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TAPE 
Company, Inc. 
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FEEDBACK 
No Guarantees 
Dear MC: 

Before any band considers 
“paying to play,” I would first 
like to warn them that theory and 
practice are two radically differ¬ 
ent things when it comes to inde¬ 
pendent promoters. 

In theory, a band pays the 
promoter and the promoter in¬ 
sures the band a decent show. In 
practice, however, the outcome 
can be somewhat different. Our 
band booked its third show with 
Afterdark Productions almost two 
months in advance. Two weeks 
before the show, we were told 
that a big name act (supposedly 
Cheap Trick) wanted the club and 
that we had been bumped. We 
had already sold tickets, made 
flyers and spent a lot of time and 
effort preparing for the show. 

Afterdark’s answer to the 
problem was to book us on a 
different night, and they even had 
the gall to ask for $50 more (the 
cost of the original show was 
$350) for the better slot! Ironi¬ 
cally, before we could book the 
new show, they had already found 
some other suckers for the bill. 

In the end, Afterdark had lost 
nothing. We have lost reputation, 
money, time and energy. “Pay to 
play” guarantees nothing! 

Dean Smith 
Littlerock, CA 

Another GNR 
Opinion 
Dear MC: 

The letter from Cynthia Boos 
regarding Duff and Slash’s be¬ 
havior on the American Schlock 
Awards was way off-base and 
warrants a response. Boos’ basic 
premise is that Duff and Slash, by 
accepting some awards on behalf 
of their band, were in fact “repre¬ 
senting an entire industry ...stand¬ 
ing for an entire genre of music.” 

Let’s be serious: Duff and 
Slash represent Guns N’ Roses, 
period. As such, they have the 
right to represent themselves and 
their band in any light they want 
to, whether it be cosmic visionar¬ 
ies or drunken buffoons. It is not, 
as Boos suggests, Geffen’s re¬ 
sponsibility to police their bands 
and advise them in proper award 
show protocol. The band’s man¬ 
agement can take such a stand if 
they choose, but that’s their busi¬ 
ness. And, as Boos said, the show’s 
producers could have elected to 

monitor the situation and, if 
deemed necessary, forbidden Duff 
and Slash from accepting their 
own award, but that would be 
sorta stupid and essentially a rip-
off to the public that wants to see 
their heroes in all their pagan 
glory. 

Let’s face it, when entertain¬ 
ers win awards, it’s their privi¬ 
lege to accept them in any manner 
they see fit, whether it’s Marlon 
Brando refusing to take the damn 
thing and making a speech about 
the American Indians or Slash 
thanking his “fucking” manager. 

Like Boos, the media has a 
field day with an occurrence 
which, in the big scheme of things, 
really doesn’t have much impact 
on humanity. “Controversial 
rockers unleash a barrage of 
obscenity” was how one TV news 
show reported it. Obviously, it 
musta been a slow news day. 

Ultimately, GNR stand for 
GNR, not Geffen Records, the 
American Music Awards, the 
industry in general or hard rock/ 
heavy metal in particular. No one 
group or artist, no matter what 
bullshit award they ’re being given, 
represents those entities. In the 
long run, what Slash has to say 
and what we think about it are 
both pretty damn unimportant. If 
muttering that horrible word 
“fuck” is such a big deal, maybe 
Dick Clark should stop broad¬ 
casting his award shows live. 

Bruce Duff 
Hollywood, CA 

Who Sings That 
Song? 
Dear MC: 

It just can’t be that hard for 
radio stations to say what they 
play! Why don’t the engineers or 
the DJ’s just “voice stamp” each 
song. In other words, a simple 
and low-key two-second state¬ 
ment (Cure, “Love Song”) after 
each song! Hell, use a voice syn¬ 
thesizer from a computer so the 
stamp will be uniform on all songs 
and programs. 

Forget the smooth transitions 
between songs, I think you’ll find 
that the public cares more about 
what song they just heard then if 
the DJ was able to go from one 
song to another without skipping 
a beat! Maybe the labels should 
just do it themselves on all ad¬ 
vance releases! 

Doug Campbell 
Burbank, CA 

4 MUSIC CONNECTION, MARCH 5—MARCH 18,1990 



s CALENDAR 
By Trish Connery 

Ify ou have an event, workshop, class 
or seminar that you want us to an¬ 
nounce, send the information in writ¬ 
ing to: 

Calendar, C/O Music Connection, 
6640 Sunset Blvd. 

Hollywood, CA 90028. 

□ “Publicity in the Record In¬ 
dustry” is the new one-day 
seminar presented by UCLA 
Extension. Featured speaker will 
be Paula Batson, Vice Presi¬ 
dent in charge of public rela¬ 
tions for MCA Music Entertain¬ 
ment Group. Other guest speak¬ 
ers include Diana Baron, Na¬ 
tional Director of Publicity, A&M 
Records; and Ron Oberman, 
Vice President, West Coast 
A&R, Columbia Records. In 
addition, publicists from other 
record companies, music writ¬ 
ers with the media and televi¬ 
sion executives will also speak. 
The seminar will talk about how 
publicity can create or enhance 
a performer's image, reaching 
the press in major media out¬ 
lets, booking performers, plac¬ 
ing stories on cable and net¬ 
work television, crisis manage¬ 
ment and artist management. 
The seminar will be held from 
9:00 a.m.—5:00 p.m., Saturday, 
March 17, at 164 Royce Hall, 
UCLA. The fee is $85.00. For 
more information orto register, 
call (213)825-0641. 

□ “Traditional/Transitional Arts” 
is the next scheduled lecture in 
the California Institute of the 
Arts/Los Angeles Festival se¬ 
ries, “Art in the Life of L.A.”. In 
this particular lecture, socially 
conscious artists from different 
generations will not only survey 
the differences in their styles 
but also discuss the difficulties 
inherent in the growth and 
change of the arts in Los Ange¬ 
les. The lecture will be held 
March 28, 6:00—9:00 p.m. in 
the Pacific Design Center The¬ 
atre, Center Green. Admission 
is free and open to the public. 
For more information, call (818) 
362-5507 or (805) 253-7882. 

□ UCLA Extension comes 
through once again with educa¬ 
tional programs for the record-
ing/engineering industry. “SSL 
Recording and Mixing Tech¬ 
niques" is a six-session work¬ 
shop for recording engineers 
and producers designed to 
provide a comprehensive look 
at recording and mixing tech¬ 
niques on one of the most 
advanced mixing systems in the 
world: The Solid State Logic 
(SSL) SL4000 G Series Master 
Studio System. The focus will 
be on SSL signal flow, computer 
operation and practical appli¬ 
cation. Discussion topics will 
include the synchronization 

system, the events system, 
customizing and systems op¬ 
tions, using time code, the fu¬ 
ture of audio consoles and SSL 
digital devices. Applicants 
should have practical engineer¬ 
ing and production experience, 
and are required to submit a 
resumé by April 26 for the en¬ 
rollment deadline. Résumés 
should be sent to SSL Record¬ 
ing, UCLA Extension, Dept, of 
the Arts, 10995 LeConte Ave., 
Los Angeles, CA, 90024. The 
workshops will meet on Thurs¬ 
day evenings, May 17-June 21, 
7:00-10:00 p.m.at SSL's Holly¬ 
wood facility. 

□ The Los Angeles Songwrit¬ 
ers Showcase (LASS) is mov¬ 
ing its Wednesday night show¬ 
case from Gio’s to the Palato 
Ristorante in the Hollywood Live 
Building at 6840 Hollywood Blvd. 
This change will be in effect 
throughout March. LASS brings 
publishers, producers and rec¬ 
ord company representatives to 
these showcases to listen to 
demo tapes for recording proj¬ 
ects in all styles. Call (213) 654-
1665 for more information on 
LASS and (213) 654-1943 for 
the next Wednesday showcase 
schedule. 

□ Evita is the newest produc¬ 
tion staged by the Candlelight 
Pavilion Dinner Theater in Clare¬ 
mont, April 6-June 17. This well 
known musical features lyrics 
by Tim Rice, music by Andrew 
Lloyd Webber and was the 
winner in seven Tony Awards 
including Best Musical in 1980. 
Produced by Ben D. Bollinger 
and directed by Dean Hess, Evita 
follows the rise of Eva Peron, 
wife of Argentina's dictator and 
one of history’s most fascinat¬ 
ing women. Evita will play seven 
times per week, Wednesday 
through Sunday, with various 
dinner and curtain times. Prices 
range from $28.00-50.00 per 
person and include dinner, 
beverage, show and sales tax. 
For additional information and/ 
or reservations, call the Can¬ 
dlelight Pavilion Dinner Thea¬ 
ter Box Office at (714) 626-1254. 
Candlelight Pavilion is located 
at 555 West Foothill Blvd, in 
Claremont. 

□ California E.A.R. Unit winds 
up the last of its Ensemble Resi¬ 
dency Series on May 16 with 
well known Los Angeles per¬ 
formance artist, Rachel Rosen¬ 
thal. The program includes the 
world premieres of works by 
Rosenthal and Errki-Sven Tuur 
(sic) and the West Coast pre¬ 
miere of a new work by Con-
sortini Milton Babbit. The per¬ 
formance begins at 8:00 p.m. at 
the Los Angeles County Museum 
of Art, Leo S. Bing Theater, 5905 
Wilshire Blvd. For information, 
call (213) 857-6010. EB 

RECORDING 

• NEVE VR 60 w/Flying Faders 

• Spacious Control Room 

• 1500 Sq. Ft. Live Room 

• ISO Booths 

REVERBS 

• 2 X Lexicon 480L w/SME 

- AMS RMX16 

• Lexicon PCM/70 

• Yamaha SPX 1000 and SPX 90s 

RECORDERS 

• 2 X Otari MTR 9011 Multi Track 

• Otari MTR12 1/2’ 

•PANASONIC3500 DAT 

• AKAI GX-912 Cassette Decks 

SYNCHRONIZERS 

• Adams/Snith 2600 

• Adams/Smith Zeta 3 

• Automated Effects w/Recall 

MONITORS 

• Tad System NS10M 

• Tefed Control Room 

OUTBOARD GEAR 

• Extensive array of Signal Processors 

including Aphex - AMS - BASE - Eventide 

Lexicon ■ Roland - Simon Systems -

TC Electronic - Teletronics - Yamaha 

360 Systems 

Large Microphone Selection 

An Oasis of Art and Technology, Superior Design, Performance, and Value 

^UCLZl 
EXTENSION 

oÍe"day Publicity in the 
seminar Record Industry 

This program examines the mechanics of a successful 
publicity campaign for an artist and the interactions 
between the publicity department and the marketing, 
promotion, and sales areas to achieve record sales and 
artist development. Topics include: Image —What is it?; 
the critical press; electronic media; crisis management; 
and artist management. 
Moderator/Coordinator: Paula Batson, Vice President, 
Public Relations, MCA Music Entertainment; former vice 
president, West Coast publicity, RCA Records 

Guest Speakers Dave Adelson, Hits magazine; Ken 
Barnes, Radio & Records newspaper; Diana Baron, A&M 
Records; Bill Knoedelseder, Fox Entertainment News; 
Ron Oberman, A&R, Columbia Records; Kit Rachlis, 
LA Weekly; Jean Rosenbluth, Daily Variety; Bill Royce, 
The Arsenio Hall Show; Clay Smith, Entertainment Tonight 

Saturday, 9 am-5 pm, March 17 ■ UCLA: 164 Royce Hall 

Communications X 478 ■ Fee: $85 EDP Z8229L 

Enrollment may be charged on your MasterCard or VISA. 
Call (213) 825-9971 or (818) 784-7006. For further 
information call (213) 825-0641, 8 am-5 pm, weekdays. 
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Bonnie Raitt 

Dominates 

Grammys 
By Steven P. Wheeler 

Bette Midler 
Don Henley 

Paul McCartney k.d.lang 

Los Angeles—As the world’s 
media congregated around big¬ 
screen TVs and backstage buffets, 
the biggest stars in popular music 
gathered for the 32nd Annual 
Grammy Awards. The evening’s 
big winner was Bonnie Raitt with 
four Grammys (Album of the Year; 
Best Rock Vocal Performance, 
Female; Best Pop Vocal Perform¬ 
ance, Female; and Best Traditional 

Bonnie Raitt with Marty Grebb 

nominee D.J. Jazzy Jeff was even 
more outspoken about the anti-Rap 
protest outside the building. “I don ’ t 
see how anybody can come down 
on a rap group about anything after 
the way Guns N’ Roses acted on the 
American Music Awards. Let’s talk 
about those assholes. Rappers are 
saints compared to those guys.” 

On this night of protest, another 
issue that many artists addressed 

“That part of rock & roll grew out of 
folk music and folk music has al¬ 
ways had something to say about 
the state of affairs. I definitely think 
it should be a part of rock music.” 

Henley went on to equate his 
song, “The End Of The Innocence,” 
with the decline of the American 
way of life and the lack of leader¬ 
ship in American society. “That 
song is about a part of America that 

we’ve lost. The first verse deals 
with the breakup of a typical Ameri¬ 
can family, the second verse deals 
with our former President as the 
father figure of this nation and the 
last verse is about nostalgia and 
looking back to your roots.” 

Bonnie Raitt acknowledged that 
her triumph should be seen as a 
message to not only other veteran 
artists but also radio stations across 
America. “I imagine there’s a lot of 
people my age that see this as a vote 
for all of us who love this kind of 
music. It’s a vote for the underdogs. 
This album went platinum with no 
CHR airplay. It’s time for people to 
realize that this baby-boom genera¬ 
tion wants to hear things like Little 
Feat, John Hiatt, Rodney Crowell 
and Lyle Lovett. Who cares what 
style it is, music is music. You 
should be able to get airplay on any 
station.” 

Ex-Beatle Paul McCartney, the 
recipient of a special Grammy for 
Lifetime Achievement, who along 
with the late John Lennon, changed 
the course of popular music, was 
asked to comment on the current 
music scene. “I listen to what my 
kids listen to—INXS, Simple 
Minds, U2, Talking Heads. I also 
like a lot of Rap stuff. I like most 
modem music but there’s a bit of it 
that gets fairly synthetic and boring 
very fast.” 

This year’s Grammy Awards 
perfectly summed up the Eighties 
as a musical decade that explored 
new realms but ultimately returned 
to its musical roots. EQ 

Blues Performance). Veteran acts 
walked away with Grammys in most 
of the major categories—the Trav¬ 
eling Wilburys (Best Rock Vocal, 
Group), Linda Ronstadt and Aaron 
Neville (Best Pop Vocal, Duo), Don 
Henley (Best Rock Vocal, Male) 
and Bette Midler (Record of the 
Year, “Wind Beneath My Wings,” 
which also won Song of the Year 
honors). 

In addition to the veterans who 
made their presence felt at this year’s 
Grammys, there was another more 
serious underl ining tone to this star-
studded affair. Outside the Shrine 
Auditorium, the Alliance of Guard¬ 
ian Angels picketed the ceremony, 
calling for an end to Hate/Rap and 
certain Rap artists. Rap music’s sole 
Grammy winner, Young MC, de¬ 
fended all forms of artistic expres¬ 
sion. “It’s a free country. Every¬ 
body has the right to put out any 
kind of music they want, just as 
people have the right to buy any 
kind of music they want.” Grammy 

was the record-labeling measures 
currently pending in states across 
America—an issue that threatens 
first amendment rights. Pop mu¬ 
sic’s most versatile businessman 
Dick Clark (who received a special 
Grammy) attacked the various state 
measures. “You cannot support 
censorship of any kind. Too many 
people died to make this a free 
country. If you’re worried about 
what yourkids listen to, censor them 
yourself. Don ’ t authorize your gov¬ 
ernment to do it. That’s the begin¬ 
ning of the end.” 

“There’s been a lot of negativity 
dredged up by many groups, from 
liberals to conservatives, about the 
record industry,” added Don Hen¬ 
ley. “These people would be better 
off tending to parenting and stop 
wasting time beating up on rock.” 

Though vehement in his opposi¬ 
tion to labeling, Henley was also 
optimistic regarding the recogni¬ 
tion being given to meaningful 
mainstream rock by the Grammys. 

Inquiring Minds Want To Know... 
By Steven P. Wheeler 

Many musicians view journalists as nothing more than necessary 
evils, and this year’s backstage Grammy press conference gave an 
indication why. What follows is a list of the dumbest questions asked 
of various artists throughout the evening: 

TO PAUL MCCARTNEY: 
“Have you ever seen or had an 

experience with a UFO?” 

TO YOUNG MC: 
“Do you think this Grammy will 

help your chances with Kimberly 
Taylor?” 

TO MICHAEL BOLTON: 
“Do you think you won because 

you were the tallest person in your 
category?” 

: : ■ . : . L 
TO PAULA ABDUL: 

“Who do you think would win a 
fist fight between Arsenio Hall and 
Sam Kinison?” 

TO BONNIE RAITT: 
“When you made your video 

with Dennis Quaid, did you ever try 
to get him drunk and take advantage 
of him?” 

TO DJ. JAZZY JEFF (who did not 
win a Grammy): 

“Congratulations on your award. 
What’s next for you?” 

And the winner of the Most Taste¬ 
less Question of the Night». 

TO PATRICK SWAYZE: 
“I understand your wife just had 

a miscarriage. Can you tell us about 
it?” 
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GETTING A GIG JUST GOT EASIER. 

The IRCA Card 
WHAT IS IRCA? 
The Immigration Reform & Control Act 
is a federal employment law that requires 
employers to hire only those legally 
eligible to work in the United States. 
You must provide all prospective 
employers with proof of your identity and 
eligibility to work in the United States. 

HOW DOES IRCA AFFECT 
MUSICIANS? 
To comply with the law and make life 
easier for the thousands of musicians 
and singers who work for many 
employers, the Recording Industry 
Association of America (RLAA) has 
created an industry-wide registration 
system. Once you are registered by 
RIAA your employment eligibility 
information will be stored in a 
computerized central clearinghouse. The 
card is free. Your data will be accessible 
on a 24-hour basis to employers needing 
verification. 

WHY A CARD? 
If you are a musician or session artist, 
the IRCA registration system will make 

Under the law, penalties for knowingly 
hiring an employee ineligible to work in 
the U.S. range from a fine of $250 to 
$10,000 and six months imprisonment. 

HOW DO I REGISTER? 
Attend RIAA’s registration sessions. 

New York City 
March 1-3, 1990 
The Roosevelt Hotel 
45th and Madison 
New York. NY 

New York City 
April 20-22, 1990 
Ilie Roosevelt Hotel 
45th and Madison 
New York, NY 

Los Angeles 
March 13-18, 1990 
The Hollywood Roosevelt Hotel 
7000 Hollywood Blvd. 
Los Angeles, CA 

Nashville 
April 3-8, 1990 
The Stouffer Hotel 
611 Commerce Street 

HOW DO I PROVE MY 
EMPLOYMENT ELIGIBILITY? 
Before you register, check the list below 
for the documentation you need. 

One from Group A: 

■ U.S. passport, current or expired 
■ Certificate of U.S. Citizenship 
■ Certificate of Naturalization 
■ Foreign passport, if it is current and unex¬ 

pired, and only if it contains an unexpired 
authorization for employment in the U.S. 
issued by the Attorney General 

■ Alien Registration Receipt Card 
with photo. 

■ Temporary Resident Card 
■ Employment Authorization Card 
■ Employment Authorization Document 

or one from Group B, plus one from 
Group C: 

■ U.S. driver’s license or permit, or state 
ID card 

■ A school identification card with photo 
■ A voter’s registration card 
■ A U.S. military card or Selective 
Service Registration Card 

■ Military dependent’s ID card 

Nashville, TN 

"SS 

verify employment eligibility. 

Your Ticket to Ride 

life easier for you. A current RIAA-issued 
IRCA card virtually cancels out all other 
paperwork necessary to complete the 1-9 
(Employment Eligibility Verification) 
form. You won’t have to repeat the same 
tedious paper work each time you’re 
hired — all you need is the card. For U.S. 
citizens, the card is effective for three 
years, and for all others, the expiration 
date corresponds with your INS card. 

If you employ background singers and 
session musicians, their IRCA card and a 
touch-tone phone are all you need to 

If you are unable to attend a registration 
session near you or need more 
information, please 
contact RIAA 
1-800-JOB-IRCA 

SW 

Group C: 

■ Official Social Security card 
Unexpired Permit to Reenter the 
United States 
Unexpired Refugee Travel Document 
Certification of Birth Abroad of a 
Citizen of the U.S. of America, 
Dept, of State Form DS-1350 
Official U.S. Birth Certificate 
U.S. Citizen ID Card 
ID Card for use of a resident citizen 
in the U.S. 
Native American tribal document 

A MESSAGE FROM THE RECORDING INDUSTRY ASSOCIATION OF AMERICA, INC. 



Through Creative Sound you have access to major manufacturers including WEA Manufacturing 

COMPACT 

^>1 

What do you want to order?_How Many?_ 

Send to: CREATIVE SOUND CORPORATION, P.O. Box 755, Malibu, CA 90265 

Organ ization_ 

Street_ 

City_State_Zip. 

Phone_ 

Send for complete order information - including professional artwork, 
better quality separations, budget prices and digital services. 

N ame_Tide_ 

INDIVIDUAL PACKAGES 

COMPACT DISCS/FULL COLOR INSERTS 
IN JEWEL BOXES COMPLETE 
500 for $2238/1000 for $2599 

2000 for $4489/3000 for $6270 
4000 for $7995/5000 for $9750 
1000 Bulk Compact Discs for $1570 

AUDIO CASSETTES/ 
FULL COLOR INSERTS 
Dolby HX Pro, Digital Master Capability 
1000 for $990/2000 for $1860 
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12" LP RECORDS 
IN FULL-COLOR JACKETS 
1000 for $1895/2000 for $3450 
3000 for $3940/4000 for $5680 

12" Singles in White Jackets: 
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7" Records in White Sleeves: 
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2000 CD’s & 2000 Cassettes for $6339 
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keys. Terms: 50% deposit, balance when 
ready. Quality guaranteed. 
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SIGNINGS & ASSIGNMENTS 
By Michael Amlcone 

Go-Go's Reunite For 
Benefit Concert 
By Sue Gold 

Los Angeles—The original 
members of all-girl rock group 
the Go-Go’s will reunite for a 
special concert on March 28th at 
the Universal Amphitheatre to 
benefit the California Environ¬ 
mental Protection Initiative of 
1990. The concert, which brings 
together Belinda Carlisle, Char¬ 
lotte Caffey, Gina Schock, Kathy 
Valentine and Jane Wiedlin, 
marks the first time the band has 
played together in five years. 

The idea behind the show 
started with actress/activist Jane 
Fonda. “Jane approached Danny 
Goldberg [Gold Mountain Rec¬ 
ords President] with the idea,” 
explains drummer Gina Shock. 
“Danny called Belinda, who 
called us. Everybody said, ‘Let’s 
do it.’ It’s a great way to get 
together for something that 
makes a lot of sense.” 

Schock and the other band¬ 
members are hoping that enough 
signatures are collected for the 
initiative to be on the ballot in 
November. “They will probably 
be collecting signatures at the 
show when people walk in,” says 
Schock. 

The goal of the initiative is to 
help clean California’s food, air 
and oceans. “The most impor¬ 
tant thing we can do is to help 
raise people’s awareness of the 
problem. People don’t know 
what’s going on,” she explained. 
“Sewage is getting dumped in 

our water every day. Toxic fumes 
are in our air. Let’s face it, the 
environment is in bad shape. But 
people can make a difference. 
That’s what this show is all 
about.” 

According to Schock, the band 
has been looking for a reason to 
reunite. “We’ve been talking for 
several years about getting to¬ 
gether for some kind of worthy 
benefit. 1 bumped into Belinda 
on a press tour I was doing about 
two years ago in Philadelphia. I 
was checking out of a hotel as 
she was checking in. We just 
sort of stared at each other. That 
got us talking to each other 
again.” 

The band will spend about 
one month rehearsing for the 
show. They still haven’t decided 
what material they will play. “The 
old stuff for sure,” promises 
Schock, “but we don’t know if 
we’ll do any new stuff or any¬ 
thing from any of our solo proj¬ 
ects. Anything can happen. We 
just have to wait and see how the 
rehearsals go.” 

The Go-Go’s were the first 
all-female rock band to hit the 
top of Billboard's pop album 
charts. They enjoyed an early-
to-mid Eighties string of hits, 
including “Our Lips Are Sealed,” 
“We Got The Beat,” “Vacation” 
and “Head Over Heels.” 

The show is being sponsored 
by radio station KIIS-FM. E3 

The Go-Go’s at the recent press conference announcing their reunion 
benefit concert. Pictured (L-R): Belinda Carlisle, Kathy Valentine, 
Charlotte Caffey and Gina Schock. 

Phil Quartararo 
The Virgin Group of Companies has 

announced its second U.S. record label 
venture, Charisma Records (the first, Vir¬ 
gin Records America, was formed in 1986). 
The label, which is based in New York, has 
named Phil Quartararo to the post of Presi¬ 
dent. Charisma Records has also manned 
the label with several new appointments in 
the promotional field: Bob Catania has been 
named Vice President of Promotion; Lenny 
Bronstein has been named National Direc¬ 
tor, Album Promotion; and Al Moinet, Na¬ 
tional Director of Pop Promotion. 

Atlantic Records has announced two 
new appointments. Yves Beauvais has 
been advanced to the newly created post of 
Manager of Catalogue Development. In his 
new post, Beauvais wil oversee the label's 
reissuing activities, including assembling 
anthologies culled from Atlantic’s extensive 
archives. Sharon Washington has been 
promoted to the position of Publicist/Black 
Music. Washington was formerly Assistant 
to the Director of National Publicity/Black 
Music. 

Denise Cox 
Island Records has named DeniseCox 

as its West Coast Director, Publicity. Cox 
will oversee publicity activities for the label's 
roster and hopefully help give Island a 
stronger, much-needed West Coast public 
relations presence. 

Private Music has named Melanie 
Penny to the post of Director of Graphic 
Design and Production. Penny, who will be 
based at the record company's newly relo¬ 
cated headquarters (the company moved 
from New York to Los Angeles in its ongoing 
expansion process), moves over to Private 
Music following a three-year stint as Direc¬ 
tor of Product Coordination with Virgin 
Records. 

Entertainment talent agency, Interna¬ 
tional Talent Group, has announced the 
appointment of Trip Brown to tha post of 
Senior Agent. Formerly with Variety Artists 
International, Trip brings several new art¬ 
ists—the Red Hot Chili Peppe's, the Blas¬ 
ters, Nazareth, D.R.I., the Tragically Hip, 
Guy Mann-Dude and Thelonious Monster— 
to an already impressive ITG roster which 
includes David Bowie, Pink Floyd, Phil 
Collins, the Cure and Depeche Mode, among 
others. 

Michael Mitchell 
Motown Records has announced the 

appointment of Michael Mitchell to the post 
of Vice President. Formerly National Direc¬ 
tor of Publicity for the label, Mitchell will 
continue to oversee all aspects of press and 
publicity for Motown and its roster. 

Virgin Records has announced some 
employee reshuffling. Larry Silver has been 
appointed to the post of Controller. In his 
new position, Silver will be responsible for 
the day-to-day operation of the company’s 
Finance department. Joyce Castagnola 
has also been named to the post of Director 
of National Sales. 

MCA Records continues its restructur¬ 
ing campaign with another series of execu¬ 
tive appointments in the promotional arena: 
Michael Reading has been named Direc¬ 
tor, NAC/Jazz Promotion; Pat Martine 
becomes West Coast Regional Promotion 
Director; Bob Brady, East Coast Regional 
Promotion Director; Fred Zahler, North¬ 
west Regional Promotion Director; and 
Wayne McManners, Regional Promotion 
Director (based in Dallas). 

John Grady 
Capitol Records has named John 

Grady to the post of Regional Marketing 
Director, Midwest Sales. Based out of 
Capitol's Minneapolis outpost, Grady will 
shepherd all sales and marketing activities 
for the label in the Chicago, Minneapolis, 
Detroit, Cleveland, Pittsburgh, St. Louis and 
Kansas City markets. rrrj 
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^A&R REPORT -Kenny Kerner 

Guy Eckstine 
Company: Columbia Records 
Title: Director, Black Music A&R 
Duties: Acquiring new talent, 
matching producers & songs with 
existing talent. 
Years with company: Six months. 

tn 
S 

Dialogue 
Background: “I’m a musician, a 
drummer. I went to UCLA and Cali¬ 
fornia Institute of the Arts as a music 
major. I played with Quincy Jones, 
Eddie Grant, Count Basie, James 
Ingram and a lot of other great 
musicians. I was on the road about 
forty weeks a year and eventually 
got tired of it. At that time, Donna 
Young at Virgin Music was looking 
for somebody with a musical back¬ 
ground to be a Creative Manager for 
Virgin Music. So I worked there for 
about a year running tunes around 
town. From there, just because I was 
running some good songs and be¬ 
cause I was in everyone’s face all 
the time, the A&R community took 
notice and I wound up here, at Co¬ 
lumbia." 

Signings: ‘Tm very close to signing 
my first act to the label, but because 
the papers aren’t signed yet, I can't 
say who they are. I can tell you that 
it is an exciting new Rap act from Los 
Angeles.” 

Scouting Talent: “Scouting for an 
R&B act is a lot different than looking 
for rock groups because you can’t 
just drop into a club on the Strip any 
night of the week. I find most of my 
talent through producers, writers, 
lawyers and managers, it’s mostly 
through a network of people across 
the country. Very little comes in 
through the mail. Since I have a very 
strong publishing background, I get 
a lot of different writers sending me 
tapes and material on a regular basis. 

It’s not hard for me to find acts. I have 
plenty of tapes sitting here. The most 
important thing is to have a strong 
network of peopleout there that think 
of sending you a tape before they 
think of sending it to someone else.” 

Black Music Scene: “I grew up here 
in Los Angeles and played in lots of 
groups where I was the only Black 
guy in various heavy metal bands. 
There just weren’t a lot of Black/R&B 
bands to play in. But most of the 
guys I knew that were playing R&B 
were generally in bedrooms at home 
with their drum machines and se¬ 
quencers playing by themselves 
becausethere's nowhere toplay. It’s 
not racism, ! don’t think. It’s just that 
there's no outlet right now. It would 

be kinda strange to have an R&B act 
booked in the middle slot between 
two heavy metal acts. 

“I think there are a lot of Black kids 
at home playing alone and if they 
knew of each other, I think they would 
get together and form bands. I’m 
really looking to find a band like an 
Earth, Wind & Fire, but the kids aren’t 
thinking that way. They’re thinking 
about doing it all by themselves with 
their machines. I know the kids are 
out there. The hard part is getting 
them together. L. A. just doesn't seem 
to have a real live Black music scene.” 

Spotting Talent: “I first listen for a 
unique voice. In R&B, for me, it’s all 
about the great voice. The Luther 
Vandross or James Ingram voice. 
Something that’s going to kill you. 
Things like their look or image are 
secondary. It's great if they have all 
of that, but it's secondary to the 
voice. I think that with R&B, people 
respond more on an emotional level 
than on a visual level. It’s much more 
from the soul and from the heart. I 
can get close to signing someone 
just from the tape and then seeing 
them live could either make it or 
break it. If they look great, it’s just 
icing on the cake, I guess.” 

Tape Policy: 'Tm pretty accessible 
to people over the phone. I don't 
know everybody in the business, so 
I will take calls. I tell people to send 
their tapes in to me and I do listen to 
them. Right now, I'm completely up 
to date, which is pretty amazing. 
Usually, it takes me about two weeks 
or so to get to them. We’re really 
looking to build up our R&B roster on 
the West Coast and the only way to 
do that is to be accessible. You can’t 
just sit up here and not take people’s 
calls!” 

Crossovers : “Whether or not an act 
can crossover from R&B to pop is 
not really a consideration when 
deciding to sign the act. With the 

band I’m about to sign, their base is 
hard core, but I'd like to round out the 
rest of the record with more rock-ish 
music to helpthe chances of it cross¬ 
ing-over. Crossing-over is great, but 
it’s not a prerequisite for getting 
signed. Maybe a few years ago it 
was, but not now. The bottom line 
here is that if you have a hit artist, he 
will have hit records.” 

Labeling Records: “I’m not at all for 
putting ratings on albums like they 
did with movies. If that law was ever 
passed in the state of California, I’d 
probably just put an “X” rating on all 
of my records to make sure the kids 
would buy them. If a kid has a choice 
between buying a G-rated Osmonds 
record or an X-rated N.W. A. record, 
he’ll buy the X-rated record. When I 
was younger, I remember records 
like “Louie Louie” and “Peppermint 
Stick” that you just had to buy be¬ 
cause you thought they said some¬ 
thing but you weren't quite sure. I 
think that entices the buyer even 
more.” 

Rap Music: "Rap music definitely 
started as a social phenomenon but 
now it’s more musical than social. 
Because of all the Rap acts out there, 
because of all the competition, 
groups have to be that much differ¬ 
ent. Now, the focus for me is to have 
very musical Rap bands. I don’t want 
to give away too many secrets, but 
it's no longer going to be just the DJ 
and the Rapper in live shows. Those 
days are gone." 

Pro Advice: “Well, if they're a band 
like Earth, Wind & Fire, then really 
focus on your songs and your melo¬ 
dies. Really, it comes down to the 
songs. You've got to have those 
killer, killer songs and those catchy 
melodies. If you're a Rap act, my 
advice is to be educational and 
positive and start uplifting each other. 
The days of shock Rap are definitely 
over." 

ITS MILU VANILLI, SILL Y: Celebrating their debut album which has surpassed six million in sales, Arista 
President Clive Davis and Milli Vanilli manager Sandy Gallin pose with a handful of platinum record awards. 
Pictured left to right are Rob Pilatus of MV, Davis, Gallin and Vanilli's Fab Morvan. Incidentally, the band also 
won three American Music Awards and a Grammy. 
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Jeff Fenster and Danny Goodwin have recently been named to head up 
the Charisma Records A&R Department. Fenster comes to the label 
from a stint at Geffen Records, while Goodwin was most recently with 
Virgin Music. Appointments were made by new label President Phil 
Quartararo. 

Grapevine 
Expect a brand-new comeback 

album from David Cassidy to sur¬ 
face on Enigma Records relatively 
soon. 
MCA is going to the wall with the 

new Pretty Boy Floyd single and 
video of “I Wanna Be With You,” 
which was directed by Jeff Stein. In 
other MCA news, the debut from 
Sweet F .A., Stick To Your Guns, is 
set to hit the record stores on May 1. 
The band will perform at the Whisky 
on March 22 at 9:30. Don t miss 
them. 

Damn Yankees gave the packed 
house a preview of things to come at 
a recent Pro Jam held at the Central 
club in West Hollywood. The band is 
comprised of Ted Nugent, Tommy 
Shaw and Jack Blades. Pro Jam is 
the brainchild of Laura Kaufman 
and John Kimble. You can catch 
Pro Jam VII at the Central on March 
7th. 

All four members of Van Halen 
are in Los Angeles busily preparing 
material for their new Warner Bros, 
album which they hope to release by 
the end of this year. 
Dream Syndicate frontman 

Steve Wynn has been signed to 
Rhino Records. Wynn’s debut, 
entitled Kerosene Man, is set for re¬ 
lease in mid-April. 

After nine years with the band, 
Adrian Smith has left iron Maiden 
to continue recording as a soloist. 

Ronnie Marlon Phillips, Presi¬ 
dent of Dance Craze Productions, 
has announced the formation of 
Dance Craze Records. Initial sign¬ 
ing is Rap artist DJ Rock and the 
Bayou Crew. 

BMG Distribution has entered 

into an agreement to be the exclu¬ 
sive distributor for I Am Records, 
the Chicago-based gospel label that 
had been distributed by Word/A&M 
Records. 

Blue Johnny, the band featuring 
ex-Black Cherry and Animal mem¬ 
bers, are finishing up their demo 
tape at Entourage Studios with Noel 
Golden engineering the sessions 
and manager/producer Thom 
Trumbo at the helm. 

On The Move 
Irving Azoff has named four new 

staffers to the Azoff Entertainment 
A&R department. It’ll be Bob 
Bortnick and Danny Keaton on the 
West Coast, and Brian Koppelman 
and John Mrvos in the Big Apple. 

Quality Records has named for¬ 
mer Motown Records President 
Russ Regan Vice President and 
General Manager of its newly estab¬ 
lished United States branch. The 
label has also named Dan Kliman 
as their Director of Marketing. 

It’s official. Phil Quartararo has 
been named President of Charisma 
Records and will be based in New 
York. In other Charisma news, both 
Jeff Fenster and Danny Goodwin 
have been named Vice Presidents 
of A&R. Fenster will be based at the 
label’s New York offices, while Good¬ 
win will carry on in Los Angeles. 

Over at the Capitol Tower, Si¬ 
mon Potts has named William 
Howell, Benjamin Malave and 
Amiel Morris as A&R Reps for the 
label. According to Potts, "although 
all three lads have marginal experi¬ 
ence in the music business, they 
have been hired for their love and 
passion for music.” G3 

Desperately Seeking Fusion 
Contact: Kenn Kaplan 

(614)442-0156 
Purpose of Submission: Seeking 
management and label deal. 

®@@®®®o®®® 

From Columbus, Ohio, this five-
piece comes on like a hurricane with 
a perfect blend of pop/rock and light 
jazz-flavored material in the same 
musical vein as Chicago. Apart from 
using the word in their name, “fu¬ 
sion” has little to do with describing 
the sound of this band. They are 
tight, energetic and fresh, but are in 
definite need of some stronger ma¬ 
terial. The five songs are all well¬ 
paced, but it’s kind of a drag having 
to turn the tape over after only two 
songs in order to get to the remain¬ 
ing three! Because many bands of 
this ilk have in the past always con¬ 
centrated on songs rather than live 
performances, it's even more im¬ 
perative that DSF choose only the 
strongest songs available. As it 
stands now, the band is only a couple 
of songs away from label attention. 

This Great Religion 
Contact: Matt Gunnell 

(213) 799-0815 
Purpose of Submission: Seeking 
management and label deal. 

®®@®O®®®@® 

With bandmembers that range in 
age from 19-21, it’s easy to dismiss 
these guys by saying that they just 
don't have years of experience 
behind them. But actually, this is a 
rather pleasant alternative demo 
tape. With eerie vocal melodies float¬ 
ing around a sparse instrumenta¬ 
tion, TGR weaves an interesting 
tapestry of sounds far from the pop/ 
commercial mainstream. Vocals are 
crisp and clear, but the songwriting 
needs the most work here. My gut 
feeling is that with a bit more experi¬ 
ence under their collective belts and 
lots of live performances in the weeks 
and months ahead, TGR will emerge 
as an alternative band to be reck¬ 
oned with. For right now, though, 
this isn't the tape that’ll do the trick. 

Knightmare 
Contact: Knightmare 

(713) 480-0083 
Purpose of Submission: Seeking 
management and label deal. 

®@®O®®®®@® 

From the streets of New Jersey 
comes this heavy metal band with a 
penchant for screaming. The band 
bio goes into great detail about how 
melodic these guys are, but frankly, 
I just don't hear melodies. Another 
mistake the band makes is writing 
the song titles on the cassette itself 
so that while you're listening, you 
have no idea as to the song titles or 
how many tunes are left. Great plan¬ 
ning, fellas. Turns out that the melo¬ 
dies the group spoke of come mostly 
from the lead guitarist and not the 
vocals. The days of shrieking metal 
vocalists are long gone. Try some 
“New Metal” a la Living Colour or 
Skid Row—metal based on songs 
and tight playing rather than a frenzy 
of noises. Before going out to look 
for a label deal, spend some more 
time honing your craft. 

To submit product for analysis, send your packages (including photo & contact #) to: 
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028. 

All packages become the property of Music Connection magazine. 
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ASCAP's West Coast Pop Workshop recently welcomed wrlter/pro-
ducer Thomas Dolby. Fifteen L.A.-area songwriters were selected from 
a field of over one hundred for the annual workshop. Pictured with 
writers and ASCAP staffers Is Dolby (standing, with beret) surrounded 
by (left) Brendan Okrent and (right) ASCAP Senior Membership Repre¬ 
sentative Mona Ceceil, coordinators of the workshop. 

Activities 
Last month, more than 650 stu¬ 

dents from high schools throughout 
L.A. participated in “Grammy in the 
Schools," which was a special pro¬ 
gram for children sponsored by 
Epson America Inc. and instituted by 
NARAS. The day-long program took 
place at Hamilton High School Acad¬ 
emy of Musicand featured recording 
artists Martika, Brenda Russell and 
Lalo Schifrin, along with perform¬ 
ances and technical, artistic and 
business workshops. Some of the 
workshops offered were entertain¬ 
ment law by Kent Klavens, com¬ 
posing for films by Lalo Schifrin, 
music publishing by LonnieSill, A&R 
by Ron Oberman and vocal tech¬ 
nique and songwriting by Martika. 
Last year s assembly program com¬ 
prised a number of professional 
instrumentalists performing with the 
Academy’s string and jazz en¬ 
sembles. When a scheduled pianist 
was a no show, eighteen-year-old 
Vernell Brown, Jr. was called to sit 
in. Among the highly appreciative 
audience members who heard this 
impromptu performance was Jerry 
Moss, the chairman of and the “M” in 
A&M Records. Brown was signed to 

A&M and is presently in the studio 
recording his debut album, with Stix 
Hooper, founder of the Crusaders, 
producing. 

The BMI-sponsored Los Ange¬ 
les Songwriters Showcase's 
Wednesday night showcase will now 
be held at Palato Ristorante in the 
Hollywood Live building at 6840 
Hollywood Blvd, across from Mann’s 
Chinese Theater. The Showcase 
brings together publishers, produc¬ 
ers and record company represen¬ 
tatives to listen to demo lapes for 
recording projects in styles including 
country, pop, rock, R&B and New 
Age. Call (213) 654-1943 or (213) 
654-1665 for more information. 

New Signings 
Rachelle Fields, Vice President, 

Creative, Warner/Chappell Music 
signed writer/performer/production 
duo Jon Netllesbey and Terry Cof¬ 
fey. According to Warner/Chappelf, 
Quincy Jones named Nettlesbey 
and Coffey as hot contenders in the 
1990's. 

The Business Side 
EMI Music and NBC will join 

together to develop new music-re¬ 
lated markets and ventures. Under 
the terms of the worldwide agree¬ 
ment, EMI will administer all of NBC’s 
music publishing interests. EMI will 
also work closely with NBC Produc¬ 
tions, NBC News and NBC Sports to 
create marketing opportunities for 
NBC-owned music. Among the ar¬ 
eas contemplated are soundtrack 
recording and music videos, music¬ 
based cross-promotions and the 
development of additional outlets for 
NBC's music library. Recent NBC 
Production music crossovers in¬ 
clude: Michael Damian's recording 
of the title theme of Saved By The 
Bell, which will be the featured track 
on a Cypress pre-teen compilation 
album; Eddie Money’s recording of 
two title songs for Hardball; and 
Wynton Marsalis’ scoring of the pilot 
and series Shannon’s Deal. 

Stephen Paulus has been elected 
to the ASCAP Board of Directors as 
a concert music composer member. 
Paulus, a native of New Jersey, is a 
well-known composer with a diverse 
catalog of orchestral, operatic, cho¬ 
ral, chamber and solo works. A re¬ 
cipient of both Guggenheim and 
National Endowment for the Arts 
Fellowships, he is currently the Meet 
the Composer Resident with the 
Atlanta Symphony Orchestra. 

Cabin Fever Entertainment Inc. 
has entered into an agreement with 
Cornelius Companies to represent 
the company’s music catalog busi¬ 
ness. Cabin Fever Music, a division 
of Cabin Fever Entertainment, Inc., 
began its catalog with the acquisi¬ 
tion of Charlie Daniels’ Hat Band 
Music in 1988. The current catalog 
consists of songs written by Charlie 
Daniels, David Lynn Jones, Billy 
Ray Reynolds and songs co-pub-
lished with Daniels’ Miss Hazel Mu¬ 
sic. Popular songs from the catalog 
include “The Devil Went Down To 
Georgia” and “In America.” Cornelius 
Companies, known for having 
worked with Bob Dylan, Leonard 
Cohen, Willie Nelson, Johnny Cash, 
will represent Cabin Fever's catalog 
on a daily basis for the purpose of 
licensing and music placement. 

Songwriter Pointers 

Richard Marx 
MC: Who influenced you to be¬ 
come a songwriter? 
RM: My biggest influences were 
singers. Elvis, as a performer, was a 
big influence and musical force for 
me. But because I was such a huge 
Elvis fan, an uncle of mine gave me 
a Sam Cooke record. I was six or 
seven years old at the time. I'd never 
heard anything like Sam Cooke—he 
moved me emotionally. I realized 
that he wrote all of the songs and 
that Elvis never wrote any songs. It 
was at that time that I decided some¬ 
day I wanted to write my own songs. 
Sam Cooke was able to communi¬ 
cate to me from his heart because he 
wrote the words that he sang. Nowa¬ 
days, I'm not so much influenced by 
anybody as I am a fan of a lot of 
different people. My favorite music 
has always been that combination 
between rock & roll and R&B which 
started with Elvis and Sam Cooke. 
MC: Didn't you tell me that you’ve 
had some movie offers? 
RM : We’ve had like 150 scripts sent 
to [my publicist’s] office. It's so funny. 
Somebody will see me in avideo and 
say, “Well, he'd probably be good in 
this movie.” I mean, who knows if I 
can even spit out two sentences 
correctly? I have said it would be 
really fun to play a real small part in 
a movie with Martin Sheen just be¬ 
cause I am Martin's biggest fan. Other 
than that, I don't have any desires to 
be an actor. 

Producing/songwrlting duo Jon Nettlesbey and Terry Coffey sign with 
Warner/ChappeU Pictured from left are: Rick Shoemaker, Senior VP 
Creative, WC; Rachelle Fields, VP, Creative, WC; Nettlesbey; Les Bider, 
President, WC; and Coffey. 

EM! Music Publishing and NBC recently signed a worldwide music 
pact. Pictured from left are: Irwin Robinson, President and COO, EMi; 
Charles Koppelman, Chairman and CEO, EMI; Albert Spevak, VP, 
Production and Marketing Business Affairs, NBC; Susan Beckett, VP, 
Business Affairs, NBC; Martin Bandier, Vice-Chairman, EMI. 
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Jacques Du Long 

Songwriter Profile 

Marvin Etzioni 

By Pat Lewis 

M 
■ ■ ■ arvin Etzioni, former pro-

ducer/”spiritual advisor" and bandmember of Lone Justice, is currently 
a staff writer, producer and solo artist with publisher Peer Music. His 
most recent producing projects include the second Toad The Wet 
Sprocket LP, the Voice Of The Beehive album and an acoustic-based 
singer/songwriter compilation LP called Fast Folk, on which one of his 
original compositions, "Arms Race," is included. He is also in the midst 
of working on material for his own solo recording project. 

Since early childhood, Marvin has been intrigued by the written 
word and in his pre-teens he began expressing his creativity through 
poetry. To illustrate the subtle difference between poetry and lyrics, 
Marvin compares a songwriter such as Peter Gabriel to one such as 
Merle Haggard. “I would look at Gabriel’s words as coming from more 
of a poetic stance," he explains. '“Red Rain’ has imagery that you can 
feel or imagine. Whereas, when I think of a Merle Haggard song, it’s 
something that I can actually hold. It’s something that I have literally 
been through. When I think of songwriting, I think of ’Working Man’s 
Blues’; when I think of poetry, I think of Gabriel. I think that those are 
the two extremes of songwriting, and they’re both valid. In a way, Cole 
Porter was an upscale country writer because he was clever, but you 
always understood him. Certainly, Lennon did some pretty imagina¬ 
tive lyric writing—especially in his psychedelic Beatles heyday." 

After receiving a mandolin from his grandfather and teaching himself 
to play, Marvin began setting his poetry to music. He did, however, 
encounter a fair amount of resistance to his mandolin-based music. 
"At that time, everyone was into guitar," recalls Marvin, “so I kept my 
mandolin playing to myself. It's really only been in the last few years 
that I have actually started playing in clubs. I approach it from a rock 
& roll point of view, even though I like bluegrass music and people like 
Bili Monroe, who have used it in the traditional or classical sense.” 

Marvin enjoys collaborating with other like-minded songwriters. “I 
wrote a tune called ‘False Alarm' with a guy, Sam Lorber, on the new 
Katy Moffett album," states Etzioni. “We wrote it in a relatively short 
amount of time. He can write music and lyrics at the same time, like 
myself, so we propelled each other. I like that rather than being 
handed a cassette and being told ‘Here’s my track, will you write some 
lyrics?' I've also co-writter with Richard Thompson [former guitarist 
with Fairport Convention] and recently I worked on a tune with 
Susanna Hoffs [of the Bangles]." 

But just how and where does Marvin find these songwriting part¬ 
ners? “Some people just call up and say, 'Do you want to get to¬ 
gether?"’ he answers. "Sometimes we’ll meet first, and sometimes 
we’ll just go straight at it and see what our styles are and our ways 
of working. Patience is a really big factor because you're kind of 
emotionally undressing in front of someone." 

When Marvin produces other artists and bands, he approaches his 
duties in a rather unique way. “My strength and my vision as a 
producer are based around songwriting because I feel that I am re¬ 
cording songs," he states. “So I’ll always lend that side of myself in 
order to help develop their song and maybe take it to a new place. It's 
as if they were looking through a fence—I try to open up some more 
holes and show them different ways of looking at the song in terms 
of its shape, dynamic tension and construction. I like to bring what 
Glen [Phillips, singer with Toad The Wet Sprocket] calls 'Marvinizing' 
1o the project." 

During the actual recording of the band’s material in the studio, 
Etzioni works in what he terms a “circular" style. “Everybody sits in a 
circle when we cut the songs,” he explains. "I don’t just work with the 
singer. Everyone has to be there and help shape it if it's going to be 
a band. 

“If the engineer has a particular way of working," he continues, “I 
will allow him to work in his fashion or his style with a sense of trust 
in one room, while I'll work with the band sonically as much as 
possible. I’ll always pull [the band's sound] to a place that it doesn't 
become too studio-ed out because I always want to hear the band. 
That was the one thing I wanted to bring to Toad, that this isn't my 
record, it isn't anybody else’s record, it’s your record and it’s going to 
say Toad on it, no matter what." [¡g 

Anatomy „ 
of a Hit 

By David “Cat” Cohen 

“Black Velvet” 
WRITER: C. Ward, B. Tyson 

PUBLISHER: Bluebear Waltzes (CAPAC), SBK Blackwood Music 
Canada/David Tyson Music, P.R.O 
Alannah Myles 

Atlantic 

The blues is back! I’ve been predicting this for several years, yet, with 
the exception of Robert Cray and Jeff Healy, there has scarcely been a 
blues impact on the charts in the recent pop past. However, last year’s com¬ 
bination of Bonnie Raitt and John Lee Hooker has shown that the music 
scene is getting ready for a bigger return to blues roots. Another current 
example is this week's hit song, “Black Velvet," by new Atlantic artist, 
Alannah Myles. 

Alannah, a veteran of Toronto’s coffee house/folk club circuit, has been 
singing the blues for enough years to have developed a powerful, emotion¬ 
ally-tinged, raw-yet-polished blues-rock style. 

□ Lyric: Loaded with Southern imagery, this blues lyric is sultry and sexy. 
The story is a common blues theme - good love that has gone bad. 

Mississippi in the middle of a dry spell 
Jimmie Rodgers, a victim ofcrime 
Mama's dancing, baby on her shoulders 
The sun is setting like molasses in the sky 

White satin had to ruin everything 
Always wanting more, leaving you longing for 

Black velvet in that little boy smile 
Black velvet with that slow Southern style 
A new religion that'll bring you to your knees 
Black velvet if you please 

□ Groove: A classic blues shuffle underlies this piece. The stark guitar, 
bass and drum sound is effectively relentless, there is only one break at the 
end of the chorus. 

□ Scale: The song starts out as expected in the blues scale -1 - b3 4 b5 
5 - b7 8. However, the chorus adds a b6 tone for a litle more color to fit the 
chord progression. 

□ Melody: The blues verse has a melodic shape; it’s not just a series of 
riffs. The chorus contains a strong hook and is very memorable and 
distinctive. 

□ Harmony: What is noteworthy in this song is its combination of a 
traditional blues harmony basis with the addition of some adventurous 
changes in the pre-hook and chorus sections (Vsus V IVsus IV blllsus III 
bVllsus bVII) (iv bVII iv bll bVI iv bVII bVI V ¡7) 

□ Form: Simple to follow: ABC ABC D ABC - Verse Pre-Hook Chorus 
Verse Pre-Hook Chorus Bridge Verse Pre-Hook Chorus Fade 

□ Influences: Traditional Mississippi blues artists like Robert Johnson 
and Muddy Waters, and contemporary bluesers like Eric Clapton and 
Bonnie Raitt. 

□ Production : Excellent balance of the traditional three-instrument guitar, 
bass and drum sound with a tasteful subtle synthesizer enhancement. This 
perfectly accompanies the vocal. 

□ Performance: Perhaps the strongest feature of this recording is Alan¬ 
nah's emotionally biting voice and powerful performance. 

□ Summary: It's good to know that after a decade and half of putting a 
higher priority on technocraft, groove, polish and attitude than direct com¬ 
munication of feeling, that there is a growing market for some simple 
musicality and honest emotion on the pop charts. This song, though 
traditionally based, adds its own unique touches and winds up with a 
classic result. The irony here is that it is taking some talented Canadian 
Northerners to bring this somewhat ignored Southern style back to the 
attention of today’s pop audiences. CB 
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AU DIO /VID EQ-Michael Amico ne 
THE SECOND TIME AROUND 

TAJ/Motown recording artist Gerald Alston recently started work on 
the follow-up to hts self-titled debut. Alston (second from left) is 
pictured with producers Stan Shepard (left) and Jimmy Varner (second 
from right) and TAJ Records President BUI Dern. 

CONWAY RECORDING STUDIOS: 
Producer Keith Forsey was in Studio 
A with recent accident victim Billy 
Idol. They were hard at work on 
Idol’s seemingly never-ending next 
record. Also on hand to try and put 
this recording project out of its mis¬ 
ery were engineerTommy Vicari and 
assistant Bryant Arnett. 
SUMMA MUSIC GROUP: Heart was 
recently in mixing their new Capitol 
opus in Summa’s Studio A with pro¬ 
ducer Richie Zito, engineer Tom 
Lord-Alge and assistant Lori 
Fumar.. ..Private Records artist Kris¬ 
ten Vigard was in Summa’s Studio B 
laying down vocals and overdubs for 
her debut LP, with Carmen Rizzo 

producing and engineering and Kyle 
B. Bess assis-ting....Elektra record¬ 
ing artist Howard Hewett was in fin¬ 
ishing up his latest project with pro¬ 
ducer David Gamson, engineer Ray 
Bardani and assistant Lori Fumar.... 
Pebbles was in Studio A working on 
her next effort with ace producers 
L.A. and Babyface; Jimmy Dutt engi¬ 
neering and Jim Champagne 
assisti ng.... Left Bank Records act 
Times 2 was in mixing their iatest, 
produced by Times 2, mixed by Femi 
Jiya and assisted by ever faithful 
Lori Fumar. 
ALPHA STUDIOS: Laura "Gloria’’ 
Branigan was recently in trying to 
resurrect her pop career, with pro¬ 

ducers Peter Bunetta and Rick 
Chudacoff herding the project and 
engineer Leon Johnson and assis¬ 
tant Steve Egelman supplying the 
sonic expertise....Michael Finnegan 
was in recording “Good Thing” with 
producer Jay Gruska, engineer 
Michael Hutchinson and assistants 
Steve Egelman and Joe Schwartz. 
CORNERSTONE RECORDERS: 
This Chatsworth facility (Bad Eng¬ 
lish, Tom Petty, Mötley Crüe) re¬ 
cently played host to L.A. newcom¬ 
ers Form A Ring. The band is in 
cutting tracks for an EP (slated for a 
March release) with Mike Reilly of 
the Pure Prairie League producing 
and David DeVore manning the 
console. 
CLEAR LAKE AUDIO: Rounder 
Records artists King (Bobby King) 
and Evans (Terry Evans) are cur¬ 
rently in this North Hollywood re¬ 
cording studio working on their latest 
album. Veteran musical guests in¬ 
clude guitarists Buzzy Feiton and Ry 
Cooder, keyboardists William 
“Smitty" Smith and Spooner Old¬ 
ham, bassists Reggie McBride and 
Chuck Rainey and drummer Jack 
Bruno. Brian Levi is engineering and 
Jeff Frickman and James Beaty are 
assisting. 
IGNITED PRODUCTIONS, INC.: 
The Pointer Sisters were in finishing 
up the debut single, “Insanity,” from 
their upcoming Motown album. Marti 
Sharon wrote and produced the track, 
and Fletcher Dobrocke engineered 
said opus with Jeff Welch assisting. 
SOLID STATE LOGIC: Former Flock 
of Seagulls drummer Michael Mar-
quart has opened his own recording 
studio in Virginia Beach. The two-
room complex, dubbed Windmark, 

features an SSL 4000 Series con¬ 
sole with G Series EQ and computer 
automation, custom monitors and 
direct-to-disk digital mastering. In 
additional SSL news, the BBC’s new 
radio network, Radio 5, set to debut 
some time this summer, will operate 
two new SL 5000 M Series broad¬ 
cast consoles. 
RED ZONE STUDIOS: Chrysalis 
artists Broken Glass recently com¬ 
pleted their new album with pro¬ 
ducer-engineer David Bianco and 
assistant Scott Lovelis....Sixties star 
Donovan is in with engineer Denis 
Degher and assistant Kevin Melody 
working on a new PolyGram opus 
that will hopefully jump start the 
Sixties stalwart’s career for the 
Nineties....Warlock is in working on 
an Alex Grove/Gene Simmons pro¬ 
duced project for PolyGram with 
engineer Duncan Aldrich. 
SOUNDCRAFT USA/JBL PRO¬ 
FESSIONAL: Soundcraft's new 200 
Delta console has been installed in 
the following locations: the McKin¬ 
ney Bible Church, located in Fort 
Worth, Texas, has installed a 24 
channel Delta console; the Indiana 
Symphony Society, located in Indi¬ 
anapolis, Indiana, has installed a 16 
channel Delta; the War Memorial 
Auditorium, located in Fort Lauder¬ 
dale, Florida, has installed a 24 
channel 200 Delta; City of Phoenix 
Video Productions, located in Phoe¬ 
nix, Arizona, has purchased a 16 
channel Delta console. Additional 
200 Delta placements include: Hum¬ 
boldt State University in Arcata, 
California; Fast Forward Video in 
San Francisco; and the Interlochen 
Center for the Arts/Recording Serv¬ 
ices in Interlochen, Michigan. EH 

DO-IT-YOURSELF PRODUCTION 

Famed producer Michael Omartian (producer of Michael Bolton's re¬ 
cent Number One smash, "How Am I Supposed To Live Without You ") 
Is currently working on his first solo project In fourteen years. It's 
slated for a May, 1990 release on Myrrh Records. Pictured at Omar¬ 
tian 's recently completed private studio are Dan Posthuma, Director of 
A&R for Myrrh Records and Michael Omartian. 

BANG THE DRUM 

EMI recording artist Corey Hart (right) and drummer Kenny Aronoff 
(who’s such an integral part of John Cougar Mellencamp's sound) are 
pictured working on Hart’s new LP, Bang ! The album was produced by 
Hart and Greg Edward. 
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PRODUCER 

(ROSSTALK 

RUSS 
TITELMAN 

By Steven P. Wheeler 

For over twenty years, Russ 
Titelman has been producing 
records for a diverse array of 

musical superstars. From rock 
legends like Eric Clapton, Steve 
Winwood and George Harrison, 
to heralded singer-songwriters 
such as Paul Simon, James Tay¬ 
lor, Rickie Lee Jones and Randy 
Newman—Titelman has enjoyed 
one of the most impressive pro¬ 
duction careers in pop music. 

Joining Warner Bros Records 
as a full-time staff producer in 
1971, Titelman helped the label 
become one of the strongest and 
most successful record compa¬ 
nies. During a recent transatlantic 
telephone conversation, the vet¬ 
eran producer discussed his 
phenomenal successes and his 
beginnings in the music world as 
a session player for legendary pro¬ 
ducer Phil Spector. 

Titelman says the stories of 
Spector's eccentricity are no ex¬ 
aggeration. “Phil was very pe¬ 
culiar but very interesting. I played 
and sang on records that he made 
in the early Sixties [The Paris 
Sisters and the Spector Three].” 
Titelman also states that watch¬ 
ing Spector in the studio helped 
steer him toward his ultimate 
career choice. “Whether I was 
really aware of it at the time, I 
don’t knew. I think I instinctively 
knew that's what I wanted to do. 
I emulated Spector, he was my 
idol.” 

Unlike many producers who 
climb up through the ranks via 
engineering roles, Titelman says 
his first attempts at producing 
came about through his song¬ 
writing. “I wrote a few songs and 
made some demos and met Barry 
Mann through that.” (During the 
early Sixties, Titelman was a staff 
writer with Screen Gems/Colum-

bia music.) 
Consistent work with the legen¬ 

dary songwriting teams of Barry 
Mann/Cynthia Weil and Carole 
King/Gerry Goffin brought Titel¬ 
man plenty of attention and, in 
1964, he co-wrote a song with 
Weil and co-produced it with Mann. 
As they say, the rest is history. 

“The first album I ever produced 
was Little Feat's first record back 
in 1969.1 brought them to Warner 
Bros.” 

Current Warner Bros. President 
Lenny Waronker, who was head 
of A&R at the time, joined creative 
forces with Titelman, which led to 
one of the most successful pro¬ 
duction teams of the Seventies. 
Titelman and Waronker worked 
on some of the finest albums of 
that decade, including Randy 
Newman's Sail Away, Good Old 
Boys and James Taylor’s Gorilla. 

“When Lenny and I were work¬ 
ing together, it was a great team 
effort. Lenny's not a musician, so 
he'd have different ideas about 
things. He was a great psycho¬ 
logical help. 

“We had a lot of fun. In the best 
of circumstances, like when we 
were working on James Taylor's 
Gorilla or the Randy Newman rec¬ 
ords, there was such a tremen¬ 
dous spirit of goodwill, with every¬ 
body throwing in their ideas. There 
were no big egos.” 

One of Titelman and Waronker's 
biggest successes came near the 
end of the Seventies when they 
teamed up with a quirky female 
beatnik named Rickie Lee Jones. 
Titelman and Waronker produced 
her smash debut, which included 
the hit “Chuck E. 's In Love," and 
the critically acclaimed follow-up 
Pirates. 

Titelman says the recording of 
that first album was like watching 
a rocket blasting into the musical 
stratosphere. “The first album was 
such an explosion of musical tal¬ 
ent. It was the first of a kind. I think 
what we did was corral it and help 
guide it into shape and give it a 
personality.” Titelman adds that 
Jones' unpredictable personality 
called for a two-man production 
team. “With Rickie Lee Jones, you 
needed two people. It was highly 
emotional and Lenny was a very 
calming spirit in the studio. I think 
he really understood her, perhaps 
better than I did.” 

As a staff producer, Titelman is 
obviously restricted to working only 
with Warner Bros, artists, a fact 
that has its ups and downs, “it has 
its pluses and minuses. I have 
gotten calls from artists that I 
couldn’t work with, but at the same 
time, Ihave the ability to work with 
people like Eric Clapton, Steve 
Winwood and Paul Simon. So it’s 
stifling in a way, but there are 
trade-offs for everything in your 
life.” 

NEXT ISSUE: This Grammy-win¬ 
ning producer discusses his re¬ 
cent project with Eric Clapton, his 
platinum success with Steve Win¬ 
wood and the Simon and Gar¬ 
funkel reunion album that got 
away. EH 

NEW TOYS-Barry Rudolph 

Sony Digital Reverb MU-R201 

The Sony MU-R201 is the latest reverb 
unit and successor to Sony’s first reverb, the 
DRE-2000. With updates like a MIDI inter¬ 
face and full stereo operation, the 201 is the 
second generation for Sony. 

The MU-R201 uses 16-bit linear sam¬ 
pling with a sample frequency of 26Khz„ so 
frequency response for all effects is 20 Hz to 
11 Khz with a dynamic range of 90 db. The 
response on the direct signal is 20 Hz. to 20 
Khz. with total harmonic distortion of less 
than 0.0008%. 

There are ten basic reverb algorithms 
including reverb, gated reverb, delay, re¬ 
versed reverb, auto pan and effect combi¬ 
nations. Each algorithm has 26 different 
adjustable parameters which the user can 

change and store in any of the units 100 
user memory locations. In addition, there is 
a four-band stereo digital equalizer for fur¬ 
ther modification of the sound. 

Since the unit is a fully stereo unit, the 
two channels can be used as separate ef¬ 
fects or used in tandem as a double effects 
like delay with a gated reverb. All parame¬ 
ters, memory changes or effect levels can 
be controlled over MIDI as well as the op¬ 
tional remote controller. 

The MU-R201 is the first in a new line of 
Sony Professional Audio products. Coming 
are the MU-E311 Graphic EQ, the MU-E041 
Parametric EQ, and the MU-L021 Stereo 
Compressor. For more details contact a 
Sony Pro Audio dealer. 

Rockford RF-200Pro Pre-amp 

The Rockford RF-200 is a pre-amp de¬ 
sign to interface a CD player, AM/FM tuner, 
or video/aux audio line to the levels used in 
recording studio. Naturally, you can use this 
pre at home just like any other stereo pre¬ 
amp with a power amp to listen to music. I 
find it interesting that there is no phono input 
for a turntable—1 guess it’s true, vinyl is 
dying. 

Shure Brothers L2 Hand¬ 
held Wireless Transmitter 

The L2 is Shure's latest entry into their 
already established line of L Series wireless 
products. Model L2/58 features the SM58 
dynamic microohone element, while L2/96 
has the SM96 condenser element. A third 
version, called the L2/Beta 58 (pictured) has 
the new Beta 58 element. All the transmitter 
heads are interchangeable so any of the 
three elements can be used with the same 

You have all the usual controls such as 
volume, bass, treble, tape monitor, mono/ 
stereo, headphone jack, and balance. The 
tone controls are: bass ±13 db @ 38 Hz. and 
treble ±13 db @ 20 Khz.—real Hi-Fi. Other 
noteworthy specs: Total harmonic distortion 
is less than 0.005% in any mode, maximum 
output voltage is 9.25 Vrms and frequency 
response is ± 0.4db 20 Hz. to 20 Khz. 

Priced at $550 retail, the RF-200PRO 
comes with a two-year warranty. For more 
about this pre-amp, call Rockford at (602) 
967-3565 or write to Rockford Professional, 
613 South Rockford Drive, Tempe, AZ 
95281. 

L2 transmitter body. 
The L2 transmitter is constructed of the 

highest quality components in the new SMT 
(that’s Surface Mount Technology) where 
many more components can be compressed 
into a much smaller package with higher 
structural reliability. The L2's loop antenna 
is built in and is unaffected by hand position 
so the signal is consistent for exceptional 
audio quality. There are both a recessed 
power switch and separate audio mute 
button while a continuous battery condition 
indicator shows the current state of the 9-
volt battery. The battery lasts for twelve 
hours. Furthermore, Shure engineers have 
also included a concealed audio gain ad¬ 
justment switch. 

The L2 can be used with all L Series 
receivers and sells for $532 to $748. For 
more about the L2 Series, call (800) 257-
4873 or write to Shure Brothers, 222 Hartrey 
Ave., Evanston, IL 60202-3696. EB 
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SHOW BIZ-Tom Kidd 
RADIO PIX 

WEDNESDAY, MARCH 7 
11:00 p.m. KLSX FM 97.1—The 
Lost Lennon Tapes: Host Elliot 
Mintz explores the fascinating world 
of John Lennon through a blend of 
music and interviews. 

FRIDAY, MARCH 9 
11:00 p.m. KWNK AM 670—Boot¬ 
leg Radio: Presenting the best of 
local talent. This week: Vixen, the 
Rods and Maltese. 

SATURDAY, MARCH 10 

Rick Dees 
6:00 a.m. KIIS FM 102.7—Rick 
Dees’ Top 40 Countdown: Rick 
counts down the most popular songs 
of the previous week in this four-
hour broadcast. Repeats: March 11 
at 10:00 a.m. 
5:00 p.m. KCME FM 99.3—In 
Concert: This week’s performance 
features Stevie Ray Vaughan. 

SUNDAY, MARCH 11 
8:00 p.m. KROQ FM 106.7—Rod¬ 
ney On the ROQ: L.A.’s favorite 
scenester presents one of the few 
commercial outlets for underground 
and alternate rock. 

10:00 p.m.KLSX FM 97.1—Dead¬ 
head Hour: Unwind with a 60-min-
ute dose of the Grateful Dead. 

FRIDAY, MARCH 16 
11:00 p.m. KWNK AM 670—Boot¬ 
leg Radio: Alien Strange, New 
Reign and Mysteria live in concert. 

Das Psycho Rangers 
Everybody’s favorite strangers, 

Das Psycho Rangers, just rolled 
into town after spending several 
long weeks in the deserts of 
Arizona. Psycho Julian immedi¬ 
ately rang up Show Biz to talk 
about Highway To Hell, which is 
the group’s very first motion pic¬ 
ture. In this upcoming Hendel 
Films release, which was directed 
by Ate De Jong, the one-time 
SST recording artists play them¬ 
selves—in a manner of speaking. 
They wear slightly stranger ver¬ 
sions of their regular cyber-punk 
cum Road Warrior stage clothes 
and the motorcycle gang they 
portray is also known as Das 
Psycho Rangers. Of particular 
note in the cast listing is Chad 
Lowe (younger brother of Rob 
Lowe), playing a kid who loses 
his virginal wife-to-be to the 
Devil's henchmen while on the 

way to Las Vegas to be married. 
Christie Swanson plays the vir¬ 
gin, Irish character actor Patrick 
Bergen (the upcoming Mountains 
In The Moon) is the Devil and 
Adam Storke (Mystic Pizza) plays 
the leader of the Das Psycho gang. 
Look for cameos from Lita Ford, 
John Shay (Missing) and MTV’s 
Ben Stiller. Expect to hear a 
soundtrack album—just chock full 
of Das Psycho Ranger originals— 
when the movie opens next 
summer. 

Paul McCartney seems to have 
turned into a veritable media mon¬ 
ster lately in support of his LP 
Flowers In The Dirt. He guested 
on 48 Hours, where he offered a 
bunch of stories about the activi¬ 
ties surrounding his just-ended 
concert tour. He also answered 
questions about his catalog that 
was purchased by Michael 
Jackson and treat¬ 
ed viewers to a 
close-up look at 
scraps of his con¬ 
cert set. Next, he 
guested on Timo¬ 
thy White's Rock 
Stars for the 
Westwood One 
family of radio sta¬ 
tions in a 90-min-
ute radio broad¬ 
cast dubbed Put It 
There—20 Years 
Of Paul McCart¬ 
ney. Finally, in a 
phone-in radio pro¬ 
gram for the Brit¬ 
ish Broadcasting 
Corp., McCartney 
said that while the 
Beatles could 
never be revived 
because it would 
be too difficult to 
replace the late 
John Lennon, 
“there is a chance 
that we might get 
back together and 
just ease our way 
in with little pro¬ 
jects. Maybe the 

three of us will play a bit of music 
together just for fun. That would 
be nice." The interview was broad¬ 
cast on the BBC’s Newsroom 
South East program. 
Stephen Bishop, who is best 

known for his movie themes such 
as “It Might Be You” from Tootsie, 
the Oscar-nominated Number 
One hit “Separate Lives” from 
White Nights and the theme from 
The Money Pit, has released his 
first solo album in almost a dec¬ 
ade. Called Bowling In Paris, the 
nifty new Atlantic offering offers 
a virtual cavalcade of talent 
including Eric Clapton, Sting and 
Phil Collins. Collins, a big fan 
and loyal friend of Bishop’s, co¬ 
produced three songs on Bowl-

§ ing with Hugh Padgham. 
* Sylvester Stallone, filming part 
,2 of Rocky V on the steep stone 

steps of the Philadelphia Art Mu¬ 
seum, quipped to reporters that 
this may indeed be Rocky 
Balboa's final round. “I think this 
is the final chapter," Stallone said. 
“My legs are going.” So what’s 
the next challenge for the 43-
year-old superstar? “Getting down 
the steps without falling.” 

Eric Burdon tells Show Biz 
that he has just cut a remake of 
the Animals’ classic “We Got To 
Get Out Of This Place” with 
Katrina and the Waves. The song 
is destined for the soundtrack to 
China Beach. Sometime later this 
year, look for Burdon to guest on 
the very same program and sing 
the very same song (minus K&TW) 
as he plays himself entertaining 
our boys in the trenches. 

The story of the Beach Boys 
will be told on a recently com¬ 
pleted TV film. The plot is said to 
focus on the Wilson brothers’ 
stormy family life. Arlen Dean 

Stephen Bishop 
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SHOW BIZ 
Snyder, who plays the brothers’ 
late father Murray Wilson in the 
production, reported that both 
Brian and Carl Wilson were upset 
over the project’s final cut. 

Roger Daltrey is playing the 
role of a priest in the upcoming 
feature Father Jim which is cur¬ 
rently shooting in Chicago. 
Dionne Warwick will host a 

new syndicated music variety 
program called Dionne And 
Friends which will be taped live in 
front of a studio audience. War¬ 
wick was the original host of the 
now-defunct Solid Gold program. 
Guests booked so far include 
Luther Vandross, Olivia New-
ton-John, Barry Manilow, 
Whoopi Goldberg, Johnny 
Mathis, Melissa Manchester and 
Kool and the Gang. 

There’s no tomorrow for Annie 
2. The $7 million sequel to the 
1977 musical hit about the world’s Todd Rundgren 
most famous orphan closed in 
Washington after receiving some 
of the most dreadful reviews in 
memory. “Annie was a musical to 
take to your heart,’’ wrote David 
Richards in the Washington Post. 
“You’ll want to take a paddle to 
Annie 2." Instead, director Mar¬ 
tin Charnin plans to use much of 
the same cast, costumes and 
scenery assembled for Annie 2 in 
a Broadway revival of the original 
play. 

Show Biz has learned that Todd 
Rundgren’s current tour is actu¬ 
ally designed to test material for 
the first-ever production of Up 
Against It by the late British 
playwright Joe Orton. This was 
the screenplay that Orton was 
negotiating with Richard Lester 
for use by the Beatles. At the time 
of Orton's untimely murder at the 
hand of his dangerously unhinged 
longtime lover Kenneth Halliwell, 
he had finished three plays. These 

were Entertaining Mr. Sloane, 
Loot and the posthumously-
produced What The Butler Saw. 
He also left behind three one-act 
plays and Up Against It was es¬ 
sentially finished. Had Orton lived, 
it’s safe to say that fans would 
have another film to add to their 
collections. 

Lucky subscribers to Continen¬ 
tal Cable Vision will soon have a 
chance to catch the wacky antics 
of Bleacher Bums veteran 
Rhonda Britten. Britten is one of 
six rotating hosts for the new Crazy 
Critic restaurant guide. Described 
by its producers as a “cross be-
tweenthe Galloping Gourmet and 
You Bet Your Life, the show de¬ 
rives its charms from the roving 
camera crews using guerilla tac¬ 
tics to catch unsuspecting diners 
off guard and roaming back into 
the kitchen areas to ferret out the 
well-kept secrets of local chefs. 
The show’s theme and incidental 

music are by local synth duo Dude. 
The Campers have been a 

mainstay on the Los Angeles 
cabaret scene for many years, 
yet they remain a secret to many 
people. Mixing music, comedy and 
female impersonation, this 
group's appeal crosses many 
borders. Show Biz notes that while 
each one of these pictures tells a 
thousand stories, they may not 
be in a language our readership 
can understand. Therefore, we 
have asked Campers’ mainman 
Michael Ellis to define this thing 
called “camp.” “It's humor,” he 
answers. “It’s vaudeville/bur-
lesque because of the short 
numbers, the quickies and the 
fast changes and such. And it's 
making fun of ourselves in cer¬ 
tain situations.” The Campers 
may be seen Sundays at 
Hollywood's Backlot Theatre and 
at Ripples in Long Beach on 
Wednesdays. S3 

TELEVISION PIX 
MONDAY, MARCH 5 

10:00 a.m. KNBC—House Party: 
Steve Doocy hosts his one-hour 
weekday program featuring a mix of 
music, entertainment and informa¬ 
tion presented in a playful and irrev¬ 
erent style. 
7:30 p.m. THE NASHVILLE NET¬ 
WORK—The Real Patsy Cline: 
Cline's family and friends recreate 
the personal life, career and the 
events leading to the untimely death 
of the singing sensation at the age of 
30 in 1963. Repeats: March 16. 

FRIDAY, MARCH 9 
6:00 p.m. BRAVO—Karen Kain: 
Prima Ballerina: A film portrait of 
Canada’s prima ballerina dancing a 
wide variety of roles from both the 
classical and contemporary reper¬ 
toire. 

SATURDAY, MARCH 10 

5:00 p.m. TNN—Rick Nelson: It’s 
All Right Now: A 60-minute remem¬ 
brance of the man who gave the 
world “Hello Mary Lou” and “Garden 
Party." Repeats: March 15. 
8:00p.m. BRAVO—Big World:The 
first world music magazine presents 
George Clinton and Hothouse 
Flowers. 

SUNDAY, MARCH 11 
8:30 p.m. KABC—Elvis: Relive the 
early days of the King in this weekly 
series which begins in the year 1954. 
Features both original recordings and 
modem reworkings by Ronnie 
McDowell. 

MONDAY, MARCH 12 
6:00 p.m. BRAVO—Sinfonletta: 
Varese: Pianist Paul Crossley in¬ 
vestigates Edgard Varesa’s "Inte¬ 
grales.” Repeats: March 18. 

TUESDAY, MARCH 13 
7:30 p.m. THE NASHVILLE NET¬ 
WORK—Fairs & Festivals: Wal¬ 
worth County: Mike Snider hosts 
this look at down-home entertain¬ 
ment featuring Eddie Rabbitt and 
Highway 101. Repeats: March 22. 

THURSDAY, MARCH 15 
7:00 p.m. VH-1—New Visions: VH-
1’s alternative music show devotes 
Thursdays to soul music. Hosted by 
Nile Rodgers. 

NOTE: All times PST. Check your 
local listings for exact air dates and 
times in your area. 
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Note« 
By Michael Amicone 

JOHNNY CASH 

RHINO CASHS IN: Rhino Records has added another title in its 
continuousefforts to keep essential music alive and in release. Johnny 
Cash: The Sun Years, drawn from Cash’s early stint with Sam Phillips’ 
Sun Records, includes the songs that this country music legend built 
his reputation on— 
“Folsom Prison 

ROCK ON: Dave Edmunds’ upcoming Rock ‘N’ Roll Revue, featuring 
special guests Dion, Graham Parker and Kim Wilson, was given a 
grand launching on February 8th at the China Club. Backed by a red-
hot band (including guitar legend Steve Cropper), each singer per¬ 
formed a brief set which gave L.A. fans a taste of the great show they 
can look forward to when the tour hits the City of Angels In early April. 
Kim Wilson, lead singer of the Fabulous Thunderbirds, sang the band’s 
signature tune, “Tuff Enuff"; Graham Parker, looking a bit out-of-
context, sang the Temptations’ "My Girl" and Buddy Holly’s "Rave On" 
(we're told that Parker will perform a regular set of his own composi¬ 

tions on the tour); Rock and Roll 
THAT'S WHAT FRIENDS ARE 
FOR: A benefit concert for Sparks 
manager and AIDS sufferer Joseph 
Fleury will take place on Tuesday, 
March 13th at Club Lingerie in Holly¬ 
wood. Artists scheduled to perform 
include the Mumps, the Bleaker 
Street Incident, Kid Congo Powers & 
Sally Norvell, Cassius Elvis, Phranc 
and as a special bonus, a onetime 
reunion of Three O'Clock. The con¬ 
cert is scheduled to begin at 9:00 
p.m. For more information on the 
concert, call (213) 466-8557. 

Hall of Famer Dion (still in fine 
voice) sang great versions of “The 
Wanderer"and "RunaroundSue"; 
and Dave Edmunds rocked the 
China Club with an extended set 
of his special brand of faithful 
Fifties rock. The tour, sponsored 
by Marlboro, will play 24 cities 
across America beginning in 
March. Pictured (above, left) Dion 
performing at the China Club; and 
(above, L-R) Wilson, Parker, 
Edmunds, Capitol Records Presi¬ 
dent Hale Milgrim, Dion and EMI 
Music Worldwide President and 
CEO Jim Fifield. 

Blues" and "I Walk 
The Line"—as well 
as other seminal 
cuts culled from 
these formative 
sessions. As is 
usual with the 
great Rhino cata¬ 
log, meticulous 
care has been 
taken in the pack¬ 
aging and sonic 
quality. 

NO, IT’S NOT LITTLE RICHARD: As part of its ongoing collectors series, Capitol 
Records has released a twenty-eight track compilation by musical curio Esquer-
ita. Born in South Carolina, this flamboyant rocker with the high-rise pompa¬ 

dour and kinetic rock & roll style was, according to the Queen of Rock & Roll 
himself, Little Richard, "one of the greatest piano players I ever met." 
Coming from one of rock’s most spirited ivory ticklers, that's high praise 

‘ indeed. In addition to their kindred piano styles and music (Esquerita 
Î throws in a few patented Little Richard “ooos" and even blatantly bor¬ 

rows from a Little Richard song title on his "Golly Golly Annie Mae"), 
1 both men obviously shared a colorful flair for the outrageous in both 

dress and hair styles. But while Little Richard cemented his place in the 
Rock and Roll Hall of Fame with his string of classic Specialty record¬ 
ings, Esquerita (real name: Eskew Reeder), who recorded for Capitol 
from 1958-59, toiled in relative obscurity, relegated to cult status until 
his death in 1986. 
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LET YOUR FINGERS DO THE WALKING: The 1990 
Yellow Pages Of Rock, a comprehensive source¬ 
book containing names, addresses and phone 
numbers covering every area of the music busi¬ 
ness, has just released its tenth anniversary 
edition. Published by the Album Network, this 
indispensable industry directory offers detailed 
listings of radio stations, record companies, 
publishing companies, press, recording stu¬ 
diosand music retailers. In short, everyone you 
could possibly want to have access to in the 
record business in an easy to use yellow pages 
format. In addition to The Yellow Pages Of Rock, 
there is also a smaller-sized, information-con¬ 
densed companion volume, YP Jr, which in¬ 
cludes listings of airlines, travel services, hotels, 
restaurants, club and concert halls, nightlife and 
local media, for traveling on the road. For more 
information on The Yellow Pages Of Rock, call 
(800) 222-4382 (outside California) or (818) 955-
4000 (inside Californla/lnternational) or write to: 
Album Network, 120 Victory Boulevard, Burbank, 

I CA 91502. 
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TAYLORING HER SOUND: Carta 
Olson is pictured with ex-Mayall 
Bluesbreaker and ex-Rolling 
Stone guitarist Mick Taylor. Mu¬ 
tual fans of each other, Taylor will 
be performing with Olson at her 
Roxy show on March 4th. 

SECOND HAND BEATLES: “Beatle 
Magic,” a show featuring original 
Beatlemania cast members David 
Leon and Mitch Weissman (who will 
reprise their roles as John Lennon 
and Paul McCartney, respectively) 
has begun a special limited engage¬ 
ment at the China Club. The two-
hour show, which runs on Thurs¬ 
days through Sundays at 7:00, will 
be basically a rerun of the Beatlema¬ 
nia show which proved to be so 
popular in the late Seventies and 
early Eighties (due to legal restric¬ 
tions, the name can no longer be 
used). Leon and Weissman, whose 
musical careers have not exactly 
flourished since Beatlemania's 
demise, are back to reliving other 
people's past glories once again. 

WHERE DO THEY GO FROM HERE?: When the China Club opened its 
doors last August, no one could have predicted the extraordinary 
amount of success that the club would enjoy in its first six months of 
existence, most of Has a result of the famed Monday night Pro Jam, the 
jewel in the China Club's schedule. On Monday, February 12th, none 
other than Bruce Springsteen (right), Sting (middle), Don Henley (far 
left), Herbie Hancock, Bruce Hornsby and Branford Marsalis—direct 
from an earlier Beverly Hills benefit performance for the Rainforest 
Foundation and the Environmental Media Association—took over the 
China Club stage for an impromptu five-song, 45-m Inute performance. 
The set featured Sting singing Bill Withers’ "Ain’t No Sunshine," 
Springsteen, Henley and Sting taking vocal turns on Wilson Pickett’s 
"In The Midnight Hour" and the Bossman bringing it all home with a 
scorching version of Chuck Berry’s "Around And Around. ” Definitely 
a hard act to follow. 

ALBUM ART: English artist Roger 
Dean, whose work has graced al¬ 
bum covers by Yes and Asia, is ex¬ 
hibiting his work at the Triangle Gal¬ 
leries, located at 233 North Beverly 
Drive in Beverly Hills. The show is 
Dean’s first tor-purchase exhibit and 

will feature over 25 original works 
(including all three Asia LP covers 
and Yes’ Tales From Topographic 
Oceans), valued between $10,000 
tor pencil sketches and $600,000 for 
major cult pieces. The show con¬ 
cludes on Monday, March 19th. 

L.A. LAW: One of the more intriguing press releases to cross our desk in recent months (not for context but 
for presentation) was a communiqué by Jensen Communications describing another brush with the law by 
a member of rock group L.A. Guns. Late last year, L.A. Guns guitarist and namesake Tracci Guns fell victim 
to the long and lucky arm of the law when he was handcuffed, fingerprinted and tnrown in jail for a dozen 
outstanding warrants after policeman doing crowd control duty on the band’s video shoot ran a check on 
his traffic record. Recently, another member of L.A. Guns, lead singer Philip Lewis, received the same royal 
treatment when he was pulled over for an Illegal U-turn (he’s from Merry Ole England and, according to the 
press release, U-turns are legal there). Whilst Lewis awaited a citation for this dastardly deed, our men In 
blue discovered that Lewis had an outstanding warrant for an unpaid two-year-old jay walking ticket. 
Needless to say, he was handcuffed, fingerprinted, etc. Following the harrowing Incident, Lewis quipped, 
“I looked on the bright side of the event and realized that L.A. Guns was two-fifths on its way to a new set 
of publicity photos. ” But instead of just another publicity photo, we were sent a clever artist’s rendering of 
the incident by Maxine Miller, who also created the bands Cocked & Loaded LP cover. 

COMMAND PERFORMANCE AT 
THE PALACE: Michel'le is pic¬ 
tured performing her brand of hot 
dance music at a recent Palace 
gig. Michel’le Is currently riding 
high on the charts with her song, 
“No More Lies, " on the Ruthless/ 
Ateo label. 

MUSK COHNÍCTION 
Ten Years Ago... 

Tidbits from our tattered past 
ZAPPA ZEPPELIN: Fred Zeppelin 
was to be the title of Frank Zappa's 
already completed album, but Zappa 
changed his mind alter John 
Bonham's recent death. He didn't want 
it to look like he was trying to cash in 
on the drummer's demise, so the LP 
(label stil? unknown) will be called, 
Crush Al! Boxes. 
MR. TAMBOURINE MAN PAYS HIS 
RESPECTS: Bob Dylan stopped 
recently at Gazzarri's on the Strip to 
check out local faves Lip Service. 
Dylan stopped backstage afterward 
to say he enjoyed their performance. 
Ater tendering his praise, the Minne¬ 
sota bard turned to keyboardist Mi¬ 
chael Murray and said, "Now, which 
way is heme?" 
DOWN IN THE VALLEY: Bernie 
Taupin has set out to rehabilitate the 
culturally stagnant reputation of the 
San Fernando Valley in an epic song 
called “Valley Nights,' on his solo 
debut album, He Who Rides The Ti¬ 
ger. Taupin says that while living in 
Woodand Hills, he found the charac¬ 
ters, 'particularly the gmasers, the 
bleached-blonde girls aid the surf¬ 
ers, infinitely interesting. Bernie's 
considering a screenplay based on 
the song. 
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The Making Of 
NEWKIDS 
ÓMTH e 
BLOCK 

By Kenny Kerner and Michael Amicone 

New Kids' braintrust: Dick Scott and Maurice Starr 

Y
oung girls have been screaming their 
hearts out and wetting their pants over 
their favorite teen idol for decades. 

Whether it's seminal rock figures such as 
Elvis or the Beatles or a manufactured pop 
star in the vein of Fabian or David Cassidy, 
they all had one thing in common: Their 
pretty boy features and heartthrob sex ap¬ 
peal played off the time-honored tradition 
in rock & roll that the quickest way to a 
young girl's heart—and her wallet—is 
through her libido. 

Several years ago, songwriter-producer 
and budding idolmaker Maurice Starr, who 
had already worked his behind-the-scenes 
musical magic on the New Edition (a group 
he eventually lost to MCA through a lengthy 
court battle), began his search for another 
batch of young, talented kids with the right 
stuff. But this time out, Starr was looking for 
the teen dream mother lode—an all-white 
group who would tap into the biggest demo¬ 
graphic of them all. 

With nothing more than an idea about a 
certain look he wanted, Starr hopped into 
his car and drove around the city of Boston. 
"I went to get some ice cream, next to a 
flower shop, and I heard this little kid over 
there singing," he recalls. "So I go over and 
say, 'Hey man, how would you like to be 
in a group?"' The kid, puzzled by Starr's 
out-of-left-field proposal, replied hesitantly, 
"I don't know." Starr concluded the encoun¬ 
ter with, "Well, here's my number if you 
change your mind." 

But instead of the kid calling him back, 
Starr got more than he bargained for. "The 
FBI called and wanted to know who was 
this big black man givin' out his number to 
young white kids." 

Realizing that perhaps propositioning 
young white boys on the streets of Boston 
wasn't the best way to pursue his idea, Starr 
began auditioning young hopefuls in a safer 
environment—his home. What he eventu¬ 
ally came up with were five kids—brothers 
Jordan and Jon Knight, Donnie Wahlberg, 
Joe McIntyre and Danny Wood—who 
looked the part, acted the part and, as icing 
on the cake, could even sing the part. 
Dubbed New Kids on the Block, (Starr's 
original moniker, Nynuk, was fortunately 
discarded) this singing and dancing hit ma¬ 
chine has become one of the biggest and 
most surprising success stories of this or any 
other year. With their combined album sales 
totaling fifteen million, sold-out concerts 
everywhere (here in Los Angeles, they sold 
out the Universal Amphitheatre three times 
and the Great Western Forum twice) and 
with the hefty profits culled from the sale of 
merchandise, these Boston-bred Kids have 
cashed in on Maurice Starr's pop dreams in 
a big way. 

Along with Starr, also reaping the finan¬ 
cial benefits of this New Kids bonanza is 
the other half of the group's braintrust, man¬ 
ager Dick Scott. Scott reflects on the perfect 
timing of Maurice's teen vision. "At the time, 
Maurice's idea was perfect. The blacks al¬ 
ready had the Jacksons and New Edition 
and the Spanish and Mexican kids had 
Menudo, but the white kids really had no-
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body. When the New Kids came out, those 
fans had someone of their own to fall in 
love with." 

Though success is now coming in all di¬ 
rections and Starr and Scott's faith in the 
New Kids' potential has been vindicated a 
million times over, it wasn't an easy task 
breaking the band or getting their record 
company, Columbia, to realize what they 
had under their very noses. The Kids' self¬ 
titled debut, released in 1986, sank without 
a trace, suffering from, depending on which 
man you talk to, bad promotion or no pro¬ 
motion at all. 

"The first one bombed—it just died," says 
Scott. "What happened was, CBS didn't 
know what they were doing. They just had 
no idea about what to do with these kids. 
First of all, because the music sounded black 
and Maurice and I are black, they wanted 
to make the kids black, too. That was their 
first mistake. Then they tried to create a 
black base by servicing it to black radio. 
The philosophy seemed to be to just put it 
out and hope, which is stupid." 

"The problem wasn't in the record," adds 
Starr, when asked if the LP was lacking in 
any area, "the record's over two million cop¬ 
ies now. [When the Kids' second LP be¬ 
came so successful, their debut effort fol¬ 
lowed it up the charts.] I thought the prob¬ 
lem was in the promotion. The record got 
absolutely no promotion." 

Undaunted, Starr took the Kids into the 
studio more determined than ever to make 
a record that would ooze commercial ap¬ 
peal and give the group the hit record it 
needed. What Starr concocted was Hangin' 
Tough, a pleasing pop-soul confection filled 
with several quasi-funk tracks and enough 
two-hanky teen laments to make sure that 
the young girls would be swooning in the 
aisles. 

Initially, despite the calculated commer¬ 
cial appeal of Hangin' Tough, the Kids' so¬ 
phomore effort was following the first al¬ 
bum's path down the tubes. "The first one 
had already died and the second was about 
to die also because, once again, Columbia 
was servicing it to black radio," states Scott. 
"Then a guy by the name of Mark Benesch 
[VP Columbia Label Promotion] heard the 
album and just jumped on it. If anyone is to 
get credit for breaking New Kids, it's Mark. 
All this happened about a year and a half 
ago and since then we've sold about fifteen 
million records. And, of course, nobody ever 
apologized for their mistakes because now 
they all want to take the credit for making 
this happen." 

In addition to Benesch's promotional ef¬ 
forts, it was a steadfastly determined Mau¬ 
rice Starr who took matters into his own 
hands and, to quote a Chuck Berry line, 
was "campaign shouting like a Southern dip¬ 
lomat." "I was on the phone almost twenty-
four hours a day, not only to the record 
company, but I had a list of every radio 
station in the country," recalls Starr. "I was 
a nuisance to every radio station and to 
every record store. People at the record 
company didn't even wanna talk to me, I 
had worried them to death so much." 

The record company hurdles continued 
to mount when Scott and Starr fought an¬ 
other battle over whether a video was 
needed to help break the record. The rec¬ 
ord company adopted a "wait and see" atti¬ 
tude, while Maurice decided to put his 
money where his mouth was and pay for 
the video himself. "I just knew it," boasts 
Starr. "But even though I felt I was right, the 
world still had to see 'em. 'Cause a lot of 
great artists never make it. My biggest prob¬ 
lem was getting CBS to realize that what I 
saw in my head...everything that's hap¬ 
pened, I told 'em two years ago. Everything. 
Matter of fact, I went on TV shows, like 
Soul Train, and I said, 'This will be the big¬ 
gest act in the world.' And the guy called 
me a liar on national TV...Don Cornelius. I 
brought 'em on there and I said, 'This will 
be the biggest act in the world, no doubt in 
my mind.' I always said that. That's how I 
got them on TV shows and that's how I 
could get 'em in the Apollo Theater, be¬ 
cause I was running my mouth fast, like 
Muhammed Ali." 

In addition to the precious exposure the 
group received on MTV via their videos, 
their career received a needed shot in the 
arm when they won the opening slot on 

Tiffany's 1988 summer tour. "Tiffany is par¬ 
tially responsible for their success because 
when they were nobodys, she was a big 
star," explains Scott. "Maurice took the Kids 
to Long Island to audition for her in her 
dressing room. She decided to take them 
on tour as her opening act. And we lost a 
lot of money. We were only making $500 a 
show or something like that. But all we cared 
about was getting out on the road. And be¬ 
fore that summer was over, after the Kids 
finished their show, she almost couldn't 
come on!" 

Eventually, New Kids hysteria grew to 
such proportions that Tiffany was forced to 
swap places with them and become their 
opening act on a subsequent tour. From 
there, according to Scott, the New Kids 
never looked back. "I told somebody at CBS 
recently that everything I predicted for New 
Kids has actually been quadrupled in real¬ 
ity. When we first started, we didn't even 
have a percentage of our video sales. We 
had to go back and renegotiate our earlier 
contract because it didn't make any sense. 
They were willing to give us whatever we 
asked for because they didn't think we'd 
sell more than 50,000 pieces. Slowly but 
surely, we broke Bruce Springsteen's record 

Joe Jon Donnie Jordan Danny 
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and George Michael's record and then 
Michael Jackson's." 

In fact, the Kids were on such a commer¬ 
cial role, Dick Scott walked into Mickey 
Eichner's office [former head of A&R at Co¬ 
lumbia's corporate New York offices] and 
requested to do a Christmas album. Again, 
the label balked at the idea, telling Scott 
that "Christmas albums just don't sell these 
days." As Scott tells it, "They finally agreed 
and gave us a paltry budget. So Maurice 
took the Kids into a hotel room for a couple 
of days and wound up recording the big-
gest-selling Christmas album ever." Not only 
did Merry, Merry Christmas soar into the 
nation's Top Ten, but it also yielded a hit 
single, "This One's For The Children." 
Though the New Kids have been a com¬ 

mercial bonanza, they have also suffered 
the slings and arrows of rock critics too old 
to understand. Musical pundits continually 
cite Starr's borrowed soul stylings and the 
New Kids' lack of great vocal chops. It's 
also easy to view the New Kids as mere 
pop puppets under Starr's Svengali-like stu¬ 
dio control, since Maurice, who writes, pro¬ 
duces, engineers and plays all of the instru¬ 
ments, does everything but press the rec¬ 
ords himself. 

"It really disturbs me when people call 
them puppets because they give so much to 
their audience," states Scott. "When they 
run out onstage every night, it brings tears 
to my eyes. And I can tell you one thing, 
Maurice didn't give the Kids their charisma. 
They brought it out of themselves. For my 
part, I watch their shows and I do what I 
should be doing: I observe, oversee, advise 
and councel them and provide them with 
what they need. Maurice does the same by 
creating their music and giving them their 
sound. And the choreography is done by 
the New Kids themselves." 

Eventually, Scott feels that the Kids will 
begin to take a more active role in their 
careers. In fact, Hangin' Tough boasts an 
associate producer credit by the Crickets 
(New Kids Danny Wood, Donnie Wahlberg 
and Jordan Knight). "Jordan and Danny just 
produced two songs on the new Tommy 
Page album on Sire Records. One song was 

written by Jordan, and the other was a col¬ 
laboration with Tommy. They're starting to 
write some things with Maurice [they co¬ 
wrote the song, "My Favorite Girl," from 
Hangin' Tough, with Starr], and there’s one 
song in the set where they all get on their 
instruments and play." 

"They put some input into it," adds Starr 
about the record-making process. "You 
know, the New Kids are very bright guys. 
What I love about them is, I can come up 
with a line and they're able to pick it out 
and say, 'That doesn't quite fit right.' And 
then I'll pick it up and say, 'Right,' and I'll 
come up with another line. Not every artist 
can do that." 

In addition to the everyday professional 
pressures they face in front of the cameras, 
New Kids on the Block also face some very 
real pressures away from the spotlight. 
Scott’s advice to the Kids is simply to be 
themselves. "Ever since day one, I told the 
Kids to forget about the money because it 
has no meaning. It's more important that 
they just keep on being nice kids. Because 
if you're an asshole with money, you're still 
an asshole." 

Regarding the lucrative endorsement op¬ 
portunities that come the Kids' way, Dick 
Scott simply replies, "I'm not so concerned 
about that because I leave that to the legal 
people. What I am concerned about is the 
fact that I don't want the Kids endorsing 
every slop product that comes along. If it's 
a major endorsement like Coca Cola or Pepsi 
or Reebok, that's fine. But once you iden¬ 
tify with Coke or Pepsi, you're tied to it 
forever. We'll be making a decision on that 
soon. Right now, it looks like Coke, be¬ 
cause they came up with an incredible pro¬ 
motion." 

Scott and Starr are both aware of the man¬ 
agers and agents who would love to get 
their hands on the duo's golden goose. 
"When we play Los Angeles and New York, 
forget it," Starr says. "There are managers 
all over the place waiting for us to go to the 
bathroom." 

But it isn't only other managers that are 
waiting to get their hands on the Kids. The 
Kids have the world at their feet, including 

a wide assortment of young female fans ea¬ 
ger to please. And if you compare early 
photographs with recent shots, you can see 
that these New Kids are growing up quickly. 
After a hot show and a couple of encores, 
these Kids probably want to settle in with a 
cold brew and a young blonde from the 
second row. 

"They're basically nice kids, but don't for¬ 
get that they're teenage boys," explains Scott. 
"They're discovering their manhood and 
their sexuality. And that's what life is all 
about for them now. So part of my job is to 
keep them from making mistakes. I tell their 
mothers all the time to be prepared to read 
some incredible stories that will appear in 
the tabloids. The Kids' entire life is now 
open to the public." 
Almost any topic concerning the New 

Kids is likely to bring a smile to Dick Scott's 
face, except when someone asks about their 
longevity. Pop history tells us that the chart 
life of a teen idol is notoriously short, with 
few making the transition to an adult star. 
But as far as Scott is concerned, it's only 
just begun. "I've always said that this suc¬ 
cess is only the tip of the iceberg. I think 
the Kids are going to be the biggest thing 
ever and they will have longevity. How 
many years is hard to say. I don't know 
why everybody keeps predicting the demise 
of the New Kids. Yes, it's coming, it has to 
eventually. It's up to God how long their 
popularity will last. I'm not worried about 
when it's going to be over because this is 
today and it's only just starting!" 

Like so many before them, New Kids on 
the Block are now faced with the Hercu¬ 
lean task of topping their phenomenal suc¬ 
cess. But the ever-confident Maurice Starr 
makes no bones about the fact th« both he 
and the Kids are ready for the job that lies 
ahead. "The next album will be the biggest 
album in history," he assures us, "If it's not, 
it will be very close. We're going after 
Thriller." 
Though nobody knows for sure what to¬ 

morrow may bring, one thing is certain: As 
long as hearts throb, there'll be a place for 
New Kids on the Block and others like them 
in the annals of pop music. E3 
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By Maria Armoudian 

WHO NEEDS THEM? 

that comes to mind is the title of the manage¬ 
ment panel at the Foundations Forum, "You 
Can't Live Without 'em and You Can't Shoot 
'em." Good or bad, the fact remains that 
managers are an absolute necessity in order 
for an artist to concentrate on his or her 
artistry. 

There are various types of managers that 
work together to take on a nurturing role in 
developing an artist's career. The three most 
important and prominant types include per¬ 
sonal managers, tour managers and business 
mangers. 

Personal managers tend to have an all-
encompassing umbrella function. They work 
closely with the artist and generally coordi¬ 
nate all the puzzle-work to create the big 
picture. That usually includes overseeing all 
legal affairs, business affairs and promotional 
affairs. Of course, different personal mangers 
have differing views regarding their primary 
responsibilities. For example, Tom Hulett, 
President of Weintraub Entertainment/Con-
certs West (Warrant, Beach Boys, Three Dog 
Night) feels that promotion and coordination 
are the priorities ofa personal manager. "We're 
much like the quarterback of the team that is 
working the artist's record. After we sit down 
with the artist and plan the life of the record, 
then it's our job as personal managers to 
hopefully see it through like we planned," 
says Hulett. "We al low the artist to do what he 
does best, and we don't interfere with that 
creative process," Hulett adds. Thus, Hulett 
assists the band in selecting the producer for 
the record and then focuses on the business 
and promotional aspects. 

TRACK 

RECORDING STUDIO 

213 306.0950 

We're Serious About Your Music! 
Come see why cur state-of-the-art studio at the beach attracts top producers end 
recording artists. 
NEVE 8108 WITH NECAM AUTOMATED MIXDOWN • STUDER A 800 

24-TRACK • STATE OF THE ART OUTBOARD GEAR • TONS OF MICS 

When 
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On the other hand, Doug Thaler, President 
of Top Rock Development Corporation 
(Mötley Crüe) feels his primary responsibility 
is to work with the band in making the best 
possible record. That doesn't mean he lessens 
the importance of the promotion and coordi¬ 
nation, he simply feels that having the best 
possible record is the best insurance of suc¬ 
cess. 

Hulett continues: "The life span of a record 
is roughly eight months to two years, and 
there are so many pieces to be coordinated. 
We act on behalf of the artist with the record 
company, trying to get the various depart¬ 
ments to do for the artist what we feel is 
necessary to succeed. We also coordinate 
with the agents, the public relations firms and 
all the local promoters and record company 
branches across the country during a tour," 
says Hulett. 

Ed Girard from Alive Enterprises (Alice 
Cooper, Luther Vandross, Teddy Pendergrass) 
adds, "We focus on getting attention for a 
given record while taking on the record 
company's responsibilities and working the 
record on our own. Management has to dic¬ 
tate to the record company what should and 
shouldn't be done because record compa¬ 
nies have several projects going out at a time, 
so they don't really focus on each one." 

Often, management takes on the role of a 
record company when necessary, promoting 
that artist on their own. "Sometimes you have 
to prove to a record company that the record 
is worthy of attention, so you work with the 
promoters and radio and retail independ¬ 
ently." 

For this reason, Alive Enterprises is set up 
with specialized departments. For example, 
there are people in-house that call radio 
stations that have added a record to see if they 
may need anything and to thank them for 
adding the record. "Sometimes you have to 
let radio know that you're thinking of them," 
says Girard. 

Additionally, personal managers tend to 
take on a counselor's role. "We're confidants 
to our artists. They can call us twenty-four 
hours a day with whatever problems they 
may have, whether it's personal or business," 
says Girard. 

"Part of our job is acting somewhat like a 
psychologist because we're dealing with dif¬ 
ferent types of people that are involved with 
a project. Aside from the business people, we 
have wives, bandmembers and anyone else 
related to the band and sometimes there is a 
need to keep the harmony within a group." 
When does an artist need management? 

"Before he or she is signed to a record com¬ 
pany because so much in today's business is 
packaging and that is a big part of a personal 
manager's duty and hopefu I ly expertise," says 
Hulett. 

It would probably do the artist a great deal 
of good to find management prior to their 
record deal to facilitate his or her progress. 
However, sometimes finding that commit¬ 
ment from a major manager poses a problem 
for an artist early in his or her career due to the 
lack of income. Girard explains, "We work 
on a commission of between 15 and 20% of 
the artist's gross income. Therefore, we have 
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We’re putting America on 

RED 
ALERT! 
Catch new single, MTV video 

& industry showcase 
March 29th at 
S.I.R. Studios 

6001 Santa Monica Blvd. 
Soundstage 6 (show starts 8:00p.m.) 

Agents/Management welcome 
Inquiries: 805-298-5762 
Sponsored by Torrance Lincoln/Mercury 

Jan-Al Cases Is protecting 18th Century instruments 
for the Los Angeles Philharmonic and 21st Century 
Digital Synthesizers for Michael Jackson. Let Jan-Al 
Cases protect your valuable instruments. 

Available at these fine locations: 
■ Guitar Center 
■ Westlake Audio 
■ Westwood Music 
■ Hollywood Sound 
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■ The Bass Centre 

■ Astro 
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■ Hydra Tech 
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■ Professional Audio Services 
■ Mic Works - Orange County 
■ Jamieson Drum Rentals 
■ Direction Sound/Lighting 

Jan-Al Inncrprizes, Inc. 3339 Union Pacific Ave. 
Los Angeles, CA 90023 

Call for quotes or information: 213 260-7212 
or FAX 213 260-4696 
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A SELECT LIST OF PERSONAL MANAGERS 
Following is a select listing of Los Angeles-based personal managers, their addresses, 

clients and the services they provide. Many managers chose not to be listed. Our 
apologies to those we might have overlooked; our thanks to those who participated. 

Agranoff & Associates 
11288 Ventura Blvd., Suite 117 
Studio City, CA 91604 
(818) 763-3625 
Clients: Puppets of Mankind 
Styles: All 
Services: Full service 

A.I.D.A. Management 
Henry Jones 
1 3609 Victory Blvd., #204 
Van Nuys, CA 91401 
(818) 780-7093 
Clients: N/A 
Styles: Rock, pop and R&B 
Services: Full service 

Alive Enterprises/Ed Girard 
8271 Melrose Ave., 2nd Floor 
Los Angeles, CA 90046 
(213) 852-1100 
Clients: Alice Cooper, Lisa Fisher, Gipsy 
Kings, Kenny Loggins, Johnny Clegg, 
Zavuka, Kane Roberts, Luther Vandross, 
Teddy Pendergrass and producers Howard 
Benson, Calloway, Jim Farad, Eric ET 
Thorngren. 
Styles: Rock and R&B 
Services: Personal management 

Asher/Kroft Management 
644 North Doheny Dr. 
Los Angeles, CA 90069 
(213) 273-9433 
Clients: James Taylor, Linda Ronstadt, Joni 
Mitchell, Randy Newman, John Kilzer, the 
Peregrines, Cheri Brandon, the Hepburns, 

Compiled By Tamara Conniff 

Carole King, Little Feat, Peter Blakeley, the 
Innocence Mission. 
Styles: All 
Services: Full service 

Avnet Management 
3805 West Magnolia Blvd. 
Burbank, CA 91505 
(818) 841-2500 
Clients: Manhattan Transfer, Colin Hay. 
Styles: All 
Services: Full service 

Back To Back Management 
Bambi Byrens 
9125 Sunset Blvd. 
Los Angeles, CA 90069 
(213) 550-1215 
Clients: N/A 
Styles: Rock, R&B and pop. 
Services: Full service 

Baruck-Consolo Management 
8436 West 3rd St., Suite 730 
Los Angeles, CA 90048 
(213) 651-2187 
Clients: R.E.O., Tom Kimmell, Rhythm 
Corps, Gino Vannelli, Amy Sky, Aldo 
Nova, Tom Kelly/Billy Steinberg, Love-
Hate, Skull, FM-UK. 
Styles: Rock 
Services: Full service 

Al Bunetta 
4121 Wilshire Blvd., Suite 204 
Los Angeles, CA 90010 
(213) 358-0882 

Clients: John Prine. 
Styles: Rock 
Services: Full service 

Center Stage Management 
Jon Egger 
380 South Placentia Ave., "B" 
Placentia, CA 92670 
(714) 524-8102 
Clients: Lixx Array 
Styles: Rock 
Services: Personal management 

Class Act Productions 
Peter Kimmel 
P.O. Box 55252 
Sherman Oaks, C^91413 
(213) 345-1204 
Clients: Jessie Tomich 
Styles: All 
Services: Personal management 

Cohn Management 
P.O. Box 878 
Sonoma, CA 95476 
(707) 938-4060 
Clients: The Doobie Brothers, the Insiders. 
Styles: Rock 
Services: Full service 

Curent Management 
4605 Lankershin Blvd., Suite 414 
North Hollywood, CA 91602 
(818) 505-9945 
Clients: Big City, Fisc, Lypswitch. 
Stlyes: Rock 
Service: Full service 

LAGUNA BEACH (714) 497-0979 

LIVE: “THE NATURAL FUDGE CAFE” 3-17, 9PM 
“HOLLYWOOD LIVE” 3-12, 10PM / 3-21, 11PM 
SEEKING PERSONAL MANAGEMENT/ 

LEGAL REPRESENTATION 
For demo/package, call (818) 701-5718 or 843-7034 
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PERSONAL MANAGERS 
Meredith Day 
P.O. Box 8393 
Universal City, CA 91608 
(213) 876-9851 
Clients: Antiquity Lace, Animal Bag. 
Styles: Rock 
Services: Full service 

John David Management 
11500 West Olympic Blvd., Suite 400 
Los Angeles, CA 90064 
(213) 312-4514 
250 West 54th St., Suite 800 
New York, New York 10019 
(212) 841-0936 
Clients: Book of Colors, the Click Factor, 
Maclovia Martel, Rikki Patrick, Kacy Lee 
Powers, Michael Proctor, Rings of Saturn, 
Fank Sorci, Jeffery Sattles, That's That. 
Styles: All 
Services: Full service 

D.C. Management Co./ Donna 
Cardellino 
P.O. Box 4351, #504 
Hollywood, CA 90078 
(213) 851-9193 
Clients: Bettina Holli, Under Fire, Brian 
Christian(producer-engineer), jimmi 
Haskell(producer-film composer). 
Styles: Hard rock/pop 
Services: Personal management 

DeMann Entertainment/Freddie 
DeMann 
9200 Sunset Blvd., Suite 915 
Los Angeles, CA 90069 
(213) 550-8181 
Clients: Madonna, Lionel Richie, the Divi¬ 
nyls, the Smithereens, Kings of the Sun, 
Sheila E., Simon F. 
Styles: All 
Services: Full service 

EEG Management/Rod Long 
P.O. Box 7581 
Torrance, CA 90504 
Clients: Lynzee 
Styles: All 
Services: Full service, devoted to creating 
superstar groups. 

E.L. Management/Ed Leffler 
10100 Santa Monica Blvd., #2340 
Los Angeles, CA 90067 
(213) 785-0300 
Clients: Van Halen, Jude Cole. 
Styles: Rock 
Services: Full service 

Falk & Morrow Talent 
143 South Credos Ave. 
Solana Beach, CA 92075 
(619) 481-3030 
Clients: Paladins, Charlie Musselwhite 
Band, Bonedaddys, Little Charlie and the 
Nightcats, the Five Blind Boys of Abana, 
Birrache, Why, Loco, Walking Wounded, 
James Harman, Skatalites. 
Styles: Roots-rock, nostalgia 
Services: Full service 

The Robert Fitzpatrick 
Organization 
P.O. Box 667 
Sunset Beach, CA 90742 
(714) 840-0014 
Clients: Buddy Miles, Steel Vengeance. 
Styles: All 
Services: Full service 

Flach Moran & Associates 
Mark Moran 
P.O. Box 11102 
Beverly Hills, CA 90213 
(213) 280-3222/657-6222 
Clients: Life in General, Nicole La Berge, 
Bill Runyan, the Bravo Club. 
Styles: All 
Services: Personal management 

Future Star Entertainment 
PaulShenker 
333 South Beverly Dr., Suite 110 
Bervely Hills, CA 90212 
(213) 556-2405 
Clients: Daddy Ray, Pairadice. 
Styles: Rock 
Services: Personal management 

Gold Mountain Entertainment 
3575 West Cahuenga Blvd., Suite 470 
Los Angeles, CA 90068 
Clients: Bang Tango, Pat Benatar, Belinda 
Carlisle, Diving for Pearls, Alannah Myles, 
Bonnie Raitt. 
Styles: All 
Services: Full service 

Hervey & Company 
9034 Sunset Blvd., Suite 107 
Los Angeles, CA 90069 
(213) 858-6016 
Clients: Andre Crouch, Vanessa Williams. 
Styles: R&B 
Services: Full service 

Andi Howard & Associates 
9157 Sunset Blvd., Suite 310 
Los Angeles, CA 90069 
(213) 278-6483 
Clients: The Rippingtons/ Russ Reemer, 
Carl Andera, Wayne Arnold, Missing Links, 
producers, composers. 
Styles: All 
Services: Full service 

Evan Hosle Managment 
Vicki Giordano 
11684 Ventura Blvd., Suite 273 
Studio City, CA 91604 
(818) 763-9721 Fax (818) 763-3977 
Clients: Signal 
Styles: All 
Services: Full service 

SSR 
Neve VR-60 

Low 
$Rates$ 

32-T,ack Digital With Flying Faders 
Newest Outboard (¡ear 
3/4" Video Lockup & Total Recall 

Studio Sound Recorders 
(818) 506-HITS 

Looking for a Recording Studio? 
Our network of over 200 select recording and video 

sweetening facilities will make your work a pleasure. We 
eliminate the runaround, hassles and headaches involved in 
finding the best studio for your project. 

Since 1980 Studio Referral Service has assisted 
thousands in getting great results for their records, films, 
commercials and related projects. 

. get it right from the start! 

This is a free service. 
818-508-8828 
213-858-1140 

Next time .. 
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PERSONAL MANAGERS 
Imaginary Entertainment/Jay 
Levy 
925 Westmount Dr. 
West Hollywood, CA 90069 
(213) 854-6444 
Clients: Weird Al Yankovic, Dr. Demento. 
Styles: All 
Services: Full service 

Kaos Inc./Tom Muhler & 
Debra Rosner 
6777 Hollywood Blvd., 6th Floor 
Hollywood, CA 90028 
(213) 962-9400 
Clients: Billy Squier, Brunette, Tragic Ro¬ 
mance. 
Styles: All 
Services: Full service, specializing in 
creating rock stars. 

Kragen & Co./Ken Kragen 
1112 North Sherbourne Dr. 
Los Angeles, CA 90069 
(213) 854-4400 
Clients: Kenny Rogers, Travis Tritt. 
Styles: All 
Services: Full service 

LAPD/Mike Gormley & Laura 
Engel 
6363 Sunset Blvd., Suite 716 
Hollywood, CA 90028 
(213) 962-9991 
Clients: Oingo Boingo, Bobby Z, Food For 
Feet, Buck Pets, Luba, Jimmie Wood and 
the Immortals, Andy Prieboy, Bobby Nunn. 
Styles: All 
Services: Full service 

Lipman Kahane Entertainment 
8800 Sunset Blvd., Suite 401 
Los Angeles, CA 90069 
Clients: George Michael, Andrew Ridgeley, 
Neneh Cherry, Melissa Manchester, 
Megadeth, Jane's Addiction, Bernie Taupin, 

Mike Clink, Jelly Bean Benitez, Ron Nevi-
son, Narada Michael Walden, Don 
Gehman, Rich Nowles, Keith Olsen, David 
Z, Davitt Sigerson, Richie Zito, Peter Wolf, 
Jeff Lorber. 
Styles: All rock 
Services: Full service 

Madhouse Productions 
Kate Decker 
13117 Burton St. 
North Hollywood, CA 91605 
(818) 780-7582 
Clients: Risqué 
Styles: Funk rock 
Services: Full service 

Malady Management 
219 West Wilken Way 
Anaheim, CA 92802 
Clients: Midnite Jammer 
Styles: Hard Rock 
Services: Full service 

Marble Arch Management 
7351 Fulton Ave. 
North Hollywood, CA 91605 
(818) 994-7707/Fax (818) 765-7398 
Clients: Ten Inch Men 
Styles: All 
Services: Full service 

McGhee Entertainment 
9145 Sunset Blvd., Suite 100-102 
Los Angeles, CA 90069 
(213) 278-7300 
Clients: Bon Jovi, Scorpions, Skid Row, the 
Front. 
Stlyes: Rock 
Services: Full service 

M.F.C./Perry Watts-Russell 
1830 South Robertson Blvd., #102 
Los Angeles, CA 90035 
(213) 204-5410 
Clients: Toni Childs, David Ricketts, Teri 

Nunn, Wendy Maharry, the Big F, Harlow. 
Styles: All 
Services: Personal management 

Milestone Media 
P.O. Box 869 
Venice, CA 90291 
(213) 396-1234 
Clients: Grooven' Ruben 
Styles: All 
Services: Individual consulting 

NM Management 
1131 Alta Loma Rd., Suite 229 
West Hollywood, CA 90069 
(213) 657-3588 
Clients: Avant-garde 
Styles: Pop 
Services: Personal management 

Open Door Management 
15327 Sunset Blvd., Suite 365 
Pacific Palisades, CA 90272 
(213) 459-2559 
Clients: Eliza Gilkyson, Ross Traut/Steve 
Rodby, Full Swing, the Green String Quar¬ 
tets, Oregon, Fred Simon, Steve Kujala, Bill 
Gable. 
Styles: All 
Services: Personal management 

The Pack Agency 
4321 Cessna St. 
San Diego, CA92117 
(619) 276-0462 
Clients: Thomas Alan Connor (singer/song-
writer), Wendy Christian (musician/song-
writer), Mechel Suthers, the And, Dog 
Beach, Healing Arts, Left Coast, Satiae. 
Styles: Rock 
Services: Artist management, development 
consultations and services, marketing and 
promotion, video music production, pho¬ 
tography, image development and styling, 
musical evaluation, counsel, logo design. 

THEATRE S 

ROCK-N-TEE 

N O 
AGE 

CHRIS'S MUSIC 

MANAGEMENT: 
COMBS 

INFO: 
Í213) 

STEWART 
BRODIAN 

Who is he? Whaf s he about? 
Find out on . .. 

USA NETWORK'S 
"UP ALL NIGHT" 

(with Gilbert Gottfried) 

SAT. MARCH 10TH, 11 PM 
Stew's segment will be shown 
during the moyie—setyour VCR! 

Box 991 
Hightstown, NJ 

08520 
(609) 426-1105 

Stewart 
C/o: Mountain Rec 
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PERSONAL MANAGERS 
Pat Patton & Associates 
14755 Ventura Blvd., Suite 1901 
Sherman Oaks, CA 91403 
(818) 901-9250 
Clients: Precious Metal, Danny Holiday. 
Styles: All 
Services: Personal management 

Railroad Productions 
12021 Wilshire Blvd., Suite 444 
Los Angeles, CA 90025 
(213) 452-8040, Fax (213) 31 2-9757 
Clients: The Balancing Act, Eggplant, 
Arthur Bolen, Calvin Gray's Blue Factory. 
Styles: All 
Services: Personal management 

Rock Congress Artist 
Management 
Box 727, 2254 Lincoln Blvd. 
Marina Del Rey, CA 90291 
(213) 827-2170 
Clients: Alice Cooper, Kingdom Come, Ac¬ 
cept, individual musicians, vocalists. 
Styles: Melodic Rock 
Services: Placing personnel with estab¬ 
lished acts, interfacing with major labels. 

Sanctuary Music 
6777 Hollywood Blvd. 
Los Angeles, CA 90028 
(213) 464-0212 
Clients: Iron Maiden, W.A.S.P., Halloween. 
Styles: Rock 
Services: Full service 

Jo Anne Schram 
524 Stone Harbor Circle 
La Habra, CA 90631 
(213) 694-1174 
Clients: Unlisted, Unorthodox. 
Styles: Commercial rock 
Services: Promotion, bookings, mailing 
lists, full service. 

Brett Shapoff 
P.O. Box 1582 
Pacific Palisades, CA 90272 
(213) 394-3260 
Clients: Electra Flo 
Styles: Progressive rock 
Services: Full service 

Splash Attractions/Paul Combs 
Box 196 
Bellflower, CA 90706 
(213) 920-7374 
Clients: Theatre 
Styles: Melodic rock with a rough edge 
Services: Full service 

Stage Fright Management 
P.O. Box 4223 
Glendale, CA 91202 
Clients: Down and Dirty 
Styles: All rock 
Services: Personal management and public¬ 
ity. 

Stardust 
2650 Glendower Ave. 
Los Angeles, CA 90027 
(213) 660-2553 
Clients: Robin Trower, Ten Years After, 
Rega Ha, World On Edge. 
Styles: Contemporary rock/pop 
Services: Full service 

Stiletto Management 
6640 Sunset Blvd., Suite 200 
Hollywood, CA 90069 
(213) 467-9442 
Clients: Barry Manilow, Brenda Russell, 
John McVie, Book of Love, Jill Hollier, 
Patty Weaver, Danielle Dax, Jonathan 
Robbins, Jeff Thomson, the Brojos. 
Styles: All 
Services: Full service 

Stravinski Brothers 
1830 South Robertson Blvd., #201 

Beverly Hills, CA 90035 
Clients: Guns N' Roses, Great White, MTB, 
Havana Black. 
Styles: Rock 
Services: Full service 

George Tobin 
11337 Burbank Blvd. 
North Hollywood, CA 91601 
(818) 506-4487 
Clients: Tiffany 
Styles: Pop/rock 
Services: Personal management 

Top Development Corporation-
Doug Thaler 
9229 Sunset Blvd., Suite 801 
Los Angeles, CA 90069 
(213) 858-7800, Fax (213) 858-1643 
Clients: Mötley Crüe 
Styles: Rock 
Services: Exclusive representation 

Twin City Talent/Marty Essen 
(handling California acts) 
P.O. Box 18508 
Minneapolis, MN 55418 
(619) 481-3030 
Clients: Private Eyes, Toy Jester, Tammy 
Thomas, Ted Howe, David Cullen, the Mix 
Furio Band, One Alternative, Un-ez, Scotty. 
Styles: All 
Services: Management and bookings. 

Weintraub Entertainment 
Group/Tom Hulett (President, 
Concerts Division) 
11111 Santa Monica Blvd., 20th floor 
Los Angeles, CA 90025 
(213) 312-1380 
Clients: Warrant, Earth, Wind & Fire, the 
Beach Boys, Moody Blues, Three Dog Night, 
Garry Morris, Black Bambie, Darling Cruel. 
Styles: Rock 
Services: Full service [jg 
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Young MC 
Rap's Wild Thing 

By Jesse Nash 

H
is mother calls him Marvin Young (and 
how often he calls her is probably a 
matter of discussion in the household!), 

but we call him marvelous Young MC. This 
22-year-old Rap wonder is writing and re¬ 
cording music that is making more than just 
noise on pop radio stations around the coun¬ 
try, it's beginning to make inroads where no 
other Rapper has gone before. But this is no 
surprise. Young MC has both savvy and an 
uncanny understanding of radio and records. 

He wrote the hits "Wild Thing" and "Funky 
Cold Medina" for Tone Loc, and recently 
won a Grammy for his own hit, "Bust A 
Move." 
With a degree in Economics from the 

University of Southern California, Young MC 
will surely enjoy an economically rewarding 
future (he has a firm grasp on the dollars and 
common sense of the recording industry) and 
will someday (within three years, to hear him 
tell it!) own his own record company. 

MC: Define Rap music. 
MY: A method by which ideas can be put 
across in a more efficient way than pop 
music, and I'll tell you why. You take pop 
lyrics and you put them down on a piece of 
paper and they take up half a page—maybe. 
You take Rap lyrics to a song and put them 
down on a piece of paper and they'll take up 
a page and a half, two pages—even more 
because it's so intense and there are so many 
lyrics being said. It's almost like folk music 
was where you could get across a lot of ideas 
because you have more words. 
MC: Let's talk about the success of your 
record. This is your debut album. Why do 
you think your album, Stone Cold Rhymin', 
has been such an overwhelming success? 
MY: One, I was able to see what Tone Loc did 
with material that I wrote. So there were some 
things that I did with my album that Loc may 
have done wrong or may not have done with 
his album. His album was sort of a precursor 
to mine, so I was able to look at it and say, 
"This is something that I would do that he 
didn't do," and I was able to put that into my 
album to kind of insure some longevity. I was 
always thinking of people going to concerts 
and thinking of being that person watching 
Young MC. I was putting myself in their place 
and seeing what they would want from me. 
MC: You sound like a marketing expert. Do 
you consider yourself a businessman and an 
artist? 
MY: Yeah. I would say that. One of my co¬ 
workers recently said I look comfortable 
working behind a desk and I think that some¬ 
day I'm going to be in the music business in 
simply just a business capacity. Right now, 
I'm young and I can run around and all that 
stuff, so I've got the mike in my hand and I'm 
doing the records. 
MC: Your real name is Marvin Young. How 
did you get Young MC out of that? 
MY: Young is my last name and I was always 
the youngest one in the group when we did 
parties back in Hollis, Queens. "MC" stands 
for master of ceremonies. 
MC: What are your thoughts on radio in the 
Nineties? 
MY: I think it'll be playing more Rap. Rap 
doesn't get remotely close to the amount of 
radio that it should be getting. 
MC: Radio has been embracing it of late. 
MY: No, radio has been embracing specific 
songs, it does not embrace Rap as a whole. 

ATTENTION 
UNSIGNED ARTISTS 

EAST COAST MANAGEMENT CO. 
SEEKS THE FOLLOWING: 

• UNSIGNED ARTISTS AND BANDS FOR PRESENTATION TO 
RECORD LABELS. 
• TOP-40 BANDS FOR CLUB TOURS IN THE IMMEDIATE FUTURE. 
• ESTABLISHED ACTS FOR MAJOR TOUR SUPPORT SLOTS. 

2 Send tape, bio and information to: 
IRON MAN MANAGEMENT 

P.O. BOX 522 OKEMOS, MICHIGAN 48864 

Between Gigs? 
Do you need money for 

Equipment, Food, Shelter, Etc? 
We offer a hassle free environment where 

you can work smarter! Not Harder! 

up to $20/HR Guaranteed (Salary) 
Join the many musicians, actors and others 
who have applied their creative talents 
and free time to earning big money! 
(818) 509-2657 (Studio City Office) 
(213) 398-6898 (West L.A. Office) 

7:00 A.M. -2:00 P.M. 
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Radio embracing Rap is like someone putting 
out a song that does mediocre...let's put it like 
this: every Rap record you hear on the radio 
sells at least 100,000 copies. Every pop rec¬ 
ord on the radio does not sell at least 100,000 
copies. I don't care what you say. Pop, coun¬ 
try, R&B, whatever—thay just don't sell that 
much. If you put a Rap record on the radio, 
that means it's doing well—at least on FM. 
I'm talking on a regular basis, on an FM 
station, on a P1 station, you will not hear a 
Rap record unless it seiIs100,000 copies. Rap 
records have to sell a lot more than pop 
records to get on pop radio. 
MC: How do we correct that to ensure that 
Rap artists get more opportunities? 
MY: Rap is becoming more diverse and 
branching out and you'll find that Rap is 
talking a lot more about different kinds of 
topics—reaching many different audiences. I 
think if that continues, it's going to get to the 
point where it will be on par with pop and 
R&B. Time is also a factor. Radio program¬ 
mers are just so accustomed to playing what 
they play. Keep in mind that ten years ago, 
there was no Rap on the radio; they played 
R&B, they played pop, they played country, 
they played whatever formats they played. 
Now, you don't have just one artist or two 
artists—you have a whole set of artists and a 
whole new medium of music which is selling 
a lot and people are getting into and you're 
askingtraditional radio programmersto make 
space for that whole new set of music and it's 
just not happening. 
MC: What is happening? 
MY: Let me give you an example. It would get 

to the point where my record would go gold 
and somebody else's record would go gold. 
There are records that get to Number One in 
Billboard that never go gold. Tone Loc, I 
think, sold two-and-a-half mi 11 ion with "WiId 
Thing" and he only got to Number Two on the 
Pop charts. That kills me. I sold over 1.5 

"...the record sales 
are what's keeping 
the music alive. 

If we were relying 
only on radio play, 
it would have died 
a long time ago." 

—Young MC 

million records and my record got to Number 
Seven and died. 
MC: Are the programmers resistant to 
change? 
MY: I look at it like this: the record sales are 
what's keeping the music alive. If we were 

relying only on radio play, it would havedied 
a long time ago. It's just like that. I get a lot of 
radio and I barely have 60 percent of the P1 
stations. I'm competing against records that 
have 80 and 90 percent of the P1 stations and 
some of them have close to 100.1 mean, how 
many P1 sations do you know of that don't 
play Paula Abdul or Madonna. There will be 
times when Paula will get played on a whole 
bunch of stations, when I have outsold her, 
but because it's a type of music that's more 
conducive to what programmers want to hear 
and what they feel their advertisers want to 
hear, she'll get more play than I will. 
MC: Advertising means more money. These 
are the people supporting the radio stations. 
MY: The programmers feel that the demo¬ 
graphic of Rap is young, urban and with 
basically not as much money for the radio 
station as someone who listens to a pop 
record. It's money that they're talking about. 
People who I isten to Rap don't spend as much 
money as people who listen to pop. 
MC: Is it a lack of income or spending habits? 
MY: It could be a lack of income, but I look at 
it more as a choice of preference. Just like 
they say kids that go to Rap and R&B concerts 
don't buy as many T-shirts. It's not just a lack 
of income, it could just be preference and 
they don't want to go out and buy a T-shirt. 
Whereas with a Mötley Crüe fan—that's the 
first thing that they do is buy a T-shirt to show 
everybody that they have one. It could be 
rebellion or whatever, but that spells money 
for the record company, for the artist, for the 
people who make the T-shirts and for the 
venues in which they play. E3 

Seeds for the Record Plant. 
If you’re headed for the big 

time, make sure you use the 
Yamaha MT3X Multitrack 
Cassette Recorder. It has dual 
tape speed transport with high 
frequency response to 18kHz. 
Recording on four tracks simul¬ 
taneously or in any combination. 
And six inputs, each with two 
aux sends and dual band EQ. 

The MT3X. Nothing but the 
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For your nearest Yamaha 
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By Steven P. Wheeler 

O
ver the past twenty years, singer/song-
writer Warren Zevon has rolled with 
the punches of an up-and-down ca¬ 

reer. His unique brand of subtle dark humor 
hidden beneath bright and cheery melodies is 
his trademark. Who else could write songs 
like "Excitable Boy" ("He took little Susie to 
the Junior Prom/He raped her and he killed 
her then he took her home/Excitable boy, 

they all said"), "Werewolves Of London" 
("He's the hairy-handed gent/Who ran amuck 
in Kent...Stay away from him/He'll rip your 
lungs out, Jim/I'd like to meet his tailor") and 
his classic tale of a troubled romance in "Poor 
Poor Pitiful Me" ("She really worked me over 
good/She was a credit to her gender/She put 
me thru some changes, Lord/Sort of like a 
Waring blender"). 

This colorful lyrical approach tends to 
overshadow his brilliance as a composer, 
something that Zevon has come to grips with 
over the past three decades. "They describe 
me as a cult artist, which is fine with me," 
Zevon says between drags on his cigarette. 
"I'm fond of saying that any musician that can 
play what he wants is successful, no matter 
the size of the audience." 

The spectacled musician has had his share 
of highs and lows ever since he began his 
career as a staff writer in the late Sixties. 
Zevon rose to unexpected popularity in the 
late Seventies with songs like "Werewolves 
Of London," "Excitable Boy" and "Moham¬ 
med's Radio," only to endure a five-year 
recording hiatus in the mid-Eighties. All of 
these stages seem to have brought Zevon to 
this point, which has resulted in the strongest 
album of his checkered nine-record career. 

Transverse City is a powerful commentary 
on the urban decay associated with a world 
gone mad. The dark prince of pop music 
paws at his ponytail as he explains the idea 
behind his recent release. "It started out and 
ended up as a concept album. I thought of it 
all taking place in this city of urban paranoia. 
I tried to confine the subject matter to things 
that took place there."This style of writing did 
have its drawbacks for Zevon who says he has 
attempted thematic albums in the past. "I've 
started them before but the concept has only 
lasted three minutes [laughs], That'sthe fall of 
a concept album. It's like painting a house all 
the same color." 

The unified idea behind Transverse City is 
futuristic life in the urban jungle and Zevon 
had no problem finding enough topics to 
write about. Strangely enough, the husky¬ 
voiced 42-year-old says his past songs are 
more readily accepted than his new songs. "I 
find it ironic that I've written songs about 
genocide, war, rape, incest and addiction 
and they seem to be easier to take than the 
new songs about shopping centers ["Down In 
The Mall''], traffic ["Gridlock"] and pollution 
["Run Straight Down"]. These songs seem to 
depress people more." 

Despite some of the subjects breached 
within the boundaries of Transverse City, 
Zevon makes clear that he has no intention of 
preaching from some lofty pedestal. "I'm not 
a politician; I avoid being a political spokes¬ 
person. Why should I be one? To me, the 
concept that every artist is a potential politi-
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It's all well and good using a tube preamp, but a 
large percentage of that tube distortion 
(crunch!) your looking for is generated by the 
power amp tubes. That's why an old Fender or 
Marshall sounds so fine...when it's cranked up! 
Introducing...the GT Speaker Emulator.™ 

GT electronics 
12866 Foothill Boulevard 
Sylmar, California 91342 
FAX (818) 365-9884 
Phone (818) 361-4500 

Our Emulator connects to the speaker out 
of your amp, loads it like a classic old 
Celestion, and presto!...the best sounding tube 
preamp you've ever heard because you're 
using the "power tubes" to make the crunch. 
Now your favorite amp can record direct or be 
the first link in your stage rack. 

Don't waste time and cash on a new 
preamp, use the one you already know and 
love. Turn your amp into a Power Tube Preamp 
with our Speaker Emulator. 

cian is sort of insane and certainly dangerous. 
I always thought rock & roll was supposed to 
be against that kind of sentiment." 
A longtime member of the Los Angeles 

music scene, Zevon served histime in the fast 
lane alongside the other writers that epito¬ 
mized L.A. rock in the Seventies. Yet, Zevon 
believes that there is a misconception about 
that period of time and the artists involved. 
"That whole L.A. scene was just a hook for a 
lot of journalists. It got a little exaggerated," 
Zevon says as he lights another cigarette. 
"The biggest misconception was, most of the 
L.A. songwriters were not even from Los 
Angeles. Jackson (Browne) is a native, but 
(Don) Henley and (J.D.) Souther are Texans 
and Glenn Frey is from Detroit. Everybody 
ended up in L.A., so it gave the conception of 
a regional sound." 

Although Zevon collaborated with all of 
those musicians and was grouped together 
with them as a result, his eccentric song¬ 
writing style separated him from the sounds 
of the Eagles and Fleetwood Mac. Zevon's 
obscure mixture of black comedy and com¬ 
mercial textures thrust him into the spotlight 
in 1978, on the strength of one of pop music's 
most hilarious novelty standards, "Were¬ 
wolves Of London." A light-hearted tale of 
monsters and murder, Zevon is still surprised 
by the song's mass appeal. "I don't know why 
that became such a big hit. We didn't think it 
was suitable to be played on the radio," 
Zevon says as he knocks another ash into the 
rapidly filling ashtray. "But it didn't become 
an albatross. I don't think bad about it. I think 
it's a funny song." 

In 1982, after releasing the commercial 
flop The Envoy, Zevon began a five-year 
absence from the recording studio which also 
gave him time to conquer his personal de¬ 
mons. Giving up his hedonistic lifestyle coin¬ 
cided with the release of his comeback album 
Sentimental Hygiene, released on Virgin Rec¬ 
ords in 1987. "When I stopped drinking and 
doing drugs, songwriting turned out to be 
very much the same but without the fear." 
Zevon further discovered that the romantic 
theory of substance-induced creativity was 
just a foggy notion. "I think that stuff is just a 
myth. I think addiction is about myths. Things 

you want to believe enableyou to stick needles 
in your arm or take a hundred pills a day." 
Zevon laughs and adds, "Addiction does 
require a belief system that is a little out of 
kilter, such as thinking that I need to be 
comatose to write a song." 

Zevon's notorious brand of lyrical observa¬ 
tions is a double-edged sword, as he believes 
it may confuse listeners. "I think what throws 
people is sometimes I play the bad guy, sing¬ 
ing from a really twisted point of view." This 
type of role playing enables Zevon to dis¬ 
cover different outlooks without being opin¬ 
ionated, something he tries to avoid. "Le¬ 
onard Cohen once said, T have an opinion, 
but I'm not really interested in my opinion.' 
That's a good enough answer for me, too." 

Transverse Cityavoidsthepitfallsof preachy 
opinions by merely reflecting the obvious: 
the true dangers and problems of modern city 
life. Topics like pollution, rampant consum¬ 
erism and traffic jams are everyday events 
that any American can relate to and recog¬ 
nize. Zevon's sardonic wit has never been 
sharper and the driving music has never been 
harder, making this rock & roll novel as strong 
as it is scary. Just listen to the radio-ready 
rhythms of the poignant "Splendid Isolation" 
or the Pink Floyd-ish single "Run Straight 
Down." Superstar guests such as David 
Gilmour, Jerry Garcia, Neil Young, Waddy 
Wachtel, Mike Campbell, Benmont Tench, 
David Lindley and J.D. Souther join Zevon on 
his trip through Transverse City. Though the 
album paints the future as bleak, it also en¬ 
ables you to laugh at the society to which we 
have all become slaves. EH 
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BV SCOTT SCHñLin 

I
f it's true that art imitates life, then the 
five-album evolution of these hyperki¬ 
netic mutants known as VoiVod paral¬ 
lels that of man—from the agony of 
birth (War And Pain), through the frus¬ 
tration of youth (Rrroooaaarrr), to the 
acquiring of intellect (Killing Technol¬ 
ogy), which leads to the questioning of 

authority through experimentation with dif¬ 
ferent states of consciousness (Dimension 

Hatross). 
Now, with their latest release, Nothingface, 

the band has matured and turned the micro¬ 
scopeinward to examine the mental structure 
of the VoiVod creature. In so doing, they've 
created the most interesting album of this or 
any year. The musical influences fluctuate 
between Killing Joke, Hemispheres-era Rush 
and even Motorhead, while the lyrics com¬ 
bine the science fiction nightmares of Huxley 

and Orwell with the Kafkian plight of being 
trapped in a situation totally beyond your 
control or comprehension. 

"We just like to be interesting," shrugs 
singer Denis "Snake" Belanger when I try to 
explain my understandingofthe band's music. 
"We try to be original, but not too easy to 
figure out. You have to let the audience 
discover things for themselves. When I write, 
I mentally get into another world, like that of 
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schizophrenia. By doing this, 
it makes you look at the lyrics 
twice and you still won't catch 
everything." 

The band's writing style 
recalls early Pink Floyd when 
Syd Barrett stil I had it together. 
In fact, VoiVod covers a clas¬ 
sic Barrett composition, "As¬ 
tronomy Domine," on 
Nothingface. In the video for 
the song, a continuously rotat¬ 
ing camera enhances the 
song's free-falling effect. 
"Since it's Barrett's song, we 
had to be faithful to his vision. 
We also wanted it to be con¬ 
ceptual, but not in a gimmicky BLACKY SNAKE PIGGY AWAY 

ment," Piggy recalls with the 
smile of one who, at least for 
now, has beaten the grim 
reaper. "I was supposed to 
have surgery, but pills were 
able to dissolve it. Now, I 
feel great." 

Naturally, this brush with 
the great beyond has altered 
the band's philosophy to¬ 
ward their music. "Piggy's 
tumor made us realize how 
tenuous our time here really 
is. We're just flesh and bones 
and we will beunderground 
someday for sure," Snake 
says matter-of-factly. "So 
why not do the things you 

way. By using the camera movement, we 
were able to keep the myth of Pink Floyd 
intact while putting our own style to it as 
well," Snake summarizes. 

The other contributors to that style include 
drummer/conceptualist Michel "Away" 
Langevin, the guitar-hypnotics of Denis 
"Piggy" D'Amour and bassist Jean-Yves 
"Blacky" Theriault. By staying ahead of the 
pack musically, VoiVod hopes to avoid fall¬ 
ing into what Snake calls the "Metallica syn¬ 
drome." "They were so original, but nowthey 
do the same thing on every album because 
they don't wantto disappoint people. We like 
to challenge the audience," the French-Ca¬ 
nadian singerexplains. "You have to be honest 
with the crowd. If they believe in what you 
do, they're gonna follow and appreciate you 
that much more. But if it's just a 'house of pa¬ 

per/ then eventually they're going to see 
through that and look for someone else." 

Throughout their career, VoiVod has main-
tai ned an ardent fan base that anticipates new 
insights with each release. "I really believe 
you have to have character development 
both in a band and in the structure of the 
songs. I see an LP more like a movie. It should 
have plot, suspense and some kind of climax. 
In fact, we would love to write the music for 
a movie at some point," the lyricist proclaims 
between gulps of steaming black coffee. 

Actually, the band is happy just to be 
around at the start of the new decade. In 
1988, Piggy was diagnosed with a cancerous 
tumor near the optic nerve i n his brai n that se¬ 
riously threatened not only the future of the 
band but the life of the musician. "Fortu¬ 
nately, I caught it very early in its develop-

enjoy right now while you have the chance. 
Instead of making music to sell X number of 
millions, we have to please ourselves first. 
Music is universal and you should be able to 
do anything you want with it. We're not into 
conceit or anything, we're just realists. If 
people like our music, great; if they don't, 
that's too bad, because we do." 

Still, I wonder how Nothingface, their first 
release through a major label (MCA), is sell¬ 
ing. "We never really sell that much," Snake 
chuckles. "But the first week this album was 
out, we sold as much as we did in a year with 
Dimension Hatross [their previous album]. 
Being on a major label helps a lot. MCA 
expects a great deal from us because they re¬ 
alize we're a band of the future." 

Well, the future is now and VoiVod is a 
band whose time has come. EH 
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< 25 Managers 
to be very selective when choosing new 
clients because it will be so long before we 
make any money." 

Inevitably, ifthe artist is doing well, and the 
personal manager has done his duty, shortly 
afterthe record is released, the artist will tour. 
Thus, the tour manager becomes part of the 
team. Occasionally, the tour manager will 
also take on the responsibilities of a so-called 
tour coordinator. This is the case with Denny 
Jones, tour manager for Richard Marx and 
Kenny Loggins. His stint commences as the 
band starts rehearsals. "While they are in 
rehearsals, I book the hotels, hire the crew, 
the drivers, the prodution manager, find the 
trucks and the buses. Additionally, I hire the 
sound and lights package and often purchase 
the merchandising items," says Jones. Often, 
Jones will buy directly from the manufactur¬ 
ing companies rather than dealing with a 
middle man in order to save costs. 

Once the pre-tour organization has been 
finished and the tour has begun, the duties for 
the tour manager double. Jason Rafelian, tour 
manager for Warrant, the Beach Boys and 
Earth, Wind & Fire, explains, "Everything that 
deals with the tour is under my jurisdiction 
with the possible exception of the technical 
aspects which are the production manager's 
duty. Much of my responsiblility is schedul¬ 
ing and coordinating. Some of the things I 
have to juggle include interview requests 
from record companies, public relations firms 
and independent promoters. I also do all of 
the wake-up cal Is, check-ins and check-outs." 

"It's also my job to make sure the proper 
advancing is done by the production man¬ 
ager," says Jones. "This means making sure 
that everything on the artist's rider is suffi¬ 
ciently understood and will be provided." 

"In our situation," adds Rafelian, "the pro¬ 
duction manager advances all of the techni¬ 
cal requirements in the rider, but I advance al I 
of the catering, transportation, hotels and a 
number of complementary tickets given out. 
I also call the buildings to verify times and 
backstage telephone numbers to list on the 
itineraries." 

Sometimes, depending on the budget, tour 
managers also are expected to be tour ac¬ 
countants, in which case, they would settle 
the show with the promoters. "Basically, the 
promoter gets all of his bills together, and 
then I negotiate back and forth with him to get 

the best deal possible for the band," says 
Jones. 

"If you've done your homework, you will 
have a pretty good idea as to what the pro¬ 
moter's expenses are," adds Rafelian. "Then 
we do a box office audit for accuracy on the 
ticket sales." Typically, the process takes a 
full hour or more depending on how organ¬ 
ized the promoter's records are. 

Then there's the dreaded guest list. "Usu¬ 
ally the first call I receive when I arrive in my 
hotel room is a cal) for the guest list. Then, 
throughout the day, it's changed at least three 
times," says Rafelian. 

"I think the guest list is the pet peeve of any 
tour manager. Every town we go into, some¬ 
one says he or she is a friend of someone in 

the band to try to get backstage. I think we 
learn really fast not to trust people. For these 
reasons, I keep access to the passes restricted 
to myself and the production manager. We 
also change the colors of the passes on a dai ly 
basis," adds Jones. 

Once the show has taken place and the 
tour manager has collected the money and 
promptly paid out any expenses and per 
diems to the crew, the remaining balance of 
the money is transferred directly to the busi¬ 
ness manager. 

Generally, business managers are employed 
to extract as much value from the artist's 
dollar as possible and to keep accurate ac¬ 
counting for planning, administration and 
taxes. Often, they work closely with the 
managers and attorneys to construct the best 
possible deals and ensure that all the income 
is properly accounted for. Chuck Shapiro 
from Shapiro and Company (Mötley Crüe), 
explains, "On the fundamental level, we make 
the deposits and pay the bills, collect and 
moniter income from royalties or from a tour 
and make sure all are paid on time." 
With reference to planning, business 

managers look at a variety of factors. "One 
thing we have to keep in mind is that a 
musician's career sometimes is not a very 
long-term one, maybe three or four records, 
more or less. We have to plan for that. There 
are also stages where an artist may be in 
between projects and the record company is 
not willing to commit to any advances. In 
those cases, sometimes we work on a credit 
line, possibly bank loans to keep things going 
or to expand the business," says Shapiro. 

One of the avenues for maximizing value 
may include investments for the artist, but the 
stance on investments is a conservative one. 
Shapiro explains, "Since most music clients 
don't have the opportunity to work for thirty 
to forty years, they can't compensate for any 
loss of money in the long run. Therefore, our 
investments are those with the least amount 
of risks." 

Another very important responsibility of 
business mangers includes tax preparation 
and tax planning. "There are a great many 
deal points that affect taxes. It's too easy for 
musicians to overpay taxes, so by applying 
the proper entity structure and accounting 
methods, we protect them and ensure that 
they pay the least possible amount of taxes," 
says Shapiro. EH 
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Ei FIRST ARTISTS FOCUS ON 

DEBUT TALENT 

Alannah Myles 
Alannah Myles 
Atlantic 

□ Producers: Christopher Ward 
and David Tyson. 
□ Top Cuts: “Black Velvet.” “Still 
Got This Thing," “Rock This Joint.” 
□ Material: The album opens with 
three of the strongest cuts before it 
disintegrates into a repetition of stan¬ 
dard rock clichés. Alannah has a 
strong and potentially distinctive 
voice yet that strength is undercut by 
too many shallow rockers. “Kick Start 
My Heart" is as unoriginal as its title, 
and “Just One Kiss” sounds like a 
Benatar reject. When she shines, 
however, she really shines. “Black 
Velvet," the best track on the album, 
shows her potential for truly original 
material. With its seductive bass line 
and ethereal vocals, the song goes 
down like a shot of the smoothest 
Southern whiskey. One of the best 
singles of the year so far. Unfortu¬ 
nately, most of the other material 
tends to be rather interchangeable, 
one song about as good as the next. 
Rating points are further docked for 
the syrupy, Exposé-like ballad, 
“Lover Of Mine," which misses badly. 
□ Performance:Onthebesttracks, 
her voice sets a truly palpable at¬ 
mosphere and even sends a chill or 
two. It’s her vocal range and ability 
that shows up the commonplaceness 
of the material, hinting how bad it 
could have been with a lesser talent. 
The ordinary musicians sound as if 
they happened to be recording in a 
studio down the hall and were asked 
to lay down a few tracks in exchange 
for a beer. 
□ Production: The vocals are obvi¬ 
ously the selling point here and they 
are pushed to the front for maximum 
clarity. Her performance, however, 
suffers from hackneyed musical 
arrangements and a penchant for 
poppy over-production techniques. 
If Alannah really wants to bring her 
fondness for AC/DC to the forefront, 
she may need to rethink the produc¬ 
tion techniques. 
□ Summary: This is one of those 
rare times when the selected singles 
are in fact the best cuts on the album 
(“Still Got This Thing” is slated to be 
the next single). She should try her 
hand at more distinctive material next 
time, before her budding career wilts 
in the stereotypes of the genre. 

—Scott Schalin 

that blossomed into an artistic one, 
not always the most compatible of 
emotions. “The music came as a 
result of our relationship but then the 
relationship took a backseat to the 
music,” she says softly upon reflec¬ 
tion. “He was looking toward raising 
a family but I was not. I will love him 
until the day I die, but my career was 
just beginning and I felt I had to give 
it everything it deserved because it 
took the piss out of me while I waited 
around for this to happen.” The two 
broke off romantic ties for good a 
couple years ago but have since 
maintained a very close creative 
bond. 

As their songwriting partnership 
continued and as they neared that 
elusive major label signing, Ward 
suggested she use his friend and 
former producer, David Tyson, to 
produce what would be her final 
demo. At first, she rejected the pop 
stylings of Tyson, whose credits 
include Joe Cocker and Donna 
Summer, among others. She longed 
to have a “sleazy, hip-swinging” 
sound in the AC/DC-Little Feat tradi¬ 
tion and feltTyson potentially unable 
to fulfill her aural desires. “David was 
a great producer, but I never thought 
he’d be producing me,” she con¬ 
firms. “I wanted a raw, spontaneous 
sound with the vocals totally upfront 
so that you could hear the spit on the 
microphone. But David had that crisp, 
expensive, quality sound that I didn’t 
think would work. In the end, he was 
able to see inside my head and put 
my desire for a rock sound down on 
tape. I think it’s that meshing of two 
styles [pop and rock] that makes this 
record stand out." 

In its best moments, her debut 
has the bluesy swagger of a classic 
rock artist with a Southern, almost 
Bonnie Raitt-ish feel that belies her 
Canadian heritage. “I wanted my 
voice to sound timeless and unpla-
cable, and I guess I did that because 
even people in Canada think I'm 
American. I admit that I am very 
influenced by American artists, after 
all, Americans invented rock & roll." 

After years of frying to get some¬ 
one, anyone to listen to her, the 
attention she's now garnered has 
provided a certain irony. “People I 
haven’t spoken with for ten years are 
suddenly calling me and talking like 
we’re old friends wanting to put their 
songs on my next album,"she smiles. 
“I do hate the hypocrisy, but if you 
allow it to get to you then you're 
allowing something to permeate the 
strength that made you successful in 
the first place. I will never rag on 
people who bypassed me or put me 
down because you know what, who 
cares? I’m placing all my energy on 
the positive side now—on the mu¬ 
sic.” 

It's clear that this confident artist 
doesn’t let much of anything stand in 
her way. “I feel very invincible at this 
point in my life. But it hasn't gone to 
my head," she smiles as she 
stretches her arms toward the ceil¬ 
ing. “I always thought I was a star, 
only now three million people know 
about it with me." ma 

make a record it stunk, but you have 
to make things very simple for Cana¬ 
dians. When I finally got signed the 
people up there went, 'So, where 
have you been all this time?' It was 
very frustrating.” 

But the frustration never made 
her lose sight of a dream that many 
share but few realize. In a guttural 
voice that sounds like it’s been 
burned out on years of smoking 
Camels (although she’s adamant 
about her health and doesn’t smoke), 
this emerald-eyed rocker owes her 
success to steadfast determination. 
“For me the idea of determination 
comes from having to convince a 
bunch of men that you're just as 
capable as they are at doing the 
same thing." 

Ironically, a key to her success 
has been her collaboration with two 
men: producer-songwriter David 
Tyson and songwriter Christopher 
Ward. In fact, the only song in which 
Alannah shares a writing cudo is the 
pop ballad “Lover Of Mine.” "I was 
new and had to prove myself,” she 
qualifies. “Besides, there are a lot of 
women and men who put their face 
on an album but don't have a lot to do 
with what’s inside. I do. Chris and 
David took my visions and put them 
on paper. We're all the best of friends 
and it really became like a check and 
balance system. We treated this 
project like it was precious and re¬ 
fused to let our egos step on it. 
Nevertheless, you can look for a 
great deal of songs written by me on 
the next album.” 

She met Christopher Ward, a for¬ 
mer WEA recording artist, when she 
opened for his namesake's band in 
Canada some eight years ago. The 
two began a romantic relationship 

By Scott Schalin 

Some artists have all the luck: 
They have quick and easy suc¬ 
cess followed by a life of fame 

and fortune in the rock & roll fast 
lane. Take Alannah Myles for ex¬ 
ample. Her self-titled Atlantic debut 
LP and hit single "Black Velvet" are 
currently ascending Billboard's Hof 
100 with a bullet. 

But, actually it wasn’t that easy. 
This brash Toronto native spent a 
full ten years trying to convince 
anyone who would listen that she 
could make a successful album. “I 
did everything but fuck to get this 
far," she says without a hint of sar¬ 
casm. In those ten long years, she 
worked as a make-up artist, inferior 
decorator, model and even starred 
in local TV commercials to finance 
the many demos she made. In the 
long run, it was these diversions that 
may have actually delayed her quest 
for musical discovery. “Up in Can¬ 
ada, if you’re multi-faceted, it con¬ 
fuses the shit out of them," she 
explains. “All I wanted to do was 
make music, but they saw me on a 
television spot and they assumed 
that's what I was. I was so ready to 

Alannah Myles 
Label: Atlantic 
Manager/contact: Danny Goldberg 
Address: 3575 Cahuenga Blvd. West, 
Suite 470, Los Angeles, CA 90069 

Phone: (213) 850-5660 
Booking: John Huie (ICM) 
Legal Rep: Stephen Stohn at McCarthey 
& McCarthey 

Type of music: Rock 
Date signed: July, 1987 
A&R Rep: Tunc Erim 
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GOD. ROBERT DAY, ANTIQUITY LACE, JOE WALSH, ANIMAL 
BAG. MICHAEL JACKSON. BRIAN WILSON. ALI MCGRAW, 
CHEECH MARIN, SINBAD, RICK KRIZMAN, HENRY ROOT 
ESQ., SYLVIA RIERA. JEANETTE JURARDO, JAMIE BROWN, 
SISTER TO SISTER, RANDY MEISNER, PAUL DU3RE, LES 
DUDEK, PAUL AND MIKE’S, JIM JOHNSON, CALVIN JAMES, 
SYBLING RIVALRY, TERRY MCCOY, ANGEL, AlEXX, 
Sherwood ball. cartel, lickity split, Olivia 
NEWTON JOHN, MICHAEL LANDON, BRIAN KIETH, ROBERT 
EVANS, CASSANDRA GAVA. DR. SUSAN REYNOLDS, VIRA 
MONTES, KURT KELLY, PAT PIECH, LOVE HEWITT, ABYSS, 
PAT TYLER, RITA LIL»-Y, DENISE LANDAU, PIRATE 
RADIO, TAWN MASTRY, UNISTAR RADIO NETWORK, KNAC, 
KLOS, NU BREEZE, SOTO, AZUL, LISA PRITCHETT 
JOHNSON. THRASHER, LONG PAUL, CHARLOTTE, SNOW 
WHITE. CHRISTINA FERRAR, ARTHUR HILLER, RICHARD 
AARONS, RYAN O’NIEL, JOSH EVANS, PAIR—A—DICE, 
RINGS OF SATURN, MIA SAZ, DAVID HELFANT, AL 
SCHLESINGER, DENNIS MCKAY, CATHY RICH, TISHA 
CAMPBELL. SPELLBINDER, BILL SPRINGER, KAT WRIGHT, 
HOT DOG STUDIOS, EDDIE ST JAMES, DAVID EATON, GINA 
BARSMANIAN, JOHN HUNT, DEBRA LAMPELL. STEVE 
F1STER, JOHN CHAPMAN, KEN LINDSEY, RICK CHAVEZ, 
TERRY LEE, GAIL MURPHY, DANIEL CHAVEZ, JOHN 
WACKERMAN, BROOKS WACKERMAN, EDDIE ST. JAMES, ERIC 
EGAN, C.O. D. , SANDY BRANNON, ELECTRIC DETECTIVE, 
MARCELLE, SHELLY, HIGH TIMES, CRAIG BECK. ATHENA, 
KRISTEN AND STERLING CREW, FRANKLIN BERGER, JOHN 
BREWSTER, DOC NEESON, THE ANGELS, JOHN WOODRUFF, 
MARY KASSABIAN, STEVEN BARLEVI, DEXTER MOORE. 
CHRIS COLANTONIO, HENRY DILTZ, ROBERT DAY, DISNEY, 
GLENN ZUCKMAN, RICCI RIERA, ASCAP. JONATHON 
SHALLIT, CLAIRE GRAHAM, GLENN DAVIS, RICHARD DAY, 
ETHLIE ANN VARE, DAVE FRIEDMAN, HARRISON FUNK. 
PATTY GRIFFEN, NBC, DAVID HEFFERMAN, CLIFF HUGO, 
JOHN HELICKI,' JESSICA NEWTON, JOHN CROW, MIKE, 
FARRYL CDBYRN, JOHN BOYLON, JJ TERRY, STANLEY 
Kipper, victoria laskin, paul lancia, tracy 
LARSON, LEON KNIGHTON. CAMERON MURLEY, MUSIC 
CONNECTION, ERIC BERTELLI, KENNY KERNER, JOHN 
HILL,, JIMMY MCGREW, ALAN OLDFIELD, LANSING BEARD, 
OUTBACK, REINHARD, RICK THE BASSPlAYER, MOA CIR 
SANTOS, DICK HEIRONYMUS, BOB DANZIGER, MIChAEl. 
TOWERS. NORMAN MAYELl, MARCUS HEMPHILL, CARL 
CRAIG, MICHAEL AND JIM BRADY, SUSANNE KEICkLE, 
JOHNNY CARSON, ED MCMAHON, DENISE SOuLAM. JERRY 
DAY, FULLHOUSE, LARRY KING. TOWER RECORDS. ERIC 
NILES, ROBERT VANCE, LARRY VAN ZANDT, SAVAGE 
GRACE, BOY-O-BOY, VALHALLA, . EUGENE VERRA, -OnY 
DORAM. ULTRA VIOLET, VIOLATOR, MONIKA ULIBARD. -A 
ROCK REVIEW, LINDY WHITE,. JOHN BlICK, ROBERT DAY. 
MARGARET COYLE. DAVE WHEATON, DONNY BETTER, ^¡JS 
ANGELES TIMES, BRENDA BARBONI, POINT PANIL. ROBERT 
GALLUP, JOKER, INDIAN RIVER BOYS, KENIA. YVONNE DE 
LA VEGA, CHRISTENS LAKELAND, JO JO LAINE. DAVE 
MASON, MESSENGER, HELMUT NEwTON, RANDY MILLER 
BAND, MIXED EMOTIONS, MALIBU NIGHTImE MEDIC, 
PARAMOUNT, CHARLIE CAYCE PARKER, NICK PAYNE, 
BROTHER RAY. LOVE FROM MOU.Y 

Thank You All. 

It’s Been 
Very 
Very 

Very 
Good! 

Meredith Day Management, 
Marketing & Photography 

213 • 876 • 9851 

10 Week Recording Engineering Program 

CALL FOR FREE CATALOG AND / Q 1 QI 740 7 TIA A 
STUDIO TOUR INFORMATION (OIO) /OJ’/HUU 

LOS ANGELES RECORDING WORKSHOP 
12268 Ventura Blvd., Studio City, CA 91604 
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ROCK 
By Tom Farrell 

EnuffZ'Nuff 

First pay-to-play, now this. In our 
last issue, Music Connection took a 
look at the serious problem of the 
anti-flyering laws which may be an¬ 
other nail in the coffin on our endan¬ 
gered local music scene. Since we 
covered the details last time, we 
won't go into it again, but the “post no 
bills" flyering policy coupled with the 
increased presence of the police on 
the Strip have added up to a very 
bad situation which may spell the 
end of the Los Angeles music scene 
as we know it. On any given week¬ 
end, foot patrols of local Sheriff units 
continuously discourage nightclub¬ 
goers and stripmongers from hang¬ 
ing around, as well as harassing 
local musicians from handing out 
flyers. “This is the worst I’ve ever 
seen things. It’s going to kill the 
music scene," says Michael Lean, 
drummer for Tuff, who have made 

their name on the Sunset Strip, much 
the same way Warrant, Poison and 
Mötley Criie did before them. “How 
do these clubs expect us to sur¬ 
vive?” he sighed. “Maybe there 
should be specific areas on which 
we're allowed to flyer and post," he 
added. To make matters uglier, the 
city has stated it will begin going 
afterthe club’s permits, which means 
that seeing some of your favorite 
nightspots being closed down is the 
next nightmare. A very gray cloud 
hangs over our local music scene, 
folks—a 25-year-old scene that 
launched the Doors, Guns N' Roses 
and many other top American bands. 
In that light, the repercussions could 
be felt nationwide. Cherry St. lead 
singer Roxy Dahl shouted out to the 
audience at a recent gig, “There’s a 
group of people out there trying to 
take the streets away from us. They 
carry guns and wear uniforms. It’s 
time for us to take the streets back.” 

_ On the lighter side, Motorcycle 
s Boy have a single out on Flipside 
9 Records. The vinyl contains “Feel It” 

and “One Punch," but not the band’s 
upbeat diatribe, “I Hate The Sunset 
Strip.” 

Been looking for Kik Tracee? The 
band has declined to do any gigs 
while working on their debut album 
for RCA Records, which is being 
produced by Slaughter’s Dana 
Strum. I got a chance to hear some 
of the material and it’s fast-moving, 
catchy rock in the Guns N’ Roses 
mode. Real winning stuff. 

Some happening shows coming 
up in early March: the Jeff Dahl 
Group will be doing their swan song 
at Raji’s on Saturday, March 3rd. 
Get there early to check out the 
TommyKnockers. Peppers, in the 
City of Industry, has Mary’s Danish 
on the 4th, and for you veterans, 
Robin Trower on the 18th. Flies on 
Fire hit the Palace on the 2nd, and 
labelmates EnuffZ’Nuff will be there 
on the 20th. Check out the memo¬ 
rable antics of Johnny Monsterand 
the Nightmares at the Anti-Club on 
the 9th. 

Jeff Dahl Group 

c&w 
By Billy Block 

Billy Block is in New Zealand 
touring with an aborigine tribal-rock 
band named Yothu Yindi. Appar¬ 
ently, Billy has been mistaken for the 
god of drums who returns every 500 
years or so. I'm filling in until he 
returns. —Will Ray 

Ronnie Mack’s Barndance has 
been packing 'em in at the Palo¬ 
mino. A recent show featured Chris 
Gaffney & the Cold Hard Facts 
who were having a special record 
release party for their new album on 
ROM Records. Guest performers 
included Dave Alvin, the Lonesome 

Strangers, Liza and Kenny 
Edwards, the Forbidden Pigs, Dick 
Fegy and Rick Shea. The 
Barndance, in its third year at the 
Palomino, has proven beyond a 
doubt that a “no cover charge” policy 
combined with great booking can 
pack clubs here in L.A. If Ronnie 
Mack and the Palomino can turn a 
normally drab Tuesday night into a 
bonanza, other smart bookers and 
club owners should take note. 

Barndance regular Dale Watson 
will start recording his first of two 
singles for Curb Records in March. 
At the production helm will be Des¬ 
ert Rose picker John Jorgenson. 
Between Dale’s singing and John’s 
expertise we should be in for quite a 
record. 

Dean Dobbins has just finished 
mixing his latest album entitled Me & 
The Boys on DDB Records. Pro¬ 
duced by fellow bandmates Celin 
Cameron and Bob Gothar, it also 
features Candy Lerman on fiddle 
and George Green on drums. Ace 
engineer Jim “whar’s my knife?” 
Emrich handled the mixing chores 
at Juniper Studios in Burbank. 

A new country-rock band called 
the Full Effect has been recording 
at Cherokee studios lately. They're 
finishing up tunes for an upcoming 
album which includes guitar work by 
R.C. Chigger. Their music has been 
described as “Grateful Dead meets 
Merle Haggard." 

Damiano’s, a new showcase 
venue in town, is hosting its Spa¬ 
ghetti Western series of country 
shows every Wednesday. The club 
is located at 1511 S. Robertson (two 
blocks south of Pico). Interested 
bands should contact Gary Gell at 
(213) 655-2493. Kick off their first 
country night will be Wylie and the 
Wild West Show. 

Liza Edwards and Chris Gaffney 
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JAZZ 

Are there any living lyricists 
more talented than Dave 
Frishberg? A fine swinging pi¬ 
anist and a personable singer, 
Frishberg's real genius is his 
ability to sum up humorous situ¬ 
ations in words set to music. 
During his visit to Vine St. Bar 
and Grill, Frishberg sang such 
classics as his “Can't Take You 
Nowhere” (about a drunken 
leech), “I Was Ready For Her,” 
“Brenda Starr," “Marilyn Monroe,” 
“Dear Bix,” “El Cajon,” Blizzard 
Of Lies,” “Long As You’re Look¬ 
ing Good” (dedicated to Dan 
Quayle) and, of course, his great¬ 
est hit, “I'm Hip.” Also, he treated 
the appreciative audience to fairly 
straight versions of “Getting 
Some Fun Out Of Life” and 
“You're A Lucky Guy” in addition 
to playing a Harold Arlen melody 
that mixed togetherfamiliar songs 
with nearly forgotten melodies. 
Overall, it was a great show from 
a masterful lyricist. 

Free Flight, the unique classi¬ 
cal-jazz-fusion quartet, was in 
top form during their appearance 

at Le Cafe. Flutist Jim Walker 
and pianist Michael Garson 
remain as the co-leaders of this 
contingent, while electric bassist 
Reggie Hamilton and drummer 
Joel Taylor are new to the band. 
The two leaders share the rare 
ability to play straight-ahead jazz, 
funky fusion and classical mu¬ 
sic, effortlessly switching be¬ 
tween idioms during each cho¬ 
rus of “Moe’s Art.” Garson, who 
also played a DX7, contributed 
several of the originals (includ¬ 
ing “Illumination,” “Slice Of Life” 
and “Interaction”). While Hamil¬ 
ton and Taylor were fine in sup¬ 
port, Walker and Garson were 
essentially the whole show, 

_ flawlessly playing chorus after 
“ chorus of unisons on Bach’s 
® “Prelude No. 6.” A twelve-song 
Gershwin medley (which cli¬ 
maxed in a fiery “I Got Rhythm" 
with Walker on piccolo) con¬ 
cluded this outstanding set. 
The Museum of African 

American Art is presenting an 
exhibition of photography, paint¬ 
ings and sculpture from both jazz 
musicians (Miles Davis, Les 
McCann and Milt Hinton) and jazz 
followers. The wonderful photo¬ 
graphs of classic jazz artists by 
Paula Ross and Chuck Stewart, 
among others, are definitely worth 
checking out; they help to pre¬ 
serve this valuable music. This 
exhibit will remain open to the 
public through April 8 on the third 
floor of May Company at 4005 
Crenshaw Blvd. (213 294-7071 ). 

Upcoming events: the Come¬ 
back Inn in Venice (213-396-
7255) features pianist Milcho 
Leviev and violinist Karen 
Briggs on March 2. Indigo (213-
632-1234) has the Kenny Bur¬ 
rell Quartet through March 3. 
Catalina’s (213-466-2210) fea¬ 
tures the young tenor wizard 
Courtney Pine (March 1-3), 
bossa nova singer Astrud 
Gilberto (March 6-11) and Frank 
Morgan's quartet March 13-18. 

Free Flight 

BLACK 
MUSIC 

By Listi Posey 

I just finished reading music critic 
David Marsh’s excellent piece on 
rock and racism in the March issue 
of Playboy magazine and I highly 
recommend thaf anybody remotely 
interested in the music industry place 
this article at the top of his/her read¬ 
ing list. Although this article is by no 
means the last word on the issue, it 
does discern the underpinnings of 
some recent and very nasty racist 
events in the music industry. Marsh’s 
article begins with what he calls Axl 
Rose's "Klan-like tirade" on stage 
last October when Guns N’ Roses 
opened for the Rolling Stones at 
the Los Angeles Memorial Coli¬ 
seum. Apparently, Rose's ranting 
was set off by criticisms that Living 
Colour guitarist Vernon Reid made 
about GNR’s racist posturing in “One 
In A Million." Living Colour was tour¬ 
ing with the Stones and GNR was 
making a special appearance on the 
bill in L.A. Marsh also cites another 
well-publicized example of racism 
within the industry: the anti-Semitic 
comments Public Enemy’s Profes¬ 
sor Griff made to a Washington 
Times reporter last May. Aside from 
depicting the prejudices of misguided 
and ignorant musicians, Marsh re¬ 
ally gets to the heart of racism in rock 
by examining what he terms the 
“record-label color line" and “Jim 
Crow system" of radio. Talented 
African-American musicians out 
there wondering why they are hav¬ 
ing such a tough time getting a break 
in the industry will find answers in 

this article. 
I recently spoke with Greg Lites, 

the new manager of the Hollywood 
Palladium, whose rebirth at the end 
of last year was heralded by a slick 
and sexy new ad campaign in trendy 
rags such as L.A. Style and L.A. 
Weekly. Lites, 30, along with partner 
Felipe Darrell, 27, have secured a 
three-year lease on the venue mak¬ 
ing them the first African-Americans 
to manage a major entertainment 
venue in this city. The rebirth of the 
Palladium is not without complica¬ 
tions—union members, who were 
fired and replaced by non-union 
workers, have been striking against 
the venue. In addition, the Palladium 
has been drowning in red ink for the 
past few years. Lites is confident he 
can turn around the 2,500 capacity 
concert hall by the end of this year. 
He has already installed a new mil¬ 
lion-dollar sound system for a new 
Saturday nightclub that opened last 
December. However, the most ex¬ 
citing change may be the new man¬ 
agement's mindset. Lites told me 
that since he and Darrell will also be 
in-house promoters they will give mi¬ 
nority and female promoters with 
good ideas a shot at doing business 
with the venue. 

Celebrating first anniversaries this 
month are the Los Angeles chapter 
of the Black Rock Coalition and the 
big and funky Trullo Disgracias. 

I’ve enjoyed writing this column, 
but I have less and less time to do 
more and more. The way it is: Music 
Connection needs someone to take 
on more writing responsibilities, but 
I can't add to my load. So the way it 
will be: I will no longer be writing this 
column. My byline will continue to 
pop up around town and it might 
even land on a story for this maga¬ 
zine. Thanks to all the musicians out 
there for your help and support. Keep 
the dream alive. E3 

The Bonedaddys 
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■CONCERT REVIEWS 

Just 
like P.T. 
Barnum and 
Danny Elfman 
before them, the 
Sugarcubes are cognizant 
that there's a sucker born every 
minute, although they in no way 
condone the fools amongst us. This 
was quite evident about midway 
through the set when vocalist Einar 
Orn introduced one particularly hard 
rocking number by taunting the crowd 
with “do you want to hear some rock 
& roll? Then you’ve come to the 
wrong place. Thanks for the money, 
though." 

You’d be safe in thinking that the 
Sugarcubes are a cynical B-52's 
minus Cindy Wilson or a dance band 
for epileptics. You can rest assured, 
though, that the Sugarcubes will think 
you don’t understand them at all. 
This was at least partly true at the 
Palladium, whose hungry sound 
board ate more than its share of lyric. 
At times it was difficult to discern 
whether Orn and his female counter¬ 
part, Bjork Gudmundsdott r, were 
using their Nordic tongue or the 
pigeon English from their records. In 
the long run, it makes little difference 
since in either language their Ice¬ 
landic bluntness makes the song’s 
thematic cynicism unmistakable. 

Since a throat injury caused Orn’s 
co-lead to abandon the stage about 

three songs from 
the end, the audi¬ 
ence missed hear¬ 
ing a few of their 
most well-known 
tunes. Most notably 
absent was the 
group's “Delicious 
Demon.” However, 
“Eat The Menu,” 
from their current 
Elektra offering, 
was there, as well 
as quite a few other 
familiars. Even af¬ 
ter Bjork left the 
stage, the rest of the 
band soldiered on 
with Orn leading the 
group through the 
punkier side of the 
band's repertoire. 
Good save, Einar! 

—Tom Kidd 

1 
x: 

Andy Summers, 
Michael Shrieve, 
Mark Isham, 
David Torn, David 
Beale, Doug Lunn 
The Palace 
Hollywood 

Joe Satriani 
Santa Monica Civic 
Santa Monica 

Guitar whiz and musical maverick 
Joe Satriani proved during his two-
night sold-out stand at the Santa 
Monica Civic that he has no peer in 
the best guitar player sweepstakes. 

Before a crowd filled with guitar 
god worshippers and drug-dulled 
jerks (there were fisticuffs and people 
passed out before the show even 
began), Satriani and his two cohorts, 
bassist extraordinaire Stuart Hamm 
and drummer Jonathan Mover, put 
on a stunning display of musical vir¬ 
tuosity. Not since the power trio days 
of Cream have three musicians so 
commanded a stage. Though he was 
competing with two instrumentalists 
who would have blown any other 
guitarist off the stage, Satriani was 
still the star, alternating between 
biting leads and wonderfully melodic 
guitar figures, proving he can chal¬ 
lenge the fastest speed metal mer¬ 
chants to a duel and win, but also do 
something that most of them can’t 
hope to do: deliver a melody with the 
finesse of a jazz player. 

Satriani performed most of the 
best material from his Relativity al¬ 
bums—a combination of fatback 
rockers, pedal-to-the-metal rave-ups 
and beautiful guitar ballads. In par¬ 
ticular, he gave the appreciative Civic 
crowd a healthy sampling of tracks 
from his current LP, Flying In A Blue 
Dream, in which Satriani sings for 
the first time.Though he won’t be 
competing in any best vocal catego¬ 
ries, he sang well enough onstage 
to pass muster, integrating vocals 
into the set without sacrificing any 
guitar flash. Joe wisely gave the 
packed crowd what they had come 
to hear: the best guitar melodies and 
leads in the business. 

—Michael Amlcone 

The Sugarcubes 
Hollywood Palladium 
Hollywood 

The Sugarcubes 

Joe Satriani 

The Jesus And 
Mary Chain 
Universal Amphitheatre 
Universal City 

When the Jesus and Mary Chain 
debuted here at the Hollywood Pal¬ 
ladium several years ago, they had 
all the impact of a wet firecracker. 
Though they were being hailed coast 
to coast as a major new rock entry, 
you had to be skeptical of the band's 
importance and ability to endure 

However, after the band's recent 
Universal Amphitheatre perform¬ 
ance, it's hard not to recognize the 
Jesus and Mary Chain as one of 
rock's elite bands. So impressive 
was the group's performance that 
you have to go back to the heyday of 
the Clash to find a band this capable 
of balancing chaos and control with 
such ease and panache. 

Throughoutthe British group's 80-
minute set, the quintet seemed on 
the verge of falling into sonic anar¬ 
chy. But every time it teetered on the 
brinkofself-destruction.it composed 
itself and rebounded with the taut¬ 
ness of a group en¬ 
tirely in sync. “April 
Skies,” “Just Like 
Honey” and a host 
of other songs were 
all punched up with 
punkish glee. 

The quintet, led 
bybrothersJimand 
William Reid.letthe 
music do all the talk¬ 
ing. With the group 
relying totally on 
back lighting, you 
couldn't even make 
out the features of 
the bandmembers. 
Instead, they lined 
up amid a swirl of 
perpetual smoke 
and simply played 
with the heart of a 
champion. 
—Jon Matsumoto 

Looking more like the results from 
a best instrumental musicians poll, 
this group without a name, com¬ 
bined jazz, New Age and avant-
garde for an evening of sophisti¬ 
cated thinking man's music. 

With a stage full of prodigious 
instrumental talents like these, it 
could easily have been a race to see 
who could play the most in the short¬ 
est time. Fortunately, this was not 
the case, despite the fact that they 
were without vocals to hide behind. 
The percussion of Michael Shrieve 
and David Beale blended perfectly 
into every song. Their interplay with 
Summers' occasional guitar feed¬ 
back resembled the experimental 
LSD music of the late Sixties (look 
out Grateful Dead). Guitarist David 
Torn, whose atonal solos sounded 
like those of jazz wizard John Scof¬ 
ield, was a curious contrast to Sum¬ 
mers low-key playing. 

Much of the material had a strong 
Miles Davis feel laced with those 
signature “Andy chords” which 
helped to make the Police one of the 
top-selling bands of the Eighties. 
Despite the fact that it was a highly 
entertaining evening, any Police fans 
in attendance were probably a little 
disappointed. Long gone were the 
trio’s sing-a-long hit singles. Instead, 
this was New Age meets modern 
jazz without any distractions. 

It’s a pity instrumental music has 
such a difficult time finding a place in 
the Top Forty. A song shouldn’t need 
to have words to qualify as a hit 
record. But anything Andy Summers 
may have left behind in his transition 
from pop/reggae to his current 
musical format, he has gained in 
respect. —Randy Karr 

Ex-Policeman Andy Summers 
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HCLUB REVIEWS 
Tim Weisberg 
Bon Appetit 
Westwood 

□ The Players: Tim Weisberg, 
flutes; Chuck Alvarez, electric gui¬ 
tar; Brian Beckvar, keyboards; Tim 
Aller, drums. 
□ Material: Weisberg began his 
70-minute set with the three tasti¬ 
est numbers from his recent Outra¬ 
geous Temptationsre\ease, includ¬ 
ing the breezy and tropical funk of 
“Margarita" and the Russ Freeman-
penned “Aruba.” Among the more 
recognizable of the earlier material 
was “Guitar Etude No. 3," a New-
Age-ish piece originally done with 
Dan Fogelberg, which found Weis¬ 
berg dueling with the hearty strings 
of Alvarez. 
□ Musicianship: Weisberg has 
been a master of the jazz flute for 
20 years and any time you get to 
hear his stunning improvisations in 
this intimate a setting, it's got to be 
a real treat. He weaved an hyp¬ 
notic magic with his spacey, lilting 
notes throughout the set, creating 
some stunning effects on “Hang 
Time" in particular. His band kept a 
knockout beat, from Beckvar’s 

Tim Weisberg: Contemporary jazz at its finest. orchestral intro on "Heart Child” to 
Aller’s moderated use of the high-
hat on “Kittyhawk." Alvarez, in 
particular, is an exciting soloist, as 
evidenced on his screechy licks 
during “Party Of One." 
□ Performance: With its hollow, 
airy sound, the flute can make some 
interesting, unique sounds and 
Weisberg, as always, managed to 
hit every emotion possible. He and 
Alvarez are very intense and ex¬ 
tremely fun to watch, especially 
when they stretch out while solo¬ 
ing. Their duets were captivating 
as well. 
□ Summary: With a seasoned pro 
like Weisberg, the question isn’t “is 
he good?" but “how good is he to¬ 
night?” From all possible perspec¬ 
tives, this was contemporary jazz 
at its finest. 

—Jonathan Widran 

This Great Religion 
The Natural Fudge Cafe 
Hollywood 

□ The Players: Maria Hall, vocals; 
Tony Hoffer, guitar, backing vocals; 
Justin Meldal-Johnson, bass; Matt 
Gunnell, drums. 
□ Material: This Great Religion is 
one of those bands that lies between 
CHR and college alternative radio, 
sort of like R.E M. and U2. Their pro¬ 
gressive pop is nicely put together, 
yet the songs still need a little some¬ 
thing extra to make them “the right 
stuff.” All of the tunes are pleasant 
and palatable, with Hall’s vocal line 
cresting right along. 

□ Musicianship: All of the mem¬ 
bers of this band seem pretty com¬ 
petent, out there’s room for improve¬ 
ment. While Hall's voice gets the job 
done, she could use a bit more 
conviction and identity in her sing¬ 
ing. The rhythm section was so-so, 
but showed a good ability in the 
improv department, as displayed 
when someone jokingly shouted a 
remark about dinner music and the 
two launched into a tight little improv 
which showed that they have the 
ability. The evening's gold star goes 
to Tony Hoffer, whose guitar work 
was more than admirable. Hoffer's 
style is definitely one of forward think-
i ng— you won't see any complacent 
or clichéd work here. Hoffer’s differ¬ 
ent tones and playing styles show 
him in a serious and remarkable 
light. 
□ Performance: Not a lot of stage 
room to do much moving, but the 
varrous members of This Great Re¬ 
ligion seemed to get into it from time 
to time. Otherwise, their stage pres¬ 
ence was nothing to write home 
about. The atmosphere was a bit 
warm and amateurish in a friendly 
way and made it apparent that this 
band is still quite new to the stage. 
□ Summary: This Great Religion is 
one of those bands that I'd like to 
keep tabs on for the future. All the 
members are quite young and have 
a while to go, but what's important is 
that they have potential and a lot of 
it. Their songwriting needs a bit of 
developing, as does their packag¬ 
ing, but they’re the type of band I'd 
go to see again a few months down 
the line. And that's something I can't 
say about a lot of the bands I’ve 
seen. —Tom Farrell This Great Religion: Keep an eye on them. 

44 MUSIC CONNECTION, MARCH 5—MARCH 18. 1990 



CLUB 

Heather Safire: Lots of AOR material. 

Heather Safire 
Madam Wong’s 
Santa Monica 
®@®@®@O®®@ 

□ The Players: Heather Safire, vo¬ 
cals; Eric Bohr, guitar; Tom Vare, 
guitar and vocals; Devin Grissom, 
bass; David Sprock, drums. 
□ Material: Catchy, guitar-oriented 
pop songs reminiscent of the Plim-
souls or early R.E.M. Most had a 
definite purpose or message, with 
lots of humor thrown in. Standouts 
like “Paradise Club," (a poke at TV 
evangelists) and “For Amy" have 
anthem status possibilities. Other 
songs like “Snow White To You" 
hinted of Boz Scaggs’ late Seventies 
material, but with more advanced 
chord patterns. Satire's material has 
something to offer. The heavy em¬ 
phasis on melody lines was a wel¬ 
come relief from some of today's 
flash-only bands. 
□ Musicianship: All members pos¬ 
sessed above average skills, par¬ 
ticularly Heather's powerful vocals. 
Only the background vocals needed 
volume and more frequency. What 
sometimes sounded like a mistake 
was their frequent use of dissonant 
chording. I would suggest not hold¬ 
ing them so long and making it a 
passing tone. 
□ Performance: The band seemed 
well-rehearsed. Heather was in 
complete control throughout the 
show, pausing only to explain the 
subject of each song and fulfilling all 
the duties of a good front person. 
Bassist Devin Grissom kept the 
groove steady all evening. Guitarist 
Eric Bohr’s style often resembled 
Robin Trower, but was distorted 
enough to take away from his mel¬ 
ody line-like solos. Newcomer gui¬ 
tarist Tom Vare also played with 

confidence, particularly during his 
solos. Both axmen played with 
George Harrison-type melody line 
solos. Such a welcome relief. 
□ Summary : All of Heather’s mate¬ 
rial has merit, but with today’s fierce 
marketplace, they should concen¬ 
trate on fine-tuning. An emphasis on 
variety would help avoid the some¬ 
times repetitive song patterns. Most 
songs only need to be strengthened 
and their possibilities could be end¬ 
less. An AOR hit band is definitely in 
the making. —Randy Karr 

Dorian Gray 
The Roxy 
West Hollywood 
®@®O®®®®®@ 

□ The Players: Willie D., vocals; K. 
Lee Lauren; drums; Joey Wylde, 
bass; Matt Steavanz, rhythm guitar; 
Valentino, guitars. 
□ Material: Dorian Gray swerves 

through a 45-minute set of hard driv¬ 
ing rock that is generally about as 
predictable and imaginative as va¬ 
nilla ice cream. In today's song-ori¬ 
ented market, Dorian Gray is going 
to find themselves falling short by a 
long shot in this department. The 
tunes are pallatable, but listening to 
a set by Dorian Gray is like eating for 
45 minutes and still feeling empty 
and hungry. The tunes aren't bad; 
they really aren’t anything. When the 
band launched into their ballad, 
“Forever," with itsintro, “This is about 
a love gone bad [yawn],’’ they could 
have been playing any grade B song 
of this genre. 
□ Musicianship: Valentino and 
Steavanz definitely need a guitar 
effects rack—their tone is passable 
for the tunes, but their lead tones 
need work. Their guitar duet was 
poorly delivered, lacking in imagina¬ 
tion and talent. Vocalist Willie D. has 
a good enough voice (he gets the job 
done, with no pluses or minuses). 
The rhythm section was average, 
with drummer K. Lee Lauren earning 
the thumbs up vote. 
□ Performance: This was one of 
those gigs where the majority of the 
audience was quite obviously 
friends—intoxicated non-rocker 
types and bubbly high school girls 
squealing at the band. When the 
audience started screaming at the 
billowing smoke cloud that preceded 
the group’s set, I knew we were in 
touble. Most of the group's onstage 
antics are clichéd macho sexual 
posturings that probably sent the 
little girls to the ladies room to wring 
out their panties on more than one 
occasion, with Joey Wilde’s bass 
licking and humping leading the pack. 
□ Summary: These guys need 
some serious self-evaluation. Dorian 
Gray appears to be one of those 
bands that seems content to rest on 
their laurels after having too many 
friends and groupies feed their egos. 
They have a lot of energy and the 
basis for songwriting is there, but it 
needs work. Don’t write these guys 
off—at least they’re not boring! 
Maybe with an outside opinion to 
steer them in the right direction, 
Dorian Gray could go someplace. 

—Tom Farrell 

Dorian Gray: Predictable and unimaginative. 
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ÜCLUB REVIEWS 
Michael Paulo 
Le Cafe 
Sherman Oaks 
®®@®®®®O@® 

□ The Players: Michael Paulo, 
saxophones; Neil Larsen, Kiki Ebsen, 
keyboards; Fred Schreuders, elec¬ 
tricguitar; Freddie Washington, bass; 
Tris Imboden, drums. 
□ Material: Paulo delighted with 
every last cut from his stellar debut 
album, One Passion, which features 
sassy originals like the super¬ 
charged, danceable “Little Miss 
Missy" and covers of Steely Dan’s 
brassy “Home At Last” and Gato 
Barbieri'ssultry”LastTango In Paris." 
More mellow fare like “One Passion" 
gave Paulo ample opportunity to 
stretch out and let his notes soar, 
while fusion pieces like “The Wan¬ 
derlust" gave his band room to spread 
out. 
□ Musicianship: Most of the band 
has played behind Paulo before and 
there was indeed a special unity and 
camaraderie between the members. 
Surprisingly, the one newcomer, 
Schreuders, proved to be the most 
exciting soloist. Larsen is a solo art¬ 
ist in his own right and Paulo gave 
him his share of spicy key solos. 
Ebsen added a little flair with a vocal 
on “If You Ever Change Your Mind” 
(the most memorable tune of many). 
And Paulo, who has been backing Al 
Jarreau for years on tour, held it all 
together with spirit, sensuality and 
passion. 
□ Performance: Paulo is one of the 
funkiest saxmen around, infusing a 
sense of partying and fun into his 
upbeat material while at the same 
time turning on the charm for the 
smoother, more heartfelt numbers. 
Above all, he blows with tons of 
energy and is always interesting to 
watch. 
□ Summary: Paulo is a relatively 
new artist who easily rises above 
L.A.'s many sax players by virtue of 
killer material alone, but he is quite 
an engaging player as well. With one 
of the most energetic bands around, 
Paulo is headed for great things now 
that the word is out on him. 

—Jonathan Widran 

Perfect Stranger 
Madame Wong’s West 
Santa Monica 
®@@®®®O®®@ 

□ The Players: W.D. Warner, gui¬ 
tar; Christopher Cardenas, drums, 
backup vocals; Angelo Michael 
Barbera, bass; Marc Allyn Medina, 
lead vocals; Michel Etchart, key¬ 
boards. 
□ Material: It’s been well over a 
year since I last caught a Perfect 
Stranger set and believe me, it was 
well worth the wait. The band has 
matured greatly both as a perform¬ 
ing unit and as songwriters. I was 
also pleasantly surprised by the 
strong funk feel that has found its 

Michael Paulo: Funky, with killer material. 

way into their slick, KROQ-FM poppy 
sound. These keyboard-heavy songs 
are loaded with enough changes 
and hooks to keep me coming back 
formore. ¡ he slapping-bass groover 
“Politics Of Passionais quite remi¬ 
niscent of later Duran Duran mate¬ 
rial and lyrically warns of the conse¬ 
quences that can befall an unsus¬ 
pecting fool who lets his libido do the 
talking in an otherwise dead rela¬ 
tionship. Other standouts are the 
catchy “Time Flies” and a strings-
heavy dramatic song about being 
hopelessly in fove with an unattain¬ 
able woman entitled “Never Easy.” 
□ Musicianship: This is a well-re-
hearsed group of comrades who 
groove together as a unit. I get the 
distinct feeling that these guys truly 
enjoy playing together and respect 
one another as musicians. Drum¬ 
mer Cardenas certainly takes his 
instrument seriously—he actually 
carries a drum riser which is setup 
and broken down in a matter of 
moments. Whew, I hope he pays his 
roadies well! He and bassist Bar¬ 
bera, who slaps that baby hard, hold 
down the fort with a driving force that 
pulled many a Wong's patron onto 
the dance floor on the night in ques¬ 
tion. Keyboardist Etchart offers up 
some tasty synlh patches and adds 
layer upon layer of sound and mood 
to the material at hand. The standout 

musician here, as it was the last time 
that I saw these fellows, is guitarist 
Warner. With his tiger-striped, Flying-
V styled guitar in hand, Warner took 
off on a number of interesting solo 
adventures. He's an inventive player, 
who thankfully is not a noodler. The 
warm tone he gets from his instru¬ 
ment is also quite nice. 
□ Performance: Again, Perfect 
Stranger scores well in this area. 
The band was energetic and mobile. 
They also win hands down for hav¬ 
ing the biggest hair I have seen in 
ages. Vocalist Medina did every¬ 
thing in his power to convey their 
music to the audience. He was in¬ 
tense, committed and constantly 
moved about the stage and onto the 
dance floor. He even handled him¬ 
self quite well when a couple of drunk 
and rowdy club patrons became not 
only vocally abusive toward him but 
physically abusive as well. Some¬ 
times even Wong's can be a danger¬ 
ous place to showcase. 
□ Summary: This band has been 
honing their sound, material and 
image for quite a while now and I 
believe with a little more persever¬ 
ance and of course the luck neces¬ 
sary to succeed in this incredibly 
tickled industry, they will reap the 
benefits of their hard labor. A per¬ 
fectly enjoyable evening is one spent 
with Perfect Stranger. —Pat Lewis 
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RECORD REVIEWS 

The Cramps 
Stay Sick 
Enigma 

®®®®®®O®@® 

□ Producer: Ivy Rorschach 
□ Top Cuts: “God Damn Rock And 
Roll,” “Daisys Up Your Butterfly,” 
“Journey To The Center Of A Girl.” 
□ Summary: The kings of B-movie 
music have stayed true to form on 
their Enigma records debut. Their 
formula is simple: good time foot 
stomping rockabilly songs of the 
flesh. The Cramps take full advan¬ 
tage of not living in the censor-filled 
Fifties, saying what Elvis probably 
wanted to but was never allowed. 
Stay Sick is the sole survivor of a 
perverted horror movie film festival 
orgy. Although there are few vari¬ 
ations of chord patterns, the titles 
alone keep this record moving. A 
bonus track is included with the CD. 
Penicillin not required. —Randy Karr 

Salty Dog 
Salty Dog 
Geffen 

®@®®®®O®@® 

□ Producer: Peter Collins 
□ Top Cuts: "Come Along," "Nothin' 
But A Dream,” “Heave Hard (She 
Comes Easy).” 
□ Summary: This album sounds like 
it was recorded on a porch in Missis¬ 
sippi between swigs of moonshine. 
Salty Dog doesn’t just pay homage 
to its blues roots, they wallow in 'em 
like a pig in shit. Jimmi Bleacher’s 
voice sounds like a harmonica, while 
Pete Reveen bleeds those slide 
rhythms and sets afine swillin’ mood. 
Not that this album doesn’t also 
possess its share of Aerosmithian 
clichés, but it's an album that doesn't 
beg for you to like it and, instead, 
slowly gets better with age...likegood 
homemade whiskey. 

—Scott Schalln 

Stevie Salas Colorcode 
Stevie Salas Colorcode 

Island Records 

®@o®®®®®®® 

□ Producer: Bill Laswell & Stevie 
Salas. 
□ Top Cuts: "Caught In The Middle 
of It,” “Indian Chief.” 
□ Summary: A sort of funk/metal 
amalgam that isn't particularly hot or 
heavy. Stevie Salas’ much-heralded 
guitar playing is only a little better 
than his singing. The remainder of 
this trio wouldn't know a happening 
beat if it got stuck in their unwashed 
hair. It’s strange that between two 
producers (Bill Laswell and Stevie 
Salas), neither could toss anything 
into the mix to liven things up a little. 
If you want hot white funk that rises 
above the norm, then you should 
stick with the Chili Peppers or INXS 
or even the Monkees. 

—Scott Schalln 

Meat Puppets 
Monsters 
SST 

®®®®®®®O@® 

□ Producer: Meat Puppets 
□ Top Cuts: “Attacked By Mon¬ 
sters," “Flight Of The Fire Weasel," 
“The Void.” 
□ Summary: This, the Meat Pup¬ 
pets’ fifth effort, still finds the Arizona 
trio meandering their way through a 
plethora of trippy, diverse styles. 
Dangerously over the edge on one 
cut, down-home and country on 
another and then back to Tony 
Iommi's cabin on the next, the Meat 
Puppets have the courage to experi¬ 
ment where other bands fear to tread. 
Nope, there aren't any flowery com¬ 
mercial cuts, no R.E.M. rip-offs or 
Whitesnake covers on this opus and 
regardless of anything else, those 
are reasons enough to give the Meat 
Puppets a whirl. —Eric Niles 

"Wells'music is quiet 
& intimate, possessing 
considerable 
vision and integrity. 
Lee Underwood 
Pulse Magazine 
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Graham Parker 
Human Soul 

RCA 

®@®®O@®®®® 

Blackgirls 
Procedure 
Mammoth 

®@@®®®O®®® 

□ Producer: Graham Parker, 
Brinsley Schwarz, Jon Jacobs. 
□ Top Cuts: “Little Miss Under¬ 
standing," “Dancing For Money.” 
□ Summary: Graham Parker is still 
a purveyor of all those styles that fu¬ 
eled our pubescent pub crawls. His 
“Real Side” deals mostly with the 
themes of lost love one expects from 
that type of music. His themes on the 
reality-drenched "Surreal Side” are 
right out of the headlines. Therein 
lies the problem. Modern messages 
need to be linked with modern music 
or at very least, modern production. 
In both these areas, the disk falls 
short. Human Soulworks best when 
Parker is at his most clever lyrically 
and most regular thematically. 
_ —Tom Kidd 

□ Producer: Joe Boyd 
□ Top Cuts: “Too Many," “Window/ 
Door.” 
□ Summary: No member of this 
acoustic trio is black and neither are 
they, in the current vernacular of the 
feminist movement, girls. They are, 
however, as interesting as they are 
angry. Blackgirls begin this album 
with a delicate Kate Bush-flavored 
ode to love lost, then with a snarled 
“Yeah, right” jump into an adventure 
in deliberate dissonance. “I am wait¬ 
ing for you to realize that I'm alive," a 
voice complains in asuccinct encap¬ 
sulation of the feminist ode. These 
women spin some lovely spiderwebs 
on about half of the LP, before drag¬ 
ging the captive listener into their 
dangerous world. —Tom Kidd 
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GIG GUIDE MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 

(213) 462-5772 

LOS ANGELES COUNTY 
AL’S BAR 
305 S. Hewitt St., Downtown Los Angeles, CA 
90013 
Contact: Jack (213) 687-9906, or the bar (213) 
625-9703 after 6:00pm. 
Type of Music: Original, unique. Experimental 
only. Club Capacity: 176 Stage Capacity: 8-10 PA: Yes Piano: No Lighting: Yes 
Audition: “No Talent Night" every thursday and/ 
or send cassette, etc. Pay: Percent of door. No guarantees. 
ANTICLUB AT HELEN’S PLACE 
4568 Melrose, Hollywood, CA 90028 
Contact: Reine River (213) 667-9762 or (213) 
661-3913 Type of Music: Rock, unusual, original, acous¬ 
tic, folk, country, R&B, poetry, films, perform¬ 
ance art Club Capacity: 200 Stage Capacity: 10 PA: Yes Lighting: Yes Plano: No Audition: Send cassette to P.O. Box 26774, Los 
Angeles. CA 90026. Pay: Negotiable 
ATAMAN 
6535 Sunset Blvd., Hollywood, CA 90028 Contact: Micha Shufutinsky (213) 466-2555 Type of Music: All except hard rock/metal. Club Capacity: 400 Stage Capacity: 15 PA: Yes Lighting: Yes Piano: Yes Audition: Send tape to above address Pay: Negotiable 
BOGARTS 
6288 E. Pacific Coast Hwy., Long Beach, CA 
90803 
Contact: Dave Swinson (213) 594-8975 Type of Music: All original/any style, Wed. 
acoustic night. Club Capacity: 300 Stage Capacity: 8 P.A.: Yes Lighting: Yes Plano: No 
Audition: Mail tape & bio to above address or 
call Dave. Pay: Negotiable—all are paid. 
CENTRAL 
8852 Sunset Blvd., W. Hollywood, CA 90069 Contact: Lynda Knorr (213) 652-1203 Type of Music: R&B, rock, pop Club Capacity: 120 Stage Capacity: 10 PA: Yes Lighting: Yes Plano: No 
Audition: Send package to club: Attn. Becky Pay: Negotiable 
CLUB SIMI 
995 Los Angeles Ave., Simi Valley, CA. Contact: Larry Kingsley, (818) 347-6276 Type Of Music: All kinds, any type. Club Capacity: 300 Stage Capacity: 12-15 PA: No (must bring your own). Lighting: Yes 
Plano: No 
Audition: Call Larry Kingsley Pay: Percentage of the door. 
CLUB WITH NO NAME 
836 N. Highland, Hollywood, CA 90028 Contact: Dayle Gloria, (213) 461-3221 Type Of Music: Alternative/Rock & Roll. Club Capacity: 500 Stage Capacity: 15 P.A.: Yes Lighting: Yes Plano: No Audition: Send tape to above address. 

MUSICIANS 
Music Connection’s Gig Guide listings 
are intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music Is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an Individual or 
company listed In our Gig Guide, or if 
you are confronted by a dishonest or 
“shady” operation, drop us a Une In¬ 
forming us of the details so that we can 
Investigate the situation. No phone calls 
please. 

CONCERTS BY THE SEA 
100 Fisherman's Wharf, Redondo Beach, CA 
90277 
Contact: Chris Regan (213) 374-7231 Type of Music: Contemporary, R&B, jazz, new 
age. Club Capacity: 200 Stage Capacity: 10 PA: Yes-with engineer Lighting: Yes Piano: Yes-acoustic/electric Audition: Mail promo pkg. to above name & 
address &/or call. Pay: Negotiable 
COUNTRY CLUB 
18415 Sherman Way, Reseda. CA 91335 Contact: Scott Hurowitz. G.M., (818) 881-5601. Type of Music: All types R&R, originals only Club Capacity: 910 Stage Capacity: 20 PA: Yes Lighting: Yes 
Plano: No Audition: Call or send promo pack to Country 
Club, c/o Scott Hurowitz, 18415 Sherman Way, 
Reseda, CA 91335 
Pay: Negotiable 
HENNESSEY S TAVERN 
8 Pier Ave., Hermosa Beach. CA, 90254 
Contact: Caroline (213) 540-2274. Type Of Music: Rock, R&B, reggae, blues, 
oldies. Club Capacity: 100 Stage Capacity: 2 PA: Yes Lighting: Yes Plano: Yes Audition: Open Mike Night every Tuesday and/ 
or send promo package. 

IGUANA CAFE 
10943 Camarillo St., North Hollywood, CA. 
91602. 
Contact: Tom, can leave message on machine, 
(818) 763-7735. 
Type Of Music: Original, soft rock, jazz, folk, 
poetry. 
Club Capacity: 55 Stage Capacity: 6 PA: Yes Plano: Yes Lighting: No Audition: Open Mic Night Sundays starting at 
7:00. Pay: Negotiable 
LADY JANE'S 
2612 Honolulu Ave., Montrose, CA 91020 Contact: Deneane, (818) 248-0899 Type Of Music: Original rock & roll, metal, 
oldies, top 40 & country. Club Capacity: 300 Stage: 6-8 PA: Yes 
Lights: Yes Piano: No 
Audition: Call &/or send package to D. Steven¬ 
son, P.O. box 41371. LA., CA 90041. 

MADAME WONG’S WEST 
2900 Wilshire Blvd., Santa Monica, CA 90403 Contact: Peter Draper, (213) 828-4444 Type of Music: All Styles. 
Club Capacity: 600 Stage Capacity: 9 PA: Yes Lighting: Yes 
Audition: Send tape & photos to above-men¬ 
tioned address. 
Pay: Negotiable. 
NUCLEUS NUANCE 
7267 Melrose Ave., Los Angeles, CA 90046 Contact: Susan DuBoise, (213) 652-6821. Type Of Music: Jazz, Blues, Monday night jam 
session. 
Club Capacity: 150 Stage Capacity: 6 P.A.: Yes Lighting: Yes 
Plano: Yamaha Baby grand. Audition: Send tape to club care of Susan. Pay: Negotiable. 
THE PALACE 
1735 N. Vine St.. Hollywood. CA 90028 Contact: Mark Jason (213) 462-7362 
Type of Music: Original, all styles Club Capacity: 1200 Stage Capacity: 10-35 PA: Yes Lighting: Yes 
Piano: No Audition: Send tape & bio. No calls. Pay: Negotiable 
SASCH 
11345 Ventura Blvd., Studio City, CA. 91604 Contact: Barry Duff or Marlon Perry Type Of Music: All Club Capacity: 350 Stage Capacity: 8-10 P.A.: Yes Lighting: Yes Piano: No 

Audition: Send tape, promo pack, SASE Pay: Percentage of door 

ORANGE COUNTY 
THE COACH HOUSE 
33157 Camino Capistrano, San Juan Capis¬ 
trano, CA 92675 Contact: Ken Phebus (714) 496-8927 Club Capacity: 350 Stage Capacity: 8-15 PA: Yes Lighting: Yes Piano: Yes Audition: Call for info. 
Pay: Negotiable 
GOODIES 
1641 Placentia Ave., Fullerton, CA 92631 Contact: Dave or Sharon, (714) 524-8778 Type of Music: Original, all styles. Club Capacity: 36/ Stage Capacity: 8 PA: Yes Lighting: Yes Piano: No 
THE GREEN DOOR 
9191 Central, Montclair, CA Contact: Jason (714) 350-9741 Type of Music: All-original only. Club Capacity: 400 Stage Capacity: 10 PA: Yes Lighting: Yes Audition: Call for info. 
Pay: Presale & negotiable. 
JEZEBEL’S 
125 f State College Blvd., Anaheim, CA 90028 Contact: John Schultz (714) 522-8256 Type of Music: R&R, metal, original rock. Club Capacity: 368 Stage Capacity: 5-10 PA: Yes Lighting: Yes 
Plano: No Audition: Call for booking. Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ ing part- or full-time employment or Intern¬ ships for music industry positons ONLY. Managers, agents, publishers, producers: Please call for display ad rates. 
MUSIC PUBLICIST: Set up media on artists 
from heavy metal to new aoe. F/T, salary based 
on exp. Creative Service Co., Office Manager, 
3136 Altura Ave., La Crescenta, CA 91214. 8-16 HRJWEEK INTERN. PR firm. Min. wage. 
(213) 466-1511. RECEPTIONIST WANTED full time w/ exp. for 
music entertainment co. (213) 393-5955. TOP ENGINEER wanted w/own client base. 
Exclusive Hollywood studio,profit sharing, growth 
opportunity. Resume to: KEW 29, Agusta Lane, 
Santa Barbara. CA 93108. RECORD LABEL in Hollywood seeks intern for 
promotions dept. Knowledge of modem rock 
format helpful. Enthusiasm & responsibility a 
must. Growth potential. Call Barbie (213) 465-
2711. 
MUSIC MARKETING FIRM is seeking highly 
energetic person for retail promotion. Full time, 
entry-level position for self-motivated individual 
w/excellent phone skills. John (213) 652-9002. WANTED: Publicity director for top alternative 
label. Experienced only. Send resume, salary 
requirements to: Keith Dressel, Dr. Dream Rec¬ 
ords, 60 Plaza Sq., Orange, CA 92666. LEARN THE MUSIC BUSINESS! Intern wanted 
for management/production co. Great opportu¬ 
nity to work into paid position. North O.C./La 
Habra area. Call Chris (213) 691-1919. PRO AUDIO rental/sales co. seeks motivated 
individual for F/T position. Job requires good 
driving record, some recording/audio knowledge. 
Pay negotiable. Roger Sommers, (213) 469-
4773. GREATER ENTERTAINMENT productions 
looking for interns for the total entertainment 
business. Make money, daily commision. Con¬ 
tact Mr. Ron Cook, (213) 271-7955. 
MAJOR LABEL seeks college level interns for 
immediate non-paying position in A&R dept. 
Responsibility & enthusiasm required. 10-20 hrs-
wk. Contact Waddell (818) 777-4103. RECORDING STUDIO seeks experienced of¬ 
fice person. Position requires background in 
studio sales & booking, traffic & bookkeeping. 
Equal Op. emp. Leave message for Terry (213) 
960-8886. 
INTERN WANTED: Some pay. Must know re¬ 
cording studio procedures. Exp. in office, engi¬ 
neering or technical a must. Leave message for 
intern supervisor @ (213) 960-8886. 
EXPERIENCED RECORDING & MIDI engineer 
wanted. Must be fast w/ Mac SE sound libraries 
& MIDI SMPTE. Please leave message for Gene 
@ (213) 960-8886. FASTFORWARD Magazine seeks aggressive, 
self-starting individual to sell advertising for L. A. ’s 

fastest growing music publication. Freelance 
position/flexible hrs. Commision/advancement 
opp. George (818) 953-9162. INTERN WANTED by production/publishing co. 
No experience necessary. Music background 
desirable. Learn PR from ground up. Some pay. 
Call Noah, (213) 391-5713. INTERN WANTED by singer/producer. At least 
20 hrs. per wk. Prefer female w/great phone 
personality. Perfect for somone who needs demo. 
Jarrett (213) 393-0506. SMALL RECORD LABEL needs art director. 
Exp. necessary. Exciting opportunities w/ fast-
paced, growing co. (213) 465-2711. ESTABLISHED MANAGEMENT CO. seeks P/ 
T intern to handle publicity & promotions. Oppor¬ 
tunities for advancement & fun I (213) 271-1964. MUSIC ENTERTAINMENT CO. seeks interns to 
work in office dealings w/ signed nat'l acts & 
other clients. Computer skills a plus. (213) 550-
1991. ENIGMA RECORDS is looking for interns to 
work in the publicity dept. No pay to start, but a 
great way to gain experience. Call (213) 390-
9969 x223. PUBLICITY PERSON wanted by growing Holly¬ 
wood PR/Media firm. Must know rock, funk & rap 
markets. P/T hrs.; growing opportunity, expen-
ence working w/ PR/media necessary. (213) 
962-7550. 

■proplayers 
SESSION PLAYERS 
ANDREW GORDON 
Phone: (213) 379-1568 Instruments: Casio FZ1 16 bit sampler. Atari 
1040 computer w/ SMPTE track & music scoring 
software, Tascam 8-track 16 channel mixer, 
Yamaha DX-7, Esoniq ESQ-1, Korg M-1. Read Music: Yes Styles: Pop, R&B, jazz , dance , new age. 
Qualifications: Played piano from the age of 7. 
Moved to L. A. from London nine years ago. 
Toured Europe, USA and Asia. Co-production 
credits w/Gary Wright, Peters & Guber. Re¬ 
leased solo synthesizer album w/nationwide 
airplay including KTWV, KKGO, KACE, KJLH. 
BMI published writer. Written music for cartoons 
and backround music for General Hospital. 
Scored music 
for the feature film, If We Knew Then.. Available for: Film scoring, commercials, pro¬ 
ducing, arranging, songwriting and casuals. 
Career counseling. Instruction in all levels & 
areas of keyboard performance, rehearsing with 
vocalists. 

WILL RAY—COUNTRY GUITAR GOD & OMNIPOTENT PRODUCER 
Phone: (818) 848-2576 Instruments: Electric & acoustic guitars, vocals Styles: All styles country including blue grass, 
swing, range rock, cow thrash, farm jazz, prairie 
metal, heavy hillbilly, modern & traditional coun¬ 
try. 
Qualifications: Many yrs. country experience 
incl. TV & record dates on East & West coasts, 
plus tons of country sessions both as a musician 
& as a producer. Have 8-trk studio for great 
sounding demos. Can authentically simulate 
pedal steel for great country flavoring. Currently 
using 5 Fenders equipped w/string benders. 
Have access to the best country musicians in 
town for sessions & gigs. 
Available for: Sessions, live work, demo & 
record production, songwriting, private guitar 
instruction, friendly, professional, affordable! Call 
me & let's discuss your project. 

MIKE GREENE 
Phone: (213) 653-9208 Instruments: Yamaha DX711, Roland D50, 
Super Jupiter, Prophet 5, Prophet 2002+ sam¬ 
pler. Korg DW8000. Poly 61M. E-mu SP-1200 
sampling drum machine. TR 808 rap drum 
maachine, Atari 1040ST computer w/Hybrid Arts 
SMPTE-track sequencer. Fostex 16-track and 
3M 24 track studio, effects galore. Read Music: Affirmative. Styles: R&B, dance, rap, pop. Technical Skills: Complete start to finish pro¬ 
ductions for demos or masters. Killer grooves a 
specialty. Qualifications: Vanessa Williams, Siedah 
Garret, Big Lady K, The Pink Fence, Glenn 
Medieros, Starlet, Michael Young, Ben Vereen, 
Robbie Neville, ABC-TV, Kids Are People Too, 
Hot Wheels, The Broadway, R. A. D. Available for: Producing, playing , program¬ 
ming, and writing. Equipment rentals. 

YALE BEEBEE 
Phone: (213) 254-8573 Instruments: Kurzweil Midiboard: Korg M1R 
Music Workstation: Emulator ll+HD; Roland D-
550. MKS-80 Super Jupiter. MKS-20 Digital 
Piano; Yamaha DX/TX7, TX816; Memorymoog 
Plus; Roland MC-500 Sequencer; Processing 
equipment: Macintosh Pluscomputerw/sequenc-
ing, notation, film scoring, voice libraries & edit¬ 
ing capabilities. 
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NEXT DEADUNE: WED. MARCH 7, 12 NOON. (213) 462-5772 

Technical Skills: Keyboardist, musical director/ 
conductor, composer, producer, arranger, orch¬ 
estrator, MIDI sequencing, drum machine pro-
oramming, computer manuscripts. 
Styles: Commercial Rock, plus all contempo¬ 
rary and traditional idioms. 
Read Music: Yes 
Vocal Range: Tenor 
Qualifications: B. M. and Graduate Studies at 
University of Miami, Eastman, & UCLA in The-
ory/Composition. ASCAP/BMI Film Scoring 
Workshops. Extensive professional recording/ 
performing/programming/touring/Zvideo/conduct-
mg expenence. Tapes, resume, videos, refer¬ 
ences available. 
Available for: Any professional situation. 

NICK SOUTH 
Phono: (213) 455-3004 
Instruments: Alembic, long-scale fretted bass. 
Roland GR-77B bass guitar synth w/fretless & 
fretted neck, Rickenbacker fretless w/EMG pick¬ 
ups. Ampeg SVT amp w/8x10 cab. 
Read Music: Yes 
Styles: All 
Vocal Range: Mid-tenor backing vocals 
Technical Skills: Fretted, fretless & slap; spe¬ 
cializing in imaginative & melodic approach 
Qualifications: English musician, educated at 
Goldsmith College, London. Int'l touring, record¬ 
ing, radio & Tv work w/Alexis Korner, Gerry 
Rafferty, Zoot Money, Jeff Beck. Murray Head. 
Steve Marriott. Yoko Ono, Donovan, Robert 
Palmer, Sniff *n' The Tears, Time U. K. Good 
image & stage presentation. Now living in L. A. 
Available for: Pro situations; also give private 
lessons. 

MAURY GAINEN 
Phone: (213) 662-3642 
Instruments: Saxophones, flutes, WX-7 MIDI 
wind controller, Kawai K1, Roland D-110, Ro¬ 
land D-50, Yamaha DX7, Akai S-900 sampler w/ 
extensive sample library, Yamaha TX81Z. Alesis 
drum machine, Atari 1040 ST w/Steinberg Pro 
sequencer. Lexicon LXP-5 & other outboard 
gear. Multi-track recording studio w/40 input 
mixer. 
Read music: Yes 
Vocal Range: Tenor 
Styles: All 
Technical Skills: Woodwinds (acoustic and 
MIDI), keyboards, arranging, composing, song¬ 
writing. Complete demo and master production. 
(MIDI and/or written music for live musicians. ) 
Qualifications: Berklee College of Music. Na¬ 
tional Endowment for the Arts Scholarship. Dis¬ 
covery Records solo artist. Recording and/or live 
work with Al Wilson, Freda Payne, Linda Hopkins, 
etc. Songwriting track record. 
Available for: Sessions, concerts, touring, writ-
ing-arranging-produdng. demo production in my 
home studio. Any pro situation. 

STEVE ADAMS 
Phone: (818) 597-9231 
Instruments: Valley Arts and Fender Strats. 
Full effects rack powered by stereo Mesa/Boogie. 
Read Music: Chord charts only. 
Styles: All forms of commercial Rock, R&B, 
Blues, & Country. 
Technical Skills: Creative guitar parts that will 
tastefully add to your songs. Back-up vocals, 
composmg/arranging. 
Qualifications: Great sound, easy to work with. 
16 years exper. in San Francisco Bay area and 
L. Á. At home on stage and in the studio. 
Available for: Recording, touring, demos, & 
showcases. 

“THE FACELIFTERS” -RHYTHM SECTION 
Phone: (818) 892-9745 
Instruments: Jimmy Haun: Guitars, Synth Gui¬ 
tar, writer/arranger. 
Larry Antonino: 4,5 & 6 string elec, bass, writer, 
arranger. Kim Edmundson: Acoustic/Electric 
drummer, keyboard programmer, Linn 9000 W/ 
SMPTE, great library of sound, rack. 
Read Music: Yes 
Vocals: Yes 
Technical Skills: Give your band or session a 
“Facelift. “ We are fast, musical, reliable, and 
easy to work with. We can help you get the most 
of your situation by “Faceliftino" or taking your 
explicit instructions. Also. MIDI keyboard and 
drum sequencing. Use one. two or all three of us. 
Flexable image. 
Qualifications: Extensive recording and live 
experience writing, arranging, and programming. 
Air Supply, Cari Anderson, Brian Ferry, Metal¬ 
lica, Ronnie Laws. David Foster. TV & Film: 
Robocop, Ferris Bustler's Day Off, Throb and 
Night Court. Demo and photos available. 
Available for: Sessions, demos, tours, T. V., 
film, programming, videos, jingles, writing & 
arranging, showcases and clubs. Keyboards 
also available. 

LARRY SEYMOUR 
Phone: (818) 985-2315 
Instruments: Tobias 5 & 6 string fretted & fretless 
basses. Custom rack w/all state of the art power, 
EQ, effects, wiring, etc. 
Read Music: Yes 
Vocal Range: Tenor-baritone. 
Styles: All 
Technical Skills: Creative harmonic & rhythmic 

approach w/excellent sound & feel. Highly profi-
aent at slap, improvisation, parts writing, sight 
reading, grooving, etc. 
Qualifications: Toured &/or recorded w/Rod 
Stewart, Tom Jones, Marisella, Martin Cham¬ 
bers, The Committee UK. Jingles for Sunkist. 
Pepsi, etc. Recorded w/producers Trevor Horn, 
Bill Dresher, Eddie King, etc. MTV, Taxi, various 
albums, demos, music clinics, endorsments, 
teaching, clubs, casuals, etc. 
Available For: Sessions, touring, private in¬ 
struction. 

CARLOS HATEM 
Phone: (213) 874-5823 
Instruments: Drum set percussion—acoustic & 
electronic equipment: Simmons, Ludwig, Zildjian, 
Roland, LP, Atari. 
Read Music: Yes. 
Styles: Pop, rock, funk, latin, swing. 
Qualifications: Original music projects in the 
pop & dance field. National & international tour¬ 
ing. Television performance credits. Soundtrack 
percussion. Music & video production. Lan¬ 
guages: English & Spanish. Highlights: “The 
Grammy's Around The World", Entertainment 
Tonight, MTV, Artist Of The Year award winner 
on ABC Television series Bravísimo. 
Available For: Original music, live perform¬ 
ance. video, theater, soundtracks, commercial 
jingles. For specifics, please call (213) 874-
5823. 

RICHARD FRIEDMAN 
Phone: (213) 207-5838 
Instruments: Korg M1, Yamaha DX7, Alesis 
MMT8 sequencer. Fender Strat, Rockman. 
Midiverb. Aphex Exciter. Tascam 246 4 track 
(DBX). 
Technical Skills: Pianist-synthesist. composer, 
producer, arranger, MIDI sequencing, guitarist & 
keyboard guitar simulation. I work quickly & 
efficiently to achieve tasteful results. 
Styles: All. 
Read Music: Yes. 
Qualifications: Ph. D. in music, B. A. & M. A. in 
music theory; Studied composition & piano w/ 
Nadia Boulanger, session musician & jingle 
composer, Boston; Pianist w/Boston Pops; Par¬ 
ticipant in ASCAP film composer's workshop. 
Tapes, resumes & references available. 
Available For: Session work, production, film & 
song composition. 

JOHN BRAINARD 
Phone: (818) 783-6399 
Instruments: Korg-M1, DX-7, Roland-D-550, 
ESQ-1, MKS-20 digital piano, Oberheim-DPX-1 
digital sample-player w/complete orchestral 
sound library. Roland S-10 sampler, Alesis drum 
machine, Macintosh computer w/performer soft¬ 
ware. 
Read Music: Yes. 
Styles: Pop, R&B, funk, jazz, classical, country. 
Tech Skills: Multi track-sequencing, arranging, 
orchestration, songwriting, musical director, lead 
sheets, accompaning vocalists, background 
vocals (high voice). 
Qualifications: Have performed and/or recorded 
w/: Alex Acuna, Gerald Albright, Debbie Allen, 
Carl Anderson, Michael Bolton, Randy Crawford, 
Disneyland, Sam Harris, Linda Hopkins, Mendy 
Lee, Gloria Loring, Tony Orlando, Jeffery 
Osborne, Freda Payne, Greg Phillinganes, Gary 
Puckett. Michael Ruff. Brenda Russell. Marilyn 
Scott. Stevie Wonder. TV & film: Who's The 
Boss, The Facts Of Life, High Mountain Rang¬ 
ers, Jesse Hawkes. Glory Days.The Gong Show. 
Warner Bros., Motown, Embassy TV, Norman 
Lear Productions, M. A. D. D., Hard Ticket To 
Hawaii. 
Available For: Studio & live gigs. 

NED SELFE 
Phone: (415) 641-6207 
Instruments: Sierra S-12 Universal, ZB Custom 
D-10 strg pedal steel guitars, ZB Custom double 
10 string pedal steel, IVL Steelrider MIDI con¬ 
verter. Mirage sampler. DX-7. dobro, lap steel, 
acoustic & electric guitar (rhythm, lead, slide). 
Read Music: Charts. 
Styles: All - rock & pop a specialty. Traditional & 
contemporary country, of course, as well as 
other idioms. “Pedal Steel - it's not just for 
country anymore. “ 
Vocals: Lead & back-up. 
Technical Skills: Writing, arranging, great ear, 
very quick study, MIDI sequencing & demo stu¬ 
dio. 
Qualifications: BAMMIE award nominated 
player & songwriter, over 15 yrs. extensive stu¬ 
dio & stage experience, numerous album, com¬ 
mercial, film & demo credits with Bay Area art¬ 
ists, bands, producers, including Anita Pointer, 
Preston Glass, Bonnie Hayes, Robin & The 
Rocks, etc. Excellent image & stage presence. 
Demo tape & resume available on request. 
Available For: Studio & stage. 

VALLEY RHYTHM METHOD 
Phone: (818) 980- 2832 /(818) 449-5536 
Instruments: Craig Stull: Guitar, vocals. Danny 
Pelfrey: Sax, vocals, guitar. Rob Hayes: Keys, 
vocals, multi-instr. Doug Brandon: Keys. Scottie 
Haskell: Vocals, percussion, Mick Mahan: Bass, 
vocals. Burleigh Drummond: Drums, percus¬ 
sion, vocals. 

Read Music: Yes. 
Technical Skills: Complete rhythm section w/ 
excellent backing vocals. On the spot arrange¬ 
ments, charts, etc. Great gear. Extremely versa¬ 
tile, hardworking, & reliable. 
Qualifications: Members credits include Diana 
Ross, Prince, Paul Simon, Barry Manilow, Lu¬ 
ther Vandross, Smokey Robinson, Ambrosia, 
Robbie Nevil, Frank Zappa, Bobby Caldwell, 
Jean Luc Ponty, Neil Diamond, Caipenters, 
Carole King, James Brown, Aretha Franklin, 
George Duke, Pat Benatar. TV & film works 
include: Big, The Abyss, Lean On Me, Who's 
The Boss, Family Ties, Quantum Leap, Santa 
Barbara, Sister Kate. 
Available For: Recording sessions & live gigs. 

THE RHYTHM SOURCE 
Phone: Greg Wrona: (213) 692-9642/ Bob 
Thompson: (213) 822-7720. 
Instruments: Acoustic & electric drums, per¬ 
cussion. Bass & bass synthesizer. Electnc & 
acoustic 6 & 12 string guitars, blues harp. All 
professional equipment. 
Read Music: Yes 
Vocals: Yes 
Styles: All with energy & commitment. Special¬ 
ize in rock & R&B. 
Technical Skills: Trio that works together, works 
hard, & works with you. Reliable, fast, musical, 
creative and easy to work with. 
Qualifications: Extensive live & studio experi¬ 
ence. Collectively or separately played with 
Phoebe Snow, Rosie Flores, The Chambers 
Brothers, many others, anyone who calls. Tape 
& photos available. 
Available For: Stage, sessions, showcases, 
demos & casuals. 

“THE HIT MEN” -HORN SECTION 
Phone: (213) 829-4890 
Instruments: Greg Samuel: Trombone, writing/ 
arranging; Vince Womack: Trumpet; Garland 
Cambell: Reeds. Can double as back-up vocal¬ 
ists. We have our own microphones & mixer. 
Read Music: Yes, sight read. 
Technical Skills: This screamin’ hom line will 
give your showcase o- demo the “edge" it needs. 
Open to ALL styles of music, we'll read your 
existing charts or work with you to create some. 
Do cover tunes? Check out our current library of 
stock arrangements! 
Qualifications: B.M.'s from USC and U of Michi¬ 
gan. Have recorded/performed w/: Steve Vai, 
Maurice White, Bob James, Jeff Tyzik, Lionel 
Hampton, Herb Alpert, Louis Bellson, Bill 
Watrous, Chuck Mangione, & Pete Christlieb. 
Available For: Recording (in our facilities or 
yours) & live gigs. 

DICK CUNICO 
Phone: (818) 841-5879 
Instruments: Yamaha custom tour series drum 
kit, Rogers drum kit, Simmons SDS-9 electronic 
drum kit (includes entire sound system for 
monitoring in live situation), Roland TR505, Korg 
DDD-1, Yamaha DX-7 & 16 trk recording studio 
w/ sound room & outboard gear. 
Read Music: Yes 
Styles: All 
Vocal Range: (Bari ten) 3 octaves lead & back¬ 
up. 
Technical Skills: Acoustic & electronic drums & 
perc., drum programming, copying, arranging, 
producing, engineering, songwriting, film scor¬ 
ing & private drum instruction. 
Qualifications: 25 yrs. pro playing at clubs, 
concerts shows, musicals, Tv, radio & record¬ 
ing. Music education at Western State College 
Colo., Colorado Mtn College, DickGroves School 
Of Music, L.A. Valley College & L.A. Jazz Work¬ 
shop. Performances w/ Andrew Gorden Grp. , 
Aurora Borealis, Ceasar Garcia Grp. featuring 
Luis Conte, New Age Grp Chance, Telluride 
Jazz Festival ect. 
Availble For: Recording, concerts, videos, tour¬ 
ing, clubs, casuals & production. 

STEVE BLOM 
Phone: (818) 246-3593 
Instruments: Custom made Tom Smith Strat, 
modified Ibanez Allan Holdsworth w/ EMG's. 
Howard Roberts fusion guitar for jazz. Roland 
GM-70 MIDI converter driving proteus for synth 
parts. State of the art effects rack. 
Read Music: Yes 
Styles: R&B, jazz fusion, rock. 
Technical Skills: Great look, sound & stage 
presence. Dynamic soloist. Qualifications: 3 
yrs. classical study @ CSUS, Jazz study w/ Ted 
Greene, Henry Robinette, The Faunt School & 
more. Have played/toured w/ Maxine Nightin¬ 
gale, David Pomerantz, Tommy Brechtlein, Peter 
Schiess (“On The Wings Of Love"), John Nov¬ 
ello, Jamie Faunt Glona Rusch & many others. 
Available For: Tours, local gigs, studio, career 
consultations & instruction. 

RAY (GUN) CURTIS JOHNSON 
Phone: (213) 273-5353 
Instruments: Viola-Violin par excellence, pi¬ 
ano-keyboards, vocals - high baritone to R&B, 
(Phillip Bailey style). 
Read Music: Yes. 
Styles: Classical, chamber music, jazz, modem 
wave, R&B, funk D.C. electro madness style. 
Technical Skills: Composer, string arrange¬ 

ment, in any style from classic to R&B. Improvi¬ 
sation any style. Excellent ear, sightreader in¬ 
stantly. 
Qualifications: Have performed w/ Stevie 
Wonder, Carmen McCrea, Barry Harris Jazz 
Ensemble. Allie Coltrane, Nona Hendricks, Mil¬ 
lie Jackson, Henry Threadgill at BAM. Have 
performed at Carnegie Hall, Lincoln Center, 
Kennedy Center, Wolf Trap, Pasadena Civic & 
live radio braodcasts. 
Available For: Recording sessions, live per¬ 
formances, commercials, jingles, videos. 

PAUL GOLDBERG 
Phone: (818) 902-0998 
Instruments: Recording quality Gretsch drums, 
“studio ready" w/ R.I.M.S. system. Electronics 
available. 
Technical Skills: “Versatile Drummer", vocals, 
writer, arranger, drum tuning, programming, per¬ 
cussionist. 
Read Music: Yes 
Styles: All 
Qualifications: New Gretsch artist, Phila. Music 
Academy graduate w/ BM in Percussion, tran¬ 
scribes for Modem Drummer, performed w/ Bob 
Cranshaw, Maurice Hines, Jamie Glaser, Eric 
Marienthal, Andrew Woolfolk, Chuck Wayne, 
Grant Geissman, Biff Hannon, Tom Warrington, 
Rick Zunigar, Blackstone, Lee Jackson, Craig 
Copeland, Darlene Koldenhoven. TV & film; 
Roseanne Barr, Wise Guys, “Let's Talk", Asian 
Media Awards, video w/ Kim Paul Friedman, 
“Good Morning America“. 
Available For: Sessions, jingles, videos, tours, 
writing, inspiring instruction, any pro situation! 

AL LOHMAN 
Phone: (818) 988-4194 
Instruments: All acoustic drums; all percussion. 
Equipment includes: Yamaha, Ludwig, LP. & 
Remo. 
Read Music: Yes 
Styles: All 
Qualifications: 20 yrs. experience in all areas/ 
styles. Numerous session gigs including com¬ 
mercials, & album dates. B.r.A. from California 
Inst, of the Arts, Grove School of Music, Masters 
from Layóla. A million club dates & casuals, both 
originals & covers. 
Available For: Sessions, club work, originals, 
casuals. 

SUE HADJOPOULOS 
Phono: (212) 769-9593 
Instrument: Percussion. 
Read Music: Yes 
Styles: All 
Vocal Range: Soprano 
Technical Skills: Dynamic performer, versatile 
& fast, w/ creative percussion arrangements. 
Excellent soloist - timbales a specialty. Back¬ 
ground vocalist. Songwriter. 
Qualifications: Extensive live & studio experi¬ 
ence. Toured and/or recorded with: Cyndi Lau-
per, Joe Jackson, Simple Minds, Mick Jones 
(Foreigner), Laurie Anderson, Laura Nyro, Mi¬ 
chael Monroe (Hanoi Rocks), Lonette McKee, 
Teena Marie, Hazel Scott. Jingles include: 
American Express, Miller Highlife, Everyready 
Energizer, Cleveland Plain Dealer. Theater: 
Virginia Stage Company. Film: Mike's Murder. 
Available For: Recording, touring, videos, signed 
band situation. 

ANTHONY LOVRICH 
Phone: (213) 833-9371 
Instruments: Akai/Linn MPC60, sampling drum 
machine w/ 99 trk sequencer & extra sample 
time, Yamaha drums, electric/acoustic set, PM-
16 MIDI converter, DRV3000 FX etc. 
Read Music: Yes 
Styles: Rock, rap, latin, pop, metal, funk & 
experimental music. 
Technical Skills: Programing, sampling, se¬ 
quencing, grooving, creative sounds, positive 
attitude, work well with others. 
Qualifications: Grove School grad. Have worked 
w/ many pros on demo EP's etc....Have studied 
with: Dave Crigger, Dave Garibaldi, Luis Conte 
& others. 
Available For: Studio work, programing, sam¬ 
pling, etc. 

VOCALISTS 
COSMOTION 
Ramona Wright & Gael MacGregor 
Phone: Gael (213) 659-3877 /Ramona (818) 
767-0653. 
Sight Read: Yes 
Vocal Range: 3 octaves 
Styles: All 
Technical Skills: Instant vocal improvisation & 
arrangements; songwriting; lead & background 
vocals; jingles, voiceovers & soundtracks; can 
provide additional singer(s). Fun/fast/clam-free. 
. Together 6 yrs. 
Instruments: Synths, percussion 
Qualifications: Shared studio &/or stage with: 
Aretha Franklin, Michael Pinera (Blues Image), 
Lester Abrams (co-author “Minute By Minute"), 
Ray Charles, Carl Lewis, Blinding Tears, Jack 
Mack & the Heart Attack, Mary Wilson (Suprê¬ 
mes), Ken Lewis (Steve Miller Band), Cornelius 
Bumpus (Doobie Brothers), Dick Dale & the 
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De Hones, numerous club bands. References/ 
demos. 
Available for: Sessions, demos, jingles, club/ 
concert dates, etc. 

ARLENE MORHAUSER Phone: (213) 557-8050. 473-7353 Instruments: Voice, piano 
Technical Skill: Vocalist, instrumentalist, write 
charts, songwriter Read Music: Yes 
Styles: Pop, ballads, country, blues, R&B, clas¬ 
sical Vocal Range: 3 octaves (soprano) Qualifications: Good sight reader, 12 yrs. per¬ 
forming lead & harmony vocals, from Top 40 
bands to duos at clubs, casuals & weddings. 
Have arranged, produced & sung on several 
demos. Univ, of Conn, graduate wtih B. S. in 
music. Have taught music and conducted. Great 
attitude, easy to work with, dependable. Tape, 
resume, & photo available. Available for: Jingles, session work, demos, 
casuals, weddings. 

LEONARD WILSON 
Phone: (818) 501 -8267; Pager: (818) 542-0287 Sight Read: Yes. Vocal Range: 3 1/2 octaves. Styles: All. 
Technical Skills: Lead & background vocals, 
improvisation, good harmony arrangements; 
songwriting, singles, easy to work with. Instruments: Keys, percussion. Qualifications: Opening act for& live perform¬ 
ances with: Tina Turner, Stevie Wonder, Patti 
Austin, Ella Fitzgerald. Bobby McFerrin, Jennifer 
Holiday, Barry Manilow, Kenny Rankin. Frankie 
Valli & 4 Seasons, Stephen Bishop, National 
jingles. Demo on request. Available For: Sessions, demos, jingles, co¬ 
writing, live performances. 

HOCKff 
REHEARSAL 
(818) 843-4494 

• Superior & clean for the pro • 
• • New PA s • A C • Storage • 

• Pnces from $9 Si 3 per hr • 
• Drummers $5 per hr • 
NOT A WAREHOUSE 

2109 W Burbank Burbank. CA 

• 3 GREAT SOUNDING ROOMS 
• STATE OF THE ART EQUIPMENT 
• A/C, STAGES, LIGHTS 
• COMFORTABLE & SPACIOUS 
• ACCESSORIES & STORAGE 
• EASY FREEWAY ACCESS 

(818) 994-5890 

TO PLACE FREE ADS 
QUALIFICATIONS : If you or your 
business charge a fee for your 
service; or if you are an agent, 
manager, producer, publisher, or 
record company, you do not qualify 
for free classifieds. Any such ad 
placed on the hotline will not be 
printed. Instructions: Call (213) 
462-3749,24 hours a day, 7 days 
a week, before the printed 
deadline. All deadlines are final, 
no exceptions. Limit: 3 ads per 
person. When you hear the beep, 
state the category number 
including wanted or available. 
Limit each ad to 25 words or 
less. End with your name, area 
code, and phone number (in that 
order!). Call once for each ad to 
be placed. All for sale ads must 
list a price. All ads are final; they 
cannot be changed or cancelled. 
Renewals: To renew an ad after 
its been printed, call the hotline 
and place the ad again, following 
the above procedure. Note: If your 
ad does not comply with the above 
rules, call (213) 462-5772 and ask 
for advertising. For Miscellany 
ads, call (213) 462-5772. MC is 
not responsible for unsolicited or 
annoying calls. 

Jam Land 
Studios 

Professional 8 Track 
☆ 3 rooms acoustically designed 

for great live recording 
☆ Comfoitable setting 
☆ Easy freeway access! 

Call now for Discount Rates 

(818) 361-2224 

ft 4 ft STUDIOS 
For Your Rehearsals 

$8/HR 
4722 Lankershim Blvd. 

N. Hollywood, CA 91606 
(818) 763-4594 

Special Daytime Rates 

" MUSICIANS!!?"gIFPAID For YOUR TALENT"[ 
Use the PRO PLAYER ads to help you find studio/session ond club work. 
Ad cost is $25 for 100 words or less. Anything over will be 25 C per word. 

Moil correct amount and this coupon to: 
MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028 

Note: Please use this listing only if you ore qualified 
I Nome:_Phone:_ I 
■ Instruments:_■ 
! Read Music: □ Yes □ No_. 
* Technical Skill:_ I 
I Vocal Range:_ I 
I Qualifications:_| 

■ Available For_■ 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7, 12 NOON 

2, PA'S AND AMPS 
•2 JBL single 15*cabs w/JBL 2205 spkrs. Xlnt cond, art for 
PA or bs. $400 for both. Doug. 213-969-0460 
•80AMP1 tube pre-amp. 128 progrms, stereo chorus, 
$525. John. 818-840-9131 
• Band broke up, over 30 different Items, an Yamaha bmd 
tor sale. PA, gull, keybrd & accessrs Pfs call for listing or 
appt. Friday. 714-546-2822 
•Carvln 400 wt 3 way 15" sprk cabs. Computer optimized, 
durable & compact design. $299/ea. Jose. 818-344-9001 
•Carvln 800 wt PA syst, compl w/pwr mixer. 3 way 15’ spkr 
cab syst. monitor, graphic EQ. cables, anvil cs. $1.995. 
Jose. 818-344-9001 
•Carvln 973 3 way loud sprks, grt cond. biampable, $400/ 
pr. 818-761-8482 
•Carvln PA 12 chnl brd w/215’ bins w/separt horns, $1500 
obo. 818-994-3031 
•Fender keybrd 60 amp. 3 chnls & tape deck input, new 
cond, $150. JamH 818-584-6666 
•Marshall 100 wt 1/2 stck, JCM 800 Mark 2 series, new 
groove tubes, xlt cond. $750 obo. Mark 818-831-0695 
•Marshall combo JCM 800 Id series 50 wt. 12’ cab. 2 
chnls. ft swtch. sounds grt. $450. Lisa. 213-460-4817 
•Mesa Boogie bs 400 new tubes, grt shape. 2 4x12 cabs. 
1 1x15 cab, $400 firm. Chris. 213-460-4817 
• Mesa Boogie point 22 combo amp w/new tubes & rck mnt 
adapter. $350. Greg. 818-957-1670 
•Music Man HD130 combo w/2 12’ spkrs. gd loud R&R 
amp. new tubes. $325. Jim. 213-666-3247 
•Peavey bs amp w/100 wt head, 2 15’ spkr cabs. $300. 
Bob. 714-963-4621 
•Peavey Mark 4 bs amp. 300 wt head, graphic EQ, 2 chnl, 
ft swtch, 2 15’ spkrs, $475. 213-923-473S 
•Revera TBR1-SL. bmd new. $1400 obo. 619-490-0148 
•Sun SG A 310 pwr amp, gd cond, 300 wts, compatible w/ 
PA, stereo or bs rig. $200 obo. Steve 213-461-0814 
•TX816 rck. $300; DX7 $500. QX1 $500. obo. All Yamaha 
name bmd. Friday. 714-546-2822 
•Yamaha G-112, 100 wt. sounds xlnt. parametric EQ. 
clean/distorted, reverb. $475 obo. 818-5Ó5-1281 
•Randall RG25R. 2 chnls, reverb, overdrive. 1 12’ spkr, 
line out & headphone jacks, pert new cond. $295 new. 
sacrifice $190. 818-783-6782 
•SX amp. 150 wts. 2 chnls, 2 15’ spkrs. ft swtch & covr. 
$300. Howard. 213-255-7901 
•1 yr old KMD 12 chnl mixing brd w/separate pwr amp. 
both brd & amp $900. Brian. 818-337-3593 
•2 bs cabs w/15’ JBL D140 s for sale. $150/ea obo. Mke. 
213-483-4780 
• Ampeg SVTbs cab w/roadcs, xlt cond, sounds grt. $550; 
Ampeg 4x10 cab bmd new. $450. Scott. 818-342-1208 
•Ampeg SVT w/810 cab. anvil cs for 2 heads. All in gd 
cond $850 total. 818-648-8600 
•Carvln 973 spkr cabs, 3 way w/15’ woofer, grt cond. 
biampable, $450/pr. 818-761-8482 
•Carvln monitors, 115 & a horn, biampable. grt cond. 
$375/or 818-761-8482 

JAMMIN 
TIMES 

REHEARSAL STUDIO 
* P. A. * Stage Lighting 
* Storage ★ Rentals 

* Air Conditioned 
8912 Venice Blvd. 

(Af Robertson) 

Los Angeles 

(213) 204-0988 

OOlNflllN 
REHEARSAL 

• MONTH TO MONTH REHEARSAL 
•24 HOUR ACCESS/FULLY SECURE 
• COMPETITIVE RATES/FREE UTILITIES 
• CARPET, WINDOWS AND CEILING FANS 
• PHONE JACKS/11' PLUS CEILINGS 

(213) 627-TUNE (8863) 

yye (we it 

•Crate 40 watt gulf amp, $205. Brian 818-337-3593 
•Crest audio, si e reo pwr amp, 150/chnl. singl spc rck mnt, 
ideal for rck syst. $465. 213-653-5467 
•Fender super reverb amp. silverface.gd cond w/casters, 
$400 obo. 818-761-3735 
•IVP pro-amp. parametric EQ, $100 obo. Mike. 213-483-
4780 
• JBL studio PA club syst. 4 JBL 2220 s, 215’ JBL 2205 s, 
2 JBL 2420 s w/active crossover in the sub base syst. 
$3800 obo. Dave. 213-653-3412 
•Marshall 100 watt Id. xlt cond. $550. 213-851-8677 
•Must sell. MC 24 Yamaha mixing brd.grt capabilities. 24 
chnls. 4 outputs, grt shape. $2700 obo. Friday Burke. 714-
546-2822 
•PA head/mixer, Peavey. 4 chnl w/master, 130 watts 
RMS, $100: MXR 31 band EQ. $80. Mark. 213-874-8726 
•PBA 400 bs head.1 ol a kind NAMM show prototype, 
loaded w/everything. $550. 213-851-8677 
•Peavey PA 6 chnl w/2 monitors. $500. 213-285-7818/ 
213-469-7848 
•Randall cab. 4x12. xlt cond. $200 obo. 213-874-6579 
•Seymour Duncan convertbl gurt amp. celestion spkr. 
100 wts. grt tone. $700 obo. Brad. 213-463-0617 
•Sun 4x12 coliseum cab $150. 818-353-9354 
• Yuri 828 time aligned studio monltr, $1200/pr; Master Lab 
big red studio monitrs. $2000/pr; Pad 4001 hi-freqncy 
drivers. $750/ea. Dave. 213-653-3412 

3. TAPE RECORDERS 
•8 trie MIDI studio. Tascam 80-8. digiti keytxds. digiti 
seqncr, vast disk sond library, fx. etc, must hear. $10,000 
an. Kurt Hunter. 818-994-3752 
•Dokoder ri to ri 2 trk. mint cond. $325. 213-668-1823 
•Tascam 38 8 trk & Tascam M30 mixing brd in mint cond 
w/cords. $3500. Cindy. 818-841-8425 
•Tascam 688 MIDI studio, low hrs. $2200. Dan. 213-654-
0654 
•Tascam Porta One. mint cond. inclds pwr supply & many 
accessrs Asking $350. Dave. 818-99Ô-4549 
•Tascam/Teac Porta-One mini studio. $500 obo. Diane. 
213-278-6962 
•Ampex 440 2 trek 1/4’ tape reerdr w/Pacific reerdrs VCO. 
walnut grain cab Incld. $i200/ea. Dave. 213-653-3412 
•Fostex X-15 4 irk reerdr for sale. $250 obo. 213-652-
0716 
•Skully 8 tfk 1’ tape. 3O’/sec w/remote contri, alignmnt 
tape & splicing block, xlt cond. $2200 obo. John. 213-316-

•Tascam 22 stereo master 2 trk, 1/4 • format, dual speed, 
low hours, mnl & orig box w/free Ampex 456 tape. $500. 
Gibert. 213-962-6223 
•Tascam 22-2 2 trk 1/4’ tape deck. 3 head. 3 motor runs 
@ 15 IPS & 7 1/2 IPS. pert cond. $625 obo. David. 213-
399-5351 
•Tese 334S ri to ri 4 trk. stereo siml-sync. like new. $600; 
Dokoder rt to ri 2 trk. mint cond. $350. 213-668-1823 

4. MUSIC ACCESSORIES 
•8 spc Grundort carpeted rck, $120.818-840-9131 
•AKGN66E satin pwr box, 6 chnl. list $315. sell $175; 
AKG40 headphones. $25/ea. 213-680-9501 

FOXFIRE 
RECORDING 

Hi Quality 
24 Track 

doesn't have to cost a fortune 
$25/HR 

It pays to compare 

818-885-8580 

REHEARSAL 
5 brand new soundproofrooms. 

2 pro showcase studios. 
Loud, clean monitors & PAs. 

2 huge stages, AC, 16’ ceilings, 
parking & storage. 

Great Burbank Location. 
Low Rates. 

(818) 848-3326 
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•Alesis MIDI vert) 2. new cond. $175. Klaus 805-963-
8695 
•AMFRX-16 digital revert) w/new progrms. $4500. 
Swimmer. 818-506-5676 
• Ampex 456 2* recrdng tape, $75/rf, bmd new. Klaus. 805-
963-8695 
•Boss DFD2 digiti sampler delay. $75. Steve. 818-953-
3345 
•Boss overdrive & distortion, model ROD10, $25; 8 spc 
rck, $80; 4 spc rck, $50; Grundort design. Call. Jamii. 213-
584-6666 
•Chandler maple strat neck. 22 frets. $50. Mario. 818-
336 2122 
•DSP-128 fx procssr, revert), chorus, flange, delay. 3 fx @ 
once. $200.818-840-9131 
•DW drm pdl w/cs. $350 obo. Dan. 213-447-2698 
•Echoplex EP4 like new. $75. Steve. 818-953-3345 
•Fat box/direct box incredible on bs. must sell. $1000. 
213-463-3554 
•Ibanez UE4O5 multi-fx unit w/ft swtch, stereo chorus, 
parametric EQ. comprssr limitor. analog delay. Orig cost 
$545. will sell for $225 obo. Ted. 213-392-5870 
• RevoX A77 15 IPS mach, road cs. remote contri, mint 
cond. must sell. $950. 213-463-3554 
•Roland GS6 guit digiti fx procssr. Pre-amp digiti delay, 
digiti reverb, chorus, noise suppressr. 6 fx @ once & MIDI 
capable. $550 obo. Kyle. 213-698-3094 
•Roland RE201 space echo. $125 obo. Rick. 818-841-
6081 
•Toa K2 condnsr mic in mint cond w/cord & cs. grt 
sampling mic, $100 obo. John. 213-532-9443 
•Yamaha TX81Z FM sound module w/mnl, $275; Yamaha 
MFCO5 MIDI ft contrllr w/mnl. $85. 213-680-9501 
•2 DOD comprssr limitors. rck mnt. xtt cond. $90/ea or 
trade for 2 SM58 mies. Call Chris. 213-862-1722 
• Alesis quadroverb, immac & bmd new in factory box w/ 
mnl & warrenty, $375. Gilbert. 213-962-6223 
•Alesia XTC digital revert», 8 progrms. perl cond, $275 
obo. David. 213-399-5351 
•Anvil 10 spc rck. blue, gd cond. $150. 818-848-8600 
•Boss CE3 chorus. HF2 flanger. SD1 overdrive, hrdly 
used. $50/ea. Steve. 213-286-1623 
•Celk), full size, not perlet cond but ptys grt w/carrying 
bag. $200. 818-788-0610 
•Roland DEP3 digitlf x procssr. mint cond. $250 obo. Rich. 
213-391-1132 
•Yamaha REX50, multi-fx unit, sacrifice $225. 714-632-
9228 
•Chandler tube driver, like new. 213-851-8677 
•Crown pwr bs 1 stereo amp; Roland DEP5; Rocktron 
XDC; Yamaha 31 band EQ. sold together. $1495. Steve. 
213-386-1623 
•Galagan/Kruger cabs 2xi2‘s. $i00/ea. 818-765-0929 
•Ibanez multi-fx pdl. UE300 w/distortn. comprssr limitor & 
stereo chorus. $115 obo. 818-566-8787 
•Ibanez UE303B multi-fx unit. DOD. overdrive, pre-amp. 
MXR micro-amp, CS9 stereo chorus by Ibanez. Bmd new 
cond. $700 value, sacrifice for $175 for ad. 213-839-8673 
•Ibanez UE405. multi-fx w/foot swtch. stereo chorus, 
parametric EQ. comprssr limitor. analog delay, orig cost 
$545, selling for $225 obo. Ted 213-392-5870 
•Mies for sale, Audiotechnlca. Electro-Vox. etcfrom$lO-
60.213-652-0716 
•PTG wave term A. inclds sample library, rck & mnls. 
Latest softwr updates, $4500. Peter. 818-891-8998 
•Roland TR707 drmr mach, gd cond. $200 obo. Laurie. 
213-809-8670 
•Shure head set mic. bmd new in box. $75.818-845-6402 
•TC elec delay, model 2290.12 sec of delay. SA01. latest 
softwr. Ik new. $1600. 818-982-0269 

5. GUITARS 
•1969 Fender precision bs In cs. butterscotch blonde w/ 
white pick guard Flawless action 4 sound. $600 obo. Rick. 
818-841-6081 
•1987 Tele red w/cream binding, tremolo, all accessrs, 
HSC. rare, mint cond. $750 obo. Lv msg. Mike. 818-797-
6977 
•Charvel Model 3 guit w/Jackson PUs, Kaylor fulcrum, 
tremolo, xlt shape. Must sell. $275. 714-632-9228 
•Charvel Predator guit. metalic blue. Jackson PU's. 
rosewood neck, reverse head stock, Floyd tremolo, still 
new, $500 obo. Mario. 818-336-2122 
•Custom made Erickson bs, 24 fret, neck through ebony 
brd. one of kind, must see. $800 firm. Chris. 213-460-4817 
•Fender Strat. new Amer model, yellow. S.Duncan hot 

rrnzrms 
STUDIO 

-Rent Monthly-
Your own studio • Top Security 

5 Valley locations • No utilities 

BRAND NEW FACILITIES 
WE BUY P.A. EQUIPMENT 

(818) 762-6663 

7. HORNS 

8. PERCUSSION 

6. KEYBOARDS 

818 508 6542 

.Work Tomorrow! Call Today. 

FRANCISCO 
STUDIOS 

(213) 589-7028 

ADVANCED RIBBONS & 
OFFICE PRODUCTS 

•E flat Atto clarinet, Attert syst, prime cond, $2000 value, 
sell for $600 Michael. 213-258-5233 

* Pleasant Atmosphere ★ 
* lop Hight Equipment ★ 
(818) 765-4849 

24-hr Access/Ample Parking 
Acoustically Designed Rooms 
Monthly Rehearsal Studios 
Very Secure/Free Utilities 
Own Personal Studio 
Carpets/Mirrors 

WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 

Immediate Openings 

Call Dcve or Bill at the 
N. Hollywood/Burbank office 

(818) 972-2119 

Road Cases 
UNBELIEVABLE! 

Introductory prices: Keyboard $72, 
Racks $65, DJ Console Case $129, 

many more. Free snipping 
allowances. Call or write for free 

brochure and nearest dealer. 
Island Cases 

1121-1 Lincoln Ave. 
Holbrook, NY 11741 

_ 1-800-343-1433_ 

• Yamaha DX7 keybrd w/cs 4 cartridges, in grt cond. must 
sell. $650 obo. David. 818-965-1312 
•Akai X7000 sampler w/disks. $600 or pref trade for full bs 
stk. Chris. 213-465-0605 
•Kawai K-5 synth, pert cond, st nd, monitr, other accessrs 
incld. $1000. Jim. 818-798-9831 
•Korg DW8000, xlt cond. hone use only. $550.213-501-
2346 
•Korg M-1, never used, immac 4 bmd new in factory box 
w/mnl 4 warrenty. $1560. Gilbert 213-962-6223 
•Old Hammond organ, smal. console size wrks grt. does 
everything. $300. 213-876-5436 
•Yamaha DX100 fully programW, digital synth, mid sized 
keys. MIDI synth, $240 obo David. 213-399-5351 

STUDIO DEE 
16 TRACK 1/2” $17.50/HR 
8 TRACK 1/2” $15.00/HR 

D-50, Neumann U87, YAMAHA SPX-
1000, REV-7, SPX-90, QUADRAVERB, 
LEXICON, DBX, APHEX, BBE, NS 10’S, 

TANNOYS AND MORE. 
ENGINEER INCLUDED 

(213) 680-9501 
■RELAXED AND FRIENDLY ATMOSPHERE' 

•Korg DDD1 drmr mach w'sampling brd 4 xtra cards, 
$275. 213-559-0908 
•Winn drm mach, mint cond w/xpanded memory. $300 
obo. Call R.B. 213-556-8403 
•Yamaha YG1000 concrt bells w/cs 4 mnt. Xlnt cond. 
$300. Call eves. Chuck. 818-980-0489 
•1 ca. 144 prs of Vader Amei hickory drm sticks. Bmd new. 
$325. Bobby Boos 818-841-1173 
•For sale. Peart P880TW slave pdl. like new. sacrifice. 
$125. Bobby Boos. 818-841-1173 
•Korg VRM1 drm module, 8pad ends. 68 internal sounds, 
built in sequence inclds 8 card 4 ft swtch Gd cond. $500 
firm. Joey. 818-285-9190 
•Ludwig 12 4 13" pwr toms, chrome finish, modular dW 
tom stnd w/pistol ratchet incld. $350 obo. AU in xlt cond. 
Ricky. 818-504-2362 
•REMO Master Touch snare drm, 7x14, chrome color, 
bmd new. $75. 818-997-7452 
•Tama straight cymbal st nds 4 boom stnds, $45/ea. 
Ricky. 818-504-2362 
• Yamaha pwr recrdng custom white 8'. 10*. 13*. 14'. 22'. 
cs, Zildiian HHs, nde, gretch, snare, $2000 213-466-6661 
•Emu SP12 sampling dm* mach, $800. Bert. 213-638-
4629 
•Paarte 6 pc chrome set, 1 boom stnd. 1 cymbal stnd, 1 HH 
stnd. Paiste origs All 1/2 yr old. $750. Will. 213-375-1189 

9. GUITARISTS AVAILABLE 

Earn up to 

MO 
per hour 

SELLING COMPUTER SUPPLIES 

Guaranteed Starting Salary 

Earn up to $1000 per week 

Realistic $400 to $500 per week after training 

* Complete Training* Daily Cash Bonuses $$ 
* Top Commission * Flexible Hours 

* No Returns/No Reserve 

minded, into temo changes 4 clean to dirty swtehng. Pls 
have gd equip Call Mon-Fri, 3-8. 213-583-6005 
•Guit avail, age 22, sks srs band. Infl Replacements. 
Smithereens. Toby. 818-506-4605 
•Gun Ikg to J/F 4 pc band, musicl style similar to Mud 
Honey. S.Garden, Hypnotics, VU. Rob 213-463-3215 
•Guit plyr Ikg to auditn for maj acts In LA. HR 4 R4B. Billy 
213-856-0737 
•Guit sks 2 guit cmrcl rock proj. gd chops, pref rhyth. have 
Sts. tmsprtn 4 xlt equip. Infl Angel City. AC/DC, Zep. 
Journey. Mensl. 818-995-7929 
•Guit arch ng for 3 trashy sleazy dudes w/gd Iks. hr 4 
image. VH. TPriest. Aero. Stones. Joe. 818-341-6582 
•Gurt that ptys xpert harmonica sks Wues/rock type band 
or singr/guit to write sngs. Call Mike. 213-396-3009 
•Guit w/grt chops 4 sound sks orig blues based rock band. 
I’m totally dedietd 4 flexible. Pro studio 4 toumg exp. Jeff. 
818-765-0929 
•Gulid voc kg for T-40 rock or dance band Modem 
image, sings Id. knows how to do songs. Infl D.Hotf, 
S.Lukether, M.Lanow. M. Gordon 213-653-8157 
•Gult/voc w/pro gear sks to J/F wrkg T-40 rock R4B grp. 
Call eves Mke 818-508-6028 
•Invisible band member avail. gult/singr/BMI sngwrtr/ 
puWshr/NAS pro member. 32. has many cool catchy sngs 
tor artists, bands, proders. ma| puWshrs. Larry. 213-739-
4824 
•Japanese. Amer guit sks rock band or musicns to form 
srs band Infl Crue, S.Row, LA Guns, Dokken. Ted. 818-
572-0007 
• Jazz/rock guit, 31, hungry, very xpressv, flowing Improv, 
eloquent chord voxng. rack/MlDl/passport Afcunvtour 
credits. Pros only. Dale Hauskins 213-281-3165 
•L/R guit, much exp sks band. Infl Zep. Genesis. AC/DC. 
Rush. Rand 805-584-9746 
•L/R guit sks pro HR or altemtv rock band or maybe a 
mixture of both. Open minded team ptyr. Tim. 818-334-
7541 
•L/R guit sks to J/F R4R band Infl Stones. D.Stralts. 
Clapton. Little Feet Ira 213-659-1951 
•Ld guff avail, infl from Queensryche. M.Shanker. 
Megadeath Grt chops 4 equip Chris. 213-838-8363 
•Pro guit avail for bands, recrdng. tours, eel. Have wrkd on 
atxjm pro) w/members of Janes. PIL. Ozzie. Bertin. Srs 
only Kelly 213-931-4576 
•Pro guit w/hi vox avail for recrdng, csls, sub or fill in for T-
40 gigs. Exp fast learner, current, many sngs. PA. Brad. 
818-345-3814 
•Rhyth guit ptyr avail Into AC/DC. Angel City, Chuck 
Berry. Tired of dealing w/idiots. Jeff 213-876-6230/213-
969-8686 
•RIM rockin' guit ptyr sks band. Infl Richards. Wood. 
Ronson, May. Siv. 213-650-6049 
•Slngr/wrner. exp, intense energy 4 dynams, xplosv 
stage presence, ks. pro gear, studio, fresh 4 orig. Zep. 
Who, Aero, Stones, etc. 818-843-7405 
•Smilin', stylin', profilin' mega-hr kid sks total energy ultra 
image gig. Inti S.Row, LA Guns. 818-799-3069 
•Triple threat, guit/singr/sngwrtr escapes, soft/hrd. left of 
center. 960-5655 
•Val mts Vito mts Hammett avail for studio sits or pro band 
w/direction 4 xtreme dedictn. Mke. 818-570-4623 
•X BULLET 4 MEDUSA quit sks band w/image, IW Intrst 
4 mngt. Call Bob. 818-545-7410 
•X Id guit plyr of Bullet w/xlnt stage pertmne 4 plyng sks pro 
HR band. Jimmy. 818-548-8381 
•Xtremely tasty guit skg Journey. B.English style band w/ 
keybrds. killer vox a must. After 6. Tony. 714-396-1173 
•Blues R4B guit. world tour exp. reads well, will ply your 
showes. session or csl. No metal. Tim. 213-326-0655 
•Creatv gult/sngwrtr/keybdst avail. Have equip, have pro 
exp, infl Duran. Simple Minds. Roxy Music. Taulo. 213-
962-6780 

PU. lockng tuners, bmd new cond. $500. Lv msg. Lisa. 
213-460-4817 
•For sale. Flying V. $390. Tanya. 213-960-5647 
•Gibson 335. blonde, gold hrdwr. mint cond. 1989. w/cs. 
$450 Spidey. 213-656-3445 
•Gibson Explorer for sale. $400 obo. Brad. 818-368-
9320 
•Gibson Flying V. black, xlt cond, plys xlt w/HSC. $380. 
213-850-6817 
•Gibson RD artist, 1977, mint cond. shaped Ike firebird, 
black w/gold hrdwr. $650 w/cs. New. 213-656-3445 
•Ibanez Roadstar IV. xlnt cond. 3 PU's, S.Val design, 
indestructble F.Rose syst. ks 4 sounds grt. $595 obo. 
818-505-1281 
•Left handed Strat w/F.Rose. Jackson elec, angled head 
stock, ebony bed, custom paint, xtt cond. $550. Jerry. 818-
344-3785 
•Peavey T40 elec bs 4 HSC. natri ash body 4 rock maple 
neck, tight 4 punchy sound, rock solid. $240. Rick. 818-
841-6081 
•Rickenbacker bs. black w/cs. $300. Bob. 714-963-4621 
•Roland GR700 guit synth 4 GR707 contrllr + memory 
card. XU cond. $750 obo. Michael. 213-258-5233 
•Yamaha BB300 candy apple red. fretless. B.Berry PU's. 
conyletely re-done. Will sacrifice. $300. Chris. 213-460-

•'66 Fender Tele, natri. rosewd neck. xlt. HSC. $750; 72 
Fender Strat. lockngtrem. DeMarzio humbekngs. sunburst 
rosewd neck, mint, HSC. $550. 818-761-3735 
•1963 Fender jazz bs w/limited baby blue finish for sale. 
$3000. Michael. 213-874-7555 
•1968 Gold top Les Paul, in gd cond. $500.818-765-0929 
•Attn bst. very rare over water bs. only 10 in entry, mint 
cond. must sell at $600. Scott. 818-342-1208 
•BC Rich Wariock. B4W w/rosewood neck, vtxato, Ike 
bmd new, sacrifice for $250. Lv msg 213-827-5565 
•Black Gibson flying V, xlt cond, HSC, $375. 213-960-
5647/213-850-6817 
•1959 Fender DuoSonic, refinshd, rest orig w/orig cs. 
$220 firm. 818-788-0610 
•1977 Fender Strat. natri w/maple neck, vtorato bar. near 
mint w/HSC $500 818-788-0610 
• Acous 6 string guit, very gd cond. grt tone 4 playability w/ 
xtra strings 4 cs. $80. 818-783-6782 
•Fender Strat, 1979, Amer made, maple neck, gorgeous, 
comp! stocked, pert cond, stored for 11 yrs w/mnl. orig cs. 
etc $625 818-783-6782 
•Fender Tele Esquire. 1961. pre CBS. almost unused. 
100% orig. beaut cond. blonde body, rosewood neck w/ 
orig brown cs. $2500 obo. Pat. 213-667-0798 
•Gibson SG custom. 1968. triple PU's. chocolate brown 
finish, white pick grds, gold hrdwr, Maestro tremolo. 100% 
orig nice cond. $700. Pat. 213-667-0798 
•Charvel Model 6. white, neck thru’ body. F. Rose. 3 PU's, 
w/cs. Ike new, $550. 213-469-4926 
•Custom made Wariock guit. rosewood Jackson style 
neck, F.Rose straplocks. DeMarzion PU’s. grt cond in cs. 
Must ply to believe $275. Hans. 213-337-1164 
•Custom neon blue Strat w/EMG PU’s, Wack F.Rose 4 
signed by R.Craig, $700. CaU for more details. Steve. 213-
386-1623 
•Fender Jazz bs w/maple neck, Wack w/HSC, gd cond, 
$350.818-848-8600 
•Fender T bs, metallic blue, B/A bridge, strap lock systm. 
xlt. $400 obo George. 818-246-9104 
•Fender Tele, Wack w/maple neck, 3 PU'6, no cs. $180. 
Mark. 213-874-8726 
•Guit for sale, beaut cherrv sunburst w/manle neck w/ 
HSC. USA. $350 Mark. 213-874-8726 
•Hemer Explorer, cust black, grt rock ouit w/lockng trem. 
DeMarzio's. Jumbo frets. Ike new. HSC. $lOO/trade for 
100w Marshall top. 818-761-3735 
•Ovation 12 stnng guit in xlt cond $400 firm w/cs. Must 
sell. Josie. 213-452-5321 
•Ovation acous guit in mint cond. bicentennial collectors 
edition. onlyl976 were made. W/cs. $500 obo. Josie. 213-
452-5321 

•Korg Poly 6 synth. 32 presets onbrd. 1000 sound tape 
library, mint cond w/covr 4 mnls. $550 or trade for Les 
Paul. 818-761-3735 
•Ensonlc Mirage sampling keybrd w/library, in grt cond. 
must sell. $650 obo. David. 818-985-1312 
•Korg DW8000. $800; portW Yamaha DSR2000 w/cs. 
$800. Bert. 213-638-4629 

•Austin Addlson-pro Wues rock believe It guit w/23 yrs 
exp. Own 24 trk studio, sks K/A pro band in Venice area 
only. 213-392-8415 
•Blues, rock guit kg to J/F csl 4 showes band, fem voc 
pref Much exp 4 equip. Brad. 818-368-9320 
•Christian guit for non-ministry HR band. Darren. 818-
783-6961 
•Cool rhyth guit plyr from San F ran sks 5 pc orig HR band 
in the LA Guns/Pussycaî/TX/Bang Tango mode. Dan. 
213-312-2194 
•Crunch L/R guit avail, infl Zodiac. Motorhead. Cui Equip, 
tmsprtn Tom. 213-962-1957 
•Exp top guit avail. Jazz. Wues. Brazilian, entry, funky ala 
B.B, Feet. Cooder. Joni. Matt. 213-829-9779 
•Fem guit plyr into HM/HR kg to join srs dedietd band or 
muslcns. Have equip 4 tmsprtn. Kynama. 213-664-8873 
•Gull avail for recrdng or band Infl Metallica to Zappa. 
818-766-3879 
•GuH avail to J/F hvy pwrtl dark gothic metal, open 
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•Disgusting gull sks revolting band. Priest mts Crue. 
Doug. 213-841-2104 
•Fem gutt avail, sks to J/F altmtv rock band w/a little punk 
& funk infl. B.ldol, Bowie, L.Colour, U2, etc. Lv msg. 213-
468-0142 
•Gutt & drmr avail. Infl old VH, lots of studio & live perfmnc 
Skills 213-223-4916 
•Gult avail for HR/HM pro]. Infl Whitesnake. Bullet Boys or 
anything in between. Stage/studio exp & connex. Dan. 
818-846-6057 
•Gult avail, infl Blackmoor, Lee, Campbell, Wild Jamie. 
818-753-1405 
•Gult, wrkg pro. HR & blues avail for sessions or proj on 
spec. 818-999-0780 
•Jazz gult for pro sits Igor. 818-709-6371 
•Rhyth axe man sks happening band w/image, mngt & Ibl 
intrst. Infl AC/DC, Cult. Poison, no GITs. Bob. 818-545-
7410 
•2 gult, ready, willing, able to J/F pwr metal band. 7 yr 
team, killer sngs. chops, equip, have tmsprtn. Larry. 213-
269-7016 
•Berklee grad avail lor any paying sit for any & all styles 
inctong csls. 818-705-4729 
•Cmrcl HR/HM guit w/bck up vox. pro att. avail to J/F band. 
Srs only. Joe 213-531-7419 
•Dangerous gult nds band. Open mind, likes crunch & 
acous. AC/DC, Scorps, Ozzie, etc. Pls ask for Brett. 818-
509-1415 
•Exp gult avail lor recrdng sessions & demos. Ed. 714-
629-1134 
•Fem Id guit/voc w/degree Ikg to wrk w/srs R4B funk proj. 
Have equip 4 ks Diane. 213-480-0537 
•Glitter shock, lipstick rock guit sks whiskey drinking 
Hllywd band. Infl LA Guns. Suite. Enuff Z Nuff. Razz. 818-
799-3069 
•Gult avail L/R, pro equip. Infl Shanker. Vandenburg. 
Moore. Sykes. Eric. 818-788-3269 
•Gult plyr kg to J/F R4R outfit in LA. Not wntng to k or 
sound like anyone else. Billy. 213-856-0737 
•Gult plyr/snowrir kg lor Australian guit/bs/drms to form 
band. Formerly w/James Reyne 4 Darryl Braithwaite Jett. 
213-394-0418 
•Gult skg singr/bst lor orig band. Infl AC/DC. Doors. 
C Manson, Metallica. Chris. 213-467-6694 
•Gult skg undergmd band Inti Zappa. Mothers. Stooges. 
AC/DC. Must have genuine contempt for mus biz. Chris. 
818-894-1208 
•Gult sks estab mel HM/HR band. Xceptnl plyr. writer, 
showman w/vox. exp. very Ing hr Image, killer gear 4 pro 
att. 213-988-4074 
•Gult sks estab srs HR/HM band, hrd wrkr, mf I Schenker. 
Svkes. Ltd intrst a ♦, pic 4 tape. Darian. 213-676-5473 
•Gult who nds to be heard, srs only, for Infl call after 6. Lng 
Bch area. 213-491-0082 
•Gutt wls to collab w/visionary front man who can hold a 
note. Spys. Brams, GNR, Colour. Deadly srsonly. George 
213-461-3664 
•Gutt, 27, avail for csls. demos or fill Ins, T-40, entry, vox, 
reading Logan. 213-857-0279 

Need a Quality Photo? 

Ken Weingart Photography 
(818) 989-7205 

•Guttsngwnr kg to J/F band, emphasis on sngwrtng. 
taste 4 qual. Lyle 818-984-2132 
•Gult/sngwrtr/singr, Infl Cult. Bunnymen. GNR. 213-698-
3424 
•Gutt/voc nds band w/guts 4 sleaze of HR in the style 4 
soul Of R4B. 818-909-9705 
•Hot Id guit sks HR band. Exp w/stage, tour 4 studio. Have 
top equip 4 ks. Infl Lynch. Vai. Srs pros only. Billy. 818-

•HR Christian guit avail to J/F band. I'm on a mission. If 
you're srs. pls can Ed. 818-997-8129 
•I do not ply freeze dried guit solos. Progrsv blues, Zappa, 
jazz to find new sound, hit the earth Ike golf ball into the 
sun gult. 213-820-7773 
•L/R gultkeybrds sks estab perfrmng grp, infl UFO. MSG. 
Vandenburg. Scorps. Eric. 818-788-3269 
•Ld gult kg for wrkg T-40 rock band. Sings Id on 40 sngs. 
current onf-40.lnflS.Lukather4 D.Hott. Pte calIM.Gordon. 
213-653-8159 
•Ld gult sks K/A rock band. Infl LA Guns. Crue. Bullet 
Boys. Aero. Cal Mac. 818-953-7251 
•Ld gult w/image. equip 4 HR know how sks top band 
mates for 4 pc big sounding muscle grp. 213-452-5321 
•Ld gult, 28, sks orig HR/olues band, infl B.Company. 
Free. No hr or image people pls John. 818-343-9625 
•Ld gult/sngwrtr kg for mel HR proj. Must be compl. Exp 
pros only. Brent. 213-943-1098 
•Pro gult w/strong tenor Id 4 bckg vox sks paying pro sits. 
Call Ken. 714-968-7016 
•R4R gult plyr, bluesy 4 ballsy sks pro sit, much toumg, 
video 4 recrdng exp. Anthony. 818-346-9130 
•Sloppy degenerate glitterpunk glam trash guit avail to J/ 
F ong style band. Infl old Kiss, Dolls, Ramones. Pistols. 
Brian Bizarre. 818-981-3816 
•Speed metal guit avail for pro bands only. No posers, pls. 
Randy Gardner. 818-763-8719 
•X-PASSION guit sks band ala Cult. Jezebel. Must have 
voc. srs only Jerry. 818-769-9541 
•Young pro gult. very tasty, no gimmicks just raw tint, plys 
all styles of muse. Call only if you are hungry for success. 
213-837-1152 

9. GUITARISTS WANTED 
•2nd gult ndd for funk/metal band. L/R. 24 hr permanent 
rehrsl studio. 24 trk demo in progress. Steve/Brian 213-
856-9816/213-465-4746 
•2nd guit ndd tor hvy slightly psychedlc white funk ritt rock 
band. Beatles. Aero. Janes. Zep, etc. Image 4 equip would 
help James 818-786-0131 
•Accomplshd gult ndd for funk rock proj. Must be cool. 
213-656-2923 
• Acous/elec guit wtd to ply Velvet Undergmd 4 early Who 
sngs w/every intention to start orig band. Gene. 213-466-
8701 
•AESTHET1CA nds creatv verstl ouil. Must have world 
class gear 4 ks. We have 24 trk studio jxodctn deal. mngt. 
Vox a ♦, must be willing to lour. 818-783-6123 
• Altmtv sound 4 image, ages 17-22, inll early U2. Jesus/ 
M.Chain. Love/Rockets. Mission 818-994-2786 
•Creatv 4 tlntd male voc/sngwrtr sks sit w/musicns or 
band. Altmtv rock w/strong rhyth, mood 4 passton. Mark. 
213-462-8618 
•Eccentric altmtv rock band w/ma| mngt sks guit w/ 
imagintn 4 intrstng image. In the style of Smiths. Cure, 

EXTENSION 
Career Study with 
Leading Professionals 

• Recording Arts 
• Songwriting 
• Electronic Music 
• Recording Engineering 
• Film Scoring. 

Call Ms. Conner (213) 825-9064. 

scoNeneNqe 
Grand Opening Special! 
• AWESOME P.A. • RISER/ST ACE ( 

• 24 < HAWEI. MIXER - FREE STORAGE 

_( 2 1 3 ) 9 3 3 - 6 4 8 4 

GUITAR LESSONS 
with CHET THOMPSON (WWIII, Hellion) 

Over 2500 students have studied metal, rock, 
blues, classical & music theory with Chet. 

★ “Chet Thompson is surely one of the finest guitarists L.A. has ever 
produced.” —John Sutherland, BAM 
★ “Screech metal made distinctive by Chet Thompson's extraordinary 
guitarmanship. He’s well worth checking out.” 

—Jas Obrecht, Guitar Player, Oct. ‘87, Feb. '88 
Recorded Hellion “Screams In The Night" LP. Video on MTV. 

Featured in Guitar World, Apr/May ‘88, Starlicks instructional video, TV and movie soundtrack credits. 

_Affordable Private Lessons 
Call Grayson's Tune Town: 818-249-0993/213-245-3307 

Frankie Goes to Hllywd 4 Blue Velvet. Michael. 213-969-
9140 
•Gutt dblng on keys ndd tor orig cmrcl dance/rock band. 
Equip, tmsprtn. no egos, abil a must, vox a ♦. 213-372-
2569 
•Gutt pfyr, L/R wtd by gultplyr w/gd ortos. Slide a big ♦. Ing 
hr, Stones, Aero, Faces. 818-781-8159 
•Gutt wtd tor recrdng proj, into J. Brown. S.Cropper, Lobos, 
60 s soul. No drugs, no pay. Chuck. 213-259-8350 
•Gutt wtd for weekend jams, Stones 4 Birds sound, must 
be 12 stepper, vox helpful. Terry. 213-828-3446 
•Gutt/bst ndd for progrsv techno-pop/rock sit. Creatv. 
xperirnntl. dedicid team ptyrs. Must have gd tmsprtn. 
positive att. 818-989-7574 
•HEROS IN LOVE, estab P/R band kg for strong Id gult w/ 
vox abil. Bob. 618-843-8225 
•Hvy HM guit wtd. tmsprtn. equip 4 pro a must Infl Accept. 
Iron Maiden, all orig. maj bl intrst 4 mngt. 818-765-3735 
•If I had a dime for every Id guit who said they could ply 4 
couldn't. I'd be rich. Angus, Page, Hendrix. 213-464-4519 
•JUSTICE sks dedicid guit. Must have strong stage 
presence. Ing dark hr. equip, trsnprtn. Pros only. Infl Kix, 
Crue, B.Jovi. Lv msg Mike. 714-670-7159 
•L/R gult wtd tor estab local band. Infl Iggy Pop. early Cult, 
Mission Image 4 dedictn a must. 818-994-9325 
•Ld gutt into Sisters, Zep. Mission, Motorhead sought by 
voc. 213-933-4671 
•Raw aggrsv over the edge 2nd guit sought tor short hr 
European infl band ala Jeannette. Pretenders. Lords, pro 
minded pro equip essentl. Sain. 213-936-9293 
•Rhyth gult ndd for estab orig HR band, keys 4 vox a ♦. 
Paulene 213^84-5468 
•Shocking gult ndd. young stylish dark image, att. style 4 
modem sound. Infl Trick. Ramones, old Kiss. Cure. 818-
980-7051 
•Spanish Infl guit plyr. Acous nylon/elec. Ld exp. 213-
217-7564 
•Sra pro guit wtd. L/R. down to earth, very srs. kg for hvy 
rock, some funk. Pros only. Nolan. 213-856-4292 
•Steve Stevens type image Id guit ndd immed for 
showesng, recrdng, mel rock. Have prodcr, mngt. MTV 
video. Sing bek up vox. Dark hr pref. 818-845-1915 
•Total glam guit wtd for new forming glam leather band, 
black or blonde hr only, must have the k. Infl Poison, Aero. 
Crue. Sean 213-467-2647 
•U.S. TOYS sks the ultimt Id guit. xlot chops, equip 4 stage 
presence essential 24 hr renrsl. partial bekng. orig limits, 
no clones. Doug. 213-969-0480 
•Voc 4 bst skg respon guit plyr. 213-285-3128 
•Voc nds badly a guit who can ply 4 write to form hvy 
aggrsv rock band No make up or women s clothes, pls. 
Chris. 818-753-0431 
•Arena sngs. rhyth to move, hypnotic groove, male guit. 
20-25, simple, mel. strong. Atmospheric crush. U2, Tears. 
Roxy. Mimes John. 213-281-6294 
•Bone crunching, risk taking selfless guit sought for 
altmtv rock/tunk trio. No pay but grt opportunity. Do not 
mind area code 4 caU. Dan. 805-298-3674 
•Cmrcl P/R band sks pro guit. Infl N.Shawn. Gillis. Eddie 
Tight rhyth, mel Id. must have image, vox. sngwrtng 4 SOA 
equip. BUI. 818-968-4763 
•Desperately skg guit to form dirty mel bluesy HR att 
band. Tall, skinny Ing hrs only. Exp. att. drinking abil a 
must. 818-753-0721 
•Gutt wtd in style of Guns. Skids, Kix, Vain. Lv msg. 213-
865-6404 
•Nd gult, age 16 4 under for HM grp. Contact J R. 818-
898-1156 
•2nd gutt ndd immedtly tor estab Hllywd rock band from 
NY Image, ’Acous gult tor 3 pc w/gd sngs 4 gigs 213-
207-0854 
• Audltng gutt for rockin'blues band. Smithereens. J . Geils 

Guitar Lessons 
Musicians Institute Graduate 
• Fingerboard Harmony 
(Understanding Fretboard) 

• Sight-Reading and Theory 
• For Beginning and 
Intermediate Students 
STEVE (213) 837-8428 

Guitarist Wtd. 
BILL GRAHAM 
MANAGEMENT 
Seeks youthful guitarist for Heavy 
Folk-Pop Band DOWN BOY DOWN. 
Pro chops, equip. & attitude a must. 
Audition information: Craig Neil 

(213) 465-2495 

WEST COAST 
CUSTOM SHOP 

MASI HR LUTHIER: ROGER GIFFIN 
Guitars built for: CLAErON. 
.1. WALSH. I). GILMOUR. 

A. SIMMERS, TOWNSHEND, 
pllts. plus. plus. 

All Repairs and custom instruments. 

Gibson Warranty Center 
(818) 503-0175 

Infl. Vox a big +. dedicid only nd apply. No metal, drugs or 
att Bobby. 213-213-306-7589 
•BIG BANG sks stinky, sleazy semi glam 6 string god for 
super grp of the 90 s. Poison. LA Guns. Hanoi. Cheap 
Tnck. Billy. 818-787-8617 
•Christian gutt wtd for estab pfyng HR party band. Non¬ 
ministry. Mark. 818-982-8918 
•Creatv guit wtd for P/R band w/t>l 4 mngt intrst. Infl 
Babies. Choir Boys. Springfield. 24-30. no smoking or 
drugs. John 8B-840-9131 
•Creatv gutt wtd tor wrkg orig Euro/pop band. Must be 
verstl. This Is cmrclly viable proj. 714-624-2419 
•Do you have pro image, hot chops 4 a burning desire to 
be a big star? If so. dont call me. Chris. 818-894-1208 
•Estab band sks bluesy, funky HR guit w/same direction. 
King's X, Zep. Tesla. Be up front, dont waste our time 
818-993-4465 
• Est ab band sks creatv guit to compl rock, blues, funk proj. 
Infl Zep. King's X. Tesla, pros only. Joey/Andre. 818-993-
4465 
•Fem voc of 90 s sks guit for collab 4 pertrmne. earthy rock 
style. Success minded. Erin 818-377-9914 
•Flamenco gutt wtd for orig fusion band. Infl Paco. Gypsy 
Kings. Wrk Oasis. Reuben. 213-423-1448 
•Glam gult wtd for ultra make up glam band. Must ply L/ 
R. bek up vox pref. Johnny 213-464-4383 
•Gutt sought tor proj beyond descriptn in ordinary terms. 
Contrasting elements brought together. Bowie. Bauhaus. 
Hendrix. Roxy Music 818-985-8133/213-389-5686 
•Gutt wtd for bluesy HR band. 213-851-4316 
•Gutt wtd forexotic/erotic electmc poety. Call Dark/Delish. 
818 345-1918/818-718-6763 
•Gutt wtd for recrdng proj. All orig matri, rock style desired 
but must be familiar w/big band. No metal. Creatv 
contribution encouraged 213-447-7946 
•Hllywd’s most estab blues/HR band sks Id guit/sngwrtr 
w/bckgd vox capabilities. Into Aero, Stones. Choir Boys, 
Hanoi. Att. image a must. Recrd deal pending, mngt. ect 
No G.Lynchs' or Eddie VHs'. Scott. 818-784-8757 
•Hllywd’s most estab bluesy HR band sks rode gult, 
bckgd voc In vein of J.Perry. A McCoy, Stones, Cnoir 
Boys Have reerd deal pending 4 mngt. Scott. 818-784-
8757 
•J.Bovl sks a R Sambora, poss deal, must have wring 
abil. techncl chops, bek up vox 4 clean cmrcl Ing hr k. Rod. 
213-467-2715 
•L/R gutt ala Velvet Undergmd. Jesus/Mary Chain, Ocean, 
Noise. Dark psychedelic driven anthems, some noise, 
some grunge, some pure acid driven P.Floyd textures. 
213-461-9337 
•L/R gutt plyrs w/k, groove, wring abil wtd. Into Mars. 
Young, Frehley, yourself tor pro HR act. Srs only. 213-878-
6243 
•Ld gulf wtd for all orig band. Must have wring abil. Gothic 
fok rock. Infl Siouxie. Maniacs, new P.Smith. R Lee Jones. 
818-784-3107 
•Male gult wtd tor hrd pop band, vox a must. Robbie. 818-
999-0040 
•PASSION WORKS Ikg for guit. Enuff Z Nuff. B.English 
style Can 4 lv msg J. J. 818-341-9123 
•Pro rock act sks 2nd guit. Image 4 sng wring essentl If 
you don't have either ofI he above don't call. Skid. Motley. 
Cinderella. 213-214-1197 
•R/L gutt wtd by band, infl REM. Bunnymen. Smiths, w/ 
mngt. James. 213-463-0521 
•Soulful pop acous guit w/gd rhyth 4 some Id, bekng vox 
a ♦ Kent. 213-854-3843 
•STARS FROM MARS sks guit. Tad 4 thin, lipstick 4 heels 
a rrusl Infl Barry. Ace Send promo to PO Box 3686 BH 
CA 90212-0686 or 213-876-3138 
•Weirdo space boy wtd for space band. No ooh-la-la-look 
how tasters'. No hr or big ears. Call Capt Spock Bones. 
818-501-6835 
• Wtd-ld guit to compl hrd grooving band. We have hit sngs. 

Hard Rock 
Bassist Wanted 

w/ J.P. Jones, T.Peterson & 
G. Hughes style influences. 

Teamplayer att. & Writing Ability 
by Band w/ Creative Songwriting, 

Industry Awareness & Focus . 

(213) 659-5750 

RHYTHM GUITARIST 
AVAILABLE 

Seeking pro Hard Rock/ 
Melodic Metal unit. Has strong 

stage presence and lead 
quality vocals. East coast 

recording and tour experience. 
Must have pro management 

and backing. 
Call Steven at (714) 639-4287 
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H FREECLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7,12 NOON 

the Ik & are definately on our way. AC/DC to Zodiac. 213-
464-4519 
•Young gult plyr wtd for signed rock band, inti Stones, AC/ 
DC, Zep, H.Rocks. Image a must. Eden. 818-508-1064 
•Fem Id guit ndd to compl all fem progrsv cntry/rock band. 
Vox & sngwrtng a +. 213-669-1781 

10. BASSISTS AVAILABLE 
•Pro bst/voc that dbls on syth avail for cmrd rock sit. Srs 
only. Pat. 818-994-0264 
•Bs plyr avail, specializing in R&B, punk & Latin music. 
Dwight Baldwin. 213-937-7732 
• Bs plyr sks orig/industri band, no special image, srs only. 
Rich. 818-716-6369 
•Bst avail for any wrkg sit, live/recrdng, T-40/origs. All 
styles, funk/slap plyr. Ing hr image, sings Id. dbls guit. M. 
Gordon. 213-653-8157 
•Bst avail forwrkgT-40 sit, have tmsprtn. equip, etc. 818-
994 0264 
•Bst sks tlntd musicns to collab, sngwrtng and/or 
composition. Joseph. 213-255-6492 
•Bst, 21. infl JovC Winger. kg to J/F band of dedicid 
musicns Allan 213-744-1729 
•Fem voc/bs plyr sks steady wrkg cond, plys an styles, 
sings an styles, very respond, xlt equip & tmsprtn. Can 
Adn. 213 660-1683 
•Outrageous bst. fox. manic depressive, wind me up, alm 
me at the audience Ready to go. 213-960-5655 
•Beginning bst w/1+ yrs exp sks lice. Infl Danzig, Zep, 
Megadeath. Victor Gonzales. 213-748-3086 
• Blue bst. 33. sks authentc biues/biues rock or R&B band. 
Call Jim. 818-798-9831 
•Bs plyr w/vox sks wrkg sit only. Huge repertoire of classic 
rock, no comtmpry dance or funk. David. 818-982-8708 
• Bst avail for pro altmtv rock proj w/room for collab. Styles 
P.Murphy. Smiths. Cure. Love/Rockets. Call Todd before 
9 pm. 818-249-3928 
•Bst w/strong uniq sound sks pwrtl aggrsv band. Inti 
Bowie. Joy Division. Industri. Kevin. 213-936-3090 
•Bst, 22 still kg for superlative rock band. Infl Bowie. REM. 
Zep. 213-285-3640 
•Bst,23skscmrclHRbandala Row. M.Monroe. Ramones. 
No glam, estab pros only. I possess grt ks. drive & dedictn. 
Michael. 818-703-6567 
•Bst-jazz, fusion, pop. 5 string & fretless kg for pro sit. 
George. 818-791 -27Ô3 
•Bst/slngr maj credits. 50 s entry sks pro sit. 714-941-
9605 
• Bst sng wn r kg to J/F the u Itimate glam band. Chris. 213-
382-9828 
•Bst/voc sks csls or P/T T-40 pro|. 818-767-4127 
•Does anybody still ply soul, funk or R&B? Wrkg sit. csls. 
elec or acous, reads. Jeff. 818-790-6583 
•Fem bst. 21. sks rock band w/groove. hooks & hrd edge. 
Vox yes. JUI. 805-647-9693 
•Lng hr. 25 y/o street rockin’ bst avail for band that sounds 
like Aero & ks Ike S.Row. Michael. 818-989-5447 
•Pro bs plyr avail for wrkg sit or right proj. Mke. 213-483-
4780 
•Pro bst w/dedictn sks F/T toumg or reerdng w/hvy driving 
rock band. Chris. 213-465-0605 
•Srs bs plyr kg for srs musicns to R&R. Infl VH, Aero, 
Rush. Avail for any sit. Bill. 714-994-0789 

10. BASSISTS WANTED 
•2 guit & drmr sk bst w/solidgroove, wring abil & commitmnt 
to form orig HR band. Bob. 213-938-6499 
•Ages 17-22. infl U2. Cure, earty Cult. Mission. 818-995-
7402 
•Attn bst/keybdst, singr/sngwrtr nds you for grp, style 
range is progrsv mel HR. grt gear, rock Image, sngwrtng 
are welcome. 213-372-7921 
•Bs plyr ndd for funk/metal band, slap style abil ndd, 24 hr 
permanent rehrsl studio. 24 trk demo in progress. Steve/ 
Brian. 213-856-9816/213-465-4746 
•Bs plyr wtd by voc for showes band, pd rehrsl spe. Infl 
Winger. Wbitesnake. Dave. 213-630-2934 

CALLING ALL 
BANDS & 
MUSICIANS 
KNAC Radio and the Red 

Onion Marina del Rey present 

the Pure Rock Demo Tape 
Showcase Competition 

We're looking for the next 
superstars of the 90's. Must 

have following and be over 21. 

Call Steve Donn 
(714) 898-6152 (714) 568-9314 

• Bs plyr wtd to collab w/oult. Hvy groove altmtv rock band. 
Zep. Hendrix, Beatles. Janes. No chops, don’t ca». Ron. 
818-569-5627 
•Bst ndd by band. Infl Aero. GNR. G.Parsons, Stones. 
Charles/Randy. 213-850-5567 
•Bst ndd by estab act. ecclectic styles. Latin, jazz, bluesy 
P/R, orig, gigs, srs only. Max. 213-850-0199 
•Bst ndd to compl dark moody trio. Some parallels w/ 
Cure, Bauhaus. Energy & commit req. Ken. 213-857-0405 
•Bst ndd w/hvy rolling slightly funky style. Infl Entwistle. 
McCartney. John Paul Jones. Janes, etc. Image & equip 
would help. James. 818-786-0131 
•Bst plyr wtd forfok/punk grp, X-Dumptrock. InflN.Young, 
Television. No metal, no jazz. Lv msg. Kirk. 213-656-9011 
•Bst w/bek up vox wtd orig rootsy/bluesy R&R. Beatles. 
Cougar, Elvis. Srs only. Tee-m. 213-874-7841 
•Bst wtd by singr/founder of previously estab LA band. 
Mel & HR infl, sng wring welcome. Lv msg. 213-538-9223 
•Bst wtd for down to earth, very srs. kg for hvy rock, some 
funk. Pros only. Infl B.Brains. Janes, Zep, killing Joke. 
Must know his things. Nolan. 213 656-4292 
•Bst wtd for orig cmrcl HR grp. We have lots of tasty matrt, 
maj bl intrst, pro equip & Ing hr image. 213-326-9446 
•Bst wtd for psychdlc hrd crunching rock band. Infl Zodiac. 
Motorhead. Cult. Gypsy Ing hr Image, no glam, equip a 
must. Tom. 213-962-1957 
• Bst wtd for srs & stable mel HR band. HI vox a must. 818-
781-9016 
•Bst wtd for weekend jams. Stones & Birds sound, must 
be 12 stepper, vox helpful. Dave. 213-392-0555 
•Bst wtd immed for HR funk band Must be verstl. have 
rock image & equip. Currently reerdng 24 trk master w/top 
prodcr. Greg. 818-760-2509 
•Bst wtd to compl forming jazz/rock band. Infl J. Haslip. 
V.Bailey. M.Miller, A.Jackson Call Andy Kotz. 818-981-
0899 
•Bst wtd w/heart, soul & tint, w/o B.S. att. 213-454-7597 
•Bst wtd. ecclectic style, rock, funk, reggae, blues. We 
have gigs & demo. 818-246-7054 
• Bst wtd. srs only for cmrcl HM band w/gigs & connex Inf I 
Whilesnake, Crue, Dokken. Call Sylvia after 6. 818-954-
9796 
•Bst wtd. Grt image, equip & att a must. We have maj 
connex & tinanci bekng. Inti Whitesnake. S.Row, 
Queensryche. Patrick. 213-344-7169/213-342-3310 
•Bullet sks hot bs plyr, infl VH, Badlands. Tesla. Jimmy. 
213-548-8381 
•Christian bst wtd to ply orig torch sngs & ballads ala 
Dylan. Straits, Petty. Call Marco. 213-559-6305 
•Creatv bst ndd for gothic tribal rock band w/2nd LP 
upcomng. Infl Janes. Sugar Cubes. Bauhaus, etc. 818-
348-0831/213-657-5724 
•Eccentric altmtv rock band w/mai mngt sks bst w/ 
imagintn & intrstng image. In the style of Smiths. Cure, 
Frankie Goes to HUywd & Blue Velvet. Michael. 213-969-
9140 
•Guit orientd rock band, emphasizing texturf arrangmnts 
& dy names of sound. L.Reed, Velvet Undergmd. Television. 
REM Gene. 213-466-8701 
•Hrd rockin’ band in sreh for hrd rockin' bs plyr w/groove. 
Lng hr image very import. Pls. no druggies Call Steve/ 
Paul. 818-336-1980/714-987-0828 
•If you normally don’t pay any big attn to ads. this might be 
the right one. Dbl on keybds a +. Hrd. musiclly & progrsv. 
213-202-1095 
•K/A bsplyr wtd forcmrcl HR band. Infl Kiss. Crue. Poison. 
Must have xlt ks & equip. Bobby. 213-422-4778 
•LOCAL HEROS now auditng male bsts/sngwrtr w/cmrcl 
HR metal Image & entertaining state presence. 213-676-
6725 
•Orig band kg for dynam verstl bst. pro att & trsnpmtn req. 
Gigs & reerdng in near future. Infl Basha. Prince. Marley. 
Nicky. 213-392-3472 

Amai DcapCay 
Contemporary Jazz Ensemble 

is seeking 
A talented BASS PLAYER to fill a recent 
vacancy in this six-piece ‘Rhythm & Jazz’ 
group. We are rehearsed, have clear charts, 
demo tape and booking commitments. 

READY-TO-GO as soon as you can 
become familiar with the music. 

Call now for details. 

(213) 328-1159 

SEEKS 

BASSIST 
Young aggressive hard rock band with 
major label contacts seeks bassist with 
high energy performance abilities, larger 
than life glam image & songwriting skills. 
Preferage 19-24 in the vein of Skid Row, 
Bullet Boys, Motley Crüe & Winger. 
Contact Jason Hellman (213) 223-9104 

HOLLYWOOD 
REHEARSAL/SOUNDSTAGE 

$S/HR & UP 
(213) 467-0456 (213) «463--4S7B (mornings) 

FORTRESS 
STU DIOS 

IO Rooms/Full Serve 
Equip./A/C/Parking 

•Petite bs plyr wtd for Orange Co based tun rock band, hr, 
abil & image req. Lv msg Ronnie 213-867-6122 
•Prodcr/gult/sngwrtr kg for bst w/lng hr image into pro 
pwr rock band ala Winger. B.English. Giant. M.Gordon. 
213-653-8157 
•SACRED COWS sk bst. M/F or other Infl Cure, earty 
Roxy music. Bowie. Must be srs & dedictd. We have jobs. 
213-851-7888 
•Solid bst wtd tor P/R band w/tol & mngt intrst. Infl Babies. 
Choir Boys, Springfield. Ages 24-30, no smoking or drugs. 
John. 818-840-9131 
•WHO’S YOUR HOOKER sks solid groove team plyr. 
Style of Savage. Croshler. Bolin. Inyourlacedeadonrock. 
Michaei/Curtis. 213-469-1536 
•Young mel HR bs plyr wtd to compl srs band Must have 
very strong blonde hr image. Infl Crue, Tesla. 818-787-

• You ng outrageous bst wtd tor new forming glam leather 
band, black or blonde hr onlv. must have the Ik. Infl Poison, 
Kiss. Crue. Sean 213-467-2647 
•Nd bst. age 16 & under for HM grp. Contact JR. 818-896-
1156 
•Bs plyr wtd for cmrcl reerdng proj & poss showes Pro 
mngt, pro atty involved, pending deal. Pls call Mark. 213-
839-2938 
•Bst req tor orig mel rock, reggae, jazz band, studio & live 
exp necessary. Inventv & groove orientd a must. Dez. 818-
880-1819 
• Bst w/ks & pro att wtd for cmrcl metal w/lem front 100% 
dédient Johnny 818-990-4551 
•Bst wtd by band rooted in 70 s British HR. Purple. Zep. 
B.Company. Vintage tone/modem arrangements Have 
pro att. equip, rock k 818-885-6937/213-939-1731 
•Bst wtd for mel HR act, vox & image a must. Infl Boston 
mts VH. Dave. 818-990-4549 
•Bst wtd for orig P/R band Non-traditional line up. Infl 
Cars, Police. L.Reed. W Valley area Can Bill. 818-700-
1980 
•Bst wtd for rock band, mngt, gigs, image Import. Infl VH, 
S Row Eric. 818-566-7588 
•Bst wtd in style of Guns, Skids. Kix, Vain. Rs lv msg. 213-
402-2261 
• Desperately skg bst to form dirty mel bluesy HR att band 
Tall, skinny Ing hrs only. Exp. att, drinking ab<l a must. 818-
753-0721 
•Xtremely pro bs plyr wtd tor prominent HR band w/ 
abum. Strong chops & image a must. Vox a ♦. Scorps/VH. 
818 989 4072 
•Glam rock band of the 90 s, cartoon sks bst. must have 
equip Infl T.Rex, T.Rex. T.Rex. Johnny 213-464-4383 
•Attn bst/keybdst-singr/sngwrtr nds you tor grp Style 
range is progrsv hrd & mel rock. Grt gear & image, vox & 
sngwrtng welcome. 213-372-7921 
•Band Is skg one heck of a K/A laid bek rock bst for local 
gigs No HM ordrugs. Howard. 213-255-7901 
•BLOODSHOT, mel HR band w killer orig & bl intrst now 
auditng plyrs, pros only in the style of winger, Journey. 
Whitesnake. 818-345-1966 
•Bs & drm wtd. rhylh section to ply live gtas The older 
more seasoned plyrs the better. No ks req. trie. 213-280-
3377 
•Bs plyr wtd for fem orientd R& R orig band. Gd bek up vox, 
image & att. Infl Heart, Yes 213-372-3119 
•Bs plyr wtd for XTC, Bohemians, Gabriel infl grp. Very 
texturi. 213-617-7138 
•Bst ndd by flashy singr gurt for rock trio. Infl Hendrix, Kiss. 
Stones. Call between 5-6. Danny. 818-997-4049 
•Bst ndd Ing hr image, must be able to travel, have equip 
& tmsprtn. bek ups a ♦ tor killer groove band. 818-901-
1818 
• Bst wtd by pop/funk/rock band for studio & showes. Mnot 

Private Instruction 

BASS 
If you are serious about 
the bass, I can really help 
you expand your playing. 
Over 40 recording artists 
have hired my students. 

HERB MICKMAN 
(818) 990-2328 

BASS PLAYER 
WANTED 
by distinctive ocoustic/electric 
rock bond. Smithereens, 
Etheridge, R.E.M. 
George (313) 996-8232 

BASS PLAYER/ 
DRUMMER 

Infl: Cult, Lizzy, Bad Co., 
Aerosmith, Blues 
We Have: Songs, Image, 
Business, Rehearsal, Attitude 
You Have: Equipment, Image, 
Transport, Experience, No B.S. 

(213) 850-8660 
(818) 753-3371 (lv. Msg.) 

waiting for tight act. Bek up vox & keytxd skills helpful. 
Team plyr Matt. 818-981-4816 
•Bst wtd for all orig band. Must have wring abil. Gothic fok 
rock. Infl Siouxie, Maniacs, new P.Smith. R.Lee Jones. 
818-784-3107 
•Bst wtd for delish rock band. Infl Blondie. NY Dolls, Bowie 
& earty Japan Must have image, exp. Call John. 213-514-
9163 
•Bst wtd tor estab dark altmtv band. Nds only bs w/compl 
abum & shows. Infl Cure. 818-980-6135 
•Bst wtd for metal band w/maj bl intrst & 2 indie releases. 
Totally orig concept. Exp & image. 714-826-2796 
•Bst wtd fororig rock proj. We have grt sngs. prodcr. mngt. 
bl intrst. You ndgrt skills, Iks. exp. Dez/Lori. 818-781-7003 
•Bst wtd who plys Ike a Id guit plyr w/taste. Infl Cream, 
Zep, Stones. Dead. 213-462-4246 
•Bst wtd. passton &craft in any styles in pert rm nc & 
reerdng. COCU. 213-285-3439 
•Bst wtd. Solid straight ahead bst w/bekna vox ndd to 
compl mel HR band. Inti Dokken. Scorps. MSG. Srs pros 
only 818-985-1271 
•Bst, Immed opening for Orange Co rock pop band, EYZ. 
Ld vox, harmny, pro gear & k a must. Call Ann for more 
info. 714-848-8197 
•Christian bst wtd for estab plyng HR party band. Non¬ 
min 1stry. Mark. 818-982-8918 
•DADDY WARBUCKS is auditng bsts. Must be dedictd w/ 
ks. Ing hr & tint. Vox help. Billy/John 818-980-4789 
•Ecclectic bst wtd to fill position In ecdectic band. Peter. 
213-452-8023 
•Fem bs plyr/keybdst ndd tor all girt band. Call Blanca. 
213-929-2880 
•Fem bst wtd by fem HR/blues band. Dedictn. gd att, & no 
flakes I nil Joplin, B.Company. AC/DC. Zep. HelerVDhustie 
818-571 -2006/818-994-4952 
•Fem bst wtd for all girt HM band. Inft Sabbath, Zep. Must 
be dedictd. have tmsprtn. gd equip, daytime job. Call eves. 
213-531-7959 
•Funky hrd rocking wak taking bs plyr ndd tor all orig 
band Peter. 213-452-0823 
•Fusion bst wtd tor band. Infl Holdsworth. Morse. Zappa 
instrmntls. Some reading necssry. 818-705-4729 
•HR bs plyr wtd for next B.Jovi Whitesnake band in LA 
area. Pros only, image a must. Bob. 818-994-8148 
•KELIRA VEN sks bst tor pwr/pop act Must have glamorous 
image & bckg vox. We have mngt & bckg. Pros only. 213-
874-3649/213-874-8487 
•Male bs plyr wtd for semi-progrsv HR/HM band. Must 
have previous band exp, srs only. Man. 818-769-5640 
•Solid bst wtd tor P/R band w/tol & mngt Intrst. Infl Babies, 
Choir Boys, Springfield. 24-30, no smoking or drugs. John. 
818-840-9131 
•Strange bs plyr tor strange band. Call Orange Co, Mitch. 
714-283-1618 
•The BBC. pro estab band sks pro bs plyr who can rock hrd 
& groove. Lng Bch area. Srs only. Tony. 213-433-4459 
•Wtd bst tor pwr blues band. Inti Hendrix, ZZ Top, Kings 
X, VH. Contact Krik Loud. 818-842-9538 

BASSIST WANTED 
Original hard rock with strong 
commercial style along the lines 
of Foreigner. Boston and Van 
Halen. Seeks rock-steady bas¬ 
sist. Back-up vocals and image a 
must. If you have the dedication, 
we have the material and con¬ 
tacts to take it to the top. 
Call Dave (818) 990-4549 

BRANAM STAGES 
Large Pro Sound Stage 

50' X 35' X 14' H 
Full PA Monitor System 

Theatrical Lighting on site 

Ideal for Rehearsal 
Showcasing & Videos 

Call for rates 
JOE 818*898*3830 

PRO BASSIST 
WANTED 

a la Stones, Aero, V.H., Zep 
We have: Demo, E.P. in progress, 

management, strong label 
interest. 

You have: Good attitude, solid groove, 
equipment, transportation, 
dedication 

You don’t 
have: Substance problems, un¬ 

stable personal situations, 
“too cool” ego hang ups. 

If you’re not serious, don’t call. 
(213) 960-5641 
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•Young bs plyr wld for signed rock band, Infl Stones. AC/ 
DC. Zep, H.Rocks. Image a must. Eden. 818-508-1064 

11. KEYBOARDISTS AVAILABLE 
•Keybdst avail for studio wrk, gd equip, gd plyr, reads 
well. Avail days. J. Wright. 818-762-9752 
•Keybdst w/pro gear Ikg to form duo w/lem voc, versti in 
style & have gd Iks Bill, 818-848-9674 
•Keybdst gulf avail for pro sits. Outrageous MIDI set up, 
many credits & exp. Steve. 818-609-8462 
•Keybrd plyr ndd tor orig rock band. Have rehrsl spc & gd 
contacts Can Wally. 818-545-8738 
•Keybdst skswkg weekend sit. Can John. 818-308-1720 
•Keybdst w/pro gear srchng for pro pro). Ptyspiano style 
synths. Infl B.Paine, J.Lee Lewis, B.Homsby, K.Emerson. 
Thom. 818-763-3823 
•Keybrd ptyr avail for paying gigs, all styles. 20 yrs exp. 
equip Korg M1, F-50 sampler Have own trsnprtn. 213-
660-9102 

11, KEYBOARDISTS WANTED 
•Accomplshd keybdst ndd for funk rock proj Must be 
COOl 213-656-2923 
•Attn keybdstbst, singr/sngwrlr nds you for grp. style 
range is progrsv mel HR. art gear, rock image, sngwrlng 
are welcome. 213-372-7921 
•Christian keybdst wtd to ply orig torch sngs & ballads ala 
Dylan. Straits. Petty. Call Marco. 213-559-6305 
•Creatv & tlntd male voc/sngwrtr sks sit w/musicns or 
band. Altmtv rock w/strong rhyth, mood 4 passion. Mark. 
213-462-8618 
•Fem tyrlcst/voc sks wrtrs of pop/dance music ala 
J Jackson. P.Abdul, GEstefan lor recrdng proj. Lisa. 818-
980-8208 
•Gult w/uniq classical jazz fusion sngs Ikg for highly 
accomplshd keybdst to compl band. Have mngt. Randy 
818-782-9790 
•Keybdst ndd to compl forming jazz/rock band Infl 
Ferrante. Gro neck. Foreman. Call Andy. 818-981-0899 
•Keybdst w/strong bckgrd vox wtd by mel HR band 
currently shopping for deal. Tim. 714-592-5710 
•Keybdst wtd for salsa/fusion band, no exp req but a 
willingness & commit to learn. Team plyr. Wrkg band. 
Tony. 213-410-9207 
•Keybdst, Id gult & bst all w/ld vox wtd for oldies band now 
forming w/mngi. 2 rehrsls weekly, Glenda le/Burbank area. 
Mark 818-248-0564 
•Keybdst/gult ndd for orig cmrcl dance/rock band. Equip, 
tmsprin, dedictn. abila must, vox a +. Dana. 213-536-9781 
•Orig band kg for dynam versti keybdst. pro att. equip & 
trsnpmtn req Gigs 4 recrdng in near future. Infl Basha. 
Prince. Marley. Nicky. 213-392-3472 
•Progrsv rock band. DOG LOGIC sks competent keybrd 
plyr. Mike. 818-349-5064 
•R& B blues band nds keybd plyr for wrkg band, pros only. 
213-386-7147 
•We're a gd band, we nd a gd keybdst. nothing fancy but 
you gotta be muslcl. B.English, Benetar, Scorps. Tahni/ 
Vance. 213-855-7959 
•Keybdst ndd for P/R band ala B.English & U2. We have 
our own 16 trk studio. Peter. 818-780-7869 
•Lkg for young enthusiastic keybrd ptyr to ply reggae. Lv 
msg w/Tony. 876-4350 
• Attn keybdst/gult wtd for mel bluesy HR alt band. UFO, 
Great White, B.English type ptyr. Tall, skinny Ing hrs 
image 818-753-0721 

• Accomplshd slngr/composr. orig repertoire, uniq soulful 
tenor vox (G.Michael, RNevil, J. Brown). sks qual arrangr/ 
tyricst w/studio for partnership in deal proj. 213-876-9321 
•Audltng keybdst for rockin' blues band. Smithereens. 
J.Geils infl. vox a big ♦. dedidd only nd apply. No metal, 
drugs or att. Bobby. 213-213-306-7589 
•Dodlctd P/R band sks tlntd & motlvtd keybdst for sng 
wring & collab, demo wrk & perfrmnc. Infl Babies, H.Suite. 
Journey. Rick. 818-905-9529 
•Fem keybdst'voc wtd for wrkg classic rock covr band. 
818-762-1704 
•Gult/sngwrtr kg to J/F band, emphasis on sngwrlng, 
taste & qual. Lyle. 818-984-2132 
•Keybdst for orig proj. ready to do album, kg for modem 
style infl. INXS, Thompson Twins,. Recrdng, studio, rehrsl. 
mngt & gigs. Call Paul. 213-655-0377 
•Keybdst wtd by orig pop/funk proj. Solid musicnship pls. 
Wring abil 4 bck up vox helpful. Have mngt waiting for tight 
act. Matt. 818-981-4816 
•Keybdst wtd for all orig band. Must have wring abil. 
Gothic folk rock. Infl Siouxle, Maniacs, new P.smith. 
R.Lee Jones. 818-784-3107 
•Keybdst wtd for fem orientd R4R orig band. Gd bck up 
vox. image 4 att. Infl Heart. Yes. 213-372-3119 
•Keybdst wtd for hot R4Rband Has mngt. almost allorig, 
some covrs. Call Dale/Sheny. 818-901-/163 
•Keybdst wtd for orig progrsv rock band Infl Rush. 
Rainbow, Kansas. Triumph. No drugs. Srs only. Responsbl. 
Scott . 818-761-8485 
•Keybdst wtd tor orig rock proj. Have mngt. atty, demos, 
videos. F/T rehrsl spc. Mauro. 213-627-6923 
•Keybdst wtd to assist wrtr w/sequencng 4 recrdng matrt 
for publshng deal Rock, pop 4 entry matrt. have MIDI 
Studio. 818-766-3676 
•Keybdst wtd to create wall of sound big anthem cinematic 
textures for altmtv band. No fusion, no industrl, no Suzie. 
213-461-9337 
•Keybdst wtd Someone to help me finish my abum 
R4B, T-40 4 house muse. Aaron. 818-377-323/ 
•Keybrd plyr to start collab 4 form cmrcl rock band, ages 
18-24. Jovi. Giant. Journey. Call before 11.213-337-1164 
•Keys/key bs tor wrkg oldies band. Some travl. gd k. att. 
Chris. 818-906-2379 
•MutU-keybrd plyr wtd. Gershwin. Eno. new age. stone 
age. Cosmic fok/pop. Open minded, creatv. pro. Live 
perfrmnc. music for film. 213-464-2145 
•MULTFVIEW sks keybdsWoc In the style of S Walsh, 
G.Rawley, J.Cain, B.Paine. Must be able to solo, must 
sing mel. Russ/Jerry 818-996-0762/818-763-5525 
•Orig cmrcl HR band sks keybrd plyr. pro att. no druggies, 
video In March. 818-346-9010 
•Reggae keybdst wtd. call Russ. 213-431-9874 
•Wtd keybdst for R4B band. Must have soul. Greg. 213-
388-5285 

12. VOCALISTS AVAILABLE 
• Aggrsv voc avail for hrd core or altmtv band. Infl Husker 
Du. Black Flag. Joy Division. No metal. Cliff. 213-969-
8139 
•Blonde tatooed screamer sks mu sic ns or band image 
very Import. Into LA Guns. Pussycat, Crue. I've got the tint, 
if you dont, don't cal 213-312-2914 
•Creatv 4 tlntd male voc/sngwrtr sks sit w/musicns or 
band. Altmtv rock w/strong rhyth. mood 4 passion. Mark. 
213-462-8618 
•Exp voc sks R4R orig band of plyrs. Low to hi range vox. 
also pty bs fiddle. 213-850-5280 
•Fem voc avail for sessions 4 gigs. Lds 4 bck ups. exp 4 

Q no/ COMMISSIONS 
0 U /O on all sales. 
• The highest paid commission 

in the industry 
• s40000 Pro Bonus 
• Guaranteed pay check for 1 st 
2 weeks 

• New Hollywood office 
• No returns selling fax and 

copier supplies 
• Best leads in town 
• Bonuses weekly/monthly 

Call David, 1-800-326-7591 

pro. Tape avail upon req. Jennrter. 818-769-7198 
•Fem voc/lyricst w/strong vox 4 pro Image sks dynam 
cmrcl/proj. Exp only. Trad. 818-343-2498 
•Former WARBRÍDE singr skg musicns/pro, motlvtd. 
aggrsv. In short, a new sit! Guit. bs. drms. Old Kiss, 
Pretenders. J.Jett. Suzy. 213-876-3138 
•Intimate soulful exp voc kg tor grp or sngwrtrs into radio 
airply danceable rock. Moyet. Duran, Michaels, Erasure. 
No metal. 818-345-5114 
•Ld singr sks hrd core thrash metal punk band. Whips 4 
tatoos pref. For real guys who want to crush 4 conquor. 
Brett. 213-312-3852 
•Male voc ala A Eldrige, W Hussy, kg for HR proj. 213-
933-4671 
•Multl-tlntd. multl-oct voc w/efficient library of ortos sks 
career wise grp to make a living. Bob. 213-965-0380 
•Pwrfl male voc w/opera exp 4 ultimate range, infl Tate. 
TNT. Whitesnake. Srs offers only. Jeff. 213-479-7137 
•Seasoned srs mutti-instnnntlsVsingr sks mel HR band 
for showes, recrdng. Have stage, studio exp. mainstream 
radio Aero. Lion. Leppard. Snake. Tommy. 213-962-8670 
•Slngr/compsr w/uniq vox 4 lyrics wtd for next abum by 
progrsv rock band w/worid wide following Send tape 4 
photo to 12 25th Ave. #1. Venice. CA 90291 
•Voc avail for kind of undergmd. kind of sick, kind of wild, 
kg just to do it. dude Janes. U2. X. Abe. 213-305-9649 
•Voc avail, let's get sick, let's degenerate, let's groove, 
let's move. Jane's, Bowie. U2. You name it. I'll do it. John. 
213-305-9649 
•Voc/lyrics. pro, classy, finand bekng, no drugs, music 
wring abil, Infl Zep, Queen, Faith No More, determined to 
be rock god! Michael. 714-988-5353 
•6 ft fem voc guide into rock w/a blues edge. InflT.Tumer, 
Aero. Lkg to auditn for band in HilywGW Hllywd area. 
Contact B.V. 213-467-1263 
•Voc avail to J/F band in style of Kix, Skids, Vain, Guns. 
213-865-6404 
•Voc avail, infl Bowie, P.Murphy, R.Smith. Srs only. Can 
Vox. 714-631-2459 
•Xploslve male voc w/tlnt 4 ambition sks HR band w/ 
same. Rick 213-464-1393 
• Accomplshd slngr/composr, orig repertoire, uniq soulful 
tenor vox (G Michael. R Nevil. J.Brown), sks qual arrangr/ 
tyricst w/studio for partnership in deal proL 213-876-9321 
•Cntry fem voc. dbl on bs or rhyth gult. Call Carol. 818-
506-5934 
•Exp fem voc w/expressv dynam vox. Irg range, grt stage 
presence, moves 4 ks skg T-40 band or studio wrk. Call 
Debra. 818-766-0103 
•Exp pro male voc, R4B, soul, funk sks to J/F grp. Have 
matrt, connex, home studio, pro gear. Call Larry. 818-769-
0590 
•Fem voc sks Id guit/bs/drmr for solid new R4R band. Gigs 
4 demo. Call Karen. 818-894-3040 
•Fem voc w/lust, killer style, soul eager to compl cmrcl 
rock band w/mngt. gig, bl intrst. Infl Heart, Aero, Joplin. 
Kathy. 714-897-5721 
•Fem voc w/strong vox 4 stage presence srchng for P/R 
band. 213-390-5922 
•Fem voc/sngwrtr w/pwrtl stage presence 4 soulful vox 
sks rock band W/R4B infl tor showes. Gina. 213-659-2505 
•Front man/voc avail tor R4B/60's/T-40 covr band tor 
weekly giggin. 818-360-3903 
•Intense male voc w/xlt vibrato 4 ultmt range previous 
opera exp ala Tate, TNT, Whitesnake. Srs offers only. 
213-479-7137 
•Ld fem voc. grt image, xlt chops avail tor recrdng proj. 
213-281-7454 
•Male Id voc. very hi range. L/R guit avail for demos, gigs 
Nodrugs. Infl Zep, Yes. McCartney, Rider. Pros only. 213-
434-9098 
•Male rap voc/sngwrtr sks mngt. Orig sound, demo avail. 
Robert. 818-718-6309 
•Male voc/sngwrtr, rude/dark/pop/gutsy bkies Infl Bowie. 
¿John. Roxy Music. Studio wrk only. Call Steve. 213-462-

NEW 
SONY 
JH24 

NEW 
52 INPUT 
TRIDENT 
BOARD 

SOUTH BAY SOUND 
24 TRK $40 
12 TRK $25 

Full Midi Studio. J Live Rooms + More! 
REHEARSAL $8-$15 
4 Clean Air Conditioned Rooms 
P.A. hid. Iflock Rates Available 

R EC 1 213 I 538-0209 R E H 1213 ) 324-8330 

1515 
•Singr avail, rock. R4B 4 blues for wrkng band or soon to 
be. Dols on harmonica 4 guit (slide). Steve. 818-994-3106 
•Slngr/lyrtost Into Monks, J.carr, REM, XTC. Doug. 213-
938-3670 
•Singr/sngwrlr. 31/2 oct.pro vox. exp 4 image sks to form 
qual atmtv edged band. Infl Bowie. Gabriel. Murphy. Echo. 
Jim. 818-913-3019 
•Srs R4R voc Ikg to Join HR band, srs Intentions only. Infl 
Crue, S Row, GNR, AC/DC. Gino. 213-876-6059 
•Top entry voc sks wrkg 4 toumg band. Must have a pro 
att. Pls call for JoAnna after 5. 213-913-9305 
•Voc avail for Winger or Whitesnake sit w/keys. Grt k 4 
vox, only hvy intrst or signed acts only. Compl projs only 
Rod. 213-467-2715 
•Voc sks band, infl Door. Smithereens. P.FIoyd. Ken. 818-
980-9176 
•Voc sks signed or almost signed band. Fem w/gutsy 
warm 3 oct vox. I have 10 origs, outstanding presence 4 
dedictn tor success. Lisa. 619-942-3477 
•Voc/sngwrtr. creatv showman. 818-767-4127 
•Xtreme voc sks creatv band. Must be willing to take risks 
4 create something new. Odd balls welcome. Infl Door, 
Iggy. S.Garden. P.Enemy. Chip. 213-936-8307 

12. VOCALISTS WANTED 
•2 gult 4 drmr sk male voc w/range, wring abil 4 commitmnt 
to form orig HR band. Bob. 213-938-6499 
•69 SLAM sks front marVcrooner. 818-507-5649 
• Attractv fem voc wtd by slamming hip hop funk band ala 
Jackson. Abdul. White. Must have soul, dance abil. image. 
Tony. 213-466-6159 
• Ballsy Joplin type fem voc wtd by NY guit to form straight 
ahead R4R band. Infl Pistols. Randy. 213-467-6774 
•Band w/abstract approach in sreh of ecclectic voc. infl 
Waterboys to T.Rex. Janes to S.Garden. Tim. 818-761-
2497 
•Charismatic front man voc. harp a big -e. wtd by guit plyr 
w/origs to form band. Jagger. Tyler, Stewart. 818-781-
8159 
•Dynam fem voc wtd, versti. willing to make effort, gd 
personify, 21 or over, attractv, to form duo w/keybdst. No 
drugs 818-848-9674 
•Energetic front person wtd tor slamming funk grp. Infl 
Prince. V.Williams. Pariiment. St.Paul. Srs only. Jason. 
213-856-9944 
•Estab metal pro!, top plyrs, grt sngs, private studio, 
bekng, different, sks pro voc/lyricst w/image. Recrdng, 
toumg sit. Pros only. 213-281-9995 
•Exp Id singr ndd for gd old T-40 band doing Zep, Aero, 
Nugent, B Company, etc. Xtra money weekends, let's 
have fun. Jeff. 714-859-8427 
•Fem voc w/uniq style Into Jane's. S.Garden, Mud Honey. 
Ministry, wtd to xplore the sonic universe of grunge. 
Edward. 818-994-2596 
•Fem voc wtd for form orig 4 covr band, blues/rock sound, 
wring pref. Brad. 818-368-9320 
•Flnancl bekng. recrdng. manufetmg 4 distributng for the 
Íht fem voc proj. Dance and/or rap. 805-566-8200 

ront man wtd by K/A HR band. Infl Tesla. Aero. R.Plant. 
We are exp pros w/contacts. Image is a must. Ron. 213-
390-9969x137 
•Gloomy Vander style voc/rhyth guit wtd, young shocking 
image, non-stop att 4 style. Infl Trick, Ramones, old Kiss, 
Cure. 818-980-7051 
•Gult/planlst/sngwrir kg tor Inteltant singr w/own uniq 
soulful style to compl recrdng proj. Have mngt. Males only 
ala Gabriel. Sting. Randy. 818-782-9790 
•Improv band Ike Cream mts Public Enemy nds front man 
who can rap 4 rock w/the best. Color no object, tint is. Can 
Bobby 818-506-5495 
•JAGGED EDGE sks HM voc/lyricst ala Bach, Halford. 
Dio, Ozzie. Bekng, grt sngs. image, private studio, full PA, 
gigs Mark. 213-281-9995 
•LA’s coolest headlining band sks Incredible front man. 
image ala LA Guns. P.Boy Floyd. 818-999-0154 
•Lkg for bck up vox, pref M/F. William Bryant. 213-962-
7389 
•LOCAL HEROS now auditng male singrs/sngwrtr w/ 
cmrcl HR metal image 4 entertaining state presence. 213-
876-6725 

8TRK*6O TRK COMPUTER MIDI & 28TRK MIDI AUTO MIXING 
PROTEUS/1 OBIT SAMPLER/YAHAMA/OBE RHE IM/ROLAND/PIANO 

DIGITAL EFfECTS/APHEX BBE/DBX/JBl/SMPTE/MIDIPlEXER 

John Novello’s 
Contemporary Keyboardist Course 

Time Management 
Practice Disciplines 
Improvisation 
Ear Training 
Harmony/Theory 

• Technique (chops!) 
• Rhythm/Groove 
• Voicings/Comping 
• Sight Reading 
• Synth Programming 
• Career Consultations 
• Gig Referrals 

• Commercial 
Songwriting 

• Musical Styles 
• Live vs. session 

playing 

Private study with John Novello who is the author of the best selling 
critically acclaimed manual “The Contemporary Keyboardist" and is con¬ 
sidered one of the world’s top keyboard educators and career consultants. 

“It's a no-crap, straight ahead approach. "—Chick Corea 
CALL NOW (818) 506-0236 FOR CONSULTATION 

(Mastercard / Visa) 
Beginners / Intermediate / Advanced 
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FREE CLASSIFIEDS 

vox. 

E 6 9 5 9 

Sabine Institute 
of Voice Strengthening 

CALL FOR INFORMATION ON AFFORDABLE WORKSHOPS 
(818) 761-6747 AND SPECIAL RATES FOR BANDS 

BE A STAR-NOT JUST A SINGER 

THE ROCK ’N' 
ROLL TEACHER 

Bad Co. 
Giant 
Keel 
Guns N’ Roses 
Kane Roberts 
Malice 
Bitch 

.38 Special 
Darling Cruel 
Stryper 
Megadeth 
Leatherwolf 
Lizzy Borden 
Sister Shotgun 

VOICE + PIANO 
LESSONS/COACHING 
BY ALEX VARDEN, M.A. 

. 20 YEARS TEACHING 
(EUROPE AND U.SJ 

• ALL STYLES ♦ LEVELS 
• SIMPLE. EFFECTIVE. 
♦ AFFORDABLE 

CALL (818) 503-9333 BU.UEI.B0YS 
•WHUESNAkE . 
tOMMODORE^ 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7,12 NOON 

Gloria Bennett 
Voice Teacher of 

EXENE • AXL ROSE 
Motley Crue • Pretty Boy Floyd 

Tomorrow’s Child 
Red Hot Chili Peppers 

213-851*3626 213-659-2802 

SUSAN FRENCH'S POWER SINGER STUDIO 
213/874-POWR • 818/509-3883 

FREE BROCHURE • PROFESSIONAL EVALUATION 

LEAD VOCALISTS 
You know you're star quality, just 

need that professional demo tape. 

You pick the songs, we do the tracks. 

call DIGI SOUND 
FULLY AUTOMATED MIDI STUDIO 

(818) 994-4007 

Need original songs’ Stall writers available. 

ANITA BAKER I 
-BANGLES.... i 
i REOr ’[4 

RWE2 
Inexpensive 4 U? 
S10 or S15 for Bonds needing Players. 

S20 for Original Players seeking Bonds. 

Hundreds of Résumés, Tapes, & Pictures on Rie. 
MUSICIANS CONTACT SERVICE 

7315 SUNSET BLVD., HOLLYWOOD 

213-851-2333 
NOON-8 MON. NOON-6 TUES.-FRI. 
THE ORIGINAt-ESTABUSHED 1 969 

KATHY ELUS 
VOCAL COACH 

• Technique 

• Musicianship 
• Personal Style 

• Private Lessons 
(213) 874*9243 

•Intense Id vocwtdforband w/recrd4 tour. Infl Dickenson, 
Queen, Dio, old Plant. 25 or younger, gd Its, grl band, HR/ 
HM. Mice. 818-244-8958 
•Ld voc wtd immed for pro British Infl hi energy R4R band. 
Infl Pistols, Ramones. Dead Boys. Short hr Image a must, 
no baritones 818-845-0175 
«Local orig band skg exp fem voc/tyricst. Infl rock, blues, 
fok, jazz. Pts srs artists only. Ray. 213-939-0302/213-
851-7545 
•Voc nod tor tunk/metal band, exp pros only. 24 hr 
permanent rehrsl studio w/PA, 24 trk demo In progress. 
Steve/Brian. 213-856-9816/213-465-4746 
• Voc ndd tor progrsv lech no-pop/ rock sit. Creatv & dedietd 
team ptyrs w/sns of humor desired. Jeff. 818-989-7574 
•Voc wtd for uniq rock band w/mngt. Infl Boston, Kansas, 
Giant. Rehrs in LA area. 818-796-8311/714-992-2066 
•Voc wtd to oompl orig rock band w/mngt. Infl Boston. 
Kansas. Giant 714-992-2066/818-796-8311 

Our high-tech, comprehensive 
program has benefitted many 

Grammy winners and other top 
working pros, beginners welcome 
COACHES TO: 

BELINDA CARLISLE . THE BANGLES . SWING OUT SISTER . 
MEMBERS OF "CATS" . PETER CASE . STRAY CATS , THE KNACK. DQQBIE 
BROTHERS. STEVE MILLER BAND . TOASTERS . AND MANY OTHERS. 
Power, Range, Breath Control, Confidence, Performance,Image Creation. 

Immediate Results. Avoid/Repair Vocal Damage. 

_ Videotaping, Workshops, Showcases, Industry Contacts. 

review. 714-822-2836 
•Fem bckg singrs wtd tor dance & house music style band. 
213-969-0278 
•Fem slngr wtd for semi-acous orig matri. fok rock.'entry 
rockabilly grp Lds & harmonies, instrmntl abd prefd Tecv 
Vanessa. 805-481-6008/213-466-9476 
•Fem voc ndd for all orig hi energy dance/funk grp ala 
Prince. P.Abdul. Call George 818-285-5069 
•Fem voc wtd for all girl HM band Infl Sabbath. Zep. Must 
be dedietd. have tmsprtn. gd equip, daytime iob, 3 oct 
range. Call eves 213-531-^59 
•Fem voc wtd for bek up singng tor fok/rock/rap band 
Must be srs 4 ready for upcomng gigs. 818-884-9167 
•Fem voc wtd to put a girt grp together, all nationalities. 
R4B/pop w/image. poss reerd deal. Call Dale. 213-757-
2053 

•Wild outrageous HR party band. THE CRAZE, is skg the 
ultlmt front man. Zander, Roth, Tyler. 213-466-4771/213-
837-6519 
•Bek up voc wtd for funk/rock band. Must be srs, have 
tmsprtn for upcomng gigs. Call Jason. 818-884-9167 
•Be tenor ndd lor male voc gro, hi falsetto necssry. higher 
thebetier, some soprano ndd. Must have strong determintn. 
213-731-8776 
•Cmcrl pwr rock act sks verstl Iront man w/ks 4 chops to 
compl 90 s schedule. Craig. 818-781-0388 
•Voc wtd w/integrity 4 pro att for very hi energy groove 
orientd diverse new age rock band w/#1 hits. Steve. 213-
851-3337 
•Voc wtd. classically Infl cmrcl HR. Tate. Soto. Hamell. hit 
matri. Lbl Intrst. Must have demo 4 Ing hr. Nell. 818-894-
2404 
•Voc/tyricst wtd to collab w/gult/sngwrlr. Infl Zep, Rush, 
Genesis. Priest. Rand 805-584-9746 
•World class voc wtd by Whitesnake. Rush, Queensryche 
Infl pro! by Id gu rvkeybdsvsngwrtr Hear a sample over the 
phone. 714-969-0973 
•Wtd, front man for R4B band. Must have k 4 be strong. 
Greg 213-388-5285 
•Youno male voc wtd tor bluesy HR band ala Jagger, 
Tyler, Slewart Have demos, mngt 4 gigs. Cal Andy/ 
Frank. 213-876-5195/714-621-3404 
• Aggrsv HR/tunk band w/pro plyrs sks tlntd dedietd exp 
male voc w/gd att. Srs inquires only. Chris/ScotVSid 818-
774-9034 
•Attractv fem voc wtd for R4B grp w/reerd out. Call 
Valantl. 312-684-3621 
•Gult 4 bst sk HR voc for up 4 comng pro pro) Infl VH, 
Tesla. Dokken Great White. Image not as Import as tint. 
Casey. 818-708-7215 
• Hey I Are you a gd voc/sngwrtr? Lkg lor the right rock 
band? Got a tape, bio? Send It JSL. PO Box 9743. 

EXCELLENT 
MALE ROCK 
VOCALIST 
NEEDED 

3 major labels will sign rock/hard 
rock band upon replacement of 
lead vocalist. Age 22-28. Great 
image. Auditions in L.A.. Will be 
held in mid-march. Send tape, 
photo, resume (and video if pos¬ 
sible) by June 18 to: 

311 Conners Ave. 
Naples, FL 33963 
(813) 597-1893 

Band has major recognized 
management and legal council. 
No calls after 5 p.m._ 

•M/F voc wtd, exp in pop. jazz, R4B. Pro paid reerdng sit. 
Andy. 213-675-0925 
•Maj lbl ad sks voc/lyricst/front man. Infl Jane's. S.Tyter, 
Hendrix, Zep. Tapes A exp pref . Pls can 4 Iv msg. 213-464-
1640 
•Male Id voc wtd for mel HR band w/groove. 818-506-8841 
•Male voc wtd forfunk/rock band. Must be srs. must have 
tmsprtn. must be ready for up 4 coming gigs. Can Jasorv 
Don. 818-884-9167/818-709-4927 
•Male voc/front man wtd for P/R band w/bl 4 mngt intrst. 
Infl Babies. Choir Boys. Springfield Ages 24-30. no smoking 
or drugs. John. 818-840-9131 
•Malo voc/tyricst wtd for pro qual demo 4 band. Infl 
Scorps, Floyd, Zep. Boston. Conviction 4 passion a must. 
Rob. 818-951-4750 
•MR DANGEROUS sks Id voc/front man for cmrcl HR 
band. Infl Cheap Trick. B.Jovi. VH. Lks, image, sns of 
humor. 818-345-0426 
• Non-generic band kg for bmd name singr. Give us a call. 
213-466-4771 /213-837-6519 
•Pro voc/front man wtd for HM band w/mngt/name proders/ 
bl negotiations. Lng hrs only. Tape/pic to PO Box 55696 
Sherm Oaks CA 91413 
•Prodcr/arrangr/keytxlst sks male voc for demo writ on 
spec. J. Osborne style. Poss reerd deal. Aarion. 213-465-
1684 
•R4B blues band nds fem voc for wrkg band, pros only. 
213-386-7147 
•R4B sng 4 dance grp forming. Infl New Edition, Truth, 
Guy, B.Brown. Srs only. Kevin. 213-335-2270 
•Rap artist wtd. 213-934-0563 
•Robert Cray sound alike wtd lor sng demo. Pros only pls. 
Pay negotiable John. 213-874-2537 
•Slngr ndd to compl band. Infl Aero. GNR, G.Parsons, 
Stones. Charies/Randy. 213-850-5567 
•Slngr/compsr w/uniq vox 4 lyrics tor next a bum by 
progrsv rock band w/intematl following. Send tape/pic to 
Debbie. 12 25th Ave, «1. Venice CA 90291 
•Straight ahead biues/rock band kg for front man. Infl 
early VH, Great White, etc. Must have ks. exp 4 dedlctn. 
After 6. Tony. 714-396-1173 
•TOUGH LUCK sks pro voc for 2nd album 4 tour. Pts cal. 
305-979-2671 
•Urgent, voc wtd tor funk/rock/rap band. Must be able to 
sing 4 rap. Must be srs. have trsnprtn 4 be ready tor 
upcomng gigs. 818-884-9167 
•Dangerous gult nds male voc tor crunch 4 acous intrstd 
in V.Neil. AC/DC, Scorps. Ozzie, etc. Pls ask for Brett. 818-
509-1415 
•E Cat blues edged HR act w/bl Intrst 4 connex skng 
dedietd voc w/style, ks 4 soul. Mark 703-961-2978 
•Fem artists wtd. R4B/dance. Submit photo/tape for vox 

•Fem voc/guN for 60's/70's soft rock duo. N.Young/ 
J Mitchell. Steady payng gigs Cal Gene 213-939-0065 
•I.McCullock/R.Butler who dbls on myth gult, strong uniq 
.gd lyrics abil. gd att. REM. Echo. Pixies. After 8. 
Steve. 818-289-1565 

Canoga Prie CA 91309 
•Male vodront man ndd to helpcompl band w/70's British 
HR sound. P.Rogers to I.Gillan style Melody 4 lyric wring, 
pro att. 213-939-1731/818-885-6937 
•Nd male vox. age 16 4 under tor HM grp. Contact J.R. 
818-898-1156 
•Pro HR act w/album sks charismatic Id voc w/grt vox. 
image, stage presence, pro att Coverdale/S BactvM.Free. 
818-989-4072 
•Voc ndd to estab HR band. Infl old VH, srs only, pls no 
flakes 213-223-4916 
•M/F voc wtd tor P/R reerdng proj. Matri is alt orig. uniq vox 
style a must. Srs singrs only. 213-447-7946 
•Male Voc wtd tor funk/rock/rap band. Must be able to rap 
4 sing. Must be srs 4 have equip 4 tmsprtn. 818-884-9167 
•Male voc wtd tor new hrd driven rock proj. Image Import, 
tint a must. VH xtreme Mark/Rob 213-851 -6643/213-
925*0829 
•Male voc/front man wtd tor P/R band w/bl 4 mngt intrst. 
Infl Babies. Choir Boys. Springfield. 24-30. no smoking or 
drugs. John. 818-840-9131 
•My Lannon to your McCartney. CaB Orange Co. Mitch 
714-283-1618 
•NOISE BOYS skg voc. PA a oust. infl TNT. Bullet Boys. 
Dokken. Pro att only Kenny. 816-352-6010 
•PIRATE aka Id singr/front man tor band Hltywd area Infl 
funk, blues, HR ala Janes, Mother Love Bone. Jeff. 213-
874-4264 
•Premiere voc wtd by pro rock act. Musi have the k, 
charisma, met 4 sng wring essentl. Skid, Motley. Cinderella. 
818-567-7330/213-214-1197 
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SB FREE CLASSIFIEDS 

Jarrett 

On-camera 6-week 
Performance Workshop 
Designed to improve live 

performances and auditions 
4-week Studio Workshop 
Includes completed demo 

“Since studying with Gloria, 
everything I sing is easier, giving 

me more freedom as a performer — 
200% improvement!" Billy Sheehan 

Producer with Studio 
& MAJOR CREDITS 
Available to Write or 
Produce your Demo 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7,12 NOON 

Clients Include artists on CBS. RCA. 
Warner Bros, and more. 
(213) 664-3757 

« The Lis Lewis 
* Singers' Workshop 

i I 

Successful 
Production/ 
Publishing 
Company 

Auditioning Singers for 
Record Development Deal. 
For information, call (213) 463-8999 

PROFESSIONAL RECORDING 
STUDIO AVAILABLE 

For long term projects. Ideal for 
producer or songwriter with many 
artists and/or clients. Large, com¬ 
fortable control room with overdub 
room. Toluca Lake area. Rates 

depending on needs. 

(818) 508-7848 

FREE CONSULTATION 

SUE FINK 
213/478-0696 

★ WE REMOVE 
LEAD VOCALS 
FROM RECORDS 
$15/Song $10/Song (3 or more) 

I ADD YOUR VOCAL LATER | 

818-789-5207 ★ 

SINGER 
WANTED 

BY UNIQUE, POST-MODERN, HARD-
EDGED ROCK BAND WITH DEAL 

SEND TAPE & PHOTO TO: 
D. GRILLO 

8800 SUNSET BLVD. 6TH FLOOR 
LA., CA 90069 

PRIVATE 
VOCAL INSTRUCTION 

'Professional Recording Studio 
■Diaphragmatic Breathing 

"Power, Confidence & Correct 
Placement 

"Protect & Keep Your Voice Strong 
‘Free Demo Opportunity 

“All my students experience 
immediate results.” 

Reasonable Rates: (213) 466-3722 

VOICE LESSONS 
SOLID TECHNIQUE 

STRONG PERFORMANCE 

S 

Kelley Spellman 
(619) 483-7958 

V0ÛUS (ENGUSH/SPANISHl/SONGWRriF R/V10UN/ 

FLUTE/KEYBOARDS/GUITAR/MANDOUN/BAHJO 

LEAD VOCALIST 
AVAILABLE 

For Pro Hard Rock Band 
Influences: Coverdale, Stanley & 
Dio. Excellent frontman, good 
image, extensive live & studio 
experience. Extremely dedicated 
& business minded. 

Ted (213) 868-0269 

Call now! (818) 506-8146. 
keer We don’t teach stars...we create them. 

All VOCAL PROBLEMS CORRECTED! 
Gain confidence and control 
Increase and restore range 

Effortless power and strength 
Improve tone and breath control 

Handle pitch permanently . . . and more! 
Vocalises on cassette 

Three volumes of over 50 exercises for all levels 
of singers, ideal for the road or when you can’t 

get a lesson. Instruction booklet included. 

VOICE LESSONS 
No famous names-No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 
range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique. 
KAREN JENNINGS • (213) 6684)873 

GRADUA TE OF BERKLEE COLLEGE 
CERTIFIED TEACHER OF PA VONE METHOD 

Q&dwl ofbe ^Natural Q^ice 
Private study with Gloria Rusch. An international performing artist and session 
singer who has performed in concert with Al Jarreau, Chick Corea, B.B. King, 

Duke Ellington, lead singer of the Commodores J.D. Nicholas and more. 

SINGERS 
Perform with total confidence 
•Increase range »Build power and 

control »Master ear and pitch training 
•Protect your voice • Develop your 

own style 
Results Guaranteed 

CALL TODAY FOR A FREE CONSULTATION 
& SPECIAL RATES 

Diane Wayne (213)278-6962 

•THE CRAZE nds charismatic voc w/vox. Image, creatvty 
for vox orientd, cmrcl. fast paced, hi energy party R&R. 
Ray. 213-837-8619 
•Top Detroit HR act sks voc w/showmanship & sex 
Vox & sngwrtng a+. 213-669-1781 
•Fem skin basher wtd for all girt HM band. Infl Sabbath. 
Zep. Must be dedictd, have tmsprtn, gd equip, daytime job. 
Call eves. 213-531-7959 
•Gult/sngwrtr kg to J/F band, emphasis on sngwrtng, 
taste & qual. Lyle. 818-984-2132 
•Hrd httg drmr wtd to compl HR band. We are ready to ron. 
Infl Zep. VH. Call Dave. 213-962-0896 
•MIDI percussnst wtd by synth pop band. Infl Erasure. 
De Pec he Mode. Camouflage, Info Society. Thad. 818-
845-1760 
•Drmr wtd for HR band, plyng LA club circuit, must have 
gd equip, att, tmsprtn. So Bay area. Mike. 213-519-8098 
•PASSION WORKS kg tor Bozio rock Bonham style 
sticksman. Call & fv msg. J.J. 818-341-9123 
•Quiet & tasty w/sman kit for killer semi-acous orig fok/ 
rockabilly band. Ted. 213-454-3251 
•Rock drmr wtd. Dependbf only. Call Steve. 213-342-
8753 
•Simple straight forward drmr ndd now. Must hve gd 
meter & Ing hr image. Infl AC/DC. Pussycat. LA Guns. 213-
962-7733 
•SKULLCRUSHER sks speed metal drmr. Dbl bs kick, 
trsnprtn a must. Call Randy Gardner. 818-763-8719 
•Slammin atar qualdrmr ndd fortop Industry projw/vlslon, 
image, att. P/R sound of 90 s. Develpmntl session pending. 
213-462-3749/714-786-9689 

•Sra, happy & solid drmr wtd tor orig proj. hr doesn't 
matter. Bodean, Cougar. Straits. Hiatt. Doug. 213-826-
7330 
•STRATEGIES Ikg tor exp drmr w/lots of studio exp. Infl 
Journey. Foreigner. Winger. Lng hr image req. top meter 
a must. Mark. 213-653-8157 
•Wtd drmr for pwr blues band. Infl Hendrix. ZZ Top, Kings 
X. VH. Contact Krik Loud. 818-842-9538 
•A big sounding theatrical P/R grp sks percussnst. Can 
Carol. 818-981-6730 
appeal, styles ala McCauley. Vander. Roth. Coverdale. 
Dave. 818-341-2584 
•Voc ndd to compl HR/HM proj Infl Crue, Scorps. must be 
pro. Call FIRE FIRE. 818-648-5519 
•Voc wtd for Christian rock band ROXWAY. 818-355-
8838 
•Voc wtd for cmrcl metal band, currently recrdng. soon to 
2139l^ n?525US, h3*® 'HQ hr & * 0rt uv® 8XP nece ssry 
•Voc wtd for drtvin'. groovin' HR band. Have studio & PA. 
Stuart/Trick. 818-680-8320/818-785-4856 
• Voc wtd for orig cmcri rock band kg for a team plyr w/pro 
att. For more info call. 213-464-9204 
•Voc/front man wtd for verstl HM band w/mngt/lbl 
negotiatns/name p roder Big Ing hr image req. exp & pros 
only. 818-783-9666 
•Voc/keybdst wtd for classic rock cover band wrkg 
weekends. 81-762-1704 
•Wtd fem bckgrd voc tor R&B band. Must have moves, k 
6 vox. Greg. 213-388-5285 
• Young glamorous star qual voc ndd for top industry proj 
w/vision, image, att. P/R sound of 90s. Develpmntl session 
pending. 213-462-3749/714-786-9689 

13. DRUMMERS AVAILABLE 
•Advanced aggrsv solid drmr avail for tours, recrdng. 
video, gigs. Pro acous/elec rig. seqnc matri. no problm. 
Michael 714-949-9607 
•Blonde drmr. 19. kg to J/F band, have Image &dedictn. 
Infl Lee. Rocket. Suite. Sean. 213-467-2647 
•Drmr avallfor fu nky HR ba nd. infl Chili Peppers. Fishbone. 
L.Color. Jane's. Kevin. 213-477-7545 
•Drmr avail for wrkg studio/club sit, 13 yrs exp. acous/ 
MIDI, can travel. Darryl. 818-894-8270 
•Drmr avail, 20 yrs exp. kg tor pro sit and/or gd orig sit. 
Acous & elec drms. Al. 818-988-4194 
•Drmr sks blues inflncd HR band w/groove. Infl Tesla. 

•Prog rev met HR band sks pwrtl dynam voc w/own style. 
Pro att. no drugs, srs only nd apply. Rich/Hal. 714-754-
0154/818-905-9325 
•RAKHA, pwrtl R&R band sks voc/front man/tyricst. Were 
gd. call our mngr. 818-997-4440 
•Slngr wtd for mel HR band ie Hoople. Small Faces, earty 
Bowie. Image & singng abil would be nice. Lv msg. 213-
913-0546 
•Slngr/sngwrtr wtd for British rock band w/mngt & deal. 
Infl 0 Company. D.Purple. Faces, hvy blues. 213-962-
1323 
•Soulful voc/ty ricst wtd for pop/f unk studio/showcs proj w/ 
mngt Intrst. Strong vox & lyric skills ndd for collabw/muslc 
wrttrw/studio Matt. 818-981-4816 

Bullet Boys. Zep. AC/DC. Have gd att. equip, image & abil 
Scott. 818-907-5206 
•Drmr sks F/T or P/T T-40 rock, entry. R&B or oldies estab 
wrkg band. Much exp. strong verstlplyr. xlnt equip & 
groove. Can eves. Dave. 213-828-7877 
•Drmr sks mascara/masquerade orgasmic beat, pretty 
ks, grt time keeper & star qual. Have rock will travel. 
Jimmy Ray. 502-893-8557 
•Drmr, 17 yrs stage/studio exp. Ikg for jazz, jazz/lusion. 
Orig. pop. T-40. 818-342-3766 
•Dnnr/ld voc. 36. sks steady local house gig, 2-4 nltes/wk 

oldies, classic rock. T-40. Srs only. Jay. 818-994-

•Drmr/slngr/tyricst kg to collab w/gult for unlq driving 
texturl jungle thumping fok. etc. Infl by all. Rich. 213-969-
8180 
•Dynam pro rock drmr/percussnst/sngwrtr that generates 
excitement sks band w/reerdng contract. I have exp in 
recrdng & toumg. Craig. 213-226-0620 
•Eddie Cross drmr. voc. lormerty of Autograph, avail for 
signed or almost signed Innovtv HR band Lng blonde hr, 
xlensive toumg & recrdng exp. 818-840-073/ 
•Exp drtnr/percussnst/voc avail for tours, video, recrdng. 
Elec/acous. MIDI equip. Also drmr progrmng, 1000 s of 
sounds. Pro sits only. 213-943-6225 
•Exp verstl dbl bs drmr sks orig sounding HR psychedlc 
fok band. Dig Hendrix. Doors. Traffic. U2. Greg. 818-365-
1095 
•Hooker sks wrkg or soon to be wrkg T-40 or csl sit, all 
styles, pocket drmr. gd meter & team plyr. 818-358-5361 
•Hrd httng rocker, dbl bs. Ikg to join HR band, no metal, no 
thrash. Jack Hamer. 818-765-3563 
•Intemat'ly known drmr sks position w/signed grp. over 
10 yrs toumg & recrdng exp. have full endorsements, anvil 
CS & crew. Lv msg. 213-851-9833 
•Percussnst avail, ply conaas, bongos, timbalis & various 
other percussn instrmnts. Specialize In R&B. punk & Latin 
music. Dwight Baldwin. 213-937-7732 
•Rock drmr Irom San Fran still kg for pro band. Will 
relocate for right sit. Pros only. Mke. 415-442-0385 
•Shawn Duncan, former drmr tor ODIN avail for gigging/ 
recrdng HR proj. Cramer/Lee/Bonham style. 213-256-
2028 
•100% down 'n dirty radical pertrmng drmr sks radical HR 
band. Combo Image of Priest. Floyd, Guns & the muse of 
Scorps. UFO. Tesla 818-609-1785 
•Drmr & oult avail. Infl old VH. lots of studio & live pertmne 
skills. 213-223-4916 

MAJOR RECORDING ARTIST 
LOOKING FOR 

SINGER 
Cross between Sommy Hagar, Steve Perry, 
Lou Graham. Send tope ond photo to: 

P.O. Box 16172 
North Hollywood, CA 91605 

SIN6ERS 
SONGWRITERS 

J Singer's Myth fXi 
J "Professionals don't train. 

WANTED: LEAD 
VOCALIST/FRONTMAN 
for image strong professional rock line up with 
hooks, great looks and many mojor credits. 
Writing style 'similar” to Winger, Warrant and 
Bod English. Requirements include versatile 
range, good control and rock image. 

Tape and photo first consideration: 
P.C 

14142 Victory Blvd. Suite #212 
Van Nuys, CA 91401 

(818) 781-0388 /(818) 845-9002 

Pstudy VOICE With”! 

! MICHAEL BONDOJf! 
i AGE: 65 VOICE: 25 WHY? 
PERFECT VOQL TECHNIQUE 
38 Years Teaching All Levels & Styles ■ 

I N.Y. City Opera, Musicals, Top Niteclubs I 
FULL PREP: 

Voice, Acting, Musicianship 
I (213) 277-7012 
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Wtd: FUNK-ROCK 

DRUMMER OFTHE90’s 
Must have a serious groove 

and professional attitude. Black 
or white with a great image. 
We have great management 

and label interest. A photo and 
tape will be requested. 
(818) 780-7582 

WANTED NOW: 
PRO VOCALIST 
TO COMPLETE PRO ROCK BAND. 
IMMEDIATE DEAL AVAILABLE. 
MEGA MATERIAL. WIDE RANGE OF 
INFLUENCES (VAN HALEN. AEROS¬ 
MITH. RACER X. HENDRIX. ETC.) 

SEND TAPE & BIO TO: 
12414 BEATRICE ST. 

L.A. CA 90066 
(213)306-2480 

Looking for danceable rock band with 
great image. Must have good songs. 

Send Picture, Bio & Tape to: 
‘Drummer’, 2652 Saxon Dr., LA., CA 90065 

DRUMMER/ 
SYNCLAV/ 
PRODUCER 
SEEKS FEMALE 

VOCALIST/WRITER 
FOR COLLABORATION. 

(213) 216-1543 
(213) 717-7445 PAGER 

World Class Rock Act Seeks 
Dynamic Rock 
Drummer 

• Immediate major label showcase 
• Must play to click 
• Image, backing vox, MIDI 
knowledge preferred 

• Experienced need only apply 
Contact: MCS Productions 

(213) 641-6763 

NEVER LOSE YOUR 
VOICE AGAIN 

STUDY WITH 

BOB GARRETT 
STUDENTS INCLUDE: 

BOBBY BROWN, PEBBLES, 

NEW EDITION, MARILYN MARTIN, 

REINKUSTIDE. 

Technique for Studio and Live Gigs 
(818) 506-5526 

WORLD CLASS 
VOCALIST 

wtd for Whitesnake, Rush, Queensryche 
influenced project by lead guitaristAey-
boardist/songwriter. Material is very 
original, melodic, powerful & marketable. 

Call for a sample over the phone. 
(714)969-0973 

•Drmr who plys & sings Ikg for band that ptys strictly blues 
matri in wrkg sit. Stage presence a must. Sandy. 213-773-
8920 
•Drmr, Sonar drms, 17 yrs exp, X-Berklee, rock, blues, 
jazz, C4W avail for live or studio perfrmne. Call Doug. 818-
568-1787 
•Glam drmr In the pocket avail for P.AbduVM.Persons 
type band. Orig. Deane. 714-537-7321 
•In the manner ot key rock, in the style of S.Phillips, Eddie. 
213-390-7303 
•Killer drmr avail. Infl P.Boy Floyd, T.Lee. Glam drmr. 16 
yrs exp. 22 y/o. 502-893-8557 
•Killer drmr kg for killer band, studio/stage exp. Inft Aero. 
S.Row. 213-216-9302 
•Pro groove drmr avail. 10 yrs of exp w/acous. Ml DI & vox. 
Lkg for tours, demo proj orcsis. Infl Copeland, Thompson. 
Paul. 213-656-3946 
•Pro solid rock drmr kg for pro rock band, no beginners. 
Will relocate. Mke. 415-442-0385 
•Sex, sex, drms & more sex. Michael. 213-871-1069 

13. DRUMMERS WANTED 

•Exp drmr avail for artist wntna to showes or recrd. Leam 
fast, pref altmtv rock. any style OK if gd matri. Money optnl. 
Dave. 213-661 8548 
•Drmr avail for T-40 bar band, circuit exp. Beatles, Bruce. 
Cougar, Seegar Also does weddings. No origs. Satch 
Mohoney. 213-773-8920 
•Drmr avail for trashy rock grp. trashy pirate image. Infl 
Bog^js, Demore. Stones, Choir Boys. Lv msg. 818-914-

•Drmr Ikg for srs creatv Innovatv band. Infl P.Gabriel, 
Simple Minds, Talk Tak, Tears for Fears. Steven. 213-
661-7004 
•Drmr sks band. Drmr w/gd meter, chops, equip sks srs 
band w/gigs & mngt or possbl mngt Call Eric. 818-571-
5804 
•Drmr sks F/T or P/T T-40 rock, entry. R4B or oldies estab 
wrkg band Must exp. strong verstl pryr. xlt equip & groove. 
Call eves. Dave. 818-883-4525 
•Drmr w/20 yrs exp skg wrkg R4B band. Chuck. 213-645-
7913 
•Drmr w/pro exp skg band w/tlnt 4 origs. Infl Clash, 
B.Marley, xTC. Replacements. Adam. 213-379-2139/213-
444-3579 

•A big sounding theatrical P/R grp sks percussnst. Can 
Carol. 818-981-6730 
• Accompishd drmr ndd for funk rock proj. Must be cool. 
213 656-2923 
•ACID CLOWN nds hrd httng drmr for very orig HR. 
Danny. 818-766-9870 
• Ages 17-22 infl early U2. early Cult. Love/Rockets, Mission. 
818-995-7402 
•Attn drmr. sinor/sngwrtr nds you for grp, style range is 
progrsv mel HR, art gear, rock image, sngwrtng are 
welcome. 213-372-7921 
•Christian percussnst wtd to ply orig torch sngs 4 ballads 
ala Dylan, Straits, Petty. Call Marco. 213-559-6305 
•Dramatc bluesy psychedlc rock band, intellgnt lyrics, 
charismatic front man sks drmr w/dynam. feel, understndng 
of what sngs nd. Doors. P.FIoyd. U2. Stones. 213-876-
8237 
•Drmr ndd by HR band w/gigs 4 demo. David. 213-850-
6817 
•Drmr ndd by singr/founder of previously estab LA band. 
Cmrd. mel 4 HR infl. acous and/or elec drms welcome. Lv 
msg. 213-538-9223 

24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7, 12 NOON 

•Drmr ndd for immed showesng. cmrcl HR band w/top 
mngt 4 contracts pending. Viable matri ie Queensryche 
mts Journey. 818-841-9980 
•Drmr ndd for progrsv techno-pop/rock sit. Creatv, 
xperimntl. dedietd team pi yrs. Must have gd tmsprtn. 
positive att. 818-989-7574 
•Drmr ndd to compl R4R band. Infl Aero. GNR, G. Parsons. 
Stones. Charies/Randy. 213-850-5567 
•Drmr wtd by voc for showes band, pd rehrsl spe. Infl 
Winger, Whitesnake. Dave. 213-630-2934 
•Drmr wtd for altmtv P/R combo ala Smiths. Birds. No 
drugs. Yes. hrd wrk. Brian. 818-782-7830 
•Drmr wtd for atmospheric 4 pwrfl music. Infl C.Twins. 
Sounds. Mke/Alex. 818-246-1274/213-453-0094 
•Drmr wtd tor HR band, mel upbeat party rock, Winger, 
VH, Boston. dW bs image, practice days. N Hllywd. Brian. 
213-851-4187 
•Drmr wtd for inventv ambitious R4R band, must aggrsv 
but verstl Bonhan. Bozio, Copeland. Roger. 213-937-
1714 
•Drmrwtdfor multi-cultural world be at band Afro-carribean 
exp helpfl. Open to all styles. Must be dedietd. Upcomng 

Put Your Band On Our Guest List 

CONNECTION 
THE WEST COAST MUSIC TRADE MAGAZINE™ 

MUSIC CONNECTION invites your bond to be our guest—and it's absolutely FREE! 

Our annual Band Directory issue is consistently the most popular and requested 
among club owners, A&R people, managers and musicians. 

Make a smart career move now. Return the attached form to us no later than March 
16th for your FREE listing in the most comprehensive Band Directory in Southern 
California. 

HURRY! RETURN COMPLETED FORM NO LATER THAN FRIDAY, MARCH 16, 1990 
NO PHONE CALLS, PLEASE 

DISPLAY AD DEADLINE: WEDNESDAY, MARCH 21, 1990 (213)462-5772 
"COUPON ÜÑfÍTfíFFlíTFDñl ~CLÊÂRLYÃND^)ÕMPLÊTEL Y. SEND TO: MUSIC CONNECTION BAND LISTING, 6640 SUNSET BLVD., HOLLYWOOD, CA 90028 

Band Name: 

Phone: Contact: 

City: Address: 

□ Top 40 
□ Swing 
□ Latin 
□ Other 

□ Acid Rock 
□ Oldies 
□ Pop 

□ Rock 
□ Heavy Metal 
□ Thrash Metal 
□ Speed Metal 

□ Funk 
□ Rap 
□ Hi-NRG 

□ Country 
□ Folk 
□ Jazz 
□ New Age 

Please check off the category (s) that best describes your music 
□ Dance Rock □ R&B 

State: Zip: 
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g FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 

NEXT DEADLINE: WED., MARCH 7,12 NOON 
gigs, recrdngs. Hick. 213-390-3140 
•Drmr wtd lor psychdto hrd crunching rock band. Infl 
Zodiac. Motortiead, Cult. Gypsy Ing hr image, no glam, 
equip a must. Tom. 213-962-1957 
•Drmr wtd for pwr metal band w/maj bl demo deal. Call. 
714-843-5606 
•Drmr wtd immed for HR funk band. Must be verstl, have 
rock image & equip. Currently recrdng 24 trk master w/top 
prodcr Greg. 818-760-2509 
•Drmr wtd to help form band. Xtremely busy ptyr w/quick 
kick drm. 213-878-2738 
•Drmr wtd to ply Velvet Undergmd & early Who sngs, w/ 
every intention to start orig band. Gene. 213-466-8/01 
•Drmr wld w/single kick, simple set. feeling 4 soul by 
Image conscious bluesy rock band. Infl Stones. Humble 
Pie. Hoople Hllywd area. Dave. 213-466-5382 
•Drmr wtd. infl Cult. Circus. Priest. Zodiac. AH. style & 
groove a must. No Strip ebnes. 213-851-0575 
•Drmr wtd. M/F into Throwing Muses. XTC, Roxy Musto, 
K.Bush. Fun & sarcastic, abil to write. 213-836-0130 
•DUDLEY TAFT now audtng drmrs for HR/HM proj ready 
to reerd 24 trk demo, have mngt & Industry contacts. Srs 
only. 213-578-1226 
•PUSSYCAT now auditng drmrs. Must have Melrose, 
gypsy, glam, Dolls, Hanoi image. No metal. 213-937-1931 
•Hrd httng flashy groove orientd drmr wtd. pref dbl bs, hvy 
dark image, ob Crue mis the Munsters. Johnny. 818-594-
2191 
• Junk pwrhouse drmr for HR band, gd image, no wimps, 
no bozos ala Cheap Trick. Cult. Metallica. 818-985-7876 
•Orlg band kg for dynam verstl drmr, pro att, equip & 
trsnpmtn req. Gigs & recrdng in near future. Infl Basha, 
Prince. Marley Nicky. 213-392-3472 
•Perçu ssnstndd by acous entry rock trio w/grt sngs. semi¬ 
regular gigs, guerilla att. Vox a +, tint a must. Prine. Ely, 
Femmes. Neil. John. 213-874-2537 
•Percussnst ndd by estab act, ecdectto styles. Latin, 
jazz, bluesy P/R, gigs, srs only. Max. 213-850-0199 
•Pro drmr for maj bl proi, veteran muston pref. Bonham/ 
Lee style, big Image. Send tape/bto to BVC, 12439 Magnolia 
#179. No Hllywd CA 91607 
•Prodcr/gult/sngwrtr Ikg for drmr w/top notch studto exp. 
Ing hr image, for hit orientd pwr rock band Infl B.English. 
Winger. Deep Purple 213-653-8157 
•R4B blues band nds drmr for wrkg band, pros only. 213-
386-7147 
•Smart young band w/gigs sks reliable drmr w/tmsprtn. 
Infl J.Brown. Talking Heads. Stones. 213-652-1765 
•Solid HR drmr ndd for orig blues based R4R band w/gigs 
& poss tour. Career minded. Jonathan. 818-981-7158 
•Street drmr wtd. classically Infl cmrcl HR. Dokken. TNT. 
Arriving Force, hit matri. Lbl intrst Must have demo & Ing 
hr. Nell. 818-894-2404 
•Success orientd drmr wtd to compl HR/HM band w/grt 
sngs Have demo & industry intrst. Must commit. Mark. 
213-653-6507 
•U.S. TOYS sks the ultimt drmr, xlnt chops, equip & stage 
presence essential. 24 hr, partial bekng, orig limits, no 
ebnes. Doug. 213-969-048Ô 
•Verstl drmr wtd w/MIDI knowledge pref, bekng vox a + for 
orig band preparing for live dates. Infl P.Gabriel, Sting. 
Taking Heads Bob 818-894-6259 
•Verstl Inspired by reggae altmtv rock. Minute Hose. Sub 
Humans. Peppers. Janes. Srs only. LA/Valley area. Ron. 
818-700-1479 
•We’re a gd band, we nd a gd drmr. nothing fancy but you 
gotta be mustol. B. English. Benetar. Scorps. Tahni/Vance 
213-855-7959 
•Aggrsv drmr for cmrcl rock grp w/studto, mngt. bl. Infl 
B.English. Winger. Whitesnake. Pro abil pls. 818-883-
1169 
• Aggrsv hrd httng dbl kick drmr who has act together wtd 
for new metal band. Howard. 714-595-0769 
•Drmr wtd in style of Guns, Skids, Kix, Vain. Pls N msg. 

DEMO POWER 
SONGWRITERS -

A GREAT VOCAL GIVES YOUR DEMO 

THE EDGE! 
COMPLETE 16-TRACK MUSIC PRODUC¬ 
TION FEATURING L.A.’S FINEST SESSION 
SINGERS FROM $195 PER SONG 

(818) 981-9706 

RECORDING 
ENGINEER 

Mattel Toys is seeking an enthusiastic, self¬ 
motivated individual with an in-depth work¬ 
ing knowledge of analog and digital record¬ 
ing techniques, to produce audio for toy 
products. Must be able to quickly learn and 
adapt to new equipment and a wide variety of 
production tasks, including voice recording 
and editing, disk mastering, audio-for-video 
post-production and sound effects design. 
Basic audio equipment troubleshooting and 
Macintosh computer skills are required. 
Electronic design and construction, sound 
synthesis, and musical skills desirable. You 
will contribute to an array of creative projects 
in a pleasant and flexible work environment. 

Mattel Toys offers a professional and stimu¬ 
lating work environment and an outstanding 
benefits package. If you're interested in a 
career with a company world-famous in the 
fun business, send your resume today to: 

MATTEL TOYS 
Personnel Dept. LR-RE 
5150 Rosecrans Ave 
Hawthorne, CA 90250 

Equal Opportunity Employer 

213-402-2261 
•Drmr wtd, J.Bonham capable of speed metal bs drm licks 
lor intellgnt humorous HR band. Call alter 6. John. 818-
753-8687 
•EVOKE sks drmr Infl Testament. Exodus. Metallica. 
Must have dbl bs kick. Ages 16-21.213-250-2485 
•Lkg for drmr who plys reggae. Ask tor Mke, lv msg. 213-
876-4350 
•Lkg for exp rock drmr. gd image, lbl intrst, lock out rehrsl. 
818-704-7286 
•Percussnst/bck up voc wtd orig P/R band. Non-traditional 
line up. Infl Cars. Police, L.Reed. W Valley area. Call Bill. 
818-700-1980 
•There's 1000's of drmr In LA. Are you pro enough to 
make it? Prove It. Tape/bto to JSL, PO Box 9743, Canoga 
Prk CA 91309 
•VON SKELETOR is skg srs grrrl minded drmr tor srs HR 
band. Must be srs. 818-/53-8687 
•Att n-slngr/sngwrtr nds drmr for grp. Style range is progrsv 
hrd & mel rock. Grl gear, rock image 4 dbl bs welcome. 
213-372-7921 
•Band sks drmr for mel 3 pc metal band. Ron. 818-766-
3879 
•DADDY WARBUCKS is auditng drmrs. Must be dedietd 
w/ks Inn hr & tint. Vox help. Billy/John 818-9R0-4789 
•Dangerous guit nds drmr for crunch 4 acous intrstd in 
V NeiT. AC/DC, Scorps, Ozzie, etc. Pls ask for Brett. 818-
509-1415 
•Drmr 4 bs rhyth section, no age req. the older the better 
to ply live qigs that are pd. Eric. 213-280-3377 
•Drmr ndd by flashy singr/guit for rock trio Infl Hendrix. 
Kiss, Stones. Call between 5-6. Danny. 818-997-4049 
•Drmr ndd by wrkg HR band. For info, call. 213-960-5647/ 
213-850-6817 
•Drmr ndd tor estab mel aggrsv psychedlc R4R band. Not 
srs. don't waste your time. In the vein of VU. Concrete 
Blonde. Bowie. Greg. 213-660-8606 
•Drmr wtd by band, infl REM, Bunnymen, Smiths, w/mngt. 
James. 213-463-0521 
•Drmr wtd tor bluesy HR band 213-851-4316 
•Drmr wtd foremrd HR act w/matri 4 prodetn deal. Pro att. 
image 4 dedictn a must. Paul. 213-969-9919 
•Drmr wtd for orig band. Inti Beatles, old Yes. Genesis. 
ELP. Rehrs in Alhambra 1 X/week. After 6. Greg. 818-579-
6732 
•Drmr wtd for orig proj, ready to do album, must have grt 
tempo, strong 4 grl chops. Infl INXS, Thompson Twins. 
Rehrsl studio, gigs 4 mngt Call Pau. 213-655-0377 
•Drmr wtd for orig rock band 213-281-7596/818-831-
7774 
•Drmr wtd for orig rock proj. We have grl sngs. prodcr. 
mngt. lbl intrst. You nd grl skills. Iks. exp. Dez/Lori. 818-
781-7003 
•Drmr wtd for pro sit. Single kick, short hr image a must. 
Infl Pistols. Dead Boys, early Band 818-848-5336 
•Drmr wtd tor REM. Smiths type band. J.R. 213-433-7102 
•Fem drmr ndd to comp all fem progrsv cntry/rock band 

14, HORNS AVAILABLE 
•Trumpet ptyr, MIDI wind synth plyr avaH for all pro sits, 
also for horn section. Chris. 818-842-1017 
•Sax plyr avail for studio wrk, demos, all styles. Also exp 
in wring horn -Trumpet ptyr who dbls on valve trombone 
4 keybrds, has maj credits 4 gd image, sks estab bands, 
srs pros only 213-386-2946 

14. HORNS WANTED 
•Sax ptyr wtd by artist for rock proj. 213-257-1195 

15. SPECIALTIES 
•Englneer/prodcr intrstd in wrkg on proj w/altmtv progrsv 
rock band. Studio avail. Lv msg/iet's ta*. Spike James. 
818-881-3360 
•Estab HR/pop band w/big cmrcl potential lkg tor mngt 
and/or prodetn. Bob. 818 843-8225 
•Exp sound man w/lrg 24 chnl club syst 4 bob tail truck kg 
tor band to wrk with. Denny. 213-542-2212 
•Exp tlntd reliable sound man avail for gigs, showes when 
you nd that killer mix. Don't let just any bozo run the show. 
Rod. 213-467-2715 
•Invisible band member avail. BMI sngwrtr. publshr, NAS 
pro member, singr. guit, 32. many cool catchv snos for 

DEMOS 
• COMPLETE ARRANGEMENT AND 

PRODUCTION AVAILABLE FOR ALL STYLES 
•STATE OF THE ART MIDI STUDIO 

•CALL FOR OUR SPECIAL 
PRODUCTION PACKAGE 

BUSSINGER MUSIC SERVICES 
(213) 305-1017 

PRODUCER 
with MAJOR CREDITS & 
24/48 TRACK STUDIO 

LOOKING FOR 
★ RECORDING PROJECTS 
★ BANDS TO PRODUCE 

MUST HAVE RECORDING BUDGET 
★ Lobel Shopping for the right project 

Serious Inquiries Only 
_013) 379-6639_ 

artists. bands, proders. maj publshrs. Larry. 213-739-4824 
•JAGGED EDGE sks pro mngt for metal band w/uniq 
groove. Very solid outfit, grl sngs. top plyrs, image, xlnt 
equip. Pete. 213-281-9995 
•JUNGLE ALLEY sks guit tech, resp for guit tuning, 
changes 4 roadie wrk. Ndd now. Salary negotiable. Bump. 
213-463-4125 
•Mustons ndd to bek estab act. rhyth section +. orig. P/R, 
white jazz, rhyth 4 hook. Srs only. Max. 213-850-0199 
•Mustons relocating to So CA nd house to share I own 
16 trk studio, have (Solden Retriever dog 612-487-2200 
• Music ns wtd for multi-cultural world beat band. Nd drmr. 
bst. guit? Be intrstd in fusing music from different cultures 
w/pop 4 rock. Rick. 213-390-3140 
•Pearl San Fran muston sks place in band w/mngt. Can Al 
Conn. 503-585-8063 
• Playwrtte wtd-to write one man show about Gershwin for 
solo pianist. I get the bookings, you get a % or royalty for 
each show. Larry. 213-969-8212 
•Poet sks co Hab w/imagntv compsr. 818-501-2948 
•SLAM N GROOVE is currently kg for roadies Lv msg. 
213-285-7715 
•Small Investors wtd LA based band Grl sngs 4 show. 
Supply points on album. Rick. 213-387-7567 
•Sourid englneer/prodctn mngr avail for Irg show, 8 yrs 
exp w/pro bands. 818-503-4432 
•Uncle Pete is kg for bizarre outrageous, sick or silly 
songs tor his radio show. Uncle Pete Show, 113 Ackley 
Ave. Johnson City. NY 13850 
•Video prodcr/director wts to do video w/live bands for 
credit. 213-651-3112 
•Violinist who plys flute and/or oboe wtd for orig new age 
pop proj. 213-668-1823 
•Voc wtd tor grp forming,18-21. Infl New Edition. Truth, 
Guy. Secure reerd deal 4 tots of industry connex pending 
on grp formation Kevin. 213-335-2270 
•Wtd, finished master product for world wide distribution, 
all types of music. 805-566-8200 
•Wtd, vlollrvmandolin plyr for Geffen artist w/demo deal, 
style Morrisey. Concrete Blonde, early Pretenders. 
Waterboys. Creatv. youthful, intense plyr, image left of 
center. No pay. 213-650-5143 
•EVOKE thrash band sks any sori of help out there. We 
have lots of stage exp 4 demo. Will stop at nothing. 
Richard. 213-250-2485 
•AKIRA sks hot fems for upcomng maj video. Send pic/ 
resume to AME 3090 Pullman Costa Mesa CA 92626 
•Band wtd to share cost of rehrsl spe in Valencia. 805-
296-7970 
•BLIND AMBITION is currently kg or skg light/sound man 
w/exp for headliner shows. Pls call. 213-827-5565 
•Bs plyr/multi instrumntlst wtd. passion 4craft in any 
styles in pertrmne 4 recrdng. COCU. 213-285-3439 
•Creatv person kg to share apt or house, Hllywd or WLA 
area, reliable 4 clean. 213-969-4808 
•Engineer wtd tor 16 trk recrdng studio. Paul Pope. 818-
716-4195 
•Englneemg studio w/studio time sks musicns or projs 
ala Waite, Zappa, Fishbone, etc. All instrmnts ndd. No pay. 
Your charts or mine. Craig. 818-507-4714 
•Exp pyrotech 4 roadie wtd for local shows. Pay. Big 
band. 213-652-8667 
•Flnanclty resp rock act currently skg 24 hr rehrsl facility 
in San Fem Valley area. Pref Irg warehs. 818-988-6738 
•Harmonica plyr sks blues/rock band, also studio, fill in. 
bckgrd harmony LA area. Johnny S. 213-285-3130 
•Harp plyrwtdforunusualacousact. Pls call Connie. 213-
874-0647 
•HUNTER currently skg pro mngt co. We have 
phenomenal 24 trk master qual demo, 2+ albums w/ 
incredble hit math, guaranteed success. 818-988-6738 
•Keybdst/slngr/sngwrtr/tem voc sks drmnbs/keys/guit 
tor orig funk band Send tape. PO Box 686 S Arroyo Pkwy 
#109 Pasadena CA91106 
•KROQ 4 KNAC listeners rec LA concert Invites. Send 
name/address to Altmtv Rock Assoc 534 N Ave Mill Valley 
CA 94941 
•MIDI progrmmr avail in seconds John. 818-769-7819 
•Mngt 4 legal represntn sought tor dynam guit w/class 
band, qual demo abum. Eric. 213-280-3377 
• Poet sk s mustons/compsrs to advance the arts 818-510-
2948 
•Prodcr wtd for global 90's muse proj w/bst/slngr/writer, 
maj credits. John. 714-941-9605 
•Skg producr/sngwrlr into R4B sound to wrk w/voc who 
has recrdng deal. Call DeWitt. 213-298-4550 
•Trying to locate tour buttons from S.Stevens concrt in 
Oct at the Roxy. If you have one or know how to obtain one 
pls call. 213-436-6072 
•Violinist who plys flute and/or oboe wtd for orig new age 
pop proj. 213-668-1823 
•WEAPON, HM band w/abum, airply. currently plyng 
Strip, sks mngt and/or financl bekng. 818-891-2175/818-
702-0355 
•Wtd, name 4 address of mngt co of Tom Jones. Contact 

SONGS 
WANTED 
International production company 
looking for fresh new songs for 
American and International Music 
Markets. Please submit tapes & 
written lyrics to: 

I.G.A.C 
250 N. Robertson. Suite 519 

Beverly Hills, CA 90211 

ENGINEER 
WANTED 

for 16 track MIDI studio. 
Must be familiar with 
keyboard modules & 
available to work on 

album projects. 
(213) 674-7880/lnglewood 

SONGWRITERS 
Female recording artist with management and 
strong industry contacts, seeking POP/MOR hit 
material (a Io Anita, Whitney, Gloria Estefan, 
The Jets...) from songwriters desiring to get 
their tunes recorded and promoted at the high¬ 
est levels. Must be commercial and marketable. 
Send your best demo package to: 

M.C.M. Inc 
P.O. Box 16087 

Newport Beach, CA 92659-6087 

SINGERS 
SONGWRITERS 

Full MIDI + 8TK Recording 

Sona Demos, Artist Demos, Record Production & Pre-

Production, Specializing in R&B, Dance & Pop. E-Mu, 

Roland, Yamaha, lexicon, Fosfex and so much more! 

Project Rates 

"We can make your project happen now" 
RHODEHOUSE PRODUCTIONS 

Call today, (818) 762-8868 

Steve. 818-361-3765 
•Young Irv Azoff/Brian Epstein wtd to TCB. This could be 
huge! Scott. 213-469-2232 

16. SONGWRITERS 
•CHR sngwrtr/guit/voc sks rock voc/lyricst/muston tor 
collab, recrdng 4 pitching. LASS assoc. Mike. 818-508-
6028 
•Fem tyrlcst/voc sks wrtrs of pop/dance music ala 
J. Jackson. P. Abdul, G Estefan tor recrdng proj. Lisa. 818-
980-8208 
•Invisible band member avail. BMI sngwrtr, publshr. NAS 
pro member, singr. guit, 32, many cool catchy sngs for 
artists, bands, proders. maj publshrs. Larry. 213-739-4824 
•Keybdst w/MIDI studio avail tor sng demos, atoums, film 
scoring, pre-prodetn.. P/R. R4B. hip hop. jazz, swing, new 
age. contempry. DAvid. 818-955-8476 
•Lyrcst sks compose all styles Sterling. 818-783-4713 
•Publshd sngwrtr sks fem collab tor ideas for rock music, 
style Ozzie/Whitesnake. Dave. 818-242-0590 
•Publshd sngwrtr sks fem collab to wrk on rock matrt. 
styles. Aero. Ozzie. Dave. 818-242-0590 
•Sngs wtd. singr doing showes for bl, nds sngs Adult 
contempry pop, exanple Steely Dan, Sade, Basha. 
Jarreau. Pls call Connie. 818-242-5537 
•Sngwrtr/prodcr/musicl director avail for any pro writ ng or 
any creatv mustol proj. T-40 hit orientd matri, rock, dance. 
R4B Mark. 213-653-8157 
• Accomplshd slngr/composr. orig repertoire, uniq soulful 
tenor vox (G.Mtohael. R.Nevil. J.Brown). sks qual arrangr/ 
lyricst w/studio for partnership in deal proj. 213-876-9321 
•I, Bob Starr will put lyres to hit instrmntls 4 recrdngs from 
50'S, 60s 4 70 s. 213-962-3862 
2Í3°28ir7454°P/rOCk/SOUl enerOy sn0s ,Or ,em artiSt
•Lyricst/compsrs sought to collab w/writr on P/R 4 entry 
for publshng 
•Rich 4 famous? Lkg for that smash hit w/that taste of 
something different? Uniq fun R4R hits for sale Rags 
213-837-6519 
•Sngwrtr wtd to collab w/on P/R recrdng proj w/some big 
band infl 4 other pop. R4B matrt. 213-447-7946 
7^ 4^623 ^89 Sn®WrtrS ,Or recrdn9 & demo proj. Ed. 
•Singr skg sngwrtrs w/matrt for studio and/or demo proj. 
Jennifer. 818-769-7198 
•Accomplshd sngr/compsr. orig repertoire, uniq soulful 
tenor vox G.Mtohael. R.Nevil. J.Brown. sks qual arrangr/ 
lyricist w/studio tor reerd deal proj. Francesco. 213-8/6-
9321 
•Fem voc skng orig materi to pertrm and/or reerd w/ 
Tucson band ala Lone Justice. Heart, Etheridge. Lkg for 
reerd deal. Lee. 602-325-0164 
•Incredbl sngwrtr whose infl incl Prince, U2 4 Sting is kg 
f or grl mu s w/equ ip ready to make it big. E rie H ill. 818-990-
3510 
•Lyricist ndd for dance/pop tune written for newly signed 
contracted artist. Trained pros only. Call Don at 213-851-
2159 
•Publshd sngwrtr/prodcr avail tor writing/any pro creatv 
proj. Mus Is chart orientd. T-40 matri. Rock, dance. R4B. 
Call M.Gordon. 213-653-8157 
•Skg hit sngs 4 sngwrtrs/prodcrs into R4B pop sound for 
fem voc w/reerdng deal. Contact DeWitt. 213-298-4550 
•Sngr/sngwrtr sks partner w/strong vox 4 lyrical bckgrd. 
Will share rides 4 songs will be submttd. Canos. 714-998-
8286 
•Sngr/sngwrtr/guit kg for same to collab. Cindy. 9-5 wk 
days. 213-366-9717 
•Sngwrtr ndd for video proj. Specific nd; adult contemp 
matri for recently signed male artist. Call William. 213-851-

•Sngwrtrs ndd, Christian matrt for male artist. Maj bl 
interest tor video proj. Call Don. 213-851-2159 
•Up 4 coming rock sngr lkg for orig matrt. Deal pending. 
Pls send tapes to 2518 N Forgeus, Tuscon. AZ. 85716 
•Young gd kg Asian/Amer male pop sngr/lyrtoist w/ 
sensual vox sks composr/keybdst Inf I by producers Stock, 
Wakeman, Aitken. Warren. 213-839-3595 
•Christian lyricist sks Christian composr. Dawn. 818-
842-2943 
• Keybdst w/compl MIDI studio avail for sng demos. abums. 
pre-prodetn. etc. P/R, R4B. hip bop. jack swing, new age. 
contmpry jazz. David. 818-955-8476 
•Publshd sngwrtr sks collab w/fem sngwrtrs Call Dave. 
818-242-0590 
•Publshd sngwrtr words 4 music avail tor writ ing sessions 
w/pros or any creatv proj in need of top qual uniq matrt. 
213-276-7880 
•Skg pop/dance cowriter for studio wrk. music only, no 
lyrics ala P.Abdul. J Jackson. Dino. Send tape to Tom 
Evans. 5259 CArtwright.#103 N.HIlywd CA 91601 
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THINK ABOUT 
PROMOTION 

If you are serious about getting a recording contract, you have to let everyone in 
the music business know who you are. The best and most inexpensive way to 
REACH TOP-LEVEL RECORD COMPANY PERSONNEL, MANAGERS, AGENTS, PRODU¬ 
CERS AN D EVEN FANS, is to promote yourself or your ba nd in MUSIC CON NECTION 
magazine. The most effective way to reach the people that can sign you! 

SPECIAL BAND ISSUE: 
Ad Deadline: Wednesday, March 21st, 1990 

Issue Date: April 2nd, 1990 

SPECIAL BAND 
RATES: 

Ads from $60 per 
bandmember* 

*based on a 5-member band 

"MUSIC CONNECTION was 
absolutely the rocket fuel that 
launched our career." 

Motley Crüe 
Recording Artist 

CONHECTION 
THE WEST COAST MUSK TUPE MAGAZINE^1

"This is the real 
MUSIC CONNECTION" 

Ronnie James Dio 

"MUSIC CONNECTION coverage 
of local and out of town 
bands is a great source of 
information for our A&R 
department. Thanks MCI 

Paul Cooper 
Senior VP/West Coast 

Atlantic Records 

For ad information or 
a free listing in our 
special band issue... 
call (213) 462-5772. 



ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 • ODDS & ENDS 213-462-5772 

ENGINE ER 
24 TRK 

NEW SONY DECK & TRIDENT BOARD 
DAT, MAC, MIDI, SAMPLERS 
MAJOR LABEL CREDITS 

$40/HR SPECIAL (INCL. ENG.) 
(818) 780-3146 

$22/HR 
24-TK 
465-4000 

Producer 
seeking Groups and Artists 

Send Tapes 
KM Productions 
P.O. Box 303 

15333 Sherman Way 
Van Nuys, Ca. 91406 

NO. HOLLYWOOD 
REHEARSAL STUDIO 
24 hr. Lockout • Storage • No P.A. 
Private Entrance • Private Bath 
A/C • Parking • Prime Location 

$550/mo. (213) 876-9851 

SINGERS/SONGWRITERS 
Complete 8-Track Recording with Musician, 

Engineer, Producer and Songwriting 

Collaboration. Mt • D50 • S50 • DX7 

• JX10 • R8 • DMX • Proteus - and more! 

Average song about $100“ 

George Reich (213) 856-9180 

16TRK/2" 
$20.HRLY 
(818) 782-1057 

REHEARSAL 
SILENT PARTNER SOUND 
(formerly Advanced Rehearsal Studios) 

Largest rooms & loudest P.A.’s 
on the Westside. 

Low Rates & Discount Rates for Days. 
(213) 479-3818 

24 TRK 
$25/HR 
TRIDENT/SONY 

(818) 781-9611 

MUSIC FILMS LTD. 
Professional Video Services 
Live Concerts and Documentaries 
REASONABLE PRICES 

©aDll @0®(JD[n) 
(213) 391-9026/(213) 842-7522 

CASSETTE 
DUPLICATION 

HIGHEST QUALITY 

REAL TIME DUPLICATING 

LASER PRINTED LABELS 

QUALITY CLONES 213-464-5853 

RAY RAE SOUND STUDIOS 
Atari ST w/SMPTE, Proteus Tascam 

TRS-8, Yamaha, Roland, Alesis, 
Mirage, great outboard gear, digital 
mastering. $20-$35/hr w/engineer • 

musician • programmer. 
Call Ray (213) 306-5097 

RECORDING^ _ 
16 TR K -1 ' Formot 

PRO ENGINEER & EQUIPMENT 

90% of Demos Signed 
CALL NOW! (818) 893-0258 

U \\_ 
[studios^ 

24 TK/DAT! (818) 993-4778 

SUITE 16 STUDIO 
AUDIO/VIDEO/MIDI 

Incredible live room and iso-booth. Midi: K250, D-50, 

S900, DPX, Proleus, 1X7, 0B-«, R-8, HR16, & Moc IIÖ 

w/all software. Outboard: Lexicon, Yamaha & others. 

Mies by Neumann, AKG, Sennheiser, EV and Shure. 

16-TRACK l/2'$20/HR 

_ (818) 997-9232_ 

ROCK-N-HOUSE STUDIOS 
FOR THE 

— PRODUCTION EDGE— 
& DEMOS 

THAT SOUND LIKE 

RECORDS 
(818) 881-1260 

PRACTICE in 
VENICE 

$10 —$15/HR 
XLNT ROOM • XLNT P.A. 

Drums & Amps Available For Rent 
(213) 399-5015 

SUNBEAT 
SOUND 

PA Rentals with Operator 

(213) 532-9443 

REHEARSAL 
STUDIO 

3 HRS/$25 Daytime til 6 p.m. 
(818) 767-8556 

1000 sq. ft./1200 watt p.a./stage 

Angle Music Productions 
(818) 989-0474 

Songwriter Special $250.00 
OTARI • TRIDENT 

Includes producing and recording 1 song at our 
24-track, state-of-the-art recording facility. 

Call for demo tape. Some restrictions apply. 

Demo£ $9500 
(213) 450-1946 

TARGET 
REHEARSAL STUDIOS 
S.F. VALLEY’S *1 FACILITY 
10 CLEAN PRO BUILT STUDIOS 
LOW RATES- FREE STORAGE 

RESEDA (818) 343-2276 

IMAGE DELUXE 
Full color printing on caps, T-
shirts and mugs. No fading, no 
cracking, no peeling, no set-up 

charge. Not a silk screen. 
(818) 846-2599 

HIT SONGSnhoHIT DEMOS 
8 Trk/MIDI/Live Productions 

Competitive Rotes 

Friendly Atmosphere 

Album, Movie, Radio Credits 

PRO DEMO (818) 957-0646 

REHEARSAL STUDIO 
• Loud Clean PA • Large Drum Riser 

• Air Conditioning 
• Low Rates—Starting at $7/hr 

Porta-Sound Systems 
(213) 676-4702/Near LAX 

PRO P.A. 
FOR HIRE 
¡213/827-3540 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

D.A.B. Audio 
Specializing in Cassette and 

DAT Duplication 
Real Time/High Speed 

Digital/Analog 
TDK Loaded Tape utilizing the 
Nakamichi Cassette Duplicating 

System. (213) 876-5991 

SONGWRITERS/SINGERS 
TAKEDOWNS • ARRANGING • PRODUCTION 

SLICK DEMO WITHOUT A BAND 
ATARI, DX-7, 6 R, MKS 100, SPX »0, SRV 

2000, DBX 166, FPS, ALESIS, EXCITER, PCM 

WOLVES MUSIC (818) 766-6146 

POWER TOOLS 
BOOKS • TAPE COURSES 
INSTRUCTIONAL VIDEOS 

Free Catalog (800) 233-9604 

BOOKSHELF 
(415) 653-3307 

Quality Real Time Duplication 
• Full Digital/Analog Capability 
• Nakamichi/Otari Equipment 

• High Bias Super Chrome Cassettes 
SV-3500 Professional DAT Rentals 

ProSound Audio Labs 
(818) 972-2427 

CASH STUDIOS 
REHEARSAL HALL = • 

Large room/Big stage A * J \ 

16 TK RECORDING 
1 /2 inch-30 ips-Big Room 11

(818) 761-1301 

REHEARSAL 
• 8 - 1O°° PER HR 
• CLEAN ROOMS 
• EASY FREEWAY ACCESS 
• STORAGE AVAILABLE 
_ Call For Monthly Rates 
KOLAROSA REHEARSAL 
(818) 781-5857 

8 TRK 1/2” 
$12/HR 

INCLUDES EVERYTHING 
(818) 880-5131 

24-TRK $18/HOUR 
48-TRK RECORDING 

FROM $40/HR 
ENGINEER INCLUDED 
(2) OTARI 24-TRK, 

AMEK CONSOLE,EFFECTS, KEYS 

^Iß) 371-5793 

ROCK GUITARISTS 
Study with LA.'s most 

reputable guitar instructor 
SCOTT VAN ZEN 

Featured in Guitar Player Magazine. 
1st runner up-So. Cal Guitar Competition. 

(213) 568-9227 

GREYHOUND RECORDING 

riar-ir ' efiooucno* TRACK gr CONSULTATIOH 
BEST STUDIO IN TOWN 

FOR LIVE BANDS 
(BIB) BBS-1213, (818) 718-6255 

Real Time Cassette Copies 
7Ca from reel or cassette master 

INCLUDING 30 I P S 

$1 FROM DAT MASTER 

$10 DAT TO DAT ‘5 MIN PROGRAM 
BASF CHROME C-30-6CC 

NAKAMICHI DECKS 
213-559-9095 

8 TRACK 1/2 in = *12/HR 
GREAT DEMO WITH OR WITHOUT A BAND 

Includes engineer, digital drums. Tascam 38. program¬ 
ming. digital reverbs, digital delays, digital keyboards, 
digital sequencer, guitars, basses, 16chan. Tascam mixer. 
I j mi ter/compressors, air cond^ DBX. Parametric EQ. 
Sampler and Harmoniser, Excellent sound! 

QUALITY DEMOS 

_818-841-3316_ 

MIDI 
MIDI MIDI 
24TK Recording visa 
(213)461-3717 MC

MR. 
SPEED 
CASSETTES 
(818) 
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WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 

Earn up to 

MO 
per hour 

SELLING COMPUTER SUPPLIES 
Guaranteed Starting Salary 
Earn up to $ 1000 per week 

Realistic $400 to $500 per week after training 
★ Complete Training ★ Daily Cash Bonuses $$$ 
★ Top Commission ★ Flexible Hours 

★ No Returns/No Reserve 
Call Today..Work Tomorrow! 

Immediate Openings 

Call Dave or Bill at the N. Hollywood/Burbank office 
(818) 972-2119 

ADVANCED RIBBONS & 
OFFICE PRODUCTS 

_ J 
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For more information, write for our free Akai Professional brochures. 

HIT 
The Akai MPC60 was 

a key Ingredient In the 

making of Don Henley's 

hit album, THE END OF 

THE INNOCENCE. Both 

the MPC60 and the Akai 

S1000 Digital Samplers 

have been crucial to 

reproducing that sound 

on stage. 

A 

The Akai S1000PB is now 

available. The S1000PB 

AKAI — 

is a playback-only version 

of the S1000. Most options 

for the S1000 are also avail¬ 

able for the S1000PB. 
P.O. BOX 2344 FORT WORTH, TEXAS 76113-2344 
PH: (817) 336-5114 • FAX: (817) 870-1271 
TELEX: 163203 IMCTX UT 

¡MAKERS 
’ON HENLEY and AKAI 


