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Now! A Single Channel BBE with
Mic Level, Line Level and Phantom Power!

The clarity, definition, presence, texture and voice intelligibility for which
BBE has become world renowned is now in a single channel format. For a//
microphone uses—from vocalists to instrumental soloists and lecturers to
distributed sound systems, the BBE 401 will become indispensable.

High or low impedance mics and musical instruments can plug directly into
the front or rear panel jacks. The BBE 401 has its own preamp with gain con-
trols, can be used as a direct box and will accept — 10dBu line levels. 24 volts
of phantom power are available from the low impedance mic output.

The BBE processors achieve time alignment of harmonic and fundamental
frequencies that were present in the live performance but became reshuffled in
the often convoluted paths of recording, playback and broadcast of audio.

The BBE 802

For use in broadcast, recording and large concert systems and industrial audio.
Balanced and unbalanced lines +24 dBu headroom,

hard wire bypass. The ultimate BBE for
professional use.

The BBE 402

For use in home recording, clubs,
discos, and systems using unbalanced lines.
+14 dBu headroom —10 dBu levels. Home audio and cassette copies are

greatly improved.
B B ‘ 500 Bolsa Ave., Suite 245, Huntington Beach, California 92649
™ 714 897-6766 © 800-233-8346 (USA) ® 800-558-3963 (CA)
(In Canada contact Daymen Audio, 3241 Kennedy Rd. #22 Scarborough, Ontario MIV2J9 or call
416-298-9044
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" INSPIRATIONAL QUOTE
) OF 1987:

“MUSICIANS GET CAUGHT UP IN
THE FACT THAT THEY MIGHT

MAKE A MILLION DOLLARS; THEY

FORGET THE FACT THAT THEY
PROBABLY WON'T.”
—JERRY GIDDENS OF
WALKING WOUNDED (#24)
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ImperiaL Tap Company
SERVICE o QUALITY

MEMBER OF INTERNATIONAL TAPE
ASSOCIATION

MANUFACTURERS OF CUSTOM LENGTH
BLANK AUDIO & VIDEO CASSETTES

SEMINAR RECORDING
AUDIO/VIOED

!~

/

'3
LR

T

PROFESSIONAL AUDIO & VIDED
RECORDING TAPES

PRIVATE LABELING & PACKAGING
TOP QUALITY AUDIO & VIDED CASSETTE DUPLICATION

NATION'S LEADING AUTHORIZED DISTRIBUTOR
CARRYING FULL LINE OF

AMPEX

Scotch '

SHIPMENTS WITHIN 24 HOURS
HIGH SPEED CASSETTE

CALL HOWARD
PERSON-TO-PERSON COLLECT
(213) 393-7131

BLAH-BLAH-BLAH|
’87 Status Quotes from the Pages of MC

Compiled by Tom Kidd
In this, the first issue of Music

Connection's second  decade of

publication, I have been tryving to
come up with some  grandiose
dedication that would  give our
readership « fair idea of how the
magazine has grown and changed
over the years. I keep coming back
to the heart of it, though. no mat-
ter how often | leaf through my
back issues. MC is  certainly
glossier and more professional in
format, it’s true. Ten vears afier,
however, we are still celehrating
our heroes, puncturing da  few
Sacades. and giving the litle guys
a chance to be heard while keep-
ing abreast of trends and tribula-
tions here in the heart of the music
business monster. | really can’t
think of anvthing better than that.

“Thank God I can counteract the
influences of a4 Madonna™
—DJ Dusty Street (#14)

My job in the universe is to

clarify, simplify. and distill things

that are slightly unwieldy.™
—Jennifer Warnes (#7)

It was a spiritual thing. [ just
woke up one morning and 1 had a
new calling in life.”
—King Ad-Rock,
Beastie Boys (#1)

“The only thing 1 can do to keep
my head together is to keep my
feet firmly on the ground. as much
as possible. And to tell peopic
around me that as soon as my feet
get off the ground to give me a stiff
punch in the head.™

—Nikki Sixx, Motley Crue (#12)

“Having worldwide success tends
o consume your every hour.™
—Kim Wilde (#12)

*I really don’t have anything

| against the four-wallers per se. but

it strikes me that another person
collecting off of that process makes
it more.difficult. And 1 think the
next logical step in it also would
be for people to start four-walling
our restrooms—selling admission
to the restrooms. That'll be the
next step.”"'—Doug Weston (#13)

“If we write a song that we really
love and believe in, we siffer if it
tsn’t done right.™

—Songwriter Tom Kelly (#21)

I didn’t want to be a loser |

anymore. 1 looked at my winner
friends and thought. what would
they do? Try to get that record
our.” —Billy Vera (#3)

“Sex is what keeps me young: 1
love it, and maybe that's the
secret.”

—Steven Tyler, Aerosmith (#19)

1 didn’t want to use the original
masters in the film. 1 just didn’t
think the technical quality of the
recordings was good enough. In
today s marketplace you've got o
have that. On the other hand. you
can’t have just anybody do this
music—it has to have a social con-
sciousness infused into the music
itself”
—Taylor Hackford, Co-producer,
La Bamba (#16)

A pypsy once told me that I've
got five more years to do this and
be right on the money. So I'm go-
mg to take full advantage of it.””
—Manager Vicky Hamilton (#13)

“*1I'd love to be the Bangles and
have a hit record. but we're not,
s0 we have to deal with it in a
realistic manner. And | think what
we're doing by going other routes,
which is to say licensing deals in
other parts of the world. is about
the only way you can do it.™”
—Carla Olson, Textones (#3)

“We never had any luck with
demos, really. Well, usually. they
were so good that we wanted just
to re-create them-—and thar is a
real pain in the ass.”

—Tom Petty (#11)

“*When an artist panics, he usually
responds emotionally. Which, for
their craft. is great. For their
lifestyle, philosophy or day-to-day
business dealings. though, it's not
such a good thing.™
—David Coverdale,
Whitesnake (#22)

“*Now 1 feel just as insecure and

as unsure of what I'm doing as |

did when 1 started the band. We're
still at the botom rung.”

—Paul Westerberg,

The Replacements (#23)

“Being naked onstage is a familiar
experience to all performers

whether or not they've actually

taken off their clothes. 1've seen a
lot of naked people onstage.™

—Gibby Haynes,

Butthole Surfers (#23)

|

|
|
|

|
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COOL HEADS PREVAIL.

When your creative juices are-cooking, overly com-
plex recording equipment can really get you steamed.
That's when you'lllove the Porta Two and Porta One®

Weinvented the portable studio; sawe know how
to make them incredibly easy to use, without skimpingion
features. Like fully assignable effects rquting to eliminate
repatching. Mic and line inputs on all channels with dbx®
Trim and EQ controls. VU meters instead of confusing
“light arrays.” And a sync-to-tape feature on the Porta
Two that assures perfect MIDI compatability

Then theres the sound. Our portable studios sound
so0 good;, some artists have gone directly to master from
Porta Studio cassettes. .

That's because no other portable studio has
Tascam’s thirty years of experience in tape head
technology. You'll hear it in the arystal highs,
the undistorted lows. And if youTe using
time code, you won't
have to sacrifice Sl Gle o 2
Track 3 to-guard o
against erosstalk.

Soif you want to capture the
moment, when what you'e hearing is
what you're playing, check out the new
ministudios by Tascam. Chedk out everyone
else. Then let codl heads prevail.

TASCAM

. dbxis a trademark of dbx, Inc. © 1987 TEAC'Corporation of America, 7733 Telegraph Road, Montebello, CA 90640. 213/726-0303.




News

"YEAR IN REVIEW

WHO WANTS YEST ERDl\Y’S PAPERS?
The Biggest Stories of 1987

By Murdoch McBride

LOs ANGELES—This time last
year, the Music Connection staff
predicted that CDs, DAT, and
source licensing would emerge as
key issues in 1987, Those predic-
tions proved to be as accurate in
retrospect as they were safe at the
time we made them: all three mat-
ters will be debated  throughout
1988.

Compact disc sales continued 10
mike impressive gains in the mar-
ketplace. Yet. while CDs are cred-
ited with reviving the music busi-
ness, there have been growing
complaints about their high cost—
while hardware prices have come
down considerably. thus far soft-
ware prices haven't followed suit.
This situation is likely to change as
sales show signs of leveling off.

Just a few weeks ago. the first
hearing on source licensing took
place in Washington, DC.. follow-
ing & breakdown in ncgotiations
between the nation’s broadcasters
(who are behind source licensing)
and ASCAP. According to an in-
formed source, Congress was not
influenced by this  breakdown
(which could be interpreted as a
strategy by broadcasters), nor was
it inclined 1o readily support the
source-licensing bills. The consen-
sus scems to be that a negotiated
scttlement is the way to go.

Congressional attention  to
music industry issues wasn't lim-
ited to the subject of performing
rights. Many representatives with
constituents in the industry have
also been involved with establish-
ing acceptable conditions for the
domestic introduction of digital
audiotape (DAT).

The potential for abuse with
Sony’s DAT technology is consid-
ered cnormous by the RIAA, be-
cause pirates are expected to use
digital audiotape to copy CDs when
and if the DAT format is introduced
in the American market. In order
to prevent home-taping abuse and
to discourage pirating, some con-
gressmen have indicated support
far a blank-tape royalty. But far
more  serious  consideration  has
been given to the CBS copy-code
system. This system would incor-
porate a chip. to be placed inside
DAT machines, which would dis-
able the machine's record capabil-
ity when it reads a “notch™ (or
absence of sound) at 3820 Hz on

a copy-coded CD. The CBS system
is being tested by the National
Bureau of Standards. and the re-
sults should be before Congress
some time in January.

Some already question the con-
clusiveness of the tests. Recording
engineers scem to be all but unan-
imously opposed to the copy-code,
but more interesting is that the
NBS has just confirmed that its
signal tests to determiine the effect
of the notch on recorded material
will be made by sending a clean
CD signal through a CBS-supplied
“encoder’” which filters out sound
at 3820 Hz. thus simudating the
notch which would appear on CDs.
There are contflicting reports about
the availability of any experimen-
tal "notched CDs™ (the NBS does
not acknowledge the existence of
any), but this reporter has learned
that Barbra Streisand’s Broadway
album does exist in very limited
quantity on notched CD. While
NBS tests are extensive, it remains
to be seen whether the bureau can
cffectively test a subject medium by
merely simulating the product in
question.

Elsewhere, the United States

moved a bit closer to ratification of

the Berne Treaty. and the mwsic in-
dustry lent its support to that effort.
First signed in 1886, the Berne
Treaty is considered the most com-
prehensive multinational protection
for authors, composers, and other
creators. A few years ago, mention
of the Berne Treaty might have
been met with curious looks: today,
Berne is becoming better under-
stood throughout the entertainment
community.

For those who didn’t expect any
big changes and thought they had
their feet on the ground. the BMI
bonus system turned into a lively
subject for debate among songwrit-
ers. The controversy pointed to the
continuing rivalry between ASCAP
and BMLI. Although they work to-
gether on such issues as source
licensing and Berne, the perform-
ing rights groups have entered into
arbitration concerning songwriters
who have moved from BMI to
ASCAP but left catalog at BMI,
where it continues to earn bonuses.
The latest development in the
bonus story? A November 3 letter
to former BMI affiliates that ac-
companied their quarterly pay-
ments informed them that BMI has
deferred cancellation of bonus pay-

ments pending the resolution of
legal issues.

And even if you did expect big
changes in 1987, it still wouldn't
have prepared you for a natural
shakeup, as the West Coast expe-
rienced a series of carthquakes and
temblors this autumn. Ironically,
this geologic upheaval brought new
attention to a 1986 issue involving
the L.A. City Fire Department and
its tough campaign for adherence
to capacity limits and building safe-
ty codes. Hardest hit at the time
was Club Lingerie, which experi-
enced several “dumps” (head
counts) by fire inspectors and a
reduced operating capacity pending
renovation under the carthquake
codes. In the end. the work was
done long before the October
shake. and the club’s owner, Kurt
Fisher, has nothing but praise for
the LAFD. “They were right.” he
said. “All we had to do was a little
sweeping up. There was no other
damage.”

This was our first year in almost
a decade without a Los Angeles
Street Scene festival. The reasons?
In part. a management crisis in-
volving the investigation into
charges against the city’s general
services manager. Sylvia Cunliffe.
She has accepted a proposal stipu-
lating that she not return to work
and forsake salary until her retire-
ment commences in March. Until
then, she is aking advantage of ac-
cumulated sick leave and planning
other ventures.

Mecanwhile. the city has an-
nounced its requirements for bids
on the festival. which will be ac-
cepted  within the next several
weeks. Whoever bids on the festi-
val will have to deal with a legacy
of security frustrations. A source
close to the festival organizers has
informed MC that police involve-
ment in past Street Scenes was con-
sidered part of a full-blown drill,
onc which put unwitting citizens in
the middle of a contrived tactical
situation. It was supposed to be
their big exercise in crowd control.”
the source said.

In newly incorporated West
Hollywood, a new controversy is
brewing which involves that city's
restaurants, bars, and clubs. “New
cities are notorious for being over
zealous in establishing ordinances.”
cxplained a bar owner at a recent
meeting. The “landlords of rock™
(as MC described LL.A's clubown-
ers early in 1987) are thus facing
one of the most deliberate and con
certed efforts to reduce their free-
dom to operate, and to confine
their activity in order to limit the
impact of their businesses on
neighbors.

There were some genuine sur-
prises during the year, including an

early presidential campaign stop by
Sen. Albert Gore. D-Tenn., who
appealed to songwriters for their
support at the Bel Age hotel. Not
so surprising as the news that his
wife. Tipper Gore, was making a
concurrent attempt to reposition
herself in the public’s eye by soften-
ing her carlier attacks on rock
lyrics. In any event. Tipper’s big-
gest sacrificial lamb—Jello Biafra—
walked free (if broke) on obsceni-
ty charges. For those who remain
a bit squeamish about supporting
Al Gore, there arc plenty of stal-
wart alternatives—including  Pat
Robertson.

The New Music Seminar gave
thousands a reason to converge on
a sweltering New York City. There,
NMS badge holders could hear
Peter Gabricl speak or venture out
with a legion of romantic adven-
turers who sweated freely while
waiting for a ferry boat ride.

We lost some good people this
year: Peter Tosh, Woody Herman,
Jaco Pastorius. Boudleaux Bryant,
Paul Butterfield. Clifton Chenier,
and the younger, less-celebrated
Todd Crew.

Fittingly. the year's highlights
were musical ones—like Cruzados
at the Roxy. the warmth of the
songwriters’ show at the Wiltern,
and the nostalgia of the Wong's
weckend. Then there's the underly-
ing fact that some of us continued
to cke out a living doing what we
love best. It can get tough some-
times, but as Henry Miller once
reminded us: “The main thing is
to cat. Trust to Providence for the
rest!” ®

IN HOLLYWOOD

By Sue Gold

Hovrywoon—While  Music

Connection wok time out 1o cele-
brate its tenth anniversary with the
obligatory double issue, the music
industry continued to buzz with ac-
tivity. A sumniry of news from the
end of 1987 follows:
» Wave-Aid was released by FM
radio station 947 (The Wave) o
raisc money for AIDS resecarch.
The compilation is available
throughout Southern California in
compact disc and cassette con-
figurations only. All net
proceeds—a minimum of $3 per
unit sold—will go directly to the
American Foundation for AIDS
Research. Artists featured on the
tape include Jennifer Warnes,
Suzanne Vega, David Benoit., Steve
Kindler, and Ray Lynch.
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» L..A./NARAS honored its own
members in a special awards lunch-
con at the Roosevelt Hotel in Hol-
lywood. Academy members who
have been with the Los Angeles
chapter for five years or more re-
ceived certificates of appreciation
for their long-standing support.
Producer/musician/arranger Quin-
¢y Jones and A&M Records co-
founder Herb Alpert were the
guests of honor: each received a
commendation from Mayor Tom
Bradley for his music industry
contributions.

» Chicago hcadlined a benefit
concert to raise money and aware-
ness for a California statewide ini-
tiative to aid the homeless. The
Universal Amphitheatre show also
featured Michacl McDonald. Be-
linda Carlisle. and comedian
Cheech Marin. Signatures for the
initiative were collected before and
after the concert.

» The National Academy of
Songwriters presented its third an-
nual “Salute to the American
Songwriter™ at the Wiltern Theatre.
Brian Holland. Eddie Holland. and
Lamont Dozier were presented
with Lifetime Achievement Awards
for their contributions to music and
the “Maotown sound?”

» LASS reported that more than
250 songs were picked up for con-
sideration by producers. record
company exccutives. and other
music industry personnel at this
year’s Songwriters Expo. &

AIRWAVES
87 Replay

by Ben Brooks

Nincteen-cighty-seven may not
appear on the surface to have been
a significant year in the record and
radio world. On the other hand,
'87 just might be one of those
years that becomes more and more
significant in retrospect. Why?
Because whenever newer technol-
ogies become fully established,
there are always far-reaching
repercussions.

Take the compact disc. for in-
stance. In 1987. the CD graduated
from an audiophile novelty to a
mainstream item. A/l music
manufacturers, large and small.
will be fully engaged in the com-
pact disc business from here on
out. Over the last twelve months.
every major label has dipped deep
into catalog. releasing product that
had been dormant and forgotten
for years. Consumers cager to

sample the new technology and
renew relationships with favorite
artists, recordings. and sounds of
the past are back in record stores
again. Couple this fact with a gen-
uine resurgence in quality contem-
porary music recorded in flawless
digital sound and the results are
obvious. The record industry is at
an all-time peak.

The fresh enthusiasm generated
by the CD configuration—in addi-
tion to the dominance of the
cassette and introduction of
cassette singles—had far-reaching
influences in all facets of the in-
dustry. not the least of which was
radio. The establishment of classic
rock radio in 1987, for example.
was reinforced by the CD explo-
sion. Baby boomers. who are by
definition financially equipped to
dabble in CD entertainment., were
obliged by classic radio to update
their record collections. replacing
worn classic albums with CDs.
With classic radio stations cutting
the bulk of their playlists from
compact discs, the message is ob-
vious. In addition, younger music
consumers are taking the opportu-
nity to delve into our rich rock &
roll legacy . now available on CD.

With album rock radio tocus-
ing on oldies. top 40 rudio took up
the slack and played harder-rock
singles by acts like Poison. White-
snake. Acrosmith, Def Leppard.
Bon Jovi. Cinderella. Europe.
Boston, the Beastic Boys. ctc.
Aided by MTV, top 40 discovered
that they were carrying the ball.
And that they did. breaking the
careers of Crowded House, Bruce
Homsby . Glenn Medeiros, Beastie
Boys. Timbuk 3. Club Nouveau,
Jody Watley. Robert Cray. the
Cure. Suzanne Vega. Debbic Gib-
son, Alexander O'Neal. L.L. Cool
J. Bruce Willis, Whitney Houston.
the System. the Nylons, Titfany,
R.E.M.. Taylor Dane. and Pretty
Poison. among others.

Among the established artists
who got a career shot in the arm
via top 40 were Bill Medley.
Jennifer Warnes. the Cure,
Squceze, the Grateful Dead.
George Harrison, Paul Simon. the
Starship. U2, Steve Winwood. Los
Lobos. the Beach Boys. Smokey
Robinson, Cameo. and the afore-
mentioned hard rock acts.

Meanwhile, album oriented
radio as we know it all but dis-
solved completely. invaded by the
safe and casy classic rock format.
There was no more poignant ex-
ample of AOR’s death than the
utter demise of Los Angeles AOR
landmark  KMET. To make it
seem even more tragic, The
“*Mighty Met™" succumbed to an
entirely new format that purveys
new age and fusion music—casy

listening for stressed-out yuppies.
The planners behind **The Wave™
(as this new format is called)
perceived that the counterculture
audience that once worshipped
KMET and its ilk had evolved to
a state of passivity and domestic-
ity. And judging by the response
to KTWYV and other Wave-like sta-
tions that have since emerged. they
were right! The format has brought
a host of instrumental / trance musi-
cians and their respective labels out
of the woodwork. where they've
found a classy outlet for their
wares. And trust me, ncw age
and fusion sound great on com-
pact disc.

Meanwhile. the urban/dance!
phenomenon  continued 1o take
giant strides in "87. Billboard
launched its “Hot Crossover 30™
chart, identifying those stations
around the country which link top
40 radio with pure dance outlets.
Concurrently. artists like Nancy
Martinez, Debbic Gibson. Jody
Watley. Donna Allen, Lisa Lisa.
Club Nouveau. the System. and
Company B had hits to Top 40
radio.

Probably the biggest avenue for
cxposure in "87 came from the
synergy cvident in the newfound
relationship between the film and
record industries. Music  from
films like La Bamba, Beverly Hills
Cop 11, The Disorderlies, Stukeout,
and Dirty Dancing  scemed o
cftortlessly dominate radio. The
year ended with a bang as the Diry
Dancing soundtrack reaped three
top ten singles! As happened with
Jennifer Warnes, Bill Medley. the
Beach Boys. and others. sound-
tracks can bolster sagging carcers
and launch new ones.

Remakes continued to score as
well in 1987. From the Nylons
version of “Kiss Him Goodbye™
(Open Air) to Cyndi Lauper’s
“*What's Going On™" (Epic) to Los
Lobos™ **LLa Bamba™" (Slash/ WB)
to Kim Wilde's **Keep Me Hang-
ing On™" (MCA) to Tiftany’s huge
hit remake of 1 Think We're
Alone Now™™ (MCA), its obvious
that remakes are fresh new songs
for the young. as well as being
nostalgic curiosities for those who
remember the originals.

If nothing else, 1987 included
a number of quality albums from
quality artists. Peter Gabriel's So
was a radio favorite. as was the
Paul Simon masterpiece Grace-
land. Steve Winwood came out
with an album that just wouldn’t
stop. providing radio with a string
of singles. And U2 finally broke
wide-open with The Joshua Tree.
Newer names like Suzanne Vega
and World Party proved that com-
promise is unnccessary if one’s
vision is strong. W

SIGNINGS &
ASSIGNMENTS

by Jim Maloney

Arista Records has announced two new
appointments: Sandy Jones has been pro-
moted to associate director, R&B/artist
development, and Mike Sikkas has been nam-
ed manager, West Coast A&R.

Epic Records has selected lvan Bodley
as the new manager of media relations, West
Coast. Bodley was previously a publicist in
the label's New York office.

Warner Bros./Nashville has announced
several new promations in A&R: Martha Sharp
(who signed country colossus Randy Travis)
becomes senior vice president; Paige Levy
{who put the WB brand on Dwight Yoakam
and Rosie Flores) becomes director; Doug Grau
becomes A&R manager; Gregg Brown is
named A&R representative; and, Wanda Col-
lier becomes A&R coordinator.

Attantic Records has signed Texas-based
accordionist/ vocalist Augie Meyers to Atlan-
tic America, the company’s country music
label--now distributing his current hit, "Kep
Pa So” Meyers, who handled the organ chores
in the legendary Sir Douglas Quintet, should
have his Atlantic America debut LP ready by
mid-January.

The Raleigh Group, Ltd., has relocated to
Los Angeles. New address and phone number:
PO. Box 691600, Los Angeles, CA 90069;
(213) 273-4221

Chameleon Music Group has a new
president- -Stephen Powers. Powers  will
oversee all aspects of the label's promotion,
marketing, and manufacturing operations out
of Los Angeles. Hell also direct A&R activity
for the company’s 15 labels—including Vee
Jay, Posh Boy, and Mountain Railroad. Powers
was formerly with Capitol Records, where he
was involved in the signing and development
of Billy Vera, Fetchin' Bones, the Reivers, and
Duane Eddy, as well as coordinating Capitol
deals with such independent labels as Rhino,
Cinema, and DB Records.

RS, Records has signed a longterm,
worldwide recording agreement with Dave
Wakeling, founding member of both the
English Beat and General Public. Wakeling
hopes to have a solo record ready for spring
release and promises the concoction will be
“somewhere between Mozart and a road drilll”

Michael Levine Public Relations of Los
Angeles has appointed Jason McCloskey
senior account executive in the company's
television film division.

SBK Entertainment World has signed
Geffen recording artist Robbie Robertson to
an exclusive worldwide songwriting pact.

Passport Records of South Plainfield, NJ.,
has signed rock guitar legend Leslie West.
West is already working on a new studio LP
at Milbrook Studios on Long Island—with
guest appearances siated by Pretenders bassist
TM. Stevens, Little Steven, and Jack Bruce.
West began with the popular West Coast bar
band the Vagrants. He scaled the heights of
superstardom with the seminal hard rock
group Mountain in the late Sixties before im-
mersing himself in various solo projects.
Passport also will release Mud, Lies & Shame,
the highly anticipated second LP (Passport
debut) for Austin band the Wild Seeds: look
for a January release.

Dunhilt Compact Classics, the Northridge-
based company that specializes in CDs, has
appointed Lou Verzola executive vice presi-
dent. His background includes stints at ABC
Records, Dot Records, and Decca Records.
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New notes by Vi Nadsady &
Lisa Johnson

JANUARY 87

WONG'S STAYS WEST: Right
when it looked like we'd
lose Madame Wong's,
things started to shape up.
Wong's Santa Monica land-
lord, determined not to lose
Esther’s business, not only
waived a rent increase, but
allocated a substantial sum
for renovations of the
popular showcase venue.
These developments have
encouraged Esther Wong to
continue in Santa Monica.

DIAMOND VISION: Superstar
Neil Diamond has accepted
an invitation from NFL Com-
missioner Pete Rozelle to
sing the National Anthem at
Superbow! XXI on January
25th at the Rose Bowl. Dur-
ing Diamond's last visit to
L.A., he sold out 14 consec-
utive shows at the Greek
Theatre. More importantly,
though, can anybody beat
the Giants?

ADDISOUNDS: Bruce Willis,
co-star of the ABC-TV
show Moonlighting, took
every advantage to plug
his upcoming Return of
Bruno at the recent Stray
Cats reunion benefit at
the Whisky. The Cats and
a handful of other top
musicians had teamed up
to help the hungry and
homeless children of Los
Angeles.

FEBRUARY

THE WOLVES OF SUMMER: Los
Lobos have just put the
finishing touches on the
soundtrack album for the
Richie Valens movie La
Bamba (due out midsum-
mer), fellow Chicano rocker
Carlos Santana also partici-
pated. Meanwhile, “"Shakin’
Shakin' Shakes,” the
smokin' single from their
new wax, By the Light of
the Moon (Slash/WB), is
hotter than the fire down
below. By the time Los
Lobos’ tour brings them
back home in June, we may
be hearing these guys all
over the airwaves!

WILLIS & SETZER

THE NICEST JORN IN
LARCHMONT: With the hettest
single in the country (“At
This Moment” is currently
at or near the top on all the
national singles charts). why
on earth is Billy Vera stll
gigging at the Palomino and
the Blue Lagune? Why isn't
he taking his show on the
road for everyone to en oy?
In any case, we sure hope
it doesn't take another 25
years for Vera's follow-up
smash

MARCH

SOMETHING IN THE WAY THEY
MOVED: They had arrived

at the Palomino in North
Hollywood for cifferent
reasons. Bob Cylan brought
George Harrison to hear pal
Jesse Ed Davis play with
poet John Trudell and the
Grafitti Band (Grafitti
booster Jackson Browne
had dropped by early, but
couldn't stay). John Fogerty
had come out to sample
some of Taj Manal's down-
home cookin! As he remark-
ed early in the evening,
“You just can't beat Ta;
doin’ that solo blues thing. |
love all that stuff—that's
what | came to hear. | need
a good dose cf it every so
often, usually just before |
start to write again’’ Surpris-
ingly, Fogerty had never
met Dylan or Harrison be-
fore. As he entered the club
and passed the duo at the
bar, Dylan's head swiveled
in the same kind of amazed
double-take folks had been
giving him and George all
night. No sooner had
Fogerty slid behind a table
than he was summoned to
the bar. There, the men
from bayou country, the
north country, and the
mother country exchanged
greetings and bear hugs.
Later, as the Grafitti Band
concluded Trudell's Presley
tribute, “Baby Boom Che,"”
Dylan rushed to Fogerty's
table, handed him a copy of
the band’s tape, and asked
excitedly, "Did you hear that
song about Elvis, John? Do
you believe that?"”

HEIR APPARENT: Ziggy Marley
& the Melody Makers ig-
nited the Santa Monica
Civic on Bob Mariey Day,
mixing originals with several
of their dad’s tunes. The
18-year-old singer/guitarist
and his band, including
sisters Cedella and Sharon
on harmony vocals, sent
hard rhythms and message
lyrics to the overflow crowd.
A nonstop series of local
bands {(Matuzalem, Sha-
keena, Prince Ital Joe, and
others) kept the festivities
rolling. Reggae for Cultural
Awareness and New Direc-
tions Productions scored an
uplifting success with these
cool runnings.

BANK NOTE: Enigma has
agreed to purchase all
property held by the estate
of Greenworld Records for
$20000. Enigma is a major
Greenworld creditor. Details
next issue.

APRIL

THERE'S A HIATT GOIN' ON:
John Hiatt, with help from
Nick Lowe, Ry Cooder, and
Jim Keltner, has cut a new
ten-song album that's being
rush-released by the U.K's
Demon Records. The record
was cut live in a Los
Angeles studio in only four
days (') and was produced
by McCabe'’s maestro Jump-
in John Chelew—who
claims it contains some of
the hottest Cooder in years.
Word is that A&M’s got the
jump on a US. release. In
related news, songbird
Rosanne Cash has waxed
Hiatt's “The Way We Make
a Broken Heart” (which first
appeared on Cooder’s
Borderline LP) for her new
Columbia album. Heart-
breakers keyboardist Ben-
mont Tench (who, with Tom
Petty, co-wrote Cash's #1
country single, “Never Be
You™), has been ir the
studio with the ravishing
Rosanne. Finally, Columbia
Records may be picking up
Dave Alvin's upcoming
Demon LP for stateside
release.

) DYLAN, HARRISON & Fie
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KAREEM CRASHES BOARD:
Sky king Kareem Abdul-
Jabbar has been named to
the advisory board of the
Thelonious Monk Center for
Jazz Studies in Washington,
DC. The center offers
young artists the chance to
study and perform in the
company of a variety of
great jazz musiciars,
educators, and indusiry ex-
ecutives. Abdul-Jabbar joins
Quincy Jones and Billy Dee
Williams on the board of
the Monk Center, and the
Laker legend's love for jazz
led him to establish his own
label, Cranberry Records.

PETTY POWER: Tom Petty and
the Heartbreakers’ about-to-
be-released single 'Jammin’
Me'—from the upcoming Let
Me Up (I've Had Enough)
LP, due April 20th—was
written by Petty, Heart-
breaker guitarist Mike
Campbell, and Bob Dvlan.

MICHELE MYER, The much-
loved L.A. club booker, died
of cancer on April 6th.
Michele would have peen
38 on July 7th.

May

CARLTON BARRETT DIES: The
music world suffered a
great loss with the shooting
death of Carlton "Carly”
Barrett, drummer for Bob
Marley & the Wailers, Re-
turning to his Kingston,
Jamaica, home late Good
Friday (April 17) night,
Barrett was shot twice in
the head by an unknewn
assailant who was waiting
in Barrett's courtyard.

PLAYOFF FEVER HITS MC: i
you wanna get the attention
of this mag's staffers, all
you need do I1s mertion The
Shot—that amazing feat by
which Magic Johnson
served notice to the Mavs,
Celts, Hawks. and Pistons
that the Lakers WANT IT
ALL this year. Wow. Staft
deadhines through early
June have been adjusted to
accommodate the NBA
Playofts.

JUNE

MC BAND SHOWCASE WORKS!
They told us we couldn’t
put five bands on one bill!
They said 15-minute
changeovers were impos-
sible! They claimed no-
body'd show on a Monday
night! But they were
wrong! The event was
masterminded by our very
clever special projects guy,
Arnie Wohl. Awright, Ar-
nie! Other key folks were
our club-swinging Bruce
Duff, Alibi Artists, and the
four bands at right—along
with the Lame Flames,
who closed the show. Ac-
cording to a Whisky staf-
fer, the event drew the
biggest Monday night
crowd to the club in two
years. Numerous industry
types also showed up to
check out specific bands.
It worked so well that we
are gonna do it again.

MALMSTEEN MISHAP: Guntarist
Yngwie Malmsteen sus-
tained serious head tnjuries
and facial lacerations when
the Jaguar sedan he was
driving was involved in a
one-car accident on Mon-
day, June 22, at approxi-
mately 8:30 am Maimsteen.
who was thrown through
the windshield. did not
regain full consciousness
until June 24.

Juty

I.RS. SEEKS INSTRUMENTAL
MUSICIANS: No joke, it's
true—I|.R.S. Records has
undertaken a search for
“the tinest rock nstru-
mentalists” 10 appear in a
new album seres called Nc
Speak. Label chairman
Miles Copeland has
launched the series (slated
for an initial release of four
LPs later this year) with the
object of recording rock
musicians “who aren't ne-
cessarly singers, video
dols, or onented to  three-
minute singles.”
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August

SETZER'S A PAINE: Bran
Setzer was spotted recently
in a rare personal appear-
ance with the Paine
Brothers Band up at the
Central. Playing as a
sideman with the crazed
countrypolitans from out
New Jersey way, he played
real tasty stuff behind
Bobby and Larson, getting
progresswvely nastier (and
tastiery as the night went
on. He fronted on a couple
of Eddie Cochran numbers,
and he sang lead on
“Rebelene,” a song penned
by the Paines that will oe
on his upcoming Paine-
produced solo atbum. It was

NEW AGE AMENDMENT:
KCRW's too-hip Tom
Schnabel must know some-
thing they don't know at the
Bodhi Tree Book Store. On
his August 14th edition of
Morning Becomes Eclectic
(which we started listening
to during breaks in the Iran-
Contra hearings}, Schnabel
segued Shakey Horton's
“Wee Baby Blues,’ some
Bach piece (not our forte—
sorry), and Little Walter's
“Mellow Down Easy!' After-
ward, ne explained that he'd
played the segment in cele-
bration of this big deal
everyane was talking about—
Harmonica Convergence.
Lite on, Tom

SEPTEMBER

THEY CALL ME MELLOW JELLO:
The pornography trial of
punkster Jello Biafra is
history. The jury split 7-5 for
acquittal and deadlocked,
prompting Los Angeles
Municipal Judge Susan lsa-
coff tc declare a mistrial
and drop all charges. Hiafra
was charged with distribut-
ing harmful material to a
minor, following his inclu-
sion of a sexualy expheit
(but not explicitly sexy) H.R.
Giger poster, "Penis Land-
scape,’ in his Dead Ken-
nedys album, Frankenchrist,

UNDER THE RESEDA MOON:
Following the MTV Awards
{(during which they'd turned
in a dazzling mini-per-
formance), Prince and his
ten-piece band played an
unannounced late-night set
at the Country Club for a
few hundred members of
the cognoscenti. The crowd
was treated to what was
arguably the best jam ses-
sion of the year. Prince
finally took the stage at

2 am with a rousing rendi-
tion of "Housequake" and
proceeded to sizzle for
nearly three hours. His all-
new lineup, complete with a
brass section and the en-
ticing Sheita E. on drums,
interspersed originals with
smoldering covers of the
Staples Singers' "I'll Take
You There™ ard Sly's "l
Wanna Take You Higher
along with a James Brown
ultra-jam that gave the JB's
a run for their money. At
one poin:, the band meta-
morphosed into a choral
group. and Chaka Khan
took the stage to lead them
in a semi-acappelia perfor-
mance. Seen boogatooin’ in

WELCOME TO THE BABY-
BOOMTOWN:

On May 26th, MC cwcula-
tion manager Katy Houston
and her husband Skip had
a son, John Carl (a.k.a.
J.C.). On September 5th,
associate art director Ron
Fritcher and his wife

Mary had a daughter,
Jessica Marie. On Septem-
ber 25th, our esteemed
leader, Eric Bettelli, and his
wife Annie had a daughter,
Elyse Rachel. We're pleas-
ed to announce that all the
MC moms and babies are
doing just fine.

OcCTOBER

KATZ-IN-JAMMER: ““It's
over—you can come out
now,”’ MC editor Bud
Scoppa (pictured) calls
out to ad ace Steve Katz,
just moments after a 6.1
earthquake rocked the
mag's offices Octaber
ist. Katz was sitting at

his desk, casually perus-
ing his latest copy of GQ,
and sipping a steamed
Ovaltine when the quake
shattered the early-
morning serenity. He
leaped to his feet,
disregarding his own
safety, with one thought
in mind—saving his
precious Perry Como
album collection, housed
in MC’s storage room.
But as Katz attempted to
gather the valuable vinyl,
a vicious aftershock
upended him and buried
him beneath a she¥ full
of back issues.

EXPO OUTTAKES: MC cover-
boy Joe Walsh demon-
strated his riveting style
of audience eye contact
as he enthralled visitors
to the L.A. Music Equip-
ment Expo (October 10th
& 11th at the Airport
Hyatt) with a surprise
performance. Walsh barn-
stormed through a set
that included ‘‘Life in the
Fast Lane" from his
Eagles days and a spi-
dery guitar version of
Ravel’s ‘‘Bolero’'that
made it onto a few press-
ings of an old James
Gang LP before being
yanked.

NOVEMBER

LYSERGIC TEABAG: Janice De
Soto is opening up a new
Thursday night dance club
starting November 19th.

A WONG TIME COMIN: Wong's
ten-year anniversary was
part nostalgia, part new,
and definitely exciting.
Kudos to Madame Esther
for keeping her establish-
ment alive—club owner-
ship is not a job to be en-
vied. But to see her with
Martha Davis, Dean Cham-
berlain, and other artists
who have graced her
stages. ..I'm sure the bad
memories fade quickly.

DECEMBER

DIXON & DIDDLEY: Hoochie

Coochie Man Willie Dixon,
who's now 72, turned in a
great set recently at the
Music Machine, backed at
one point by his twelve-
year-old grandson Alex on
keyboards. The show was
sponsored by The Southern
California Blues Saciety,
which plans a marathon
tribute to Bo Diddley at the
same venue on Sunday,
December 13th, from 4 PM
till closing.

RESTLESS HARTE: Rose Harte,
who has presented No Amp
Night at the Central in
Hollywod on the first Tues-
day of every month for the
past two years. called to tell
us that December 3rd will
mark the last of the ali-
acoustic events under her
direction

IS IT LIVE OR IS IT. . . X2
Lucky fans in the know got
to see X ‘“‘up close and per-
sonal” (as they say on ABC
Sports) at the Whisky last
month, when the band re-
corded three unpublicized
shows for an upcoming live
album. X's opening-night
set was substantial: | didn't
keep score, but we're talk-
ing around 25 songs ex-
ploding one after another at
a blistering pace—incorpaor-
ating material from first LP
to last and then some. It
was heartening, though not
surprising, to discover that
the older songs had lost
none of their urgency and
passion over the years. nor
had their content become
less relevant Happily, the
new materiaf—especially
one previously unrecorded
song—is as pointed in its
social commentary as the
old. The sound was perfect
in balance and tone, the
band was incredibly tight
{Tony Gilkyson seems to
have always been an X-
man) and the performances
were transcendent. High
points included “Devil Doll"
with a verse of "Your
Cheatin' Heart” in the mid-
dle, Exene’s call-ard-
response with the audience
on “Los Angeles" a really
burnin’ “Burnin’ House of
Love," and too many more

to receunt. But perhaps the
most emotional moment
came in the encore, In
Doe's beautitully expressive
vocal on “See How We
Are.” It's a shame this and
other moments weren't also
caught on video (though
Exene’s very expectant con-
dition may have precluded
that).

—VFN

WHO FOUND WHO: Looks like
Chrysalis artists Dweezil
Zappa and Elisa Fiorillo
(you know, the girl who
sounds a littke like Madonna
and sings on Jellybean's
smash hit “Who Found
Who') found each other at
the label’'s annual Christ-
mas party. The party was
quite a wingding, with
celebs galore and a bevy of
movers & shakers of our
time, including Vicky
Hamilton, Columbia's Jamie
Cohen, Arista’s Randy
Gerston, anc the just-fired-
that-morning-from-Elektra
Steve Prauss. —LJ

JANUARY '88

DARKNESS AT THE EDGE OF
TOWN: New L.A. fave raves
Shadowland have hit the
scene hard, and all those
A&R vultures seem to have
their knickers in a twist over
the boys. Having attracted
the attention of several ma-
jor labels—especially Atlan-
tic and Chrysalis—they just
might be the next big thing
‘round town, since they're a
cross between the Doors,
Wire Train, and Lions &
Ghosts (although they hate
and deny the L&G compar-
ison) Before they sign some
megadeal with a “major”
record company and disap-
pear for six months to
record with some whiz-kid
producer in the south of
France or Jamaica, return-
ing only to play a packed
Forum, you can catch
Shadowland at the Roxy on
January 8th with Darling
Cool, and at Scream on
January 16th with Kommun-
ity FK —LuJ
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THE
COODER
CHRONICLES

Ruminating With Ry

Jotr

y Cooder doesn’t read music. e has
R ro formal musicai training, He boasts

ro technical grasp of harmony. Yet the
saunds he makes are some of the most
imaginative, disciplined, and harmonious
sounds vou're likely to encounter. Cooder is
& musieal Raymond Chandier—a master of
mood, shaddow, and texture. He's a go-for-the-
throat kind of guy who can slide into any
availabie space with music that is always
just rigit.

Rvland Cooder grew up in styvlish Santa
AMonica, but he vearned to cannect with the
dark, mystorious sounds that howled at tum
from the deep South. He weaned himselt on
spoontuls of the spooky guitar he heard on
785 by country hlues patriarchs like Big foe
William, Blind Blake, and Blind Wiliie
Johnson e feasted his ears on L.A%
cosmopnlitan radio offerings—an R& B station
todd him Jimmy Reed and Bo Diddley; a hill-
billv station dished out blue ribbon inspira-
tion from Jerry Lee Lewis, Johnny Cash, and
Boh Wills. He sat at the table as the mid-
Sixtios lk/blues scene unlolded at West
Hollvwood's fabled Ash Grove (now the sie
of the Improvisation), where he bumped up
against aewer guitar heroes like flat-pickin’
phenom Clarenve White and Texas blues
troubadour Sam “Lightnin™ Hopkins, As a
session player, Cooder added his guitar/ man-
dolin/banjo seasoning to recordings by Paul
Revere & the Raiders, Taj Mahal, Randy
Newman, Captamn Beethean, Little Feat, and
the Rotlmg Stones. (Who can forget how his

10

“The blues guys played such bad instruments—that’s why they sounded so gocd.”

hellhound mandoiin {it up the Stones” 1969
studio rendition of Robert Johnson's "love in
\ain”?) Wherever Cooder based his bottle-
neck or flashed his Fonder, he added seme-
thing distinct to the proceedings.

Cooders delighttully varied »olo albums
have never broken any sales records, but the
music has been consistently rewarding. His
choice of musicians and material is always
provocative, and Cooder’s own guiar styl-
ings are never less than spectac ular. Over the
vears, he kas concocted [Ps with a variety
of ethnic and regional themes--biues, jazz.
island nuwsic, Cajun, gospel, Fex-Mex—and

isembled bands around key practitioners of

a particuiar genre. I the process, he's ex-
posed many new lisieners to the fikes of Jex-
Mex accordion ace Flaco limenez, Bahamian
guitarist joseph Spence, jazz piano man Earl
“fatha” Hines, Hawaiian guitar god Gabby
Pahinui, and Caun kingpins the Balia
Brothers. But the music has always been un-
mistakably Ry Cooder music.

Soundtracks are his bread-and-butter these
days. Although he'd played slide guitar on the
Performance soundtrack with fagger and
Randy Newrman, he officially began his scor-
ing streak: with Walter Hill’s 198G movie, The
Long Ricers, ieadusg a rollicking, frontier
string band. He spiced up The Border with
& sizzling Tex-Mex mix that included John
Hiatt, kevboardist jim “Dixie Fried” Dickin-
son, and Sam the Sham. In Southern Com-
fort, his sinister hottleneck guitar splashed
through the mud alongside a National Guard

platoon trapped like rats in a louisiana
bayou. For 1984’ Paris, Texas, his slide was
your guide to Harry Dean Stanton’s seeming-
ly aimless ambling across the desert—and in
Cooder’s eerie accompaniment, you could
almost feel your throat parch and your feet
blister. Last year, he expertly combined the
talents of Frank Frost & the Wonders, Shug-
gie Otis, and Steve Vai to fuel the mystique
ot Delta blues devil Robert Johnson in
Crossroads.

Cooder was a key player in one of this
year’s most talked-about discs—Jjohn Hiatt’s
Bring the Family. Ry, hassist Nick Lowe, and
drummer Jim Keltner joined Hiatt for a three-
day session, hastily arranged by producer
John Chelew and resulting in Hiatt's biggest
and best-sounding vinyl outing to date.
Cooder’s guitar handiwork leaps from every
cut. Warner Bros. recently released Get
Rhythm, his first solo album in five years. It
teatures choice Cooder covers of Johnny
Cash’s title song and Elvis Presiey’s “All Shook
Up™as well as a slippery slide guitar slither
through the Chuck Berry obscurity “13 Ques-
tion Method.”

Ry Cooder is as contemporary as you
please, but hes never fallen out of tune with
the rootsy, regional heart of the music he
loves. He's a guy who's as intrigued about
the latest recording methods as he is about
Bo Diddley’s first record. He continues to be
on the lookout for new sounds and new ways
to present them. Every now and again, he
shares a little bit of that with us. And that
suits us just fine. —Jim Maloney

By Bud Scoppa & Billy Cioffi

THE ROOTS OF AN OBSESSION

“Today it’s easier to learn on one level or
another—you have so much information. You
can go get instructional movies on how to
play slide guitar. | dont know if they're any
good, but they didnt exist in the Fifties, in
any case. The one good thing about grow-
ing up in the Fifties was, nobody seemed to
know anything about anything, which made
things pretty simple. | didn't know what
records were and | didn't know where they
came from. We had records in the house, so
it was obwious that they got made, but 1 didn't
understand the process and no one ex-
plained it. 1 figured that people played in-
struments, but beyond that | couldnt quite
get it. So | sat around the house, listened to
records, and played the guitar. | was mystified,
and | thought, "Well, if playing music is,
olwiously, the right thing to do, let's get
on with it/

"It takes years of finding it out by trial and
error. You can't just say, ‘I have it now because
I'm moving my hands! You know when it's
right and you know when you're getting your
body rhythm together—and it's so remote. It's
like saying, ‘'m going to try and sync up with
these guys who sit in the middle of a cotton
field and have been drunk for 40 years! Now,
I didn’t know that; if | could feel it, it would
be different. I'm 13 or 14 and I'm just not in
the same place.

“I would sit there for days before | got
something right. | would work on a Blind
Blake song for six months because | could
see that there was six months of work to do
just to get yourself . . . not to imitate him, but
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to learn to physically find a way for your body
to do what he was expressing. So | used to
sit there and play six to seven hours a day.
That was all | could squeeze in—I had to
go to school, which | really resented and
still do; 1 felt it was robbing me of this
precious time.”

THE SOUNDS OF OLD L.A.

“This regional thing that was on the radio |

then was what | used to listen for. You had
a hillbilly station in Pasadena and an R&B
station here; one played Jimmy Reed; the
other one was playing Bob Wills, Johnny
Cash, Jerry Lee Lewis. This was before rock
radio was even a thing. | didnt know |
could’ve gone a few miles and seen these
people. For chrissakes, Jess Stacey played
piano in a restaurant a block from my
house—that killed me when | found out later.
I'm afraid | missed a lot because of just not
knowing, but | could tell when it was good
and | could tell when it was junk. If Johnny
Cash sang one of his tunes, that was obvi-
ously a for-real thing; God knows where it
was from—some other planet. Or Bob Wills,
or any of those Western swing guys who
were on the radio for the dock workers—the
guys down in Wilmington who made the
ships in the war, all transplanted guys. It all
became apparent to me later on what had
happened with the population and the dif-
ferent people. L.A. was truly interesting
because it was on the fringe. Charlie Parker
wanders in and out, next thing is Willie Joe
Duncan, next thing is Johnny Otis; who
knows?”

GET FUNKY NOW

“The blues guys played such bad instru-
ments—that's why they sounded so good.
Jimmy Reed played that weird Stella with a
tortoise-shell pickup on it that has no gain
but it sounds like Jimmy Reed—almost
acoustic. | used to think, They don't have
much money, they can't afford the right thing,
and then | realized and began to look into
this stuff, and | said, ‘No, 1 see what this is
all about! But that takes years of finding it
out by trial and error. If you live in Santa
Monica, you just don't know; you're not
automatically there. Your uncle doesn't come
down and give you the mossy, fungus-coated
thing that he’s been using.

“|t was pretty obvious that the black peo-
ple who came out here were trying to get
away from the music of their past; it was
broke-down, undernourished, and poor-
sounding. And the cool jazz that grew up
here was one of those things. They didn't play
funk—they did, but it was cerebral. Like
Gerry Mulligan and those guys; Charlie
Parker came out here; that Central Avenue
thing. It was an uptown thing—very sleek, as
much as they could make it

PICK IT, CLARENCE; CHEW IT, ALBERT
"l didn't like to flatpick because it felt
strange to hold something and then play.
Then Clarence White [the Byrds, the Ken-
tucky Colonels] was so good, and when | was
about 14, | used to sit and watch him—he
couldn't have been more than two years
older—and he had this gift and | would try
it, but | couldnt find the timing at all and
it was clumsy for me. | would sit and play
with him and | would play my deal and he
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would play his deal and it complemented.
And it was such a good sound that | figured,
‘Let him play flatpick! In other words, you
find somebody who is beyond your ability
and you just say, ‘Well, they have that
covered, and so if | want to hear that, Ul just
listen to Clarence! It'll be with himn in his

little space. Susun Titelman

“Bo Diddley and Louis Armstrong went
in there and rocked those air molecules
just right—that’s a rare gift and makes
you kind of a genius.”

“The thing about the flatpick is, it makes
a ping note and | can't stand the thinness o”
tre note. | really always liked the fact that |
could play with my fingers and make a nice,
big round note, and | was trying for that. |
don't like one-note-at-a-time music, because
it just sounds narrow—it’s a lonesome sound,
it’s like so much is left out and the harmon-
ics are reduced. The guitar is a crazy instru-
ment anyhow—you're trying to gather up
what you can. And the flatpick seemed
limited—except in Clarence’s hands, because
he nad a way of using it for other things, a
rhy:himic idea that you could only do with
the tlatpick that was astounding. That fixed
it for me, because he was syncopating so
hard. He had a feeling of syncopation in his
bodv that was really startling, so his flatpick
was his tool for that.

*I don't know about the actual physics of
the whole thing, but it seemed like guitar was
a thing that you had to work yourself up into,
same as playing a horn or a piano or what-
ever you are into. But the thing is. the flat-
pick made me feel less resonant and, of
course, way removed; | felt like | wasn't really
doing it. When | saw Clarence do it, | real-
izet that the flatpick allowed him to do these
rest strokes and funny rhythms against what
the other guys were playing, and it was really
speedy and wonderful. Then | listened to the
\Western swing guys, and that was a kind of
coo-dination | couldnt understand. We used
to go down and watch Joe Maphis on Chan-
rel 13, and, of course, he just went through
it, and it was just like pedal down ail the way,
but Clarence would come up benind and
play these syncopated things and make Joe

sound kind of boring! So | said, This is it,
but the flatpick is not my thing! | play flat-
pick on the mandolin because sometimes
you have to, but I'm no flatpicker. It is a real
different, modal sound. Your mind is doing
a whole different thing. All the blues guys
play with a flatpick—B.B. King, T-Bone
Walker. That's their deal; they do get volume
and they do get clarity and they do have a
kind of speed when they want it.

“I've seen guys with hands that look like
lawn mowers. Look at Albert King’s hands.
I don't know how he does what he does,
because it’s just great—it's mystical. When he
hits one note, it wakes you up and goes right
down your spine—and he plays backwards
and upside down and tuned funny, and it
looks terrible”

BOPPING WITH BEEFHEART

“He was a guy | met when there weren't
many people to meet. Don [Van Vliet a.k.a.
Captain Beefheart] came around and he had
a record deal. We were playing at the Teen-
age Fair and he came around with his guitar
player, who he had thoroughly intimidated
and frightened to death, and we were at a
booth playing. We would trade off with this
Mexican band in sequined suits who played
all the different-sized Fenders—about eight
of them. They were in one booth and we
were in another booth. | was playing and this
funny-looking guy is sitting there with this
scared-looking guy, off to the side. And when
| finished the first set, he goes, ‘Come here,
in this harsh voice. 1 said, ‘Are you talking
to me?’ He says: 'Yeah. How do you do that
shit anyhow? This is my guitar player and he
can't play anything—can ya?'" And the guy
says no. ‘Well, you ought to pay attention to
this guy—he’s good, goddamnit! He says:
That thing on your finger, that slide, 1 really
like that. But you can't play any of that, you're
not good. This was like some act they were
doing. So | said: ‘Who are you, anyhow?” And
he said: ‘Oh, | have this group; you should
join us—get in this thing. The thing you're
doing is okay, but we have a record deal. |
knew Don for a long time—he was really out
there. He did get a band together at one
point with Arty Tripp and all these guys [the
Magic Band), and it was too much. If he did
that today, he would be hailed as some kind
of a prophet. I don't think he'll ever get it up
to do something like that again. It was just
a killer onstage. The guy on bass played a
double-neck Danelectro with fingerpicks,
and he was gnarly. Beetheart taught them all
how to play and they didn't know anything
except what he taught them, and he fright-
ened them so bad that they played for dear
life. Scary stuff.

“He's out there—way out. When | met
him, he was into the jazz experience as it
applied to what he perceived as being
primitive blues. But he put it together; he was
very creative!”

LEGENDS OF THE BLUES MEN

"The old blues guys—what we called
‘blues men’—most of them played any kind
of music you wanted. They could play Al
Jolson, they could play circus, medicine
shows, everything. Charlie Patton was sup-
posed to be able to play any damn thing he
wanted to—gospel, church, pop tunes of the
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“The guitar is a crazy instrument—you‘re
trying to gather up what you can.”

day, Tin Pan Alley. But it the man came down
with tore-up record machine and said, ‘What
do you know, boy, that is blues? Because |
can self this stuff,” hed say, ‘Massa, of course,
blues is what | do! And that became the thing
that was recorded. I know from firsthand ac-
counts, from guys like Jesse Fuller, that the
musician was considered to be a guy who
needed to be personable and traveled and
picked things up; that was the process. This
country is full of shit. Then, when it comes
time to record, that's the moment when a guy
says, “Boy, sing bhlues now,” and he goes
“Okay, I'll sing blues. With the possible ex-
ception of Robert johnson; that might've
been all he knew haw to do. He seemed to
be a guy with a narrow facus, too, in a fun-
ny, modemn way, but up to that time, say the
late Thirties, everybody was doing everything,
whatever they thought was good. They made
it up. Some of that early pre-gospel music,
like Burt Williams, 1 dont know what that
stuff is, but it's something that's not blues, it's
not primitive. A lot of hlues guys were try-
ing to da what they heard on records that
was more sophisticated, and their version of
what the sophisticated stuff was is some of
the greatest shit ever. Like Furry Lewis sing-
ing an Al Jolson tune can be an experience,
because it is so twisted up by the time he
finishes with it.

“That filter is the thing that's always in
place, but what we now think of as blues is
one thing, folk is another; it's all together. It
alllooks like folk to me by now, with the ex-
ception of certain stuff. | mean, U2 is folk—
they're playing Gaelic folk music. They play
oneftour all the time; oneffour is folk. They
don't have five chords in Biish folk music; they
rarely go to five chords. Michael Jackson is
not folk—it's pretty heavily processed, so |
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wouldn't call that folk music. That's where
the trouble starts, | guess. Then you have con-
ditioned people—and that's when | get pissed
off when people start calling me things. |
would say the need to label somebody or
something is not so necessary—but, of
course, that's part of commerce. If you don't
know what it is, you can't sell it. We all suf-
fer from that sometimes.”

PLUGGING IN

“| knew about B.B. King and | listened to
Howlin” Wolf, but | knew also that that was
an acoustic style: The primitive guys put
pickups on their [acoustic] guitars and that
was good—but I didn't have access to that
equipment. Later | learned that it was the
equipment—you didn’t want a Fender Band-
master and a goddamned Stratocaster to play
that kind of music. Because, when | tried it,
it didn't work—it just went, dliiinngg. So |
said, ‘Well, something is wrong; I'll put that
down and deal with it later’ These surf guys
out on the West Coast made these thin,
stringy sounds with a lot of reverh. | ap-
preciate that now, but | didn't like it then. |
said, ‘Until somebody shows me where that
BIG SOUND is coming from. ../ | was
interested in the acoustic sounds guys like
Blind Blake were making—that kind of sub-
tlety and training. So | didn't get with the
electric until | was about 15 or 16.

“Then | heard Big joe Williams, a record
made on a nine-string electric. The guy has
lost all his teeth, he's drunk, and he’s just
bashingon this thing—it sounds like he’s hit-
ting it with a board. And that really got me,
because | knew something was up. | said:
This is good: It's amplified, its loud, it's really
rare and primitive. It's not a real precise, in-
teger, finger-after-finger thing’ And it moved
me up-—it got me to sweat! So | said, ‘ This
is the way to go—where’s the rest of these
guys?’ 1 wanted to hear that slam, you know.
So | declared myself on the side of the ener-
getic moment.”

RECORDING AT THE SOURCE OF
INSPIRATION

“It sounds like a new idea, which it'’s not.
It's not a concept, it's just what people always
did, for heaven's sake, whether they knew
they were doing it or not—getting close to
the creative moment. What are you going to
say to Jimmy Reed? ‘Now get close to it,
Jimmy." I've been in the studio with Frank
Frost from Mississippi, who makes up the
songs as he’s recording them, and by the time
he gets to the end he has a song. If you said,
‘Do it again,” he'd say, ‘Do what again? That
to me is pretty amazing—way beyond punk
and way beyond folk—but not many people
can pull it off. It must be that everybody who
has been bombarded with this program-
matic, processed idea feels a little less in-
volved, a little less moved by the whole thing,
or they wouldn't be listening to oldies radio
so much, and somebody might want to get
down to where there was a performance in-
volved, where people did things and even
interacted. For ten years or so you didn't see
more than one person in the studio, and that
was terrible. It just seemed so wrong to just
see the bass player overdubbing onto the
overdubs, or just see a guy keypunching the
little keypunch or Fairlighting the Fairlight.
I think that's all very well and good, the

machines are there for you to use. But how
you use them is what makes the difference.
If people feel music as players and want to
play together again, then that's a very good
sign. | feel that's the only thing | know how
to do and | imagine we will see more of it,
although the younger folks will have to figure
out how to do it, because, if you haven't
come up that way, you might not know it—
but it sure is fun.

“If you don't bother yourself too much
with it, it's all right. To go into the studio and
say: ‘Well, the audience isn't here, so we don't
have that to work on; the tape machines are
here, but it's not much fun to look at them.
But we can still get something going and
maybe transcend where we are with some
musical idea—hopefully get beyond it for a
minute.” | listen to some of these old records
and the level of what somehody is saying in
three minutes gets positively amazing some-
times. And you think, ‘Well, they were just
good; they played together a lot. ... I'm
thinking of some of these old R&B records.
That was something | could never figure
out—did they just get good that day, or were
they drunker that day, or were they scared
of the producer? Like the Chess brothers
intimidating everybody. We'll never know
that; it's a mystery.

“What was Bo Diddley thinking of when
he cut his first record? Why does it sound
so good and the rest of them don't? But he
had that first one in his hands; you can't get
next to that. He had the right amp, it was the
right distance from the microphone, the thing
was just fucking right—because it never
sounded like that again. I've thought about
that riff he plays, and it's not what it seems
to be—it is triplets against the quarter notes,
and it is what happens together that makes
the riff. Everybody wants to play the whole
lick themselves, but if you fill it in, it just
sounds stiff, stupid. When each one plays a
piece of it, then that’s the thing. It blends to-
gether in the air and the air molecules make
that beat, and that's what gets people crazy.

“[Making a record] is just an energy level
you're trying to get on tape. It's real hard to
do—at least for me it is. It was obviously not
very difficult for Bo Diddley or Louis
Armstrong—although Louis did it more often
than Bo. They just went in there and rocked
those air molecules just right—and that's a
rare gift and makes you kind of a genius.
These Hawaiian guys | used to see were that
way. It didnt matter whether [Bahamian
guitarist and Cooder collaborator] Joseph
Spence was recording or not—something
was always happening. It's a strange, exciting,
mysterious, sometimes dangerous thing.”

PUNK’S PRIMITIVE PURITY?

"I was aware of punk, but | can’t honestly
tell you anything about it; it just didn't mean
much to me. Some people like that stuff as
far as its production values, or in terms of its
relevance socially, but it doesnt mean a
whole lot to me, really; | can dig it on one
level or another. What | think happened in
the punk thing is that everybody got the idea
that playing eighth notes was what you
should do—nobody played the bottom,
nobody played the backbeat much, nobody
played around it at all. So it narrowed down
into this thing like skateboarding down the
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sidewalk and hitting the cracks. | don't think
that justifies a whole lot of things, but you
can get your act together behind that,
because if all you're doing is playing the
eighth notes, you‘ve gotta fill up the space
with something—then it becomes theater,
like the Sex Pistols, and theatrically, of course,
it's great. But 'm an old-timer; | don' re-
late, exactly, to everybody playing heavy
eighth notes.

“| know something about primitive pur-
ity, but | don't feel the punk guys do on that
level. They all have fun—what the hell. If
you're a young person these days, what are
you going to look at and say, "I got a clear
shot at this, that, or the other”? Things are
rather critical and kinda tough for every-
body—let alone if you're from London, or Ire-
fand, where it really is brutal—or New York.

HIATT'S HEAT

“If | was a songwriter with a voice like his,
I'd make records like [Bring the Family]. He
does what he does because he’s a songwriter.
When you have accompaniment and the
voice of the writer, you have a whole different
situation. Singlemindness is what is, again,
everywhere apparent, because you're listen-
ing, and the reason you're there is because

he wrote these tunes. He wrote these tunes,

then we come down to accompany him,
and, of course, what you do is you insert this
lick here, obviously—this one sits this way.
And he's sitting there screaming into the
microphone and playing the acoustic guitar
as hard as he can, and it's almost Elvis-like.
Because, in a modern way, we're sitting there
reacting to what he’s doing, and | know that
I'm not going to say, 'Now wait a minute
guys—suppose we do this?—because we're
just not doing that. We recorded that thing
in three days and, I'll tell you, its very
immediate—that's one thing that's good
about it. But heis the thing, and it's a pyramid
shape—him here and a pretty good rhythm
section underneath. So it is sort of Sixties;
it’s old rock & roll.

THE NICHE & HOW TO FIND IT

“If you're intuitive in the right way, con-
scious of things, you know that everybody
seems to have a niche that they gravitated
to—and you have to find yours to progress.
Don't waste your energy. Why flat-pick if
Clarence White flat-picks? | don't wanna
compete with anybody—that's a mistake. The
point is to do something you like to do that
feels right, and find that as quick as you can.
Well, it doesn't happen so fast, but get on
with it, though—that's the point. | could go
into a session and play bottleneck, simply
because no one else was, and nobody said,
That's horrible—don't do it anymore! As long
as that didn't happen, as long as | could hear
it was pretty good, then I'd say, I have to pay
attention to this situation and fit in with it
in other words, be sensitive, be a good
listener. Because you have to be—that's
important.

“If a musician is any good at all, he knows
what the job is: Don't play on top of this guy
and ruin the drummer’s deal; and if the key-
board is playing a fill there, let him have it—
maybe you'll find a space. So | was always
looking for a space to play in, waiting to hear
it. And if | didn't hear it, | didn't play. That
seemed smart to me, so that's what | did” B
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Soundtracking

MICHAEL
LLOYD

HAS THE TIME
OF HIS LIFE

“Dirty Dancing is a case of
the music being independent
of the film and the film being
independent of the music, but
they work together in a sym-
biotic way,” Lloyd observes. “I
don’t think you could’ve had
a successful film without
music being a part of it and
vice-versa. It's symbiotically
linked.”

By Randal A. Case

{it's true that staying busy keeps people

out of trouble, record producer Michael

Lloyd must lead a pretty safe lie. in his
17 years in the music business, Lioyd has pro-
duced a vast number of acts, including Lou
Rawls, Debby Boone, the Bellamy Brothers,
the Monkees (Lloyd produced the three
newer trachs on the ‘86 release That Was
Then, This Is Now), Belinda Carlisle (her
debut solo LP, Belinda), and Air Supply’s
1987 Christmas LP. And those are just some
of his crodits.

More recently, Lloyd was music supervisor
and song producer for the film Dirty Danc-
ing. The soundtrack to the movie not only
has the distinction of soaring to a chart posi-
tion of #1 (the Lloyd-produced track “Time
of My Lite” is #1 on the singles chart), but
of climbing over albums by Michael Jackson
and Bruce Springsteen to get there. That's not
bad for a relatively low-budget soundtrack
LP that boasts no megastars.

Michael Lloyd recently took time out from
a busy schedule to answer some questions
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posed by MC What tollows is the result of
that interview.
MC: Initially, what attracted you to the Dirty
Dancing project?
LLOYD: | was originally brought in when
they just had a script, which 1 liked very
much. It was warm, from a woman'’s point
of view. Generally, these “comirg of age”
sories are all about guys growing up and go-
ing on their fi~t date. This was different—it
had more heart.
MC: What were your specific duties on the
film?
LLOYD: Well, originally | was going to pro-
duce a song or two. That progressed into me
being music supervisor. They needed a lot
of oldies, so i worked on getting those. |
worked with Jimmy lenner, who was doing
the same thing on the Vestron side. He's the
music consultant with Vestron and has been
a very successful record producer as well.
The success of this project wouldnt have
been possible without lenner and, of course,
all the people at RCA.

Next, we needed Latin dance music,

which had to be prerecorded because they
were dancing to it; they had to have music
to set up the choreography so they could re-
hearse. | ended up doing all of that—the fox-
trots and cha-chas and so forth. All those big
dance numbers were right down to the wire.
You had actors and actresses learning chor-
eography a day or two beiore they were
shooting it.

The new songs were done after the film
was finished. Jimmy had a couple of fellows
writing things, and “Time of My Life” came
out of that. There was no time to get it record-
ed, so they shot to a seven-minute demo of
the song. We had to go in and do a record
of that demo version and be in perfect sync
with the dancing. Technically, that was pretty
exacting. There was a sync tone on the demo
that they shot to, but on the demo itself, the
tempo they used went up and down a little
bit—not much, but a little. So we had to
follow that same tempo. A click was made
that followed the exact tempo of what was
going on in the film, and we recorded to that.

It was very intense. It wasn't just a 30-sec-
ond thing. With seven minutes, if you start
to drift even a little bit, by the time you get
to five minutes, you're way off. When you see
the final tilm you think, "Gee that looks nice”
But you never realize all the time and effort
that went into it.

MC: People always seem to remember the
blockbuster soundtrack albums—Footloose,
Flashdance, Top Gun, and so on. But quite
a few soundtracks have been major commer-
cial disappointments. Even hit films like
Goonies and Mad Max: Beyond Thunder-
dome, as popular as they were, didn’t have
hig-selling soundtracks.

LLOYD: These things have to be done so that,
hopefully, the music stands alone, and then
together they're extra strong. Dirty Dancing
is a case of the music being independent of
the film and the film being independent of
the music, but they work together in a sym-
hiotic way. | don’t think you could’ve had a
successtul film without music being a part
of it and vice-versa. It's symbiotically linked.

Top Gun and Beverly Hills Cop were a lit-
tle different: “Let’s find ten of the best singles
we can from top acts” Dirty Dancing was
basically some lesser-known acts and acts
that haven't been successful for a while. It was
very inexpensive to do. A lot of these other
ones were megabucks.

A film that wasn't commercially successful
but had commercially successful music was
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Vision Quest [which spawned Madonna’s hit
"Crazy For You"]. That album did very well.
Maybe that was a case of music that could've
been a hit in anvthing, and it just happened
to be there, stuck in that film.

MC: Ah, that leads me to mv next point,
which is that a lot of film producers today
think that the best advertisement for their
movie is a hit song. Situations like Vision
Quest prove that isnt always so.

LLOYD: | don' think a hit song makes some-
one see a film, any more than | think a hit
film makes anyone buy an album. What a
hit song does is make people aware of that
film.

MC: I've never been able to understand why
s0 manv great songs in films are run over the
end credits, when no one’s paving altention.
LLOYD: The filmmaker has the final word on
that. It's common to get a song at the end,
like ["Up Where We Belong"] in An Otticer
and a Gentleman. | actually got up and left
the theater; | didn't know there was a song
at the end. Richard Gere is carrying Debra
winger off and credits come on or it fades
to black or whatever. | don't recall that song.
Maybe theyd started it instrumentally. Maybe
they had the song played thematically some-
place else. | just don't recall it. And | listen
to films pretty closely.

Foul Play has [Barry Manilow's] “Reacly to
Take a Chance” right at the beginning, as
Goldie Hawn is driving along the coast, and
it worked beautifully. Filmmakers sometimes
feel that a song at the beginning, particularly
if it's a ballad, might slow the film down,
make it harder to get into. You'll see it both
ways. It's hard to tell what's best.

MC: Which do you enjoy more—producing
acts or working on soundtracks?

LLOYD: One of the things about producing
a soundtrack is that you can work with sev-
eral acts and have great fun with all of them.
A good thing about recording one act is you
have consistency and you're recording a
whole album with a purpose and concept.
They're different things. I've done a lot of both
and | like doing both. . m going into the
studio soon to produce Stryper. They're go-
ing to co-produce the pruject with me, and
I'm really lookng forward to working with
them.

MC: There’s a great deal of diversity among
the acts you work with. I ave the transitions
been difficult for you?

LLOYD: It's difficult perceptionwise; it's dif-
ficult getting the gig. When Belinda’s record
came out, it was reviewed by a magazine.
All it said about me was that | was the guy
who produced Leif Garrett. Okay, that's cer-
tainly not the kind of thing this reviewer
would have bought. But other people did
buy it.

Look, I'm not trying to make a statement—
I'm not trying to make Mic hael Lloyd records.
I'm making records for the artists | record.
What's George Michael? Is he a pop act? |
think he is. He's a talented guy. I'd be proud
to be involved with a George Michael pro-
ject. Is he a Shaun Cassidy of today? | don't
know. Shaun certainly sold as many records
as Michael has. Does it make George
Michael not valid because he’s pop and kind
of good-looking and girls like him? | don't
think so. It makes him a star.

| like being eclectic. In the Sixties | was

playing in a band called the West Coast Pop
Art Experimental Band. It wasn't successful.
It was real out there, very progressive and
strange. Occasionally, when Shaun Cassidy’s
records were [being released], Robert Hilbum
would write about me: “This is the same guy
who was in the West Coast Pop Art Experi-
menta! Band. How could he be doing this?”
Well, should | have stayed with doing that?
1 mean, the first hit record | had was an R&B
record for Lou Rawls called “"Natural Man.
I'd never been involved with R&B up until
that point.

| try to make lLou Rawls records or Dirty
Dancing records. The reason | haven't re-
corded a band like Stryper before is pecause
I havent had the opportunity. It just hasn't
come up.
MC: You seem to have done a lot of work
with Curb Records.
LLOYD: Mike [Curb] is practically my older
brother. Everything| do, 1 do with Curb Pro-
ductions. We've heen involved together in
business since | was 13, so that goes for 26
years. Outside my family, I've known Mike
the longest.
MC: One last thing: How do you want to
be remembered? As a producer who was in-
volved with a long string of hits?
LLOYD: !I'm not the one who's going to be
remembered, at least from the hit records.
It's going to be the artists. And that's the way
it should be. 1 just want to be remembered
by the people | work with as being a positive
influence on the work they’re doing. That we
were all friends, that we did the best we
could, and that it was all very positive. That's
the best | can hope for. B
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Overview

THE DAWN OF NEW AGE
Pioneering An Open-Ended Medium

By Adam Ward Seligman

ew age nsic. That's the stuff I'm

supposed to hate, right? Yuppies

listen to it; they play it in dentists” of-
fices; it's bland, faceless, boring. My sister
likes it; worse, my mother will even listen to
it on the "“Wave.”

Well. . .no.

New age niusic now accounts tor about
three percent of all record sales. Yet most
people can't even describe it, except in neg-
ative terme. Even then, they will miss most
of the facts, because new age is a develop-
ing Music, a growing art form that will take
years to understand.

In the broadest sense, new age music en-
compasses elements of electronic, classical,
folk, and post-jazz fusion, as well as such
specialized torms as meditative, ambient, and
wONIen’s music.

Too much to absory?

Maybe. But here are somie clues to under-
standing, in very general terms, some of the
music floating around under the new age
banner.

To begin with, look at the great sampler
albums put out by some of the record com-
panies that specialize in the form. Windham
Hill, the granddaddy of new age success, re-
leases a yearly sampler as well as videotapes
of soothing images that reflect the music.
Conmpilations from the Sonic Atmospheres,
Private Music, and (CBS<distributed) labels
reveal the broad expanse of sounds and styles
that make up the ouevre.

New age tends to place sonic quality high
on its list of priorities. You won't hear many
poor productions, and the compact disc is
the preferred tormat. Giles Reaves Wunjo is
the work of a single musician, inspired bv
Viking runes. While it's a somewhat more
esoteric combination than Bruce and cars,
Reaves and his runes are every bit as sym-
biotic and a great deal more relaxing.

By listening to the Wave and to progranis
like David Sanborn's jazz show (Sunday
nights on KKGO), you can get a general feel
for the variety of new age—as well as what
is selling. You may think a lot of it is garbage.
Well, some peaple feel the same way about

jazz fusion, rock & roll, and contemporary
classical. Freedom of choice is part of the
music game these days.

In an efiort to come up with a working
definition of the elusive idiom, | recently
asked two new age musicians for their opi-
nions. “It's like trying to describe jazz,” says
David Friesen, a bassist with a jasz back-
ground. “There are so many different types
of jazz—straight-ahead, avant garde, free. So
when you say new age, it is kind of like the
same thing. When ECM records came out,
a lot of that music was like the predecessor
of what is now called new age jazz. But it
was just called jazz at that time. What hap-

&

Montreux

pened, | think is that record companies like
Windham Hill almost coined the phrase
New age niusic then became associated with
music like that on Windham Hill, which was
made up Mmainly of tolk musicians, <o it took
on a different flavor.

“But there are a lot of people out there,
dassical and jazz musicians, playing new age
music,” Friesen continues, “I'nt a jazz musi-
cian, and a lot of my records in the early Sev-
enties were ethnic-oriented. There's another
clue to new age: It has a world music view,
with instruments and rhythms and harmonies

from different cultures—and you use them in
your own nwsic. It's not jazz, it's not folk,
it's not classical, it almost becomes in a
category by itself; it's kind of like. . . new
age.”

Says Jerry Goodman, whose background
is in fusion and rock: “The term ‘new age’
has taken on a certain meaning that may or
may not be totally accurate or valid. Most
of the stuff that's out there called new age
seems to be what some people are calling
‘music to wash your BMW by’ It doesn't
mean that's all it has to be.

“People have asked me how | feel about
being called a new age musician. At first |
said, ‘'m not too sure that | am new age’
Then it dawned on me that what I'm doing
could be called new age, and maybe I'm
pushing the perimeters of it a bit. For lack
of a better term or category to stick myself
in, this one works pretty well”

s :
\ P “
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Both musicians laughed when | expressed
the opinion that “new age is the Eighties
equivalent of fusion. Any instrumental music
that can't be put into the category of jazz,
classical, or rock becomes new age” While
neither was in tull agreement with my state-
ment, both felt that in a very general way,
new age is more a marketing category than
a specific type of music.

Several outstanding recent releases need
to be mentioned. Special EFX, a duo that has
released several records on GRP, represents
the post-fusion side of the genre. Mystique,

HIT CITY WEST

PECODDING STUTS
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Steve Kindler

is a schizoid album, with Chieli Minucci’s
guitar and George Jindas percussion dom-
inating one side, while the other has a band-
like feel. The music is exotic, melodic, and
extremely well played.

Montreux (named after the jazz festival
where the group first recorded as a unit) is
arguably the most skillful ensembie on Wind-
ham Hill. Sign Language, displays an impres-
sionistic approach that draws on the folk and
new acoustic backgrounds of the players.
Newest member Michael Man-ing, a gifted
bassist/ muiti-instrumentalist, adds structure
to the Montreux sound.

Shadowfax, a six-piece electric band that
has been around for over ten years, released
five aibums on Windham Hill before jump-

ing to Capitol. The best of these is The W

Dreams of Children. The group’s relatively
aggressive approach suggests that Shadowfax
entered new age by way of fusion jazz.
Larry Fast is one of the most gifted rack
synthesizers players around, having put in
vears with Peter Gabriel. Metropolitan Suite.
his latest work as Synergy, is all-electronic
music with an urban theme. Wendy Carlos
who created the groundbreaking Switched
On Bach, brings us Beauty In The Beast, an
ethnic Eastern piece for synthesizer. With its
unusual intervals and microtonal scales, this
music is difficult, but it's well worth the ef-
fort. Richard Souther’s all-synth Intermission

00

$20.2. ..

Plus Engineer

24 TRACK

is more fun than most new age electronic
records—it has an uptempo feel and some
delightful melodies and themes. Milcho
Leviev's Destination (Golden Boy Jazz), is a
solo for keyboards and percussion. The med-
itative, melodic album contains numerous
references to classical themes, Leviev's
specialty.

Altiplano (Novus), the latest LP by former
Windham Hill guitarist Alex de Grassi,
features the brilliant Mark Egan on fretless
bass guitar. Egan’s impressive solo album,
Mosaic (Hip Pocket), focuses on the multi-
ple overdubbing of bass parts. Hip Pocket is
a division of Windham Hill started by steel
pan player Andy Narell. The Hammer, is an
uptempo rhythmic workout that breaks with
the laid-back approach Narell is known for.

Global Pacific’s Paul Horn, David Friesen,
and Steve Kindler represent various faces of
new age on a great label. Flautist Horn is one
of the fathers of new age. The recent Traveler
features Horn alongside synthesist Christo-
pher Hedge, while the classic solo work In-
side (released on CD by Rykodisc) was re-
corded inside the Taj Mahal. On the delight-
ful Inner Voices, Friesen plays the Oregon
bass, an instrument he designed. Horn and
Friesen have also teamed up on a pair of LPs.
Like Jerry Goodman, violinist Kindler is a

Andy Narell

Tia Dodye

David Friesen

veteran of the Mahavishnu Orchestra and Jan
Hammer. Dolphin Smiles teams him with
guitarist Teja Bell.

New age music more readily accom-
modates nontraditional pairings and group-
ings than jazz or rock. Freeway Philhar-
monic, a trio featuring viola, guitar, and
Chapman Stick, juxtaposes classical selec-
tions and adventurous whimsical originals.
Quartet Music is closer to avant-garde
chamber jazz than new age, but the group
could get hit with the new age moniker for
its very unusual instrumentation. (Violinist Jeff
Gauthier describes Quartet Music’s style as
“no age.”) Their latest is Window on the Lake
(9 Winds). And, solo artist Tom Canning
(who produced and played on Scott Cossu’s
latest Windham Hill effort, She Describes In-
finity) plays what he calls “new age blues”
on a Roiand synthesizer and performs locally.

If you get really confused and want expert
advice on what is happening in the field,
check out Cymbiosis magazine, a new
age/fusion/progressive rock quarterly that
comes with a 60-minute cassette sampler of
the artists discussed in each issue. Call (213)
859-5868 for information. Past issues have
featured Suzanne Ciani, Yanni, and Ray
Lynch, while the current issue includes Jerry
Goodman, Wendy Carlos, Larry Fast, and
Steve Roach.
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IR FEET WET

“Joining a record company is not a whole lot different from playing in a bar. Just as you can make the same thing happen no matter

which bar you're playing in, likewise, to a certain degree, you can make the same thing happen no matter what record company
you’re with. You’ve got to show people that you’re willing to work as hard or harder than they’re willing to work,”

year has passed since this magazine
Aawarded the Rainmakers “Inspita-

tional Lyric Line of the Year” for their
keen observation: "The generation that
would change the world s stil! looking for
its car keys” Just imagine the heated, late-
night debates that must have taken place at
the editorial roundtable as the various con-
tenders were hashed out. Some of last year’s
lyrical gems that immediately come to mind
include the Beasties’ “Fight for vour right to
party” Andy Taylor's “If you're the pigeon,
baby, I'm the stoal” (or something like that)
and the meditative "Everybody wang chung
tonight.”

A tough call, but the Rainmakers blew ‘em
all out of the water. In 14 words in a three-
and-a-half minute song, they offered a more
indepth look at an entire demographic than
novelist Bret Eastan Ellis could muster with
240K memory and a pastel-colored screen
about one members-only social club.

Like some traveling salvation show, last
year's Rainmakers debut arrived with a con-
fidence built from years of pulling into
strange towns and hawking their homemade
rock & roll elixir to wary listeners. No cure-
alls promised here, just some polished,

24-TRACK RECORDING
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By Chris Nadler
down-home patter guaranteed to stir emo-
tions, arouse curiosity, and raise questions.

So maybe Johnry can't read. The Rain-
makers knew he was at least listening.

“l was pleasantly surprised at the in-
telligence of most of the listeners,” says Bob
Walkenhorst, lead singer and songwriter for
the band. “They seemed to understand what
I was talk'ng about, regardless of their age.
They may not have agreed all the time, and
some of them may have wanted to take me
to task, but I don't think they missed the
point.

“But the points on that record were pretty
clearly made. ‘Government Cheese’ was anti-
welfare, but it wasn't anti-poor. Some people
asked, 'So, you do really hate the poor? Well,
no, | don't hate the poor. | just don't think
this is helping them.”

In fact, one of the major differences be-
tween the band’s debut and their just-re-
leased Tornado (both on Mercury/PolyGram)
is the increased complexity and scope of the
lyrics. Last year's Tour Without End, Amen
included ¢ ub dates taroughout the U.S. and
abroad, as well as opening gigs in larger
venues with Big Country, Berlin, and a
reunited Kansas. The tour proved to be a

school without walls, and the education they
received, particularly on the overseas dates,
is reflected throughout the new album.

“The new songs definitely have a lot to do
with what we've done in the past year” Walk-
enhorst agrees. ”| mean, the first record is
kind of a know-it-all, by God, we're from
Missouri and this is the way things are’
record. Well, we don't really feel we're from
just Missouri anymore. We're from the Planet
Earth. So you kind of talk about the earth in-
stead of the county you live in. One result
is that this record is a lot harder to under-
stand and a lot more abstract than the first
record”

Last Gctober, PolyGram threw a record-re-
lease party for the band in their hometown
of Kansas City. The release was also accom-
panied by a front cover ad in Billboard. The
label’s enthusiasm is not surprising. Not orly
was crucial groundwork laid with the first re-
lease, but the Rainmakers had proven them-
selves to be a reliable, hard-working bunch.
As Steve, Bob, & Rich, they had quickly es-
tablished themselves on the Midwestern club
circuit, mixing an imaginative assortment of
covers with a growing number of originals.
Stumbling into one of the band’s sets was like

STARTING FROM

Affiliated Production Company
looking for original material and
singers. Will shop at midem at no
charge. Send tape and any promo
materials to:
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accidentally finding the greatest college sta-
tion in the world as brave, three-piece ren-
ditions of songs like “Rocket Man” and “Baba
O'Riley” segued in and out of the band’s own
yarns about big fat blondes and kissin’ time.

in a fairer world, a Guinness Book of Club
Records would note the band’s 60-song set
list one evening in Kansas City. Determined
to perform their three sets without a break,
Walkenhorst (then playing a stand-up drum
kit—the band has since added drummer Pat
Tomek) and bassist Rich Ruth launched into
an unannounced version of Dylan’s “Subter-
reanean Homesick Blues,” complete with an
extended intro which allowed guitarist Steve
Phillips to make a similarly unannounced
run to the restroom.

They toured constantly (their booking
agency, GMA, for Good Music Agency, was
once affectionately dubbed the “Greater
Mileage Agency”) and eventually began mak-
ing the necessary trips to the Coast.

“It's been said there’s a three-year curse
with bands in the Midwest,” explained Walk-
enhorst. “You hit your stride and you've got
about two or three years to get over that
hump and get a record deal and try to get
in the flow of being a national act, or you
lose your personal momentum. Then you
lose your regional momentum. Then you
lose your momentum, period.

“And we had hit that point. So we kind
of threw it into overdrive at the last minute
and started making the crazy trips to New
York. And even though the first trip sucked,
we got back in the van and went out there
again and again and, basically, did everything
we could without getting desperate. | mean,

you have to take care of business, but you
have to still be a rock & roll band. So we tried
to keep things in balance.

“Those last four months before we were
signed were pretty frantic, but we just kept
going out there and smashing against that
wall until we made a little crack”

He cites PolyGram's early interest, and
particularly, East Coast A&R VP Peter Lubin
(1 felt he really understood what we were
doing™), for the band’s decision to sign with
the label. PolyGram’s commitment would be
the envy of any new band. Walkenhorst,
however, eyes both sides of the coin.

“Joining a record company is not a whole
lot different from playing in a bar. Just as you
can make the same thing happen, no mat-
ter which bar you're playing in, likewise, to
a certain degree, you can make the same
thing happen no matter what record com-
pany you're with. You've got to show peo-
ple that you're willing to work as hard or
harder than theyre willing to work. | think
that's what always breaks the faith between
artist and record company or producer.
Someone starts dragging their feet. It's the
same way in a band. If there’s one member
who doesn’t want to rock as hard as the rest
of you, he’s going to be a drag. If you go in
with the attitude that you want to embrace
it for all it's worth—Yeah, let’s do it, let's do
everything we can do—! think that kind of
attitude is contagious. It sounds a little stupid;
it's so simple, but it's the only thing we got
going for us”

That and Tornado. The songs are a quick
spin through life (“Snakedance”), love (“Small
Circles”), and the global village (“Other Side
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of the World") in Chuck Berry’s old Ford with
the radio blasting. From the poolside optim-
ism of “One More Summer” to the whirlpool
fatalism of “No Romance;” the songs on Tor-
nado seem 1o stop at every floor on some
emotional high-rise.

“There are definitely a lot of aspects of
emotion on this record,” Walkenhorst points
out. “To me, one of the great virtues of rock
& roll is the wide array of emotions it can
cover and still be a really simple, almost
primitive art form. It can go from innocence
to decadence, from love to hate, from joy to
complete depression. It can cover all of those
things and still be a rock & roll song.

“| mean, there is a time to laugh and a
time to cry. | think there’s a time on a record
to dance and a time to dance. . .slow.

“| also knew the songs were going to be
more sophisticated on this record, and |
wanted the music to reflect that sophistica-
tion. It had 1o be a really big step sonically
for the band. | wanted it to sound like we
skipped a couple of records.”

And what, given the opportunity to nom-
inate his own words for “Inspirational Lyric
Line of the Year” would Walkenhorst choose
this year?

“Paul Revere’s nightmare has come true in
our land,” he immediately replies, quoting
from the song ‘Talking With My Hands.”

"The people whose job it is to yell out a
warning are yelling, but nobody’s hearing
them. It's probably about impending nuclear
doom, but it may just be about the distances
between people.”

Johnny, listen up. The Rainmakers are
back in town. B
o
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Recording

THE EARLE OF THOUSAND OAKS

(Second of Two Parts)

To get rid of that rock & roll pallor, Earl and his brother Jim (of Concrete Blonde) often

Jim Mankey

borrow their parents’ RV and head out to the Lucerne Valley for some serious dirt-biking.

Easy does it, fellas!

By Bud Scoppa

You work with neophyte bands most of
the time, and you say you don’t mind things
being out of tune. I think of myself as open-
minded, but there are certain things I re-
quire in order to enjoy something—I put a
priority on good songs, solid grooves, ex-
pressive singing—

What | look tor is character in a musical
setting, along with the things you mentioned.
Musician interaction is important, 100. Band-
menmbers tend to work on their own parts,
and the overall effect might be really busy.
What's really important is the sensitivity be-
tween all of those things—between where the
vocal line is, where the beat falls, and who
plays around who. And when somebody
plays a guitar riti, it may be that the bass will
hit the root of that guitar riff solidiy and blow
that guitar rifi up, instead of creating two
small pieces of music going side by side.
Atter people get past the first stage ot being

able to play like crazy, trying to be like Eddie
Van Halen, then they learn that it's the
interaction that counts,

So being in tune is important, but all of
that needs to be imposed on <trong character.
To me, character is number one, because
now you can put all your drun: machines
and MIDIs together and achieve all of those
things, including interaction. The challenge
is deciding what that character is and hav-
ing all the elements support it.

Has your approach to making records
undergone any kind of evolution over
the years?

Yeah, like | was saying, it used to be a ma-
jor struggle for me to strive for perection and
now it's a major struggle in mv head to
decide when to stop, because the life can be
sucked out of it by going for perfection. And,
of course, everyboay has a aiiferent idea of
perfection—but being in tune and being on
the beat can sometimes be a problem.

A band that I'm dealing with right now
is Downy Mildew, and | personally think they
have scads of character. This is the second
record we're doing. On the first one | was
worried, because they weren't always in tune
and they definitely weren't always on the
beat, but when it was all done and | looked
at it and compared it to some other things
I've done and some things I'd heard, | real-
ized that | just really liked to listen to the
record. So | tried to figure out why, and a lot
ot it has to do with the quality of their voices
and their ability as lyricists—those are the
things that draw my mind into the record.
Sometimes the words are obscure, but they're
just obscure enough to make me want to
think about them. Sometimes, when some-
thing wasn’t right-on, we'd bury it in echo or
just work around to making it acceptable. In
other words, “There’s a problem—let’s try to
overcome it” It was that process of trying to
overcome the problems that created this
unpredictable end that, to me at least, made
it really fun to listen to. Sometimes Ill
listen to it and say, “Man, the bass is real-
ly muddy—its back there in a bunch of
mush.” And then I'll say, “But man, it really
sounds neat.”

So those are the decisions that I've come
around to instead of having this idea of what
the “norm” is. | don't think I'm so weird that
I can't tell what the norm is, and other en-
gineers or producers or even musicians will
listen to it and say, “Oh, the David Bowie
‘Let's Dance’ snare drum—that’s the snare
drum? But | don’t think that’s always the hot-
tom line. The struggle for me these days is
not to strive for that pertect sound; it's to
resolve in my mind what's interesting, what
keeps me interested in a given song—and
therefore, | hope, other people.

Like | say, Downy Mildew is just fun for
me to listen to hecause they are not like other
bands I've heard. And | can't really even
predict why it turned out the way it did. It
turned out that way largely because of them,
but it was also a matter of what happened
in the studio when we tried to deal with it.

When you were producing 20/20 and
the Pop and those bands in 1979-80, you
were in big-time studios, those bands were
signed to major labels, and there was the
expectation that these records had the
possibility ot entering the competition
for being hits, Now you're making rec-
ords that—

It's an age of lowered expectations. Didn't
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they say that about David Letterman? | read
something that said, “"How can people turn
on David Letterman and just get this
throwaway comedy?” It's an age when peo-
ple expect that. But in music, 1 want to be
positive.

As far as I'm concerned, if a band has
really good songs and vocal character, it's
got as good a chance as anything that’s not
mainstream to make it. | would include
Concrete Blonde because of the songs and
because of Jjohnette’s character. Those
Pretenders comparisons are not without
some relevance, if only in the sense that
there’s that same kind of compelling
presence. It seems to me that as you work
on their second record, you have to be try-
ing to figure out how you can make a record
that will break the band.

It’s a desire that | keep to myseli—that |
would like everything I do to become gold.
If it ever happens, I'll just be tickled pink. |
try not to think about that; | try to deal with
it as a musical question. First of all, it’s real-
ly hard in any artist situation to set up a
specific goal in your mind and then go to
it. Of course, you need a goal to aim at, but
nobody ever really hits it—that's just the way
it is. If you restrict yourself to that specific goal
and that development process, you exclude
way too many ideas. Usually, you'll aim at
something and it will end up over here or
over there, and that's cool because you're do-
ing some artistic thing. That's just the way it
is. If you try and say, “I'm going to make this
because this is going to be a hit,” you're los-
ing two ways—first, because you are probably
not making the best record you can make if
you're just open to solving the problems and
getting the coolest end-product you can
come up with at any given moment; and,
second, if you finally do achieve that thing,
you probably chose the wrong thing.

So your mandate, then, is to satisfy your
own aesthetic criteria?

Yeah, and to hope that | know enough
about music to be able to tell if it's a good
record when it's done.

I wonder if you could take me through
a typical project in terms of how you set it
up? First of all, what state do you like the
material to be in before you start rolling
the tape?

Well, I'm really lax that way—not lax, but
the bands | deal with write their own material
and have given it a lot of thought. It's the
same thing | was saying before: Who's to say

that this idea of what’s going to be a com-
mercial song is better than this other idea?
So the things | try to get involved in aren't
s0 much the songwriting—except for song
structure. Sometimes, it's not easy to tell
where a song is going, where it's been, or
what stands out—the old hook. When a
songwriter sits down to write a song, he’s
usually real involved with it, and to him it's
really obvious what he's saying. A lot of times
guys will say, “Well, why do | have to repeat
that? I've already said it That's a judgment

“The battles I have as a
producer are always in my
head, seldom with the
band. ‘How hard should 1
push this versus the fact
that it could be interesting
anyway?’”

call anyway—how “poppy” do you want it
to be, or how much do you expect the
listener to work to hear it? Some people en-
joy [less accessible] music more than they do
things that hit them over the head—it makes
them have to think some.

The biggest problem with bands, again,
is just that they're all playing separately, and
half the time they’ve never heard the words
until they get them on the tape. So it’s use-
ful to have somebody who has an overview
to see if there is some focus to the song. Like,
“What's it about, and if that's what it's about,
does it sound like that from what you guys
are playing?” Sometimes hacking it—I
shouldn't say hacking it, but cutting it— into
different segments, or shortening or lengthen-
ing it, or taking what seems to be the focus
of the song and maybe repeating that focus
a few times or blowing it up into a bigger
thing—can be helpful. You know, cleaning
out the song. If there’s some part of the song
that is really special, you try to weed out
some of the extra parts. In bands, that tends
to be the most common problem. You clear
out the verse, generally, so you have
somewhere to go when you get to what you
might call "the chorus” Then you decide
what the beat is. Quite often, one guy will
be thinking the song is one tempo, and
another guy will think it's another. So Vll
bring up the question, "What's going on

213-466-1630

MUSIC CONNECTION, JANUARY 11— JANUARY 24

, . . Jane’ i
You've just spent time and money 1—;,0‘,‘,“ -

on your master. . .

DON’T LOSE IT
IN THE COPIES

mirror-image

Cassette copies as clear and brilliant
as your master

6605 Sunset Blvd., Hollywood, CA 90028

Carmine Appice

here?” And we'll get together and discuss it,
and U'll discover it’s the first time anybody’s
ever discussed it—in practice or anywhere!
Everybody knows their parts perfectly, but
nobody has ever given any thought to what
the song is.

A song in its best form isn't one part-
something that if you were a piano player you
might be able to play on one hand with all
the parts perfect and interacting. Sometimes
you can pull someone’s favorite part out and
expand upon that with everyone else’s parts,
and everybody will be happy with it. In
doing that, you bring out the character of the
song by, in this case, bringing out the
character of the riff. If there are five riffs go-
ing on, you have no character, because who's
got any clue what the riff is? It’s often hard
to convince people at that stage that what
they're doing is right or wrong. But at least
| can say to myself, “Okay, based on this idea
that we seem to have some consensus about,
there is a drum beat that's going to work with
this song and the bass line isn't too far away
from that, either” and we'll get the drums and
bass down for sure. And if other parts—guitar
parts or keyboard parts or whatever—will fit,
then that's great. But then we get the basics
down and get a decent vocal on it and start
discussing things. That’s when it's easier for
me to present the mix and say, “You see, |
can't hear the parts” And so, many times the
answer will be, "Well, you've got to turn that
up” That's when VIl say, “Okay, I'll turn it up,”
and [ turn it up and you can't hear the vocal,
you can't hear who knows what. But it be-
comes obvious to the band that, in fact, it's
not working together. Something has to go,
or be adjusted, and that's when we begin the
process of overdubbing to fit whatever the
idea of the song is.

So you keep pushing for what seems to
make sense?

Yeah, and hope that you made a good
guess at the outset.

Do you try to get the thing in just a few
takes, just to get the song down?

1 wouldn't say it's a ridiculous number of
takes. You hear about some people who
spend a year in the studio and do many,
many, many takes, but | think it's safe to say
that on a given song, from the drums-and-
bass standpoint, if you can't get it after hav-
ing been through it five times—and maybe
keeping one or two of those—it's probably
not going to be much better on the next take,
You can’t punch in drums too easily. If it's

The Busboys
Eddie Murphy
Mojo Nixon

LA’s BEST ARTISTS
are at

24 Track Recording
Complete MIC Selectlon
Accurate Acoustical Design

Call Mark or Vic
for rates & information

213) 291-5050
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NAMM
PREVIEW

by Barry Rudolph

he 1988 Winter NAMM Inter-

national Show will take place

at the Anaheim Convention
Center in Anaheim, California, on
January 15, 16, and 17. We say it
every year, but this year it's a fact:
The '88 show will be better than ever,
with exhibits overflowing into the
nearby Hilton, Tower, and Anaheim
| Marriott hotels.
|-

Now for the bad news. Entrancehl
to this year's show will be absolute- |
ly limited to industry people—no
consumers. To gain entrance, you
must prove that you work in manu-
facturing, retail, or an accepted an-
cillary business by presenting your
tax I.D. number, business license, or
resale number of your employer at
the registration area. On-site
registration fee is $5 for NAMM
members and $25 for non-members.

With that out of the way, I'd like
to present some of my favorite new
toys from this years exhibits. Of
course, if you're unable to attend for
one reason or another, these prod-
ucts should all be available at your
nearest music store soon after the
NAMM show.

—

ADA'S MIDI
TUBE PREAMP

The MP-1 from ADA, introduced
at Chicago NAMM last summer,
has gathered quite a following. The
MP-1 is a guitar or bass (or any-
thing) tube preamp with 128 mem-
ory locations that can store all the
knob settings (but wait—the pre-
amp doesn't have knobs, aside from
the volume knob). The design of the
MP-1 is such that it can integrate in-
to a MIDI controlled effects rack so
that the different tone settings can

be changed, along with other ef-
fects in the rack. Features include
three separate voicing modes (Tube-
Clean, Tube-Distortion, and Solid-
State), a digitally controlled equal-
izer {tone control), stereo chorus,
two different overdrives, and master
gain. This preamp is ideal for live
situations in which the guitarist is
interested in replicating recorded
sounds easily and quickly by send-
ing program-change commands via
a MIDI foot-controlied switch. For
more info, contact ADA Signal Pro-
cessors at (415) 632-1323.

ALESIS STUDIO
ELECTRONICS

Alesis’ design philosophy has
resulted in a bunch of very small,
affordable. and useful effects units
known as the Micro Series. The
Microverb turns out to be a great lit-
tle reverb that can be tucked away
in a home-studio or live-gig rack
and still deliver a nice reverb-—most
notably via the gated presets.

The Microlimiter works well ‘or
most home-studio applications,
where the preset attack settings are
good enough for 90 percent of your
limiter uses (e.g.. vocais, bass
guitars, drums). Alesis has man-
aged to shrink the price of the Micro
Series gear as well as the size by
carefully selecting characteristics
that are rarely changed on the more
expensive units, and then making
them preset. So there are fewer
knobs, fewer nonessential choices,
and less hassle.

The Microgate differs from most
noise gates in that it controls not
only the threshold at which the gate
will open, but also how fast the gate
shuts. You also get a delay control
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(or hold time) that the gate will stay
open after the signal has dropped
below the threshold. Throw in a
rear-panel-mounted auxiliary trigger
input, and you have everything you
could want.

New for Alesis are the HR-16
Digital Drum Machine and the
MMT-8 Multitrack MIDI Recorder.
The HR-16 features 48 high-quality
16-bit preset drum sounds, ranging
from acoustic to electronic and pro-
cessed drums, as well as cymbals
and a variety of tom-toms. The
HR-16 has full MIDI implementation,
with Song Pointer and fully assign-
able drum pads.

The MMT-8 is an eight-track
MIDI recorder sequencer. Each
track can contain 16 MIDI channels
and each track has merge capabil-
ities. A full 100 parts and 100 songs
can be held in the MMT’s memory,
and the MMT will record System
Exclusive info as well as utilize
Song Pointer positioning. Consider-
ing the prices for this stuff, it's well
worth looking into at the Alesis
booth at this year's NAMM show.
Alesis is at PO. Box 3908, LA,
CA 90078.

ANALOG CONTROL
TECHNOLOGY MP 100

The MP 100 is a double-rack-
space, MiDI-controlled preamp for
use with an electric guitar, a bass
guitar, or a synthesizer. Being MIDI-
controllable means that you can re-
call any one of 100 preprogrammed
sounds set up within the MP 100.
You can use either factory presets
or program your own with the 27
parameters provided. The MP 100
is extremely versatile, because you
can change the actual signal rout-
ing within the unit. There are three
different distortion circuits for
“roughing up” the tone to fit your
particular playing style. With the op-
tional 12AX7 tube circuit, you can
get all the tube-like distortion you
can handle.

There is a fully programmable
14-band graphic equalizer split into
two EQs—one before the distortion/

compressor and one after. The com-
pressor will alow as much sustain
(clean or distorted) as you need—
and having the equalizer afterward
allows for maximum control.

The MP 100 also has three pro-
grammable-effect sends and re-
turns for outboard effects such as
reverbs and delay lines. The output
of the MP is stereo {switchable to
mono) and there is a headphone
jack for non-amp rehearsals. All
patch parameters for each of the
100 memories can also be stored
on a cassette, so you can “‘clone”
all the patches in your unit to
another unit—or simply back them
up in the event they get erased.

The MP 100 sells for $995, while
the optional remote foot pedal that
steps through the memories costs
an additional $99. Analog Control
Tech can be reached at (616)
381-4855.

CARVIN CORP.

Carvin's new X-60B and X-100B
tube heads deliver 60 and 100 watts
RMS, respectively, and both feature
high-gain circuitry and Groove-
Tubes. Get the proven performance
of the X-Amp in a rugged British-
styled head with a choice of three
power settings: Speaker Im-
pedance, XLR Pre-Amp, and Buf-
fered Effects Loop. The X-60B is
$519; the X-100B is $569 (both
factory-direct prices).

Carvin's FET series power am-
plifiers feature the latest in
MOSFET technology and the com-

pany’s unique SpeakerGuard circuit
to protect from damaging DC
voltages. All FET amps can be
switched to mono and contain a
quiet electronic speed-controlled
cooling fan, modular rackmount
construction, and black anodized
aluminum front panels. Factory-
direct prices are as follows: FET
400 (400 watts) $449; FET 900 (900
watts) $599; FET 2000 (2000 watts)
$995. For more info and a free
84-page catalog, write Carvin Cor-
poration, 1155 Industrial Ave.,
Escondido, CA 92025—or call toll-
free (800) 854-2235.

NEW CASIO
DIGITAL GUITAR

Casio has a few surprises this
time around. The big news is the
DH-20 all-electronic guitar. The in-
strument has six nylon strings and
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20 frets, but any further similarities
to a guitar end when you get a look
at all the amazing built-in features
this product offers. The DH-20 has
20 instruments or sounds, twelve
PCM auto-rhythms, and even a self-
contained speaker. The most inter-
esting thing about this guitar, con-
sidering its $449 retail price, is that
it has a MIDI output jack. Yes, you
can actually hook this thing to any
other MIDI synth or tone generator!

The next surprise from Casio is
the DH-100 digital horn. At $169.50,
the DH-100 has six built-in sounds,
uses recorder fingerings (nine
keys), and is breath-sensitive. There
is also a MIDI-out jack for playing
external modules. Incidentally, all

DAUZ DESIGNS

Dauz Designs of Hawthorne will
be showing a great line of electronic
drum pads. The Dauz pad offers a
six-inch free-floating rubber surface
with special cross-talk-eliminator

SEYMOUR DUNCAN’S
FULL-SHRED
HUMBUCKER

Seymour Duncan unveils the
newest pickup in the underground
Series—the Full Shred Humbucker
{available to the public for the first
time). The pickup has been road-
tested by the likes of Whitesnake,
Heart, and Aerosmith. Alnico mag-
nets provide medium output with
rich harmonics; adjustable allen
screw pole pieces let you fine-tune

KORG’'S DRM-1 DIGITAL
DRUM MACHINE

The DRM-1 is a combined MIDI-
controlled drum machine and MIDI
sequencer that can be operated by
wireless remote control. What will
they think of next? In addition to
playing existing DDD-1 ROM cards
in any af its four card slots, the DRM
will function as an audio trigger-to-
MIDI converter. The drum sounds
are either eight-bit or twelve-bit

these new Casio products are bat-
tery-powered or can be run by an
optional AC adapter.

The CT-370 is a twelve-bit PCM
keyboard instrument that has 20
PCM instruments with a “tone
bank" that enables the user to play
up to 210 different sound combos.
It costs only $199.

Like the CT-370, the MT-240 fea-
tures PCM instrument sounds but
also has MIDI in/out facilities. Both
instruments have ten-note poly-
phony and 49 keys. In addition, the
MT has a 46-PCM sound source for
the auto-rhythm and the unique
Casio chord system with 16 sounds.
The MT-240 is $199.50. Contact
Casio Inc. at (201) 361-5400

S

gaskets. These pads are perfect for

integration into an acoustic drum kit
because of their smaller size and
universal mounting hardware. The
pads sell for $89.95 each. Contact
Dauz Designs at (213) 219-0033.

overall brightness. Both neck and
bridge models are specially cali-
brated, have four conductor cables
for wiring to split the coils electric-
ally, and are wax-potted to eliminate
mic feedback. Standard colors are
black, zebra, white; optional colors
are red, yellow, hot pink, light pink,
dark blue, and light blue. Visit an
authorized Seymour Duncan dealer
or send $2.00 for a free brochure.
Seymour Duncan, 601 Pine Ave-
nue, Santa Barbara, CA 93177.

digital recordings, and the machine
is very quiet. All parameters can be
programmed, including MIDI as-
signments, tuning, decay dynamics,
and output levels. The DRM has a
stereo output buss as well as eight
individual outputs. (Recording engi-
neers love this stuff!) The DRM is
also a sequencer with 5000-note
capacity and multitrack-like opera-
tion with punch-in overdub facilities.
For more information, contact Korg
US.A. Inc. at (516) 333-9100.
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LP MUSIC GROUP
SUSPENDERS

Suspenders are unique racks
that place equipment at a practical
height. The S551 ($118.95) will hold
up tc twelve rack spaces of your
favorite gear, while the S550
($4395) will hold eight rack spaces

C.F. MARTIN’S D-62

CF. Martin of Nazareth, Pa., has
a new maple dreadnought acoustic
guitar that features improved tonal
response and a fast-playing neck.
The D-62 is reminiscent of guitars
made in the Thirties in that it has
an “X" pattern one inch from the
soundhole. This allows for in-
creased bass with active mids and

Qg
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J.B. PLAYER’S
SLEDGEHAMMER PRO
SERIES WIRELESS
GUITARS

The Sledgehammer guitar has
adouble cutaway solid body and a
22-fret maple neck and fingerboard.
The tremolo system is a full-action,
non-locking type similar io a Floyd
Rose. A five-way selector switch
connects to three single-coil pick-
ups, and all hardware is chrome-
plated. Available in black, red, or
white, the Sledge retails for $249.

J.B. Player is also featuring its
Pro Series wireless guitar system.

of gear. The folks at LP Music want
everyone to know that they handle
Suspenders, Cosmic Percussion,
Compton Electronics, Nobels
Sound Studio, Valje. Kitty Hawk
amps, Stevens Electronics, and, of
course, Latin Percussion. Contact
LP Music Group at (201) 478-6903.

highs. The distinctive appearance
of the D-62 is erhanced by a
flamed maple back and side con-
struction. Tortoise binding with
matching pick guard and “red eye”
pins add to the model’s style. The
finish is a high-gloss varnish with
an aging toner on top. The D-62
sells for $1820; the price includes
a hardshell case. Contact C.F.
Martin at (215) 759-2837.

The guitar is similar to other J.B's
in that it has a 22-fret maple finger-
board, EMG pickups, and a locking
tremolo system. The wireless sys-
tem is available in either a Strat-type
or Soloist-type guitar, as well as a
PJ-Bass. The electronics, boasting
the latest in sophisticated RF tech-
nology, feature a quartz-locked
oscillator and a compander circuit
for noise-free sound. The unit is
FCC-approved (but of course the
FCC approves anything, as long as
it's after midnight) and has a range
of 100 feet. Suggested retail is $699.
Contact J.B. Player US.A. at (818)
706-3111.
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RICKENBACKER’S NEW
TWELVE-STRING BRIDGE

Rickenbacker International has
introduced a new bridge for retrofit
on all Rickenbacker twelve-string
guitars. As of January 1988, bridge
will be standard equipment on
selected models. If you've ever ex-
perienced the frustration of trying to
keep a twelve-string guitar in tune.
you know any kind of help is
appreciated. This bridge should
help most of us sound a lot better.
The bridge has twelve individual
saddles ‘o attain precise intonation
of all strings. You may adjust height
and angle for action with four ad-

SOLID SUPPORT
INDUSTRIES

Solid Support has come out with
an expandable rack system There's
nothing worse than running out of
rack space when adding new gear;
not only co you have to buy a whole
new rack, you have to rebuild and
rewire it. Solid Support has solved
the problem by making rack mod-
ules that can be stacked as new
gear is added. All modules are
made of 1% " black steel tubing anc
come in eight rack-space ‘ncre-
ments. The SR-8A base urit comes
with four casters and an optional
formica top. To make an eight-rack-
space rack, you would need a
SR-8A base unit at $120, a SR-8B
rack at $110.00, and the optional top
at $34.95. Contact Solid Support at
(818) 579-6063.

TASCAM’S MTS-30

The MTS-30 is a MIDI/FSK sync
code converter. For the longest
time, no company offered a good,
inexpensive unit like this; now, sud-
denly, everyone is making them. At
$225, the MTS-30 works just great
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justments. The bridge is made of
chrome-plated, cold-rolled steel for
good sustain and years of depend-
able service. Rickenbacker is lo-
cated in Santa Ana, California at
(714) 545-5574.

By the way, if you share a fond-
ness in your heart for that good ol’
Ric Sound, the Rickenbacker Own-
ers-Collectors of America or (ROC.)
has been formed to keep you up-
dated on new Ric products. In addi-
tion to sharing historical and
technical info, the organization also
provides a means to exchange
equipment. For more info, write to
R.OC. America, PO. Box 15473, Fort
Wayne, Indiana 46885-5473.

and should be welcomed by any-
one who has spent hours anguish-
ing over sync-to-tape problems.
Most FSK/MIDI converters found in
sequencers and drum machines
are acceptable, but it can be dis-
heartening when they lose sync or

will only sync up from the beginning
of a song (because they lack Song
Pointer info). The MTS-30 can be
hooked permanently between your
drum machine or sequencer so that
it will send code to the tape deck
and drive the sequencer on play-
back—all without repatching. The
unit outputs MIDI Song Pointer
to all machines that will accept it,

:
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TRANTEC SYSTEMS

Trantec now offers an affordable
range of wireless microphone and
guitar systems. Trantec Systems
have already taken the lead in the
UK., and they have a reputation for
the kind of quality and reliability pro-
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ZION GUITARS

Zion Guitar Technology will in-
troduce the new Radicaster guitar
at this year's NAMM show. The
Radicaster features a deep, scal-
loped cutaway for maximum access
to higher frets, and a custom-
designed lightweight basswood
body. The neck, made from Eastern
hardrock maple, has a premium
ebony fingerboard with dot inlays.
An original Floyd Rose bridge is
used with an original Zion Wham-
my Grip. Choose from stock Zion
Turbosonic pickups or several fine

constantly checks for errors, and
makes the timing corrections nec-
essary to keep all machines in
perfect lock. In addition, there is a
large LED display that reads out bar
numbers and an automatically-
switched MIDI out/thru terminal.
Tascam, a professional division of
Teac, can be contacted at (213)
726-0303.

\\' ,

fessionals demand. Features of
both the receiver and transmitter
units include crystal-clear clarity,
excellent dynamic range, separate
on/off switches, five frequencies,
and low-noise mute circuits. Trantec
is distributed by Group Center
Inmovations, (818) 884-2717.

replacement units. The company
has also redesigned its Turbo series
of fine electric guitars. The Turbo
series is similar to the Radicaster
but has a different body style and
a rosewood fingerboard that is
slightly wider up by the nut. There
are also Gotoh or Schaller ma-
chines, and Turbosonic pickups are
again standard. (The Studio model
comes with two single coils and one
humbucker; the Stage model has
two humbuckers). Zion Guitar Tech-
nology can be reached at (919)
852-7603. W
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a long song, it's going to have dips and holes
and mistakes in different places every time
the drummer goes through it. Either that or
he has the ability to do it in fewer takes.

Do you use a click track?

It depends on the band. A band that’s in-
volved with sequencers and MIDI and such
has no choice. As far as radio music goes
these days, it's like 95 percent clicks and
drum machines; if not a drum machine,
there’s at least a click to hold it steady. But
I'd say in my case, it's more like half.

There’s still some largesse for a drummer
within the framework of a click track.

Sure, and the better drummers just love
to play with the click, because they can play
around with the beat and they know when
they’re dragging it and they know when
they’re pushing it. It's weird how just being
on time makes you seem so much more solid
in the way you hit it. If you hit it oft-time, evert
if you hit it twice as hard, it's not quite right.
But when it’s right on the beat, you just ga
”Oh yeah!”

Are you turning down projects all the
time? Are you working every day?

Sometimes it gets stupid. I'd say for the
past three or four years I've been working
steadily. Sometimes I'll only work three or
four days a week and sometimes a week will
go by without a project. But then that's
balanced by times where it’s really dumb and
I'm really unhappy with how much 'm work-
ing, so | just kind of average out on a
reasonable amount of work.

You only work on one project at a
time, right?

No, usually more than one. | encourage

this, because a band can take their drum
tracks home and play along with them. They
can come up with some ideas, study them,
see what'’s not working, and come to their
own understanding of what is or isn't hap-
pening. So | would say | tend to work with
at least two or three bands in a given week—
usually two days on one band, two days on
another.

They’re not necessarily album projects?

A lot of them are. Personally, | don't real-
ly enjoy the method of going in and doing
an album in two weeks. | just think its neater
to stretch it out if you've got the time, because
it gives you time to clean up your mistakes
and see where you're going. Take Downy
Mildew—keep bringing them up ‘cause I'm
doing them right now. They tend to do it pret-
ty fast. Their last record was, in fact, done
in just over two weeks, and this one's going
to be a little longer but not a lot. In their case,
| imagine it’s going to be more like four or
five weeks of actual recording time, because
they're feeling like, “Well, we've done our first
record, and we want to come in and really
do it right this time”” But | just like it better
because the results are better. | always feel
squeezed trying to make those snap deci-
sions and be done with it and say, “There
it is; thats the way it shouldhave been!” Even
if you put everything down right, if you have
some time to think about it, your mind wan-
ders—and it might wander somewhere good.

What do you think people are buying
when they hire you? 1 guess you said earlier
that they’ve usually heard something you've
done they really like, but what is it you're
really giving them? You're giving them a sort

THE BEST LIVE PERFORMANCE MUSIC VIDEOS FOR
AGENTS—PRODUCERS—PUBLISHERS—RECORD COMPANIES
are professionally shot by someone who knows music. and the video taping
process. Mitchel Delevie has shot over 3.500 live performance videos in LA, in
the past 3 yrs. The reason: a muxture of the finest equipment for both video &

audio recording. experience, awareness. and taste.
F.quipment:
VHS Hi-Fi Master Deck
Panasonic AG-6400
Professional Hi-Fi VCR %"
Cameras: Sony DXC-3000
CCD Pro Cam (Chip)
JVC GSX-T00 (Tube)
W /character generator for on
location titles
%" Recorders:
Sony VA 6800-Umatic
(Broadcast quality)

MITCHEL DELEVIE
VIDEO PRODUCTIONS

As Low As $100 Per Show
Hi-H VHS tormat

As Low As $200 Per Show
video broadeast quality

*Ask about our multicamery rates
*Always the best equipment
Always the best in video

& audio guality

*Your club gig w/live audio
*My sound stage. tull lights &
sound. Line or pre-recorded audio

(818) 609-0307

Call now for best flexi-rate
Come visit our gigantic
showroom!

TEL DU
(818) 845-1700
(213) 661-1700

311 79 24‘—TRACK RECORDER

24 TRACK
RECORDING
AMEK MATCHLESS CONSOLE
ROLAND D-550 (RACK D--50)
OTARI 5050 B112 TRACK
360 DIGITAL KEYBOARD
ROLAND OCTAPADS

CHROMA MIDI

2 CZ 1000's

ROLAND JX-8P
2 PULTEC TUBE EQ'S
2 AUDIOARTS PARAMETRIC EQ'S

JBL & YAMAHA MONITORING
8 CHANNELS OF GATEX GATES
MIDI-QUALIFIED ENGINEERS
YAMAHA TX802 (RACK DX711)

APHEX AURAL EXCITER
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LIVE END—DEAD END CONTROL ROOM

2 DX 7'S w/GARGANTO LIBRARY
URE! LIMITERS, (2) 1176 & (1) LA4

of an environment to work in that's dif-
ferent, very informal and casual. And you're
an easygoing guy, so it’s not a high-pressure
situation,

Like | said, the battles I have as a producer
are always in my head, seldom with the
band. “"How hard should | really push this
versus the fact that it could be interesting
anyway?” My musical interests have always
been a little leftdield, and all of the people
| thought were the coolest, from a strict per-
fectionist standpoint. | couldnt come up with
a lot of arguments ior why their records
weren't any good. So I'm real open-minded
as far as what can go into a record. | hesitate
to direct a record the way / think it should
be if | think the way they think it should be
is cool, too.

You're not indecisive about it?

No. I'll often say, “This is my opinion.” |
have a real tough time making statements
that | don't believe myself. That's why | would
say that | have limited expectations as far as
the college radio thing is concerned. | cant
really believe that we're making a gold rec-
ord, and some producers, he real gung-ho
guys, are going to say, “We're going to do
this!” And | just can't say it, because | don't
believe in it totally.

It sounds like you've got it all worked out
here. You pay the mortgage and you do well
enough that you can upgrade your setup.

I must say that | could stand to charge
more and upgrade the setup faster, meaning
| could get a real studio, instead of a guest
house. But | don't feel a lot of motivation to
do that because it sounds, to my ears, fine
better than fine—it’s got character. m

Photo Concepts by Janiss Garza
on the streets . . . onstage . . . in the studio

213/669-1271

LIBRARY

SOUND DESIGNER, & SOFT SYNTH SAMPLE SOFTWARE
SONY BVU 800 VIDEO LOCKUP TO AUDIO (SWEETENING)

MACINTOSH SYSTEM w/PERFORMER SEQUENCER
NEUMAN, AKG, SENNHEISER, BEYER & SHURE MICS

4 CHANNELS FOSTEX GATED LIMITERS
LEXICON, YAMAHA, & ART DIG REVERBS
YAM, ROL, EFFECTRON, & ART DIG DELAYS

2 EMULATOR 11°S w/ENORM
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he next poll we conduct
at this magazine will be
tallied on a computer; this

one was done, arduously and
messily, with marking pens of
many hues—whew! Our task was
to total the responses of 57
“movers & shakers” (record execs,
record producers, artists, song-
writers, and members of the na-
tional media), along with those
of 26 MC contributors, to the sec-
tion of our TenYear Movers &
Shakers Poll labeled “Top Ten 1%,
1977-87" Our goal \was to arrive
at a consensus listing of the best
albums of the era, according to
our 83 expents.

Fach individual album men-
tion was accorded one point; ic.,
cach respondent had ten total
points to work with. One tricky
fellow, Bill Holdship of Radio &
Records, split his vote in one ot
the ten slots he'd been allotted
between Elvis Costellos Ay Aim
Is Irue and This Years Model; we
interpreted this as one-halt point
for cach. As a result of Holdship's
gambit, Thiv Years Model eked
out a halt-point victory over
Never Mind the Bollocks, Heres
the Sex Pistols for the number-
one position overall. Way  to
#o, Bill.

The results are shown above,
along with the separate tallies of
our movers & shakers (in the col-
umn headed M&S) and our con-
tributing writers (in the column
headed MC). \While we were at
it, we also concocted o some-
what more subjective “Ultimate
Tape Recipe” consisting ot 30 of
the most frequently mentioned
cuts in our tenvear poll. (You
might be able to squeesze all 30
on one of Denons new  100-
MINUte Cassettes) Now 1or some
thumbnail analvsis,

During the Eighties, the gulf
between commetcial appeal and
critical idolatry  has narrowed,
with such artists as Bruce Spring-
steen, Prince, U2, and Michael
Jackson scoring big numbers in
both sectors, Neverheless, the
big winners in our aggregate ten-
vear poll of industn heavies and
rockcrits are the defiantly non-
mainstrean cult artists of yester-
day and today: the Sex Pistols,
Roxy Music, the Clash, Televi-
sion, X, and—head and shoulder
above allll the rest—the mighty
mite, Elvis Costello. Mr Prolific
not only had the most-mentioned
album with This Years Model, he
hogged four of the top 13 slots!
And we're not just talking about
press suppor here; apparently, if
record  exees had  their way,
Costello would be mega rather
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(Columbia ‘77)

(Columbia '79)
X: Los Angeles (Slash
13.

15.

(Columbia '78)

Rockin’ Side
Clashe “Clampdown”

Pattr Smith: “Because the Night”
Prince: “When Doves Cry”
Cheap Trick: “Surrender”’

Tormr Petty: “American Girl”

U2: “New Year's Day"”
Rolling Stones: “Start Me Up”
Michael Jackson: “Billie Jean”
R.EM.: “Radio Free Europe”

Pretenders: “Talk of the Town”

Sex Pistols: “Anarchy in the U.K”"

TEN-YEAR MOVERS & SHAKERS POLL + CRITIX PIX

THE RESULTS

TOP TWENTY (or 21) ALBUMS, 197787
1. Elvis Costello & the Attractions:
This Year’s Model (Columbia '78)
2. Sex Pistols: Never Mind the Bollocks,
Here’s the. . . (WB '77)
Pretenders: Pretenders (Sire '80)
4. Rolling Stones: Some Cirls (Atlantic '78)
Clash: London Calling (Epic ‘80)
Roxy Music: Avalon (WB ‘82)
7. Elvis Costello: My Aim Is True

8. Prince & the Revolution: Purple Rain (WB '84)
9. Television: Marquee Moon (Elektra '77)
Prince: 1999 (WB '83)

Elvis Costello & the Attractions: Armed Forces

'80)

Elvis Costello & the Attractions:
Imperial Bedroom (Columbia ‘82)
Prince: Dirty Mind (WB ‘80)
Blondie: Parallel Lines (Chrysalis ‘78)
Cars: The Cars (Elektra '82)
Peter Gabriel: Peter Gabriel () (Mercury ‘80)
Talking Heads: Remain in Light (Sire ‘80)
Richard & Linda Thompson:
Shoot Out the Lights (Island ‘83)
Bruce Springsteen & the E Street Band:
Darkness at the Edge of Town

XTC: Drums & Wires (Virgin '79)
THE ULTIMATE TAPE RECIPE, 1977-87

Don Henley: “The Boys of Summer”
Elvis Costello: “Watching the Detectives”

Joy Division: “Love Will Tear Us Apart”
Rolling Stones: “Beast ot Burden”
Marianne Faithfull: “Broker: English”
Los Lobos: "Will the Wolf Survive?”
Blondie: “Hangin’ on the Telephone”

Crowded House: “Dont Dream It's Over”’

Talking Heads: “Once in a Lifetime”

than mini. Now that Columbia
has passed the torch to Warner
Bros. after a decade of middling
sales, look for Costello to score
a ong-overdue  breakthrough
with his new label in '88.
Equally startling  were  the
poorer-than-expected  <howings
of Springsteen, U2, R.EAM.,
Bowie, and (to a lesser degree)
Talking Heads in our consensus.
One might argue that the votes
for these acts were split among
several albums, but then, <o were
Costellos. Prince seems to have

weathered the several backlaskes
he's experienced in the last few
years; his bookend epics trom
'83-84, 1999 and Purple Rain,
tallied 17 votes between thens.

Perhaps the biggest surprise
was the strong showing of that
atmospheric tour de force, Rosy
Musics Avalon—a desent-island
disc if ever there was one. Avalon
fared far better than the antici-
pated winner in the mood-music
sweepstakes, R.EMS Murmur,
which tied the Blue Niles A
Walk Across  the Rooftops for

|
M&S MC Total
15 6 175
n 6 17
n 5 16
n 3 14
n 3 14
9 4 13
95 2 1ns5
6 1 7
8 1 9
6 1 7
3 4 7
5 2 7
4 2 6
6 0 6
3 2 5
4 1 5
1 4 5 '
3 2 5
2 3 5 I
4 1 5
4 1 5

Reflective Side
Hvis Costello: “Alison”

Roxy Music: “Mare Than This”
Police: “Every Breath You Take”

Squeeze: “Up the Juncticn”
Peter Gabriel: “Don't Give Lp”
Prince: “Little Red Corvette”

Lou Reed: "New Sensations”
Marvin Gaye: “Sexual Healing”
Pretenders: “Kid"

Bob Marley: “Redemption Song”

- = - - J

secondd place in that aighly sub-

joctive area
Other enduring faves were the
Pretenders” tough & tender de-
but, ihe Clash' epic London Call-
ing, and Some Girls from the
venerable Stones; no self-respect-
ing record (or CD; collector
should be without ail three. In
truth, the same could be said for
each of the 26 albume listed—as
well as many of the more private
joys listed by our 83 respondents,
Thanks to all who participated.
—Bud Scoppa
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’ ' I ' The Computer Music
n 4 d o < , Resource Center

: Macll Music Workstation ‘ :

B The System of the Future- Priced TOO LOW to print 225z
B Receive 30% Off on all software with NAMM credentials.

B Mac Plus with Sonus MacFace Interface  ony$1699
g Atari 1040 Color System w/built-in MIDI ony $999
B Amiga 500 IN STOCK - Largest Selection of MIDI Software-oniy $899

| Macintosh IT

: Amiga 2000 -runs 1BM & Amiga Software - onv$1919.00

g |F YOU USE A COMPUTER FOR MUSIC, WE OFFER THE BEST e

J SERVICE, BEST PRICE, AND HAVE KNOWLEDGABLE ANSWERS /7 &2 s s st as
B TO YOUR QUESTIONS. Synchronization is our specialty!! || bR

: Digidesign, Opcode, Jam Box, Performer, Dr. T, Sonus, Voyetra, Roland, Steinberg, Texturé, Passpbrf,
g Hybrid Arts, Intelligent Music, Mimetics, J.L. Cooper and more IN STOCK at THE BEST PRICE IN TOWN!

II ; Sunset Bivd _— {%
| (213) 8 57 _0 37 1 We have the largest selection /’\/l‘ K “%9*;3@@'
of sequencers, editors, notation ?i gl anst 8% \s,
i 3&% i#cg{gg systems & interfaces for Mac, £ T———§[“eesd gl X%
i i 2 5 El s8
I Apple® and the Apga Logo are tademarks IBM, Atari & AmlgOI é | ;’__g_ f—
B COMPUTERS "iosiiet s 500, 1000, & 2000'! B Sentatonica Py (10 138
----------------------------------------
' BANDS, STUDIO MUSICIANS & OTHER PERFORMERS!
’ | ]
Deadline January 31 A w! Now you have an excellent way to reaph the booking and recording industry. T'he.all new.19_88
¢ Jc (415)%31_6239388_(;'“_ CALIFORNIA TALENT GUIDE is now being assembled. You can have a half page listing consisting
. of your photo, text, contact names and numbers. The GUIDE reaches thousands of bookers, clubs,
The CALIFORNIA TALENT GUIDE is a A & R depts., promoters, radio programmers, together with other key industry people throughout
}ls:'“: vehicte to promote talent to the the west. To apply, clip out coupon beiow or send facsimile along with $50 deposit
industry.”
: : EEEEEEEXNENNEN NN N R I I B B B R ECE R IR B B BN J
. ' Music Connection o Application form Catifornia Ta .
s great! As an agent | found it to be e |am interested in taking a Histing In the 1988 CALIFORNIA TALENT Guiog.  ~2/"'0rn!a 12 ent Guide
very informative. Most other publications Fantasy Building
list ‘name acts’ only. Contacts for the local  ® 2600;::::&"&";"9%‘7’;'09 409
acts are real usefut to have.” ® Appiicant's Name (415) gha-osas
Bob Ringe, ® |
i am interested In
Agent, Willard AIexaCder ,;gencz ® Address [ 2 regufar studio listing ($150)
- rollywoo U City/State/Zi {] studio performer listing ($100)
“As you'll find in paging through this book, @ TP e
the world has looked to California for ® bhone fee. ! understand that this begins
bright stars, has found them, and will ) i) LT L) L o " am
continue to do so for some time.” ® Name of Act 1988 CALIFORNIA TALENT GUIDE
Bill Graham, P this fee will be deducted from the
Bill Graham Presents, San Francisco g Type of Performer nocom "_'.’,;',":"3.’".' e s
“ i licath f il be th
'The boo: looks great and Is definitely a ® gignatre S tad o e il T
plus for the '"dus"y' L L ® []Please send more information.
arry Larson, . . ; ) L
Larry Larson & Associates, Beverly Hills : Booking agents, managers, promoters, A&R represeatatives inquire about FREE listings.
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CRITIX PIX

1977-87

MICHAEL AMICONE

Gig: Wnter/musician

Outfit: Freclance

Doing In ‘771 Working as o supervisar
tor Ocadental Insurance

Artists: Elvis Costello ® Prince ® Bruce
Springsteen

Concerts: [inve Aid  Aminesty
International Tour ® Elvis Costello’s
tvenghtstand at the Beverly Theatre

Videos: Michacl Jackson "Beat
1t ® Peter Caabnel
“Sledgehammer ™ © Don Henles
“The Bovs of Summer

TV Shows:
Moonhghting © Tasi ¢ Barnos Ailler

Movies: Apocalpse Now ® Manhatan
o (fJose Encounters

Labels: AdANY @ Virpin @ Rhino

Heroes: Hunter S Thompson e John
Lennon ¢ Woody Allen

Villains: AIDS @ Lt Colonel Oliver
North ® PAIR(

Changes: Death ot disco & idecamania
e wwithesizermania

TOP TEN LPS

Graham Patker & the Kumour
Squecezing Out Spark

Elvis Costellos Armed Forces

Richard & Linda Thompsans Shoot Ot
the Lights

Paul Siman: Graceland

David Bowie: Scany Monstors

T Bone Buinett Truth Decay

Kate Bush: Hounds of {oyve

Van Mormison: Sense of Wonder

Replacements: Pleased 1o Moot A

Peter Gabniel: Poter Cabriel (1)

ULTIMATE TAPE RECIPE

Graham Parker: “Pasaion I8 No
Onchinany Waord”

David Bowie: “Heroes

Kate Bush: “Running Up That Hill

Michael lackson “Billie Jean

Paud MeCartnes \Wath o batte Tuck

Van Morson: Haunts ot Ancient
Feac

Rolling Stones

ANanin Gaves “Sesual Healing?

Rephicements “Bastards of Young

Yes Owner o a Lonely Heart

Frank Smatca Theme From New York
New York

Prince: “\When Doves (n

Talking Heads Once ina Liteting

Tania K: “Pertect \World

Paul Simon: “Graceland

Bob Seper: Litle Victorios

James Tavlor " Secret 3 Lt

Todd Randeren  Pretending to Care

Tom Petty: Retuged

John Lennons “\WWatching the \Wheel

GUY AOK!

Gig: Tenth-grade student

Outfit: Hawanan <shirt. shons,

shippabs maile ler & grass <kt
thip tashion at the nme)

Doing In 772 Chasimg this cute korean
gicdh who wouldn't give me the tin
ot day

Artists: Galbert O Sullivan e Bee Goes
® AMichaed Jackson

Concerts: Frankie Valli & the Four
Seasons” 21st Anniversary Concert at
Beverly Theatre ¢83) o Kalupana at
Gung Hay ('87)

Videos: Michael Jackson: “Billie Jean
(trom Motown 25 Yesterday &
Todav) ® Frank Stallone: “Far From
Over™ o Bee Gees “Too Much
Heaven™

TV Shows: Centennial iminisenes)
® Roots tnimiseries) ® Rich Man, Poor
Man, Book 1

Movies: The fmpire Strikes Back
o Superman: The Movie ® Gredse

Labels: \Wamners Bros, ¢ RSO ¢ Capitol

Start Me Up’

Heroes: The [apanese-Amencans who
built therr fives over agaim atter bheing
interned 1in concentration Camps in
WAL @ Peter Strauss © Congressman
Robert Matsur (D-Sacramento

Villains: Ronald Reazan o Mark Doy rd
Chapman @ consenating warmongers
who keep increasing the detense
badget and cuthoag exenvthing else

Changes: nabiliny 1o predict op 40 s
Wy prece of shit can it the top 40
nowt e jewer records released per
VedE ® reassessiment/ reversal ot the
sesudl revolution

TOP TEN LPS

lohn Lennon /Y ok Ono: Double
Fantasy

Osmonds: The Osmonds Greatest Flis

Calbort O'Sullivan Calbed OSulln an's
Cueatest Haus amport)

Calbert OSullvan: On Coentre

Carpenters: Yesterdhay Once More

Fleame Light Onchistia: Ot o the
Bl

Paul McCattnes - Pipes of Peace

Andy Gibb Anch Cabb's Greatest |iits

Frankie Valli and the Fow Seasons
Reuntedd [inve

John Denver: John Denver's Greatest
Hits Volume 2

ULTIMATE TAPE RECIPE

Kalapuna: “Moon and Sty

David Shire, “Atanaattan Sky line’

Bee Gees "More “han A MWoman

Coatho & Kapona: “Lite's [hiterent
Now

Novade  Souvenins’

Barny Manilow:  Shipy

Donna Summer On the Radio™

Nicalente Larson twith Aichael
MeDonaldi Tet Me Go, Love™

Korais: “Evenbody < Got 1o Tearn
Sometine

lobn Lennon: “Just Like) Starting (Over™”

Dan Fogelberg:  Same Old Lang Syne

Galbert OSullivan “The Niceness o 1t
All

Moody Blues The Voce™”

Donald Fagen: TG Y. AWhat A
Beauttul \World)

Paal MeCartnes: “Fipes ot Peace”

Bary Manilow “"Read 'Em and \Weep

The Police: “Wrapped Around Your
Finger

Billy Joel: Keepmng the Faith’

James Lee Stanlev: “tlove Is knowing
When o Sav Goodbwe?

Blow Monkevs: “Digging Your Scene”

BEN BROOKS
Gig: Director, natonal CHR promotion
Qutfit: Enigma Records
Dong In '772 Prodacing slemos 1o
ane Warren/editing oollege
magazine/ treelancmg tar numerous
magazmes and new spapers/playing
n a4 band
Artists: Van Morrson ® Police
® Pratenders © Springsteen
Concerts: Springsteen in Oakland
* Blondie at the Stanwood o Crowded
House at the Rovy @ Police at
Madame Wong's
Videos: Cars You Might Think’
* Godlev & Creme: “Anything”
* George Chinton: “Atomic Dog,
e Cyndi Lauper: * Girds Jast Want to

28

World Radio Histo

Have Fun”

TV Shows: Alary Hartman, Man
Hartman ® 60 Mmutes ® original
Saturday Night Linve

Movies: Blue Velvet » Anme Hall
o Altered States

Heroes: James Cagney ® [Dyvlan @ Don
Ells (the big-band leaden

Villains: Ronald Reagan o ego e lowest
common denonunator

Changes: MIDH * Sampling © (s o tAY
snthesis © «dr ph()n('\ ® ~ongs on
tilm e nlms on songs ® rock A roll
discovers chaniny

TOP TEN LPS

Daved Bowie: Low

Police: Regatta de Blanc

Blondie: Parallel Lines

Crowded House: Cronded Mouse

Bob Dalane Slow Tram Conung

Bruce Springsteen. Darkness at the
fdge of Town

Peter Gabriel Peter Cabriel (i)

Dive Dregs. What 1t

Brian Fno: Betore & \Her Screnc

Van Mornson: Common One

ULTIMATE TAPE RECIPE

Pretenders: “Back on the Chan Gang

Spht Enz: 1 Got You'

Rick Springtield: “Jessie’s Gul™

Bob Dyvlan: “Changing of the Guard’

Joan Armatraching: “When | Get |t
Right”

Kate Bush: “Running Up That Hdl’

Talking Heads: “Onee in a Litcime™

Big Country: “In a Big Country”

Peter Gabriel: “Solisbury Hill

Van Morrnson: “Angelou’”

Pwehedelic Furs: “The Ghost in You™

David Bowie: “Always Crashing in the
Same Car”

Blondie: “One Way or Another””

Be Bop Delune: ““Surreal Estate”

Steve Forbert: “Cellophane City

Wall of Voodoo: “Mexican Radio’

Cars: “Just What | Needed’

Bruce Cockbum: “How | Spent My Fall
Vacation”

Tom \Warts: “Soldier's Things

Yes "Owner of a Lonely Heart™”

Waterbovs: “Church Not Made \With
Hands

Blue Nile: “Heatwave”

loe Jackson: “Beat Cran”’

Protenders: “Talk ot the Town’

RANDAL CASE

Gig: Righter (~i¢)

Outfit: T-hirt & jeans

Doing In '77? Going to school

Artists: Elvis Costello o Peter Gabnel
® Prince

Concerts: Peter Gabnel at Liniversal
Amphitheatre o John Cougar at the
Countny Club » X at the Hong Kong,
Cate o King Sunny Ade at the Greek

Videos: Just about even video by Peter
Gabriel, the Talking Heads, and the
earlv ones by Bowie

TV Shows: Mysten! o Late Night with
David Letterman © Dr. AWho e 1 Spy
reruns

Movies: Sherman's March  This i
spinal Tap o Laurie Anderon’s Home
ot the Brave © 28 Up

Labels: Waoolworth’s o Scars

Heroes: John Hammond

Villains: Too numerous to mention

Changes: Contemporary hit radio has
become more innoyative than AOR
(who'd have thought?)

TOP TEN LPS

Elvis Costello: This Year's Model

Sen Pistols: Nover Alind the Bollochs

Clash: London Calling

Michael Jackson: Thrifler

Paul Simon: Graceland

Prince: Purple Rain

Pretenders: Pretenders

Talking Heads: Talking VHeads 77

Tears for Fears: The Hunting

World Party: Private Revolution

ULTIMATE TAPE RECIPE

Patti smith: “Glona™

Sex Pistols: “Gaod Save The Queen”

Clash: “Clampdown’

gy Pop: “Einve oot One”

Fivis Costello: “Racho, Radio’

Penguin Cate Orchestra: “The Fostasy
ot Dancing Hleas

Sting: “tortress Around Y our Heart

Aichael lackson “Billie Jean™

thos Costellor “Battered Old Bud?

Peter Cubnel, “Across the River

John Hiatt: “Your Dad [id

Dawight Yoakam: “Ldtle Sister”

Peter Gabnell “In Your Fyes
Laswell nav

Steve Vae “Call 1t Sleep™”

Waorld Parts: “Ivs Al Mine

Hank \illiams Jr: A Countn Boy
Can Sunvne

U2 “Silver & Gold

Bill Mediey & Jennmer A\ arnes
ot My Lie

340 "One Gun

Suzanne Vega: “Luka

Ball

Time

NEVER MIND
THE BOLLOCKS

HERE'S THE

TOM CHEYNEY

Gig: Associate ediior

Outfit: AMicrocontamimation and Reggace
& Atrican Beat magazines

Artists: Bob Marlev ® Scamus FHeaney
® [). Boun

Concerts: Zayco Langa Langa in
Kinshasa Zane (79 ¢ Sonke Youth,
Meat Puppets et ol in Desolation
Center Show m So. Call desert (85)
® Bunm Wailer at Reggae Con
sciousness Concert, Cal State Long
Beach ('86)

Videos: Peter Gabniel: “Sledge-
hammer” o Ramones: Py cho-
therapy ” @ Bob Marleyv: “Buttalo
Soldier

TV Shows: Mill St Blues o st
where o Waorld Series

Movies: The Year of Living Dangeroushy
® e Hall  Brazid

Labels: SST @ SonoDine @ Shanachie

Heroes: Bob Marley © James
\Worthy ® “Challenger” ¢ rew

Villains: Mobutu Sese Seho o im
Jones ® Satan

Changes: Emergence ot independent
record labels o internationalization of
musical possibiities o duby

TOP TEN LPS

Black Uhuru: Red

Clash: Sandinita!

Elvis Costello: This Year's Mode!

Creation Rebel: Starship Atrica

Jack Dejohnette’s Special Edinon:
Alhum Album

King Sunny Ade: fuju Musi

Bob Matley & the Wailers: Survival

Minutemen: Double Nichels on the
Dime

Vanous attists: Indestructible Beat of
Soweto

X: Under the Big Black Sun

ULTIMATE TAPE RECIPE

Bob Marley & the Wailers: “Wake Up
& Live”

U2 1l Will Follow™

Replacements: 1 Will Dare”

b Carroll: s Too Late”

Sex Pistols: “Pretty Vacant”

Television: “See No Evil”

Flae-
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You know how low-quality tape
winds up, right?

Why be bothered with it?

Count on United Group—manufacturers of expertly wound,
highest quality custom loaded and custom length video and
audio cassettes. . .and more! Authorized distributors of:

e AMPEX e CAPITOL

e SCOTCH/3M e TEAC/TASCAM
e TDK e DISCWASHER
* BASF e AUDIOLAB

Forget garbage forever! For more information call or write:
VAN
UNITEDI|GROUP
\ - /

6855 Vineland Ave. ® No. Hollywood, CA 91605 e In Cslifornia: 818/980-6700
Toll Free: 1-800/247-8606 o To call from outside California: 1-800/433-4271
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Apple and the A pLooare 8l
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CRITIX PIX

1977-87

Holidav 1n

Dead Kennedys:

Cambaodia’
Rolling Stones: “Shattered”
Kassav = “Zouk-La-Se Sel Medihaman

Nou

Tabu ley Rochereau & Atnsa Intl:
Nono

Youssou N'Dour & Super Elolle de
Dakar: “Nelson Mandela”

Mutabaruka: “The System”

Grandmaster flash: “The Message

Wall of Voodoo: “Longarm

Gang ot 4: "Qutside the Trains Don't
Run on Time?

Clash: “Clampdown

Enghsh Beat: “Murror in the Bathroom

Talking Heads: “Crosseved and
Pamless

Peter Gabriel: “Biko

Bob Marlev & the \Wallers:
‘Redempuion Song

tor 20 others, almost equally random

BRUCE S.L. DUFF

Gig: Musican scribe hypester

Outfit: Josters .0, MO/ New
Image sundn others

Doing In ‘772 NMember ot rock group
Numbers; guitar teacher and tanzime
editor in Riveraide, Calin,

Artists: Stounsie & the Banshees
* Motorhead © Ramones

Concerts: Iy Pop at Stardust Ballroom
® Pink Hlovd, The \WWall tour ® Tubes
at the \Whisky

Videos: The Buggles: “Video Killed the
Radio Star”  McClaren: ““Madame
Butterthy " ® Van Halen: “Hot tor
Teacher

TV Shows: [ou Grant ® Twilight Zone
rerans ® Putting on the Fiits

Movies: [raserhead ® This Is Spinal
Tap ® Re-\nimator

Labels: Nabisco ® Nestle's © Roval
Crown

Heroes: Dave Vanan ® Batman * G.G
Alin

Villains: The \Wave @ all ASR
vamprres © GG Alhin

Changes: Death ot album tree-torm
tachio ® cable TV o end ot the Sexual
Revolution

TOP TEN LPS

Sex Pistols: Never Mind the Bollocks

Siouxsie & the Banshees: Jufu

Robert Fripp: Isposure

Malcolm McClaren: Madame Butterrh

Metalhica: Master of Puppets

Varous LA, bands: Hell Comes to
Your House

AC/DC: Highway to Hell

Diamanda Galas: Samnt ot the P

Replacements: let it Be

The Damned: Machine Gun Etiguette

ULTIMATE TAPE RECIPE

Residents: “tl Can’t Get No
Satistac tion

Motorhead: “\ce of Spades

Sex Pistols: “Bodies

Germs: “Media Blitz

Lazy Cowgirls: “Goddam Bottle’

lton Matden: “Number ot the Beast’

Diamond Girls: “The [itanies of Satan”

PRLTLINDLRYS

‘Ma

45 Grave: "Wax

Christian Death: “Romeo’s Distress’

Wall o1 Voodoo: “The Passenger’

Pretenders: “Tattooed Love Boyy’

Iggy Pop: “Five toot One’

Frank Zappa: “Watermelon 1n Easter
Hay

Sonic Youth: “Shadow ot a Doubt

Cult: “She Sells Sanetuan *

Love & Rockets: “kundaling Express”

Butthole Surters: “The Shah Sleeps in
Lee Harvey s Grave

Ramones: “l Love Her So

The Damned: “\Wait tor the Blackout’

DEVO: 't Can’t Get No) Satistaction’

DAN FREDMAN

Gig: Producer

Artists: Dire Straits » BobDeans
* Springsteen

Concerts: Springsteen River Tour
e InteldAoodard Memornal Show at
Club Lingerie o Jackson Browne
Holdout Tour

TV Shows: frank*s Place ® Great Chets
of ® Connedlions

Movies: \pocalvpse Now e Aishima
o This Is Spunal Tap

Heroes: Joe Sonth o francis Ford
Coppola ® Calvin Tnllin e Randall
Grahm

Villains: Engineers who deade they're
producers

TOP TEN LPS

Pretenders: Pretendors

Joe Fly: Musta Notta Cotta [otta

NRBQ): Grooves i bt

Joe Jackson: I'm the Man

Blasters: Non-f i tion

Ry Cooder: Bop I You Doy

John that: Riding \With the King

Steely Dan: Gauche

Marshall Crenshaw: Marshall Crenshaw
idebut 1P

Marti Jones: Match Came

ULTIMATE TAPE RECIPE

Stlos: “Shine It Down

R.EAML: “Radio Free turope’

Robert Gordon: “Sonmeday, Somesw ay

NRBQ): A Gurl Like That

Steve Earle: “Guitar Town

Merie Haggard: “Out Among, the Stars”’

Lvle Lovert: “An Acceptable 1evel of
Ecstasy”

Billy Swan: “Baby I'll “Show You’

Joe Elv: “Cool Rockin® { oretta

Ben Stdran: “Doin’ You

Rank & File: “Amanda Ruth

fason & the Scorchers: “Absolutely
Sweet Marie

Lone Justice:

John Hiart:

Rosanne Cash:

Rodney Cromell: “tast Eddie

Rosie Flores: “Blue Side ot Town

Mark Germuno: “Political

BoDeans: “Misen

Dramarama: “Amvthing, Anvihing

You Are the Light
Thing Called Love
‘Hold On

MICHAEL FREMER

Gig: Popular Music editor

Outfit: The Absolute Sound magazine

Doing In ‘772 Getting tired for the
second time trom WBCON-FM in
Boston

Artists: Prince & the Revolution » Elvis
Costello & the Attractions ® David
Byrne (Talking Heads)

Concerts: Rolling Stones at the
Coliseum * Richard & linda
Thompson at the Roxy ('82) @ Elvis
Costello at the Uninersal
Amphitheatre ~olo

Movies: Stop Making Sense
® Apocalvpse Now' ® Koy danisgatsi

Labels: \irgin (UK) ® Sire ® Rhino

Heroes: Neil Young ® Richard
Thompson ® Thelonious Monk

Villains: Bruce Springsteen  Will
Ackerman e all radio programing
consultants texcept Rick Carroll)

Changes: The digital disaster ¢ the end
of good radio ® the beginning of bad

radio

TOP TEN LPS

XTC: £nglh Settlement Wirgin/ UK.
2-LP set only

Roxy Music: Wwalon

Talking Heads: Remain i Light

Eivis Costello: Armed Forces

Clash: The Clash tCBS/UN version
onh

Wire: Charrs Misang

Prince: Purple Ran

Brian Eno: Betore and Atter Science

Peter Gabriel: Peter Cabriel (1)

Peter Tovwnshend & Ronnie | ane
Rough Mn

JANISS GARZA

Gig: Freelance writer, treelance
photographer, treelance club hag

Outfit: Black leather skirt, black
eveliner, black hair

Doing In '772 Liang a lite of pain &
misen as a struggling actress and
part-time seeretan

ULTIMATE TAPE RECIPE

Cheap Trick: “On Top ot the World

Quecen: “Don’t Stop Me Now”

Bruce Springsteen: “Candy's Room

‘Days of Heaven™ (trom mosvie
soundtrack

Rolling Stones: ““shattered’

Rod Stewart: "G’ Me Wings

Clash: “Clampdown’

Joe Jackson: “Babn Stick Around

Dead Kennedvs: “Hohday in
Cambodia™

Pretenders: “Mystery Achievement

X: “Los Angeles”

Kid Creole & The Coconuts: “Stool
Pigeon”

Pretenders: “Pack It Up

Michael Jackson: “Beat It

Textones: “"Upset Me”

Cruzados: “Motoreycle Garl

Replacements: 1 Will Dare

Jesters of Destinyv: 1 Hate Bruce

Concrete Blonde: “True’

Guns N’ Roses: “It's So Easy

NEIL E. GOROV (AKA: N.D.
GROOV)

Gig: Regional director ot marketing

Outfit: Macey Hipman Marketing

Doing In ‘77? Finishing high school

Artists: Talking tleads ® Brian tno
® The Smiths

Concerts: Andreas Vollenwerder ('85)
* New Order/Fcho & the Bunnymen
'87) o Talking Heads (‘84)

Videos: A ha: “Take on Me”" o Peter
Gabriel: various ® REM.: “The One |
Love”

TV Shows: 60 \inutes © The Cosby
Show

Movies: Bircdy o Being There ® Trading
Places

Labels: Sire ® |.R.S. @ Relatvity

Heroes: Nelson Mandela © my mom &
dad

Villains: Ronnie Reagan o no-tault
insurance

TOP TEN LPS

Talking Heads: More Songs About
Butldings & food

Van Morrison: Live at the Belfast
Opera House

Pink Floyd: \nimals

Pretab Sprout: Two Wheels Good

Chameleons (U.K.): Strange Tmies

The Smiths: Louder Than Bombs

Blue Nile: A Walk Across the Roottops

The Cure: Kiss Me, kiss Ao, Ans e

Bill Brutord: Earthwarks

ULTIMATE TAPE RECIPE

Chameleons U.K.: “Pertume Garden

\-ha: “Living a Bov's Adventure

The Smiths: ““London’

Pretab Sprout: “Faron’

Echo & the Bunnymen: “With a 1ip

The Cure: “Perfect Curl”

Talking Heads: “This Must Be The
Place”

Jesus & Mary Chain: “Happy When It
Rains™

Eveless in Gaza: “Out From Dav 1o
Dav”

Talking Heads: “Thank You tor Sending
Me an Angel”

Cocteau Twins: “loreh

R.EM: “So. Central Rain

Blue Nile: “Tinseltown in the Rain”

Brian Eno: “'St. Elmo’s Fire”

Wire: “The 15th”

Chameleons U.K.: “Swamp Thing”

New Order: “What It \Was, When |t
Was™”

Pretaby Sprout: ““Bonnie’

Style Council: "My Ever Changing
Moods”

The Smiths: “Heaven Knows I'm
Miserable Now”

LYN JENSEN

Gig: Reviewer/freelancer/publicist

Outfit: Music Connection, Jensen and
Crew

Doing In '772 Theater arts major at
UCLA, in love with Elton John

Artists: Bruce Springsteen o Lj2
* Ramones

Concerts: Live Aid ('83) ® The Aminesty
International Conspiracy of Hope
Tour ('86) ® The MUSE “No Nukes'
concerts in N.Y. 1’79

Videos: Various: “Do They Know at's
Christmas?”  David Bowie: “Blue
Jean' o Star Wars: David & Mick tor
live Aid, Sting & Bono tighting for
the mic at AL in New Jersey!

TV Shows: [nve Aid ® Video Beat
® Rick Springfield on General
Hospital (a sort of mad protest voie)

Movies: Quadrophenia ® Purple Rain
® Saturday Night fever

Labels: 1.R.S. ® Arista ® Slash

Heroes: Bob Geldor ® John Lennon
® Bruce Springsteen and heroines
Joan Baez * Tina Turner ® Grace Jones

Villains: Reagan-Ramboites ® radio
programmers ® rock cnitics

Changes: MTV ¢ CDs » VCRs

TOP TEN LPS

Fleetwood Mac: Rumnurs

Elvis Costello: My uim I True

Sex Pistols: Never Mind the Bollocks

X: Los Angeles

The Knack: Cet the Knack

Adam & the Ants: Kings ot the Wild
Frontier

Culture Club: Colour by Numbcers

Bruce Springsteen: Born in the U.5.A

Sting: Dream of the Blue Turtles

U2: The joshua Tree

Honorable Mention:

Joe Jackson: Night and Day /Big \World

ULTIMATE TAPE RECIPE

David Bowie: “Heroes’

Tom Robinson: 2, 4, 6, 8, Motorway

Ramones: “Anarchy in the UK’

Elvis Costello: “Alison”

The Clash: “\White Man in
Hammersmith Palais’

The Knack: My Sharona

The Strav Cats: “Rock This Town”

John Cougar: “Hurt So Good”

Culture Club: "“Churck ot the Poivon
Mind"”

Duran Duran: “The Reflex’’

Adam Ant: “Goody Two Shoes”

Prince: "Purple Rain”
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Ramones: ““Rock & Roll High School”

SCOTT KIRBY

Gig: Selling cymbals (for now)

Outfit: Grey trousers, prison garb

Artists: Stranglers ® Chameleons U.K.
e Plasticland

Concerts: Andreas Vollenweider at the
Greek Theatre © Rubber City Rebels
at Nugget (L.B. State) ® Chameleons
U.K. at the Wiltern Theatre

Rickie Lee Jones: Pirates
Roxy Music: Avalon
Steve Winwood: Arc of a Diver
Squeeze: Fast Side Story
Clash: Combat Rock
Blondie: Parallel Lines
ABC: The Lexicon of Love
Madonna: #oliday

Bryan Ferry: Boys & Girls
U2: War

ULTIMATE TAPE RECIPE

Police: “Every Little Thing She Does Is
Magic”

Steel Pulse: “Ku Klux Klan”’

The Jam: “Beat Surrender’”

Roxy Music: “Oh Yeah”

John Cougar Mellencamp: “'Pink
Houses"

Los Lobos: “Will the Wolf Survive?”

U2: 1 wWill Follow" (live)

Bruce Springsteen: “Born to Run” (live)

Little Steven & the Disciples of Soul:

MARQUEE MOON

Eurythmics: ““Sweet Dreamns”

Bruce Springsteen: “Bormn in the
WS.A

Men at Work: “Down Under”

The Smiths: “How Soon Is Now?”

U2: “Pride (In the Name of Love)”

Go-Go's: “Head Over Heels”

Timbuk 3: “The Future’s So Bright, |
Gotta Wear Shades”

TOM KIDD

Gig: Performe-/critic

Outiit: Music Connection; Blind
Amadillo and better clubs
everywhere

Doing In ‘772 First reviews (UCLA
Daily Bruin); first single (independent)

Anrtists: Peter Gabriel  Elvis Costello
» Talking Heads

Concerts: Queen at the Forum ('78)
» Violent Femimes at the Beverly
Theatre ('85) ® Wet Willie at the
Forum ('77)

videos: Replacements: “Bastards of
Young” ¢ Talking Heads: “8uming
Down the House” @ Cars: “Drive”

TV Shows: The Muppet Show e The
Cutting Edge » Pee-wee’s Playhouse

Movies: Star Wars ® This is Spinal Tap
® The Boys of San Franciso

Labels: Engima @ Rhino e Slash

Heroes: Coconut Teaszer (good
nookings/fair pricing) ® The Central
«ditto) @ fimmy Somerville (for being
COUrageous)

villains: Overpriced clubs who don't
pay the bands ® People who build
their careers on hatred ¢ AIDS

Changes: Minorities have better
acceptance now, and thanks to aging
yapsters, it's okay to be a nop star
and admit to being over 21

TOP TEN LPS

Peter Gabriel: Peter Gabric! (11)

Elvis Costello: Armed Forces

Marianne Faithfull: Broken English

Volent Femmes: Hallowed Ground

Sex Pistols: Never Mind the Bollocks

Blondie: Parallel Lines

Patti Smith: Faster

Motels: debut LP

"he Smiths: seli-titled third LP

Replacements: Let It Be

ULTIMATE TAPE RECIPE

Peter Gabriel: “Games Without
Frontiers”

Talking Heads: “Take Me to the River”

Elvis Costello: “Watching the
Detectives”

Marianne Faithiull: “Why‘d Ya Do 12"

Pati Smith: “'Because the Night”

Bronski Beat: “‘Small Town Boy”

Tom Robinson: “'Glad to Be Gay”’

Motels: “Dressing Up”’

994: “Hollywood"

Lene Lovich: “Lucky Number”

Tnomas Dolby: “She Blinded Me With
Science”

The Cars: “'Drive”

The Smiths: “How Soon Is Now?”’

Oingo Boingo: “Only a Lad”

David Bowie: ““Scary Monsters”

Reolacements: “Here Comes a
Regular”

Blondie: “The Hardest Part”’

Tom Petty: “Too Much Ain‘'t Bad”

Videos: Devo: “Whip It ® Madonna:
“Open Your Heart”” » Herbie
Hancock: “Rock 1

TV Shows: Combat reruns ® Dr. Ruth
® Twilight Zone reruns

Movies: Blue Velvet » Berlin
Alexanderplats ¢ The Marriage ot
Maria Braun

Labels: Enigma/Capitol

Heroes: Capt. Sensible ¢ Capt. Beefhean
* Wemer Fasshinder

Villains: Steve Perry » Peter Cetera
® LA, top 40 radio

Changes: #1—put on a non-format
station in L.A. that caters to songs,
not demographics!!

TOP TEN LPS

Buczcocks: Smgles Coing Steady

XTC: Drums & Wires

Anti Nowhere League: We Are. . . The
League

Plasticland: Wonder Wonderful
Wonderland

Sex Pistols: Never Mind the Bollocks

Chameleons U.K.: Seript of the Bridge

Stranglers: La Folie

The Damned: The Black Album

Thomas Dolby: Golden Age of Wireless

Let's Active: Big Plans for Everybody

ULTIMATE TAPE RECIPE

Ultravox: “White China”

B Movie: “Nowhere Girl”

Robyn Hitchcock: “If | Were a Priest”

Black Sabbath: "After Forever”

Stranglers: “"Mayan Skies”

Crowded House: “Hole in the River”

Peter Bardens: “Ride the Wind”

Pet Shop Boys: “Love Comes Quickly”

Alley Cats: “Pretty Child”

R.E.M.: “Wolves Lower”

The Truth: “Weapon of Love”

Dead Kennedys: ““Police Truek”

Split Enz: “Six Months in a Leaky
Boat™

Life 1s Life: “Opus”

Stranglers: “Skin Deep”

Chameleons U.K.: “Swamp Thing”

lcehouse: “No Promises’”

Europeans: “"We Are Animals”

Pez Band: “Love Goes Underground”

Oshar Scotti: “Conscience of Man”

KEVIN KOFFLER

Gig: Ultrapreneur

Outfit: Jams, a Tshirt, a jean jacket,
two shoes

Doing In 772 Getting kicked out of
boarding school

Antists: Rickie Lee lones ® Roxy Music
* Squeeze

Concerts: Squeeze at the Ontario
Theater (Washington, D.C.) ® The
Who Farewell Tour at Giants Stadium
o U2 at the Palladium (pre-disco)

Videos: The Baggles: “Video Killed the
Radio Star” ® ABC: “The Look of
Love'’ ¢ Talking Heads: ""Burning
Down the House”

TV Shows: The Brady Bunch re-runs
* All Is Forgrven (all nine episodes)
® 3 Girls 3

Movies: A Small Circle of Friends
® Parting Glances ® 9% Weeks

Labels: Sire ® island ® Narada/Equinox

Heroes: Oma ® Louise Hay ® January
Roberts (she's the greatest)

villains: Ellen Goiden ¢ Elien Golden
o HTLV il (the AIDS virus)

Changes: | get up at dawn as opposed
to dusk, and | don’t go to clubt
anymore.

TOP TEN LPS

Wide Boy Awake: ““Slang Teacher”

Bryan Ferry: “Slave to Love”

ABC: "The Look of Love”

The Smash: "“Girs Got Soul”

C. Spot Run: “Lady in Red”

30 Seconds: “When Two Worlds
Collide””

Suziz “One Man Lover”

Bronski Beat: “Small Town Boy”

Madonna: “Holiday”

John Waite: “Change”

Rickie Lee [ones: “We Belong
Together”

Tasha Thomas: “Rockabye Baby”

Grace jones: “Demolition Man™

B52'<: “"Rock Lobster”

Blondie: “Call Me”

Clash: “Rock the Casbah

Steve Winwood: “While You See the
Chance”

Police: “Every Breath You Take”

Boy George: “Karma Chameleon™

DARRYL MORDEN

Gig: Writer, activist, nudge

Outfit: Jeans, boots, T-shirt, plaid shirts
(critic central casting)

Doing In '772 Going to Cal State
Northridge, writing with fervor about
the punk explosion

Artists: Bruce Springsteen © Elvis
Contello ® Prince

Concenrts: Bruce Springsteen & the
E Street Band at the Sports Arena
(Aug. ‘81) ® Los Lobos at the Palace
(Dec. ‘86) @ Television at the Roxy
('77) * best radio concert: Springsteen
at the Rovy, (uly ‘78 —taped it tof
course)

Videos: Never mind

TV Shows: M.A.S.H. ® Max lHeadroom
e Buffalo Bill

Movies: [.7. ® Annie Hall ® Cannery
Row (#1 in whimsy department)

Labels: Stiff ® SST e Slash

Heroes: Nelson Mandela e college
radio stations ® the Dark Knight

villains: Ronald Reagan (the banality
of. ..) @ radio consultants ® the
revised (for the Eighties) Lex Luthor

Changes: New technology ® new beats
o influence of “"Third World” music
on Western music (how non-specific
1 is)

TOP TEN LPS

Richard & Linda Thompson: Shoot Out
the Lights

Bruce Springsteen: Nebraska

Dire Straits: Making Movies

Southside Johnny and the Asbury Jukes:
Hearts of Stone

Prince: Purple Rain

Clash: The Clash (import version)

Elvis Costello: This Year's Model

Neil Young & Crazy Horse: Rust Never
Sleeps

Talking Heads: Stop Making Sense

Pretenders: Pretenders

ULTIMATE TAPE RECIPE

Blasters: “Marie, Marie”

AC/DC: “You Shook Me All Night
Long”

Prince: "1999"

Madonna: “Into the Groove”

Michael Jackson: “Billie Jean™

joy Division: “Love Will Tear Us
Apart”

X: “The Weorld's A Mess. "

Run-D.M.C.: "Rock Box”

Sex Pistols: “God Save the Queen”’

Clash: “Complete Control”

Gig/Outfit: Unspeakable (day job); MC

Doing in '772: Working at an elemen-

Artists: John Hiatt ® Rosie Flores * Peter

Concerts: Hiatt—pick one ¢ Plimsouls

Videos: Tom Petty: “Don’t Come

TV Shows: Connections/The Day the

Movies: Local Hero ® Star Wars

Labels: Slash tfor its taste) ® A&M (for

Heroes: Reprise’s Paige Rowden (for

Villains: The politicians who threaten

Changes: Good News: the rise of the

Bad News: the loss of energy and unity

Good & Bad News: first the rise and

TOP TEN LPS
Tom Petty: Damn the Torpedoes
Richard & Linda Thompson: Shoot Qut

John Hiatt: Slug Line

Plimsouls: Fverywhere at Once

Los Lobos: How Will the Wolf Survive?
Dwight Yoakam: Guitars, Cadillacs, Etc.
Various artists: A Town South of

Peter Case: Peter Case
BoDeans: Love & Hope & Sex &

Rosie Flores: Rosie Flores

“I've Been Waiting”

V.F. NADSADY
critic (real life)

tary school (day job); editing
Tolkscene magazine (real life)

Case

at the Palace June ‘84) ¢ Richard &
Linda Thompson (& band) at the Roxy

Around Here No More” @ Talking
Heads: “And She Was" ¢ Pretenders:
“Don’t Get Me Wrong”

Universe Changed ® Tinker Tailor
Soldier Spy/Smiley’s People ®
Fernwood 2 Nite/ America

trilogy ® This Is Spinal Tap ¢
Amadeus

its artist orientation) ® Rhino (for its
rare /obscure /previously unavailable
collections)

giving a chance to L.A. country
artists, hopefully for continuing to do
s0 in ‘88) ® John Chelew (for getting
the real Hiatt on vinyl)  All the
musicians from the L.A. Class of '79
{+ or - afew years) who are still
here and still playing

our existence

roots-rock / country/ acoustic scene
e the Everly Bros. reunited!

in local music ® unaffordable club
and drink prices (Solution: make
record label people pay admission—
they have expense accounts)

now the siow death of the no-amp
and jam nights (Local musicians need

to be in contact with and hear each
other at venues like this.)

the Lights

Etc.

Bakersfield

Dreams

joan Jett: “Bad Reputation” Bob Seger: “Even Now" lan Tyson: Cowhoyography
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16 TRK

RECORDING
STUDIO

s PER HOUR
{FIRST TWO
HOURS ONLY)

PRODUCTIONS
(818) 340-3146

J

INSTANT (.
IMPACT 88

A dance-oriented rock band otk

p name musicians will pay o
FINDERS FEE
in cash to the person whe finds
as an investor
(213) 372-0931

Ser Il

BERLIN

Found players here betore
So why haven't you?
Where the pros go, where the gigs are

MUSICIANS CONTACT SERVICE
6605 Sunset Bivd
Hollywood, CA 30028
Noon-8 Mon., Noon-5 Tues.—Fri

(213) 461-2191

STUDIOS $8/HR

COMPLETE REHEARSAL
FACILITIES IN HOLLYWOOD
— REAL TIME —
CASSETTE DUPLICATION
HIGH QUALITY ¢ LOW PRICE

(213) 467-0456
OR

Q 963-4976 mornigs)

S

—~— e

“affordable legal services. . .ex-
citing news for all local artists.”
—Randal A. Case,

Music Connection,

Feb. 1986

S RANDAL NEAL
COHEN

—muslc attorney

1875 Century Park East
Suite 1760
Los Angeles, CA 90067
(213) 552-2233

Reasonable houry fee.
No minimum.
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1977-87

ULTIMATE TAPE RECIPE

Wall of Voodoo. “Call ot the \West

The Untorgnen: ‘The |

The Pop: “Daown on the Be

Phmsouls “Shaky Cin

Tom Petty: “Even the Losers

John tHiart: “Falling Up

Tupe hain Sex. “Bvenday s a
Holday

David Tindlev: “Amt No Wa

Cruzados “Hanging O

Train Wiech Ghosts

N “The Unheard Music

Rosie Hores: “Somebody Loses
Somebody Wins

evare

n
than Apathy

Skin When the Bough Breaks

Los Tobos, Al T W Do Was
Dance

Rank & Hile: “1 Don't Go Out A

Scappa’s Theni
Bigger Stones

Amvmore
Beat Farmers

I y K Say Goodbye

Tin Star “Memones Ins Me

[( ith & Carla Olse sy
R

Ridimg Rals: “Gone Gone Gone

DAVID PASCAL

Gig: Freelance wiiter araphue
designer  music an

Outfit: \usic Connedction

Doing In ‘772 | was going to the
Masque, Stanwond, and \Whisky
aong with tnishing high school

Artists: Brian Lno @ Peter Gabrel
® David Byrne

Concerts: trank Zappa
Gabriel © Boomitown Rats ® Dave
fdmunds « Pink Hovd o Ultravos

TV Shows: The Tracey Ul Show
o Jales frons the Darkside ® Divoree
Court

Movies: Blue Velvet o Road Warrior e
Stand By e

Labels: Facton ¢ Rough Trade e Syr

Heroes: Bob Geldat o Peter Gabn
o Paul Schatter

Villains: im and Tamys Bakker © Oliver
North o trank Booth tBlue \elvet

Changes: Nutrasweet ¢ (e e AMaantosh
computers

TOP IEN LPS

Jov Dinviston: Unknown Pleasure

Jov Division: Closer

The Cure: Boys Don’t (ny

New Order: Power, Corruption & 1es

® Pete

Talking Heads: R m Light
Echo & the Bunnyme n
Elvis Coste This Year s Mok
Clash: Sandimnt

tove & Rockets: The Seventh Dream o
the Teenage Heaven

Buan tna: Apollo

ULTIMATE TAPE RECIPE

Jov Diviwon “Atmospnere

Peter Gabnel: “Mercy Street

Ultravox: * Hiroshima Mon Amou

Pay chede turs: “The Ghost w You

Br I Juhie with

King Crimson: “Matte kudasa

Tom » Club. “Gemos ot tove

Lou Reed: "New Sensations

Elvis Costello: * Radio, Ra

Ses Pistols ubmiss

Echo & the Bunnymen: Do It Clean

The Cure: “A Night Fike This

New Order: “Love Vigilante

Clash “\Whate Man i Hammersmith
Palai

Big Aucho Dvnanute: “Medicine Show

The Smiths: “ Girltnend i a Coma

OMD: “Bonn, Bonn, Bonn

Talking Heads: “This Must Be the
Place

L'ntouc hables

oy Duasion

“What's Gone \Wrong
Heart & Sou

LAWRENCE PAYNE
Gig: \Writer/musician
Outfit: Sell-cmployed

Doing In 772 Plaving guitar and listen
ing to Caravan records

Artists; Holger Czukay o Tere Rypdal
* Bill Nebson

Concents: Police at the Whisky
e John Mclaughhn at the Greek 186
e \World Savophone Quartet at the
Beverl 84

Videos: Brian tern fave to Tove
e Ultravox: “Vienna® @ Peter Gabri
Sledgehammer

TV Shows: Therese Racquin iBBC /PB
o WWinston Churchidl (BBC 'PBS
e fanin Towers iGranada PBS

Movies: Blade Runner e Blue Vehot o
Coup de Torchon

Labels: £CAL e Virgin LUK ® Tomato

Heroes: Tere Rypdal @ Holger Czukay
® David Svivian

Villains: Mark David Chapman e PAIRC
* Saul Zaents

Changes: Rock mito acrobies, rebellion
into marketing, jazz into “an
American art torm

TOP TEN LPS
FHolger Czukay
David Sshaan: 8
Tene Rypdal- \aves
NTC. Mumimey
Steve Tibbetis: Sate Journey
Irmun Schonde Rote £ rde
U2 The Untorgettable i
Magma: \tahh
Rosy Music: Wwalon
Poeter Gabnel: Peter Cabref tSecumnt
ULTIMATE TAPE RECIPE
Holger Crukav: “Persian Love
Lene Rypdal: P U
ATC “Debver Us trom the tlements
L Pride 1In the Name of ove
Lk “Thirty Years
Yellow Magic Orchestra
Mune Kvu
Bill Nelse
Rav ot Hopr
Steve Tibbitts
Midmight Onl
Tom Verlaine
[etter
Wire:r “Madman s Hones
Golden Farnng: Wil & Merey
Rosy Mustc: “More Than This
Wishbone Ash: “Heart Beat
Irmun Schnudt: "Rote Erde
Titelmelod

Movies

Kime Ni

Another Dav, Anothe

Running
Short AMemon
The Scientist \Writes

Poter Gal av Your Hands on
Me
Magma: “The Last Seven Minutes

‘Bulliant Trees
[ransition’

David Sylvian:
Terpe Rypdal

ADAM WARD SELIGMAN

Gig: Director of pubhaity, Soundw ings
Records, treelance writer

Outfit: leans, occasional tie, shoes, and
sometimes ¢ shint

Doing In ‘772 In high school, taking
heavs medication and ignoring music
tor thit most part

Artists: Joset Zawmul o Peter
e Bill Bruord

Concerts: Return to forever Reunion
tour @ Cloud About Mercury  The
Jam at Perkins Palace

Videos: Peter Gabrel's last three

TV Shows: Twilight Zone reruns ® Star
Iren retuns @ foave It to Beaver
rerns

Movies: Crimes of Passion ® The Day
ot the Dolphin « Monty Pyvthon's [ite
ol Brian

Labels: Soundwings (ot course) @
Impulse! s GRP

Heroes: Bernie Grossman e Steve
Bachner

Villains: Jim Snowden © Oliver Nortt
e people who exploit musicians

TOP TEN LPS

Clash: {ondon Calling

The Jam: Setting Sons

Ailes Davis: We Want Ailes

Chick Corea: Children’s Songs

Bill Brutord: 1arthworks

Bill Brutord: One of a Kind

ihn

MUSIC CONNECTION, JANUARY 11

David Torn: Cloud Ahout Mercun

king Cnmison: Beat

Rick James: Street ik

LA Philharmonic; Zubin Mehta, con
ductor: Holst's The Planots

ULTIMATE TAPE RECIPE

Mahavishou Orchestra Birds ot fire

AMiles Davis: “Tutu
Byron Miller: “Balr s Back * tdemo
Chick Corea Elektric Band: “Rumble

Bill Brutord Farthworks: “Pressure
lett Bedhn with Buddy Ailes: “Pump

Peter Gabriel: “Slegehammier
Beatles: “Twist & Shout™ (DD
King Crnimson: “Newre

Tim Story: “To Ehs Grand Sea
HLP: “NMars, Giver of AW

The Big Skyv: “Line Up Bovs
Si about o
Rippingtons. “She Likes to \Walc
Biliy € ] um At
Sting: ““They Dance Alone
Michael Brecker: “On
Henry Butler:  The Village

idemo

Rans

DOUGLAS (D.R.) STEWART
Gig: Three-pronged cnitic ‘
Outfit: \Music Connedtion
Doing In ‘772 Skin-care maintainance

101 high schaol freshman; wondermy

why 1 gota “C” in latin
Artists: Dan Ackrovd ithink about it

must, TV, movies, anting)  Tern

Gilliam (Brazd was a4 moving camvas

* Dauglas Adams of fiec hhrker trilogy
Concerts: Pygmie Jaret {87-year-old

blues prunet at Columbus Rivertront

Amphitheater * Rav Charles & Stevie

Ray Vaughan at Blossom Music |

Center © Camper Van Beethoven &

Mojo Nivon at MeCabe s
Videos: Herbie Hancock: “Rockit

® L12: “Sunday Bloody Sunday
TV Shows: Crime Story (unless

Rocktord Files were still on in 1977

o fate Night \Waith David [etterman

o Night Flight tUSA Network
Movics: Risky Business ¢ Fducating Rit

s salvador ’

Labhels: Chomngio’s ® 1LR.S.  Rhino
Heroes: Joe Bob Briggs © Jessica Lang
¢ lee lacocca ® Bemnie Kosar
Villains: Ronald (pig-tuc k) Reagar
* Madonna ® Phyllis Schattley

SO0 38 4 way of litey
Changes: The decrease ol sexual
appetites © the rebuke of drugs » rock

& roll going to Vegas » rock music

on commerciak
TOP TEN LPS
AC DC: Back i Black
Camper Van Beethoven

Free Landstde Victon
Various artists: TV Theme Songs
Talking Heads: Stop Afaking Sense
Peter Gabriel: So
Police: Ghosts in the
Cars. The Cars
Prince: Controversy
Fleetwood Mac: Rumours
Pink Flovd: The wall

ULTIMATE TAPE RECIPE

Camper Van Beethoven
Bad Guss

Ramones: “Blitzkricg Bop

Violent Femmes: “Blister in the Sun

Romantics: “What | Like About You

lim Carroll: “People Who Died

Sting: “tortress Around Your Heart

Dramarama: “Anything, Anvthing

Lute kelly ot the Dubliners: “The Old
Triangle

Joe Walsh: “Lite’s Bee od’

The Cure: “In Between Days”

Eddy Grant: “Electric Avenue

Talking Heads: “Let the Days Go By

Rolling Stones: “Litle T & A

Prince: “Kiss

Jumor-Jumor Head & the Jasperettes
‘Shiny Blue Porcelain

Some punk band: “Happy Birthday
16 Candles soundtrack)

repres

felephone

Machi

Good Guys

-JANUARY 24



Maodern English: “I'll Stop the World
and Melt With You”

Genesis: “Follow You, Follow Me™

Pink Floyd: “The Tnal”

ROY TRAKIN

Gig: Features edinor

Qutfit: ! its magaszine

Doing In 772 Minister of informahon
tor Red Star Records

Artists: Talking Heads ® Prince
® Replacements

Concerts: Sprngsteen at Breadan Byme
Areng, No|. @ Prince at the Ritz, N.Y.
o Talking Heads at Forest Hills, NY.

Videos: Michael Jackson: “Beat It
* Madonna: “Like a Virgin™ ® Herbie
Hancock: “Rockit”

TV Shows: Late Naght with David
Letterman ¢ [ A, Law o SCTV

Movies: Apocalypse Now @ Deer
Hunter @ Prizzi’s Flonor

Labels: \Warner Bros. » Sire @ Red Star

Heroes: David Byme @ Jack Nicholson
e Bryan Trottier

Villains: Idi Anun @ Mack David
Chapman @ Jerry Falwell

Changes: MTV ® compact discs ® home
video

TOP TEN LPS

Talking Heads: More Songs Ahout
Buildmgs & tood

Television: Marquee Moon

Suwicrde: Sucnde

David Bowie: tow/ Heroes

Prince: 1999

Lou Reed: Street Hassle

Clash: London Calling

Replacements: Pleased to Meet Me

PiL: Metal Boy

X: Wild Gin

R.EM.: Murmur

ULTIMATE TAPE RECIPE

Jobn Lennon & Yoko Ono:
Starhng Over”

Yoko Ono: “Walking on Thin lce”

Suicide: “Frankie Teardrop™

Richard Hell: “Blank Generation’

Sex Pistols: "God Save the Queen”

The Smiths: “The Queen Is Dead”

Talking Heads: “The Big Country”

Clash: “London’s Burning”

Prince: 1999

Dils: I Hate the Rich”

X: “The World's a Mess: TUs in My

“ust Like)

Kiss™
Elvis Costello: “Radio, Radio™
Run-ND.M.C.: “Rock Bon™

Bruce Springsteen: “Walk Like a Man”

Grandmaster Flash & the Furious Five:
“The Message™

Beastie Boys: “Fight for Your Right (To
Party}”

Prince: “When You Were Mine’

Patti Smith: ““Because the Night”

Blondie: “Heart ot Glaw”

Talking Heads: “Once in a Lifetime

KATHERINE TURMAN

Gig: Ententainment editor— Teen
magazine/freclance writer

Outfit: Basic black/high heels

Doing In '77? Eighth grade homework

Artists: AC/DC e Costello ® Spht Enz/
Crowded House

Concerts: AC/DC at Forum
® Boomtown Rats at Country Club
o Hank Williams Jr./Chequered Past/
Crowded House.

Videos: Aerosmith: “Walk This Way”’
* Boomtown Rats; “Up All Night*
® Duran Duran: “Girls on Film”

TV Shows: (ugh) 60 Minutes @ Saturday
Night Live » Twilight Zone /I love
Lucv marathons

Movies: This Is Spinal Tap e Silhkwood
o The World According to Garp

Labels: Johnny Walker Black ® Geffen
e SST

Heroes: Bob Geldof ® Winnie &
Nelson Mandela ® Martin Sheen

Villains: PMRC * Reagan ® heroin

Changes: | can drive legally ® | can
drink legally ® word processors

MUSIC CONNECTION, JANUARY 11 —JANUARY 24

TOP TEN LPS

Rolling Stones. Some Girls

Germs: G

lggy Pop: Lust for life

Sex Pistols: Never Mind the Bollocks

AC/DC: Back n Black

Elvis Costelio: This Year's Model

X: Los Angeles

Cheap Tnck: Heaven Tomght

Van Halen: Van Halen

Boomtown Rats: A Toni tor the
Troops

ULTIMATE TAPE RECIPE

X: “Los Angeles”

Guns N Roses:
Jungle™

Venus & the
Rama”

Hanoi Rocks: “Back to Mystery Citv”

lggy Pop: ““Lust tor Life”

Richard Hell: “Tove Comes in Spurts

Sex Pistols: “Pretty Vacant™

Jim Carroll: “Crow”

Warren Zevon: “Werewolves of
London™

Split Enz. 1 Got You™

R.E.M.: “ Radio Free Europe”

Germs: “The Other Newest One”’

Chequered Past: “Underwvorld ™

Runaw.ays: “Cherry Bomb™

Rick [)orrlnger ‘'t Z Action”

XTC: “Generals & Majors”

Rolling Stones: “Beast of Burden’

AC/DC: “Back n Black”

MC53: “Kick Out the jJams”

Concrete Blonde: “Still in Hollywood”

DREW WHEELER

Gig: freelance writer/admmistrative
assistant, Billboard magazine

Qutfit: Basically the same as ten years
ago, ndluding many ot the same
pieces of dothing

Doing In ‘772 Finishing high school,
starting college

Artists: Costello @ dB’s @ Husker Du

Concerts: Cecil Taylor Unit/Omette
Coleman & Prime Time gt Newport
Jasz Festival @ Captain Beetheart at
Wollman Auditonum, Columbia
University ® Ramones at Wollman

Videos: Christine McVie: “Love \Will
Show Us How™ @ Tom Tom Club:
“Genius of Love’ ® Genesis: “Land
of Contusion™

TV Shows: Taxi @ Cheers ® Newhan

Movies: Apocalypse Now o Brazil
® The Road Warrior

Labels: Quintessence @ Slash o Sire

Heroes: None

villains: P.W. Botha @ Leonid Brezhney
o Ronald Reagan

Changes: Home video revolution
¢ home computer revoluhon
o conservative backlash

TOP TEN LPS

Captain Beetheart: Shiny Beast (Bat
Chain Pullen

Elvis Costello: This Year's Model

Elvis Costello: Imperial Bedroom

dB's: Stands tor deciBels

Richard Hell & the Voidoids: Blank
Cencration

Husker Du: Zen Arcade

Madonna: Madonna

Mission of Burma: vs.

Pretenders: Pretenders

Was (Not Was): Was (Mot Was)

ULTIMATE TAPE RECIPE

The Young Canadians: “Hawaii”

dB’s: “Black & White™”

Prince: “Private Joy”

Los Lobos: “Farmer John"

B52'«: 52 Girls”

Husker Du: “Eight Miles High”

james Blood Ulmer: “Black Rock”

Yaz: "“Situation”

Grandmaster Flash: “The Message”

Sheila & B Devotion: “Charge Plates &
Credit Card”

dB’s: “Love Is for Lovers”

Del Leppard: “Photograph”™

Raybeats: “Cathoun Surf”

X: “The World's A Mess; It's in My

‘Welcome to the

Razorblades: “Punk-a

Kiss"

Secret Vs “Odessa”

Husker Du: “it's Not Funny Anymore”

Black Flag: “Loue Lowme’

Mission ot Burma: “Academy Fight
Song”

tivis Costello:
Chelsea”

Jurior: “Mama Used to Say”

SCOTT YANOW

Gig: Jazz wnter

Outfit: downbeat, lasziz, Coda,
Cadence, Music Connection

Doing In '772 | was jas7 editor of
Record Review, alio-saxist with the
Hy By Night jusz Band, and domng,
my best o avoid reality. 'm still do-
ing the lanter,

Artists: Wynton Marsalis ® Bobby
McFernin @ Stanley Jordan

Concerts: Bobby Mcternn, John
Hendncks, janet Lawson & Diane
Reeves tas a quartet)) at the Playbov
lazz bestival @ Clark Terry/Red
AMitchell Dao at this vear's Monteres
lazz Festival o Cedil Taylor at the
Vanety Arts Center

Videos: Are there any videos worth
seeing twice, of even onged

TV Shows: Mary Tvler Moore ® Tav
® Peeawees Playhouse

Movies: Back to the Future s Gandh
* Round Midmight

Labels: Black Saint/soul Note ¢ Blue
Note @ Concord jazz

Heroes: Any musician who s foolhardy
cnoagh to want to play jesz for a
living ® those who think for them-
selves ® Donna Rice

Villains: Republicans @ religious funda
mentalists @ any person who thinks
rock masic s an”

Changes: Since human nature s the
same, eveny new “innovation” looks
strangely farmliar

TOP TEN LPS

Bobby Mcterrin: The Vore

David Murray Octet: New [ ile

Dirty Dozen Brass Band: My feet Can't
Tail Me Now

Stephane Grappelh/David Grsman:
Ine

Donald Harrison/Terence Blanchard:
Nascense

A A Lore

Pat Metheny /Omette Coleman: Song X

Weather Report: Fleavy Weather

Various artists: That's the Wav [ feel
Now (Monk 1nbute:

Wynton Marsalis: Carnaval

ULTIMATE TAPE RECIPE

Phil Woods/Lew Tabackin:
Blues”

Air: “The Ragtime Dance”

Count Basie: 88 Basie Street”

David Murray: “Train Whistle

Bobby Mcterrin: “Big Top”

Richie Cole/Boots Randolph:
Bebop”

Todd Rundgren/Gary Windo:
One”

Rob McConnells” Boss Brass:
Blues

Terence Blancharel /Donald Harrison:
“New York Second Line”

Stephane Grappelli/ Dave Grisman
Tiger Rag”

Miles Davis: “Star People”

Doe Cheatham: “'Deed | Do™

John Zorn: ~Shutfle Boil”

An Blakey's Jazz Messengers: “In
Walked Bud”

Rav Anderson:
Me”

Charlie Watts Orchestra:
In”

Terrv Waldo's Guthucket Syncopator’s:
“Dinah”

Toshiko Akiyoshi Orchestra:
Time"”

Eddie Cleanhead Vinson/Roomful ot
Blues: “House of Joy”

Weather Report: “Birdland”

1 Dont Want to Go to)

‘Limehouse

‘Barnyard
Four in

“Bve Bve

“Love Me or Leave

“lester Leaps

“Road

MONSTER
PRODUCER/
ENGINEER

with 24 Track Recording Studio
SEEKING ALBUM PROJECTS.
Record companies, managers,
artists & songwriters —
Write To: JOE RUSSO
18533 Roscoe Blvd.. Suite 106
Northridge, CA 91324
SERIOUS ONLY CALL: (818) 8851213

SILVER CLOUD

decording )& Rehe earsc

Offering a personal & fnendly service
within a quiet, informal & private
atmosphere. Recent clients include
* Thomas Doiby * Sim Jm Phantom

¢ Odin * Lee Rocker
* The Call * Earl Slick
* Duty Blonde * Danny Wilde
12-TRK / Starting at $15.00
818-841-7893

New World Rehearsal
Is Now . .,

ATOMIC SOUND

a division of Atomi
Entertamment. Ld

Pro studio rentals for
rehearsal / showeasing /
video
Starting at $7/hr
(818) 840-9119

STUDIO
l EXTREME
Rehearsal Studio
* Brand new Burbank facility » |
* Giant Stage » PA »
* MICS » 1
* Outboard Equipment *
* Storage Available »
* Hourly/Daily Rentals *

| BOOKINGS
(818) 761-2236
(818) 846-3024
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i Fabulous Thunderbirds: “My Babe’

PAT BAIRD

Gig: Director, publicity

Outfit: BMI

Doing In ‘772 Asociate editor, Record
World magazine

Artists: Brace Springsteen ® Peter
Gabriele U2

Concerts: Be Suff Tour (79) ¢ Peter
Gabriel at Bottom Line (N.Y.)

('78) ® Conspiracy of Hope at Giant
Stadium (N.).) ('86)

Videos: Peter Gabriel: “Shock the
Monkey” @ Yes: “Owner of a Llonely
Heart” o 7/ Top: “Sharp Dressed Man™

TV Shows: M.ASL e St fsewhere
o 1 idl Street Blues

Movies: River's Fdge o Close Fncounters
e The Kids Are Alright

Labels: Stift ® Warner Bros. ® CBS

Heroes: Fr. Bruce Ritter ttounder ot
Covenant House) ® Lou Reed @ Pete
Townshend

Villains: Oliver North ® Tipper Gore &
the PMRC o Ronald Reagan

Changes: The selling oat ot the Siaties
generation and the recent reactivation
of some social consaience

FRED CARLSON

Gig: Record cover illustrator

Qutfit: F. Carlson Hlustration, Pittsburgh

Doing In '77? Arts studio llustrator/
guitanst in pomal countrny /rock band
Wheel ot Fortune

Artists: Richard Thompson (guitar’s
renassane e mant ® Kevin Burke
(phenomenal nddle genius) © Wayvne
Shorter (exudes class with every
phrase)

Concerts: Neville Brothers at Grattit
Cate, Pitisburgh (861 © Rolling Stones
m Buftalo, NY. (78) o Larry Sparks
at Moose Lodge, Elizabeth, Pa. (‘87)

Videos: Don't beheve in them

TV Shows: Gomer Pyie, USALC
reruns o Fhll street Blaes © Star Trek
reruns

Movies: \v Dinner \With Andre e-
Stranger Than Paradise s The Right
Stutt

Labels: County e Flyright (1U.K.) o Choss
(Japan)

Heroes: Ralph Stanley itor keeping the
mountain sound alive) ® The Roches
ttor intelligence in a dechning scene)
o The Clash (for showimg what rock
could sav when provoked)

Villains: Erie Clapton (tor gomg to sleep
on us when we needed him) e Paul
McCartney (tor 1orgetting how 1o
wnite a song with emotion ® Michael
Jackson ttor pulling advertising,
Hollywood, and pulp magazines
closen

Changes: Having a tamily ® realizing
there's a future @ discovenng
bluegrass

TOP TEN LPS

Elvis Costello: Armed forces

Bill Monroe: The Onginal Bluegrass
Band (Rounder remsue)

Leron Brothers: Check This Action

Rolling Stones: Some Cirls

Stanley Brothers: The Starday Sessions
({County ressuel

Pete Townshend: Tmpty Glass

Weather Report: Night Passage

Blasters: Non-frctron

Norman Blake: Nashvifle Blues

Kevin Barke: It the Cap Fits

ULTIMATE TAPE RECIPE

Richard Thompson: “Valene”

Peter Case: “Satellite Beach

David Lindley: “Mercury Blaes’

The Nighthawhks: “Nine Below Zero
(hve at Fat City, Pittsharghy

34

Lerai Brothers: “Rockin® Daddy (from
D:ng Oong, Tennessee

John Hiatt: “Thank You Garl

John Hiatr: “Yoar Dad Dic”’

Joe Ely: “Evervbody Got Hanmimered

Ravinord Farchild: “Katv H:lt

Boone Creck: “sallv Goodun

Fverly Brothers: 1 Know Love

Marshalt Crenshaw: “The Distance
Be tween

Bob Dvlan: “Jokerman

Poter Case: “Horve & Crow’

Sex Pistols: “God Save the Queen’

Clash: “Brand New Cadillac

Bruce Sprngsteen: “Johnny 99

Cheap Trick: “On the Radio

Clash: “Somebody Got Murdered”

MARSHALL CRENSHAW

Gig: Marshall Crenshaw

Outfit: Marshall Crenshaws

Doing In ‘772 Bum

Artists: Renald Reagan (Ohkay, I'm
sorry, Kl be serioas!!!)

Concerts: P-Funk All Stars at the Ritz
('8H ¢ 2Z Top in Columbia, S.(
(‘83) ® Bruce Springsteen at
Meadowlands ('85)

Videos: Bow Wow Wow: “De You
Wanna Hold Me!”" (Remember 1t2)
e anytung by David Lee Rah

TV Shows: late Night A\ ith David
fetterman o The Mdlaughlin Group

Movies: Brazil ® The Man \With Two
Brains ® Animal House

Labels: Charly ® Ace ® Noron

Villains; Edwin Meese © Mark Chaprean
® tred (mv dog)

ULTIMATE TAPE RECIPE

Prince: * Tahe Me With U~

Gap Bard: “You Dropped the Bomb
on Me™

Taml ns: “Balumaore

Polce: “Every Breath You Take

Protenders: “Talk ot the Town

Nick Lowe: “Crael to Be Kind”

The Judds: “Why Not Me”

Patti Smith “‘Because the Night

B52's 52 Garls™

Marvin Gaye: “Sesual Healing™

0D Tramn: “You're the One tor AMe

Prince: “Little Red Conette

Pil: “Public Image”

Clash: “London Calling”

Jam: ‘Town Called Malice

Eddy Grant: “Electric Avenae

Bush Tetras: “Too Many Creeps

Speciils: “Too Much, Too Young”

Stray Cats: “Runaway Bowvs'”

Man i Gave: “Sestal Healing * tagain

! could go on; | think the Eighties hase
been great musically.)

JOE LALAINA
Gig: Maraging editor
Qutiit: Curtar World magas ne
Doing In ‘772 Senior in high school
Artists: Police ® Rush @ Lyres
Concerts: Too many great shows to

Prefab Sprout: Two Wheels Good

Television: Marquee Moon

Buzzcocks: Another Music i a
Difterent kitchen

Tom Waits: Rain Dogs

Orange Juice: You Can't Hide Your
tove Torever

Tom Waits: Heartattack & Ve

Josef K: The Only fun i Town

The Go-Betweens: Tallulah

ULTIMATE TAPE RECIPE

The Smuthe: “That Joke Isn’t Funny
Anymore’

Tom Waits: “Mr. Siegal”

Orange Juice: ““Consolation Prize”

Pretab Sprout: “Appetite

The Snuths: “There Is a Light That
Never Goes OQut”

\Wire: "Map Reference”

Buzzcocks: "ESP”

Tom Waits: “Downtown Train

Television: “Friction”

loset K: “Heads Watch

Metallica: “Damage Inc.

Aztec Camera: “The Birth ot the True”

Deacon Blue: “Digmity”

Pretab Sprout: 1 Couldn’t Bear 10 be

pick three
Videos: Changes trom day to day
TV Shows: Saturday \ight
e o Mami Vice © Sishel & Fhert
Movies: \merican Pop @ Dreamscape
eBluc Vehet
Labels: PolvGram e Enigma ¢ MCA
Heroes: | no longer have any.
Villains: Avatollah Khomeini ® Howard

Stern @ Sean Penn Spedial’
Changes: | tinalls bought a new car The Go-Betweens: “In The Core of a
TOP TEN LPS FHame'

Thw Cure: “'Siamese Twins”

The Underiones: “Get (Oser You™
The Smitha: “Miserable Lie”

Tom Waits: “On the Nickel”

The Smiths: “Paint a Vaulgar Picture’”

/7 Top: thmmator

ULO: Lighis Out

Police: Zematta Mondatta
Vandenberg: Vandenberg
Yoo 90125

Tom MacAlpine: Ldge of Insanity
lames Blood Ulmer: America: Ho You q SUE SAWYER
Gig: Publicity
Remember the {ove? Outfit: PolyGram Record
Alcatrazz: No Parole Trom Rock & Roll Du' l'l (,;7',‘5 m(:‘(tl(nrr: \, lifierent l
Marillion: Misplaced Childhood (l):gil n i =l g difiere |

TNT: knights o the New Thunder

ULTIMATE TAPE RECIPE

Yes: “Onwner of a Lonely Heart”

toregner: That \Was Yesterdav ™

Police: “Message in a Bottle

Michael Jackson: “Beat It

Ratt: “Wanted Man”

/7 Top: “Camme All Your Lovin™”

Deep Purple: “A Gypsy's Kiss

Rising Force: “Soldier Without Faith”

Queensryche: “Take Hold of the
Hame"

Max Webster: “Drive & Desire’

Rush: “Middletown Dreams’

U2: “New Year's Day”

Kansas: “Plav the Game Tonight”

Madonna: “Into the Groove™

Ivres: “Destined tor Disaster”

Triumph: “Follow Your Heart”

Hurricane: “It's Only Heaven™

Talas: “Hurrie ane”

Det Leppard: “Bringin® on the
Hearthreak

Judas Priest: “Desert Plains”

JEFF PLATT
Gig: Director of retail promotions
Qutfit: Metal Blade Records
Doing In ‘772 Cutting ¢lass
Artists: Tom \Waits ® The Smiths o The
Go-Betweens
Concerts: Tom Waits at Wiltern ('87)
e The Smiths at Hollywood Paladium

Artists: Clash ® AC/DC e Costello

Concerts: ity Dozen Brass Band in
New Orleans ('85) @ Clash in
Lubbock, Texas 791 @ Tom Waits at
Beverlv Theater ('85)

TV Shows: Mr. Ed e Mr. Fd e Mr. #d

Movies: Blue Velvet ® Apocalvpse Now
® Fraserhead

Heroes: Mr. Ed

Villains: Kal-Kan

TOP TEN LPS

Buzzcocks: Singles Coing Steadv

Ramones: Ramones

Clash: tondon Calling

Pretenders: Pretenders

Husker Du: Zen Arcade

X: Los Angeles

Elvis Costello: This Year's Model

Dave Edmunds: Get ft

Television: Marquee Moon

Pere Ubu: The Modem Dance

ULTIMATE TAPE RECIPE

X: “Johnny Hit and Run Pauline”

Grandmaster Flash: “White Lines”

lanet Jachson: “What Have You Done
for Me Lately?”

Michael Jackson: “Billie Jean™

Prince: 1999

Clash: “London Calling’

Ramones: I Wanna Be Sedated™

George Clinton: “Atomic Dog”

Elvis Costello: “0 Don't Want to Go to)

1'85) @ The Go-Benwveens at Texas Chelvea’’
'R('(()rd\ ('8_7) AC/DC: “Hells Bells” t
Videos: All videos are vile Cheap Trick: “He's a Whore” |

TV Shows: ¢

Movies; {ocal Hero o Blade Runner
o Withnatl & f

Labels: Postcard ® Rough Trade ® Virgin

Heroes: Oscar Wilde ® Jack Kerouac
* Tom Waits

Villains: Reagan o Thatcher ¢ PMRG-

Changes: | no longer believe in
haircats

TOP TEN LPS

Wire: 154

The Smiths: Meat s Murder

Ses Pistols: “Pretty Vacant”

The Damned: “Stab Your Back”

loy Diviston: ““She’s | ost Control”
Talking Heads: “Pulled Up”

Stevie Ray Vaughan: “Rude Mood™
Stiff Little Fingers: “Altermative Ulster”
Clash: “Capitol Radio”

Sly & Robbie: “Fine”

Black Uhuru: “Shine Eye Gal”

MITCHELL SCHNEIDER

Gig: Publicist tor media arsonist)
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Outfit: Michael Levine Public Relations

Doing In '77? Writing record reviews
for rock press

Artists: Joy Division ® X ® Ramones

Concerts: X at the Hong Kong Cafe
o johanna Went at Beyond Baroque
o Fleetwood Mac at private dress
rehearsal, Hollywood ('87)

Videos: Siouxsie & the Banshees:
“Spellbound” ® Grace Jones: anything!
o Oz7y Osbourne: “Bark at the
Moon™

TV Shows: Square Pegs ® Our World
With Linda Ellerbee » Frank's Place

Movies: Rods ® Mask @ Murphv's Law

Labels; Garage rock ¢ doom & gloom
o terronst Chic

Heroes: lggy Pop ® Haricut 100 o Elvis
impersonators

Villains: PMRC © Robert Bork ® Metro
Rail

Changes: AIDS ® herpes ® complete
loss of innocence

TOP TEN LPS

Patti Smith: Horses

Television: Marquee Moon

Joy Division: Unknown Pleasures

Rony Music: Avalon

Echo & the Bunnymen: Crocodiles

X: Los Angeles

Ramones: Road to Ruin

ABC: Lexicon of Love

Bryan Ferry: In Your Mind

Jesus & Mary Chain: Darklands

Lions & Ghosts: Velvet Kiss, Tick of the
Lime

ULTIMATE TAPE RECIPE

Barry White: “It's Ecstasy When You
Lay Down Next to Me"

Blondie: X Offender

Roxy Music: “Trash”

Stevie Nicks: “Stand Back

Joy Division: “"Disorder”

Air Supply: “All Out of Love”

Ramones: “Beat on the Brat”

Pwychedelic Furs: “Flowers”

Style Council: “Speak Like a Child”

Aretha Franklin: “Jump to It”

Echo & the Bunnymen: “Bring on the
Dancing Horses”

Sheena Easton: “*Sugar Walls

X: “Sex & Dying in High Society”

Buzscocks: “"Something’s Gone Wrong
Again’’

Tom Petty: “Even the Losers”

Sade: ““Sweetest Taboo™

Lions & Ghosts: “Passion

Bruce Cockburn: “It 1 Had a Rocket
Launcher”

Culture Club:
Heart)”

Television:

CHRIS SILAGYI

Gig: Record producer/archivist/house
father

Outfit: Techni-Culture Assotiates/
former 20/20 (MC coverboy 10/81)

Doing In ‘777 Stage manager, Roxy ®
struggling actor ® musician

Artists: David Lynch ® Sam Shepard
¢ Bob Marley

Concerts: PiL. at Olympic Auditorium
® King Sunny Ade at Palladium
s Tom Waits at Wiltern

Videos: Gap Band: “Party Tran™

TV Shows: The Rutles: All You Need I
Cash » American Masters ® Our World

Movies: Raging Bull ® Blue Velvet
e Once Upon a Time in America

Labels: Det jJam @ fsland ¢ Charly

Heroes: Christic institute * Center for
Detense information ® National
Secunty Archives

Villains: Ed Mecse @ Bill Casey ®
Falwell

Changes: Pro: digital sound, computers,
AIDS, rap music, resurgence of US.
indie labels

TOP TEN LPS

Peter Gabrnel: Peter Gabriel (0

Tom Waits: Swordiishtrombones

“Time (Clock of the

“Marquee Moon

Jerry

HOW’S YOUR TECHNIQUE?

Are you playing as fast and clean as you want?

If you have trouble practicing for long periods of time,
if your hands or fingers hurt or you're not able to play
as fast as you want, there may be other answers to your
problems.

Dr. Arlo Gordin will be giving an extensive, 2 hour
FREE seminar with demonstrations on how to get the
most efficiency from your left and right hands and help
you enter the elite class of the musician’s musician.

DATE: Thursday, January 28, 1988
Time: 8:00 P.M.
6753 Hollywood Boulevard, Suite 200
Call (213) 463-0303 for more information.

Call for free consultation on any hand problem!

SN

=% ""’".«u““/
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Amek Angela Console 28 X24 X 56. Otari MTR $

When quality is top priority

AUDIOWORKS

24 TRACK

S0/hr. w/ engineer
90-11 — 24 wrk. Lexicons, JBLs, Linn Drum- 8 hr. minimum
II. MCI-2 or 4 trk — Otari-50-50 2 trk. Midi BLOCKS
Keyboards. Outboard Gear. Mics, SPL-1200 25 hrs $45/hr
Disc Player & Sound Ideas Library. Any re- 50 hrs $40/ hr
quested equipment within 20 minutes.
Large new Controt Room & 3 Iso rooms.
AUDIO SWEETENING. SOUNDTRACK- $75/hr.

ING. VIDEO OR FILM. Sony 5600 % ” VCR.
Advent Big Screen EC-101 Synchronizer.
Publishing. Producimg. Composng, & Musicians Available

(213) 463-4707 * 461-8658
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XTC: Black Sea

Prince: 1999

King Sunny Ade: fuju Music

Clash: London Calling

Tears for Fears: The Hurting

Elvis Costello: Armed Forces

Talking Heads: Remain in Light

Neville Bros.: frvo on the Bayou

ULTIMATE TAPE RECIPE

XTC: “Life Begins at the Hop”

Marvin Gaye: “Got to Give it Up”

David Bowie: “Heroes”

Sex Pistols: “God Save the Queen

Prince: 19997

Gang of Four:

Michael Jackhson:
Get Enough”

Richard Hell & the Voidoids:
Generation”

The lam: “:Gomg Underground’

The Time: <777-93117

Golden Palominos: “(Kind of) True’

Scritti Politti: “Wood Bees”

Magazine: “Shot by Both Sides’

Thomas Dolby: “Europa & the Pirate
Twins”

Pretenders: “Kid”

Public Enemy: “Rebel Without a
Pause

The Smiths: “The Queen is Dead’

Heaven 17: “(We Dont Need That)
Fascist Groove Thing”

Michael Jackson: “Billie Jean”

Redds & the Boys: “Put Your Right
Hand in the Air”

MICHAEL WHITTAKER
Gig: Dude/pubhcist
Outfit: SST Records
Doing In ‘772 Living with the
Fleshhammers in San Antonio, Texas
Artists: Mission of Burma ® Pere Ubu
® Busscocks
Concerts: Tuxedomoon in Boston ('81)
® Kiss in San Antonio ('80)
& Dinosaur in LA, ('87}

“Great Men
‘Don’t Stop ‘Til You

“Blank

videos: Magazine: “Permafrost” ¢ Gang
Green: “Alcohol” « Minutemen:
“Ack, Ack, Ack”

TV Shows: Soap * Taxi ® Uncle Floyd

Movies: Apocalypse Now ® Bambi vs.
Godzilla » Halloween

Labels: SST » Sire ® Rough Trade

Heroes: Gregg Ginn ¢ Jack London
* Michael Todd

Villains: Drugs ® government  religion

Changes: None made except Frank
Miller's work in comic books.

TOP TEN LPS

Mission of Burma: vs.

Pere Ubu: Modern Dance

Ramones: Ramones

Tom Waits: Swordfishtrombones

Black Flag: Damaged

Meat Puppets: Up on the Sun

Residents: Third Reich & Roll

Somc Youth: Contusion Is Sex

Buszcocks: Singles Going Steady

Joy Division: Unknown Pleasures

ULTIMATE TAPE RECIPE

The Damned: “Noise, Noiwe,

Sonic Reducer: “Dead Boys”

Mission of Burma: “OK—No Way”

Au Pairs: “Get Down to 12"

Busscocks: *Oh, Shit”

Raincoats: “Shouting Out Loud’

Tuxedomoon: “What's the Use?’

David Bowie: “"Heroes"

Pere Ubu: “Non-Alignment Pact

Black Flag: “Rise Above

V: “David Hild

Echo & the Bunnymen:
Wall”

Double Dee & Stinski:
Sped On”

Killing Joke: “Wardance”

Ruts: “Stann” at Rude Boys”

Sea Pistols: “Anarchy in the UK.

Motley Crue: “Helter Shelter”

Siouxsie & the Banshees: “Carcass’

Sonic Youth: “"White Cross”

The Kill: “Kill, Kl

Noiwse

Ower the

“The Motorcade

If You Have The Machine

We Got The Tape

PROJECTONE A/V
213-464-2285
The Answer To All Your Tape Needs

[ ———— e —— o ———— [/, - ——

FOR THE ASSH-LE

WHO HAS EVERYTHING

SUA
2 ,i—’

73 A.

Born Again Assh-les provides you with the golden opportunity to show your inend
in the music industry what true assh-les they really are. They'll love vou for i, and

they may even return the favour.

The registered member will recene a membership card. o bumper sticker depicting
our famous ‘Winged Bum’ insignia proclaiming their allegaince to the cause, and our

publication, the “Bum-O-Gram”

L a news forum which tells of exploits and other assh-le

like moves by vanous members of the organization
till in the coupon and send it with your payvment of $8 95 to

Oh, For Sure! Please rush a full vear's membership to the ass le listed below

Enclosed v nmy cheque /mones order
{8 95 per membership

VISA #

Signature

New Member's Name

Address

City, State

I Stone’s Throw Promotions, Box 969 Station F, Toronto, Ontario M3Y 2N9

a totd

P
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t.c. electronic

Entire product line
in stock!

Sales ¢ Service * Rentals!
*Financing Available
VIRTUAL DESIGNS, LTD.
(818) 503-1292

7

REHEARSAL
STUDIOS

24-HOUR ACCESS!
24-HOUR LOCKOUT!
SECURE * FREE
UTILITIES!

(213)
589-7028

FOR

AUDIO VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO
TO THE EXPERTS

ILE QUALITY
AUD‘?::“QUANTITV

KABA - SONY - MCI - APHEX
NAKAMICHI - DOLBY
YAMAHA DIGITAL REVERB
DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING - DUPLICATIDN
REAL TIME - HIGH SPEED
LABELING - PACKAGING

/AAbbey Tape

Duplicotors, Inc.

9525 Vassar Ave.. Chatsworth, CA 91311
(818) 882-5210

+ CASSETTE SPECIALISTS SINCE 1968 +

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

Entertainment Attorney
Robert S. Greenstein
Where the industry comes
tor sound advice
(213) 2039979
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Warrant
Country Club
Reseda

The Players: Joey Allen,
guitar, background vocals; Erik
Turner, guitar, background vo-

| cals; Jani Lane, lead vocals;

Jerry Dixon, bass guitar, back-
ground vocals; Steven Sweet,
drums, background vocals.

1 Material: This was the first
Warrant show I'd seen inits en-
tirety, and it was outstanding.
From start to finish, their set
was filled with the kind of songs
you find on platinum albums—
catchy, melodic (but not wim-
py), and a hell of a lot of fun to
sing along with. The sold-out
crowd responded rapturously,
screaming out the lyrics to their
favorite Warrant tunes; these in-
cluded the bouncy “Where the
Down Boys Go,” the soft, pas-
sionate “Heaven,” and "Cold
Sweat,” which displayed the
heavier side of Warrant's music.

(0 Musicianship: The five
band members are polished
and well-rehearsed. Lane’s
perfectly executed vocals range
from smooth and harmonious
to strong, loud, and powerful.
Guitarists Turner and Allen play
well in tandem and separately,
with creative solos and lots of
cool little riffs throughout the
songs. Bassist Dixon is a solid
player with enough confidence
and talent to add some funky
stuff to the Warrant sound.
Sweet is a power drummer who
keeps the band’s rhythm intact;
he also sings incredible har-
monies with Lane in some of
Warrant’s strongest songs.

[] Performance: This isn't the
band that has an outrageous
frontman and four other boring
dudes whose chief function is
to fill space. Each member has
energy and charisma. Axemen
Turner and Allen run wildly
about the stage, picking up Dix-
on along the way to participate
in some amusing choreog-
raphy. Sweet simply has to be
the sexiest drummer around—
the erotic moves this guy made
on his kit added an especially
enticing segment to Warrant’s
show. Lane knows just how to
work a crowd; he's charming
and personable, making each
audience member feel singled
out. Cool props and lighting fur-
ther enhance the proceedings.

Warrant’s performance was ab-
solutely great!

! Summary: If the band’s
intention was to give the peo-
ple something to remember
{and look *forward to), the mis-
sion was accomplishec. This is
an all-around fantastic band; it
shouldn’t be long before we see
these boys at the Forum.

—Lauren Camilleri

Mark Winkler

Bon Appetit
Westwood

| The Players: Mark Winkler,
vocals; Beth Lawrence, vocals,
percussion; Byron Milier, bass;
Sam Riney, saxophone. clari-
net; Tony Morales, drums; Jim
Stevenson, keyboards.
[0 Material: Singe-/songwriter
Winkler's material moved from
uptempo jazz/pop selectons to
ballads to tropical rhythms, with
an occasional jibe at Madonna
tossed in. The set consisted of
such diverse songs as “‘Rain-
bows,” “Cool Cats.” "‘Sneaky,”
and “Garden of Earthly De-
lights” (a duet with Diane
Reeves). The lyrics stand on
treir own but need a vocalist
like Al Jarreau to make them
sizzle.

Musicianship: Although
Winkler was the focal point of
tre show, sax player Riney was
the man to listen to. His sound
spiraled straight through the
roof as he carried the audience
into peals of applause. Drum-
mer Morales kept the beat
steady and showed why he's a
strong force on the sessions
scene. Since both vocalists had
a tough time being heard over
the band except on high notes,
the vocals sounded strained
and confined. Had this gig

MUSIC TONNECTION. JANUARY 11 —JANUARY 24

Warrant: Seen here displaying their combined IQs.

been an all-instrumental set or
nad the sound mix been better,
it would bhave scored high
marks.

Performance: A complete
lack of style underscored the
entire performance. Winkler,
dressed in yuppie attire, was
accompanied by Lawrence in a
quasi-Lauper/Madonna
ensemble that was totally out of
sync with the material. At best,
it was the “Madonna Gets a
BVW?” look. Although Winkler

|

has a semi-strong vocal deliv- |

ery. he seems to be holding
something back. The lyrics
have a sensual guality, but the
vocal interpretations don't bring
that across.

Summary: Winkler is
backed by a seasoned unit that
stands tall on its own. A few
cosmetic and mechanical cor-
rections could go a long way in
creating a look and sound to
complement his lively lyrics,
thus bringing the vocal end up
to the level of the instrumental
becking.

—Linda Atnip

Sandra Tsing Loh

Lhasa Club
Hollywood

The Players: Sandra Tsing
Lck, piano, amusements.

Material: Loh's composi-
tions bounce between 20th
Century French neoclassicism
and post-bop jazz. The two
streams merge seamlessly into
a truly individual, expressive,
ana listener-friendly olio.

Musicianship: Loh plays
her compositions with a hell-
bent-for-leather abandon.
Although well rendered, the
pieces leave considerable room
for Loh’s eccentric interpreta-




—

Sandra Tsin Loh: A personable pianist with a people-pleasing

personality.

tion. Her timing is especially
quirky, with the phrases push-
ing from one side of the beat to
the other.

Performance: Loh clearly
has her instrument well in
hand. However, she makes her
shows different from the stan-
dard stand-offish classical/jazz
solo piano program by talking
to the audience in a charming,
humorous, witly. and individuzal
manner. Even peopie who don't
like complex music will like her
and understand the music's
relevance to her personaliy.

O Summary: With her com-
bination of stand-up comic
humor and good music, Loh
could probably become a notea
solo performer. .f you like piano
music, she is a must-see; if you
have your doubts about solo
piano performance, this is a
great way to whet your appetite

—Titus Levi

Top Jimmy & The
Rhythm Pigs

The Palomino

North Hollywood

O The Players: Top Jimmy.
vocals; Carios Guitarlos, lead
guitar, vocals; Dig the Pig,
rhythm guitar; Gil T, bass; Joey
Morales, drums; Eddie Baytos,
piano; Billy Zoom, sax.

O Material: Top Jimmy & the
Rhythm Pigs have lived
through a lot of years and a
great many bottles of Jack

Daniels :0 become L.A's most
venerable ass-kickin', wild-boy-
rockin’ blues band. The band's
recent Palomino performance
was as much a ritual as a set.
The roadhouse rockers played
an asscrtment of tunes from
their current Restless release,
Pigus Drunkus Maximus, along
with ultracool covers like the
Doors’ classic ‘“Roadhouse
Blues” and Merle Haggard's
“Workin' Man's Blues.” While
the Pigs’ choice of material
seemad a bit safe (they per-
formed the same songs they've
played in honky-tonk joints for
years. . .and years), it was ex-
actly the kind of music you'd
want toc hear at a drunken
fraternity house party—and that
was what the crowd had come
to hear.

2 Musicianship: There are
‘wo important points to consider
about this band: First, they

never rehearse; second they
love to drink. Consequently, an
assessment of their musician-
ship is next to impossible to
render. The Pigs interspersed

-

moments of tightness and lu- |

cidity with exhibitions of all-out
drunkenness, which left yours
truly confused but amused.

and Baytos, were the excep-
tions. Baytos is a strong, fast-

moving, honky-tonk-style key- |

boardist (although his solos got
a bit repetitive), while Zoom (the
ex-guitarist/wonder-boy with X)
proved to be a surpnsnngly
adept saxophonist.

O Performance: My cohort for

the evening remarked, “They |

assessment. Top Jimmy spent |

look like refugees from a rescue
mission.” It was an accurate

the entire evening with a drink
in one hand and a bottle of JO
in his back pocket. The Rhythm
Pigs, meanwhile, generated a

lot of energy and sweat on |

stage. They clearly enjoyed
jamming together and didn't
seem to care whether the au-
dience loved them or threw
tomatoes. (From the looks of
the continuously jam-packed
dance floor, I'd say tomatoes
were the furthest thing from
anyone’s mind. The wonderfully
wild fans were stompin’, howlin’,
and dancin’

Guitarlos handed over his

guitar to Zoom for one song |

and Baytos played a wild accor-
dion solo. It was that kind
of night.

O Summary: Top Jimmy & the

|

the night away. |

|

Rhythm Pigs may be the ugliest |

band that I've ever seen, but

they sure do know how to party, | |

keeping their audience enter-
tained with energetic playing
and lotsa laughs. To get out of
the proverbial sty, however, the

Pigs need to freshen up their |

set with some new material, get
a bit tighter as a unit, and, for
heaven sakes, go on diets.

—Pat Lewis

Top Jlmmy & the Rhythm Pigs: Is an upcommg gig at the
Schick welght-loss center in order?
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“Established”

RECORD INDUSTRY
REPRESENTATIVE

{Awarded 62 Certified Gold Records)

' al
& .

N, El

* RELIABLE RECORO PROMOTION SERVICES »

Their two sit-in players Zoom | | » Assistance i obtaining a record deal ® Marketing

© Distrbution  Record Promotion © Record Pressing
 Public Relations ® Notary Pubiic ® Demo Assistance
 STARTING YOUR OWN RECORO LABEL?»

213/461-0757

DO YOU
NEED A
LAWYER?

MUSIC AND
ENT I‘Rl/\l\\ll-\l

%f#

m\ fwl E
% JEFF BERKE
S (213) 826-7474

doug weston's
Troubadour
9081 Santa Monica Boulevard
Los Angeles, CA 50069
Booking Info: (2!3) 276-1\58 26 PM,
.. Concert mo 213) 276—6168 e
SAT HALFWAY HOME
Jan 9 K-38
Purp L Tuntiz
SUN SADWINGS
Jan 10 Malachia
TUE AMAZON
Jan 12 Ritual
WED FULL CIRCLE
Jan 13 The Fixtures
THUR BRITINEY
Jan 14 Thieves & Lovers
Baronette
FRI SHYLOCK
Jan 15 Thrust
DJ Burns
Valiance
SAT TUFF
Jan 16 Jailhouse
Bulldog
SUN CHASEN
Jan 17 Black Orchid
Idy! Feast
TUES TRAGIC ROMANCE
Jan 19 Grimace
WEO GHOST SHIP
Jan 20 Staggerlee
THUR BAD BOYS
Jan 2 Sagun
Squank

COMING SOON
Angora/Roxanne

Lovesikk
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Lisa Johnson —

| The Alarm’s Dave Sharp communes with his people at the Roxy.

.l The Alarm

Universal Amphitheatre
Universal City

The spirit is still alive. The Alarm
continue to have a knack for putting
magical spells of super worship
over their audiences, any size, any-
where. Their 19-song set found the
crowd more fanatical than ever. The
Welsh quartet seemed anxious to
prove to themselves they could still
turn their adamant followers' eve-
ning into a resounding event. The
band's ounce of nervousness was
far outweighed by the megaton of
support their ecstatic fans showed.

The latest album, Eye of the
Hurricane, lent only five songs to
the set, leaving plenty of time for old
favorites like “The Stand,” “68
Guns,” and “Absolute Reality.”” And
on “Where Were You Hiding?," the
Alarm turned the venue into a col-
ossal house of cards, as lead singer
Mike Peters ritualistically threw hun-
dreds of playing cards into the
crowd and the band's dedicated
followers took a five-year tradtion
into their own hands.

During the anthemic “Spirit of
'76'—yet another song concerning
friendship and life's ups and
| downs—Peters looked out over the
| 6000 chanting worshippers and

said to guitarist Dave Sharp: “Look,
Sharpie boy, look at that. Well, we
did it—we made it."

The Alarm possess a power over
| an audience that will long outlive
the Tiffanys and T'Paus of this
world. Yes, the spirit is still alive.

—Summer

' The Alarm
The Roxy
West Hollywood

The Alarm are by the people, for
the people. As a people's band,
they understand the importance of
pleasing their fans and sticking with
the basics. That must be why they
agreed to play a free noon concert
(sponsored by KROQ) the day after
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pulling off a successful comeback
show at the Universal Amphithea-
tre Approximately 1500 Alarm fana-
tics lined up along the Sunset Strip
in front of the Roxy, and a near riot
ensued when the doors closed after
the club was filled to its 450 capac-
ty. On the small Roxy stage, The
Alarm blew away all those psuedo-
guitar-based quartets with an
energy and excitement that can
ony come from a band that has
worked and scraped its way up.
They know hope and despair from
tirsthand experience (in fact, last |
heard, one member didn't even
have hot water in his London flat).
All signs of nervousness from the
previous night's gig gave way to
clearsighted confidence. The Alarm
have found renewed strength out of
a rekindled chemistry between lead
singer Mike Peters and guitarist
Dave Sharp, which has brought
back the original essence of self-
reliant faith and optimism so char-
acteristic of the Alarm at its best.

't was difficult to tell who was
more grateful, the audience, which
was treated to a highly personal
performance. or the Alarm them-
selves, who found a fitting way to
thank their ded:cated fans for stick-
ing oy them. —Lisa Johnson

Squeeze
Universal Amphitheatre
Universal City

Call it beatific bop. Or. as Saint
Nick (Lowe) might proclaim, “pure
pop for now people’’ A barrel of
monkey fun, Squeeze's set had the
Pavlovian crowd leaping to their feet
for the sextet’s should've-been-hits.
From their ultraclever catalog came
“Pulling Mussels (From the Shell),”
"Another Nail in My Heart” “Is That
Love?;" and swell sounds from their
new album., including their first “of-
ficial” hit, “Hourglass' Guitarist
Glenn Tilbrook's smooth grown-up/
adolescent singing was set off by
the throaty harmonies of partner
Chris Difford. In between tickling
the ol' ivories, Jools Holland pro-

vided lots of hijinx, including music-
hall-style band intros. They did rush
a few numbers, particularly an over-
caffeinated “'Black Coffee in Bed!'
In an audience-participation routine,
Tilbrook asked the crowd to choose
between a singalong or a pogo-
along, the unadventurous majority
wimps chose the latter. The show
wasn't overwhelming, just jolly good
fun. —Darryl Morden

Los Lobos

Pogues
Hollywood Palladium

A couple of months ago, the
cover of Rolling Stone touted R.E.M.
as "“The Best Band in America’’
Bulishit. Get it straight, children: Till
Bruce and crew hit the road, round
for round, pound for pound, there
ain't no finer band around than Los
Lobos.

Homeboys and girls of every eth-
nic persuasion were wound up for
this party. Missed Barrence Whit-
field's R&B blast but watched the
Pogues light a fire, their pub-punk-
on-Celtic-holiday winning over all for
an encore. The middle bit included
a two-song spotlight from guest
guitarist Joe Strummer (which really
made you miss the Clash).

Our East L.A. heroes hit with a
norteno double-shot, setting up two
hours or so of music that touched
on their entire recording history.
From border corridas to burnin’ up
the blues, they never stopped
swingin’ Dedications flew for local
bands and friends, with surprises
and connections made, bringing it
all back home by jamming the
Premiers’ Sixties chestnut “Farmer
John" into their own “Set Me Free
(Rosa Lee).” A cover of Cream's ver-
sion of “Crossroads” went out to
Garfield, Roosevelt, and—heck—
even Hollywood High, as guitar
genius David Hidaigo lovingly re-
created the Clapton solo—note for
note. Cesar Rosas tore it up on “La
Bamba” (theirs, ours and Valens,
forever more), generating incredible
joy and many smiles amid the
dance-floor euphoria. I've seen the
band about ten times and they've
never let me down, but this was the
best yet—a true homecoming and
maybe the show of the year. It was
their thank you to ali the believers
in the truth we all look for, the one
thing we must keep alive—rock &
roll that survives.

—Darryl Morden

Dramarama

The Bolshoi
Hollywood Palladium

Dramarama’s live shows may be
lacking in energy, but no one can
deny the abundance of energy con-
tained in the music itself. The ability
of John Easdale and Chris Carter
to write strong lyrics and hard-
driving, powerful music has been
manifested in such memorable
songs as “Scenario,’ “Anything,

Anything)’ and ‘“‘Some Crazy
Dame!’ The band doesn't appear to
be comfortable performing live at
this point in their career, but their
lack of dynamism didn't faze the
KROQ-ers and KROQ-ettes who
were gathered to hear the afore-
mentioned tracks, all of which have
received heavy rotation at the
station.

The most eagerly awaited song
of the evening was clearly “Any-

]

thing, Anything”; the audience went |

into a mad frenzy as soon as the
intro kicked in. Even the taciturn
Easdale became animated while
singing the song (which thrust
Dramarama into local prominence
in 1986). The band’'s weaknesses
(most of them easily correctable)
are minuscule when compared to
their obvious potential.

Now, on to the co-headliners, the
Bolshoi, by far the more polished
band of the two. Lead singer/gui-
tarist Trevor Tanner moved about ef-
fortlessly as the Bolshoi played a
mix of their haunting, moody melo-
dies. The band was at home in the
limelight, and Tanner's voice was
strong and clear. The emphasis was
on material from their recently re-
leased album, Lindy's Party. High-
lights included the danceable “TV
Man” (a briliant affront to tele-
vision), the well-received “Please”
(currently a radio favorite), and
the mesmerizing, spooky “Barrow-
lands!’” It was unfortunate for
the Bolshoi that the majority of
the audience was there to see Dra-
marama; their performance de-
served a much more enthusiastic
response. —Frances Foley

Steve Earle &

the Dukes
The Palace
Hollywood

Steve Earle will likely tell you
“hillbilly” isnt so much a sound as
an attitude—and he had attitude to
spare in this rollicking two-hour-plus
show. Looking like an early incar-
nation of Neil Young (though chunk-
ier), with wild eyes, long hair, head-
band, T-shirt, and jeans, the 32-year
old Texan played most of the songs
from his gem-filled bookend ai-
bums, Guitar Town and Exit O.

Earle has claimed he's country,
plain and simple, but backed by the
dynamic Dukes (you figger out the
joke), his diverse roadhouse set
proved he’s just as assuredly a rock
& roller. He sprinkled his song in-
tros with wry political barbs—
couldn't help himself, apparently.
The best was, “Somewhere along
the line, people began to believe a
vote for big business is a vote for
the working man—it's a vote for big
business.” This led right into “Get-
tin' Tough,” the Dukes hard as
tungsten.

Continuing on what appears to
be a prolific streak, he also in-
troduced a number of new songs,
which he described as ‘“heavy
metal bluegrass’—| can't do any
better than that. —Darryl Morden

l
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Showcase .
By 7Laurren (iamillgri | !

Cathouse: Lookin” for a dirtbox to call their own.

ta be (or do) something differ-

antin Locs Angeles these days,
and if you get a second look on the
streets of Hollywooo you'te cefin-
itely doing something right. Cat-
house is not just another L.A.
band—in fact, tus band ie not
typical of ary Jocale. While having
certain elements in cormmmon with
U2, the Cuit, and B"ly Idol
Cathouse's uniqueness and creativ-
ity defy comparison. Being t-end-
setters (especiglly in the cliquish
L.A. club circuit) has its snare of
complications, but these five musi
cians have enough heart, faith, and
talent to face that challenge

“|t woula be a lot easier to follow
what's big on MTV right now and
kiss ass to whoever we could
find—it's been done,’ says vocakst
Clark James. “We thirk its much
more rewarding and bigger in pro-
portion when you do it with a little
cf your own taste and creativity. It
might take a little longer ‘0 hit, but
whan it does, it's gcing to hit big.”

That's basically the essence of
Cathouse—foliow your heart and co
what you believe in, not what the
rest of the crowd thinks is hip at any
given moment. Meeting at the
Catnouse dirt box, the band let the
cat out of the bag regard'ng their
past, present, and future lives. . . .

Although Cathouse has been on
the circuit for orly a year or so, the
band has been In existence “'since
we've been brothe~s.” according to
Clark and sibling guitarist Jeff
James. [n m'd-1982, bassist William
Effertz joined up.

“Jeff and | were concentrating on
writing songs when we found Wil,"
Clark recalls. "We knew he was
right for the pand as soon as we

I 1 takes a lot of creative thinking

met him,” says brother Jeff. “It was
great—we all got chills Wil's a big
part of the Cathouse sound.” Short-
ly thereafter, the band completed
the lineup (or so they thought at the
{ime) with the addition of their (now)
farmer drummer. They proceeded
to record a demo tape and play the
occasional club dates until Cla‘k
realized the chemistry simply was
not right.

“When something's not right in
aband, you feel it. There's a magic
that has tc be there to make it
work—at that time it just wasn't
working.”

Enter Randy Blair, 2 guitarist the
James boys had piayed with inter-
mittently over the years. "Randy
and | grew up together; we've
known each other fo* a long time,”
says Clark. “He had previously writ-
ten songs witn Jeff anc | jor
Cathouse—we still play scme of
tnose songs.” Subsequently, Blair
founc drummer Les Stress [Great
name—Ed.] and the new Cathouse
was in place.

“| always felt the drums were the
weskest part ¢f the pand,” Clark
continues. "Wher: Randy orought
Les into the band, we felt those
chil's again ana things just clicked.”

Clark describes how the band
works: "It's a five way pull in this
hard; tnere's no leader. We all write,
create, and suggest—anc we all
listen, toc." Adds Biait, “We can
always guarantee a good show
because we all give 210 percent to
our music.”

Two hundred and ten percent!
Wouldn't we all like to put that much
enetgy into acheving our goals?
The band members feel ‘nis die-
harc sense of dedication is promi-
nent in their music.

Clak James: “We work tc play.
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We don't have girlfriends support-
ing us or hang out in the clubs
every night. Music is not a last
resort for us—we play because we
feel it. We consider it a privilege to
play our music and get paid for it."

“Brother Jeff: “Our music has a
lot of feeling and emotion to it. We
play from the heart and that's what
it's all about.”

With the recent addition of Blair,
the band is able to project a
stronger, more unified sound. “By
adding another guitarist,” Jeff ex-
plains, “we're able to play off each
other. We have two very different
sounds and styles.” States Blair:
“We're not your typical Gazzarri's
band. We don't each play a little
lead and a two-note melody
together—we accent each other.”

Cathouses. emphasizes perfor-
mance as much as music—and it
shows. They feel the crowd comes
to a show to see as well as to hear,
and they try to balance the “show"
and the “sound.”

“Usually if you're a great
songwriter, you're boring as hell
onstage,’ Clark theorizes. “And if
you're a great performer, you're not
always as talented. We're
lucky. . . .we have all of that.”

“Or, if you don't have it all,” Blair
points out, “you have to be able to
pull if off—a lot of bands have done
that.” That's true, there are quite a
few bands that have “pulled it off”
(so to speak) and amazed us all.
Whatever works, huh?

What works for Cathouse is the
band's sense of style and original-
ity. These guys know how to present
themselves—they sport a bizarre
combination of fabrics and colors,
and the band's image is unique.

“We get disappointed when we
see someone doing what we're do-
ing or wearing what we're wearing,’
Clark complains. “We like to
create—keep people looking and
listening.” Says Jeff, “It's not a con-

scious effort to be different; it's just

the way we are.”

Being true to themselves may be
the factor that takes Cathouse to the
top. These five rock & roll innovators
think it will, and after talking with the
band, | have to agree.

While Cathouse builds a follow-

ing, the band members are prepar- |

ing to enter the studio in order to
record a new demo tape. This is the
sort of band that will weather the
change in rock—it's bands like
Cathouse that cause these
changes.

Clark wraps things up: “The kids |

are going to love us because we're
there for them and we feel it. We're
not just a flash in the pan. We can
only get bigger and better no mat-
ter how the times change, because
we have what it takes.”

Les Stress, who has been quiet
so far, puts in the last word: “Yeah.
Hi, Mom!" This one's for you, Mrs.
Stress. B
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PRO PLAYERS

NEXT PRO PLAYER DEADLINE
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SEE PRO PLAYERS COUPON
ON NEXT PAGE

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Casio FZ1 16 bit sampler. Atar 1040
computer with Hybrid Arts MIDI sequencer, Ober-
heim QB8 polysynth, DX digital drums. DSX digital
sequencer. Fostex 4-frack, Yamaha DX-7. Yamaha
TX-7 expander. Yamaha QX-7 sequencer

Read Music: Yes

Styles: Versatile in all styles. especially pop. R&B.
1azz & dance music

Qualifications: Played keyboards for 25 years
before moving to L A 7 years ago from London
Co-production credits with Gary Wnght, arranged
music for NBCTV & Peters/Gruber Background
theme music for General Hospital & AM Los
Angeles. Written music for cartoons such as
Beverly Hilis Teens. Alf. Barbie & the Rockers
Member of BMI Sponsored film sconng class
taught by Earle Hagen Working touring Europe
& US.A Written commercials & music for TV Con-
tacts with record company in London & L.A. Pro-
motion, marketing & distribution services avallable
Solo synthesizer album release with nationwide
airplay including KKGO. KACE, KUILH BMI pub-
lished writer Easy to work with Reasonable rates
Available for: Film scoring, commercials, produc-
ng. arranging. songwriting. demos, casuals. ses-
sI0ns. gigs. has pro expernenced band for backup
work, career counsehng Instruction in all levels
& areas of keyboard performance Specialty
rehearsing with vocalists

ACE BAKER

Phone: (818) 760-7532

Instruments: Korg DSS-1 12-bit sampling. DX-7,
TX812Z. EX800. Jupiter 8. SPX-90, Linn 9000 drumn
machine & 32-track sequencer. complete 24-chan-
nel 8-track studio

Styles: All especially rock. pop. funk, R&B. hitech,
classical

Read Music: Yes

Vocal Range: 3 octaves

Technical Skills: Keyboardist. producer. engineer.
songwriter, programmer, computer artist
Qualifications: Keyboardist/producer for Mary
Wilson (of the Supremes) Recent sessions in-
clude Westlake, Lion Share. indigo Ranch, Salty
Dog. Hollywood Sound, Hollywood Central, Track
Record. Slagg St Hit Man, Muse. Chateau. King-
sound. Wild Cat Classical traming. 3 years Univ
of Az 5 years tounng US & Japan Classical
chops. jazz feehng, rock energy. pop mind
Available for: Anything pro

STEVE REID

Phone: (818) 508-1509

Instruments: Percussion, mallets, sound effects.
Over 500 acoustic mstruments, Emulator 1l +,
Dyna Chord Add One. & Sampler. AKAI 900. Linn
9000. Simmons, TX-816, rack wilatest processing
gear. Macintosh performer sound designer One
of the largest sound libraries in town. Full 16-track
AMEC Fostex pre-production facihty.

Technical Skills: All manner of Atro-Cuban, Latin,
Brazihan & contemporary percussion Electronic
& sample-based percussion & drum programming.
producing. & writing Currently playing n FOX TV
“Late Show Band "~

Read Music: Yes

Qualifications: Recording & touring with Miles
Dawis. Nu Shooz, Supertramp. Lora Brannigan.
Thomas Dolby. Ray Parker Jr, Rippingtons, Cor-
nel Abrahams, Dazz Band, Cheryl Lynn, Rebe
Jackson, Emotions. Stan Ridgway, Robert Tepper,
Nicolette Larson, Bobby Caldwell, Russ Freeman,
Kittyhawk, Dan Siegel. Ollie Brown. Randy Hall,
Bell & James, Linda Clitord TV & Film Mary, Bob
Newhart, Cheers, Brothers, Voltron, Love Amencan
Style, Family Tres. Puttin’ On the Hits, Paper Dolls.
Super Naturals. Rock 'n’ Rolt Summer Action, Alfred
Hitchcock Presents, Washentoons, etc., efc., etc.
Professional, dedicated to the success of each
project

Available for: Records. TV, flm, tours, videos, pro-
ducing, MIDI sequencing. programming

WILL RAY--RED HOT COUNTRY
PICKER

Phone: (818) 848-2576

Instruments: Electric & acoustic gunars. vocals
Styles: All styles country including bluegrass,
swing, range rock, cow thrash. farm jazz. praine
metal, heavy hillbidly. modern & traditional country
Qualifications: Many years country expenence in-
cluding TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& a producer Have developed unique picking style
usIng string benders & mini shides, can authent-
cally simulate pedal steel for great country flavor-
ing, currently using 5 Fenders (including 12-string)
equipped with string benders Have access to the
best country musicians in town for sessions &

gigs

Available for: Sessions, live work, demo & record
production, songwnting, private guitar instruction,
fnendly. professional. affordable! Call me & let's
discuss your project.
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AARON THOMPSON

Phone: (213} 205-8919

Instruments: Keys: DX7. Xpander. Mirage. Linn
9000, lots of misc. outboard gear, 8-track studio
Styles: Pop. dance, rock. R&B. funk

Technical Skills: Outstanding textural player.
strong “hook-oriented” parts composer. hatr-
raising soloist

Qualifications: B.A. Music Theory & Comp.. lke
& Tina Review. Bonnie Raitt. Herbie Hancock.
Tower of Power. recent session & major film credits
Team player

Available for: Sessions. showcases. touring
scornng

KiM EDMUNDSON

Phone: (818) 892-9745

Instruments: Drums & percussion, Linn 3000 with
disk drive & sampling. rack of effects. hbrary of
sounds

Technical Skills: Acoustic & electric drummer &
percussionist, writer & arranger, MID| keyboard se-
quencer. MIDI drums & computer mtertace
Styles: All

Read Music: Yes

Vocals: Yes

Qualifications: Extensive recording & live expe-
nence

Available for: Concerts. sessions, touring—pro sit
uations only

BURLEIGH DRUMMOND

Phone: (818) 893-5494

Instruments: Acoustic drums, orchestral & ethnic
percussion, malletes & timpani, Simmons SDS5.
Emulator SP-12. Linn 9000. Roland DDR-30
Technical Skills: Proficient on all instruments
Styles: All

Vocal Range: Tenor-baritone

Read Music: Yes

Qualifications: Ambrosia 15 years, Alan Parsons
Project. Andre Crouch. Chuck Girard. Debby
Boone, Delivery Boys. Jack Wesley Routh, Rank
& File. Max Paradise. L A Philharmoric. So Coast
Repertory (Tommy). Tonio-K. several TV shows &
commercials. UCLA African Ensemble. Bonnie
Ponter. Russ Freeman

Available for: Sessions, production, tours. casual
work

MARK ZONDER

Phone: (818) 761-8482

Instruments: Complete MIDI/sampler drums, Akal
$-900. Simmons MTM interface. Studiomaster
8/4/2 recording board. Roland SRV-2000. Roland
drum machine, other rack pieces, many drum,
ethnic percussion & keyboard sounds available
Yamaha QX5 8-trk sequencer

Read Music: Yes

Styles: Commercial rock. R&B. pop. groove-
onented music 10 progressive rock

Technical Skills: 21 years playing. well-studied
technical player. very clean & organized, much ex-
perience with click track: programming, sampling
& MIDI setups. drum tuning & electronic
processing

Qualifications: Record & video credits both play-
ng & tuninglelectronic processing. extensive
studio experience, ability to replace existing drum
tracks with sampled sounds Very adept with chick
track, sequencers both live & studio

Available for: All projects. none too small' Dedi-
cated hard worker Records. demos. videos. tours.
etc. Tapes. references & press package avalable
Feel free to call. Ready to go’

ANTHONY DEAN TALLARITA

Phone: (714) 995-1519

Instruments: Acoustic drums, Tama wood shell
double-headed drums w/a unique way of tuning
Very good studio sound Also play percussion
Read Music: Yes. also wnte & teach students
Technical Skills: Can read & perform complex
time signatures. Have good chops & metronome
timing. | feel the music & use tasteful licks. make
good use of dynamics whenever possible
Style: Can perform all styles well & place em-
phasis on jazz rock, funk, & rock I'm not a
thrasher, but can be when provoked Can learn
the bass player very quickly.

Qualifications: Many studio sessions of all styles
Work with Big Ed Clark, country single, recorded
with Primal Scream, progressive rock Touring ex-
per w/many bands 1982 Lous Armstrong Jazz
Award for outstanding musicianship, awarded for
solo work at Indiana State Univ Jazz Festival 1982
Drum Line teaching position 4 years Pre-college
& college music theory courses & rhythm labs.
Available for: Gigs. recording sessions, ilm, TV

DE BOAL

Phone: (213) 374-6281. (714) 894-3619
Instrument: Drums—Simmons SDSS and 7-drum
set: Yamaha RX-5 digttal rhythm programmer,
Roland Octapad 8; E-mu digital drum set modules.
Atan ST computer w/Hybnd Arts program, Syn-
Hance merger. Casio CT 6000 & CZ 101 key-
boards. Ludwig & Rogers acoustic drum sets
Vocal Range: Lead & harmony

Read Music: Yes

Styles: Versatle in most playing styles, pop, rock.
R&B. country

Qualifications: Over 20 years playing, recording,
programming, touring. Many years private instruc-
tion, courses at Dick Grove. Playing with such
groups as England Dan & John Ford Coley, Coast-

World Radio Histo

ers, Peaches & Herp, Andrew Gordon etc. Studio
& soundtrack credits include Mystic Records.
Record Plant, Total Access. Star Search, etc Write-
ups in Biilboard, Music Connection, L.A. Times,
elc A dependable solid professional with good at-
ttude & image

Available for: Recording & demo sessions, con-
certs. club work, videos. touring. equipment rentals

MIKE GREENE

Phone: (213) 383-7374

Instruments: Prophet 2000 sampling keyboard.
Yamaha DX7Il. Roland D50. Super Jupiter. Korg
DWB8000. Poly 61M, E-mu SP12 sampling drum
machine, Roland TR808, MSQ700. complete
Fostex 16-track studio with 40 input mixer.
Read Music: Yes

Styles: Dance, R&B. rock, pop. rap

Technical Skills: Fast and onginal synth, se-
quencer, and drum machine programming. Killer
grooves a specialty

Qualifications: Record contract on MCA with
“The Pink Fence™ Arranged. programmed, and
played theme songs and cues for “1986 Whatta
Year” and the new “Kids Are People Too.” Played
and/or written for Glenn Medeiros. Robbie Newill,
KNBC and others

Available For: Playing, producing. and wnting for
sessions, demos. and other projects

JOHN MAHON

Phone: (818) 909-9594

Instruments: Drums & lead vocalist

Bad Music: No

Styles: All

Technical Skills: Acoustic or electnc RX5 pro-
gramming & Simmons combmations. SPX, Alesis
Hill Big onginal sounds.

Vocal Range: Strong tenor, 3-octave F-F Excellent
with dance or ballads.

Qualifications: Currently drummer & lead vocalist
for Hustickmen Plenty of recordings Sorry, no big
names yet.

Available for: Fast programming. great groove
playing. “good ears ” Sessions. videos. pro play-
ng situations

MICHAEL ROZON

Phone: (213) 969-9140

Instruments: Akai S300 multisampler. Simmons
SDS-7. MTM tngger to MIDI interface, Yamaha
Rev-7 reverb unit, 12-channe! Studiomaster board
BGW power amp. TOA monitors, Roland 707 drum
machine, Pearl acoustic drums, custom-made
stand-up drum kit wioverhead cymbal set-up
Styles: Rock. funk, dance, R&B, ECM, alternative,
hi-tech. big band, etc

Read Music: Yes

Technical Skills: Very knowledgeable in MID}
drum tniggering sampling. drum programming.
many years of study n Montreal. New York,
Boston

Qualifications: | have played many styles of
music for pngles. TV & in clubs. For the last two
years I've been working on a highly visual con-
cept | play an all-electronic. custom-made MIDI
drum kit STANDING UP!

Available for: Any pro situation

AARION NESBIT

Phone: (213) 465-1684

Instruments: Piano, synthesizers, drum machine
Technical Skills: Keyboardist. arranger, producer.
songwnter Good knowledge of studio & music
Read Music: Yes

Styles: R&B. pop. rock, jazz fusion. country
crossover (& any combination of the above).
Qualifications: Arranged & played on many
albums including Al Green, Moody Blues. other
major label artists & independents. Produced
several independent artists | also have a demo
studio (Tascam Portastudio, synthesizer. drum
machine) Good feel for music: good taste & per-
formance. easy to work with (no ego problems).
professional & flexible.

Available for: Sessions (masters & demos). ar-
ranging, producing. lead sheets

YALE BEEBEE

Phone: (213) 254-8573

Instruments: Emulator Il + HD; Kurzwei! Midi-
board, Yamaha DX7. TX216, Roland MKS-80
Super Jupiter, MKS-20 digital prano: Memorymoog
Plus. Roland MC-500 sequencer; E-mu SP-12
drum machine; processing equipment; Macintosh
Plus computer with sequencing, notation. voice
libranes & editing capabiliies

Technical Skills: Keyboardist, arranger, composer,
producer. conductor. MIDI sequencing. drum
machine programming, computer manuscripts
Styles: Commercial rock, plus all contemporary
& traditional dioms

Read Music: Yes

Vocal Range: Tenor

Qualifications: BM. & graduate studies at Univer-
sity of Miami, Eastman School of Music 8 UCLA
in Theory & Composition with Piano principal. E x-
tensive professional recording/performing/touring/
video/conducting experience Tapes, resumne,
videos, references available.

Available for: Any professional situation

KURT RASMUSSEN

Phone: (213) 669-5225

Instruments: Percussion—a warehouse of all
manner of percussion instruments. Ali types of
ethnic. orchestral, unusual & imaginative percus-

sion, Roland S-50 dig.1al sampler w/2.0 software.
Octapads. & a sizable library of sounds & FX
Read Music: Yes

Technical Skills: Extensive knowledge of Afro-
Cuban, Brazian. Asian, electronic & contem-
porary percussion styles

Vocal Range: 2nd tenor

Qualifications: TV & film Beverly Hills Buntz, Hilf
Street Blues. The Life and Times ol J. Edgar Hoover,
Disney Prod . Carl's Jr. The Superstition, St
Elsewhere, Nissan Corp. Streets of Death,
USC/UCLA student films. Yamaha Corp , Pizza
Hut. Ford Corp. etc Recording &/or hve perfor-
mances with the folliowing Leon Patllo Alf
Clausen, Mocir Santos the Lettermen, Whizzard.
L A. Rams Band. Bill Medley. Denris Correll.
Brazilan Winds. Poncho Sanchez. Benny Hester,
Ron Eschete/Luther Hughes. L A Samba, &
others An accomplished soloist & enthusiastic
performer but also realizes the importance of color.
the beauty of simplicity. & the reward of a coop-
erative effort!

Available for: Records. TV, films. tours & demos

BRIAN FOX

Phone: (818) 786-4414

Instruments: Bass

Read Music: Yes

Styles: All

Qualifications: Call for references

Available for: Sessions and professional nots

TERRY 'The Count’ MEDEIROS
Phone: (818) 441-5168

Instruments: Gibson ES 335. Gibson Les Paul.
Sears National, Fender Stratocaster: Gibson Jum-
bo Acoustic. Karmaka Ukelele (yes?}, vocals.
Ukelele & mandolin upon request.

Technical Skills: Guilarist, copyist, arranger.
musical director, vocals. guitar teacher, songwniter.
Read Music: Yes

Styles: Proficient in all musical styesl. especiatly
rock, country, jazz. R&B, fusion

Vocal Range: Lead & backup

Qualifications: As house guitanst for the BAM-
MIES for 10 yrs . | have back Northern Cal's hot-
test including Huey Lewrs. Steve Perry, Neil
Schon, Narada Michae! Walden, Eddie Money,
Ronnie Spector. Lacy J. Dalton. Bonnie Hayes.
Carlos Santana and many others | have also tured
as musical director for the likes of Chuck Berry.
Mary Wells, Ronnie Spector & Little Anthony
Available for: Sessions, live performances.
lessons. touring. & other pro musical situations

PAUL M. VanPATTEN

Phone: (818) 993-4778

Instruments: Yaraha Recording Custom series
drums (2) sets of Zildpan cymbals. Simmons
SDS7 (2). with large library of custom samples in-
cluding Dynacord, Linn, Smmons, Pearl, Noble
& Cooley. & Yamaha, Simmons MTM (2}, SDS 9,
SDE-Digital Drum Expander, Yamaha MC-1604
mixing console: SPX-90s (2). REV-7. Yamaha
P-2250. JBL. EV monitor system, Yarmaha DX-7,
TX-7. TX-81z. Roland Octapads (2); D-50, JX-10;
MC-500 sequencer. TR-707. TR-727, Yamaha
RX-5s (2). Korg DSS-1 (12 bt sampling); Korg
DDD-1. Sequential Drum‘rax, EMU Drumulator.
Read Music: Yes.

Styles: Very versatile in ALL styles Emphasizing
rock Pop/commercial. Jazz. Latin/reggae.
Funk/fusion. Radio, TV. Jingles/commercials,
Movie Soundtracks.

Technical Skill: Strong groove player. excellent
sight reading capability & chart interpretation,
specialist in electronic drums & percussion; pro-
gramming. composition & arranging. lead & back-
ground vocals, vocal arranging.

Vocal range: Tenor.

Qualifications: Bachelor of Music Degree in Per-
formance from Berklee College of Music; 13 yrs
pro exp. extensive recording exp in Boston. NY ,
& the East Coast; many yrs live performance &
touring exp: 6 yrs pro teaching exp. current review
of Electronic Percussion Recordings in November
1987 1ssue of Music Technology magazine. Staff
wniter at Split Second Prod

Available for: Any pro engagements, including:
Album dates, radio/ TV commercials & jingles;
movie soundtracks: sessions/demos. tours/con-
certs/showcases: programming. equip rentals;
drum-tech work: have own studio for drum & per-
cussion instruction

MARK HANAU

Phone: (213) 653-8157

Instruments: All guttars (electrnic / acoustic), all
basses {Fender/ESP)

Read Music: Yes, charts

Styles: All, specialized in rock. R&B, dance
groove, pop.

Technical Skill: Producer. songwriter, guitarst,
bass player

Specialties: Sizzling gutar solos, solid bass
grooves. tull songwnting & production available.
Top pop /rock / dance matenial available for back-
ed artists or publishers. Reasonable rates. Call for
credits & info.

Available for: Any musical project

MARK EVANS

Phone: (818) 980-6733

Instruments: Acoustic Drums, Akia and Korg
Dsm-1 Samplers. Midi Linn Drumn (large library of
sounds). Simmons, Atan 520 w/Hybnd Arts soft-
ware. Octapad
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Read Music: Yes

Styles: Country to HiTech Pop, much experience
with computers, drum machines, sequencers,
SMPTE. and sampling. Recording engineer and
producer.

Qualifications: Played on over 500 songs for Bon-
niville Broadcasting (now producing, engineering
and playing). TV/Film/Records: Miami Vice, St.
Eisewhere, Aspen, Rockford Files, Glona Lorring.
Carl Anderson (Friends & Lovers), Little Richard.
Little Anthony, The Letttermen, Byron Berline,
Greg Harnis, Crackdown (composer, engineer);
Radio 1Ds: KFWB, KBIG. KSL, WAVC, KJOI (pro-
ducer, engineer, player), Jingles: Mattel, PSA,
American Airlines, Puppy Chow, Table Maid
Spread, Cherokee, Vons and many more.
Available for: Sessions as player / programmer,
engineer, producer.

NICK SOUTH

Phone: (213) 258-0951

Instruments: Alembic long-scale fretted bass.
Roland GR-778 bass guitar synth wiretless & fret-
ted neck, Rickenbacker fretless W/EMG pickups.
Ampeg SVT amp w/8X10 cab.

Technical Skills: Fretted, fretless & slap; specializ-
ing 1n imaginative & melodic approach,

Read Music: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals.
Qualifications: English musician, educated at
Goldsmith Coliege, London. International touring,
recording, radio & TV work wiAlexis Korner, Gerry
Rafferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Sniff 'n’ The Tears, Time U.K. Good im-
age & stage presentation. Now living in L.A.
Available for: Pro situations; also gives private
lessons.

STEVE GELLER

Phone: (818) 845-8830

Instruments: Acoustic drums—Yamaha recording
senes, Paiste cymbals, DW5000 double bass
pedal

Technical Skills: Playing. arranging, program-
ming drum machines. Chops with steady meter
& precise double bass abilty. | also do my
homework.

Read Music: Yes

Styles: All & any with emphasis on rock, rock-
fusion, jazz-rock & progressive rock.
Qualifications; Graduate studies at the
Philadelphia College of Performing Ars/Jazz-
rock, 10 yrs. live & studio experience including
demo, jingle, video, & album work. Excelient im-
age & pro attitude.

Available for: Recording, touring, demas, jingles,
commercials, working with pro talent & profes-
sionalism. Let's talk!

TOM FRIEDLEY

Phone: (213) 640-9845

Instruments: All acoustic & electronic drums.
Technical Skills: Programming & grooving with
any drum machine-sampler-sequencer, writing &
arranging

Read Music: Yes, excellent sight reader.
Qualifications: Extensive performing & recording
exp, with various national artists including Bobby
Day & the Flames, Bill Tillman Band (formally of
Blood, Sweat & Tears.) 2 yrs. study of percussion
& music at Eastfield College. 4 yrs. drum set study
with Henry Okstel of NTS.U.

Available for: Live shows—Iocal & road, record-
ing, records, demos, film, TV, sessions, private
drum instruction, beginner to advanced.

DANNY KEAZE

Phone: (818) 784-2730

Instruments: Acoustic & electronic drums, Lud-
wig 6-ply maple acoustics; Zildjian cymbals; Sim-
mons SDS-7 electronics; 7 channels; custom
chips; dbl. bass dr. on both kits; Studiomaster
8-4-2 mixing console; Roland SRV-2000 self-
contained monitor system ncluding NAD preamp/
power amp; TOA 38 SDM monitors.

Read music: Yes.

Styles: Well-versed most styles. Preference: com-
mercial rock, pop, groove otiented material.
Technical Skills: Solid pocket player; arranging;
triggering; programming; excellent meter man;
click tracks no problem; clean, efficient, seasoned
performer.

Qualifications: 16 yrs. experience recording and
performing, much club experience, road experi-
ence, many showcase, concert performances.
Available for: Pro band or any pro situations, con-
certs, showcases, recording, touring, videos.

PORSCH COMPUTER MUSIC

Phone: (213) 826-9806

Instruments: Computers, Yamaha synthesizers,
Roland synthesizers, Sequential Circuits equip.,
E V. equip., JBL equip., TOA equip., digital drums.
digital effects. aural exciter, Aiwa tape records with
DBX and HX PRO, fantastic synthesizer sounds!
Read Music: Yes.

Vocals: Yes.

Stytes: Porsch & all others.

Technical Skills: Computer music programmer,
synthesizer programmer, keyboardist, composef,
originality and speed.

Qualifications: Studied music, live performance
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experience playing all styles of music on many
musical instruments, studio experience, and con-
cert experience.

Available for: Music for commercials. TV, movie
soundtracks, videos, and concerts. Computer
music which is impossible to play!

GARY FINE

Phone: (213) 859-1851, 976-BASS
Instruments: Bass. State-ofthe-art hair drying
equipment and industrial strength mousse ensure
that “{'ve got the look!"

Vocal Range: A cross between Englebert Hum-
perdink and Charro.

Styles: Motown, soul, funk, slap, dance-oriented

pop.

Read Music: Yes; however | have a bad case of
dyslexia.

Technical Skills: Currently on the advisory board
for S.D.. Laser Development Systems. Also
researching wing design for the Steaith Bomber.
These are just hobbies, however; the money on
casuals is just too good.

Qualifications: Played behind Liberace.
Available for: Lunch and dinner, presidential
nomination sessions, casuals, showcases, & high
quality top 40. I'li play for free it you sound hke
Michael Ruff.

VOCALISTS

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Ranges: All

Styles: All

Qualifications: We have vocalists of all styles &
levels of experience.

Available for: Sessions, demos, casuals, every-
thing

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Ramona (818) 896-9603/Gael (213)
659-3877

Vocal Ranges: 3 octaves

Styles: All

Sight Read: Yes

Technical Skills: Instant vocal improvisation & ar-
rangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks; can also
provide additional singer(s) as needed. Fun, fast
& clam-free. . . have worked together for 5 years.
Instruments: Synths, percussion. Also have
numerous pre-recorded instrumental tracks: These
equal a full band/orchestra {on tape) for Cosmo-
tion who perform live to the pre-recorded instru-
mentals. Perfect for casuals, especiaily when
stage/space considerations don't aliow for lots of
bodies.

Qualifications: Have shared studio &for stage
with: Aretha Franklin, Busboys, Henry Mancini,
Ray Charles, Blinding Tears, Jack Mack & the
Heart Attack, Mary Wilson (of the Supremes).
Preston Smith & the Crocodiles, Ken Lewis (of the
Steve Milier Band), Cornelius Bumpus, Dick Dale
& the Deltones, numerous club bands. Refer-
ences/demosivideo.

Available for: All types of sessions, demos, jingles,
casuals, club dates, etc.

BILLY COANE

Phone: (213) 466-0425

Sight Read: Yes

Styles: Rock, Pop, Blues, R&B, HM

Vocal Range: 3%, Octaves (High Tenor)
Technical Skills: Lead and backing vocals, instant
vocal improvisation, lyrics, songwriting, arranging
& orchestrating. Can provide additional vocalists.
Very strong high range like Steve Perry or young
Robert Plant.

Instruments: Electric guitar, classical guitar, piano, -~

DX-7 synthesizer and TR-707 drum programming
Qualifications: B.A. in Music, UCLA; 8 years ex-
penence with studio and live performances front-
ing major LA acts, Extremely versatile, quick-
learning and professional. Committed to success.
References/demo.

Available for: All types of sessions, demos,
masters, jingles, casuals, clubs.

TECHNICAL

GARY J. COPPOLA

Phone: (213) 399-8965

Technical Skills: Recording engineer/producer/
arranger, specialize in selecting the best format
(8-24 trk), studio, & musicians to suit your music
& budget

Qualifications: 10 years in L.A. music business,
worked at Cherokee, Kendun, A&M, United West-
ern, Wally Heider's studios & with many major
recording artists, labels, & producers (Stanley
Clarke, Ken Scott, Motown, Warner Bros.).
Available for: Demos, record projects, song con-
sultation, master recordings. Call for references
& details.
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TO PLACE FREE ADS

QUALIFICATIONS: If you or your busi-
ness charge a fee for your service; or
if you are an agent, manager, produc-
er, publisher, or record company, you
do not qualify for free classifieds. Any
such ad placed on the hotline will not
be printed. Instructions: Call (213)
462-3749, 24 hours a day, 7 days a
week, before the printed deadline. All
deadlines are final, no exceptions.
Limit: 3 ads per person. When you
hear the beep, state the category
number including wanted or avail-
able. Limit each ad to 25 words or
less. End with your name, area code,
and phone number (in that order!).
Call once for each ad to be placed. All
for sale ads must list a price. All ads
are final; they cannot be changed or
cancelled. Renewals: To renew an ad
after it's been printed, call the hotline
and place the ad again, following the
above procedure. Note: If your ad
does not comply with the above rules,
call (213) 462-5772 and ask for adver-
tising. For Miscellany ads call (213)
) 462-5772. MC is not responsible for un-
solicited or annoying calls.

NEXT CLASSIFIED DEADLINE
WED. JANUARY 13, 12:00 NOON

2 PA’S AND AMPS

sLaney AOR combo amp. Killer sound, mint. $280. Yamaha
4115H powered spkr, mint $350 213-735-6221
sibanez multi-fx unit $200 obo . Galeon Kruger 400 amp
$250. Mike 213-483-4780
*Peavey XR-600B 6<chnl. 9-bnd EQ. 800w mmnt cond
Brand new. $265. Must sell. Paul 818-764-0161
sMarshall JCM-800 50w combo, 12" celestien spkf, new
groove tubes, xit cond with Anvil cs. $375 Rob805-529-3058
*Peaven amp 35w 2 8" spkrs, 2 input. lead and normal
gain. Reknown 400 Solo senes $325 obo. Chrs

213-379-7192
+Phase Linear 400 power amp 400w/side $350 Raz
818-705-4290
*Two Gauss 18" cabs, $275 ea. Raz 818-705-4290

*Serwin Vega mid-range horns, RM-300 $350/pr Lorne
213467-3418

*Acoustic 370 bass head 400w. 5 band EQ. Incredible
power and clanty Xit cond $300 obo Justin818-247-2316
*Marshall 100w master vol guit head, Model 2203, with
EL-34 tubes Brand new in unopened factory box. $595
Stuart 213-469-9341
«Fender Vibrolux lube amp Pre-CBS Perf cond $400
858-0379

*Guild Hartke 410 bass cab xIt cond $550 818-763-7396

Name:

Instruments:

Read Music: Yes [ No [)
Technical Skill:

Vocal Range:
Qualifications: _
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MUSICIANS/GROUPS, PUT IT OUT THERE!

With Music Connection’s Pro Player Ads! For $25, you can
put your skills to work finding studio and club work.
Mail this coupon with $25 to Music Connection,

6640 Sunset Blvd. #201, Hollywood, CA 90028
Note: Please use this listing only if you are qualified.

Styles:

*Stuaro Master 1648 recording console 2 tx send, 8 mix-
ing chnls, 8 monitor chnis 2 trk mix down fold back, test
tone and more. $1850 818.997-7847
*Tascam M308 8 nput mixing board $1500. Shaun
818-842-3417

*A10 Ampeg bass amp. Must sell Great botiom end $250
ele 213-858-1329
sLaney cab with 4 Celestien spkrs Gd cond $275 obo
Cory 213-843-5670
sCrown Microtech 1200 SOTA power amp, 600w/side
Brand new in box $600 or trade for keybrd controller

818-998-1313
*Fender twin reverb amp. 135w rms Groove tubes $325
obo. Joe 818-363-6631

*Sunn Beta lead gul head 100w with chnl switching.
reverb, tx loop, master vol 818-243-4438
sPAS sound system, 4 18's. 4 12's, 4 MLR horns, 24 chnl
brd, amps, crossover. monitors, snake, mics, stands
$10,000 for all Carl 213-871-1971
*EV 1803-S keybds or bass 3-way spkr system Custom
winng, new mid-rng spkr, road cs Under warranty, mint
cond $700 AJ 213-856-9126
*Serwin Vega mid-ing horns, RM-300 $350/pr Lorne

213-467-3418
*18"* Gauss spkr in portbl cabs $200 obo 213-461-0556
*1 Pr EV 9040 horns wath dnvers $1200 Susan

213-473-9580
‘Marshall 100w head, chnl switcher, new EL-34 tubes. greal
'eavy or clean sound $600 818-846-6057
sLegend 50w R&A amp 1 12" Celeshien $275 obo David

818-362-4728
sYamaha 3115 spkr cabs. 1 15 spkr and 1 radial horn
Same components as Yamaha 4115s Incredible sound
Great power handhng Great |k Mint cond Aaron

213-205-8919
*Crown Microtech 1200 SOTA power amp, 600w per side
Brand new 1n box, hardly ever used $600 obo 818-998-1313
eMusicman 1-15 cab Gd shape Empty $75 obo Mike

818-915-1166
*Cyven 4412 siant cab with Celestiens Hardly used. xit
cond $350 obo Charhe 213-372-4404

eAmpeg SVT amp head. all new tubes, plus Ampeg SVT

8-10 cab Both look and perform xit Will sep or $675 tor

both Mike 818-365-6705
sMarshall 50w head. JCM-800 senes New cond Modited
by Metalhead Max clutch. xit cond $650 firm 213-839-6424
sFender dual Showman head. blue face. $150

818-956-3395

'3 TAPE RECORDERS

sAudio Tekruka 6-chnl 4-trk recrder with bit-in mxr Per!
for demos Brand new cond $1100 Jim 213-851-5062
sTascam 244 Porta studio, xit cond $500 Kenny

818-990-5131
*Teac RTR tape deck 4 trx 4 chnis $450 Richard858-0379
*Fostex B-16 with remote control With Tascam M520 con-
sole xlt conc $9500 Chuck 714-636-4771
sFostex 4030 and 4035 sync units Brand new $1700/both
Chuck 7146364771
*Dokorder 7200 slereo RTR. 7" reels only sound on sound

Nds work $75 obo Dale 213-582-4489
*Teac 4300SX %" 2-rk. xit cond $450 obo Karat
213-467-9770

*Teac 3440S 4-trk recorder. sound on sound RX-9, DBX
Noise Reduction unit Immac cond $950 818-997-7847
*Teac 3340S 4-rk. new heads xit cond $450 obo

213-258-3521

4 MUSIC ACCESSORIES

slbanez UE-405 multi-ix with programmable pedal Mint
$250; Ibanez HD-1500 wth pdl, mint $350 213-735-6221
*Art DR-2A $250, Aphex type B. $200. DM-500 DDL. $150;
DM-1000 DDL $200: Boss compressor/imtr $130, DBX 117
$90, 2 mics, $35 ea 818-545-3534

Phone:
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*Opcode Studio Plus MIDI imerface for Macintosh Plus
$170 Rob 213-827-1537
*Yamaha YMC-10 MIDI converter $80 Rob213-827-1537
*Rotand TR-707 drum machine with cartridge $400 obo

Mark 818-982-4046
*John Schiick large quantity, old used road cases Cheap
Most $50 213-632-0938

*Samson wireless RH-1, x)t cond 1 yr old For bass or
guit Works great Need money $500 obo 9-5 Billie

213-444-9317
+Zion guit neck. tugh quality 22 et with ebony fingerbrd
Like new $160 with new schaller tuners or $140 without
tuners 818-766-5837
*ADA S-1000 1-sec digital delay $150 obo213-480-0022
*360 Systems MIDI bass, 4 sampled bass chips, $150 obo.

Barry 818-783-0379
+DOD stereo chorus. FX-60 $30 Jane  213-691-3502
*Revox digital synth tuner Sacrice $1000 Richard
58-0379

+DOD rack mountable reverb. 4-band EQ. new $55 Rudy
213-461-1322

*Rack mount Studio digital reverb, umit ARTDr-2 Updated
sound hibrary $399 213-874-8272
*MXR doubler/flanger $125 Rick 818-841-6081

eSeikosho printer, new nbbon $125 obo Rick

818-841-6081
*Heavy duty foam insert cut for jazz bass or Yamaha
BB-3000 Fits into Anvil Forge |1 fight cs. Red velour $25
Jim 213-375-1735
*Volume pedal. stereo by DeArmand Xit cond $40

818-954-9822

sCommodore 64 with disk dnve Gemim 10X printer.
Monochrome monitor  $1500 818-762-9331
*Seymour Duncan hot rail PU, STHR-1. for L e

*Fender telecaster 1971 with Schecter stack PUs Superb
with hsc $450, Kustom Destroyer. alt black, mint. $180

213-735-6221
*Fender Squire Bullet guit. white, gd cond . Fender Squire
15 amp, new $250 takes both. Adam 213473-0908
+1962 Fender strat resssue, American made. black with
rosewood fingerboard S-way switch Tweed cs Neck con-
toured by John Carruthers. Brand new. $575 firm.

213-478-2496
*Custom made bass. Fender Precision type body and neck.
Wth 4 fingerbrds (Fretted and fretless). Bartolini jazz and
Precision PUs Plays great $850 with gig bag.213-462-4502
*1979 Fender strat $450 with ¢s and access. Bob

714-522-3117
*Gibson Explorer tobacco sunburst, mint cond. 1986 with
hsc Must sell. $350 Paul 818-764-0161
*62 Rickenbacker 2 PUs, solid body. Black with white
pckguard, with ong ¢s. $400. Matt
+B C Rich NJ Warlock bass. Like new. with cs. $275.
George 805-682-1663
+Beautiful black Carvin V-220T with Kahler neck-thru body.
Custom lead PUs. Custom hsc $450. Mark818-765-3597
*Flawless black Ibanez Roadstar Il with tremolo, 3 PUs,
great tone Wth hsc $175 Mark 818-765-3597
*Guild 12-string with Baggs PU and case. Absolutely un-
touched. $700 obo Todd 213-827-3543
*Fender Amencan-made Precision special bass with tweed
cs. Super cube 60 bass amp included never used $1450

obo Todd 213-827-3543
*1985 Fender stral. split coll PUs, xIt cond. $400. Jane
213-691-3502

*Elec guit. Trade for elec drums Charles 818-249-7529
*Custom Mercury guit by Mightymite 5-pc body and neck.

w
n box $55 obo Marshall casters and brackets, 2 sets $45
obo 213-274-0408
*Studio Master 621, 6-chnl stereo mixer. monitor, send,
tx send and EQ Rack mnible $250 Brin 481-0319
*Racks. 4-spc carpeted. 16 and 18" deep Front and read
covers $45 ea 213-481.0319
*Boss chromatic tuner, TU-12, xit cond. new in box. $40.

Corl 213-372-9702
sAlessis microverb with adaptor $150 George

818-343-0146
sLinn 9000 latest updates Dysk drive $4000 obo

818-506-8035

*Anvil ¢s. 3 spc. Forge Il, xit cond $50 Corky213-372-9702
Boss distortion pedal, DS-1. $25 Jerry 213-820-8406

*Model 1602 DeArmand vol pdl $25 Jerry213-820-8406
*Shure SM-58 mic $50 Jerry 213-820-8406
*Anvil road ¢s For Rhodes 73 piano With wheels. $125
obo Mike B818-915-1166
=Mcintosh Plus computer Great for unitd Multi-trk sequen-
cing $1265, External 800K drive, $165; Extra software also
avall Gary 818-957-5436
*Tascam M-30 mixer $700 Gd cond 213-385-9072

5 GUITARS

*Fender Precision bass. xt looks, sound action $225 Dan
213-204-3442

RADIO QUALITY
DEMOS

8-TRACK MIDI STUDIO
From here 1o the radio.
6 songs in 7 months
did just that!
$15/hr includes everything

JOE NEWTON
(818) 789-4381

Vocal i,

1 Wwadable

MC! JH-600-VU
CONSOLE FOR SALE
32 in/24 out
Automated with many
extras. Mint Condition
$35.000 0.B.O.
(714) 540-0063

Birdseye maple by Guitar Dr $600. Charles

818-249-7529
*Custom Strat metalhic red with Kahler. Jackson neck.
Ebony tingerbrd 3 EMG PUs, tweed ¢s $550213-474-3196
sLeft-handed BC Rich Bitch Rainbow finish, Kahler, Dun-
can PUs, handmade. Totally custom. $2000 retail Asking
$750 obo. Must see 1o apprec 213-568-9227
*Carven left-handed guit, V-220, with pro remolo $420.
Never used Todd 818-906-7431
sPerformance strat with Kahler and Seymour Duncan PUs.
Handmade with ¢s Pad $1200 Asking $650 Chnis

818-788-3279
+Jazz bass custom built. thru-body Precision style neck
Seymour Duncans. Goto tuners, badass bridge, strap locks,
plays great Very gd cond With cs, $350. Jim213-375-1735
sLeft-handed BC Rich Bitch, beautiful natural wood sun-
burst Xit cond All custom My joss, $750 obo Scott

213-568-9227
*Fender telecaster sunburst, with tweed cd. $300.874-8272
*Rickenbacker 4003 bass, Like 4001 only with 3 PUs
Natural blonde finish Looks, Plays and sounds great New
stangs, hsc $375 obo Alan 818-763-4032
*Rickenbacker 4001 bass. Custom white fimsh with black
tnm Schaller machine, badass bndge. High E fret added
Very sharp $400 firm Michael 818-893-3320
*Rickenbacker bass xit cond hard cs. $400 Russell

213-389-9950

+1979 Fender strat with ¢s $400 Bob 714.522-3117

6 KEYBOARDS

*Yamaha TX812 synth module, new, plus 800 custom pat-
ches. $325 Dan 213-204-3442
*Cassio 3000 synth. full size keys. home use only Like new
$295 Dan 213-204-3442
*Wurlitzer elec prano. model 200 wth blt in amp and spkr
Action has been customized for fast playing. $425

213-462-4502
*Grand piano 58" Conover similar o Mason Hamiin
Mahogany with matching bench Reblt wth new hammers
and keys Warm mellow tone $3800 213-462-4502
*Korg poly-800 wth cs, vol pdl $350 Eves 818-545.3534
*Roland Juno 106, in KS-10 and KB-300 amp Together
$1200 obo Will sep 818-881-5319
*Kurzweil 250 keyb, fully loaded, xi shape. $12,000 Ken

209-431-5275
*Cassio C2-101 great cond Make me an offer George

805-682-1663
*Roland Juno 106, xit cond. $500 213653-7572
+Prophet 2002 sampler, expanded memory, large ltbrary,
xlt cond. $1200 obo Barry 818-783-0379

213-459-5263 G

*Korg Poly 800-2. Perf cond. $400. Rudy 213-461-1322
*Yamaha TX.7 $250. 818-831-5699
*Roland D-50 synth, xIt cond. $1275. 818.954-9822
*Yamaha PS-6100 MIDI comptb! keyb. Multiple drum trx,
orchestra voices, solo voices. Bought at $1600 6 mos ago,

Must sell at $800. Todd 714-688-9542
*Roland FBX-80 MIDI SIMPTE, $550 818.762-9331
*DX-7 $1000. Liz, atter 11am 213-532-2295

*Roland Jupiter 6, poly synth with MIDI. Keyb spiit and great
custom and factory patches. obo. Before 2pm

213-690-8731

*MiDistep, MIDI pedal controller, Will &og chords, octaves
and repeat ray. Brand new. List $500. Sell $300 obo. Before
m 213-690-8731
*Taurus Il controller foot pedals. Xit cond. $200. Michael
818-893-3320

*Yamaha YC-30 organ. Ong paid $2000. Will sell for $650.
ary 818-957-5436
*Roland Jupiter 1V synth. Paid $2400. Sell for $620. Gary
818-957-5436

*Hohner Pianette-T to trade for synth 213-655-5304
*Moog Source $400 neg. Xlt cond, 213-385-9072

*Lead/rhythm guitivoc, 25, sks killer motivated band or in-
divs for pro sit. Much exp, credits. Willing to do whatever
1t takes to make 1it. Zep. AC/DC. Crue. 818-780-7565
sLead guit, 23. infi Clapton, Stevie Ray Vaughn, Cray,
Malmsteen. Lkg for ong rock or biues proj. XIt equip. Have
tnsp and place to play No drugs or head bangers. Van

818-368-3447
*Guit sks other musicians to put together T40 act, John

818-337-2111
*Black fem guit, totally kickin it, Ikg to form/join HR fem
band. LA prefd. Terry 213-649-4212
*Rhythm guitkybdst sks mel orig HR band or plyrs. Infl
Dokken, UFQ, Shenker. Europe, TNT. Blake213-660-2731
*Guit wis to join/form orig band. Infls Beatles, Who, etc.
Ambition a must. 22-27. Carl 213-851-7995
*Mark Caviness lead/rhythm elec guit'sngwrlr, very versatile
and expd, sks wrkg band of any style. Studied at GIT.

818-766-5837
+Estab British rock guit with big mel sound avai only for
signed mgmt band/sessions, 213-452-3430
*Souiful guit with plenty of exp sks blues, R&B, swing, rock

7 HORNS/WOODWINDS

8 PERCUSSION

*Roland TR-505 drum machine. $250 213-399-6831
*2 Syndrums on Ludwig stands. $170 or trade for MIDI
drum machine Bass drum practice pad, $40.213-399-6831
*1985 Tama Impernial Star, 2 24 kicks, 10, 12, 14, 15" toms,
16" floor Snare, heavy hardware. $1900 obo. Charles,
1-9pm 13-659-9066
+Tama elec drum brain. $200. John 818-357-0605
*Yamaha RX-11 drum machine. Great cond. $300 obo.
Kevin 818-846-7585
+Tama Techstar 2 chnl mixer, one pad. new in box. $175.,
2Zildpan Rock 21" nde, great cond $80 RickB18-786-8469
*Gretsch dbl bass, 22", 2 13's with stands and cymbals
$300. James 213-399-5083
*6-pc DW Kit 5 Zildpans, Tama hardware, Rims, Internal
Mic system, MX31. Simmons 5 No hackers. $6000.
Aaron/Paul 818-799-1945/818-441-2484
sLinn 9000 drum and MIDI sequencer Complete with new
software, extended memory and disk drive. $2200

818-762-9331
sLinn It drum computer, xIt cond. alternate sound. Must
sell immed. $800 obo Terry 213-478-0730

*Simmons SDS-7 elec kit Black, 5-pc with cses Anvil ATA
fight ¢s for brain Like new. $1500. Tim  818-760-6789
sLinndrum U mint cond. n box, $650 TiIMB818-760-6789
*Gretsch drums with Sonar bass drum 10, 12, 16, 22. Gd
cond $300. 213-481-0319
*Noble and Cooley 7414" snare drum. Black Lacquer, new
n box from factory. $495 Rick, atter 6pm 408-244-6172
+Vintage Ludwig 4-pc, 1963, great shape, with cases, cym-
bals and hardware $700 firm. Mike 818-315-1166
*+SDS-7 Simmons drum set Previously owned by Erk Clap-
ton’s drmr. $1500 entire set including stds, mult-function
analog controller Best umit made. Ghee 271-5815
*Paistie rudes 10, 16, 17, with Paistie ¢s $200 or will sep.
Have to sell. Art 213-438-5006
*Tama clear Octobons, xlt cond. with sids. $500. Have to
sell. Art 38-5006
*Tama 8414 maple snare, new cond. with Die Cast Rims,

Have to sell. §250. Ant 213-438-5006

‘9 GUITARISTS B
AVAILABLE

*Guit/Bassist. | want a gig 213-827-3754

*Guit/writer 29. sks band with keybs or musicians to form
tofl Gabriel, Brian Ferry, Police. Randy 213474-3196
+image-minded guit wth ability sks image minded rock band
wth mgmt or bckg Ronnie 213-867-6122
*Ultra Ing trd guit sks HR singer and musicians with 1im-
age and style. Infl Babies, Bealles and KISS PRick

818-781-6273

arp. 818-905-6417
oL 4 guit kg for wrkg country band. 10 yrs pro
exp. Mark 818-766-5837

eJazz/rock guit, 29, ex-names, very expressive, flowing im-
rpovs, eloquent chord voicings, rack/Passport. Sessionftour-
ing exp. Team plyr. Dale Hauskins 213-942-7944
*Guit desperately skg T40 or csl band. Have gd equip. bk
vox, willing 1o tvi. Srs only. Rob after 12 noon805-529-30!
*Pro lead guit avail for HR or metal band. Fast and clean,
yet slow and mel. Xit equip, image, tour exp, album credits,
Pros only. 818-785-6622
*Worldclass lead guitllead voc avail for pro sit. Mega Mar-
shall equipped Roland guit synth, Transp. Tape on req. P.H.
213-654-2402
*Guit sks 1o jon/form HM band. Ala Armored Saint, lron
Maiden Have equip. trnsp Srs calis only. Jeff, atiernoons
213-821-4532
*Guitvoc, 25. sks killer motivated band or indivs for pro
sil. Exp and pro credits Willing to do whatever it takes to
make It. Zep, AC/DC, Crue. Randy Lee  818-780-7565
*Guit Ikg 1o join HR outhit in Hiywd area Trnsp, Marshall
equip, 10 yrs exp eves, 213-856-0737
*Star Quality lead guitsngwrir sks image conscious pro
HR act with mgmt. Headlining stage/studio exp. Pros only.
818-789-2164
*Mel HR guitwniter with Marshalls and Strats. 20 y1s exp
Stage prsnc. inft Adams, Squire, Aerosmith, Beck. Sks pro
grps only 213-274-0408
+Versatile fem guit Ikg for work from late Jan on Have look,
exp and equip Julet 818-762-9752
elLead guit/sngwrtr sks musicianyncist to put it words with
mé HR hit music. Don, before 5 B818-886-6500, ext. 358
*Guit plyr lkg for band in West Valley area. Must have long
hair and great Iks. Infl Dokken, Kiel, etc. Erk818-704-9144
sLead guit sks ong band. Gd connex. Must have exp. Pros
only. Dan 818-997-7847
*Lead guit with great chops and songs, bckg vox, ready
to join/form band. 213-469-7711
*Guit Ikg to join band. Have equip. trnsp, haw, Iks,
everything Into Dokken. Whitesnake, Y&T. David
213-874-8816
*Guit/songwrir with vox sks pro band with mgmt ala Night
Ranger, Journey, Bon Jowi, Boston. Lks a must, J. J
Fitzgerald 818-508-6617
*Guit with exp sks to form/join band Infl AC/OC, Zep. Cult,
Hlywd area. Sergo 213-969-9465 or 874-8816
*Guit with 25 yrs exp in R&B, Jazz, pop. and country avail
for csls, etc Vox, read. Lacerne 714-831-0085
*Guit plyr, formerly with EXVOTO, sks estab band with dark
image Infl Sisters of Mercy, Chameleons, UK. Have trnsp.
Mark 714-998-9382
*Hot young lead guit, very flashy. sks sexy, bluesy, HR
band Infi AC/DC, VH, Guns/Roses Aerosmith, Dokken

Have mgmt Jeft Devore 248-6601
*Guit Ikg for band into Dead Boys. Stooges, Roses, NC5
818-243-4438

*Guit and drmr skg ultimate HR band with flashy Ing hr
image Have matenal, att, and image reqd. Pros only, infl
early VH, Whitesnake 818-783-9666
*Guit/sngwrtr with xit equip. Dick Grove grad Lkg tor orig
band into jazz/rock but nat fid to any style. Jim818-955-8636
*Fem rhythm guit sks 60s garage infl underground hard
edge band Ramones, Pistols, Electric Prunes Srs only.
Ramona atter 6 213-871-1674

* SPECIAL $5 PER
HA. WEEKDAYS

(818) 843-4404

* THREE PROFESSIONALLY DESIGNED
STUDIOS » NEW PAseAIC
* STORAGE « PRICES FROM $7 PER HR
NOT A WAREHOUSE
2109 W Burbank. Burbank CA

REFRETS $75

Custom guitars & basses
Tremolo & pickup installations
Everything else!

*

Same day service available
Free loaner guitars

*
WESCOTT GUITAR
Formerly of Carruthers Guitar & G.I.T.

(818) 988-9266

GUITARIST
AVAILLABLE

INTO Zep. Acrosmith,

Def Leppard
SEEKING Band or Individuals
INTO same.

Slender. good looks, aggressive
and total success minded.
Pro credits.
Influences: Page, Perry.
BIO AVAILABLE
(818) 780-7565

db SOUND « LIGHTS

REHEARSAL
STUDIOS

* PA,, STAGES, DDL, AIR

* BLOCK RATES & STORAGE

*50% OFF ALL DRUM HEADS
& ACCESSORIES IN STOCK

* UNTIL 12 AM-7 DAYS!

8217 Lankershim Bl. #33
N. HOLLYWOOD

(Y2 BLK. S. OF ROSCOE)

42

RENTALS
¢ 12-16-24-32 CHANNELS AVAIL.
* STAGE LIGHTS & ACLS
* ROSCOE FOG MACHINES

ROCK & DISCO D.J.s
TECHNICS 1200 TURNTABLES © GLI MIXERS
CERWIN VEGA SPEAKERS AVAIL. FOR RENT

HELICOPTERS, REACONS & BORDER LIGHTS
AND STROBES AVAILABLE

818) 004-0494

WE BUY USED EQUIP

PRIVATE INSTRUCTION

GUITAR

» Serving Professionals in the
Entertainment Industry

e Study All Aspects of Playing:
Rhythm, Soloing, Writing &
Performing Skills

* Styles: Rock, Funk, Jazz,
Fusion, etc.

* All Levels Welcome

JUAN CARLOS QUINTERO
(213) 665-0961

B M. Berklee College of Music * New England
Conservatory » LA, Session Guitanst

INSTRUCTORS
required to teach part-time
Music/Recording Business
courses including Studio
Maintenance, Record Producers
Case Studies, Studio Manage-
ment and Disc Mastering

QUALIFICATIONS: Candidates
must be working professionals
and have a combination of six
years education and music-
related experience,

Bring or mail resume to:
TREBAS INSTITUTE
6602 SUNSET BLVD.
HOLLYWOOD, CA
90028
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FREE CLASSIFIEDS

24 HOUR HOTLINE (213) 462-3749 * NEW DEADLINE: WEDNESDAY 12 NOON * GET CONNECTED! * 24-HOUR HOTLINE (2137)7462-37497 * NEW DEADLINE: WEDNESDAY 12 NOON

*HM guit with killer Ing hr image sks band with energy of
Paison Coolest, most ong nifs. Infis Akira Takasaki, Lynch,
Dimartin. Jason 818-787-4905
«Hot young Toronto guit kg for fun, gd, estab touring act.
Have image, har, Iks, wintage Marshalls and homemade
strats  Srs only. Mike 213-663-3671
«Guit, 23, infi Stones, Bowhouse, Dylan. sks rhythm minded
band for 2 guit sound. Let's abolish the distnction between
lead and rhythm forever. John 818-842-0274
. k guit, 28, . very exp Hiowing im-
rpovs, eloquent chord voieings, rack/Passport. Sessionftour-
ing exp. Team plyr. Dale Hauskins 213-942-7944
sLead/thythm guit sks ong band. Lots of exp. Srs pros only.
Dan 818-997-7847
«Expd guit with Iead voc ability avail for wrkg T40 or sign-
od Ibl act. Steady, csis, tvl OK. Pro equip, image, att, trnsp.
Brad 818-713-2723
«Dynamite HR gurt with xit equip, Ik, att, sks band with
same, Promo aval Satsfaction guaranteed. Michael

818-506-0477
+Guit, elec/acous sense.songwriter sks dark ress HR
pand. Infl Mission, Kiling Joke. Scott 213-392-1513
«Pro guit sks band with rehrsl studio. lan 81 8-985-8420
*Guit/voc sks wrkg T40 and/or csls band with steady gigs
and gd connex. Expd and pro, same only pls. Jay

213-559-2505
*Guit, over 10 yrs exp.. nfis Blackmore, Trower, SR
Vaughn Sks onig blues based R&R band with cmict feel.

John 818.-342-1977
«Sleazy badass glam guit avail for glam band. No wimps.
Butcher 818-881-0238

«Guit avail for dedicated musicians. All rock styles. Pro exp.
Skg band willing to work lan 818-985-8420
«Guit avail for gigs or forming band Play reggae, R&R,
38, 818-798-2919
sLead guit with prercing dark image and tatoos sks total
pro st Xit chops. equip. no prob 818-848-5336
«Top guit Ikg for estab keyb-onented HR/HM. Infi Journey,
Michael Shenker, Whitesnake. Mark 213-653-8157
«Fem guit/sngwririvoc kg for musicians to form heavy band.
Srs only Sivia 818-343-1257
-Sopngwnrlgun elec/acous, team plyr. srs but happy org
projs REM, Mark Knoffler, JT, U2 Doug 818-909-9258
*Guit avail for success-onented R&R band. Jo Linn
213-944-7107

«Pro lead guit with killer tech and great image Ikg for pro
ong cmrcl metal band with great image, mgmt, bekg Johnny
818-509-0248

«Super dynamic lead guit, 24, wth exp, att, ks, equip. Sks
wrkg HR act with emotion, mgmt, following. future. Frank
213-876-7093

«Guit ndd for estab band. Must play keys and have strong
voc abiity Sharp. expd Great opport for night person. Tex-
turing a must Curt 213-464-3543
«Gospel grp Ikg for guit for contemp gospel work. Robbre,
1-6069

after 29
eLkg for gut. Rock and R&B infls H&O. Marvin Gaye.
Myron 213-285-3084

«R&R band with major Ibl int sks lead guit, early Pretenders
style Pros only Berdine 818-998-6165
ePsychedelic plyr wid for (azz. Brt-infld art pop grp.
213662-2814

‘sElec/acous guit wid to form dark emotional band. Must
play with feeiing and be young with great image. Infl Hanor,
Cure, Stones, Mission, Lords. Seth/Michael
818-349-2045/818-962-6519

*Guit for tough Amencan gut band Long hair, short har,
| don't care Pls no plastic guits or pretty pop stars Infl
Replacements, REM, Smithereens. Mark  714-682-8227
Inde Il grp sks rock guit n Journey, Foregnor, Lover Boy,
Ni?h( Ranger style. Kiki 213-542-7944
eUnique rock guit with diverse Infis sought by Venice
Have mgmt, studio and goals. Rick
213-392-7534
818-881-0238

R&R band. Should be

singer/sngwrtr

sLeta Ford wid. Pls cl Butch Fox.
*Blues-based guit wid for forrmii
infid by Bronson. Richards, Perry, en. Thunders, Berry.
image and style must. Rakki 213-871-9282
+Top name LA band nds HR lead gut. Equip. image,
dedication a must! Chance of a lifetme. Ted213-868-0269
*Guit wid by dark, semibeat band with guaranteed
headiiners, Styles pretd- Ssters, Damned, 45 Grave, Misfits,
surt infls Srs only. Lows/Steven818-507-5779/213-927-8080
«Dedicated guit ndd for extremely tght rock band into
Cheap Tnick, Surte, Kicks, etc Gd equip, great att a must.
ocky 213-871-2707
*M/F pro prefd. multi-talented, no drugs, smoking, booze.
6gos. Cielo 818-240-4930

sBlues guit, straight blues - no rock or ex-rockers, wid to
complete band. Bckg vox helpful. Niles 213475-2765
*HUNTER is skg top notch guit for rock act ala Whitesnake,
Dokken, Europe, Must have great Ing hr image and have
total Marshall sound. 818-998-1313
«Drmr sks guit to form pop band Into Cheap Trick, Kicks,
Ramones, Generation X, Bay City Rollers Must have songs.
har, converse. Steve 818-885-6707
*M/F guit wid for mild thrash style band. No egos, flakes
or drugs. Rob 818-366-5091
*Well known grp with major mgmit sks lead/rhythm guit with
pro exp, strng rock image. gd vox helpful, Rick818-886-3525
*Metal g act sks ythm guit pro.
Full commitment ndd for tounng/Recording immed.
818-846-8883, ext. 666
eLead guit wid for pro cmrcl HR band. infl Whitesnake, Dok-
ken. Must have xlt sngwrtng ability, equip. image. Pros on-
ly. Ernie 818-962-1673
eBlack rhythm guit who can play lead ndd for mixed
psychedelic funk rock band. 20-25. Must have Ing hr. Hen-
drix, Prince Chnistian 213-3782-3208
«Drmr and guit sk 2nd guit for powrtul aggress metal proj.
New band, new i1deas. Extremely Ing hr and total maniac.
Todd/Dave 818-343-8187/818-762-7866
sLA's hottest tastiest, most mel k/a guit wid to play In style
of Joe Solo. Tom McWilliams 818-368-0224
eLkg for guit for new age pro. Infis should include
Holdsworth and Vai. No fiakes. Eddie 818-769-9846
+Keybdst/singer/sngwrtr Ikg for srs guit into Bowte. OMD,
Peter Murphy, Alarm, Thomas Dolby. Days only. Beau
714-837-0821
*Fem to take over gun part for estab band with record.
Strong background In Stravinski, punk. Joplin and able to
play same. Objectivist? Great. Jon 213-466-0952
*Lead guit wid with improv abilty, recording and pfrmng.
compatible with Knoffier, Robertson, Springsteen. Xit con-
tacts Rehrsls South Bay. Steve 213-328-2928
*Sassy HR band sks lead guit. Ala Aerosmith, UFO, Ratt,
Hanor. Strong wniter and vox. 20-26 Multiinstrumental a
plus. Pro att a must. 213-550-1915 or 213-670-7591
*Wid Immed: 2nd guit with strong mid-tenor bckg vox for
mel HR band with backing, industry contacts and gigs. Mike
213-657-9007
*Guit wid by hi-tech band with producer and major Ibl int.
18-23 Infl Stevie Stevens, Nile Rogers. Bruce213-410-0221
i sought by for collab proy. Barry
714-441-2257
*Singer/sngwrtr/guit with Ibl sks lead guit lo form the
ulimate P/H band. Infl Pretenders, Blondie, Katnna and the
Waves. LA, this 1s your last chance. 480!
«HM guit wid for ong band. Infls Jake E Lee, Glen Tipton.
James or Karen 818-772-7148
*THIN ICE sks creative lead gurt for P/R band. Infi Star-
ship. Cars, Scandal Vox helptul. No smoking/drugs. John
818-840-9131
*Fem guit for unusual folk rock band, ala Balancing Act
with fem singer, spare style with fx. vox, exp heipful. Reg
gigs and recording. 213-455-3343
sFem guit/keybdst wid for re-lormwg fem band. Sngwrtng
helpful  Siouxsie, Echo. Firs, Cult, Cure, Jezebel
213-850-0980
«Guit/keybst wid for ong hybrid P/R/? M/F band from East
Coast. Infl Beatles, Byrds, punk, many others. Dennis and
Nl:?el 213-668-1658
eUnderground all girl band. Ramones, Lime Spiders,
Cramps. 60s, Iggy. Lisa 465-4498
*HR singer/sngwrtr sks guit with mel edge to form new ong
band and do recrding pro|. Randy 818-506-6547
+Versatile guit wtd who can put music to words for demo
to be completed before Feb. Must have 4-rk After 6pm,
B818-884-6779
«Straight forward high energy HR grp sks dedicated reliable
2nd guit for pro sit. Demo reqd. 818-334-4033
«Guit/singer wid to complete hneup. Infl Cramps. Stones,
Ramones Srs minded only 213-656-4303 or 213-659-1290
eLkg for guit into Level 42 or Go West. Jose 836-7237
«Band sks 2nd guit. Infl Richards, Fenders. Stevens, Ron-
son. If at first we don't make contact, pis try agan. Eion
213-871-0163
«Guit wtd for onig mdrn rock band. Infis Billy idol, Roxy
Music. Have matenal. Access to 16-trk studio. Ready to go
Mike McPherson 213-465-1504
+Lead guit wid to complete estab local band. Infl Fresh for
Lulu. Generation X. Lords of the New Church Image and
chops a must Steve 818-994-9325
eLead guit wid to jomn with lead voc/frontman and killer drmr,
ala Aldredge. Mel HR band. Pro att and image. Scott or
Steve §18-796-5006
eLead voc from SWING 99, currently wrkg on solo projy tor
album release. Sks image-conscious guit ala INXS, Cheap
Tock. Michael 818-980-5850

Bruce Siegel's

Creating
MusiIc at the
Keyb

oard

Expert step-by-step instruction

in all aspects of playing and writing.
Private lessons & home-study fapes;
beginners welcome. 213-827-1375

SUCCESSFUL
PRODUCTION
COMPANY

auditioning singers to
match with hit material.
Contact Rich
(213) 947-7759

<*

S &

<

CALL

DUPE LE CASSETTE G, Nokamichi
is out of this world!!
Artwork/Package Eoordination

@ Foreign Cassette Enthusiasts
DUPLICASSETTE

—Engineer/Musicians
—Personalized Service
—Professional Results

TODAY (213) 461-TAPE
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eLead guit wid for FALLON. ong HR band. upcoming gigs
in Hiywd. Juhe/Dave 714-720-9122/714-731-6848
+Guit wid by singer for rock metal band Have gd lyrics,
vox, rehrsl spc and lks. B818-344-1743

10 BASSISTS AVAILABLE

«Bass plyr Ikg for T40 or wrkgroover band. | sing lead, gd
equip, knowledge of current T40. Mark 213-653-8157
«Bassist Ikg 1o form/find srs post punk band. Infls Cure,
PIL. Jesus and Mary Jane. Chnstian Death. Mike

213-461-3197
sWild woman bassist, formerly in Feline, Killer Instinct and
Andromeda. Into KISS, Crue, Cheap Trck, Maden
O

#36-yr old bass plyr lkg for ong jazz fusion sit. Miked83-4780
+Bass plyr sks estab rock band with tncl bekg. infl Dio. Ron
818-366-1940
+Bassist sks other plyrs to jam. Csls or whatever. Anylhg&%
from jazz to rock. Santa Barbara area. George805-682-1
+Bassist sks high energy rock and metal band. Infl Harris,
Burden, Daisley, Butler. Ray 818-241-1855
*Pro bassist with major company endorsement. heavy ag-
gress style, funk rock to mix with heavy guit. Must love funk,
HR and 80s sound. Ront 818-584-5909
*Bassist avail for csis. sub work. Country, blues, oldies,
Much exp. Sing lead and bckg. Lorne 213467-3418
*Bassist/angwrir sks ong band. quick learner with backg
vox, drve, xit ime. Infl Little Feet. funk, rock. R&B and new
music. Thom 818-569-5571
=Bassist skg pro rock band. Infls Survivor, Journey, P/R.
23, xit equp, xlt sound. Bl 714-778-2353
eMonster East Coast bass plyr sks recording/touring projs.
Pros only. Killer equip. John 213-285-3279
*Rock bassist expd, sings. gd equip, image, trnsp. No T40
and oldies. Wt work or subs. Most intrstd in top notch orig
rock acts. Doug 213-669-8139
«Christian rocker sks gigging band with mgmt. BC Rich
bass, Carven stack, xit chops, looks, van. Make it with Pat
Harns. 818-769-5625
*Expd bass 1plyr/sngwrtr Ikg for already formed HR
band. Lng hr image. No vox. infis Zep. Priest, Aerosmith.
Equip, trnsp avail. Emest 818-956-1022
i Y gwrtr avail for work. All
styles Road exp also. Refs Earl Clue. Gap Band, Peebo
Bryson. Alex Alle 213-969-0307
«Bass and keybst sk to join/form band. We're dedicated.
creative, talntd. Infl Sting, U2, INXS, Cure, Peter Gabrel.
Ken 818-883-7938
*Super rock bassist. Victor Delgado, sending promo pks
out to major rock grps only. Killer image. years exp. infl
Sheehan, Sarzo. Squire, Berlin. 714-547-6655
eBassist, 35, with voc abilty sks to join/fform csls band. No
origs Players must sing R&B, P/A. South Bay area. Jim
213-375-1735
sSerious groove funk fusion bassist. Plays 5-string, pic-
colo, fretless bass. Great equip and att, Sks signed tour-
ing/recording act. Dale 818-763-7396
+Bassist/keybst/composer, slaps, reads, vox, synth bass,
great soloist Sks quality ong proj. Adam  805-527-0702
sHrd wrkg bassist, just arnved from Wi, Am skg ka band
to do something new. XIt equip and att Kirk818-787-4905
«Bass guit 5 string plus fretless Xit equip. lead vox. Avail
for steady in-town club work. 213-217-1376
*Funk, jazz plucking style, walking style, East Coast bass
plyr avail for studio sessions and weekend gigs. Pros only.
213-480-0022
sFern bass plyr skg pro estab band. Rock, R&B, pop. Strong
vox, pref ong wrkg sit. Mary 213-871-1486
+Bassist avail for csls, subs Country. blues, oldies, sing
fead/backup Much exp. Lorne 213467-3418
*Expd bassist with lead voc ability avall for already form-
ed, wrkg T40 band. Steadies, csls, Tvl OK. Pro equp. im-
age. att, trnsp. Brad B18-713-2723
*Bassist sks estab HR band. Must be clean, classy.
gorgeous, smart, drug free and have outgoing intense, urk-
que personalty. Are you out there? Ron  818-366-1940
«Christian rocker sks gigging band with mgmt or record
deal BC Rich bass, Carven stack. Xit chops, gd Iks, van.

Pat Harns 818-769-5625
+Bassist from top LA band sks srs HR band. Att, Iks, prsnc.
213-969-9220

*Bassist sks pro club or ¢csl grp for T40, rock, funk, all styles.
Must stage/studio exp Reads charts, xit equip Ron
818-997-0230

CHRISTIAN BASSIST Tl
WANTED

Immediately. Must have
lead vocal ability. total
rock appearance and excel-
lent chops. Pros only.
Band has major deal &
top producer.

(213) 656-6725

model image. B818-243-4619
«Young wild rocker for fun prog, ong HR grp with gigs.
contacts and future I've got the fingers. exp, |k, and the
equip. Let’s talk. Pomper 213450-5120
+Bass plyr-guit team sk pro cmrcl HR band or musicians
to torm. Have stage/studio exp. Xi equip, rock image.
213-371-5971

10 BASSISTS WANTED

«Bassist wtd for cmrci heavy rock band with major mgml.
bekg. Ibhint Must [k great, great vox and be totally pro Dave

714-774-6220
+«DOWN BOYS Spc straight ahead HR grp nds bassist. pro
equip. hair. ks musts. Infi Crue, Cinderella, KISS. Kevin

818-988-3984
«Prog band with mgmt contacts sks 19-24 yr old Must be
good. Smiths, U2. Simple Minds. 818-881-5319

«Bass plyr wid with taste, prsnc, ability to play inside and
outside the pocket. Nd xit equip and drive. No metal. Jim

818-784-7937
«Bass plyr wid for forming hard edge rock band. Infl

announces its new

Hollvwood location at
1800 N. Argvle Avenue,

Suite 305
¢ CUSTOM KEYBOARD
LESSONS
Rock. Blues, Gospel. R&B.
Country, Jazz. and all current
Pop styles

SONG CRAFT &
EVALUATION WORKSHOP
Lyric. melodies. groove &
harmonic construction.
Commercial formatting.
marketing

with Cat Cohen
INTENSIVE VOCAL
COACHING & DIRECTION
Breathing, placement. repertoire
for live performance &
studia work
PERFORMANCE
WORKSHOP FOR
SINGERS AND ACTORS

with Maureen Bailey

Grand Opening Special
One FREE
Introductory Lesson
(January only)

213246624375

® Practice Disciplines
® Improvisation

® Ear Training

® Harmony / Theory

John Novéllo’s
Contemporary Keyboardist Course

¢ Time Management ¢ Technique (chops!)
Rhythm/Groove
Voicings/ Comping
Sight Reading

Synth Programming
Career Consultations
Gig Reterrals

_Private study with John Novello who is the author of the best selling
critically acclaimed manual *“The Contemporary Keyboardist’ and is con-
sidered one of the world's top keyboard educators and career consultants.
“It's a no-crap, straight ahead approach.'—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced

¢ Commercial
Songwriting

® Musical Styles

® Live vs, session
playing
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FREE CLASSIFIEDS

24-HOUR HOTLINE (213) 462-. 3749 + NEW DEADLINE: WEDNESDAY 12 NOON » GET CONNEC‘TED' * 24-HOUR HOTLINE (213) 462-3749 + NEW DEAL DEADLINE: WEDNESMY 12 NOON

Stooges, Velvet Underground. iate 60s. early 70s Srs musi-
oans only John 213-316-6906
*Singer/sngwrtr/quit Sks solid bass plyr with groove tor
backup band similar to Brian Adams No drugs, no Hakes.
Myr contacts Dawvid 818-505-1128
*Bass plyr wid for all orig HR techno funk band. infl Power
Station, Dokken, Missing Persons. Cars Top connex, can
prove Dave 818-446-2052
*DOWN BOY DOWN has geal opening for expd versatile
bassist with chops ng mel rock Joe/Craig
213-654-7824/818-908-0243

sinnovative bassist wid for dynamic Chnistian P/R band
Will play clubs and churches Lisa 213-398-1459
*Bass plyr wid for tradihonal R&R and blues band Must
sing backup and harmony Rehrsls reqd No drugs Doug
213-829-1543

sBass plyr wid with R&B. rock Infl Steve Perry, H30. Mas-
win Gaye Myron 213-285-3084
*Bass plyr wid 1o form HR techno-tunk all ong band Infl
Power Station, Dokken, Cars, Missing Persons Top con-
nex Can prove Dave 818-446-2052
sAudition now. Freak out? Play metal. tunk 18 and over
Trnsp. equip Freak Show voc forming new band Pros on-
ly Anthony 805-251-0207
*Fabuloso bassist ndd to complete wangin, hangin, rude,
be gloomed. rock tno act Take a nsk No babies pls
818-785-6900

*Bassist ndd to complete orig reggae dance band Andy
213-851-8467

*TROX skg bass plyr Bnd has backing and mgmt Rock
image a must 213-820-2517
*Heavy HR band sks solid bass plyr Must have dedica-
uon, gear, gd el and long hair look Pros only 20-26 Wor-
thwhile TC 213-267-05%1
*Hard and heavy, high energy rock band sks all logether
bass plyr Must have gd atl, dedication, gear and haw 20-26
James 213-569-2163
eLead and rhythm quit Ikg for bass plyr for 60s/80s rock
band Orng matenal and union iater on Troy after 7pm
213-434-0224

*Bassist wid by exceptional guisinger/sngwrir for intense
ong HM power tro Jim Ranes 213-451.3007
eBass plyr ndd for hard trashy R&R band Infl Stones.
Stooges, Motorhead Chps, equip. har essential Jmmy
13-874-2594

*0Orig cmrel R&R band with strong vox Ikg for gd solid bass
plyr, versatle Infl Heart o ZZ Top Drena 894-0905
sBassist wid for ong HR band. Intl Who. Zep. Doors. Pur-
ple Srs only Onmano area Pete 714-988-5730
*Wtd: career-onented bass plyr for pop music proj George
213-650-6956

*Bass plyr wid for interesting dedicated ong band Possi-
ble infls XTC, Blake's Mustang. Who Ross818-366-3409
*Bassist wtd. Large assortmnt of onigs Singing helpful
Gigs hned up Mike B818-763-7627
*Bassist wtd for thrashin’. crashin’. hard dovin’, fingers flyin®
R&A band Dedication, transp . Harmnztion a must Infl VH,
Cheap Trick, Guns/Roses Rich 818-905-5191
*Bass plyr ndd to complete HR band Long har, gd im-
age. style hke Billy Sheehan, Iggy Fixx, Michael Anthony
Gd ego. no att Jeft 818-995-2440
*Bass plyr vid Must be open minded. obnoxious and
dedicated Infl Anthrax, Guns/Roses Paul 818-705-8317
*Bass plyr wid for guisy HR band with funk and bives edae

Casting Call (Equity-Waiver):

HAIR

The American Tribal Love-Rock
Musical of the 60's (20th anmi
versary of Broadway openmg)
CASTING: 21 actors and ac-
tresses, looking 18 to 24, all
ethiie types, strong rock, pop or
soul voice and some dance abili-
ty. Rehearsals begin Feb, 1 with
April 1 opeming. Send pictures &
resume 10:

HAIR
11684 Ventura Bivd. Box 731
Studio City, CA 91604
For further info: (818) 985-HAIR

Srs only. Amit 818-343-9215
*Orig estab R&R band sks drmr and bassist lo complete
proj No metal Srs only DavelGary

DIZ13~48}2466/N121 3-453-3797
*Drmr and guit skg bass plyr Vox a plus Infls Stones.
Dylan, Costello Pat/Chris 213-456-2214/454-5446
sMusician infl Joy Division, Stravinski and Tom Waits, Ikg
for Peter Hook type bassist 213-232-3722
sBass plyr wid for Aerosmith, KISS. VH infid band in Hiywd.
Alan 213-465-4383
*Black bassist ndd for mixed funk rock band 20-25 Must
have Ing hr. Ala Hendrix. Prince. Sly Stone Chnstian

213-372-3208
*Asian bass plyr Groove style for hard edge European style
pop band 213-851-5150

*Bass plyr/bckg vox wid for ong band in N Hlywd area
VH. Dio, Ozzy infls 818-761-3376
*Keybdst/singer/sngwrtr Ikg for srs bass plyr to form orig
English style post punk band Infis Bowie, OMD, Peter Mur-
phy, Alarm, Thomas Dolby Days. Beau  714-837-0821
SWET CHERRY sks bassist Must have own new Ing hf im-
age. 19-22. Own trnsp and equip Infl early VH, Crue, KISS.
Cheap Trick, Kicks. Aerosmith Billy 818-286-3358
*Groove bassist wid with improv abiltty. recording and
ptrmng, compatible with Knoftter. Robertson, Springsteen
Xit contacts. Rehrsls South Bay Steve 213-329-2928
sBassist wtd. Advanced feel for improv on cross-rhylhms,
for HR meets Space Music Allan 213-659-9595
sCreative, with sig prsnc Infl Duran, ABC. Mr Mister
Chnstiian band with producers. videos, demos, studio, 1bl
i, upcoming tours. No image. no call Rich213-225-6987
*Wormnan bassist wid. upnght or etec. to complete all woman
folk jazz ong tno for shwcsg and inde recording Vicky
213-398-3552

*Ndd, pro bassist for ong proj Showcsg and recording.
Must sing Pro aft. Robin 496-8270
*THIN ICE sks bass plyr for P/R band Infls Starshup, Cars.
Scancal Vox helpful No smoking/drugs JohnB18-840-9131
*Bass plyr ndd 1o complete reggae-onented dance band.
Ala Peter Gabriel, Sting, Culture Club Andy213-851-8467
*Pro bassist with strong bckg vox wid for wrkg T40 classic
rock band. Tape. pic. bio, songiist to 5442 Crebs AVe , Tar-
zana, 91356
*Bassist ndd for heavy all ong rock band BozB818-242-8386
*Bass plyr wid by pro prog rock band. Infl Entwhistle
818-885-6204

*Song-oriented rock band sks bass gut to complete
musical unil Gio 213-664-5330
»Versatile bass plyr wid who can put music to words for
demo to be completed belore Feb Must have 4-irk After
6pm 818-884-6779
=Bass plyr witd by cmrcl rock band with kidler songs and
image. 18-mmd 20s Rick 213-223-8364
«Bassist wtd for speed metal bnd Infl Anthrax, Me(alllca
No atts or egos Rob. after 6 30pm -664-4835
*MASQUE now auditioning aggress bass plyrs. Must have
strong backg voice Lng hr ymage wring abiity a plus
213-464-6782 or 818-988-1102

sBass plyr wid Pro rock style Must have played min 4 yrs
Srs musicians only lan 818-985-8420
*All orig forming band, HR technofunk Infl Power Station,

Cars. Missing Persons Top connex. can prove Dave
818-446-2052
*Bass plyr wid by cmrcl hard driving rock band 1o com-

plele ineup Trnsp. equip Srs only Have matenal, Ready
0 go 213.258-7278
Bas plyr wid for gutsy HR band with funk and blues edge.
Amit 818-343.9215
*MIDNIGHT PARADISE sks dedicated HR bassist. We have
mgmt. aigs No flakes. drugs. posers. egos Srs musicians

only. Victor. 10m-7pm 213 mum
*R&R bassist ndd to complete R&R band Ala Cult, ACIDC,
Cheap Trick Command of the Engliish language a plus.
Greg B18780-9739
*Bassist wtd 10 j0in ong HR bnd Must have equip. talent.
dedication with att. Over 23, West LA area. PAUL
TYNER AND THE EXPERIENCE 213-839-6424
*Band sks bass plyr Ong material infl by Stones, Who,
Thunders etc If at first we don't make contact, pis try again.
213-871-0163
-FOR FUTURE USE sks bass plyr Cmrcl P/R ong Evan
213-275-4677
*Bass plyr wid o join with lead voc/froniman and killer drmr
ala Aldredge. for mel HR band. Gd Iks. pro att and image
Scott or Steve 18-796-5006
*Career-oriented bassist sought for formative touring/recor-
ding music proy. Georg 213-650-6956
sLead voc from SWING 99, currently wrkg on solo pro for
album release Sks image-conscious basssl ala INXS.
Cheap Trick. Michael 8-980-5850
*Bassist wtd by singer for rock metal band. Have ad lyrcs,
vox, rebrsl spc, Iks. B18-344-1743
*Bass plyr wtd Ugly, stupid, no equip, bad meter. all
thumbs, tone deaf, speech impediment, must live with
parents, work 80 hrs/wk Skid/Spht
213-469-5482/213-876-6630
*Drmr/bassist wid for orig music Harr length don't mat-
ter REM. U2. Dwe Straits. JT. John Cougar. Doug
818-909-9258
*Bassist wid for ultmate HR band with Ing hr flashy im-
age and greal maierial Pros only Infi early VH, Whitesnake
818-783-9666
*Bassist wid for energetic P/R Christan band Recor-
ding/gigs pending Lisa 213-398-1459

11 KEYBOARDISTS
A VAILABLE

Wull play clubs and churches. Lisa 213-398-1459
-Keybsl wid for artistwrtr. Infl H8O. Steve Perry. Marvin
Gaye. Myron 285-2084
*Pro pianiste/singers ndd Versatile muslcal sly1e Flexi-
ble sched 818-961-1800
SWESTERN VACATION furky. punchy prog rock band with
album. skg creative tinted plyr Marty/Send Tape

B18-362-9154/13381 Fellows Ave, Sylmar, CA 91342
*LA’s hottest funk metal super grp sks super groove keybst
for live/studio sit Have mgmit, Ibl int, following. Infl Prince.
Neville, Power Station Chff 818-886-0133
*Christian keybst wid for prog Christian band now form-
ing Infis Kansas-style music with Chrnistian message.
Sammy 818-503-0705
*Keybst wtd that can dbl on sax. Wid for estab Rolling
Stones show concert act plus ongs. John 213-867-9912
sPiano plyr wid for forming R&R band Should be infid by
Little Richard, Jerry Lee Lews. Image and style a musi
Rakkt 213-871-9282
*Orig cmrcl R&R band skg talented keybsi/pianist. Infl
Leonard Skynard, Bob Seger type styles Drena894-0905
*Keybst wtd for instrumental jazz band Hrd wrkris and
serious peopie only. Brian or Dean 818-997-1476
*Keybst wtd to back up singer/sngwrir/kybdst Esotenc,
mainstream rock ala Suzanna Vega/Kate Bush/Peter
Gabnel Be serous and creative Anne Daning213-934-5844
*THE SOUL sks final member - Keybdst No glam, no im-
age Infl Doors, Floyd, Yardbirds. Must be dedicated. All

onig 213.856-8108
'Bnnd with major mgmt skg serious keybst Singing helptul
Mike 818-763-7627

°Keybsl wid by esiab T40 rock and ong band with gigs.
Vox prefd Expd with equp and reliable wrkg att pls.

D/818-892-1261 or N/B18-843-6094
*Keybst wtd for grp forming, 5-7 members. Pro att a mus!
Age not a problem Cielo 818-240-4930
sMale keybdst for country and mellow rock band for csls
and clubs. Infi Reba. Kenny, Exile Synth sound desired
Bckg vox a plus Jenna 213-925-2051

*Keybdsvsinger/sngwrir into Bowie. OMD. Peter Murphy.
Alarm. Thomas Dolby. Ikg for band Days only Beau

714-837-0821
*Pro keybdst with equip now avail. Indiana U grad. Reads.
writes, grooves. slams For any pro st | have recording
studio Bob 6371
*Keybdst avail for studio sessions and weekend gigs. Super
strong chops All styles Lkg for pro sits only 213-480-0022
*Pro quality keybdst skg touring band Pros only Mark

818-960-9573
*Keybst avail immed for wrkg si. Weddings, dances, par-
tes. efc Oberhexn system. Fender Rhodes, etc. Rick, eves

818-887-3586

11 KEYBOARDISTS
WANTED

*Polyrhythmically advanced keybdst wid 'ov R&R meets
space music. Allan 213-659-9595
*LEGS DIAMOND Ikg for keybst Dbls on guit. Scott
4-841-1044

*Keybst ndd for estab band Must have guu and strong
voc ability Sharp. expd. Great opport for ngh( person Tex-
tunng a must Curt -464-3543
=Currently gigging tropical dance beat band sks keybst.
Bckg vox, dbl trumpet prevd Must know world beat music
Rehrs in 714-870-7949

THE ROCK °N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE of “X”’
Guns n’ Roses and
Motley Crue
(213) 851-3626 or

(213) 659-2802

A SINGER'S DREAM!

REMOVES VOCALS FROM RECORDS!

The THOMPSON VOCAL ELIMINATOR
can remove most or virtually all of a lead
vocal from a standard stereo record and leave
most of the background untouched! Record
with your voice or perform live with the back-
grounds. Used in Professional Performance
yet connects easily to a home component
stereo system.

Not an equalizer! We can prove it works
over the phone. Write or call for a free
brochure and demo record on the Vocal Elimi-
nator and our full line of audio products.

LT Sound, Dept. C, PO Box 338
Stone Mountain, GA 30086
In Georgla Call (404)493.1258

Write u
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BE A
POWER SINGER
Professional entertainers
and coaches to: Bangles,
GoGo's, Knack, Steve Miller
Band, Sly Stone.

Build star quality tech-
nique and perfor-mance
quickly and easily.

Performance classes,
video taping, showcasing

}Eree consult and brochure.
Susan French

(213) 874-POWR
(818) 377-5813
SING
PRO WITH

EASE

*Rock keybst with bcgk vocs sought for cmrcl HR band.
DIAMOND ROMEO 213-569-2763
+Keybst wid to complete rock-40 band Doing danceable
covers. STB plyg, mostly clubs. some csls. Rehrs West LA
Expd pros only Darrel 213-207-2665
*Multi-keybst wth split musical personality wtd Exciting proy.
ready for mgmi Digital-analog-sampler-D50. Art of Noise
nventiveness, TFF finesse Vox, image, Team piyr

818-505-0920
*ATTN: M/F keybst ndd for top pro). Ala Journey. Heart,
Bon Jovi Must have Iks and desire 10 be a star. Rehse
Hlywd area Joey 714-371-6279
*Keybst/sngwrtr wid 1o collab with gui/sngwrtr to form P/R
grp ala Gabriel, Firs, Minds. Peter 207-6525
*Innovative keybst wtd for dynamic. Chnstian P/R band

for mature fem voc. Will be jamming, perhaps
wrkg Covering old stds Some R&B and jazz. Anget
213-285-8773

*OCTOPUS RIDE sks funky biuesy keybst. Infl Jerry Lee
Lew:s, Pinetop Perkins, Rick Wright. Ray Manzarak. Rick
7284

*Keybdst wtd. Advanced teel for improv on cross-rhylhms,
for HR meets Space Music Allan 213-659-9595
*Singer/sngwrtr/guit sks keybst to form ulimate P/R band
Hard and heavy, Iight and lovely. demanding extremes.
Pretenders, Blondie. Katrina/Waves 666-4803
*Sexy chick singer and hard edge guit with many orig songs
sk synth plyr into dance funk and HR. Cutt, Idol, Jody Watley,

Pange Hendrix, Was(sme area 213-859-2231
wid fem band. Sngwring

helplul Siouxsie, Echo Firs, Cult, Cure, Jezebel.
213-850-0980

*Multi-keybdst/arranger. vanety infis for studio prod and
Las Vegas show lounge. Must relocate Vegas area. Scott

702-733-6223
*Pro keybdst with strong bckg vox wid for wrkg T40 classic
rock band. Tape, pic. bio, songlist to 5442 Crebs Ave., Tar-

2ana, 91356
sUnderground all girl band inft Ramones. Lime Spiders,
Cramps. 60s psychedeiic. Iggy. Lisa/Judy
213-465-4498/213-871-1674

ybdst ndd to powertul rock band.
213-204-0502

*Keybdst wtd for mel HR band with album that hit No. 2
on Eur charts. Must sing and have great rock image.
Total pros only Jeff 714-NE1-HEAR
P funk band, BOY TALK, Ikg for expd keybs!. Jesse
Johnson, Parhament, Prince infl Able to obtain perm sit.

only. No flakes. Drew/Rick213-936-5833/818-994-4763
*THE KEEP 1s auditioming young, powerfully expressive
synth men to collab with this Westside gigging ongs band.
Personality, image, sound for success. John213-839-5622
*MIRROR sks multi-synth keybdst for mel rock band. Infl
Styx. Boston. Night Ranger. Bckgrnds a must. Currently
recording. Have mgmt. Al 213-467-3157
eCareer-oriented keybdst sought for formative tounng/recor-
ding music proj. George 213-650-6956
*Pro powerful cmrcl rock band with producer and mgmt
and business in prog sks keybst/guit with image. wnting and
voc abihity. 16-30. Jef! 818-712-9504
sKybdst wtd for energetic P/R Chnstian band. Recor-

I CARE ABOUT
YOUR VOICE

Protect vour voice while
increasing vour range,
power and endurance.

AUSTIN HOWE
(818) 791-4818
leaching Tyrants In Therapy
& Lorraine Lewis of Femme Faale

ding/gigs pending. Lisa 213-398-1459
The

1
Richard Jennings
Voice Studios
The Rock Specialist
RANGE«*POWERSTYLE
Richard Jennings, M.M,
213/656-7405

L

Lead Vocalist Wanted
for top rock group with ma-
jor mgmnt, booking, label,
etc. ... Style ala Joe Elliot,
Robin Zander, Lou Gramm
Requirements: Age 23-27,
brown hair, no drugs, no
metal or egos
Send tape & bio to:

1.C.B. Management
Attn: John Williams
11684 Ventura Blvd. #5072
Studio City, CA 91604
or call (213) 850-5303
only if necessary

VOICE COACH

WITH A

TRACK RECORD

* Anita Baker » * Re-flex »
* Bangles * * Whitesnake »

* REO » * Sam Harris »
* Expose * Nia Peeples »
* Go-Go’s x  » Commodores x

* Berlin »

“What Chapman teaches goes far beyond vocal
technique.” -Janiss Garza, Music Connection

BRAD CHAPMAN
(213) 933-1210

Accepting all levels
All lessons given at a private recording studic

MUSIC CONNECTION, JANUARY 11 —JANUARY 24



FREE CLASSIFIEDS

*Keybst wid tor pro cmrcl HR band Pro att, )/mage. equip
amust Immed recording pro; Major mgmt deal pending

213-371.5971
+THE SKY BLUES BAND. sks keybdst, rocking blues style
1o replace recently deceased member TJ B818-842-8728

12 VOCALISTS
AVAILABLE

eSabine-trained fem vocisngwrtr wih 10 y1s exp sks to
Join/torm pro mel metal band wth ong sound, ideas and
dedication Kym 805-252-1962
+Highly traned HR feminine voc wih strong high and low
end Sks cmrcl HR band Infl Whitesnake, Heart, Crue

818-762-1171
sVoc sks Amencan Indian descent band 213-281-8945
eKiller lead voc with wild image sks ong R&A band Nicky

B18-780-5578

*Fem P/R sngwrlr skg 1o join ong band for ve gigs.
recrdng. et | have lalent and exp Keys and guil abillies
Renee 818-908-0172
«Male lead sks bluesy HR band ala Whitesnake, AC/DC
Enk 805-948-3599

*Energetic fem singer sks srs pro] Avail for T40. R&B Pret
ongs Gd credits. sirong voice Laura B18-573-4164
+Fem voc Dro. wide voC range, great sig prsnc Into A&R
and New Wave Sks session work and ong band with great
material and possibly backing D 839-0011
eVoc, strong voce, xIt primr, sks Motown style rock and
soul band with solid dance groove Rascal, Geils, James
Brown. Sly Otis Dawd 818-997-1232
«Call this guit. he s hot R&B rock H Rothrock, eves

213-436-3459
oTwo hot sexy fem voc avail for srs studwistage proj
Lead/bckg no prob 818.765-4692 or 213-871-8044
*Pro male voc/guit with 15 yrs exp sks wrkg csl band Sings
ead/bckg vox read charts, also dbls on bass All styles.
pros only pis 213-483-4913
eWoridclass lead voc/lead guit avail for pro s¢ Mega Mar-
shall equipped Roland Guit synth, transp Tape on req PH

213-654-2402
+Hot R&R fem lead voc with great voice. stg prsnc and exp
avail for recrding prop and estab grps with 1ol int

818-845-0429
»Fem voc skg ong rock band Atlractive, great stg prsnc,
high energy Lee 818-704-7286
+Pro male voc. very expd. sks ong European P/R sit Infl
Alison Movyet, Philp Okey. Cy Curnin, Bono Damel

714-549-1542
sVoc into Queens Reich, Dio, Dokken, 16-19 Srs only No
glam Bons 213-874-2957

+Fem voc blonde. desperately skg senously dependable

musicians to back me up Il Stevie Nicks, Madon-
. Heart, Benatar Phoebe Phaigh 818-505-1018
er lead vox for estab band John 213-464-6411

happening orig proy
sLead voc avail Some keys, guit and sax Infi Jaggar, Tyler
Sks HR band with twist Dave the Slave  213-434-5434

«4 Octave fem voc with connex wisnes to collab wth T40
pop songwrtr Karen 818-763-2629
*Pro voc/sngwrtr, 35. much studioflive exp. xIt pop songs
Infls Joel, Diarmond, Elton John Sks mature grp Demo/pro-
mo avail Phil 714.775-3306
*Positive thinking energetic male pop voc with Bowie-ish
voice Attractive, sks T40 band to perform with Also writes
ongs Harrison 213-856-3945
*Voc avail, into Enghish style A&R Has demo and own PA
system Lkg for very hot. talented rock band Mike

818-509-5751
+Male lead voc with looks Lou Gramm. Steve Walsh type
voice Sks classic rock, T40 band 818-353-1382

*Fem voc/lynicist sks guit or band Srs. malure, gd lkrs with
business att only Zep to Benatar to Fleetwood Mac
213-275-6615
eMale voc avail for wrkg or forming band Infis Stevie
Wonder, Pnnce. Michael Jackson. EWF Ronnie, betore
213-754-3524
*Pro male voc sks R&B P/R band Infl Whispers, Kool/Gang.
Level 42, Jackie Wilson Keith 213-924.3680
+Janett Claire sirger/danceriwrtr all levels rock to R&B
T10 sound in mind XIt range and prsnc Skg succes
oriented sit 213-654-8605 or 714-458-7734
*Polished pro lead voc/frontman with 3 octave range. plus
iks avail Jonathan 213 57
*Chnistian voc nds musicians for Night Ranger,
type sound All ong music Must have pro alt and

21
sPolished pro voc with exp and lks skg estab act with back-
ing Jonathan 213-438-9857
*Top flight R&B male voc avall for session work and
Ve ) ugs 3" t 2 Super strong 213-480-0022
sVoc/wrir with exp and strong material sks intell band to
do ong, eclectic pop ala Beatles, Squeeze. Crowded House
Lony Beach area Michaet 213-439-2264
sFem voc/sngwrtt, very ong, rock, pop. sks band with guis
and heart 10 “be” the sound and lake oft Catherine
213-559-8750

*Rude voc with shrieks of Lizzie. Howls of Dickenson.
screams of Kiel Have pro exp PA and trnsp Let's k/a Tony,
atter 7 30pm 818-366-7758
sFem voc nterested n underground proj Infl Furs,
Ramones. Lime Spiders, Pistols, Untl Tuesday Lisa
213-465-4498

*Country singer aval Male baritone. Also write and play
guit Mike 213-301-8244
*Male voc with matenal sks musicrans to work Bass. guit,
drums and keys ndd Joe 213-462-8870
*Fem lead voc with xlt range, Iks and stg prsnc sks estab
comrcl HR band with hit matenal Pro sits only 818-765-7465
«Fem voc band exp Major infls Stones. Aerosmith, Cooper
Xt stg prsnc and Wedication Lkg for same in R&R band
Samantha 213-876-1352
*Singer/sngwrir with mgmt sks backup rock band 19-24.

oas

Terry 469-2711. ext 304
*Male R&R s tront rir, infild Zep. me:
Brown, Aretha. Streets Pr. y Ready to relocate to LA
or NY only Patrnc< 502-448-9686

eMale voc with strong voice and incredible range, recently
from tig local act sks serious cmrcl HR band with hit
matenal Infl Journey, Dokken Foreignor Mike818-765-2700
*Male voc/wnter. 20. Infl Zep, Who. U2, sks creatively

KATHY ELLIS

VOCAL COACH
e Technique
* Musicianship
» Personal Style
¢ Private Lessons

(213) 874-9243

VOCAL
COACH

* Style « Strength « Range
* Power x Identity %

‘I have sung with Ferbie | iancock
and the producers of: The Pointer
Sisters, Santana, Whitney Houston|
and more

LIS LEWIS — 650-1149
UCLA Ext. Classes Available

VOCAL CONTROL
TONE QUALITY & PITCH
COMMUNICATING EMOTION

VOCAL PROBLEMS CORRECTED |

SCHOOL OF THE NATURAL VOICE
“Total Confidence”

INCREASE & RESTORE RANGE
EFFORTLESS PORER & STRENGTH
BREATH CONTROL

“Develop Total Presence™
WITH

| GLORIA RUSCH |

4n experienced international performing arlist & session singer with 20 years experience.

L

Beginner ¢ Intermediate ® Advanced * (818) 506-8146

-

DRUMS FOR
THOSE WHO KNOW

6 pc. DLW, Kite14” X 6

Brs. SN

16” X 20” Kik Dr.e16" X 18"

Fl. Tome®14” X 16" Tome12” X 14" Tom*10” X 12" Tom cases
for all drs. cyms.®Trp. cas®Rims sys.®#2 Tama stnds.®3 Tama

boomseTama ThroneD.V

*Dbl. Ped.eCapelle H

H

Cyms.*20" Pne. Rd.#20” Slosh®18” Med. Crsh.®16’
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S.M. s & AKG D-

Fasere®

ay Intemnl. Mic. Phone Syst.eShure
nk. & CableseMX-1 & Ana. to Dig. Int.
mmons V Dr. Machinee®

PRICED TO SELL $6000. NO LOOKY LOOS!
HACKERS STAY AWAY. FOR APPT., CONTACT:
AARON — 818-799-1945 or

PAUL — 818-441-2482

MUSIC CONNECTION, JANUARY 11 —JANUARY 24

powertul ana open minded musicians to iumMmfjain bana Tom

714-637-5742
+Male voc, some keys. extremel versatile. sks mature band
with sense of humor. Tom 487-0640

+Fem voc 28, contralto, 3 octave range. with equip In-
terested in band or recording proj from dance to rock Srs
and capable only Donna 213-874-6264
+3 Octave mid-high range HR Chnistian voc, gd lks, image.
sks sincere Chnishian HR or metal band with backing and
mgnit Kelly 714.945.1824
«Exiremely rude egobistical voc avail to join ready 10 rock
nel HR band Xitimage Pro Traned Senously wild R E

818-955-5343
*XIt voc-piano duo, tallored music, popular ballads Larry
Bives 21;l~380-7000

sl ead voc/trontman or lead voc/guit, what
killer drmr, ala Aldredge. moved from NY av.

band Pro image Scott and Steve 81
12 VOCALISTS WANTED

«Prominent LA band with album 15 retorming and sks ex
tremely pro voc with wide range. greal show and image
Ded d pros onty Mike 818-994-3021
<INTRINSIC, very dfrnt speed metal band sks male voc with

ique style Mike 2-7568 or

wide range and u

805-544-5280

«Fem voc ndd tor video pro; Must be able to dance and
usic R&R Mr Gigico  818-845-04

T 156
nds male voc Dyed long hair im
agt th Into Robert Plant, Dio, Crue Pro minded
Recurd, gig tor record deal Barry 213-257-9575
Voc, infid by Roth, Tyler and self, sought by killer HR band
vth mass appeal Pros only 818-303-3040
*Male voc with pro att and high goals ndd ASAP for recc
ding and gigs by ultra-ighl HR ac B818-579-9518
eVoc and perlormers wid Umque past exp helptul To be
uest on popular Coast/Coast and Hiywd TV show Ken
tevenson 213-827-0505
+Band sks voc Image, pro aft and exp Gary805-251-3745

| Study VOICE With

 MICHAEL BONDOY

s
|
|
|

AGE: 61; VOICE: 21; WHY? |
|
|
|
i
i
|

DLLET YOl NTI18
t PERFECT YOCAL TECHNIOUE
35 Years Teaching All Levels & Styles
NY. City Opera, Musicals, Top Niteclubs
FULL PREP:
Voice, Acting, Musicianship

(213) 277-7012

——— —— ———— — — —— ——— =l

SONGWRITERS

I can put your songs, music &

lyrics on paper so that they can

be played by other musicians or

sent in for copyright.

Call now for details.
Stephen E. Evans
{213) 468-0076

[.ead Sheets A Specialty

|
|
(
|
|
L
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«Orig rock band sks Billy Idol. Cult 'ype voc Mrke after 5
213-423-4740
«Male voc wid for rock band Strong voc range Infi Cheap

Trick, Dokken Hank 213-924-2429
*Orig bana sks U2 style Bono and Bill idol nfl Todd
818-913-1944

eMusician sks singer Infl Cuniosity Killed the Cat, Scntty
Pobtty, Bveak!asl’guh 271-6033
«Fem voc/plyr Keys or guil Willing to work and relocate
Ventura County Taylor B05-482-0885
eMale voc wid for srs band Musl have short hair for im-
age Infi Depeche Mode. New Order Srs only Rick
i 818-995-7086

*Strong lead voc wid for all male ong R&R cmrd infl Perry
Haggar, Graham Luca 818-447-5364
*Voc wtd Screa ho can sing for psychedelic bluesy
very hard edge abbath. Hendrix, Jane's
Addictio Chile Peppers Jerry 213-274-4846
eFem sngwrlr/voc wid 1o collab with guit Infl Tina Marie,
Chaka Khan, Ann Wilson, Janet Jackson, Jody Watley LAX

area Enk 213-674-4007
*FENDERFUL skg voc with high dnive team piyr att Gd
looks and gre e 714-947-8935

*Wid: Lead voc tor metal band with tasie Ready 10 destroy
the world, are you? Tony 213-467-9120
+Partners with small demo studio kg for fem vocs to do
pro voc Ir only

213-480-0022
*Super strong male voc with 3'2 octv fng. 10 yis sem-
natonal exp Mainly funk rock or R&B 213-480-0022
+Powerful mate voc with style and rng ndd for cmrci HR

818-718-8172
«Scotty from BIBLE BLACK. gve Brian Fox a call | need
818-786-4414

nial and studio

you
*Male voc wid by proj with xI Intl by

DRUM AND
PERCUSSION
PROGRAMMING

by Midi Drummer
SMPTE Capable
Hundreds of sounds available
Doug James
(213) 466-3842

DRUMMER
WANTED

for aggressive alter-
native rock band
working with major
label. Need the
complete drummer!
Young pros only.

(818) 286-1972

SVUE DHENIE (RSES

FINALLY A HARD CASE YOU CAN AFFORD

Our custom cases come in several options and are available
for keyboards, drum machines,
ilf“\ﬁ gear, video equipment, etc.

guitars, accessories, outboard

(818) 889-4856

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

Some of the many singers who have
benefitted from the Sabine Vocal Techniques:

38 Special — Don & Donny

Stryper — Michael
Keel — Ron

Lizzy Borden — Lizzy

Malice — James
Megadeth — Dave
Bitch — Betsy
Call For Info

On Our Low-Priced Workshops

(818) 761-6747
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Cuting Crew and Peter Gabriel Randy  213-474-3196
*Wid: Blues classical sex god Intl Plant, Rogers You must
be open minded and unique, we are the ultimate power o
Brian 213-465-1395
«Compassion and something to say are more imprtnt than
fashion True revolution in music will overcome the placebo
Michael 213-462-1748
*High energy straighi forward HR grp sks hard wrkg reliable
dedrcated pro lead voc/frontman 818-334-4033
*PASSION, all girl band. skg tem rock voc with xit image
and energy 15-17 onl 2-n»gh( HS talent show Sing ballads
by Crue or Stryper Stac 818-840-8592
*FILTHY PIGGY sks ovevwelgm singer for touning/recor-
ding Should sound like cross between Robent Plant and

U2, Alarm Al 818-894-4565
*MIDi drmriperc sks pro sit Funk. future tech Srs only
213-399-6831
*Song drmr avail for wrkg T40 band. csls or recrding. Will
213-467-5002

*Drmr, 27, sks srs pro rcrdngitounng gig Specializes in
HA and R&B music Studio/stage exp Dan213-871-0848
*Drmr, x|t meter with feel and sense of groove Sks band
Avail for touning/recording. Pls don't waste my time Jim

213-858-0352
sLinn drum programmer/plyr sks band Large library of
sounds Jim -466-7140
*Pro drmr into P/R and mel rock sks org pvm wnh mgmt
and bl Also willing to tour Have pro equip and gd att.

Bing Crosby Steve 818-344.7201 transp Bill 213-874-7118
eDeath melal singer wtd by bone crunching metal band  eHR drmr extraordinaire, Michael G, sks estab HR band
infl Venom, Slayer, Mercitul Fate 213-850-7410 Pros only pls 714-842-8224
sMale lead voc with preferred other instry s wid e Solid dy ic drmr with groove. lead vox. xt equip. elecs
for mel prog HR band Infl Lou Gramm, Steve Walsh, Steve  Attractive. easy-going. 27 sks T40 band or csis All styles
Perry Jerry 818-763-5525 Kewin 818-846-7585
*Male voc wid for oldies R&R band 818-350-5662 «Worldclass drmr with vinyl and extensive stage exp hun-

*Male lead voc wid Strong blues-based voice Pete/Tim
818-348-1536/818-887-6088
*Voc wtd for new cmrcl-minded onig rock band Must have
sngwrtr abiity John 818-343-9625
*All orig band ready for circut nds all orig voc Pro minded
only Must have xit mage Own equip Romel818-366-9009
or 818-909-7659
*Guit skg voc with whom to write, record. gig. leave artisiic
mark on society infis FLoyd. Love/Rockets, U2, Doors Paul
818-339-9124
*HA band sks frontman Image, alt. responsible, dedicated
Plant, Coverdale, Jett Tate, TNT Evan 818-342-3687
*Wtd: voc with gd range for fast metal band with style Must
be serious and responsible Doug 213-392-5229
*Male lead voc wid for pro cmrcl powr rock act Must have
killer voice ala Lou Gramm, Don Dokken, DLR Pro image
and att musts 818-718-8487 or 818-703-6589
*RANSOM Ikg for outrageous voc Must have gd frontman
abilines and image Pro att and equp a must Srs only Jim-
my/Message 805-251-7451/818-781-2178
*Here we are Where are you? HR band kg for voc Gd
at and image Srs only Timmy 805-252.2485 or
818-781-2178
*SCENARIO sks pro male voc for ong dynamic expd band
with mgmi and future Infis Yes, Genesis. Toto, Journey
Must be srs and dedicated John 714-831-9731
*Voc wtd. Guit a plus Must be srs and ready to work Infl
Littie Steven, Clash, Big Country, Midmight Oil Douglas
213-676-6256
*CRIME sks sireet tough. street smart, shrewd, crude, front-
man/lyncist with voice to match All flakes and takes keep
Iké;e Randy 818-988-2864
xy, aggress frontman/entertainer with prsnc. persnity,
PA and killer vox wid to help form bluesy, HR band with
mgmt AC/DC, VH. Roses. Dokken Jeff  818-248-6601

*Voc/sngwrir wid Clear unigue voice intell. insightful lyrics
Gdd ati, dedication a must Infl INXS, Cure, U2, Sung. Roxy
Music Ken 818-883-7938

15t tenor ndd for male voc

rp High range a must Natural
voice if possible Infl Philip
M-F

alley. Cheryl Lynn Michael,
3-733-9682

*Male voc with short hair image wid for srs band Possible
record contract Infls Depeche Mode, New Order Rick
818-995-7086

*Extremety mel young HR band sks hugh range voc with
image and ambition Infis Steve Perry, Rick Emmett, Mickey
Thomas Cory 213-643-5670
*Christian mde lead voc/froniman ndd for recording proj
Pros only Dave B818-767-0484
*PRIME CUT sks southern CA’s hotlest rock voc Estab act
has mgmt, demo and major connex Phil/Sharon Mare
818-996-3976/818-996-7994

*Lead voc ndd in Chicago area Journey, Bon Jovi styles
75 pctong Pad rehrsis. expenses Minimal Perts Lots of
recording Dawid 704-532-1700
*Black fem backup voc wid for hitech band with producer
and maor bl it Must have soul and groove Bruce
213-410-0221

*Voc with power voice and stg prsnc wid by mel HR band
infls Whitesnake, Dokken, %real White, Europe Bill
714-554-9326

*CHARADE nds hot heavy rock singer to shake the world
We have tunes, att, flash and more 17-24 Jon818-355-8858
*THIN ICE sks male lead voc/frontman for P/R band Infi
Starshp, Cars. Scandal Vox helplul No smoking/drugs

John 818-840-9131
*Fem voc wid for ferm band with ong matenal Lyrics helpful
Siouxsie, Echo, Firs, Cult, Cure, iths  213-850-0980

*KC, MO based psychedehc HR band sks voc Infl Zep,
Cult, Bowie Must tM Bnan or Randy 417-682-2187
*Voc wtd by cmrcl rock band with killer songs and image
18-early 20s srs only Rick 213-223-8364
*Male voc wid by serious R&R band Possible record deal
Intl Zep, TFF, Roxy Music Range and versatiity a must
18-993-0541

*Paying gig for 16-trk recording date Nds British Invasion
type voc ala Squeeze Pros only Mark, atier dpm
213-393-9948

*Dynamic male voc wid by groove rock band, FIRST
GLANCE Image, prsnc a must Ala Axel Rose, Dawvd Cover-
dale, Don Dokken 18-25 Srs only Ken  213-549-1690
*THE VINE Ikg for pro trained voc Must be worldclass No
wimps  Strong image a must No fem vocs pls Ken
213-466-6844

*Male voc wtd by band ala TNT. Dokken, Rising Force
Have free studio, gigs. songs Alt, image a must Neal
818-894.2404

*Voc/trontman with killer Ing hr and gd Iks wid for high
energy HR band Must be orig with open mind Jason
818-787-4905

*RAG DOLL sks killer voc Real glam, no wimps,
818-881-0238

*Young powerful aggress guit and bassist sk voc 1o form
metal band No flakes or egos Must be dedicated No Judas
Prest burnout types  Sinn/Jim818-843-3316/818-842-6064
*Voc ndd for alternative/college aud band Stg prsnc.
chansma att and humor a must Play nstrument helpful
Fem pretd THE JUST 818-894-6914
*Voc/frontman wid for ultimate HR band with Ing hr fiashy
image Must have wniting abiity Have lots of malenal Pros
only Infl early VH, Whitesnake 818-783-9666
sProducer/arran, 8erlkeybds| sks male voc for demo work
on spec Jefrey Osbourne, James Ingram style Possible
record deal Aarion -465- 1684
*Male lead singer wid for pro glam rock band Must have
great att and pretty boy |k Bnan 714-980-2492

13 DRUMMERS

ung pro plyrs or already estab sit Dale  818-782-3913
*Srs drmr Ikg for orig R&R band Joe 213-436-9579
*Estab dbl kick drmr with 17 yrs plyg exp sks highly polished
metal band, pref wrkg Lucious Iks. long jet black har R;

O'Neal 714-639-4597
* Ambitious drmr/composerivoc Ikg for ambilous. real rock
plyrs Have studio It you're picky. good So am | Jmmy

213-933-6698
*Drum g pro) Many yrs
acous drum exp S\uduolllve Dawd 213-395-9642

*Pro drmr plays all styles, sings. reads, sks T40 csls or show
act for work Pros only Tom 818-843-3406
*80s/90s drmr and programmer avail Infls Bozzio, Caluda,
Weckle NO flakes Eddie 818-769-9846
+Elec drmr Ikg for funk/pop grp, 1 e Starpoint, Morns Day.
Jetts, Janet Jackson No egos. Pros only Tracy
818-501-4310
*Drmr ala Watts, Ringo 34 y1s young Stage/recording exp
Sks career R&R band Dave 213-392 0555
*Drmr skg wrkg R&B or jazz band Chuck 213-939-5422
*Real drmr 24, from Chicago, skg real band To be mag:-
cans of the 90s Infl Yes, Rush, Kansas, Cult, ELP Have
image, gear. meter, chops Stan 818-784-3350
*Pro drmr avail High energy. hard hiting. mel. xIt timing.
showmanship. image Pro sit only Herbert Freed654-1390
eHard-hitting drmr lkg 10 join estab image-conscious band
Inft Dokken. Y&T. Scorpions Let's get serious Alan
213-271-0312
*Drmr, 34, sks FT wrkg sit Reader. fast learner. consisten,
xit meter. sell-motvated. easy to work with Gd att Pros
only Jimmy 818-762-7098
+Career drmr lead voice, lyriaist, recent album and pure
rock album Pos att 12 yrs exp. xlt equip Sks pro rock band

Jerry 818-781-4575
*Pro drmr, plays all styles, sings, reads, sks FT wrkg band
Tom 818-843-3406

*European pro drmr Ikg for wrkg band Funk, rock, pop
Pros only Matthias 818-999-4902
+Drmy, 28, baiding Srs and crazy Infl Brulord Copeland
Beyond Gabriel No metal J.R 399-5083
*Pro dbl bass drmr Ikg for band with musnclanshlp image,
an Have large kit, style. Iks. vox Demo. photo, bio avail
Srs bands only Mike 94-6646
*Fem drmr new to CA. sks R&R band with very strong
musical goals Have stage and recording exp No metal or
punk 818-994-4891
*Drmr sks cmrcl rock proj Heavy titter with xIt meter Infi
Foreignor, Bon Jowi. Dokken Pret mgmt. recording and
showcases pending SGV only Robert 818-963-4481
*Explosive drmr sks mel HR band Infl Y&T, Bonham,
Europe, Trnumph, etc lan atter 5pm 213-924-8138
*Exciting, visual stand up drmr with custom MIDI kit and
sampling Ikg tor signed artist or ong band. Michael Rozon

213-969-9140
eDrmr, hard hitting and sohd. with extensive
studio/Stageftouring exp, sks pro HA or R&B band No
posers Dan 213-871-0848

13 DRUMMERS WANTED

*Fem drmr ndd for fem HR band with sexy glam bad gl
tmage No spandex Infls Runaways. Leta Ford, Aerosmith,
Crue, Guns/Roses Diana 2134711602
*HOLLYWOOD TALK nds John Bonham talent Lng hr im-
age. leather Into Crue, Dio No jerks pls Record Gig for
record deal Deane 213-257-9575
*Can you play 16ths? Prog band with mgmt contact sks
responsible drmr INXS, U2, Smiths, Simple Minds
818-881-5319
It you want to be in a gd plyg. Ikg. rocking. dedicated ong
open minded band in Pasadena, call and let's go for t Kewin
818-351.8310
*ATTN: Skg hot Ikg drmr, infls Aldndge, Smiths, Big Want
to put It to music ala Journey. Heart Rrhse Hiywd Joey
714-371.5279
¢Drmr wtd for forming hard edge rock band Infl Stooges,
Velvet Underground, late 60s, earty 70s Srs musicians only.
Rehrs! spc a plus. John 21}31&6906
*Mel orig band with myr Iblint. gigs and solid direction sks
versatle pocket drmr John 818-760-1460
*Srs drmr wid for all male ong R&R cmrcl band Infl Bon
Jow, VH, Foreignor Have mgmt Lucia 818-447-5364
*Hard metal band sks killer hard pounding dbl bass drmr
Srs only Afterapm, Virgil/Callahan
818-918-5662/213-660-5100
*Ormr wtd for Hendnix-infid Psychedelic HR band with some
funk and jazz nfis. Improv and jamming Jerry213-274-4846
*Drmr wid, hard working. hard thiting. who likes to keep
it simple Fov ong band No metal Jim 213-469-2584
*Drmr wid with great pocket Ndd for hot R&B ensembie
Vox and aft a must Chuck 995-7662
*FOR FUTURE USE sks expd drmr Ong cmrcl rock band
Evan 213-275-4677
°Dvmr tor CA’s best new band Alternative ideas, strong
mage. gd gear Must have “"change the music world” att
18 23 Infl REM. Replacements. Dramarama Mark
714-682-8227
*Drmr wid for 60s/80s rock band Ong matenal and unmion
later on Vox helpful Troy atter 7pm 213-434-0224
*Drmr wid by exceptional guisinger/sngwrir for intense
ong HM power tno Jim Raines 213-451-3007
*Orig cmrcl R&A band with strong vox Ikg for gd sohd drme
who doesn't overplay Infl Heart to ZZ Top Drena894-0905
*PASSION, all girl bnd, sks fem rock drmr with xIt image
and eneré;y 15-17 only 2-nite HS talent show Ballads by
Crue or Stryper Stacy 818-840-8592
*Drmr wid 1o back up singer/sngwrir/kybdst Esoteric,
rock ala Suzanna Vega/Kate Bush/Peter

AVAILABLE

sSerious drmr sks HR band Xi meter, cool ks Infl
Aerosmith, Guns/Roses, Cult, Hanoi Dave 337-3102
*Drmr sks unique, creative rock band Must be moody, lots
of feeling, want to make it | have what it takes Infl Minds,
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Gabriel. Be senous and creative. Anne Danng213-934-5844
*PRIORITY ONE skg percussionist who plays congas, im-

bahs. and asstd perc instruments Our music 1S ong rock.
latin infls 213-281-9713 or 818-584-1292
*Smant, dedicated sohd drmr. 18-28, ndd for estab band
with forthcoming record 1n Jan Budgee. Detreitas, Joyce,
Chambers, Whitten Cynthua 213-473-5154

«Drmrreqd. Pro a must Band forming Nd multitalented
Pref singer agefsex no problem Cielo 818-240-4930
*Drmr wtd with gd meter Hard hitter for HR band with prvt
retrsl spc. image and gd tunes Infl Smack. Stones. Zep
Greg 213-461-6971
*Orig estab R&R band sks drmr and bassist to complete
proj No metal Srs only Dave D/213-463-2466 or
N/213-453-3797
*M/F drmr wid for muld thrash styie band No egos tlakes
or drugs Rob 8-366-5091
sFem drmr ndd for band Infl Cure, U2 Mgm\ ln( Shwecsg
Have free 24-hr rhrsl spc and 24-trk 213-656-8175
*Drmr wtd for Aerosmith, KISS. VH infid band in Hiywd
Alan 213-465-4383
sFemn drmr wid by estab all fem grp with mgml Gd Ikg
image 213-656-3554
*Drmr wtd to form Bluesy rock band Infid by Everyone from
Bilie Holliday, Stones to Bach Lizanne 454-3984
+Drmr desired by new metal grp Heavy edge. semi-thrash
Var infis, dependable, srs West LA area 213-391-8124
*Hard groove drmr wid for funky R&R band ala Hendnix,
ZZ Top. Rare Earth 213-462-8631
*Drmr with bckg vox wid for HR band with groove
Aerosmith Bon Jowi, Power Station Must have pro aft, im-
age, equip Michael/Jamie  B818-368-1314/213-806-1458
+Drmr wid by newly forming. shghtly moody band Gd att,
precise tme, dedication amust Infis INXS. Cure, U2, Police,
Echo Ken 818-883-7938
*Mr. Mister, Simple Minds. Fixx infld ong bnd nds master
time keeper Must be pro and laugh most of our jokes Ma-
jor connex Chns 213-463-6272
*Madman drmr with sexy ks and presnc. persnality and
lalent wid for bluesy HR band with mgmt Infl AC/DC. VH,
Roses, Dokken Jeff 818-248-6601
*Heavy rock dmr wid for new band Members have major
Ibl recordingftouring exp Skg same 213-652-4326
*World's finest R&R drmr ndd Screamin’ 213-539-3285
*Fem drmr wid to start begng new band Career-minded
Funk and R&B and gospel styles Patrice Rushen Phylls,
eves 213-569-1952
*Drmr wtd. Advanced feel for improv on cross-thythms. for
HR meets Space Music Allan 213659-9595
*Agress, hard hitting drmr wid to complete rude, crude.
aggress band into mel cmrcl HR Lng hr image. srs only
Aher 4pm 3-640-9339
*Drmr wid for the ulimate P/R band Hard and heavy, ight
and lovely, demanding extremes Infis Pretenders, Blondie,
Katrina/Waves 666-4803
*HM drmr wid Srs only James or Karen 818-772-7148
*Sexy chick singer and hard edge guit sk drmr into dance
funk and HR Infl Cult, Idol. Jody Watley. Paige. Hendnix
Westside 213-859-2231
+Drmr with a brain and infls for ong hybrd P/R/? M/F band
from East Coast Infl Bealles. Byrds punk. many others
Dennis and Nigel 213668-1658
*Pro drmr with strong backing vox wid for wrkg T40 classic
rock band Tape, pic. bio. songlist to 5442 Crebs Ave , Tar.
zana, 91356
sPowerful dbl kick drmr with 17 yrs playing exp sks highly
pro wrkg band Ammalistic capabilities, 714-639-4597
*Drmrs, orig rock band together 6 yrs sks a hard hitting,
creative plyr Susan 213-473-9580
sMaximum melal band Must have ing hr Hardcore rehrs),
into the night Ace 213-281-7671
°AgGﬂAVATED ASSAULT sks drmr_Origs. PA and rehrsi
studio Pros only Lane/Talon818-367-8351/213-679-2454
sDrmr wtd to complete hneup infis Cramps. Stones.
Ramones Srs minded only 213-659-1290 or 213-656-4303
«Drmr wid by cmrcl hard dnving rock band to complete
hneup Trnsp. equip Srs only Have matenal, Ready to go
13-258-7278
sLkg tor drmrinto fusion, jazz pop Level 42, Go West All
ong matenal Jose 836-7237
OPLASMA HEAD sks HR'g drmr for plyg gugs Steve. After
213-475-8271
-Dvrm wtd for ong mdrn rock band Infl Billy idol. Roxy
Music Have matenial, access to 16-trk studio, ready to go
Mike McPherson 213-465-1504
*CELEBATE BOXER . Ibl int, skg drmr with steady meter
for straigh ahead 4/4, all ong surty pop Westside prefd
Robert 213-479-1735
*HR drmr wid with rocker image and aft for senous HR
band We have big ime potential and lust for success Bil-
lylhim 818-368-6482/818-508-7380
*Drmr wtd by band ready to gig Shwcses and covers Mel
rock and country Emphasis on meter and musicality Demos
avail Rob 818-954.9822
«Lead voc from SWING 99. currently wrkg on solo pro for
album release Sks image-conscious drmr ala INXS. Cheap
Tnck Michael 818-980-5850
*Drmr wid by smger for rock metal band Have gd lyncs,
vox, rehrsi spc and Iks 818:344.1743
*Drmr/bassist wid for ong music Haw length don( mat-
ter REM. U2, Dire Strats. JT. John ougar Doug
818-909-9258
«Young powerful aggress guit and bassist sk drmr to form
metal band No flakes or Must be dedicated No Judas
Priest burnout types Sinn/Jim818-843-3316/818-842-6064
«Drmr, dbl bass heavy hitter. Wid for pro cmrcl HR band
Pro aft, image. equip a must immed recording pro) Major
mgmt deal pending 213-371-5971
+Glam rock drmr wid Must have great att and pvel(y boy
Ik Bnan 4.980-2492

‘14 4 HORNS AVAILABLE

that nds makeup or hair done tor gigs Or promo pics, etc
Able to tv or relocate Chnistina or Tammy 606-224-3188
*Drum tech/roadie avail Wil 213-467-5002
+Alex Diambrini sks mgmt, rep. bkgs Following his new
album release "Out of the Dark™ on Morrhythm Fecords
213-663-3771
*Todd Rundgren plis call me Joey 517-792-1643
*Voc sks agent for ggs and studio session work
Sightreading 3 octaves 18 yrs exp Purple213-464-6411
*Perc/bongo plyr wid by solo acous guit/perfmr with con-
temp dea Dave 213-385-1887
*Producer/engineer ndd for pro HR band to record EP
818-761-0877
*Band ndd to perform/wnte songs for upcoming play. In-
tell lyncs and raw sounding music John  213-856-8432
*SUPER HEROINES, intense 3-pc all gurt band sks mgmi
Kathy 213-378-4188
*THE STAND skg 4 expd responsible maniacs to roadie
iots of gigs Must have own trnsp and be wig to tvi Frankie
J 805-499-4060
*THE STAND skg mgml Have xit matenial, great show. recr-
ding budget. lots of bkgs Frank J 805-499-4060
*Upward bound artist with Grammy aspirations sks finan-
cial investors for Ibl proy R&B, funk pap styles RictVR Ribb
B18-506-6640/909-7797
*DIFFERENT WORLD LA’s most umique nutolk grp sks
mgmt Andy 213473-179
*Sound md/or ight tech aval for ive/studio sit 2 yrs exp
with major acts Eddie 818-769-9846
*THE DIFFERENCE putting together mailing hst iov upcom-
ing club gigs If you would ke discount tickets and demo,
call Brent 805-522-9018
*THE DIFFERENCE Ikg for pro mgmt We have songs. att.
work ethic ndd Brent 805-522-9018
*Reliable drum roadie ndd Paid gig with local act Exp
prefd. Richard Ivan, M-T, after 6pm 213-645-9216
*Publicist ndd local rock act Expd definitely prefd. but more
import, desire and mechanical knowhow to get job done
Richard Ivan, M-T, atter 6pm 213-645-9216
*Fem tiddle plyr sks working band Acous or elec Aimost
any kind of music Can also sing harmonies Laura
213-455-1639
* All girl country band wis to share your rehrsl spc To be
hinancially advantageous to both parties D/392-8111 or
N/306-1
*Bass and guit team Ikg for wrkg st Both sing backup and
lead Csls, oldies, club work Pro and exp 818-982-3156
sinvestors. Guaranteed return, xIt profit polenhal John,
81

eves 5-3534
*Pro metal band with EP and tollowing sks mveslors or
mgmt Nick 13-856-9539
*Bobby Sanders, | have a record lor you Call me Jimi

818-344-8657

*CITY AT NIGHT. Doors tnbute band. classic rock, sks club
owners’ response for possible auditions in Jan 946-2000
*Sound tech avall Mike 818-506-0477
*Pro rep ndd by song-onented rock unit Investors also
welcome Gio 213-664-5330
*Piano instructor wid for Sherman Oaks piano studio ages
5 to adult Resume or bio to Piano Play, 13569 Ventura
Bivd . Sherman Qaks, 91423, ATTN Sharon Simpson
*Musaic video director who wants to build his sample reel
wall shoot your video free Prod costs appiied Richard Wilson
818-997-7947

sLkg for someone to play plano music over lelephone
volunteer music of 30s/40s Richard 38-5347
*Audio Engineer/musician avail for studio work or wull help
indiv in studio No pay 818-798-2919
sLaw School grad with 8 yrs legal exp and 15 yrs music
industry sks oppor after Feb 88 bar exam All offers con-
sidered Lee 213-641-1742
*| wanna work in a recording studio! Eves or weekends
Muung o equip maint, whichever you are nuts enough to
give me a shot at Steve 213934-6188
*Performers, musicians ndd for educational wdeo Send
phaios. tapes to Mike Craven, 6525 Sunset Bivd, Suite 303,
Hiywd 90028
*ASCAP lyricistsongwrtr sks bands skg cmrcl HM/HR or
pop material KB 213-876-7504
*Songwritr sks keybst to help program Oberheim DSX se-
quencer Will pay Timothy 818-361-3765
*4 octave fem voc with connex wishes to collab with T40
pop sngwrtr Karen 18-763-2629
*Pop sif risngwrir with great lyrics, melodies and hooks
skg piano play/collab to make demos Srs people only
Harnson 213-856-3945
*Singer/sngwrtr wis keybst as collab | provide melodies
and lyrics You provide arrangements John714-559-5312
714-647-1992

OATTN' Hit rock. pop, metal songs ndd ala Heart. Bon Jovi,
Journey Joey 714-371-5279
*Deranged singer/arranger Where are you? Wniter and
bass plyr with vanous dark comical infls nds you Be cynical
John -8432
sLyricist sks mult-talented musician/wniter for collab. All
styles except metal Goal Statt wnters or band Charlie
213-665-8103

*ASCAP lyricist sks gd composer for collab No machine
music. no machine people 1e. Technopop. etc
985-3844

*BMI or ASCAP lynicist ndd immed by top pop composer

«Trumpet, fluglehorn avail for R&B. jazz. latin. classical,
any style band Extensive pro exp Also horn arrangements
Chns 818-842-1017

*Hot tenor flute/keybstivoc Comfortable any st Tib
818-893-8343

15 SPECIALTIES

with studio for shopping tunes in Jan and Feb
Bob 207-6371
*Paul Hanson cousin of Billy Gibbons of ZZ Top has ong
country and P/R demos Sks music publish. mgr and grps
fkg for onig material Paul 818-358-6863
*I've got hits To req demo call Michael 213-439-2264
*Male voc skg techno P/R songwriter to collab Duran.
Prince Eurhythmics. Heart types Keyb extraordinarre prefd
No kids, no drugs. no boredom Peter 213-655-2838
*Top er tkg for fully estab pubhsher and/or

Specialty ads are free in those instances in which no
fee, charge, percentage, or service cost OF ANY KIND
is incurred by the person answering the ad. Managers,
agents, publishers, producers: Please call for display ad
rates.

*HOLLYWOOD TALK skg mgmt All male flash horror
heavy rock band Mel quality matenal This band will make
hisiory Deane 213-257;95;‘5
*Gd tkg while male singer/sngwrir/arranger/producer finish-
ed R&B contract Skg mgmt from myr 1l Infl Steve Wonder
Very senous Jim 213-851-5062
sHot, THE CALIFORNIA EXECUTIVES, SD's hoftest R&B
funk band has moved to LA We nd bkgs and top mgmt
Dan 714-495-1206
eAndrea Ferran, ex-Feline and Killer Instinct bass piyr, pls
call me Chris 213-429-0153
sPartner wid for 16-trk computer MIDI studwo Already own-
ed Partially complete tacihty $25.000 in equip Srs only
Steve 818-344-1936
*Two licensed cosmetologists Ikg for band. morbid or glam,

mgm rep Top songs avail Al ditf rock and contemp styles
213653-8157
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MUSIC OPPORTUNITY
RECORU CDNTRACT
e cef
Semce Fnae d

years "y
ASE MILESTONE MEDIA

PO Bon ot. MC. %enice. CA 1

ENGINEER BILLS
16-TRACK 2° 30 ips.
$20/HR SPECIAL

IMPRESSIVE RECORDING

42" 8-Track w/DBX Noise Reduction

M

ﬁn 7 D:w‘a‘ F-f':_n;:rf\ 159))(( 'pn x GE 7
Samphing 8Fack MDI S0 e & Mo . #5500
(818) 780-3146 | Grayson  (213) 258-3521
' ° COMPLETE DEMO
stEg?APDEMos Songwriters it A L

Prniessonallydoneon" or ¥
Specializing in “on locabon” video
of your band or artist.

Productions

(213) 8234650

THE BEST
CASSETTE COPIES

$1

Takedown, arrangements, production
Slick demos without a band ¢ 16-channel MI0I
DX7, GR, MKS-100, FB-01, $-612, SPX-90
SRV 2000, DBX 166 Exciter

WOLVES MUSIC (818) 766-6146

fully produced by producerarranger using OX7
synth, RX11 drums. SPX30 effects processr,
acoustic & electnic guitars. midi sequencing
& male or female vocals (or your own)! $95/SONG
Great Demo = Great Price
Steve (818} 763-9641

PUBLIC RECORDING
16-TRACK 2" FORMAT
Digital Sampling * Sequencing
MIDI Keys ¢ KILLER Sound!
We can finance
your recording project

(714) 526-0323

MUSIKFILM |
South Bay

21354325179

PROFESSIONAL LEAD SHEETS
TRANSCRIPTIONS ¢ ARRANGEMENTS
ASCAP wnter member
Album chart experience
Quality work ‘great price
Grady Powell
(818) 508-3150

SOUND /=~ STATION
«L--If-‘

wmmﬁﬂ‘"i

REHEARSAL STUDIO
(818) 989-2299

16-TK $12
247K $20

465-3457

12 TRACK REC.

FULLMIDI PRODUCTION!
STUDIO
FROM $1750/ wERGEER

Cadillac Rehearsal
Studios

Starting at $8/hr.

PA & Parking

(213) 931-9908

6017 Venice Bivd
{2 biks E of La Cienega

¥ REC

REREARSAL: +new nooms
FROM $8/hous
INCLUDES: P/8, R/C, MIC'S & BRUMS

IN-STUDIO
MULTI-CAMERA

jf VIDEOS $99

il A/C PROD’s
(714) 641-1074

ROCK GUITARISTS
Increase your speed & power.
Start evolving. Study with one

al LA's mos' reputable rock
guitar instructors,

SCOTT VAN ZEN

(213: 568-9227

®  BI0/KR.  GETS YOl
& AMALDS £ OUER 200 D18ITRL TRACKS
EXPERT MACPLUS SEQUENCING
12 BIT SAMPLINGeDIGITAL EFFECTS
§-50eE50-1eNT-325FX-90
RECROVERRSFOSTER BN & 4SO & MORE

QRN _PAO
B1a SUND SPALL (037
- (213) 123-10801 -

41538 0209 |
REH: 213)324 8330

GROUND ZERO
REHEARSAL STUDIO

Awesome 16-Channel PA , Effective
AIC, Massive Concert Drum Riser,
Plus Prreate Studio Parking $6 $7 hr.
Prcfessiona Stage Light ng

213/978-1903

“As Advertised on KNAC”

24+ TRACK |
RECORDING
J.E. SOUND
PRODUCTION
213-479-7653

SUBSCRIBE
B

Y ‘_é‘:w

(213) 462-5772

VISA

COMMERCIAL &
PROMOTIONAL

PHOTOGRAPHY
Woweare Theatre A Proto
Shudio Bentos 1poce

JA

[XXTERRTEYY

3) 650-6493 !

NTON AVE

st Brac P Pk 0 4 Oror
e e

MAKE YOUR
OWN VIDEO
$59

We remove original vocal from record and
replace with your voice,

(213) 852-1961

REHEARSAL

Large Studios ® Pro PA

Stage Lighting ® Drum Riser
- A/C e Engineer
(818) 244-8620

" %« * QMEGA, INC % *
Cause we need more agents
studios, producers, management
and musicians of every type from
classical to metal
for a limited time get
SIX MONTHS FREE

L Call the QMEGA hotline

(213) 389-0822

IANISS GARZA

213 669127

24-TRK $17/HOUR

ENGINEER INCLUDED
AMPEX 1200, AMEK CONSOLE
EFFECTS, KEYS

213) 371-5793
G -

STud'o
los FE“?- AREA

Low PaTes HoT Demos
SoNGWRITER SPECiAlS
BI1B-2H46-26 7|

GREYHOUND RECORDING
24- ‘ / 7~ FREE
TRACK - CONSOLTATION

“SOMETHING TO SING ABOUT
AWESOME DRUM, GUITAR, & VOCAL SOUNDS
OCATED IN RESEDA

FOR INFO (818) 885-1213

FAIRLIGHT SERIES IlI

WITH PROGRAMMER
50%/HR

(213) 931-3411

'Lead Sheets

¢ Transcriptions ® Arrangements ®
® Copyist ®
full copyright service

Jonathan Sacks (213) 4656117

REAL TIME CASSETTE COPIES

! 60 CENTS !
ALSO GREAT PRICES ON TAPE
BASF CHROME C-30 .60¢

LABELS PRINTED/CUSTOM LENGTH TAPES

* (213) 559-9095

QUALITY DEMOS
%9 PER HR.

T CALL 818-811-3316

CREATDEMORUTHOR R TTHOUT A BAND

SINGERS
Here's your chance to win big $
er the “Be a Star” Night
every Wednesday at the
Red Onion in Marina del Rey
Background music provided (tape)
Call Oina (213) 821-2291 (LVMSG) l

COMPLETE MUSIC SERVICE
* TAKEDOWNS % LEAD SHEETS
* MUSIC COPYING % HORN & STRING
ARRANGEMENTS % 4-TRACK DEMOS

(818) 980-0995

TOTAL MIDI STUDIO

24-Track Board » Kurzweil 250
8-Track S10/hr » 16-Track $15/hr
* D-50 « OB-8 « TX7 » Digital Revert
8 Delay » Digital Mixdown = MacPlus
DPX-1 * SMPTE Video Lockout

* Latest Outoboard Gear

S10/Hour  (213) 461-4387

SINGERS

Put your vocal on any record.

We remove the originals.

$20/SONG

213)852:1961 815 N. Fairfax, Hollywood

3839 LTD
REHEARSAI. STUDIO

For Private 24-Hour Lockout

Dally/Week Iymomhlylamh Ft. of Comfort
Central Air o Full PA
State-oi-the-Art Security System
Shown By Appointment Only
(213) 663-6607

MR.

/2 . SPEED

.~ CASSETTES
(818)

76-SPEED
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EVERY GUITAR & BASS
IN THE STORE
AT DEALER COST*

Complete Mobile Disco Systems
from $1889.00

Specials: PROCO LifeLines
Guitar Cables

1812 foot Reg. $33.50
Sale $12.95
10 foot Reg. $27.95
Sale $10.95

ART PROVERBS $297.00

Aris A [ K.G. ® American D.J. ¢ A.P.M. Kahler ® A.RT. « Aphex ¢ Axsak ¢ Blowhard * CB
700  Celestion ® Corde ¢ dbx ¢ D’Addario ® Dean Markley ¢ De Cuir ® Drum Workshop
* Jim Dunlop ¢ EV. * Emilar ¢ Ernie Ball e ET.A. ¢ Exciting Lighting ® Furman ¢ Gallien
Krueger * G.B.C. ® G.T. Electronics ® Groove Tube ® Invisible ® Laney e Little Lite ® Lumitrol
® Meinl ® Nady ® Nova Systems ¢ Numark e Pearl ¢ Pepsi Cola ¢ Pro. Co. ® Rane ® Remo
* Sequential ® Simmons ® S.C.S. ® Sound Tech Systems ¢ Stanton ¢ Shure Bros. ® Switch
Craft e Studiomaster » T.C. Electronics e Ultimate Support Systems ¢ Washburn e Zildjian
e and more. ..

o
V/ISA s s MasterCard
——

AUDIO SYSTEMS

7801 Canoga Avenue #11 Financing
Canoga Park, CA 91304 Available
*Case incl. (818) 716-8200 O.AC.
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