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You know how good this guy is. For total 
musical abilities there's simply no one better. 
So when an impressive guy like Stevie tells 
us he's real impressed with A-DAM, its 
music to our ears. 

Well, what Stevie is doing for music, Akai 
is doing for digital multi-track. A-DAM. 
The world's first portable digital multi-track, 
with the convenience of universally accepted 
8mm tape, gives you the flexibility to expand 
to 36 tracks. It's the only digital machine 
within the means of any professional 
application. 

A-DAM is the ultimate satellite multi¬ 
track. In a midi facility, A-DAM is the ideal 
primary machine because its SMPTE 

compatibility lets you devote 12 digital tracks 
to vocals. And with single frame editing, you 
can now eliminate the most difficult breaths 
and pops with absolute precision. 

A-DAM. Just another wonder from Akai. 
Call today for the authorized AKAI Digital 
dealer nearest you. 

AKAI 
DIGITAL. 

RO. Box 2344 • Fort Worth, TX 76113 
(817) 336-5114 
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IMPERIAL 
TAPE 
Company, Inc. 

Service Quality 
Integrity 

• Manufacturers of 
custom length 
blank audio and 
video cassettes 

• Top quality audio 
and video cassette 
duplication 

• Shipment within 
24 hours, same day 
LA. service 

Nation’s Leading 
Authorized Distributor 
AGFA AMPEX 3M 
MAXELL TDK BASF 

1.800*736*8273 
FAX 213 *395*8255 
213-393-7131 

1014 Broadway, Santa Monica, CA 90401 

Ü FEEDBACK 
Dear Sammy 
Dear Sammy: 

Heard the word this morning 
that you left us. It’s a funny thing 
about entertainers—how sometimes 
we really don’t appreciate them until 
they’re gone. Fortunately, in your 

' case, your book, Yes I Can. opened 
the eyes of so many people. Person¬ 
ally speaking, it helped me under¬ 
stand your greatness because I real¬ 
ized that what made Sammy Davis, 
Jr. one-of-a-kind, was you spoke 
for everybody. Yours was a univer¬ 
sal message. 

You admirably fought many 
fights in your day—racism, drug 
addiction, alcoholism—and won 
them all. You continuously beat the 
odds. This last battle, however, was 
beyond your control. Still, it’s 
comforting to know that in those 
moments of weakness, when all 
seems bleak and it looks like the 
bottom’s going to jump up and slap 
me in the face, 1 can think of you 
and tell myself, “Yes I can.” God 
bless you. Sammy. 

Wayne Edwards 
Black Music Editor 

Electric Fans 
Dear MC: 

First off, I want to tell you what 
a great job you are doing covering 
L.A.’s music—both the bands and 
the behind the scenes action. I re¬ 
cently read an article about “Nine 
Debuting L.A. Bands..." and saw 

, something on my favorite band, 
' Electric Angels. 

1 think it’s great how they proved 
that all of those industry-types were 
wrong by leaving L.A. to get signed 
and make it big in New York. The 
only problem is that I miss them! 

Would you please consider 
doing a regular feature on Electric 

' Angels so all of their other L.A. 
1 fans can catch up on their success. 

Karen Wilson 
Hollywood, CA 

So Much For Critics! 
Dear MC: 

This letter is in response to Scott 
Schalin’s review (April 6th issue) 
of Steel Prophet al the Troubadour. 

First off, he insults us by saying 
our song titles “suggest these guys 
are in way over their heads.” The 
titles bear direct relationship to the 
song lyrics which he never delves 
into. 1 assume he’s not interested in 
lyrics, or maybe he feels lyrics don’t 
play a very important part in the 
total concept of a band’s songs. 

Schal in says “the songs tend to 
be one-dimensional replicas of 
something Queensryche knocks off 
in their sleep.” To people who spend 
a lol of time listening to metal, 
there’s a big difference in Queens-
ryche’s commercial hard rock ap¬ 
proach as opposed to Steel Prophet ’s 
underground, progressive-oriented 
power metal style. The only real [ 
similarity to Queensryche is that we 
both have an operatic style lead 
singer with a four-octave range. 

Next, Schalin talks about “in- ! 
flated solos and showy tempo | 
changes.” Maybe he dislikes con¬ 
cise, classically influenced solos. 
That’s fair enough. However, all 
our “solos” arc in the body of the 
songs; they’re leads. There are no 
drum solos or real guitar solos. As 1 

for the tempo changes, they’re not 
there to be showy, they’re there . 
because we like them. We all used j 
to play simple forms of mainstream I 
rock and hard rock, but as we pro- [ 
gressed as musicians we became 1 

bored with standard formulas and 
breaks, so we’re doing something e b 
more ‘ out there and challenging 
ourselves with the arrangements ¡ 
themselves. Unfortunately, that j 
seems to make us “a dime a dozen.” I 

The next comments I’d like to 
address are about our reported lack 
of direction and our exposing of 
different musical levels and subtle¬ 
ties. Maybe our quiet and moody 
acoustical parts didn’t phase him, | 
ormaybe the slow grinding parts af- I 
fected his hearing, or maybe the 
very fast sections brought his adre¬ 
naline down too low. But our fans 
notice and see the different levels. 
They also realize our direction is 
our approach, and that direction is 
moody power metal chock full of 
tempo and texture changes. Maybe 
Scott just doesn’t like this genre of 
music. But maybe he should state 
that in the review. Our direction is 
very clear to us. That direction is ] 
variation, tension and release; to | 
make music that is interesting to 
ourselves and people who can ap- ! 

precíate a more demanding listen¬ 
ing experience. 

Then Schalin asks, “What the 
hell is a Steel Prophet?” Well, 
Scotty, if you would’ve paid more I 
attention, you’d know it’s a power I 
metal band you were supposed to I 
review objectively but didn’t. Fi¬ 
nally we have a question for you: 
What the hell is a Scon Schalin? , 
Our answer is—a cynical, unknow- ( 

ledgcable rock (not metal) critic, i 
with his head up his ass! 

Steel Prophet I 
North Hollywood, CA 1
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AUDIO TAPES VINYL COMPACT DISCS 

«1,799 * 1OOO 12" FULL-COLOR PACKAGE 

«1,599 

«699 1000 7" 45s 

«549 

«899 * 1000 FULL-COLOR CASSETTES 

Does not include composite negatives days upon receipt of all components 
REORDER AS ABOVE — $750 22 minutes per side maximum 
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Cassettes 
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full-color jackets — white sleeve — shrink wrap — test within 7 working days — completion 15 working 
days upon receipt of all components REORDER 12 WORKING DAYS — $1329 
* Does not include composite negatives 

THE ONE STOP CENTER FOR 
CD'S, CASSETTE DUPLICATION 

AND VINYL PRESSING 

WE’RE STILL THE OLDEST AND LARGEST INDEPENDENT CD, AUDIOTAPE AND 
VINYL DUPLICATING FACILITY WITH ONE STANDARD: MAJOR LABEL QUALITY. 

COMPLETE SERVICE: 
• PREPARATION • PACKAGING 

• SHRINK • LONG BOX 
• GRAPHICS, LAYOUT & DESIGN 

• TYPESETTING • INSERTS • BOOKLETS 
• FROM ROUGH COPY AND/OR PHOTOS 
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- COMPLETE IN-HOUSE 
ONE-STOP LAYOUT 

& DESIGN 

MASTERING: 
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• J CARDS • CASSETTE SINGLE • CLEAR BOX 

• CHROME • MULTIPLE PACKAGING 
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Cassette mastering — test cassette — Apex printing direct on cassette — label plate — full-color inserts* 
—1000 additional inserts for reorder — Norelco box — cellophane wrapped — completion 15 working 
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Composite Negatives from your 
Camera Ready Artwork 
Cassette Running Master 
Test Cassette Label Plate 
Apex Printing on Cassette 
1000 One-Color Inserts (500 for 
Reorder) 
Norelco Box-Cello Wrapped 
10-12 Working Days 

REORDER ANYTIME 
$385.00 

22 minutes per side maximum 

TAPE: AUDIOPHILE MUSIC QUALITY 
STATE-OF-THE-ART BIN LOOP • HX PRO 

• LACQUER MASTERING BY CAPITOL RECORDS 
• PRESSED WITH K 588 VINYL 

CREDITS: Capitol Records for the Beatle releases in the early 1960s. Enigma, 
Rhino, CBS, RSO, Casablanca, Twin Tone, Tommy Boy, SST, United Artists, 
Greenworld, Frontier, Pausa, Palo Alto, Celluloid, Metal Blade, Shrapnel, 
Warner Bros., Elektra, Optimism, Restless, Concord Jazz, Priority, and many, 
many more including the continuing MCA new releases. 

SPECIAL PROJECTS: Shaped Records, Picture Records, 
and other premium record products. 

500 7" 45s 
Same service as above REORDER — $229 

* 1000 12" ONE-COLOR PACKAGE 
(same as full-color except one-color jacket) 
REORDERS 10 WORKING DAYS — $1119 

RECORDS & 
CASSETTES 
1738 Berkeley Street • Santa Monica, CA • 90404 

(213) 829-0355 • FAX: (213) 828-8765 



©ee 
©9! 
@@ NEWS 
Waters Restages through.” 

After permission was granted. 
Waters started to adapt The Wall to 

as the lineup that made the original 
Wall production such a massive 
success. The detail design work 

‘The Wall’ In Berlin the massive scale required for the 
concert (a crowd of over 150,000 
people is expected to witness the 

will once again be handled by the 
team of Mark Fisher and Jonathan 
Park, who recently completed the 

By Steven P. Wheeler spectacle live). Waters, who or- huge undertaking of the Rolling 

Berlin—Roger Waters, Pink 
Floyd’s founding member and 
main creative force, has agreed to 
perform Floyd’s theatrical opus, 
The Wall, one final time to help 
celebrate the destruction of the 
world’s other famous partition, the 
Berlin Wall. 

The forty-seven-year-old Wa¬ 
ters formed Pink Floyd in 1966 
before leaving the band in 1983 
amidst one of the most acrimoni¬ 
ous breakups in rock & roll his¬ 
tory. During a recent telephone 
conversation from London, Wa¬ 
ters explained the origins of the 
Berlin Wall idea and what people 
can expect from the July 21 con¬ 
cert, to be televised around the 
world. 

“About two years ago, I told 
Redbcard [a Dallas-based syndi¬ 
cated radio personality] that I didn’t 
think I would ever perform The 
Wall again.” When Redbeard ex¬ 
pressed his disappointment, Wa¬ 
ters half-jokingly remarked, “If 
they ever take down the Berlin 
Wall, I’ll go and do it there as an 
act of celebration.” 

Prior to the actual collapse of 
the Eastern Bloc and the Wall it¬ 
self, Waters was approached by 
Mick Worwood, the event’s ex¬ 
ecutive producer, who asked 
Waters to perform The Wall to 
help raise money for the Memorial 
Fund for Disaster Relief, an inter¬ 
national U.K.-based charity 
founded by British World War II 
hero Leonard Cheshire. After meet¬ 
ing with Cheshire, Waters com¬ 
mitted himself to the project. 

“It took five months, but even¬ 
tually we got permission to use 
this fantastic site,” explains Wa¬ 
ters. The lengthy discussions were 
difficult because the site straddles 
the east-west border of Berlin, with 
one side of the site governed by 
East Berlin and the other side by 
the West Berlin government. 

Not surprisingly, the toughest 
sell was to East Berlin. “I think the 
East Berlin authorities had more 
trouble understanding what it was 
that we wanted to do,” Waters says 
diplomatically. To make matters 
worse, on New Year’s Eve two 
people were killed when a large 
video screen they were standing 
on collapsed in front of the Bran-

Roger Waters 

denburg Gate. According to Wa¬ 
ters, the East German Parliament 
passed legislation prohibiting any 
and all events from taking place 
within two miles of the site. 

Undaunted, Waters and the 
organizers muddled through the 
government red tape and were able 
to secure the site for the concert. 
“We had to get them to rescind 
those decisions for this event. It 
has been very difficult, because 
public officials are public officials 
and there’s always a lot of paper¬ 
work and channels to work 

chestrated Pink Floyd’s legendary 
concert extravaganzas, says the au¬ 
dience can expect to see things 
they’ve never seen before at a rock 
concert. “If I have a reputation, it’s 
for the fact that when I put a show 
on, there’s always something to 
look at. The site and the number of 
people have dictated that the show 
is much biggerthan it was in-doors. 
It’s the same presentation, but 
obviously the wall we’ll be build¬ 
ing in Berlin will be much larger. 
It’s twice the height [80-feet] and 
600-feet long [as opposed to 160-
feet during the 1980 tour]. It’s an 
enormous feat of engineering.” 

Other familiar aspects of the 
show are back and bigger than ever. 
“The teacher puppet was 22-feet 
tall, this time he’s 80-fcet tall. We 
drove a Mercedes into his hand 
and it looked like a little toy car,” 
Waters recalls. Other ideas that 
weren’t feasible during the in-door 
tour are now a reality for Waters 
who seems to believe that the sky 
is the limit—figuratively as well 
as literally. “We found some of the 
aircraft I wanted to use in the show. 
We found two B-17’s which will 
fly overhead at the beginning of 
the show to help set the scene. You 
would need a helluva good pilot to 
pull that off at an in-door concert,” 
the veteran musician remarks fa¬ 
cetiously. 

The basic nucleus of the be¬ 
hind-the-scenes crew is the same 

Stones’ Steel Wheels tour. “I didn’t 
see the Stones tour,” admits Wa¬ 
ters, “but I gather the set they built 
was rather spectacular.” However, 
Waters proudly adds, “This stage 
makes that one look puny.” Gerald 
Scarfe, who did all the original 
animation, is also back and will be 
adding new animation to the proj¬ 
ect. “We will be using a lot of the 
animation that was in the original 
show, but we’re also using some 
that was developed later for the 
movie.” 

While the event will be tele¬ 
vised throughout the world on the 
day of the show (in fact, the cost of 
the production has already been 
covered by the sale of the TV and 
radio rights), the North American 
telecast might be delayed in order 
for the networks to cover-up the 
30-minute intermission in the 
middle of the show and also to 
enable them to put the telecast on 
during prime-time. 

Waters’ decision to restage The 
Wall in such a grand manner is 
somewhat ironic considering his 
distaste for large stadium venues. 
“I wrote The Wall because of the 
disgust I felt at the Olympic Sta¬ 
dium in Montreal during a concert 
[on the Animals tour] when I found 
myself spitting at a kid who was 
trying to break through the barri¬ 
ers and get to the stage while I was 
singing a song. It became extremely 

10 > 

A sketch of the preliminary set design for The Wall’s restaging. 
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Step Up Io Ihe UnequalBd PerformancB ol lhe N/DB57- Ihe World's Piemiei Goocert Vocal Microp Hoob. 

The Electro-Voice N/D857 dynamic microphone, flagship 
of the new N/DYM’ Series II microphone line, is the culmi¬ 
nation of years of engineering research, input from major 
concert sound companies and the unwavering commitment 
to produce the optimum hand-held dynamic microphone. 
Combining neodymium aligned technology with innovative 
design refinements and new damping materials, the 
N/D857 has evolved into the world's ultimate concert vocal 
microphone. 

a two-stage filter system, including the placement of 
Acoustifoam™ on the interior of the Memraflex grille and 
a secondary pop-filter on the element itself. No other 
dynamic exhibits more resistance to P-pops. 

Furthermore, the addition of a unique acoustical path 
corrector provides increased sensitivity, more than any dy¬ 
namic microphone, and an extremely uniform supercardioid 
polar pattern with superb off-axis rejection and maximum 
gain-before-feedback. 

The N/D857 employs a revolutionary vibration-isolation 
suspension system, made possible through the utilization of 
DynaDampA low-Q elastomeric material. DynaDamp 

No other dynamic microphone can deliver the overall 
sound quality, tremendous output and low-noise handling 
characteristics of the N/D857. 

substantially reduces handling and cable transmission noise. 
A switchable high-pass filter with an 80-Hz 

corner frequency, set just below the low end 
of the vocal range, provides a steep, 12-dB-
per-octave rolloff to further eliminate handling 
noise and stage rumble without compromising 
sound quality. 

P-pops are also significantly reduced by 

Step up to the N/D857 and uncover your 
vocal potential. 

ElectroVoice 

600 Cecil St. Buchanan. Ml 49107 616/695-6831 • Mark IV Audio Canada. Inc.. 345 Herbert St. Gananoque. ON K7G2V1 613/382-2141 



’ I Mi ¿Mt. '^WMWí 

GROUND CONTROL STUDIOS 
WOULD LIKE TO CONGRATULATE 

MADONNA 
“VOGUE” 

SHEP PETTIBONE AND BRIAN MALOUF 

WILSON PHILLIPS 
“HOLD ON” 

GLEN BALLARD AND FRANCIS BUCKLEY 

HOWARD HEWETT 
“SHOW ME” 

JOHN NETTLESBEY, TERRY COFFEY, AND ALAN MEYERSON 

MIKKI HOWARD 
“UNTIL YOU COME BACK TO ME” 

JOHN NETTLESBEY, TERRY COFFEY, AND ALAN MEYERSON 

ON THEIR RECENT SUCCESS! 



■CLOSE-UP 

JOHN NOVELLO 

By Sue Gold 

Since writing The Contemporary 
Keyboard in 1987, John Nov¬ 
ello has become oneof the most 

sought after teachers in music to¬ 
day. After years of being a success¬ 
ful musician and working with such 
artists as Donna Summer, Manhat¬ 
tan Transfer, Chick Corea and 
Ramsey Lewis, Novello got burnt 
out and decided to teach on the side. 
He got the idea of writing a book 
when he turned to teaching full-time 
in 1982. “The more I got into teach¬ 
ing the more I realized that I needed 
to be more organized,” he explains. 
“I didn't want to be an amateur. I 
started organizing my lessons for 
students. Six months later I had all 
these outlines.” 

The book took five years from 
conception to being published and 
became an instant hit. “When the 
book first came out, I handled the 
distribution," he admits. "Besides, 
no one would take it; it was too much 

trouble. I did the printing and sent out 
copies to the music magazines. I got 
really good reviews and started get¬ 
ting requests. I still get a lot of orders 
and I ship the book all over the 
United States." 

Novello eventually found a dis¬ 
tributor in the United States and 
signed with Warner Brothers, but 
when the contract came up for re¬ 
newal a few years ago, he didn't re¬ 
sign. 

“People call from all over the 
country wanting the book. If some¬ 
one offered me a good deal with 
good royalty rates, I would go back 
to a major distributor, otherwise I'll 
stay with what I have. It would be 
foolish not to. I'm doing better pri¬ 
vately that I was with Warner,” he 
adds. 

Novello recently signed a deal to 
have his book published in Japan. 
“It's the first contemporary keyboard 
book to be published there. I’m really 

excited about that,” Novello says. 
“It’s a totally different game there. 
They paid upfront for it. They also did 
the translation and proofing of it." 

Novello is now working on a video 
to go along with his book. The video 
is scheduled to be shot in the spring 
and released in the fall. “In a video, 
you don't have to explain things. It's 
right there. I think it will help to under¬ 
stand the book better,” he adds. 

Novello says you won’t need to 
own the book to use the video. “There 
will be a booklet with it. You don’t 
need the book with it. It will stand on 
its own." 

Novello feels there's a gap in 
today’s music videos. “Chick Corea’s 
video is a celebrity video. Celebrity 
videos say, ‘This is how I do it, and 
then they play their ass off. Then you 
have the guy from Montana who has 
the ‘See Spot Run' video. That's not 
the market I want either. My video is 
more for the professional beginner 
who wants to get into music. This will 
show them the real deal." 

While his book continues to be in 
demand, so is his teaching skills. 
Novello has never stopped teaching 
since the early Eighties and has many 
associates who teach his method for 
him in the Los Angeles area. Each of 
the associates is chosen and trained 
by Novello personally. 

"Whenever I find a good keyboard 
player, I first check to see if they 
have teaching in their blood. Then I 
teach them my method, which is 
followed by an internship period. I 

check them out carefully. I make 
sure they teach my stuff and not their 
version of my stuff. Students have to 
know they are getting my method. 

“I eventually want to franchise the 
book and teaching across the coun¬ 
try," he continues. 'Til hire qualified 
teachers, train them, and then they 
would pay me a franchise fee to 
teach my method." 

And what makes Novello’s method 
so different from the others? “A lot of 
people around town say they are 
teachers and educators, but what 
they really are doing is coaching the 
student. They aren't teaching them," 
he explains. “A good teacher has to 
evaluate each student—his weak 
points and his strengths—and put 
together a unique program to get 
him to his goals." 

John Novello is now working on 
his second book. It will be a collec¬ 
tion of interviews with famous key¬ 
boardists. “The last section of the 
first book has interviews with Chick 
Corea, Herbie Hancock and other 
artists. I get a lot of fan mail about 
that. I want to do a whole book on 
interviews with all types of artists. 
Then I'll analyze all of their contribu¬ 
tions to music. That would be my 
contribution to the book." 

While Novello's second book is 
eagerly awaited by his fans, musi¬ 
cians can still take lessons from him 
or his associates. To sign up in the 
Contemporary Keyboard Course or 
to get a copy of the book, call (818) 
506-0236. E3 

FOR 

REAL 
TIME 

AUDIO/VIDEO 

CASSETTE DUPLICATION 
BRING YOUR NEXT DEMO TO THE EXPERTS 

AUDIOPHILE QUALITY • ANY QUANTITY 
KABA • SONY • MCI • APHEX • NAKAMICHI • DOLBY 

PANASONIC SV-3500 R-DAT 
DIGITAL & 30 IPS MASTER PLAYBACK 

MASTERING • DUPLICATION • REAL TIME • HIGH SPEED 
LABELING • PACKAGING • SATISFACTION GUARANTEED 

/Ihbey Tape 
Duplicators, Inc. 

9525 Vassar Ave., Chatsworth, CA 91311 (818) 882-5210 
• CASSETTE SPECIALISTS SINCE 1968 • 
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NEWS ^SIGNINGS & ASSIGNMENTS 

< 6 Waters 
unpleasant, I didn’t like it at all. 
That’s where the idea of building 
a wall across the stage in front of 
a rock & roll group came from. It 
was my disgust with the greed of 
working in stadiums, and I swore 
I would never do it again.” 

Luckily, Waters has changed 
his mind in the name of charity and 
political change, yet the Pink Floyd 
founder makes clear that this event 
should not be misconstrued. “This 
is not a Pink Floyd reunion. That’s 
all behind me now. 1 just ignore 
them, and they do what they want 
to do.” Yet Waters couldn’t resist 
a verbal jab at his former partners, 
David Gilmour, Rick Wright and 
Nick Mason, who continue on 

under the Pink Floyd moniker. 
“That’s not a band, it’s a terrific 
brand name. They’re using it as a 
marketing device, and that’s all it 
is.” 

Although members of Floyd 
will not be present at the concert, 
Waters says there will be many top 
stars performing with him. “I'm 
not giving out any names until I 
know exactly who’s doing it.” 

Waters seems just as excited at 
the prospect of having military per¬ 
sonnel from both sides of the Wall 
involved. “I’m hoping to persuade 
the armed forces from both the 
East and West to take part as extras 
in a kind of symbolic gesture of 
cooperation, which is what the 
Memorial Fund is all about.” EH 

Deborah K. Dugan 
SBK Records has named Deborah K. 

Dugan to Director, Business Affairs. She 
will assist in the overall administration of 
business and legal affairs from the label’s 
New York offices. 

MTV Networks has named Debbie Ross 
to the post of Vice President, Original Pro¬ 
gramming and Production, VH-1. Ross will 
head up all of VH-1 ’s programming, short 
form and long form. 

Dean Markley Strings has signed an 
artist endorsement deal with Skid Row 
bassist Rachel Bolan. 

Atlantic Records has made several new 
appointments: Lisa Dulebohn has been 

Karen Johnson 
Private Music has named Karen 

Johnson to the post of National Director, 
Publicity & Artist Relations. Johnson, who 
has worked with such diverse artists as U2, 
Tony Bennett, Keith Richards and Linda 
Ronstadt, has served professional stints as 
a senior music publicist with Solters/Roskin/ 
Friedman and as the head of her own firm, 
Karen Johnson Public Relations. m 

Harman International 
Purchases DOD/Digitech 

By Sue Gold 

Northridge—Harman Interna¬ 
tional has announced that DOD/ 
Digitech, manufacturer and mar¬ 
keter of a variety of products for 
musical instruments, pro audio, re¬ 
cording and other related industries, 
will become part of their pro audio 
division. According to DOD/Dig¬ 
itech President John Johnson, “By 
combining DOD’s flexibility with 
Harman’s financial strength, the 
possibilities are endless. It’s excit¬ 
ing to be part of a large organization 
that has the same commitment to 
U.S. manufacturing as we do.” 

Ron Means, President of JBL 
Professional, another pro audio 
company under the Harman ban¬ 
ner, explained, “This new develop¬ 

ment will greatly increase our abil¬ 
ity to offer and competitively mar¬ 
ket individual products in a world¬ 
wide marketplace. Together, both 
companies will remain strongly fo¬ 
cused on a high level of commit¬ 
ment to customer service, product 
development and increased dealer 
support.” 

DOD/Digitech products have 
won several awards. The PDS 1002 
Delay pedal, DSP 128 Multi-Ef¬ 
fects unit and PS 1550 Distortion 
pedal both won Music and Sound 
Output awards at NAMM shows, 
and their MEQ-14 Graphic Equal¬ 
izer was nominated for a Technical 
Excellence and Creativity award 
earlier this year. CH 

JACKSON RECEIVES ‘STAR’ 

Superstar Janet Jackson was honored with a star on Hollywood’s 
Walk of Fame on April 29. Pictured (L-R): Johnny Grant of the 
Hollywood Chamber of Commerce, Janet Jackson and Mayor Tom 
Bradley. 

By Michael Amicone 

made Manager of Video Production; Deb 
Schuler has been advanced to Merchan¬ 
dising Manager; and Patti Conte has as¬ 
sumed the position of Vice President of 
Press and Publicity. 

CBS Records has appointed Karen 
Jacob to Director, Print Media, and Michel 
Anthony to Senior Vice President, CBS 
Record Division. In related CBS news, 
Columbia Records has appointed Kris 
Puszkiewicz to Director, Video Production; 
Mark Ghuneim to Associate Director, Video 
Promotion; and Vicki Batkin to Associate 
Director, Video Promotion/Artist Develop¬ 
ment. 

I 

Rick Squillante 
Virgin Records has announced fournew 

appointments: Rick Squillante becomes 
the label’s West Coast Dance Club Promo¬ 
tion Manager; Paul Brown has been ad¬ 
vanced to National Album Director; Eric 
Hodge has been named Regional Promo¬ 
tion Manager for the tri-state area; and 
Jennifer Matthews assumes the position 
of West Coast Alternative Promotion Rep¬ 
resentative. 

Korg U.S.A, has announced the ap¬ 
pointment of Brad Strickland to the newly 
created position of Market Development 
Manager. Strickland will coordinate a full 
range of new support programs for Korg, 
Marshall and Sonor dealers while working 
out of the company's New York headquar¬ 
ters. 

Tascam, the pro audio division of TEAC 
American Inc., has announced the addition 
of Bowman Audio Marketing to its roster 
of field sales representatives. Company 
principal Dick Bowman will be responsible 
for all Tascam sales and developing dealer 
relations in the North Central territory (Min¬ 
nesota, South Dakota and North Dakota). 

Nat Hecht 
JBL Professional has announced the 

appointment of Nat Hecht to Applications 
Engineer. In his new position, Hecht will 
liaison with dealers, consultants and end¬ 
user with regard to the installation and use 
of JBL speakers and components. 

Elektra Records has named Brian Co¬ 
hen to the post of Director of Advertising. 
Cohen was formerly the Director of Sales 
and Distribution for Restless Records. 

Enigma Records has announced three 
new appointments: Ted Musarro, Jack 
Armstrong and Brad Moss have been 
appointed Regional Program Directors for 
the Midwest, Northwest and Southeast 
regions, respectively. 

90S 
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99 
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HI-TECH PRIVATE STUDIO 
SUPPLIED AND INSTALLED TO YOUR REQUIREMENTS 



Ha&r report -Kenny Kerner 

Title: Head of A&R/Restless Rec¬ 
ords 

Duties: Acquire and develop new 
talent 
Years with company: 5 

Dialogue 
Background: “I have a long back¬ 
ground with the label in A&R and as 
a record producer. I've been with 
Restless since they were founded in 
1985 and I've produced such artists 
as Mojo Nixon. Wasted Youth. Death 
Angel, Poison, Stryper, Agent Or¬ 
ange and TSOL among others.” 

A&R Qualifications: ‘Besides 
knowing the business and account¬ 
ing and royalties and all that, you just 
have to have that instinctive, intui¬ 
tive feeling when you go out and look 
at an artist. Sometimes, things are 
very easy to see and easy to sell. If 
a group is selling out shows two or 
three nights a week, that’s not a big 
problem to tell everybody this band 
is happening. Where it gets a little 
tricky is when the band is not yet 
selling out, but you know they will— 
except you have to get the band now 
because in six months they won't be 
available." 

L.A. Overview: “My feeling is that 
there are too many labels that really 
don’t have rosters now. They're sign¬ 
ing bands too early and are paying 
too much for them. For the first time 
since I've been in the business, it's 

really great to be in a band. You get 
a band from out of state playing their 
very first show in L.A. at the Teaszer 
and there are half a dozen A&R guys 
watching them. It'sgreat. It'saseller's 
market. But all these bands that are 
getting signed for lots of money will 
be dropped a year later if their record 
doesn't sell." 

Hot-Shots: "For some reason, I feel 
the Love Razors are one of the most 
overlooked bands in town. When¬ 
ever I see them play, I always mean 
to get in touch with them. Maybe 
they'll call me now. I’m really not 
sure why they’re not getting signed.” 

Signing Levels: “I really have to be 
specific about this because we have 
different levels between the Rest¬ 
less, Medussa and Enigma labels. 
The expectations of the artists would 
be completely different. The way to 
look at it is, you could do 50,000 
units on Restless/Medussa and be 
considered a star on that label, but 
sell the same 50,000 units on a major 
and you could be dropped.” 

Demo Dealings: “We do very few 
but I wanna do more. It just hasn't 
been one of those things that’s 
happened for us for some reason." 

Joint A&R: "The A&R departments 
are fairly independent although we 
do have meetings and talk about 
everything together. John is the VP 
of A&R here, but if I brought in a 
group and everyone was into it, it 
would go." 

Access: “I’m almost too accessible, 
and I’m getting tons of stuff. My 
policy has always been that if you 
send me a tape, I'll listen and send 
you back a letter. But people just 
can't start calling; it's driving me 
bananas. You don't wanna just blow 
people off on the phone, but I’ve got 
work to do." 

Talent: “I think the bands that are 
successful are pretty much 100% 
there in every category you can think 
of. Ultimately, this is the entertain¬ 
ment business and what makes a 
good show is good songs, good stage 
presence, good rapport. There’s 

nothing that should be weak." 

Conflicting Roles: "With me being j 
both an A&R person and a producer, 
the potential for a conflict is there all 
the time. I've been able to make it 
work because producing and sign¬ 
ing someone to the label are not the 
same things. It's almost as if I 
downplay the producing end of it. If I | 
sign a band and it turns out that I 
really am the best producer, then 
fine. If I'm not, then we’ll find who is.” 

Personal Insight: "'One of the great¬ 
est things about this business is that 
you can never really say what is 
gonna sell and what isn’t. Because 
lots of times, the most thought-out 
plans don’t ever jell." 

Advice: “Before you even think about 
coming to Los Angeles, get your live 
act together. If after awhile, you can't 
sell-out your home club Friday or 
Saturday night, you've gotta be doing 
something wrong. You've gotta fig¬ 
ure out how to become the biggest 
thing in the area, and then people 
will come to you. I can't imagine how 
many people just come here to play 
and ruin their lives. Here in L.A., 
people form bands just to get signed. 
And if they don't get signed in six 
months, they break up and form 
another band." 

Grapevine 
DayleGloriaand Desi Benjamin 

will be reopening the Club With No 
Name on Mondays at the Probe 
beginning July 2nd. Club hours will 
be from 9:30-2 a.m. For bookings, 
call (213) 656-3226. 

Black Cherry is back at full throttle 
after adding new lead guitarist Ra¬ 
phael to the team. The new axeman 
is from Boston. Catch Raphael and 
the rest of Black Cherry on May 29th 

^Z/ZZZZA \ 
Fresh from the final mixing sessions for their soon to be released Flesh And Blood album, the members of 
Poison and producer Bruce Fairbairn pose for the Vancouver cameras. The album, a lot heavier and a lot 
more serious, is set for an early July release. Pictured left to right are C.C. Deville, Bruce Fairbairn, Rikki 
Rockett, Bobby Dall and Bret Michaels. 
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Sa&r report 

EMI President Sal Licata is all smiles as he presents gold record awards 
to members of the Red Hot Chili Peppers for their Mother’s Milk album. 
Shown backstage at New York City’s Powerhouse are (L-R) Chili 
Peppers Flea and Chad Smith; Sal Licata, EMI President & CEO; Chili 
Peppers Anthony Kiedis and John Frusciante; and Lindy Goetz, band 
manager. 

at the Red Light District. 
Word on the street is that the 

Young Fresh Fellows want off of 
Frontier Records. Towards that end, 
they’ll be showcasing at Club Lin¬ 
gerie, May 31 st at 10 p.m. All indus¬ 
try types are welcome. To get on the 
guest list, call Staci at (213) 274-
3560. 
Tommi Gunn is currently looking 

for a self-motivated, entertaining 
bassist. If you've got the chops, call 
Vince at (213) 857-7013. 

Jimmy King has left Jimmie 
Wood & the Immortals to play with 
E.G. Daly & Slave. Replacing him is 
guitarist Bob Blau. The Immortals 
have also added drummer Don 
Short. The band returns for more 
L.A. shows in June. 

Brian Wilson, Mike Love and 
members of Warrant were all seen 
backstage at the recent Black Bambi 
gig at the Palace. BB’s Atlantic al¬ 
bum is due this summer. 

The Black Crowes have secured 
the opening slot on the next leg of 
Aerosmith’s never-ending tour. 
That should work wonders for their 
newly charted single, “Jealous 
Again." 

Los Angeles is still trying to cool 
off weeks after the Madonna show 
left town. What I can't understand 
is—if it's perfectly okay for Michael 
Jackson to grab his groin and 
moonwalk across the stage, why is it 
considered “gross" and “disgusting" 
when Madonna performs her mas¬ 
turbation scene during her live show? 
Did you say something about a 
double standard? If you just can't get 
enough of the material girl, catch her 
as Breathless Mahoney in the 
upcoming Dick Tracy flick. 

Congratulations to Frank Zappa 
on celebrating twenty-five years in 
the music industry. 

Heard some tapes from a young 

British band called Fifth Avenue 
that sound really good. Band cap¬ 
tures that street urgency with acouple 
of pounding rockers. We’ll keep ya 
posted. 

With their psychedelic clothing and 
Sixties-influenced melodies, lookfor 
L.A.'s Killer Mockingbird to snap 
up a major label deal pronto. The 
band is currently playing around town 
and has a great new demo tape 
available. 

Chart Activity 
Just when you thought they were 

gone for awhile, they return bigger 
and better than ever. No, it's not the 
Teenage Mutant Ninja Turtles, it's 
New Kids on the Block. They're 
back to burn up the summer with 
“Step By Step," their latest single 
which is already catching chart fire. 
Forthcoming is a new album and 
sensational summer tour. 

Stick It To Ya, Slaughter’s debut 
for Chrysalis, has indeed gone gold. 
The band will get an extra push as 
their single, “Up All Night," continues 
to gather lotsa radio adds. 

Hottest chart items come from 
Billy Idol, Johnny Gill, Digital 
Underground, Glen Medeiros and 
Wilson Phillips. 

On The Move 
After months of speculation, Len 

Fagan will assume the responsibili¬ 
ties of an A&R Consultant for CBS 
Records, reporting directly to West 
Coast Chief Richard Griffiths. 
Fagan will continue with his booking 
and managing chores at the Coco¬ 
nut Teaszer which means he'll never 
sleep or bathe again. 

Tommy Lipuma has joined El¬ 
ektra Entertainment as Senior Vice 
President of A&R EB 

=2 DEMO CRITIQUE PRODUCT ANALYSIS 
OF UNSIGNED TALENT 

Kent Keiper 
Contact: Kent Keiper 

(818) 786-4847 
Purpose of Submission: Seeking 
management and label deal. 

®@@®O®®®®® 

Here's an unusual story. Kent 
Keiper has a musical partner, a 
woman, who sings all of the songs. 
But because she is a “bit apprehen¬ 
sive about critics,” her name and 
photo were not included. Kent’s let¬ 
ter told Demo Critique that he was 
going to try something different for 
the A&R Reps. But simply trying to 
be different for no specific reason is 
worthless. The tunes here are all 
mediocre, though well performed. 
Kent and his anonymous partner 
don't break any new musical ground, 
but she can really belt out a song in 
the Grace Slick tradition. There’s no 
denying that the compositions here 
are arranged in a contemporary 
manner but they still lack substance. 
My suggestion is to have both of you 
work more on the meat and save the 
potatoes for later. 

No Talking 
Contact: Matt Michael 

(213) 469-5152 
Purpose of Submission: Seeking 

, label deal. 

®@@®O®®®®® 

No Talking's five-song demo tape 
was recorded at a live performance 
at KXLU so that recording costs were 
at a minimum. Nice idea, fellas. 
Drawing on influences that range 
from the Police to Talking Heads to 
the Replacements, this local trio 
really pours on the excitement. The 
one problem in allowing this particu¬ 
lar tape to represent the band at 
record companies is that because 
it’s live, the vocals aren’t always 
audible and the mix isn't quite right. 
The playing, however, is top-notch 
and might suggest a studio tape in 
the not too distant future. I like the 
band's dynamics and feel that in a 
controlled setting (a studio), their 
true talents will shine. You’re on the 
right track, guys. 

Siott Detweiler 
Contact: MFS Records 

(818) 508-1456 
Purpose of Submission: Seeking 
management and label deal. 

® @ ® O ® ® ® ® © ® 

Although Scott's six-song demo 
presentation isn't titled, it could easily 
have been called “the tape goes on 
forever." Here's a case where it's 
virtually impossible to discern one 
song from the next. Each song 
rambles on into the next with little or 
no difference in tempo, approach or 
instrumentation. Scott has a fine 
radio voice, but his folksy hum-drum 
style really puts the listener to sleep 
in a hurry. Scott, wake up! You've 
got to vary your tempos and styles. 
Try putting some excitement back 
into your delivery. Make us believe 
that you believe! That's the secret. I 
would hesitate to send this tape out 
to the labels except to showcase the 
vocal performances. Songwise, this 
really misses the mark by a long 
shot. 

To submit product for analysis, send your packages (including photo & contact #) to: 
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028. 

All packages become the property of Music Connection magazine. 
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^SONGWORKS-Pat Lewis 

BM! saluted Tommy Page on his first Number One single, "I’ll Be Your 
Everything,” from his new album, Paintings In My Mind. The follow-up 
single is “When I Dream of You. ” Tommy is currently the opening act 
for New Kids on the Block’s concert tour. Pictured from left are: 
(standing) Larry Russell Brown, BMI songwriter; Don Biderman, Sen¬ 
ior Vice President, Warner/Chappell Music: Mark Fried, Associate 
Director. BMI; Ray Anderson, manager; Tommy Page; Howie Klein, 
Vice President, Sire; Rick Riccobono, Vice President Writer-Publisher 
Relations, BMI; (kneeling) Rick Shoemaker, Vice President, W/C; Bar¬ 
bara Cane, Assistant Vice President, BMI; and Mark Levinsohn, attor¬ 
ney. 

Activities 
There will be a songwriting semi¬ 

nar entitled “In Their Own Words" at 
the Bottom Line on May 24th. Bug 
Music’s Don Dixon and Fred Koller 
will be among the many fine song¬ 
writers present. 

Island Music songwriters Tony 
Haynes and Zane Giles are writing 
for John Pagano's next MCA re¬ 
lease. 

Danny Tate, who is signed with 
Island Music, is in Nashville writing 
with Atlantic's Walk The West, 
PolyGram's Rich Grissom and 
Arista's Leroy Parnell. 

Stan Sheppard 
and Jimmy Varner, 
both Island Music 
staff writers, are pro¬ 
ducing Virgin re¬ 
cording artist 
Sorella. 

MCA Music 
Writer News 
Raymond Jones 

was honored withan 
Aria, the Australian 
equivalent to our 
Grammy, for the 
best selling single 
“Bedroom Eyes," 
recorded by Kate 
Ceberano. Ray¬ 
mond is working on 
music for a new 
Spike Lee film pro¬ 
duction. Glenn 
Jones' new single, 
“Stay," on Jive Rec¬ 
ords, is co-written 
and co-produced by 
MCA's Mark Ste¬ 
vens with Bobby 
Khozuri. Mark also 
has a song on the 
Jamaica Boys 
album. Leon Syl-
vers wrote and pro¬ 
duced cuts on the 
new Howard Hewett 
LP. Jeff Pescetto, 
co-writer with Dave 
Pack on Patti 

EMI Music announced the completion of Volume 
3 of its Professional Song Catalog, available free 
of charge to record producers, advertising agen¬ 
cies, television and radio programmers, film, 
video and theatrical producers. This 400-page 
compilation features selections from EMI's April, 
Blackwood and Combine Music Catalogs which, 
as a whole, represent the very best from three 
very special decades of music. All the songs are 
thoroughly categorized, alphabetized and pro¬ 
filed in discographies and chart histories to help 
make research easier. The individual discogra-
phical listings for the most popular songs in 
each catalog make fascinating reading for pro¬ 
fessionals and fans alike. 

RCA recording artist Rick Astley signed a worldwide publishing agree¬ 
ment with BMG Music International. Shown in BMG'sLondon office are 
(from left): Paul Curran, Managing Director of BMG Music, UK; Tops 
Henderson, manager; Rick Astley; John Preston, Chairman, BMG Rec¬ 
ords, UK; Tony Graham, and Diane Graham, Vice President, BMG 
Music International. 

Austin's new single, “Through The 
Test Of Time,” is writing and co¬ 
producing on a new project with 
Ateos Ms. Adventures Robbie 
Nevil will be covering one of Pes-
cetto's tunes on his forthcoming LP. 
Mark Goldenberg is writing with 
Peter Cetera and co-producing the 
new Jane Wiedlen LP. Mark Mueller 
is collaborator and co-executive pro¬ 
ducer on a new musical television 
series called Shangri-la Plaza. The 
show's dialogue will be sung in its 
entirety. 

New Signings 
RCA recording artist Rick Astley 

signed a worldwide publishing agree¬ 
ment with BMG Music. Astley is 
currently writing solo and also col¬ 
laborating for his forthcoming album, 
to be released in the fall by RCA. 

MCA recording artist Colin Hay, 
back in the limelight with his new 
album, Wayfaring Sons, signed a 
worldwide co-publishing agreement 
with Warner/Chappell Music. 
Bobby Z, who resigned as 

Prince's drummer in late 1986, 
signed a worldwide co-publishing 
agreement with Warner/Chappell 
Music. His self-titled debut LP has 
been released on Virgin. He's writ¬ 
ten for or produced the Suburbs, ex¬ 
Prince bandmates Wendy & Lisa, 
Boy George, Habit and Aswad. 

Benson Publishing signed a 
long-term exclusive songwriter 
agreement with Brian White. White's 
compositions have been recorded 
by a number of Christian artists in¬ 
cluding Truth, the Speers and Brent 
Lamb. 

Kevn Kinney signed a writer’s 
agreement with Island Music. His 
current solo LP is entitled MacDou-
gal Blues. He is touring with pro¬ 
ducer Peter Buck of R.E.M. 

Rap artist Laquan signed a deal 
with Island Music, UK. His album is 
due in late summer. Laquan is a six¬ 
teen year-old high schooler who, 
according to Island, is about to take 
the world of rap in a new direction. 

Island Musicsigned Velvet Ham¬ 
mer, which is a five-piece female 

band from Houston whose style, 
according to island, is best described 
as metal/folk. The girls are shopping 
a label deal, and Island strongly feels 
that they will land one soon. 

D-Mob signed apublishing agree¬ 
ment with EMI Music. The group is 
currently enjoying the success of 
their PolyGram/ffrr album, A Little Bit 
Of This, A Little Bit Of That, which 
features the hit single “C'Mon And 
Get My Love” and the latest chart¬ 
climber “That’s’ The Way Of The 
World.” 

The Business Side 
BMG International announced 

the appointment of Dorus Sturm as 
Managing Director, BMG Ariola 
Benelux B.V. 
MCA Music announced the pur¬ 

chase of songs from High Wave 
Music written by Gary Wright. 
These include “Dream Weaver,” 
“Love Is Alive" and “Really Want To 
Know You.” MCA also acquires 
songs recorded by George Harri¬ 
son, Spooky Tooth and Digital Air 
via the purchase. FT« 

Virgin recording artist Bobby Z 
signed a worldwide co-publish-
ingagreementwith Warner/Chap¬ 
pell Music. 
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Publisher Profile 

Betsy 
Anthony 
Director of Creative Services 
MCA Music MBy Pat Lewis 

y primary focus at MCA 
Music is talent acquisition," says Betsy Anthony, Director of Creative 
Services. “I also work very closely with the writers, setting up collabo¬ 
rations, whether with a solo artist, band or another songwriter at MCA 
or an outside publishing company. I also deal with the exploitation of 
the catalog, which simply means pitching songs to projects, A&R 
people, managers, producers or anyone who can get that song to the 
artist." 

Betsy is considered MCA Music's “street person," which is a ref¬ 
erence to the fact that she spends a great deal of time scouting talent 
from Los Angeles to London. (Her recent signings include Little 
Caesar, Mary's Danish, the Sugarcubes and Michael Anderson.) 
When she is considering a potential candidate, her decision whether 
or not to pursue the project is based on her gut feelings rather than 
trying to second guess what the Next Big Thing will be. And she 
certainly isn't one to follow trends. “It's those very bands that don't 
fit into the marketplace that become the trend setters—they're what's 
innovative in our industry," stresses Anthony. "If there's something 
topping the charts, you can t just say, well this is the next thing. For 
me, I don't want to follow a trend anyhow. I want to try and find 
something interesting and innovative. 

"Regarding talent acquisition, I generally look for passion and 
believability," Betsy continues. “As well as a lot of other elements 
which I feel are important—such as originality, commitment and 
musicianship. Since we're a publisher, songwriting is obviously very 
important. You want to know thatthe band is primarily self-contained." 

Betsy spends a good deal of time travelling around the country 
scouting talent and also spends time in the clubs here. “I'm out seeing 
bands as often as I find it necessary. There are so many bands playing 
in L.A. that it’s pretty easy to go out every night—but I don't. It just 
depends on the buzz and what I know about the band." 
MCA Music not only signs bands who have recording contracts, but 

also signs development deals with unsigned bands. Then, when the 
unsigned band has a strong demo and has been developed, she goes 
out and shops them a record deal. “MCA is very entrepreneural, and 
we've been involved with developing bands for a long time,” explains 
Anthony. "We've got two 24-track studios, and we're able to give a 
lot of free time to our bands here as well as in our New York, London 
and Nashville offices. It's an incredible laboratory for bands and 
songwriters to develop their craft as songwriters and for songwriters 
to develop their craft as producers. So, that gives us the ability to 
develop a band and to take the time and energy to do it." 
When MCA Music is looking at a potential candidate for an exclu¬ 

sive songwriter position, they generally look for a songwriter/producer 
or a songwriter/artist. “Because of the nature of the industry," explains 
Anthony, “it’s getting harder and harder for a songwriter who is solely 
a songwriter. So, if they are an artist or a producer, there are more 
avenues of exploitation. However, if we came across an incredible 
writer (whether he's young and developing or established) whose 
focus was solely writing, we would definitely be interested. We 
wouldn't discount that, but generally we like to see what else they can 
bring to the project." 

With so much affordable technology at their fingers, it would seem 
that more and more songwriters are automatically putting on producer 
caps when they create their own demos. “A lot of songwriters do have 
that capacity and have incredible equipment to work with," comments 
Betsy. “Demos today are sounding so good. You don't want to pitch 
a song that is anything but a great demo anymore because that's what 
people are expecting. But not every songwriter is capable of produc¬ 
ing. It's a special talent." 

Even though MCA Music is a large publisher, Betsy feels they 
haven't lost their personal touch. “We have the resources to compete 
with any of the majors, and we're internationally oriented. However, 
we have a very good balance between our staff here at MCA and our 
staff of artists and writers, so we can give everyone the kind of 
attention they need. We're very entrepreneural and creative in our 
approach to music publishing, but we also remain very traditional in 
that we're extremely writer-oriented." E3 

Anatomy 
a 

By David “Cat” Cohen 

“It Must Have Been Love” 
WRITER: Per Gessle 

PUBLISHER: Jimmy Fun Music/Stim [BMI] 

Roxette 
EMI 

How much of what goes into pop culture is truly original? Not 
much. How much is just the same old content in a shiny new 
package? Too much. Is there any room on the charts for a middle 
ground between genius and clone? Very much. This week's single 
features a duo from Sweden's third pop entry into the Top Ten within 
a year. Rooted deep in Euro-pop, Roxette manages to put in just 
enough musical and lyrical surprises to keep their songs from being 
mundane. Their current release, “It Must Have Been Love”, is a 
bordering on cliché lost love ballad greatly enhanced by top-notch 
sophisticated touches in the arranging, production and perform¬ 
ance. 

□ Lyric: Lost love is not a new story, but this song has a slightly 
different way of telling it. The lyric concept grows right out of the 
title. It must have been love or else the singer wouldn't be missing 
the person so much. 

It must have been love 
But it's over now 
It must have been love 
But I lost it somehow 
It must have been love 
But it's over now 
From the moment we touched 
Til the time had run out 

□ Groove : Midtempo sparse 16th feel built on a repetitive bass riff 
(BPM = 84). The drums play a very heavy backbeat. Most of the 
instrumental guitar and synth fills echo sparsei 6th syncopations. 
Likewise, the melody is phrased with many 16th notes. 

□ Scale: Written in standard 7-tone major scale, the melody sounds 
almost classical. 

□ Melody: Very melodic with all three song sections well-shaped 
and contrasted. The hook in the chorus section stands out and is 
very memorable. Despite its being only within an octave range, the 
melody is very dramatic. 

□ Harmony: Triadic harmony all within the major diatonic system. 
This gives the song a tried and true sound. The predictability of the 
chords contrasts with the surprises in the phrasing of the melody. 

□ Form: Slight variations on typical commercial song form. Signa¬ 
ture Chorus fragment Verse Pre-hook Chorus Verse Pre-hook Chorus 
Chorus extension Solo Chorus Chorus Chorus extension Fade 

□ Performance: The vocal is thoroughly professional, doing all the 
right things with the right feel. Yet there is nothing unusual or 
distinctive about the singer's voice or the way she uses it. We feel 
the song much more than the singer. 

□ Production: Outstanding production work. A blend of pop styles 
is used effectively to create a very contemporary sound. The funky 
16ths on the bottom contrast well with the soft pretty “new agey" 
chime sounds on top. The choice of fills and transitions help to give 
the recording a Nineties ambience. 

□ Influences: Being from Sweden, it is not surprising to find Roxette 
heavily influenced by the successful group Abba. 

□ Summary: “It Must Have Been Love" is a quality work from a 
quality act. Somebody's gotta keep the pop mainstream moving 
forward, and though it's a dirty job, Roxette obviously doesn’t mind 
doing it. Don't expect this song to be a monster hit, but don't be 
surprised when you still hear it on the airwaves a few years from 
now. EH 

Hit 
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^AUDIO/VIDEO-Af/íw Amicone 
IN THE STUDIO 

Elton John was recently in Larrabee Studios working on the song 
“Medicine Man" for a George Harrison project to benefit Romanian 
children with AIDS. Pictured standing behind Elton (L-R): longtime 
songwriting partner Bernie Taupin, mixing engineer Bob Schaper and 
producer James Newton Howard. 

GROUND CONTROL STUDIOS: 
Madonna was recently in finishing 
up work on the soundtrack for the 
Warren Beatty opus, Dick Tracy, 
Brian Malouf engineering and Pat 
McDougall assisting....David Baer¬ 
wald, one half of the now-defunct 
David and David, was in mixing his 
A&M solo venture, Larry Klein pro¬ 
duced and Tony Phillips 
engineered....Producing great Arif 
Mardin and RCA recording act Boy 
Meets Girl were in working on a new 
album with engineer Joey Wolpert 
and assistant Alex Rodriguez.... Final 
mixes were performed on Peter Al¬ 
len's new effort, Michael Jay produc¬ 
ing, Mike McDonald engineering and 
Alex Rodriguez assisting. 
ENCORE STUDIOS, INC.: Elektra 
artist Anita Baker was in overdub¬ 
bing and mixing tracks for her next 
album, Michael Powell producing, 
Barney Perkins engineering and 
Milton Chan assisting....Producer 
James Allen and RCA artists Grady 

Herrell were in working on tracks 
with engineer Bobby Brooks and 
assistant Steve Gallagher... .Veteran 
R&B act Midnight Star, in mixing 
tracks with producer Bill Simmons, 
engineer David Bianco and assis¬ 
tant Scott McLain....Private Music/ 
BMG artist Kristen Vigard recently 
remixed tracks with engineer Carmen 
Rizzo and assistant Steve Gallagher. 
RUMBO RECORDERS: With a little 
help from friends Tom Petty and Jeff 
Lynne, ex-Beatle Ringo Starr re¬ 
cently recorded a version of the vin¬ 
tage Beatles tune “I Call Your Name" 
for a John Lennon television spe¬ 
cial....Capitol metal monsters 
Megadeth are currently in Rumbo's 
Studio A working on their new album 
with producer Mike Clink....Captain 
Daryl Dragon, co-owner of Rumbo 
Recorders, is in scoring the film Pay¬ 
back, a Bob Eubanks Production. 
SUMMA MUSIC GROUP: Virgin 
recording artists Wendy and Lisa 
were recently in recording tracks for 

their next album with engineer 
Carmen Rizzo Jr. and assistant 
Sylvia Massy....Atlantic act Johnny 
Van Zant was in Studio A working 
with producer/engineer Brian Fora¬ 
ker on a new project, assistance 
supplied by Jim Hill. 
STUDIO MASTERS: Sheena Eas¬ 
ton was in Studio A working on her 
new MCA LP, David Frank of the 
System producing, Peter Arata 
engineering and Wolfgang Aichholz 
assisting....RCA recording artist 
Bobby Avila, Jr. is in mixing his latest 
opus with producer Bobby Avila, Sr., 
engineer Andre Jackson and assis¬ 
tant Greg Grill. 
MASTER CONTROL: John Mayall 
was in finishing up his latest Island 
record with producer Bobby Fields, 
engineer Dave McNair and assis¬ 
tant Andrew Ballard....Devo, in track¬ 
ing, overdubbing and mixing fortheir 
new Enigma Records release with 
engineer Bob Casale, mixers Femi 
Jiya and Jeff Lord-Alge and assis¬ 
tant Andrew Ballard....Producer 
Robert Kraft was in mixing Michael 
Paulo’s new MCA record, Dave 
McNair engineering and Andrew 
Ballard assisting....The Pixies and 
producer Gil Norton were in working 
on a new album with engineer Al 
Clay and assistant Andrew Ballard. 
TAKE ONE RECORDING, INC.: 
Producer Richie Zito and rock pop¬ 
sters Cheap Trick were in this Bur¬ 
bank facility finishing up the band’s 
upcoming release on Epic Records, 
Phil Kaffel engineering and Steve 
Montgomery and Chris Puram 
assisting....Geffen’s street rock 
kings, Guns N’ Roses, were working 
on the song “Civil War" with Mike 
Clink and assistant Steve Mont¬ 
gomery....Marc DeSisto and the 
group Undertow were in working on 
a project for Sire Records, assis¬ 
tance supplied by Steve Montgom¬ 
ery, Vince Levalois and Steve Shep¬ 
herd. ¿3 

ROCK HOL Y ROLLERS 

Christian hard rock band Stryper stops for an in-studio photo opportunity during sessions for their next 
album, Against The Law, slated for a July release. The album, which is being produced by Tom Werman 
(Mötley Crue, Poison, Cheap Trick), is rumored to be a bit of a departure for the band. According to reports, 
the band, who has suffered from sagging sales recently, has toned down their Christian proselytizing on the 
new effort. Pictured (L-R; top): Stryper’s Michael Sweet and engineer Eddie Delena; (bottom) Stryper’s Oz 
Fox, Enigma Chairman William Hein, producer Tom Werman, Enigma President James Martone and 
Stryper’s Robert Sweet and Tim Gaines. 

Old-Fashioned Recording 

Bob Rupe 
The Silos have had critics raving 

since their first independent release 
back in 1985. For their new self-titled 
RCA album, the band’s first major 
label release, the two founding 
members, Walter Salas-Humara and 
Bob Rupe, decided to forego the 
ultra-slick trappings of a modern 
recording studio and instead re¬ 
corded the album live in an old the¬ 
atre in Gainsville, Florida. Here’s 
what guitarist-vocalist Bob Rupe had 
to say about the band’s unique re¬ 
cording circumstances. 

MC: Why did you shun modern 
recording technology on the new 
record? 
BR: We wanted to get back to the 
way records used to be made. 
Nowadays, it's like walking into a 
spaceship to make arecord. It’s hard 
to develop any kind of creative vibe 
when you're sitting in the middle of 
the 21st Century. 
MC: Did you choose producer 
Peter Moore because he had re¬ 
corded in similar circumstances 
with the Cowboy Junkies? 
BR: I was told that he did the Junk¬ 
ies' album, but I hadn't really heard 
it. The main thing was his approach 
to recording. He's really good at live 
recording and capturing the sound 
of a band in a room. That's his forte, 
capturing an environment on tape. 
And we wanted to avoid using signal 
processors as much as possible; we 
wanted to use the room. We had 
everybody set up in sort of a circle. 
MC: In retrospect, how do you feel 
about the experience? 
BR: We had a great time doing it in 
the theatre. It was a very immediate 
experience because you had the 
whole band right there and you could 
work things out and make an imme¬ 
diate determination about whether 
something worked or not. We may 
end up in a recording studio on the 
next record, but the method of re¬ 
cording all at once is going to stick. 
It’s far superior to “tracking.” 

—Steven P. Wheeler 
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Producer Taavi Mote (frontI and Larrabee Studios Owner Kevin Mills at Larrabee's 72-input SSL G Series console. 

A & M Recording Studios 1416 N La Brea Ave¬ 
nue, Hollywood, CA 90028. Studio D: SL 4072 G | 
Series; 72 channels. SSL G Series Studio Computer 
with Total Recall.''’ Phone:(213)469-5181. Fax: (213) 
856-2600. Contact: Gail Miller. 
AIRE LA 1019 S. Central Avenue, Glendale, CA 
91204. Studio A: SL 4064 G Series; 64 channels. SSL 
G Series Studio Computer with Total Recall.'" 
Phone: (818) 500-0230. Fax: (818) 240-1463. Contact: 
EveGlabman. 
Ameraycan Studios 5719 Lankershim Blvd., 
North Hollywood, CA 91601. Studio A: SL 4056 G 
Series; 56 channels. SSL G Series Studio Computer 
with Total Recall.1'1 Phone:(818)760-8733. Fax: (818) 
760-2524. Contact: Steve Hallquist. 
Encore Studios Inc. 721 South Glenwood Place, 
Burbank, CA 91506. Studio 2: SL 4064 G Series; 56 
mono & 8 stereo channels. SSL G Series Studio 
Computer with Total Recall. ’ Phone: (818) 842-
830i. Fax: (818) 842-6495. Contact: Darryl Caseine. 

Larrabee Sound 8811 Santa Monica Blvd., Los 
Angeles, CA 90069. Studio A: SL 4072 G Series; 68 
mono & 4 stereo channels. SSL G Series Studio 
Computer with Total Recall. 1'1 Phone: (213) 657-
6750. Fax: (213) 659-1717. Contact: Kevin Mills. 
The Plant Recording Studios 2200 Bridgeway, 
Sausalito, CA 94965. Studio A: SL 4064 G Series; 56 
channels. SSL G Series Studio Computer with Total 
Recall."' Phone:(415)332-6100. Fax: (415)332-5738. 
Contact: Rose Greenway. 
Post Logic 1800 North Vine, Suite One, Holly¬ 
wood, CA 90028. Studio A: SL 6064 G Series; 52 
mono & 4 stereo channels. SSL G Series Studio 
Computer with Total Recall. 1" Phone: (213) 461-
7887. Fax: (213) 461-7790. Contact: Clay Linz. 
Record Plant Recording Studios 1032 North Syca¬ 
more Avenue, Hollywood, CA 90038. Studio 2: SL 
4072 G Series; 64 channels. SSL G Series Studio 
Computer with Total Recall.'" Phone: (213) 653-
0240. Fax: (213) 466-8835. Contact: Rose Mann. 

Scream Studios 11616 Ventura Blvd., Studio Citv. 
CA 91604. Studio 1: SL 4056 G Series; 48 mono & 4 
stereo channels. SSL G Series Studio Computer 
with Total Recall."' Phone: (818) 505-0755. Fax: (818) 
505-6405. Contact: Craig Doubet. 
SoundCastle/Post Modern 2840 Rowena Avenue, 
Los Angeles, CA 90039. Studio 1: SL 4072 G Series; 
68 mono à 4 stereo channels. SSL G Series Studio 
Computer with Total Recall."' Phone: (213) 665-
5201. Contact: Debbie Jenkins. 
Summa Music Group 8507 Sunset Blvd., Holly¬ 
wood, CA 90069. SL 4064 G Series; 62 mono & 2 
stereo channels. SSL G Series Studio Computer 
with Total Recall."' Phone:(213)854-6300. Fax (213) 
854-1829. Contact: Karen Lichtman. 
Tarpan Studios 1925 Francisco Blvd. East, #G, 
San Rafael, CA 94901. SL 4056 G Series: 46 mono & 
2 stereo channels. SSL G Series Studio Computer 
with Total Recall."' Phone: (415)485-1999. Fax: (415) 
459-3234. Contact: Janice Lee. 

SOLID STATE LOGIC INC. Western Region Sales and Service, 6255 Sunset Boulevard, Suite 1026, Los Angeles, CA 90028 Phone: (213) 463-4444 Fax: (213) 463-6568 
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SHOW WL-Tom Kidd 
RADIO PIX 
SUNDAY, MAY 27 

7:00 a.m. KMGX FM 94.3—Ro¬ 
mancin’ The Oldies: “Fantastic 
Females" is the title of this segment 
which promises the best of your 
favorite female superstars. 
7:00 p.m. KXLU FM 88.9—Brain 
Cookies: The instantly likeable licks 
of underground faves Halls of 
Karma. 
7:00 p.m. KMGX FM 94.3—The 
Diana Ross & the Suprêmes Story: 
Celebrating the 30th anniversary of 
the forming of the Suprêmes, this 
special examines the career of one 
of the Sixties' most popular acts. 
Songs include “Where Did Our Love 
Go," “Baby Love” and selected offer¬ 
ings from Diana Ross’ subsequent 
solo years. 
8:00 p.m. KLSX FM 97.1—Dr. De¬ 
mento: The doctor delves into the 
delightful and dangerous world of 
that demon known as "Alcohol." 
12:00 p.m. KNAC FM 105.5—High 
Voltage: Maximum voltage with 
Robert Plant. 

FRIDAY, JUNE 1 
11:00 p.m. KWNK AM 670—Boot¬ 
leg Radio: The joyous sounds of 
local bands Map of Shadows, Hard 
Choir and Mae West. Why don't 
you turn in and hear them some¬ 
time? 

Elton John and Bernie Taupin 
11:00 p.m. KLOS FM 95.5—Super-
star Concert Series: A 90-minute 
look back at the highlights of last 
month's Farm Aid benefit concert 
with Elton John and many others. 

SATURDAY, JUNE 2 
7:00 a.m. KBIG FM 104.3—National 
Music Survey: Carly Simon is 
profiled. 

SUNDAY, JUNE 3 
7:00 a m. KMGX FM 94.3—Ro¬ 
mancin’ The Oldies: Presenting the 
best of “Romantic Remakes.” 
7:00 p.m. KXLU FM 88.S— Brain 
Cookies: Those brittle yet beautiful 
Babylonian Tiles. 

FRIDAY, JUNE 8 
11:00 p.m. KWNK AM 670—Boot¬ 
leg Radio: Local heroes Bang, 
Pollen Art and Crowd of Wit¬ 
nesses. 
11:00 p.m. KLOS FM 95.5—Super-
star Concert Series: A live per¬ 
formance by the legendary Rod Ste¬ 
wart. 

Hurricane 

on an episode of Fox TV's Booker 
series. In the episode entitled “Mobile 
Home," Heavy played a sly, hefty 
private eye called Fatz Turner. 
Booker's (Richard Grieco) pal Tony 
D’Angelo (Robert Romanus) buys 
his first house and returns home one 
evening to find only an empty lot. 
Booker and Turner both take on the 
case independently and sparks fly 
when the two private eyes get wind 
of each other. 

Show Biz forgot to tell you last 
time that the photo of Eric Burdon 
was taken during his recent appear¬ 
ance on the China Beach series. 
Along with Katrina and the Waves 
(also pictured), the Animal-man 
performed “We Gotta Get Out Of 
This Place." 

Sinead O’Connor has made her 
feature film debut. The flick is called 

Here's a flash from Soundtrack 
City that would be dangerous to 
overlook. The soundtrack offering 
that accompanies New Line 
Cinema's Leatherface: The Texas 
Chainsaw Massacre III, isjustouton 
Medusa Records. This disk features 
enticing offerings from some of your 
favorite metal monsters. Especially 
notable are the tracks “Psychotic 
Killing Machine" by MX Machine, 
"The Gift Of Death” by Wasted 
Youth, a cover of Bobby “Boris” 
Pickett’s Sixties' chestnut, “Mon¬ 
ster Mash," by Utter Lunacy and a 
title track performed by Laaz Rockit. 
Also prominent is a song called 
“Spark In My Heart” by L.A. favorite 
sons Hurricane. By the way, with all 
those storm clouds brewing over the 
group's controversial cover for their 
new Slave To The Thrill LP, has 
anyone noticed that founding guitarist 
Robert Sarzo is no longer with the 
band? Replacing him is former Lion 
axeman Doug Aldrich. This install¬ 
ment of the Chainsaw Massacre 
series was produced by Robert 
Engleman and directed by Jeff Burr. 
Incidental music was provided by 
Jim Manzie, who along with Pat 

John Goodman and Holly Hunter 
in the inspiring tale of an ace pilot 
whose spirit comes back from the 
dead to help his widow get on with 
her life. The soundtrack features such 
cuts as “Smoke Gets In Your Eyes” 
by J.D. Souther, “Cowboy Man” By 
Lyle Lovett and “Boo¬ 
merang Love” by Jimmy 
Buffett. The film's score 
comes courtesy of John 
Williams. This romantic 
fantasy adventure, which 
also boasts a special ap¬ 
pearance by Audrey 
Hepburn, grossed over 
$42 million at the box 
office. It has just been 
released by MCA/Univer-
sal to the home video 
market. 

While we're on the 

Hush A Bye Baby and is currently in 
theaters in O’Connor's Irish home¬ 
land. According to the Los Angeles 
Times, in this coming-of-age drama 
O'Connor stars as a teenager whose 
best friend suddenly realizes that 
she’s pregnant. Doing double duty, 

subject of home video, 
Show Biz recommends 
you skedaddle on down 
to your local video dealer 
and get your copy of 
Disney's The Little Mer¬ 
maid. According to the 
folks at the mouse factory, 
Little Mermaid will be 

Sinead O’Connor 

Regan, did some of the music for 
Paramount's new Tales From The 
Darkside feature. 

In other nifty news, MCA's sound¬ 
track for Always just landed in the 
Show Biz box. This Steven 
Spielberg film from Universal Pic¬ 
tures starred Richard Dreyfuss, 

available to the home market for an 
unspecified “limited time only." 
Buster Poindexter and the 

Banshees of Blue have just re¬ 
corded their own version of the 
Oscar-winning Little Mermaid track 
"Under The Sea." 

Rapper Heavy D recently guested 

Richard Grieco, Cecile Callan and Heavy D 

O'Connor also composed the film's 
score. No word on an American re¬ 
lease for the film. 

Bette Midler’s 20th Century Fox 
project, For Our Boys, has been re¬ 
scheduled to begin production in 
October, although first she will com¬ 
plete Scenes From A Mall. The for¬ 
mer is a comedy/drama/musical/ in 
which she stars as a USO singer. 
The later is the Paul Mazursky movie 
teaming Midler with Woody Allen. 

Miramax Films will finally release 
their Lemon Sisters flick, which 
Show Biz told you about long before 
Christmas. The goofy comedy stars 
Diane Keaton, Carol Kane and fea¬ 
tures a special appearance by Reu¬ 
ben Blades in the tale of a singing 
group struggling to make it in pre¬ 
casino Atlantic City. Late Nights Paul 
Shaffer is the film's musical director. 

Documentary filmmaker D.A. 
Pennebaker just directed a half-hour 
film about the making of Suzanne 
Vega’s new album, Days Of Open 
Hand, for MTV. 

Producer Jolie Jones andateam 
that includes Quincy Jones, Paula 

18 MUSIC CONNECTION, MAY2S—JUNE 10. 1990 

Ka
te
 G
a
rd
ne
r 



SHOW BIZ 

B-52's 

Bernadette Peters 

designed to celebrate environmental 
consciousness that took place at the 
Great Lawn of Central Park. "We all 
live on this planet and everyone has 
to do their part,” says B-man Fred 
Schneider. “We feel by performing 
at this Earth Day 1990 concert, we 
can reinforce the positive pro-envi-

Abdul, Kenny Loggins, Randy 
Newman, Alice Cooper, B.B. King 
and Bugs Bunny have announced 
plans for a music video project called 
Yakety Yak, Take It Back. The new 
video will be the centerpiece of a 
recycling campaign sponsored by 
the Take It Back Foundation. The 
video's rewrite of the lyrics to the 
1958 classic song “Yakety Yak" will 
help to educate and raise aware¬ 
ness of recycling. In addition to the 
video, public service announcements 
will be distributed to television and 
radio stations around the world and 
a toll-free 800 number will be set up 
to provide around the clock informa¬ 
tion on recycling. 
Those good world citizens, the B-

52’s, celebrated Earth Day 1990 with 
a performance on Saturday Night 
Live. The band performed the envi¬ 
ronmental anthem “Channel Z” that 
appears on their current double plati¬ 
num LP, Cosmic Thing. This was 
their first appearance on SNL since 
their national television debut on the 
show in 1980. On Earth Day itself, 
the group participated in an event 

Center production of Mack and Mabel 
eons ago—has been appearing with 
welcome frequency on our home 
screen. First there was the Van¬ 
guard Cinema series on Cinemax 
where the film version of Tama 
Janowitz’s Slaves Of New Yorkwas 
screened. Peters was wonderful in 
that, though nowhere near as per¬ 
fectly cast as in the NBC TV movie 
Fall From Grace. Co-starring as the 
campy Tammy Faye Bakker 
opposite Kevin Spacey as Jim, this 
is a role that could have gone over 
the edge very easily if Peters had 
played it too broadly. Instead, Show 
Biz found Peters as believable as 
we're ever likely to find any repre¬ 
sentation of Tammy Faye. Good 
work! Now when do we get to hear 
you sing again? 

Congratulations are in order for 
vocalist Julie Cruise. The Warner 
Bros, recording artist recently made 
a cameo appearance in David 
Lynch’s new ABC television drama, 
Twin Peaks. Cruise had previously 
worked with Lynch and composer/ 
producer Angelo Badalamenti on 
the soundtrack to Blue Velvetand on 
her new album Floating Into The 
Night. An instrumental version of her 
song, “Falling," serves as the Twin 
Peaks theme song. 

Finally, mucho congrats to Bugs 
Bunny who is celebrating his half-
century mark this year. Imagine— 
fifty-years-old and only one gray 
hare! You look mahvelous! EB 

steamy situations, was directed by 
David Kellogg, who is know for his 
work with the Playboy Channel. 

Shirley MacLaine had planned 
to continue the reincarnation of her 
touring song-and-dance revue with 
a series of shows this month in Los 

Angeles at the Pantages. 
Unfortunately, the 56-
year-old star suffered a 
knee injury during re¬ 
hearsal which will require 
surgery thereby postpon¬ 
ing her comeback. The 
show has tentatively been 
rescheduled for August 
28 and future dates in 
Pittsburgh, Chicago, 
Houston and other Ameri¬ 
can cities are uncertain. 
"It feels awful for me not 
to be able to go on," said 
the Academy Award-win¬ 
ning actress. "I was so 
excited about performing 
again in Los Angeles." 
Wayne Newton plays 

a corrupt record mogul in 
20th Century Fox's Ford 
Fairlane. After the movie’s 
release late this month, 

Newton will hit the concert trail in 
promotion of his upcoming The Best 
Of Wayne Newton Now LP. Film 
fans last saw the man in the James 
Bond feature License To Kill. 

The multi-talented Bernadette 
Peters—who Show Biz has loved 
ever since we saw her in a Music 

ronmental message to our audience 
and beyond." A special compilation 

j of the group's classic videos called 
The B-52’s1979-1989has\ust come 

, on the home video market. 
Warner Bros. Records informs 

Show Biz that those wishing to see 
the original unexpurgated version of 
the Bee Gees’ racy "Bodyguard" 
video may now do so by turning to 
the Playboy Channel. “Bodyguard” 
is slated to be the feature presenta-

I tion on the premiere installment of a 
new series on the pay television 
network called Playboy at Night. In 
what has got to be a classic double 
entendre, Playboy says that this new 
program will air some of the “hottest” 
music videos being made today. The 
Bee Gees' work, which features a 

I couple involved in some pretty Bee Gees 

TELEVISION PIX 
MONDAY, MAY 28 

6:00 p.m. THE NASHVILLE NET¬ 
WORK—Another Evening with 
The Statler Brothers: A fast-paced 
show built around the quick-witted 
humor of the Statler Brothers. 
Guests include Mel Tillis, the Oak 
Ridge Boys, Reba McEntire and 
Masters V with J.D. Sumner. 
12:00 p.m SHOWTIME—Breakin’ 
2: Electric Boogaloo: A musical 
about a group of young performers 
putting on a show for charity. Spec¬ 
tacular dancing. 

TUESDAY, MAY 29 

The Kingston Trio 
8:00 p.m THE NASHVILLE NET¬ 
WORK—An Evening With The 
Kingston Trio: Trip down memory 
lane as the Kingston Trio bring 
back the songs that made them 
famous. Includes “Tom Dooley," 
“Scotch and Soda" and “Reverend 
Mr. Black.’ REPEATS: June 7. 

I 
E 

WEDNESDAY, MAY 30 
8:00 p.m. SHOWTIME—Moon¬ 
walker: A retrospective of Michael 
Jackson’s career in an extravagant, 
effects-laden song and dance epic. 
8:00 p.m. KTTV—The Rolling 
Stones in Concert: One of the 
world's greatest rock & roll bands 
caught live during the final U.S. 
concert of their Steel Wheels North 
American Tour at Trump Plaza in 
Atlantic City. Two hours. 

FRIDAY, JUNE 1 
7:00 p.m. BRAVO—Chick Corea 
Elektric Band: The jazz master in 
concert. 

SATURDAY,JUNE 2 
8:00 a.m. KCOP—Earth ’90: A 

three-hour concert and environment 
event. John Denver, New Kids on 
the Block, Gorky Park. Live from 
Tokyo. 
1:00 a.m. KNBC—It's Fritz!: Mi¬ 
chael Cooper is the musical guest. 

WEDNESDAY, JUNE 6 
12:00 a.m. THE DISNEY CHAN¬ 
NEL—The Temptations: Get 
Ready: The legendary soul group in 
concert at London's Hammersmith 
Odeon. Songs include “My Girl” and 
“Just My Imagination." REPEATS: 
June 18. 

SATURDAY, JUNE 9 
8:00 p.m BRAVO-Big World Cafe: 
Sheena Easton performs. 

I 
NOTE: All times PST. Check your 
local listings for exact air dates and 

I times in your area. 
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Local 
Notas 

By Michael Am ícone 

Contributors include Steven P. 
Wheeler, Scott Schalin and Jonathan 
Widran. 

LEGENDARY MASTERS: EMI has just released the first five titles in its “Legendary Masters Series. ” Eddie 
Cochran, Gary Lewis and the Playboys, Ricky Nelson, Shirley and Lee and Bobby Vee are the first five artists 
to be given the royal treatment, with more to follow (most notably a Fats Domino collection). Musical 
archivist Ron Furmanek and liner notes specialist Steve Kolanjian have put together these fine packages, 
drawn from the now-defunct Liberty/Imperial/Aladdin Records catalog, with each of the 20-25 tracks taken 
from the original first generation masters, and some appearing in true stereo for the first time. Of particular 
interest are the collections profiling Ricky Nelson (one of the most underrated early rock stars), Eddie 
Cochran (whose recordings “Twenty Flight Rock"and “Summertime Blues’’ are classics) and Gary Lewis 
and the Playboys (whose string of Sixties pop hits were admittedly lightweight but also some of that era 's 
most enjoyable singles). Though many of Nelson ’s biggest hits are not included in his package—there will 
be other volumes on Ricky Nelson, Eddie Cochran and Shirley and Lee—these releases contain more than 
enough gems to make them musts in any collection. 

STAR-STUDDED LAUNCH: The T.J. Martell Foundation and Reebok 
kicked off their Eight Annual Rock N Charity Weekend on May 3rd with 
a cocktail party held at L.A. Art: The Sports Gallery. The T.J. Martell 
Foundation is a non-profit organization dedicated to raising funds for 
research in battling Leukemia, Cancer and AIDS. Pictured at the kick¬ 
off ceremonies are Fleetwood Mac founding member Mick Fleetwood, 
Mac guitarist Billy Burnette, Vanity, Paul Taylor of Winger and L.A. 
Kings hockey player Steve Duchasne. 
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WEDDING BELLS ARE BREAK¬ 
ING UP THA TOLD BAND OFMINE: 
Guns N' Roses lead singer Axl 
Rose, certainly one of the most 
eligible bachelors in town, sur¬ 
prised everyone when he married 
longtime girlfriend Erin Everly, 
daughter of Everly brother Don, at 
a surprise Las Vegas ceremony. 
Axl Rose beamed to friends that 
he was “never happier in my life. ” 
Axl and new bride Erin made an 
appearance atX-Poseur54 in Hol¬ 
lywood on May 6th. 

LOST BEATLES TAPES: The Westwood One Radio Networks, producer of the excellent series The Lost 
Lennon Tapes, will present a must-hear show for all Beatles fans entitled The BBC Beatles Tapes: The 
Original Masters. During the height of Beatlemania, the group recorded more than 50 sessions for BBC 

radio. Of the more than 80 songs performed on these radio programs, nearly half were never released on 
record (mostly cover versions of tunes made famous by other artists). In addition, the Fab Four 
performed this mixture of covers and Beatles classics live in the studio, minus the usual screaming 

B fans that mar their other live recordings, which gives the listener a chance to hear what a good live 
the band the Beatles 

B really were. This six-
5^:. hour program will be 
B broadcast in Los An- H 

MB geles on classic rock .BBk 
■ radio station KLSX-FM Ok 

(97.1), on Sunday, May iZ jK J 9 B|B mN 
27, from 6:00 a.m. to L À M 

) 12:00 p.m. Wwll wBBSS/7 

HENDERSON IN CON¬ 
CERT: Jazz/new age 
guitarist Scott Hender¬ 
son is lost in musician 
reverie during his re¬ 
cent Roxy perform¬ 
ance. Scott and his 
band, Tribal Tech, are 
touring in support of 
their latest Rela¬ 
tivity release, 
Nomad. uÉBM 



MEMOIR OF A SESSION DRUM¬ 
MER: Hal Blaine’s new autobiog¬ 
raphy, Hal Blaine And The Wreck¬ 
ing Crew, isa brief, often interest¬ 
ing glimpse into the career of a 
legendary session drummer—per¬ 
haps "the" session drummer. 
Blaine claims to be “the world’s 
most recorded musician," and 
with over 35,000 recorded tracks 
to his credit, who can argue? His 
remarkable 25-year career in¬ 
cludes performances on eight 
Grammy Records of the Year, 
more than 40 Number One rec¬ 
ords and 350 gold and platinum 
records. In the book, Hal Blaine 
chronicles his session exploits 
with legends such as Elvis 
Presley, John Lennon, Frank Si¬ 
natra, the Beach Boys, Jan and 
Dean, the Monkees, Barbra Strei¬ 
sand and Phil Spector (he was an 
integral part of Spector's patented 
Wall of Sound). Not much dirty 
laundry is exposed in this 135-
page recollection, but there’s 
plenty of helpful hints for strug¬ 
gling session players on how to 
save money and use the Musi¬ 
cians Union to your advantage. 
Hal Blaine And The Wrecking Crew 
lists for $19.95 and is published 
by Mix Books. —SW 

BEATING HIS OWN DRUM: The famed Baked Potato in North Hollywood was recently transported back in 
time to the mid-Sixties when such notables as ex-Mama Michelle Phillips, Jan & Dean, Phil Spector and 
Beach Boys Brian Wilson, Bruce Johnston and Al Jardine turned out to celebrate the publication of veteran 
drummer Hal Blaine’s new autobiography, Hal Blaine And The Wrecking Crew. One of the evening's many 
highlights was when Blaine jammed with Bruce Johnston (left) and Al Jardine on the Beach Boys classic 
“Help Me, Rhonda. ” —JW 

BLUESMEN: The China Club played host to a party launching the 
cross-country Benson & Hedges Blues Legends tour which makes its 
L.A. stopover at the Pacific Amphitheatre on June 9th. The show fea¬ 
tures Stevie Ray Vaughan, B.B. King, Joe Cocker, John Lee Hooker and 
Dr. John. Pictured at the China Club (L-R): Dr. John, Stevie Ray 
Vaughan, IrmaThomas, Willie Dixon and John Mayall. 

MUSIC C0NNEC1I0N 
Ten Years Ago... 

Tidbits from our tattered past 

PLAYING UP A STORM Capitol hard rock hope Thunder recently 
stormed into L.A. for an industry showcase at the Roxy to promote the 
band’s new LP, Backstreet Symphony, and the single “She’s So Fine. ” 
On hand to show their support were numerous Capitol staffers as well 
as a healthy sampling of media and industry hangers-on. Pictured (L-
R): Ron McCarrell, VP, Marketing; Danny Bowes and Mark “Snake" 
Luckhurst of Thunder; Denise Skinner, Director, Artist Development; 
Gary James and Luke Morley of Thunder; Hale Milgrim, President, 
Capitol Records; Ben Mathews of Thunder. 

PLAY BALL: VolumeTwo of Rhino's 
Baseball's Greatest Hits includes a 
salute to the game's greatest an¬ 
nouncers entitled “Play By Play (I 
Saw It On The Radio).” Co-written 
by baseball balladeer Terry Cash¬ 
man, Rhino staffer James Austin 
and ESPN's baseball voice, Warner 
Fusseile, the song includes memo¬ 
rable calls from baseball history and 
has already been featured on pre¬ 
game shows for the New York Yan¬ 
kees and Mets. There's also a video 
for the song, featuring classic base¬ 
ball footage, included on Rhino's 
accompanying video release. 
MAIDEN VOYAGE: Columbia Rec¬ 
ords tossed the fish and chips on the 
proverbial English barby at the Cat & 
the Fiddle pub in Hollywood in cele¬ 
bration of Iron Maiden lead singer 
Bruce Dickinson's first solo release. 
The album, Tattooed Millionaire, 
harkens back to his Seventies roots 
and includes an interesting cover of 
Mott The Hoople's “All The Young 
Dudes.” Dickinson was on hand to 
autograph and to show off his lovely 
new wife who is four months with 
child. —SS 

BORN UNDER A BAD SIGN: While 
playing at the Disco Station, the 
Adaptors were victim of a series of 
bad breaks. First, the club's booker 
suddenly decided to sever his asso¬ 
ciation with the club, taking cash from 
the door as his severance pay. Then, 
while playing a benefit concert in a 
park at 6th and Broadway, the Adap¬ 
tors were shut down by the LAPD, 
who dispersed the 300 in attendance. 
The reason for the sudden finish? 
Would you believe complaints from 
passing motorists. 
AN OFFER HE COULDN’T REFUSE: 
Tom Waits is collaborating with 
Francis Ford Coppola, renowned di¬ 
rector of The Godfather, on a film 
called One From The Heart. "It's a 
bastard musical in a way," says Waits, 
“definitely not in the tradition of The 
Music Man." 
MAKING NEW WAVES: The Go-
Go's will be off to London this April for 
six months or so. Several record la¬ 
bels on that side of the Atlantic are 
already watching the girls with a keen 
eye, including a very interested Stiff 
Records. 
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Kristen Dahline 

T
he artist/producer relationship is a 
delicate one at best. Charged with the 
responsibilities of capturing the es¬ 
sence of a song and laying it down on 

tape, the producer carefully suggests, 
proposes and persuades the artist to try 
things a multitude of ways— all in an effort 
to start the creative juices flowing. The 
artist, on theotherhand, mustalways remain 
true to himself and his art. He should be 
able to take direction from the producer, 
yet, as a craftsman, he must also know 
when to hold fast to his own ideals. 

But what happens to this delicate bal¬ 
ance when both the artist and producer 
have been best friends since childhood? 

Can familiarity really breed contempt? Can 
the two parties in question put aside their 
lifelong camaraderie and let objectivity 
rule? 

Beau Hill & Kip Winger have been best 
friends since their teenage years. When 
Beau's career as a producer began to take 
off shortly after Ratt's single "Round And 
Round" vaulted into the Top Twenty, he 
came to the rescue of his best friend by 
pleading for a favor from Atlantic Records 
President Doug Morris. 
Ya see, nobody wanted to sign Kip 

Winger. Despite the fact that most of the 
songs on his tape eventually were recorded 
on his platinum debut, nobody cared. Beau 

literally dragged Winger's tape around for 
two years and, as he puts it, "every record 
company on the planet earth slammed the 
door in my face." 

Believing so strongly in his best friend's 
talents, Beau had no recourse but to liter¬ 
ally beg for a favor. Fortunately, Doug 
Morris was able to see the passion in Beau's 
eyes. The results of Beau's persistence was 
a Winger debut that sold close to two mil¬ 
lion units and a follow-up album set for a 
mid summer release. 

In the following Music Connection in¬ 
terview, Beau Hill and Kip Winger talk 
about their relationship, their struggles to 
survive and their current projects. 
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MC: You and Beau have a much deeper 
relationship than just artist/producer. How 
did you first meet? 
KW: I met Beau at a Denny's in Denver, 
Colorado, when I was sixteen years old. At 
that time, he had a record deal for himself 
and he was also producing. The band I was 
in needed a track remixed so we got in touch 
and have been working together ever since. 
Beau is nine years older than I am so he's 
kinda been my mentor for all these years. 
BH: Kip and I go back about twelve years. I 
was living and working in Denver and had 
just put my first deal together with CBS. 
After finishing up the deal, I went back 
home, and this DJ that I had met called me 
about a band he managed. He wanted me to 
remix their demo tape. Because he was a 
local DJ, I would've done anything knowing 
that it would help push my record that was 
coming out. The band was called Colorado, 
and it was comprised of these three broth¬ 
ers—Kip, Nate and Paul. We had a meeting 
and they played me their stuff and we be¬ 
came friends instantly. To this day, I'm very, 
very close with all three of those guys. They 
would play on my demos and I would play 
on theirs. We just became instant best friends. 
MC: You were a pretty successful musician 
with Alice Cooper's band. You played on 
his Constrictor and Raise Your Fist And Yell 
albums and you toured with him. What in¬ 
spired you to leave and start your own 
band? 
KW: What I'm doing now is what I really 
always did but with other musicians. While 
I was on the road with Alice, keyboard 
player Paul Taylor and I started writing 
songs together. The songs that finally got us 
our record deal with Atlantic were written 
by me and Paul in a hotel room in Sioux 
City. I eventually went back to New York, 
and Paul stayed with Alice for another tour. 
In New York, I met up with a studio musi¬ 
cian friend named Reb Beach, and we 
immediately started writing and demoing 
songs from June through September. In 
October we got signed. 
MC: You were originally a solo artist with a 
label deal. What was it that made you give 
up on the artist side and turn to producing? 
BH: I didn't really give up on myself as an 
artist. I was signed to Chrysalis at the same 
time I was fortunate enough to produce the 
first Ratt record. As you know, the Ratt LP 
exploded, and my phone started ringing off 
the wall. I was getting calls from other 
people who wanted me to work with them. 
Chrysalis was floundering at the time so I 
just busied myselfwith producing. The funny 
thing was that the next time I had a break, I 
was offered a solo deal with Atlantic—after 
Chrysalis! It wasn't until just a couple of 
years ago that I realized that my itch had 
been sufficiently scratched; that I didn't re¬ 
ally need to see myself strutting around on 
MTV to make my life complete, full and 
happy. I really don't look at it as giving up 
because I write and play on almost every 
record that I do. So I'm really quite satiated. 
MC: What's the attraction for you as a pro¬ 
ducer? 
BH: For one thing, it's never the same. No 

ivnr 

"Round And Round" by Ratt was Beau Hill's 
first substantial Top Twenty bit. 

two artists are ever the same, and even when 
you're working with the same artist, no two 
albums are ever the same. As with any other 
job, there is a bit of repetition. And the more 
albums you do, the more hours you spend in 
the studio, the more intolerable it becomes. 
Now some people produce by proxy. But, 
with the kind of money that some producers 
command, we sorta owe something to the 
artist and to the craft. If I, as an artist, were 
going to pay a producer lots of money in 
addition to points on my record, I'd want to 
see that monkey right there in the studio 
every day. I'd want this guy's attention. So 
yes, there are parts of my job that are in¬ 
credibly boring. But I have forged some 
lifelong relationships with many, many of 
the artists I work with and that, plus the hook 
and competitive nature of our business, 
drives me forward. I've still got a lotto learn 
and a lot to do, and I love working with 

WARRANT 

Although it reached Number Two nation¬ 
ally, "'Heaven' was not one of my favorite 
songs." says producer Beau Hill. 

talented people that are writing interesting 
material. 
MC: But it's becoming more of a business 
nowadays, isn't it? 
BH: Absolutely. And anybody that tells you 
differently is naive. The entire record busi¬ 
ness is becoming more market-oriented and 
less music-oriented. I try to have some kind 
of market awareness all the time. But, at the 
same time, chasing down a radio fad has 
never been fruitful for me. I'm always too 
early or too late. I find that undermines the 
whole creative process. Where would Tracy 
Chapman have come from? 
MC: But didn't you fall into that same trap 
by releasing "Heaven" at a time when rock 
ballads were very big on radio? Wasn't that 
chasing down a radio fad? 
BH: First of all, we did the Warrant record 
two years ago. It was finished and sitting in 
the can at Columbia from July, 1988, until 
January, 1989. At the time of the actual 
recording of "Heaven," we didn't know that 
everybody was releasing ballads. There was 
no fad then. All we knew was that we 
needed a ballad for the Warrant album. It 
was a killer song, and when they played it 
live, all the girls at the shows would wave 
their hands in the air and sing the lyrics. 

I'll tell you this because it's something the 
band continues to rub in my nose. "Heaven" 
was not one of my personal favorites. I 
didn't think it had enough teeth for me. And 
now, I've become the total laughing stock of 
the band. Now they're all saying, "What¬ 
ever single Beau doesn't like, that's the one 
togo with." But in my own defense, I feltthat 
although that song didn't work for me, it 
would probably work for a lot of other 
people, so we left it on the record. It's just a 
matter of personal tastes, and you've gotta 
hope that you're right more times than you're 
wrong. 
MC: Did you have much of a problem get¬ 
ting signed? 
KW: Ten year's worth of people telling me 
that I couldn't sing or write. 
BH: I dragged Kip's tape around for two 
years and every record company on the 
planet earth slammed the door in my face. 
Now, this was already after I had estab¬ 
lished myself as a producer and most of the 
songs I took around were the same ones that 
appeared on Winger's debut album that 
sold almost two million units. That's just 
another case in point for people who just 
don't hear it. 

Finally, I just went back to Doug Morris at 
Atlantic and said, "Look, I never asked you 
to do me a favor ever in my life, but I want 
this act signed to Atlantic. And I want you to 
just leave me alone and let me do them and 
we won't let you down." Doug said,"Okay, 
you've got a shot, now get out of my office." 
It sounds simple but it wasn't, because Doug 

= had turned me down three times before that! 
| MC: Does Beau function as part of your 
« management team? 
§ KW: Well, Diane Sherman is the main man¬ 

ager, but Beau is definitely part of the team. 
She does all of the day-to-day management 
stuff for us. 
BH: Although this is my management com-
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<pany, the lady that actually does all of the 
day-to-day work for us Is Diane Sherman. 
She was a friend of Kip that he brought into 
the organization. I'm producing records, 
and I can't stop that to organize Kip's life. 
We needed someone to sit in the office and 
man the phones and be the hub of the or¬ 
ganization. We also manage Fiona, so when 
Kip or Fiona needs to do something or the 
press needs to be called in for something, 
Diane handles the responsibilities. She 
knows where everyone in our organization 
is 24-hours a day. What I do is cut the deals, 
move the money and keep up my relations 
with the people in radio. Diane does every¬ 
thing else. She does 90% of the work. 
MC: Given that you and Beau are best 
friends and have known each other almost 
all of your lives, is there a tendency to not 
take each other seriously in the studio? 
KW: No, there really isn't. I can usually tell 
by the tone of his voice whether he's serious 
about something. We have our working 
chops down, and when we're in the studio, 
we all leave our egos at the door. We really 
work well together. I know all of his tricks, 
so I can bust him if he's being lazy. 
And he can do the same with me. 
We keep each other in check. 
BH: First of all, I have absolutely un¬ 
paralleled respect for Kip as a musi¬ 
cian and as a writer. I consider him 
to be a total contemporary in every 
sense of the word. And because I 
have such high regard and respect 
for him, we don't have those kinds of 
conversations. Because if he ever 
tells me he doesn't feel right about 
doing something, I know he's got a 
damn good reason for feeling that 
way. Ourentire relationship is based 
on making sense. In the studio, I 
push him. I expect a lot out of him, 
and he expects the same from me. So 
it never gets down to "I'm the pro¬ 
ducer and I'm right; you're the artist 
and just a little geek." I hope I'm in 
business with Kip until the day I die. 
MC: Considering how successful 
your debut was (selling nearly two-
million units), is there extra pres¬ 
sure on you to once again deliver 
platinum with your sophomore effort? 
KW: I think the pressure comes from people's 
expectations. Nobody could hear what we 
did on the first one. The label shipped only 
18,000 copies, and that was a joke. So we 
kicked their asses. Now they're all saying, 
"So, do you-have another 'Seventeen' on the 
new album?" So most of the pressure comes 
from them. 
MC: Your songs are a bit more intellectual 
than the run of the mill stuff that's out now. 
Songs like "Seventeen" and "Headed For A 
Heartbreak" are exceptionally strong. 
KW: I've been writng and have been in 
bands since I was eight years old and I'm 
twenty-eight now. I always try to make 
everything have a certain sense of style. 
Plus, Reb's guitar is very signature sound¬ 
ing. And now, Rod's drumming makes it 
even more intellectual sounding. The band 
right now is at the pinnacle of what I've 

always wanted to do. These guys can actu¬ 
ally play the shit out of their instruments. It's 
not a case of where the music is too hard for 
the guys to play. If anything, we're not 
challenging ourselves enough. 
MC: How would you compare the debut 
Winger album to the new one, In The Heart 
Of The Young? 
KW: Some of the stuff is more progressive 
and more challenging for the band mem¬ 
bers. There are also some pop things on it. 
We didn't abandon the sound and style we 
had on the first album. It's still Winger. 
BH: It's a very progressive album compared 
to the first. All the guys in this band have 
mastered their i nstruments so the playing on 
the record is just incredible. Every position 
is covered; they're schooled musicians. Also, 
Kip's voice is better than ever. He's done 
some 200 shows on the road, and his voice 
is sounding great. Now we made the record 

we wanted to make. What happens when 
we give it to the people, I can't predict. 
MC: In addition to the Winger videos, you 
appeared in a video with Fiona and all of a 
sudden, rumors of a Kip Winger-Fiona rela¬ 
tionship were running rampant. 
KW: We both have the same management, 
the same record company and Fiona has 
been my friend for about five years. I played 
basson her second album back in 1985. I've 
known her for a long time, so when we both 
had the chance to do the video, we thought 
it would be fun. That's all. The truth is that 
she and Beau live together. 
MC: The Ratt album really put you on the 
map as a producer. How did you get to 
produce them? 
BH: I had produced the demos for an artist 
named Sandy Stewart who got signed to 
Modern Records, a division of Atlantic. There 
were a lot of heavy hitters involved—Shelly 

Yakus, Stevie Nicks, Jimmy Iovine—and 
me, a complete unknown. Sandy was signed 
as a result of the demos I did, and she was 
the only one who suggested to Doug Morris, 
the President of Atlantic, that I do the album. 
Everyone else was sorta trying to give me the 
elbow, but she stuck up for me. Doug flew 
into Los Angeles and sat right beside me and 
watched as I mixed the entire album right in 
front of him. No pressure, right? If I did 
good, I could go and mix the entire album 
for real, and if I didn't do good, I was shit! 
Two weeks later Doug called and told me 
that he would sign this band called Ratt only 
if I produced them. So I guess I did good. 
MC: Is there one record you're most proud 
of as a producer? 
BH: The records that I'm most proud of are 
the first albums I did that helped break Ratt, 
Winger and Warrant. That's the hard part— 
to take a baby band with no following, no 
money and the record company basically 
taking a crap shoot. When you can break a 
baby band like that, you're really happen¬ 
ing. I understand this kind of music. I under¬ 
stand what they think and what they go 

through because I did the same thing. 
There's a real nuts and bolts under¬ 
standing of how to make this thing 
work. 
MC: How did you get involved with 
the Warrant project? 
BH: I had been checkingthem out on 
my visits to Los Angeles, and on my 
last visit there, someone told me that 
the band had been signed to Colum¬ 
bia. I immediately called my friend 
Jamie Cohen at the label, and he told 
me that he'd been trying to reach me 
about this new L.A. band that he 
wanted meto produce. I said, "War¬ 
rant?" And that was it! 
MC: Do you have a favorite record¬ 
ing studio? 
BH: I'm a bit of a hermit. If I find a 
place that gives me a good rate and 
treats me well, I just move in. So I've 
been working at a place called the 
Enterprise ever since I moved out to 
California. I couldn't care less if the 
place has a nifty game room and a 
pool table. I walk through the front 

door immediately into the studio. I close the 
door, and ten hours later I walk out. 
MC: Unlike most producers, you prefer 
working during the day. 
BH: Over the years, I've tried it so many 
different ways. I'm a day person, and I kinda 
had to come to terms with that. I need to 
sleep when it's dark, and I just don't func¬ 
tion well if I haven't been to bed in a week. 
So initially, everybody kinda moans and 
groans, but you'd be surprised how much 
work we get done. We come in and crank it 
by ten o' clock and usually close up shop by 
seven. On days that I might need time by 
myself without being bugged by the band or 
the engineer, I'll come in at seven in the 
morning and work before the phones start 
going crazy. And that's real quality, quiet 
time for me. So I get a lot of work done 
without having other people sitting around 
waiting for me. CH 

Paul Taylor, Kip Winger, Rod Morgenstein and Reb Beach. 
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J-CARDS (Fold Outs)-129.00 

INTRODUCING 

THE ROLLS ROYCE OF 
ACOUSTIC SNARE DRUMS! 

The^cllílílt" 
glass snare drum 

U.S. Patent Pending 

The World's first and only 100% heat treated 
real glass shell snare drinn (not fiberglass!). 

Optimum recordability, ultimate live sound 
and a timbre like no other, are just 3 reasons 
this drum stands alone. 

4 sizes available: 3 1/2" x 14", 5" x 14", 6 1/2" 
x 14", 8" x 14". See-through crystal and over 
100 other custom colors. Comes with a 30-day 
money back guarantee. 

Dealer inquiries welcome 

(818) 998-1010 
First 100 people to mention this ad will receive discount 

and complimentary glass drumstick necklace and earrings. 



W
ithout a doubt, no single person is more valuable to the success of a record than the producer. 
Although the artist gets all the glory, it is the behind-the-scenes producer who is molding and 
shaping the sound of the artist. We spoke with a dozen of the industry's leading producers and 

asked their opinions on two questions: What sets you apart from other producers, and what disturbs you 
about the industry in general? The answers were as varied as you would expect from this impressive lineup 
of studio M. V.P's. From industry veterans like Shel Talmy (the Who, the Kinks) to rookies like Michael Jay, 
as well as the always busy Don Was and Nile Rodgers—the answers are as insightful as they are different. 

< Producer Signature: 
I’m a musician first. That doesn't set me 
apart from every producer, but it certainly 
sets me apart from the ones who started as 
engineers, which is probably the most 
common way producers come up. I did quite 
a bit of session work as a guitarist, and I did 
some arrangement work for Georgio Mo¬ 
roder, so that’s how I got into producing. I 
think I can communicate with musicians 
really well because of that. 

Industry Peeves: 
I’m quite happy with how things are. I don’t 
think there's anything in the industry where 
there's strictly a downside. I could say that 
because of video there might be artists whose 
strengths are more visual than musical, but 
on the other hand, music video has helped 
the industry sell more records than ever 
before. I don’t think the music business has 
ever been in a healthier place than right now. 
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Don Was Jeff Lorber Danny Kortchmar 

Producer Signature Producer Signature 

Industry Peeves: Industry Peeves Industry Peeves 

CAREER 
Don Henley, Venice, 

Ivan Neville. 

ON DECK: 
Jimmy Davis & the : J unctions. 

CAREER 
Karyn White, Brother Beyond, 

Nu Shooz. 
ON DECK: 

Michael Frank, Lori Bianco, Dino. 

CAREER 
Bonnie Raitt, the B-52's. 
ON DECK: 

Bob Dylan, Bob Seger, Elton John, 
the Knack. Was (Not Was). 

« Producer Signature 
If there’s anything that sets me apart, it’s 
probably the way I try to make the whole 
record have a strong focus. I try to get to a 
point with an artist where we share a vision 
about what is really good and what it is that 
we can lose. I don’t like records just to be a 
collection of songs and sounds, I like them to 
have a real ‘hit-you-on-the-head’ identity. 

« Producer Signature: 
My basic strength is my eclectism, which 
means I do such disparate projects. Many 
producers get pigeon-holed. With me being 
such a chameleon, I can bring a huge musi¬ 
cal advantage. For example, when I do an 
R&B project I can bring what I’ve learned 
from heavy metal projects and cross germi¬ 
nate the styles a little bit. I also do my own 
engineering, which I feel is a big advantage 
in that I have a more direct sensibility as to 
what I hear and how to accomplish it. 

What we need is more original talent and • It would be nice if there was a little more of • It s pretty tough for me to complain at the 
better songwriters. My pet peeve would be • an open attitude among the A&R execu- • moment. Like with the Bonnie Raitt album, 
the quality of the writing. It’s really hard to • tives. I wish they were more into seeking out • we did the kind of record that defied all the 
write good songs; you almost have to be a * and developing things that are really innova- * record companies. You can say what you 
genius to write ten good songs. The level of • five and elite. Some of them are very musi- • want about an industry that spawned the 
playing has gone up considerably since the • cally aware, but some of them aren’t. There s • Rick Ashleys of the world, but we didnt 
Seventies, but the level of songwriting has • no particular qualifications that allow some- • adhere to any of those rules and did just fine, 
not gone anywhere but down. * one to become an A&R executive. I really don t have any complaints. 

Producer Signature 
My forte is arrangement and how to make a 
band really swing. I’ve got twenty-five years 
experience in a studio through my work as a 
session player back in the Seventies. I don’t 
know if that would necessarily set me apart 
but it definitely makes me valuable as a pro¬ 
ducer. 

Industry Peeves: 
In the last couple of years, the definition of 
what’s a CHR record, an AOR record or a 
college-radio record is becoming more con¬ 
fining again. All corporate heavy metal is 
starting to sound very much the same. Col¬ 
lege records are sounding the same and 
God knows, CHR records sound the same. 
That’ll probably loosen up, but for every 
Guns N’ Roses and Tracy Chapman that 
breaks the rules, there seems to be a lot 
more things that are obeying the rules. 

Industry Peeves: 
Producers and artists who become so pre¬ 
occupied with studio technology that they 
lose sight of the content of the music. The 
other peeve, of course, is that it’s sometimes 
very hard to stay afloat when you’re fighting 
to avoid being pigeon-holed and yet you 
have to try to remain visible in order to work 
consistently. 

Definitely it would be what I’ve done as an • The truth of the matter is that I’ve just gotten 
arranger and keyboard player. The other * a little luckierthan everybody else lately. It’s 
thing might be my involvement with a lot of • the honest to God truth. There are a thou-
R&B, jazz and dance projects. Having some • sand people who can do what I do, I just got 
serious roots in those things gives me a • lucky enough to work with some really good 
different perspective. I pretty much special- * artists with some really good songs. That’s 
ize in those type of records. • 99% of the battle. 
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Producer Signature: 

CAREER: 
The B-52's, Duran Duran, Diana Ross. 

ON DECK: 
Stevie Ray Vaughan/Jimmy Lee 
Vaughan, Shiek, the Stray Cats. 

Producer Signature: Producer Signature 
’ I’m more of an A&R-type producer. I like to 
, put projects together and hire the musicians, 
• arrangers and engineers. I think what sets 
• me apart is that I don’t think I have an 
• identifiable sound as a producer. I try to 
, make records that sound unique to that 
• particular artist. I’m not pigeon-holed into a 
• certain style of music like some producers 
• are. • 
• Industry Peeves: 
• I don’t like the practice of releasing re-mixed 
, singles. Like “Cold Hearted" from Paula 
• Abdul, they pulled that as a single when the 
• album was about a year old. They came out 
• with this remixed single, and it doesn't seem 
, right that a couple of million people own the 
• album but they don’t have the version of the 
• single that's on the radio. You should try to 
* get the best record you can get upfront 
, before the album comes out. You’re trying to 
• sell albums, not singles. This is supposed to 
• be an album business. 

* I'm a musician/arranger. I can read and write 
e music, and nowadays I’m finding that that’s 
• becoming a rarity. When I approach a proj-
• ect, I’m thinking about it from a composi-
• tional point of view. The songs, the content, 
, the feeling, the groove and what it’s all 
• about. I’m the kind of producer who would 
• rather play on the record than not play. • 
• Industry Peeves: 
• There seems to be fewer and fewer R&B 
• bands, and when I say bands, I mean bands 
• that can actually perform what they put out. 
• About 95% of the R&B live performances 
• I’ve seen lately are just pre-recorded music. 
• As a musician that’s amazing to me. There 
, are also fewer places for R&B bands to play 
• and it seems unfair. When I go hang-out, I 
• would say almost every new performing 
* band, black or white, is a rock band. Ihaven’t 
, seen one record company sign an R&B 
• band lately. They’ve got to be out there 
• somewhere, but I haven't seen them. 

• My strength as a producer is probably my * 
, ability to work within live performance situ- , 
• ations. That’s what I'm kind of known for, • 
• doing bands that play pretty much live and • 
• being able to arrange on the spot and pull * 
# things together out of a group of people , 
• playing simultaneously versus overdub tech- • 
• nology. My strengths are really as an ar- • 
• ranger/producer/coachandalsoasanengi- • 
, neer being able to record something live. , 
• • 
• Industry Peeves: ; 
* If I have one thing that makes me angry, it’s * 
• the seeming inability of people to appreciate • 
• originality and uniqueness for what it is. • 
• Instead of being a nation of followers, it • 
* would be great to be a nation of uniqueness. , 
• We have people in the industry looking for • 
• the next Guns N' Roses and the next Paula • 
• Abdul. It’s not about art anymore, it’s about * 
, looking for something that they think will , 
• work again. That philosophy angers me the • 
• most. • 
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CAREER: 
The Who, the Kinks, Fuzztones. 

ON DECK: 
Ecoteur, China Club ProJam. 

CAREER: 
Whitney Houston, Aretha Franklin. 

Patti LaBelle. 
ON DECK: 

Brenda Russell, Mariah. 

Narada Michael Walden 

Producer Signature: 
I work with an artist or group from inception. 
I do the arrangements. I work with them on 
the lyrics, but the arrangements are first and 
foremost. Basically, I’m a hands-on-pro-
ducer. I started out as an engineer, so I’m 
very responsible for the sound, the over¬ 
dubs and the mixes right up until the end. 
Everything starts with the material, and 
maybe that’s one of my strengths. I think I’m 
good at picking songs. 

Industry Peeves: 
It has become much more impersonal be¬ 
cause record companies have more respon¬ 
sibilities for more artists. One of the things 
that bothers me is that the lawyers seem to 
have lawyers. It’s amazing to me that you 
can sign an artist today and a year-and-a-
half later, they’re still talking about it. I came 
from the school where if we saw an artist we 
liked, we were in the studio the next week. 
That just doesn’t happen anymore, and it’s a 
shame because there’s a lot of spontaneity 
that’s no longer there because of it. 

Producer Signature: 
I'm a drummer first, so the rhythm aspect is 
very important to me. No matter what it is, I 
always go for the rhythm. I also compose 
and enjoy doing my own musical arrange¬ 
ments. 

Industry Peeves: 
I would like to see some of the barriers in 
Black radio taken down to let the music reign 
supreme, not just the color of our skin. 
Young black kids may not have the expo¬ 
sure to Tracy Chapman or Living Colour 
because they don’t get played on Black 
radio. We’re stripping away our genius 
because of Black radio trying to do what they 
think is right. I say let the music say what’s 
right. I would hope in the Nineties that we 
can be more liberal-minded. 

Producer Signature: 
I’m good at planting a seed and nurturing 
that seed. I am a musically-oriented, techni¬ 
cal person. If an artist needs help with ar¬ 
rangements, vocal arrangements, melodies, 
I can take care of it. I can be technical, but I'm 
a classically-trained musician as well. 

Industry Peeves: 
There’s a lot of crap out there that is not 
really individually artistic. This is supposed 
to be an art form. There’s a lot of formula-
written groove things that are easy to dance 
to, but there’s more to music and art than a 
drum beat and a bass line. 

• Guitar Accessories 
• Drum Accessories 
• Gig Bags 

10812 Magnolia 
No. Hollywood 

"THE HARDWARE 
STORE FOR 

THE MUSICIAN" 
CUSTOM BUILT RACKS & CASES 

FOR YOUR SPECIFIC NEEDS 
• Speakers & Cabs 
• Microphones & Stands 
• And Much, Much More! 

(818) 761-8190 

Has recently completed a new demo/master. Guest artists include 
Ginger Baker, Bill Ward, Greg Bissonette, Randy Hansen and David 
Lindley to name a few. 
Showcase Dates: Central May 25th 12 a.m. 

Marquee May 28th 10 p.m. 
Coconut Teaszer June 4th 9 p.m. 

Interested parties may contact: Primal Scream 
420 E. Chapman #B 
Fullerton, CA 92632 

—rr (714) 447-8781 
Primal Scream proudly chooses guitars Ur ^9 _ 
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John Sykes: 
Cannying The Chrysalis “iorch 

By Jesse Nash 

Chrysalis Records has a new Presi¬ 
dent. He is John Sykes, who moved 
over from Champion Entertainment, 

where he was also President. Sykes brings 
with him a highly diversified track record. 

Aftergraduating from the Newhouse School 
of Public Communications at Syracuse Uni¬ 
versity in 1977, Sykes was immediately hired 
as a college rep at Syracuse for CBS Records. 

Within a few years, he co-founded MTV 
and served as their firm's Vice President of 
Programming. As Sykes explains it, "I always 

had an interest in video, putting music on 
television. I met Bob Pitman in 1980, and he 
had just been hired by Warner/Amex to de¬ 
velop some sort of music service. He and I 
joined together with three others and really 
formed the nucleus of MTV as it was launched 
a year later." 

Sykes was lured away from MTV by Mi¬ 
chael Ovitz and Tom Ross at Creative Artists 
Agency who enticed him to become an agent. 
But after about two years atC.A.A., John went 
to Champion where he guided the careers of 

John Cougar Mellencamp, Taylor Dayne, 
Carly Simon, Hall and Oates, and others. "I 
had a nice two-year run there," says Sykes. 
"We were just about to do what I thought 
would be great things there and I met Chris 
Wright and Joe Kiner [Chrysalis]." 
John Sykes explains the move to Chrysalis 

and his musical philosophy. 

MC: You were just hired as President of 
Chrysalis Records from your position as Presi¬ 
dent of Champion Entertainment. Tell me 
how it all came about. 
JS: It all happened rather quickly. I was very 
happy at Champion. I had some great associ¬ 
ates over there. We had built the roster up to 
nine artists, which is quite a hefty one for an 
artist management firm. We felt we had a very 
diverse yet credible roster, and we were look¬ 
ing to 1 990 as our big year—the year to finally 
break out and show what Champion could 
do. So I really didn't have an interest in 
leaving. 
MC: What enticed you? 
JS: The offer to be president of a promising 
label like Chrysalis has to interest anyone. It's 
what interested Tommy Motolla to leave 
Champion to go to CBS; it's what interested 
Irving Azoff to leave and go to MCA. Obvi¬ 
ously, those were much bigger companies in 
terms of sales, but I knew just by meeting the 
people at the label and listening to their music 
that Chrysalis was a budding rose; it was 
poised for greatness. Anyway, I was very 
happy at Champion, and Joe Kiener and Chris 
Wright called and wanted to get together. I 
felt something was happening there, and I sat 
down with them and heard the new records 
by Billy Idol, Sinead O'Connor, World Party, 
Elisa Fiorello, Kevin Page and I said to myself, 
"This is a rocket ascending! This label is now 
coming back in a very big way. And I can 
actually step right in with the momentum and 
hopefully contribute to making it a successful 
venture." And then, on top of it all, I met the 
staff. There's just an incredible sense of en¬ 
ergy here. 
MC: How important is a diverse business 
background for a record company execu¬ 
tive? 
JS: I see management as a great background 
forthe record business. Now, more than ever, 
the record industry is involved with much 
more than just releasing records, working 
radio and following through with sales. It's a 

RUDY GUESS 
RECORDING 

_ 16 TRACK STUPID_ 
▲ ALBUM PRODUCTION 
▲ MASTER QUALITY RECORDING 
▲ FILM/TV SOUNDTRACK 
▲ COMMERCIALS/VOICEOVER 
▲ BROADCAST QUALITY DEMOS ON A BUDGET 
▲ COMFORTABLE AND PROFESSIONAL 

_ ENVIRONMENT_ 

CcM 818/"769~9569 

Mil 3M W 

Neve / Studer 
I Aerosmith, Bon Jovi, Prince I 
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fragmented music culture out there. It re¬ 
quires a much more pro-active marketing 
planning structure, and with management, 
you have to do that day-to-day with your 
artists because you're in charge of their entire 
career. So it actually is a wonderful setup. 
MC: Let's talk about the music. Who are you 
excited about? 
JS:On my first day on the job, Kevin Page had 
over fifty ads. That's more than Kevin Page 
has had during any week of his career. He's 
an all-around artist. Then there is Slaughter, 
which is a great rock & roll band, not a group 
of posers. The Sinead O'Connor video ex¬ 
ploded in England; it made the Top of the 
Pops and it made the Top Thirty list. She had 
no base at all in Europe, and she's a gold artist 
here in America. There's World Party, and 
what Karl Wallinger is doing with that band it 
amazing. Elisa Fiorello is incredibly talented. 
Then there's one of our major spring releases, 
Billy Idol's CharmedL/Tealbum.That'sgoing 
to be exciting. 
MC: Are you a hands-on president? 
JS: I was hands-on from day one! 
MC: What are your strengths? 
JS: I come from so many different areas of the 
business that it's hard to put my finger on any 
one. I've spent a good deal of my time in¬ 
volved in marketing, promotion and press, so 
those are the areas that attract me. I love 
creating excitement about something I be¬ 
lieve in, especially music, and once you 
convince me that something is great, I never 
quit. As for sales and A&R, I rely on other 
people, and there's a great staff here. One 
thing I have learned is that delegation is key. 

No matter what kinds of relationships I have 
with people in the business—and I have my 
share of friends and relationships—the people 
who are running the departments here are 
accountable for their areas of responsibility. 
And I feel comfortable that we have the right 
people, so all I'm going to do is be a traffic 
cop. 

"...I knew that 
Chrysalis was a 
budding rose; it 
was poised for 
greatness. " 

—John Sykes 
MC: There has been a lot of criticism of 
certain controversial groups like Public En¬ 
emy, for instance, for promoting racism. 
Will you exercise any control over the con¬ 
tent of the material performed by your art¬ 
ists? 
JS: I feel that contemporary music—and rock 
& roll specifically—has always been a rebel¬ 
lious art form, and we as executives have to 
support the artists. There is always a social 
responsibility that we have when we're in¬ 
volved in the commerce of art, but that's a 
decision we have to make on a case by case 

basis. I've always felt that you can't go wrong 
siding with the artists. They are the creators. 
They are the true brilliance of what we do. It's 
not our job to tell them how to paint their 
pictures and how to write their songs. It's our 
job to decide if we want to get involved with 
them, just like it's the responsibilities of par¬ 
ents to teach their children what values they 
wantthem to have. Censorship is, in my eyes, 
not the way to teach a youngster. 
MG What would make radio better for the 
Nineties? 
JS: It always comes down to being innovative 
and creative. That's how Scott Shannon ex¬ 
ploded in L.A.; it was fresh and exciting, and 
it's what they did in New York at Z-100. You 
have to go in and make a difference in your 
marketplace. What we did when we started 
MTV was go out and try to be exciting. We 
tried to break the rules. We tried to inflict a 
sense of rebellion into our programming. It's 
gone through its peaks and valleys since then, 
but I still think it's doing a great job. 
MC: With the advent of MTV and VH-1, has 
radio become less important for promoting 
artists? 
JS: In our lifetime, we've seen that there is no 
one answer anymore. Most people in Amer¬ 
ica grew up with three networks, one music 
magazine, two news weeklies and a morning 
paper. Now you look at the proliferation of 
the media: You've got zillions of radio sta¬ 
tions; you have MTV, VH-1, Rolling Stone, 
Spin, Entertainment Tonight, on and on. You 
no longer have a one slam-dunk vehicle. In 
orderto market an artist properly, you have to 
cover all the bases now. EB 

PLEASE SEE STUDIO LISTING FOR COMPLETE INFORMATION 
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NEW AUTOMATED 
24 TRACK STUDIO 

• Latest design control room 
• 12 ft. high ceilings in 
the studio area 

• Special block rates available 
• Engineer available 

Call for an appointment 

(213) 276-1345 
ask for Tom or Jeff 

24 hrs. 7 days 
vs 7

CASSETTE COPIES 
—ANY QUANTITY— 

“As Close to the original as possible” 

For: • Producers • Publishers • Attorneys 
• Lectures • Songwriters • Musicians...etc. 

REAL TIME OR HIGH SPEED 

FRIENDLY, HELPFUL STAFF • PRO RESULTS 
VIDEO • ATTRACTIVE PACKAGING 

FAST SERVICE—WHILE U WAIT (In most cases) 

mirror-image 
OPEN SATURDAYS 
FREE PARKING 

7315 SUNSET, #C 
(UPSTAIRS) 
LOS ANGELES 

<213> 876-1666 

WORLD CLASS RECORDING WITH A MEDIUM SIZE BUDGET 
Featuring 48 tracks with a Studer A-827 and an Otari MX80. An automated 40 input Trident 80B with 68 mixing inputs. 
Tube Compressors, Preamps, EQs, and Mies. Our outboard effects racks contain a 480L, TC 2290, Klark-Tenik DN-780, 
and much more. 1/2 inch, 1/4 inch, and DAT Mastering and, above all, a great staff. Call for us to FAX or mail you 
our rate card, equipment and client list. 

Allow us to maximize your budget without sacrificing your sound 

(818) 242-0222 



Johnny Clegg: Third World Man 

I'm a child of South Africa in a very pro¬ found way, "says singer-songwriter Johnny 
Clegg, "and in a way I'm shackled to it. 

For me, it's been both a prison and a womb. 
I think a lot of South Africans feel like that— 
black and white. " 

Born in England and raised in South Africa, 
Clegg's love affair with the Zulu culture, its 
traditions and its music, has left a lasting mark 
on his life as well as his music. From his days 
as co-leaderofthe racially mixed bandjuluka 
to his current South African ensemble, Savuka, 
Clegg has been blending the music of his 
heritage— English folk music—and the music 
he took to heart as a youth—Zulu street guitar 
music— into a contemporary, commercially 
viable sound that, while it has gone virtually 
unnoticed here in America, has garnered him 
success in England, Europe and his home¬ 
land, South A frica. 

It has also put him—at first unwittingly—at 
odds with apartheid and the existing order. 
Clegg, who spent most of his free time as a 
youth singing and dancing in migrant worker 
hostels (something expressly forbidden by 
law), was harassed and arrested for associat¬ 
ing with South Africa's displaced black popu¬ 
lation. This form of prejudice and harassment 
has inspired some of his most powerful mu¬ 
sic, but it has also cast a political shadow over 
his musical career that sometimes threatens 
to overwhelm it. 

Undaunted, Clegg has continued his deep 
involvement with the African culture (he's a 
member of three Zulu tribes and was married 
in a traditional Zulu ceremony). 

Recently, Johnny Clegg & Savuka released 
their third LP, Cruel, Crazy, Beautiful World, 
on Capitol Records. Filled with Euro-African 
melodies and third world imagery, it's a tough-
minded collection condemning the hypoc¬ 
risy of politics while praising the resiliency of 
the human spirit. 

Music Connection spoke with Clegg about 
his music, his many bouts with the police and 
the African music and culture that informs his 
life so completely. 

MC: What were your early musical influ¬ 
ences? 
JC: My mother was a cabaret singer. My step¬ 
father was a journalist, and he had the biggest 
collection of kwela, which at that time was 
the hip township jive. So I heard the urban 
music that was in my home all the time. I was 
also listening to Celtic folk music when I first 
heard Zulu street guitar music. There were 
certain echoes that I heard which, when I 
delved deeper, didn't really exist. 
MC: When you started studying Zulu street 
guitar music, were you aware that you were 
delving into a forbidden culture, or was it 
just a young boy's curiosity? 
JC: A bit of both. It was an adventure as well. 
I was a dreamer and a loner. And for me, it 
was an African universe winking at me and 
saying, [whispering] "Come here, I've got 

By Michael Amicone 
somethingto show you," and saying it only to 
me. And knowing that if I did go there, there 
would be problems. 
MC: At first, you couldn't comprehend what 
they were singing about. As you assimilated 
the language and the culture, how did it af¬ 
fect you? 
JC: I always knew that the music and the cul¬ 
ture talked about an experience which was 
different to the city experience. It was a 
memory of a people and what they once were. 
And an attempt was bei ng made to change, to 
reclaim some part ofthemselves that had been 
lost. I knew they were singing about a time 
and a place that I could never know—and 
they could barely recollect. In the music, in 
the songs and in the dances, their history was 
kind of hanging in tatters and being recreated. 
I was being exposed to legends, things that 

happened that nobody else knew. And the 
more I responded, the more I was seduced. 
MC: And the trouble you got into as a result 
came as no surprise? 
JC: The intensity of the confrontations with 
the authorities sometimes surprised me, be¬ 
cause I was playing music and dancing, 
something that was quite innocuous. But it 
was perceived by the authorities as being 
subversive. They were deeply insulted as white 
people to have to go into a black area to pull 
out a young white kid being trained in African 
dancing. They felt I was letting down the side. 
MC: You were arrested quite a few times. 
Were you ever afraid that you might end up 
in jail for awhile? 
JC: Let me put it this way, I had an intuition 
that because I was a white boy, it would be 
harder for the authorities to do something to 

me. I used white privilege—sometimes un¬ 
wittingly, but sometimes consciously—in 
order to get around things, which of course, 
annoyed the officials even more. 
MC: Obviously, if you had been older, the 
authorities would have been harder on you. 
JC: It was often seen as, "Oh, he' 11 grow out of 
it." I didn't go into it because I was having an 
adolescent rebellion against authority. It was 
really a genuine love. And when I was appre¬ 
hended, or I was in confrontational situations, 
I always backed down. It never occurred to 
me that this was wrong. It was only when I 
wentto the university later on that I met people 
who talked about these things. They'd say, 
"Why do you accept the government crimi¬ 
nalizing your behavior when this is something 
that is natural in every other country in the 
world, to sit down and play music with 
somebody." 
MC: When did you realize the political 
ramifications of what you were doing? 
JC: Wrong or right, I experience culture and 
politics as two different things. I think culture 
is a much more powerful weapon, because 
culture is inside you. It's a tradition, a lan¬ 
guage, a cooking style, a dress style. It's 
symbols and codes that you use to fortify 
yourself against the world, and also to inter¬ 
pret the world and understand the world. But 
in South Africa, it's also used to defend your¬ 
self. By engaging in cultural activities across 
cultural barriers, I was actually making a 
political statement. 
When I started to discover that this thing 

had massive political ramifications, it made 
me feel good. And I decided that if this thing 
works on a cultural level, then it'sgoingtobe 
damn hard for the police to actually say I'm a 
subversive or a communist or whatever. I'm 
not talking about overthrowing the govern¬ 
ment, I'm onstage and doingthis group dance 
and singing. That's what was pissing them off. 
Because they couldn't nail me on that level. 

S How they nai led me was always with the group 
area act—which means that different race 
groups must live and work in separate areas, 
and if there is cross-mingling, it's gotta be 
done with the permission of the government. 
If you wanna be in a black area, you've gotta 
have a permit. Which is ridiculous, because 
if you wanna play in a township, you get of¬ 
fered the gig two weeks before, and if you 
apply for a permit, it takes two months for the 
government to process your permit." 
MC: Were they following you? 
JC: No, but they'd see the adverts that Juluka 
was playing. They'd go in and say, "Where 
are your permits," and they'd stop the show in 
the middle and kick everybody out. 
MC: Were you immediately embraced by the 
migrant workers, or were you viewed war-
ingly? 
JC: My rite of passage was basical ly the arrests 
that happened in front of them. Because I was 
hau led out of a room i n a m ¡grant labor hostel 
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Return ofADAM ANT 
By Lyn Jensen 

y^or nearly fifteen years, Adam Ant 
I / has been developing a career that 
y" refuses to die. After several obscure 

years on the London punk scene, 
"Antmusic" broke in America with Kings Of 
The Wild Frontier. That garnered him a fol¬ 
lowing of "Antpeople" who snatched up his 
five previous LP releases on CBS. 

Now Adam's making chart news with a 
bonafide hit single and a debut album for 
MCA, Manners And Physique. Not only did 
he take a new approach to the making of this 
album, but he's got a budding acting career 
and is also employing a new management 
firm. 

The man who still signs his checks Stuart 
Goddard is either "Adam" or "the head Ant" 
to Antpeople. The sense of theatricality that 
would bring forth such a name—and such a 
chameleon-like image—is apparent in con¬ 
versation. When Adam Ant speaks, his words 
are only a part of his message—his inflections 
and mannerisms fill out what may appear to 
be voids on paper—and the same could be 
said of his songs. 

On the making of Manners, Adam says, "It 
was the first time I've worked with Andre 
Cymone as a producer, so inherently I began 
to structure the songs a bit. I just decided I 
didn't want a record as guitar-oriented as the 
last one [Wve Le Rock] was. This was a little 
more bass-and-drums-oriented." 

Past Ant records tended to feature Adam 
and Marco Pirroni writing, recording and 
pol ishing sixteen-track demos and then hand¬ 
ing the work over to a producer for the 
finished sound in twenty-four track. This time 
Adam did just the top melodies and vocals. 
Andre Cymone, best-known as one of Prince's 
sidemen, did the basic rhythm tracks, often 
incorporating "sampled" sounds from his past 
work. 

Adam's a longtime admirer of Prince, and 
he contacted Cymone to produce Manners 
after he heard Cymone's production for Jody 
Watley (Ant, Cymone and Watley share the 
same management firm). "There's no reason 
on paper why it should work," Adam says of 

hischoice. "Andre's from a completely differ¬ 
ent school of musicianship, but we've got lots 
of things in common. While I was going to see 
Roxy Music and the Sex Pistols, he was going 
to see Parliament-Funkadelic." As a further 
example of how he and Cymone made for a 
harmony of opposites, Adam also mentions, 
"Andre told me when he was seventeen he 

was playing 'Ant Rap' in a dance club in 
Minneapolis." 

One ofthe songs on Manners, "If You Keep 
On," was co-written by Adam and Kevin 
Rowland, leader of Dexy's Midnight Run¬ 
ners. The result combines Ant romanticism 
with a more macho image. Adam says of 
Rowland, "As a writer, Kevin's always been 
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very committed. A lot of people are scared of 
him because he's got a very tenacious per¬ 
sonality. But I always wanted to write with 
him. 

Meanwhile, the head Ant's acting career is 
developing. He's been able to amass acting 
credits steadily for several years now, even if 
his parts seem generally unspectacular. He 
insists he prefers it that way, explaining, "I 
wanted to serve an apprenticeship. There 
have been major rock stars who have gone 
straight into acting as the star of a movie and 
ended up just doing very cult-oriented films. 
I've done everything from doing theater to 
doing Slamdance, the 1987 Wayne Wang 
film about the Los Angeles underground. 

Mixing a musical career with a film career 
is at least as old as Frank Sinatra, but it 
remains a difficult balancing act even in 
today's video-oriented music business. Vid¬ 
eos such as Adam's may seem to be door¬ 
openers for an act! ng career, but Adam admits, 
"Coing into acting with a name like Adam 
Ant and a reputation for dressing up like a 
Christmas tree was not an advantage. I soon 
realized that after taking a couple of meetings 
where I thought I was going to read for a part 
and I found out later that they just wanted me 
to sign autographs for their kids." 

Now that the head Ant's got considerable 
acting experience on his resumé, I wondered 
if he's looking for a juicy star turn, something 
like the cult novel Int—"Interview With The 
Vampire!" he cries before I even get the rest 
of the words out of my mouth. "Travolta owns 
it," he says disappointedly. He rattles off a few 
more ideas for parts, without betraying what 

“dhe most Ludicrous 

phrase I ve ever heard 

in my Life is ‘music 

business. 

—Adam Ant 

may be inspiring him. "The idea of playing a 
priest would be exciting to me, or a photog¬ 
rapher. I cou Id play a rock manager," perhaps 
thinking of his old manager Malcom 
MacLaren, who is also attempting a film 
career. 

Adam's never made a secret of his disdain 
for the "business" side of the music business. 
He once said, "The most ludicrous phrase 
I've ever heard in my life is 'music business.'" 
That's not the same as being unaware of the 
role business plays in keeping his career 
moving, however. He's had a colorful series 
of managers to take care of this for him, not 
only MacLaren but also Miles Copeland and 
now, Bennett Freed of Loot Unlimited. Since 
Adam's career has had its ups and downs, one 
might expect him to have interesting things to 
say about the way others have handled him. 

Remembering his time with Copeland, 
Adam says, "When Miles approached me, his 
reputation proceeded him. That attracted me 
more than put me off. I thought anybody who 
people are so in aweof must be an interesting 
guy." With typical British dryness, he contin¬ 
ues, "So my relationship with Miles was quite 
charming, but that situation wasn't right crea¬ 
tively." So he hooked up with Freed. During 
the same period, he bought out his contract at 
CBS because the people who'd originally 
supported him at that label had moved on, 
and he thought MCA had the edge when it 
came to work on film soundtracks. 

What can we expect from Adam Ant in the 
future? "More," he answers confidently. "I 
want to play by the rules and invent a few of 
my own." E3 
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By Paola Palazzo 

Can a band have success with virtually 
noradioand limitedMTVsupport?Are 
profits and sales always the bottom 

line? Well, why not ask Metallica? They proved 
they could be successful in their metal genre 
of music, and Faster Pussycat—with their 
second Elektra release, Wake Me When It's 
Over, a hit single "House Of Pain" and a 
three-month tour with Motley Crüe—is also 
confirming their belated arrival. 

In a recent interview, singer Taime Downe 
and guitarist Brent Muscat discussed their 
hopes of garnering more of a following. "It's 
the tou r we needed i n terms of play i ng i n front 
of a lot of people," Downe said. 

With the release of their much anticipated 
second effort, Taime Down, guitarist Greg 
Steele, bassist Eric Stacey, guitarist Brent 
Muscat and drummer Mark Michals effec¬ 
tively display their musical versatility and 
lyrical talent on the eleven hard-rocking and 
melodictracks (a bonustrackof "Please Dear" 
is added on the cassette and CD versions) and 
are making inroads to mass recognition and 
respect both musically and personally. 

Although the music is nothing new, their 
style, lyrical progression and musical arrange¬ 
ments are distinctly their own. Downe ada¬ 
mantly dispels any preconceptions and out¬ 
lines the bands development toward this LP. 
"We're not the happy-go-lucky band that 
everybody thinks we are," explains Downe. 
"We're not a bunch of makeup wearing pos¬ 
ers that can't play rock & roll and haven't paid 
our dues or whatever, because we've gone 
through a lot in terms of doing this record, 
finding the right producer and dealing with 
drug problems." 

Finding the right producer was a thorn in 
their side. They were searching for someone 
whose ideas, personality and direction were 
similar to their own. After almost a year, John 
Jansen, whose credits include Lou Reed and 
Britny Fox, surfaced. 

"The guy is amazing," describes Downe. 

"He's really cool to work with, easy to get 
along with, and it comes across on the rec¬ 
ord." Muscat adds, "He produced us for what 
we were." 

Wake Me When It's Over is an album that 
accurately depicts the band's natural growth 
progression. Beyond the hair, tattoos, acces¬ 
sories and leather attire, these rocking felines 
have injected a potent dose of gypsy-blues-
attitude-rock reminiscent of early Aerosmith, 
yet with a distinct raunchy sound of their 
own. 

"I thinkwe'vedevelopedourown stylethat 
doesn't sound like anybody else," explains 
Downe. "The four of us, as a team, have 
worked together, I i ved together. We've grown, 
and that gives us our own personality, our 
own attitude. The chemistry between the four 
of us makes us unique. We try to keep the 
songs groove-oriented. That's what we devel¬ 
oped our style about. We always make sure 
we have some kind of groove happening in 
our songs," he adds. 

Downe and Muscat reveal that many were 
surprised at the progression the album took 
both lyrically and musically. "As far as a 
musical direction, the ballad is something 
new for us," explains Muscat. "It's the first 
time Taime really had the chance to express 
himself seriously and about something that 
really matters to him." 
On the album, the band merged various 

experimental and refreshingstyles, highlighted 
by the current hit single "House Of Pain." 
Clawing at the charts and voted one of the 
most popular videos on Dial MTV, this bal¬ 
lad, which took Downe two years to write, 
deals with his childhood frustrationsand pain 
of growing up without his father around. 

"'House Of Pain' is about my dad not being 
around when I was young. I didn't just write 
that for me. There are a million kids out there 
without fathers around. It definitely had to be 
said, and I wanted to get it off my back when 
I had the chance." 

The most experimental and creative track 
on the album is "Arizona Indian Doll." Its 
groove and lyrical content are what Downe 
feels crystallizes the felines' progression. 
"'Arizona Indian Doll' is a different song 
that's just kind of trippy," explains Downe. 
"Like on our first album we did 'Babylon' 
which was different from the other songs. I 
think 'Arizona Indian Doll' is the song that 
makes you think, 'Wow, is this Faster 
Pussycat?' It's a different approach to our 
songs." 

In comparing this album to their first effort, 
Downe notes the time involved in the pro¬ 
duction. "With Wake Me When It's Over, we 
had over a year to write and demo the tracks 
while looking for a producer. With the first 
album, we were only together eleven months 
and recorded it in only weeks." This differ¬ 
ence, Downe adds, comes across in the al¬ 
bum, which he says needs more than one 
sitting to grasp. "This record has more depth 
to it. It takes you a few times to listen to it 
before you really understand it." "With this 
album we wanted to show people we could 
really write songs and play well," adds Mus¬ 
cat. 

Keeping the vibe of their roots is important 
to Faster Pussycat. Emerging from the streets 
of Hollywood in 1985, Faster Pussycat have 
made their presence known throughout L.A.'s 
clubs, especially at the Cathouse (which 
Downe co-owned with Riki Rachtman), with 
their underground, alternative style of music 

Downe and Michals founded the band and 
later added the rest of the litter. Ironically, last 
November, Michals became the first to leave. 
Only two weeks into their headlining club 
tour in November, drummer Mark Michals 
was arrested in Omaha, Nebraska, for posses¬ 
sion of a controlled substance which was 
Federal Expressed to him. Stuck at the begin¬ 
ning of the tour, ex-WASP drummer Frankie 
Banali was recruited to temporarily handle 
the skins during their opening jaunt with 
labelmates Mötley Crüe. 

"We're the type of band that would do 
anything for someone if they wanted to help 
themselves," explains Muscat. "But he has 
things in his life that are important to him that 
just don't work in ours. I think what he did 
was real selfish." 
With support now coming from every 

avenue, radio and MTV included, the 
Pussycats are purring about their success. For 
they've begun to realize that Wake Me When 
It's Over is the album that's finally going to 
break the band. E3 

Eric, Creg, Taime, Mark and Brent 
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The Many Faces of 

Gloria Jones 

By Gene Adams 

Women usually have to be multi-tal¬ 
ented in order to have their dreams 
come true, raise a family and survive 

in a cutthroat business like the music indus¬ 
try, and Gloria Jones has proven herself to be 
a winner in a variety of music industry jobs. 

A daughter of a preacher, Gloria was born 
in Cincinnati, Ohio, and raised in Los Ange¬ 
les where she attended school. She attended 
Cal State Los Angeles as a psychology major. 
As a youth, she was a gospel singer, but 
harbored a strong interest in R&B music. Her 
dream came true when Hal Davis, former 
Motown Vice President, contacted her when 
Motown came to the West Coast. Through 
Hal, she began to blossom into the multi¬ 
talented business woman that she is today. 

Over the years, Gloria has lived in various 

parts of Europe and has held several positions 
in the music field, ranging from background 
singer, staff writer at Motown, songwriter, 
producer, actress, musician to executive 
producer. She has worked with Joe Cocker, 
Barbra Streisand, Billy Preston, REO Speed¬ 
wagon, Marvin Gaye, Diana Ross, Bob Mar¬ 
ley and Marc Bolan of T-Rex, with whom she 
shared a career, a marriage and a son, Rolan 
Bolan. 

Today, after two successful decades of 
work, Gloria is enjoying a resurgence of suc¬ 
cess. In 1988, Stephanie Mills and George 
Michael covered her hit song, "If I Were Your 
Woman, " which was originally recorded by 
Gladys Knight and the Pips in 1971, and her 
song, "2,4,6,8," was included in Michael 
Jackson's Moonwalker video. 

MC: Over the years, you have held a lot 
of different positions. Which is your 
favorite? 
GJ: Acting as executive producer of new 
acts such as rappers, singers and jazz in¬ 
strumentalists. 
MC: So you like overseeing other artists' 
projects as well. 
GJ: Yes. I was fortunate enough to be dis¬ 
covered by Mr. Berry Gordy who was 
more or less a mentor to encourage me as 
a songwriter and later to become a pro¬ 
ducer. Now I think it's time for me to 
return the favor for others. 
MC: Were there other women working at 
Motown? 
GJ: Valerie Simpson, Iris Gordy and 
Suzanne De Passe who was being groomed 
to become a President. You might say it 
was one of the few record companies that 
had females in executive roles. 
MC: In the early Seventies, what prob¬ 
lems did you face being a woman in the 
music industry? 
GJ: During that time, you had women's 
liberation, and I never wanted to be 
involved in that organization. My prob¬ 
lem came when male executives thought 
that I wasgoingto bethis liberated woman. 
Instead, they found that I enjoyed being 
feminine. To this day, I believe in being 
a traditional woman. 
MC: Were there any advantages? 
GJ: I think, for them [the male execu¬ 
tives], not feeling threatened by a liberal 
woman opened a great deal of doors for 
me. They could see that I had the compas¬ 
sion that I was writing in my music, and 
that I was devoted to the privacy of my 
family life. They could also see that I was 
living the role of a rock & roller but still 
shouldering all the responsibility of a 
mother. 
MC: Was the role different for you while 
in Europe? 
GJ: It was easier for me because Marc was 
quite successful with T-Rex. And here in 
America he was involved with an Ameri¬ 
can black soul sister, you might say. So 
it was like all so exciting to them because 
I also had the credentials of having the 
past hits on Motown records with Diana 
Ross, Marvin Gaye, Gladys Knight & the 
Pips and the Jacksons. 
MC: How did you meet Marc Bolan? 
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GJ: I met Marc three different times. The 
first time was when I was in the original 
cast of Hair here in L.A. at the Aquarius 
Theatre. One of the leading men in Hair 
kept telling us that we had to meet T-Rex 
at this party. So there I was at the piano, 
and Marc came in. He had on a cape with 
glitter and mascara around his eyes. There 
was eye contact which led to a few words. 
About four years later, while I was on tour 
with Joe Cocker, I met him again at the 
Speakeasy in London. Then, after receiv¬ 
ing a recommendation from Bob Regher 
of Warner Bros., Marc's road manager 
wanted me to get a group of background 
singers together for the upcoming T-Rex 
American tour. After that first audition, 
we never left each other. To this day, I 
believe fate brought us together. 
MC: What was it like raising children and 
trying to maintain a career? 
GJ: My first son, Walter, was brought up 
around the industry. I was young, so we 
grew together. With Rolan, my second 
son, I knew how to do it. As a result, my 
first son is very independent and is inter¬ 
ested in the music field. However, as a 
career mother, I stress education and 
individuality. 
MC: What was your home like? 
GJ: I always involved my family in my 
career. My home was always open to my 
friends like Billy Preston and Andre Crouch 
who would come over and sing. Some¬ 
times I have nine-piece bands and rap¬ 
pers here. As a matter of fact, Evil-E, who 
is Ice-T's DJ, was a kid that used to DJ my 

niece's beach parties. Then I would turn 
them on to more parties that they could 
do. I also had them involved in sound¬ 
tracks with an independent motion pic-

"My problem 
came when male 
executives thought 
that I was going to 
be this liberated 
woman. Instead, 
they found that 
I enjoyed being 

feminine. " 
—Gloria Jones 

ture company. We were combining rap 
with singing and full orchestration. This 
was years and years ago, before rap 
became popular. I've always had that 
type of home, and I've found that it keeps 

the family together. 
MC: Are there any other new goals that 
you want to pursue? 
GJ: To produce a film about the music in¬ 
dustry. I started in 1963, and I've grown 
from a little girl in Los Angeles to an 
international music consultant in pub¬ 
lishing and productions. I've watched the 
live acoustic instruments slowly fade away 
into synthesizers. And now, synthesizers 
are evolving into sampling. 
Another thing that women must be able 

to do in this field is change with the times. 
I could have been one of those artists who 
felt that they couldn't go into the Seven¬ 
ties with disco. Instead, I jumped right 
into disco and wrote the song "I Haven't 
Stopped Dancing Yet,'' which was a huge 
disco hit. It recently went Top Ten in 
England. It was re-recorded by Mick and 
Pat. 
MC: What has been the biggest highlight 
of your career? 
GJ: I would have to say there were two. 
The first one, the Grammy nomination for 
"If I Were Your Woman." The other, the 
fact that I have been able to work with the 
fabulous people that I've worked with 
throughout my career. 

Gloria is currently working on her auto¬ 
biography. The book will cover topics 
such as being one of Motown's first fe¬ 
male producers, having an interracial re¬ 
lationship with a European rock star and 
being a mother and a professional musi¬ 
cian at the same time. EH 
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Steve Hoffman: Raider Of The Lost Art 
By Michael Amicone 

The coming of the compact disc age has 
not only given the music business a 
needed shot in the arm, it has also 

given classic music a new commercial lease 
on life. Music lovers everywhere want to 
update their record collections with digitally 
remastered CD versions of their favorite rock 
albums, or fill outtheircollections with newly 
remastered albums that have long been out of 
print. Enter the remastering engineer. His 
painstaking and often unheralded efforts in¬ 
sure that when you buy that reissue, you're 
getting the best possible version. To achieve 
that sonic end, he must locate the original 
master tape—not always as easy as it sounds— 
and then make sure that he preserves the in¬ 
tegrity of the original performance while trans-
fering it from analog to digital. 

And nobody does it better th an Steve 
Hoffman. A ten-yearveteran with MCA 
Records, Hoffman worked his way up 
from the copyright office to the reissue 
department. There, he supervised over 
180 album reissues, including almost 
every major artists on MCA (The Who, 
Buddy Holly, Chuck Berry). 

Now, as Director of A&R/Engineer 
with DCC Compact Classics, Hoffman 
is heading the re-release of the albums 
Ray Charles recorded for ABC-Para¬ 
mount (including most of his best-
known songs) and the Leon Russell/ 
Shelter Records catalog. 

Recently, we talked with Steve about 
his diligent efforts in bringing vintage 
master tapes into the modern CD world. 

MC: The first order of business as a 
reissue engineer is hunting down the 
master tape. 
SH: The hunting is the most important 
part. And that's what actually got me 
into mastering in the first place, be¬ 
cause I would order up an album, like 
The Mamas And The Papas, and I 
would do all the paperwork and choose 
the songs, and then when I would get 
the sample tape, it would sound ter¬ 
rible. I started to think that maybe 
there was more than one version of all 
these songs out there, and I started to 
figure out how to do it. 
MC: Is it easy to recognize the original 
master from a copy? 
SH: No, it's fairly difficult. And it takes years 
of experience, especially with tapes from the 
Fifties, because they weren't marked very 
well. There are little telltale signs that you 
need to look for. And you need to be very, 
very patient. For example, a song like "That'll 
Be The Day" by Buddy Holly, there are over 
25 different versions of it, all marked with the 
master number, and only one of the them is 
the master. All the rest are copies. So you 
have to very patiently compare tapes. 
MCHave you ever found a master tape that 
was damaged and wouldn't play? 
SH: I've never found a master tape that's been 

unplayable. I've found that in 90% of the 
cases, I can salvage them. They might have 
fungus growing on them [laughs]. For in¬ 
stance, on the Amboy Dukes CD reissues, 
when I finally found the master tapes, they'd 
been stored in the owner's bathroom. And 
years of taking showers had caused this fun¬ 
gus to grow. So I took steps—I don't know if 
I shouldtell you, because you probably won't 
believe me—but I washed them in a washing 
machine, and they worked. 
MC: You put them in a washing machine? 
SH: Well, sort of. In the real old days, before 
my time, they had washing machines that had 
ringers on the top. I ran the tape through a 
washing machine ringer and it worked fine. 
The little bit of moisture on there rubbed off 

the fungus, and I made a nice clean transfer. 
Then the next day, the fungus started to grow 
back again. 
MC: What are some of the other unique 
places that you've found master tapes? 
SH: Who's Next, one of the greatest rock 
albums of all time, those masters were lost for 
many, many years. I found them in the lunch 
room of a recording studio in Los Angeles 
which shall remain nameless. It was on ashelf 
in the lunchroom, behind the microwave 
soups. It was back there, Who's Next, the 
original master from England. Now I had 
already mastered the Who's Next CD for 

MCA from the second-generation EQ copy, 
'cause that was all I had at the time. As soon 
as I found these, I talked MCA into scrapping 
the entire 10,000 CD run and starting over 
from scratch which, at that time, was a very 
big concession to my fanaticism. 
MC: What steps do you take to make sure 
that these old tapes transfer perfectly? 
SH: The first thing is, you have to go from the 
original tape. Because what they used to call 
a master in the old days was the second 
generation copy that had equalization and 
heavy compression and probably phony 
reverb. If you have that as your master, you 
think, "Boy, this doesn't sound very good for 
a master." You have to go back to the original, 
the tape that's marked "original," the session 

tape. Once you have that, you're prac¬ 
tically home free. Of course, you still 
have to transfer it to CD, making sure 
that you duplicate the old tape equali¬ 
zations from the period the tape was 
recorded. 
MC: Do you frown on using too much 
equalization, something that might 
compromise the integrity of the origi¬ 
nal performance? 
SH: Absolutely. I only use EQ in a 
subtle way to bring out things that 
were inherently in the recordings but 
were never enhanced in the old days 
because their lacquer cutters weren't 
sophisticated enough to do it. Now we 
don't have to worry about lacquers 
anymore, or the stylus jumping off the 
record. It's basically just a lot of subtle 
equalization. 
MC: In the early Sixties, when stereo 
became the rage, many record com¬ 
panies electronically reprocessed 
monaural recordings and produced 
"fake" stereo. Do you run into that a 
lot? 
SH: Sure. What happens is, if that's all 
that's available, I try to explain to 
whomever had the tape that it had to 
have been made from something else. 
It's a slow process. But by the process 
of elimination, I've always been able 
to find a mono source of an electronic 
stereo. 
MC: How do you deal with the tape 
hiss on older recordings? The tempta¬ 
tion would be to cut off some of the 

high end frequencies. 
SH: No, I would never do that. It all depends 
on the era of the recording. In those instances, 
I have a very subtle way for removing some of 
the hiss without resorting to any sort of noise 
reduction system. It's all in the equalization. 
A lot of hissy records have a lot of mid-range 
in them. You listen to an old Mamas and the 
Papas record and it's practically all mid¬ 
range. If you remove some of the mid-range, 
a lot the hiss goes away automatically, and 
you don't have to cut off anything. 
MC: Do you ever find outtakes that are more 
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By Wayne Edwards 

The producer called her in a state of 
near panic: Could she come to the 
studio to do some much needed lead 

vocal fills because the artist couldn't sing 
worth anything and the record company 
was expecting a hit? She did the session, 
went home and waited weeks for the 
mailman to deliver her $750 check. The 
artist went on to become a Grammy Award¬ 
winning millionaire. Such is the life of the 
session singer. 

As many hit producers will quickly admit, 
session singers are indeed the unsung heroes 
of the recording process. Very often it's 
their harmonius blends and vocal color¬ 
ings that turn a mundane song into a po¬ 

tential smash. And more often than not, 
those same blends provide the strength of 
the chorus that has the average Joe singing 
along when listening to the song. But their 
value to a project goes far beyond the 
obvious background parts they're credited 
for. 

What is this profession really all about? 
MC recently interviewed five of Los Ange¬ 
les' top session singers to get some an¬ 
swers. Alex Brown, Carl Carlwell, Bunny 
Hull, Angel Rogers and Tim Stone—whose 
collective experiences range from having 
worked with Elton John, Anita Baker, 
George Benson, Bette Midler and Billy 
Idol—spoke candidly about their feelings. 

MC: How do you feel when you're re¬ 
ferred to as background singers? 
CC: Most people think we can only do 
background singing, butthat's wrong. What 
makes it such a big challenge to me is that 
all the session singers I work with are 
fantastic lead singers as well. They can do 
it all. 
MC: Do producers recognize that and re¬ 
spect your talents in the studio? 
BH: There are a lot of young producers 
who don't really know much beyond putting 
the track together. The great producers 
know how to create the atmosphere for 
everyone to work in comfortably. That's 
what gets the great performances. But yeah, 
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Paula Abdul: A dancer gets a deal! 

sometimes our contributions to a project 
can be overlooked a bit. 
MC: Do any of you make a living solely on 
session work? 
CC: It depends what you call living. I've 
been existing, but I would like to get paid 
better and faster. 
AR: Background singers work hard and are 
definitely underpaid. I mean, when a record 
goes platinum who's making the money? 
Definitely not us. 
TS: It is unfair. Very often we're making 
that artist sound good, but when the record 
is getting played all around the world all 
we get is that one check. It just doesn't 
seem fair when you hear that Madonna or 
somebody is grossing thirty million this 
year. [It should be noted that session sing¬ 
ers do get contingency payments when 
albums go gold, platinum, double plati¬ 
num, etc., but these payments are mini¬ 
scule when compared to what others make 
off the record's success.] 
MC: Let's talk about ghosting. It's ru¬ 
mored that Milli Vanilli and Paula Abdul 
needed professional singers to do their 
vocals. What are your thoughts on the 
whole ghosting process? 
CC: You've got these people with record 

deals who have absolutely no talent, and 
we get called in because they can't cut it. 
Yet they go on to become major stars and 
we go home with a paycheck. 
AR: It's a trap that we all fall into. We'll 
actually sing the whole song, and they'll 
do some sprinklings here and there, but 
you'll never know that. 
MC: Why do you think so many lesser tal¬ 
ented singers get the deals? 
CC: My theory is the people with real 
talent can often be the most difficult to 
work with because they know what they 
want and they're not gonna go along with 
just anything. 
BH: I'm sure [the lesser talents] are much 
more willing to let themselves be manipu¬ 
lated by business people, record compa¬ 
nies, because they know they really don't 

" You've got people 
with record deals 

who have absolutely 
no talent, and we get 

called in because 
they can't cut it." 

—Carl Carlwell 
belong there in the first place. 
MC: Do you find yourselves resenting these 
artists? 
AB: I don't resent the artist because they're 
trying to make a living just like everyone 
else. It's more the A&R people, the people 
in charge. I don't understand how a dancer 
gets a record deal. What record do you 
dance on? When you walk into that studio 
you should be able to sing. Sometimes I 
feel like a vocal coach in the studio. Line 
for line, word for word. It's silly. 
MC: You feel you're underpaid, treated 
unfairly and your talents are used to make 
a lesser, perhaps undeserving talent a star. 
Why continue? 
TS: You have to look at the whole situation 
and realize God's blessed you with the 
ability to make a living with your talent. 

Milli Vanilli: Can they cut it? 

There's millions of people with nine-to-
five jobs who wish they could do what we 
do. You can't lose sight of that. 
MC: Is that what makes it worthwhile for 
you? 
AR: There's a certain reassurance I feel 
when I hear myself on the radio. It lets me 
know that I must be doing something right. 
AB: Also, being a background singer makes 
you learn your trade. Your job is to give 
that producer what he's hearing in his 
mind, and you have to give it quickly and 
accurately. 

Perseverance has apparently paid off for 
this particular group of session singers. 
Alex Brown and Bunny Hull have signed 
solo deals with MCA and Pony Canyon 
Records, respectively, while Angel Rogers 
and Carl Carlwell are signed to Capitol 
Records as lead vocalists in George Duke's 
group, 101 North. 

Someone once said that singing is like 
flying. Maybe it's that desire to soar, at 
whatever altitude, that keeps session sing¬ 
ers going. Or perhaps as Alex Brown best 
summed it up, "You want to do what you 
can until you can do what you want. "Such 
is the life of the session singer. E3 
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By Steven P. Wheeler 

y e're not going to design our rec-
/ ords to be successful in America, 

V' T' and we're not going to tour ex¬ 
clusively in the States to the detriment of other 
places." Not exactly the quote you'd expect 
from the leader of one of Britain's most popu¬ 
lar bands, but Wayne Hussey is not your 
stereotypical rock star and the Mission U.K. is 
no ordinary group. 
While relatively unknown throughout 

America, this English foursome—Hussey, lead 
vocals, guitar; Craig Adams, bass; Mick Brown, 
drums;Simon Hinkler,guitar—rivalsthepopu¬ 
larity of U2 and other worldwide successes in 
their native territory of England. In 1988, after 
the huge success of their second album, Chil¬ 
dren (produced by Led Zeppelin bassist/key-
boardist John Paul Jones), the Mission U.K. 
swept the Readers Poll in Melody Maker, 
garnering Best Band, Best Live Act, Best LP, 
Best Single, with Hussey even beating out 
Bono as Best Singer. 

With all this success outside of America, 
it's no wonder that the 30-year-old Hussey 
doesn't worry about conquering North Amer¬ 
ica during their upcoming tour of the States. 
"It would be very nice because we love 
America, but we look at it as an adventure 
that's to be enjoyed. We'll be in America for 
a month, and we'll see how it goes. It really 
depends on what happens with the record. 
You can't really predetermine these things, 
you just have to go with it." 

The record in question is the band's third 
and strongest to date. Carved In Sand (Mer¬ 
cury) tackles a wide array of themes ranging 

from child abuse and addiction to love and 
stormy relationships. "I think since Live Aid, 
people are more aware of social issues in 
songs," maintains singer/songwriter Hussey. 
"I think it boils down to personal conscience 
really, more than a social thing. If you hear or 
see something that affects you, then you put 
it in a song." 
The first song on the new album came 

about just that way. "Amelia" is a chilling tale 
of child sexual abuse that is described in 
horrific detail whilethe band rips through the 
song like the trust that is being torn from the 
young girl Hussey sings about. "I'm really 
fond of 'Amelia,' because I think I've man¬ 
aged to put a point across. I was motivated to 
write that song by a letter I received from a fan 
who was being sexually abused by her father. 
There were no real words of comfort that I 
could say to her, but it angered me enough to 
write this song." The directness of the lyrical 
approach perfectly matches the raw musical 
feel of the song and the subject: "Don't tell 
mama what I do to you/lfyou do I'll beat you 
black and blue/'Cos Amelia, you make daddy 
feel like a man/Amelia, daddy loves you more 
than mummy can." Hussey acknowledges 
the abrasiveness of the track but feels that is 
the on ly way to captu re the essence of the vic¬ 
tim's pain. "The whole issue is so brutal, and 
I think the song is quite brutal." 
Other confrontational songs include 

"Hungry As The Hunter," an honest look at 
obsession and addiction; "Butterfly On A 
Wheel," a glimpse at a troubled relationship; 
and "Grapes Of Wrath," a musical compan¬ 

ion to Steinbeck's classic novel of working 
class dignity. With its dust-bowl imagery and 
steadfast belief in one's faith and personal 
integrity, "Grapes Of Wrath" is inarguably 
Hussey's best lyrical piece to date. 

Formed back in 1986 by Hussey and bas¬ 
sist Craig Adams, the Mission U.K. story has 
been anything but simple. A guitarist in the 
now-defunct Sisters of Mercy, Hussey was 
thrust into the role of lead singer. "It just so 
happened that I had a better voice than Craig, 
so I became the singer," Hussey says matter-
of-factly. Having never sung before, Hussey's 
dilemma was two-fold because he had never 
written lyrics prior to the Mission, either. "If 
anything frightened me in the first place, it 
was the writing of the lyrics. That was a major 
concern. Would I be able to write enough for 
an LP?" 

While the band's first major label release in 
1986, Cod's Own Medicine, made some 
noise among the critics, the second album, 
Children, fanned the flame of the compari¬ 
sons with Led Zeppelin. "It was around the 
time that people were calling the Mission 
U.K. the new Led Zeppelin, which was ri¬ 
diculous. So I thought by using John Paul 
Jones I'd antagonize the buggers a little more 
[laughs]." 

Whi Ie Children received critical accolades, 
it also shipped gold in England before soaring 
to the Number Two slot in that country. Yet 
Hussey looks back on the recording of that 
record as a less than idyllic set of circum¬ 
stances. "The first album took five weeks, 
Children took five months. I think it got very 
insular and very intense," Hussey says. "It 
wasn't John's fault. Regardless of who we 
made that record with, we would have made 
it the same way. It was that second album 
syndrome, coming off a first album that was 
relatively successful. We felt the pressure to 
follow it up with something of substance." 

For the new album, Hussey went with their 
original producer, Tim Palmer. Even with 
Jones out of the picture, there's still no escap¬ 
ing the Zeppelin myth since Palmer produced 
Robert Plant's platinum Now and Zen. "I 
guess as a reaction to the long process of the 
second album, we wanted something that 
would be done relatively fast." 

Spontaneity is something the band thrives 
on. The band's live shows are filled with 
unpremeditated stage antics, something that 
has garnered them quite a reputation around 
the world. "I think our live shows are very 
exciting.There'salwaystheelement of'what's 
going to happen tonight?' I think we're far 
more popular live than we are on record." 

During the recording of the new album, 
Hussey says the members of the band really 
came together musically as well as philo¬ 
sophically. "That's one of the good things 
we've begun to realize over the last year. 
We've begun to see the Mission U.K. not so 
much as a career but as something we do and 
enjoy. I think that's where the title of the 
album comes into play." 

If this often brilliant album is any indica¬ 
tion, the Mission U.K. need not worry about 
their castle of sand being washed away—as 
each album and each concert goes a long 
way in turning that sand to stone. EH 
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< 33 Clegg 
by the police, and the leader of the dance 
team was warned, "You don't fuck with white 
kids. You don't teach them this black bullshit." 
And then I was lectured in front of them by the 
police commander, "If you ever come here 
again, we're gonna tell your headmaster. 
We're gonna make a fool out of you. You're 
too young to get arrested, but the moment 
you're sixteen years old, you will be in jail— 
we'll make sure of it." With everybody seeing 
this, and then when I came back the next day, 
they said, "Ah, this kid's cool." 
MC: When did you decide to make playing 
this music a full-time career? 
JC: The reason why I didn't immediately take 
music as a career is that street music is music 
of leisure. The idea that music is a business is 
an impossibility. There's a Zulu idiom which 
means "a guitar cannot 
build a home." So I worked 
as a lecturer [Clegg has a 
degree in anthropology], 
and I played music and 
made records. On my fourth 
album with Sipho [Mchunu, 
Clegg's musical partner in 
Ju Iuka], we had a Top Forty 
hit in England, "Scatter-
lings." And it was the first 
time we considered being 
professional musicians. 
MC: After recording seven 
albums, Juluka disbanded 
in 1985 when Sipho left and 
returned to his family? 
JC: That was a blow to me. 
We were on the brink of an 
international breakthrough. 
He felt he had to go back 
and raise his family and help 
his community. You could 
not argue with that. 
MC: You have recorded 

three albums with Savuka—Third World 
Child, Shadow Man and Cruel, Crazy, Beau¬ 
tiful World. How has the music progressed? 
JC: I think the media often presents an album 
like it's a linear progression or evolution. In 
fact, it's not like that. I think most artists go 
backwards, forwards, sideways. They reclaim 
things that they lost before. You have a dialog 
with your music. In many ways, on this al¬ 
bum, I reclaimed stuff that takes me back to 
the period before Juluka. 
MC: You seem more confident on the new 
album. 
JC: This record was a breakthrough for me 
creatively. Certain things have started to make 
sense in my music now. I also feel vindicated 
in a way. I think I've had more shit thrown 
against me than any other South African art¬ 
ist. Whether it's been from the anti-apartheid 

people or from the South African government, 
I've had it from both sides. 
MC: Though there's some encouraging signs 
in South Africa now—especially with the re¬ 
cent release of Nelson Mandela—during the 
recording of the new LP, David Webster, your 
friend and an outspoken opponent of apart¬ 
heid, was murdered, something which dra¬ 
matically underscores the tension and dan¬ 
ger that still exists. Is the Mandela release 
really indicative of something larger happen¬ 
ing, or is it just window dressing? 
JC: There's definitely a new context in South 
Africa. But what's happening inside that 
context is quite volatile at the moment. Any¬ 
thing can happen. But that context is the most 
positive context we've had for thirty years. 
MC: In your songs, you've always reflected a 
resilience in the face of seemingly insur¬ 

mountable odds. 
JC: I think in South Africa, 
for everybody, it gets to the 
point where you say, "I 
can't react anymore, I feel a 
bit numb." You start to see 
patterns of dark things in life, 
and the patterns come back 
again. You start being able 
to say, "I can see this thing 
coming," and it's a terrible 
thing, but it becomes like 
an old negative acquain¬ 
tance. And you smile, 
though you know that it's 
gonna cause bloodshed and 
problems. We have a tradi¬ 
tion in South Africa where 
the only way we can sur¬ 
vive is through very grim 
humor. But that humor is 
life-affirming. It's a smile. It 
says, "I know you did this to 
me before and I made it. So 
I'm smiling." EB Johnny Clegg & Savuka 

< 40 Hoffman 
interesting than the released ones? 
SH: Usually of equal interest. Like when I was 
working on Buddy Holly, there's another ver¬ 
sion of "Peggy Sue" and "Oh Boy" and all 
those wonderful songs that everybody loves. 
I'm sure you've heard the Beatles outtakes 
that have surfaced. Speaking of the Beatles, 
there's a set of CDs that ought to be mastered 
correctly, especially those first four. They 
have to be the worst sounding compact discs 
out there. 
MC: Are you ever forced to go back and 
remix tapes? 
SH: Yes. On the first Leon Russell album I re¬ 
mixed one of them, "Hurtsome Body." I re¬ 
mixed that one because the oxide had fallen 
off about four feet of that song, and all the 
copies sounded so terrible that I decided to go 
back, kind of as an experiment. It took a long, 
long time to match the way the actual record 
sounded. But I usually try to stay away from 
that unless I have to. Usually, an original mix 
is "the" mix. In some instances, they sound 
lousy, but in most instances, they sound 
excellent. 
MC: Are artists and record companies some¬ 
times unwilling to let you rummage through 

their archives to find the correct master 
tape. 
SH: It's like if I called you up and said, "I want 
to go through every closet in your house and 
poke around until I find what I'm looking for." 
A lot of companies aren't ready to have 
outsiders go through their old "underwear." A 
lot of companies don't want people to know 
their closets are messy. 
MC: It's been reported that the master tapes 
of the first Simon & Garfunkel album were 
lost and copies had to be used for Columbia's 
recent Simon & Garfunkel collection. 
SH: In myopinion, the masters are there, they 
just don't know where to look. When I was at 
MCA and they absorbed ABC Dunhill Rec¬ 
ords, there were thousands of reels of tapes 
that were unmarked that no one had ever 
gone through before. Now, no one in their 
right mind is going to wade through a vault 
filled with little rats and spiders and sit there 
and play one thousand unmarked reels of 
tapes. It's a monumental task. 
MC: You make it sound like Indiana Jones 
searching for the lost ark. 
SH: It is. But you can't really blame an artist 
for not properly hanging onto their forty-year-
old things. You and I can't even find our own 

check stubs from last year. I really can't fault 
private individuals. But I can fault the majors. 
I can fault the large companies for losing the 
masters of major artists. 
MC: Do people ever tell you, "Come on 
Steve, you're too much of a fanatic. Why 
can't you use a copy?" 
SH: Always. And I try to patiently explain to 
them that it's for history. Once it's out on a 
CD, that's it. In five years, no one is going to 
say, "We're going to do this over again." This 
is the one shot. Usually, ifit'sanartistwhohas 
the tape, or the original producer, I say, 
"Look, your ego is what's involved here. This 
is your handiwork. Your name is on this. So 
why wouldn't you want to help us make it 
sound phenomenal instead of average." 
Usually, they come around. For example, I've 
been working on and off with Ray Charles for 
the past three years on his entire catalog. 
When we started out, he had his staff pull all 
the tapes and send us over copies. Do you 
know how many different copies of "Georgia 
On My Mind" there are? In his vault, there 
were eight or none of them alone. So after 
months of subtle pushing, he finally said, 
"You look forthem." It takes some coercion, 
but eventually the effort pays off. EH 
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JUST ASK JOE 

8-inputs, 4-outputs 

• 3-band EQ, dual parametrics 

• Input and output solo 

FOSTEX 454 • Phantom powering 

“The best mixer 
for under a grand 

8X4 Recording Mixer 
with in-line monitoring. 

List: $995.00 

• Two effects sends, mono & stereo 

• Direct outs; bus ins & outs 

“The best utility 
mixer available today.’’ 

• 16 line level inputs, stereo out 

FOSTEX 2016 
Two 8x2 Line Mixers 
or one 16x2 Mixer. 
List: $399.00 

• Pan and gain for each input 

• Two aux sends for each channel 

• Two stereo aux returns 

COME IN AND CHECK OUT OUR HOT DEALS! 

MC. 
Visa, 
AX, 
Optima, 
Instant 
Credit 

LONG BEACH 
4145 Viking Way 

(Near intersection of 
Bellflower & Carson) 
(213) 429-9795 

LA BREA/WILSHIRE 
780 S. LaBrea Ave. 
(1/4 Block S. of 

Wilshire) 
(213) 937-2177 

NORTH HOLLYWOOD 
4227 N. Lankershim Blvd. 

(1 Block N.of 
Universal Studios) 
(818) 760-4430 

WEST COVINA 
544 W. Azusa Ave. 
(1 Block N. of the 

10 Freeway) 
(818) 967-5767 

SHERMAN OAKS 
4631 Van Nuys Blvd. 

(2 Blocks N. of 
Ventura Blvd.) 

(818) 784-6900 



ENGINEER SURVEY RESULTS 
Usually unknown to the general public, the engineer is a crucial member of any recording session. 
With this in mind, Music Connection contacted a select number of studio engineers at random and 
confronted them with questions regarding the industry and the recording process. In order to insure 
honest answers, no names were used or given, and the studios were picked arbitrarily. Here are the 
results of our survey: 

By Randy Karr 

Q: 
Do you 
aspire 

to become 
a producer 
some day? 

YES: 90% 
NO: 10% 

0: 
Do you prefer 
automated 
boards to 
manual 
boards? 

YES: 95% 
NO: 5% 

Q: 
With the new 

technology, ore 
new acts less 
talented than 

they used to be? 

YES: 60% 
NO: 40% 

Q: 
Do you think 
engineers, like 

producers, should 
receive royalties 
from records? 

YES: 80% 
NO: 20% 

Q: 
Are most of 

today's producers 
technically know-

ledgeable to 
produce records? 

YES: 50% 
NO: 50% 3 

Q: 
Do most acts 
you work with 
waste studio 
time when 
recording? 

YES: 70% 
NO: 30% 

0: 
Have you had 
any formal 
training or 

schooling to be 
an engineer? 

YES: 35% 
NO: 65% □ 

0: 
Is there a 

drug problem 
in today's 
recording 
sessions? 

YES: 10% 
NO: 90% □ 

Q: 
Do you prefer 

analog 
recording 

over digital 
recording? 

YES: 75% 
NO: 25% □ 

Q: 
Does the 
recording 
process 
take 

too long? 

YES: 65% 
NO: 35% n 
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Did You Know . . . 

In Southern California, 

You have a choice of 

over 90 Neve Consoles, 

and 115 Mitsubishi 

Digital Tape Recorders? 

All From One Company . . . 

A Siemens Company 

6353 West Sunset Blvd., Suite 402 • Hollywood, CA 90028 • (213) 461-6383 

Other Neve Locations: 
CT: (203) 744-6230 • IVY: (212) 956-6464 • TN: (615) 329-9584 • CN: (416) 365-3363 

Exclusive North American Distributor Of: 

A MITSUBISHI 
DIGITAL PRO AUDIO 



SOUTHERN CALIFORNIA RECORDING STUDIOS 
The following pages contain Music Connection's Ninth Annual Southern California Recording Studio 
Listings. Our aim was to provide the most comprehensive listings ever, and thanks to the recording 
community, we've done just that. All of the information herein was provided by the studios themselves. 
MC made every effort to contact as many studios as possible, but we may have inadvertently missed a 
: couple. Our apologies to those studios we might have missed, and our thanks to those who have helped 
I make this directory a useful, year long tool for musicians, producers and labels. —Kenny Kerner 

2-TRACK 
□ ATM Audio/Visual 
17104 S. Figueroa St. 
Gardena, CA 90248 
(213) 538-2004 
Contact: Ritch Julian 
Basic Rate: Remote recording only, rate 
per job. 

□ Creative Media Consultants 
P. O. Box 491279 
Los Angeles, CA 90049 
(213) 402-2262, FAX (213) 204-0329 
Contact: Michael Binstock 
Basic Rate: N/A, broadcast production. 

4-TRACK 
□ Hi Fi Sound-Room 350 
P. O. Box 6530 
San Diego, CA 92106 
(619) 223-1730 
Contact: Paul 
Basic Rate: Call for rates. 

□ Jesus Is Lord Studios 
5000 O'Sullivan Dr. 
Los Angeles, CA 90032 
(213) 222-2304 
Contact: Richard Zeier 
Basic Rate: Variable. 

□ Lame Duck Music 
324 Rancho Del Oro, #259 
Oceanside, CA 92056 
(619) 722-2826 
Contact: Aaron Marks 
Basic Rate: Studio $7/hour; live engineer¬ 
ing $15/hour. 

□ Moffett Manor Recorders 
29804 Killington Dr. 
Sun City, CA 92381 
(714) 679-3999 
Contact: Robert Moffett 
Basic Rate: Call for rates. 

□ Mountain MIDI Productions 
P. O. Box 46 
Blue Jay, CA 92317 
(714) 337-7655 
Contact: Ryan Daily 
Basic Rate: Charged per song. 

8-TRACK 
□ California Magnetics 
7898 Ostrow St., #H 
San Diego, CA92111 
(619) 576-0291 
Contact: Don Nuzzo 
Basic Rate: $35/hour. 

□ Cantrax Recorders 
2119 Fidler Ave. 

Compiled By Trish Connery 
Long Beach, CA 90815 
(213) 498-6492 
Contact: Rick Cannata 
Basic Rate: $35/hour. 

□ Central Coast Recording 
684 Stagecoach Rd. 
Arroyo Grande, CA 93420 
(805) 489-7861 
Contact: Robert Barr 
Basic Rate: $20/hour. 

□ Country Gentleman 
Burbank, CA 91505 
(818) 848-2576 
Contact: Will Ray 
Basic Rate: Call for rates. 
Featured Equipment: Fostex Model 80 1/ 
4" 8 track, 450 board, AKG C-414 mic, 
Sennheiser 421, Yamaha SPX-90, Alesis 
Midiverb II, ART Multiverb, Yamaha R-
100, DBX 160X comp, BBE 402, Yamaha 
NX-10 monitors, Alesis HR-16 drum ma¬ 
chine, Roland 707 drum machine, Naka¬ 
michi, Denon, Aiwa decks, high speed 
cassette duplicator, vintage Fender guitars 
and amps. 
Special Services: Complete one-stop re¬ 
cording service for songwriters and artists, 
specializing in all types of country music. 
I can lay down drums, bass, guitars, steel, 
mandolin, banjo and vocals for clients. 
Also have access to top country players 
and singers in L.A. Can personally assist 
you when placing songs with industry 
people. 
Comments: I am friendly, have great 
musical instincts and credits and special¬ 
ize in country. Call me, let's discuss your 
project. 

□ Custom Audio Recording 
929 California Ave. 
Bakersfield, CA 93304 
(805) 324-0736 
Contact: Trent Houston 
Basic Rate: 525/hour. 

□ Jazzberry's Audiovisions Studio 
8240 St. Clair Ave. 
N. Hollywood, CA 91605 
(818) 767-2109 
Contact: Jazzberry 
Basic Rate: $15/hour. 

□ Lu-Don Studio 
16034 Bryant St. 
Sepulveda, CA 91343 
(818) 894-5693 
Contact: Susanne Malloy 
Basic Rate: $55/hour. 

□ Primal Productions, Inc. 
3701 Inglewood Ave., #133 
Redondo Beach, CA 90278 
(213) 214-0370 
Contact: Jeffrey Howard 
Basic Rate: $20/hour. 

□ Pro Demo 
2707 1/2 Foothill Blvd. 
La Crescenta, CA 91214 

(818) 957-0646 
Contact: Charlie Brissette 
Basic Rate: $15-20/hour. 

□ Ray Rae Studios 
2320 Pacific Ave., #29 
Venice, CA 90291 
(213) 306-5097 
Contact: Ray 
Basic Rate: $15/hour for engineer; addi¬ 
tional $5/hour for programming by expert 
musician. 
Featured Equipment: Atari ST with SMPTE, 
Emu Proteus, Yamaha DX11, Alesis HR16, 
Tascam TSR-8, Roland GM70 MIDI guitar, 
Roland Juno 1, Ensoniq Mirage sampler 
with massive sound library, Toshiba DX900 
digital recorder, Roland Handypad 5 drum 
controller, Tascam M216 mixing console, 
Boss BX8 sub-mixer, Alesis Midiverb 2, 
Microverb, Microverb 2, stereo enhancer, 
limiter compressors (2), DOD digital de-
lay. 
Special Services: We produce master 
quality product and specialize in funk, hip 
hop, rap, reggae, soul, dance, house, hard 
rock, metal, country, jazz and good old 
fashioned rock and roll! 
Clients: Sugar Minott (Heartbeat), Mikey 
Dred (Warner Bros.), Papa Yaie (Warner 
Bros.), Dred Flimstone (Warner Bros.), Mr. 
Animation (rap), Groovin Ruben (soul), 
Daniel Desmond (country). 
Comments: We specialize in real sound¬ 
ing music with soul and human feeling, 
with friendly and talented musicians, 
engineer and programmer. Our stereo 
enhancer and compression make the other 
studios' products seem muddy. 

□ Rhodehouse Productions 
Studio City, CA 91607 
(818) 762-8868 
Contact: Eric 
Basic Rate: $30/hour. 

□ RMR Studios 
7401 Lankershim Blvd. 
N. Hollywood, CA 
(818) 765-1861 
Contact: Booking manager 
Basic Rate: $20-250, 2 songs (no time 
limit). 
Featured Equipment: Tascam 38, Tascam 
32, live drum room, excellent new micro¬ 
phones, outboard gear galore, Yamaha, 
DOD, DBX, Ibanez, Valley Sound and 
more, Technics dual cassette with HX pro 
headroom extension for great cassette 
copies (you get 2 free). 
Special Services: Rock bands are our spe¬ 
cialty. Free A&R list for all our clients. 
Clients: Ray Monroe & The Wannababcs, 
Lance, others. 
Comments: Come and hear how good 8 
tracks can sound! 

□ Soho Productions 
1606 N. Highland Ave. 
Hollywood, CA 90028 
(213) 465-2786 
Contact: Rae Dileo, Geoffrey Shaples 

Basic Rate: $25/hour. 
Featured Equipment: Mac II with Per¬ 
former sequencing software, Fostex 8 track, 
Sony 2500 DAT recorder, Sound Work¬ 
shop console, Digidesign digital record¬ 
ing editing system, Korg DSS1 sampler, 
Yamaha TX16W, Kawai KI, Roland Dl 10, 
Roland R8 drum machine, Yamaha SPX 
90, Korg digital delay, Effectron digital 
delay, Alesis Midiverb, Yamaha compres¬ 
sor, DBX compressor, BBE aural exciter 
Special Services: We offer full song pro¬ 
duction with a programmer/engineer, 
keyboardist, guitarist on staff. 
Clients: Andy McCoy, Atlantic, Big Time, 
CBS, D&D, Dave Wakeling, Elektra, 
Enigma, Mattel Corp., Polygram, Profile, 
Smurfs, SST, TV 21, Wide World of Sports. 

□ Third Ear Recording Studio 
143 S. Cedros Ave. 
Solana Beach, CA 92075 
(619) 75LUCKY 
Contact: Peter Dubow, Malcolm Falk 
Basic Rate: Upon request, by specific 
project. 

□ 21st Century Studio 
Atwater area 
(818) 246-9671 
Contact: Burt 
Basic Rate: Call for rates. 

□ Waterbury Recording Studio 
Burbank, CA 91505 
(818) 841-3316 
Contact: D. W. 
Basic Rate: S12/hour. 

□ Wild Talent Studio 
5720 Andasol Ave. 
Encino, CA 91316 
(818) 705-6985 
Contact: Stan Keiser 
Basic Rate: $50 for 3 hour session includ¬ 
ing all equipment and engineer. 

12-TRACK 
□ Cazador MIDI Facility 
Hollywood, CA 90048 
(213) 655-0615 
Contact: Jimmy Hunter 
Basic Rate: Flexible. 
Featured Equipment: Top of the line Linn 
9000, Otari 1", MX5O5O 2 track modified 
to 30 IPS and 15 IPS, DAT's (2), Lexicon 
PCM70, Rev 7, DBX 166's (2), most of the 
popular synths including F-l 6 triggered 
drum sampler, huge library of sampled 
sounds. 
Special Services: Expert Linn 9000 pro¬ 
gramming, production assistance, free 
engineer. 
Clients: Jack Conrad, Larry Henley 
(Grammy Songwriter of the Year 1989), 
Gloria Sklerov, Steve Plunkett. 

□ Midi-Evil Studios 
P. O. Box 8914 
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RECORDING STUDIOS 
Universal City, CA 91608 
(818) 785-0815 
Contact: Evil Wilhelm, James "Filth" Col-
loro 
Basic Rate: $66.60/hour for 13 tracks. 

□ Silent Partner Sound 
2116 S. Sepulveda Blvd. 
Los Angeles, CA 
(213) 479-3819 
Contact: Hayden or Bobby 
Basic Rate: $25/hour. 
Featured Equipment: Akai 1 2-12; Sennhe¬ 
iser, EV and Shure microphones, SPX 90's, 
NSlO's, DX-7, Rockmod, Marshall and 
Roland. 
Special Services: 3 rooms of recording and 
rehearsal, sized 24x38, 22x18 and 20x18. 
Clients: Capitol, SBK-EMI, RCA, CBS, Pri¬ 
vate Records. 
Comments: Specializing in quality record¬ 
ings of rehearsal at affordable rates. Direct 
to DAT available. 

□ Sound Station 
3212 Mesa Verde Rd. 
Bonita, CA 92002 
(619) 479-6208 
Contact: Alex Gonzalez 
Basic Rate: $20/hour. 

16-TRACK 
□ Across The Tracks 
P. O. Box 2612 
Garden Grove, CA 92640 
(714) 636-3780 
Contact: Brad Clark, Jodi Clark 
Basic Rate: S40/hour. 

□ Aliso Creek Productions 
P. O. Box 8174 
Van Nuys, CA 91409 
(818) 787-3203 
Contact: William Williams 
Basic Rate: $20/hour; block rates avail¬ 
able. 
Featured Equipment: Tascam MS-1 6 1 " 16 
track, 24 input Carvin board, Macintosh 
computer with Performer sequencing soft¬ 
ware; Roland S-50 sampler, Roland D-50 
synth, Yamaha, Alesis, DBX outboard gear; 
Shure, Electro Voice, AKG, Sennheiser 
microphones; Roland TR707 drum ma¬ 
chine, complete MIDI implementation. 
Special Services: Specializing in band and 
songwriter demos and low budget album 
projects. 
Clients: Steve Wilson-Briggs, Suzanne 
Sawyers, Robert Menn. 
Comments: Call to discuss your project. 

□ Almost Home Recording Studios/ 
Pac-A-Trac Remote Recording 
601 E. Belmont 
Fresno, CA 93701 
(209) 266-8487 
Contact: Mikal Masters 
Basic Rate: Upon request. 
Featured Equipment: Audio Designs, 
Lexicon, Eventide, Aphex, Urei, Neuman, 
EV, AKG, Ampex 1100-16, ATR 102-2, 
Panasonic DAT, remote Tangent 16 con¬ 
sole, Soundmaster 8 mixer, mic package, 
snakes, DAT, MCI-8, Ampex 16 track 2", 
tape duplication services, etc. 3 rooms 
plus tie to showcase theatre. 
Special Services: MIDI Studio, E-Max, 
Macintosh Plus, Master Tracks, Sound 
Design, SMPTE; Yamaha and Roland 
keyboards, drum machines, etc. 
Clients: Robby Roberson Productions, 
Nugget Records, Happy Note Music, 
Western Heritage Productions. 
Comments: Major L.A./Nashville produc¬ 

tion staff. Not just a recording studio. 

□ Bare Trax 
P. O. Box 4988 
Culver City, CA 90231 
(213) 390-5081 
Contact: Jon Bare 
Basic Rate: $35/hour. 

□ Basement Studio 
6525 Sunset Blvd. 
Hollywood, CA 90028 
(213) 469-9211 
Contact: Geoffrey Tozer 
Basic Rate: $35/hour. 

□ Bluefield Music Design 
2143 Holly Dr. 
Los Angeles, CA 90068 
(213) 463-7664 
Contact: David Bluefield 
Basic Rate: $30/hour. 
Featured Equipment: 
Emulator III sampler with huge library, 
Macintosh sequencing experts; Ml, TX816, 
Kurzweil modules, grand piano, digital 
mixdown. 
Special Services: SMPTE-MIDI lock-up, 
Opcode's vision sequencer beta-tester, 
easy interface with other software and/or 
MIDI modules. 
Clients: Film, advertising agencies and 
songwriters. 
Comments: Specialists in 'pop' demo 
packages with superb drum and brass 
samples, award-winning arranger, pro¬ 
ducer, writer available. 

□ Casbah Recording 
1895 W. Commonwealth, #N 
Fullerton, CA 92632 
(714) 738-9240 
Contact: Chaz Ramirez, Greg Heil 
Basic Rate: Call for rates. 

□ Cash Recording/Rehearsal 
11334 Burbank Blvd. 
N. Hollywood, CA 91601 
(818) 761-1301 
Contact: Michael 
Basic Rate: All rates include engineer. 
Please call for rate schedules. 
Featured Equipment: AHB CMC 24 com¬ 
puter aided console. Fostex B161 1/2" 30 
IPS, Pro DAT, big room for live recording 
(1000 sq. ft.), Fostex RM 780 near field 
monitors, Altec 604 big monitors. State of 
the art MIDI includes Macintosh with 80 
meg drive, S900 sampling, EXMIR, Emula¬ 
tor II, DX7, SP12 drums, MKS 30, EX8000, 
Stepp or Roland guitar synths, D55O. 
Outboard includes Lexicon, Alesis, 
Yamaha, DBX, SMPTE, BBE, Ashly, Fos¬ 
tex, PCM Fl, Shure Sennheiser, Sony, AKG. 
Special Services: Full rehearsal facility with 
big stage and stereo PA, A/C and storage. 
Clients: Call for extensive list. 
Comments: Pros only. 

□ Collaborative Entertainment Services 
605 E. Belmont 
Fresno, CA 93701 
(209) 266-8486 
Contact: Robby Roberson 
Basic Rate: Upon request. 
Featured Equipment: 3000 sq. ft. sound 
stage, 3 working studios, 8-16 track 1"-2" 
recording, DAT, SMPTE, live room pro¬ 
duction audio and video, talk show/full 
band sets, 7' grand, full computerized 
MIDI, broadcast booth, showcase theatre, 
sound and lights, super VHS, instructional 
workshops. 
Special Services: Live album audio and 
video, industrial and commercial TV, art¬ 
ist development packages. 
Clients: Mikal Masters-Austin, TX, Robby 

Roberson Productions, Lana Records, Top 
Secret Records, Lair Music, California 
Country TV Productions. 
Comments: Full service entertainment 
company-staff producer, arranger, public 
relations, legal, management. 

□ Flight 19 Studio 
5245 Avenida Encinas, #F 
Carlsbad, CA 92008 
(619) 931-8093 
Contact: Valery Saifudinov 
Basic Rate: $25/hour. 

□ Glide Studios 
P. O. Box 747 
La Canada, CA 91011 
(818) 902-0435 
Contact: Cho Paquet 
Basic Rate: Call for rates. 

□ Guerin Recording Studios 
1815 W. Magnolia Blvd. 
Burbank, CA 91506 
(818) 566-1982 
Contact: Shaun Guerin 
Basic Rate: Call for rates. 

□ Rudy Guess Recording Studio 
11541 Hartsook St. 
N. Hollywood, CA 91601 
(818) 769-9569 
Contact: Rudy 
Basic Rate: S35/hour. 
Featured Equipment: Tascam MSR16 16 
track, Otari 8 track, Panasonic Pro DAT, 
Tascam 25-2 2 track, Pro cassette decks 
(2), Sennheiser, Shure, EV, AKG, Beyer 
and many other microphones. Urei com¬ 
pressor and deessers, DBX compressors, 
Lexicon LPX-1 reverb, Roland SRV-2000 
reverb, Aphex Aural Exciter, Studiomaster 
24 input mixing console, EV 100A studio 
monitors, Baldwin MIDI piano, Yamaha 
DX-7, Roland R-8 drum machine, many 
guitars and amps. 
Special Services: Album production, film 
and TV soundtrack, commercials and voice 
over, background and source material, 
broadcast qual ity band demos on a budget. 
Hot lead guitar solos/rhythm parts/drum 
programming. 
Clients: Carole King, Vixon, Lock Up, 
Mary's Danish, BB Chung King and the 
Screaming Buddah Heads, Chuck E. Weiss, 
Capitol Records, A&M, many others. 
Comments: Comfortable and professional 
environment. Owner/engineer is album 
credited producer/writer/musician. 

□ Kitchen Sync Studios 
5325 Sunset Blvd. 
Hollywood, CA 90028 
(213) 463-2375 
Contact: Kitchen Sync 
Basic Rate: Call for rates. 

□ Lightning Corporation 
7854 Ronson Rd. 
San Diego, CA92111 
(619) 565-6494 
Contact: Mark Gleason 
Basic Rate: $50/hour. 

□ Livingston Recording 
332 N. Azusa 
City of Industry, CA 91744 
(818) 964-9578 
Contact: John Livingston 
Basic Rate: $50/hour. 

□ The Note Factory 
5714 Columbus Ave. 
Van Nuys, CA 91411 
(818) 994-3133 
Contact: Richard Barron 
Basic Rate: Negotiable. 

Featured Equipment: 40 input Dynamix 
3000 console, Fostex B-16, JBL 443O's (bi¬ 
amped), ton of outboard including PCM70, 
1176, DBX-162, SPX-90's (2), Midiverb 
Il's (2), BBE 802, custom Jensen micro¬ 
phone pre, U-87, 414, 460 E AKG (2), Fos¬ 
tex MS stereo microphone, Sony C-37A 
tube microphone, sampler, synths, se¬ 
quencer. 
Special Services: Live drums, best vocal 
sound and production. NAS endorsed. 
Clients: Jenny James, Billy Block, Chad 
Watson, Janis Ian, Paul & Paula, Chris 
Montez, Dick Dale, the Doo-Wah Riders. 
Comments: Sterling vocals, kick tush 
drums, deal getting mixes. The demo gods 
live here. 

□ RCM Productions 
12478 Washington Blvd., #5503 
Los Angeles, CA 90066 
(213) 390-5573 
Contact: Bob McNabb 
Basic Rate: From $25/hour. 

□ RIP Recording 
15713 Romar St. 
Granada Hills, CA 91343 
(818) 893-0258 
Contact: Dave Morse 
Basic Rate: Negotiable. 

□ Rising Star Recording 
655 N. Berry, #1 
Brea, CA 92621 
(714) 671-7815 
Contact: Rudy Ising 
Basic Rate: S30/hour; block rate S25/hour. 

□ Rotund Rascal Recording 
5654 Natick Ave. 
Van Nuys, CA 91411 
(818) 901-9636 
Contact: Dave Pearlman 
Basic Rate: $30/hour 
Featured Equipment: Tascam 1" 15 IPS 
machine, Dynamix (English) 24 channel 
board, JBL 4408, Yamaha NS10M, Neu¬ 
mann, Sony, RCA, AKG, EV, Sennheiser, 
Shure, Urei, MXR, Ibanez, Roland, lots of 
outboard and microphones, main room 
625 sq. ft., control room 500 sq. ft., isola¬ 
tion room 60 sq. ft. 
Special Services: Air conditioning, coffee, 
fridge, guitar, bass, dobro, steel, profes¬ 
sionals available on request. 
Clients: Turn on the radio! 
Comments: Smooth running, good ambi¬ 
ence, keep smoking to a minimum! 

□ Sideways Recording 
2931 W. Central Ave., #H 
Santa Ana, CA 92704 
(714) 545-9849 
Contact: Jim Hahn 
Basic Rate: $50/hour. 

□ Sonora West Recorders 
604 1/2 Sonora Ave. 
Glendale, CA 91201 
(818) 242-3299 
Contact: Sonora West 
Basic Rate: Call for rates. 

□ Soundgraphics 
P. O. Box 91133 
Long Beach, CA 90809 
(213) 498-9135 
Contact: David Easily 
Basic Rate: $25/hour. 

□ Southwest Sound 
14 N. Baldwin Ave. 
Sierra Madre, CA 91024 
(818) 355-1367 
Contact: Devin Thomas 
Basic Rate: $25/hour. 
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RECORDING STUDIOS 
□ Studio 9 Sound Labs 
5504 Hollywood Blvd. 
Hollywood, CA 90028 
(213) 871-2060, (818) 353-7087 
Contact: John Gillies 
Basic Rate: $20-30/hour, Visa and MC 
accepted 

□ Studio Addario 
Costa Mesa, CA 92626 
(714) 540-4490 
Contact: Joey Daddario 
Basic Rate: $25/hour. 

□ Studio Dee 
2405 Glendale Blvd. 
Los Angeles, CA 90039 
(213) 662-9595 
Contact: Huey Dee 
Basic Rate: Upon request. 
Featured Equipment: Fostex B16, Tascam 
38, Sony DTC1000ES (modified to record 
at 44.1 Khz), Tascam 122, Yamaha 
SPX1000, SPX 90 II, Rev 7, D1500, Alesis 
Quadraverb, Lexicon PCM70, LXP-1, Art 
SGE, DBX 166, JBL/Urei 7110, Hush IICX, 
BBE 422, Aphex Type C, JBL, Tannoy, 
Yamaha Auratone monitors; Neumann 
U87, AKG, 414EB, Roland D-50, Vocoder, 
Alesis HR 16, Fender P. Bass. 
Special Services: 2 rooms, live drums, 
DAT mixdowns, bounce 8 track tapes up 
to 16 track, musicians upon request, se¬ 
cured parking. 
Clients: AKB (Sugar Minot Band), Pablove 
Black, Randy Castille, Ernie C. (Ice T), 
Chamber Bros., Deaf Jeff, Al Hudson 
(Coasters). 
Comments: Relaxed and friendly atmos¬ 
phere, easy engineer to work with, all 
styles of music OK. 

□ Theta Sound Studio 
2219 W. Olive Ave., #226 
Burbank, CA 91506 
(818) 955-5888 
Contact: Randy Tobin 
Basic Rate: 2 track $48/hour; 4 track $40/ 
hour; 8 track $48/hour; 16 track $54/hour. 
Featured Equipment: Ramsa 88x16x2 
mixing console, ProMix 24 channel mixer 
automation system, Tascam MS-16 16track 
recorder with autolocator, Tascam 38 8 
track recorder, Tascam 344 4 track re¬ 
corder, Technics 1520 2 track recorder, 
Aiwa Excelia DAT (2); DBX, MXR, Symet-
rix, Dynamite limiters; Lexicon PCM70, 
Roland SRV 2000, Yamaha Rev 7, SPX-90 
digital reverb effects processors; Korg, MXR 
digital delays; AKG Tube, AKG 414, Coun¬ 
tryman Isomax, Shure SM57, Electro Voice 
RE-20 microphones; Atari Mega 2 ST MIDI 
computer with Hybrid Arts SMPTE track 
software; Fostex 4030/4035 SMPTE syn¬ 
chronizer; Roland R8, 505, SCI Drumtraks 
drum machines (enhanced by Forat Elec¬ 
tronics); Yamaha C5 grand piano with 
Forte MIDI Mod; Roland S-50, S-550, 
Ensoniq Mirage sampler systems with 
extensive sample library; Korg M3R, Ro¬ 
land D-50, Kawai Kl -II, Jupiter 8, Yamaha 
DX7, Chroma Polaris synthesizers; Ro¬ 
land MKS-20 piano module; Slingerland 
drum set with Cameo snare, Tama hard¬ 
ware, Zildjian and Paiste cymbals; JVC 
850 3/4" video editing recorder; JVC HF-
750 VHS HiFi. 
Special Services: Professional typeset 
cassette labels, typsetting and grahic de¬ 
sign for cassette J-card inserts, cassette 
plates, CD packaging, album covers and 
sleeves, resumes, lyric sheets. Live sound 
systems, 50 to 5000 people; remote re¬ 
cording, 2 to 24 track. Classes and consul-
tations-Understanding recording for sing¬ 
ers and musicians; Synthesizers, drum 
machines and MIDI; Private consultation 

and location engineering. 
Comments: An environment where you 
can do your best! 

□ Thor's Studio 
9920 Dolan Ave. 
Downey, CA 90240 
(213) 862-1722 
Contact: Chrys 
Basic Rate: 8 track $15/hour; 16 track $25/ 
hour; block rates 20% off. 
Featured Equipment: Tascam 38 1/2" 8 
track, 1" 16 track, Teac 3440 4 track, 
Nakamichi PCM F-1 digital mastering; 
Roland D-50, Yamaha DX-9 and Korg 
keyboards, Lexicon digital effects, SPX-
90; Linn, Roland, Simmons and acoustic 
drums, Marshall and Rockman, many axes 
and toys. 
Special Services: Free info to clients about 
copyrights, album and tape pressing and 
the music business in general. 
Clients: Thor Records, local TV advertis¬ 
ers, Junkyard, Dag Productions, White Tree 
Productions, many others. 
Comments: Relaxed, secure area; swim¬ 
ming pool. Thor products are sold around 
the world. 

□ Trilogy Recording & Production 
718 La Paloma 
Ontario, CA 91764 
(714) 391-1930 
Contact: Frederick Bettqe 
Basic Rate: Recording $30/hour; produc¬ 
tion $50/hour. 

□ Bill Todd's Westside Recorders 
2481 Corinth Ave. 
W. Los Angeles, CA 90064 
(213) 473-4910 
Contact: Bill Todd 
Basic Rate: $25/hour; call for block or 
'album' rates. Featured Equipment: 1 "Otari 
8 track, Sony DAT, MCI 16 track, 414 
AKG, full 16 bit outboard, S-50, D-50, 
Alesis HR 16, 2 Midiverbs, Quadraverb, 
BBE, NS-10, Macintosh MIDI system, 
Revox 2 track, Cedar lined 13x12 control 
room, Tangent console, 6x9 vocal booth, 
23 channel mixdown. 
Special Services: Complete in-house pro¬ 
duction, Macintosh/Performer MIDI, pro 
vocals, guitar, bass, keyboards, drum 
programming, 16 bit sampling, great engi¬ 
neering. We specialize in country and 
country rock. 
Clients: Top songwriters (call for list) and 
publishers (Cliffie Stone-Gene Autry Pub¬ 
lishers), Gary Burr (Pure Prairie League). 
Comments: Master quality, affordable 
rates, comfortable 'non-industrial' atmos¬ 
phere, ideal for the songwriter/artist. 

□ Greg Youngman Music 
P. O. Box 8102 
Long Beach, CA 90808 
(213) 425-9597 
Contact: Joe Nance 
Basic Rate: $35/hour. 

□ Zacuto Audio 
1316 3rd St. 
Santa Monica, CA 90401 
(213) 394-4932 
Contact: Gary Zacuto 
Basic Rate: $95/hour. 

24+ TRACK 
□ A&R Recording Services 
71906 Highway 111 
Rancho Mirage, CA 92270 
(619) 346-0075 
Contact: Studio 

Basic Rate: $75/hour. 
Featured Equipment: Otari MX-80 re¬ 
corder, Ampex ATR 2 track, Neotek Series 
2, 2 patch bays, MIDI, standard outboard, 
3 reverb systems, great tracking studio, 
excellent sound, top engineers or your 
own. 
Special Services: Production, promotion. 
Clients: Euphoria, Neon Creed, B. Man-
nilow, Jon Kodi, David Sanborn, Jim Autz, 
Mike Whitehead, Rande Isabella, Gray 
Advertising. 
Comments: Just outside Palm Springs, CA. 
Great desert atmosphere, very private. Bulk 
rates available. 

□ Adamos Recording 
16571 Higgins Circle 
Huntington Beach, CA 92647 
(714) 842-2668 
Contact: Jerry Adamowicz 
Basic Rate: Call for rates. 

□ Aire L.A. Studios 
1019 S. Central 
Glendale, CA 91204 
(818) 500-0230 
Contact: Eve Glabman 
Basic Rate: Call for rates. 

□ Allies Recording Studio 
711 E. Cypress Ave. 
Redlands, CA 92374 
(714) 798-7375/(714) 354-7034 
Contact: Randy Thomas, Fred Tedesco 
Basic Rate: $45/hour, can include produc¬ 
tion team and instruments. 

□ Alpha Studios 
4720 W. Magnolia Blvd. 
Burbank, CA 91505 
(818) 506-17443 
Contact: Gary Brandt 
Basic Rate: zXnalog $ 135/hour; digital $ 195/ 
hour. 

□ American Recording Co. 
22301 Mulholland Highway 
Woodland Hills, CA 91316 
(818) 347-9240 
Contact: Bill Cooper 
Basic Rate: Call for rates. 

□ Audio Achievements 
1327 Cabrillo Ave. 
Torrance, CA 90501 
(213) 320-8100 
Contact: Donovan 
Basic Rate: $125/hour. 

□ The Audio Suite 
1110-A W. Glcnoaks Blvd. 
Glendale, CA 91202 
(818) 241-9090 
Contact: Eric Sclar 
Basic Rate: Music tracking/mixing $50/ 
hour; 3/4" video sweetening $135/hour; 
block rates available. 
Featured Equipment: Audio tape record¬ 
ers: MCI JH24, Fostex E2, Revox A77, 
Tascam 122B. Audio monitors: Tannoy 
Golds. Console: custom 44 input mixing 
console. Microphones: AKG C414/48 (2), 
Neumann KM84, Electrovoice RE20, Audio 
Technica ATM 63 (2), Shure SM57 (4), 
Shure SM58, MS38 Active Matrix. Dy¬ 
namic processors: Gainbrain Il's (4), 
Kepcx 11 's (4), DBX 165A. Digital effects: 
Lexicon LXP-1 and LXP-5 with MRC, Ro¬ 
land SRV-2000, Yamaha SPX-900 and SPX-
9011. MIDI system: Macintosh Plus (4 MB 
ram, 45 MB HD), Opcode 'Studio 3', 
Yamaha KX88, RX5, TX7, E-MU Proteus, 
Emax SE sampler with hard drive, Roland 
MKS-20. Software: 'Vision' sequencing 
software, 'Alchemy' sound designing pro¬ 
gram with large sound FX library, 'Sound 

Ideas' and 'Valentino' CD collection. Video 
tape recorders: Sony VO 5850 with ad¬ 
dress track, Magnavox VHS Hi-Fi. Video 
monitors: Sony VPH1020Q 100" over¬ 
head projection, JVC TM13U's (3). Syn¬ 
chronizer: Fostex 4030/4035 system. 
Special Services: Live band recording, MIDI 
programming/tracking, 3/4" video sweet¬ 
ening (ADR, voice-overs, Foley, scoring, 
mixing). 
Clients: Warner/Chapell Publishing, 
Filmtracks Publishing, Merrit Publishing, 
Columbia Pictures Publishing, Walter Egan, 
The B.H. Surfers, Vista Media, 1RS World 
Media, Magic Lantern Film & Video, MGS 
Video Productions, L'Image Commercial 
Casting, Harmony Gold Inc., The Billy 
Grahm Organization, DeGoas Interna¬ 
tional Broadcasting, Bonneville Media 
Communications, Forza Entertainment. 
Comments: Completely remodeled - large 
comfortable working environment. Just 10 
minutes from Hollywood and Burbank. 

□ Beach Recording 
2810 McBain St. 
Redondo Beach, CA 90278 
(213) 371-5793 
Contact: Barbara 
Basic Rate: $18-30/hour. 

□ Beachwood Recording 
6253 Hollywood Blvd., #810 
Los Angeles, CA 90028 
(213) 461-1008 
Contact: Stephen Chandler 
Basic Rate: $50/hour. 

□ Beat Street Recording, Inc. 
5739 Tujunga St. 
N. Hollywood, CA 91601 
(818) 769-9966 
Contact: Jan Lucas 
Basic Rate: 'A' Room $ 125/hour; 'B' Room 
$35/hour. 
Featured Equipment: Neve 8248 console, 
Sony APR 24, 3M 79, Steinway, Tac/Amek 
Matchless, SonyJHl 10 1/2" 2 and 4 tracks, 
Sony BVU 800. Synchronizers: Adam 
Smith, Sony and Fostex. Microphones: 
Telefunken Tube U-47, Neumann U-87, 
U64, KM84, AKG 414, 451 and 452, 
Sennheiser 4215, Shure 57's. Keys and 
samplers: Forat F-l 6, Emu E2, Roland D-
550, JX-8P, Yamaha, TX802, 81 7, TX7, 
DX7, Casio FZ10M. Custom Urei monitor¬ 
ing plus GML EQ, Pultech EQ, Teletronix, 
LA2A and more. 
Special Services: Top quality in every 
aspect, plus excellent working ambience 
for albums, films and jingles. Macintosh 
sequencing and drum replacment (live 
and electronic). 
Clients: Andy Summers, Devo, Jose Fe¬ 
liciano, Sears, Columbia Pictures, Lori-
mar. Miller Beer and more. 
Comments: Special project rates. 

□ Blue Canyon Recording 
11616 Ventura Blvd. 
Studio City, CA 91604 
(818) 505-0755 
Contact: Blue Canyon 
Basic Rate: Call for rates. 

□ Branams Fox Run 
216 Chatsworth Dr. 
San Fernando, CA 91340 
(818) 898-3830 
Contact: Studio manager 
Basic Rate: Contact studio manager. 
Featured Equipment: Neve VR60 with 
Flying Faders automation, MTR 9011 24 
track (2), MTR 12 1/2" 2 track, Panasonic 
3500 DAT, Adam/Smith 2600 and Zeta 3 
synchronizers, 48L (2), RMX16M PCM/ 
70, SPX1000, SPX 90's, TC 2290 (2), 
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H3OOO, SDE 3OOO's, 70 noise gales, 64 
compressor limiters, Base, 360 systems, 
AMS 16B, Roland A80 controller, Roland 
MC500 Mark II, large selection of micro¬ 
phones, Tad monitor system, automated 
effects. 
Special Services: 1500 sq. ft., live room, 
isolation booths, huge control room, large 
rehearsal facility on premises with full PA 
and monitor system. 
Clients: All major labels. 
Comments: Studio B under construction 
(overdub room). Trident Series 80,56 inputs 
opening this summer. 

□ Broken Records 
17471 Plaza Otoñal 
San Diego, CA 92128 
(619) 487-8787 
Contact: Jefferson Dee 
Basic Rate: Call for rates, block rates avail¬ 
able. 

□ Capitol Studios 
1750 N. Vine St. 
Hollywood, CA 90028 
(213) 871-5001 
Contact: Sharon Swab 
Basic Rate: Please call for rates. 

□ Ken Carlton Recording 
11240 Highway 41 
Madera, CA 93638 
(209) 431-5275 
Contact: Ken Carlton, Donavan Dear 
Basic Rate: 2 track $35/hour; 24 track $65/ 
hour; video lock-up $75/hour. 

□ Circle Sound Studio 
3465 El Cajon Blvd. 
San Diego, CA 92104 
(619) 280-7310 

Contact: Samuel Boyd 
Basic Rate: Call for rales. 

□ Clear Lake Audio 
10520 Burbank Blvd. 
N. Hollywood, CA 91601 
(818) 762-0707 
Contact: Brian Levi 
Basic Rate: Please call. 
Featured Equipment: Trident 80B, Otari 
2", 1/2" and 1/4" tape machines, Lexicon 
480L, TC 2290, Eventide H3000, Lexicon 
PCM70, Neve 1073's, Pullec EQP-143's, 
Pultec MEQ-5's, Tube Tech equalizers, 
microphone pre-amps, compressor/l imiter, 
Optimix Automation, JVC CR-600 3/4" 
video, BTX Synchronizer with softouch 
controller, Yamaha C-7E 7'4" grand piano. 
Special Services: Sync to 3/4" video, 48 
track recording, audio post-production 
services. 
Clients: RCA, Capitol, Enigma (Hurricane), 
CBS/WTG, Polygram, Geffen, Orion Pic¬ 
tures, Paramount Pictures. 
Comments: We have a huge control room 
and live room, great gear that works and 
reasonable rates. 

□ Control Center 
128 N. Western Ave. 
Hollywood, CA 90008 
(213) 462-4300 
Contact: Control Center 
Basic Rate: Call for rates. 

□ Crystal Sound Studios 
1014 N. Vine St. 
Hollywood, CA 90038 
(213) 466-6453 
Contact: Luki or Andrew Berliner 
Basic Rate: $125+/hour. 
Featured Equipment: Crystalab Systems 

automated 48 input console; new A-827 
Studer 24 track machines with Linx (2); 
BVU 800 video; large selection of tube 
and ribbon microphones; a ton of out¬ 
board EQ, limiters, digital processors; live 
chambers 9 ft; Yamaha piano, Hammond 
organ and Leslie; EMT-250, 251, 140 and 
156. 24 hours a day by appointment. 
Digital mastering. 
Special Services: 48 track audio and video 
for TV and movies. Large studio accom¬ 
modates 60 musicians. 
Clients: Stevie Wonder, Jackson Five, James 
Taylor, War, Carole King, Jackson Browne, 
Supertramp, REO Speedwagon, Tom Petty, 
Miles Davis, Eddie Kendricks. 
Comments: 500 hit records, 100 Top Ten 
records, 5 Abums of the Year, 20 Gram¬ 
mys. 

□ Devonshire Audio/Video Studios 
10729 Magnolia Blvd. 
N. Hollywood, CA 91601 
(818) 985-1945 
Contact: Kelle Creamer 
Basic Rate: $150/hour; lock-outs starting 
at $1,200/day in certain rooms. 
Featured Equipment: V Series Neve in 2 
rooms with GML Automation, Studer, Otari 
and 2 Sony 24 track digital machines, live 
echo chambers and all outboard gear, 
each room fully equipped with extensive 
outboard gear and microphones. 
Special Services: Recreation room with 
pool, ping pong, video games, cable TV 
and basketball court. Full service studio 
with runners. 
Clients: Tom Petty (FullMoon Fever), Cher, 
Michael Bolton, Jet Boy, MCA Records, 
Stryper, Tom Werman. 
Comments: Full security (locked gates). 

□ Dino M II Recording Facility 
2367 208th St., #7 
Torrance, CA 90501 
(213) 782-0915 
Contact: Dino M. 
Basic Rate: 24 track $40-50/hour; 32 track 
$60-70/hour. 
Featured Equipment: Amek console, Otari 
24 and 32 track deck, DAT, analog 
mixdown, Lexicon, Eventide, Yamaha Rev 
5, SPX 90, Korg, much more. New baby 
grand piano, Yamaha drum kit. Samplers, 
Roland D-50, Urei 813 dual 15 monitors, 
NS-10's, Neumann U-87, KM84, Sennhe¬ 
iser, Shure. 
Special Services: All rates include engi¬ 
neer, keys and sampler. 
Clients: Survivor, Club MED, Busboys, 
members from Earth, Wind & Fire, film 
scores. 
Comments: We accept Visa and Master¬ 
card. Comfortable, professional friendly 
attitude is our top priorty. 

□ Dodge City Sound 
Glendale, CA 91201 
(818) 242-0222 
Contact: leffers or Meral ie Dodge 
Basic Rate: Too good to publish. 
Featured Equipment: Trident 80B 40 input 
console (68 mixing inputs) with Optifile 
Automation (40 faders), Studer A-827 24 
track, Otari MX80 24 track and MTR12 2 
track (1/2"), Ampex ATR 2 track (1/4"), 
Sony 500ES R-DAT, Technics 1506 1 /4" 1 / 
4 track with 1/2" playback, Lexicon 480L, 
Korg DRV 3000, TC Electronics 2290 with 
11 " sampl ing, Alesis Quadra verb (2), Klark 
Teknik DN780, Yamaha SPX 9011 (2), 
Yamaha Rev 7, Tube-Tech CL-1A (com¬ 
pressor), Tube-Tech MP-1A (pre-amp), 
Tube-Tech PE-1 B (program EQ), Drawmer 

1680 Sycamore 
Hollywood, CA 90028 

(213) 462-4385 

DAT ▼ NEUMANN ▼ SENNHEISER 

MASTER RECORDING • DEMOS 
COMMERCIAL PRODUCTION • FILM • T.V. • RADIO 

J.E. SOUND PRODUCTION 
24 TRACK RECORDING 

▼ OTARI ▼ TRIDENTV LEXICONS LINN 9000 
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ECHO SOUND RECORDING 
• TRIDENT 8OB & 8OC CONSOLES 
• STUDER A 827 & SONY/MCI JH-24 
• AUTOMATION MIXDOWN FACILITIES 
• MIDI PRODUCTION STUDIO 

24 TRACK PROJECT RATES AVAILABLE 
BLOCK RATE PROJECTS 

(213) 662-5291 
2900 LOS FELIZ BLVD., LOS ANGELES 

Study With The Best! 

Institute of 
Audio-Video 
Engineering 

Only L.A. School approved by the N.A.T.T.S. 
1831 Hyperion Ave. (MC) Hollywood, CA 90027 

Call Toll-Free: National 1-800-551-8877 
State 1-800-972-1414 Local (213) 666-2380 

DS201X and Strate Gate noise gate/ex-
pander, Urei 1176 (2), DBX 160 (4), Orban 
622 parametric EQ, Urei 545 parametric 
EQ's (2), custom Lakeside & Assoc, moni¬ 
tors with TAD dual 15" woofers and TAD 
horns, AKG C-12, Telefunken 251, U87, 
414, C451 EB, C451E, C452 EB, Tele¬ 
funken M221 A, 421,441, EV RE-20, Beyer 
M-88, SM-57, SM-58, SM-81, F-K97, Korg 
SG-1 digital grand (88 weighted keys), 
Kurzweil PX 1000 Expander module, Linn 
9000 drum machine, Roland D-50, Macin¬ 
tosh SE with Performer software, Alesis 
HR-16 drum machine. 
Special Services: The control room is a 
very comfortable 400 sq. ft. designed and 
tuned by Lakeside & Assoc. The main 
monitors are hardwired into the power 
amps as no room EQ was required. The 
performance area is 800 sq. ft and has a 
cement slab floor and cinderblock walls 
creating a very live ambience. With mov¬ 
able baffles, curtains and throw rugs, the 
room becomes acoustically variable. The 
lounge and kitchen area have all the 
amenities including a 45" big screen TV 
with satellite dish, a microwave oven and 
a refrigerator. 
Clients: Death Angel, Lizzy Borden, Bunny 
Hull, StiIleto Music (Perfect Strangers, Full 
House and Family Matters), Jeff Scott Soto, 
Alex Masi, Max Norman, Tommy Vaccari, 
Simon Henhart, Mike Stone, Michael J. 
Jackson, Chris Mento, ALMO/Irving, EMI, 
Geffen, A&M, Capitol, Warner Bros., At¬ 
lantic, Enigma and Metal Blade. 
Comments: Great live room for drums, 
guitars and vocals. Great control room for 
mixing middle budget record projects, great 
staff, great rates and very private. 

□ Dubmaster 
11110 Magnolia Blvd. 
N. Hollywood, CA 91601-3812 
(818) 980-8318 
Contact: Dubmaster 
Basic Rate: Call for rates. 

□ Dynamic Sound Recorders 
8217 Lankershim Blvd. 
N. Hollywood, CA 91605 
(818) 767-4744 
Contact: Geoff Gibbs 
Basic Rate: $35/hour. 

□ Echo Sound Recording 
2900 Los Feliz Blvd. 
Los Angeles, CA 90039 
(213) 662-5291 
Contact: Mike Williamson 
Basic Rate: $65/hour. 
Featured Equipment: Studio A: Trident 
80B 30x24x24 console, Sony/MCI JH-24, 
24 track recorder, Lexicon 480L digital 
effects processor, AMS 15-80S DDL/sam-
pler, Otari MTR-12, 1/2" 2 track recorder, 
Sony APR 5003, 1/4" 2 track recorder, 
Yamaha Rev-5, Rev-7, SPX 90 (4), Aphex, 
DBX compressor/limiters/gates (12), JBL 
4430 control room monitors, Westlake 
BBSM-4 monitors, Yamaha NS-10M 
monitors, Panasonic R-DAT, Evantide Har-
monizer, Lexicon Prime Time (2), Roland 
SDE-3000. Studio B: Trident 80C 32x48x24 
console with disk mix Arms II Automation, 
Studer A827 24 track recorder, Sony PCM 
2500 R-DAT, Lexicon 480L, Studer Revox 
cassette deck, Eventide Ultra Harmonizer, 
TC Electronic 2290 DDL/32 second sam¬ 
pler, Westlake control room monitors, 
Yamaha NS-10M monitors, Aphex and 
DBX compressor/limitcrs (14), Teletronix 
LA-2A, Yamaha REV-5, REV-7, SPX 90 (4), 
API mic PRE'S and EQ, Orban 622B, 
Drawmer compressor/limiter/gates; Tas¬ 
cam Programmable CD, Eventide Har¬ 
monizer, Lexicon Prime Time. 

Special Services: MIDI pre-production suite 
Studio C, Linn 9000 programming, large 
selection of MIDI instruments and sounds, 
Emulator II, D-50, DX-7, TX-816, AX-80, 
Linn 9000, samplers, MIDI interface, 
SMPTE/MIDI. 
Clients: Capitol Records, Motown/MCA, 
Atlantic, Warner Records. 
Comments: Specializing in album and 
demo projects including experienced 
engineering staff and MIDI sequencer 
system recording. Large, comfortable air 
conditioned studios with friendly, helpful 
staff. 

□ Eldorado Recording Studio 
6553 Sunset Blvd. 
Hollywood, CA 90028 
(213) 467-6151 
Contact: Eldorado Recording 
Basic Rate: Call for rates. 

□ Encore Studios 
721 S. Glenwood Pl. 
Burbank, CA 91506 
(818) 842-8300 
Contact: Darryl Caseine 
Basic Rate: $165/hour. 

□ Engineer Bill's 
14127 Kittridge 
Van Nuys, CA 91405 
(818) 780-3146 
Contact: Bill Montei 
Basic Rate: $40/hour w/engineer. 

□ Entourage Studios 
11115 Magnolia Blvd. 
N. Hollywood, CA 91601 
(818) 505-0001 
Contact: Guy Paonessa, Keith Blake 
Basic Rate: Call for rates. 

□ The Ethical Pool 
P. O. Box 741304 
Los Angeles, CA 90004 
(213) 667-1833 
Contact: Robert Morris 
Basic Rate: $25/hour including engineer. 
Featured Equipment: Akai 1412, 14D, 
Adams Smith Xeta III, S-1000, Emulator 2, 
OB-8, DX-7, Linn drum, Sony Fl, Tascam 
22-2, Nakamichi MR-1, DMP-7's (2), 
Scamp rack, BBE Sonic, Maximizer, AKG 
ADR 68K, Rev 7, Super Prime Time, DBX 
160 (2), LXP -1, Drawmer gates, JBL, 
Tannoy, MDM4 and more. 
Special Services: MIDI, triggering, sam¬ 
pling and much more. 
Clients: Keith Levene, Heather Haley, Jay 
Allen Friedman. 
Comments: By featuring advanced tech¬ 
nology and a very low hourly rate (includ¬ 
ing engineer), The Ethical Pool puts a high 
quality demo tape within reach of nearly 
anyone with a guitar and a song. 

□ Evergreen Recording Studios 
4403 W. Magnolia Blvd. 
Burbank, CA 91505 
(818) 841-6800 
Contact: Sandra Smart 
Basic Rate: 5140/hour; rate negotiable for 
block booking. 

□ Fidelity Studios, Inc. 
44 I 2 Whitsett Ave. 
Studio City, CA 91604 
(818) 508-3263 
Contact: Fidelity 
Basic Rate: Call for rates. 

□ Fire Station Recorders 
1548 S. Robertson Blvd. 
Los Angeles, CA 90035 
(213) 276-1345 
Contact: Tom, Jeff 
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Basic Rate: Call for rates and block rates. 
Featured Equipment: Mixing Consoles: 
Sound Workshop 34C with Digital Crea¬ 
tion Arms II Automation. Recorders: Otari 
MX80 24 and 32 track, Revox PR99 2 
track. Echo, reverb and delays: Lexicon, 
TC Electronics, Roland, Alesis, Yamaha. 
Other outboard gear: DBX, Sontec, Tube 
Tech, Scamp, Aphex, Rane, Countryman, 
Marshall, IVP, Akai. Microphones: Neu¬ 
mann, AKG, Sennheiser, Beyer, Sure, Sony. 
Monitor amps: Hailer, Bryston, Crown, 
Carver. Monitor speakers: Urei 813C, 
Yamaha NS10M, Tanoy 6.5. Musical in¬ 
struments: Ibanez, Charvel, Hammer, 
Gibson, Korg, Roland, Ampeg, Marshall. 
Studio wiring: Mogami and Monster 
throughout. 
Special Services: Vintage amp rentals: 
Fender Tweeds, 1960 Delux, 1956 Delux, 
1950 Champ, 1950's Super Champ. Cus¬ 
tom amp rentals: Soldano (2). 
Clients: Call for credits. 
Comments: Fire Station Recorders proudly 
offers a custom designed and custom built 
control room with a large studio area 
consisting of 2 ft. high ceilings and wood 
floors, home cooked gourmet catering and 
a veteran engineer with a long list of cred¬ 
its, all combined to create a pleasureable 
and productive environment. 

□ 41-B 
41-B Dusenberg Dr. 
Westlake Village, CA 
(805) 494-3613 
Contact: 41-B 
Basic Rate: Call for rates (very reasonable). 
Featured Equipment: 40 input Trident 80 
B, Otari 24 track and 2 tracks 1/2" and 1/ 
4", API, GML and Pultec EQ, AMS reverb 
and delay, Rev 5, Rev 7, T.C. 2290. all the 
usual stuff, selection of Klause Hyne, 
"German Masterwork" mies, M 49's, C 28, 
414's. 
Special Services: Large (481 x 40') tracking 
room + 3 Iso booths, up to 40 piece 
orchestra comfortably. Large control room 
(23' x 26'). 
Clients: Peter Wolf, Lou Gramm, Wang 
Chung, Paul Young, Jeffrey Osborne. 
Comments: 25 min. west of Hollywood, 
no smog, no crime, no traffic congestion. 

□ Foss Sound Systems Productions 
P. O. Box 414 
Yorba Linda, CA 92686 
(714) 966-2048 
Contact: Tom Foss, Ryan Daily 
Basic Rate: Not open to general public. 

□ Foxfire Recording 
8120-4 Canby 
Reseda, CA91325 
(818) 885-8580 
Contact: Rudy Eckstein 
Basic Rate: Call for rates. 

□ Golden Goose Productions 
2074 Pomona Ave. 
Costa Mesa, CA 92627 
(714) 548-3694 
Contact: D. P. Rose 
Basic Rate: Call for rates. 
Featured Equipment: 40 input custom 
Spectra Sonics console, 8 effects send, 4 
mono return, 4 stereo return, 16 subgroups. 
Ampex MM1100 24 track and Ampex 
MM 1100 16 track, 2" Ampex AT R-102 1 / 
2" stereo with 15 and 30 IPS, Ampex 
AG440C 1/4" stereo with 7.5 and 15 IPS. 
Sansui PCM V300E, digital audio VHS/ 
cassette recorder. Rack includes compres-
sor/limiter, gates, parametric EQ, graphic 
EQ, echo plates, digital reverb, AKG BX10, 
etc. Neumann U47 and 87, KM84, AKG 
451 and 414, RCA 77CX, Beyer M160, 

Sony C500, Sennheiser 412, EV 666 and 
676, Crown PZM. 
Special Services: Music production, play¬ 
ers, arrangers, synth services, vocalists, 
etc. 
Comments: We are a complete produc¬ 
tion company. 

□ Grandmaster Recorders, Ltd. 
1520 N. Cahuenga Blvd. 
Hollywood, CA 90028 
(213) 462-6136 
Contact: Alan Dickson, Kirk Wyatt 
Basic Rate: Call for rates. 
Featured Equipment: Classic Neve 8068 
with class A electronics. Tape Decks: 
Studer, new Sony MCI JH24 24 track, 
Ampex 102 1/2", Sony Pro DAT. Monitors: 
Urei 813 Timealigned, Custom, Tannoy 
Golds, Yamaha NS10. Microphones: Neu¬ 
mann, AKG, EV, Sennheiser, Shep's, Al¬ 
tec, Shure. Reverb/dclay: Lexicon, EMT, 
Eventide, AKG, Yamaha, Roland. Limiter/ 
compressors/Gates: Fairchild, Urei, Aphex, 
Drawmer, Teletronics, Neve. Equalizers: 
Neve 1073, Aphex EQF-2, MKS 2401, 
Urei 537 Graphics. Other: Aphex Grou¬ 
per, Tascam and Akai cassettes, Yamaha 
grand piano, etc. 
Special Services: Huge 112'x53'x20' room 
with stage captures superb ambient/arena 
sound. Two additional large side by side 
rooms of double concrete wall construc¬ 
tion on 'floating' foundations with direct 
viewing to each and also to the control 
room. 
Clients: Vinnie Vincent, Salty Dog, Faster 
Pussycat, Red Hot Chili Peppers, Tom 
Petty, Michael McDonald, Stevie Won¬ 
der, Bonnie Raitt, Rose Royce, Gentle 
Giant, YNT and more. 
Comments: Over 10,000 sq. ft. dedicated 
to your project with lounge, dining and 
recreation facilities, including men's and 
women's bath and showers. 

□ Greyhound Productions Recording 
Studio 
8135 Crebs Ave. 
Reseda, CA 91335 
(818) 718-6255 
Contact: Joseph A. Russo 
Basic Rate: Special rate $60/hour; block 
rates $45/hour for 8 hours or more; week¬ 
ends and after midnight add $5/hour. 
Featured Equipment: Tangent 3216 w/ 
5534 io modification, Hill Multi-Mix 16/4/ 
2, Lexicon 200, Yamaha Rev 7, Yamaha 
SPX 90, Lexicon Prime Time, Eventide H9 
10 harmonizers, Aphex Aural exciter, 2-
MXR Delay Systems Il's, ADA 1280 ana¬ 
log delay, Teletronics LA-2A (tube), Urei 
LA-3A's, Urie 1176 LN, DBX 160x, Uni¬ 
versal Audio 175 (tube), Countryman 
Direct Boxes & 8 minicubes, 10 AKG 
K240's, 2 BGW 750-C's, 3 Haflcr 22O's, 
Roland SPC- 1000 delay unit, MSQ 700 
sequencer, Hammond B-3 organ with 
Leslie, EMU SP-12 sampling drum ma¬ 
chine, Prophet 2000 (Plus), sampling key¬ 
board, DMX OB-8 synthesizer, Korg Poly 
800, Rhodes 88, Fender Precision bass, 
Mesa Boogie, drums galore and wide range 
of recording microphones, scamp rack 
with 2 parametric EQ's, 2 Sweep EQ's, 2 
filter/gates, 2 expander/gates, 3 dual gates 
(2 in 1). 
Clients: Al Jarreau, Terry Nunn (Berlin), 
Graham Chapman, Harry Nielsen and 
many more artists. 
Comments: Full service recording studio 
with relaxing lounge and kitchen area 
available to clients while recording with 
ample parking area. Private and serene 
atmosphere in a great location. 

LAGUNA BEACH (714) 497-0979 

S T U D I O 

Zero 

VISA 

Morgan Winters Productions Presents 

WINTERSOUND 
A 24 track Synclavier Studio 

Convenient Burbank Location 

EXCELLENT SOUNDPROOFING FOR 
RECORDING & REHEARSAL STUDIOS, 
VIDEO FACILITIES & HOME STUDIOS 

24 Track Otari MTR-90 
Trident Console 

ADD 6.5% SALES TAX PLUS 
$3.00 PER SHEET SSH 

ALLOW 2-4 WEEKS FOR DELIVERY 

1-800-247-4497 
In CA (213) 650-8906 
ACOUSTIC FOAM 

SPECIAL PRICES! 
•BELOW WHOLESALE 
• 50% LOWER THAN 
ANY COMPETITOR 

N.F.I. FAX: (818) 999-0381 

MIDI • Lexicon • Neumann • AKG 
Sony DAT 

For booking information call 818-566-4250 
Mention this ad for special rates 

Large Room Plus 2 Booths 

$35 per hour 
(818) 989-4921 

DEPTH SHEET SIZE 
SPECIAL 
PRICE ($) 

2” 74" X 36" $13.95 

3" 74" X 36" $15.95 

4" 74” X 36" $18.95 
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RECORDING STUDIOS 
□ Ground Control 
1602 Montana Ave. 
Santa Monica, CA 90403 
(213) 453-1255 
Contact: Lisa Roy 
Basic Rate: Call for rates. 

□ Group IV Recording 
1541 N. Wilcox Ave. 
Hollywood, CA 90028 
(213) 466-6444 
Contact: Lisa Burrowes 
Basic Rate: Call for rates. 
Featured Equipment: Group IV's newest 
room the 'Pablo Room,' features a Macin¬ 
tosh based system, which will accept data 
from any sequence. Sampling by Emu 
Systems and programming by Digidesign 
with Finale, Performer and Composer. 
Special Services: The Pablo Room has 
been utilized for many different projects; 
from music for records, film and TV to 
sound effects for jingles, trailers and TV. 
Clients: Most recent clients include Den¬ 
nis McCarthy (composer) for 'AFI Awards', 
trailers for Filmtown International and 
many contemporary album projects. 
Comments: Group IV has two other rooms 
for additional acoustic recording and 
mixing, and a room dedicated to handle 
most types of tape transfers. 

□ Craig Harris Music 
P. O. Box 1508 
Hollywood, CA 90028 
(213) 851-8510 
Contact: Craig Harris Music 
Basic Rate: Call for rates. 

□ Hit Single Recording Services 
1935-C Friendship Dr. 
El Cajon, CA 92021 
(619) 265-0524 
Contact: Randy S. Fuelle 
Basic Rate: $55/hour. 

□ Home Sweet Home 
15710 Rosalita Dr. 
La Mirada, CA 90638 
(714) 522-6084 
Contact: Dale Pulliam 
Basic Rate: 12 track $15/hour; 24 track, 
$22/hour. 

□ Ignited Productions, Inc. 
1645 N. Vine St., #614 
Hollywood, CA 90028 
(213) 461-0734 
Contact: Eric Lauenberg 
Basic Rate: $125/hour, blocks available. 

□ Indigo Ranch Studio 
P. O. Box 24A-14 (Malibu) 
Los Angeles, CA 90024 
(213) 456-9277, FAX (213) 456-8474 
Contact: Michael Hofman 
Basic Rate: Daily, weekly, weekend and 
monthly lock-outs. 
Featured Equipment: Great sounding 
room, tube outboard gear, the best tube 
microphone selection. Call or fax for full 
equipment list. 
Special Services: Secluded 60 acre ranch 
overlooking the Pacific Ocean with living 
accomodations. Great for artists from out 
of town and a wonderful retreat for those 
living in the Southern California area. 
Clients: We are pleased to announce that 
Indigo Ranch is entering its 17th year of 
continuous service to the record labels, 
musicians, producers and engineers of Los 
Angeles and the world. 
Comments: Indigo is fully equipped and 
well maintained by an experienced and 
conscientious staff, doing its utmost to 
make clients feel welcome and comfort¬ 
able. 

□ J. E. Sound Productions and Entertain¬ 
ment 
1680 N. Sycamore Ave. 
Hollywood, CA 90028 
(213) 462-4385 
Contact: John 
Basic Rate: Call for rates, block time rates 
available. 
Featured Equipment: Trident, Otari, 
Panasonic DAT, Westlake monitors, 
Yamaha NS-10, Linn 9000 with SMPTE, a 
large selection of outboard gear and mi¬ 
crophones. 
Special Services: Commercial production 
(radio, TV, film), master recordings, de¬ 
mos, editing voice overs. 
Clients: XYZ, Welk Music Group, EMI 
Manhattan, Randy Gerston, Arista, Warner 
Bros., Virgin, Polygram, Enigma, Geffen, 
Capitol, A&M, Atlantic, 20th Century Fox, 
SST Records, Black Flag, Gary Owens, 
Dorn DeLouise, John Warner, Nick Pyzow, 
Tin Star. 

□ JamLand Studios 
10988 Noble Ave. 
Mission Hills, Ca 91345 
(818) 361-2224 
Contact: Roger Curley 
Basic Rate: $40/hour. 
Featured Equipment: Otari MX-80 2" 24 
track, Allen & Heath computer aided 
routing and muting console, ATR-60 2 
track (30 IPS), Nakamichi MR-1 cassette 
mastering deck; Tannoy, JBL, EV monitors; 
Crown and Carver power amps, Lexicon 
digital delays, Paramelrix EQ's, SPX-90'S 
Midiverbs. 16 microphones: EV, Shure, 
AKG, Superscope, Sennheiser; 432 Point 
patch bay, modern control room, big live 
tracking room with track lights and tuned 
walls, large isolation room. 
Special Services: Specialing in live acous¬ 
tic instruments and bands with production 
and musicians available for recording. 
Clients: A league of local jazz, fusion and 
progressive rock legends return to record 
in JamLands comfortable environment. 
Comments: Call for special rates.. 

□ Kingsound Studios 
7635 Fulton Ave. 
N. Hollywood, CA 91605 
(818) 764-4580 
Contact: Steve Cormier 
Basic Rate: Call for rates. 
Featured Equipment: Amek Angela 28 x 
24 with custom modifications, Otari MTR 
90 II 24 track, Otari MTR 10 1/14" 2 track, 
Panasonic SV35OO DAT, Lexicon 480L, 
Lexicon PCM 70, Yamaha SPX 90 (2), DBX 
165 (2), Summit Audio TLA 100 tube lev¬ 
eller, Aphex Dominator, Aphex Compeller, 
Aphex Type III Exciter, Brooke Siren 402 
comp/limiter, Drawmer 201 gates, Neu¬ 
mann MZ69 tube microphones (2), Neu¬ 
mann KM 100 (2), Neumann TLM 1 70 (2), 
Neumann U47 Fet, Neumann U89, 
Schoeps (2) plus much more. 
Special Services: Great staff engineers with 
credits, production available. 
Clients: Bruce Hornsby, Jack Mack & the 
Heart Attack, Cheap Trick, David Koz, 
Claud Gaudette, Lita Ford. 
Comments: Extra large control room and 
recording room, great live sound, high 
quality equipment and maintainence. 

□ Intelligent Productions 
5651 Lankershim Blvd. 
N. Hollywood, CA 91601 
(818) 763-0641 
Contact: Louie Stone 
Basic Rate: $35/hour. 

□ Kren Studios, Inc. 
¡¡233 Hortense St. 
N. Hollywood, CA 91602 
(213) 461-9784, (818) 766-3501 
Contact: Kris Clark or Ken Suesov 
Basic Rate: Call for rates. 

□ L.A. Music Works 
Woodland Hills, CA 91307 
(818) 348-6065 
Contact: Kent Richards 
Basic Rate: Varies with size of production. 

□ Lighthouse Recorders 
12438 Magnolia Blvd. 
N. Hollywood, CA 91607 
(818) 506-8942 
Contact: Patty Nichols 
Basic Rate: $165/hour. 

□ Lion Share Recording Studios 
8255 Beverly Blvd. 
Los Angeles, CA 90048 
(213) 658-5990 
Contact: Caryn Verkoelen 
Basic Rate: Tracking/overdub $140/hour; 
mixing/lock-up $165/hour. 

□ Mad Dog Studios 
171 7 Lincoln Blvd. 
Venice, CA 90291 
(213) 306-0950 
Contact: Michael Dumas 
Basic Rate: Call for rates. 
Featured Equipment: Neve 8108 Necam 
automation, Studer A800, many tube 
microphones, great outboard gear. 
Special Services: Albums - recording. 
Clients: All major labels, Pete Anderson, 
Preston Glass, Steve Berlin, Arif Mardin, 
Phil Kaffel, Ron Gaudie, Jim Scott, Kenny 
C. 
Comments: Comfortable atmosphere, 
close to beach. 

□ Mama Jo's Recording Studio 
8321 Lankershim Blvd. 
N. Hollywood, CA 91605 
(818) 982-0305 
Contact: Teri Piro 
Basic Rate: Call for rates. 

□ Master Tracks Recording 
& Multi-Media 
402 Loma Alta Dr. 
Santa Barbara, CA 93109 
(805) 966-6374 
Contact: T. David Sommers 
Basic Rate: $50/hour. 
Featured Equipment: Resort recording, 
large spacious recording areas, large spa¬ 
cious control room. The new studio incor¬ 
porates available light and breathtaking 
views to inspire your creativity. Quiet dual 
air conditioning/fresh air exchange; MIDI 
pre-production room, video tie lines, lodg¬ 
ing available for out of area clients for a 
small additional fee, located 4 blocks from 
the ocean and nearby restaurants. 
Comments: The studio direction is to serve 
those whose primary emphasis is quality 
and integrity first. Master tracks when 
quality is essential. 

□ Maximus Recording Studios 
2727 N. Grove Industrial Dr., #111 
Fresno, CA 93727 
(209) 255-1688 
Contact: Leigh Ratliff 
Basic Rate: Starting at $60/hour. 

□ Micronote Studios 
400 E. California Blvd. 
Pasadena, CA 91106 
(818) 795-8037 
Contact: Micronote Studios 
Basic Rate: $35/hour. 

Featured Equipment: 
IBM, Macintosh, Atari computers; large 
synthesizer selection, Sony APR-24, Otari 
MX-50, DAT, Lexicon PCM 70, large 
microphone selection including Summit; 
pre-amps, NS10, Tannoy, Auratone. 
Special Services: MIDI production spe¬ 
cialist, keyboard player, composer, ar¬ 
ranger, full production. 
Comments: Blocks available, in house 
keyboard player/composer/arranger. 

□ MicroPlant 
1032 N. Sycamore Ave. 
Hollywood, CA 90038 
(213) 653-0240 
Contact: MicroPlant 
Basic Rate: Call for rates. 

□ Midiland Studios 
1615 Rancho Ave. 
Glendale, CA 91201 
(818) 507-7982 
Contact: Chris Page, Scott Cochran 
Basic Rate: MIDI room (includes synths 
and engineer) $125/hour; tracking (in¬ 
cludes engineer) $75/hour. 
Featured Equipment: Yamaha 7'4" MIDI 
grand, Akai 1000, Ml, Proteus, etc. Macin¬ 
tosh SE and lock-up. Over $250,000 worth 
of equipment available in Studio A; over 
$100,000 worth of equipment available in 
Studio B. MCI 24 track, Trident console, 
AMS, Lexicon, etc. Otari 24 track, Neotek 
console, etc. 
Special Services: Composing, producing 
programming. Two 24 track studios-Stu¬ 
dio A with MIDI, lock-up and mixing; 
Studio B with tracking. Chris Page is the 
resident owner, producer and arranger. 
Clients: Disney, MGM, Elektra, Virgin, 
Warner Bros., Columbia, Geffen, NBC, 
CBS, ABC, MCA, Viacom, Paramount, 
Capitol. 
Comments: We have creative support 
personnel for many different functions. 
Please call to discuss rates and your needs. 

□ Milagro Sound Recorders 
230 S. Orange St. 
Glendale, CA 91204 
(818) 545-8398 
Contact: Mario Salina, Mike Fish 
Basic Rate: $85/hour; negotiable upon 
number of hours used. 
Featured Equipment: Console: T rident 80B 
24 track, Otari MTR 90 2 track, Sony 1/2" 
APR5000. Main monitors: Urei 813 time 
align; Nearfield monitors: Westlake BBSM 
4's, Yamaha NS10's, Auratones (cubes). 
Amplifiers: Perreaux's. Effects: TC2290's, 
480L, PCM70's, SRV2000's, SPX90's, DRV 
3000. Signal Processors: LA2A, DBX 902's 
and 904's, Aphex expander/gates, DBX 
160X's, DBX166, Sony 2500 DAT. Micro¬ 
phones: U87's, 414's, 421's, 451's, 452, 
KM84's, KM86, SM58's. 
Special Services: MIDI room available for 
pre-production (S900, S33O, S50's, D550's, 
MKS70, MIDI base professional, Matrix 
1000's, Proteus, Kurzweil piano expander 
module, Korg sample grand, DX7IIFD, 
TX816 and more). 
Client: Ice-T, King T, MCA Records, Prior¬ 
ity Records, Warner Bros. Records, the 
Motels, the Tubes, Clare Fischer, Lee 
Ritenour, Los Bondadosas, Naomi, Luis 
Conte, Brandon Fields, D.J. Alladin, Chris 
Minto, etc. 
Comments: Very spacious, great ware¬ 
house for drum sounds. Located in 8000 
sq. ft. 2 story beautiful brick building. 

□ Morning Star Sound Recorders 
4115 N. Maine Ave. 
Baldwin Park, CA. 91706 
(818) 960-7308 
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AN OASIS OF ART 
& TECHNOLOGY, 

SUPERIOR DESIGN, 
PERFORMANCE 

& VALUE. 

Featuring ... 

VR 60 (recall) 
fully loaded 

FLYING FADERS 
Automation 

[Da^D. 
MTR-90II (2) 
MTR-12 2 track 

3500 DAT 

FOXRUN STUDIOS 
Recording • Rehearsal 

Ouismo mums imi... 
AMS, APHEX, AKAI, BASE, 

EVENTIDE, LEXICON, 
T.C. ELECTRONIC, TELETRONIX, 

YAMAHA, 360 SYSTEMS, 

Rami mums moi... 
LARGE PRO SOUND STAGE, 

FULL P.A., MONITOR 
& LIGHTING PACKAGE 

(ideal for videos & showcasing) 

6X912 cassette decks 

ADAMS-SMITH 
2600 - zeta III syncronizers 

SIMON SYSTEMS 
& MUCH MORE. 

Mom sms... 
TAD, YAMAHA NS10's & 

TANNOY GOLDS' 

216 Chatsworth Drive 
San Fernando, CA 91340 

(818) 898-3830 
FAX: (818) 361-8438 

15 min. from Hollywood 



RECORDING STUDIOS 
Contact: James Christopher 
Basic Rate: Call for special low rates. 

Q Music Lab 
1831 Hyperion Ave. 
Hollywood, CA 90027 
(213) 666-3003 
Contact: Music Lab 
Basic Rate: Call for rates. 

□ Non Stop Music 
Van Nuys, CA 91402 
(818) 891-1030 
Contact: George Seymour 
Basic Rate: $40/hour. 

□ NRG Recording Services 
3960 Laurel Canyon Blvd., #106 
Studio City, CA 91614 
(818) 760-7841 
Contact: Jay Baumgardner 
Basic Rate: $75/hour. 

□ Paramount Recording Studios 
6245 Santa Monica Blvd. 
Hollywood, CA 90038 
(213)465-4000 
Contact: Michael or Adam 
Basic Rate: Studio A $55/hour; Studio B 
$65/hour; Studio C $75/hour; Studio D 
$40/hour. 
Featured Equipment: Neve 8068 console, 
SSL 4000E consoles (2), MCI 528 console, 
Studer and Ampex tape machines, AMS 
Reverb, Lexicon 224, TC 2290, Eventide 
H3000, Macintosh computers, Akai S-900 
samplers, Roland D50 and Yamaha DX-7 
keyboards, Yamaha grand piano, Tele-
funken 251, AKG C24, Neumann U47 
and U87 microphones. 
Special Services: Available for movie, TV 
and video shoots. Audio/video and 48 

track lock available. 
Clients: Stray Cats, Julian Lennon, Dweezil 
Zappa, Vanessa Williams, Club Nouveau. 

□ Pasha Music House 
5615 Melrose Ave. 
Los Angeles, CA 90038 
(213) 466-3507 
Contact: Penny 
Basic Rate: $50-75/hour, discounts avail¬ 
able for block booking. 

□ Post Logic 
1800 N. Vine 
Hollywood, CA 90028 
(213) 461-7887 
Contact: Clay Linz 
Basic Rate: On request. 
Featured Equipment: 72 input SSL 6000 G 
in Studio A; 48 input SSL 6000 E with 
computer in Studio B; 40 input Neotek 
Elite in Studio C. All studios equipped with 
Otari MTR 90 2 tracks with Dolby SR 
packs. All studios come with Adam Smith 
2600 A/V controllers using C sound visual 
editing. OTR 900 digital 32 track available 
on request. 
Special Services: Tracking, mixing, edit¬ 
ing, custom effects, 1" laydown and lay-
back, D2 transfers and DAT services. 

□ Powerhouse Audio/Video Studios 
19347 Londelius St. 
Northridge, CA 91324 
(818) 993-4778 
Contact: Paul & Jeff Stillman 
Basic Rate: Audio $55/hour; video quoted 
per job. 

□ Present Time Recorders 
5154 Vineland Ave. 
N. Hollywood, CA 91601 

(818) 762-5474 
Contact: Bob Wurster 
Basic Rate: $33/hour. 

□ Prime Track Recording 
7437 Laurel Canyon Blvd. 
N. Hollywood, CA 91605 
(818) 765-1151, (213) 469-7764 
Contact: Prime Track 
Basic Rate: Call for rates. 

□ Quad Teck/FDS Labs 
4007 W. 6th St. 
Los Angeles, CA 90020 
(213) 383-2155 
Contact: Hank Waring, Joe Steiner 
Basic Rate: $65/hour including engineer. 

□ Recording Services Company 
2414 W. Olive Ave. 
Burbank, CA 91506 
(818) 843-6800 
Contact: Brent Kahlen 
Basic Rate: Call for rates. 
Featured Equipment: Audio for video 
sweetening, Soundcraft Series 2400 28 x 
24 x 24 console, Lynx Synch. System, 
Sony 3/4" video, Ampex 1 " video, 2 through 
24 track Otari multi-track recorders. 
Special Services: In addition, RSC offers a 
full service mobile audio recording truck 
which includes microphones, limiters, 
reverbs, video monitors, etc. 
Clients: ABC, NBC, HBO, Circus of the 
Stars, Carol Burnett Show. 

□ Red Zone Studios, Inc. 
623 S. Glenwood PI. 
Burbank, CA 91506 
(818) 955-8030 
Contact: Red Zone 
Basic Rate: Call for rates. 

□ RNB Production Stidios, Inc. 
2405 Glendale Blvd. 
Los Angeles, CA 90039 
(213) 665-4186 
Contact: Don Butler, Leroy Davis 
Basic Rate: $35/hour. 

□ Rusk Sound Studios 
1556 N. La Brea Ave. 
Hollywood, CA 90028 
(213) 462-6477 
Contact: Elton Ahi 
Basic Rate: Call for rates. 

□ S 'N' M Recording 
P. O. Box 6235 
Santa Barbara, CA 93160 
(805) 964-3035 
Contact: Jimmy Shaffer, Ernie Orosco 
Basic Rate: Negotiable (barters welcome). 

□ Skip Saylor Recording 
506 N. Larchmont Blvd. 
Los Angeles, CA 90004 
(213)467-3515 
Contact: Nicole Slovinsky 
Basic Rate: Call for rates. 
Featured Equipment: Room A: SSL 4072E 
with E and G series automation, Studer 
A800 MKIII 24 track, Ampex ATR's, TAD 
monitors, Yamaha monitors; Room B: API 
with Necam automation, Studer A800 
MKIII 24 track, Ampex ATR's, TAD Moni¬ 
tors, Yamaha Monitors; Outboard gear -
DBX, Drawmer, Urei, Lexicon, Aphex, 
Eventide, Roland, Yamaha, AMS, GML, 
Pultec, Valley People and Neve. 

□ Score One Recording 
5500 Cahuenga Blvd. 
N. Hollywood, CA 91601 
(818) 762-6902 
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RECORDING STUDIOS 
Contact: Al Johnson 
Basic Rate: $100/hour. 

□ 7th Street Sound 
688 S. Santa Fe, #105 
Los Angeles, CA 90021 
(213) 627-5392 
Contact: Ed Sanders 
Basic Rate: S65/hour. 

□ Silverlake Sound Studios 
2413 Hyperion Ave. 
Los Angeles, CA 90027 
(213) 663-7664 
Contact: Walter Spencer 
Basic Rate: Call for rates. 
Featured Equipment: Otari MTR-90II, 
Trident 80B, MCI JH-110 2 track, Sony 
300 ES DAT, Rev 7, SPX 90, Lexicon Prime 
Time delay, PCM70 (2), Eventide H-3000, 
TC 22 (32 second sampler with fast trig¬ 
ger), DBX 160 (4), DBX 1 66 (2), DBX 156, 
Urei 11 76 (2), DBX 902 (2), Summit tube 
leveler, Neve 1079 module (2), wide 
microphone selection including U-47 tube 
with Stephan Paul modification, Kenwood 
CD player, 8 x's oversampling. 
Clients: Arturo Salas, Mac Band, Grady 
Harrell, Alan Holdsworth, Exene Cervenka, 
Phranc, The Pixies, Food For Feet, Frank 
Gambale, After Seven, Rebel Train, Dust 
Brothers. 
Comments: Excellent demos to platinum 
records. Silverlake has reasonable rates 
serviced by a friendly, knowledgeable staff. 

□ Sound Affair Recording, Ltd. 
2727-G Croddy Way 
Santa Ana, CA 92704 
(714) 540-0063 
Contact: Andree 
Basic Rate: $80/hour. 

□ Sound Chamber Recorders 
27 S. El Molino Ave. 
Pasadena, CA 91101 
(818) 449-8133 
Contact: Dick or Mary Mell very 
Basic Rate: $100/hour, block rates avail¬ 
able; video lock-up $120/hour. 
Featured Equipment: SSL 4040E console, 
Studer A827 24 track, Ampex ATR 102 1/ 
4" and 1/2", Panasonic 3500 DAT, Lexi¬ 
con 480L, Lexicon PCM 70's (2), Lexicon 
PCM 42, Lexicon Prime Time II, AMS RMX 
16, Yamaha SBX 900 (2), Eventide Har-
monizer, Urei 813C monitors. 
Special Services: Recording for albums, 
film, video lock-up, sound effects with 
Dyaxis digital recorder/editor. 
Clients: Beach Boys, Mark Isham, Peter 
Maunu, John Klemmer, PBS, KCET, Nar¬ 
ada Records, Virgin, A&M, Barry Manilow. 

□ Sound City, Inc. 
15456 Cabrito Rd. 
Van Nuys, CA 91406 
(213) 873-7370, (818) 787-3722 
Contact: Paula Salvatori 
Basic Rate: $100/hour. 

□ Sound Design 
33 W. Haley 
Santa Barbara, CA 93101 
(805) 965-3404 
Contact: Dorn Camardella 
Basic Rate: Call for rates. 

□ Sound Image 
6556 Wilkinson 
N. Hollywood, CA 91606 
(818) 762-8881 
Contact: Chuck Kopp 
Basic Rate: $20/hour. 
Featured Equipment: Neve Class A con¬ 

sole, Studer A80/UV 24 track, Ampex 2 
track, all Crown monitor amplifiers, Tan¬ 
noys and YamahaNS-10 monitor speak¬ 
ers, good outboard gear and microphone 
selection. 
Comments: Good clean solid studio. 

□ Sound Mixer Recording 
2301 E. Nutwood 
Fullerton, CA 92631 
(714) 738-4581 
Contact: John Sirca 
Basic Rate: Call for rates. 

□ South Bay Sound Studios 
1854 W. 169th St., Bldg. F 
Gardena, CA 90247 
(213) 538-0209 
Contact: Dan Jámele, Dave D'Aiuto 
Basic Rate: 1 2 track $25/hour; 24 track 
$40/hour. 
Featured Equipment: Studio 1 features 
Trident Series 24 52 input console, MCI 
JH-24 2" 24 track, JBL and Tannoy moni¬ 
tors; Symétries, Lexicon, Valley People, 
Alesis, Yamaha, Aphex and Roland out¬ 
board gear; Macintosh Plus computer with 
SMPTE lock; full MIDI production facili¬ 
ties, tota I ly remodeled control room, video 
lock-up and sweetening. Studio 2 features 
Akai MG1212 with SMPTE mods, Tannoy 
monitors; Yamaha, DBX, Roland, Aphex, 
Bi-Amp and Rocktron outboard gear; 
Macintosh Plus computer with SMPTE; 
full MIDI production facilities; video lock¬ 
up and sweetening. Both studios have live 
rooms and isolation booths for live record¬ 
ing. A large selection of AKG, Sennheiser, 
Shure and EV microphones are also in¬ 
cluded. 
Special Services: Original music for sound¬ 
tracks and video production is available. 

Full song production for singers and song¬ 
writers is available. We also have 4 sound 
proofed and air conditioned rehearsal 
studios on the premises. 
Clients: Recent work has included Tracy 
Spencer's new album and the Boo Yah 
Tribe. Pop, rap, jazz, rock and everything 
in between is recorded here. 
Comments: Plenty of free, off the street 
parking and a very relaxed atmosphere 
help provide a very creative, no hassel 
environment in which to work. Block rates 
are also available. 

□ SPS Studio 
4108 Burbank Blvd. 
Burbank, CA 91505 
(818) 566-7300 
Contact: David Lee, Karri Turner 
Basic Rate: $35/hour; 1 month lock-out 
$9,000. 

□ Star Force Recording Studios 
5290 E. Hunter Ave. 
Anaheim, CA 92807 
(714) 779-6677 
Contact: Steven Forster 
Basic Rate: $35/hour. 
Featured Equipment: Ramsa WR8428 32 
input console, Otari MX70, Tannoy EV 
and Yamaha monitors; Panasonic DAT, 
Lexicon, Alesis, Yamaha, Ibanez, Roland, 
Digitech, Aphex, DBX, Symetrix signal 
processors; Neumann, AKG, Sennheiser, 
Audio Technica microphones; Tama Art¬ 
star, Roland, Ensoniq, Crate, Marshall, 
Erickson designed guitars; and much more. 
Clients: American Music & Entertainment, 
Doug Boughter, Apple Kore, MFI, Gypsies 
& Thieves, Glass House, Bad Weather, 
Azure Blue, Hoi Polloi, Ragabash, Reggie 
Granthan Band, The Last, Succession, 

Looking for a 
Recording Studio? 
Our network of over 300 select 

recording and video sweetening facilities 
will make your work a pleasure. We 
eliminate the runaround, hassles and 
headaches involved in finding the best 
studio for your project. 
Since 1980 Studio Referral Service 

has assisted thousands in getting great 
results for their records, films, 
commercials and related projects. 

Next time ... get it right from the start! 

This is a free service. 

818-508-8828 
213-858-1140 
FAX 818-508-8077 

Surface's “Shower Me 
With Your Love" • Natalie 

Cole • Merryl Streep 
• Hank Williams, Jr. 
• Sadao Watanabe 

• Golden Eagle Awards 
• WARNER • Victory 

• China Club • Easter Seal 
Telethon • Sea Hags 
• CAPITOL • Easter 
Pussycat • Junkyard 
• Leatherwolf • Shark 

Island • EM! • Johnny Lee 
• Nightranger • Merle 
Haggard • Milli Vanilli 

• Red Hot á Cool 
• David Wilcox 

• Richard Simmons 
• Greg Bissonette • Faith 
No More • Black Flag 
• Chick Corea • Oscar 
Peterson • Matty Moss 
Clark • Lee Ritenour 

• Jailhouse • WwtHvwJ One 

STUDIO ON WHEELS 
Remote Recording 

(818) 243-6165 
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RECORDING STUDIOS 
Rikashae, J. ThaddeausToad and too many 
more to name. 
Comments: Call for current ratesand color 
brochure; and don't forget, as always, we 
accept Visa and Mastercard. 

□ The Studio 
1612 Ocean Park Blvd. 
Santa Monica, CA 90405 
(213) 452-3930 
Contact: The Studio 
Basic Rate: Call for rates. 

□ Studio 'B', Inc. 
6525 Sunset Blvd. 
Hollywood, CA 90028 
(213) 464-0080 
Contact: Studio 'B' 
Basic Rate: Call for rates. 

□ Studio 55 
5505 Melrose Ave. 
Los Angeles, CA 90038 
(213) 467-5505 
Contact: Studio 55 
Basic Rate: Call for rates. 

□ Studio 56 
7000 Santa Monica Blvd. 
Hollywood, CA 90038 
(213) 464-7747 
Contact: Jack Snyder, Claudia 
Basic Rate: $175/hour. 
Featured Equipment: Neve VR60 console 
with Flying Faders automation and recall, 
A820 24 track Studer tape machines (2), 
Akai S900 sampler (2), A820 1/2" 2 track 
(2), A807 1/4" 2 track, A807 1/2" 4 track, 
Trident 80B console, Otari MTR90 II 24 
track (3), Augsberger built Tad monitor 
system, video sweetening room with 48 
track lock-up, full selection of keyboards 

including Yamaha grand (9'x6"), huge 
microphone inventory, outboard gear and 
state of the art equipment. 
Clients: Don Was, John Purdell, Tom 
Werman, Paula Abdul, Bonnie Raitt, Smith¬ 
ereens, Belinda Carlisle, Colin James, Shake 
City. 
Comments: Hollywood landmark (home 
of "Jailhouse Rock", "Mack The Knife"), 
has whole new look, top equipment, top 
staff. 

□ Studio II Recording 
9729 Culver Blvd. 
Culver City, CA 90230 
(213) 558-8832 
Contact: Studio II 
Basic Rate: Call for rates. 

□ Studio Masters 
8312 Beverly Blvd. 
Los Angeles, CA 90048 
(213) 653-1988 
Contact: Larry Wood, John Wood 
Basic Rate: 5125/hour. 

□ Studio On Wheels 
339 W Windsor Rd., #6 
Glendale, CA 91204 
(818) 243-6165 
Contact: John Falzarano 
Basic Rate: $30/hour. 

□ Studio II Recording 
9729 Culver Blvd. 
Culver City, CA 90230 
(213) 558-8832 
Contact: Jason Wolchin 
Basic Rate: Upon Request 
Featured Equipment: Custom Deane 
Jensen console 52-input, 3M 79 24-trk, 2 
3M 1/4", 2 3M79 1/2" Stephens 4-trk, Q-

lock synchronizer, Publison, AMS, EMT 
250, Yamaha Rev 7s, SPX-90s, Roland 
SRV-2000's, DEP-5S, EMT 140s, SDE 
3000s, Eventide, Loft, Bel, Ursa Major, 
etc. etc. Large ¿selection of tube and solid 
state limiters. Pultecs, Drawmer gates, etc. 
etc. Very large selection of vintage tube 
mies. 
Special Services: Video lockup. 
Clients: 20th Century Fox, Capitol, Warner 
Bros., MCA, Motown, Lorimar, Virgin, EMI, 
etc., etc. 
Comments: One block from MGM stu¬ 
dios. 

□ Studio Ultimo 
1900 S. Sepulveda Blvd. 
Los Angeles, CA 90025 
(213) 479-6010 
Contact: Angele Hayashi 
Basic Rate: Call for rates. 

□ Studio Zero 
14751 1/2 Oxnard St. 
Van Nuys, CA 91413 
(818) 989-4921 
Contact: Jet’t/John 
Basic Rate: $35.hour. 

□ Summa Music Group 
8507 Sunset Blvd. 
W. Hollywood, CA 90069 
(213) 854-6300 
Contact: Karen Lichtman 
Basic Rate: Please call for rates. 
Featured Equipment: Studio A: SSL G Series 
master studio system with total recall, 
Studer A800's, ATR 102, Lexicon 480L 
and PCM70, AMS RMX-16 and 1580, 
EMT 140 plate reverb, TC Electronics 2290, 
Pultec EQP lA's, Urei 1176 and 1178, 
LA2A and LA3A, Eventide H3000, 949 

and 910, API 550a, 550b and 560 EQ's, 
Yamaha Rev 5, SPX 90-11 and SPX1000. 
Studio B: Custom API/deMcdio console, 
original API 550's, Studer A820, Roland 
SDE 3000, AMS RMX, SPX 90-11, PCM70, 
DBX 160. 
Clients: Prince, Bruce Hornsby, Belinda 
Carlisle, XTC, Brian Wilson, Adam Ant, 
Randy Newman, Pebbles, Faster Pussycat, 
Danzig, Howard Hewett. 

□ Sunburst Recording 
10313 W. Jefferson Blvd. 
Culver City, CA 90232 
(213) 204-2222 
Contact: Bob Wayne 
Basic Rate: 24 track $80/hour; 2 through 8 
track $40-65/hour; block rates available. 
Featured Equipment: Otari MX-80 2" 24 
track, Mitsubishi X80-A digital 2 track, 
Otari analog 2 track (15 and 30 IPS), 
Tascam 1/2" 8 track and 1/4" 2 track with 
DBX-I. Excellent selection of digital reverbs, 
delays, multi-effects processors, limiters, 
hamonizers, noise gates, etc. Over 30 
microphones: Neumann, AKG, Sony, 
Shure, EV, Sennheiser. Keyboards: Kawai 
grand 7'4" with MIDI, Hammond B-3 organ 
with Leslie 122, Yamaha DX7, Juno 60, 
ARP Strings, D-6 Clavinet, Fender Rhodes 
(73 key). Synth Modules: Korg M1-R, 
Prophet 2002 Sampler, Roland MKS-70 
and MKS-20, Yamaha FB-01. Drums: 
Complete trap set-custom maple shells 
with bottom heads and 3 snares. Drum 
machines: Linn, Roland 626. Mise.: Fender 
Pro Reverb and Pignose guitar amps, as¬ 
sorted percussion. 
Clients: Capitol Records, Rhino Records, 
Virgin Records (Australia), EMI (U.K.), New 
Line Cinema, Ralston Purina, Bay FM 78 
(Tokyo Bay), Pierre Cossette Productions, 

• Macintosh MIDI set up • Live bands welcomé • 3/4” Video Sweetening • 

24 TRK Recording 
Otari ■ Sound Workshop 

Neumann- AKG 
DBX ■ Lexicon ■ UREI 

Kurzweil ■ EMU • Roland 
Services 

Production / Instruction 
Sequencing / Sampling 

4# 
C€LL 
SLOCK 

PRODUCTIONS 
213 / 221-5006 

.STW/OS . 

Showcase 
800 sq . ft w/ 16 ch & Stage 

Rehearsal 
450 sq ft w / 8 ch & Drum Riser 

E-Z Storage ■ Hourly & 'Lockout' Rates 
Own Your Own 
For Bands & Single Artists 

Private ■ Secure ■ Monthly or by Lease 
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RECORDING STUDIOS 
ABC-TV, WTBS (Atlanta), KNBC-TV, many 
others. 

□ Sunset Sound 
6650 Sunset Blvd. 
Hollywood, CA 90028 
(213) 469-1186 
Contact: Sunset Sound 
Basic Rate: Call for rates. 

□ Sunset Sound Factory 
6357 Selma Ave. 
Hollywood, CA 90028 
(213) 467-2500 
Contact: Philip MacConnell 
Basic Rate: $80-100/hour; lock-out rates 
available. 

□ Take One Recording 
619-B S. Glenwood Pl. 
Burbank, CA 91506 
(818) 841-8697 
Contact: Take One 
Basic Rate: Call for rates. 

□ That Studio 
P. O. Box 958 
N. Hollywood, CA 91603 
(818) 764-1421 
Contact: Shannon Holbrook 
Basic Rate: Call for rates. 

□ 3rd Wave Recording 
1425 Marcelina Ave. 
Torrance, CA 90501 
(213) 212-0947 
Contact: Adrian Cook 
Basic Rate: 560/hour. 

□ The Toledo Studio 
5131 The Toledo 
Long Beach, CA 90803 

(213) 433-2168, (213) 491-5746 
Contact: Wade Wilkinson 
Basic Rate: $25/hour. 

□ Topanga Canyon Recording 
1402 Old Topanga Canyon Rd. 
Topanga Park, CA 90290 
(213) 455-2044 
Contact: Topanga Canyon Recording 
Basic Rate: Call for rates. 

□ Trac Record Company 
170 N. Maple 
Fresno, CA 93702 
(209) 255-1717 
Contact: Stan Anderson 
Basic Rate: 565/hour. 

□ Track Record, Inc. 
5102 Vineland Ave. 
N. Hollywood, CA 91601 
(818) 761-0511 
Contact: Al Morphew 
Basic Rate: North studio block rate under 
595/hour; south studio block rate under 
565/hour. 

□ Trax Recording 
1433 Cole Pl. 
Hollywood, CA 90028 
(213) 856-8729 
Contact: Trax Recording 
Basic Rate: 24 track $43 and 552/hour; 16 
track $32/hour. 
Featured Equipment: Soundcraft, Otari, 
Tascam, Urei, DBX, Yamaha, over 50 
microphones, Yamaha piano, Lexicon, 
Eventide, Yamaha, Roland, digital proces¬ 
sors, Panasonic DAT, Otari 2 track. 
Special Services: 16 track to 24 track trans¬ 
fers and vice versa. 
Clients: Carolco Films, Chiat Day Adver¬ 

tising, CBS Records, Chrysalis Records, 
RCA/BMG Records, Walt Disney Produc¬ 
tions, Paramount Pictures, Epic Records, 
MCA Records, EMI Records and others. 
Comments: Large tracking room, 1200 sq. 
ft., nice engineers, full kitchen and lounge. 

□ Trianon Recording 
1435 S. Street 
Long Beach, CA 90805 
(213) 422-2095 
Contact: John Vestman, Chris Curtis 
Basic Rate: 16 track $45/hour; 24 track 
$60/hour. 

□ Two Guys From The Valley 
5530 Cahuenga Blvd. 
N. Hollywood, CA 91601 
(818) 985-2114 
Contact: Baraka or Dan 
Basic Rate: Call for rates. 

□ Valley Center Studios 
5928 Van Nuys Blvd. 
Van Nuys, CA 91401 
(818) 989-0866 
Contact: Mark Antaky, Mark Rowland 
Basic Rate: $40/hour. 

□ Valley Recorder 
14358 Gilmore St. 
Van Nuys, CA 91401 
(818) 782-1057 
Contact: Richie Callison 
Basic Rate: 540/hour, block rates avail¬ 
able. 

□ The Village Recorder 
1616 Butler Ave. 
W. Los Angeles, CA 90025 
(213) 478-8227 
Contact: The Village Recorder 

Basic Rate: Call for rates. 

□ Westlake Audio 
7265 Santa Monica Blvd. 
Hollywood, CA 90046 
(213) 851-9800 
Contact: Steve Burdick 
Basic Rate: $125-5145/hour. 

□ Westworld Recorders 
7118 Van Nuys Blvd. 
Van Nuys, CA 91405 
(818) 782-8449 
Contact: Bob or Jerry 
Basic Rate: $45/hour. 

□ Evan Williams Audio/Video 
Productions 
1519-S Grand Ave. 
Santa Ana, CA 92705 
(714) 543-6155 
Contact: Sherry Williams 
Basic Rate: 565/hour for 24 track with 
engineer. 

□ Wintersound 
350 N. Glenoaks Blvd. 
Burbank, CA 91501 
(818) 566-4250 
Contact: Doreen 
Basic Rate: Call for rates. 
Featured Equipment: 64 voice New Eng¬ 
land Digital Synclavier II. 

□ Yo-Dad Productions 
6412 Hollywood Blvd. 
Los Angeles, CA 90028 
Contact: Yo-Dad Productions 
Basic Rate: $40/hour. 

ca 

. YFFORDXBLE R M ES FOR kN Y PROJECT 

SOUTH E3AY SOUND STUDIOS 213-538-0209 

kALPHA STUDIOS 

Studio II 

Billy Sheehan 
Bell Biv Devoe 
Angela Bofill 
Laura Branigan 
818/506-7443 213/877-3072 
4720 W. Magnolia Blvd. 
Burbank, CA 91505 

RECENT PROJECTS 

A N K 

MUSIC 
RECORDING 
FACILITY 

Centrally located 
between Cahuenga 
and Pass 
Private, fenced 
parking 

• Digital/Analog 

Music Recording 

•Automated Mixing 

•Additional 50x50 

Sound Stage/ 

Tracking Room 
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S^FIRST ARTISTS 

Label: Atlantic could sneak in some of our own stuff, 
Manager/contact: Jim Recor 

Address: 8730 Sunset Blvd., Suite 200, 
' Los Angeles. CA 90069 

; Phone:(213)657-4959 

Booking: William Morris Agency 

Legal Rep: Laird & Ettelstein 

Band Members: Scott Bender, Lance 
Bulen, Kelly Keeling, Corky McClellan, 
David Cremin 

Type of music: Hard rock 

Date signed: April, 1989 

A&R Rep: Scott Sale for Ahmet Ertegun 

but when we went out we knew it 
was going to be tough." 

In February, 1987, the duo headed 
west. Soon after their arrival, they 
followed a tip from Zebra’s Randy 
Jackson and hooked up with their 
manager, Jim Recor. They were 
prepared to start performing yet 
management decreed that things 
should be perfect before Baton 
Rouge showed their faces on the 
Sunset Strip. 

“What happened was when we 
came out from Louisiana we re-

By Tom Kidd 

The members of Baton Rouge, 
Atlantic Records' latest signing, 
make this business of being in 

the music industry seem rather easy. 
Here's the Baton Rouge saga cour¬ 
tesy of guitarist Lance Bulen: “We 
came out from Louisiana and picked 
up Jim, our manager. We had the 
project going and we wanted to hit 
the Strip right away, but Jim wanted 
us to develop more and stay out of 
the clubs and not get caught up in 
the scene. He wanted us to get it to¬ 
gether, and when we did, we got the 
deal." 

That’s it in a very cozy nutshell, 
although the story has a few other 
extraneous details. For instance, the 
core of Baton Rouge, Lance Bulen 
and lead vocalist Kelly Keeling, ac¬ 
tually first got together in the fall of 
1986. The band they formed way 
down south in New Orleans was 
called Voices. Like most bands in 
cities that are not major recording 
industry arteries, Voices was able to 
keep their collective heads above 
water by playing a mix of originals 
and hard rock covers. Money, how¬ 
ever, isn't everything, and the two 
young rockers became quickly dis¬ 
satisfied. “The scene in New Or¬ 
leans is really slow," says Bulen. 
“There isn’t much out there. When 
we were playing at that time, it was 
hard being an all-original act. They 
wanted more Scorpions songs. We 

hearsed and did showcases,” says 
Bulen. “Every once in a while we’d 
get ready to go out and play but 
something would tell us we needed 
to do more homework.” 

The guys in Baton Rouge seem a 
little reluctant to explain just what 
that “something" was that would 
signal they needed more homework. 
Perhaps it was just an educated 
hunch on the part of management, 
perhaps it was a tip from another 
acquaintance within the industry. But 
whatever homework was needed, 
the group members proved willing 
and able students. 

There were several labels inter¬ 
ested in signing them when the Baton 
Rouge demo landed on the desk of 
Atlantic’s President Ahmet Ertegun 
(famed for the discovery of Led 
Zeppelin and a host of others). They 
would play only six shows before 
inking a final deal—some at out-of-
the-way clubs in Malibu where, ac¬ 
cording to Bulen, there were no more 
than ten people in attendance. 

“We were playing some shows,” 
says Bulen. “But Ahmet got a tape 
and said, 'This is my band.' All of a 
sudden we started getting negotia¬ 
tions happening right away and 
champagne to our door. We flew out 
to New York a week later." 

Though they prepared themselves 
for just such a development, their 
signing to Atlantic still came as a 
surprise. “When we got the phone 
call, I was the only one at home,” 

FOCUS ON 
DEBUT TALENT 

Bulen remembers. “I was jumping 
up and down screaming and I 
stopped because there was nobody 
there. Then everybody came home, 
and all of a sudden some delivery 
boy came by with champagne in 
boxes. So we called up all ourfriends 
and said, ‘Listen, we guess this is for 
real.’ It really blew us away." 

What was it about this particular 
band that attracted such immediate 
interestfrom such an industry heavy¬ 
weight? “Maybe because there’s five 
former lead vocalists in the band,” 
answers Bulen, “or because the 
songs caught his ear.” Then, waxing 
more philosophical yet still avoiding 
specifics, Kelly Keeling joins the con¬ 
versation. “There are a lot of good 
bands out there," he says. “There’s 
also a lot of bands that seem like 
they decided to put together a proj¬ 
ect and asked their mama for some 
money to do it. They don't know all 
the work that’s involved. They don't 
realize all the business that's in¬ 
volved with getting a record deal. 
That’s where management needs to 
take a role.” 

Maybe it was their inbred atten¬ 
tion to detail that caught Ertegun's 
fancy. Even after signing with the 
label, the band took a hard look at 
their songs and decided there was 
still room to grow. They enlisted the 
help of Jack Ponti, who was known 
for his work with such heavyweights 
as Bon Jovi and Vixen. After writing 
with Bulen and Keeling, Ponti’s work 
so impressed Baton Rouge that they 
asked Ponti to produce their debut. 
“He was close to the music,” Keeling 
says. “We didn't want anybody from 
the outside to come in and ruin the 
vision we put together and worked 
so hard at.” 

Baton Rouge will follow up their 
record’s release with a series of club 
dates beginning in late May designed 
to work out any potential flies in the 
ointment. These will be along the 
West Coast, and then plans call for 
them to tour through Texas and 
Georgia before an attackon the East 
Coast. After that, they hope to hook 
up with a major band as an opening 
act. At the moment, however, that 
seems to depend on some other 
fledgling band dropping off. “There 
are so many bands out there right 
now,” says Bulen. “You have Whites¬ 
nake, Alice Cooper, Aerosmith. They 
lose bands all the time, so maybe we 
can get hooked up with one of them." 

In the wilds of the recording busi¬ 
ness, it's one thing to get a major 
recording contract and another thing 
entirely to hang onto it. Bulen, though, 
sees no foreseeable problems in 
Baton Rouge surviving the process 
of natural selection. “We have so 
many songs that we know we have 
another album,” he says confidently. 
“We know we're going to have a 
killer second album. There's a lot of 
bands that fold because they blew 
their load right away. 

“I think naturally the band's going 
to grow,” he continues. “I don't see it 
dying. I don'tthinkthat we're the type 
of band that's going to be a flash in 
the pan. It’s real stuff." EH 

Baton Rouge 
Shake Your Soul 
Atlantic 

Producer: Jack Ponti. 
Top Cuts: “Doctor,"“It’s About Time," 
“The Midge.” 

□ Material: Baton Rougefavorwhat 
can only be called timeless hard 

I rock. Theirs is a blues-based style, 
j with strong melodic and lyrical con¬ 
tent. They are best when sticking to 

I the hard rock basics such as on 
“Doctor.” One of the things that sets 
them apart from the pack is the 
wonderful too-short instrumental 
“The Midge." Another is the ballad 
“It's about Time" wherein they suc¬ 
ceed in being romantic without suc¬ 
cumbing to the dangers of being 
saccharine. 
□ Musicianship: “The Midge" 
shows off some wonderful flamenco-
flavored acoustic guitar, and the elec¬ 
tric leads throughout are all just fine, 
especially the slide work on “Baby's 
So Cool." The rhythm section is 
strictly from the school of cultured 
Neanderthals: hard-hitting, simple 
and straightforward. 
□ Production: Producer/co-writer 
Jack Ponti definitely keeps the songs 
upfront, and that's where these 
strong hooks should be. He dresses 
them up, however, in all the latest 
trappings. Massive choirs sustain 
the choruses and power chords 
propel the melodies. I couldn't help 
feeling, however, that some of the 

I band’s identity got buried in all that 
glitter. The guitar work that can be 
heard on the solo sections is of such 
a caliber that it would seem to sug¬ 
gest a bigger place in the proceed-

: ings. There are some definite musi-
j cal bright spots here, but the produc¬ 
tion job lets only about half of them 
shine through the decidedly over¬ 
cast sonic sky. 
□ Summary: As far as hard rock 
commercial sensibilities go, this first 

j offering from Baton Rouge is pretty 
good. Trying to be good, though, 
may be the one thing that keeps this 
record from being great. So Baton 
Rouge has shown that they can 
sound as commercial as Whites¬ 
nake, but can they one day be as 
important as Led Zeppelin? Enough 
chops are there to suggest they can. 
But first, they'll have to turn in a 
record that better showcases those 
strongpoints. —Tom Kidd 
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88E.Colorado Blvd .Pasadena,Ca 91105 

• Taylor Guitars • Bedrock Amps • Groove Tubes • Seymour Duncan Pickups A Amps • EMG Pickups • SWR Bass Amps • THD Electronics Amps 

325JL Limited Edition • 1962 Vox AC-3O Amp (Photo: Jeff Veitch) 

The Rickenbacker John Lennon Limited Edition Guitars. 

325JL • 355JL • 355/12JL 

Nothing this timeless will last forever... Reserve yours now. 

We Accept 
Vis.» • M/C 
Discover 

Arne ri c an Express 

(213) GUI-TARS • (818) 578-9566 
Business Hours: 10 -9 Mon thru Sat • 10 -6 Sunday • No Appointment Necessary 

We are America's 
largest dealer of 
New A Used 

lx-ft Handed Instruments. 
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Power Tube 
Preamps 

It’s all well and good using a tube preamp, but a 
large percentage of that tube distortion 
(crunch!) your looking for is generated by the 
power amp tubes. That's why an old Fender or 
Marshall sounds so fine...when it's cranked up! 
Introducing...the GT Speaker Emulator.” 

Our Emulator connects to the speaker out 
of your amp, loads it like a classic old 
Celestion, and presto!...the best sounding tube 
preamp you've ever heard because you’re 
using the "power tubes" to make the crunch. 
Now your favorite amp can record direct or be 
the first link in your stage rack. 

Don't waste time and cash on a new 
preamp, use the one you already know and 
love. Turn your amp into a Power Tube Preamp 
with our Speaker Emulator. 

GT electronics 
12866 Foothill Boulevard 
Sylmar, California 91342 
FAX (818) 365-9884 
Phone (818) 361-4500 

BBE Sound, Inc., 5500 Bolsa Ave. 

You may never perform 
without it again.” 

- Music Paper Magazine. 

Ask your local dealer for 
a BBE demonstration. 

, #245, Huntington Beach, CA 92649. Tel: 714-897-6766 

How The 
Best Get 
Better! 

\ Ask Reb Beach -
Winger 

“BBE gives much greater 
diversity in sound. The extra 

added low end is totally 
awesome on stage or in studio.” 

Record Without Distractions!!! 
Dino M II Recording Facility 

"Built by musicians for musicians." 
• 32 Track • 24 Track • Major client credits • 25 minutes south of Hollywood • 

• 2,000 sq. ft. • 1 8 ft. ceiling (huge drum sound) • RecoMs• Film • TV • Demos • 
• Very Low Rates!!! • Call for details: (213) 782-0915 • 32 Visa • OS MasterCard 

MARC DROUBEY “SURVIVOR—CLUB M.E.D." 

Record in a relaxed, unhurried environment away from the Hollywood mess. 
• AMEK MATCHLESS • OTARI • DAT • LEXICON • EVENTIDE • NEUMANN • SENNHEIZER • 

• DRAWMER • SAMPLER • BABY GRAND PIANO • D-50 • MUCH MORE!! 



^CONCERT REVIEWS 
her advantage onstage. 
Unlike Michael, her audi¬ 
ence was there not so 
much to spectate but to 
participate. 

Jackson ended the 
show with a rousing rendi¬ 
tion of “Escapade" com¬ 
plete with an indescribable 
dance sequence that fea¬ 
tured solo spots by many 
of the dancers in the video. 
A full two minutes of foot¬ 
stomping applause 
brought her back for an 
encore of “Miss You Much" 
and “Rhythm Nation." The 
show finally ended with the 
band jamming on the 
“Rhythm Nation" groove 
while credits rolled above 
the stage acknowledging 
everyone who played a 
part in pulling this mon¬ 
strous tourtogether. Itwas 
a nice finishing touch to a 
fun-filled evening. 

Jackson’s tour, well 
worth the price of admis¬ 

sion, returns to the Los Angeles area 
in June with three shows at the Great 
Western Forum (26, 27 & 29) and 
two at the Pacific Amphitheatre (23 
& 24). —Wayne Edwards 

Janet Jackson 

Janet Jackson 
Great Western Forum 
Inglewood 

Janet Jackson and her Rhythm 
Nation Tour finally arrived in South¬ 
ern California and was, without a 
doubt, well worth the wait. The initial 
tour dates received bad reviews but 
Ms. Jackson had everything firmly 
under control by the time she hit the 
Great Western Forum to perform 
four sold-out shows. The eighty¬ 
minute high-energy set was done in 
what essentially amounted to two 
parts: the more personal songs from 
her breakthrough Control album fol¬ 
lowed by the message songs of her 
current Rhythm Nation Í 8 74 project. 

Early tour reviews complained of 
her tentativeness and reluctance to 
really take charge, but none of that 
was evident during the third show of 
her four Los Angeles appearances. 
In fact, quite the opposite, as Jackson 
romped and rolled, pranced and 
danced, and generally took com¬ 
mand of the stage in a manner that 
easily held audience attention. Most 
criticism would have to center on her 
decision to put much of her vocals on 
tape, although that ploy, as demon¬ 
strated by Madonna and even brother 
Michael on his Bad tour, has its 
advantages when strenuous danc¬ 
ing is a key element of the entire set. 
Jackson only slowed the pace twice, 
and ironically, chose to sing the 
ballads “Let's Wait Awhile" and 
“Come Back To Me” live, and the 
pitch problems were evident, al¬ 
though not embarrassingly so. 

Dressed simply in black jeans and 
boots with a white blouse, Jackson 
showed her prowess as a legitimate 
entertainer. Since comparisons to 
Michael are inevitable, it should be 
noted that while she certainly didn’t 
possess his almost mystical persona, 
she did have her own charm and 
charisma which definitely worked to 

Eric Clapton 
Great Western Forum 
Inglewood 

Okay, so Eric Clapton isn’t God. 
But try to convince the millions of 
guitarists around the world who 
have tried and are still trying to 
duplicate Slowhand’s innovative 
six-string prowess and you will 
definitely have a fight on your 
hands. 

This two-hour-plus concert 
clearly demonstrated Clapton's 
legendary blues magic and pop 
instincts as he led his powerful 
eight-piece band through snatches 
of the many chapters that makes 
his twenty-five year career one of 
the most influential in pop music 
history. 

As the lights dimmed, the sold-
out crowd was on its collective feet 
as an orchestral version of “Layla" 
blared through the speakers. Sud¬ 
denly he was there, the man who 
more than any other guitarist—with 
the possible exception of Jimi 
Hendrix—single-handedly trans¬ 
formed the shape and sound of 
rock & roll guitar. 

The only downside to an other¬ 
wise brilliant performance was the 
choice of material. Clapton chose 
to push his current album, Jour¬ 
neyman, to the detriment and 
omission of his better known mate¬ 
rial from the past. Opening the show 
with a “Jerry Williams medley" (“Pre¬ 
tending,” “No Alibis," “Running On 
Faith" from Journeyman), Clapton 
shifted gears for his first mini-set of 
Clapton standards that, judging by 
the enthusiastic response, is ex¬ 
actly what this crowd wanted to 

hear. 
A mellow first verse 

soon gave birth to a full¬ 
blown assault on the 
senses during Bob Mar¬ 
ley's “I Shot The Sheriff" 
which segued into the 
Cream classic “White 
Room." Turning to his 
Blind Faith period, Clap¬ 
ton switched to acoustic 
guitar and relinquished 
the vocal duties to his 
longtime bassist Nathan 
East for a spine-tingling 
version of “Can't Find My 
Way Home.” 

However, this magical 
moment was short-lived 
as Clapton went back to 
Journeyman for another 
string of mediocre songs 
(“Bad Love," “Before You 
Accuse Me," “Old Love"). 
Unfortunately, the latter 
two suffered from the 
absence of guitarist 

Marianne Faithful Robert Cray, whose gui¬ 
tar battles with Clapton 
on the album set those songs apart. 

Picking up the lagging pace by 
firing off a sizzling version of his 
mid-Eighties duet with Tina Turner 
(“Tearing Us Apart"), Clapton pro¬ 
ceeded to close the regular set 
with some much needed blasts from 
the past. His blues ballad “Won¬ 
derful Tonight” set the tone for a 
roof-raising rendition of that evil 
song “Cocaine." The rehabilitated 
guitarist threw in a new “that dirty 
cocaine" chorus to properly reflect 
his current lifestyle. Next came the 
epic masterpiece “Layla." Taking 
full advantage of his eight-piece 
band and especially the animated 
percussion work of Ray Cooper, 
Clapton was able to produce a 
stirring version of this beautiful rock 
& roll classic. 

audience's attention, if not their 
love. Beginning gently, she urged 
longtime guitarist/co-writer Barry 
Reynolds and bassist Fernando 
Saunders through a reading of a 
song called “Falling From Grace” 
that was filled with all the glisten¬ 
ing danger of a spider's web. Tom 
Waits’ quietly disturbing “Strange 
Weather" came next, and then the 
singer stepped back and confi¬ 
dently lit her first cigarette of the 
evening. She smiled as everyone 
joined her in exhaling a sigh of 
enjoyment. 

Like Marlene Dietrich before her, 
Marianne Faithful possesses—and 
is possessed by—the craggy voice 
of experience. But, unlike another 
vintage star, Greta Garbo, Faithful 
never wanted to be alone, yet that 

Ironically, Clapton brought out 
“Layla’s" real-life husband for the 
encores, ex-Beatle George Harri¬ 
son. Breezing through “Cross¬ 
roads" and “Sunshine Of Your 
Love,” this was truly one of those 
memorable rock & roll moments. 
Although Slowhand’s performance 
was impeccable, he might consider 
dropping a few of the current songs 
and giving his fans a better over¬ 
view of his phenomenal career. 

—Steven P. Wheeler 

Marianne Faithful 
The Roxy 
West Hollywood 

By the time Marianne Faithful 
found her way onto the Roxy stage, 
the only sound that could be heard 
was the soft whistle made by the 
expectant crowd as they drew in 
their collective breath. Faithful 

is precisely how she has always 
found herself. Near the end of the 
set, Faithful chronicled her life of 
nightmares realized and survived. 
The new “When I Find My Life" 
equated an unhappy relationship 
with slavery by putting the experi¬ 
ence in a Negro spiritual-like set¬ 
ting. The classic Jagger/Richards-
penned “As Tears Go By” then told 
everyone just who that slave mas¬ 
ter really was. Faithful next as¬ 
serted her independence by play¬ 
ing the pornographic “Why’d Ya 
Do It?" as a bittersweet comedy 
followed by a declaration of strength 
(written by Tom Waits) called “I’ll 
Keep My Wits For All of Us." 

If some found her lengthy set 
difficult to sit through, there is some 
consolation in knowing that it must 
have been even more painful to 
live. As the house lights came up 
and the crowd rose as one to their 
feet in a well-earned standing 
ovation, Marianne Faithful’s un¬ 

looked like a well-heeled and well-
seasoned dominatrix with new 
mother’s breasts and a bull dyke’s 
haircut. 

Knowing that she already had 
their loyalty, Faithful demanded the 

compromising and unapologetic 
autobiographical set seemed to 
prove that there are many amongst 
us who gladly welcome these rare 
chances for public catharsis and 
confirmation. —Tom Kidd 
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ROCK 

By Tom Farrell 

Desi Rexx of D’Mol Is 

Shock rockers Creature have re-
emerged on the local club scene 
with a vengeance, and a few changes 
as well. First off, the band's new 
guitarist, who simply goes by the 
name “Wizzy," has been pricking up 
a few ears. Secondly, the group has 
been playing without their famed 
cage setup. However, they are cur¬ 
rently working on a new cage design 
with some surprises. The band has 
been piquing the interest of club¬ 
goers. In the audience for recent 
Creature shows have been mem¬ 
bers of Skid Row, Bullet Boys, 
Guns N’ Roses and Warrant. Catch 
Creature on May 26th at FM Station 
and June 3rd at X-Poseur 54. 

And speaking of X-Poseur 54, 

the trendy hangout recently cele¬ 
brated its one-year anniversary with 
an appearance by Atlantic record¬ 
ing artists D’Molls. 

In the “Blast From The Past" 
department: the Coconut Teaszer 
will feature Legendary Grape, with 
ex-members of the original Moby 
Grape. The grapes hit the stage 
Thursday, May 24th. 

There’s a new alternative to X-
Poseur 54 and club 1970's for you 
Sunday night club-goers, but be 
warned, this isn’t your average L.A. 
club. It’s called Lectisternium (a 
couch that the gods were placed on 
for feasts in ancient Rome and 
Greece!), and it’s located at 9300 W. 
Jefferson Blvd, in the Cover Girl club. 
The club was originally started a few 
years ago and then stopped, but 
was restarted a few months back. 
The club books live bands and is 
along the line of industrial/electronic 
music (Throbbing Gristle, Current 
93, Psychic TV) and its correspond¬ 
ing fashion tastes. All interested 
should call 213-392-7419. 

Club Lingerie will be having a 
benefit for the father of Cafe Flesh 
guitarist Mike Ciravolo, who was 
recently diagnosed with cancer. The 
benefit will take place on May 27, 
with performances by Human 
Drama, Kill For Thrills, Francis X. 
and December Flowers. Doors 
open at 8:30 p.m. with a $10 admis¬ 
sion price. 

All you star spotter/club crawlers 
should be having fun these days. 
You can get a peek at various 
members of Warrant, Poison and 
other L.A. rock stars, most of whom 
are back in town for one reason or 
another. Check out FM Station for 
your best bets. 

The buzz on the streets is that 
reigning L.A. rockers Tuff are close 
to the ink. You'll hear it here, first. 

Tuff 

c&w 
By Billy Block 

Ray Doyle 

Ray Doyle and Reach for the 
Sky will be appearing Saturday and 
Sunday afternoons at the Boat¬ 
house Restaurant on the Santa 
Monica Pier this summer. For a great 
afternoon of rockin’ country and 
swingin’ western music, don't miss 
Reach for the Sky. 
ROM Records artists Chris Gaff¬ 

ney & the Cold Hard Facts have 
just released an exceptional debut 
album. KZLA, the leading country 
station in the L.A. market has added 
Gaffney's first single, “Lift Your Leg,” 
and is getting a good listener 
response. People magazine gave 
the album a rave review and the L.A. 
Times called it “.. .the best record this 
year in any genre!" 

Video Publications Industries 
(VPI) is releasing its premiere issue 
of their Country Music Video 
Magazine. CMVM is the brainchild 
of video visionary Stuart Shapiro 
who pioneered the video music 
program Night Flyte. The first edition 
of CMVMwitt feature clips of Clint 
Black at Universal Studios, the 
Desert Rose Band live from Holly¬ 
wood’s premiere showcase room, 
the China Club, Lionel Cartwright 
visiting the KZLA studios, Allan 
Jackson cruising Pacific Coast 
Highway in a 59 Chevy and a visit to 

Ronnie Mack’s Barndance at the 
legendary Palomino Club as they 
pay tribute to Ricky Nelson with a 
50th birthday celebration with guest 
artists Rosie Flores, Ray Campi, 
Juke Logan and Bill Lynch, the 
Lonesome Strangers and the 
Barndance Band. CMVMproducer 
Laurie Kaye will be traveling to 
Nashville to film segments with Marty 
Stewart, Marsha Thornton, Lee 
Roy Parnell, Lorrie Morgan, Billy 
Joe Royal, Robin Lee and many 
others. Country Music Video Maga¬ 
zine is distributed internationally by 
BMG and is available at major video 
outlets across America as well as K-
Mart and Wall Mart stores. 

Country songstress Robin Tapp 
has completed recording in L.A. with 
producer Alex Wilkinson. Two of 
the tracks recorded are new Janis 
Ian compositions, “I Ain’t Missin You 
At All” and “As Far As Lonely Goes." 
Robin has also recorded the song 
“Old Glory,” the first patriotic song 
recorded by a female since Kate 
Smith. You can read aboutthe song, 
its writer Karen O’Hara and how it 
came to be recorded in the FanFair 
edition cover story of Nashville's 
Variety News. Producer/writer Rich¬ 
ard Barron and Jenny James con¬ 
tribute their haunting ballad, “Am I 
Where I Belong,"to this project. Robin 
was discovered by manager Cyn¬ 
thia Martin when she saw her sing¬ 
ing with the Chad Watson Band at 
Cowboy Palace. Tapp has interest 
from several labels and is a talent to 
keep an eye on. 
The new Purple Sky demo is 

completed and sounds real good. 
Purple Sky leader P.M. Howard 
handled production chores and writer 
Bill Wildes contributed some excel¬ 
lent material. Jenny Jensen is in 
fine voice and sings an outstanding 
version of "All Alone Am I.” 

Every Thursday night at the 
Bandstand (1721 Manchester, 
Anaheim, CA 714-956-1412) there 
is a Talent Night sponsored by 
Cody’s Custom Western Wear and 
the Boot Barn. The Grand Prize is 
one thousand dollars in cash to be 
awarded Thursday, June 28th, the 
night of the finals. Weekly winners 
win gift certificates and a shot at the 
big money. Good Luck! 

Chris Gaffney & the Cold Hard Facts 
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JAZZ 
By Scott Yanow 

Stanley Turrentine 

Veteran tenor-sax great Stanley 
Turrentine is always a pleasure to 
see in person. A soulful player who 
can play bop with the best, Tur-
rentine's style is virtually unchanged 
from twenty years ago but still quite 
fresh and original. At Catalina’s 
recently, he mixed together stan¬ 
dards (including a version of “My 
Shining Hour" dedicated to the late 
Dexter Gordon) with newer originals 
and his old standbys: Freddie Hub¬ 
bard’s “Gibraltar” and the classic 
“Sugar." His backup band was ex¬ 
cellent and I hope I’ve spelled their 
names correctly: guitarist Monty 
Pearl, keyboardist Bob Fox, bassist 
Scott Ambus and drummer Ernie 
Adams. Mr. T. is always worth see¬ 
ing. 

There is a lot of great jazz hap¬ 
pening in the L.A. area this summer. 
It’s too late to mention a rare visit by 
Billy Taylor’s Trio at Catalina’s 

To celebrate Cinco de Maya, 
Verve Contemporary Arts hosted 
“Cinco de Mambo," an evening of 
hot Latin jazz by Germaine Petry 
that fully satisfied an overflow crowd. 
Verve is a notable art gallery on 
Melrose that has its stage on a sec¬ 
ond level, eight feet above the audi¬ 
ence! This makes it a little difficult to 
see all of the performers (I never did 
catch a glimpse of electric bassist 
Kevin Brandon), but fortunately one 
had little difficulty hearing the music. 
The stirring sounds provided by 
Petry, who is a strong performer on 
vibraphone (ala Cal Tjader and Tito 
Puente) and timbales, was perfect 
for the party atmosphere. The other 
musicians included the smoking 
tenor and soprano of Gary Herbig, 
keyboardist Bill Cantos and the 
cooking percussion of Kevin Ricard, 
Joey Heredia and Germaine. The 
only fault I could hear was the lack of 
ballads or quieter material, but that's 
minor and correctable. Germaine 
Petry is an emerging talent to watch 
for in the future; her music is quite 
exciting. (Call Verve at 21 3-937-0325 
for information on upcoming con-

and KLON’s tribute to Shorty Ro¬ 
gers (both of which will be reviewed 
in my next column) but here's what 
else is upcoming: the Playboy Jazz 
Festival at the Hollywood Bowl June 
16-17 (it’s officially sold-out but pay 
any price for tickets; this is the best 
lineup yet!). Catalina’s (213-466-
2210) has Eliane Elias’ Trio through 
May 27, the Louie Bellson Quintet 
(May 29-June 3) and Cecil Taylor’s 
explosive trio (June 12-17). The 
Indigo Club (213-632-1234) fea¬ 
tures the legendary trumpeter Harry 
“Sweets” Edison through May 26. 
Bay area singer-guitarist Joyce 
Cooling will be at At My Place (213-
451-8597) on June 14, followed by 
Flora Purim and Airto (June 15 & 
16). And be sure to catch at least a 
few of the Jazz at the Bowl concerts 
this summer: Oscar Peterson and 
Benny Carter (July 18), Wynton 
Marsalis and guests saluting Louis 
Armstrong (Aug. 1), Ella Fitzger¬ 
ald (Aug. 22), the ghost bands of 
Count Basie, Glenn Miller and 
Tommy Dorsey (Sept. 5) and the 
odd trio of Tony Bennett, George 
Shearing and Diane Schuur (Sept. 

certs). 12). 

Germaine Petry 

BLACK 
MUSIC 

By Wayne Edwards 

Larry Graham 

Generally speaking, this column 
tries to keep at least a few feet above 
the dirt, but every now and then 
something comes across the desk 
that's just too good not to pass along. 
According to published reports, Rob 
Pilatus and Fab Morvan, the two 
men collectively known as Milli Va-
nilli, have been battling it out on 
their current U.S. tour. Things finally 
(perhaps hopefully is the better word) 
came to a head recently at their 
show at the War Memorial in Roch¬ 
ester, New York, where the two went 
at it again while taking final bows 
onstage. They continued to ex¬ 
change blows before eventually 
tumbling down the backstage stairs 
where one of them suffered a cut 
mouth. No knockouts were reported 
but afairamount of blood was spilled. 
Apparently Rob and Fab are a lot 
tougher than they look. 

On the serious side, superstar 
Michael Jackson was recently 
honored by BMI with a luncheon at 
the Beverly Wilshire Hotel. The turn¬ 

out, as expected with any event 
involving Jackson, was star-studded 
with such luminaries as Elton John, 
Gladys Knight, Milton Berle, Her¬ 
bie Hancock, M.C. Hammer, Berry 
Gordy and others. The nicest sur¬ 
prise was Jackson himself who's 
becoming much more at ease with 
his public appearances. Having been 
around Jackson numerous times 
over the past several years it was 
both refreshing and somewhat 
comforting to see him hanging loose 
and looking happy and at peace with 
himself. 

Funkmaster Larry Graham is 
back in the studio working on some 
slamming material. The man whose 
platinum career spans his days as 
bassist with the legendary Sly & The 
Family Stone to his own Graham 
Central Station to his “One In A 
Million" days as a solo balladeer, is 

g ready to funk once again. Graham 
I isn’t being too specific ("I don't want 
E to talk about it until it happens”) but 
g this new material incorporates his 
g innovative pluck-n-thumb style of 
s bass playing with current styles and 

trends. If and when this new project 
comes to pass, it’ll be a real treat 
having him back on the scene. 

Ladysmith Black Mambazo, the 
South African a capella group that is 
synonymous with Paul Simon’s 
Graceland tour, recently graced 
Hollywood's China Club with a soul¬ 
stirring performance. Says Def Con 
4’s Steven Ray, who also attended, 
“Their whole vibe is so spiritual it's 
really incredible. The human voice is 
the original instrument, and to be 
able to hear it in its purest form...it's 
hard to explain the feeling." 
MELLOW NOTES: Condolences 

to family and friends of saxophone 
great Dexter Gordon who recently 
passed. Anyone unfamiliar with the 
man's extraordinary chops should 
pick up the just released Blue Note 
reissue entitled Doin’ Allright. 

Hot shows coming to town in¬ 
clude the New York Doo-Wop Show 
at the Universal Amphitheatre (6/ 
15) and 1+One featuring Patrice 
Rushen & Ndugu Chancier (6/1) 
and Nancy Wilson (6/3) at the 
Strand. rg 

(L-R) Warner Bros. Publicity Director Gene Shelton with Ladysmith 
Black Mambazo's Albert Mazibuko and Joseph Sha ba la la showing off 
their proclamation from the city. 
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DeLoache Photography 
International 

(818) 505-9373 

AH! LIST 
THE MOST COMPREHENSIVE & UP-TO-DATE 

LISTS AVAILABLE ANYWHERE! 

A&R List Publishers List 
* All Major Labels ♦ Top Publishers 
♦ East & West Coast * Over 200 Managers 
* Over 250 National * Over 100 Producers 
Independents * Music Attorneys 
DON’T BE FOOLED BY CHEAP IMITATIONS! 

List # 1 : $24.95 List #2: $24.95 
Both: $39.95 — You Save $10.00! 

Send Check or Money Order to: 
C.A.T.S., 11288 Ventura Blvd., Suite 117 
Studio City, CA 91604 ^(818)505-1281 

Please allow 2 weeks for delivery 

PITCH APAK presents our new, revolu¬ 
tionär» Demo-Pak ■' Presentation Folders, 
that hold your Photo, Paperwork, Business 
Card, Audio Cassette and/or VMS Tape, in 
one highly professional, visually attractive 
vinyl folder. 5 types & 4 colors available. 
Currently available thru Mail Order Direct. 
Write: Pitch-A-Pak, PO Box 566, Reseda, CA 
91337, or call i8I8i 343-1307 fora brochure. 

ROCK N’ ROLL 
SURVIVAL SEMINAR 

★FEATURED SPEAKER: 
Kim Fowley 

Writer and/or Producer for Kiss, 
Helen Reddy, Alice Cooper & more! 

★For the music professional 
& serious musician. 
Sunday, June 3rd 

at Fortress Studios 
Enrollment $25.00 

Call for registration (213) 467-0456 

OT ° 
We guarantee to match your 

master (or reference cassette 
provided at time of order) or 
we'll redo your cassettes, 

AT OUR EXPENSE NOT YOURS. 

TÄFE CÖMIPLEH 
WEST 

REALTIME CASSETTE DUPLICATION 
1606 N. HIGHLAND AV,HOLLYWOOD,CA 

213 465 2466 

HCLUB REVIEWS 

Warsaw Cocktail: All gimmick and little else. 

Warsaw Cocktail 
Coconut Teaszer 
West Hollywood 
O®@®®@@®®@ 

□ The Players: Renee Anello, vo¬ 
cals; Dean Siomone, guitar; Dallas 
Kuhn, bass; Craig Way, drums. 
□ Material: Warsaw Cocktail’s 
music is a directionless mix of Bat¬ 
man-theme music, pop-rock melo¬ 
dies and new wave/dance-pop vo¬ 
cals—making for a very schizo¬ 
phrenic sound. Many of the songs 
rely on a chorus of one word being 
repeated (I.e. “Fight, fight, fight" in 
“Fight The Enemy” and “Hey, hey, 
hey” in “Turning Red,” to name but 
two). Thematically, they rely on the 
goofy premise that this band hails 
from Russia (most of them are actu¬ 
ally from New Jersey, but I guess 
that’s close enough) and they ad¬ 
dress “party concerns” both political 
and recreational. 
□ Musicianship:Thereisnone. An-
ello’s low, warbly vocals begin to 
wear on the nerves after the second 
song; the bass lines are uncreative 
and repetitive; the guitar solos are 
unmemorable and the arrangements 
are pedestrian. 
□ Performance: This band is not a 
band of musicians playing music 
because they have something to say 
or a burning desire to express them¬ 
selves through a musical medium. 
They are a bunch of individuals who 
cooked up an idea that they thought 
would attract attention and perhaps 
get them a deal. Their stage pres¬ 
ence Is more akin to a bunch of 
theater majors pursuing some hack¬ 
neyed senior projeetthan a real band. 
But when you get right down to it, 

performance is the only thing War¬ 
saw Cocktail has, and their stage set 
is actually pretty good. Some time 
and expense was put into dressing it 
up with Russian flags, red balloons, 
red roses (which singer Renee Anello 
handed out personally to the audi¬ 
ence before the show), silver stream¬ 
ers and confetti, and all of this is the 
best part of the show. The actual 
individual performances of the band 
members are much less attention 
getting, with bassist Dallas Kuhn 
looking downright bored on occa¬ 
sion. Singer Anello's moves look 
preconceived and sporadic—some¬ 
times she dances, sometimes 
poses—but it all looks like it was 
created at home in front of a mirror, 
mimicking what she thinks is rock & 
roll. Her stage banter—addressing 
the crowd as “comrades" in a phony 
Russian accent—is no less ridicu¬ 
lous, and destroys any minute shred 
of legitimacy (and I use the word 
advisedly) this band may have had. 
□ Summary: Warsaw Cocktail is a 
product of the worst kind of thinking 
that plagues the music industry. Al¬ 
though image plays a strong part in 
the overall perception and success 
of a band, it absolutely should not be 
the only reason a band exists. A 
clever gi mmick does not a band make 
(and this Russian thing isn’t even 
that good). Nothing about this band 
is real: their accents, their songs, the 
“raison d’etre." There is no place for 
this type of idiocy in a scene that is 
loaded with real bands worth check¬ 
ing out. In fact, I can't imagine any 
reason why I would recommend that 
you go out specifically to see War¬ 
saw Cocktail, except that if you 
happen to be at a club they are 
playing, try to get yourself some free 
roses. —Daria DeBuono 

Michael Wolff Trio 
The Strand 
Redondo Beach 
® ® ® ® ® ® ® O ® ® 
□ The Players: Michael Wolff, 
acoustic piano; John B. Williams, 
upright and electric bass; Chuck 
Morris, drums. 
□ Material: Arsenio Hall’s posse 
leader, Michael Wolff, put on a 
musical variety show mixing all 
sorts of traditional and modern jazz 
stylings with a healthy amount of 
witty anecdotes about everything 
from his classical training to new 
age music. Breezy, uptempo mate¬ 
rial like “Cancun” and the funky 
gospel-tinged “The Dock" gave 
Wolff and Williams room to show 
off their supermelodic soloing 
chops. Wolff’s bluesy vocal on “For 
You” provided an interesting change 
of pace. 
□ Musicianship: Wolff, Williams 
and Morris got to show the playful 
sides of their personalities we rarely 
get to see on Arsenio and were 
energetic throughout. Williams 
seemed especially at home on the 
upright, while Wolff displayed a 
remarkable command of the ivo¬ 
ries, not only on the jazz material 
but also while imagining classical 
composers doing commercial 
jingles. 
□ Performance: While Wolff is a 
fine jazz pianist, he also prides him¬ 
self on being a musical comedian, 
and his show was a thoroughly 
engaging treat. He, Williams and 
Morris are exciting to watch, and 
such surprises as Williams’ bass 
and poetry reading and Arsenio’s 
comical cameo on electric bass 
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CLUB REVIEWS 

Michael Wolff: A multi-talented showstopper. 

were welcome if somewhat cutesy 
additions to a show that would do 
Vegas proud. 
□ Summary: In an age where so 
many musicians simply play music 
without truly entertaining, Wolff's 
show was indeed a marvel. He 
proved himself to be a man of many 
talents, a virtual opening act and 
showstopper all in one package. 

—Jonathan Widran 

Johnny Crash 
Hollywood Live 
Hollywood 

□ The Players: Vicki James Wright, 
vocals; August Worchell, lead gui¬ 
tar; Chris Neelley, rhythm guitar; 
Andy Rogers, bass; Punkee, drums. 
□ Material: Johnny Crash's mate¬ 
rial is comprised of bluesy, heart¬ 
stopping rock. However, it tends to 
be a mite too middle of the road for 
those of us looking for something in¬ 
novative and exciting. “All The Way 
Inn" and “No Bones" are two fitting 
examples of their lack of originality 
and their lack of ability to write songs 
with meaningful substance. The best 
tune of the set, "Thrill Of The Kill," 
was an admirable display of note¬ 
worthy songwriting skills and unique 
playing. A mystic, bluesy power¬ 
ballad such as this was a refreshing 
interlude in their down-n-dirty, nitty 
gritty song-filled set. 
□ Musicianship: Each member of 
this fivesome flaunted an array of 
above-average instrumental skills 
throughout the set. While vocalist 

Wright relentlessly bellowed out 
screaming melodies, he still kept 
that true quality of feeling what he 
was singing. Even though his range 
is not extremely wide, his voice is 
very strong and precise. In the same 
light, the intoxicating guitar team of 
Worchell and Neelley showed both 

precision and professionalism. Un¬ 
fortunately, bassman Rogers had 
the misfortune of a slightly out of 
tune bass that evening, neverthe¬ 
less, he kept his head above water, 
satisfying the crowd with some pretty 
fancy riffs. Finally, sitting behind a 
less than elaborate kit, Punkee 
pounded the skins and demonstrated 
a more than adequate effort to keep 
the beat behind the music. 
□ Performance: Operating before 
a sparse yet extremely enthusiastic 
crowd, it was obvious that these 
guys are real pros onstage. Again, it 
was delectable to view how well they 
interact with each other during their 
live presentation. Exploiting con¬ 
trolled yet unpredictable moves, each 
band member was like an explosion 
of energy that had been bottled up 
for months. Toward the end of one 
song, vocalist Wright spontaneously 
dove head first into the crowd, and 
by the look on his face, he may have 
even surprised himself! Equally as 
exciting, was Rogers' fancy display 
of footwork; if he had failed at mak¬ 
ing it as a bass player, he could have 
easily become a dance teacher. 
Moreover, his fingers twanged the 
strings of his bass so intensely that 
you could actually feel the vibration 
in your chest. 
□ Summary: Even though these 
guys are not the most unique or 
original band in the world, they do 
put on a very high energy show with 
poise and style. They work at giving 
the audience a very visual perform¬ 
ance. But their songs are somewhat 
near-sighted, lacking in meaningful 
continuity and imagination. If you 
like AC/DC, you'll love this band. 
Elite—no! Entertaining—yes! 

—Michelle Ozbourn 

RECORD INDUSTRY 
REPRESENTATIVE 

(30 years experience) 

Awarded 64 Gold I Platinum Records 

EXPERT ASSISTANCE IN: 
★ Obtaining a maior record deal 

* Quality demo presentation 

★ Obtaining a major distribution deal 

★ Developing your new record label 

★ Record promotion-marketing-distribution 

213 /461-0757 
Not A Talent Agency Operation. 

BAND & HEADSHOTS 
Paul 
213«392«1421 

Johnny Crash: Entertaining but not imaginative. 
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A PRESENT TIME 
RECORDERS 

QUALITY SOUND SINCE 1976 

On Vineland in North Hollywood 

MCI 2" 24 & 16 Track 
MCI 428 Console 
Ampex 440B 30 & 15 ips 2 Track 
604 E.—NSIO's — Auratone 
Lexicon PCM 70 & 60 
Orban & Rane Parametrics 
DBX 166 & 161 — De-esser 
Lexicon DDL — BB 822 
Aphex B&C — Two SPX 90's 
Ursa Major 8x32 — Gates 
Steinway Grand 6’ 1 ” 
Linn 2 — DX 7 — Plus More.... 

24 TRACK $36/HR 
5 HR. BLOCK $33/HR 
16-TRACK (2”) $31/HR 
5 HR. BLOCK $28/HR 
8-TRACK (1/2”) $28/HR 

Experienced Engineer Incl. 

Cash Only 
Open 24 Hours (818) 762-5474 

RANDAL NEAL COHEN 

Music Attorney 

(213) 552-2233 (818) 986-2233 

* Contracts - Negotiations and Drafting 
* Trademarks and Copyrights 
* Band Partnership Agreements 
* Corporate Formations 
* Demos - Evaluations and Shopping 

Guitar Rack 
WALL MOUNT - SPACE SAVER 

For all styles 
of guitars 
and basses 

AXTRAC™ holds gui¬ 
tars in the playing 
position and gets 
electric, acoustic and 
bass guitars off the 
floor for more room to 
practice! 
Just think, no more 
hassles with cases 
and kicking over 
guitars so, why put 
up with the hassles? 
Call toll free for more 
info, today! 

1-800-729-1251 
APC: 1509 ADELLA AVE., EL MONTE, CA 91733 

WIlMM 
We re putting America on 

RED ALERT! 
Due to circumstances beyond our control, we had to postpone our 

March 29th showcase until now. You can’t keep a good band down! 
Catch new single, MTV video & industry showcase June 14th at 

S.I.R. Studios 
6001 Santa Monica Blvd. Soundstage 6 (show starts 7:30p.m.) 

Agents/Management welcome 
Inquiries: 805-298-5762 

Sponsored by Patrick & Barbara Papp & Torrance Lincoln/Mercury 



KROQ STYLE BANDS 
One of L.A.'s top promoters is looking for 

KROQ style bands to be booked now. 

Shows to be held at the Roxy and Whisky as 
part of a series of shows during 1990. 

Call AFTERDARK Productions 
(818) 342-2087 
All Shows Hosted By 

"Ken Fusion" 
from KROQ 

LITTLE PRISONER 

By Sharon Scimeca 

“Little Prisoner,” a well-planned rock strategy debuts in 
the 90’s. (L-R) Ex-member of “Dr. Starr” Natti “Boom” 
Sulivan, David Anthony Dinco, Bret Taylor, Lee 
Brownfield, and ex-“Krystal Jem” member Michael 
Christopher Dinco. They recently completed their 48 
Track master recording produced by Magic Moreno and 
is soon to be released. Little Prisoner is currently head¬ 
lining major clubs in Southern California. Check your 
local listings for their next performance. For more 
information, contact their publicity director, Theresa 
Convoy, at (213) 861-3299. 

on , 
melrose. 

Specializing in Long Hair 
and getting you there. 

We don't just do your 
hair—we show you how. 

❖ Highlights 
❖ Creative Coloring 
❖ Body Waves 

(213) 653-3462 



□ Producer: Robert Plant & Phil 

Robert Plant 

Johnstone. 
□ Top Cuts: “Hurting Kind (I've Got 
My Eyes On You),’’ “I Cried,” “Nir¬ 
vana.” 
□ Summary: This is perhaps Plant's 
strongest solo outing to date. The 
passion of “Nirvana” or the cheeky 
sarcasm of “Big Love" harken back 
to the days when his voice really was 
the most distinctive in rock & roll. 
The problem is an inability to main¬ 
tain those high levels of excellence 
throughout. True, his performance 
rarely falters, but his vocal strengths 
are undercut in songs like “Anniver-

Manic Nirvana 
Es Paranza/Atlantic 

®@®®®®O®@® 

sary” where the musical background 
is too pallid, premeditated and in the 
end, too calculatingly electronic. 

—Scott Schalin 

The Who 
Join Together 

MCA 

®@®®@®O®®® 

□ Producer: Various. 
□ Top Cuts: “Sally Simpson," I 
“Rough Boys,” “Join Together.” 
□ Summary: This collection from 
last year's Who Tribute Tour will 
probably be viewed as musical sac¬ 
rilege by some purists. Townshend, 
Daltrey and Entwistle are backed by 
a twelve-piece band, including a five-
piece horn section and three back¬ 
ground vocalists. The first half of this 
two-CD set is a brilliant performance 
of Tommy, an exciting rendition that 
breathes new life into the Sixties 
masterpiece. The second half mixes । 
Townshend solo material with Who 
classics. The blistering versions of 
“Rough Boys" and “Join Together" 
are worth the price of admission by 
themselves. —Steven P. Wheeler 

Wilson Phillips 
Wilson Phillips 

SBK 

®@®®@®O®®® 

□ Producer: Glen Ballard 
□ Top Cuts: “Hold On,” “Impulsive." 
□ Summary: These daughters of 
Sixties icons Brian Wilson and John 
Phillips have turned in one pleasant 
pop record. Quite befitting their heri¬ 
tage, Chynna Phillips, Carnie and 
Wendy Wilson have a sharp ear 
towards vocal harmonies. Solos are 
pretty good, too, especially whoever 
owns the soulful voice on “Next to 
You.” All in all, Wilson Phillips have 
inherited the side of their parents’ 
personalities that K-Lite likes, but 
unfortunately not their adventurous 
spirits. The result is soothing, com¬ 
mercially compatible and lacking in 
roughage of any sort. Wilson Phillips 
is cream without coffee, which isn't 
such a bad thing. —Tom Kidd 

Dionne Warwick 
Greatest Hits 1979-1990 

Arista 

®@®®®@®®o® 

Howard Hewett 
Howard Hewett 

Elektra 

®®@®o®®®@® 

□ Producer: Various. 
□ Top Cuts: “When Will It Be,” 
“Show Me," “Shadow." 
□ Summary: It's a shame that such 
a beautifully distinctive voice as 
Hewett's can't ever seem to find ! 

material to do it justice. Generally I 
speaking, eight producers on eleven I 
songs is the first sign of gross incon- 1 

sistency, and this LP is no excep¬ 
tion. When Hewett's got the songs 
he’s truly untouchable as on the Anita 
Baker duet “When Will It Be" and the 
Isley-influenced first single “Show 
Me." Much too often, however, he I 
gets booby-trapped by so-what, who- I 
cares material. A voice like this I 
deserves so much better. Where are 
those old Shalamar hits when you 
need them? —Wayne Edwards 

Electric Angels 
Electric Angels 

Atlantic 

® ® ® ® ® ® O ® ® ® 

□ Producer: Various. 
□ Top Cuts: All. 
□ Summary: Pop vocals just don't 
get any better than these, ranging 
from the celebrity charity tune “That’s 
What Friends Are For” to gorgeous 
ballads like “I Know I’ll Never Love 
This Way Again” and uptempo fla¬ 
vors on the Bee Gee-produced 
“Heartbreaker.” Warwick has one of 
the finest, most distinctive voices in 
pop music, and she's helped out 
here with a decade of wonderful 
material producted by everyone from 
Barry Manilow to Burt Bacharach, 
and with all-star guests like Luther 
Vandross, Johnny Mathis, Elton John 
and Jeffrey Osborne. Ten years of 
sheer musical delight! 

—Jonathan Widran 

□ Producer: Tony Visconi 
□ Top Cuts: "Live In The City," 
“Home Sweet Homicide,” “The Drink¬ 
ing Song." 
□ Summary: Just about any song 
on this platter could be a rock radio 
hit. This is timeless, infectious rock & 
roll with a clean sound and a tremen¬ 
dous energy level. Singer Shane 
has a terrific voice that in spots re¬ 
sembles Neil Diamond. The playing 
is first-rate, and many of the lyrical 
turns are more insightful than they 
might first appear. A couple of the 
slower numbers meander a tad, but 
the album never really gets dull. 
Points are docked, however, for the 
pouting, pretty-boy-singer-on-the-
floor photo inside. These guys are 
better than that. —Scott Schalin 

HATE BARGE 
RECORDING 

API 44 X 28 Console • MCI 24 & 16 Track 
Lexicon, AMS, DBX, Drawmer, Lang EQ's, 

Tannoy SRM12-B Monitors, Tube Mic Selection. 
Also: rent our API 16x4!! 

Palatial Soundstages — $60 per hr. 
BEAT THAT PRICE!! 

(213) 656-0854 or (213) 654-9501 
"If you hated the Love Boat, you'll love the Hate Barge." 

A 4 A STUDIOS 
For Your Rehearsals 

$8/HR 
• State of the art equipment 

• Air conditioning 
• Special daytime rates 

4722 Lankershim Blvd. N. Hollywood, CA 91606 

(818) 763-4594 
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EXTENSIVE HANDS-ON TRAINING 

10 Week Recording Engineering Program 

FULL& 
PART TIME 
SCHEDULES 

FINANCIAL 
AID 
AVAILABLE 

CALL FOR FREE CATALOG AND /Q 1 Ql 7 JL Q 7/I A A 
STUDIO TOUR INFORMATION (O I Oj / OJ'/ 4UU 

LOS ANGELES RECORDING WORKSHOP 
12268 Ventura Blvd., Studio City, CA 91604 

IOS ANGELES 

RECORDING 
WORKSHOP' 
— „ / 

Scoring Low Budget Films: 
The Back Door To Hollywood 
A comprehensive course in creating a career as a composer in the film industry, 
these six 3-hour intensive classes will teach you everything you need to know 
about composing for low-budget films. Presented by Paul di Franco, 
Executive Music Supervisor to Roger Corman (king of low-budget 
movies) who has over 20 years in the film and music business. 

TOPICS COVERED: 
> How to find the work. 
> Who the independent film producers are (directory 

provided). 
> What the elements of a good film score are. 
> How to find and get an agent. 
> The best ways to submit your work. 
> What directors and producers look for in a composer. 
> Evaluation of your work. 
> All the legal and contractual aspects: what a good, bad or 

acceptable deal is. 
> Orchestral vs. synth. 
> The advantages of a composer/music supervisor: clearing 

source music, filing cue sheets, soundtrack deals, etc. 
Guest lecturers include a veteran director, film composer, agent and producer. 
Enrollment is limited to 15 students and candidates will be selected by Paul di 
Franco and the guest lecturers. Cost of the seminar is $275.00. There will be 
a scholarship given to 1 student only based on financial need and ability. For 
information and candidate enrollment form, write to or call: 

Xanthium Music 
712 Wilshire Boulevard, #40 

Santa Monica, CA 90401 Tel: (213) 394-1212 

Two Guys From the Valley 
NORTH HOLLYWOOD (818) 985-2114 

When it comes to recording... 

THE OTHER GUYS SUCK. 
r The other guys Two Guys 

1. BURNED OUT ENGINEERS. 
MONEY HUNGRY COKE-HEADS. 

1. BARAKA, MARIJAN E, DANIEL, PATRICK 
AND DANO. 

2. DRUGS, COCKROACHES, URINE 
SOAKED BATHROOMS, SMOKE. 

2. A TOTALLY CONSCIOUS AND CLEAN 
ENVIRONMENT. 

3. POORLY MAINTAINED, PROBLEM 
RIDDEN EQUIPMENT HELD 
TOGETHER WITH DUCT TAPE. 

3. TRIDENT, OTARI, NEUMAN, AKG, LEXICON 200, 
PCM 70S, PCM 42, EVENTIDE 949S, DBX, UREI, 
DRAWMER201S, APPLE, YAMAHA, KORG, BGW, 
ROLAND, KURZWEIL, SENNHEISER, MESA 
BOOGIE, MARSHALL. 

4. JUNK FOOD FROM THE LOCAL 
FAST FOOD DIVE. TACO BELCH, 
BURGER RAT, McDOGMEAT. 

4. HEALTH FOOD MADE IN THE STUDIO KITCHEN. 

5. PEOPLE WHO DON’T CARE 
ABOUT YOUR MUSIC. 

5. PEOPLE EXCITED ABOUT RESULTS...RECORD 
DEALS, ART, TRUTH, JUSTICE AND THE 
AMERICAN WAY. J 



ÜGIG GUIDE MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES 

(213) 462-5772 

LOS ANGELES COUNTY 
AL'S BAR 
305 S. Hewitt St., Downtown Los Angeles, CA 
90013 
Contact: Jack (213) 687-9906, or the bar (213) 
625-9703 after 6:00pm. 
Type of Music: Original, unique. Experimental 
only. 
Club Capacity: 176 
Stage Capacity: 8-10 
PA: Yes 
Piano: No 
Lighting: Yes 
Audition: “No Talent Night”every thursday and/ 
or send cassette, etc. 
Pay: Percent of door. No guarantees. 

ANTICLUB AT HELEN’S PLACE 
4568 Melrose, Hollywood, CA 90028 
Contact: Reine River (213) 667-9762 or (213) 
661-3913 
Type of Music: Rock, unusual, original, acous¬ 
tic, folk, country, R&B, poetry, films, perform¬ 
ance art 
Club Capacity: 200 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition : Send cassette to P.O. Box 26774, Los 
Angeles, CA 90026. 
Pay: Negotiable 

CENTRAL 
8852 Sunset Blvd., W. Hollywood, CA 90069 
Contact: Lynda Knorr (213) 652-1203 
Type of Music: R&B, rock, pop 
Club Capacity: 120 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send package to club: Attn. Becky 
Pay: Negotiable 

CLUB SIMI 
995 Los Angeles Ave., Simi Valley, CA. 
Contact: Larry Kingsley, (818) 347-6276 
Type Of Music: All kinds, any type. 
Club Capacity: 300 
Stage Capacity: 12-15 
PA: No (must bring your own). 
Lighting: Yes 
Piano: No 
Audition: Call Larry Kingsley 
Pay: Percentage of the door. 

CLUB WITH NO NAME 
836 N. Highland, Hollywood, CA 90028 
Contact: Dayle Gloria. (213) 461-3221 
Type Of Music: Alternative/Rock & Roll. 
Club Capacity: 500 
Stage Capacity: 15 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape to above address. 

FROGS 
16714 Hawthorne Blvd., Torrance. CA. 90504 
Contact: Rockin’ Rod Long. (213) 371-2245. 
Type Of Music: Rock 
Club Capacity: 400 
Stage Capacity: 8 
PA- Ypç 
Lighting: Yes 
Pay: Negotiable 
Audition: Send promo package to P.O. Box 
7581, Torrance, CA, 90504. 

HENNESSEY'S TAVERN 
8 Pier Ave., Hermosa Beach, CA, 90254 
Contact: Caroline (213) 540-2274. 
Type Of Music: Rock, R&B, reggae, blues, 
oldies. 
Club Capacity: 100 
Stage Capacity: 2 
PA: Yes 
Lighting: Yes 
Piano: Yes 
Audition: Open Mike Night every Tuesday and/ 
or send promo package. 

MUSICIANS 
Music Connection's Gig Guide listings 
are intended as leads for musicians 
seeking work and are not construed as 
endorsements of clubs or agencies. Be 
sure your music Is protected and al¬ 
ways enclose a stamped, self-addressed 
envelope when mailing promotional 
material you want returned. If you en¬ 
counter difficulty with an individual or 
company listed In our Gig Guide, or If 
you are confronted by a dishonest or 
"shady” operation, drop us a line in¬ 
forming us of the details so that we can 
investigate the situation. No phone calls 
please. 

LADY JANE’S 
2612 Honolulu Ave., Montrose, CA 91020 
Contact: Deneane, (818) 248-0899 
Type Of Music: Original rock & roll, metal, 
oldies, top 40 & country. 
Club Capacity: 300 
Stage: 6-8 
PA: Yes 
Lights: Yes 
Piano: No 
Audition: Call &/or send package to D. Steven¬ 
son. P.O. box 41371, L.A., CA 90041. 

MADAME WONG’S WEST 
2900 Wilshire Blvd., Santa Monica, CA 90403 
Contact: Peter Draper, (213) 828-4444 
Type of Music: All Styles. 
Club Capacity: 600 
Stage Capacity: 9 
PA: Yes 
Lighting: Yes 
Audition: Send tape & photos to above-men¬ 
tioned address. 
Pay: Negotiable. 

MARQUEE 
7000 Garden Grove Blvd., Westminster, CA 
92683. 
Contact: Randy Noteboom, (714) 891-1971. 
Type Of Music: Loud, long haired rock n' roll. 
Capacity: 452 
Stage Capacity: 12 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, bio. 
Pay: Negotiable 

NUCLEUS NUANCE 
7267 Melrose Ave., Los Angeles, CA 90046 
Contact: Susan DuBoise, (213) 652-6821. 
Type Of Music: Jazz, Blues, Monday night jam 
session. 
Club Capacity: 150 
Stage Capacity: 6 
P.A.: Yes 
Lighting: Yes 
Piano: Yamaha Baby grand. 
Audition: Send tape to club care of Susan. 
Pay: Negotiable. 

THE PALACE 
1735 N. Vine St., Hollywood. CA 90028 
Contact: Mark Jason (213) 462-7362 
Type of Music: Original, all styles 
Club Capacity: 1200 
Stage Capacity: 10-35 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape & bio. No calls. 
Pay: Negotiable 

SASCH 
11345 Ventura Blvd., Studio City, CA. 91604 
Contact: Barry Duff or Marlon Perry 
Type Of Music: All 
Club Capacity: 350 
Stage Capacity: 8-10 
P.A.: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape, promo pack. SASE 
Pay: Percentage of door 

SILVERADO SALOON 
14530 Lanark St.. Van Nuys, Ca 91402 
Contact: Stan Scott, (818) 398-1294 
Type Of Music: Hard rock & heavy metal. 
Club Capacity: 200 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Send tape to above address. 
Pay: Negotiable. 

THE WATERS CLUB 
1331 S. Pacific Avenue, San Pedro, CA 90731 
Contact: Joe Gallagher. (213) 547-4423. 
Type of Music: Rock & roll and all other types. 
Club Capacity: 1200 
Stage Capacity: 35 
P.A. Yes 
Piano: No 
Lighting: Yes 
Audition: Call or send promo pack to On The 
Move Productions, c/o Ronald Nagby, P.O. Box 
1251, Arcadia. CA 91006. 
Pay: Negotiable 

THE WHISKY 
8901 Sunset W. Hollywood Blvd., Hollywood. 
CA 90069 
Contact: Louie the Lip (213) 652-4202 
Type of Music: All original. Heavy Metal, Pop, 
Funk. 
Club Capacity: 400 
Stage Capacity: 8-10 
PA: Yes 
Lighting: Yes 
Piano: No 
Audition: Call or mail tape/promo pkg. to above 
address. 
Pay: Negotioable: Must pre-sell tickets. 

ORANGE COUNTY 
GOODIES 
1641 Placentia Ave., Fullerton, CA 92631 
Contact: Dave or Sharon, (714) 524-8778 
Type of Music: Original, all styles. 
Club Capacity: 367 
Stage Capacity: 8 
PA: Yes 
Lighting: Yes 
Piano: No 

THE GREEN DOOR 
9191 Central, Montclair, CA 
Contact: Jason (714) 350-9741 
Type of Music: All-original only. 
Club Capacity: 400 
Stage Capacity: 10 
PA: Yes 
Lighting: Yes 
Audition: Call for info. 
Pay: Presale & negotiable. 

JEZEBEL’S 
125 N. State College Blvd., Anaheim, CA 90028 
Contact: John Schultz (714) 522-8256 
Type of Music: R&R, metal, original rock. 
Club Capacity: 368 
Stage Capacity: 5-10 
PA: Yes 
Lighitng: Yes 
Piano: No 
Audition: Call for booking. 
Pay: Negotiable 

SAUSALITO SOUTH 
3280 Sepulveda, Manhattan Beach, CA. 90266 
Contact: LoisThornburg,Thornburg, Witte, Inc., 
(213) 545-6100 
Type of Music: R&B, Contemporary and Pop 
Jazz and Blues. 
Club Capacity: 100 
Stage Capacity: 6 
PA: Yes 
Lighting: Yes 
Piano: Yes - acoustic 
Audition: Send tape and bio to Thornburg, 
Witte, Inc.,1334 Parkview #100, Manhattan 
Beach. CA 90266. 
Pay: Negotiable 

MISCELLANY 
Miscellany ads are free to businesses offer¬ 
ing part- or full-time employment or intern¬ 
ships for music industry positons ONLY. 
Managers, agents, publishers, producers: 
Please call for display ad rates. 

MANAGEMENT CO./SHOW promoter offering 
the following internships: Marketing, Media, 
Driver(s), Concession Sales, Stage Crews. May 
lead to pay after training. Gary, (818) 768-5242. 
INTERN for tour bus co. w/ possibility of becom¬ 
ing paid position. Call Anita. (213) 466-6900. 
INDEPENDENT RECORD distributor has 3 F/T 
Positions open for an experienced telemarket-
ing/field sales rep., buyer & key punch operator/ 
typist. Call Bob, (818) 778-3266. 
SONG PLUGGER wanted to represent the cata¬ 
logues of a team of writers/producers. Moti¬ 
vated, experienced preferred. Possible royalty 
position. Pat (213) 874-4733. 
ARTIST MANAGEMENT/promotion co. seeks 
interns. Non-paying to start, great way to learn 
business. Contact Kelly, (818) 753-1234. 
ENIGMA RECORDS is seeking 2 self motivated 
interns to assist in Publicity dept. No pay to start 
but could lead to paid position. Steve, (213) 390-
9969 X 223. 
ALL AROUND SALES person/song plugger 
needed. Low pay & commision. Sincere oppor¬ 
tunity. References required. Equal opportunity 
employer. Leave message for Sally, (213) 468-
9000. 
ROCK MANAGEMENT co. needs interns. Must 
be dependable. (213) 393-5955. 
WANTED: Live sound engineers for local & 
national tours. Send resumes to Pro Show USA, 
20409 N.E. 100th St., Redmond. WA 98053. 
FAX # (206)-868-6476. 
SOUND ENGINEER wanted for studio work. No 
pay but great opportunity for right person. Also 
live work. Guitar based hard rock. Dag @ Main 
Attractions, (818) 907-0527. 
COCONUT TEASZER seeks P/T intern/book-
ing assistance, weekdays. Over 21 w/ car & 
knowledge of local scene. Will lead to paying 
position. (213) 654-4887. 
INTERN ENGINEER wanted for top rehearsal 
facility in N. Orange County. Non-paying posi¬ 
tion. Excellent hands-on training. No experience 
necessary. Craig (714) 529-8220. 
ESTABLISHED SOUND effects co. seeks ca¬ 
reer-minded intern w/ exceptional writing skills & 
exp. in sound. F/T; Pay begins after 30 days. Call 
Vicky (213) 463-4840 (12-2pm). 
COCONUT TEASZER seeks P/T receptionist/ 
door girl 2 nights/wk. Paid position & possibly F/ 
T later w/ booking responsibilities. (213) 654-
4887. 
RECORD CO. w/ major label distribution seeks 
enthusiastic promo/pr intern. 2-3 days weekly. 
Must love/respect good R&B/funk/rap. Leads to 
employment. Hollywood, (213) 285-3300. 

PUBLICIST WANTEDto handle majornew R&B/ 
funk act getting national exposure. Experience 
in black trades/ publication necessary. Growth 
potential. (213) 960-8960. 
RECORDING ENGINEER & manager needed 
@ new 24 trk studio in Burbank. For information, 
(818) 982-1557. 
INTERN WANTED in radio promotions dept, of 
record label. No pay. Call Michelle Vis (213) 937-
4660. After 2 pm. 
TOTAL MUSIC public relations seeks hard 
working, reliable intern for Tuesdays & Thurs¬ 
days. PLease call Stephanie, (213) 461-3068. 
GRAPHIC ARTIST needed w/ knowledge of 
halftone immediately. No pay to start. Call Tim 
(818)981-1548. 
SECRETARY WANTED by management co. for 
P/T work. Working @ home using your type¬ 
write r/computer. Some expenses paid. Must have 
trans. Contact Jeff, (213) 204-7964. 
ARTIST MANAGEMENT firm dealing w/ mostly 
hard rock acts, looking for energetic intern. Must 
be comfortable on phones. Flexible hrs. M-F. No 
pay/great experience. Debra (213) 962-9400. 
INTERN WANTED: Newtalent show. (213) 876-
3414. 
R&B PRODUCTION Co. & indie record label 
seek P/T intern to work in all aspects of industry. 
No pay to start. Kevin. (213) 335-2921. 
RED LIGHT RECORDS INC. is looking for a 
sales person to generate western U.S. accounts. 
Will pay commision & expenses. Call Mark 
Nawara. (708) 297-6538. 
RECEPTIONIST: Busy recording studio. Excel¬ 
lent phone manner, general office skills. Low pay 
but good start in business. Front office appear¬ 
ance. PO Box 7110, North Hollywood, CA 91609-
7110. 
THE BENEFIT NETWORK seeks independent 
producers/promoters to develope benefit events 
to raise funds for worthy causes. Must be expe¬ 
rienced. Commision based. Call: Barbara (213) 
452-5339. 
EEG MANAGEMENT & Promotions is currently 
seeking interns forthe marketing dept..assisting 
w/ promotions. Send resume to: P.O. Box 7581, 
Torrance, CA 90504. (213) 371-2245. 
CHAMELEON RECORDS is looking for interns. 
Call Moose. (213) 973-8282. 
THE BENEFIT NETWORK is currently recruit¬ 
ing volunteers for work on benefit events, as 
follows: security, event coordination, clean-up, 
etc. Experience not necessary. Commitment 
essential. Call Barbara (213) 452-5339. 

■PRO PLAYERS ~l 
SESSION PLAYERS 
ANDREW GORDON 
Phone: (213) 379-1568 
Instruments: Casio FZ1 16 bit sampler, Atari 
1040 computer w/ SMPTE track & music scoring 
software, Tascam 8-track 16 channel mixer, 
Yamaha DX-7, Esoniq ESQ-1, Korg M-1. 
Read Music: Yes 
Styles: Pop, R&B, jazz , dance , new age. 
Qualifications: Played piano from the age of 7. 
Moved to L. A. from London nine years ago. 
Toured Europe, USA and Asia. Co-production 
credits w/Gary Wright, Peters & Guber. Re¬ 
leased solo synthesizer album w/nationwide 
airplay including KTWV, KKGO, KACE, KJLH. 
BMI published writer. Written music for cartoons 
and backround music for General Hospital. 
Scored music 
forthe feature film, If We Knew Then.. 
Available for: Film scoring, commercials, pro¬ 
ducing, arranging, songwriting and casuals. 
Career counseling. Instruction in all levels & 
areas of keyboard performance, rehearsing with 
vocalists. 

WILL RAY—COUNTRY PRODUCER & 
PICKER 
Phone: (818) 848-2576 
Instruments: Electric & acoustic guitars, vocals 
Styles: All styles country including blue grass, 
swing, range rock, cow thrash, farm jazz, prairie 
metal, heavy hillbilly, modern & traditional coun¬ 
try. 
Qualifications: Many yrs. country experience 
incl. TV & record dates on East & West coasts, 
plus tons of country sessions both as a musician 
& as a producer. Have 8-trk studio for great 
sounding demos. Use slides & string benders for 
great country flavoring. Currently using 5 Fend¬ 
ers equipped w/string benders. Have access to 
the best country musicians in town for sessions 
& gigs. 
Available for: Sessions, vocal coaching, demo 
& record production, songwriting, consultations, 
private guitar instruction, friendly, professional, 
affordable! Call me & let’s discuss your project. 

MIKE GREENE 
Phone: (213) 653-9208 
Instruments: Yamaha DX711, Roland D50, 
Super Jupiter, Prophet 5, Prophet 2002+ sam¬ 
pler. Korg DW8000, Poly 61M. E-mu SP-1200 
sampling drum machine, TR 808 rap drum 
maachine, Atari 1040ST computer w/Hybrid Arts 
SMPTE-track sequencer, Fostex 16-track and 
3M 24 track studio, effects galore. 
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Read Music: Affirmative. 
Styles: R&B, dance, rap. pop 
Technical Skills: Complete start to finish pro¬ 
ductions for demos or masters. Killer grooves a 
specialty. 
Qualifications: Vanessa Williams. Siedah 
Garret. Big Lady K. The Pink Fence. Glenn 
Medieros. Starlet, Michael Young. Ben Vereen. 
Robbie Neville, ABC-TV. Kids Are People Too, 
Hot Wheels. The Broadway. R. A. D. 
Available for: Producing, playing . program¬ 
ming. and writing. Equipment rentals. 

NICK SOUTH 
Phone: (213) 455-3004 
Instruments: Alembic, long-scale fretted bass. 
Roland GR-77B bass guitar synth w/fretless & 
fretted neck, Rickenbacker fretless w/EMG pick¬ 
ups. Ampeg SVT amp w/8x10 cab. 
Read Music: Yes 
Styles: All 
Vocal Range: Mid-tenor backing vocals 
Technical Skills: Fretted, fretless & slap; spe¬ 
cializing in imaginative & melodic approach 
Qualifications: English musician, educated at 
Goldsmith College, London Int’l touring, record¬ 
ing. radio & TV work w/Alexis Korner, Gerry 
Rafferty, Zoot Money, Jeff Beck, Murray Head. 
Steve Marnott, Yoko Ono, Donovan, Robert 
Palmer, Sniff 'n' The Tears, Time U. K Good 
image & stage presentation Now living in L A. 
Available for: Pro situations: also give private 
lessons. 

MAURICE GAINEN 
Phone: (213) 662-3642 
Instruments: Saxophones, flutes. WX 7 MIDI 
wind controller, Kawai K1, Roland D-110, Ro¬ 
land D-50, Yamaha DX7, Akai S-900 sampler w/ 
extensive sample library, YamahaTX8l Z Alesis 
drum machine. Atari 1040 ST w/Steinberg Pro 
sequencer Lexicon LXP-5 & other outboard 
gear. Multi-track recording studio w/40 input 
mixer. AKG Mic. 
Read music: Yes 
Vocal Range: Tenor 
Styles: All 
Technical Skills: Woodwinds (acoustic and 
MIDI), keyboards, arranging, composing, song¬ 
writing. Complete demo and master production. 
(MIDI and/or wntten music for live musicians. ) 
Qualifications: Berklee College of Music. Na¬ 
tional Endowment for the Arts Scholarship. Dis¬ 
covery Records solo artist. Recording and/or live 
work with Al Wilson. Freda Payne. Linda Hopkins. 
Parimant Cigarettes. LASS Pro Member. En¬ 
core Video. Songwriting track record. 
Available for: Sessions, concerts, touring, writ-
ing-arranging-producing, demo production in my 
home studio. Any pro situation. 

STEVE ADAMS 
Phone: (818) 597-9231 
Instruments: Valley Arts and Fender Strats. 
Bottleneck slide. Lap Steel. Full effects rack 
powered by simul-class stereo Mesa/Boogie. 
Read Music: charts. 
Styles: All forms of commercial Rock, New Age/ 
Pop. R&B, Blues. 
Technical Skills: Creative guitar parts that will 
tastefully compliment your songs. Back-up vo¬ 
cals, composing/arranging. 
Qualifications: Great guitar tones, easy to work 
with many years exper. in Various recording & 
performance situations. At home on stage and 
in the studio. 
Available for: Recording, touring, demos, & 
showcases. 

"THE FACELIFTERS" -RHYTHM SECTION 
Phone: (818) 892-9745 
Instruments: Jimmy Haun: Guitars, Synth Gui¬ 
tar, writer/arranger. 
Larry Antonino: 4. 5 & 6 string elec, bass, writer, 
arranger Kim Edmundson: Acoustic/Electric 
drummer, keyboard programmer, Linn 9000 W/ 
SMPTE, great library of sound, rack. 
Read Music: Yes 
Vocals: Yes 
Technical Skills: Give your band or session a 
“Facelift. “ We are fast, musical, reliable, and 
easy to work with. We can help you get the most 
of your situation by “Facelifting" or taking your 
explicit instructions. Also MIDI keyboard and 
drum sequencing. Useone.twoorallthreeofus. 
Flexable image. 
Qualifications: Extensive recording and live 
experience writing, arranging, and programming. 
Air Supply, Carl Anderson. Bnan Ferry, Metal¬ 
lica. Ronnie Laws, David Foster. TV & Film: 
Robocop, Ferris Bueller's Day Off, Throb and 
Night Court. Demo and photos available. 
Available for: Sessions, demos, tours, T. V., 
film, programming, videos, jingles, writing & 
arranging, showcases and clubs. Keyboards 
also available. 

LARRY SEYMOUR 
Phone: (818) 985-2315 
Instruments: Tobias5 & 6 stnng fretted & fretless 
basses. Custom rack w/all state of the art power, 
EQ, effects, wiring, etc. 
Read Music: Yes 
Vocal Range: Tenor-bantone. 
Styles: All 
Technical Skills: Creative harmonic & rhythmic 
approach w/excellent sound & feel. Highly profi¬ 

cient at slap, improvisation, parts writing, sight 
reading, grooving, etc. 
Qualifications: Toured &/or recorded w/Rod 
Stewart, Tom Jones. Marisella. Martin Cham¬ 
bers. The Committee UK, Jingles for Sunkist, 
Pepsi, etc. Recorded w/producers Trevor Horn, 
Bill Dresher, Eddie King, etc. MTV, Taxi, various 
albums, demos, music clinics, endorsments, 
teaching, clubs, casuals, etc. 
Available For: Sessions, touring, private in¬ 
struction. 

CARLOS HATEM 
Phone: (213) 874-5823 
Instruments: Drum set percussion—acoustic & 
electronic equipment: Simmons. Ludwig, Zildjian, 
Roland, LP, Atari. 
Read Music: Yes. 
Styles: Pop, rock, funk, latin, swing. 
Qualifications: Original music projects in the 
pop & dance field. National & international tour¬ 
ing. Television performance credits. Soundtrack 
percussion. Music & video production. Lan¬ 
guages: English & Spanish. Highlights: “The 
Grammy's Around The World", Entertainment 
Tonight. MTV, Artist Of The Year award winner 
on ABC Television series Bravísimo. Drummer 
on “The Paul Rodriguez Show". 
Available For: Original music, live perform¬ 
ance, video, theater, soundtracks, commercial 
jingles. For specifics, please call (213) 874-
5823. 

MERRY STEWART 
Phone: (213) 474-0758 
Instruments: Clavitar, Gleeman Pentaphonic, 
Roland D 50, S 50 sampler, Korg M1, Oberheim 
OBX & OB8, Jupiter 6, Korg MS 20. Arp Od-
desseys, 2 drum machines. Atari w/Hybrid Arts 
Smpte Track, 1" 16 track availability, assorted 
outboard gear & pedal boards. Full concert rig 
includes 16-track Hill mixer & power amp. TOA 
380 E speakers. & 2 Marshall tube 100 watt half 
stacks. 
Vocal Range: 3 octaves. 
Styles: All. esp. modern rock, alternative dance, 
psychedelic. 
Technical Skills: Multi-keyboardist, lead & 
background vocalist, lead guitarist, high-energy 
performer, published songwriter, arranger, pro¬ 
ducer, programmer, analogue specialist. 
Qualifications: 10 years classical piano w/Royal 
Conservatory of Canada. International touring/ 
recording w/Nina Hagen, Etta James, & Zephyr. 
Soundtrack credits include Cheech & Chong's 
“Still Smokin'" & Warren Miller's “White Winter 
Heat". Currently fronts modern rock power trio, 
“SFR". 
Available For: PAID recording & concert work, 
song production, soundtracks, & videos. 

NED SELFE 
Phone: (415) 641-6207 
Instruments: Sierra S-12 Universal, ZB Custom 
D-10 strg pedal steel guitars, ZB Custom double 
10 string pedal steel, IVL Steelrider MIDI con¬ 
verter, Mirage sampler, DX-7, dobro, lap steel, 
acoustic & electric guitar (rhythm, lead, slide). 
Read Music: Charts. 
Styles: All - rock & pop a specialty. Traditional & 
contemporary country, of course, as well as 
other idioms. “Pedal Steel - it's not just for 
country anymore. “ 
Vocals: Lead & back-up. 
Technical Skills: Writing, arranging, great ear, 
very quick study, MIDI sequencing & demo stu¬ 
dio. 
Qualifications: BAMMIE award nominated 
player & songwnter. over 15 yrs. extensive stu¬ 
dio & stage experience, numerous album, com¬ 
mercial, film & demo credits with Bay Area art¬ 
ists. bands, producers, including Anita Pointer, 
Preston Glass, Bonnie Hayes, Robin & The 
Rocks, etc. Excellent image & stage presence. 
Demo tape & resume available on request. 
Available For: Studio & stage. 

VALLEY RHYTHM METHOD 
Phone: (818) 980- 2832 /(818) 446-9166 
Instruments: Craig Stull: Guitar, vocals. Danny 
Pelfrey: Sax, vocals, guitar. Rob Hayes: Keys, 
vocals, multi-instr. Doug Brandon: Keys. Scottie 
Haskell: Vocals, percussion, Mick Mahan: Bass, 
vocals. Burleigh Drummond: Drums, percus¬ 
sion, vocals. 
Read Music: Yes. 
Technical Skills: Complete rhythm section w/ 
excellent backing vocals. On the spot arrange¬ 
ments. Charls, etc. Great gear. Extremely versa¬ 
tile, hardworking, & reliable. 
Qualifications: Members credits include Diana 
Ross. Prince. Paul Simon, Barry Manilow. Lu¬ 
ther Vandross. Smokey Robinson. Ambrosia. 
Robbie Nevil, Frank Zappa, Bobby Caldwell. 
Jean Luc Ponty. Neil Diamond. Carpenters, 
Carole King. James Brown. Aretha Franklin, 
George Duke. Pat Benatar. TV & film works 
include: Big. The Abyss, Dick Tracy, Who's The 
Boss. Family Ties, Quantum Leap, Santa Bar¬ 
bara. LA Law. 
Available For: Recording sessions & live gigs. 

THE RHYTHM SOURCE 
Phone: Greg Wrona: (213) 692-9642/ Bob 
Thompson: (213) 822-7720. 
Instruments: Acoustic & electric drums, per¬ 
cussion. Bass & bass synthesizer. Electric & 

acoustic 6 & 12 string guitars, blues harp. All 
professional equipment. 
Read Music: Yes 
Vocals: Yes 
Styles: All with energy & commitment. Special¬ 
ize in rock & R&B. 
Technical Skills: Trio that works together, works 
hard, & works with you. Reliable, fast, musical, 
creative and easy to work with. 
Qualifications: Extensive live & studio experi¬ 
ence. Collectively or separately played with 
Phoebe Snow, Rosie Flores. The Chambers 
Brothers, many others, anyone who calls. Tape 
& photos available. 
Available For: Stage, sessions, showcases, 
demos & casuals. 

STEVE BLOM 
Phone: (818) 246-3593 
Instruments: Custom made Tom Smith Strat, 
modified Ibanez Allan Holdsworth w/ EMG's. 
Howard Roberts fusion guitar for jazz. Roland 
GM-70 MIDI converter driving proteus for synth 
parts. State of the art effects rack. 
Read Music: Yes 
Styles: R&B, jazz fusion, rock. 
Technical Skills: Great look, sound & stage 
presence. Dynamic soloist 
Qualifications: 3 yrs. classical study @ CSUS, 
Jazz study w/Ted Greene. Henry Robinette, The 
Faunt School & more. Have played/toured w/ 
Maxine Nightingale, David Pomerantz. Tommy 
Brechtlein, Peter Schiess (“On The Wings Of 
Love"), John Novello, Jamie Faunt, Gloria Rusch, 
Nicky Hopkins, Glen Zatolla. 
Available For: Tours, local gigs, studio, career 
consultations & instruction. 

PAUL GOLDBERG 
Phone: (818) 902-0998 
Instruments: Recording quality Gretsch drums, 
“studio ready" w/ R.I.M.S. system. Electronics 
available. 
Technical Skills: “Versatile Drummer”, vocals, 
writer, arranger, drum tuning, programming, per¬ 
cussionist. 
Read Music: Yes 
Styles: All 
Qualifications: NewGretsch artist, Phila. Music 
Academy graduate w/ BM in Percussion, tran¬ 
scribes for Modern Drummer, performed w/ Bob 
Cranshaw, Maurice Hines, Jamie Glaser, Eric 
Marienthal, Andrew Woolfolk, Chuck Wayne, 
Grant Geissman, Biff Hannon, Tom Warrington, 
Rick Zunigar. Blackstone, Lee Jackson, Craig 
Copeland, Darlene Koldenhoven, Larry Nash. 
TV & film; Roseanne Barr, Wise Guys, “Let's 
Talk", Asian Media Awards, video w/ Kim Paul 
Friedman. “Good Morning America". 
Available For: Sessions, jingles, videos, tours, 
writing, inspiring instruction, any pro situation! 

AL LOHMAN 
Phone: (818) 988-4194 
Instruments: All acoustic drums: all percussion. 
Equipment includes: Yamaha, Ludwig, L.P. & 
Remo. 
Read Music: Yes 
Styles: All 
Qualifications: 20 yrs. experience in all areas/ 
styles. Numerous session gigs including com¬ 
mercials, & album dates. B.F.A. from California 
Inst, of the Arts, Grove School of Music, Masters 
from Layóla. A million club dates & casuals, both 
originals & covers. 
Available For: Sessions, club work, originals, 
casuals. 

FUNKY JIMMY BLUE 
Phone: (213) 936-7925 
Instruments: Korg M1R, JX-8P, Roland R-8, 
Roland D-110, Roland MC-500 sequencer, 
Custom library. Roland Juno 106, MKS-100 
sampler, Studio, Spector Bass guitar, Fender 
guitar, Smpte lock-up. 
Technical Skills: Production, arranger, musi¬ 
cian, engineering, composer, drum program¬ 

mer. 
Styles: R&B. Hip-Hop, Rap. Gospel, Pop. House 
Music. Dance. 
Qualifications: Top-20 singles. Top 40 album. 
Video scoring. B.E.T., Soul Train. VH-1, Radio 
jingles, RCA. 
Available For: Producing, programming, writ¬ 
ing, studio sessions, radio jingles, film scoring, 
live work, demo work. Also equipment rentals. 

MIKE MOWEN 
Phone: (213) 483-4780 
Instruments: Yamaha BB 5000 bass. Fender 
Jazz w/ EMG & fretless, Eagle power amp, 
Alembic pre amp. DBX compression, 4x10" 
Goliath cab w/ 4x12" ext. cab. 
Read Music: Yes 
Qualifications: Authenticity in varried styles. 
R&B, pop, slap, jazz & blues, country Creative 
melodic & rhythmic groove. 25 yrs exp. & 
schooled MCA sessions w/: Dave Loggins 
("Please Come To Boston"), Mars Bonfire ("Born 
To Be Wild"), Elliot Randall, Scott Ellison (“Heart 
On The Run") LP. many independent sessions, 
live radio play & video shorts, road & club work. 
Available: Sessions, payed showcases, club 
work, bass lessons. 

CORY JAY - BASS PLAYER 
Phone: (714) 983-1385 
Instruments: 4 string Warmick Streamer bass. 
5 string Guild Pilot bass. 4 string ESP Custom 
fretless, Roland R-8 rhythm composer w/ library 
& triggers. Roland Octapad II. Roland U-220 
synth module. Roland RD300 electnc piano, two 
Carvin4x10. 1x18 full stacks. 
Read Music: Yes 
Technical Skills: Any style, any day, any time -
as long as it rocks & it grooves!! I love to play 
every chance I get. I've got a lot of feel and a 
great groove!!! 
Qualifications: Over 2,500 hrs. of studio re¬ 
cording, engineering, producing experience on 
audio & video projects. 
Available For: Live and'or studio work, demos, 
production, drum triggering live or in studio, 
showcasing, etc. 

BILL QUINN 
Phone: (213) 658-6549 
Instruments: Acoustic & electric drums, R-8 
Module. Akai/Linn MPC 60 sampling drum 
machine & keyboard sequencer w/ a large library 
of percussion & drum samples, and a wide 
vanety of percussion instruments from standard 
to ethnic-exotic w/ many FX sounds 
Read Music: Sightreading. 
Technical Skills: Drummer, drum programmer 
& percussionist. Very fast in captunng moods & 
styles - “versatile". 
Qualifications: B.M. degree from New England 
Conservatory of Music. Recordings for Angela 
Bofill . Shanise Wilson, Clifton Davis, Louis Louis, 
The Pointer Sisters & Natalie Cole Jingles for 
McDonalds. Sprint. Pizza Hut. Colt 45 Perform¬ 
ances w/ Judy Collins, The Florida West Coast 
Symphony, Portland Symphony Orchestra. 
Miroslav Vitous, George Russell & Jackie Byard. 
Available For: TV. film, records, tours, publish¬ 
ing, demos, production teams. 

ARTHUR BARROW 
Phone: (213) 313- 5803 
Instruments: Bass, Fretless Bass. DX 7, Jupiter 
8. Roland 8. Roland U-220. Akai S-900 sampler, 
Akai S-G12 sampler, Alesis drum machine. 
Linndrum. Serge Modular, Atari computer w/ 
“Notator" sequencing software (the best!), Fos-
tex 16 track. Soundcraft console. DAT digital 2 
track, tons of pro outboard gear & effects. 
Read Music: Yes 
Styles: Pop, rock, R&B, dance, rap, jazz, avante-
garde. 
Technical Skills: Complete facilities for start to 
finish productions. Killer bass & keyboards play¬ 
ing & programming, engineering. & producing. 
Qualifications: Frank Zappa. Billy Idol, Janet 

J" MUSICIANS!!! GET PAID FOR YOUR TALENT^ 
j Use the PRO PLAYER ads to help you find studio/session and dub work. । 
I Ad cost is $25 for 100 words or less. Anything over will be 25 C per word. . 
. Moil correct amount ond this coupon to: 
1 MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028 ■ 
I Note: Pleose use this listing only if you ore qualified | 
I Nome: _Phone:_| 
■ Instruments:_■ 
. Read Music: □ Yes □ No j 
I Technical Skill:_ I 
I Vocol Ronge:_ | 
I Qualifications:_| 
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Jackson, Joe Cocker, Robby Krieger, Diana 
Ross. Berlin. Martha Davis. Giorgio Moroder, 
Charlie Sexton. Top Gun. Scarface. Breakfast 
Club, .College Degree in Music. 
Available For: Producing, playing, program¬ 
ming & writing. 

PLATINUM RHYTHM SECTION 
Phone: (818) 762-8338 
Instruments: Pearl custom double bass drum 
kit. wide selection of snare drums. Roland pads, 
R8 programmer, Spector. Jackson 4 string bass. 
Jackson fretless bass, outboard octiver & chorus 
& background vocalists. 
Read Music: Yes. 
Styles: Specializing in hard rock, metal, rock & 
roll. 
Technical Skills: A rock rhythm section capable 
of doing tracks expeditiously, creatively, skill¬ 
fully. positive input from yrs. of experience, pro¬ 
gramming, sampling, arrangements, versatile & 
relaible. 
Qualifications: Over 30 albums recorded & 
released w/ more than 8 million copies sold, 
¡eluding Alice Cooper. Ted Nugent, House Of 
Lords. Quiet Riot, Don Dokken, etc. Extensive 
world touring. 
Available For: Recording sessions, fees nego¬ 
tiable. 

HARVEY LANE 
Phone: (818) 986-4307 
Instruments: Wal custom JB Model 4 string 
bass, Carvin fretless LB 60 bass, Trace Elliot AH 
500 SX stack, various outboard gear. 
Read Music: Charts 
Vocal Range: High baritone. 
Technical Skills: Pop, rock, funk, R&B, very 
fast & always in the pocket! Excellent w/ the 
arrangement. 
Qualifications: Over 18 yrs. experience. Per¬ 
formed &/or recorded w/: Richie Sambora. Tico 
Torres. Southside Johnny's band, members of 
Vonda Shepard's band & Prophet. Darling Cruel. 
Bruce Foster, Richie Wise (producer). “Staying 
Alive" movie project. Flamingos. Coasters. Ma¬ 
jor studio expenence on both coasts and ex¬ 
tremely dynamic live performer! 
Available For: Recording, touring, lessons, any 
professional situation, live or studio. 

LEE BROVITZ 
Phone: (813) 642-0112 
Instruments: Bass (electric & upright) I vocals. 
Read Music: Yes 
Technical Skill: Fretted, fretless; Melodic & 
groove oriented. 
Vocal Range: Tenor (lead & back-up). 
Qualifications: Toured &/or recorded w/ Cyndi 
Lauper & Blue Angel. The Shadows Of Knight 
("Gloria"). Lynn Jones (Canadian TV star). In 
The Pink. Maynard Ferguson. Screamin' Jay 
Hawkins. Produced commercial productions for 
A&E network, Eastman Kodak, Bausch & Lomb, 
Gaslight Video. Berklee College of Music, nu¬ 
merous song festival awards, staff bassist w/ 
Musicamerica Studios. 
Available For: International Touring & record¬ 
ing. 

KEITH BURNSTINE 
Phone: (805) 251-5981 
Instruments: Guitar: Electric & acoustic. 
Read Music: Yes 
Styles: Rock, blues, jazz. R&B, classical, slide, 
country, funk, show, ballads, etc. 
Technical Skill: Strong feel & groove; In the 
pocket rhythms. Soloing w/ personality from 
blazing fast to slow, heart wrenching melodies. 
Every recording session guaranteed. If you 
decide you want to change the part later... no 
problem. I will come back at no additional charge... 
well. OK. maybe lunch! 
Qualifications: Studio & live work for 12 yrs. U 
of Miami, Fla. Grad. Have worked w/: Andre 
Cole, The Sheilas, Iron Butterfly, The Standells, 
Chris Browne, Eric Marienthol, Ric Flanding, & 
more. 
Available For: Studio & live sessions, touring, 
showcases, etc. 

LES JULY 
Phone: (213) 874-6011 
Instruments: Steinberger & Fender basses & 
guitars. 
Styles: All rock, urban contemp, fusion. 
Technical Skills: Producer, writer, M.D., vo¬ 
cals. 
Qualifications: Nile Rogers, Tony Bongiovi. 
Mick Jagger, Steve Lukather, Lita Ford, many 
others. 

VOCALISTS 
COSMOTION 
Ramona Wright & Gael MacGregor 
Phone: Gael (213) 659-3877 /Ramona (818) 
767-0653. 
Sight Read: Yes 
Vocal Range: 3 octaves 
Styles: All 
Technical Skills: Instant vocal improvisation & 
arrangements; songwriting; lead & background 
vocals; jingles, voiceovers & soundtracks; can 
provide additional singer(s). Fun/fast/clam-free. 
. Together 6 yrs. 

Instruments: Synths, percussion 
Qualifications: Shared studio &/or stage with: 
Aretha Franklin, Michael Pinera (Blues Image), 
Lester Abrams (co-author “Minute By Minute"), 
Ray Charles. Carl Lewis. Blinding Tears. Jack 
Mack & the Heart Attack. Mary Wilson (Suprê¬ 
mes). Ken Lewis (Steve Miller Band). Cornelius 
Bumpus (Doobie Brothers), Dick Dale & the 
Deltones, numerous club bands. References/ 
demos. 
Available for: Sessions, demos, jingles, club/ 
concert dates, etc. 

BRIE DAVIS 
Phone: (818) 768-4933 
Vocal Range: 3 1/2 octaves. 
Styles: R&B, rock, funk, pop & country. 
Technical Skills: Lead & background vocals w/ 
the ability to improvise solos & create 4-part 
harmonies. Fast & reliable w/ a great attitude. 
Simply a “must" for writers showcasing their 
material. 
Qualifications: Numerous demos, jingles, voice¬ 
overs & “live" gigs as front & backup. 
Available For: Any pro situation, studio or live. 
Call for demo/picture. 

LEONARD WILSON 
Phone: (818) 501-8267; Pager: (818) 542-0287 
Sight Read: Yes. 
Vocal Range: 3 1/2 octaves. 
Styles: All. 
Technical Skills: Lead & background vocals, 
improvisation, good harmony arrangements; 
songwriting, easy to work with. 
Instruments: Keys, percussion 
Qualifications: Opening act for & live perform¬ 
ances with: Tina Turner, Stevie Wonder, Patti 
Austin, Ella Fitzgerald, Bobby McFerrin, Jennifer 
Holiday, Barry Manilow, Kenny Rankin. Frankie 
Valli & 4 Seasons. Stephen Bishop, National 
jingles. Demo on request. 
Available For: Sessions, demos, jingles, co¬ 
writing, live performances. 

MARQUITA WATERS ZEVIN 
Phone: (818) 241-9093. 
Styles: All 
Technical Skills: Lead & backgound vocals, 
voice over, jingles; very fast & easy to work with, 
great improvisations; full knowledge of how voice 
works; vocal teacher at LACC. consultant on 
sessions; writer: songs & book on singing. 
Vocal Range: 3 1/2 octaves. 
Qualifications: Performed as solo on Johnny 
Carson. Merv Griffin, & other TV shows; numer¬ 
ous solo performances in shows, groups & casu¬ 
als; many demos, solo & background; promo 
tape for Ghostbusters II. lead & background. 
References/ demo/ picture upon request. Rea¬ 
sonable rates. 
Available For: Sessions, jingles, voice overs, 
demos, co-writing, and live performances. 

LANA NORLANDER 
Phone: (818) 906-3956 
Style: Rock/Everything. 
Technical Skill: Powerful & versatile lead & 
harmony vocals. Incredible pitch & melodic 
sesibility. Super creative improvisation. Song¬ 
writer, lyricist, vocal arranger. Influence: Ann 
Wilson. 
Range: 3 octaves. 
Qualifications: RCA/BMG recording artist. Vocal 
& improvisations for Dione Warwick, James 
Ingram, Island recording artist “Vain", & David 
Hasselhoff. Back-up & lead for numerous L.A. 
club & small arena bands, various commercials 
& demos. Demo/photo. 
Available For: Sessions, demos, jingles, club/ 
concert dates, pro situations. 

ROZLYN SORRELL 
Phone: (213) 850-0884 
Vocal Range: 4 octaves 
Styles: Adult contemp-urban contemp. 
Technical Skill: Great lead & background vo¬ 
cals w/ emotion. Great improv & interpretation. 
Qualifications: Atlantic Rec. 12" (artist). Al 
Jarreau. Marcus Miller. CBS TV. many TV fea¬ 
tures. live performances & recording sessions. 

TECHNICAL 
JOSQUIN DES PRES 
PRODUCER/SONGWRITER 
Phone: (213) 859-5581 
Styles: All styles of rock & FM metal. 
Technical Skills: Complete production of mas¬ 
ters & demos. 
Qualifications: Over 15 albums on RCA. 
Polydor, United Artist, EMI/SBK, Musidisc, Music 
for Nations, etc. ... Involving musicians such as 
Jeff Porcaro, Steve Lukather, Billy Sheehan & 
many more... 
Available For: Production of masters & demos, 
& drum programming. 

TO PLACE FREE ADS 
If you or your business charge a 
fee for your service; or if you are 
an agent, manager, producer, 
publisher or record company, you 
do not qualify for the free classi¬ 
fieds. To place an eligible classi¬ 
fied ad, call (213) 462-3749, 24 
hoursaday,7 days a week before 
the printed deadline. When you 
hear the beep, begin with your 
category number including avail¬ 
able or wanted. Then state your 
ad followed by your name, area 
code and phone number in that 
order. Ads must be 25 words or 
less.Your name counts as one 
word, your area code and phone 
number count as one word. You 
may leave up to three ads per 
issue, but only one ad per cate¬ 
gory, and you must call sepa¬ 
rately for each ad you place. Be 
sure to list a price on all equip¬ 
ment sales.AII ads placed are fi¬ 
nal and cannot be cancelled or 
changed once put on the hotline. 
Ads placed on the hotline will run 
for one issue only. To renew your 
ad after it's been printed, call the 
hotline again and repeat the pro¬ 
cedure. Ineligible ads or improp¬ 
erly placed ads will not be 
printed. For display ads, call (213) 
462-5772, weekdays and ask for 
advertising. For Miscellany ads, 
call (213) 462-5772. MC is not re¬ 
sponsible for unsolicited or an¬ 
noying calls. 

FRANCISCO 
STUDIOS 

(213) 589-7028 

DOlNTliN 
REHEARSAL 

• MONTH TO MONTH REHEARSAL 
• 24 HOUR ACCESS/SECURITY CARD SYST. 
• COMPETITIVE RATES/FREE UTILITIES 
• CARPET, WINDOWS AND CEILING FANS 
• PHONE JACKS/1T PLUS CEILINGS 

(213) 627-TUNE (8863) 

love it 

fíOCKlT 
REHEARSAL 
(818)843-4494 

• Superior & clean for the pro • 
• Ñew P.A s • A.C • Storage • 
• Prices from S9-S13 per hr • 

• Drummers S5 per hr • 
NOT A WAREHOUSE 

2109 W. Burbank. Burbank. CA 

Every good artist needs 
a good promo pack!!!!! 
-PHOTOGRAPHY-
-LOGO DESIGNS-
-PROMO PACKS-

^TOTAL 
¿□PROMOTIONS 
CALL (213) 294-3359 

L P Sounds 
3 Room Rehearsal Facility 

A/C • Storage 
Stages • Mirrors 

$8/HR—$15/HR 
CARTAGE AVAILABLE 

(818) 763-8289 

• 3 GREAT SOUNDING ROOMS 
• STATE OF THE ART EQUIPMENT 
• A/C, STAGES, LIGHTS 
• COMFORTABLE & SPACIOUS 
• ACCESSORIES & STORAGE 
• EASY FREEWAY ACCESS 

(818) 994-5890 

scoNereNqe rs sal
• EREQl EXT l SER • SI ORAGE AV AILABLE 
DISCOL NT • DRLM KU AVAILABLE 

• AWESOME P.A. • RISER/SI AGE 
,¿24 CHANNEL MIXER 

ü> ( 2 1 3 ) 9 3 3 - 6 4 8 4 A 
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SEEKS THE ULTIMATE 
ROCK GROUP OF THE NINETIES 

Send tape & photo to: 
Sonic Dreams, Ltd. 

2210 Wilshire Blvd., #208 
Santa Monica, CA 90403 

SOUNDS ABOUND 
WHEN EDDY’S 
AROUND 

SOUND ENGINEER 
(213) 398-2189 

CRAZY EDDY’S LIVE 
SOUND UNLIMITED 

•Wtd-anvll. 1 or 2 spc amp rck CS. John 818-308-1720 
•Wtd-mid 70 s elec Hermonix big mutt fuzz Mensi. 818-
995-7929 
•Wtd-sound cards tor JX8P. Call John 818-308-1720 
•Yamaha SDX90. $295; Aphex Type C exciter, $175; BBE 
422A sonic maximizers. $175 213-662-9595 
•Yamaha SPX 90. xlnt cond, $300. John. 818-765-2278 
•ADA 2FX digital rck tx unit. $200. pert cond. ft swtch & 
cord includ. Call Frank 213-871-8668 
•Bose 901 series 2 w/spkrs & EQ's, 1 owner, xlnt cond. 
$250 Rick 213-453-7848 
•Boss stereo volume pdl. SV200. nds new pot. $50. Call 
John 618-308-1720 
•Ernie Ball volume pdl. bmd new, $50. Korg GT6 gurt or 
bs tuner, like new. $40 Ted 213-923-2547 
•Ibanez bs comprssr, new in box w/mnl. pd $120. selling 
tor $50. Peter. 818-577-8732 
•Ibanez UE300 mulli-tx pdl w/stereo chorus, distortion & 
comprssr'limiter $100 obo 818-566-8787 
•Roland TR505drmmach xlnt cond MIDI w/AC adaptor. 
$160 818-783-6782 
•The Guv'nor distortion pd! by Jim Marshall, made in 
England, real Marshall sound, immaculate, pd $170. sell 
tor $70. Chris. 818-577-8732 

5. GUITARS 
•84 Fender Strat, American made, stored tor 6 yrs. $750 
obo Steve 213-824-7180 
•84 Gibson ES335. dark wine red, xlnt cond, $750 w/HSC. 
818-564-1172 
•1972 Strat. DeMarzio humbckng. lockinatrem, rosewood 
neck. mint. HSC. $500.1966 Tele retinisned natrl. all orig. 
rosewood neck, grt cond. HSC, $700 818-761-3735 
•1983 Cramer 8 string bs, tuning tork style head stock, 
only 150 made. $400 obo 818-761-0952 
•Be Rich 6 string, purple acout guit, must see. $350. 

CROo Tape • Labels 
Shrinkwrap • Boxes 

Call Marc 
(714) 432-1745 

SINGER/ 
SONGWRITER 
with 8 TRK studio seeks musicians 
to form band (lead guitar, rhythm 
guitar, bass, keyboards, & drums) 

For info, call: 
PAGE PRODUCTIONS 

(818) 892-9178 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

Andre 213 458-1097 
•BC Rich Warlock. 24 trets. Platinum series. $300 obo 
213-827-0746/213 827 5565 
•Eplphone 1982 Spirit, American made by Gibson, like a 
dbl cutaway Les Paul special w.2 hmbckngs flame maple 
top. tobacco sunburst $300 obo Darryl 213 466-3807 
•Fender P-bs, xlnt cond. pearl white, maple neck. $400 
Elana. 213 732-1311 
•Gibson Les Paul custom. 1975. cherry red sunburst, 
gold parts. 100% orig. mee cond w/HSC &700 obo. Call 
Pat 213-667 0798 
•GNL Broadcaster, Tele style, Leo Fender collectors 
edition, signed copy «350. dual singl coils, black, mint 
cond. $1200 firm Call G W. 818-768-5242 
•Guild acous guit. model F45CE w L R Baggs PU & pre 
amp. Lks & plys grt. xlnt cond. $650 obo. Must sell. Barry 
213-463-2453 
•Hammer Cruiser bs. red bs guit, $375. Chris 818-577-
1826 
•Kublckl custom Strat. curley maple neck rosewood 
finger brd. purple body. Duncan PU s. Floyd trem. $400. 
must see 818 564-1172 
•Paul Reed Smith elec guit w/cs. never used, pert cond. 
Robby 818-780-6707 
•Peavey Vandenburg guit for sale. $550 firm w/cs. black. 
24 frets. DiMarzio PUs, Kaylor trem, designed by 
Whitesnake guit Mark 213-653 8157 
•Rickenbacker4001 bs $400obo Russ 714 247-9330 
•Yamaha bs RBX850.grtcondw.cs. $450obo Phil.818-
785-8475 

Introductory prices: Keyboard S72. 
Racks $65, DJ Console Case $129, 

many more. Free shipping 
allowances. Call or write for free 

brochure and nearest dealer. 
Island Cases 

1121-1 Lincoln Ave. 
Holbrook, NY 11741 

_ 1 -300-343- 1433_ 

Road Cases 
UNBELIEVABLE! 

E FREE classifieds 
2. PA'S AND AMPS 
•1975 High Watt 1/2 stack w/classic tone, $500 Johnny 
213-659-5648 
• Ampeg SVT bs cab w/8x 10 spkrs. 70 s model, $350 818-
848-8600 
•Boss ME5for$450; High Watt head Id 30. $250. Marshall 
head. $375 805-298-5605/818-980-9198 
•Carvin bs cab w/400 wtt max I8"spkrfor$300 818-982-
8346 
•Crate CR-212 collectors edition. Blonde anniversary 
#263, line irVout w/2 celestions. chnl swtehng OD pre 
amp. $500 obo GW 818-768-5242 
•Fender Bronco amp, late 60 s, indentical to Vibrachamp, 
hot tube sound w/vibrato. xlnt cond. $125 obo Call Pat 
213-667-0798 
•Galllan-Kruger 800RB bs amp. 800 wtt. clean. $325 
Chris 818-577-1826 
•High Watt 100 wtt amp 1/2 stek, $500 Johnny 818-765-
2278 
•JBL PA cabs, each cab has 2 15". 1 12' & horn, only nd 
Hi Fi driver $850 obo for pair Barry 818-780 4572 
•Marshall 100 wtt. super ki. full stek. very old, top recovrd. 
Iks OK but sounds grt Bottoms have 30 wtt spkrs & metal 
handles $1500 firm 818-761-3735 
•Marshall 2100 head, brnd new in box. $600 obo Robby 
818-780-6707 
•Marshall Master model 100 wtt Id head. 1977 JNP. 
EL34 S w/volume boost & chrome fin. xlnt cond, $600. 818-
964-2212 
• Mesa Boog le studio amp w/QSC M X700 stereo pwr amp 
in 8 spc anvil rck. Xlnt cond. $1000 obo. Tom 714-552-
6975 
•Mixer Bl-amp883. $275 818-761-0952 
•Peavey Mega bs. 400 wtt bi-amp w/bi-amp cab, new. No 
calls after 9 pm $600 Don. 805 581-9355 
•Pignose 150R cross mix/combo amp. $125 obo. T.J. 
818 842-8728 
•Randall RG80 guit amp. quarter stek, $350 obo Brnd 
new cond Paul. 818-789-7521 
•Red Fender Twin 100 wtt 2 chnl ampw/reverb ft swtch, 
$700 Days/eves 213-393-0721/213-828-6982 
•Shure mixers, various models w/factory rck mnts. Prices 
$60 120. Roger. 818-891-6292 
• Yamaha G-11 2 guit amp. 100 wtt. sounds xlnt, parametric 
EQ. clearvdistorted chnls. $275 obo. 818-505-1281 
•Yamaha SM15-H, 15" horn loaded monitors, new cond, 
cost $350. sell for $200 Paul 714 650-4633 
•Carvin bsamp, 300 wtt head w/2 2xl5cabsw'covrs. like 
new. $675 obo 818-346-9748 
•High Watt head. Id 30. $200, Marshall GCM head 800 Id 
series $325 818-782-4337 
•Marshall 1/2 stek, JCM 800 series. 50 wtt head, slant 
4x12 cab. 75 wtt celestions, $725 818-788-0610 
•Marshall 412 straight cab w/rare 25 wtt celestion spkrs 
Killer sound, must hear. $600 or trade tor reerdr 213-943-
1098 
•Marshall JCM800 senes. 200 wtt bs cabs w/2 15", $300 
213-874-4175 

•Peavey PA column, grt tor rehrsl or monitors, xlnt shape 
w/covrs, $150 Ted 213-923-2547 
•Trace Elliott bs spkr cab. 10", 18". xlnt cond. $550 obo 
Micheal. 213-484-1886 
•Yamaha 12 chnl mixer. 200 wtt w/EQ for $600. 213-746-
8334 
• Yamaha 2200 pwrd, 8 chnl stereo mixer. 250 wtts, digital 
& special fx unit built in Graphic EQ & more features 3 mo 
Old. $1425.213-221-7354 

3. TAPE RECORDERS 
•Otari MX5050 41rk ri to rl, very gd cond. $775 obo. Barry 
818 780-4572 
•Otari MX5050 rl to rl 41rk mach. Just serviced & tuned up. 
$975 obo. Jim. 213-289-2235 
•Tascam 246 4 trk. immaculate. 6 inputs. 2 fx sends, orig 
owner, less than 30 hours on mach. $595 obo 818-505-
1281 
•Wtd-Atarl MX80. 24 trk mach Call 818-361-2224 
•3M model 56 2" 16 trk reerdr w/autolocator & remote 
contri. Gd wrkg cond. $8000 obo 818-710-8141 

4. MUSIC ACCESSORIES 
•8 spc Gundortf carpeted rck. $120, xlnt cond. John. 818-
840-9131 
•Alembic Strato-Blaster. Strat pre-amp & pwr sound. No 
modification necessary for installation. From 70 s. Ing 
since not avail. $50 obo Call Pat 213-667-0798 
•Alesis 1622 mixer in box w/mnls & warrenty, brnd new 
mint cond. sacntice. $680. Gilbert. 213-962-6223 
•Alesis Microverb 2. $175. Mauro 213-627-6923 
•Alesis Mldlverb 2 digital reverb, new cond in box. $200 
Paul 714-650-4633 
•Boss pdl brd includ DD2. NF1. CE3. OD2, HM2, PSM5 
& carrying box. All together $200 obo Paul 818-789-7521 
•Fostex 4030'4035 sychronizer & contrllr w/cables & 
latest softwr. new. $1200 firm. 818-763-3742 
•Ibanez DM1000 digital delay. $160 818-848-8600 
•Lexicon LXD5w/mnls&warrenty. brnd new in box. $425. 
Nagila. 213-208-7765 
•Linn drm. only used in home studio, xlnt cond w/xtra 
sound chip. $325 Roger. 818-891-6292 
•Morley AB box w/LED s. xlnt cond. $35 Scott. 213-392-
2524 
•Roland DEP5 w/mnl. $325; AKG Phantom pwr box. 6 
chnls. $125 213-662-9595 
•Roland GS6 guit digital fx processr, new in box. 6 fx @ 
once, delay, revert), chorus, overdrive, distortion. MIDI 
capable. $550 Kyle 213-698-3094 
•SAE EQ's. models 1700.1800 & 2800. $175. $225. $300. 
213-316-4551 
•Sennheiser MD441, xlnt co nd, $300; Sennheiser MD421, 
$200: Yamaha SPX90. $300. Johnny. 213-659-5648 
•TAC Scorpion console. 34-8-16-2, in custom teak desk 
w/12 singl rck spes 288 point wired patch bay w/snakes & 
owr suDOlv $13.000 firm, 818-763-3742 

4k BONONIÔVISION 

[PHOTOGRAPHY 1 i ™818 508 6542 

American Artist 
Management 

is now accepting solicited & 
unsolicited tapes for manage¬ 
ment consideration and major 
label shopping. Send press kit 

to: 
P.O. Box 36248 

Los Angeles, CA 90036-0248 

SOUNDSTAGES 
GRAND OPENIN-
FLAT RATE LOCKOUTS • 24 HR ACCESS 

30' X 50' • 16' CEILINGS 

PRIVATE BATHROOMS• PRIVATE LOUNGE 

FAX PRODUCTION ROOMS 

SECURE GATED PARKING 

(818) 762-6663 

PRODUCER CASSETTE 
DUPLICATION 

JAMMIN 
TIMES 

REHEARSAL STUDIO 

★ P. A. ★ Stage Lighting 
★ Storage ★ Rentals 

* Air Conditioned 
8912 Venice Blvd. 
(At Robertson) 
Los Angeles 

(213) 204-0988 

PRODUCER/PUBLISHER 
W/MAJOR CREDITS 

AUDITIONING FEMALE SINGERS FOR 
MOTION PICTURE SOUNDTRACK 
AND RECORD PRODUCTION DEAU. 

ALSO LOOKING FOR 
STRONG LYRICIST. 

FOR INFO CALL 213-463-8999 

REHEARSAL 
What do all these record companies 

have in common? 
CBS • CAPITOL • MCA • EPIC • A&M • PRIVATE • SBK/EMI 

SILENT PARTNER SOUND 
(formerly Olympic Rehearsal Studios) 

Largest rooms & loudest P.A.’s on the Westside. 
Low Rates & Discount Rates for Days & Block Time. 

(213)479-3818 
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FREE CLASSIFIEDS 
•53 Gibson Les Paul quit, $600. 213-550-1915 
•70's jazz bs. $700; 72 Precision. $500, maple necks. 
Matt. 213-657-0951 
•75 Fender Strat. xlnt cond, American made, stock, natrl 
w/maple neck, non-vibrato. $375. 818-783-6782 
•Chet Atkins Country Gentleman w/cs, gd cond, $1000. 
Art 818-909-9705 
•Early 70's Gibson Les Paul, standard model sunburst. 
$400 obo. Plys grt. 818-988-0273 
•Fender Precision bs. 1978, American made w/natrlbody 
w/rosewood fingerbrd. xlnt cond. compl stocked w/HSC. 
$350 818-788-0610 
•Gibson Les Paul Studio, brnd new. white w/gold hrdwr. 
JB PU s. very beautiful w/HSC. $700obo. Contact Reuben. 
213-223-4916 

6. KEYBOARDS 

EP1 pdl. both for $600 obo. Call Bo. 818-912-8326 
•Tama 7 pc Swingstar kit. black, pwr sizes w/22" kick drm. 
all hrdwr & snare includ. Grt cond. $600 obo; or $750 w/ 
Paiste cymbals 818-794-7124 
•Tama Superstar, birch. 1986. black. 12.13.14,16.18. 
22. xlnt cond, must sell, some stnds & cs. $1200 obo. John. 
213-661-3775 
•Tama Twr Pwr cage for $600. Nick. 213-469-9081 
•Yamaha recrdng custom dbl bs T Aldridge set-up w/ 
hrdwr, $3000 ObO. 714-947-1724 
•Pearl 7 pc drm kit. model GLX, maple & pwr shells. Xtra 
hrdwr. includ cymbals, stnds & cs. Immaculate cond, 
$2000. 213-221-7354 
•Yamaha 24x14 black tour custom Mayea AKG D112 
shock mntd. $600 takes all. or $375 just for bs drm. 213-
267-1830 
•Zlldilan 21" med ride cymbal, $100 obo. Sabian 14" reg 
HH. $100 obo Ask for Tim. 213-837-5826 

•1 Roland D-5 synth, used 10 hrs. $600. Maura 213-627-
6923 
•Analog synth, Crumar Trilogy, full 49 note polyphony. 3 
vox layering, multiple outputs, filter sweep pdl. wrks perl. 
Ong $2995, sell for $250 Roger 818-891-6292 
•Hammond M1 organ w Leslie, portable w/stnd & wheels. 
B3 sound w/o size, $450. Greg 818-579-6732 
• Juno 60 in gd cond w/stnd & HSC. $400 obo. Steve. 805-
298-1454 
•Korg DS-8 mutti-timbral synth w soft case, ROM card & 
keybrd stnd for $780 obo. 818-762-1704 
•Korg M1 in box w/mnls & warrenty, brnd new, mint cond, 
sacrifice. $1560. Gilbert. 213-962-6223 
•Korg M1 synth. $1395. 213-461-8498 
•Korg M1 xlnt cond. xtra sound avail, $1390. 818-762-
5606 
•Korg Poly 6 synth, 32 presets onbrd. 1000 sound tape 
library, mint cond w/stnd. covr & mnl. $300 or trade. 818-
761-3735 
•Korg Poly 61. grt features, pert cond, programmbl. lots of 
verstl sounds, MIDI capabl. home demo use only. $650 
Robert 818-764-7172 
•Roland Super JX10. 76 keys, grt master contrllr. pert 
cond, $775 obo David. 213-285-8324 
•Beautiful 54“ upnght grand piano, orig ivory, xlnt tone, 
retinished & rebuilt $1500. Call Uda 818-563-3483 
•Yamaha DX5, grt contrllr keybrd. twice the keybrd range 
of DX7 w/sound of 2 DX7s. $1500. Call Milan. 213-475-
1843 

8. PERCUSSION 
•9 pc Ludwig, customized by Pat Foley, aluminum cage, 
Sabians, DW Turbos, anvils Custom paint, precision 
beads, compl. will not separate. Srs inquires only. $3500. 
213-838 8766 
•9 pc Ludwig, white. 10.12.13.14.16.18. dbl bs&snare, 
no hrdwr. $350. 818-503-5470 
•26" bs drm. 13". 14" 16" toms. Slingalmg chrome over 
wood. Also 10" Ludwig snare, some hrdwr & cs. From $10-
500. Tom 213-285-8646 
•Drms, Milestone. 18x24. 8x12. 9x13 16x16. 8x14. 
Yamaha stnds. Paiste 2002 cymbals. $2000 obo. Lou. 
818-789-2969 
•MIDI drm kit. Roland Pad 80 Octipad 2 & Drm Wrkshop 

Major L.A. hard rock act seeks pro 

LEAD/RHYTHM 
GUITARISTS 

for immediate showcasing. 
Background vocals and key¬ 
boards a plus. For info, call 

(213) 280-9906 
or send tape and photo c/o: 

Silver Streak 
1800 S. Robertson Bl. #129 
_ L.A.. CA 90035_ 

GUITARIST 
WANTED 

ROCK/POP WITH PRO¬ 
GRESSIVE INFLUENCE 
AND ABILITY TO WRITE. 
BRAD (818) 899-7299 

WITH HEAD OFFICE MANAGEMENT 

9. GUITARISTS AVAILABLE 
•2 gult w/Les Paul, acous versittty. 818-704 3874 
•2nd gult avail for band or to coilab Infl Stones. Hanoi. 
Black Crowes. Thunders Danny. 213-851-9254 
•2nd R/Lqurt, 25. sksong estab non-image onentd bluesy 
HR band. Write, equip, trnsortn. dedictn. short hr. Call after 
5 30 pm John. 818-985-0027 
•Dependbl, verstl guit sks creatv lucrative projs. David. 
213-390-3330 
•Down to earth guit, into AC/DC, Skynard. Aero, wnts to 
J/F R&R band Dave. 213-876-7366 
•Exp gult w grt chops, equip & bckng vocs sks Journey. 
Bad English style ong band w/killer voc. Call after 6. Tony. 
714-396-1173 
•Frustrated angry pissed oil mad at the world guit Ikg for 
wild aggrsv outrageous band. Mark. 904-641-9378 
•Glam slamming lipstick pop kid sks whiskey soaked 
band. Infl Hanoi. Suite, Crue. Ask for Raz. 213-962-9826 
•Gult & drmr avail for estab pro sits only. Al/Kenny. 213-
850-0322/213-202-1295 
•Gult avail for demos & showcsng Pref blues/rock band. 
Call between 8-5. M-F Bob. 818-997-2700. x 231 
•Guit avail, 24. wnts to joing pro gigging or soon to be 
plyng out hot R&R band w/creatv. ong K/A music. Johnny. 
213-659-5648 
•Gult Ikg to J/F cmrcl metal band inti Crue. Poison, Ratt. 
Gd image, sngs, alt. Gary. 213-962-2111 
•Gult Ikg traditional blues band Owns Tele & Fender 
concn amp + trnsprtn. Infl B.B.King, R.Ford. A.Collins. 
Guido 213-556-8304 
•Gult plyr Ikg to J/F HR outfit in LA. Not wnlng to Ik or 
sound like anyone else Billy. 213-856-0737 
•Gult req image conscious band or members to form dark 
emotionly intriguing yet contrnpry sound. Emotion & drive 
before technique. Johnny. 818-/73-9024 
•Gult skg drmr. bst for new metal pro). Ken 714-776-1059 
•Gult sks 2 guit cmrcl pro). Gd chops, pref rhyth, have Iks. 
trnsprtn. xlnt equip. Inti Angel City. AC/DC. Zep. Santana. 
Mensi 818-995-7929 
•Gutt sks estab mel metal band. Xceptnl plyr. wrrtr, 
showmn w/vocs, exp, very Ing hr image, killer gear & pro 
att 213-988-4074 
•Gult sks people lor grungy rock band. Infl Velvet 
Undergmd. Stooges, Joy Division. Modern Lovers. 818-
880-5809 

NINA HAGEN 
Has blown off her 1990 itinerary. 
Guitarist & Bassist available for 
interesting pro touring/recording 
work. Combined credits include: 

David Bowie, Lou Gramm, 
Whitney Houston, Cyndi Lauper. 

No punters, please! 

(213) 464-6634 

MASTER LUTHIER 
Roger Giffin 

Guitars built for: CL/iPTON, 
J. WALSH, D. GILMOUR. 

A. SUMMERS, TOWNSHEND. 
& many more. 

All Repairs and custom instruments. 
Gibson Warranty Center 
WESTCOASTCUSTOMSHOP 

(818) 503-0175 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

•Gult, 28. sks csls, gigs, demos Have vocs. reading abil. 
T40. entry, etc. current to classic. Logan. 213-857-0279 
•Guit, 29, 10 yrs pro. live exp in US & Europe. Srs blues 
infl style similiar to Beck, Clapton, Vaughn. Bckg vocs, 
team plyr. Skg pro sits. Peter. 818-349-9279 
•Guit/sngwrtr sks pro cmrcl metal band to collabon ideas. 
I have equip, image, trnsprtn & gd ideas. Infl Crue. Skid. LA 
Guns. Chaz. 818-955-8916 
•Guit/sngwrtr. 23. GIT grad, avail for career minded band. 
Scorps, Floyd, Rush. Rob. 818-951-4750 
•Guft/voc, R&B, funk. rock. jazz. 12 yrs pro exp. USA. 
Europe. Avail now Alex Dee. 818-789-5457 
•Gult/wrltr, 30. inll by Blue Nile. Genesis. K.Bush, sks 
others for wntng. recrdng & plyng. Sincere only. pls. 213-
474-3196 
•Incredible fem guit plyr & prolific writr sks bands w/male 
plyrs. Pros only call. 818-509-9214 
•Insane crush metal guit Ikg lor band or grt musicns to 
form vicious conspiracy with. Dag. 213-469-7360 
•Intense guit avail, xtreme dynams & energy, vocs & 
sngs. Team plyr, Iks, equip & orig. Richards. Who. Zep. 
Beck. etc. 818-843-7405 
•Jazz gult for wrkg sits. Igor. 818-994-6008 
•Ld fem gurt for HM band. Srs or signed bands only. 818-
980-9198/805-298-5605 
•Ld gult Ikg for band or will start band. Info Hanoi Rocks. 
Tango, Ratt. Roxx Gang. Infl Lynch. DiMartini. Dedictn. 
team att. pro equip a must. Call Louis 818-763-4886 
•Ld gult bckgmd voc sks wrkg entry band Harmonies a 
must alai Restless Heart. Hwy 101. Frank. 213-464-6676 
•Ld guit/sngwrtr avail for estab projs. Infl J.Beck. N.Schon. 
G.Lynch. Call Mark 213-653-8157 
•Lett handed metal head axe man ala G.Lynch. J Norum, 
J.Sykes. Lkg for 90 s proj w/tlnt & motivation. No glam or 
gutter punks. Call Gino. 818-766-4348 
•Lng BctvOrange Co based guit Ikg for HR band or 
musicns to make structured noise or/& some music. Inf I all. 
213-491-0082 
•Lng hr, skinny, grt visual, seasoned classical blues R&R 
Id guit/voc/writr avail 25. Michael 818-753-4930 
•Mel HR blues guit/writr. pwrd by Marshalls, inf I Loverboy. 
Bad Co, R.Trower, sks pros only. Currently doing recrdng 
sessions in LA. 213-274-0405 
•Mel HR guit/writr w/pro gear, exp. bckg vocs & Iks, must 
be over 23, must be totally pro. must have vocs. Bob. 213-
869-6791 
•Pro gult, 26, mfl Colour, Peppers, blond, very gd Ikg. Call 
Cory. 805-296-6485 
•Pro Id quit, tourng & recrdng exp w/main plyrs sks pro 
cmrcl HR band. Must have mngt &/or bckg. Srs pros only. 
213-465-6828 
•Rock gult sks prosit, much studio & stage exp. Pro equip 
& image. Leo. 818-243-8936 
•Blues rock guit avail for estab band. Infl Clapton, Page, 
Beck. Trower. Pros only. Call Bruce. 818-240-6150 
•Exp pro guit/voc & sngwrtr sks same. Into Clapton style 
blues rock sit. Orig or otherwise Rick. 213-453-7848 
•Fem Id guit avail for copy & ong band Grt gear, verstl & 
hot Vocs, no bozos. Marina. 713-694-1696 
•French Id guit. 23. 7 yrs exp. easy to wrk with. Avail for 
gigs or srs band. InfIL.Carlton. E Johnson. NoHM Pierre. 
213-656-6001 
•Guit avail for small eateries, clubs, etc. Unobtrusive. 213-
654-5471 
•Guit, 30. exp. sks srs jazz artists to put together repetoire 
& pertrm Practice Ix'week. Call Phil. 818-507-6567 
•Gutt, L/R. sks to J/F R&R band Inti Stones, Clapton, Dire 
Straits, Little Feat. Ira. 213-659-1951 
•Guit/sngwrtr sks estab HR band w/balls. Have Iks, 
equip, trnsprtn. exp. Lkg for the same. Call Ken. 818-785-
5095 

HEAVY METAL 
BASSIST WTD 

For career opportunity with heavy metal 

band. Reputable legal representation & 

major label interest. Influences: Dokken, 

Priest, Scorpions. Pro equipment & 

experience a must! Interested parties 

call (213) 850-8870 or mail tape & bio to: 

1420 No. Sierra Bonba Ave., #211 

_ L.A., CA 90046_ 

GUITARIST 
AVAILABLE 

SERIOUS BLUES INF. STYLE 
SIMILAR TO CLAPTON, BECK, 

VAUGHAN. AGE 29.10 YEARS PRO. 
AMERICAN & EUROPEAN LIVE 
EXPERIENCE. TEAM PLAYER. 

SEEKS PRO SITUATION. 

(818) 349-9279 

•Guit/sngwrtr sks musicns to jam, write or maybe form 
band Infl are Haldsworth, Hendrix. Rush.Zep. CallBobby. 
818-766-9531 
•Gult/voc sks paying gigs. F/T pro. fully equip'd. travel 
ready. Dance/rock, classic/rock. altrntv, funk. etc. Michael. 
213-661-1583 
•HR guit. infl Vai. Satriani. Bart Simpson. 10 gurts. 4 
Marshall steks. fx rck. hi energy 90's gurt, orig pro sits only. 
Jerry Lucas. 818-772-0549 
•Ld gult Ikg for mel HR proj. Must be compl. Exp pros only, 
pls. 213-943-1098 
•Ld guit sks responsbl mel HR band Pro att. abil. image 
& equip. Bckup vocs & keybrds. Infl Tesla. MSG. Call 
Bruce. 213-656-9709 
•Ld gult sks wrkg csls/okjies/T40/blues band. Ld vocs as 
well. Have charts, equip, exp & gd att. 818-783-6782 

9. GUITARISTS WANTED 
• Aggrsv gult ndd immed. Infl Aero. AC/DC. Zodiac. Guns 
Image a must. Pro team plyr. July gigs & recrdng booked. 
818-981-1548 
•Altrntv rock band w/mai mngt sks gurt w/imagination & 
intrstng image. Style ala Cure, Bauhaus, Frankie goes to 
Hllywd, Blue Velvet. Michael. 213-969-9140 
•Artlst/keybrd plyr/writr w/hot demo sks killer guit to do 
R&B/popstudio live. Infl Prince. Winwood. Babylace. Only 
srs Stephen 213-856-9663 
•Band on the cutting edge of thrash nds exhilerating Ids 
ala McLaughlin. Morse. Lukather, Vai. Verstl. reliabl. explore 
the possibilities Carios/Bobby. 213-269-6657/818-289-
0857 
•Band skg to define sound of 90 s sks elec/acous rhyth 
Suit. Xciting cretv opportunity for qual musicn. Contact 
an 818-988-4256 

•Christian gult wtd for fun upbeat Christian HR party 
band. Infl Space Shuttle. WWF, dbl sharp notes. Mark. 
818-982-8918 
•Does anyone out there like Beatles. Crowded House. 
E Costello or Smithereens? Orange Co area Call Mitch. 
714-283-1618 
•EAST OF JAVA nds 2nd guit w/strong bckng vocs. Folk, 
blues infl. Jack. 213-374-3313 
•Fem Id quit ndd to compl very orig band. Infl must includ. 
J Marr. G.Harrison & M Ronson. 213-454-5708 
•Fiery blues guit. Must have fat sound & ply slide. Abil to 
ply traditional & contmpry blues, blues/rock. tradional 
R&B. Louisiana rhyths. Sonny. 213-392-0290 
•GO DOG GO sks tlntd Id guit. 18-25. Infl Blue. Reed, 
Vaughn. Own rehrsl spe in Valley. Ready to reerd, upemng 
shows Steve 818-504-2541 
•Gult ndd for blues based HR ready to gig band. 213-390-
1264/818-886-7883 
•Gult ndd, ages 18-26 for gigging band that mixes pwr of 
Clash w/textures of Echo. No Ing hr. 213-931-7975 
•Gult w/vocs wtd for sng orientd R&R band. Must be verstl 
& creatv. Call Roger. 213-937-1714 
•Gult wtd for estab LA rock band. Infl Midnight Oil, 
P.Murphy Call Phil. 213-376-1865 
•Gult wtd for hrd pop band. Infl Generation X, Costello, 
Primitives Call Tony 818 346-6856 
•Gult wtd for new entry hybrid band forming now. Orig 
music & upemng gigs. Make commitmnl & go the distance. 
Sue 213 665-7240 
•Gurt wtd for odd meter xpenmntn. Infl Page. Manzenara. 
Brubeck. Frank 213-829 3690 
•Gutt wtd for orig HR band. Infl Zep. Bad Co Bckng voxs 
a + Between ages 21-33. Matt. 213-396-3471 
•Gult wtd to form band. Infl AC/DC. Motorhead. 4 
Horseman. 818-349-6847 
•Gult wtd. a visionary w/xtremely orig textured atmosphere 
pwrtl sound Ages 17-22. Infl R.Smith, J.Page. Edge. 
J Marr. 818-995-7402 

BASSIST 

RANA ROSS 
ARTIST FOR 

PEARCE AMPS/LA BELLA STRINGS 
PROTOURS-SESSIONS 

VIDEO 
(818) 909-9384 

IS SEARCHING FOR A BASS 
PLAYER WITH INTENSE STYLE 
AND ATTITUDE. WE ARE AGES 
29-31 AND HAVE MANAGEMENT. 
CALL MIKE (714)957-6011. 

the 
REMNANT 
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FREE CLASSIFIEDS 
•Harrison, N.FInn, M Campbell style for 2nd gurt Band 
has music atty. Ibl intrst. upcmng showcs Must sing hi 
harmony. 213-466-8636 
•JET BLACK sks young bleached blonde glam gurt. not 
blonde, don t call We have Imancl bckg, tourng connex 
Infl Crue, Poison. LA Guns. Sean 213-467-2647 
•K.A fem singr/sngwrtr, Joplin mts Tyler mts Granm vox. 
sks pro male bluesy HR riff-master w/strong sngwrtng. 
vocs. streetwise att, image. 818-781-5607 
•KELLY RAVEN nds 2nd guit tor dance metal act We 
have grt mngt & prodctn Must have Ing hr. Paying tour in 
future. 213-463-5280/213-874-3649 
•KILL SISTER KILL sks fem rhyth gurt Infl LA Guns. Kix. 
Priest. Pro gear a must Recrdng ♦ gigs. 818-788-7916 
•L/R plyrwld for blues based K A ballsy rock band Along 
lines of Tesla. Aero, Ratt. AC/DC 213-390-1264 818 886-
7883 
•Ld gult wtd for gigging grooving punky altrntv band. Infl 
Jane's. Ramones. Stooges. Cult Riff 818-246-9912 
•Mel gult w/bckg vocs wtd for cmrcl rock act skg Ibl 24 hr 
rehrsl. contacts N Schon, N.Giraldo. 8118-766 0458 
•NICK DANGER nds HR guit Infl AC/DC. Aero. Blue 
Oyster Cult Doug 818-753-8639'213-969-8686 
•Non-glam guit w passion & functioning brain cells wtd for 
collab w/voG lyricst & bst for innovatv orig band Xtremely 
eclectic mil 213-962-6152 
•R/L gult for band w/lbl intrst. have mngt, music atty. 
Stones. Smithereens. Mellencamp, Petty 213 831-1729 
•R/L gult ndd now to compl srs proj. Very pro. no freaks. 
Infl Mission. Aero. & various others HR sounds Dave 
213-731-9580 
•Raw rock band Ikg for guit & bs plyr w/att. Glam is OK. no 
metalers image & att must. 213-851-9053 
•Rhyth gult ndd by orig hrd pop rock band w/grt matrl. Srs 
pros only. Hawthorne area 213 675-1570 
•Rhyth guit. vintage Fender ndd for psycho suri band Infl 
includ Astronauts. Johnny Fortune Mature only call. 213-
553-7482 
•Signed band Petty. Cougar, Stones style sks guit w/ 
funky blues edge. Must have pro image & exp. No 
mercenaries Lv tnfo, days only 818-506-8774 
• Soulfu I fem voc/lyricst Ikg for guit/sngwrlr to form band of 
90 s. Infl INXS. Benatar. Heart. Bonham. Let s get busy. 
213-779-3396 
•Verstl 2nd guit wtd by band Infl Smithereens Church. 
T Petty Lots of gigs around town Acous as well as elec 
plyng is a ♦ George 818-996-8232 
•Voc nds universal sound musicns into P.Tosh, Culture 
Club. Doors. Fun Boy 3. Soul groove. 213-965 8145 
•White rhyth guit ndd for glam funk rock band showcs. 
Maj Ibl intrst. have recrdng. bckng Hendrix, wild plyrs, 
Bowie. 213-372-3208 
•Wide range guit, 20-25, rhyth section w/rehrsl spc Simple 
big sound, mel groove. Tears. Six. Duran, Roxy. John 
213-281-6294 
•World class gurt for maj NY rock band. Srs replies only 
717-888-4530 
•Wtd-2nd guit/2nd voc in style of N Rogers mts the Edge 
for grooving orig rock band. Sounds mtrstng? Call Dan 
213-447-2698 

Record Production Company seeking 

GUITARIST & BASSIST 
with back-up vocals and great looks 

for exotic dance/pop group 
with pending deals. 

Send tape and photo to: 
P.O. Box 1168 477 

Studio City, CA 91604 

_ Private Instruction 

$ BASS 
\ If you are serious about 

•I I the bass, I can really help 
you expand your playing. 
Over 40 recording artists 
have hired my students. 
HERB MICKMAN 

(818) 990-2328 

•30 something singr/sngwrtr w/studio sks guit slinger ala 
M Campbell, S.Stevens, Cruzados. Leppard for collab 
projs Rusty. 213-545-3327 
•Compl estab proj Ikg for guit. Srs inquires only. Inf I Tesla. 
Kings X. old VH. Joey,Andre. 818-9Ô3-4465 
•Fem Id gurt plyr wtd tor all fem pop band. Grt music, vocs 
a ♦ 213-856-8927 
•Funky groove guit plyrto finish HR proj. Grt piece & solos 
& plys from heart Inti Smith. Vai. etc. 818-782-1874 
•Glam superstar plyr Sound like E.VH, Ik like P.Stanley 
of Crue wtd for album & tour. 415-324-9141 
•Gult ndd for aggrsv mel psychdlc textured rock band w/ 
substance & strong matrl. direction. Bckg vocs necessary. 
Recrdng & showcsng soon. Greg 213-660-8606 
•Gult ndd for recrdng & gigs w/gd sns of rhyth Infl 
Genesis. Police. INXS. Talking Heads, etc. Pls call Max. 
213-208-5039 
•Gult wtd by knock out singr/sngwrtr/keybdst to collab on 
grooving P/R projs. Anna. 818-368-0751 
•Gult wtd for band currently gigging. Should be sng 
orientd. tasteful. Infl REM. Plimsouls & Petty. Call Tony. 
818-705-4615 
•Gult wtd in style of Crue, Kix & LA Guns. Pls lv msg 213-
865-6404 
•Ld gult wtd lor cntry/pop band w/representation for 
upcmng projs. Bckgmd vocs a +. no drugs, srs only 213-
836-2492 
•Rhyth gult plyr wtd for orig proj Infl B.Marley. English 
Beat. Zep Must be pro. have gd trnsprtn. equip, image, 
stage presence, sing bckup vocs. Greg 213-965-1212 
•Rock band skg gurt, Ing hr. grt image, lockout sit. Ibl intrst. 
ready to roll! 818-704-7286 

10. BASSISTS AVAILABLE 
• Blues bs plyr & drmr combo Ikg lor hot orig sounding gurt. 
possibl singr duo. If mtrstd. call 818-443-6680 
•Bst avail, 19 y/o for band w/class & threatening grace. 
Early Cult. Cure. Arcadia. Love/Rockets. 818-995-7402 
•Bst sks tlntd hrd driving rock proj to collab musicl ideas 
Joseph. 213-255-6492 
•Bst w/20 yrs exp Ikg lor pro wrkg sit &/or strong orig sit. 
Paul 818-347-7140 
•Bst, 22 srchng for superlative altrntv rock band. No pop. 
metal, dance or keys Skip. 818-955-6522 
•Bst, xlnt sound, posrtv team disposition, fem. sks progrsv 
metal band w/deal or activity. No success-a-phobics or 
date shoppers. 818-377-2776 
• Bst/gult avail lor studio showcs wrk. Infl Rush. Floyd, old 
Cooper. Gd image, pert pitch. Improv, flash. Eric. 213-465-
9334 
•Bst/ld vod Ikg for wrkg T40 covr band. Rock, dance, 
oldies, classic rock, gd Id singr, modern image. Also dbls 
on gurt Mark. 213-653-8157 
•HI tech bst & keybdst team sk members to J/F cmrcl 
progrsv HR band We have rehrsl studio & finished matrl. 
818-563-2701 
•HM bst who Iks like S.Vai, reads charts. Call Mark Silva. 
213-472-0351 
•Hrd wrkg rebel bst. 27 avail for fast driving HR entity w/ 
soul & schedule C. No funk or punk. Damon. 213-882-
1319____ 

BASSIST 
Seeking national or signed 

rock act. Great groove 
and showmanship. 
(213) 387-7567 

•Pro bst sks estab band or band members into HR. Chris. 
213-645-4244 
•Young bst avail, emotionally haunting music w/pwrtl 
textures & atmosphere. Infl Cure, early Cult. Church, early 
U2. 818-995-7402 
•Young tlntd & intellgnt bst. infl Sheehan. Hamm. TNT. 
Queensryche. sks creatv HR band Pro equip, back-ups. 
keys. Close to Riverside area. Russ. 714-247-9330 
•Bst avail Jazz, blues, rock, funk. Clubs & csls, gd 
reading. Pls call John. 818-787-7349 
•Fem bs plyr. rock w/ld voc tint & plenty of sngs sks band 
or musicns to form band. Lkg to succeed in 90 s. 213-461-
9609 
•Pro thumping bst w/ripping hi bckup vocs & image sks 
pro wrkg cmrcl HR band w/grt wrrtng Bulletboys. Kix, 
Leppard. J.J. 818-888-0914 

10. BASSISTS WANTED 
•PUPPETS OF MANKIND sks bst, 21-29. for psychdlc 
70 &/90 S altrntv band Zep. Bowie. Cult, Doors, blues 
Have mngt. atty. Ibl intrst, prodcrs. grt sngs, rave reveiws, 
TV & radio airply. 213-288-1174 
•Aggrsv bst ndd immed. Infl Aero. AC/DC. Zodiac. Guns. 
Image a must. Pro team plyr. July gigs & recrdng booked 
818-981-1548 
•Aggrsv funk, rock & everything else bs plyr wtd to J/F 
band w/same. Peter. 213-392-0178 
•Altrntv rock band w/maj mngt sks bst w/imaginalion & 
intrstng image. Style ala Cure. Bauhaus. Frankie goes to 
Hllywd. Blue Velvet. Michael. 213-969-9140 
•ARMAGEDDON w/maj Ibl intrst sks bs plyr. dbl on keys 
a +. 213-202-1295/213-850-0322 
•Bst, M/F. must be quick learner, sing, be fun. upcmng 
shows in June, variety of matrl, from funky to spacious to 
rock solid mel. 818-753-0935 
•Attn-KID CALLOWAY is now auditna pro bs plyrs. Must 
have soul, blues roots, grt image & att. Pros only. 818-708-
0386 
•Band w/Burbank studio, matrl & connex nds srs. dedictd, 
verstl bst Bck-ups & sngwrtng a ♦ Midnight Oil. Clash. 
Who, Costello. Scott 818-763-2779 
•Band w pro mngt & Ibl ties sks bst w/wrrtng/voc skills, 
committmnt to music/career, rock w/depth. XTC. Police, 
U2. Oils. 213-960-8986 
•Black bs gurt ndd for glam funk rock band, showcs. Maj 
Ibl intrst. have recrdng. bckng. Hendrix, wild plyrs. Cameo. 
213-372-3208 
•Bs plyr ndd lor psycho-surt trio Infl includ Astronauts, 
J Fortune. Mature only. 213-553-7482 
•Bs plyr wtd for Bon Appetit. Infl AC/DC. Sex Pistols. 
Nazareth. Rose Tatoo Sheerdevotton & att req'd. Must be 
a swell guy too! 818-377-2743 
• Bs plyr wtd tor HR band. Singr forming band into AC/DC, 
Aero. Lng hr tatoo image a must. Pros only, no kids. 818-
981-1548 
•Bs plyr wtd for P/R orig proj w/own recrdng & rehrsl 
facilities Gd funk chops, vocs & Iks a must 213-394-6996 

8TBK*6O TRK COMPUTER MIDI & 28TRK MIDI AUTO MIXING 
PROIEUS/I6BII SAMPLER/VAHAMA/OBHJHtiM iOiAND/PiANO 

DIGITAL EFFECTS/APhlx 08E/DBX/JBL/SMPU ,'MiDiPLEXEP 

CREAT IVE 

PIANO 
Instruction in all aspects of playing 
and writing. Get started or get 
stronger in pop, rock, New Age, etc. 
Improv • Ear Training • Theory 
Technique • Reading (optional) 

BRUCE SIEGEL 213/827-1375 
B. Mus., 12 years teach & pro exp. 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 
•Bsplyrwld for rhylhorientd band Infl Clash. Who. Police. 
Stones. Call Jay 213-932-0680 
•Bs plyr wtd in style of LA Guns. Kix & Crue Pls lv msg. 
213-865-6404 
•Bs plyrs wtd for pro HR act skg highly exp hungry bst 
Image, chops, groove a must. No druggies 818 881-0047 
•Bst ndd by folk infl rock band Texas, U2, Church Bckg 
vocs & sngwrtng abil a +. Call Steve 818-994 1146 
•Bst ndd for altrntv band, M/F, 18-23, musicl infl Sonic 
Youth. Velvet Underarnd. X. 818-981-0190 
•Bst ndd for Paul Shaeffer style band. Gigs pending 
Randy. 213 820-5574 
• Bst ndd to compl dark moody trio Some parallels w/Cure 
& Bauhaus Energy & commrtmnt req. Ken 213 857-0405 
•Bst ndd to compl next headlining act Inf While Lion, old 
VH, Jenny Tlntd only, pro att 213-223-4916 
•Bst ndd. tivynfl rock band w/funk overtones. sngorientd 
Infl Aero. Jane's, Beatles Tall thin w/Cult, Hanoi image. 
818-981-1560 
•Bst ndd. hvy riff rock band w/funkovertones, sng orientd 
Infl Aero. Jane s. Mother Love Bone. Beatles Tall, thin w/ 
Cult. Hanoi image James 818 786-0131 
• Bst wtd b y band skg to define sound of 90s Xcrting cretv 
opportunity Srs only, pls Contact Dan 818 988-4256 
•Bst wld by folk infl rock band, J Mitchell. Indigo, Church. 
Bckng vox & sngwrtng abil a + Steve. 818 994-1146 
•Bst wtd by guit & drmr Styles from progrsv to thrash to 
cmrcl. Have studio, will do gigs by summer Ron 213-674-
4028 
•Bst wtd by HR band. Live showcsng & recrdng. Have 
math, tapes & contacts. Infl Bowie. Idol. Iggy Alice. Keith 
818-908 9035 
•Bst wtd by pro hvy rock band. Image is as import as abil. 
213-281-9852 
•Bst wtd for HR band. RUDE BOY. infl Aero. AC/DC. Cult 
Rehrsl in Ontario area David. 714-350-8003 
•Bst wtd fur mel HR band Dedictn. willing to wrk hrd Srs 
onlyL Infl Rush. Whitesnake. Clayton/Darryi 818 345-

•Bst wtd for orig band Infl Hendrix. Zep. Kings X. blues. 
Solid plyr who can improv. Srs. 25-30. 213 674-4007 
•Bst wtd for progrsv HR band, hi tech futuristic image Infl 
Boston. Rush. BOC. Floyd. 100's of origs, connex. gigs & 
recrdng. Eric 213-465 9334 
• Bst wtd for progrsv HR trio. Infl Rush. Zep Creatv & onq 
Nikki 213 627-0924 
•Bst wtd forjecrdng proj. Industry intrst. 4 sng pkg. Gary. 

•Bst wtd for rock band Call John/Mike 213 933-3925/ 
213-857-5761 
•Bst wtd to compl uniq orig rock band w/mngt Infl Boston. 
Kansas & Giant Steve 818-796 8311/714-992-2066 
•Bst wtd to help compl HR band. Badlands. Purple. 
Whitesnake Music Ik. business att 213-939-1731 
•Bst wtd. psycho surt band. 213-938-9467 
•Christian bst wtd for never give up fun HR Christian 
band. Infl Eiffel Tower, runaway trains, parallel minoro! C 
flat maior Mark 818 982 8918 
•DEN OF WOLVES sks dead srs/career minded HR bst 

KEYBOARDIST/ 
ARTIST 

with 2 albums is seeking 
band with major label deal 
only. All styles. Call J.B. 
(818) 344-8657 

PIANO 
TUNING 

25% 
DISCOUNT 

(JUST MENTION THIS AD) 
CALL MARK 

(213) 390-1999 
John Novello's 

Contemporary Keyboardist Course 
• Time Management 
• Practice Disciplines 
• Improvisation 
• Ear Training 
• Harmony Theory 

• Technique (chops!) 
• Rhythm / Groove 
• Voicings/Comping 
• Sight Reading 
• Synth Programming 
• Career Consultations 
• Gig Referrals 

• Commercial 
Songwriting 

• Musical Styles 
• Live vs. session 

playing 

Private study with John Novello who is the author of the best selling 
critically acclaimed manual “The Contemporary Keyboardist” and is con¬ 
sidered one ot die world's top keyboard educators and career consultants. 

"h's a no-crap, straight ahead approach. "—Chick Corea 

CALL NOW (818) 506-0236 LOR CONSULTATION 
( Mastercard / Visa) 

Beginners Intermediate/Advanced 

MUSIC 
¡CONNECTION 
I 6640 Sunset Blvd., Hollywood, (A 90028 

SUBSCRIBE Ñ0W!~\ 
□ ONEYEAR S30 । 

(25 ISSUES) SAVE s32.50 । 
□ TWO YEARS s55 i 

(50 ISSUES) SAVE 70 j 

¡NAME:_ _ _ I I (Please Print) | 

I ADDRESS:___ __ __। 
I CITY:_ STATE: _ ZIP:_ I 
I OUTSIDE THE U.S. ADO S20 (U.S. CURRENCY) PER YEAR • MAKE CHECK OR MONEY ORDER PAYABLE TO' I 

i MUSIC CONNECTION MAGAZINE . 
TO SUBSCRIBE BY PHONE (VISA, MC. AMEX). CALL (213) 462-5772 I 

j PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY I 
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FREE CLASSIFIEDS 

ul w 

•HI tech keybdst & bst team sk members to J/F cmrcl 

SINGERS! 

Recommended by Seth Riggs. 

★ WE REMOVE 
LEAD VOCALS 
FROM RECORDS 

Vocalist 
Wanted: 

Roger Burnley 
213-851-5087 WITH THE 

WORLD’S 
BEST BANDS.' 

Front man with very dark 
image, long hair. Someone 
into Queensryche, King 

Diamond, and Deep Purple. 
Mentally and physically 
prepared for major deal. 

Phone Jennifer at 
(404) 266-9689. 

MAKE THE MOST 
OF YOUR VOICE 
with KAT ANDERSON 

1 Renowned singing technique 

• Power & range without damage 

■ Unique recording instruction 

■ Honest results w/reasonable rates 

Professionals, beginners 

and bands welcome! 

Call (213) 857-8650 

To function in the new Soul 
and R&B styles, you've got to 
have a technique that will 
support you through ex¬ 
tended ranges. Singers have 
won 67 Grammys using this 
technique. 
VOCAL COACH 

ANITA BAKER 
BANGLES 

REO 
EXPOSÉ 
BERLIN 

BULLET BOYS 
WHITESNAKE 

High-tech Studio Voice Specialist 
Brad Chapman 

has trained and is 
referred by the best. 

(213) 933-1210 
Beginners Accepted. 

SINGERS 
Perform with total confidence 
•Increase range «Build power and 

control »Master ear and pitch training 
•Protect your voice «Develop your 

own style 
Results Guaranteed 

CALL TODAY FOR A FREE CONSULTATION 
& SPECIAL RATES 

Diane Wayne (213) 278-6962 
I SINGING 

FOR THE STARS 
Find out what 76 Grammy Winners 
already know. Put your voice at its 

best with a proven technique. 

LEANNE SUMMERS 
(818) 769-7260 

Seth Riggs Associate 

Must be pro. have gd trnsprtn, equip, image, stage 
presence, sing bckup vocs. Greg. 213-965-1212 
•Bs plyr wtd for pwrtl HM band w/fem front person, uniq 
sound. Must have equip & trnsprtn. Pros only. Metallica, 
Motorhead & Warlock infl. 213-399-8485 
• Bs plyr/ld voc wtd. Verstl ala Rush. Yes, VH. Journey. For 
srs goal minded band. Promising. Fred 714-592-9702 
•Bst ndd by estab modem rockband. STRAIGHT JACKET. 
All orig math, bckgrnd vocs helpful. 2nd album released 
soon. Srs musicns only w/trnsprtn. 818-359-7838 
•Bst ndd for rock/funk band, Zepmts L Colour. Bckg vocs 
a must. Todd. 818-768-7488'213-288-4142 
•Bst w/strong bckup vocs. infl U2. Cult. Fix, Idol. Killer 
matrl, musicns. 16 trk studio, etc. 818-786-4287 
• Bst w/vocs wtd by over 30 rock/blues dance band. Covrs, 
Skynard. Thorogood & origs Winning atvgd equ ip a must. 
No mercenaries. 818-895-1821 
•Bst wtd by guit w/oriq compositions to start instrmnt! pop/ 
jazz fusion band. Call Steve. 714-776-2882/714-433-7660 
•Bst wtd by pro minded band. Infl C Trick & Beatles. Must 
be solid, gd ikg w/gd att. We have gigs & mngt 818-980-
9403 
•Bst wtd by speed metal band into Slayer. Creator, 
Overkill. Greq/Tom. 213-271-0578/213-463-4260 
•Bst wtd by voc & kJguit toform HM band ala Queensryche. 
Whitesnake. Dedictn & Ing hr image a must. Call Lou. 818-
576 8227 
•Bst wtd lor HR band wrkg in LA. Stylistcly the Cult, AC/ 
DC. Idol. 213-876-2214 
•Bst wtd for verstl many style band. Harmonic emphasis. 
Somewhat orig. laid back. Bucks secondary. Dan 213-
654-5471 
•Bst wtd to compl sit. Recrdng/gigs immed. Lockout 
rehrsl. Possbl pd position Jane's. Hendrix, Peppers, 
Velvets, various styles. Vocs/sngwrtng a +. 213-856-
9816/213-465-4746 
•Bst wtd who plys around B.Hornsby. New Bohemians. 
R Zimmerman. Jefferson Airplane. 213-462-4147 
•Bst wtd. Fred. 818-993-9361 
•Cartoonish bluesy rock band w/fem voc Ikg for new bst 
w/dedictn for fun crazy anything goes bizareness. We 
have atty, connex. 818-781-3717 
•Cntry bs plyr wtd lor entry/pop band w/representation for 
upemng projs. Bckgrnd vocs a + . no drugs, srs only. Linda. 
213-836-2492 
•CUT THE CAT nds bst. Standard, upright or other. Srs & 
hrdwtkg Bodeans, Dire Straits. J.Cougar. Cowboy Junkies. 
Doug 213-826-7330 

11. KEYBOARDISTS AVAILABLE 

fusion funk & groove band. Intl Zep. Kusn. Uimioia. t-ioyd 
Tony. 805-581-4264 
•Pwrll Id voc w/lst album ala Chapman. CSN. Texas sks 
bst to form band, reading is a +. 818-508-1456 
•Raw rock band Ikg for guit & bs plyr w/att Glam is OK, no 
metalers Image & att must. 213-851-9053 
•SADDLE TRAMP sks pro rocking grooving bst. Aero. 
Satellites, Stones. Skynard. Lng hr cowboy image. 213-
876-4777 
•Signed band sks young skinny Ing hr bs plyr for gigs, 
album, tour. Into Stones. Hanoi, old R. St ewart. No needles. 
Call Christian. 213-878-2660 
•Solid bst ndd to compl mel HR band. Infl Dokken. Scorps, 
MSG Srs pros only. 818-985-1271 
•Soulful fem voc/lyricst Ikg forbst/sngwrtrtoform band of 
90 s. Infl INXS, Benatar, Heart. Bonham. Let's get busy. 
213-779-3396 
•Thrashy progrsv tunk/punk rock band sks bst. We have 
demo & studio. Torrey/Suzi 213-421-1000 
•Tired of the Hllywd shuffle? Creatv bst w/bckg vocs ndd 
Cure, Zep, Floyd. Duran. Mike 213-663-8945 
•Tough trashy leather boy wtd for next big thing. Hot Ik & 
team att essential. Infl old Crue. LA Guns. Kiss. Poisen. 
213-856 8990 
•We are an estab HR band w/o a bs plyr. If you can ply, 
sing. Ik & move grt. call us. Must be financly responsbl. No 
overweights or blue'black hr, pls. 213-932-1001 
•We nd a glamorous pop star, if you have poser Iks. mega 
hr. thinness, att & love Zig Zig Spudnick, we wnt you. 
Musicnship unimport Jet. 714 875-9521 
•Young bst wtd for rock band into early R.Stewart, T.Rex, 
Stones. Black Crowes Must have cool image & dedictn. 
Nodrugs Call Alan. 213-851-1680 
•Action packed aristocrat bst for the most funking soul 
mach in LA. Infl J.Brown, Pups, Minneapolis. 213-969-
1618 
•BEWITCH sks HR bst w/lng hr image & 100% dedictn for 
pro sit. Call Johnny. 818-990-4551 
•BOB MARSE BAND wnt strong bs plyr Infl Satriani. 
Travers for instrmntl & pwr pop Call Bob 818-769-2142 
•Bs plyr ndd for pro grooving HR band. Image, tint. Call 
Mark/Arif. 213-498-8326 
•Bs plyr w/bekup vocs wtd for rootsy bluesy rock origs. 
Persons lacking musicnship,creatvty, stability, commitmnt 
& dedictn nd not call 213-679 7543 
•Bs plyr wtd for orig proj. Infl B.Marley. English Beat. Zep. 

The Thompson Vocal Eliminator 
is an incredible device which 
removes the Lead Vocal from 
Standard Stereo Records & CD’s! 
Easily Record or Perform with the 
music. An Unlimited source of 
Background Accompaniment from 
Standard Stereo Recordings! 
Manufactured and Sold Exclusively 
by LT Sound. 
For a Free Brochure & Demo 

Record, Write or Call: 
LT Sound, Dept C-9, 

7981 LT Parkway, 
Lithonia, GA 30058 

Phone: (404)482-4724 
24 Hour Phone Demo & Info 
Request Une: (404)482-2485 

BMI publshd sngwrtrs'strong matrl. 11684 Ventura Blvd. 
#837, Studio City CA 91604 
•Does anyone out there like Beatles, Crowded House. 
E.Costello or Smithereens? Orange Co area. Call Mitch. 
714-283-1618 
•DR WHISKEY is Ikg lor Ing hr parent hating street fighting 
pwr lush bs plyr, bckg vocs, equip & chops. Nick Pastrano. 
818 505-9029 
•Estab band nds exp bs plyr w/grt chops, image & pro att 
to compl mel HR quartet Must learn fast & sing hi bckg 
vocs Brian 818-980-2961 
•Exp bst ndd for industry showes in June. Some pay. 
Tony. 213-936-6505/818-507-7514 
•Fem bst wtd for technical metal band. Pick plyrs only w/ 
pro equip & att. We have developmnt deal w/maj deal 
pending Lv msg. 213-515-3428 
•Fiery blues bst. Srs groove plyr. Abil to ply traditional & 
contmpry blues, blues/rock. tradional R&B. Louisiana 
rhyths. Srs only. Sonny. 213-392-0290 
•FIRE IN THE SKY sks bst/sngwrtr for 16 trk reerdng. Infl 
old Cult. U2. Idol. Jane's. Dynam atmospheric new rock. 
818 SUN-HATS. 
•K/A fem singr/sngwrtr. Joplin mts Tyler mts Granm vox. 
sks pro male bluesy HR riff-masters w/strong sngwrtng. 
vocs. streetwise att, image. 818-781-5607 
•KELLY RAVEN nds bst lor dance metal act. We have grt 
mngt & prodetn. Must have Ing hr. Paying tour in future. 
213-463-5280 
•Mel bst wtd for cmrcl rock act skg Ibl. 24 hr rehrsl, 
contacts. Duran. Scandal 818-766-0458 
•NEVER NEVER sksprobsplyrw/gdequip, responsblatt 
& gd Ikg skinny Ing hr rock image. Bckg vocsa must. Frank. 
818-955-5717 
•Pro bs plys. specializing in R&B. funk w/Fender Precision 
& w/stage & studio equip. Dwight. 213-937-7732 
•Pro bst wtd for metal band w/upemng maj release. 2 
previous releases, maj press & connex. Lks, exp & dedictn 
a must 818-506-6423 
•Pro geared quit & drmr sk real bs plyr to reform rock 

•Exp keybrd ndd for industry showes in June. Some pay. 
Tony. 213-936-6505/818-507-7514 
•Fem keybrd synthesist wtd w.bckup vocs for sideboard 
pop grp w/Euro sound Upemng showes. indie CD & video. 
Call Grayson. 213 258-0836 
•Guit vlrtuoso/sngwrtr Ikg for accomplshd techniclly 
efficient keybdst to compl fusion grp. Call Randy. 818-782-
9790 
•KELLY RAVEN nds keybdst immed for dance metal act. 
We have grt mngt & prodetn. Must have Ing hr. Paying tour 
in future. 213-463-5280/213-874-3649 
•Keybdst wtd tor entry hybrid band forming now. Orig 
music & upemng gigs Make commitmnt & go all the way 
Sue. 213-665-7240 
•Keybdst wtd for R&B. jazz, funk ballad grp Gd licks for 
dbl keybrd projs in a band. 213-397-8263 
•Keybdst wtd to compl HR band We have gigs. Infl YNT, 
Scorps. UFO Call Mark/Sean. 818-609-7925 
•Keybdst/voc ndd for PR band We have own rehrsl 
studio, strong mngt, prodcr, legal rep & Ibl intrst. Pls call 
Craig. 818-772-2939 
•Keybdsts-we may not be the 1st band you've auditnd 
with, but we ll be the last. John. 800-234-5634 
•Keybrd plyr wtd for R&R orig band. Must have gd bckup 
vocs, image & att. Team plyrs only, pls. Inti VH, Benatar. 
Berlin. So Bay area. 213-3/2-3119 
•Keys wtd (or orig progrsv rock grp. Must have Iks, bekng 
vocs & dedictn. Dave. 818-578-1449 
•Lock out sit, Ing hr, grt image for rock band. Lbl intrst. 
ready to roll. 818-704-7286 
•MIRROR sks keybdst lor cmrcl HR band w/srs connex. 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

progrsv HR band. We have rehrsl studio & finished matrl. 
818-563-2701 
•Keybdst avail. P/R, HR. Iks. equip, trnsprtn. Joel. 213-
548-7329 
•Keybdst, male, infl Cure. INXS. very into texture, team 
plyr. very image conscious. Ikg for srs pro sit. all orig music. 
Michel. 213-650-7106 
•Keybdst/voc'gurt/arranger/writr w/D50 avail for studio & 
live wrk. Dave. 213-208-4516 
•Keybdst/wrltr/MIDI progrmmr w/SOA equip avail for 
studio & live projs. 818-901-8771 
•Less Is more keybdst avail. I like Downey Mildew. 11 
Shadows. 4 AD. Cure, industrial. Every note obscures 
another. Ken. 818-342-4955 
•Rhyth keybrd plyr avail Infl Tyrone, Downey, reggae 
Bubble Men. 213-484-1886 
•Rock keybdst guit w/bekup vocs sks pro sits only. I have 
stage, studio exp, xlnt gear, image. Srs inquires only. Pete. 
817-274-5857 
•Totally pro rock keybdst. fully equip w/Korg M1. DSS1 
sampler, etc. Currently skg pro reerdng & showesng band 
only. 818-718-2948 
•World class rock keybdst wtd alai Jovi. Whitesnake, avail 
fororig reerdng. tourng bands w/mngt or Ibl only. Have pro 
equip, chops & Ing hr image. Will relocate. 714-759-1345 

11. KEYBOARDISTS WANTED 

$15/Song $10/Song (3 or more) 

I ADD YOUR VOCAL LATER | 
818-789-5207 ★ 

Qbdwl ofthe &Gílural 
Private study with Gloria Rusch. An international performing artist and session 
singer who has performed in concert with Al Jarreau. Chick Corea. B.B. King. 

Duke Ellington, lead singer of the Commodores J.D. Nicholas and more. 

ALL VOCAL PROBLEMS CORRECTED! On-camera 6-week 
Gain confidence and control Performance Workshop 
Increase and restore range Designed to improve live 

Effortless power and strength performances and auditions 
Improve tone and breath control 4-week Studio Workshop 

Handle pitch permanently .. . and more! Includes completed demo 

Vocalises on cassette “Since studying with Gloria. 
Three volumes of over 50 exercises for all levels everything I sing is easier, giving 
of singers, ideal for the road or when you can’t me more freedom as a performer — 

get a lesson. Instruction booklet included. 200*^ improvement!" Billy Sheehan 

_  Call now! (818) 506-8146. _ 

OS We don’t teach stars...we create them. 

Sabine Institute 
of Voice Strengthening 

.38 Special 
Darling Cruel 
Stryper 
Megadeth 
Leatherwolf 
Lizzy Borden 
Sister Shotgun 

Bad Co. 
Giant 
Keel 
Guns N’ Roses 
Kane Roberts 
Malice 
Bitch 

CALL FOR INFORMATION ON AFFORDABLE WORKSHOPS 
AND SPECIAL RATES FOR BANDS .(818) 761-6747 
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FREE CLASSIFIEDS 24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

12. VOCALISTS AVAILABLE 

818-841 5160 
•Pro keybrd plyr wtd tor band Inti mclud Gabriel, Floyd. 
Genesis. Rush. Band has mngt. prodcr. studio & Ibl intrst 
Ron'Craig 818-772 2385/714-529 8220 
•Rock keybdst ndd tor reerdng, showcsng. future sngwrtng 
collab Have prodcr, mngt. MTV video Must have Ing hr, 
possibl pay 818-845-1915 
•Rocking piano plyr ndd tor estab ong rock band Team 
plyr Greg 8 18-990 2594 
•Soulful fem voc/lyricst Ikg for keybdst/sngwrtr to form 
band of 90 s Infl INXS, Benatar. Heart. Bonham Let’s get 
busy 213 779-3396 
•Textural keys, dbl on guit for band w/lbl intrst. music atty, 
upcmng showcs. Must sing hi harmony. 213-466-8636 
•Voc Ikg for keybdst into Soft Sell. Ten Ten. Altered 
Images & Yes. 213-965-8145 
•Fem keybrd plyr wtd for all fem pop band. Pls Iv msg 213-
856-8927 
•Keybdst ndd for orig rock band w/upcmng gigs Call 
Laurie. 818-545-8738 
•Keybdst wtd by gurt w/orig compositions for instrmntl 
pop/jazz fusion band Call Steve 714-776-2882/714-433-
7660 
•Keybdst wtd for artists w/a entry feel Pls contact Gail 
213-823-3569 
•Keybdst wtd fororig rock band w/grt matrl. Infl P Murphy, 
Midnight Oil Upcmng gigs. Call Phil 213-376-1865 
•Keybdst wtd to compl jazz quartet Practice ix/week. 
Call Phil 818-507-6567 
•Keybdst wtd. Mellow, jazz inti Verstl. Dan. 213-654-
5471 
•Keybrd plyr for ong rock band. VH. Journey infl. Call 
Scott 714-759-3090 

•6 ft B/A blonde male voc sks fully formed band m vein of 
LA Guns. Pussycat. M.Monroe, Poisen. Billy. 818-787-
8617 
•British voc Whrte/Adams/Bowie. xlnt sngs/image/att, 
100% dedictd team plyr, pro studio/tourng exp dbls guit/ 
keys. Relocating LA. Srs inquires 215-925-4442 
•Christian male singr/sngwrtr w/styles like Blue Magic. 
Stylistics Ikg tor session wrk. Call me. 213-285-5120 
•Dedictd young singr Ikg for nght sit. Infl U2, Smiths. 
Soundgarden. Doors. Must have pro att. no time wasters. 
Tony. 818 240-9177 
•Dolly Parion's evil twin sks psycho entry band. Id vocs 
only 818-763-0963 
•Dynam R&B male kJ voc w/grt Ik & radio sound sks 
presentí, wrkg T40 R&B dance band Stevie 818-344-
3816 
•Exp fem voc/percussnst sks live, studio session wrk. 
intrstd in wrkg bands w/mngt Srs. Call Debi 213-316-
8657 
•Exp pro male voc. R&B. soul. funk, sks to J/F grp Have 
matrl. connex. home studio, pro gear. Larry 818-769-
0590 
•Exp verstl fem voc sks wrkg band Pros only Cindy 
Rogers 818-287-2268 
•Fem Id voc. gd chops, grt image, avail lor reerdng projs. 
213-281-7454 

Clients include artists on CBS. RCA. 
Warner Bros aid more 
(213) 664-3757 

Singer's Myth fli 
Professionals don't train. 

•Fem P/R voc/sngwrtr avail. Xtensv reerdng & stage exp 
Let's sell out Anaheim Stadium Ambitious, pros only call. 
714-778-6338 
•Fem pop voc/dancer/sngwrtr sks voc/dancer/keybdst to 
collab & form pop band or possibl club gigs. Srs only. Joan. 
818-563-1637 
•Fem voc avail for sessions & prodeln All styles Call after 
6 Krystal 818-348 3348 
•Fem voc avail Singr/sngwrtr sks band for reerdng. 
pertrmng 213-275-8007 
•Fem voc sks srs orig orT40 band. Do Roxette, S.O’Conner, 
P Abdul, A Myles style. Sherry. 213 473-3676 
•Fem voc w/killer rock soulful & bluesy vox sks rock band. 
Infl Aero. Heart. Benatar. AC/DC Kathy 714-897-5721 
•Fem voc w/mngt sks hrd wrkg dedictd entry band, bckgrnd 
vocs a +. no drugs. 213-464-3120 
•Fem voc w/pure clear sound & a grt ear sks progrsv 
musicns to pertrm with. Also avail for studio wrk Linda. 
213-396 2048 
•Fem voc.guit/sngwrtr. Ml grad, sks mel pwrtl Ing hr 

! The Lis Lewis ' 
* Singers* Workshop * 

Hilywd HR band no male cnauvemsts badlands, 
Whitesnake. Journey. Take the chance! J.P. 213-962-
2424 
•Fem voc/sngwrtr avail for reerdng or plyng live. Infl 
Blondie, Doors. Stones. Lucia. 818-/53-7788 
•Fiery blues singr sks fat sounding band. Infl Coco Taylor 
Have sngs & hvy connex Uniq throaty soulful vox. Blues 
& traditional R&B only. Sonny. 213-392-0290 
•Gd Ikg male voc/sngwrtr w/wide variety ot styles & xlnt 
dance & stage presence avail lor studio or live wrk. 818-
901-8771 
•HI energy male voc w/ultimate range & opera exp. Infl 
J Tate, TNT. Whrtesnake. Tesla. Jeff 213-479-7137 
•Hot Ikg male front man voc sks lo J/F band. Jovi mts 
Poison vibe. Under 25 only. Billy 818-774-9258 
•Ld throat Ikg for 4 pc down & dirty R&R band. Style of 
J Crash, AC/DC, Crue, Kiss. Age 20-25. Call Jason. 213-
949-3955 
•Ld voc Ikg for funky grooving HR band. Inti Roth. Morrison. 
Rogers. 213-753-5013 
•Male voc sks estab combo for club dates &/or reerdngs 
Into pop. R&B. jazz. Call eves. Myron. 213-667-2544 
•Male voc, inti ranging from LennorVMcCartney to Eno 
Skg intellgnt unpretenious xperimnll modem pop grp 
Accessbl music, unconventl approach. Jim. 213-668-0913 
•One of a kind sks signed rock band w/orig & emotionl 
sngs ie Idol. Benatar. Pros only. Joel. 818-981-1913/213-
851-2271 
•Pretty blue eyed blonde singr/sngwrtr/guit mega-oct 
range, into bluesy rock, avail for sessions, projs. collab. 
etc Haley McCray 213-395-1299 
•Pro caliber Id voc sks hrd edged blues rock or HR band. 
No flakes. Tint over image. P.Rogers inti. Nathan 213-
437-6621 
•Pro jazz voc. fem, w/lots of club exp sks jazz trio that's 
already wrkg Joan. 818-592-0679 
•Pro male voc/sngwrtr w/pwrtl pop/jazz/R&B sngs & vocs 
avail for collab w/pro band or musicn/sngwrtr. Wayne. 
213-655-7781 
•Pro singr/sngwrtr Ikg tor pro projs. 213-969-4808 
•Pro voc w/maj reerdng & tourng exp Ikg for pro band. 213-
969 4808 
•Pwrtl fem voc avail for sessions & gigs Tape & photo 
avail upon request. Cynthia. 818-287-2268 
•Singr Ikg to J/F band into AC/DC. Motorhead. 4 Horsemen 
K/A only, no soft stuff. 818-349-6847 
•Slngr/lyrlcst, male, big vox. sks to J/F orig90 s pop band 
Infl Beatles. Bowie. Srs dedictd only. Greg 213-938-1973 
•Singr/sngwrtr sks young image conscious R&R band 
Inti Trick, Pussycat. Poisen. Srs only. Michael. 213-871-
9258 
•Singr/sngwrtr. 31/2 oct. pro exp & connex. sks musicns 
to form qual band Infl Bowie. Gabriel. Murphy. Stone 
Roses. Pros only Jim. 818-913-3019 
•Slngr/writr. Christian, infI Van Morrison, Smiths. Cocteau 
Twins. Liar, sks musicns forcoliab and pertrmne. No drugs 
or HM. pls. Steven 818-981-3833 
•Tall blonde cool bluesy sounding voc Ikg for same type 
of band If intrstd. call 818-443-6680 
•Tlntd male singr/funk dancer sks sngwrtr exp in aggrsv 
dance music & soul or pwr ballad for collab. demos or 
showcsng. Brian 805-253-1456 
•Voc avail to J/F band in style ot LA Guns. Kix & Crue. Pls 
Iv msg. 213-402 2261 
•Voc avail. Ikg for funky grooving rock band Infl P.Rodgers. 
Roth. J.Morrison Pls call Sean. 213-753-5013 
•Voc avail. Infl Doors. Culture Club. Aretha, J.Brown. 
reggae, pop. undergrnd 213-965-8145 
• Voc a vail Ld & bckgrnd vocs avail for all reerdng sessions 
818-508-8732 
• Voc sks musicns or band into catchy rhyth sounding style 
of music Inti rock. HR & altrntv. Steve 213-962-1702 
•Voc/sngwrtr wnts band or reerdng proj. Vox ala Motels, 
have strong sngs, stage presence & dedictn for success 
Moving to LA in June Lisa 619-942-3477 
• Young gd Ikg Asian/American pop singr/lyncst w/sensual 
vox sks compsr/keybdst Inti by proders Slock. Aitken. 
Waterman & Erasure Warren 213-839-3595 
•Attractv conscious voc w/strong vocs & captivating 
stage presence sks to J/F psychdlc funky blues metal 
band Amee. 213-459-5129 
•Christian male voc. tenor, sings gospel. R&B, pop. 
Michael 818-501-8111 

i Study VOICE With 

MICHAEL BONDON 
i AGE: 65 VOICE: 25 WHY? 
PERFEC T VOCAL TECHNIQUE 
38 Years Teaching All Levels & Styles 

I N.Y. City Opera, Musicals. Top Niteclubs 
FULL PREP: 

Voice, Acting, Musicianship 
_ _(213¿ 277-7012 

BE A STAR-NOT JUST A SINGER 

SUSAN FRENCH'S POWER SINGER STUDIO 
213/874-POWR • 818/509-3883 

FREE BROCHURE • PROFESSIONAL EVALUATION 

Our high-tech, comprehensive 
program has benefitted many 

Grammy winners and other top 
working pros, beginners welcome 
COACHES TO: 

BELINDA CARLISLE . THE BANGLES . SWING OUT SISTER . 
MEMBERS OF CATS-. PETER CASE . STRAY CATS . THE KNACK . DOOBIE 
BROTHERS. STEVE MILLER BAND . TOASTERS . AND MANY OTHERS. 

Power. Range. Breath Control. Confidence. Performance.lmage Creation. 
Immediate Results. Avoid Repair Vocal Damage. 

Videotaping. Workshops. Showcases. Industry Contacts. 

THE ROCK ’N’ 
ROLL TEACHER 
Gloria Bennett 

Voice Teacher of 
EXENE • AXL ROSE 

Motley Crue ♦ Pretty Boy Floyd 
Tomorrow's Child 

Red Hot Chili Peppers 

213-851-3626 211-659-2802 

JOIN US 
SIO or $15 for Bonds needing Players. 

$20 for Original Players seeking Bands. 

$40 to coll 24 hours for paying jobs. 
Hundreds of Résumés, Topes, & Pictures on File. 

MUSICIANS CONTACT SERVICE 
7315 SUNSET BLVD , HOLLYWOOD 

213-851-2333 
NOON-8 MON NOON 6 TUES fRI. 
THE OHIGINAl—ESTABUSHED 1969 

JANET 
CHANDLER 

Pop/R&B Vocalist from Mississippi 

SEEKING INVESTORS 
FOR DEMO PROJECT 
• 11 years vocal training 
(Pop thru classical) 

• Mississippi Blues/Jazz Festival 
participant 

• Extensive studio performance 
For further information: 

(213)665-2132 (213)632-1585 

•Fem Id voc/bs plyr. bluesy HR sngwrtr sks band or 
musicns to form band Infl Stones. 213-461-9609 
•Fem singr/sngwrtr. pro, wnts to form orig proj w/band or 
collab w/keybrd plyr. R&B, cmrcl styles 818-/85-6475 
•Fem super voc sks keybrds to form duo for lounge wrk. 
Jazz. pop. T40. rock Wrkg sits only 213-874-8052 
•Fem voc Ikg for musicns to start band. Infl Petty. Smith. 
Blondie 213-463-1439 
•Frontman/voc, passionate, tlntd. orig. exp pro. Wtd-final 
member of rock band, compl sngs w/lyrics. music blues 
feel. rehrslw/PA Tom 818-762-0674 
•Indian fem voc avail for pro gigs Have pertrmd w/leading 
T40 & R&R bands Contact Maya 213-876-4271 
•Knock out singr/sngwrtr/keybdst into grooving P/R avail 
for pro sits. Anna. 818-368-0751 
•Lkg for hrd edge R&R band w/grt sngs. aggrsv image, att 
& energy No old frustrated musicns Max. 818-760-8349 
•Male voc lkg for P/R band. Beatles & the Knack inti, no att. 
213-876-2296 

12. VOCALISTS WANTED 
•All fem HR/HM band Ikg for incredibl Id voc Gd stage 
presence & att a must Infl Metallica to Aero. K.K./Kynama. 
818-787-6206/213-664-8873 
•AnygdsingrsinLA?ldonllhinkso. Prove me wrong No 
tape, no stage exp. don't call. Band SIMPLY WICKED. 
Steve 818-765-7738 
•ARMAGEDDON w/maj Ibl intrst sks front man/voc. 213-
202-1295/213-850-0322 
•Artlst/keybrd plyr/writr w/hot demo sks killer voc to do 
R&B/pop studio live. Infl Prince. Winwood. Babyface. Only 
srs Stephen 213-856-9663 
•Black fem voc wtd by white male guit/sngwrtr w/8 trk 
studio. R&B, funk, blues. R&R. John. 213-962-2496 
•Cmrcl metal band w/hvy sound & mean guit team Ikg for 
pro dedictd voc. No training, no demo, don't call. Eric. 213-
467-6758 
•Demented voc for cycle theatrical hvy band. Hilywd glam 
nd not apply. Maj Ibl intrst. private rehrsl/recrdng. We wnt 
to write music history. 213-962-9776 
•Exp fem singr ndd for industry showcs in June. Tony. 
213 936-6505/818-507-7514 
•Fem bekup voc wtd for band w/lbl intrst. music atty, 
upcmng showcs. Beatles. Petty. Crowded House. 
Smithereens. 213-466-8636 
•Fem slngr/lyricst wtd forguit orientd album proj Sing like 
Joplin mts Grace. Musicl infl, Zep, Floyd. Hendrix. Grateful 
Dead. etc. Fenson. 213-739-4824 
•Fem voc ndd for reerd contract. Funky sounds. 714-363-
1962 
•Fem voc wtd for Soul II Soul type band forming. Grt sngs. 
grt video concept Tony 213-/44-8872 
•Fem voc wtd for steady wrk, 5 nites, gd pay. Must be 
attractv & energetic Keely. 818-761-3714 
•Martie from San Diego, call Tim. 818-761-2497 
•Lkg for soprano or 1 st tenor, M/F, for gigs for grp called 
PURE JOY. Contmpry jazz, R&B, funk & Latin type Ol 
groove. Dwight 213-937-7732 
•Fem voc wtd to form acous duo w/male guit Ongs OK. 
Lkg for collab as well Bill. 213-720-1256 
•Fem voc wtd, xceptnl range, T.Dayne/Madonna sound. 
213-663 0572 
•Fem voc/lyricst wtd by compsr to write various styles of 
music from ballads to HR. Ask for Robert 818-762-1704 
•Front man wtd by harsh accessbl energetic pagan HR/ 
HM band Infl everything Private rehrsl/recrdng Many 
oriqs, intense image. Ibl intrs. Kali 213-469-7807 
•GOG, a beautiful psychdlc/altrntv band w/mature sngs 
sks male voc w/uniq. intellgnt. tlntd vox. Kip. 213-969-
0695 
•Guit req image conscious male voc to collab on dark 
emotionly intriguing yet contmpry sound Emotion & drive 
before technique. Johnny. 818-/73-9024 
•Guit vlrtuoso/sngwrtr Ikg for male singr. many pop sngs 
finished If you're srs. then call. Sting, Gabriel, have mngt, 
can shop now. 818-782-9790 
•HR band sks open minded Id voc w/musicns ear, 
harmonicity orientd. Infl Queen, VH. Rush. No egos. Very 
career minded. Shane. 818-708-8303 
•Island singr wtd Estab reggae rhyth section sks front 
singr w/uniq style. Infl from Marley lo Motown. 213-821-
9480 

•KILL SISTER KILL sks fem voc Cigarette smoking, fire 
breathing glass chewing a must Inf I Kix. LA Guns. Pussycat 
Get the picture? Reerdng + gigs 818-788-7916 
■Ld voc/front man for pro P/R band currently reerdng 
album BriarVJoe 213-694-1574/213-947-3016 
•Male quintet skg natrl bs singr Must know how to dance 
Similiarto Temptations Call us 213-962-2765 
•Male voc ndd for Christian R&B proj Have Ibl intrst & 
airply. Call Phillip 213-756 7655 
•Male voc wtd lor all ong P/R band Infl Midnight Oil. Sting 
& Gabriel Exp only, no metal 213-396-9558 
•Male voc wtd for bluesy HR band ala Jagger. Tyler. 
Stewart, no older than 25 We have mngt. demo, gigs 
Andy/Frank 213-876-5195/213-874-9327 
•Male voc wtd, wide range, infl by Journey. F oreigner & 
AC'DC by sngwrtr for reerdng proj Paying gigs, pros only 
Ernie/Jim 805-964-3035 
•Male voc front man wtd for P/R band w/lbl & mngt intrst 
Infl Babies. Springfield. Jovi. 24-30. no smoking or drugs 
John 818 840-9131 
•Male voc/frontman w/pwrtl masculine vox LGilian. 
P Rogers style tor band w/Brrtish HR sound Music, Ik. 
businesatt 213-659-5750 
•Most tlntd glammiest Ing hr band everw'grt sngs sks our 
young pretty cotortul male knock-dead singr 818-344-
6645 
•My Lennon to your McCartney Orange Co area. Call 
Much 714 283-1618 
•Orig HR band sks Id voc w/strong vox & open mind. Call 
Chris 818 548 5161 
•PhilipWolfe formerkeybdstw/lntehtary. V.Vincent. Keale 
& Driver sks pro Id singr/frontman/lyricst to compl band & 
rock the world 818-989 9887 
•PRIME CUT, cmrcl rock band w/mngt & Ibl intrst & many 
connex sks pro male voc. rehrs in Van Nuys area. 805-
251 7567 
•RIFF RAFF sks voc w/pwr & conviction Hvy sound but 
soulful. Infl Whitesnake. UFO. VH Joey 818 899-8709 
•ROUGH ANGEL is skg seasoned dedictd voc for K/A 
tlntd HR band Reerdng & showcsng awaits you. Call 
Jimmy Z 818 882-2023 
•SONIC 13 audrtng front marvlyricst. Blues based HR 
Junkyard. Cult. Circus of Power. Vain Exp only, no glam, 
must have current tape. 213-467-6202 
•STRANGE LOVE sks emotional soulful voc. Infl HR. 
blues & funk Image a must. Pros only. Contact Cane. 818-
701-9643 
•Unlq moody male voc, mid to low range, strong honest 
lyricst w/own sound & style. Furs. Replacements. REM. 
Pixies. Lbl intrst. Call after 8 pm Jeff. 213-935-1596 
•Verstl pwrtl rock band, ready to gig & reerd sks Id singr 
ala M.Thomas. G.Hughes. B.Kimball Michael 818-377-
5189 
•Voc ndd for estab HR band for reerdng & showcs proi Infl 
Dokken. Badlands. Tesla. Have mngt. Lv msg Call Glen. 
714-236-2242 
•Voc ndd tor next headlining act Inf White Lion, old VH. 
Jenny. Tlntd only, pro att 213-223-4916 
•Voc wtd by gurt & drmr Styles Dio. Dickenson, from 
progrsv to tnrash lo cmrcl Have rehrsl. will do gigs by 
summer Ron 213-674-4028 
•Voc wtd by guit/compsrtordemos. Dynam range. Turner. 
Tate & Mam Rob. 818-951-4750 
•Voc wtd by P/R guit plyr. Infl Beatles. Cars. Zep. Bowie 
Carl 818 769-3966 
•Voc wtd by pro pwr pop band. Infl C Trick. Babies. 
Outfield Mike 818-880 1269 
•Voc wtd for HR psychdlc gothic groove band w/gigs 
waiting Must have Ing hr. fashion sns & pipes that won t 
quit Glen 213 876-6/43 
•Voc wtd for xceptnl mel HR act. Must have emotion, 
presence & 4 oct range If you don't have it, don’t call 
Greg 818 988 9875 
•Voc wtd to compl uniq orig rock band w/mngt Infl Boston. 
Kansas & Giant Steve 818 796 831 1/714 992-2066 
•RAKHA, pwrtl R&R band sks hi voltage voc/front man/ 
lyricst. We re gd Call our mngr. 818-997-4440 
•Voc wtd to form band Infl Black Crowes Faces. Stones. 
Replacements ♦ gd sns of classic soul Danny. 213-851-
9254 
•Voc wtd w/orig vox & intriguing altrntv image. Ages 17-
22 Infl R Smith, P.Murphy. R Plant. T Dailey. 818-995-
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•Voc wtd. Hagar. Perry, Graham style. We have contacts, 
rehrsl studio, recrdng gear & the Lord. Pros only. Darryl. 
213-422-2129 
•Voc wtd 213-274-3560 
•Voc/lyrlcst wtd by creatv guit to collab on sngs. to form 
core ot band. Infl Zep. Floyd. Who. Beatles Pro att. 
tmsprln, bckg vocs. srs only Mark 213-462-0540 
•Voc/lyrlcst wtd tor mel HR band Dedictn. willing to wrk 
hrd. Clayton/Darryl. 818-345-6314 
•We nd a tough soulful fem voc. Not pop. not metal. Gd 
bluesy HR. Bad Co. Benatar. No Capricorns, pls Tahni. 
213 855-7959 
•What If Jane s, Soundgarden. Caterwaul & Cure formed 
a grooving attrntv HR band? What a concept. Edward. 
818-994-2596 
•WHITE BOY STOMP sks voc/lyricst/front man. Infl 
Hendnx. Soundgarden. Jane s. Zep. Exp pref. Srs only, 
pls 213-464-1640 
•WOLFE GANG sks pro Id singr/frontman ala L Graham. 
P.Rogers. We have hit sngs. legal rep. Ibl intrst. fmancl 
bckg & upcmng gigs Phillip. 818-989-9887 
•World class rock act w phenomenal master qual demo 
currently shopping to ma) Ibis skg xlnt male Id voc w/grt Ing 
hr image, xlnt hi range ala Survivor. Kansas. Europe. Total 
dedictn a must. 818-718 2948 
•World class voc for maj NY rock band. Maj Ibl band, srs 
replies only. 717-888-4530 
• Abstract band in srch of eclectic voc. Call Tim 818-761 -
2497 
•Are there any tlntd vocs out there to compl pwrll R&R 
band? HR/HM 213-256-2028 
• Attract young pro fem bckup voc wtd for ong rock proj w/ 
mngt. Inti T.Petty. L.Reed. Stones. 213-931-4576 
•Band sks singr/lyricst tor orig creatv rock proi. Inti Zep. 
bluesy metal, rocking blues. Whittier area. Call Steve 
Moore 213 633-5978 
•Fem slngr ndd by grp for immed recrdng projs Must be 
young & sing like Martika or Tiffany. Pros only. 818-785-
7219 
•Fem voc wtd for T40 orig band. Must be srs. no Hakes. 
213-461-5432 

•Foreign language voc, M/Fforalbum recrdng in Swedish, 
Danish. Dutch. Norweigen. Tape to Linda Greilich, GET, 
6331 Hllywd Blvd. LA CA 90028 
•HR slngr, Ing hr image & att a must. Infl Dokken. Kix, 
Crue, S.Row. Grant 818-782-4191 
•I’m a virtuoso guit & sngwrtr. I wnt a strong singr, have to 
fit w/me. Mngt can shop now. Gabriel. Sting. 818-782-
9790 
•Ld voc wtd. pros only. Tesla. Plant. R.Stewart. Must 
recrdng exp. Send tape/pic to J.F.. 3912 Lauren Cyn Blvd, 
#305, Studio City CA 91604 
•Ld vocbs plyr wid Verstl ala Rush, Yes. VH, Journey 
Forsrsgoal minded band. Promising. Fred. 714-592-9702 
•Male Christian metal voc wtd for San Fran Bay area 
band. Must be willing to relocate Adam. 415-886-2923 
•Male voc tor cmrcl HR recrdng proj. Possbl F/T sit. Pros 
only. Dan. 714-893-6959 
•Male voc w/clean pwrtl vox wtd to compl mel HR band Infl 
Dokken, Scorps, MSG. We have strong sngs. rehrsl room. 
818-985-1271 
•Male voc w/wide range wtd for trio, pop to R&B. Ask for 
Koreyn 714-832-7452 
•Male voc wtd by guit & bst to collab on matri for new hrd 
grooving rock proj. Image import. B.Squire. VH. Mark. 
213-851-6643 
•Male voc/frontman wtd for P/R band w/lbl & mngt intrst. 
Infl Jovi. Springfield Call John 818-840-9131 
•Outstanding guit & bst w/mngt sk charismatic blues 
singr. Must be very exp. Call Rod 818-501-0377 
•S.Perry sounding singr wtd for hire. 213-791-1246 
•SCOUNDREL, between rock & a funky place, orig funk 
rock pop proj sks fem bckgrnd singrs for upcmng industry 
showcs Srs, posrtv only Tony. 213-293-4428 
•Slngr wtd. 18-22 y/o for innovatv funk/rap/rock band of 
90's. Must be srs, must have trnsprtn, must have equip. II 
intrstd call Jason. 818-884-9167 
•Super pwrtl emotional moody voc w/image wtd Fix. 
Jane s. Floyd. If you’re the very best. call. 818-379-2663 

13. DRUMMER AVAILABLE 

R&B PRODUCER 
ARRANGER/KEYBOARDIST 
w/STUDIO SPECIALIZING IN 

Hip Hop 
& Go Go 

(Production Style similar to 
BABYFACE and TEDDY RILEY) 
Call Michael (818) 982-1198 

•A slamming funk groove rock drmr, solid, no drugs or 
drink, into D.Reed. K Paige, Jacksons. L.Colour. Jim. 213-
289-2235 
•Cool pocket blues drmr w/bs plyr & voc avail for radical 
orig sounding guit plyr. Tommy/Joe 818-443-6680/213-
969-0910 

LEAD VOCALISTS 
You know you’re star quality, just 
need that professional demo tape. 
You pick the songs, we do the tracks. 

call DIGI SOUND 
FULLY AUTOMATED MIDI STUDIO 

(818) 994-4007 

Need original songs? Staff writers available. 

Learn more in ONE voice lesson than most 
voice instructors teach you in six months (if ever) ! 
Go to your next gig, demo, or audition with 150% of your: 

it Power ★ High Notes 
★ Endurance ★ Confidence 
SINGERS Learn the same skills the pros use—for your 
own showcases, gigs & studio work. 

INSTRUMENTALISTS The second question at every 

audition is Can you sing? Why not say yes with 

confidence & get the gig. 

SONGWRITERS Why depend on someone else to sing 
your songs? Learn to sing your own tunes as well as or 

better than anyone you could hire. 

Never fear a recording session again. 

★ JEFFREY ALLEN STUDIO ★ 
818/782-4332 (STUDIO) 818/766-6295 (OFFICE) 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

•Drmr & guit avail for estab pro sit only. Call Kenny/Al. 213-
202-1295/213-850-0322 
•Drmr avail for csls. demos, any style music. Can read & 
has wrkd on & off @ Disneyland. Call Bo. 818-912-8326 
•Drmr avail Morey Mandrow 213-641-8232 
•Drmr Ikg for HR band into Cult. Tango. Pussycat style. 
Street glam image. Glen. 213-876-6743 
•Drmr sks band or musicns. Inti Angel City. Rose Tatoo, 
Crusados. Broken Homes. At least 7-8 yrs exp. 818-337-
3438 
•Drmr sks F/T. P/T T40 rock, entry. R&B or oldies estab 
wrkg band. Strong verstl plyr. xlnt equip & groove. Dave. 
213-828-7877 
•Drmr sks to jam. or J/F orig band. Hvy groove, color & 
atmosphere Infl B52s, Texas, U2, Jefferson Airplane. 
Steve. 818-994-1146 
•Drmr w gd lime, eleclrncs & rehrsl spe, infl Gabrial, 
Collins & Henley avail for recrdng & gigging. Call Les. 818-
994-6001 
•Drmr who wrkd w/name proders Ikg for compl band w/ 
bckg Ask for Jeff. 213-667-1334 
•Drmr, 16 yrs exp, gigs/tours, sks wrk. jazz, fusion. Latin 
infl Roland/Jill. 213-851-2334/213-654 8499 
•Drmr, 31 y/o. 14 yrs pro show & studio exp. T40, R&B. 
funk. HR. free to travel, sing back-ups. Buddy. 213-393-
8625 
•Drmr, slngl kick, infl early Kiss. C Trick, sks estab or 
compl band. Gd sngs, rock image a must. Rick. 818-787-
3007 
•Drmr, strong groove type, quick, gd showmnshp. open 
minded & very creatv & hi energy Infl European & 
N.American R&R. Only srs inquire. 213-469-3510 
•Drmr, video, cassette, image, resume, teaching, plyd NY 
& all over. Tons of references. Only signed bands call. 
Style S.Row. Connecticut. Jimmy. 203-Z21-7517 
•Eddie Cross, drmr, voc. formerly of Autograph, avail for 
signed or almost signed innovatv hvy rock band Lng 
blonde hr. xtensv tourng & recrdng exp 818-840-0737 
•Exp drmr, dedictd, Ikg for non-typical sngwrtng band. Infl 
Bad English. Honeymoon Suite. 818-360-4787 
•Exp maledrmr&fem voc/percussnst. pro equip, sks wrkg 
band w/mngt Srs. Call Scott/Debi. 213-316-8657 
•Fem image minded drmr w/equip. tmsprln. no BS. not 
impressed w/who you know att, sks band w/same. 213-
437-6996 
• F resh from Memphis, Ikg for some real blues in this town. 
Call Jack. 213-856-0451 
•Glamster, pro Iks, white Ludwigs lor hot orig pro Ikg glam 
band like Crue. Moving sound only. pls. Hllywd circuit. 

VERY ESTABLISHED LA. 
FUNKY METAL BAND 

Replacing 2 dud members before 
we get signed! Now auditioning 
groovy double bass drummer & 
whacky, shredding 2nd lead gui¬ 
tarist. Must be 21 or under, com¬ 
pletely sober & able to enjoy the 
bizarre. Serious label interest, sold 
out gigs. Exceptional musicians 
only! Lv. msg. (213) 288-5724 

VOICE LESSONS 
No famous names-No hype 

Just great results at reasonable rates! 

The DANTE PAVONE METHOD increases 

range, resonance, power, stamina and 
eliminates vocal stress through proper 

breathing and vocal technique 

KAREN JENNINGS • (213) 668-0873 
GRADUA TE OF BERKLEE COLLEGE 

CERTIFIED TEACHER OF PAVONE METHOD 

Dewi. 714-537-7321 
•Hot young drmr w/image. live & studio exp avail for 
promising HR band. Infl TNT to old VH. Call @ business 
hours. 213-589-6622 
•I am the #1 contender for the drm throne of the 90’s 
domination band. No att or egos. Mark. 213-936-3792 
•If they can t hang w/the clip, call me. 818-508-7314 
•Kill drmr for Bon Appetit Imagine a progrsv AC/DC. if 
Jovi were a man. if Warrant had balls & Circus of Pwr were 
attraetv. 818-377-2743 
•Multl-percussnst. Octipad drm mach, congas, timbalis. 
sks orig band w/viston, goals & purpose. Strong matrl. pls. 
213-221-7354 
•Pro drmr & drm progrmmr avail tor recrdng session. Xlnt 
equip, ply all styles. Call Bill. 213-874-7118 
•Pro drmr avail for gigs, recrdng, subbing. 10 yrs exp 
includ Japan Rock solid w/chops Jim. 805-986-4741 
•Pro drm r avail for grp w/credentials & mngt Have all skills 
& qualifications ndd. Also rehrsl studio avail. Call Louie. 
213-301-9105 
•Pro drmr. expert in New Orleans 2nd line. R&B. rock, 
avail for sessions, demos, live gigs & instructions. Ziggy 
818-761-5284 
•Pro E Cst drmr avail for maj Ibl band. Pls call Paul. 818-
902-0998 
•Pro groove drmr avail. 10 yrs exp w/acous. MIDI. vocs. 
Ikg for tours, albums, demos or subbing. Inti Copeland. 
Thompson. Paul. 213-656-3946 
•Pro percussnst I ply congas, bongos, timbalis & various 
other percussn instnjmnts. Specialize in funk. R&B & Latin 
music, especially in studio. Professor Dwight Baldwin. 
213-937-7732 
•Pro world classdrmr, just back from tour w/maj act, avail. 
Pros only. pls. Scott. 213-328-9255 
•Progrsv metal drmr. odd meter, dbl bs. Ml grad. Infl 
Zonder, Cranie. Rockenfield. Peart Absolutely no drugs, 
alcohol. Alex 213-420-2157 
•Slammln’ funk groove rock drmr. solid, no drugs. Jim 
213-289-2235 
•Solid drmr w/live & studio exp. pro equip & image sks 
gigging HR sit ala Dokken & Great White. Brad. 818-982-
9498 
■Solid hrd httng HR drmr w/gd Iks. gd equip & exp sks 
band w/gd Iks. gd sngs & gd att. Srs only, no flakes, no 
drugs. Andy 818-358-0357 
•Srs drmr skg srs creatv innovatv band. Infl P Gabriel. 
Simple Minds. Talk-Talk. Tears. Steven. 213-661-7004 
•Stick twirling mad man. I'm here, where in heck are the 
pros? Anything straight ahead, forward rock. 213-320-
1271 _ 

VOCALIST WTD. 
With British Hard Rock Sound. 

Deep Purple, Badlands Whitesnake etc. 

We have:Creative team songwriting, 
focused direction, integrity, musician¬ 
ship and industry awareness. 
We need a Vocalist with a powerful, 
masculine, soulful voice, writing ability 
and Rock appearance. 

(213) 659-5750 

★ VOICE ★ 
LESSONS & COACHING 
by ALEX VARDEN, M.A. 

★ EFFECTIVE TECHNIQUE 
★ CONFIDENCE & CHARISMA 
★ PERSONAL STYLE 
★ REASONABLE RATES 

(818) 503-9333 

RHYTHM 
(POLY, APPLIED, 
& ARTIFICIAL) 

Learn exciting new ideas and 
put life back into your playing! 
All styles: Jazz to Heavy Metal. 
Now accepting serious students. 

RICK STEEL 
(213) 392-7499 

HOLLYWOOD 
REHEARSAL/SOUNDSTAGE 

$8/HR & UP 
(213) <467-0-456 (213) 463-4976 (mornings) 

FORTRESS 
STUDIOS 

1O Rooms/Full Serve/Equip./A/C/Parking 
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FREE CLASSIFIEDS 
•Strong drmr. grt feeling grooves w/rock solid time Xtensv 
recrdng. perfrmng exp. Click trk. no problem. Grt equip, 
image, pro only. 818-895-0644 
•Clean cut tasteful rock drmr, 29 w/grt Ikg & sounding 
equip & uniq style, kg for estab T40 sits, tarty 80 s infl. 
Paul. 805-255-2012 
•Drmr skg wrkg sit, no hassles, just gd plyng. 714-879-
8974 
•Fem drmr w/vocs sks pro band also plys bs. 213-318-
2285 
• Just relocated from N Cst. Career orientd drmr avail Pro 
equip, pro att & stage presence. Sks srs HR/blues band w/ 
bl connex. 213-462-7062 
•Pop star drmr. male, w/the Iks for upcmng fem voc orig 
R&B pop star band Info P.Abdul, J Jackson. Dean 714-
537-7321 
•Tight solid drmr avail w/recrdng & live exp. Lkg for estab 
or compi band. Infl from U2 to Giant. Srs only. pls. Tim. 
213-837-5826 

13. DRUMMERS WANTED 
• Altmtv rock band w/mai mngt sks drmr w/imaginat ton & 
intrstng image Style ala Cure. Bauhaus. Frankie goes to 
Hilywd. Blue Velvet Michael. 213-969-9140 
•Aggrsv young HR band sks young 18-23 grooving Ing hr 
drmr to compi Tine-up. Zep, Aero, GNR. tric/Scott 213-
467-2647/213-463-7255 
•Altmtv band estab w/album sks drmr. motivation, 
imagination, creativty, dynams groove, concrete time 
Siouxie, Cure. Gabriel, Eno. Ken 818-342-4955 
• ATOMIC BOMB sks drm god, poppy punkw/att. Ramones, 
Sex Pistols. Blondie, C.Trick, adolescent infl. Bumper 
213-655-2838 
•Band w/pro mngt & Ibl ties sks drmr w/writng'voc skills, 
commitlmnt to music/career. rock w'depth XiC, Police, 
U2. Oils. 213-960-8986 
•Cmrcl HR band. att. dedictn. image & tint a must Michael/ 
Craig 818-895-1268/818-831-0105 
•Drmr & bst ndd for mel HR pro, We have Id voc & Id guit 
& more Exp pros only. 213-943-1098 
•Drmr ndd by cmrcl HR band. All orig sngs. prodctn deal 
Lng hr image. 213-856-4775 
•Drmr ndd for glam funk rock band, showcs Mai Ibl intrst. 
have recrdng. bckng. Cameo. Bowie, Hendrix 213-372-
3208 
•Drmr ndd for orig HR groove orientd band. Gd image, 
plyng abil & dedictn a must. Call anytime. Randy 21 3-461 -
8053 
•Drmr still ndd for RUINED CHOIR, current pertrmng orig 
rock/pop/tolk-rock, somthing akin to the Smiths drmr. 
M Joyce Steve 818-954-9523 
•Drmr wtd by band. Infl Smiths, REM.CallMike 213-660-
3938 
•Drmr wtd by groove orientd cmrcl metal band w/ks. sngs. 
video & connex. Image & chops a must Pros only. Doug. 
213-371-3197 
•Drmr wtd by pwrfl & creatv metal band. Music is very hvy 
& mel Pro att & gear necessary Srs inquires only Vega 
818-240-9177 
•Drmr wtd lor all orig P/R band I nil Midnight Oil, Sting & 
Gabriel Exp only, no metal 213-396-9558 
•Drmr wtd for entry hybrid band forming now Ong music 
& upcmng gigs. Make commrtmnt & go the distance. Sue. 

16 TRACK STUDIO 
EVERY5TH HR. FREE 
• VERY REASONABLE RATES 
• STATE OF THE ART EQUIP. 
• EVERYTHING FROM DEMO 
TAPES TO POST PRODUCTION 

SOUND CHOICE 
(213) 462-8121 

Drum Lessons 
with RCA Recording Artist 
* 20 years experience/ 
B.A. Music Theory 

* Album, TV and film credits 
* Improve technique and reading 
* Build power and speed 
* All levels/Reasonable rates 
(818) 986-6518/(818) 753-8363 

PUT OUT YOUR OWN RECORD 
Get with the Pro Team that can 

position you for success! 
• Get you in the magazines, bios, 

interviews, articles and reviews. 

• Get your record in the stores, 

distribution, promotion & marketing 

• Get you top quality photos & album 

designs, covers, publicity shots, posters 

• Get your music sounding like the pros; 

recording, production & mastering 

FULL CIRCLE ENTERTAINMENT 
(213) 962-7550 

Consultants that care" 

213-665-7240 
•Drmr wtd for orig P/R band, some covrs. Well estab w/ 
mngt Must be ready to pay dues not get paid. Srs only. 
818 901-7163 
•DrmrwtdforproHR/HMband. inflT.AIdndge. Rockenfield. 
Dbl bs req. xlnt equip & tmsprtn a must. Pros only. Kevin. 
213 804-2649 
•Drmr wtd for rhyth orientd band. Infl Clash. Who. Police. 
Stones Call Jay 213 932-0680 
•Drmr wtd in in style of LA Guns, Ktx & Crue. Pls Iv msg. 
213-402-2261 
•Drmr wtd R&B. jazz, funk ballad proj. Must have gd bs 
kick, dbl bs pref but not req for hvy band proj. 213-397-
8263 
•Drmr wtd to compi all orig aggrsv band. Age 20-26. Infl 
N Pearl. S Copeland Call Terry/Chartie. 818-705-2486 
•Drmr wtd to compi orig/covrband. Must have strong solid 
beat & must be verstl Call Rocko. 818-345-3711 
•Drmr wtd who can ply to click trk for sideboard pop grp w/ 
Euro sound. Upcmng showcs, indie CD & video Call 
Grayson. 213-258-0836 
•Drmr/percussnst ndd for semi-acous all orig band. 
Sounds like K.Bush mts Waterboys. Have mngt. gigs 213-
202-0883 
•Estab LA rock band in Ikg for a drmr. Infl Midnight Oil, 
P Murphy. Call Phil. 213-376-1865 
•Fem drmr wtd by wrkg all fem 40s-90’s covrs band. Ld 
vocs a +. Doreen 213-479-0131 
•Fem drmr wtd for overseas video prodctn Dbl bs a must, 
pro exp necessary. Paying. Pls call Jeff. 818-990-8867 
•Fem drmr wtd to form funk/rock band. Must be srs. no 
drugs, havetmsprtn & gear. Infl Peppers. Motown, LCobur. 
Elana. 213-732-1311 
•Funky drmr ndd now for orig band. 213-944-7107 
•HARD TIME Ikgfordrmrw/pro att & equip. 818-761 -5301 
•HI tech MIDI drmr wtd lor cmrcl progrsv HR band We 
have rehrsl studio, grt equip & finished matrl. Inti Rush. 
Kansas. ELP. 818-563-2701 
•Hrd httng creatv drmr wtd forcmrcl rock act skg Ibl 24 hr 
rehrsl. contacts T.Price. M.Carey. 818-766-0458 
•K/A fem singr/sngwrtr. Joplin mts Tyler mts Grahm vox. 
sks pro male bluesy HR rift-masters w/strong sngwrtng, 
vocs. streetwise att, image. 818-781-5607 
•M/F drmr wtd for orig tun garage P/R band Infl B52's, 
Phmsouls. Ply WLA & So Bay. No HR Ted. 213-377-0376 
•Maj Ibl signing for cool Ikg dbl bs xlraordinary drmr. age 
19 25 213-467-3696/818-785-0878 
•NICK DANGER nds pwrfl hrd httngdrmr. Infl AC/DC. Blue 
Oyster Cult. Doug. 818-753-8639 
•PRIME CUT. cmrcl rock band w/mngt & Ibl intrst & many 
connex sks pro drmr. rehrs in Van Nuys area. 805-251 ■ 
7567 
•Pwrll Id voc w/1st album ala Chapman. CSN. Texas sks 
drmr to lorm band, reading is a +. 818-508-1456 
•SADDLE TRAMP sks hrd httng grooving drmr. Aero. 
Satellites, Stones. Skynard. Lng hr cowboy image. Pros 
only. 213-876-4777 
•SEÑORITA SIN sks hrd httng drmr Infl Avengers, old 
A Cooper. Stooges. John/Randy. 213-466-6189 
•Super mel HR grp IN COMMAND sks hrd httng dbl base 
drmr w/meler. chops & style. Have maj prodctn deal Ron. 
714-636-0528 
•Top notch drmr wtd by estab mel HR band w/European 
infl. Orig sngs, style. Must have classy rock image, exp 
team plyrs only 213-465-5069 
•Very hvy groove band nds solid groove drmr now! Have 

COMMERCIAL HARD ROCK 
BAND SEEKING 

DRUMMER & 
BASSIST 

Backing vocals a plus, pro 
attitude and image a must. We 
have excellent vocals a la Claus 
Mein, Mark Torrien, and great 
songs a la AC/DC, Aerosmith. 

Contact Jim at (213) 466-8255 

DRUM LESSONS 
In August issue of Modern Drummer 
Polygrom & Yanni recording artist 

Charlie Adams is featured. 
Now teaching beginning to advanced 
students in rock, jazz, programming 

& Midi. 
Call 818 841-4313 

WANTED 
DRUMMER & KEYBOARDIST 
To back solo artist. Material is 
power pop with heavy groove 
and rock edge. Professionalism 
and positive attitude a must. 
Backing vocals a plus. Send 
package or call: 

MARC RIVETTE 
10854 Reseda Bl. 

Northridge, CA 91326 
(818) 831-0695 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

gos Jonn/jett. 2i3-6bu-W23/2iJ-öbi-ut>/b 
•Voc nds drmr. Infl Winger. Whrtesnake. Pd rehrsl spc. 
Call Dave 213-630-2934 
•What If Jane s. Soundgarden. Caterwaul & Cure formed 
a grooving altrntv HR band? What a concept. Edward. 
818-994-2596 
•World class drmr for maj NY rock band. 717-888-4530 
•Wtd-dbl bs drmr for HR band. Infl Alex VH. Tony. 818-
347-3116 
•A solid simple capable drmr wtd for energetic altmtv 
band w/demo, desire & dedictn. Spandex & glam, no 
thanks. 213-420-2371 
•BOB MARSE BANDwrrt strong drmr Infl Satriani, Travers 
for instrmntl & pwr pop. Call Bob 818-769-2142 
•Dbl bs drmr wtd by voc & Id quit to form HM band ala 
Queensryche, Whrtesnake. Dedictn & Ing hr image a must. 
Call Lou 818-576-8227 
•Drmr ndd for orig estab mel metal fem band. Must have 
pwr. dedictn. xlnt meter, dbl bs & Ing hr. Pros only. 714-
998 4856 
•Drmr ndd tor pro grooving HR band Image, tint. Call 
Mark/Arif 213-498 8326 
•Drmr ndd to compi HR trio. Have gigs booked Dennis. 
213-679-1206 
•Drmr wtd by maj Ibl band. Hrd httng versl drmr. Infl 
J.Hyatt to Replacements Pros only Call John. 213-461-
8309 
•Drmr wtd for entry/pop band w/representation for upemnq 
projs. Bckgrndvocsa+.nodrugs.srs only 213-836-2492 
•Drmr wtd lor immed showcs gigs & demo wrk. 213-739-
8599 
•Drmr wtd for orig band w/pwr & passion, mood & groove. 
Inti Dear Mr Prez. Kings Swamp. U2. Gun. 714-536-0989 
•Drmr wtd tor wrkg T40 classic rock & orig folk rock band/ 
matrt. 213-453-6760 
•Drmr wtd or artists w/a entry feel. Pls contact Gail. 213-
823 3569 
•Drmr wtd 714-898-4007 
•Drmr wtd 818-353-1382 
•Drmr, 18-23 y/o wtd for innovatv funk/rap/rock band. 
Must be srs. must have trnsprtn. must have equip. If intrstd 
call Jason 818 884-9167 

14. HORNS AVAILABLE 
•Sax plyr, Ace is the name. 213-399-2869 
•Sax plyr/EWI synth plyr avail for studio wrk. demos all 
styles, also for horn section arrangements. Rick. 818-845-
9318 
•Trumpet plyr. MIDI wind synth plyr avail for all sits, also 
horn section. Chris. 818-882-8354 

A GREAT TV/FILM 
SCORING DEMO 
IS ONE YOU CAN BOTH 

SEE AND HEAR. 
CALL 805-251-7509 
AND SCORE IN A STUDIO 
WITH AUDIO/VIDEO LOCK. 
GIVE YOUR FUTURE 
CLIENTS SOMETHING 
THEY WILL NEVER 

FORGET! 

SIDETRACK 
PRODUCTIONS 
Audio engineer available. 
Joe Walsh, Morris Day, 

Foreigner. 
Full music production 
and arrangement. 

(818) 953-8552 
“When it has to sound 
great the first time. " 

SALES 
Orange County sales representa¬ 
tive wanted forexciting, fast paced 
position with Los Angeles based 
music publication. Applicant should 
be an energetic, self-motivated 
individual with strong marketing 
and sales background. Commis¬ 
sioned sales, bonuses, unlimited 
earning potential with wide open 
market. Print sales experience help¬ 
ful, but not necessary. 

Call (213) 485-8103 

14. HORNS WANTED 
•Trumpet plyr lor F/T band in LA area. No mercenaries, 
pls. Call Jesse 213-541-5780 

15. SPECIALITIES 
• Attn A&R industry-MIDNIGT PARADISE is back You've 
heard of them, now see them live. Promo peks avail. 213-
461-3461 
•Band SIMPLY WICKED srehng for x-sinqr from Caine 
Pls call former members of Terrace & 7th Wish Steve/Al. 
818-765-6638 
•BLIND AMBITION nds sound man w/exp immed for Strip 
shows 213-827-5565 
•CIRCUS srehng for competent bs lech & roadie. Salary 
involved, hrd wtkng only nd apply 213-652-8667 
•DEN OF WOLVESskg eslab mngt co. Dead srs. non-stop 
hrd rocking hit mach Publshd sngs. 11684 Ventura Blvd 
#837. Studo City CA 91604 
•Grl sound man wtd by dynam R&B male Id voc w/grt 
mngt & orig concrt band Babyface. L.Vandross direction 
Stevie 818-344 3816 
•Gult tech dedictn a must Pay + expenses, will train. 818-
376-1010 
•I'm Ikg for a fem voc who has rhyth & soul & who has nd 
of a demo Give me a call John 213-962-2496 
•Individual nds past Rodney- KROQ shows. 1 -7-90 & 4-
22-90 R Vaughan c/oD Melford. 77Glenarm. Pasadena. 
CA91105 Srs only Lv msg 818-441-0543 
•Lkg for responsbl band Io find & share monthly 24 hr lock 
out studio Herschel Berton. 213-965-8076 
•Mngr wtd for orig synth percussn band that uses visuals. 
Contact Rudy 818 789-8416 
•Morrison Hotel. Doors tribute, sks agent or promoter lor 
bookings 213-946-2000 
•Put the human touch in your music Drms, bs keys. gurt. 
vocs, plyd. progrmd, no BS plyrs. Brian/Steve 213-465-
4746/213-856 9186 
•RUDE AWAKENING sks driver/roadie for US tour. 213-
285-7818/213-469-7848 
•Sound engineer avail. 10 yrs exp. Also technical wrk 
done Barry 818-780-4572 
•Sound man/stage tech avail lor HR in LA area. 10 yrs 
exp. clubs & concris. Pay negotiable No drugs. Exp 
musicn. verstl Enc. 213-465-9334 
•Tlntd male smgr/funk dancer sks sngwrtr exp in aggrsv 
dance music & soul or pwr ballad tor collab demos or 
showesng Brian 805-253-1456 

Hi Quality 

Call Today. .Work Tomorrow! 

ADVANCED RIBBONS & 
OFFICE PRODUCTS 

FOXFIRE 
RECORDING 

WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 

Immediate Openings 

Coll Dave or Bill at the 

N. Hollywood/Burbonk office 

(818) 972-2119 

doesn't have to cost a fortune 
$25/HR 

It pays to compare 

818-885-8580 

Earn up to 

$40 
per hour 

SELLING COMPUTER SUPPLIES 

Guaranteed Starting Salary 

Earn up to $ 1000 per week 

Realistic $400 to $500 per week after training 

★ Complete Training* Doily Cash Bonuses $$ 

* Top Commission * Flexible Hours 

♦ No Returns/No Reserve 

J 
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FREE CLASSIFIEDS 
•Uniq musicl acts wtd tor fine French restaurant. Eis can 
Monica @ Chez Vous. 818-792-4340 
•You nd a pro demo? I'll do it free tor you. 818-995-3418 
•Harp plyr sks wrkg blues band Ld vocs & guit as well. All 

SINGERS/ 
SONGWRITERS 
A FULL DEMO SERVICE: 

• Full Sequencing (32 TK), Sampling and Effects 

• Complete and Extensive Library of Sampled Sounds 

(ALL instruments included) 

• Completely Portable (your place or mine) 

• Flat Fee Per Song 

ANDY CAHAN 
(Former member of the Turtles, Producer from Rhino Records) 

(714) 629-0931 

THE MOST 
POWERFUL SCALES 
IN THE INDUS TRY 

Entertainment Attorney 
Kobert S. Greenstein 

Where the industn conies 
tor sound advice. 
(215) 205 W9 

•JANE DOE is skg stage techs. Pls call Billy Stewart. 818-
508-9380 
•Marimba & xylophone plyr ndd by estab modern band, 
STRAIGHT JACKET. All orig matrl. 2nd album released 
soon. Srs musicns only w/trnsprln. 818-359-7838 
•Multl-lnstrmntlst ndd for semi acous all orig band. 
Sounds like K.Bush mts the Waterboys. Violin, mandolin, 
accordian, whatever. Have mngt, gigs 213-202-0883 
•Poet would like to collab w/classical musicn. 818-753-
3319 
•Prince, Gabriel, Nona, Bowie. I’m next. And you? Pro 
singr. ex-tasion model. 3 oct range sks prodcr/collab. 
Michael. 213-852-1814 
•Roadies ndd. Z-BOY nds guit, bs & drm tech, So Bay 
area Call Stik. 213-925-4087 
•STORY TELLER nds pro drm roadie. Call Steve. 818-
784-3518 

Production/Record 
Company seeks 
female R&B/Dance 
singers, rappers, & 

dancers. 
Must have star quality! 

Contact Tony or Susan at 
(213) 204-4788 

SINGERS 

213-393-0506 

SONGWRITERS 
Producer with Studio 
& MAJOR CREDITS 
Available to Write or 
Produce your Demo 

Jarrett 

506 S. San Vicente Blvd., Beverly Hills (213) 7579 

SINGERS/COMPOSERS 
Present yourself at your very best 

with professional Master Quality Demos 
Call now! (818) 889-4897 

Our top professional Production, Arranging, and Keyboard staff (including 
two-time GRAMMY nominee A&R Producer: "Album of the Year" and 
"Best Contemporary Album"; Producer-Arranger for numerous major Re¬ 
cording Artists; Music Di rector-Arranger for Network and Syndicated 
Television Specials and Series) will produce, arrange, and record you and/ 
or your material from start to MASTER-QUALITY FINISHED PRODUCT. 

State-of-the-Art MIDI with 30 Channel Mixing 

Tommy Oliver Productions 

24-HOUR HOTLINE: (213) 462-3749 
NEXT DEADLINE: WED., MAY 30, 12 NOON 

Lé Club Productions 
is currently looking for songs for a 
low budget musical. Pop/R&B/ 

Dance Music/Ballads/ 
Mellow Rock N’ Roll. 

Please send tapes & bios to: 
Lé Club Productions 

P.O. Box 3223 
Redondo Beach, CA 90277 

AMERICAN INT’L 
ARTISTS 

is currently accepting 
submissions from bands, 
solo artists, producers 

& songwriters. 
Send materials & S.A.S.E. to: 
6565 Sunset Blvd., Ste. #524 

Hollywood, CA 90028 

MAJOR LAßCLS WANT VOU! 

SONGWRITER 
DEMOS 

FROM $ I QQ 
• COMPLETE ARRANGEMENT AND 

PRODUCTION AVAILABLE FOR ALL STYLES 

•STATE OF THE ART MIDI STUDIO 

• CREDITS IN MUSICALS AND TELEVISION 

BUSSINGER MUSK SERVICES 
(213) 305-1017 

SERIOUS ARTISTS 
You need a music lawyer to shop your tapes and before 
signing any contracts. My practice limited to these areas. 

Send tape and photo to: 1015 Gayley Ave., Suite 1170 
Los Angeles, CA 90024, (213)478-0877 

ROBERT DORNE, MUSIC LAWYER 

MUSIC VIDEOS 
WANTED 

For worldwide distribution and upcom¬ 
ing shows to be broadcast on Super 
Channel throughout Europe. Also to be 
broadcast in Japan. 

M.U.V./UNDERGROUND U.S.A. 
MUSIC VIDEO MAGAZINE 

7250 Bellaire. No. Hollywood, CA 91605 

or call Robert Weingartz 
(818) 982-0771 

But, you've got to have the right stuff. We will do three 
top-quality masters, fit for airplay and for the majors. If 
you are a serious vocalist or song writer and seek a 
contract, use the best production team around. Limited 
amount of clients accepted. If accepted, after session 
enjoy 5-day trip to the Bahamas on us. you’ll deserve it! 

HOTTT PRODUCTIONS 
213/340-1409 

Remember-they listen with finished ears! 

funk. R&B Pls send tapes Io 121901/2 Ventura Blvd #253, 
Studio City CA 91604 
•Fem voc lyncst/sngwrlr skg other insfrumntlsts forcollab 
proj. Pop. dance. R&B or progrsv rock Nancy. 213-850-
8877 
•Gult/sngwrtr sks musicns to jam. write or maybe form 
band Infl are Haldsworth. Hendrix. Rush. Zep. Call Bobby. 
818-766-9531 
•Male slngrlkg for hot dance/pop tunes. 818-763-2030 
•Pro slngr/sngwrtr w/pop. jazz. R&B style skg musicn/ 
sngwrlr or band for collab on reerdng & perlrmng projs. 
Wayne. 213-655-7781 
•Publshd sngwrlr sks representation. Steve Hemmen. 
805-298-1454 
•Singr, compsr, orig repetoire, strong uniq vox w/ideas. 
Tears. U2. P.Collins.sksqualarranger/prodcrw/studiofor 
partnership in deal proj. Scott. 619-457-3438 
•Sngwrtr wtd by hrd wrkg molivtd singr/ly ricst to collab on 
or^malri. Infl D.Henley. U2, P.FIoyd. Sting. 818-880-

•Sngwrtr, singr, guit, dancer, model nds singing musicns 
to ply instrmnts. Must move well, grt appearance, srs only. 
No coke heads or alcoholics, Karen 818-846-0452 

16. SONGWRITERS 
•Avail w/sludio. Ikg for girl w/the blues & soul to front our 
band Call Greg. 818-704-3874 
•Band w/pro mngt & Ibl ties sks bst & drmr w/writng/voc 
skills, committmnt to music/career, rock w/deplh. XTC, 
Police. U2, Oils. 213-960-8986 
•BMI sngwrtr w/previous KROQ airply nds investor/reerd 
Ibl for singl/album proj R.Vaughan c/o D.Melford. 77 
Glenarm, Pasadena, CA 91105. Srs only. Lv msg. 818-
441-0543 
•Compsr sks lyricst &/or singr into jazz, dance, pop & 
ballads. 213-466-3836 
•Fem entry artist Ikg for new orig sngs. Pls send tape to 
Rachel Rose. 3450 Sawtelle Blvd #245. LA CA 90066 
•Fem lyricst wtd by compsr to write various styles of music 
from ballads to HR. 818-762-1704 
•Fem slngr/sngwrtr sks compsr for collab. Infl Blondie. 
Doors. Stones. Lucia. 818-753-7788 
•Fem voc sks uniq top qual matrl for reerdng proj. Urban 

’ ix' ci* c/ 
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ENGINEER BILLS 
24 TRK 

NEW SONY DECK & TRIDENT BOARD 

DAT, MAC, MIDI, SAMPLERS 
MAJOR LABEL CREDITS 

$40/HR SPECIAL (INCL. ENG.) 

(818) 780-3146 

S22/HR 
24-TK 
465-4000 

VISA MC AX 

STUDIO DEE 
16 TRACK $20.00/HR 

8 TRACK 1/2” $15.00/HR 
DAT. Neumann U87. YAMAHA SPX-1000. D-50, 

VOCORDER. SPX-90. QUADRAVERB. LEXICON. 

DBX. APHEX, BBE, NS 1 0 s. TANNOYS AND MORE. 

ENGINEER INCLUDED (213) 662-9595 
-RELAXED AND FRIENDI Y ATMOSPHERE’ 

16TRK/2" 
Fully Equipped • Air Conditioned 

$20/HR 
(213) 754-3327 

J.A.M. Records 
$20/HR Special 

Ampex 1100 2" 16-TK. SPX-90. DBX, 
Linn Drum Mach.. Mirage. Yamaha DX-21, 
Sound Workshop Series 30 w/full sweep 

E.Q. and P&G faders. 

(818) 342-8753 

LIVE SOUND 
MAINS — MONITORS 
KARSON MUSIC 
(818) 506-3904 

SLAHB PRODUCTIONS 
Live To MIDI 

Awesome live room & iso-booth 

Keyboards K 250, D 50.5900, DPX. Proteus, TX-7, 

Mac 2X, R-8, HR-16 Outboard Yamaha, Lexicon & more 1 

Mks Sennheiser, AKG-414 Neumann, Electro voice, Shure 

16-TK-1/2*-30 ips —S18 5O/HR SPECIAL 

_ (818) 980-9351_ 

Quality Cassette Copies 
DAT, 1/2 track masters, pick 
up and delivery available. 
Great prices, great service. 
Just mention this ad for special discount! 

(213) 455-3512 

SUITE 16 STUDIO 
AUDIO/VIDEO/MIDI 

Incredible live room ond iso booth. Midi K250, D-50, 

S900, DPX, Proteus, IX 7, OB 8, R-8, HR 1 6, & Moc litt 

w/oll soflwore. Outboord: Lexicon, Yomoho & others. 

Mies by Neumonn, AKG, Sennheiser, EV ond Shure. 

16 TRACK 1/2" S22/HR 

_ (818) 782-7810_ 

CASSETTE 
DUPLICATION 

HIGHEST QUALITY 
REAL TIME DUPLICATING 
LASER PRINTED LABELS 

QUALITY CLONES 213-464-5853 

wieit«M»Tb 
24 Track Recording & 

MIDI Production Services 
Macintosh, IBM and Atari 

400 E. California Bl., Pasadena 
(818) 795-8037 

RAY RAE SOUND STUDIOS 
Master quality demos w/digital 

mastering, 60 tk sequencing w/SMPTE, 
Tascam TSR-8, Proteus, Yamaha, Roland, 
Alesis, Mirage, Sampling, MIDI Guitar & 

much more. $15-25/hr w/friendly 
engineer * musician • programmer 

Call Ray (213) 306-5097 

Demo£ $9500 

(213) 450 1946 

16 TRK1'Format 

-AZ PRO ENGINEER & EQUIPMENT 

90% of Demos Signed 
CALL NOW! (818) 893-0258 

ROCK-N-HOUSE STUDIOS 
PRODUCTION EDGE 

& DEMOS 
THAT SOUND LIKE 

RECORDS 
(818) 881-1260 

VIDEO DEMOS 
$19.95 

Fairlight FX or Choose Your Scene 
Titles, Animation & Editing Available 

Your Video Debut 

(213) 466-6756 

CASSETTE COPIES 
★ Reoltime Chromium Tope 
★ Some Day Turnaround 
★ Open Weekends 
★ 100% Guarantee 

STRAIGHT COPY 
CASSETTE DUPUCATION 
(818) 509-6774 

LEAD SHEETS 
Specializing in the preparation of songs & 

charts (or recording, publishing and 
copyright purposes. 

• Computer-generated printing 
• Pen and ink copying 

• Takedowns • Arrangements 

(213) 465-6117 

PRACTICE in 
VENICE 

$10 —S15/HR 
XLNT ROOM • XLNT P.A. 

Drums & Amps Available For Rent 
(213) 399-5015 

IMAGE DELUXE 
Full color printing on caps, T-
shirts and mugs. No fading, no 
cracking, no peeling, no set-up 

charge. Not a silk screen. 

(818) 846-2599 

HIT SONGSneedHIT DEMOS 
8 Trk/MIDI/Live Productions 

Competitive Rotes 
Friendly Atmosphere 

Album, Movie, Radio Credits 

PRO DEMO (818) 957-0646 

SOUND SYSTEM 
RENTALS 

• PA Systems w/Engineer • Rehearsal Space 
• DJ Systems w/Free Delivery & Set Up 

Systems 
(213) 676-4702 / Near LAX 

PRO P.A. 
FOR HIRE 
213/827-3540 

WESTWORLD 
24 TRACK 

BEST VALUE 
HIGHEST QUALITY 

(818) 782-8449 

D.A.B. Audio 
Specializing in Cassette and 

DAT Duplication 
Real Time/High Speed 

Digital/Analog 
TDK Loaded Tape utilizing the 
Nakamichi Cassette Duplicating 

System. (213)876-5991 

DIGITAL DEMO 
For Songwriters, Singers 

and Musicians. 
$15/hr or $250/song 

Call for details (213) 392-7038 

Quality Real Time Duplication 
• Full Digital/Analog Capability 
• Nakamichi/Otan Equipment 

• High Bias Super Chrome Cassettes 
SV-3500 Professional DAT Rentals 

ProSound Audio Labs 
(818) 972-2427 

CASH STUDIOS 
REHEARSAL 

Large room. Big stage 
2000 w stereo PA, 

Storage, AC, 
block rates 

RECORDING 
16TK l/2"30i.p.s. 
Big Room, great live 
recording or state 
of the art MIDI 

(818) 761-1301 

MUSK OPPORTUNITY 
RECORD CONTRACT 

We will present your demo tape to major record 
executives. Service Free if not accepted. 

Over 25 years experience in the industry. 

For details: S A S E MILESTONE MEDIA 

P.O. Box 869 Dept. MC. Venice. CA 90291 

S TRK 1/2” 
$12/HR 

INCLUDES EVERYTHING 
(818) 980-5131 

24-TRK $18/HOUR 
48-TRK RECORDING 

FROM $40/HR 
ENGINEER INCLUDED 
(2) OTARI 24-TRK, 

AMEK CONSOLE,EFFECTS, KEYS 

(213) 371-5793 

ROCK GUITARISTS 
Study with L.A.'s most 

reputable guitar instructor 
SCOTT VAN ZEN 

Featured in Guitar Player Magazine. 
1st runner up-So. Cal Guitar Competilion. 

(213) 568-9227 

GREYHOUND RECORDING 
24- FRCC• X PRODUCTION 
TRACK fX CONSULTATION 

BEST STUDIO IN TOWN 
FOR LIVE BANDS 

(818) 885-1213, (818) 718-6255 

Real Time Cassette Copies 
7Ca from reel or cassette master 
1 (INCLUDING 30 I.P.S.) 

$1 FROM DAT MASTER 

$10 DAT TO DAT (15 MIN PROGRAM) 
BASF CHROME C-30-60C 

NAKAMICHI DECKS 
213-559-9095 

8 TRACK 1/2 in = S12/HR 
GREAT DEMO WITH OR WITHOUT A BAND 

Includes engineer, digital drums. Tascam 38. program¬ 
ming. digital reverbs. digital delays, digital keyboards, 
digital sequencer, guitars, basses. 16chan. Tascam mixer, 
Limitcr/comprcssors. air cond.. DBX. Parametric EQ. 
Sampler and Harmonizcr, Excellent sound! 

QUALITY DEMOS 

_ 818-841-3316_ 

MIDI 
NEVE/STUDER 

24TK Recording visa 
(213)461-3717 
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WE CAN'T MAKE YOU 
FAMOUS 

WE CAN MAKE YOU 
RICH 

Earn up to 

MO 
per hour 

SELLING COMPUTER SUPPLIES 
Guaranteed Starting Salary 
Earn up to $ 1000 per week 

Realistic $400 to $500 per week after training 
★ Complete Training * Daily Cash Bonuses $$$ 
★ Top Commission ★ Flexible Hours 

* No Returns/No Reserve 
Call Today..Work Tomorrow! 

Immediate Openings 

Call Dave or Bill at the N. Hollywood/Burbank office 
(818)972-2119 

ADVANCED RIBBONS & 
OFFICE PRODUCTS 




