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ometimes, things are betler the second time around. Case in point: UB40.

About tour vears ago, "Red Red Wine” was released, but nobody cared.

Now, though, with the success of Ziggy Marley’s “Tomorrow People,”
these English working class reggae heroes are enjoying unprecedented chart
success with a Number One record. The same is true of the legendary James
Brown. Just when everyone’s written him off, he teams up with Full Force to
top the Black and Dance charts. And how about Jetboy? They’ve encountered
insurmountable odds and still managed to stick together and land a second
major label deal. That brings us to Randy Newman—the consummate artist.
Critically acclaimed the world over, Newman and his Land of Dreams album
have inspired lots of interesting marketing and promotional ideas courtesy of
Warner/Reprise Records. Simply put. the bottom line is to translate all of
Newman’s glitiering reviews into album sales. Also in this issue is an overview
of the 85th Annual AES exhibition and conference being held in Los Angeles
November 3-6. and our Great In ‘88 Readers’ Poll. There’s lots to read, so let’s
do it!
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Say “Yes” to “No”

Dear MC:

I recently had the opportunity to
commend the members of the rock
group Asylum Suite for their vari-
ous public service efforts which
included helping kids to see that
they do nothave to be high on drugs
or alcohol to have a good time.

I believe it takes a great deal of
courage for any rock group (o step
away from the “drugs, alcohol, and
violence” stereotype in order o
provide more positive role models
for young people.

Bands like Asylum Suite, which
have acommitment to showing kids
that fun can be clean fun, deserve
support and recognition from those
of us who are concerned about the
devasiating effects of drugs and
alcohol on children and young
adults.

[ am happy to have had the op-
portunity to provide this kind of
recognition to Asylum Suite, and
would urge newsorganizations such
as yours to consider ways that you
might be able to contribute to fea-
turing efforts of this kind.

Thanks for your consideration.

Richard Alatorre
Councilman, 14th District

Pers

’ - [T
Members of Asylum Suite with Councilman Richard Alatorre.

Hat’s Off

Dear MC:

I'sincerely hope that all the scarve
and lipstick hotshots in Hollywood
have had the opportunity to caich
the Broken Homes at one of their
recent Coconut Teaszer shows so
they could see what a real rock &
roll band is all about. It’s a true
mixed emotion seeing the Broken
Homes: on one hand, it’s great 10
finally see a truly worthwhile band
emerge from Hollywood, but onthe
other hand, it seems a monumental
lask to try to rise to their level.

My humble best wishes go outto
the Broken Homes.

David Scott
Kill For Thrills
Los Angeles, CA

High Praise

Dear MC:
My highest compliments go out
to MC for its professionalism and
especially its usefulness to me as a
newcomer to the music industry.
I'have been in the corporate world
allmy life, until two years ago when
I'heard an artist whose sound was so
unique, that it attracted my atten-

ective

(per-spktiv) N. 1. Subjeciive evaluation of relative significance

By Michael Dolan

“Wait-Wait a minute Mr. p
man....” —The Marvelettes
What a waste! Tell me who’s
responsible for this one. Here at the
mag, we receive about 60 pieces of
mail a day from all the major record
companies, p.r. firms, publishers,
managers, independent record
companies. artists, etc. What they
send are records, photos. press re-
leases, letters, and various corre-
spondence. Now, we’ve been in
business for over eleven years. and
we still get mail addressed to edi-
torsand writers that have not worked
here in five or six years. Here’s the
official stat: At least 15-20 items a
day are sent to this mag to people
who no longer work here. It aver-
ages out to be $10 a day in wasted
postage. That includes albums. $10

4

y' That’s $60 a week—$258 a
month—3$3120 a year. And that’s
just mail delivered to this mag.
Imagine the cost of wasted postage
and product that goes out per day
from one record company to 25
publications across the country. Stop
imagining, I tell you. It comes o a
whopping $78,000 a year spent on
wasted postage from one record
company. The post office is actu-
ally in the music business! And
that’s just the postage, folks. What
about the actual product that’s sent.
Add another 50 cents for the album,
letterhead, photo, press kit. and
envelope, and that totals $3120 per
year. Multiply that by 25 publica-
tions and it comes to an additional
$78.,000 a year, which brings (he
grand 1otal 10 $156,000 a year spent

tion and drew me into the music
management world.

Our first album was completed a
month ago and I was faced with
“shopping” it. Where to start? I had
subscribed to many of the top music
magazinesand thank heavensyours
was one of them! Your articles that
list the who, what, where & when of
almosteverything I needed to know
have indeed become my mainsource
of information and guidance.

Thanksto your Indie Label A&R
Directory (issue #10), I have suc-
ceeded in getling my artist’s tape
and bio to almost every independ-
ent label in town—with some very
positive results so far. This is only
one example of the many uses I
have made of your wonderful
magazine.

Please keep up the good work.
There are a lot of us out here who
really need you and who truly ap-
preciate your efforts.

Kathy Deale
American Artist Management

Art for Art’s Sake?

Dear MC:

Thisletter isinresponse to Kenny
Kerner’s recent A&R report (Vol
XII, No. 20 Oct 3-16). I read his
Dialogue column with Mike Sikkas
of Arista and Bob Skoro of Poly-
gram with a great deal of interest.
was very impressed with Bob
Skoro’scomments regarding career
longevity and the need to be fo-

on wasled postage and mail. From
one record company to only 25
publications. Let me say it again.
One hundred and fifty six thousand
dollars! Picture a thousand dollars.
Now times that by 156. “Hello, Mr.
Goldman, sir...the band needs an-
other $1000 to complete the demo.”
“Sorry, but it's just not in our
budget.” Give me a break! Given
that bands these days get anywhere
from $2000 to $5000 in demo/de-
velopment money before they are
even signed, a record company
could conceivably record an exira
31 bands a year simply by using the
wasted postage money. And these
are conservative figures. I'm com-
ing in low at 25 publications across
the country, and I’'m basing this
estimate on only the wasted mail
that this publication gets. What
about Billboard or the L.A. Times,
or the N.Y. Times? They might get
twice the amount of wasted mail.
Multiply that by roughly 15 major
record companies and you’re well

cused on who and what you are |
artistically. This is an area that all- |
too-often fails to be addressed by {
emerging artists whose goal seems
to be only securing a record deal.
As a former concert promoter, I
found that one of the biggest flaws
of many artists was that they didn’t |
put enough emphasis on writing |
quality material. Today, artists
should be asking themselves, “Do I
know what it is I want? Do I have
what it takes—commitment wise, |
talentwise, and perseverence wise?”
Most important though, is “Do 1
want this as a career for the right
reasons—beyond the hype, glam-
our and glitter?” ‘
I also agree with Mike Sikkas’
comments that the healthiest aspect |
of the L.A. music scene is the hard |
rock/heavy metal market. The main |
reason for this, I feel, is that there is |
a constant emergence of fresh, new
talent. 1 also believe (contrary to
popular belief) hard rock/heavy l
metal is notexclusively confined to |
the 12-25demographic asthe media |
and PMR.C. would have us be- ‘
lieve. I have many friends who are
in their 30s and 40s who actively |
listen to rock and metal. 1 believe |
that music appreciation (regardless
of style) does not depend on age or |
other musical leanings. I myselfam
an avid classical music fan as well |
as a heavy metal and dance music
fan. You don’t have to put down
one to love the other!
Benjamin Malare [
Los Angeles, CA |
— —— - — —
into millions of dollars spent on
wasted postage in the music busi- '
ness. That’s a lot of talent to de-
velop. That’s a lot of food for hun-
gry people. That’s a big write off.
That’s a lot to contribute to the
charity of your choice. And guess |
who pays for it—the artist. It comes
right out of the promotion budget!
Suggestion: Now look. Don’t say |
that the publication is responsible
for returning mis-addressed mail to
the sender. The piece wereturncould |
be that one important news release
that doesn’t get printed because it
was returned to sender. All I'm
saying is just make sure the mail is
sent to the right person. A close ‘
look at the masthead of any publica- |
tion will tell you who’s on staff.
Have the folks in the mail room
(great job for an intern) read the
credits in various publications from |
limetotime and delete anyone that’s
not on the list. Come on gang, let’s
circulate some of this loot and put it
to better use. B
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NEW KEYBOARD PRODUCTS
ON SALE NOW AT

GOODMAN MUSIC

ART MULTIVERB

Plays 4 effects at
once at an incredible

low price.

KORG M-1

Korg's new midi
digital workstation
synthesizer.

CASIO

VZ-10 & VZ10m Digital
Synths & FZ10 &
FZ10m Digital Samplers

AKAI $-1000

16-voice, multi-timbral,

polyphonic output, 16 bit
stereo sampler with on board

visual waveform editing.

KAWAI K-1 & K-1m

Hot new synthesizer &
modvle from Kawai that
are way underpriced.

ATTENTION

MC500 OWNERS
Get the Super MRC
software update.

ROLAND D-10, D-20, D-110, D-50,
D-550, $-50, S-550—FINALLY AT
VOLUME DISCOUNT LOW PRICES.

MARION SYSTEMS
MS9C
BY TOM OBERHEIM
16 bit update
for Akai $900.

OBERHEIM

20 megabyte hard
drive for the DPX-1.
Matrix 1000 in stock

AKAI ME30P

Audio to midi trigger, 8
separate avdio inputs to
open up a world of possibili-

ties for creative control.

AKAI EVI & EWI

Wind players!
Join the midi revolution
with electronic trumpet or
woodwind fingering.

HARD DISK INTERFACE
FOR AKAI $900
Instant access to as much
as 100 disks of sound,
up to 60 megabytes
with no Ioug time.

CASIO

Digital Horns &
Mldl Digital
Gunturs

NOW PLAY FULL LIBRARIES
of Ensonig, Prophet 2000, E-Il, & $900
on the NEW OBERHEIM DPX-1.

GUARANTEED LOWEST PRICES ON KEYBOARDS, SYNTHESIZERS,
SEQUENCERS, MULTI-TRACK, DRUM MACHINES AND MIDI PRODUCTS

GOODMAN MUSIC (818) 760 4430

(NEW ADDRESS)

4227 Lankersheim Blvd., North Hollywood

(1 block N. of llmversal Studios)

Easy Paymenls (OAC)




A&M Records
Paula Abdul
Marc Anthony
Arista Records
Gien Ballard
The Bangles
Steve Beltran
David Bianco
Boy George

The Boys

Boys Club
Vincent Brantley
Fil Brown

Gerry Brown
The Bussboys
Capitol Records
Irene Cara

CBS International Records
CES Records
Peter Cetera
Jules Chaikin
Cheap Trick

Joe Chicarelli
Chrysalis Records
Julius Clinton
Keith Cohen
Gardner Cole
Stephen Dante

Joel Davis
Morris Day
Chico DeBarge
Yves Dessca

Bill Drescher
Michelle Elizabeth
Enigma Records
Fatal Flowers
Bryan Ferry

The Fit

Roberta Flack
Peter Frampton
Eric Gale
Humberto Gatica
Zane Giles

Gina Go-Go
Howard Hewett
The Highlanders
Fred Howard
I.R.S. Records
Island Records
Rick Jarrard

The Jets

Rick Kemp
Stacy Lattisaw
Julian Lennon
Pat Leonard
Kenny Loggins

The Looters
Chris'Lord-Alge
Lorimar Pictures
Brian Malouf
Manhattan Records
The Manhattan Transfer
Teena Marie

Ziggy Marley
Martini Ranch
Greg Mathieson
MCA Records
Michael McDonald
Metropolis

Eddie Money
Michael Moore
Taavi Mote
Motown Records
New Edition

Max Norman
Jeffrey Osborne
Tim Palmer
Pebbles

Greg Penny
Barney Perkins

The Perri Sisters
Richard Perry
Czaba Petocz

The Pointer Sisters

PolyGram Records
RCA Records
lan Ritchie
Sandy Robertson
Bert Robinson
Jennifer Rush
Paul Sabu
Scarlett & Black
Joe Seta

Feargal Sharkey
Chris Sheldon
Dan Siegel

Louil Silas, Jr.

Al Stewart

Rod Stewart

Syd Straw

Gary Taylor
Three O’Clock
Carl Verhayen
Tommy Vicari
Virgin Records
220 Volt

Warner Brothers
Jody Watley

The Whispers
Vanessa Williams
Vesta Williams
Ritchie Zito
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Design and Construction By Vincent Van Haaff/Waterland Group

Skip Saylor Recording

Solid State Logic - G Series - API

(213) 467-3515




oeriAL TAPE CONPANY

SERVICE o QUALITY
MEMBER OF INTERNATIONAL TAPE
ASSOCIATION

MANUFACTURERS OF CUSTOM LENGTH
BLANK AUDIO & VIDEQ CASSETTES

SEMINAR RECORDING
AUDIO/VIDED

PROFESSIONAL AUDIO & VIDEQ
RECORDING TAPES

PRIVATE LABELING & PACKAGING
TOP QUALITY AUDIO & VIDEO CASSETTE DUPLICATION

NATION'S LEADING AUTHORIZED DISTRIBUTOR
CARRYING FULL LINE OF

CALL HOWARD
PERSON-TO-PERSON COLLECT
(213) 393-7131

93.1’s Kurt Kelley

Those ever-evolving and mercu-
rial folks at the CBS building on
Sunset Boulevard are once again
changing guards at their FM radio
outlet. Firstyouknew them as KNX-
FM, thenas“All Hit” KKHR, then
back once again to “Mellow Rock”
KNX. Confusing, isn’t it? Well,
now thatthe dust has finally setiled,
we are once again hit with an all
new concept—93.1. The chief archi-
tect and mastermind of this grand
scheme is Program Director Kurt
Kelley, the man who brought duel-
ing lunatics Mark & Brian o L.A.
during his tenure at veteran AOR
giant KLOS. Kelley has adopted a
very relevant slogan as the station’s
creedo: “People listen to us, and
we're listening to them”—and ac-
cording to the enthusiastic PD, this
is not lip service to the Southland
community. “Forevery listener who
takes the time to write and express
his or her opinion on what we’re
now Irying to accomplish, I’Il per-
sonally take the time to respond,”
states Kelley.

Kelley feels the station will stray
from the standard formats that have
previously been used in Los Ange-
les and will let listeners, the media
and the competition atlempt to
“figure out what the hell 1o call our
music blend.” " AsIsaid before,” he
continues, “we’ll let the people who
wrilc in and phone help us decide
what musical direction o adopt.
But for now, we're successfully
spinning some tunes that no other
commercial station in the markel is
playing.” People who dial in 93.1
are likely to calch mainstream acts
like Def Leppard juxtaposed
against post-modern bands like Edie
Brickell and Hothouse Flowers.

Kelley feels names and image
are secondary to a “prevailing at-

mosphere and overall sound. For
years, consultants thought that all
30+ listeners wanted to hear was
Barry Manilow or twenty-year-old
Led Zeppelin cuts, but all that has
changed, he says. “People who were
born in the early and middle Fifties
grew up with the Beatles, Led

Zeppelin, and Elton John—plus |

some pretty abstract artists. We're
gearing our sound and mentality to
their tastes. We feel these people
willrespond to new artists and styles
with open ears and objectivity.”
Though 93.1’s current Arbitron
book did not reflect a dramatic
upward swing, Kelley feels subse-
quent books will, as more and more
Angelenoscheck in to check out the

|

new kids in town. One thing is |

certain: Kurt Kelley is willing and
ready to go the extra yard to make
this thing happen. Do give him a
listen. - B

Kurt Kelley is currently accept-
ing applicants for air shift person-
nel and interested parties should
also be prepared to work up a small

sweatto show they mean business— |

the standard cover letter and res-
ume will not suffice. “Interested
parties,” he says, “should send a
complete resume, references, air
check, work history, and photo.”
And that’s just the beginning. “In
addition, they should answer five
essay questions: 1) What do you

|

|
] '
|

feel are the strengths and weak- |

nesses of 93.1 in the Los Angeles
market? 2) What does 93.1 need to

do to improve in the Los Angeles |

market?3) Whatassets do you bring
10 93.17 4) What are your short and
long-term goals? 5) How do you
view yourself as opposed (o the
opinions of others? Interested radio

vets can contact Kelley in Los |

Angeles at (213) 460-3333. 18
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1T
IN THE NEW

MUSIC

HOW TO “CUT IT" AS A RECORDING
ARTIST WITHOUY SELLING OUT

Making It In the New Music
Business by James Riordan $18.95
(Writer’s Digest Books, 1988)

Are you a musician who’s fired
offhundreds of copies of your demo
tape—and now sits idly at home
waiting for the phone to ring off the
hook? Well, don’thold your breath,
pal. It’s not that easy. If you want
action, you'd better be prepared to
act. So says author James Riordan
in this exiremely useful survival
guide to what he calls “the new
music business.” Riordan is a song-
writer/producer/concert promoter
who’sworked withthelikes of Three
Dog Night and Dionne Warwick,
and who co-authored the music biz
book The Platinum Rainbow.

Riordan’s basic premise is that—
as Duke Ellington once reminded

| us—things ain’t what they used 10

be. He preaches optimism and af-
firmative action as necessities for
success in the modern music indus-
try, stressing that any musician who
masters hisorganized, goal-oriented
plan for taking charge onone’sown
career will reap the benefits. Rior-
dan’srecommendations range from
the lofty idealism of simple positive

| thinking to the no-nonsense practi-

cality of recognizing your potential
and presenting it in a flattering
manner. He takes the aspiring player
through the ten essential ingredi-
entsof asuccesstul recording artist,
the advantages of producing and
manufacturing yourownrecord, and
producing a professional demo that
will impress major labels. He in-
cludes valuable information on how
to finance your project—from find-
ing investors to budgeting for pro-
duction and promotion—and fol-
lows through with tips on what to
do once you set foot in the studio,
negotiating thatelusive record deal,
and much more.

The book is divided into three
major sections. The first,"Geiting
Started,” explains how torecognize
and assess your qualifications real-
istically, how to plan your market-

ing strategy, how to produce a sale-
able demo, and how to work within
a budget. Part two,”Creating the
Product,” outlines the advantages
of recording original material and
retaining publishing rights, select-
ing a studio and studio team, the
recording and manufacturing proc-
esses, and creating an image for
yourself. Part three, “Making It
Happen,” discusses distribution,
promotion and publicity, music
video, choosing a manager, agent,
orattorney, and the do’s and don’ts
of approaching a major label.
Riordan writes clearly and can-
didly, and his message is equally
direct: Forget what you’ve heard or
think you know about making it in
music. Here's what works today.

VipEo

T Makug the Most of

e Py %
+./ "
— !f'(» I

wer MARC MANN M D wo

Making The Most Of MIDI with
Marc Mann, M.D. (MIDI Doctor)
(HPI Home Video, Distributed by
Silver Eagle)

e ' v |
He gives it to you straight, but he’s |

not out to discourage. This is the
best kind of book for an aspiring
professional, regardless of field—
solid, practical inside information
from someone who’s actually been
on the inside. —Jim Maloney

CRAFT AND
BUSINESS OF

The Craft and Business of Song-
writing by John Braheny $19.95
(Writer's Digest Books, 1988)

It appears that the quality of the
various “‘how-t0” music business
books has been improving greatly
over the last couple of years. One of
the most recent books on song-
writing isThe Craft and Business of
Songwriting by former MC colum-
nist John Braheny. I know what
you're thinking—that impartiality
and journalistic ethics usually go
right out the window when you’re
reviewing the work of a former
colleague. However, Braheny’s
book actually does deliver the goods,
presenting practical and artistic
advice and information in a manner
that will stimulate and inspire the
reader, simultaneously providing an
education in the hows and whys of
songwriting.

Assuggested in the title, the book
isdivided intotwo parts. The “craft”
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I’ve put off leaming about MIDI
(Musical Instrument Digital Inter-
face) and its whys and wherefores
for quite some time. Like making
sausage and performing brain sur-
gery, understanding MIDI was of
only mild interest to me because its
existence it was not something I've
had to deal with on a day-to-day
basis. That particular day-to-day
reality changed recently, so I fig-
ured that the time was right to jump
onthe bandwagon. Rather than take
weeks of classes or read lots of dull
books, 1 opted to go for the easy
Eighties way 1o quick knowledge. I
picked up a video cassette of Mark
Mann’s Making The Most Of
MIDI.

[ now know more than I ever
| thought I wanted to know or even
thought that I could know about
MIDI. In one hour, Mann intro-
duces you to all the mecchanical

half of the books starts with a chap-
ter on how to getinspired enough to
write. From there the book goes off
into chapters on subject matter, lyric
writing, composition, and the men-
tal aspects of co-writing. Spread
throughout the section are exercises
that serve to expose readers o dif-
ferent ways of opening up their crea-
livity. The book makes use of plenty
of current examples of good song-
writing and gives you a logical and
surprisingly practical path toward
improving your own. I found the
“business’ half of the book particu-
larly interesling; it does a fine job of
explaining fairly dry, business-type
stuff in clear and easily-understood
language. There are chapters con-
taining in-depth explanations on
how the publishers and performing
rights organizations work, how to

things that use MIDIl—such as
woodwinds, guitars, percussion,and
(of course) various types of key-
board controllers. There are thor-
ough discussions of thru boxes,
sequencers, processors, and effects
equipment as well as lots of time
spent on explanations of the vari-
ous terms used for MIDI functions.
Mann does most of the talking and
demonstrating, along with cameo
appearances from Christopher
Cross, Michael Bernard (MIDI
percussion), and Larry Williams
(MIDI woodwinds). There are also
some spots that come off like com-
mercials. with Stanley Clarke de-
livering testimonials to Mark
Mann’s prowess in constructing and
troubleshooting electronic music
systems.

This is a very informative video.
While some of the sections are a bit
dry, that’s due more to the subject
matter than to the delivery. The
production values in the video are
fairly simple and straight ahead. No
one is going to get this tape mixed
up with a Jane Fonda or Wolfgang
Puck instructional video, but that’s
okay. Thisone is aimed at a special-
ized audience and seems (o speak
well to them.Mann is a personable
teacherand gets the viewer through
the material in a short period of
time. He injects a sense of humor
into a very technical subject and
implies that MIDI is simply atool to
help get the music across; the proc-
esses shouldn’t be feared, nomatter
how untechnical your orientation
might be. I mean, it’s not like per-
forming brain surgery. Or even
making sausage.

—Dan Fredman

make (and shop) demos, and how to
reach markets that you might not
have even considered. Braheny also
goes into just what to expect con-
tract-wise from arecord company if
you should get a deal. In the event
you still have any questions after
reading this book, there is an exten-
sive bibliography detailing other
books, trade magazines, and song-
writer organizations where you can
go to receive additional help.

The thing that I like most about
The Craft and Business of Song-
writing is that it’s written evenly
and funtoread. Althoughitconcen-
trates on the basics for beginning
writers, there’s enough of the little
important things covered to make it
a valuable reference tool for even
an industry pro.

—Dan Fredman




Ever wonder what a manager's
Jjob is all about? Although contrac-
tually, a manger is bound only to
"advise” and "council"” his arlists, a
true personal manager is a combi-
nation baby-sitter, psychologist,
psychiatrist, big-brother,best friend,
and carcer guru. One such person is
Bill Traut, whose current roster of
artists includes Jessie Allen Coo-
per, Full Swing, Eliza Gilkyson,
Peter Kater, Steve Kujala, Ian
Mathews, Paul McCandless, Ore-
gon, Fred Simon, John Stewart,
Ralph Towner, Ross Traut, Steve
Rodby. and The Greene String
Quartet.

The story of Bill Traut goes back
along way. Educated in Wisconsin,
where he was born. Traut carned his
B.S.and L.L.B. at the University of
Wisconsin in 1951 and 1956 re-
spectively, although music was his
first love. He began playing and
arranging jazz from 1943-51, cven-
tually giving it up to concentrate on
the business side of music. He was
a legal counselor as early as 1936,
moving on 1o positions of sales
manager, general manager, direc-
tor, and president of a number of
music businesses.

Moving to Chicago during the
Sixties, he became very active in
that town’s music, both as a busi-
nessman and attorney. In 1978 he
became CEO of the General Talent
Agency in Los Angeles, and has
been heavily involved in the Hol-
lvwood scene ever since. It wasn’t
long, of course, before he would
formhisowncompany, and in 1980,
the first incarnation of Open Door
Management was born. His love
had always been jazz, and with this
new company, he created opportu-
nities for such artists as singer Mark
Murphy and pianist-singer Judy
Roberts among others.

However,in 1981, being the good
businessman that he was, and sens-
ing new trends fast, Traut decided
that he wanted a change of pace,
and formed Quadrangle (a new
company) (o manage rock arlists—
that is, except for Osamu Kitajima.
the extraordinary composer and
synthesist. Kitajima turned out to
be the catalyst for Traut’snextmove.
Already acknowledged as a new
age artist, Kitajima insisted upon
being managed by Open Door rather
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BILL TRAUT:

A Very Personal Manager

By Frankie Nemko

than Quadrangle, thus keeping that
company alive,

Then in 1986, Traut and his wife
went 1o see Oregon perform at the
Palace Court. “Ihadknownthe guys
since 1975,” says Traut, “in fact I
became their lawyer at that time.
After the show, I said to Margaret,
‘Guys that play that well shouldn’t
be appearing at places like the Pal-
ace Court; they’re world class con-
certperformers.” Anyway. Idecided
then and there that I wanted to
change direction, and manage more
people like Oregon. I really didn’t
necd the money I got from my rock
& roll acts —and quite frankly, that
whole sccne was getting 1o me. So
Ireformed Open Door Management

N

and began selecting clients that 1
thoughtneeded more promotion and
the kind of experience and advice
that a good personal manager can
provide.”

Traut’s concept was quite vi-
sionary and very different from what
he had thus far been engaged in. “1
had this feeling that if T gave it a
little time, this ‘new age’ is going to
bring eclectic music further out in
front, and we could even afford 1o
make a living with it if we had
enoughclicnts. If we have 12clients,
andthey’re all recorded and they 're
all going out on the road to promote
their records — and if we give it
three years (which is what I figured
it would take with relatively new

Monica Lauren

artists), I can go in the black.

“Well, the truth is, I'm in the
black already, and Open Door has
only been going one year and nine
months.”

This kind of story bears the mark
of a well-seasoned music business
person, coupled with the range of
talents presented by the company.
While a number of artists bear that
unmistakable new age sound, oth-
erslike Full Swing have a decidedly
commercial flair.

Traut encourages all his artists to
include one or two short cuts on
their albums; however, he insists,
without losing their integrity. “I tell
them not to go so far out that we
can’t promotc them. For example,
Paul McCandless sent me al!l these
things he was working on for his
nextalbum, and [told him I thought
there was too much blowing, free
association. Well, he came up with
this clever idea about taking his
own solos and kind of becoming
Supersax (the all saxophone ensem-
ble devoted to playing Charlie
Parker solos). He’s also giving us
one or two songs that will be less
than four minutes long. That way
we have automatic entre to radio,
and won’t be confined to the jazz
stations.”

On the other hand, Traut is ada-
mant about not allowing a record
company to tell the artist what to do
and how to do it. “If one of my
clients feels really strongly about
what he or she is doing, then they
must follow that. If a record com-
pany or a manager is telling them |
something that goes against their
grain, there’s something wrong.
And, I might add, that goes for all
the people who work for and with
me. We all have to be in agreement
about who we represent. Tinsist that
we really have to believe in, not
only the commercial potential, but
the artist’s music.”

Before any aspiring clients rush
to send their tapes to Bill and com-
pany, take note of the fact that Open
Door Management has a pretty full
complement of talent right now.
However, this doesn’t mean the
situation won’t change. The impor-
tant thing to look for, though, is a
personal manager who can come as
closc to the sensitivity and experi- |
encc displayed by Bill Traut. l ‘
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News
85th A.E.S.
Convention
Set For L.A.

By Barry Rudolph

Los ANGELES—The Audio Engi-
neering Society will hold its 85th
exhibition and conference Novem-
ber 3-6 in Los Angeles. More than
the usual trade show, the AE.S.
convention will have over 200
manufacturers’ exhibits at the L. A.
Convention Center, as well as live
sound demos, extensive educational
workshops, and technical paper ses-
sions at the Los Angeles Hilton
Hotel.

Convention chairman Dr.
Marshall Buck has declared the
theme to be “A Century of Technol-
ogy in the Service of Artistry,”
which emphasizes both the creative
and technological aspects of the
audio industry. Creativity and tech-
nology are becoming more inexo-
rably linked in this business of
modern audio. Thisconvention will
also mark the 100th anniversary of
recorded sound and the 40th anni-
versary of the founding of the A .E.S.
in New York City in 1948.

This year, the A.E.S. will utilize
the same facilities that proved so
successful at the 8 1st convention in
1986—only they will be expanded
to include more exhibitors. The

| convention will also have 66 tech-
nical papers presented during the
nine technical sessions, 20 work-
shops, and four off-site tours.

Technical sessions for Novem-
ber 3 are “Electronic Music,”
“Digital Signal Processing,” and
“Analog Circuitry and Signal Proc-
essing.” Sessions for November 4
are “Microphones and Loudspeak-

ers” and “A Technical Council
Tutorial.”

November 5 will feature techni-
cal sessions on ““Sound Reinforce-
ment and Speech Intelligibility,”
“Audition,” and “Architectural
Acoustic Design.” November 6 will
focus on recording—notably digi-
tal recording and broadcast tech-
nologies. There will also be a

"Aupio ENGINEERING ScHOOLS

| Grove School of Music

14539 Sylvan Street
Van Nuys, CA 91411

| (818) 904-9400

Contact: Kevin Stevenson or john
Cheas

| Available Courses: Recording/Engi-

“Measurements’” session that spot- |
lights digital measurement, sound |

system performance, FM radio, and
digital audio devices.

These sessions are accompanied
by both workshops and technical
tours. Workshops will provide
“hands on” opportunities and lis-
tening tests pertaining to the topic.
Technical tours (limited to groups
of about 45) will visit some of the
premier audio and video facilities
in the Los Angeles area. Transpor-
tation will be provided by a char-

neering Program; full one-year
course.

Institute of Audio Research
64 University Place

Greenwich Village, N.Y., N.Y. 10003
{800) 544-2501

Contact: Mark Kahn

Available Courses: Muiti-track Re-
cording Technology Program, nine
months; Accelerated Multi-track
Recording Program for College Stu-

| dents, two summers; Video Technol-

ogy Program, 12 months; Audio and
Video Electronics Technology Pro-
gram, six months. Also special short

! courses in advanced technologies.

tered bus leaving from the Hilton |

Hotel.

Technical tours will include:
“Motion Picture Sound” (Novem-
ber 3), “Video Facilities” (Novem-
ber 4), “Recording Studios” (No-
vember 5), and “Sound Reinforce-
ment” (November 6). All tours will
depart the hotel at 9 a.m. and return
atabout 1 p.m.

The A.E.S. convention exhibits
daily from 10a.m. to 6p.m. The
awards banquet will be Saturday,
November 5 inthe Hilton Ballroom,
beginning at 6p.m. with a cocktail
hour. A $20 fee covers the exhibits

Institute of Audio/Video
1831 Hyperion

Los Angeles, CA 90027

(213) 666-3003

| Contact: Leah Goodwin

Available Courses: Full instruction in

| audio and video.

only; all tours are $20 (on a first- |

come basis). The entire convention
cost is $150 for non-A.E.S. mem-

bers and $100 for members. It costs |

$50 to join. Transportation to and
from the Convention Center and
Hilton (four blocks) will be pro-
vided, and you can pre-show regis-
ter at the Convention Center. There
is no advance registration for tours,
since space is limited. I

16 TRACK x 1” STUDIO

OTARI TAPE MACHINE 30 & 15 i.pis.
Expert LINNO)(0 programming

Jimmy Hunter’s

CQZQOOr

— a complete MIDI facility —

213 o 655 ¢ 0615

MUSIC CONNECTION, OCTOBER 31—NOVEMBER 13, 1988

L.A. Recording Workshop
12268 Ventura Blvd.

Studio City, CA 91604

(818) 763-7400

Contact: Christopher Knight
Available Courses: Recording/Engi-
neering Program; Record Producing
Program.

Sound Master

10747 Magnolia Blvd.

North Hollywood, CA 91601

{(213) 650-8000

Contact: Barbara ingoldsby
Available Courses: Recording Engi-
neering, Video Production, Live

| Sound Reinforcement, Disk Master-

ing, Recording Studio Maintenance.

S.A.E. (School of Audio
Engineering)

3000 So. Robertson Blvd. Suite 100
Los Angeles, CA 90034

{213) 559-0973

Contact: lan Everington

Available Courses: Recording/Engi-
neering Program.

Additional locations: Munich, Vi-
enna, Adelaide, London, Frankfurt,
Melbourne, ‘Perth, Sydney, Berlin,
Milano, Amsterdam,and Brisbane.

Trebas Institute of

Recording Arts

6602 Sunset Bivd.

Los Angeles, CA 90028

{213} 467-6800

Contact: Joe Csida

Available Courses: Two-year record-
ing Arts & Sciences Program cover-
ing the disciplines of audio engineer-
ing, record producing and music
industry management. Financial aid
available. Instructors are working
professionals.

Other locations: Vancouver, Toronto,
Montreat, and Oitawa.

UCLA Extension

Performing Arts Division
10995 Le Conte Avenue

Los Angeles, CA 90024

{213) 825-9064

Available Courses: Recording Arts &
Sciences Program. All courses are
taught by leading professionals work-
ing in the industry.

University of Sound Arts
1645 No. Vine Street Suite 350
Los Angeles, CA 90028

(213) 467-5256

Contact: Jerry Berenstein

Available Courses: Audio/Video
Recording, Electronic Music Produc-
tion, Film Production & Recording
Technology, and Music Business
Management.

LA’S KILL DRUM ROOM

TWO GREAT VOCAL ROOMS

Neve Studer AMS Neumann

World Class MIDI and Sound Library
Hottest Record Deal Rooms in Town

(213) 465-4000

PARAMOUNT RECORDING STUDIOS
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IMAGINE RECORDING INLOS ANGELES,
OVERDUBS IN VIENNA, MIXDOWN
INLONDON & MASTERING IN SYDNEY

with the
School of
Audio Engineering

Proudly associated with:

Hybrid Arts — Digital Audio Work Station
Neve — Automated Audio Console

AKG — Microphones

EMT — Effects Units

Granted provisional approval by the California
Department of Education. Approved by the U.K
Australian and Austrian Departments of Education.

@

— — Government licensed in all other countries. {where
== applicable)
e e e — — *Ring for free brochure or come
— ——— in and inspect our studios.
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professional audio education

School of Audio Engineering

15 SCHOOLS WORLDWIDE, MAJOR SCHOOLS IN:

LONDON SYDNEY MUNICH VIENNA LOS ANGELES

16 Chiltingworth Rd. 68-72 Wentworth Ave. Woeissenburger Str. 19 Mayerhofgasse 6 Suite 110

London N7-8QJ Surry Hills, N.S.W. 2010 8000 Munchen 80 A-1040 Wien 3000 South Robertson Biv.
Tel: 01- 609 2653 Tel:02-211 3711 Tel: 089 - 487 145 Tel: 222-652718 Los Angeles 90034

Tel: 213 - 559-0973
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NEews
Custom
Taping System
On Fast
Forward

By Jim Maloney

Los ANGELES—The Menlo Park,
California-based Personics Corpo-
ration recently debuted the Person-
ics System, arevolutionary in-store
1aping service that enables music
lovers to assemble personalized
audio casselles in a matter of min-
utes. Twenty-five major L.A. rec-
ordoutlets.including selected stores
in four major retail chains—Tower
Records, Wherehouse, Music Plus,
and Musicland—have Personics
“Listening Posts™ available.

The Personics System is the
product of five years of extensive
research and development and in-
corporates sophisticated optical disc
technology to give customers ac-
cess to a mammoth musical inven-
tory that will eventually contain up
to 15.000 individual selections
(currently,over 2000titlesareavail-
able). To make a custom cassette,
one simply approaches a Listening

Post terminal and peruses Person-
ics’ monthly catalog, Music Makers,
which lists all available selections
in such categories as rock, jazz.
soul, blues, and country. Then you
choose the songs you want (from
two to 25 songs on a 90-minute
cassette; ranging in price from $.50
to $1.25 per song). fill out an order
blank, and hand it to the store clerk.
The clerk returns your customized

cassette, along with a printed label |

containing your name, your selec-
tions, and all relevant copyright
information. Customers can even
“audition” fifteen-second bits of
songs from the system catalog.

Personics hasreached agreements
with more than 30 record compa-
nies tor the use of their music in the
system—including Capitol/E.M.],
WEA. MCA, PolyGram, Enigma,
Chrysalis, Alligator, and GRP. In
addition, the Personics System of-
fers computerized copyright pro-
tection, and automatically provides
for compensation to artists, record
companies, and publishers each time
a song is sold over the system.

“As long as the system is being
used. royalties are being generated,”
says Personics founder Charles
Garvin. “Everyone benefits—re-
tailer, artist. and label.”

Somebody Told Me That H is Name Was Phll

| The 600-plus who attended BMI's 1988 Country Awards Dinner

recently in Nashville, certainly got their Phil—Phil Spector, that is.

The fabled Hollywood songwriter/producer/reciuse crossed rivers
| deep and mountains high to attend the affair and hear his “To Know
Him, Is To Love Him"” named BMI’s Most Performed Country Song
of the Year. The song was most recently a hit single for Linda
Ronstadt. Emmylou Harris & Dolly Parton from their Trio album.
Spector—as part of another trio called the Teddy Bears— first wrote,
produced, and recorded the tune (and took it to Number One) in 1958.
Here, BMI President/CEQ Frances Preston looks on as Phil implores
diners to raise their sherbert spoons and join in a rousing, impromptu
version of another Spector classic,”He Hit Me (And It Felt Like A

Kiss).”
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Don Putnam

SiGNINGS & AsSIGNMENTS /)i MALONEY

Russ Regan

Arista Records has named record in-
dustry veteran Russ Regan to the position
of A&R consultant for motion picture sound-
tracks. Regan will specifically select future
movie soundtrack albums for distribution by
Arista, as well as help select artists and
songs for those soundracks. Regan began
over 25 years ago as a promo man at
Motown, and spent time at such labels as
Uni, 20th Century, and PolyGram. He was

i responsible for the hit soundtracks for Flash-

dance, Karate Kid, and A Chorus Line. Re-
gan's first Arista project, a close collabora-
tion with Clive Davis, will be the soundtrack
for black-packer Keenen Ivory Wayans'
United Artists picture, I'm Gonna Get You
Sucka .

Arista Records has also made several
new promotions and additions: Roberta Rot-
berg has been named associate director of
sales and advertising administration; Scott
Wheeler has been named to the newly-
created position of associate director,
administration, based in New York; Bruce
Schoen is the new national singles director/
—| East Coast; Beth Adler has joined the la-
bel's law department as an atforney; Robert
Wieger has been named associate director
of artist development, based in New York;
and, David Macias is appointed local mar-
keting manager, based in New York.

I.R.S.Records has appointed Donald
Krieger 1o the position of art director, head-
quartered in the label's home office in Los
Angeles. Krieger was previously with A&M
Records.

Motown Records has promoted Eric
Thrasher to the position of co-nafional di-
rector/West Coast, based at the label's
Dallas operation. James Cochran has been
named co-national director/East Coast,
based in Motown's Chicago offices.

Levine Schneider Public Relations con-

| tinues to beef up the roster of its music

division. Newest signings include The Bro-
ken Homes, Poison, Chicago, New Edi-
tion, Rhythm Corps, and Kylie Minogue;
Sheena Easton and Kansas have renewed

Griffith, Jaye, and Steele.

their pacts with the international flrm

BMG Direct Marketing, Inc., a
Bertelsmann Music Group company, an-
nounces that it has signed an exclusive
licensing agreement with MTV Networks
for the launching of a new audio/video club,
to be marketed under the MTV Logo. The
club will feature a monthly “magaleg” (a
combination of club catalog and editorial),
produced by MTV and available only to
members. MTV promotional material will
also be available through the club.

William Morris Agency has signed plati-
num recording artist Billy idol to an exclu-
sive worldwide representation deal (with the
exception of the U.K. and Europe). In addi-
tionto Idol's musical endeavors, the agency
plans to develop the singer's film career.
Idol is currently in the studio recording his
new album for Chrysalis Records.

102.7KINS-FM has named Kevin Weath-
erly music director. Weatherly was most
recently MD at KMEL-FM in San Francisco.

Lauren Ashlee Communications has
signed Reprise/Warner Bros. recording
arists Grace Pool and GRPMCA record-
ingartists Lee Ritenour. Grace Pool's debut
LP has just been released, and the single
“Awake With the Rain" is generating airplay
around the country. Guitarist Ritenour’s new
album, Festival , features some of Brazil's
finest players.

New Image Public Retations has signed
Sham ‘69 for press representation.

Songwriter David Roche has signed an
exclusive agreement with The Famous
Music Publishing Companies, a unit of
Paramount Pictures Corporation. Roche, |
whose sisters perform as The Roches. has
recently played to enthusiastic audiences at
New York clubs like the Lone Star Cafe and
The Bottom Line, and is currently on the
road opening for Dr. Hook in the United
Kingdom.

Don Benson has launched Benson |
Communications, a broadcast consulting
firm specializing in radio programming,
marketing, and promotion. Benson was for-
merly veep of operations at KIIS-FM in Los
Angeles, where he changed the station’s
format from Dance to CHR, and hired Rick
Dees as morning man.

Island Records recording artist Miles
Jaye has signed an exclusive publishing
deal with Virgin Music.Jaye, whose singles
“Let's Start Love Over" and “I've Been A
Fool For You" were chart toppers, also
produced several tracks on Teddy
Pendergrass’ Joy album. Jaye is readying
his second album for a January release.
Shown celebrating the signing are Virgin
Music president Richard Griffith, Jaye, and
Virgin's East Coast VP David Steele.

-’.’
Lester Cohen
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Noftes

Compiled
by Jim Maloney

Contributors include Tom Farrel,
Tom Cheyney, Tom Kidd, Steve
Kozak and Eugene Pidgeon.

RATTIN' & ROLLIN’:Ratt threw a
swell listening party October 12th at
the Palace for their upcoming
release, Reach For the Sky. Besides
an assortment of deservingly re-
spected Atlantic Records officials
doing their proud parent bit, on hand
were Carmine Appice, some guys
from Black 'n Blue, Marc Ferrari,
Tommy Asakawa and Parrimore
McCarty of Warrior fame, Chris
Hager, and a well-concealed Duff
“no pictures, please” McKagan of
Guns N’ Roses. Despite rumors that
bandmate Slash had shown, a quick
search of the bar area failed to turn
up the “Cousin It" hairstyle and fa-
mous top hat. —TF

LUCKY SEVEN: Atlantic Records’ group D'Molls, currently on a U.S.
tour with Warrant, are playing it strictly by the numbers these days.
Their new single "777" from their self-titled album has just been
released as a 12", and their debut video has been added to MTV's
rotation. The boys will probably celebrate with a 7&7.

WHERE DID YOUR ALBUM GO?..
WHERE IS THE TAPE | USED TO
KNOW? Discard those worn outviny!
and cassette copies of Pet Sounds,
kids—Capitol Records is readying
the classic 1966 Beach Boys album
for its first compact disc release on
November 30th. The music—includ-
ing such Wilson wonders as “Sloop
JohnB,""Wouldn'tItBe Nice?,” “God
Only Knows,” and the magnificent
“Caroline No"— has been digitally
remastered under the eyes and
ears of Brian hisself. The CD will
contain a bonus track called
“Hang On To Your Ego” (which
was the original version of the
album’s “I Know There's An
Answer), and a minute or so of
studiobanter. Pet Soundswas

the album that Paul McCart-
ney has always credited as his
inspiration for the Sgt. Pepper’s
Lonely Hearts Club Band proj-
ect, so you know you'll want to
getyour grabbers on this
thang.

IT AINT ME, BABE: Michael Do-
man, lead singer for The Broken
Homes (whose new MCA album
Straight Line Through Time is mak-

Sabrina Frees-Perrin

ing all kinds of noise), was recently
visiting with his manager in the lobby
of the Bel-Age Hotel in West Holly-
wood when a woman approached
himandinquired, “Excuse me, young
man-—but has anyone ever told you
that you bear a striking resemblance
to Bob Dylan?" Thinking he was on
the business end of one of the best
pick-up lines he'd ever encountered,
Doman looked up to see none other
than Joan Baez—who was on her
way down to the Coliseum to open
the Amnesty International concert.
After a few laughs, Doman asked if
he could give Baez a cassette of the
group's new release, to which she
replied "Yes, | think it can be very
easily done. . . "

HERE'S TO YOU, MR. ROBINSON:
Singer/songwriter Smokey Robinson
will be honored by ASCAP on No-
vember 2nd, when ASCAP presi-
dent Morton Gould will present
Robinsonwith the prestigious Found-
ers Award at a special dinner at
Chasen's in Beverly Hills. Past
Founders Award recipients include
Bob Dylan and Stevie Wonder. Way
to go, Smokey!

« N

MANDOLIN IN THE WIND: The Desert Rose Band is flowering again

with “Summer Wind, " the first #1 hitsingle from their newest MCA/Curb
albumRunning. While in the midst of a nationwide tour, DRB members
JohnJorgenson and Chris Hillman stopped backstage at Costa Mesa’s
Pacific Amphitheater to say “howdy” to self-proclaimed fan Eiton
John. Elton, who'd just wrapped up a series of sold-out Southern Cali-
fornia shows, is no stranger to great country music—he's known to

deliver akiller rendition of the Jim Reeves’ classic “He’ll Have To Go.”

kings! —SK

THE YOUNG & THE THIRSTY: Crosby, Stills, Nash & Young are put-
ting the finishing touches on their first studio LP in over 15 years,
tentatively titled American Dream—actually the long-awaited
follow-up to their only other studio outing as a foursome, 1970’s
Deja Vu. The revitalized David Crosby has delayed the release
ofhis new A&M solo record until after his autobiography,Long
Time Gone, hits the streets in early November. Meanwhile,
Neil Young is contemplating the release of a live 2-LP set
from his Blue Notes tour this past spring, and will make a
cameo appearance with Bob Dylan in a new suspense
thriller called Backroads, directed by Dennis Hopper.

Let’s hope Young the actor fares better this time out. The

last movie he appeared in—'68— opened and closed faster

than Gene Simmons’ zipper. Judging by this shot of his
part of gold in that flick, Young may claim he “doesn’t sing

for Coke"—but he doesn’t seem to mind acting for the cola
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FLIM FLAM: Flim & the BBs, the
jazz band that has won Digital Audio
magazine's Reader’s Poll for Best
Jazz Recording for three years run-
ning, will appear at the Wiltern The-
atre on November 3rd at 8 p.m. This
sole L.A. appearance will feature a
special appearance by the band-
members’ fathers, who recorded with
the group on their Neon release.
Tickets are available at Ticketmas-
ter, May Company, Music Pius, and
Sportmart. Call (213} 380-5005 for
ticket information. —TK
ALL THAT JAZZ: A&M Records
has introduced its new Jazz Heri-
tage line, a series of CD-only jazz
reissues—some originally issued on
the A&M label; some from the A&M
affiliates CTland Horizon in the 60’s
and 70's. The first batch of releases
includes three from the CTI vaults
{(Quincy Jones' Walking In Space,
Wes Montgomery's Down Here on
the Ground, and George Benson's
The Shape Of Things To Come ),
one from A&M {Gerry Mulligan’'s The
Age of Steam ), and five from the
Horizon catalog (Chet Baker's You
Can’'t Go Home, Dave Brubeck's
25th Anniversary Reunion, Ornette
Coleman's Dancin’ In Your Head,
Charlie Haden's Closeness, and Don
Cherry’'s Brown Rice). The initial
group of CDs demonstrates the
breadth of A&M's jazz holdings—
from the more commercial pop-jazz
of Benson and Jones to the main-
stream blowing of Mulligan and the
late trumpet king Baker to the styl-
ings of avante-garde pioneers Cole-
man and Haden. Instead of the stan-
dard jewe! boxes, the Jazz Heritage
CDs will be issued in fold-out “digi-
paks” that will feature the original
album artwork and liner notes. As a
bonus, the remastering was super-
vised by legendary New Jersey-
based jazz producer/engineer Rudy
Van Gelder and ex-Horizon head
John Snyder.

Tonya Miller

(3 w1 @

JAMAICA AID: Reggae singers
Jack Miller (left) and Ziggy Marley
gottogether backstage at the Roxy
recently at the recent Jamaica Aid
benefit concert for victims of Hur-
ricane Gilbert. Marley joined Miller
and the Tosh Band for a roof-
raising finale of Bob Marley’s “Get
Up, Stand Up.” Miller, once
dubbed “the great white reggae
hope” by Sly and Robbie, will soon
release his fourth LP, Reggae
Preacher, and an accompanying
video. —TC

GEORGIE ORGY: What many are calling the hottest party of the decade
was thrown October 5th in honor of George Michael for his six sold-out
SoCal tour appearances. The bash was engineered by the singer’s co-
managers Rob Kahane and Michael Lippman, and occurred atLippman’s
Beverly Hills home. The tennis courts were tented and designed to ook
like a New Orleans street during Mardi Gras. There was winin’, dinin’,
and dancin’ for over 700 lucky guests. At one table, | spied Bob Dylan,
George Harrison, Tom Petty, Michael, and Timothy Leary. Down the
“street” sat Princes Stephanie, Sheena Easton, Tatum O’Neal, Kevin
Bacon, and Judd Nelson. It's said that new arrivals to the festivities
reached schmoozing speed in a matter of seconds! Pictured here
trying to decide whether to start in on the Velveeta platter or go directly
for the clam kabobs are Jellybean Benetiz and Sheena Easton. Sounds
like a splendid affair—but party of the decade? Have they already
forgotten Jerry Vale’s lawn dart tournament a few years back?

SWEET MELISSA: In a live remote KMPC broadcast
from the Roxy recently, J.J.Jackson introduced Is-
land recording artist Melissa Etheridge as a lady
whose name and music will be heard for a long,
long time.Careful—that’s what they said about
Helen Reddy! But as the lights went down,
Etheridge came up, and the club shook for
two hours to the rhythm of this Dale
Evans-gone-Janis Joplin. Etheridge was
feeding the masses with some of the
best “I've been dumped on” stew |
ever tasted. She stirred it with her
12-string guitar and served it with
her soul, After leaving the stage,
she came back withdessert—
andwhile clearing the tables
with her hit song, she
pleaded, “Please bring
me some water.” Mel-
issa, | hope you stick
around for a long
time. | love your
cooking.
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LOOK FOR LUK: Veteran guitarist
Steve Lukather has formed a five-
piece band and will be playing some
L.A.clubdates. Expectthe stringben-
der to be trying out material for his
upcoming Columbia Records LP.
He's already been in the studio lay-
ing down tracks, with help from for-
mer Billy idol guitarist Steve Ste-
vens, keyboard/TV music master Jan
Hammer, and bass baron Wili Lee.
The album should be ready for a
spring '89 release. In the meantime,
watch for some of those club shows
to turn into all-star jams featuring
many of Lukather's pals.

REEL MUSIC: UCLA Extension an-
nounces the offering of “Soundtrack
Mania: The Rise of the Motion Pic-
ture Soundtrack,” a November 12th
seminar on how the film and music
industries collaborate to generate
memorable soundtracks. Guest
speakers will includes top represen-
tatives from Paramount Pictures,
Warner Bros. Pictures, and Walt
Disney Studios. Becky Mancuso,
music supervisor for Footloose , will
head apanel discussion onthatfilm’s
music. The instructor will be Gaylon
Horton, one of the leading independ-
ent producers and music supervi-
sors—he’s worked on projects with
Michael Jackson, Paul McCartney,
Lionel Richie, the Police, and Bob
Dylan. The seminar fee is $95; call
{(213) 825-9064 for more info. B

~ MUSIC CONNECTION
Ten Years Ago...

Tidbits from the tattered
past of “Local Notes”

WHICH WAY YOU GOIN’, BILLY?
Billy Joel's recent Columbia Records
effort—the hot 52nd Street LP—has
sold over 2,000,000 units, bringing it
well over the triple platinum mark.
Congrats, Billy—you've come a long
way from Long Island!

LIGHTS OUT: Punker Sid Vicious,
who's living up to his name more and
more these days, was hospitalized
recently aftertrying to slash his wrists
with a broken fight bulb.

MAC MATES: If you don't think the
name PaulMcCariney carries weight,
check out the following names in at-
tendance at arecent Wings recording
session: Gary Brooker of Procol
Harum, David Gilmour of Pink Floyd,
Peter Townshend, Eric Clapton, and
all of Led Zeppelin.

HEAD THREADS: Barry Manilow and
José Feliciano share the honor of
Best Dressed Man in the World, ac-
cording to the prestigious Custom
Tailors Guild. Special mention aiso
goes to John Travolta, who's setting
the fashion world aflame with his black
underwear.

GAYLE FORCE: Loretta Lynn’s kid
sister, also known as Crystal Gayle,
is touring Japan. The singer's beauti-
ful long hair has to be the most sub-
stantial in show biz and her manager
says that keeping it conditioned is a
constant problem.

—|
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RANDY NEWMAN

PORTRAIT OF AN ARTIST

MC: How do you feel about your new album?
\ \\\ ' ¢ RN: Basically, I'm very happy with this record. There’s nothing much wrong, nothing Id be
~1 |1 \

embarrassed about.
L 2 MC: The recording industry is quite different from when you started. What do you think
about Eighties pop?
RN: It sounds pretty good. ! think things are sounding better than they ever have.
\\ MC: You mean technically?
‘ - RN: Yeah, the sound of it. Plus, there are some really great intros and fancy
' ¢ musicianship—great keyboard guys—guys who couldn’t have written it down
before, but with synths they’re able to do some great stuff. Sometimes a lot of
L digital stuff will bother me—things start to hurt. It sounds a little too inhuman
N 'S and there isnt much content. Although with some of those English synthe-
: sizer bands, those Public School types, there will be stuff where they’re
. & admitting to some human frailty. You know, where they don’t look so
¢ good or something. | don’t know if it’s real, but you hear things that
are good. | mean | always mistrust the fact that | would rather listen
* to “Where Did Our Love Go” or stuff even older than that—
L 3 oldies radio. | enjoy it more, but | think it’s just a function of
TS nostalgia or something. Not that it’s necessarily any better.
‘ MC:You have a loyal following, but listeners and critics
% ‘ seem to expect more from you. With certain artists,
; > especially new artists, if I find one or two great cuts
on their record, I'm satisfied. But when it comes
L 2 to your work, my standards are higher. . .
¢ RN: That’s what was pissing me off. That’s
what | told the Rolling Stone guy. | said,
- 2 “What if Springsteen had made this rec-
L 3 ord? What if he’d written “Four Eyes’”?

TS MC: Everybody would be raving
about it. . .

B . ‘ RN:He could’ve goneto heaven

Y A , : 'S without dying. From me, they

Chuck Philips . seem to expect all of this

i X2 L 2 other shit. Other charac-

b L 3 ters. Thisissu p;?osed to

obody writes music like ® miir:/esc;rrtw)ztgli Innrﬁ ng

Randy Newman. For two ‘ ‘ amiddle, andan

consecutive decades, inter- end. It seems

national rock critics have praised his 2 4 with other

work. Two of his nine solo albums L 3 people

scored big on Rolling Stone’s Top 100 ®
Rock & Roll Albums List. But, in Newman'’s
case, critical acclaim has rarely translated 2
into record sales. Except for the success of L 3
1979’s Little Criminals (it went gold), Newman’s *
album sales seldom exceed 250,000 units. Never-
theless, his record company (Warner Bros.) has stood ¢
by him for 20 years straight. L]

His latest Warner Bros. album, Land of Dreams, recently 'S
hitthe record stores. Overcoming a five-year bout with writer’s
block and two-and-a-half-year struggle with Epstein-Barr syn- 2
drome, the 44-year old Newman is back doing what he does best.
Enlisting the aid of a new cast of what he calls “untrustworthy -
narrators,” songs like “Roll With the Punches” and “I Want You To Hurt
Like | Do” address attitudes and values of America in the Eighties. This time L 2
out, Newman ventures into virgin territory, recounting a series of autobio-
graphical incidents from his early childhood. And surprisingly enough, Land of TS
Dreams even contains a conventional love song or two.

Meeting with me at his manager Peter Asher’s office, Newman talked about pop *
music in the Eighties, his place in the industry, and about his new album.
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they don’t expect it as much—which isn't
quite fair. Let them judge my stuff the way
they judge Sting’s record or Dylan’s or Spring-
steen’s. But | think you’re right. | don’t think
they do.
MC: What criteria do you use to judge your
own work?
RN: | don’t know, just what | feel about it. |
like “Dixie Flyer” very much. I’d say, well,
maybe | could have waited longer before get-
ting to the chorus. And | like “ Want You To
Hurt Like 1 Do” very much, but I think | could
have made the record sound a little classier.
But | like the song.
MC: What about “Falling In Love”?
RN: It's just an unusual type of song for me.
There was nothing conscious about it. 1 had it.
What interested me about it was sort of that
hypnotism kind ofthing. Like bein% unableto
think of a rhyme—having to say “lift” again,
with your arms and your eyes. | like that. Just
being too stupid to think of anything else that
your arms could do. In fact, I'd like to do it
again in a song—pass up the obvious rhymes,
like you’re a dumb guy doing the writing. It
just came out that way. It's a song | wasn’t
crazy about, but Lenny Waronker and Jeff
Lynne loved it. Everyone really liked the song
and wanted me to do it. It never felt finished
to me, but it turned out good.
MC: What didn’t you like about it?
RN: | like songs that say more. That’s just sort
of a straight love song in a way. There’s
something a little odd about it. It's just my
own personal bias, but I’d rather write some-
thing like “Dixie Flyer” or “I Want You To
Hurt” than a conventional sort of thing. Other
people can do that, and maybe better than |,
Butthe kind of stufithat 1 can do that s peticu-
tarly my own, most people can’t do that.
MC: Atthe end of “Falling in Love” where the
guy enters that dreamy part, where he’s
walking out into the Holy Land—is that sup-
posed to be making fun of songs like that or
is it straight forward?
RN: It's making fun of that. It's similar to
“Somebody spoke and | went into a dream
(The Beatles’ “A Day in the Life”). . .” where
they go “wo0000” and make sounds like that.
I like doing that. So it’s not really making fun
of songs that do that, but it’s like cheap dream
music. Like when you're in a movie and they
o into a flashback. They go “000000"—it’s
ike something | did in the song “Half A Man”
two albums ago.
MC: That was on the Born Again album. . .
RN: Yeah. Nothing off that album did any-
thing. The album was gone in a week.
MC: You did a parody of ELO (“Story of Rock
and Roll Band”) on that album. Now,eight
years later, Jeff Lynne (the leader of that
band) ends up producing cuts on your new
album.
RN: Yeah, he liked that song. Well, he didn‘t
at first, but then he liked that | made up all
their names and the big violin idea and all.
MC: You've had a few hits over the years, but
by and large, your albums aren’t big sellers.
You once said that your first album Randy
Newman sold only about 2,500 units.
RN: Probably a little more by now.
MC: I've read estimates that your normal
volume of sales runs around 300,000 units. Is
that accurate?
RN: That’s top end. The last one (Trouble in
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Paradise) did 200,000—maybe. Sail Away
and Good Old Boys are around three, maybe
a little more. And Little Criminals was about
five. It was over five. It went gold! But then it
had returns, and that makes it under gold by
now. So | guess maybe they’ll take the gold
record back. Born Again did something in
France and Germany, maybe a hundredthou-
sand total.

MC: You once said that you attribute your
lack of success to the fact that 90 percent of
pop music is traditional love lyrics and that
only 20 percent of your music is traditional
love lyrics. Your love songs may not be tra-
ditional, but you’ve written some of the best.
RN: I'm not so sure | write well about love.
You know “Marie” is good, but it’s another
persona. “Bad News From Home” isn‘t bad—
it’s got that guy working in the gas station.
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That one and “Same Girl” have some sort of
aT.V.movie feel to them. Like they’re both in
Mexico with Robert Altman—some sort of
bad, misbegotten theme music. “Same Girl”
is a bad sort of junkie. I like the harmony in it,
but | think next time | will write a love song
that [ really love. [ {oved “Emotional Girl,” but
it wasn’t really a love song because the guy
shouldn’t have been saying that stuff about
her. You know, telling somebody about how
his girlfriend turns on like a hurricane, or
whatever the hell I said. He was really a bad
guy. What i like about it is that we’re smarter
than the narrator. The narrator is telling us
something he shouldn’t be telling us in the
first place, which tells us a lot about him.
Saying that this girl had daddy taking care of
her, and then she met somebody who really

25 >

Shelly Rusten

Learn the technology of the professional recording studio
m Recording and Mixing @ MID| m Editing ® Signal Processing®
Console & Outboard Gear m Digital Systems & Internships
m Lifetime Placement Assistance &

I

ESTABLISHED 1969

800/544-2501

(NY. NJ, CT call 212/777-8550)

 Institute of Audio Research
* 64 University Place, Greenwich Village, New York, NY 10003

Licensed by NY State Dept. Education

Approved for Veterans Training

Financial aid for those who qualify

19




- The Marketing of

finest songwriters. He’s released a for-

midable body of work that ranks as one
of the best in all of music; his early Seventies’
one-two punch of 72 Songsand Sail Awayare
masterstrokes. His new releases generally
garneracclaim from peers and critics alike, as
a consensus of musical pundits polish up
their highest accolades in order to sing his
praises.

But, with the exception of his 1977 hit LP
Little Criminals, which contained the quirky
novelty song “Short People,” Randy New-
man has had a hard time translating that
praise into chart success—especially when
compared to the score of platinum-selling
musical mediocrities currently climbing the
charts who, in a perfect world, would not be
allowed to tune his piano. One look at the
chart performance of this bespectacled song-
writer’s last few solo albums tells the tale: his

| last LP release, 1983’s Trouble In Paradise,

| reached the unlofty position of #64; Born
Again(1979) stalled at #41. Only Little Crimi-
nals, buoyed by the #2 hit single Short People,
showed some real sales vigor, reaching #9 in
Billboard and earning him his only gold rec-
ord.

Though Newman has accumulated a loyal
core of tans, his moderate sales figures, and
the last album’s failure to even crack the Top
Forty, contradict the old axiom of cream
always rising to the top. It's something that
Reprise Records, the recently reactivated label

For twenty years he’s been one of our

Randy Newman

By Michael Amicone

where Newman started his career, would like
to see change (he switched to parent com-
pany Warner Bros. while Reprise was de-
funct). And judging from the genuine enthu-
siasm throughout the company for his bril-
liant new album Land of Dreams, the Warner/
Reprise promotion and marketing staff be-
lieves Newman has given them a record that
just might do the trick.

Reprise’s opening salvo is the single "It’s
Money That Matters,” a catchy, mid-tempo
rock song propelled by the fuzz-toned guitar
of Dire Strait’s Mark Knopfler, who also pro-
duced the track. “We heard this up, fun song
with a good rock & roll edge 10 it,” explains
Richard Fitzgerald, vice-president and direc-
torof promotion for Reprise, “and wethought,
what a great way to start off the project. So we
put together a CD Pro and went to AOR right
out of the box. We thought, this is a record
that album rock radio is gonna’ fall in love
with. Everything today—as far as going after
singles is concerned—is set-up. You've got to
create a great environment out there for radio
stations at the Top forty level to give you a
shot. They just can’t ear-pick everything
anymore. There’s too much product; there’s
too much competition. Playlists aretoo tight.”

At presstime, with the record already in the
Top Ten on both Billboard’s and Radio &
Records” AOR charts, and with top industry
tip sheets jumping on the Newman band-
wagon, it looks like Newman has a good shot
atsome Top Forty success. “Dave Sholin, one
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of the top reviewers at the Gavin Report, and
Bob Hamilton, who has a radio research
company, are just flipped out over this rec-
ord,” beams Fitzgerald. "And it’s not like they
were big cult fans of Randy Newman. They’re
locked in their Top Forty world and this is like
new music to them. They love this record,
and they’re so supportive in wanting to see
Randy break, because they love the music—
more so than they just think that Randy de-
serves it.”

Effective advertising is also an important
tool when trying to drum up consumer inter-
estinanew album. To reach what they feel is
Newman’s target audience, Reprise will be
placing ads in publications with decidedly
upscale demographics, such as Rolling Stone,
Musician, Premiere, and Spy. The ad repro-

“Top 40 radio...can’t
ear-pick everything
anymore. There’s too
much product; there’s
too much competition.
Playlists are too tight.”

—Richard Fitzgerald
VP/director of promotion
Reprise Records

duces the eye-catching, John Kosh-designed
album cover, featuring an old snapshot of
Newman as a small boy, dressed up in cow-
boy duds, with guns drawn on the camera
while showing off his best gunslinger eye
squint—an accurate representation of New-
man’s guarded pessimism if ever there was
one. Above the photograph reads the tag line:
“portrait of the songwriter as a young man,” a
reference 10 the semi-autobiographical na-
ture of a trio of songs from the album.

"The one thing really exciting about this
campaign isthat the graphics are so outstand-
ing,” says Laurie Burke, advertising coordina-
tor for Warner/Reprise. “It opened a lot of
doors for us as far as thinking of ideas for copy
lines and merchandising. It wasn’t your ordi-
nary album cover. It said a lot.”

Excellent critical response ( nothing new
for aNewman album and something Reprise
may use in future ads), has been pouring in
for Land of Dreams. But how important is a
critic’s pen to a record’s ultimate chart for-
tunes? “On some records, it may be all you
have to go on; in the case of Randy Newman,
it's been a long time staple in promoting
him,” states Adam Somers, senior vice-presi-
dent of creative services (graphic art, mer-
chandising and consumer advertising) and
someone who has worked on Newman proj-
ects since the early Seventies. “And the guy
waits five years to make a record. There’s
people who have entered the record-buying
market who have never heard of him. So
sometimes you need critical quotes to get
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Richard Fitzgerald

them interested.”

But even with all the proper promotional
pieces set in place: a good video, the right
tracks geared tothe right radio formats, excel-
lent reviews and clever promotional items
(Reprise will be sending out a money clip to
radio stations with “It's Money That Mat-
ters”), the Top Forty is still a tough nut to
crack. (Newman'’s last LP Trouble in Paradise
contained what sounded like a good single

candidate in ”I Love L.A.,” Newman's salute
tosunny Southern California; it received some
airplay and exposure, but no chart action).

“There are program directors and music
directors out there who are really into the
music. And then there are some who don't
allow themselves the flexibility to be into the
music,” relates Fitzgerald. “It’s just, ‘I’ve got
three slots this week and | need to fill them
with the three hottest records in the country.
It doesn’t make any difference what they
sound like. | don't care. I needto play the right
records for my radio station.” ”

To help wedge Newman into today’s noto-
riously tight playlists, Newman and Mark
Knoptler (one of the album’s four producers)
are doing promotional lunches across the
country forradio and retail, something Warner
Bros. also did with Bryan Ferry and Brian
Wilson. Fitzgerald explains: “What we do is
play the album for everyone, and then they
have the opportunity to meet Randy and
Mark and talk about the record. And it’s been
going over very well. I think that once you get
radio and retail people to meet Randy, and
get to know him a little bit, they leave with
more of a feeling that, ‘Hey, I want this record
to work.” ”

So will KHS-FM (an important Top Forty
radio station in an important market), play
Randy Newman alongside Whitney Houston
and George Michael? ”I hope so,” states
Fitzgerald. “I think it's a good record and |
know they played the heck outof 1 Love L.A/
So | know they can play Randy. It's not like,
‘We haven’t played Randy Newman in the
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Meodie Gimple

Adam Somers

last twelve years'...like some artists go up
against.”

If we can take the recent career resur-
gences of George Harrison and Paul Simon,
two veterans who revitalized their careers by
releasing their best and most praised work in
years, as an encouraging sign, then maybe
Land of Dreams will finally make Randy
Newman, one of the most unlikely of pop
stars, a bonafide chart contender. B
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"ENGLAND’S WORK

By Jesse Nash

uring their earliest beginnings, UB40’s
D name represented only their financial
plight. Comprising the group were
eightunemployed, youthful whites and blacks
of Jamaican descent who grew up in Birming-
ham, England, listening to their favorite reg-
gae groups. All were members of the UB40
Club (in England, when you are unemployed,
you are required o carry a UB40 card enti-
tling you to unemployment benefits). Inspired
by that common bond, UB40 was chosen as
the name of what would soon become one of
music’s new innovators.

Eight years since its formation, UB40 is
now recognized all over the world. Their
brand of reggae music has been appreciated
from Yugoslavia to Argentina to Singapore
and finally big time in the U.S. Their music is
a solid representation of working class val-
ues, as they often voice the subject, along
with other highly political issues of our time,
in the songs they write. The octet has even
made history by being the first free-world
band to play a full tour in Russia.

Following their four-year-old (vet current
Number One) single, “Red Red Wine,” UB40
has just released “Breakfast in Bed”—once
again teaming up with longtime cohort
Chrissie Hynde of the Pretenders. Group
members Robin Campbell and Jimmy Brown
took the time to speak with MC about their
band’s history and current U.S. success.

If You Have The Machine
We Got The Tape

MC: Is unemployment a persistent problem
in England?

RC: Sure it is. The reason we called ourselves
UB40 is because we all had the card (laughs).
It was a very neat club and we were all
members. We thought that would make a
great name for the band. It actually turned out
to be a stroke of marketing genius. | could lie
toyou andsaythat it was a calculated thought
and say “weren’t we smart,” but we actually
couldn't think of another name (Laughs).
MC: UB40 is quite a large band. How does
thataffect the group’s creative working rela-
tionship? What happens if there is a dis-
agreement between members? Let’s say six
guys agree and two don’t—what happens
then?

JB: (Smiling) The two guys lose! We have a
very democratic setup. We argue and then
we argue some more and fight and....

RC: (Interrupting) ...and then they do every-
thing | tell them to do! (Laughs).

JB: We take a vote and we live with whatever
the result is, basically.

MC: “King”/"Food For Thought” was the
first national Top Ten single that made it
without the backing of a major record com-
pany. How did the success of this record
affect the band?

. ! ’
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RC: Well, it shocked us, first of all, it was our
first-ever single. That was the point. It was the
first thing we had ever recorded.

JB: We literally recorded with a porta-studio.
In fact, the whole first album was recorded
with a porta-studio.

MC: Who do you think you are, the Beatles?
JB: Actually, that’s kind of what happened.
Wethought, “Yeah, we're gonna be big!” But
we didn’t consider that we should go to a 24-
track studio because we didnt have any
money. We recorded it as best we could,
released it, sold loads. It was a Top Five hit.
MC: There are so many artists out there who
can’t even make a dentin the music industry,
let alone the independent market. Compet-
ing with the majors can be an impossible task
as well. What do you think made the differ-
ence when it came down to UB40’s effort?
RC: Therighttune atthe right time. I mean, it’s
pure luck. There’s nothing clever about it.
We're not doing anything different than any-
body else. We just had the right record at the
right time and it worked.

MC: Who handled the distribution of that
first record?

IB: Spartan is the name of the distribution
company. They distributed most of the bigger
independent record companies at the time.
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MC: The song “King” appears to be a tribute
to the late Dr. Martin Luther King. What was
the inspiration in writing this song?

RC: Well, "King” was written about Martin
Luther King after seeing a television show on
the man. It was a very depressing show from
the point of view of what Martin Luther King
was saying and the fact that all these big
changes were supposed to have happened
and...like...nothing really changed. That’s
basically what the song is about.

MC: What are your feelings regarding the
Soviet Union? You were the first Western
rock group to do a full tour in Russia?

JB: We weren't the first to go there. Lots of
people have been there and played, butthese
concerts were generally for heads of state and
were by invitation only. You know, cocktail
party guests (smiles). Elton John went there
but he just stood at the piano without a band
and sang to a bunch of dignitaries. He never
really played to the people of Russia, to a
normal audience.

MC: How do you put on a rock show for a
bunch of stuffed-shirt politicians?

RC: That's what was great about UB40. We
played to the people. Something like 20,000
people. It was a real audience made up of real
people of the Soviet Union.

NG-CLASS HEROES

MC: Did you get a chance to walk around the
country to geta feel for Russia and its people?
JB: Yeah, we got a chance to walk around, but
we were very, very, very looked after (smiles).
Protected. Not that we wanted to be. We had
a problem talking to people cause any time
someone would come near us, some gentle-
man in a dark suit would say, “Don’t bother
them!”

MC: Tell me about the group’s relationship
with Chrissie Hynde.

RC: What do you want me to say about her?
MC: Well, you've just released your second
single with her—first with “I Got You, Babe,”
and now “Breakfast in Bed.” What is the
band’s relationship with her?

RC: Well, in that case, | gotta tell ya we're
gettin’ married (Smiles). No, just kiddin’.
You're notgoingto printthat, are you? Chrissie
sort of “discovered” us. She took us on our
first big tour when she had a Number One
single and album in the U K., and she invited
us to support her tour while we were still
unknown. While we were on that tour, we
released “King”/“Food For Thought.” That
catapaulted us to national attention. Chrissie
faunched us. That tour launched us. We've
stayed friends ever since then. Chrissie has
always been saying that we should do an-

’
]

other song together, so finally we met up on
the lasttour and did it. Actually, she said to Ali
Campbell, who sings lead vocals, “With your
voice and my looks, we'd make a great duo.”
(Laughs)

MC:1s UB40 a genuine reggae band or is the
group a combination of the tastes and styles
of all its members?

JB: We consider ourselves a genuine reggae
band. | mean, reggae is an accumulation of
styles anyway. But we're called a pop band
because we're played on the radio with people
like George Michael and Culture Club. Reg-
gae is pop music, but more so jamaican pop
music. Its biggest influence has always been
American R&B. Disco is pop. Rock is pop.
Reggae is pop. The major part of our musical
culture is reggae. We play reggae music.
We're a reggae band.

MC: Will success spoil UB40?

RC: We've got success and we want more
success. And we're sure as shit going to hold
on to it because we're working class people
who didn’t have anything. Now we're earn-
ingagood living—and why the hell shouldn’t
we? And why the hell shouldn’t we want to
earn even more? | mean, that’s what it’s all
about. If you're in a shitheap, you want to sit
on top of it—not underneath it, &

ANMIPEX

Everything Audio

Advancing with Technology

SAVE TIME AND MONEY ON TAPE AND ACCESSORIES

I

WE CARRY: :ULTIMEDIA CLEANING SUPPLIES <EDITING SUPPLIES
-ANALOG,DIGITAL & DAT TAPES
«U-MATIC,VHS & CARTS

*ALIGNMENT TAPES

*REELS & BOXES *DISKETTES

WE OFFER COMPETITIVE PRICES AND FREE LOCAL DELIVERY!!

k CALL US AT: (818)953-9938 OR (213)276-1414 )

AGFA

MUSIC CONNECTION, OCTOBER 31—NOVEMBER 13, 1988

23




v

o ;\" %
/4

".lﬂ
182

- ” |

By Chuck Philips

ver the course of his career, James

Brown has practically written the

book on soul music. The matchless
power of his singing and dancing, combined
with the inventive genius of his composi-
tional vision, have helped define the rhyth-
mic pulse of international pop music for over
30 years. Soul, rap, funk, hiphop, fusion,
rock—jJames Brown'’s syncopated signature
is everywhere. Many of pop music’s biggest
stars cite the “Godfather of Soul” as a major
influence ontheirwork. Artists such as Prince,
David Byrne, Michael Jackson, Bruce Spring-
steen, and Terence Trent D’Arby have all
paid homage to his stature.

Although he has been cutting million-sell-
ing hit records since 1956, James Brown is far
from anoldies act. As amatter of fact, he is the
only Rock & Roll Hall of Fame inductee
whose music still tops the charts. Two years
ago he won a Grammy for his hit single
“Living in America.” This past summer “I'm
Real” (the first single release off his current
Scotti Brothers LP I'm Real with Full Force)

reached Number Two on Billboard’s R&B
singles chart. Brown’s new sound, a nasty
concoction of fatback electronic drums, skin-
tight harmonies, and MIDI horn charts, can
presently be heard on “Static,” (formerly
charted at Number Five on Billboard’s Club
Playlist). Between legs of a European tour,
Brown found time to speak with Music Con-
nection via telephone from Augusta, Geor-
gia.

MC: How did you get together with Full
Force for this current project?

JB: It was something they wanted to do long
ago, and | was very glad to do it with them.
They approached my record company about
it. We started out with a song | took in called
“It's Your Money”—a song | had already
cut—and they got the feel from that record. It
was my old stuff, but they laid down a lot of
tracks and re-did it to make it jive with the rap
thing—to show that Mr. James Brown was 20
years ahead of his time.

MC: Over the years, you’ve always had such

vl JANGEROUS,

Specializing in
Dance, Techno
Pop, and New

great bands, and on most of your hits you
recorded them live in the studio. How does
it feel to record now with drum machines
and synthesizers?

JB: I'm going back to my own thing. | dont
enjoy what I'm doing. | do it because | want
to help everybody out, but I've got to get back
to my own thing.

MC: So you prefer working with a live band
in the studio?

JB: That's right. I'm going back to that. I'm
going back to alot ofthings | didn’t complete.
MC: 1 was wondering how you felt about
rappers like Eric B. and Kool Moe Dee digi-
tally sampling your licks?

JB: Almostevery rap song has James Brown in
it, but the Godfather’s got enough to spare. |
just hope that they give 50 percent of the
publishing to my record company. Then we
can all be happy going to the bank.

MC: So you feel you should be receiving
royalties?

JB: Oh, yes.

MC: Are you going to approach that legally?
JB: | think the record company is going to do
that. Buti’'m not angry with them. | appreciate
it.

MC: Over the last 30 years, you’ve invented
a great deal of the current pop music vo-
cabulary. . .

JB: My things can’t be duplicated. They can
all be imitated, but they can never be dupli-
cated. The reason nobody has ever caught up
with me is because I have so many different
formats. You never know where I’'m coming
from next.

MC: The rhythmic thing is what’s most fasci-
nating; the way you compose and arrange
things. How did you go about developing
your concept of rhythm?

JB: It was something that kind of came to me
through God. | knew about jazz and | knew
about gospel. I put all that together with the
voices and the horns. | was hearing every-
thing, even the guitars, like they were drums.
t was using what we call a “rhythm hold.” A
rhythm hold is exemplified by an established
lick that helps make everything come to-
gether like one whole piece of music. First
you get the drums and the bass—they estab-
lish it. Then you get your melody line. After
we establish the rhythm, then | give them all
their different parts. They could neverdo iton
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comes from me.

MC: Probably my all-time favorite jJames
Brown song is “1 Got the Feeling.” Could you
give me an idea of how you went about
composing that song?

JB: It was kind of a reverse of what | was
doing; it was kind of a withdrawal. | was
always pushing the music ahead, but on that
particular song | pulled back. And it made it
happen real good. (Singing) Dom dom deep
bop deenollop botteldomp deep bop dah dah
dah ding! You know it was good.

MC: A lot of singers’ vocal powers have
diminished over time, yet your voice is still
intact. How have you preserved your voice
so well?

JB: | believe in God and | do the right things
and 1 stay clean. And | don’t use any hard
drugs. They try to put thingson me, but i don't
do hard drugs.

MC:So you think God has played a great part
in your creativity?

JB: He played all the parts. | was just a
messenger. I'm just doing God’s will and
keeping people together and making them
happy—like the ministers do in church. |
think God has smiled on me.

MC: Do you listen to gospel music nowa-
days?

JB: 1 listen to Al Green, the Williams Brothers,
the Nightingales, the Mighty Clouds—I even
like some of the more recent things. | like the
good, heavy ones.

MC: A lot of artists imitate your music these
days. What do you think of pop music in the
Eighties? How do you like it?

JB: | feel good! A lot of different people are
doing alot of good things out there.

MC: What do you think of Prince?

JB: Prince is good. | think Prince is like James
Brown about 25 years back. He's a little
risqué and he shouldn't be. I think he emu-
lates James Brown. He knows what he wants
to do and he’s got the talent, but he’s got to
stop being so vulgar. He's got to stay clean.
MC: What about Talking Heads?

<« 19 Randy Newman

hurt her, of course, and now he’s just doing
the same sort of thing—because he’s not right
for her either. | love that type of stuff.

MC: But the music is so pretty too. You've
got that lush melody going and as listeners,
we like the guy. We start warming up to the
guy, even though he’s a jerk.

RN: | don’t know if people notice that he's a
jerk. 1 do. He shouldn’t be telling us that
information. Not at all.

MC: The new album contains some autobio-
graphical stuff, loosely based on some of
your early childhood experiences. | don't
think I’ve ever heard a song like "Four Eyes.”
RN: Good first day of school, isn’t it?

MC: Terrifying—that line about the shoe-
laces, Can you tie them yourself?

RN: Yeah (laughing). With that spooky music.
Oo000! It's like the kid wakes up and it’s still
dark and he says to the father “What are you
talking about?” Like he doesn’t know the
meaning of the word work. | worked hard on
that song. | think it's successful.

MC: The song is like a movie. It’s very visual.

MUSIC CONNECTION, OCTOBER 31—NOVEMBER 13, 1988

]B: Talking Heads have got some great stuff
and they know where they’re going. They did
take some of my guitar ideas.

MC: How about Michael jackson?

JB: Michael Jackson is having some problems
because he should have never changed his
face. He should have remained the natural
nice-looking cat he was, and not disinherited
the likeness of his mother and daddy.

MC: Do you like his music?

JB: | love Michael, period.

MC: What about Miles Davis’ new stuff?
JB: Miles Davis is a master. He loves James
Brown’s rhythms and he’s figured out a way
to do different things with them. But | think
Full Force said it all when they said nobody
out there can do the things | have. You know
who I'm really fond of—Dan Hartman—I
think he’s unbelievable. He has soul but they
won't let him do what he wants to do.

It drives the listener right into that scared,
screwed-up part of your imagination. . .
RN: Yeah. That's what the music is like. |
always try to get itto where you can see them.
| can see "Red Bandana” well. | can see that

“It’s like we’re becoming
old crocks . . . People ask
me what I think of some
piece of music and I'll say
it’s too loud. What kind of
comment is that?. . . ”

sort of a guy with a screw loose, a little bit.
He’s back home and it’s cold and there’s his
mother and she’s sort of rotten and his
girlfiend’s in this bar and it’s all just kind of
bad.

Nel Israelson

MC:What did you think of Weird Al Yankovic
doing “Living With a Hernia”? Did you think
it was funny?
JB: | don't think it was that funny. He was
trying to be a little funny, but | don't think it
was well taken. I think it was a little bit out of
sync with what it should have been.
MC: 1 heard an Eddie Murphy routine regard-
ing your lyrics once. What do you think of his
routine about you?
JB: | think it would be great if it wasn't so
risqué. It should never be so risqué. It should
be something that young kids could identify
with around their moms and dads.
MC: How do you feel about race relations
and civil rights in the Eighties?
JB: | think it's slipping back because we've
allowed itto slip back. We need itto continue
onward.
MC: You helped calm racial tensions on a
number of occasions during the Sixties. . .
JB: 'd do it again if it comes to that. | think
those things have to be worked on.
MC: Years ago | read that a movie was being
prepared about your life. What ever became
of that project?
JB: They wanted to make it, but the thing just
went on and on. Really, it would take ten
moviestotell my story. So I'm justgoing
to keep telling it in
bits and pieces
myself and try
to keep young
people like you
interested. M

(Editor's Note): Shortly after this interview
took place, James Brown was arrested on two
separate occasions. According to a recent
Associated Press report, he was taken into
custody for allegedly brandishing a weapon,
and also for suspicion of driving under the
influence. Citing Brown’s recentmarital prob-
lems and post-surgical complications, AP
quoted his lawyer as saying that Brown will
soon undergo treatment for drug abuse.
MC: Your singing is better than ever on this
record.

RN: Way better. The voice is out front more
onthisone. I think with Lenny and Russ [War-
onker and Titelman, Newman'’s former pro-
ducers] and me in there, they always took me
atmy own evaluation. Whereas thistime out,
Knopfler would say, "What do you mean
your voice istoo loud?” and I'd say “Let’s just
take it down a little bit.” He'd bring the voice
up and take his guitar down.

MC: A lot of popular music relies on a big
backbeat to drive it home. Is there any rea-
son you seldom venture into that territory?
RN: No reason. Everything 1 do is predicated
on serving the song, so | don't think of that
first-off. If | wrote on synthesizers, which is
something | should try doing occasionally, it
might come out differently. You make differ-
ent choices. Henley and Simon do the tracks
and then write it. It seems amazing, but they
do it. In that way, you can do things musically
that you want . . . maybe. They’re musicians
first. They are. So if | did that, it might come
out differently. 1 could do it. | could think of
words under those circumstances, | think. l
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what they thought of Jetboy's future in this

business, you'd most probably get an answer
which paralleled the brightness of one of this
year's hot, sunny days. Ask someone today and
you'li probably get a blank stare followed by, “Are
those guys still around?”

Well, when the band's long-awaited, aimost
forgotten debut album, Feel the Shake, was re-
leased this month on MCA Records, Jetboy went
about recovering the momentum they'd lost last
year when they were caught in a frustrating ca-
reer holding pattern that, amazingly enough, didn’t
seriously dampen the fire of the band.

I'm sitting in the offices of the band’s publicist,
joined by all five members of the San Francisco-
based group. The band is watching a videotape of
James Brown with a sense of admiration, awe,
and respect that you'd hardly expect from a band
of their age and genre. We decide to roll the clock

I f you were to ask someone about a year ago

al s

L
By Tom Farrell

back to the time when things were just starting to
take off for the band...

"Wewere preparing to re-locateto L.A., against
our will, because we knew that things were start-
ing to happen and we were probably going to get
signed,” says Fernie Rod, the band’s diminutive
guitarist. “If it was up to us, we would have stayed
inSan Francisco," says lead vocalist Mickey Finn,
his trademark mohawk neatly tucked away under
his hat, “but this is where all the things are.” The
band was a top drawing attraction on the club
scene, playing and headlining all the local ven-
ues. Having done ail they could do, it was just a
matter of time before Jetboy was to be snatched
up by a major label.

Near the end of 1986, Jetboy was signed by
Elektra Records, and things started to roll. “They
treated us great at first, they treated us like a first
rate project, and not like something that they had
taken a chance on.” says Mickey Finn. “We gotthe

Jim Shea

red carpet treatment. Little did we know..." he
sighs. Guitarist Fernie Rod didn't feel that Elektra
was fully behind them. "Well, at first | did, but
before things got really bad, we started to sense
that something was wrong. They gave us the
runaround on a lot of things with the album.”

The album, which was produced at the Record
Plant by veteran producer Tom Aliom (known for
his work with Black Sabbath and Judas Priest),
was done on a budget of over $150,000, accord-
ing to guitarist Fernie Rod, who says, “It was
money well spent. We went to a great studio,
worked with agreat producer and did exactly what
we wanted to and didn't get any interference...”
"And we came out with a great album,” finished
guitarist Billy Rowe.

“And then, the music business reared its ugly
head,” says Rod. The album was finished in July
of 1987 and slated for release soon after. “Every-
thing takes a long time,” continues Rod. “People
have got to understand that. Nothing is done in a
day ortwo. You gotta OK this, OK that. You gotta
have 17 different signatures just to go to the bath-
room.”

But the smooth and steady sailing was going a
bit too slow, and there was too much feet-drag-
ging, notes the band. Rod continues, “We wenton
holiday up north for a couple of weeks, and we
were under the assumption that we were going to
return and release the record in January of 1988."
There were alot of delays, and the band's morale
was beginning to sag slightly. Drummer Ron
Tostenson recalls, "l was always excited about it.
It was a bummer that sometimes the album got
pushed back and we had to wait until after the
holidays. But finally, on January 11th, to be pre-
cise (| remember because it was my birthday), |
got the phone calil that we had been dropped.”

Jetboy says the problems started “when we
found out thatour A&R guy got fired,” recalls Rod.
“Then they dropped the Pandoras. We thought,
‘they’re not going to fuck around with us. Our
album’s already done, and we've got a release
date.’ But when we got back, they lowered the
boom.” What seemed to frustrate Jetboy even
more was that Elekira had kept them in the dark
aboutbeing dropped. Additionally, it was Jetboy's
manager, Bridgette Wright, who notified the band
about their dismissal. Even at that point in time,
Elektra was vague about the details—and that
was even more disheartening to the band. Fernie
Rod recalls, “None of them had the balls to do it.
Our manager called us. We were never even
called in. We have a couple of vague reasons (as
to why we were dropped), but we didn't care.
Once they said, ‘You're dropped.’ we said, ‘Fine.
Fuck it. Now let's go look for another label.’ We
didn't sit there and dwell on it."

Another complication in Jetboy’s tale of woe
was the ejection of bassist Todd Crew. His exces-
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sive indulgence in drugs and alcohol had escal-
lated into a problem that Jetboy could no longer
tolerate. Billy Rowe, Jetboy's other guitarist leans
forward and sighs, “We wanted to help him. We all
cared about him and loved him and were best
friends with him, but we just didn't have any more
time. We were getting ready to do the record and
he was falling down on his face in the middle of re-
hearsal. We had to fire him.”

Mickey Finnrecalls the events leadingtoCrew's
dismissal and the band hiring Sam Yaffa. “His
main problem was drinking, but he'd do anything
you'd put in front of his face—to put it in nicer
terms. He couldn’t play when he was so fucked
up!” continues Finn. “Then we got Sam Yaffa in
the band and did the record. Going from aguy who
would fall on his face in the middle of songs in re-
hearsal, to aguy whois anincredible bassplayer. ..it
was like night and day. In a week, he (Yaffa) had
all the songs down to a tee.”

Todd Crew went on to became a roadie for
Guns N' Roses, and in events still shrouded in
mystery, died a few months later of an overdose
while with the band in New York. Tempers were
fueled, and many felt that Guns N' Roses' well-
known partying habits contributed to the events of
Crew's death. Guns N’ Roses’ guitarist Slash, in
particular, had some rather unsavory remarks
about Jetboy and their dismissal of Crew, saying
that they had fired him for ‘being himself, among
other things. As if the death of their friend wasn't
bad enough, Jetboy now had to contend with
some rather unnecessary and ugly band rivalry.
Bassist Sam Yaffa recalls, “| had some friends of
mine in London that called me up and said, ‘Hey,
|just saw Guns N' Roses last night and they were
slagging you off between every song." ! just think
it's very fucking immature. There might have been
alot of anger and guilt on their part, too, and that's
where | think the reaction was. But that's all in the

past. It was over a year ago, and we're best of
friends now."” Finn chimes in, “Guns N’ Roses laid
things to rest when they came back to L.A. and
played the Cathouse. | think it was a situation that
was outof hand, but it's over now. Let the guy rest
inpeace. We all miss him, butthat'sin our past. it's
over now.”

Lynn McAfee

Jetboy’s Mickey Finn

With the death of Crew behind them, the band
set out to find a replacement. They did so with
Yaffa, former bassist for Hanoi Rocks, a Finnish
band that has had a substantial influence on the
L.A. band scene for the last five years. Yaffa was
quite a catch for Jetboy and an added shot in the
arm for the band's publicity and following. Yaffa
had been contacted by Jetboy after finishing a
brief project with ex-New York Dolls guitarist
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Johnny Thunders. He was enthused about the
band's material and decided to join. Yaffa recalls
trying to get Jetboy's engines restarted after the
drop. “We started doing showcases and inviting
record company people down to see us. We
worked our butts off for half a year and attracted
record company attention—which isn't the easi-
est thing to do after you've been dropped.” The
band’s morale remained relatively undaunted, as
Yaffarecalls, "Wehave astrong beliefin ourband.
When you believe in the stuff that you do, it's that
much easier.”

Rod recalls the new challenges that faced
Jetboy. "It took a lot of time. You first have to get
label interest. Then you gotta do all that ne-
gotiating. There are hundreds of things involved.”
The band attracted the attention of a few labels,
but it was MCA thatis now the proud bearer of Jet-
boy's standard. Yaffa recalls, “MCA was the most
interested and stuck with us for the longest time.
They came to every single showcase.” Finn en-
thusiastically remembers. “You want to go where
the buzz is. At MCA, everyone was really excited
about us. We did this one show at the Whisky and
there must have been twenty different MCA people
there. It was great.

The band was technically signed to MCA Rec-
ords in June of 1988. Since then, their new label
has been hard at work getting the world ready for
Jetboy. With some new photos and a new song,
“Make Some Noise,” produced by Ric Browde,
and recently added to their album, MCA Records
released Feel the Snake on October 3rd. The al-
bum s packed with ten hard rock tunes steepedin
the Seventies influences of such heavyweights as
AC/DC, but with a thin coat of polish designed to
make the material listener-accessible. The band's
video for the title track was recently added to
MTV's rotation, and, after a lot of hard times,
Jetboy will finally be let loose on the world. W

Not a Garage or House!

A PRESENT TIME
4 A RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood

604 E.-NS10’s-Auratone
Lexicon Digital Reverb
Ursa Major 8X32
Lexicon Prime Time
Aphex Aural Exciter

SFUJ]:) This is a jrce SeTLICY Zamazrl?)s;)’g Qo-rl‘)e.%sser
3 = inn ¢- -Prophet
Refurral 818-508-8828

Survics 213-858-1140

MCt w/ Autolocator & VSO
Ampex 440B 30 & 15 ips 2 Track

Pitch Transposer — Steinway Grand

Open 24 Hours (818) 762-5474

24.TRACK $35/HR
5 HR. BLOCK $32/HR
16-TRACK (2”) $30/HR
5 HR. BLOCK $27/HR
8TRACK (%2") $27/HR
8TRACK (1") $30/HR
5 HR. BLOCK $27/HR

Experienced Engineer Inch.

Cash Only

WORD OF MOUTH

That’s where we get most of our clients, and they include
Warner Brothers, CBS Records, WEA, Disney, and more.
We've recently recorded and mixed 13 pieces of music for
Mark Mothersbaugh (DEVO) for the Amnesty Interna-
tional Tour video. “Pride & Joy,” written and recorded
here can be heard in the current box office smash “Night-
mare on Elm Street 4.” Take advantage of our sound...

24 TRACKS © FULL-BLOWN MIDI SYSTEM @ EXCELLENT ENGINEERING
Rates from $45 per hour

Lucgs

(818) 845-1700

o ®
mirror-image
CASSETTE COPIES
“As clear and brilliant as the master...”

from your VHS or
BETA master.
(New service!)

guality cassette
uplication from
your master.

20% 25% FREE*
OFF OFF VHS/PCM-1
AUDIO VIDEO DIGITAL
Real time top VHS duplication Running master

library service.
Call for more
Information

(*With this ad. Above specials thru Nov. 30. 1988)
7315 Sunset Blvd., Hollywood

(213) 876-1666

FREE PARKING
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| KIVARECORDING STUDIOS: This

! By Jim Maloney

=

*
VU Readings
PRIME TRACK STUDIO: This North
Hollywood studio hosted the Orange
County group AMX in recording for
Shelnick Production Co. Danny
Tarsha produced and engineered
five songs—"Crazy,”"Don’'tLook Into
the Future,” “Flight 545," "The Only
One,"” and “Living In the City.”
THE ENTERPRISE: The Burbank
complex recently welcomed Winnie
the Pooh and friends to track some
theme music for an upcoming Walt
Disney Productions TV series. Andy
Hill and Steve Nelson were the pro-
ducers; Joel Stoner and Fred Kelly
engineered. . . .Performer/producer
Don Harris was in tracking and mix-
ing his forthcoming Sonic Atmos-
pheres release,Vanishing Point.
Engineer Gary Chase utilized one of
the studio's three full-blown Syn-
clavier Systems for this fully-digital
system. .. .Metal men Dokken, fresh
from the Monsters of Rocktour, came
in to mix their upcoming Elektra
release,Live. Michael Wagner pro-
duced and engineered the project.

{

LIVE LENNON

Cinemax/HBO is presenting never-before-seen
footage of John Lennon debuting the first incar-
nation of the Plastic Ono Band at the 1969
“Live Peace in Toronto” concert as an exclu-
sive Cinemax Vintage Performances special,
John Lennon, running throughout October.
The concert marked Lennon’s first per-
formance for a live audience since the
Beatles’ last concert at San Fran-
cisco’s Candlestick Park in August
of 1966. Here, Lennon (looking

more like the model for the

bogus Shroud of Turin than a
walrus) leads a band that
consisted of Yoko Ono,
Eric Clapton, Klaus
Voorman, and Alan
White through such
numbers as “Cold
Turkey,” the
Beatles’ “Yer
Blues,” and the

oldies "“Blue
Suvede
Shoes,”
| “Dizzy Miss
Lizzy,” and
“Money.”

—
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Memphis facility recently welcomed

blues legend Albert King and his |

famous guitar, Lucy, for tracking and
overdubbing on a new album proj-
ect. Session players included Jim
“Dixie Fried" Dickinson and Bobby
Whitlock on keyboards, Tony Tho-
mas on synthesizer, David Cochran
on bass, Melvin Robinson on drums,
and horn men Andrew Love, Ben
Cauley, and Jim Spake. Dickinson
and Danny Green are co-producing;
Pat Taylor and Danny Jones are

behind the board. . . .Speaking of |

Whitlock (noted for his classic work
with Derek and the Dominoes, De-
laney & Bonnie, and Leon Russell),
Bobby has returned to the Memphis
music scene in a big way. He's been
in doing overdubs and rough mixes

for an upcoming album with engi- |

neer Danny Jones. . . .Billy and the
Who Dogs were in recording demos
of four of their original songs with
producer Dickinson and engineer
MatthewKisha. .. .Jason D.Williams
has been laying basic tracks for his
RCA debut with label staff producer
Mark Wright and engineer Warren
Peterson. .. .Warner Bros. Pictures
is in working on the soundtrack for
the in-the-works Jerry Lee Lewis
movie, Great Balls of Fire, starring
Dennis Quaid. T Bone Burnett is
producing. .. .Joe Walshisin cutting
tracks with engineer Pat Taylor for
anall-instrumental LP for |.R.S. Rec-
ords’ No Speak label. . . .Norbert
Putnam s in producing the Memphis
Horns, and the sessions have in-
cluded guest spots by Jimi Jamison
and Whitlock.

LIVE OAK PRODUCTIONS: Bas-
sist Curtis Ohlson has been in re-
cording and mixing his second al-
bum for Enigma/Capitol, to be re-

' RANGER DANGER

L i
| MCA recording artists Night Ranger enjoy the company

[ ——

(o}

actress Morgan Fairchild on the set of their new video “I Did It
For Love.” Fairchild made a brief--but no doubt memorable—

cameo appearance.

leased on the Intima label in early
1989. Ohlson and engineer Jim
Gardiner co-produced the tracks,
which included Marc Russo and
William Kennedy of the Yellow Jack-
ets. . . .Laurence Rosenthal, this
year's Emmy winner for Best Musi-
cal Composition for a Miniseries,
was in laying down the soundtrack
for a Telecom Entertainment
production, In the Line of Duty: The

FBI Murders.
SKIP SAYLOR RECORDING:
Warner Bros. artist Morris Day is in
mixing a new single with producer
Michael Moore. Fred Howard and
Pat MacDougall are fondling the
faders. . . .Geffen Records artist
Chris Williams is in mix-
ing his new LP with
producer Dennis
Matkosky and en-
gineer Tommy
Vicari. Mix
mogul Chris Lord-
Alge is in with
producer Bob
Spencer, mixing
Angel City's new
single for Chrys-
alis Records. . .
.Laylah Hatha-
way, daugh-
ter of the

A

Donny Hathaway, is in mixing her
new Virgin single with producer Gary
Taylor and engineer Fil Brown.

SUNSETSOUND FACTORY:Music
producer Curt Sobel and engineer

Robert Matheu

Bob Schaperrecently worked onthe |
just-released Twentieth Century Fox |
movie Alien Nation . .. CBSrecord- |

ing artists Hiroshima are in complet-
ing their new self-produced LP with
engineer Don Murray. . . .Geffen
artist Peter Case is in working on his
long-anticipated second solo album.
Larry Hirsch, Steven Soles, and Case
are producing; Hirsch is comman-
deering the console. . . .Engineer
Biff Dawes mixed down a Moody
Blues concert for radio’'s Westwood
One. . . .Producer Mitchell Froom
was in recording the soundtrack for
Steiner Films' new movie Caligari.
Tchad Blake was the board boss. . .
Trevor Veitch produced a
commercial for Yamaha
Japan with artist Miss
Yamani and
engineer Tony
D’Amico.

\I LARRABEE
J SOUND: Reggie

and Vincent Cal-
loway produced

the new Sharp al-
bum for Elektra Rec-
ords. The first single will
be “Playboy"; Keith Co-
hen did the mix. . . .El De-
barge's 12" of “Real Love"
was mixed by Taavi Mote
for Motown Records. .. .The
dynamic duo of Keith Cohen
and Steve Beltran are at it
again. They're mixing three
songs for Alexander O'Neal’s
new CBS record—"Innocent,”
“How Can | Make You Love Me?,”

Lady."

and “You Were Meant to Be My
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; New TOYS /Burry RUDOL;’H

JBL/UREI Model 7110 Limiter/Compressor

As the heir apparent to a long line of
successful UREI limiter/compressors such
asthe LA-2,LA-3 & 4, and the 1176LN peak
limiter, the new JBL/UREI Model 7110 lim-
iter/compressor has quite a legacy to up-
hold. The URE! limiter (in one or more
incarnation) is virtually endemic to every
recording studio you'd like to step into. So it
was with great anticipation that | tried this
brand new, single channel, one rack, space

| unit.

Perhaps the most unique feature of the
7110is the twodetectors usedto sense both
the average and peak audio signal levels.
This means that the unit can function as a

| compressor in much the same way that the

famous LA-2 leveling amp does, but also
react quickly to sudden, violent audio peaks
in the same manner that the UREI 1176LN
peak limiter will. The two detectors generate
separate DC control voltages that are
summed and sent to a VCA {voltage con-
trolled amplifier) which changes the gain of
the audio signal.

The VCAis new to URE! limiters, but the
7110 retains the “soft knee" compression
action popular with all UREI kmiters. This
non-linear compression ratio reduces the

| initial effect of the limiting action and makes

the limiter less obtrusive—even with fast
attack time settings because it is acting
more like our own ears hear sound.
Starting from the left side of the 7110, the
Link switch enables one or more 7110's to

| “track” or limit together for proper stereo

imaging or for stereo broadcasting. The

| Threshold control sets the average input

level at which gain reduction (compression)
commences. Either balanced orunbalanced
lines will be accepted since the input circuit
consists of a balanced, differential amplifier.
The next knob is called Detector because it
adjusts the peak detector threshold from
0db to 20db above the average detector
threshold level. So | consider it a second
threshold control for the peak detector only.
Gotthat? The Attack control sets the attack
time of the average detector from 1 MS

| (millisecond) to 50 MS. The peak detector

attack time is fixed at less than 100 micro-
seconds. The Release control varies the
release time from 50 MS to two whole sec-
onds for 10db of gain recovery. The Ratio
knob changes compression ratio from 1.5 to
1 toall the way to infinity to 1 ratio. Compres-
sion ratio means the relationship or ratio
between achange ofinputsignaltoachange
of output signal. The Output knob varies the

| output of the 7110 from -20db to +20db.

Between the threshold and detector
knobs lies the engineer's panic button, Auto.
The auto switch disables the front panel
attack, release, ratio, and detector controls
and replaces them with factory presets that
were chosen to sound good over a wide

range of different program material. The
auto switch also connects a program-de-
pendentrelease circuitthat follows the needs
of aparticularprogram put throughthe 7110.
Auto is a quick method to get quick control
without compromising the audio quality that
can happen with hastily set limiter controls.

For monitoring, the 7110 uses two16-
segment LED displays. The display on the
left indicates gain reductionin db’s while the
other LED tree will show either output or
input levels.

Finally, the unit has a time delay circuit
that keeps the input connected to the output
jacks when power is off, and then delays
connecting the limiter circuit for a few sec-
onds when power is switched on to insure
that the internal circuits are stabilized. Also,
all the controls are set up so that if they are
all turned to a 12 o'clock position, you will
have a good starting point to go from when
first using the unit. Pretty nice!

How does it sound? “Invisible” would be
the best way to describe the "sound” of the
7110. Itried the unit on several audio sources
both live and pre-recorded and found no
change in audio quality other than the actual
gain compression | had dialed in.

On vocals, the 7110 performs well—
especially on difficult recording singers who,
for reasons of bad mic technique, rangy
melodies, or carefree dynamics, sometimes
give us engineers gray hairs. It would be a
good idea to learn the limiter a little bit on a
pre-recorded vocal track before putting your
singer through the “getting a level" routine
because the 7110 has so many options to
consider, you may want to relearn some of

the consequences of precision controf over |

attack, release, and ratio settings.

This precision control opens up some
interesting tonal (that's right—tonal) shap-
ing possibilities by way of exireme attack
and release settings on instruments like a
bass synth or a snare drum. | found that, on
drums, you could not only get the popular
“pop” attack sound, but many other types of
dynamic stressing tricks not possible with
limiters in this price range.

With the pleasing transparency of the
7110, | really never heard any bad sound
come out of it other than when | had it so
screwed around and jacked up that | should
have had my engineer's pilot license re-
voked. If | had to make any critical comment
it would be only that | wished the detector,
attack, and release controls were calibrated
on the front panel and that there should be
a bypass button. The two “nits” are pretty
minor considering all the great things about
this limiter. Il take two, please.

The JBUUREI 7110 limiter/compressor |

sells for $475 retail. For more information,
contract JBL Professional, 8500 Balboa
Blvd., Northridge, CA 91329 (818)893-8411
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SPACIOUS
CONTROL
ROOM

CHAMELEON RECORDING STUDIOS (818) 361.9232 KA Danine

"“The Valley's best kept secret’’

RECDRDING
* Trident Series 80
* 56 inputs, 24 Buss

+ Spacious 525 sq. ft. con-
trol room w/MIDI produc-

tion station
* 1320 sq. ft. live room
RECDRDERS
* MTR 90-i
« Otarl MX-80 24 track
¢ Otarl MTR-12 1/2"
mastering
48 track capabiiity
REVERBS
* Lexicon 480 Digital
reverb/sampler
s Lexicon 224 & PCM 70
* Live chamber
MICS
¢ AKG * Sennhauser
¢ Shure * Neumann

Yamaha 9 ft. concert grand w/MIDI included at no extra charge!

MDNITORS

* TAD System w/
Perreaux amplification

* Tannoy ‘‘Little Golds™

* Yamaha NS10M

DUTBOARD GEAR

¢ Extensive array of signal

processors

Drawmer dual gates (8 units)

TC2290 digital delay sampler

Lexicon delays, dbx & Urei

limiters

* Nakamichi real time cassette
duplication

* Major label credits!

» Huge live room for the best drum
sound anywhere!

* Multiple ISO booths—greal for
tracking live rhythm sections!

» Large on site sound stage available

Complete courses in
Record Engineering,
Disc Mastering and
Video Production
taught in Profes-
sional 24 Track
Recording Studios
and Color Video
Production Center
FREE SEMINAR
INCLUDING
STUDIOS TOUR

ENGINEERING
|

SOUND MASTER

JOB PLACEMENT
ASSISTANCE UPON
GRADUATION

¢

FOR FREE BROCHURE &
SEMINAR INFORMATION

CALL (213) 650-8000

RECORDING ENGINEER ©f write Sound Master
SCHOOLS 10747 Magnolia Blvd.

Audio/Video Institute

N. Hollywood, CA 91601
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Meviews

Neal Preston

Jimmy Page: Rock’s ultimate guitarist.

Jimmy Page
Rock City Angels

The Forum
 Los Angeles

Uncovering the myth of Jimmy
Page is far more difficult than unrav-
eling his music. The records are
more than well known, and the con-
certs—whether with the Yardbirds,
Led Zeppelin, the Firm, or his new
band—are basically stripped-down
recreations of those records, bare-
boned vocals, bass and drums,
supporting Page's eloquent guitar
playing.

There's something about the
guy—call it charisma, call it mysti-
cism, call it a universal appreciation
of timeless rock, call it a mass evil
spellwe’ve allbeenunder since Page
sold his soul, whatever. Few rock
stars get quite the vibe goingin a hall
that JP does, and this magic is per-
haps the main attraction. Page need
only clang the opening figure of any
given tune, and the place goes nuts.

With his entranced followers

| clearly under his power, Page could

have played the hard rock sorcerer
of his Zep heyday, strutting along-
side the lead vocalist or conjuring
the Theramin, but he was instead

36

g,

the friendly geezer, the congenial
host smiling, talking to the crowd,
introducing songs. Page, one of the
originators of the-rock-concert-as-
large-scale-theater event, actually
managed to bring a fireside chat
ambience to an arena show.

He may as well be easy going,
though, as he has a crack band, an
unstoppable repertoire of music to
draw from, and a great new smash
album to add to the song list. The
crowd was just as into the new stuff
as the Zep chestnuts, | might add,
and one of the show's highlights was
“Midnight-Moonlight,” from the de-
but Firm LP. Page got out that an-
cient Dan Electro guitar, tuned to
one of his own exotic open tunings,
and used the free-form middle sec-
tion as a spot to drop in his two most
famous concert solo pieces, “White
Summer” (from the Yardbirds' Little
Games) and “Black Mountain Side"
(from the first Zep album). The far-
Eastern strains, fingerpicked through
four Marshalls, can chill even the
mostjaded spine. Probably the other
mostmusically dramatic workoutwas
“In My Time of Dying,” with vocalist
John Miles proving he doesn't have
to answer to anybody. Power, clar-
ity, and confidence are his slogans,
and Page obviously digs groovin’
with him.

Jason Bonham also proved a
worthy foil for the master, laying down
the unfaltering grooves his dad made
famous. He isindeed a terrific player
on his own, and his drum solos, like
his father's before, provided the
perfect lull in the festivities to go for
a pee and refill the beer cup.

Openers Rock City Angels had
such a good sound mix that, as | was
buying my first beer and hanging
around the concession area, |
thought their music was pre-re-
corded. it was clear that they were
just as comfy on a huge stage as
they were in the bars that have been
their home up ‘til now. The band's
basic blues rock treads no new
ground nor does it pretend to, but at
least they neither look, nor sound
like Aerosmith, and harken instead
back to the bands and bluesmen
that most likely inspired Perry, Tyler,
and crew. Their MTV tune, “Deep
Inside My Heart” sounded pretty
ferocious for a ZZ Top refried riffer,
and audience recognition was al-
ready in evidence. They can aiso do
a serious tear-jerker, and Guns ‘N’
Roses have proven that the heavy
one-two punch followed by the tough-
dude love ballad is good for raising
yerbandbalance. Sowatchfor these
guys to go big time soon.

—Screamin’ Lord Duff

Was (Not Was)

Roxy
West Hollywood

I may lose my membership in the
Lester Bangs memorial Post-mod-
ern Sashimi club, but | don't under-
stand what makes Was (Not Was)
hip. The musicians themselves were
far too proficient to be considered
artsy-fartsy players and more impor-
tantly, they seemed to take them-
selves seriously. Even Sweet Pea
Atkinson and Sir Harry Bowens'
amateurish attempt at Temptation
dance steps was sincere. While on
the subject of old rock & roll and R&B
classics imitation, there's a fine line
between an artsy retro-rock band
and the offerings of your local Holi-
day Inn cover band. Was (Not Was)
savior comes in the form of their
clever, tongue-in-cheek lyrics. Un-
fortunately, vocals were over-pow-
ered by the bombastic instrumental-
ists who seemed relentlessly bent
on one upping each other—simulta-
neously.

The majority of Was (Not Was')
Roxy set consisted of songs from
their latest Chrysalis release What
Up, Dog? Their funk jam “Walk The
Dinosaur” and the mid-tempo “Any-
time Lisa,” with its wonderfully rich
three-part harmonies, were particu-
larly engaging. WNW's zany stage
antics from a back-flipping guitarist,
to a trumpeter who played a duet
with himself on two trumpets, helped
to ease my confusion over this Motor
City band's lack of direction. Simply
put, Was (Not Was’) smirking per-
formance was for those in the know.
The remainder of us, were simply
left in the dark. —~Pat Lewis

Ziggy Marley
& the Melody
Makers

Universal Amphitheatre
Universal City

Months of constant touring have
paid off: Ziggy and crew have be-
come a tightened-up, worlid-class

rockin' machine. With the clear sound |

mix atthe Universalletting their group
andindividual dynamics cut through,

reggae’s superstars got the large, |

enthusiastic crowd on its collective
feet from the git-go.

This is a band outfitted for the
Nineties, both in equipment and atti-
tude. The four guitarists wield head-
less axes, the all-synth keyboard
section plays the horn charts and
more traditional twinklin’ ivory-type
chords, and the drum kit is as much
electronic as acoustic.

|
On aperformance level, the focus

is less on the Zig as a shamanistic
frontman (he ain't} than on a more
equal visual and energy arrange-
ment. His siblings who make up the
Melody Makers (sisters Cedella and
Sharon and brother Steven) dance
much more than he does, especially
the swirling, colorfully attired young
women.

The 11-piece unit stretched out
intoaccessible, trance-dub workouts
on nearly every song, ailowing less
to become more as the sound was
stripped down to its essential roots

f

of drum, bass and voice. Yet, they |

also shattered the relative lingering

quiet with a well-integrated polyph- |

ony when the time came for blowin’
the lid off the joint. The Zig and his
buddies have started to reinvent
some of their (and father Bob's)

material. "Reggae Revolution” be- |

came a blisteringly paced stomper,
somewhere between power funk and
serious ska. The eldest son belted
the lines ‘children in the ghetto got
nothin’ to eat’ on “Naah Leggo," only
to weave into a “spontaneous” stab
at several verses of the King's “Get
Up, Stand Up.” The successful
single, “Tomorrow People,” a tune
my feetand hips told me hadreached
oversaturation, offered something
fresh as the ensemble injected a bit
of two-beatsitoutnearthe end. Again,
the everpresent use of dynamics
sets this group apart as one which
understands the power of space and
silence within the polygroove.
When the set ended, it was with a
question and a demand. Encoring
first with “Have You Ever Been to

Hell,” the Zig and company asked |

whether the listeners knew of souls
being bought and sold while Chinna

peeled off sizzling swaths of con- |
trolled feedback. Finally, “Hey |

World!” capped the evening with its
insistence that “world, you better
wake up.” Yesworld, you better wake
up to the injustices and liberation
struggles yet to be fought and to the
factthat 1988 will become known as
the year reggae got some commer-
cialrespect ithas struggled for years
to garner. —Tom Cheyney
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Competitive Pricing
Quick Turn Around
On Time Delivery

JVEC

JVC DISC AMERICA COMPANY
Your Compact Disc Source

Personal Service
Highest Quality

All Packaging Formats
3” and CD-G Formats
PMS Colors Available

Call or Write
JVC Disc America
6363 Sunset Blvd . Suite 800

(_l/ou owe

it to your

c”uu’c.’

Hollywood. CA 9002
{213) 466 4212

tn New York

{212) 704-9267

STUDIOS A, B,
213-662-5291
PROFESSIONAL RECORDING STUDIO COMPLEX

TRIDENT CONSOLES 80B & SERIES 75

ARIES 248 16 CONSOLE

SONY/MCl & OTARI MX-80, 24 TRACKS

FOSTEX B-16D, OTARI MX-5080, 2 TRACKS

AMS 15-80S “OTARI MTR-12, 1/2” 2 TRACK

SPX Q0°S, REV-5'S, REV-7°S, PRIME TIME'S

LEXICON 480L DIGITAL EFFECTS PROCESSOR

EMU Il, DX7, D-50, TX 816, MAC PLUS

SONY DIGITAL AUDIO RECORDER PCM 2500

PLUS MUCH MORE
FREEWAY CLOSE—LOS FELIZ BLVD., GRIFFITH PARK AREA
16 TRACK $35/HR, 24 TRACK $45/HR

CALL FOR BLOCK RATES

—_— — e e —

WE HIRE
MUSICIANS

.~ WE CAN HELP YOU EARN

-~ ALL THE MONEY YOU WANT |

| FOR YOUR CAREER
—On a part time basis—

You will enjoy:

| * Great weekly guarantee

% Generous weekly & monthly bonuses

:* Excellent commission schedule

‘% Bonus just for coming to work every day

* Receive a paycheck after your first week|

‘% Brand new spacious Westside office '

| (213) 306-0400 |

é6am.-1pm. »
Ask for Jane Taylor

|
|
|

GraduatesWork

A practical education in andio and video
recording arts and sciences for
anyone who takes recording seriously.

Financial Aid Available
Approved by the N.ATT.S.
lns it“t e of 1831 Hyperion Ave, (1) Hollywood. CA 90027

Call Toll-Free:  National 1-800-551-8877
State 1-800-972-1414 Local (213) 666-2380
Telex 910 240-4388 IAVE HLWD




MONTHLY
REHEARSAL

STUDIOS

e Own personal studio
® 24-hr access
® Parking
e Secure
® Free utilities

(213)
589-7028

NEVER BE WITHOUT
A GIG!

We can supply lists of places to
play in the U.S. and overseas.

Lists for Rock, Country, Jazz &
Big Bands.

The most comprehensive list
available today!

Write for info to:
Texas Music Network
P.O. Box 13553
San Antonio, Texas 78213

VISA/MC Accepted

NOW OPEN!

est

STUDIO
SERVICES

SEVEN BRAND NEW SPACIOUS REHEARSAL ROOMS!
AIR-CONDITIONED « PA

Rehearsal Studios
Tape Duplicating
Equipment Rentals

2033 PONTIUS AVE. » LA, CA 90025
213-478-7917

DO YOU |

NEED A 5

LAWYER? | «/{’»L‘ |

music anp  [[ONTRAC

ENTERTAINMENT, _ = -
LAW
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Perhaps the band arranged their
songs this way on purpose because
they chose to sing in English instead
of Swedish, or maybe they justlike to
crank it. Their timing was split sec-
ond, never missing a beat. Lind-
blad's guitar playing could rival Eddie
Van Halen or Steve Stevens. His
guitar smoked, while Hellstrom
cranked out a solid rocking bass.
Lindskoog's drumming provided an
even, steady beat. He was capable
of a few Keith Moon-type solos, in
which he beat the living daylights out
of his drum kit. Emilson’s keyboards
tumbled and rolled on “Memories of
You."

QO Performance: Be Bop Banditis a
misnomer. There is nothing "bop-
pish” about this band or their show.
As the lights dimmed, loud feed-
back and thunderous keyboards
blared through the speakers. Under
a cloud of smoke, the members took
their places on stage kickinginto the
opening number, “Bad Needs.” Once
under way, no one in the audience
would have had aclue thatthey were
from Sweden, except for their indi-
vidual appearances. Picture young,
clean Vikings, who have discovered
rock & roll. They are Scandinavia's
equivalent to Poison. Sahlen, the
lead singer has heart throb potential.
His gorgeous looks only added to his
charisma as a performer. His voice
demonstrated a soulful singing abil-
ity where the words actually had
meaning, especially on the number,
“Wrong Side of Town.” Be Bop Bandit
used the typical metal stage moves
leading to the belief that MTV must
be popular in Sweden.

O Summary: Be Bop Bandit came
to the United States in hopes of
getting a record contract because
it's difficult to get signed and distrib-
utedbackhome. The band provedto
be better than average on a musical
level. Yet, not once in their music did
they refer to being Swedish. If the
band would play up on this unique
quality, then they would definitely
stand out among the pack of bands
playing L.A. clubs. Maybe these
Swedes are just dreaming of mak-
ing it as American rock stars just like
adolescent boys do here.
—Debbie Richard

biz follow suit?

Scoundrel’s Yarbrough does his best Malcolm X for the party-
hardy rowdies.

Scoundrel
Sasch

Studio City

QO The Players: Kevin Yarbrough,
vocals; Daniel Bejarano, drums;
Danny Diaz, guitar; Tony Hurst, bass;
David Rodriguez, keyboards; Mar-
garet Baxter, background vocals;
Betina Quimby, background vocals.
Q Material: The music of Scoundrel
best delineates an emerging hybrid
of funkified rock which borders on
regions recently explored by Vanity
6, The Last Poets, and Van Der
Graaf Generator. The lyric content
deals almost exclusively with Di-
onysian excesses as practiced in
contemporary America. Such tends
to weary one who has heard these
cliches of ‘let's get down and party’'
ten milfion times before. The senti-
mental ballads dealt with boy/girl
stuff which is too trite to even waste
any more energy writing about.

QO Musicianship: They are surpris-
ingly excellentplayers, in spite of the
boring crap that they were forced to
play. Drummer Bejarano displayed

Chain Gang: Our reviewer flipped over ‘em. Will th; rest of the

finesse and verve seldom equalled
within the nexus of this arena. Bas-
sist Tony Hurst played his bass with
much pep and vigor. Guitarist Diaz
and keyboardist Rodriguez displayed
sparkling feats of virtuosity on their
respective instruments, and the
female background singers shook
their booties jes' fine.
Q Performance: Main Man Kevin
Yarbrough, who bears a striking
resemblance to the late Malcolm X,
commanded utter devotion of audi-
ence attention as he mugged,
pranced, bounded, strutted, emoted,
and veritably exploded across the
stagein atechnicolor aura of pristine
embryonic energy. He sang from the
heights of passion to the depths of
despair to the extent thathuge sweat
stains could be seenunder his arms.
The man has got soul with a capital
S—something the whitebread folks
in the Valley could sure use more of.
The entire band performed in clock-
work precision and had their setdown
tight—almosttoo tight. The pacing—
opening with two uptempo tunes,
then a ballad—seemed too calcu-
lated and predictable. A certain
anxiety to succeed in pleasing the
crowd and make itin general tend to
kill spontaneity and made the act
appear too packaged. Fine for the
masses if you can fool ‘em; not so
fine for jaded music critics who al-
ways search for the transcendent
and other-worldly in groovy local
bands.
Q Summary: Scoundrel is a tight,
hot band with some hot-shot man-
agement intent on having the band
make it. Yes, they are popular, yes,
they had a huge crowd of partying
hedonist numbskulls cheering them
on, and yes, their music is tight,
funkyass rock. It's simply not my cup
of tea and they failed to communi-
cate anything meaningful to me. For
party-hardy rowdies only.

—John Trubee
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Lunchbox’s Tim Swenson tries out his new anti-gravity routine at the VAC.

Lunchbox
Variety Arts Center

Los Angeles

Q The Players: Tim Swenson, lead
vocals, rhythm guitar; London May,
drummer; Jim Novak, lead guitar;
Tracy Stevens, bass.

Q Material: Thoughtful yet moody
punk-metal and hard rock music
delivered in the vein(s) of Husker
Du, Guns N’ Roses, and the Re-
placements. Songwriter Swenson
has crafted a wide range of songs
thatimmediately strike an emotional
chord in the listener. Whether the
response causes one to summonup
his own bitter feelings of a friendship
gone astray and consider inflicting
physical painonanungrateful buddy
as in “Pigs in Pieces” or actively
listen to a man's tale of spiritual
reawakening as in “Judas, Jesus,
and Me,” Lunchbox displays a
streetwise intellect and awareness,
making them eloquent spokesmen
for the current crop of disenfran-
chised youth.

Q Musicianship: This young,
scruffy foursome performs with the
precision andtechnical ability of sea-
soned professionals twice their age.
Lunchbox played loud, fast, and
passionately during the all-too short
thirty-minute set. Lead gquitarist
Novak got the cynical crowd's atten-
tion and respect by showing off his
skillfu! fretwork, producing virtuoso
power chords a-plenty, combining
speed metal and thrash styles.
Bassist Stevens provided a solid
rhythmic backup. Drummer May (ex-
Misfits and Dag Nasty) supplied the
necessary sonic attack with his in-
tense tribal-like pounding.

0 Performance: There's nothing
contrived or forced about Lunchbox's
stage performance. Swenson is a
compelling frontman who managed
to work himself into a cold sweat by

spinning and jumping around like a
child without a care. Novak was liter-
ally smiling from ear to ear, having a
ball with his guitar.

Q Summary: Lunchbox has what it
takes to become headliners by vir-
tue of their insightful, mature song-
writing and natural, unassuming
stage performance. They're miles
ahead of the bands who worry more
about makeup application than ar-
tisticexpression. —Harriet Kaplan

Chain Gang
Madame Wong's West

Santa Monica

Q The Players: Chain Smythe, lead
vocals; Randy Waldon, drums; Steve
Jerand, lead guitar; Jim Bemis,
rhythm guitar; Tim Haze, bass.
 Material: The Long Beach-based
band has been heavily influenced by
Janis Joplin, and consequently has
a strong blues element. Yet, their
music is amazingly mainstream.
Their songs really have only one
speed, andthat's full-tiltahead. They
aim to get your feet moving, and due
to the rave-up nature of their songs,
they almost always succeed. Imag-
ine if you will a more accessible
Concrete Blonde, and you'll have
pegged the Chain Gang exactly.
They deal with the same Hollywood-
underside material that Concrete
Blonde does, except that the Chain
Gang's music is more danceable.
Q Musicianship: The Chain Gang
is comprised of experienced profes-
sionals, and itreally does show. The
absolutely brilliant lead singing of
Chain Smythe (I really can't say
enough good things about her won-
derful voice—it's the best I've heard
in some time) is what powers the
Chain Gang'’s pulsing, rhythmic at-
tack, but you really can't ignore the
slashing, virtuoso guitar work of
guitarist Steve Jerand, either. While
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Smythe uses that beautiful husky
voice of hers (much like that of
Christina Amphlett of the Divinyls) to
provide a spine-tingling sound, Jer-
and maiches her note for note with
work that Gary Myrick would envy.
It's a measure of Jerand's skill that
he can make you marve! at his play-
ing while Smythe is singing. Rhythm
section members Bemis, Haze, and
Walden play ably, but are less no-
ticeable. Their role is to maintain a
steady backbeat, and get out of the
way of the full-barrelled sound of
Smythe and Jerand.

Q Pertormance: While Smythe
prances and dances about the stage
like Belinda Carlisle in her Go-Go
days, guitarist Jerand gives George
Thorogood a run for his money with
a few dance steps of his own. You'd
be tempted to label it the typical
guitar heroics, if it weren't for the
obvious enjoymentJerand has in his
playing. At any rate, his moves cer-
tainly look unrehearsed. it's hard to
move like that and not knock over a
few things though, especially on a
smalil stage. No surprise then that
falling mike stands are the order of
the day. But with the dynamic pres-
ence of Smythe, who cares? She’s
fun and upbeat, and obviously en-
joys being on stage.

Q Summary: Their songs alone
would be enough to make the Chain
Gangreal winners. Add to this the in-
credible stage presence of Smythe,
and you'd think some smart record
company executive would have
signed them by now. They are defi-
nitely ready for radio airplay, but
they probably will have to continue
to hawk their independent EP at
their shows, and slowly build up the
following that they sorichly deserve.
Expect them to continue to play the
smaller clubs before someone rec-
ognizes their brilliance and signs
themto alabel. —Floyd Wallace

ATOMIC
SOUND

Pro Studio Rentals For

Rehearsal & Showcase
* Rentals & live sound services
¢ Pro video production
& photo service
* Guitar repair ® Music supplies

(818) 840-9119

PRO QUALITY DEMOS
Songwriters/Singers/Bands
16 Track/Full MIDI
Live Drums/Great Sound
Production Available

$18/hr
(213) 207-0244

SYNPHONIC
SCSUND
PROCDUCTICHNS

8-TRACK STUDIO
for singers/songwriters

I'll produce your song
into a really pro master!

* Real Sinngs

« Extensive MID! equipment

« Pro arranging  * Top Producer
* Lead/Backup vocals

CD-LIKE
QUALITY ON
CASSETTES!

REALTIME
CASSETTE DUPLICATION

“THE
ULTIMATE
RESPONSE”

.. Find Out How ...

For Lowest Prices Call:

800-458-6405
207-873-3911

Post Office Square
Waterville, ME 04901
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Cl.un DA'I'A/S.L Durs

Broken Glass will shred on Halloween night at the Scream.

| ORANGE JUICE: The capacity
crowdatthe T.S.0.L./Kill For Thrills
show at Night Moves in Huntington
Beach proved that not all Orange
Countians are conservative and
stuffy. T.S.0.L. fans caused turmoil
on the dance floor with fights and
crazed dancing. Vocalist Joe Wood
continued to belt out rich blues rock
with fierce intent while disregarding
the thrashing bodies and discourag-
ing the fights on the floor. New
guitarist Scotty Phillips seemed to
slide into Ron Emory’s old turf with-
out a problem.

Orange County crowds are often not
receptive to Los Angeles bands, but
in the case of Kill For Thrills, the
audience musthave recognizedtheir
strong potential and great music.
Although bodies were not thrashing
on the dance floor, toes were tap-
ping and heads were nodding to the
rhythm. One listen to Kill For Thrills’
“Silver Bullets” and it's obvious they
can write good songs. The band is
certainly making a name for them-
selves with their music, energy, and
good looks. —Jennifer Clay
L.A. CLUB CRAWLIN’: Saw Eng-
lish press darlings Jesus & Mary
Chain atthe Whisky on October 11,
and found them to be a greatly im-
proved live band from the last time !
saw them. Starting the show with
mostly newer material from Dark-
lands, they eventually worked their
way back in time to their earlier,
more brutal material. They truly have
primal fuzz feedback down to a sonic
science, and hidden amidst the murk
are some pretty catchy three-chord
sonnets. They play a lot longer now,
over an hour, which is something in
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itself when you consider the band
staked part of their reputation on
their curt 20-minute sets. They used
that Seventies standby, the smoke
machine, from start to finish of the
set, so much so that | never saw their
drummer and just figured it was a
drum machine until | walked to the
very edge of the stage and peeked
right up at him. Opening act Art
Phag was funny for about a minute,
but their slop-shit, Spike Jones
approach to rock & roll didn't pay off
withany punchlines—as ajoke band,
they just weren't funny. Given the
ticket price was a hefty $17.50, the
audience atleastdeserved a decent
opening act.

Also managed to see Screamin’
Jay Hawkins and the Fuzztones at
a totally packed Palomino on the
14th. [can'tsay eitherband whipped
out any surprises, but both delivered
super solid, rockin' sets. The
Fuzztones, in a non-headlining
position for a change, did a short,
tight, to-the-point set of Fuzztones
oldies and newies. Jay stuck to the
standards, and played lotsa, lotsa
blues, allowing both guitarists and
his sax player about two choruses
per song. This lengthy soloing led
some to evacuate before Jay's sec-
ond set, but he was in fine voice all
night, and sang all the songs that
really mattered, such as “| Put a
Spell on You,” "Little Demon,”
"Constipation Blues,"” and “Frenzy.”
Finally, | also saw a load of cool
bands at yet another Teaszer Sun-
day blowout on the 16th. Lovedog,
whom | thought had broken up,
turned in a rousing set; the original
Raszebrae reformed to do a special

_§et, the Nymphs totally' shredded

(see Critix Pix) and L7 put me into a
fuckin' coma. The drummer fromthe
Miracle Workers satin while the L7
girls search for anew basher, yet the
result was damn tight, given thatone
rehearsal was all they had for the
gig. After that much blistering rock,
my head split open, and | unfortu-
nately missed subsequent sets by
Hollywood superstars Redd Kross
and Red Hot Chili Peppers.
CLUB NEWS UPDATES: Michael
Fell, long-time booker/promoter of
Gazzarri's whose regime was ended
this past summer, has re-surfacedin
Canoga Park at what was the Metro.
Fell will call his new venture Indus-
try, and it looks to be a pay-to-play
situation. There's a new club in
Laguna Beach, at least it's new to
us. It's called Club Postnuclear,it's
locatedat 775 Laguna Canyon Road,
and you can call (714) 497-0933 for
info. Upcoming shows there include
Dramarama on Halloweennight, and
Red Flag on the 5th.

DRUMS FOR PEACE: Electric
Peace play their last show with
drummer Rick Winward on Novem-
ber 19th, at the Gaslight. They're
lookin' for a new player now, soif yer
interested, contact Brian Kild at
(213) 969-9032.

SCARY UPCOMING STUFF: Asis
always the case, their are plenty of
greatgigs on and around Halloween.
Scream presents Screamscene 3,
featuring on Friday, the 28th, Shat-
tered Egos, Shiva Burlesque, and
Death Ride '69. Saturday, down-
town, it's quite a bill indeed, with
Antja Mimes, Circle Jerks (this is
assuming CJ vocalist Keith Morris
has reconsidered after quitting the
band onstage at Devonshire Downs
on October 15th}, Damn Yankees,
Human Drama, Sound Garden, and
T.S.0.L. Wowzer! Also, on Mon-
day, Halloween proper, Scream
presents Junkyard, Miracle Work-
ers, Broken Glass and Kill For
Thrills. Ex-Keel guitarist Marc Fer-
rari presents his new band, Ferrari,
at the Troub, along with the debut of
ex-Steeler bassist Rik Fox's new
group, Thunderballionthe 28th. Fox
hasn't played the scene for about
four years, so make of that what you
will. NY noise gods Pussy Galore
are joined by Thee Fourgiven at
Raji's on the 27th, where on the
29th the club hosts the Water Buf-
falo Halloween Party, featuring a
costume contest, a drawing for a
Gibson guitar, and bands featuring
lodge members: Little Kings, Bull-
dozer, Sam Mann’'s Bad Mouth,
and Sidewinder. Jonathan ‘Mako’
Sharkey, keyboard genius and the
self-proclaimed 'Lonesome Drive,’
does a solo show at the Livery in
Venturaonthe 28th. Angela Bowie
hosts the Fuzztones, Celebrity
Skin, and Christy McCool at the
Teaszer on Halioween night. And,
in the true spirit of Halloween, I'll be
checking out freaked-out costume
band Gwar, and I'll be back with a
special report on them next time,
complete with photos, of course. B

CRITIX PIX: Caught the fabulous

LiveAction
Chart

The Live Action Chart reports on three fop-
drawing acts at various Los Angeles ares dlubs. The
clubs range from smafl 100—150 seaters to 1,000
seoters. We rotate the selecied clubs each issue in
order to give the widest possible range of informer
tion. Each club’s top three is reported fo us by the
individuat responsible for the bookings

Reporting Dates
October 4th—October 17th

Lighthouse
Hermosa Beach
1. Wild Child
2. Elmo & the Cosmos
3. Gumbo

FM Station
North Hollywood
1, Panache
2. Aces & Eights
3. Shame

Catalina’s

Hollywood
1. John Hicks Quintet !
2. Dave Valentin Quintet
3. Henry Johnson Quartet

McCabe’s
West Los Angeles
1. Dave Van Ronk/Bob Forest & Mike
Martt
2. Danny O’Keefe/Jonathan Edwards
3. Tonio K.

Music Machine
West Los Angeles
1. Billy Zoom/James Intveld
2. Walker Stories/Billy Bremner
3. Ike Turner

Madame Wong's West
Santa Monica |
1. Bloc
2. Aesthetica
3. Caught in the Act

Raji’s
Hollywood
1. Pigmy Love Circus
2. Haunted Garage
3. Frightwig

Nymphs the other night, and they
seem to have gone through alineup
overhaul since | saw them last. I'm
not sure who is left from the old
band besides vocalist Inger Lorre,

| butthe group’s soundis certainlyin |

tact; in fact, they sound better than |
ever. Loud, proud, heavy (but not !
metal), hard drivin” and confident,
this is straight rock & roll stripped
down like ahotrod. Inger is singing
better than ever, very self-assured
and with much better intonation
than { recall her having. Her cha-
risma, coupled with the energy 'n’
attitude of her new foil (the band's
new bassist), make for araw, rivet- |
ing show.
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it's amazing that a band so origi-
nal and incredibly good can be so
misunderstood. Yet the Fuzztones
are. Mistakenly, critics label them as
Sixties revivalists, which is inaccu-
rate. Yeah, they use equipment from
the Sixties andlistento Sixties music,
but they're also into the Fifties and
early Seventies. They are simply a
good American rock band that plays
entertaining music, and in the proc-
ess, has managed to become a
smashing success in Europe.

The Fuzztones built a following in
New Yorkinthe early Eighties, where
they established themselves as one
of the best bands to come out of the
U.S. garage-rock scene. They were
headlininglarge New York clubs such
as the Peppermint Lounge and the
Ritz, and in 1985, the ‘tones split for
their first European tour in support of
Lysergic Emmenations. The LP was
released on ABC in Europe, and
Enigmainthe States. Through heavy
support from the European label
and the tour, Lysergic reached
Number Two on the European indie
charts. They opened on the
Damned's Phantasmagoria Tour,
and later filled in for the cancelled
Ramones ata 20,000 seat festival in
France.

“For three months it was constant
exposure. We were getting great
press in the three major magazines
and we were on ‘The John Peel
Show,™ says vocalist/guitarist Rudi
Protrudi. “When we got back, we
had made a huge impact on Eng-
land. We were the first American
garage-sort-of-band to come over,
and it was right at the height of the
popularity of that kind of music. We
broke that market.”

When the Fuzztones returned to
New York, record companies were

| calling Protrudi once a week. The

problem was the band had broken
up. In short, Protrudi explained “one
got married, one retired, one died of
AIDS, oneis still playing rock & roll in
areal good bandthatactually opened
for us on this recent tour at a couple

| shows. ..allthe other guysjustflaked

out. They just didn’t have it in their
heart and soul.”
There wasn’t much of ascene left

| in New York, so Protrudi headed out

West to reform the Fuzztones with a

new lineup comprised of former New
Yorkers and local musicians—gui-
tarist Jordan Tarlow, organist Jason
Savall, bassist John Cariucci, and
drummer Mike Czekaj. The band
returned to Europein 1987 toa grow-
ing scene that they had been at the
forefront of.

“We came back, and it was like
‘the return of the Fuzztones. The
reformed Fuzztones, our heroes,”
Protrudi explains. “And now the fans
go simply, absolutely crazy.”

also shows they love the band
through participationthatrangesfrom
dancing and stage dives to sexual
andevenillicitacts. “Well, we've had
girls come up on stage and take off
all their clothes. We've had (espe-
cially in ltaly) guys come up on stage
and lick the sweat off of you. These
are ‘hetero’ guys.” he reassures us,
“They go home with their girlfriends,
but they'll give you abigwetone. . ."

“This guy who was married tried
to unzip Rudi's pants. . ." Tarlow

Pointy boots, necklace o’ bones, look out
baby, we're the Fuzztones.

It's no wonder. The Fuzztones
are an incredibly charismatic band.
They feed off their audience, as if
their energy is being supplied by the
reactions they receive. No superior
"we're bitchin™ attitudes from these
guys. Their personalities are thrown
into their music and performances,
creating a bond with the audience.

"We are more intimate with our
audience than other bands are,”
Savall explains.

“We aren’'t above showing our
audience that we love them,” Pro-
trudi agrees laughing. The audience

PILSONG PRODUCTIONS
PROFESSIONAL
QUALITY DEMOS

from $75.00 per song
mail order service available
call or write for more info

PILSONG PRODUCTIONS

P.0.BOX 19188
LA, CA 90019

4, 8 & 16-track recording FROM S15/HR.

EXPERT AUDIO RECORDING
SERVICES

DX-7 #5-550 @ D-550 @ SUPER JX-10
LINN DRUM DX DRUM e LIVE DRUMS
ACOUSTIC PIANO @ MUCH OUTBOARD
LARGE SOUND LIBRARY

and much more

ENGINEER/PROGRAMMER INCLUDED
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interrupts laughing. “He tried to do
more than that, too. And he wanted
everyone to know it. He was an-
nouncing it. Then at the end of the
show, he’d tried to give me his wife,”
Protrudi said with an embarrassed
laugh. “They're obsessed. They're
totally obsessed. While we're play-
ing, they'll line up drinks in front of
us, put drugs right on the organ. It's
kind of like . . . worship, really. They
are so obsessed that they'll hitch-
hike to a show that's in another
country. We have this girl who has
come to the last three tours, and she

stays at the same hotels we're going
to be at, and | don't know how she
knows where we're going to be. She
must contact the booking agent.
She'll be there before we get there.
Her car will be parked out front and
it has a Fuzztones logo painted oniit. |
We have another girl who follows the
band. She has aFuzztones tattoo on
her arm. We knew her for one day.”

The strange, obsessive behavior
not only flatters, embarrasses, and
amazes them, butit also assures the
group that they are doing something
right. Whether it is the entrancing
aquamarine eyes and grinding hips
of Protrudi, or the racy rhythmic beat
of the music, the Fuzztones satisfy
their audience.

The classic Fuzztones tunes and
covers still constitute muchof the set
because the crowd still hollers for
them. “More than anything else,
what's important to me is satisfying

the audience. So we do songs that |
I've been playing for eight years,” |
Protrudi says. “We change them |

around, though. In fact, a lot of the
time, we'll leave room for improvisa-
tion.” Such golden oldies as “Cinder-
ella,” “Strychnine,” and “She’s
Wicked,” still populate the group’s
set.

The music, whether it be the clas-
sicnumbers or the morerecenttunes,
is fresh and original. Even though
they came out of a scene in which
bands were paying homage to the
Sixties, the Fuzztones are not.
Shades of Deep Purple and the
Doors can be heard, but the musicis
definitely the Fuzztones. The psy-
cho-sexual-trash rock explores love
and sexual tensions through Eight-
ies lyrics that would have been de-
clared obscene in the Sixties—even
though the Massachusetts Supreme
Court said William S. Burroughs’
Naked Lunch was not.

The music is neither Sixties retro
nor obscene, justentertaining rock &
roll from a charismatic Los Angeles-
based band that is not trying to be
the next Aerosmith.

“Real, true rock & roll will never
die,” says Protrudi. "It's all [cansay.”

VCorrection: Last issue's Food For

Feet Showcase was written by Pat
Lewis, not Tom Kiddﬁo sorry, Pat. |

'——————-‘——————————1
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LOS ANGELES COUNTY
BREAKAWAY

11970 Venice Bivd., Mar Vista, CA 90066
Contact: Jay Tinsky (213) 391-3435
Type of Music: Original acoustic material
Club Capacity: 75

Stage Capacity: 4-5

PA: Yes

Piano: Yes

Audition: Open mic Mondays & Wednesdays at
8:00 pm

Pay: Negotiable

CENTRAL

8852 Sunset Bivd., W. Hollywood, CA 90069
Contact: Lynda Knorr (213) 652-1203
Type of Music: R&B, rock, pop

Club Capacity: 120

Stage CApacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Send package to club. Attn Becky
Pay: Negotiable

CLUB 88-

11784 W Pico, LA, CA
Contact: Wayne (213) 479-1735
Type of Music: All styles of R&R, originals only
Club Capaclty: B250

Stage Capacity: 20

PA: Yes, with operator
Lighting: Limited

Piano: No

Audition: Audition

Pay: Percentage of door

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-Lucifer's (jazz & blues)

Club Capaclty: 285

Stage Capacity: 15

PA: Yes with pro engineer

Lighting System: Yes

Piano: Upstarrs no, downstairs yes
Audition: Call Len Fagan

Pay: Negotiable

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Whoa Nelly Productions, Nelly (818
708-3677(8

Type of Music: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Cal or send promo pack to Country
Ciub ¢/o Whoa Nelly, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Jana (818) 769-2221

Type of Muslc: All new original music, all styles
Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channelboard
with independent monitor mix system, full ef-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

GAZZARRI'S

9039 Sunset Blvd., West Hollywood, CA 90069
Contact: Alibi Artists (213) 659-4777

Type of Music: All
Club Capacity: 301
Stage Capacity: 10
PA: Yes

Lighting: Yes

Pj : Alo

Auditlon: Cail or send photo, tape & bio
Pay: Negotiable

THE INDUSTRY
7230 Topanga Cyn. Blvd.. Canoga Park, CA
91303
Contact: Michael Fell Prod. (818) 713-9440 or
(818)893-7799
Type of Music: All original rock
Club Capacity: 350
Stage Capacity: 8
PA: Yes
Lighting: Yes
Piano: No
Audition: Send demo & bio to above address
Attn: Michael Fell or
call
Pay: Negotiable

LADY JANE'S

2612Honolulu Ave., Montrose (North Glendale)
CA 91020

Contact: Peter Kimmel (818) 994-2818

Type of Music: Top 40 only

Club Capacity: 300

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call & send tape & promo to Class Act
Productions, P O. Box 55252, Sherman Oaks,
CA 91413

Pay: Negotiable

LECTISTERNIUM

9300 Jefferson, Culver City, CA

Contact: Mike (213) 465-3911

Type of Music: industrial/altemative, Sundays
only

Ciub Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape, photo, & bio to 2129 N
Gower, Suite 8, Hollywood, CA 90068

Pay: Negotiable

MADAME WONG'S WEST

2900 Wishire Blvd., Santa Monica, CA 90403
Contact: Jonathan (213) 828-4444

Type of Music: R&R

Club Capacity: 600

Stage Capacity: 9

PA: Yes

Lighting: Yes

Audition: Send tape & photos to above-men-
tioned

Pay: Percentage of door

THE MUSIC MACHINE

12220 Pico Blvd., W. Los Angeles, CA 90064
Contact: Bravo Productions (213) 652-4888
Type of Muslc: All types

Club Capacity: 500

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape & bio to club attention
Bravo Productions

Materials returned if S.A.S.E. included.

Pay: Negotiable

THE PALACE
1735 N. Vine St., Hollywood, CA 90028
Contact: John Harrington (213) 462-7362
Type of Music: Original, all stylas

Club Capacity: 1200

Stage Capaclity: 10-35

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & bio

Pay: Negotiable

PALOMINO
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Contact: Dave Swinson (213) 594-8975
Type of Music: All original/any style, Wed
acoustic night

Ciub Capacity: 300

Stage Capacity: 8

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio to above address or
call Dave

Pay: Negotiable—all are paid

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capis-
trano, CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info

Pay: Negotiable

THE GREEN DOOR

9191 Central, Montclair, CA
Contact: Jason (714) 350-9741
Type of Music: All-original only
Club Capacity: 400

Stage Capacity: 10

PA: Yes

Lighting: Yes

Audition: Call for info

Pay: Presale & negotiable

JEZEBEL'S

125 N. State College Bivd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking

Pay: Negotiable

JOSHUA'S PARLOR

7000 Garden Grove Blvd., Westminster, CA
92683

Contact: Toby (714} 891-1430

Type of Music: T40 & original R&R, meta
Club Capacity: 408

Stage Capacity: 4-8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call & send tape, bio

Pay: Negotiable

THE WATERS CLUB

1331 8. Pacific Avenue, San Pedro, CA 90731
Contact: Ron Nagby for On the Move Produc-
tions or call (213) 547-4423/24 or 24-hr. answer-
ing service. (213) 281-7102

Type of Muslic: Rock & roll and all other types
Ciub Capacity: 1200

Stage Capacity: 35

P.A. Yes

Piano: No

Lighting: Yes

Audition: Call or send promo pack to On The
Move Productions, c/o Ronald Nagby, P O. Box
1251, Arcadia, CA 91006

Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
Ing part- or full-tirme employment or intern-
ships for music industry positons ONLY.
Managers, agents, publishers, producers:
Please call for display ad rates.

PERSON FRIDAY needed for production/re-
cording facility. Entry levei with realgrowth. FT or
PT.Pay & long hrs. Heavy phones, typing. sales.
errands to start. Must think fast; stay cool under
high pressure, must work well very independ-
ently & also work well with the public. Songwriter
or copywriter a plus Please leave message for
Francis at (213) 395-3557

EXPERIENCED RECORDING STUDIO ENGI-
NEER wanted. Must be fast with Mac SE sound
libraries & MIDI SMPTE. Please leave message
for Gene at (213) 395-3557

BANDS/ARTISTS with draw sought by The
Benefit Network for upcoming benefit events
Send photo. bio & tape to The Benefit Network,
8033 Sunset Bivd., Suite 579, Los Angeles. CA
90046

RECORD COMPANY SEEKS interns for pro-

MUSIC CONNECTION, OCTOBER 31

motion, record promotion, production, engineer-
ing. publicity. No pay. Excellent way to learn the
ropes. Hrs. flexible. CAl (818) 508-8931

RECORDING CO. WITH STUDIO seeksintems
for varied responsibilities. Great way to learn
record business. Can lead to paid position for
right person. Hrs. flexible. Call Maurice (213}
466-5605

MEDUSA RECORDS has an opening for metal
A/R promotion intern. Hours adjustable/no pay
Call Ron (213)390-9969 Ext.118

GUITAR CENTER seeks synths and software
sales people. Must have product knowledge and
sales ability. Apply in person. Guitar Center
7425 Sunset Blvd. Los Angeles

MUSIC BUSINESS SECRETARY WANTED.
Must have good speaking voice, typing skills &
typewriter Pay of studio time for demos. Call
Wayne (213)294-8804 or (213)204-2222

ROCK-N- ROLL MODELS. All types, female
only. Needed for various videos, atbums covers
etc No exp. neccessary. Pay varies depending
onthe job. Need girls imed. Rock image a must.
Call Leslie (818)506-6353 9-6 P.M. For anyone
who tried last issue and couldn't get through,
please try again. There was phone problems
Sorry for the inconvience

COCONUT TEAZER needs fulltime house sound
person. Able to do minor repairs. Good salary/
perm. position. Call Carol or Nina (213)654-
4887

V.PJEQUITY POSITION/recorded music. Col-
lege grad. and/or extensive exper. in record
marketing, promo, merch./sales. Should have
related exp. in music publishing and artist magmt
Submit resumeto : P.O. Box 8442, Univ_city. CA
91602

ROCK MGMT, CO. seeks motivated interns.
Learn music business plus great benefits. No
pay but possible future position. Call (818)342-
2522

INDIE RECORD LABEL seeks dependable
personwith good communication skills toworkin
radio promotion & publicity Orange County area

( Tomtact Dave Hansen (714)997-9387

VOCALISTS WANTED! By established ad

agency for commercial prod Should have hit

sounding commercial vocal qualites. Must have

pro attitude and recording exp Readers pre-

ferred, but good ear O.K Pros only. Call Bruce
5-6293

RHINO RECORDS is looking for intern who is
not afraid of phones. No salary, short hours Call
Julie R. {213)828-1980

NEW RECORDING STUDIO segks intern eng
No pay, but great exp. Hours flexible Call Joe
(213)578-0071 or John (213)371-0124

INTERN WANTED for alternative marketing dept
Need someone not afraid of phone for college
retail promotions. Not a gofer position. Will gain
quality exp./chance for advance. No pay to start
Contact Vicki (213)390-9969 Ext. 111

INTN'L RECORDING ARTIST needs personal
publicity agent/photographer for US & Europe
tour. Agress.. go getter. Tour salary open. Some
exp. a must. Call Suzanne (213)541-1840. 9-6
PM.

PROMOTER WANTED for West L A. onginal/
acoustic music ciub. Contact Jay. (213)391-
3435

INTERN WANTED for music management and
pubiic relations firm. No pay, flexible hours.
Great opportunity for aggressive person. Could
tead to possible full-time position. Contact Br-
idget at (213)874-1300

NEW MUSIC MAGAZINE needs contributors
photos, stories, etc. Also need intern for typing,
phone, and paste-up. Great ground up opportu-
nity. No pay to start Call Terry (818)786-4589

PROMOTION & MARKETING AGENCY secks
talent representatives for West Coast office
Excellent pay and opportuntty. Call Steve
201)389-3919

PAPERCUTS MAGAZINE seeks bright, moti-
vated reps. with good communication skills for
intern positions. Band members/musicians wel-
coma. No pay. but possibility for promotionin our
national magazine. Call Greg (818)763-8602
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ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST

Some of the singers who have

benefitted from the Sabine Vocal Techniques:
38 Special — Don & Donny
Stryper — Michael
Keel — Ron

Leatherwolf — Michae!
Malice — James
Megadeath — Dave
Bitch — Betsy
Darling Cruel — Greg & Janis

Special group rate for bands
{818) 761-6747

Sabine method now taught in Orange County
Call Laine at the Talent Center—(714) 837-3521

A WOMAN NEEDS PROTECTION O SHE
DOESN'T GET PREGNANT

A SONGWRITER NEEDS PROTECTION
SO HE DOESN'T GET SCREWED

THE BEST PROTECTION FROM
THE DISEASE OF IGNORANCE
IS THE CONDOM OF KNOWLEDGE

A successful music publisher, Michael O’Connor has had
recordings with Johnny Mathis, Kenny Rogers, Quincy
Jones, Crystal Gayle, the movie Flashdance, Miami Vice,
Smothers Brothers Comedy Hour, and record deals on
RCA, PolyGram and Atlantic Records. He started in the
industry representing Rick Nelson and Glen Campbell’s
publishing companies and was offered his own division at
Motown by Motown founder Berry Gordy.

He can be consulted on the following topics:

Foreign subpublishing, copyright administration, shop-
ping record deals, songwriter and publishing agreements,
mechanical licenses, television and movie sync licenses,
and structuring deals to raise money with an investor
(similar to his class at UCLA).

He may be reached at (213) 557-3617

QBwol « f!]?ﬁ ONaturid Noice

Private study with GLORIA RUSCH. An experienced internationa] S
—.ﬂ'

MaserCard
performing artist & session singer with 20 years expenence

All vocal problems corrected
Total confidence

Vocal control

Tone quality and pitch
Increase and restore range
Effortiess power and strength
Breath contfol

Tone deafness

Performance and stage presence
Handle nodes without surgery
Showcases
Improve ability to communicate live
and In the studio
{m-camera stage performance workshops
Studio performance workshop
Children accepted on ability, not age

VOCALISES ON CASSETTE
Three volumes of over 50 vocal exercises for all levels of singers. ldeal for the road or when you can't
get a lesson. Instruction booklet included. Order yours now!

“Since studying with Glona, everything 1 sing is easier, giving me more freedom as a
performer — 200% improvement!"" —BILLY SHEEHAN

“Gloria’s vocal tech is natural and extremely efficient. . . . it really works!” —JOHN NOVELLO
CALL NOW! (818) 506-81486 to begin or enhance your vocal career.

John Novello’s
Contemporary Keyboardist Course

* Time Management  ® Technique (chops!) ¢ Comunercial
* Rhythm/ Groove

* Voicings' Comping
* Sight Reading

® Synth Programming

® Practice Disciplines
® Improvisation

® Ear Training

* Harmony/ Theory

Songwriting
® Musical Styles
e Live vs. session
playing
® Career Consultations
* Gig Referruls

Private study with John Novello who is the author ot the best selling
critically acclaimed manual ““The Contemporary Keyboardist® and is con-
sidered one of the world’s top keyboard educators and career consultants.
“lt's a no-crap, straight ahead approach. '—Chick Corea
CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced

TRAIN WITH STARS
& SUPERSTARS!

Develop your talents and learn
the techniques in the following
categories: Motion picture pro-
ducing and directing, acting,
songwriting, motion picture scor-
ing, record producing, television
and screen writing, and more.

Classes forming nowi!

For enroliment, please call (213) 461-5200
M-F 10 a.m.-5 p.m.

LP Service Company, Inc.
1124 North Citrus Avenue
Hollywood, CA S0038




PRO PLAYERS

24-HOUR HOTLINE (213) 462-3749 - NEW DEADLINE: WEDNESDAY 12 NOON - GET CONNECTED! 24-HOUR HOTLINE (213) 462-3749 - NEW DEADLINE: WEDNESDAY 12 NOON

NEXT PRO PLAYER DEADLINE
WED., NOVEMBER 2; 12 NOON
CALL CINDY AT (213) 462-5772

FOR MORE INFORMATION
SESSION PLAYERS
ANDREW GORDON
Phone: (213) 379-1568
Instruments: Casio FZ1 16 bit sampler, Atari
1040 computerwith Hyrbrid Arts MiDi sequencer,
Oberheim OB8, DX digital drums, Fostex 8-
track, Yamaha DX-7, Yamaha TX-7 expander,
Esoniq ESQ-1
Read Music: Yes
Styles: Versatile in all styles, especially pop,
R&B, jazz & dance music, new age music.
Qualifications: Played keyboards for 25 yrs.
before moving to L.A. 7 years ago from London.
Co-production credits with Gary Wright, arranged
music for NBC-TV & Peters/Gruber. Background
theme music for General Hospital, AM Los An-
ge/es, cartoons such as Beverly Hills Teens, Alf,

arbie & the Rockers. Member of BMI. Spon-
sored film scoring class taught by Earle Hagen.
Music score for Hilm If We Knew Then. Working
touring Europe & U.S.A. Affiliated with produc-
tion & mgmt. company w/worldwide contacts.
Promotion, marketing” & distribution services
available. Solo synthesizer album release with
nationwide airplay including KKGO, KACE, KJLH.
BMI published writer. Easy to work with. Rea-
sonable rates.
Available for: Film scoring, commercials, pro-
ducing, arranging, songwriting, demos, casuals,
sessions, gigs, have pro experienced band for
backup work, career counseling. Instruction in
ail levels & areas of keyboard performance.
Specialty: rehearsing with vocalists.

RON KOMIE

Phone: (213) 398-8639

Instruments: Guitar, studio quality rack filled
with state-of-the-art processors powered by
Mesa-Boogie & Audio Arts preamps. Complete
stereo & tull MIDI control over entire system.
Read Music: Yes

Styles: All

Technical Skills: Great sound & feel w/inven-
tive cohesive guitar parts ranging from hot rhythm
grooves that are right in the pocket to exciting,
malodic solos; and from the tastiest fills in ali the
right places to power guitar that will make your
project sizzle!

Qualifications: Recording &or live perform-
ances w/Smokey Robinson, Dionne Warwick,
Perri, Cart Anderson, David Cassidy, Fire Choir,
Dennis Brown, Phil Perry, Beau Williams. TV &
film: Caddyshack Il and Funny Farm trailers,
KCBS news theme, Top Secrel, Starstreet,
American Bandstand, Family Ties, J>J> Star-
buck, Hunter, Adventures of Beans Baxter, The
Fashion Channel. Jingles: Cott 45, Holiday Health
Spa, California Lottery, Kaiser Permanente.
Publishing & song demos w/Hal Leonard, Jensen,
Columbia, CBS Songs, SBK Productions, Patti
LaBelle, Ray Bunch, Ken Hirsch.

Available for: Any pro situation

ACE BAKER
Phone: (818) 566-1459
Instruments: Korg DSS-1 12 bit sampling w/
huge library of custom sounds, Linn 9000 drum
machine/32 track sequencer w/SMPTE, DX 7,
TX812, EX800, Jupiter 8, SPX-90, complete 24
channel, 1/2" 8-track studio for pre-production &
demos.
Read Music: Yes
Vocal Range: High “C" full voice
Styles: All. From burnin’ dance tracks & nasty
funk, to lush ballads & tastetful pop, to punchy
rock & def rap.
Technical Skills: Producer, keyboardist, singer,
arranger, recording engineer, songwriter, pro-
%rammer & designer of unique sounds.
uallficatlons: Veteran of sessions in many of
L.A.'s top studios, national & wortd tours. Credits
include the Supremes, Mary Wilson, Alan Th-
icke, Peaches & Herb, Fame, Iron Butterfly,
James Cobbin & the Prime Cut, Ice T, Royalty.
College education in music.
Avallable For: Sessions,demos, programming,
touring. 24-track production special: $999/song.
Price includes production, arrangement, pro-
gramming, and a great 24-track, 56 input studio
with a digital mix..

WILL RAY—RED HOT COUNTRY

PICKER & PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocals
Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, modern & traditional coun-

try.
Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos. Have developed unique pick-
ing style using string benders & mini slides, can
authentically simulate pedal steel for great coun-
try flavoring. Currently using 5 Fenders (includ-
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ing 12-string) equipped w/string benders. Have
access to the best country musicians in town for
sessions & gigs.

Available for: Sessions, live work, demo &
record production, songwriting, private guitar
instruction, friendly, professional, affordable! Call
me & let's discuss your project.

BURLEIGH DRUMMOND

Phone: (818) 893-5494

Instruments: Acousticdrums, orchestral & ethnic
percussion, malletes & timpani, Simmons SDS5,
Emulator SP-12, Linn 9000, Roland DDR-30.
Read Music: Yes

Vocal Range: Tenor-baritone

Styles: All

Qualifications: Ambrosia 15 yrs., Alan Parsons
Project, Andre Crouch, Chuck Girard, Debb
Boone, Delivery Boys, Jack Wesley, Routh, Ran
& File, Max Paradise, L.A. Philharmonic, So.
Coast Repertory (Tommy, Tonio K, several TV
shows & commercials, UCLA African Ensemble,
Bonnie Pointer, Russ Freeman.

Available for: Sessions, production, tours,
casual work.

MIKE GREENE

Phone: (213) 383-7374

Instruments: Yamaha DX711, Roland D50,
SugerJupiter, Korg DW8000, Poly 61M, Prophet
5, Prophet 2002+ sampling keyboard. E-mu SP-
1200 sampling drum machine, Atari 1040ST
computerw/Hybrid Arts SMPTE-track sequencer,
TR808 rap drum machine, complete Fostex 16-
track recording studio w/effects & 40 input mixer.
Read Music: Yes

Styles: Dance, rap, R&B, pop

Technical Skills: Complete start to finish pro-
ductions for demos or masters. Killer grooves a
specialty.

Qualificatlons: Played &/or written for Siedah
Garrett, Robbie Neville, the Pink Fence, Glenn
Medeiros,Vanessa Williams, Wizards of Rock.
My demos, masters, & songs have been used by
major labels & TV networks.

Available for: Producing, playing & writing for
sessions, demos & other paying projects. Equip-
ment rentals.

BILL CONN

Phone: (714) 596-7526

Instruments: Fairlight series I1X, Roland, Jupi-
ter & Roland Super JX, DX7 II-FD, Oberheim
OBXa, Korg DDD-1 drum machine, Macintosh
Plus w/Performer 2.31 sequencer. il 8-trk studio
for pre-production & demos..

Read Music: Yes

Vocal range: Tenor

Styles: Versatile in all commercial styles includ-
ing rock, dance, pop, jazz, country, etc.
Technical Skills: Keyboardist, songwriter, ar-
ranger, producer, musicaldirector, singer. Equally
at hone as both a player & a programmer.
Quaiifications: Strong rock/pop image. Classi-
cally trained. B.M. in arranging from Berklee
Schoolof Music, 10 yrs. extensive pro live/studio
workincluding musical director the for show The
Bestof Bette Midler. Wrote & arranged music for
TV shows Time Out For Triviaand Telshop. *I'm
very reliable and easy to work with.”

Available for: Any protessional situation inclug-
ing sessions, demos, jingles, casuals, show-
cases, tours. Reasonable rates. Also custom-
ized keyboard instruction for all levels.

YALE BEEBEE
Phone: (213) 254-8573
Instruments: Emulator 11+HD; Kurzweil
Midiboard; Roland D-550 Linear Synthesizer.
MKS-80 Super Jupiter. MKS-20 Digital Piano;
Yamaha DX7. TX216; Memorymoog Plus; Ro-
land MC-500 Sequencer; E-mu SP-12T Drum
Machine; Processing Equipment; Macintosh Plus
computer w/sequencing notation, film scoring,
voice libraries & editing capabilities.
Technical Skills: Keyboardist, musical director/
conductor, composer, producer, arranger, orch-
estrator, MIDI sequencing, drum machine pro-
g;ammin , computer manuscripts.

yles: Commercial Rock, plus all contempo-
rary and traditional idioms.
Read Muslc: Yes
Vocal Range: Tenor
Quallifications: B.M. and Graduate Studies at
University of Miami, Eastman School of Music,
and UCLA in Theory and Composition with Pi-
ano pnncipal. Earte Hagen Film Scoring Work-
shop. Extensive professional recording/perorm-
ingftouring/video/conducting experience. Tapes,
resume, videos, references available.
Available for: Any professional situation

DONNY SIERER

Phone: (213) 734-8400

Instruments: Soprano, alto, tenor saxophones,
flute, WX-7 wind controlier, DX-7, TX812Z,
SPX9011. Vocals.

Read Muslc: Yes. Excellent!

Vocal Range: F below bass staft to A above
bass staff

Styles: Jazz, fusion, top 40 sweetening, R&B,
C&wW

Technical Skills: Exceptional high-energy saxo-
phone solos. Excellent custom sounds. Excel-

lent altissimo chops. Guitar & keyboard skills.
Songwriter. Composer.

Qualifications: B.M. from Berkiee, M.M. from
USC, 10 yrs., session exp. in Boston & LA, 13
yrs. live performing exp., statf writer for USC jazz
dept., numerous album credits.

Available for: Any professionat situation—ses-
sions, tours, steady gigs, etc.

GEOFF GRACE

Phone: (818) 346-3717

Instruments: Kurzweil K1000, Roland MC-500
MK Il sequencer, Oberheim OB-8, Roland D-50,
EnsonigMirage, Alesis HR-16 drum machine, 1/
2" 8 track pre-production facility with dbx noise
reduction and outboard gear.

Read Music: Yes

Vocal Range: 2nd tenor / baritone

Styles: Experienced in ail styles, especially
modern rock, funk, pop, & jazz.

Technical Skills: Keyboardist, composer/ar-
ranger, producer, vocalist

Qualificatlons: B.M. Composition from Az. State
Univ., playing keyboards since 1965, 10 yrs.
session experience in Phoenix, 5 yrs. touring
Western U.S., composed & recorded music for
two documentaries on hunger & the homeless,
currently working on new documentaries, | have
conducted my own symphony. Easy to work
with. Reasonabie rates.

Available for: Composing/arranging, produc-
ing, & performing for sessions, commercials,
films, documentaries, etc. Anything pro. Sorry,
no showcases.

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic,long-scale fretted bass,
Roland GR-778B bass guitar synth w/iretless &
fretted neck, Rickenbacker fretless w/EMG pick-
ups. Ampeg SVT amp w/8x10 cab.

Read Music: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals
Technlcal Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualifications: English musician, educated at
Goldsmith Co%l_??e, London. Int'ltouring, record-
ing, radio & work w/Alexis Korner, Gergl
Ratferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Paimer, Sniff 'n' The Tears, Time U.K. Good
image & stage presentation. Now living in L.A.
Available for: Pro situations; also give private
lessons.

BRIAN KILGORE

Phone: (818) 709-1740

Instruments: Percussion—an endless variety
of unique instruments & sounds, Latin, Brazilian,
& otherethnicinstruments. State-of-the-art elec-
tronic rack. Prophet 2002+ digital sample w/
extensive library of sounds, octapad, Hill Mul-
timix mixer, SgESOOO digital delay, SPX-90.
Timpani, vibes & other maliet percussion instru-
ments.

Sight Read Music: Yes

Technicai Skills: Comprehensive understand-
ing of Afro-Cuban, Brazilian, pop, jazz & orches-
tral percussion. Proficient & quick in the use of
electronic samples & sound effects.
Quallfications: Records: Teena Marie, Andre
Cymone, Tease, Cock Robin, Pretty Poison,
Shanise, Lace, Johnny Mathis, Krystal, Clare
Fischer, Bill Watrous, Dave Becker Tribune. TV/
Film: Solid Gold, Our House, Glory Years, Death
Wish IV, The Last Resort, Lady in White, Code
Name Zebra, Coors Lite. Clinician for Yamaha
Pro Audio.

Available For: Records, TV, film, tours, demos,
videos & producing.

KiM EDMUNDSON

Phone: (818) 892-9745

Instruments: Linn 9000 w/disc drive, sampling
& SMPTE. Great library of samples triggered by
acoustic drums, octopad & DW pedal. Rack w/
SPX90, DEP-5, 16 channel Hill multi-mix. DX
FBO1, D-50, acoustic drums & percussion.
Read Music: Yes

Stytes: All

Vocals: Yes

Technical Skills: Acoustic & electricdrummer &
percussionist, writer & arranger; MIDI keyboard
sequencer, MiD! drums & computer interface.
Qualifications: Extensive recording & live ex-
perience.

Available for: Sessions, concents, touring,
clubs—pro situations only.

MAURY GAINEN

Phone: (213) 662-3642

Instruments: Saxophones,flutes, WX-7 MIDI
wind controller, Kawai K1, Roland D-110 and
Yamaha TX81-Z synths. Alesis drum machine,
Atari 1040 ST w/Steinberg Pro 24 sequencer.
Outboard gear, multi-track recording studio with
24 input mixer.

Read music: Yes

Vocal Range: Tenor

Styles: Al

Technical Skills: Woodwinds (acoustic and
MIDI), keyboards, arranging, composing, song-
writing. Complete demo and master production.

(MIDI and/or written music for live musicians.)
Qualifications: Berkles College of Music. Na-
tional Endowment for the Arts Scholarship. Dis-
covery Records solo artist. Rec. and/or live wk w/
Al Wilson, Freida Payne, Linda Hopkins, etc.
Available for: Sessions, concerts, touring, writ-
ing-arranging-producing, demo production in my
home studio. Any pro situation.

STEVE ADAMS

Phone: (818) 247-1698

Instruments: Guitars, effects rack powered by
Mesa Boogie in stereo

Read Music: Chord charts only.

Styles: Pop/rock, R&B, hard rock, blues
Technical Skllls: Guitars, back up vocals,
composing/arranging
Qualifications: Great sound, soulful playing,
good ear, easy to work with, and reliable
Avallable for: Recording, touring, demos, &
showcases.

BERT

Phone: (213) 281-7900

Instruments: Pedal stesl guitar, electric guitar,
6-12-high string, Keyboards B-3

Styles: Melodic and fat

Technical Skills: Influences: Sneaky Pete,
Garcia, Ry Cooder, David Lindly
Qualifications: Lots of pro experience in rock,
R&B, country

Avallable for: Lkng for band or artist w/direction.

GARY LEE
Phone: (213) 969-8907
instruments: Bass—G&L 1000 w/D-tuner,
Fender P w/D-Tuner
Vocal Range: 2nd/mid tenor (backing)
Styles: ALL styles! Finger slap, & pop, solid
roove player from funk/jazz to hard rock
ead Music: Yes
Qualifications: Toured W. Coast circuit w/vari-
ous bands. 10 yrs. exp. live, 7 yrs. exp. studio.
Can adapt to any situation. Schooled in jazz. An
asset to your project. Easy to work with/depend-
able.
Avallable for: Showcases, studio/session work,
live, touring. Pro situations. Ready when U are.

ANDREW DoASCENTIS

Phone: (213) 450-2015

Instruments: Ibanez & ESP Strat guitars with

EMG pickups, Gibson 335, Jazz guitar, Alvarez

Acoustic guitar, Carvin Amp, Full rack effects.

Read Music: Yes

Styles: ALL styles specializing in Jazz, Rock,

Pop, Funk, and R&B.

Technical Skilis: Arranger, Composer, Instruc-

tor, Drum Programmer. Innovative soloist and
reat pocket grooves with east coast sound &
ool

Qualifications: 4 yrs. Berklee grad., pro player

Boston, Providence, and L.A. studio live per-

formances. Tapes avail.

Available for: Showcases, Studio/Session Work,

Demos, Tours & Clubs.

RICHIE ONORI

Phone: (818) 909-9406

Insturments: Acoustic triggered drums, Dyna-
cord Add One with Add Sampler Disc Drive.
Extensive library of drum, percussion, F/X
samples, and Simmons SDSS.

Read Music: Yes

Style: Experienced in all styles, specializing in
rock solid grooves.

Technical Skills: Drummer, arranger and Dy-
nacord programmer. Ability to provide a wide
variety of drum and percussion sounds instantly.
Qualifications: Recording and live performances
with Rick Derringer, Mick Ralphs, Steve Hunter,
Herman Rarebell, Michae! O'Neil, ke Willis,
James House and Jesse "Ed” Davis.
Available for: Recording, live performances
and showcases.

PRO RHYTHM SECTION

Phone: (818) 988-4244

Instruments: Bass/Bass synth, Drums: Acous-
tic/Elec., Guitar(s), Keyboard(s).Percussion:
Acoustic/Elec, and Horns available.

Read Music: Yes

Vocal Range: Allplayers sing covering allranges
Styles: ALL styles.

Technical Skills: Experienced production and
arranging

Qualifications: 7 yrs.experience as section.
Major tour, atburn, and sound track experience.
Demo tape with performance, arrranging, and
production credits available upon request.
Avallable for: Recording: album/demo, touring,
showcase and video at reasonable rates.

LEN LEONARD

Phone: (818) 783-4804

insruments: Guitar, bass, some keyboards.
State of the art rack mounted signal-processmg
gear, MIDI guitar control by PHOTON. Vintage
modern electric & acoustic guitars, Marshali or
Fender powered depending on your needs for
your project.

Styles: Versatile in all commercial styles includ-
ing pop, rock, dance, metal, hard melodic rock,
blues, etc.
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Technical Skills: Guitarist & bassist extraordi-
naire. See qualifications below. Also producer,
engineer, arranger & songwriter. Limited key-
board skills.

Qualifications: One of NYC's top session play-
ers, both live and studio, recently relocated to
L.A. Member of 802 (NY Musicians Union) and
currently managed by Bill Aucoin (Kiss, Billy
Idol). Endorsed by Gibson Guitars. Credits in-
clude the following artists: Joan Jett & the Black-
hearts, Stevie Nicks, Tom Petersson (Cheap
Trick), Paul Butterfieid Blues Band, Paul Shatfer
and Anton Fig (David Letterman Band), many
others. Producers: Bob Crewe (4 Seasons, Mitch
Ryder), Richard Gottehrer, (Go-Go's, Blondie),
Thom Panunzio (Lions & Ghosts, U-2), Jason
Corsaro (Madonna, Billy Squier), Ron Dante
(Pat Benatar, Barry Manilow), many others. |
have worked as a producer/engineer orplayerin
every major NYC studio, including the Record
Plant, Hit Factory, Power Station, & Electric
Lady. I'm sure | can get you the sound you want,
with a minimum of time & hassle, and a maxi-
mum for your money.

Available for: Any pro situation. Call me and
we'll discuss your project. Il be glad to do what
1 can to contribute to your particular session.

JOE JEWELL

Phone: (818) 884-4039

Instruments: All guitars: acoustic, classical,
electric. All electronic effects and sterec amp rig.
Read Music: Fluently

Styles: Specialize in jazz/rock/biues in the style
of Carlton/Ford/Holdsworth. Aiso classical and
acoustic styles. Have experience in all styles of
jazz, rock and commercial music.

Technical Skills: Extensive experience in live
and studio situations. Studio-quality sight-reader.
Expert sololist and accompanist. Emphasis on
playing the right thing at the right time with the
best possible tone. Fluid sound. Excellent time
and comping.

Qualifications: 20 years professional experi-
ence. Masters degree in classical guitar. Have
performed on nationally released recordings,
and on widely broadcast commercials. Shows
include: Jesus Christ Superstar, Grease, God-
spell, The Wiz, and dozens of others. Have
performed with Bob Hope, Howie Mandel, Roger
williams, Ferrante and Teischer, and many oth-
ers. Many performances with symphony orches-
tras and pops orchestras. Have taught at the
college levelfortenyears. Fullresume available.
Available tor: Any pro situation. Especially inter-
ested in playing with mature career-minded
musicians in a creative, original jazz-funk band.

RICH WINER-Pop Guitar Specialist

Phone: (818) 905-7488

Instruments: Acoustic and electric guitars, stu-
dio quality MIDI'd rack system, with the Mesa
Boogie quad preamp,ESQ-1 synth.

Read Music: Yes

Vocal Range: 3 octave-Lead or Background
Styles: Pop, R&B, country, jazz, rock; all with an
authentic sound & feel

Technical Skills: Guitarist, composer, arranger,
producer. Great sounds and parts done quickly
and proficiently in the studio. Always the perfect
combination of flash and tasteful melodicism
(demo available).

Qualifications: Studio music and jazz degree
from Univ. of Miami, 10 yrs. of club, casual,
studio & road experience. House guitarist on
“Printer's Alley” in Nashville. Have played with
Country artists Shelly West, Jack Green, O.B.
McClinton, Henson Cargill, Ronnie Prophet,
Ronnie Sessions, Ronnie Stoneman, Archie
Campbell, etc. and Pop artists Ann Curless of
Expose, John Hall ot Orleans, Gary Burr of Pure
Prairie League, and various members of The
Miami SOund Machine, Ah-Ha, etc.

Available for: Any professional situation, live or
studio. Guitar lessons.

KENNETH RICE

Phone: (213) 470-8795

FAX: (213) 470-8795

Instruments: Tenor & Alto Saxaphone. ESQI,
Yamaha RxS, many micorphones, PA system,
Tascam 4Trk. midi studio.

Vocal range: Lead vocal & Background vocal
Read music: Yes (no site reading)

Styles: Versatile in al! styles. R&B, pop, oldies,
dance, blues, fusion, and original.
Technicalskitls: Composer singer. Exceptional
energy andtastefui saxaphone chops. Very good
ear chops. Producer/midi studio. Also video
production. Lyricist. | love music, only when it's
real. | consider myself an artist
Qualifications: Started onthe road with a group
“Fabulous Flippers™., tournng Canada, U.S.,
Europe. Then | went to Europe and toured for
three years doing backup with artist iike Mille
Jackson, Giadys Knight, Chi-Lites, Barry White
for USO shows and club dates. Came back to
U.S. and toured with Fiippers again. Produced 3
albums and then produced and performed in
“Fabulous Spud Brothers” vintage oldie group
for six years. Produced and wrote album. Re-
cently moved to L.A.. Music 1s my life and my
adventure. I'm a team player.\Have played on

numerous albums. Have written 2 songs for
Frankie Lane. I'm not afraid of new ideas. All I try
to acheive is honesty and believability. In return
[ respect all artists that | work with.

Available for: Recording, writing, collaboration,
tours, ciub dates, concerts. Call anytime; let's
talk or exchange ideas. Thanks.

BILL WHITE ACRE

Phone: (818)500-SING

Instruments: Acoustic guitar, Electric guitar,
Vocals

Styles: Most all

Read Music: Yes

Vocals Range: 3 & 1/2 octaves l2ad and back-
ground.

Technical Skills: Acoustic guitar master, Rock,
Funk, Blues, Country, Folk, Ragtime, Slide,
NewAge, Open Tunings, Pyrotechniques. Great
grooves and imaginative accompaniment. Lead
and bkgrnd vocals, instant harmonization and
improvisation. Engineer, Producer, Songwriter.
Qualifications: Extensive live and studio expe-
rience. Friendly, professional attitude. Dynamic
stage presence. Shared stage with Suzanne
Vega, Bobby McFerrin, Robben Ford, Al DiM-
eola, Roy Buchanan, David Bromberg, John
Prine among others. Currently engineering at a
16trk studio in Burbank.

Available for: Professional projects, recording
sessions, Demo production, guitar and voice
instruction. Realistic rates.

GINGER BAKER

Phone: (213)305-8471 Bob Ford (agent)
Instruments: Drums (all types)

Read Music: yes

Styles: Rock, African, Jazz, Pop, Blues
Technical Skills: Producer (From Trad. Jazz -
Afro-Rock, Ethnic African, to Rock). Drummer,
Songwriter, Tympani, Vibes, African Talking
Drums, Chatan, Marimba and Tubular Bells.
Vocals.

Qualifications: 33 years pro. Acknowledged
worldwide as the top DRUMMER ALIVE! Credits
include, CREAM, BLIND FAITH, GEORGE
HARRISON, BILLY PRESTON, HAWKWIND,
STEVEWINWOOD, ALEXIS KORNER, GRAHM
BOND ORGANISATION, AIRFORCE, SALTY
PHIL, AFRICAN FORCE, FELA RANSOME-
KUTI, Etc. Over 100L.P.'s, countless woridwide
tours, TV, radio, and film appearances.
Avaitable for: Soundtracks, Sessions, Drum
Clinics, Concerts.

JIM KERSEY

Phone: (818)841-1026

Instruments: Acoustic Drums, Drum Machine,
& Tympani.

Vocal Range: Tenor - backing

Styles: ALL - especially Blues, R&B, Funk,
Rock, Fusion, Jazz

Read Music: Yes

Technical Skills: Great sound, good looking
sets, quick learner, great reader. Arranger,
songwriter, drum machine programmer.
Qualifications: B.M. Berkiee College of Music.
Touring and recording with James Montgomery,
Buddy Guy, Junior Wells, James Cotton Blues
Band, Phil Wilson. 20 years experience. Studies
with Gary Chattee, Tommy Campbell, Carmine
Appice. Sessions with Jaco Pastorius, Stevie
Ray Vaughn, John Mayall.

Available For: Professional situations, touring,
recording, & teaching.

RON SHORE

Phone: (213) 960-7713

Instruments: Roland D50, Roland S50, Yamaha
TX816 (8DX7's}), Prophet 2000, Roland D-110,
Roland P-330, Piano Modual, Alesis 16 BIT
Drum Machine, Memorymoog plus, Linn Drum il
W/MIDI, Roland SPX-80 SMPTE SYNC box,
Tascam 388 8trk recorder, Macintosh W/2.5
MEG RAM & Hard Disk. (Software includes
Opcode 2.6, Performer 2.4, Composer, Film cue
system, Sound Designer, Softsynth, Master
Tracks Pro, D50 Editor/Library, DX Editor/Li-
'brary, Tons of Samples.) Digital reverbs & ef-
ects.

Technical Skills: Total range of musicai styles,
master programmer, Macintosh expert, studio &
film audio engineer, music & audio production,
arranging, film scoring, SMPTE/MIDI conver-
sion, music 'polaroids’. Great sound/feel and
speed to match.

Read Music: Yes

Styles: Versatile in ALL styles. | have played,
rﬁporded. and produced anything and every-
thing.

Qualifications: Extensive professional record-
ing/performing/tounng/writing/fnm & technical
experience. Graduate B.M. Northwestern Uni-
versity. Credits include but not limited to: Re-
cording, writing, and performing for DonJohnson,
Robby Rosa, Dokken, Paul Williams, Michael
Pare, Alive Films, Paragon Arts Entertainment,
Sara Dash, Najee’, CBS Records, Epic Records,
Almo-irving Music, MCA records, Capitol Rec-
ords, Motown. Strong contemporary image.
Available for: Any professional situation, in-
cluding sessions, demos, jingles, casuals, shows,
tours, film scores, audio engineer, SMPTE/MIDI
keyboard/computer programming, anything in-
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EVAN WALKER

Phone: (213)969-4741

Instruments: Vocals, Keyboards, Rhythm Gui-
tar

Read Music: Yes

Styles: Rock, Blues, Boogie

Technical Skills: Versatile and strong player
Vocal Range: Tenor

Qualifications: Have played virtually my entire
life.

Available tor: Any fun, yet pro situation.

BEN ‘GUITAR’ RABINOWITZ

Phone: (818)843-3093

Instruments: GUITAR, 1964 & 55' Fender Stra-
tocasters, 57' Fender Esquire w/Humbuckings,
Fender Deluxe Reverb, Acoustic 134, various
effectsincluding distortion, echo, wahwabh, Lesfie.
Akso vintage Fender P-Bass.

Styles: Rock, including alil related styles, such
as Classic, Blues, Pop, R&B, C&W, Funk, Hard
Rock, etc. From Hendrix freak-out to Curtis
Mayfield rhythm, Beck imagination to Clapton
stately blues, James Burton early rock to Beas-
tesy tasteful hooks & fills.

Technical Skills: Ace guitar playing, including
lead, rhythm, plectrum, finger picking, slide, and
bass. Also keyboard ability & songwriting skill.
Excellentear. Famastic improvising. Chordchart
reading. Reliable. Also good ‘guitarist’ ook for
stage and video.

Qualifications: Extensive studio and live expe-
rience. Often heard remark by L.A. pros: “Better
than 90% of guitarists in L.A!"

Available for: Pro situations. Including session
work, live shows, touring, videos, soundtracks,
commercials, etc.

MARK ZONDER
(818) 761-8482
Instruments: Complete MID!/sampler drums,
Akai $-900, Simmons MTM interface. Studio-
master 8/4/2 recording board, Simmons pro-
rammable board, Roalnd SRV-2000, SPX-90,
oland Drum machine, other rack pieces. Many
drum ethnic percussion & keyboard sounds
available. Yamaha QX5 8-trk sequencer, acous-
tic drums, multiple snare drums.
Read Music: Yes
Styles: Groove oniented, rhythamic, sequenced
percussion; very current sounds & style.
Technical Skills: 21 yrs. experience playing,
well-studied technical player, very clean &
orginized. Much experience with click track pro-
gramming, sampling & MiDI setups, drum tuning
& electronic processing.
Qualifications: Record * video credits both
playing &tunig/electronic processing, extensive
studio experience, ability to replace existing drum
tracks with sampled sounds. Very adept with
click track, sequencers both live & studio.
Available for: Ail projects, none too small!
Dedicated hard worker. Records, demos, vid-
@os, tours, etc. Tapes, references & press pack-
age available. Feel free to call. Ready to go!

VOCALISTS

L.A. VOCAL REGISTRY

Phone: (213) 465-9626

Vocal Range: All

Styles: All

Qualifications: We have singers of various &
levels of experience. LAVR is the only service
organization that connects singers with produc-
ers, publishers, songwriters, musicians, agents
& others in the industry that are looking for
singers. There is no cost to use the referral
service. Tapes, pictures & bios available on
request.

We are not an agency or a union. Qur mem-
bers can do sessions, casuals, showcases,
jingles, soundalikes, voice-overs, demo/record
projects, roadwork. Anything. Founded 1984.

COSMOTION

Ramona Wright & Gael MacGregor

Phg ne:Gael (213)659-3877/Ramona (818)896-
9603

Sight Read: Yes

Vocal Range: 3 octaves

Stytes: All

Technical Skills: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks; can
also provide additional singer(s) as needed.
Fun, fast & ciam-free... have worked together for
6 yrs.

Instruments: Synths, percussion
Quaiifications: Have shared studio &/or stage
with* Aretha Franklin, Michael Pinera (Blues
image), BusBoys, Henry Mancini, Ray Charles,
Binding Tears, Jack Mack & the Heart Attack,
Mary Wilson (ofthe Supremes), Preston Smith &
the Crocodiles, Ken Lewis (of the Steve Miller
Band), Cornelius Bumpus, Dick Dale & the Del-
tones, numerous club bands. References'de-
mos video.

Available for: All types of sessions, demos,
jingles, casuals, club dates, etc.

ARLENE MORHAUSER

Phone: (213) 557-8050, 473-7353
Instruments: VOICE, piano

Technical Skill: Vocalist, instrumentalist, write
charts, songwriter

Read Music: Yes

Styles: Pop, ballads, country, blues, R&B, clas-
sical

Vocal Range: 3 octaves (soprano)
Qualifications: Good sight reader, 12 yrs. per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on several
demos. Univ. of Conn. graduate wtih B.S. in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape,
resume, & photo available.

Available for: Jingles, session work, demos,
casuals, weddings.

STUART GUEST

Phone: (213)850-6547

Vocal Range: Tenor

Instruments: Voice & Guitar

Styles: Pop, Rock, Ballads, Jazz

Technical Skills: Lead vocal improvisation,
background vocals, songwriting, and arranging.
Qualifications: 10 years of studio and stage
performancein Europe and North America. Have
worked with Drifters, the Temptations and Mary
Wilson. Have written, arranged and sung on
numerous demos. Have great attitude, depend-
able and easy to work with.
Available for: Alitypes of sessions, demos, and
jingles

JO ANNE KURMAN

Phone: (213)451-2015

Vocal Range: 3 Octaves

Instruments: Acoustic Guitar

Styles: All except hard rock.
Technical Skills: Vocal arrangements. Allkinds
of sessions. Lead & bkgrnd vocals. Songwriting,
voice-overs, jingles, casuls, character voices.
Qualifications: 1988 Silver Mike Award for best
commercial, 1987 Stardom Pursuit Winner.
Background vocals for albums & projects for Big
Daddy, Tom Lee, Karen Blake, & many other
songwriters. Best known commercial is “Make a
Move On Milkk". Played Hollywood Bowl, At My
Place, Disneyland, The Palomino, The Queen
Mary (the ship!} and other L.A. clubs. Lead
vocals for demnos. 1988 Southeast Asian tour
with a charts for casuals, own P.A. system.
Available for: All types of sessions, jingies,
voice-overs, demos, casuals, recording proj-
ects, demo tape is available.

DEANA COLE

Phone: (818)342-5294

Vocal Range: 3 Octaves

Style: Pop, Ballads, Blues, Country

Technical Skills: Instant harmony, lead and/or
background vocals. Powerful songstress with
soulful & distinctive sound/songwriting.
Qualifications: Experience on stage and in
studio, excellent ear. Numerousclub daies as
soloistand with various bands. Unending energy
and optimism. References/demos.

Available for: Ali types of sessions, demos,
jingles, club dates etc.

TECHNICAL

GARY J. COPPOLA

Phone: (213) 399-8965

Technical Skills: Recording engineer/producet/
arranger, specialize in selecting the best format
(8-24 trk) studio & musicians to suit your music
& budget.

Qualifications: 10 yrs. in L.A. music business,
worked at Cherokee, Kendun, A&M, United
Western, Wally Heider's studios & with many
major recording artists, labels & producers
(Stanley Clarke, Ken Scott, Motown, Wamer
Bros.0

Availabte for: Demos, record projects, song
consultation, master recordings. Cali for refer-
ences & details.

CONLEY ABRAHMS

Phone: (818) 782-4898

Technical Skills: Recording engineer, producer,
specializing in 24 & 48 Trk. analog & 32 Trk.
digital. Access to many rooms around fown,
depending on your budget. Demos and master
recordings; will work within your budget. Pre-
production, sequencing, sampling, MIDI &
SMPTE sync available.

Qualifications: 10 years experience In engi-
neering & production, worked at most major
studios in LA including: Amigo, Ameraycan,
Larabee, Westlake, Lion Share, Rumbo, Sound-
castle, Producers 1&2, Paramount, Michael
Jackson's MJJ Studio, Etc. Artists, Labels, and
Producersrecently worked for: Randy Hall, Garry
Glenn, Cornelius Mims, Ray Parker, Roger, Taja
Seville, The Fuzztones, “17™ Motown, MCA,
Getfen, Warner Bros., ATV Music, SBK Music,
WB Music. Etc.

Available for: Demos, record projects, film
scores, Etc. Will consider any budgeted project.
Call for references and details.
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TO PLACE FREE ADS

QUALIFICATIONS: If you or your busi-
ness charge a fee for your service; or
if you are an agent, manager, produc-
er, publisher, or record company, you
do not qualify for free classifieds. Any
such ad piaced on the hotline will not
be printed. Instructions: Call (213)
462-3749, 24 hours a day, 7 days a
week, before the printed deadiine. All
deadlines are final, no exceptions.
Limit: 3 ads per person. When you
hear the beep, state the category
number including wanted or avail-
able. Limit each ad to 25 words or
less. End with your name, area code,
and phone number (in that order!).
Call once for each ad to be placed. All
for sale ads must list a price. Al ads
are final; they cannot be changed or
cancelled. Renewals: To renew an ad
after it's been printed, call the hotline
and place the ad again, following the
above procedure. Note: If your ad
does not comply with the above rules,
call (213) 462-5772 and ask for adver-
tising. For Miscellany ads call (213)
462-5772. MC is not responsible for un-
solicited or annoying calls.

«2 Adcom GFA-1A amps. $220/ea; Audio Ans stereo.
2100A. 2-way crossover, $125; Complete KK amp rack,
$150. Robert. 805-947-8568

2 Galllen-Krueger 400B bass amps. 250w. Orig owner.
$350 ea. Ron. 213-699-1343

-2 Gauss Biamp PA spkrs. Ea w/ bit-in dolly. $625/ea; 2
\afsasnéaha S-2115H monitors. $125/ea. Robert. 805-947-

+4 Plie driver 12" spkrs. 75w. Very fat sound. XIt cond.

$130. Erik. 818-704-9144

+Ampeg head, $S-70. w/ Crate spkr. 12 in spkr cab. All

$200. Frankie. 818-764-6431

-Bose spkrs w/ active EQ. $700 obo; Toa4-chnlw/ power

amp & mixer. $250. 818-784-8307

+Carvin X-100 guit amp head. EQ, raverb, 100w. New

tubes, foot swtch inc. Xit cond. $325. 213-462-8999

-Celestten spkrs 25w, gold backs. $100 ea. Firm. 2 avail.

Steve. 818-762-9216

«Complete PA. Rarely used. Blamp 8-chnl. 250/side. Inde

montor send. JBL 15 drivers plus horns. Loud, clean.

$1500 obo. 444-7960

-Gatlien Krueger 250-ML plus Anvil ¢cs. Outstanding

cond. $500. Kevin. 213-466-6284

~Gallien Krueger 4412-H, bass cab. 2 tront-loaded 10*

spkrs, 4 rear-ioaded 127 spkrs. $350. Ron. 213-699-1943

*Marshail JCM-800 100w half-stack, mod by Lee Jackson

w/ full Anvit cases. $1250. Jim. 213-372-3782

*PA system. $1050. Tom. 818-982-5878

+Peavey MD 16-chnl mixer. $500. Xit cond. Joan. 818-

995-3401

-Peavey Mega bass, digital bass system. 200w/side. Bit-

in preamp, chorus, 7 band EQ. Brand new. $450 firm.

Duncan. 213-328-8480

-Peavey Reknown 400 guit amp. 160w rms. 2-12's, chni

gw;lching. $250 obo. Mike. 213-856-4437 or 818-980-
475

*Seymour Duncan 100w convertible amp head. Xt cond.,
New groove tubes. $650 obo. Mike. 213-856-44370r 818-
980-5475

*Seymour Duncan 100w convribl guit amp w/ extra
module. $800. Danny. 213-828-9698

*Studlo Standard by Fisher, Receiver blt in EQ. 250w/
side. Spkr cababilities ASB or A&B&C. $475 obo. Glen.
818-885-6650

*Wtd: Clean Marshall cab w/out spkrs. Eves. Mark. 213-
558-4347

~Witd: Sty 16x8x2 expansion modules. 4 inputs

NEXT CLASSIFIED DEADLINE
WED., NOV. 2; 12:00 NOON

2 PA’S AND AMPS

“900w FET amp. 15" mains, EV loaded, Reinkus Heins
radial horns. 16-chnlbrd w/ bit-in reverb. 4 mos. old. All or
sep. $2500. 818-901-8035

-Ampeg B-25bass amp. 55w, 2-15 Ampeg bass cabw/ 1
blown spkr. $250 obo/both. Andrea. 818-243-4619
«Cabinets, no name brand. 2avail. Eaw/ 4 12" Celestiens.
$400 both firm. Louis. 818-766-2810

*Carver PM-175 stereo power amp. Like new. X!t. $500.
Gil. 818-360-9228

«Carvin monttor C-1204, w/ passive crossover. 12" spkr
& horn. $200 obo. 818-344-3575 or 818-377-5146
+Celestien 2-12 crate cab. brand new. Must sell. $150.
Scoft. 818-444-8076

Legend 50w R&R guit amp. Ft switchable, dual preamp,
lks ltke Boogie. Sounds like Marshall combo. $400 obo.
213-370-3103

+Marshall 100w JCM-800 w/ master vol. Moditied by
Metattronics. All new groove tubes. $500 firm. Louis. 818-
766-2810

-Mesa Boogle 4x12 slant cab. EV & Celestien spkrs.
Brand new. Have recpts. Must sell now. $600obo. Michael.
714-592-3015

«Old amp, 12" spkr, reverb, tremolo, sounds great. Lks
funky. Perf cond. Great for blues band. $125. John. 213-
390-2257

*PA equip. 2 Gibralter 1-15” bass bin cabs, teal design.
$500 per pr; 2 PAS brand 1-15 & 1 horn PA cabs. $300/pr.
818-360-9228

-Peavey KB-300 keybd amp, 120w. 1-15", 2 tweeter, 3
chnlinput. Great sound for live perf. Must try. $350. 818-
848-8230

-Peavey stereo chorus 400 amp. Reverb. 2 12" spkrs.
Chorus, vibrato. 160w in true stereo. Xit cond. $400.
Carter. 213-477-0397

+RandallRG 100w head. Perfcond, $4500bo. Mario.818-
336-2122 or 213-944-0989

«Silvertone vintage tube amp. 40w. small practice size.
Big clean 50s sound. New tubes. Collector's dream. Xit
cond. $100 obo. 213-433-5916

~Tascam M-35 mixing console w/ Anvilrd ¢s. $800. Larry.
818-769-4543

ea/3 sends/black. May take whole brd. Call collect. 801-
531-0306

«Yamaha 6-chnl brd. 2 spkrs/Yamaha cabs. 15 in ea,
horns in ea. All $1000. Frankie. 818-764-6431

*Yamaha G-50 guit amp, gd cond. $175. 818-509-9474

3 TAPE RECORDERS

-4-trk recorder wi 6 chnis & bl in mixer. Dolby B&C. All
connex. Brand new cond. $750. Jim 213-851-5062
*Teac A-3340, 4-trk RTR, $300. 818-784-2730

«Fisher stereo dbl cassette deck w/ hi-spd dubbing. $80.
818-509-9474

-Fostex 160 multl-trkr 4-trk. $450. 818-981-1154
«Fostex 250 4-trk recrdr. Less than 90 hrs. Pert cond.
$450 obo. Ed. 213-464-8551

<Fostex X-15. $300 obo. Paul. 818-761-4071

*Wtd: Fostex E 16-trk. Call collect. 801-531-0306

1 Blamp 27-band graphic EQ. Gd cond. $100 obo. John.
818-507-7168

-2 6x9 spottights. Gd cond. $50 obo. John. 818-507-7168
+2 Blamp crossovers. $75 ea. obo. Gd cond. John. 818-
507-7168

88 Soundtech monitor system. inc 600w bridged amp. 4
monitors. W/ EV 15" spkrs w/ homs. 31-band mono EQ.
$1250. Tory. 805-581-2429

*Boss dlgllal delay pdh, great cond. $125 firm w/ adaptor.
213-258-7278

-zg%baby pdi, new, out of box. $20. Bob, after 6. 818 362-

«Drumulator drum machine. $200. Alan. 213-464-8551
*Emu drumulator xit cond. $150. George. 818-791-2703
-Hard shelt glgbag by Proteck for Telecaster. New cond.
$55. 818-566-878

+Hard shell guit cs. Brand new. Fits most guit. $60. 818-
763-7387

*PRS 80 Radio Shack MIDI microcomputer system,
Cassette drive. Programs, acces incld. $225 obo. Glen.
818-885-6650

*Rack drawer 3-spc, black formica face. Great for home
studio. $50. Guy. 213-395-4835

*Roland TR-707 drum machine. $325. 818-981-1154
*Shuttiebag for Juno 60 or other keybd. $60. 818-509-
9474

STAY IN TUNE WITH THE I.R.S.

Let us help you file your state and federal income tax returns (7 years
experience filing musicians’ returns). When your big hit comes, make
sure there isn’t a sour note with your taxes. Call

B. KELLY BUSINESS SERVICE

(818) 501-67 62 for more information

db SOUND &« LIGHTS

REHEARSAL

STUDIOS
* PA., STAGES, DDL, AIR
* BLOCK RATES & STORAGE
* GUITAR STRINGS, DRUM
HEADS & ACCESSORIES
* UNTIL 12 AM-7 DAYS!

™ Lanker hin
N. HOLLYWOOD
(2 BLK. S. OF ROSCOF)

RENTALS
©12.16-24-32 CHANNELS AVAIL.
¢ STAGE LIGHTS, ACL'S & FOG
o SENNHEISER WIRELESS MIC
¢ HELPINSTILL PIANO PICKUPS
ROCK & DISCO D.)'s

FECHNICS 1200 [T RNTARLES - GLI MINERS

CERWIN VEGA SPEAKERS AVAlL FOR REAT

HELICOPTERS, BEACONS & BORDER LIGHTS
AND STROBES AWATLABILE

@818) 004-0494

WE BUY USED EQUIP

*Small Stone phase shifter by ElectroHarmonics. Gd
cond. $20 obo. 818-566-8787

*Wtd: DCB MD-8 MID! interface for Roland Juno 60. Carl.
312-363-0216

*Yamaha SPX-90 No. 2, like new, $500 firm. Chuck. 818-
994-6679

<ADA 1-sec digitaldelay. $125; Q-tech31-band EQ, $100;
Compressor, $5; Enharmonic enhancer, $10; Super metal
pdi, $25. 213-391-9809

*ADA-2 FX ADL, 2 units in one spc. W/ pdl. Dumulator,
MIDI, indiv outs, extra chips. $350. Trade either plus cash
for Marshall. 818-761-3735

«Allesis Midi-fx, xIt cond. w/ box. $200. Kim or John. 818-
505-1307

*Boss FXHM pdl. $35; Power Supply master switch, $75.;
DOD overdrive. $20; Infine extra distortion $20; Seco guit
tuner, $20. All new. 213-480-3258

-DOD rack mnt EQ, 31 band, Brand new. xlt cond. Paid
$200. Sell for $150. 818-985-5987

«Effectron Il digital delay by Dela Lab. Also flange,
chorus, echo, etc. 20-17 Hz. XIt cond. $125. Alex. 805-
438-3765

-Etfects box, carpet type w/ foam fining. Holds 6 pedals,
power supgl . New. $79. 213-370-3103

-EV N-D 457 mic. Newast techn. W/ windsreen, clip, cs..
25-21 Hz. $155. Alex. 805-438-3765

«Flanger, rack mount, DOD R-875 stereo. $65 cash firm.
818-788-0610

*Gultar Player magazine, issues from 1977-1988, 75
issues. $100 obo. 11 Guitar Player binders as well, $5/ea.
Mint cond. 213-274-0408

«JBL Control 5 studio monitor spkrs. Xit cond. $200.
Carter. 213-477-0397

+JL Cooper MIDI link, MIDI mapper. Gd cond. $125, 213-
469-4926

-Nady wireless GT-2transmitier, FM-tunable, works great.
$50. Must sell. Bryan. 818-768-6133

*Road cs for Marshall combo or twin reverb sized amp.
Homemade w/ marine plywood. Very sturdy w/ casters &
lock. $50 or trade for guit pdl or mic. 818-761-3735
+Roland SRV-2000 reverb. MIDI prgrmbl, xit shape. $400
Alex. 805-438-3765

+Sennhelser mic, MD-431. Vocal mic. Hand-held. TOTL.
Must sell. $300. 818-846-2279

5 GUITARS

«2 Charveis, 1 red, 1 white. Sg! humbucker w/ locking
tremolos. Great for main & backup guits. Both $550.
Steve. 213-876-4443

-64 Howard Roberts Epiphone jazz guit. $850. Dan. 818-
989-3838

=73 Gibson Les Paul Deluxe. Superb w/ hsc. $520;
GibsonLes Paul Specialw/ Bixby. Mint. w/ hsc. $180;213-
735-6221

«Alvarez nylon-string guit. $125. Inc cs. Jeft. 213-876-

688

-Arla Pro N'gm Warrior, black, w/ lightening bolt. Kahler
tremolo. HSC inc. $150. Scott. 818-444-8076

«Baldwin guit cs for collector's only. $60. 818-783-6782
+BC Rich Warlock guit. Black, neck-thru body, hsc, some
body damage but soundsunreal. Must sell. $4500bo.818-
985-5987

-Charvel strat, black, 2 sgl coil, 1 humbucking PUs. Floyd
Rose, cs. Like new. $425. Mike. 213-876-8688
-Custom telecaster guit. Rosewood neck. Dimarzio PU,
phase switch, Fioyd Rose bar, custom pickguard. Cs Inc.
$550 obo. Victor. 213-387-5109

~Eplphone elec/acous guit, cutaway version, great cond.
$350 obo. Joe. 818-791-3738

«Fender strat 62 reissue, brand new. Still in packing
material. Black, vibrato bar w/ brand new hsc. $450 firm,
818-788-0610

-Fender strat, brand new, pert cond. $250 obo. Dane,
eves. 818-796-5174

«Fender telecaster copy by Tokai, 52 reissue, rosewood
fingerboard, biack pickguard. Ptays like a dream & sounds
great. $275 firm. 818-783-6782

-Fender vintage slide lapgutt, early 50s w/ alligator cs. Sig
coil strat-type PU, great Fender 50s sound. Unique
coliector's itern. Xt cond. $200. 213-433-5916

«Gibson Flylng V 1958 reissue. Rare candy apple red
finish, Cherry cond. Must see to apprec. $500 firm. Darryl.
213-658-6060

~Hamer Explorer custompaint job, Dimarzios, New cond.
hsc. $550 obo. or Trade plus cash for Marshail half-stack.
818-761-3735

«ibanez 540 Sabre guil. Frank Gambali model w/ Fioyd
Rose & Dimarzio PUs. Brand new. $600. Fred. 213-477-
0397

-Ibanez Artlst Signature series. List: $1295. Must sell,
$600. XIt cond. Mike. 818-781-7828 or 714-862-7759
«Jackson, Randy Rhodes model. Pink w/ black hrdwr.
Black Floyd Rose. Pert cond w/ ¢s. Must sell now. $850
obo. Michael. 714-592-3015

Les Paul 1970, xit cond. $450. 213-662-3627

«One of a kind, custom-blt for George Lynch w/ Analog
flight cs. $250. Stu. D/818-763-9682 or N/714-957-1246
-Ovatlon 6-string Acoustic w/ hsc. Perf cond. Plays great.
$350. 818-344-3575 or 818-377-5146

+1976 Fender strat, maple neck. Tobacco. Best Offer;
1988 Fender Strat Plus, Brand new. Seaform green.
Dimarzio. $650 obo. 213-464-8551

+1988 Glbson Explorer, white w/ hsc. Neverused. Won in
contest. $750 obo. Snake Rock. 818-782-2592
«Alemblc Spoller 4-string bass. 2-tone solid Koa wood
body. Active elecs. Perf cond. $750 w/ hcs. Jim. 213-668-
0913

«Biil Lawrence elec quit. Monster tone/ rare bird. $700.
Steve. 818-762-9216

«Classical guit, solidtop, rosewood sides/back. Hsc. New
cond. Must seli soon. New. $600. Sell. $325. Art. 213-438-
5006

-Cramer w/ floyd Rose & cs. Trade for 4-trk recorder.
Dennis. 805-527-6516

«Custom designed Left-hnded guit, bit from 100 yr oid
Brazilian rosewood. $250. Bob, after 6. 818-362-2743
«Fender strat 1962 reissue, sunburst, rosewood neck.
tweed cs. New. Not a scratch. $650. Guy. 213-395-4835
«Les Paul custom, gd cond. Sacrilice, $350. 213-643-
5078 or 213-536-0060

«Ovatlon acous w/ hsc, blt in PU and EQ. Paid $1100.
Sacrifice $600. Chuck. 818-994-6679

~Roland GR-700 quit synth, inclds controller, ¢s, stand.
$550. 714-980-2033

6 KEYBOARDS

*2Roland D-50's w/ Anvil, like new. $1300. 213-651-4736
<Arp Pro DGX, digital synth. Monophonic. $100 0bo.818-
786-4589

*ESQ-1 synth. 1 ;r 0ld. 2000 sounds. Memory expander.
$900. Jim. 213-372-3782

*Korg DW-8000 great cond., $550. Joan. 818-995-3401
*Korg S$G-1 sampling ?rand. Great action, great piano
sound. $1100 obo. Paul. 818-761-4071

<Rotand Juno 6, xit cond. $150. George. 818-791-2703
+Yamaha DX-7 w/ pdis & sounds. $700; Prophet 600.
$300; Arp String Ensemble, $100 obo. Paul. 818-761-
4071

*Yamaha DX-7 w/ ROM cartridges, sustain pdl., owners
mnl. Xit cond. $750. 818-954-9822

-Fender Rhodes 73 key model. Great cond. $300 obo.
Chris. 213-396-4677

-Korg DW-8000 xIt cond. Sounds like between Digital &
Analog w/ MIDI digital delay bit-in. $550. 818-848-8230
-01d elec Wurlitzer piano. Ciassic Super Tramp sound.
$200 obo. John. 213-390-2257

<Roland Juno 60 synth. 128 preset sounds, arpeggiator.
hsc. 3-tier Ultimale Support stand. Must sell, $450. Mike.
818-781-7829 or 714-862-7759

*Roland Juno 106. Xit cond. $450 obo. 213-653-7572
*Roland Juplter 6, w/ memory expansion & 200 hot
custorm sounds. $595 0bo. Stu. D/818-763-96820rN/714-
957-1246

*Rotand Juplter 8, warm & fat sound. 2 VCO, 64 preset,
8 voice. Must try. $700. 818-848-8230

*Roland JX-8P Mintw/ memory cartridge. $425firm. Paul.
213-876-6704

7 HORNS &
WOODWINDS

«Afto sax, DiSalva, near new. $900 obo. Martin. 935-6895
or 932-1858
«Armstrong 104-C flute. Like new. $100. 818-786-1896

8 PERCUSSION

«11-pc Ludwlg dbl bass set. Black, complete w/ cases,
hrawr, cymbal stands. Xit cond. $1300. Atter 6pm, Bob.
818-339-3858

«Peari analog synth drums. $200: Mark MX-1 trigger,
$250. 818-763-4196 .

-Pearl drums, GLX series, 3pc. 12, 147, 22". 8-ply maple
shells. Brand new. Never used. $495 obo. 818-843-4317
*Pearl red 6-pc drum kit w/ stool, cymbals, stands. $500
firm. Bob. 213-469-6340 or 213-285-7818

-Rotand TR-505 drum machine. $195 obo. Stu. D/g18-
763-9682 or N/714-957-1246

*Roland TR-727 latin perc machine. Studio use only. Mint
cond. $200. Dana, eves. 818-796-5174

<Tama Superstar Extra 8-pc set. Cherry wine finish. All
drums oversized. 10, 12, 13, 14, 16, 18. 2x24. Looks &
sounds fantastic. $2500. 213-874-7679

«Wtd: Ghost drum pedals. Any cond. Will pay top prices.
213-874-1718

+Yamaha RX-21 drum machine. Great cond. All manuals
inc. $175. Clayton. 714-524-9941

-Clear Tama Octabans. All 8. Incids stnds. Great cond.
Must sell soon. $450 obo. Art. 213-438-5006

-Congas, red fiberglass w/ stands. $200. Mike. 805-498-
2938

+Gretsch rosewood 18" floor tom w/ ¢s, as new. $150:
Pearl 13x11 black tom, $50. 818-786-4589

-Ludwlig 5-pc drum set w/ hardware, Ziidjian cymbals,
custom snare drum. $750. Mike. 805-498-2938
-Ludwlig 5-pc sel. Rogers hrowr. Vinyl & fiber cases.
$650. Dean. 714-599-0838

+Palstle rude ride crash, 20", $80; Zildjian Chinaboy, 22"
. $80. 818-786-4589

*Roland DDR-30 6-pc set. Heavy duty Tama hrowr. Pert
cond. $1850. Dean. 714-599-0838

*Vibraphone, Musser, Lionel Hampton model. $750.
Mike. 805-498-2938

9 GUITARISTS
AVAILABLE

Hot lead guit sks cmrcl HR band. Image, exp. Infls
Rhodes, Yngwei. Dennis. 805-527-6516

+2 Guftts skg to form band. Infi Dokken, Lizzie Borden.
Have adequate killer ?ear. No flakes. Dan..901-0735 ;
+Azha Is avail at last! Lkg for T40 & csi gigs. Versatite,
musically educated lead guit & voc. 805-254-0074
«Blisteringly sloppy blues[s[1jit sks band w/ no class at all.
Funk equip, no image. Intls[:Jer, 15 yrolds, sleeping late.
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Al Cohall. B18-997-1926
~Craig Beck, LA’'s nppinest, Wailinest quit sks HR band w/
kitler voc/entertainer. Recording/touring exp. 213-460-

*Expd gult w/ vox lkg to record or play & tour w/ estab
band infls VH to Prince. Mike. 213-876-8688
-Extraordinary tem guit skg heavy cmrcl rock band. Pret
all male. Protific witr. Comb Rhodes/Hendrix/Stevens/VH
style. Expd. Pros only. 818-509-9214

-Fem metal quit/sngwrir sks pro metal band. Have equip,
axp, trnsp. Debbie. 818-999-0897

«Fem rhythm l%un/sngwnr Have prsnc, equip, tmsp,
image. Infls AC/DC, Tesla, Aerosmeth, Zep. Also mandolin.
Leona. 213-851-4871

«Gult & voc avail for wkg T40 sit. Don. 714-490-0312
+Guit avall for mel HR band or proj. Infl Europe, Lion,
Dokken. Lng hrimage. 818-842-446%

+Guit avail. In! Biues. Hendrix, Beatles. Sks bst, drmr.
Mark. 818-980-9902

~Guit avall. Sks posttive open minded musicians to form
orig hard edge R&HK band. Dale 818-882-0540

+Guit trom Motor City. Rocker, wrtr, image. Lkg for real
R&R band. Can Eou cutit? Infl loud gutts, Chuck, Stones.
Victor. 818-285-0658

-Gult sks melrock grp ala Whitesnake. Rainbow, Dokken.
Srictly pro, ready to comma 25-35. Riverside/Corona
area. Eves. 714-244.0811

+Guit w/ bekg vox & some sngwrtng avail for J/F mel HR
band. Infls Lynch, Gillis. Waht 714-985-4811

~Guit w/tunk, fusion. rock infls, sks band w/ simtlar inft into
Lukather, Stern, Gambale, Watanabe, Level 42, Dregs.
Danny, 213-471-8408

~Guit, MID1 rack w/ guit synth, top plyr w/ much exp. Lkg
for prgrsv HR band. Pros only pls 213 469-4926
~Gult'singersngwrir. L/R Pro quality Stereo, rig
atviks Sks formed ong proj and or classic rock bal
INXS, Bowie, Idol, U2. David 213-654-7064

<Hot lead guit sks HR band. Expd tour’stage’studio work.
zl:;g top equip/looks. Infls Lynch, Var Bilty. 818-501-

reat
. Infl

-Jazz/rock gull, 30, ex names, very expresv, llowing
improvs, eloquent chord voicings. touring exp, tm plyr.
Rack, MIDI, Passport. Albumcredits. Dale Hauskins. 213-
942-7944

«Kitler guit avail for Stones, G&R, Aerosmith %e sit
Have kilier chops, great equip Dwight. 818-578-0073
«L/R gult, 20, sks cmrel rock, HR band Expd, equip. Srs
projs pis. Infl Rush, Journey, Toto, VH, etc. Tres. 818-368-

8388

-Ladykliler w/ ks, equip, tint [kg 1or band of the same. Infls
Vai, VH, Satriani. Steve. 818-980-7129

«Lead gult ala Frailey, Page, aval for estab image-
conscious HR act. Vance. 818-994-5560

«Lead guit avail. Chet Travis/Les Paul styles. Number
System Also fiddle, Banp, harmony work. Sngwrtr/
composer. Chuck. 805-274-2085

-Lead gutt melmainstream P/R, bckg vox. John 213-330-

57
-Lead gult sks AQ cmrcl HR band Have xit equip, tm:
Mus7l ba srs. Infls Dokken, Cinderelia, Scorps 818-967-
456

Lead guit sks hrd wrkg band that's tintd w/ od tks & great
equri;:. inft Racer X, VH, Sabbath. Joe Work. 818-396-
34

-Lead guit, mel mainstream P/R Vox John 213-390-
2257

-Loud, raunchy /R gun. Sks srs band w: sleazy HR blues
infid. Have xtt chps, equip, image Jim. 818-397-1926
-Loud, rude abusive gutt into crunch of oid KISS eart
Crue w/ groove of Aerosmith. Great image, equip. Roat
studio exp. 213-876-1157

«Pro gult L/R, vox. Bluesy rock style. 213-548-7807
=R guit w/ strong bekg vox, sirong sngwrlr, rock image.
Sks estab or touring band. 818-886-3525

*Rock L/R, very imprsv, following improvs, chord
inversions, stereo fx, dynamics, vox, studio/louring exp,
tm plyr. Pro pck. Hiywd area. Enk 213-850-6436

ROCK GUITARIST

| seeks pro situation
Extensive live & studio experience
Classic, Bluesy, Emotional playing
“Better than 90% of L.A. guitarists.”
Ben Fisher (818) 843-3093

«Screamin’, groovin’, non-poseur. Infl Mr. Scary, S.R.

Vaughn, G. Moore. Lkg for monsters to haunt the worid.

Sean. 818-763-2371

-Stevelsback. Proguil tkgtoresl, club & studiowork. 213-

MUSIC-4-U (687-4248)

+2 guits wtd to join or put together mel rock band. Infls

Europe, Stryper, Lion. 818-842-4469

-American sound. Gibson, Gretsch, Fender. Pro lead
uIvoc sngwrtr sks pro proj. Honeyman Scott, Albert Lee
urton, Richards. Heaithy balnc rock, biues, country. 213-

874.8272

-Blues guit avail for csl or showcase band. No T40.

Copies w/ orig & fem vocgrerd. Have much exp. Tmsp,

equip. Brad. 818-368-932

-Committed Christian lead guit. Reads, writes music.

Bekg vox. 18 yrs exp. Sks band. Infid Triumph. Dave. 818-

716-9917

«Country picker w/ unusual style sks unusual projs. Also

sing, write, have contacls. Will. 818-848-2576

<Expd lead guit/sngwrtr sks cmrcl HR band w/ mgmt and/

or inct bekg. | have pics, demos, resume. John Michaet.

213-469-8349

«Extraordinary lead guit tint from Argentina kg for estab

sor!?—oriemed HR band w/ myr ibl deal. Styles Dokken,

TNT, Europe. Keﬁ plus. Klaus. 818-763-7387

«GuitavallformetHRproj Ala VH, Night Ranger, Journey,

Whitesnake. Joe. 213-630-6274

«Guit avali. Infls Hendrix, blues. Mark. 980-3902

+Guit In Burbank area kg to jam w/ people. Justin. 213-

849-1804

«Gult skg weird, energetic post punk undrgrnd band, Infl

45 Graves, Peppers, Jane's, Ramones, Red Cross. Joe.

213-726-7311

+Guilt sks high energy gro‘ w/ gd musical sense. Must be

dedicated. Infl Jane's. 714-992-0183

«Gult sks wrkg T40 band. Stage/studio exp. Pro equip.

Howard. 805-984-4419

-Gultw/previous albumcredits, xi chops, ong cOmMpositions

sks pro R&R band. Aon. 714-993-5087

+Gult, 26, sks wrkg T40, etc, band. Equip. tmsp, exp, lks,

stg prsnc, quick leamer. 213-733-1446

«Gult/s ngwrtr avail for pro manstream heavy rock outfit

w/ emphasis on groove & calchy hooks. Have equip,

image. David Plegman. 818-767-7925

«Gult/voc BMI sngwrtr, sks to joln innovative, positive,

song-oriented band w/ real drums & minimal synth. No 80s

music of looks. 1990. 213-739-4824

<Gulywrtrivoc, seasoned pro, sks ultimate in musicianship

& protsnism Ong acts only. Jetf. 213-931-0369

-Hot sesslon piyr sks srs rock or pop metal band. | have

songs, vox, Image, equip Scott. 213-874-3444

«HR guit searching for band. Infis Ace Freely, EVH, Vito

Brata Srs only. Brent. 714-864-6327

+HR metal quit, 22, well-known. Albumvtouring exp. Sks 3

other musicians. Voc, bst, drmr. To fight our way out of

post G&R streets to mega-successtul superstardom. Steve.

213-876-4443

+L/R gult avail for HR. Have image, gear, trnsp, chops.

Carl. 213-463-4988

+LA’s hottest gult. If you're lkg for flash, taste, speed,

great musicianship, greal plyng, 'm your man. Dave. 818-

446-4803 or 818-447-7414

sLead gult/sngwrtr avail for complete band only. White

Marshalls, BC Rich guits wieldin% energetic songs w/

mood & teeling. Tony. 818-760-3909

-Loud, crude guit. Dedicated tm piyr Into great looks,

cnminally rockintunes. Vox, hair, equip, tmsp, att. Let's do

it. Rick. 213-464-3934

-Mel HR biues guittwrtr. Powered b{ Marshall. stg presnc.

InfiBad Co., Aerosmith, Foreignor, Lover Boy. Sks wrkg or

World Class?!

Alimited amount of guitar stu-
dents are now being accepted
by G.LT. instructor, Berklee
graduate, with 20 years of
playing experience. Modern
concepts and techniques.
Rock, blues, neo-classical,
fusion.

Intermediate to advanced.
Learn the real stuff

(213) 871-8796

ARTISTS
You need a music lawyer to shop your tapes and before
signing any contracts. My practice limited to these areas.
Send tape and photo to: 1015 Gayley Ave. #1170
LLos Angeles, CA 90024, (213) 478-0877

ROBERT DORNE, Music Lawyer
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recording grp. Pros only. 213-274-0408

-Pedal steel guit., Very interesting. Well seasoned,

Erovocalive. Stee! or Dobro. Mijr album credits. No bull.
eo. 818-842-8822

-Pro guit w! xit bekg vox, great sngwrtng & songs. Stereo

Marshails, album out woridwide. Nds pro rock band. Infls

UFQ, Journey. Great image. Ken. 818-344-6063

-Pro L/R guit lkg for estab mel HR band or pro musicians

to form my own band. Chuck. 818-394-6679

+Rock R&B blues quit w/ pro credits sks studio/live work.

No HM. Tim. 213-326-0655

-Totally jammin lead guit w/ full star quality sks glam

band. Image a must. Infls Hanoi, Crue, Poison, Val. Kim

818-799-3069

~Young pro quit, very tasty, plays all styles. Lkg for R&B,

R&R dance band. Cail only if hungry for success. Ko. 213-

837-1152

+ATTN: Lead guit ndd immed to complete 5-pc band w/ Ibt

int Style Shenker, Sikes, Lynch. Lks, vox a must. 213-

461-8430

-Band sks guit. Must be versatile. Vai teads to James

Brown rhythms Mgmt int. Gigs, showcases lorthcoming

Night. 818-985-7887

*BOTTOM LINE kg for HR guit w/ image. Sngwring,

singing ability musts. Srs only. Jeff. 818-782-0114

«CAST OF THOUSANDS lk% for guit to complete 5-pc

band. Infi Police, U2, Minds, TFF. Allmusc orig,

FREE CLASSIFIEDS
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of thythmi strumming. No metal. 818-376-0632
«Innovative gult wid for forming heavy thrash band. No
sound-ahkes or flakes Ecdie. 213-665-4733
+Lead guit wid for totally tasteless, moraily bankrupt R&B
band. No drugs. Infl Mott the Hoople, AC/DC, Suite,
Faces, Wings. Pref under 26. Kevin. 818-782-6568
«Mdrn progrsv rock band nds guit. Musi be mature, highly
skilled, havelx. Acous a plus Very srsonly. InflELP, Love/
Rockets. 213-564-6089
«New folk/R&B solo artist, already signed to inde Ibl., sks
quit. Tim. 213-454-7597
-R/L guit wid tor band inlo classic punk power pop. Infls
Buzzcocks, Jams, Undertones, Who. 213-434-2588
«Singer/sngwrtr Ikg for guit. Acous & elec. To wrile w/ for
blues, funk, folk proj. Creative, srs only. Shayne. 213-828-
649

-Skg guit w/ reggae & jazz tendencies 1o share Lead &
rhythm on completed 4-min rock songs Forming band.
Must sing harmonies. John. 818-713-1569

<THE JUST lkgforversatile quitbckgvox Coliege oriented
ong music. Sngwrtng helpful. 818-894-6814

-THIN ICE sks creative lead guit 21-30. P/R band. Vox
helptul. No smoking, drugs 818-840-9131

+Versatile lead guit wid to help transiorm seasonsed
classic rock orig duo into a R&R band. Voc ability a plus.
No metal, drugs, etc. Paul. 818-357-8024

“Voc/yricist sks guit to write & formband. into postpunk,
loud party music. Human frailties OK. bath reqd. Let's do
business. Marshall 213-460-6016

Sam. 213-470-6180 i
«Christlan band nds guit. Contemp P/R, 60s-early 70s
style. Greg. 818 579-6732

-Daring guit ndd w/ social conscience, sense of humor by
singenwrtr. John. 285-3780

«Fem tremolo for cmrci proj. Europe, DLR, VH style origs.
Personality, goals more import than ability. Beginner,
advanced Tnus 818-892-4592

+Flautist 1kg tor guit who can play from classical piano it
Projunder deviopmnt. Deferred pay. Odie. 213-661-6338
+Guit ndd. Come here us ive at our N Hiywd rehrs| place
& decide for yourself if our orig rock sound & yours strike
i|gmenlng 818 980-3176

~Guit vinuo so w/tech & feeling wid for powertul, versatile
rock band. Open minded only Sngwrir prefd. Infls Zep,
Doors, Beatles, Floyd. Scott 818-883-5431

-Guit wtd for hard pop band Infi Trick, Gen X, Bay City
Rollers. Have mgmt, coming shows Tony. 818-346-6856
-Gult wid for orig dance/rock band. KROQ/KISS-FM type
music. Versaltile, creative for music of the 90s. 213-594-

+Gult wid for ong recording proj & band. Quality P/R
matenial. Acous a plus. Solid bckgvox reqd. M/F. No idiots.
213-865-4284

«Gult wtd tor P/R cmircl band w/ connex. Must write, sing.
Jake. 818-348-6058

-Gult, under 25, great loose feel & cool image, ndd to
complete 2-guit band. Stones, Hanoi, Smack, TSOL. Lots

Lead Guitarist/Vocals

10 yrs touring & recording experience
Seeks pro situation
Call for tape & resume
(818) 507-7168

L

Music Lesson Room
—For Rent—

Locoted within o new large 12-room
Rehearsol Studio Complex. High new
dient traffic. Prime North Hollywood
Locotion. Available for:
Bass ® Guitar ¢ Vocal Lessons
—Low Flat Rate—

(818) 762-6663

WANTED:

SUPERB GUITARIST
A la: Joe Perry, Slash, Neil Schon
for Hard Rock Band with Mgmt,
backing & label interest
Vocal ability & long hair image

a must!
Send tape, bio & picture:
M.T. Mgmt.
P.0. Box 16902
N. Hollywood, CA 91615-6902

ﬁ:& RCM sWDIOS ., o108

pi. BURS
640 §. GLENWOLD
« AUDIO POST-PRODUC"ON FOR VIDEC
o MULTI-TRACK RECORDING -
« MUSIC PRODUCTION teaturing
Kurzweil 250 Digitel sampler

here”
“We guorantee 8 friendly ond reloxed 01mOSP!

gineer

760

AJAL—owner/en

(81

RITCHIE CARB

— iy

TOP LEAD GUITARIST AVAILABLE
FOR TOURS & SESSIONS
Recently completed tour with
Ronnie Montrose
Long list of Nofional touring, LP & TV credits
Pro situations only. All styles considered.
{818) 769-1949

ESTABLISHED GROUP
SIGNED TO MAJOR RECORD LABEL

is auditioning versatile
BASS & GUITAR PLAYERS
for major U.S. & European tour.
Rehearsals start in November
Those interested send tape & photo to:
PRA Attn: Robbie
9034 Sunset Blvd. #250
Los Angeles, CA 90069
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818-358-0468

+Blues/R&B band. Lots of CA gigs. Some paying. Sks
werful lead guit w/ bckg vox. Stage image, dedication.
9

uss. 213-388-0598

-Creative gult ndd to form exciting band. infls Bow Wow
Wow, Bang Bang, Andy Taylor, ‘5Jzé Platinum Blonde.

Image, dedication. Falin. 714-964-5026

Creative, Inlignt easy goingg;h ﬁl}imﬁ 1oFrrr] orﬁ
. i s, Fairpol

band. Folk rock w/ edge. Intls
Conv. Carol. 714-646-5472

+Estab cmrci HR band w/ mgmt, Iblint, sks expd lead guit
1o complete team. Lks, att, dedication count. Style: Sikes,

Lgnch. Clapton. 818-789-2436

8tab glri band from Fla. sks fem rhythm gur. AO R&R.

It you're srs & hu r%r Julte. 818-364-5488
<Expd guit wid for

818-713-6605

«Fem guit wid for LADYKILLER, all girl band. Tape, bio,

photo to RSP, 2210 Wilshire, #409, Santa Monica, 90403

+Fem singer/sngwrtr skslead guit to collabon ong material.

I5n1l 2Pre!er\ders. Costelio, Joni Mitchell. Bonita. 213-465-
29.

«Fem voc sks guit for duc. Work avail, 805-373-0522

«Full on screaming guit sought fortorming HR band. Bring

your chops, persnity, jokes. Mark. 213-461-2164

*Funk rock proj, Motown mts VH. It you're hot & can

groove w/ power, Mark N/714-529-2525 or D/990-5151

br, ﬂasr}‘y image. Equip, trnsp,
2

+Guit tor metal band. L
pro att, tm plyr. Scott. 818-762-92

+Guit wtd for Jouney, Scorps, Bosion type band. W/ pro
fead vox & bckg vox. Play tape over phone. Vox a plus.

Mark/Scott. 805-251-7243/818-360-3381

-Guit wtd for rock band w/ traditional diffmc. No hair

images. Chris. 714-722-9207

*Gult wid to collab w. singerlsr\?wm infid Jo D‘ivision,
‘ol ick. 213-

Bauhaus, Stranglers, Cabaret
461-9592

aire, efc

+Hot iead gurt wid by pro HR band. Intls MSG, Whitesnake,
Dokken. Have mir Iblint, showcasing scon. Must have Iks,

equip, att. Rich. 714-350-8444

*HR gult wid. Blues Oriented. No Yngwels, no 8Iam. Bio,

tape to Stuar, 1750 Wilcox, No. 306, Hlywd, 90028

“sLead voc from Swing 99, sks top plyrs for album proj.

Great att & image a must. Shel. 818-766-1693

-Melodlic HR gutt, male, bekg vox aplus: Lng hr, stg prsnc,

licks. Srs only. No drugs. 213-960-5716

*MOULIN ROUGE skg guit extraordinaire for orig rock
proj. Must have solid creative style. Image, atta must. 213-

640-8255

+Pedal steel/guit for kag pbo7coun(ry rock band. Srs att
-9071

plyrs only. Doug. 213-82

+Pro guit widfor pop band now forming to showcase. Must
be srs & mature w/ extnsv background & businesslike

manner. George. 213-655-3842

~Progrsv guit wid. Must be willing to gig. Have equip,
desire, srs only. No drugs. Anthrax, Sanctuary. OC area.

213-942-7290

*Rock/new wave band now forming. Must be dedicated,
have high ambitions. Orig sound. material. Infls KROQ,

KMPC music. Cy. 213-208-5668
-Singer sks funky Ikg, creole or black lead and/or

uit to form new rock band. Intls Beatles, Zep, T Hexx,

olice. Ricky. 213-839-8049

*Skg gult w/ reggae & jazz tendercies to share L/R on
completed 4-min rock songs. Forming band. Must sing

harmonies. John. 818-713-1569

~THE DEVOTED skslead guit w/ pro ait, dedication, desire

tor P/R qro w’ edge 818-505-9533

progrsv Christian rock band w/ mjr
ibtint. Infl Rush, Yes, U2. Pro att, equip, dedication a must.

«SPECIAL S7T/H

REHEARSAL & RENTALS
(818) 843-4494

« Superior & clean for the pro «

*New P.A's + A/C. » Storage *
« Prices from $9 per hr «
* Drummers $5 per hr ¢
NOT A WAREHOUSE

2109 W Burbank Burbank CA

-Tokyo Toml We lost your number. You played w/ Dale &
Joel 10/2. 1 still interested. 213-452.1291

+TRASH CAN SCHOOL sks rhythmguitw’ simple distorted
sound. infid Cramps, Jesus/MaryJane, Big Black Andy.
213-936-3084

+Us: R&B blues ongs band w/ Ibl connex, some paying
gigs. You: Stevie Ray style w/ bckg vox, prsnc, strong tm
commitment. Darren. 818-906-3109

-Bst w/ extensive live/studio exp sks band or musicians.
inft Ferry, Clinton, Nelson. Srs pros only. George. 213-
467-7015

+Bst w/wring ability, behg vox, image & showmanship lkg
for srs band or musicians. Infls Boston, Jovi, Dokken,
Whitesnake. Robby. 213-469-6194

+Bst, 21, w great voice & sngwring abilites sks greal rock
band. Infis Plimsouls, Lions & Ghosts & Beatles of course.
Carl. 213-390-2010

-Bst, early 30s, sks pro HR or HM band. Must have mgmt
and producer. Brian. 818-882-1857

+Christian bst, 28, w/ x!t stg prsnc, pro image & gear. Sks
mature Christian band or proj w/ mdm sound. No metal,
Bill. 818-307-5331

+Elec bst, synthbst, availtor T40 or wrkg band. Pref mdrm
muséc Synth equip, image, chops. Carsonics. 818-546-
184!

+Expd bst kg for pop band infid by Spiit Ends, Cars, Roxy
Mus c. Greg. 213-475-9793

+Scott Free of Electric Eyes, sks stw/ more power, insight
& humor. 10 yrs pro. Greal songs a must. 213-394-6894
«Steinberger bass/Chapman stick/Keysivox. Pop, funk,
wave, fock styies. Sks in-town studic/demo recording
work of mjr tours. Joel. 213-578-6438

+Vasellne rugburn, redhot bst, extra Ing brown hair. 24.
11 yrs speed metalthrash exp. No stack, own PA_ gd vox.
wild Bill. 213-374-1210

+Bst avall. Sks band doing straight ahead R&R. Leve! o
Benatar, Adams, Foreignor, Journey, Genesis. Positively
no drugs, alcohol. Mariow. 778-1216

+Bst moving 1o CA. Has studio/stage exp. xit equip/att
Skg pro orig HR musicians or band. Infl Sheehan, Haris.
Student of Benner. 2-hand tapping method. John. 609-
494-6646

<Bst sks HR band. Intls Jane's, Pussycat. Formerly of
Rockzilla. 213-258-2736

+Bst, John Radclitfe, lkg for gdcero band orpro muskians
to form band. Heavy blues, rock groove. 213-867-6716
-Hot bst, fretted/retless, synth bass, pro chops, gear.
Clubs, csls, sludio, mdrn styles. No ongs. George. 818-
791-2703

-NY bst avail immed for gigs, recording or estab band.
Fretted, fretless, 5-string."Have equip, trsp. Rick. 818-
760-1640

+Pro bst trom Detron Ikg for estab srs rock band wi bekg.
Have lo;) notch equip, bekg vox, some keys. Larry, 714-
626-6374

*Realtty of Insanity bsi. Glam, thrash, shock rock, sireet
wise, religion only. i you're ot angry, don't call. intls early
WASP, Crue, Metallica. James. 23-876-1157

+Solld bst w/ great chops, equip, tmsp, kg for wrkg sit
R&B based jazz, funk, island rock. reggae. Anything
worthwhite Larry 213-305-1794

10 BASSISTS WANTED

-+Pro guit & drmr auditioning male bst. Image import, tint
a must, AO mel ballsy rock. 213-949-5510

+Attn: Bst wid style of Dokken, Scorps. Pro atl, equip,
image. Prefd 18-24. Al. 818-964-2212

OFFICE
COORDINATOR
NEEDED!
Immediate Opening

Bookkeeping, computer knowl-
edge, typing, filing, office skills a

must. Working knowledge of film
industry important. Must be able to
organize and communicate well.

Call (213) 466-1314
Tue, Wed, Thu only!

For appointment must
have resumé. Ask for Gary.
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MANAGEMENT
COMPANY

with financial backing
looking for
contemporary recording act
with star quality.
(213) 462-8848
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+Bst& drmrwid by voc & guit to complete HR blues based
band. 19-23. Lyrics, singing, equip, car, hair, image a
must. Steve or Gio. 213-462-0862
+Bst for mdm pop band. Infls Gabriel, Sting, U2, Fixx.
Mature, seasonsed tm plyr. Smart, spontanecus. 213-
455-3613
«Bst for metal band. Lngohr flash: image. Equip, trnsp.
Style similar 1o Lizzie Borden. Scott/Roger. 818-762.
9242/818-762-0590
-Bst ndd for band w/ heavy psgchdic funk metal groove.
infls Crimson, Zep, Peppers, Gabriel. Chapman Stick a
plus. Pros only. 213-467-1235
+Bst ndd for heavy biuesy HR band. Under 25. No glam.
Must be open minded. Bad att a plus. Matt or Mike. 213-
519-9014
*Bst ndd for up & coming serri-cmrcl HR band now
*orming. 21-25, X equip, ks, abilty. 213-372-1520
+Bstndd o join torming R&R band. Must have positive att.
Infis House, Smithereens. Pat/Jeft. 213-655-5004/818-
845-6758
-8st ndd. Come here us live at our N. Hiywd rehrsl place
& decide for yoursell if our orig rock sound & yours strike
Iigmenmg 818-980-9176
-Bstw/ bck%voc ability wid for folk/rock band. Studio/live.
213-653-2555
B35t w/ xft tech & feeling wid for powerful versatile rock
band. Open minded, equip. gd att. Intls Zep, Doors, Floyd,
Bealtes. Scott. 818-883-5431
»Bst who can sing backup ndd immed for band. Shows
pending. Mjr int. Beatles mt Pistols. No amateurs. Jon.
818-705-8768
-8st wid by band w/ mgmt, great gigs, Ibl int. Improv a
must. 818-991-7363
+Bst wid by singer/sngwrtr/guitto J/F band. Zediac inspired.
early Queen crunch, Stooges psych. i.e., bluesy hard
driving R&R. Rex. 818-718-2309
+Bst wid by upcommg mei metal band. Must have exp, gd
equip, image, tmsp. Pros only. Steve. 818-889-9651
-Bst wid for extremely creative singer, 2 guits/brothers, xit
mrktbl materiat. Infl Gramm, Whitesnake, Leppard. 818-
985-7123 or 241-0147
+Bst wid for HM band. Metalica, Motorhead. Gigs, pvt
studiv, 24-trk demo. Image, equip, att a must. 213-281-
9995 or 213-456-3117
+Bst wid for ong recording proj & band. Quality P/R
matenal. Acous a plus. Solid bckg vox reqd. MiF . No idiots.
213-865-4284
~Bst wid for pro HR band w/ mgmt, PR ¢o., Must have xit
equip, tmsp, be responsible, ready to work hard. Must
have Ing hr. Casey. 818-845-2962
+Bst wid tor R&B pop band. Mgmt, B-trk studio. Versalile
a must. John Viscount. 213-371-0124
+Bst wid for rock blues band w/ horn section. Tape,
resume, pic to Box 1029-484, Van Nuys, 91408
~Bst wid for ultimate compiete HR band w/ xit material &
mgmt. Absolute pro sit. Lng hr fishy image. Pro
muskcianship. 818-783-9666
-Bstwidforultimat proHRbandw/m P
& image minded att. Lng hr Hashy image, total pro sit. Xit
matenal, xt mgrmt. 818-783-9666

* «Bstwtd forupbeat mel rock band into Jovi, Lion, early VH.
Gd att, ks, tint. Erik/Mario. 213-728-8518/818-336-2122
+Bst wtd w/ groove tor mel HR band, infid VH, Scorps,
Kicks, Whitesnake. Must have equpi, wring ability, Trnsp.
Hans. 838-4672
-Bst wtd. 17-21. Infls Armored Saint, Metallica, Slayer.
Hugh/John. 818-360-2744/818-366-7243
-Bstwid. Byrd, Petty, Dylan, Beatles, intid band Ikg for bst.
Andy/Don. 213-475-8048/213-656-2069 X
<Bst wid, Vox, expd, pro gear. To complete orig wrk
band. Ne flakes. No expenses. Record int & oppon. REM,
Stones, Homsby, Dylan. 213-273-3298
-Bst, Derek, age 17. Please call THE ROAD. Got back w/
Vinnie & Gary. Please call, we're willing 10 take the risk.
980-9176
+DIRTY DREAMS sks bst for HR band. Shawn. 213-259-
8048

-Estab HR band w/ following Ikg for outgoing bst. Must kil
image, ive & ear. Can you do ? Erik. 818-704-9144
«Fem bst/voc wid by ong band. inft Chrissy Hinde. Bruce

Private Instruction

BASS

\ If you are serious about
all the bass I can really help
you expand your playing.
“ Over 40 recording artists

‘Q
i

=
“q

have hired my students.
HERB MICKMAN
(213) 462-4502
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+Aspiring lyricistvoc sks inteignt, diverse guit/sngwnir to
form melancholy, political, mystical, eccentric duo.
Theatncal, misty, new age pschdk folk music. Joseph.

Thomas, Gramm Mabe, Didi Ramone. Chnis. 213-459-

2993

*Hot tunk R&B band wis hot bst. Many gigs coming.
Dependable pros only. Dan. 714-495-1206

-Hottest, Hardest rockin band in years nds bst of same
calibre. Not afraid of people/crowds. Rudy, after 5. 818-
365-0582

*HYDRA Ilf sks bst for power trio. Hiywd area. Erik. 213-
850-6436

“KARMA GEDDON nds bst for heavy pschdlc funk metal
groove. Infis Zep, Crimson, Peppers. Creative slap plyrs
only. 213-467-1235

-Lewd, crude bst wid for glam metal band. tm plyr only.
Must have ks, equip, att, tint. Rick. 213-464-3934
*LONDON CALLING Ikgtorfem bst who can sing like bird.
Start rehrsls in Nov. Dan. 818-609-1121

*M-TV Platinum arena type band sks bst w/ outstng Ing
outrageous hair. Moves, grooves. For funk HR act w/
mgmt, shows. Steve. 714-892-9568

+Mutti-infid estab rock band sks bst for recording sgl,
short tours, wring, Ibl int. Ron. 818-781-9876

+New folk/R&B solo artist, already signed fo inde Ibi., sks
bst Trm 213-454-7597

*NEXT EXIT nds bst w/ forward rock maga. No giam, no
egos. Srs atl. Ryche, Maiden, Loudness. Ready for clubs.
Romell. 818-366-9009

*Singer/sngwrtr w/ Ibl int sks bst. Have rehrsi spc. Kevin.
213-435-8379

*THIN ICE sks bst. 21-30. P/R band. Vox helpful. No
smoking, drugs. 818-840-9131

~TUNDRA, Texas heavy rock band, skg classy 3-pc bstto
compleleﬁroreoordl ouring proj. Veinof Sarzo, Winger,
Hill. R.L/Ken. 805-295-0638/213-659-6925

«2-handed slapper wid for forming HR band. Survival of
the funkiest. Dive in. Your mama warned you. Mark. 213-
461-2164

<A blg city metal proj lkg for bst. Must have demo, gd an,
image. Masami Fujimaki. 213-625-8015, #108
<AESTHETICA sks hot bst. Gd Ik & vox essential. Ron.
818-780-9691

-Bstior metalband.Lng hr, tlashy image. Equip, rnsp, pro
att, tm plyr. Scott. 818-762-9242

+Bst ndd for hard driving cmrcl band. Inti VH, Ratt,
Dokken. image, bckg vox a must. South Bay area. Sean.
213-533-872%

+Bst ndd to join new forming rock band. Intls Petty,
Smithereens, Stones. Jeti/Pat. 818-845-6758/213-655-
5004

+Bst sought for pschdic tribal elec/acous band. Have
mgmt, gigs. Gd tmage, att, ability. Infl Love/Rockets,
Cocteaus, Chameleons. Gahdi. 213-857-7095

+Bst w/ vox for top line circuit band. Rock/metal. Have
studio, mg]r,sproducer Dealing w/ record Ibl now. Pros
only. 818-715-9227

-Bst wid for band the world Is waiting for. Infls Bowie,
Church, U2, INXS. Ideas, image, att. 818-708-0518
+Bst wid for BELLADONNA. Stones. Gigs, recording.
213-578-6540

+Bst widfordifferent sounding band. Must play rock, funk,
samba. Have repertolre & ready to go. Kevin. 213-466-
6284

+Bst wid for hard driving bluesy rock band. Image, bkcg
vox a must. Infl Cinderella, Great White. Southbay Area.
Greg. 213-370-8145

+Bst wid for high energg. HR band w/ gigs, other ttinerary
pending. Tyler. 660-0197

+Bst wid for HR band. Steve. 213-876-4443

»Bst wid for k/a R&R band. Pro att, image, dedication a
must. 818-334-6968

-Bst wid for mel HR band. Infl Scorps, VH, Whitesnake,
Kicks. Must have trnsp, equip, wring ability, groove. Hans.
213-838-4672

-Bst wtd for orig Amencan R&R pro). Great potential,
fantasticrehrsispc. Infls Springsteen, Cougar, Mellencamp,
Seger, etc. Mark. 213-276-9113

+Bst wid for orig mdrn rock band. Ala Gabnel, House,
Squeeze, elc. Jim or Askold. 213-668-0913

+Bst wid for progrsv HR band, DRIVING DESIRE. Must
have pro equip, dedication. 213-370-2280 or 213-538-
1603

0.
*Bst wid for rock band w/ traditional diftmec. No halr

BASS INSTRUCTION
Lessons now being offered by
Musician Institute honors

graduate. Study Ear Training,
Theory & Technique.
All Styles. $10/hour
Gordon (213) 667-0407

-NEW IN HOLLYWOOD

COLE REHEARSAL
STUDIOS, INC.

10 NEW ROOMS, GREAT P.A.'S,
AIR CONDITIONED, STAGES
CALL FOR SIZES & RATES

923 NO. COLE AVE.
HOLLYWOOD, CA .

213-962-0174

MUSIC CONNECTION, OCTOBER 31—NOVEMBER 13, 1988
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images Chris. 714.722-9207

+Bst wtd for top LA band w' mgmt, record deal, going out
on tour in 2 months. Must have Iks, sing bckg vox,
image, know how to rock. 818-715-9227

*Bst wid to be part of next big thing. No big egos pls.
Practice in OC. Dbl on guit desirable. Mark. 714-661-9651
-Bst wtd to form orig mel HR band. Have PA & studio. Infl
Zep, Jovi, 213-273-4944

-Bst wid to torm progrsv speed metal band In SFV. Must
have gd chops, gd equip, trnsp. Keith ar Dave 818-360-
3041

+Bst wid, bckg vox a plus. Lng hr, lick, image a must. Srs
only.Nodrugs. Infls Cult, Aerosmih, Hendrix. Have connex
213-960-5716

-Bst wtd, some vox, M/F, for mel rock band w/ inde Ibl, 2
EPs, 1 LP, college airplay. Career minded. 213-372-9143
«Creative bst ncdd for foud gothic, tnbal band w/upcoming
LP. Solid Plyr Dave. 818-763-1846

<Ex-Jet Biack guit sks smashing, trashing, hann‘g bsttogo
over the top. Must be early 20s. be togelher. Dan. 818-
760-6786

<Expd bst wid for F/T progrsv Chnstian rock band w/ mjr
ibiint InfiRush, Yes, U2. Pro att equip, dedicatrona musl
818-713-6605

+Fem bstwtidfor allgiriband Have mgmi, immed recording,
tincl bekg. Must be pro, expd 213-694 6629

-Fem bst wid for LADYKILLER, all girt band Tape, bio,
phototo RSP, 2210 Wilshire, #409, Santa Monica 90403
-Fem bst/voc wid for estab wrkg fem tno covering 40s-
80s. Willing to run drum machine Pref (213) Pros only.
Doreen 213-479-0131

~Guitidrmr team Ikg for sokd creative bst Infl okt VH to ?
Andy or Erk 818-766-7195

*HM cmrcl rock bst wid Harnis/Sheehan infl Have rhrsl
studio. everything else llr~ u have guts call Pros only, no
flakes John Durso B818-784 617!

«Hot LA funk band ikg for bst Many good things ahead
Dan 714495 1206

*HR"g rowdy bst wid by quit & drmrto start HR band. Have
studio in Hiywd Intl VH, G&R Tim 818-985-6577

*Mel HR band w/ EP & pending 2nd album proj sks solid.
expd bst w/ vox & killer Ing hr image No flakes. egos,
drugs 213-323-3687

*Polyrhythmic bst wid. Inte cross-rhythmic imprav, for
radical new dimension in spacey R&R. Allan. 213-659-

+Pro bst wic for pop band now forming to showcase. Must
be srs & mature w’ extnsv background & businesslike
manner. George. 213-655-3842

«Pro guit/drmr auditioning maie bst image import. tint a
must Tony. 213-949-5510

+Pro quality HR band, style of Dokken, Ozzy, Winger. Sks
bst, solid tm plyr Equip, image. pro at! a must Jim. 818-
761-9637

-Progrsv bst wid Must be willing to gig Have equip
desire. Srs only No drugs Fath Warning, Anthrax,
Sanctuary. OC area. 213-942-7290

-QUEST, Southbay's hottest classic rock grp, now
audttioning bsts to complete ong matenal for record contract
Wwho, Bealtes infld. Roy, after 5 213-541-6746

-Record cos love us. Nd greal bst infl Tracy Chapman,
Stones, Warts, Costelio. We play quiet w' country edge
Have mgmt. 213-458-6649

-Rock band sksbst. Image, trnsp, att, equip. Dennis. 818-
969-9649

*Rock/new wave band now forming Must be dedicated,
have high ambitions. Orig sound, matenal. Infis KROO,
KMPC music. Cy. 213-208-5668

+Singer sks funky tkg, Crecle or black bstto form new rock
band. infls Beatles, Zep, T Rexx. Police. Ricky. 213-839-
8049

-Skg bst w/ reggae & jazz tendencies for currently forming
band. Have completed 4-min rock songs Must sing
harmonies. John. 818-713-1569

+Skg bst. infls Smiths, Cure, Style Council, Joe Jackson,
Alarm_Srs only Stuan. 874-5836

-THE DEVOTIZD sks bst w' pro att, dedication, desire for
P/R grp w/ edge. 818-505-9533

*Viruoso glam pinup star wid for hero musicians w/
heavy new style cmict rock Loud 4-pc, bckg. mgmt. F/T
SIR rehrs!. 213-656-7024

*WET CHERRI sks god of thunder w/ big hair, bigger
sound for biggest band Blity 818-286-3358

Wil any fretless or just interesting bsts enter aggrsv
moody dark music ala Cure, Siouxsie, Mission, etc? Ken
or Rob 213-851-1622

-Wtd: Bst able to play jazz, blues and‘of rock Age open
To form wrkng trio. Cass. 818-994-6484

11 KEYBOARDISTS
AVAILABLE

-Fem keybdst, R&B, T40. pop. jazz. avail for studio
sessions. ¢sls Pros only 818-784-2740 .
+Keybdst/planist sks singer or band Incorpring minimalist
arrangements. Atmospheric, moody, driving Some
industrial rhythms. Cure, Hugo Largoe, Eno. No pop. Ken.
818-342-4955

+Keybdst/voc.composerarranger avail tor wrkg sits. All
styles. Have complete MIDt studio Brian 818-985-3120

+Keybdst/ivoc/sngwrir skg estab wrkg band doing cmrc!
P/R, R&B, while prepanng deveioping orig projto showcase
in LA. Srs, dedicated, expd. Johnny G. 818-505-1307

“Multi-keybdst/voc w' Hammond B-3, Oberhgim, sampler
sks estab mel HR band w/ killer vox. Dan. 818-980-9376
*Perfrmnc oriented synthst wis to form electronic music
ensemble w/ offbeat artistic slant. Prefd minimalistic
$pproach Infi Classical, Devo, Cure, Krattwork. 818-546-

84!
5Keybdstlsamplo’:r avail. Expd. Henry Brewer. 818-797-
&l

«Fem pro keybdstvoc/key bass, xit equip, pop. funk, jazz
av;ul for touring/session wrk. Srs only. After 12. 213-837-
83N

*Keybdst avail for live or studio work. Have complete
MIDI studio Brian. 818-985-3120

“Keybdst sks estab wrkg heavy rock or dance band w
image andor ol int Inft Whitesnake to DOA Jay C. 818-
362-5804

*Worldclass multi-keybdst formerly w/ Sarzo & Aldridge.
rock image, strong soloist, killer equip. Recent albums
Vinnie Vincent, impeltan Pros onty Philip. 213-969-3460
+Worldclass rock keybdst ala Jovi, Europe Avail for mel
HR band w: mgmt or Ibl int. Have total rock image, xt
equip. 5-7PM. 874-8622

11 KEYBOARDISTS
WANTED

-Christian band nds keybdst Contemp P/R. 60s-early

70s style Greg. 818 579-6732

-Christian keybdst/guivsinger/sngwrtr sks same to

complete worldclass rock gm. Must have 10 yrs stage/

studio exp, social conscience. John. 818-762-6747

-EQUINOX sks pro keybsdt Infls Journey. Toto, Yes,

Kansas Be apart of the next super grp. Bilt’Jetf. 213-661-

4983/805-584-8933

-Fem keybdst SOU%N by wrkg T40 band. Must sing lead.

Have equip. tmsp 818-897-3290

-Fem singer & grp o 2 males searching for male keybdst,
18-early 20s. Infl New Order, Bananarama, DOA. 714

738-4525

-HR/HM keybdst wid to complete lineup & finish big

budgetdemo. Readyto showcase now. Ed. 818-934-6184

+Keybdst ndd for up & coming semi-cmret HR band now

forming 21-25. Xk equip, Iks, ability 213-372-1520

-Keybdst wid by pro grp. European dance pop. David.

213-863-6114

+Keybdst wtd for Journey ‘Aja/Boslon type band w/ pro
lead vox. Play tape over phone. Vox a ptus Mark/Scott

805-251-724818 360-3381

«Keybdst wid tor mel HR band. Infl Whitesnake, VH,
Kicks.. Must have equip, witng, trnsp, image John. 213

397-4848

*Keybdst wid for techno-pop funk band Sequencer.

sampler reqd Dave 462-7113

-Keybdst/singer wtd for recording/tour w/ ong prgrsv

country rock act Has mgmt, pros only. Joe. 818:791-3738

+Keybst wtd for bve & studio work. Cmrcdance/R&B

fmprov a plus. Must have own equip Pros onty. Steve

213-439-6029

«Keybst wid for P/R cmrcl band w/ connex Must write,

sing. Jake 818-348-6058

-Knowledged male heybdst, 18-early 20s forcmrel dance
pw’ alternative edge Producer.mgmt Own equip pretd
hris 714-738-452!

«Lkg for keybd/drmr team w/ PA equip. Both must sing

iead & have access 1o rehrsl spc Road work del. Dory

818-986-0337

-New folk/R&B solo artist, already signed to inde Ib! . sks

keybdst Tim 213-454-7597

*Singer/sngwrtr w/ Ibl int sks Keybdst. Have rehrst spc
Kevin 213-435-8379

-Band w/ agent support great material, sound, polential
nds keybdst Live, showcase, recording. Chris/Eilen. 818
761 6865:818-980-1791

-CHROME ZONE sks fem keybdst w/ strong bckg vox. Intl
10 000 Mamacs. Pretenders, Berlin. GlenrvStacy. 213-
281.5553 213-826 8111

«Fem keggdsl, bst wid for spiritually awakened pop new
age org band. have mgmt. Ibl int Sharon. 818-882-7674
«Fem rock keybdst wid w/ around 10 yrs exp Wrlrs
welcome. Ready for more hits & vinyl. 818-769-4776
-Keybdst wid for high energy. HR band w’ gigs, other
tinerary pending. Tyler. 660-0197

+Keybdst wtd to form cmrcl HR band. Must have pro att,
equip, trnsp, )mage. James. 213-221-2588

*Keybdst wid to form cmrcl HR band Must have pro att,
tmsp, equip, tmage James. 213-221-2588

*Keybdst wtd to pertorm w/ arig post mdrn rock grp w/
mgmnn(&upoomwnggqs,lnfl Heads, Costelio, Pretenders
Vox a big plus 213 657-4683

-Plano piyng keybdst wid for showcsng Guit ability
helptul. Style’ Kenders, Beatles, X, Stones Have demo,
tun strong tunes, reliable pro plyrs Lee. 213-393-3306 or
213 469 2271

*Polyrhythmic kybdst/synth wtd Into cross-rhythmic
improv, for radica new dimension in spacey R&R. Alian
213 659-9595

“Wtd: Keybdst able to play |azz blues and/or rock. Age

Bruce Siegel’'s

Creating
Music atthe
Keyboard

Private instruction in all aspects
of playing and writing. Get started
or get stronger...in rock, blues,

pop, classical, etc.  213-827-1375

ACCESSORIES

TOTAL

RECORDING

! wep.

« Nanagement § %r.w?

COUNTRY ACTS NEEDED

(DUOS AND LARGER) for midwestern tours
Send promo pack to:
§.5. ODYSSEY CORP.
10825 Bennett Drive
Fontana, CA 92335
(714) 356-0808

PROMOTION

SOUND

REHEARSALS

7801 NOBLE AVENUE, VAN NUYS, CALIFORNIA 91405
(818) 901-8035

MUSIC CONNECTION, OCTOBER 31

-NOVEMBER 13, 1988

open To form wrkng tho Cass 818-994-6484
12 VOCALISTS
AVAILABLE

« Voc/keybdst sngwrtr skg estab wrkg band doing cmrct
P.R R&B,while prepanng/developing orgprojto showcase
in LA Srs, dedicated, expd Johnny G. 818-505-1307
+Black c1ad, black haired, white mid-tenor sks band into
post punk loud party music. Human Fraitties, drugs habits
OK, bath reqd Mistit. 213-460-6016

-Blonde vo¢ & uttimate showman sks estab band ws guit
god 1o lake to the top. Must have mega hair & great image.
Billy 818-286-3358

-Country blues fem voc/piano plyr sks srs band work,
Also availfor sludio sessions Sing harmony, write songs
Mornings only. Debra. 818-506-4922

+Country fem killer singer & rhythm guit sks band w/
record co int. Pros only. Can tour. Joann 213-451.2015
-Cut, Idol, Iggy. Are there any bands infii inthese areas?
818-761-3864

-Fem R&R singer w’ image kg for band w/ great materia!
& mgmt. Can write lyrics/melody. Srs only. Sandy. 818-
764-6936

*Fem voc sks org country band. No drugs 818-841-8665
«Fem voc. expd pro. big voice, very versatile, lkg for STB
wrkg T40 band I you want the best 213-383 3072

+Is there really a girl that can sing that nasly boy R&R.
There really is° Randee. 213-654-7881

<Male lead voc'composer avail. Vein of Lion, Jovi to Neil
Diamond Also gurt if ndd Scott. 818-444-8076

*Male voc sngwrtr, R&B, pop, mel, sks composer keybdst
to collab. Connex. Roger 213-851-5087

«Mel fem voc kg for post punk or R&R band Intls Depeche
Mode Biondie, INXS Barbara 213-652-6716
«Singer.lyricistentertainer kg to J/F band dedicated to
achieving success LA Guns type |magse. Intls Prince,
Aerosmith, Cuft, KISS, Rocky Horror. Sammy James
213-962-1659

Singer'sngwrtr/musicians, 27, gd image, dark voc
qualittes KROQ type matenal Infl Cars, Police, INXS,
Firs Sks dedicated band. Bill. 818-700-1980

«Voc avallfor k/ablues funk rockband ala Zep, Heart, Bad
Co Skynard, Coverdale/Hayes. Purple. No chauvanists
drugs Micheile 213-876 4333

“Voc sks 1o J/F band wr killer image. Into Hanoi, Crue
Aerosmith, VH. Jamie. 213-876-8634

-Voc, 28, & drmr, 29, kg for R&R guit & bst. Infls
Smithereens, Stones. Have songs, connex. PavJeff. 213-
655 5004/818-845-6758

*Voc, loves R&R, & has demo. Ready to tront hot, tintd
rock band. No HM. Mike. 818-760-7527

«African pop artist w/ gd material, record co Int sks
musicians to form band for recording projs Andy. 213-
851-8467

-Blonde spomtaneous charismatic, gd kg frontman/
sngwrir. Sense of humor. So it doesn’t matter it | can sing
or nol Infl Neil, Roth, Michaels. Perry. 213-273 7535
+Country blues femvoc pianist sks bandto join Also sing
harmony, write songs. 818-505-3086

-Energetic young male voc, 19, kg fo J/F unique powertu!
band [nfis Bang Bang. U2, Motown, Jaggar. Willcommute
Falin 714-964-5026

*Exotlc fem 4-octvs Plus 7 yrs pro dance Lbid bands
only 818-365 749(

*Extremety creative singersngwrir, xit voice/lks, etc. Sks
cool. hep. slick band Infl Roxy Music, Gabnel, Beatles.
1ggy. Bowie 818 985-7123

-Lxtremely emotional, creaive voc/lyricist w myr Ibl mt
shs F/T progrsv rock band Infls Rush, Yes, U2. Pro att
equip, dedication a must. 818-713-6605

-Fem entertainer, 3-1/2 octv range, kg to form trio for
work_all styles, but most into jazz, R&B Dee Rochells.
714-596-3002

*Fem singer/sngwrrwintignt but souliul pop sensabilities
Local band exp Industry contacts. Sks highly motivated
band or guit to start one w/ Gabriele 213-450-9518
«Fem T40 voc avail for band or weddings. Also avail o tvl
& backg vox Party. 818-769-4555

*Fem voc Ikg for country ong band or rock/Country studio
work Lots of exp recording/live. 213-MUSIC-4-U

«Fem voc lkg for wrkg T40 sit. Vegas/tvl OK. 818-306-

9733
-Fer; voc PR, R&B, avail for T40 or ong projs. 805-373-
052

vy

Basst Wanted
Drivin’ Rock n’' Roll
with a Western Twang

Looking for the bassist
that can do our thang.

Very serious. very committed

Infl: Johnny Cash.
Chuck Berry, Sex Pistols
Andy Gordo
after 7 p.m. 7:30-10:30 a.m.

(213) 658-6055  (213) 659-6360

Vincent, Ryche, Warlocks. Must be into ail black & have gd
ks Geemie 213:371-6953

«John Cougar/Brian Adams style voc/tyricist kg for csi or
orig gig Lauren. 213-MUSIC-4-U

+Lead voc w/ high range/image Ikg for pro rock band on
1he lines of Kicks, Crue. If that's not you, don't call. Mickey.
818-789-7164

*Male voc avail w/ high ran?e for pro rock band Inti Kix.
old Crue Mickey. 818-789-7164

-Male voc, unique styles, 3 octvs. 20 Lkg for pary-
oriented rock metai band. Erk 818-784-830

-Mel singerssngwrtr kg to join onig band. Diane 213-851-
9452

-P.R stnger kgto oin P/Rband Prosonly Nometal 213
969-4808

+Singer‘sngwrtravailiorcompietebandonly Tall.slender.
rock image lots of skintight ieather Infi Styx, Priest, EZO,
Aerosmih Tony Nghtingale 818-760-9909

-Voc sks estab metal band Metallica, FlolsamvJetsam
style. Gig ready. Pros pls. No glam. 344-8223
-Voc/sngwrtr infid early Bowie. early Alice, Iggy. Joy
Drvision, Bauhaus sks collab w/ band or musicians. Rick.
213-461-9592

“Voc/sngwrtrArontperson sks band sit. P/R, R&B w/
socially relevant or romantic tormat. intelignt lyrics a must.
Michael. 213-450-6378

Xt voc w/ xlt image & range sks recording or wrkgbands
Infis Haggar, Reno, Rogers. B18 994-9264

12 VOCALISTS WANTED

~Guli.sngwnr in search of utimate mel heavy rock voc/
wrir to collab on some of the hoitest songs. Style TNT,

qnger Dave Plegman. 818-767-7925

2 Bckr vocs ndd. Upcoming gms. Sara. 213.871-80527
“Amazing singer for blues rock band. Plant, Buady Guy,
Howling Wolt. Marco 213-850-8141
-Attractive black soultul backup singer ndd for English
orig R&R band. Have gigs, mgmt, int. 213-645-3249
«Christian voc’sngwtr w/ exiremely pro & powertul rock
style ndd to complele woridclass g;p Must have 10 yrs
stage/studio exp John 818-762-67471
-EstabHR band sks expd M/F voc. Infl Dokken, Aerosmith,
VH. 818-955-7664
«FASTLANE sks powerlul voc/frontman w/ high range
¢ady gigs, tight band. John. 818-346-2115
m Aslan, 567+, age 25+. S1s only. Ability 10 sing leads ¢
bckg harmonies. Gip w/ recording deal. Altractive. Jita.
§-765-4133
m backup voc jor upcoming gigs for P/R band. 213-
-8052 ®

REHEARSAL ROOM
North Hollywood
RENT BY THE MONTH
Large room—14’ceiling
Available for 2 bands who
know & trust each other
to share the room
No teardown—no utilities
—24 Hour Access—
(818) 762-6663

FOXFIRE
RECORDING

Hi Quality

24 track

doesn’t have to cost a fortune

818-885-8580

User-
Friendly.

Computer and Midi consult.ng
* Pre-production Studio -«
Demo Studio <« Typesetting
labels and J cards -+ Mac SE
Computer - 24 mixer Channels
¢« Performer 2.3 - Thousands
and Thousands of Keyboard
sounds - 2 Alesis Midiverbs
* SPX-90 ¢« Roland Digital
Delay - RX5 Drum Machine -
Octapads =+ Dx7 « D-50 -«
TX316 - Sampler =+ Great
sounding 4-trk. « SMPTE cap-
abilty « competitive prices.

LUTID S 0UNE
213-207-5978

Call for Free Brochure
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FREE CLASSIFIE

+Fem lead voc wid by siammung lunk pop band w/ Ibl Inf
Pebbles, Paula Abdul, Wiliams. Strong image,
harisma, reflable, dedicated. Nicky. 213-928-4443‘
singing sensation sought for star-making vehicle.
om Sutton. 213-874-3749 ¥
voc for R&R/R&B band. Cover, origs. Ala Lonéd
. 10,000 Maniacs. Unique sound, gd range, lots of
sm. David. 818-716-8410 %
voc wid by pro grp. European dance pop. Davi.
13-863-8114
*FIRST GL ANCE sks dynamic voc/froniman for mel rock
band. Ala Jett Keith, PKIl Moog. Coverdale, Axel Rose
Must have great prsnc & ability to sing. Ken. 213-325-8401
~Groove oriented HR band sks voc w soul & feeling. Inil
Haggar, Plant, D'Arby, Coverdale. Lng hr a must. Pros
only, Michael. 818-507-9719
+Gult/sngwrtr sks singer/sngwrtr to form sngwring duo o’
doom & band Bluesy infl & more. Image, atta must. ldiols
ok, no flakes. Jimi. 818-997-1926
*HIGHLANDER, HR band w’ great malerial, plyrs. Pvt
rehrsl, recrdng Nds male singer to maich. Image, chops
mandatory. 818-954-9694 or 818-954-8218
+Hook Infested HR act w/ EP, connex, pvirenrs|, etc. sks
k/a male voc w/ mega hair & range. 818-769-4783
+HR/HM singeritrontman wid to complete lineup & finish
big budget demo. Must be ready to showcase now. Ed.
818-994-6184
«IVORY BLUE, the HR band of the 80s, w/ connex, sks
frontman ol 90s & beyond Awesome voice, prsnc, att,
image, performer. 18-24. Greg 213-969-9958
«JEKYLL sks lead voc/trontman. Must have killer Ing hr [k
& e7x7len5|ve range. Have EP, pvt rehrsl, connex. 818-506-
0

4

-KARMA GEDDDN, ex-members of PiL, Psicom, sks voc
infid Gabriel, Plant, Jane's, Bowie. Only most creative pros
w/ charisma, slash image nd apply. 213-467-1235
«Lead caucaslon fem rap singer w/ comedicAheatrical
abilties ndd. Lindsey. 213-852-1918

«Lead voc ndd for cmrct HM Band w/ big sound. We're
ready 10 tear tup, are you? No Joneses. Steve. 714-969-
3011

-M/F voc wid by slngerlsngwnng duo w/ studio. W/ Mgmt
& STB record deal. Pros only. Infl Starpoint, Atlantic Star.
Maurice, atter 5pm. 818-894-6180

-Male voc for forming metal band. Lng hr fiashy image.
Range, prsnc. Style similar to Lizzie Borden. ScotVRoger.
818.-762-9242/818-762-0590

<Male voc w/ own style & feeling wid for powerlul versatile
rock band. Open minded only, No egos. Infls Zep, Doors,
Floyd, Beatles. Scott. 818-883-5431

-MexIcan or Filipino fem singer. 25+, 56"+. Expd for trio
to record. Lorraine. 213-666-8921

+Pink Floyd mis Cheap Trick singer wid. Nick. 421-0422
*PRIME CUT, mei rock band, sks male lead voc. Mjr
connex, record deal pending. Rehrs Van Nuys. Randy.
805-298-1533

-Pro guit & dmmr auditioning male voc Image import, tint
amust AQ mel ballsy rock. 213-343-5510

~Revolving Doors' keybdst sks voc/sngwrir for formation
of band/LP. Unique emotional intelgnt vocals Minimalist
arrangements. Moody, driving Hugo Largo. Cure. Ken
818-342-4955

«Singer/trontman wtdtor pro uttimate music/image minded
HRband Mgmt, xit materal, ing he flashy image. Infl easly
VH, Scorps Pros only 818-783-9666

«Techno tunk rock grp w' srs connex sks bckg voc. Must
be attrctv, fem, musically expd. David_818-709-8060
~THIN ICE sks male lead voc. 21-30 P/Rband Instrument
helptul. No smoking, drugs. 818-840-9131

«Totally dedicated singer ndd. We're young, srs & tight
enougl to play anywhere. inils KISS, Cure, Leppard,
Scorns Great White John. 818-367-2647

GUITAR CENTER

Seeks Synth & Software sales people
for Hollywood locotion.

Must hove produdt knowledge and sales
ability. Long hours, big commissions, Mgmt
career opportunities, Apply in person,
Guitar Center
7425 Sunset Blvd

Hollywood

Voc ndd for up & coming semi-crrcl HR band now
forming. 21-25. Xit equip, ks, abilty. 213-372-1520
Voc ndd to complete ong HR band. Infl Lion, VH,
Aerosmith Must have gd range, prsnc. Total dedication
No drugs Jett/Gus. 818-348-5157/818-994-2147

+Voc wid by drmr & guit. Van Morrisson, Elvis Costello.
Pat 213-456-2214

-Voc wtd lor top LA HM band, LACE. Vocal tone, sig
prsnc, pro att a must. Lou. 818-5676-8227

«Voc wid. Infl Who to Priest. Energsy of Purpie. Emotion of
Zep. Sts only. Jogy. 818-993-446!

+2nd tenor nad for male vocal grxb High range, natural
voice. Also good talsettto range. Able 10 sing both. Infis
Otlie Woodson, Enchantmentx. Michael. 213-733-9682
<AESTHETICA sks lem dancer/bckg voc. Exceptional
skillbeauty

-EQUINDX Ikg lor{.)ro frontman. Infls Joumey, Kansas,
Rush, Tolo. BilvJelf 213-661-4983/805-584-8933
«Ex-Jet Black guit sks frontman to take over the world.
Must be early 20s and willing to freak Must have gd range
& above all be together. Dan. 818-760-6786

«Fem voc/lyiricist wid to collab wi guit/keys on new songs.
Doug 213-388-9770

-Guit.drmrieam kg for solid creative voc. Infiold VH 1o ?
Andy or Enk 818-766-7195

+Highly entertalning & orig metal band (kg for singer.
Must have equip & 1mage. Have studio in Pomona/QC
area Steve. 818-336-1980

+Hispanic rap grp ndd immed for record deal David. 213
933-6205

*HDRIZDN Ikg for male singer/sngwrtr, 19-25, 818-767-
8.

0849

«Klller young dedicated voc wid for unique HR band.
Equip. trnsp, ong style ndd. No drugs, tlakes, conceited
space cadets. Randy. 818-367-0874

-Lead vocArontman wid for cmrcl HR band. LIXX ARRAY.
Must have image, halr, powerul voice/range. Dedicated
pros only. 714-543-7995

+Male voc nddfor speed metalband. Lng hr image. Lenny/
Mike. 763-8719/508-7691

-Male voc, bass, for newly formed voc grp. Must be srs.
213-298 5776

“MENAGERIE tkg for frontman/voc w/ image, pro aft,
witng ability. Infl Poison, DLR. Louis. 818-334-6968
-Moulin Rouge guit Ikg for right voc/rontman to form the
next big thing. Infls VH, Trick. Tony. 213-322-5421
<PAIN KILLER sks voc or voc/guit for R&R band. We have
tunes, studio, image, Vic or Bumper. 213-614-9867
-Pro gult/drmr auditioning male voc. Image impon, tint a
must. Tony. 213-949-5510

+Pro rock act ala Dokken, Europe, Journgy, Kansas sks
voc ala Walsh, Delp. Must have incredible range, be
phenomenal musician. 818-988-6738

*R&R singer w/ att, ks, prsnc, tint wid. Must want i bad.
Lyle. 213-467-1435

-gtrlklng, committed fem voc for TYPHOON. All fem
power rock. Other instruments a plus. Killer. 818-577-

813

STALUESIN tkg for voc/trontman w/ soulful HR sound.
Greg/Lesli. 213-836-9236/818-713-1017

-TUNDRA, Texas heavy fock band, skg classy strong
{eaderof millionsfrontman. Vein of Hatford, Roth, Dickinson.
Hunger, desire amust. R.L/Ken. 805-295-0638/213-659-
692

*Voc ndd lor pro band. Must have melodic sense. Funky
inspirations John. 213-876-2724

+Voc wid for orig cmiecl rock band. Pro atta must. Claytonv
Bobby. 818-988-1571/818-901-7128

«Voc wid to form cmrel HR band. Must have pro att, trnsp,
image. James. 213-221-2588

«Voc/trontman wtd by srs HM band. Xit voice, gd image,

DRUMMER WANTED

Successful U.S. Based British rock
band is looking for a top quality expe-
rienced drummer. Must be free to tour
mostof'89. Only the best should apply,
in writing only, enclosing working
history, resumé and tape to:
DRUMMER
11684 Ventura Blvd. #480
Studio City, CA 91604
NO AUDITIONS!

SINGERS OPPORTUNITY

...AUDITION NOW

BOB CORFF’S Video
Performance Workshops

Begin Tues. 11/22 or Wed. 11/23

with time off for the Holidays
8 Week Sessions Conclude with
Showcases In LA.’s Hottest Nightclub
Coll Bob for on Audition:
(213) 851-9042

73 EatrtEcirne
SINGERS

Vocal technique builds power,
runge & confidence. For a free
consultation call
Diane Wayvne
(213) 278-6962
All Styles
Beginner to Advanced

REAL
TIME
CASSETTE
DUPLICATION
/ibbey Taope

Duphcators, Inc.
9525 Vassar Ave Chatsworth, CA 91311

(818) 882-5210

Successful
Producer

Auditioning Female Singers
To match with hit material
call Rich
(213) 463-8999

dedication a must. Rehearse N. Hlyd. Infls Whiesnake,
Dokken. Jaye. 213-463-6356

*Voc/sngwrtr/ironiman wid by pro quality HR band. Infl
Ookken, Stanley, Coverdale, Roth. image, pro aft,
dedication a must. Jim, 818-761-9697

13 DRUMMER
AVAILABLE

«Christlan drmr w/ lots of live/studio exp sks pro rock
band Have top equip & gd image. Joe. 818-963-6225 or
213-888-0777

-Drmr avall, 18-yrs exp, elecs, latin perc, reads, sks pro
demo recording proj. Rock or R&B. Must have tape. Jim
818-886-1876

+Drmr avail, 26, w/ simple kit, rock iook, gold/plalinum
wring credits. Trick, Sprinsteen, Cougar, Petty, Stones
infls. Solid, gd meter, dynamics. 213-227-4079

~Drmr Ikg forward to joining a team of seasoned pros that
have great songs w/ greaf delivery, tint, solid sngwring,
dgnamlc apprsnc, exciting stg prsnc. 818-996-8555
<Drmr sks wrkg T40 rock or csis band. Sings lead, dbls on
keys. Drum machine. John. 818-798-4460

-Drmr sks young tintd. highly motivated musicians/sngwrr
1o form "top of his class™ mrktbt HR band. R.W. 213-960-

+Drmr, 24, style of Randy Castillo & Tommy Aldridge, sks
pro rock baml Have great equip & exp. Long Beach area.
Frank. 213-421-7500

-Drmr,emrcl rock style. Elec/acous kit. Lng hr, semi-glam
image. Sks estab, wrkg band w/ mgmt. infi Styx, Leppard.
Danny. 818-784-2730

-Demr, ready to rock 1o the top w/ the right band. Musthave
bekg, mgmt of tour & tuture. Estab bands only pls. Robin.
213-437-6996

-Drmr/drum programmer sks demo/cs! recording projs.
instruments: elec kit, octapad, Alessis HR-16, Roland
synth, Akai sampler. All styles. Tom. 818-894-4443
«Drmr/sngwrtr 14 yrs exp, sks interesting proj. Infl House,
Smithereens. Phit. 213-376-1865

«Drmrivoc sks wrkg copy band. Jazz, funk, R&B. intl
Jarreau, Toto, etc. Srs only. Valley/LA area prefd. Kevin.
818-889-5631

+Estab pro rock drmr w/ straight ahead solid style avail for
sessions, demos, recording, showcases. 818-789-2436
-Expd drmr sks solo arlists or cmrel rock band. Have
acous/elec sets. Trnsp. Clayton. 714-524-9941
-HIgthAvlsual HR drmr avail for polished show-oriented
band. Much exp. Must have mgmt. Pls no druggies or
dintbags. Terry. 818-784-0103

<HR dimr sks LA estabband. Tour exp. 11 yrs exp. Santa
Maosnica/LNHlywd area. Bio, tapes, etc. Tony. 213-828-
1

8

-MIDY drmr/perc sks synth dance hi-tech unit. Pros only.
213-399 6831

-Pro dbl kick skin basher w/ gd groove. Infl Rush,
Whitesnake, Purple, AC/OC, Cutt. After 5pm, Tony Mills.
213-828-5935

-Pro drmr avail for sessions. Acous and'or elec. Steve.
818-845-8830

«Pro drmr lkgtorpro sit. Formerly w/ XYZ of Europe. Much
studio, live exp. Xitimage, showmanship, meter. Joe. 213-
542-5849

*Pro drmr |kg for T40, country, R&B gig. Straight ahead
drmr. Great att. Aiso play congas, perc. Korey. 213-676-

7691

*Prodrmrikg for wrkg T40 or jazz fusion cover band. Have
TOTL Yamaha kit w/ PA. Ferdie. 213-660-1773
-Prodrmr, Ing hr image, Iks, intls Bonham, Bozzio, Pace.
Pro sits only. Bio, photo, video on req. Dave. D/818-841-
2686 or N/818-955-8825

*Pro fem drmr sks estab band. PiT grad. Much studio/live
oxp. R&B pretd. 818-766-8680

-Pro groove drivr avail. Berkelee grad. Acous, Simmons,
Bck? VOX. 10yrss|a§e/recordmg exp, Lkg forpro gigs only.
Paul. 213-556-839

+Skg HR/HM band. No flakes, no drugs. Pros only. 818-
343-8171

*Swiss drmr new In town, endorsed by Paistie, w/ new
‘Yamaha kit. 34, Albumn crednts. Touring exp. Sks pro sit of
any kind Pros only. Pete Furrer. 213-874-4534

-Dimr avail for studio wrk. Demos, albums, cmrcls, film
projs. Perltime, very creative, great soundingdrums. 213
25'}-4046

-Ormr avall now. Jazz, rock or blues grp. Age over 30.
Cass. 818-994-6484

To function in the new Soul
and R&B styles, you've got to
have a technique that will
support you through ex-
tended ranges. Singers have
won 67 Grammys using this
technique.

VOCAL COACH
Roger Burnley
213-851-5087

Recommended by Seth Riggs.

-Dmr avail. Expd, versatlle, Voc. Pros only pis. Mark.
313-1373

+Drmr Ikg fof fun upbeat band. Infls inc Fishbone, Police.
U2. VH I wanna play clubs, parties, colleges, etc. Kevin.
213-477-7545

-Drmr Ikg for jaz2, elec’acous. band. Big band. Yamaha
& Dorsey. Guy. 714:545-5649

-Drmr tkg for wrkg rock or T4Gband. Eventually orig band.
Hot chops, versatile. Peart. Collins to Gad. Dedicaled. 14-
pc Tama. Fred. 818-915-3767

-Drmr sks mel rock style band. Have chops, looks, bck
vox, equip. Am total pkg Ikg to be tm plyr. 818-508-442
+Drmr sks plyrs/band into left-wing dirge |azz ala Ormett,
Art Ensemble, David Torn, Jan Garbarek. Strong plyrs
only, David. 213-852-4878

-Drmr sks reality & spiritually aware rock band w/ emotional
sound, passionate vox, some acous guit. Compassionale
att a must. Infl U2, Alarm. 818-894-4565
*Drmr sks studiowrkor gigs. Albbumcredils. Large sounding
l;g.ogocess to elec kit. Top chops & meter. Kns. 818-981-
*Drmr wi exp sks R&B band. | just want to make your
songs groove. Nino. 213-383-8639

-Expd “drmr/percivoc avail for pro wrkg sit. Tounng/
recording/videos. Drumvperc programming Acous/elec.
All Styles. Larry. 818-380-0388 or 213-960-7834
-Germandmr, 10 yrs exp, xft meter, sks band to conquer
the v:ls%rok; Ready to go to Europe. Srs only. Conny. §19-

«Klller rock drmr avail for pro band Killer chops, ks, att.
Kilier. Dallas. 818-377-5097

*Pro drmr avail for recording/showcases, video. Pros
only. Mike Stevens, 818-980-5850

-Pro dmmir/voc avail for srs live/studio sits. Lng or shon-
term projs. 12 yrs exp. Srs only pls. Paul. 213-876-3670
-Solld like Bonham. Crazy like Moon. Chops like Bozzio.
Better call soon. Pro org acts only. No startups 213-969-
90380 o0 -2 SN,
<ATTN: HR drmr ndd immed to complete 5-pc band. Must
have big sound, quatity equip, classicrock image. Dedicated
pros only. 461-8430

-Basic rock drmr, 20-26, possibly ndd tor band currentt
gigging w' mgmi, free studio. Infls U2, Cuh, Jezebel, 1dol.
818-786-428

«Creatlve, intelgnt, 18-23, witd for HR band w' diverse
bekgrnd. VH, Police, Weather Report. Stevie Wonder,
Queen, Bealles. 213-382-3484

«CULT DF ONE sks drmr. Infl Stones, Pretenders,
Godtathers. Peter. 213-306-1305

Dbl kick drmy, dark speed mniid, wtd. Beast. 818-785-

0
-Drmr tor meta! band. Lng hr flashy image, Dbl bass kit.
tmsp. No drugs. Style similar to Lizzie Borden. Scott/
Roger. 818-762-9242/818-762-0590
~Dmr tor orig swing shutfle rock. 25-49. Littlefeet, Stones,
Al Jackson, John Lee Hooker. Weekly gigs. Endorsed by
Van Dyke parks. 818-797-2877
-Drmr ndd. Come here us live at our N. Hiywd rehrsiplace
& decide for yourselt it our ong rock sound & yours strike
hgmemng, 818-980-3176
«Drmr wi dynamics wid for raw-edged emotional HR.
Doors, Idoi, Zep. Must have dedication, Image, trnsp.
Ready to gigs, demo. 213-876-8237
-Dmr widby singer/sngwrtr/guit. Zodiac, G& R, Aerosmith,
U2, Chameleons, etc. Bluesy, ballsy, straight forward
R&R. Rex. 818-718-230%
-Drmr wtd for band currently gigging & recording. Infikd
Replacements, X, Beatles. Don. 213-667-2385
-Drmrwtd forband infid Sisters, Joke, Violgnce.818-848-

1880
-Drmr wtd for band into classic gunk power pop. Infls
Buzzcocks, Jams, Undentones, Who. 213-434-2588
«Ormr wid tor band Intls Replacements, REM, Bealles,
Damned. Carolyn. 818-248-7716 .

-Drmr wid for extremely creative singer, 2 guits/brothers,
xit mrktbl material. Infl Gramm, Whitesnake, Leppard,
818-985-7123 or 241-0147

-Drmr wid for foming grp w/ orlg sound. Musical style
heavy HR. Positive aft, some progrsv changes. Michael.
213-962-0333

-Drmr wtd for groove oriented blues based HR band. Infid
Stones, Zep, A h, Muddy Waters. Dy . Frank/
John. 213-874-9327/213-392-2841

-Drmr wtd for Hiywd based HR orig band w/ tem singer.
Must have gd equip, tmsp, image. 213-850-6490

«Drmr wid for HR band. infi Cult, Zep, Hanoi, Pistols.
Upcoming gigs & recording. Rick. 213-480-3258

-Drms wid tor marn pop band. Intls Gabriel, Sting, U2,
Fixx. Mature, seasonsed tm plyr, Smar, spontaneous.
213-455-3613

<Drmr wtd for upbeal mel rock band into .lavi, Lion, early

KATHY ELLIS
VOCAL COACH

e Technigue
¢ Musicianship
e Personal Style
* Private Lessons

(213) 874-9243

MALE
VOCALIST
AVAILABLE

Seeks pro black leather
shredding hea
* Unique voice: H
No Whitesnake or Dokken. Send all information fo:
5900 Sunset Blvd. #215, Hellywood, CA 90028

(\mord meets Neil

metal band.
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Vl-%eGd att, ks, tint. Erk/Mario. 213-728-8518/818-336-
21

+Drmr wid w/ gd chops & gd att. Nod immed to complete

3-chord R&R band. Must be srs. No showoltis pls. Eddie.

213-402-3709

*Drmr wtd well-known LA HR band w/ Ibi int, platinum

producer, headfining gigs. Must have image, exp, equip,

desire 1o succeed. 213-466-0425

*Dynamlc blues drmr wtd for blues band proj w/ horn

section. Tape, bio, resume, pic to Box. 1029-484, Van

Nuys, 91408

*Estab band w/ mjr Ibl int sks drmr to complete band.

?gady 1o play out. Infl XTC, Veivet Undrgrnd. Paul. 818-
3-1937

<EYES OF THE WORLD sks dynamic, culturally onented

L))erc for wrkg worldbeat band. If you love to groove, you'll
ve us. Kurt. 714-497-1523

-Fem dbtbass for cmrcl proj. Europe, DLR, VH style ongs.

Personality, goals more mpon than ability. Beginner,

advanced. Trius. 818-892-459

+Hallucinatory hard hitting hatchet man wtd for semi-mel

dusted adventure. Aliens, Mongrels, geeks encouraged.

Dank. 213-452-4182

*Hot funk R&B band nds drmr. Many gigs coming.

Dependable pros only. Dan. 714-495-1206

*Kllter gul/bass team |kg for drmr to complete rhythm

section of newly forming band. VH 1o Journey to Lion. Pros

only. Larry. 818-994-0456

~Lkg for drmr/keyb team w/ PA equip. Both must sing lead

& have access to rehrst spc. Road work def. Dory. 818-

986-0937

*MEL TDOWN audttioning pro groove rock drmyr. Ala Yes,

Hendnx, Who, Aerosmith, VH, Zep. for high energy rock

band. Must be dedicated, hungry. 641-3312

+Next drum god wid for heaviest R&R band in the worid

Must be drum icon. Guy or Jess. 818-787-7830

+Powerhouse dbl bass drnr wid for glam metal band. tm

plyr only Must have ks, equip, att, tint. Rick. 213-464-

-Rock/HR drmr wtd. Band has g!gs agent, lawyer,
ggndmg. Martha Hanard/Sean. 213-463-1010/213-2 9-

«Singer/sngwrtr w/ Ibl int sks drmr. Have rehrsi spc.

Kevin. 213-435-8379

-THE WAY HOME sks fem perc/bckg voc. 6-pc mdm
mature pop funk w/ mjr mgmt int. Must be expd pro perc.
Joel. 213-578-6438

«Versatlle groove oriented drmr wtd to help transtorm
seasonsed classic rock orig duo into a R&R band. Voc
ability a plus. No metal, drugs, etc. Paul. 818-357-8024

13w Rock/new wave band now forming. Must be
dedlcated have highambitions Orig sound, material. Infls

KR MPC music. Cy. 213-208-5668
-Band w; mijr Ibl Int. sks drmr who can sing. Xit meter,

creative simple style. Infl XTC, Velvet Underground, gdtmage. Skssrs prosonly & estabbands. 818- 86-9778  .Atrican reggae & worldbeat arlists. Producer kg for projs
Beatles, Echo. Paul or Clive 818-503-1937 -Trumpet/tlugelhorn, EViplyr, avail for all pro sits. Chris.  based upon? eeVhonesty. | have the studio. Craig. 818-
-Be ourhero. Srs & happy drmr wid for orig rock. Hairdont 818 842-1017 353-657' 2

matter. REM, BoDeans, U2, Straits. Doug. 818-309-9258
«Big city metal pro) Ikg for pro drmr. Must have demo, gd
att, image. Masami Fujimaki. 213-625-8015, #108
~Dark speed-infld dbl kick drmr wtd. Beast. 818-785-64390
or 213-664-8701

Dbl bass basher wtd for lorming HR band. Timing,
persnity essential. Mark. 213-461-2164

*Dmmr wtd for AQ progrsv pop band ala Mr. Mister,
Genesis, elc. Versatility a must. MIDI comptblty a big plus
John. 213-675-5440

*Drmr wtd tor cmrcl HR band. infl VH, Journey, Rush. No
egos pls. Brad. 992-0270

*Drmr wtd for ciwel HR band. Must have image, trnsp.
Vox helpful. Tommy Lee style prefd. Sean. 213-533-8723
-Drmr wid for diflerent sounding band. Must play rock,
funk, samba. Have reperloire & ready to go. Kevin, 213-
466-6284

<Drmr wtd for energetic HR act Lng br image & chops a
must. Infls Prince, VH, Living Color. Chuck/Dan. 818-407-

«Fem drmr wtd for spiritually awakened pop new age org

band. have mgmt, Ib! int. Sharon. 818-882-7674

«Fem drmr wtd. Beg to interm Jevel. To grow w/ all fem

band. Must have ambition & Barbie dollimage. Infl Poison,

Aerosmith. Paula 818-780-0172

«Hard hitting drmr wtd for hard driving bluesy rock band.

image a must. Vox helpful. Inti Cindereim. VH. Southbay

Area. Greg. 213-370-8145

«HM hard hitter, dbl kicker drmr wtd w/ pro att. Reed/Dave.

714-441-2058/714-529-5055

+HOLL YWOOD VULTURE sks drmr w/ gd solid meter in

Watis/Noian vein to complete fil. Maxie, days. D/213-853-

9181

-HR groove band lkg for sold, steady aggrsv drmr. Must

have exp & ou(goir§ persnity. John. 818-548-0443

«I'm Ikg tor a great drmr for my brother's album proj. Must

have %real image, and k/a. Pros only. Mike Graves. 213-

850-7

«Insplred 2-bass drum, John Bonham type, sks estab

wwenul grp that's tintd, young, greal entenlainers. Infls
d McBrown, Killer Dwarfs. 818-996-8555

«Lead voc from Swing 99, sks top plyrs for album proj.

Great att & image a must. Shel. 818-766-1693

*PAIN KILLER sks drmr w/ xit meter, R&R image. We

have tunes, studio, image. Vic or Bumper. 213-614-9867

-Polyrhy(hmlc drmr wtd. Into cross- r?‘ymmxc improv, for

rasdvgal new dimension in spacey R&R. Allan. 213-659-

359

«Pro drmr wid for pop band now lormlng 1o showcase.

Mustbe srs & mature w/extnsv nd &bt

manner. George. 213-655-3842

-QUEST, Southbay's hotlest classic rock grp, now

audmomn&’ drmrs to complete or;g material for record

conlract ho, Zep, Beattes infld. Roy, after 5. 213-547-

-Real groove drmr wtd for rock band w/ orig malerial.
Rhythm a must. Infis Stones, INXS, Bowie. Andrew. 818-
762-3293

«Replacement drmr ndd for upcoming shows. Must learn
exlsting material, be tm plyr. 818-357-7863

«Singer sks tunky lkg, creole or black hard hitting drmr to
form new rock band. Infis Bonham, Copeland, Tony
Thompson. Ricky. 213-839-8049

+THE BLACK WATCH nds srs, anistic ultra-steady drmr
like New Order, Wire Train, Cure. Inde LP out. Mgmt. John.
213-458-7956

«THE DEVOTED sks drmr w/ pro att, dedication, desire for
P/R grp wr edge. 818-505-9533

«Trash metal hard core, dbl bass drmr wid by guit’voc/
sngwrtr. No poseurs. Brian, 818-881-0185

14 HORNS AVAILABLE

«Trumpet glyr dlbs on valvebone & keys. Has rcredlis

14 HORNS WANTED
-Hot horn plyr wid to perform live & studio w/ post mdrn
rock iro. W/ mgmt Int, upcominggigs. Vox aplus. 213-657-

+Horn sectlon wtd for rock blues band. Tape, bio, pic to
Box 1029-484, Van Nuys, 91408

15 SPECIALTIES

2 ol ah Become someone
real All musicians with hearibeats & that are real, get in
touch w/ Lapoe. 213-464-8381

THE SEARCH IS ON

-BMI sngwrtr (w/ "name” band avail.) nds studio time to
recordspecial lyrics to proven ht melody. Ronald Vaughan,
c/o General Delivery, Santa Monica, A 90406
-Entertalner/lead voc nds fem to p|ay Oriental girl in rock
video. Plus help w/ proj. After 7pm. 213-515-6143
-Estab pro rock drmr now accepting beginning studentsto
leam to read, develop style & more. 818-789-2436
-German musiclan w/ material for new style music sks
producer w/ equip to conguer the world w/ new sound.
Maniac. 619-868-3007

*HR band sks rehrs! space w/ 24-hr access & monthly
rates. 213-469-6340 or 213-285-7818

«investor ndd for album Eroi. Most masters are done.
Very strong malerial. Rock, seasonsed playrs, & writrs

BMI affiitd. 788-0610

-JIMMY LEE & THE R&R WARRIORS have cmrcl origs
ready. Nd mgmt, A&R. Don't pass this up. 213-515-6143
-Lkg for Investors for a classic tour of No. CA & across
country. Ron Cook or Bobby Sanders. 213-856-8929
-Male singer/sngwnr/amanger, finished pop, R&B contract,
skg successful mgmt. Jim. 213-851-5062

*Mgmt ndd for orig country fem anist, Outstanding vox,
material, stg prsnc. Joann. 213-451-2015

~Mgmt wtd for orig hot metal band w/ strong tunes &
appeal. Mark. 213-281-9995

-Ndd: Creative engineer to record ail fem band. Strongly
VH & AC/DC Intid. 818-996-7674

“P/T or F/T position wid in music industry related
environment for hard wrkg fem w/ bookkeeping, AP/AR,
Payroll, Purchasing & sec exp. 818-343-5512

*Rehrs) spc ndd w/ 24-hr access to share for 2 bands.
We're dependable, reliable people. Victor. 213-387-5109
-Road crew and/or drum tech wtd for In-town paying gigs.
Mark. 818-761-8482

+Roadle/apprentice engineer avail for band or sound co.
Have worked sound reinforcement & video playback for
year & half. Jim. 213-463-6101

+Singer/singwrirs nd expd producer/keybdst for demo
proj. Let's make a deat or swap services & time. Strictly
black muslc. John. 818-343-5512

*Solo artists/sngwrirs/composers. Want to record your
ideas. Don't stagnate. Call Carson. I've got the electronics
to make you sound good. 818-546-1845

*Solo guitivoc sks booking agent orglg into. | cover 50s-
80s music & origs. Ron. 818-892-4485

-THE WAY HOME sks spec time for live digial demos/
masters. 6-pc pro mdrn mature pop funk. Infis Sting, Yes.
Poss long term retationshp. 213-578-6438

«Wtd: Bst, voc & drmr to complete 3 chord R&R band.
Must be srs. No showofls pls. Eddie/Bill. 213-402-3709/
213-947-6329

+38-yr old sngwnir/guit/voc. Beatles, classicai quit, Eastem
modes. Lkg tor keys, bass. perc, other musicians to form
band. No pay. Greg. 213-661-0061

-Can an: body out there make a harmonica sound like
everythil g from Fable Rain Whispers to Armageddon
Sockhop? Voice a plus. Rich. 213-664-8170

-English giti grp, pop vocs/sngwrirs. LK great. Lkg for
producericollab. Have strong material, great ideas. 213-
851-9350

-Former Iron Buttertly, Alice Cooper, Blues Inabe. lead

Having
Trouble

Getting Your
Voice to Work?

guitvocwnr/producer w/ studio, current cmrcl master
tapes/v»deos sks investor/panner. Mike Pinera. 818-901-
8537

*Gultivoc/prirmr, BMI sngwrir/publshr. Elvis, Hendrix,
Berry, Beatle, Stone of the 1990s. Here now. Long term
publisher ¢o, td parinerships avail. 213-739-4824

«Lead voc w/ highly cmrcl unigue origs ready to go, nds.
attrny for record deal plus mgmt. 213-515-6143

-Mel metal band wtd for compitation album. Pop only.
Tape, bio, photo to: C.R., Box 691786, LA, CA 90069
-Mgmt/attrnys ndd. Hot orig cmrci rock act. Has total
mrkibity. Like Kingdom Come. Pis rescue. 213-515-6143
-Musiclans, $15-30/hr, wrkng in 24-trk studio. Bass,

vox ndd. No exp nec. It you're tintd, | promise at least 21 5/
hr. Johnny Rizita. 213-275-2469 or 213-484-2444

+Pro drug-free rock grp from Minneapolis, xIt refs, record
contract, Intern exposure, greatmag reviews. Sks investor
tor recording album. 612-456-9413

<Prometal band w/ EP & Following sks investors or mgmt.
SNEAK ATTACK. 213-856-9539

*TOMMIGUNN sks guit & drumiech, stage crew for future
upcoming club dates. Must be ambilious, dedicated. Mike.
213-857-7013

16 SONGWRITERS

«Fem voc/lyricist wtd to collab w/ guitzkeys on new songs.
Doug. 213-388-9770

*Music production. Albums, jingles, demos, sngwrng
arranging. pre-prod, etc. Dance, P/R, tunk, jazz, new age.
213-960°7834 or 818-980-0388

-Songsmith ndd for unique proj. Nd copywritten material,
any rock style. Must have demo, lead sheet. Davy Sonn.
714.751-6813

~Wrtr Intld infid by Michael Jackson, 26. Kevin Hodges.
213-617-8170

«Wtd: Hit lyrics. P/R ala Joan Jett. | have music. Veterans
only. Loni. 213-657-5733

essential. Ron. 818-780-9691

«BMI witr/lyricist lkg for pro collabs, P/R. 213-654-9187
«Dynamic male voc/sngwrtr, R&B, pop, me, sks composer/
keybdst to collab. Connex. Roger. 213-851-5087

«It 'you are tintd lyricist, call. 213-876-3414
«Sngwrtr w/ music & Iyncs skg personal mgr, publisher,
record co & producers % P/R, new age & country
crossover. Johnny G. 818-505-1307

'EUROPEAN CHARM

Burton Way/Weatherly

One office sub-lease $700/mo.
Fully furnished reception area & secretary
Amenities, central air. "Ideal situation”

(213) 275-6335

VOICE LESSONS

i i

| i i e Record Label looking for Study with the best VOICE PRODLCTION
*Drmr wtd for HR band. Steve. 213-876-4443 and develo range VOCAL COACHING
AR M U A i Lead Vocalist » p range, AUDITION PREPARATION
éDrmnrgmd for orig rvy\im roc’iyuand. Ala Gabriet, House 5 . cla”ty and power
-grfu%n&de:g'tg'r"r:\%rrigsnkgmggég?}33\1’2 PA & studio Second le(ld GU““"S' Amelia Haas “YOUR VOICE CAN

Infl Zep, Jovi. 213-273-4944

*Drmr wtd, 19-23, for orig proj. Infls Ex Church, Shriek
Back, Gang of 4. Roben. B18-842-2275

«Drmr wid. Infl Paice, Bonham, Doors, Pean. Versatile.

All hard rock styles considered. Writing,
talent & image a must, Album Pending.

(213) 650-4566

AND WILL IMPROVE "

ERIC VETRO

213-658-1063 Send complete promo pack to: i T

- . R&B i . N - -
agﬁ%%qngsﬁg:‘gggfsssrwi‘:: : @ Gdtoa | TR, 19913 Beach Blvd #118 I CARE ABOU ALL2L1£:\;IEL635 iL?gTSYZES
«Estab glri band from Fla. sks drmy. &R. It you're srs o —

& h . Julie. 818-364-5488

BIRGL ia-s15 36506 BTl Huntington Beach, (A 92648 YOUR VOICE NEW YORK UNIVERSITY
Image a must. Vicky. 818-772-6598 Out of state transportatian available JULLIARD SCHOOL

FEMALE MUSICIANS
WANTED

To back up recording artist w/
2 albums & 3rd on the way.
MUST PLAY ALL STYLES.

8033 Sunset Blvd. Ste. 301

Hollywood, CA 90046

)

You've got the songs

LIS LEWIS’

Vocal Technique & Coaching

Performance & Image Consulting

L (213) 664 3757
ol

THE ROCK ’'N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE of “X”
Guns n’ Roses and

(213) 659-2802

“Study VOICE With

38 Yaars Teaching Al Levels & Styles
N.Y. City Opera, Musicals, Top Niteclubs
FULL PREP:

Voice, Acting, Musicianship

| i
| |
| |
: :
! PERFECT VOCAL TECHNIQUE !
: :
! (213) 277-7012 :

MUSIC CONNECTION, OCTOBER 31—NOVEMBER 13, 1988

Protect your voice while
increasing your range,power
and endurance. 25./per hour

AUSTIN HOWE
(818) 791-4818
Teaching Lorraine Lewis
of Femme Fatale

WITH A

TRACK RECORD

* Anita Baker % * L.A.Guns *

“i can hit all the notes. and now | can really
concentrate on the emotion of the songs.”
—Kevin Cronin, REQ

BRAD CHAPMAN
(213) 933-1210

Accepting all levels
Coached projects selling more than 11 million records!
Ad lassons given at a pnvato MIDI recording studio.

BE A
POWER SINGER
Professional entertainers

and coaches to: Bangtes,
GoGo's, Knack, Steve Miller

ROCK TO BALLADS. C
Send pictu_re & brief bio to: (21 3;%::%1 grsugs or ¢ o i
Sunshine Records VO |CE COACH Build star quality tech-

nique and perfor-mance
quickly and easily.

Performance classes,

" . * Bangles % * Whitesnake 0 . .
You've got the voice “lC“ AEL B“N“ON * REO * * Sam Harrisk video taping, showcasing
Why haven’t you got i * Exposé * * Nia Peeplesx 5 T ——
.63 .9 2 * Cutture Clubk % Commodoresk Free consult and brochure.
the record deal? AGE: 63 VOICE: 23 WHY? * Berlink * Shalamar %

Susan French

(213) 874-POWR

53




MUSIC OPPORTUNITY
RECORO CONTRACT

We will present your demo tape to mayor record
executives Service free if not accepted
Over 25 years experience in the industry.
For details. SASE MILESTONE MEDIA
PO. Box 869 Dept. MC. venice, CA 90291

MEREDITH DAY PHOTOGRAPHY
(818) 506-7466

ENGINEER BILL'S

BRAND NEW 24 TRK. $30/hr SPECIAL
New Sony $H 24 trk whutolocator Ul New AKAILinr
MPC 60 MIDI Production Centes Digital sampling drum
machine + 99 trk sequencer Ensonig + AKAI Digital
samplers DX 7 withousands of sounds. DBX, Lexicon
JBL. Yamaha. Sound Workshiop Series 30 wiuli sweep
EQ, P&G faders. and XFoimerless design

Newly Remodeled Garden Setting

(818) 760-3146

IE

HOT LIVE
SOUND SYSTEM
FOR RENT
(714) 969-7376

Sonic Sound Productions

LIVE VIDEO DEMOS
$99 AND UP

Specializing in “On Location™

video of your band or artist.
The difference is great sound!

DEL REY ;5,3 s23.4650

Productions

THE BEST
CASSETTE COPIES

$1 CH)

[213) 4575559

SPOT RECORDING

AUTOMATED 40-INPUT CONSOLE - 1" 16-TRACK|
64-TRACK MID! - OIGITAL FX & OUTBOAROC
ALBUMS : SINGLES « E P 's - OEMOS - PROMOS

VISA & MASTERCARO |
BLOCK RATES FROM 318/HR.
JHE BEST FINAL MUY

THE BEST ENGINEERING,
(714) 432-8310

COMPLETE DEMO
BY DEMO PRO

fully produced by producerfarranger using DX7
synth, RXI1 drums, SPX0 effects processor,
acoustic & electric guitars, midi sequencing,
& male or female vocals {or your own)! $95/SONG
Great Demo » Great Price
Steve (818) 763-9641

MUSIKFILM

Custom MTV

Music Videos

The real thing/

Shot on Film
Surprisingly Affordable

(213) 543-5179

Need Weekday Rehearsals?

Try Rehearse First!
One free day session with this ad
11636 Ventura Blvd., Studio City, CA 91604

(818) 7630796

ROCK GUITARIST

Increase your speed & Power.
Start evolving. Study with

LA's most reputable rock
guitar instructor.
SCOTT VAN ZEN
(213) 568-9227

CASSETTE COPIES

* Best price in L.A. area

* Realtime, chrome tape

* Same day turnaround
* Open Saturdays

SMV TAPE DUPLICATION

(818) 509-0316 (213) 463-0455

CONSULTING
Studio Setup—MIDI problems
Live sound problems
Eagle Sound & Recording
(818) 767-4313

REHEARSAL

Large Studios ¢ Pro PA
Stage Lighting ®* Drum Riser
A/C e Engineer
(818) 244-8620

RADIO TOKYO

24-TRACK RECORDING

Hi-Quality * Budget Prices
Sync to Video
213 399 0317

EXPERIENCED SOUND TECH
For Hire

Available For Live Showcase or Concerts
“If You Want The PUNCH
Put Back Im Your S8ound”
call 213 467-0451

24-TRK $17/HOUR

ENGINEER INCLUDED
AMPEX 1200, AMEK CONSOLE,
EFFECTS, KEYS

(213) 371-5793

HALFNOTE STREET
REHEARSAL STUDIOS
P.A., STAGE, LIGHTS

HOURLY &
MONTHLY RATES
(818) 765-8402

S OtIH /9, o\ 24 TRK. s25.ss0mr

\0.' 12 TRK. si5-s2250mr.

BA\ includes  enginver and the largest

MIDL setup in the South Bay  Area
)
§ oo Rehearsal
| ntludes: Py A M
fowcare rmowTree video showt
§ 1o i new  routngeliggest M the tre

FROM u\l\ )x WK
RHC 1213) 538 0209 Kb (2131324 K3

SONGWRITERS!!!

DO YOU WRITE SONGS, BUT NOT MUSIC? WE
TRANSCRIBE SONGS AND PRINT THEM TO A
LEADSHEET. SEND TAPES, CHORD CHANGES,
LYRICS AND $5.00 FOR EACH MINUTE OF MUSIC
TO BE PRINTED TO:
BLUE RAIN MUSIC PUBLICATIONS
17351 MARDA AVE
YORBA LINDA, CA 92686
(714) 524-8079

24+ TRACK
RECORDING

J.E. SOUND

PRODUCTION
213-479-7653

PRO P.A.

FOR HIRE
213/827-354

GROUND ZERO
REHEARSAL STUDIO

Awesome 16-Channel PA., Effective
AIC, Massive Concert Drum Riser,
Plus Private Studio Parking. $6-$7 br.
Professional Stage Lighting

213/978-1903

“As Advertised on KNAC”

GREYHOUND RECORDING
FREE
o 5% D oo

BEST STUDIO IN TOWN

FOR LIVE BANDS
FOR INFO (818) 885-1213

SHOWCASE VIDEO

MULTI-CAMERA PRODUCTION
OUR STUDIO OR YOUR LOCATION

TAPE, TITLES + 5 VHS COPIES
$350 to $600 COMPLETE
APOLLO FACILITY (213) 464-7871

 ———— e ——— T T
THIS THAT AND THE OTHER

16 Trk Production Studio
DX7iIFD, S550, ESQ1, JUNO
106, PCM 70, Alesis HR 15
Midiverb D50, Limiter, SP1200

Roland 707, JBL & more

Shawn or Todd
(213) 674-7880

DUPLICATION
Real Time with Dolby B
Next Day Service
Will Pick Up & Deliver |
Call D.A.B Audio Consultants, Inc.

(818) 842-5402

CASSETTE ‘

SUBSCRIBE

BYﬁ

- &= 7

(213) 462-5772

Photography
by K.A. Dahline
* Promotional
e Commercial
¢ Production Stills
Bands: Get Your Photos
Right the First Time!

(213) 650-6493

TOTAL MIDI STUDIO

24-Track Board » Kurzweil 250
8-Track $10/hr » 16-Track $15/hr
% D-50 « OB-8 « TX7 » Digital Reverb
& Delay « Digital Mixdown « MacPius
DPX-1 * SMPTE Video Lockout

* Latest Outboard Gear

$10/Hour  (213) 461-4387

LOS ANGELES
BARTENDING
SCHOOL
NOW $299.00
818-846-4427
COMPUTERIZED MAILING LIST/LABELS
For Promo-Records and Demo-Packages

over 200 national radio stations {pop, jazz,
R&B) Also record companies, distributors,

and industry professionals.
Send $65.00 {(money order only) to:
THE LENGROUP COMPANY
44207 N. 10th Street West, Suite 147
tancaster, California 93534
(please allow 2-3 wks. for delivery)

REHEARSAL STUDIO

*5/HR
(818) 506-7466
CARAVAN PRODUCTIONS

16-TRACK MIDI STUDIO
Owned and operated by producer &
former member of Badfinger.
Featuring Soundcratt 24-input cansole, Lexicon PCM70,
Valley Peaple, Fostex, Alesis, Roland D-50, D 110,
Yomaha, RD 250s piono + much more.
Special affer: 4 houts free mix time with capy of ad.

(818) 986-1017

REALTIMECASSETTE COPIES
160 CENTS !

ALSO GREAT PRICES ON TAPE

BASF CHROME C-30 60¢

LABELS PRINTED/CUSTOM LENGTH TAPES

(213) 559-9095

QUALITY DEMOS
$9 PER HR.

Includes production. ragineer, digital drms. pro-
sramming. digital reverb. digital delay. harnunizer,
digital keyhaard . guitare, hasses, limiter/compressor,
31 hund eq. parametriv eq. midi, wquenver, DBX
rockman, nusivians and escellent waind

CALL 818-841-3316

GREAT DEMOWITHOR WITHOU T A BAND

GUITAR LESSONS

All Levels
Pop. Rock. Heavy Metal,
Advanced Two-Handed
Techniques.
Ohan (818) 990-5131

. MR.

W/~ "\ SPEED

| CASSETTES
(818)
7%-SPEED






