm spilled
over into the audience. Dean
Hensley blazed on his percus-
sion array of bells and bongos,
seasoning the complex lyric
content with glass-clinking
good cheer. David Joyce's syn-
thesizer work ventured into the
immense Journey chord cata-
log, with tasteful results. Sim-
eon Pillach on bass steered his
instrument through the festive
scene with a swinging jungle

feel that filled the cazy confines
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of the Central. The band’'s
name is Max Hitchcock, and
Mr. Hitchcock thrilled and de-
lighted those in attendance with
suspenseful licks on lead guitar
and high, searing vocals that
would not only wake the dead
but make 'em do the limbo.
These guys are players.

O Performance: Hitchcock led
the band in a bravura perfor-
mance laced with leaps, head-
boppin, and impromptu stage
dancing. The band was work-
ing in what may well be L.A’s
quintessential rock & roll club,
and the Central proved a cat-
alyst for some theatrical rock
resplendent in raw energy and
sheer power. Incongruously, the
T-shirtclad players looked like
your favorite working-class
neighbors and played one-step
removed from the basement.
Max Hitchcock & the High
Fives projected an aura of old
friends who just happened to
like to play music together.

O Summary: “A weeping, a
wailing, and a gnashing of
teeth’—that was the crowd's
almost Biblical reaction to this
burning band. With their
straight-ahead party euphoria,
Max Hitchcock & the High
Fives induce such mass
hysteria that the fun can blot out

the sun. —Douglas Stewart
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by S.L. Duff

Karen Vincent

Club Data

A . S 3 .
Q!

Rock & roll stylemakers backstage at the Roxy. That's Jet Boy's BT'/;y

See what happens if you don't eat right? This is Steel Soldier, wha'll
rock the Troub on Feb. 25th.

Rowe with Stray Cat Brian Sezer The show was by Jet Boy's Elektra

labelmates the Georaia Satellites
Forget everything | sa‘d about
Pacific Coast Entertainment re-
maining the main promoters at the
Country Club in our last issue.

| Pacitic Coast's contract with the
club ran out and was not renewed
by Tim Landis and the Board of

| Directors at the club. The new king-
pins? None other than Whoa Nel-
ly Productions, which has been
promoting shows at the Whisky
and the Roxy for some time. Whoa
Nely partners Nelly & Dennis
Blanchette (also of popular rehear-
sal studio db Sound) wili be the
exclusive bookers/promoters at the
club now, and although other pro-
moters will be presenting shows at
the club, apparently it will be at
Whoa Nelly's discretion. Said Nel-
ly of the turnover, “[Pacific Coast's]
contract was up and wasn't re-
newed, because they didn't do what
they set out to do. | can't say I'm
gonna make it a better place, but
I'm gonna try. Hopefully, we'll be
able to establish the name again’’
Whoa Nelly has, in previous shows
at other clubs, enforced a pretty
strict advance ticket-selling policy

36

with the bands, and that will be car
riec over to the Country Club. “Tick-
et buying [on the part of the per-
formers] is the only way to make a
corcert work nowacays!’ Also, the
Coun:ry Club will be available for
rehearsals and video shoots during
weekdays. This same rental deal
was previously offered, without
much luck, by Perkins’ Palace and
the Starwood in their final days.
Who knows, it might fly at the Coun-
try Club. The iarge billboards on the
side of the building will also be
available for renting. And, in the
meantime, Whoa Nelly will continue
to promote one night a month at the
Roxy. but will quit doing shows at
the Whisky. For booking or rental
info regarding any of the above, call
Nelly or Dennis at (818) 504-0585.

Rockers who wanna invade
Orange County take note: Riki
Rachtman (the duce behind Cat-
house) will be presenting Holly-
wood Nights at Joshua's in OC
every Wednesday; Riki’s promoting
the shows in conjunction with Alibi
Artists. Local bands already con-
firmed for upcoming jams include

Jet Boy, Faster Pussycat, Jane's
Addiction, Candy, Jesters of
Destiny, Guns N’ Roses, and
Damn Yankees. Wow! Interested in
joining in? Call Riki at (213)
6594777.

X = Art will be closing for now,
as Matt Ciements, whose art
gallery housed the affairs, is mov-
ing on due to a request from his
landlord. Deborah Exit may
relocate the club elsewhere, but not
until after at least a month off.

Speaking of Exit, she helped
book the benefit for the L.A. Union
of the Homeless at Club 88.
Wayne from the club reported that
the Feb. 1st benefit was quite a suc-
cess, with $770 raised by the per-
formers and the L.A. Union netting
a nifty $635. Way to go. Also, Wayne
pointed out that the current “pay-
to-play” situation in town is respon-
sible for a new interest in his venue.
“Bands are shying away from the
pay-to-play scheme, so I'm getting
an upsurge of tapes. These guys
[promoters] are sending bands my
way!”

It was a star-spangled party at
the Lhasa for the release of the new
REO Speedwagon LP, one that I'm
sure we've all been waiting for with
bated breath. Yeah. Present were
members of such rock-god bands
as Motley Crue, Quiet Riot (Kevin
Dubrow is exiting that outfit, by the
way), Queen, and of course, Weird
Al. This merriment took place on
Feb. 5th, and we missed it, drat. An
upcoming Lhasa show we won't
miss, one of the year’s most, eh, in-
teresting bills so far: Why, it's that
darn Jane’s Addiction with that
lovable Angela Bowie on March
7th.

KNAC is sponsoring a calendar-
autographing party at Gazzarri’s on
Feb. 21st that will bring together
several local bands featured in the
already available calendar: Leath-
erwolf, Foxx, D'Molls, Enticer, and
up to eight more, given that it's a
normal calendar. After the mass
signing, the evening will close with
a massive jam.

The Music Machine has a con-
cept bill to end all: It's the Blue
Haze Lounge, so wear your shark-
skin suit and Sammy Davis Jr. glass
eye, and bop to the sounds of the
Perines, Cabana 22, Rotondi (who
will also be featured in Crime
Story), and El Grupo Sexo, all on
Feb. 27th.

MO’ SHOWS: Cindy Lee Barry-
hill, Steve Wynn, Downey Mildew
at Lhasa on Feb. 27th; Rhythm
Tramps and Talkin’ With Roscoe
at Sasch on the 24th; the Flag
(featuring Harvey Brooks and Mike
Finnegan from the original Electric
Flag) at At My Place on Feb. 19th;
Tubes at the Music Machine, Feb.
28th; Rossington (featuring Gary
Rossington of Lynyrd Skynyrd) at
the Country Club on March 7th.

LiveAction
Chart

The Live Action Chart reports on the three
top-drawing acts at various Los Angeles Area
clubs. The clubs range from small 100-150
seaters to 1000 seaters. We rotate the
selected clubs each issue in order to give
the widest possible range of information.
Each club's top three is reported to us by
the individual responsible for the bookings.

Reporting Dates
Janvary 27 february 9

Club 88
West Los Angeles

1. Firehose/SWA/Paper Bag/Deborah Exit/
Walking Wounded/Phlegm Fatales/
The Affect

2.Ten 28

3. Big G & the Hummers

AntiClub
Hollywood

1. Miracle Workers
2. Motorcycle Boy
3. Spamdagger

Troubadour
West Hollywood

1. Racer X

2. Mon Cheri
3. Roxanne

Gazzarri's
West Hollywood

1. Britain

2. Dirty Blonde
3. Tracer Fox

Lhasa Club
Hollywood
1. Cindy Lee Barryhill
2. Christian Death
3. R.EOQ. Speedwagon

Sasch
Studio City
1. Mick Fleetwood's Zoo
2. Johnnie Fiori IlI
3. Charm School

Country Club
Reseda

1. Robin Trower
2. Leatherwolf

Chat Room
Carson

1. Starflight Band

Music Machine
West Los Angeles

1. Earl King/Henry Gray/Bernie Pear!

2. Bonedaddys
3. Rock City Angels/Attack

At My Place
Santa Monica
1. Billy Vera & the Beaters
2. Perri
3. Phil Perry/Hank Baliard

|
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Showcase

Fields relaxes in his home stdio during a rare free momnt.

ave you listened to jazz radio recently?
Perhaps you've heard the new Alphonse
Mouzon record, with Brandon Fields on
saxophone, or the new group the Rippingtons,
featuring Brandon Fields? Maybe you have been
listening to Russ Freeman'’s debut record, with
Brandon Fields. Or the group Pocket Change
with Brandon Fields? Or the new Bill Meyers
album, with Brandon Fields on soprano sax-
ophone? Or even Brandon Fields with. . .
You get the point. The winner of 1986's Music
Connection Jazz Players’ Poll has been work-
ing steadily throughout the past year, playing on
countless sessions. touring with George Ben-
son, releasing his first solo album, and playing
five mights a week on The Late Show Featuring
Joan Rivers with the Party Boys Band. If you go
to any jazz clubs in Los Angeles, you'll probably
see him, or hear him over the PA.
Who is this guy, anyway? Brandon Fields is
a multi-instrumentalist whose main axe is alto
saxophone, but he also plays tenor and soprano
saxophone, flute and alto flute. His record, The
Other Side of the Story (Nova), features nine of
his compositions, that range from the angry funk
of “Bull Funk" to the quiet Latin number “St.
Albans” to the mainstream energy of “Reom
100" to the weirdness of “The Brain Dance.”
The record features an all-star band, with
Walt Fowler on trumpet, David Garfield on key-
bcards John Patntuccu on acoustlc and electric

$20.%. w.

Plus Engineer

24 TRACK

bass and Gregg Bissonette on drums. Also mak-
ing an appearance (on “Bull Funk”) is Robben
Ford. At the time the album was recorded, Fields
was working pretty steadily with this band, which
shows in the album’s tight ensemble sound. The
band has since gone on to different pastures:
Patitucci is leading two bands now, and also
working with the Chick Corea Elektric Band.
Bissonette is playing with David Lee Roth (!?!),
while Garfield and Fowler still play with Fields
as their schedules permit.

Fields himse!f plays with a furious energy,
having developed his tenor chops even further
during his stints with George Benson and Joan
Rivers. He doesn't just play the head, solo, play
the heac and leave, but drives through each
song, adding nuances at every possible
moment.

| first interviewed Brandon Fields last Hallo-
ween Eve in the Party Boys' dressing room. The
theme for Joan Rivers that night was the Wizard
of Oz, ard all the bandmembers were wearing
costumes. Fields had just finished a soundcheck
in the valley, would spend three hours with the
Party Boys, then would go back to the valley to
play several sets.

| asked him about the Rivers gig. “I was
across the country with George Benson, and
Randy Waldman (the Late Show arranger) called
me. We started talking about the gig and he
asked if | was into it and | said yeah It's great
fun one thing about thns sntuauon is that I'm

playing with guys who are some of my first-call '

guys. | love working with [drummer] Vinnie Col-
auita and [bassist] Jimmy Johnson.

“People should see this show, because I'll
tell you quite honestly that | do more playing
here than on the road with George Benson. |
play more axes, I've become much more of a
tenor player. | reaily have grown to like my tenor
playing just in the course of the last eight
months, working with George Benson and be-
ing forced to leave my aito at home. | thought
it was the right time to see if | could enjoy my
tenor playing. It's good to find your voice on one
instrument, It's also good to have other colors
at your disposal on some things. | play differently
on soprano than alto or tenor or flute.”

The musical director of The Late Show is
Mark Hudson, formerly of the Hudson Brothers.
| asked Fields what his impressions of Mark
Hudson were.

“Musically, Mark Hudson comes from a really
different place than a lot of the guys in the band,
but he's got a great personality and he's very
in-there. He likes the variety and the versatility
of some of the players.”

Brandon’s plans for his next solo record? “I
would like to stay multi-stylistic in the space of
an album, if | can. | had a hell of a time placing
this record with a label because of the different
styles. One guy who heard it thought it was
schizophrenic. He couidn’t handle all the dif-
ferent styles, though he told me he liked it a lot.
The only thing I'll do on the next album is play
more; | featured the band a lot on this one. Since
| don't have a band that’s working now, it'li be
more of my own thing.”

Brandon Fields has recorded with a score of
artists, including Kenny Pore, David Benoit, Julie
Kelly, and Les Hooper. He has played live with
Kittyhawk (replacing Richard Elliot), Frank Gam-
bale, Buddy Miles, and Jude Swift. He has
worked on recordings with Robben Ford and
George Duke.

In addition he's been doing sessions for the
television series Jack and Mike, playing tenor
one week to Emie Watts’ soprano, trading in-
struments the next week. He also appears in a
scene in the most current Clint Eastwood film
Heartbreak Ridge. He's been working on the new
Pat Kelly album, and he also has two records
coming out with Japanese musicians, including
one with Keiko Matsui. Fields will be playing
around town the next few months (Bon Appetit
and Le Cafe are regular gigs), except for a brief
tour with George Benson. Then it's into the
studio to work on his follow-up record.
Whew!! l

o)‘
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818-762-8881

SOUND IMAGE ENTERTAINMENT, INC.

mirror-ima \

CASSETTE COPIES

1987

ST. PATRICK’S DAY SPECIAL

6605 SUNSET BOULEVARD ¢ HOLLYWOOD, CA * 90028
(213) 466-1630

* % % 10% DISCOUNT x * *
GOOD WITH THIS AD & GREEN ARTICLE OF CLOTHING
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LOS ANGELES COUNTY

ANTICLUB AT HELEN'S PLACE

4658 Melrose Ave., LA., CA 90029
Contact: Reine River (213) 667-9762 or
(213) 661-3913

Type of Music: Rock, unusual, original,
acoustic, folk, country, R&B, poetry, films,
performance art

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send cassette to PO. Box
875454, L.A., CA 900870554

Pay: Negotiable

BACKLOT

857 N. Robertson, West Hollywood, CA
90069

Contact: Lioyd Coleman (213) 663-2616
Type of Music: Pop, original, variety
Club Capacity: 200

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape, call

Pay: Negotiable

MUSICIANS

Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are not construed
as endorsements of clubs or agencies.
Be sure your music is protected and
always enclose a stamped, seif-ad-
dressed envelope when mailing pro-
motional material you want returned.
If you encounter any difficulty with an
individual or company listed in our Gig
Guide, or If you are confronted by a
dishonest or "shady" operation, drop
us a line informing us of the details so
that we can investigate the situation
No phone calls, please.

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA
90069

Contact: Becky Carrington (213) 550-1915
Type of Music: R&R, rock, pop

Club Capacity: 120

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package to club: Attn.
Becky

Pay: Negotiable

CwB 88

11784 W. Pico, LA., CA
Contact: Wayne (213) 479-1735
Type of Music: All styles of R&R, originals
only

Club Capacity: 250

Stage Capacity: 20

PA: Yes, with operator
Lighting: Limited

Piano: No

Audition: Tape

Pay: Percentage of door

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4773
Type of Music: Upstairs—R&R, originals,
R&B/Downstairs—Lucifer's (jazz & blues)
Ciub Capacity: 285

Stage Capacity: 15

PA: Yes

Lighting System: Yes

Piano: No

Audition: Send cassette, photo & bio to
attn. Len Fagan

Pay: Negotiable

COMEBACK INN

1633 West Washington, Venice, CA 90291
Contact: Will Raabe or Jim Hovey (213)
396-6469

Type of Music: Original acoustic material
with emphasis on jazz & world music
Club Capacity: 100

Stage Capacity: Indoors 6, outdoors 10
PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send cassette, LP or 2" video
to above address; live audition Tuesdays
9 p.m.

Pay: Negotiable & video demos

PRESENT TIME
RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood
Not a Garage or House!

MCI w/ Autolocator & VSO
Ampex 440B 30 & 15 ips 2-Track
604 E. & Auratone Monitors
Lexicon Digital Reverb

Ursa Major 8X32 Digital Reverb
Lexicon Prime Time

Aphex Aural Exciter

Pitch Transposer — Steinwlty Grand
Yamaha SPX 90 & Much More
Oberheim DX Drum Machine

or Prophet 5 —

Cex

24-TRACK $35/HR

5 HR. BLOCK $32/HR
16-TRACK $30/HR

5 HR. BLOCK $27/HR

8-TRACK (%2") $27/HR

8TRACK (1”) $30/HR

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Whoa Nelly Productions (818)
504-0585 Nelly or Dennis

Type of Music: All types R&R; originals
only

Club Capacity: 980

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to
Whoa Nelly Productions, 8217 Lankershim
Bivd. #1, No. Hollywood, CA 91605.
Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Jana (818) 769-2221

Type of Music: All new original music, all
styles

Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 16-channel
board with independent monitor mix
system, full effects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

GAZZARRI'S

9039 Sunset Blvd., West Hollywood, CA
90069

Contact: Michael Fell Productions (818)
893-7799

Type of Music: All

Club Capacity: 301

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send photo, tape & bio
Pay: Negotiable

LHASA CB

1110 N. Hudson, Hollywood, CA 90038
Contact: Jean Pierre (213) 461-7284
Type of Music: Acoustic, folk, country,
blues, jazz, experimental, solo synth, cab-
aret, comedy, films, poetry, rock

Club Capacity: 150

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape or call

Pay: Negotiable/percentage of door

THE MUSIC MACHINE

12220 Pico Bivd., W. Los Angeles, CA
90064

Contact: Beachy (213) 838-2637

Type of Music: All types

Club Capacity: 500

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send materials to above
address

Pay: Negotiable

ONE WEST CALIFORNIA

1 West California Blvd., Pasadena, CA
91105

Contact: Debbie Simes (818) 795-5211
Type of Music: Original, T40, rockabilly
night

Club Capacity: 350

Stage Capacity: 6-8

PA: Partial

Lighting: Yes

Piano: No

Audition: Call or send tape & bio

Pay: Negotiable

THE PALACE

1735 N. Vine St., Hollywood, CA 90028
Contact: John Harrington (213) 462-7362
Type of Music: Original, all styles

Club Capacity: 1200

Stage Capacity: 10-35

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & bios

Pay: Negotiable

PALOMINO

6907 Lankershim, N. Hollywood, CA 91605
Contact: Bill (818) 764-4010

Type of Music: Original, rock, country, reg-
gae, no T40

Club Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call Bill at club or Mac Faulk at
(619) 481-3030

Pay: Negotiable

5 HR. BLOCK $27/HR

Open 24 Hours (818) 762-5474

Experienced Engineer Incl.

Cash Only

(818) 761-6747

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
.38 Special

Keel Ron L
Stryper Michael k
Bad Company Brian

Bitch Betsy

Leatherwolf Michael

VVS.I Tommy

Da Bronx Tony

Citizen Kane David

Polo Deryk

Don & Donny
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THE STAGE

10540 Magnolia Bivd., N. Hollywood, CA
91601
Contact:
465-1765
Type of Music: Rock, T40, originals, R&B,
blues

Club Capacity: 150

Stage Capacity: 8-10

PA: Yes

Bryce, 11am-10pm, (213)

Lighting: Yes, with operator

Piano: No

Audition: Send pics, tape to above
address

Pay: Negotiable

TROUBADOUR

9081 Santa Monica Bivd, L.A., CA 90069
Contact: Gina or Bobby (213) 276-1158,
Tues-Frid. 2-6 p.m.

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes, must bring own mic, stands, &
cords (low impedance)

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Percentage of door & 50% of discount
tickets on weekends

WATERS CLUB

1331 S. Pacific Ave., San Pedro, CA 90731
Contact: Dorian May (213) 547-4423 or
5474424

Type of Music: Rock, HM, speed metal,
new wave; all styles considered

Club Capacity: 1000

Stage Capacity: 20

PA: Complete with pro soundman
Lighting: Yes

Piano: No

Audition: Call first

Pay: Pre-sell tickets/negotiable

'ORANGE COUNTY

JEZEBELS

125 N. State College Blvd., Anaheim, CA
90028

Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock
Ciub Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for booking

Pay: Negotiable

JOSHUA'S PARLOR

7000 Garden Grove Blvd., Westminster, CA
92683

Contact: Toby (714) 891-1430

Type of Music: T40 & original R&R, metal
Club Capacity: 408

Stage Capacity: 4-8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call & send tape, bio

Pay: Negotiable

GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Aprile York (714) 524-7072
Type of Music: All types of new music,
originals, no punk or HM

Club Capacity: 300-plus

Stage Capacity: 7

PA: Yes

Lighting: Yes

Piano: No

Audition: Call, bring tape

Pay: Negotiable, escalating ticket sales

SAN DIEGO COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Cap-
istrano, CA 92675

Contact: Ken Phebus (714) 496-8927
Type of Music: Al original, all styles
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Calt for info

Pay: Negotiable

BACCHANAL

8022 Claremont Mesa Bivd., San Diego,
CA 92111

Contact: Jeff Gaulten (619) 560-8022
Type of Music: All styles, national acts
Club Capacity: 500

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for info

Pay: Negotiable

SPIRIT

1130 Bueno St., San Diego, CA 92110
Contact: Madalene Herrera (619) 276-3993
Type of Music: Originals only, up & com-
ing local & national acts

Ciub Capacity: 350

Stage Capacity: 20

PA: Yes, with operator

Lighting: Yes

Piano: No

Audition: Send tape, record, bio

Pay: Negotiable

_MISCELLANY _

TELEMARKETING POSITION. NICEST
place in town, with excellent atmosphere.
New location on Ventura Bivd. Professional
people with professional attitude needed
for growing security firm. $700 per hour
plus commission. Daily cash bonuses.
Health insurance plan. Current TV leads
running on Channels 2, 4, 5, 9 & 13. Call
Mark after 1:00 p.m. at (213) 8774354 or
(818) 760-4354.

TALENT PROMOTION PUBLICATION
needs sales reps for So. California. Tem-
porary, full or P/T positions available. Sales
of listings to entertainers. Establish connec-
tions & eam money. California Talent Guide
(213) 461-8855.

CREW NEEDED. DMC Enterprises is of-
fering full or P/T employment for experi-
enced roadies and technicians with local
and national acts. Call Doug (818)
767-3045.

GROUPS WANTED FOR Hollywood Rock
Parade 1987 video home cassette #1.
Send resume, photos, and video cassette
demo for audition. Original material only
must be mailed before December 28 to
CFDA. PO. Box 513, N. Hollywood, CA
91603. Info (818) 762-4261 only between 11
and 12:00 noon Tuesdays-Fridays.

WATERS CLUB LOOKING for P/T book-
ing asst/sec, 20-30 hours per week. Pay
depends on experience. Great opportuni-
ty for anyone interested in the field of enter-
tainment. Please call: Dorian May (213)
547-4424, Waters Club, San Pedro.

MAJOR INDIE LABEL seeks a few good
interns. Must be serious abeut learning to
work records and break bands. Opportuni-
ty to learn workings of record biz. Send
resume & cover letter to INTERNS, 1201
Olympic Blvd., Santa Monica, CA 90404,

ORANGE COUNTY DJ wanted. Have
much fun, make cash, too. Company ex-
panding, need one reliable semi-coherent
person for pro-biz. Phone (714) 639-1316
GUITAR & DRUM TECHNICIANS wanted
by Foxx. Friday/Saturday gigs. Road crew
paid position, lifting/driving, knowledge of
sound systems. Prefer Northridge, Holly-
wood, Whittier residents. Larry (213)
941-0915.

SMALL PRODUCTION COMPANY needs
sales rep. Fiexible hours, salary negotiable.
Some sales experience a plus. Call Keith
(213) 412-7258.

EXECUTIVE SOUND PRODUCTION
seeks shop management intern to super-
vise staff in all operations of the music
business. Also engineers and receptionists
needed. No immediate pay. Send resume
to Mr. Bunn, VP/Marketing, 6922 Holly-
wood Bivd., Suite 220, Hollywood, CA
90028.

PERSONAL MANAGEMENT COMPANY
seeks sharp interns from the following
fields: music, journalism, law, computers,
business. Must be dedicated and aware of
new music. Call Michelle between 9 & 12
at (213) 273-2473.

OFFICE AID FOR music oriented com-
pany, $8.00 per hour. Send resume clbo PO.
Bax 4003, Beverly Hills, CA 902134003, At-
tention Ms. Myres.

DO YOU GIVE good phone? Not a star
yet? Money-motivated? Make $8500 a
deal commission, on 5 hours a day work.
Ask for Rocky at (213) 460-2087.

GUITAR SALES REP, Guitar Pro Audio.
Minimum 1 year experience. Guitar setup
helpful. Apply at Carvin, 5900 Santa Mon-
ica Bivd., Hollywood.

MUSIC PRODUCTION CO. seeks P/T tele-
marketing person. Commissions & multi-
track digital studio exchange time. Must be
available during business hours. Macin-
tosh computer experience a plus. Call
463-7664.

INTERN WANTED! FRONTIER Records
is looking for two eager, enthusiastic in-
terns to help our promotion & marketing
staff. Two days a week, loose schedule,
great experience! Contact Graham Hatch
at (818) 506-6886.

LISTEN AGAIN MUSIC (BMI) is now ac-
cepting demo tapes from songwriters.
Three songs max per cassette. Must in-
clude S.AAS.E. & lyric sheets. Cash ad-
vance paid on all songs signed. Demos
(T40, Rock, Country) to: Listen Again
Music, PO. Box 463, Beaver, PA 15009.

HIT CITY WEST

CECOLDING STUTICS

6146 West Pico « Los Angeles. California 90035 « (273) 852-0186

MasterCard
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PRO PLAYERS

NEXT PRO PLAYER DEADLINE
WED., FEBRUARY 25, NOON

SEE PRO PLAYERS COUPON
IN A PREVIOUS ISSUE

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Oberheim OB8 Polysynth, DX digi-
tal drums, DSX digital sequencer, Ensoniq Mirage
sampling machine, 2 Yamaha DX-7s, Yamaha TX-7
expander, Yamaha QX-7 sequencer.

Read Music: Yes

Styles: Versatile in all styles, especially pop, R&B,
jazz & dance music

Quallfications: Played keyboards for 25 years
before moving to L.A. 6 Kears ago from London.
Co-production credits with Gary Wright, arranged
music for NBC-TV & Peters/Gruber. Background
theme music for Genera! Hospital & AM Los
Angeles. Member of BMI. Sponsored film scoring
class taught by Earle Hagen. Working touring
Europe & U.S.A. Wrote commercials & music for
TV. Contacts with record company in London &
L.A. wisolo synthesizer album release with nation-
wide airplay including KKGO, KACE, KJLH. In-
struction in the techniques of programming syn-
thesizers & drum machines. BMI published writer.
Easy to work with. Reasonable rates.

Available for: Session work, film scoring, com-
mercials, live work, producing & arranging, song-
writing, demos, casuals, career counseling.

ACE BAKER

Phone: (818) 760-7532

Instruments: Korg DSS-1 Sampling, DX-7, Jupiter
8, Linn 9000 with huge library of custom drum
sounds, various MIDI modules, Mini-Moog, lead
& background vocalist

Styles: All styles, especially rock, pop, hitech,
R&B, tunk

Read Music: Yes

Vocal Range: 3 octaves

Technical Skills: Songwriting, arranging, produc-
tion, strong soloist with a feel tor pitch bending,
great with MIDI, acoustic pianist, very realistic
drum programming

Qualitications: Call for recent credits. 10 years
classical piano training & competitions, 3 years
Univ. of Arizona (jazz, theory, voice, etc.), toured
extensively in Western US. & Japan, 1000 + hours
244rack studio work as keyboardist, producer. Cur-
rently working on album project at Lion Share.
Classical chops, jazz feeling, rock energy, pop
mind. Tapes, resume, references on request.
Available For: Sessions, concerts, preproduction,
MIDI sequencing, programming & arranging,
songwriting projects.

WILL RAY—COUNTRY PICKER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including bluegrass,
swing, mutant country, cow metal, farm jazz, heavy
hitlbilly, modern & traditional country
Qualifications: Many years country experience in-
cluding TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& a producer. Have developed unique picking style
using string benders & mini slides, can authenti-
cally simulate pedal steel for great country flavor-
ing, currentty using 5 Fenders {including 12-string)
equipped with stning benders. Have access to the
best country musicians in town for sessions &
gigs.

Available For: Sessions, live work, demo & record
production, & co-songwriting. All at prices you can
Ive with,

BRIAN KILGORE

Phone: (818) 701-5615)

Instruments: Hundreds of Latin percussion in-
struments & toys, timpani, mallet instruments, Pro-
phet 2000 with extensive library of sounds, octa-
pad, rack of effects

Read Music: Yes

Technical Skill: Comprehensive understanding of
Afro-Cuban, Brazilian, pop, jazz & orchestral per-
cussion, as well as electronic samples & sound
effects

Qualifications: Recording &/or live performances
with the following: Teena Marie (Starchild Tour,
Emerald City) Clare Fischer, Bill Watrous, Betty
Buckley, Steve Huftsteter, Solid Gold, Glorie Years,
The Last Resort, Code Name Zebra, Coors Lite,
& more.

Avallable For: Records, TV, film, tours, demos &
videos

MARTILLO MORENO

Phone: (213) 9364114

Instruments: Congas & timbale

Styles: Enjoy all styles, expert Latin percussionist
Read Music: Yes

Qualifications: 14 years professional work in
recording, concert gigs, club bands, road work &
theatre album, soundtrack credits.

Available For: Serious interests only.
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STEVE REID

Phone: (818) 508-1509

Instruments: Percussion, mallets, sound effects,
over 300 acoustic instruments; Emulator Il w/
Sound designer & total music; large library of hi-
tech electric percussion & elec. drums & Linn 9000
Technical Skills: All manner ot Afro-Cuban, Latin,
Brazilian, orchestral, contemporary jazz & pop per-
cussion, production & sequencing

Read Music: Yes

Qualifications: National recording & touring with
Miles Davis (WB), Nu Shooz (Atlantic), Cornel
Abrahams (MCA), Dazz Band (Atlantic), Cheryl
Lynn (CBS), Robert Tepper (CBS), Stan Ridgway
(IRS), Ray Parker Jr, Randy Hall (MCA), Emou-
tions (Motown), Russ Freeman, Dan Siegel, Os-
bome & Giles (AL), Linda Clittord (RL), Olie Brown,
Bell & James (A&M), Nicolette Larson (WB), Bobby
Caldwell, Kittyhawk. TV & Film: Mary, Brothers,
Bob Newhart, Love American Styls, Rocky IV,
Cheers, Family Ties, Puttin' on the Hits, Voltron,
Paper Dolls, Supernaturals, Rock'n’Roll Summer
Action, Washentoons, Alfred Hitchcock Prasents,
etc. National experience 16 years, accurate, quick
& creative, professional & dedicated to the suc-
cess of each project.

Available For: Albums, TV, film, touring, demos,
videos, producing & MIDI sequencing, sound
shaping

JAMIE LEWIS

Phone: (213) 836-4295

Instruments: Korg DSS-1 sampling synth,
Yamaha DX-7, Prophet 600, Oberheim OB8-SX,
Yamaha SPX-9000, Yamaha RX-15

Read Music: Yes

Technical Skill: Keyboardist classicatly trained,
vocalist, composer, arranger

Styles: All styles rock, pop, R&8

Vocal Range: Alto

Qualifications: 10 years professional experience
in studio & onstage. B.A. Music Composition. Al-
ways a professional attitude, dependable & easy
to work with. Imaginative deas & will gladly give
creative input when asked. | am not satisfied un-
til you are.

Available For: Sessions, demos, preproduction,
showcases

KIM EDMUNDSON

Phaone: (818) 892-9745

Instruments: Drums & percussion, Linn 9000 with
disk drive & sampling, rack of effects, library of
sounds

Technical Skills: Acoustic & electric drummer &
percussionist; writer & arranger

Styles: All

Read Music: Yes

Vocals: Yes

Qualifications: Extensive recording & live
experience

Available For: Conceris, sessions, touring—pro
situations only

MICHAEL KRAMER

Phone: (213) 969-9585

Instruments: Acoustic, electnc, synth/MIDI guitars,
TR-505 drum machine, Roland Octapad, 64-trk
computer sequencer system, SPX-90, Rocktron
XDC, Digitech RDS-900 DDL, Aphex aural exciter,
volume pedal, Roland CE-3 stereo chorus, Rat
distortion box, Randall RG 80-112 SC amp, Hiwatt
4x12 cabinet

Technical Skills: Strong, hook-oriented lead, solid
rhythm guitar, composer/singer/songwriter, com-
puter/MIDI technician/programmer

Read Music: Sight-read chord charts

Styles: Sixties to Eighties rock, pop, contemporary
Qualifications: 20 years experience includes: GIT-
S.U.N.Y./Alfred, recording sessions, lead guitar/
singer/songwriter for Right Angles, computer en-
gineer & consuitant, MIDI software writer
Available For: Recording, demos, live, songwrit-
ing, touring, consulting

ARTHUR SPRINGER

Phaone: (818) 793-3937

Instruments: Roland GR-700 & 707 guitar synth,
Tom Scholz rackmount Rockman modules, Ober-
heim Xpander, OB-Xa 8-voice synth, DMX digital
drums, DSX digital sequencer, Roland SH-101
synth.

Read Music: Chord charts

Technical Skills: Synthesizer, drum machine &
sequencer composing & programming; Rockman
quitar styles

Styles: Most contemporary formats
Qualifications: 17 years live performance & re-
cording experience.

Available For: Studio session work, film scoring,
commercials, songwriting & demos; any paying
situation (very competitive rates).

GREG ELLIS

Phone: (213) 932-0388

Instruments: Drums, Smmons SDS-7, drum pro-
gramming, large library of custom sounds
Technical Skill: Excellent meter, great groove,
powerful

Stytes: Rock, pop, R&B, funk

Read Music: Yes

Qualifications: Extensive recording & live expe-
nence, great aftitude, PIT grad. Just finished tour-
ing with David & David.

Available For: Studio, live, tours

BURLEIGH DRUMMOND

Phone: (818) 893-5494

Instruments: Acoustic drums, orchestral & ethnic
percussion, malletes & timpani, Simmons SDS5,
Emulator SP-12, Linn 9000, Roland DDR-30
Technical Skills: Proficient on all instruments
Styles: All

Vocal Range: Tenor-baritone

Read Music: Yes

Qualifications: Ambrosia 15 years, Alan Parsons
Project, Andre Crouch, Chuck Girard, Debby
Boone, Delivery Boys, L.A. Philharmonic, So.
Coast Repertory (Tommy), Tonio-K, several TV
shows & commercials, UCLA African Ensemble,
Bonnie Pointer, Russ Freeman.

Available For: Sessions, production, tours, casual
work

GARY WINDO

Phone: (818) 994-8879

Instruments: Tenor sax, alto sax, flute

Styles: Mine—and many cthers

Vocal Range: Tenor

Read Music: Yes

Qualifications: Much recorded & toured world-
wide with Todd Rund%{en, Psychedelic Furs, Pink
Floyd, Carla Bley, Robert Wyatt, lan Hunter,
NRBQ, & more including film scores & record
production.

Avaliable For: Amazing things

ROBBIE MYERS

Phone: (818) 761-1299

instruments: Gretch acoustic drum sets, Sim-
mons SDS1 & clap, stereo submix rack, Paiste &
Zildjian

Read Music: Yes

Technical Skills: Solid tasteful team player, great
sound, single or double kick, programming, pre-
production.

Styles: All—contemporary & traditional
Qualifications: 12 years concert/recording expe-
rience. Big band to HM. Performed with George
Thorogood & members of Hooters & Zappa.
Opened for Huey Lewis & News. Easy to work
with, quick leamer, resourceful. Reasonable rates.
Available For: Sessions, tours, shows, demos,
stand-ins, professional situations

CESAR GARCIA

Phone: (818) 891-2645

Instruments: Saxophones, tenor & atto; tlute
Read Music: Yes

Technical Skill: Strong soloist

Styles: R&B, rock, pop, blues & R&B fusion
Vocal Range: Tenor

Qualifications: 20 years experience in most
musical styles & situations. Top 40, rock, tunk,
latin, big bands, jazz. Also original projects &
studio work. Studied at Dick Grove's School of
Music, L.A. Jazz Workshops & three years music
major in college.

Available For: Recording sessions & live work

STEVE WIGHT

Phone: (714) 546-4079

Instruments: Akai S900 sampler, DX7, TX7, Super
Juptter, Prophet 600, Chroma Polaris, MKS-30,
RX11, Octapads w/Texture Il sequencer by Roger
Powell, IBM PC wisequencing, notation & librarian
software. Very large library of original DX, Jupiter
& Polaris sounds.

Technical Skills: Keyboardist, arranger, orches-
trator, conductor, composer

Styles: Rock, pop. funk, classical

Read Music: Yes

Qualifications: 12 years professional studio ex-
perience including work for RCA Records, Dick
Clark Productions, MTM, KCOPTV, HBO, Tom
Churchill Productions, Ground Control Studios,
Executive Mgmt. Assoc., Pacific Symphony, etc.
Masters degree in composition from Cal Arts. Con-
ductor of the Newport Chamber Orchestra.
Available For: Session work, demos, TV & film

JOHANNA LEVY

Phone: (818) 981-5678

Instruments: Harpsichord, acoustic piano, Cajun
& country fiddle

Styles: Baroque to Cajun, ballads, rock, country,
blues

Vocal Range: Soul-based alto, solo & backup
Read Music: Yes

Qualifications: BMus, member/lecturer for the
Music Teachers Assn., concerts at major cam-
puses, CBSTV, radio & recordings. Taught key-
board theory to many published songwnters. Pro-
ducer & player from chamber music to rock. Con-
tractor & arranger of any orchestra instruments &
unusual ethnic instruments.

Available For: Sessions, live work, lessons, films,
casuals

JAMIE GLASER

Phone: (818) 366-3116

Instruments: All electnc & acoustic guitars: Strat,
Aria Pro, Ibanez Artist, Gibson Les Pauls, ES-345,
Ovation/Martin acoustic, Gibson 12-string, banjo,
Ibanez bass & Gibson fretless bass. Keyboards:
Juno 106, TX-7, Casio 101, MSQ-700 sequencer,
MIDI system

Read Music: Yes (ireble & bass cleff)

Styles: All

Qualifications: BA. Berklee College of Music.
Has recorded &/or toured with Jean-Luc Ponty,

Lenny White, Bryan Adams, Edgar Winter, Gary
Morris, Chaka Khan, John Davidson, lyo Matsu-
moto, Esther Williams, Freda Payne, Patrick Hen-
derson, Melba Moore, the Temptations, Englebent
Humperdinck, Chick Corea & the Electric Band.
TV: Dynasty, Hotel, The Colbys. Dreamns, Gittter, Our
Family Honor, Love Boat, Merv Griffen, Late Nite
With Joan Rivers, Perfect Strangers, Deliberate
Strangers.

Awailable For: Sessions, jingles, major tours, pro-
duction, songwriting, arranging, double scale
casuals

YALE BEEBEE

Phone: (213) 254-8573

Instruments: Emulator 1l + HD; Kurzweil Midi-
board; Yamaha DX7, TX216; Roland MKS-80
Super Juptter, MKS-20 digttal piano; Memorymoog
Plus; Roland MC-500 sequencer; E-mu SP-12
drum machine, Yamaha REV?7 (2), D1500 (2), Mac-
intosh Plus computer with sequencing, notation,
voice libraries & editing capabilities

Technicai Skilis: Keyboardist, arranger, composer,
conductor

Styles: Commercial rock, plus all contemporary
& trad idioms

Read Muslc: Yes

Vocal Range: Tenor

Quallfications: Recently moved from Boston.
BM. & Graduate Studies at Univ of Miami &
Eastman School of Music in Theory & Composi-
tion with Piano principal. Extensive pro record-
ing/performing/touring/video/conducting  experi-
ence. Tapes, resume, refs available.

Awailable For: Any professional situation

GREG K. DEGLER

Phone: (818) 353-7867

Instruments: Horns & keyboards, tenor sax, fute,
clarinet, DX7, Super Jupiter (MKS80) and rack;
horn sections

Read Music: Yes

Technical Skill: Exceptional soloist, reader, writer,
arranger

Styles: All, from classical to country
Qualifications: 15 years international performing,
touring, recording experience. Some credits: Steve
Vai LP Flexible, James Brown, Anita O'Day, Rick
Dee’s show, Albert King, Frank Sinatra Jr. Bachelor
of Music, Berkiee College of Music. Recent work
with Capitol & Columbia, Broadway show "Ain't
Misbehavin.'

Available For: Quaiity situations

WERNER SCHUCHNER
Phone: (213) 281-7685
Instruments: Guitar

Style: All

Read Music: Yes

Vocal Range: Tenor, baritone

Technical Skills: Published songwriter, produc-
ing & arranging, keyboards, bass & drum
programmin

9
Qualifications: Wiltie Bobo, Jermaine Jackson,
the Whispers, Carrie Lucas, Sunbear, Roland Yaz-
quez, Bonnie Bramlett, plus many more sessions
& gigs.
Available For: Available

BRUCE BLAIR

Phone: (818) 763-1145

Instruments: Yamaha KX88, TX416, DX7, Rev 7,
Akai $900 sampler, Oberheim Matrix 6R, Korg
EX-8000, Linn sequencer, Roland TR707, SDE
1000 DDL, DynaMite comp/limiter, '57 Fender
Strat, full stage rig & four tape decks
Technical Skills: Keyboardist, arranger, composer,
songwriter, guitanst, backup vox, sequencer
Styles: Rock, pop, contemporary, film scores
Read Music: Yes

Quaiitications: Have played keyboards & guitar
professionally for 15 years. Have arranged & pro-
duced demos with film scoring ability. M.A. from
UCLA. | am interested in helping to shape ideas
both technically & creatively & I'm easy to work
with.

Available For: Sessions, arranging/producing, film
scoring, showcasing, touring, equipment for
sessions

TOM E. BOLTON

Phone: (818) 244-2887

Instruments: Pearl maple drums, Simmons
SDS1000 kit with TriggerMIDI interface, Korg
DDD-1 sampling drum machine with sound library,
Alesis Microverb, Zildjian & Sabian cymbals
Styles: All

Read Music: Yes

Technical Skill: Pro sound, programming single
& double bass, excellent meter & feel
Qualifications: Honor graduate Musicians In-
stitute. 15 years road & studio experience. Played
with members of Bob Seger & Chicago. Versatile,
clean image, business aftitude, contacts. Tapes,
photo, resume available.

Available For: Demos, tours, casuals, club work,
sessions, showcases

BOB THACKARA

Phone: (213) 459-6143

Instruments: Drums, percussion

Styles: All styles

Read Music: Yes

Technical Skills: Drums, lyric writing
Qualifications: Stage, studio, some film sound-
track work.

Available For: Pro band, session work
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DAN KELLER

Phone: (213) 656-9320

Instruments: '57 P-bass, custom-made fret'ess;
Music Man guitar, Yamaha DX-21; Juno 106;
vocals; the studio itself

Read Music: Yes

Styles: Rock, funk, R&B, pop, dance
Technical Skilis: Frefted, fretiess, keyboard
basses; solid melodic groove; songwriter, com-
poser, arrangement; production, engineering
Vocal Range: Baritone 1o lower alo, stylistically
versatile

Qualifications: 15 years stage & touring ex-
perience on both coasts; 5 years studio experience
on both sides of the giass. Solid session player,
great stage presence, engineertechnician,
Avsilable For: Professional performance & studio
situations; arranging, composing, production,
programming

BILL DONATO

Phone: (714) 5476110

instruments: Sax & sax synth, custom touring

system all wireless, DX-7

Styles: Rock, pop, R&B, jazz, reggae, wave,

future, ltalian folk

Read Music: Yes

Technical Skills: Player/perfarmer (MIDI-

compatible & user-friendly!)

Qualifications: Featured in cursent issue of

Roland Users Magazine regarding performance

techniques; HBO special The Making of Disney’s
in Eo, featured sax soloist; MTV current

airplay with the Untouchables; movie release No

Mans Land (with Charlie Sheen) performing seg-

ment; Hollywood ment with Steve Ed-

wards on studio recording & record production.

Avallable For: Sessions, live showcases, video

performance

VOCALISTS

ern, Wally Heider's studios & with many m

recording artists, labels, & producers (Stanley

Clarke, Ken Scott, Motown, Warner Bros.).

Available For: Demos, record projects, song con-

iu(nj::sor master recordings. Call for references
ails.

BRIAN LESHON

Phone: (213) 4604854 or 823-2191

Technical Skills: Recording engineer/producer;
public relations & career development
Qualifications: Involved in industry for over ten
years, five with producer Ken Scott. Have worked
major studios in Los Angeles, including Chateau,
Cherokes, AGM & Westlake with artists Missing
Persons, Devo, Supertramp, Kansas, Stanley
Clarke, & Jean Luc Ponty.

Avsilable For: Album projects, master recordings,
demos, public relations, & career development,
References available. Reasonable rates.

TOM WEIR

Phone: (818) 992-1743

Instruments: SP-12, Linn, Simmons, Emulator i,
SPX-80, AMS reverb, Syntex 8-track sequencer,
access to 24-track studio

Technical Skills: Recording, engineer/producer,
drummer

Qualifications: 10 years experience engineering,
15 years experience drumming. Engineered &
worked the following: Platinum Blonde with Epic,
Holly Knight, Michael Damian with CBS Records,
Veronique Beliveau, Movies include Retum o Hor-
ror High, New World Pictures; Play  Win, Scenes
from a Goldmine. TV includes Young & Restiess,
Capitol, Facts of Life. Have worked major L.A.
studios.

Available For: Engineering, production, drumming

NEXT CLASSIFIED DEADLINE
WED. FEBRUARY 25, 12:00 NOON

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: All

Qualifications: We hava vocalists of all styles &
fevels of experience.

ﬁrn‘rallable For: Sessions, demos, casuals, every-
thing

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Ramona (818) 504-9537, Gael (213)
659-3877

Vocal Ranges: 3 octaves

Styles: All

Sight Read: Yes

Yechnical Skills: Instant vocal improvisation & ar-
rangements; songwriting; lead & background

vocals; j voiceovers & soundtracks; cam also
provide additional singer(s) as needed Fun, fast,
clam-free.

Instruments: Synths, percussion. Also have
numerous mstrumental tracks: These
equal a full bandorchestra (on tape) for Casmo-
tion who perform live to the pre-recorded instru-
mentals, Perfect for casuals, especially when

pace consideratons don't allow for lots of

ies.

Qualifications: Have shared studio BJ/or stage
with: Aretha Franklin, Howard Smith {of Heart),
Henry Mancini, Ray Charles, Bruce Broughton,
Jack Mack & the Heart Attack, Mary Wilson (of
the Supremes), Prestor Smith & the Crocadiles,
Ken Lewis (of the Steva Miller Band). Cornelius
Bumpus, Dick Dale & the Deltores, numerous
¢lub bands.

Availlable For: All types of sessions, demos,
jingles, casuals, club dates, etc.

PAT LISTON

Phone: (818) 7634426

Instruments: Guitar, slide guitar, keyboards, some

pedal steel

Styles: Pop rock, R&B, blues, R&R, country

Vocal Range: 3 octaves

Technical Skills: Former leader, singer, songwriter,

&unanst & keyboardist for Alco recording artists
ama's Pride. Oid two albums for Aica with

Mama's Pride. Also played for Gregg Aliman band.

Performed with Charlie Daniels, Alice Cooper,

Kenny Loggins, the Outlaws, REO Speedwagon,

Heart, Marshall Tucker, Bob Seger, Kansas, Lynyrd

Sky: , Aliman Bros., Stephen Stills, Wet Willie,

Roy ha_nan & more. 15 years of recording/cor-

cert experience.
Avsilable For: Sessions, live gigs

TECHNICAL

GARY J. COPPOLA

Phone: (213) 399-8965

Technical Skilis: Recording engineer/producer/
arranger, specialize in selecting the pest format
(8-24 trk), studio, & musicians to suit your music
& budget.

Qualifications: 10 years in L.A. rausic business,
worked at Cherokee, Kendun, A&M, United West-

2 PA’S AND AMPS

*Roland JC-60 chorus reverb, etc, $250. PaulB18-845-9185

*Mesa Mk IIB hd, bik. 60w, wiootswitch & cover.
mint cond, $575. (before 9pm) 818-912-6442
*Mesa Boogie SOB hd, blk, 60w, cover, mint cond, $525,
{before 9pm) 818912-6442

PA, 2000-saet capac, blamp, 16724 brd, 4-way cabs, JBL
& Gauas. Snake anvil cases, Les power ps . Rick
13-380-1805
*Fender Deluxe reverb amp w/master vol, $|95 Michaet
818-989-0447
*Musicman 210 amp, 85w, Groeve tubes, wheels gd snd
wihots of punch, $425. Richard 714-984-6950
+Cerwin Vega midrange hom:, RM-300, $500 pr obo.
Lorne 213467-3418
*Marghall JCMB0O lead series, 100w master vol hd wEL-34
tubes, brand new, unopened box. $590. Stuart213-469-9341
sAcoustic 150B bass bottom, £150. Rick 818-884-4052
*Mitchell 4-12 straight cab, Celestion spkrs, per! wkng

order, $350 obo or trade for TRS505. Dana (oves)
818-796-5174
*Bass spkr cab, 1-15 w/out spkr, 7y duty, big snd, xit cond,
$125 obo. Lorme 213-467-3418
*Boss MA-15, monitor wistand. xit cond, $100 obo. Nick
714-530-2735

HIT MAN
24 TRK

MCI 24 TRK o SPECK 800D CONSOLE
LEXICON 224 DIGITAL REVERB « UREI
TIME ALIGNED MONITORS e« LIMITERS
DIGITAL DELAYS e« ANALOG DELAYS
HARMONIZERS o EXCITERS « EQUALIZERS
NOISE GATES » DE-ESSERS  COMPRESSORS
YAMAHA GRAND PIANO » CHAMBERLAIN
CONTROL ROOM TUNED & CALIBRATED

$22/HR

(BLOCK RATE)
XXXXXXXXXXXXXXXAXXXAXXXXXAXXXXXXXKX

CASSETTE DUPLICATION
VOCAL ELIMINATION SERVICE

A
‘
L&
X (213)
852-1961
:1:': N. P:iri&x‘
j B ollywood,
(M s S
n
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TO PLACE FREE ADS

QUALIFICATIONS: If you or your
business charge a fee for your
service, you do not qualify for
FREE CLASSIFIEDS. Any such
ad placed on the hotline will not
be printed. Instructions: Call
(213) 462-3749, 24 hours a day, 7
days a week, before the printed
deadline. All deadlines are final,
no exceptions. When you hear the
beep, state the category number
including wanted or available.
Limit each ad to 25 words or
less. Call once for each ad to be
placed. All for sale ads must list
a price. End with your name,
area code, and phone number
(in that order). All ads are final;
they cannot be changed or can-
celled. RENEWALS: To renew an
ad after it's been printed, call the
hotline and place the ad again,

following the above procedure.

NOTE: If your ad does not comp-
ly with the above rules, call (213)
462-5772 and ask for advertising.
MC is not responsible for un-
solicited or annoying calls. 1

sYamsha JX50 guitar amp, xit cond, $150 obo. Cin-
/Excahbur 818-997-6209
amp, AOR senes, 50w Pro-2 lead amp, xit cond,

5400 ke 213-396-3785
*4802A JBL wedge Montors w12 & tweeter, xk cond, $525.
John (after 5) 818-994-2357
sAltec 4178H spkrs, $50/pr, 12" spkrs. John818-994-2357
-DBX compressor, model 163, brand new In box, $100.
213-665-7955

Corwln Vega, mid-range homs, RM-300, $500/pr obo.
Lorme 213-467-3418
sMitchedl wugm cab, 412 Celeshon spkrs, grt cond, $300
or trade for T 8187965194
=Fender Vibrolux w/4-10s, $200 818-762-1704
sFender Bassman 50w amps, one w/maser vol & bk face,
one wio master volblue face. $75 ea or both tor $130. Dickie
18-845-8856

8
sMesa Boogie, 150w, Black Shadow spkr, xit o;nd $500.

81
*Roland JC-120, $450, brand new wicasters.213-854-3752
*Yamaha s-1oo-2 bass amp, 2x15 JBLs, EO 8250 Doug

*Scholz Rockman, ultralite guuav amp wIAC wuplsr. xit
cond, In box wiheadset, $175 Jay -4648
*Musicman 3085 amp, 2-10 wlCaloum npku &

tubes, lltcond 8375000 Bnan 2‘3379-4819

«Fender T

%as s&savtrndofovFenderSupovRMmInmm
nny

«Cerwin Vega BG250 bass hd, phsaoouscmwlms Cev

win Vega spkrs, $250 ea or $450 both. 13-479-7451
*Pair mﬂuSLHZTs 80w rms ea, PA spkrs, 1-12, 1-10,

four tweeters in ea, xit snd, $235 pr.
sAmpeg XVT wirollaround deluxe anvil Cs, m rms, xit,
$450. 3-735-6221
eMonitors, 15’ JBL spkr pius homs, plus lwom n Car-
win cab, $225 ea, two avail. Ken 714-853-5353
*Bass spkr cab, 412" spkrs, temf snd, xi cond, $175. Jm
714-656-3713/653-5353
'B.umkr 4-12 spkrs & folded hom, 52x26x26, $250 obo.

714-853-5353
-ls—cnnl Biamp 1642 miung brd, 16x4x2, xit for studios
or Iive work, 4-band input EQ, anvil flight cs, . Ken
714-653-5353

'Two Cerwin Vega hrend homs, RMH-1000, xi cond, $250
213467-3418

OOu.lom 100 hd wireverb w/acous 215 phus horn bottom,
xit, $240. 213-735-6221
*Pair Big Red monitors w/604 E Attec spkrs

& M
Lab n-overs S|000 Kenny a-om

*Peavey 115 internat’l PA spkr. xit snd. grt cond, $700 obo.

818-889-5271
*PA 212" spkr cabs. voc projection widbl- hass refiection
design, $200 pr. 818-891-7634
*Peavey Encore 65w one 12" Scorpion spkr wioverdnve,

@d cond, $200 obo. 18-787-0533
*Sunn 415M bass nar cab, 4-15" spkrs wicasters &
handies, will handle ms. $275 obo. 213-464-7048

*Screaming Fender Deluxe wAull Jackson mad, ala Lynch,
vai, elc Variable line-out, incred for full stack preamp or
by itself, $500. Bnian 21344
OSVTbnlcub gd cond. $400. Bob 818-282-1631
*Yamaha graphic EQ model 0Q-2031, 2<hnli, 31-band, Vs
or XLR in/outs. $350. C 805-251-0498
*Two PA spkrs w/JBL D1405 & Fender style cabs, snd ve&
gd, very small & portable, $175 both. 21382167
*Hi-power, fal snd. 4-12" spkr cabs, 2 slant !ronts 2
straights. Hvy duty wheels, Celestion spkrs,
handles, brand new, $385 ea 61&891 -7634
*Mesa Boogie 12" spkr cab extension spkr $50.

818-891-7634

sComplete PA & hght show, 2000-seat cap, biamp 12/24
brd. Gauss & JBL spkrs, mega 12/24 ghts, $5000. Rick
213-380-1805

*Shure 8-chnl PA mixer wid. rock singer & guitarist skng
ﬁop plyr tor gigging & showcases. Grt ong mater, very gd

st, call now. Kenny 818-903-0352

-G-hn-l(mw spkl cabs, 212" Celestions In each, grey
carpeted, mint cond, $275 ea, $500 pr. 818-766-3115
*Fender Super Reverb amp, xit cond, w/brand new Mesa
Boogee tubes. $295. 818-989-7205
sRoland Cube 60 chorus w/1-12, mint, $225; Mitchell Pro
100 wi2-10s, xit, $190. 213-735-6221

00, personal amp witx, newoond $175 obo,
inct AC adap. Charles 213-318-3175
+*Boss BX-800 8chnl stereo mixer, perf cond. $275 obo.

Chries 213318-3735
*Pesvey CS-800 power amp, $350. 818-902-9361
-Ronlds Heins h;lovm horns widrivers, SSH-800, 8 ohms,
90w, x-over freq z, parallel Y™ jacks, xit cond, $500
pr. Rich (belore Spm) 2134104141
(after 6pm) 213-548-1938

*JBL 4580 PA cabs, 2-way system, 15 spkrs w/radial

horns, passive x-overs, 8 ohms, biampable, $600 pr. Rich
(before 5) 2134104141
(after 6) 213-548-1938
*Trooper mixer, 18x1 fight cs. $400. Rich (before 5}

2134104141
(after 6) 213-548-1938

)

sThree Sunn montors, wedges, 12" spkr w/Pizio tweeters,
parallel jacks, 16 ohms. three/$150. Rich (before 5)

2134104141
(after 6) 213-548-1938
*Fender London reverb wichnl switching, footswitch, EQ,
reverb, 12" spkr, mint cond. $325 obo. Steve818-981-3416
*Desn Markloy bass cab, sgl 15" spkr, $300: EV fioor
monitor, 12" spkr horn, $250. Wendy 213-923-1438
eMitchell slant cab w/Celestion spkrs, xit cond w/Marshal
nameplate. $300. Mark 818-886-9320

'3 TAPE RECORDERS

éTuc-m 244 Portastudio, xit cond, wlmunual $600 obo.

nc
*Tascam RTR 4-irk ik new, $400. Kris
oTascem 244, $500. (msg for Wikam Breweri213-464-8381

db SOUND & LIGHTS

REHEARSAL

STUDIOS
* PA,, STAGES, DDL, AIR
* BLOCK RATES & STORAGE
* AMPS, DRUMS, PIANO &
MUSIC ACCESSORIES AVAIL
* UNTIL 12 AM-7 DAYS!

8217 Lankershim Bl. #33
N. HOLLYWOOD
(Y2 BLK. S. OF ROSCOE)

P.A. RENTALS

FROM 840 A NITE
*12.16:32 CHANNELS AVAIL.
* LIGHT SHOWS AVAILABLE

ROCK & DISCO D.J’s

AVAILABLE FOR ANY OCCASION!
ALL D] EQUIPMENT AVAIL. FOR RENT

@818) 504-0494

WE BUY USED EQUIP

41



FREE CLASSIFIEDS

24HOUR HOTLINE (213) 462-3749 + NEW DEADLINE: WEDNESDAY 12 NOON « GET CONNECTED! = 24-HOUR HOTLINE (213) 462-3749 = NEW DEADLINE: WEDNESDAY 12 NOON

*Tascam 244 4-trk wid-chnl mixer built in, trade for DX9 )
keybd or Cromar Polans keybd. (msg for Willam Brewer)
213-464-8381

*8-trk 88 for $1700. Fred 213-483-6456
*Roland MPU 103 MIDI chnl fiter converter, $125.
818-763-3742

Tascam 144 4<chnl Portastudio, gd cond, $250. Cin-
/Excalibur 1 7-6209
sTechnics cassette deck, model M-244, Ik now $100 obo.
Mike 213-396-3795
=Tascam 8-trk model 48, $2800 obo; Tascam M50, $2000;
Tascam M512, $2400. 213-466-1448
*Sony TC380B 2-trk rtr tape recorder wisnd gn sgd $100.

8-246-5409

eTascam 248 4-trk, Ik new, $850 Carl 818-445-3043
*Akai MG1212 12-trk recorder wiconsole, perf cond, less
than 50 hrs use, $4800 obo. Mike {San Drego)619-697-6557
*Fostex 820 Y4 '-irk wicenter ime code trk, perf cond,
less than hrs use. $900 obo. Mike (San Diego)
619-697-8557

*3M 2-trk tape recorder, 15/30 s, $100C 818-995-0945
tape recorder, 16-trk, 1100 senes, wisearch to
8-995-0945

ny
'T..c 3340 4-trk mactune, $600 obo; Teac M-2 mixer, 1200
obo. Emmett 213-969.8848
*B-trk studio owner will trade studio time lot help w/MID
sequencing. Jeff 818-902-9361
'Tuc A3340S winew hds, remote wlpuncn-cn. $600 or
818-902-9361
-sz 155 4-chnl notse reduction, xit cond, $275 or trade.
818-902-9361

"4 MUSIC ACCESSORIES

*Roland SDE-1000 DOL n rack cs, $350. PaulB 188459185
*Boss chorus ensembie, classic AC model, $100. Paul

8188459185
*Roland SDE-2000 DOL, rack mnt, xit cond. $240. Ken

*MXR nck mnt stereo, dual 15 EQ. xit cond httle used,
714-653-

$140 5353
38 $125, grt cond manual & ac-
ces. Mlchael 2134532819

*Appie users, mmPngapoanDlehnmlrad(
unususd software, $75. Dave 3-494-7293
*Boss overdrive podal 336 Brian 615—500-1204
*TOA ic, $125; PL-85 amp, $300;
Boss DEZGJ delay S|25 DBX'222 $150; Rockman 2-8,

213-638-3220

$120. Bruce

*Alesis MIDiverb, $250; Shure PL-86 mic, $85; JBL 10"
, IDC IBM-compat w/pnnter/software

wiHercles & color graphics, $1100. Bruce 213-838-3220

s delay wirack mnt
adapter, mint cond, $325, 818-994-8621
*AKG 451 mic, xit wiclip & cs, $190. 213463-2376
*Wanted: Roland 727 drum machine, mll pay cash.
2376

+Yamasha E-1005 delay unit wichorus & ﬂangof
3463-2378

studio, $125.
eTascam patch bay, $110. 2134632376
*Boss HM-2

M pedal, gd cond, $40 firm.213-258-7278

R&L RECORDINGS

8-TRACK STUDIO
$18 PER HOUR

DE-1000 DI(

DBX-161 LIMITER
HUSH IIC
RHODES PIANO, DRUM SE
ALL INCLUDED IN PRICE
CULVER CITY (213) 398-6163

THE
AMBER ROOM

REHEARSAL
IN NORTH HOLLYWOOD

ALTEC PA ¢ AIR-CONDITIONED
TOTALLY PRIVATE ¢ PLUSH SETTING

$8/HR
NO MONTHLY RATES OR STORAGE

(818) 761-3637

MASTER QUALITY
DEMOS—LOW RATES

SONGWRITERS

Transform your ideas into
HIT Sounding Songs

» WE OFFER YOU: DRUM MACHINE & SYNTH
3 PROGRAMMING, KEYBOARDIST, LEAD &
& BACKGROUND VOCALS, FULL-SCALE PRO-
s DUCTION & ARRANGING, EXPERIENCED
s ENGINEER, LEAD SHEETS, PLUS: PROFES-
SIONAL SONGWRITING CONSULTATION

. (All included from $12,50/hr.)

+ LET US SHOW YOU WHAT
WE'VE DONE FOR OTHERS
INDART PRODUCTIONS
(818) 789-0365
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| *Marshall straight dust cover, $25 or trade tor 4 Marshall ' ~
wheels. 213-258-7278

«Yamaha R-1000 digital reverb wibuitt-in para EQ, usedin
home only, like new, $325. Steve 818-997-7148
*Yamaha RX-15 rhythm programmer,

81

*Samsung RX-2 VHF/FM wireless system, gd cond, $150.
" 213-461-8663

an
sWanted: Marshall major for reas pnce or trade for Fender
Deluxe wiull Jackson mod. Brian 213-461-8663
*Wanted: Anvil 6-spc rack, Steve 818-763-7061
*Boss Super overdnve, $45. ADA nangov $70. %‘
251
*Sessum FX controlier, controls 8 fx, 8 pvogrammable x
loops, handles both line & nstr lcvols. rack-mnt or floor fx,
$400. Craig 805-251-0498
*Orban stereo reverb wipara EQ, xit cond, $150.
213-821-6700
*4-spc oqulg rck w/metal comers, hvy duty handles, big
rubber feet, hvy duty velicro fronts & backs, $60 ea, new.
818-891-7634
*MXR digttal tme delay. rack mounl. 3200. J

*DOD chorus & delay, 680 & 690, $100 obolpr Randh
2134525159
sRoland 707 drum mach, ik new, grt snd, MIDI, $350 obo.
2138237122
eYamaha QX-7 sequencer, 2-chnl, perf cond $175 obo.
Cindy/Excalibur 7-6209
slbanez AD-202 analog delay, rack-mounmble g
$80. Cindy/Excahbur 7-6209
slbanez GE-1502 dual 15-band EQ, pert cond $225 obo.
Rack-mountable. Cindy/Excalibur 8189976209
sRoland TR-6068 drum mach, xit, $130; E-mu Drumulator,
mint, 213-735-6221
+Tascam M-106 8x4 mixing console, less than 1 yr old, in
box wimanual, mint cond, $400. Mike 213-308-3795
*Boss delay mach, DM-300, stereo wichorus, cond,
$100. John (after 5) 81 2357
sADA time fx, TFX<4, flange, chorus, dbl ocho. wiremote
& stereo, $150. John (after 5) 8-994-2357
*Roland guitar synth GR-700 module, spec soﬂwala mod,
$1400 obo. Dickie 8-8‘5-6856
*DOD bi-FET FX 10 preamp, new m bo:t 340
«Teac GE-20 stereo, 10-band per chnl, grnpmc EQ wNU
meter, sterec mputioutput, vol controls, perf cond $90 obo.
John 714-998-2600
+Roland MSQ700 pro 8-rk MIDI sequencer, brand new wial
acces, warranty & manual, $475 obo. Brian818-246-5409

*Bismp MR140 pro rack-mnt reverb, mint cond, $200 obo.
Bnan 818-246-5409
-Tlpeo 2200 sterec EQ, $100. Bnan 818-248-5408

Boss programmable drum mach wics, xnoond $125. Jay

3-392-4648

*Yamsha RX-15 drum mach, Kk new, saso. Carl
818.445-

sBoss Octaver OC-2, new, $40. 2133924496

*Shure SM-10 headset mic, hardly used, $70 obo. Kevin

8-846-7585

sLott 2-way x-over, brand new, $125 obo; 2-931500 B
$100 obo. Rich 2139374

sAmpex tape needed, 456, used or new gd pnoe

213-469-4618

*Nady 49 wireless guttar fransmitter & receiver, mint cond,
$150 or trade; Furman reverb RV-1 wmr mum $135.

3043 °Electra see-thru plexiglas

5 GUITARS

*1956 Gibson ES-125 hollow body, grt for blues & jazz,
. Rich; 714-384-6950
Prototype Il wKahler trem, Duncan pu’s, blk wics,
818-994-6621

5

*Hohner mini-bass, red, w/cs, strat body style, $120 obo.
Andrea 818-246-7618
*1970 Fender P-bass, sunburst finish, rosewood neck, xn
cond wics, $350, all ong. 81

sMusicman Sabre Il guitar wlmvelpasslvo elecs, lrebw
boost, $350. Richard 714-984-8950
elbanez Artist, solid body, Les Paul style wlcs xht cond,

Ibanez distort, $200 both Paul 818-994-1857
*Guikd D17M, xtt cond, hardly used, w/hd cs, $475. John
818-843-3850

*Gibson Les Paul studio gurtar, white, w/Duncan lead Eu,
$350. Russ n
+Gibson Les Paul trick, $600; Gibson Expiorer, $500; Gib-

son E! blonde, $700; Ovaton clas Bruce
sFender P-bass, cream color, DiMarzio bndgo
brand new cs, $450. 3—392-3775

«Custom BC Rich custom Biich 6, active elec, solid maple
wianvil ATA, Kahler trem, $1100. Gibson Explorer silver
u&e. $600, beaul Bruce | 3-639-3220
. ade acoustic steel sring guttar, all q-xuce body,
$700 whard cs. Bob 213-828-2583
sibanez 335, tobacco sunburst, gd cond, $260 obo. Joe

818-767-0533
*Gibson Les Paul std, 'S9 resssue, flamed mapile top, zebra
Duncan pu's, bk ABS flight cs, mint cond, $1000 obo.

213-274—0405
*Gibson guitar, ike new, GS-15-R, Gemini 6, also
shifter & amp, all ke new, $500 entire set 0bo.81 eus
sLes Paulstyle guitar by Memphis, 2 humbuckers,
rosewood fb, tunamatic brdg, all gold hdwr, unique mop fo
inlays, one of a kind, $300. Craig 805-251-0498
*Steel guitar, ZB custom, 3 pedals, 3 knee levers $400.
Rick 714-884-5439
*Kramer deluxe custom Pacer. 2 sgl coil pu 's, 1 hum-
bucker, all Duncan pu’s, biue wral Rose
fing tuning, rosewood neck, hsc, $525 firm. 714-841-3894

Solorst,

*JB Player same as Jackson Sologt, 2 pu’s,
1 humbucker, locking trem, red & blk w/all-blk , soft-
shell cs, $325 or trade. 714-841-3894

sCustom G&L strat, maple neck, sgt coithumbucker pu,
trem, bumt sunburst, hsc, mint cond, $249.818-766-3115
sQvstion 12-string black Legend, gold hdwr, hsc, mint
cond, $599. 818-766-3115
sMusicman bass sunburst, $350 obo. 818-901-0444
slbanez jazz elec, Howard Roberts, mint whsc, $260; Moms
Chet Atkins clas elec guitar, solid thin body, new, $250.
213-735-6221
itar, mint, 24 frets, hec, $175
facous, xit, hsc, $280 of trade.
8213-735-6221
*Genuine Gibson Flying V, white whsc, plays & snds
awesome, $450 obo, no reas offer refused. Rangz
21345251

sKrumar Striker 100 Ace P, $250, gn cond. Moshe
818-760-0548

sibanez Destroyer bass w  hsc, white, gd cond, $400 obo.

2139312338

or irade; Ovation 1812

Dan
slbanez acoustic cut-w-g

3-735-6221 ig sunburst, beaut snd wics,

*Delta Lab Etfectron Jr. DDL & flanger, svsoobo Charles $235; custom Strat w/Shechter locking trem, $200.
213-318-3175 13-735-6221

sYamaha SOX-90, new in box, $550. 188413753 °1928 Ludvdg Riviera plectrum banjo, mint orig cond, xit
*Furman RV-1 revert, xht cond, para EQ, Ilmller $150 or Snd, hsc, $32 213-735-6221
trade. 8-902-9361 °*Rai H\oods Juckson Charvel, bik w/Kahler, $175 obo,
SUNg wireless mic receiver system, mp-o!-hne PR-50 ncl adap. Charles 213318175
wiSH-1 mic, 58 capsule, warranty, In box, $1200. *'79 Gibeon ES-335 whard cs, Ik new, trade for same qual
Rich (before 6) 213-410-4141 (atter B) 213-548-1938 andov Strat. George 818-841-3753
ME . $125 or trade.

818-901-9361

. *Electroharmonics micro synth gurtar synth module, $150
Locatio or trade. 816.902-0361
*Veleno, the ultimate HM guitar, all chrome n neck &

pu's, $600. Ted -5870

by Reid Woodbury

Classical Recording |

*Levin acous/elec 12-sinng. big body. culaway. $350. Ted
213-392-5870
*Black Rickenbacker 4001 stereo bass wlcg 347080 Ni
18-781-
*Dean V, one of the hrst origs made, xit cond, $375. Mark
818-886-

N

Puristic. Realistic.
Basic. Editing.
Digital master compatible with VHS HiFi.

818/956-1617

bloch
STUDIOS

cell

213 - 221-5006

DOWNTOWN

LOFT REHEARSAL
"Creative Rooms for
the Serious Artist"”

"6 KEYBOARDS

*Oberheim 0B-Xa, cs, pedals, $850. Paul 818-845-9185

WANTED:
ORIGINAL COMMERCIAL
ROCK SONGS

with hit potential for recording.
Mainstream high-energy rock preferred

(no metal or bubblegum). Send
cassettes of your best copyrighted

material (w/lyric-lead sheets if
possible). Will pay for songs used.

John Nady, Nady Systems, inc.
1145 65th St., Oakland, CA 94608 l
MUSIC

TRANSCRIPTION

Takedowns ¢ Lead Sheets
* Arrangements
We will accurately transcribe
any piece for a reasonably
adjusted rate.
Double N Transcription
(818) 783-3150

*Yamsha cwu olec grand w/anvil tounng cases, $150C
firm, xit cond. B 818-889-2109
*Roland S50 samph»g keybd, new in bou. $2400. Dan
714-548-9127

sVox elec organ, classic, $200 obo. Heather213-532-8046
*Baidwin console piano, white, $500 obo or trade for 7
818-993-6873/998-1313

-V-mma DX7 wi sagmphon 128 RAM anndge anvil cs,
exiras, $1 818-343-3547

oMu i-Moog synth, xit cond, 8250 Dave 213494 7293
sCustom Hammond B-3 & Ludwig 145, 3950 will not
separate. Dave 213-494-7293
*Roland JX8P w/PG800 & DP2, $1600; Ensoniq Mirage
wiS400 sttwr, $1100; Roland Planet P mod, $150. Bruce

213839-3220
*0B8-Xa synth 8-vc polyphomic, mint cond, SOSO; DSX se-
quencer, $425 obo. 8-508-9550
*Yameha 5'9" conserva s&r)and Goldon Bear house
piano, interesting hmoty Chuck  714-840-0377
*Hammond organ, 2 Lesleys, pedals, Golden Bear
house instr, $1200. Chuck -840-0377

*ARP Odyssey wianvi cs, gd cond, $280 0031 Bob(wss;

*Roland JX3P, peﬂ cond $550. Joe 213»392-4876
«Casio CZ-3000 wi2 cans &/or OpCode kbrarian
softwr, 213-854-3608

$600.
sAkal S-612 sampler plus 20 sample discs, $600.
213-654-3608
sUpright plano, gd cond. bk finish, 81000 obo.
8-281-9882
*Technics SKX-250 keybd wicomputer memory. g
drums, stereo out, footswitch, mint wloovof

*Roland $-50 sampling keybd, brand new, 32350 Dan

714-548-9127
*Yamaha DX-7, $1175. Dan 714-845-3808
sKrumar orchestrator keybd wipano, clavlvms Hs grt
snngscdlosbrmbmotc Wipedals, new, pert cond,
$350 obo. 714-896-2600
cAkai gund pmno. 5'9" beaut rosewood, KG2C, pisu
rosewood bench, grt action, beaut voiced, perf cond, $5900

abo. John 714-9968-2600
eFender Rhodes 88 sutcase piano, mint cond, tray
ed, wilight & stand, $725 obo. Mike 213—25‘-3“0
*Casio MT-40 keybd w/22 snds, ammed bass &
mythm sections, AC adapter, xit cond w/ urryl cs, 3125

Jamdu KX-1, white MIDI remote, $650, r\evovused Can

818-445-3043

sOberheim OBSX wicustom features & anvil cs, xit cond,

$450. Jamie 2138364295
*Yamasha DX-7 wacces & custom patcfmz $1350 obo.

Charles 133183175
*Keybd stand, mtd in anvil cs w/pedal board, incred utili-
ty, $300 obo. Charles 213318175
*Grand pisno, exquis, custom built 1870, rooomlg compl
rsbuﬂ& refinished, mahogany, handcarved

13-306-9802

-KongoOyG“ﬁO presets, tantastic string snd & wind
instru snds & organ snd; Yamaha C20M dual oacil, monster
bass snds. Nicky 818-761-5238

7 HORNS/WOODWINDS

*1980 Yamaha pro alto sax, model YAS-62, $400 obo.

818-957-6228
8 PERCUSSION

*Roland Drumatix model TR-606 drum machine, $225.
Richard 714-984-6950
*Paiste Rude cymbals, 20" ride/crash, $100; 16" crashiide,
s%”X Edl ital d Oberh 35002 wﬂ:‘gm
L gital drum mach, 8im, N

pm%o cymbal, 22", xtt cond, wmnaeum
seil for $1 qu 818-501-431

-Vamdu RX-15 digital drum mach, xit cond, $290. Fritz
2'3-851 1761

sHuge double bass Sonar drum kit wicases, monstrous,
1500 obo. Bob 805-254-6691

*TR-707 digital drum mach, new in box, $400. Bruce
213-639-3220

Three Dngon drums wistand, clear Octabon-like drums,

$325. 213-467-8959
'de\l natural wood drum kit, 6-8-10-12.14-15-16 toms,
22 kick, 6x14 snare, all hawr, $900. Ron 714-531-6423
sYamaha RX-15 drum mach, 3 mos old, E-mu Drumutator,
3 yrs old, both $600. 213-854-9608
+9-pc dbl bass set, 4 toms, 3 floor loms w/stands & cym-
bal boom std, grt-sndng set, $350 obo. Clay818-845-3581
*Tama 9-pc drum ssl,rgupasw model, compl w/many ex-
tras, super mahog finish, |k new cond, $1600. Mark
2139472700

*Boss Dv. Rhythm, DR-110, programmabie drum mach, xit
cond, in box, $125. Jay 213-392-4648
sLudwig chrome power set, 9pc, $2300 obo. Manny

2134589173
sSimmons SDS5 kit, incl 6 pads, 5 modules, hdwr cases,
pert cond, $1850. 213390-8831

*Roland TR-SOS new, $250. 213-390-6831
+Wanted: Roland Octapads, reasonable. 213-399-6831
oS s, quad set, w/stands, cables, anvil cases,
S rum smgle $100 ea.

*Synare elec bass drum’ stand, $50.

IFORTRESS
STUDIOS $8/HR

COMPLETE REHEARSAL
FACILITIES IN HOLLYWOOD

— REAL TIME —
CASSETTE DUPLICATION
HIGH QUALITY * LOW PRICE

(213) 467-0456
OR

Q 463-4976 (moRNINGS) !

S — e e~ e =

-
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MUSIC CONNECTION, FEBRUARY 23 —MARCH 8
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*Swap Ziidjian bals for MIDI drum mach.213-399-8831
*Beautitul 7-pc plectrum ban)o mint orig
cond, xit snd, hsc, 3-735-6221

“Wanted: Roland TR-707, wit pay cash Mmmmm
-nz-|mm mach, new in box, hardly used,

818-281-9882
9 GUITARISTS
AVAILABLE

*Guitaristsongwriter, vox & keybd abil, gr: Iks, sks musi-
clans. Be talented, gddkng, senous & dedic or don't call.
Infi Bowie, Bauhaus, Blondie, Halloween bra18—788-6852

serious nd call. Pros only. 818-768-6852
*Female rhythm gunansllvocalnsuson%:rﬂnev 8ks coumry
rock band ino geps ke
lan. Barb 213823-7122
itarist sks commerc metal band. Marshall equipped.
Hv ideas for origs. Infl Dokken, Ratt,
818-780-5578
*Pro guitarist whd-wkng att, pres, pro gear. trans,
style leans toward Wamen D, Jake E. Lee & Gilks, sks band.
Pros only. Joe 213-665-7955
*Guhtarist Ikng to form on%. d. No pros, no drugs, just
serious, Infl Duran Duran, Billy Idot Lindsey213-386-6125
*Guhtarist/vocalist avail for wkng T40 bands only. Dbl on
bass & keys when needed. pro equip, nm;oe an,

18-787- 2723
ks pro wkng T40 band or record
Julio

sLead tkng
fonn super grp or join estab’d commerc HR band. Senous
818-244-2238
-Cvutm Texas blues/rock gurtanst avail for band, infl
Chuck Beny, Tbirds, smmy/Stewe Ray. T:
thythm/lead Serious

13-392-

*Gultar plyr lkn%!or HR band infi Ratt, Dokken. Grt equip,
gd image, air a must. 818-704-9144
-Cnaﬂve gunlrm sks wkng rock band infi Hendrix, Gary
Moore, Van Halen. 21. Chip 213-434-9114
-ounann 24, wiclean lmnge. vox, equip, trans, dbis on
bass & kays. wntes charts, sks F/T T40 bang whiwki

13467

*Guitarist/synthesist Ikn&"b Join or form orig laidback party-
lmage HR glam band 818-985-1626
, elec guitar, rhy , avail

*Maie lead plyr, 29, powerful fast
skng commerc MR act wimgmt,
moon Sune, Kansas style. David
*Gultarist, 20, sks club band infl Propaganda, Spandau,
Roxy, VMO Japan Thompson Twuns, a Gugu Mario
818-982-1350/980-7785
sLead guitarist tkng for work in estab’d unit, 10 yrsssnéu3
into HR/metal. Infl Vai, Page, Joe Perry. Bill213-464-
*Rock lead guitanist wlxll playng abii & i umage sks HR band,
Van Halen, i, 213-568-9111
@hrumvmnvlpmd\m avail for HR/metal sit, Extensive
live & studio exp, pro ks, att, equip. Steve 213-856-9816
*Craig Collins urnev. formerly of Network, Spotiight col
umn Guhar Player, sks commerc rock, HR or metal bands
wimgmt, label mlr 818-769-2682

213-680-1572
-Whlr‘wlongwrnov wibackgr vox sks melod 2<guitar or
musicians w/att & ambit to secure deal. Infl Foreigner, Ofsg
Kobm Johnny brz 3-838-2«

Iki
fonn super gp of join estab'’d wnmemngﬂ band. Sodous
818-244-2238
Lnd guhtarist, 26, wi13 yrs exp, infl Shenker, Blackmore,
ns. Dawvd 213-739-0908

-Whnd skng band, moogm-mspnn psych but modem,
infl Bauhaus, Love & Rocksts, l?oovs 818-339-9124
*Guitarist, 24, sks estab'd pm melod HR/HM band. | hv
equip, chops, trans. Pat (eves) 714-495-3676
*Guhktarist w/exp, image & very tasty chops sks estab’d HR
band. Tony 213-925-8196

T40 or cover band, vadequlp&trans
ros only. Jay 13-569-2505
infl James Burton, Ray Flack 8KS @xCitii
ol 8 8-848-257
30, sks proj wikeybd
roddR:BIOunk 18 yts playing, pro equip. Nso %pmw»g
band. Anthony
*Gultarist, seasoned pro, sks all-orig HR or pop m l hv
xit chops, equip, att. Jeft 816-980-7692
*Hot lead guitarist w/10 yrs concent/raconting exp winame
plyrs sks HR/HM band w/mgmt, label intr. Serious only,
13-876-4290
*Lead guitarist, rock/pop/jazz/clas, allaapocn reads music,
avall for band, 213-463-5286
sLead guitarist Jkng for hot grp in L.A, area who needs hot
lead guttarist. Call me now, don't wait. Donny213-804-1734

Culver City area
ker,
oounlry band. W'II

*Very R gudarist ical touch, just
lmvad rom Chncago knller stage pres, has EP, sks band.
Tom 21343560

16
-Gulm Ikng 10 reform o'vs?' band proj. Nds new bass
Ini

plyr & ki |sl von a plus, Infl Night Ranger, Loverboy,
Bryan Adams. J 213-850-2269
*Christian hi-energy gurtar plyr w10 yrs exp & album under

beit sks pro orig mo?od rock quartet, B«Ily 818-288-7840
*Singer/guitarist sks wkng band. R&B, 80s, country. Exp'd.
Joe 818- 787-0533
*Pro guitarist, grt equip, carry book, trans, read, sing, lkng
for casual band or wkng band, Much exp. Chris

818-344-5052

*Tasteful melod HR gunarist sks reoordanng HR gip
inf B Adams, Whitesnake, Bad Co,

od guitarist nded band/phrs to
the fusion classic HR grp. Beck, Clapton, Page & boyond
Vox, fiexible for success. Cun 134500124
*HR metal punk rhythm guitarist wbrichin® hair & wild im-
age avail for band. Blake 213-851-5351
*Young pro 3:imnsl. very (ug gd ks, aft, plays all styles,
sks band, prefs dance music. lscallonlyl!ywanhung
for success. Mark 21383711
=Christian guitarist avail to form band infi Led Zep, Deep
Purple, Rainbow, Firm, Robert Plant. 805-527-4593
sLead guitarist, 19 yrs exp, sks ong proj wimgmt. R&B,
rock, T40. Pros only. Xit equip. Anthony  714-841.3894
*Fermnale lead & vocakst avait for steadity wkng T40
band w/Hollywood or Valley area. 13 yrs exp. Pros only need
call, Meredith (12-6) 818-716-8200
*Synth & guitar plyr, 22, infl Cheap Trick, DLR, Van Halen,
Idol. Pref tun, commerc party image band, hv songs, Pete

w/major creds,
vox, sks pro band w/exp'd plyrs wimgmt. 213-382-8250
*Gultarist w/zd equip & att sks ong upbeat pop band infl
Potice, Fixx bB 8-891-5"2‘59
sLead guitaristisongwriter lkng 1o join o form metal funk
band infl Power Station, Zep, Aerosmith, Beck. 10 yrs exp.
Bumper 2136149433
*BMI affil singeriguitanstcomposer, formerly w/Bamry White,
Isaac Hayes. Chuck Berry. Woltman Jack, sks wkng band,
Plays jazz, reggae, R&B, pop. Emmett 213-969-8848
*Pro guitarist sks F/T wkng band. Hv xi equip, att & stage
pres, can dbl on bass & keys. Mark 818-982-4046
*Guitarist sks hard R&R band infl Stones, ZZ Top, Steve
Stevens. Gd equip, gd image, od att. Tsrrys18—989—7966
*Guitarist infl Clapton, Crny. J. Vaughan, sks wkng or stb-
wkng blues-based band. Mike 21 7-6374

9 GUITARISTS WANTED

Monet,  Crimson,
11/259-1717
*Guitarist wtd for local band wimaor label intr, Must hv
ive, ABC, Lamage.

818-883-3

att & lks, 20-25, infi Dead or
793

*Pro guitar plyr wivox wtd for wkng R&R revue band.
Pics/io 10 Mike Graves, 11684 Ventura Bivd, #693, Studio
City, CA 91604.
*Wanted: Guitar p'yr to form rock to T40 band No pros,
but senous & am 818-377-4589
*Gultarist wid for R&R ong act being formed around xit
female vocalist wimgmt. Serious pros only, infl Van Halen,
Heart, Steve Vai. Lucy 81 9619
*Christian bessist & wnunsl 8ks 2nd guitarist to form
senous heavenly metal band. Ministry-minded pros only,
Michael 818-359-4091
*Modern melod plyr who has his thrash factor under con-
trol wid for recording/ive pop rock proj. Seifimage & finan-
dially secure. Karen 818-343-3547
*Gultarist/vocalist, M/F, sought by ong bmd wia dream.
Simple melod Ieads lots of harmony, B818-443-8539
*Motivated exciting rock gudarist wiks & yrs exp, '80s rock
image, commerc wvitir?e abii, ready to record. Infl eal
Trower, Kosoff, Beck. Serious only. 213461
*Gufitarist wtd, aimost no covers, be creative. Simpie licks
for smply harmony songs like Beatles, Byrds 714-592-1505
'Guhlﬂll wid by pro band, Image, oqug dedic a must,
Pl no flakes, career-minded peopie ick213-223-8364
*Femaie R&R guitarist wid for altgin mt. Pros only,
under 25, must be gdkng. (after |pm) 818-284-7858
*2nd iead gudarist wid immed 21-24, pro speed metal act
Xit chops, equip & drive musts. Pros only. 818-848-5336
*Hot gultarist w/chops & integnty wid for promising
proj wimgmt & record co intr. R Biank 818-505-01
*Exp’d female vocalistlyricist sks exp'd guitanst for all gin
vock band ious rockers only. 18-781-1270

Velvets, Mozart. Isaac
213-430-06'

*Gultarist/singer wtd for hd-wkng orig band. Must sing to
high C, no faisetto. Infl Fogerty, Georgia Satellites, Stones,
L nyrd Skynyrd. Jim 213-469-2584

gultarist wid to compl hi-intensity band. Fnend-

humor, own studo, raunchy snd, beyond Townshend,
Gngnd Richards, Summers, Stevens, Beck, oid Pretenders.
213-850-2452

«Christian guitarist wtd, lead/thythm, 5 yrs exp min, J.T,
(after 6pm) 818-338-69

*Gultar plyr whaste, lots of hair & dark image needed by
intense, moody, emot’l powertul band. Cure, Gene Loves
Jozebel, Cult, s 8-376-0632
*Vocalist sks clean upbeat tasteful blues onented rock
wnanm for collab. Infi Clapton, B8 King. Equlg. ng md(

r;ﬁfLVWOOD MILLIONAIRES sks funky R&R male b.d
gutanst wibackgr vox, irterested in poss record deal? Renee
2134604613
*NEW CHRISTY MINSTRELS, 1987-88 concert season.
Girfboys, 18-25, must sing, must sing acous instr
2136570370

10 BASSISTS AVAILABLE

*Rock bassist, extens studioive exp wirecenty compl solo
LP, lllchopc&lmlgo longhur.slpsmlpvuclwlmgml&

backing. Johnny 8187824230
*Bassist wants wkng band, pret T4O/covers, eic. agency
contacts, xit vox, equip, trans, image, wullngloluval Alan

194-7293

*HM bessist sks touring/recording grp wllabe! & hvy back-
ing only. 12 yrs pro exp, inft Maimsteen, Maiden, Dio,
Tape/blolpholos Ted 2137732824
*English base plyv wllos of lve/recording exp skng
3-394-6654

itarist needed immed for Christian metal band w/atbum,

gigs, following, recording studio. CI“ now, 818-846-6841
lg:X soon-to-be big-ime pop fusion mystical band, sks
the guitarist. No clubs. 805-965-8465
*Commerc HR gunanst noeded to compl ong proj. Pro att

only, tape y
805-254-6691
=Christian guitarist needed for JOHNNY QUEST. Hv gigs,
albums, fotlowing. Mmtslry minded. commnmenl a must,
infl by everything. Mi 714-522-0276
*Skng impressive bul quite tasteful guitarist infl Cocteau
Twns, Smiths, Cure, Furs, Echo/Bunnymen, Psychxc
V. Call quickly. StufLou 213432.7513
'SIBLING RIVALRY sks pro lead guitarist w/idedic, ks &
exp 10 compl band for maj abolﬂwcasz ing, etc. Call

1

P. Kevin 3-462-5689
-chahgummt wid 10 start glam rock band infl Bon Jowi,
Heart & Cinderella. Dazzle 213-582-3742

sLead/rhythm guitarist wid infl Bunnymen, Smiths, Cure.

Musl be talented & very serious. Geor 818-285-5069
wid 10 join newly formed R&R band infl Style
Councl Sting, Wat Billy 818-501.7375

'Gunaﬂll 35-45, wid br Jnms Jophn Imllall':ﬂ band for
pls.

ick (bef
8:30pm) 2|385|-4$3
*Male musicians, 20 & over. Punk, doom g
band. Lisa 1387‘

eLead guitarist/vocakstwnter wmrongk lemr)‘rd Iesag’ovox
sought Dy wi copyf melod rock band. urn

5 A 714-494-4582
*Lead

*We have an EP, producer, label mtr, currently wknaon
video, Infl ByrdsbwsdInLonchhnomeml
3&1230
*Group w/mgmt & grt prospects sks gurtar p'yr into rock
pop, blues, country & R&B. No ego problems a must, only
creative pos energy. 213-459-1168
*Gulitarist wtd, male, strong rhythm, some lead, melod
techno style for orig techno rock proy wihemale front.
Vox/keybd skills helpful, exp’d team plyr. 213-399-4583
*Estab’d metal band RUTHLESS sks riul explosive
Wolt Hoftman style lead guitarist WIgu'sLa:‘z:c'?zd

8180851626 *Singer/songwriter/bassist skng guitanst to collab wiin for-

*Guitarist, 22, sks upempo band infl a-ha, Sexton, Go g:\g %*;"d doing ongs. Infl Simple Minds, TF_:‘ a-ha. Mike
° I ton. o 36603

3’:‘,;,3:",.‘"12‘.3?’}‘;"" image. Wikl equp ”5;’5"';'5_;% eLead guitarist wid for labekoriented band infl Ronson,

*HM guitarist avail for HM band &/or skng vocalist, bassist, Halph, Stevens, Richards. 818-902-1378

drummer & 2nd guitarist. Infi Ozzy, ythm/le JW:‘GM needed, D'omable meES

Van Halen. Dean ; " 818-702.9703 Sa lor orig MMB‘Mumn

Shm/mngwm.r rhythm guitarist avail for ong proj |nﬂ
Spnngslm tol ?o Sgag. Steve amgas_«'zs
Nitalented gri-kng glam gmana sks guitarist for

eommen: band ala Idol, Bauhaus, Bowie, Omy deadly

artistically rowaraing gp, 16-24, infl éunnvmen. Ayn Rand,

GREEN LIGHT

RECORDING STUDIOS
TIRED OF GARAGES OR
“BIG STUDIO PRlCES""

B BIRACK AACHLIT
0 STUDIO & GONTROL RODMS AR CONDITIONEO
I EXPERT ENGINEERS
1 WMAHA, TASCAN, JBL & MORE
B NIDLEQUIPPED
8 REHEARSALS WELCOME

“ALL THIS AT BEST RATES”

818 760-3565
NORTH HOLLYWOOD

DEMO
PRODUCER

8-TRACK MIDI STUDIO
Be bold! Be a part of your next demo!
I can help you put your ideas
into your song!!
$10/HR Everything Included
(818) 789-4381

20-20 RECORDING

TASCAM 24-8-TRACK

$10-$18 per hour
Carvin 16-in/8-out boanl ART digital
reverh; M)(R&DODdelays,GMmise
ates; Ashly Symetrix limiters; Ash-
Biamp EQs; DBX, AKG, Beyer, EV,
ure Mics; Live Drums; EXR exciter;

JX-3P; MKS-10; TR-707.

(213) 399-4089

Full Production Avail $17%0 %
Credits: ABM, WB CBS. MaCola et
16-TRK Full MIDI Studio » Mus-Engineer
REV 7 « SRV 2000 ¢ D 1500 * SDE 1000
DBX 166 * Aphex ¢ Hush * Mariin D28
Marshall » 57 Strat  lbanez Bass  GR 700

Yamaha DX e Casio 5000 ¢ Korg DDD1
Roland MSQ 700 * JBL, Yamaha, Auratone

Monitors » Amek Console ¢ Ampex
Fostex B16 e+ Mason Hamlin Piano

New Clients First 2 Hours $10 per hour
JL Productions (818) 340-3146

MUSIC CONNECTION, FEBRUARY 23— MARCH 8

1
(FULL MIDI STUDIO )

iter wid to form ooge;g'o] intt

Beatles, Sprlr\gsleen Costello, Jam. Ken 818-
*Lead guitarist wid for casual sit, T40 R&R. SGV area.
818-303-2810
'Lnd ?uhnﬂlvocahst wid for ong pop rock band infl Out-

whng band. Mark
Bassist sks HR bnnd infl Joumney & Toto. Pros only, no
drugs. Angelo 818-762-8301
*Pro bassist, 35, kng tor wkng band. Berklee grad, much
exp, T40, R&B tunk, jazz, pop. Michael 21%-4 04893
=Bass plyr lkng 10 join band 1o play T40, R&B nan

some counlry Pro att. Bill 4971
*Basa plyr, 29, sks rock act rehearsing in SFV area. Mark
818-347-6092

*Basas plyr sks wkng band. Jazz, funk, fusion, latin. Cyrille
213—46'&%
*Bass plyr & singer lkng for wkng T40 band. Bob

818-282-1631
*Bass plyr, 28, sks hvy rock band. Hv Marshalls & trans;
infl Agrosmith, Vinnie

incent, Deep Pufpio. Buzz (eves)
818-894-8974
*Bass plyr skng guitarist, vocalist & drummer Io form
ultimate rock band, Dave 714-6228787
*First.rate bassist lkng for orig pop rock or lnzz?vp Can
p|ay nnylhmg except funk, Pick
*Pro bass plyr, 39, vast exp, IknE for mature win
country of T40 band. Lead backgr vox.
18-99621
*Basasist sks pro orig band ala Police, U2 British sound
Strong image, grt equip, serious pros only pis. Robert
818-2424696

*Bassist sks serious rock band infl melody—soft
© _driving, Joe (M-F 5:30-7pm} 818-705-9475
*Pro bassist, 21 yrs studioAou/s exp, mult creds; ver-
satile, jazz/R&B/pop, can read.

213.280-3169
*Bass plyr & drummer leam avnI wivoice & other instr for
recording, touring, wkng ba 213-465-6351

*Pro bassist, dbis on keys, sksmebdhvymckouod(ﬂo
band vabassos&km s(aoalsmdtoexp ongt&wr&
Gary 8-764-0843

Tiger, Cars. Senous only, no
8188409131

-Molod lead guitar plyr wid for folk rock band w/emphasis
on vox, Vox helptul, commit nec. Debbie  213-465-5202
KT, 818-782-8543

«THE BIRTHDAYS need pro bassst wivox for Simpie sohd
R&R band. Now shopping 24-trk master to majors. Studio
exp a must. Marty 213-469-5694
Kelly

213-455-1162
-Gulurm simple koys, 3545, wd for Janis Jopiin imita-
tion band for showcases, parties & concerts, Non-smokers.
Mick (betore 8:30pm) 2138514363

rock guitar
gl band. No T40 mercenanes.
*RANDY O Ikng for guitar pvyr wign »mage gd songwmm
abil. No hair extensions aliowed. Vic
*Commercial lead guitar wid, 15—22 |nn Mr Mlsler,
Genesis, Journey, Boston, Van Halen, Sunvivor, Bon Joui,
H&O, Duran, L42, Wham, No HR/HM. (evesiwknds)
818-509-9631

vonwm!ormubdlll
213-463-4040

BULL HITT

Tascam MS16 1" 16-Track
Tascam 58 %

8-Track
40-Input Board
Rev-7, SPA-90

ot Outboard Gear
Super X

Soundcran
PCM-70,
Loads
MAC PluvPertormer
Korg DDD1, MIDI B
Roland 550 A

FOR LEASE
Macintosh-based system with
state-of-the-art synths &
samplers like VS, S900,
Matrix 12. Will not lease
individual pieces.
$1500/MO. or $40,000 CASH

LSTEVE (213) 6594158

ocalist avall for wkng T40 bands only Dbl on
keys & guitar when needed. Pro equip, umaoe an, etc.

87872723
sExplosive w{gﬂ att, lead & backgr vol abil, 10 yrs
road exp, sks wkng T40 band. Gavin 2134

-Ban plyr, 10 yrs road exp, pro equip, own trans, sks HR
818-761.5238
'SF'I top mod rock bassist w/wild looks, kitler chops &in-
sane pres, sks devastating band Sabre 984-1628
*Infectious groove bassist sks wkng funk, pop, R&B style
band. Hv lots of pro liveirecording exp, grt oqu6p & image,
Date 818-763-7396
*Bassist, dbonsynmbass sks R&B, mnkgrporTAO
Pros only. Marvin 818-765-4

Private Instruction

‘: | / If you are serious about
'-ﬂ |/~ the bass I can really
help you expand your
playing. Beginners
welcome.
HERB MICKMAN
(213) 462-4502

{author “Bass Forum™ column
in Guaar Player magazine)

WANTED

Bassist &
Keyboardist

by investor forming pro act. We are
looking for musicians to complete an
all-original act (Boston, Journey, Night
Ranger style). Album project will
begin upon completion of the band.
Send tape, photo, bio to:

RTR MANAGEMENT
19913 Beach Blvd. Ste. 118
Huntington Beach, CA 92648
or call (714) 960-2259

for more information.
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 » NEW DEADLINE: WEDNESDAY 12 NOON e« GET CONNECTED! « 24-HOU;? HOTLINE (213) 462-3749

+Christian bassist sks estab d HR/metal band. Sheehan,
Harns, Bach infl. 9 yrs playing/stage exp. Lv msg before
5 at Musicians Institute. Mike 213-462-1384
*Bassist w/long har nm:ﬁe Ikng to join or form hot glam
rock band infl Cinderefla, Bon Jow, Hean. Dazzie

*Pro bassist IkngbrFlTMngTAObandorcawals band.
Joel 818-577-0423
*Pro bassist sks estab'd HR band wimgmt & label intr. Pros
only. Keith 213-836-4295
s*Female bassist, East Coast snd wibackgr vox avail for
band, no metal. Reaamg studio/ive exp, trans, gd equup
ons only Wendy 2 438

10 BASSISTS WANTED

*Bassist wid for ong band, M/F, backgr vox,
BeanesIMonkeesIByrds nfl, melod style.  714-592-1505

sHardest 8 fastest bassst brbmw\ghudiu\mdodﬂsn

band. Infl classwcal, jaz2, etc. Band of the '90s. Adam +Bass plyr
2139220810

*Bassist wi level

1Y gﬂ(;l;e Graves, 11684 Ventura Bivd. #833, Studwo City, CA

-En-bd contemp rock band infi Dawd & David,
Pretenders, Pokcs, U2, lkngiormcredbaspoyrwlgnlmaga
*Skng bass plyr to form rock to T40 band. No s, but
serious & ambit. &5’0

-Bnlm wid for on%:lranghmhaad rock band STB recor-
ing. Must hv bme 1o rhrs. Infl Journey, Van
Dokkan lendrix. Eric 2136744007
*THE BRICKS need bass phyr for our ong sreel rock. Vox
helptul, gigging heawly. Mike 3-935-5633
*Bass plyr wid for rock band. Must hv |magmanon & must
be able 1o play hight & not too much. John 213-655-6087
sModern melodic bassist w/ipunch wid for recordiny
pop rock proj. Seifamage. financially secure. ren
818-343-3547
«Bassist wtd wlvor)gor spwited ong band, pop rock, m&‘;):
harmony songs. image nec, just lmaginallon.
18-443-8539

needed for proy wimgmt, infl Cure, REM, Love
& Rockets. Pro att a must. 213.281. 78&3

d by ock
pref'd, pros ok, no premature commit. 818-785-8900

+Bass plyr wid lor band just done recording, ready to do
showcase gigs. Kathleen/Andy 818-848-1076
*Bassist

ovgcrock band w/major label & mgmtintr
& mgmt Gn mi & plyrs, vox a must. Tom/Mike
818-763-7627
«Bassist wtd for R&R ong act beng formed around xit
female vocalist wimgmt Serious pros only, infl Van Halen,
Heart, Steve Vai. Lucy 818-358-9619
*Bass plyr whots of dan( har & hvy powedul dnving snd
needed by imense moody powertul band. Sisters/LordsMis-
sion. Image req'd 818\'!76-0632
-Bulm wid by org groove rock band. Groove
ichops, backgr vox, pro equip, demo wiabel intr, Pros
Mgm(, agen\ gigs. Lamy eunos-soec
needed for creatrve hrenergy groove rock grp.
cnops bnckgr vOX, pro equip, just firished full-scale demo
wilabel witr, mgm\ agent, Vince 2138564920

«Bassist wid by orig band infl Siouxsie, Pretenders, Gabnel,
Bush. Grt demo, gigs, label shopping. 213-836-4873
*Bass Md form HA bives band infl Butler,
Jones. 818-980-0404

*Bass p!yr wid for happening band w/'60s pop, folk rock
& psych infl. Denrs 21 926

«Bassist wid for classically
hv intensity & mhfm
*Pro bass plyr wivox

wid for wkng R&R revue band. Picsbo

IMPROVE YOUR

SINGING!
Quickly & Naturally

With a proven technique that
has helped rock singers &
dozens of stars of motion

pictures, Broadway &
television.

213 * 656 - 8108

Keyboardist
Wanted

with production skills for
collaboration with female
singer/lyricist on upcoming
recording project
Funk With An Edge!
Imaginative lyrics, unique voice
a |la Robert Palmer, Rick James
Ambitious only.
(213) 469-9227

Make 1987 The Year To Study With

David “Cat” Cohen
Keyboard-Theory-Songwriting-Teacher
To Industry Pros For Qver 10 Years

Some of Cat’s satisfied students include:
Jack Tempchin (writer of ‘‘Peaceful Easy Feeling”’)
Don Tracy (disc jockey for KDAY)

Maxine Sellers (Capitol recording artisty”

Beth Lawrence (co-writer of the Broadway musical ‘“Marilyn”)
Stephen Cohn (TV and film scorer)

wid for new band, orig proj, Malmsteen style. Te

818-347- 2140
sNew jazz fusion recording grp sks pro bass plyr, dbls
only ki bass, must hv equip & att together.21 -7764

*Bassist/vocalist/writar wistrong tenor lead vox sought
wkng copylong.melod rock band. Sojourn 7144
*Bassist wtd, very senous, 10 help ong take blues,

ive lma a must, S?;W

band
818.787-7385 5)

*Guitarist kng lorefovmov:?bam proj. Nds new bass piyr
& keybdist, vox a plus, infl

ight Flanger meoy Bryan
Adams. Jessie 3-650-2289

-Bmpiyrwvd!ovllllemnlebmdmﬁMSG UFO,
Asrosmith, Ratt. Orange Co area. Alexis  714-832-1504
*HR act sks bassist w/gd equip, timing & i . We hy
backing & EP. Joe 21 7-0132
Randy (atter 6) 2133908357
wmwmwldhbnnmgpmjinﬂkaﬂss.
Springsteen, Costello, Jam. Ken 818-989-7205
*Bassist wtd by lead gunanwoomposerno form fusion rock
jazz biues band. C to
Gyra/McLaughlin. Gutsy plyrs. Ct 2134500124
itanist kng for bm to torm
818-982-8353
band bei lormsd need bass plyr wlvocal abil. PA
system helpful. 818-388-1791

213-836-4832
-Inn Alarm, U2, Big Country, Jam, Styte Council. A good
hardlm\vevylasts'dbassp!yr No ego pis. Stwlou

213432-7513

*JET BLACK sks loud rude bassst wlmusocmnsh , ntel,
att. Join the Jet Black Attack! G.T. 1588
Danny B 5965-0233

Bu‘ldwlgnchops vox & image Wid by ul, melod
rock band wicreative mater & outstanding pcyrs Showcs
& recording )immed. Joe 8-966-6296
*Band w/orlg rock snd sks bassist wlbackgr vox, MF,
wichansmatic edge, exp, mature, intr in collab. Peter (after

folk & roots il t0 unusual ends. Mike 40-0274
*Bassist wid for all-orig commerc rock band »nfl Heart, eRock bass plyr wid w/groove edge, senous team phyr &
Joumney, Bon Jovi, Night Ranger. Larry  714-891-3001 dedic. Leon: 818-761-9004
*Exp’d female vocalistiyricist sks exp'd bass musician for  Fob 213-274-2665
allgd rock band. Senous rockers only. Alexandra eBassist wid for hot hard heavy rock grp, di me rehear-

818-781-1270 sals, Kewin 3-227-9328
*Bassist wtd for hvy R&R band. Must hvlonghmr mm sGiam bassist wid—loud, wild wlmog: superior talent,
equip & trans. Senous only. James 13-227. it star qual. Glam pop metal gmt, ||nanclal back-
Fon 818-576-8157 ing, nf Crue, Kiss, Poison. Steve 818-881.9853
*Bassist twd for HR band., pro career-oriented indivs only, '3.19 band wigigs sks bass piyr, dedic only Dance rock.
nf Agrosmith, Van Halen. 818-763-9666 Eddie 3-657-4590

sFemale bassist or male glam

wiconcert equip tp
compl female ong HR bat

queen
ready to go. Pick tech a must.

Galli 818-760-1547
*Bass wid, rock singer & gurtanst skng top plyr for gig-
ging & es. Gt ong mater, vsryguall call now.
Kenny 8-903-0362

°Fem-e Christisn bassist/vocalist 10 spvead me word of
love. Acoustic rock, must sing from the heart, play secular
venues. lan 2134613127
*Basaist wid for rockin’ metal band. Rehearse i Van Nuys
every day 2-6pm. Can you make 1t? Luke 818-344-1743
*Bass plyr needed immed for Chnsnan metal band
studio, Call now.

818-846-6841
-MAX. won-lo-be btg-nme pop fusion mysucd band, sks

p;: d b HR proj. Lt &

-B-u Wi rong ong hair -mag‘oe dedic
musts. Darrell (

T CARE ABOUT ||
YOUR VOICE

Protect your voice while
increasing your range,
power and endurance.

AUSTIN HOWE
(818) 791-4818
$20 per hour
12 years experience

*Bass plyr wid for HR melod rock band wiown trans, equ|
club exp nec. image & pos alt, serious a musl DaveILisa
818-448-7408
+Bassist/keybdist wtd by Christian guitarist 1o form band
infl Led Zep, Deep Purple, Firm, Robert Plant 805-527-4533
*Bass plyr wid for orig commerc rock band wigd «
tollowng, gugs. Gd Iks & chops musts, backgr vox pref. e
hv 24-trk demo currently being shopped. Pal714-642-2645
*OCTOPUS RIDE sks versatile bassist, infl Willie Dixon,
Cream Who. Vox a plus. Rick 213-643-7284
Xou replace Joel Culla? NO STRANGER nds pro bass
pfyrw equip, vox, lome-mpanWehvcmneu ot plyrs.
8-966-6296
-su.m & drummer wid for melod HR proj. ngiwe &
att musts, senous musicians only. Manny 21
sMale musicians, 20 & over. Punk, doom h
band. Lisa 13-871-4
B‘np’valloso!hair.nvypowﬂuldnvmqmd&dark
needed by intense moody emot’l powertul band.
Lords Cure, Sisters, Mission. 818-376-0632
*THE BIRTHDAYS need pro bassist wivox for simple solid
R&R band. Now shopping 24-trk master to rréaprs Studio

exp a must. Marty 5694
213455-"&
*Pro guitarist & drummer w/grt mater, IMage, extrem:
. sk mabe bassistbackgr vocalst. Ong melod ballw
rock, m\age import, talent must. Tony 213-949-5510
*Bassist, 35-45, wid for Jnms Joplm mmanon band for
parties, ick (before
8:30pm) 213—051-43&
VOICE TEACHER

WITH A

TRACK RECORD

TAUGHT: Bangles during pre-production of plat-
inum a]bum Different Light, Anita Baker during

LEAD VOCALIST
NEEDED

ala Greg Lake style, for position with

established progressive band. We have

excellent material and label prospects.
Send tape and resume to:.

TRIAD MANAGEMENT "CO.

PO. Box 10010
Torrance, CA 90505

together with the ““Cat”"!

Private and Group Instruction

Whether you are into Rock, R&B, Country, Jazz, Blues,
Techno, MOR, or current Dance Music, get your act

To Set Up An Appointment Call

of plati album Raprure, plus
hundmds of top pmfessmnals Have worked with
Quincy Jones, and currently teaching R.EQ.
Speedwagon’s Kevin Cronin. Accepting all levels.
BRAD CHAPMAN
(213) 275-7883

All lessons given at a private recording studio, i

* NEW DEADLINE: WEDNESDAY 12 NOON

wid, abd, ambiion, musts. Hv \m\
mater, gigs & mgmiabel intr. Infi Beatles, scho X
1

33994095
*Band sks bass plyr, infl mx1-708 punk. Rusty213-851-8731
*Bassist wid for LOST TEXANS, melod rock proj. Infl
CouwPeny Holly. Proswevﬂm 5ty213-545-3327
needed by multitalented gmlmg Wtanst for dark
moooydancemckbandlnﬂ Bauhaus, Bowe, ldd Must be
pro & ga-tkng. '818-768-6852
*Tired of wasting time musically? TNT 18 currently audr
torung progr HR metal bass piyrs w/proven abil. i you're
senous call. 213337 9616
-Budd wid for commerc HR band, must hv
mage, gd equip & trans. Senous only. Rmaws 157
-Comm«clll HR band wistrong orig mater sks dedic
bassist. Johr/Brian 213-970-9239
*Bassist wtd for all-ong HR band. Pro career-onented in-

divs only, infl Van Halen, Aerosmith. 818-783-9666
*Bassist wid for new,

] old,

fantastic. th k"v;:"y creative, very Beand|m1§

*RANDY O | for bass plyv wigrnt image.

abil, no hair extensions allowed. Vickie W
*M/F bessist/vocalist wid for ong pop rock band infl Qut-

field, Glass Tiger, Cars. Serious only, no smoking/drugs.

John 818-840-9131

sRock-bottom bassist needed to join leam & be an equal

part. if you want it, we got it. 18-24.
Tony 818-704-05815ean 818-845-8433Danny 818-848-48468
needed, very happering proj showcases

Iabels senous people. M'l: ” Sy
GSmgInYMneeded res wkng country
only. Billy o 818-704-4296
sFemale bassist wid 10 compl ong rock band in trad of Ac-
cept 1o Rainbow. Concert equip & pick led\ a must
818-953-4251
-Buop'yrmdbrongmckband Dedic, serious att a must.
Rich 213-937-9919
«Bassist wid for weii-planned proj, T40 rock, all orig. Be
part of a success n the making. Exp'd gzsrs ggly‘
2 1-321

*R&RA band searching for bass pl huaaleanundamm
signature on new origs. Infl Stones, Faces, Couf
Pretenders. Jonsie 213-876-

*Bass plyr wid for pro rock act w/name producer & it
mater. Must hv grt chops, aft, image. Dav-aamasssaas
*Bass plyr needed, nfl Sones, Dylan, REM. Vox, gd equi

origs cwcuit, prnivate rhrs spc. Moving Vasl
23-665886/20»3877

*NITEMARE: Bass plyrs, this 1s the band you've been
dreaming 1o join. 2138741718
*Talented yo bassist, M/F, for modern ong pop band
wiguitanst & drummer. Jers (eves) 818-884-5502
*GROUP TAPES sks funky R&R bassist, intr in poss record
deal. Backgr vox. Renee 213-460-4613
*NEW C TY MINSTRELS, 1987-88 concerl season
Girboys, 18-25, must sing, must play handheld acous bess.
2136570370

&Elznel ntr. Emmbm me?paanm

*Fem lebulpiyrvmosmgsneeded for mod band, cul
rem!y filming video. 213-281- |8|2

11 KEYBOARDISTS
_AVAILABLE

*Male Quartavox plyr, 20 yrs exp, playing songs from "20s-
'60s, avail for wkng band wivocalist & guitar piyr.
818-966-9626

— SINGERS
{  Keyboardist/ Arranger
Available
Accompaniment
Live/Studio
Charts/Lead Sheets
Takedowns
Custom Backing Tracks
Your Songs—Your Key
J D THOMAS
(213) 663-7354

The
Richard Jennings
Voice Studios
The Rock Specialist
RANGE*POWER* STYLE
Richard Jennings, M.M,

213/469-6975

REMOVES VOCALS FROM RECORDS!

The THOMPSON VOCAL ELIMINATOR
can remove most or virtually all of a lead
vocal from a standard stereo record and leave
most of the background untouched! Record
with your voice or perform live with the back-
grounds. Used in Professional Performance
yet connects easily o a home component
stereo system,

Not an equalizer! We can prove it works
over the phone. Write or call for a free
brochure and demo record on the Vocal Elimi-
nator and our full line of audio products.

write to: LT Sound, Dept. C, PO Box 338

Stone Mountain, GA 30086
In Georgla Call (404)393-1258

a4
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON « GET gONNECTEb! « 24HOUR HOTLINE (2131 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON

*Outstanding team plyr, state-of-art equip & m\aq_eB supefb
textural & solo chops, skng very pro signed or
act. No metat. Erin 23-39235"

-Kcybdm 33, BA Music UCSD, sings lead, plays left-hand
bass, DX-7, OBX songs on KLOS, wkng bands onty pls.
Steve 818-247-1284

y sks wknd T grp. Also plays sax
& gquitar. Mark 2139454283

11 KEYBOARDISTS
"WANTED

*Multi-infl groove-based band w/maj publishing deal ala
Scritt, Gabniel & Clinton skng like-minded eybdlst wiincred
snds, taste & commitment. Dan &483&
*Heavy rock keybdist wid for band. Equip, unage dedi
5349-8159

Keybdist wid by orig rock band w/major label & mgmt intr
& mgmt. Grt music & plyrs, vox a must. Tom or Mike
818-763-7627

*Keybdist wid for orig techne rock proj w/temale front. Parts

& solos imagination, spare techno style, voxap'us.noegs
213-399-4583

suvng orp skng keybdist/arranger. Robert (esv‘es;ov:«ndsz
*Funky white boy keybdist needed for mixed funk rock
band prepanng for maj showcs. Must be into Prince. Chris

213-372-3208

-Kcybdm wtd for melod groove rock grp Backgr VOX, pro
equip, a plus. g tape. Pros on-

!y mgml/agem Larry ~ 818-705-8084
213-856-4920

-Keybdlﬂ wid. Just in from NY, melod R&R band w/edge.
Major infl Journey, Tnumph, Mr. Mister. Kevin {after 6)
818-504-2065

8-
*Keybdist wi/strong melod snds wid for collab
wisinger/songwriter team. Hv mini-studio, DX & fx.
213-851-6551
*Keybdist wtd tor happening band w/'60s pop folk rock
& psych infl. Dennis 3-666-4926
sks keybdxst for
artistically rewarding grp, 16-24, infl ﬁunnymen Ayn Rand,
Monet, Crimson,  Velvets, Mozart. Isaac
213-430-0611/259-1717
*Our music kicks. Can you plag hot licks? Keybdist wtd
for orig R&R/pop & T40 band. Dano 818-765-7887
*Keybdist wid wiks & att, 20-25, for local band wimaj labet
nmr Samphng equip a plus 818-883-3793
Michael Seven needs R&R multigynth wivox.213-396-9517
-Pro guitar plyr wivox wid for wkng R&R revue band.
Pl(slbao to Mike Graves, 11684 Ventura Bivd. #693, Studio
City, CA 91604,
*Top Mghl keybdist wid by top flight band. Now shopping
tape, showcases, studo dates end of Feb. We are ready
o go! 213-465-6049
*Piano plyrs needed to back vocalist in casuals & lou
shows. Covers, stds, some origs. Frank  818-982-52.
*Keybdist w/vox wid for agency house band. Must know
T40, classic rock, stds. 818-509-0007
*Keybdist, orig rhythm rock, sax or guitar helplul Mgmt
& record intr, gigs, Roxy showcs soon. 213-438-1480
¢l need a beautiful wl; giri adult to play ptano by sghl &

ear. Luther {ext 31
'd female vocalistlyricist sks exp’d keybdls for aII g|r|
rock band. Serious rockers only. Alexandra818-781-1270

*Pro keybdist wid for writing & collab, recordin ofif
mater, tour of Japan in Apnlng87 (mommgs)Zl&gOS-OSOg

*MAX, soon-to be big-time pop tusion mystical band, sks
keybdist. No clubs. 805-965-8465
*OARLING COOL sks keybdmst, gd equip, serious.
2‘36“7;;8\’!:"79
*Keyblist/songwriter wid for collab on proj. Veroni ia
805-483-3946

'Kcybdln wid by Iead guuanswomposer to form fusion

rock jazz blues band. Ci
G{ra/McLaughlm Gutsy plyrs. Curt 213-450-0124
40 band bam& formed, need keybdist wivocal abil, PA
system helptul 818-988-1791
|3—836-4932

-Femde keybdist/vocalist needed for rock band goi
Japan in April. No mercenaries. No drugs. Al (room |
81 997-6007
*Keyhdist/vocalist wtd, must play left-hand bass & be
strong singer for casuals & club gigs. Exp’d in T40, stds,
oldies & country. 13-828-8966
=Classy female keybdist for hot new funk band wimgmt.
Pros only, Iabel' intr. JayI d 908-[;38
*Keybdist wid for casual agency house ban vox a plus.
Sunswept 8-509-0007
*Keybdist for wkng casual band. Curt 7|4642—4267
-Key?(dln wid for hot hard hvy mck grp. Dazllme rehear-
sals.
*Serlous creative keybdist wid for co-wnting & engagement
wlreoordin% artist, pop to rock. 2132741154
*0CTOPUS RIDE sks versatile keybdist for orig music infl
Pink Floyd, Doors, Muddy Waters. Vox a plus. Rick
213-543-7284
*Male musicians, 20 & over. Punk, doom gloorn psych
band. Lisa

367!-95‘:!
-Keybdm wiprod skills needed © co-write ici

“n‘y':g Jim 2134692584

xtured backgr keybdist wid by hidntesi

band ala Roxy Music, Simple Minds. gg 21347 gm

*Christian keybdist wid w/5 yrs exp min. J.T. mm)
81 72

*Keybdist wid by rock act w/album & label. Must hy vox,
touring, recording exp. Must be acquainted w/MIDI com-
puter setup. Ro;‘ F\&R o 818-764-6490
*Space queen sks pop ke th, rnale
vox. Hvy record connex. g‘d o M
*Estab'd funky pop band sks_young keybdm |&22
whimage, vevy serious. infl Blondie, Gen-X, Gene
Jezebel. Kiki 213-305-1478
*Talented young keybdist wtd, M/F, w/equip for mod orig
pop band wiguitarist & drummer. Jeremy (eves)
818-884-5692

*Textural keybdist wid for raunchy hi-irtensity rock band

wifresh new snd. We hv elab 16-rk stusio incl Kurzweil,
Mac Plus, Linn 9000, DX7, Matrix 12. 213-850-2452

12 VOCALISTS

AVAILABLE

*Vocalist : aumrrer slk ome'rs to form band.z:;iﬂbmwd
. rock vocalist for strong  pop. k
s il 2138716976
*Female vocalist, 3-oct range, sks innov melod rock band.
Iaﬂ Cyndi Lauper, Eurythmics, Til Tuesday Kuo Bush
ndra
sProfessionally trained attractive female snnger Ikni.m)oin
band. | sing T40, R&B, R&R, jazz & wsgsea‘?wmw
21

*Exp'd versatile male lead vocalist w/PA system avail 'ov
casuals or wknd club dates wiwkng T40 band. Duain
818-760-7810

«Musicians wid to back hi-energy female rock performer.
Keybdist/synth, bass, lead guitanst & drums. Rhrsl pay, hv
gigs. Torie 213-874-9529
«Killer singer/songwriter/arranger avail for serious band.
Lots of credits. Elmer (after 6) 213-450-5879
{days ext 6018) 213-393-0411
sLead nlngerllyncla searching for guitar or keybdist for col-
tab infl Depeche Mode, lcehouse, Pet Shop Boys Philip
213-650-9822

*Vocalist, willing to make it at all costs, barring of course
slight head colds, minor aches & pains or um enng wimy

ambalhm? Mark
o

*Sirius Trixon, legendary Detroit rocker willing to relocate
from NYC. Hottest, baddest, crudest, rudest, wildest. coolest
Detront style lead smgerllromrnan wiimage. 718-728-5434

*NY mid-tenor sks foud fun-oving musical famdy ito guitar-
oriented slam punk trash metal in NY Doli:, Sex Pistols trad.
Hiywd area. Marshall 213-460-6016

for recording proj. Gold record deal. Robert Paimer, Rick
James. Brandy 213-469-9227
o needed by mulitalentad grt-lkng guitarist for dark
moody dance rock band infi Bauhaus, Bowie, Idol. Must be
pro & gn-lkng. 818-768-6852
*Synth/guitar plyr, 22, no long hair, infl B|Ily Idol, Cheap
Trick, David Lee Roth, Van Halen. Expd nc hv
SEyinifect ey 1 compt rensedivig fock b
«Synth/etfect ist to compl ntense vmg ba
Innov aggres a must 714-635-0465
«Multikeybdist/vocalist for h-energy Fvo band scgned wimaj
mgmt firm. Steady work. 50% travel. T40, cidies, rgs_ origs.
Ken

HR band, & salary
rock image, dead serious,
213-208-6539/714-998-7901
«Beer synth man, pis contact me if you're serious in mind,
creative in chops, energetically easy in personality. Music
w/punch, power, performance. John 3-839-5622
*Keybdist wid for already formed band. Must be pro. Mark
213-581-5581
rock grp wiindie label
aytime rehearsals. Sara
213-227-9328
*Need piano plyr to play club gigs. dinner houses. | am
pro vocalist, want to do duo. Must read mus’c & play all
les. Pop music. Peter 213-876-0529
+Keybdist/vocalist wid for orig pop rock band infl Qutfield,
Glass Tiger, Cars. Serious only, no smokmgldrugs John
818-840-913t
*Keybdist/vocalist wid for wkng T40 band. Into origs, must

be versatile, into stds, jazz, latin, etc. 2

sEstab’d wing act Ikng for pro exp’d keybd/bass phyr.

hv own equip, must read. We hv books Christina
818-

y for
xIt  equip &

Keybdist wid, 3 daysiwk for

& current college & radio airplay.

*Keybdist wid |ov hd-wkng orig band. Must sing to high
C. no talsetto. Infl Fogerty. Georaiu Satellites. Stones. Lvnvid

Tori (919) 509-1071

ATTENTION: SINGERS/PERFORMERS

I can help you improve your stage presence with
choreography to fit your personal style.

* Strengthen your body « Develop a personal signature
* Learn body expression % Say goodbye to your inhibitions forever

10 Years Experience

VOCAL CONTROL
TONE QUALITY & PITCH
COMMUNICATING EMOTION

L

VOCAL PROBLEMS CORRECTED

AT THE

SCHOOL OF THE NATURAL VOICE
“Total Confidence”

INCREASE & RESTORE RANGE
EFFORTLESS POWER & STRENGTH
BREATH CONTROL

“Develop T?/%l Presence”
GLORIA RUSCH

An experienced international performing artist & session singer with 20 years experience.

Beginner ¢ Intermediate ® Advanced ¢ (818) 506-814-6

SINGERS WANTED |

Learn to Sing & Perform Successfully

“Bob Corff is simply the best. . .-.

Louis |. Horvitz, Director:

He gets results.”

Live Aid, Solid Gold, Rock Concert & more

All workshops and showcases are videotaped.

Broadcast quality.
See and hear yourself improve anc

a le

to show the industry.

Call now (213) 851-9042
Classes fill fast. Next class March 10 or M
or ongoing private sessions.

MUSIC CONNECTION, FEBRUARY 23— MARCH 8

quitarist, strong on lyrics, sks

panner s1rong on music 1o form duo. Wide range of infl.
213-431-4139

-Slnqorloo riter w/exp & strong maer sks intel band
to do orig, rg;;cpopala Beatles, Cars LoggBenaru

Michael 13-439-2264
*Female vocalist wis to join or form R&R ::lues band Lesle
(after 4) 3-255-6309

)
+Lead vocalist sks topnotch ggwer mesal band withrash
style. No Bon Jovi wannabes. Soiid loundaoon & gig ready.
Gary 818-243-9189
-Femlle vocalist w/isome keys sks musicians to form rock
10 T40 band No pros, but serious & ambitous.818-377-4589
«Female lead vocalist/lead guitarist sks T40 or wkng band.
Serious ings only. Amy 213-846-6256
sVocalist, xit performer, sks basic rock band wlsolld dance
beat, infl CCR, Skynyrd Jay Geils, David 818-997-123
*Female poplrock singer wirep sks band doing origs &
covers, live work, ikng for record. Frank  818-982-5232
+Female Grammy-nominated jazz vocalist nmr m pop & jazz
skng band. Hv rep. Frank e kq %82 -5232
+Female vocalist, sks to join as backgm

Sharon 1o R O o D e 74375

*She's tall, she’'s white, she has soul. Ll582|3-256-|342
«Gifted amsteur male vocalist sks band accomp to make
tapes for egent auditions. Mick 213-469-5052
*Female lead vocalist, 25, lyricist, grt image, sks orig pop
rock groove band wishowcasing, mgmt, recording, efc. Infl

Berlin, Missing Persons. Lisa 818-792-4206
*714-544-8985

sks wknd T4 p. Also plays sax
& guitar. Mark 3-945-4283

5820 +Male vocalist sks estab’d band, black or while for club
Must work &/or demo recording. into R&B, bidlads, some jazz.

Myron (eves) 213-667-2544

*Hot white pro female lead vocalist, powerful votce dynamic
stage pres, promo mater, spec in rocR&B, Motown &
blues, sks pro band. Vadee 213-939-6214

STUDIO )
SINGERS

Once a year Tuesday Productions,
the West Coast’s leading producer
of music for commercials and
television, solicits tapes
from singers.

NOW IS THE TIME
TUESDAY PRODUCTIONS
11021 Via Frontera

\ San Diego, CA 92127

/

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE OF ““X”
Long Ryders and
Motley Crue

(213) 851-3626 or
(213) 659-2802

* SINGERS »
* SONGWRITERS »

We are an established production/publish-
ing company with offices in LA & NYC.
We are looking for quality commercial
singers/material for several major projects.
We have full backing, promotion/produc-
tion budget and have placed our artists with
major labels. Contact Mike Lewis at

WEMAR MUSIC CORP.
213 ¢ 462 » 8848

male ist w/gd range, lppmc&an
sks to join or form commerc pop rock band. Kel

818-841-51
*Pro female vocalis/guit ngwiiier ala Benatar. Heart,
Foreigner, wiexp Ikng 1o mgbandovrseordlgprq
P.O. Box 842, Monlrose

Vocalist, gd frontman, hyricist, muprov 3% oct, 15t tenor,
H&BIfunk/poplrocklclas very clean & versatile style, 7 yrs
exp. Steve 213-650-8241

*High voice male singer, gd falsetto, lkng for band G%gn

*Vocalist, gd frontman. Iyricist,
H&BI!unk/poplrock/clas very
exp Steve -

= super-lkng, super-sit
infl goa'v‘\‘gl mlssmg Persons,
(weekdays, 8-5, ext 230) 540-4850
-Bom-‘idn Christian punk/post punk ls—gv old female
singer Ikng for garage-style Christian and Leslie
*Looking for pro plano plyr to do i

3-656-4438
lclubs for money.
Pop mater only, wide range. 3 octs. Peter 213-871
*Energetic rock, blues, country tenor wisong list, 30-ish,
reliable, Xt keybdst as well, absol no drugs. no flakes. Dou_;

23-829-154.
*Dynamic lead vocalist sks HR/HM band. Cmdy (nfler 7)

*T40 vocalist avail for T40 band 2|3~905—7400
*Female singer from France avail for band wlrecordmg
contract. 213-465-6351
*Say, where are those hard funk bands? I’ rn new in town
& I'm Ikng lor one. I've got the moves & the voice. Rio. YO!

818-763-7061

l Study VOICE With

| MICHAEL BONDON

| AGE: 61; VOICE: 21; WHY?l
| PERFECT VOCAL TECHNIQUE

35 Years Teaching All Levels & Styles '
l NY. City Opera, Musicals, Top Niteclubs '
FULL PREP:
Voice, Acting, Musicianship |
(213) 277-7012

improv, 3'%2 oc1 lalenor
lean & versatile style, 7 yrs
714-733-2317

jing fernale vocalist,
in, Yaz call John.

Study Voice with

RAVEN KANE

Specializing in:

* Rock/Pop

* Recording Techniques

* Correcting Pitch Problems

* Extending Vocal Range

* Developing Vocal Strength
and Flexibility

* Developing Rich Tone
Qualities and Vibrato

FREE INTRODUCTORY
LECTURE CALL:

818 763-7610

45




FREE CLASSIFIEDS

24HOUR HOTLINE (213) 4523749 « NEW DEADLINE: WEDNESDAY 12 NOON + GET CONNECTED! + 24-HOUR HOTLINE (213) 4623749 » NEW DEADLINE: WEDNESDAY 12 NOON

sFemale vocalist avail for rock band. 3-oct voice, infl Heart,
Pat Benatar 213-831-7412

12 VOCALIS TS WANTED

oMale vocalist wid by multi-talented guitarist wlgn umgae
10 form commerc dance death rock band. Pros only, infl iddl,
Bowie, Bauhaus, Blondie. Halloween 818-768-6852
eSinger/so riter/trontperson 10 coordinate serious hi-
energy rock band, MIF. Got what it takes? 714-835-0465
*Ex-members of Kommumity FK, Jane's Addiction sk
vocalist winfl of iggy Pop, early Dawd Bowse, Jazz

213-938-7305
*Vocalist who can handle hvy harmonies, ranging frmo doo-
wop 10 contemp & ong mater wid for S-pc acappelln grp.

eWanted: Pro male vocalist for up & com mm Must
fw that except'l voice & Iks that kil. Mgmt labd intr. Chris

sVocalist wid for intemnat'l hardcore qaoed
wirecording contraci, pro mgmt. Pref Hetfield, Dilnostyie
singing. Miracle writing abil a plus, gd ait. 818-509-0316
*Sl needed to form HR blues band infl Plant, Jagger
Stanley, Tyler. Must hv equip. Eric B18-
«Vocalist wid. Just in from NY, melod R&R band wiedge,
major infl Journey, Triumph, Mr. Mister. Kevln (m;vossS)
*Vocalist/songwriter wtd to collab on ong mck & R&B
mater. Noemnec lnﬂHendvl Heart, Benatar, etc. Hv 4-trk
213-674-4007
itanst sk vocahst to form serious
heavenly metal band. Ministry-minded pros only. Michael
818-359-4091
*CHILD SAINT sks commitied pro HM voe.llu for vmy1 &
touring Long hair, no q:'nA Tlld(sak o 714-828-199
*Female vocalist w/style nita er.
Melba Moore. Ron %-2&13
*Female vocallo}ldandev wid for 20 songs rmgmg hom
bvm first & then integrate orig music. Mlkealw9-5221
*Rock & soul male vocalistyricist gﬂslagopru power,
*80s rock image, infl Hager, Rogers, C Stewart.

Jazz Coleman. ggaqy,

-Mde vocalist wtd for new pop dance grp 213-874-6155
*Vocalist needed for forming pro ung D;rwmc melod
unique style of rock w/edge. John 14-822-8716
*Vocalist wtd wigrt voice for melod world ciass HR band.
Only best need apply. Ron 714-898-2320
*Exp'd pro female pop, jazz & R&B

*Band 99 sks best drummer in L.A. infl Police, Gabnel, Level
42. We hv songs, producer. 213-822-4188
*Christian bessist & guitarist sk drummer to form serious
heavenly metal band. Ministry minded. Pros only. Michael

-3659-4091

need-

ed by BMI publ'd keybdist w/album release lov collab for
Japanese publ ¢o. Andy 3-379-1568
*Country vocalist/frontperson M/F wid by coumry guitarist |
o form nucleus of orig band. Must write & understand
sclowcs.dscsof\:. wil - 818-848-2576
*Wanted: One or more vocalists rap & roll b
ie Boys. Run-D.M.C. . Todd 213-37'—6%
eVersatile female vocalst, T40. wid by songwmav No
invoived. You 841-3753

81
oDy wid for proj wimgmt infl Cult, REM, Love &
Rockets. Pro att a must. 213-281-7863
Star-qual drummer wtd for hard pop rock band infi Brock,
Bonham, Tommy Lee. Hv backlng. studio & label intr. Long
* hair image a must, vox heipful. Scott 213-337-2705
*HR band w/pro att sks dbl kock drummer. Image. equip,
trans a must, must be totally devoted. 18-26

2
-" wid for new band, orig proj, Malmsteen

money 'ou get demo copy.

-uNIVERSAL LOVE sks pop R&R female Iean vocalist for

poss record d Michelle 213-460-4613

*NEW G{RISTV MINSTRELS 1987-88 concert seasons,

giis & boys. 18-25. Boys must play acous instr. Valene
21365’

81 &347%
-Dvummor wigd meter, Iks, att needed bv R&R band.

213-645-8321
-Dvummnrmﬂ simple. sdld&capabio'ovdemcmgband

13 DRUMMERS
AVAILABLE

*Sirius Trixon, | Detroit rocker willing to relocate -
from NYC. Sim solid rock’n’soul drummer/vocalist
wiimage & Ig pink drums 718-728-5434

«XIt drummer, sings lead, iks Ik Rod Stewart, has Simmons,
wkng T40 pros only. Michael 805-268-0443
sPowertul dbi-luck drummer 1kng for HR band to rock L.A.
with, must be dedic. Intl Peart, Aldridge, Van Halen. PIT
grad. Mike 714-641-7408
eDrummer from famous NY HRA band aval for band
wimgmt or deal, touring/recording. Hy killer i |mage chops.
equip. exp. Pros only. Scott
*Michael Graves sks the ultimate rock b-nd !ov Ila!
818-980-!

gains,
sJoey Soto, formerly w/L’Amour, sks estab'd outrag com-
merc dance pop band wipolish, orig image a plus,

Studio-ready. (after 2) 213461-8430
*Vocalist wid by guitarisy/s riter w/maj connex. Style
commerc HR. it currently involved in a band., ;Il ings will

be confwdential. Serious only. 44-2238
eMale isad funk R&B vocalist wid 10 close roeovd- deal.
Exp'd pls. Blaze 21 -0310

sMale vocalist wid by euro-style res emot’l rock band.
2, Cult, Duran, Alarm.

hnuga dedic, vocal range musts, |
818-884-0761
nrr needd for orig commerc rock banﬂ recording &
Ilvv roan&nmi?: Jeff 818-989-
*Powerful +ange vocalist needed, Ike Perry,
Gramm, Tumev Comme'c HR orig proj wigrt oppty. Bob
B805-254-6691

*Christian singer wid, infl Queensryche, Strypov Ministry
work only. Aaron 213-839-4662
*DAY FOR NIGHT sng young, super-maxivated male lead wisolid
vocal abil. stage/studio exp. for new onig Peter Gabriel-like proj.
&mc 213-850-1660
k band wimaj recording commit sks lead vocalist
u‘ggystsov current album proj. Bob 31 5—797-6679
o & VILLAINS, Bnan Wilson-singer, organ
band of men & menwmmdllkolmsm Boyswp!ay
local clubs. 3-392-6882
sFemale vocalist wid for all

witape, studio, long-term goals, infi Costelo,
i 213-420-2371

Slave plyr.

14 HORNS AVAILABLE

for
wkng band. Ron 318-765-3179
*Sax plyrivocalist sks wind T40/casual grp. Aiso plays %
& guitar. Mark 213-945-4.

14 HORNS WANTED

*Sax plyr wid for R&B pop funk band. serious but fun. Team
213-880-9501

15 SPECIALTIES

sLissbeth, R&R fashion stylist. consultant & coordinator will-
ing to telocate from NYC. Pro exp, compl knowl of 'S0s,
'60s, '70s, ‘80s styles. 718-728-
sWanted: Long-term lease or sublet {apthouse) West HI
area, $350 monlhly rent or less. Respors. couple v;éxal-l rafs,

Van . Steve (aﬂer 5)

*Exp’d female sks exp'd for al
girl rock band. Serious rockers only. Alexandra818-781- 12'70
*Drummer wid, rock singer & guitarist skng lop plyr for
al.?glng & showcases. Grt orig mater. very gd call now.
3-90

-Femde Christian drummer/vocalist to the word of
love. Acoustic rock. Must be solid infectious. lan
213461-3127

sDrummer needed immed for Chrisian metal band
wialbum, gigs. following & recording sluao Cdl now

sDrummer wid now for the PECKINPAHS sho«s m

Hvy hitter, fast leamer, serious only. Dan

-Drummov wid by Ioad guitanstcomposer lo bvm tusion
o

NYC.
(S Proon & Lissbeth, P8R dub protmers talent coor-
directors, wlpro exp, wil-
to relocate from NYC. 718-728-5434
uitar & bass techs needed for band KILLER INSTlNCT
Andvea 467618
sCommercial rock band FOUL UP sks ?enlhngr
work. Has hit tunes, ‘mage & demo.
213-928-1868/714-593-
*L.A. singer/songwritef 1o be based in Tokyo sks mdust;;
contacts in Japan. Marcia
*Wid: Video for rock artist. High on talent, Iow on $$$, to
compl pkg, ncl fimished LP to shop to major label. Must
be creative & work on spec. Johnny B818-782-4230
*Classy new director will illustrete two more master recor-
dm betore going pro. No fee. Tom 213-856-0575
video producer/director wiprev MTV exposure lkng
in serious bands for music video. No fee for svcs. Greg
213-874-1341

jazz blues band. Ci
G a/McLaughiin. Gutsy piyrs. C 2134500124
nmsllmghdmms& bass to form rock
band. Im a must. Steve 818-982-8353
*T40 being formed, need versatile wivocal
abil. PA system helpful. Mel 818-988-1791
Phil 213-836-4932

gigs, 9 exp. (ahsr 530)8!6891-9729 *Simply put, we need a drummer, infl U2, Alarm. Big Coun-
sLinn drum programmer/plyr sks band. Large i of try, Jnm SMG Council. Gd simple beat is an a"wlgnnlwe
sounds. Jm 213-466 140 Stul 213432-7513

sDrummer w/lots of drive & devotion sﬁl -
Some vox. Long Bch area. | ry ma
INXS. Talking s. Pat mg-seo
*Pro drummer, solid style, groove oriented, Simmons &
Yamaha acous (drum machines plus mutti-faceted backgr).
Jorry 213-585-7114
sElectronic drummer Ikng for funk pop grp ala Starpoint,
Morns Day. Jets. Janet Jackson. No egos pis. Pros only.
Tracy 818-501-4310
eDrummer & vocalst sk others for band. Edw
213-271-8443
sDrummer/vocalist avail for club, casual, studio or concert
band. Hv acous & elec kits, PA, can dbl on keys or Quitas.
Exp'd in T40, stds, oldies, country. 8-
*Exp’d drummer sks orig band into English Beat, Police,
Fine Young Canmibals, & more. Solid, creative, no HRVHM.
Steve (room 205} 213-387-5311
*Pro drummer sks casual. T40 or stds band. Randy
714-871-5286
sBarry Covington, rock solid team plyr. sks recording act
wlmgm Pro image/att, lg acous kit, infl Pean Apprce.
"m 'dﬂﬂQ@

82‘ band infl MSG ith
area. Alexis 714-832-1504
¢ rock band wIPA rhrsl spc,
3-469-7004

Ratt. Senous only, Or;
*Male vocaiist wid for
mater. Bnanflan

*MF vocalist into R&8 &mmbmm%&m

-G-cymlovocalmmdvovholnew'\nkmwlmgm&
Pros only. Jay 818-908-1438
sLead voulln & all backgr. iani forming

styles, read
charts, infl Collins, Gld Gmbdd Hahmm‘gmz 13-480-3436
*Roland drum programmer sks band. Grt snds.
3-469-3436

eDrummer, 24, 18 yrs pro exp. tour/session exp,
estab’d band wimgmt or maj label. Can play nny!hlng Pros.
only pis. Clal 5-3581
*Drummer & bass plyr avail wivoice & othov mslr Skng
band. 213-465-635

R&8 rock ballad band for Also hv

g. touring, wkng

mgmt. Tommy T 213-234-8006
«BMI shooting star recording artist Marc Stacy, Boys Wil
Be Boys album, where are you? Urgent. Call nmmy {ext
246) 3.537-8220
oFemale vocalist wid, exp class presanmlon & image to
veoovddemolorrsco'dco&runaln part of modem duo.
Kate Bush, Lennox, Janet Jackson. 818-906-8367
eVocalist wid by Christian guitarist to form band intl Led
Zep. Deep Purple, Rainbow, Firm. Robert Plant.
805-52'

*Vocalist wtd for female ong progr classical HR band infl

Deep Purple, Rainbow, Scormons, UFO. Serious oniy. Velia

818-763-3018

+OCTOPUS RIDE sks singer for ong music ala Paul R(?ovs

Jim Mornson, Roger Daltrey, Jack Bruce. Must hv PA &
sout. Rick 1

eLead vocalist/writer wihigh tenor, thythm guitar, some

keybds sought by wkng copy/orig melod rock band. Sojourn

44944582
*Male vocalist wid DY lam rock band. Must hv grt voice
, & hair, nfl Ty1u Neil. Pros p!s 818- 1379

ased teenage band curently
wrlung ong malev & rehearsing stage show. Kewin
818-351-8310
sFomale vocalist wid for HM hmalobmﬂ Exp & gd stage
pres a must. 213-865-7949/969-0640
*ROYALTIES, L.A."s hottest party rockin’ band. sks front-
man/lead vocahst. Gigs pending. label intr, this could be
the ticket. Sean (after 5:30) 818-763-9133
*Female vocalist wid for classic grp. Must be pro, leam
quick, hd-wkng, very cl Mark
*Tired of time NT
HR metal artists w/pvoven vocal abil. Il you re

mﬁ

13—3307'92‘6
«French language jazz vocalist desired, lomde pr ric
S 213-656-4190

sPro guitarist & drummer w/grt mater, image, extreme
dedic, sk male vocalist, orig melod ballsy rock. Image im-
portant, talent a must. Tony 213.849-5510
*Vaocalist for commerc HR band, rehearsal & salary paid.
Xt  equip & rock unlgo. dead serious.

3-206-6539/7 14-996-7901

sLesd vocalist wid, band infl Niml Ranger, Honeymoon
Suite, Styx. Mark 213-542-4914
*Vocalist who dbis on keys or lead guitar wid tor oril pop
rock band infl Outfield, Glase Tiger. . Serious

mokil John 815840-91 31

-Chﬂ.nt%lnn vocnlmllyncnst wid by Chnstian keyb-
ast/songwriter. | hv rep, demo studio w/Fairlight & mater
ala Howard Jones, etc. Pros only. Bill 714-506-7526
*15-18-year-old 'hythmllond qguitarist for biuesy HR band
ala Aerosmith, Hanoi, Stones, AC/DC. Serious but fun.
213-874-9327/650-7888 X,
vocalist wistyle, charisma & looks, must want
10 be a par of a unit. No egos wid.
Tony 818-704-0581Sean 818-845-8433Danny818-848-4846
*1st tenor needed for male vocal grp, must hv hlgh range,
must be good, natural voice if poss. Infl pBuley
(1-4pm. 5-8pm) 3-583-3960
*Vocalist wid by pro commerc melod powevrock band ala
Coverdale, Dokken, Freddy Mercury. Must hv unngo abil,

att. Pros only. Jim 8-703-6569 serious
*Singer wid by R&R band. No moml. Infl Stones,
Crue, NY Dolls, T

rue rockers wiconfidence & style.
213-969-9169

213-581-5561 o,

*Dx avail for band sqned or
close only. Hv No. 2 album in Europe. Serious pros only.
Hv grt rock image. Jett 714-NE1-HEA
sDrummer sks aggres emot’l worid-conscious band. Hv xit
equip, image, has what it takes; infl Simple Minds, TFF, U2,
Psych Furs. Al (after 5) 81
*Pro drummer & |uns1 wivox Ikng 101 T40 band
Weekends in town. 818-996-4837
*Pro worid cass dmmmev wimany creds & xit equip sks
very pro band. Scott 213-376-7775
*Aggressive, unitd drummer, 26, t acmslolec equip, im-
age, a, sks highly estab'd band. 213-391-4861
sOrummer sks wkng T40 band. Just oﬂtm road, lead &
backgr vox, xit meter, equip & image. Bud 714-970-6769
*Dn Ig‘ sks cool band wimgmt,
infl Cult, U2, Smithereens. Wade (after 6) 818-980-4595
*Drummer lkng for rock T40 band ready to 1 %g
exp, gd equip. James 21 7-0'
'Syncuubnln synth pop funk tech dance. Pro bands
213-399-6831

only.
-Vory seasoned hi-energy visual drummer, 28 ks image-
conscoius effort wiabel. strong direction. financial backing
only. Randi 13-966-0914
sPro rock drummer avail wicreds, sks exp'd & well-
connected band. Strongs songs a must. Top gear&nnago
no bad habits. 8-995-3786
*Pro dmmmorlscngevlsonmmu fots of exp new equip,
aval for top wkng act. punks or dvugglas. Keith
714-585-9081
sDrummer avall for jazz. fusion, contemp of funk band.
Super exp wivox, own mater, xit equip. Serious pros only.
nny 818-718-2683

$kng  «Drummer needed for acid blues rock band

very infi. Orig club circuit

-Mavﬂ-hmlng female drummer wid for hot new funk band
wimgmt. Pros only. label intr. Jay 818-908-1438
‘ «Orig band wigigs sks female drums, electronic. Dedicated
only, dance rock. Eddie 213-857-4590
sDrummer wid by Christian guitanst to form bund nfi Led
2ep. Deep Purple, Rainbow, Firm. Robert Plant.
805-527-4593
818-891-7634
immer wixit tech for progr

sDrummer wid for jazz fusion band.
Wid:

Female aggres dbt bass dru
ard classical HR band infl Deep Purple, Rainbow, Sc

Orpions,
UFO.velia 818-763-3018
*Pro drummer & bassist wid for melod HR proj. Pro im-
age & att a must, serious musicians only. Manny
213-969-8770
sMale musicians, 20 & over. Punk, doom gloo
. L 3871

isa 1
*STILL SEPTEMBER sks drummer wipro an. xt equ:g‘s
must. {after 6pm)

sDrummer wid, young. hard-hitting wuldmm 101 estab’d
psycho trash rock band. Solid meter & groovo Bonham,
Keith Moon. Trans a must. Mike 213-459-5227

7703 «Working oidies R&R band needs aummu vmo dr%‘.
762-1

*Hard-working young equipped drummer sough( by band
witots of talent. goals. commitment. No metalheads. Al
213-223-8500

artist & producer windie prod co.
& single, sla personll investment of $2500 for nexl 12

release. Davi 213412-1419
-JEALous EVEs sks mgmt &or backing Tony
*Female go-go dancers needed, bal ?pea band
live stage extras. Pics/bio 1o MOSQUI S, 11684 Venture
Bivd. #693. Studio City, CA 91604

sPersonal mgr wid by cresative mhs guitanst. Jimi-meets-
‘80s style wislrong commerc sensibllities. | know you & |
can make some iy money. Enc 213-6744007
sScotty E from Tulsa contact Bobby L.

*Roadie avail, sound. drums & lights. Wovkin? bands on.
ly. Gordy (days) 213-859-4348
8-760-8338

(ev! 81
'Ch’llllln manager needed for Australian male
iy grp. Orig hit mater
'a message, acoust rocl 213461-3127
Englmr wid for Iae—mg\l Iow-hudget sessions. Must hv
24-trk exp. Gene 213-395-355;
*Rock fsongwriter & guitarist skng artist momt 101
what will become the rock act of the 80s & 90s,
publishers welcome. MF 818-804-0352
*Backer needed for pop rock artist, xit rolum 10! nght per-
son. Maj label & tour intr 1-6976
«Cello & wolin piyrs wid for cosmic folk bemnlkwbum
Bunbaader witios sks bass, keys, sax 10 proc OGNS
leader wior!
band infl Talking Hg:as Pnnce, m Police. prS:‘r:muson-
ly. Chris 818-896-2484

btwn Humble Pie & Forbidden Planet. 2134610312
*Rock drummer needed wlleousldcc equip, into Crimson,
Joplin. Hi-energy synths. M. 213-876-2510
*Drummer wid for orig counlry rock band wlsome blues
it. 213-823-7122

eDrummer wid for R&R band. Dedic & commn as impor-
tant as talent. 213-546-1202
«Drummer, 35-45, wid for Janis Joplin imitation band for
showcases, parties & concerts. Non-smokers. Mick (before
8:30pm) 213-851-4363
sDrummer wid for HR/HM hi-energy show blnﬂ Lots of
fun. Todd/Keith 3-969-0355
eDrummer wid for LOST TEXANS, ong meiod rock proj
sl Cougar, Petty, Holly. Pros only 27 only. Rusty
213-545-3327

*Double bass madman needed for talented Anthrax-infl
speed metal band. Dedic ings only. Bill  818-707-2718
sDrummer needed by happening band. Sl rhythmic
monster, infl Budgy, Cure. XTC, Bonebrak actice 4
umes/wk. Sense of humor, careerists only. 213-467-48‘2
sFemale drummer wid for all female HM band. Exp, talent
& stage pres musts. We hv our own studio.
213-665-7949/969-0640

*Drummer wid for hard pop band ala Choap Trick, Gen-
X, Eivis Costello. Tony 8-346-6856
sHuman metronome wid for estab’d melod HR band inftl
early Night Ranger, Loverboy, UFQ. Image/att musts. Mike

213-865-
sDrummer needed by wkng post punk pop band intl XTC,

sJoft Hnmmon call Doug Thresher. 213-469-2584

Dead seriou:
*Guitariet, 24 lounl HM tusion band, all metal w/room
to express yoursell. Need drummer, bassist, keybdist,
vocalist. Your idons ‘welcome, Tom 213-387-8346
*Singer/songwriter lkng for collab wistrong band or
soEfmmer man wicomol PA & 213-871-6976
o soundman wicompl PA pvooulbdgau u‘ugh(
;Iwkng copylorig melod rock band. Sqoum

nancer Mmeoommg Proj. Ji 2134696092

*Looking tor who have recently loured East Coast
to share mfo Ted 213-450-1201

No BS mlslav g proj sks $10,000 by
Feb. 28. Proj b t can be provnded 213450-129
*DEMOLITION GALORE sks mgmt team. Hv EP out,
maj club act. 213-862-3953
*Drum Inc:.ndneeom 'g)sp;o sit. Lanvgds 818-361-62'17
eFormi , late origs. Quitar, A
drugs, o"gm probs. Bob 7144;3-'3117
*Need rhinestones, ,of

eMusic soundtrack needed for compl video, "
Love Me."” Send resumes to P.O. Box 6716, Boveﬂy Hills,
CA 90212, Attn. Farah Saman,

*DIRTY BLONDES top LA. draw, has master tape, East
Coast tour, sks mgmi, label & booking agent.213-376-1327
*Rhythm section, female bassist. vocalist & drummer just

Wlm. Siouxsie & oove plyr.

no posers.
eDrummer wid for orig band wirhrs spc, infl Swnes Dire
Straits. R&B. Demos avail. Rob 954-96822
*Drummer needed for pro rock band. Mus!beexpd hv
gd equip. ready 1o recordour, no drifters, serious only. Brian

oDy

13 DRUMMERS WANTED :

very hvy R&R band. No metal. Infi

back from nat'l tour, xit equip & trans, Ikng for wkng

only, band. 213-654-5829
213-462- 1745 *Wanted: Female musicians, any nstr. Billief05-265-0297
needed for R&R band wiabel intr,

team plyr. Willing to leam mater & become a part. Rick

213-380-1805

-w-m DJ for rap & roll grp infi Beastie Boys, Run-D.M.C.

2133794819 213-827-8221
-Wml to buy pre-sequenced cover songs, wnll cash,

or trade B-trk studwo time. Jefl -936

olls, T Rex. True rockers wi/confidence

Stones, Crue NV
style. 213-969-9169

*Drummer needed for band
1o do showcs gm Kathleen/An
-Hl-omer band wants hard- hmmg drummev wlexp.
willing to travel, gd equip a must! Seotvﬁtchud
818-957-2858

-Dnmnmwldlobrmlﬂduu.lrmwmcms. 3
Mitchell. Eric 818
*Drum programmer wid for mini-gtudio prods.213-851-6551

l done feoorﬂt Read

3
B~

P 0 for

) g Orp, 16-24, infl Ayn Rand,
Monet,  Crimson,  Velvets, Mozart.  Isaac
213-430-0611/269-1717

*Pro blood-curdiing drummer wid by new power metal
band. Must hv pro att, equip, long hair image, infl Metallica,
Megadeth, Accept. Mark 714-776-1059
ODvummor wid by hard pop band ala Otveap Trick, Gen-
, Bay City Rollers. Tony 818-346-6856
+Wanted: Articulste power drummer for ong aggros rock.
No hk.;ug‘l‘:('n‘: dbe'l - n 714-635-0465
*RHOM ﬂ rock mmer ht timi
o 515502405

*Estab'd contemp rock band infl David & David.
Pretenders. Police, U2, Ikng'ovw\crsddnmnwwlmmqo

oD wid for classy melod pop grp. Meter master
wipro equip/att, gd image, strong vox. Hv producer or in-
veslors for master.
Rick 818-760-8436 Steve 818-764-7108
*Drummer needed for forming pro orig band. Dynamic
melod unique style rock wledge John 7148228716
*Solid drummer needed for orig rock proj. Dedic & serious
att a must, Rich 213-937-9919
sDrummer wid by So Bay R&R band. Sue (after 7pm)
818-919-3010

sWorld beat style pro drummer wid. PLANET 10, all-orig
estab'd wkng band, needs serious member wiimage.
JdlmolEﬂ 213469-3866
Stewart, ex-Nina Hagen keybdist, sks tnbal rock
drummev wielec gear for modern psych power trio.
23-474-0758

*Drummer wid for band w/mgmt, infl U2, Pretenders. Hv
label intr & gigs. Need exp'd. very serious team plyr. gd
image a must. 213-274-2597
*Drummer wid by rock act w/album & label. Must hv vox,
touring/recording exp, Simmons a plus. Ron818-764-6490

*8/16-trk studio owner will trade studio time 101 r:i&;dMlDl

sequencing. Jeff 9361
Soundmmmbvlop orig rock act, pay neg, must be
pro. Ji 7 wu-aam
oL lmm wid for top orig rock act, pay neg.
= 714—641-83‘0
sRoadies wid for top ong rock act, pay neg. Jim
714-641-8310

16 SONGWRITERS

*8-trk studio time avail in exchange for musical services
ov equip. Burt 818-888-2109
nrflnonqwmorlmy\hm guitarigt w/hit potential songs

r partner of grp to write with. Wide range of infl. lan
213-431-4138

+Songwriter/musician wis-trk studio skng collab wijingle
writers w/connex & trk record. 213-680-9501
*Songwriter/musician needed to back lomde 80l0 artist

wicommerc dynamic look, pquoekuuessyles Natalle (M-
F, 9-6) 213-669-9422
(oves) 213-652-5309

*Estab’d funky pop band sks youn: 18-22,
wimage. Infl Gen-X, Martin Chambers, ?}em Burke, serious
only. Kiki 213-305-1478

36625604 "Ex-Damn Yankee drummer Erc, please call us. Estab’d

-Suldng dmmmir 1o form rock to T40 banﬂ Ngapvcs,gb&!

*Drummer mdvov R&R org act being formed around it
female vocalist wimgmt. Serious pros only, int! Van Halen,
Heart, Steve Vai. Lucy 818-356-9619

proj needs you. Infl Gen-X. Kiki 213-305-1478
*Drummer needed for orig barroom R&R band, sloppy ag-
meter, trad Faces sMe infl Stones, Cougu. Pretenders,
e Watts meets Martin Chambers. Jonsie213-876-2654

wid by dynamic sister duo.
Mater for perf, open to all styles. Veronica/Sonia
805-483-3946

sSongwriter/composer/arranger avail for pvo bands. No
amateurs. 213-463-5286
*BMI afftl com| hnssonos'ovpudcos&mlas Jazz,
reggae. pop. R&B. Emmett 213-960-8848
sLooking for new age songwriters, lyrics & music pref
William 213-978-1201



MUSIC OPPORTUNITY
RECORD CONTRACT

We will gresent your demo tape to major recorc
execusives. Service Free if not accepted
Over 25 yars experience In the industry.
For detals: SASE MILESTONE MEDIA
PO Box 869 Dept MC, Vemice. CA 90291

==

L U ) My
STUIY GUITAR & THEORY
All Levels
Berklee School of Music—4 Years
Presently with Smokey Robinson
Credits include *‘Saturdas Night Fever)'
Reunited:” **1 Will Survive,” & tnam mar

(213) 652-2964

16-TK $12
241K $20

465-3457

ENGINEER BILLS
16-TRACK 2”30 ips.
$20/HR SPECIAL

Lexicon Digia Reverb, DBX 160X Comp/Limtter, Synths_
DDUs, Barmoruzer, Yamaha DX Linn Drum, Digtal
Sampling 3-Fack MIDI Software & More!

(818) 780-3146

HOLIDAY SPECIAL
20 HRS/$250" —

Exquisite 8-treck stuwie © Full MIL pabiliy
154 Mixdewr '[ilarv IBL. Soni, Yamaha oa\

- t & instruments ¢ Extens,
* Impeccabl

ble nesults @ You
621 I’R()l)l‘(,TI()\S
(818) 886-6505

VIDEO DEMOS
$99 AND UP

Professiomally done on v2” or %"
DELAR 49
823

Productions

4650

213) 6691

THE BEST
CASSETTE COPIES |

$1

3RD WAVE

BIGGEST & BEST 24 TRACK
RECORDING STUDIO IN SO. BAY
2500 SQ. FT. A/C, 24 HOURS
MIDI KEYBOARDS /DRUM MACH.
DIGTL PROCESSING MCI/SONY
JBL, YAMAHA, OTARI, ENSONIQ

213/212-0947

WILPOWER

Rehearsal Studio
No. Hollywood »» 25x40" v PA. .~ Video
. Siorage +~ MultiTrack Recording
.~ Daytime Specials «~ Mo. Block Rates

818-767-8556 24 HRs

REHEARSAL

3 Hours Intro—$20
A/C, Sound & Lights
(818) 244-8620

i L

REHEARSAL STUDIO
(818) 989-2299 |

—

ROCK & HEAVY METAL
GUITARISTS

Increase Your Speed & Power
Surt Evolving!
® Simple. solid, basic technigques
® Suz'ing fast harmonics
E: ty advanced two-handed techniques
Scatt Van Zen  (213) 568-9227

BLUEBIRD STUDIOS
2 ROOMS A/C + PA. AVAILABLE
PIANO, MIRRORS, WALLTOWALL
CARPETING, OPEN 24 HOURS
PHONE:
213) 934-5270 * (213) 7330506
CONTACT: BOBBY OR IDA

24TRK $16/HOUR

ENGINEER INCLUDED
AMPEX 1200, AMEK CONSOLE,
EFFECTS, KEYS

(213) 371-5793

CLEAR
POND

PHOTOGRAPHY

= : (818) 506-7466
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3839 LTD
REHEARSAL STUDIO

Now Reopening For Private 24-Hour Lockout
DailyMeeklyMonthly/800 Sq. Fi. of Comiont

Central Air © Full PA
State-of-the-Art Security System
Your Equipment Insured Up to $100,000
(213) 663-6607

8-TRACK RECORDING
$12/hr

Includes fmusician, producer, engineer,
arranger. sampling, midi, synths
& all outboard gear.
DAVE (213) 258-3521

Audia/Video Multitrack
Repair Service
“The Akai Man™
MG1212/1214 Factory Auth. Service
Loaner Service Available
(818) 5768944

8TRACK — $12/HR
2.2 e somiciocn g, sy i

drums, aural exciter, Neumann, Sennhziser,
PZMi DDL, two digital reverbs, etc:
‘Clean, Comfortable, Air-Cond.
No Extra Charges—Engineer Imcl.
(818) 993-4643

Hal Roberts & Associaes

STUDIO HEADSHOTS

2 olls + 2 8x10's + proofs + negs, $59
winakeup - hax retouch
only $149 @ax
Come see our porttolios
W guarantee you equal quality
(213) 581-3223

Good Parking/Downteawn LA Location

NEW WORLD researsat
PRODUCTIONS STUBIOS

STARTING AT $7/HR.
INCL: PA’s, A/C & SHOWCASING
STORAGE & BLOCK RATES
(818) 840-9119 BURBAMK

REYHOUND PRODUCTIONS

-

; / RECORDING

4 [
TRACK /

“SOMETHING TO SING ABOUT"
AWESOME DRUM. GUITAR. & VOCAL SOUNDS

OCA! N €04
oR iwro (818) 885-1213

DEMO TAPES—$80/SONG
We provide everything!
Musicians, male vocalists, 8trk Fostex 450
& 80, Fostex studio monitors, DBXI66 com
pressar limizers, Alesis reverb, Roland de-
lay, DXJ, Fencer Strat, Precision bass, clas
sical guitar, 07 drum machine, AKG

(818) 362-5740

PRODUCER WITH
8-TRACK STUDIO

with DN dpims. all puitass. synths, and sovals
for high quality demos and masters Atfond
able rates and comfoable atmesphere

Patrick  213-379-0343

CLEAR
POND

PHOTOGRAPHY
(818) 5067466

J.E. SOUND
PRODUCTIONS

REHEARSAL SPACE
PA., Engineer, Mics Included
Air Conditioning!! « Open 24 Hours
{213) 479-7653

CASSEYTES “RiL. 1S

“No better price for the quality”
Printed labels included
Pickup & delivery service
Also available
Call Ken (213) 663-3192

GROUND ZERO
REHEARSAL STUDIO

Awesome, 16-Chanrel PA., Effective
AJC, Massive Concert Drum Riser,
Plus Private Studio Parking. $6-$7 hr.
Professional Stage Lighting

213/978-1903
“Radlo Activity Begins Here”

SYNTHESIST/ARRANGER
with 8track recording & DMX drums, DX7

& Chroma synths programmed & played,
no extra charge.

QUALITY

CASSETTE
COPIES

Audio $1°° - Video|$5°°
(213) 666-3003

CLEAR
POND

MUSICIANS  SINGERS BANDS
Full Promo Production
8Track Recarding & Mastering
B&W ar Color Stills
and 2" Video

WILLIAM OZ
HARMONICA INSTRUCTION
Specializing in rock, Chicago & Delta
blues, & country. Amplified & acoustic.

* Recording/demo sessions

\ Geo PHOTOGRAPHY * Live performances
rge Reich YOUR ONE-STOP SERVICE
é ~(213) 856-9180 (818) 5067466 (213) §16:2510 or (213) 855656 Former Lapiol & FOA comtang arts
REAL TIME CASSETTE COPIES . T
0 CEN, TOTAL MIDI STUDIO BASS PLAYERS! AR
ON TAPE e oA uzjei] B Strengthen Your Performance! 5— SPEED
ROME C-30 .60¢ [ RS seSsiuabatiaionoil B [ Plapng . Sngg + Hamary Sake Uzton ¢ CASSETTES
PAC' CA STUDIOS v Software +» Computers &A;Ehgukg::rgE.F%ﬁT%tat:{l I:‘Tellrl?ﬂallﬂg'g:: - (818)
(213) 559-9095 $10/Hour  (213) 461-4387 Rich Grossman (213) 659-0818 76-SPEED




(McF)

Records

3361%2 Cahuenga Bivd. W. e Hollywood, CA 90068

—_RECORD PRESSING e CASSETTES
500 FULL COLOR L.P.’s

includes: stereo record mastering, plating, test pressings, labels,
virgin vinyl records, sleeves, full color jackets, shrink wrap
(art not included).

AND
500 FULL COLOR CASSETTES

includes: tape mastering, test cassettes, full color inserts, label printing
‘“direct-to-cassettes,” Norelco type case, shrink wrap (art not included).

$1899

(limited time offer)

Call (213) 850-7751 to freeze price!

*ASK ABOUT C.D. PRODUCTION.

*ASK ABOUT RADIO PROMOTION.

*ASK ABOUT OUR 12 TRACK RECORDING
STUDIO

office: (213) 850-7751
studio: (213) 850-6913



