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FEEDBACK
Sick & Tired

Dear MC:
I find it exceptionally hard to

| sympathize withany of the so-called

“promoters” who do seemingly
everything but promote. In my
experience, their first and only
concerns are “how many tickets can
you guarantee me” and “have the
money by soundcheck time.” These
people serve no other purpose other
than to act as a middle-man be-
tween the clubowners and the bands.
And as long as they see a return on
their investment, they don’t seem to
care whether the bands play before
30 people or 300 people. Yet, they
have the impudence to complain
about their dreaded *risk factor.”
Risks. That’s what promoting is all
about. That’s what this entire in-
dustry is all about!

And as if this isn’tenough, Thrash
bands have now been banned from
playing at clubs like the Roxy and
Whisky. Yet, Metal Church played
there. Overkill played there (a bill
that my band, Adonis, was on).
Sonic Youth and Husker Du have
played there. However, when it
comes time for a band like Adonis
toputonaheadlining show, it seems
to be “out of the question.” I'm
continuing the struggle and getting
sicker by the day.

Carlos Loera
Los Angeles, CA

The Color Of Music

Dear MC:
Recently, I answered a “guitar-

| ist-wanted” ad that appeared in your

magazine. Upon phoning the num-
ber that was listed, I was told that
the band was called Brittany and
asked to go over to the lead singer’s
house with my demo and guitar.
After spending some time telling
the singer about myself, he told me

| thathe would not listen to my tapes,
| hear me play or audition me be-

cause of the fact that I was black and

didn’t fit into the conceptual pack-

age they were putting together.
The singer then went on to tell

| me that he could get me a job in a

band signed to Geffen Records
whose the material sounded much
like Prince. I told him that I was a
hard rock/heavy metal player to

| which he replied that “white can go
| toblack, butblack can’tgoto white.”
| He then continued by saying that

“the person who told you that Lin-
coln freed the slaves lied.”
At this point, I’d like to tell you

| that [ am of mixed ethnic origin. |

have straight black hair, thin lips, a
tanned complexion and a nose
similar to most white guys. I was
also told that my black hard rock
image would not be accepted in any
of the local clubs, local bands or
popular bands, for that matter.
Naturally, I reminded the singer of
Jake E. Lee (Japanese) and Tony
MacAlpine (Afro-American).
Sorry, folks, but I refuse to look
at life and/or music in terms of
black and white. There is just too
much music in this world that needs
to be played and heard by everyone.
Please understand that I am not
blaming Music Connection for this
incident. Iread your magazine all of
the time and think it’s great.
M. H.
Hollywood, CA

Signing Observations

Dear MC:

I’m sick and tired of seeing these
non-talented Hollywood bands
getting signed tomajor record deals.

What the hell ever happenedto good |

songwriting and talent? When 1 saw
that guy from Pretty Boy Floyd on
your cover recently, I just couldn’t
believe it. That group makes Para-
dise and Tuff look like The Who
and Led Zeppelin. Who’s running
the show at the labels, anyway?
There is so much great talent in
town . Why aren’t those bands get-
ting signed? Recently, I went to see
Saigon Saloon and their opening
act, The Electric Cowboys, really
kicked ass.They have great songs
and play real music. There are no
superstar players, but together, they
make one great band. I just wanted

to let you know that there is talent |

outtherc and hopefully, they’ll soon
be signed, too.

Gerry Maxell

Hollywood, CA

Thanks, MC

Dear MC:

Several months ago, MC ran an
article mentioning that our com-
pany, Bleet-Ziller Entertainment,
specialized in booking gigs forL.A.
bands who came to the Phoenix,
Arizona area. | just wanted to thank
you guys and let you know that
because of your article, many local
Los Angeles-based groups have
contacted us. The Phoenix rock
scene is just perfect for L.A. bands
and we have Music Connection to
thank for helping us spread the word.

Robert Street

President/Bleet-Ziller Ent. |
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TASCAM RECORDING SALE

MSRPR-16

1/2 inch 16 track, built-in DBX, 2 speed (15 &

71/21PS), noiseless gapless punch-iniout, auto
punch, auto rehearse & SMPTE/MIDI compatibil-
ity. Least exspensive 16 track on the market.

list $7499  |egs than $6000

TASCAM 246

6 mic/line inputs each with parametric EQ, pan,
2 effects busses & program assign. Tape counter
with memory, dbx noise reduction & 2 speed

4 transport with pitch control. )
. "oy $O85

TASCAM.PORTA TWO

4 track cassette, 6 channel mixer-each with 2 band

EQ, pan & effects buss. Sync in/out terminals, in-

sert jacks & huilt in DBX. Runs off AC'or. batteries. .~

" $695

?TASCAM 4 TRACK RECORDING
' with effects buss & EQ - i

rom $369,

T S =R—3
Tascams Newest 1/2 inch 8 track

15 IPS, auto-rehearse, noiseless gapless punch in/
out, auto punch in/out, built-in DBX, SMPTE compat-
ible. Come in and see the new standard for 1/2 inch 8

track! list $3495 IN STOCK

TASCAM 8 TRACK RECORDING

Tascam 238 8 track cassette w/ auto locate, auto
punch-in, SMPTE compatibility & built-in noise re-

oo t1om $ 1600

TASCAM § TRACK SYSTEM

Tascam 238 and M208 console with 8 track monitor-

" ing; 2 effects busses and 3 band EQ with sweep mid.

om$2395

&5 (213) 464-7550
6251 SANTAMONICABLVD., HOLLYWOOD, CA 90038




(G CLOSEUP

henyou'redriving westalong Santa Monica

Bivd,, just before the intersection of La

| Brea, youmay notice the handsome, old Spanish
Deco building that sits at the corner of Orange

Studio 56

—_ -—

As time went on, the recording of radio mate- |
rial atRadio Recorders gradually gave way to the
rising demand for recording studios to make
records. With its aggressive approach to new

°
Drive on the 7000 block of Santa Monica Blvd.. R u d I o R e co rde r S recording technology (Radio Recorders boasted

The building is one of the dwindling number of of being the first to make stereo recordings in the
older buildings in Los Angeles that instantly By Douglas Raskolt U.S., the first to use multi-track Ampex equip-
gives off astrong scnse of the city’s past, likc onc e -~ ment and the first to manufacture 8-track cas-
of thosc well-kept bungalows on a Hollywood R ATLA * sctle tapes) Radio Recorders cmerged as one of
movic lot. D AR‘N ( the prestige recording facilities of rock & roll’s
This clay, tile-roofed building, which has no carly years. David Budge (Studio 56 VP and

| visible signs or markings on its exterior, cur- Fga o press person) attributes an amazing string of
rently houses the modern Studio 56 Productions classic pop recordings to the production facili-
recording studio. But if you were an old-timer or tics of Radio Recorders: Bing Crosby’s “White

a Hollywood history buff, you would likely
know that this same building housed “Radio
Recorders,” a truly legendary recording studio
that reigned supreme in Hollywood for almost
25 years with few technological rivals.
It was almost 50 years ago, in late 1940, that
Radio Recorders opened for business at this
: corner location, though at the time the recording
| studio business was very different from what we
! know today. It was the heyday of network radio,
| and without satellites or high sound quality wire
| relays, it was necessary to record original radio
| programsondisksand thendistribute the disks to
radio stations here and abroad. Initially, the
| lion’s share of the studio’s recording was done
for radio, and so the name, “Radio Recorders.”
Radio advertisements were the other principal
empbhasis of the studios during this period.

Christmas,” Bobby Darin's "Mack The Knife,"
Sam Cooke’s “You Send Mc” and “Only 16,”
Elvis’ “Jailhouse Rock,” “All Shook Up” and
“Teddy Bear,” as well as virtually cvery one of
Elvis’ film soundtracks. In the press material that |
Studio 56 provides, there is a story about how
Elvis had a Christmas tree rigged with presents
sct up in the studio so that he and the Jordanaires
could get in the mood to rccord a Christmas
album in the summer of 1957.

Other than the building’s carly-Los Angelcs
exterior and its concrete vault with an old safc on
the inside, only a few relics of the Golden Age of
Radio Recorders remain on the site. By special
arrangement, the studio’s current owners some-
times borrow the original microphone used to
record “You Send Me” from a collector who
works nearby. And David Budge has also bor- |

rowed a collection of the Radio Recorder’s dis-
tinctly Fifties-looking in-house newsletters, “On
and Off the Record,” which capture the history

and the teel of the old studios in a seemingly end-

OW e less scries of now-faded black-and-white shots

taken at the studios. The pictures represent akind

B t G t of “Who’s Who” for the cclebritics of bygone
eras.

es e In 1974, after a ten-year period of decline that

' | saw two ownership changes at the studios and a

Better ' distinct gradual decline in the caliber of record-

] | ing clients, the interior fixtures of the recording

| studios were liquidated. Radio Recorders was no

Ask Bruce Kulick of the { more, after operating at the comner of Orange
legendary rock band KISS. Drive and Santa Monica Blvd. for 34 years and |
| for another seven years before that at another
“BBE brings out the tone, ' location. ‘
clarity and edge I need. After standing dark for scveral years, the |
When BBE is Off - I know Spanish Deco building at 7000 Santa Monica |

Blvd. experienced its Second Coming as a re-
cording studio in 1978 when Rock Steady Stu-

7 7 ® dios began a ten-year reign at the site. Many of
W I ‘ the big R&B acts of the Eighties made records at
{ V “_/ i Rock Steady: Patti LaBelle, The Commodores,

James Ingram and Luther Vandross are justafew

“You may never perform names from among the many. i
without it again. 2 In 1988,emrepreneur PaulScl}»yath acqgired (
- Music Paper Magazine. the studios and renamed the facility “Studio 56 |

Productions.” His staff, in addition to David

_’ Stop by your nearest Budge, includes the renowned former Los Ange- |

something is wrong!”

BBE dealer les radio programming wizard, Jack Snyder, |

and hear for yourself. who serves as Vice-President of Operations. In
its bricf tenure, Studio 56 has alrcady laid claim 7
to a Number One record—Evelyn King’s
“Flirt”— which reached the top of the Urban
| Contemporary charts.

|

BBE Sound, Inc. 5500 Bolsa Ave. #245, Huntington Beach, CA 92649. Tel: 714-897-6766

6 MUSIC CONNECTION, MAY 29—JUNE 11, 1989




8 SSL consoles.

Alburns indicated were wholly or partly produced usin,
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i CALENDAR

By Katy Saylor

004

Studio Coalition Cracks Down

Ifyou have anevent, workshop, class |

or seminar that you want us to an- |

nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

Q The Los Angeles Songwriters Show-
case, sponsored by BMI, has a number
of events happening in June. There will
be a “Stress Management For Musicians”
seminar on June 3rd from 10 a.m. to 1
p.m.. For more information call (213)
654-1665. On June 6th is a “Top 30
concert being held at At My Place in
Santa Monica at 8 p.m.. For tickets call
At My Place at (213) 451-8597, and for
more details, call the L.A.S.S. at the
above number. Finally, there will be an
L.A.S.S. Cassette Roulette on June 7th
at 7 p.m. at Gio's restaurant and a Pitch-
A-Thon at 9 p.m. also at Gio's.

Q The New Music Seminar 10 is taking
place at the Marriott Marquis Hotel in
New York City from July 15-19,1989.
The six-night seminar will include pan-
els, debates, workshops, exhibits and
some 250 groups. To register (in the
U.S.), cali toli-free 1-800-888-8596.
Outside of the U.S., call (212) 476-4343.

QO At the Candlelight Pavilion Dinner
Theater in Claremont, the musical Seven
Brides For Seven Brothers will be play-
ing from June 16th through Sept. 3rd. It
will play seven times a week with prices
ranging from $28.00 to $45.00 per per-
son, and will include meal, beverage,
show and tax. For information and reser-
vations, call the Candlelight Pavilion
Dinner Theater box office at {714) 626-
1254.

Q All Access Media Relations, Ultra
Violet Communications and Faces Nite
Club are presenting a one-day seminar
entitled “Surviving In The Music Busi-
ness." I's happening at the Faces Nite
Club on June 3, 1989, at 1852 Beach
Blvd., in Huntington Beach from noon to
7 p.m.. Topics include publicity, booking,
management, A & R and more. For more
details, call (714) 496-9521 (Kim}) or (213)
871-6997 (Violet).

Q Trumpeter, keyboardist and film com-
poser Mark Isham will be the subject of
a one-day UCLA Extension forum en-
titled “Film Music Dialogues: Mark Isham,”
on June 10th. The forum will cover such
topics as influences from systems music
to punk; the relationship with the pro-
ducer and director and structure, tech-
nique and philosophy in film scoring.
This forum will be held at UCLA in room
43-105 Center for Health Sciences from
10 a.m. to 5 p.m.. For further information,
call (213) 825-9064.

Q UCLA Extension's summer quarter be-
gins June 26, 1989 and early registration
is advised. By telephone, you can call
(213) 825-9971 or (818) 784-7006. In
person, you can register on Mondays-
Thursdays, 8 a.m.-6 p.m. at the UCLA

L.os ANGELES—The growing trend
of home studio usc by songwriters
and producers has triggered a con-
troversial issue which promises to
have a profound effect throughout
the music business.

The major topic of debate is what
constitutes the legal use of a home
recording studio. A newly formed
organization, The Hollywood As-
sociation of Recording Profession-
als (H.A.R.P.). whose members
include some of the top studios in
town (Record Plant, Cherokee,
Sunset Sound, Lion Share, Con-
way), discussed the issuc at their
first formal meeting carlier this
month. While many of the H.A.R.P.
members point out that they do not
have a problem with artists using
home studios for personal use, they
draw the line when these home
studios cross over into the arca of
commercial use and begin renting
out studio time. Studio executives
state that such practices are a dircct
violation of Los Angcles zoning
laws which strictly prohibit the use
of residential property for commer-
cial ventures.

After the meeting, which was

MAKING A DIFFERENCE:

On Home Recording

By Steven P. Wheeler

attended by an official of the L.A.
zoning comimission, writer/pro-
ducer Chas Sanford (he wrote
“Missing You” for John Waite and
co-produced Chicago 19 by Chi-
cago) was served with a citation at
his home. According to Sanford,
The Department of Building and
Safety has ordered him to remove
the studio if he uses it for anything
other than private usc. The citation
officially states: 1) Discontinuc the
use of the single family dwelling as
acommercial recording/mixing stu-
dio, and 2) Discontinue the use of
the residential arca zoned property
for all commercial purposes, i.c. re-
cording, mixing, record production.

Outraged by the action, Sanford
is trying to rally support from other
home studio owners in an attempt to
amend the present zoning laws. *1
could forget about it and cut my
losscs, but I think something should
be done about it. I think it’s unjust
and unfair. I'd say 80 per cent of the
people in Los Angeles are doing
something in their homes that could
be in violation of the zoning code.”

One studioowner, who requested
anonymity, stated: “When [ built

- ¥

my studio, I had the zoning com-

mission on me like fleas on a dog. |

People who build home studios
don’t go through any of that. You
can build a studio in your home for
$75.000 less than you can in a
commercial location just from beat-
ing the laws.”

A professional-looking brochure
of Sanford’s home studio. Secret
Sound L.A., which lists equipment,
shows pictures of the rooms and
states “‘rates available uponrequest,”
drew attention to Sanford’s state-
of-the-artstudio hideaway. Sanford
insists that he sent out the brochure
to onc record company to save
himself from “talking for forty-five
minutes about what equipment 1
have in my studio. But it’s not like
[ blanketed the industry with it.”

Many of the studio representa-
tives we contacted about the issue
insist that the hostility towards home
studios stems from the fact that they
don’t pay taxes as a business and
arc able to dramatically undercut
the commercial studios. One
H.A.R.P. member was vchement in
his beliefs. “If someonc wants to

9>

Members of Bon Jovi, Motiey Crue and the Soviet Union band, Gorky Park, were recently on hand at the

St. James’s Club to announce “Live From Moscow,” a two-day rock concert to be held on August 12th and
13th at Lenin Stadium in Moscow. Presented by MTV, the event will be aired by Showtime on August 13th
in a four-hour prime time special. Proceeds from this historical rock event will be donated to the Make A
Difference Foundation, a non-profit organization dedicated to combating drug and alcohol abuse among
youth. Pictured above: (L-R) Richie Sambora of Bon Jovi, Sasha Minkov of Gorky Park, Nikki Sixx of

1

_'

|
s

Lucy Snowe

| Extension Building in Westwood. Motley Crue, Jon Bon Jovi, Tommy Lee of Motley Crue and Yan Inenkov of Gorky Park.
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ASCAP POP AWARDS DINNER:

| ASCAP recently held their Sixth Annual Pop Awards dinner at the
| Beverly Wilshire Hotel in Beverly Hills. The event was attended by

over 700 leading songwriters, publishers, recording artists and other

] industry notables, including Narada Michael Waiden, Paul Stanley,

" <8 Studio Crackdown
buy the building next door to me
and go toe to toe with me, come on
down. I welcome that. But if some-
one’s gonna buy the same equip-
ment that I have, build a studio for
a hell of a lot less money, cheat on
sales tax and then undercut me...no
way.”
| Sanford insists that paying taxes
| is not ar: issue. “If I have to pay
some sort of business tax, fine, I
don’t mind doing that. But it’s not
{ like I'm making money with this
studio.” Sanford believes that
H.A.R.P. is merely trying to mo-
nopolize the industry. “They’rc
trying to harass and bully people
and manipulate and control the
market. It’s like somc elitist group
settingup parameters ofhow every-
one’s going to operate.”

Sanford also maintains that, in
| the past, there has been a give-and-

take relationship between home
I studios and commercial studios.
| “Ninety percentof the people (home
| studio owners) go to other studios
to mix, so there seeras to be a har-
monious balance there.”

Onc studio representative pres-
ent at that first H.A.R.P. meeting,
veteranengineer Sheliy Yakus (U2,
Tom Petty, Brucc Springsteen, Don
Henlcy), co-head of A&M studios,
agrees with Sanford and thinks that
H.AR.P. is going to do more harm
than goed. “There’s a rcason why
some of the people at that meeting
aren’t doing good business and it’s
not because of home studios.”
| Yakus also says that the atmos-

phere of the initial meeting clearly
| demonstrated the feelings of the
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Gene Simmons, Christine McVie, Richard Marx and (above, L-R)
Belinda Carlisle, Donna Summer and Debbie Gibson (Gibson shared
Writer of the Year honors with Bruce Springsteen).

other members. “They werc like a

Hugh Surratt

Geffen Records has announced sev-
eral personnel changes. Hugh Surratt has
joined National, AOR Promotion; Bill Rusch
has been appointed Promotion Manager of
Kansas City, Missouri; Lyn Fey has ac-
cepted the newly formed position of Edito-
rial Manager (her responsibilites will in-
clude supervising and coordinating all writ-
ten material such as album and label copy,
credits and fitles, as well as overseeing

i album artwork incorporating those

Iynch mob. The thing is, if they |
close Chas down, they’ll have to |

close everybody down.”
In defense of H.A.RP., Yakus

says that other issues concerning |
therecording industry will be helped |

by the coalition of studios. But on
the home recording issue, he dis-
agrees withthe other members. “It’s
healthy for home studios to co-ex-
ist. We mix their tapes and loan
each other equipment. We have a
harmonious balance with mosthome
studios. Itcertainly doesn’thurtus.”
“It’s also very hard to differenti-
ate between personal and commer-
cial. How would you police some-
thing like that. ] certainly have no
problem with a home studio occa-
sionally doing some outside work
to help pay for their cquipment ™
The dividing line between what
scparates private use of a home

known artists are rcleasing home-

elements); John Dietz has been named
Executive Director of Production and will act
as liaison between the label and its manu-
facturer and distributor, Warner Bros. Rec-
ords; and Colleen McDonald has been
appointed Promotion Manager in Houston,
Texas.

In Capitol news, Capitol Records and
Metal Blade have signed a joint develop-
ment and distribution deal. The new pact
calls for Capitol to bring promising, fledgling
bands to Metal Blade. Metal Blade then has
the option to either release the product on
their own newly formed No Wonder Rec-
ords, or to release it under the Metal Blade/
Capito! banner; hard rock/metal will go to
the latter and other types to the former.

In recent assignments from the Capitol
Tower, David E. Kronemyer has been
appointed Vice President of Business Af-
fairs, CEMA Distribution {he will be respon-
sible for all legal and business aifairs activi-
ties for CEMA and its Special Markets
departments); Mick Kleber has beennamed
Vice President of Music Video (he wi' over-
see the production and promotion of all label
video projects); Dave Palacio has been

| appointed Vice President, Finance & Ad-
studio from commercial use is get- |

ting more and more fuzzy as well- |

recorded product. “TomPetty’srew |
record wasdone in Mike Campbel'’s |

garage,”
think that Tom Petty, Eddie Van
Halen, Henry Mancini and Michael
Jackson are going to rip out their
home studios.” One H.A.R.P.
member, who also requested ano-
nymity, states, “I personally don’t
have a problem with Tom Pey
making his record at his home, but
if he were to charge other people for
the use of his home studio, that’s

states Sanford. “I don’t |

where | have a problem with it. |

Where H.A.R.P. and the zoning
commissiondraw the line, I have no
idea.”

ministration for CEMA Distribution; and

Jesus Godoy has accepted the position of
West Coast Promotion Manager for the
label's Latin Division, and will be respon-

sible for promoting and securing radio air- |

S & ASSIGNMENTS |

By Michael Amicone

|
|
|
|
|

play for Capitol/EMI Latin product on Span- |

ish language stations in California, Arizona,
Nevada, Oregon, Washington and Utah.

In WEA signing news, Atlantic Records
made three new appoiniments: Daryl
Musgrove has been appointed to the newly
taunched position of Manager of Special
Markets, Black Music; Mary Timmons has
been advanced to Manager of Media Rela-
tions; and Bob Kaus has been upped to the
post of Senior Director of Artist Relations &
Media Development.

In the same WEA family, Atco Records,
as part of their recent company restructur-
ing, has named Matt Pollack as Director of
National Album Promotion, and Jim
Coffman has accepted the position of Di-

rector of Marketing. Both men will be based |

at the company's New York headquarters.

Enigma Entertainment Corporation
and Fuji Photo Film U.S.A,, Inc., market-
ers of Fuji-brand audio cassettes, have
entered into a joint marketing and promo-
tional program to begin this summer. Under
the agreement, Enigma pre-recorded cas-
settes will use Fuji tape and Fuji will provide
sponsorship for several national concert
tours for Enigma artists. In addition, there
willbe a Fuji-sponsored, thiteen-week music
television series featuring Enigma artists
and promotional packages of Fuji audio
cassettes offering on-pack CD samplers of
new music from various Enigma recording
acts.

LR.S. Records has announced the

appointment of Barbara Bolan to the post |
of Senior Vice President of Sales and Mar- |

keting. An eight-year veteran with the label,
Bolan will shepherd the company s creafive
services depariment, marketing and sales
departments and the recently expanded
I.R.S. field marketing staff.

Alan Oken has announced the forma-
tion of a partnership in the practice of faw
with Steven Mark Klugman of the Klugman
and Oken law offices. In addition to the law
practice, Oken manages the career of pian-
ist Liz Story and is the North American
management representative for Warner
Bros. recording act, The Big Dish. Oken was
formerly an Executive Director of Artist
Development at A&M where he was em-
ployed since 1379.

e Heretix, recently put their moniker on a record deal with

Island Records. The band will beg/n recording their debut album for the label
sometime in June or July. Pictured (L-R; back row): Bruce Henderson, manager; band
members Brian Hill, Ray Lemieux, Marvin Huffman and Eric Hill; (L-R; front row) Kevin |

.

Patrick, VP of A&R; Lou Magiia, President.

9
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MCA recording artists lPreEty Boy Floyd recently left far Philadelphia

to begin work on their debut album with Howard Benson handling the
production chores. Benson, (left) who most recently produced Bang
Tango and TSOL, is shown above with PBF bassist Vinnie Chas
(center) and guitarist Kristy Majors.

Dialogue:

Randy Gerston: West Coast A&R
Dircctor, Arista
Signing Bonanza:

“I’m not at all concerned that so
many local bands have been signed
over the last seven or eight months.
What really concerns me is that so
many are getting signed for somuch
money. I don’t mean to imply that
they’re not deserving of the money,
but I'm not so sure it’s healthy for
new bands to get into debt that
deeply. I always feel that all that
money is somewhat of a cursc on a
new band. It’s that record company
mentality of ‘we paid a huge amount
of money to sign this band and now
we better fuckin’ break them on the
firstalbum.’ Idon’tlike thatkind of
pressure.

Nonetheless, there is still a great
talent pool right herc in Los Ange-
les. In a lot of ways I do understand
the many signings, but a lot of them
I feel werc ‘trend signings.” You
know—Warrant gets signed and
then that’s tollowed by signings of
Pretty Boy Floyd. Love/Hate, Kill
For Thrills...a sudden spurt of other
signings.”

Debut Hits:

“There have been many bands
rccently that have gone gold or
platinum with their debut releasces.
Living Colour, for example, is just
a great band. They had a great al-
bum and a great video. But their
success didn’t come overnight. The
label stuck with them for almost a
year. Their album wasn’t happen-
ing foralong, long, time. Once their

10

‘Cult of Personality’ video got to
MTYV, the band started to happen. It
took all that time for their label 1o
find the right avenue of exposure
for the band. I think that’s a very
deserving breaking of a new album.
With Skid Row, I think that the
album is good and not great—but
they’re opening for Bon Jovi and
that alone is gonna sell lots of rec
ords. I think live, they’re probably
better than their atbum, so the strat-
egy of getting them on the road
really worked. With Edie Brickell’s
new album, it was a case of a great
artist releasing a great album. The

{

N )

London has been playing around the local scene for over a decade. During those ten vears, performers such |

timing was perfect. It came right on
the heels of Tracy Chapman’s suc-
cess. If anything, this trend proves
that there is a very diverse customer
base out there and that they're very
hungry for new music.”

Radio Vs. Records:

“I try not to sign artists for radio.
I consider where this band could
break, but I don’t sign them to for-
mat them to radio. We have 1o
consider the longevity of the artist
first.”

Local Signings:

“If you're talking about MCA or
Geffen, then by comparison, we
haven’t signed a lot of local acts.
Also, we at Ansta are only now
assertingourselves in the Hard Rock
area. We now have Mike Sikkas
and me on the West Coast. Before
that, [ really don’t feel that we were
making much of a Hard Rock ef-
fort. Itdoes take a whiletoconvince
bands. managers and attorneys that
Arista can do the job with Hard
Rock. And we're gonna show cve-
rybody.”

Pay To Play:

“I think that ‘pay to play’ came
about by taking the local club pro
motion people and changing them
from music people to business/
money people. Because an in-house
club booker (like a Jan Ballard used
to do) has to exercise judgement
when booking a band; they have, in
effect, become A&R people. I think
this ‘pay to play’ came about be-
cause the various promotion com-
panies, who are mainly interested
in making money, don’t have to be

-~ N\ F

A&R people. Now, they're taking
very little risk at what they’re doing.
What they do is rent a venue, book
five bands and minimize their risks
by having each band pre-sell fifty
tickets. The way to get rid of this is
to put anin-house booker intoevery
club. We've got to get the music
people back into the clubs and get
the money people out!”

Grapevine:

Watch for the debut of Tin
Machineon EMIRecords. The band
features Reeves Gabrels (lead
guitar), Hunt Sales (drums), Tony
Sales (bass) and vocals by none
other than David Bowie.

The weckend of May 12-13 was
a bonanza for local shows with
almost every major unsigned band
headlining a local venue. Two of
the very best concerts took place at
the Whisky and Gazzarri’srespec-
tively, with Sister Shotgun and Tuff
cranking out some exceptional rock
performances Warrant, House of
Lords, Pretty Boy Floyd, Bru-
nette, Jetboy and Little Caesar
were also scheduled to perform
during the weekend.

Bernard Edwards will be pro-

ducing the Ian Hunter/Mick Ron- |

son album debut for PolyGram.

Chart Activity:

Warrant’s “Down Boys” and
Guns N’ Roses’ “Patience” have
become two of the hottest and most
requested MTV videos.

-

as Nikki Sixx, Fred Coury, Slash, Iggy and Steven Adler have all been group members. Finally, the band
has landed a multi-record deal with Noise International and are headed into the studio with veteran
producer, Richie Podolor. Pictured above (L-R) are London members Tim Yasui, Sean Lewis, Nadir D)’
Priest and Brian West. Boy, talk about perseverance!

B e e R
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CREATURE: Known as “the rage in the cage,” this awesome four-
some picks up where Kiss and Alice Cooper left off. The band, which
could pass for identical Kiss lookalikes, has been around for some
| time, but they've only recent!y caught on in a big way. If you really |

want to be entertained, check ‘em out. Pictured from left to right are
Creature members Johnny Last, Trixx Vitolo, Billy B. Nasty and Sean
Sparks. They’ll be at The Trocubadour on June 10th.

Additionally, Pirate Radiohas been
playing the live version of Guns N*

| Roses’ “Knockin' on Heaven's
| Door.”

Even with guest vocal contribu-
tions from Dave Edmonds, Lou
Reed and Paul Simon, the new
Dion comeback album, Yo Frankre,
still seems flat and lackluster. The
magical crispy-clear voice of the
Fifties and Sixties is gone, buf the
memories live forever.

Apparertly, the ncw Prinece LP
will be the official soundtrack to the
upcoming Batman film. MC has
learned that Prince, who has bcen
watching the dailies for the last six
months, will write and perform eight
of the nine songs on the album. The
film is slated to open nationwide in

: late June.

| Commentary:

This is the only industry I can
think of where comebacks are not
only posstble—they’re expected.
All it seems to take is that initial
Top Five hit single and you can
literally last a lifetime on the charts
or on the concert circuit.

Currently, Benny Mardones,
Donny Osmond, Roy Orbison,
Animotion, LouReed, Carole King,
Stray Cats, Crosby, Stills, Nash &
Young, Barry Manilow, Donna
Summer, The Doobic Brothers and
Dion, among others, have all ac-
tively hit the comeback trail. And
word has it that we can soon expect

| new product from David Cassidy
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and the original Jefferson Airplane.

A couple of years ago, the ca-
reers of Steve Winwood and Paul
Simon were resurrected, and more
recently, anow-defunctband catled

Sheriff found their four-year-old | ¢

single in the Top Five.

The peint here is a simple one:
Once you get into the music busi-
ness, you’re gonna be in it for the
duration. The same rules apply to
songs and songwriters. You write a
good song, and every seven to ten
years, someone will come up witha
new,contemporary arrangement for
it. Witness, if you will, the many

versions of “Locomotion™ by Little | |

Eva,Grand Funk Railroad and Kylic
Minogue. Or “Don’t Be Cruel” by
Elvis Presley and Cheap Trick. And
what about the Sixtics version of
Chubby Checker’s classic. “The
Twist,” as compared to his Eighties
duet of the same song with rap
specialists, the Fat Boys.

When you belong to an industry |

where tastes change as often as the
wind currents, 1t’s only a matter of
time before some publisher, man-
ager or agent dusts off a “golden
oldie” artist or record, repackages it
and serves it up fresh to an unsus-
pecting audience. And that’s a very
good thing.

Forif, infact. we’re talking about
art (please notice the first three let-
ters of the word artist) then there
should be no time limits placed on
its longevity. Arst should live for-
ever. And thankfully, in our indus-
try, it does.

m |

rad Evans

Contact: Brad Evans

(213) 874-1719
Purpose of Submission: Secking
Management & label deal.

RORORORORON ROROROR

Dana
Contact: Dana
(201) 217-9561
| Purpose of Submission: Sceking
| label deal.

20060 OO®

Durango 95
Contact: James Stewart
(818) 246-9299
Purpose of Submission: Secking
| label deal.
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, To submit product for analysis, send your backages (including pho'td & cont;cl #)—
10: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.

PRODUCT ANALYSIS |
OF UNSIGNED TALENT

|
|

Brad Evans has becn around the
L.A.circuit for awhile, but this is by
far his best batch of material. Evans
comesoff like a cross between Petty
and Springsteen with his heartfelt
vocals and gutsy, down to earth
musical accompaniment. I would ‘
definitely give this young artist a
call to get some additional material
out of him. In the past, he’s worked
with lots of famous producers and
musicians, but the time is right for
Evans to now go it alone. If you like
the music and sound of Tom Petty,
Bruce Springsteen, The Band or
Dylan, you’ll really like this demo
offering from Brad Evans.

Dana’s three-song demo opens
with the funky dance groove of
“Busted,” which easily could fit
almost any CHR format today with
just a quick remix. The haunting
problem is that the vocal perform-
ances are emotionless and lacklus-
ter. And that’s why I can’t seem to
pay close attention to what’s going
on with the rest of the track. Even
Madonna and Debbie Gibson sing
with some emotion. Dana needs to
open up and let loose. She’s far too
controlled and that’s what makes
me feel so uncomfortable. A little
more experience should do the trick.

There’s nothing that turns me off
more quickly than hearing a me-
dium-tempo song as the opening
number of atape. Clearly, this is the
wrong attitude. You want some-
thing that’s gonna grab me and get
my attention immediately. Hoping
that I slowly get into the tune isn’t
gonna do it! With some good play-
ing and some nifty keyboard/synth
effects, Durango 95 just needs to
fine-tune some of their mediocre
material. Some of this stuff drags
on for over five minutes. Work on
your arrangements a little and then
put togcther a new demo tape.
Things aren’t as bad as they might
be.

—
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THURSDAY, MAY 25

4:00 p,m. KLF 107.7 FM—Local
Music Show: Rock Groups Bitch &

| Warrant.

11:00p.m. KNAC 105.5FM—Revin’
at Eleven: Pure Rock CD from Blue
Murder.

FRIDAY, MAY 26

9:00 p.m, KCSN 88.5 FM—Lone-
some Pine Special: Cyril Neville
& the Uptown Alistars’ reggae
concert from New Orleans.

SATURDAY, MAY 27

11:40 p.rn. KZLA 93.9 FM—Austin
City Limits: Timbuk 3, simulcast
on KCET-TV Channel 28.

SUNDAY, MAY 28

12 noon KLON 88 FM—Big Band
Jazz And Swing: Jay Roebuck
features birthday artist/clarinetist
Benny Goodman (born May 30,
1909).

MONDAY, MAY 29

10 a.m. KL.OS 95.5 FM—Rockline
Special: Paul McCartney live in
concert.

12:00 p.m. KCRW 89.9 FM—Ray
Charles Salute: Roger Steffens
talks to the American singer & plays
his music.
TUESDAY, MAY 30
1:30 p.m. KLON 88 FM-—Helen
Borgers Jazz: Birthday Artist Benny
Goodman (born May 30, 1909).
THURSDAY, JUNE 1
11p.m. KNAC 105.5 FM—Revin’ at
Eleven: CD of the Week featuring
AC/DC’s High Voltage.
SATURDAY, JUNE 3
11:30 p.m. KZLA 93.9 FM—Austin
City Limits: Featuring John Hiatt
and Los Lobos, simulcast on
KCET-TV, Channel 28. :
TUESDAY, JUNE 6
1:30 p.m. KLON 88 FM—Helen
Borgers Jazz: pianist/vocalist Nat
Cole.
WEDNESDAY, JUNE 7

1:30 p.m. KLON 88 FM—Helen
Borgers Jazz: drummer Kenny
Clark.

This information is supplied courtesy of Diane
Moca/Rudia Guide Muagazine, a newsstand publica-
tion covering radio prog ing and happening
For subscription information, write or cail: 3307-A
Pico Bivd., Santa Monica, CA 90405, (213) §28-

SHOW BIZ

David Cassidy

Look for David Cassidy to follow
Donny Osmond down the come-
back trail. The former, of tel-
evisionland’s The Partridge Fam-
ily, is ready to make his big screen
debut. Called Instant Karma, the
independent release went before the
cameras last January. Also featured
prominent in the cast is Cassidy’s
stepfather Marty Engels. Cassidy
will follow Karma with a series of
five already sold-out concerts in
Moscow. Evidently his old records
such as “I Think I Love You” and
“Cherish” are big sellers on the black
market in Russia. According to his
publicist, Cassidy also has a new
single for the American market
which is receiving airplay on such
stations as KLOS here in Los Ange-
les. Unfortunately, by press time
Show Biz was still unable to secure
acopy. With Osmond’s “Soldier of
Love” a bonafide Top Five hit,
expect a rash of teen idol come-
backs in the months to come.

Speaking of the black market and
teen idols, in what is certainly a
notable co-billing, Leif Garrett and
Richard Roundtree are both on
the cast listing for an upcoming
flick. The movic is an independent
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release from Westwind Productions
called The Banker. In his heyday,
Garrett was a fixture on the covers
of many teen magazines (after David
Cassidy, but before his brother,
Shaun) and released a short string
of LPs. Roundtree is the former
black-exploitation film star who set
hearts aflutter with his portrayal of
the lead character in the Shaft movic
series during the early Seventies.

Those are the stars of the past.
How about the stars of the future?
Show Biz would like to buy stock in
the career of eighteen-year-old
Tommy Puett. Puett will co-star
with Dolly Parton in her up-com-
ing situation comedy which is ten-
tatively titled Life Goes On. How
hot is Puett? You can check out the
young dancer/actor yourself by
picking up recent issues of just about
any teen-oriented magazine. Puett
previously had a recurring role in
Merle Olson’s last series, Aaron's
Way.

Patti LaBelleplays sassy teacher
Felecia De Vere in the Tri-Star
relcase, Sing. Accordingtothe film’s
producer Craig Zadan, this was
not an easy casting. “It was always
intended that she do the role, but for
a very long time it seemed she
wouldn’t do it because of her tour-
ing schedule,” he said. “It was a
very scary period before we started
to make the film because it seemed
there was no way Patti was going to
be able to do it. Then, finally, she
was able to rearrange her sched-
ule.” Lady Marmalade contributes
the song, “Total Concentration,” to
the Columbia soundtrack. There is
also a duet by Paul Carrack and
Terri Nunn, as well as an offering
from Art Garfunkel.

Burgess Meredith has been
signed to narrate a one-hour televi-
sion special, according to executive
producer Joe Cohen. To be called
Friendto Friend, all funds from the

ﬁ

Royal Court of China

program’s sale will go to the Arme-
nian earthquake victims via the
Armenian Relief Fund. Taped at
the record Plant stage at Paramount
Studios in Hollywood, the program
features celebrities such as Juice
Newton and Ben Vereen singing a
special tune called “For you, Arme-
nia” written by Charles Aznavour.
This one-hour program, which has
yettohaveascheduled air date, was
taped by director Peter Bog-
danovich. Capitol Records will
distribute the single via Allegiance
Records. A release date has yet to
beestablished for the benefitsingle.

Beastie Boy Adam Horowitzco-

.ol

’s Robert Smith

\ 3 i ;
The Cure
stars in the Orion Pictures release,

Lost Angels, which is now playing
at a theater near you. In this topical

Paul Cox

feature, which also stars Donald |

Sutherland, Mr. Beastie plays a

troubled teen linked to a crime he |

didn’t commit. Show Biz applauds
this bit of casting. Sutherland por-
trays the doctor in the psychiatric
care facility where the troubled
youthis sent. The flick was directed
by Hugh Hudson who is most fa-
mous for Chariots of Fire.

Lost Angels has quite a sound-
track as well. Featured cuts are by
Toni Childs, The Cure, The
Pogues and The Royal Court of

China. Court member Joe Blanton |

calls his band’s offering, “Long
Long Gone,” an anti-love song. It’s
designed to give a creepy, eerie
feeling connected with the sinking
sensation of lost love and strangu-
lated freedom.” Not surprising,
given the artist roster (A&M artists
all), A&M will put out the sound-
track to Lost Angels in concurrence
with the {ilm’s relcase.

Ace producer David Kershen-
baum co-produced with Bob Mar-
lett two offerings from singer/ac-
tor/Dirty Dancer Patrick Swayze.
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B SHOW BIZ

The songs, “Raising Heaven (In Hell
Tonight)” and “Cliff’s Edge,” are
in the soundtrack for the movie,
Roadhouse. Swayze stars in the
MGM/UA motion picture which has
recently opened nationwide. Arista
released the soundtrack on May 16.

There is no escaping Patrick
Swayze this issue. This busy bea-
ver is already well at work on the
next Warner Brothers film in which
he will both star and sing. The flick
is called Next of Kin and is directed
by John Irvin. Set for the CBS
soundtrack is “Brothers” by Swayze
and Larry Gatlin. Also to be in-
cluded are cuts by Rodney Crow-
ell, Ricky Skaggs, George Jones
and Gregg Allman.

ASCAP held their annual Film
and Television Awards dinner re-
cently at the Regent Beverly
Wilshire. Honored were such song-
writers as former Mamas and Pa-
pas leader John Phillips
(“Kokomo” from Cocktaily and
Kenny Loggins (“Nobody’s Fool”
from Caddyshack II). The like-
minded BMI awards were givenon
May 24 at the Beverly Wiishire as
the high point of a gala black-tie
dinner. Both organizationsregularly
honor the principal composers of
the top-grossing motion pictures of
the previous year. Show Biz attended
the BMI fete and will report first
hand.

Enigma Records has a“Scandal”
ontheirhands. The soundtrack, that
is, to the controversial account of
the 1963 resignation of British War
Minister John Profumo. Scandal
stars John Hurt, Joanne Whalley-
Kilmer, Ian McKellan and Britt
Ekland (otherwise known as Mrs.
Slim Jim Phantom). The soundtrack
features classic songs from such
artists as Nat King Cole and Fats
Domino. Five singles from the

| album have already hit #1 in Eng-
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land including the Dusty
Springfield comcback, “Nothing
Has Been Proved.” Written and
produced by EMI-Manhattan art-
ists, the Pet Shop Boys, *“Nothing
...” is the first American single and
video.

Soundtracks are always a good
place for the strange, the obscure
and the just plain hard-to-find. The
new offerings from the soundtrack-
only company Virgin Movie Music
are no exception. Tri-Star’s Slaves
of New York features not only one
of Show Biz’ favorite actresses, Ber-
nadette Peters, but “Warrior” from
PIL and “Girlfriend” from Boy
George to boot. The record which
accompanies Vestron Pictures’
release, The Courier, is 2 bit more
esoleric. Ithas “Walk to the Water”
by U2, which was previously only
available as a B-side, and an instru-

(;:R) David Kershe;bam, Patrick Swayze and Bob Marlette

mental suite by Declan (Don’t Call
Me Elvis) MacManus.

Also on Virgin Movie Music is
the soundtrack to Atlantic’s Srormy
Monday. This one is just as notable
forits actors as for its musical score.
The “romantic thriller” stars (Mrs.
Don Johnson) Melanie Griffith,
heart-throb Tommy Lee Jones and
the seemingly omnipresent Sting.
Music is by the currently resurgent
(thanksto U2) B.B. King with Mike
Figgis.

How hard is it to land a song in a
soundtrack? According to S.AR.
Management Company President

_ Stephen Russo, sometimes it’s

persistence that pays off. This was
the case with “Surrender to Me” the
Top Tenduet between Ann Wilson
from Heart and Robin Zander
from Cheap Trick. Written by Ross
Vannelli and Richard Marx,
“Surrender To Me” languished for
quite some time before finding a
home in the soundtrack to the movie,
Tequila Sunrise. According to
Russo, who handles Vannelli’s
career, the song had been turned
down by 38 management and rec-
ord companies. “It was even in a
movie that flopped (Born to Race
from 1986),” he says before Wilson
listened and movie music director
Danny Branson was able to bring
Robin Zander in on the project. The
single was released in November,
1988 and went Top Ten five months
later. “Sometimes you just have to
goto the mal for a great song,” says
Russo and Show Biz couldn’t more
heartily agree. (M|

—

by Debbie Allen and Gregory

TELEVISION

Ronnie Milsap in concert on The
Nashville Network on June 3rd.

SATURDAY, MAY 27

1:00p.m. NBC—16th Annual Black
Fitmmakers Hall of Fame: Hosted

Hines, this two-hour:awards and
music special promises to incorpo-
rate an extensive amount of film
research as well as archival footage. |
Several of the films have nof been
seen since their initial Telease.
3:30 P.M. NBC—Dick Clark’s
Golden Greats: Classic perform-
ances by Eddie Cochran, Elton
John, Hall & Oates, Steely Dan
and Stevie Wonder. - :

MONDAY, MAY 29
8:00 p.m. CINEMAX—Dirty Danc- |
ing: A Young Woman, Jennifer |
Gray, comes of age while falling for
Catskill Mountain resort dance in-
structor, Patrick Swayze, in the film
which catapulted his acting career.

WEDNESDAY, MAY 31

9:00p.m. SHOWTIME-—Hairspray:
A campy look at teenagers growing
upin 1960s Baltimore and sporting a
rockin’ castincluding Debbie Harry,
Sonny Bono, Divine, Jerry Stiller |
and Ricki Lake in her big screen
debut. :

!
FRIDAY, JUNE 2 é
10:00 p.m. BRAVO—Bravo Jazz: |

The music of Chico Freemantaped |
live at Ronnie Scott's. g

SATURDAY, JUNE 3

9:00 p.m. THE NASHVILLE NET-
WORK—Ronnie Milsap: The ample
repertoire of this blind country key-
boardist features some:34 Numhber
One hits including “Dont You Know
How Much | Love You,” "Snap Your
Fingers” and “Button Off Your Shirt.”
Milsap will also showcase offerings
from his -new RCA LP Stranger
Things Have Happened.

MONDAY, JUNES5

9:00 p.m. THE NASHVILLE NET-
WORK—Lyle Lovett: Here | Am:
Thirteen songs perfarmed in Nash-
ville for a 1988 benefit for the under-
advantaged includes such Top Ten
country hits as “Cowboy Man” and
“She's No Lady.”

NOTE: All times PST. Check your
local listings for exact air dates and
times in your area.
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by Michael Amicone

Contributors include Tom Kidd, Ace
Passion, Tom Farrell, Kenneth B.
Giles Il and Bill Bender.

EVEN MORE DIRTY DANCING:
Firstcame the movie, thenthe sound-
track, then the sequel to the sound-
track, then the tour. Now, RCA has
released Dirty Dancing-Live In Con-
cert featuring Eric Carmen, Bill
Medley and Merry Clayton. The 56-
minute soundtrack was culled from
the tour's Greek Theatre stop and
includes redundant versions of
Carmen's chart-topping “Hungry
Eyes” and the Bill Medley/Jennifer
Warnes duet, “(I've Had) The Time
Of My Life"—though Warnes, seem-
ingly possessed of more sense than
her partner on the original duet, is
missing from the proceedings. I'm
sure that music lovers everywhere
can hardly wait for a sequel to the
movie and for more variations on the
same theme to flood the airwaves.

—TK & MA

HEY,HEY,WE'RE THE...?: Colum-
bia Pictures, which owns the rights
to the name “The Monkees,” has
sued the original bandmembers to
prevent them from using The Mon-
kees name for either concert or
personal appearances. This Mon-
kee suit came just as Micky Dolenz,
Davy Jones and Peter Tork were
preparing for the U.S. leg of their
current world tour. The Monkees'’
personal manager, Kevin Allyn, said
that the group was served with the
suit by Columbia while leaving a
benefit concert in London. In an in-
terview with the Hollywood Reporter,
Allyn pointed out that Columbia’s
suit comes at a time when the origi-
nal show has slipped out of main-
stream syndication and the rights
window purchased by MTV has
closed. The litigation throws a Mon-
kee wrenchinto plans for a Monkees
TV special, a new album on Arista
and a Monkees movie which are all
in the works. Sources at Arista said
that they have no information con-
cerning a possible name change or
the group's future plans. Under
whatever name, the threesome play
the Universal Amphitheatre on June
6th and Anaheim's Celebrity The-
atre the following evening. The
American Fab Three are also slated
to receive their own star on Holly-
wood Blvd. on July 10th. —TK
DEFFER THAN EVER: Def Jam
Records celebratesits firstfive years
of successful existence this month
with the release of Def Jam Clas-

A VERY “FRANK” ZAPPA: Rock intellectual Frank Zappa has co-writ-
ten with author Peter Occhiogrosso (Tell it To The King) a book that is
sure to be a must-read. Entitled The Real Frank Zappa Book, this auto-
biographical opus chronicles this bizarre rock visionaries past and
provides a forum for his always controversial, unexpurgated views on
everything from the music business to censorship to TV evangelists.
In addition, Zappa’s recent Barking Pumpkin release, Broadway The
Hard Way, has just found its way onto the CD format courtesy of
Rykodisc. For the CD release, Rykodisc has added eight additional
tracks to augment the original LP/cassette program—all of which were
recorded live without overdubs. One of the eight add-ons is a version
of the Police song, “Murder By Numbers,” with a guest vocal by none
other than the ex-Police mainman himself, Sting.

KING OF THE SITAR: Wondering how to celebrate the twentieth anni-
versary of Woodstock? How about a solo appearance by one of the
Woodstock nation’s musical influences? Sitar virtuoso Ravi Shankar
will perform on June 2nd at the Orange County Performing Arts Center.
As George Harrison’s sitar guru, Shankar was instrumental in intro-
ducing the sitar, one of the mostdifficult-to-play stringed

instruments, to western music during the Sixties and

sics, Vol. 1. The company that
England’s New Musical Express
named The Label of the Decade in
May, 1987 trots out some of their
mostinfluential artists and “most pro-
vocative misses.” Recorded under
the tutelage of rap wunderkinds Rick

Rubin and Russell Simmons, the LP
includes cuts by the Beastie Boys,
Public Enemy and LL Cool J. The
predominantly rap-oriented label has
been releasing its product in asso-
ciation with Columbia for the last
four years. —TK

sored by the Historical and Cultural Foundation of
Orange County and the Asian Indian American
Council, will support A.I.A.C.’s participation in
the multi-cultural Kaliedoscope festival in
July. Since this year also marks Shankar’s
50th year of performing, this might be
one of the few opportunites left to see
this creative and technical genius

atwork.—KG ‘

Seventies. Proceeds from the June show, spon- ‘V

NEW CLUB XPOSED: For all you true clubgoers who routinely make
the weekends stretch into Sunday, there’s a new club for you. X Poseur
54 opened its doors to the public one month ago, and the ranks of the
faithful have been multiplying at a rate that would keep rabbits up all
night. X Poseur 54 operates on Sunday nights only (you have to be 21
or over) and it’s located at 6655 Santa Monica Blvd., just two blocks
east of Highland. Capacity is 2000 people and they provide free (yes,
free) buffet. Opening night drew the likes of Michael Schenker, Vinnie
Appice and members of the bands Kingdom Come and Jailhouse. The
club is operated by the husband and wife team of David and Renee Max
(pictured above). Watch for this place to getreally big in a monster way
very soon. —TF
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PUT ON YOUR HIGH TOP SNEAKERS: Richard Marx was on hand for
the Los Angeles launching of Reeboks’ sneaker art tour. Pairs of
Reebok high top tennis shoes, painted by various rock stars such as
Prince, Richard Marx, Phil Collins, Joni Mitchell, Linda Ronstadt,
Barbra Streisand and Neil Diamond, among others, were displayed at
The Hard Rock cafe. The embellished sneakers will be auctioned at
Hard Rock Cafe locations across the country, the proceeds of which
will benefit the T.J. Martell Foundation for Leukemia, Cancer and Aids
Research. Ten pairs of shoes have been set aside for an end-of-the-
tour sale at Sotheby’s Rock & Roll Memorabilia Auction on June 24 in
New York City.

SONG NETWORKING:The first-
ever Independent Music Conference
was heldonMay 5, 6 and 7 atthe lus-
cious Beverly Garland Hotel. From
an original concept by Joe Reed,
Editor and Publisher of Song Con-
nection, tne casual fest proved a
perfect setting for young songwrit-
ers and musicians to exchange in-
formation, contacts and ideas. The
meat of the conference consisted of
panels which addressed such im-
portant topics as hit songwriting,
producing and marketing your own
record, making it as a session player
and publicity and promotion. Indus-
try guests included super producer
Tom Werman, booking agent Jim
Rissmillet, publisher Lester
Sill and MC'’s Senior Editor
Kenny Kerner. Liberally
sprinkled throughout
the conference were lis-
tening sessions in which
young songwriters could
have their demos cri-
tiqued by such lumi-
naries as Lisa Wells
from Geffer Music
and Nick Loft from
Atlantic Records.
—TK

TOURING DICE: Hollywood band
Liar's Dice recently returned frem
a 30-day tour of Texas, Colo- £
rado, Wyoming and Kansas in
supportof their self-titled debut
album. They playedtheirbrand
of “hard rock with harmonies”
to enthusiastic crowd re-
sponse and were even able
to land severad LP tracks
on local Top Ten play-
lists. The band is leav-
ing shortly for an East
Coast tour that will in-
clude shows in New
York, Boston and
Phitadelphia. They
expect to be on
tour through the
summer and
fal. —BB

RAP IT UP: Ac-
knowledging rap
music’s increasing influ-
ence on the current musical
scene, the National Academy
of Songwriters, in association
with AFG Music Publishing, BMI §
and radio station KDAY, recently
sponsored the first-ever rap music
songpitch. Held atJosua’s Nite Club
in Inglewood, CA, the pitch-a-thon

IN “IT BEATS BEING CHASED BY A BULL”
DEPARTMENT: Ex-bulifighter-turned-pop-
star Emmanuel delighted his legion of his-
panic fans at the Universal Amphitheatre. The
! two concerts, held on Friday and Saturday
,/ during Cinco De Mayo weekend celebrations,
' showed the performer to be both a capable singer
and a captivating performer (though his band’s

A WIZARD, A TRUE STAR AND A NEAR HUMAN: A bevy of nearly
human schmoozers gathered at the home of Eric Gardner, Todd Rund-
gren’s manager, for a chance to listen to Rundgren’s new Warner
Brothers LP, Nearly Human. The album title refers to the fact that

it contains almost exclusively live studio performances. The
\ trusting Gardner opened his posh digs to the preening rock

press to wander as they pleased, snacking from the delec-
B table buffets and flipping through Gardner’s video collec-
tion. When the high-
decibel schmoozing
quieted down long
enough, the record
itself could be
heard, and judg-
ing from the
musical snip-
pets that this
reporter
heard, long-
time Rund-
gren fans

will be ex-
cited by
this one.
—AP

MUSIC CONNECTION
- Ten Years Ago...
Tidbits from our tattered past |

LEGAL WRANGLING: Round onein |
the battle fo stamp out sireet poster- - |
inginL.A. waswon by the Hang Korg
Cafe, which succeeded in having a
lawsuit brought by fhe Cify of Re-
dondo Beach thrown out of court:an
Octaber 24th. Redondo Beach, in-
censed by what Revenue Supervisor - |
Armando Herrera called “visual potlu- ‘
tion,"sued the Hong Kong for the cast

of removing street posters placed oy * |
Black Flag and ottier bands. Kim

Turner, co-manager of the HongKang, |
argued that the club had:not inst- |
galed the poster deluge, :and pre-
sented affidavits from the bands in
support of his stand. The case was
dismissed, but only after Herrerahad |
tried—and failed—to get the judge to - |
order Turner fo hand.over the baad’s
addresses. % 8 ] 5 O

DEATH TO DISCO: “Disco is a bs-:
ease,” ‘spits noted: KROQ-FM: DJ:
Darrel Wayne. “{'s turning Americans® |
into mindless zombies. W's stifling:
creativity and, what's worse, robbing
real musicians of wark,” Just when it
seemed that we werg docried to live:
with disco’s numbing throb at least
until the end of the century, Wayne's
Pasadena-based station has cometo
the rescue with a campaigr: desigried
to abofish disco in our fifetimes.

offered a chance for rappers to costumes and make-up were someone’s bad at- sedistf il any) e el L)
have their tunes heard by indus- tempt to emulate the Star Wars bar scene) Snooty Wayne's *No Disco” projectis kicking
try professionals. A total of thir- - = rock critic’s may scoff, but there’s something re- off with a satirical newsletter intended
teen lucky rappers had their songs S  freshing about a highly romantic brand of music lo become the mouthpiece for the
picked up by AFG Music for pos-\ - } delivered with emotion and no pretension. Southland's increasingly vociferous. ]
sible publishing deals. Over 75 tapes 3 Emmanuel will be releasing an album shortly in anti-disco lobby. He plans tofollowup
were registered for consideration. \ Spanish, Italian and Portuguese, and for the with a compilation album of abolish:
Detroit’s Iru Ski is pictured here rap-\ Ty c\ first time ever, in an English language version disco rack, which will be produced by
ping it up on the song, “The Rea A produced by ace producer Keith Olsen KROQ in associaion with Bomp
Leader.” —TK 4 o (Whitesnake, Fleetwood Mac) Records. e 8
cxwd 2 ]
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TOM PETTY

A
- HEARTBREAKER

GORYL0

By Michael Amicone




Tom Petty from time to time. He calls it,

“full moon fever,” a laconic phrase the
Gainsville, Florida native uses to explain the
unexplainable. “Someone will say to me,
‘Why are you doing that?’” states Petty be-
tween drags on a cigarette, “and I'll tell them,
‘Full Moon Fever.””

Petty has definitely been under the infiu-
ence of a creative full moon fever lately. In
addition to his just-released solo album, which
he titled after this mysterious condition, Petty
co-wrote Roy Orbison’s recent posthumous
hit, “You Got It,” and was part of one of this
year's most unexpected and welcome suc-
cess stories, The Traveling Wilburys. “1 hate
to even think about it out loud,” says Petty,
like a gambler who's afraid he’ll snake-eye
his winning streak, “but | feel musically revi-
talized. I'm definitely going through a very
prolific period right now.”

That sense of artistic freedom and creative
rebirth is reflected in Full Moon Fever’s
relaxed, homespun rock. After over a decade
of making classic rock records with his band
of musical cohorts, The Heartbreakers, Petty
can let down his musical guard, creatively
stretch out and still feel confident enough in
his ability to pull it off.

Helping Petty get his Full Moon Fever on
tape were co-producers Mike Campbell of
The Heartbreakers and ex-Electric Light
Orchestra mainman Jeff Lynne. Petty met
Lynne while playing Wembley Stadium dur-
ing the much-ballyhooed Dylan/Petty & The
Heartbreakers world tour. “Jeff would come
to the shows with George Harrison [Lynne
co-produced Harrison’s LP Cloud Nine] and
we hit it off,” relates Petty. “After the shows,
we would hang around the dressing rooms,
have a beer and talk. And one night, George
slipped me a tape of his album, Cloud Nine.
| came home and | played it and it sounded so
good, 1 started thinking, ‘Man, I've got to get
a sound like this.””

Returning stateside, Petty hooked up with
Lynne (who has a West Coast home not too
far from Petty’s) in a chance meeting at a
traffic light, and the two began writing some
material. “I showed him this song, ‘Yer So
Bad,” and he liked it and had some real good
ideas about making it better,” remembers
Petty. “I was so pleased with that, because |
was kinda on the fence with it. That song
came out so well, we wrote another one. And
we ended up doing two tracks that sounded
like records to me. When they were done, |
said, ‘That'll do me for a record.””

Full Moon Fever was recorded in Mike
Campbell’s garage studio (the album’s origi-
nal title was Songs From The Garage) with a
small nucleus of musicians—Lynne, Petty,
Campbell, drummer Phil Jones, and helping
out on a couple of tracks, George Harrison,
Jim Keltner and Heartbreakers Howie Epstein
and Benmont Tench. “I had decided that we
would use this little group as the basic group.
| didn't want to get into calling too many
people and get confused again,” explains
Petty. “And we had a wonderful time. We
were just as happy as pigs in shit.”

Confusion in the studio is something that

There's a mysterious ailment that affects
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Petty definitely wants to avoid these days.
Duringthe sessions for his 1985 album, South-
ern Accents, Petty had his hands full with his
self-described full moon fever. “I got con-
sumed with that record,” relates Petty. “I built
a studio at home and was spending every
hour of the day in there. | was running wild
trying to make that record. | was drinking
more than 1 normally would. | just turned into
a studio animal. We just recorded and re-
corded and recorded, song after song after
song. Different versions of everything...this
song as a ballad, this song on acoustics, this
song this way. | just couldn’t reel it in.”

The finished album reflects the unhinged
atmosphere of the recording sessions that
spawned it. Though it contains a couple of
vintage Petty compositions (“Rebels,” “South-
ern Accents”), and his most eccentric hit, the

“One night, George
[Harrison] slipped
me a tape of his
album, Cloud Nine.
| played it and it
sounded so good,
| started thinking,
‘Man, I've got to get
a sound like this.”

—Tom Petty

psychedelic soul dirge “Don’t Come Around
Here No More,” Southern Accents is ulti-
mately a frustratingly brilliant, schizophrenic
sounding record. One half follows a concep-
tual path, almost a State of the South address,
while the other half, from another set of very
bizarre sessions, is another can of worms.

“l was spending some time in the South,
and | wanted to write something recognizing
rock & roll as a southern music,” says Petty of
the aborted concept behind the pianned
double LP. “Taking strains of everything that
it had been through—a little country, a little
southern rock, a little bluegrass, all the music
that ! had played when | was kid—combined
with our style. But it was very hard to do. At
the time, | was tired of being produced by
people. | should’ve had a producer or some-
one trying to help me get it together.There

weren't any real producers, though a lot of
them are listed. Jimmy lovine only came in as
a friend, at the end, to save me and try to put
it all together.”

The non-concept songs were culled from
sessions recorded with Eurythmic Dave Ste-
wart. “Dave came along,” remembers Petty,
“and spent a few days and we did a couple of
songs which probably didnt fit the album.
We were just nuts. We bought all these movie
suits like cowboy singers wear with all the
rhinestones and hats. We had cello players
and everybody with cowboy hats and
suits...just nuts. | was a lost man. But | learned
a lot from that record. | learned that it’s some-
times better to just go ahead and get a good
night’s sleep and come back tomorrow.”

The lack of control he displayed during the
Southern Accents sessions is in marked con-
trast to the business savvy and solid instincts
that Petty has shown at other crucial pointsin
his career. For beneath Petty’s southern gent
demeanor and self-effacing remarks lurks a
scraper. If Petty doesn’t relish a good fight,
you wouldn’t know it by his track record,
since he has gone toe-to-toe with the powers
that be several times and has won. In 1977,
when their first label, ABC/Shelter, was sold
to MCA and Petty & The Heartbreakers unex-
pectedly found themselves label hopping,
Petty used an earlier contractural provision as
legal ammunition to fight the move. “We had
it written into our agreement with ABC that, if
we wereto be sold, they had to have ourokay.
And we didn’t want to get switched over.
Then it made me doubly mad when we were
used as the bait. Our second album, You're
Gonna Get It, went gold, and everyone could
tell that we were gonna pop. We were draw-
ing lots of people for a young band. You could
tell it was gonna happen. So they sort of used
usto sell off their catalog. And | didn’t dig that
atall. | also didn’t dig that we were still signed
to the original deal that Mike Campbel! and 1
had made with Shelter. And that was gonna
be like seven records or something. They also
owned our publishing which didn’t make me
very happy, because | thought that we’d been
duped into that deal as kinda hicks walking
into the big city.”

Tales of Petty ducking around corners with
master tapes in hand as villianous marshals
hotly pursued were common. MCA wanted
to get their hands on whatever Petty was
recording and Petty was just as adamant to
keep the tapes in his own custody. “It was
very dramatic,” recalls Petty. “There was a lot
of running from marshals, relaying the tapes
and saying I'd be in one place and really
being in another, and then taking the stand
during the day and being grilled by lawyers
and coming into the studio and working at
night.”

Under conditions that can only be de-
scribed as harrowing, Petty and The Heart-
breakers fashioned the excellent Damn The
Torpedoes, an album reflecting Petty’s per-
sonal and professional turmoil, but also re-
flecting his resilience in the face of adversity.
“Sometimes you have to make that work for
you,” states Petty. “All I knew, atthetime, was

that the most important thing in my life was »

17



<« the record. | wanted the record to be great. |
wanted to just keep working and they were
doing everything they could to stop me from
working. They wanted to take it away from
me, sothat | had to do whatthey said. But they
never caught me,” adds Petty with a bit of
satisfaction. “They just thought they’d stamp
me out; that they’d tell me to shut up and I'd
go over there and do it.

“It finally resolved itself when it looked like
we were absolutely gonna win. They came
and settled with us. And part of the deal was
that they’d give us our own label, Backstreet,
on MCA and we’d run it. But, in the end, even
though we won the case, it was very expen-
sive. [ttook a lot out of me. I think it was years
before | got over that.”

And if that didn’t put Petty in solid with his
bosses, the controversy over the pricing of his
follow-up LP, Hard Promises, would. MCA
wanted to use the Petty album to raise the list
price of superstar product by one dollar, from

TOM PETTY & THE HEA
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$8.98 t0 $9.98. “They were trying to use me,
and have the whole industry jump in and go
up another dollar,” says Petty. “I didn’t want
them to do that and | especially didn’t want it
hung on me. | was kinda like that in those
days. | was very contrary with record compa-
nies and people and very hard to deal with. |
was very proud of that when we did it, though.
| wish people would do shit like that now.
They could probably control their own fates
instead of just limping along with it.”

Petty is quick to point out that the MCA of
yesteryear was a completely different com-
pany than the MCA he’s currently signed to.
“They're not at all the same people that | had
these wars with. There has been a hundred
per cent change in personnel from the bottom
to the top.”

MCA isnt the only label that had its hands
full with Tom Petty and The Heartbreakers.
Their first label didn't have a clue as to what
the band was up to. “We were getting a lot of
shit at the time from ABC. They didn’t want
me to wear the leather jacket that | wear on
our first cover,” explains Petty. “They didn't
know what to da with us, or what the fuck we
were. They thought, ‘Jesus, maybe they're
one of these punk guys.” Cause, at the time,
when we came along in '76, all of a sudden
there were The Sex Pistols, Elvis Costello,
Blondie and The Ramones, all these bands,
and we were just standing in the middle of
that. [ think that we were probably the first
ones they started to call new wave, because

RTBREAKERS
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Benmont Tench, Tom Petty; Stan L yhch, Mike Campbell and Howie Epstein

they didn’t know what else we were.”

According to Petty, they were an extremely
canfident bunch in the studio right from the
outset. “A lot of our first album was written in
the studio. “Breakdown” was written there.
They [The Heartbreakers] just kinda played
cards and talked while | wrote a song, and
then we'd cut it. We still do a lot of sessions
that way. We were pretly cocky in those days
when | think about it—just walking into the
studio and not having the tunes is pretty bold.
But we were always very confident.”

How does Petty currently approach writing
his songs? “Anyway they’ll appear. On Full
Moon Fever, | would just sit with Jeff Lynne
most of the time and we’d get out our acous-
tics and we’d write a song—nose to nose. But
there are all kinds of ways to do it. There are
some that I've laboured over for weeks and
then there are some that have come in five
minutes. | tend to think that the best ones
come pretty quickly, but that’s a dangerous
rule to make for yourself. Sometimes I'll write
one just in my head while 'm driving down
the street or something.”

Does Petty jot down his ideas on a portable
tape recorder or does he trust his memory?
“Roy Orbison told me once, ‘If you don’t
remember it, nobody else will.” | usually
retain it in my head and it probably goes
through three or four changes by the time it
comes out. Also, there’s the theory that maybe
that won’t come back, but something else
will.”

Gom

on the Release of Full Moon Fever
from the Staff at Conway Recording Studios
It’s been a pleasure serving you.

CONVVAY]
PEOCLDING STUEOS

655 N. St. Andrews Pl., Hollywood, CA 90004 (213) 463-2175

Thanks to
Bill Bottrell.
“Great sounds.”
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Sandwiched in between sessions for his
new solo LP, Petty recorded an albumthathas
become one of this year’s most gratifying
successes—The Traveling Wilburys. Also
known as Bob Dylan, George Harrison, Jeff
Lynne, Roy Orbison and Tom Petty, this fic-
tional band of masquerading rock stars crafted
an album that was a welcome relief from the
disco masquerading as late Eighties dance
music currently strangling the airwaves. “It’s
pretty awful,” states Petty, when asked to
assess the current music scene. “I hate to
sound real negative,” says Petty in his unas-
suming Southern drawl, “but 1 don’t like all
this dance music much. It’s music in which
songs take a definite backseat. I'm just trying
to make some good rock & roll records.”

The impetus of the Wilbury union was
George Harrison needing an extra track for a
twelve-inchrelease. Mutual friends JeffLynne,
Roy Orbison, Bob Dylan and Tom Petty all
agreed to help the ex-Beatle. “We wrote
‘Handle With Care’ with all of us sitting on the
lawn, pitching in,” recalls Petty about that
initial session held at Bob Dylan’s garage
studio. “I think George started it off, with the
chord pattern, and then we all started adding
little bits. It was all done that night, from
conception to being finished.”

The resulting collaboration was obviously
too goodto languish as the flip side to another
record. “When George played it for the rec-
ord company, they thought it was much too
good to be a B-side. So he came over with
Jeff—they had had this idea for a long time,
this joke about this fictitious band, The Trav-

eling Wilburys—and they said, ‘We think this
is real Wilbury stuff, T.P., and we think that
you ought to be a Witbury.””

With Dylan and Orbisor also heeding the
Wilbury call, the band set about recording
their first record. “We’d just sit there and
throw out ideas, just like a band,” says Petty
on the relaxed, communal atmosphere of the
sessions. “And we made it a rule that we
would play all the instruments and sing all the
backgrounds. We never had one guy over-
duobing himself.”

Unfortunately, a possible tour and second
volume of Wilbury material was put aside,
temporarily or permanently, as a result of Roy
Orbison’s untimely death. “I don’t know if we

were going on tour, but we planned on trav-
elling,” says Petty with a slight grin, then just
as quickly turning serious. “We talked about
itand we made a lot of plans. But Roy’s death
was a huge blow to The Wilburys, on a
personal level. So we kinda put it on hold for
awhile.”

Orbison’s death came before he could
enjoy the success of his solo album, Mystery
Girl, and the hit single, “You Got It,” co-
penned by Petty, Lynne and Roy. But Petty
explains that Orbison did get a sense of the
Wilbury’s success before his death. “Fromthe
last conversation that | had with him, a few
days before he died, I think he knew how well
itwas gonnado,” relates Petty. “He was really
overthe moon about The Wilburys. It had just
sold its first million. And he called me up and
was saying how much he loved the solo
album he had just finished. We went out to
dinner, and he talked about how happy he
was.” Petty plaintively adds: “I do wish that
he could have seen all this, because he would
have enjoyed it so much.”

As time, eight records with The Heart-
breakers and the Wilbury project have proven,
Tom Petty can musically hold his own nextto
his more legendary pals. Compositions such
as “American Girl,” “Breakdown, “The Wait-
ing, “Refugee” and “Rebels” have more than
lived up to his earlier statement that “I'm just
trying to make some good rock & roll rec-
ords.” And with the Heartbreakers gearing up
for another album and tour, we can look
forward to more classic rock-rooted music
filtered through Petty’s southern accent.
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TOP PRODUCERS ANSWER YOUR QUESTIONS

| Inasmuch as this is our Recording Studio Special Issue, we thought we’d spend time talking with some |
of the industry’s top producers. Music Connection compiled some of your most frequently asked‘
producer-oriented questions and posed them to our stellar cast of hitmakers. What follows are their edlted
| responses. Special thanks to Mike Clink, Michael Lloyd, Michael Wagener, Tom Werman, Keith Olsen, {
Dav:d Kahne Davitt Sigerson and Richie Zito for their participation.

MC: What is your musical background?
Clink: | played violin when | was a child and
trumpet through high school, but | always
knew that | wanted to make records. | always
analyzed sounds. When | moved here, | got a
job at Record Plant answering phones and
worked my way up by learning on my own
about the studio. | set out to be an engineer
and then a producer, and that’s exactly what
1 did.

Lloyd: | started playing classical piano when
I was four and started to score movies when
I was about fifteen or sixteen. Then | eventu-
ally played all kinds of instruments and engi-
neered. | recorded my first records when t was
twelve and started having hit records at MGM
in 1977 with Lou Rawls.

Wagener: | played guitar in rock bands. | was
in Accept before they were called Accept, but
| really come from an engineering back-
ground. | opened a little studio in Germany
and that’s where | met Don Dokken. From
there | moved tothe states and started produc-
ing.

Werman: | have no formal musical training at
all. 1 tried to learn all through school and
never could learn to read, but | taught myself
to play guitar at age thirteen and fourteen.
And | picked up percussion instruments over
theyears. | actually gotinvolved in producing
through being an A&R man. | had been sitting
in sessions and simply got more and more
involved.

Olsen: | was a Music Education major at the

MICHAEL WAGENER

CREDITS:
White Lion
Skid Row

Great White
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By Maria Armoudian

MICHAEL LLOYD

CREDITS:
Stryper
Dirty Dancing Soundtrack
Belinda Carlisle

University of Minnesota and dropped out to
go on the road as a bassist for jimmy Rogers.
There, | learned about the business. Then |
formed a rock & roll band in 1965 and played
around Southern California. | got on the other
side of the glass by 1967-68.

Zito: | started as a guitar player. | played for
Elton John which opened lots of doors for me.
| started playing sessions and eventually got
into production.

Kahne: | started playing keyboards in a band
and | was teaching high school when | got a
recording contract with Capitol Records. Then,
| got a job at a studio and learned the engi-
neering aspect. | started producing when |
was in San Francisco and worked with a lot of
bands.

Sigerson: | don't really have a music back-
ground. | took about five years of music
theory, but by the time | was about fifteen, |
managed to forget most of it. | always loved
records and analyzing how recards were put
together. | got an artist deal when | was
sixteen in England and insisted on producing
myself even though it meant going with a
smaller label. it was great because | really got
to learn, and as a journalist, my interest was
inthe production side of things. I've also been
a staff songwriter and worked with groups
like Loverboy.

MC: What recent technological advances
have enabled you to make better records?
Lloyd: | think the nicest thing is the ability to
lock two 24-track machines together to get

—KK. |

more tracks. But that spawns a whole new set
of technological needs. You need more
reverbs, echos and effects because you are
now splitting things off to such a point where,
if you don’t give them some depth and some
placement in the mix, everything sounds one
dimensional.

Clink: Mostly DAT machines, because | get
the same quality all the time. Then, I can give
the record company a great representation of
what’s happening in the studio.
Wagener:Computerized boards and automa-
tion are the biggest contributors. | never really
use drum sampling because I like the real
thing much better. it’s more rock & roll. Also,
the samples are always a little bit late. That
makes the drum atad sleepy.  love the big SSL
computerized boards with lots of inputs
because | use them to record a lot of tracks. |
also like digital machines for recording over-
dubs like vocals and bass and anything but
drums. It’s really a great deal back to the
basics—one guitar track and a couple of
backing vocal tracks.

Werman: Digital recording has really helped
because, when recording the vocals, you can
preserve certain sounds. | still use analog for
guitars. If you have a singer who needs help,
digital is the only way to go. Everybody went
wild with sampling for awhile, but now there
is kind of a back to the basics trend in rock &
roll.

Olsen: The reason why | buy gizmos is be-
cause ! likethe lights. I really like the lights. As

TOM WERMAN

CREDITS:
L.A. Guns
Poison
Cheap Trick
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CREDITS:
Whitesnake
Fleetwood Ma¢
Pat Benatar

far as making great records, give me a great
song and I'll make a great record. | use
sarmples and fly things in, but give me a great
drummer. That is so refreshing. Words to live
by are “remember the source.”

Zito: Digital recording. | dont use sampling
much inmy records. A lotofthings | prefer are
older things like limiters, equalizers and a lot
of the earlier recording psycholegies.

Kahn: Technology is always a double-edged
sword. You can get into a lot of trouble. If
vou're technologically oriented, you getto a

Peter Figen

certain point where to finish the record it’s
going to cost you $200,000. | would prefer to
set up a bunch of musicians with good songs
and have everybody play through it and have
it be one when they are finished playing. But
| do use the computer a lot.

Sigerson: it has all benefited my production.
Ithink sampling is great, and digital recording
is great for some projects. | just worked with
the Sony 48-track machine (Sony, if you want
to give me one, I'li take it). That’s an extraor-
dinary piece of gear. I've used a Mitsubishi
digital 32-track which is great also. But it
depends on the project. For example, on the
Bangles, | used a lot of what’s equivalent to
tape-looping or transferring. If | found a verse
that was phenomenal, | would lay it in over
and over.

MC: Do you feel that technology has ad-
vanced so much that musicians don’t have to
be as good anymore?

Wagener: | think musicians have to be better
because not only do they have to keep up
with their licks, they also have to play without
other musicians there. In a way, technology
has made it easier on musicians because you
can punch in and go over a part over and
over.

Werman: Listeners are used to hearing sound.
Now they can start judging the music more. |
don’t think they’re easily fooled by technol-
ogy. All the great engineering and all the
equipment in the world isn’t going to turn a
sow’s ear into a silk purse. You need a great
song. I'd rather make some sacrifice in the
sound and have a great song than have a

DAVID KAHNE

CREDITS:
Bangles
The Outfield
Romeo Void

brilliant sounding record with an average
piece of material.

Olsen: In order for that stuff to be really clever
and creative, it needs talent. It never has been
OK for musicians to be mediocre.

Zito: There’s always technological things you
can do to enhance the playing and recording
situation. | guess it depends on the style of
music. | think there’s more bad music than
there ever was, but there’s just as much good
music.

Sigerson: You can fix stuff—depending on »
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< what purpose the song is to serve. You have

to figure out different yardsticks. I think that
technology has freed up a lot of people who
are not great players to still make interesting
music.

MC: What record company do you most like
working for?

Clink: They are all great when they get behind
the act.

Wagener: All of them. I've been working a lot
with Elektra and Atlantic just because it hap-
pens that both companies have a lot of the
kind of acts that I’'m producing. | don’t really
have a preference.

DAVITT SIGERSON

CREDITS:
David & David
Bangles
In Vitro

Werman: | enjoy working with Capitol and
Geffen. Geffen is really wonderful for pro-
ducers and artists because they know what to
do with a record. Id love to do something for
Warner Brothers, but it just hasn’t come up.
Elektra was good for awhile; | did a lot of work
for them. I've had my ups and downs with
Atlantic.

Zito: | haven't really worked with everybody
yet, but I've had more success with CBS. 1
don’t really have favorites. It really comes
down to the people at the labels.

Kahne: There are things | like about all the
record companies. Geffen has got their thing
that they do and Sire has theirs.

Tom Farrell

Sigerson: I've had good experiences and bad
experiences with a few of them. The experi-
ence with the Bangles record has been a
revelation from beginning to end, so | have
great things to say about Columbia.

Olsen: There are definite companies you
don’t want to work with and there are defi-
nitely preferences, but | don’t really have a
favorite except for whoever sells the most
records for me. There are some great record
companies: Geffen, RCA, CBS, Warner Broth-
ers. They sell a lot of records and they really
know their marketing. And there are other
labels that are specialized like MCA and
Virgin where they sell a lot of one style and
not much of anything else. I try to have a good
relationship with every label.

MC: How do you determine your fees?
Clink: It really is up to my management, but
it depends on the project.

Lloyd: | really don’t determine them. They’re
determined by whether or not | want to do
something. Fees have never been a big part of
what | do. Foryears | never received fees, only
royalties. They are negotiated at the time and
they are different each time.

Wagener: | have a set fee per song because |
do both engineering and producing and ar-
ranging and being the maid. | charge per
song.

Werman: My fee is very flexible. With new
bands, it’s more expensive because | have to
assume they won’t recoup. Established bands
that have sold 500,000 records, | prefer to
take a very small advance.

Olsen: I'm damn expensive and damn worth
it. I'm very flexible though. If you give me the
greatest new band I've ever heard in my life
with the greatest songs, who play great—I'm
very flexible.

Zito: Management takes a lot of that burden,
and they basically determine it. Our fees are
generally a percentage, so any fee is really an
advance on our royalties.

Kahne: I’'m a staff producer, so it’s a little
different for me. If | hear something 1 really
like, Itry to work something out. If the money
is low for the producer then typically the
money is low for the budget, so you’re not
going to be spending a lot of time on it
anyway. The budget on the Romeo Void
record was $3,500. | took $500 and spent the
rest on studio time.

Sigerson: That is determined through my

management, Lippman-Kahane. | leave that
alltothem so | can produce. They are flexible
to a point. If | love the music, | want to work
on it. As long as | can pay the rent and work
on music, that’s all I'm concerned with.
MC: How can you be reached?

Clink: Through my management, Lippman-
Kahane.

Wagener: Foran unsigned band, | really can’t
do much so there would be no point in
reaching me. The production process is just
too expensive. For a signed band, they can
send tapes or call me here at my production
company, Double Trouble Production.

RICHIE ZITO

CREDITS:
Eddie Money

Ann Wilson & Robin Zander
Cheap Trick

Lloyd: Through Curb Records.

Werman: Through labels or studios that I'm
working with which people can find by look-
ing on the backs of records. | work a lot at
Conway or at One on One.

Olsen: Through Lippman-Kahane, my man-
agement office.

Zito: Through Lippman-Kahane.

Kahne: Through Columbia. I have an office
there. I'm very accessible, and | listen to tapes
all the time.

Sigerson: Through my management, Lippman-
Kahane. But [ listen to everything that comes
in.

RANDAL NEAL
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ENGINEER

ver the past five years, 33-year-old Brian Malouf has become one of the leading mixing
and recording engineers in the music business. A former drummer, Malouf moved from
behind a drum kit to behind a console after a severe knee condition forced him to give
up his sticks. Ironically, Malouf now says the injuries were a blessing in disguise: “Ifgood drum
machines had come along six months earlier, | might still be slugging it out in a club

somewhere.”

Instead, Malouf gained valuable experience behind the boards of Eldorado Studios during
the day, while paying the bills as a live soundman at night. In 1982, Malouf shuffled over to
Can-Am Studios where he mixed his first album (Spencer Davis’ Crossfire). The succeeding
seven years saw Malouf being contacted by producers and artists whose names could make

up a who’s who of the Billboard charts.

We caught up with Brian at his home in Tarzana, California, during a rare break from his
hectic recording schedule. We discussed past successes, future plans and changes within the

recording arts.

MC: What was your first big break as an
engineer?

BM: My first really big break was being sec-
ond engineer for The Jacksons during their
Victory sessions. | met Michael and one night
he wanted to come back in the studio after all
his brothers were gone and record his own
songs, which would eventually end up on his
Bad record. This was in November '83 at the
height of his popularity.

MC: How does Michael work in the studio?
BM: He is the most patient person | ever met.
He never beats anything into the ground. He
knows exactly what he wants and he eventu-
ally gets it. But he’s not really a musician, he’s
not the kind of guy that could write it out for
you or describe it to you in a musical lan-
guage. But he can sing you every part and
that's how he works.

MC: How involved do other artists get in the
recording process?

BM: Nothing goes on tape without at least a
conversation between a producer and an
artist. Some artists are more involved than
others. Kenny Loggins is an example of an
artist who can get very involved. On the other
hand, Julian Lennon was very low-key during
the recording of his record. He gives the
producer a lot of freedom to explore what he
wanted to do with the songs.

MC: Kenny Loggins had a different approach?
BM: Yes. To me, Kenny is a genius. He would
give you input from the get-go. He's got so
many brilliant ideas that | think producing
himself could be a problem. You can listen to
him talk for ten minutes and he can throw out
five ideas for the same part in the same song.
Every idea is good, but you can really get lost.
This guy has so much music in his little finger,

You need to record
in our new studio.
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it's unbelievable.

MC: How would you compare some of the
producers you’ve worked with?

BM: Dennis Lambert (Sheena Easton, Dionne
Warwick, Smokey Robinson) gets perform-
ances by making a very relaxed atmosphere
happen in the studio. He’s the type of guy
who will talk for two hours to set the stage for
a great performance that takes ten minutes. |
usedto be impatient with him, but | found that
it really works.

MC: What about Peter Wolf?

BM: Peter Wolf (Starship, Kenny Loggins,
Wang Chung) is a really powerful musician.
Peter takes over; he can make a whole record
by himself. That’s his style as a producer. He

really takes control.
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MC: Those two examples seem to represent
both sides of the spectrum. Which style do
you prefer working with?

BM: They're both valid ways to work. Every-
body’s different. The main thing is to be a
diplomat and to really feel out the artist and
do the things that will benefit the project.
Even the producers who have their own per-
sonal styles adapt to each new situation.
MC: Over the past five years, the mixing
process has become more specialized. Why
do you think that is?

BM: There’s a theory called “the expert from
afar” and that might be one of the things that
people look for when they seek out a mixer to
finish a project. It's that extra dimension of
freshness. Amixing engineer who hasn’tbeen
involved every step of the way can look more
objectively at the finished piece of music.
MC: How do you go about mixing an album?
BM: | get the tapes and start organizing the
tracks into some kind of group, because by
the time multi-tracks are finished, it's usually
scattered around. The first thing I do is put all
the faders up. I'll listen to the songs that way
for a couple of hours before | ever solo
anything to work on an individual sound. |
never make any major changes until I've
heard the songs enough times to really know
what | want to do.

MC: Is there a spontaneity aspect to mixing
just as there sometimes is in recording?
BM: Yes, there is. That's a very important
point. This goes back to the dawn of auto-
mated mixing. It has now evolved to the point
where a person can refine and hone things to

areally minute degree. You can spend a week
on a mix if you want to, but | think that's a
really dangerous way to mix. | don’t agree
with that philosophy at all. What's important
to me when I'm mixing is to do things very
fast. There’s always a point where | just crank
it up really loud and pretend fike I'm mixing
a live band.

MC: You mentioned “live mixing.” How
helpful was that experience as a live sound-

man to your studio career?

BM: You learn a lot doing live sound. I think
it's very valuable, because it's actually harder
than studio work. Mainly because there are a
lot of factors working against you in a live
setting—the acoustics of the room, the way a
crowd changes the room after you’ve done
your sound check and equipment failure.
Basically, the lack of control makes it diffi-
cult. Whereas there’s control up the ying-
yang in a studio. In a live situation, you have
none. You're at the mercy of every elementin
the place.

MC: Do you keep up with the technological
advancements in equipment?

BM: | don’t keep up on it all that much, but
there’s always new technology coming up.
The main change that’s going to happen over
the next few years is that we're going to get
deeper and deeper involved in digital record-
ing and storage. Basically, there will be a read
and write CD, that’s what | can’t wait for. |
can’t wait for the console that sounds great
and is digital from the front end to the back
end, and has the storage there. That’s really
going to be the next major step.

MC: What's the next major step in your
career?

BM: Id like to get into producing. | think I'm
ready. As a musician | know arranging and
how to communicate with other musicians,
and that’s the key. You have to move on as an
engineer. You can’t rest on your laurels as a
mixer. You have to keep moving up because
there are always younger guys coming up and
you've got to keep one step ahead.
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MICl w/Autolocator & VSO
Ampex 440B 30 & 15 ips 2 Track
604 E.-NS10's-Auratone

Lexieon Digital Reverb

Pitch Transposer — Steinway Grand
Yamaha SPX 90-De-esser
Linn 2-DX7-Prophet V

Open 24 Hours (818) 762-5474

24TRACK $35/HR
5 HR. BLOCK $32/HR
16-TRACK (2”) $30/HR
5 HR. BLOCK $27/HR
8-TRACK (%2") $27/HR
8TRACK (17) $30/HR
5 HR. BLOCK $27/HR

Experienced Engineer Incl.

Cash Only

24-TRACK RECORDING

* Macintosh MIDI set up * Live bands welcome
* 3/4” Video Sweetening

STARTING FROM
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$35/HR (818) 241-9090

o Real Time
o Fast Service

1™ Free Parking

o

HOW TO CHOOSE A

CASSETTE DUPLICATION FACILITY...

™ Friendly People o Guaranteed Satisfaction

mirrof-image
CASSETTE DUPLICATION

7315 Sunset Bivd., Hollywood “'876-1666

o Master Quality Dups
o Professional Packaging

o Reasonable Prices
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Re-Nevillization

harles Neville is sitting in an office at

A&M Records, pontificating about the

rebirth that his legendary twelve-year-
old band of veteran performers, The Neville
Brothers, is currently experiencing. “Re-
Nevillization, I call it! But, in a way, we're just
beginning. We've made these steps, bothas a
group and, even before that, as individual
performers, from plateau to plateau, and this
is another beginning. We're still moving for-
ward and upward.”

Words like “plateau” lilt easily out of
Charles’ cajun drawl as he speaks of his
band’s new beginning. Not that the Nevilles
have ever stopped progressing. True, they've
donetheir share of label skipping over the last
ten years—specifically, a different one for
each of their five releases—but they’ve re-
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by Kenneth B. Giles IlI

mained a constant touring outfit and a New
Orleans institution.

The Nevilles formed in 1977, when the
family name was already synonymous with
New Orleans music. Ten years earlier, Aaron
Neville had scored a huge hit with “Tell It Like
Itts,” which, of course, became a traditional
Neville Brothers show-stopper once the four
siblings joined forces. Keyboardist Art had a
string of hits in the Fifties and wrote “Mardi
Gras Mambo,” a tune still as much a Mardi
Gras staple as the The Nevilles themselves.
Art and youngest brother Cyril also played
together in one of the Rolling Stones’ favorite
Sixties bands, The Meters. Now the band is
back on A&M with their first studio project in
two years, Yellow Moon.

Progress? Absolutely. The Nevilles may be

best known as an all-out dance-party band,
but close followers (The Neville Bros.’ cultish
following is reminiscent of the Grateful
Dead’'s—Neville-Heads?) know of their so-
cial consciousness, something they seldom
display on vinyl (it's usually reserved for the
most intimate of concert environs). But The
Neville Bros. sociopolitical views are on full
display on their new album, Yellow Moon,
which contains a barrage of message music
encompassing a variety of Cajun-flavored
styles from reggae to zydeco, and a first for
even the Nevilles, a rap tune.

But Charles is not nearly so interested in
talking about the songs on Yellow Moon
(with the exception of his own standout sax
opus, “Healing Chant”) as he is about the
making of the album. “With this one we were
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“There are sounds on
the album that could
be keyboard, could
be guitar, could be
something else, man.”

—Charles Neville

asked, ‘What do you want to do?’ by both
A&M and Daniel Lanois, which is only one of
the wonderful things about working with
Daniel Lanois (U2, Peter Gabriel) as a pro-
ducer. He said, ‘Well, okay, this band is at
their best live,” so instead of taking the band
into an existing studio, and having us fit
ourselves into whatever is happening in that
studio environment, he built a studio around
us in this building in our neighborhood in
New Orleans. So, we all lived there, jamming
and setting our own atmosphere. We ate
together there, like a family meal with can-
dlelight, with some good Cajun food, done by
people we know. It was like we were all at
home and that feeling went into the music as
well.

“On ‘Healing Chant’ in particular, we kind
of created this swamp-bayou atmosphere.
We had some cypress leaves and moss from
the bayou and alligator heads. We even had
a lady who practices voodoo come in and
bring in some gris-gris and candles, so thatthe
atmosphere was like being in a Louisiana
swamp, in the bayou. And some rhythms, you
know, were laid down with the feel of the
bayou, but this one just happened. It came
out of pure experiment. Cyril had this African
Healing chant that we blended into what was
happening with the various rhythms and the
horn. That’s a whole lot different from every-
body goin’ in with a chart on a stand and
sittin’ there and playin,’ | suppose (laughs).”

A week later, from his home in New Or-
leans, Cyril Neville, between apologies for
the screaming daughter on his lap, echoes his
brother’s praise of Lanois’ earthy production
techniques. “A spiritual connection is the
only way ! can describe it. From the start,
when we met with Daniel in New Orleans
during last year’s Mardi Gras at the Court of
Two Sisters, it was wild, like a scene from a
movie or something. The man literally built
the studio around us, and he and the people
he broughtin were alwaysthere, evenifitwas
just for some guitar overdubs, so their spirits
were always going into the recording. It was
like everybody’s essence was involved and
going into the record at all times.”

Yellow Moon is pure Neville Brothers.
They've made good records in the past, but
their sound has never been quite this clean or
well-directed. Again, Charles cites Lanois
and the freedom he gave the band. “The dark,
ominous, moody sound all through the al-
bum was something that Daniel was aiming
for, in order to make the record cohesive. Half

MUSIC CONNECTION, MAY 29—-JUNE 11, 1989

of the songs are about social and political
issues, and then there’s songs like “Voo Doo,”
“Yellow Moon” and “Wild Indians,” which is
sortof aMardi Gras tune. They are differentin
message and content, but rhythmically and
harmonically and in mood, they fit together.
There are sounds on the album that could be
keyboard, could be guitar, could be some-
thing else, man. On some of the tunes, you've
got someone playing Perrier bottles, vacuum
cleaner tubes, ashtrays, windchimes. There’s
sounds (Brian) Eno did electronically, and
sounds of frogs and gators and other denizens
of the swamp.”

Lanois was also integral in the excellent
choices of covers on Yellow Moon, among
them, “Will The Circle Be Unbroken,” and
Sam Cooke’s “A Change Is Gonna Come.”

“The cover songs we chose were part of the
magic that Daniel brought to the album,” said
Cyril. “He asked us what special tunes we
might like to do. So the songs you hear Aaron
singing are ones he chose that are dear to his
heart. ‘Fire and Brimstone’ (by Link Wray)
was something that came together in the
studio, because the lyrics were always very
important to Aaron. We used to do ‘God on
Our Side’ as a duet live, and we’ve been
doing ‘The Ballad of Hollis Brown’ for years,
but we'd always wanted to get it on record.”

The Dylantunes, in particular, were dearto
Cyril, and fit in perfectly with the album's
concept. “The prose and poetry of his lyrics
still apply to what's goin’ on in the world, and
| think people are ready to hear the truth and
get stirred up and educated by them.”

Back to the road as soon as Yellow Moon is
released, the Nevilles plan to play the Holly-
wood Bowl this summer. Until then, they’ll
be at the New Orleans Jazz Festival, and
watch for their Cinemax special, The Neville
Brothers & Friends: Tell It Like It Is. Some of
those “friends” include John Hiatt, Jimmy
Buffet, Greg Allman, Bonnie Raitt, Herbie
Hancock, Dennis Quaid, and, as Charles put
it, “every generation of the Neville family that
we could get on camera.”

S
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The Neville Brothers (clockwise from top
left): Charles, Aaron, Art and Cyril.

Christine Alicino

ly wonderful new idea that adds
sustain and harmonics to any guitar or
bass. A FATHEAD is a thin plate of bell
brass that triples the mass of the
headstock thereby eliminating all
“dead spots” and dramatically
increasing sustain, the strings simply
ring longer and louder. A FATHEAD
installs in minutes with your original
hardware and no modifications.

Guitar ($25)
Bass ($30)

FATHEAD

Aspen & Associates

P.O. Box 923353,
Sylmar, CA 91392

(818) 361-4500 c

COMINGUP

l
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| Publication Date: June 12, 1989 |
Ad Deadline: June 1, 1989 |
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|
(213) 462-5772
Don’t Miss it!
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SELECTING A SUITABLE STUDIO

By Barry Rudolph

hat’s your favorite studio? Ask this ques-

tion of any record producer or record-
ing engineer in L. A. and you'll probably get
a lengthy answer loaded with specific quali-
fications. It is true that in L.A., with all the
good, master quality studios, there is a wide
choice, but more importantly, certain studios
have garnered reputations for the specialized
services and sound they can provide.

Many studios, by design or by accident, are
better suited for some ofthe processes or steps
involved in modern recordings than other
studios. Traditionally, the studio has been
irreplaceable as the “sound microscope”
where the artist’s performance and sound is
captured with full integrity. This has not
changed, but engineers and producers in
search of the ultimate sound will prefer to
record and mix in a variety of different studios
each of which will impart (to a greater or
lesser degree) its own characteristic sound.
The “vibe” or atmosphere is important and
sometimes takes precedence over sound or
technical things. The old adage “everything
gets on the tape” means that everything is
recorded including the bad sounding room,
bad sounding songs and the bad vibes.

Choosing studios starts with the cold facts
of life—cost, availability and location. There
are as many deals and variables as there are
studios in this area, and once the business
side is discussed then you can go ontothe fun
part of choosing the best room to work on
your project.

The most probable reason to pick one
studio over another (aside from the cost) is the
equipment or equipment/combinations.
Engineers and producers feel most comfort-
able being around familiar consoles, tape re-
corders and speakers, so studios that
have
all
the

>

p \
New NEVE V series console with Flying Fader Automation System.
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right toys are chosen first. A studio’s specific
service could be defined as having the latest
Neve console connected to either a Mitsub-
ishi X-880 32-track digital recorder ora Studer
A-820 24-track analog machine.

Next in priorities may be the recording
room itself. A few studios do a land-office
business just cutting drum tracks because
they have a huge room that has become
famous for getting huge, “gonzo” drum sounds
on popular records.

Synthesizer-heavy record productions
require large control rooms with many con-
sole recording inputs to accommodate doz-
ens of synths. This is a case where no micro-
phones are used so there is no need for any
recording room at all. This type of one-room
studio is popular for home studios. MIDI has
revolutionized and made the home studio
into a profit-making business where the re-
cording of many film, TV and record projects
take place. Some studios offer elaborate MID!
programming suites complete with program-
ming personnel, but for the most part, MIDI
studios remain outside the scope of the typi-
cal pro studio. MIDI computer sequencing, as
an engine for music composition, is a pre-
production or pre-studio adjunct that can
save countless studio time and money.

Overdubbing is a big part of any record
project and another way to save some budget.
Using a less expensive studio to do overdubs
after basic tracks are cut can save some real
dough forthe mix. (Overdubs can be over half
the project’s studio time for most popular
music records.) As an engineer, | {ook for a
clean, good studio with newer equipment,
good mics and a solid maintenance attitude.
For overdubs, the home studio has cut into
the pro studio’s business because only a
fraction of the equipment is really needed for
most overdubbing—just the basics: a tape
deck, a few mics or direct boxes and a way to
hear it all at once.

The “mix” is
where many feel
that no reason-
able expense
should be
spared.

Studio B mixroom at Larrabee Sound, L.A..

Most studio reputztions are builton mixdowns
because it is the last recording step before
mastering and a lot of the mix studio’s “sound”
may be impressed on the finished product at
this point. A popular misconception is that it
almost doesn’t matter where or who recorded
the music originally, and that a good mix can
save the day. One thing is for sure: a bad mix
can ruin a record.

The list of top notch places to mix narrows
considerably because of the high cost of
maintaining and high initial capital outlay for
a technologically current mix room. The
explosion of recording technologies in the
Eighties has caused engireers, producers,
studio owners, artists (i.e. anyone who has a
purpose in a studio) to become more versed
in the latest in recording studio trends and
procedures. New knowledge does not come
cheap, however, and some of the cost is re-
flected in the higher cost of a world-class mix
room.

Computer-assisted mixing, wrich wasonce
an exotic and unreliable headache, is now a
much-used standard procedure. Time and
again many disagreements between the label
A&R person and the production team are
resolved in the confines of the mix room. The
mixing room is the last quaiity control point
for the project so any artistic weakness or
production shortcomings must be dealt with
here. Mix studios should be places where
engineers, producers and artists can assess
theirwork in a sonically neutral environment,
but not feel as though they are working in a
creatively sterile atmosphere. The mix stage
becomes the anchor point far the whole
project (mixing studio time is sometimes
booked firstbefore recording begins and serves
as a target date for the comp'etion of all
recording).

So, just as the artist considers all the
various musical paths his/her music may
take, so do the engineer and producer
-\ consider the ways certain studios and
! various recording methods can help
turn the artist’s music into a fully real-
ized recorded work.

LTI
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Through Creative Sound you have access to over 150 vendors, including WEA and Capitol Records.

SPECIAL PACKAGE PRICES FOR
QUALITY MANUFACTURING:

+ Premium insures the finest quality control in Color Printing, 7 e
mastering, plating & manufacturing. Dg@

Y Put our full-time production team to work for you! b T

COMPACT DISCS wita 4 COLOR U.V. FOLDERS &

BACK CARDS 1N JEWEL BOXES COMPLETE

500 for $2238 / 1000 for $2599 / 2000 for $4489 / 1000 CD Singles $1399
(Color Box, Blister Pack, CD Adapters & Clear Slipcases additional)

AUDIO CASSETTES witH COLOR INSERTS (J CARDS)
1000 Superior Quality for $845 / 1000 Premium Quality for $990
(Longer than 45 minutes or extra printing requirements quoted separately.)

7" RECORDS (45 ok 33 RPM) IN WHITE SLEEVES

wiTH 2 COLOR LABELS

1000 Superior Quality for $625 / 1000 Premium Quality for $699
500 Superior Quality for $495

(Add $35 per side for professional art design & typography for label)

12" RECORDS 1N FULL-COLOR JACKETS

witTH 2 COLOR LABELS
1000 Superior Quality for $1545 / 1000 Premium Quality for $1795
500 12" Singles in White Jackets Complete for $875 / 1000 for $1195

COMBINATION PREMIUM PACKAGE:
500 CD’s + 1000 Premium Cassettes for $2999

Additional Services:
Award-winning art layout & design, typography, premium color separations
with composite negatives.

PRICES ARE BASED UPON RECEIPT OF TAPE (READY FOR FINAL MASTERING), COMPOSITE
NEGATIVES FOR PRINTING INSERTS OR JACKETS & CAMERA-READY LABEL ART.

TERMS: 50% deposit balance when ready. Deduct 2% for payment with the order.
Completion about 15 working days from the date of test & cotor-key approval;
f.o.b plant. Final product is guaranteed against any manufacturing defects.
Large quantity prices upon request. Special Package Prices may be terminated
at any time without notice. Thank you for considering Creative Sound.

@ CREATIVE SOUND CORPORATION
r ®

Sales Office: Malibu, CA / Administrative Office: Wilmington, DE
Phone: (213) 456-5482 (Calif) ®m (800) 323-PACK (Outside Calif.)
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SOUTHERN CALIFORNIA RECORDING STUDIOS

The following pages contain Music Connection’s Eighth Annual Southern California Recording Studio
Listings. Our aim was to provide the most comprehensive listings ever, and thanks to the recording
community, we’ve done just that. All of the information herein was provided by the studios themselves.
MC made every effort to contact as many studios as possible, but may have inadvertently missed a couple.
Our apologies to those studios we might have missed and our thanks to those who have helped make |

this directory a useful, year-‘round tool for musicians, producers and labels.

2-TRACK

Q Abbey Tape Duplicators, Inc.

9525 Vassar Avenue

Chatsworth, CA 91311

(818) 882-5210

Contact: Bill Snow, Sales Representative

Basic Rate: $45.00/Hr.

Featured Equipment: KABA Real Time duplica-
tion system, MCI playback, 1/4* & 1/2, 15 or 30
ips. Nakamichi DMP 100 (sony F-1), Beta Hifi,
VHS HiFi, R-DAT, Dolby, DBX, Aphex, Graphic
EQ.

Special Services: Real time duplication from any
type master. Labels, imprinting, inserts, boxes,
albums, shrinkwrapping, shipping, fulfiliment.
Reliable personal service.

QO AT&T Recording/Duplicating

501 N. Larchmont Blvd.

Los Angeles, CA 90004-1305

(213) 466-9000

Contact: Michael Sabella

Basic Rate: $80/hr for commercial production
studio

Featured Equipment: KABA real time and 2X
speed cassette duplication. Nakamichi real time
cassette duplication. Amepx 16X speed out-of-
cassette duplication. Over 20 Technics 1/4" 2-trk
for real time open reel copies. Also Ampex high
speed 1/4* duplication. Sony PCM-2500 and
Panasonic DAT machines. Sony PCM 501. Sony
SLO 1800 Beta hi-fi and JVC BR-7000 UR for high
quality video copies. King cassette loaders, AGFA
normal bias and BASF chrome cassette tape.
Special Services: We can accomodate almost any
type of master format. Because we can copy upto
88 cassettes in one pass, we offer extremely fast
turn-around times at competitive rates. Not to
mention at the highest quality possible.

Clients: Paramount Pictures, Orion, Columbia
Pictures, 20th Century Fox, MCA Records, RCA
Records, Metal Blade Records, MGM/UA, Har-
mony Gold, CBS, HLC, etc.

Comments: Our studio is primarily used for spot
radio, narration and audio for video work.

Q Creative Media - CM Sound
10864 Venice Blvd., Suite 4
Culver City, CA 90230

(213) 204-2262

Contact: Michael Binstock
Basic Rate: Upon discussion.

Q DigiPrep (Digital Audio Services)
1425 N. Cole Place

Hollywood, CA 90028

(213) 461-1709

Contact: Warren Salyer

Basic Rate: $100/Hr. plus tape

Q Mountain MIDI Productions

P.O. Box 46

Blue Jay, CA 92317

(714) 337-7655

Contact: Ryan Daily

Basic Rate: Flat rate according to project.

4-TRACK

Q Jesus Is Lord Studios

5000 OSullivan Drive

Los Angeles, CA 90032

(213) 222-2304

Contact: Richard Zeier

Basic Rate: Christian Projects - No Set Rate
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Q Koala Studio

22931 Sycamore Creek Drive
Valencia, CA 91354-2050
(805} 297-2000

Contact: Jack

Basic Rate: Varies with project.

A Lame Duck Music

324 Rancho Del Oro, Suite 259
Oceanside, CA 92056

(619) 722-2826

Contact: Aaron Marks

Basic Rate: $5.00/Hr. negotiable

3 Rising Star Recording
655 N, Berry, Suite |
Brea, CA 92621

(714} 671-7815

Contact: Rudy Ising
Basic Rate: $10/Hr.

8-TRACK

3 Afterhours Recording Company

1616 Victory Blvd., Ste. 104

Glendale, CA 91201

(818) 246-6583

Contact: Bill Berkuta

Basic Rate: $12.50/$17.50/Hr.

Featured Equipment: Mixing Consoles: (2) Teac
Model, Opamplabs ARC. Audio SX 4-trk, Otari
MX-5050 B11 2-trk, Ampex 300 2-trk editing.
Cassette recorders/duplicators: (11) Teac R505
cassette dup. real time, Technics M222. Noise
reduction equipment: Teac DBX DX-8, {2) Tas-
cam DX4D, dbx. Echo, reverb, & delay systems:
Delta Lab Effectron 1, ADM 1024 digital delay,
Lexicon PCM60 digital reverb. Other Outboard
equipment: dbx 166 compressor-limiter noise
gate, 12-band stereo EQ, 10-band stereo EQ.
Microphones: (2) Neumann KM84, (3) Sennheiser
MC-42105, {2) Crown PZM, (2) AKG D-190E, (2)
AKG D-1000E, Shure 300 bi-directional ribbon,
Sennheiser KZU shotgun. Monitor amplifiers:
Crown Power Line One. Monitor Speakers: (2)
Tannoy. Musical Instruments: Simmons SDS-8
electronic drums (advance notice), Yamaha C501
synth, Casiotone 202 synth, Crumar Performer,
Estey uprightgrand piano, Rickenbacher 12-string
electric guitar, Ibanez “Les Paul” copy 6-string,
Yamaha clarinet, violin.

Special Services: Dimensions: Studio 13x15x24,
Control room 12x12. Music demo recording;
theatrical sound design and consultation; com-
mercial voice tape production, radio drama pro-
duction, audio casselte mastering. Flexibility,
effectiveness and cooperation are the key ele-
ments at Afterhours, where resident producers are
available to help you realize your project.
Clients: Milford-Haven Productions, David Ash-
ton & Assoc., Pepe Lobo.

Q Chalet Studios
3247 Shasta Circle North
Los Angeles, CA 90065

(213) 256-5350

Contact: Greg Tiner
Basic Rate: $15.00/Hr.

2 Cantrax Recorders

2119 Fidler Avenue

Long Beach, CA 90815

(213) 498-6492

Contact: Rick Cannata

Basic Rate: Depends on Format Desired.

Q R.E. Copsey Recording
P. O. Box 367
Camarillo, CA 93011

C(_)m;Iéd By Judy Starks

(805) 484-2415
Contact: Reese £. Copsey
Basic Rate: $35.00/Hr.

Q Country Gentleman

Burbank, CA

(818) 848-2576

Contact: Will Ray

Basic Rate: $25/hr. or $200/song

Featured Equipment: Fostex Mode! 80 1/4" 8-rk,
450 Board, AKG C-414 mic, Sennheiser 421,
Yamaha SPX-90, Alesis Midiverb [I, ART Multiv-
erb, Yamaha R-100, DBX 160X comp, BBE 402,
Yamaha NX-10 monitors, Alessis HR-16 drum
machine, Roland 707 drum machine, Nakamichi,
Denon, Aiwa decks, Hi speed cassette duplicator,
vintage Fender guitars and amps.

Special Services: Complete one-stop recording
service for songwriters and artists, specializing in
all types of country music. { can lay down drums,
bass, guitars, steel, mandolin, banjo and vocals.
for clients. Also have access totop country players
andsingers in L.A. Can personally assist you when
placing songs with industry people.

Comments: | am friendly, have great musical
instincts and credits, and specialize in country.
Call me. Let’s discuss your project.

3 Dragonville Studios
1768 N, White Avenue
LaVerne, CA 91750
(714) 596-8205
Contact: Barbara

Basic Rate: $20.00/Hr.

Q Dynamic Sound Recorders

8217 Lankershim Blvd, #39

N. Hollywood, CA 91605

(818) 767-4744

Contact: Mike Milchner, Jim Davis, Goeff Gibbs
Basic Rate: $15.00/Hr.. 2 Hr, Minimum; 1/2 Hr
free setup

Featured Equipment: 1/2" Tascam 8-rrk; 1/4*
Tascam 2-trk; Tascam M-312B 12x4x8 mixing
console; Roland DEPS; MIDiverb Ii; Roland SDE
3000; Ibanez 1100 DDL; lbanez analog delay;
BBE sonic maximizer (aural exciter); Audio Logic
noise gates; Rocktron compressor limiters; Vari-
ous “EV* & Shure mics. House monitors - profes-
sional audio systems; Reference monitors - Yamaha
NS-10's; Tascam CM-4's,

Special Services: Large Main Room, 2 Isolation
Booths

Comments: Friendly, competent staff will work
with you in air-conditioned professional atmos-
phere.

3 FM 8 Track & MIDI Studio

4316 Edenhurst Avenue

Los Angeles, CA 90039

{818) 246-9671

Contact: Burt

Basic Rate: $10/hr Music Connection reader
special - Demos & Preproduction

3 Genetic Music

Near Laurel Canyon & Oxnard

N. Hollywood, CA 91606

(818) 763-3742

Contact: Richard Rosing

Basic Rate: $25/Hr.

Featured Equipment: TAC Scorpion 50-input
console, Fostex 30ips 1/2" 16-trk, Tascam 1/2" 8-
trk, Tascam 1/4* 2-trk, Nakamichi MR2 cassette
deck, Lexicon PCM70 & PCM60. Yamaha SPX90,
Roland SDE 3000, Steinway grand piano, Akai
$900 sampler, DX7E!, TX7, Linn drum w/ MIDI,
Juno 60, Korg DWB000, Mac computer, AKG 414
mic, DBX 166 compressors, Vally Dynamites,
Fostex 4050, 4030, 4035 SMPTE synchornizers,
Roland SBX-80 SMPTE-MIDI, Tannoy monitors,

—K.K.

Auratones.

Special Services: Full production, scoring, engi-
neering, programming, music industry database,
musician contracting, arranging, extensive cus-
tom sound library.

Clients: Almo Irving, Peer Southern, Walt Disney,
Fox TV, Joe Sample, Toni Childs, Ailan Rich,
Gardner Cole, Carol Connors, Julie Brown, Gloria
Sklerov.

Comments: Comfortable, air-conditioned, 800sq
ft., 35’x17' control room, 11’x11" live room.

T H.M.EA.'s “State-of-the-Heart” Studio
P.O. Box 453

Lakewood, CA 90714

{213) 423-0273

Contact: Duane Evarts

Basic Rate: Call

3 impressive Recording

3505 Marguerite Street

Los Angeles, CA 90065

(213) 258-3521

Contact: Grayson Wray

Basic Rate: $18.00/Hr.

Featured Equipment: DAT mix down, 32 chan-
nels, Tascam 8-trk, 1040 ST with Steinberg soft-
ware, At proverb, At multiverb, 2 Alesis Mid-
iverb II's, DSP 128+, BBE 442, Korg SOD-2000,
Valley Aerts Dynamite limiter, noise gate, key,
ducking & more. DBX Desser, Casio 1000, Prophet
2000, Prophet 2002+ (8 outputs), Yamaha TX-
812, DBX CD player, Aiwa cassette deck, AKG
535-EB condenser mic, Shure SM-58

Special Services: Grayson is a composer, musi-
cian currently working on a film score and second
album with his group “Great City.” “Great City's”
first album was favorably received in major pub-
lications and played on KROQ (Ramondo) and
many college stations and in Europe.

Clients: Usually solo artists or duos, Great City
Comments: Computer synced w/ 8-trk gives
equivalent of 32-trk tape deck.

3 Incredible Demos

6520 Selma Avenue, #412

Hollywood, CA 90028

(213) 460-2594 or (213) 418-1825

Contact: Tyrone Peppers

Basic Rate: $18.00/Hr.

Featured Equipment: DMX drum machine, Casio
101, Yamaha DX-7, MiDI capable, Roland juno,
Roland drum machine, computer M709, interface
capacity! A-R speaker monitors as well as Aura
Tones for mixing! 12 trks available for recording!
4 trks available for mixing!

Special Services: Rap, gospel, R&B, rock, funk,
country. You name it.

Clients: T Rock Band home studio as well as many
clients.

Comments: Great sound, good mixing, great
demos! Some musicianship provided.

3 Jamland Studio

10988 Noble Avenue

Mission Hills, CA 91345

(818) 361-2224

Contact: Roger Curley

Basic Rate: $15/hr.

Featured Equipment: Tascam 80-8 top of the line
8-trk w/ built-in DBX. Tascam 25-5 half-trk mas-
ter, w/ DBX. Nakamichi MR-1 mastering cassette
deck. Studio mic’s! (2) EV-PL 20, (2) EV-DYM, (7)
AKG’s, Sennheiser, Shure, TOA. Exceptional
outboard gear! SPX-90 digital processor, Mid-
iverb Il, (3} Digital delays. Furman 4 CH. Gates,
and power conditioner, Tascam 4-CH parametric
EQ, SAE EQ, Harmonizer, DBX noise reduction,
244-point patch bay, fully wired 10 a Carvin
16x8x2 board. Crown headphone amp, Crown/
BGW monitor amps, Tannoys/EV monitors. (6)
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AKG 24- headphones. Yamaha RX-11 drum
machine, 5 Guitars, 1 bass.

Special Services: Jamland’s acoustically tned
professionally designed recording rooms delivery
exceptional recording results for all sounds. From
big bands (jazz or heavy metal) to radio/TV/
commerical voice overs,

Clients: Many local jazz, fusion and progressive
rock “Legends” return to enjoy the creative work-
ing environment at Jamland.

Comments: Album quality recordings from pro-
fessional engineering and creative productivity
let’s you sound “better than your wildestdreams!”

Q Jazzberry’s “Audio Visions” Studio

8240 St. Clair Avenue

N. Hollywood, CA 90605

(818) 767-2109

Contact: Jazzberry

Basic Rate: Very reasonable rates.

Featured Equipment: Ensoniq ESQ 1 8-trk MIDI
keyboard, Ensoniq Mirage sampling keybard,
Roland Juno 60, Korg DDD1 sampling drum
machine, Roland TR-505 drum machine, Roland
SPX-90 effects, Tascam 38 1/2" Tape deck, 8-trk,
Tascam 308 8-trk maxing board, Ibanez MIDI
guitar, Amiga 2000 computer, Fender strat with
Kahler whammy bar,

Special Services: Production, use of equipment
included. Use of musicians, vocals included. Block
rates available. One hour mixdown time free with
every song.

Clients: Barry Lather (winner of MTV & Rolling
Stone Best Choreographer - Janet Jackson, Sting),
plus more.

Comments: Very friendly and comfortable atmos-
phere surrounded by windows. No live drums
please.

Q Keith Productions & Recording
7460 Margerum Avenue

San Diego, CA 92120

(619) 583-2717

Contact: Dennis Keith {Owner)
Basic Rate: $25.00/Hr.

Q Lu-Don Radio Production Studio
16034 Bryant Street

Sepulveda, CA 91343

(818) 894-5693

Contact: Susanne Malloy

Basic Rate: $65/Hr. (incl. engineer)

Q Marc Graue Recording

1707 N. Gramercy Place

Hollywood, CA 90028

(213) 467-1822

Contact: Marc Graue or Cathe Kilpatrick
Basic Rate: $75.00/Hr.

Q Masterflow Recording Studio
1433 Silverlake Blvd.

Los Angeles, CA 90026

(213) 661-9589

Basic Rate: $15/Hr.

Q Joe Newton Demo Studios

Encino, CA

(818) 789-4381

Contact: Joe Newton

Basic Rate: $15/Hr.

Featured Equipment: Fostex 1/4", 8-trk w/ SMPTE;
Atari 1040 ST with Hybrid Arts MIDI software (60-
trk) 24-trk board; JX8P synth, MT32 sound mod-
ule; Sampled bass; Yamaha RX-11 digital drums;
Roland 727 percussion unit; Quadraverb & Mid-
iverb 2 reverbs; digital delay; stereo compressor,
limiters & noisegates. Electric and acoustic gui-
tars; Simmons MIDI drums; Thompson vocal
elminator; parametric and graphic EQ, Beta HiFi
or half-trk mixdown; Technics cassette

Special Services: MIDI and full band productions.
Acoustic or digital drums. Vocalists and musi-
cians on call if needed. Vocal elimination demos.
Clients: Terry Williams (Saturday Night Live),
Breeze Bryson - World Peace Org. and many
others nationwide.

Comments: 14 songs to date have gotten airplay.
Have tracked up to 12-piece group with excellent
results. One album released in 3 countries.

Q Pink Noise Productions

Phone First

Los Angles, CA

(213) 663-7097

Contact: Robert Thornburn

Basic Rate: $20/Hr. & Demo packages available
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0O Primal Productions, Inc.

4725 West 163rd Street

Lawndale, CA 90260

(213) 214-0370

Contact: Jeff Howard

Basic Rate: $15/Hr. (including engineer)
Featured Equipment: Tascam 38, Tascam M-224
mixer, Ensoniq ESQ-1, Roland D-50, TOAM-312
monitors, Tascam 112 cassette, Alesis HR-16
drums, Alesis Quadraverb, MIDIverb ti, Roland
SRV-2000, Yamaha GC-2020 stereo compressor/
limiter, Effectron delya, Peavey 4000 delay, Electro-
voice and AudioTechnica mics, acoustic and
electricguitars, bass guitar, Gallien-Krueger 250ML
guitar amp.

Special Services: Production, arrangement, ses-
sion players. All instruments available on prem-
ises. Publishing company. Complete demo and
promotional packages including photos, bios,
press releases.

Clients: BBC Paris, Cynne Eslin, Peter Amato,
White Chocolate, Naked Edge, Aaron Wheel,
Affaire, and many more.

Comments: Package deals available, production
in all styles.

2 Rhode House Recorders

Studio City, CA

(818) 762-8868

Contact: Erik Schooler

Basic Rate: Per Project - Negotiable

D Shooting Star Creativeworks
688 South Santa Fe, Suite 305

Los Angeles, CA 90021-1337

(213) 689-1000

Contact: Jake Thomas

Basic Rate: Quoted per project only.

1 Standing Room Only
8228 Beech Avenue
Fontana, CA 92335
(714) 829-1314
Contact: S. Robertson
Basic Rate: $25/Hr.

Q Third Ear Recording Studio

143 S. Cedros Avenue

Solana Beach, CA 92075

(619) 481-3030

Contact: Peter Dubow/Malcolm Falk

Basic Rate: 8-Trk - $30/hr, $50/reel; 2-Trk - $20/
reel

3 Wild Talent Studios

5720 Andasol Avenue

Encino, CA 91316

(818) 705-6985

Contact: Stan Keiser

Basic Rate: 3 Hrs/$50

Featured Equipment: Otario MX50508-trk, Sound-
craft Series 200 Console, Rev 7, 5PX 90, Delta Lab
DDL, DBX and Altec compressors, Alesis mi-
crogate, Aphex Aural Exciter, Tascam graphic EQ,
Alesis HR-16 drum machine, Alesis MMT 8 se-
quencer, Crest Audio 8 chnl MIDI-submixer,
Yamaha DX-7, Roland S$-220 sampler, Roland
MKS-50 rack synth, Fostex TM-765 monitors,
Adventures in Sound small monitors, Revox 2-trk,
Nakamichi MR-1 mastering cassette deck, Sony
cassette deck, Crown Microtech and Kustom power
amps, Sennheiser, Sony, Beyer and Shure mics,
Baldwin acoustic piano, DAT coming soon.
Special Services: We also rent small PA systems
with lights suitable for clubs and small concerts.
The studio is essentially a producer/writer’s tool
and an excellent mixing facility.

Clients: Vinnie Poncia, Canoga Park AMC Jeep
Eagle (ad currently running), The Marvelettes,
Lutheran Social Services Christmas Album, Jimy
McNichol

Comments: Relaxed atmosphere for maximum
creative situations.

12-TRACK

Q Silent Partner Studios

11711 Santa Monica Blvd.

Los Angeles, CA 90026

(213) 828-2771

Contact: Hayden

Basic Rate: $20/Hr. Rehearsal: $12/Hr.

Q Siotrea Sound
5530 Corteen Place, Suite #1
N. Hollywood, CA 91607

(818) 762-0748
Contact: Jay Howard ar Jeff Janning
Basic Rate: $200.00/Hr

16-TRACK

Q Aliso Creek Productions, Inc.

P.O. Box 8174

Van Nuys, CA 91409

{818) 787-3203

Contact: Wiiliam will ams

Basic Rate: Call for quote.

Featured Equipment:1* Tascam 16-trk, 24 input
Carvin board, Macintosh Plus Performer software
for full MIDI implementation, Roland 707 drums,
Roland 550 sampler, Foland D-50 synth. Shure,
Sennheiser, AKG, Eleczrovoice mics.

Special Services: Specializing in highquality demo
production and low budget album production.
Complete producing, arranging and engineering
services available. Pleasant, professional person-
ality.

Comments: Call or write for free sample tape and
more information.

3 The Annex/Top Fleor Productions
6362 Hollywood Blvd, #424
Hollywood, CA 90028

(213) 465-3767

Contact: Richard

Basic Rate: $15/Hr.

3 Bare Trax

P.O. Box 4988
Culver City, CA 90231
(213) 390-5081
Contact: John Bare
Basic Rate: $30/Hr.

Q Big V Studios

Van Nuys, CA

(818) 780-7869

Contact: Peter Violas

Basic Rate: $20/Hr.

featured Equipment: Tascam MSR-16 16-trk
recorder w/ DBX, Ramsa WRT-820B console w/
48 inputs, Tannoy monitors, Neumann U-87,
AGK, Shure mics. Roland, Korg, Ashly, Rane,
Symetrix, Valley Gatex, outboard gear. Emax
sampler, Roland D-5D and MCS00 keyboards.
Others by arrangement.

Special Services: Production and pro players
available. Swimming pool and basketball for break
time.

Clients: Just recently opened.

Comments: Brand new facility with modem de-
cor. Very clean and very hip!

QO Broadcast Assistors/Duchess Studios
6057 Painter Avenue

Whittier, CA 90601

(213) 695-7715

Contact: Chuck Minear

Basic Rate: Call.

Q Casbah Recording

1895 W. Commonwealth, Suite “N*
Fullerton, CA 92632

(714) 738-9240

Contact: Chaz Ramirez, Greg Hiel
Basic Rate: Call for Rates.

Q Cash Studios

11334 Burbank Blvd

N. Hollywood, CA

(818) 761-1301

Contact: Michael

Basic Rate: Please call for rates and booking
information.

Q Cazador

Hollywood, CA 90048

(213) 655-0615

Basic Rate: $25/Hr.

Featured Equipmeni: 16-trk Otari 15 and 30.
Nakamichi MR1 cassette. 2-trk Otari 15 and 30,
Many fx. DAT w/ 48K response. Can master from
CD. Soundcraft 800 series 26 input board con-
sole. Complete patch bay. Linn 9000 Turbo w/
expert programming F16 sampler w/ 16 bit “kill”
samples, KX88 MID! 5900, D550, MKS20 digital
grand, MIDI bass, TX rack -S DXT, C2101
Special Services: Free engineer, free program-
ming, free keyboard playing, free production
assistance, free use of all gear.

Clients: Many published staff writers,

Comments: Our drum sound can’t be beat! See
our ad every month in Music Connection,

Q Class Act Recording

6023 Ensign Avenue

N. Hollywood, CA 91606

(818) 508-9648

Contact: Michael Johnstone

Basic Rate: $25/Hr.

Featured Equipment: Teac 85-16B 16-trk, Otari
50508 2-trk, Akai and Tascam cassette tape re-
corders. Amek-Tac console with 24 in, 16 buss
out, 4 aux sends. B.C.W. & Crown amps. EAW.
& Fostex monitors. Outooard gear: Orban, Alesis,
Symetrix, Yamaha, Aphex, DBX, Vailey People &
more. Mics: AKG, Shure, Neumann, Sennheiser &
Beyer. MIDI: Yamaha TX-802, Kawai K-3, Akai X-
7000, Alesis MMT-8, Stepp DGX, Yamaha G-10,
MCIMIDI Guitorgan & Leslie 147, Simmons SDS-
5.
Special Services: Record and demo production,
MID! sequencing, live drums, access to large pool
of studio musicians, deal shopping and record
pressing consultation.

Clients: Billy Swan, Will Ray, Marvin Gaye Ili,
RCA Records, Scott Goddard, Gurf Morlix

Q Demo Helpers

7741 Beck Avenue

N. Hollywood, CA 91605
(818) 503-0806

Contact: Scott Kolden
Basic Rate: $20.00/Hr.

Q Diyar Recording

Van Nuys, CA

(818) 994-7016

Contact: Dean Restum

Basic Rate: $25/Hr.; $30/Hr. for MIDI Production.
Featured Equipment: Fostex B-16 (15 ips), Allen &
Heath CMC 32 MK Il console, 32x24 with Auto-
mated muting & routing, Macintosh w/ SMPTE
running Performer, Akai S-950, Roland $-550.
Plenty of outboard gear, AKG, Neumann, Sennhe-
iser, Shure mics.

Special Services: Specializing in Rock Music
Production involving live drums and sampler
related production (Hip-Hop especially).

Q For The Record

11748 Kiowa

Los Angles, CA 90049

(213) 207-0244

Contact: Markian

Basic Rate: $15/Hr,

Featured Equipment: Fostex E16 - 30ips, Dayner
console by D&R, 2 SRV 2000s, Digitech DSP128/
1900, Lexison, Digital Masters Great Sound IBM
compatible, Roland sampler, DX7, D550, MKS
70, MKS 80, AKG 414, Live drums, SMPTE lock to
video & MID!.

Special Services: Film scoring & artist & song
demos. Production available & experienced engi-
neer available.

Clients: Many songwriters and composers.
Comments: Quality service atan affordable price.

Q Genetic Music

Near Laurel Canyon & Oxnard

N. Hollywood, CA 91606

(818) 763-3742

Contact: Richard Rosing

Basic Rate: $35/Hr.

Featured Equipment: TAC Scomion 50-input
console, Fostex 30 ips 1/2* 16-trk, Tascam 1/2" 8-
trk, Tascam 1/4" 2-trk, Nakamichi MR2 cassette
deck, Lexicon PCM70 & PCM60. Yamaha SPX90,
Roland SDE 3000, Steinway grand piano, Akai
$900 sampler, DX7E!, TX7, Linn drum w/ MIDI,
Juno 60, Korg DWB000, Mac computer, AKG 414
mic, DBX 166 compressors, Vally Dy i
Fostex 4050, 4030, 4035 SMPTE synchornizers,
Rofand SBX-80 SMPTE-MIDI, Tannoy monitors,
Auratones,

Special Services: Full production, scoring, engi-
neering, programming, music industry database,
musician contracting, arranging, extensive cus-
tom sound library.

Clients: Almo Irving, Peer Southern, Walt Disney,
Fox TV, joe Sample, Toni Childs, Allan Rich,
Gardner Cole, Carol Connors, Julie Brown, Gloria
Sklerov.

Comments: Comfortable, air-conditioned, 800 sq
ft., 35'x17* control room, 11°x11" live room.

Q Glide Studios
P.O. Box 747
La Canada, CA 91012
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(818) 902-0435
Contact: Cho Paquet
Basic Rate: Cali for Rates,

Q Grabaciones Baja California
P.O. Box 1123 and 2897
Calexico, CA 92231

{706) 557-3479

Contact: Manuel Hurtado

Basic Rate: $30/Hr.

Q James Groutage Productions
828 “K” Street

San Diego, CA 92101

(619) 234-4083

Contact: Ernie Windsinger
Basic Rate: $60/Hr.

Q Guerin Recording Studios

1815 W. Magnolia Bivd.

Burbank, CA 91506

{818) 566-1982

Contact: Shaun Guerin

Basic Rate: 16-trk, $25/Hr; 8-k, $15/Hr.
Featured Equipment: Fostex E-16, Tascam 38,
Ramsa WR-T820B 20 input 8 group/16 output
mixer, Technics RX-1500 US mixdown deck with
DBX type | noise reduction, Yamaha K-520 Cas-
sette deck, Phase Linear 400 watt amp, Yamaha
NS-200MA monitors, Alesis Midiverb II's, Micro
Gates, limiter and enhancer, DBX 163X compres-
sor/limiter, BBE Sonic Maximizer, Shure-Electro-
voice and Sennheiser mics, Roland D-550 (over
2000 sounds), Roland RD-300 digital piano,
Ensoniq Mirage, Alesis HR-16 and MMT-8.
Clients: Hanna-Barbera Home Video, Carl An-
derson, Gary Theman Productions.

Comments: Clean and comfortable.

3 Rudy Guess Recording Studio

11541 Hartsook

N. Hollywood, CA 91601

(818) 769 9569 or (818) 980-2321

Contact: Rudy

Basic Rate: Call for Rates.

Featured Equipment: Tascam MSR-16 16-trk,
Panasonic SV-3500 Pro DAT recorder, Teac 25-2
2-trk, 2 cassette decks, Otari 8-trk, Lexicon LPX-
1 reverb, Roland SRV-2000 reverb, Aphex aural
exciter, Symetrix noise gates, DBX 161 compres-
sors, Roland SDE-1000 DDL, NEI Graphic EQ, EV
Sentry 100A studio monitors. Mics: Beyer, Shure,
EV, AKG. Studiomaster 24-input mixing board,
Baldwin MID1 upright piano, Yamaha DX-7, Linn
Drum, TR-707. Many guitars and amps (owner/
engineer plays guitar).

Special Services: You name it - we’ll do it.
Clients: Many professional and soon-to-be pro-
fessional clients. Nationally released albums, radio
and television.

Comments: Owner/Engineer is album credited
producer and guitar player.

2 Hark’s Sound Studio
1041 N, Orange Drive
Hollywood, CA 90038
(213) 463-3288
Contact: Dick Bogent
Basic Rate: $70/Hr.

Q Hub Studio
2554 Lincoln Blvd, #380
Marina Del Rey, CA 90291

(213) 306-0107
Contact: Pat
Basic Rate: $30/Hr.

Q Kitchen Sync Studios
5325 Sunset Blvd.
Hollywood, CA 90717
(213) 463-2375
Contact: Zamp Nicall
Basic Rate: $30-50/Hr.

Q Lair Music Studios

601 E. Belmont Avenue

Fresno, CA 93701

(209) 266-8481

Contact: Robby Roberson

Basic Rate: Record Co. or Package Rates only.
Featured Equipment: 16-trk 2" Ampex, 8-trk 1*
MC1. 24-chnl Audio Designs console. Lexicon
Reverb. Para - Gates, limitors, delays, reverbs.
Special Services: We offer complete Audio/Visual
producer packages.

Clients: Robby Roberson Productions, Top Secret
Records, Lana Records, Happy Note Music BMI,
GGT Music Group, Inc.

Comments: Have 30 year Nashville record pro-
ducer on board for production and consuliation.

Q Livingston Musical Services
332 N. Azusa Avenue

City of Industry, CA 91744
(818) 964-9578

Contact: John Livingston

Basic Rate: $50.00/Hr.

Q Loose Wig Sound

6683 Sunset Blvd, Suite 4

Hollywood, CA 90028

(213) 461-TAPE; B00-446-MIDI

Contact: Richard or Alia

Basic Rate: $45/Hr.

Featured Equipment: Otari MX-70 1" 16-trk, DDA
24x8 mixing console, Eventide H3000 Ultra-har-
monizer, Emax HD-SE & EPS-M samplers, GK-10/
GR-50 guitar synthesizer, Macintosh SE w/ Per-
former software, Sony PCM 2500 DAT, AKG “The
Tube” mic.

Special Services: MIDI sequencing, 16-trk record-
ing, vast sound effects library, in-house musi-
cians, tape duplication

Clients: The Alia Band, Blake Xolton, Robb Bryton,
Jack Atlantis

Comments: Everything for the modern musician/
producer.

3 Music For Films and Television
241 W, Alameda Avenue, Suite 3
Burbank, CA 91502

(818) B46-6042

Contact: Terry Huud

Basic Rate: Quoted Per Project

3 The Note Factory

5714 Columbus Avenue

Van Nuys, CA 91411

(818) 994-3133

Contact: Richard Barron

Basic Rate: $25/Hr.; 10 Hr. Block - $225.00; V.O.
& Commercial rate - $50/Hr.

Featured Equipment: Dynamix 3000, 40 inputs! 8
bass, Fostex B-16, Urie & NS10 M monitors,
Lexicon PCM 70, PCM 41x2, Yamaha SPX90x2;
Urie, Symetrix, Yamaha limiters, gates x 4, Neu-

mann U-87, AKG 414, IBM PC, Casio FZ-1 sam-
pler, RX-11, TX-7 x 3, Juno 106, FBO1, AMpex
440C modified 15-30 ips.

Special Services: We do a great job with a 5-pc or
smalle drum kit, vocal sound a specialty. The
large console makes live/MIDI combinations a
snap, and we are very experienced in V.O. and
commerican production.

Clients: Doo-Wah Riders, Chad Watson, Janis
lan, Al Bruno, Jenny James, Bill Boyd, Roy Scoutz,
Rich Donnahue, White Boy James, Strunz & Farah
Johnson, Smith and Hobbs Adv., Larry Dean & the
Shooters, Billy Mitchell, Cheryl Barnes, Gerry
Stober, Bill Block, Rhino Records.

Q Public Recording

1220 Pioneer

Brea, CA 92621

(714) 526-0323

Contact: Dave Longeuay

Basic Rate: $22.50-40.00/Hr.

Featured Equipment: Ampex MM1200 16-trk,
Tac/Amek mixing console, REV-7, Art & Midiverb
Il reverbs, 2 Delta Lab DDLs, 8 comp/limiters, 8
gates, Aphex aural exciter, single eneded noise
reduction,k Furman parametric EQ, PBS De Esser,
Chorus/flangers, Atari 1040 ST computer with
hybrid arts, 60-trk digital sequencer with CMPTE,
Korg 88 weighted key sampling grand, Yamaha
TX-802 (8 DX7 Ns) Casio 16 BIT digital sampler
with huge library of sounds, Korg Poly 6 with
MIDI, Technics 2-trk AIWA cassettes, AKG, Wright
{similarto Neumann}, Ennsheiser, Shure, EV ATM,
mics.

Special Services: We help write, arrange, produce
and sequence any style of music. We also give
direction and information for copyrights and demo/
album submission to record companys and pub-
lishers.

Clients: Bill Medels Group, Dave Spur of Phil
Keagy Band, Armed Forces, Mind/4, KYMS 106.3
GM, TBN 40, Marketplace Paper.

Comments: After 10 years of business we feel we
can match most $50-100/hr studios’ sounds at
$22.50-40.00/hr.

Q Pyramid Productions
1834 Newport Bivd.
Costa Mesa, CA 92627
(714) 646-9940
Contact: Virgil Gentile
Basic Rate: $20-25/Hr.

O RCM Studios

640 S. Glenwood Place
Burbank, CA 91506
(818) 845-1760

Contact: Ritchie Carbajal
Basic Rate: Call for Rates.

O Rotund Rascal Recording

5654 Natick Avenue

Van Nuys, CA 91411

(818) 901-9636

Contact: Dave Pearlman

Basic Rate: $30/Hr.

Featured Equipment: 1" 16-trk Tascam, 24-chan-
nel Dynamix board. Mics: Neumann-RCA-Sony-
Sennheiser-AKG-Shure, Outboard: Urei-Yamaha-
Ibanez-Roland-MXR-Crown. Best players in town
available for sessions. Instruments available: Pi-
ano, guitar, pedal steel, bass, dobro & others.
Special Services: Good room for live rhythm

section, including drums. Great drum and vocal
sound.

Clients: Too numerous to mention.

Comments: Booked at least 1-2 weeks in ad-
vance. Call for information.

Q Selah Recording Studio
9190 Poppy Circle
Westminster, CA 92683
(714) 898-5220

Contact: David Gehlhar

Q' Sing Sing Recording

P.O. Box 4334

Woodland Hills, CA 91304

(818) 347-8443

Contact: Bob or Kay Smith

Basic Rate: $20/Hr. ($25/Hr. on weekend)
Featured Equipment: Amek Matchless 26x24x2
console, Tascam 85-16B 1" 16-trk, Sony PCM
2500 RDAT, Otari 5050 1/2-trk, Atari 1040 w/
Hybrid Arts SMPTE trak, Akai S900, Yamaha TX-
812, Roland Super JX module, DX-7, Linn Drum
(MIDI), Alesis Midiverb Il, EXR exciter, Ursa Major
8x32 digital reverb, Lexicon Prime Time !, Kepex
Il noise gates, DBX 165A compressor/limiters.
Special Services: Live drum capabilities. All equip-
ment and engineer included in $20.00 rate.
Clients: Disney, Cornerstone Prod, Patrick Swayze,
Fred Silverman Prod., NBC, Playboy, Stacey
Widelitz, ABC.

Q Sonora West Recorders

604-1/2 Sonora Avenue

Glendale, CA 91201

(818) 242-3299

Contact: Dino or Frank

Basic Rate: $30/Hr.

Featured Equipment: Trident Series 65 (24x16x2),
Fostex E-16, Otari 5050, DBX 160X, Lexicon PCM
70, Yamaha SPX90, Gates, Patch bays, more
outboard, etc. Fischer 6 ft. conservatory grand,
Fender, Rhodes, Hammond, DSS-1 sampler,
Oberheim OB-8, Roland Jupiter 6, Neumann
AKG, Shure, Yamaha NS-10 and Electro-Voice
Sentry monitors.

Special Services: Super efficient 16-trk pre-pro-
duction/demo studio. Outstanding in-house play-
ers and engineers with current album and film
credits. Have pressed masters.

Clients: Sam Harris, Crazy Horse, Fleetwood Mac,
KNAC, Pure Rock.

Q Sound Mixer Recording
2301 E. Nutwood
Fullerton, CA 92631

(714) 738-4581

Contact: John Sirca

Basic Rate: $25.00/Hr.

Q Southwest Sound

14 N, Baldwin Avenue
Sierra Madre, CA 91024
(818) 355-1367
Contact: Devin Thomas
Basic Rate: $24/Hr.

J Spot Recording

1700-P Newport Circle

Santa Ana, CA 92705

(714) 432-8310

Contact: David Kory

Basic Rate: As Low as $20/Hr. We accept Cash,

“Say you're

talking about this cat, a
musician who really makes
it..you dig? | mean he’s into

Loose W

oS

something like some kind of a groove. He's free and he
swings. Then you say, ‘that cat has got a LOOSE WIG.""

16 TRACK RECORDING

OTARI 1" 16 TRACK, DDA Console, Mega-Midi System,
Latest Gear, Great Rates!
Call Now! 1-800-446-MIDI

16 TRACKRECORDING

$15/hr including engineer
BLOCK RATES AVAILABLE
Top of the line equipment and 1” tape means

Killer Quality recordings at an affordable rate

OTARI AKG ROLAND
TASCAM LEXICON DBX
YAMAHA DRUMMER ALESIS

UREI RANE FURMAN

Straight Jacket 818 8895666

PRODUCTIONS

32

MUSIC CONNECTION, MAY 29—JUNE 11, 1989



RECORDING STUDIOS

Check, VISA, Mastercard

Featured Equipment: 1* 16-trk, 40 input auto-
mated console, 6 rooms, 64-trk MIDI, SMPTE
synchronization, digital effects, compressing,
limiting, gates, aural exciter, 31-band EQ, single-
ended noise reduction, keyboards, sampling,
selection of professional cardiod, condenser, and
ribbon mics. Air Conditioned. Convenience items
include microwave, refrigerator, free coffee. Pro-
fessional sessions players available on an indi-
viduial basis. Experienced, accredited engineer
included in basic rate.

Special Services: Comfortable, capble. Recording
and mixing, half-rk editing and dubbing. Real-
Time cassette duplicaton. Complete jingle pro-
duction, blank cassette sales. Also studio design,
installation, instruction and consulting.

Clients: Vinyl & CD’s on White Light, New Begin-
ning, Revelation, New Age, Faith, Roadrunner
and many more, Jingles and 1.D.’s for 14 So. CA
radio and TV stations.

Comments: We'rethe #1 studio in Orange County
doing demos, vinyl and CD’s as well as complete
jingle production and commericals. Call us with
your project and we’ll make it work!

Q Straight Jacket Productions
Agoura, CA 91301

(818) 889-5666

Contact: Debbie or Fred

Basic Rate: $15-20/Hr.

Q The Studio

1612 Ocean Park Blvd.

Santa Monica, CA 90405

(213) 452-3930

Contact: Vinny, Rhonda or Joel

Basic Rate: $35/Hr - 16-trk; $25/Hr - 8-trk
Featured Equipment: Otari 16-trk 1", Teac 80-8 8-
trk 1/2*, Technics 1500 1/2-trk, Teac 4400 1/2-trk,
Amek console, Straight Gate noise gates, Urei
peak limiter, DBX compressor, Rockman Rock-
man Rackmount. Lots of DDS's and digital reverbs.
Linn Drum, DX711FD, Roland 5550, S10, MKS
100, Atari LO40 computer with Hybrid Arts SMPTE
mate Miditrack. Mics: Neumann, Sennheiser, AK6,
Eu Beyer, Shure. Chickering Grand, various gui-

|

|

GREAT LIVE
ROOM )

SPACIOUS
CONTROL ROOM

RECORDING

+ Trident Series 80

« 56 inputs, 24 Buss

« Spacious 525 sq. ft. cont-
rol room w/MIDI production
station

* 1320 sq. ft. live room

+ AV Lockup available

RECORDERS

* MTR 90-Il 24 track

« Otari MX-80 24 track

« Otari MTR-12 3" 4"
mastering

* 48 frack capability

REVERBS

« Lexicon 480 Digital
reverb/sampler

* Lexicon 224 & PCM 70

+ SPX90's—REV 7's

« Live chamber

MICS

* AKG - Sennheiser

+ Shure « Neumann

tars, amps, drums.

Special Services: We specialize in all types of
music, classical to punk. We have rehearsal facili-
ties and give great block rates.

Clients: Paul Barrere, Jeff Berlin, FA-BA LUS, Jaw
Breaker, Nicolette Larson, T, Lavitz, Cool Daddy
Moe, Steve Bellamy & the Chronicles, Steve Smith,
Verdine White, Yesterdays Tear

Comments: Professional but super comfortable
atmosphere.

Q Studio Addario

Newport Beach, CA 92626

(714) 540-4490

Contact: Joe Daddario

Basic Rate: $30/Hr,

Featured Equipment: Fostex B-16 recorder; Jensen
Transformer redesigned Allen and Heath CMC
24x16 Channel semi-automated mixing console;
Roland MC-500digital recorder, Akai Hi-Fistereo
VHS mixdown deck, Yamaha REV-7 and SRV
2000 stereo reverbs, Aphex Studio Dominator
limiter, Symetrix SG-200 noise gates, Neuman/
Fostex/EV/Shure mics, Korg DDD1 drum ma-
chine, Roland $-50 sampler and Roland X3P
synthesizer with loads of sounds. Sound Studio
One guitar amp with stereo chorus and delay,
Martin acoustic guitar, fender electric P-Bass,
Fender telecaster electric guitar.

Special Services: | offer a relaxed warm recording
atmosphere. | enjoy working with beginners
because | can personally handle complete pro-
duction including writing, singing, playing, re-
cording and producing record quality music. Real
time cassette duplication is also available. Music
recorded here has found its way to radio. Every-
one leaves here happy!

Comments: Commodore 64 interface ability to
mixing board. ). L. Cooper tape to MIDI syncing
ability.

Q Sunburst Recording

10313 W. Jefferson Bivd.

Culver City, CA 90230

(213) 204-2222

Contact: Bob Wayne

Basic Rate: 16-Trk, $45/Hr; 8-Trk, $35/Hr; 2-Trk

CHAMELEON
RECORDING
STUDIOS

(818) 361-9232

K.A. Dahiine
“The Ultimate Creative
Atmosphere”

MONITORS
» TAD System w/ Perreaux amplification
« Tannoy “Little Golds™
* Yamaha NS10M
OUTBOARD GEAR
« Extensive array of signal processors
+ Akai S900 w/ASK 90 many samples
» Drawmer dual gates (8 units)
« TC2290 digital delay sampler
+ Lexicon delays, dbx & Urei limiters
+ Nakamichi, Yamaha, Technics
real time cassette duplication
+ Midi Production station
« Many Keyboards available

* Major label credits!
* Huge live room for the best
drum sound anywhere!
* Multiple 1SO booths—great for
king live rhyth jons!

* Large on site sound stage available

Digital, $55/Hr. Includes Engineer.

Featured Equipment: Trident Series 65 console
(32 input, 8 aux sends per channel, 52 line-in
mixdown). Tascam 1" 16-trk & 1/2" 8-trk with
DBX Mitsubishi X-B0A digital 1/2-trk Otari ana-
log, 1/2-trk (15 & 30 ips). Four digital reverbs, six
delay lines. Many other effects & outboard gear.
Great mic selection: Neumann, AKG, EV, Shure,
Sennheiser, great keyboard selection (included in
basic rates) Kawai 74" grand piano with MIDI,
Hammond B-3 with Leslie, Yamaha DX-7 & FBO1,
Roland JP-8, jJuno 60 (both with MIDI), MKS-20,
Prophet 2002 sampler. We also have Linn Drum
& Roland 626 drum machines AND afull acoustic
drum set.

Q Theta Sound Studio

Burbank, CA 91506

(818) 955-5888

Contact: Cyndie Torbin

Basic Rate: 16-Trk/SMPTE: $45/Hr., Block: $45/
Hr., Lockout: $600.; 8/4/2-trk, 2-trk Digital: $40/
Hr., Block: $38/Hr., Lockout $500.

Featured Equipment: Ramsa 40x8x2 Mixing
Console. 352 Point Patch Bay saystem. Tascam
MX-16 16-65k recoder with Autolocator. Tascam
38 8-tk recorder. Tascam 34 4-trk recorder.
Technics 1520 2-trk recorder. dbx noise reduc-
tion (28 chnls). Sony 501ES PCM digital proces-
sor. Sony SLHF 900 Beta Hifi VCR. )VvC HD750
VHS HiFi VCR. Aiwa 660, 770, 990 cassetle
decks. cbx, MXR, Symetrix, Dynamite limiters.
Lexicon PCM 70, Roland SRV-2000, Yamaha
Rev-7, SPX-90 Digital reverb effects processors.
Korg, MXR, LTD Sound Deigital delays. Aural
Exciter. AKG tube, AKG 414, Countryman iso-
max, Shure SM57, Electro Voice RE-20 mics. Atari
1040ST MIDI computer with Hybrid Arts SMPTE
tracks software. Fostex 4030/4035 SMPTE Syn-
chronizer. SC! Drumtraks drum machine (en-
hanced by Forat Electronics). Garfield Efectronics
Dr. FLick digital metronome. Oberheim Prom-
mer. Yamaha C5 Grand Piano with the Forte
MIODI Mod. Roland S-50, $-550, Ensoniq Mirage
sampler systems with extensive sample library.
Roland D-50, jupiter 8, Yamaha DX7, Casio
CZ101, Chroma Polaris synthesizers. Roalnd MKS-

BRA

AM STAGES

Large Pro Sound Stage
50" X35 X 14" H
Full PA Monitor System

Theatrical Lighting on site
|deal for Rehearsal Showcasing & Videos
Call for rates

JOE 8183615030

20 piano module. 8x12 MIDI patch matrix. Slin-
gerland drum set with Camco Snare, Tama hard-
ware, Zildjian & Paiste cymbals. Assotted percus-
sion. JVC 850 3/4" video editing recorder. }VC 600
3/4* video recorder. JVC RM 86U editor. VC TM
9U video monitors. Sansui VX-99 video special
effects generator,

Special Services: 3/4" cuts only editing with spe-
cial effects. Audio layback to video. 3/4® to 1/2*
HiFi copies. Professional typeset cassette lables.
Typesetting and graphic design for cassette |-Card
inserts, cassette plates, album covers and sleeves.
Resumes, Lyric sheets. Live Sound systems - 50 to
5,000 people. Remote recording - 2 50 24-trk.
Classes/Consultation: Understanding Recording
for Singers & Musicians. Synthesizers, Drum
Machines and MIDI. Private Consultation and
Location Engineering.

Clients: Charles Fleischer, Harriet Schock, Bettie
Ross Simeon, Bruce Wilson, Chuck Cassey, Scott
Roewe, John Wieder, Lisa Bell.

Comments: An environment where you can do
your best!

Q Tomsonics

2336 S. Carfield Avenue
Monterey Park, CA 91754
(213) 721-0511

Contact: Tom Manasian
Basic Rate: $30/Hr.

Q Vatican West Recording

P.O. Box 867

Woodland Hills, CA 91365

{818) 712-9069

Contact: Paul/Rob

Basic Rate: $35/Hr. (Block Rates Available)
Featured Equipment: 2" Ampex MM1000 16-trk,
8-trk Otari 1/2 MX 5050, Sony PCM 2500, DAT
(Mastering) Dynamix w/ 32-CH input. JBC 4341
4-way monitors, EV Sentry 100A monitors (2-
way), Aphex aural exciter, alesis Midiverb, Yamaha
SPX 90, REV 50's, Roland SRV 2000, DBX 166's,
Urie 3-octave EQ. Mics: Sony, AKG, Shure,
Senrheiser.

Special Services: Nice selection of guitars and
amps. We still record real drums and percussion.
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STUD OS)
{

623 S. Glenwood Place
Burbank, CA 91506
Booking and information: (818) 955-8030

Two Tom Hidley-designed

state-of-the-art 24-track studios.
New equipment for 1989 includes:
* Neve 1073 Modules
* APl 512 A Pre-Amps
* APl 550 A & 550 B EQ’s
* Various Tube Mics
* LA 2A Tube Limiter
* Eventide H 3000
* TC 2290 Digital Delay Sampler

Studio A
Very large live-end/dead-end studio
ideal for tracking dates. Neve 1073
Modules, Amek, Angela and Sony MCI,
Kawai 8’ grand piano with MIDI.

Studio B
Overdub studio with Trident Series 80B
and Otari machines.

Video and Synchronization
Equipment available.

Kenny G, Vanessa Williams, Warren
Zevon, Madame X/Bernadette Cooper,
Holly Robinson, The Dickies, Sergio Men-
des, Rick Gianatos/Nightmare Records
and Ray Woodbury/Little Women, etc.
have recorded at Red Zone Studios.

7
|
Find out why
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RECORDING STUDIOS

Clients: Stan Bush, Johnny Guitar Watson, Gary
Puckett, David Eisley, Paul Pope and Robbie Rist,
Zero to Infinity, Monster Island, Burbank Records
Comments: Air conditioning and swimming pool

Q Westernmost Studio

2330 The Strand

Hermosa Beach, CA 90254

(213) 372-5806

Contact: jim West or Jan Elliott

Basic Rate: $25/Hr.

Featured Equipment: 30 ips 16-trk, 2-trk w/center
track for time code, digital 2-trk, MAC HICS w/
Performer software, Fostex synchronizers, 1/2*
video deck, Lexicon reverbs, AKG mics. 14 big
sampler, various synth modules, MIDI guitar
preamp, MIDIEQ, Yamaha NS10s, Yamahagrand
piano, various limiters, gates, Aphex exciter,
Nakamichi cassette deck, drum machines.
Special Services: Complete Audio and Audio-for-
Video production services.

Clients: 20th Century Fox, Saatchi & Saatchi
Advertising, Hakuhodo Advertising.

Comments: In house composer/guitarist.

Q Woodcdliff Studio

4156 Woodcliff Road

Sherman Oaks, CA 91403

(818) 784-7259

Contact: Christopher, Frank or Tully

Basic Rate: $30/Hr.

Featured Equipment: Otari MX-70 (16-rk), Otari
MX5050 (2-trk), Technics 1500 (2-trk), Trident
Series 65 mixing console (24x8x16), {2) Lexicon
PCM70, Lexicon PCM60, Yamaha REV-7, Yamaha
SPX-90, Ibanez SDR-1000, Yamaha D1500, Ro-
land SDET000, (3) DBX 160X, UREI-LA-4, (2) dbx
163, Yamaha GC2020, ADM 64, Symetrix 544,
U.S5. Audio Gatex, (4) Symetrix S-201, Neumann
U-87, (2) AKG 414, {(5) AKG 460, Schoeps CMC
55-U, (3) MD 421, (2) RE-20, MD 409, (4) SM57,
(2)SM58, Roland D-50, Prophet 5 (MIDI), Yamaha
CP-70, Alesis HR-16, Tama Super-Star drum kit,
Fender jazz bass

Special Services: This is not a MIDI-room only...
Werecord very high quality acoustic drum sounds,
and specialize in “radio” song production.
Clients: W.E.A. International, CBS Entertainment,
Michael Wagener - White Lion, George Brown-
Larry Gittens (Kool and the Gang), Greg Ellis
(Shark Island).

C Our staff is ly knowledgable,
fast and courteous. We take great pride in deliver-
ing a very professional product.

24-TRACK

Q American Recording Co.

22301 Mulholland Hwyl.

Woodland Hills, CA 91364

(818) 347-9240

Contact: Bill Cooper

Basic Rate: Call for rates.

Featured Equipment: Trident “A” Range console;
(2) Otari MTR 90 Il 24-trk; (2) Otari MT 12 2-trk/
4-trk; Adams-Smith Zeta synchronizer; EMT 250;
AMS 1580s; AMS RMX 16; (5) Teletronix LA 2A
tube limiters; (3) Pultec tube EQ; (3) Urei 1176
limiters; BBX 160X; (4) Roland SDE 3000 DDL;
Rev 7; PCM 70; SRV 2000; GML stereo preamp;
GML stereo parametric EQ; Lang EQ; Panasonic
SV3500 DAT; Sony, Akai, Yamaha cassette decks;
DB8X 902 Desser; B&B/Aphex EQs & Lim/Xpan-
ders; Acoustic Eco Chember; Altec 604E w/ Mast
Lab X-over; NX 10M, Auratone; Perreaux, Hafler,
amps, more.

Ciients: Belinda Carlisle, Fleetwood Mac, Heart,
Steve Perry, Tom Petty & the Heartbreakers, Jimmy
lovine, Davitt Sigerson, Richie Zito, etc.
Comments: Large oak floor live recording area, 3
iso booths, full mic selectiong including tubes,
parking for 30 cars, ideal for group tracking.

Q Audio Achievements
1327 Cabrilio Avenue
Torrance, CA 90501
(213) 320-8100
Contact: Donovan
Basic Rate: $125/Hr.

Q The Audio Suite

1110 A West Glenoaks Blvd.

Glendale, CA 91202

(818) 241-9090

Contact: Eric Sclar

Basic Rate: Music tracking/mixing, $45/Hr.; 3/4"

video sweetening, $65/Hr. Includes engineer/
programmer. Block Rates available.

Featured Equipment: MCI JH24, Custom 44 input
console, Sony VO 5850 (w/ address trk), Fostex E2
& 4030/4035 synchronization system. Macintosh
Plus (4MB ram, 45MB HD) with all the latest &
greatest MID! software. Opcode Studio 3 MIDI/
SMPTE Interface. Emaz SE Plus HS Sampler, Ro-
land MSK-20, SRV-2000. Yamaha KX-88, RX-S,
TX-7, SpX90Il, Lexicon LCP-1. (4) Gainbrain 11's,
(4)Kepex 11’s, DBX 65A compressor/limiter. AKG,
Neumann, Shure, ATM, Electrovoice, MS38 ac-
tive Matrix,

Special Services: Live band recording. MIDI pro-
grammingftracking, 3/4" video sweetening (ADR,
voice-overs, Foley, Scoring).

Clients: Warner/Chappell Publishing, Filmtracks
Publishing, Merrit Publishing, Columbia Pictures
Publishing, Walter Egan, The B.H. Surfers, Vista
Media, IRS World Media, Magia Lantern film &
video.

Comments: Completely remodeled - large com-
fortable working environment. Just 10 minutes
from Hollywood and Burbank.

Q Beach Recording and Filmworks

2810 McBain Street

Redondo Beach, CA

{213)371-5793

Contact: Jeff

Basic Rate: 24-Trk, $18-25/Hr.; 48-Trk, $40/Hr.

Q Bell Sound Studios
916 N. Citrus Avenue
Los Angeles, CA 90038
(213) 461-3036
Contact: Chris Smith
Basic Rate: $125/Hr.

Q Best Audio/Best Recording

10640 Burbank Blvd.

N. Hollywood, CA 91601

(818) 763-2378

Contact: Jim Seiter

Basic Rate: Remote recording only, Special pack-
age pricing—*“Soundscaping”

Q Bijou Recording

1520 N. Cahuenga

Hollywood, CA 90028

(213) 462-0916

Contact: Alan Dickson

Basic Rate: $125/Hr. Call for Block Rate.
Featured Equipment: Neve 8068 control desk,
Class A Discreet Electronics 24-chnl, 24- moni-
tors, return (o mix.

Special Services: Specializing inrock & roll, heavy
metal and live basic tracking.

Q Black Audio

Box 106

Ventura, CA 93002

(805) 653-5557

Contact: Bruce Black

Basic Rate: Rates start at $750 per day for remote
recording.

Q 8lindfold Studios
P.O. Box 253

Poway, CA 92064

(619) 566-3850

Contact: Greg Brandalise
Basic Rate: $65/Hr.

3 Blue Canyon Recorders
11616 Ventura Bivd.

Studio City, CA 91604

(818) 505-0755

Contact: Craig Doubet

Basic Rate: $145/Hr.; $2000/Day

Q Ken Carlton Recording

11240 Highway 41

Madera, CA 93638

(209} 431-5275

Contact: Ken or Marilyn Carlton

Basic Rate: $65/Hr. - 24-trk; $35/Hr. - 2-trk.

Q Chameleon Recording Studio

216 Chatsworth Drive

San Fernando, CA 91340

(818) 361-9232

Contact: Studio Manager

Basic Rate: Daily, Weekly, & Monthly Rates
Available.

Featured Equipment: Two Otari multi-trk record-
ers with Adam Smith Zeta 3 sync Otari 1/2"-1/4"
2-trk. Reverbs - Lexicon 480L, 224, PCM/70, SPX
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1000, SPX 90's, Accustic Chember. Drawmer
Gates - Urei & DBX compressor-limiters. Many
delays and samplers. 9 ft. Yamaha grand piano w/
MID!. Multiple tSO booths.

Special Services: Large in-house rehearsal stage,
video & film lock up. Comfortable open air patio.
Pantry & lounge. In-house production available.
THE ULTIMATE CREATIVE ATMOSPHERE.
Clients: All major labels. Latest albums: “Little
America,” “Silent Page” (Tracked and Mixed)
Comments: Chameleon Recording Studio is
quickly gaining the reputation for the best Track-
ing Room in town. 1320 sq. ft. Live Room with a
huge Control Room.

Q Circle Sound Studios

3465 El Cajon Blvd.

San Diego, CA 92104

(619) 280-7310

Contact: Samuel Boyd - Owner

Basic Rate: $65/Hr.

Featured Equipment: MCI JH 24-trk recorder,
MCImixing console, Studio A-80 master recorder,
Otari 2-trk recorder, Lexicon 224 digital reverb
unit, Eventide Harmonizer, DBX compressor/
limiter, Lexicon Prime Time, Baldwin grand pi-
ano, Hammond B-3 organ, Emulator i, various
synthesizers and signal processors. Mics: Neu-
mann, Sennheiser, AKG, Electrovoice. Monitors:
Urei, JBL, Yamaha.

Special Services: Complete music production:
writers, musicians, producers, jingles.

Clients: Jimmy Buffett, 1an Hunter, Jack Bruce,
Billy Cobham, Greg Kihn, Padres, Jazzercise,
KGB-FM, 91X-FM.

Q Clear Lake Audio

10520 Burbank Bivd.

N. Hollywood, CA 91601

(818) 762-0707

Contact: Brian Levi

Basic Rate: Please call.

Featured Equipment: Console: Trident 80-B with
Optimix Automation; Tape machines: Otari (24-
trk, 1/2" and 1/4" 2-trk); Video: JVC CR-600 3/4";
Syncronizer: BTX Shadow with Softouch control-
ler; Monitors: Urei 813-A with JBL Bi-Radial
supertweeters and Cetec-Gauss 18° subwoofer;
Amps: Urei 6300, Crown Microtech 1200 and
Crest; Outboard Gear: T.C. Electronics 2290 de-
lay/32 second sampler, Eventide H-3000 ultra
harmonizer, Lexicon PCM-70, Neve 1073 mic
preamps with EQand much more. Piano: Yamaha
C7E(7'4%).

Special Services: Large control room and live
room with high ceilings, 48-trk recording, Dolby
SR, Sync to 3/4" video for film/video post-produc-
tion and/or scoring.

Clients: Capitol, CBX, Polygram, Geffen, RCA,
Orion, Paramount, ABC Television, Ad Music,
etc., elc., etc.

Q Control Center

128 N. Western Avenue

Hollywood, CA 90004

(213) 462-4300

Contact: Rick or Frank

Basic Rate: $45/Hr.

Featured Equipment: APl console w/ 550A EQs,
Studer A-80 24-trk, Ampex ATR 2-trk, Neumann,
AKG, Sennheiser, Shure, etc, mics, Lexicon 200,
SPX-90s, SRV-2000, REV-7, Ursa reverbs, Roland
SDE-3000, MXR delays, Eventide Harmonizer,
DBX, Urei compressors, Dyna-Mite, Gatex gates,
Tannoy, JBL, NS-10, Auratone monitors.

Special Services: Production, sequencing & synths
also available.

Clients: Holland Dozier Holland, Gene Clark,
Earth Wind & Fire, Dave Alvin, Busboys, Dream
Syndicate, Los Lobos, CBS, A&M, MCA, Poly-
gram, etc.

Comments: Live drum room with high ceiling and
wood floor. We specialize in both dance music
and live rock & roll.

Q Cornerstone Recorders

9626 Lurline, Unit #K

Chatsworth, CA 91311

(818) 883-9733

Contact: Matty Spindel

Basic Rate: $150/Hr.

Featured Equipment: Neve VR-60 Recall console
witih Flying Fader automation. (2) Otari MTR-90
It multi-trk recorders (48-rk capabilities). TAD
monitor systenVHCH amplification. 3/4" video
lock-up equipment.

Comments: Newly designed live room by Emmitt
Siniard.

MUSIC CONNECTION, MAY 29—JUNE 11, 1989

RECORDING STUDIOS

Q Dodge City Sound

1717 Victory Blvd.

Glendale, CA 91201

(818) 242-0222

Contact: Jeffers M. Dodge

Basic Rate: $65/Hr.

Featured Equipment: Trident 80B 40 input, plus
24 monitor line in, Optifile automation (40 fad-
ers), Otari 24 and 2-trk (1/2")480L, TC 2290 w/ 11
sec. sampling, Klark Teknik 780, Digital reverb,
Korg DRU 3000 digital reverb, SPX-901, Eventide
H-910 harmonizer, Roland 1000, Sony 500 ES,
DAT, AKG-C12, 414s, 87s, 451s, 4525, etc. Ro-
land D-50, Korg DPX-1 digital sampling grand,
Alesis HR-16 drum machine. Control room disign
“Lakeside Assoc.” with TAD monitors.

Special Services: Midnight Sound. $300.00. 12
Mid - 8 AM

O Dubmaster

11110 Magnolia

N. Hollywood, CA 91601-3812

(818) 980-8318

Contact: Conrad Gleick, Studio Mgr.; Stephen
Block, Chief Eng.

Basic Rate: Project to Weekly rates available.
Call.

Featured Equipment: APl 3232 custom (previ-
ously owned by Marvin Gaye, Record 1) 68 Ch. at
mix; 32x16x32 w/ 8 FX sends and cues. Otari MTR
90/11 24-trk, MTR 12 1/2“ 2-rk, R DAT, MX50508
& 3M 23 2/4%, 32-chnl D.). Panel w/ classic
Ampex, Jensen, NEve & UTC transformers. Even-
tide HD-3000 ultra harmonizer, Lexicon 224XL/
LARC, EMT 240. (4) Teletronix LA2A, Ampex
comressor, 512 gate, 4 B&B CS-1 gates, custom 2
CM parametric £Q by Steve Furlot, {2) Apmex
EQF-2 1176s, Tri S + Chorus & many more effects.
AKG, Neumann, BEyer, Sennheiser, mics (classic
tube mic collection available). Tannoy SGM1000,
EV Sentry & NS 10 monitors in acoustically neu-
tral control roomdesigned for accurate listening at
high levels without fatigue. Soundmaster audio
editing system. Emulator Il and complete music
production & audio post service available.
Comments: Dubmaster has been built to combine
classic & state of the arttechniques to offer the best
of both for electronic & acoustic music recording.

Q Dynasty Studio
1614 Cabrillo Avenue
Torrance, CA 90501
(213) 328-6836
Contact: Phil Kash
Basic Rate: Please Call.

Q Echo Sound Recording

2900 Los Feliz Blvd.

Los Angeles, CA 90039

(213) 662-529

Contact: Mike Williamson

Basic Rate: 24-Trk, $65/Hr.; 16 Trk, $40/Hr. {in-
cludes engineer)

Featured Equipment: Trident 80B 58 input con-
sole, Trident series 80C 84 input console w/
ARMSII automation, SONY/MCI JH 24-trk re-
corder, Otari MX 80 24-trk recorder, Otari MTR-
12 30i.p.s. 2-trk, Otari MX 5050 15 i.p.s. 2-trk,
Sony APR 5000 2-trk 15 & 30 i.p.s. 1/4”, Lexicon
480L digital effects processor, AMS 15-805 digital
effects processor/sampler, Eventide H 949 har-
monizers (2), Lexicon model 93 prime time DDL
(3), dbx f900 effects mainframe compressors (2),
noise gates (3), Flanger +, dbx 160X compressors
(5), dbx 166 (4) dbx 160 (2), Aphex aural exciter
(2), Yamaha SPX 90 (6), REV 7 (2), Teletronix tube
compressor, Roland SDE 3000, Yamaha R 1000
(2), Gatex noise gates (12 ch.), Yamaha cassette
decks (6), Technics 1500 2-trk, Yamaha GC 2020
comp./gates (2), Fostex B-16D 16-trk recorders w/
Dolby C (2), Aphex Dominator limiter, Yamaha &
BGW power amps, JBL 4430 monitors, Yamaha
NS 10 monitors, Westlake BB-SM4 monitors, Urei
graphic EQ, Orban 622 B parametric EQ (2).
Instruments: Emulator Il w/custom sound library,
DX7, Akai AX 80, Yamaha TX-816, Roland Jupi-
tor, Takamine acoustic/electric guitar, Fender pre-
cision bass, grand piano, Linndrum, Oberheim
DX, Simmons drum sets, MX 1 drum triggers.
Mics: AKG C-414(2), AKG*The Tube”, Neumann
U-87, TLM 1701, AKG C-460(3), Sennheiser MD-
421 (7), E-V PL-20, BK1’s, PL 80's, Shure 58,
57's, Crown PZM, Sennheiser MD-409 (2), Linn
9000.

Special Services: Macintosh, Mark of the Uni-
corn, Performer Midi sequencing system w/SMPTE
jambox 4 Midi interface, tape editing and dupli-
cating, Linn 9000 sequencing.

DTG
< UOURN

Dodge City Sound
Introduces
Midnight Sound

A 24-track recording studio,
located discreetly in the Valley,
offering a comfortable, top quality
recording environment
for very special after-hour rates.

Call Now
Jeffers Dodge
Dodge City Sound
(818) 242 0222
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See complete equipment list on this page.
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PA Gear Pr

Powered Mixers

Model PM-1600 gives you everything you need
in a state-of-the-art PA mixer — 16 INPUTS, 2
STEREO POWER AMPS, DIGITAL EFFECTS
PROCESSOR, TWO GRAPHIC EQUALIZERS
AND A 2-WAY ELECTRONIC CROSSOVER —
in just one performance package! Imagine, no
more lugging around separate units, no more
wiring hassles and no more impedance
mis-matches!

Unlike other PA mixers, this has not one, but
two stereo power amps built-in. These are not
some “second rate” amps, either. The first amp
is basically the N..LH. Model P-700 described
below. 400 watts per channel into 4 ohms! The
other stereo power amp puts out 250 watts per
channel into 4 ohms. Since these are stereo
power amps, you have 4 channels of built-in
amplification you can use any way you wish.

The built-in digital effects processor has 99 pro-
grams including digital reverb and digital delay.
There are LED meter displays for the mains, ef-
fects buses and monitor, a built-in talkback mike,
a stereo 9-band graphic equalizer for the mains,
another 9-band graphic for the monitor and a
whole lot of patching flexibility. This is your best
bet yet in a PA mixer. SAVE $2,755*!

Model PM-800 is for less demanding reinforce-
ment situations and smaller rooms, perfect for
small to medium size halls. You get 8 inputs with
trim, sweepable midrange EQ, 2 effects send con-
trols and solo. There’s the 400 watt stereo power
amp, dual graphic equalizers, plus digital delay,
5 bar LED meter display and talkback mike.

Professional Electronics

Power up your speaker systems with the N.I.H.
Labs Model P-700 amplifier with built-in elec-
tronic crossover, and turn on to excellence. It has
all the power to improve your sound enormous-
ly. The sound quality is superior to many so-
called “esoteric” hi-fi amps.

- ”. )

There’s 400 watts per channel into 4 ohms; 250
watts per channel into 8 ohms; superb specs. You
get a built-in 2-way electronic crossover with
18 dB/octave slopes which will save you both
money and wiring hassles. XLR + 4 balanced
line inputs and unbalanced phone jack inputs.
Mono bridging. 5-way binding posts for your
speaker connections. Rugged, reliable, with a
proven fan cooled design — plus every unit goes
through a 48 hour burn-in period at our
warehouse — in addition to the manufac-
turer’s testing! SAVE $601*!
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is THE FIRST 3-WAY
ELECTRONIC

Model CN-40
STEREO/4-WAY MONO

CROSSOVER TO GIVE YOU AN EXACT
DIGITAL READOUT OF THE CROSSOVER
FREQUENCY! One of the hardest things about

using an electornic crossover is getting the ex-
act crossover point correct. Not only does the
digital readout make this task much easier for
you, but it also makes it possible for you to repeat
the same settings. You’ll have balanced XLR con-
nectors, high quality sound and bonzo-proof ad-

justments. SAVE $501*!

Model PE-30 gives you FOUR BANDS OF
FULLY ADJUSTABLE, FULLY PROFES-
SIONAL PARAMETRIC EQUALIZATION IN A
1-3/4” RACK SPACE. Now you can solve all
those difficult equalization problems just like

they do in world class studios and sound rein-
forcement companies. With “Q” or bandwidth
controls, you can dial in the exact EQ sound and
range you need without affecting tones that are
octaves away from your center frequency. With
the PE-30, you control the notch. SAVE $396*!

iced to GO)!

Model R-16 is the second best digital effects pro-

cessor in the world and about 1/10th the price

of the very best (the Quantec QRS/XL). There’s

a 16 bit processor PLUS a 32 bit numeric co-

processor for superior reverb sound quality; full
|

MIDI control of effects parameters and changes;
sampling capability; 99 programmable sounds
(30 pre-set); user changeable parameters. This
unit eats all other digital effects processors for
breakfast, except for one. SAVE $1505*!

Now that you've had a taste of the good stuff from N.I.H.
Labs, here’s the real clincher:

Normal Direct from 5

Model Description Retail ISI You Save
PM-1600 16-channel PA

rixer $4,950.00 $2,195.00 $2.755.00
PM-800 8<channel PA

mixer $2,200.00 $ 995.00 $1,205.00
P-700 Integrated Power

Amp $1,300.00 $ 699.00 §$ 601.00
CN400 Crossover Network $ 850.00 $ 349.00 $ 501.00
PE-30 Parametric

Equalizer $ 59500 $ 199.00 § 396.00
R-16 Digital Effects

Processor $2,500.00 $ 995.00 $1,505.00

r----------------------------1

l [ Please send me Model(s) ) .

. T've enclosed O cashier’s check 00 Money order for

l ____ (Total) payable to Industrial Strength Industries; bill
my O Visa 0) Mastercharge 0 AmEx.

I Account Number ___

Expiration_____
I Signature _
l California residents add 6.5% sales tax.

Date ;_

, [ Sounds great but I'd like more information. Please send me your com-
l plete catalog of products available direct from Industrial Strength
Industries.

Name

City, State, Zip
Mail to: ﬂ
INDUSTRIAL STRENGTH INDUSTRIES

13042 Moore St. ¢ Cerritos, CA * 90701 I

i
lt ORDER TOLL FREE: 1-800-537-5199 In CA: 213-921-2341 |

Hours: 8 am - 5 pm Pacific Coast Time
L-----------------I----------J



Clients: A&M Records, Capitol Records, Virgin
Music, Almo Irving, Island.

Comments: Two fully equipped 24-1rk produc-
tion studios A & studio B, excellent selection of
outboard gear and musical instruments, Midi pro-
duction studio C w/Linn 9000 sequencer.

QO Encore Studios, Inc.

721 S. Glenwood Place

Burbank, CA 91506

(818) 842-8300

Contact: Darryl Caseine/Robin Hart
Basic Rate: Call for Rates

Q Engineer Bill's Studios

14127 Kittridge Street

Van Nuys, CA 91405

(818) 780-3146

Contact: Elizabeth Montei

Basic Rate: $50/Hr. (Producers: Call for special
contract rates.)

Featured Equipment: All new: Sony/MCI 2" 24-trk
deck, Trident 28x24 board w/ 52 inputs, MIDI
production station featuring library with hundreds
of samples and Akai/Linn MPC 60, DX7, Ensonig
and Akai samplers, MAC and Commodore com-
puters and much more. Lexicon, DBX, DAT, |BLs,
Yamaha NSM 10s. Mix-down to DAT or Onari
50508.

Special Services: Semi-private studio owned by
LA publisher whose credits include: Led Zeppe-
lin, Los Lobos, Elvis Presley, Madonna, Bruce
Springsteen, Gary US Bonds, Cecilio and Kapono,
EddieMoney, Disney, Columbia, NBC, CBS, ABC,
various commerical and video productions.
Comments: Relaxed and beautiful garden setting,
air conditioning. Friendly, low key staff of experi-
enced engineers and programmers.

Q Fat Tracks Recording Studio

1415 Columbus

Bakersfield, CA 93305

(805) 872-8055

Contact: Don Chase, Rick Davis or Birch Denny
Basic Rate: $65/Hr. - 16-Trk; $85/Hr. - 24-Trk.

Q Fidelity Studios, Inc.

4412 Whitsett Avenue

Studio City, CA 91604

(818) 508-3263

Contact: Sharon V. Rex, Studio Manager/Booker
Basic Rate: Call

Featured Equipment: 2 Ampex 1200 16/24 w/
Heider/Butt modification (48-trk Lock-up), (1)Sony
MCI-JH24, (4) Ampex ATR 4-trk/2-trk 1/2" and 1/
4", (1) Tascam DAT Digital Rec., Consoles: MCI
Audomated JH-500/42 in 32 out, Angus/B&B
Custom 24 in/24 out. Mics: AKG, Neumann,
Sennheiser, Shure, EV, Sanken, Tube mics &
morel! Monitors: Urei 838 Time Aligned, Yamaha
NS-10M, Smithline Near-field, JBL 4311, Echo,
Reverb & Delay; Publison Infernal Machine 90;
Lexicon PCM-70, Prime Time, Lexicon 224 Digi-
tal Reverb; Yamaha SPX 1000; EMT stereo 140 &
1408 & 250; Eventide harmonizers; Roland SRV
2000 and much morel Limiters and EQs; GML
8200; DBX 160; 1176 LN; Pultec EQP-1R; Neve
2254A; Kepex gates; noise reduction; Dolby SR;
Dolby 361; Video equpment: BVU-800s; various
monitors; VHS machines; BTX Softouch; Shadow
& Cypher and much, much more in all areasl!
Special Services: Along with all your studio re-
cording and videos needs, Fidelity can provide

00

$20.%. ..

Plus Engineer

24 TRACK

RECORDING STUDIOS

complete music clearance from the #1 record on
down, including copywriting, publisher/writer
clearances, and licensing. Having its own in-
house publishgin and production companies, we
are able to suit all music needs.

Clients: Our clientele is an extensive range of
music groups - all styles - as well as T.V., film and
commerical needs. Many #1 productions have
come from our established and professional serv-
ices.

Comments: We are proud of our warm, creative
atmosphere and technical experitse to serve all
entertainment fields and all our clientele with a
special friendliness.

3 Floundergash Recording

5102 Vineland Avenue

N. Hollywood, CA 91601

{(818) 509-8821

Contact: Tom Slamdancer

Basic Rate: $40/Hr.

Featured Equipment: Helios 28x24 console with
54 inputs for mixdown, Stephens 821-b 24-rk,
Ampex ATR 100 2-trk, Sony 2500 pro-DAT, Lexi-
con 224, PCM 70, LXP 1(2), Yamaha SPX 90-11 (4),
ART Ola Teletronix LA-1, LA-2 (2), Pultec EQH-2,
MEQ-5, Langevin 251 tube EQs, Trident paramet-
ric EQ, BBE 802, EXR exciter, Aphex and Drawmer
Gates, Yamaha P-2200amps, Tannoy NFM-8 and
Tannoy 15" Gold monitors, NS-10M, Synclavier,
Emulator, DX-7, FZ-1, KX-88.

Special Services: Analog to digital transfers, 1/2*
16-trk to 24-trk transfers, jingles, music produc-
tion.

Clients: NBC, ABC, CBS, Disney

Comments: We offer maximum sonic bang for
your buck.

Q 418

41-B Duesenberg Drive

Westlake Village, CA

(805) 494-3613

Contact: Bruce Jackson - Rob Klein

Basic Rate: Daily and Weekly - Call and Talk.
Featured Equipment: 40 input Trident console -
Otari Analog (24-trk & 48). 32 Mitsubishi digital.
GML EQ. API EQ. B&B EQ. CBX EQ. AMS RX-16,
AMS 1580-S DDL. AMS CHorus. Rev 5, Rev 7,
Lexicon PCM 70. PCM 32. Lexicon 200. T.C.
2290 noise gates Drawmer 201 (6) DBX 900 (4)
Aphex (2) Eventide 949 Harmonizer. Puitec tube
EQ(2), limiters. DBX 160X (2), 175 tube (1). DBX
162 stereo. DBX 165A. DBX 161 (2). UREI 1176
{2). EXR aural exciter. SPX-90 (2).

Special Services: Large cutting room with 3 1SO
booths, huge control room. Large lounge w/ full
kitchen, 2 baths, shower. Game room. Very
comfortable for 4 & 5 month projects.

Clients: Peter Wolf, Alan Shacklock. 1988-89
clients: Big Country, Wang Chung, Paul Young,
Lou Gramm, Micky Thomas, Bridge 2 Far,

Q Foxfire Recording

8707-D Lindley Avenue, Suite 130

Northridge, CA 91325

(818) 885-8580

Contact: Rudi Ekstein

Basic Rate: Call for various discounted block
rates.

Featured Equipment: Otari 24-trk, Trident con-
sole, MCI 2-trk (30 ips), Urei time align monitors,
Auratone monitors, Lexicon digital reverb and FX
systems with controller, Teletronics LA-2A comps/

NEVE CONSOLE

STUDER RECORDER :

818-762-8881 o

SOUND IMAGE ENTERTAINMENT, INC.
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limiter, Roland digital delays, Alesis reverb and FX
systems, Drawmer gates, and various AKG,
Sennheiser, Sony and Shure condenser and dy-
namic microphones.

Comments: An affordable 24-trk San Fernando
Valley studio in which professionals on a budget
can record master quality tapes for use as albums,
CD’s, cassettes, publishing demos, and presenta-
tion tapes. Experienced engineers in a comfort-
able setting where the clients’ needs are served
first,

Q Golden Goose Recording
2074 Pomona Avenue

Costa Mesa, CA

(714} 548-3694

Contact: Dennis Rose

Basic Rate: $55/Hr.

Q Goldmine Recording Studio

1393 Callens Road

Ventura, CA 93003

{805) 644-8341

Contact: jeff Cowan/Trace Sveiven

Basic Rate: $32/Hr. - 2-trk; $50/Hr. - 24-trk.

Q Group IV Recording, Inc.

1541 N. Wilcox Avenue

Hollywood, CA 90028

(213) 466-6444

Fax: (213) 466-6714

Contact: Elissa Kline, Studio Manager
Basic Rate: Call for Rates.

Q Hammer Sound Recorders
9612 Lurline Avenue, Unit “N”
Chatsworth, CA 91311

(818) 998-9641

Contact: Chris Apthorp

Basic Rate: $50/Hr.

Q Craig Harris Music
P.0.Box 110

N. Hollywood, CA 91603
(818) 508-8000

Contact: Craig or Matt
Basic Rate: Please call.

Q Hit Single Recording Services
Marketplace at The Grove - Lower Ct. 314
San Diego, CA 92115

(619) 265-0524

Contact: Randy Fuelle/Trent Karshner
Basic Rate: $50/Hr.

2 Hollywood Sound Recorders, Inc.
6367 Selma Avenue

Hollywood, CA 90028

(213) 467-1411

Contact: Vicki Giodano

Basic Rate: $135/Hr. Daily Rates Available.

Q Image Recording (A + B)
1020 N. Sycamore

Los Angeles, CA 90038

(213) 850-1030

Contact: John VanNest

Basic Rate: Call for information.

Q Indian Hill Audio/Video
224 Indian Hill Blvd.
Claremont, CA91711

(714) 625-2396

Contact: Tom Orsi or Terry Dwyer

Basic Rate: Available Upon Request

Featured Equipment: Neve Console w/ Necam
Automation, new Sony 24-trk, large profession-
ally designed control room, studio room, isolation
booth, 30' concrete echo chamber, Lexicon,
Eventides, extensive outboard with dedicated
SMPTE lock-up to a 1" A/B roll Video Production
Facility including Ampex, Echolab, Sony, Prime
Image, Videotek, Chyron and other state-of-the-
artequipment. We can produce MTV-type stereo
videos, HQ industrials, as well as commercials.
Post production also. Album, cassette albums,
CDs, and duplication services are available,
Complete MIDI facilities, reasonable reates, cour-
teous service.

Special Services: Audio: MIDI “bands”, sessions
players, arrangement services, album, CD or
cassette packages, production assistance. Video:
from the shoot to the master, we are “under-one-
roof” place for your audio or video needs.
Comments: We accept Visa/Mastercard & give
discounts for block booking.

2 Intelligent Productions
5651 Lankershim 8lvd.

N. Hollywood, CA 91601
(818) 763-0641

Contact: Louie

Basic Rate: $35/Hr.

Q }J.E. Sound Production & Entertainment
11323 Santa Monica Blvd.

Los Angeles, CA 90025

(213) 479-7653

Contact: john

Basic Rate: Block Rates - Engineer included.

Q Jingle Bells Production Co.
1260 N. Havenhurst Drive, #104
W. Hollywood, CA 90046

(213) 656-3990

Contact: Michael Hurwitz

Basic Rate: By Request.

Q Kingsound Studios

7635 Fulton Avenue

N. Hollywood, CA 91605

(818) 764-4580

Contact: Steve Cormier

Basic Rate: Upon Request.

Featured Equipment: Otari MTR-90, Amek Angela
(with extensive custom mods), Lexicon 480L,
224XL, PCM70, SUmmit tube leveler, DBX 165s,
TC 2290, As well as most popular limiters, gates,
and reverb units. Excellent mic selection includ-
ing: Neumann TLM 170 & KM 100, Schoeps &
AKG 414, transformerless versions, as well as
most popular mics. Hugh tracking room ~
40'x24'x18' (great for drums & strings). Large
control room — 27°x19°x12" (plenty of room for
keyboards); 2 large 1SO booths. Mint condition
Yamaha grand piano.

Special Services: Access to a wide variety of
studio instruments for special recording situation,
available at no additional cost. DAT and video
lockup available upon request.

Clients: Bruce Hornsby and the Range, Lita Ford,
Dave Durham, David Benoit, Cheap Trick, Howard
Benson, ABC & NBC-TV.,

T A A0, Voo |

* SOUNDSTAGE B /s
AN LOCKUP | STUDIOS |

« MIDI PROD. ROOM /
84 TK SEQUENCING ——
SAMPLING CALL NOW! @l brosill
COMPLETE PROD. (818) 993-4778

89 SPECIAL—24 TK RECORDING
8 HOUR BLOCK FOR *37°°/HR (incl. eng.),.
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DO YOU DESERVE
A RECORD DEAL?

IF YOU ANSWER YES TO ALL OF THE FOLLOWING QUESTIONS...
%l GROUP

|
|
i

{
|

1. Do you have hit material?
2. Trouble connecting with record labels?
3. Willing to hire a professional?

WE OFFER THE FOLLOWING SERVICES:

1. PRE-PRODUCTION: We help you commercialize your material or
help you select tailor-made material from our library or other publishers.
2. PRODUCTION & RECORDING: We rehearse, arrange, & record you
‘ -, in a state-of-the-art 24-track recording studio.
3. ACQUISITION OF RECORDING CONTRACTS: We shop the master
‘}j:'%&lrss%sé N3$0l 025 4x24 2::1:;05;?;[0 COMPELLOR tape, offer legal assistance, and help negotiate your recording contracts...
REZEY ; Master not quite complete? We can help with the final mix & production.
MCI JH116/24-Track, MTR 2-Track, APHEX AURAL EXCITER, Type C 4. CREATION OF STAGE SHOWS: if you are going on tour or need a
NAKAMICHI MR-2 TRIDENT STEREO COMP/LIMITER showcase, we can create a total stage show including arrangements,
Cossette Decks UREI LA2A COMP /LIMITER segueways, lights and sound.
ROLAND SRV 2000 YAMAHA D1500 DELAYS —THIS IS NOT A HYPF—
YAMAHA REV 7 SYMETRIX VOCAL PROCESSOR We are seriously searching for hit-bound artists. We are a company who
YAMAHA SPX 905 MICS: NEUMANN, BEYER, cares...with a staff of profgssionals who have worked with suchpartists as:
LEXICON PRIME TIME 93 SENNHEISER, AKG, SHURE % KENNY ROGERS % ZOT X MONA LISA YOUNG % DEVO * KIN
DRAWMER NOISE GATES ROLAND D-50 VASSEY % EGYPTIAN LOVER % LIONEL RICHIE % JOEY CARBONE
SYMETRIX NOISE GATES PANASONIC SV3500 DAT * RICHARD CASSON % STAR SEARCH % KINGSTON TRIO
540 Per Hour (213) 655-1322
5928 VAN NUYS BLVD., VAN NUYS, CALIFORNIA 91401 (818} 989-0866 IF YOU WANT PROFESSIONAL RESULTS . . . HIRE A PROFESSIONAL!

Here’s a recording studio that delivers
Jimmy Hunter’s .

CQZQ0O0r

— Expert Linn 9000 Programming —

our state-of-the-art Forat F16 triggered samples
give you THE drum sound that can’t be beat!
Otari 16-Track 17 with 2-Track or DAT mixdown offers
KICKIN’ recording for Midi Maniacs and Rock n” Rollers.
All the toys are set-up and ready to go.

$25/hr Flat Rate
213 o 655 « 0615

Many thanks to all of the singers, songwriters and musicians
who have worked with me at Cazador over the last 4 years.




Q Kren Studios, Inc.

6553 Sunset Blvd.

Hollywood, CA 90028

(213) 461-5781

Contact: Ken Suesov or Kris Clark

Basic Rate: Call for Rates.

Featured Equipment: Mitsubishi Westar 44x88
console with disc-mix automation, MCI 24-trk.
Studer and Ampex 2-trks. Ausperger monitors.
Perreaux amps. EMT 250 Rev 75, SPX 90s, Publi-
son, Lexison delays. LA2, LA3A, 1176, 160-X,
PDM156 limiters. Large assortment of Neumann,
Sony, EV, Shure, AKG mics. Security parking.
Clients: Bruce Springsteen, Hipsway, Olivia
Newton-John, Merle Haggard, Johnny Mathis,
Paula Abdul, Jane Child, Michael Martin Murphy,
Human Drama, Divine Styler, Soundtracks for
Hellraiser and Fly II, Balaam and the Angel, “The
Equalizer” underscore.

Q Love Productions

17137 Index Street

Granada Hills, CA 91344

(818) 363-0636

Contact: Mark Johnson

Basic Rate: $50/Hr. Block book rates available,
Featured Equipment: Bob Wolftein Labs stereo
imaging system, Sony 24-trk recorder, Sony 1/4* &
1/2* mixdown recorder, custom console: 128 DB
Signal to Noise ratio, 20 volt slew rate, .0001
harmonic distortion, Lexicon, DBX, Eventide, &
Orban, etc. outboard gear,

Special Services: Steinway grand MIDI piano,
arranging & production.

Clients: RCA, SST, Henry Kaiser, Steve Bach,
Preston Smith, Mike O’Neil, Chester Thompson,
tke Willis, Doc Tahri

Comments: At home atmosphere, natural echo
chamber, Better than State of the Art recording &
production.

Q Lucas Recording Studio
5739 Tujunga Avenue

N. Hollywood, CA 91601
(818) 769-9966

Contact: jan

Basic Rate: $50/Hr,

— i - S

RECORDING STUDIOS

Featured Equipment: Amek, 3M, many FX plus
full arsenal of keyboards, smaplers and drum
machines. Sync to video.

Special Services: Live recording in new floated
studio with 15 ft. ceilings. Great big room sound.
Clients: Too numerous to mention, but they in-
clude Warners, CBS, Ford, Miller Beer, MCA &
Plenty Mo.

Comments: Thank you for working here.

Q Mad Dog Studio
1715 Lincoln Blvd.
Venice, CA 90291
(213) 306-0950
Contact: Meryl Starbin
Basic Rate: $100/Hr.

Q Master Control
3401 W. Burbank Blvd.
Burbank, CA 91505
(818) 842-0800
Contact: Aseley or Noel
Basic Rate: $125/Hr.

Q Master Tracks Recording & Multi Media
402 Loma Alta Drive

Santa Barbara, CA 93109

(805) 966-6374

Contact: T. David Sommers

Basic Rate: $50/Hr.

Featured Equipment: Sony/MCl JH-24 24-urk
recorder, SOund Workshop Series 30 - 28 input
mixer, Lexison; PCM-70, PCM 60 & Prime Time Il
Model 97 digital effects processors, reverbs &
dual delays, Aphex 612 expander/gates, Urei 646
dual parametrics, Urei LA-4 compressor limiter,
DBX-166 dual compressor/limiter/gates, Studio
Technologies Mic PreEminance Microphone
preamps, Bryston 4B amp, JBL 4425 & Yamaha
NS 10M monitors. 1917 German Steinway-B 7
grand piano, Roland D-50 & Yamaha DX-7 lifd
“E” synths, Roland R-8 drum machine & MC 500-
Il sequencer.

Special Services: Album projects, Audio for video
sweetening, Audio for Multi-Image (Arion Design
16 four projector system on line), Commerical
production, Original soundtracks, Quantity cas-

RlIsing Star Recording

‘ Quality Production '
i 1200 S.F. studio in Brea ‘
l

Specializing in folk, new age

From only $10 per hour.

and songwriters’ demos.

Call Rudy at (714) 671-7815 for appointment |

TOMOONIC,

16 TRACK RECORDING

2336 S. Garfield Ave.
Monterey Park, Caiif, 91754
(213) 721-0511

multi-track recording studio

40

setteduplication & exceptional demos forartists &
songwriters.

Comments: “The focus of the studio is to foster a
creative environment where artistry & engineer-
ing come together to make you look your best.” A
5 minute stroll from the ocean in Santa Barbara.
Master Tracks: “When quality is essential.” Chris-
tian owned & operated.

Q Maximum Recording Studios

2727 N. Grove Industrial Drive, Suite 111
Fresno, CA 93727

(209) 255-1688

Contact: Leigh Ratliff, Studio Manager

Basic Rate: $60/Hr.

Featured Equipment: Dimensions: Room A: stu-
dio 28x34, control room 24x19 with machine
room, iso room 16x21. Room B: studio 21x29,
control room 24x18 iso room 12x15. Room C:
studio 9x10, control room 16x10. Studio D: MIDI
suite 22x12. Mixing consoles: Harrison MR-3
48x24 with autoset, Harrison MR-3 32x24, Sound
Workshop Logex 8 12x8. Audio recorders; Studer
ABOO MKIII 16- & 24-trk, Studer ABO 8- & 16-trk,
(5) Studer 810 and ABORC 2-trk, (5) Revox PR-99
2-trk, Nagra IV-S 2-trk with sync, Otari 5050 B 2-
trk, Techniks digital PCM. Cassette recorders:
Studer, SOny, Akai, Telex. Synchronization sys-
tem: Q.Lok 3.10. Echo, reverb, & delay systems:
Lexicon 224X with LARC, Ecoplate Ilt, Orban
Parasound, Live room, yamaha, Lexicon Prime
Time, Super Prime Time, Eventide 949, Ibanez
SDR 1000+, Korg DRV 3000, Peavey, more, Other
outboard equipment: Urei, dbx, EXR, limiting,
aural exciters, etc. Most of the normal stuff, Mics:
AKG 414 EB P-48, AKG 460, AKG C-34, AKG D-
12, EV RE20, Sennheiser 421, Sennheiser 441,
Wahrenbrock PZM, BEyer, Audio Technica, Sony,
RCA, etc. Monitor amps: Crown DC-300, Crown
DC-75, Crown PS-200, Mcintosh tubes. Monitor
speakers: Augspurger custom, EV Sentry 500, EV
Sentry 100, Yamaha NX-10M, Fostex Auratone.
Musical instruments: Yamaha grand piano, Emu-
lator Il, Yamaha DX-7, Oberheim Xpander, E-MU
SP-12, Yamaha QZ-1, Yamaha TX-7, 360 Systems
MIDI-bass, Poly Korg 61-M, Yasmaha SPX-90,
Rockman, Oberheim Matrix 6R, Drumulator,
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Kawai K5M, Mac Plus with Sound Designer,
Prophet 5, Fender Rhodes, Marshall, Fender, Stage,
Road, Peavey instrument amps, Tama drum mkit,
plus more. The list keeps getting bigger! Video
EquipmentL: Full synchronous lockup to Sony1*
or Sony 3/4". Video production, scoring, SFX,
audio post-production, sweetening.

Clients: Buck Owens & the Buckaroos, Bob
(Supertramp) Siebenberg, ]BS Productions, Mike
DanaMusic, Erendira Records (Warner Bros. Div.).

Q MicroPlant

1032 N. Sycamore Avenue

Hollywood, CA 90038

(213) 653-0240

Contact: Steve Deutsch

Basic Rate: $60/Hr. - 24-Trk; $45/Hr. - 16-Trk.
Block Rates Available.

Featured Equipment: MCI JH24, TAC Scorpion
32x8x2, Fostex £16 w/ locator, Macintosh Il
computer, Sony DAT recorders, }BL 4425/Yamaha
NX10 monitors, Fostex 4030/4035 Synchronizer,
Large microphone selection, Yamaha DX7 I/
KX88, Roland D50/MKS 20, Korg MI, Akai S900.
Outboard: PCM 70, Rev 7, SPX 90, SRV 2000,
SDE 3000, DBX 166s, Drawmer gates, BBE 402s.
Special Services: Expert sequencing w/ Performer
2.41 on Mac, Large I1SO booth, 2 large lounges,
full arranging/production/contracting service.
Clients: Was (Not Was), Bunt Bacharach & Carole
Bayer Sager, Desmond Child, Van Dyke Parks,
Bruce Roberts, Pee Wee Herman, Del Rubio
Triplets!

Comments: Located in the Record Plant Com-
plex, MicroPlant offers comfort and quality at an
affordable price.

Q MIDI Land

1615 Rancho Avenue
Glendale, CA 91201
{(818) 507-7982
Contact: Scott Cochran
Basic Rate: $60/Hr.

Q Music Box Recording Studio
1146 N. Western Avenue
Hollywood, CA 90046

4TU_4TREET RECORPING

M0 4 i

(213) 395-9114

4th S'tr'eét Record'ing Inc. 121"1' 4th St. Sahta Monica, CVA 90401

SPECIAL PACKAGE
100 12” RECORDS

5435.

Includes: Mastering, Plates, Labels,

Top
Quality

Fast
Service

Records in plain white jacket
CREDITS: Timex Social Club "Rumors"
Giorgio "Sex Appeal’

Macola, JDC, Techno-Hop, Jam-Kru,
We-Mixx, Erika, Azra
CALL: Richard Simpson (213) 462-2545
(805) 527-3850
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{213) 462-7761

Contact: £d Holmgreen or Chris Curry

Basic Rate: $45/Hr. $35 Big Blocks w/ engineer
Featured Equipment: Studer 24-rk ABO w/ 24 HX
Dolby Trident 80-B, 32x24. Studer 2-trk, 4-urk,
cassette. Lexicon 200, Eventide H-3000, lots of
Roland Echos and reverbs. Dramner gates, Orban
outboard gear. DBX limiters, Urei 1176 LNs,
Dynamite gates, Quadraverb, BBE processors,
Neumann tube mics, AKG mics, Yamaha 7°4"
grand piano, Linn 9000, tons of rack keys, etc.
Special Services: Project pricing with groups or
labels to bring it in on budget and sounding great.
Clients: Shy Jefferson, Kid Curry, Box Town Ban-
dits, Jennifer Warren, Frankie, Tear Jerkers, Ernie
Fields, etc.

Comments: Productive environment, album
quality for good price.

Q Music Grinder Studios

7460 Melrose Avenue

Los Angeles, CA 90046

(213) 655-2996

Contact: Ron Filecia or Gary Skardina
Basic Rate: $130/Hr.; $1400/12-Hr Lockout

2 Music Lab

1831 Hyperion Avenue
Hollywood, CA 90027
(213) 666-3003
Contact: David Missall
Basic Rate: $38/Hr.

Q Non Stop Music Productions
Panorama City, CA 91402

(818) 891-1030

Contact: George Seymour

Basic Rate: $40/Hr,

Q NRG Recording Services

3960 Laurel Canyon Blvd., Suite 106

Studio City, CA 91604-3791

(818) 760-7841

Contact: Jeff Roben

Basic Rate: $75/Hr.

Featured Equipment: Recording Console: Neve
8058 Mark II, Neve Melbourne; Analogue Re-

corders: Otari MTR 90 240trk, Otari MTR 20 2/4-
trk, Otari MTR 10 2-trk, Yamaha C-300; Monitors:
Tad/Westlake, Yamaha NS10; Digital Reverbs:
Lexicon 480L, Lexicon PCM 70, Yamaha REV7,
Yamaha SPX 90, Eventide SP 2016; Digital pitch
changers/delays: AMS DMX 15-80S, Eventide
H300, TC Electronic 2290; Equalizers: Pultec
EQP-1A3, Massenburg M-8200; Piano: Yamaha
C-7 concert grand; Mics: Neumann U67 (tube),
M49 (lube), KMB4, AKG C451, 414, C12 (tube),
Sennheiser 441, 421, Shure SM81, SM57, Tube
direct boxes; Compressors/Limiters: DBX160X,
Urei 1176LN, Valley People Gain Brain, Neve
Compy/Limiters; Noise Gates: Valley People Kepex
11, Valley People DSP; Drum machine/sequencers:
Alesis HR-16, Wendel, Jr.

Clients: A&M Records, Atlantic Records, Capitol
Records, Chameleon, Walt Disney Picture, CBS
Records, I.R.S. Records, Polygram Records, Rhino
Records, Virgin Records, Universal Pictures

"

QF Recording
6245 Santa Monica Blvd.
Los Angeles, CA 90038
(213) 465-4000

Contact: Adam, Mia & Mike
Basic Rate: $55/Hr. - A; $45/Hr. - 8; $75/Hr. - C;
$30/Hr. - O

Featured Equipment: Neve 8058 Console, Neve
8024 Console, SSL 4000F Console, Studer A0
MKIV 24-trk, Ampex 1200 24-trk, MAX SE and
MAC Plus computers, Akai $-900 samplers, Ro-
land D-50s, DX-7s, and more MIDI! MIDi!!!
Special Services: Television music and film scor-
ing, jingles, video sweetening.

Clients: Disney, A&M Records, Capitol Records,
CBS Records, RCA, Oingo Boingo, Dave Alvin,
Rosie Flores, Vanessa Williams.

Comments: In our 25 years in business we have
seen everyone that’s anyone in the music and film
industry, and we will continue to service you in
the future as we have in the past.

3 Powerhouse
19347 Londelius Street
Northridge, CA 91324
(818) 993-4778

Studio I
@ Referral
Sarvicz

Looking for a
Recording Studio!

Our network of over 200 select
recording and video sweetening facilities
will make your work a pleasure. We
eliminate the runaround, hassles and
headaches involved in finding the best
studio for your project.

Since 1980 Studio Referral Service
has assisted thousands in getting great
results for their records, films,
commercials and related projects.

Next time . . . getitright from the start!

This is a free service.
818-508-8828
213-858-1140

Contact: Paul or Jeff Stillman
Basic Rate: Audio, $55/Hr.; Blocks Available;
Video - By Request

2 Prime Track Recording & Production Studio
7437 Laurel Canyon Blvd.

N. Hollywood, CA 91605

{818) 765-1151 or (213) 469-SONG

Contact: Danny Tarsha

Basic Rate: In all fairness to you, each project
varies. Call us!

Featured Equipment: Recording format: 32 chnl
automation 56-trks 24-trk/16-trk/8-trk, 32x32
automated X-fomerless 4-band EQ “Sound Work-
shop 34 console.” 1/2” matering Otari MTR 10-G.
3M-79/24, 16.8, Trk.3M Yamaha digital cass deck,
Tascam 80-8 w/DBX & Tascam 34-4-trk, 5 Lexi-
cons-Prime Time 91 PCM 70 PCM 60 PCM 41, 2
Eventides - Harmonizer & instant ftanger, 4 Urei
2 Kpex 2 gains brains & Symetrix / Lim. Comp’s,
Roland SRV 2000 reverb / Exr aural exciter, 1/2, 1/
3, P-metric EQ's / KLH noise filters, De-esser+
VSO's + click tk + 1SO booths, Orban parasound
Ivocal stresser 769X-R, Neumann+AKG+Senn+
Beyer+EV+Shure+Altec mics, JBL 4430, JBL 4311
Auratones & Otari / monitors, Marshall, Yamaha,
Roland-Celestien / amp, Linn Drum Il w/ MIDI,
Alesis HR-16 drum & MMT-8 Seq, Yamaha DX7
w/ 1000 sound library & QX21 sequencer. Lounge-
video games-coffee-air. Free parking-easy load-
ing. Engineer & producer avail. Cash/major rec. &
Pub. Co. P.O.#

Special Services: Prime Track Studios caters to
record, publishing, & management companies.
From groups & solo acts to jingle production. We
welcome independent producers & engineers.
Clients: Ratt, King Kobra/Carmine Appice, Scor-
pions-H. Rarebell, Ronnie Dio/Fanz, Dokken/
Antix, Love/Hate's jon E. Love, David Lee Roth’s/
Steve Vai, Molown/Howie Rice/lIris Gordy, Enigma/
Wes Hein Ron Goudie, Chameleon/Steven Pow-
ers A&R, Lillian Axe/MCA Recs, Creature, Nikity
Split, Danielle Brisbois, Gold Unlimited/Hakeem,
Rick James Band, Britian, Britian Overdrive,
Capitol/Glen Campbell, Kid Rocker, Hawk, Gary
Muledeer, Steve Gilette, Little Tokyo, China, Moon
Martin, Stoneheart, AMX, Pandemonium, The 5th

Dimension, Lions and Ghosts, The Byrds-Gary
Usher, A&M/P. McKenna B. Grundman, Black-
star, KNAC/Tawn Mastery & Scottie, Betty Boop &
The Beat, Aldo Nova/Terry Martel

Comments: Prime Track Studios has an impres-
sive track record of major recording artists & local
L.A. bands of all styles of music. Part of our
success is altributed 1o our abilty to “create &
zero-in” on past, present & future sounds that
meet our clients’ specific needs.

2 Producers Recording Studio

6035 Hollywood Blvd.

Los Angeles, CA 90028

(213} 466-7766

Contact: Production Coordinator

Basic Rate: $75/Hr. Varies. (Reg. audio or lock to
picture)

1 Radio Tokyo Productions

Box 5040

Santa Monica, CA 90405

(213) 399-0317

Contact: Ethan James/Richard Andrews
Basic Rate: $35/Hr.

Q Red Zone Studios, Inc.

623 S. Glenwood Place

Burbank, CA 91506

{818) 955-8030

Contact: Denis or frank

Basic Rate: Studio A: $70-90/Hr.; Studio B: $50-
70/Hr.

Clients: Warren Zevon, Kenny G, Vanessa Wil-
liams, Madame X

Q Rumbo Records

20215 Saticoy Street

Canoga Park, CA 91306

(818} 709-8080

Contact: John Carsello

Basic Rate: $190/Hr. - A; $95/Hr. - B

Featured Equipment: Studio A - 60 input Neve V
Series console with Flying Fader automation. (2)
Studer ABOO Mark il 24-trk tape recorders. Studio
B - Trident Series 808 console. (2) Otari MTR-90
Series |1 24-trk tape recorders.

In The Music

Business

6602 Sunset

|)
¢

Take Your First Step

Toward A Career

Highly selective. two year training program

Five campuses throughout North America

Current theory mixed with practical hands-on training
Modern state-of-the-art 24-track recording studios

All classes taught by qualified. working professionals
Job placement assistance

Financial aid available for eligible students

Fully accredited by ACCET

CALL (213) 467-6800
TREBAS INSTITUTE OF RECORDING ARTS

Boulevard

Hollywood. Caolifornio 90028
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Clients: Roy Orbison, Guns N’ Roses, Eddie
Money, Tom Petty, Jeff Lynn, Trevor Rabin, Bruce
Hornsby, Fleetwood Mac.

A Rusk Sound Studios

1556 N. La Brea Avenue

Hollywood, CA 90028

(213) 462-6477

Contact: Elton Ahi

Basic Rate: 2 studios; Rates depending on the
service.

Q §‘N’MRecording Songwriters ‘N’ Musicians
P.O. Box 6235

Santa Barbara, CA

(805) 964-3035

Contact: Jimmy Shaffer, Ernie Orosco

Basic Rate: $25-85/Hr. 8-16-24 Tracks

Q2 Score One Recording, Inc.
5500 Cahuenga Blvd.

N. Hollywood, CA 91601
{818) 762-6902

Contact: Al Johnson

Basic Rate: $75/Hr.

Q  7th Street Sound
688 S. Santa Fe, #105
Los Angeles, CA 90021
(213} 627-5392
Contact: Ed Sanders
Basic Rate: $50/Hr,

QA Silvercloud Recording

4108-1/2 W, Burbank Bivd.

Burbank, CA 91505

(818) 841-7893

Basic Rate: $40/Hr.

Featured Equipment: Trident, Ampex, Lexicon,
Macintosh w/ Performer software, 16 BIT sma-
pling, JBLs, Auratones, many delays, gates, com-
pressors, and other digital processors. Also vin-
tage Marshalls and other amps and drums avail-
able as rentals.

Special Services: Production services available,
Clients: Lost Boys, Pretty Boy Floyd, Pigmy Love
Circus, Fate’s Warning, Black Cherry, Haunted
Garage, Madam X, Rockdolls, Motorcycle Boy,
Stikkitty, Torches, Celebrity Skin, Locomotive,
Death Row.

Comments: Special thanks to all our friends.

Q Silverlake Sound Studio

2413 Hyperion

Los Angeles, CA

(213) 663-7664

Contact: Steve or Rosa Millang or Walter Spencer
Basic Rate: Negotiable

Featured Equipment: Trident Series 808, Otari
MTR-90 24-trk, MCI JH-110 2-trk, 2 Lexicon PCM
70, Yamaha REV-7. SPX 90, TC 2290 (32 seconds
sampling), Lexicon Primetime II, 3 DBX 160 lim-
iters, 2 DBX 165s, 2 DBX 90s, 4 Kepex noise
gaates, 2 Drawmer gates, |BL 3340, Tannoy PBM
6.5, Yamaha NS-10, Auratones, Neumann U47
tube, 2 Neumann U-87s, Neumann 47 FET, 3
AKG 414’s, 2 Sennheiser 421s, AKG D-12 and
much more.

Clients: LA, and Babyface, Bobby Brown, Karyn
White, Paula Abdul, The Boys, Rebel Train, Exene
Cervenka, Blood on the Saddle, Food for Feet, Los
Freddys, Anuro Salas, Frank Gambale.
Comments: Engineers: Walter Spencer, Robert
Russell, Bob Biles, Cisco de Luna, independents.

Q SMYV Studios

4028 Coliax Avenue

Studio City, CA 91604

(818} 509-0316

Contact: Mark Anderson or David Benson

Basic Rate: $35-65/Hr.

Featured Equipment: Studer B65 2-trk recorder,
Sony PCM 2500 DAT recorder, Soundcraft Series
760 24-rk recorder, AMEC/TAC 28 input con-
sole, EMT plate, PCM70, SPX-900 (2), SDE-3000
(2), Urei 1178, Symetrix compressor/gates (2),
sequencingflock-up: Macintosh SE without poole
studio 3 interface, Performer/Vision sequencing
software, Opcode Editor/Librarians for all synths,
Alchemy 2.0 sample eidtor, keyboards D550,
MIR TX80Z, $1000 w/ 8 MEG memeory, )X 10,
KXx88.

Special Services: Big, great sounding, room to
record in. Special pre-production package avail-
able. Special financing packages available.
Comments: Opened May 1, 1989,

2 Sound Affair Recording Ltd.
2727-G Crodoly Way

Santa Ana, CA 92704

(714) 540-0063

Contact: Andree Hogg, Mgr.
Basic Rate: $60/Hr.

Q Sound Chamber Recorders

27 S. El Molino

Pasadena, CA 91101

{818) 449-8133

Contact: Mary or Richard Mcllvery

Basic Rate: $85/Hr.

Featured Equipment: Solid State Logic 4040E w/
Primary Studio computer, Stephens 821 24-rk
recorder w/ all updats, Ampex ATR 100 2/ 1/2"
and 1/4* heads, Technics 1500 2-rrk, Yamaha
KV1200 cassette, Dolby A 361 2-trks, Urei 813C
monitors, Yamaha NS10, JBL 4311, jBL 4401,
H&H power amps, EMT 140 tube plate reverb,
EMT 140 solid state plate reverb, Lexicon 224XL
digital reverb, Roland SVR2000 digital reverb,
Lexicon Prime Time §l digital delay, Yamaha REV
7, Degi-tech digital delay, L A2A limiter, Urei
1176 compressor/limiter (2}, Urei LA 4 compres-
sor/limiter (2), Aphex gates (4), Aphex EQ (2),
Yamaha C7 grand piano, Hammond 83 organ w/
Leslie, J)VC 6650 3/4 U-Matic video, BTX system
synchornizer, Sony XBR 25 monitor, Sony KV
1973R monitor

Special Services: Video sweetening, lock-up,
scoring to picture

Clients: A&M, Winham Hill, Disney, Virgin, Mark
Isham, Barry Manilow, Jane Fonda, Ed Arkin,
Maranatha Music

Comments: Right next door to The Pasadena
Playhouse.

Q Sound City

15456 Cabrito Road
Van Nuys, CA 91406
(818) 787-3722
Contact: Paula Salvatore
Basic Rate: $125/Hr.

Q Sound Design

33 West Haley Street

Santa Barbara, CA 93101

(805) 965-3404

Contact: Dom Camardella

Featured Equipment: NEve 8038 36/16/24, Neve
BCM 12/8/2, Yamaha CMP-7D, Hill 16/4/2, Sony
3324 (Apogee), Sony 3402, Studer ABO |1l (24),
STuder A80 RC-2, Sony PCM 2500 DAT, DAR
Soundstation 2 disk recorder, Lynx Timeline (2),
Sigma BSG100A, Fairiight Series 1l CMI, Yamaha
C-3, Hammond B-3, Urei 813, JBL 4310/4311,
Yamaha NX-10. Mics: Neumann U87, U67, U47?,
KMB4, AKG C24, C12A, 414EB, 452, C60, Tele-
funkenU47, EV RE20, RE1S, Shure, Sony, Sennhe-
iser, Schoeps, Beyuer, B&K & more. Dolby SR,
Lexicon PCM 70, AMS RMX 16, EMT 150ST, AKG
BX 20E, Eventide SP2016, Yamaha TX9*), Korg
ML, Seid, PCs & MACs.

Special Services: Hardware Rental: Sony 3324,
DAR Soundstation Il w/ operator, Failight lll with
operator, video/audio post production facility,
remote recording.

Clients: Maynard Ferguson {High Vohage Il), Harry
Manfreding (Deep Star Six), Keith Mansfield, Airto
Moreia, Flora Purim, Junior Homrich (Freddy’s
Nightmare), William Aura

Comments: Rentals: Sony 3324, DAR Sound Sta-
tions I, from orchestras to voiceover. Grammy
nominated projects. All in beautiful Samta Bar-
bara,

J Sound Image Studio

6556 Wilkinson

N. Hollywood, CA 91606-2320

(818} 762-8881

Contact: Chuck Kopp

Basic Rate: Please call for rates.

Featured Equipment: Neve 24-irk Class A con-
sole, Studer ABO VU 24-trk, Ampex 2-trk, Akai 1/
4-trk, JBL 4311, Yamaha NX-10, Realistic moni-
tors - all Crown power amps, Yamaha Rev 7,
texicon PCM70, Drawmer gates, Korg DRV-3000,
Urei, United Auto Limiters, Delta Lab digital
delay, AKG BX-10. Mics: Neumann, Sony, Shure,
Philips.

Special Services: Master recording, TV sound-
tracks, Movie soundtracks, full album production
available,

Q Sounder Recording
17021 Chatsworth Street
Granada Hills, CA 91344

(818) 366-0995
Contact: john Slattery
Basic Rate: Rates upon request.

Q South Bay Sound Studios

1854 W. 169th Street, #F

Gardena, CA 90247

(213) 538-0209

Contact: Pete Young

Basic Rate: $25/Hr.

Featured Equipment: 32x24 console, 12 & 2" 24-
trk recording, PCM digital 2-trk mastering deck,
full MIDI studio, 18 synths, Macintosh computer
featuring Performer software. Acouslically de-
signed control room, live room, and Isolation
room. Full complement of outboard gear and high
quality mics. SMPTE lock-up for video or 36-trk
audio produciton. Trained and knowledgeable
engineers in both recording and MIDI program-
ming. 4 separate rehearsal studios, all A/C, sound-
proofed and including PAs. Plenty of free, off
street parking, EZ freeway access.

Special Services: Song production and video
sweetening services, MIDI pre-production tape
duplicaton. Original scoring and composition for
films and videos. MIDI and recording consulta-
tion and instruction. PA rental and sound rein-
forcement.

Clients: Wide variety of clients from rock to rap,
pop. ethnic, R&B, country. Wehave jingles, movie
& video credits.

Comments: We accept Visa & Mastercard.

J Studio “B”, Inc.

6525 Sunset Blvd.

Hollywood, CA 90028

(213) 464-0080

Contact: Susan Motyl

Basic Rate: $130/Hr.; $1200 Lockout.

Featured Equipment: Neve Custom V Series 60
inputs w/ Necam 96 Automation. Studer A 800
MKI, Studer ABO (1/4"). Ampex ATR 104 4-trk or
2-trk (1/2"), Revox (1/4%), Ronyu R-DAT, Aiwa &
Sony Recorders & duplicators. Echo reverb &
delay systems: EMT 140 Plats ;(2), AMS RMX-16,
LExicon 224X, AMS DMX 15-805, Lexicon PCM
70, Yamaha SPX-90 (2), Roland SRV-2000, Ro-
land SDE-3000, Alesis MIDIverb II, Lexicon Prime
Time, Eventide 949, Limiters: Urei 1176 LN, DBX
160, DBX 165, DBX 162 stereo. Mics: Neumann,
Sennheiser, Shure. Headphones. Monitors, amps
& speakrs. Yamaha C7 piano, Linn drum machine
& much more.

Special Services: Lounge w/ kitchen, bathroom &
jacuzzi. Maintenance man and runner provided.
Cable TV. Stereo. CD Player. Delivery menus for
food.

Clients: Joe Strummer, WASP, MTB, Stanley Clarke,
Delicious Vinyl, Tri-Star Productions.
Comments: Please call for rate information and
copy of equipment list.,

Q Studio 55

5505 Melrose Avenue
Los Angeles, CA 90038
(213) 467-5505
Contact: David Dubow

A Studio 56 Productions
7000 Santa Monica Blvd.
Hollywood, CA 90038
(213) 464-7746

Contact: Jack Snyder

Q Studio Il Recording

9729 Culver Blvd.

Culver City, CA 90230

(213} 558-8832

Contact: Jason Wolchin

Basic Rate: Upon Request

Featured Equipment: Custom Deane Jensen con-
sole 52-input, 3IM 79 24-trk, 2 3M 1/4", 23M79 1/
2" Stephens 4-tck, Q-lock synchronizer, Publison,
AMS, EMT 250, Yamaha Rev 7s, SPX-90s, Roland
SRV-2000's, DEP-5s, EMT 140s, SDE 3000s,
Eventide, Loft, Bel, Ursa Major, etc. etc. Large
;selection of tbe and solid state limiters. Pultecs,
Drawmer gates, etc. etc. Very large selection of
vintage tube mics.

Special Services: Video lockup.

Clients: 20th Century Fox, Capitol, Warner Bros.,
MCA, Motown, Lorimar, Virgin, EMI, etc., etc.
Comments: One block from MGM studios.

A Sunset Sound
6650 Sunset Bivd.
Hollywood, CA 90028
(213) 469-1186

Contact: Craig Hubler

Basic Rate: Depends on the room and how much
fruit you want for the session.

Featured Equipment: AMEK APC-1000 console
with 64-input GML automation system and total
recall & reset computer. Otari DTR-900 32-trk
digital recorders. 2 custom Sunset consoles. Studer
milti-tracks. State-of-the-Artand all that. You know,
mix-to-pix with Dolby Surround. Imported effects
gear from the Third World. Great azimuth align-
ments with the Audio Precision gizmo. A fairly
decent tech staff. Eic., etc., etc...

Special Services: Frequent visits by Carl the Ani-
mal Trainer featuring Basil the Bengal Tiger and
the eye-pecking ravens from “Omen II” (bring
your gogglesl). Designer Donuts. Earthquake re-
inforced buildings. Muselix and Milk,

Clients: Many, and some are still alive,
Comments: Remember your goggles, and please
don’t feed the animals.

Q Sunset Sound Factory
6357 Selma Avenue
Hollywood, CA 90028
(213) 467-2500

Contact: Philip MacConnell
Basic Rate: $80-100/Hr.

Q Take One Recording, Inc.

619-8 S. Glenwood Place

Burbank, CA 91506

(818) 841-8697

Contact: Candace Corn

Basic Rate: Call for Rates.

Special Services: A REAL tracking room and great
for overdubs too. Audio for video and sountracks.
Clients: Guns N’ Roses, Was (Not Was), Brenda
Russell, Bonham, Power Mad, Heart, Ripping-
tons.

Comments: The majors work here, so should you.

Q That Studio

P.O. Box 958

N. Hollywood, CA 91603

(818) 764-1421

Contact: Shannon Holbrook, Studio Manager

Q Topanga Skyline Recording
1402 Old Topanga Canyon Road
Topanga Park, CA 90290
213-455-2044

Contact: John Eden/Britt Bacon
Basic Rate: $125/Hr.; $1400/Day

Q 3rd Wave Recording

1425 Marcelina Avenue

Torrance, CA 90501

(213) 212.0947

Contact: Adrian Cook

Basic Rate: $55/Hr.

Featured Equipment: Akai/Linn MPC60 w/ li-
brary. Harrison MR-4 custom console. Sony 24-
trk recorder. Yamaha SPX-1000 digital effects
processor. Panasonic SV-3500 professional DAT
recorder. Sony TCD-D10 protable DAT recorder.
Drawmer gates. Urei Compressors. Custom JBL
4343 Augspurger Design speakers. Mics: Neu-
mann, AKG, Sennheiser, Shure, Electrovoice,
Special Services: 24-trk recording, Live 10 DAT
recording (in studio or on location) for cost effec-
tive/high quality albums and demos. Skilled, fow
stress professional engineers.

Clients: Geffen Records, Restless Records, TBA
Records, Delicious Vinyl, Cruz Records, S.5.T.
Records.

Comments: We're located in Torrance, 15 min-
utes from the beach, in a quiet, safe area; away
from the noise, traffic and hectic pace of Holly-
wood and Burbank.

Q 38-Fresh 24 and 16 Track Studios
267 S. Alexandria Avenue

Los Angeles, CA 90004

(213) 383-7374

Contact: Mike Greene

Basic Rate: $45/Hr.

Q Track Record, Inc.

5102 Vineland Avenue

N. Hollywood, CA 91601

(818) 761-0511

Contact: Alan Morphew

Basic Rate: Block rates starting at around $55/Hr.
Featured Equipment: North Studio features a 60
input NEve V, Studer 827 machine, 30'x40'x18"
studio, 18°x12' and 22'x12" iso. rooms, 20'x22'
control room, TAD monitors, Lexicon 224XL, (2)
Pultec EQ-H2, Pultec MEQ-5, Telefunker U-47
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and (2) Neumann KM-64 tube mics, and a com-
plete selection of outbaord gear. South Studio
features a 32 input Neve 8232, Studer A80 Mark
IV machine, 27-1/2'x24-1/2'x20" studio, 15'x9-1/
2' iso. room, 24-1/2'x22" control room, TAD
monitors, Lexicon 224, (2) GMLO mic preamp
and EQ, (2) AKG C-12, Neumann U-47 & M-49,
and Telefunker 251 tube mics and a complete
array of outboard gear.

Special Services: Dual 24-trk lockup available
with Audio Kinetics 2.10 Q-Lock synchronizer
and MCl/Sony JH24. Video lockup available in-
cluding Q-Lock, monitors, and JVD CR6650U 3/
4" machine. Complete Kurzweil/Emulator 3/Mac
2x MIDI room on premises.

Clients: A&M Records, CBS Records, EMI Rec-
ords, Warner Bros. Records, Atlantic Records,
Atco Records, Chrysalis Records, MCA Records,
Capitol Records, Beggars Banquet, etc.
Comments: Since our opening in 1977, clients of
all types have counted on Track Record, Inc. to
deliver the service, care and atmosphere neces-
sary to complete any project.

Q Trianon Recording/Post Production

1435 South Street

Long Beach, CA 90805

(213) 422-2095

Contact: Chris Curtis

Basic Rate: $150/Hr.-Studio A; $75/Hr.-Swdio B

Q Valley Center Studios

5928 Van Nuys Blvd.

Van Nuys, CA 91401

(818) 989-0866

Contact: Mark Antaky

Basic Rate: $45/Hr.

Featured Equipment: Console: Trident 808,
30x24x24, 54-Ch. on mix, Monitors: Urie 813Bs,
NS10s, Auratones, J8L 4311s. Tape machines:
MCI JH-24, MTR 12¢ (1/2" & 1/4%), (2-trk}, (2)
Makamichi cassette decks, (1) Panasonic SV3500
DAT. Qutboard: Roland SRV 2000, Aural Exciter,
Type C, Yamaha Rev 7, (2) Trident Compy/Limit.,
(2) Yamaha SPX 90s, Urie LA-2A COmpr/Limit.,
Prime Time 93, (2) Yamaha D-1500 Delays, (4)
Drawmer gates, (1) Symetrix Voc. Proc., (4)

Symetrix Gates, Urie 1176 Comp/Limit., (2) 550
EQs, Midiverb II, Aphex Compellor, (2) Aphex
EQs, Eventide H3000. Mics: Neumann TLM-170i,
Neumann U87, Beyer 88, Beyer 201, Beyer 160,
AKG 414 B/LUS, (2) AKG 535, AKG CE1, (2) AKG
451 EB/CK]1, Sennheiser 441, (4) Sennheiser 421,
(4) Shure 57. Roland D50

Comments: Prices include 2nd Engineer. Engi-
neers available upon request.

Q The Village Recorder
1616 Butler Avenue

West Los Angeles, CA 90025
(213) 478-8227

Contact: Kathy Konop

Q Waves Sound Recorders
1956 N. Cahuenga Blvd.
Hollywood, CA 90068
(213) 466-6141

Contact: David Green
Basic Rate: $195/Hr.

Q Webber Sound Productions

944 W, Hoover

Orange, CA 92667

(714) 953-5082

Contact: Dale Whealton

Basic Rate: Remote recording — “soundscaping”
— Special Package Pricing

Q Webster Communications

607 North Avenue 64

Los Angeles, CA 90042

(213) 258-6741

Contact: Van Webster

Featured Equipment: Audio Tape Recordes: 3M
Model 79 24-trk Selectake Il Autolocator; Studer
67, 2-trk; Ampex AG440, 2-trk; Teac A33008, 2-
rk; Teac 3340S, 4-trk; Hitachi DE-11 cassette
recorders. Sony digital audio: PCM-1600/1610
digital audio processor. AUdio mixing console:
MC14288 28 In x 28 Out with extended patchbay;
Stephenson Interface 199 8x4 portable console;
Quad Eight Compumix Automation System.
Monitor speakers: )8L 4341 4-way Biamped stu-
dio monitors; RSL 3300 studio monitors; Pyramid

AVAILABLE AT:

Coast Recording Equipment Supply, LA

Beverly Stereo/Video, LA

Leo’s Audio, Oakland
Valley Arts Guitar, Studio City
Wilson Audio/Video, Woodland Hills
Micworks Inc.
Audio Engineering + Supply
Huntington Beach
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2-way monitors. Additional outboard and videa
equipment also available.

Special Services: Full video production facility,
large acoustic room.

Clients: Elektra Asylum Records, Warner Bras.
Records, Warner/Elektra/Atlantic Corp., Univer-
sity of So. California, UCLA Extension.

O West World Recorders
7118 Van Nuys Blvd.

Van Nuys, CA 81405
(818) 782-8449

Contact: Bob

Basic Rate: $50/Hr.

O White Field Studios

2902 W. Garry Avenue

Santa Ana, CA 92704

(714) 546-9210

Contact: Thom Roy

Basic Rate: 24-Trk & 32-Trk, Negotiable

O Wildcat Studios
5815 Pico Blvd.

Los Angeles, CA 90019
(213} 931-3411
Contact: Nancy Ross

USED BY:

Basic Rate: $65-145/Hr,

Featured Equipment: Trident Series 80B, Otari
MTR 90, Otari MTR 12, Tannoy manitors, Lexi-
con 224XL digital reverb, Lexicon PCM 60, Lexi-
con Prime Time, Lexicon LXPI (2), Symetric 522,
DBX 160X, DBX 166 (2), Yamaha Rev 7, SPX 90
W, Korg SDE 3300, Lots mare outboard. Fairlight
Series Ill, Kurzweil 250, Kurzweil PX/SX/HX 1000,
Linn 9000, DX7, TX816s, Roland D550, Korg
DSM 1, Prophet 5, Chroma Polaris, Macintash
computer, Roland SBX 80, Jambox 4+, Korg EX
800s (2), } L Cooper MSB 16/20, Kurzweil MIDI
board, Simmons MTM.

Special Services: Overhead 3/4" ;video projection
systemfor scoring to picture as well as ;video lock-
up for 24-trk and 4-trk.

Clients: Various.

Comments: Wesupply goodergineers who dauble
as MIDI programmers, so technology does not get
in the way of creativity.

Q Evan Williams Audio/Video Studios

1519 S. Grand Avenue

Santa Ana, CA 92705

(714) 543-6155

Contact: Evan Williams

Basic Rate: Call.

Michael Porcaro “Toto”

Wayne Jackson “Memphis Horns”

A + M Recording Studios

Sunnyside Recording Studios

Wave Tech Studios

D. Walker + B. Bromberg
Producers + Writers

“Robert Cray Band”

PRO & HOME LOUDSPEAKER SYSTEMS
Accuracy for the Professional, Quality for the Home.

818-786-7324
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ruz Records is Black Flag
c founder Greg Ginn's new
label. The first signingto Cruz
is a band called All. While that
band name is a new one on the
| marquees of the city, All is not
entirely a new band. Punk cog-
nisenti will remember drummer/
leader Bill Stevenson, bassist Karl
Alvarez and guitarist Stephen
Egerton as three-fourths of The
Descendents’ last lineup. Some
may also remember Stevenson as
Black Flag’s drummer for a seven-
album stint during the mid Eight-
ies. With singer Milo Aukerman,
| The Descendents released six LPs,
the last of which was entitled, A/,
| and was released by Black Flag's
SST label. When Milo finally went
to college full-time last year, the
group replaced him with former
Dag Nasty front man, Dave Smal-
ley. And when Smaliley recently
| left, Scott Reynolds was brought
in.
The style of music found on All's

first LP, which is entitled Allroy

Sez, and the new Allroy For Prez
EP would make a good double
spin with The Replacement’s
Hootenanny LP, except that the
musical pace in Los Angeles punk
seems to be much faster than for
similar bands in Milwaukee. Nei-
| ther do The Replacements have a
cool mascot like Allroy, the char-
| acter who adorns the covers of
| both All records. (Allroy is a manic
| graphicborn from the pen of bassist
Karl Alvarez.) Both bands do have
a good grasp of pop song struc-
tures yet are still just young and
goofy enough to know when to
throw those sensibilities to the
winds. “lt's noisy, it's fast, it's
obnoxious and it also happens to
be melodic,” says Stevenson,
summing up his band's style.
The first single from Allroy Sez
was the poppy “Just Perfect.” That
song did well on the college radio
charts as well as receiving a fair
amount of play here in Los Ange-
leson KROAQ. Infact, the entire LP
was much more poppy than fol-
lowers of The Descendents would
have expected. Lead and backing
vocals were more pronounced than
ever before. The effect was to put

e

N S:HOWCASE%}@_ Kioo

ARTIST: All

ADDRESS: P.O. Box 7756, Long Beach, CA 90807

FORMATS AVAILABLE: ¥ Recotd # CD o Cassette O Video

Lot

MANAGER/CONTACT: Clockwork Talent
CONTACT PHONE: (213) 426-7283

BOOKINGS: See above
LEGAL REP: N/A

TYPE OF MUSIC: Pop-Punk
YEARS TOGETHER: 3

BAND MEMBERS: Scott Reynolds, vocals; Karl Alvarez, bass;
Stephen Egerton, guitar; Bill Stevenson, drums.

) g B

the emphasis on newcomer Smal-
ley's well-developed melcdic
sense. “It's kind of a gay album,”
Stevenson tells me, using the term
in a somewhat derogative sense.
“How s07?" | ask, ignoring his un-
fortunate choice of adjectives. “Like
all those singing choir boy type
backing vocals,” he says. “It's kind
of gay. The EP's a whole lot less
gay.”

Okay, what about that new re-
lease? The choir boys are still
there, but guitar is now more to the
forefront. That seems butch
enough even without all the frus-
trated lyrics concerning young girls.

Musically, the only confusion is
whether the macho yet innocent
guys in All consider themselves a
pop band or a punk band. “Pro-
duction will dictate a iot of thirgs,”
says Stevenson, by way of an
answer. As the band's in-house
producer he should know. He also
produces label-mates, The Chami-
cal People, and SST recording

artists, The Last. “The same al-
bum produced one way or the other
could be a punk album or a pop
album or a metal album. Since we
produce ourselves, and a lot of
times we're vorking onridiculously
limited budgets, the way it comes
out sometimes has more to do
with fate than anything else.”

As one writer said about them,
“The Descendents always seemed
like Black Flag's nerdy, tag-along
younger brothers—trying to learn
the rules of punk rock, but always
being distracted by food, girls, sex
and The Beach Boys."That's still
the best capsulization of what All
is all about. “I'm anti-sosch (sic),”
Stevenson admits. “l hate every-
one. When | write a song, the idea
is that this girl's gcing to hear it
and fall in love with me. It has
nothing to do with the band. ! just
write songs about tnings that are
important to me personally.”

All's next single is called “She's
My Ex." The song is, unfortunately

for Stevenson, written about the |
same girl who claimed his heartin
“Just Perfect.” That would seem
like a pretty interesting concept
exceptthat Stevenson assures me,
“It's not really a concept, it's real-
ity.”

So this self-proclaimed non-
sociable young man and his friends
have proven that there exists
disenchanted youthsin areas other |
than Hollywood. But will they ever
really fitin by not fitting in? “We're
kooks,” says the band leader.
“We're not really Hollywood
people. They didn't even put us in
the movie they made. (The first
Decline of Western Civilization.)
They came down to the church
where we lived and they made us
leave because we didn't have
mohawks and stuff. It was pretty
hot! They filmed something in my
room and they made me leavel It's
the same deal we gotin high school
except all the jocks became punk
rockers.”

J.E. SOUND PRODUCTIONS

16 & 24 TRACK RECORDING
Otari, Trident, Lexicon, LinnDrums, Neumann, Sennheiser
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MASTER RECORDING OR DEMOS
COMMERCIAL PRODUCTION - AIR-CONDITIONED

J.E. Sound Productions - West Los Angeles (21 §) 479-7653
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WORK DIRECTLY WITH THE WEST'S LARGEST

N
INDEPENDENT RECORD AND CASSETTE DUPLICATING 3 :’.
o NC o FACILITY FOR MAJOR LABEL QUALITY AND SERVICE. '3;

RAINBO RECORDS & CASSETTES

1738 Berkeley Street, Santa Monica, CA 90404

e
x1000 12" FULL-COLOR PACKAGE ~ $1799

LacGuer mastering — 3-step metal plating — 8 test pressings — 2-color labels

(including type) — full-color jackets — white sleeve — shrink wrap — test

within 7 working days — completion 15 working days upon receipt ot all
components REORDER 12 WORKING DAYS - $1299

*Does not include composite negatives Cassettes

*1000 12" ONE-COLOR PACKAGE $1599 $585

tsame as full-color except one color jacket)
REORDERS 10 WORKING DAYS - $1099

o =—— - : Complete
1000 7" 45's $699 (Including)

Lacquer mastering — 3-step metal plating — 8 test pressings — 2-color labels il Composite Negatives trom yolir
(inchuding type) — white steeve — completion 10 working days upon receipt Camera Ready Artwork

of all components ~ REORDER AS ABOVE - $349 o Cassette Running Master

e Tout Cassette-Label Plate

500 7" 4575 - $549 ® Apes Pnntg on Cassette

e 1K) One-Color Inserts OO0 1or
Same services as above  REORDER $229 R i

o Norelco Box-Cello Wraphed

¥1000 FULL-COLOR CASSETTES  $899 © 1012 Working Dy
Cassette mastering — test cassette — Apex printing direct on cassette — label REORDER ANYTIME
plate - tull-color inserts* 1000 additional inser:s for reorder — Norelco $385 00
box — cellophane wrapped — completion 15 working days upon receipt of ) - ¢
;\‘ all components * Does not include composite negatives 22 minutes per side maximum
8&d | 22 minutes per side maximum REORDER AS ABOVE - $750
-~/
:’,“ Compact Disc Orders and Packaging Available
TR
0¥ Lacquer Mastering by: Capitol Records, Inc.
7T . : ' )
o Pressed with: KEYSOR 588 Translucent Select Quality Vinyl.

~
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Tape: BASFLHD Audiophile Music Quality—State-of-the-Art Bin Loop—HX PRO
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Hensley, band co-manager.

ACTIVITIES

Narada Michael Walden has
written and produced the theme song
for the new James Bond fiim, Li-
cence Tc Kill, whichfeatures Gladys
Knight's vocals.

Warner Chappell artists who are
currently inthe studioinclude Dream
Academy, Morris Day, Peabo
Bryson, Thomas Dolby and Mar-
tini Ranch.

Chrysalis Reccrds has released
the debut LP of The Sea Hags, a
hard-rock/metal band from San
Francisco. Their first single is en-
titted “Half The Way Valley " The
Sea Hags, who stiike me as a con-
temporary version of Aerosith, are
signed with Chrysalis Music.

Peer Music artist/producet/
songwriter Marvin Etzioni (Lons
Justice) is in the studio with Toad
The Wet Sprocket, a yet-unsigned
band out of Santa Barbara, Califor-
nia. He has also finished producing
an EP for a very impressive and
unusual vocalist, Lawrence Lebo,
entitled Don't Call Her Larry. It's defi-
nitely worth check:ng out.

Chrysalis Music songwriter
Andy Hill has the next Barry Ma-
nilow single, “Keep Each Other
Warm,” which he co-wrote with Pete
Sinfield.

MCA Music: Nick Mundy is pro-
ducing tracks for Gina Go Go's debut
album on Capitol. Ron Kersey is
working with British singer/sangwriter
Larene Hudson on some new songs
for her next Virgin LP. Michael An-
derson is working on tracks for his
upcoming A&M release with pro-
ducer Michael O'Martian. Will
Sexton is in Nashville writing songs
for his next MCA Records release.
Tommy Faragher and Lotti Golden
have completed production on E.G.
Dailey's album on A&M. The first
single willbe “Some People,” written
by Faragher and Golden, and is
scheduled for release in June. Mar-

tin Briley is collaborating with Don
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Barnes for Barnes’ upcoming solo
release on A&M Racords.

Almo-Irving Music: Producer/
songwriter/artist team George
Merrilland Shannon Rubicam (aka
Boy Meets Girl; they penned the
Number One hits “I Wanna Dance
With Somebody (Who Loves Me)”
and "How Will | Know™). are enjoying
the success of their Top Ten hit,
“Waiting For A Star 7o Fall.” They
are collaborating with Peter Cetera
on material for his next LP and writ-
ing for the next Whitney Houston LP.
Canadian songwriter/producer John
Dexter has two singles onthe charts:
Chicago’'s “We Can Last Forever”
and Michael Damian's “Whenever
There's A Night.” Dexter produced
the score for Dream A Little Dream
and wrote and producad Loverboy's
“Heaven In Your Eyes” from the Top
Gun soundtrack. He has a song on
Martha Davis' LP Poticy and is co-
writing with Davis for her next LP.
Originally signed as an exclusive
songwriter, Melissa Etheridge's
debut Island LP has gone gold andis
enjoying chart action with her cur-
rent single, “Chrome Plated Heart.”
Producer/songwriter Preston Glass
(Whitney Houston, George Benson,
Kenny G), is enjoying the success of
his Natalie Cole hit “Miss You Like
Crazy,” which he co-wrote with
Michaei Masser and Gerry Goffin.
He has several songs on the upcom-
ing Diana Ross album.Greg Sutton
(Lone Justice) has cuts on the up-
coming Maria McKee, Timothy
Schmidt (ex-Eagle!, Chris McKay,
Tim Carr, The Nelsons and Scott
Grimes releases. He also co-wrote
theinternational hit, “Stop,” with Sam
Brown. The single has sold over a
million units.

Virgin Music: Ozzy Osbourne’s
cuet with Lita Ford “Close My Eyes
Forever”is screaming Jp the charts.
Winger, Warrant and XTC are also
enjoying chart success. Songwriter/
producer Oliver Leiber is enjoying
chart success with “Forever Your

9 e 3
N i

The Rain People take time out to celebrate their ne wpublishing deal with Warner/Chappell Music(WCM). Left
torightare: Ritchie Gold, band manager; David Howie, guitarist; George Guim, WCM Director International;
Julie Anderson, keyboardist; Matt Sigmon, bassist; Michael Sandoval, WCM VP Creative USA; and Chris

Girl" by Paula Abdul. Songwriter/
producer Jon Lind is producing two
of his songs for Cher's upcoming
album. Elliot Wolff is co-writing and
producing Atco Recorc's Big Naise.

THE BUSINESS SIDE

BMG Songs announcec¢ the
acquisition of the Act 't Music Group.
The acquisition includes songs and
catalogues of Songmedia (BMI),
Multimuse (ASCAP) and Multisongs
(SESAC). In cenjunction with the
purchase, BMG acquired John Mof-
fat's Bugshoot Music (BMI) and
Michael Heeney's Fricay Night Music
(BMI). Actlltalso has an active writer
roster which includes Dewayne
Blackwell, Mike Anthony and
Jackson Leap. BMG Songs also
announced the acquisition of the
Marshall Way Music (3MI) and Holly
Kelly Music (ASCAP) catalogues.
The catalogues include such songs
as “Through The Years,” recorded

e

by Kenny Rogers, “She's Out Of My
Life,” recorded by Michael Jackson,
and the 1971 Cher hit “Gypsies,
Tramps and Thieves.” In addition,
BMG Music-New York has an-
nounced the acquisition of Pacific
Music Co, Ltd.

Michael Halatyn has been ap-
pointed East Coast Creative Man-
ager for BMG Songs. Halatyn joins
BMG from SBK Entertainment.

Chrysalis Music has appointed
Mark Savage to the post of Profes-
sionalManager. Denise Rendal has
been promoted to Music Coordina-
tor.

MCA Music has promoted Susan
Henderson to the position of Direc-
tor of Creative Services, East Coast.
Tita Gray has been appointed
Manager of Creative Services, East
Coast. Gray exits Elektra Records.

NEW SIGNINGS

Warner/Chappell Music-Austra-
lia has re-signed Midnight Oil to an
exclusive agreement. Midnight Oil's
current Columbia LP, Diesel and
Dust, has sold in excess of two mil-
lion units worldwide. The publisher
has signed Jed Leiber, Caryl Mack,
Adrian Gurvitz, Canadian Michael
Hanson and The Rain People, a
powerful, lyrical pop-rock trio whose
self-titled Epic debut album weaves
harmony in place of conflict and
triumph in place of tragedy.

Almo-Irving Music has signed a
producer/songwriter deal with Rick
Neigher, who co-wrote and pro-
duced Tim Carr's LP on EMI Rec-
ords and also produced several
tracks on Vixen's LP. Kevin Savi-
gar, a keyboardist who has toured
with both Pat Benatar and Rod Ste-
wart, has signed with Almo-Irving.
Savigar has two songs on the cur-
rent Rod Stewart album which he
co-wrote with Stewart (“Forever
Young”and “When | Was YourMan").
Songwriter/artist Greg Fulkerson
and songwriter Norman Saleethave
also signed with the publisher.

'V
' 4
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Narada Michael Walden (left) and Gladys Knightare busy at work onthe
theme song for the new James Bond movie. The single, which Walden

wrote and produced, will be released shogly.i -
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Robbie Nevil

By Pat Lewis

Li R
. | | obbie Nevil has accomplished

what most staff writers or exclusive songwriters can only dream of: He
moved up from the bowels of the highly competitive and often times stifling
song-plugging marketplace to become an artist. Instead of just writing Top
Ten hits for other artists and rece:ving nothing more than a paycheck and
a pat on the back, Nevil now receives the notoriety, appreciation and
strokes that he definitely deserves. But atong with the fame comes a whole
new set of rules, regulations and risks.

“As an artist,” says Nevil, who speaks with such a quiet whisper that |
have to strain to hear him, “you find you start putting all of your eggs into
one basket. But as a writer, you don't because you're constantly working
ondifferent projects everyday. It's frustrating as an artist, if you have a song
that you think is a hit because then you're afraid to give it away. It becomes
very difficult. I've also had to turn down so many writing opportunities that
| would've loved to work on in the last couple of years as a result of
concentrating on my artist career. | just ean't seem to find the time and to
be honest, | don't want to fall back into that because it seems to mix me up
wher I'm doing my own thing.” Nevil also likes the creative contro! he enjoys
as a solo artist singing his own songs. “When you're not producing your
songs,” says Nevil, “sometimes you listen back and say, ‘Thisisn't the song
that | wrote.’ Every so often, there are certain train wrecks, where the singer
just completely misses the whole point of song. From that perspective, as
?n artist, | can sing the song the way that | hear it and | also have poetic
icense.”

As a staff writer at MCA Music, Nevil found that the more success he had
in getting his songs covered, the more security and prestige it brought him.
Buthaving artists like El DeBarge, Sheera Easton, The Pointer Sisters and
Al Jarreau record his songs did not sway him from his path to stardom. i
was having a lot of success at it and developing a reputation,” he says.
“People would hear my voice and say, ‘When are you going to make you
own record?’ and I'd say ‘Well maybe someday.' But | was happy with what
Iwas doing." He used his success as a published songwriter to spring board
himself into record company offices. “| was working my way up the step
ladder,” he says, “and all that stuff gets nack to people.” He finally landed
a deal with Manhattan Records and became the label’s first act.

The major difficulty Robbie encountered in the transition from songwriter
to artist/songwriter was one of clarifying his own sound. “I was writing for
so many people that | couldn't figure out who | was,” says Nevil. “Finally,
after a couple of months and a lot of concentration, | realized everything
that | wrote was me. Everything that you write is you because it has to start
from you. There's a ot of facets to the type of stuff that | write, so on a
marketing level, | had to pick a starting point or direction so things have a
continuity to them. Now, within those perimeters, I've made them pretty
wide."

1 one time, Robbie Nevil was a beginning songwriter. He didn't possess
a special wand that magically opened publisher’s doors. He was simply a
creative lad. “If there was someone that | wanted to get atape to, | justdidn’t
accept the word ‘'no’,” says the blue-eyed soul singer. I got so many places
by just going to record stores and looking on the back of albums and then
calling people. Usually, you get a secretary or somebody that just says,
‘Well just drop off a tape.’ So, | learned back then that you make relation-
ships with secretaries—they're your best friends. They may tell you that
they're not listening right now and you say, “l understand that, but can you
take a listen and tell me what you think?" It's involving them and one thing
will lead to another.” Those “things” include a secretary passing a tape onto
his or her boss or possibly letting your call get through to the boss or even
making sure the boss has left that important date open for you.

While on the subject of do's and donY's in songwriting, Robbie stresses
the importance of having a high qualify demo. After all, the songwriting
marketplace is dwindling as more and more of the artists themselves pick
up pens and manuscript paper. Even the vocals on a demo need special
consideration. “It's important,” says Nevil, “not to do too much personality
trait stuff in your demos because you may intimidate the potential artist. On
my own records, | milk the vocals a lot more because it's my style, but when
you're making a demo, you don’t want to go overboard.” After all, Robbie
Nevil should know the ropes to becoming a successful songwriter. [4
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| By David “Cat” Cohen

T
“Forever Your Girl”

ASCAP (Songwriter: O. Lieber, Publisher: Ollie Lieber Music)

Paula Abdul
Virgin

When a new artist breaks into the charts in a big way, it is usually
because of one supersmash record or a series of consistent hits. This
week's artist is attempting to do both. Paula Abdul has already achieved
a superhit with her first single, “Straight Up". Not only was it a chart
topper, but more importantly from an industry standpoint, it was a record
that many other artists have attempted to copy. With Abdul's background
in dance and choreography (from the Lakers to the Jacksons), it is not
surprising that she would release a record with a distinctive half-time
shuffle groove.

In her current single, “Forever Your Girl,” Abdul has hit once again
with an extremely danceable feel. Although it is not as unusual rhyth-
mically as her prior cut, the high energy figures reminiscent of African
high life and Carribbean soca styles sets her song apart from the
nostalgic, neo-disco tracks currently flooding the marketplace. Her work
has more kinship to the Nineties than the Seventies.

Q Lyric: This is a good example of a brilliant lyric concept that is strong
enough to withstand some pretty ordinary wording. The title alone sells
the song. Almost every male at one time or another wants to hear his
partner say, “I'm Forever Your Girl.” When a writer can come up with
a supportive statement like this, he is halfway to hitdom. The basic
chorus:

Just remember, I'm forever your girl
He could promise the world

You gotta remember

I'm forever your girl

is straightforward enough. However, the lyric falls to a pedestrian level
| in the verses as most of the lines seem like Ashford and Simpson
| castoffs.

|

] Baby | just gave you my heart
Ain’t no one gonna tear us apart
| He could promise the moon and the stars above
[ Even if he promised you the world
I

| O Groove: The song's strongest feature is built on a lively 16th note bass
figure over a simple quarter note drum pattern with a distinctive backbeat
drum sound. Over this is a keyboard pad with syncopated eighth punches
and 16th synth fills in the breaks and vocal pauses. The BPM is a
} standard 120, but all the 16ths flying around give this song a very
| uptempo feel.
| O Scale: Based on a major pentatonic scale with an added 4th
123456-78
! Q Melody: A series of repetitive riffs rather than one central melody. This
| works well in a dance context, but the lack of a clearly emphasized hook
section limits its memorability. As a result, this cut is sirong enough to
launch some chart action, it won't have anywhere the impact of its
predecessor.
Q Harmony: Standard middle of the road pop chording. | vi7 ii7 ii7/V
etc. The familiarity and predictibility of these harmonies are balanced
by the freshness of the rhythms and production.
Q Form: Also conventional. Hook 1 Verse 1 PreHook 1 Hook 2 Verse
2 PreHook 2 Hook 3 repeat of Hook 3 Bridge PreHook 3 Hook 4 Tag
Fade.
0 Production: Very high energy, very polished, very canceable with a
very current sound.
0 Performance: Abdul delivers an appropriately rhythmic and sensual
vocal, but without any particular interpretation. Her visual performance
| invideos and in person puts her over more than any depth of expression.
| @ Summary: “Forever Your Girl" may not have all the elements of a
| smash hit song, but coming off the momentum generated by her first cut,
| it has enough of the right stuff to be an excellent follow-up single.
| Certainly, even with its shortcomings, it is a fun song ‘o dance to, and

iﬂg ‘message is s 2 (ereﬁilipgly positive one. 4 |
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KAAUDIO / VIDEO-cust ncone

MPIHOME ENTERTAINMENT: MPI
Home Entertainment has set a June
release fora Tom Petty & The Heart-
breakers home video compilation.
Aptly titled A Bunch Of Videos And
Some Other Stuff, the 60-minute
package includes all the group's
videos, the video for Petty’s solo
single “I Won't Back Down™ (with
guest appearances by ex-Beatles
George Harrison and Ringo Starr),
the never-before-seen video of “The
Insider” (the Hard Promises track
featuring Stevie Nicks) and alive clip
of Petty and The Heartbreakers per-
forming acoustically at “The Bridge"
concert in San Francisco, all tied
together by comic vignettes and
some promised surprises.
SKIP SAYLOR RECORDING:
Bobby Brown's old aima mater, New
Edition, was at this Larchmont facil-
ity recording some new material with
MCA's Louil Silas Jr. producing,
David Bianco at the board and Pat
MacDougall assisting....Producer
Steve Beltran was in working on
Diana Ross' new Motown single,
with Alan Myerson working the sonic
magic and Pat MacDougall
assisting....CBS Records’ Lennie
Petze recently produced Danger
Danger's debut album at Saylor
Recording, with Mike Stone behind
the controls and the omnipresent
Pat MacDougall assisting.... Engi-
neer extraordinaire Brian Malouf was
in mixing tracks for Warner Bros.
artist Michael Cooper, guess who
assisting? (that's right, Pat
MacDougall).... That R&B institution,
The Isley Brothers, were in at Skip's
working on some new material with
producer Angela Winbush, mixer Jeff
Lorenzen and assistant Chris
Puram....The Bodeans, who are still
looking for that breakoutrecord, were
in tracking and mixing their next LP
for Slash Records, with Jim Scott
adding the sonic touches, and Joe
Shay and Pat MacDougall assisting.

A SLICK M_ovs.i
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/Coumbia rap artist Slick Rick is being hotly pursued by The
Keystone Kops in a scene from the video for the song, “Children’s
Story,” the second single released from the LP The Great Adventures

LARRABEE STUDIOS: Producer |
Dave Cook was in with the group
Troop, mixing their song “I'm Not
Soupped” with engineer Taavi |
Mote....June Pointer's new song, “Fit |
You In,” was given the remix treat- |
ment by producer-engineer Taavi
Mote for CBS Records....Thered hot
Bobby Brown was inrecording over-
dubs and mixing his newest song, |
“We're Back,” the theme for Colum-
bia Picture much-anticipated sum-
mer sequel, Ghostbusters I, with
engineer Keith Cohen....In more big
summer release movie studio ac-
tion, engineer Keith Cohen mixed
Prince’'s “Vicky Waiting” for the
Warner Brothers movierelease, Bat-
man.

JBL PROFESSIONAL: JBL Profes-
sional has announced two new in- |
stallations. Soundsters, a new post-
production facility located in Wash-
ington, D.C. recently openedits doors
using a 24-channel Soundcraft 600
series with integral patchbay. Audio
monitoring at the facility is being
done through a pair of UREI 809
studio monitors. Revelation Sound,
Inc., located in Dallas, TX, has re-
cently installed two 24-channel
Soundcraft 200B mixing consoles
for TV broadcast and church service
applications at the First Baptist
Church in De Ridder, Louisiana.
Revelation Sound also reports thata
number of JBLWUREI 75108 auto-
matic mic mixers have beeninstalled
in various churches where sound
operators are not used.

NRG RECORDING SERVICES:
Demo-meister Jay Baumgardner
has recently had his hands full work-
ing his brand of demo magic for a
variety of musical artists—Smith and
Wesson, Dramarama, Shark Island
and Holly Robinson of 21 Jump Street
fame. He gets his good rock & roll
sound by using a tasty combination
of the latest in technology and Six-
ties recording gear. In addition to his

ISTHEREA D(_)ETOB IN THE HOUSE?:

Saxman Kenny G gets a little help from his friends while filming the

!

video for his new single, “Against Doctor’s Orders.” Hamming it up on
the set of the Gorilla Films production are (front row, L-R) Bruce Nau-
mann of Hurricane Alice, Marc Ferrari of Ferrari, “Dr.” Dudley Moore,
Kenny G, (back row and straining to be seen, L-R) Sean Manning,
“Nurse” Brogan Lane (Mrs. Dudley Moore) and Rowen Robertson of

Dio.

demo skills, Baumgardner has engi-
neered several current records,
“Robo Love” on Rampart Records
and “When In Rome” on Virgin
Records, and is also a keyboardist
and arranger in his own right.
CAZADOR STUDIOS: Hit song-
writer Jack Conraa was in recording
six new compositions...Singer-song-
writer Jamie Palumbo recently
completed a four-song package at
this recording facility....San Diego's
Jack Quest recently completed a
two-song cemo, produced by Jimmy
Hunter....Herb Abramson was in
proaucing tracks for Music Minus
One, a company that produces
backgrounc tracks for original music
(vecalists included John Vestanc as
Joe Cocker, Diare Witherspoon as
Billie Holiday and Wendy Macken-
zie as Diana Ross; Jimmy Hunter
programmed the Linn 9000 for the
project).

CLEAR LAKE AUDIO: Film com-
poser Jerry Grant was in recording
the score for the §ilm, Ninja Acac-
emy. with Steve Hallmark and Gary
Lux angineering....Capitol Records
artist Amy Sky is back in working on
het debut opus witn producers Kim
Bullard and David Tyson....Rap art-
ists Hus, Z and M.C. Cool P have
recently completed their S.D.E G.
Records debut album, with Swamp
Dogg and Milton Decoronado pro-
ducing and Jeff Frickman engineer-
ing.... Composer John Du Prez (A
Fish Called Wanda) was in scoring
the ABC te evision program, A Fine
Romance, with engineer Jeff Frick-
man.

V.C.S. (VALLEY CENTER STU-
DIOS): Mike Meros was in with
Global Entertainment Video, record-
ing music for a new videc, with chief
engineer Dave Jenkins at the board
and Dave Bates assisting....Pro-
ducer-engineer Magic Moreno
(David Lee Roth, Eric Clapton} was
in completing tracks for rock band
Little Prisoner, with assistant Steve

—Ace Passion
Miller....Gospel star Larry Miles was
in working on an album for Great
Vision Records, with Cecil Cuke and
Ray Moore turning the console knobs
and Tom Twiss assisting....Seventies
rock band Redbone ("Come And Get
Your Love”) were in trying to resur-
rect their career, recording a new
single with engineer Ray Moore and
assistant Tom Twiss....InV.C.S.' pre-
productionfacilities, Three Dog Night
is in rehearsing for an upcoming
tour.

NEW ERA MEDIA: New Era Media, |

a leading pubilisher in the burgeon-
ing new-age field of non-performer,
visual music videos, has released a
volume entitled /lumination. Created
by special effects producer and di-
rector Ken Jenkins, the vdeo in-
cludes kaleidoscopic explosions of
colorful imagery married with subtle
musical textures designed to create
relaxed and inspired states of mind.
The video is the culminaticn of an
artistic effort spanning twenty
years—with the final compositions
included in the video (“Fountain of

Creaticn,” “Celestial Communion,” |

*Voyage," "Angels of Comfcrt”) tak-
ing over five years to edit.

MUSIC GRINDER: Rockband White
Lion was in with producer Michael
Wagener, Lawrence Ethar assis-
ing....Producer Tom Werman was
in for a two-week stint working with
L.A. Guns, with co-producer John
Prudell and engineer Duane
Baron....A&Mrecording artists Giant
wereinrecording with producer Terry
Thomas and engineer Rafe
McKenna....Former Dreamgirl Jen-
nifer Holiday was in recording some
tracks with producer Jerry Hey and
engineer Richard McKerman.... Jer-
maine Jackson, in with Kashif pro-
ducing and Steve Heinke engi-
neering....Elektra Recording artists,
Faster Pussycat, were recording with
producer Michael Binehorn, engi-
neer Susan Rogers and assistant
Casey McMackin.

R ===
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2X4 Smithline Speaker System

The Smithline 2x4 System is a compact
speaker system that is designed for a small
environment or fcr “near field” monitors in
the recording studio. The Smithline is a
welcomed and much needed alternate
choice in small stud-o speakers—an area of
much discussion put of little change or ac-
tion.

Measuring thirteen inches high by six
inches wide and ten inches deep, the 2x4
has a nominalinputimpedence of four ohms
and will handle from 26 to 10C watts of
amplifier power. The drivers used are a Vifa
3/4' fabric dome tweeter and two. ‘our inch
carbon-filled polypropylene woofers made
by Versatronics. The crossover paoint is at
360Hz. and the measured ‘requency re-
sponse is 60Hz. to 20Hz. +3db.

My listening test. while highly subjective
(and not very exhaustve), consisted of
comparing the 2x4 with other popular
speaker systems. (I actually dread speaker
comparisons—there is no “standardized”
speaker sound to guage or qualitatively
assess one speaker’s performance against
arother speaker) Anyway, | used an H&H
V-MOSFET amplfier rated at 150 watts into
four ohms to drive a pair of the 2x4's, a pair
of Tannoy PBM 65's and the ubiguitous
Yamaha NS-10M's.

| found the 2x4's to sound smoother in
the fop end than the Tannoys, a fact that
contributes to the excellent imaging | found
on the 2x4's—i.e. the “distinctness” of the
individua! instruments within the mix and
clarity of their respective pan-pot pesitions.

The Guitar Electric 's a new business
located in closeby Burbank that specializes
in customizing and repair of electiic guitars
and basses. Owned and ope-ated by mas-
ter builder and guitar player Eric Jiddu, the
Guilar Electricis the place to have any guitar
or bass restored or customized info your
dream instrument. Prices star: at about

MUS!C CONNECTION, MAY 29—JUNE 11, 1989

The Guitar Electric

Middle frequencies fared well but compared
to the NS-10M, you may conclude that the
2x4’s lack a little in the 300Hz to 800Hz
range, but this is more a statement about the
NS-10's than a fault with the 2x4's.

The low frequencies were a surprise for

a small, ported cabinet and | felt the 2x4's |

had a tight low end with all the richness of
the larger Tannoy. This is another contribut-
ing factor to the good imaging of the 2x4's
and | loved the way the bass instruments
seem fo “speak” better.

Finally, the Smithline 2x4 Speaksar Sys-
tem comes in a choice of charcoal, white-
textured, or granite finishes and are warran-
teed for five-years! The 2x4's are great for
home and professional studios alike and
would make a great pair of stereo television
speakers since they could stand vertically
oneitherside of the picture. (get the shielaed
versions). Smithline also will have a pas-
sive, stereo sub-woofer coming thatis about
twice the size of the 2x4's and doubles as a
base for the pair.

The Smithline 2x4 Systems sells for
$499.00 retail and if you would like to know
more about them or find out where to test
drive a pair of them you can call Smithline at
(818)786-7324, or write fo Smithline Audio
Inc. at 15406 Cabrito Rd. #11, Van Nuys,
CA 91406. | would like also to thank Kevin

Kline for arranging the three speaker com- |

parison set up.

$800.00 for a one-of-a-kind handmade gui-
tar and can run into thousands depending
on what kind of electronics and sculptural
design you fancy. The guitar pictured is
worth about $2,000.00. If you are interested
give Eric a call at (818)842-5977. The Guitar
Electricis located at 2019 W. Burbank Bivd.,
Burbank, CA. IMC]
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REASONABLE RATES

—ROCK TO CLASSICAL-
—ELECTRONIC TO NEW AGE-
-PROGRESSIVE TO TRADITIONAL-

IN STUDIO OR IN CONCERT
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JARN-AL

Preserving The Arts

Jan-Al Cases is protecting 18t}? Century instruments
for the Los Angeles Philharmonic and 21st Century
Digital Synthesizers for Michael Jackson. Let Jan-Al
Cases protect your valuable instruments.

Available at these fine locations:

B Astro M A-1 Audio B Westwood Music

B Nadines B Guitar Center W Hollywood Sound

M Mic Works M Design FX Audio B Jamieson Drum Rentals
B Pro Rock B Hollywood Music B Tim Jordan Rentals

B Leeds B R&R Express B Midi Drum Center

Jan-Al Innerprizes, Inc. 3339 Union Pacific Ave.
Los Angeles, CA 90023
Call for quotes or information: 213 260-7212
or FAX 213 260-4696
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By Eric Niles

It's obvious that all the newly
sprouted “No parking at any time”
signs that thicket the Sunset Strip
area these days are designed to
throttle the flow of clubgoers in the
area. The only lasting effect of the
parking policy that | can see, be-
sides the lining of the pockets of the
City of West Hollywood traffic divi-
sion, is anincrease in hostilities of all
the parties involved. Regardless of
the signs, arecent Saturday nighton
the Strip seemed even more clogged
thanusual. Especially atthe Whisky,
where Tomorrow’s Child cele-
brated their recent deal with Arista.
Hard not to be impressed with this
band's contemporary flowerchild
philosophy, which manifests itself
not only musically but in singer
Adam's politically optimistic stage
raps. Opener Daddy Ray and their
infectious “Nag, Nag, Nag (Bitch,
Bitch, Bitch)” number is destined to
be a cult classic. Be forewarned,
future Strip-goers: bring your hiking
boots and Ben-Gay, cuz you're
almost guaranteed to walk a country
mile to get there!

As the smog clouds of summer
begin to form so, inevitably, does a
rash of new clubs eager to reap the
benefits of the warm weather sea-
son’s increased clientele. English
Acid’s Janice De Soto and Kelly
Q. of L.A. Rock Review will put up
the open-for-business sign on their
Monday nightventure, Eat The Rich,
onMemorial Day (May 29th). Housed
in the Coconut Teaszer, the club
will emphasize hard rock/metal
bands (including a variety of Sunset
Strip acts) and will not institute a
“pay to play”policy. The grand open-
ing bash will feature Jailhouse,
Asylum Suite, an accoustic set by
Adam’s (Tomorrow's) Child, and
the obligatory free BBQ and beer
incentives.

A friend of mine claims that they
have go-go dancers in cages down
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The Ramones
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Tomorrow'’s Child

atSutfragette City, anewly opened
Sunday cltb. | can’t confirm that
rumor either way, but I'm certain that
non-Top 40 type bands play there cn
a regular basis. Plus, you'd better
watch out for that smoke machine.
The club is located across the street
from the Cat and Fiddle Pub at
6535 Sunset Bivd..

The Scarlet Letter, located at
7070 Hollywood Blvd. (at Spice),
cranks it up on Wednesdays with
hard rock acts like Sciacca and
Double Freak (as if those bands
had anything in common). Further
info can be had at: (213)858-1926.

X Poseur 54, located at 6655
Santa Monica Bivd., heralds its exis-
tance with the slogan: “Curiosity
shocks the cats.” Could that be a
friendly reference to the Cathouse?
Anyway, this particular club, open
on Sundays, features a bevy of
mega-cooi hard rock acts and ofiers
its patrons free hors d'oevres.

Meanwhile, back at the bat cave .
...Camp Hollywood has moved its
operationto anew location (1624 W.
Pico) where it will continue its Sun-
day format.

No, it's damn well not a new club,
butthe English Acid now sports live
acts on a bi-weekly basis. | caughkt
the dreadfully underappreciated Ze-
ros there recently and still can't
fathom a reason as to why they ain't
signed yet. susticeis a fleeting thing.
The club's June 7th line-up will
feature New Improved God and
local upstarts | Love You.

One ofthe more interesting pieces

Monte Melnlch

of post I've received lately was a
slick 45 r.p.m. on Birdcage Records
by a band called Dread Zeppelin.
The band stakes its claim to immor-
tality by doing reggae versions of,
you guessed it, Led Zeppelin. Their
covers of the “Immigrant Song” b/w
“Hey, Hey, What Can | Do?" are
some of the coolest vinyl moments
ever. Kingdom Come be damned!

They still wear leather and jeans,
still hail from New York and still, at
last report, have the same mom.
The Ramones make their annual
pilgrimage to L.A. with three dates
(Junet, 2 & 4) at the John Anson
Ford Theater. Wear your leather to
this one.

Additional Coolness: Human
Drama at the Whisky, May 25th;
The Zeros and Rain On Fire at the
Troubadour, May 26th; Group
Therapy at the Coconut Teaszer,
May 30th; Celebrity Skin at Club
With No Name, June 2nd.

By Billy Block

The KCSN Barndance recently
hosted the Hollywood Round-up
record release at The Palomino
Club in North Hollywood. Repre-
sented on the album and performing
on this night were some of L.A's
most promising country acts. They
included Rusty Vail, Will Ray and
The GilaMonsters, The Mustangs,
Judy Chadwick, Rick Vincent,
Billie Burner, The Radio Ranch
Straight Shooters, Candye Kane
and The Armadillo Stampede, P.
Jae Clark, Jeffrey Steele and The
Super Pickers. Each artist played
three songs including their cutonthe
Hollywood Round-up LP.The album
was produced by Will Ray and Glen
Mont at Radio Tokyo and Juniper
Studios, with Jim Emrich engineer-
ing. Each of the performers is using
his own band on the records to give
as true arepresentation as possible.
Ray and Monthave done afine jobin
capturing an honest performance
from each of the artists.

The turn-outfor this musical event
was nothing short of phenomenal.
Strong support from fans and the
country music community continues
to provide S.R.O. audiences at The
Pal on Tuesday nights. The sense of
comraderie created by this success-
fulrecord release party only helps to
give added momentum to an already
creative scene. Having all the differ-
ent musicians and bands together
for a great evening of music was
rewarding for all in attendance. The
Hollywood Round-upLP is available
at Rhino Records and McCabes
Music Store or through New Grange

Records, P.O. Box 1924, Glendale,
CA91209. Checkitout. It's an excel-
lent sampler of California Country
Music.

Steve Duncan, who plays drums
for The Desert Rose Band, is also
busy doing some producing. Steve
is working with Marcus Deane and
Dawna Kay inthe studio. Steve says
both projects are progressing nicely.
Duncan was recently awarded the
ACM's Drummer of the Year Award
and will be travelling to Nashville to
finish the D.R.B.’s third LP, with Ed
Seay and Paul Worley producing.

Those wild and crazy sisters,
Annie and Laura Paxton, will be
wowing audiences at The Pro Ro-
deo in Palm Springs next month.
Along with Richard Green, Donnie
Baker and Henry Becker, who make
up The Paxton Street Band, they
willbe embarking on their “Watch for
The Bumps in The Road” Tour '89
this summer. If you're looking for
adventurous musical fun, you'll find
it on Paxton street.

Chris Gaffney and The Cold
Hard Facts have a new guitarist in
Danny Ott. Gaffney and The Facts
are putting the finishing touches on
theirnewestLP, with Wyman Reese
producing. We look forward to hear-
ing this one.

Singer/writer/guitarist Ron Fin
celebrated his birthday at The
Barndance on May 10th. Ron lends
his talents to Keith Rosier's new
band as well as staying busy record-
ing his own material.

Kay Wolfwith her producer Sharyn
Stone at the KCSN Barndance.

Billy Swan has finished a stintas
associate musical director for Den-
nis Quaid’'s upcoming film, Great
Balls of Fire. He also served as pi-
ano coach to Mr. Quaid for his por-
trayal of Jerry Lee Lewis. Great Balls
ofFirealso features Jimmy Vaughn,
Mojo Nixon and John Doe.

Singer/songwriter Steve Kolan-
der will be doing some Southern
California tour dates with Hightone
Recording artists, “The Lonesome
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Strangers.” Kotander is getting a 'ot
of atiention from record companies
since highly respected music
attorney Gary Gilbert is shopping
him ¢Gilbert also represents Randy
Travis, The Judds and James
Intveld). Kolander heads back into
Rotund Rascal Studios to record
some newly written material.

Guitarist Pedd Volkaerthasteen
sitting in with Dale Watson and The
Texaholics at The Blue Bayou.
Redd will also be the featured guitar-
ist on the new Range War recard
(Lee Ving's hct country band).

Congrzts to Todd Barth. Todd
placed feurth in the L.A. guitarist
competition held at At My Place.
Todc is an exceptional guitar player
who plays with The American Made
Band.

There are a lot of new bands
breakinginto the L.A. country scene.
Among them is Wylie & The Big
Sky. Wylie is a fresh new voice on
the L.A. scene and, although | have-
n't seen him perform live, | enjoyed
his writing and singing on his five-
song demo. The Lerman-Michaels
Band features Candy Lerman,
Denise Michaels, Bruce Barlow,
John McDuffie and George Green.
| heard them recently at the KCSN
Barndance and would recommend
you hear them whenever possible.

Steve McCarthy’s new band,
Walker Stories, is very strong
musically and vocally. Bandmates
Greg Perry, Pete Ortel and Doug
Freeman prov de excellent accom-
paniment to McCarthy's maerial.

Female singer P. Jae Stanleyisa
relatively new C&W artist enjoying
some sueccess. Stanley currently
has an independent single on the
Cash Box and Indie Bullet Top
Twenty titted “Goodbye Forever,
Once Again.” She can be heard at
the clubs like The Calico Saloon,
Olde Susanna’s and The Golden
Bit.

Cobey Pitcher & The Western
FrontcanbeheardatRae’s|_ounge
every Thurs.-Sun. nights in June.
This new group includes Norm
Roper, Michael Dempsey, Jeff
Pitcher and John MacNearney.
They will also be at The Gaslight
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un-up‘s Dale S’riley, Jim Emrich an

#
d Will Ray.

Club on Ccsmo Street in Hollywood
the first three Wednesdays in June.

Gongrats to Harry Orlove and
Renn Ashley on their engagement.
Harry is a founding member of The
Self-Righteous Brothers and Renn
is a fine country vocalist. We wish
you much happiness and success.

JALL

By Ms. Frankie Nemko

Circo Hurtado, the guitarist who
came to the United States from Peru
twelve years ago, is finally making
his mark here. Known thus far as a
member of the cooperative
Huayucaltia, he now steps into the
limelightas aleader of his own group.
The first album, /n My Mind, was
released at the end of April on the
ROM label (distributed by the Welk
Record Group). At this writing, no
less than 350 radio stations are
programming selections. Hurtado
debuted the new ensembie recently
at At My Place in Santa Monica, ina
double bilithat had himin his old role
with Huayucaltia for one set, then
jumping into his other persona as
leader. Featured with Hurtado, and
playing ail original compositions,
were Cindy and Libby Harding,
Kevin Ricard, Gary Johnson, Joe

J
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Euphoria’s Mike Gealer

Billy Block

Heredia and Guillermo Guzman.
Emil Richards, who has beenin
Los Angeles a lot longer than Hur-
tado (I go back 25 years and remem-
ber his marvelous vibes playing),
has a new band, Calamari, which is
holding a regular Wednesday night
every month at Alfonso’s in North
Hollywood. Featured with Richards
are drummer Joe Porcaro, bassist
Kenny Wild and pianist Dave
McKay. Meanwhile, Richards keeps
bread and butter on the table by
continuing his prodigious studio work.
He told me he's working on all se-
quels, i.e. Star Trek 5, Ghostbusters
2, Lethal Weapon 2 and Karate Kid
3! Another aspect of his life he's
been enjoying lately is giving clinics
forkids, mostly in Maui, Hawaii, which
also feature other such locals as
Gary Herbig, Porcaro and ex-
Angeleno, Bud Shank. He says
there’s a dynamite jazz club in Maui
called Blackie’s Bar, in case you
need a good reason to go to Hawaii.
During a presentation of their lat-
estsigning, keyboardist Bobby Lyle,
who played music from his first At-
lantic album, /vory Dreams, the re-
cording company made itknown that
they were recognizing May as “Jazz
Month," in which thirteen jazz artists
had records released.
ifyoudidn'tactfastenough, you're
out of luck for tickets to the Playboy
Jazz Festival. However, you can
stilt attend any or all of their free
events preceding the festival, one of
which will be a first-timer, the Play-
boy Jazz Cruise on June 11. Tick-
ets for this unique event will be dis-
tributed through radio promotions
on such stations as KKGO, KLON,
and KCRW—so stay tuned!
Another moveable event is the
reactivation ofthe Los Angeles Jazz
Society’s Jazz Mobile West Con-
cert Series, offering fifteen free
concerts, featuring a quintet of Al
Aarons, Herman Riley, Gildo
Mahones, Allen Jackson and
Kenny Dennis. During the month of
June, Jazz Mobile will be seen and

heard at parks in Northridge and
other L.A. areas. For irfo, call
(213)469-6800.

A “local boy makes good” story
unfolded at Catalina’s in Hollywood
las: week, when drummer Vinnie
Colaiuta was the only Los Angeleno
to appear with Brazilian keyooardist
Eliane Elias. lt was heartwarming to
observe that the entire front row on
the night | attended was taken up
with young, enthusiastic fans (and/
o- stucents) of this top-notch musi-
can, who aquitted himself more than
adequately in a demanding context.

Emil Richards

Mike Gealer,leader of Euphoria,
has a busy date book these days.
The group continues to shcw up at
least once a month at the outdoor
venue in Fisherman's Village, Ma-
rina del Rey (next appearance
Memorial Day). In addition, they'llbe
featured artists in another al fresco
event outside the Lighthouse in
Hermosa Beach, Sat. and Sun., May
27-28, from 4-6 p.m., and at the
Palos Verdos Arts Festival on June
4. Inbetween all this, the group puts
in mucto time playing college con-
certs in and around L.A.. A new
album is in the works. Watch for
updates on this.

Othe- events wort: marking on
your local calendar include a rare
appearance by guitatist Larry Co-
ryell at Catalina’s, May 30-June 4,
Rob McConnell with the Gerald
Wiggins Trio at Grand Ave. Bar,
May 3 (5-9 p.m.); the Bill Watrous
Quartet at the L.oa, June 2-3; the
George Cables-Bruce Formanduo
at the same location, June 8 thru 11;
Steve Bach at Le Cafe, May 31;
another fine guitarist, Thom Rotella,
recently signed to DMP Records,
makes a maiden voyage at Bon
Appetit on May 31; and the
aforementioned Ciro Hurtado can
be heard twice in May at the Come-
back inn with his new group on May
28, and with Huayucaltia on Friday,
May 26th. Please write or call me at
P.O. Box 693, Venice, 90294, (213)
392-2134 to be included in Night
Life. Thanks.
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The Bangles
Civic Auditorium
Santa Monica

This concert gave the audience
the unique chance to weigh the pros
and cons of a live rock band vs. an
electronically sequenced perform-
ance. Half of the show consisted of
the girls actually playing their instru-
ments, which they played sluggishly
with an auditorium sound that was
absolutely terrible. The rest of the
show had the gals kicking into pro-
grammed copies of their more in-
volved hits. Suddenly the sound was
great, especially the drums, but it
was like watching MTV in the com-
fort of your own armchair.

Performance quibbles aside, the
Bangles put on quite a show biz act.
Between each song, a chosen
member would introduce the next
selection with some self-conscious
“Beatles At The Hollywood Bowl”
banter. You could almost see the
cuecards. Fora“homecoming,”there
was little connection with the audi-
ence, as if the band was just going
through the motions. And those
motions contained only a few sur-
prises—a "“1999" intro to “Manic
Monday” and a snippet of “| Fought
the Law" before “If She Knew What
She Wants.” But the voices were
there, and whenyou could hearthem,
they were gorgeous, particularly
Michael Steele's, as well as their
spine-tingling harmonies, which were
impressively re-created live.

The Bangles are a big hit-making
machine. Perhaps as they grow they
will drop the silly act and get down to
matters at hand and make some
ground-breaking, from-the-gut mu-
sic. |don'tthinkit's out of their reach.

—Ace Passion

Marc Almond

Pantages Theatre
Hollywood

This concert by the former Soft
Cell vocalist was low on energy and
high ondramatics. Watching Aimond

! A solo Soft Cell.

Joe Sciwaeiler

’

Susanna Hoffs of the Bgles

overact was about as entertaining
as seeing a Judy Garland imper-
sonator doing the Jacques Brel
songbook. His audience, raised on
the Sctt Cell stuff, was clearly disap-
pointed, and by halflime, there were
as mary people inthe lobby asinthe
seats.

His guitarless backup band
opened with a Broadway-like instru-
mentzl medley that segued into the
tit'e track from Almond'’s new Capi-
tol/EMI release, The Stars We Are.
This and the other mid-tempo or-
chestial exercises like the KROG
hits, “Bitter Sweet” and “The Very
Last Pearl,” received the loudest
squeals. His past work with Soft Cell
was completely unrepresented.

Theatrics? If you've ever seen an
Ethel Merman or Al Jolson movie,
you've seen Marc Almond. He did all
those old time moves that were once
seen as inspirational, but now just
look stupid.

His backup musicians were fine.
They were led by his keyboardist
and co-writer Annie Logan—though
the band coulc have benefited from
the crunch a guitar would have pro-
vided. Almond could also have used
more accomplished backing vocals
to soften his craggy character voice.

It's interesting to note that some
of the kids can still appreciate &
musical style endemic to pre-World
War Il Germany. | seriously doubt,
however, that Almond can build his
new career around it. The boy put
me right to sleep. —Tom Kidd

Lou Reed

Universal Amphitheatre
Universal City

It has taken mcre than twenty
albums for Lou Reed to come up
withhis first complete masterpiece—
New York. And the brilliant new LF

has seemingly given Reed arenewed
self-confidence that manifested it-
self in a variety of ways during his
stellar performance at the Universal
Amphitheatre.

Reed gave credence to the im-
portance of hislatest album by open-
ing the show with eleven tracks from
the LP. The fascinating numbers
were given even more muscle by
Reed and Mike Rathke's dueling
guitar solos, which were a frequent
highlight throughout the night. With
a more aggressive approach to the
new songs, it became evident that
songs like “Dirty Blvd.,” “Busload of
Faith” and “Last Great American
Whale" rival anything Reed has
previously produced, with the latter
song containing some recently ad-
justed lyrics (“Americans don’t care
too much for beauty/ They'll shitin a
river, dump oil in a ocean.”).

With lyrics like those and the
passionate feelings containedon the
powerhouse “Strawman,” Reed has
become more of a personal spokes-
man than a rock & roll singer. Gone
is the lunatic madman who prowled
the stage like a caged animal in the
Seventies; the 47-year-old singer/
songwriter is now content to play
some electritying guitar and sing of
his observations and often poignant
opinions. A Lou Reed concert in the
Eighties has become similar to a
beatnik reading with rock & roll
embellishments—a musical Jack
Kerouac.

This is not to say that the music
was anything butspectacular. Infact,
a Lou Reed band has never been
better. Guitarist Mike Rathke, stand-
up bassist Rob Wasserman and
drummer Robert Medicinotonly pro-
duced powerful renditions of the new
songs from New York, but also
brought back the fire to such Reed
classics as “Rock and Roll” and
“Sweet Jane.”

—Steven P. Wheeler

Donna Santisi

Jane’s Addiction
John Anson Ford Theater
Hollywood

Jane's Addiction seems to have
made quite an impression on L.A.
fans—so much so that seven nights
atthe John Anson Ford Theaterwere
necessary to satisfy the fans’ de-
mand.

So what makes Jane's Addiction
so aftractive to so many? Their
uniqueness certainly strikes a re-
sponsive chord: They do what they
want to, not what is expected or
asked. And nothing is shocking to
them, though much of what they do
is shocking to others.

That's part of the attraction: the
freedom of the music. Their soundis
mesmerizing—psycho-metal-funk
music with thrashing chords, dis-
torted echos and unreal banshee
calls. And It's diverse in mood and
themes; Jane's Addiction pulls off
smashing rock numbers like “Moun-
tain Song” as easily as they do sweet
ballads like “Summenrtime Rolls.”

The band doesn't merely play,
they feel and react to the music.
Amid a sea of fog and echoes
emerged four very strange looking
guys. Dressed in a maroon velvet
hat, matching gloves, a black girdle
worn over striped bell-bottom pants
and black sandles — Farrell struck a
strange and hypnotic stance with a
microphone inone hand and a bottie
inthe other. He's acaptivating singer
and stage performer. Drummer
Stephen Perkins, dressed only in a
long red skirt, is certainly one of the
most powerful and talented drum-
mers to emerge from the local scene
in some time. Perkins, along with
bassist Eric A, know how to set the
beat, while guitarist David Navarro
seemed off in his own effects-box
world, playing thrashing chords and
then returning to earth with sweet
melodies on “Summertime Rolls.”

The talent, the songs, the cha-
risma and the free attitude of Jane's
Addiction must be what dragged ap-
proximately 9,000 fans to the John
Anson Ford Theater.

L 4

»

Perry Farrell of Jane’s Addiction.

—Jennifer Clay

Leslie Campbett
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The Proclaimers
The Roxy
West Hollywood

DPROPOHOOOO®

Q The Players: Charlie Reid, vo-
cals, acoustic guitar; Craig Reid,
vocals, percussion; Stuart Nisbet,
guitar, mandolin, pedal steel; Greg
Johnson, keyboards; Steve Shaw,
violin; Nico Bruce, bass; Keith Burns,
drums.

Q Material: Identical twins Chariie
and Craig Reid front this folk-fla-
vored act from Edinborough, Scot-
land. The Reid Brothers may look
like two nerdy college freshmen, but
don'tletthatbeiie their talents—their
gutsy, thick lead vocals are impres-
sively commanding. Charming,
unusually catchy songs (check out
theirresistible “Then | Met You,” “I'm
GonnaBe" and “Sean” onthe band’s
new Chrysalis release) as well as
poignant, slow ballads (like “What
Do You Do?") are beautifully com-
plemented by the Reids’ heartfelt
singing.

Q Musicianship: Impressive. The
band, for the most part, acts as a
backdrop to the spotlighted Reid
twins, but manage their assignment
with precision, energy and inspira-
tion. Stuart Nisbet's pedal steel fills
and solos were great, and violinist
Steve Shaw's work was at times
stunning.

Q Performance: The easygoing
Charlie and Craig Reid are im-

The Proclaimers: Two Reids are better than one!

men. They perform with such re-
laxeddirectness, itseems thatthey're
part of a great band playing a small
pub—not leaders of an act signed to
a major label playing to a packed
crowd at The Roxy. The brothers
Reid not once showed any uneasi-
ness on stage; they gave the songs
their all, and between numbers had
a soft-spoken, ingratiating self-con-
fidence.

0 Summary: Since ‘83, the Reids
have been making music as The
Proclaimers. Anopening slot for The
Housemartins three years ago
perkeduptheinterest oflabel execs,
leading to the afl-acoustic release,
This Is The Story, and the new album,
Sunshine On Leith (whatever that
means). Reportedly, Leith has al-
ready gone platinum in the UK.
Judging from the strengths of their
iive show, as well as the merits of
their latest LP, the Proclaimers are
well-deserving of a shot at the Big
Time in the U.S.. —Randal
Case

Jeffrey Steele

J. R.’s Cowboy Palace
Chatsworth
PO2PDEO®DOOO®

J The Players: Jeffrey Steele, bass,
vocals; Buddy Miller, lead guitar,
vocals; Larry David, keyboard, har-
monica; Hugh Wright, drums.

O Material: Jeffrey Steele describes
his music as "country with a hard
edge.” It's a little bit like Steve Earle,

camp, but with his tendency to rock
out, he still holds true to a pure and
honest country sound. His original
material is exceptional. He recently
appeared on Pete Andersen's Town
South Of Bakersfield album with his
Hollywood lament, “Driftin' Man.”

QO Musicianship:|wasinformedthat
two of the bands regular members
were not present the night that | saw

them, but this did not keep the re- |

maining musicians from keeping the
eclectic audience of cowboys and
bikers fromhaving agreattime. Larry
David on keyboards and harmonica
was areal standout and Buddy Miller
on guitar proved versatile. Hugh
Wright on drums was totally ani-
mated and Jeffrey Steele playing his
left handed bass guitar kept it all
going with boundless energy and
emotion.

Q Performance: There's no doubt
about it—Jeffrey Steele has a lot of
fun performing. He utilizes every bit
of the stage as he dances around,
and when that becomes too limiting,
he just jumps rightinto the audience
and continues his song amid his

adoring public. The combination of |

the bass and those biceps would be
hard for any woman to ignore.

O Summary: There shouldbe great |

things ahead for Jeffrey Steele. He
is fresh, he is attractive and he is
entertaining to watch. He is the kind
of country performer that can appeal
to both young and old country fans
alike. Inmy favorite Jeff Steele song,
“Just Boogie,” he says “l don't want

to waste my time, just waitin' in line." '

| mensely likable, hardworking show-  alittle bit like John Cougar Mellan-  I'm sure he won't. :Sharyn}gqe
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The Billy Mitchell

Band

Grand Ave. Bar

Los Angeles
DPBRDPBEB®DOO®

1 The Players: Billy Mitchell, key-
boards; John Bolivar, saxes, flute;
Bobby Rodriguez, trumpet, flugel-
horn; Richard Smith, guitar; Hilliard
Wilson, bass, vocals; Quentin De-
nard, drums; Munyunge, percussion;
plus surprise guests.

Q Material: The songs were mostly
culted from Mitchell's recent Cpti-
mism album, /n Focus, such as the
beautiful ballad, “French Connec-
tion,” sung by Wilson. Also included,
however, were several jazz stan-
dards, the most outstanding of which
was “Broadway,” with an absolutely
stunning sax workout by Bolivar; a
latin version of “Love for Sale,”and a
very uptempo “Dindi,” originally writ-
ten as a bossa nova by Antonio
Carlos Jobim.

1 Musicianship: The nucleus of this
band has been together for close to
five years, and it shows. Even when
guitarist Smith joined the band mid-
way through the set | heard, he flowed
into the overall sound like the cream
settling into the milk. Mitchell is often
overlooked as a jazz pianist, due to
the tact that he is so respected as a
producer; however, he proves over
and over again that once seated
behind the keyboard, he burns with
the best of them. Bolivar, too, has a
successful album on Optimism and
tends to be thought of as a more
commercial player, but in the con-
text of this group (some of whom,
| incidentaily, accompany him on his
| recording) he can give all the top
 fiutists and sax players a run for their

BACLUB REVIEWS

Billy Mitchell: Sharing good vibes on KKGO night.

-

money. The standard of everybedy
else is equally high throughout. In
fact, the proof of the pudding comes
inthe knowledge thatMunyungo was
leaving the next day to join the ranks

Jeffry Steele: His mus:c éppeals to everyone.
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soundman.

of the great Miles Davis.

Q0 Performance: This is the band's
strongest suit of all. There is a skillful
combination of professional de-
meanor and simply having a good
time. Mitchell himself is one of the
friendliestbandleaders I've seen, and
Bolivar too exudes warmth and en-
thusiasm which is easily communi-
cated to the audience. This was a
KKGO Night, and all those good
vibes were being shared with a very
large audience.

0 Summary: One of Mitchell'sploys |

is often to introduce guest artists. On
this occasion, vocalist Brenda Lee
Eager who had been seated in the
audience, was invited up to offer her
enormous talents. This woman
(barely five feet tall) has one of the
biggest voices I've heard, and so
drenched in emotion that the audi-
ence was left quite limp at the end.
After spotting a celebrity in the audi-
ence—Mitchellinsisted thathe come
up “for just one number.” And so we
were treated to a special rendition of
“Everything Must Change,” by none
other than its composer, Benard
Ighner, who sat at the piano and also
wrung out our hearts with his sono-
rous voice and sensitive playing.
Altogether, a highly satisfying eve-
ning of music, with added kudos
going to Bob, the Bar's excellent
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Sister Shotgun

The Roxy

West Hollywood
PP2RPDPDOO®DAOO®

O The Players: Sol Sims, vocals;
Ted Andre, guitar; Jonathan Weber,
bass; Brian Irving, drums.

0 Material: Despite the fact that this
was only Sister Shotgun's second
public performance, their musical di-
rectionis clearlyin focus. Sister Shot-
gun is a musical mainstay. Their
brand of heavy hitting rock & roll is
characterized by a hypnotic sensual
swirl that gives one the feeling of
being in a semi-lucid dream state.
They often exhibit the electrifying
intensity of a sci-fi thriller. “Whole
Lotta Holy Rollers”is atalker-riff with
acatchybeatthattakes alighthearted
jabatthe TV evangelist fiasco, while
“Silhouette Sweat" and “Feel It Again”
are stand out potential radio hits.

- Musicianship: These boyscame
out smokin' and never fet the inten-
sity level taper off for a moment.
They played an incredibly tight and
flawless set that was complemented
by a great mix. Guitarist Ted Andre
should be commended for his out-
standing guitar work that was an
extratreattoobserve. Andthe rhythm
section was equally competent.
Good vocalists are hard to come by,
but Sol Sims perfectly fit the bill for
this genre of music.

O Performance: There was excel-
lent interaction, intuitiveness and
comeraderie that is rarely seen in
even more seasoned bands, but
Sister Shotgun is one of those rare
exceptions. Sol Sims proves himself
to be a charismatic frontman with a
sensual ambiance. The female sec-
tor of the audience honed in on his
slinky, seductive moves. The show
was made especially interesting by
the relentless miasma of smoke that
enveloped the band. it took on a
surreal quality during the perform-
ance of “Welcome to the Real World.”
Indeed it's hard to find fault with this
performance, but the only area for
improvement would be for the musi-
cians torelax their concentration and
look like they're enjoying themselves
a little more on stage.

g SChe

< Summary: Sister Shotgun is an
A&R reps dream come true. All the
elements are in place. Let the bid-
ding wars begin! —Rossi Dudrick

John Patitucci Trio
Le Cafe

Sherman Oaks
DOPODEOE®DOO®

L The Players: Patitucci, electric
bass; John Beasley, electric key-
boards; David Witham, electric key-
boards; Alex Acuna, drums.

Q Material: Almost the entire set
was devoted to Patitucci's latest GRP
recording, On The Corner. Included
were “Avenue D,” “Flatbush Ave-
nue,” and of course, the title track.
Everything is from the pen of the
bass player, and while there's no
doubt about his distinctive writing
style, there are hints of his close
association with Chick Corea. An-
other tune was a tribute to Easter

Sister Shotgun vc;calist Sol Sims: Sexy and charismatic.

(the performance was during the
week prior to that event) entitled
“Vaya Con Dios” (Go With God).
There was a nod to reggae in “King-
ston Blues;" a wonderfully executed
gospel-flavored “Strength To The
Weak;" and a real workout closer,
“Bertha’s Bop.”

{
Q Musicianship: I'mstillleftbreath- |

less at the extraordinary talents that
abound in Los Angeles, and this trio
is exemplary . Justby way of bolster-
ing that remark, John Beasley was
getting ready to leave, in the next
few days, to join Miles Davis for the
trumpeter's upcoming European
tour. Also, Witham turned in a not-
so-shabby performance at his vari-
ous keyboards, with the two trading
synth and acoustic work in each
differenttune. Patitucci's credentials
have been well established during
his tenure with Corea, and it's an
added bonus to hear him in the
context of leader, playing his six-
string Ken Smith bass and extract-

ing some ot the most guitaristic ’
sounds i've heard from that instru- }
ment. Acuna, often associated more

with percussion, is a strong and

dynamic trap drummer, who knows |

how to hold his own with the synthe-
sizers while retaining that subtlety
the Brazilians are famous for.

G Pertormance: The energy level
and the enthusiasm emanating from
this small bandstand kept the audi-
ence in rapt attention. The interplay
between the bass and the two key-
boardists made for some interesting
textural changes. And on “Bertha's
Bop,” the intensity was fierce, with
Witham simulating an acoustic key-
board and stretching out as if this
was a totally acoustic band.

Q Summary: Even with the pleth-
oraof excel:ent musicians plying their

wares all around town, there's al- '
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RECORD REV

Madonna

Like A Prayer

Sire
DPPDPDOB®GOIB®O®®@

PRODUCER: Madonna, Patrick
Leonard, Stephen Bray, Prince.

TOP CUTS: “Promise To Try,” “Oh
Father.”

Q Material: Our little girl is growing
up. In some instances, anyway. On
one side of the coin there is the
Madonnawho sings cutesy, trite teen
fodder. On the other, an artist with a
capital ‘A’, revealing brilliant state-
ments from an open heart. “Oh Fa-
ther,” withits goose-bumping orches-
tral opening is as heavy as heavy
gets ("You can't make me cry/You
once had the power/l never felt so
good about myself"). Likewise,
Madonna’s letter to herself, “Prom-
ise To Try,” is a chiller. Over its
| “Bridge Over Troubled Water” ar-
rangement, Madonna sings about
overcoming the loss of her mother.
No, there’s no primal screaming, but
there’s not a dry eye in the house,
either. And in what has to be per-
ceived as autobiographical, the for-
mer Mrs. Penn spills her guts more
than adequately in “Till Death Do Us
Part.” As far as the teen-drivel goes,
it's high-quality drivel, and after all,
she is Madonna. Prepare yourself,
as usual, to hear every track from
this record in the Top Five, with the
exception of the Prince/Madonna
collaboration, “Love Song.” You
would expect something truly great
from a pairing like this, but leave it to
Prince to never give you what you
expect.

Q Performance: The wind-up mu-
sicbox sound thataccompanies most
Madonna radio-ready hits is getting
tired. More reason to be refreshed
by the string sections and pianos on
“Promise To Try,” “Oh Father,” and
“Dear Jessie.” Vocally, Maddy grows
more into her own vocal identity with
each record, and on this one it is
barely comparable to the nasal-
twang of her debut. From a sonic
point of view, it would be nice to hear
less auto-techno stuff and more
actual playing—or at least some-
thing that fools us into thinking there's
some actual playing going on.

Q Production: Several of the Pat-
rick Leonard-produced tracks suffer
from a sterile environment, but he

58

IEWS

should be commended for the spine-
tinglers, “Oh Father” and “Promise
To Try.” Stephen Bray’s “Into The
Groove'-style production on the
“Family Affair" update, “Keep It
Together,” sounds like generic
Madonna by now. For production
value only, “Love Song” demon-
strates how tired the others’ stock
techno-formula is getting. Although
Prince is refreshingly raw and un-
polished about his production effort,
he may have gone too farin the right
direction.

Q Summary: Like A Prayer is a
record that can hold your interest all
the way though, interspersing pro-
voking moments with catchy fluffthat
will stick in your head the rest of the
day. Madonna is that rare artist that
can do both. She's grown and she's
uncovered a little more of herself.

Fine Young

Cannibals
The Raw and the Cooked
I.R.S.

POBOOBEO®DOOD®
PRODUCER: David Z and FYC.

TOP CUTS: “She Drives Me Crazy,”
“Ever Fallen In Love,” “Good Thing,”
“Tell Me What.”

Q Material: FYC could've very eas-
ily taken the “stunning debut to er-
satz dance band” route; they're cer-
tainly consistent enough to do that,
as their second LP proves. What
Raw & Cooked also proves is that
they’ve got far too much soul for the
above to be an option. The Canni-
bals balance out their dance club
hits with early Sixties style R&B tunes
more along the lines of Stax than
Motown.

Q Performance: Roland Gift's vo-
cal style has already made its impact
as one of the most distinctive in the
industry, but here he, like guitarist
Andy Cox, is pushing for higher
ground. I'm not fully convinced that
there's a range Gift can't reach. He
hits a more-than-impressive falsetto
on “Don't Let It Get You Down," and
an equally convincing baritone on
the negro spiritual-esque, “As Hard
As It 1s.” Cox, too, performs with far
more confidence than on the band's
debut, playing flashier, in more var-
ied styles andjustplain playing more.
Songs like “I'm Not the Man | Used

To Be" and “I'm Not Satisfied” fea-
ture the slyest syncopations to yet
come out of the Andy Cox/David
Steele drum machine alliance.
O Production: Slick as parts of this
record are, David Z (no hack—just
ask Prince) and the band manage to
slip in the right amount of gritty tex-
ture on the more soulful tunes to
avoid plasticity. While Gift's voice
would be a standout if he sang from
the studio next door, the arrange-
ments are generally well-balanced
and the instruments are painted on
in an even veneer.
O Summary: What more can | say?
If you liked their first album, buy this
one, ‘cuz it's the Cannibals at their
best. The fact that the individual
members have all had extracurricu-
lar activities between disks has not
caused them to lose their focus or
their originality one iota. They're as
hot and fine as ever.

—Kenneth B. Giles Il

The Fixx

Calm Animals

RCA Records
DPPODOEHOG®LOBO®O®

PRODUCER: William Wittman

TOP CUTS: “I'm Life,” “Driven Out,”
“Shred of Evidence."

J Material: Classic, catchy and in-
triguing—Fixx musicis commercially
accessible, but definitely not dreary
pop music. The lyrics are all insight-
ful, intelligent and poetic, and the
music is along the same lines. It's
listenable and saved from compla-
cency by those creative and memo-
rable hooks and bits that The Fixx
have woven into their albums for the
past several years.

Q Performance: Ajobwelldone, as
always. Cy Curnin's voice is quite
like their music: mainstream, yet with
a cutting edge that separates him
from the rest of the pack. The rest of
the band perform their chores evenly,
and while you won't see any prodi-
gies here, The Fixx band members
make use of their skills fully and let
their egos take the back seat. That's
one of the good things about Fixx
music—no one steps on each other's
toes; everything falls into place so
very nicely.

() Production: William Wittman
would have had a difficult job earn-
ing any minuses on Calm Animals.

The Fixx have excellent arrange-
ments and ther music is layered
nicely with a well defined sense of
ambience.

O Summary: Calm Animalsis atasty
bit of ear candy chock full of the
trademarks that nave made The rFixx
and their music what it is today:
Excellent, accessidle music thatrises
above the mairstream with bits of
imagination. —Tom Farrell

Metal Church
Blessing in Disguise

Elektra
DORDPOO®DB®O®

PRODUCER: Terry Date

TOP CUTS: “Fake Healer,” “Bad-
land.”

Q Material: Metal Church is aiming
at the same audience as Metallica;
they're trying to follow the more es-
tablished group into the world of
socially conscious speed rock. But
Metal Church seems slightly dated.
Songs about Television Evangelisis?
Teenage agnosticism? A Mad Max
analogy? | think | already have tnis
record.

0 Musicianship: Black Sabbath on
speed. Fairly fas:, progressive time
changes without the meter shifts
which usually accompany that style.
Mostplaying is remarkably economi-
cal, forfeiting guizar hero posturing
for tight ensemble work. Nothing to
complain about save that over-used

and loathsome double bass drum |
work. New scteamer Mike Howe |
sounds lots like Ronnie James Dio. |

That's not bad, but he should try to
develop some personality of nis own.
| suggest he start by strengthening
the seldom-used tender side of his
persona.

Q Production: Since virtually all the

songs are built on tight unison lines, |
there's not awhole ot of roomonthe |

palette for the producer to inject any
color. Still, Date does what he can,
settling for a brignt, ballsy, but es-
sentially common sound.

O Summary: It's good that metal is |

developing a conscious. It's also
goodthatMetal Churchis concerned
about the world around them. They
should also be concerned that they
are plying waters that Metallica has
already charted. Who's the pale
imitation? Whoever sells the least.
—Tom Kidd
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32 CHANNELS OF AUTOMATION
Y2" & Ya" MASTERING-GTARI-DIGITAL CASSETTE COPIES
SIMMONS-LINN DRUM & LEXICON REVERB
FAIRLIGHT CMI

EMULATOR Il & PROG. AVAIL.
24-TRACK 2" FORMAT

Some of our satisfied recording artists include: Ratt, Stiff, King Cobra/
Carmine Appice, Scorpion/H Rarebill, Dokken/Antix, David Lee Roth’s/
Steve Vai, Enigma/Wes Hein, Ron Goudie, Ronnie James Dio/Fanz,
Hawk/Doug Marks, Motown/Howie Rice/lris Gordy, Capitol/Stephen
Powers A&R. Now with “AUTOMATION,” the computer memory recalls
andreads the last mix, you hit “update,” set your new level, and you're out
the doorin HIT RECCRD TIME on your master productions from aloums
to jingles and serious demo projects.

“You won't find a better rate for 32 channel automation!!”

(213) 469-SONG  (818) 765-1151

FOR BOOKING & INFO CONTACT DANNY TARSHA




LOS ANGELES COUNTY

ATAMAN

6535 Sunset Blvd., Hollywood, CA 90028
Contact: Micha Shufutinsky (213) 466-2555
Type of Music: All except hard rock/metal.
Club Capacity: 400

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape to above address
Pay: Negotiable

BACKLOT
657 N. Robertson, W. Hollywood, CA 90069
Contact: Gary Sear (818) 957-5212

TYpe of Music: Cabaret, singers & comics
Club Capacity: 200

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: Yes

audition: Send tape, call

Pay: Negotiable
BOGART'S

6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Dave Swinson (213) 594-8975

Type of Music: All original/any style, Wed.
acoustic night

Club Capacity: 300

Stage Capacity: 8

P.A.: Yes

Lighting: Yes
Piano: No
Audition: Mail tape & bio to above address or
call Dave.

Pay: Negotiable—all are paid.

CHEXX CLUB

13416 Imperial Hwy. Sante Fe Springs, CA
90670.

Contact: Ronald Nagby (213) 281-7102.
Type Of Music: Rock, speed metal, new wave,
reggae, pop, rock & alt other types.

Club Capacity: 300

Stage Capacity: 8-10

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Call or send Igromo pack to: On The

Move productions, c/o Ronald Nagby, PO Box

1251, Arcadia, CA, 91006.

CINEGRILL (HOLLYWOOD ROOSEVELT

HOTEL)

7000 Hollywood Blvd. L.A., CA 90028

Contact: Alan Eichler (213)466-7000

Type of Music: Cabaret/Jazz (No hard rock)

Club Capacity: 110

bSla)ge capacity: Varies (primarily small con-
0S

PA: Yes

Lighting: Yes

Plano: yes - Baldwin baby Grand

Audition: Bookings limited to known attractions

Pay: Negotiable

COCONUT TEASZER

8117 Sunset Bivd., Hollywood, CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 club (Acoustic sets)
Club Capacity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System:Yes

Plano: Upstairs no, downstairs yes
Audition: Call Len Fagan

Pay: Negotiable

COMEBACK INN

1633 West Washington, Venice, CA 90291

goggact: Will Raabe or Jim Hovey (213) 396-
4

Type of Muslic: Original acoustic material with
emphasis on jazz & world music

Club Capacity: 100

Stage Capacity: Indoors 6, outdoors 10

PA: Yes

ng'hting: Yes
Piano: Yes

MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking work and are not construed as
endorsements ot ciubs or agencies. Be
sure your music is protected and al-
waysenc ped, seif-add d
envelope when mailing promotional
material you want returned. If you en-
counter ditficulty with an individual or
company listed in our Gig Guide, or it
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the detalls so that we can
investigatethe situation. No phone caills
please,

60

61616 GUIDE

Audition: Send cassette, LP or 1/2" video to
above address; live audition Tuesdays 9 p.m.
Pay: Negotiable

CONCERTS BY THE SEA
100 Fisherman's Whari, Redondo Beach, CA
90277

Contact: Chris Regan (213) 374-7231

Type of Music: Contemporary, R&8, jazz, new

age
C?ub Capacity: 200

Stage Capacity: 10

PA: Yes-with engineer

Lighting: Yes

Plano: Yes-acoustic/electric

Audition: Mail promo pkg. to above name &
address &/or call.
Pay: Negotiable
COUNTRY CLUB
18415 Sherman Way, Reseda, CA 91335
Contact: Scott Hurowitz, (818) 881-5601.
Type of Music: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Country
Club ,18415 Sherman Way, Reseda, CA 91335
Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA, 91606
Contact: Jana (818) 769-2221

Type of Music: All new original music, all styles
Club Capacity: 500

Stage Capacity: 12-15

PA: 4-way concert system with 24-channelboard
with independent monitor mix system, full ef-
fects, houseman

Lighting: Yes

Plano: No

Audition: Send tape, promo pack, SASE
Pay: Negotiable

LHASA CLUB
1110 N. Hudson, Hollywood, CA 90038
Contact: Jean Pierre (213) 461-7284

Type of Music: All types except hard rock/metal
Club Capacity: 150

Stage Capacity: 15

PA: Yes

Lighting: Yes

Plano: Yes

Audition: Send tape

Pay: Negotiable
THE MUSIC MACHINE

12220 Pico Blvd., W. Los Angeles, CA 90064
Contact: Carol Corryell, (213} 820-8785.
Type of Music: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/seperate monitor mix.

Lighting: Yes

Piano: No.

Audition: Send demo on cassette to club atten-
tion: Carol.

Pay: Negotiable

TROUBADOUR

9081 Santa Monica Bivd., L.A,, CA 90069
Contact: Gina or Bobby (213) 276-1158, Tues.-
Fri. 2-6 pm

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes, must bring your own mic, stands, &
cords (low impedance)

Lighting: Yes

Plano: No

Audition: Tape, bio, picture

Pay: Percentage of door & 50 percent of dis-
count tickets on weekends

THE WHISKY

8901 Sunset Blvd., W. Hollywood, CA 90069
Contact: Louie the Lip (213) 652-4202

Type of Music: All original, Heavy metai, Pop,

unk.
Club Capacity: 400
Stage Capacity: 8-10
PA: Yes

Lighting: Yes

Plano: No

Audition: Call or mail tape/promo pkg. to above
address.

Pay: Negotioable: Pre-sale tickets.

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capis-
trano, CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Plano: Yes

Audition: Call for info

Pay: Negotiable

MUSIC INDUSTRY EMPLOYMENT opﬁmrﬁrﬂ

GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Aprile York (714) 524-7072
Type of Music: Alltypes of new music, originals
Club Capacity: 300+

Stage Capacity: 7

PA: Yes

Lighting: Yes

Plano: No

Audition: Call, bring ta|

Pay: Negotiable, escalating ticket sales

THE GREEN DOOR
9191 Central, Montclair, CA
Contact: Jason (714) 350-9741
Type of Music: All-original only
Club Capacity: 400

Stage Capacity: 10

PA: Yes

Lighting: Yes

Audition: Call for info

Pay: Presale & negotiable

JOSHUA'S PARLOR

7000 Garden Grove Blvd., Westminster, CA
92683

Contact: Toby (714) 891-1430

Type of Music: Top 40 & original R&R, metal
Club Capacity: 408

Stage Capacity: 4-8

PA: Yes

Lighting: Yes

Piano: No

Audition: Call & send tape, bio

Pay: Negotiable

MONOPOLY'S
4190 Chicago Ave., Riverside, CA

Contact: Jason (GIG Productions), (714) 350-
9741, P.O. Box 803, Fontana, CA 92334

Type of Music: Original rock & roll

Club Capacity: 1000

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call and/or send package

Pay: Negotiable

CLUB POSTNUCLEAR

775 Laguna Cy. Rd., Laguna Beach, CA 92651

Contact: Max (714) 494-1432

Type of Music: New edge, reggae/SKA

Club Capacity: 500

Stage Capacity: 18

PA: Yes

Lighting: Yes

Piano: No

gudltlon: Send tape/promo pkg. to above ad-
ress

Pay: Negotiable

MISCELLANY _

Miscellany ads are free to businesses offer-
Inq part- or fuli-time employment or intern-
ships for music industry positons ONLY.
Managers, agents, publishers, producers:
Piease call for display ad rates.

LOW KEY, master quality 16 track demo studio,
needs P/T qualified engineer. Must have thor-
ough understanding of Optcode Vision. There is
Pa*. (213) 838-4685.
NTERN WANTED: Record co. needs hard-
working, reliable intern for publicity dept. imme-
diately. No pay but excellent opportunity for
experience. Call Jenny at (213} 871-5367.
INTERN WANTED: Dependable person w/
excellent office skills needed to assist profes-
sional manager of major publishing firm/record-
ing studio. Trade for 24 trk. studio time. Call
Elizabeth (818) 780-3146.
BRAND NEW R&B recording co. seeks person
for executive position. Must have strong back-
ground insales, marketing & administrative areas.
end resume/work history to : Attn: VP, P.O. Box
34412, Los Angeles, CA 90034.
PRODUCTION CO. specializingin R&B &dance
sounds seeks top flight engineer for staff. Top
pay for right person. Excellent opportunity. Send
resume/work history to: Attn: SE, P.O. Box 34412,
Los Angeles, CA 90034.
RECORDING STUDIO seeks engineer trainee.
Call Elizabeth (818) 780-3146.
INTERN WANTED: Managementotfice of major
rock band, currently on national arena tour,
seeks intern to help w/ answering phones &
assisting in coordinating tours, interviews, re-
cording sessions, etc. Professional, sefficient,
good phone manner; Typing & Macintosh know
how a plus. No pay to start, expenses covered.
High possibility for advancement. Contact: Steve
Everaert, (213) 851-8800.
BOOKING AGENT needed by Orange county
club. Experienced in pay to play ticket policy,
metal & hard rock bands. Good pay, manage-
ment opponunita. Mr. Raymond, {(714) 533-5473.
SLASH RECORDS seeks sharp, dependable
individual to intern in our publicity, radio & mar-
keting departments. No pay but great experi-
ence. Hours flexible. Call Lee Ann (213) 937-

4660.
INTERN WANTED for production/management

(213) 4625772

co. Excellent opportunity to learn from indust
veteran. Duties include typing, phones, filing
errands. Must be responsible w/car. Computer
exp. helpful. Send letter to D&O Entertainment.
P.0. Box 691718, Waest Hollywood, CA 90069.
JOB OPPORTUNITY: Product manager for
major West Coast label. Must have Sensitivity
toward progressive music, capacity for creativit
& organizational skills beyond reproach. Write
tell us why we need you now. PO Box 118,
Hollywood, CA 90078.

INTERN WANTED: If you wantachanceto learn
the radio promotion business, look no further.
We needanintern with a sense of style to join our
crazy team. Macintosh know how a plus. Call
Kenny (818) 501-7762.

MUSIC PRODUCTION co & recording studio
seeks part time assistant for telemarketing,
Macintosh computer inputing, & data based
management. Some pay & studio exchange
time plus commisions. No smokers, seriousonly.
Call (213)463-7664.

A&R/PROMOTIONS intern needed for Medusa
Records in Culver City. No pay. Call Ron Goudie
(213) 390-9969 ex: 118.

INTERN NEEDED. Musicindustry PR firm needs
congenial office person with good %pin and
spelling skills. Position is P/T with PAY. Call
Janie at (213) 466-1511

INTERNS WANTED for majorindependent music
concern. Studio operators, record promoters,
marketing merchandising assistant, administra-
tion assistant. Send resume to : PO box 8442,
Universal City, CA 91602.

INTERN WAKITED: Business is booming & we
need help. If you want a chance to learn the
music marketing business, look no further. We
need anintern w/ a sense of style to join ourcrazy
team. Typing & Macintosh know how a plus.
Send resume to: RPMC INC., Attn:Personnel

Equipped with extensive MIDI set up. Experi-
ence in both MIDI & audio/video synchronization
necessary. Jon Ross/ Wildcat Studiod (213)
931-3411.
THE BENEFIT NETWORK, a nonprofit enter-
tainment corporation seeks experienced self-
starter to produce events in local clubs and
venues to benefit the homeless. Commission
based. Call Barbara: {(213) 452-5339.
RECORDING STUDIO seeks part time/ filt in
engineer. Could lead to full time position. 3 yrs.
24-track exgen’ence. MIDI knowledge a plus.
Must live in Southbay area. Send resume/ refer-
ences to: Box 55, Palace Verdes Estates, Ca,
90274.
PRECIOUS PRODUCTIONS seeks intern to
work in all aspects of the music business. Musi-
cians, promotions, board members, sales, etc.
Part or full time. Contact Kevin (213) 755-6390.
DOORMAN/ security person needed for new
nightclub. Good appearance. $6/hr. Call Carol or
Nina at (213) 654-4887.
WANTED: Musical/ talent scout/ A&R director.
Ambitious self-starter w/ keen insight into com-
ing trends in music. Quality oriented botique
labei w/ major worldwide distribution will provide
rofit participation for ears & ingenuity that can
identity exciting new recording artists. Send
resume & cassette of 10 new bands you wish
Eou'd discovered to: Career Opportunity, PO
ox 885, Hollywood, Ca 90078.
WANTED: Recording engineer. Experienced first
24 track. Up to $10/hr. References & tapes.
(818) 762-5474,
INTERN WANTED for special projects for
membership organization. Part time/flexible hrs.
Must have transportation. No pay, but expenses
covered. Send resume w/ references io: Los
Angeles Vocal Registry, PO Box 65134, Los
Angeles, CA 90065. No calls please.
COCONUT TEASZER seeks receptionist/as-
sistant. Attractive, over 21 w/car. Knowledge ot
local & national music scene. P/T. Growth oppor-
tunities, (213) 654-4887.
COCONUT TEASZER seeks intern booking
assistant. Flexible hrs. , over 18 w/car. No pay,
but great learning opportunity w/growth poten-

tial. (213) 654-4887.
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SESSION PLAYERS

ANDREW GORDON
Phone: (213) 379-1568
Instruments: Casio FZ1 16 bit sampler, Atari
1040 computer ,Tascam 8-track 16 channsl
sD!ugiio, Yamaha DX-7 , Esoniqg ESQ-1, Roland
-550.
Read Music: Yes
Styles: Pop, R&B, jazz , dance , new age.
Qualifications:Played piano from the age of 7.
Moved to L.A. from London 9 years ago. Toured
Europe, USA and Asia. Co-production credits w/
Gary Wright , Peters & Guber. Released solo
synthesizer album w/ nationwide airplay includ-
ing KTWV, KKGO,KACE KJLH. BMI published
writer, Written music for cartoons and backround
music for General Hospital. Scored music
for the feature film, If We Knew Then.. Affiliated
w/ production/management co. w/ international
record co. contacts.
Available for: Film scoring, commercials, pro-
ducing, arran ing, songwriting casuals, have pro
experienced band, career counseling. Instruc-
tion in all levels & areas of keyboard perform-
ance, rehearsing with vocalists.

ACE BAKER

Phone: (818) 761-1977

instruments: Korg DSS-1 12 bit sampling w/
large library. Linn 9000 drum machine, w/SMPTE,
rack of various top line keyboards. Complete 24
channel, 1/2" 8-track studio.

Read Music: Yes

Vocal Range: Tenor

Styles: All. From burnin’ dance tracks & nasty
tunk, to lush ballads & tasteful pop, to punchy
rock & def rap.

Technical Skills: Producer, keyboardist, singer,
arranger, recording engineer, songwriter, pro-
grammer.

Qualifications: Veteran of sessions in many of
L.A.'s top studios, national & world tours. Credits
include staff producer w/ Michael O'Connor,
Supremes, Mary Wilson, Alan Thicke, Peaches
& Herb, Fame, Iron Butterfly, lce T, Royalty.
College education in music.

Available For: Sessions,demos, programming,
touring. 24-track production special: $999/song.
Price includes production, arrangement, pro-
gramming, and a great 24-track, 56 input studio
with a digital mix..

WILL RAY—RED HOT COUNTRY

PICKER & PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, vocais
Styles: All styles country including blue grass,
swin?. range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, modern & traditional coun-
try.

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos.Can authentically simulate
pedal steel for great country flavoring. Currently
using 5 Fenders equipped w/string benders.
Have access to the best country musicians in
town for sessions & gigs.

Available for: Sessions, live work, demo &
record production, songwriting, private guitar
instruction, friendly, professional, affordable! Call
me & let's discuss your project.

MIKE GREENE

Phone: (213) 383-7374

Instruments: Yamaha DX711, Roland D50,
Super Jupiter,Prophet 5, Prophet 2002+ sam-
pler. Korg DW8000, Poly 61M, E-mu SP-1200
sampling drum machine, TR 808 rap drum
maachine, Atari 1040ST computerw/Hybrid Arts
SMPTE-track sequencer, Fostex 16-track and
3M 24 track studio, effects galore.

Read Music: Affirmative.

Styles: R&B, dance, rap, pop.

Technical Skilts: Complete start to finish pro-
ductions for demos or masters. Killer grooves a
specialty.

Qualifications: Vanessa Wiliams, Siedah
Garret, Bi% Lady K, The Pink Fence, Glenn
Medieros, Starlet, Michael Young, Ben Vereen,
Robbie Neville, ABC-TV, Kids Are People Too,
Hot Wheels, The Broadway, R.A.D.

Avallable for: Producing, playing , program-
ming, and writing. Equipment rentals.

BILL CONN

Phone: (213) 874-3732

Instruments: Fairlight series I1X, Roland, Jupi-
ter 8 & Roland Super JX, DX7 1I-FD, Oberheim
OBXa, Korg DDD-1 drum machine, Macintosh
Plus w/Performer 2.31 sequencer. 8-trk studio
for pre-production & demos..

Read Music: Yes

Vocal range: Tenor

Styles: Versatile in all commercial styles includ-
ing rock, dance, pop, jazz, country, etc.
Technical Skills: Keyboardist, songwriter, ar-
ranger, producer, musical director. Equally at
home as both a player & a programmer.
Qualitications: Strong rock/pop image. Classi-
cally trained. B.M. in arranging from Berklee
Schoolof Music, 10 yrs. extensive pro live/studio
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work including musical director the for show The
Best of Bette Midler. Wrote & arranged music for
TV shows Time Qut For Trivia and Telshop. “I'm
very reliable and easy to work with.”

Available for: Any professional situation includ-
ing sessions, demos, jingles, casuals, show-
cases, tours. Reasonable rates.

YALE BEEBEE
Phone: (213) 254-8573
Instruments: Emulator 11+HD; Kurzweil

" Qualifications: Berklee College of Music. Na-

tional Endowment for the Arts Scholarship. Dis-
covery Records solo artist. Recording and/or live
work with Al Wilson, Freida Payne, Linda Hopkins,
ete.

Available for: Sessions, concerts, touring, writ-
ing-arranging-producing, demo productionin my
home studio. Any pro situation.

RAM MILES
Phone: (213) 861-7718

Midiboard; Roland D-550 Linear Synthesizer.
MKS-80 Super Jupiter. MKS-20 Digital Piano;
Yamaha DX7. TX216; Memorymoog Plus; Ro-
land MC-500 Sequencer; E-mu SP-12T Drum
Machine; Processing Equipment; Macintosh Plus
computer w/sequencing notation, film scoring,
voice libraries & editing capabilities.
Technical Skills: Keyboardist, musical director/
conductor, composer, producer, arranger, orch-
estrator, MID! sequencing, drum machine pro-
gramming, computer manuscripts.

tyles: Commercial Rock, plus all contempo-
rary and traditional idioms.
Read Music: Yes
Vocal Range: Tenor
Quatifications: B.M. and Graduate Studies at
University of Miami, Eastman School of Music,
and UCLA in Theory and Composition with Pi-
ano principal. Earle Hagen Film Scoring Work-
shop. Extensive professional recording/perform-
ingfouring/video/conducting experience. Tapes,
resumae, videos, references available.
A for: Any prof al situation

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic,long-scale fretted bass,
Roland GR-77B bass guitar synth w/iretless &
fretted neck, Rickenbacker fretless w/EMG pick-
ups. Ampeg SVT amp w/8x10 cab.

Read Music: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretted, fretiess & slap; spe-
cializing in imaginative & melodic approach
Qualificatlons: English musician, educated at
Goldsmith College, London. Int'l touring, record-
ing, radio & TV work w/Alexis Korner, Gerg
Rafferty, Zoot Money, Jeff Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Sniff ‘n’ The Tears, Time U.K. Goodim-
age & stage presentation. Now living in L.A.
Available for: Pro situations; also give private
lessons.

BRIAN KILGORE

Phone: (818) 709-1740

Instruments: Percussion—an endiess variety
of unique instruments & sounds, Latin, Brazilian,
& other ethnicinstruments. State-of-the-art elec-
tronic rack. Prophet 2002+ digital sample w/
extensive |ibrag of sounds, octapad, Hill Mul-
timix mixer, SDE3000 digital delay, SPX-90.
Timpani, vibes & other mailet percussion instru-
ments.

Sight Read Music: Yes

Technical Skills: Comprehensive understand-
ing of Afro-Cuban, Brazilian, pop, jazz & orches-
tral parcussion. Proficient & quick in the use of
electronic samples & sound effects.
Qualitications: Records: Teena Marie, Andre
Cymone, Tease, Cock Robin, Pretty Poison,
Shanise, Lace, Johany Mathis, Krystal, Clare
Fischer, Bill Watrous, Dave Beckerr‘rribune. T/
Film: Solid Gold, Our House, Glory Years, Death
Wish IV, The Last Resort, Lady in White, Code
Name Zebra, Coors Lite. Clinician for Yamaha
Pro Audio.

Available For: Records, TV, film, tours, demos,
videos & producing.

KiM EDMUNDSON

Phone: (818) 892-9745

Instruments: Linn 3000 w/disc drive, sampling
& SMPTE. Great library of samples triggered by
acoustic drums, octopad & DW pedal. Rack w/
SPX90, DEP-5, 16 channel Hill multi-mix. DX
FB01, D-50, acoustic drums & percussion.
Read Music: Yes

Styles: All

Vocals: Yes

Technical Skills: Acoustic & electric drummer &
percussionist; writer & arranger; MIDI keyboard
sequencer, MiDI drums & computer interface.
Qualifications: Extensive recording & live ex-
perience.

Available for: Sessions, concers, touring,
clubs—pro situations only.

MAURY GAINEN

Phone: (213) 662-3642

Instruments: Saxophones flutes, WX-7 MIDI
wind controller, Kawai K1, Roland D-110 and
Yamaha TX81-Z synths. Alesis drum machine,
Atari 1040 ST w/Steinberg Pro 24 sequencer.
Outboard gear, multi-track recording studio with
24 input mixer.

Read music: Yes

Vocal Range: Tenor

Styles: All

Technical Skills: Woodwinds (acoustic and
MIDI), keyboards, arranging, composing, song-
writing. Complete demo and master production.
(MIDI and/or written music for live musicians.)

instr : 5-string bass. (Tobias) Fender
P.J. bass, (Frettiess). Gallien Krueger PB 400
Amp. E.V. 1-15" E.V. cabinet.

Read Music: yes

Styles: All

Technical Skills: Fretted & Frettless. Slap &
Pop. Great time. Solid grooves. Good ear.
Vocals: Backing Vocals

Qualifications: BERKLEE COLLEGE OF
MUSIC. Live & studio experience.

Avallable For: Any professional situation. Pri-
vate instruction.

STEVEN MITCHELL

Phone:(818) 609-8462
Instruments:Emulator H+, DX-7, Jupiter
6,Yamaha G-10C MID! guitar, Lexicon PCM-70
Digital FX, Mac Plus, Dataframe 40 megabyte
hard disk, Mark of the Unicom Performer 2.41
sequencer, Seck-18x8x2 mixer, Rockman Sus-
tainor & Chorus Rockmodules, Rocktron Hush
I\C, Crown Macrotech 600, two TOA 380 SE
speakers, J.L. Cooper MID! patch bay, Sony
501ES Digital Processor Sound ldeas Library,
Gibson Explorer, Fender Concent w/EV-S,
Marshall half stack, 1000 Ell disks, 6000 DX-7
patches, Digidesign Sound Editing software
includes: Sound  Designer, Turbosynth, &
Sofsynth. Extra Keyboards available!!

Read Music: Yes

Technical Skills: Keyboards/Guitars/Film
Scores, Synth & Computer Programming.
Qualifications: Aliens trailer, Extensive record-
ing experience, MIDI Magician.

Available For: Sessions, MIDI consulting,
sampling, programming pro situations.

BRUCE CONTE

Phone: (818)772-2735

Instruments: Gibson & Fender guitars/vocals.
Read Music: Chord charts

Styles: R&B, Jazz, Rock, Country, etc.
Qualifications: | played & recorded with Tower
of Power for 6 yrs. and 6 albums, Tower of
Power, Back To Oakland, Urban Renewal, Live
and In Living Color, Drap It In The Slot, Ain't
Nothin' Stoping Us Now, We Came To Pla: ,also
recorded with Papa John Creach, Gavin Christo-
pher, Lots of touring, production, band leading,
songwriting.

Available For: Any pro work, private guitar
lessons.

‘THE MARTIN BROTHERS' HORN SECTION
Phone: (213) 431-5927

Instruments: Stan: Trumpet, Flugelhorn, Cor-
net, writer/arranger, DX7, DX802, w/ breath
controtler. Scott: soprana, alto, tenor, baritone
saxophones, flute, clarinet, WX7, guitar, writer/
arranger. Andy: Trombone, trumpet, flugelhorn,
writer/arranger.

Read Music: Yes

Styles: All

Technical Skills: We have played together for
years. Fast, creative, tight, sensitive to your
needs, refiable, great atttude, open to all music.
Qualifications: Played and/or recorded w/ Joe
Walsh, Righteous Bros., Brothers Johnson, Phillip
Bailey, Paul Anka, John Parr, Temptations,
Spinners, Lou Rawls, Rick Dees, Bili Medley,
Louie Bellson, L.A. Beppers.

Available For: Sessions, film, & TV dates,
demos, live, videos, all professional work.

GARY MYRICK
Phone: (213) 934-5415
Instruments: Electric & acoustic guitars, slide
uitar, vocals.
yles: Ali styles.
Qualifications: Four solo albums, guitarw/ John
Waite, Jackson Browne, Wilson Pickett, Stevie
Wonder, Queen Ida-ect
Available For: Session & Roadwork.

KELLY ILENE ZABAN

Phone: (818) 906-3580

Instruments: Acoustic drums, Alesis HR-16
drum machine, Roland PM-16 Midi-interface, 3
Roland PD-1 pads, DW bass drum trigger pedal,
congas.

Read Music: Yes!

Styles: All, and open ta more!

Qualifications: Played w/ Martha Reeves, The
Shirrelles, Kaye Balfard, Rich Little, Chico Free-
man, Herbie Lewis, and Narada Michael Walden
produced, “Girlfriend”,

Available For: Anything needing a drummer/
percussionist.

LARRY SEYMOUR

Phone: (818) 985-2315

Instruments: Tobias 6 string fretted & fretless,
Tobias 6 string, Yamaha 4 string Custom rack w/
all state of the art power, EQ, eftects, wiring, etc.

"EXPERT TALENT FOR HIRE |

 NEXT DEADLINE: WED., MAY 31, 12 NOON. (213) 462-5772

Read Music: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Creative harmonic & rhythmic
approach w/ excellent sound & feel. Highly pro-
ficient at stap, improvisation, parts writing, sight
reading, grooving.

Qualifications: U.S. tourw/iatin artist “Marisella”,
Tom Jones, JIngles for Sunkist, Pepsi-Cola, etc.
Live band for TV series “Taxi", sessions for MTV,
various album & 12" recordings, demos, music
clinics, clubs, casuals, endorsments, teaching,

etc.

Avaliable For: Any professional SESSIONS,
including records, film, TV jingles, demos,
_IT_%UNRI G, clubs, etc. Also PRIVATE INSTRUC-
ION.

JIM WEST

Phone: (213) 372-3782, 372-5806
Instruments: Electric, acoustic & synth guitars.
Also slide, lap steel, mandolin and ukeleie.
Styles: All

Technical Skills: Composer/Engineer, arranger
& strong soloist. Much experience w/ sequenc-
ing & synchronization.

Read Music: Yes

Vocal Range: Tenor

Qualifications: As guitarist- 5 aibums on CBS
including Grammy wmning single, 15{ilm scores,
TV & radio spots. Much touring experience,
appeared in 7 MTV videos. HBO special, seen
on many TV shows including Tonight Show,
Merv Griffin, Dick Clark, etc. As composer- film
scores for 20th Century Fox, New World Pic-
tures, TV spots for major agencies, radio spots.
Available For: Sessions, tours, arranging. Music
& demo production at private 16 track MIDY
SMPTE/VIDEO facility-competive rates. Excel-
lent references.

CARL HATEM
Phone: (213) 874-5823
Instruments: Drum set percussion - acoustic &
alectric. Simmons, Ludwig, Zildjian, Roland, LP.
Read Music: Yes.
Styles: Pop, rock, funk, latin, swing.
Qualifications: Original music projects in the
p & dance field. National & international tour-
ing. Television performance credits. Soundtrack
percussion. Music & video production. Lan-
%uages: English & Spanish. Highlights: “The
rammy's Around The World", “Entertainment
Tonight”, MTV, Artist Of The Year award winner
on ABC Television series “Bravisimo®.
Available For: Original music, live perform-
ance, video, theater, soundtracks, commercial
jingles. For specifics, please call.

RICHARD BAKER

Phone: (818) 989-4374

Instruments: Keyboards.

Read Music: Yes.

Style: All.

Technical Skills: Produce, write, arrange, score,
or perform.

Qualitications: Santana, Gino Vannelli, Ga
Wright, Leo Sayer, Patrice Rushen, Produced
scored music for 26 episodes of TV show “Mad
Movies", world class experience in recording &
touring.

Available For: Production, recording, scoring,
or touring.

FRANZ HALL

Phone: (213) 876-8779

Instruments: Keyboardist, guitarist, synthesist.
Read Music: Yes.

Technical Skills: Engineering, producing, ar-
ranging, research.

Vocal Range: Barking vocal.

Qualitications: Engineer, producer, synthesis
research for electronic music - Founder.
Available For: Sessions, jingles,demos, sound-
tracks.

MAJOR BLACK

Phone: (213) 838-6672

Instruments: All guitars, vocals, lightkeys, M.D.
Read Music: Yes.

Styles: Specialist in jazz/R&B, funk/rock, pop/

R&B.

Technical Skills: Precise “inthe pocket” rhythms,
sensible leads, versatile & plays with the grou&.
| create arrangements & segways that work,
produce, and I'lt write gour charts for you.
Qualifications: B.M.E. degree, 15 yrs live &
studio experience. There's nothing “music” |
haven't done, therefore | have a musical depth
that's rare these dar]s. Retlaible, clean, no drugs
oralcohol. I've got the look, the sound, the gear,
the clothes and | spark on stage. Very easy to
work with & concerned about your project.
Guaranteed no regrets. Tape, pictures, bio upon
request.

Available For: Protours, sessions, casuals, TV/
video.

THOMAS SKARZINSKI

Phone: {818) 905-4655

Instruments: Les Paul Custom, (3) Stratocas-
ters, Takamine Electric Classical, Steel String
Acoustic, Casio DG20 Midi Guitar, w/DX7,
complete 8 trivanalog studio 256 trk/computer
sequencer. Effects: 3 drum machines, 4 sound
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modules for pre-production or demos

Read Music: Yes.

Styles: R&B , rock, country, pop. new age
danca, rap, classical, flamenco, slide

Vocals: Strong falsetto for back-ups
Technical: Good ear, versatile player, Electron
ics Expertise: [BM computer sequencers: MIDI
applications knowledge; College (A S.E ), Net-
work operations engineering supervisor PBS -
9yrs.

Qualifications: Guitarist for 22 yrs. Gave pri-
vate guitar lessons in music store since 7th
?rade Many yrs in club work, solo guitar per-
ormance & music store showcase. Flexible
easy to work with & dependable

Available: Any protessional situation.

DUNCAN MACQUEEN

Phone: (818) 887-4906

Instruments: Acoustic drums percussion,

Macintosh Plus, w/ performer, Octopad & D.W
eddle, Fostex 16 track - D50 - effects.
echnical Skills: Strong legitimate jazz back-

ground leading to all styles of rock & contempo-

rary programming techniques

Read Muslc: Yes.

Qualifications: 20 yrs professional experience

in Australia, UK & U.S. in TV, recording, touring

& club dates. Presently studio drummer, se-

quencer & pre production engineer for Jerry

Marcellino, multi gold record producer w/ Mo-

town & A&M records. Some credits: Australian

Tonight Show, Bee Gees, Wah Wah Watson,

Buddy Tate, Cal Collins, mention in History Of

Jazz in Australia

Vocal Raane: Backing vocals & tenor range

Avallable For: Studio, live gigs, programming &

touring.

VOCALISTS

L.A, VOCAL REGISTRY
Phone: (213) 465-8626
Vocal Range: Ali
Styles: All
Quastifications: We have singers of various &
levels of experience LAVR is the only sarvice
organization that connects singers with produc
ers, publishers, songwriters, musicians, agents
& others in the industry that are lookm? for
singers. There is no cost to use the referral
service. Tapes, pictures & bios available on
request

We are not an agency or a union. Our mem-
bers can do alltypes of sessions, casuals, show
cases, jingles, soundalikes, voice-overs, demo/
record projects. roadwork. Anything. Founded
1984

COSMOTION
Ramona Wright & Gael MacGregor

TELEPHONE SALES |
* TONER %
Established Beverly Hills
Company looking for actors,
musicians, singers. Make
extra money part time fromi
6 a.m. to 12 noon. Guaran-
teed Salary or 20-25% Com
mission + bonuses. Call Bob:

(213) 657-0111

GET PAID FOR YOUR TALENT

Use the PRO PLAYER ods to help you find studio//session and club work.
Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

|

Mail correct smount and this coupon to: I

MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028 I
Note: Please use this listing only if you are quolified i
|

|

I

I

I Mmusiciansi!

|Nome: _ S
Instruments:
Reod Music: O Yes I No

Vedvica St~
Vool Ronge:

FQuolfications:

Lwobg -

FREE CLASSIFIEDS

Phone: Gael (213) 659 3877 / Ramona (818)
896 9603

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &
arrangements; songwriting, lead & background
vocals; jingles, voiceovers & soundtracks, can
also provide additional singer(s) . Fun, fast &
clam-free. Together for 6 yrs.

Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with
Aretha Franklin, Michael Pinera (Blues image),
Bus Boys. Henry Mancini, Ray Charles, Binding
Tears, Jack Mack & the Heart Attack, Mary
Wilson , Ken Lewis (Steve Miller Band), Cor-
nehus Bumpus,Doobie Brothers, Dick Dale & the
De'tones, numerous club bands. References/
demos/ video.

Avaliable for: All types of sessions, demos.
fingles, casuals. club dates, etc

ARLENE MORHAUSER

Phone: (213) 557-8050, 473-7353
Instruments: VOICE, piano

Technical Skill: Vocalist, instrumentalist, write
chars, songwriter

Read Music: Yes

Styles: Pop, ballads. country, blues, R&B, clas-
sical

Vocal Range: 3 octaves (soprano)
Qualifications: Good sight reader, 12 yrs. per.
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuvals & weddings
Have arranged, produced & sung on several
demos. Univ. of Conn. graduate wtih B.S. in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape.
resume, & photo available

Avallable for: Jingles. session work, demos,
casuals, weddings

CARRIE JACOBSON

Phone: (213) 450-7084

Vocal Range: 3 octaves

Instruments: Yamaha pf70, DX100

Styles: Blues. HR. ballads, dark psychedelic
Technical skills Lead and backround vocals,
quick ear, instant harmony, songwriter, lyricist,
vocal arrangements

Quallifications. Extensive stage experience,
studio as well. Strong, powerful, distinctive
voice— cross between Jophn/Shck Can also be
soft and seductive. Reliable, easy to work with
Excellent ear. Demo/photo

Available for: All  types of
sassions.demos,jingles, recording projects. pro
situations.

LOTA VOC

gh;ne: Jita (818) 765-4133, Lorraine (213) 666-
921

Sight Read: Yes

Vocal Range: 3 octaves

Styles: R&B, POP, country, jazz, blues, gospel,

rock ‘n’ roll._Name it!

Technicat Skills: Instant harmony, improv. Lead

& any backup, vaca! arrangements. PROS! Can

A 4 A STUDIOS

For Your Rehearsals

*8/HR

4722 Lankershim Blvd.
N. Hollywood, CA 91606
(818) 763-4594 o

Special RatesforDrummers
Proud Distributor of K.C. Cabinets

_ Phone:
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| If your ad does not comply with the

provide additiona! singer(s)

Qualifications: On stage ¢ on session w/ Bob
Seger. Stevie Wonder Undisputed Truth, Bob
Crew/Jerry Corbetta(LaBelle producers), Shandi,
Johnny Hallyday, Monkey Meet, Thelma Hous
ton, Leslie Uggams, Sir Harry Bowens (Was Not
Was) & vanous independant productions.
Available For: All pro sesswons, jingles,
proffesionalsituations. QUICK + RIGHT =PROS!

TO PLACE FREE ADS
QUALIFICATIONS: [f you or your
business charge a fee for your ser-
vice;orifyou are anagent, manager, |
producer, publisher, or record com-
pany, you do not qualify for free
classifieds. Any such ad placed on
the hotline will not be printed.
Instructions: Call (213) 462-3749.
24 hours a day, 7 days a week,
before the printed deadline. All dead-
lines are final, no exceptions. Limit:
3 ads per person. When you hear
the beep, statethe category number
includingwanted or available. Limit |
each ad to 25 words or less. End
with your name, area code, and
phone number (in that order!). Call
once for each ad fo be placed. Alifor
sale ads mustlistaprice. All ads are
final; they cannot be changed or
cancelled. Renewals: To renew an
ad after its been printed, call the
hotline and place the ad again,
following the above procedure. Note:

aboverules, call (213) 462-5772 and
ask for advertising. For Miscellany
ads, call (213) 462-5772. MC is not
responsible for unsolicited or
annoying calls.

{3

2 PA’S AND AMPS

+100w Carvin head 412 Celestiens Greatsound. $800
Loule, before 8pm 213 821 5308

«Acouslic PA, 6-chnt, 300w. Reverb, 6 band FQ 3-way
spkrs w/ cover Cables. Cnsp, clean, porable. $700.
Gary 818 545 8624

MIDI RECORDING STUDIO|
FOR SALE

STATE-OF-THE-ART EQUIPMENT & WIRING
CONSTRUCTION by WATERLAND GROUP
STUDIO CITY OFFICE BUILDING LOCATION
FOR COMPLETE INFORMATION
(805) 259-0746
Priced to sell 579,000

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 31, 12 NOON

«Altec 1233 sound resrtorcment spkrs $700/pr . Cerwin
Vega Martyr. $150 Vanessa 818 994.9254

-Bass rig Crown 300, Yamaha PV 1,8 spc Anvi! rack w/
wheels 2625 for all Will seperate Scoft 818-787-4442
*Carvin 100w w’ Anvil ¢s. 1 4x12 sfant cab w/ GM-1270
Celeshiens, 1 4x12 straight cab, empty $700 obo 213-
960-5799

«Crate 212 Celestien botlom, brand new cond $175 818-
444-8076

«Crest P-2500 er amp Clean, quiet. 200w stereo or
400w mono. $500 Paul. 714-962-7921

Elecirovolce $18-3 maximumkeybrd cabw/ Gauss 18”
$500 Paul 714-962-7921

*Fender Vibrochamp. Collector's item. Pre-CBS Black
face. AO Very gd cond. $120 tirm. 818-783-6782
~Marshall 50w lead head & 4x12 cab. $50. Dave 213
464-6073

-Marshall bass amp 400w, xlt cond $350 B18-760-7024
-Marshall bass cap. JCM seres, Model 1553, xit cond.
$450 818-760-7024

+Mesa Boogle Mark 3, simulclass head Graphic EQ, iIx
foop, foot switches Rck mntd. $950 503-1105
-Peavey 1810 bass spkr cab 1-18" spkr, 2-10" spkrs
Biampb! or full range. $300 obo. Spike 213-301-0705
-Peavey CS-AOO.ng250. Custom power amp w/ graphics,
$200. 8-10 Marshall spkr cab. $200. Vanessa. 818-994
9264

-Peavey KB-100 keybdst amp w/ 3 input chnls. 100w/
chnl, Parametric EQ, reverb. $175 obo Nacho. 213-597-

«Peavey Mark 3. 12-chni mixer xlt cond $800. 818-345-
839
+Peavey Mark IV bass head Ftswitch, EQ. Compressor

{ crz%sasover. 350w. Xitcond Must sell. $350 obo. 213-874-
{9
{ +Randall80whead& 2-12 cabw/Jaguar spkrs & carpeted

covering $250 Scott 818.762-9242

{ -Randall Bassman 8 stack. new JBL spkrs, xit cond.

$550. Ron, 5-7pm 714 526-5222

*Roland GA-120 w/ EV spkrs $400, Boss RPS-10 w/
adaptor, $50 695-2619

*Roland JC-120 stereo guit head w/ chorus, reverb,
distortion, xit cond. Great sound. $300. 213-839-8111
=2 Full way spkrs. Toa 38-SD, 3-way system. Horn, mid,
Plus 15" woofer. all in one cab. $600 pair. Michael. 213-
969-9140

+2 Yamaha floor monitors. Great cond. SerialNos. SM15H
and 2SM10H. $750 obo. Dave 213-376-1325

«Carvin PM-1.5 $550 Janet. 818-753-9691

-Cerwin Vega PD-18 3-way spkr cab w/ 18” wooler & all
new pars. $400 obo. Moog Synamp 400w complete
keybrd system. $895. Stu. 714-957-1246 or D/818-763
9682

~Classic Fender Super reverb amp 4-10° spkrs. Very gd

{ cond $450 obo. 818-980-7216

«Fender 75amp 15" Celestien spkr. Chnl switcher. $500.

-Fender Dual Showman. pre-CBS, 100w head. Has
customized distortion chnl $350 Dudiey 213-252-0814
*Marshall 50w lube combo. 2 12" 25w Celestien greenback
spkrs. Mint w/ tvl ¢s. $595 obo. 818-761-3735
*Marshali 200w Major guit amp. Nds work. $450 obo.
John, 818-797-1641

-Marshall 1965-B 4-10 cab $250. Jerry. 818-763-9541
~Marshail Studio 15, xit cond. Rarely used. Includes 1
Celestien 127 spkr. $300. Bob 818-769-2142

~g|d Fender concert amp. 4-10s. $350. Mike. 213-395-
5911

~Peavey 3020 cabw/ 2-15's, 2-10's, 2horns. Triamp or lult
range, canon-in 400w $700 obo. Guy. 213-641-4421
*Roland jazz chorus amp 50w. Brand new cond $300
obo Dave 213-376-1325

«Several 15" spkrs 1o be vegairsd. Will trade for practice
bass guit amp. 818-842-5708

~Wid: Wedge monitors. Must be TOTL. JBL, Yamaha or
equiv Must be outrageous deal. Wil pay cash. Any cond
818-509-8588

1 Mike. 213-395-5911

.Y

ARTISTS
You need a music lawyer to shop your tapes and before
signing any contracts. My practice limited to these areas.
Send tape and photo to: 1015 Gayley Ave., Suite 1170
Los Angeles, CA 90024, (213) 478-0877

ROBERT DORNE, Music Lawyer

MUSIC CONNECTION, MAY 29—JUNE 11, 1989




3 TAPE RECORDERS o

«16-trk Fostex B-16, xH cond. w/ remote. $3500 obo 818-
763 0641

«Tascam 244 4-irk. Pert cond. Great for students $500 w/
Anvil €5 ; 2 mics, $50 extra. 818-609-1504

+Tascam Porta-2 4-chnl, brand new in box $900 or trade
for vimage instrument/gut. 213-454-7697

+AMR MCR 4 trk w/ AMR 64 mixer. 6 npus 4-chnl stereo
ggg);ts. Perf cond $1000 obo. Joey/Laune. 818-705-

-Fostex 250 4-irk porta studio w/ fx send/recv & 4-trk
simultng record. Per cond $600 obo Dana, days, 818-
796-5174

<Fostex B-16, DLnamu 3000 recording console, 24x8x2.
4 sends, 4-band £Q w/ complete 1/4'_})alch ba} & snakes.
W all harnesses. $7000 Rick. 818-769-509

«Otari MX-5050 1/2" B-trk tape recrdr. Pert cond $2800
Howard. 818-760-2892

<Revox A-77 10° t/4-tk. 3-3/4 & 7-1/2 ips. Dotby filter
switch & L e. R factory

Warranty. $395 213 680-9501

«Scully 280 8-trk 1" tape recorder. 15 & 30 ips speed Pro
album quality format $3500 obo John 213-316-4551
+Tascam 246 4-irk recorder, 6-irk mixer, very gd cond.
$750 John 213-285-9327

~Teac A-3340S 4-trk RTR deck 7-1/2 & 15 ips Beautitul
cond $560 Jim 213-287-1890

4 MUSIC ACCESSORIES

+Akal MPC-60 MIDI production center. $2200 John. 818

7830218

-Alesia Midiverb 63 presets, brand new, perf cond. $150

Dana. days. 818-796-5174

~Boss Dr. Rhythm DR-220 digital drum machine Brand

new in box w/ booklets Unused cond. $100 obo. pat. 213-

667-0798

-Boss Dr. Rhythm machine. Like new. $75 obo. Gary.

818-989-5965

«Boss noise gate. $45; MXR Phase 90, $50. 818 766-

6215

-DOD FX-65 stereo chorus, $30; Banana quartz guitar

tuner. $25. Steve. 213-824-7180

«Drumutator by Emu. Mint cond. $150 obo Tony 213-

653-0237

Floyd Rose tremolo. $100: 2 EMG sg! coil PUs, $50 ea..

6 Schaller black tuning keys, $25. Craig. 805 251-0498

-Galllen Kreuger rack type casinglom -RB bass head.

Gray carpet, sturdy, xit cond. Steel corners, carrying

handle. Lks very gd. $30 BIL%O'I-SSM
J ionPUJ. $40: G

. $40: vell Fxplorer
cs. $100. Crag 805-251-0498
«LexiconLXP-1digialreverbunit Two.$350ea Howard.
818-760-2892
sLinn Drum, extra chips, xit cond. $400. 213.-822-7629
+Mics. Shure SM-94 condenser, $125. AKG D-112kick &
bass instrument mic , $125, AKG C-410 headset mec. $95
Brand new. 213-680-9501
-Peavey bass cab. 2x15, gd cond. $100 firm Terrence
213 876-3541
~Rockman X-100, $75: Tom Shultz power soak, $40
Vanessa. 818-994-9264
-Roland DEP-5, mint cond. $350 Steve 818-845-8830
-Roland TR-505 drum machine. $150. Yamaha TX-81Z,
$350. Yamaha SPX-90. $350 John 285-9327
-Samsungwireless mic 2-chnl, Concertseries, automatic
switching, AKG mic, xit cond $700. 503-1105
«Shure 3M-58 mics. Factory sealed in box $110. 818-
761-3861
*SP-12 drumulator. $1200. 213-479-2334
-Studlomaster 12-chnl stereo. 21x sends. 3band EQ. X#t
cond $575 obo Tom B80S 584-0164
-Tascam PE-40 parametric FQ. 4-chnls of 4-band
sweepable EQ. Adjustable Qtactorw/mnl. Like new $345
obo Jim 213-287-1890
-Trouperette follow spot $450; 1000w PAR-64s, $75
ea ; Leko frame spots, $100 ea. Don. 818-994-9264
“Wid: 4-spc rack in decent cond, Bill. 818-307-5331

FOR SALE

Pearl World Series Drums
—Almost New—

Maple Snare, Double Bass, 6 Toms plus

Roto Toms, 6 Zildjian Cymbals w/Case,

Heavy Duty Hardware & Stool.

$2,000. 0.8.0.

{213) 373-9612

Quality
Unhzing
Nakamichi
Sony &
Otan

amupment

[RUDY GUESS

FREE CLASSIFIEDS

«Witd: Nady 201 wireless system Must be outrageous
greal deal 818-509-8588

«Wtd: TX-7. Cheap. John. 818-308-1720

«4 AKG K-141 headphones, xit cond Cost $30 Sell $65
ea or ail for $235 Paut 993-4179

+12-spc shock mnt rck wi 3" casters. Brand new Nol a
scratch $490 obo 818-897-3754

«18-spce rack Cs, aray carpet Front/back covers. $165 or
trade tor rack tx Roger. 213-657-6960

-Anvll rack, 18-spc. Hard wheels Xt cond $260 Eddie
213-433-2827

+Boss 55 Dr. Rhythm. Like new. $75 obo Gary 818-989

5365

«Conn Strobe tuner. Gd cond $125; Triplett power
stabihizer, great for Marshalls $150 Bob 818.769 2142
+Digltech DSP-128 muls-ix uni Pert cond $270 obo

06
+Fostex 4030/4035 SMPTE syncmsr. Brand new. $1300.
Eddie. 213-433-2827
*HR chips ftor Emu drumulator $95 or trade; Mic stnds,
$20 ea or trade. 818-761-3735
«Linn 32-rk sequencer, rck mnibl w/ disk drive $380
Tommy. 213-924-6242
-MIDI foot controller, Roland FC-100, mint cond $190
obo. Must sefl. w/ cable Tim 213-429-4042
«MIDI toot pedal. Roland FC-t100 Minl cond w/ cord
$195. Must sell 213-429-4042
“Misc. 1/2" & 17 audio tapes Used. $3-10, 1/2° & 34"
video 1apes, used. $2-6. Paul. 993-4179
~Must sell. HME wireless Top line, pro mic w/ Anvil road
¢s. Retaits, $1600. Se"in&., 00. Drew 213-462-4164
-Ratt It distortion. $60° Boss CE-3 stereo chorus, $65
Both mint cond in boxes wf AC adaplors 213-323 3687
<Roland MSO-700 MIDI sequencer, xit cond. $200 obo.
818-568-1290
*Roland R-8 drum machine Brand new W/ warmanty.
$650 obo 818-588-1290
«Roland TR-505 drum machine. $175 obo. 818-897-3754
+Yamaha REX-50, $300; DBX-163X. cmprsrimir, $400
Stu 714-957-1246 or D/818 763 9682

5 GUITARS

-1962 Fender telecaster reissue, made in Japan. Candy
e Very gd. $450 obo 213-459-1173

<1976 Glbson Flying V, black, neck-thru, mirror pickgrd,

EMGs, new fret job Immac cond w/ cond. $700 Jason.

818-287-6383

+1977 Fender sirat. Sunburst, maple neck & cs $400

John. 818-994-9264

-American made strat, rosewood neck, blonde body

$225 w/ cs. Gd cond John 213-285-9327

-BC Rich Warlock bass Neck-thru, reverse matching

headstock 24-fret PJ PUs hsc $1850 vae Selling

$800. Chns 213-374-2252

«Carvin strat w/ reverse headstock Ebony fingerbrd

Floyd Rose. hsc $350 Scotl 818-762-9242

RECORDING

15 _AND 8 TRACK STUDIO
A MASTER QUALITY RECORDING

A SONGWRITER DEMO PACKAGES

A COMMERCIAL SOUNDTRACK/SMPTE

A SOUNDTRACK LIBRARY/VOICEQVERS

A COMFORTABLE/CONVENIENT LOCATION

A EXPER ENGINEER/PRODCR/GUITAR AVAIL
A ALBUM CREDITED SERVICES

|ttt B1BI995-7833 |

MUSICIANS WANTED:

AN AFRICAN GOSPEL BAND BASED HERE IN SO
CALIFORNIA IS SEEKING EXPERIENCED AND
TALENTED MUSICIANS. SINGERS, AND DANC-
ERS FORAFRICA AND EUROPE TOURS. IF YOU'RE
A TEAM PLAYER AND INTERESTED IN AN EXCIT-
ING FUTURE AND WILLING TO TRAVEL, PLEASE
APPLY TO: SOLS INTERNATIONAL ATTN' BU-
MIES-AFRICAN GOSPEL BAND, P.O. BOX 412,
HOLLYWOOD, CA 90028; WITH $20.00 NON-RE-
FUNDABLE FEE FOR AUDITIONING. PROCESS-
ING & HANDLING. PLEASE, MONEY ORDER AND
CASHIER'S CHECK ONLY

FOR MORE INFO, CALL: (213) 469-0454

One-day
rush
service
===
Price
One free
tape
for every

five
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«Charvel bass. Custommade Mintcond $600 Howard
818-760-2892

-Cramer Voyager w/ hsc w/ Jackson nack $650 Has
Floyd Rose tailpc 213 650-0175

+Dean Explorer, black. 2 mmnckir\g PUsw/coilswitches.
Plays like adream HSC Cost$1150 new Sacrifice, $285
firm 818-788 0610

<Epiphone by Gibson Strat styel w/ 3 PUs & vibrato bar
grand new w/ warranty card, etc hse $200 firm 818-7A3

782
«Fender P bass, 1969. AQ Tortoise Pckgrd Fingerrest,
g‘ e & PU covers Xt condw/ hee $A26 frm R18 78R
61
-Fender strat 1973.immac w/hsc $6500bo. Steve 213
824-7180
sFender strat, 1973 Origchocotate see-thnifinish Maple
neck Complete orig, nice cond Staggered pries 3 way
switch. w/ hsc $600 Pat 213-657 0799
-Fender strat, June 1985, pre-CBS, small headstock, L
Senes Sunburst w/ rosewood neck Complete orig. 1
owner since 1971 Tremolo. hse $1850 oho Pat, 217
798

-Fender strat, mii-70s. American, Maple neck. Vihrato
bar w/ hsc $350 firm 818-783 A782

-Ibanez Sabre. brand new Retait $1100 Sacrifice, $750
213 568.9227

«Left-handed white Cramer w/ Floyd Rose Gd cond
$250 Bob, after 6 weekdays 213 936-8515

*Ovatlon 12-string. $350, Roland GR-3N0) synth Guit &
controller $350. Greg 213-692-9642
-Spectorbass, xi cond Whitew/cs $600.818 760-7024
~Waghburn bass blackw/ cs xtt cind $400 obe 212
459-1173

“Westone LX Spectrim bass Active Flecs Interchngbi
tratted/iretiess neck w/cs Immac $300 Spke 213-351

0705

“Wid: Stelnberger copy bass Hohner neck-thru body
Prefbly not black, but will consider Bill 818-307-5331
+1962 telecaster reissue Fender, candy apple red Made
In Japan. hsc Very, very gd cond saox 13-454-7597
«Alemb! modutus Rlack Knite Fddie Van Halen style guit
w/ Floyd Rose & FMG PUs, xit cond $400 Inclides
graphite neck Pob. 818-769-2142

«Attn. Black Les Paul.copy Beautiful sound Xit piyng
cond hsc $130 obn Victor. 213-387 5109

«Cramer Focus 4000 shock body TOTL, Floyd Rose
fremolo. Custom wired PUs Rosewood fretbrd Sounds/
plays great Xt cond $350 Frk ?13-851-2517
-Cramer, Richle Sanhoro model, whie w/ gold browr
Rosewood neck Plays/sounds grem $550 obo Mario
818-336-2122

TAPE COMPLEX

J
FULLCASSETTE DUPLICATIONSERVICES

We also stock all lines of
Ampex and Agfa audio tape.

213-465-2466
1606 N. HIGHLAND AVE.
HOLLYWOOD, CA 90028

Del.oache

Photography w

International

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MAY 31, 12 NOON |

-Custom BC Rich, Dimarzio PUs. $250 obo. Kathy. 818-
508-8229 or 984 1504

-Fender custom PJ bass. 62 neck, 78 body. EMG PUs,
actve elecs White w/ cs $550 obo. 818-609-1504
«Fender telecaster w/ cs Black, great cond ‘79 model
$350 Dave 213-376-1325

+Glbson Fiylng V, black, 2 PUs, hrd shell, form fit cs.
$500 213-454-7597

~Gulld acoustic D-25 w/ low action Rlack finish, Guild
hsc $600 Phil 213-454-8011

-Ibanez 12-string acous. $235. John. 818-709-7702
«World's most versatiie guit, 1983 Gibson 335 dot neckw/
cherry rad finish $550 obo A18-980-7216

6 KEYBOARDS

-Beautiful Guibranson dbl keybrd organ & tall Lesiey

s&v Both, $1000. Pal. 213-876-2405

-Casio FC-1 digital sampler, 16-bt $850 obo. 818-568-
290

piano wi Anvil rd . $800.

-CP-70 Yamahaelecg
John 213 324-9047
<Obarheim Matrix 12, ke new w/mnl Includes Op Code/
Magcintosh pateh librarian 8 500 patches $2300.818-506-
5656

«Oberheim OB-8 w/ MIDI, $700; Oberheim DSX
sequencer, $100; Oterheim DX drum machine, $100.
Andy 213-379 1568

*Roland Jupiter 6 MIDI synth w/ custom modicins & 200
hot sounds Listed, $3000 Must seit, $375. Sty 714-957-
1246 or N/B18-763-96682

-Roland Jupiter 6. MIDI invout Great bass sounds. Fat
analog sounds $345 oho B18-509-1329

-Roland JXBP synthwr soft cs, mnl. Great as exira sound
source XN cond. $450. Scott. 818-990-7034

-Yamaha DX-7 IFD $1500. Never used 213-920-2952
-Yamaha TX-216, 2 rck mnt DX-7s, w/ mals & thousands
of patche< $850, 818 506-5556

+2 Keybds avail. OB8 Oberheim, $250: DW-8000 Korg,
$250 Frdie 213-935-7925

«Akal $-950 campler. 12 bit bht-in VS-2 software Brand
new $1600 John 818-783-0218

-Crumar Performaner, string & brass, plus cs. $100; Korg
Mono/Poly, $75; Keybrd std. $25. Don. 818-094-9264
«Jupliter 8 by Roland w/ MN-8 MINI converter. wi flight ¢s.
$995 Jim 213-2R7-1890

«Publisher will trade 24-trk studio time for piano. 818-
780-3146

+Roland Jupler & MID keyhrd w/ Anvil cs. Xt cond. $500.
213 854.9187

VIDEOS

Broadeast quolity Music Videos shot on Film
GOALS:

To produce creative, high-quality videos which
will gerentunte even the lnmest promo packages.

To work with bands in order to design o proﬂuc’r
consistent with their own idenfity.

To custom tailor pockages even the poor and

wretched can offord.
FAR-FETCHED FILMS

MTV Basement Tapes Winner
~ {213) 851-1622

20-20 RECORDING

TASCAM 1” 16 Trk from $20/hr.
TASCAM 14 8 Trk from S$15/hr.
with dBx noise redurtion
 CarvinTascam 24 input console ® SPX
90 il  Midverh 1l « DX7S o X3P
* TR 707 & ‘we drums © EXR exciter
o Omnicrafter gates
o Ashley Symetrix © Comp Limiters
o Ashiey Parametncs
® AKG 414 « Beyer, EV. Shure, Sony
® Ar conditioned

All rates include engineer
(213) 452-5480 / 399-4089
Great Santa Monica location!

LONG HAIRS WELCOME!

« If You’re between gigs and need money-—CALL DONNA

« If the idea of working flexible morning hours and making
$300 to $600 weekly sounds good— -CALL DONNA

« If working for some slimey boiler room has left a bad taste in

your mouth- -CALL DONNA

BEST DEAL IN TOWN—CALL DONNA!
(818) 508-0267

63



“Roland U-110 samplln%glagback module. $795. Roland

JX3P synth, $350. 213-680-9501

+*Upright piano. 57°. $350 obo Susan. 818-908-1188

«7-pc drum set Cymbal stnds, Paistie rude hihats, Paistie
3000, 18" crash ride. Fiber case, cowbell. $800 obo

Bev, 818-766-9589

*Korg DDD-1 drummachine. Xttcond. L ike new w/manual.

analog hox. $375 obo. Paut 993-4179

Paistle gond w/ stand. 18", xit cond. $200 obo. John.

714-828-4399

*Simmons MTM MIDI to trigger unit, Allows you to trigger

any drum machine, synth or sampler from your pads or

acous drums. $400 obo Michael 213-969-9140

~Yamaha 5-pc white Includes 2 bass pedals TOTL hihat

stnd & cymbal stnd $500 213-920-2952

*6-pc Tama Swingstar, dbl bass drum set. Midnight blue

Pedals notincluded. No cymbals, hardware $500. Tommy

818 78C-5330

«7-pc CB-700 drym set Hardware Paistie rude hihat &

187 crash ride. Fiber case. Cowbell. Best offer. Must selt

Bav, 818-766-9589

-Custom Reno Fncore 9-pcdrumkit. Perf cond Al heavy

duty hrawr. Many extras White Must sell. $700 obo 818-

886-4863

;Dngm machine, TR-909 Rofand, $175. Eddie. 213-936-

92!

«Simmons complete kit w/ Korg DRM-1 module $1150.
Dennis 818-980-4360

*Simmons MTM MIDI trigger unit Allows you to frigger
any drum machine or sampler from your pads or acous
drums. $375 obo. Michael. 213-969-9140

9 GUITARISTS AVAILABLE

+Att-driven 90s purks sk Ing hr, dark image lead guit rig
chops, att & more att. Drake or Jess. 714-624-9118
«Creatlve tasteful guit, 25, gd image, pro equip skg to
collab w/ keybst and/or other musicians for srs sit. Infls
Jafna, TNT, Whitesnake, Great White. Mike. 818-782-
3981

<Expd lead guit sks blues-infid rock band Strong wrtng
abilties. Bckg vox. Equip, tmsp. Dave. 818-352-5321
+Explosive gult avail. Pro, dynamic. XH snngggwm Image,
killer equip, studio, orig style Zep, Who, AC/DC, Aerosmith.
Pistols, Stones, Jane's, Lennon, Beck, Elton. 818-843

JAMIE GLASER

Guitarist with Jean-Luc Ponty
and hos toured and/or recorded
with Chic Coreq, Bryan Adams
and Lenny White
Now offering Music Lessons
for a limited time.
Call (818) 366-3116

 FREE CLASSIFIEDS

*Fem slrv:gerlanwrlr sks MF guit to write w/ & ultimately
form band. Fun, enthx L i Infis R

+NY style funk guit avail. Infis Hiram Bullock, Nile Rogers,
David Cal

Hanol 213-874-4311

*Gult avall, expd HR/HM styie Lkg for k/a rock band w/

everything together. Jason 818 343 5338

<Gult Ikg to J/F band. Infls Colous, Jane's & other mdm

aqgrsv cmxcl sounds. Clear goals, sense of humor Brian,

815-994-0127

*Guit Ikg 1o join HR outfit in LAHIwd area Pro low-rider

raw sound & leads. Bilty 213-856-0737

“Gult sks r;‘?n {)owered band or musicians Infl Zep,

err%smnh. efalica, Prince, Abdul. Scorpio. 818-848-
128

*Gult, epxd, sings. Rock, blues, funk, tusion. Gd att Sks

work Craig 818-763-1665

*Gult, L/R, tkg for estab k/a no bultband. Xit equip & style

Jason. 818-343-5338

-Guit, m|r exp, recordingfouring, etc Now skg band of
e\v,os wi resolved direction & estab mgnmt. R&B & R&R
,."‘9 & amazing only. 382-8250

st/p gineer. w/ pro atlmy/mgr, pro
equip & studio sks fem voc to collab on orig projs Franz
Hall. 213-876-8779

*Gult/sngwrir avail. Into new sounds, sampling, etc HR/
HM image & infls Kerry 818-881-3361

+High energy 2nd quitivoc/sngwrir sks to J/F platinum-
bound HR Act Have studio, pro equip Lks, tm plyr an.
Mike 818-966-5580

+Hot lead guit sks HR band Exp tour/stage/studio Have
top equip. ks. Inff Lynch, Vai Blily 818-501-0470
Insane guit, ex-Black Cherry. Guttar Player Spotlight,
incredible chops Best sound infown | ng hr dark image.
Estab pro bands only Mark 818 765-4136

/R gult kg for orig fvogrsv P/R band ala Ptant, Gabriel,
Bowie. Oope. 213-851-1734

+Lead gult avail. Lkg 10 join srs band Own style Infl Buck
Owens 1o Fabulous Thunderbirds. Dale 213 372-8306
*Lead guit sks orig band w/ rock/funkAusion inll Steve
818-240-2968

sLead guit, 28. Strat, Marshall stacke Skinny, Ing black
hair. Pro att Been playir;? forever. Sks monster HR'HM
band No chicks. Robby Kimpell. 818-907-1915

*Lead guit'sngwrtr, lkg for i nted cmrcl rock
proy w/ top tead voc. tnfl Lukather, Moore, Shenker. Mark
G 213-653-8157

+Lead, dbls on bass Also have mid MC 500 MID! setup.

. Carl Jackson, Jr. Sks funky sit. Pros only.

Chuck, 213-668-0873

-TR/L. 2 Sks band or h)rE Stones/ZZ
op good time rock, blues or something new. EQuip, trnsp

& open mind. TJK. 818-843-0522

*Rhythm guh avail for P/R band. Young, clean ks. No

drugs Westside area. Doug. 476-3497

*Shredder lead gult, orig styte, lkg for progrsv metal band

ala Merallica, Slayer. 10 yrs exp. Infl Yngwei, Vai, Hendrix,

Dudiey 213-252-0814

~Tall lead guit ikg for HR band or musicians. Infl Racer X,

DLR, Colour. Anthony. 818-342-7124

+Veteran rock guil avait Myr mgmt. Touring/recording/

0/ dits. Sks band w/ mgmt,

direction Ron 818-766-7066

“Wild, hot metal guit avail for organized pro proj. Have

crunchy vintage, Marshall sound Mark. 213-281-9995

<Extraordinary guit w/ wnn? & voc capabilities sks estab

origrock act Manycredds Infls Schon, VH, Page, Lukather.

Jeft 213-931 0369

*Gult sks currently gigging band. Chops, image. equip,

atl. Inft Dimartini, Shenker, Yngwei. Mgmi & Iblint a pius.

Darien 213-676-5473

*Guht sks fusion jazz or jazz rock band or to

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., MAY 31, 12 NOON

+Hot young guit sks band w/ pro att. Infls Winger, Bultitt
Boys, Lion. Xlt equip, image import. Kenny. 818-951-2145
+Kilter lead guit w/ equip kg for HR/HM super cmecl band.
Pretty boy Ing hrimage. Infl VH, Dokken, Crue, Whitesnake,
etc. Michael. 818-766-1099

-UR gult sks estab cmrcl HR/HM band. Equip, image, voc
ability, dedication Srs only. Hans, after 4. 213-838-4672
Lead guit avail. Young, tint. Into Winger, Jovi, Halen,
Ratt, Lion. Sks bandw/ same infls, gd att, gd image. Mario.
818-336-2122

«Lead gult/composer from NY sks orig band that is into
God. no drugs & touring. Philip. 213-398-3452

sLead gult/sngwrir, 26, w/ great mekodies, tone, ks sks
wrkg pro HR band w/ same. Prefer 4-pc. 15 yrs exp. Frank.
213-851-6916

~Outrageous guit avail to J/F glam metal band. Into Cure,
KISS, Poison. Have hot & & great funes. Tm plyrs, otally
committed only. Rick. 213-666-1738

+Pro gult avail. Guit , il ial guit,

guit, abstract soloing, dance rhythms, etc. Steven Sharpe.
213-858-1338

*Rhythm gult avail for P/R band. Young clean k. No
drugs. Westside area. Doug. 213-476-3497

*You want it, you got it. HR/HM blues soultul guit.

start band. Gabriel 213-935-5590

*Guit sks HR band w/ gigs Infls Joumey, Shark Island,
Dokken, Jovi Mike 818-845-7133

+*Gult sks pro T40 estab or STB eslab band. Dedicated,
very srs Louis. 714-539 3140

*Gult sks to JF band Infls Zappa, Hendrix, Winter,
Vaughn, Muddy Waters, Yes. Stones, Beatles, 2Z Top,
%a%'on All blues. Hungry freak study. Chris. 213-820-

+Gult w/ thick distortion 1one into lggy & Cult, kg to JIF
band w/ bst, drmr & intelignt artist voc for loud heavy
undergrn scene. Jim 213-666-4104

*GukR, 23, avail for wrkg sts. Infl Grateful Dead, Santana,
Stones. Shawn. 818-342-8706

~Gult, 27, sks T40 csls, etc band. Vox, exp, quick to leam.
Rock, R&B, country, stds. Logan. 213-733-1446

+Guht, 28, over 10 yrs exp, sks orig blues rock band. Intl
Free, Rad Co No glam. John. 818-343-8625

*Guh. Reads. Sks demo projs. Matt. 818-995-4348
*Guit/guit syntivkeybdst/lead voc sks T40 or solid orig

pro). Keston 213-436-2431
9 tr kg to J/F band. Infl Pixies,
Replacemants, Sott Boys, Waits Matthew. 213-382-8014

Keys, drummachine also Any style music R g from
tour Wrkg band only Harry. 714-798-1244

*New kid on the block. HR lead gud from Ft t

FL kg for dedicated band or plyrs for mjr ac  “omplete

image Jimmy. 213-466-9322

VIDEO PRODUCER
NEEDS SYNTHESIST

WITH OWN MIDI STUDIO

TO CREATE SOUND-ALIKE

POP & CLASSICAL TUNES
{INCLUDING VOCALS) FOR PAY.

SEND DEMO CASSETTE TO:

S&S Productions
11684 Ventura B!., Suite 863
Studio City, CA 91604

PRODUCER

with24 /48 TRACK STUDIO
LOOKING FOR
* RECORDING PROJECTS
“ BANDS TO PRODUCE
MUST HAVE RECORDING BUDGET
* Lorge Live Rooms
* Video & sound stage facilities

* Label Shopping for the right project
Tom Warren (818) 881-9935

Looking for that hit sound
for your demo
The sound that makes industry
heavies listen
Wetl, take it from the quys &\
who get their attention
David Schetfler ?'
Qv Larry Washington

@ Top notch music production
N4
N4

specialists
s

R

Complete computerized

MIDI Studio

For that Pro 24-track sound

and the expertise and creatrvity
to make your project come alve
Whether it's Pop, Dance, R&B, Rock, New Age
or Contemporary Jazz

Callus: (818) 955-8476 (213) 960-7R34
Professionals for Professlonal People

sks wrkg band for cover music

8?15,3;'153 Have extensive reperioire, PA, much exp. 818-
e — B —————
STEVE MARINOS
KILLER GUITAR PLAYER
Where are you?

(or anyone who knows his whereabouts)
Jonathan’s back in town,
and he’s ready to rock.

Christopher Lee Michael
—Personal Trainer—

“Christopher Michael's training
changed my life! Now | really get laid!”
—Michael DesBarres
*Chris Michael gives one hell of a
workout. He's been keeping me in
shape for years.”
—Mario Van Peebles

(213) 856-3954

-

. )
o7 | Between Gigs?
¥ Do you need money for
Equipment, Food, Shelter, Etc?

We offer a hassle free environment where
you can work smarter! Not harder!

Up To $20/ HR Guaranteed caiary)

Join the many musicians, actors and others
who have applied their creative talents
and free time to earmning big money!

CALL MIKE (213) 398-6898
7:00 AM. —1:00 PM.

64

ge exp. 21. 213-655-6516

9 GUITARISTS WANTED -

+Band w/ mir bt ofers & mjr mgmt. Roots rock. Pros only.
Chnstians only. Rick. 818-883-6893

-BOJACK, estab funk metal progrsv band sks exps guit
who can play anylh::? Scolt. 213-829-2792

+Christlan rock band, MOR R&R, sks 2 guits for immed
wrkg act. 714-351-2021

«Creatlve gult ndd for loud gothic tribal band w/ new LP.
:)n;!‘s PIL, Jane's, etc. Great opport for right plyr. 213-857-

-Creative lead
&rkeys helplul.

y g lead
heavy Ibl int. Sks expd guit. Mjr showcases, cmrcl radio.
Mainstream HR. Infl Jaggar, Daltry, Tyler, Plant. Tommy.
213-962-8670
«Fem guhwldlor alltemband. Energetic & vox aplus. Liz.
213-652-4165
*Fem guit, R, 19-25. Estab focal HR/pop grp, LOVE
Dg{.GL . No GIT grads, but dropouts OK. Kim. 213-399-

it wid for P/R band w/ demo. 21-30. Vox
smoking/drugs. 81 B-l;§0-9131

0.

*Fem singer/sngwrtr sks lead guit 1o form band. Into
biues, rock, couniry. No druggies. Terri. 213-820-3315
+Fem voc sks quit to write & collabfor possible HR proj. infl
Joplin, Streisand, D'Oro, Zep, Sabbath. Michele. 213-876-
4303, ext. 102

“GRAND MAX Ikgforkiller lead guit. Lk and srs att a must.
818-908-9183

+Gult ndd by lorming band inlld Tesla, Greal White, blues.
Must have qd mel sense & wring ability. No drugs. Jetf.

Successful
Production
Company
Auditioning Female Singers to
match with hit material for

Movie Soundtrack and

Record Dedl.
Ask for Rich (213) 463-8999

Private Instruction

“BASS

.1t you are serious about

- the bass I can really help
you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(213) 462-4502

DARCY LaRAE

PHOTOGRAPHY by K.A. DAHLINE
jOR_SIﬁIGERS, MUSICIANS & BANDS” (213) 650-6493

GEORGE McQUISTION

diwssn,
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818-348-5157

+Gult ndd for estabt Aband Infliggy Lords | kg lor Andy
McCoy mts Mick Watsor Image, equip, dedication all a
mus! 818-994-9325

«Gult w/ strong bekg vox wid for cmrc! rock band based in
OC Have mgmt ala Journey, Jovi ScottRon B18-444-
8076/714-52

«Guht wtd by kez‘bdsl & lead singer Infl Cult, Jane’s, 1ggy
Pop, Bowie, L& . 213-389-5686

*Gult wid. Lng hr, gd lks Stage and/or touring exp. Equip,
tmsp, vox. Projhas BMI wrir, IbVmgmt connex & rehrsl spc.
818-761-3410

“Guit, elec/acous wid to form new band, new sound, w/
stick plyr. Exp nec. Rock, jazz, pop infl. Keybrd dbl a plus.
Art. 213-438-5006

«Gult/voc w/ image for power pop grp teatunng GIT grad
& dynamic bst Intl Styx, Queen, Beatles. John. 714-689-

*Hot guit/sngwrir wtd to form orig R&R band w/ voc/

lgricls' infls Morrisson, idot, Rogers. The kmo’s waiting
avul 213-850-6137

ggguﬂ guitwid. Lng hr & bckups reqd. Over 21.714-965-

*HR R/L guit w/ ideas & open mind wid by ground-up band
wi rehrsl & recording spc. No speed demons.! After 6
weekdays. Bob. 213-936-8515

«HR/HM band w/ balls sks gurt shredder. Tom. 661-1563
*Keybdst/composer sks guit for collab. Infis Ryche, Fixx,
Metailica, Exodus. Image, pro a must 213-969-9318
*Multi-platinum oriented cmrcl rock voc & drmr nd highly
motivated, loyal bst & guit for explosive new sound. Keith,
days. 213-461-4046

«Orig & unique speed poj E‘bar\d. We sound orig & cmrcl
Large variety of infls. No HM. Roy B18-891-5578
*Power faolk band sks guil/multi-instrumentalist, me!
American sound Dedicated pros Myr Ibl int infl Chris
Isaac, Hothouse Flowers, Water Boys. Country OK. 213-
466-0666

+Pro guit wid to form pop band for showcasing. Must be
srs & mature w/ extensive bekgmd & businesslike manner
George 213-656-1825
“Reknowned singer/drmr Ik
music.i.e, Yardbirds, Bad Co. No drugs or egos wid. !f srs,
Pete 818-784-9478

*Rhythm gult wid for band on verge. Inll REM,
Smithereens. Play mostly Queen. Spagheth Western,
some acous. Must sing. R&R Ik, 213-293-8133

<Rock guit can have power, edge, punch & not be metal
It's true. Don't torget pace, soul, style. 20-25. Simple me)
groove. Clitt 213-477-2350

*Steve Stevens-image lead guit ndd for upcoming industry
showcases. Me! rock grp. Have producer, mgmt, srs lblint.
Must sing, have dark hair. 818-845-1915

*The most important quality for success is perserverance
Wanted: extremely creative guit who has or 1s developing

a soul Y i Under
22.818-995-7402

<Tintd new rock band w/ expd plyrs, great material & bckg
sks exprsv guit w/ style & materiaito add Capp 213-666-
0411

for guit into blues-based

gultwid by guivsir to collab & form
unique band. Infls love of music, complete dedication.
LDM. 213-851-5559

+2nd gultwid estab R&R band. Inlls U2, early Cult, Doors,
Zep. 17-21, Gd Iks a plus 818-573-4625

+2nd guht wid for blues HR band. Must have xit vox. Joey.
818-447-7501

«Driving gulvsinger/song interpreter wid for band w/
immed gigs & contacts & rehrsl hall. Band open for
Entwhistle and Trower, Chris 818-761-6865

«Fem gult wid. Must be willingto collab w/ singer. Bluesint!
gsslg prasc. Mgmt & prod co involved. Vanessa. 213-850-

-Fem lead guit. Blues oriented rock. Equlp. afta must. No
flakes or bimbos Ava. 818-781-4661

*Funk rock, power soul explosive grooves. Exceptional
talent. George Clinton, James Brown, Jesse Johnson,
Dan Reed, Color. Mark. 714-256-1823

*Guit & drmr ndd by singer/isngwrirbst. Don't ask me who
1 sound like because 1 dont sound like them. I'm orig.
Chris. 818-980-9176

«Guit ndd for 60s copy band to g{ay weekends. Must sing.
Greg, alter 6pm. 818-579-673

Gultw/ strong bekg vox wid for cmrcd rock band located
In OC. Have mgmt. Infl Journey, Jovi, Lion. Ron/Scott.
714-526-5222/818-444-8076

«Gult wid for gothic dealh rock. Theatrical band. Estab
locally Must be enthusiastic, dedicated. 818-980-6135
~Guit wtd for orig rock/pop band. Recording, club circuit,
showcases. Skq dedicated plyr. Freddie. 818-982-6078
+Guit wtd to join fem vocAyricist in orig HR band. Equne
ndd. Success oriented musicians only. No drugs. MAR
FLASH & THE MANIACS. 213-851-7537

WANTED.
STAR QUALITY
GUITARIST

FOR ESTABLISHED
HARD ROCK ACT
MAJOR LABEL INTEREST

(818) 985-0274

FREE CLASSIFIEDS

-Guh wid to play or'g cmrcl P/IR Musicianship a must
image. vox 2 plus uuenn; skg deal w/ album Live
shows, industry showcases. 714-894-8119

sLead gult ndd for pro rock act. Dbl on keys a plus Infl
Dokken, Winger. We have mgmi, bl int. Srs only. Micky
714-898-400

+Metal edged guitw/ all nec p: &e

ndd by P/R artist for 3-song, 24-trk demo & m|1 Ibl deal
714-754-5947

«PLASTIQUE nds lead guit who knows when to crunch &
when to play clean. Vox, dependability a must. We have
gigs. Dave. 818-244-4182

10 BASSISTS AVAILABLE

«Bst avall for P/R band Young, clean &s, No drugs.
Westside area. Doug. 213-476-3497
+Bst avall for studio/demo recoring & orig showcasing
Pop, funk, wave. Mdrn image, sounds. Steinberger, stick,
key bass, vox. Pros pis. Joel Pelletier. 213-578-6438
-Bst avall. Rock image, equip, lour exg Sks estab rock
band. No startups. Hayden. 213-828-277
-Bst tkg for srsjazz grp. Play fretted, lrelless styles. Bnan
213-833-2570
«Bstsks gigging band. Berklee grad. Great ear. No metal.
Brian. 21 253
«Bst sks pro mel HR proj. Image, ch:rs , groove, imelﬂr\c
persnlty. Winger, Forek nor Colouv metal, pop. flakes.
Srs only. Mait. 818-763-
~Bst, 32, sks grpto per'otm R&B funk, latin dance music.
Gdear, sgrvsnc&s irit. Equip. irnsp. Don 213-944-0344
-Bst, ex-Ginger Baker, tkg to J/F band. 201-947-2658
«Christian hst, 29, w/ quality gear, exp & demo Sks
articulate, tasty band or recording proj w/ contacts,
dynamics, mdrn sound. Bilt. 818-307-5331
«Fem bst, 18. versatile & dedicated sks to join rock band
Margaret. 818-448-5984
*Pro bst avail. E ersatile, xit equip,
Reads very well. Also composes/arranges/drum & key
programmm% Mike. 213-419-0748
St sks estab 10 J/F proj. KNAC hit
anthem material, Pros only w/ big image. 213-876-2765
-Shreddlng HMbst w/killerimage & equip sks metalband
m?o t, bt int & dedication. Pros only B818-786-5645
~Anxious bst in quest of estab band into intignt ar rock.
1 enjoy Bome Boston, REM. No metal. 818-546-5434
-Bst avall. 28. Xit vox. Performing bands onty Blues,
funky rock R&B. Deals, connex, money unimponant.
Must be special & tintd. 213-651-3455
+Bst avall. Own equip/irnsp. Guy 213-641-4421
«Bst w/ chops, equip, att sks estab orig cmrc! funk rock
band. Must have mgmt, bckg and’or (bl int. 818-784-0103
»Bst w/ rock image. mega equip & exp sks estab rock act
only. Must have frecord deal, tours, recording & finance.
Jimmy O. 818-982-3155
z%suuz fusion, T40, lkg for pro st George. 818 791-
-English R&R bst sks hard rocking band. No metal. Steve
213-463-7796
«Fem bst sks pro R&B rock band ala Aretha, Natalie,
Chaka, Huey, Tower/Power. Solid grooves. Slage/
recording exp Bckg vox. Energetic. 818-805-702.
*Fem HRbs!, 24, sks 2-guit, 4+1band. Srsonly Olherw:se
pls don't call. 818-352-1573
*Glammish bst wis very skinny gd kg R&R band w/ xlt
groovm sing_along tunes. Songs, image, tint a must.
oison, VH. Bobby. 213-666-9464
bst sks socially HM band Nodngs
Infis Ryche, Priest. Jordan. §18-882-5386
-Jazz rock bst avail. Pref Valley. Peter. 818-894-4505 or
767-0205
*Pro bst, 39, vast exg Lkg tor mature band into me! rock,
blues, country, folk. Clubs, ¢sls. Voc harmonies. George.
818-764-60

10 BASSISTS WANTED

«Ambitious orig band sks like-minded tm plyr Must have
Iwe/recordln&;axp & energy it take for success. Many infls
Jerry. 818-7

+BABY BLUE sks rock bst Fun, Ing hr image. groovin
Mike/Willie D. 818-909-0948/805-251-7243

«Band w/ lots of gigs sks bst. Solid exn. kifler equip. No

‘WANTED:

Retail Keyboard &=
Midi Specialist
Salesperson

Ontario Music
714/983-3551
Ask for Todd

GUITARIST NEEDED

BY ROCK BAND WITH MAJOR RECORDING
DEAL. MUST BE VERSATILE AND WILLING
TO PLAY WHATEVER NECESSARY. IMAGE
AND WORKABLE ATTITUDE A MUST.
GUITAR INFLUENCES:
STONES/ZEPPELIN/AC-DC
AGE 19-24

LEAVE MESSAGE AT (818) 997-0348

.

MODERN KEYBOARD
INSTRUCTION

COMPLETE TRAINING IN ALL
ASPECTS OF KEYBOARD
PERFORMANCE. DEVELOP YOUR
TECHNIQUE, SYNTH PROGRAMMING.
HARMONY/THEORY, EAR TRAINING,
IMPROV, SONGWRITING,
DEMO RECORDING, REPETOIRE &
MUCH MORE IN A
RELAXED ENVIROMENT

CALL NOW FOR A
FREE LESSON
(213) 874-3732

MUSIC CONNECTION, MAY 29—JUNE 11, 1989

Steve Harnis Inft Motorhead AC/DC 399 09936 cr 467

~Blues-driven cmrcirock £ang ske bst ks bekgvor gdf
equip. exp a must [t musik's your hte cal' nisiwh
practice PaulSteve 818-764-0952/213-318-91€2
+Bst and drmr, M/F, wid for e<tab rock act Strong chops
Vor, image a must 818 508 6227
-Bst ndd by PFRbandw/inde LP & mzm! Must sing high
harmony House, Petty, XTC 213-46i
«Bst ndd for HR'HM act way off the q'ound image only
Reed/Voughn 714-739-8624/714-738-6271
«Bst ndd to complete band Intls Zevon, Meliencamp
Petty Harry 213-674-1184
«Bst ndd to complete ong rock bandw’magmt Intis Boston
Kansas, Yes. Rehrs LA area 714-992 2066
+Bst ndd. If you're the heaviest funkiest, slapper around
callus Infls Jane's, Bootsie, Peppers Joe 213-472-7753
-Bst sks ong OC or Long Beachalternative band w’intignt
rics. Infls Costello, Firehose, Heads, X, others. Al 714
'74-5586
+Bst wtd by pro cmrcl HR band Must have gd equo, Ing
hrimage, ready 1o gig. AImosttinished w/tirst [P Windsor
714-373-2050
-Bst wid for ballsy intense rock band w’ pv studio
Dynamic, haw, Iks, tint 3 must Zep. Aerosmith Jane s
Cult. Bnan 818-843-74C5
+Bst wid for blues cmrc! metal rock Image. exp a must
Have 24-hr rehrsl spc Pros only Ray 213-851-7316
+Bst wid for blues-based HR proj No drugs. aicohol
problems No posers Must be dedlcated'expd Veterar
musicians, big tme connex Pete 818 784.947
-Bst wtd for groove oriented band Infl many ddferent
styles of music Gd att, drug free John 213-285 9327
<Bstwtdtor HR psychdicband 2yrs estab Infid Cult, Zep
Doors. 19-23 Gd ks a plus 818-300 9397
sBst wid for MOTE L HELL, now forming wi mjr mgmt_inf)
Stones. Aerosmdh AC/DC Radical image a must Rer
851-5749
-Bst wid for ong R&R band Must have trnsp. equip Intls
Replacements, AREM. Zep Andrew 213 457 7241
«Bst wid for orig rock %rp Kewvin 714 777 0131
«Bst wtd for prgrsv HR band Music theory knowledge
reqd. Equipped studio provided Jack'Will 213 271-2186/
213-933-6740
+Bst wid that's downnght scuddy Inf! Crue idol Ozzy A
new band of top L A plyrs Mgmt. bekg 213-960-7782
«Bst wtd to play orig cmrcl P/R Musicianship a must
Image, vox aplus Currently skgdealw/ album. live shows,
industry showcases 714-894-8119
-Bst witd Aggrsv haunted acous rock Det ndely not folk
Definitely not thrash Something new staringup. Gecrge
818-696-8232
-Bst wid. Infls Maden, Metallica Must have equip. trnsp
SFV John 818-366 7243
«Bstwtd. Lng hr, gd Iks Stage and'or touring exp EQuIp.
tmsp,vox Projhas BMiwrtr, Ibmgmi connex & rehrsispc
761-3410
~Bst wid. Mus! have srs att & dedicatien Xh equip. irasp
ing hr image Infls Fhslgg Force, Ryche Halloween No
egos Daniel 213
hristian metal bar\dw/ Ibl sks Chnist.an bstw/ ad vox for
touring/recording Pro equi Hashy image a must Inft
Dokken, Yngwer Phil. 818-308-0894
+Creative bst ndd for loud gothic tribal band w/’ new LP
Bn;lsoPlL Jane's, etc Great opport for nght plyr 213 B57
4

Dy lead singer/multi instru

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MAY 31, 12 NOON |

A het By snowr 1585, o

t: Jaggar Davry

heavy Ibi mt Sks exp
Manstream HR In
213 962 8670
-Fem bst w' thought process nfl Cinsten
Stravinshy No GoGos 769-6134

-Funk, slap 8 straight rock bst ndd 13 celiab 1o statband
inflCelour, Peppers Jane s Sense of humor appreciated
Brian 818 994.0127

+Gult'voc & drmr sk bst w' chops creative ability Vox
helptyl Gd att. tm plyr a must Sg! te be released soon
Upcominggigs Sean Randy B18-704-8333/818 3424238
-HR bst ndd {or well-known Hlywd HiRband Gio 213-462-

“t ragio
Tyler Plant Tommy

2KISSO

0862

-Incredible bst wid by band Mustbe versatile Infis Cure,
Smiths Qingo Boingo, Rush. Metalica Srs Jason 818
287 6383

+John Paul & John Taylor style bst 10 join que* Heavy w/
bhues & groove irfl EQuip, atl, Ing hr image a must Jm
818 997.1926

-LA’s hottest new HR band nds bst w/ qroove, vox tint
deswe & marktb! xmage We have everything except you
Richard 213 960 773

«Latin style hst wid expd a must No fakers Salsa style
Tony 213 410 9207

sLkgforiaz y bstwinads for nutolk rock bandre ydy to go
213 357 1185

*Multl-platinum orlented cmrol rock voc & drmyr e highly
motivated, loval bst & gurt for explosive new sound Keith,
days 213-461-4046

«0rig blg bea’ RAR ske iintd het profent in funk’rock
Great ma‘enal Tintd, expd plyrs Bekg brght future
Capp 213 RAE-0411

«Polythythmic bst wid o cross thythmic wmprov, for
nduca' new dimension in spacey R&R Allan 213-659

~Pro 8BSt Md'o'ormpopband'c' shewras ng Mustbe srs
& matLre w' extensive bekgrnd & husinessiike manner
George 213 656 1825

*Probst 20-25 wid hy estab vock .m w/hot sound & image
Much much more 218 509

*Pro gutt'drmr audiaming mam b"' i 9 -mpcn tinta
myst Al orl? mel ballsy rock 213 249

-Read this vYou s7s dedicatd young you rNhe bst for
us Nodnugs, tlakes InflKISS, Crue Rati John B18-367
T

“SKYFIRFE_sks bst Inll Ozzy to VH Pro equip Eddie

213 666 5706

-Solid bst/guit wid by keybrd criented symphonic HR grp

7ep FLP. funk, soul. Genesis. Sabbath. Fioyd, Duran,

Ultravor etc 213 962-3077

+Standup bst ndd Acous rock band w! energy Lots ot

playing around town Banner 818 905 109

+Tasty bst wtd for cmrcl HR band w' metatl edge Tm plyr

wf kidler rock image DarrervGreq 818 308 0062818

AR2 7283

-Thumpling, slappin bsi wid 1o+ rock turk pro; Complets

pkg & bekq vor a plus No pks No excuses Dale 213-

876-8357

«TYNER Ikg ‘or bstfor ADWR Gge recording 'nmaking

A""Y myr ibhint Fves 213 839 6424

+Upright bst ndd for unusual rock proj Chronos mis AC/

DC mis Beatles Must read 818 788 0610

-Vintage rock origs w' hard edge lyrically, musically Nd

gre groove bst In the pocket infl Hoople, Lou Reed.
evon Tmplyr Eddie 818 2483751

«Young aggrsv bst wid by gurt & voc lorming HM band 1afl

Warloc! yche Metallica Lng hr. HM image a must

DO YOU HAVE A GOOD
SPEAKING VOICE?

Put it to work for you
$300 to $800 WEEKLY

* Work mornings only
* Hourly PLUS commission
Call today to find out how you can make
full-time money for part time work!
7AM-2PM
(818) 996-2620

JAMMIN TIMES
REHEARSAL STUDIO

* P.A

* Stage Lighting

* Storage * Rentals

8912 Venice Bivd. Los Angeles
(At Robertson)
(213) 204-0988
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Greg. 818-845-5187

«Young tintd bst sought by orig grp w/ fem voc. infl Duke's
of Stratisphere, Bacharach, 60s movie theme music,
Bridgell Bardot. Debbie. 213-936-0679

«ACES AND EIGHTS sk pro HR bst. Must have it all. Joe/
Jim. 818-969-2317/213-939-3716

«Bass basher ndd for HR band. Must have gd equip,
dedication. No dumb excuses. Orignity a must. Free
rehrsl. 213-960-5799

;)?):im band sks pocket bst who can improv. 818-896-

1
~Bst ndd tor pro rock act. Dbl orwuit/ke;s a plus. We have
studio, mgmt, bl int. Srs only. Micky. 714-898-4007

+Bst ndd. Hard wrkr who lovesto glay. infls MC-5, Cooper,
%gg\ps, 60s punk, Blue Cheer. No egos. Rich. 213-460-

+Bst w/ 3rd part harmony wid immed for gigging/recording
band w/ producer. Heant, Marx, Foreignor style. Pocket
péyr. 818-899-2915 or 818-997-8248

«Bst w/ strong bckg vox & aftrctv rock image wid for
paying, orig gigs. Susy. 714-559-1883

+*Bst wid for cmrcl rock with showcase in June. Lots of
connex. Infi Ryche, Poison. Vox, image essential. Pro att
only. 818-394-7265

+Bst wtd for country band. 439-7171

+Bst wid for estab R&R band. infls U2, early Cult, Doors,
Zep. 17-21. Gd ks a plus. 818-573-4625

+*Bst wid for mel metal band w/ album, Incl bekg, rehrsl
studio, mjr ibl int. Joey. 714-630-9201

~Bst wtd for orig & cover, high energy, dance rock band
gigging. Intis Kansas, Hear, Collins. Vox helpful. Scott.
818-882-0897

«Bst wtdfor orig proj. Infi Bowle, Jane's, Bauhaus, Sisters
of Mercy. lggy/Moses. 213-389-5686/818-985-8133
«Bst wid to complete HR band. infls Wordd War ill, Blue
Murder. Rudy. 213-836-9905

*Bst wid. AO band. Own stgle. HR alternative. Inft Jane's,
Bowie, Cult, Janet. 213-435-5017

«Bstwtd. Funk oriented. Thin. Singi aglus. Intls Jezebel,
Fleetwood mis Color. David. 213-851-9594

«<Bst wid. In!l Replacements, REM, Stones. Danny. 213-
558-4030

+Bstwid. M/F. k/akiller, mel, metaphysical groove-oriented
R&R band. Must have bckg vox, positive att. Whittier.

Study VOICE i
' MICHAEL BONDON'

| AGE: 63 VOICE: 23 WHY? |
| PERFECT VOCAL TECHNIQUE I

38 Years Teaching All Levels & Styles
| N.Y.City Opera, Musicals, Top Niteclubs |
FULL PREP:
| Voice, Acting, Musicianship I

L _ @32777012 |

5l FREE CLASSIFIEDS

Lance. 213-691-6350
+Bst, fem, wid by ori%lem rock band. All styles considered.

+Blues/R&B keys avail for csls, till-ins, demos. Ronnie.
ZJ 3-876-9820

Infld’ AC/OC, Cult, Zodiac. Get the picture? g
showcase. 818-841-2261

Y g Y i voc sks T40 or solid orig
proj. Keston. 213-436-2431

gwrtr r y
college sound. Singing prefd. Into Maniacs, Replacements,
Damned. Michelene/Gifford. 213-539-3109/213-540-3494
«Expdbstwidby estab LA band. Ala SeaHags, Aerosmith,
Addiction. Sleazy rock. 213-318-5445
+Fem bst singing hi i

‘quit sks progrsv rock band. Infl Gabriel,
INXS. Expd, dependable. 818-331-0218
*Keybst, 31, xit gear, gd image sks Foreignor style origs
or estab new age gro]. Will rehrs anywhere from Van Nuys
to Palm Springs. 714-945-5203

gh wid for ive pop
band. Primitives mt REM at Maurissey's house. 213-871t-

«Funky dance crazed bst sought by rock singer for 3-
song, 24-rk demo & mir Ibl contract. 22-35, handsome
Ima%e. pro reliability, able to tour. 714-754-5947

*Gult & singer sk%bs1 for gigs & Ibl int. High energy, non-
metal rock music that you can dance to. infl Stones, INXS,
Heads. Scott. 818-509-2967

+HR/metal band kg for bst. Gd lks, v:g equip, playing
a must. Willing 1o move himself around. Steve/Pete. 213-
838-9506/827-3562 X

rock kegbdsl. ala Europe, Jovi, avail for
sessions & orig projs. Seasoned pro, rock ima%e & style.
Platinum ready. Will tvl to Hiywd. 714-759-134

11 KEYBOARDISTS WANTED

-Desperately skg skg keybst w/ strong voc ability to
complete ef pop band. Styles Chicago, Toto, Loggins.
Bill. 213-530-7749
-Femkeybdstwtd for alifemband. Energetic & vox aplus.
Liz. 213-652-4165 0 N

¢ st

«Orlgdancebandw/ satile style,

a plus. TinmvBart. 213-429-4042/213-578-0180

+Orig HR band Ikg for dedicated bst. No glam, no image,

Just killer music. Mike, 213-374-7028

+Pro rock band w/ hard edge sks bst w/ gd rock image.

Intls Cult, Idol. Fem fead. 213-934-7610

*SLUM LORD sks bst w/ Ing hr, heavy sound, character.

Estab mel HR band w/ orig sound & stg show. Scott. 213-

434-8935

*Sngwrtr forming showcase band. Nd bst. intl Doors,

Bowie, Dylan, U2. Eri. 474-9403

+*Solkd bst nad for orig band. Come check out our demo &

see if it's for ;ou. Infl Clash, Replacements, Who. Scoti.

818-843-753

*SPLIT IMAGE currently auditioning pro bsts with big hair

image. Record deal in progrs. Srs only. 213-960-8802
bst ndd to mel CHR

proj. No excuses. Ability, equip, image, etc. Songs, demo,

showcases, mgmt. Too much info. 818-988-4478

*Wid: Black haired bstfor mel rock band. Image, dedication,

att a must. It you are entertainer & want fo rock o the top.

818-780-0172

11 KEYBOARDISTS AVAILABLE

+Blues/R&B keys avail for csls, fill-ins, demos. Ronnia,

213-876-9820

«Everything but a Fairlight. Infid Whitesnake, White Lion,

Great White, Beatles’ White album, Quiet White. 714-945-
2

-Gothic metal keybdst avail ala Dio, Rising Force.
Sessions, orig projs. Tm plyrs only. Star image & pro
chops. 714-759-1345

-Keybdst sks wrkg weekend sit. John. 818-308-1720

K gult/p gineer, w/ pro attmy/mgr, pro
equip & studio sks fem voc to collab on orig projs. Franz
Hall. 213-876-8779

+Mel HR keybdst/voc for top vocal band w/ bekg & mgmt.
Hammond B3, Oberheim, sampler, image, 15 yrs exp.
Dan. 818-980-9376

-Worldclass keybdstw/ chops, image, songs, exp. Metal
R&R. 714-528-3778

<Arranger/composerivoc sks wrkg sit. Have complete
MIDI studio for pre-prod recrdng. Brian. 818-985-3120

- KROQ STYLE BANDS

One of L.A.’s top promoters is looking for
KROQ style bands to be booked now.

Shows to be held at the Roxy and Whisky as
part of a series of shows during 1989.

Call AFTERDARK Productions
(818) 342-2087

All Shows Hosted By
“Ken Fusion”
from KROQ

66

*Fem key wid fol ic rock cover

band. 818-762-1704

-Fem keybst wid by recording artist w/ 2 albums for
ing, 5403 Apt.4,Encino,

CA 91316

+Fem voc forming band sks male keybdst/sngwrir. Vox,
ing hr helptut. Inil Whitesnake, Prince, Leppard, Cameo.
213-779-3396

*Help. Expd keybdst wid for orig act. Hot rock, ballads,
blues. No tlakes, must be srs. Cher. 714-536-6654
-Keybdst ndd by P/R band w/ inde LP & mgmit, Must sing
high harmony. House, Petty, XTC. 213-466-8636
~Keybdst w/ strong voc ability ndd tor estab progrsv P/R
act w/ mgmt, producer, video. Great opport. Pros only,
Cun. 213-464-3543

+Keybdst widfor club/csiband. Fluent in fatin & T40. Rick.
213-258-1008

*Keybdst wtd for estab LA orig mel rock band. Wring
a?ggy/bckg vox a mus!. We are very pro. Doug. 818-883-
1

~Keybdst wtd for prgrsv HR band. Music theory knowledge
reqd. Equipped studio provided. Jack/Will. 213-271-2186/
213-933-6740

*Keybdst wid. Guiti'vox a plus. Wriles, gd image, mel,
emotional creative style. David. 213-851-3594
*Keybdst wid. Must be abls to tour. Tesh. 714-723-1538
-Kagbdstlvoc w/ image lor power pog grp featuring GIT
grad & dynamic bst. Infl Styx, Queen, Beatles. John. 714-
£689-2786

*Keybst wtd for P/R band w/ record int for showcass ala
Power Station. Pros only. 8eth. 818-763-5785

+Keybst wid w/ sequencer ability to play orig cmrel P/R.
Musicianship a must. Image, vox a plus. Currently skg deal
w/ album, live shows. 714-894-8119

Planc-orfented keybdst wid for passionate orig R&R
band. Desire, dedication wid over mega equip & bad att.
Ugg(;elemious but very sts. Humor apprectd. 213-876-
8

y Y witd, into ythmi
improv, for radical new dimension in spacey R&R. Allan,
213-659-9595
“SHAKE, RATTLE & ROLL nds muiti-keybdst to stant

THE ROCK SPECIALIST
RANGE » POWER « STYLE
Individuals  Bands
¢ Workshops

» BE A VOCAL STAR x
The Richard Jennings
Studios
(213) 656-7405

* 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MAY 31, 12 NOON

ASAP. 50s/60s knowledge & tvl a must. 619-241-1181
«Star keybdst nad immed. Wrkg band, mjr b int. Rock,
funk, pop. Top contacts, top draw. Image, equip a must.
Some pay. 213-659-3298 or 818-907-3183

~Synth, expand this Westside rhythm section. Music for
the masses. Not metal. Mel grooves. Callinfls. John, 213-
281-6294

*TYNER lkg for keybdst for AO HR. Gigs, recording in
making. Atirny, mjr il int. Eves. 213-839-6424

+Blues trlo sks keybdst. 818-896-0081

-Fem keybdst w/ bckg vox for ogg rock/pop band.

9. club circuit, plyr.
Jimmy/Freddie. 818-982-3155/982-607!
*Immed showcasesinLA. Infl Waterboys, Beatles, Charles
Bukowski, Tom, 714-650-7289
<Keybdst ndd for estab band w/ orig material. Infls INXS,
Duran, Ferry. Bemard. 818-289-9646
*Keybdst wid to play orig cmrcl P/R. Musicianship a must,
Image, vox a plus. Currently skg deal w/ album. Live
shows, industry showcases. 714-894-8119
*Ke:! 'synth wid to join fem voc/lyricist in Iormingu;rig
HR band. Must have equip & kg for cmwcl success. Mary
Flash. 213-851-7537
*Pro keybdst wid for 5-pc power pop band. Styles of
Chicago, Toto, Loggins. Have contacts, ambition, pro att.
*Srs funk ba s keybdst. Singing a plus. nt
tunk, don't call us. 818-718-0227 e

12 VOCALISTS AVAILABLE

Dy g lead

heavy bl int. Sks expd musicians. M{r)showcases. cmrcl

radio. Mainstream HR. Infl Jaggar, Daliry, Tyler, Plant.

Tommy. 213-962-8670

-Emrg;ﬂc femsinger nds T40 band. Gd ks, power hitting

voice. R.T., after 6. 213-458-3197

*European HM frontgirl avail. 213-474-0786

-Expd fem voc avail for bekg voc work in sessions, live
riormances & tours. Sts only. Intis Joplin, Turner, Hines,
ilson. 818-843-2309

«Fem voc avail for studio sessions, leads, bckgrnds,

Sightread, perf pitch. Expd, pro. Jennifer. 818-769-7198

~Fem voc Ikg fororig funky rock band of the 90s. No drugs,

no egos. 818-700-6937

-Fem voc skg 740 club, csi gigs in San Diego area.

Houston, Streisand infl. No drugs. Charts avail. Geralyn.

619-268-3470

*Fem voc sks mel HR band w/ tint & future. Range, power,

great ks, studio/stage/road exp. 213-396-6282

«Fem voc sks T40/cmre! rock band. Hiywd theatre/dance

ggisnﬁing‘ Gd imags, Ing hr, srs hrd wrkg. Angie. 213-874-

<Fem voc wis to form HR band. infls Joplin, Streisand,
D'Oro, Zep, Sabbath. Michele, 213-876-4303, ext. 102
*Fem voc/lyricist, strong voice. Gd stgprsnc. Sks dedicated
band sit. Mel rock, biues, country, R&B or alt of the above.
Tracy. 818-343-2498
bl H A Havs S, o oautp, Lo, 1 oy

un . Have studio, pro equip. Lks, tm plyr att.
Mike, 818-966-5580 Gl
*Hot voc/lyricist Ikg for orig R&R band. Charismatic, expd,
gga\gg:b ts Morrisson, Idol, Rogers. Rock me. Paul. 213-
«Intense tem lead singer/sngwrir w/ powre vox, pro exp,
image, srzle sks high energy live/recording proj. Shaun.
818-953-9309

+Lead voc, 15 yrs exp. C:

vein, Toured,

REFERRED BY
THE BEST

* Anita Baker x * Bullet Boys *

* Bangles % * Whitesnake *
* REO % % Sam Harris *
* Exposé x * Nia Peeples x

* Culture Club * % Commodores *
* Berlin x * Shalamar x

BRAD CHAPMAN
VOICE COACH

(213) 933-1210

Relaxed otmosphere. Midi studio.

&
Yy
2280
DAVID CAT COHEN
{ASCAP, NARAS, LASS)
KEYBOARD INSTRUCTOR
SONGWRITING CONSULTANT
All current and
traditional pop styles.
(213) 466-4375

WANTED:

Lead Vocalist
WANTED:

o
Bassist
1o complete original hard rock band
Influences: Stones, Aerosmith, Dolls.
Looks, performance & dedication @ must

Iv. message {213} 924-7205

[

lis lewis

VOCAL TECHNIQUE
AND COACHING

| PERFORMANCE AND
| IMAGE CONSULTING

| Clients include artists on CBS, RCA,
| Chrysalis, Elektra, Warner Bros. ,

(213) 664-3757
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39—07%»:‘ Allthe lks & tint, Estab bands only. Gary. 818-908-

*Male voc avail for studio work, demos, etc. Punk, rock

T40 styles. Infl Elton John, Billy Joel, Steve Perry, Joumey.

Peter. 213-874-9316

~Male lead voc sks wrkg csiband into T40, R&B, rock, pop,

gldias. itzds & origs. Pro att. Rehrsls essential. Brian. 213-

~Male voc 33, new to scene, sks drug-free pro HA band

%oinq places w/ an att. Infl Roth, Tyler, Elliot, Haggar.
ave, 213-464-3706

«Male voc w/ 15 yrs pro exp nds demo of R&B, funk

material. Will do right proj ree for copy. John. 213-675-

«Male volce w/ Billy Joel sound tkg for band for demos or
g"?s. Mark, 213-399-2999

«Muiti-platinum oriented cmrcl rock voc & drmr nd highly
motivated, loyal bst & guit for explosive new sound. Keith,
days. 213-461-4046

«New face, incredible voice. Traditional country defined
for the BOs w/ my unique style. Ready for mgmt, Ibl int.
Gregory. 818-334-2453

+Pop voc avail. Infl Doors to Culture Club. 871-0553
-Pmducerlarrangarlkeybsl sks male voc for demo work
on spec, Jeffrey um, James Ingram style. Possible
record deal. Aarion. 213-465-1684

*Rhythmic rock voc w/ lyrics kg for high energy band who
nds frontperson. Sincere & determined to get record deal.
Janett Claire. 213-856-3023 or 213-652-3060

~Srs voc wi/ strong voice & xlt att avait tor pro work. Singing
lead or backup. R&B, pop & contemp jazz. Rita. 818-377-

43!

~Tantalizing male lead voc trom England Ikg for band ala
VH, Friction Addiction, Queen. 469-2113

*Vibrant, an::&oﬂc attrctv fem singer. Great persnm;,
Xesrgalimy. Rock, R&B, blues, country. Emily, 818-787-
2!

+Voc avall for P/R band, Young, clean ks. No drugs.
Westside area. Doug. 476-3497

<Voc avall. Bowie, early Floyd, Sylvian, Cult, Gene
Morrisson, Ferry. Power, passion, undergmd class. Under
22 pls. 818-994-0328
~Voc sksorig mel rock band. Infls Foreignor, Jouney, new
YH. Jovi. Lots of orig club exp. Gd image. Doug. 818-883-
169

«Young fem voc/guit & male guitiviolinist sk bst & drrmw.
Burt Bacharach, 60s movie theme music, Duke's of
Stratisphere, Stranglers, Brasil 66. 213-936-6079
*Young male voc w/ rrx‘vsrange skg orig band w/ P/R and
fazz infl. My look: Rick Ashley/River Phoenix, With mgmt.
Cortes. 213-655-9054

~Artistic voc sks partner, band, etc for musical endeavors
in P/R styte. Glen. 213-876-2296

-Fem lead singerfor stage & recording. R&B, P/R. Lennorv
Stewart infld. Pro band only. 213-653-5736

+Fem singer sks srs minded R&R band. No demo avail.
Infl Jovi, Wilson, Kelth. Ronda. 818-882-6717
-Fem i do hiphop

& origmdm

* WE REMOVE
LEAD VOCALS
FROM RECORDS

$15% 15" Song. *10%ea. add.
818-789-5207 x

’ H
@k i
SINGERS

Perform with total confidence
elncrease range «Build power and
control «Master ear and pitch training
sProtect your voice «Develop your
own style

Results Guaranteed ||
CALLTODAY FOR A FREE CONSULTATION
Diane Wayne
(213) 278-6962

L

| FREE CLASSIFIEDS

music. Terry. 213-659-0976

“Fem voc avail for studio sessions, leads/bekgrnds.

?iggvgreads. pertect pitch, expd, pro. Jenniter. 818-769-
1

~Fem voc w/ stg prsnc sks mature band. Infl Bohemians,
Maniacs, Sting, Gabriel. Audrey, 213-838-0660

-Fem voc, pro training & exp, avail for work on demos in
exchange lor tape. Tracy. 818-952-5111

-Fem voc/iutist sks orig 70s infld guit band. No HM. Lori.
213-965-0491

+Fem voc/lyricist sks pro orig band or proj w/ great songs.
Infl Lennox, Benatar, Heart, Aretha. DJ. 213-390-3838
+Fem voc/lyricisycomposer sks flexible success-oriented
musicians to form new orig HA band. | write in all styles. No
dr\gs. 213-851-7537

*HR drmr. Young, agrsv. Infl Bullitt Boys, Zep, Skid Row.
Ultra bad groove. Sonar Paistie equip. Sgi kick w/ alt.
Jimmy. 818-760-8529 or 213-457-1132

<Male lead voc, 26, Ing hr. Sks HR metal trio w/ killer orig
sor7|gs. I've got the voice, PA and rehrsl spc. Ken. 818-980-
9176

<Male voc, 28, expd. Gd image. Infl Beatles, Gabriel,
Sting, House. Skg like minded mdrm rock proj. Srs pros
only, Jim. 213-668-0913

+Male voc, R&B artist, skg studio work. Demo, etc. R&B
styles. Mark. 213-384-1604

+Pro femvoc sks ici

No T40, 6-niters. No orig rock. 874-8052
«Pro voc, fem, w/ powerful voice Ikg for

oluh

24-HOUR HOTLINE: (2?5)—43574‘6]
 NEXT DEADLINE: WED,, MAY 31, 12 NOON

—

-Fem lead voc wid. Proch & signed ] proj sk
lead vocw/ sirong sensitivity. Atmospheric music. Direction:
CFocleaus. Kate Bush. 213-285-9274

-Fem voc fo sing backup on recording proj. Possible pay.
Mark. 213-650[?010 g nqp. L =

«Fem voc wid 10 collab on orig art proj ala Hugo Largo,
Holliday, Pretenders, Clash, Cure, English Beat. Rick.
818-785-6900

~Fem voc wid. Sings pop or rock. Small pay offered. (Very
small). Dee. 213-624-2607

<High energy pro HR band sks mel voc w/ i 8. Must
have tint, image, equip, tmsp. No egos. Tmplyr. Erik. 818-
280-5619

«HRA singer/sngwrtr s/ raunch & soul wid by ground-up
band w/ rehrs] & recording spc. Must have PA cab, After
6. Bob, 213-936-8515

+HR/HM band sks voc 10 complete unit. Range, power,
young, gd lkg. 213-962-8182

-Male lead singer for top LA mdm rock band wl?igs & mjr
?sgeé%%em&m. It you have unique sound, call us. 213-

-Male lead singer for lop LA mdrn rock band w/ ?igs & mjr
ébslfegg,lggeming. If you have unique sound, call us. 213-

+Male lead vocndd for metHRband. Infls TNT,

male voc wid for quirky & intignt art rock act w/
gl:srgy of songs but no one to sing them, Chris. 213-687-

*Voc hdd by forming band infid Dokken, Tesla. To coltab
& work on songs. Must have wring Ability & soulful voice.
No drugs. Jeff. §18-348-56157

«Voc ndd for expd energetic rock band w/ nasty tight
groove. Extremely hot voice & apprnc a must. No bad atts
or Axel clones. 818-780-8596

Voc wtd by pro cmrci HR band immed. Currently in studio
recording first LP. Must have Ing hr image, able to k/a.
Windsor. 714-373-9050

*Voc wid by synth oriented s¥1mphonlc HR grp. 70s rock
+ early B0s new wave = 90s thermo-nuclear sound. Zep,
ELP, Sabbath, Ultravox. 213-962-3077

«Voc wid for glam HR band. W/ gd range. Pros only. 818-
985-7140

«Voc wid for HR orig band. Infls Dokken, Whitesnake,
R&gbe, Zep. We have gm plyrs, great songs, rehrsl. 818-
783-6961 or 213-850-5094

-Voc wid. Inll Cro Mags, Metallica, Exodus, Bad Brains,
Sabbath. Strong lyrics, powertul voice. Travis. 818-760-

3128
*AFTERSHOCK for male lead p
D L ity amust. Infls Y&T, Scorps, Haggar.

Kerim. 213-874-3379

~Male voc wid for crmvel mel HR band. 19-23. Gd ks, voice

87musl. Ala Jovi, Tramp, Tempest. No egos. 818-509-
49

) w/
material. Rock, R&B, dance, pop, rap to recording/
showcase for record cos. Pen. 213-487-5318
-Singer, fem, kg to J/F band. Spanish infl ala Cruzados,
%&:y Kings, Maniacs. after 11:30am. Carina, 818-240-

12 VOCALISTS WANTED -

=Attn: F 20-25into p roove

rock vox. Must have soul, range, energy, prsnc. Weslside

rhythm section. No metal. John. 213-839-6622

«Band w/ mgmt, gigs sks voc. HR. Blue jearvdenim style.

Must have tape. 818-780-0271

-Bluesy charlsmatic male voc/sngwrir 1o J/F band w/ guit

& drmr of same. Heavy w/ biues & groove infl. Lng hr

image, dedication a must. Jim. 818-997-1926

«BOWA sks Ing haired voc w/ att, commanding presnc,

mel HR band. Srs only! Strong image, hair, voc ability.

Rick, after 5. 213-217-0947

633‘ wid for male quartet. Steve. 213-969-1498 or 733-
52

«Cmrcl rock band, MSG/Whitesnake/Winger, skg voc/

wrir. Turner, Coverdale. Band comprised of Christian

musicians skg fame. Have LPs, Videos, deal pending.

Wade. §18-980-7393

-DR. ROCK sks mate lead voc. Jim. 818-331-2926 or 818-

332-1598

«Male voc wtd for R&B proj. 18-29. Tyronel. 213-399-4428
-9%};3 Redding style voc wid by wrkg R&B band. 213-876-

0
+P. K. Mitchell of Big Deal sks Christian voc for non-
evangelical blues-based rock band. L. C. Lawson. 213-
542-1756
*Pro guit/drmr auditioning male voc. |ma§e impon, tint a
must. All orig, mel, balisy rock. 213-949-5510

voc. Dy

Pros only. Sean or Mark. 818-609-7925

-Aggrsv male voc wid 1o complete very heavy, very srs
band. Connex, rehrsl, material. f you have an att or ego,
stay home. 818-769-9300

~Band w/ much recording exp sks pro imel HMprogrsv rock
voc. 213-654-9154

-Black fem, Janis Joplin, w/ strong backup vox wid. Mjr
mgmmt. 818-347-0449

«Blues trio sks male voc. 818-896-0081

+Christian recording projsks Christian pro versatile male
voc/showman w/ brains, image & 10+ yrs exp 1o complete
pop funk rock album. Jimmy, 213-594-4128

*Pro rock grp sks multi-tntd singer/sngwrtr for upcoming » rr:c?llsh rockers sk Michael Hutchins, Jaggar, Crissy
shows. Must be seasonedpro. Infl Tate, Turner, Coverdale. Hind, Steve Marriott, Aretha Franklin. Steve. 213-463-
Ron. 714-636-0528 7796

-Rhythm gul/sngwrir sks male voc to start rock band. «Estab LA band sks orig singer ala Cult, Sea Hags,
Image beautiful gypsy studs. Music A Cult, Trick, A ith. Srsonly. C: i i d.213-318-5

etc. Sam. 213-874-9328

+ROCKING HORSE sks lead singer for met HR/HM band.
Ken. 213-463-9710

«SKYFIRE sks voc. Infl Ozzy to VH. Pro att. Tm plyr.
Eddie. 213-666-5706

-Speed metal band sks singer. Must sing fast, wide vocal
range. Play origs. Infl Slayer, Mega Death. 213-558-0044
-SPIDER, mel HR band, sks maie voc/s| rir w/ ing hr
image. Coverdale, Tramp, Torian, Russell. Srs only. John/
Mike. 818-509-1353/818-985-0845

«Top notch HR act sks hrd wrkg Ing hr voc. Have mijr
mgmt, & producer. Tape/pic to P.O. Box 55696, Sherman
Oaks, CA 91413

+Top notch HR act sks top nolch Ing hr voc. Have mjr
mxmt. producer. Tape, picto P.O. 55696, Sherman Oaks,
CA 91403

<Expd agrrsv creative trio sks same quaiities in lead
sisnger.alg Color, Jane's, Thelonius Monster. Jeff. 213-
451-11

«Fem voc sks another fem voc to form a group. Must be
srs, dedicated. Pref R&B dance style. 19-23. Danielle.
213-754-7060

<HR/HM voc w/ PA & image wid by AC/DC, Tesla infid
band. Dave or Drew. 213-769-1903

«Interational speed thrash band w/ LP and connex skg
pro minded voc for recordingftouring. Intl Hatfieks. Rob.
213-261-3703

«Lead singer widfor CERTAIN DEATH. Must have equip.
Woe have studio. 213-462-4668

«Lead singer wid for cmrcl mel HR band. Gd ks & voice
a must. Ala Jovi, Tramp, 818-503-0749

Vocalist - Lyricist
BEING SOUGHT BY PRO ROCK GROUP
FOR IMMEDIATE RECORDING.

~ BACKGROUND/INFLUENCES IN BLUES.

TOUR AVAILIBILITY A MUST
WITH FULL COMMITMENT
{213} 305-71N
(213) 578-6292

THE ROCK ‘N’
ROLL TEACHER

Gloria Bennett
Teacher of EXENE of “X"
Guns n’ Roses, Motley Crue,
Pretty Boy Floyd
and Red Hot Chili Peppers
(213) 851-3626 or

{213) 659-2802

WANTED:

Bands & Musicians Seeking Each Other.
Hundreds of Resumés, Tapes, & Pictures on File.
Original & Top 40 Situations.

Check our low fees!
MUSICIANS CONTACT SERVICE
7315 SUNSET BLVD., HOLLYWOOD
213-851-2333

NOON-8 MON. NOON-6 TUES.-FRI.
THE ORIGINAL—ESTABUSHED 1969

KATHY ELLIS
VOCAL COACH

e Technique
e Musicianship
e Personal Style
¢ Private Lessons

(213) 874-9243

LEARN THE TECHNIQUE THAT HELPED
PRODUCE 67 GRAMMY WINNERS

Are you a baritone that can’t
sing above an F? A tenor that
can’t sing above an A? Are
you a 1st or 2nd soprano or
mezzo who cannot get from
your chestinto yourheadvoice
without a break?

Givemeacall.|CANhelp you.

“Few voice teachers under-
standthe bridgesinthe human
voice, Some don’t even know
they exist. Matthew can teach
them and sing them. That's
worth a successful career.”
—Seth Riggs

Matt Eisenberg, Associate of Seth Riggs
(818) 506-8959
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x Attention

Singers!!! x

THE INTERNATIONAL SCHOOL of VOICE

KANGA L

VRADO, International Singer & Teacher now in L.A.

(has worked with Al Jarreau. Denise Williams, Jeffrey Osborne)

Discover Your | BEGINNERS
Natural Voice

PHONE: 213/665-0022
“,..We Care!”

|
WELCOME
A complete and
vhilarating
programme tailored
for the beginner.

Gain confidence and control
Increase and restore range
Effortless power and strength
Improve tone and breath control

Vocalises on cassette

(>

QB! of the Natural Nice

Private study with Gloria Rusch. An international performing artist and session
singer who has performed in concert with Al Jarreau, Chick Corea, B.B. King,
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more.

ALL YOCAL PROBLEMS CORRECTED!

Handle pitch permanently . . . and more!

Three volumes of over 50 exercises for all levels
of singers, ideal for the road or when you can’t
get a lesson. Instruction booklet included.

Call now! (818) 506-8146. Become the
most dynamic performer you can be!

On-camera 6-week
Performance Workshop
Designed to improve live

performances and auditions
4-week Studio Workshop
Includes completed demo
“Since studying with Gloria,
everything [ sing is easier, giving
me more freedom as a performer
200% improvement!” Billy Sheehan

VISA

67




FREE CLASSIFIEDS

*Lead voc sou% ht Dy €+pd guit’bst duo Ior lough new proj
alaCult Lorgs, Pistors lggy Pro minded lrugsessenhal
Wax/Brian 213 874 4175 213 653 8970

-Male singer wid Liecirdying vox Infls INXS U2 REM
Flogd Rehable, rmage an rnsp a must Chns 818-336-

“Male voc widlor crcirock gpcnmyribt Currently laking
auamo;;slo: lounng new album Greatrange amost 213
kYR
-Male voc wid fcr hard e cmuct rock proy Tal, tiende.
9d body Mler alt a must Pre.iousty signe -J shopping for
New deal Hchard B1b-448 2807
*Male voc #a for signed cmrct 1ock grp Album pust
released Al auditions cenhdental Great range & ks a
musl 818 888 1121
90\;3 Redding style vec wid by wrkg HadB bang 213 876-
3.
*PANTHER sks workiclass lead voc lmage. dedication
chansiig 4 nusl Upcoiming shows  ayr bl it int)
Whitesrahe oCorps Michael 818 348 0522 or 818-905-

*Prominent HR band w. aibum & injr i N1 sks workiclass
leag vo. Lng hr greal vone. commitment dedkation
Michael 818 Ja8 6522 or 818 905-0331

*Singer wid. M F tor %1 bang Lockie dafter bpm 213
465 9042

*Singers Send me youf lape Have mass pisjs Dawd
Wayne PO Boa 4768 RiversiOu, CA 92514

-Top notch voc wid b[ Quality MusiCians 1o complete
formung band proy Al Lior Tusie Huttane Srs anly
Cory 13 6~J 50:3

VOC ¢ rnatd DaId Ald Paul Carea Paul
hogers .. p)»\!h.hula 1ape re>u T 10 PO 1O LSS
Altddena A 91005 60633 Stepnen 818 /44 1950

-YOC w10 by bang 11D faking e >outkd & Siyic ¢! C.ash

Cheisea 8 Gen Lo ine 905 vawn 818 341 7973

+Voc wid by harg e r{ea 4JGiSy 10Ck DANa Intl Peppers,

Cult Must be hars wikg dedicated tm piyr 714 392 0169

0f 213 944 (a2

*VOC wid by 110 of UMA musicians 1o collab on ong sound

sggl_‘ewnwu between ik melal & pop Mark 213 643
7

*VOC wWid 101 111 Dang Mus! be eddy 19 work & Ndve

Crealivity obeit sud L7od

“VOC WId 10t P4 groS e Tunh pro] Musthave gt Greal

VO & (MauldC 1Y MM e Boan 518 480 su08

Llvve ui

To tunction in the new Soul
and R&Bstyles, vou've got to
have a techmque that will
support vou through ox
tended ranges. Singers have
won 67 Grammys using this
technique.

VOCAL COACH
Roger Burnley
213-851-5087

Recommended by Seth Rigygs

Derek Graydon

+YOC wid 101 1miage-conscious Hiywd based HR band w/
mgmit & money Styie Tyler Scon Slﬂﬂlu)’ Lnghr&iksa
mus! Pros only Trace 213 439 3873

+VoC wtd 107 6ig CInrctiock band Lkglof tmplyrw, pro att
Clayton 818 988 1571

*¥oc wtd for lop notch HR pro; Must have everything 1t
1ahes 10 make 1 No wmimps. (¢ wannabes Robby 818-
570 8003

Voc.trontman tor onig rock band currently recording’
peno.mm(, Sng gd fecord dear "alent sig prsmc, att @
must 714-87) 8974

13 DRUMMERS AVAILABLE

-Creative East Coast woridclass aanr 20 yrs exp. 30 Xt
mulat chops att ks Lalenswe ecording/pertorming
Played w/ Blackmore Sts only Glenn 818-910 1186
-Country drmny, 41 ikes 10 10ch VOx some ull&bass

Skg other musiclans Rdy Essler 213 462 6!

-Drmr avad lor dark emolional band 1- anusuan Dealh
&sms Speciman Cure Sputnk Career nundedw/image
only 213 876-6834
-Drmravalltor pro wrkg st R&B soul jazz. pop, conte
cggrs‘.w No tock Bang w. gigs oniy pls Theo 618-.3;,;J
4!

-Ormr avai 1.7 y15 stage sludio exp Lkg for jazz luson,
P,H.lum\ up lu gate muse GA plyis only Beh 818-342

Drmlavlll H&RMage rOChabiiy Dlues 100ts rock 818

4597
Drrmava:l Touung ,udno“pn .uuDH&Huands Lhg
U ghd B C T HIN N Y
Dnnr Iml finy Tun Dar‘ocr MUSK ums lor new sound
Sor nolngv aevn 4ucu /.»4*

-Drmr oftering irew sesSsOnN work B B 213 556 8403
+Drmr ks ong DANG Slyle inho by Sting 1homas Delby
Level 42 Anna Baker Minds Davig 818
~Drmr 10yrs shsuis rockband No MR '11!..Cnamoleon$
Missin Hewe Sisters 714 779 6450

~Dm" 23. st el fock inrage consCrous band  Xit
equip 4l playing ..mmy iNlete Srun sl Mega harr
rudge Hobbie 318 506 ]

-Dmae, srs&dvu-udmu o5 estub Dad Manyinlls Chns
13 996 467/

+Dynamic metal gb! bass dim
w/image & anve Lave 213 20
*Expd drMEpertvoe vail tor pio wikg st Touring
eLoraing  videos anm pvogn.mw ng acousclec Al
st les Larry 618 980 0384 o1 214 900 7834

em drmr shs wikg pro st 140 pcp R&B Extnsv road/
club exp Gre.nl equip, image Lead vox 213 9.55 6214

I CARE ABOUT R
YOUR VOICE

Protect your voice while
INCreasing your range,power
and endurance *25 /per hour

AUSTIN HOWE
(818) 791-4818
Teaching Lorraine Lewis
of Femme Fatale

5] |n79 nt sksestabband

|

Formerly Professor of Singing at London’s exclusive
Academy of Live & Recorded Arts
Guarantees that 1n 1 hour you will have
AN EXTENDED RANGE ‘
CORRECT INTERCOSTAL BREATHING
NO BREAKS
Or you Pay Nothing
$35% per 1/2 hr and $60% per hr.
(213) 876-3406

68

ELIZABETH SABINE

VOICE STRENGTHENING SPECIALIST
Some of the singers who have
benefitted from the Sabine Vocal Techniques:
38 Special — Don & Donny

Darling Cruel — Greg & Janis
Special group rate for bands
(818) 761-6747

Sabine method now taught in Orange County
Call Laine at the Talent Center—(714) 837-3521

Stryper — Michael
Keel - - Ron
Leatherwolt - - Michael
Love/Hate — Jizzy
Megadeath — Dave
Bitch — Betsy

«Kltler skin stamming man avail tor pro rock band. Killer
chops. image. equp Dallas 818-377-5097
*Pro dmmr avai Extensive US/European tour exp All
styles music. Dave 213-372-3623
*Pro drms skq biuesy hard, Wa, rock. Great chops,
showmanship. Very pro kit. Played w/ op musicians Infl
Tesla, Skid Row. Alex 213-806-3558
*Pro drmr, 27, gd ks, 15 yrs live/studio exp 18-drum
cage D Shs band w/ mgmt
andm deal 213 281- 9995
avail 8 dw/ acous, Si

& vox Lkg tor F/T wrkg band of “Sessions. Srs only pls.
Paul. 213-656-3946
*Pro rock drmr for estab mel HR band. | have ima?e.
equip, straight ahead siyle. Live/sludio exp Brad 818-
982-9498
+Pro worldclass drmr just back from 2 yrs touring w/ myr
aclss Things are changing Nd to play. Scott 213-328-

2

*Christlan drmr w/ pro aft, goar exp sks Christian band
w/ same qualiies 714-731

«Country drmr, 41, wholnkes to rock. Vox, can play some
ggtl & bass. Sko olher muswicians. Ray Essler 213-462-

«Drmr avail. Enjoys all 1ypes of music. Lkg for other
musicians 10 play w/ for fun only Bruce 818-784-0162
«Drmr w/ rehrsl spc sks estab tasty ong rock band. Must
have intense drive to make ¢ T plyrs only Inil MSG
Hawthorne area. 213-675-1570

+Drmr, 23, expd wis lo play R&B, ballsgi butt kiching,
boogte woogie funk Prince. Aerosmith. Replacements.
Live or stucio Jonalthan 213-464-5739

«Drmr, expd & versahle, into R&B, lunk, med rock, pop.
1azz. ongs availfor estab wrkg ntown or touring road band
or artist Mike. 818-508-1374

+East Coast pro drmr w/ 18 yrs exp lkg 1o meet srs plyrs.
Mamstream, latin, tusion, R&B. Lee. 818-848-4947
-Fem dbl bass drmr w/ metal thrash intls ikg for other
muswians. Tint, ks, dedication. Angel 213-550-6883
-Hard hitting dedicated dolbass drmr Lng hrimage, solid
meter. chops. equip, Imsp Sks estab HM band Ozzy,
Ryche, Dokken Matt 213 851-2517

+Hard hitting drmr from Easl Coast sks eslab band w/
credentials Int! Rush, Ryche Dbl bass Sonar sel Shay
818-508-4704

LInn drum plogrammevlplyr sks band. Large library of
sounds Jim. 213-204-4224

«Pro blues R&B drmu Read. Great Gretsch sound. Much
Pro exp in studio & ve. Avail tor pro hve, recording, rehrst
sits Andy 213-478-1651

+Pro drmr, 28, avail for pro att band w/ 1op goals. Lng hr
image. Greasl;:hops meter, powertul Ex-slagedrmr. Rod.
818-956

*Prodmr, expdin R&B. funk. HR, jazz availfor recording
orlve XHit readur. chops Berkley grad Wally Stryk 213-
851-0852

«Pro groove drmr avail Berklee grad w/ acous, Simmons,
vox Lkgtor F/T wrkgband or sessions Srs only pls. Paut
213-656-3946

<Pro HR drmr, straight image, equip. sks estab HRA band
Pros only. 714-842-8224

Pro rock dnnr w/ stage/studio exp Has meter, image.
great equip, postv att_Thirst to succeed Sks srs pro rock
band. Dino 805-255-7488

RS Productions
is auditioning Pop /Rock /R&B
Vocalists and Bands
for Future Recording Projects
% Major Album Credits
* Affiliated w/Mojor Studios
’ % Record Co. and Publishing Confacts
. RS Productions
(818) 905-7488

SONGWRITERS
and VOCALISTS
ARRANGING, PRODUCING,
RECORDING

In 8-track studio using a complete
Midi set-up. We have everything
you need for the production of your
demo tape. Call for info.

_(213)874-4922

O

Dual Guitar, Female Vocalist,
Hard Rock Band seeks

Double Kick Drummer

Pro Gear and Attitude plus desire for success.
SFV 16 rk recording & rehearsal studio.
Please send tape, photo & bio to:
Violator Productions
P.0. Box 117
16161 Nordhoff St
Sepulveda, CA 91343
For more info: (818) 349-7265

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MAY 31, 12 NOON

13 DRUMMERS WANTED

-Agsrsv mel HR band, LONG DEAD AND GONE. infls

AC/DC, Ramones, Danzlq pxzza&beer You nd gd equip,
meter, att, dedication. 213-851-557

*Ambitious orig band sks Iike- mmdea tmplyr Musthave
live/recording exp & energy  take for success. Many infis
Jerry 818-760-8343

-Arethere any career-minded, intignt dedicated passionate
drmes  under 22?7 Powertul, innovative. emotionat
Tomorrow's Child, Pink Floyd, Flesh & Blood, Cure 818-
994-0328

-Bonham style drmr wid by heavy blues guit forming 90s
blues rock band w/ srs beal image, dedicalion a must.
Jim. 818-997-1926

-Christian metat band w/ Ibl sks Christian dbi bass drinr

for tournng/recordi Pro equip, Hlywd tlash wmage a
must. Infl Dokken, el Phil. 816-308-0894
-Drmr and/or bst ndd for ong R&R band. Must have trnsp,

eg;ng 16-19. Infl Replacements, REM, Police. Andrew
241

«Drmr ndd tor HR orig band. Infls Mozan, Metaliica, Rush,
AC/DC. Joe. 213 543-3582

<Drmr ndd ior HR/HM actway off the 3gmum: Image only
Reed/Voughn 714.739-8624/714.7.

«Ormr wi image for power pop% teatunng GIT grad &
d;namsc bst infl Styx, Queen, Bealles. John 714 633-

~Drmr wid for 3-pc orig rock band No one under 25
Singing a pius Brad 213-469 0397

+Ormr wid for Dean Chamberlain s new 3 pc nlld Jimi,
Jetl Beck "Truth™ & Elwis Bchg vox pretd Expdonly 462-
3407

+Drnr wtd for orig HR blues-infld band Must be toud,
powenul Zep, AC/DC, Beck, Who vein. James 213-666-
8007

-Dn'nr wid for prgrsv HR band Music theory knowledge
Equnppefsludnoprov:ded Jack/will. 213-271-2186/

213 933-6740

<Drmr wid tor psychdic metal band Irm Jane's, Metallica,

X, Sonic Youth 6oug 818-360-286

~Drmr wid to play ong cnicl P/R Mus:clanshlp a must,

image, vox aplus Currently skgdealws album, live shows,

induslry showcdses 714-894-8119

<Drmr wid. Ong & unique speed pop avant garde band.

Varied intls. We sound like no other band in LA. Roy. 818-

891-5578

-Estab band sks creative drmr w/ intelgnc & finesse. 664-

5312

«Estab band sks drmr. We hke Siouxsie, Muses, Gabriel.
REM, Bowie, Bush, Sugarcubes, O'Keete, TS Elot, 1
Rexx, Jang's. 644-5312
“Explosive drmr wid for rock band w/ pvt recording &
rehrs| facility. Must be loud, pro. d'!nam-c equipped, uv?
Bonham, Moon, Bozzio, Jane's, Kramer 818-843-740!
*Fem drmr wtd by THE MOCKERS, all fem band. 60's
style Bealle-esque music. 818-443-8539
«Fem voc formun band sks versatile drmr Lng hr helptul
Inti Whitesnake, Punce, Leppard, Cameo 213-779-3396
«Fun & tunous HR band sks wiid & crazy drmr w/ pro att &
equip. Image a must. Lbmgmt int. No rookies. We have
aplan 714-548 1866
-incredible drmr wid for orig band Infls Cure, Smiths,
Oingo Boingo. Mary's Danish, Rush, Metalica Srs. Jason
818-287-6383
+Monster drmr wid for rock funk proj. R&R image reqd
Fult pk%.‘aw-?e‘ -3861
+P. K. Mitchell ot Big Deal sks Christian drmr for non-
evang%ngal biues-based rock band. L C. Lawson. 213-
1

~Polyrhythmic drmr wid, 1o cross-thythmic improv, for
radcal new dimension in spacey R&R. Allan 213-659-

exp. Lead Singer with
image. Submit demo &
photo to:
(Box 3997, Hiwd. 90078
l (818) 955-SONG

R — = S |

| Hard Rock Band seeks
i

I

LOS ANGELES

RECORDING
'WORISHOP)

5-Week
Intensive

Recording
Engineering
Program

For FREE Catalog & Soundsheet
12268-MC Ventura Blvd.
Studio City, CA 91604

818/ 763-7400
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-Power folk band ska expd adiculate drmriperc. Gd

meter, dedicated pro. Mjr lol int. Intl Hothouse Flowers,

Chris Isaac, Waterboys. 213-466-0666

*Pro dmmr wid to form pop band for showcasing. Must be

srs & mature w/ extensive bekgmd & businesslike manner.

George. 213-656-1825

-Srs oung R&R band, currently gigging, sks committed
r. No superstars, no metal. inlls Petty, Sateliites,

W:Ilbemes Adnan. 851-6021

«Sub drmr ndd for estab progrsv rock band. Currently

g‘ igging. Electrics a plus. Must play to click. Pros only.

ichael Hendrix. 213-258-5233

widfor i band. Srs ici
wglggnseot humor. Infl Church, REM, Primitives 213-871-
1

*Where are all the tem dmws? Tintd tem R&R band nds 1
hungry dedicated fem dmmr. No egos. Is that you? Paula.
213 837-3942

ogka g rsv bsi wid by guit & voc forming HM band. Infl
Wavl yche, Malallica. Lng hr, HM image a musi.
Greg. 818-845-5187
~Band lkg for drmv into everthing from Peter, Paul & Mary
1o Husket Du, Pixies. Gigs, LP. Brian. 818-842-2275 or
213-652-5025
*BELLADONA nds drmr w/ xit meter & bckg vox for pro
vs%ckoact w/gigs & greatorigs Expdprosonly pls 213-578-

«Blues drmr wid. Lead foot & steady meter for orig blues
band for LA showcasing. Must have innate feel, not
technique. 213-651-3455

+Dbl bass drm¢ ndd for estab HM band. Mike. 213-920-
9424

<Dbl bass drmr wid. Must be willing to jam. Image not
import, but helptul. AO songs. Mega Death/Metallica mix
818-352-3987

+Dnnr & guit ndd by singer/sngwrir/bst. Don‘t ask me who
| sound like because | dont sound iike them. | m orig
Chris. 818-980-9176

-Drmr ndd for pro rock act. Infl Dokken, Cinderella,
Winger. We have studio, mgmt, Ibl int. Srs only. Micky.
714-898-4007

*Drmr ndd 1o beat the lunk out of punk. infl Bad Brains, Sty
Stone, P?pers Erik. 714-841-2436

*Drmrwid by band. Eanypunkmll Must have some sense
of style. John. 818-363-9334

«Drmr wid for cmrct_rock band. Nd Image, meler,
responsibility. Mark or Tim. 818 990-2724

-Drmr wid for HR funk groove proj. Ala Color, Bad Brains.
Eng hr maniacs only. 818-980-3608

<Drmr wid for HR%band Intt AC/DC, Zep, Who, Faces.
Frank, 213-666-8007

~Drmr wtd for orig pro|
Mangcini. kygy. 213-389-5686

~Drmr wid {or pro keybd-oriented progrsv rock band. Dbl
bass, elec capability, previous demo a must. Inil Rush,
ELP, Kansas, Ryche. 818-843-5917

-Drmr wid for R&R band infid Pixies, Replacements, X.
Matihew. 213-382-8014

«Drmr wid for wrkg in-town T40 & ong rock proj. Vox &
versatilty a plus. Keston. 213-436-2431

+Drmr wid to complete jazz fusion band. Recording
purposes. 818-361-2224

«Drmr wid to play orng cmrct P/R. Musiclanship a must.
Image, vox a plus. Currently skg deal w/ album. Live
shows, mduslry showcases. 714-894-8119

*Drmr witd. band. Own style. HR anemallve indl
Jane’'s, Bome Cutlt, Janet. 213-435-50

~Drmr wid. expd in biues based HR. Gwir\g band. Must
be hard hitting w/ gd meter. Bonham, Watts, Rudd. No
metal. 213-461-3557

«Drmr wid. Hard hitter for mel HR band, Same vein as
Faces, Mott, Lizzie. Image ver\élmpon. 213-463-1071
-Drmrvnd infl Replacements, REM, Stones. Daany. 213-
558-4030

+Drmr wid. Steady, versatile. Infl Fleetwood, U2. 18-24.

MONTHLY
REHEARSAL

STUDIOS

* Own personal studio
® 24-hr access
* Parking
* Secure
* fFree utilities

Inil Bowie, Jane's, Bauhaus,

(213)
589-7028

FREE CLASSIFIEDS

David. 213-851-8594

*Dimr, Infid Stuart Copeland, Kenny Aronson, Tony

Thompson wtd for ofig rock band w/ mgml 1bl i1, gigs

booked. Sts onty. Homer T. 213-836

<Fem drmr wid for rock & R&B band. 213 281 7052

«Guit & singer skg drmr for gigs & bl int High enedyy, non-

metal rock music that you candance 1o Infl Stones, INXS

Heads. Scolt. 818-509-2967

«Hard hitting solid drmir wtd to completa orig rock band.

Must be tm pl{r & creative. Dave. 213-461 9801

-HR proj, tincly backed, cumrenily i stucio Sks sohd dbl

6 5 ggr 20~ 2 W/ tint, hair, ambrtion 1o spaie Michael.
1

“M/F w/ pnmal beal for INSECT SURFERS. Have gigs,
record out scon Infls fun surt instrunwntals, $ara 0.
Verlgine. Buzzcocks, bul mostly ongs Vavid 213

43!

1
*Pop metal grp w/ producer sks drmr w/ meter, Imag
rock att. We have sgl, amply, bl int. Joey. 818- 705-6902
-Pmdancarockpmlwnenllyaudlmmngpmo-rm Record
deal in progrs. Big hair image a must. 213 960-8802
*Singleklicl dm\rlocolmleleHRongband Litle Caesar,
AC/DC, Zodiac, Circus of Power. Pros cnly No glam, no
sissies, 213-467-6202

+Solid hard groovin drmr nad for ong band. Come Check
oulourdemo & see if it’s for you. Infl Clash Heplacements,
Who. Scott. 818-843-7537

~Solid rock drmr sougm by rock singer fur 3-song, 244k
demo & mir kol cl. Must be h,

reliable, ready to tour. 714-754-5947

Wid: Black haired drme for mel rock band Image,
dedicalion, att a must. if you are entenainer & wani to rock.
Davey/Greg. 818-780-0172

14 HORNS AVAILABLE

-Blues harp plyr sks gigs, barl, sessions, ei1c. Steve.213-
463-7796

-Horn sololst/soul specialist. cool Sade style grocve or
Hard street funk. Pros only Sheldon. 213-256-9535
+*MiDi wind synth avail for all prosis. Chns 818 842-1017
-Sax plyr availfor studio work. Dernos, alf styles. Canwrite
horn arrangements. Rick, 818-845-9318

+Sax plyr kg lor band/wrkg sit. Great chops. Read. Dblon
tenor/afto. Also avail for studio work Emit 213-205-2627
*Tenor sax avail. Pro sits. Tib 818-893 8343
-Trumpet flugethorn plyr availtor alipru sts Chns 818-
842-1017

~Tenor, alto, sop sax plyr, dols on lute, keys tkg for hard
working grp. Srs only. No metal. Kevin 818-785-1553

14 HORNS WANTED

~Composer/sngwrtr sks creative sax for ongom? orig
proj. Infl Engtish Beat, Springstesn, Hugo Latgu, Hollday,
Clash, Cure. Rick. 818-785 6900

«Sax plyt wid Must be able {o tour. Tesh 714-723-1538

15 SPECIALTIES

dsd el
PRO DRUMMER

Seeks Band
Infl: Bonham, VH, Bozzio

Ronnie J 818-764-4222

«Attn: Girl group bands of the 60s Please wrie to Gil
Group Fan Ciub, P. O Box 69A 04, West Hiywd, CA

-COUNYRV CLUB sks stage lechs, sound & hghts, for
tuture shows Tom 818-881-5601
«Drum tech r0adie nad Some pay Tmisp,

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MAY 31, 12 NOON

AI;UN!;&USE sks vxpd &knowledgable quh tech 213-
*LA's greatest asset, DIRTY MONEY, nds road crew.
Greal yind v} opport. 818-769-2436

=Lead singer forming band Mostly 505 classic his Nd
vocal s tor that style.

avail on short notice 213 876-6834 .

*Drum tech, MIDI tech & roadie ndd. 18-25 Eager 1o

{earn Must have tinsp Michael Hendnix. 213-25-5233

*FRICTION ADDICTION lkg tor mgmi/invesior 10 help

pursue mjr recording cortract 213-463-2113

*HR band, LONG DEAD AND GONE, nds roadies for

upcoming shows You will be paid. Scott 213-851-5579

*Keybst w/ great arnanging/production skdis skg pro

recording projs Will make your songs shing! Also have P/

R & R&B mdtenal avail. 213-935-

LS DISC TM, the sound & vision of the 1990s sks srs

nvesiors for long lurm Ilt:gnnshp Vinyldisk & pioduction

receipts avail. 213 739

sMale voc shg matena! Pop - Pop soultoi deino SASE w/

%%uessled matenal o P.O> Bux 10362, Buverly Hills, CA
1

~Mgmt sought by recording anistw/ 2 albums Skg mjr I
deal 818-344-8657

*MIDNIGT PARADISE sks Iblim Quiniotty The revolubion
of LA Havent you heard of us yet? Piono pchs avail C
D. Crist. 213-387-5109

*New & unique pop jazz new age sngwrlr/singer sks pro
producer to create alburn qualty product. 213-650-3158
+0OC cmrcl R&R band sks mgmt andior fincl bekg Have
stroig songs, gd tinage Danny 714-828-0225
-Promoters, booking agent sought by THE WAY HOME
clubvshowcase/college booknngs 605 mdin pog

promao avall Currentty shoppi myibls 213 578- 6438
*SLAM SALLY, SLAM SALLY, S M SALLY. 213-962-

96!

«THE CRAZE nds guit, bass drurt tuch for upcoming

shows Dedcated, responsible Postively no drugs,
drinking. Mark 213-461-2164

-TIARr? skg iugint, Inci bchg Jimmy 213-876-1163

*Wtd: Light engineer/tech, expd. Nod by OC club. Must

93:@ own Ilghung equip and tx 5 nisiwk. Mr Raymond.
14-533-

«Wtd: Sound engineerstech, expd. Ndd by OC club. Must

have own eqwg Can;;lela PA system 5 nisswk Mr.
Raymond 714-533 54

+AKA sks sour g i

nationwide four. 818 881-0238

«Attn: A&R MIDNIGT PAHADISE sks bl int. Our motto,

the revolution of LA Haven't you heard ol us yet? Promo

packs avail CD Chuist. 213 387-5109

-Attn: Mgmt. Crmrecl rock band skg mgmt. We have

respunsibility, nwredible songs, deswe & what it takes to

make It. 818 990-2724

*BABY FRIDAY nds crew immed. Guit, bass, onums,

sound, Ights Some pay, Dedcation a must Liers cool
Flakes not 818 994 3031

«Expd tem nusicians ndd Drums, bass keys.horns 213-

281-7652

«Expd soundengineer, specuhznw in-house or moennors.
10 yrs exp Resume/rets on req Will tour Heiman 213-

BIG

SUMMER
MONEY

If you have a good speak-
ing voice, we will train you
to earn $400—$800 weekly,
working part time in our
telemarketing department.
Guaranteed salary, plus as
high as 40% commission.
Come to work early and be
onthebeachby lunchtime.
For information, call Billy
between 7 a.m.and 1 p.m.

for

(7):mo promo backing Doug, 8304 York, San Antunio, X

*NY undergnd DJ w/ lar;
Send denws to Uicle
Johnson Clty, NY |3850

following will piay your tunes.
Blus Siow. 113 Ackley Ave

it high
qualy demo currently skg mgml & bckg Gtd return. 818
988-6738

~Responsible, pro roadies nad for LA rock/pop act. Exp

pretd No dvu s. Mark/Tim 818-980-2929/213 551 2001

*Skg m? TORMER reformed. Estab pro rock act w/

exlre mely mrkibl material & Iks Shg mgmt w/ bl ties &
% Pros onty. 818-241-0147

+THE CRAZE, spectacular. brilliant. HR parly band nds

investor for oulragaous vudeoldemo pkg Destiny, M-TV

heavy rotation. No o g. Contag

Mark 2134612164

*THE PANAMINTS, THE PANAMINIS,

PANAMINTS. Maxwell. 213-479-6465

«Viollnist, expd & versatile w/ jazz sl:eciany avail for

clubs. remrumg. videos. Gd equip. Elecvaccus David

213 666-1398

~White male solo anist, finiished R&B contract. Skg mgmt

Jim. 213-851-5062

16 SONGWRITERS

<Artistlc lyricist shs collab/musician. P/R, crivcl & eclectic
siyle. G|len 213-876-2296

<Fem singer/sngwrtr sks hit materiat for demo tapes H
hop siyle, R&B, pop for mgmt deal. Gina 213-635?6250?
<Keybdst w/ complete MIDI studio avail for so
Production, films, drum prgrmng David 818 955-8476
*Published sngwrtr kg to collab w/ other shgwris Must
begubllsned pros only, Published AGM & CBS Jack 818-
892-6228

THE

demos.

-B;M Sngwrtr Ikg for new projs & pro collabs. 213-654-

+Chiidren’s sngwnng team w/ Ibl it sks producer/co
wrir Lori. 213 809-86.

~Cmrcl rock sr\me wi/ hit songs sks voc for proj or 1o
v%osoud gl Lotsof expinbolhhields. Prositonly Brent.213-
943-10!

«If you have orig songs that sound like Beatles, send 2-3
sg: cassetie lo Sparky Boy, P.O. Bus 1321, Venice, CA
90291

*Music production. Albums, jingies, film scoring, drumv
keybrd programming, sequencing, sampling. Dance. P/R
R&B, new age. 213-960 75634

-Pro arrangetkeybdstpioducer w/ demo sludio sks
g‘ngnilss w/ completed lyncs for coliab. R&B & pop Aanon
-Slnqerlsngwmggnclsl kg for srs coflab for demes New
wave, P/R 213

METHODSFOR DRAMATICAI.I.Y
Strengthening your

SONGWRITING

Increase Productivity,
Enhance Creativity
Call Darryl (213) 665-6413

REHEARSAL & RENTALS

(818) 843-4494
« Superior & clean for the pro ¢«
» New P.A's « A/C. + Storage *
* Prices from $9 per hr
* Drummers $5 per hr «
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

81 8'506 6578

MUSIC CONNECTION, MAY 29—~JUNE 11, 1989

DRUMMER WANTED

Mainstream commercial hard rock band
seeks talented and committed Drummer

21to 29; Must have excellent meter, groove, feel and fire.
Pro gear, pro attitude, long hair and good image compul-
sory! Good backing vocal ability a huge plus. Band has top
line legal representation, polished demos, worldwide press
exposure and airplay, private lockout rehearsal facility.
Influences include: Def Leppard, Bon Jovi, Foreigner,
Whitesnake, old Bad Company, Honeymoon Suite, Tesla.

81 8e 9970081 9

(818) 761-7758

i
|
| CONNECTION

I 6640 Sunset Blvd., Hollywood, CA 90028

I NAME: _ _

I (Please Print)

I ADDRESS:

I CiTY: STATE: ___ ZIP

SUBSCRIBE NOW!

) TWO YEARS 555
(50 ISSUES) SAVE *45

3 ONE YEAR 530
(25 ISSUES) SAVE 520

| oursioe THE U'S. ADD $20 (U S. CURRENCY) PER YEAR - MAKE CHECK OR MONEY ORDER PAYABLE 10 i
I MUSIC CONNECTION MAGAZINE I
10 SUBSCRIBE BY PHONE (VISA, MC. AMEX) CALL (213) 462-5772
PLEASE ALLOW 4 TO 6 WEEKS FUR DELIVERY
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16-TK

24-TK
465-4000

12
y{1]

MUSIC OPPORTUNITY
RECORD CONTRACT

(vice F t

Over 25 Yedls expelicing Ih: ldus

for detals SASE MILESTONE MEDIA
t Vi A

We

i ENGINEER BILLS

| NEW SONY DECK & TRIDENT BOARD

DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS
$40/HR SPECIAL (INCL. ENG.)
{818) 780-3146

NOW OPEN

SMIV STUDIOS
24 TRACK

FULL MAC-BASED MIDI FACILITIES
BEST QUALITY FOR THE BEST PRICE IN TOWN

(818) 509-0316 = (213) 463-0455
MAJOR (REDI LARDS ACCEPIED

HALFNOTE STREET
REHEARSAL STUDIOS
P.A., STAGE, LIGHTS

HOURLY &

MONTHLY RATES
(818) 765-8402

i3]
8 TRACK 1/2” $12.50/HR
(INTRODUC FORY BLOUK HATE)

D-50, ALESIS HH16 YAMAHA 5PX-1000. Rev-7
SPX-90, QUAD VERB, LEXICON LBX AFHEX,
BBE, NS 10's, TANNOYS AND MOHE
ENGINEER INGLUDED (213) 680-9501
“HELAXED AND FUN AIMOSPHERE

STUDIO DEE

" FOR THE RECORD |
16 TRACK
SMP [ E lock-up/MID), Digital Master
DX-7, 5-330, iBM Cornpatible, AKG414
$15/hr
[Brentwood Leeation (213) 20 ]-0244J

"JOE NEWTON DEMOS |

8 TRACK W/SMPTE

MiID! & LIVE BAND PRODUCTIONS |

Your pre-programmed drum or
sequencer can save you $S5!
Call Now 818¢789+4381

Great Tracks!
Lousy Vocals?
Don't waste any more studio time.
For your finest performance, call

Jeftrey Lee Allen, Producer
Vocals Only (818) 766-6295

CASH STUDIOS
REHEARSAL

HALL SRR
Large room w/Great .A

Big stage-Storage-A.C

(818) 761- 1301

2
‘\l-

CASH STUDIOS |

16 TRACK sete i
RECORDING 74 S1%%
3 1inch-30 1ps-Big room M

Emulator 115§ 12-)X-81?

(818) 761-1301

(LUBS-BANDS-PROMOTERS

Now available for all areas in So. Calt

PRO PA RENIALS and PRO ENGINEERS
We will beat any reasonable quotes’
SONIC SOUND PRIDUCTIONS
CALL WAYNE (714) 722-9505

SUNBEAT
SOUND

PA Rentals with Operator
(213) 532-9443

PROFESSIONAL & GUARANTEED
HEADSHOTS $90.00

72 EXP/2 8X10/PROOFS & MAKEUP
MUSICIANS / THEATRICAL / COMMERCIAL
MODELS / COMPOSITES
CALL BRAD—18 YR EXPER —MON.-SAT
(213) 871-1606—(818) 792-3075

36 EXP. — $50.00

PHOTOGRAPHY
23 z&sr 3566

ROCK GUITARISTS
Get that mental edge
Study with
SCOIT VAN ZEN
rediuied n Guitar Player Magazine
1strunner up-So Cal Guitar Competition

{213) 568-9227

KILLER

HIGH QUALITY DEMOS

$85/Sang BEST PRICE IN TOWN!

Stop Using 1hat A went bguip w i Putine Saar
Bam Digital Producivn 1o YOUR SGUND!
Featunng Rolat@ S 50 1he New Easeigt PS
DX7IL €501, D). Mirege, Ya'i.ana 1X802 gt
Drums, and Uigilel ttets 24 Traw bull Progucto

ava adle_(213) 134-3930

HOWTO PACKAGE YOUR BAND
FOR A RECORD DEAL

FREE SEMINAR
BY MEREDITH DAY
INFO: 818 506 7466

SFW

| GIG BAGS
HIGHEST QUALITY
T LOWEST COSI

¢ 100% GUARANIEED
CUSTOMIZING
818271049108

CASSETTE COPIES

* Dups from DAT, 30ips

*x Bestpnice inL A dlea

* Realliine. chroie tape

* Salie day turnidiound
* Open Saturdays

bMV TA N

HELP’

REHEARSAL STUDIO

NEELS
DAYTIME BANDS
(213) 934-5270

OR HIR
213/827-3540

STUDIO/P.A
MAINTENANCE
REPAIR

\WIRING/INSTALLATION

818 360-1123

REHEARSAL

Large Studios * Pro PA
Stage Lighting ® Drum Riser
A/C ¢ Engineer
(818) 244-8620

REHEARSAL STUDIO
+Loud Clean PA « Large Drum Riser
+ Air Conditioning
* Low Rates-Starting at $7/hr

(213) 676-4702

ATTENTION GUITARISTS

Brent Barker, as featured in

Mike Varney's Spotlight in the

March ‘89 GP magazine, is
now accepting students.
(818) 994 2821

CASSETTE

DUPLICATION |

Digital/Analog
Unsuipassed Quality & Equip
Free Pick Up & l)erlvery and
Next Day Scervice Available
D.AB Audio (213) 876-5991

§24-TRK $18/HOUR

ENGINEER INCLUDED

WAMPEX 1200, AMEK CONSOILE,

EFFECTS, KEYS

(213) 371-5793

FOXFIRE
RECORDING

24 Track

doesn’t have to cost a fortune

$25/HR e Biock rutes available
818-885-8580

GREYHOUND B€CORDING
24- / PROGUCTION
TRACK CONSULIATION

BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 885-1213, (818) 718-6255

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 30 1.P.S)

$1 FRoM DAT masTeR
$2 per VIDEO coey

B8ASF CHROME C-30—60¢
TUK TAPES & LABEL PRINTING AVAILABLE

213-559-9095

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY

(518) /82 8449
PUN—

b ns e e emm——

TOTAL MIDI STUDIO
16-track 30 ips

Performer & Finale software

x Moulh % Korgwed 250 % DPX) = Hoge Library
* D50 % 0B-8 % IX 7 % SMPIL Yideo Lockup
* Latest Quiboard

CLUBDIRECTORY

Over 1600 clubs listed from Coast to
Coast Most comprehensive list avail
able today with names, addresses and
phone numbers $39.95 + $2 75 S&H
Jolene Entertainment Group
PO Box 126 0akhur>l X 77359

GUITAR LESSONS

All Levels
Pop. Rock. Heavy Metal

Aavanced (wo-Handed
lechmqgues
Ohan (818) 990 5131

8 TRACK V2 v = “12/HR|

wirn B4

QUALTEY D Yios

818-841-3316

Nl \l l" MO \\ICNI'I(\\IIIIUI I \N\\ID_J
MIDI MIDI ‘

24TK Recording visa |

(818) 708-9645

(818) /65-3219

$15/Hour (213) 461-4387 (213) 4613717 MC
“BEST DEMO” SoLo Ar1ists & Banps MR.
$15/HR WANFED FOK SHOWCASING £\ SPEED
PR e e SO, EXPOSURE IN HOLLY WOOD. VAN CASSETTES
Vi e Ushiv uChot th war Juij ahuth o . o
i studio, Enguuer /produces m(ludei;:mkewdemyow MUST BE ORIGINAL y (818)
“ GET THE "BEST DEMO" NOW! CALL JOHN 76_5‘})[44[“‘“




WE CAN’'T MAKE YOU
FAMOUS
WE CAN MAKE YOU
RICH

Earn up to

40

per hour

Guaranteed $6-57 /hr. Starting Salary
Up to $1000 per week

Earning Potential
* Complete Training * Daily Cash Bonuses $$$
* Top Commission * Flexible Hours |
Call Today............... Work Tomorrow!
Immediate Openings
Call Personnel: 6AM-2PM
Lawndale (213) 371-0766

? N. Hollywood/Burbank (818) 567-7300
Redondo Beach (%13) 370-3385




our music sounds better
than cver. But until you get some
one to listen, talent alone won't
put your career on the fast track.
You've got to sound good on tape,

too. Ask any talentagentor
A&R person. They'll tell
vou, that without the right
l)roducti()n values, its
1ard to make great music
stand out in a world full
of mediocrity.

! Having the right

equipment can make all

the difference. Whether

you're getting ready for a
session or polishing vour
demo, the Seck 1282 and

1882 recording consoles can give

you more quality, featares, and

capabilitics than many expensive

mixers, in a compact and very
‘“affordable package.

To succeed in this business,
vou have 1o be more than a per
former. You must also be a pro
ducer and an engincer. That's
why Seck consoles were designed
to let you focus on your music,
not the mechanics. Input channel
controls are laid out logically, with
oftset knobs for quick adjustments.
All connectors are in plain view
for quick and efficient patching,.

Seck consoles are right at
home in your studio. These 8 buss

boards include features like three
band mid-sweep EQ, inline
monitoring, solo and stereo LED
meters. And, Seck consoles make
mixing with cffects simple. You
can layer effects through 6 aux
busscs and 4 aux returns, plus use
the pre-fader inserts to enhance
individual tracks.

For cight or sixteen track
recording, Seck consoles are ver
satile enough to make your job
easy, yet are rugged enough 10
take on the r()adg Features, size
and rugged construction combine
to make the 12 input model 1282
and 18 input model 1882 idcal
for the sophisticated home studio
and double nicely for sound
reinforcement.

so remember, you'll find the
on-ramp to the fast track is as
close as your nearest Seck dealer.

IBL Professional
3500 Balboa Boulevard
Northridge, CA 91329

1989 ,BL. Incorporated - A Flarman International Compan




