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| scene has been the leader in trends,

| ACKNOWLEDGEMENTS: A heartfelt thanks to Elaine Farris, for

TEN YEARS
OVER L.A.

he idea for Music Connection
I magazine came like a 150-watt bulb
over our heads. The title, the free
classifieds, the columns, even the name
“Gig Guide” flashed all at once, and we
knew we had a winner. Sounds too easy,
we know. Sorry. That’s just the way this
mag was born.

In 1977, the #l-selling album was Drum
Drops, Susie Frank was head of A&R at
Casablanca, there was no such thing as
MTYV, the CD hadn’t yet been invented,
and Prince was yet to be booed off the
Coliseum stage. Angels Flight pants were
in, and so was KROQ. Esther Wong hired
a punk band to play in her downtown
restaurant, while Doug Weston swung a
hatchet on his own Troubadour stage.

But somewhere in the last ten years,
L.A. rock, along with the people that
support it, grew up. From Live Aid to
Hands Across America, the L.A. music

technology, and simply making a difference
in the quality of our lives. We're proud of
the fact that Music Connection magazine
has been a part of the L.A. music scene
during this special growth period, and we
look forward to the next decade with en-
thusiasm. We would like to thank all the
advertisers who ever purchased an ad, all

| the players who ever placed a free classi- |

fied, and all the music people who have (
made this publication the number-one
musicians’ trade magazine in the industry.
Best wishes for a great holiday season
and a successful new year.
—Michael Dolan & Eric Bettelli
Publishers |

—

eleventh-hour typesetting; to Teri Clark for tape transcribing; and to
Janiss Garza for getting up early.
—The Editors

NOTE: This special issue does not contain a number of MC's
regular columns & departments. These will reappear in our issue
dated January 11-24, 1988. Pro Players (page 54) and the Free
Classifieds (beginning on page 55), appear as usual.
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Reflections

T A 807

Michelle Matz

L other. That's what this magazine is all about.

Soldiers of the Night

By Bud Scoppa

rom a distance, Los Angeles would
Fseem to be a rock & roll Camelot

aswarm with bands of every stripe and
hue, with electric oceans of fans to match.
Images of players and clubgoers, all niftily
outfitted in the latest gear from the gleam-
ing boutiques of Melrose Avenue and the
Beverly Center, converging nightly for neo-
tribal revelry—all this is the stuff of high-
concept headlines in far-off media centers,
in which L.A’s Next Big Things are served
up with the fervent frequency of the fare at
Fatburger. Ah, the magic of Tinseltown,
which seemingly reinvents itself continuously
out of its own hallowed history—here we

have the archetypal Scene, a real-life long-
form rock video.

ol
)
David Swanson

Get closer, though, and this widescreen
technicolor perception blurs, fragments, and
dissipates, like the mirage it is. The bands
seem shoddier, less accomplished, the
crowds are thinner, the clubs are drab and
gritty; the buzz, it turns out, is nothing more
than the squall of a bum PA. Everything here
is farther apart than youd been led to believe,
and there’s a lot of smog and dead space be-
tween. True, there are indeed hundreds of
bands peddling their wares in scores of clubs
on any given night, but the only unifying as-
pect is a prevailing sense of isolation and en-
nui. What we have here is a classic case of

Bud Scoppa was West Coast A&R director
for Artista Records from 1978 through 1983.
A version of this piece originally appeared
in the October 1985 issue of Record.

usic Conection magazine started in 1977; so did the Eighties—three years early. A
M new energy permeated Los Angeles, as the music returned to the streets, reclaimed

by the people who were its rightful owners. The nights were once again electric, and
anything seemed possible. . .. As we look back, we can now view those heady days as the
dawn of an era, as energy bred a sense of community, which led by turns to opportunity, im-
patience, confusion, frustration, and, finally, to cynicism. We've learned that those who have
merely survived the cycle frequently provide deeper, more hard-earned insights than those
who have prospered—and the line that separates success and failure is a fine one, in any
case. So, as this exciting and bewildering era draws to a close, let’s hear it for the winners
and losers, the hopeful and hopeless, the judges and the judged. They (we) all need each

the haves and have nots; the former inevitably
lose touch with their context as soon as they
receive the first gold records, while the lat-
ter muddle on or drop out.

L.A’s a tough place in which to keep a
dream alive. Still, this town feeds dreams as
surely as it eatsthem. ‘Cause every so often,
Something Happens—a Los Lobos bursts out
of the pack—and the town’s magic crystallizes
once again, renewing and uniting thousands
of separate soldiers of fortune in their deter-
mination to “be discovered” Look at em
all—the folk-rockers, the glitter kids, the
skateboard punks, the rivet-heads—up there
on stages, every night, playing as if their lives
depended on it, like gamblers stuffing quar-
ters into slot machines. Every time the bell
goes off, they pull harder. . ..

A fundamental truth lurks beneath all this
lurid exposition, and this truth animates the
Los Angeles rock scenario: Quite simply, the
lure of a record deal is what makes L.A. run.
The siren song of Fame and Fortune—loud,
clear, and unremitting—blares from the bas-
tions of major-labeldom that dominate the
landscape from Burbank to Century City, and
it envelopes virtually every band and artist
in its considerable sway. Bands and players
come to this spread-out city for lots of
reasons, but most are attracted by the likeli-
hood of rubbing up against the massed taste-
makers, movers, and shakers. Simply being
in L.A. is considered a career move by many
aspirants. “Making it” is frequently thought
of—quite mistakenly—as signing a contract
with a big record company. Though few
bands get even that far, there still remains a
considerable distance to paydirt from the dot-
ted line, as coulda-made-its like the Bus Boys,

et e

the Pop, Code Blue, and the Pearly Kings; in-
the-toilets like Combonation and the pro-
phetically named Nobodys; and stillborns
like Elton Duck have discovered, to their en-
during dismay. Here, where more bands “get
a shot” than in any other city save London,
bull’s-eves occur about as frequently as blasts
over the Diamond Vision screen in Dodger
Stadium. For every Van Halen, Missing Per-
sons, Berlin, Motley Crue, and Ratt, thete are
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Tim McGovern
surely a hundred Nobodys, and a thousand
nobodies.

A pervasive desire—along with the atten-
dant anguish, frustration, and despair—per-
meates the dank atmospheres of the town's
numerous “shawcase” clubs, where guest lists
are wishfully sprinkled with the names of
A&R people, entertainment lawyers, publish-
ing reps, and hooking agents (when they
show up, they stand by the door for speedy
getaways), and bands barely make enough
money to cover their tabs. Cynicism is as
much a part of L.A. as smog in Septembey;
it was in the air way back when the Bvrds,
Buffalo Springfield, the Doors, and their con-
temposgaries pointed out that there was some-
thin’ happenin’ here during the mid-Sixties.
That proclamation, for what it's worth, sean»-
lessly connects with Tom Petty’s more recent
observation that even the losers get lucky
sometimes.

Yup, this City oi the Angels is a tough
town in which to get a break while main-
taining a modicum of dignity or credibility.
In L.A., scenewatchers lust to ravage false
idols as zealously as they hunger to venerate
new heroes—maybe more so. Take the Un-
forgiven. This band trom Riverside turned up
in L.A. three years ago with a thoroughly
warked-out “identity,” a look adapted from
the spaghetti westerns of Sergio Leone, a
musical approach that cleverly traded on a
renewed interest in American “roots” rock,
a machismo-informed self-assurance, and a
hard-to-miss four-guitar lineup. This unpre-
cedented seif-packaging move (along with
strong material, presumably) soon proved
seductive to several major label A&R people,
who began courting the band with all the
competitive fervor of the suitors of Ulysses’
ol lady, resulting in a bidding war and a big-
bucks deal with Elektra. Even more unusu-
ally, the band managed to develop a rather
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substantial local following along the way.
But it wasn't long before certain local
notables thought they smelled a rat; jour-
nalists and A&R men who failed to buy what
the Unforgiven was selling labeled the band
a calculated hype and its mastermind, John
Henry Jones (nee Steve Jones and, briefly,
“Shane” Jones in earlier tentative attempts to
get a record deal), a shrewd charlatan.
Hence, the Unforgiven buzz existed simul-
taneously with the Unforgiven backlash. A
first? Nope. The Knack blazed a very similar
trail back in '78. As the Knack found out,
sometimes there’s no failure like success. But
unlike the Knack, which took off like a rocket
only to plummet back to obscurity, the Un-
forgiven never got off the launching pad. No-
body cared! Like | said, it's a tough town.
If cynicism is plentiful hereabouts, so too
is a shocking naivete. Far too many bands
are willing to mold themselves according to
their own twisted perceptions of the style and
image A&R execs (whose secret tastes tend
to conform to those of rock critics) are “look-
ing for/" thereby ensuring that their music is
passe as well as superfluous. No wonder the
A&R guys hover by the exits. The scenario
plays like latter-day feudalism, with the bar-
ons coming down from their castles while
the beggars dance madly around them for
coins and trinkets. One of the members of
Fishbone, a band of voung black Angelenos
with an appealingly oddball approach was

heard to muse, “What's bad is when you sell
out and they still don't pick you up.” Indeed.

Much less common and infinitely more
fascinating are those dogged, tough-spirited
toilers who persevere year after year in the
face of overwhelming odds, true to their
original intentions. Each learned the hard
way that you don't give up your day job till
the check clears. | have continuing admira-
tion for the ones I've known best—people
like Mike and Katie McFadden (Elton Duck,
PDA); Roger Prescott, Robert Williams, and
Tim Henderson (the Pop, Train Wreck
Ghosts); Brian and Kevin O'Neal (the Bus
Boys); producer Earle Mankey; Dean Cham-
berlain (Skin, Code Blue); Richard Taelour
(the Timmys); Tim McGovern; Gail Warning;
David Swanson; Bruce Dutf; and Billy Cioffi.

These guys get my respect because they're

good, they're eamest, and, above all, they (to |

quote Lowell George) are “still willin!” If
there is in fact a “scene” in this city, it's com-
posed of people like these, genuine people
making genuine music for the love of it and
for the hell of it. They represent the same
kind of nocturnal camaraderie that novelist
Frank Conroy evoked in a 1985 short story
about a struggling writer and his hangout,
“where on any given night he could be sure
of meeting a few friends who, like himself,
were unknown artists working on faith. . ..
He valued fun. it was much more to him than
a diversion!” Exactly, Frank *

Pumas & Posters: Reborn in L A.

By Billy Cioffi

owe a lot to 1977. It certainly wasn't the
I easiest year of my life, but in the long run

it could prove to be the most valuable
one. | remember myself in 1977 as being
beaten up. | guess | had forgotten the dream.
It's okay to wake up, but you're still not sup-
posed to forget the dreams. In 1977, | remem-
bered it. | had a lot of help.

| guess it started when | woke up one
morning and looked in the mirror and didn’t
know the fat guy looking back at me. That
was the moring | started running. | put on
these old track shoes somebody left in my
apartment and began running at 6:30 am,
huffing and puffing my way down Sunset past
the last-chance hookers going off (never com-
ing) with the evening’s final John. To mark
my pitiful distance, | began counting the
telephone poles, which were decorated with
all sorts of strange, handmade posters.
Emblazoned with chaotic, out-of-kilter
graphics, these posters announced upcoming
shows by oddly named people and bands I'd
never heard of. Who were they? How was
it I had become so out of touch and unaware
of what was really going on? | had lost myself
in a scramble to pay the rent by plucking my
guitar—playing music I didn't like for people
I didn’t care about, people who didn't care
to listen to me. It wasn't the music as much
as the ambivalence. It was the white suits,
the glaring, sequined ballroom-disco lamps.
I felt so old and I wasn't. | looked old and
| wasn't.

It was the combination of running on
those bleak mornings and taking stock of
those posters week after week that began to
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change me. | became familiar with all the
names of bands and places: Madame
Wong's, the Hong Kong Cafe, the Masque,
the Dogs, the Motels, the Kats. | began fre-
quenting said establishments and the buzz
I was feeling carried me toward the Eighties.
Oh, by the way, this weird magazine called
Music Connection began appearing at the
liquor store on the corner and | started buy-
ing it. At 26, 1 was 16 again. | was a tan.

“Transistors down at the beach
Cassettes blaring out tunes
The radio is always in reach
The stereo’s playing my room
I'm hearing the Hit Parade. ..”

| Life didnt turn out quite the way we all
| expected it to in the Sixties. Pop music was
thought to have failed. We hocked all the joy
for private jets, big time advances, and all the
rest of the bullshit that stagnated and con-
tinues to stagnate the art of popular music.
It was always there—before, during, and after
the revolution. In the late Seventies, a lot of
brave people took an “aw, fuck it, I'm gonna
| dowhat | want!” attitude. | really don't believe
that it was the punk movement that gave this
period its character. My theory is that the LA,
rock & roll renaissance was instigated by
people who had tailed trying to do it every
other way but their own. They were extraor-
dinarily bad at playing the game the same
way the rock establishment played it. So they
invented their very own game with its very
own set of rules and hierarchy. It was (and
is now) as it should be, with the people who
loved the music most being the ones who
made it. It was music by fans. Art from the
heart. Hey—it isn't always good, and rarely
is it great, but it is honest. That's the most
important thing.

The Knack found their little own little dar-
lin” when they electrified the charts with "My
Sharona” It was a hit if ever there was one.
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It screamed across the radio waves like a bul-
let shot out of a juke box. In an MCinterview
early this year, Doug Fieger claimed that he
had those songs lying around for a couple
years prior to the formation of the Knack.
Whether that's true or not, I'd be willing to
bet that had he written them earlier he was
not showing them as his “A” songs during his
stint in Triumvirate (a quasi-art outfit he cut
an album with in his pre-Knack days). And
I'm sure Fieger didnt show them to Jimmy
Miller when he cut a record with the famed
producer in 1972. The band, Sky, was on
RCA. | know-—I was signed right at that time.
“My Sharona” never had a chance to ride in
that year's model. In retrospect, the song was
probably much too hip for anybody who was
actually happening at that moment in the
Zeppelin-drenched early Seventies.

Rock & roll is a lot like Mao's Marxism:
It needs revolution in order to remain healthy.

7



Popular music needs rebels, and the rebels
of any generation will always be there to in-
vent themselves—to create, as it were, their
own legend.

When, on the coattails of the punk move-
ment in England, the Los Angeles music
scene rediscovered itself, | emembered that
1 was a rock & roller. | don't feel | ever chose
to be that—it chose me. | knew where Fieger
and all the hard rock, Merseybeat, jive-ass,
blues-based, skinny-tied, rockabilly boys and
girls were coming from. It was the radio, plain
as the dial on its face. And anyone who ever
fell asleep with a transistor (or a Walkman)
in his or her ears—stashed underneath a pil-
low, away from prying parents—knows what
| mean.

One night during that great time, | went
to the Whisky. It was roaring again, just like
in the Sixties. The excitement was as thick
as the smoke and the lines leading to the rest-
rooms. | had come to see two bands, one was
Shandi and the other was the Kats. Both had

been killing people and all the A&R boppers
were there, intimating blank checks. The sad
fact that neither of the acts ever had a hit is
the Russian roulette factor of rock—but at that
moment in the cosmos, both bands were
peaking, and the sweaty, overamped, and
overflowing crowd responded in lysergic fash-
ion. As far as | was concerned, it was “next
stop the Forum” for these groups. It may not
have happened forever, but it sure did hap-
pen that night for Shandi and the Kats. ! loved
it! | exulted in the idea that it was rocking!
It was exciting! | went home and wrote a song
called “The Hit Parade” | formed my band,
the Shifters, and got a couple of little things
going—which |, of course, blew in one way
of another, like most of us. | don't really care
that those acts ever made it big, because they
were Top of the Pops with me. They made
me remember and they inspired me, as much
as any music has. | still run and | still pay
close attention to the posters on the tele-
phone poles and street lamps. I still rock. %

.
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The Laughter of Salieri

By Michelle Klein-Hass

“Another decadent decade dessicated
Another ten years evaporated
Don't let it get you too frustrated
The 80s were so overrated.”’
—from “The 80s are Over”
Richard Hass

es, | think my hushand summed it up
Y best—the Eighties are very much over.
The anarchic, “up yours” spirit of the
“New Music” is dead, swallowed up in its
subversion by big record company bucks and
the lure of popularity. The quest for the new,
the real, the overthrow of all the wretched
excesses of what rock had become during
the Seventies has turned itself on its head,
and the old values have reasserted them-
selves. The sexism, the valuing of style over
substance, and the social myopia remain.
Music Connection was founded during
a time when some exciting things were going
on in music on a global level. Punk rock,
which began as a few noisy rumbles in the
Bowery district of New York, leapt across the
Atlantic to England, where it became crys-
tallized into a true cultural movement. It took
a year or two for it to take root in Los Angeles,
but when it did, it spread like wildfire. You
know what happened afterward . . .this is not
really meant as a history lesson.
But between that time and now, there was
a gradual collapse. The record comapnies co-
opted the spirit of the new music (sanitized
for your protection) and regurgitated it as
“New Wave!” It was bloodless, soulless,
mindless, and it turned rebellion into a com-

modity. MTV was its prime purveyor, remov-
ing the freedom to have music cast its own
images into our minds and replacing it with
somebody else’s dreams. A little social com-
mentary leaked in here and there, but it never
went too far. Besides, how rebellious can one
truly be when one is beholden to corporate
interests?

The little indie record labels began to be
swallowed up by the biggies, too, and those
that hung on to their independence and at-
tained a modicum of success began to re-
semble the very gatekeepers that wouldn't
give them the time of day in the past. So
where are we now after ten years? We're in
a period of utter stagnation.

This is a period during which the attitudes
of the Seventies have come back with a ven-
geance, even to the point of bringing back
glam and mindless arena rock. What's left of
punk has devolved into speed metal, an es-
capist music that peddles crotch-rock
sado-sexist fantasies. It seems that we've been
through it all and leamed absolutely nothing,
And you all wonder why it all seems so old
and tired. This, friends, is why.

In the movie Amadeus, mediocrity in the
form of the hack court composer Salieri
brought innovation (in the form of Mozart)
to a pauper’s grave. | guess this is the way
it will always be. . .unless the urge to make
a fast buck by selling out is suppressed. Lis-
ten—do you hear a distant laughter? Salieri
is laughing at all of you. Will you prove him
right? %

Chomping at
the Bit

By Benjamin Krepack

“Though my wife still respects me 1 really misuse her.
1 am having an affair with a random computer. . . "
—from 2000 Man,”

the Rolling Stones

en years in technological terms is a
T very long time. In 1977, the word “com-

puter” was rarely mumbled within the
music industry. Computers were simply con-
sidered numbercrunchers—vapid and lifeless
machines that took up an entire floor inside
a downtown office building. But today, liter-
ally hundreds of music business professionals
are using personal computers, telecommu-
nications, and other hi-tech phenomena as
essential tools of their trade.

Musicians in particualr have been greatly
affected by the incredible onslaught of new
toys over the past decade. In fact, because
of the hi-tech advancements in MIDI, se-
quencing, and sampling, many professional
studio musicians were faced in recent years
with an unprecedented predicament: get into
the new stuff or find another job.

“l would not be able to survive as a pro-
fessional musician if it wasn't for the fact that
I'm so involved now with the new gear,” says
guitarist Rick Boston. “I know | wouldn’t be
able to sustain my financial situation with just
a guitar and an amplifier”

Boston has been in Los Angeles for almost
ten years now, playing a dual role as a rock
guitarist on the local club circuit and as a
studio pro doing sessions for advertising jing-
les and movie soundtracks. Although he has
personally witnessed the significant decline
in the use of “real musicians” because of
sampling technology, Boston is quick to
point out the benefits of adopting high tech-
nology into his craft. “It has allowed musi-
cians to realize the music they hear in their
heads a lot quicker and easier,’ he says.
“When | first started out, it took almost a
month between writing a chart, choosing
and rehearsing musicians, and hearing a
finished piece. Today it takes about twenty
minutes.”

Keeping up-to-date on new trends in
music has helped keep Boston working
steadily over the years. Besides his studio
work, his songwriting credits include material
for the movie Roxanne (co-written with Jeff
“Skunk” Baxter), plus a catalog of material
with songwriters Dan Navarro & Eric Lowen.

Because of the new technology, we've
seen a new breed of musicians crop up over
the past few years. Kiki Ebsen, who has
worked with Chicago, Manhattan Transfer,
local funksters Field Day, and many others,
says that her background as both an experi-
enced player and technician has helped push
her career into full gear. “A lot of groups that
hire me are too busy to learn how to utilize
the technology for themselves,” says Ebsen.
“Sometimes a band is so involved with the
performance aspects that they need to have
an expert come in and assist them in getting
the sounds they want. In the case of Chicago,
| toured with them and handled all the se-
quencing and sampling—and operated it all
from backstage.”

Of course, with any trend comes the in-
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top awards in virtually
every music category. And

ASCAP members, you did
it. You made 1987 a banner
year—a year of acclaim
and achievements in the
music world. (= &
You captured g

Because of your talents, ASCAP music The way you make

dominated the charts

All our accomplishments are yours. the difference.
The way you make
music made

our year.

QsCQ

From encouraging new
talent through the ASCAP
Foundation to protect-
ing the rights of all who
create music.

all year long. music made

Amernican Soaety of Composers, Authors & Publishers




Career Moves

¢T77-°87

DAVIS

Fear Checks O

f any L.A-based artist can be sai@ to

epitomize the era that began in 77,

it's Martha Davis. Ten years ago, she
was the queen of the underground; by
1980 shed become an emerging star as
leader of the Motels; in the mid-Eighties
the hits stopped coming; and now she’s
attempting a new start as a pop solo
artist. Davis, 36, is used to transitions.
In 1966, she was a I5-year-old wife and
mother; a few years later, after a
divorce and a stab at art school, she
packed up her daughters and moved
from Berkeley to Hollywood in order to
become a star. She succeeded, but not
quite in the way she'd imagined. This is
her story.

Photos by Dennis Keeley

By Bud Scoppa

You’ve done something on your first solo
album that | can’t imagine you doing ten
years ago: You've collaborated on songs with
several “professional” songwriters. Where
did that come from?

This was a suggestion from my record
company. | never really wanted to be a
singer; songwriting has always been my first
priority. But as a songwriter and an artist, you
won't necessarily be a hit writer. I've written
some hits—|'ve gotten two top tens—but a
little insurance, a little security [can't hurt.]
I've never been the most selt-confident per-
son, and so it's taken me years where, now,
| teel very comiontable about my craft, who
| am, and what I'm doing.

It's actually been a real educational year
for me in a lot of ways; | wrote with a lot
of ditferent people, even, at one point, Maur-
ice White. And it was all fun and 1 made
some good friends and | enjoyed it. If | had
my druthers, of course, I'd prefer to do my
own songwriting, just because, as an artist,
you're always going to think, “"How come !
can't write hits?” There’s even a completely
outside song by Diane Warren. She's a great
and very talented writer and we're friends.
But, if | had had my way, would | have got-
ten an outside song after writing 50 songs
for this albun? | usually do write a lot of
songs for an album, but the thing is, do |
write hits? | want a hit. | wantto have a com-
mercial album. | want success. | want to buy
my freedom. Right now it's like ground zero
again, because, without being a new artist,
it's a new career in the sense that it's not the
Motels—it's just me.

The last couple of Motels albums seemed
to point in a solo direction.

Well, this was supposed to be a Motels
album as well. | wanted very much for this
1o be a Motels album—I was very disap-
pointed that the last album didn't do better,
‘cause | thought it was a really nice album.
“Shame” took off and got like 110 stations the
first week, and then got to #22 and died—
just went away. | don't know what happened
to the record, but rather than blame anyone
or any one thing, | thought it would be bet-
ter to just go back in and do another record
with the same circumstances. And so this
was the intention. But what had happened
was, I'd been writing five days a week with
different people every day, then 1'd write by
myselt. And for a long time there we had
Don Grierson here as the A&R person. | love
Don; he’s a good Iriend and a great guy, but
he has very pop ears. I'd bring him 40 songs
and he would go, “Well, Martha, | hear may-
be six songs—and no hits” I'd take a deep
breath, go back to the garage—y’know, start
all over again.

At first it was like a band effort and there
were a few band songs thrown in, and then
it was mostly, “I'll do the writing and we'il
just arrange them together” And in the end,
I was writing them and arranging them by
myself; it was just something that happened.
So | was sitting there having a great time do-
ing it and not even realizing that in some
ways | was alienating them more, or moving
toward that direction of a solo career without
even thinking about it. | even had pens made
up that said “Motels Rule ‘87 But the band
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had a life and 1 think that the life of the band
was just over—we were no longer a band in
that sense.

It was a close family, man—[breaking it
up] was a very difficult thing to do. That song
“Just Like You” that's on the air—when | wrote
it, it was a “true to life” kind of thing about
a relationship. But when we were working
on it in the studio, it was the day before |
knew | was gonna tell the band it was over—
that there was just no more Motels. We were
working on that song and all of a sudden it
became very applicable: “I used to love
someone just like you!” The sentiment of the
song is like, you look the same, you're the
same people, it's the same thing, but it’s just
not there anymore. | burst into tears, went
running out of the studio, not to return that
day. The band was like, “What's wrong with
her?” The next day—Friday the 13th, to be
precise—| came in and told the band there
was no more Motels,

At that point, it was basically myself and
Gary Chang working on the arrangements,
and the band would drift in and see how the
process was going along. So they drifted in
one at a time, and one at a time | would
march them across the street to a little Irish
pub and tell them. No, it was not fun at all.
And, even though Michael Goodroe is still
with me, | didn't want to take the name and
one guy. | have too much respect for all of
them and for what we had. Now | have a
band called Foreign Policy; it's a great band.

The breakup was the end of an era,
wasn't it?

Yeah. Actually I'd been in some form of
Motels since 1971. | wanted to call the album
No Spring Chicken. [laughs]

You had a Motels in Berkeley?

We had what started as the Warfield Foxes,
which moved down to Los Angeles and be-
came the Angels of Mercy and then the
Motels. That was Dean Chamberlain, Chuck
Wadda, and Lisa Brennis. Then we were join-
ed by Robert Newman down here. But the
four of us had moved from Berkeley think-
ing we were going to make it overnight in
showbiz. At the [Wong's reunion] show, Dean
and | sang “Stand By Me,” which was a song
that we did on Halloween night in 1971. He's
the one who actually came up with the
name Motels, and then, when the band fell
apart, | beat him up for the name. You can
have it back now, Dean.

At any rate, you must have been a child
bride. Before you even started the band in
‘71, you had Maria, right?

Yeah, | had both my girls.

Were you married at that point?

| was married when | was 15 and an Air
Force wife in Tampa, Florida.

So you had a whole life before you even
became a music person.

| was married and had Maria when | was
15, I had Trisha when | was 17, | moved back
to Berkeley when | was 18. | realized that |
was being a complete idiot and maybe |
didnt have all the answers when | was twelve
years old and fell in love with my husband.
So | got divorced, was still trying to pursue
a career in art but had no training. | tried to
go back to school, in varying degrees, but
| gave up on it. Then | got very frustrated with
my painting, took all the paintings down to
the Berkeley dump, threw them in the dump,
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and watched a bulldozer run over ‘em—what
a statement, huh? But the interesting thing
was that, as the desire to do graphic art sub-
sided, the musical one just rose to the top.

Where do you think that came from?

I've always played music. I've been play-
ing guitar since | was eight, and | started
writing songs when | was in fFlorida. it was
probably psychotherapy, just because | was
3000 miles away from home, 15, and going,
“What the hell’s going on here?” That is when
the songs first started to happen, but | never
intended them for anyone.

Then David Bowie and Roxy happened
and | thought it was really cool. | started say-
ing, “I like rock & roll,” and Lisa said, “You're
talking big—why dont you come down,
‘cause | got a band” So Lisa dragged me
down to this band and we rehearsed for like
three days and then played our first gig on
Halloween night at Project Artaud in San
Francisco. It was an artist's warehouse, and
everyone there was on acid—there was a

“..S0 I sat the kids down and
said, ‘Look you guys—I want
to do music. It’s going to be
terrible, we're going to starve,
it’s going to suck, you’re not
going to have nice clothes,
everything’s going to be funky.
It may never work, but if I
don't try, I'm going to resent
you ten years from now, sure
as I'm sitting here.””

naked man painted blue right in front of me.
| was terrified—I didn't want to go onstage.
| wanted to get out of there. And Lisa went,
“Have some Southern Comfort,” or some-
thing really ridiculous. | just didn’t want to
do it. | was terrified—there were 200 people
there. And then, all of a sudden, this other
personality came out of me that I'd never met
before. | got onstage and | was crawling
around on my hands and knees, | was star-
ing people in the face! | mean, it was like
schizophrenia.

And that was the first time you discov-
ered this part of yourself?

Never knew it existed—ever! Boom—it
was just there. It scared the shit out of me.
I was doing things like dropping to my knees,
doing this weird stuff, and like getting back
up and going, “What's going on?” [laughs]
| became hooked immediately and have
been addicted ever since.

| assume you've made use of this other
personality as a performer.

Actually, it has probably been the thing
that has straightened me out more than any-
thing. At that point, | think it was true
schizophrenia—| really do. There was one
side of me that was totally self-conscious: |
had terrible posture, really long hair and |
was like looking out from under it, and |
spoke so quietly no one could hear me. | was
scared to call department stores to see how
late they were open, because | was scared
to talk to authority figures! | mean, | was a
mess.

I can understand why. You get married
at 15, your whole life gets turned upside
down, you're a mother. You've got all that
responsibility and you're still a little girl.

| was real wacky. But had | not had this
wonderful thing happen to me, God knows
what | would have been like. It's a bizarre
thing to think that rock & roll can actually
make you sane. But | have a feeling that it
really helped me become a more balanced
person. That other side would have always
been lurking there, but God knows how it
would have manifested itself.

For you to move to L.A. to “become a
star” couldn’t have been easy. | mean, you
had two kids!

My parents had both died and | had
bought a house with the money | had inher-
ited. So it was major arrangements, | got in-
to the [Bay Area] scene for a while, but
Northern California can be a false reality. You
can play the Long Branch every weekend,
and it seems like it's all happening because
people turn out, but you're not going any-
where, you're not doing anything. So some-
how | figured out that if | wanted to do it,
that | would have to make the sacrifice. And
believe me, | did not want to move to L.A.
I did not want to bring my children to L.A—
the place disgusted me. | was like, “I'm from
Berkeley” It was a weird transition.

I had an argument with my dad before he
died, because | told him | wanted to do
music—he actually had a short singing
career. And he just said: “Martha, are you
crazy? You have two children. Do you know
what the odds are of you making it in this
business? Do you know how many people
are trying to make it in this business?” This
was the initial approach. Then it was a really
weird quirk of fate: My mom committed sui-
cide, and | found her diary afterwards, which
I never even knew she had. And it was the
whole deal of, she had sold her soul, she had
really tried to change her life so much to fit
into what he wanted her to be. You know,
one of those terrible things. And she ended
up not making anybody happy, being terribly
alone, and finally just killing herself. | likened
that to her not going after what she really
wanted. Then | thought, “This is sort of like
what is happening to me right now.” So | sat
the kids down and said, “Look, you guys™—
they were so small they probably couldnt un-
derstand a word | was saying. But | said: I
want to do music. It's going to be terrible,
we're going to starve, it's going to suck, you're
not going to have nice clothes, everything’s
going to be funky. It may never work, but if
| don't try, I'm going to resent you ten years
from now, sure as I'm sitting here”

Did you have a boyfriend at that point?

Dean.

So you had someone with muscles to
help.

We were good buds, y’know. The whole
band was very close, and we still are.

So you had a kind of family that you
moved with to L.A.

Basically, yeah, like a pack of hippies.
[laughs] We moved down here and we were
going to take this town by storm. And then
it turned into the amazing situation of hav-
ing no place to play—at all! There was abso-
lutely nothing. You had to have a record deal
to play the Whisky or the Starwood; they
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were the only two places open. You had to
have megabucks to gc rent S.1.R. and do one
of those showcases; we had no money—we
were stuck. \We moved everything dowr: here

and it was like, I'd described a bleak situa-
tion, but | was not prepared for this. So we
got political! “We're from Berkeley!” And we
got together with the Pop and the Dogs and
we put on Radio Free Hollywood. | don't
know what year that was, probably ‘75 or ‘76,
something like that, We said to hell with it
and threw our own little concert at Troupers
Hall. | think we spent like $850, which was
probably everybody’s life savings, and we did
it real proper—we got kegs of beer but we
made sure there was a guard there, we had
people checking 1.Ds, we didn't want any-
thing to go wrong, and it worked like a son
of a gun—that place was packed. We only
lost $50, and that was because we were let-
ting all our friends in on the guest list, right?
And my little kids—Maria, Patricia, and Pat-
ricia’s best friend Michelle, who is now living
with me—I| made them cardboard radios, like
old-fashioned radios with little grille cloths
in them. So they'd come out with their little
arms and legs sticking out of these radios—
for Radio Free Hollywood—and announce
the bands: “It's not soda pop, it s not pop-
com, it's the Pop!” And then they'd dance off
the stage. It was hysterical.

There was no Sex Pistols then—there was
no punk scene. You guys thought this whole
thing up yourselves. That takes a lot of in-
sight and a lot of guts, I'm real impressed
by that. I've always been impressed by Roger
[Prescott of the Pop] and Dean as indi-
viduals.

They're brilliant. These are real good
friends from a long time ago. But it was really
bizarre, because right after Troupers Hall, the
Starwood and the Whisky wanted to book
us. Things opened up and they said, “Well,
we can book local bands” Next thing they
were fighting over us!

But the scene has always been like that.
I've watched Hollywood come and go in
waves in terms of the music scene; it will get
really hot for a while and the labels get real-
ly interested for a while, and then it will cool
off and then the clubs will start shutting down
one by one. Then it starts going underground.
Now it's kind of lax and Esther [Wong] is go-
ing, “Business is terrible—there is no scene.’
Then she brought the scene back for a cou-
ple of nights; Esther had it just like it used
to be. But all of a sudden downtown there
is a scene that is starting to happen. You start
seeing these moving clubs, and | know a lot
of that is the musicians getting together, and
some entrepreneur-type people that are in

the real music business.

But it has to occur to somebody that this
is possible, and that’s what Radio Free Hol-
lywood did in those days.

Yeah, but it occurred to us because there
was no other way we could play. Necessity
is the mother of invention.

Just thinking about this whole course of
time and activity, you were the most under-
ground, underdog artist that one could im-
agine at that point, and now you’re a main-
stream artist—someone who works within
the mechanism that has been established.
Does it ever shock you when you look at
where you are now compared to where you
were then?

No. Pop is a very confining art form, a very
confining musical form—but years ago, | said
to myself, “Do you want to be a cult act?”
| decided that cult is cool, but | have this
gift—somebody gave me this gift where I'm
able to write music, and it really is like a gift.
You're sitting there with your guitar, and all
of a sudden, “Only the Lonely” is on your
guitar. | look around and go, “Where did that
come from?” It's so incredible to have that
given to you, and | figure if it's given to you,
you use it. It's to communicate with people.
God knows, it's only some weird molecular
structure in my brain, or I'm receiving some
transmissions from somewhere; / don't know
where it comes from. My favorite is the X ex-
planation, | don't know if it was John Doe
or Exene who said it, but an angel comes
down once a week with a six-pack and a
song—and that’s what it feels like. To have
that gift and not share it with as many darn
people as you can, | think, is just not even
fair. So my goal in life is to have music that
a lot of people can enjoy. You don't write
music for nobody to hear it.

So, as a result, | want an album that is go-
ing to sell millions. If | sold 15 million albums
like Michael Jackson did, | would then have
my next album added, no matter what was
on it. It's my way to buy my way to more free
expression. If you get people that are on your
side, then they're going to buy your stuff and
they're going to listen to it just to see what's
on it. And therefore, maybe !'ll be able to get
a little more left-of-center each time and take
people with me. Not only that, | do not feel
like | have sold out; | love every song on this
album. | think they’re good songs; | don't
think I've compromised myself,

You talked about the confining aspects
of pop, that once you put your artistry in
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American D.J.
A.P.M. Kahler

Dean Markley

Drum Workshop
Jim Dunlop

E.V.
Emilar
Ernie Ball
E.T.A.
Exciting Lighting
Furman
Gallien Krueger
G.B.C

Aris
AKG.

AR.T.
Aphex
Axsak
Blowhard
CB 700
Celestion
Corde
D.B.X.
D’Adario

G.T. Electronics
Groove Tubes
Invisible
Laney
Little Lite
Lumitrol
Meinl
Nady
Nova Systems
Numark

De Cuir

Pearl
Pepsi Cola
Pro. Co.
Rane
Remo
Sequential
Simmons
S.C.S.
Sound Tech Systems
Stanton
Shure Bros.
Switch Craft
Studiomaster
T.C. Electronics
Ultimate Support Systems
Washburn
Zildjian

—.and-that's-only-our-beginning!
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By Billy Cioffi

o anyone who has followed the los

Angeles music scene at all in the last

ten years, it would be unthinkahle not
to acknowledge Dave Alvin as one of the
city’s key musical figures. Even if you only
know him as “one of those brother guvs from
the Blasters,” you know that Alvin has been
right in the middle of this whole thing all
along and his presence has consistently
made a difference. As the Blasters’ major
songwriter and lead guitarist, he diligently
remained in the shadow of his brother Phil,
the band'’s frontman. Dave was “the silent
one” onstage and the quieter one at other
times. Still, brother acts tend to have public
spats—just ask the Everlys—and the Alvin
siblings were no exception. The Blasters
were, in many respects, Phil’s band. Dave is
a loyal guy, and blood is thicker than a
Fender Strat, but eventually, Dave macdle the
paintul yet inevitable decision to strike out
on his own. He formed his own group, the
Allnighters, and cut a solo LP [Rormeo’s
Escape] for the much-heralded English indie
Demon. CBS picked it up for U.S. distribu-
tion—where it continues to languish for lack
of promotion. | think it's one of the best
records made this year, and I'll be honest
with you—I was never a Blasters’ fan. The
record showcases Alvin’s solid songwriting,
and while his voice is tentative, it is hcnest
and on-key. His guitar work, too, has taken
on a simple yet emotive attitude that effec-
tively works each song. Alvin is the spiritual
descendant of Wolfman Jack as well as
Woody Guthrie—and that sort of pedigree is
sure to serve him well as he blazes his wav
toward the Nineties.

The X Factor

“The freedom inside X was so attractive
to me after six years of being in a very ‘we
do this or we don't do it at all’ scene. It was
fun, because we didn't argue in X; we didn’t
fight. In the Blasters, a lot of the strength of
the band came from always fighting. The cur-
tain would be down and we'd be going at
it. And that showed in the performance.

“When the Blasters started, we had a cer-
tain set of rules. When | say ‘started, | mean
when we were just sitting around rehearsing.
We were doing anything—reggae songs, Bob
Dylan songs. . . . We eventually just locked
in and said, "Yeah, we do this stuff best, so
let's make this our strength! We felt around,
and we found blues and rockabilly stuff. So
then, when | got to X, 1 had played arourd.
I'd played on a Flesheaters record, and {'d
played guitar on a Gun Club record, so there
was always this other side of me that was
wackier or loonier or at least different, tak-
ing in different influences. When | was a kid,
I listened to John Coltrane, Archie Shepp, and
Eric Dolphy. When | would play with the
Flesheaters or Gun Club, | was trying to co
that kind of thing in my head. I'm not sayirg
| can play guitar like Eric Dolphy played sax
or bass clarinet, but | was trying to go for
those effects—even on some of the X stutf.
To me, X had always been a great band. But
you would see them live a few times, and
you had seen them. Things were always the
same, with the exception of the way Exenz
would phrase something or what she would
do to the audience, or the intensity with
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which john [Doe] would sing. But the music
was always the same. When | got into the
band, that changed. The whole band be-
came spontaneous, and | think that was a
good thing. | hope they keep that up,
because they have been locked into being
X, and when they try to break away from X
into ‘Wild Thing’ or ‘Ain't Love Grand, they
were good moves—but it was still kind of
locked into being X. When | got in, | dont
know if it was so much me, but the four of
us together. . . . All of a sudden, X became
more like the Knitters, and anything could
happen onstage. Any song could come out
of any other song. We would do long jams.
Somebody reviewed the Allnighters and said
something like, "It was real good, but Dave
did a few self-indulgent solos”” And it’s like—
no way—the self-indulgent solos were in X!
We would do a ten-minute version of 'Devil
Doll’ that would go into ‘Long White Cadil-
lac’ or "Your Cheatin’ Heart’ or whatever—
and | think X shows became more exciting
for the audience.

“We have been friends for a long time, so
I think they understood when | said | was
leaving. John called me up a few days after
I left, and he wished me luck and hoped |
was doing the right thing. | didnt want to
screw them up because they had been very
good to me, but that wasn't where | was
meant to be.”

Purists, Perspective, & Pop
Staples From Hell

“When rockabilly kids or purists scream
for a standup bass, | always say, ‘Look buddy,
as soon as Jerry Lee Lewis could afford a Pre-
cision bass, his bass player had one—and that
was fairly soon after his first record. That's
still my attitude—a big studio shouldn’t have
anything to do with it. Music doesn't have
to be recorded live in a two-track studio. Why
do you have to do that? When Howlin’ Wolf
or Elvis Presley or Muddy Waters walked in-
to Sun Records or Chess Records, that was
the best equipment they could get—and they
knew how to use it. So a Howlin’ Wolf record
on Sun is radically different than a Charlie
Patton record 20 years earlier, but it's still the
same music. | dont understand that frame of
mind. And | don't see why it has to threaten
the integrity of the music if there's a great
drum sound. If you can get a great drum
sound that is real Eighties and real polished
and still throw a Sun-style guitar on top of
itt—what the hell!

"The way the music industry is now, pro-
ducers and engineers control how things
sound. And when you have a producer or
engineer who doesnt have a historical
reference of sounds, that can be a problem.
Mark Linett, who co-produced my record,
worked with Lenny Waronker [now president
of Warner Bros. Records] for a few years, and
he knows state-of-the-art sound. But at the
same time, he collects 78s. So | would be
in the studio and we would get something
that sounded real Eighties on the drums, or
just sounded good—and | could say, ‘Let’s
make the guitar sound like Pop Staples from
hell or something’ And he had the historical
perspective to say, ‘Oh, Pop Staples? Sure!

“Steve Berlin also has that historical
perspective—he just knows a variety of
sounds. When Steve was in the Blasters, he
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was mainly just a baritone sax player. When
he co-produced those Los Lobos things, he
learned so much.

“When | worked with X on their album,
| came in one day and | think that's when
| said to the producer, Alvin Clark, who was
English, ‘Hey, you know this song needs a
Pop-Staples-from-hell guitar sound—treble,
reverb. . ./ And he didn't know who the hell
Pop Staples was! The only reference point |
could go to that I thought he might know was
john Fogerty’s ‘Born on the Bayou! Even that
was a little. . . he knew that but wasn't quite
sure how to get the sound. When Los Lobos’
works with Berlin and T Bone Burnett, T
Bone also has that historical perspective. The
Blasters never worked with anyone who had
that. Jeff Eyrich, who produced Hardline, had
some perspective but, nothing near what T
Bone and Steve Berlin have.”

Boppin’ With Bob

"1 did a session with Dylan about a year-
and-a-half ago, and that was another reason
that convinced me to do this. We had Stevie
Wonder's drummer; James Jamerson, Jr., play-
ing bass; Al Kooper playing keyboards; and
me playing guitar. And I'm going, ‘What am
Idoing with these guys? I'm from the Whisky
A Go Go, 1980. What am | doing here?’ It
amazed me because Dylan really doesn't
know how to play electric guitar, you know?
He really doesn't have a clue. But when he
does it and he sings, everything seems to
make absolute sense. As crazy as he seems
to be in the way he operates, everything
seems to make sense.

“When | did the Dylan session, | guess
the plan he was working under at the time
was that he was going to do a Self Portrait,
Part 2. What we were cutting were cover
tunes. We did Twist & Shout, we did a Rob-
ert Johnson song, we did a Muddy Waters
song, we did a Chuck Willis song, ‘It's Too
Late! | was a little in awe of the whole situa-
tion. When | walked in and there was Al
Kooper and |'ve got a Fender guitar, 'm think-
ing, ‘Goddamn! We're going to make Blonde
on Blonde!” Then we started cutting a lot of
blues-type stuff, and I'm going 'Yeah—all
right’” He was singing his ass off on it. Then
we cut a couple of rockabilly songs. There
was a thing we did—I don't think it got on
tape—but it was one of the great moments
of my life. It was just me and Dylan doing
the old Warren Smith song, 'Red Cadillac and
a Black Moustache! One of the weirdest
things we cut was “You'll Never Walk Alone!
After we'd done a couple of country and gos-
pel songs, Dylan comes out with “When you
walk through a storm, keep your head up
high. . ., and the whole band is going, ‘Why
are we doing this? You know, Bob doesn’t
show chord charts or anything—he starts
playing and you follow! If Al Kooper played
it once, he played it at his high school prom,
you know? Bob left the room for a minute,
and Al wrote out charts for everyone. Turns
out the reason Bob wanted to do the song
was, he loved the way Gene Vincent did it.
I think he kind of sensed that everyone was
going, ‘Why is Bob Dylan cutting this
song—this old standard, this old hooker of
a song? So he said, ‘Have you ever heard
Gene Vincent do it? It is the greatest thing
in the world—Gene Vincent doing this song!
The whole experience was incredible”

Chnis Cutfaro/Visages
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“There’s real pressure on artists today,
because there’s such an overload of looking
for ‘the next big thing’”

So Long Baby, Goodbye

“I was atraid to tell my brother Phil that
I was going to leave the Blasers and that |
was fed up. We would fight, but not on real
personal levels. It wasn't like, “You're a such
and such! It actually would be physical fight-
ing, or fighting over chord changes or what-
ever. | knew that leaving them without a
guitar player and songwriter was a devastat-
ing blow that they are still trying to deal with.
| read some interview with him where he
said it upset him that | went somewhere [X]
that he viewed as a step backward His thing
was, ‘Look, you write songs in this band, why
don't you just go do your songs. if you want
to leave the Blasters, that’s okay—but go do
your thing’

“A lot of it had to do with confidence. |
had always told myself that | wasnt A' Green.
The type of music that | listen to is a lot of
black music and a lot of country music—
and voca! chops are so damn important. My
big break came when | saw john Prine a little
over a year ago. | was sitting there watching
him and | thought, ‘John Prine is not Al
Green eizher, but he gets his songs across’
| realize there are certain similarities between
the songs | write and John Prine's and other
people’s. | said, ‘Damn it, why dan't | just do
it. Later in the year, after Hollywood Fats died,
| went out with the Blasters and realized how
much | missed my songs. Id go out with X
and wed be playing these wonderful songs
that John and Exene wrote, and maybe two
of mine. Being a guitar player is something
| can do, but if they ever put my name in the
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By Bud Scoppa
Earle Mankey is a neat guy who makes

cool records (to use his two favorite ad-
jectives) on a low budget. Throughout
the Eighties, the low-keyed Mankey has been
casually but expertly recording all manner
of bands in the 24-track stuio he’s built in
the tiny guest house behind his Thousand
Oaks home. The most heralded of these is
the selftitled debut album of Concrete
Blonde, whose guitarist is Mankey’s brother
Jim.
When | was an Arista A&R guy, Earle and
I worked together on three albums. (None
was a hit, and one of them wasn't even
released, but they all sound cool to me.) You
can't really interview someone you've known
for years, but you can have a conversation.
That'’s what Earle and | did, on the day before
Thanksgiving in his cluttered little studio.
Here’s some of what we talked about.

You're widely considered L.A’s leading
garage producer.

You know, sometimes | say to myself,
“Well, am | really getting anywhere?” But |
really like it. Here | am, | found a house out
here, I've got all the equipment | could pos-
sibly want for recording, and | record every
day of my life. It would be great if one was
a major hit, but this is kind of what | wanted
to do anyway.

With all the dozens of records you’ve
made over the last few years, the Concrete
Blonde record got the most critical acclaim.
That must have been a funny sensation.

Yeah. It was approached in the most cas-
ual way: “Let’s record out at Earle’s” Jim and
Johnette were going together at the time.
They’re not anymore, which is an interesting
thing in a band. But, it was like a family-type
situation and then also making records. So
we made a record that’s pretty cool. 'm sure

It’s ironic that they’re not getting along
with LR.S., because I.R.S. seems like the
perfect label for them.

Actually, that's my feeling, too. Their feel-
ings were that way, but after a year of tour-
ing in the sleaziest of circumstances, they just
couldn't handle it anymore when they saw
that they were probably going to be going
through another year of the same sort of
thing. And also they'd come home and find
out that Jim had gotten his car stolen, or they
had no place to live—really terrible things.
When they declared bankruptcy, there was
nothing fishy about that—they were beyond
bankruptcy! So, | think they were unhappy
about that more than anything.

You have a 24-track now; it was 16-track
when | was here last.

It was 16-track when that Three O’'Clock
record was done, too. When | made a record
with Walter Egan, he commented that the
things that were done here sounded a little
cooler than they sounded in the studio we
were using . That doesn’t mean that the stu-
dio wasn't highfidelity; it's that there’s some-
thing else in records besides fidelity that
makes them cool. With some of them, its the
attitude; with some of them, it’s doing it the
first time, making it up as you go along. It’s
all a ball of unpredictable circumstances that
just come together, and you end up with this
thing and call it a record. A good while ago,
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| could have probably made records here,
and eventually | got enough equipment that
people started believing that | could actually
do it. At that stage, the things that would
come out of here would be put on disc in-
stead of being sent along to a bigger studio.
My attitude is you go to a big studio and you
just end up getting the same sounds, and a
lot of times, you’re pushing the equipment
beyond what it should do, or distorting
things, or just warping it in some way, so that
you're taking what is an honest, high-fidelity
recording and turning it into some sort of a
pop gimmick. You can do that at home easier
than you can do it under those circum-
stances. If | had one of those multimillion-
dollar studios, I'd probably use them, but
since | don't, | use what I've got. | really like
the amazing sounds that you can get these
days with automation and drum machines
and all of that. But, anybody can do that if
they have enough money. As recently as three
years ago, | was still being amazed by the
new, gated sounds everybody was getting,
but now you can just go out and buy a drum
machine, a gate, and the appropriate reverb
and get all of those sounds that Peter Gabriel
got, and it's no big deal. When you hear that
same thing several hundred times in a given
year, it'’s just not interesting anymore.
What makes top 40 radio seem so dire

PR TA SO IR

these days is that it’s all the same sound. As
much as Seventies disco records were all the
same beat, today’s hits have the same pro-
grammed snare sound.

It's too bad, because from a producer's
point of view—at least from the time  started
dealing with music—the idea was to strive
for perfection: “Wow, if we only had the time
and the money, we could set up our mics
and spend an hour on the drum sound and
really get this wonderful sound; get every-
thing in tune; get everything perfectly on the
beat” And now you can get everything per-
fectly in tune, on the beat and gated, and
sonically pertect in ten minutes. So what do
you strive for at that point? Because when
you hear it, there’s nothing there—yau have
to strive more for cnaracter and maybe warp-
ing it a little oit. It’s funny, because 'm a lot
more technica'ly ariented than most record-
ing producers and engineers, if only because
I have an electronic engineering degree and
| started out fromi there. From having that
ability, you might think I'd really like to get
into all that technotogy and everything—but
| feel like I've gotten into the technology
enough to safisfy myself, and now Ym sort
of a reactionary. | hate to be thought of as
a guy from the Sixties—because | am
{laughs]. | cant tell whether it’s just that I'm
getting to be a horing old fart, or if there
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“I really like just recording a band—and
when they’re a little weird or a little out of
tune, | go through this battle in my head
over whether to even say anything.”

really was a lot more craziness. Youd put on
a record in those days and you were much
more likely to be surprised, in 20 different
directions—there were a lot of different op-
tions in music. These days, | think, those op-
tions are still there, but they practically never
make it onto the radio and into big sales.

The point is, more and more, | really like
just recording a band—and when they're a
little weird or a little out of tune, | go through
this battle in my head over whether to even
say anything. Because it's a neat quality, and
if you're not a critical person when you listen
to a record that has those qualities, it's liable
to stick with you a lot more than others. One
of my favorites from my college days were
the Velvet Underground—grainy, loose, out
of tune, and terrible sound, but, man, | can
still remember every scratch and every guitar.
Whereas, with the Fifth Dimension, for ex-
ample—| cant remember anything about
their records, and they were probably perfect.

I'm still in the naive position of when 1
first heard the Beatles: “Wow, if you write a
great song, you can be rich and famous!” |
try to hang on to that, but at all times you
see that it's not true—there’s a lot more to it
than, "Wow, I've just written the greatest
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By Jeff Mankey
song!” It's too bad. | try to avoid that question.

Given your track record—your dearth of
hits—you’ve got to work fairly cheaply, |
suppose. You're not going to have a big
album budget and people aren’t going to
pay you $100,000 to produce an album.

Yeah, that's their method—low budget—
and guys who are well-known in that field
just keep doing it. Like | said when we
started, I've made my bed here. | have a situa-
tion that | like, it supports me, and | do what
I like to do every day, and it's on a low budget
and it keeps on going. I'm not real motivated
to try and shake myself out of it.

Why should you? What's wrong with do-
ing what you want?

Nothing. The thing is that every day—not
every day, but more often than 1d like to—I
think about how rock radio is and maybe do-
ing the high-budget, more disco-style re-
cords. Doing something commercial, you
could say, or even getting out there and do-
ing the business. It doesnt have to be disco
and drum machine; it could be John Cougar
and such. There's certainly that type of music
around, but it takes a major push and other
business ways of slipping in the door, and
| just don't have to think about all that out
here. Guys come here to record because they
maybe like something that they've heard in
the past that I've done, and it’s a conducive
situation. We just make records. | wish there
were an answer, a way to stay on that more
“bucking the trends” level and do what every-
body gets into rock & roll for—to be rich and
famous, be like the Beatles, or write the great-
est song in the world and have everyone ac-
knowledge it. That's the other reason, | think:
Artists want some recognition for what they
do.

Well, “pop” is short for “popular” The
intent is to be heard by as many people as
possible.

Yeah, and there’s obviously a big split
there between being popular and doing what
you think is cool. Of course, everybody likes
to think that what they do is what everybody
would like to hear, too. It doesn't always fit.

I guess the most important thing, assum-
ing that you're doing what you want to do
and making the mortgage, is that you and
your clients are satisfied with the work.
Would you say that you are, for the most
part?

Absolutely. And lots, if not most, of those
guys keep coming. I'm just real happy with
the situation here and | feel like | can do, or

$2

R 0000000000000000000

00
a per hr.

Plus Engineer

24 TRACK

we can do, whatever we need to do. Then
the big question again comes back to: "ls
what we've done going to be popular with
the masses, and will record labels perceive
that?” I'm fortunate that | don't have to worry
about that. Unfortunately, that's the band’s
problem, and their managers.

When they hire you to do a record,
they're getting what they get, which is a guy
who isn't concerned about cutting hits.

For better or for worse, yeah. | always feel
extremely guilty when they ask me for some
business advice, like, “Who do you kniow?”
and stuff like that.

How about this question: “What do you
think the single is, Earle?”

| always have lots of opinions, but | have
to temper then. "This is what | like™its not
necessarily what a record label sees as the
trend of the week, or after they've seen it as
the trend of the week, whether they're go-
ing to be right as to whether the audience
thinks it's the trend of the week. You probably
have had this conversation, too: People
always say; “There are so many great bands
around; why arent they played? Why don't
labels release them? Why isnt someone who
is really good promoted?” It’s just always been
that way. | have conversations all the time
with people who like certain bands and can't
understand why they’re not famous. | think
the bottom line is, there just isn't any answer
there. | even have the same conversations
with the few people at record labels that |
know; it's just that nobody necessarily knows
what is going to be a major hit and nobody
can do much about it. The people | tal< to
that you might say are the audience are
always saying, "Well, | would listen to more
adventurous music if | could only hear it on
the radio”” It just seems to be the way things
are, not worth arguing about.

In a way, it seems like history is repeating
itself from just ten years ago. At that time,
disco was ubiquitous, and then these punk
guys came along who couldn't play but had
a lot of attitude and the desire to tear down
the walls. Now that was seen as an intrin-
sically anit-commercial move—

Which turned out to be commercial for
some people.

Yeah, and the best local example of that
sort of punk- or new wave-informed thing
becoming successful was the Knack, with
“My Sharona.” Now, all the labor we were
doing around that time was very much in
the context of, “Will this sell of not?” And
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it was the Knack that, in effect, set up the
whole scenario for other L.A. bands of the
period. By having a #1 hit, they intensified
major label interest in signing L.A. bands.
But, the ironic thing is, their nosedive was
even more dramatic than their ascendance.
And when the Knack crashed and burned,
the same labels who'd jumped on the band-
wagon just as suddenly bailed out. Conse-
quently, the Pop album you and 1 were in-
volved with died on the vine, and the Elton
Duck album never even got released.

So is that maybe to say that the people
in power look at those situations and say,
“Well, there actually is a predictable trend
and | actually should do this or that and
therefore, the market goes to pot or cuts up?

I think the record company presidents,
heads of A&R do react to trend-setting, for-
mula-breaking scenarios such as “My Shar-
ona.” They tend to be very conservative: If
they see that something new is going on that
they might be able to make money with,
they’ll go after it. If they see that it is not
really viable, they’ll run away from it just
as hard. That's all it is. | think their reac-
tions are predictable.

And 1 guess it's the nature of the situation
that they can only push so many records in
any given week or month, so they've got to
pull out what seems to be the maost obvious
thing when there are many other choices that
just by random selection could also be hits.
That's the way it's set up.

But now we're in the same situation—
Eighties disco is just as predominant as
Seventies disco was, and people are saying,
“1 don’t really like this and I wish 1 could
hear something else” And while there isn’t
the sense of rebellion that there was in ‘77,
there are people who are trying to find a
niche in the underground of today. | don’t
know what the next step is.

it seems like all art, and all change, is
always a revolt against what was going down
at the time—or, if not revolution, extreme
boredom. Lots of people my age feel the
same way, and as you know, they're going
back and listening to Sixties songs on the
radio instead of looking for something new.
But that’s partially because it's easy—you’re
guaranteed to find songs you like, but it's not
that easy for someone who isnt as involved
in music as they used to be to go out and
discover something new that interests them.

Yeah, there’s no access.

Everybody | meet is generally a young or
excited musician, and they're all looking for
obscure bands all the time. Everybody | deal
with seems to seek these things out. But
when | meet people who have just grown old
with me [laughs], they have the attitude | was
just describing. And for better or for worse,
those people are the bulk of the population.
That's probably why old radio is coming
around—because there just aren't enough
young people to make it happen.

Something’s gotta happen.

I guess. It's like the jazz analogy: The
market is identical to the Sixties except that
it's ten times, a hundred times, smaller in
terms of those people who are trying to break
through with their music versus the total
number of records sold. Whereas, back then,
some strange band would come out of the
woodwork and sell a million records and re-
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cord labels would go, “What?” and they'd just
take them out and sell them. They didn’t nec-
essarily have a clue, but they caught on,
obviously—they werent stupid.

I don't think they ever have a clue.

The record labels’ advantage is, they're in
a position that when something starts to sell,
they can just keep selling more of it. It's not
that they know any more about what's going
to sell this week. And the fact that they've
based their decision on a trend isn't neces-
sarily accurate until after a given record has
already begun to sell. It's nothing against
them; it's just that nobody really knows.

It’s a very reactive kind of thing. The
problem is, | think it is basically coming
from the fact that radio has gotten so con-
servative and the record companies have to
react to that. It’s hard for an A&R person

to justify signing a real cool band: “Where
are we going to get it played? How are we
going to break it?”

Record labels are really full of all those
fans who really want it to happen, but they
can't do anything about it.

It’s just a really frustrating time.

As you say, frustrating. I'm telling you all
the things | think about that | have no answers
for. It's ea.y to make this judgment that the
bands that arent signed or the things that are
out of the mainstream are the hip and cool
things. But it's all just persona! taste and judg-
ment. People are sensitive to change, so
you're always looking for something different
than what's going on. And so, | might really
like the bands that come out here because
every one of them presents something new
and different to me. But | can’t honestly say—
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the same way those guys at the record labels
can't honestly sav—that these guys are good
and the people who are rich and famous are
bad, because they’re not. In fact, as far as
technical quality is concerned, it's probably
the other way around. [t's just what you can
stay interested in. Being an artist, you can on-
ly hang on to a gated drum sound so long
betore you start looking for something else.

You're a thoughtful guy, Earle,

I'm a little too grounded and centered.

It's funny—you have every reason to be
cynical and yet you aren’t; you're just real-
istic,

| see myself a lot like the musicians | deal
with. 1 started out as musician, and [ still re-
late to the musician idea and not to the re-
cord hiz; | don't relate at all to that. And, in
fact, when | think of record hiz—not that !
have anything against the people in it—but
it’s just the idea of business; 'm not a busi-
ness guy. If | wanted to work tor a living, 1'd
be an electronics engineer, because | reallv
enjoy electronics. But I'm not going to do
that, either, because 1 just fove music. And
that's what I've got here, y’ know? And when-
ever | say, “Okay, I'm gonna break out a lit-
tle bit” | run up against that business idea
and | say, “This is stupid—! hate this,” and
| just don't do it. I'm a little sorry about it
sometimes, but that’s just the way | am. May-
be that's one reason musicians feel okay
here—because we're kind ot on the same
level. It's making music; that's all it is. That's
how I'm centered .

Next issue: The art and science of guest-
house recording.

<15 DAVE ALVIN

rock & roll history books, it's going to be as
a songwriter. | realized that there aren't a lot
of people who write songs the way | do, and
that's where my strength is. That's when |
started getting confident.”

Pickin’ & Pennin’

“One thing that really became evident
when | worked on the Border Radio sound-
track was how | was playing in the spacein
the song. When the Blasters did Hardline,
we were throwing that word around a lot:
‘Hey, we have 10 give these grooves some
space to breathe’ But it wasn't until | did the
movie soundtrack that I started realizing how
much fun it is. The music is really kind of
psychedelic on this soundtrack, but | realized
that it people are sitting here watching this
movie, they have to listen to this—I can do
anything | want! So when | went in to do my
record, | was trying to think the same way.
So you have this one song that sounds like
the Blasters—that's cool. Now, on this song,
let's play around a little bit. That, to me, is
real exciting. With the Blasters, up until Hard-
line, it was always spending a day on the
drum sounds and spending a half-hour—at
the most—on the guitar. Plug in the mic and
let's go. On this record, we spent a lot of time
on the guitar sounds.

“I have music up the yingyang, but not
that many lyrics. Lyrics take a long time. They
come out fairly quickly when [ sit down to
write them but they take a long time to build
up. | got a couple of things | am working on,
but | don't think | will be playing them for
a while. I'm going to do the union thing [a
compilation of labor songs by major artists
sponsored by the AFL/CIO]), and I'm writing

a song for Katy Moffatt, who sang on my re-
cord. She's doing an album for Wrestler, kind
of in the same groove as mine. Steve Berlin
and Mark Linett are producing it. She has a
duet with Pat Mclaughlin, and she’s doing
a John Hiatt song. I've been commissioned
to write the uptempo rock & roll number. |
write better under pressure. | wrote one of
my best songs, or most successful songs, in
20 minutes. Ronnie Weiser said he wouldn’t
record the Blasters; he said, ‘You guys need
to have original material, and we had never
thought of that before. So | started writing
songs, and the night before a recording ses-
sion | got a melody stuck in my head. Usu-
ally, sooner or later the melody will dictate
what the song is about. About 20 minutes
betore | had to have the song at the Blasters’
rehearsal so they could learn it for the next
day to record it, the lyrics came to me”

Wherefore ‘Art; Romeo?

“| think there’s real pressure on anists or
musicians today, because there’s such an
overload ot looking tor ‘the next big thing,
or certain criteria that we have in the Eighties.
When you're working on it, there’s a ten-
dency to make a sloppy record—at least on
my part. Every now and then, VIl just go and
make a sloppy record—fuck it. Just because
| believe this tendency to produce high art
is going to kill rock & roll eventually. If U2
is now creating ‘art, then they have to go in-
to the studio and make some more ‘art—as
opposed to making a rock & roll record. |
just hate the pressure that is on all artists to
create this work of art. It just doesn't lead to
an atmosphere where something like a new
‘Up on the Root" can happen” B
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of equipment for the electronic
music studio. The instructor is
Donald L. Walker, partner
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Underscore Electronics
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REELING IN THE EARS
The View From A&R

By FabioTesta

oin us for a roundtable discussion with

four of L.A/s most experienced A&R ex-

ecutives. Responsible for the discovery
and the development of new talent, these big
shots of the industry’s creative sector are fully
qualified to discuss the pertinent aspects of
the past ten years. Here are their opinions
on everything from new wave to new age,
from disco to metal, from radio to video,
from the majors to the indies, from hi-tech
to cross-marketing, from the mood of the late
Seventies to that of the late Eighties.

JOHN CARTER, 42, started in music as a ly-
ricist/songwriter, scoring his first gold
record in 1967. From 197073, he worked
as a promotion man at Atlantic Records, He
then went to Capitol, where he stayed for
eleven years, eight of them as staff producer
(Sammy Hagar, the Motels, Tina Turner,
among others). Carter worked at A&M for
two years ('84485) before becoming the
head of A&R at Chrysalis Records. Accord-
ing to Carter, Chrysalis is “an English label
started in the late Sixties by two English
agents who couldn't get a deal for their act,
Jethro Tull. It expanded into the American
marketplace in the late Seventies. In the
context of the major companies of today,
Chrysalis is still a small, gourmet, focused
label having no R&B or new age music”

JAMIE COHEN is one of the most exper-
ienced A&R guys in L.A., and he’s just in
his early thirties. Cohen started out at A&M
in 1977 as a product manager before mov-

ing on to the Entertamment Company
(where he worked in publishing) and to
Orion Pictures (where he worked as a sort
of in-house writer on three movies). After
returning to A&M as an independent A&R
consultant, Cohen became an agent's assis-
tant at ICM before going to Slash Records
as an A&R man, He became director of
A&R for EMI America, then director of A&R
at Arista Records. For the past two years,
Cohen has worked under A&R VP Ron Ob-
erman at Columbia. Columbia/CBS Rec-
ords is one of the record industry’s two
giants (Warner Bros. is the other).

PETER PHILBIN, 39, was originally a music
joumalist who got involved in Bruce Spring-
steen’s career early on. He moved to New
York and got a bio-writing job at CBS In-
ternational. When Springsteen “made it”,
Philbin was promoted to the A&R depart-
ment, where he became manager, assistant
director, and finally director. In 1984, he
was offered the position of head of A&R at
Elektra Records, a position he has held
since that time. Elektra is one of the laragest
and most adventurous of the smaller
majors,

GARY STEWART, 30, has been involved full-
time at Rhino Records since 1981; prior to
that, he worked at the original Rhino
Records store in Westwood for three years,
He’s now the head of the A&R department.
Rhino is “a small independent label now
specializing both in new artists and in re-
issues of classic vintage rock ‘n’ roll
records,” says Stewart

MC: What is your fondest musical memory
of the last decade?

COHEN: One thing doesnt really emerge to
the surface, because for me the last ten years
have been a composite of a thousand records
or performances that thrilled me in one way
or another. There have been some great high
points, like The Wall by Pink Floyd, or hear-
ing Lowell George's last concert, or seeing
Rickie Lee Jones at the Lighthouse, or even
the last Roger Waters concert. which |
thaught was great. So, rather than one single
memorable thing, what 1 think dictates the
decade is variety. What makes this decade
exciting is the amount of different ideas we've
been exposed to in a massive way.
PHILBIN: Seeing Bruce Springsteen at the
Troubadour in ‘73—or let’s just say early
Springsteen shows, although that's not really
in the last decade.

CARTER: Being the only A&R fool willing to
sigr Tina Turner. That resulted in her winn-
ing several Grammys that year. What can |
say? I'm a guy who hates the Grammys, and
suddenly, when you're part of it, it secems like
the ultimate moment in your career.
STEWART: Seeing Elvis Costello on Saturday
Night Live. The Sex Pistols were the sched-
uled guests, but they pulled out at the last
minute. The first number he did was “Watch-
ing The Detectives,” and then he was sup-
posed to do “Less Than Zero!” A couple of
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bars into the song, however, he stopped and
apologized for doing it. He said there was
no reason to do that song because it was
more of an English theme, which was not rel-
evant to the American audience. He then
launched into “Radio Radio,” a song against
radio practices of the time—which still exist.
ists today.

MC: Which do you think was the worst mo-
ment of the last decade in music?
COHEN: Things were really a bitch at the
end of the Seventies. There was almost a mu-
sical depression, when people weren't con-
fident in records or the direction to take.
There were great records being made, but
people allowed themselves to lose confi-
dence in terms of music. It was more like a
general attitude in the industry.

MC: What is the signing, discovery, or event
you are most proud of having been a part of?
CARTER: The group | was proudest to be
around was the Motels. | thought the Motels
wete the class of everything that came out
of the late Seventies era in L.A., and to be
involved with them was a joy.

STEWART: House of Freaks. I'm glad to say
that that's my most recent project, so this will
probably sound like favoritism, but hopefully,
if you ask me that same question next year
or five years from now, you'll have the same
answer. This is the kind of band I've waited
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Gary Stewart: “Melal is as safe as adult
contemporary music.”

all my professional career to be involved
with,

COHEN: Getting involved with Amnesty In-
ternational in terms of the Conspiracy of
Hope Part Il is probably the most satisfying
thing I've been a part of. Getting people out
of jail, getting great musicians to be symbols
of the struggle for human rights. . . . We've
expanded it worldwide now, and it’s going
to go around the world with some major acts.
PHILBIN: Two of them: The Bangles,
because through their talent and their drive
they iuliilled their potential. They are also
very warm people and | personally like each
of them individually. | would also like to say
Jules Shear, whom | signed in a band called
Jules & the Polar Bears, simply because |
think he had and still has a unique talent.

MC: Which artist disappointed you the most
after signing?

PHILBIN: Jules, | guess. He's a terrif'¢
songwriter [e.g., “If She Knew What She
Wants” “All Through The Night] and has the
potential to be a great solo artist. But when
an artist is as unique as he is, it is up to the
artist to go out and pave a whole new road.
You may have to work twice as hard to get
half as far, and nobody’s going to do it for
you. You go out and do it yourself, and then
if the record company is good, it will max-
imize what you do. | don't think Jules under-
stood that.

CARTER: The Nobodys, a band | signed at
Capitol around 1983. | absolutely loved 'em
to death. | had never felt as good about a
signing, and it did absolutely nothing. |t
stands out as the greatest disappointment,

MC: What artist do you most wish you'd
been able to sign?
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PHILBIN: Prince. He’s the only act | have of-
fered a deal to without seeing live. He didn't
have a band, so his manager played me a
tape with three songs that were just fantastic.
Prince is probably the shiest kid I've ever met,
I told him how great | thought his songs were,
and he wouldn't even look me in the eye;
he wouldn't even sit up straight. | wanted to
figure out what he could really do, so | asked
him, “If | put you in a recording studio this
aftemoon, would you want to record a song?”
And he suddenly straightened up, looked me
in the eye, turned on, and said, "I'd love to
do that!” When | went down to the studio
that evening, he had two songs down that
were phenomenal, so we offered him a deal.
Warner Bros. and A&M were the only other
labels that also offered him a contract, and
1 guess Warners had the best one.
STEWART: Billy Bragg, although I don't know
if he would have made a lot of money. Billy
is one performer | would give anything to
work with. He ended up signing with Elektra,
which is good for him because he deserves
a major label.

CARTER: | looked at the Cars and | passed.
I'll admit | was probably one of the ten or
twelve A&R guys in the room at that partic-
ular gig. | find that is never a situation con-
ducive to getting a deal. Having that many
A&R geeks in one room at the same time
makes us even more cynical and skeptical
than we already are! That's the problem with
a showcase. The number of people that have
gotten a deal out of a showcase. . . if I've seen
one in 15 years | might be exaggerating.

MC: How has the indie-label sector changed
in recent years?

STEWART: There were always independent
labels distributed by major labels from day
one, but in the past there wasn't a base for
an underground scene. In my mind, this base
started around 1977 with the “punk” or “new
wave” movement, because people started
getting interested in new things. It wasn't until
the early Eighties, with college radio and
touring, that people saw all this fit together.
Now there’s a market that can support this
kind of alternative music. What has changed
in the last decade is that, while before the
small labels wanted to compete on the same
level as the major labels, now labels like SST,
Frontier, Enigma, and Rhino are simply say-
ing: "Here are some artists we can work with
and whom we like. We're going to put ‘em
on the road and build up a base!” It's really
a change in attitude. There’s more of a love
for the music and a closeness to the artist on
an independent label.

MC: Is there still room today for a major label
to take chances with an “artistic” or non-
mainstream act?

PHILBIN: There’s not only room for that, but
the artistic artists are the ones who, if they
combine art with patience and drive, be-
come the biggest commercial artists. People
have this conception that “commercial”
sounds like what's on the radio, but that's not
what it is. Commercial is what sells, and in
the end | think what sells is what's best. But
that's a long-range view. If you look at the
important artists of today, | think that the best
and the biggest have come out of left field
and moved to stage center. Look at Bruce
Springsteen, who is now obnoxiously big.
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His first album, between the time of its re-
lease and the release of his second album,
sold 20000 units. His third one, Born to Run,
sold 1.3 million. So all of a sudden you had
an act that wasn’t “commercial” that went all
the way and is now considered extremely
commercial.

CARTER: 1t happens all the time. Unfor-
tunately, because so few records are suc-
cessful, the public’s vision of what the record
industry is doing is that we are not experi-
menting. Actually, the majority of records are
experiments, not the minority. If anyone were
to listen to every single record coming out,
the number one question would be, “How
did these people ever get a deal?” The answer
is experimentation.

MC: Which artists have you supported on
your label despite their non-commercial ap-
proach to music or an initial lack of sales?
CARTER: Tonio K. He continues to make re-
cords and is now at A&M. | continue to be-
lieve in him, and he continues to miss the
mark!

COHEN: Eddie Money is a good example.
He was a really known artist who sort of fell
by the wayside, and the real satisfaction came
in bringing him back.

PHILBIN: Bruce Springsteen, although |
didn't sign him. [John Hammond did.] When
Bruce “made it,” Walter Yetnikoff [president
of CBS records] put me in A&R because he
felt that if | could support Bruce early on, as
| did, | should be in A&R.

MC: Do you think the quality of music has
worsened or improved over the last decade?
PHILBIN: A lot of people, even in the
business, perceive that music was better in
the past and isn't as good now. My feeling
is that every year there are two to five acts
that are worthwhile. The reason why people
perceive that there were better acts in the past
is that you have the advantage of looking at
30 years of music in a single day. You can
go home and put on all your favorites and
compare then to what you just signed last
week. The past is like an old girlfriend—the
memories are always better.

STEWART: I'd like to take a safe answer and
say that it's the same. In almost every year
you can find a number of great records. If
you look at the artists at the top of the charts,
you could probably say that it's worse, yet
there are about 30 albums put out this year
that | consistently listen to, and ten of those
I think are great.

MC: New wave and disco were the two
dominating forces of the late Seventies. What
did each bring and what did each leave be-
hind?

CARTER: As far as I'm concerned, disco never
left. | mean, some of the sounds have
changed, but we've been involved in dance
music forever. It somehow got a dirty name
in the Seventies, but | fail to see the dif-
ference. We stopped putting it down, but the
phenomenon continues.

STEWART: "New wave” is a term 'm uncom-
fortable with, because it is sort of a mean-
ingless generic term. But anyway, a lot of
music that came out at that time was really
exciting, and | think a lot of that influence
is still carried on. Bands like R.E.M., the
Replacements, and U2 still carry on that tra-
dition of making music that is really strong,
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Carter: “As far as I’'m concerned, disco never
left; the phenomenon continues.”

music that comes out of a strong commit-
ment and feeling, and that doesn't necessarily
fit within the confines of what is commer-
cially acceptable. New wave wasn't exactly
the great revolution that everybody had
hoped for at the time; it didnt knock the
dinosaur superstars off the charts, but that's
no reason to call it a failure.

PHILBIN: Its all fads and fashion, and you're
asking the wrong guy. | try to completely dis-
regard trends and to look for artists. . .in-
dividuals. When people label things, | cringe.
I look at it ali as rock & roll. To me, “new
wave” is a term for a lot of bands that nobody
knows anything about. For instance, Elvis
Costello was new wave when nobody knew
what he was, but when people knew what
he was he became. . . Elvis Costello! All his
peers that he left behind, that never hap-
pened, those were new wave. It was the
public’s term for all this music that nobody
knows anything about. The real stars rise
above terminology and categories.
COHEN: Disco and new wave brought a
new language to music that has more to do
with sonics. They have left more of a trail of
sonics than a niche in history as anything that
emerged as a scene. Now those new wave
guitar sounds end up in R&B records, and
R&B bass sounds end up in rock records. The
fact that they were happening at the same
time allowed them to become hybrids.

MC: Metal is today’s big thing, but with
Whitesnake at the top of the charts, it seems
as though kids and bands are looking back
to the Seventies. Has metal gone as far as
it can?

PHILBIN: Meta} has gone as far as it can—
until an individual or band comes along and
takes it further. Rock & roll for me is the
glorification of the individual. One kid can
come along. . . like Bob Dylan, for example:
no money, no backing, just an acoustic guitar,
and he can mave a room, get a deal, a mana-
ger, and influence a whole generation. That
same thing is available every year, if an in-
dividual comes along with the goods. If that
individual chooses to do it in the form of
what we call “metal,” its going to revolu-
tionize what we know as metal.

CARTER: Heavy metal, other than classical
and country music, is the most constant form
of pop music. It startea somewhere around
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Iron Butterfly, was made famous by Led Zep-
pelin, and hasn't lightened up since. As the
other trends come and go, heavy metal re-
mains, and the last couple of years it's been
bigger than ever. Finally women are part of
the scene, so it is now a statement that at-
tracts both genders. The audience is expand-
ing, and | see no indication of it going away.
Will it recede a little bit? Well, | guess
everything does go through some kind of a
cycle, but metal music goes through a much
smaller curve than any other style.

STEWART: This may sound like it's coming
from a Cro-Magnon, but the Led Zeppelins,
the Black Sabbaths, the Creams, the Deep
Purples, the Alice Coopers, or even the Van
Halens were much better bands than the cur-
rent crop of heavy metal bands. They were
much more imaginative at what they were
doing. | think heavy metal today is one of
the safest, most cliched and regimented
forms of music. It's as safe as adult contem-
porary music. There's nothing more revolu-
tionary in a WASP record than in what you
hear in a typical schmaltzy ballad sung by
Whitney Houston.

MC: The last couple of years have brought
a breath of spiritualism in rock. The new “en-
lightened” rock is beginning to pop up
when referring to artists like Peter Gabriel,
U2, Robbie Robertson, or even Prince. Is
rock music finally growing up?

STEWART: That's a load of crap! Why weren't
Phil Ochs or the Velvet Underground or Bob
Dylan “enlightened rock”? | do think that
people in rock are growing; some of them
are now in their forties, and they're writing
about things that are a little more important
than cruising on a Saturday night or “getting
even with the evil woman who's done me
wrong.” Thankfully, their concerns are chang-
ing, but | don't know whether there’s more
“concerned” or “intelligent” rock now then
let's say ten years ago. Then you had some
pretty sharp bands like the Jam, the Clash,
the Talking Heads, Elvis Costello, and others,
lyrically speaking. I don't know how different
it's gotten, really. Quadrophenia [by the Who]
came out in 1973 and | thought it was a pretty
intelligent record. | think that if you look in
any year, you can see people who write
about things with advanced lyrical themes.
| certainly hope it becomes more prevalent,
because, unfortunately, it isn't very noticeable
in the charts. The U2s and the Bruce Spring-
steens are the exceptions.

If You Have The Machine
We Got The Tape

PROJECT ONEA/V
213-464-2285
The Answer To All Your Tape Needs
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MC: In which ways has the advent of videos
changed the music industry?

PHILBIN: It's interesting, because, if you look
at surveys of what sells records, videos are
very low on the list, First is “1 saw it in the
record store,” number two is radio, three is
live performances, etc. In the Fifties, you went
from a 78 record to a 45, and along came
Elvis Presley, who was perfect for that med-
ium. In the Sixties, the LP came along, and
then the Beatles, who were perfect for that
medium because they were the first band
capable of writing ten songs on their own
and consistently putting out an album. In the
Eighties, along comes video, which is an-

Peter Philbin: “Every year there are two to
five acts that are worthwhile”

other change in technology, and along
comes Michael Jackson, who is perfect for
that medium. He’s young, he can dance, he
looks great and is only in his twenties. Each
one complements the other, and they rise to-
gether. To me, that is the most interesting
thing about video.

CARTER: Well, there have been “videos” of
the major stars for a long time. Elvis Presley
making all those movies was a big part of
his success, and | certainly remember the
Strawberry Fields Forever "video,” if you will.
But MTV is—finally—our first national radio
station—that is the change. Kids in rural parts
of America are exposed to contemporary
fashion and are listening to the same music

that is being played in New York or Los An-
geles, The downside of it is now that we have
a national playlist, the chances of a local act
to get on a local station are next to none., Fif-
teen years ago, on the other hand, you had
music coming out of regions and moving
across the country. This happens very rarely
now.

COHEN: | think videos made music more
personal. They have moved your ears 1o the
center of your face. | think they enhanced
and helped music. They scratch each cther’s
back, to a certain degree. Pop music has be-
come such a phenomenon, such a way of
life, that people want to experience it visually
as well as aurally.

MC: After nearly a decade of music videos,
there is still basically just one major video
network. Video stations did not spring up in
the Eighties the way radio stations sprang up
in the Fifties. Has the video industry already
reached its peak?

COHEN: | think there has to be new thcught
brought to where videos are going to go. Vid-
eos are strictly a promotional tool at this
point. You'll see the industry flourish when
videos are distributed almost like films; when
there will be a situation conducive for people
to make money on their videos, or at least
when they will be out there in a mass market.

MC: How has the role of the radio changed
the music industry in recent years?
CARTER: Unfortunately, | think that radio is
as tightly formatted as it's ever been. We have
gone to some specialty stations, like Pawer
106 and the like, and that's healthy. We live
in a town that has the best radio in America.
We have KNAC and KROQ playing hard rock
music, and there are few stations like that in
the country. So it's not that there aren’t good
people involved in radio right now, but the
tip sheets, the consultancy, the computer in-
volvement in programming has changed the
personality of radio. It has taken away that
edge to break a new act. Then again, it is
human to want to hear the same song con-
stantly; it's a fact of life. As much as we wish
our new group had a record on the racio,
for those few shots we get, having that record
played over and over again is what we really
want.

STEWART: The influence of radio in general
has been a negative one, because radio F.as
become narrower and narrower. Occasicn-
ally you may find an adventurous AOR [al-
bum-oriented rock] station, or even an ad-
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venturous top 40 station that will play
something out of the ordinary. But the bot-
tom line is that formats are getting more and
more narrow and more oldies-oriented. Now
you either have a monster smash or you have
an alternative record; there isn‘t a lot of mid-
dle ground and there isn't as wide a spec-
trum. As far as college radio, it has helped
because it's the only outlet for that kind of
music aimed at a younger audience. Not
teenagers, but young people for whom music
means more than for the “25 to 34 demo-
graphic.”

MC: In the last decade, we've seen the
dramatic emergence of movie soundtracks
made up of songs by different artists, as op-
posed to scores by single composers. What
do you think of that medium, and do you
think it has been overly exploited?
STEWART: | absolutely think the medium has
been overly exploited. If somebody wants to
put together a soundtrack from a lot of dif-
ferent sources and it fits the movie—like Repo
Man, River's Edge, or King of Comedy—it
can be great. These soundtracks that are
taken from different sources and from previ-
ously existing records. | think that 's an art,
and that the songs are chosen so they fit and
enhance the film. But! think that in the case
of something like Top Gunand Beverly Hills
Cop, or in any kind of film where they'll stick
anything in, like a theme song or a love
theme at the end, | think that's completely
despicable and tacky.

CARTER: | would like to say what a big
record Easy Rider was, and what huge sound-
tracks there have been—forever! We act like
this has been extremely fashionable the last

oV
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Jamie Cohen: “Videos have moved your ears
to the center of your face”
few years, and it has been done more than
ever lately, but it has always been a big part
of the music business. Capitol’s first gold
record was Oklahoma!, so you'll find that
musicals, whether film or Broadway, have
always been a big part of what we do.

MC: Latelv there has been a race—if not an
actual bidding war—to sign many so-called
L.A. “street bands": lane’s Addiction, Cuns
‘N’ Roses, Faster Pussycat, L.A. Guns. ... Do
you see the new L.A. scene as a legilimate
phenomenon?

CARTER: As far as | can see, the press created
the bidding war on Jane’s Addiction; the re-
cord cormpanies didn't. Anyway, there’s a lot
of talent here right now, so | dont see it as
companies scrambling against each other. It's
just that now we're in an especially creative
period of time. This was not happening two

years ago, and it had nothing to do with the
record companies. We were totally willing,
but the talent just wasn't there. Right now
there is something in the air, a healthy scene,
a lot of good bands—and we're all out there
trying to grab one.

PHILBIN: There’s a pretty healthy club scene
here, which gives anyone with the talent, the
patience, and the drive the possibility to go
out and build a following. | don't agree with
every signing, or | would have made ‘em, but
| respect the fact that people are out there
playing for a live audience that is coming
back. | would encourage everybody to do
this, because record companies aren't going
to do it for you, before or after you sign. If
you want to come to my attention, you don't
even have to phone me—go out and play five
times a week and I'm sure I'll find you. Play
three times a week and I'll find you. Play
once a week. . .I'll probably find you! It's a
lot of work to go out and play constantly, but
it's not a lot of work getting A&R people in-
terested. All you have to do is go fill up halls,
and A&R people will show up.

COHEN: It's not a trend. At this particular
point in time there just happens to be a lot
of good bands. More of them are growing
up here, and also everybody eventually
comes here from all over the country. Once
they get here, they are slightly seduced by
the climate, the people, the scene. There is
a very healthy, viable scene both in Holly-
wood and in the South Bay, and there are
places catering to all genres of music.

MC: How does today’s L.A. scene compare
to the one which flourished in the late Seven-
lies?
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MAGGIE & MELISSA

Keeping the

-

aybe it will take a little time but, if
M all goes according to plan, one day

Maggie J. Connell will be driving a
vintage Ford Thunderbird. “I really like
American cars, she says, negotiating the
Saturday afternoon traffic in her maturing
Toyota station wagon.

For a moment | suspect an irony. Hiding
somewhere in this automobile, I'm con-
vinced, is a clue to further enlighten me
about a 29-year-old chapter in a rock & roll
history that has yet to be written. Just who
is Maggie Connell?

Distracted by an absence of nicotine, my
curiosity is stitled, briefly. | reason, philosoph-
ically, that the Toyota is a mere placebo, a
vehicle functioning solely to get her to and
from wherever she needs to go (in this case,
the store). Conversely, the Third serves as a
reminder of where she wants to go (ulti-
mately, the top). Simple. Satisfied by my
dubtous revelation, | notice that we've pulfed
into a ZEleven parking lot!

It's just a pit stop to gather staples, the
breakfast of rock stars and those who write
about them: Diet Pepsi and sugarless gum
for Maggie, Kool Milds and Perrier for me.
Making a quick call to Studio City, Maggie
informs her sister and partner Melissa of our
whereabouts. \We are off to pierce the heart
of the San Femando Valley. More importantly,
| am off to discover the two sisters who, for
the last twelve years, have made impressive
contributions to rock & roll music in LA,

ST T 877

CONNELL

“Other bands wouldn't
take us seriously” Melissa
(left) says of the Heaters.
“They would sometimes
laugh at us” adds
Maggie (2nd from

* ’ight)) “until

-+ they heard us

) 3 play.ll

The drive takes less than 30 minutes. Qur
time is well spent discussing this and that and
some of the other. Hard-core facts and figures
regarding Maggie and Melissa’s involvement
with the Heaters and Push-Push will be ex-
amined at length in “Club Maxwellton” {the
small house near Laurel Canyon Boulevard
that they rent from their parents) and Gior-
gio's (an ltalian restaurant nestled in a
neighboring shopping mall).

We make it to Club Maxwellton by 4:30.
Mary, the varietal watchdog, stridently trum-
pets our arrival. Inside, Melissa is tuning an
electric guitar; the amplfier she is using is
larger than some area dwellings. Club Max-
wellton is a dishevelled museum of rock &
roll paraphernalia, accented by well-worn
throw rugs, coiled wire, and microphones.
The living room has been converted into a
cavernous holding tank housing an intimi-
dating panoply of keyboards, drum sets, and
miscellaneous weaponry brandished by rock
musicians in their vocational pursuits.

Memories of success and failure linger
in cardboard boxes stacked against narrow
wooden corridors. The walls are dusty and
strewn with framed pictures of Maggie and
Melissa as Heaters and members of Push-
Push. Each is an illuminating testament to the
star-crossed experiences of the sisters, who
are still learning to compete and survive in
a dispassionate realm where women are gen-
erally thought of as playthings or annoyances.

Maggie and Melissa Connell eat, drink,

and sleep rock & roll. These talented women
are focused and dedicated to their craft. They
set Los Angeles ablaze in 1975 when, along
with Mercy Bermudez, they formec the
Heaters and reintroduced rock & roll to its
spiritual priority. For eight years, this galvanic
capsule of energy and pure female tenacity
defied the laws of man, music, and its mem-
bership.

The Heaters were influenced by various
musical expressions of the Sixties; Melissa
fondly recalls the StaxVolt artists, Wilson
Pickett, and of course the Rolling Stones. She
asserts, however, that it was never the irten-
tion of the Heaters to reestablish a connec-
tion with the Sixties. “It was just a way for
us to understand our roots as we tried to dis-
cover our musical identity” The eightvear
lifespan of the Heaters would be marked by
significant changes in the musical climate,
fluctuating critical acceptance, and an urfor-
seen sexual isolation.

“We just wanted to communicate some-
thing that was important,” claims Melissa as
we exit Club Maxwellton for a bite at Gior-
gio’s. “The Sixties were so imaginative. Pecple
didn't question the different styles—anything
was possible”

Mercy Bermudez was the firebrand vocal-
ist, the voice that shattered restroom mirrors
from the Starwood to the Whisky. Maggie,
combining classical elements with her
natural grasp of R&B, concocted a definitive
piano sound, while Melissa played bass
and—with a poise born of delicate insights—
wrote the songs. These missives, informed by
the Stones and the Four Tops, separated the
Heaters from the muck of pop ennui so often
purveyed by less-emphatic poseurs whcse
idea of rock & roll was a three<chord shuffle
and a garbled lyric.

Despite their compelling collective per-
sonality, the Heaters were an anomaly. The
clothes they wore and the music they played
rendered them hard to classify. The bard
never allowed itself to be victimized by the
trends that consumed others more willing to
be manipulated. In 1978, as punk and new
wave began to reflect a societal disconnee-
tion, the sporting of swastikas came to be in
vogue. The Heaters flagrantly rebuked th.s
act of ignorance with an anthem written by
Melissa. “Breaking Point” was a sizzling in-
vective that challenged all to remember the
atrocities committed by Nazi Germany dur-
ing World War Il. “Come back in time/| hear
the planes overhead/Come back in time/I'm
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cradled in the arms of death/The darkness
is so chilling/The skies are turning such a
tortured red.” Pretty heavy stuff, coming from
a bunch of girls who savaged the stage
dressed like refugees from parochial school.

Finding a table in the back of the res-
taurant, we order and continue our conver-
sation. “The ties and vests—what were they
all about?” | ask.

“"Qur appearance was the result of three
girls and two guys simply struggling to be a
band,” Maggie answers. “People were never
quite sure what to make of us. We would
never conform to anyone’s ideas.”

“It was a pretty neat trick deciding what
everyone should wear” offers Melissa. “We
wanted to do the most unfashionable thing
possible” Hence, the skinny ties, black pants,
and vests became the signature apparel of a
rock & roll band that looked generic but
sounded name-brand.

The Heaters amassed a huge following.
They were met by an enthusiastic press, Even
s0, they were constantly being reminded of
their gender. They were tumed away from the
Starwood parking lot on show night because
the lot attendant didn't believe these girls
could possibly play rock & roll. “"He thought
we were the girlfriends of some other rock
band,” Melissa confides. “We had to take him
to our dressing room hefore we could con-
vince him that we were the band.”

“We got shit from all sides,” Melissa con-
tinues. “Other bands wouldn't take us

seriously—especially at soundchecks.”
“They would sometimes laugh at us,” Mag-
gie recalls, “until they heard us play.”
Still it was a constant struggle to prove

CLEAR LAKE AUDIO

themselves. As if the music werent proof
enough, the bandmembers were often pat-
ronized as cute little girls who had no
business in a big boys’ world.

Hating the concept of cliques, the Heaters
avoided crowds. “The Heaters were not snobs
or cynical; we just didn't hang out, because
it had absolutely nothing to do with the
music,” Maggie insists. “It tumed us off almost
as much as the business bullshit.”

Fortunately, the bullshit did not interfere
much with the Heaters live performance. In
1977, they countered the arrogant sophistica-
tion of Talking Heads with a spontaneous
pop eruption at the Whisky. At New York’s
Bottom Line in 1978, they creased history,
becoming the first band to be offered a return
engagement within a week of their debut,
Incendiary openings for Cheap Trick and Van
Halen added further credence to the possi-
bility that the Heaters were more than eph-
emerally standard pop prodigies.

Unfortunately, the bullshit did interfere
with the Heaters recorded work. They signed
with Ariola America and in 1978 released
their first album, The Heaters failed to cap-
ture the imagination of the live performance.
The production was stunted and thick. Intrin-
sic emotions were neglected, rendering most
of the energy obscure and opaque. The 1980
follow-up LP for CBS fared no better, even
with producer Joe Wissert (Boz Scaggs, Silk
Degrees, the Turtles' "Happy Together”) at the
helm. Maggie and Melissa still cant com-
prehend why they weren't given any creative
control, or why the record companies
seemed not to follow through with proper
promotion. The Heaters endured manage-

ment squabbles and flat wax, ultimately
becoming a business and losing their
momentum. As Melissa puts it, “We just
weren't having fun anymore.”

The Heaters disbanded in 1983. Mercy
retired from music altogether and sought
comfort in the martial arts and yoga. Only
recently has she voiced an interest in return-
ing. Maggie and Melissa found themselves
sleepwalking through a series of frustration/
relief cover bands.

“We wanted to keep playing, and we had
to pay the rent, so we did the cover stuff”
Melissa explains. It took two years of labor
in bands like the Notorious Barbies and Mr.
Girl before Maggie and Melissa realized it
was time to continue the original music. So,
in the fall of 1986, along with percussionist
Joani Weir (of the Weirz) they reemerged to
launch Push-Push.

Now, just a year later, Push-Push is no
more. But in the course of its short life, the
band created quite a stir in the Los Angeles
area. A driving rock & roll ensemble that
featured Shaun Guerin (the Deadbeats) on
drums and Lisa Grubbs on bass, Push-Push
was consistently one of the most popular
draws at FM Station and Wong's. “We had
a buzz going,” Maggie says.

The buzz still is happening for Maggie
and Melissa. They assert that the breakup of
Push-Push was necessary. “Now there are
films and books—and other bands,” they pro-
mise. “Hey, anything is possible,” Maggie says
with a cherubic smile. As we leave the
restaurant, | look at her and say to myself,
“Damn, she’s gonna get that Thunderbird—
probably sooner than she thinks” ]
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ROCKING INTO MIDDLE AGE
Talkin’ ‘Bout My G-G-Generation

i

its aosoiutely abhorrent.”

In Detroit, Al has found that "the jingle
scene is real strong. 1 had heard there was
not a lot of talent in jingle singers here, which
is absolutely not true. But the response has
been great. I'd say, of ten tapes I've sent out,
I've worked for seven of the people.”

Al's current work comprises “about two-
thirds jingles, the rest industrial films. | also
have a role in a national GM commerrial”

Reflecting on the main issue, Al said: "I

nrence Henry

e by

Dallas Hodge and family, Peggy, Cory, and Travis

By Lawrence Henry

here were three of us: Michael Murphy
from the Beaters, Ted Medbury (see be-

low), and me, standing around a studio
mic, waiting while the engineer fiddled with
a headphone mix. | dont know how it got
started.

“I'm 37 Michael said.

“I'm 37, too,” said Ted, laughing.

“Me, t00,” | added, and we all looked at
each other.

...On the one hand, delighted we were
still getting away with it, still singing “doo-
wop” for a living. On the other hand. . .

Is this a job for a real grownup, or what?

We're all two years older now. That ques-
tion really gets to the point for people who
have always fronted bands, who have always
made the bet on some kind of stardom. They
dor't pile up credits as sidemen, and they
get older at the same rate we all do.

So | asked four rock & roll frontmen what
they thought about as they approached or
passed that critical decade.

The male bias couldn’t be helped, at least
this time. Throughout the past two weeks, |
looked as hard as | could for women who
fit the profile, too—for them, it's maybe even
a tougher question. But | simply didn't find

any before deadline. That doesn't mean
they're not there.
So what's the answer?

Answer #1: Move to Detroit

Al Jacquez has one of those enviable
voices: warm, growly, powerful above the
staff, and evocative. In Los Angeles, he
fronted bands like Lightnin, a blues/R&B out-
fit, a showcase band called Mulholland
Drive, and Custom Eyes. He worked with
former Raider (as in Paul Revere, not as in
Oakland/Los Angeles) Mark Lindsay in the
Angel City All-Stars. Then there was My Gen-
eration, which Al describes as “your basic
iflexible L.A. wedding band! Al is also an
actor, and played the Jim Morrison role in
the stage show “Mr. Mojo Risin’”

He has recently moved back to his family
home in Detroit, with wife Judy and daughter
Noel,

"As an actor, | wasn't getting the interviews
| needed [in Los Angeles),” Al said. “Maybe
| wasn't partying with the right people—since
I don't party, maybe that's part of the problem.
Commercials were fine, | was getting the
calls. But if I'm not going to get the auditions
for major films and TV shows, what's the
point of being i L.A2"

Al particularly resented the pay-to-play bar
scene: "I can't think of strong enough words.
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think it's still a job for a grownup. | think one
of the main things you have to do is take the
skills that you learned over years and vears
of playing rock, skills that you may have got-
ten sort of in an informal fashion. You didn't
really get a degree. You spent years working
fraternity parties or playing in bars. You've got
to catalog those skills. Which ones am |
really good at? What can | do with those
skills to keep ‘em in good shape so I'm always
ready? How can | market those skills so | can
make money while still pursuing this dream?

“One thing about keeping the chops in
shape is that | realized | had to stop abusing
myself. So | quit smoking. And by becom-
ing involved in the choirs at church—besides
the fact that | want to worship God—it’s a way
to keep your chops going. That's very impor-
tant. If someone calls and says, ‘I want you
to sing for me; you always have to be ready.

“Another thing | did was identify my weak
points, like my reading. | actually went back
to school.”

As a family man, Al has learned some im-
portant things, too.

“I've gone through times when | put too
much focus on myself, and the family did suf-
fer. But my selfishness backfired. I found that,
instead, if | keep the family as number one,
| feel less pressure, so I'm better at the thinzs
I want to do!”

Al Jacquez didn’t mention day gigs, al-
though the note he sent from Detroit alorg
with his photo was written on a memo pad
headed “From the desk of Al Jacquez, tele-
marketing administrator—Al’s day gig in L.A.

But Ted Medbury talked about it. As he
put it, “Day gigs—oh, God. I've got it down
to a science” All part of. . .

Answer #2: Get happy with it
Ted has worked for eight years as a pur-
chasing agent for a bank. There have actually
been several jobs, and several bands, but, a«
Ted puts it: “Different bank, but. . .same
band. | work four-and-a-half hours a day. All

.
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my benefits are covered. | go in at 1 o'clock
in the afternoon, work until 5:30. And I'm
left totally on my own to do my job.”

A decade ago, Ted played drums and sang
lead for the Movies. It looked promising.

“l met the Movies on the West Coast,
moved to Milwaukee, moved to New York
City, and wound up working,” he said. “We
got signed to Arista, we had real good man-
agement and all that stuff. We moved out to
Los Angeles in 1977. Shortly thereafter the
two guys who were heading the thing up—
they had been working together for twelve
years—wound up at each other’s throats. So
the Movies broke up. | ended up in L.A. at
the age of 30—a relationship that | was in
broke up, the band broke up. ... It was a
sad story, a sad, sad story.”

It's no accident, knowing Ted, that he has
a great laugh—which bubbled over at this
point—or that he’s a great kidder.

At about the time the Movies broke up,
Ted stopped playing drums. “It was bursitis,”
he explained. "My right shoulder froze up.”
So he started concentrating on singing. It
made sense. “I was always a frontman, always
kind of a ham, and always kind of frustrated
at being behind a kit of drums, so | just fol-
lowed that up. it caused less pain.”

As to the major question, Ted offers: “I'm
having more fun singing now than | ever
have. 've always had this sense of how im-
portant the business was. But I'm ap-
proaching it from a whole new standpoint
now. | know that I'm a singer now. At the age
of 30, maybe | had some doubts. Maybe the
things that my father said about getting a
good job, working for a corporation—at the
age of 30, | think it started to ring true. But
now, | know what | am. | know I'm a singer.
And | just do it as much as | possibly can,
and have as much fun as I possibly can do-
ing it.

“I'm doing four different things right now.
One is singing backups and playing percus-
sion with a band called Galaxy of Prizes,
with a guy named Mark Nine, who's a part
of the L.A. art-rock scene. Then I'm working
with Vin DiNofrio and Rich Gooch; we've
put together a band called Norm and the Ex-
ceptions. Norm never shows up. Norm can't
make it. I'm working on sort of a New Age
musical with [my wife] Theresa’s stepfather.
His name is Robert Fisher. He's got a book
out called The Knight in the Rusty Armor,
and he’s putting together a musical around
that.

“Plus I'm doing Teddy’s Blues-O-Gram,
which is my singing telegram service. | had
some friends go into the studio and put down
good, strong, upbeat twelve-bar blues. | walk
in with a ghetto blaster, lookin’ kinda studly
in my little black hat and my black shirt and
my highly creased pants and my wingtips,
| wear a little Pignose amp around my neck,
blow harp, and sing happy blues for any oc-
casion. And that’s gonna get me out of my
day job. It's like | said: | no longer take the
business seriously. It's a matter of having as
much fun as | possibly can. | always thought
| was too cool to do that kind of thing. Now,
it's a very pure entertainment form, actually,
to walk in on a party and be the icebreaker”

Ted got the idea for Blues-O-Gram “after
working for another singing telegram com-
pany for a while, working in a gorilla suit,
and finding out how much fun it was. Also
finding out how little the entertainers made.
1 always loved the blues, so it was a natural”

I've worked with Ted a lot, both onstage
and in the studio, and that last phrase really
describes him. He's a natural. And it doesn't
seem to matter what age he is.

Answer #3: Keep on truckin’

“You understand what this article is
about?” 1 asked Dallas Hodge.

“Old folks’ boogie!” Dallas guffawed.
Another frontman with a great laugh, Dallas
leads Hodge, Van Winkl, Woodford & Wal-
lace, which plays local bars and clubs—
mostly places where they can perform the
entire night. Over the past several years, Brian
Ahern has produced demo recordings for
Dallas and for Dallas’ brother Catfish, now
of the Bluesbusters.

“It's not as easy as it was when you were
17 Dallas said, getting a little more serious.
“When we were 17 and living at Mom'’s
house, we used to go out and tour and make
$25-50 a week for each guy in the band, and
be gone four and five weeks at a time. You
could go do that kind of stuff. Now that
you're an adult and have responsibilities, you
can't do that any more!”

The money issue does change. So does
your sense of numbers.

“When you hear stories about musicians
charging outrageous amounts of money to
go out and tour with famous acts,” Dallas
reflected, “all of a sudden those figures that
used to seem outrageous really aren't outra-
geous. By the time you pay for babysitters,
day care, all the other little extras that go
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along with having a family, that dwindles
down real fast. Maybe you tour twelve weeks
a vear—great, you make $24,000Q a year, aver-
age income for a family of four. But vou
could spend twelve of that just doing busi-
ness.”

Dallas, a fluent, accomplished guitar
player as well as a singer, has thought a lot
about the pros and cons and working as a
sideman vs. working as a leader.

“A lot of people think that because | do
the frontman thing, they see me only in that
position. That happens even with stars. You
wouldn't think vou could approach a Bon-
nie Raitt or a Jackson Browne to come sing
on your record as backup people, because
they're front people. People look at me, too,
and think, ‘Well, because he’s a frontperson,
he's not going to want to work as a sideper-
son! So you don't get the oifers. | wanted the
gig for Bob Seger on this last tour, and tried
to get it. Bob was real nice [and he’s an old
Detroit fiiend, too] but he made the offer first
to the people who piayecd on the record, who
were deserving of the positions.

“| get calis every now and then from peo-
ple who start out saying, ‘I know you pro-
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bably don't do this. . ., and | say, ‘Sure | do
that! I'm glad you called!”

That laugh again.

Dallas has also thought about the years,
as they've passed.

"It gets tougher as you get older” he said.
“The record companies look at age for many
reasons, one being the longevity factor that
they have to work with. When you're 19, 20,
21, they look at you and figure 15 years, or
20 years, or whatever they go by. s this per-
son going to have enough stamina to follow
through that long? Where they look at an
older guy and wonder: ‘Can his voice hold
up? Can his performance hold up? Can he
handle four, five, or six nights a week
touring?’
the majority of record buyers want to see the
young, pretty people, male or female. They'd
rather see Prince than James Brown—not that
they're that far apart. But because James
Brown is 50 years old, the young girl looks
at that and thinks, That's my father! She looks
at Prince and says, 'Hmmm—maybe!

"“As | get older, | wonder if it's going to hap-
pen. But the way things have been going
since I've moved to L.A., | think there’s a real
good shot at it. How big a success we can
have really depends on the audience. We've
come a long way in the five years that Skip
and Woody and | have been working to-
gether. We have people coming out and sit-
ting in like Steve Gadd, Kevin Cronin from
REQ Speedwagon, Bonnie Raitt—the list
goes on and on.

“That helps a lot. In this business, a lot
of it is luck. A lot of it is hard work. And a
lot of it is who you know. If you're chummy
with certain types of people in the industry,
the doors swing open a little easier than they
do if you don't know those people at all”

Of course, you can always swing the door
all the way over to the other side, to a day
gig entirely. Thus. ..

Answer #4: Become a lawyer
Peter Spelman used to lead the Ocean Park
Irregulars, a very good band that would in-
evitably fill the clubs they played. But the
kind of people they attracted used to make
club owners grind their teeth. Peterd be up
onstage with his Cat Stevens-gentle baritone,
sophisticated tunes, and jumping rhythms,
and out front there'd be a crowd of macrame-
and-granola socialists who'd order one Per-
rier, not smoke, and have a great time—
without spending any money.

“That was my problem for the 15 years |
did it Peter reflected, sitting in his 44th floor
office at Hufstedter, Miller, Carlson & Beard-
sley. “1 would always attract people who
didn't usually come to clubs”

Peter passed the bar exam just days before
our interview and had just made his first
court appearance the day before. He always
led good bands and played with good peo-
ple—starting with Morning Glory, a busy
second-rank psychedelic band in the San
Francisco Sixties—and he’s still working with
the best. While we were talking, former Cal-
ifornia State Supreme Court Justice Otto Kaus
poked his nose into the office to brief Peter
on his second court appearance, scheduled
for that afternoon.

After Morning Glory, Peter spent about a
decade in San Francisco, playing every kind
of coffeehouse and theater there was. ”
thought | was playing a single,” he said. “But
I kept attracting musicians to this free,
rhythmic stuff | did. Even then, it was un-
categorizable, which was my ultimate down-
fall. | ended up in San Francisco with a six-
or seven-piece band. We never cracked the
record thing—always came close, but we
never cracked it.

“l came to L.A. in '75 to do more things—
sideman, producing, arranging, teaching, all
of which | did, including my own career. But
it never took off. | found myself doing more
and more side work and and more and more
casuals, and | found myself more and more
unhappy.

“That was really the bottom line, that |
wasn't happy. It wasn't age so much, although
that was part of it. The industry is so geared
to youth that | felt embarrassed telling peo-
ple my age. That was a lousy feeling.

”| started thinking, if I'm not going to be
a musician the rest of my life, what will | do?
That opened everything up. I've always had
very strong political commitments. So | de-
cided to be a lawyer and become more in-
volved in other people’s lives”

It took a little exploring. Peter had
dropped out of college. “l went around to
a bunch of law schools, sat in on some
classes. It turned out that most law schools
would accept me without a BA as long as
| had three years, which 1 did. | tock the LSAT
and did real well. [ wanted to challenge my
mind. One of the things about music was
that | didn't feel it was challenging my in-
tellectual capacities. Music calls on other
faculties. | think it makes me a better lawyer

that I'm a musician.

“It wasn't so much that | was pushing 40.
What was ironic was that | was getting bet-
ter and better. | was a better player, | was a
stronger leader, | was a better performer, a
better writer—all those things were happen-
ing. Yet, if | were a record company exec, and
| had a choice between a promising 23-year-
old and a promising 37year-old, I'd go with
the 23-year-old”

| never thought I'd ask that awfu TV
reporter's question, “How did you feel?” But
I did, about Peter’s first court appearance.

“l was nervous,” he said. “And it was a lot
of that same kind of nervous feeling that you
get before you go onstage. To be honest, |
think that all my performing will help me as
a litigator. When | get up in front of a judge,
it can't be any more terrifying than walking
out in front of 3000 people all by myself
holding a guitar”

Peter has only one regret.

“I would like to find a way to play and
have fun, now that | don't have the financial
pressure,” he said. “I would like to find sume
people who like to play the same kind of
R&B and salsa that | like. My problem is rhat
the guys I'm used to playing with are all pro-
fessionals; they don't get together and jam
for fun. | dont talk law for fun.”

* kK

As | once wrote in another article in this
magazine, the rock & roll audience has a se-
vere case of middle-age spread. Given that
reality—an audience ranging from their teens
to their fifties—it seems a shame to put age
pressure on performers. There really is no
need. Country performers can break through
at any age. We accept that Mick Jagger and
Eric Clapton are pushing 50, not just 40. And
nobody blinks if Madonna chooses to go on-
stage with a gray-haired keyboard player

It just isn't fair. You pay your dues and pay
your dues, making that big bet on stardom—
and then all of a sudden there’s a currency
devaluation, and your dues aren't worth ary-
thing anymore.

Come on. This is a policy problem, not
a reality problem. It grows out of that endless
showbiz imperative, “"Gimme another one nf
those” whatever those you choose— Saturday
Night Fever, Sergeant Pepper, whatever.

"Another one of those” never broke any
new ground for anybody. And there’s new
ground out there—new markets—begging t
be broken.

By the old folks’ boogie. B

Wiy,

AN 24 TRACK

Amek Angela Console 28 X24 X 56, Otari MTR
90-11 — 24 trk, Lexicons, JBLs, Linn Drum-
II, MCI-2 or 4 trk — Otari-50-50 2 trk, Midi
Keyboards, Outboard Gear, Mics, SPL-1200
Disc Player & Sound Ideas Library. Any re-
quested equipment within 20 minutes.

Large new Control Room & 3 Iso rooms.
AUDIO SWEETENING, SOUNDTRACK-
ING, VIDEO OR FILM, Sony 5600 % ” VCR,
Advent Big Screen EC-101 Synchronizer.
Publishing. Producing. Composing. & Musicians Available

(213) 463-4707 * 461-8658

4 When quality is top priority 1
2% AUDIOWORKS |

HOLIDAY SPECIAL
$50/hr. w/ engineer

8 hr. minimum
BLOCKS
25 hrs. — $45/hr.
50 hrs. — $40/hr.

$75/hr.

.0

RECORDING

N

STUD 1O

30

MUSIC CONNECTION, DECEMBER 14 —JANUARY 10



<25 A&R VIEWPOINTS

STEWART: It's not as good. In fact, it is much
worse, because ten years ago—or more spec-
ifically, eight years ago—you had like 20 or
30 serious venues for music in the city, and
most of them were within a one-mile radius.
One by one they all closed down. You had
the Starwood and the Whisky operating on
a nightly basis, two Blackies, two Madame
Wongs, the Hong Kong Cafe, the Culver Ci-
ty Arena. ... You had a lot of places that
were fun to hang out at, that had a reason-
able admission price, a large guest list, and
no age limit policy. That’s the basis for a good
scene. One of the main things that is wrong
today is that most clubs have a 21 age limit.
This way you lost out on the most vital au-
diences, which are the kids under 21. They
are the most enthusiastic, the ones who have
the most time to go out and see bands, and
who also can stay out late.

CARTER: Unfortunately, we can't compare
the scene today; it's not nearly as focused.
This is a very exciting time in L.A—there are
great bands I'm seeing constantly—but still,
as a scene, it can't compare to that ‘7879
period. There was something about the clubs
and about the followings—an awareness of
music that made it special.

COHEN: The Motels and the Knack were
maijor then, but there was also a wonderful
underground current going through L.A. that
made it almost like a bohemian resurgence.
When | think of the early shows of X or the
Blasters, of the early Slash acts or Dream Syn-
dicate. . .. It was like redefinition of music,
almost. It was a bit smaller, and that made
it exciting. What is lacking now, if anything,
would be less information. Now, there are

*

b

“Tell him I’'m in a meeting”

so many people involved that it's hard to
shock them or to get them un-jaded, to a
degree. It was very exciting back then, but
the same conditions exist for it to happen in
the future.

PHILBIN; In the Seventies, you could see 80
percent of the bands that played L.A. if you
did one thing: if you went down to the
Troubadour every Monday night for “"Hoot
Night” There were nine bands on every Mon-
day night. The latter part of the evening was
for five bands that had to submit an actual
tape. To be in the first four, all you had to
do was to be among the first four bands to
show up with an instrument that afternoon.
If | did nothing else all week, I'd seen pretty
much the nire bands that had moved to L.A.
that week. To me that was A&R made easy!
MC: Technclogy has made incredible im-

HIT CITY WESNT
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6146 West .
(213) 852-0186

Ang a

provements over the course of the last ten
years. What do you think of digital recording,
and do you see DAT [digital audio tape] as
a threat to the industry?

CARTER: At the audio level, Aja by Steely
Dan [1977] remains state-of-the-art. In ten
years, I've seen nothing move forward from
that particular recording. | personally think
that digital recording is one of the biggest
hypes since Dolby, and it's total bullshit that
the consumer will pay for. We'll put a little
sticker on the record, and | think it’s total gar-
bage. As far as DAT, | think that people still
want to hold that record cover in their hands.
Records are not going to go away. The fact
that you can record something clean on your
DAT is not endearing; you can't hold that
copy with just a list of handwritten titles on
it. It's just not the same.

PHILBIN: | don’t think DAT is a threat. We
have a society that is embracing CDs, and
if you now bring in DAT, it's confusing. It
reminds me of when the record industry
made quadraphonic records. The concern
here is that, if DAT comes too soon, it is go-
ing to be confusing, and it may alienate the
consumer.

MC: What do you see in your crystal ball for
the next decade?

COHEN: The future is going to be very con-
fusing for the Grammys. No one is going to
know where to put anything anymore. | think
the lines between the genres are breaking
down. Artists’ careers change, and they're at-
tracted to different sounds and attitudes. We'll
see an expansion in terms of artists trying
new things. We're on the verge of tremen-
dous experimentation. W
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< 8 COMPUTERS

evitable backlash. The incredible popularity
of guitar-based groups like U2 and R.EM.
might be seen as a large-scale example of the
general public’s reaction to computertech
overkill. Locally, there's the case of musician
Andy Robinson, who has been playing in Los
Angeles since the late Seventies, when he
was the drummer for the great but ill-fated
Elton Duck. In 1983, Andy became so fas-
cinated with computerized musical applica-
tions that he formed a band called Invisible
Zoo that attempted to use anything and
everything new under the sun.

“The concept of that band was to not be
afraid of the oncoming technology,” says
Andy. “We thought that as long as it's here,
why not have a good time with it? So we in-
cluded every single level of technology we
could think of—drum machines, sequencers,
synthesizers, an Apple computer, and just
about everything else available at the time.
Our attraction to all the new technology was
the large variety of sounds we could get. We
had this one song, ‘Synthesizer Man, where
we threw in every sound and special effect
we could possibly squeeze in. We thought
of it as the ‘Johnny B. Goode’ of the Eighties.”

But, as Robinson found out, such heavy
onstage computer dependence had its draw-
backs. “On one gig, we were playing a tune
when all of a sudden something caused the
drum machine to leap into another song. Not
only was it another song but it was about ten
times as fast as anything we would normally
program. Although we were all in a panic,
we just kept on playing while the keyboard
player would turn around every few seconds

-
-

and slap some buttons, trying to get the song
back to normal. After the set, people were
coming up and telling us how they thought
the most enjoyable part of the show was how
we managed to hold things together even
when our machines were going nuts on us.”

Joday, Robinson has left most of the new
technology behind and is now helping to
spearhead L.A’s “Nu Folk” scene with his
new band Different World and a handful of
other acoustic-based groups such as the Life
Is Grand Band (a female vocal trio) and Mike
& Katie McFadden.

“In a way, my involvement with Nu Folk
is a reaction to my experiences with Invisi-
ble Zoo," says Andy. “The long setup times,
the tripping over cables, and blowing out pro-
grams became too much. The idea of just
being able to go up onstage and start play-
ing was a real motivating force behind Nu
Folk. It's sort of like getting back to basics”

Obviously, the records and concerts of
such popular artists as Bruce Springsteen,
John Cougar Mellencamp, Los Lobos, and
others reflect this “back-to-basics” attitude
with a vengeance. But, it's important to
remember that the use of high technology
has not been thrown out the window. Highly
sophisticated drum machines, sequencers,
and computerized recording boards are in
constant use by all of these artists—despite
the fact that traditional sounds and styles of
music are what we end up hearing.

In 1988 and beyond, this more subtle ap-
proach will certainly continue. Computers
will still be used as tools in the musician’s
world, but the technology will be transparent
to the listener’s ears. *

<1 12 MARTHA DAVIS

the cookie cutter of pop, the part you've cut
out might be the most important or unique
part. The danger isn‘t so much of compro-
mising but of editing out essential parts of
yourself.

And it's really interesting to understand
what the audience perception of your growth
is, because that’s where it gets very confus-
ing. The [L.A.] Times interview said “Lust”
and “Rebecca” don't have anywhere near the
atmosphere that “Suddenly Last Summer”
and “Only the Lonely” have, and | sat there
and went, “What?! ‘Rebecca’ has more at-
mosphere than both of those songs to me.”
But there was a certain something on the
Motels albums—which | dont necessarily
think was a good thing, a positive thing—
that is now missing. This new album has a
certain commitment and a certain confi-
dence, whereas all Motels albums always had
this hesitation; it was like the edge. The part
that everybody thinks of as the edge—that’s
called fear. Fear is not one of my favorite
emotions. | think fear is one of the most
deadly emotions on the planet. And what the
new album has is, it has a bunch of goddamn
session guys, it has a bunch of great artists,
it has some very confident musicians. And
the confidence breeds confidence, and the
whole darn thing sounds very much like an
album. 1t misses that weird Motels anx-
iousness, | think, and | think people miss that.
It's dramatic, it's intense, and it's not fun to
live through—it really isn't. So when people
try and describe that to me, | have to sit there
and go: “Gee, | think | know what you're talk-
ing about. But, you know what? I'm really
glad that's gone” B
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TEN-YEAR MOVERS & SHAKERS POL

ingles remind me of kisses/Albums remind me of

plans. .’ So wrote Squeeze’s Chris Difford, one of the

numerous respondents to our fourth annual poll of
heavies from the overlapping realms of art and commerce.

movies, labels, heroes, villains and significant changes. Then
we got to the nitty gritty: their top ten albums of ‘77 ‘87 and
the 20 cuts they would put on a compilation tape to sum up

Because the years 1977.87 seem to enclose an era, we decided
to focus the poll not just on the year passed, but on the entire
ten-year period. We asked the movers & shakers to name their
top threes in the areas of artists, concerts, videos, TV shows,

PETE ANDERSON
Gig: Guitar player/producer
Outfit: Self-employed
Doing In '77? Working in shit-hole
bars in the Valley
Artists: Dwight Yoakam ¢ |im
Lauderdale  tie—Thumbs Carlisle
/Lonesome Strangers

¢ Lucinda Williams at Grand Old
Anti Nite » (I don’t go out much to
concerts,)

Videos: | don't know if there have
been three good videos in the
history of video!

TV Shows: 20 minute documentary of
Picasso @ (Nothing else)

Movies: Pope of Greenwich Village
® Rumble Fish  Cutter’s Way

Labels: My Manuel label on the inside

Heroes: Dave Alvin ® my mom * my

Ricky Skaggs: Waitin® for the Sun to
Shine

Huey Lewis & the News: Picture This

Prince: 1999

Ry Cooder: Chicken Skin Music

Thumbs Carlisle: With Himself

Eivis Costello: My Amm Is True

David Lindley: £ Rayo X

Merle Haggard: Back to the Barrooms

Anv reissues of Little Walter

R.EM.: Lites Rich Pageant

Los Lobos: Fow Will the Wolt Survive?

CARY BAKER

Gig: National publicity director

Outfit: 1.R.S. Records

Doing In '777 Finishing journalism
school and starting Chicago’s first
new wave indie label out of my
kitc hen.

Artists: dB's (past & present) ® Talking
Heads » R.EM.

Concerts: X at Palace ('84) ® Kraftwerk
® (‘83 U.S. toun * R.E.M. at Radio
City, NYC (‘87)

"Sledgehammer”
TV Shows: (il Art's Poker Party ® The
Young Ones © The Cutting Edge
Movies: Blue Velvet  Hannah & Her
Sisters @ This Is Spinal Tap
Labels: Malaco @ SST ¢ |.R.S.
Heroes: Peter Holsapple (when a friend
can double as a hero) ¢ Lester
Bangs ® D. Boon (the King of Pedro)
Villains: Consultant-oriented radio
¢ globally-transmitted formats ® Robert
H. Bork (good riddance!) « label
personnel & critics who don't love
music anymore (get out!)
Changes: Love Decade to Me Decade
to Us Decade to Retro Decade to
Demographic Decade.

TOP TEN LPS
dB’s: Repercussion (Albion import)
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Buzzcocks: Singles Going Steady

Concerts: Ricky Skaggs at Country Club

Echo & the Bunnymen: Crocodiles
Talking Heads: Little Creatures
Costello: My Aim s True

X: los Angeles

R.E.M.: Lifes Rich Pageant

Los Lobos: How Will the Wolf Survive?

Iggy Pop: New Values

Television: Marquee Moon

ULTIMATE TAPE RECIPE

Iggy Pop: “I'm Bored”

Violent Femmes: “Add It Up”’

Television: “"Friction”’

Talking Heads: “And She Was”

Los Lobos: “Is That All There 1s2”

Timbuk 3: “Just Another Movie”

The Balancing Act: “Kicking Ciouds
Across the Sky”

Concrete Blonde: “Little Sister”

Legal Weapon: “Interior Heart”

The Move: “Message From the

Redd Kross: “Play My Song”

R.EEM.: “These Days”

SANDRA BERNHARD
Gig: Designing terrycloth togs

Outfit: Cap-sleeve T-shint from France,

flaired gabardines & platform shoes

Doing In '77 Manicurist

Artists: Barry White ® Ohio Players
* Blondie

Concerts; Tina Turner at Country
Club ® Tom Waits at Huntington
Hartford ¢ Bette Midler New Years
Eve at Dorothy Chandler Pavilion

Videos: Grace Jones: any » Bon Jovi:
“Wanted Dead or Alive” ® Heart:
“"These Dreams’”

TV Shows: SCTV e Charlie’s
Angels ® Our World With Linda
Ellerbee

Movies: Being There ® The Last
Waltz » The Hunger

Labels: Romeo Gigli ® Azzedine
Alaia ¢ Jean Paul Gautier

Heroes: Hanna Schygulla * Joey

Changes: No more shag haircuts
¢ platform shoes ® handcuffs
TOP TEN LPS
Culture Club: Colour By Numbers
Billy Idol: Rebel Yell
Blondie: Parallel Lines
Prince: Purple Rain
Roxy Music: Avalon
Ashford & Simpson: Send it
Rolling Stones: Some Girls
Simply Red: Picture Book
Rickie Lee Jones: Pirates
Dolly Parton: Here You Come Again
ULTIMATE TAPE RECIPE
Prince: “Little Red Corvette”
Mary Jane Girls: “In My House”
Wham: "“Careless Whisper’’
Lena Lovich: “Too Tender to Touch’
Blondie: “Call Me”
Gloria Gaynor: “"Never Can Say

Goodbye”
Donna Summer: “On the
Dionne Warwick: “Deja Vu”
Brenda Russell:
Go-Go's: “"We Got the Beat”
Bronskt Beat:
Simply Red: “Holding Back the Years”
Teena Marte:
foan Jett: I Love Rock & Roll”
Sade: “Hang On to Your Love”

TOP TEN LPS

Radio” Robent Cray: Strong Persuader

“Think It Over” Iggy Pop: New Values
Blasters: American Music
“Small Town Boy” Jobn Hiatt: Slug Line

“Qut on a Limb” White Lines

Mink DeVille: Mink DeVille

Grace Jones: “La Vie en Rose”

Aretha Franklin:

Who?”

Marianne Faithfull:
Eurythmics: “Here Comes the
Pretenders:

FRED BOURGOISE

Germs.

Artists: Los Lobos ® Robert Cray
® Bruce Springsteen

Concerts: Blasters-
Burbank Holiday Inn (:79) e
Jones HBO Special at Country Club
with John Hiatt & Eivis Costello
backing * Los Lobos shows at ON
Klub ('82)

TV Shows: Channel 3 local shows
® Li'l Ant's Poker Party ® Dr. Gene
Scott being pulled off the air by the

FCC ('84)

Movies: Swept Away ® Stranger Than
Paradise ® Ms 45

Labels: Sugarhill (N.Y.) » Demon
(U.K.) ® Hightone

david barrwald €— PAYID £ 1
qoor Auest ion

ULTIMATE TAPE RECIPE
Romeo Void: “Never Say Never”
Rave-Ups: “Positively Lost Me”’

Dave Alvin & the Tonies:

“Who's Zoomin’

“Times Square”

Rain”
‘Private Life”

Grandmaster Flash featuring Mell»
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8 F s
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Nowhere Fast”
Rank & File: "Amanda Ruth”

. " f Outfit: Bug Music Today”

Videos: Wall of Voodoo: Do It Heatherton ® Linda Ellerbee N ., . el A
Again’ ® Paul Simon: “Boy in the Villains: Ronald Reagan ® Nancy Domlg In 771 ll{St. left Tower Rgcord§,h LO[; LOb,(,)S' Devil With a Blue
Bubble”* * Peter Gabriel: Reagan  Joe Hunt early Bug Music; began working witl ress

Plugz: "Blue Sofa”

Germs: “No God”’

Robert Cray Band: “Bad Influence”

John Hiatt: “Pink Bedroom”

Plimsouls: “A Million Miles Away”’

T. Bone Bumett: "Shake Yourself
Loose”

-Halloween Night at
George

“Teenage Boogie”
Blasters: “‘She Ain‘t Got the Beat”
DEVO: "Be Stiff”
Peter Case: Old Blue Car”
Marshall Crenshaw: ""Someday
Someway”
Fred Blassie: “Pencil Neck Geek”

On Me””

Heroes: Independent record labels

Villains: Independent record labels
Changes: Groups do not have to be in
L.A. or N.Y. to be discovered.

HAROLD BRONSON
Gig: Co-head cheese

Outfit: Rhino Records

Ray Campi & His Rockabilly Rebels:

Gap Band: “You Dropped the Bomb

the era. Because the response was so heavy (despite the poll’s
degree of difficulty), we had to make some tough decisions
during the layout stage. We hope to find some room in the
next issue to run a second batch of responses. Thanks to all
those who participated.

Los Lobos: How Will the Wolf Srvive?

Mel:

Graham Parker: Squeezing Out Sparks

“Bus Station”’
Kimm Rogers: “Takin’ the Train to

Vet

you'd tencly he

George Jones: "He Stopped Loving Her
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Doing In '77? Managing the Rhino
store; signed 10 Arsta in the Ravers;
releasing Punk Rock Christmas LP.

Artists: Costello ® Cars ® Boomtown
Rats

Concerts: Ramones at UCLA’s Royce
Hall » David Johansen at Whisky
(‘'78) ¢ Flo & Eddie ('778-'79)

Videos: Durocs: “It Hurts to Be in
Love” e Peter Gabriel: “*Sledgeham-
mer” e Durocs: “It Hurts 1o Be in
Love”

TV Shows: Police Squad ® 60
Minutes » S( TV

Movies: Annic Hall ® My Favorite
Year ® Diner

Labels: Rhino ® Virgin  Stiff

Heroes: Woody Allen

vVillains: Ronald Reagan ¢ Ayatoliah
Khomeni  Kadati

Changes: Sociopolitical conser-
vatism ® materialism @ social diseases

TOP TEN LPS

Costello: This Year's Mode!

The Rutles: The Ratles

Sox Pistols: Never Mind the Bollocks
Nick Lowe: Pare Pop for Now People
The Motors: Approved by the Motors
Rolling Stones: Some Girls

Joe lackson: Took Sharp!

Cars: The Cars

Boomtown Rats: A Tonic tor the
Troops

Blondie: Parallel Lines

ULTIMATE TAPE RECIPE

Boomtown Rats: I Don't Like
Mondays”

Pretenders: 1 Go to Sleep”

Nick Lowe: “Cruel to Be Kind”

Culture Club: “Do You Really Want to
Hurt Me?”

Dwight Twilley: “Ouat of My Hands”

Generation X: “'Pramises, Promises”

Police: “Every Breath You Take”

The Knack: “How Can Love Hunt So
Much?”

Romantics: “That's What | Like About
You™

Rolling Stones: “Start Me Up”

Sont Cell: “Tainted love”

Human League: “Don’t You Want
Me?”

licle Works: “Love ls a Wonderful
Color”

David Bowie: "Modern Love”

Hoodoo Gurus: 1 Want You Back’

Bangles: “Manic Monday”

Paul Young: “Come Back and Stay”

Squeeze: "Up the Jundion”

Wreckless Eric: 1 Go the Whole Wide
Waorld”

Cars: “Drive”

CARTER
Gig: VP/West Coast Operations,
Chrysalis Records
Outfit: Espirit, 501, Topsiders,
Williwear
Doing In 771 Producing Bob Welch's
French Kiss LP.
Artists: Police ® Prince ® Madonna
Concerts: Springsteen © Sting ® Bob
Marley & the Wailecs
Videos: Madonna: “Lucky
Star”” @ Frankie Goes to Hollywood:
“Two Tribes” ¢ 2Z Top.
TV Shows: * Pec-wee's
Playhouse ® CBS Sunday Morm-
ing ¢ MTV
Maovies: This I Spinal Tap ® Amadeus
e Close fncounters of the Third Kind
Labels: Warner Bros. ¢ Sire ¢ Def Jam
Heroes: Roger Linn ® Magic
Johnson ® Mad Max
Villains: Mark Chapman e Ayatollah
Khomeni ¢ Beastic Boys
Changes: Cable TV ¢ Oakland
Raiders ® call waiting
TOP TEN LPS
Rolling Stones: Some Girls
22 Top: Degucllo
Cars: The Cars
Costello: My Aim Is True

Mark Hanauer

ANARCHY IN THE LA.: It was
attitude, including A&M product managers fJamie Cohen, Bud
Scoppa, Jeff Ayeroff, Jordan Harris, and Dorene Lauer.

1.C. Mellencamp: Scarecron

Tears For Fears: Songs From Big Chair

AC/DC: Highway To Hell

77 Top: Himmator

Waterboys: This Is the Sea

Mic hael lackson: Ot the Wall

ULTIMATE TAPE RECIPE

Police: “Roxanne”

Prince: “When Doves Cry”

Contello: “Alison”

Commodores: “Nightshatt”

Tina Turner: “What's Love Got to Do
With it¢”

Queen: “Another One Bites the Dust’

Police: “Every Breath You Take”

Pretenders: “Brass in Pocket”

Power Station: ““Some Like It Hot''

Commodores: “Bnck House'

Eurythmics: “Sweet Dreams”

Pat Benatar: “love i~ a Battlefield”

Madonna: “lucky Star”

Manvin Gaye: “Sesual Healing ™

Hall & Oates: "NManeater”

Palice: “Message in a Bottle”

Peter Gabriel: “Shock the Monkey™

Culture Club: “Do You Really Want to
Hurt Me?”

Glona Gaynor: 1 Will Survive”

The Knack: “Aty Sharona”

SUSAN CLARY

Gig: Director of publicity, West Coast

Outfit: EMI/Manhattan

Doing In '77? Selling vitamins i a
nealth tood store and swearing 1'd
never work in the music biz.

Artists: Loy Lobos @ Peter Gabriel
* Andy Warhol

Concerts: Clash at Acklam Hall
(U.K.—Christmas Eve ‘79) ® Lobos,
Blasters & T. Bone Burnett at KVRE
35th Anniversary Party (‘85)
¢ Costello at Hollywood High

Videos: Suicidal Tendencies:
“Possessed to Shate”

TV Shows: Wallv George's Hot Seat
® 00 Minutes ® The Rise and fall of
Reginald Perrin

Movies: Road Warrior ® Snow White &
the Seven [Dwarts

Labels: Slash ® Do Not Remove Under
Penalty of Law o Ace

Heroes: The person who reissued
Beeman's Gum @ Zippy © John
Lennon

Villains: Mark Chapman ® Ronald
Reagan

Changes: My hair colors.

TOP TEN LPS

Los Lobos: How Will the \Wolt Sunne?

Peter Gabriel: Peter Gabricl

Brian Eno: Music tor Airports

Fear: The Record

Velvet Underground: The Velvet
Underground & Nico (reissue)

Hank Williams: box set from Japan

Merle Haggard: Kern River

Ennio Morricone: EP of themes trom
westerns

Jam: All Mod Cons

Costello: My Aim K True
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JAMIE COHEN

Gig: Director of talent acquisition

Outfit: Columbia Records A&R

Artists: Brian Eno ® Prince ® David
Bowic @ Kate Bush

Concerts: Lowell George & Band,
Topanga ('78) ® Cure at the Whisky
('79) ® Amnesty International’s
Conspiracy of Hope at the Forum
1'86)

Labels: A&M e Slash ® EMI America
® Arivta ® Columbia

Heroes: Mighty Sparrow @ Vivian
Stanshall » van Dyke Parks » Don
Van Vliet

TOP TEN LPS

Steely Dan: The Roval Scam

Eno: Betore & After Science

Prince: 1999

Pete Townshend & Ronnie Lane:
Rough \Mix

The The: Intected

Clash: Sandinista!

Litle Feat: Waiting tor C olumbus

Thomas Dolby: The Colden Age of
Science

Costello: Imperial Bedroom

Squeesze: East Side Story

XTC: Drums & Wires

David Bowie: Low

AMides Davis: We Want Ailes

ULTIMATE TAPE RECIPE

The Buggles: “Video Killed the Radio
Star”

Jam: ““Start!’

Clive Langer & the Boxes: “Splash!”

Cheap Trick: “Surrender”

Marvin Gaye: “Sesual Healing™

Pink Floyd: “Another Brick in the
wall”

Dire Straits: “Money for Nothin™*

Costello: “Alson”

Pretenders: “Brass in Pocket”

DEVO: “Whip 1t”

10cc: “I'm Not in Love™”

Alison Moyet: “'Love Resurrection”

Prince: “Kiss"

Peter Gabriel: “Sledgehammer™

Talking Heads: “Once in a Liteime™

Nick Lowe: “Cracking Up”

Squeeze: “Tempted”

John Lennon; “Watching the Wheelv”’

Rolling Stones: ““Start Me Up”*

Bowie: “Loving the Alien”

ELO): “Don’t Bring Me Down”’

Sex Pistols: “Anarchy in the UK.

X: “Blue Spark”

Jakko: “Dangerous Dreams”

Echo & the Bunnymen: “Bring On the
Dancing Horses™

Anthony More: “Judy Get Down”

Julian Cope: ““Sunshine Playground”’

). Geils Band: “love Stinks”

Cowboy International: “Pointy Shooes™

Bootsy Collins: “Body Slam™

SUSAN COLLINS
Gig: A&R, Associate Director
Outfit: Chrvsalis Records
Doing In '772 Using London transpor.
Artists: Prince o Clash » U2

Concerts: Luther Vandross at the
Greek ® Tom Petty at the Marquee,
London ® AC/DC at Hammersmith
QOdeon, London

Videos: Peter Gabriel: “Sledgeham-
mer” ® Boomtown Rats: 1 Don‘t Like
Mondays " ® Whitesnake: “Still ot the
Night”

TV Shows: Late Night With David Let-
terman ® Tracey Ulliman o Tawhy
Towers

Movies: This Is Spinal Tap
Desperately Seehing Susan (ot
course!) o The Codlather

Labels: Beggar's Banquet ® Sire
® Relativity

Heroes: Margaret Thatcher @ Jamoes
Clavell ® Frank Zappa

Villains: DAT ® Arthur Scargil ® PMRC

Changes: AIDS ® Melrose Avenue
¢ hair mousse

TOP TEN LPS

Prince: 1999

Costello: My Aim s True

LJ2: October

AC/DC: Let There Be Rock

Police: Outlandos D'Amour

Springsteen: Born in the US.AL

Clash: Give ‘tm fnough Rope

Tom Petty: Tom Petty & the Hean-
breakers

Bob Dylan: Intidels

Tina Turner: Private Dancer

ULTIMATE TAPE RECIPE

Contello: “(What's So Funny ‘Bout)
Peace Llove & Understanding?”

Contelio: “Alison”

Prance: “Litle Red Corvetie”

Billy idol: “Rebel Yell”

Clash: “Train in Vain”

Talking Heads: “"Psychokilier

Sex Pistols: “God Save the Queen””

Run-D.M.C.: “Walk This Way”

George Michael (i) “Careloss
Whisper”

Pretenders: “Brass in Pocket”

Queen: “We Will Rack You”

AC/DC: “Highway 1) Hell”

1.C. Mellencamp: “Jack & Diane”

Human League: “Don’t You Want Me”’

Marvin Caye:s “Sexudl Healing”

Chic: “le Freak”

Peter Gabriel: “Biko™

Steve Winwood: “Higher {ove”

Tina Tumer. “What's Love (ot to Do
\With It

Def Leppard: “Photagraph”

ANTHONY DeCURTIS

Gig: Sentor writer

Outfit: Rolling Stone

Doing In '77? Graduate student n
English at Indiana University.

Artists: Talking Heads © REM. ® Prince

Concerts: Talking Heads at Fox
Theatre, Atlanta ('82) @ lgpy Pop at
Palladium, N.Y.C. ('77) ® Neil Young
at Pier. N.Y.C. ('85)

Movies: Raging Bull ® Aguirre: The
Wrath of Cod ® Qur Hitler

Heroes: Stephen Biko » Bob Geldof
® Bruce Springsteen

Villains: Ronald Reagan ¢ jerry
Falwell ® Lee Abrams

Changes: Neo-conservatism ¢ AIDS
¢ murder of John Lennon

TOP TEN LPS

Talking Heads: Resam in Light

Prince: Dirty Mind

Patti Smith: #orses

Sen Pistols: Never atind the Bollocks

Springsteen: Darkness at the Tdge of
Town

Richard & Linda Thompson: Shoot Out
the [1ghts

R.E.M.: Murmur

Costello: My Aim s True

Warren Zevon: The fnvoy

Clash: fondon Calling

ULTIMATE TAPE RECIPE

Costello: “Accidents Will Happen™

R.E.M.: “Pilgrimage”

Rolling Stones: “"Miss You”

'World Radio Histol
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Police: “Every Breath You Take”

Al Green: “Belle”

Prince: “Dirty Mind”

Talking Heads: “Take Me to the River’

Warren Zevon: “\Verewolves of
London™

Lou Reed: “New Sensations

Squeeze: “Black Cotfee in Bed™”

Costello: “The Angels Want to Wear
My Red Shoes’

Springsteen: “Independence Day

Patti Snuth: “Ain‘t It Strange?”’

Tom Verlaine: “Kingdom Come™

Sex Pistols: “God Save the Queen’

Clash: 1 Fought the Law’

Peter Gabniel: “Red Rain

Prnce: “When Doves Cry”’

David Bowie: “Loving the Alen’

R.EMG “The End of the World As We
Know It

JOANNA SPOCK DEAN

Gig: Co-manager, Redd kros and Hose
of Freaks

Outfit: Dean & Silva Management

Doing In '77¢ Playing bass in
Backstage Pass,

Artists: Replacements ® Mott the
Hoople e Costello

Concerts: Costello at \Whisky,
Hollywood ® Concert tor Kampuchea,
London e Every other Replacements
show

Videos: Det Leppard: “Rock of
Ages” ® Tom Petty & the Heart-
breakers: “Don’t Come Around Here
No More” e Peter Gahriel: “Shock
the Monkey’

TV Shows: Star Trek reruns o St
flsewhere o fawity Towers

Movies: The v e fuil
Dead o Desperate Teenage [ovedolls

Labels: Warner Bros. © Twin
Tone ¢ demon (UK.

Heroes: LT. Data ® JEM « All my
friends who dleaned up

Villains: Tipper Gore ¢ Vince Neil

Changes: Hair color @ hair length

TOP TEN LPS

Def Leppard: Pyvromania

Redd Kross Teen Babes of Monsanto

Dream Syndicate: Dream Syndicate
(Down There) EP)

Costello: This Year's Mocde!

Marshall Crenshaw: Dow ntown

Replacements: 1 Wil Dare

Minutemen: Double Nickels on a Dime

U2: U2 (debut)

Damned: The Damned

Big Star: Big Star 3rd

ULTIMATE TAPE RECIPE

Replacements: I Will Dare”’

Katrina & the Waves: Do You Want
Cryin?”

Def Leppard: “Rock of Ages”

Costello: “il Don’t Want to Go to)
Chelswea”

Blue Oyster Cult: “Don’t Fear the
Reaper”

Dream Syndicate: “When You Smile’

U2: i Will Follow”

Psychedelic Fue: “India’

Echo & the Bunnymen: “Rescue”

The Damned: “Fan Mail”

Split Enz: I Got You”

Buzzcocks: “Ever Fallen in Love’

Husker Du: “The Girl Who Lives on
Heaven's Hill”

Bangles: “Hero Takes a Fall”

Alex Chilton: “Kangaco™

Marshall Crenshaw: “Blues Is King”

Long Ryders: “I Had o Dream”

junior: ““Mama Used To Say”

Ratt: “You Think You're Tough”

jeft Beck: anything

DAVE DiMARTINO
Gig: LA. bureau chief/ Billboard
Outfit: Catholic
Doing in ‘772 Import buyer at
Schoolkids Recording, Ann Arbor,
Michigan
Artists: The Go-Betweens » Pere
Ubu @ Church
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Eddie Wolf

Concerts: Neil Young & Crazy Horse
in Detroit {'78) ® Only Ones/Bookies
at Club 870, Detroit ('79) ¢ Pink
Floyd at Nassau Coliseum, N.Y.(
80)

Movies: [raserhead ® Dune  Blue
Velvet

Labels: Rough Trade ® Postcard ¢ Black
Saint/Sou!l Note

Heroes: Robert Wvatt o Brian
Wilson ® Van Morrison

Villains: “Everybody s tantastic.”

Changes: CDs » availability of back
catalog increased

TOP TEN LPS

The Go-Betweens: Betore Hollvw ood

Leonard Cohen: Death of a Ladies
Man

Manvin Gaye: Here, Ay Dear

Beach Boys: Beach Bovs Love You

Big Star: Third

Pere Ubu: The Maodern Dance

Costello: Imperial Bedroom

Ben Watt: North Marine Drive

Church: Heyday

Teardrop Explodes: Kilamanjaro

ULTIMATE TAPE RECIPE

Only Ones: “Another Girl, Another
Planet”

Go-Betweens: “A Bad Debt Follows
You*

Television: “Days”

Ben Watt & Robert Wyatt:
John™

Smiths: “A Charming Man

Joy Division: “Love Will Tear Us
Apart”’

Robert Wyatt: “At Last | Am Free’

Soft Cell: “Say Hello, Wave Goodbye

Teardrop Explodes: “When | Dream”

Church: ”Is This Where You Live?

Gene Loves Jezebel: “Upstairs’

Orange Juice: “Falling and Laughing

Aztec Camera: “From Pillar 1o Post”

Kinks: “Come Dancing”

Springsteen: “1'm on Fire’

Costello: “Paycho”

Big Star: “Kanga Roo’

Apartments: “Lazarus”

Leonard Cohen: “The Walls ot This
Hotel”

Nick Drake: “Black Dog

BILL FLANAGAN

Gig: Executive editor

Outfit: Musician magazine

Doing in ‘77?7 | was in a Providence,
R.l., band.

Artists: Springsteen ¢ Prince e Clash

Concerts: Prince (Dirty Mind
touc} ® Clash (“London Calling”
tour ¢ Richard Thompson/T Bone
Burnett (‘83)

Videos: Cars: “You Might Think” thow
1 found my wite!) ® Who: “Eminence
Front” e Police: "Every Breath You
Take”

‘Walter &

MANIC DECADE: They started out as neoclassicists and wound

TV Shows: America Held Hostage (on
ABC every night during Iran hostage
crisis) ® Oliver North/iran-Contra
hearings

Movies: AManhattan ® King of Com-
odv e Atter Hours

Changes: Punk into new wave into
MTV into Wham doing “Wake Me
Up betore You Go Go”—which was,
to me, the death of all hope.

TOP TEN LPS

Springsteen: Nebrasha

Prince: Purple Rain

Clash: tondon  alting

Replacements: Tim

Pete Townshend: ( hinese fyes

Richard & Linda Thompson: Shoot Out
the Lights

Costello: My Aim Is True

U2: joshua Tree

T. Bone Burnett: Proof Through the
Night

Springsteen: Tunnel ot Love

ULTIMATE TAPE RECIPE

Robbie Robertson: “Broken Arrow”

Springsteen: “Valentine’s Day”

U2: “Running to Stand Stll”

Prince: “The Cross”

Clash: “lost in the Supermarket’”

Rickie Lee jones: “We Belong
Together”

T. Bone Burnett: “The Siaties”

Springsteen: “Mansion on the Hill”

Pete Townshend: ”Split Skirts”

Nedl Young: “Hawks & Doves/Comin’
Apart at Eveny Nail”

Roches: “love Radiates Around”

Replacements: “Here Comes a
Regular’”

Van Morrison: “Irish Heartheat”

Rolling Stones: “Beast of Burden”

Prince: “Purple Rain”

Springsteen: “Dancing in the Dark”

Richard & Linda Thompson: “lt's Just
the Motion”

R.E.AML: “Don’t Go Back to Rockville”

Replacements: “Little Mascara”

Rolling Stones: “Before They Make Me
Run”

MIKAL GILMORE
Gig: Writer/ contributing editor
Outfit: Rolling stone
Doing In 772 Staft writer tor Rolling
stone
Artists: Clash e Springsteen @ Prince
Concerts: Sex Pistols at Winterland
¢ T Bone Burnett at Hop Singhs
® Springsteen at Roxy
Videos: None
TV Shows: Heroes of Rock &
Roll o tlank Williams: The Show He
Never Gave ¢ Motown's 25th An-
niversan. Special
Movies: flalloween o Purple
Rain ® This Is {lvis
Labels: Slash ® SST

up glammed-up video stars. Now, the Bangles (shown with

director Jim Shea) are into cross-marketing.

Heroes: Sex Pistols ¢ Lou
Reed * Madonna

Villains: Ronald Reagan * Tippei
Gore ® MTV

Changes: Punk’s promise/punk’s
failure e disco’s adaptability/d sco’s
triumph

TOP TEN LPS

Sex Pistols: Never Mind the Bollocks

Springsteen: Darkness on the Ecge of
Town

Clash: London Cailing

Prince: Dinty Mind

X: Wild Gift

T Bone Bumett: Truth Decay

Joy Division: Closer

Marianne Faithfull: Broken Englizh

Terry Allen: Lubbock on Everything

Robert Cray: False Accusations

ULTIMATE TAPE RECIPE

Sex Pistols: “Anarchy in the UK ”

Springsteen: “"Born in the U.S.A."

Graham Parker: “Discovering Japan’

Magazine: “Shot By Both Sides”

Bob Dylan: “Groom’s Still Waiting At
the Altar”

Patti Smith: “Because the Night'*

Lou Reed: “Street Hassle”

Peter Gabriel: “Biko”

Van Halen: “Jump”

Madonna: “Like a Virgin”

Michael Jackson: “Billie Jean”

Prince: “When Doves Cry”

Rolling Stones: “Start Me Up”

Cyndi Lauper: “Money Changes
Everybody”

fohn Waite: “Missing You"

Kim Carnes: ‘‘Bette Davis Eyes”

Police: “Every Breath You Take”

Marvin Gaye: “Sexual Healing”

Don Henley: “Boys oi Summer”

In Deep: “Last Night a D) Saved My
Life”

NOE GOLDWASSER

Gig: Editor-inchief

Outfit: Guitar World

Doing In ‘772 AOR editor, Record
World

Artists; Edward Van Halen ¢ Prince
® Stevie Ray Vaughan

Concerts: Prince at The Ritz ® Prince at
Radio City ® Police at the Ritz

Videos: David Lee Roth: “Just a
Gigolo” ® David Bowie: “Let’s
Dance” © Madonna: “'Papa Don't
Preach”
TV Shows: Miami Vice ® Americar:
Bandstand ¢ Saturday Night Live
Movies: The Godfather ® Apocalypse
Now ¢ Body Heat

Labels: Warner Bros. * Alligator
* Atlantic

Heroes: Danny Goldberg » Ry Cooder
e Keith Richards

Villains: Tipper Gore » Nike athletic
shoes ¢ The guy who shot John
Lennon

Changes: Rolling Stones ® Bowie ¢ The
Village Voice

TOP TEN LPS

Bob Martey & the Wailers: Live!

Steve Winwood: Back in the High Life

Van Halen: 5150

Jimi Hendrix Experience: Live at
Winterland (CD)

David Bowie: Let's Dance

Bob Dylan: Biograph

Tina Tumer: Private Dancer

Various ska artists: Intensified!

Costello: This Year's Model

King Sunny Ade: Juju Music

ULTIMATE TAPE RECIPE

Al Green: “Take Me to the River”

Jimi Hendrix Experience: “Little Wing”

Rolling Stones: “‘Start Me Up”

Little Feat: “Tripe Face Boogie”

Van Halen: “Top Jimmy"

ZZ Top: “I'm Bad, I'm Nationwide’

Archie Bell & the Drells: “Tighten Up”

Velvet Underground: “Waitin’ for the
Man"’

James Brown: ““Sex Machine”

George Michael: “I Wani Your Sex”

MUSIC CONNECTION, DECEMBER 14 — JANUARY 10




r Cars: "My Best Friend's Girl*

Prince: “When Doves Cry"”’

| Pink Floyd: “Money”’
| Bob Marley & the Wailers: “Get Up,

Stand Up”

. Billy Idol: “To Be a Lover”

Paul Simon: “You Can Call Me Al”
Van Morrison: “Jackie Wilson Said”’
Bob Marley: ““Redemiption Song”
Roxy Music: “In the idnight Hour"
Al Green: “Let's Get Married”

JOHN GUARNIER!

Gig: Manager, A&R, West Coast

Qutfit: EMI/Manhattan

Doing In ‘772 Playing in a band and
collecting rejection letters from record
companies.

Artists: Todd Rundgren # Costello ¢ Led
Zeppelin

Concerts: Sex Pistols

Videos: Wall of Voodoo: ““Mexican
Radio’" ® Ramones: “Psychotherapy”

TV Shows: Pee-wee’s Playhouse
o Nightline with Ted Koppel ® Satur-
day Night Live (early)

Movies: Road Warrior ® Eraserhead
® Brazil

Labels: Stiff ® Virgin ® Rhino

Heroes: Mel Gibson ¢ David Lynch

Villains: Mark Chapman ¢ Jerry Falwell
® Tipper Gore

Changes: CD technology ® MTV ¢ com-
puters

TOP TEN LPS

Sex Pistols: Never Mind the Bollocks

Talking Heads: Little Creatures

Clash: Give ‘Em Enough Rope

The Cramps: Bad Music for Bad People

Soft Boys: Underwater Moonlight

Costello: Armed Forces

Stranglers: “Rattus Norvegicus

XTC: Drums & Wires

Buzzcocks: Singles Coing Steady

Jam: Snap

ULTIMATE TAPE RECIPE

Zodiac Mindwarp: “Wild Child”

Talking Heads: “Wild Wild Life”

Swingers: "‘Counting the Beat”

Bikers on Acid: “Everything's Groovy*’

English Beat: “Save It for Later”

Siouxsie & the Banshees: “Christine”

Soft Boys: | Want to Be an
Anglepoise”

Costello: “Oliver's Army**

Heartbreakers: “Chinese Rocks’

Buzzcacks: “Ever Fallen in Love!’

Damned: ““Smash It Up*

Bangles: “Manic Monday”

Fall: Elastic Man*

Squeeze: “Another Nail in My Heart”

Wire: “"Outdoor Miner”

Plimsouls: A Million Miles Away"’

Stranglers: ““No More Heroes”

Eddie & the Hotrods: "“Do Anything
You Wanna Do"”

Split Enz: I Got You™

Cure: “Let’s Go to Bed”

RANDY GERSTON
Gig: Manager, A&R, West Coast
Outfit: Arista Records
Doing In ‘772 Playing in a band and
collecting rejection from letters from
record companies.
Artists: Todd Rundgren ¢ Costello ® led

Zeppelin

Concerts: Prince * The Tubes * Bowie

Videos: A-Ha * Prince * Police

TV Shows: Late Night With David Let-
terman ® Star Trek @ Alj Creatures
Great & Small

Movies: The Elephant Man * Annie
Hall * Being There

Labels: Arista ® Virgin ® Sire

Heroes: Ralph Nader ® Nelson
Mandela ® Bob Geldof

vVillains: Ronald Reagan ¢ Pope John
Paul * Kadafi

Changes: All my job changes

TOP TEN LPS

Todd Rundgren: Something/Anything

Todd Rundgren: A Wizard, A True Star

Prince: Purple Rain

Squeeze: Argybargy

XTC: Drums & Wires

Pete Townshend: Empty Glass

Smiths: The Smiths

Roxy Music: Avalon

Pretenders: The Pretenders

Eno: Before & After Science

VICKY HAMILTON
Gig: A&R/personal manager
Outfit: Geffen Reords/White Witch
Productions

Doing In ‘772 Managing a record store,

two bands, and writing for a fanzine
in Fort Wayne, Indiana.

Artists: David Bowie ® Aerosmith
* Motley Crue

Concerts: US Festival | ® Farm Aid ‘86
 Rolling Stones in Cleveland (Some
Girls tour)

Videos: Bowie: “China Girl"
® Stevie Nicks: “Gypsy” ® Duran-
Duran: “Girls on Film*

TV Shows: Dynasty ® The Young and
the Restless ® The Jetsons

Movies: The Dead Zone * The Witches
of Eastwick * Videodrome

Labels: 1 could really get myself in

trouble here: Geffen

Heroes: Nikki Sixx of Motley Crue
® Bono ¢ Peter Philbin

Villains: Axl Rose (Guns N’ Roses)

* Jerry Falwell ® Anyone who tells
lies.

Changes: Glam music has come and
gone twice. ® People seem to be less
trusting and honest. ® The computer
age is here.

TOP TEN LPS

David Bowie: Scary Monsters

Motley Crue: Too Fast for Love

Aerosmith: Night in the Ruts

Tom Petty: Damn the Torpedoes

Fleetwood Mac: Rumours

Psychedelic Furs: Talk/Talk/Talk

David Bowie: Station to Station

Stevie Nicks: Bella Donna

Lions & Ghosts: Velvet Kiss, Lick of the
Lime

Guns N’ Roses: Appetite for
Destruction

ULTIMATE TAPE RECIPE

David Bowie: “Wild Is the Wind"

Hanoi Rocks: “Taxi Driver”

Darling Cool: “Star Collector**

Lions & Ghosts: ““Mary Popsmith’

Guns N’ Roses: “Don’t Cry Anymore’*

Salty Dog: “Ring My Bell”

Poison: ““Sinner’’

Faster Pussycat: “‘Babylon”

Motley Crue: "Stick to Your Guns’

Show of Hands: “Ghost Beside My
Bed”

Stevie Nicks: “Sisters of the Moon"*

Tom Petty: ““Breakdown’’

Marianne Faithfull: “Strange One”

Gene Loves Jezebel: “Brand New
Moon”

Psychedelic Furs: “All of This &
Nothing"

Aerosmith: ““Mia"

Odin: ““She Needs My Love’

Bowie: “Down the Hill Backwards"’

)

WALDO’S GUITARS
If you can’t have fun in WALDO’S
You’ve had a lobotomy!
NEW STUFF
Guitars by: E.S.P., B.C. RICH, GUILD, ARIA, WASHBURN, FERNANDES,

SCHECTER, SERIES 10, SEAGULL, CENTER STAGE AND HURRICANE.
Lots of guitars under $200!

Amps by: CRATE, LANEY, WASHBURN, ROSS AND ENGL.

PARTS, ACCESSORIES, STRINGS, BOOKS.

Almost modern stuff!

One of the largest selections of ‘‘off the wall’’ guitars in the world: DANELEC-
TROS, VOXES, EKOS, HAGSTROMS, HOFNERS, KAYS, HARMONYS, SUPROS.

European Sparkletop and Vinyl Madness, Strange old American wonders, Orien-
tal nightmares and funky old tube amps. Catalogs, mojo goodies!

OVER
300
GUITARS

WALDO'’S GUITARS
7406 SUNSET BLVD.
HOLLYWOOD, CA.
(213) 851-7129
MON-SAT 11-6
SUN 12-5

WALDO SAY §
“HAVE A
4

HAPPY
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Charlie Sexton: “Impressed”
Stevie Nicks: “Gold Dust Woman™

STEVE HOCHMAN

Gig: Rock critic (5o they say)

Outfit: Los Angeles Times/Rolling
Stone

Doing In ‘772 Trying to finish college,
listening to KROQ, shopping at
Poobah’s, recovering from mono

Artists: Springsteen U2 # Richard
Thompson

Concerts: Los Lobos . anywhere,
anytime ® T Bone Bumett & Richard
Thompson at the Palace ('82) ¢ John
Hiatt at the Roxy ('87)

Videos: Talking Heads: “And She
Was" @ Peter Gabriel: ““Sledgeham-
mer’” ® Bowie: “Ashes to Ashes”

TV Shows: The Muppet
Show ® Mash ® Mystery

Movies: The Return of AMartin
Guerre ® Kagemusha (The Shadow
Warrior) ® fitzcarraldo

Heroes: Jimmy Carter (Come back, Jim-
my, all is forgiven!) ® John Len-
non ¢ Vincent Price

Vitlains: You name ‘em! ® Sen. Orin
Hatch o Jim Jones

Changes: Less hair ® more
responsibilities

TOP TEN LPS

Richard & Linda Thompson: Shoot Out
the Lights

T Bone Burnett: Truth Decay

Costello: This Year's Model

Pretenders:  Pretenders

Sex Pistols: Never Atind the Bollocks

Clash: London Calling

Neil Yoeung: Rust Never Sleeps

Talking Heads: Remain In Light

Springsteen: Darkness at the Edge of
Town

Clannad: Clannad 2

ULTIMATE TAPE RECIPE

Robyn Hitchcock: “Heaven™

Van Morrison: “Full Force Gale

Richard & Linda Thompson: “Wall of
Death”

Plimsouls: “A Million Miles Away*’

R.E.M.: “Talk About the Passion™”

Clannad: ““Chuaigh Me ‘Na Rosann

u2: “Gloria”

T Bone Burnett: “Boomerang™

1ggy Pop: “Lust for Life”

Pretenders: “Precious”

Fleshtones: “The World Has Changed”

XTC: “Senses Working Overtime””

Los Lobos: “Will the Wolf Survive?”

Neil Young: “Hey Hey My My

Prince: “When You Were Mine”

Paui Simon: “Boy in the Bubble”

John Lennon: ““(Just Like) Starting Over’

John Hiatt: “When We Ran”

Bob Marley: “Redemption Song"

Jules & the Polar Bears: “Convict”

BILL HOLDSHIP
Gig: Editor/writer

Outfit: Radio & Records/Creem
Doing In 772 Writing rock criticism for

WO newspapers.,

Artists: Replacements » Eivis Costeslo
(through ‘821

Concerts: Springsteen & the E Street
Band ® John Cougar Mellencamp
® Lou Reed

Videos: Bob Dylan: “Jokerman’” @ [ean
Martin: “Sini e | Met You Baby™
* Replacements: “Bastards ot
Young”

TV Shows: /il Street Blues ® 1A
[aw ® Heroes of Rock & Roll

Movies: Anme Hall ® Hannah & Her
Sisters ® All That Jasz

Labels: Rhino ® Sire @ Slash

Heroes: John Llennon ¢ Paul
Westerberg  Lou Reed

Villains: Ronald Reagan ® AIDS/co-
caine ® pretentiousness & snobbery in
rock & roll

Changes: Definitely for the worse

TOP TEN LPS

Television: Marquee Moor

Costello: My Aim Is True/ This Year's
Model

Replacements: Please To Meoet Me

R.EM.: Murmur

1.C. Mellencamp: Scarecrow

lan: All Mod Cons

Rolling Stones: Some Girls

Robyn Hitchcock & the Fgyptians: Cotta
tet This Hen Out!

Clash: London Calling

Jonathan Richman & the Modern
Lovers: Back in Your life

ULTIMATE TAPE RECIPE

Replacements: “Left ot the sal”

The Only Ones: “Another Girl,
Another Planet”

Television: “Prove It”

Robyn Hitchcock & the Egyptians:
“Kingdom of Love”

Springsteen & E St Band: “Promised
Land”

].C. Mellencamp: ““Rain on the
Scarecrow””

Southside Johnny & Asbury lukes: “This
Time Baby’s Gone For Gaod”

Sen Pistols: “New York™

Blasters: “So Long Baby Goodbye'”

Violent Femmes: ‘Add It Up*

Iggy Pop: “The Passenger”

David Bowie: "Be My Wife’

Patti Smith: “Dancin’ Barefoot”

avi

Glrné /; p]
Professional
Vocal Institute

ANNBENCES AN IMPORTANT
CLASS FOR SERIBOS SINGERS!

MUSTER STORIO TECHNIQUES :
LEARN THE TECHNIQUES OF THE HIGHLY
PAID PROFESSION OF % < STUDIO
SINGING WHILE MAKING YOUR VOCAL
DEMO TAPE IN A STATE OF THE ART 24
TRACK STUDIO RECORD YOUR VOICE ON
MAJOR RADIO AND TELEVISION JINGLE
INSTRUMENTAL TRACKS IN BOTH SOLO
AND GROUP CUTSH

b

S,

GLEN] T@l, Director of PVI
worked with Kenny Rogers, Lionel
Ritche, Andy Summers, George
Harrison, and more She has recorded
solo records for EMi-Polydor, and
commercials for Bunck, Ford, Schlitz,
Kentucky Fried Chicken and many
others. She has also served &s vocal
coach for Paramouat and MGM Grand
artists

has

For Class Information and Brochure
phone. (213) 393-7709
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Jam: “Down in the Tube Station at
Midnight”’

Clash: “Brand New Cadillae

Jerry Lee Lewis: “Rockin® My Life
Away

Jesus & Mary Chain: “You Trip Me
Up

Costello & Aftractions: “Oliver's Army

Kinks: “Better Things"

Church: “Don't Open the Door to
Strangers”

DANNY HOLLOWAY

Gig: General manager, film & TV
music

Outfit: Island Music

Doing In ‘772 Selling punk records by
mail.

Artists: Prince ® Eurythmics ¢ Nick
Lowe

Concerts: Prince, Time & Vanity 6 at
Long Beach Arena @ Sex Pistols in
San Francisco ® Cab Calloway at
Vine St. Bar & Grill

Videos: The Weirdos: “Helium Bar”
o Fishbone: “It's a Wonderful Life”
* Pnnce: “Automatic” (uncensored)

TV Shows: Let’s Rock ® Goodnight LA
® The Tube

Movies: The Kids Are Alnight ® Beneath
the Valley of the Ultra Vixens ® The
Missouri Breaks

Labels: Island ® Stiff ® Jammys

Heroes: Can't think of any.

Villains: Too many to mention.

Changes: Ten years ago, hard rock
hands played the Central and new
wave bands played the Whisky; in
1987, | believe the trend has
reversed

TOP TEN LPS

Prince: 1999

B-524: 852

Stranglers: No More Heroes

Run-D.M.C.: Raising Hell

Tom Tom Club: Tom Tom Club

Nick Lowe: Jesus of Cool (UK.

Black Uhuru: Red

Costello: My Aim Is True

Human League: Dare

Eurythmics: Sweet Dreams

ULTIMATE TAPE RECIPE

Sex Pistols: “Anarchy in the UK.

Jam:; “Down in the Tube Station at
Midnight”

Zapp: 'Dance Floor”

Prince: “Erotic City"”

Bob Marley: ““Smile Jamaica™

Yarbrough & Peoples: “Don’t Stop the
Music”

World Famous Supreme Team: “Hey,
D).

Bucks Fizz: ““Land of Make Believe

Sophia George: “Girlie, Girlie”

Althea & Donna: “Uptown Top
Ranking”

Cure: “Boys Don’t Cry™”

Stff Little Fingers: “Suspect Device”

Damned: “Neat, Neat, Neat”

Billy Bragg: “Levi Stubb’s Tears”

Colourbox: “Baby, | Love You So”’

Special AKA: “Free Nelson Mandela”

Doug E. Fresh: “la Di Da Di*’

Sandie Shaw: ““Girl Don‘t Conw>* (86
remake)

Depeche Mode: “Shake the Disease’

McFadden & Whitehead: “Ain" No
Stoppin’ Us Now"*

WILLIAM HOWELL

Gig: Director of A&R/artist
development and other torturous
duties. . .

Outfit: Metal Blade Records

Doing In 772 Moving to LA. from San
Diego (just in time to be a patt of
“Kiss Alive 27).

Artists: Kiss ® Iron Maiden ¢ Metallica

Concerts: Pretenders at Santa Monica
Civic (82} » Kiss at L.A. Forum ('79)
* Metallica at Country Club, L A.
('83)

Videos: The Police: “Synchronicity
I & Anvil: “Mad Dog” * Bow e:
“Ashes to Ashes”

TV Shows: Three’s Company ® { ite
Night With David Letterman
o M ASH.

Movies: Alien/Aliens ® Heavy Metal
® River's Edge

Labels: Capitol (for providing lron
Maiden) ® Casablanca (for providing
Kiss) ® all indies! (for taking chances
when no one would)

Heroes: Moon Knight  Decker (3lade-
runnen ¢ Mad Max

Villains: Darth Vader ¢ Lord
Humongous * (The Road Warriors)
® The Panisher

Changes: concert ticket prices ® raging
hair styles o the importance of music
videos

TOP TEN LPS

Pretenders: Pretenders

Kiss: Creatures of the Night

Pink Floyd: The Wall

Rush: Moving Pictures

Police: everything!

Black Sabbath: Born Again

Fates Warning: Awaken the Guardian

AC/DC: Back in Black

Van Halen: Numero Uno

Metallica: Kill “tm All

ULTIMATE TAPE RECIPE

Kiss: “God of Thunder” tlive '78)

O2zzy Osbourne: “Crazy Train”

DEVO: “Whip It

Pretenders: “Tattooed Love Boys”

Black Flag: “TV Party™

Qingo Boingo: “Only a Lad”

Anvil: “Metal on Metal

X: “Los Angeles”

B-524: “Rock Lobster”

Queensryche: “Queen of the Reich”

Rush: “Tom Sawyer

Van Halen: “Running With the Devil”

Dio: “Rainbow in the Dark

Blue Oyster Cult: “Veteran of the
Paychic Wars”

Metallica: “Whiplash”

24+ TRACK RECORDING
JE SOUND PRODUCTIC

e Trident Console¢

N

® Otari recorders ®

® 1/2” or 1/4” MASTERING e
e LLINN 9000 ® Newmann ® Sennheiscr @
® PCM-70 SDX-9() e

and

Engincer

more
included

213-479-7653
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Midiopolis ™z
Resource Center
1
: Super Holiday Buy on the Macll Music Workstation - "
B The system of the future- Priced TOO LOW to print . S&n.e

: Mac Plus with Sonus MacFace Interface  on.y $1699 | Mﬂ.ClﬂtOSh I}
B Atari 1040 Color System w/built-in MIDI onwy $999 |

s Amiga 500 IN STOCK - Largest Selection of MIDI Software-on.y $899
g Amiga 2000 -runs 1BM & Amiga Software - ony $1919.00

: IF YOU USE A COMPUTER FOR MUSIC, WE OFFER THE BEST

g SERVICE, BEST PRICE, AND HAVE KNOWLEDGABLE ANSWERS /
B TO YOUR QUESTIONS. Synchronization is our specialty!! ;/ “ St

: Digidesign, Opcode, Jam Box, Performer, Dr. T, Sonus, Voyetra, Roland, Steinberg, Texture, Passport,
g Hybrid Arts, Intelligent Music, Mimetics, J.L. Cooper and more IN STOCK at THE BEST PRICE IN TOWN!

. . &JqseLBlvd/y e /j‘-

. 213) - We have the largest selection 2| q,%;sm
i - 857-0371 of sequencers, editors, notation = 3l s 3 A%,
i 16023 ?«rl{ag:gsa systems & interfaces for Mac, £ prmeBe_el X%
i e D S atimats IBM, Atari & Amiga £ | s
. COM pUTERS eg'lz::‘l ﬁ%g&ﬁ?l&cmﬁlﬁsw 500 ]000 & 2000 ! A nta Monica Fwy(m) 13

w
©0
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AC/DC: “Hells Bells”

Cheap Trick: “High Priest of Rhythmic
Nojise”

Pete Townshend: “Let My Love Open
the Door”

Judas Priest: “The Electric Eye”

XTC: “Making Plans for Nigel”

MICHAEL HUEY

Gig: Drummer/producer

Outiit: Glenn Frey/Lindsey
Buckingham/Joe Walsh, etc.

Doing In '772 Recording with \Walter
Fean & Lindsey Buckingham; torning
Blue Steel.

Artists: Huey Lewrs & the News ® Jack
Mack & the Heant Attack @ Terence
Trent [Y'Arby

Concerts: Marvin Gaye at
Greeh o Eagles, Long Run
Tour e Blue Steel at The Alley

Videos: None

TV Shows: Late Night with David Let
terman ® American Bandstand ¢ Soul
Train ® franks Place

Movies: Amadcus ® The Biyg Chill o Lite
of Brian

Labels: Rhuno ttor all their R&B
reissues!) © They're all good & bad-
it's all relanve!

Heroes: Al Jachson ® Marvin
Gave © Bob Seger

Villains: Drum machimes & sequencers,
(Not really villains —just overused.
Should be a tol; not the rule!

Changes: None; a tit s sl a hat!

TOP TEN LPS

Marvin Gaye: Anthology

Rav Charles: anvthing he does!

Little Feat: Wating tor Columbus

Eagles: Ine

Ry Cooder: Bop Tl You rop

George Jones: Annnorsan

Paul Simon: Graceland

Bryan Adams: Redhless

Direr Straits: Brothers in Arms

Mr. Mister: Welcome to the Real
World

ULTIMATE TAPE RECIPE

Aretha Frankhin: “Rock Steady’

Derek & the Dominos: “lavla”

Bon Jovi: “Social Disease

What IS This: “I'll Be Around”

Brnan Adams/Tina Turner: “It's Only
love™

Peter Gabniel: “Sledgehammer’

Tina Turer: “\What's Tove Got to Do
With 112

Ry Cooder: “Down in Hollvwood’

INXS: “What You Need”

Cars: “Drve”

Glenn Frey: “Smuggler's Blues

Smokey Robinson: “One Heartbeat!

Manin Gave: “Sesual Healing™

Mr. Mister: “"Kvne'”

Don Henley: Dty Laundny ™

George Jones. “Bartender’s Blues”

Rav Charles: “Georgia on My Mind”

Eagles: “Wasted Time”

King Curhis: “Memphis Soul Stew”

Marvin Gaye: “The Star Spangled Ban-
aer” (‘83 NBA All-Star Game)

MIKE JACOBS

Gig: West Coast A&R consultant &
independent manager

Outfit: EMI/Manhattan

Doing In ‘772 Manager, concert
promoter, & special-event coordinator
at the Starwood.

Artists: Clash ¢ Bob Marley ¢ Rolling
Stones

Concerts: Rolling Stones at Anaheim
(‘78) & Springsteen at UCSB (°77)
* Bob Marley at Roay ('78)

Videos: Peter Gabriel

TV Shows: Late Night With David
Letterman @ Pee-wee's Playhouse
® 60 Minutes

Labels: Pass—I want to keep my job.

Changes: Pay 10 play

40
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TOP TEN LPS

Sex Pistols: Never Mind the Bollochs
Rolling Stones: Some Girls

Clash: Combat Roch

Bob Marey & the Waillers: [ne
Clash: Sandinista!

Faces: Best ot

John Lennon: Deuble Fantasy

Jim Car-oll: Catholic Bov

Del Shannon: Drop Down & GCet Me
Springsteen: Bora to Run

JOHN DAVID KALODNER

Gig: A&R

Outfit: Geffen Records

Doing In 77?7 A&R, West Coast for
Atlantic

Artists: Journey ® Sammy Hagar
e Foreigner

Concerts: Police at the Whisky ('78)
e Journev at the torum, LA, (‘84
o Gienesis at the Forum (°80)

Videos: \Whitesnake: “Here | Go
Again” ® Heart “Never™ o Def
Leppard: “Rock ot Ages”

TV Shows: Saturdav Night Live
778008 Late Night Wath David
Letterman ® CBS sunday Morning

Movies: Platoon » All of the Rocky
movies % Terms of Endearment

Labels: Getfen ¢ CBS © Warner Bros.

Heroes: John | ennon @ Vietnam Vets
o Sylvester Stallone

Villains:

D.A.T. @ drugs © anti-abortionists

Changes: Return of tolk/rock
o Calitornia overcrowding o New
York's dirtier than ever

TOP TEN LPS

Foreigner: Double Vision

Asia: tiest album

Whitesnake: Whitesnake

Bon Jovi: Shppery When Wet
Det Leppard: Phromania

Huev Lewis & the News: Sports
Journey: Frontiers

REOY Speedwagon i Intidelity
Madonna: Like a Virgin

Cars: The Cars

ULTIMATE TAPE RECIPE

Red Rider: “Lunatic Eringe’

AC/DC: “Back in Black”

Joumney: “Chain Reaction”

Sammy Hagar: 1"l Fall in Love Again”

Jon Waite: “Change””

Billy Squier: “The Stroke’

Foreigner: “Hot Blooded”

AC/DC: “Highway to Hell”

Def Leppard: “Foolin™

Tears for Fears: “Everybody Wants to
Rule the World’

Asia: “Ony Time Will Tell

Yes: “Owner of a Lonely Hean”’

Survivor: “Eye of the Tiger”

Heart: “Never”

Wang Chung: “Dance Hall Days”

Police: “Roxanne”

Huey Lewis & the News: “I Want a
New Drug”

Det Leppard: “Rock of Ages”
Blue Oyster Cult: “Burmin’ for You’
Whitesnake: “Still of the Night”

EARLE MANKEY

Gig: Independent record producer

Artists: Peter Gabriel ® Sioussie & the
Banshees o U2

Concerts: Concents don’t hold my
attenhon.

Videos: Pink Floyd: The Wall® Cyndi
Lauper: “Girls Just Want to Have
Fun’ » Concrte Blonde: “'Stll in
Hollywood

TV Shows:

Changed ! Alternatives James Burke)
® Peeswvee’s Playhouse © SC TV

Movies: All Woody Allen movies
o Road Warrior series ® David Lynch
movies, except Dunce

Labels: 1.R.S. ® Virgin o Editions EG

Heroes: Roger Linn ¢ President Carter
¢ Sieve Biko

Vilains: Roger Linn ¢ President Marcos
¢ Poindexter, Casey, & North

Changes: America s becoming as
mindless as the TV ads © MIDI &
drum machimes ® my face

TOP TEN LPS

[no: Before & After Science

Peter Gabrnel: The Intruder

U2: Boy

Bowie: Heroes

Cars: The Cars

DEVO: We Are Not Men

ABBA: Amrnal

Laurie Anderson: Big Science

Pretenders: Pretenders

Police: Zenyatta Mondatta

MIKE McFADDEN
Gig: Musician
Outfit: Public display of affection
Doing In '772 Moving from San
Francisco to become a moving force
on the LA, songwriting scene.
Artists; Tubes ® Talking Heads
o Costello

Concerts: Tubes at the Pantages © Linda

Ronstadt with Nelson Riddle at
Universal @ Pretenders at Universal

videos: Randy Newman: “l Love LA."

¢ David Lee Roth: “Just a Gigolo”
¢ Til Tuesday: ““Voices Carry”

TV Shows: faulty Towers ® Family
e Sunday Moming with Charles
Kuralt

Movies: Elephant Man o Deer | unter
¢ This Iy Spinal Tap

Heroes: Brian Wilson ® Randy
Newman ¢ Jack Nicholson

Villains: Starving children ¢ day jobs
® time

Changes: Children ¢ AIDS ¢ available
time

TOP TEN LPS

Costello: Armed Forces

ABBA: The Visitor

John Hiatt: Riding With the King

Randy Newman: Trouble in Paradise

Tubes: Remote Control

Byme & Eno: My Life in the Bu:h of
Ghosts

Blondie: everything till ‘81

Roxy Music: Avalon

Todd Rundgren: The fver-Popular
Tortured Artist Fffect

ULTIMATE TAPE RECIPE

Pretenders: “Kid"”

Costello: . . . Peace, Love &
Understanding”

Marianne Faithiull: “Broken English”’

Marshall Crenshaw: “For Her Love”

Talking Heads: “Life During Wariime”

Talking tteads: “Take Me to the River”

Tom Petty: “American Girl”

Tubes: “Don’t Want to Wait Anymore””

Big Country: “In a Big Country”

ZZ Top: "Rough Boys”

Costello: “Brilliant Mistake””

Rundgren: “Hideaway”

The Motors: “Dancing the Night
Away”

Cheap Trick: “Surrender”

Police: "Every Breath You Take”

XTC: “Making Plans for Night

Jjohnathan Richman: “My Love Is a
Flower”’

Flash & the Pan: “Walking in the
Rain”

Bram Tchaikovshy: “Girl of My
Dreams”

Squeeze: “Pulling Mussels (From a
Shell)”

CHRIS MORRIS

Gig: Reporter/LP editor

Outfit: Billboard

Doing In *77? Getting fired from a sta-
tion in Wisconsin for playing the
Ramones in the afternoon.

Artists: Ramones ¢ X ¢ Springsteer.

Concerts: Sx Pistols at Winterlan.

e Costello at Beverly Theatre an|
elvewhere o Clash at Roay

Videos: No such animal (see “villains”
below)

TV Shows: Max Headroom (late,
lamented ABC version) ¢ Peeswee's
Playhouse ® Late Night With David
Letterman

Movies: Salvador ® The Unheard
Music ® The Great Rock ‘N* Roil
Swindle

Labels: SST ® Slash ® Warner Bros.

Heroes: Mike Watt * D. Boon
(ri.p.) ® Lester Bangs (rip.)

villains: Bob Pittman ® PMRC & Ronald
Reagan

Changes: Death of radio ® Rise of
young Republicanism ¢ Birth &
demise (2) of punk rock

TOP TEN LPS

Minutemen: Double Nickels on the
Dime

Ramones: Rocket 1o Russia

Television: Marquee Moon

Springsteen: Nehraska

Clash: tondon Calling

lou Reed: Street flassle

X: Under the Big Black Sun

Tom Waits: Rain Dogs

Costello: This Year’s Model

Sex Pistols: Never Mind the Bollocks

ULTIMATE TAPE RECIPE
Costello: “(What's So Funny ‘Bout)
Peace Love & Understanding?”
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ABSOLUTELY THE

FINEST IN MUSIC INSTRUCTION
On Video Cassette $39.95

Special Christmas
Gift Offer

Soon to be Released
Guitar Il e R & R Guitar
Vocal ¢ Keykboards
Regular $39.95
Order before December 31
Special Price

$29.95

~N

PO BOX 38. 229 MARINE AVE
BALBOA ISLAND,CA 92662

714-673-1555

CA- \~BC0 - BB2 - 2656 ——pLTSIDE CA -1-&0 - 832 . 2655
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16 TRK

RECORDING
STUDIO

$1 o PER HOUR

J
SILVER CLOUD

Offering a personal & friendly service
within a quiet, informal & private
atmosphere. Recent clients include
¢ Thomas Dolby * Slim Jim Phantom
* Odin * Lee Rocker
* The Call e Earl Shek
 Dirty Blonde * Danny Wilde

12-TRK | Starting at $15.00
818-841-7893

BERLIN

Found players here before
So why haven't you?
Where the pros go, where the gigs are

MUSICIANS CONTACT SERVICE

6605 Sunset Bivd.
Hollywood, CA 90028
Noon-8 Mon., Noon-6 Tues.—Fri.

(213) 4671-191

FORTRESS

STUDIOS S8/HR

COMPLETE REHEARSAL
FACILITIES IN HOLLYWOOD

— REAL TIME —

PRODUCTIONS
(818) 340-3146

CASSETTE DUPLICATION
HIGH QUALITY « LOW PRICE

(213) 467-0456
OR
Q 463-4976 mornmas) )

Sy —— ——

“affordable legal services. . .ex-
citing news for all local artists.”
—Randal A. Case,

Music Connection,

Feb. 1986

RANDAL NEAL
COHEN

—music attorney

1875 Century Park East
Sulte 1760 ,
Los Angeles, CA 90067
(213) 552-2233

Reasonable hourly fee.
No minimum.

|
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Joy Division: “Love Will Tear Us
Apan”’

Television: “See No Evil”

Plimsouls: “A Million Miles Away"”

Blasters: “Border Radio”

Los Lobos: *“Will the Wolf Survive?”

Replacements: I Will Dare”

R.E.M.: ""Radio Free Europe’”

Magavine: "Shot by Both Sides”

Graham Parker: “Passion Is No
Ordinary Word”

The Last: “She Don’'t Know Why I'm
Here'

Dream Syndicate: “Days of Wine &
Roses”

Minutemen: “The Red & the Black”

Pere Ubu: 30 Seconds Over Tokyo™

The Clash: "Police & Thieves”

Sex Pistols: “God Save the Queen”

Ramones: “Sheena Is a Punk Rocker”

Lou Reed: “Gimme Some Good
Times™

X: “los Angeles”

Richard Hell & the Voidoids: “Blank
Generation”

Nissen

m.!";"' ’
DAMNED IF THEY DIDNT:
Slash, May ‘77

MELANIE NISSEN
Gig: Graphic designer
Outfit: A&M Records
Doing In ‘772 Co-publishing Slash
magazine.
Artists: The Cure ® Sex Pistols ¢ PiL
Concerts: Pere Ubu at Whisky ® The
Damned at the Starwood ¢ The Cure
at Perkins Palace ® The Sex Pistols
* Gang of Four at the Whisky
* Magazine at the Whisky
Videos: John Hiatt: “Have a Little Faith
in Me” ® Herb Alpert: “Our Song”
Movies: Blue Velvet » Betty Blue
* Room With a View
Labels: A&M ® Warner Bros.
Heroes: Ghandi ® Herbert Marcuse
® Dick Gregory
Villains: Hillside Strangler ® animal
researchers ® AIDS
Changes: Homeless

TOP TEN LPS

Lucy Show: .. .undone

Blue Nile: A Walk Across the Rooftops
PiL: Happy

Cure: all

Clash: London Calling

Van Morrison: Poetic Champions
Compose

Linton Kwesi Johnson: Forces of Victory

Magazine: the good one

Prince: Dirty Mind

HOWARD PAAR

Gig: Publicist

Outfit: Norman Winter & Associates,
P.R.

Doing In ‘772 P.R. in London

Artists: Echo & the Bunnymen e The
Cure ® Tom Petty & the Heant-
breakers

Concerts: Specials at the Whisky ('80)
® Clash at the Palladium (‘'79)
* Waterboys at the Roxy (‘85)

TV Shows: This Is Gary Shandling’s
Show e Crime Story ® The Young
Ones

Movies: The Hit ® Trouble in Mind
* My Favorite Year

Labels: They all had their moments

Heroes: Iggy Pop » Bob Geldof ¢ jello
Biafra

Villains: PMRC e the laws used against
the clubs that everyone needs.

TOP TEN LPS

Clash: The Clash

Peychedelic Furs: Talk Talk Talk

Specials: The Specials

Costello: This Year's Model

David & David: Boomtown

The Cure: Kiss Me—Kiss Me—Kiss Me

Ramones: The Ramones

Echo & the Bunnymen: Crocodile

Tom Petty: Tom Petty & the
Hearthreakers

Graham Parker & the Rumour:
Squeezing Out Sparks

ULTIMATE TAPE RECIPE

lan Drury & the Blockheads: “Sweet
Gene Vincent”

Specials: ““Message to You Rudy”

The Members: “‘Otfshore Banking
Business”

Squeeze: "Cool for Cats”

Clash: “Police & Thieves”

English Beat: “Stand Down Margaret”

Clint Eastwood: “Another One Bites the
Dust”

B.A.D.: “Medicine Show"

Undertones: “'Teenage Kicks”

Sex Pistols: “Anarchy in the U.K."”

Psychedelic Furs: “Sister of Mine”

The Cure: “Catch”

Television: “'See No Evil”

Talk Talk: “Give It Up”’

Culture Club: “Victims™

Echo & the Bunnymen: “The Killing
Moon”

Joy Division: “Love Will Tear Us
Apart”

Waterboys: “The Pain Within”

Roxy Music: ““Avalon”

Iggy Pop: “Cry for Love”
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PETER JAY PHILBIN

Gig: Vice President A&R West Coast

Outfit: Elektra Records

Doing In 772 Signing jules & the Polar
Bears to Columbia Records

Artists: Springsteen # Peter Gabriel
® Prince

Concerts: Springstecn—anywhere
® INXS at the Palace ® Randy
Newman in New Orleans (Good Of
Boys tour)

Videos: Michael Jackson: “Beat It”
* Michae! Jackson: “Billie Jean*’
® Peter Gabriel: "Sledgehammer”

TV Shows: NFL football with John
Madden doing color  Larry King
e Saturday Night Live

Movies: E.T. ® Witness ® Something
Wild

Heroes: John Hammond

Changes: Population growth ® contin-
ued growth of electronic media
¢ infatuation with technology

TOP TEN LPS

Roxy Music: Avalon

Springsteen: The River

Rolling Stones: Some Girls

Prince: Purple Rain

Madonna: Like a Virgin

Pretenders: Pretenders

Marianne Faithfull: Broken English

Paul Simon: Craceland

ZZ Top: Eliminator

Dire Straits; Dire Straits

ULTIMATE TAPE RECIPE

Peter Gabriel: “Solisbury Hill”

Peter Gabriel: “Games Without
Frontiers’

Waterboys: “Girl Named Johniy”
INXS: “This Time”

Phil Collins: “In the Air Tonight”
Simply Red: “‘Holding Back the Years”
Prince: “Little Red Corvette”!

Prince: “When You Were Mine”
Police: “Roxanne’’

Billy Idol: **White Wedding

The Clash: “London Calling”
Psychedelic Furs: “Love My Way”’
Costello: “"Accidents Will Happen”’
Springsteen: “‘Valentine’s Day”
Springsteen: “’Highway Patrolman’’
10,000 Maniacs: “Hey Jack Ketouacd*”
Bangles: “Mary Street”

Blondie: *'Hanging on the Telephone’’
Robent Cray: “Smoking Gun”
Replacements: “Unsatisfied”

JONATHAN RICHMAN
Gig: Lead singer tor the Modern Lovers
Outfit: Shint and jeans
Doing In ‘772 The same thing--we

played England an Europe for the first
time in Sept. ‘77.

Artists: Ted Hawkins ® Pee-Wee
Herman ¢ The Baltimores (an
acapella group from San Francisco,
together from about ‘80 to ‘84)

Concerts: Ted Hawkins at Safar Sam'’s
(summer ‘86) ® The Troggs at
Cantone’s in Boston (summer ‘80)

e any old show at all by the
Baltimores from ‘81-'84

TV Shows: ¢ Pee-wee’s Playhouse

Movies: The Gods Must Be Crazy « My
Sweet Little Village ® Brujo

TOP TEN LPS

Skeeter Davis & NRBQ: the one on
Rounder records from ‘86; | forget
the title.

Ted Hawkins: Watch Your Step

Sooliman Rougie: African Lady (okay,
okay, so it was reorded in 1975)

BUD SCOPPA

Gig: Editor

Outfit: MC

Doing in 777 Working as a product
manager at A&M: freelancing for
Rolling Stone, Circus, Phonograph
Record.

Artists: Costello ¢ Prince ® Tom Petty
® Bryan Ferry

Concerts: Tubes at various joint.
¢ Police at Whisky, Wong's ® Prince
at Universal ® Costello/Attractions at
UCSB ('78)

Videos: Costello collection ® Tubes
collection ® Randy Newman: “'| Love
LA.”

TV Shows: Lakers Baskethall » Sunday
Morning With Charles Kuralt » LA,
Law

Movies: Deer Hunter ¢ Bladerunner
* Local Hero

Labels: Stiff ® Rhino ® Demon/Ecsel

Heroes: Magic Johnson ® Garp * Albent
Brooks

Villains: polluters ® absolute believers
* Investors Mortgage Co.

Changes: The digital dawn ® working
out  renewal of the family

TOP TEN LPS

Roxy Music: Avalon

Costello & the Attractions: This Year's
Model (U K. version)

Prince: Purple Rain

Pretenders: Pretenders

Squeeze: East Side Story

Tubes: Remote Control

Rolling Stones: Some Girls

Costello: Imperial Bedroom

Chris lsaak: Silvertone

Blue Nile: A Walk Across the Rcoftops

ULTIMATE TAPE RECIPE

Tubes: “Strung Out on Strings”

Talking Heads: “Artists Only”

Squeeze: “Tempted”

Rolling Stones: “‘Shattered”

Petty: "“Breakdown’

Costello: “Watching the Detectives”

Roxy Music: ““More Than This"

Pretenders: ‘‘Mystery Achievemen:’
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Skin: “Whisper/Touch” (demo)

Prince: "When Doves Cry”

Don Henley: "The Boys ot Summer”

Bus Bovs “Tell the Coach” (demo)

Petty: “Don’t Come Around Here No
More™”

Todd Rundgren: "Pretending to Care”

Costello: “"New Lace Sleeves”

Chris lsaak: “Dancin’”

Robert Pzlmer: “lobnny and Mary”

Split Enz: "Message to My Girl”’

8lue Nile: “Tinseltown in the Rain”

World Party: "All Come True”

Lou Reed: ““New Sensations”

Pretenders: “Kid"”

Squeeze: “'Is That Love?”

DAVITT SIGERSON

Gig: Producer

Doing In ‘772 Dancing.

Artists: Prince ¢ Lucio Dalla » Elvis
Costello

Concerts: Van Morrison at Montreux
(‘84 ¢ Gilberto Gil in New York © Al
Green in Newark

Videos: Don’t matter

TV Shows: Don’t matter to me, but
Nightline will figure i the history of
the decade

Movies: Le Rayon Vert ® The Marriage
of Maria Braun ® This Is Spinal Tap

Labels: Rough Trade o Total Experience
® Def Jam

Heroes: Bob Ge'dof ® Madonna
* Malcolm McLaren

Villains: Ronald Reagan ¢ Cocaine
¢ Malcolm Melaren

Changes: The English steal funk for
white people (ten years after stealing
the blues)  push button music (drum
machines, synths, computers, otc.)

consumers thinking of pop music as
“product,” not “art

TOP TEN LPS

Sex Pistols: Never Mind the Bollocks

Prince: 11999

Steve Reich: Music tor 18 Musicians

David Bowie: Low

Gap Band: IV

Womack & Womack: Love Wars

Lucio Da la: Viaggi Orgamzzati

Blue Nile: A Walk Across the Roomtops

Elvis Costello: Get Happy

Marvin Gaye: Here, My Dear

ULTIMATE TAPE RECIPE

Funkadelic: “One Nation Under A
Groove”

Yarbrough & Peoples:
Music”

Chic: "Good Times”

Roberta Flack & Donny Hathaway:
“Back Together Again”

Ashtord & Simpson: "It Seems to
Hang On”

S.0.S. Band: “just Be Good to Me

Michael Jackson: “Billie Jean®

Madonna: “Like a Virgin”

Run-D.M C.: “Rock Box”

Isley Jasper/Isley: “Look the Other

“Don’t Stop the

o the CHR revival: MTV, soundtracks,

I WAS A PUNK BEFORE YOU WERE A PUNK: The Tubes have that “Where’s the party?” look after
headlining the Pantages in ‘78. (Jamie Cohen can be seen eavesdropping over Bill Spooner’s shoulder.)

Way'
Freur: “Doot Doot”
Kate Bush: “Rurning Up That Hill”
The Smiths: *Ask”
The Smiths: “Theve |s a Light Thet
Never Goes Out”

Joy Division: “Love Wil Tear Us Apart
Again’’
Cars: "let's Go’

Def Leppard: “Photograph”’

Simple Minds: “Waterfiont”
Van Halen: “Jump”’

Robert Plant: “Little by Little’

BILLY STEINBERG
Gig: Songwriter
Doing In ‘772 Farming table
grapes/writing songs.
Artists: Prince ® Springsteen
* Pretenders
Concerts: Springsteen ® Peter Gabriel
® Roy Orb son
Videas: Peteq Gabriel: “Sledgehammer”
® Michael lackson: “Beat It”
® Prince: “Little Red Corvette”
TV Shows: The &ill Cosby Show
® Saturday Night Life » Pee-wee’s
Plavhouse
Movies: Blue Velvet ® Anme Hait o £.T
Labels: All labels can be very good or
verv had.
Heroes: Rock. & roll e Sierra
Clup » Greenpeace
Villains: AIDS ® war * poliution
Changes: New wave &
punk ® videos ® synthesizers
TOP TEN LPS
Prince: Dirty Mind
Springsteen: Bom In the U.S.A.
Pretenders: Fretenders
Costello: This Year's Model
Roxy Music: Avalon
Michaet Jackson: Thrifler
Cyndr Lauper: She’s So Unusual
Blondie: Parallei Lines
Rickie Lee Jones: Rickie Lee Jones
Talking Heads: More Songs About
Buildings & Foud
ULTIMATE TAPE RECIPE
Blongie: "Hangir’ on the Telephone”
Knachk: "My Sharona
Patti Smith: “Because the Night”
Rollirg Stones: “"Miss You"
Prince: "When You Were Mine”
Hall & Oate~: 1 Can’t Go For That”
Marvin Gaye: “Sexual Healing”
Michael Jackson: “Billie Jean”
Culture Club: Do you Really Want to
Hurt Me?”

Roxy Music: “More Than This”

Pretenders: “Back on the Chain Gang”
Fieetwood Mac: “'Gypsy Moth”
Eurythmics: “Sweet Dreams”

John Fogerty: “The Old Man Down the
Road”
Cynd” Lauper: “She-Bop”

Springsteen: “Cover Me”
Cock Robin: “Wnen Your Hean |s
Weak”

MUSIC CONNECTION, DECEMBER 14 —JANUARY 10

Peter Gabriel: “Sledgehammer”
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