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Service Quality
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* Top quality audio
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* Shipment within
24 hours, same day
LA. service
Call for free

Nation’s Leading
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MAXELL TDK BASF
1.800-736-8273
FAX 213 - 3958255

} 213 -393-7431
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B FEEDBACK

No Guarantees

Dear MC:

Before any band considers
“paying to play,” I would first
like to warn them that theory and
practice are two radically differ-
ent things when it comes to inde-
pendent promoters.

In theory, a band pays the
promoter and the promoter in-
sures the band a decent show. In
practice, however, the outcome
can be somewhat different. Our
band booked its third show with
Afterdark Productions almost two
months in advance. Two weeks
before the show, we were told
that a big name act (supposedly
Cheap Trick) wanted the club and
that we had been bumped. We
had already sold tickets, made
flyers and spent a lot of time and
effort preparing for the show.

Afterdark’s answer to the
problem was to book us on a
different night, and they even had
the gall to ask for $50 more (the
cost of the original show was
$350) for the better slot! Ironi-
cally, before we could book the
new show, they had already found
some other suckers for the bill.

In the end, Afterdark had lost
nothing. We have lost reputation,
money, time and energy. “Pay to
play” guarantees nothing!

Dean Smith
Littlerock, CA

Another GNR
Opinion

Dear MC:

The letter from Cynthia Boos
regarding Duff and Slash’s be-
havior on the American Schlock
Awards was way off-base and
warrants a response. Boos’ basic
premise is that Duff and Slash, by
accepting some awards on behalf
of their band, were in fact “repre-
senting an entire industry...stand-
ing for an entire genre of music.”

Let’s be serious: Duff and
Slash represent Guns N’ Roses,
period. As such, they have the
right to represent themselves and
their band in any light they want
to, whether it be cosmic visionar-
ies or drunken buffoons. It is not,
as Boos suggests, Geffen’s re-
sponsibility to police their bands
and advise them in proper award
show protocol. The band’s man-
agement can take such a stand if
they choose, but that’s their busi-
ness. And, as Boos said, the show’s

| producers could have elected to

monitor the situation and, if
deemed necessary, forbidden Duff
and Slash from accepting their
own award, but that would be
sorta stupid and essentially a rip-
off to the public that wants to see
their heroes in all their pagan
glory.

Let’s face it, when entertain-
ers win awards, it’s their privi-
lege to accept them in any manner
they see fit, whether it’s Marlon
Brando refusing to take the damn
thing and making a speech about
the American Indians or Slash
thanking his “fucking” manager.

Like Boos, the media has a
field day with an occurrence
which, in the big scheme of things,
really doesn’t have much impact
on humanity. “Controversial
rockers unleash a barrage of
obscenity” was how one TV news
show reported it. Obviously, it
musta been a slow news day.

Ultimately, GNR stand for
GNR, not Geffen Records, the
American Music Awards, the
industry in general or hard rock/
heavy metal in particular. No one
group or artist, no matter what
bullshit award they 're being given,
represents those entities. In the
long run, what Slash has to say
and what we think about it are
both pretty damn unimportant. If
muttering that horrible word
“fuck” is such a big deal, maybe
Dick Clark should stop broad-
casting his award shows live.

Bruce Duff
Hollywood, CA

Who Sings That
Song?

Dear MC:

It just can’t be that hard for
radio stations to say what they |
play! Why don’t the engineers or |
the DJ’s just “voice stamp” each |
song. In other words, a simple |
and low-key two-second state- 1

|

ment (Cure, “Love Song”) after
each song! Hell, use a voice syn-
thesizer from a computer so the |
stamp will be uniform on all songs |
and programs. [
Forget the smooth transitions |
between songs, I think you’ll find l
that the public cares more about
what song they just heard then if
the DJ was able to go from one
song to another without skipping
a beat! Maybe the labels should |
just do it themselves on all ad- |
vance releases! ‘
Doug Campbell |
. ‘B_urbank, CA

I
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JE CALENDAR

By Trish Connery

Ifyou have an event, workshop, class
or seminar that you want us to an-
nounce, send the information in writ-
ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

Q “Publicity in the Record In-
dustry” is the new one-day
seminar presented by UCLA
Extension. Featured speaker will
be Paula Batson, Vice Presi-
dent in charge of public rela-
tions for MCA Music Entertain-
ment Group. Other guest speak-
ers include Diana Baron, Na-
tional Director of Publicity, A&M
Records; and Ron Oberman,
Vice President, West Coast
A&R, Columbia Records. In
addition, publicists from other
record companies, music writ-
ers with the media and televi-
sion executives will also speak.
The seminar will talk about how
publicity can create or enhance
a performer's image, reaching
the press in major media out-
lets, booking performers, plac-
ing stories on cable and net-
work television, crisis manage-
ment and artist management.
The seminar will be heid from
9:00 a.m.—5:00 p.m., Saturday,
March 17, at 164 Royce Hall,
UCLA. The fee is $85.00. For
more information or to register,
call (213)825-0641.

Q “Traditional/Transitional Arts”
is the next scheduled lecture in
the California Institute of the
Arts/Los Angeles Festival se-
ries, “Art in the Life of L.A.”. In
this particular lecture, socially
conscious artists from difterent
generations will not only survey
the differences in their styles
but also discuss the difficulties
inherent in the growth and
change of the arts in Los Ange-
les. The lecture will be held
March 28, 6:00—9:00 p.m. in
the Pacific Design Center The-
atre, Center Green. Admission
is free and open to the public.
For more information, call (818)
362-5507 or (805) 253-7882.

Q UCLA Extension comes
through once again with educa-
tional programs for the record-
ing/engineering industry. “SSL
Recording and Mixing Tech-
niques” is a six-session work-
shop for recording engineers
and producers designed to
provide a comprehensive look
at recording and mixing tech-
niques on one of the most
advanced mixing systems in the
world: The Solid State Logic
(SSL) SL4000 G Series Master
Studio System. The focus will
be on SSL signal flow, computer
operation and practical appli-
cation. Discussion topics will
include the synchronization

system, the events system,
customizing and systems op-
tions, using time code, the fu-
ture of audio consoles and SSL
digital devices. Applicants
should have practical engineer-
ing and production experience,
and are required to submit a
resumé by April 26 for the en-
rollment deadline. Resumés
should be sent to SSL Record-
ing, UCLA Extension, Dept. of
the Arts, 10995 LeConte Ave.,
Los Angeles, CA, 90024. The
workshops will meet on Thurs-
day evenings, May 17-June 21,
7:00-10:00 p.m.at SSL's Holly-
wood facility.

Q The Los Angeles Songwrit-
ers Showcase (LASS) is mov-
ing its Wednesday night show-
case from Gio's to the Palato
Ristorante in the Hollywood Live
Building at 6840 Hollywood Blvd.
This change will be in effect
throughout March. LASS brings
publishers, producers and rec-
ord company representatives to
these showcases to listen to
demo tapes for recording proj-
ectsin all styles. Call (213) 654-
1665 for more information on
LASS and (213) 654-1943 for
the next Wednesday showcase
schedule.

Q Evita is the newest produc-
tion staged by the Candlelight
Pavilion Dinner Theater in Clare-
momt, April 6-June 17. This well
known musical features lyrics
by Tim Rice, music by Andrew
Lloyd Webber and was the
winner in seven Tony Awards
including Best Musical in 1980.
Produced by Ben D. Bollinger
and directed by Dean Hess, Evita
follows the rise of Eva Peron,
wife of Argentina's dictator and
one of history's most fascinat-
ing women. Evitawill play seven
times per week, Wednesday
through Sunday, with various
dinner and curtain times. Prices
range from $28.00-50.00 per
person and include dinner,
beverage, show and sales tax.
For additional information and/
or reservations, call the Can-
dlelight Pavilion Dinner Thea-
ter Box Office at (714) 626-1254.
Candlelight Pavilion is located
at 555 West Foothill Bivd. in
Claremont.

Q California E.A.R. Unit winds
up the last of its Ensemble Resi-
dency Series on May 16 with
well known Los Angeles per-
formance artist, Rache! Rosen-
thal. The program includes the
world premieres of works by
Rosenthal and Errki-Sven Tuur
(sic) and the West Coast pre-
miere of a new work by Con-
sortini Milton Babbit. The per-
formance begins at 8:00 p.m. at
the Los Angeles County Museum
of Art, Leo S. Bing Theater, 5905
Wilshire Blvd. For information
call (213) 857-6010. |
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RECORDING REVERBS

© NEVE VR 60 w/Flying Faders 7 X Lexicon 480L w/SME

® Spacious Control Room © AMS RMX 16

® 1500 Sq. Ft. Live Room ® Lexicon PCM/70

© 150 Booths e Yamoha SPX 1000 and SPX 90's
RECORDERS MONITORS

© 2 X Otari MTR 90!l Muki Track o Tad System NS10M

o Otari MTR 12 1/2" o Tefed Control Room
* PANASONIC 3500 DAT
® AKil GX-912 Cossette Decks OUTBOARD GEAR

o Extensive array of Signal Processors

SYNCHRONIZERS induding Aphex - AMS - BASE - Eventide
© Adams/Smith 2600 Lexicon - Roland - Simon Systems -
o Adams/Smith Zeto 3 TC Electronic - Teletronics - Yemaha
o Automated Effecis w/Recall 360 Systems
Large Microphone Selection

An Dasis of Art and Technology, Superior Design, Performance, and Value

uUCLA

EXTENSION

A NEW
ONE-DAY
SEMINAR

Publicity in the
Record Industry

I;is program examines the mechanics of a successful
publicity campaign for an artist and the interactions
betwesen the publicity department and the marketing,
promotion, ard sales areas to achieve record sales and
artist development. Topics include: Image —What is it?;
the critical press; electronic media; crisis management;
and artist management.

Moderator/Ccordinator: Paula Batson, Vice President,
Public Relatiens, MCA Music Entertainment; former vice
president, West Coast publicity, RCA Records

Guest Speakers: Dave Adelson, Hits magazine, Ken
Barnes, Radio & Records newspaper, Diana Baron, AGM
Records; Bill Knoedelseder, Fox Entertainment News,
Ron Oberman, AR, Columbia Records; Kit Rachlis,
LA Weekly, Jean Rosenbluth, Daily Variety, Bill Royce,
The Arsenio Hall Show, Clay Smith, Entertainment Tonight

Saturday, 9 am-5 pm, March 17 = UCLA: 164 Royce Hall
Communications X 478 = Fee: $85 EDP Z8229L

Enroliment may be charged on your MasterCard or VISA
Call {213} 325-9971 or {818) 784-7006. For further

information call (213) 825-0641, 8 am-5 pm, weekdays.




Los ANGELES—As the world’s
media congregated around big-
screen TVs and backstage buffets,
the biggest stars in popular music
gathered for the 32nd Annual
Grammy Awards. The evening’s
big winner was Bonnie Raitt with
four Grammys (Album of the Year,
Best Rock Vocal Performance,
Female; Best Pop Vocal Perform-
ance, Female; and Best Traditional
Blues Performance). Veteran acts
walked away withGrammys in most
of the major categories—the Trav-
eling Wilburys (Best Rock Vocal,

| Group), Linda Ronstadt and Aaron

Neville (Best Pop Vocal, Duo), Don

| Henley (Best Rock Vocal, Male)

and Bette Midler (Record of the
Year, “Wind Beneath My Wings,”
which also won Song of the Year
honors).

In addition to the veterans who
made theirpresence feltatthis year’s
Grammys, there was another more
serious underlining tone to this star-
studded affair. Outside the Shrine
Auditorium, the Alliance of Guard-
ian Angels picketed the ceremony,
calling for an end to Hate/Rap and
certain Rap artists. Rapmusic’s sole
Grammy winner, Young MC, de-
fended all forms of artistic expres-
sion. “It's a free country. Every-
body has the right to put out any
kind of music they want, just as
people have the right to buy any
kind of music they want.” Grammy

Bonnie Raitt
Dominates

Grammys

By Steven P. Wheeler

Bonnie Raltt wnth Marty Grebb

nominee D.J. Jazzy Jeff was even
more outspoken about the anti-Rap
protestoutside the building. “Idon’t
sce how anybody can come down
on a rap group about anytking after
the way Guns N’ Roses acted on the
American Music Awards. Let’stalk
about those assholes. Rappers are
saints compared to those guys.”

On this night of protest, another
issue that many artists addressed
was the record-labeling measures
currently pending in states across
America—an issue that threatens
first amendment rights. Pop mu-
sic’s most versatile businessman
Dick Clark (who received a special
Grammy) attacked the various state
measures. “You cannot support
censorship of any kind. Too many
people died to make this a free
country. If you’re worried about
what yourkidslistento, censor them
yourself. Don’t authorize your gov-
ernment to do it. That’s the begin-
ning of the end.”

“There’s been alot of negativity
dredged up by many groups, from
liberals to conservatives, about the
record industry,” added Don Hen-
ley. “These people would be better
off tending to parenting and stop
wasting time beating up on rock.”

Though vehement in his opposi-
tion to labeling, Henley was also
optimistic regarding the recogni-
tion being given to meaningful
mainstream rock by the Grammys.

Paul McCartney

“That part of rock & roll grew out of
folk music and folk music has al-
ways had something to say about
the state of affairs. I definitely think
it should be a part of rock music.”

Henley went on to equate his
song, “The End Of The Innocence,”
with the decline of the American
way of life and the lack of leader-
ship in American society. “That
song is about a part of America that

we’ve lost. The first verse deals
withthe breakupof atypical Ameri-
can family, the second verse deals
with our former President as the
father figure of this nation and the
last verse is about nostalgia and
looking back to your roots.”
Bonnie Raitt acknowledged that
her triumph should be seen as a
message to not only other veteran

artists but also radio stations across ‘

America. “I imagine there’s a lot of
people my age that see this as a vote

for all of us who love this kind of |
music. It’s a vote for the underdogs. |

This album went platinum with no

| CHR airplay. It’s time for people to
| realize that this baby-boom genera-
. tion wants to hear things like Little

Feat, John Hiatt, Rodney Crowell
and Lyle Lovett. Who cares what
style it is, music is music. You
should be able to get airplay on any
station.”

Ex-Beatle Paul McCartney, the
recipient of a special Grammy for
Lifetime Achievement, who along
with the late John Lennon, changed
the course of popular music, was
asked to comment on the current
music scene. “I listen to what my
kids listen to—INXS, Simple
Minds, U2, Talking Heads. I also
like a lot of Rap stuff. I like most
modern music but there’s a bit of it
that gets fairly synthetic and boring
very fast.”

This year’s Grammy Awards
perfectly summed up the Eighties
as a musical decade that explored

new realms but ultimately returned |

‘

to its musical roots.

Inqumng Minds Want To Know...
: By Steven P Wheeler

Many musicians view joumallsts as nothing more than necessary
evils, and this year’s backstage Grammy press conference gave an
indication why. What follows is a list of the dumbest questions asked
of various artists throughout the evening:

TO PAUL McCARTNEY
“Have you ever seen or had an
experience wuh aUFO?"

TO YOUNG MC:

*“Do you think this Grammy will
help your chances with Kimberly
'I‘aylor"" :

TO MICHAEL BOLTON

“Do you think you won because
you were the'tallest person in your
category?” c

TO PAULA ABDUL:
“Who do you think would win a
fist fight between Arsenio Hall and

Sam Kinison?” -

* TO BONNIE RAITT:

“When you made your video
with Dennis Quaid, did you ever try
to gethim drunk and take advantage
of him?”

TO D.J.JAZZY JEFF (who did not
win a Grammy):

*“Congratulations on youraward.
What’s next for you?”

And the winner of the Most Taste-
Tess Question of the Night...

* TO PATRICK SWAYZE:

“l understand your wife justhad

" amiscarriage. Can you tell us about

it?”
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GETTING A GIG JUST GOT EASIER.

TheRCA Card

WHAT IS IRCA?

The Immigration Reform & Control Act
is a federal employment law that requires
employers to hire only those legally
eligible to work in the United States.
You must provide all prospective
emplayers with proof of your identity and
eligibility to work in the United States.

HOW DOES IRCA AFFECT
MUSICIANS?

To comply with the law and make life
easier for the thousands of musicians
and singers who work for many
employers, the Recording Industry
Association of America (RIAA) has
created an industry-wide registration
system. Once you are registered by
RIAA, your employment eligibility
information will be stored in a
computerized central clearinghouse. The
card is free. Your data will be accessible
on a 24-hour basis to employers needing
verification.

WHY A CARD?

If you are a musician or session artist,
the IRCA registration system will make
life easier for you. A current RIAA-issued
IRCA card virtually cancels out all other
paperwork necessary to complete the [-9
(Employment Eligibility Verification)
form. You won't have to repeat the same
tedious paper work each time you're
hired — all you need is the card. For U.S.
citizens, the card is effective for three
years, and for all others, the expiration
date corresponds with your INS card.

If you employ background singers and
session musicians, their [IRCA card and a
touch-tone phone are all you need to
verify employment eligibility.

Your

Under the law, penalties for knowingly
hiring an employee ineligible to work in
the U.S. range from a fine of $250 to
$10,000 and six months imprisonment.

HOW DO | REGISTER?
Attend RIAA's registration sessions.

New York City
March 1-3, 1990
The Roosevelt Hotel
45th and Madison
New York, NY

New York City
April 20-22, 1990
The Roosevelt Hotel
45th and Madison
New York, NY

Los Angeles

March 13-18, 1990

The Hollywood Roosevelt Hotel
7000 Hollywood Blvd.

Los Angeles, CA

Nashville

April 3-8, 1990
The Stouffer Hotel
611 Commerce Street
Nashville, TN

If you are unable to attend a registration
session near you or need more
information, please >
contact RIAA:
1-800-JOB-IRCA.

., :
/////////

IC

HOW DO | PROVE MY
EMPLOYMENT ELIGIBILITY?

Before you register, check the list below
for the documentation you need.

One from Group A:

= U.S. passport, current or expired

» Certificate of U.S. Citizenship

» Certificate of Naturalization

= Foreign passport, if it is current and unex-
pired, and only if it contains an unexpired
authorization for employment in the U.S.
issued by the Attorney General

» Alien Registration Receipt Card
with photo.

= Temporary Resident Card

« Employment Authorization Card

= Employment Authorization Document

or one from Group B, plus one from
Group C:

» U.S. driver's license or permit, or state
ID card

= A school identification card with photo

» Avoter’s registration card

s AU.S. military card or Selective
Service Registration Card

« Military dependent’s ID card

Group C:

« Official Social Security card

« Unexpired Permit to Reenter the
United States

» Unexpired Refugee Travel Document

» Certification of Birth Abroad of a
Citizen of the U.S. of America,
Dept. of State Form DS-1350

« Official U.S. Birth Certificate

s US. Citizen ID Card

» ID Card for use of a resident citizen
inthe US.

« Native American tribal document

A MESSAGE FROM THE RECORDING INDUSTRY ASSOCIATION OF AMERICA, INC.



Through Creative Sound you have access to major manufacturers including WEA Manufacturing

SPECIAL PACKAGE PRICES
FOR QUALITY MANUFACTURING ==

Premium quality assures the finest audio technology in the world today! DIGITAL AUDIO

INDIVIDUAL PACKAGES

COMPACT DISCS/FULL COLORINSERTS
IN JEWEL BOXES COMPLETE
500 for $2238/1000 for $2599
2000 for $4489/3000 for $6270
4000 for $7995/5000 for $9750
1000 Bulk Compact Discs for $1570

AUDIO CASSETTES/

FULL COLOR INSERTS

Dolby HX Pro, Digital Master Capability
1000 for $990/2000 for $1860

3000 for $2280/4000 for $3280

5000 for $3800/10000 for $7500

12" LP RECORDS
IN FULL-COLOR JACKETS

1000 for $1895/2000 for $3450
3000 for $3940/4000 for $5680

12" Singles in White Jackets:
500 for $945/1000 for $1445

7" Records in White Sleeves:
500 for $539/1000 for $695

COMBINATION PACKAGES
500 CD’s & 500 Cassettes for $2695
500 CD’s & 1000 Cassettes for $2999

1000 CD’s & 1000 Cassettes for $3589

1000 CD's & 2000 Cassettes for $4879

2000 CD's & 2000 Cassettes for $6339

Prices based upon receipt of appro-
priate masters & composites with color
| : , " keys. Terms: 50% deposit, balance when
; i % : ready. Quality guaranteed.
| - .

Send for complete order information — including professional artwork,
better quality separations, budget prices and digital services

Name _ Title

Organization

Street

(800) 323-PACK..... -

Phone: (2]3) 456'5482 (Calif}/ FAX: (213) 456'7886 Whatdoyouwanttoorder>_____ HowMany? ___
Sales Office: Malibu, CA/Admin. Office: Wilmington' DE Send to: CREATIVE SOUND CORPORATION, P.O. Box 755, Malibu, CA 90265
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ISIGNINGS &

ASSIGNMENTS

Los ANGELES—The original
members of all-girl rock group
the Go-Go’s will reunite for a
special concert on March 28th at
the Universal Amphitheatre to
benefit the California Environ-
mental Protection Initiative of
1990. The concert, which brings
together Belinda Carlisle, Char-
lotte Caffey, Gina Schock, Kathy
Valentine and Jane Wiedlin,
marks the first time the band has
played together in five years.

The idea behind the show
started with actress/activist Jane
Fonda. “Jane approached Danny
Goldberg [Gold Mountain Rec-
ords President] with the idea,”
explains drummer Gina Shock.
“Danny called Belinda, who
called us. Everybody said, ‘Let’s
do it.’ It’s a great way to get
together for something that
makes a lot of sense.”

Schock and the other band-
members are hoping that enough
signatures are collected for the
initiative to be on the ballot in
November. “They will probably
be collecting signatures at the
show when people walk in,” says
Schock.

The goal of the initiative is to
help clean California’s food, air
and oceans. “The most impor-
tant thing we can do is to help
raise people’s awareness of the
problem. People don’t know
what’s going on,” she explained.
“Sewage is getting dumped in

The Go-Go’s at the recent press conference announcing their reunion
benefit concert. Pictured (L-R): Belinda Carlisle, Kathy Valentine,
Charlotte Caffey and Gina Schock.

Go-Go’s Reunite For
Benefit Concert

By Sue Gold

our water every day. Toxic fumes
are in our air. Let’s face it, the
environment is in bad shape. But
people can make a difference.
That’s what this show is all
about.”

According to Schock, the band
has been looking for a reason to
reunite. “We’ve been talking for
several years about getting to-
gether for some kind of worthy
benefit. I bumped into Belinda
on a press tour I was doing about
two years ago in Philadelphia. I
was checking out of a hotel as
she was checking in. We just
sort of stared at each other. That
got us talking to each other
again.”

The band will spend about
one month rehearsing for the
show. They still haven’t decided
what material they will play. “The
old stuff for sure,” promises
Schock. “but we don’t know if
we’ll do any new stuff or any-
thing from any of our solo proj-
ects. Anything can happen. We
just have to wait and see how the
rehearsals go.”

The Go-Go’s were the first
all-female rock band to hit the
top of Billboard’s pop album
charts. They enjoyed an early-
to-mid Eighties string of hits,
including “Our Lips Are Sealed,”
“We Got The Beat,” “Vacation”
and “Head Over Heels.”

The show is being sponsored
by radio station KIIS-FM.

Dianne Carter

By Michael Amicone

Phil Quartararo

The Virgin Group of Companies has
announced its second U.S. record label
veniure, Charisma Records (the first, Vir-
gin Records America, was formed in 1986).
The label, whichis based in New York, has
named Phil Quartararo fo the post of Presi-
dent. Charisma Records has also manned
the label with several new appointments in
the promotionalfield: Bob Catania has been
named Vice President of Promotion; Lenny
Bronstein has been named National Direc-
tor, Album Promotion; and Al Moinet, Na-
tional Director of Pop Promotion.

Atlantic Records has announced two
new appoiniments. Yves Beauvais has
been advanced to the newly created post of
Manager of Catalogue Development. In his
new post, Beauvais will oversee the label's
reissuing activities, including assembling
anthologies culled from Atlantic's extensive
archives. Sharon Washington has been
promoted to the position of Publicist/Black
Music. Washington was formerly Assistant
to the Director of National Publicity/Black
Music.

-

Denise Cox

Island Records has named Denise Cox
as its West Coast Diiector, Publicity. Cox
will oversee publicity activities for the label's
roster and hopefully help give Island a
stronger, much-needed West Coast public
relations presence.

Private Music has named Melanie
Penny to the post of Director of Graphic
Design and Production. Penny, who will be
based at the record company’s newly relo-
cated headquarters (the company moved
from New York to Los Angeles inits ongoing
expansion process}, moves over to Private
Music following a three-year stint as Direc-
tor of Product Coordination with Virgin
Records.

Entertainment falent agency, Interna-
tional Talent Group, has announced the
appointment of Trip Brown to the pest of
Senior Agent. Formerly with Variety Artists
International, Trip brings several new ari-
ists—the Red Hot Chili Peppers, the Blas-
ters, Nazareth, D.R.l., the Tragically Hip,
Guy Mann-Dude and Thelonious Monster—
to an already impressive ITG roster which
includes David Bowie, Pink Flayd, Phil
Collins, the Cure and Depeche Made, among
others.

Michael Mitchell

Motown Records has announced the
appointment of Michael Mitchell to the post
of Vice President. Formerly National Direc-
tor of Publicity for the label, Mitchell will
continue to oversee all aspects cf press and
publicity for Motown and its roster.

Virgin Records has announced some
employee reshuffling. Larry Silver has been
appointed to the post of Controller. in his
new position, Silver will be responsible for
the day-to-day operation of the company’s
Finance department. Joyce Castagnola
has also been named to the post of Director
of National Sales.

MCA Records continues iis restructur-
ing campaign with another series of execu-
tive appointments in the promotional arena:
Michael Reading has been named Direc-
tor, NAC/Jazz Promotion; Pat Martine
becomes West Coast Regional Promotion
Director; Bob Brady, East Coast Regional
Promotion Director; Fred Zahler, North-
west Regional Promotion Director; and
Wayne McManners, Regional Promotion
Director (based in Dallas).

John Grady

Capitol Records has ramed John
Grady to the post of Regional Marketing
Director, Midwest Sales. Based out of
Capitol's Minneapolis outpost, Grady will
shepherd all sales and marketing activiies
for the label in the Chicago, Minneapolis,
Detroit, Cleveland, Pittsburgh, St. Lovis and
Kansas City markets.
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Guy Eckstine

Company: Columbia Records
Title: Director, Black Music A&R

Duties: Acquiring new 1alent, |
matching producers & songs with |-
existing talent.

LYears with company: Six months.

Dialogue
Background: “I'm a musician, a
drummer. | went to UCLA and Cali-
fornia Institute of the Arts as a music
major. | played with Quincy Jones,
Eddie Grant, Count Basie, James
Ingram and a lot of other great
musicians. | was on the road about

forty weeks a year and eventually
got tired of it. At that time, Donna

' Young at Virgin Music was looking

for somebody with a musical back-
ground to be a Creative Manager for
Virgin Music. So | worked there for

| about a year running tunes around

|

town. From there, justbecause |was
running some good songs and be-
cause | was in everyone's face all
the time, the A&R community took
notice and | wound up here, at Co-
lumbia.”

Signings: “I'm very close to signing
my first act to the label, but because
the papers aren't signed yet, | can't
say who they are. | can tell you that
itis an exciting new Rap actfrom Los
Angeles.”

Scouting Talent: “Scouting for an
R&B actis alotdifferentthan looking
for rock groups because you can't
just drop into a club on the Strip any
night of the week. | find most of my
talent through producers, writers,
lawyers and managers. it's mostly
through a network of people across
the country. Very little comes in
through the mail. Since 1 have a very
strong publishing background, | get
a lot of different writers sending me
tapes and material on aregular basis.

| g

plenty of tapes sitting here. The most
important thing is to have a strong
network of people out there that think
of sending you a tape before they
think of sending it to someone else.”

Btack Music Scene: “Igrewuphere
in Los Angeles and played in lots of
groups where 1 was the only Black
guy in various heavy metal bands.
Therejustweren'talotof Black/R&B
bands to play in. But most of the
guys | knew that were playing R&B
were generallyin bedrooms athome
with their drum machines and se-
quencers playing by themselves
becausethere’s nowheretoplay. it's
not racism, [ don't think. It's just that
there's no outlet right now. It would

Pat Lewis

be kinda strange to have an R&B act
booked in the middle slot between
two heavy metal acts.

“Ithink there are alot of Black kids
at home playing alone and if they
knew of each other, I think they would
get together and form bands. I'm
really looking to find a band like an
Earth, Wind & Fire, butthe kids aren’t
thinking that way. They’re thinking
about doing it all by themselves with
their machines. | know the kids are
out there. The hard part is getting
themtogether.L.A. justdoesn’tseem
tohave areallive Black musicscene.”

Spotting Talent: *| first listen for a
unique voice. In R&B, for me, it's all
about the great voice. The Luther
Vandross or James Ingram voice.
Something that's going to kill you.
Things like their look or image are
secondary. It's great if they have all
of that, but it's secondary to the
voice. | think that with R&B, people
respond more on an emotional level
thanonavisuallevel. It's much more
from the soul and from the heart. |
can get close to signing someone
just from the tape and then seeing
them live could either make it or
break it. If they look great, it's just
icing on the cake, | guess.”

Tape Policy: “I'm pretty accessible
to people over the phone. | don't
know everybody in the business, so
[ will take calls. | tell people to send
their tapes into me and | do listen to
them. Right now, I'm completely up
to date, which is pretty amazing.
Usually, ittakes me about two weeks
or so to get to them. We're really
looking to build up our R&B roster on
the West Coast and the only way to
do thatis to be accessible. You can't
jus} slit up here and not take people’s
callst”

Crossovers: “Whether or not an act
can crossover from R&B to pop is
not really a consideration when
deciding to sign the act. With the

band I'm about to sign, their base is
hard core, butI'dlike to round outthe
rest of the record with more rock-ish
music to help the chances ofitcross-
ing-over. Crossing-over is great, but
it's not a prerequisite for getting
signed. Maybe a few years ago it
was, but not now. The bottom line
here s that if you have a hit artist, he
will have hit records.”

Labeling Records: “I'm not at all for
putting ratings on albums like they
did with movies. If that law was ever
passed in the state of California, I'd
probably just put an “X" rating on all
of my records to make sure the kids
would buy them. If a kid has a choice
between buying a G-rated Osmonds
record or an X-rated N.W. A. record,
he'll buy the X-rated record. When |
was younger, | remember records
like “Louie Louie" and “Peppermint
Stick” that you just had to buy be-
cause you thought they said some-
thing but you weren't quite sure. |
think that entices the buyer even
more.”

Rap Music: “Rap music definitely
started as a social phenomenon but
now it's more musical than social.
Because of allthe Rap acts out there,
because of all the competition,
groups have to be that much differ-
ent. Now, the focus for me is to have
very musical Rap bands. |don’twant
to give away too many secrets, but
it's no longer going to be just the DJ
and the Rapper inlive shows. Those
days are gone.”

Pro Advice: “Well, if they're a band
like Earth, Wind & Fire, then really
focus on your songs and your melo-
dies. Really, it comes down to the
songs. You've got to have those
killer, killer songs and those catchy
melodies. If you're a Rap act, my
advice is to be educational and
positive and startuplifting each other.
The days of shock Rap are definitely
over."

IT'S MILLI VANILLI, SILLY: Celebrating their debut album which has surpassed six million in sales, Arista |
President Clive Davis and Milll Vanilll manager Sandy Gallin pose with a handful of platinum record awards. |
Pictured left to right are Rob Pilatus of MV, Davis, Gallin and Vanilll’s Fab Morvan. Incldentally, the band also
won three American Music Awards and a Grammy.
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DEMO CRITIQUE

PRODUCT ANALYSIS
OF UNSIGNED TALENT

BRIAZR REPORT

Jeff Fenster and Danny Goodwin have recently been named to head up
the Charisma Records A&R Department. Fenster comes to the label
from a stint at Geffen Records, while Goodwin was most recently with
Virgin Music. Appointments were made by new label President Phil

Quartararo.

Grapevine

Expect a brand-new comeback
album from David Cassidy to sur-
face on Enigma Records relatively
soon.

MCA is going to the wall with the
new Pretty Boy Floyd single and
video of “| Wanna Be With You,”
which was directed by Jeff Stein. In
other MCA news, the debut from
Sweet F.A., Stick To Your Guns, is
set to hit the record stores on May 1.
The band will perform at the Whisky
on March 22 at 9:30. Don't miss
them.

Damn Yankees gave the packed
house apreview of things to come at
arecent Pro Jam held at the Central
clubin West Hollywood. The band is
comprised of Ted Nugent, Tommy
Shaw and Jack Blades. Pro Jamis
the brainchild of Laura Kaufman
and John Kimble. You can catch
Pro.Jam VIl at the Central on March
7th.

All four members of Van Halen
are in Los Angeles busily preparing
material for their new Warner Bros.
album which they hope to release by
the end of this year.

Dream Syndicate frontman
Steve Wynn has been signed to
Rhino Records. Wynn's debut,
entitled Kerosene Man, is set for re-
lease in mid-April.

After nine years with the band,
Adrian Smith has left iron Maiden
to continue recording as a soloist.

Ronnie Marlon Phillips, Presi-
dent of Dance Craze Productions,
has announced the formation of
Dance Craze Records. initial sign-
ing is Rap artist DJ Rock and the
Bayou Crew.

BMG Distribution has entered

into an agreement to be the exclu-
sive distributor for | Am Records,
the Chicago-based gospel label that
had been distributed by Word/A&M
Records.

Blue Johnny, the band featuring
ex-Black Cherry and Animal mem-
bers, are finishing up their demo
tape at Entourage Studios with Noel
Golden engineering the sessions
and manager/producer Thom
Trumbo at the helm.

On The Move

Irving Azoff has named four new
staffers to the Azoff Entertainment
A&R department. It'll be Bob
Bortnick and Danny Keaton on the
West Coast, and Brian Koppelman
and John Mrvos in the Big Apple.

Quality Records has named for-
mer Motown Records President
Russ Regan Vice President and
General Manager of its newly estab-

Desperately Seeking Fusion

Contact: Kenn Kaplan

(614) 442-0156
Purpose of Submission: Seeking
management and label deal.

OXOROROEGRON* ROROR

From Columbus, Ohio, this five-
piece comes on like a hurricane with

a perfect blend of pop/rock and light |

jazz-flavored material in the same
musical vein as Chicago. Apart from
using the word in their name, “fu-
sion” has littie to do with describing
the sound of this band. They are
tight, energetic and fresh, but are in
definite need of some stronger ma-
terial. The five songs are all well-
paced, but it's kind of a drag having
to turn the tape over after only two
songs in order to get to the remain-
ing three! Because many bands of
this ilk have in the past always con-
centrated on songs rather than live
performances, it's even more im-

perative that DSF choose only the |

strongest songs available. As it
stands now, thebandis only acouple
of songs away from label attention.

| —
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This Great Religion
Contact: Matt Gunnell
(213) 799-0815
Purpose ot Submission: Seeking
management and label deal.

(ORHRORON RONROROX

With bandmembers that range in
age from 19-21, it's easy to dismiss
these guys by saying that they just
don't have years of experience
behind them. But actually, this is a
rather pleasant alternative demo
tape. With eerie vocal melodies float-
ing around a sparse instrumenta-
tion, TGR weaves an interesting
tapestry of sounds far from the pop/
commercial mainstream. Vocals are
crisp and clear, but the songwriting
needs the most work here. My gut
feeling is that with a bit more experi-
ence under their coliective belts and
lots of live performances inthe weeks
and months ahead, TGR willemerge
as an alternative band to be reck-
oned with. For right now, though,
this isn't the tape that'll do the trick.

lished United States branch. The |

label has also named Dan Kliman
as their Director of Marketing.

It's official. Phil Quartararo has |

been named Presidentof Charisma
Records and will be based in New
York. in other Charisma news, both
Jeft Fenster and Danny Goodwin
have been named Vice Presidents
of A&R. Fenster will be based at the
label's New York offices, while Good-
win will carry on in Los Angeles.
Over at the Capitol Tower, Si-
mon Potts has named William
Howell, Benjamin Malave and
Amiel Morris as A&R Reps for the
label. According tc Potts, “although

all three lads have marginal experi- |

ence in the music business, they
have been hired for their love and
passion for music."
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Knightmare
Contact: Knightmare

(713) 480-0083
Purpose of Submission: Seeking
management and label deal.

PROVOEOGDO®O®

From the streets of New Jersey
comes this heavy metal band with a
penchant for screaming. The band
bio goes into great detail about how
melodic these guys are, but frankly,
| just don't hear melodies. Another
mistake the band makes is writing
the song titles on the cassette itself
so that while you're listening, you
have no idea as to the song titles or
how many tunes are left. Great plan-
ning, fellas. Turns out that the melo-
dies the group spoke of come mostly
from the lead guitarist and not the
vocals. The days of shrieking metal
vocalists are long gone. Try some
“New Metal” a la Living Colour or
Skid Row—metal based on songs
and tight playing rather than a frenzy
of noises. Before going out to look
for a label deal, spend some more
time honing your craft.

To submit product for analysis, send your packages (including photoi& contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.

11

l

o— o



ASCAP's West Coast Pop Workshop recently welcomed writer/pro-
ducer Thomas Dolby. Fifteen L.A.-area songwriters were selected from
a field of over one hundred for the annual workshop. Pictured with
writers and ASCAP staffers Is Dolby (standing, with beret) surrounded
by (left) Brendan Okrent and (right) ASCAP Senlor Membership Repre-

Activities

Last month, more than 650 stu-
dents from high schools throughout
L.A. participated in “Grammy in the
Schools,” which was a special pro-
gram for children sponsored by
Epson America Inc. andinstituted by
NARAS. The day-longprogramtook
place at Hamilton High School Acad-
emy of Music and featured recording
artists Martika, Brenda Russell and
Lalo Schifrin, along with perform-
ances and technical, artistic and
business workshops. Some of the
workshops offered were entertain-
ment law by Kent Klavens, com-
posing for fims by Lalo Schifrin,
music publishingby Lonnie Sill, A&R
by Ron Oberman and vocal tech-
nique and songwriting by Martika.
Last year's assembly program com-
prised a number of professional
instrumentalists performing with the
Academy’s string and jazz en-
sembles. When a scheduled pianist
was a no show, eighteen-year-old
Vernell Brown, Jr. was called to sit
in. Among the highly appreciative
audience members who heard this
impromptu performance was Jerry
Moss, the chairman of and the “M"in
A&M Records. Brown was signed to

™\
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President, WC; and Coffey.

12

sentative Mona Ceceil, coordinators of the workshop.

A&M and is presently in the studio
recording his debut album, with Stix
Hooper, founder of the Crusaders,
producing.

The BMI-sponsored Los Ange-
les Songwriters Showcase’s
Wednesday nightshowcase willnow
be held at Palato Ristorante in the
Hollywood Live building at 6840
Hollywood Blvd. across fromMann's
Chinese Theater. The Showcase
brings together publishers, produc-
ers and record company represen-
tatives to listen to demo tapes for
recording projects in styles including
country, pop, rock, R&B and New
Age. Call (213) 654-1943 or (213)
654-1665 for more information.

New Signings

Rachelle Fields, Vice President,
Creative, Warner/Chappell Music
signed writer/performer/production
duo Jon Netllesbey and Terry Cof-
fey. According to Warner/Chappell,
Quincy Jones named Nettlesbey
and Coffey as hot contenders in the
1990's.

The Business Side
EMI Music and NBC will join

|

Producing/songwriting duo Jon Nettlesbey and Terry Coffey sign with
Warner/Chappell. Pictured from left are: Rick Shoemaker, Senior VP
Creative, WC; Rachelle Fields, VP, Creative, WC; Nettlesbey; Les Bider,

together to develop new music-re-
lated markets and ventures. Under
the terms of the worldwide agree-
ment, EMIwill administer all of NBC's
music publishing interests. EMI will
also work closely with NBC Produc-
tions, NBC News and NBC Sports to
create marketing opportunities for
NBC-owned music. Among the ar-
eas contemplated are soundtrack
recording and music videos, music-
based cross-promotions and the
developmentof additional outlets for
NBC's music library. Recent NBC
Production music crossovers in-
clude: Michael Damian’s recording
of the title theme of Saved By The
Bell, which will be the featured track
on a Cypress pre-teen compilation
album; Eddie Money's recording of
two titte songs for Hardball, and
Wynton Marsalis’ scoring of the pilot
and series Shannon’s Deal.
Stephen Paulushasbeenelected
to the ASCAP Board of Directors as
a concert music composer member.
Paulus, a native of New Jersey, is a
well-known composer with adiverse
catalog of orchestral, operatic, cho-
ral, chamber and solo works. A re-
cipient of both Guggenheim and
National Endowment for the Arts
Fellowships, heis currently the Meet
the Composer Resident with the
Atlanta Symphony Orchestra.
Cabin Fever EntertainmentInc.
has entered into an agreement with
Cornelius Companies to represent
the company’s music catalog busi-
ness. Cabin Fever Music, a division
of Cabin Fever Entertainment, Inc.,
began its catalog with the acquisi-
tion of Charlie Daniels’ Hat Band
Music in 1988. The current catalog
consists of songs written by Charlie
Daniels, David Lynn Jones, Billy
Ray Reynolds and songs co-pub-
lished with Daniels’ Miss Hazel Mu-
sic. Popular songs from the catalog
include “The Devil Went Down To
Georgia"and“In America.” Cornelius
Companies, known for having
worked with Bob Dylan, Leonard
Cohen, Willie Nelson, Johnny Cash,
will represent Cabin Fever's catalog
on a daily basis for the purpose of
licensing and music placement.

Songwriter Pointers

v
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Richard Marx
MC: Who influenced you 1o be-
come a songwriter? |
RM: My biggest influences were
singers. Elvis, as a performer, was a
big influence and musical force for
me. But because | was such a huge
Elvis fan, an uncle of mine gave me
a Sam Cooke record. | was six or
sevenyears old atthetime. I'd never
heard anything like Sam Cooke—he
moved me emotionally. 1 realized
that he wrote all of the songs and
that Elvis never wrote any songs. It
was atthattime that | decided some-
day | wanted to write my own songs.
Sam Cooke was able to communi-
cateto me from his heartbecause he
wrote the words thathe sang. Nowa-
days, I'm not so much influenced by
anybody as | am a fan of a lot of
different people. My favorite music
has always been that combination
between rock & roll and R&B which
started with Elvis and Sam Cooke.
MC:Didn’t you tell me that you've
had some movie offers?
RM: We've had like 150 scripts sent
to [my publicist's] office. It's so funny.
Somebody will see mein avideo and
say, “Well, he’d probably be good in
this movie.” | mean, who knows if |
can even spit out two sentences
correctly? | have said it would be
really fun to play a real small part in
a movie with Martin Sheen just be-
cause |lam Martin's biggest fan. Other
than that, | don't have any desires 1o
be an actor. [vc

EMI Music Publishing and NBC recently signed a worldwide music

pact. Pictured from left are: Irwin Robinson, President and COO, EMI;
Charles Koppelman, Chairman and CEO, EMI; Albert Spevak, VP,
Production and Marketing Business Affairs, NBC; Susan Beckett, VP,
Business Affairs, NBC; Martin Bandier, Vice-Chalrman, EMI.
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' Marvin Etzioni By David “Cat” Cohen

Buo ng senboer

“Black Velvet”

‘ [ | WRITER: C. Ward, B. Tyson
PUBLISHER: Bluebear Waltzes (CAPAC), SBK Blackwood Music
By Pat Lewis Canada/David Tyson Music, P.R.O

, | Alannah Myles
' Atlantic

————— —— arvin Etzioni, former pro- |
ducer/"spiritual advisor" and bandmember of Lone Justice, iscurrently |  The blues is back! I've been predicting this for several years, yet, with
a staff writer, producer and solo artist with publisher Peer Music. His . the exception of Robert Cray and Jeff Healy, there has scarcely been a

most recent producing projects include the second Toad The Wet | bluesimpactonthe charts inthe recentpop past. However, lastyear's com-
Sprocket LP, the Voice Of The Beehive album and an acoustic-based | bination of Bonnie Raitt and John Lee Hooker has shown that the music
singer/songwriter compilation LP called Fast Folk, on which one of his | scene is getting ready for a bigger return to blues roots. Another current
original compositions, "Arms Race,” is included. He is also in the midst | example is this week's hit song, “Black Velvet,” by new Atlantic artist,
of working on material for his own solo recording project. Alannah Myles.

Since early childhood, Marvin has been intrigued by the written Alannah, a veteran of Toronto’s coffee house/folk club circuit, has been
word and in his pre-teens he began expressing his creativity through | singing the blues for enough years to have developed a powerful, emotion-
poetry. To illustrate the subtle difference between poetry and lyrics, | ally-tinged, raw-yet-polished blues-rock style.

Marvin compares a songwriter such as Peter Gabriel to one such as

Merle Haggard. “l would look at Gabriel's words as coming from more | Q Lyric: Loaded with Southern imagery, this blues lyric is sultry and sexy.
of a poetic stance,” he explains. “Red Rain’ has imagery that you can | The story is a common blues theme - good love that has gone bad. [
feel or imagine. Whereas, when | think of a Merle Haggard song, it's | |
something that | can actually hold. It's something that | have literally Mississippi in the middle of a dry spell '
been through. When | think of songwriting, | think of ‘Working Man’s Jimmie Rodgers, a victim of crime

Blues'; when | think of poetry, | think of Gabriel. | think that those are Mama's dancing, baby on her shoulders

the two extremes of songwriting, and they're both valid. In a way, Cole The sun is setting like molasses in the sky f
Porter was an upscale country writer because he was clever, but you
always understood him. Certainly, Lennon did some pretty imagina-

White satin had to ruin everything

tive lyric writing—especially in his psychedelic Beatles heyday.” Always wanting more, leaving you longing for
After receiving a mandolin from his grandfather and teaching himself
to play, Marvin began setting his poetry to music. He did, however, Black velvet in that little boy smile

encounter a fair amount of resistance to his mandolin-based music.
“At that time, everyone was into guitar,” recalls Marvin, “so | kept my
mandolin playing to myself. It's really only been in the last few years |
that | have actually started playing in clubs. | approach it from a rock ’
& roll point of view, even though | like bluegrass music and people like | O Groove: A classic blues shuffle underlies this piece. The stark guitar, |
Bill Monroe, who have used it in the traditional or classical sense.” | bass and drum sound is effectively relentless, there is only one break at the l

Marvin enjoys collaborating with other like-minded songwriters. “I | end of the chorus. {
wrote a tune called ‘False Alarm’ with a guy, Sam Lorber, on the new
Katy Moffett album,” states Etzioni. "We wrote it in a relatively short
amount of time. He can write music and lyrics at the same time, like
myself, so we propelled each other. | like that rather than being
handed a cassette and being told ‘Here's my track, will you write some g
lyrics?' I've also co-written with Richard Thompson [former guitarist | Q Melody: The blues verse has a melodic shape; it's not just a series of
with Fairport Convention] and recently | worked on a tune with | riffs. The chorus contains a strong hook and is very memorable and |
Susanna Hofts [of the Bargles].” distinctive. ’

But just how and where does Marvin find these songwriting part- l
rers? “Some people just call up and say, ‘Do you want to get to- | 0 Harmony: What is noteworthy in this song is its combination of a
gether?™ he answers. "Sometimes we'll meet first, and sometimes | traditional blues harmony basis with the addition of some adventurous
we'll just go straight at it and see what our styles are and our ways | changes in the pre-hook and chorus sections (Vsus V Vsus IV bllisus il
of working. Patience is a really big factor because you're kind of | bVllsus bVil) (iv bVI iv bil bVl iv bVIi bVI V i7)
emotionally undressing in front of someone.”

When Marvin produces other artists and bands, he approaches his | Q Form: Simple to follow: ABC ABC D ABC - Verse Pre-Hook Chorus
duties in a rather unique way. "My strength and my vision as a | Verse Pre-Hook Chorus Bridge Verse Pre-Hook Chorus Fade
producer are based around songwriting because | feel that | am re-
cording songs,” he states. “So I'll always lend that side of myself in | Q Influences: Traditional Mississippi blues artists like Robert Johnson
order to help develop their song and maybe take itto a new place. It's | and Muddy Waters, and contemporary bluesers like Eric Clapton and
as if they were looking through a fence—I try to open up some more | Bonnie Raitt.
holes and show them different ways of looking at the song in terms
of its shape, dynamic tension and construction. | like to bring what | Q Production: Excellentbalance of the traditional three-instrument guitar,
Glen [Phillips, singer with Toad The Wet Sprocket] calls ‘Marvinizing’ | bass and drum sound with a tasteful subtle synthesizer enhancement. This
fo the project.” perfectly accompanies the vocal.

During the actual recording of the band's material in the studio,
Etzioni works in what he terms a “circular” style. “Everybody sits in a | QO Performance: Perhaps the strongest feature of this recording is Alan-
circle when we cut the songs,” he explains. "I don't just work with the | nah's emotionally biting voice and powerful performance.
singer. Everyone has to be there and help shape it if it's going to be
a band. 0 Summary: It's good to know that after a decade and half of putting a

“If the engineer has a particular way of working,” he continues, “I | higher priority on technocraft, groove, polish and attitude than direct com-
will allow him to work in his fashion or his style with a sense of trust | munication of feeling, that there is a growing market for some simple
in one room, while I'll work with the band sonically as much as | musicality and honest emotion on the pop charts. This song, though
possible. I'll always pull [the band’s sound] to a place that it doesn't | traditionally based, adds its own unique touches and winds up with a
become too studio-ed out because | always want to hear the band. | classic result. The irony here is that it is taking some talented Canadian
That was the one thing | wanted to bring to Toad, that this isn't my | Northerners to bring this somewhat ignored Southern style back to the
record, it isn't anybody else’s record, it's your record and it's gomg to anenhon of today's pop audlences
say Toad on it, no matter what.” - e

Black velvet with that slow Southern style ’
A new religion that'll bring you to your knees
Black velvet if you please

Q Scale: The song starts out as expected in the blues scale - 1 - b3 4 b5 |
5 - b7 8. However, the chorus adds a b6 tone for a litle more color to fit the ]
chord progression.
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THE SECOND TIME AROUND

) Lt)

e,
TAJ/Motown recording artist Gerald Alston recently started work on

the follow-up to his self-titled debut. Alston (second from left) Is
plctured with producers Stan Shepard (feft) and Jimmy Varner (second

from right) and TAJ Records President Blil Dern.

CONWAY RECORDING STUDIOS:
Producer Keith Forsey was in Studio
A with recent accident victim Billy
Idol. They were hard at work on
Idol's seemingly never-ending next
record. Also on hand to try and put
this recording project out of its mis-
ery were engineer Tommy Vicari and
assistant Bryant Arnett.

SUMMA MUSIC GROUP: Heartwas
recently in mixing their new Capitol
opus in Summa'’s Studio A with pro-
ducer Richie Zito, engineer Tom
Lord-Alge and assistant Lori
Fumar....Private Records artist Kris-
ten Vigard was in Summa’s Studio B
laying down vocals and overdubs for
her debut LP, with Carmen Rizzo

producing and engineering and Kyle
B. Bess assis-ting....Elektra record-
ing artist Howard Hewett was in fin-
ishing up his latest project with pro-
ducer David Gamson, engineer Ray
Bardani and assistant Lori Fumar....
Pebbles was in Studio A working on
her next effort with ace producers
L.A. and Babyface; Jimmy Duttengi-
neering and Jim Champagne
assisting....Left Bank Records act
Times 2 was in mixing their latest,
producedby Times 2, mixed by Femi
Jiya and assisted by ever-faithful
Lori Fumar.

ALPHA STUDIOS: Laura “Gloria"
Branigan was recently in trying to
resurrect her pop career, with pro-

ducers Peter Bunetta and Rick
Chudacoft herding the project and
engineer Leon Johnson and assis-
tant Steve Egelman supplying the
sonic expertise....Michael Finnegan
was in recording "Good Thing” with
producer Jay Gruska, engineer
Michael Hutchinson and assistants
Steve Egelman and Joe Schwartz.
CORNERSTONE RECORDERS:
This Chatsworth facility (Bad Eng-
lish, Tom Petty, Métley Crie) re-
cently played host to L.A. newcom-
ers Form A Ring. The band is in
cutting tracks for an EP (slated for a
March release) with Mike Reilly of
the Pure Prairie League producing
and David DeVore manning the
console.

CLEAR LAKE AUDIO: Rounder
Records artists King (Bobby King)
and Evans (Terry Evans) are cur-
rently in this North Hollywood re-
cording studio working ontheir latest
album. Veteran musical guests in-
clude guitarists Buzzy Feiton and Ry
Cooder, keyboardists William
“Smitty” Smith and Spooner Old-
ham, bassists Reggie McBride and
Chuck Rainey and drummer Jack
Bruno. Brian Leviis engineering and
Jeff Frickman and James Beaty are
assisting.

IGNITED PRODUCTIONS, INC.:
The Pointer Sisters were in finishing
up the debut single, “Insanity,” from
their upcoming Motown album. Marti
Sharonwrote and produced the track,
and Fletcher Dobrocke engineered
said opus with Jeff Welch assisting.
SOLID STATE LOGIC: Former Flock
of Seagulls drummer Michael Mar-
quart has opened his own recording
studio in Virginia Beach. The two-
room complex, dubbed Windmark,

features an SSL 4000 Series con-
sole with G Series EQ and computer
automation, custom monitors and
direct-to-disk digital mastering. In
additional SSL news, the BBC's new
radio network, Radio 5, set to debut
some time this summer, will operate
two new SL 5000 M Series broad-
cast consoles.

RED ZONE STUDIOS: Chrysalis
artists Broken Glass recently com-
pleted their new album with pro-
ducer-engineer David Bianco and
assistant Scott Lovelis....Sixties star
Donovan is in with engineer Denis
Degher and assistant Kevin Melody
working on a new PolyGram opus
that will hopefully jump start the
Sixties stalwart’s career for the
Nineties....Warlock is in working on
an Alex Grove/Gene Simmons pro-
duced project for PolyGram with
engineer Duncan Aldrich.
SOUNDCRAFT USA/JBL PRO-
FESSIONAL: Soundcraft's new 200
Delta console has been installed in
the following locations: the McKin-
ney Bible Church, located in Fort
Worth, Texas, has installed a 24
channel Delta console; the Indiana
Symphony Society, located in Indi-
anapolis, Indiana, has installed a 16
channel Delta; the War Memorial
Auditorium, located in Fort Lauder-
dale, Florida, has installed a 24
channel 200 Delta; City of Phoenix
Video Productions, located in Phoe-
nix, Arizona, has purchased a 16
channel Delta console. Additional
200 Deltaplacementsinclude: Hum-
boldt State University in Arcata,
California; Fast Forward Video in
San Francisco; and the Interlochen
Center for the Arts/Recording Serv-
ices in Interlochen, Michigan.

DO-IT-YOURSELF PRODUCTION

Famed producer Michael Omartian (producer of Michael Bolton's re-
cent Number One smash, “How Am | Supposed To Live Without You")
is currently working on his first solo project In fourteen years. It's
slated for a May, 1990 release on Myrrh Records. Pictured at Omar-
tlan’s recently completed private studio are Dan Posthuma, Director of
A&R for Myrrh Records and Michael Omartian.

BANG THE DRUM

EMI recording artlst Corey Hart (right) and drummer Kenny Aronoff

“—

(who's such an integral part of John Cougar Mellencamp's sound) are
pictured working on Hart’s new LP, Bang! The album was produced by

Hart and Greg Edward.

Bob Gruaen
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PRODUCER

{l

TITELMAN

By Steven P. Wheeler

or over twenty years, Russ

Titelman has been producing

records for a diverse array of
musical superstars. From rock
legends like Eric Clapton, Steve
Winwood and George Harrison,
to heralded singer-songwriters
such as Paul Simon, James Tay-
lor, Rickie Lee Jones and Randy
Newman—Titelman has enjoyed
one of the most impressive pro-
duction careers in pop music.

Joining Warner Bros. Records
as a full-time staff producer in
1971, Titeiman helped the label
become one of the strongest and
most successful record compa-
nies. During a recent transatlantic
telephone conversation, the vet-
eran producer discussed his
phenomenal successes and his
beginnings in the music world as
asession player for legendary pro-
ducer Phil Spector.

Titelman says the stories of
Spector's eccentricity are no ex-
aggeration. “Phil was very pe-
culiar butvery interesting. | played
and sang onrecords that he made
in the early Sixties [The Paris
Sisters and the Spector Three].”
Titelman also states that watch-
ing Spector in the studio helped
steer him toward his ultimate
career choice. “Whether | was
really aware of it at the time, |
don’t know. | think | instinctively
knew that's what | wanted to do.
| emulated Spector, he was my
idol.”

Unlike many producers who
climb up through the ranks via
engineering roles, Titelman says
his first attempts at producing
came abeut through his song-
writing. “l wrote a few songs and
made some demos and met Barry
Mann through that.” (During the
early Sixties, Titelman was a staff
writer with Screen Gems/Colum-

bia music.)

Consistent work with the legen-
dary songwriting teams of Barry
Mann/Cynthia Weil and Carole
King/Gerry Goffin brought Titel-
man plenty of attention and, in
1964, he co-wrote a song with
Weil and co-produced it with Mann.
As they say, the rest is history.

“The first album | ever produced
was Little Feat'’s first record back
in 1969. | brought them to Warner
Bros.”

Current Warner Bros. President
Lenny Waronker, who was head
of A&R at the time, joined creative
forces with Titelman, which led to
one of the most successful pro-
duction teams of the Seventies.
Titelman and Waronker worked
on some of the finest albums of
that decade, including Randy
Newman's Sail Away, Good Old
Boys and James Taylor's Gorilla.

“When Lenny and | were work-
ing together, it was a great team
effort. Lenny’s not a musician, so
he'd have different ideas about
things. He was a great psycho-
logical help.

“We had a lot of fun. In the best
of circumstances, like when we
were working on James Taylor's
Gorillaor the Randy Newman rec-
ords, there was such a tremen-
dous spirit of goodwill, with every-
body throwing in their ideas. There
were no big egos.”

One of Titelman and Waronker's
biggest successes came near the
end of the Seventies when they
teamed up with a quirky female
beatnik named Rickie Lee Jones.
Titelman and Waronker produced
her smash debut, which included
the hit “Chuck E.’s In Love,” and
the critically acclaimed follow-up
Pirates.

Titelman says the recording of
that first album was like watching
a rocket blasting into the musical
stratosphere. “The firstalbum was
such an explosion of musical tal-
ent. It was the first of a kind. | think
what we did was corral it and help
guide it into shape and give it a
personality.” Titelman adds that
Jones' unpredictable personality
called for a two-man production
team. “With Rickie Lee Jones, you
needed two people. It was highly
emotional and Lenny was a very
calming spirit in the studio. | think
he really understood her, perhaps
better than | did.”

As a staff producer, Titelman is
obviously restricted to working only
with Warner Bros. artists, a fact
that has its ups and downs. “It has
its pluses and minuses. | have
gotten calls from artists that |
couldn't work with, but at the same
time, | have the ability to work with
people like Eric Clapton, Steve
Winwood and Paul Simon. So it's
stifling in a way, but there are
trfade-offs for everything in your
life.”

NEXT ISSUE: This Grammy-win-
ning producer discusses his re-
cent project with Eric Clapton, his
platinum success with Steve Win-
wood and the Simon and Gar-
funkel reunion album that got

away.
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Sony Digital Reverb MU-R201

The Sony MU-R201 is the latest reverb
unit and successor to Sony'’s firstreverb, the
DRE-2000. With updates like a MIDI inter-
face and full stereo operation, the 201 is the
second generation for Sony.

The MU-R201 uses 16-bit linear sam-
pling with a sample frequency of 26Khz., so
frequency responsa for all effects is 20 Hz to
11 Khz with a dynamic range of 90 db. The
response on the disect signalis 20 Hz. to 20
Khz. with total hasmonic distortion of less
than 0.0008%.

There are ten basic reverb algorithms
including reverb, gated reverb, delay, re-
versed reverb, auto pan and effect combi-
nations. Each algorithm has 26 different
adjustable parameters which the user can

change and store in any of the units 100
user memory locations. In addition, there is
a four-band stereo digital equalizer for fur-
ther modification of the sound.

Since the unit is a fully stereo unit, the
two channels can be used as separale ef-
fects or used in tandem as a double effects
ke delay with a gated reverb. All parame-
ters, memory changes or effect levels can
be controlled over MIDI as welt as the op-
tional remote controlier.

The MU-R201 is the first in a new line of
Sony Professional Audio products. Coming
arethe MU-E311 Graphic EQ, the MU-E041
Parametric EQ, and the MU-L021 Stereo
Compressor. For more details contact a
Sony Pro Audio dealer.

Rockford RF-200Pro Pre-amp

The Rockford RF-200 is a pre-amp de-
sign o interface a CD player, AM/FM tuner,
or video/aux audio fine 1o the levels used in
recording studio. Naturally, you can use this
pre at home just like any other stereo pre-
amp with a power amp to listen to music. |
finditinteresting that there is no phono input
Loyri a turntable—1 guess it's true, vinyl is

ng.

Shure Brothers L2 Hand-
held Wireless Transmitier

The L2 is Shure's latest entry into their
already established line of L Series wireless
products. Mode! L2/58 features the SM58
dynamic microphone element, while L2/96
has the SM96 condenser element. A third
version, called the L2/Beta 58 (pictured) has
the new Beta 58 element. All the transmitier
heads are interchangeable so any of the
three elements can be used with the same

You have all the usual controls such as
volume, bass, freble, tape monitor, mono/
stereo, headphone jack, and balance. The
tone controls are: bass +13db @ 38 Hz. and
treble 13 db @ 20 Khz.—veal Hi-Fi. Other
noteworthy specs: Total harmonic distortion
is less than 0.005% in any mode, maximum
output voltage is 9.25 Vrms and frequency
response is + 0.4db 20 Hz. to 20 Khz.

Priced at $550 retail, the RF-200PRO
comes with a two-year warranty. For more
about this pre-amp, call Rockiord at (602)
967-3565 or write to Rockford Professional,
613 South Rockford Drive, Tempe, AZ
95281.

L2 transmitter body.

The L2 transmitter is constructed of the
highest quality components in the new SMT
{that's Surface Mount Technology) where
many more components canbe compressed
into @ much smaller package with higher
structural reliability. The L2's loop antenna
is builtin and is unaffected by hand position
so the signal is consistent for exceptional
audio quality. There are both a recessed
power switch and separate audio mule
button while a continuous battery condition
indicator shows the current state of the 9-
volt battery. The battery lasts for twelve
hours. Furthermore, Shure engineers have
also inciuded a concealed audio gain ad-
justment switch.

The L2 can be used with all L Series
receivers and sells for $532 to $748. For
more about the L2 Series, call (800) 257-
4873 or write to Shure Brothers, 222 Harlrey
Ave., Evanston, IL 60202-3696.
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SHOW BIZ—Tom Kidd

RADIO PIX
WEDNESDAY, MARCH 7
11:00 p.m. KLSX FM 97.1—The
Lost Lennon Tapes: Host Elliot
Mintz explores the fascinating world
of John Lennon through a blend of

music and interviews.

FRIDAY, MARCH 9
11:00 p.m. KWNK AM 670—Boot-
leg Radlo: Presenting the best of
local talent. This week: Vixen, the
Rods and Maltese.

SATURDAY, MARCH 10

Rick Dees
6:00 a.m. KIS FM 102.7--Rick
Dees’ Top 40 Countdown: Rick
countsdown the most popular songs
of the previous week in this four-
hour broadcast. Repeats: March 11
at 10:00 a.m,

5:00 p.m. KCME FM 99.3—In

Concert: This week’s performance

features Stevie Ray Vaughan.
SUNDAY, MARCH 11

8:00 p.m. KROQ FM 106.7—Rod-
ney On the ROQ: L A's favorite
scenester presents one of the few
commercial outlets for underground

and(‘a'lti:!aiermck. M [

10:00 p.m.KLSX FM 87.1—Dead-
head Hour: Unwind with a 60-min-
ute dose of the Grateful Dead.

FRIDAY, MARCH 16

Das Psycho Rangers

Everybody's favorite strangers,

| Das Psycho Rangers, justrolled
{ into town after spending several

long weeks in the deserts of

| Arizona. Psycho Jullan immedi-

ately rang up Show Biz to talk
about Highway To Hell, which is
the group’s very first motion pic-
ture. In this upcoming Hendel
Films release, which was directed

| by Ate De Jong, the one-time

SST recording artists play them-
selves—in a manner of speaking.
They wear slightly stranger ver-
sions of their regular cyber-punk
cum Road Warrior stage clothes
and the motorcycle gang they
portray is also known as Das
Psycho Rangers. Of particular
note in the cast listing is Chad
Lowe (younger brother of Rob
Lowe), playing a kid who loses
his virginal wife-to-be to the
Devil's henchmen while on the

way to Las Vegas to be married.
Christie Swanson plays the vir-
gin, Irish character actor Patrick
Bergen (the upcoming Mountains
In The Moon) is the Devil and
Adam Storke (Mystic Pizza) plays
the leader of the Das Psycho gang.
Look for cameos from Lita Ford,
John Shay (Missing) and MTV’s
Ben Stiller. Expect to hear a
soundtrack album—just chock full
of Das Psycho Ranger originals—
when the movie opens next
summer.

Paul McCartney seems to have
turnedinto a veritable media mon-
ster lately in support of his LP
Flowers In The Dirt. He guested
on 48 Hours, where he offered a
bunch of stcries about the activi-
ties surrounding his just-ended
concert tour. He also answered
questions about his catalog that
was purchased by Michael
Jackson and treat-
ed viewers to a
close-up look at
scraps of his con-
cert set. Next, he
guested on Timo-
thy White's Rock
Stars for the
Westwood One
family of radio sta-
tions in a 90-min-
ute radio broad-
cast dubbed Put it
There—20 Years
Of Paul McCart-
ney. Finally, in a
phone-inradio pro-
gram for the Brit-
ish Broadcasting
Corp., McCartney
said that while the
Beatles could
never be revived
because it would
be too difficult to
replace the late
John Lennon,
“there is a chance
& that we might get

three of us will play a bit of music
together just for fun. That would
be nice.” The interview was broad-
cast on the BBC's Newsroom
South East program.

Stephen Bishop, who is best
known for his movie themes such
as “ItMight Be You" from Tootsie,
the Oscar-nominated Number
One hit “Separate Lives” from
White Nights and the theme from
The Money Pit, has released his
first solo album in almost a dec-
ade. Called Bowling In Paris, the
nifty new Atlantic offering offers
a virtual cavalcade of talent
including Eric Clapton, Sting and
Phil Collins. Collins, a big fan
and loyal friend of Bishop's, co-
produced three songs on Bowi-
ing with Hugh Padgham.

Sylvester Stallone, filming part
of Rocky V on the steep stone
steps of the Philadelphia Art Mu-
seum, quipped to reporters that
this may indeed be Rocky
Balboa’s final round. “I think this
is the final chapter,” Stallone said.
“My legs are going.” So what's
the next challenge for the 43-
year-old superstar? “Getting down
the steps without falling.”

Eric Burdon tells Show Biz
that he has just cut a remake of
the Animals’ classic “We Got To
Get Out Of This Place” with
Katrina and the Waves. The song
is destined for the soundtrack to
China Beach. Sometime later this
year, look for Burdon to guest on
the very same program and sing
the very same song (minus K&TW)
as he plays himself entertaining
our boys in the trenches.

The story of the Beach Boys
will be told on a recently com-
pleted TV film. The plot is said to
focus on the Wilson brothers’
stormy family life. Arlen Dean

5 % back together and
§ € just ease ow way
:¢ in with little pro-
jects. Maybe the

11:00 p.m. KWNK AM 670—Boot-
leg Radio: Alien Strange, New
Relgn.and Mysterla live in concert.

Pau@carmey Stephen Bishop
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Snyder, who plays the brothers'
late father Murray Wilson in the
production, reported that both
Brian and Carl Wilson were upset
over the project's final cut.

Roger Daltrey is playing the
role of a priest in the upcoming
feature Father Jim which is cur-
rently shooting in Chicago.

Dionne Warwick will host a
new syndicated music variety
program called Dionne And
Friends which will be taped live in
front of a studio audience. War-
wick was the original host of the
now-defunct Solid Goldprogram.
Guests booked so far include
Luther Vandross, Olivia New-
ton-John, Barry Manilow,
Whoopl Goldberg, Johnny
Mathis, Melissa Manchester and
Kool and the Gang.

There's no tomorrow for Annie
2. The $7 million seque! to the
1977 musical hit about the world’s
most famous orphan closed in
Washington after receiving some
of the most dreadful reviews in
memory. “Annie was a musical to
take to your heart,” wrote David
Richards in the Washington Post.
“You'll want to take a paddle to
Annie 2." Instead, director Mar-
tin Charnin plans to use much of
the same cast, costumes and
scenery assembled for Annie 2in
a Broadway revival of the original
play.

Show Bizhas learned that Todd
Rundgren’s current tour is actu-
ally designed to test material for
the first-ever production of Up
Against It by the late British
playwright Joe Orton. This was
the screenplay that Orton was
negotiating with Richard Lester
foruse by the Beatles. Atthe time
of Orton’s untimely murder at the
hand of his dangerously unhinged
longtime lover Kenneth Halliwell,
he had finished three plays. These

Todd undgre

were Entertaining Mr. Sloane,
Loot and the posthumously-
produced What The Butler Saw.
He also left behind three one-act
plays and Up Against It was es-
senlially finished. Had Ortonlived,
it's safe to say that fans would
have another film to add to their
collections.

Lucky subscribers to Continen-
tal Cable Vision will soon have a
chance to catch the wacky antics
of Bleacher Bums veteran
Rhonda Britten. Britten is one of
six rotating hosts for the new Crazy
Criticrestaurant guide. Described
by its producers as a “cross be-
tweenthe Galloping Gourmetand
You Bet Your Life, the show de-
rives its charms from the roving
camera crews using guerilla tac-
tics to catch unsuspecting diners
off guard and roaming back into
the kitchen areas to ferret out the
well-kept secrets of local chefs.
The show’s theme and incidental

music are by local synth duo Dude.

The Campers have been a
mainstay on the Los Angeles
cabaret scene for many years,

yet they remain a secret to many |

people. Mixing music, comedy and
female impersonation, this
group’s appeal crosses many
borders. Show Biz notes that while
each one of these pictures tells a

thousand stories, they may not ':

be in a language our readership
can understand. Therefore, we
have asked Campers’ mainman
Michael Ellis to define this thing
called “camp.” “It's humor,” he
answers. “It's vaudeville/bur-
lesque because of the short
numbers, the quickies and the
fast changes and such. And it's
making fun of ourselves in cer-
tain situations.” The Campers
may be seen Sundays at
Hollywood's Backlot Theatre and
at Ripples in Long Beach on
Wednesdays.

-,

TELEVISION PIX

MONDAY, MARCH 5
10:00 a.m, KNBC—House Party:
Steve Doocy hosts his one-hour
weekday program featuring a mix of
music, entertainment and informa-
tion presented in a playful and irrev-
erent style.

7:30 p.m. THE NASHVILLE NET-
WORK—The Real Patsy Cline:
Cline's tamily and friends recreate
the personal life, career and the
events leading to the untimely death
ofthe singing sensation atthe age of .
30 in 1963. Repeats: March 16.

FRIDAY, MARCH 9

6:00 p.m. BRAVO—Karen Kain:
Prima Ballerina: A film portrait of
Canada'’s prima ballerina dancing a
wide variety of roles from both the
classical and contemporary reper-
toire. : -'

SATURDAY, MARCH 10

Rick Nelson
5:00 p.m. TNN—RIck Neison: It's
AllRight Now: A 60-minute remem-
brance of the man who gave the
world *Hello Mary Lou” and “Garden
Party.” Repeats: March 15. -

8:00p.m. BRAVO--Big World: The
first world music magazine presents
George Clinton and Hothouse
Flowers.

SUNDAY, MARCH 11
8:30 p.m. KABC—Elvis: Relive the
early days of the King in this weekly

series whichbeginsinthe year 1954,
Features both original recordings and

- modern reworkings by Ronnle

McDowell.
MONDAY, MARCH 12

6:00 p.m. BRAVO—Sinfonietta:
Varese: Pianist Paul Crossley in-
vestigates Edgard Varesa's “inte-
grales.” Repeats: March 18.
TUESDAY, MARCH 13
7:30 p.m. THE NASHVILLE NET-
WORK—Fairs & Festivais: Wal-
worth County: Mike Snider hosts
this look at down-home entertain-
ment featuring Eddie Rabbitt and
Highway 101. Repeats: March 22,
THURSDAY, MARCH 15
7:00 p.m. VH-1—New Visions: VH-
1’s alternative music show devotes
Thursdays to soul music. Hosted by
Nile Rodgers.

NOTE: All times PST. Check your
local listings for exact air dates and

times in your area.
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RHINO CASHS IN: Rhlno Records has added another title in its
continuous efforts to keep essential music alive and in release. Johnny
Cash: The Sun Years, drawn from Cash’s early stint with Sam Phillips’
Sun Records, includes the songs that this country music legend buiit

ROCK ON Dave Edmunds upcoming Rock ‘N’ Roll Revue, featuring
special guests Dion, Graham Parker and Kim Wilson, was given a
grand launching on February 8th at the China Club. Backed by a red-
hot band (including guitar legend Steve Cropper), each singer per-
formed a brief set which gave L.A. fans a taste of the great show they
can look forward to when the tour hits the City of Angels in early AprH.
Kim Wilson, lead singer of the Fabulous Thunderbirds, sang the band’s
signature tune, “Tuff Enuff”; Graham Parker, looking a bit out-of-
context, sang the Temptations’ “My Girl” and Buddy Holly's “Rave On”
(we’re told that Parker will perform a reguiar set of his own composi-

THAT'S WHAT FRIENDS ARE
FOR: A benefit concert for Sparks
manager and AIDS sufferer Joseph
Fleury will take place on Tuesday,
March 13th at Club Lingerie in Holly-
wood. Artists scheduled to perform
include the Mumps, the Bleaker
Street incident, Kid Congo Powers &
Sally Norvell, Cassius Elvis, Phranc
and as a special bonus, a onetime
reunion of Three O’'Clock. The con-
cert is scheduled to begin at 9:00
p.m. For more information on the
concert, call (213) 466-8557.

tions on the tour); Rock and Roll
Hall of Famer Dion (still in fine
voice}sang greatversions of “The
Wanderer” and “Runaround Sue";
and Dave Edmunds rocked the
China Club with an extended set
of his specilal brend of faithful
Fifties rock. The tour, sponsored
by Mariboro, will play 24 citles
across America beginning In
March. Pictured (above, left} Dion
performing at the China Club; and
(above, L-R) Wilson, Parker,
Edmunds, Capitol Records Presi-
dent Hale Miigrim, Dion and EMI

Music Worldwide President and

his reputation on—
CEO Jim Fifield.

“Folsom Prison

Blues” and “| Walk LET YOUR FINGERS DO THE WALKING: The 1990

Yellow Pages Of Rock, a comprehensive source-
book containing names, addresses and phone
numbers covering every area of the music busi-
ness, has just released its tenth anniversary
edition. Published by the Album Network, this
indispensable industry directory offers detailed
listings of radio stations, record companies,
publishing companies, press, recording stu-
dlos and music retallers. In short, everyone you

The Line"—as well
as other seminal
cuts culled from
these formative
sesslons. As is
usual with the
great Rhino cata-
log, meticulous
care has been

T T venre Flateounl -

taken in the pack- could possibly want to have access to in the
aging and sonic record business In an easy to use yellow pages
quality. format. In addition to The Yellow Pages Of Rock,

there is also a smaller-sized, information-con-
densed companion volume, YP Jr, which in-
cludes listings of airlines, travel services, hotefs,
restaurants, club and concert halls, nightlife and
local media, for traveling on the road. For more
information on The Yellow Pages Of Rock, call
(800) 222-4382 (outside California) or (818) 955-
4000 (inside California/international) or write to:
Album Network, 120 Victory Boulevard, Burbank,
CA 91502,

DDy~ - WMEIDW IO WD Sy DN

OF ROCK

NO, IT'S NOT LITTLE RICHARD: As part of its ongoing collectors serles, Capitol
Records has released a twenty-eight track compilation by musical curio Esquer-
ita. Born in South Carolina, this flamboyant rocker with the high-rise pompa-
dour and kinetic rock & roll style was, according to the Queen of Rock & Roll
himself, Little Richard, “one of the greatest piano players | ever met.”
Coming from one of rock’s most spirited ivory ticklers, that's high praise
indeed. In addition to their kindred piano styles and music (Esquerita
throws in a few patented Little Richard “ooos” and even blatantly bor-
rows from a Little Richard song title on his “Golly Golly Annie Mae”),
both men obviously shared a colorful flair for the outrageous in both
dress and hair styles. But while Little Richard cemented his place in the
Rock and Roll Hall of Fame with his string of classic Specialty record-
ings, Esquerita (real name: Eskew Reeder), who recorded for Capitol
from 1958-59, tolled in relative obscurity, relegated to cult status until
his death in 1986.

)
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TAYLORING HER SOUND: Carla
Olson is pictured with ex-Mayail
Bluesbreaker and ex-Rolling
Stone guitarist Mick Taylor. Mu-
tual fans of each other, Taylor will
be performing with Olson at her
Roxy show on March 4th.

SECONDHAND BEATLES: “Beatle
Magic,” a show featuring original
Beatlemania cast members David
Leon and Mitch Weissman (who will
reprise their roles as Jchn Lennon
and Paul McCartney, respectively)
has begun a special limited engage-
ment at the China Club. The two-
hour show, which runs on Thurs-
days through Sundays at 7:00, will
be basically arerun of the Beatlema-
nia show which proved to be so
popular in the late Seventies and
early cighties (due to legal restric-
tions, the name can no longer be
used). Leon and Weissman, whose
musical careers have not exactly
flourished since Beatlemania's
demise, are back to reliving other
people’s past glories once again.

RS T
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a hard act to follow.

ALBUM ART: English artist Roger
Dean, whose work has graced al-
bum covers by Yes and Asia, is ex-
hibiting his work at the Triangle Gal-
leries, located at 233 North Beverly
Drive in Beverly Hills. The show is
Dean's first {or-purchase exhibit and

WHERE DO THEY GO FROM HERE?: When the China Club opened its
doors last August, no one could have predicted the extraordinary
amount of success that the club would enjoy in its first six months of
existence, most of it as a result of the famed Monday night ProJam, the
Jewel in the China Club’s schedule. On Monday, February 12th, none
other than Bruce Springsteen (right), Sting (middle), Don Henley (far
left), Herbie Hancock, Bruce Hornsby and Branford Marsalis—direct
from an earlier Beverly Hills benefit performance for the Rainforest
Foundation and the Environmental Medlia Assoclation—took over the
China Club stage for an impromptu five-song, 45-minute performance.
The set featured Sting singing Bill Withers’ “Ain’t No Sunshine,”
Springsteen, Henley and Sting taking vocal turns on Wilson Pickett's
“In The Midnight Hour” and the Bossman bringing it all home with a
scorching version of Chuck Berry’s “Around And Around.” Definitely

will feature over 25 original works
(including all three Asia LP covers
and Yes' Tales From Topographic
Oceans), valued between $10,000
for pencil sketches and $600,000 for
major cult pieces. The show con-
cludes on Monday, March 19th.

V’ B}

L.A. LAW: One of the more Inlrlgulné press feleases to cross our desk In recent months (not for context but
for presentation) was a communiqué by Jensen Communications describing another brush with the law by

amember of rock group L.A. Guns. Late last year, L.A. Guns guitarist and namesake Traccl Guns fell victim
to the long and lucky arm of the law when he was handcuffed, fingerprinted and tarown In jall for a dozen
outstanding warrants after policeman doing crowd control duty on the band’s video shoot ran a check on

his traftic record. Recently, another member of L.A. Guns, lead singer Philip Lewis, received the same royal

treatment when he was pulled over for an illegal U-turn (he’s from Merry Ole England and, according to the
press release, U-turns are legal there). Whilst Lewis awaited a citation for this dastardly deed, our men In
blue discovered that Lewis had an outstanding warrant for an unpaid two-year-old jay walking ticket.
Needless to say, he was handcuffed, fingerprinted, etc. Following the harrowing Incident, Lewis quipped,

“l looked on the bright side of the event and realized that L.A. Guns was two-fifths on its way to a new set
of publicity photos.” But instead of just another publicity photo, we were sent a clever artist’s rendering of

the incident by Maxine Miller, who alseo created the band’s Cocked & Loaded LP cover.
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COMMAND PERFORMANCE AT
THE PALACE: Michel'le is pic-
tured performing her brand of hot
dance music at a recent Palace
gig. Michel’le is currently riding
high on the charts with her song,
“No More Lies,” on the Ruthless/
Atco label.

- MUSIC CONNECTION
‘Ten Years Ago...

Tidbits from our tattered past

ZAPPA ZEPPELIN: Fred Zeppelin
was {o be the title of Frank Zappa's
already completed album, but Zappa
: changed his mind aiter John
| . Bonham'srecentdeath. Hadidn'twant
it to fook ke he was trying fo cash in
, on the drummer's demise, so the LP
{label stif unknown} wil be called,
Crush Al Boxes. . =
-MR. TAMBOURINE MANPAYS HIS
| “RESPECTS: Bob -Dylan siopped
| recently at Gazzami's on the Strip to
check: out local faves Lip Service,
) Dylan stopped backstage afterward
1o say heenjoyed their performance.
After tendering his praise, the Minne-
'sota bard tumed to keyboardist Mi-
chael Murray and said, “Now, which
sway ishome? -
“DOWN IN THE VALLEY: Bemie
Taupin has set out to rehabifitate the
- culturally stagnant reputation of the
\ San Fernando Valley in an epic song
called "Valley Nights,” on his solo
debut album, He Who Rides The Ti-
ger. Taupin says that while living in
Woodiand Hills, he found the charac-
_ fers, ‘particularty the greasers, the
- bleached-blonde girls and the surf-
ers, infinitely interesting. Bemie's
considering a screenplay based on
the song.
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The Making Of

NEWKIIDS
JNTEE

By Kenny Kerner and Michael Amicone

New Kids’ braintrust: Dick Scott and Maurice Starr

20

hearts out and wetting their pants over

their favorite teen idol for decades.
Whether it's seminal rock figures such as
Elvis or the Beatles or a manufactured pop
star in the vein of Fabian or David Cassidy,
they all had one thing in common: Their
pretty boy features and heartthrob sex ap-
peal played off the time-honored tradition
in rock & roll that the quickest way to a
young girl’s heart—and her wallet—is
through her libido.

Several years ago, songwriter-producer
and budding idolmaker Maurice Starr, who
had already worked his behind-the-scenes
musical magic on the New Edition (a group
he eventually lost to MCA through a lengthy
court battle), began his search for another
batch of young, talented kids with the right
stuff. But this time out, Starr was looking for
the teen dream mother lode—an all-white
group who would tap into the biggest demo-
graphic of them all.

With nothing more than an idea about a
certain look he wanted, Starr hopped into
his car and drove around the city of Boston.
“l went to get some ice cream, next to a
flower shop, and | heard this little kid over
there singing,” he recalls. “So | go over and
say, ‘Hey man, how would you like to be
in a group?”” The kid, puzzled by Starr’s
out-of-left-field proposal, replied hesitantly,
“I don’t know.” Starr concluded the encoun-
ter with, “Well, here’s my number if you
change your mind.”

But instead of the kid calling him back,
Starr got more than he bargained for. “The
FBI called and wanted to know who was
this big black man givin’ out his number to
young white kids.”

Realizing that perhaps propositioning
young white boys on the streets of Boston
wasn’t the best way to pursue his idea, Starr
began auditioning young hopefuls in a safer
environment—his home. What he eventu-
ally came up with were five kids—brothers
Jordan and Jon Knight, Donnie Wahlberg,
Joe Mcintyre and Danny Wood—who
looked the part, acted the part and, as icing
on the cake, could even sing the part.
Dubbed New Kids on the Block, (Starr's
original moniker, Nynuk, was fortunately
discarded) this singing and dancing hit ma-
chine has become one of the biggest and
most surprising success stories of this or any
other year. With their combined album sales
totaling fifteen million, sold-out concerts
everywhere (here in Los Angeles, they sold
out the Universal Amphitheatre three times
and the Great Western Forum twice) and
with the hefty profits culled from the sale of
merchandise, these Boston-bred Kids have
cashed in on Maurice Starr’s pop dreams in
a big way.

Along with Starr, also reaping the finan-
cial benefits of this New Kids bonanza is
the other half of the group’s braintrust, man-
ager Dick Scott. Scott reflects on the perfect
timing of Maurice’s teen vision. “At the time,
Maurice’s idea was perfect. The blacks al-
ready had the Jacksons and New Edition
and the Spanish and Mexican kids had
Menudo, but the white kids really had no-

Young girls have been screaming their
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body. When the New Kids came out, those
fans had someone of their own to fall in
love with.”

Though success is now coming in all di-
rections and Starr and Scott’s faith in the
New Kids’ potential has been vindicated a
million times over, it wasn’t an easy task
breaking the band or getting their record
company, Columbia, to realize what they
had under their very noses. The Kids’ self-
titled debut, released in 1986, sank without
a trace, suffering from, depending on which
man you talk to, bad promotion or no pro-
motion at all.

“The first one bombed—it just died,” says
Scott. “What happened was, CBS didnt
know what they were doing. They just had
no idea about what to do with these kids.
First of all, because the music sounded black
and Maurice and | are black, they wanted
to make the kids black, too. That was their
first mistake. Then they tried to create a
black base by servicing it to black radio.
The philosophy seemed to be to just put it
out and hope, which is stupid.”

“The problem wasn‘t in the record,” adds
Starr, when asked if the LP was lacking in
any area, “the record’s over two million cop-
ies now. [When the Kids’ second LP be-
came so successful, their debut effort fol-
lowed it up the charts.] I thought the prob-
lem was in the promotion. The record got
absolutely no promotion.”

Undaunted, Starr took the Kids into the
studio more determined than ever to make
a record that would ooze commercial ap-
peal and give the group the hit record it
needed. What Starr concocted was Hangin’
Tough, a pleasing pop-soul confection filled
with several quasi-funk tracks and enough
two-hanky teen laments to make sure that
the young girls would be swooning in the
aisles.

Initially, despite the calculated commer-
cial appeal of Hangin’ Tough, the Kids’ so-
phomore effort was following the first al-
bum'’s path down the tubes. “The first one
had already died and the second was about
to die also because, once again, Columbia
was servicing it to black radio,” states Scott.
“Then a guy by the name of Mark Benesch
[VP Columbia Label Promotion] heard the
album and just jumped on it. If anyone is to
get credit for breaking New Kids, it's Mark.
All this happened about a year and a half
ago and since then we've sold about fifteen
million records. And, of course, nobody ever
apologized for their mistakes because now
they all want to take the credit for making
this happen.”

In addition to Benesch’s promotional ef-
forts, it was a steadfastly determined Mau-
rice Starr who took matters into his own
hands and, to quote a Chuck Berry line,
was “campaign shouting like a Southern dip-
lomat.” “I was on the phone almost twenty-
four hours a day, not only to the record
company, but | had a list of every radio
station in the country,” recalls Starr. “l was
a nuisance to every radio station and to
every record store. People at the record
company didn’t even wanna talk to me, |
had worried them to death so much.”
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The record company hurdles continued
to mount when Scott and Starr fought an-
other battle over whether a video was
needed to help break the record. The rec-
ord company adopted a “wait and see” atti-
tude, while Maurice decided to put his
money where his mouth was and pay for
the video himself. “l just knew it,” boasts
Starr. “But even though | felt | was right, the
world still had to see ‘em. ‘Cause a lot of
great artists never make it. My biggest prob-
lem was getting CBS to realize that what |
saw in my head...everything that’s hap-
pened, | told ‘em two years ago. Everything.
Matter of fact, | went on TV shows, like
Soul Train, and | said, ‘This will be the big-
gest act in the world.” And the guy called
me a liar on national TV...Don Cornelius. |
brought ‘em on there and | said, ‘This will
be the biggest act in the world, no doubt in
my mind.” | always said that. That's how |
got them on TV shows and that’s how |
could get ‘em in the Apollo Theater, be-
cause | was running my mouth fast, like
Muhammed Ali.”

In addition to the precious exposure the
group received on MTV via their videos,
their career received a needed shot in the
arm when they won the opening slot on

B A .\
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Tiffany’s 1988 summer tour. “Tiffany is par-
tially responsible for their success because
when they were nobodys, she was a big
star,” explains Scott. “Maurice took the Kids
to Long Island to audition for her in her
dressing room. She decided to take them
on tour as her opening act. And we lost a
fot of money. We were only making $500 a
show or something like that. But all we cared
about was getting out on the road. And be-
fore that summer was over, after the Kids
finished their show, she almost couldn’t
come on!”

Eventually, New Kids hysteria grew to
such proportions that Tiffany was forced to
swap places with them and become their
opening act on a subsequent tour. From
there, according to Scott, the New Kids
never looked back. “I told somebody at CBS
recently that everything | predicted for New
Kids has actually been quadrupled in real-
ity. When we first started, we didn’t even
have a percentage of our video sales. We
had to go back and renegotiate our earlier
contract because it didn't make any sense.
They were willing to give us whatever we
asked for because they didn’t think we’d
sell more than 50,000 pieces. Slowly but
surely, we broke Bruce Springsteen’s record

e
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<« and George Michael’s record and then

Michael Jackson’s.”

In fact, the Kids were on such a commer-
cial role, Dick Scott walked into Mickey
Eichner’s office [former head of A&R at Co-
lumbia’s corporate New York offices] and
requested to do a Christmas album. Again,
the label balked at the idea, telling Scott
that “Christmas albums just don’t sell these
days.” As Scott tells it, “They finally agreed
and gave us a paltry budget. So Maurice
took the Kids into a hotel room for a couple
of days and wound up recording the big-
gest-selling Christmas album ever.” Not only
did Merry, Merry Christmas soar into the
nation’s Top Ten, but it also yielded a hit
single, “This One’s For The Children.”

Though the New Kids have been a com-
mercial bonanza, they have also suffered
the slings and arrows of rock critics too old
to understand. Musical pundits continually
cite Starr’s borrowed soul stylings and the
New Kids’ lack of great vocal chops. It's
also easy to view the New Kids as mere
pop puppets under Starr’s Svengali-like stu-
dio control, since Maurice, who writes, pro-
duces, engineers and plays all of the instru-
ments, does everything but press the rec-
ords himself.

“It really disturbs me when people call
them puppets because they give so much to
their audience,” states Scott. “When they
run out onstage every night, it brings tears
to my eyes. And | can tell you one thing,
Maurice didn’t give the Kids their charisma.
They brought it out of themselves. For my
part, | watch their shows and | do what |
should be doing: | observe, oversee, advise
and councel them and provide them with
what they need. Maurice does the same by
creating their music and giving them their
sound. And the choreography is done by
the New Kids themselves.”

Eventually, Scott feels that the Kids will
begin to take a more active role in their
careers. In fact, Hangin’ Tough boasts an
associate producer credit by the Crickets
(New Kids Danny Wood, Donnie Wahlberg
and Jordan Knight). “Jordan and Danny just
produced two songs on the new Tommy
Page album on Sire Records. One song was

22

written by Jordan, and the other was a col-

" laboration with Tommy. They're starting to

write some things with Maurice [they co-
wrote the song, “My Favorite Girl,” from
Hangin’ Tough, with Starr], and there’s one
song in the set where they all get on their
instruments and play.”

“They put some input into it,” adds Starr
about the record-making process. “You
know, the New Kids are very bright guys.
What | love about them is, | can come up
with a line and they’re able to pick it out
and say, ‘That doesn't quite fit right.” And
then I'll pick it up and say, ‘Right,’ and ¥l
come up with another line. Not every artist
can do that.”

In addition to the everyday professional
pressures they face in front of the cameras,
New Kids on the Block also face some very
real pressures away from the spotlight.
Scott’s advice to the Kids is simply to be
themselves. “Ever since day one, | told the
Kids to forget about the money because it
has no meaning. It's more important that
they just keep on being nice kids. Because
if you're an asshole with money, you're still
an asshole.”

Regarding the lucrative endorsement op-
portunities that come the Kids’ way, Dick
Scott simply replies, “I'm not so concerned
about that because | leave that to the legal
people. What | am concerned about is the
fact that | don’t want the Kids endorsing
every slop product that comes along. If it's
a majors endorsement like Coca Cola or Pepsi
or Reebok, that’s fine. But once you iden-
tify with Coke or Pepsi, you're tied to it
forever. We'll be making a decision on that
soon. Right now, it looks like Coke, be-
cause they came up with an incredible pro-
motion.”

Scott and Starr are both aware of the man-
agers and agents who would love to get
their hands on the duo’s golden goose.
“When we play Los Angeles and New York,
forget it,” Starr says. “There are managers
all over the place waiting for us to go to the
bathroom.”

But it isn't only other managers that are
waiting to get their hands on the Kids. The
Kids have the world at their feet, including

a wide assortment of young female fans ea-
ger to please. And if you compare early
photographs with recent shots, you can see
that these New Kids are growing up quickly.
After a hot show and a couple of encores,
these Kids probably want to settle in with a
cold brew and a young blonde from the
second row.

“They're basically nice kids, but don't for-
get that they’re teenage boys,” explains Scott.
“They’re discovering their manhood and
their sexuality. And that’s what life is all
about for them now. So part of my job is to
keep them from making mistakes. { tell their
mothers all the time to be prepared to read
some incredible stories that will appear in
the tabloids. The Kids’ entire life is now
open to the public.”

Almost any topic concerning the New
Kids is likely to bring a smile to Dick Scott’s
face, except when someone asks about their
longevity. Pop history tells us that the chart
life of a teen idol is notoriously short, with
few making the transition to an adult star.
But as far as Scott is concerned, it’s only
just begun. “I've always said that this suc-
cess is only the tip of the iceberg. | think
the Kids are going to be the biggest thing
ever and they will have longevity. How
many years is hard to say. | don’t know
why everybody keeps predicting the demise
of the New Kids. Yes, it's coming, it has to
eventually. It's up to God how long their
popularity will last. I'm not worried about
when it's going to be over because this is
today and it's only just starting!”

Like so many before them, New Kids on
the Block are now faced with the Hercu-
lean task of topping their phenomenal suc-
cess. But the ever-confident Maurice Starr
makes no bones about the fact that both he
and the Kids are ready for the job that lies
ahead. “The next album will be the biggest
album in history,” he assures us, “If it’s not,
it will be very close. We're going after
Thriller.”

Though nobody knows for sure what to-
morrow may bring, one thing is certain: As
long as hearts throb, there’ll be a place for
New Kids on the Block and others like them
in the annals of pop music.
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WHO NEEDS THEM?

By Maria Armoudian

When Ithink of management, the first thing
that comes to mind is the title of the manage-
ment panel at the Foundations Forum, “You
Can’t Live Without ‘em and You Can’t Shoot
‘em.” Good or bad, the fact remains that
managers are an absolute necessity in order
for an artist to concentrate on his or her
artistry.

There are various types of managers that
work together to take on a nurturing role in
developing an artist’s career. The three most
important and prominant types include per-
sonal managers, tour managers and business
mangers.

Personal managers tend to have an all-
encompassing umbrella function. They work
closely with the artist and generally coordi-
nate all the puzzle-work to create the big
picture. That usually includes overseeing all
legal affairs, business affairs and promotional
affairs. Of course, different personal mangers
have differing views regarding their primary
responsibilities. For example, Tom Hulett,
President of Weintraub Entertainment/Con-
cests West (Warrant, Beach Boys, Three Dog
Night) feels that promotion and coordination
arethe priorities of a personal manager. “We're
much like the quarterback of the team that is
working the artist’s record. After we sit down
with the artist and plan the life of the record,
then it's our job as personal managers to
hopefully see it through like we planned,”
says Hulett. “We allow the artistto do what he
does best, and we don’t interfere with that
creative process,” Hulett adds. Thus, Hulett
assists the band in selecting the producer for
the record and then focuses on the business
and promotional aspects.

Ww
STUDIO RECORDING

We’re Serious About Your Music!

Come see why cur state-of-the-art studio ot the beach attracts top producers end
recording arfists.

NEVE 8108 WITH NECAM AUTGMATED MIXDOWN o STUDER A 800
24-TRACK o STATE OF THE ART OUTBOARD GEAR = TONS OF MICS

213 306.0950
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On the other hand, Doug Thaler, President
of Top Rock Development Corporation
(Motley Criie) feels his primary responsibility
is to work with the band in making the best
possible record. Thatdoesn’t mean he lessens
the importance of the promotion and coordi-
nation, he simply feels that having the best
possible record is the best insurance of suc-
cess.

Hulett continues: “The life span of a record
is roughly eight months to two years, and
there are so many pieces to be coordinated.
We act on behalf of the artist with the record
company, trying to get the various depart-
ments to do for the artist what we feel is
necessary to succeed. We also coordinate
with the agents, the public relations firms and
all the local promoters and record company
branches across the country during a tour,”
says Hulett.

Ed Girard from Alive Enterprises (Alice
Cooper, Luther Vandross, Teddy Pendergrass)
adds, “We focus on getting attention for a
given record while taking on the record
company'’s responsibilities and working the
record on our own. Management has to dic-
tate to the record company what should and
shouldn’t be done because record compa-
nies have several projects going out ata time,
so they don't really focus on each one.”

Often, management takes on the role of a
record company when necessary, promoting
that artist on their own. “Sometimes you have
to prove to a record company that the record
is worthy of attention, so you work with the
promoters and radio and retail independ-
ently.”

WAIRNIINGrs

We’re putting America on

RED
ALERT!

Catch new single, MTV video
& industry showcase

March 29th at

S.I.R. Studios
6001 Santa Monica Blvd.
Soundstage 6 (show starts 8:00p.m.)

Agents/Management welcome
Inquiries: 805-298-5762

Sponsored by Torrance Lincoln/Mercury
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For this reason, Alive Enterprises is set up
with specialized departments. For example,
there are people in-house that call radio
stations that have added a record to see if they
may need anything and to thank them for
adding the record. “Sometimes you have to
let radio know that you're thinking of them,”
says Girard.

Additionally, personal managers tend to
take on a counselor’s role. “We're confidants
to our artists. They can call us twenty-four
hours a day with whatever problems they
may have, whether it’s personal or business,”
says Girard.

“Part of our job is acting somewhat like a
psychologist because we’re dealing with dif-
ferent types of people that are involved with
a project. Aside from the business people, we
have wives, bandmembers and anyone else
related to the band and sometimes there is a
need to keep the harmony within a group.”

When does an artist need management?
“Before he or she is signed to a record com-
pany because so much in today’s business is
packaging and that is a big part of a personal
manager’s duty and hopefully expertise,” says
Hulett.

It would probably do the artist a great deal
of good to find management prior to their
record deal to facilitate his or her progress.
However, sometimes finding that commit-
ment from a major manager poses a problem
foran artist early in his or her career due tothe
lack of income. Girard explains, “We work
on a commission of between 15 and 20% of
the artist’s gross income. Therefore, we have
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Preserving The Arts

Jan-Al Cases is protecting 18tl? Century instruments
for the Los Angeles Philharmonic and 21st Century
Digital Synthesizers for Michael Jackson. Let Jan-Al
Cases protect your valuable instruments.

Available at these fine locations:

W Astro B Guitar Center B Midi Drum Center

M Exodus B Westlake Audio B Professional Audio Services
B Pro Rock B Westwood Music B Mic Works - Orange County
B A-1 Audio B Hollywood Sound M Jamieson Drum Rentals

B Hydra Tech 8 Drum Paradise B Direction Sound/Lighting
B Audio Affects ® The Bass Centre

Jan-Al Inncrprizes, Inc. 3339 Union Pacific Ave.
Los Angeles, CA 90023
Call for quotes or information: 213 260-7212
or FAX 213 260-4696
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A SELECT LIST OF PERSONAL MANAGERS

Following is a select listing of Los Angeles-based personal managers, their addresses,
clients and the services they provide. Many managers chose not to be listed. Our
apologies to those we might have overlooked; our thanks to those who participated.

Agranoff & Associates
11288 Ventura Blvd., Suite 117
Studio City, CA 91604

(818) 763-3625

Clients: Puppets of Mankind
Styles: All

Services: Full service

A.l.D.A. Management

Henry Jones

13609 Victory Blvd., #204
Van Nuys, CA 91401
(818) 780-7093

Clients: N/A

Styles: Rock, pop and R&B
Services: Full service

Alive Enterprises/Ed Girard
8271 Melrose Ave., 2nd Floor

Los Angeles, CA 90046

(213) 852-1100

Clients: Alice Cooper, Lisa Fisher, Gipsy
Kings, Kenny Loggins, Johnny Clegg,
Zavuka, Kane Roberts, Luther Vandross,
Teddy Pendergrass and producers Howard
Benson, Calloway, Jim Faraci, Eric ET
Thorngren.

Styles: Rock and R&B

Services: Personal management

Asher/Kroft Management

644 North Doheny Dr.

Los Angeles, CA 90069

(213) 273-9433

Clients: James Taylor, Linda Ronstadt, Joni
Mitchell, Randy Newman, John Kilzer, the
Peregrines, Cheri Brandon, the Hepburns,

Compiled By Tamara Conniff

Carole King, Little Feat, Peter Blakeley, the
Innocence Mission.

Styles: All

Services: Full service

Avnet Management

3805 West Magnolia Bivd.

Burbank, CA 91505

(818) 841-2500

Clients: Manhattan Transfer, Colin Hay.
Styles: All

Services: Full service

Back To Back Management

Bambi Byrens

9125 Sunset Blvd.

Los Angeles, CA 90069
(213) 550-1215

Clients: N/A

Styles: Rock, R&B and pop.
Services: Full service

Baruck-Consolo Management
8436 West 3rd St., Suite 730

Los Angeles, CA 90048

(213) 651-2187

Clients: R.E.O., Tom Kimmell, Rhythm
Corps, Gino Vannelli, Amy Sky, Aldo
Nova, Tom Kelly/Billy Steinberg, Love-
Hate, Skull, FM-UK.

Styles: Rock

Services: Full service

Al Bunetta

4121 Wilshire Blvd., Suite 204
Los Angeles, CA 90010

(213) 358-0882

Clients: John Prine.
Styles: Rock
Services: Full service

Center Stage Management
Jon Egger

380 South Placentia Ave., “B”
Placentia, CA 92670

(714) 524-8102

Clients: Lixx Array

Styles: Rock

Services: Personal management

Class Act Productions

Peter Kimmel

P.O. Box 55252

Sherman Oaks, CA 91413
(213) 345-1204

Clients: Jessie Tomich

Styles: All

Services: Personal management

Cohn Management

P.O. Box 878

Sonoma, CA 95476

(707) 938-4060

Clients: The Doobie Brothers, the Insiders.
Styles: Rock

Services: Full service

Curent Management
4605 Lankershin Blvd., Suite 414
North Hollywood, CA 91602
(818) 505-9945

Clients: Big City, Fisc, Lypswitch.
Stlyes: Rock

Service: Full service

24 TRACK 2-SONG SPECIAL

OTARI ¢ TRIDENT * NEUMANN

$429

RECORDING,INC:

LAGUNA BEACH (714) 497-0979

T
Get ready for Ll HE k New, hi-energy/alt. rock

LIVE: “THE NATURAL FUDGE CAFE” 3-17, 9PM
“HOLLYWOOD LIVE” 3-12, 10PM / 3-21, 11PM
SEEKING PERSONAL MANAGEMENT/
LEGAL REPRESENTATION
For demo/package, call (818) 701-5718 or 843-7034
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PERSONAL MANAGERS

Meredith Day

P.O. Box 8393

Universal City, CA 91608

(213) 876-9851

Clients: Antiquity Lace, Animal Bag.
Styles: Rock

Services: Full service

John David Management
11500 West Olympic Blvd., Suite 400
Los Angeles, CA 90064

(213) 312-4514

250 West 54th St., Suite 800

New York, New York 10019

(212) 841-0936

Clients: Book of Colors, the Click Factor,
Maclovia Martel, Rikki Patrick, Kacy Lee
Powers, Michael Proctor, Rings of Saturn,
Fank Sorci, Jeffery Sattles, That's That.
Styles: All

Services: Full service

D.C. Management Co./ Donna

Cardellino

P.O. Box 4351, #504

Hollywood, CA 90078

(213) 851-9193

Clients: Bettina Holli, Under Fire, Brian
Christian(producer-engineer), Jimmi
Haskell(producer-film composer).
Styles: Hard rock/pop

Services: Personal management

DeMann Entertainment/Freddie

DeMann

9200 Sunset Blvd., Suite 915

Los Angeles, CA 90069

(213) 550-8181

Clients: Madonna, Lionel Richie, the Divi-
nyls, the Smithereens, Kings of the Sun,
Sheila E., Simon F.

Styles: All

Services: Full service

SSR

EEG Management/Rod Long
P.O. Box 7581

Torrance, CA 90504

Clients: Lynzee

Styles: All

Services: Full service, devoted to creating
superstar groups.

.L. Management/Ed Leffler
10100 Santa Monica Blvd., #2340
Los Angeles, CA 90067
(213) 785-0300
Clients: Van Halen, Jude Cole.
Styles: Rock
Services: Full service

Falk & Morrow Talent

143 South Credos Ave.

Solana Beach, CA 92075

(619) 481-3030

Clients: Paladins, Charlie Musselwhite
Band, Bonedaddys, Little Charlie and the
Nightcats, the Five Blind Boys of Abana,
Blrrache, Why, Loco, Walking Wounded,
James Harman, Skatalites.

Styles: Roots-rock, nostalgia

Services: Full service

The Robert Fitzpatrick

Organization

P.O. Box 667

Sunset Beach, CA 90742

(714) 840-0014

Clients: Buddy Miles, Steel Vengeance.
Styles: All

Services: Full service

Flach Moran & Associates

Mark Moran

P.O. Box 11102

Beverly Hills, CA 90213

(213) 280-3222/657-6222

Clients: Life in General, Nicole La Berge,
Bill Runyan, the Bravo Club.

Styles: All

Services: Personal management

Future Star Entertainment

Paul Shenker

333 South Beverly Dr., Suite 110
Bervely Hills, CA 90212

(213) 556-2405

Clients: Daddy Ray, Pairadice.
Styles: Rock

Services: Personal management

Gold Mountain Entertainment
3575 West Cahuenga Blvd., Suite 470

Los Angeles, CA 90068

Clients: Bang Tango, Pat Benatar, Belinda
Carlisle, Diving for Pearls, Alannah Myles,
Bonnie Raitt.

Styles: All

Services: Full service

Hervey & Company

9034 Sunset Blvd., Suite 107

Los Angeles, CA 90069

(213) 858-6016

Clients: Andre Crouch, Vanessa Williams.
Styles: R&B

Services: Full service

Andi Howard & Associates

9157 Sunset Blvd., Suite 310

Los Angeles, CA 90069

(213) 278-6483

Clients: The Rippingtons/ Russ Reemer,
Carl Andera, Wayne Arnold, Missing Links,
producers, composers.

Styles: All

Services: Full service

Evan Hosle Managment

Vicki Glordano

11684 Ventura Blvd., Suite 273

Studio City, CA 91604

(818) 763-9721 Fax (818) 763-3977

Clients: Signal

Styles: All

Services: Full service >

Low
$Rates$

Looking for a Recording Studio?

Our network of over 200 select recording and video
sweetening facilities will make your work a pleasure. We

Neve VR-60
With Flying Faders

Newest Qutboard Gear
3/4” Video Lockup & TOtal ReCa"

Studio Sound Recorders
(818) 506-HITS
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32-Track Digital

eliminate the runaround, hassles and headaches involved in
finding the best studio for your project.

Since 1980 Studio Referral Service has assisted
thousands in getting great results for their records, films,
commercials and related projects.

Next time . . . get it right from the start!

This is a free service.

Stuelio
@ Rxfs_rra] 818-508-8828
Servics 213-858-1140
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PERSONAL MANAGERS

< Imaginary Entertainment/jay

Levy

925 Westmount Dr.

West Hollywood, CA 90069

(213) 854-6444

Clients: Weird Al Yankovic, Dr. Demento.
Styles: All

Services: Full service

Kaos Inc./Tom Muhler &

Debra Rosner

6777 Hollywood Blvd., 6th Floor
Hollywood, CA 90028

(213) 962-9400

Clients: Billy Squier, Brunette, Tragic Ro-
mance.

Styles: All

Services: Full service, specializing in
creating rock stars.

Kragen & Co./Ken Kragen
1112 North Sherbourne Dr.

Los Angeles, CA 90069

(213) 854-4400

Clients: Kenny Rogers, Travis Tritt.
Styles: All

Services: Full service

LAPD/Mike Gormley & Laura
Engel

6363 Sunset Blvd., Suite 716

Hollywood, CA 90028

(213) 962-9991

Clients: Oingo Boingo, Bobby Z, Food For
Feet, Buck Pets, Luba, Jimmie Wood and
the Immortals, Andy Prieboy, Bobby Nunn,
Styles: All

Services: Full service

-ipman Kahane Entertainment
8800 Sunset Blvd., Suite 401

Los Angeles, CA 90069

Clients: George Michael, Andrew Ridgeley,
Neneh Cherry, Melissa Manchester,
Megadeth, Jane’s Addiction, Bernie Taupin,

Mike Clink, Jelly Bean Benitez, Ron Nevi-
son, Narada Michael Walden, Don
Gehman, Rich Nowles, Keith Olsen, David
Z, Davitt Sigerson, Richie Zito, Peter Wolf,
Jeff Lorber.

Styles: All rock

Services: Full service

Madhouse Productions

Kate Decker

13117 Burton St.

North Hollywood, CA 91605
(818) 780-7582

Clients: Risqué

Styles: Funk rock

Services: Full service

Malady Management
219 West Wilken Way
Anaheim, CA 92802
Clients: Midnite Jammer
Styles: Hard Rock

Services: Full service

Marble Arch Management
7351 Fulton Ave.

North Hollywood, CA 91605

(818) 994-7707/Fax (818) 765-7398
Clients: Ten Inch Men

Styles: All

Services: Full service

McGhee Entertainment

9145 Sunset Blvd., Suite 100-102

Los Angeles, CA 90069

(213) 278-7300

Clients: Bon Jovi, Scorpions, Skid Row, the
Front.

Stlyes: Rock

Services: Full service

M.F.C./Perry Watts-Russell
1830 South Robertson Blvd., #102

Los Angeles, CA 90035

(213) 204-5410

Clients: Toni Childs, David Ricketts, Teri

|CHEXX, SATURDAY M

l € A 3 7

NO
AGE
LIMIT

MANAGEMENT:
PAUL COMBS
SPLASH ATTRACTIONS
(213) 8S20-7374

THEATRE'S E.P. AVAILABLE
AT:

ROCK-N-TEE
714-995-4136

Nunn, Wendy Mabharry, the Big F, Harlow.
Styles: All
Services: Personal management

Milestone Media

P.O. Box 869

Venice, CA 90291

(213) 396-1234

Clients: Grooven’ Ruben
Styles: All

Services: Individual consulting

NM Management

1131 Alta Loma Rd., Suite 229
West Hollywood, CA 90069
(213) 657-3588

Clients: Avant-garde

Styles: Pop

Services: Personal management

Open Door Management

15327 Sunset Blvd., Suite 365

Pacific Palisades, CA 90272

(213) 459-2559

Clients: Eliza Gilkyson, Ross Traut/Steve
Rodby, Full Swing, the Green String Quar-
tets, Oregon, Fred Simon, Steve Kujala, Bill
Gable.

Styles: All

Services: Personal management

The Pack Agency

4321 Cessna St.

San Diego, CA 92117

(619) 276-0462

Clients: Thomas Alan Connor (singer/song-
writer), Wendy Christian (musician/song-
writer), Mechel Suthers, the And, Dog
Beach, Healing Arts, Left Coast, Satiae.
Styles: Rock

Services: Artist management, development
consultations and services, marketing and
promotion, video music production, pho-
tography, image development and styling,
musical evaluation, counsel, logo design.

ARCH 10TH

CLUB INFQ:
(213)
921-522S

CHRIS'S MUSIC
213-866-4864
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Stewart




PERSONAL MANAGERS

Pat Patton & Associates

14755 Ventura Blvd., Suite 1901
Sherman Oaks, CA 91403

(818) 901-9250

Clients: Precious Metal, Danny Holiday.
Styles: All

Services: Personal management

Railroad Productions

12021 Wilshire Blvd., Suite 444

Los Angeles, CA 90025

(213) 452-8040, Fax (213) 312-9757
Clients: The Balancing Act, Eggplant,
Arthur Bolen, Calvin Gray’s Blue Factory.
Styles: All

Services: Personal management

Rock Congress Artist

Management

Box 727, 2254 Lincoln Blvd.

Marina Del Rey, CA 90291

(213) 827-2170

Clients: Alice Cooper, Kingdom Come, Ac-
cept, individual musicians, vocalists.
Styles: Melodic Rock

Services: Placing personnel with estab-
lished acts, interfacing with major labels.

Sanctuary Music

6777 Hollywood Blvd.

Los Angeles, CA 90028

(213) 464-0212

Clients: iron Maiden, W.A.S.P., Halloween.
Styles: Rock

Services: Full service

Jo Anne Schram

524 Stone Harbor Circle

La Habra, CA 90631

(213) 694-1174

Clients: Unlisted, Unorthodox.

Styles: Commercial rock

Services: Promotion, bookings, mailing
lists, full service.

16 TRACK x 1”7 STUDIO

OTARI TAPE MACHINES 30 & 15 i.p.s.

Jimmy Hunter’s

CQZQOOr

Expert [iInn9((X) Programming

2 DATs & all the cool Synths
Forat F-16 Sampler w/incredible drum sounds

213 o 655 ¢ 0615
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Brett Shapoff

P.O. Box 1582

Pacific Palisades, CA 90272
(213) 394-3260

Clients: Electra Flo

Styles: Progressive rock
Services: Full service

Splash Attractions/Paul Combs
Box 196

Bellflower, CA 90706

(213) 920-7374

Clients: Theatre

Styles: Melodic rock with a rough edge
Services: Full service

Stage Fright Management

P.O. Box 4223

Glendale, CA 91202

Clients: Down and Dirty

Styles: All rock

Services: Personal management and public-

ity.

Stardust

2650 Glendower Ave.

Los Angeles, CA 90027

(213) 660-2553

Clients: Robin Trower, Ten Years After,
Rega Ha, World On Edge.

Styles: Contemporary rock/pop
Services: Full service

Stiletto Management

6640 Sunset Blvd., Suite 200
Hollywood, CA 90069

(213) 467-9442

Clients: Barry Manilow, Brenda Russell,
John McVie, Book of Love, Jill Hollier,
Patty Weaver, Danielle Dax, Jonathan
Robbins, Jeff Thomson, the Brojos.
Styles: All

Services: Full service

Stravinski Brothers
1830 South Robertson Blvd., #201

Beverly Hills, CA 90035

Clients: Guns N’ Roses, Great White, MTB,
Havana Black.

Styles: Rock

Services: Full service

George Tobin

11337 Burbank Blvd.

North Hollywood, CA 91601
{818) 506-4487

Clients: Tiffany

Styles: Pop/rock

Services: Personal management

Top Development Corporation-

Doug Thaler

9229 Sunset Blvd., Suite 801

Los Angeles, CA 90069

{(213) 858-7800, Fax (213) 858-1643
Clients: Matley Crie

Styles: Rock

Services: Exclusive representation

Twin City Talent/Marty Essen
{handling California acts)

P.O. Box 18508

Minneapolis, MN 55418

(619) 481-3030

Clients: Private Eyes, Toy Jester, Tammy
Thomas, Ted Howe, David Cullen, the Mix
Furlo Band, One Alternative, Un-ez, Scotty.
Styles: All

Services: Management and bookings.

Weintraub Entertainment
Group/Tom Hulett (President,

Concerts Division)

11111 Santa Monica Blvd., 20th floor

Los Angeles, CA 90025

(213) 312-1380

Clients: Warrant, Earth, Wind & Fire, the
Beach Boys, Moody Blues, Three Dog Night,
Garry Morris, Black Bambie, Darling Cruel.
Styles: Rock

Services: Full service

START YOUR NEW YEAR ...

WITH AN EXCITING NEW CAREER!
LEARN TO BE A RECORDING ENGINEER IN YOUR SPARE TIME.

o Extensive Honds-on Experience in the Studio
o Weekly Practice Recording Sessions
o Affordable Tuition - Finoncing Available

o Licensed by CA State Dept of Ed.

1T I QUALIFIED GRADUATES MAY USE THE STUDIO
— a complete MIDI facility — | FOR THEIR OWN PRIVATE RECORDING SESSIONS!

o FREE INTRODUCTORY SEMINARS MAR. 8 & MAR. 15 AT 7:00 PM »

{Call for your reservation and FREE brochure!)

s =t
1 1
\ I I

AUDIO RECORDING TECHNOLOGY INSTITUTE
1325 Red Gum Ave., Anaheim, CA 92806

{714) 666-ARTI
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Young MC

Rap’s Wild Thing

BT

is mother calls him Marvin Young (and
H how often he calls her is probably a

matter of discussion in the household!),
but we call him marvelous Young MC. This
22-year-old Rap wonder is writing and re-
cording music that is making more than just
noise on pop radio stations around the coun-
try, it's beginning to make inroads where no
other Rapper has gone before. But this is no
surprise. Young MC has both savvy and an
uncanny understanding of radio and records.

By Jesse Nash

He wrote the hits “Wild Thing” and “Funky
Cold Medina” for Tone Loc, and recently
won a Grammy for his own hit, “Bust A
Move.”

With a degree in Economics from the
University of Southern California, Young MC
will surely enjoy an economically rewarding
future (he has a firm grasp on the dollars and
common sense of the recording industry) and
will someday (within three years, to hear him
tell it!) own his own record company.

MC: Define Rap music.

MY: A method by which ideas can be put
across in a more efficient way than pop
music, and I'll tell you why. You take pop
lyrics and you put them down on a piece of
paper and they take up half a page—maybe.
You take Rap lyrics to a song and put them
down on a piece of paper and they’l| take up
a page and a half, two pages—even more
because it’s so intense and there are so many
lyrics being said. It’s almost like folk music
was where you could get across a lot of ideas
because you have more words.

MC: Let’s talk about the success of your
record. This is your debut album. Why do
you think your album, Stone Cold Rhymin’,
has been such an overwhelming success?
MY: One, | was able to see what Tone Loc did
with material that ] wrote. So there were some
things that | did with my album that Loc may
have done wrong or may not have done with
his album. His album was sort of a precursor
to mine, so | was able to look at it and say,
“This is something that | would do that he
didn’t do,” and | was able to put that into my
album to kind of insure some longevity. 1 was
always thinking of people going to concerts
and thinking of being that person watching
Young MC. I was putting myself in their place
and seeing what they would want from me.
MC: You sound like a marketing expert. Do
you consider yourself a businessman and an
artist?

MY: Yeah. | would say that. One of my co-
workers recently said | look comfortable
working behind a desk and | think that some-
day I’'m going to be in the music business in
simply just a business capacity. Right now,
I’'m young and | can run around and all that
stuff, so I've got the mike in my hand and 'm
doing the records.

MC: Your real name is Marvin Young. How
did you get Young MC out of that?

MY: Young is my last name and | was always
the youngest one in the group when we did
parties back in Hollis, Queens. “MC” stands
for master of ceremonies.

MC: What are your thoughts on radio in the
Nineties?

MY: | think it'll be playing more Rap. Rap
doesn’t get remotely close to the amount of
radio that it should be getting,

MC: Radio has been embracing it of late.
MY: No, radio has been embracing specific
songs, it does not embrace Rap as a whole.
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Radio embracing Rap is like someone putting
out a song thatdoes mediocre...let’s putit like
this: every Rap record you hear on the radio
sells at least 100,000 copies. Every pop rec-
ord on the radio does not sell at least 100,000
copies. | don't care what you say. Pop, coun-
try, R&B, whatever—thay just don't sell that
much. If you put a Rap record on the radio,
that means it’s doing well—at least on FM.
I'm talking on a regular basis, on an FM
station, on a P1 station, you will not hear a
Rap record unless it sells100,000 copies. Rap
records have to sell a lot more than pop
records to get on pop radio.

MC: How do we correct that to ensure that
Rap artists get more opportunities?

MY: Rap is becoming more diverse and
branching out and you'll find that Rap is
talking a lot more about different kinds of
topics—reaching many different audiences. |
think if that continues, it’s going to get to the
point where it will be on par with pop and
R&B. Time is also a factor. Radio program-
mers are just so accustomed to playing what
they play. Keep in mind that ten years ago,
there was no Rap on the radio; they played
R&B, they played pop, they played country,
they played whatever formats they played.
Now, you don't have just one artist or two
artists—you have a whole set of artists and a
whole new medium of music which is selling
a lot and people are getting into and you're
askingtraditional radio programmers to make
space for that whole new set of music and it’s
just not happening.

MC: What is happening?

MY: Let me give you an example. It would get

to the point where my record would go gold
and somebody else’s record would go gold.
There are records that get to Number One in
Billboard that never go gold. Tone Loc, |
think, sold two-and-a-half million with “Wild
Thing” and he only gotto Number Two on the
Pop charts. That kills me. | sold over 1.5

“...the record sales
are what’s keeping
the music alive.
If we were relying
only on radio play,
it would have died
a long time ago.”
—Young MC

million records and my record got to Number
Seven and died.

MC: Are the programmers resistant to
change?

MY: | look at it like this: the record sales are
what’s keeping the music alive. If we were

eeds for the Record Plant.

ey

Many thanks to Record Plant Recording Studios, Los Angeles.
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relying only on radio play, it would have died
a long time ago. It's just like that. | get a lot of
radio and | barely have 60 percent of the P1
stations. I'm competing against records that
have 80 and 90 percent of the P1 stations and
some of them have close to 100. | mean, how
many P1 sations do you know of that don’t
play Paula Abdul or Madonna. There will be
times when Paula will get played on a whole
bunch of stations, when | have outsold her,
but because it’s a type of music that's more
conducive to what programmers want to hear
and what they feel their advertisers want to
hear, she’ll get more play than I will.

MC: Advertising means more money. These
are the people supporting the radio stations.
MY: The programmers feel that the demo-
graphic of Rap is young, urban and with
basically not as much money for the radio
station as someone who listens to a pop
record. It's money that they’re talking about.
People who listen to Rap don’t spend as much
money as people who listen to pop.
MC:lsitalack of income or spending habits?
MY: It could be a lack of income, but ! look at
it more as a choice of preference. Just like
they say kids that go to Rap and R&B concerts
don’t buy as many T-shirts. It's not just a lack
of income, it could just be preference and
they don’t want to go out and buy a T-shirt.
Whereas with a Motley Criie fan—that's the
first thing that they do is buy a T-shirt to show
everybody that they have one. It could be
rebellion or whatever, but that spells money
for the record company, for the artist, for the
people who make the T-shirts and for the
venues in which they play.
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Zevon

By Steven P. Wheeler

Over the past twenty years, singer/song-
writer Warren Zevon has rolled with
the punches of an up-and-down ca-
reer. His unique brand of subtle dark humor
hidden beneath bright and cheery melodies is
his trademark. Who else could write songs
like “Excitable Boy” (“He took little Susie to
the Junior Prom/He raped her and he killed
her then he took her home/Excitable boy,
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Plus Engineer
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they all said”), “Werewolves Of London”
(“He’sthe hairy-handed gent/Who ran amuck
in Kent...Stay away from him/He’ll rip your
lungs out, Jim/I"d like to meet his tailor”) and
his classic tale of a troubled romance in “Poor
Poor Pitiful Me” (“She reatly worked me over
good/She was a credit to her gender/She put
me thru some changes, Lord/Sort of like a
Waring blender”).
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This colorful lyrical approach tends to
overshadow his brilliance as a composer,
something that Zevon has come to grips with
over the past three decades. “They describe
me as a cult artist, which is fine with me,”
Zevon says between drags on his cigarette.
“I'm fond of saying that any musician that can
play what he wants is successful, no matter
the size of the audience.”

The spectacled musician has had his share
of highs and lows ever since he began his
career as a staff writer in the late Sixties.
Zevon rose to unexpected popularity in the
late Seventies with songs like “Werewolves
Of London,” “Excitable Boy” and “Moham-
med’s Radio,” only to endure a five-year
recording hiatus in the mid-Eighties. All of
these stages seem to have brought Zevon to
this point, which has resulted in the strongest
album of his checkered nine-record career.

Transverse City is a powerful commentary
on the urban decay associated with a world
gone mad. The dark prince of pop music
paws at his ponytail as he explains the idea
behind his recent release. “It started out and
ended up as a concept album. | thought of it
all taking place in this city of urban paranoia.
| tried to confine the subject matter to things
thattook place there.” This style of writing did
have its drawbacks for Zevon who says he has
attempted thematic albums in the past. “I've
started them before but the concept has only
lasted three minutes [laughs). That's the fall of
a concept album. It's like painting a house all
the same color.”

The unified idea behind Transverse City is
futuristic life in the urban jungle and Zevon
had no problem finding enough topics to
write about. Strangely enough, the husky-
voiced 42-year-old says his past songs are
more readily accepted than his new songs. “I
find it ironic that I've written songs about
genocide, war, rape, incest and addiction
and they seem to be easier to take than the
new songs about shopping centers [“Down In
The Mall”], traffic [“Gridlock”] and pollution
[“Run Straight Down”]. These songs seem to
depress people more.”

Despite some of the subjects breached
within the boundaries of Transverse City,
Zevon makes clear that he has no intention of
preaching from some lofty pedestal. “I'm not
a politician; | avoid being a political spokes-
person. Why should | be one? To me, the
concept that every artist is a potential politi-
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cian is sort of insane and certainly dangerous.
I always thought rock & roll was supposed to
be against that kind of sentiment.”

A longtime member of the Los Angeles
music scene, Zevon served histime in the fast
fane alongside the other writers that epito-
mized L.A. rock in the Seventies. Yet, Zevon
believes that there is a misconception about
that period of time and the artists involved.
“That whole L.A. scene was just a hook for a
lot of journalists. It got a little exaggerated,”
Zevon says as he lights another cigarette.
“The biggest misconception was, most of the
L.A. songwriters were not even from Los
Angeles. Jackson (Browne) is a native, but
(Don) Henley and ().D.) Souther are Texans
and Glenn Frey is from Detroit. Everybody
ended up in L.A., so it gave the conception of
a regional sound.”

Although Zevon collaborated with all of
those musicians and was grouped together
with them as a result, his eccentric song-
writing style separated him from the sounds
of the Eagles and Fleetwood Mac. Zevon’s
obscure mixture of black comedy and com-
mercial textures thrust him into the spotlight
in 1978, on the strength of one of pop music’s
most hilarious novelty standards, “Were-
wolves Of London.” A light-hearted tale of
monsters and murder, Zevon is still surprised
by the song’s mass appeal. “l don’t know why
that became such a big hit. We didn‘t think it
was suitable to be played on the radio,”
Zevon says as he knocks another ash into the
rapidly filling ashtray. “But it didn’t become
an albatross. | don‘t think bad about it. | think
it's a funny song.”
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In 1982, after releasing the commercial
flop The Envoy, Zevon began a five-year
absence from the recording studio which aiso
gave him time to conquer his personal de-
mons. Giving up his hedonistic lifestyle coin-
cided with the release of his comeback album
Sentimental Hygiene, released on Virgin Rec-
ords in 1987. “When | stopped drinking and
doing drugs, songwriting turned out to be
very much the same but without the fear.”
Zevon further discovered that the romantic
theory of substance-induced creativity was
just a foggy notion. “I think that stuff is just a
myth. Ithink addiction is about myths. Things

S

you wantto believe enable youtostick needles
in your arm or take a hundred pills a day.”
Zevon laughs and adds, “Addiction does
require a belief system that is a little out of
kilter, such as thinking that | need to be
comatose to write a song.”

Zevon's notorious brand of lyrical observa-
tions is a double-edged sword, as he believes
it may confuse listeners. I think what throws
people is sometimes | play the bad guy, sing-
ing from a really twisted point of view.” This
type of role playing enables Zevon to dis-
cover different outlooks without being opin-
ionated, something he tries to avoid. “Le-
onard Cohen once said, ‘I have an opinion,
but I'm not really interested in my opinion.’
That's a good enough answer for me, t0o.”

Transverse City avoids the pitfalls of preachy
opinions by merely reflecting the obvious:
the true dangers and problems of modern city
life. Topics like pollution, rampant consum-
erism and traffic jams are everyday events
that any American can relate to and recog-
nize. Zevon'’s sardonic wit has never been
sharper and the driving music has never been
harder, making this rock & roll novel as strong
as it is scary. Just listen to the radio-ready
rhythms of the poignant “Splendid Isolation”
or the Pink Floyd-ish single “Run Straight
Down.” Superstar guests such as David
Gilmour, Jerry Garcia, Neil Young, Waddy
Wachtel, Mike Campbell, Benmont Tench,
David Lindley and J.D. Souther join Zevon on
his trip through Transverse City. Though the
album paints the future as bleak, it also en-
ables you to laugh at the society to which we
have all become slaves.
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ALDUUS HUKLEY SAID THERE'D BE
WORLDS LIKE THIS. WHERE EVERYTHING
YOU THOUGHT YOU BNEW CONFRONTS THE
FEAR AND PARANDIA THAT BELIES THAT
UNDERSTANDING. WHERE THE MIND
SPLINTERS INTO SEVERAL DIFFERENT
PERSONALITIES, EACH STRUGGLING FOR
SUPREME CONTROL UNTIL ALL SENSE OF
WDIVIDUALITY IS LOST.

WELCDME TO THE WORLD OF
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BY SCOTT SCHALIN

f it’s true that art imitates life, then the
five-album evolution of these hyperki-
netic mutants known as VoiVod paral-
lels that of man—from the agony of
birth (War And Pain), through the frus-
tration of youth (Rrroooaaarrr), to the
acquiring of intellect (Killing Technol-
ogy), which leads to the questioning of
authority through experimentation with dif-
ferent states of consciousness (Dimension

Hatross).

Now, withtheir latestrelease, Nothingface,
the band has matured and turned the micro-
scope inward to examine the mental structure
of the VoiVod creature. In so doing, they've
created the most interesting album of this or
any year. The musical influences fluctuate
between Killing Joke, Hemispheres-era Rush
and even Motorhead, while the lyrics com-
bine the science fiction nightmares of Huxley
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schizophrenia. By doing this,
it makes you look at the lyrics
twice and you still won't catch
everything.” -3

The band’s writing style &£
recalls early Pink Floyd when
Syd Barrett still had ittogether.
In fact, VoiVod covers a clas-
sic Barrett composition, “As-
tronomy Domine,” on
Nothingface. in the video for
the song, a continuously rotat-
ing camera enhances the
song’s free-falling effect.
“Since it’s Barrett's song, we
had to be faithful to his vision.
We also wanted it to be con-
ceptual, but notin a gimmicky SNAKE
way. By using the camera movement, we
were able to keep the myth of Pink Floyd
intact while putting our own style to it as
well,” Snake summarizes.

The other contributors to that style include
drummer/conceptualist Michel “Away”
Langevin, the guitar-hypnotics of Denis
“Piggy” D’Amour and bassist Jean-Yves
“Blacky” Theriault. By staying ahead of the
pack musically, VoiVod hopes to avoid fall-
ing into what Snake calls the “Metallica syn-
drome.” “They were so original, but now they
do the same thing on every album because
they don’t wantto disappoint people. We like
to challenge the audience,” the French-Ca-
nadian singer explains. “You have to be honest
with the crowd. If they believe in what you
do, they’re gonna follow and appreciate you
that much more. Butiif it’s just a ‘house of pa-

PIGGY AWAY

per,’ then eventually they're going to see
through that and leok for someone else.”
Throughouttheir career, VoiVod has main-
tained an ardent fan base that anticipates new
insights with each release. “I really believe
you have to have character development
both in a band and in the structure of the
songs. | see an LP more like a movie. It should
have plot, suspense and some kind of climax.
In fact, we would love to write the music for
amovie at some point,” the lyricist proclaims
between gulps of steaming black coffee.
Actually, the band is happy just to be
around at the start of the new decade. In
1988, Piggy was diagnosed with a cancerous
tumor near the optic nerve in his brain that se-
ricusly threatened not only the future of the
band but the life of the musician. “Fortu-
nately, | caught it very early in its develop-

7 - \

ment,” Piggy recalls with the
smile of one who, at least for
now, has beaten the grim
reaper. “l was supposed to
have surgery, but pills were
able to dissolve it. Now, 1
feel great.”

Naturally, this brush with
the great beyond has altered
the band’s philosophy to-
ward their music. “Piggy’s
tumor made us realize how
tenuous our time here really
is. We're just flesh and bones
and we will be underground
someday for sure,” Snake
says matter-of-factly. “So
why not do the things you
enjoy right now while you have the chance.
Instead of making music to sell X number of
millions, we have to please ourselves first.
Music is universal and you should be able to
do anything you want with it. We’re not into
conceit or anything, we're just realists. If
people like our music, great; if they don't,
that’s too bad, because we do.”

Still, | wonder how Nothingface, their first
release through a major label (MCA), is sell-
ing. “We never really sell that much,” Snake
chuckles. “But the first week this album was
out, we sold as much as we did in a year with
Dimension Hatross [their previous album].
Being on a major label helps a lot. MCA
expects a great deal from us because they re-
alize we’re a band of the future.”

Well, the future is now and VoiVod is a
band whose time has come.
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< 25 Managers

to be very selective when choosing new
clients because it will be so long before we
make any money.”

Inevitably, ifthe artist is doing well, and the
personal manager has done his duty, shortly
after the record is released, the artist will tour.
Thus, the tour manager becomes part of the
team. Occasionally, the tour manager will
also take on the responsibilities of a so-called
tour coordinator. This is the case with Denny
Jones, tour manager for Richard Marx and
Kenny Loggins. His stint commences as the
band starts rehearsals. “While they are in
rehearsals, | book the hotels, hire the crew,
the drivers, the prodution manager, find the
trucks and the buses. Additionally, | hire the
sound and lights package and often purchase
the merchandising items,” says Jones. Often,
Jones will buy directly from the manufactur-
ing companies rather than dealing with a
middle man in order to save costs.

Once the pre-tour organization has been
finished and the tour has begun, the duties for
the tour manager double. Jason Rafelian, tour
manager for Warrant, the Beach Boys and
Earth, Wind & Fire, explains, “Everything that
deals with the tour is under my jurisdiction
with the possible exception of the technical
aspects which are the production manager’s
duty. Much of my responsiblility is schedul-
ing and coordinating. Some of the things |
have to juggle include interview requests
from record companies, public relations firms
and independent promoters. | also do all of
the wake-up calls, check-ins and check-outs.”

“It’s also my job to make sure the proper
advancing is done by the production man-
ager,” says Jones. “This means making sure
that everything on the artist’s rider is suffi-
ciently understood and will be provided.”

“In our situation,” adds Rafelian, “the pro-
duction manager advances all of the techni-
cal requirements in the rider, but advance all
of the catering, transportation, hotels and a
number of complementary tickets given out.
| also call the buildings to verify times and
backstage telephone numbers to list on the
itineraries.”

Sometimes, depending on the budget, tour
managers also are expected to be tour ac-
countants, in which case, they would settle
the show with the promoters. “Basically, the
promoter gets all of his bills together, and
then | negotiate back and forth with him to get
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the best deal possible for the band,” says
Jones.

“If you’ve done your homework, you will
have a pretty good idea as to what the pro-
moter’s expenses are,” adds Rafelian. “Then
we do a box office audit for accuracy on the
ticket sales.” Typically, the process takes a
full hour or more depending on how organ-
ized the promoter’s records are.

Then there’s the drseaded guest list. “Usu-
ally the first call I receive when | arrive in my
hotel room is a call for the guest list. Then,
throughout the day, it’s changed at least three
times,” says Rafelian.

“I'think the guest list is the pet peeve of any
tour manager. Every town we go into, some-
one says he or she is a friend of someone in
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the band to try to get backstage. | think we
learn really fast not to trust people. For these
reasons, | keep access to the passes restricted
to myself and the production manager. We
also change the colors of the passes on a daily
basis,” adds jones.

Once the show has taken place and the
tour manager has collected the money and
promptly paid out any expenses and per
diems to the crew, the remaining balance of
the money is transferred directly to the busi-
ness manager.

Generally, business managers are employed
to extract as much value from the artist’s
dollar as possible and to keep accurate ac-
counting for planning, administration and
taxes. Often, they work closely with the
managers and attorneys to construct the best
possible deals and ensure that all the income
is properly accounted for. Chuck Shapiro
from Shapiro and Company (Métley Criie),
explains, “On the fundamental level, we make
the deposits and pay the bills, collect and
moniter income from royalties or from a tour
and make sure all are paid on time.”

With reference to planning, business
managers look at a variety of factors. “One
thing we have to keep in mind is that a
musician’s career sometimes is not a very
long-term one, maybe three or four records,
more or less. We have to plan for that. There
are also stages where an artist may be in
between projects and the record company is
not willing to commit to any advances. In
those cases, sometimes we work on a credit
line, possibly bank loans to keep things going
or to expand the business,” says Shapiro.

One of the avenues for maximizing value
may include investments for the artist, but the
stance on investments is a conservative one.
Shapiro explains, “Since most music clients
don’t have the opportunity to work for thirty
to forty years, they can’t compensate for any
loss of money in the long run. Therefore, our
investments are those with the least amount
of risks.”

Another very important responsibility of
business mangers includes tax preparation
and tax planning. “There are a great many
deal points that affect taxes. It's too easy for
musicians to overpay taxes, so by applying
the proper entity structure and accounting
methods, we protect them and ensure that
they pay the least possible amount of taxes,”
says Shapiro.

FLEET
STREET

ONE oF L.A.’s Tor
POP-DANCE BANDS

NOW SEEKING
PRO MANAGEMENT
AND LABEL DEAL.

TEL (818) 503-4526
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BLACK SABBATH -
WE SOLD OUR
SOUL FOR ROCK
‘N’ ROLL 7
Matching folio to **
the double live LP
from this legendary heavy metal group. 16
songs, including: Paranoid * Iron Man » The
Wizard.

00692200 .........cooeecreeercece e $16.95
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CINDERELLA - LONG COLD WINTER
Matching folio to their most recent album,
includes the single “Don’t Know What You Got
(Till It's Gone).”

00692376 .......ovcceemericinierccee e $17.95

DEF LEPPARD - HIGH ‘N DRY/PYROMANIA
Matching folio to these two smash hit LP's. 20
songs including: Bringin’ On The Heartbreak »
Rock Of Ages * Photograph » more

00692440 ..o $17.95

DEF LEPPARD - HYSTERIA

Matching folio to these two smash hit LP’s. 12
songs including: Animal » Women e Hysteria.
00692430 .........cooorererreeeeee s $17.95

GUNS N’ ROSES -

APPETITE FOR DESTRUCTION

Matching folio to this smash LP. Features 12
songs, including Sweet Child O’ Mine
Welcome To The Jungle » Paradise City  mare.
Includes full color fold-out.

00660078 ........c.covreeereeerereiricie e $14.95

IRON MAIDEN -
SEVENTH SON OF A SEVENTH SON
Matching folio to the most recent album from

this heavy metal supergroup. Includes 8
songs, featuring the title track.
00693097 .......oovvriieeeirceeeececerecna $17.95

JUDAS PRIEST - RAM IT DOWN

10 songs from the album, includes: Come And
Get It « I'm A Rocker » Monsters Of Rock.
00693187 .......ooveveereerrenrierierreeeeienaa $17.95
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METAL CUTS At
13 more hits, including:

Heading Out To The
Highway ¢ You've Got

Another Thing Comin’ » - ’
more.

00693186 .....o.oeeeereeeereeerene e $17.95
METALLICA - ...AND JUSTICE FOR ALL

Matching folio to the hit album. Features
...And Justice For All » Eye Of The Beholder «
One « Blackened. Includes full color fold-out.

00660072 ..o $16.95

To charge by phone, call

1-800-637-2852

In Wi call 1-414-774-4567 9am - 5 pm (CST) M-F

Send This Coupon To: mc DISPATCH

PO Box 13920 / Milwaukee, WI 53213
Far customer service call 1-507-454-2920

Please rush me the following:

-

Qty Title

;;l

Total

Tax (W residents add 5% sales tax,
MN residents add 6% sales tax)

Postaged{andling

Tax (Wi residents add 5% sales tax,
MN residenis add 6% sales tax)

Code #| Price

| 250

Charge to my
Visa

____MasterCard ____Amer Exp.

Account Numer Exp. Date

Cardholder's Signature
Snip To:

Name
Address
City

-— e -
|
|
|

State Zip
Musc1

MONEY BACK GUARANTEE: We'il be happy fo refund your puschase it

you are nct competely satisfied. Simply return the books te us within

30 days and we will send you a complete refund.
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METALLICA -
MASTER OF PUPPETS

8 songs from the album,
including: Master Of Puppets

Battery » Disposable Heroes

much more. Includes full color fold-out.
00660079 ... reecnecee $1

POISON - OPEN UP & SAY...AHH

9 songs from the album, includes the hit
“Nothin’ But A Good Time.”

00693866 ........cocveveerererecireee e $17.95

RATT - REACH FOR THE SKY

Matching folio to the LP. 10 songs, including:
Chain Reaction « | Want A Woman ¢ Way Cool
Jr.

00693913 ... $17.95

STRYPER - IN GOD WE TRUST

10 songs from the album of the same name,
includes the hit “Always There For You.”
00694180 ..o $16.95

TESLA - MECHANICAL RESONANCE

Matching folio to this hit LP. Includes: EZ
Come EZ Go » 2 Late 4 Love * Rock Me To The
Top « Modern Day Cowboy  much more.
Includes full color fold-out.

00660075 ... $14.95

Also...

METAL MADNESS

16 classic tunes, including: I'm A Rocker ¢
Photograph ¢ You’ve Got Another Thing
Comin’.

00692880 ..o $17.95

HEAVY METAL BASS LICKS

A coliection of full bass transcriptions, features
18 songs by Yngwie Malmsteen, Judas Priest,
Def Leppard, Poison, Ratt and Cinderella.
00692878 .........oveeeeemieceeireeieerenes $14.95

HEAVY METAL BASS HITS
Full bass transcriptions from 18 of the greatest
metal bands of all time: Ratt, Def Leppard,
Yngwie Malmsteen, more!
00692879 ... $16.95
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By Scott Schalin

They have quick and easy suc-

cess followed by a life of fame
and fortune in the rock & roll fast
lane. Take Alannah Myles for ex-
ample. Her self-titled Atlantic debut
LP and hit single “Black Velvet” are
currently ascending Billboard’s Hot
100 with a bullet.

But, actually it wasn't that easy.
This brash Toronto native spent a
full ten years trying to convince
anyone who would listen that she
could make a successful album. “|
did everything but fuck to get this
far,” she says without a hint of sar-
casm. In those ten long years, she
worked as a make-up artist, interior
decorator, model and even starred
in local TV commercials to finance
the many demos she made. In the
long run, it was these diversions that
may have actually delayed her quest
for musical discovery. “Up in Can-
ada, if ycu're multi-faceted, it con-
fuses the shit out of them,” she
explains. “All | wanted to do was
make music, but they saw me on a
television spot and they assumed
that's what | was. | was so ready to

s ome artists have all the luck:

38
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“make arecord it stunk, but you have

to make things very simple for Cana-
dians. When | finally got signed the
people up there went, 'So, where
have you been all this time?' It was
very frustrating.”

But the frustration never made
her lose sight of a dream that many
share but few realize. In a guttural
voice that sounds like it's been
burned out on years of smoking
Camels (although she's adamant
about her health and doesn’tsmoke),
this emerald-eyed rocker owes her
success to steadfast determination.
“For me the idea of determination
comes from having to convince a
bunch of men that you're just as
capable as they are at doing the
same thing.”

Ironically, a key to her success
has been her collaboration with two
men: producer-songwriter David
Tyson and songwriter Christopher
Ward. In fact, the only song in which
Alannah shares a writing cudo is the
pop ballad “Lover Of Mine.” | was
new and had to prove myself,” she
qualifies. “Besides, there are a lot of
women and men who put their face
onanalbumbutdon’thave alottodo
with what's inside. | do. Chris and
David took my visions and put them
onpaper. We're all the best of friends
anditreally became like acheck and
balance system. We ftreated this
project like it was precious and re-
fused to let our egos step on it.
Nevertheless, you can look for a
great deal of songs written by me on
the next album.”

She met Christopher Ward, a for-
mer WEA recording artist, when she
opened for his namesake’s band in
Canada some eight years ago. The
two began a romantic relationship

that blossomed into an artistic one,
not always the most compatible of
emotions. “The music came as a
result of our relationship but then the
relationship took a backseat to the
music,” she says softly upon reflec-
tion. “"He was looking toward raising
a family but | was not. | will love him
until the day | die, but my career was
just beginning and 1felt | had to give
it everything it deserved because it
took the piss out of me while | waited
around for this to happen.” The two
broke off romantic ties for good a
couple years ago but have since
maintained a very close creative
bond.

As their songwriting partnership
continued and as they neared that
elusive major label signing, Ward
suggested she use his friend and
former producer, David Tyson, to
produce what would be her final
demo. At first, she rejected the pop
stylings of Tyson, whose credits
include Joe Cocker and Donna
Summer, among others. She longed
to have a “sleazy, hip-swinging”
soundinthe AC/DC-Little Feat tradi-
tion and felt Tyson potentially unable
tofulfillher aural desires. “David was
agreat producer, but | never thought
he’d be producing me," she con-
firms. “I wanted a raw, spontaneous
sound with the vocals totally upfront
so that you could hear the spitonthe
microphone. But David had thatcrisp,
expensive, quality sound that | didn’t
think would work. In the end, he was
able to see inside my head and put
my desire for a rock sound down on
tape. | think it's that meshing of two
styles [pop and rock] that makes this
record stand out.”

In its best moments, her debut
has the bluesy swagger of a classic
rock artist with a Southern, almost
Bonnie Raitt-ish feel that belies her
Canadian heritage. “I wanted my
voice to sound timeless and unpla-
cable, and | guess | did thatbecause
even people in Canada think I'm
American. | admit that | am very
influenced by American artists, after
all, Americans invented rock & roll.”

After years of trying to get some-
one, anyone to listen to her, the
attention she's now garnered has
provided a certain irony. “People |
haven't spokenwithforten years are
suddenly calling me and talking like
we're old friends wanting to put their
songs onmy nextalbum,” she smiles.
“I do hate the hypocrisy, but if you
allow it to get to you then you're
allowing something to permeate the
strength that made you successfulin
the first place. | will never rag on
people who bypassed me or put me
down because you know what, who
cares? I'm placing all my energy on
the positive side now—on the mu-
sic.”

It's clear that this confident artist
doesn'tlet much of anything stand in
her way. “I feel very invincible at this
point in my life. But it hasn’t gone to
my head,” she smiles as she
stretches her arms toward the ceil-
ing. ‘| always thought | was a star,
only now three million people know
about it with me.”

Alannah Myles
Alannah Myles

Atlantic
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Q Producers: Christopher Ward
and David Tyson.
Q Top Cuts: “Black Velvet,” “Still
Got This Thing,” “Rock This Joint.”
Q Material: The album opens with
three of the strongest cuts before it
disintegrates into arepetition of stan-
dard rock clichés. Alannah has a
strong and potentially distinctive
voice yet that strength is undercut by
too many shallow rockers. “Kick Start
My Heart”is as unoriginal as its title,
and “Just One Kiss" sounds like a
Benatar reject. When she shines,
however, she really shines. “Black
Velvet," the best track on the album,
shows her potential for truly original
material. Withits seductive bass line
and ethereal vocals, the song goes
down like a shot of the smoothest
Southern whiskey. One of the best
singles of the year so far. Unfortu-
nately, most of the other material
tends to be rather interchangeable,
one song about as good as the next.
Rating points are further docked for
the syrupy, Exposé-like ballad,
“Lover Of Mine,” which misses badly.
QO Pertormance: Onthebesttracks,
her voice sets a truly palpable at-
mosphere and even sends a chill or
two. It's her vocal range and ability
that shows upthe commonplaceness
of the material, hinting how bad it
could have been with alesser talent.
The ordinary musicians sound as if
they happened to be recording in a
studio down the hall and were asked
tolay down a few tracks in exchange
for a beer.
Q Production: The vocals are obvi-
ously the selling point here and they
are pushed to the front for maximum
clarity. Her performance, however,
suffers from hackneyed musical
arrangements and a penchant for
poppy over-production techniques.
If Alannah really wants to bring her
fondness for AC/DC fo the forefront,
she may need to rethink the produc-
tion techniques.
Q Summary: This is one of those
rare times when the selected singles
arein fact the best cuts on the album
(“Still Got This Thing" is slated to be
the next single). She should try her
hand at more distinctive material next
time, before her budding career wilts
in the stereotypes of the genre.
—Scott Schalin
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BOD. ROBERT DAY, ANTIQUITY LACE, JOE WALSH, ANIMAL
BAG. MICHAEL JACKSON., ERIAN WILSON, ALI MCGRAW,
CHEECH MARIN, SINEBAD, RICK KRIZMAN, HENRY RDOT
£5G., SYLVIA RIERA, JEANETTE JURARDO, JAMIE EROWN,
SISTER TD SISTER, RANDY MEISNER, PRUL DUSRE, LES
DUDEK. PAUL AND MIKE'S, JIM JOANSON, CALVIN JAMES,
SYBLING RIVALRY, TERRY MCCOY,  ANGEL, ALEXX,
SHERWOOD BALL,  CARTEL, LICKITY SPLIT, OLIVIA
NEWTDN JOWN, MICHREL LANDDN, BERIAN KIETH, ROBERT
EVANS, CASSANDRA GAVA, DR. SUSAN REYNOLDS, VIRA
MONTES, KURT KELLY, PAT PIECH, LOVE HEWITT, ABYSS,
PAT TYLER, RITA LILLY, DENISE LANDAU, PIRATE
RADID, TAWN MASTRY, UNISTAR RADID NETWORK, KNRL,
KLDS, Nu BREEZE, SOTO, AZUL, LISA PRITCHETT
JOHNSON, THRASHER, LONG PAUL, CHRARLOTTE, SNOW
WHITE. CHRISTINA FERRAR, ARTHUR HILLER, RICHARD
AARONS, RYAN O'NIEL, JOBH EVANS, PRIR+A-DICE,
RINGS OF SATURN, MIA B6AZ, DAVID HELFANT, AL
SCHLESINGER, DENNIS  MCKAY, CATHY RICH, TISHA
CAMPRELL, SPELLBINDER, BILL SPRINGER, KAT WRIGHT,
HOT DOG STUDIOS, EDDIE ST JAMES, DAVID EATON, GINA
BARSMANIAN, JOHN  HUNT, DEBRA LAMPELL., STEVE
FISTER, JDHN CHAPMAN, KEN LINDSEY, RICK CHAVEZ,
TERRY LEE, GAIL MURPHY, DANIEL CHAVEZ, JOHN
WACKERMAN, EROOKS WACKERMAN, EDDIE ST. JAMES, ERIC
EGAN, C.0.D., SANDY BRANNON, ELECTRIC DETECTiVE,
MARCELLE, SHELLY, HMIGH TIMES, CRAIG BECK. ATHENA,
KRISTEN AND STERLING CREW, FRANKLIN BERGER, JOHN
BREWSTER, DOC NEESON, THE ANGELS, JOHN WOODRUFF,
MARY KASSAEBIAN, STEVEN BARLEVI, DEXTER MOORE,
CHRIS COLANTONIO, HENRY DILTZ, ROBERT DAY, DISNEY,
GLENN ZUCKMAN, RICCI RIERA, ASCAP, JONATHON
SHALLIT, CLAIRE BGRAHAM, GLENN DAVIS, RICHARD DAY,
ETHLIE ANN VARE, DAVE FRIEDMAN, MARRISON FUNK,
PATTY GRIFFEN, NBC, DAVID HEFFERMAN, CLIFF HUBO,
JOHN HELICKI, JESSICA NEWTON, JOHN CROW, MIKE,
FARRYL COBYRN, JOHN BEOYLON, JJ TERRY, STRANLIY
KIPPER, VICTORIA LASKIN, PAUL LANCIA, TRACY
LARSON, LEON  KNIGHTON,  CAMERON MUARLEY, MUSIC
CONNECTION, ERIC BERTELLI, KENNY KERNER, JOHN
HILL, JIMMY MCGREW, ALAN DLDFIELD, LANSING BEARD,
OUTBAGK, REINHARD, RICK THE BASSPLAYER, MOA CIRA
SANTOS, DICK HEIRONYMUS, BOB DANZIGER, MICAAEC
TOWERS, NORMAN  MAYELL, MARCUS HEMARILL, CAxL
CRAIG, MICHAEL AND JIM ERADY, SUSANNE <EICA k.,
JOHNNY CARSON, ED MCMAHON, DENISE SOULAM.  JERRY
DAY, FULLHOUSE, LARRY KINB, TOWER RECORDS., &<5U
NILES, ROBERT VANCE, ULARRY VAN 2ANDT, GAVAGE
GRACE, BOY-D-BOY, VALHALLA, , EUBENE VEAXA, TONY
DORAM, ULTRA VIDLET, VIDLATOR, MONIKA ULIBAKD. O
ROCK REVIEW, LINDY WHITE, JOWN BLICK, RORSRT DAYy,
MORGARET COYLE. DAVE WHEATON, DONNY EETTER, ol
ANGELES TIMES, ERENDA BAREONI. POINT SANIL, SCEERT
BALLUP, JDKER, INDIAN RIVER EOYS, KENIA, YVUANE D&
LA VEGA,  CHRISTENE LAKELAND, JO JO LAINE. DAVE
MASON, MESSENGER, HELMUT NEWTON, RANDY M LER
BAND, MIXED EMOTIONS, MALIEBU NIGHTImEZ ~3D'[,
PARAMOUNT, CHARLIE CAYCE PARAER, NIDX HAYNE,
BROTHER RAY. LOVE FROM »Gily

Thank You All.

It’s Been
Very

Very
Very

Good!

Meredith Day Management,
Marketing & Photography
213 - 876 « 9851
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RECORDING 7
| WORKSHOP!\ _

EXTENSIVE HANDS-ON TRAINING

FINANCIAL
PART TIME 3% : AID
SCHEDULES AVAILABLE

10 Week Recording Engineering Program
stuoia tour nrormanion. (S 18) 763-7400

LOS ANGELES RECORDING WORKSHOP
12268 Ventura Blvd., Studio City, CA 91604
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ROCK

By Tom Farrell

Enuff Z' Nuff

First pay-to-play, now this. In our
last issue, Music Connectiontook a
look at the serious problem of the
anti-flyering laws which may be an-
other nail in the coffin on our endan-
gered local music scene. Since we
covered the details last time, we
won'tgointoitagain, butthe “postno
bills” flyering policy coupled with the
increased presence of the police on
the Strip have added up to a very
bad situation which may spell the
end of the Los Angeles music scene
as we know it. On any given week-
end, foot patrols of local Sheriff units
continuously discourage nightclub-
goers and stripmongers from hang-
ing around, as well as harassing
local musicians from handing out
flyers. “This is the worst I've ever
seen things. It's going to kill the
music scene,” says Michael Lean,
drummer for Tuff, who have made

A

Jeff Dahl Group

40

theirname onthe Sunset Strip, much
the same way Warrant, Polson and
Métley Crle did before them. “How
do these clubs expect us to sur-
vive?" he sighed. “Maybe there
should be specific areas on which
we're allowed to flyer and post,” he
added. To make matters uglier, the
city has stated it will begin going
after the club’s permits, which means
that seeing some of your favorite
nightspots being closed down is the
next nightmare. A very gray cloud
hangs over our local music scene,
folks—a 25-year-old scene that
launchedthe Doors, Guns N’ Roses
and many othertop Americanbands.
In that light, the repercussions could
be felt nationwide. Cherry St. lead
singer Roxy Dahl shouted out to the
audience at a recent gig, “There's a
group of people out there trying to
take the streets away from us. They
carry guns and wear uniforms. It's
time for us to take the streets back.”

On the lighter side, Motorcycle

g Boy have a single out on Flipside

C Records. The v:nyl contains “Feel It

£ and “One Punch,” but notthe band's

gpbeat diatribe, “I Hate The Sunset
trip.”

Beenlooking for Kik Tracee? The
band has declined to do any gigs
while working on their debut album
for RCA Records, which is being
produced by Slaughter’'s Dana
Strum. | got a chance to hear some
of the material and it's fast-moving,
catchy rock in the Guns N’ Roses
mode. Real winning stuff.

Some happening shows coming
up in early March: the Jeff Dahl
Group will be doing their swan song
at Rajl’'s on Saturday, March 3rd.
Get there early to check out the
TommyKnockers. Peppers, in the
City of Industry, has Mary’s Danish
on the 4th, and for you veterans,
Robin Trower on the 18th. Flies on
Fire hit the Palace on the 2nd, and
labelmates Enuff Z'Nuffwill be there
on the 20th. Check out the memo-
rable antics of Johnny Monster and
the Nightmares atthe Anti-Clubon
the 9th.
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Wylle

Billy Block is in New Zealand
touring with an aborigine fribal-rock
band named Yothu Yindi. Appar-
ently, Billy has been mistaken forthe
god of drums who returns every 500
years or so. I'm filling in until he
returns. —Will Ray

Ronnie Mack’s Barndance has
been packing ‘em in at the Palo-
mino. Arecent show featured Chris
Gaffney & the Cold Hard Facts
who were having a special record
release party for their new album on
ROM Records. Guest performers
included Dave Alvin,theLonesome

Liza Edwards and Chris Gaffney
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Strangers, Liza and Kenny
Edwards, the Forbidden Pigs, Dick
Fegy and Rick Shea. The
Barndance, in its third year at the
Palomino, has proven beyond a
doubt that a “no cover charge” policy
combined with great booking can
pack clubs here in L.A. If Ronnle
Mack and the Palomino can turn a
normally drab Tuesday night into a
bonanza, other smart bookers and
club owners should take note.

Barndance regular Dale Watson
will start recording his first of two
singles for Curb Records in March.
At the production helm will be Des-
ert Rose picker John Jorgenson.
Between Dale's singing and John's
expertise we should be in for quite a
record.

Dean Dobbins has just finished
mixing his latest album entitled Me &
The Boys on DDB Records. Pro-
duced by fellow bandmates Celin
Cameron and Bob Gothar, it also
features Candy Lerman on fiddle
and George Green on drums. Ace
engineer Jim “whar’s my knife?”
Emrich handied the mixing chores
at Junliper Studios in Burbank.

A new country-rock band called
the Full Effect has been recording
at Cherokee studios lately. They're
finishing up tunes for an upcoming
album whichincludes guitar work by
R.C. Chigger. Their music has been
described as “Grateful Dead meets
Merle Haggard.”

Damiano’s, a new showcase
venue in town, is hosting its Spa-
ghetti Western series of country
shows every Wednesday. The club
is located at 1511 S. Robertson (two
blocks south of Pico). Interested
bands should contact Gary Gell at
(213) 655-2493. Kick off their first
country night will be Wylie and the
Wild West Show.
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Dve Frishberg
Are there any living lyricists
more talented than Dave

Frishberg? A fine swinging pi-
anist and a personable singer,
Frishberg's real genius is his
ability to sum up humorous situ-
ations in words set to music.
During his visit to Vine St. Bar
and Grill, Frishberg sang such
classics as his “Can’t Take You
Nowhere” (about a drunken
leech), “I Was Ready For Her,”
“Brenda Starr,” “Marilyn Monroe,”
“Dear Bix,” “El Cajon,” Blizzard
Of Lies,” “Long As You're Look-
ing Good" (dedicated to Dan
Quayle) and, of course, his great-
est hit, “I'm Hip."” Also, he treated
the appreciative audience 1o fairly
straight versions of “Getting
Some Fun Out Of Life" and
“You're A Lucky Guy" in addition
to playing a Harold Arlen melody
that mixed together familiar songs
with nearly forgotten melodies.
Overall, it was a great show from
a masterful lyricist.

Free Flight, the unique classi-
cal-jazz-fusion quartet, was in
top form during their appearance

- /

Free Flight

b

at Le Cafe. Flutist Jim Walker
and pianist Michael Garson
remain as the co-leaders of this
contingent, while electric bassist
Reggie Hamilton and drummer
Joel Taylor are new to the band.
The two leaders share the rare
ability to play straight-ahead jazz,
funky fusion and classical mu-
sic, effortlessly switching be-
tween idioms during each cho-
rus of “Moe’s Art.” Garson, who
also played a DX7, contributed
several of the originals (includ-
ing “lllumination,” “Slice Of Life"
and “Interaction”). While Hamil-
ton and Taylor were fine in sup-
port, Walker and Garson were
essentially the whole show,

o flawlessly playing chorus after

chorus of unisons on Bach's
“Prelude No. 6." A twelve-song
Gershwin medley (which cli-
maxed in a fiery “| Got Rhythm"
with Walker on piccolo) con-
cluded this outstanding set.
The Museum of African
American Art is presenting an
exhibition of photography, paint-
ings and sculpture from both jazz
musicians (Miles Davis, Les
McCann and Milt Hinton) and jazz
followers. The wonderful photo-
graphs of classic jazz artists by
Paula Ross and Chuck Stewart,
among others, are definitely worth
checking out; they help to pre-
serve this valuable music. This
exhibit will remain open to the
public through April 8 on the third
floor of May Company at 4005
Crenshaw Blvd. (213 294-7071).
Upcoming events: the Come-
back Inn in Venice (213-396-
7255) features pianist Milcho
Leviev and violinist Karen
Briggs on March 2. Indigo (213-
632-1234) has the Kenny Bur-
rell Quartet through March 3.
Catalina’s (213-466-2210) fea-
tures the young tenor wizard
Courtney Pine (March 1-3),
bossa nova singer Astrud
Gilberto (March 6-11) and Frank
Morgan’s quartet March 13-18.
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By Lisa Posey

1 just finished reading music critic
David Marsh’'s excellent piece on
rock and racism in the March issue
of Playboy magazine and | highly
recommend that anybody remotely
interested inthe musicindustry place
this article at the top of his/her read-
ing list. Although this article is by no
means the last word on the issue, it
does discern the underpinnings of
some recent and very nasty racist
eventsinthe musicindustry. Marsh’s
article begins with what he calls AxI|
Rose’s “Klan-like tirade” on stage
last October when Guns N’ Roses
opened for the Rolling Stones at
the Los Angeles Memorial Coli-
seum. Apparently, Rose’s ranting
was set off by criticisms that Living
Colour guitarist Vernon Reld made
about GNR'sracistposturingin “One
In A Million.” Living Colour was tour-
ing with the Stones and GNR was
making a special appearance on the
bill in L.A. Marsh also cites another
well-publicized example of racism
within the industry: the anti-Semitic
comments Public Enemy’s Profes-
sor Griff made to a Washington
Times reporter last May. Aside from
depicting the prejudices of misguided
and ignorant musicians, Marsh re-
ally gets to the heartof racisminrock
by examining what he terms the
“record-label color line” and “Jim
Crow system” of radio. Talented
African-American musicians out
there wondering why they are hav-
ing such atough time getting a break
in the industry will find answers in

this article.

| recently spoke with Greg Lites,
the new manager of the Hollywood
Palladium, whose rebirth atthe end
of last year was heralded by a slick
and sexy new ad campaignin trendy
rags such as L.A. Style and L.A.
Weekly. Lites, 30, along with partner
Felipe Darrell, 27, have secured a
three-year lease on the venue mak-
ing them the first African-Americans
to manage a major entertainment
venue in this city. The rebirth of the
Palladium is not without complica-
tions—union members, who were
fired and replaced by non-union
workers, have been striking against
the venue. In addition, the Pailadium
has been drowning in red ink for the
past few years. Lites is confident he
can turn around the 2,500 capacity
concert hall by the end of this year.
He has already installed a new mil-
lion-dollar sound system for a new
Saturday nightclub that opened last
December. However, the most ex-
citing change may be the new man-
agement's mindset. Lites told me
that since he and Darrell will also be
in-house promoters they will give mi-
nority and female promoters with
good ideas a shot at doing business
with the venue.

Celebrating firstanniversaries this
month are the Los Angeles chapter
ofthe Black Rock Coalition andthe
big and funky Trulio Disgracias.

I've enjoyed writing this column,
but | have less and less time to do
more and more. The way itis: Music
Connection needs someone to take
on more writing responsibilities, but
I can't add to my load. So the way it
will be: | will no longer be writing this
column. My byline will continue to
pop up around town and it might
even land on a story for this maga-
zine. Thanks to all the musicians out
there for your help and support. Keg
the dream alive. mﬁ
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Joe Satriani

Santa Monica Civic
Santa Monica

Guitar whiz and musical maverick
Joe Satriani proved during his two-
night sold-out stand at the Santa
Monica Civic that he has no peer in
the best guitar player sweepstakes.

Before a crowd filled with guitar
god worshippers and drug-dulled
jorks (there were fisticuffs and people
passed out before the show even
began), Satriani and his two cohorts,
bassist extraordinaire Stuart Hamm
and drummer Jonathan Mover, put
on a stunning display of musical vir-
tuosity. Not since the power trio days
of Cream have three musicians so
commanded astage. Thoughhewas
competing with two instrumentalists
who would have blown any other
guitarist off the stage, Satriani was
still the star, alternating between
biting leads and wonderfully melodic
guitar figures, proving he can chal-
lenge the fastest speed metal mer-
chants to a duel and win, but also do
something that most of them can't
hope to do: deliver a melody with the
finesse of a jazz player.

Satriani performed most of the
best material from his Relativity al-
bums—a combination of fatback
rockers, pedal-to-the-metal rave-ups
and beautiful guitar ballads. In par-
ticular, he gave the appreciative Civic
crowd a healthy sampling of tracks
from his current LP, Flying In A Blue
Dream, in which Satriani sings for
the first time.Though he won't be
competing in any best vocal catego-
ries, he sang well enough onstage
to pass muster, integrating vocals
into the set without sacrificing any
guitar flash. Joe wisely gave the
packed crowd what they had come
to hear: the best guitar melodies and
leads in the business.

—Michael Amicone

The Sugarcubes

Hollywood Palladium
Hollywood

The Sugarcubes
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Just
like P.T.
Barnum and
Danny Elfman
before them, the
Sugarcubes are cognizant
that there’'s a sucker born every
minute, although they in no way
condone the fools amongst us. This
was quite evident about midway
through the set when vocalist Einar
Ornintroduced one particularly hard
rocking number by taunting the crowd
with “do you want to hear some rock
& roll? Then you've come to the
wrong place. Thanks for the money,
though.”

You'd be safe in thinking that the
Sugarcubes are a cynical B-52's
minus Cindy Wilson or adance band
for epileptics. You can rest assured,
though, thatthe Sugarcubes will think
you don't understand them at all.
This was at least partly true at the
Palladium, whose hungry sound
board ate more thanits share of lyric.
At times it was difficult to discern
whether Orn and his female counter-
part, Bjork Gudmundsdottir, were
using their Nordic tongue or the
pigeon English from their records. In
the long run, it makes little difference
since in either language their Ice-
landic bluntness makes the song's
thematic cynicism unmistakable.

Since a throatinjury caused Orn’s
co-lead to abandon the stage about
three songs from
the end, the audi-
ence missed hear-
ing a few of therr
most  well-known
tunes. Mostnotably
absent was the
group’s “Delicious
Demon.” However,
“Eat The Menu,”
from their current
Elektra offering,
was there, as well
as quite a few other
familiars. Even af-
ter Bjork left the
stage, therestofthe
band soldiered on
with Ornleading the
group through the
punkier side of the
band's repertoire.
Good save, Einar!

—Tom Kidd

Harold Sherrick

Joe Satriani

The Jesus And
Mary Chain

Universal Amphitheatre
Universal City

When the Jesus and Mary Chain
debuted here at the Hollywood Pal-
ladium several years ago, they had
all the impact of a wet firecracker.
Thoughthey were being hailed coast
to coast as a major new rock entry,
you had to be skeptical of the band's
importance and ability to endure.

However, after the band'’s recent
Universal Amphitheatre perform-
ance, it's hard not to recognize the
Jesus and Mary Chain as one of
rock’s elite bands. So impressive
was the group’s performance that
you have to go back to the heyday of
the Clash to find a band this capable
of balancing chaos and control with
such ease and panache.

Throughoutthe British group’s 80-
minute set, the quintet seemed on
the verge of falling into sonic anar-
chy. But every time it teetered on the
brink of self-destruction, itcomposed
itself and rebounded with the taut-
ness of a group en-
tirely in sync. “April
Skies,” “Just Like
Honey” and a host
of other songs were
all punched up with
punkish glee.

The quintet, led
by brothersJimand
William Reid, letthe
musicdo all the talk-
ing. With the group
relying totally on
back lighting, you
couldn’teven make
out the features of
the bandmembers.
Instead, they lined
up amid a swirl of
perpetual smoke
and simply played
with the heart of a
champion.

—Jon Matsumoto

Andy Summers,
Michael Shrieve,
Mark Isham,
David Torn, David

Beadle, Doug Lunn

The Palace
Hollywood

Looking more like the results from
a best instrumental musicians poll,
this group without a name, com-
bined jazz, New Age and avant-
garde for an evening of sophisti-
cated thinking man’s music.

With a stage full of prodigious
instrumental talents like these, it
could easily have been arace to see
who could play the mostin the short-
est time. Fortunately, this was not
the case, despite the fact that they
were without vocals to hide behind.
The percussion of Michael Shrieve
and David Beale blended perfectly
into every song. Their interplay with
Summers’ occasional guitar feed-
back resembled the experimental
LSD music of the late Sixties (look
out Grateful Dead). Guitarist David
Torn, whose atonal solos sounded
like those of jazz wizard John Scof-
ield, was a curious contrast to Sum-
mers low-key playing.

Much of the material had a strong
Miles Davis feel laced with those
signature “Andy chords” which
helped to make the Police one of the
top-selling bands of the Eighties.
Despite the fact that it was a highly
entertaining evening, any Police fans
in attendance were probably a little
disappointed. Long gone were the
trio’s sing-a-long hitsingles. Instead,
this was New Age meets modern
jazz without any distractions.

It's a pity instrumental music has
such a difficult time finding a place in
the Top Forty. A song shouldn'tneed
to have words to qualify as a hit
record. Butanything Andy Summers
may have leftbehind in his transition
from pop/reggae to his current
musical format, he has gained in
respect. —Randy Karr

Ex-PoIIcean Andy Summers
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CLUB REVIEWS

Tim Weisberg

Bon Appetit
Westwood
DO D®EEO®ODOO®

Q The Players: Tim Weisberg,
flutes; Chuck Alvarez, electric gui-
tar; Brian Beckvar, keyboards; Tim
Aller, drums.

Q Material: Weisberg began his
70-minute set with the three tasti-
estnumbers from his recent Outra-
geous Temptationsrelease, includ-
ing the breezy and tropical funk of
“Margarita” and the Russ Freeman-
penned “Aruba.” Among the more
recognizable of the earlier material
was “Guitar Etude No. 3,” a New-
Age-ish piece originally done with
Dan Fogelberg, which found Weis-
berg dueting with the hearty strings
of Alvarez.

0 Musicianship: Weisberg has
been a master of the jazz flute for
20 years and any time you get to
hear his stunning improvisations in
this intimate a setting, it's got to be
a real treat. He weaved an hyp-
notic magic with his spacey, lilting
notes throughout the set, creating
some stunning effects on “Hang
Time" in particular. His band kept a
knockout beat, from Beckvar's
orchestral intro on “Heart Child” to
Aller's moderated use of the high-
hat on “Kittyhawk.” Alvarez, in
particular, is an exciting soloist, as
evidenced on his screechy licks
during “Party Of One.”

Q Performance: With its hollow,
airy sound, the flute can make some
interesting, unique sounds and
Weisberg, as always, managed to
hit every emotion possible. He and
Alvarez are very intense and ex-
tremely fun to watch, especially
when they stretch out while solo-
ing. Their duets were captivating
as well.

O Summary: With a seasoned pro
like Weisberg, the questionisn't“is
he good?” but “how good is he to-
night?” From all possible perspec-
tives, this was contemporary jazz
at its finest.

—Jonathan Widran
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This Great Religion

The Natural Fudge Cafe
Hollywood
PORDPEODO®O®

Q The Players: Maria Hall, vocals;
Tony Hoffer, guitar, backing vocals;
Justin Meldal-Johnson, bass; Matt
Gunnell, drums.

Q Material: This Great Religion is
one of those bands thatlies between
CHR and college alternative radio,
sortoflike R.E.M. and U2. Their pro-
gressive pop is nicely put together,
yet the songs still need a little some-
thing extra to make them “the right
stuff.” All of the tunes are pleasant
and palatable, with Hall's vocal line

Tim We?sberg: Confemporary Jazz at its finest.

Q Musicianship: All of the mem-
bers of this band seem pretty com-
petent, but there's room forimprove-
ment. While Hall's voice gets the job
done, she could use a bit more
conviction and identity in her sing-
mg. The rhythm section was so-so,
but shewed a good ability in the
improv department, as displayed
when someone jokingly shouted a
remark about dinner music and the
two launched into a tight little improv
which showed that they have the
ability. The evening’s gold star goes
to Tony Hoffer, whose guitar work
was more than admirable. Hoffer's
style is definitely one of forward think-
ing— you won't see any complacent
or clichéd work here. Hoffer's differ-
ent tones and playing styles show
him in a serious and remarkable
light.

Q0 Performance: Not a lot of stage
room to do much moving, but the
various members of This Great Re-
ligion seemed to getinto it from time
to time. Otherwise, their stage pres-
ence was nothing to write home
about. The atmosphere was a bit
warm and amateurish in a friendly
way and made it apparent that this
band is still quite new to the stage.
Q Summary: This Great Religion is
one of those bands that I'd like to
keep tabs on for the future. All the
members are quite young and have
a while to go, but what's important is
that they have potential and a lot of
it. Their songwriting needs a bit of
developing, as does their packag-
ing, but they're the type of band I'd
go to see again a few months down
the line. And that's something | can't
say about a lot of the bands I've
seen.
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Heather Saofire

| Madam Wong's
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DQPDOEOEBOL®OD®

Q The Players: Heather Safire, vo-
cals; Eric Bohr, guitar; Tom Vare,
guitar and vocals; Devin Grissom,
bass; David Sprock, drums.

QO Material: Catchy, guitar-oriented
pop songs reminiscent of the Plim-
souls or early R.E.M. Most had a
definite purpose or message, with
lots of humor thrown in. Standouts
like “Paradise Club,” (a poke at TV

| evangelists) and “For Amy" have

anthem status possibilities. Other

| songs like “"Snow White To You"

hinted of Boz Scaggs’ late Seventies

| material, but with more advanced

chord patterns. Safire’s material has
something to offer. The heavy em-
phasis on melody lines was a wel-
come relief from some of today’s
flash-only bands.

O Musicianship: Allmembers pos-
sessed above average skills, par-
ticularly Heather's powerful vocals.
Only the background vocals needed
volume and more frequency. What
sometimes sounded like a mistake
was their frequent use of dissonant
chording. | would suggest not hold-
ing them so long and making it a
passing tone.

Q Pertformance: The band seemed
well-rehearsed. Heather was in
complete control throughout the
show, pausing only to explain the

| subject of each song and fulfilling all

the duties of a good front person.
Bassist Devin Grissom kept the
groove steady all evening. Guitarist
Eric Bohr's style often resembled
Robin Trower, but was distorted
enough to take away from his mel-
ody line-like solos. Newcomer gui-

tarist Tom Vare also played with

-Heather Safire: Lots of AOR material.

confidence, particularly during his
solos. Both axmen played with
George Harrison-type melody line
solos. Such a welcome relief.

U Summary: All of Heather's mate-
rial has merit, but with today's fierce
marketplace, they should concen-
trate on fine-tuning. An emphasis on
variety would help avoid the some-
times repetitive song patterns. Most
songs only need to be strengthened
and their possibilities could be end-
less. An AOR hit band is definitely in
the making. —Randy Karr

Dcrian Gray

The Roxy
West Hollywood
DPPRPOEO®DE®O®

Q The Players: Willie D., vocals; K.
Lee Lauren; drums; Joey Wylde,
bass; Matt Steavanz, rhythm guitar;
Valentino, guitars.

0 Material: Dorian Gray swerves
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through a 45-minute set of hard driv-
ing rock that is generally about as
predictable and imaginative as va-
nilla ice cream. In today's song-ori-
ented market, Dorian Gray is going
to find themselves falling short by a
long shot in this department. The
tunes are pallatable, but listening to
asetby Dorian Gray is like eating for
45 minutes and stili feeling empty
and hungry. The tunes aren't bad;
theyreally aren‘tanything. Whenthe
band launched into their ballad,
“Forever,” withitsintro, “This is about
a love gone bad {yawn],” they could
have been playing any grade B song
of this genre.

Q Musicianship: Valentino and
Steavanz definitely need a guitar
effects rack—their tone is passable
for the tunes, but their lead tones
need work. Their guitar duet was
poorly delivered, lacking inimagina-
tion and talent. Vocalist Willie D. has
agood enough voice (he gets the job
done, with no pluses or minuses).
The rhythm section was average,
withdrummer K. Lee Lauren earning
the thumbs up vote.

Q Performance: This was one of
those gigs where the majority of the
audience was quite obviously
friends—intoxicated non-rocker
types and bubbly high school girls
squealing at the band. When the
audience started screaming at the
billowing smoke cloud thatpreceded
the group’s set, | knew we were in
touble. Most of the group's onstage
antics are clichéd macho sexual
posturings that probably sent the
little giris to the ladies room to wring
out their panties on more than one

occasion, with Joey Wilde's bass |

licking and humpingleading the pack.
0 Summary: These guys need
some serious self-evaluation. Dorian
Gray appears to be one of those
bands that seems content to rest on
their laurels afier having too many
friends and groupies feed their egos.
They have a lot of energy and the
basis for songwriting is there, but it
needs work. Don't write these guys
off—at least they're not boring!

Maybe with an outside opinion to |

steer them in the right direction,
Dorian Gray could go someplace.
—Tom Farrell
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Michael Paulo

Le Cafe
Sherman Oaks
DO DOO®DOO®

Q The Players: Michael Paulo,
saxophones; Neil Larsen, Kiki Ebsen,
keyboards; Fred Schreuders, elec-
tric guitar; Freddie Washington, bass;
Tris Imboden, drums.
Q Material: Paulo delighted with
every last cut from his stellar debut
album, One Passion, which features
sassy originals like the super-
charged, danceable “Little Miss
Missy” and covers of Steely Dan’'s
brassy “Home At Last” and Gato
Barbieri's sultry “Last Tango InParis.”
More mellow fare like “One Passion”
gave Paulo ample opportunity to
stretch out and let his notes soar,
while fusion pieces like “The Wan-
derlust” gave his band roomto spread
out.
O Musiclanship: Most of the band
has played behind Paulo before and
there was indeed a special unity and
camaraderie betweenthe members.
Surprisingly, the one newcomer,
Schreuders, proved to be the most
exciting soloist. Larsen is a solo art-
ist in his own right and Paulo gave
him his share of spicy key solos.
Ebsen added a little flair with a vocal
on “if You Ever Change Your Mind"
(the most memorable tune of many).
And Paulo, who has beenbacking Al
Jarreau for years on tour, held it all
together with spirit, sensuality and
passion.
QO Performance: Paulois one ofthe
funkiest saxmen around, infusing a
sense of partying and fun into his
upbeat material while at the same
time turning on the charm for the
smoother, more heartfelt numbers.
Above all, he blows with tons of
energy and is always interesting to
watch.
Q Summary: Paulo is a relatively
new artist who easily rises above
L.A’s many sax players by virtue of
killer material alone, but he is quite
anengaging player as well. Withone
of the most energetic bands around,
Paulo is headed for great things now
that the word is out on him.
—Jonathan Widran

Perfect Stranger

Madame Wong's West
Santa Monica
DRODEHEG®OB®O®

O The Players: W.D. Warner, gui-
tar; Christopher Cardenas, drums,
backup vocals; Angelo Michael
Barbera, bass; Marc Allyn Medina,
lead vocals; Michel Etchart, key-
boards.

Q Material: It's been well over a
year since | last caught a Perfect
Stranger set and believe me, it was
well worth the wait. The band has
matured greatly both as a perform-
ing unit and as songwriters. | was
also pleasantly surprised by the

Lstrong funk feel that has found its

Michael Paulo: Funky, with killer material.

way into their slick, KROQ-FM poppy
sound. These keyboard-heavy songs
are loaded with enough changes
and hooks to keep me coming back
formore. The slappmg-bass groover
"Politics Of Passion” is quite remi-
niscent of later Duran Duran mate-
rial and lyrically wams of the ccnse-
quences that can befall an unsus-
pecting fool who lets his libido do the
talking in an otherwise dead rela-
tionship. Other standouts are the
catchy “Time Flies” and a strings-
heavy dramatic song about being
hopelessly in love with an unattain-
able woman entitled “Never Easy.”
Q Musiclanship: This is a well-re-
hearsed group of comrades who
groove together as a unit. | get the
distinct fesling that these guys truly
enjoy playing together ana respect
one another as musicians. Drum-
mer Cardenas certainly takes his
instrument sericusly—he actually
carries a drum riser which is setup
and broken dewn in a matter of
moments. Whew, | hope he pays his
roadies well! He and bassist Bar-
bera, who slaps that baby hard, hold
down the fort with adriving force that
pulled many a Wong's patron onto
the dance floor on the night in ques-
tion. Keyboardist Etchart offers up
some tasty synth patches and adds
layer upon layer of sound and mood
tothe material athand. The standout

musician here, asitwas the last time
that | saw these fellows, is guitarist
Wamer. With his tiger-striped, Flying-
V styled guitar in hand, Warner took
off on a number of interesting solo
adventures. He's aninventive player,
who thankfully is not a noodler. The
warm tone he gets from his instru-
ment is also quite nice.

Q Performance: Again, Perfect
Stranger scores well in this area.
The band was energetic and mobile.
They also win hands down for hav-
ing the biggest hair | have seen in
ages. Vocalist Medina did every-
thing in his power to convey their
music to the audience. He was in-
tense, committed and constantly
moved about the stage and onto the
dance floor. He even handled him-
self quite wellwhen a couple of drunk
and rowdy club patrons became not
only vocally abusive toward him but
physically abusive as well. Some-
times even Wong's canbe adanger-
ous place to showcase.

Q Summary: This band has been |

honing their sound, material and
image for quite a while now and |
believe with a little more persever-
ance and of course the luck neces-
sary to succeed in this incredibly
fickied industry, they will reap the
benefits of their hard labor. A per-
fectly enjoyable eveningis one spent
with Perfect Stranger. —Pat Lewis
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SIMPLIFY
YOUR LIFE

WITH

"THE RACK BIN”

RACK MOUNT ACCESSORY DRAWER

Store Cables, Strings, Straps, etc.
3-space ® Heavy construction

Send $59.95 + $5.00 shipping/handling
Check or money order to:
The Gear Haus
Item #111
6312 E. Santa Ana Canyon Rd., Suite 247
Anaheim Hills, CA 92807
For further info, call: (714) 974-0625

FIRESTATION
RECORDERS

NEW AUTOMATED
24 TRACK STUDIO

¢ Latest design control room
¢ 12 ft. high ceilings in
the studio area
¢ Special block rates available

* Engineer available

Call for an appointment

(213) 276-1345

ask for Tom or Jeff

k24 hrs. 7 days )

T h e R 0 I e Of Entertainment Studies = 3 UC[A

the Independent

Record Company
in Today's
Music Industry

® GUEST SPEAKERS (subject to availability):

Irving Azoff, President, Azoff Peter Paterno, President,

Entertainment Co. Hollywood Records

Richard Foos, President, Ross Schwartz, Entertainment
co-founder, Rhino Records Attorney

Harold Bronson, General Linda Feder, Radio Promotion
Manager, co-founder, Rhino Records  Consultant

Craig Sussman, President, Chris Tobey, Vice President,
Cypress Records Marketing, Rhino Records
Stephen Powers, President, Bob Cahill, vice President, AR
Chameleon Records Rampage Records

EXTENSION

Explore the inner workings of independent record
companies and the career opportunities they provide
with Robert L. Emmer, Executive Vice President,
Legal and Business Affairs, Rhino Records. Lectures

and discussion with a wide range of professionals
cover everything from company start-up to the
signing of artists, through the marketing, prometion,
and distribution of the product.

Tracy Hill, Director of Publicity, Peter Pasternak, President,

Rhino Records The Overseas Connection
Michael Jensen, President, Tom Hayden, President,
Jensen Communications TSR Records

John Silva, Personal Manager

Brian Schuman, Vice Tuesdays, 7-10 pm, April 17-May 22
President, Production, Rhino UCLA: 161 Dodd Hall

Records Fee: $175 EDP MB686J

. Jim Snowden, President
Mesa/Blue Moon Records

To enroll with VISA or MasterCard call (213) 825-9971 or (818) 784-7006 @ For more information call Ms. Myers (213) 825-9064.




The Cramps
Stay Sick

Enigma

@@@@@@00@@

Q Producer: lvy Rorschach

Q Top Cuts: “God Damn Rock And
Roll," “Daisys Up Your Butterfly,”
“Journey To The Center Of A Girl."
0O Summary: The kings of B-movie
music have stayed true to form on
their Enigma records debut. Their
formula is simple: good time foot
stomping rockabilly songs of the
flesh. The Cramps take full advan-
tage of not living in the censor-filled
Fifties, saying what Elvis probably
wanted to but was never allowed.
Stay Sick is the sole survivor of a
perverted horror movie film festival
orgy. Although there are few vari-
ations of chord patterns, the titles
alone keep this record moving. A
bonus track is included with the CD.
Penicillinnotrequired. —Randy Karr

Salty Dog

Geffen

{ Salty Dog
|

Stevie Salas Colorcode
Stevie Salos Colorcode

Island Records

PRPOVDPOG®ODO®OD

Q Producer: Bill Laswell & Stevie
Salas.
Q Top Cuts: “Caught In The Middle
of It,” “Indian Chief."
O Summary: A sort of funk/metal
amalgam thatisn't particularly hotor
heavy. Stevie Salas’ much-heralded
guitar playing is only a little better
than his singing. The remainder of
this trio wouldn’t know a happening
beat if it got stuck in their unwashed
hair. it's strange that between two
producers (Bill Laswell and Stevie
Salas), neither could toss anything
into the mix to liven things up a little.
If you want hot white funk that rises
above the norm, then you should
stick with the Chili Peppers or INXS
or even the Monkees.

-—Scott Schalin

Q Producer: Peter Collins
Q Top Cuts: “Come Along,” “Nothin’
But A Dream,” “Heave Hard (She
Comes Easy).”
0 Summary: This album sounds like
it was recorded on a porch in Missis-
sippi between swigs of moonshine.
Salty Dog doesn't just pay homage |
to its blues roots, they wallow in ‘em
like a pig in shit. Jimmi Bleacher’s
voice sounds like aharmonica, while
Pete Reveen bleeds those slide
rhythms and sets afine swillin’ mood.
Not that this album doesn't also
possess its share of Aerosmithian
clichés, butit's an albumthatdoesn’t
beg for you to like it and, instead,
slowly gets better with age...like good
homemade whiskey.

—Scott Schalin

@@@@@@0.@@

| CorcreERy &

Meat Puppets

Monsters
SST

DOBPDPOOODOO®

Q Producer: Meat Puppets

QO Top Cuts: “Attacked By Mon-
sters,” “Flight Of The Fire Weasel,”
“The Void.”

Q Summary: This, the Meat Pup-
pets' fifth effort, still finds the Arizona
trio meandering their way through a
plethora of trippy, diverse styles.
Dangerously over the edge on one
cut, down-home and country on
another and then back to Tony
lommi’s cabin on the next, the Meat
Puppets have the courage to experi-
mentwhere otherbands feartotread.
Nope, thete aren't any flowery com-
mercial cuts, no R.E.M. rip-offs or
Whitesnake covers on this opus and
regardless of anything else, those
are reasons enough to give the Meat
Puppets a whirl. —Erlc Niles

"Wells’ music is quiet
& intimate, possessing
considerable strengt
vision and integrity.
Lee Underwood &
Pulse Magazine

Karma Productio
(702) 870-8749
701 Brush St.
Las Vegas,
NV 89107

Cassettes
and C.D.'s
~available

quire About
Performance
Schedule

1\

Karma Prod uctionsl
presents .

TONY WELLS

Weatherspace

“€bllage”

L4

Muslc Desig
Distributors
{4
72-119

Re

>

Oniy New
Age Music
{213) 934-2221
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Graham Parker

Human Soul
RCA

DPODOODO®O®

Q Producer: Graham Parker,
Brinsley Schwarz, Jon Jacobs.
Q Top Cuts: “Little Miss Under-
standing,” “Dancing For Money.”
Q Summary: Graham Parker is still
a purveyor of all those styles that fu-
eled our pubescent pub crawls. His
“Real Side” deals mostly with the
themes of lostlove one expects from
thattype of music. His themes on the
reality-drenched “Surreal Side” are
right out of the headlines. Therein
lies the problem. Modern messages
need to be linked with modern music
or at very least, modern production.
In both these areas, the disk falls
short. Human Soulworks best when
Parker is at his most clever lyrically
and most regular thematically.
—Tom Kidd

f Blackgirls

‘ Procedure
! Mammoth
1

P20@OO0OO®

3 Producer: Joe Boyd

3 Top Cuts: “Too Many,” “Window/
Door.”

Q Summary: No member of this
acoustic trio is black and neither are
they, in the current vernacular of the
feminist movement, girls. They are,
however, as interesting as they are
angry. Blackgirls begin this album
with a delicate Kate Bush-flavored
ode to love lost, then with a snarled
“Yeah, right” jump into an adventure
indeliberate dissonance. “l am wait-
ing for you torealize that 'm alive,” a
voice complainsina succinctencap-
sulation of the feminist ode. These
women spin some lovely spider webs
on about half of the LP, before drag-
ging the captive listener into their
dangerous world. —Tom Kidd
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Wanna Talk

|
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"We’ll Do It For You!"

i

|

Our clients include: {
Paula Abdul - Rob Base - Biz-Markie - Tyler i
Collins - Doc - Dr. Dre - Guy - Ice T - JJ Fad |
Latoya Jackson - M.C. Hammer - M.C. Twist
‘ Michael Damien - NWA - Salt n' Pepa

2 Live Crew - Warrant

- AC] oo

SERVICE
AUDIO

COMMUNICATIONS
INCORPORATED

™ No up-front costs
[ J ‘

| Largest holder of ™ State of the art
¢ * AT&T Dial-It 900

| channels

Promotion and
Marketing experts

| | 7 Latest interactive
: | ¢ ¢ technology available ¢
|

= Over 80 million
¢ ¢ connects in 1989

™) Provides high yield
¢ * revenues to clients

CALL OUR DEMO LINE

11-800-462-7062

Then contact Charlie DeNatale at:

I 22048 Sherman Way Suite 106 i
' Canoga Park, CA 91313 [

818-883-0441

[
1
|
f
¢ * broadcast facilities I
|
|
|

AhkhkhkhkhkhkhkhkhkhkhkhkhkAhkhkkkkhkki

STARS .... HORIZON

TWIN STARS MANAGEMENT, INC. CONGRATULATES

fork %  KATY MOFFATT

“Child Bride” on Philo Rounder Records

New release reccommended in Billboard
Praduced by Steve Berlin and Mark Linnett

* % RANDY BAKER

Studio Demo - March 1st release
Produced by Dan Wexler and Dan Zelisco (Evening Star Prod.)

por % % STEVE GARCIA

Demo in progress - April release
Produced by Dan Wexler and Dan Zelisco (Evening Star Prod.)

TWIN STARS MANAGEMENT, INC.
925 W. AUGUSTA
PHOENIX, ARIZONA 85021
CONTACT: ROSS QJEDA (602) 834-5519
TWIN STARS MANAGEMENT, INC. ACCEPTS UNSOLICITED MATERIAL

| _EXCLUSIVE INTERVIEWS - INSIDE INFORMATION
- LEAVE MESSAGES FOR EACH MEMBER
- AVAILABLE 24 HOURS A DAY

[§90052884250100

TOP ALBUM
" DIRTY, ROTIEN,

FILTHY, STINKING
RICH

$2 FOR THE ARST MINUTE. §) EACH ADOITIONAL MINUTE
A Service of Audio Communications, Inc.




B GIG GUIDE

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

(213) 462-5772

LOS ANGELES COUNTY

AL'S BAR
305 S. Hewitt St., Downtown Los Angeles, CA
90013

Contact: Jack (213) 687-9906, or the bar (213)
625—9703 after 6:00pm.
of Music: Orlgmal unique. Experimental

on i
Club Capacity: 176

Stage Capacity: 8-10

PA: Yes

Piano: No

Lighting: Yes

Audition: “No Talent Nloht" every thursday and/
or send cassette, et

Pay: Percent of door No guarantees.

ANTICLUB AT HELEN'S PLACE

4568 Melrose, Hollywood, CA 90028

%1"““39 3Reme River (213) 667-9762 or (213)
Type of Music: Rock, unusual, original, acous-
tic, folk, country, R&B, poetry, films, perform-
ance art

Audition: Send cassetteto P.O. Box 26774, Los
Angeles, CA 90026.
Pay: Negotiable

ATAMAN

6535 Sunset Bivd., Hollywood, CA 90028
Contact: Micha Shufutinsk (213) 466-2555
T of Muslc. All except rd rock/metal.
Club Capaci

Stage Capec 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Send tape to above address
Pay: Negotiable

BOGART'S
6288 E. Pacific Coast Hwy., Long Beach, CA
90803

Contact: Dave Swinson (213) 594-8975
Type of Music: All originalany style, Wed.
acoustic night.
Club Cepec 300
Capaci
P.A.: Yes
nghﬂng Yes
Piano:
Audition: Mail tape & bio to above address or
call Dave,
Pay: Negotiable—all are paid.

CENTRAL
8852 Sunset Bivd., W. Holl , CA 90069
Contact: Lynda Knorr (213) 652-1203
Ype of Muslc. R&B rock, pop
c Cepec

10

PA' Yes

nghtlng Yes

A.:l't)lonOSendpackag to club: Attn. Becky
U B @ to clul

Pay: Negotiable

CLUB SIMI
995 Los Angeles Ave., Simi Valley, CA.
Contact: e A :::‘y’,s (818) 7-6276
usic: any type.
CYP.Ca
Stage Capoc 5 12-15
PA: No (must bring your own).
Lighting: Yes
Piano: No
Audition: Call sley
Pay: Percentage of lhe
CLUB WITH NO NAME

836 N. Highland, Hollywood, CA 90028
Contact: Dayle Gloria, (213) 461-3221

Type Of Music: a;t:matuvemod( & Roll.
Stage Capac ': 15

Music Connection’s Gig Guide listings
are intended as leads for musiclans
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music Is protected and al-
ways enclose a stamped, self-addressed
envelope when mailing promotional
material you want returned. If you en-
counter difficulty with an Individual or
company listed In our Gig Guide, or If
you are confronted by a dlehonut or

“shady” operation, drop us a line In-
forming us of the detalls so that we can
investigato the situation. No phone calls
please. R

Er

50

CONCERTS BY THE SEA
100 Fish 's Wharf, Redondo Beach, CA
90277

Contact: Chris Regan (213) 374-7231
Type of Music: Contemporary, R&B, jazz, new

a?uh Capacity: 200
Stage Capacity: 10
PA: Yes-with engineer
Lighting: Yes
Plano: Yes-acoustic/electric
Audition: Mail rromo pkg. to above name &
address &/or call
Pay: Negotiable

COUNTRY CLUB
18415 Sherman Way, Reseda, CA 91335
Conuc'lustﬁn Hxlrlbwltz GR;AR (818) 88I1 56'31
of Music: typos originals on|

Sl Cpac 10

ge 8
PA: Yes pac
nghtln : Yos

o
Audition: Call or send promo to Country
Ciub, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda CA 91335
Pay: Negotlable

HENNESSEY'S TAVERN
8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Caroline (213) 540-2274.

Of Muslc: Rock, R&8, reggae, blues,

Audition: Open Mike Night every Tuesday and/
or send promo package.

IGUANA CAFE
30233 Camarillo St, North Hollywood, CA.

Contact: Tom, can leave message on machine,
(818) 763-7735.
Type Of Muslic: Original, soft rock, jazz, folk,

Lighting: N
Audmon. Open Mic Night Sundays starting at
Pey. Negotiable

LADY JANE'S

2612 Honolulu Ave., Montrose, CA 91020
Contact: Deneane, (818) 248-0899

L) Of Music: Original rock & roli, metal,
oldies, lop 40 & counuy

Club soaoclly

PA:gges

Lights: Yes

Piano: No

Auditlon: Call &/or send pa
son, P.O. box 41371, LA, CA
MADAME WONG'S WEST
2900 Wilshire Bivd., Santa Monica, CA 90403
Contact. Peter Draper, (213) 828-4444
Ype of Muslc All Styles

C
Cepec
PA-’#es
Lighting: Yes
Auditlon: Send tape & photos to above-men-
tioned address.
Pay: Negotiable.

NUCLEUS NUANCE
7267 Melrose Ave., Los Angeles, CA 90046
Contact: Susan DuBoise, (213) 652-6821.
Type Of Music: Jazz, Blues, Monday night jam
Siub Ca

ul paci
Stage Capac 6
P.A.: Yes ty
Lighting: Yes
Piano: Yamaha Baby gral
Auditlon: Send tape to club care of Susan.
Pay: Negotiab

THE PALACE

1735 N. Vine St., Hollywood, CA 900
Contact: Mark Jason (213) 462- 7362
crpe of Muslc' Orlqmal all styles

StageCo c 10-35
PA: Yos pe lty
Lighting: Yes

Audition: Send tape & bio. No calls.
Pay: Negotiable

SASCH
11345 Ventura Bivd., Studio Cry CA. 91604
Contact: Barry Duft or Marlon Perry
CBS Capacity: 3%
u pac
Stage Capacity: 8-10
P.A.O:.Yes
nghtlnﬂ Yes
Piano:

e to D Steven-

Audition: Send tape, promo pack, SASE
Pay: Percentage of door

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capis-
trano, CA 92675

Contlct Ken Phebus (714) 496-8927

Club Capecity: 350

Stage Capacity: 8-15

PA: Yes

Auditlon: Call for info.
Pay: Negotiable

GOODIES

1641 Placentia Ave., Fullerton, CA 92631

Conucl Dave or Sharon, (714) 524-8778
of Music: On?mal all styles.

nghtlnﬂ Yes
Piano: No

THE GREEN DOOR

9191 Central, Montclair, CA
Contact: Jason (714) 350-9741
CY” of Muslc. ll~origmal only.

Suge Capoclty 10

PA: Y
nghtlng Yes
Audition: Call for info.
Pay: Presale & negotiable.
JEZEBEL'S
1251+ State Col Bivd., Anaheim, CA 90028
COntect John Schultz (714) 522-8256
Ypo Mustc: R&R, metal, original rock.
gugecag.c% 510
pac 1
PA: Yes
Lighitn, :Yes
Plano:
Audition: Call lorbooklng
Pay: Negotiable
MISCELLANY

Mlsoollany ads are free to businesses offer-
nq part- or full-time employment or intern-
sh ps for music Industry positons ONLY.

Managers,
Please cail for display ad rates.

MUSIC PUBLICIST: Set up media on artists
from heavy metal to new agg F/T, salary based
on exp. Creative Service Office Manager,
3136 Altura Ave., La Crescenta, CA 91214,
8-16 HR/WEEK INTERN. PR firm. Min. wage.
(213) 466-1511.
RECEPTIONIST WANTED full time w/ exp. for
music entertainment co. (213) 393-5955.
TOP ENGINEER wanted w/own client base.
Exclusive Hollywood studio, profit sharing, growth
opponun Flesume to: KEW 29, Agusta Lane,
ra, CA 93108.
RECOHD LABEL i |n Hollywood seeks intern for
dept. Ki dge of modem rock
format_helpful, Enthusiasm & responsibility a
r2n7u151 Growth potential. Call Barbie (213) 465-
MUSIC MARKETING FIRM is seeking highly
energetic person for retail promotion. Full time,
entry-level position for self-motivated individual
wiexcellent phone skills. John (213) 652-9002.
WANTED: Publicity director for top atternative
label. Experienced onB Send resume, salary
requirements to: Keith Dressel, Dr. Dream Rec-
ords, 60 Plaza Sq., Orange, CA 92666.
LEARN THE MUSIC BUSlNESSl Intern wanted
for management/production co. Great o ponu-

nity to work into paid position. North
Habra area. Call Chris (213) 691-1919.
PRO AUDIO les co. seeks moti

individual for F/T position. Job reclwes good
driving record, some recording/audio nowle%e.
P;; g Roger S (213) 469-

3.

GREATER ENTERTAINMENT productions
looking for interns for the total entertainment
business. Make money, daily commision. Con-
tact Mr. Ron Cook, (213) 271-7955.

MAJOR LABEL seeks college level interns for
immediate non-paying position in A&R dept.
Responsibility & enthusiasm required. 10-20 hrs-
wk. Contact Waddelil (818) 777-4103.
RECORDING STUDIO seeks experienced of-
fice person. Position requires round in
Etudio gales & blookmg. traffic &' e ng)

qual Op. emp. Leave message for Terry (2

960-8886.

INTERN WANTED: Some an Must know re-
cording studio procedures. Exp. in office, el
neering ortechnml a musl Leave message r

intem suge é 960-8886.
EXPER! NCED RECORDING & MIDI engineer
wanted. Must be fast w/ Mac SE sound libraries
& MIDI SMPTE, Please leave message for Gene
@ 213) 960-8886.

TFORWARD Magazine seeks aggressive,
sell-stamnglndmdualto selladvertisingforL.A.'s

fastest growlng muslc publlcatlon Fneelanoe
sm‘. v

[ 60rge 818 953~9162
mER W by production/publishing co.

No experience necessary. Music background
desirable. Learn PR from %mund up. Some pay.
Call Noah 213) )391-571 N

INTERN singer/producer. At least
20 hrs. r wk Prefer female w/great phone
perso Pedectlorsomnewhoneedsdemo
Jarrett (213) 393-0506.

SMALL R CORD LABEI. needs art director.

Exp s 46 zr;tﬂties w/ fast-
eo

EHSTA ?ann% gl Euan CO seeks P/

Tinternto handle pul r-

turuhesloradvanoemem&funl (213 271
MUSIC ENTERTAINM| intemsto
work in office dealmgs w/ slgned natl acts &
?ther clients. Computer skills a plus. (213) 550-

991
ENIGMA RECORDS is looking for interns to
work in the publicity dept. No pa éato start, buta
greal way to gain experience. Call (213) 390-

eucrrv PERSON wanted by growing Holly~
wood PR/Media firm. Must know rock, funk & rarl)
markets. P/T hrs.; 8 :gopponunlty expe
ence working w/ PR/m!
962-7550.

IEPRO PLAYERS |

SESSION PLAYERS

ANDREW GORDON
Phone: (213) 379-1568
Instruments: Casio FZ1 16 bit sampler, Atari
1040 computer w/ SMPTE track & music scoring
software, Tascam 8-track 16 channel mixer,
Yamaha DX-7, Esoniq ESQ-1, Korg M-1.
Read Music: Yes

dance , new age.

Styles: Pop, R&B, jazz,
Qualifications: Played piano from the ageof7.
Moved to L. A. from London nine years ego
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
loased solo synthesizer album w/natlonw:de
airplay including KTWV, KKGO, KACE, KJ
BMI pubhshed writer. Written music for eenoons
and baekround music for General Hospital
Scored mu:
for the lealure film, if We Knew Then. .
Available for: Film soonng oommerenals pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists.

wiLL HAV—-COUNTHY GUFI’AR GOD &
OMNIPOTENT PR
Phone: (818) 848-2576
Electric & ic guitars, vocals
Styles: Al styles country including blue grass,
svm , range rock, cow thrash, farm jazz, prairie
, heavy hlllbllly moder & traditional coun-

"Y

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions bothas a musician
& as a producer. Have 8-trk studio for great
sounding demos. Can authentically simulate
pedal steel for great country flavoring. Currently
using 5 Fenders equipped wi/string benders.
Have access to the best country musicians in
town for sessions & gigs.

Available for: Sessions, live work, demo &
record production, songwriting, prlvate guitar
instruction, friendly, professional, affordable! Call
me & let's discuss your project.

MIKE GREENE
Phone: (213) 653-9208
Instruments: Yamaha DX711, Roland D50,
Super Jupiter, Prophet 5, Pmphet 2002+ sam-
pler. Korg DW: oly 61M, E-mu SP-1200
sampling drum machme. TR 808 rap drum
maachine, Atan 1040ST computer w/Hybrid Arts
SMPTE-track sequencer, Fostex 16-track and
3M 24 track studio, effects galore.
Read Music: Affirmative.
Styles. R&B danoe rap, pop.

llls: Complate start to finish pro-
ductions lor demos or masters. Killer grooves a

a necessary. (213)

peci

Ouallallngetlons: Vangssa Williams, Siedah
Garret, B K, The Pink Fence, Glenn
Medieros, Starlet, Michael Young, Ben Vereen
Robbie Neville, ABC-TV, Kids Are People Too,
Hot Wheels, Th% Broadway, R, R. A.D.

ming, and wrllmg Equnpment rentals.

YALE BEEBEE

Phone: (213) 254-8573

Instruments: Kurzweil Midiboard; Korg M1R

Muslcw(%m_sssatg)n Err:julator lla-lKDs'ggla&\g&
r Jupiter.

Piano; Yamaha DQ}I')G %(816 Memorymoog

Plus; Rotand MC-500 Sequenoer Processmg

mg notation, film scoring, voice Ilbrarle : edit-
ing capabilities.
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PRO PLAYERS

NEXT DEADLINE: WED. MARCH 7, 12 NOON. (213) 462-5772

EXPERT TALENT FOR HIRE

Technical Skills: Keyboardist, musical director/
conductor, composer, producer, arrangser, orch-
estrator, MIDI sequencing, drum machine pro-
rammirg. computer manuscnpts.

les: Commaercial Rock, plus all contempo-
rary and traditional idioms.
Read Music: Yes
Vocal Range: Tenor
Qualifications: B. M. and Graduate Studies at
University of Miami, Eastman, & UCLA in The-
ory/Composition. ASCAP/BMI Film Scoring
Workshops. Extensive professional recording/
performing/programming/ouring/Avideo/conduct-
ing expenence. Tapes, resume, videos, refer-
ences available.
Available for: Any professional situation.

NICK SOUTH

Phone: (213) 455-3004

Instruments: Alembic, long-scale fretted bass,
Roland GR-77B bass guitar synth w/fretless &
fretted neck, Rickenbacker fretless w/EMG pick-
ups. Ampeg SVT amp w/8x10 cab.

Read Muslic: Yes

Styles: All

Vocal Range: Mid-tenor backing vocals
Technical Skills: Fretted, fretless & slap; spe-
cializing in imaginative & melodic approach
Qualifications: English musician, educated at
Goldsmith College, London. Int'l touring, record-
ing, radio & work w/Alexis Komer, Ge
Rafferty, Zoot Money, Jett Beck, Murray Head,
Steve Marriott, Yoko Ono, Donovan, Robert
Palmer, Sniff ‘n’ The Tears, Time U. K. Good
image & stage presentation. Now living in L. A.
Avasliable for: Pro situations; also give private
lgssons.

MAURY GAINEN

Phone: (213) 662-3642

Instruments: Saxophones, tiutes, WX-7 MIDI
wind controller, Kawai K1, Roland D-110, Ro-
land D-50, Yamaha DX7, Akai S-300 sampler w/
extenslve sample fibrary, Yamaha TX812. Alesis
drum machine, Atari 1040 ST w/Steinberg Pro
sequencer. Lexicon LXP-5 & other outboard
gear. Multi-track recording studio w/40 input
mixer.

Read muslc: Yes

Vocal Range: Tenor

Styles: All

Technical Skills: Woodwinds (acoustic and
MID1), keyboards, arranging, compasing, song-
writing. Complete demo and master production.
(MIDI and/or written music for live musicians. )
Qualiflcations: Berklee College of Music. Na-
tional Endowment for the Ants Scholarship. Dis-
covery Records solo artist. Recording and/or live
work with Al Wilson, Freda Payne, Linda Hopkins,
elc. Songwriting track record.

Avallable for: Sessions, concerts, touring, writ-
ing-arranging-producing, demo productionin my
home studio. Any pro situation.

STEVE ADAMS

Phone: (818) 597-9231

Instruments: Valley Ans and Fender Strats.
Full effacts rack powered by sterec Mesa/Boogie.
Read Music: Chord charts only.

Styles: All forms of commercial Rock, R&B,
Blues, & Country.

Technical Skills: Creative guitar parts that will
tastefully add to your songs. Back-up vocals,
composing/arranging.

Quallfications: Great sound, easy to work with.
1sxears exper. in San Francisco Bay area and
L. A, At home on stage and in the studio.
Available for: Recording, touring, demos, &
showcases.

“THE FACELIFTERS™ -RHYTHM SECTION
Phone: (818) 892-9745

instruments: Jimmy Haun: Gultars, Synth Gui-
tar, wniter/arranger.

Larry Antonino: 4, 5 & 6 string elec. bass, writer,
arranger. Kim Edmundson: Acoustic/Electric
drummer, keyboard programmer, Linn 9000 W/
SMPTE, great library of sound, rack.

Read Muslc: Yes

Vocals: Yes

Technlical Skills: Give your band or session a
“Facelift. “ We are fast, musical, reliable, and
easy to work with. We can help you get the most
of your situation by “Facslifting” or taking your
explicit instructions. Also, MIDI keyboard and
drum sequencing. Use one, two or allthree of us.
Fiexable image.

Quallfications: Extensive recording and live
experignce wnting, arranging, and programming.
Air Supply, Carl Anderson, Brian Ferry, Metal-
lica, Ronnie Laws, David Foster. & Film:
Robocop, Ferris Bueller's Day Off, Throb and
Night Court. Demo and photos available.
Avallable for: Sessions, demos, tours, T. V.,
film, programming, videos, jingles, writing &
arranging, showcases and clubs. Keyboards
also available.

LARRY SEYMOUR

Phone: (818) 985-2315

Instruments: Tobias 5 & 6 string fretted & fretless
basses. Custom rack w/all state of the art power,
EQ, effects, wiring, etc.

Read Music: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Creative harmonic & rhythmic

approach w/excellent sound & feal. Highly profi-
cient at slap, improvisation, parts writing, sight
reading, grooving, etc.

Qualifications: Toured &/or recorded w/Rod
Stewart, Tom Jones, Marisella, Martin Cham-
bers, The Committee UK, Jingies for Sunkist,
Pepsi, etc. Recorded w/producers Trevor Horn,
Bill Dresher, Eddie King, etc. MTV, Taxi, various
albums, demos, music clinics, endorsments,
teaching, clubs, casuals, etc.

Avallable For: Sessions, touring, private in-
struction.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &

electronic equipment: Simmons, Ludwig, Zildjian,

Roland, LP, Atari.

Read Music: Yes.

Styles: Pop, rock, funk, latin, swing.

Qualifications: Original music projects in the

pop & dance field. National & international tour-

ing. Television performance credits. Soundtrack

percussion. Music & video production. Lan-

%uages: English & Spanish. Highlights: “The
rammy's Around The World", Entertainment

Tonight, MTV, Artist Of The Year award winner

on ABC Televislon series Bravisimo.

Avallable For: Onginal music, live perform-

ance, video, theater, soundtracks, commercial

jiré%les. For specifics, please call (213) 874-

5823.

RICHARD FRIEDMAN

Phone: (213) 207-5838

instruments: Korg M1, Yamaha DX7, Alesis

MMT8 sequencer, Fender Strat, Rockman,

N[IJigi)\z()srb, Aphex Exciter, Tascam 246 4 track
echnical Skills: Pianist-synthesist, composer,

Eroducar, arranger, MIDI sequencing, guitarist &
eyboard guitar simulation. | work quickly &

efficiently to achieve tasteful results.

Styles: All.

Read Music: Yes.

Qualifications: Ph. D.in music, B. A. & M. A.in

music theory; Studied composition & piano w/

Nadia Boulanger, session musician & jingle

composer, Boston; Pianist w/Boston Pops; Par-

ticipant in ASCAP film composer's workshop.

Tapes, resumes & references available.

Avallabie For: Session work, production, film &

song composition.

JOHN BRAINARD

Phone: (818) 783-6399

Instruments: Korg-M1, DX-7, Roland-D-550,
ESQ-1, MKS-20 digital piano, Oberheim-DPX-1
digital sample-player w/complete orchestral
sound library. Roland S-10 sampler, Alesis drum
machine, Macintosh computer w/performer soft-
ware.

Read Music: Yes.

Styles: Pop, R&B, funk, jazz, classical, country.
Tech Skills: Multi track-sequencing, arranging,
orchestration, songwriting, musicaldirector, lead
sheets, accompaning vocalists, background
vocals (high voice).

Qualifications:Have performed and/orrecorded
w/: Alex Acuna, Gerald Albright, Debbie Allen,
Carl Anderson, Michael Bolton, Randy Crawford,
Disneyland, Sam Harris, Linda Hopkins, Mendy
Lee, Gloria Loring, Tony Orando, Jeffery
Osborne, Freda Payne, Greg Phillinganes, Gary
Puckett, Michael Ruff, Brenda Russell, Marlyn
Scott, Stevie Wonder. TV & film: Who's The
Boss, The Facts Of Life, High Mountain Rang-
ers, Jesse Hawkes, Glory Dags.TheGong Show,
Warner Bros., Motown, Embassy TV, Norman
Lear Productions, M. A. D. D., Hard Ticket To
Hawaii.

Available For: Studio & live gigs.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, 28 Custom
D-10 strg pedal steel guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verer, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (rhythm, lead, slids).
Read Muslc: Charts.

Styles: All - rock & pop a specialty. Traditional &
contemporary country, of course, as well as
other idioms. “Pedal Stesl - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging.great ear,
very quick study, MIDI sequencing & demo stu-
dio.

Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous album, com-
mercial, film & demo credits with Bay Area art-
ists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume available on request.
Available For: Studio & stage.

VALLEY RHYTHM METHOD

Phone: (818) 980- 2832 /(818) 449-5536
Instruments: Craig Stull: Guitar, vocals. Danny
Pelfrey: Sax, vocals, guitar. Rob Hayes: Keys,
vocals, multi-instr. Doug Brandon: Keys. Scottie
Haskell: Vocals, percussion, Mick Mahan: Bass,
vocals. Burleigh Drummond: Drums, percus-
sion, vocals.
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Read Music: Yes.

Technical Skllls: Complate rhythm section w/
excellent backing vocals. On the spot arrange-
ments, charts, etc. Great gear. Extremely versa-
tile, hardworking, & reliable.

Qualifications: Members credits include Diana
Ross, Prince, Paul Simon, Barry Manilow, Lu-
ther Vandross, Smokey Robinson, Ambrosia,
Robbie Nevil, Frank Zappa, Bobby Caldwell,
Jean Luc Ponty, Neil Diamond, éa nters,
Carole King, James Brown, Aretha Frankiin,
George Duke, Pat Benatar. TV & film works
include: Big, The Abyss, Lean On Me, Who's
The Boss, Family Ties, Quantum Leap, Santa
Barbara, Sister Kate.

Avallable For: Recording sessions & live gigs.

THE RHYTHM SOURCE
Phone: Greg Wrona: (213) 692-9642/ Bob
Thompson: (213) 822-7720.
Instruments: Acoustic & electric drums, per-
cussion. Bass & bass synthesizer. Electnc &
acoustic 6 & 12 string guitars, blues harp. All
rofessional equipment.
ead Muslc: Yes
Vocals: Yes
Styles: All with energy & commitment. Special-
ize in rock & R&B.
Technical Skiils: Trio that works together, works
hard, & works with you. Reliable, fast, musical,
creative and easy to work with.
Qualificatlons: Extensive live & studio expefi-
ance. Collectively or seperately played with
Phoebe Snow, Rosie Flares, The Chambers
Brothers, many others, anyone who calls. Tape
& photos available.
Avslilable For: Stage, sessions, showcases,
demos & casuals.

“THE HIT MEN" -HORN SECTION
Phone: (213) 829-4830
Instruments: Gre%v$amuelz Trombone, writing/
amanging; Vince Womack: Trumpet; Garland
Cambell: Reeds. Can double as back-up vocal-
Ists. We have our own microphones & mixer.
Read Muslc: Yes, sight read.
Technical Skills: This screamin’ horn line will
%ive your showcase or demo the “edge” it needs.
pen to ALL styles of music, we'll read your
existing charts or work with you to create some.
Do cover tunes? Check out our current library of
stock arrangements!
Quailtications: B.M.'s from USC and U of Michi-
%Aan. Have recorded/performed w/: Steve Vai,
aurice White, Bob James, Jetf Tyzik, Lionel
Hampton, Herb Alpert, Louis Bellson, Bill
Watrous, Chuck Mangione, & Pete Christlieb.
Avallable For: Recording (in our facilities or
yours} & live gigs.

DICK CUNICO

Phone: (818) 841-5879

Instruments: Yamana custom tour series drum
kit, Rogers drum kit, Simmons SDS-9 electronic
drum kit (includes entire sound system for
monitoring in live situation), Roland TR505, Korg
DDO-1, Yamaha DX-7 & 16 trk recording studio
w/ sound room & outboard gear.

Read Music: Yes

Styles: All

Vocal Range: (Bari-ten) 3 octaves lead & back-

up.

Technical Skills: Acoustic & electronic drums &
perc., drum programming, copying, arranging,
producing, engineering, songwnting, film scor-
ing & private drum mstruction.

Qualifications: 25 yrs. pro playing at clubs,
concerts shows, musicals, TV, radio & record-
ing. Music education at Westem State College
Colo., ColoradoMtn College, Dick Groves School
Of Music, L.A. Valley College & L.A. Jazz Work-
shop. Performances w/ Andrew Gorden Grp. ,
Aurora Borealis, Ceasar Garcia Grp. featuring
Luis Conte, New Age Grp Chance, Telluride
Jazz Festival ect.

Availble For: Recording, concerts, videos, tour-
ing, clubs, casuals & production.

STEVE BLOM
Phone: (818) 246-3593
Instruments: Cusiom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/ EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter dnving proteus for synth
arts. State of the art effects rack.
ead Music: Yes
les: R&B, jazz tusion, rock.
Technical Skills: Great look, sound & stage
presence. Dynamic soloist. Qualifications: 3
yrs. classical study @ CSUS, Jazz study w/ Ted
Greane, Henry Robinette, The Faunt School &
more. Have playeditoured w/ Maxine Nightin-
gﬁle, David Pomerantz, Tommy Brechtlein, Peter
hless (*On The Wings Of Love®), John Nov-
ello, Jamie Faunt. Glona Rusch & many others.
Avallable For: Tours, local gigs, studio, career
consultations & instruction.

RAY (GUN) CURTIS JOHNSON

Phone: (213) 273-5353

Instruments: Viola-Violin par excellence, pi-
ano-keyboards, vocals - high baritone to R&B,
(Phillip Bailey style).

Read Music: Yes.

Styles: Classical, chamber music, jazz, modern
wave, R&B, funk D.C. electro madness style.
Technical Skllls: Composer, string arrange-

ment, in any style from classic to R&B. Improvi-
sation any style. Excellent ear, sightreader in-
stantly.
Quallfications: Have performed w/ Stevie
Wonder, Carmen McCrea, B Hams Jazz
Ensemble, Allie Coltrane, Nona Hendricks, MH-
lie Jackson, Henry Threadgill at BAM. Have
&edormed at Camegie Hall, Lincoln Center,
ennedy Center, Wolt Trap, Pasadena Civic &
live radio braodcasts.
Available For: Recording sessions, live per-
formances, commercials, jingles, videos.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretsch drums,
“studio ready” w/ R.IM.S. system. Electronics
available.

Technical Skills: “Versatile Drummer”, vocals,
writer, arranger, drumtuning, programming, per-
cussionist.

Read Muslic: Yes

Styles: All

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/ BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bob
Cranshaw, Maurice Hines, Jamie Glaser, Eric
Marienthal, Andrew Woolfolk, Chuck Wayne,
Grant Geissman, Biff Hannon, Tom Warmington
Rick Zunigar, Blackstone, Lee Jackson, Craig
Copeland, Dariene Koldenhoven. TV & film;
Roseanne Barr, Wise Guys, "Let's Talk®, Asian
Media Awards, video w/ Kim Paut Friedman,
“Good Morning America”.

Avallable For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation|

AL LOHMAN

Phone: (818) 988-4194

Instruments: All acoustic drums; all percussion.
Equipment includes: Yamaha, Ludwig, L.P. &
Remo.

Read Muslc: Yes

Styles: All

Qualifications: 20 yrs. experience in all areas/
styles. Numerous session ?:igs Including com-
mercials, & album dates. B.F.A. from California
Inst. of the Arts, Grove School of Music, Masters
from Layola. A million club dates & casuals, both
originals & covers.

Avallable For: Sessions, club work, onginals,
casuals.

SUE HADJOPOULOS
Phone: (212) 769-9533
Instrument: Percussion.
Read Music: Yes
Styles: All
Voca! Range: Soprano
Technical Skilis: Dynamic performer, versatile
& fast, w/ creative percussion arrangements.
Excellent soloist - timbales a specialty. Back-
%round vocalist. Songwriter.

ualifications: Extenslve live & studio experi-
ence. Toured and/or recorded with: Cyndi Lau-
per, Joe Jackson, Simple Minds, Mick Jones
(Foreigner), Laurie Anderson, Laura Nyro, Mi-
chael Monroe (Hanoi Rocks), Lonette McKee,
Teena Marie, Haze! Scott. Jingles include:
American Express, Miller Highlite, Everyready
Energizer, Cleveland Plain Dealer. Theater:
Virginia Stage Company. Fiim: Mike's Murder.
Available For: Recording, touring, videos, signed
band situation.

ANTHONY LOVRICH

Phone: (213) 833-9371

Instruments: Akai/Linn MPC60, sampling drum
machine w/ 99 trk sequencer & extra sample
time, Yamaha drums, electric/acoustic set, PM-
16 MIDI converter, DRV3000 FX etc.

Read Muslc: Yes

Styles: Rock, rap, latin, pop, metal, funk &
experimental music.

Technicat Skills: Programing, sampiing, se-
quencing, grooving, creative sounds, positive
attitude, work well with others.

Quallificatlons: Grove Schoolgrad. Have worked
w/ many pros on demo EP's etc....Have studied
with: Dave Crigger, Dave Garibaldi, Luis Conte
& others.

Avaliable For: Studio work, programing, sam-
pling, etc.

VOCALISTS

COSMOTION
Ramona Wright & Gael MacGregor
Phone: Gael (213) 659-3877 /Ramona (818)
767-0653.
Sight Read: Yes
Vocal Range: 3 octaves

les: Al
Technical Skllls: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks; can
provide additional singer(s) . Fun/fast/clam-free.
. Together 6 yrs.
Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Franklin, Michael Pinera (Blues mage;.
Lester Abrams {co-author “Minute By Minute™),
Ray Charles, Carl Lewis, Blinding Tears, Jack
Mack & the Heart Attack, Mary Wilson (Supre-
mes), Ken Lewis (Steve Miller Band), Comelius
Bumpus (Doobie Brothers), Dick Dale & the
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Del'lonos. numerous club bands. References/

demo:
Avullnblo for: Sessions, demos, jingles, club/
concert dates, etc.

QUALIFICATIONS: If you or your

ARLENE MORHAUSER i
Phone: (213) 557-8050, 473-7353 busnpes‘s charge a fee for your
instruments: Voice service; or if you are an agent,

ice, piano
Technical Skill: Vocakst instrumentalist, write
charts, songwriter
Read Music: Yes
mla' Pop, ballads, country, blues, R&B, clas-

manager, producer, publisher, or
record company, youdo notqualify
for free classifieds. Any such ad
placed on the hotline will not be
printed. Instructions: Call (213)
462-3749, 24 hours a day, 7 days
a week, before the printed
deadline. All deadlines are final,
no exceptions. Limit: 3 ads per

Vocal Range: 3 octaves (soprano)

Qualifications: Good sight reader, 12 yrs. per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on severa!
demos. Univ. of Conn. graduate wtih B. S. in
music. Have taught music and conducted. Great

bl 2?&%?3&: dependable. Tape. | person. When you hear the beep,
Avallable for: Jingles, session work, demos, state the category number
casuals, weddings. including wanted or available.
LEONARD WILSON Limit each ad to 25 words or
Phone: (819)501-8267; Pager:(618)5420287 | [egs, End with your name, area

\é:yliol n.ngo 3 1/2 octaves. c%de;)ang phone number h(in Lhat
0s: Al order!). Call once for each ad to
.T:g,';’;!g:.j.“":;o;mﬁnm’#:n"g;m; be placed. All for sale ads must
muﬂagm oasy ;t; ::rk with. list a price. All ads are final; they
Quallfications: releng act for & live perform- cannot be Changad or cancelled.
ances with: Tina Tumner, Stevie Wonder, Patti Renewals: To renew an ad after

its been printed, call the hotline

and place the ad again, following
the above procedure. Note: If your
addoes notcomply with the above
rules, call (213) 462-5772 and ask
for advertising. For Miscellany
ads, call (213) 462-5772. MC is
not responsible for unsolicited or
annoying calls.

Austin, EllaFitzgerald, Bobby McFermin, Jennifer
Hollda , Barry Manilow, Kenny Rankin, Frankie
Valii & 4 Seasons, Stephen Bishop, ‘National
jingles. Demo on request.
Avallable For: Sessions, demos, jingles, co-
writing, live performances.

TO PLACE FREE ADS|

AOCKIT

o Jam Land
Studios

Professional 8 Track

v 3 rooms acoustically designed
for reat live recording
omfoitable setting
ﬂ' Easy freeway access!
Call now for Discount Rates

(818) 361-2224

STODIOS
© 3 GREAT SOUNDING ROOMS
o STATE OF THE ART EQUIPMENT
o A/C, STAGES, LIGHTS
* COMFORTABLE & SPACIOUS
o ACCESSORIES & STORAGE
o EASY FREEWAY ACCESS

(818) 994-5890

For Your Rehearsals

*8/HR
4722 Lankershim Blvd.
N. Hollywood, CA 91606

(818) 763-4594

Special Daytime Rates

A 4 A STUDIOS)

I aauCICIANCIE GET DAID EOD YOUD TAIENT 1

MUSICIANS!!! GET PAID FOR YOUR TALENT

i Use the PRO PLAYER ads to help you find studio/session and club work.
I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
1 MUSIC CONNECTION, 6640 Sunset Blvd,, Hollywood, CA 90028
| Note: Please use this listing only if you ore qualified
Phone:

| Nome:
| Instruments:

Read Music: (3 Yes Q No

I Technical Skill:

Bvocal Ronge:

I Quolifications:

:ﬂniloble For:
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24-HOUR HOTLINE: (213) 4623749 ‘

NEXT DEADLINE: WED., MARCH 7, 12 NOON |

2. PA’S AND AMPS

«2JBL. 5" cabs w/JBL 2205 spkrs. Xint cond, grt for
PA or bs, Iovbom . 213 909—0480

-B80AMP1 tube pre-amp, 1 3
$525. John. 818-840-9131
+Band broke up, over 30 different kems, all Yamaha bmd
for sale. PA.gal keybm&mssu Plscallorlsthgor

Fi
P I o
800wt PA syst, oonslwlpwmixor sway‘s ;gr

cab
M‘YBS:BMQOO
@vhﬁnSw?Mm , gri cond, bi-ampable, $400/

~Crate 40 watt guR amp, $205, Brian. 818-337-3593
«Crest audio/stereo s‘gum) 150/chni, singl spc rck mit,
ideal for rck syst, -853-5467
Fondon?ummunv silverface, gd condw/casters,
S‘OOobo 18-761-3735

IVP pre-amp, parametric EQ, $100 obo. Mike. 213-483-
~JBL studio PA club syst. 4 JBL 2220's, 2 15" JBL 2205's,
2 JBL 2420's wiactive crossovu In the sub base syst.
$3800 obo. Dm 213-663-34
“Marghail 100 wati id, xt cond. $550. 213-851-8677
+Must sefl, MCZ4YImanixW pﬂ capabiiities, 24
MMMM , ort shape, $2700 obo. Friday Burke. 714

+PA head/mixer, Peavey, 4 chnl w/master, 130 waits
RMS, $100; MXR 31 band EQ, $80. Mark. 213—874-8728
+PBA 400 bs head,1 of a kind NAMM show
213-851-8677

15" $1500

“Fondat keybrd 80 amp, 3 chl & tape dock o,
a new

cond, $150. Jamil. 81""584—6666 .

~Marshal 1 100 wt 1/2 stck, JCM 800 Mark 2 serfes, new

tubes, xk cond, $750 obo. Mark. 818-831-0695

chnis, ft swich, sounds ort. $450 213

*Mesa Boogle bs 400 new ont , 24x12 cabe,
1 1x15 cab, $400 fiem. Chris. 21 17

Mesa le point 22 combo new tubes & rck mnt
adapler, Greg. 818-957-16

*Music Man HD130 combo w/2 12* mloudR&R
amp, new tubes, $325. Jim. 213.
m:y‘uanownoommw 215‘splu'cms $300.
anoylb'k soomrmd EQ,2chni,
fiswich, 2 1

-Revers TBR bmdnaw SidOOobo 619—490-0146
«Sun SGA 31 Opwr eond 300 wis,

PA, stereo 0bo. Sieve, 213—481-“14
X818 rck,

soo X7 $500, OX1 $500, 0bo. AN Yamaha
name bmd. Fnday 714-546-2822
Yamahs G-112, 100 w,

e pwr amp,

«Ampeg SVT bs cabw/road cs, xk cond, sounds , $550;

Anm 4x10 cab bmd new, $450. Scoit. 8 1206
SVT w/810 cab, amilesbrzmads In gd

-848-8600

w/15° wooter, grt cond,

81
in monttors, 115 & a hom, biampabie, grt cond.
$375/0r. 818-761-8482 =

JAMMIN
TIMES

'REHEARSAL STUDIO

* P.A. * Stage Lighting
* Storage * Rentals
* Air Conditioned

8912 Venice Bivd.
(At Robertson)
Los Angeles
(213) 204-0988

$550.
PA 6 chnl wi2 monHtors, $500. 213-285-7818/
Wlu&mz xit cond, $200 obo. 213-874-6579
100 wis, grt tone, . Brad.
Sun 4x1 ooluumcleISO 818-353-9354
2 monir, $1200/pr; Master Lab

red studio monitrs, sm.huom hi-freqncy
, $750/ea. Dave. 21 12

3. TAPE RECORDERS

8 trk MID! studio, Tascam 80-8, dighti keybrds, |
seqncr, vast disk sond , Ix, efc, must hear, S!O%'O
all, Kun l-hrlor 818—994-3
<Dokoder i o N 2 trk, mint cond. $325. 213-868-1823
TamualmlTMMMmmthmm
wicords. $3500. Cindy. 818-841-8425
oesl:e-nsuMIDIum.bwm , $2200. Dan. 213-654-
-‘l’ue-nPomOm mint cond, incids supp'y&m-ny
$350. Dave. 818-
'I’ne-nn’ -One mini studio, ssoowo Diane.
213.-278-6962
Ampoxuozlwkm uferomlmmacllcroerdrlvco
walnut grain cab incid, $ Dave. 213-853-3412
;ouux:summmsan $250 obo. 213-852-
0718
suully 8 trk 1" tape, 30"/sec w/remote contrl, llgmm
4..&. & splicing block, xit cond. $2200 obo. John. 21

«Tascam 22 siarao master 2 irk, 1/4 “ format, dual
bouwllmAnpoxﬁewo

13-962:
“Tascam 22:2 2 trk 1/4" tape deck, 3 head, 3 motor runs
OL}I,ZS&?IRIPS pert cond. seﬁnho David. 213-

399-
*Toac 334S rl1o0 l 4 trk, stereo simi-sync, ke new, $600;
Dokoder rl to rl 2 trk, mint cond, . 213-668-1823

4. MUSIC ACCESSORIES

-8 we Grundor! carpeted ldt $120. 816-840-9131
NGGE satin pwr box, 6 chnl, kst $315, sell $175;
headphones, $25/ea. 213-680-9501

FOXFIRE
RECORDING
| Hi Quality
24 Track

doesn’t have fo cost a fortune

$25/HR f
It pays to compare

818-885-8580

oOlKTOws

REHEARSAL
« MONTH TO MONTH REHEARSAL
24 HOUR ACCESS,/FULLY SECURE
 COMPETIIVE RATES,/FREE UTILTIES
 CARPET, WINDOWS AND CEILING FANS
 PHONE JACKS,/11" PLUS CEILINGS
(213) 627-TUNE (8863)

We love ¢ LOUD!

_SteticD
REHEARSAL

5 brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326
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&5 FREE CLASSIFIEDS

NEX'I' DEADLINE: WED., MARCH 7, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

Mllbhmbz new cond, $175. Kiaus. 805-963-

Aumx reverid w/new me,  $4500.

Swimmer. 818%‘:‘56 76 Ed

~Ampex 456 2" recrdng tape, $75/11, brnd new. Klaus. 805-

+Boss DFD2 dightl sampler deiay, $75. Steve. 818-953-

+Boss overdrive & distortion, model ROD10, $25; 8 spc
Grundort design.

rck, $80; 4 spe rck, $50; Call. Jami. 213-
584-6666

~Chandler maple sirat nack, 22 frets, $50. Mario. 818-
%g;-‘*l%h reverb, @
« A 3 , delay, 3tx
once, $200. §18-840-3131 —

<DW drm pdl wi/cs. $350 0bo. Dan. 213-447-2698
*EchoPlex EP4 ke new, $75. Steve. 818-953-3345
Fat bowdirect box Incredible on be, must sell, $1000.

ggr‘asmotvicEQ. limlot
, will sell f obo. Ted. 21 -58 0
Revox A77 15 IPS mach, road cs, remote contrl, mint

-9443
Yamaha TX81Z FM sound module w/mni, $275; Yamaha
MFCOSMIDH!W , $85. 213-680-9501
+2 DOD comprasr limitors, rck mat, xk cond, $90/ea or
lm‘hb’i’SMSﬂnh Cal Chris. 213-862-1
«Alests .immac

Boss chorus, HF.
u-é:ldlo“w.:iz Steve. :::-ms- ezg. —
] e, not perict cond wicarrying
bag, $200. 818-788-06'
WDEP:Idollhpmcul mint cond. $250 obo. Rich.
213-391-1132
*Yamahs REX50, muki-tx unlt, sacriftice $225. 714-632-

9228
~Chandler tube driver, ke new. 213-851-8677
+Crown pwr bs 1 sterec amp; Roland DEPS; Rocktron
XDC; Yamaha 31 band EQ, soid together, $1495. Steve.
3 hguv;.:wubs 28, $

2x12's, 100/“ 818-765-0929
sibanez muki-ix pdl, UE300 mitor &
stereo chorus, $115 obo. 318-5660787
lbanez UEI0IB mubki-fx unkt

MXR micro-amp, CS9 stereo chorus by Ibane:
cond, $700 vans, sacrtios for 9175 for a. 213.839.6673
mmssnoos. MUkk{x wioo swich. stereo chorus,

&”’ obo. Ted. 213-392“‘% .

“Mics for lechnica, Electro-Vox, etc from $10-
60. 213—6520716

PTG wave toerm A, Incids sampie | , ek & mnls.
Latest softwr 08, $4500. Peter. 81 1-8998
-Hohnd drmr mach, gd cond, $200 obo. Laurie.

3-809-8670
-Smnmwm bimd new inbox, $75. 818-845-8402

+TC slec detay, model 2290, 1.2 sec of delay, SAD1, latest
softwr, k new, $1600. 818-982-0269

3. GUITARS

o Pk uar.Fiawioss acion & s00nd. 5600000, Fick.
818-841

1
*1987 Tolorodwlcroamblm molo, all accessrs,
HSC, rare, mint cond, $750 obo. Lv msg. Mike. 818-797-

6977

~Charvel Model 3 leaduon PU's, Kaylor fulcrum,
tremoio, xR shape. Must sell. $275. 714—832 -9228
Charvel Predator wl metalic blue, Jackson PU's,

rosewood neck, reverse head stock, Floyd tremolo, still
new, $500 obo. Malb 81:;332%'2’1'22

«Custom made Erickson neck { ebon;
brd, one of kind, must see, $800 fim. Chis. mat

(415) 524-ROCK

mnm bmd new cond. $500. Lv meg. Lisa.

Fotulo $390. Tanya. 213-960-5647
% T, tink cond, 1969, wics,
sasosnmyz

-Glbeon Explorer for sale, $400 obo. Brad. 818-368-

«Glbson Flying V, black, xR cond, plys xit wHSC. $380.

213-850-6817

-Glbeon RD artist, 1977, mint cond, ke firobird,
hrawr, $850 wics. New. 21,

black w)
o IV xint cond, 3 PU's, S‘Vli di%lg.
Indestructile F.Rose sys!, ks & sounds .
818-505-1281

-Lll!hlndod&mwlFRou Jackson slec, angied head
obonybvd ccustom paint. xi cond, $550. Jerry. 818-

Tw.bcbs&HSC natrl ash body & rock maple
& punchy sound, rock solid. $240. Rick. 818-

5

Rickenbacker be, black wics. $300. Bob. 714-963-4621
~Rotand GR700 synth & GR707 contriic + memory
card. Xr cond obo. Michael, 213-258-5233

+Yamsha BB300 red, fretiess, B.| PU's,
TR SRS

4817

68 Fender Tele, natrl, rosewd neck, xit, HSC, 5750 '72
Fender Strat, Ioeknqlnm DeMarzio: , sunbul

rosewd neck, mint, Hsc $550. 818-761-3'

*1963 Fender wilimited baby blue tinish for sale,
$3000. Mi 213-874 7555
-196000|dloanPwl Ingd cond. $500. 818-765-0929

-mnh-l v::‘rnnovoﬂmorbs 10 in cntry, mint
atSGOOSwﬂM |200
menwm BAW wi vhmolw

bmdmw sacrifice fo 8250 vam'gsc
-awouonmv xit 3375 213-960—
5647/213-850-6817

Fender DuoSonic, refinshd, rest orig wiorig cs.
S&Oﬁm 818-788-0610
Fender Strat, natrl w/maple neck, vibraio bar, near
meHSC 8500 B‘IB -788-0810
7xr",llono&playd:ltyw/

mng_ seo 0. 8187836
<Fender 1979, Amer Wl‘d( oo";'::w
cond, stored yrs w/mni, origcs,
AT mﬂ:&m
“Fender T Eswh 1961, pre CBS, aimost unused,
loo%odg beaut cond, blonde , M0Sew00d neck w/
brown cs. $2500 obo. Pat. 213-667-0798
SG custom, 1968, tthU s, chocolate brown
finigh, white pick ?ds ga uﬂmtmmob 100%
nice cond. $700. Pat. 213-687-0
Model 6, white, neck thru' body F.Rose,3PU's,
wics, ke new, $550. 21 1926
~Customn made

bs/mpbmdtuad(msc cond,
nsoauwa' s,

<Fender T bs, metallic blue, BIAbflgso , strap lock systm,
xR. $400 0bo. George. 818-246-9

<Fender Tele, black w/mapie neck, 3 PU's, no cs, $180.
Mark. 213-87‘8726

+Gult for sale. beaut cherv sunburst w/manis nack w/
HSC USA, $350. mm 213-874-8726

A rock lw/lodmglrom
Mmb’n. lrm s e H&

|umbo s
100w Marshall top. 818-781-3735
+Ovation 12 string guit in x
seoll. Josie, 213-452-5321
«Ovstion acous guit in mint cond, bicentennial colleciors
‘szodﬂon.orwmmwmm . Wics. $500 obo. Josle. 213-

6. KEYBOARDS
o sound
s o Cone wioowr & s, S550 o rae or Los

IR MA———
«Ensol

o . 818-985-1312
Yamaha

must sell, $650 obo. D
A DSR2000 wics,

o DWB8000, 3
e S

Road Cases

UNBELIEVABLE!

Introductory prices: Keyboard $72,
Racks $65, DJ Console Case $129,
many more. Free shipping
allowances. Call or write for free
brochure and nearest dealer.
Island Cases
1121-1 Lincoln Ave.
Holbrook, NY 11741
1-800-343-1433

ccond. $400 firm w/cs. Must

FRANCISCO
STUDIOS

® Acoustically Designed Rooms
o Monthly Rehearsal Studios

* Very Secure/Free Utilities

e Own Personal Studio

e Carpets/Mirrors

(213) 589-7028

MUSIC CONNECTION, MARCH 5—MARCH 18, 1990

-mennkmdwlalcanndgu in ort cond, must lemo changes & to dirty swichng. Pis
sell, $650 obo. David. 818-985-131 = oTlp CaIMon-Fn 38. 213—583—0005
mAnlcm 21ww3 ‘wdigks, $800 or pret irade for full bs I_?O 22 srs band. Infl Replacements,
Kn‘ll(-.'nyvmgodmmldnmllvomorw -Gml(ngIF pcblnd musicl style similar 1o Mud
Incid, $1000. Jim. 818-798-9831 Honey, 5.Garden, Hypnotics, VU. Rob. 213-463-3215
xomowmo xR cond, home use only, $550. 213-501- gul bmmmm]thAHRARaB Bity.
o never used, immac & brnd new in factory box -Gulduz lcmvd proj, pret have
a.mmys'seoemnmm&z; - w 'ﬁmgy cm?
lconsobsluwmgn,dm Joumoy onu 81&- 7929
womhlno ~Gult sre! for 3 sleazy ks, hr &
Yamaha Dxumu ‘gmomml kal synth, mid sized . VH, J.Priest, Aero, Stones. Joe. ais 1-6582
keys, MIDt synth, $240 obo. David. 213-399-5351 *Guk thet mﬂhmmrﬁutsbhwwmm
or singr/ write sngs. Call Mike. 213-396-3009
7 HORNS Gut w, & sound sks orig blues based rock band,
7. NTVRIND lat‘n;%(mdodw&!bxm Pro studio & toumg exp. Jeff.
+E flat Alto clarinet, Abert syst, prime cond, $2000 value, *Gul voC for T-40 rock or h
sefl for $600. Michael. 213-258-5233 'a. knows how to do . (ofl O Holf,
rotdt o oA mz‘g-w ot RaB
o w ar
8. PERCUSSION Ca eves. Mho, 516-506.6028 e
+invisible band member avai, guit/singr/BMI sngwite/
*Korg DDD1 dmw mach w/sampiing brd & xira cards, WINAS monlm&hu noowm:hx%
$275. 213-559-0908 artists, bands, prodcrs, malpubtthn Lany. 21
*Winn drm mach, mint cond w/xpanded memory, $300 4824
obo. Call R.8, 213-556-8403 Amer guit sks rock band or musicns 10
-Yamsha YG1000 concrt bells wics & mnt. Xint cond, 878 . infl Crue, SRow LA Guns, Dokken. Ted. 310-
. Call eves, Chuck. 818- 572-0007
<18, 144 prsof V. Qui, 31, hungry Vi
Boos. 818-841-1173 m«l ehavd vox
*For ub. earl P880TW slave ke new, sacrifice, 13- 1-3105
$125. Bobby Boos. 818-841-11 wl,nucho ublnd AC/OC,
~Korg VRM1 drm module, 8 pad ends, 68 internal sounds Rush, Rand. 805-584.9748

chrome finish, modutar dbl
A incid. $350 0bo. ANl in xR cond.
-REMO Master Touch snare dmm, 7x14, chrome color,
bmd new, $75. 818-997-7452

;;r‘;l(nlagleustg‘~ w sinds & boom sinds, $45/ea.
y recrdng custom white 8°, 10‘ 137, 14°,22°,
3-466-668

e‘Zl HHs ch, snare, $2000. 2
ug:n‘ wmu\g:m mach, $800. Ben, 213-638-

sind. Palste origs. All uzyrou. $750. wﬁ.zv:;anuas

9. GUITARISTS AVAILABLE
Aultln Addison-pro blues rock believe R quit w/23 yrs
Ovm24lrkmsﬂo ske K/A pro band in Venice area

prdMueh H leFesles;mmndlemvoc
oxp Brad, 9320
96Il1n guit Io:qn‘on-mry HR band. Darren. 818-

h guit plyr from San Fran sks 5 pc orig HR band

?3':12 2‘Gur\slf’t.lssy::a:/‘r)t/Bang mgco nnngd. Dan.
1 &

~Crunch /R guit avall, infl Zodiac, Motorhead, Cul. Equip,

|mqmn Tom. 213-062-1957

it avail. Jazz, blues, Brazillan, crtry, lunky ala

B.B. Feet, Cooder, Jonl. Matt. 213-829-9779

-mommmnmnmb in s8 dedictd band or

musicns. equip & tmsprtn, Kynama. 213-684-8873

-Gult svall for recrdng or band. Infl Metalica 10 Zappa.

818-766-3879

*Gult avall 1o J/F hvy pwrfl dark gothic metal, open

WE CAN’'T MAKE YOU
FAMOUS
WE CAN MAKE YOU
RICH

Earn up to

*40

er hour
SELLING COMPUTER SUPPLIES

Guaranteed Storting Salary

Earn up to $1000 per week
Realistic $400 to $500 per week after training

* Complete Training * Daily Cash Bonuses $$
* Top Commission * Flexible Hours
* No Returns/No Reserve

Call Today.
Immediate Openings

Call Deve or Bill ot the
N. Hollyweod/Burbank office
(818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS

Work Tomorrow!

-UﬂgmmmHRorllommd(bamovmamn
75ml:zlmu:ll:m(h Open minded team plyr. Tim. 8
-ngundulo.llFR&Rblnd infl Stones, D.Stralts,
C Littie Feet. ra. 213-659-1951

nun avnll nfi l:zm oo maﬂlgm.
Pmnunlvnllo'bm m"'" tours,

m proj w/members of Janes, PIL.OzzIa Bﬂlh Sn
omyxny 213-931-4576

qumwhivouvallormadng csis, suborfillintor T-
40 gigs. Exp tast leamer, cumrent, many sngs, PA. Brad.
égym I“uyr Into AC/DC, Angel City, Chuck
Boﬂy;l:l:dddtlw w/idiots. Jeff. 213-876-6230/213-

Riif rockin’ guit plyr sks band. Infl Richards, Wood,
Ronson, May. Stiv. 213-650-6049

*Singriwrtter, ":5 Iintense om xplosv
frash & Zep,
e U id
o n', ', r @ ul
% LA Guns 8-799-3069
Gguluslnorruwmom sofvhrd, left of
oom.r 960 5

-VuthomHanmen avait for studio sits or pro band
X BULI?EnT&l MEDUSA it 3‘: I.)l:(‘!&?h’ol;t 1l intrs
K w

& mnot ol Bob. B1B.58.7410

X 08 P & plyng:
';8 '{m’gﬂ&qm&a English style bandw/
WAB gt wor o STARCIE
lour @) .m
msm 19 213
q}u v/lwybdalvall Havoom
;g Inf) Duran, Simple Minds, Roxy Music.

lub 213-

STUDIO DEE

16 TRACK 1/2” $17.50/HR
8 TRACK 1/2” $15.00/HR
D-50, Neumann U87, YAMAHA SPX-
1000, REV-7, SPX-90, QUADRAVERB,
LEXICON, DBX, APHEX, BBE, NS 10's,
TANNOYS AND MORE.
ENGINEER INCLUDED

(213) 680-9501

"RELAXED AND FRIENDLY ATMOSPHERE®

VENELAND:
" \ :~ --l- --.
» u R D€ "A =

PHOTOGRAPHY

818 508 6542

53




Bl FREE CLASSIFIEDS

NEXT DEADLINE: WED., MARCH 7, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

ks revoling band. Priest mis Crue.
Douglziﬁa -2104 =

Mgwuntmmwmwm /2 Mtle punk
Idol, Bowie, L.Colour, U2, elc. Lv msg. 213-
466-0 42
*Guit & drmw avail. infl oid VH, lots of studio & live perimnc
skills. 213-223-49168
-&JIMIMHWHMpm] IrllWhloans(o Bo&n
between. Stage/studio exp & connex.

S ead a0y

m%ﬂﬁ&mmﬂbrummuw«n
Quit for pro sits. Igor. 818-709-68371

Rtmnaumann bandwi M\ago.mng&bl

7‘10 Infl AC/DC, Cun, . no GIT's. Bob. 818-545-
2 guit, ready, willing, able 1o JF pwr metal band,

!"mo;r;&hvm chops, equip, have tmsprin. Larry. 2!55

-Berkise sit for & all styles
oTn 818,705,478 P10 8 forany

Qui wmdtu:vox pro att, avall 1o JF band.

HAMM

Srs only. Joe. 213-531-7419

~Dangerous gult Ikes crunch &
acous, Al

nds band. Open mind,
, Scorps, Ozzie, eic. Pis ask for Brett. 818-
509—1415
<Exp qul avail for recrdng sessions & demos. Ed. 714-
10 wrk wisrs R&B funk proj.
-0537

Quit sks whi crinking
LA Guns, Suite, Enuft Z Nuff. . 818-
+Guit avell UR,

720 Infl Shanker, Vandenburg,

Gult sﬂlt;b.w”n&a;‘l LA, Not wntng to k or
wundm lnyonuu Bly 213—85&0737

~Guit W wl/budm- 10 form

'w/James Reyne & Danyl 0. Jeff,

2'3—394—0416
for orig band. Inft AC/DC, Doors,
s S Stoopes
d 8ppa, A 3
AC/DC. Must have gemuine contempt for mus biz. Chris.

208
*Gukt ske ostab mel HWHR band. Xuﬂm plyr, wriler,
Mnmwlvox oxa very ing hr image, killer gear & pro

9

, hed wrkr, infl Schenker,
?&u bl inirst a +, pic & tape. Darian. 213-676-5473
Mmondﬂobohuvd srsonly, lor infl call after 6, Lng
Bch area. 213-491-0082

oGulmbcol&kabnuyl ront man who can hoid a
Sglenlm GNR, Colour. Deadly srsonly. George.

-Gul. 27, avall for csls, deimos o fill ins, T-40, cntry, vox,
reading. Looln. 213-857-0279

Need a Quality Photo?

Ken Weingart Photography

(818) 989-7205

SCONEHENGE

Grand Opening Special!

« AWESOME P.A.
* 24 CHANNEL MIXER

{21 3)

* RISER/STAGE
* FREE STORAGE

9.3 3

nd, on
llste & wd Lyb 818~904 ZISZW T
~Guit/sngwrtr/singr, infl Cult, Bunnymen, GNR. 213-688-

3424
@mmuw&m-ammmma

soul of R&B. 818
+Hot id fstage, lour & studio. Have

n&p?‘%in ..-.LME‘B.‘ Srs pros only. Billy, 818-

*HR Christian guit avall to JF band. I'm on a mission. ¥
pis call Ed. 81&997-8

doretpiivessaodaitnos oo bues Zups

-‘I‘.‘Irl‘i%:;bmadu IflUFO, MSG,
£, D1 7ot
id on 40 sngs,

T R S A

-delduK/Amd(bmd Infl LA Guns, Crue, Bullet
MmCaIM

. 818-953-7251
w oqdp HR know how sks
ml(n'ou
Ld guit,

top band
e ey LR
-L'rguwg?: mmrf“uquustbocmuem

""l Imld&bekavoxmplyhgpmus
on. 71 7018

MR gu sks pro sk, much toumng,
mm exp Mhony 818-346-9130
F"o".".;."m ot idss. Cote, Ramanes, Pisiow.

-X-P 1ON band ala Cult, Jezebel. Must have

voc, 818 only. ow7es954
-Voungpvooul verfy lasty, no gimmicks just raw tint, p'ys
21 7"52 musc. Call lyoulmhungrybv

9. GUITARISTS WANTED

*2nd guk ndd for lunk/metal band, LR, 24 hr
retwsl studio, 24 trk demo in progress. Stev
ﬁ”‘n&&:’mmggmy white funk ritf rock
+2nd gui 0
atles, Aero, Janes, eic. | & equipwould
MbJamosBlBJBB—OS P SR
shd guit ndd for funk rock proj. Must be cool.

n. 213-

213.656 2923

10 ply Voivet & earty Who
mw/wwﬁmmwumomm Gene. 213-466-
8701
~AESTHETICA nds creatv Must have woM

dmmu&ksw.hanm u%am
Vox a +, must be willing to lour, 818-783-6123
«Alrntv sound & h?mzzmo U2, Jesus/
M.Chain, LovelRock 8, Ml 818-994-2
-Cl—tv inld male voc/sngwrtr sks sk w/musicns or

Ammvmekwmmngmylh mood & passion. Mark.
213-462-6010

sitrty rock ndw/mnl sks Quit w/

Imnghn&lmmngm In , Cure,

Career Study with
Leading Professionals
* Recording Arts

* Songwriting

* Electronic Music

* Recording Engineering
* Film Scoring.

Call Ms. Conner (213) 825-9064.
\/\/\/\/\/\N\/\.

REHEARSAL
STUDIOS

SPERH

-6484

produced.”

UITAR LE SSO
with CH ET THOMPSON (WWIII, Hellion)

Over 2500 students have studied metal, rock,

blues, classical & music theory with Chet.
* “Chet Thompson is surely one of the finest guitarists L.A. has ever

* “Screech metal made distinctive by Chet Thompson's extraordinary
guitarmanship. He's well worth checking out.”
—Jas Obrecht, Guitar Player, Oct. ‘87, Feb. ‘88
Recorded Hellion “Screams In The Night" LP, Video on MTV.
Featuredin Guitar World, Apr/May '88, Starlicks instructional video, TV and movie soundtrack credits.
Affordable Private Lessons
Call Grayson's Tune Town: 818-249-0993 /213-245-3307

)

—John Sutherland, BAM

Fm‘r:ueonmnmuamvom Michael. 213-969-
91

+Guk dbing on nad for cnwet dance/rock band.
m:gnn k’;y:m wlogolmﬂ vox a +. 213-372-

-Guupm medbywlm igdorgs. Side abig +,1ng

posktive att. 818-989-
RO TN LOVE. aatah P/R band kg for strong K gultw/
vox abl, Bob. 818-843-8225

FLETT

oguldm I'dbe ncﬁ. Anous. 19

900-70:" infl guit plyr. Acous nylorvelec. Ld exp. 213
219-7504 ) ) )

*Si wid, UR, down 1o earth, srs, kg for
"WM Pmson'yNolanZ!?g .g 4

§§ f
i
sl
HE
g§§§§
i
§§g§§
£5;

-Doquluz it 10 form bimyHRm
band. Tal, i.lkoll%'lb; deganm

must. 015753-0";
@lmdhmd@m Skids, Kix, Vain. Lv meg. 213-

gg&mwnmmmw Contact J.R. 818-
-anwlnddhmry estab Hilywd rock band from

NY. Image, *Acous gult for 3 pc w/gd sngs & 0igs. 213-
2070854 s

rockin’

Guitar Lessons
Musicians Institute Graduate
+ Fingerboard Harmony
(Understanding Fretboard)
» Sight-Reading and Theory
« For Beginning and
Intermediate Students

STEVE (213)837-8428

GuITARIST WTD.

BILL GRAHAM
MANAGEMENT

Seeks youthful guitarist for Heavy
Folk-Pop Band DOWN BOY DOWN,
Pro chops, equip. & attitude a must.
Audition information: Craig Neil

(213) 465-2495

WEST COAST
CUSTOM SHOP
MASTER LUTTHER: ROGER GIFFIN
Guitars built for: CLAPTON,
J. WALSH, D. GILMOUR,

A. SUMMERS. TOWNSHEND.

plus. plus. plus

AL Repairs and custom instruments
Gibson Warranty Center
(818) 503-0175

B‘;{Z omao%gammmmor
BIG Gdunmuuzyunl snmm

Nz’m the 90's. Poison, LA
818—787“ 7 R o
estab plyng party band. Non-
mnury Mllk !1&”20910
for P/R band vlll:_l 3% mngt intrst. Inft
no smoking of
drugs. John. 83-840-9 31

versd. nﬂ mm?ﬁ 71%4—?4’% Must be

Do have pro image, hot chops & a but
be mm g:o. don't call me. Chris. 81 1208

-Estab band sks creatv gull to compl rock, biues,
I‘Téep thlX,Tnh.wpvuovw Joey/Andre. aw&

«Femvoc of 90's sks guk for collab & pertrmnc, earthy rock
. Succe! mhdodErIn 818-3
Mighﬂonbu‘\d“lrl’m.amy

*Guit wid for exofl ic slectrnc posty. Call DarivDeiish.

818-345-1918/818-718-8763

*Guit wid for Allorig matr, rock style desired
be No metal. Creatv

-ngul w/k, groove, witng abll wid. Into Mars,
yowsellovpvoHRad Srsonly. 213-878-

folk rock. Infl Siouxie, ,nth.Smih, Lee Jones.

Malowlmdlorhldpopblnd vox a must. Robbie. 818-

%CCIAN J?G‘M et
essentl. ¥

?-341-01&

don‘lhavoolmvdol‘h.omdo;‘cﬂ , Motley,
inderefia. 213-214- 1197
EM Bunnymen, Smiths, w/

-Mwlmd%bmd
James. 2
lwlodmyth&mld,bdmuvox

ARSFROMMARSNM Tal & thin, lipstick & hesls
amm Infl Barry, Ace. Send promo 1o PO Box 3686 BH
L L
o space
how fasters’. No hr or big ears. cucua;od(aom
8%8-501-6835

Hard Rock

Bassist \Wanted

w/ J.P. Jones, T.Peterson &
G. Hughes style influences, g
Teamplayer att. & Writing Abiity.
by Band w/ Creative Songwriting, §

industry Awareness & Focus.  §
(213) 659-5750

RHYTHM GUITARIST

AVAILABLE

Seeking pro Hard Rock/
Melodic Metal unit. Has strong
stage presence and lead
quality vocals. East coast
recording and tour experience.
Must have pro management
and backing.

Call Steven at (714) 639-4287
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B8 FREE CLASSIFIEDS

NEXT DEADLINE: WED., MARCH 7, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

IMI(& lndquonwrway AC/DC 10 Zodiac. 213-

-VWmuun widior signed rock band, infi Stones, AC/
&ydrm must Edon g;'oy-soe-wu

-Fom wnnddmconulllom
Vox & sngwrtng a +. 213-669-1

10. BASSISTS AVAIlABlE

bet/voc that dbis on syth avail for cmwc rock si. Srs
-Blp’:yrn:r’aﬂ speciallz R&B, punk & Latin music.
MBaIMlL213~N.?732

smmm no specialimage, srs only.

ayls, 21&@%2% sings \d, d:lawnl M.

<Betavallforwrig T-40 1, have meprin,oqui, otc. 816-

*Bst ske tintd musicns to collab, sngwrt and/or
213—55—&92 A

«Fom voc/be p cond, plys all styles,

p.Mvory rosp%l"ggmb &pgcm Call

wind me up, aim

rockor R&B band.

rock, no mdt umm 818-98247@
-Bltwnlllo:pmalmvmckm w/room for collab.

P.Mumphy, Smiths, Cure, . Call Todd
9 pm. 818-249-3928

o uniq sound sks band. Infl
m&%mmw lvmsm.giﬁm u?u‘%mm REM,
Zop 213-285-3640
nuamclﬂﬂbnmmnwmku:vm Tmonn
auww possossort ks, dive & dedicn

msmamuwmm

WNWWP/TT-M)N 818-767-4127
81l ply soul, funk or R&B? Wrkg sit, csls,
obcoueous reads. Joft, 81 5-7906583

JI -647-9693

zswmm bst avall for band that sounds
& ks ike S.Row. Michael. 818-989-5447

bs plyr avall for wikg sit of right proj. Mika. 213-483-

Of recrdng w/twy driving

for srs musicns 1o RER. Infi VH, Aero,
for any sk. Bill. 714-994-0789

10. BASSISTS WANTED

2guits o s
10 form orig HR band. Bob. 213-938-6499
;A‘%? 17-22, Infl U2, Cure, early Cult, Mission. 818-995-

~Attn m r/sngwrtr nds you for gp,
range ls molw% gngou uvm
mwobomo 213-372-7921

«Bs plyr ndd for fu ap style abii ndd, 24 tr

band, sl
stuaounaommmméu
rehrs! spc, infl

CALLING ALL
BANDS &
MUSICIANS

KNAC Radio and the Red
Onion Marina del Rey present

the Pure Rock Demo Tape
Showcase Competition
We're looking for the next

superstars of the 90's. Must
have following and be over 21.

Call Steve Donn
(714) 898-6152 (714) 568-9314

Bs wid 10 collab w/ oroove akmiv rock band,
mﬁ%ﬂ ,ﬁmm‘om don call. Ron.

«Bst hdd 1o compl dark 1 w

Cure, Bauhaus. Energy & req. Ken. 21 7-0405

B3t ndd mpl:ﬁ slightly funky style. Infi a:m%

?‘d‘d J'lmnwﬂkm'oxﬂw"u : md( InfiN, Vn‘

d or op, X- L Young,

Tol No no jazz. Lv meg. 213—65&90'?1
/oluesy R&R. Bestles,

:;"d & '“gum recrdng 24 trk master

. W/
'sn-kar'?éﬁg7w :zz/rod(band JHun:
V.Baliay, M.Miller, AJackeon. CllAndyKou 818-981-

*Bst wtd w/heart, soul & tint, w/o B.S. alt. 213-454-7597
Bumoedoaicngomdt. tunk, reggae, blues. We
have gigs & demo. 818-246-7054

Bst wid, srs only for cmwcl HM band w/ & connex. Infl
Whitesnake, Crue, Dokken. Calt Syivia afier 6. 818-954-

9798
M&aﬂams We have maj
como: & ﬂvm Whitesnake,

S.Row,
344-71&!213\’!42»3310
VH, Badlands, T

‘esla. Jimmy.
torch & ballads ala
. 213

hic tribal rock band w/2nd LP
Cubes, Bauhaus, eic. 818-

-Dulﬂ hot bs W’.
213-548-8381
<Christian bst wid ©

%‘.‘.‘uu"“&

346-0831/213657-5724
mtv rock band Wi sks bst w/

h\lgo , Cure,
;:I‘l;dteooslomwd Blll Velvet. Mhhl.l 213-969°

*Gult orlentd rock band, onvhulzha texiurl amrangmnts
& ol sourd. L. Reed, Veivet Underpmd, Teievision,
REM. Gene. 213-466-8701

-mu mekh'blndlnmmmmm bcp'yrwlomovc

Paul. 81.%%0/714-”7 - Cai Steve/

Hyou ‘any big attnto ads, mhnignbo
the right one. onk a +. Hrd, musiclly & progrsv.
213-202-1095

«K/A bs plyrwid for cmrci HR band. lleIu.Cme Poison.
Musthav'xllm&owb Bobby. 213-422-4778
<LOCAL HEROS now auditng male bets/sngwrir w/crmecl
Hﬂmmlmoﬂm state presence. 213-876-

-Ortgblnd for dynam verstibst, pro aft & trsnpeni )
Gigs & o in near future. Infl Pmu::l:‘;
Nicky. 213-392-3472

Aenial Disploy

Contemporary Jazz Ensemble
is seeking
A talented BASS PLAYER to fili a recent
vacancy in this six-piece '‘Rhythm & Jazz’
group. We are rehearsed, have clear charts,
demo tape and booking commitments.
READY-TO-GO as soon as you can
become familiar with the music.
Call now for details.
(213) 328-1159

BASSIST

Young aggressive hard rock band with
major label contacts seeks bassist with
high energy performance abilities, larger
than life glamimage & songwriting skills.
Preferage 19-24inthe vein of Skid Row,
Buliet Boys, Mdtley Crie & Winger.

Contact Jason Hellman (213) 223-9104

HOLLYWOOD
REHEARSAL/SOUNDSTAGE
$8/HR & UP

(213) 467-0456 (213) 463-4976 (mornings)

FORTRESS 10 Rooms/Full Serve
S T U D | 0

Equip./A/C/Parking

MUSIC CONNECTION, MARCH 5—MARCH 18, 1990

‘ (818) 990-2328

<Petite be plyr wid for Cobased tun rock band, hr.
B
2‘3—853—?:‘“d

SACRED COWS sk bst, MF or other. infl Cure, early
Roxymuh Bowie, Must be srs & dedictd. w.hlvom
213-851-7888
-SolldbamdvalelndwlbI&W
Choir 8o) . Ages 24. noumklngovm
John, 81 9131

*WHO'S YOUR HOOKER sks solid team plyr.
of c Boln Inyourlace deadonrock.

34@-
-Voummnaumrmu 8rs band. Must have
bionde hr image. Infl Crue, Tesla. 818-787-
*Youl om

wmmmmgumum
band, hr only, must have the k. Infl Poison,
Kiss, Crue. Snn 213-467-2647

Ndbst, age 16 & under for HM orp. Contact J.R. 818-896-

158
*Bs wid for cmrc! recring showcs. Pro
anM atty involved, pomﬁ\gpz’ll g:‘«:uum.zw-

-

8.Cot Vintage tone/modern anangements.
p-om"p:;uyp rock k. atuos-esanmms-nav
*Bst wid for mei HR act, vox & image a infi Boston
mts VH. Dave. 818- 9

*Bst wid for P/R band. Non-iraditional line
O&WL . W Valley area. Call Bill. 81 700-
k

+Bst wid for rock band, mngt, image import. Infl VH,
S.Row. Eric. 818-566-7588 EoY

‘%;ghmd(iu’- Skids, Kix, Vain. Pis v msg. 213-
+Desparst bstioform mel HRattband.
Tu.m%“ngom?em.:.wmm:ma 818-

Tireraty pro bs plyr wid for prominent HR band w/
Xt or W)
” chops & image a must. Vox a +. Scorps/VH.

abum.

818-989-407.

~Giam rock band of the 90's, amondabu must have

oquip. Infi T.Rex, T.Rex, T.Rex. Johnny. 2 3484-4363

«Attn mmw/sm r nds you orp. Style

range is progrsv hrd & mel

mqm welcome, 213-372.7921

s’?omhoaouxmuuumwmbw

ﬁ_’ No Hi ofdmas Howard. 213-255-7901

auditng piyrs, Hnmﬁ':ma sum
pros v o
ews&"[

-Blla'mm

mnuwmmbonm No

)
-BlpierdloﬂomorbrldR&R
Image & aft. iofl Heart, Yes. 213-3
-Bs piyr vnd for XTC, Bohemians,
texturl. 213-617-71
+Bstnddbyf

gigs. The older
roq.?v'tc.zwm
band. Gdbck up vox,

-3119
hemians, Gabriel infl grp. Very

Ionodtmo Infl Hendrix, Kiss,

-Bst ndd mmmago Mbtﬂ;blomd have equip
s-al;vsnpm bdtqundovklﬂqmovoblnd 818-901-
~Bst wtd by pop/tunk/rock band for studio & showcs. Mngt

Private Instruction

BASS

\ If you are serious about
the bass, I can really help
you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN

i

BASS PLAYER

WANTETD
by distinctive acoustic/electric
rock band. Smithereens,
Etheridge, REM.

George (818) 996-8232

BASS PLAYER/
DRUMMER

Infl: Cult, Lizzy, Bad Co.,

Aerosmith, Blues

We Have: Songs, Image,

Business, Rehearsal, Attitude

You Have: Equipment, Image,

Transport, Experience, No B.S.
(213) 850-8660

(818) 753-3371 (lv. Msg.)

mmr 615—”1%” PJOREACE IS

Must have wring abil. Gothic fok
voek. Inf} SIouxb MM new P.: , R.Les Jones.
818-784-3107
~Bet widtor defish rock band. infi Blondie, NY Dolls, Bowie
e‘“WJW Must have image, exp. Call John. 213514

63
*Bst wtd for estab dark atmtv band. Nds only bs w/compl
abum & shows. infl Cure. 818-980-61

for Orange Co band, EYZ.

pear & k a must. Call for more
wid for estab piyng HR party band. Non-

. Mark. 818-982-8918

D, YWARBUCKSismmm Must be dedicid w/

ks, Ing hr & tint. Vox heip. Billy/John. 818-980-4789

-Ecciectic bat wii 1o fill position in ecciectic band. Peter.

213—452-80”

213_0 /keybdst ndd for all girl band. Call Blanca.

bamdbylomeuueabmu , d att, Ano

010 571 Mw ?:2 —

bund.m
mmms.s«mn 5
-na b piyr wid for hox Bt

a. Pros only, image a must. Bob. 818-994-8148
-Kmvﬂddnbdbvpmlpopw Must have glamorous
image & bckg vox. Wohavomnu&bekq Pros only. 213-
874-3649/213-87.

HRHM band, Must

'4-8487
*Male bs wid for
have s band exp, 58 . Maft. 818—7&-5640
<Solid bat widfor P/R band wibi Intrst, infl Bables,
cw, id. 24-30, no omuom John.
8. 131

K plyr lor strange band. Call Orange Co, Mitch.

bs
1618
+The 88C, pro estabband gks pro| bspmmmmd(rwd

& movou-qachml Smod( 213-433-4459
o bst for pwr blues band. Honddx ZZTop Kings
X, VH. Contact Krk Loud. 818-842-9538

BASSISTWANTED

Original hard rock with strong
commercial style along the lines
of Foreigner, Boston and Van
Halen. Seeks rock-steady bas-
sist. Back-up vocals and image a
must. If you have the dedication,
we have the material and con-
tacts to take it to the top.

Call Dave (818) 990-4549

BRANAM STAGES

Large Pro Sound Stage
50" X35 X 14'H
Full PA Monitor System

Theatrical Lighting on site

Ideal for Rehearsal
Showcasing & Videos

Call for rates
JOE 8188983830

PRO BASSIST
WANTED

a la Stones, Aero, V.H., Zep

We have: Demo, E.P. in progress,
management, strong label
interest.

You have: Good attitude, solid groove,
equipment, transportation,
dedication

You don’t

have: Substance problems, un-
stable personal situations,
“too cool” ego hang ups.
If you’re not serious, don’t call.

(213) 960-5641
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24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLIN!' WED., MARCH 7, 12 NOON

+Young be plyr wid for signed rock band, inff Stones, AC/
DC, Zne“p Hmdu Image a must. Eden. 818-508-1064

11. KEYBOARDISTS AVAILABLE

*Keybdst avall ?1 aqdptyr reads
Avail days. Wﬂum 818- 62
ml vdl' J form duo w/iem voc, verstl in

of plyr ndd for
acts. Call Wally. 81 738
~Keybdst ske wkg weekend sit. Call John. 818-308-1720

e e e e
e P LA 7
11. KEYBOARDISTS WANTED

m uémn ndd for funk rock proj. Must be

-Attn :mm myou for grp, styte
ar, Image,

mmm%amz 787 % S

ristian sngs & baktads ala

~Chi wid o
wﬂ&mﬁ Petty. Call &'Yat;? 21'::‘55&-&305

B FREE CLASSIFIEDS

sngwrir kg 10 JF band, emphasis on sngwrtng,
Im&qul Lyle. 818-984-2132

for pvol.rndy 1o do album, kg for modem

XS, . Recrdng, studio, rehrs!,

oins Call Paul. 213-655-%77

wnn’g.wﬂandwrvoxwm mmwdm!ong:u
5 o tor il band. Must have -m abil.

5
13
e}

drugs. Srs only. Responsbi.

«Keybast wtd for orig rock proj. Have demos,
g ‘g Mm%qmun .
wrtr w/sequencng & recrdng matrl

band. Amnvmwmwnmn.mod&pudon Mmk
2; wmalvoc rs of pop/dance music ala
-Fem

J.Jackson, P.Abdul, GEﬂdanb'numqpmi Lisa.818-

980-8208

“Gult w, classical sion sngs lor_highly
accomplshd keybdst 10 o]:"zzu band. Have :?nm Randy.
‘m o - band, Inf
Femanto, Gmnoek menn . 818-981-0899

mel HR band
eurremytmhn ordoal Tlm 71 2-5710
band, no e:

Inonm & commit to learn. T pm'ﬂ"q S
0 learn. Team

Tony. 213-410-9207

KM uﬂ&wnmumandmmmm

mz Indd!ovofloam;.duwmekblm
n.d:"an abil amust, voxa +, Dana. 21353&9 1

m verst keybast, pro [
kg an.‘ T'mz nelrmlum. Inft Baxn

-3472
ng band, DOG LOGIC sks competent koybtd
pm Ko, 818-349-5064

213-386-7' ‘l‘

-w.na
anco 213

mnd gkmmmlmm
MdlovPleandllaBE

& U2. We have
Tlr‘o:;\fwukuudo Peter. 818- P'lz?ww 0
enthusiastic keybrd o ply reggae. Lv

ﬂ yw'?76-4350

G'"‘Ilmdw E.IY?“QI for ty’;:' HR att band. UFO

all, skinny ing hrs

deal m pop & cntry matr, have MIDI
sudio. 818-766-36

mnauhwaldmwmmdmmab

textures for altrniv band. No fusion, no industri, no Suzie.
213—46! -9337

gbdum Someone 10 help me finish my abum.

R& T-40 & house musc. Aaron, 818-377-323

phyr 1o start collab & form cmrc! rock band, a?ol

. Call before 11.213-337-1164

*Ke bs for wrkg band. Some travi, gd k, aft.

i
213-464-2145M of S Waieh,
o;bdsuvoc al
GRawloy J.Cain, B.Paine. Must be abile 10 s0i0, must
s&g‘g Ruleovry 818-996-0762/818- 76@5525
cmred 8ks keybrd plyr, pro

att, no druggles,
video in lel:h 81864&90 0

Reggee keybdst wid, call Russ, 2134319874
sveﬂedg?ﬂ for R&B band. Must have soul. Greg. 213-

12. VOCALISTS AVAILABLE

«Aggrsv voc avail for hrd core or altmtv band. Infl Husker
Du, Llod( Flag, Joy Division. No metal. Ciltt. 213-968-

aga?mmmmvm musicns or band.
P i s
Dand, AB v rock wi mnm mi‘pm
?&‘&“‘smnwwuo« . Low 10 hi range vox,
o ply bs fiddle. 213

in the industry

2 weeks

copier supplies

3 O% COMMISSIONS

on all sales.
® The highest paid commission

® 5400% Pro Bonus
* Guaranteed pay check for 1st

e New Hollywood office
® No returns selling fax and

® Best leads in town
® Bonuses weekly/monthly

Call David, 1-800-326-7591

pro. Tape avail upoh req. Jennder. 818 709-7198
sks dynam -s r avall, rock, R&B & blues for wrkng band
on harmonica

;wmmw%gﬁmm 815—35-02496 &guit swo S!m 81&994\'"06

-Former kg musicns/pro, motivid, Wmuom.l EM, XTC. Doug. 213-

ndo':‘s JJelL.Sun:; 2‘:;«%‘6.-3?;0 - O Kes. Singrishgwnr, 3172 & sks o
X 0 OCt, Pro vox, toform
unwmbw.lrrn m Echo.

-Iminmoouml vockaluprpormmmo

Moyel, Duran, . 818-913-3019

No metal. 818-345-5114 -snR&RvoclﬂiobhH nd, 818 intentions only. Infl
+Ld singr sks hrd core thrash metal punk band. Whips & Crue, S.Row, GNR, AC/DC. Gino. 213-876-6059
tatoos . For real guys who want 10 crush & conquor. .ngmmuma band. Must have a pro
Breft, 213-312-3852 at. JoAnna after 5. 213-91
-Il-hvocallAEW.W~Hulv.*a'°'HRw213- «Voc avall for Winger or Whitesnake sit w/ Gnka
933-4671 vox, Intrst or acts only. 5
“Multi-tintd, mukti-oct voc wiefficient ibrary of ks Rod. 213-467-2715 signiod acts ony. projs only
career wise rp 10 make a . Bob. 213- 0 *Voc sks band, infl Door, Smthereens, P.Floyd. Ken.818-
«Pwrfl male voc w/opera exp ) 980-9176
™ snake. Srs offers only. Jeft. 21 797137 *Voc sks signed or signed band. Fem w/
~Seasoned srs mull- R band wam 3 oct vox. | have 10 . outstanding presence

3 dedictn for success, Lisa. 619-942-3477

‘oc/sngwrtr, creaty
*Xtreme voc sks creatv band. Must be willing to take risks
&enuo new. Odd balis weicome. Infl Doox,
09y, . Chip. 213-936-8307

12. VO(AlISTS WANTED

-2 & 0w sk maje vocw) abil & commitmnt

Vo avall, let's get sick, lef's degenerate,

gvoovo,
let's move. Jane's, Bowie, U2. You hame R, I'II do

3 financt . NO drugs, Music ovmongHRbmdBob

witng ablirzo Queen, Falth No , determined to SLAM sks front muvemonor 818-507-5649

i 14-988- -Allrlc!vhm hop funk band ala
-omomvocwldcmmdm/am.lmnmm. Jackson, Abdul, Whlo uﬂhlvom dance abil, image.
Cortadt B, 2154671289 " 78172‘3 i wdbyNY ukio'

act B.V. 21 1 lem voc bomm

Vot avall to JF band in style of Kix, Skids, Vain, Guns. am-un&?w@' o g‘ r‘m
213-865-8404 *Band w/abstract In srch of ooelocﬂc voc
«Voc avail, infl Bowie, P.Murphy, R.Smith. Srs only. Calt Waterboys 1o T.Rex, Janes to S.Garden. Tim. 818-761-
Vox, 714-631-2459 2497

D male voc waint & ambition sks HR band w/

Xplosive +Charismatic +,wid
same. Rick. 213-464-1393 wlodos lorm band. mr'?m?&m% 8-

oingr/ rmm , uniq soutul
tenor vox (G Michael, R. ,J.Brown), quallrrggl Dyn-nlunvocmd verstl, willing 1o make effort, gd
Mbﬂwlstudbbr hdedpmtazm-676» 1 personity, 21 or over, atiractv, 10 form duo w/keybdst. No
on bs of rhyth guit. 818- drugs. 818-848-9674
506-5934 -Enom'l fromt person wid btmmmmw
Explunvocw/om it o’m b V.Williams, Pariiment, St.Paul
Booea, 15.766.0108 b ms"’m”“ . top. piyrs, grt sngs, private stud,

male voc, R&B, soul, funk sks to WF grp, Have
wan‘:mx home studio, pro gear. Caki Larry. 818-763-
0590

*Fem voc sks. Bwn/bammlorsoldmwn&nb-m Glgs
& demo. Call Karen, BIW

wimage. Recrdng,

lounq‘dtm 'Fo gg

mguouuounadoi Zep, Aero,
Nunm. Xi  lets
have fun. Jeft. 714

*Fem ust, klor to compl mmwmmmmnsemmm
PR . o i e . W) i On e ket o OV
K 714-897.

F.:mwvmwmmgzwx&umwmmmem -Fom;:c“mloﬂ:;m _seeowb.nd blues/rock sound,
?‘MM igies & soultul vox -Flmlel & distributng for the
mmumdwma 1 for showcs. aha.zwass-zsos sss-o'&o
-Front manvvoc avail for R&B/G0's/T-40 covr band for o vlz%'yKIAHRbmd anh Aero, R.Plant.
weekly . 81 WQmoxppvoowleonm Illmustnon 213
+intense male voc whxk vbralo & ultmt range previous 390-9909)(13

opera e:

ala Tate, TNT, Whitesnake. Srs offers only. *Gloomy Vander

211.13.2% 137 grt image, xit chops avail for recrdng proj. Cur- 818-980-705' R. om(lu
jor
213-281-7454 mqvmr Ivlom‘
St S
No 80 3
oS s Impvvvbandlm:rumm mtmmnn
& rock w/the best. Color no L tintis.

r sks sound, demo avail, ;mo can
Roban 1% S Bobby. 822500-5495

snwm sy blues. Infi Bowie,
_L.Iohn Roxy Muskc. Studio AN Stove. 213462- ob.omo

band
NEW \'. B, 8 NEW e bk %rﬂ&%ﬁ&m?‘m&m
SONY VD) 52 INPUT | B8 wenros now e »
JH 24 TRIDENT mmmmnm stato presence. 213-
BOARD

SOUTH BAY SOUND 3
24 TRK $40 ‘
12 TRK $25
Full Midi Studio, 3 Live Rooms + More! |
REHEARSAL $8-$15 R
4 Clean Air Conditioned Rooms { $25 PER HOUR
P.A. Incl. Block Rates Available
REC (213)538-0209 REH (213) 324-8330

GETS YOUR
SONGS DONE

BMow TIIK ‘COMPUTER MIDI & 28TRK MIDI AUTO MIXING

L__, T8 A i 08t o P 1

John Novello’s
Contemporary Keyboardist Course

¢ Time Management  ® Technique (chops!) ¢ Commercial
® Practice Disciplines ® Rhythm/Groove Songwriting
® Improvisation ® Voicings/Comping  ® Musical Styles
¢ Ear Training * Sight Reading ® Live vs. session
* Harmony / Theory ® Synth Programming playing

® Career Consultations

* Gig Referrals

Private study with John Novello who is the author of the best selling
critically acclaimed manual *“The Contemporary Keyboardist” and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It's a nocrap, straight ahead approach.’'—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced
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[ FREE CLASSIFIEDS

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MARCH 7, 12 NOON

IIIFM :g in pop, Jazz, RAB. Pro paid recrdng sit.

e man. infl Jane's, S.Tyler,
W ZmTw expprel. Phul&mmg 213484°
+Male K voc wid for mel HR band

“Mmm "m'm qual demo & band. Infl
-Maie pro 3
F 2Zop, Boston. Conviction must,
RETIeSEa) .

-Non-g forbmd name singr. Give us a call.
SRR rane s Ghvins

vocArontman bandw/mngimame prodcrs/
(bl negotiations. Tape/pic 0 PO Box 55698
ShmnOdu(:ALDrala 0"'1
*Prodcr/armang ks male
W1m J.Osbome Poss recrd deal. Aarion. 213-465-
<R&B biues band nds fem voc for wrkg band,
e sp i e T
Guy.&.gcgm&n LA Kevin. 213-335-2270 e

artist wid. 21 Sl

W‘.m PR il
o nad o Aero, GNR, G.Parsons,
*Singricomper vox & for next albul

g ioratt <

band. Must be sbie 10
have trenprin & be ready for

nds male voc for crunch & acous intrsid
, Scorps, Ozzle, eic. PhukbeMLMO-

HR act wil intrst & connex skng
, ks & soul. Mark. 703-861-2978
, RaBAtance. Submit photoape for vox

R WE 2

Inexpensive 4 U?

$10 or $15 for Bands needing Players.
$20 for Original Players seeking Bands.
Hundreds of Resumés, Tapes, & Pictures on File.
MUSICIANS CONTACT SERVICE
7315 SUNSET BLVD., HOLLYWOOD

213-851-2333
NOON-8 MON. NOON-6 TUES.-FRI.
THE ORIGINAL—ESTABUSHED 1969

VOCAL SECTION
Recent back-up for “Dirty Danclng” concert tour
+ Aloum. Available for pro touring and studio work

*Fem vodgu for 60'v/70's soft wm
JMIehol -%m” CCIGOM 213

vox od lyrics abll, od att, REM, & g: W
S oo zaorsel
mobmmm&uuwmaomMDmm
Plant. 25 or band,
¥, Mk, 616-244 8068 T O L

Ld vocwid immed for pro Beitish infl hi
infl Pigtots, Ramones, Boys. Short hr
no baritones. 818-845-0175
band skg #xp fem vocAyricat. infl

rock, blues,
ors artists only. Ray. 213-”9-@2’213-
wife
Bevernrian,

§

R&Rband.
amust,

E

for funivmetal band, only. 24 hr
rehrsl mwn. 24 n? &".& n progress.
213-856-9610/213-465-4'
*Voc ndd for progrev Cl'lv & dedicld
lum%lmdw M 818-969-7574
Voc for uniq rock band mw.
Vi m e awm% ml.

o¢ 1o compl
Kansas, Glant. 14'&208&!’!-7“&11

LEAD VOCALISTS

You know you're star quality, just
need that professional demo tape
Youpickthe songs. we dothe tracks

call DIGI SOUND
FULLY AUTOMATED MIDI STUDIO

(818) 994-4007

nas? Stalf writers available

EXCELLENT
MALE ROCK
VOCALIST
NEEDED

3 major labels will sign rock/hard
rock band upon replacement of
lead vocalist. Age 22-28. Great
image. Auditions in L.A.. Will be
held in mid-march. Send tape,
photo, resume (and video if pos-
sible) by June 18 to:

311 Conners Ave.

Naples, FL 33963

(813) 597-1893

Band has major recognized
management and legal council.

(818) 710-8743 / (619) 434-7862

No calls after 5 p.m.

, THE CRAZE, Is.
Ukt o ol Zanc, o
837-8519
lell wbv:)c wid for funk/rock band. Must be srs,

the
Tylor, 213-486-4771/213-

canoglmc |
voc/front man ndd 1o help compi band w/70's Brtish
HHmmLP menn . Melody & lyric wring,
pm.l.zimﬂa‘ll!l 7
male vox, age 18 & under for HM grp. Contact J.R.

Bowmulovm necssry, higher 515090-1156
thebetter, so: pr bl g N «Pro HR act w/atbum sks chardsmatic id vac w/igr vox,
213-7318776 fors -ty gmm.pmw.mm Free.

lwly& tt
mMHmmp’r:dtmnai hits.
*Voc wid, Mmmua Tate, Soto, Hamel,

Adfor
matri. Lbi Intrst. Must have demo & mn MMW & sing. Mustbe srs

213-

Woﬂdéhnvocmb,mundu. Queensryche voeﬁmnmmdbﬂ’mbmtlwm&mmm
illpm]l’wld&9 0 5 :Wbld , nO smoking of
phone, 714-969-0073 drugs. John. 818-840-9131
gl::.w man for R&B band. Must have k & be strong. o mmmcebmucm Cal Orange Co, MRch.
5 1 161
*Yi m-bvocmdlokuy NOISE BOYS vocPAlM Infl TNT, Bullet Boys,
Tyler, W & 0igs. cllml Dokken. mm‘gy K -6010
F z‘a-a 1 mnm Mmmﬁgnnmmuﬂm  Bone. Jefl z:':
vocwlod-l sm;m ChrScot/Si. 818, Byeuse ) )
voc wid for RSB grp wirecrd out. Call
vuull.mz 1

KATHY ELLIS
VOCAL COACH

« Technique
e Musicianship
e Personal Style
« Private Lessons

(213) 874-9243

I\VI
1% 98 %
ULLY EQUIPPED 24T X

LESSONS /COACHING |

BY ALEX VARDEN, M.A,

* 20 YEARS TEACHING
(ELUROPE AND US)

e ALL STYLES + LEVELS

* SIMPLE, EFFECTIVE,
+ AFFORDABLE

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE + AXL ROSE
Motley Crue ¢ Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

VOICE + PIANO |
MA. |

CALL (818) SO03-8333
| - —

_ ANITA BAKER
BAN.GI.ES
i REOL
“; EXPOSE

e BEROIN™ - (

BULLET BOYS

* WHITESNAKE .
tOMMODORESex

MMAR
-z Hightectr = s,

Sabine Institute

.38 Special Bad Co.
I{! Darling Cruel ~ Giant
Stryper Keel
} Megadeth Guns N’ Roses
Leatherwolf Kane Roberts
' Lizzy Borden = Malice
'I Sister Shotgun  Bitch
CALLFORINFORMATION ON AFFORDABLE WORKSHOPS
| AND SPECIAL RATES FOR BANDS .cooverss (818) 761-6747

of Voice Strengthening

MUSIC CONNECTION, MARCH 5—MARCH 18, 1990

Our high-tech, comprehensive
program has benefitted many
Grammy winners and other top

wor
COA

king pros. seGINNERS WELCOME
CHES TO:

BELINDA CARLISLE, THE BANGLES, SWING OUT SISTER,

MEMBERS OF "CATS", PETER CASE, STRAY CATS, THE KNACK, DOOBIE
BROTHERS, STEVE MILLER BAND, TOASTERS, AND MANY OTHERS
Power, Range, Breath Control, Confidence, Performance,Image Creation.

Immediate Results. A

void/Repair Vocal Damage.

Videotaping, Workshops, Showcases, Industry Contacts.

SUSAN FRENCH'S POWER SINGER STUDIO

213/874-POWR - 818/5
FREE BROCHURE - PR

09-3883
OFESSIONAL EVALUATION

57



[ FREE CLASSIFIEDS

NEXT DEADLINE: WED., MARCH 7, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

mmmnnmmm
otsua

RbNHd 714—%—

Mﬂ&ﬂummvommmwmw.n

our mngr. 818-997-4440
wmnrmunmhw oarly
& singng abll wouid be nice. Lvmag 213-
ﬂmrmlormmd(buuw & deal.
Im .Company, D.Purple, Faces, hvy blues. 213-962-

skilis nad for collab w/music
1-4816

mngt intrst. Strong vox &
writr wlMio “I’A'gt 81

MAJOR RECORDING ARTIST
LOOKING FOR

SINGER

Cross between Sommy Hagar, Steve Perry,
Lou Graham. Send tope and photo to;
P.0. Box 16172

Notth Hollywood, CA 91605
VOICE LESSONS

No famous names-No hype
Just great results at reasonable rates!
The DANTE PAVONE METHOD increases

range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

VOICE LESSONS
SOLID TECHNIQUE
STRONG PERFORMANCE
FREE CONSULTATION

SUE FINK

213/478-0696

Kelloy Spellman

(619) 483-7958
YOCALS (ENGLISH/SPANISHI/SONGWRITER/MOLIN/
FLUTE/KEYBOARDS/GUITAR/MANDOLIN/BANJO

TNECRAZEMWM wivox, image, Ofllfvg
vox orientd, cmeci, fast hi e R&
Rly 213-837-6519 e ""WP"‘Y

HR act sks voc w/ & sox

Vox'l ””” g 8 +. 213-565- 178 Mm
MdbllleMblM Infl Sabbath,
Must be dedicid, hamnupm 9d equip, daytime job.

-&lm Zi&al 7959 on
m&m;"&w 810-”4 32

~Hrd it CalID ;gebzcnd We are ready 1o roll.
tnf Z ave. 0896

m.p wid band. Infl Erasure,
DePeche Mode, Society. Thad. 818°
845-1760

*Drmr wid for HR band, LA club circult, must have
gom , aft, imsprtn. So “;M“mm

for rock

sticksman. Call & v . J.J. 818-341-9123

~Quist & tasty w/small kit for kitler ssmi-acous orig fol/
band. Ted. 3454-325

ndbi only. Call Steve. 213-342-

+*Simple straight forward dmw ndd now. Must hve g
morumuimgo . I AC/OC, Pussycat, LAGuns. 21

213—482»3749/714-786—9689

LEAD VOCALIST

AVAILABLE

For Pro Hard Rock Band
Influences: Coverdale, Stanley &
Dio. Excellent frontman, good
image, extensive live & studio
experience. Extremely dedicated
& business minded.

Ted (213) 868-0269

SINGERS

Perform with total confidence
sincrease range Build powerand |
| control eMaster ear and pitch training | |
sProtect your voice «Develop your !
own style f
Results Guaranteed
CALLTODAY FOR A FREE CONSULTATION
& SPECIAL RATES
| Dlano Woyno (213) 278-6962

| S

—_—

SINGERS

SONGWRITERS

Producer with Studio

& MAJOR CREDITS

Available to Write or
Produce your Demo

Jarrett

213-393-0506

Gain confidence and control
Increase and restore range
Effortless power and strength
Improve tone and breath control
Handle pitch permanently . .

Vocalises on cassette

QBctod of the Naturd Nice

Private study with Gloria Rusch. An international performing artist and session
singer who has performed in concert with Al Jarreau, Chick Corea, B.B. King,
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more.

ALL VOCAL PROBLEMS CORRECTED!

. and more!

Three volumes of over 50 exercises for all levels
of singers, ideal for the road or when you can't
get a lesson. Instruction booklet included.

Call now! (818) 506-8146. —t
S We don’t teach stars...we create them. iy

On-camera 6-week
Performance Workshop
Designed to improve live

performances and auditions
4-week Studio Workshop
Includes completed demo

“Since studying with Gloria,
everything I sing is easier, giving
me more freedom as a performer
200% improvement!” Billy Sheehan

L T B

sm-r:aasum.mmmmamm. tnf
. Lng hr image reg, lop meter

oonTu Infl Crue, Scorps, mustbe
pm Ccl FIHE FIRE. 013—&:‘- e
blnd ROXWAY, 818-355-

+Voc wtd for cmrci metal band, Wﬂm
be Must have Ing hr & k ® noouvy.
3199892 ™ ve o I & Kot Uve o
Voc wtd for drivin’ Hnum Have studio & PA.
Stuart/Trick, 818: 8-785-4856

Voc wid for awﬂvod(blﬂl?"wnompmwm
w For more info call. 213-464-921

*Voc/tront man wid for verstl HM wimngtibl

tiatns/name Blghgvrmloam exp & pros

-vwmau' wid for classic rock cover band wrkg
weoke! 81-762-1704
*Wid fem :dvoclorR&Bbmd Must have moves, k
&vvox I.nomuut qual ndd for fop Industry proj
oul ar qual voc
Nbl:%'.mgo Pmmwdoo's.ovmnw;y“bn
pending. 213482-3749/714—736-9039

13. DRUMMERS AVAILABLE

Advanced aggrsv solid dmv avail for tours, recrdng,
.oouuc s6qnc matrl, no probim.
MM'%W — et o

«Blonde drmr, 19, lunw.VFbund hmnlnu?o&m
Infl Lee, Rock.l Sulte. Sean. 213-467-264
Orme avall lorlur*yHRband HIChchppou Fishbone,
LCobr Jane's. Kevin. 213-477.
lvaltovwmnnudololbu 13yucxp acous/
mmm Darryl. 818-894-8270 -
T avail, 20 yrs oxp, kg for pro sk and/or gd orig sR.
w&obcmmu 818-988-4194
*Drmr sks bives infincd HR band wigroove, Infl Tesla,

Successful
Production/
Publishing

Company

Auditioning Singers for

Record Development Deal.
For information, call (213) 463-89%9

The Lis Lewis
Singers® Workshop

\ Singer's Myth #2; )
: "Professionals don't train.” :
\ ,

\ . Get Sercaus! |
\  Clens include artats on cas RCA, N
\ Warner Bros. and moi :

(213) 664-3757
\\\\\\\\\\\\\\\\‘

WANTED: LEAD
VOCAI.IST/ FRONTMAN

image strong prof | od(r with
i e i op o
Wmmg style slmﬂar" to aner arrent ond

od Engish. Requirements indude ve
I'lIFC good control and rock image
ape and photo ﬁaﬂ wnsidmﬁon:

14142 Vidory Blvd. Sune, #212
(818) 78]-03%‘/ (818) 845-9002

 MICHAEL BONI)ON

l AGE: 65 VOICE: 25 WHY? |
 PERFECT VOCAL TECHNIQUE |

38 Years Teaching All Levels & Styles
I N.Y. City Opera, Musicals, Top Niteclubs I
FULL PREP:
l Voice, Acting, Musicianship |

L @1y2777e12 |

, Zop, AC/DC. Have gd att, equip, image & abll.

focal houss gig, 2-4 nesiwk
40, Srs only. Jay. 818-994-

collab w/guit for uniq drivi
mlmgumcnﬂzqw-sg

Ts
gé
§§
§8

generates
/recrdng coniract. Ihlv.. n
!oevdng&w'&g"s ;213—226-0620 .

1000’8 of
sks orig sounding HR psychedic
DigHemDoovsr? ftic, U2. Greg. 818-365-
-oon be wrkg T-40 or cst sk, all

Ium . 818-358-5361
band, no metal, no

ion w/signed grp, over
mum?n':. anvil

Duncan,
rocvmg HR proj. CramerLee/Bonham
1mdm’ndtym drmw sks radical HR

olPﬂos."FbE Guns & the musc of
Seorpc UFO, T 818-609-1

aval. Infi old VH, fots of studio & live perfmnc
lkll 21 223-4916

* WE REMOVE
LEAD VOCALS
FROM RECORDS

$15/5ong 10/Song (3 or more)

818-789-5207 %

PRIVATE
VOCAL INSTRUCTION

*Professional Recording Studio
*Diaphragmatic Breathing
“Power, Confidence & Correct
Placement
“Protect & Keep Your Voice Strong
*Free Demo Opportunity
“All my students experience
immediate results.”
Reasonable Rates: (213) 466-3722

SINGER
WANTED

BY UNIQUE, POST-MODERN, HARD-
EDGED ROCK BAND WITH DEAL
SEND TAPE & PHOTO T0:

D. GRILLO
8800 SUNSET BLVD. 6TH FLOOR
LA, CA 90069

PROFESSIONALRECORDING
STUDIO AVAILABLE
For long term projects. Ideal for
producer or songwriter with many
artists and/or clients. Large, com-
fortable control room with overdub
room. Toluca Lake area. Rates
depending on needs.

(818) 508-7848

MUSIC CONNECTION, MARCH 5—MARCH 18, 1980



I FREE CI.ASSIFIEDS

24-HOUR HOTLINE: {213) 462-3749
NEXT DEADLINE: WED., MARCH 7, 12 NOON

e R oS e o
mwwtwwmwmlo?&omm
Dnnr-v-ﬁbrmrvyzvga pirate lm
m Demore, Stol crgeaoys Lvmsg. 8

wtovmmmlnmvﬁvbmd Infi P.Gabrlel,
Sime 7 Tak Tak, Tears for Fears. Steven. 213

<Drmr sks band. Drmw wigd meter, chops, sks 818
w-dwwam possbi mngt. Cab Eric. 818-571-
Drmr sks F/T or P/T T-40 rock, ciry, R&B or oldies esiab
Must e: plyr, xk oquip & groove.
Cal eves. Dave.

816-883-4525
mw/zommmqmmm Chuck. 213-645-

mem ammmmm rictty blues
P'I‘ Stage presence s must. Msm 213-773-
Demr, Somrams. 17 yrs exp, X-Berkiee, rock, blues,
%c&w-vuwnv-ummm CalDouo 818-

'Gllnamrhlhopod(ollvllberMPonom
R:Iblm Orig. Deane. 714-537-7321
themanner of key rock, inthe style of S.Philips, Eddie.

. Floyd, T.Lee. Glamdrrv. 16
yrs exp, 22

/0. 502
Kllotdnnrltflorklnrbmd , studio/stage exp. Infl Aero,
Sﬂow 213-216-9302

Pro groovedmv avail, iomnlemw/m MID! & vox.
Lkobv ours, 0emo Infi Copetand, Thompeon,

rock dnmyr kg for pro rock band, no beginners.
Will relocate. Mike, 415442
+Sex, sox, drms & more sex. Michael. 213-871-1069

sounding theatricat P/R grp sks percussnst. Call
c«%ﬁhemse:mm L
drme ndd for tunk rock proj. Must be cool.
Z‘Wownmmmmm orig HR.
Danny. 818-766-9670 Lt
?17am.mmowmwmm

Anndnm rnd.youlovgrp Mnnooh
wobomaZIH

lorulmlbllm
auoyhn. srmycu s-sssmaos
*Dramatc

Tock b
dm-uclmrlnmsksm\nmwn
of what sngs nd. Doors, P.Floyd, U2, &onn 213-876-

8237
D‘vy;erbyHRbmdwldgs&dom David. 213-850-

S e e mm’m% 13. DRUMMERS WANTED R AR RRERT,
| DRUMMER |  DRUMMER/ e Sk =
; namic Roc
w | PROBUCER | |.. Drummer
‘ « Immediate major label showcase
. AV A"_ ABLE SEEKS FEMALE - Must play to click '
[ VOCALIST/WRITER » Image, backing vox, MID
Looking for danceable rock band with FOR COLLABORATION. | |. ‘g(wfgfe gﬁ:ﬁi T
; great gﬁgeﬁxft&hg:eTmosongs (213) 216-1543 Contact: MCS Productions
| “Drummer", 2652 Saxon Dr., LA., CA 90065 | (213) 717-7445 paGer (213) 641-6763
NEVER LOSE YOUR WANTED NOW:

VOICE AGAIN

STUDY WITH

BOB GARRETT

STUDENTS INCLUDE
BOBBY BROWN, PEBBLES,
NEW EDITION, MARILYN MARTIN,
REINKUS TIDE.
Fechnigue for Studio and Live Gigs

(818) 506-5526

{ WORLD CLASS

original, melodic, powerful & marketable.
(Call for a sample over the phone.
{714) 969-0973

PRO VOCALIST

TO COMPLETE PRO ROCK BAND.
IMMEDIATE DEAL AVAILABLE.
MEGA MATERIAL. WIDE RANGE OF
INFLUENCES (VAN HALEN, AEROS-
MITH, RACER X, HENDRIX, ETC.)
SEND TAPE & BIO TO:
12414 BEATRICE ST.
L.A. CA 90066
(213) 306-2480

Drme ndd for immed . cmrcd HR band wiop
mngt & contracts pe . Viable matrl le Queensryche
Dy ncd. o progee v
r
I, dedicid leam Mus! have gd tmspetn,

«Drme wid for inventv ambitious R&R band, nun:l’%w
I#li:m Bonhan, Bozio, Copeland. Roger. 21
~Drmrwid for muiti-cultural

'woridbeat band. Afro-caribean
exp helpii. Open 1o all styles. Must be dedicid. Upcomng

Wtd: FUNK-ROCK
DRUMMER OF THE 90’s

Must have a serious groove
and professional attitude. Black
or white with a great image.
We have great management
and label interest. A photo and
tape will be requested.

(818) 780-7582

16 TRACK STUDIO
EVERY 5TH HR. FREE

« VERY REASONABLE RATES

» STATE OF THE ART EQUIP.

» EVERYTHING FROM DEMO
TAPES TO POST PRODUCTION

SOUND CHOICE
(213) 462-8121

US

CONNECTION

THE WEST COASYT MUSIC TRADE MAGAZINE™

California.

Pur Your BAND ON Our GuesTt List
MUSIC CONNECTION invites your band fo be our guest—and it's absolutely FREE!

Our annual Band Directory issue is consistently the most popular and requested
among dub owners, A&R people, managers and musicians.

Make a smart career move now. Return the attached form to us no later than March
16th for your FREE listing in the most comprehensive Band Directory in Southern

HURRY! RETURN COMPLETED FORM NO LATER THAN FRIDAY, MARCH 16, 1990

NO PHONE CALLS, PLEASE

DISPLAY AD DEADLINE: WEDNESDAY MARCH 21, 1990 (213) 462-5772

: Band Name: :
| Contact: Phone: |
: Address: City: State: Zip: :
Please check off the category (s) that best describes your music:

| @ Rock O Dance Rock QO R&B Q Country Q Top 40 |
Q Heavy Metal Q Acid Rock Q Funk Q Folk Q Swing |
| O Thrash Metal Q Oldies Q Rap Q Jazz Q Latin |
LD Speed Metal Q Pop Q Hi-NRG Q New Age Q Other -

MUSIC CONNECTION, MARCH 5—MARCH 18, 1980



FREE CLASSIFIEDS

NEXT DEADLINE: WED., MARCH 7, 12 NOON

24-HOUR HOTLINE: (213) 462-3749

CullG 'mhhgr' rock band. I
.'213&&‘9’5” M

nomyromzdlrknuswwnop

Drme wid 1 Mbco-mband Xtremely busy plyr w/quick
<Ormr 0 remely busy plyr wi
kgkmmg‘}a’?/m Undoromd& Who
r wid to t [
"'(o band. Gene. 213-466-8 01

Stones, Humble

Muses, XTC, Roxy Music,

) to wm';.' %:3636:;‘30”'
dars R/HM proj re

o mngt & industry contacts. Srs

drmws. Must have

darklmaqo old g:omsmeuunstors Johmy 818-594-

-Jumpwmouudvmbmkbnnd Imar vd%n
nobomnlacmm Trick, Cul Mﬂgglca 18-985-7876
.-Oﬂg blnd verst! dmw, pro att, equip &

in near future, Intl Basha,
Prince, Mmoy 3472
-Percussnst

ndd loouscm rock trio wi
att. Vox ’lyo. um a mug 'm’m. Ely,
Pm monry Max, 2‘38%‘99
éran musicn

pref, Bonham/
10 BVG, 12433 Magnolia
+Prodcr, for drmr witop noich studio e.

e focon oo ook band. infi B, Enqlm

regular
Femmes,

pros only. 213-

Smart band w sks refiable drmmw wAmspen.
, Stones. 213-652-1785
ovona blues based RER ba

& poss tour. Career minded. Mhan 810-901-71
“Strest d'mrmd cmrct HR, Dokken,

Amvln? mmmhavodomo&lng
hr, Ne 818—8942404
«Success

md&mrmdwwrml HRHM mwim
Havad;mo&lvnmry rst. Must commit. M.

-us TOYS sks the ultimt dew, xint chops, glﬁ uaoo

presence mé'ﬂ;‘l 24 b,

clones. Doug.

“Verstl drmrwid w/MIDI knowledge pret, bekng vox a + for
band pr for live dates. Infl P.Gabrlel, Sting,

?"aihv Heads. Bob. 818-894-6259

Human, Poppers Jasse. s orfy. LAN Gy aroe. Fom

nes. area
818-700—14%""

-w.nnodbmd wenda dmvm(ringlamybmyw
be musicl, netar, Tahn¥Vi
el B.English, Scomps.

rsv drmr for cmcl rock grp w/studio, mnm . Infl
A@“ ish, Winger, Whitesnake. Pro abil pis. 818-883-

. amnmmmmmmmul ther wid
l:r‘now band. Howard. 714-595-0769 i

-nmvmmmmmm,&m Kix, Vain. Pis v mag.

SONGWRITERS -
A GREAT VOCAL GIVES YOUR DEMG
THE EDGE!
COMPLETE 16-TRACK MUSIC PRODUC-
TION FEATURING L.A.'s FINEST SESSION

SINGERS FROM $195 PER SONG.

(818) 981-9706

RECORDING
ENGINEER

Matte! Toys is seeking an enthusiastic, self-
motivated individual with an in-depth work-
ing knowledge of analog and digital record-
ing techniques, to produce audio for toy
products. Must be able to quickly learn and
adaptto new equipment and a wide variety of
production tasks, including voice recording
and editing, disk mastering, audio-for-video
post-production and sound effects design.
Basic audio equipment troubleshooting and
Macintosh computer skills are required.
Electronic design and construction, sound
synthesis, and musical skills desirable. You
will contribute to an array of creative projects
in a pleasant and flexible work environment.

Mattel Toys offers a professional and stumu-
lating work envil and an ot

benefits package. If you're interested in a
career with a company world-famous in the
fun business, send your resume today to:

MATTEL TOYS
Personnel Dept. LR-RE

memd J Bonhamc?h metal bs drm licks
'ovholgmmmomutH band. after 6. John. 818-
+EVOKE sks dmv. Infl Testament, Exodus, Metalica.

Must have dbl bs kick. Ages 16-21. 2|3~250 2485
.uG%mmm rengae. Ask for Mike, v msg. 213-
87

+Lkg for exprock dm, gdimage, b s, lock out et

iowrk. now. Salary negotiable. Bump.
*Musicns ndd 10 bck estab act, rhyth section +, i;’9/!!.

groove. Very solid sngs, Op 3 , xint
iD. Pﬂ:'.y213-231-999r

~JUNGLE ALLEY sks guit tech, resp for gult tuning,
ki y

21 125

5 1
*Musicns relocating lo So CA nd house to share. (
Wwvocmoﬁgmﬁbam Non-traditional 8 trk studio, have Golden Retriever dog. 612-487-2200
line up. infl Cars, Police, L.Reed. W Vallay area. Call BIll. -Musicns wid for mutti-cuttural world beat band. Nd b
818-700-1980 bet, guit? Be inti music from different cultures
R A R e N e T A,
@ rove X anoga d ran Wi
Prk CA 91309 Conn, 503-585-81
bano. Wt b0 o5 S18 TROBRaT et o 0 00 & S0 o royaty or
bam. ust b . a%or or
<Aftn- nrr/mgwmndsamriovgvp e range is progrsv each show. La 99‘ 21m ZWN i
mel rock. Grt gear, rock image & dbl bs welcome. *Poet sks collab w/imagntv . 818-501-2948

21:!-372 7921 SLAM N GROOVE Is currentty 'for roadies. Lv msg.
«Band sks drmv for mel 3 pc metal band. Ron. 818-766- 213-285-7715
3879 SQMIIInvutonMdLAbasod band. Grt sngs & show.
*DADDY WARBUCKS Is dnmrs, Must be dedickd nts on album. Rick, 213-387-7567
w/ks. Ina he & tint. Vox help. Billy/John. 818-9R0-4789 *Sound engineer/prodcin mngr avai for ig show, 8 yrs
o Uit nds armmr for crunch & acous intrstd in lxpwlpmbanda 8185034432
V.Neil, Al . Scorps, Ozzie, etc. Pis ask for Brett. 818- <Uncle Pete is kg for bizarre outrageous, sick or silly
509-1415 songs his show Uncle Pete Show, 113 Ackley
<Drmr & bs rhyth section, mroq.thoouenrnbonu Ave, Johnson City, NY 13850
to ply live that are pd Eric. 213-260-33' +Video prodcridirecior wis 10 do video w/live bands for
<Drmr fla: sbv/g:!ovmdﬂrb Intl Hendrix, credk. 213-851-3112
Kiss, Siones. Call between Danny. 818-997-4049 “Violinist who fiute and/or oboe wid for orig new age
-Dnnrnddb‘manbmd Forinfo, call. 213-960-5647/ Pop proj. 2% -1823

yohecRARBANG. Not Gy, Secure /9! Joal £ ots of Ity coer poncins
~Drmr ndd for estab mel aggrsv ps; band. y. re recrd connex
818, dont waste time. In the vein of VU, Concrete orpiovmmbn Kwin 213-335-2270
Blonde, Bowle. rog.“z 3-660-8606 *Wid, finished mas! for world wide distribution,
-Dnnrmdbyband REM, Bunnymen, Smiths, w/mngt. le‘:?as of music. 805-566-82“0
James. 213-463-0521 *Wid, viollsvmandolin plyr for Getfen unlst widemo deal,
-Dnnrvndlovbhesy HA band. 213-8514313 Conem Pretenders,
*Drmr wtd for crmrct HR act I Proatt, yomMul Intense piyr image left of
image & dedicin a must. Paul, 213-969-9919 center, Nopay 2155505143
«Drmr wid for orig band. Int1 Beatles, old Yes, Genesis, *EVOKE thrash band sks any sor of help out there. We
E%’zm Alhambra 1X/week. After 6. Greg. 818-579- ;avob(soismoeo & demo. Will stop at nothing.
[} ichard. 2
«Drmr wid for , ready to do album, musthavo *AKIRA sks hot tems for upcomng
tempo, nw%r‘gﬂwm INXS, ﬂﬂ resume 10 AME 3090 lmancosu esa CA 9282&*1
Rehrs! studio, gigs & . Cat Pau, 213 77 -mmummmamw-pclnvmmaos-
Drmr wid for orig rock band. 213-281-7596/818-631- 296-7970

*BLIND AMBITION is currently kg or- nd man
r wid for orig rock pnin shgs, proder, w/exp for hoadlnor shows Pis call. 21 7-5565

WNHNYNMW\ ks, exp. Der/LorLG‘O— «Bs plyr/mutti Inst &craft in any

-Drmnmi for pro sk. Single kick, short hr amust.
Inf Pistols, Dead , early Band. 818-848- e

*Drmrwidtor REM, Ypo band.J.R.213-433-7102
+Fem dmr ndd to comp all fem progrsv cntry/rock band.

14. HORNS AVAILABLE

-Tnlnpd MID! wind avall for all pro sits,

TR
aval

W ptvaho dbls on valve t

image, sks estab bands,

Also e;
irombone

14. HORNS WANTED

+Sax piyr wid by artist for rock proj. 213-257-1195

15. SPECIALTIES

-Enalmorlpmdcrnmlnmkqonpm]w/wmwmv
rock band. Studio avak. Lv msg/iet’s tak. Spke James.
818-881-3360

Ewn lential kg for mngt

owsynsboommm

nny. 213-542-2212
Wo:omdmavﬂbv&o; showcs when

m:’ oY hat killer mix, Don't let just any bozo run the show.

mofrbonval BMI sngwrtr, publshe, NAS
pvomembsr singr, guit, 32, many cool caichv snas for

© (OMPLETE ARRANGEMENT AND
PRODUCTION AVAILABLE FOR ALL STYLES
o STATE OF THE ART MIDI STUDIO
© CALL FOR OUR SPECIAL
PRODUCTION PACKAGE

BUSSINGER MUSIC SERVICES
(213) 305-1017

PRODUCER

with MAJOR CREDITS &
24/48 TRACK STUDIO
LOOKING FOR
% RECORDING PROJECTS
% BANDS TO PRODUCE

JUST HAVE RECORDING BUDGET
% Label Shopping for the right project

Hawthome. CA 80250 Serious Inquiries Only
Equal Opportunity Employer (712) 379-4439

60

“reaw porson k' ’”s.....“"“g”‘fg hsse, Hiywlor WLA
0 or house, or

area, mmdean 21 08

<Enginest wid for 16 Irk recrdng studio. Paul Pope. 818-

716-4195
En& g studio w/studio time sks musicns of projs
'ake, Zappa, Fishbone, eic. Allinstrmnts ndd. No pay.
%wm Amagbm?&sowgma Pay. Big
loch for
band. 213-652-866 w

«Financily resp rock rrermy 24 hr rehrsl facility
In San Fem Valley ma w'a'?m 818-988-6738
Halmoniaplyrsksbu band.alsostuﬁolllh
hnnnor%.u a. Johnny S. 213-285-3130
A & wid for unusual acous act, Pis call Connie. 213-
*HUNTER cul pro 0. We have
nal zam(masmqualdomo. 2+ albums w/
hit matrt, guarent 818—988;?;33"
Qui
mwmmm POBoxGBGSMoyoPkwy
ﬂ:s"gasadvna CA9N
*KROQ & KNAC listeners rec LA concert inviles, Send
(:AWQW ARmtv Rock Ass0¢ 534 N Ave Mill Valley

MIDI pmgnnmr avail in seconds. John. 818- 769 7819

bm:wam abum. Eric. 213#28?“‘"‘

% advancethe arts. 818-510-
-Pmdcv wid for giobal 90's musc proj wbetsingriwriter,

"s‘:‘ p'o&lcrlmq::'t‘v?“R&B ind 10 wrk wAoc who

«Skg ino $0Ul wi

has roud deal. Call Dewnt. 213-298-4550

ga.‘ & ;twrhmons"omSStwomeoncnh
1l xy. h know

pis cal, 213-436-6072 o

*Violinist who fiute andv/or oboe wid for orig new age

m. HM b‘aansaw/ahum I;S%yng
_ogs(:smandlofmandbdtm 81&891-21

*Wid, name & address of mngt co of Tom Jones. Contact

SONGS
WANTED

International production company
looking for fresh new songs for
American and International Music
Markets. Please submit tapes &
written lyrics to:
LLG.A.C
250 N. Robertson, Suite 519
Beverly Hills, CA 90211

ENGINEER
WANTED

for 16 track MIDI studio.

Must be familiar with
keyboard modules &
available to work on
album projects.
213) 674-7880/Inglewood

Steve. 810-361-3705
-Vou Irv Azof
. 213 -4&-

MVM.

~CHR mgwnrlgxllvoc
collab,

ein wid 1o TCB. This could be

rock voc/yricsymusicn for
. LASS assoc. Mike. 818-508-

*Fem ly rs of pop music ala
J.Jackson, P.Abdul, G.Estdanlornumgptol. Lisa.818-
980-8208

'Imltlbbb-ndnmmulval BMI smvmr pubishr, NAS

pm wl 32, many cool catchy sngs for
Fm\tfs uhlm Llny 213-739-4824

K.ybdﬂ IDI studio avail for mos. abums. film
. new

, pre-prodctn,. P/R, R&

age, oorlonm DAvid. 818-955'?476
Lyrcst sks composr, all styles. Sterling. 818-783-4713
~Pubishd sni sks oolld:lovldoas for rock music,
sxl;o:za 42-0590

d bx rm'mcolablomkonmd(man
10,
s wid, s hgv

conl pop, example St
“Showr ,,,3:,”"!&&‘.'&‘”.%’ wit
*Sngwrtr /mus v avail for any pro or
any creaty musicl proj. T-40 hit orlentd mat u'? dn%o
R&B Mark. 213-653/-8157 o iq
F/compost, ofig repertoire, uniq soulhul
Nevi, . Brown), k3 /
rigt.bwlsmsnbvp'lﬂ hmzl‘:oalpmt213-876-' 1
an pques rmntis & recrdngs from
50'.60!&70: 213-962-3862
2‘3g2g;n Il hi energy sngs lor fem artist.
;Lyﬂeweomwumuﬂoeol&wmmonr»‘m&mvy
lor

for that smash hit withat taste of
fun R&R hits for sale. Rags.

*Sngwrtr wtd to collab wion P/R recrdng w/some
band inft & other pop, RAB matri. 213—449'0‘ =
-sngvmr/% Ik sks sngwrirs for recrdng & demo proj. Ed.

rs w/matd for studio andVor demo proj.
JetMer 818 69-7198

«Accompl: r/cowu repertoire, uniq souliul
1enor vox G Michael, R Mglm wmm
ricist wistudio for recrd deal proj. Fvamoseo 2138 6-

1
«Fem voc orig materl to rm_and/or recrd w/
Lone Justice, Heart, Etheridge. Lkg for

Tucson band

recrd deal. Lee. 602-325-0164

+Incredbi sngwrtrwhose infl incl Prince, U2 & iskg
loloo‘! mus w/equip ready 10 make it big. Eric Hil. 818-990-

sLyricist ndd for dance/pop tu
coniracted artist. Trained pros on!y Cal Don at 213

2159
-wa r/proder avail for writ Pro creatv
.MMI'MGT -40 matri. Rock, w"zm

[of MGomIon 213-653-8157

'gn vocwlrocrmdaal ,:el o.wm a‘213-2984.'»."»0
*Sngr/ r ner w/strong vox X
ngrisngwri wl nor wisirong 2l bl

Will share rides &
*Sngr/ishgwnrtr, kg for same to cokab. Cindy, 9-5 wk

dlys 213\166-?“1
r ndd for video proj. Specilic nd; adult contemp

%m“mwmmm Caliwilam. 213-851-

*Sngwrirs ndd, Christian matrl for male artist. Maj bl

nmtovvidoopmj Call Don. 213-851-2159

«Up & coming rock sngr kg for orig matr. Deal pe

Pis send t 102518 N omus Tuscon, AZ, 85716

-You AsiarvAme ist w/
) Ikvybdsl mvf’“}m.ce-s

vOX Sk COI
Wakoman Altken. Warren. 213-839-359!

astzmulan tyricist sks Christian eonvosr Dawn. 818-
-Keybast wicompt MID! studio avail for sngdemos, abums,

pvo prodctn, etc. P/R, R&B, hi hopéa%?swm.mm

mpey jazz. David, 818-955-847

B Pty r sks collab w/lem sngwrtrs. Call Dave.
1

Mwmmmpn;&.v‘luh.;‘al:lorm' m
W/prog of any creatv need of top qual u

e dinaraance aovwried for SR ik Muskd only, no

d lor for wi

rics ala PMI J.Jackson, Dino, Send tape to Tom

vans. 5259 CArtwright #103 N Hl'ywd CA 91601

SONGWRITERS

Femole recording ortist with management and
strong industry contacts, seeking POP/MOR hit
material {a la Anito, Wlmney loria Estefan,
The Jets...) from songwriters desirin 10 get
their tunes recorded and promoted ot the high-
est levels. Must be commerciol ond marketoble.
Send your best demgﬂckuge to:
M. Inc.

P.0. Box 16087
rt Beach, CA 92659-6087

SINGERS
SONGWRITERS

Full MIDI + 8TK Recording
Demos, Artist Demos, Record Production & Pre-
Pnlzudlon, Specializing in R&B, Dance & Pop. E-Mu,
Roland, Yamaha, Lexicon, Fostex and so much more!
Project Rates
“We can make your project happen now”
RHODEHOUSE PRODUCTIONS
Call today, (818) 762-8868

New|

MUSIC CONNECTION, MARCH 5—MARCH 18, 1990



THINK ABOUT
PROMOTION

If you are serious about getting a recording contract, you have to let everyone in
the music business know who you are. The best and most inexpensive way fo
REACH TOP-LEVEL RECORD COMPANY PERSONNEL, MANAGERS, AGENTS, PRODU-
CERSAND EVEN FANS, is to promote yourself or your bandin MUSIC CONNECTION

magazine. The most effective way to reach the people that can sign you!

SPECIAL BAND

SPECIAL BAND ISSUE: RA o
Ad Deadline: Wednesday, March 21st, 1990 TEss'
Issve Date: April 2nd, 1990 Ads from *60 per
bandmember*

*based on a 5-member band

— —_— — —

| “MUSIC CONNECTION coverage

| of local and out of town
bands is a great source of

'\ information for our A&R

? department. Thanks MC!

-

“MUSIC CONNECTION was
absolutely the rocket fuel that |
launched our career.” .

Méatley Crije

Recording Artist Paul Cooper

Senior VP/West Coast
Atlantic Records

L E—

a
l
l
|

For ad information or
a free listing in our
special band issuve...

CONNECTION “This is the real call (213) 462-5772.

”
THE WEST COAST MUSIC TRADE MAGAIINE™ MUSICCONNEGION
Ronnie James Dio




o
—d
| =4
w
Lo
m
-
o
W
N
and
(2
o
o
N
3,
N
N
N

ENGINEER BILLS |
24 TRK

NEW SONY DECK & TRIDENT BOARD

i

DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS
$40/HR SPECIAL (INCL. ENG.)
(818) 780-3146

CLLS-TI¥-€LT SANI B SAQ0O

$22/HR
24.-TK
465-4000

Producer
seeking Groups and Artists
Send Tapes
KM Productions
P.O. Box 303
15333 Sherman Way
Van Nuys, Ca. 91406

NO. HOLLYWOOD

REHEARSAL STUDIO
24 hr. Lockout « Storage « No P.A.
Private Entrance * Private Bath
A/C + Parking « Prime Location
$550/mo. (213) 876-9851

SINGERS/SONGWRITERS

Complete 8 Track Recording with Musician
Engineer Producer and Songwriting
Collaboration. M1 « D50 « S50 « DX7

+JX10 + R8 « DMX - Proteus + and morel
Average song about $100®

George Reich (213) 856-9180

16TRK /2"
$20.HRLY

(818) 782-1057
REHFARSAL

SILENT PAR yOUND
(fonnerly Advanced Rehearsal Sludlos)
Largest rooms & loudest P.A.'s
on the Westside.

Low Rates & Discount Rates for Days.
213) 479-3818

24 TRK
$25/HR

TRIDENT/SONY
(818) 781-9611

MUSIC FILMS LTD.

Professional Video Services
Live Concerts and Documentaries
REASONABLE PRICES

Call Glenn

213} 391-9026 / (213) 842-7522

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-464-5853

CLLS-TI9V-E1C SAN3 B SAAO

Angle Music Productions
(818) 989-0474
Songwriter Special $250.00
OTARI © TRIDENT
Includes producing and recording 1 song at our

24-track, state-of-the-art recording facility.
Call for demo tape. Some restrictions apply.

EMO
$0)500
(213) 450-1946

RAY RAE SOUND STUDIOS

Atari ST w/SMPTE, Proteus Tascam
TRS-8, Yamaha, Roland, Alesis,
Mirage, great outboard gear, digital
mastering. $20-$35/hr w/engineer ©
musician * programmer.

Call Ray (213) 306-5097

AP gecoroig

@ 16 TRK-1" Format

PRO ENGINEER & EQUIPMENT
90% of Demos Signed
CALL NOW! (818) 893-0258

ROCK N- HOUSE STUDIOS
— PRODUCTION EDGE —
& DEMOS
THAT SOUND LIKE
RECORDS
(818) 881-1260

EHEARSAL
STUDIO
3 HRS/$25 Daytime til 6 p.m.

(818) 767-8556
1000 sq. ft./1200 watt p.a./stage

SUNBEAT
UND

PA Rentals with Operator
(213) 532-9443

LOW RATES « FREE STORAGE

IMAGE DELUXE

Full color printing on caps, T-
shirts and mugs. No fading, no
cracking, no peeling, no set-up
charge. Not a silk screen.

(818) 846-2599

TARGET ||

= REH L STUDIOS
S.F. #1 FACILITY
8 10 CLEAN PRQ BUILT STUDIOS

HIT SONGS «oHIT DEMOS

18 Trk/MIDI/Live Productions

Competitive Rates

CASH STUDIOS

REHEARSAL HALL " o
Large room/Big stage <; ‘i H
1/2 inch-30 ips-Blg Room

16 TK RECORDING
(818) 761-1301

REHEARSAL |

,-'_ MS
« EASY FREEWAY ACCESS
* STORAGE AVAILABLE
Call For Monthly Rates

Kogpinosz\ REHEARSAL §

8) 781-5857

$12/HR

Friendly Atmosphere

Album, Movie, Rodio Credits INCLUDES EVERYTHING
PRO DEMO (8| 8) 957- 0646 ' (818) 990-5131
REHEARSAL STUDlO 24-TRK $18/HOUR
+Loud Clean PA »Large Drum Riser 48-TRK RECORDING

+ Air Conditioning FROM $40/HR

* Low Rates—Starting at $7/hr ETSIB;&%IIQE_%%ED
Porta-Sound Systems | | amek CONSOLE,EFFECTS, KEYS

(213) 676-4702 / Near LAX 213) 371-5793

PRO PA.
FOR HIRE

WESTWORLD

ROCK GUITARISTS
Sfudglwith LA.’s most

reputa

e guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
1st runner up-So. Cal Guitar Competition.

213) 568-9227

GREYHOUND RECORDIN

|

{
{
|
|
-

24 TRACK 24- % o FREE

BEg VA(I:.UE TRACK / coRSULTATION
HIGHEST QUALITY BEST STUDIO IN TOWN
(818) 782-8449 kOB LIVE BANDS

DTA,B', Aud|o Real Time Cassette Copies

Specializing in Cassette and
DAT Duplication
Real Time/High Speed
Digital/Analog
TDK Loaded Tape utilizing the
Nakamichi Cassette Duplicating

SUITE 16 STUDIO

AUDIO/VIDEO/MIDI
Incredible live room and iso-booth. Midi: X250, D-50,
$900, DPX, Proteus, TX7, 08-8, R-8, HR16, & Mac IICX
w/ll software. Outboard: Lexicon, Yomgha & others,
Mics by Neumonn, AKG, Sennheiser, ¥ ond Shure.

16-TRACK 1/27 $20/HR
(818) 997-9232

_System. (213) 876-5991

SONGWRITERS/SINGERS

TAKEDOWNS « ARRANGI PRODUCTION

SLICK DEMO WITHOUT A BAND

ATARI, DX-7, 6 R, MKS 100, SPX 90, SRV
2000, DBX 166, PPS, ALESIS, EXCITER, PCM
WOLVES MUSIC (818) 766-6146

POWER TOOLS

BOOKS - TAPE COURSES
INSTRUCTIONAL VIDEOS

Free Catalog 1800) 233-9604

BOOKSHELF
(415) 653-3307

PRACTICE N
VENICE
$10 — $15/HR

XINT ROOM o XINT P.A.
Drums & Amps Available For Rent
213) 399-5015

Quality Real Time Duplication

« Full Digital/Analog Capability

+ Nakamichi/Otari Equipment
+ High Bias Super Chrome Cassettes
$V-3500 Professional DAT Rentals

ProSound Audio Labs

(818) 972-2427

75c FROM REEL OR CASSETTE MASTER
INCLUDING 331P S

$1 rron DAT masten

$10 DAT 10DAT ~smn prOGRAM

BASF CHRONE C-3¢
NAKAMICHI DECKS
213-559-9095

8 TRACK 1/21n=*12/HR

GREAT DEMO WITH OR WITHOUT A BAND

Includes englneer, digital drums, Tascam 38, program-
mm;, digital reverbs, digital delays, digital keyboards,
guitars, basses, 16.chan. T:

Limiter/compressors, air cond., DBX, Parametric EQ,
Sampler and Harmonizer, Excetlent sound!
QUALITY DEMOS

MIDI MIDI

|

24TK Recording visa |
 (213) 461-3717__MC |

MR.
SPEED
CASSETTES
(818)
76-SPEED

18 TRK 1/2%]

'0DDS & ENDS "'2':"13-462-5772

ODDS & ENDS 213-462-5772 ° ODDS & ENDS 213.462.5772




WE CAN’'T MAKE YOU

FAMOUS

WE CAN MAKE YOU
RICH

Earn up to

S40

per hour
SELLING COMPUTER SUPPLIES
Guaranteed Starting Salary
Earn up to $1000 per week

Realistic $400 to $500 per week after training
% Complete Training % Daily Cash Bonuses $$$

- % Top Commission * Flexible Hours
% No Returns/No Reserve
Call Today............... Work Tomorrow!

Immediate Openings

Call Dave or Bill at the N. Hollywood/Burbank office
(818) 972-2119

ADVANCED RIBBONS &
OFFICE PRODUCTS




The Akai MPC60 was

a key ingredient In the
making of Don Henley’s
hit olbum: THE END OF
THE INNOCENCE, Both
the MPC60 and the Akai
$1000 Digital Samplers

have been crucial to

reproducing that sound

on stage. [':i"-':--'--' :EE ;.

Eamac

The Akai S1000PB Is now

available. The $1000PB

AKAI
e
[ )

is a playback-only version
of the $1000. Most options

for the $1000 are aiso avall- P.O. BOX 2344 FORT WORTH, TEXAS 76113-2344

PH: (847) 336-5114 + FAX: (817) 870-1271
able for the S1000PB. TELE(X: 14’»3203 IMCTX UT o

For more information, write for our free Akai Professional brochures.



