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EEFEEDBACK

' Another Look At

‘(Rape”

Dear MC:

Regarding the recent feekback
letter “Offended” by Loe Lawrance
(Vol. XIV, No. 21), obviously Miss
Lawrance of Steamboat Springs has

| more than a few chips on her guitar-
| playingshoulder. Mr. Wheeler’s use

of the word rape was not only cor-
rect but obviously appropriate to
anyone who has witnessed first hand
the incredible agility and ease with
which Jeff Healey commands his
instrument. He literally “takes
control” of his musical prey and it
in turn “kneels” to his submission.
The term “rape” adequately de-
scribes the heated passion often felt
when an artist makes music. If a
talented writer like Mr. Wheeler
feelsacontroversial simile isneeded
to explain Mr. Healey’s phenom-
enaltechnique, thenso beit.I’m not
gonna lose any sleep over it.
Shawn West
Sunset Beach, CA

Censorship Is Real

Dear MC:

I am beginning to wonder if
perhaps abitofrevolution wouldn’t
be such a bad idea after all. Indeed,
if desperate times call for desperate
measures, then I am forced to rec-
ommend, support and condone any
and all reasonable measures aimed
at putting a stop to this spreading
cancer of music censorship which

isinfecting our country. The idea of

any gb;éming body in America se-

1

riously considering striking at our |

First Amendment rights is disturb-

ing. That consideration pales in the |
light of reality which starkly shows |

actual state laws banning the sale
and/or distribution of certain
records. Real people are actually in
jail because of the content of their
performances. Real people are ac-
tually in jail because they sold a
record deemed socially unaccept-

able by state officials whom we, the |

people, actually elected.

The ultimate responsibility for
these outrageous laws lies with us,
because we either helped put these

lawmakers in power or we failed to |

prevent theirelection. Ineithercase,
it is now up to us to remove these
provincial politicians from office.
Any form of music censorship is

blatantly unconstitutional and it is |

the first step toward the demise of
the Bill of Rights. Awareness of the
situation is critical to the resolution
of this issue. We all must remember

thatcensorship is out of the realm of |

the hypothetical and into the reality
of today.

Danny Langficld

Glendale,CA

In Jest

Dear MC:
Tom Farrell’s joking about the
ugliness of Black Cherry’s lead

1

|
|

singer (Club Review, Issue #21) is |

sorta like Faith No More criticizing
the Simpsons for over exposure.
Valerie Valerio
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EE CALENDAR

By Trish Connery

Ifyou have anevent, workshop, class
or seminar that you want us to an-

| nounce, send the information in writ-

ing to:

Calendar, C/O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

0O On Sunday, November 4th, 10:00 a.m.
to 4:30 p.m., Guitar Center will present
“The Music Business in the ‘90's,” (or “Ev-
erything you everwanted to know about the
Music Business but were too busy to find
out!"). This one-day seminar, held at the
Roxy, features 25-year music business
veteran, Mickey Shapiro, who has worked
as business attorney, manager, publisher
and video producer. Shapiro has been as-
sociated with some big time industry
heavies, including Fleetwood Mac, Eric
Clapton, Kinks, Eurythmics and many more.
This particular workshop will focus on top-
ics such as forming a group, record and
publishing contracts, ASCAP and BMI,
agents and managers. Enroliment in ad-
vanceis $125.00; $150.00 onthe day of the
seminar. For additional information or to
reserve your spot, call (213) 274-5027.

QO The Songwriters Guild of America has
two new workshops coming up in Novem-
ber. “Ask-a-Pro” with international per-
forming artist and highly esteemed vocal
coach, Gioria Rusch, is on November 13th;
and *Supershop® with Tory Guilet takes
place on November 20th. The workshop
presents an opportunity for you to ask an
actual professional in the industry questions
which may (or may not) have plagued you.

| In other words, ask a pro. “Supershop,” on

the other hand, has guest Tory Gullet ac-
tually looking for suitable R&B songs a la
Luther Vandross and Sweet Sensation. She
is also screening new acts for possible
development. For further information,
contact the Songwriters Guild at (213) 462-
1108.

Q If all you had to do fora record deal was
attend a workshop or two, every class and
seminar would be packed. The fact is it
takes much more than that, but even the
most promising rock god must start some-
where. In keeping with this theory, artist
consultant and independent producer/
publisher Paul Dewitt will give a one-day
seminar on how to develop a well focused
business plan for yourself or your band
entitled “What It Takes To Get A Record
Deal.” This particular workshop, offered
through the Information Exchange, is
scheduled forNovember 10th and willcover
suchtopics as raising capitol and attracting
investors, establishing contacts, the im-
portance of the press and self-promotion to
create an industry buzz, planning for an
independent release and how to focus your
image and create an effective demo pack-
age. There are two different ways you can
get more information, including a time and
location (those might be important). You
may call Paul Dewitt himself at (213) 463-
5365; or you may write to Lena Michals

| Entertainment, 3575 Cahuenga Bivd, #239,

Los Angeles, CA.

0 Dionne Warwick will be honored this
year at the fourth annual 8ig Sisters of Los

Angeles gala fundraiser on November 17th I

at the Bonaventure Hotel. Award winning
playwright Neil Simon will also be honored
and will be presented with the first annual
*Man of the Year" award for his support of
both Big and Little Sisters. To top it off,
musical entertainment will be provided by
the fantastic Pointer Sisters and Clint

Holmes. Honorary co-chairs of the event |

are record company Prez Clive Davis of
Arista Records, producer Sherry Lansing
and actress Diahann Carroll. For ticket in-
formation, contact the Big Sisters Guild at
(213) 933-5749.

0 Events from West Hollywood are up
next. The West Hollywood Homeless Orga-
nization (WHHO) will sponsor two special
benefit performances of “Homeless: A Street
Opera” by Michael Kearns and Darien
Martus. The two act opera is scheduled for
November 2nd and 3rd, 8:00 p.m. at
Plummer Park, 7377 Santa Monica Blvd. in
West Hollywood. At first glance this may
sound like a totally depressing production,
but according to author Kearns, “There are
elements of burlesque, vaudeville, musical
comedy and good old fashioned rock &
roll.” All proceeds from the two perfor-
mances go to fund WHHO’s programs at
their newly established shelter. For ticket
information, contact Theatix, (213) 466-
1767. And here’s something else to give
you pause. If you've ever been inthe West
Hollywood area around Halloween, you

know it can be a pretty exciting and inter- |

esting place. On Halloween (that's
Wednesday, October31st), the City of West
Hollywood will be closing off fraffic to three
streets in the Santa Monica-Robertson-
San Vicente area to accommodate larger
pedestrian crowds. Approximately ten to
fifteen thousand people will be attending
Halloween festivities inthe area, many who
will be parading their costumes in the An-
nual Impromptu Costume Parade. begin-
ning at 9:00 p.m. at the intersection of San
Vicente and Santa Monica Blvd. The pa-
rade will be followed by a costume contest,
winner to be announced at midnight and
crowned as King or Queen of Santa Monica
Blvd. So, for areally fun time that may just
pop your eyes out of your sockets, check
out the West Hollywood scene.

Q Just one item from UCLA Extension this
issue. From November 3rd through De-
cember 8th, that's every Saturday from
1:00 - 4:00 p.m., UCLA Extension will offer
a singers workshop entitied “Finding Your
Vocal Identity as a Singer.” This six-week
course is taught by Rosemary Butler, singer,
songwriter and recording artist who is cur-
rently touring and recording with Linda
Ronstadt. Singers will be guided in finding
their own identity through a fundamental
knowledge of basic singing techniques,
methods for avoiding vocal trouble, devel-
oping a stage presence and choosing ma-
terial best suited to your style. The fee for
this workshop is $250.00, and the class
does carry tvo music extension units. Want
more information? Call UCLA Extension at
9213) 825-9064.

Q Just a reminder that the 1990
Songwriters Expo is this weekend (October
27thand 28th). Thisis an annual event, co-
sponsored by BMI and the Los Angeles
Songwriters Showcase (LASS). For more
complete information, contact LASS at(213)
654-1665.
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EENEWS

Macon—With all the overtones of
a Salem witch-hunt, another veteran
hard rock artist is being accused of
driving two teenagers to their sui-
cidal deaths. Similar to what befell
hard rock/heavy metal forefathers
Judas Priest, who were eventually
acquitted of charges that a sublimi-
nal message mixed into their Stained
Class LP spurred two Nevada
youths to commit suicide, the new
lawsuit charges hard rock/heavy
metal artist Ozzy Osbourne with
inserting subliminal messages into

“Suicide Solution,” a song written
| eleven years ago, which allegedly
drove two teenagersto their suicidal
deaths in separate incidents. The
product-liability suit, which also
names co-writers Bob Daisley and
the late Randy Rhodes, CBS
Records, Jet Records and publish-
ing company Essex Music Interna-
tional, was filed in Macon, Geor-
gia, with parents of each child filing
separate claims sceking nearly $9
million apiece in punitive damages.

handprints in cement.

ROCK WALK HONORS CASH

; B A R -

Legendary country artist Johnny Cash was recently inducted into
Hollywood’s Rock Walk, a sidewalk gallery honoring those who have |
made significant contributions to music. Cash is pictured leaving his i

Ozzy Osbourne Accused
Of Causing Teen
Suicides With Song

By Scott Schalin

The deposition taken the first
week of October asserts that six-
teen-year-old Michael Waller shot
himself in 1986 as a result of lis-
tening to “Suicide Solution,” from
1980’s Blizzard Of Oz LP, while
seventeen-year-old Harold Hamil-
ton took his own life in 1988 after
purportedly listening to a version of
the song which appears on
Osbourne’s live Tribute LP.

Attorney Ben Mills, who is han-
dling the cases for both sets of
parents, insists that the song con-
tains subliminal messages that urge
the listener to “get a gun and do it.”
To prove that, the prosecution has
hired sound analyst Victoria Evans,
who also testificd against Judas
Priest.

Althoughthe contentof the song
is open to interpretation, Osbourne
contends that the opening lines
“wine is fine but whisky’s quicker/
suicide is slow with liquor” prove
that “Suicide Solution” is a song
about the evils of alcohol abuse.

The barely audible passage in ques-
tion, which says “why try, why try/
get the gun and do it,” underscores
the self-destructiveness of alcohol,
a problem that has embittered
Osbourne and led to the untimely
demise of original AC/DC vocalist
Bon Scott, about whom the song
was written.

“Well, that’s a cute way to inter-
pret [the song] and give it a very
artisticinterpretation,” argues Mills,
“but sixteen-year-olds don’t neces-
sarily have that ability. If it was an
anti-drinking song, why didn’t
Osbourne just come out and say,
‘Don’t drink?’”

Osbourne’s attorney, David
Bass, feels confident that the case
will never go to trial. “I do not see
their case as having any merit what-
soever. They can’t find subliminal
messages, nor do any exist.”

Mills is quick to point out that
his clients are not solely after mon-
ctary gain, but also hope to expose
Osbourne as an irresponsible artist,
and in so doing, deliver a broader
message regarding the degeneracy
of hard rock music. “The people 1
saw last year at one of these con-
certs in Albany, Georgia, were just
pathetic young people. They’re high
as a kite and [the music] is anti-
establishment, glorifyingdrugs and
sex. This music does not in any
form contribute positively to the
intellectual or developmental lev-

Attorney Ben Mills

els of a child, and we hope parents
will begin to listen to this trash and
make judgements about whether or
not they want [their children] ex-
posed to it.”

“Mills’ argument to the court,”
stresses defense attorney Bass, “is
an attempt to censor rock music

because he disagrees with the people |

who listen to it. That is contrary to
the First Amendment.”

With the lawsuit focusing on
such an easy target/scapegoat as
hard rock music, several other per-
tinent issues may
unaddressed, such as proper paren-
tal guidance, the psychological
makeup of the youths and teen sui-
cide in general, the nation’s second
leading cause of deathamong youths
age 15-24.

remain |

N. MillevAzzara

Weekly Showcase Provides
Valuable Exposure For Singers

By Sue Gold

HorLywoop—Billed as a “workout
for professional singers,” L.A.
Singer’s (sic) is a weekly showcase
providing session singers or
songwriters with a valuable outlet
to perform their own material in
front of an audience. The show
fcatures twenty vocalists, each
performing one song in a two-and-
a-half hour show, and is held every

| Friday night at the Arena Club in
| Hollywood.

“The performers and backup
singerschange every week, although

| the same person can perform more
| than once,” Promotion Director

Roger Burnley said. “Our singers
have written for or performed with
such artists as Anita Baker, James
Ingram, Fleetwood Mac, Bob Dylan
and Stephanie Mills, so it’s really a
high quality show.”

Owner Sean Hollingsworth
added, “We provide a house band,

| and they can perform any type of

music. These singers and
songwriters are just really coming
to try new stuff out and to get a
chance to sing for an audience. It’s
like comedians who go to the
Comedy Store to work their stuff
out.”

Hollingsworth believes that L.
A. Singer’s is giving the industry a
rarechance. “It’s a great opportunity
for industry pcople to come and
look atnew talent,” he said.“There’s
nothing else like this happening in
town. We have managers and record

company executives coming inand |

outall the time. It’s a great place for
networking.”

Sofar, L. A. Singer’s has gotten
most of its audience and performers
by word of mouth. “Our singers go
back to the studios and tell those
people what’s going on—so we’ve
gotagoodstableof pcople,” Burnley
explained. “It’s the only place a

8>
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ESNEWS
Marvin Gaye
Collection Released

By Steven P. Wheeler

Marvin Gaye

Los ANGELES—Legendary Motown
artist Marvin Gayc is just beginning
to receive the accolades and atten-
tion befitting the Father of Contem-
porary Soul. On August 27, Gaye
was granted a star on the Holly-
wood Walk of Fame, and now his
formerlabel, Motown, has rcleased
aboxcd set spanning the late artist’s
influential 25-ycar carcer.

The Marvin Gaye Collection
featurcs 81 songs, almost half of
which arc previously unrclcascd
(including solo recordings, ducts
andlive performances) on four CDs
or tapes, along with a comprchen-
sive 32-page booklet written by
David Ritz, Marvin Gaye biogra-
pher and co-writer of Gaye’s hit
“Scxual Healing.”

“It’s like discovering anew play
by William Shakespeare,” enthuses
Ritz, “or a ncw painting by
Michaclangelo. The alternate takes
<« 6 Singers Showcase
scssion singer can rcally perform
unless they go on the road.”

Performers are sclected by
Hollingsworth. “Pcople have to be
invited to perform. This isn’t a
showcasc. I either get a reference
from someonc, orif | hearatape and
likeit, I’ll invite that persontosing,”
Hollingsworth said.

In addition to intercst from
record companies,L.A. Singer’shas
also gotten the attention of televi-
sion. “[Reprecscntatives from]
Natalic Cole’s show, Big Break,
tape the show every week. In fact,
one of our singers has already been
picked up to bc on the show,”
Hollingsworth said.

_Kenny Parker, Jr., who has sung

only vocalists.

are great, as arc the ncwly discov-
cred songs.”

The manincharge of unearthing
these treasures from the Motown
vaults was Gceorge Solomon.
Solomon found morc than 70
unrcleased tracks, 34 of which he
included on the project (Solomon
states that others may find their way
onto futurc compilations).

Solomon assembied Marvin
Gaye’s musical legacy into four
theme discs/tapes: “20 Top 20’s,”
containing all of Gaye’s Top 20
hits, from *“Stubborn Kind Of Fel-
low” to “Sexual Hcaling”; “The
Duets,” featuring the hits Gaye re-
corded with Tammi Terrell, Diana
Ross, Mary Wells and Kim Weston,
as well as many unrclcased ducts
with Wells, Westonand Orna Pagc;
“Rare, Live and Unreleased, ” con-
taining Gaye’s cover versions of

“My Girl” and “It’s Not Unusual”; |

and “The Balladcer,” showcasing
Gay's skills as a traditional ballad
singer.

Solomon says the versions of
the carly hits found on “20 Top
20’s” sound different than thosc
found on previous Marvin Gayc
compilations. “When these songs

|
|

were issucd in various collections,

the stereo versions were always
used. Technically, the sterco ver-
sions don’t really sound like the hit
singlcs. They just don’t have the
full sound that the 45s did, which
was the Motown sound.”

By far, the best of the unreleased
songs arc the oncs culled from the

backup for Stephanic Mills, has
performed as a singer and backup
vocalist for the show. “It’s a great
opportunity. I got choscn to per-
form on Big Break dircctly as a re-
sult of this,” Parker said.
Hollingsworth started L.A.
Singer’s after working with Singer’s
in London, which has becen going
for two years. Six months ago he
decided to start one in Los Angelcs.
Admission is $10.00 at the door,
which includes a frec buffct. There
is also a VIP room and full service
restaurant on the upper level.
TosubmitatapetoL.A. Singer’s,
senditto: Scan Hollingsworth, 1221
N. Orange, #217, Hollywood, CA
90029. No bands are considered,

Vulnerable album and spotlighted
onthcdisc “The Balladeer.” “It was
analbum that Marvinfoughtto have
released for years,” explains
Solomon. “He recorded those songs
originally in 1967, but hedidn’tlike
the way he sounded on them. He
went back in the studio in the carly
Seventics and re-did the vocals, and
then he went back induring the late-
Seventics and re-did them again.
Unfortunately, Motown wanted
something more commercial be-
causc it was the disco era.” (The
set’s liner notes imply that it was
Gaye, not Motown, who was afraid
to relcase the album, not knowing
how his fans would react. Also,
threcof the seven Vulnerable tracks
were posthumously rcleased in 1984
by CBS on the album Romantically
Yours, but the 1967 vocals were
used, not the late Scventies vocals
which Gaye preferred.)

Solomon also says this disc rep-
resents the type of performer that
Marvin Gaye truly wished to be.
“Putting together that disc was es-

Motown Celebrates 30th
Anniversary With New Book

By Wayne Edwards

Los ANGELEs—Motown Records
is celebrating its thirtieth anni-
versary with the rclcase of a new
book, The Motown Album. The
252-page book, written by vet-
cranrock writer Ben Fong-Torres
with a foreward by Motown
founder Berry Gordy, traces the
history of Motown Records from
its early days as a upstart label in
Detroit to its Sixties hit-factory
heyday to its present-day leg-
endary status high atop

The Temrptir.l’il‘emptat?ions, irc:i 1967, frovm The Motown Album.

pecially exciting, becausc a ballad-
eer is what Marvin always wanted
to be known as. When he first came
to Motown, he never intended to be
a soul-shouter, he wanted to be the
next Nat King Cole or the black
Frank Sinatra. But he just couldn’t
get an audience of that kind. When
people listen to these tracks, [ think
he might finally get the recognition
that he always wanted as a singer.”

Motown is going to rclease a
ncw Marvin Gaye single from |
Vulnerable, “1 Love You Secretly
(a.k.a. “My Last Chance”).” “The
song was nevcr really finished by
Marvin,” says Solomon. “He would
be singing, and then he would stop
and talk to thc cngineer. But it had
avery pretty melody—so we pieced
it together.”

According to Solomon, this col-
lection sets the tonc for futurc ‘
Motown compilations. Plans for a
five-CD boxed sct featuring all of
Motown’s Number One records is
slated for relcasc as carly as next
year.

Hollywood’s Sunset Strip.
Although the many articles
make for interesting reading, it’s
the pictures which make The
Motown Album such a stunning
picce of work. It’s the photos, in |
fact, that inspired Berry Gordy to
get involved with the project.
According to Harry Anger,
Motown’s Chief Operating Offi-
cer, “Berry was not going to

participate, because he’s actually

10>]

LS. Melvin/Motown
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songwriting career.
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RE&SIGNINGS & ASSIGNMENTS ESNEWS

By Michael Amicone

Steve Levesque

Veteran public relations firm Solters/
Roskin/Friedman has appointed Steve
Levesque to the post of Senior Account
Executive. Levesque, formerly Director of
Publicity for Enigma Records, will be based
at the company’s Los Angeles office.

Atlantic Records has announced the
following appointments: Jeff Appleton and
Lea Pisacane have been advanced to the
posts of National Album Promotion and As-
sociate Director of National Album Promo-
tion, respectively. Appleton and Pisacane
will both be based at the company’s New
York headquarters.

Columbia Records has promoted Lisa
Wolfe to the post of Associate Director, Field
Promotion. In additional Columbia news,
Kevin Kertes becomes the label's Promo-
tion Manager, Secondary Markets.

Barbara Shelley
The Chameleon Music Group has an-

| nounced the promotion of Barbara Shelley
| to the post of Vice President, Media and

Artists Relations. Formerly the label's Direc-
tor of National Publicity, Shelley is a fifteen-
year industry veteran who has worked with
such artists as Aretha Franklin, Narada
Michael Walden, Whitney Houston, Barry
Manilow, the Kinks and the Grateful Dead.
Capitol Records has appointed Carin
Thomas to the position of Manager of Na-
tional Secondary and Dance Promotion.
Thomas was previously West Coast Promo-
tions Coordinator for Columbia Records.
Geffen Records has promoted Sofie
Barron to Art Production Manager. Her du-
ties include the scheduling of artwork, plus
the coordination of contracts with illustrators
and photographers. Also, Michael Hacker
has assumed the newly created position of
National Dance Promotion Director.
Elektra Records has announced the
appointment of Faith Henschel to the post
of Director, Alternative Marketing. Hensche!
was formerly with Capitol Records.
Virgin Records has promoted Aggie
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Baghaei to the post of National Promotion
Coordinator. Baghaei, formerly Promotion
Assistant for Virgin, will perform his new
duties out of the company’s Los Angeles l
headquarters.

International Talent Group has an-
nounced the addition of Randi Blattberg to
the post of Director of Operations.

Dave Zimmer

MCA Records has made several
changes in its employee roster: David
Fleischman has been appointed Vice
President, Album Promotion; John Waller
has been named National Director, Public- l
ity, Black Music Division; Kelly Haley has
been made East Coast Director, Publicity, |
Black Music Division; and Dave Zimmer,
formerly the Los Angeles Editor for BAM |
magazine, has been appointed Staff Writer,
Publicity.

In additional MCA news, Bernard
Brenner has been appointed Dance Music
Promotion Manager. Prior to his new ap-
pointment, Brenner was a member of the
Direct Hit Entertainment record pool, where
he worked as retail chart coordinator.

Sisapa Records has announced a
plethora ofemployee changes:Frank Alfano
becomes the label's Promotion Marketing
Manager, based in Houston, Texas; Kelly
Christy has been made Promotion Market-
ingManager, basedin Tempe, Arizona;Scott |
Christy has been named Promotion Mar-
keting Manager, based in Detroit; and Jeff
Coupland becomes Promotion Marketing
Manager, based in Columbus, Ohio.

Kip Winger
The Charvel/Jackson Guitar Company,
a division of IMC, has announced an artists
endorsement deal with bassist Kip Winger
of Atlantic recording act Winger. Winger is
pictured with a Jackson bass (dubbed the
Kip Winger signature modef) which he helped

design with the company. |

s

S

Borg » Creates First National |
Concert Phone Hotline

By Sue Gold

Los ANGELEs-—The Zodiac USA
Concert Hotline, a nationwide
telephone hotline which provides
concert, venue and artist information
on more than 300 artists, has been
created by 24-year-old Kyle Borg,
Vice President of Development at
Toby Berlin & Associates.

The taped telephone recording
(1-900-2-CONCERT) gives the
caller up-to-date information on
who is playing at specific venues,
when an artist will appear in a cer-
tain area, entire concert itineraries,
fan club information, music trivia
questions and industry information
such as labels and agents.

According to Borg, the system
provides step-by-step instructions

| for callers. There are eight options

tochoose from, and the menu allows
the caller to go back and forth be-
tween options as often as he likes.

Borg, who used to work in con-
cert management and promotion,
uses his contacts to constantly up-
date the phone lines. *“With my con-
tacts and the company’s relation-
ship with Polistar [a magazine de-
tailing concertactivity ], were pretty
much ontop of things,” he confides.
“We signed an exclusive licensing

dcal with Polistar to have access to

< 8§ Motown Book

working on a book of his own,
and that’s wherc he was putting
all his energy.” But when he saw
the pictures that have been un-
carthed from the Motown files,
Gordy changed his mind. Not
only did he help in the final se-
lection of the photos,” explains
Anger, “he also wrote the fore-
word, which sets up the rest of
the book perfectly.”

The Motown Album, pub-
lished by St. Martin’s Press,
containsover 350 vintage photos
covering all of the legendary
Motown figures—Diana Ross
and the Supremes, the Tempta-
tions, Smokey Robinson and the
Miracles, Marvin Gaye, the Four
Tops and the Jackson Five—in-
cluding over 100 never-before-
published photos.

According to Anger, the book
was rcleased this time of year to
tie in with the holiday season.
“We all agreed that this is the
type of book that would make a
wonderful gift. With all the clas-

their entire database. We are the
only 900 line that has this informa-
tion.”

While artistinformation is rarely
changed once it’s on the line, tour
information is constantly being
changed and updated. “It’s all based
on arca codes,” he explained. “You
enter you own area code and find
out when an artist will be in your
state or closc to you. If anartistisn’t
in that area, the caller has the option
of hitting another area code close to
them or listening to the entire mes-
sage and all the tour dates.”

Borg set up the system so that
anyone can call and request infor-
mation on any artist. “If someone
leaves a message for me, I'll get
back to them within a week or two
with some information about a tour
or a studio project.”

Borg is projecting that the new
service willreceive some 2,000 calls
a day. “I foresee the line lasting a
long time because I think it’s a
valuable service.

The new line was started on Sept.
17th, with half of the first week’s
net proceeds going to Conservation
Intenational. The cost of a call is
$1.50 for the first minute and $.95 |
for cach additional minute. [

A very young Michael Jackson
does hisbest Frank Sinatra onthe
1971 Diana Rosstelevision special
Diana, from The Motown Album.

sic photos, it’s a coffec tablecon-
versation piece as well. It’s a
wonderful chronicle of Motown
Records.”
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MUSIC SEMINAR COUNTDOWN

ONLY 10 DAYS TO GO!

SEATING LIMITED
Sunday, November 4th 10:00 a.m. to 4:30 p.m. (break for lunch)
At the Roxy: 9009 Sunset Blvd., Los Angeles, CA 90069

gitar
Cenler

presents

“The Music Business in the ‘90’s”

(or “Everything you ever wanted to know about the Music Business but were too busy to find out!”)

Featuring Mickey Shapiro

25-year veteran music business lawyer, manager, publisher and video producer. Past associations include: Fleetwood Mac, Eric Clapton,
Christine McVie, Kinks, Eurythmics, Twisted Sister, Wilson Pickett, Chic Corea, Steely Dan, Mike Chapman, Mick Fleetwood, Georgio,
Alan Parsons, Mick Taylor, Tears For Fears (partial list).

Topics to be discussed include: Forming a group, what are record and publishing contracts, ASCAP and BMI, agents, managers, and how
to begin and sustain your career, money: how to earn it and keep it, videos, music business inside tips and how to break in, question and
answer period, etc.

SPECIAL GUEST SPEAKERS INCLUDE:

TERRY GLADSTONE, Manager of A&R, WTG/CBS Records, speaking on what a record company looks for in signing a new act and A&R
duties, etc.

RICK SHOEMAKER, Senior Vice President, Creative, Warner/Chappell Music group, discussing the publisher’s role in breaking a new artist;
writers and publishers, how they interact, etc.

JEFF “SKUNK” BAXTER, Musician, Composer, Producer (Steely Dan, Doobie Brothers, etc.), explaining what is involved in going from
musician to composer to producer, and being in a group, etc.

JOHN HUIE, ICM Agency, represents Stryper, Richard Marx, Alannah Myles, Steel Pulse, etc., speaking on the role of an agent, what an
agent looks for in a new group, etc.
ALSO ATTENDING WILL BE:
Publishers, ASCAP and BM} Reps, Record Company Staff, Business Managers, etc...great networking opportunity!

This seminar is intended for all those interested in increasing their knowledge of the ins and outs of the music business.

Enrollment is limited.

Fee in advance: $125 (With this ad only $100)
Day of seminar: $150 Visa and MasterCard accepted

Forreservations, call: 213-274-5027 24 Hours




| [ ‘stevo Glendinniing

| Company: |.R.S. Records
Title: Senior Director/A&R

Duties: Talent acquisition and
development

Years with company: Two months

Dialogue

Background: “l spent the last three
years working in the Los Angeles
offices of Miles Copeland's man-
agement company. But what first
intrigued me about getting into A&R
was the new structure at I.R.S,,
meaning that | think our time has
finally come to get into the big time
here. | think we're gonna be the next
force to be reckoned with in the
industry. With the switch to Cema
distribution and the input from EMI,
it's given us what we've needed to
make things happen. We're already
starting to see results with Concrete
Blonde having a Top 40 hit and an-
other band called Candy that could
have a big commercial hit as well.”

Hands-On: “When it comes to A&R
and the process of making records,
F'm very hands-on. To me, there's
just no point in signing a band and
waiting for them to send you their
finished masters. | want to be in-
volved every step of the way. Part of
my job in A&R is to get the record
company excited about every record.
Butlcan'tdo thatunless I'minvolved
in the recording of each record so |
know what's going on. Then, when
it's done, I'll hopefully be able to
transfer my excitement to the rest of
the people at the label.”

L
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A&R REPORT —Kewwy Kepnee

make a move, this is an area we've
got to get into. We've got the Con-
crete Blonde record in the Top 40
and this Canadian band, Candy, is
also a mainstream act. Now I'm not
saying that we'll be out there signing
pop music every hour of the day, but
it is an area we've gotta get into. |
really want to broaden our base so
that when the promotion men go to
Top 40 radio, they do it on a regular
basis and not just once a year.”

Down Side: “The biggest down side
of the A&R job is to have this vision
for a band you've signed, and it just

Lester Cohen

doesn't happen. | wish we could
have success with everyone we sign,
but it just doesn’t happen that way.”

TheL.A.Scene: “Rightnow, I'dhave
to say the scene is not very good.
There are too many bands out there
withthe same kind oflong hair playing
the same kind of generic rock. On
any night we can go out and see
some fifty bands that are all the
same. The scene is not very good
right now.”

Signable: “The first things | look for
are the songs, the image and how
the band plays together. What is it
that puts this particular band above
the twenty other bands I've seen this
month? The two most important
things for me are the songs and the
image.”

Unsolicited Tapes: “I do accept
unsolicited tapes, and | listen to all of
them. Just send themin to me at my
office at 1.LR.S.”

Advice: “"The most important thing,
if you're going out to play live, is to
have your acttogether. Alot of bands
just do some songs and then go out
and play. If they go out too early,
they runtherisk ofbecoming a staple
onthe scene and nobody cares about
them. You should really take the
time and hone your act before you
go out and do anything. Because
anywhere you play in Los Angeles,
it's high visibility. Justbecause of the
nature of the business and the fact
thatthisisL.A., there are going to be
A&R people at some of the shows.”

Mistakes: “Another mistake bands
make is that they seem to cater to
the industry and not to themselves
and their own music. That's why |
said earlier that the scene is some-
what generic. Because the bands,
instead of doing whatthey wanttodo

&
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and should do, they go out and do
what they think people want fo hear.
Andit's up to people like me to speak
up and tell them to play what comes
from their hearts. The minute you
compromise and start catering to
someone else's tastes, you're nota
band anymore.”

Early Signings: “Far too many ‘

bands are getting signed too early in
their careers. And now, with all of the
new record companies gearing up,
even more bands are getting a deal
beforethey'reready. Some areeven
signingto labels thatdon'teven have
a staff in order. And why is this
happening? It sbecause the lawyers
and the managers are getting these
huge advances, and they're sticking
the money into their pockets . The
next year, the band is dropped and
they're back sellingrecords at Tower.
The manager and lawyer are okay
because they got their cut, and
they're already onto the next act.
People do this all the time even
though it's morally wrong. The kids
don’t know any better. If someone
tells them they can get $400,000 for
them to do a record, naturally they'll
say it's okay! They justdon't see the
big picture.”

Summary: “if | had to summarize
what it is I'd like to bring to this
company, it's quality and not quan-

tity. 'dmuch preferto signtwobands |

rather than twelve. As a company,
we're known for sticking with our
bands. Whenwe ssignanactto |.R.S.
we're talking about sticking with an
artist for the long haul; if the first two
albums don’t happen, that's okay.
With most other labels, they sign
acts for huge advances and spend
$400,000-$500,000 on the album,
and it has to be a hit the first time out
of the box or there might not be a
second album. That puts a lot of
pressure on a band going into the

¥

Atlantic recording group INXS is shown above proudly waving fheir quadruple platinum awards for tl;eir
Kick album. The album, the group’s sixth, garnered them five MTV Video Music Awards and a Grammy
nomination. TheirnewLP, X, and single, “Suicide Blonde"” are both soaring up the charts. In the above photo,

The Mainstream: “If we're going to  group members and Atlantic staffers join in the celebration.
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Dana Strum (third from right) takes some time off from his bass chores

with Slaughter to check out a Kik Tracee rehearsal. Strum is in the |

Black Cherry
Contact: Scott Lipps

(818) 784-8757
Purpose of Submission: Seeking
label deal.

| process of producing Tracees'’s debut album for RCA. Shown left to |
right are Kik Tracee members Mike Marquis, Johnny Douglas, Stephen
Shareaux, Dana Strum and band members Rod Grad and Hex.

studio for the first time. | think that
A&R people often forget that. Thisis

‘ not a can of beans, you're dealing
with people’s lives here. So when |
signanact!look themin the eye and
tell them we're gonna go for it. If it
turns out that it doesn't work, | can
still look them in the eye and tell
them we tried out best and it just
didn’t happen this time out.”

Grapevine

“After The Rain” will be the second
single culled from the gold debut
| album by DGC artists Nelson. Their

firstsingle, “(Can't Live Without Your)
Love And Affection,” went all the
way to the Number One slot out of
the box.

Will someone please sign Killer
Mockingbird? Also hot: Mozart,
Kyle Vincent and Swingin’ Thing.

Songstress Helen Reddy is the
latestto start her own record label, to
be called Helen Reddy, Inc. During
her heyday as an active recording
artist, Reddy earned some twelve
gold record awards.

Armored Saint is back perform-
ing live again after the death of

| founding member and guitarist Dave
Pritchard. Joining the band this time
outare guitarists Phil Sandoval and
Jetf Duncan. Expect a new AS al-
bum on Metal Blade early nextyear.

Y&T break up? D’Molls break up
with Desi Rexx joining David Lee
Roth's band as rhythm guitarist?
Original members of Procol Harum
reunite? We'll keep ya posted on
these rumors.

Beginning in November, B’jarco
will be hosting a Tuesday night pro
jam at the newly renovated Wong’s
West (now being called Wong's 2900
West). If you're interested in jam-
ming, call Allen or Lisa at the club.

Slaughterisreleasing Stick It Live
as a tide-you-over EP until new
product arrives late next year.

Twolocal club staples, Jailhouse
and the Zeros, have been signed to
the Enigma family during the last
month.

|

Be on the lookout for a Bee Gees
boxed set due before the end of this
year. Do not overlook this one. Also
before the end of the year, expect
boxes from John Lennon, Elton
John, Led Zeppelin and Frank
Sinatra.

Chart Activity

M.C. Hammer’s album, Please
Hammer Don't Hurt 'Em, is now the
mostsuccessfulrap abuminhistory,
having sold in excess of six million
units. LP has topped the charts for
some five months.

Iron Maiden and Megadethmade
two strong debuts on the charts —
both jumping into the Top 50 their
first week on. This is Maiden'’s first
album for Epic and Megadeth’s first
with their new lineup.

Future hits: Look for George

Michael's “Freedom’90" and Donny |

Osmond’'s “My Love Is A Fire” to
explode on the singles charts in the
weeks to come.

Notice any similarity between
Vanillalce's hit,“Ice Ice Baby,” and

the 1982 record "Under Pressure” |

by David Bowie and Queen? We do.

On The Move

Dave Resnik has been named
Manager of A&R for Chameleon
Records.

EMIhas announced the promotion
of Julia Eisenthal to the position of
Manager, East Coast A&R.

Kate Hymanrecently resignedher
A&R post at Chrysalis Records in
Los Angeles.

Kenny Ortiz has been named
Senior Director of A&R/ Black Music
for RCA Records.

Linda Pinahas been promoted to
the position of Associate Manager/
A&R Administration for Atlantic
Records. Pina will work out of the
label's New Your offices.

Kathy Cantwell is the new Man-
ager/A&R Administration for Atlan-
tic Records and will work out of the
company’s east coast offices. [[4
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Emyna
Contact: Larry Bryant
(213) 965-1578
| Purpose of Submission: Seeking
| label deal.

PPPDOHOGOB®O®

James Stewart

Contact: Lena Michals
(213) 874-4002
Purpose of Submission: Seeking
| label deal.
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PRODUCT ANALYSIS
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If you're not already familiar with
the music of Black Cherry, you're
really missing outon something spe-

cial. Hampered by a lack of profes- |

sional management and no demo
tapes, this band has floundered on
the local scene for far too long. They
are ready to be signed to a major
label deal and have all the goods to
proveit—just ask Steven Tyler. Lead
singer Paul Black (who wrote a good
portion of material for L.A. Guns), is
the perfect showman, and if A&R
reps are uncertain about his vocals,
they really outghta rethink their
stance. Thisband canrock you (“The
Devil In You") or tear out your heart
(“Don't Let Tomorrow Pass You By")
with a mid-tempo tune. They've got
hooks, bridges, transitions, solos ...
you name it and they're ready. All
they're missing is for someone to
have them sign on the dotted line.
It's time for Black Cherry to happen.

Emyna honed her craft by per-
forming at various lounges, clubs,
concerts and hotels. And although
her bio suggests that she is also a
songwriter, her demo tape does not
indicate who the actual songwriter
is. “Runaway,” the opening tune, is a
generic pop/rock track with a catchy
chorus but no real depth. Itll sound
good on the radio, but it just doesn't
have legs tolast. There's no denying
that this performer has acrystal clear

singing voice and a real knack for |

doing radio-ready material. “When
The Real Thing Comes Along” is a
truly catchy rocker with lots of Top
Forty appeai. This track grows on
you and, with the proper production,
could just click. The closer is a track
called “Know You In The Dark,” and
it's kind of shallow although there’'s a
strong message to be told. In short,
Emyna is well worth the effort of an
A&R rep or publisher. Take a listen.

Having studied professionally at
the University of Delaware and at
the prestigious Berklee School of
Music in Boston, Stewart has put
together an eclectic mix of new age,
jazz-styled tunes in an effort to at-
tract label interest. The problem |
have with this “WAVE" material is
that it seems to go on endlessly with
no real beginning and no real end.
Sure, the instrumentation and play-
ingis precise, but you can't sing one
of these tunes in the shower tomor-
row morning! Each song (“Think
About This,” “Tough Times,” “Won-
der What She's Thinking," “The Fury
Rages On") combines a plethora of
musical instruments into a tapestry
of sound. Though a lot of the mate-
rial sounds like Vangelis, there is an
incredible market for this musical
genre and James Stewart fits neatly
within that framework.

To submit product for analysis, send your packages (including photo & contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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|
Activities
Geften Music staff writer Sharon
Robinson, who has had cuts with
Patty LaBelle and Carl Anderson,
‘ among many others, has the current
single “Everybody Knows" from the
| hitmovie Pump Up The Volume. She
also has acut, “All American,” onthe
current Brenda Russell LP, which
she co-wrote with Russell. Robinson,
you may recall, was a background
singer with songwriter/artist Leonard
Cohen.

Los Angeles Songwriter Show-
case (LASS) will be holding their
14th Annual Songwriters Expo at the
Pasadena Convention Center Oc-
tober 27-28. Keynote speaker will be
Jay Boberg, President |.R.S.
Records. Over 100 music industry
professionals will be conducting
classes and panels on all aspects of
the craft andbusiness of songwriting,
critiquing your songs and screening
your songs for major recording art-
| ists. Some of the confirmed guests
are: Michael Leshay (Famous
Music), Barry Kolsky (A&M Music),
Chris Muldaur (BMG Music), Mark
Mazzetti (A&M Records), Eddie
Singleton (Warner Bros. Records)
and Guy Eckstine (CBS Records).
For the first time, Songwriter Expo
will host the presentation of the 10th
Annual Music City Song Festival
award winners. Songwriter Expo is
an annuai extension of the BMI
sponsored Los Angeles Songwriter's
Showcase, which is held weekly.
For info call LASS (213) 654-1665.

Mattew Wilder, who is a staff
| writer with Geffen Music, wrote and
| produced the Howard Hewitt Top

Ten song “If | Couid Only Have That
Day Back.”

New Signings
Geffen Music signed a co-pub-
lishing deal with David Pack.

Emerald Forest.
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Lyndie White recently joined the
songwriting staff at PolyGram/ls-
land Music.

Ganstarr signed an exclusive
writing/co-publishing deal with Almo/
Irving/Rondor Music.

R&B group, the Gamme, have
signed with PolyGram/Island Music.
The band is taking its musical direc-
tion from Stickk, also a staff writer
with the publisher.

Bug Music is now administering
Roy Marinell's catalog. Roy co-
wrote “Werewolves Of London” and
“Excitable Boy” with Warren Zevon.

Bug Music has also signed ad-
ministration deals with Meatpie
Music, Anthony Tomblin, Jim
Ryan, David Plenn, Nan O'Byrne,
Jesse Sublet, R. David Egan,
Nancye Ferguson, Greg James
and Robert Crenshaw.

PolyGram/Island Music have
signed a development deal with all-
female group Velvet Hammer, who
reside in Houston, Texas.

PolyGram/Island Music

Songwriter News

Stephen Bray just finished up a
writer-producer project for the Party
on Hollywood Records. He will be
writing and producing for Barry
Manilow’s upcoming album. He is
also writing with Madonna and Kylie
Minogue.

Barry Reynold is writing with
Marianne Faithfull for her next LP.

Tony Haynes has co-written
seven songs with Karyn White for
her upcoming album.

Jeft Paris’ “Lucky This Time"was
cut by Fiona. Tony Terry also re-

corded a number of his songs. Paris |

is currently working with Atco act
Outlaw Blood.

Darryl Ross wrote the Jellybeans'
single “What's Up."

Zane Giles is working with Tony

Writer-producer Marc Tanner signed a worldwide co-publishing agree-
ment with Emerald Forest Entertainment. Tanner co-wrote and co-
produced Nelson's debut single “(Can’t Live Without Your) Love And
Affection” and their album, After The Rain on DGC. Tanner also
produced the Choirboys’ forthcoming LP on WTG. Pictured (L-R):
Marla McNally, Emerald Forest; Tanner; and Linda Blum-Huntington,

Haynes and Cornelius Mims as
writer-producers for the new Freddie
Jackson and Gladys Knight LPs.

Writer-artist Eric Carmen has
completed his upcoming album for
Arista.

Jon Bon Jovi has co-written a
song with Darryl Hall called "So
Close," which will be included on the
next Hall & Oates LP on Arista.

The Business Side

Deborah Dill has been named
Senior Director, Creative Affairs with
BMG Music.

Gary Helsinger has been hired
as A&R Talent Acquisition for
Chrysalis Music. Denise Rendal
has been promoted to Film &
Soundtrack Manager, Chrysalis.

BMG Music has acquired the

Brendan Okrent

ASCAP will be holding their an-
nual Pop Songwriter Workshops on
boththe Eastand West Coasts within
the next several weeks. These work-
shops are designed to bring talented
songwriters to the attention of the
music industry, thus creating an en-
vironment that will further their ca-
reersinthe songwritingmarketplace.
If you missed out this year, ASCAP
will be accepting submissions for

| nextyear'sworkshopsin September

of 1991. Since the workshops are
quite different from one coast to the
other, Brendan Okrent, ASCAP's

| West Coast Director of Repertoire

and Jonathan Love, ASCAP's As-
sistant Director of Membership Re-
lations, East Coast, took a few mo-
ments out of their busy schedules to
explain the differences:

“The West Coast Workshop will
begin the first week in November
and meet twice a week for four
weeks," says Brendan Okrent. “Out

| of the one hundred tapes that we

received, we chose fifteen song-
writers to participate in the work-
shop. We try to provide a way for the
writers who are chosen, which by
the way can be writers who have no
affiliation with ASCAP or BMI, to
learn about the industry. The writers
don't have to have any credits, but
they mustshow promise inthe mate-

| rial that we receive from them. Our
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catalog of writer/artist Barry
Manilow. Simultaneously, Manilow
has signed a long-term co-publish-
ing agreement with the publishing
firm. Among Manilow's current
projectsis his forthcoming Christmas
album, Because It's Christmas,
featuring new Manilow songs. In

-— 4

]
|

addition, Barry Manilow Presents |

Copacabana, a live stage produc-
tion produced and directed by
Manilow based on his hit song,
opened in September at Caesars
Atlantic City.

David Connelly hasbeennamed
to the position of Assistant to the
President at MCA Music.

Ross Elliot has been named Di-
rector of Talent Acquisition for the
newly-formed international publish-
ing company, NEM Entertainment,
Inc.

{

Jonathah Loe

sessions vary from year to year. For
example, we may assign them a co-
writer the first night and they will
come up with either a completed
song or a song-in-progress the last
night; we'll bring in an established
writer and publisher to talk about the
writer/publisher relationship; we'll
bring in songwriters and they will
hear stories fromthe trenches. Inthe
past, we've brought in people from
film and TV, who talk about opportu-
nities in these areas. Then we
sometimes bring in producers who
talk about choosing songs for artists."

“On the East Coast," explains
Love, “we have many different
workshops including pop, jazz, ur-
ban and metal. The pop workshop
will be held at the Cat Club in New
York. We received three hundred
tapes and we chose the eighteen
that we felt were the best. We don't
do a series of weeks like the West
Coast, but instead, we do it in one
day. We set up a panel of industry
professionals (a producer, an A&R
person, songwriter and publisher)
who critique the demos. The songs
are played to these panelists and by
hearing their different viewpoints, it
really gives the songwriter a full view
of whatthe industry wants from them.
And also, if they happen to like the
song, which happens, they will pick
it up for further consideration.”
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| Martin
Stephenson

H ailing from Dunham, in the North-

east of England, songwriter-artist Martin Stephenson and his band, the Daintees,
have gained a reputation over the past eight years as the “best buskers in the
Northeast.” Taking some time out from his busy touring schedule (he was the opening
act on the recent Melissa Etheridge tour), Martin sat in the bustling Capitol Records
tower andtalked about his favorite subject matter, songwriting, as well as his recently
released third LP, Salutation Road, which moves through a rich collection of songs
ranging from jazz to folk to soft rap while his voice weaves visions of wishing and
empathy.

inspired by the reckless abandon of the Seventies punk bands, including the
Damned, the Buzzcocks and the Sex Pistols, Martin decided that it was high time he
became amusician, too. “When punkhappened,” explains the soft-spoken songwriter,
“it gave a lot of people the confidence that they needed to get into music. It was like,
if Sid Vicious can play the bass, well then so can |! That was really what started me
off trying to play a guitar and of course, later-on the guitar became a platform for my
songwriting.

|
|
|
|

By Pat Lewis

L

“I'got a job in a new wave-type band, and we just played around a lot. I bought |

myself a little flanger, and | used it all the time, but the fellows in the band got a bit
annoyed, so | got the axe. That really frustrated me, and that's when | wrote my first
song to try and tell them how angry | was. It was very childish, but then again, | was
very young at the time. That's actually the main reason that | started writing songs.”

After his first and last experience as a member in someone else’s band, Martin
formed his own bands. “We'd go around playing on street corners,” he recalls. And
in 1982, he got his first taste of recording. “There was a fellow who used to manage
alittle record shop in Newcastle, and he heard us and invited us to play in his shop
while people were buying records. It probably annoyed them, you know, so we
played inthe comer. We were so naive then that we actually believed that you made
records underneath the record shop. Anyway, this fellow said that he had just made
a little bit of money promoting a band called New Order—they must've just formed
then, and it was certainly before they got really popular—and he wanted to start his
own independent record label called Kitchenware. He told us he had one band at
the moment, but he had a spare few hundred quid and he had booked a smal!
recording studio in London. He said if there was any spare time, he would like us to
have a go at recording two songs. So we jumped in a van and took a risk. We hung
around the studio all day, and then he finally said, ‘You're on, you've got twenty
minutes.’ We just went straight in and recorded primitively with acoustic guitar and
cut the two tracks.”

Even though Martin has gone on to record numerous albums under far better
conditions, he still feels the material itself has not changed all that much over the
years. “My first two albums were still recorded fairly primitively and orchestration-
wise had no sense of direction,” he confesses. “The songs on this new album,
however, have been recorded a little bit more sophisticated. But these songs still deal
withalltypes of differenttopics andissues. | certainly didn‘t write them with ‘how many
units the album will sell‘on my mind. | can't get into that train of thought. Some people
have an analytical mind, and they craft songs, and that's a talent in itself, but | can’t
do it. If Itry and do it, it falls flat.

“You see, | believe that there shouldn't be any rules to a song. We're different
individuals, and we write different things. If the feeling tells you that you just want a
human voice, then give it what itwants. You see, it's a spirit and feeling that is coming
through your head. If you place limitations on yourself, that's when problems will
arise. You have to try and recognize when your analytical mind is being negative, you
know. Well, that's the way that | work, anyhow. Sometimes | don’t even know what
I'm saying. That's the point of not using the analytical mind—the craft and thinking
too much about things—but instead trusting the inner voice, because the inner voice
could be coming from anywhere. And it can give wisdom.

“For example, there's a song called 'Left Us To Burn’ on this new LP, and the
images are lines like: ‘The big black god is under siege, which represents Thatcher’s
attack on the mining industry in England. There’s another line, ‘See her dancing in
hermiddle aged heels/See her feeton the blood red ground,' that represents the labor
movement. | wrote that song about all the things that she crushed. | was very angry
when I wrote it. It was originally recorded very urbanly with someone just clanking on
a fire extinguisher and just a voice and a saxophone inthe background. That was the
song's true colors—very insular, angry, urban. But | realized that the song wouldn't
travel very far with those clothes on. It won't get into the parties—it won't get past the
British isles. So | decided to come to Los Angeles and give my songs—ijust like
children—give them clothes. Like everyone whohas a child, you want the best for the
child, so | just try to give the songs the best colors and clothes. But organically, the
songs are very to the core.”
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ANATOMY
OF A

By David “Cat” Cohen

“Cherry Pie”
WRITER: Jani Lane
PRODUCER: Beau Hili

Warrant
Columbia

Hir

October is usually the month associated with the harvest season, but this
month's crop of hot singles on the charts is lukewarm at best. Both new
groups such as After 7 and Alias as well as veterans like INXS have released
undistinguished products. Standing out from this motley pack is a high
energy single from a newcomer on Columbia Records, Warrant. Not that
“Cherry Pie" seems to be destined for a muiti-year stint on the airwaves, but
at least this recording gives the listener some basic, honest, playfully
raunchy, metal-flavored rock. What the song itself may lack in intelligence is
partially made up by the well crafted guitar work and overall arrangement.
The melodic hook is well spotiighted and certainly repeated enough so that
listeners of almost any 1Q can "get it” on the first hearing.

Q Lyric: Not a heavy message song, by any means, “Cherry Pie” has lyrics
with a sexual double meaning, yet basically childlike and innocent. Many of
the lines are reminiscent of traditional American folk party songs from an era
when the barnyard and back porch had the same function as a rock club
today, a center for dancing, drinking and having fun.

She's my cherry pie

Cool drink of water, such a sweet surprise
Tastes so good, makes a grown man cry
Sweet cherry pie

Swing it on the front porch, swing it on the lawn

Swing it where we want ‘cause there ain’t nobody home
Swing it to the left, swing it to the right

Make about face, we'll swing it all night.....

1 scream, you scream, we all scream for her
Don't even try ‘cause you can't ignore her

Q Groove: A hard driving moderate 8th note rock groove with relentless
overlaid 16ths especially in the drums and vocals.

0 Scale: The melody is written entirely within the blues scale, another
traditional element. However, the scale is often transposed in other song
sections, e.g. the pre-hook is played in a blues scale based on the {V
chord.

Q Melody: One could hardly call this melody nelodic. It is really only a riff

that repeats often without contrast or development. In fact, the samerriff is |

used in the verse as in the chorus.

Q Harmony: There is no real use of harmony, as chords are implied rather |
than stated. Instead, we have a series of riffs over a bass line. The sense of |

harmonic change results from the scale modulation to the IV and V keys.
Q Form: A variantof commercial form, yet easy to follow. Chorus Riff Verse
Riff Verse Pre-hook Chorus Chorus Riff Verse Riff Verse Pre-Hook Chorus
Chorus Solo Verse Chorus Chorus Tag.

Q Performance: The performance is perhaps the most appealing part of

“Cherry Pie.” Both the vocals and the guitar work are live, high energy and |

compelling. The group has given their all to this one with no holding back or
self-conciousness.

Q Production: The production is nothing fancy, but everything is very clear

| and well balanced. Who could ask for anything better, especially in a quasi-

metal style where clarity is often missing.

Q Influences: Influences are numerous from the Fifties nonsense songs of
Bo Diddley to the Seventies country rock style (half-time groove) of the Band
to current metal guitar, bass and drum styling.

Q Summary: Whether one is a fan or not of high energy rock like this
release, one has to commend Warrant on their spontaneity, musicianship
and craft. "Cherry Pie” is traditional American fun.
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Performances).
ECHO SOUND RECORDING Pro-
ducer-engineer Quincy Jones lliwas
recently in Studio B completing
remixes of the title track from father
Quincy Jones' LP, Back On The
Block...Mixing chores were also
performed on white rapper Everlast
(“I| Got The Knack") for Warner
Records, Tiarrie B (“Murder She
Wrote,""SwingWith T."and "Let The
Beat Rock") for Comptown/MCA Re-
cords)...Other recent productions
include a Warner Bros. West Coast
dance-rap compilation with Kenyatta,
Poet Society, 213, Jazzie D, SEV-W
and Mike Stone...Upcoming
productions include hip-hop
soundtracks for the new NBC televi-

' IN THE STUDIO

Capitol Records studio.
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STILL THE KING

\ and The Man And His Music,

evidence of  Elvis’
phenomenal singing abil-
ity and his sometimes- |
teasing-always-electri-
fying stage manner-
Isms. Some clips are |58
familiar—the Ed
Sullivan  Show
appearance in
which Sullivan S
made his “decent young

sion series Fresh Prince Of Bel Air,
rapper JAH-C's debut album and
more QD Il Stockholm-based hip-
hop/rap artists record production
operations.

DODGE CITY SOUND: Geffen re-
cording artist John Kilzer, in working
on new tracks; Pat Moran engineer-
ing and producing...Virgin recording
artist James Reyne, in completing
his upcoming album, Jim Scott
engineering and producing...Two
more Virgin acts, the Railsplitters
and Medicine Man, were also in
working on their projects, producer
Aaron Jacoves shepherding both
projects; Scott McPherson and Jo
Borga engineering, respec-

pictured with producer and /ongtime collaborator Pete Anderson at

Elvis was—and still is—the King of

Rock & Roll. In classic good looks,
\ charisma and raw musical talent,
\ nobody comes close. Recently,
\ Buena Vista Home Video released
\ Elvis: The Great Performances
\ Volume One & Two. Both vol-
\ umes, subtitled Center Stage

man”remarks, helping to defuse the then-
currentcontroversy raging over Elvis’ supposedly scandalous
music—and other clips have not been seen since they were first aired—a great
performance of “Heartbreak Hotel” and “Blue Suede Shoes” from the thought-to-be-lost April 3, 1956 Milton |
Berle Show (during which Elvis breaks a guitar string). Of special note: Elvis’ Jackie Wilson-like performance
on “Return To Sender” (from the 1962 movie Girls! Girls! Girls!); his inspired vocal on “If| Can Dream” (from
Elvis’ great '68 comeback special); his performance of “| Want You, | Need You, | Love You” from the Steve |
Allen Show; and his guitar playing on those early clips, mixed upfront, demonstrating his often-overlooked
skill as a rhythm guitarist. Also included inVolume Two: The Man And The Music is the recently unearthed |
acetate of the song “My Happiness” (played against a background of early clips) which Elvis recorded at
Sun Studios for his mother, Gladys (also to be found on RCA Records’ recent CD compilation, The Great

tlvely Producer Jesse Frederrck
in mixing for the television show
Family Man, for Stiletto Music.
SCREAM STUDIOS: Matt Wallace
visited this Studio City recording
facility, mixing the new Faith No
More live album....Wallace could
also be found performing mixing
duties for MCA artists Goodbye Mr,
MacKenzie....Michael Wagener was
in mixing Janet Jackson's “Black
Cat" and Skid Row's "Big Guns.”
SKIP SAYLOR RECORDING:
Producer Rhett Lawrence, engineer
Paul Laniand assistantChris Puram,
in mixing Philip Bailey's (Earth, Wind
& Fire) new song, “Every Heart Has
A Vision"...Profile Records D.J.

ON THE SET

Quik, in laying down tracks and mix- |
ingwith Joe Shay.. ProducerNorman ‘
Whitfield, Jr. and assistant Liz Sroka,
in with recording artist Monica
Calhoune.

STUDIO MASTERS: Paula Abdul is
in working on her new Virgin album
with producers Peter Lord and Jeff
Smith; engineer Greg Rainy and as-
sistant Wolfgang Aichholz providing |
the sonic expertise. ‘
CONWAY RECORDING STUDIOS: |
Bob Seger and producer Don Was
were in Conway's recording vocal
overdubs for Seger’s new LP-in-the-
making; Don Smith and Ed Churny
manning the board...RCA recording
artist Rick Astley, in tracking for a

| new album with producer Gary |

Stevenson and engineer Henrick |
Nillson...Hispanic superstar Julio

| Iglesias, in Studio A mixing tracks for
| his latest opus; Albert Hammond
| handling the production chores and

engineering duties shared by Daren |
Klein and Mick Guzauski...Hall &
Oates were recently in this Holly-
wood recording facility mixing a track
for their just-released Arista album,
engineer Kevin Doyle and assistant
Marnie Riley on the boards...Sultry
Scoftish singer Sheena Easton, in
laying down vocal tracks with pro-
ducer Denny Diante and engineer |

{ Steve Harrison...Capitol artist Joe

Cocker, in Studio B mixing with engi- |
neer Mick Guzauski and assistant
Craig Porteils.

AKAI PROFESSIONAL: Akai Pro-
fessional has just announced a price
reduction on their entire line of sam-
plers, including the S950, S1000
{hard drive), S1000PB (play back)
and S1000KB (keyboard). The lower
prices represent a 25 percent aver-
age reduction in the suggested retail
price. New prices are: S$950
($1,899,95), S1000 ($4,599.95),
S1000HD ($5,399.95), S1000PB |
($2,699.95), S1000KB ($4,899.95). |
For more information, write: Akai
Professional, P.O. Box 2344, Fort
Worth, TX 76113-2344; or phone: |
(817) 336-5114. |

| Ratt takes t/me out during their recent video shoot for “Lovin’ You’s A |

Dirty Job,” a song that will be used in the 1990 R.A.D.D. (Rockers |

Country rock young gun leght Yoakam is shown taklng a break from | Against Drunk Drivers) fall holiday campaign. (L-R; standing): director [
sessions for his new Reprise album, If There Was A Way. Yoakam is

Irv Goodnoff, Ratt’s Robbin Crosby, R.A.D.D. Executive Director Mort |
Weinstein, Ratt’s Juan Croucier, Ratt manager Tommy Manzi, (smlng) |

| Bobby Blotzer, Stephen Pearcy and Warren DeMartini of Ratt.

I
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Pat Lewis

or more than a decade, drummer

By Pat Lewis
F D.J. Bonebrake was the rhythmic
force behind X, one of the most

influential punk bands to come out of
the L.A. underground scene during
the late-Seventies. Because early
songs like “Los Angeles” and“Johnny
Hit And Run Paulene,” were so anti-
disco, anti-establishment and for that
matter, anti-anything else that the
kids didn't like that week, X was re-
sponsible for helping to create alively
and healthy club scene in Los Ange-
les. A scene, by the way, that has
never been as healthy or lively since.
But in 1988, the band decided to call
itquits. Andwhilefellow X bandmates
Exene Cervenka and John Doe were
busy finding new lovers, making ba-
bies and recording solo albums,
drummer Bonebrake was carving out
his own niche as a session player and
road musician. Although John and
Exene opted forcomfortable lifestyles
and solo albums to match, Bonebrake
has immersed himself in awide array
of unusual projects, helping to ex-
plore new musical boundaries—much
like X did in the early Eighties.

After recording seven albums with
X including 1980's Los Angeles,
1981's Wild Gift and their last col-
laborative studio endeavor released
in 1987, See How We Are, Bonebrake
has gone on to record numerous al-
bums, soundtracks, television and
radio commercials and has toured
with some rather well-respected mu-
sicians including Michael Penn, Syd
Straw, Victoria Williams, among oth-
ers. Currently, he is in the studio with
Phranc working on her upcoming al-
bum.

D.J. may not be overly nostalgic
about the days when entire dance
floors were crammed far beyond ca-
pacity with bloodied skin-heads furi-
ously slam-dancing and pit diving,
however, he does miss the charm
and magic of those early X record-

ings, recordings that attempted to
capture that live experience. “Ray
Manzarek [who produced their first
four albums] went for more of that live
sound,” says D.J. “Generally, we
would all play together live—not the
vocals, but the basic tracks—bass,
guitar and drums. Exene would also
sing to give us a reference vocal. We
would domaybetentakes andchoose
the one that sounded the best. The
take may not have been perfect, but
whenyoulistened backtoit, itgrooved
and had some special quality to it.”
It comes as no surprise that re-

cording studios have become much |

more sophisticated over the years,
but Bonebrake has also noticed a few
changes attitude-wise as well. “It
seemslike thingsgoincyclesinterms
of sound,” he says. “For example,
engineers used to give me the hard-
est time about my live tom sounds. |
would like a realopen sound and they
always wanted to put tape all over the
drums. They seem to accept that
open sound more now. Also, when |
would do sessions with bands other
than X, | used a really tight, high
snare and they wouldn't accept that
either. They would always ask me to
lower the pitch. Now piccolo snares
have become a real fad, so, they
finally let me tighten my snare.”

But even with all this technology at
ye ol fingertips, some things never
change. Take the use of click tracks,
for example. A common complaint
many drummers have is that often
they can't hear the darn thing. “It's
usually pretty easy when the studio

has more than one mix,” suggests |

Bonebrake, “but that's the exception
rather than the rule. A lot of times, the
clicktrack is in the same range as the
guitars and the guitars can just wash
the whole thing out. But if you have a
mix with only the bass and a little bit
of drums, it's pretty easy to stay with
it. Also, if it's really loud rock & roll,
sometimes you'll be following the click
and if you get off, you have to try to
maintain your own beat until it hap-
pens to get back on. So you hear this
thing—it sounds like a Steve Wright
piece—wherethere is all this rhythmic
phasing. I've actually had experiences
where I've hadtofake my way through
an entire song.”

While Bonebrake was still with X,
he and his bandmates recorded a
radio spot for Budweiser beer. It was
an important gig for the active drum-
mer as it has lead to other commer-
cials including Nike and Holiday
Health Spacommercialsfortelevision.
D.J. explains atypical session: “They
give you a chart, which isn't really
complicated. With the Nike commer-
cial for instance, there were a lot of
oddtime measures because they alter
the music to fit the actual thirty sec-
ond spot. And they even change the
parts as you go along. They would
say—this cymbal crash has to come
maybe a beat later because it's right
when Bo Jackson is dunking the
basketball or whatever. You're fol-
lowing the action, so, you have your
pencilthere and you're altering things
constantly. The amazing thing about
TV commercials is that they get the
soundso quickly. | almost wish they'd
do records that way—the old style.
That way, there's no time to get
bogged down in all the sounds.”
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The Trio is a three-channel fube guitar
| preamp with each channel utilizing com-
| pletely diferent circuit designs and ditferent
components. You will have, therefore, a
totally different feel and sound from each
channel.

The three channels can be switched by
either the footswitch supplied or if you order
it as an option, via MIDI Program Change
commands. There is also a rack footswitch
jackif you elect to integrate this preamp into
your own custom footswitch system and
rack. GT even provides three front panel
pushbuttons to manually change channels
without any external switches.

The three channels are labeled “Clean,”

Evans Drumheads has a new pair of
drumheads to add to their Genera Drum-
head fine. First, the EQ-2 Bass Drum head is
made from two plys of clear drumhead film
that are vented and mounted in a computer-
aided design hoop. With the built-in E-Ring
and using the Evans Resonant head, you'li
get a deep, round open sound without ex-
cessive boominess. lfyoulike anopensound
with a good punchy attack and the added

Fender’s New M-80
Chorus Amp

The M-80 Chorus is the latest addition to

the M-80 Series of Fender guitar amps. The

) Chorus has two twelve-inch speakers and is
| rated at 65 watts stereo {that's 2 X 65 watts).
The famous Fender clean sound is aug-
mented with the A/B {clean/overdrive)

| channelwhichcanbe processed further with
[ﬂaextensive tone control circuits. There are

GT Electronics Trio Tube Preamp

"Mean* and “Scream.” These “voicings® are
engineered to optimize the tone and sound
for these styles. Of course, each channel
has a separate gain, bass, middle, treble
and volume control to get it exactly right
when you switch between channels. A mas-
ter level control is on the rear panel—what?
This control is next to the preamp’s output
and normally once set you can forget about
itsince it really is for basically matching the
preamp to the power amp or the rest of your
system.

The GT Trio sells for $1,000 retail, with
MIDI the price goes to $1,300. For more
about it call GT Electronics at (818) 361-
4500.

-

EQ-2 Bass Drum and Tom-Tom Heads from Evans

resistance of a double-ply batter head, then
this is the setup.

The Genera Tom-Tom batter has the

new hazy1000 gauge film that is a single ply
head but gives maximum durability. The
sound is brighter with an enhanced attack
but still provides a full tone even when tuned
lower.
The combination of the single ply batter and
the slightly heavier resonant heads is the
secret here for both great tom-tom sounds
and the best bass drum tones.

Both the Genera Tom-Tom batter heads
and resonant heads are available in six to
twenty-inchdiameters. The EQ-2 bass drum
batters and fronts come in 18 to 24 inch
sizes.

For more about it call:Evans at {316)255-
1308. The address is P.O. Box 58, Dodge
City, KS. 67801

the standard treble, mid, bass and presence
controls and also a contour knob whichis a
midrange notch filter or switchesinto atreble
attentuator.

The stereo chorus has both rate and
depth controls and a stereo effects loop.
Finally, the M-80 Chorus amp is covered in
durable grey carpet and comes with rein-
forced corners. Suggested retail price is
$649.99. For more information, confact
Fender Musical Instruments Corp., 1130
Columbia Street, Brea, CA. 92621. (714
990-0909 FAX it to {714) 990-3986.
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RADIO PIX
SUNDAY, OCTOBER 28

7:00 p.m. KXLU FM 88.9—Brain
Cookies: Two-and-a-halfhours with
nothing but Death & Taxes (the
band, that is.}

8:00 p.m. KLSX FM 97.1—Dr.
Demento: This sounds like arepeat,
butit's recommended none the less.
It's Dr. Demento’s All Request Show.

WEDNESDAY, OCTOBER 31

&l SHOW BIZ—om fid

Michael Penn
11:00 p.m. KROQ FM 106.7—In
Concert: New Rock: Two treats on
Halloween: It's the Beatle-inspired
tones of Michael Penn and the
equally wonderful, but not quite so
Beatle-ish, Del Amitri. 90 minutes.

FRIDAY, NOVEMBER 2

7:00 a.m. KCLA FM 99—Club Ver-
satile: Great performances from
China Blue, Loud & Ciear,
Granmax and Machine. Also
Donna Sheperek’s Industrial Re-
port.

11:00 p.m.KWNK AM 670—Boot-
leg Radio: A way nifty show with
Talisman, Memory Age, Hungry
Heart and Torreon Drive. RE-
PEATS: Nov. 3 at 11:00 p.m. on
KFOX FM 93.5.

SUNDAY, NOVEMBER 4

8:00 a.m. KMGX FM 94.3—Count-

down America: There's no better

way to get the hits of the day than by

listening to everyone's favorite hit
| man, Dick Clark.

7:00 p.m. KXLU FM 88.9—Brain
Cookies: Artist Raymond
Pettibone (he did all that neato hard-
core cover art for SST Records) and
his Super Session join host Splat
Winger. With all Pettibone's famous
friends, no telling who will drop by to
entertain.

FRIDAY, NOVEMBER 9

7:00 a.m. KCLA FM 99—Club Ver-
satile: Cutthroat, Dirty World,
Mirror and Lynzee headline a show
featuring Arthur the talking parrot.

11:00 p.m. KWNK AM 670—Boot-
| leg Radio: The best place to turn for
your hard rock needs presents No
Spokes, Unlisted, Metal of the
Road and Tyner. REPEATS:Nov.10
at 11:00 p.m. on KFOX FM 93.5.
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Will Smith, better known as the
Fresh Prince (as in DJ Jazzy Jeff
and the...}, as you all know stars this
fallin NBC's Fresh Prince Of Bel Air.
Even though Smith is a novice to the

! world of acting, that hasn't kept net-

work brass from giving him a big
thumbs up. They have been known to
describe himas similartoabig, friendly
dog who comes into the living room
and starts knocking things off the
tables with his wagging tail. Smith
doesn't particularly like that compari-
son, buthe does agree with it. “It's like
| have a big playground now. They
steermearoundinside the playground,
but everything is open forme, and I'm
having a lot of fun,” he says. “What
really makes me happy about this
show is there are black people on
television that aren't pimps and
whores. Kids will watch, and 1 just
want to be something positive for
them.” More power to him!
Unfortunately, in Forbes maga-
zine's new list of the 40 richest enter-
tainers, Michael Jackson is no
longer #1. That position now belongs
to Bill Cosby, who the mag reported

i earned$115millionin estimated gross

earnings for 1989 and 1990 ($60 mil-
lion of that was from last year). Jack-
son, who hasn't released an album or
gone on tour this year, fell to second
place after holding the top spot for two
years. He had two-year earnings of a
paltry $100 million, $35 million of which
he earned in 1990. The Rolling

4
DJ Jazzy Jeff & the Fresh Prince

Stones rose to third
place with $88 mil-
lion, which Show Biz
reminds you had to
be split five ways.
Movie producer-di-
rector Steven Spiel-
berg made $87 mil-
lion to slip to fourth
place from second.
There is (al-
most) no truth to the
rumor that Michael
Jackson s planning
torelease aduet with
BartSimpsoncalled
“‘Do The Bartman.”
That's the word from
Simpson's creator,
Matt Groening, who
is perturbed that the
rumor leaked out.
The Gloved One has
been approached to sing with the
Animated One on an upcoming LP
entitled The Simpsons Sing The Blues,
but when the rumor surfaced, no ink
was on paper. Groening is afraid that
all the publicity will send the obses-
sively media-shy Jackson scurrying
fromnegotiations. Whatis known
is that series stars Julie Kavner
(Marge), Dan Castellaneta
(Homer), Yeardley Smith (Lisa)
and Nancy Cartwright (Bart)
have beenworking onthe album
for about a month, though only
two rough cuts are in the can.
Songs waiting in the wings in-
clude Chuck Berry's “School
Days,” sung by Bart, Booker T.
Jones' “Born Under ABadSign,”
sung by Homer, and the afore-
mentioned “Do The Bartman,”
which was written by Michael
Jackson's buddy, Bryan Loren.
Here'saninteresting tidbit that
no one else seems to have
mentioned: Director Spike Lee’s
father, Bill Lee, is the composer
for his new “joint,” Mo Better
Blues. Not only that, but the se-
nior Lee has also written the
scores for all three of his son's other
films, She’'s Got To Have It, School
Daze and Do The Right Thing . This
very talented jazz bassist has also
arranged eight folk-jazz operas. Be-
tween flicks, Bill Lee works with sev-
eral units, including Jacob's Ladder
(a string quartet) and Noah's Ark, a

gt
Sirens Of Satire

Dezel Washington and Joie Lee

musical/theatrica! act which features |

his wife Susan Kaplan-Lee and their
four-year-old son, Arnold. Among the
musical performers featured on the
soundtrack from this story of an im-
mensely talented and intensely self-
centered jazz trumpeter (Denzel
Washington)are Branford Marsalis,

Terence Blanchard and Kenny |

Kirkland. Also in the cast are musi-
cian/actor Ruben Blades, newcomer
Cynda Williams and Spike's sister,
Joie Lee. So what's Blues all about?
Commitmentto your art, for one thing.
“It all goes back to a slogan Spike
usesthathegotfromMalcolmX,”says
Denzel Washington. "And that is ‘by
any means necessary.’ In this case,
obsession is 9/10 of the horn. This
whole experience has made me ap-
preciate the trumpet and listen to jazz
in a whole new way.”

Just in case you missed it, Spike
Lee is also the guest editor of the
Octoberissue of Spinmagazine. “[told
[editor Bob Guccione, Jr.}itwould be
the blackest issue they've ever had,”
says Lee in his introduction, and that

itis, with features on 2 Live Crew, the |

Bad Brains and (big surprise) sister

David Lee’

Joie Lee. While this is certainly a
commendable action on Guccione's
part, Show Biz can't help thinking that
they've opened up a can of worms in
terms of minority coverage. Can't wait
for the mag’s Latino, feminist or gay
issues to hit the stands.

Inrelated news, Ruben Blades has |

reportedly set his sights on becoming
an auteur filmmaker who'll present “a
truly Latin American point of view.”
Blades plans to have two projects
beforethe camerasbeginningin 1991.
The first is about a baptism, and the

other is a mystery thriller about the |

murder of a priest. The Panamanian-
born Grammy-winning singer/
songwriter/actor says he wants to
write, produce and direct films like Mo®

Better Blues because "that's the way |

to goin order to have control.” Blades
makes his first appearance as a
leading man opposite Carol Kane in
The Lemon Sisters, which is currently
in release.

Let's talk about feminists for a
moment. No, never mind. Let's just

talk about girls. A big nod of apprecia- |

tion to local promoter Sally Schaub
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who frequently presents ashow called
the Sirens Of Satire. This is usually
more comedic than musical, butwhen

| somebody does sing, it's always dou-

bly hilarious. Schaub, who usually co-
produces the shows, has done voice-
over work for KBIG, Nabisco, Burger
King, Ford Trucks and Denny's. For
more information about upcoming
appearances, cal! (213) 654-7491.

Show Biz must note for posterity
that Carly Simon provides the songs
for the immensely popular big-screen
flick Postcards From The Edge, and
Danny Elfman has the score to the
equally popular new television series
The Flash.

Geoff Muldaur (rememberthe Jug
Band? Remember his ex-wife Maria
Muldaur?), Roy Rogers (no, not the
one who stuffed Trigger!) and Scott
Mathews have formed a new Bay-
areaproductioncompany called MMR
(Multi-Media Recording). For those of
you needing background, Rogers
produced the Grammy award-winning
cut “I'm In The Mood," with Bonnie
Raitt and John Lee Hooker, and has
just completed soundtrack work for

the feature film Hot Spot, which is di-

o
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Winona Ryder

rected by Dennis Hopper and stars
Don Johnson. Muldaur has com-
posed TV spots for the National Edu-
cation Association and the Institute
on Drug Abuse for cable and PBS.

Anybody wanting to get up close
and tight with a film star should check
outaband called Name of the Bullet.
Bassist Dean Cameron has been
seenin the flicks Summer Schooland
the current release Men At Work. He
also co-stars with Stuart Fratkin in a
new series, They Came From Outer
Space, which airs locally after Star
Trek: The Next Generation at 8 p.m.
on Channel 13. Those of you without
televisions mightremember drummer
Steve Klongfromthe Wilson Phillips
tour, or seen guitarist/vocalists Andy
Zee and Dave Aronson with their
previous incarnation Art of Vision.
Evenif you can't get near the stage at
one of their gigs, you can still contact
the boys by calling (818) 760-7625.
Callthem and get a copy of their nifty
new tape and maybe you will be able
to tell your friends that you talked with
a real celebrity.

Pat Metheny pians to file suit

against Florida Gover-
nor Bob Martinez for
using part of one of his
songs as the backdrop
to a TV campaign spot
without obtaining per-
mission. "A governor
who | believe does not
support the rights of the
people to fully and freely
express themselves, to
think for themselves or
make their own deci-
sions, is not the sort of
politician to whom |
would lend my music for
any amount of money,”
said the angry artist.
Metheny plans to donate
any judgement fees to
the Censorship Is Un-
American campaign.

Evidently Paul Sor-
vino was ready to scrap his acting
career to concentrate on singing be-
fore his life was forever changed by a
stroke of good luck—including the in-
dependent release Life In The Food
Chain, which began shooting this
month. “I'mstill preparing for an oper-
atic career, and | was going to
dropoutof acting,” says the man
who portrays the dour don in
Martin Scorsese’'s new
GoodFellas flick. “But then | did
Dick Tracy and GoodFellas and
that put me back.”

As the new fall season
settlesinto whatever pattern may
develop, Show Bizwould justlike
to remind you of Katey Sagal’s
past. You may or may not know
that the star of Married...With
Childrenstarted her professional
career as one of Bette Midler’s
Harlettes. The readership may
not recall all of that group's
members (which included Mel-
issa Manchester during an
early period) but Sagal has not
forgotten her roots. She occa-
sionally pops up on the local
circuitas she did during this photo
opportunity not so long ago at the
Palomino. The gent pictured with her
is Jimmy Wood.

Andrew Lloyd Webber and his
estranged wife, Sarah Brightman,
have announced plans to re-team
professionally. Brightman is joining
the Broadway cast of Lloyd Webber’s

Bernard Fallon
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Katey Sagal and Jimmy Wood

Aspects Of Love. The two announced
in July that their six-year marriage
was at an end. This proclamation was
soon followed by the postponement
of filming Phantom of the Opera in
which Brightman was to star.

Now showing in theaters is a new

‘Heather Harris

Paramount Films release called Wel- |

come Home Roxy Carmichael. The

{

flick stars Winona Ryder as Dinky |
Bossetti, a teenager determined to |

find and follow in the footsteps of the
legendary Carmichael, who left home
as a teenager to seek fame and for-
tune. Also awaiting her return are
Denton Webb (Jeft Bridges), who
fathered a child with Roxy before
getting married and starting a family
of his own, and her former best friend,
Evelyn (Dinah Manoff). The score is
by Thomas Newman, whose previ-
ous work included Men Don't Leave,
Cookie, Less Than Zero, Jumpin'Jack
Flash, Desperately Seeking Susan
and Girls Just Want To Have Fun.

In a final note, we won't have
Roseanne Barr to kick around any
more. She and her husband Tom
Arnold are planning to leave the bright
lights, the glamour and the tabloid
photographers of Los Angeles. They
plan to move the production of
Roseanne to Prince’s Paisley Park
Studios in the Minneapolis-St. Paul
areaas early asnextseason. Noword
on what their co-stars and crew think
about the move. Or didn't anybody
ask? IMC]
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| Minnle Pearl: A live music special

TELEVISION PIX
MONDAY, OCTOBER29 |

11:30 p.m. THE DISNEY CHAN-
NEL—John and Yoko’s Imagine:
Filmed in 1971, this personal film
features songs from Lennon's
Imagine LP along with scenes shot
in Tokyo, New York and Lennon's
London home.

WEDNESDAY, OCTOBER 31

5:00 p.m. THE NASHVILLE NET-
WORK—Barbara Mandrelland the
Mandrell Sisters: T.G. Sheppard,
Gladys Knight and the Pipsand a |
whole assortment of equally scary |
creatures join the Mandrelis for this
Halloween special.

8:00p.m. KCET—Don Glovanni: A

| preview to Lincoln Center's Mozart

Bicentennial featuring the Metro-
politan Opera. James Levine
conducts. i

FRIDAY, NOVEMBER 2

1:00 p.m. VH-1—VH-1 to One: The
daily half-hour program spotlighting
allyour favorite artists. This weekit's
Robert Cray.

7:00 p.m. BRAVO—The Pat
Metheny Special #2. '

SATURDAY, NOVEMBER 3

Minnie Pear|
5:00 p.m. THE NASHVILLE NET-
WORK~—Grand Ole Opry/Salute to

with one of the queens of country
music. Live fromthe Grand Ole Opry.

8:00 p.m. BRAVO—Big World
Cafe: Tina Turner is the musical
guest.

TUESDAY, NOVEMBER 6

5:00 p.m. THE NASHVILLE NET-
WORK-—Songs of the Big Valley:
George Strait and k.d. lang are
among the artists slated to perform
at this outdoor music festival tele-
cast from Canada.

THURSDAY, NOVEMBER 8

4:00 p.m. VH-1—Rock and Roll:
TheEarly Years: Actor John Heard
leads us through rock & roll from the
early Fifties through the Sixties.
Performance footage includes Buddy
Holly hiccuping his way through
“Peggy Sue” on the Sullivan Show.

NOTE: All times PST. Check your
| local listings for exact air dates and

J times in your area.
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By Michael Amicone

THEY CALL HIM THE RAPPER:
“Don’t call this a comeback, I've
been around for years,” raps L.L.
Cool J on the title track from his
new Columbia album, Mama Said
Knock You Out. Though he’s quick
to shrug off the notion that he felt
any pressure during the making
of this record, many people feel—
in light of M.C. Hammer’s phe-
nomenal success and the mid-
dling platinum performance of
L.L.’s last album, Walking With A
Panther, an album in which L.L.’s
patented braggadocio slippedinto
self-parody—that he has a lot to
prove this time out. “I don’t feel
any pressure at all. It's a busi-
ness. | can't worry about what
McDonald’s is doing if I'm
Wendy’s or Burger King. | justdo
what I do.” As for the potshots he
takes at rap’s oldguard on the
song “To Da Break Of Dawn,” L.L.
attempts to defuse the situation.
“There's no feud...it's cool. I'm
not mad at anybody. What about
rap’s reigning kingpin, M.C. Ham-
mer? “Yo, man, | have respect for
him. He does his thing.” And what
about the censorship con-
troversyraging overthe
unexpurgated rap of 2

Live Crew? “All | know

is they said it was

the land of the free

and the home of the

brave.” Sage words

from someone who
helpedtomakerap the
commercialforce it

is today.

Donna Santisi

A GATHERING OF THE ALTERNATIVES: On October 7th, the Pacific
Amphitheatre played host to “A Gathering Of The Tribes,” advertised
asa “celebration of music, unity, consciousness and communication.”

Donna Santisi

The eclectic bill was an alterna-

tive music fan’s dream come true,

with suchstalwarts as the Cramps,

Iggy Pop, Michelle Shocked, In-

digo Girls and the Mission lend-

ing their musical support to the

event. Shown performing in vari-

ous stages of undress are (clock-

wise, from top left): ex-Sex Pistol

Steve Jones and lan Astbury of the Cult; Lux Interior of the Cramps;
Sinead O’Connor (who put in a surprise appearance but did not
perform) and Queen Latifah; and Iggy Pop.

Donna Santisi

Donna Santisi

Alldn Ofivo

SOUL MATES: Arsenio Hall, Sly Stone and Eddie Murphy recently
dropped by the China Club to partake in a little late night club hopping.
Sly Stone, looking fit and sporting a new hairdo, is reportedly working
onanew record. No guess as to when—or whether—it will ever see the
light of day.
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TWO BEATLES FOR THE
PRICE OF ONE: On Octo-
ber 11th, at a posh bar in
West Hollywood, Rykodlsc
Records threw a private
party to herald the release
of Ringo Starr And His All-
Starr Band, a live album
documenting the ex-
Beatle’s 1989 tour. On hand
to help Ringo celebrate the
release of his first album
in over five years—and
also to hopnob with a
Beatle (a chance few would
pass up)—were various
press hounds and celeb-
rity hangers-ons. In addi-
tion, several musical leg-
ends turned out for the
party, Including Beach Boy
Brian Wilson, Doors
drummer John Densmore,
Travellng Wilbury Jeff
Lynne, All-Starr Band
members Jim Keltner, Billy
Preston, Clarence Cle-
mons and Joe Walsh (the
album’s co-producer with
Jim Nipar) and super spe-
clal surprise guest, fellow
Beatle George Harrison.
Pictured (right): Ringo;
(top right) Harrison and
Ringo, (far right) Brlan
Wilson, Dr. Eugene Landy
and Ringo.

N !
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MOTOWN TURNS OUT TO HONOR A LEGEND: Motown founder Berry

Harold Shermick

o

Gordy (top) and Motown VP/singer-songwriter Smokey Robinson
(below) are pictured at the recent Hollywood Star ceremony honoring
the late Marvin Gaye, one of Motown’s greatest talents.
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Helmut Werb

SIXTIES GOLD: In more China

Club action, one half of the Righ-
teous Brothers, Bobby Hatfield,
recently stopped by to perform
“Unchained Melody”—the old
Righteous Brothers classic which
is currently enjoying a second
chartlife courtesy of the hitmovie
Ghost—atthe club’s “China Gold”
night, produced in association
with KODJ, Tower Records and
Rhino Records and held every
Wednesday. Other vintage per-
formers dusting themselves off
forthe occasionincluded ex-Byrd
singer Gene Clark, Tommy Roe,
Sixties relic Spencer Davis and
whoever’s calling themselves the
Strawberry Alarm Clock these
days.

MUSIC CONNECTION, OCTOBER 29—NOVEMBER 11, 1390

i .

ALBUM OF LIFE: The East Media
Group and several leading arlists
have banded together to aid the
nation's growing hunger problem.
On October 29, Lionel Richie, Rick
James and Lisa Lisa and Full Force
are pledged to participate in the re-
cording of an LP and video to be
calied Album Of Life, the proceeds
of which will benefitL.I.LF.E.(Lovels
Feeding Everyone). The LP, duein
January, will feature the song "Raise
The World," written by Mel Carter
and Alex Gerber and set to be pro-
ducedby Gene Page and Hal Davis.

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

SPREADING THE LOVE: Mike Love
recently formed a new feature film
production company in conjunction
with his “Love Foundation® in Santa
Barbara. The company, Meleco, is
headed by Clint Lee. “We are mainly
interested in projects with redeeming
social value,” Love said. “In other
words, we are looking for material
with content and meaning.”
MOTELS LIVE: The Motels played
unannounced at Ciub 88 on May 6th,
and there are strong hints that there's
more to come before the official live
debut of their second album, Careful,
at the Whisky. The band was in top
form, playing for an ecstatic full house,
anddrummer Brian Glascock provided
one of the evening’s finest moments
when he drummed his way, sans
power, through the evening's second
blown fuse. Singer Martha Davis said
later the new album’s music reflects
the entire band more than the first,
which showcased her songwriting,
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By Michael Amicone

ime changes everything.

If you had asked me three
months ago, | might have said
that we were a thing of the
past, that we were defunct. But
the record’s out now, and our
heads are getting a little clearer.”

So states Paul Westerberg, the creative force
behind the Replacements, whose new album, All
Shook Down, could just as easily have reached
record stores as a Paul Westerberg solo project.

“It was supposed to be; that was the way that |
envisioned it,” explains Westerberg. “If the band
had said, ' Wonderful idea, Paul, go do it, good luck,
| would've. But not everyone in the band said that.”

For the Replacements, a Minneapolis-bred rock
band that is just beginning to redlize its potential,
a lot is riding on All Shook Down. Their last album,
Don't Tell A Soul {on the strength of its catchy,
almost-hit, Il Be You™), sold in excess of 300,000
units. That puts some pressure on Westerberg and
company to at least equdl, if not surpass, their
previous outing, since, according to Westerberg,
each of their major label records—they signed with
Sire Records in the mid-Eighties after releasing
three albums on local label Twin/Tone—has im-
proved on the sales performance of its predecessor.
Its a long career process that has Westerberg
observing, "At this rate, well go platinum in 1995.”

That is, if the band stays together that long.
Judging from the candid remarks he made during
our interview, there's a widening gulf between
Westerberg and bassist Tommy Stinson, drummer
Chris Mars and guitarist Slim Dunlap that only a
strong chart showing {the record’s bulleting up the
charts as we go to pressl may be able to cure. Sure,
time heals all wounds, but G resounding vote by the
public in the form of record sales may be the only
thing that can temporarily squelch Westerberg's
desire to stretch out beyond the creative confines of
Replacement land.

“It's been eleven years, and I'm tired of the band,”
confesses Westerberg, who, during that time, has
seen the Mats mature from a rowdy group of rock
& roll misfits into one of America’s finest bands. “|
guess |'ve gotten tired of being known as the leader
of the Replacements—which is probably something
that everyone deals with who is in a band for this
long. You have no identity as Paul Westerberg or as
Michael Stipe [REM.'s lead singer]. What you are
is the leader of the band, and if you do anything
else, it's always compared to that.”

For the new album, Westerberg recruited an
interesting cross-section of guest musicians to
cugment and sometimes replace the Replacements,
and he makes no attempt to hide his enjoyment for
that fresh musical interplay. “It's hard to learn from
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guys that you've played with for eleven years—and
I'm sure the band thinks the same way. They would
probably love to back a singer who could put on a
show and who has a tremendous voice.”

Billed as “musicians who played on this recorded
thing,” guestsinclude Velvet Underground co-founder
John Cale, contributing a mood-perfect string part
to "Sadly Beautiful,” Concrete Blonde's Johnette
Napolitano, who duets with Westerberg on "My
Little Problem,” and Los Lobos saxman Steve Berlin,
who plays a haunting wind instrument part on the
title track.

“The Replacements have just reached the point
where we all need to stretch out a bit,” explains
Westerberg. ‘Hopefully, we can do that and regroup
in time fo go out on the road.”

Whatever the band's fate, Westerberg's future
seems brighter than ever with the release of All Shook
Down, an excellent album which is redlly o
Westerberg solo project in disguise. It's also one in
which he further distances himself from what older
Replacements fans have come to expect from the
band, with Westerberg even adding some produc-
tion polish to the proceedings. In fact, All Shook Down
represents another chapter in the mellowing of
Westerberg that began with 1989's Don't Tell A
Soul. It's something that may have longtime fans
screaming “sellout,” but something that, in the long
run, may win Westerberg a wider, more main-
stream audience.

“What irritates me slightly in recent reviews is
when people say, ‘Here comes Paul with his sensitive
act again,” says Westerberg. “From where | sit, | see
the early rockers as more of an act. Right now, I'm
closer tothese quieter songs. Thisis the real me. | can
still rock & roll, but | don't have to pretend to sing a
ballad like ‘Sadly Beautiful’ [one of the highlights of
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All Shook Downl.”

Not only does Westerberg like to sing an occa-
sional ballad or two, but he also proudly acknowl-
edges his affinity for more traditional middle-of-
the-road pop song forms, something that he flirts
with on All Shook Down'’s closing track, “The Last.”
“That's another one of my directions—it's almost like
show tunes. | like those kinds of chord structures. To
me, The Last’ sounds something like Laura Nyro or
even Barbra Streisand. | have no qualms about
admitting that | like that kind of stuff. In fact, | would
like to be able to write those kinds of songs.

“l love a good pop song, no matter what the
configuration,” continues Westerberg. "A good
melody and a catchy hook are fine with me. Not
that someone like Paula Abdul is gonna change
anybody's life or inspire anyone to do anything
other than change their hairstyle—but it's fine. It's
entertainment, and it's fun.”

Westerberg definitely has something more seri-
ous on his mind than changing a nation’s fashion
sense on All Shook Down. “Sadly Beautiful,” with its
plaintive melody and delicate guitar accompani-
ment, and the spooky title track, a song that he says
has something to do with his dissatisfaction with the
movie industry {a song which sounds like it didn't
progress much beyond the demo stage), are prime
examples of Westerberg's desire to push past the
limits of what his fans, his record company, his
producers and the other Replacements expect from
him.

“To me, "All Shock Down’ is a good track,” says
Westerberg, “because I've heard that it's some
people’s favorite, and some people can't stand it—
and that seems to me the mark of something great.”

The song's eerie soundscape and stream-of-
consciousness lyrics were fashioned during a strange
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early morning recording session. “If you listen closely,
you can hear pages rustling, because | was laying
on the floor reading from a notebook. I'd written
three or four pages of prose that meant absolutely
nothing, and | was just reading lyrics from a page
as the music was going by and spontaneously trying
to make sense of it.”

The song, one of the best on the album, almost
didn't make the final cut. Scott Litt, Westerberg's co-
producer on the album, who has also worked with
REM., didnt want it on the record, only one
example of the creative tug of war that helped
spawn All Shook Down's unigue controlled raw-
ness. “Scott's a producer who comes from an
engineering background, and I'm an artist who
comes from a garage background,” explains
Westerberg. “And anytime a song got in the middle,
he would try to pull it closer toward hitsville, and |
would try to take it back to the gutter.”

For that very reason—to make sure that
Westerberg didn't roll a gutter ball-the record
company insisted that he have a production part-
ner on All Shook Down, just as he had for Don't Tell
A Soul. “The record company thought that | needed
a more seasoned professional alongside—and, to
their credit, they were right,” says Westerberg. “It's
a tough job, to do it by yourself. Had it been up to
me, | certainly wouldn't have got it done on time,
and | might have been satisfied with things that |
should've taken an extra doy with, and that's where
the patience of an outside person does help.”

Whether or not the title track is a harbinger of
things to come is uncertain. | wouldn't say that the
song is a new direction, but it's definitely a step
away from the usual hard-rocking Mats. It makes
me happy that | can do something like "All Shook
Down'’ and keep people on their toes, so they won't
think that I'm just the screaming fool of ‘Bastards Of
Young.”

The aforementioned song, which is as close to a
Replacements signature song as you're likely o find,
helped to make Tim, the band's auspicious major-
label debut, one of 1985's finest. “It's amazing. That
song is only five years old, and when we play the
thing, it feels like we're hitting the chords to Brown
Sugar'—like it's been twenty years.”

Well, it hasn't been that long, but it has been
many years and several changes later. Gone are
original manager Peter Jesperson and original lead
guitarist Bob Stinson—both fired by Westerberg—
and gone is the balls-out Westerberg rocker of yore,
replaced by the more reflective songwriter of All
Shook Down. “l was younger,” explains Westerberg.
“] thought people had expectations of me to be a
loud, obnoxious rock singer. Now, if | raise my voice,
| raise it for a reason, rather than simply because it
is the syle of the day.

“We were right in the middle of the hard-core
thing [The Replacements served their apprentice-
ship playing the early Eighties post-punk Minne-
apolis scene, quickly earning themselves a reputa-
tion for hard rocking and hard livingl. It was a
desperate attempt—at least on my part—to get into
that club circuit. Had | been singing ‘Skyway' [a mid-
tempo ballad from 1987 s excellent Pleased To Meet
Me LP] we wouldn't have had a place to play. To
make a living, we had to adapt.”

Over the years, in addition to adapting,
Westerberg and his fellow Mats have also been
taking a perverse pleasure in confounding their
audience, especially in concert. Their shows, fueled
by a rebellious, anything-goes attitude—and a bot-
tomless drinking capacity—are legendary.
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“We've run the spectrum there. We went through
a serious phase where we almost approached
performance art, where we simply refused to give
people what they wanted. If it was a crowd that
wanted us to fall down and create mayhem, we
would sit down on stools and play as quietly as
possible.

“We were definitely influenced by the whole
punk movement at the time—and it's left us with a
big bag of tricks. But with a lot of them, the joke has
grown tired and old. And I'm not about to trot out
ten-year-old tricks for someone who has never seen
us. | think it's something that has gotten in the way
over the last few years, where it simply became a
circus. We would go up there and literally do
anything to go over. A lot of it was based on fear
and insecurities—and, of course, the alcohol never
helped.”

Maybe it's eleven years playing in the same
band, or maybe it's the emotional aftermath of
making a new record, but Westerberg sounds road
weary and studio weary. Given the band's uncertain
state of affairs, it would be interesting to see what
would happen if the chart gods did smile on them,
and they found themselves playing the role of rock
stars.

‘] don't think that we would ever make very
credible rock stars,” remarks Westerberg. “Speak-
ing for myself, | know in my heart, it's not where I'm
at. I'm a musician, and I'm a writer, and that's what
I'm concentrating on.”

According to Westerberg's take on his singing
ability, that's something the Replacements may
never have to deal with. “No matter how commer-
cial we get, my voice is gonna keep us from being

Slim Dunlap
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mainstream,” observes Westerberg candidly. "And
| guess I've gotta live with that, and | guess that gives
us a certain edge.

“I'm a good vocdlist,” elaborates Westerberg,
“but as a purely technical singer, I'm definitely not
a force to be reckoned with. Our limited popularity
is due to the fact that | don't have a major league
voice—but neither did Bob Dylan, or Lou Reed, or
countless others.”

Though Westerberg's raspy, weathered vocals
serve the material well on All Shook Down (the vocal
on “Sadly Beautiful” is a prime example of his ability
to handle a good melodyl, he definitely favors
performance over pitch. On the bridge of "No-
body"—another highlight of the album, which
Waesterberg describes as his “| knew the bride when
she used to rock & roll” song—Westerberg strains
painfully to reach a high note that he doesn't come
close to hitting.

“That wasleft in purposely,” explains Westerberg.
“Because the way that I'm looking at it is: If | can't
hit it, then | can't hit it. We could have easily slowed
the tape down, and | could have spent ten minutes
and hit it. But, to me, it fit the spirit of the song. And
anyone who's seen me live, knows that my voice
cracks, and | hit bad notes. I'm not gonna paint
some sort of glossy picture on record and then go
out and play, and people are gonna wonder what
happened to Golden Throat.”

For over a decade, the Replacements have been
making great rock records and racking up the
critical notices. Let's hope that with All Shook Down,
they can breakthrough the malaise currently grip-
ping the charts and win the commercial success
they so richly deserve.
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Getting A Record Dedal
Through Your Publisher

or most of the young, unsigned bands
Fsearching from the Sunset Strip to the

back alleys of London for a record deal,
the road to that deal will more than likely be
a frustrating and ultimately fruitless one.
Dreams are shattered daily by the grim reality
of just how difficult it is to get an A&R rep to
listen to more than ten seconds of a demo or
show up at a gig, let alone actually sign a
band.

So, after exhausting all of their options,
not to mention their pocket books and spirits,
many dissolutioned musicians simply pack
it in. Well, there’s one more option that
many of these bands are not aware of and
should be. These days, most publishers are
signing what are termed “development” deals
with unsigned bands, and then using their
clout within the industry to help secure
record deals for the bands.

A development deal is tailor-made to the
specific needs of the band and may encom-
pass a wide variety of options. It can include

Michael Sandoval
VP, Creative, Warner/Chappell Music

Pat Lewis

By Pat Lewis

funds for expenses such as equipment up-
grades or 24-track demos with a professional
producer. Oritcanbe as simple as a specified
amountof money giventothe band at regular
intervals to keep them alive until they get a
record deal. Publishers also can set up
showcases, book rehearsal halls or even act
like managers by offering input on a creative
level. They can function as publicists and get
their bands press or do promotion. And
because they are so keenly aware of the
importance of well-constructed songs, they
can bring in outside songwriters to collabo-
rate with the band if the band isn’t quite up
to snuff in the songwriting department. Ad-
ditionally, publishers can put the bands in
touch with top-notch, proven professionals
such as managers, agents and music attor-
neys.

All of these functions fall under the um-
brella of a development deal, but may or
may not be written into the actual contract.
When they are not written into the contract,
the publisher will usually pick up those
additional costs on top of the money that
they have already giventhe band. Ultimately,
the publisher will give the unsigned band
any and all of the tools necessary to get a
record deal, and most publishers will per-
sonally shop the record deal as well. But,
until the band actually releases a record that
generates sales, the publisher will not recoup
any of the money that has been invested in
the band.

Because these development deals involve
publishers, part ofthe deal will center around
the money that will be generated by the
copyrights. The band usually will sign a
typical songwriter agreement which entitles
the publisher to a fifty percent split of the
“publisher share.” (The songwriter retains
100% of the “writer share” and 50% of the
publishershare.) ”Soif there’s one songwriter
in the band, and he generates a dollar,” says
Michael Sandoval, Vice President, Creative,
for Warner/Chappell Music, “fifty cents of
that is the writer share and fifty cents is the
publisher share. So we're getting a quarter
on the dollar.” Keep in mind, regardless of
whether or not the band has a record deal,
they will usually sign the exact same pub-
lishing agreement.

”A lot of bands are afraid of development
deals,” says Nanci M. Walker, former Di-
rector of Talent Acquisition for BMG Songs,
"because they think that they’re selling
themselves down the river too early to a

Nanci M. Walker, former
Director, Talent Acquisition, BMG Songs
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Susan Collins
Director, A&R, Virgin Music

publisher. But nine times out of ten, they will
get the exact same deal as ifthey had already
made a record. It’s just we don’t give them
all of the money up-front. For example, we
might give you $25,000 upon signing the
development deal and put you in the studio,
and then go out and get the record deal for
you. The minute you sign the record deal,
you get an installment of money, and the
minute you release the record, you get an-
other installment of money.”

One of the major reasons publishers have
gotten involved with development deals in
the first place is the over-inflated amounts of
money they had begun paying debut record-
ing artists when their records were released.
Inthe past, some rather intense bidding wars
have taken place. “I don’t think [a bidding
war] is very healthy for the artist or the
industry,” states Walker, “because it puts
undo pressure on the young band to sell too
many copies of their first record. So publish-
ers have begun developing artists and nur-
turing them—Iletting them take the time to
get that first record right.”

Publishers spend a great deal of time
scouting the clubs in and out of Los Angeles
as well as listening to dozens of demos. “We
don’t accept unsolicited tapes,” says Susan
Collins, Director of A&R for Virgin Music,
“but then again, it’s very broad as to what the
difference is between solicited and
unsolicited. I’'m not hard to find, and I’'m not

Betsy Anthony
Director, Creative Services, MCA Music
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Pat Lewis

Pat Lewis

hard to reach, and anyone connected with
the music industry will be able to send me a
tape.”

What each publisher looks forin a band is
unique to that individual publisher’s tastes.
“| generally look for passion and believ-
ability,” says Betsy Anthony, Director Cre-
ative Services for MCA Music, “as well as
other elements that | think are important,
such as originality, commitment and musi-
cianship. Of course, songwriting is very
important, and you also want to know that
the band is primarily self-contained.”

How do the record company A&R reps
feel about the bands being brought to them
by publishers? “We have relationships with
virtually ali of the publishers,” answers Ron
Oberman, Vice Presidentof A&R, West Coast
for Columbia Records. “And we are certainly
interested in hearing anything that a pub-
lisher has put money and effort into.”

— _
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“The publishing community acts like an
additional A&R network for record compa-
nies to hear quality demos of a greater num-
ber of artists,” says Tim Devine, Director of
A&R for Capitol Records. “Good publishers
should have well qualified ears and an
awareness of the marketplace, which makes
them an important source for evaluating
new bands. And often, if an artist isn’t ready
to make a record, a publishing deal will
allow them to continue writing songs and
demoing material until they have enough
material to warrant an album deal.”

At a time when bands are being dropped
by the labels at an alarming rate, these
development deals just may be what this
industry needs to help increase the number
of successful debut albums. A development
deal may not be for every musician, but a
one-way ticket back home to Idaho doesn’t

have to be one’s last option either.
i
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PUBLISHER FORUM The Art Of Songwriting

By Pat Lewis

When a songwriter signs an agreement with a publisher, in many ways, it’s like getting married. And for the most part, how much each
participant is willing to give to the relationship is directly proportionate to how successful, fulfilling and long-lasting that relationship will be.
A common complaint that I've heard from songwriters is that “publishers are nothing more than banks.” And in many instances, this is a valid
complaint. However, for a good percentage of copyright owners, a publisher who simply collects their money for them suits them just fine.
The following quotes were taken from conversations that | recently had with eight publishers, who discussed the importance of building and
maintaining strong, personal relationships with their songwriters, among many other such related topics. | sincerely believe that you won’t

find a bank teller among them!

Ronny Vance

President

Geffen Music

MC: What qualities do you look for in a
songwriter when you are considering him or
her for a position as a staff writer?

RV: I've always said that if you want to sign
someone, it means that, aside from the fact
that they have one or maybe two great songs
ontheirtape, thereis aquality inthe person—
somebody that you could live with, some-
body you felt you could rely on, somebody
who is bigger than the tape itself. There have
been many opportunitiesoverthe years where
we've actually had very big hits with songs
that were single song purchases, and for
many different reasons, we decided—and
maybe not from just our point of view, but
even from the point of view of the writer—
that maybe they didn't want to marry me, and
I didn’t want to marry them.

MC: Would this person have to be a proven
songwriter before they would be considered
for a staff writing position?

RV: No, not at all. For example, we took a
chance with Darrell Brown, and he hasasong
on one of the biggest albums of the year,
which is the record by Wilson Phillips. He
wasn't really a proven songwriter. | think he
had a Dolly Parton record before he came to
us. But since he’s been with us, he’s gotten
songs on the new Michael McDonald album,
among others, and we just secured a record
deal for him with Geffen Records. This is a
person that we have a lot of faith in. Taking
chances is what Geffen Music is all about.

Stacy Leib

Director of Repertoire
Virgin Music, Inc.

MC: Have you noticed any particular trends
in the types of lyrics that artists want to sing
these days?

SL: I think in each particular genre of music,
there is a different answer for that particular
question. | will say that more and more pop
artists want to have something to say with
their songs. | think there is a trend toward
more conscious lyrics—whether itis socially,
politically or even in a relationship. | think it
is very specific, and the emotions are very
specific as well.

MC:How personal or political canasong get
before you have a problem pitching it to a
pop artist?

SL: It can get difficult because everybody has
his own perception and his own experiences.
And because experiences are so personal,
there is a very fine line. A good writer, how-
ever, can cross that fine line by communicat-
ing the emotions poetically for an artist. |
think with political lyrics, there can be more
potential for problems because you don't
want to get too preachy. And sometimes too
political of a message might not be the right
image for the artist. There are fine lines all the
way around, and | think the most important
point that | want to make is that familiarity
with the project delineates those fine lines
and how far you can go.

MC:When you're dealing with an artist who
wants to express a political opinion, it seems
that the most ideal situation would be to
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bring one of your songwritersinto the project
to collaborate with the artist.

SL: Exactly. Sometimes a collaboration can
work very well where you may have a very
artistic kind of an artist who isn’t necessarily
writing singles-oriented songs for commercial
radio, and therefore, combining the two tal-
ents and coming up with just the right for-
mula. The artist’s integrity is intact, and you've
got a tightly structured song.

Kathy Spanberger
Vice-President
Peer-Southern Music
MC:Why is itso important for songwriters to
be multifaceted, such as songwriter/artists
or songwriter/producers?

KS: It affords us the opportunity to work their
product in more areas. The fact of the matter
is, there are very few songs recorded these
days that are not written or at least co-written
by the artist along with the producer. So, what
we're trying to do by working with those
multifaceted writers is to increase their odds
for success.

MC: Does Peer Music ever hire songwriters
who are neither artists nor producers?

KS: To be honest, we’ve worked with writers
that were not necessarily producers, but be-
cause of the opportunities that we have given
them in terms of working in our studio and
demo budgets, they’ve perfected that craft, if
you will. And once they’ve gotten to a certain
level in their production talent, we’ve then
launched them into working in a production
capacity. We have asongwriter, Jud Friedman,

Under 1 Roof!

£MT, Eventide, Vintage Mics

Charlie Sexton, Junkyard, Delicious Vinyl.
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who we’ve been working with for two years,
who is just now getting his feet wet in the
production area. But you also want to sign
songwriters who have a track record in both
areas of songwriting and producing right from
the beginning.

Deborah Dill

Senior Director

Creative Affairs

i BMG Music Publishing

MC: How involved do you get with a song as
it’s developing?

DD: Well, | guess that depends on the writer.
A developing writer will generally come in
and play you anidea. Atthis point, most of the
writers here seem to be a bit beyond that,
however, there still are a couple who are
developing. But yes, 1 love to work very
closely with them on the songs. If there’s a
suggestion that | have for a lyric, or if the
chorus isn’t strong enough, or if the verses
need to be re-written—that happens.

MC: So the songwriters are pretty open to
your suggestions?

DD: That depends on the relationship that
you have with the writer. | try to have a
relationship with each one of the writers. |
mean, they’re all different, and their songs are
very personal; it’s like their child. So it’s hard
sometimes. If they come in and really believe
in something, and you don’t hear it, then
generally speaking, you have to let them win
out because it’s their creation. | think that if
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they grow to trust you, and that relationship
develops, then if you have a suggestion, they're
more open to it. | tend to work very closely
with them. | tend to get very maternal.

John Baldi

Creative Director
PolyGram/Island

Music Publishing

MC: What is the advantage of setting up
collaborations between staff writers and re-
cording artists?

JB: In my opinion, publishing is becoming
more of a collaborative effort than ever be-
fore. Bands and artists are much more recep-
tive tothe idea of working with outside writers.
1 think the advantage of the collaboration is
that the band or the artist’s integrity remains
intact because they are involved in the cre-
ative process. You know, they can stop asong
idea in the development stages and say, "My
band wouldn’t sing that line” or “the song
should say this,” and they can convey the
same message that they would have had they
actually written the song entirely by them-
selves.

MC: How do you determine which of your
staff writers would be best suited to collabo-
rate with a particular band or solo artist?
JB: Well, it depends on the band. If it was a
rock band, | would have to look at the writers
whose strong points are in the rock area.
What | have to do is play the A&R guy or the
band or the manager some material [written

¢
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by the staff writer] and give a little bit of
history on this particular writer and why they
should write with him. And then the writer
himself has to be into what the band’s doing;
he has to feel connected. And it all comes
down to personalities as well. In certain situ-
ations, if the chemistry is right, a publisher
can parlay a songwriting collaboration into a
production opportunity for the songwriter,
which is really important, too. A writer will
come into a project and co-write a song with
the artist and then produce that particular
track, and now you’ve added a new dimen-
sion to your songwriter’s career and hope-
fully created new opportunities for that writer.

ol Jim Vellutato

Senior Creative Director
Famous Music Publishing
MC: Do you feel that collaboration makes
for a better end result?

JV: In some instances, yes. However, in other
instances, there are writers that sometimes
feel intimidated about collaborating—so their
best work comes out when they write alone.
1think that it is dependent on the writer. For
example, | have a writer, Ovis, and when he
collaborates, | would say that the songs come
out good, but when he writes alone, the songs
come out outstanding. | think he’s able to get
into hisown little world without any interrup-
tions and write exactly what he feels, rather
36 >

7,

TAKE A BREAK FROM THE STRIP
Tired of Paying to Play?

Play in Arizona! Twin Starz Booking

is the way to make that break.

Send promo packs to:

TWIN STARZ BOOKING

P.O. BOX 25655

TEMPE. ARIZONA 85282
ALSO LOOKING FOR QUALIFIED SOUNDTECHS - SEND RESUMES

MASTER YOUR MUSIC!

WRITE AND PRODUCE

SONGS THHAT WILL SELL!

There are millions of dollars being made by a privilqged few songwriters and
artists. What is their secret? Luck? No! Just simple soli

methods that push them

|

|

beyond excellence. Join the elite by reading C Tureman Lewis’ MasterMusic Series. |
The MasterMusic Series starts where ordinary songwriting/producing books end.

Learn the “inside” methods that will expand your current skills beyond |

There s nolimit to your potential. The MasterMusic Series consists of the following: |

l

l

l

|

belief.

__Propuaive Your Demo 1o Fuu Porenmau
— Rovancen SoNGWRITING: SMasH LyRics
— Arrancement: The Kev 1o Exceutence

PERFECT

YOUR CRAFT NOW!

ur inferest, enclose S8.95 per title, moke check or mone

27




GUIDE TO

SOUTHERN CALIFORNIA PUBLISHERS

The following is a comprehensive list of Southern California-based publishing companies. Keep in mind that some operate
out of their homes on shoestring budgets, while others are the largest music publishers in the world. This year we have tried
to eliminate those publishing companies that make it a policy to screen calls with answering machines. We strongly suggest,
however, that you do your homework before sending out your demos—call the publisher and ask a lot of questions, ask
fellow songwriters for referrals and do as much research and checking beforehand as possible. Also, if you are affiliated
with a performance rights organization (ASCAP or BMI), it is advisable to give your representative a call and ask them their
recommendations as well. And when you take a meeting with any publisher, bring legal representation! We’d like to thank
all of the fine publishers and their assistants who took the time to provide this vital information. We also want to apologize
to those publishers we may have inadvertently overlooked.

A&M Music

1416 North La Brea

Hollywood, CA 90028

(213) 469-2411

Contact: Barry Kolsky

Style: Everything except country.

Almo/Irving/Rondor Music Group
1358 North La Brea

Hollywood, CA 90028

(213) 856-2699

Contact: Lance Freed, Lenny Sims.

Style: All

Staff Writers: Greg Sutton, Darryl Duncan,
John Dexter.

Alshire International, Inc.
1015 tsabel St.

Burbank, CA 91510

(213) 849-4671

Contact: Al Sherman

Style: Pop/concert music, not rock.

All Nations Music of the World

8857 W. Olympic Blvd

Beverly Hills, CA 90211

(213) 657-9814

Contact: Billy Meschel, Chris Mancini, Alison
Witlin-O’Donnell.

Style: All

Amiron Music
20531 Plummer St.
Chatsworth, CA 91311
(818) 998-0443
Contact: A. Sullivan
Style: Rock, Top 40.

ATV Music Group

6363 Sunset Blvd., Suite 711

Los Angeles, CA 90028

(213) 463-4440

Contact: Dale Kawashima, James Leach,
Noelle Swan.

Style: R&B, rock and pop.

Barefoot Lady Music

740 N. L Brea Ave.

Hollywood, CA 90038

(213) 464-1713

Contact: Harold E. Smith

Style: Mostly country, gospe! and bluegrass.

BMG Music Publishing

8370 Wilshire Blvd.

Beverly Hills, CA 90211

(213) 655-9222

Contact: Danny Strick, Deborah Dill.
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Style: R&B, rock, pop.
Staff writers: John Hiatt, Rhett Lawrence,
Clyde Lieberman.

Bourne Company

P.O. Box 975

North Hollywood, CA 91603
(818) 788-6438

Contact: George Perl

Style: Everything

Accepts unsolicited material.

Bug Music

6777 Hollywood Blvd., 9th Floor
Hollywood, CA 90028

(213) 466-4352

Contact: Fred or Dan Bourgoise.
Style: Everything

Accepts tapes mostly through referrals.

Chameleon Music
3355 El Segundo Blvd.
Hawthorne, CA 90250
Contact: Stephen Power
(213) 978-8282

Style: Everything

Candy Castle Music/

Rhapsodies And Melodies
9200 Sunset Blvd., Suite 915
Los Angeles, CA 90069

(213) 550-8181

Contact: Tyre Patterson

Cheddar Cheese Muisc/Le Grande

Fromage Music, Inc.

8739 Sunset Blvd.

Los Angeles, CA 90069

(213)659-9820

Contact: Jan Rhees, Macey Lipman.

Styles: All

Staff writers: Kurt Farguhan, Chris Bordman,
Steve Lane.

Chrysalis Music

9255 Sunset Blvd.

Los Angeles, CA 90069

(213) 550-0171

Contact: Tom Sturges, Gary Helsinger, Denise
Rendal.

Staff writers: Billy Burnette, Jim Jacobson,
Antonina Armato.

Accepts unsolicited material if you call first.

Creative Entertainment Music/Pushy
Publishing
6290 Sunset Blvd., Suite 700

Hollywood, CA 90028
(213)463-9780

Contact: Donna Ross
Style: Everything but folk.

Criterion Music Corp

6124 Selma Avenue

Hollywood, CA 90028

(213) 469-2296

Contact: Bo Goldsen

Style: All

Staff writers: Lyle Lovett, Hugh Moffatt,
Rodney Crowell.

Morris I. Diamond

9560 Wilshire Blvd. Penthouse Suite
Beverly Hills, CA 90212

(213) 859-7786

Contact: Morris |. Diamond

Style: Film and TV.

Walt Disney Music Company/
Wonderland Music, Inc.

350 South Buena Vista St.

Burbank, CA 91521

(818) 567-5307

Contact: Susan Borgeson

Style: Movie soundtracks and scores and
children’s music.

Dudes Goldentouch Music
3855 Lankershim Blvd.

No. Hollywood, CA 91605
(818) 766-6252

Contact: Dude McLean

Style: R&B, dance and country.
Accepts unsolicited material.

Emerald Forest

345 N. Maple Drive

Beverly Hills, CA 90210

(213) 285-9660

Contact: Linda Blum-Huntington, Marla
McNally.

Style: Everything

Staff writers: Marc Tanner, Michael Dan
Ehmig.

EMI Music

58730 Sunset Blvd.

Los Angeles, CA 90069

(213) 652-8078

Contact: Jodi Gerson

Staff writers: Desmond Child, Holly Knight,
Scott Cutler.

Famous Music Corp
3500 W. Olive, Tenth floor
Burbank, CA 91510
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(818) 566-7000

Contact: Robert Fead, Jim Vellutato, Michael
Leshay.

Style: Pop, R&B, rock, dance, ballads.

Staff writers: Paul Chiten, Michael Jay, Tena
Clark.

Len Freedman Music
8730 Sunset Blvd., Suite 20
Los Angeles, CA 90069
(213)652-8222

Contact: Alicia Winfield
Style: All

Fricon Music Co., Inc.

1048 Ogden Dr.

Los Angeles, CA 90019
(213)931-7323

Contact: David Sibley

Style: All, especially film and TV.

Geffen Music

9130 Sunset Blvd.

Los Angeles, CA 90069

(213) 278-9010

Contact: Ronnie Vance, Lisa Wells.

Staff writers: Darrell Brown, Jesse Harms,
Brenda Russell.

Gold Hill Music Inc./

International Music Network

5032 Lankershim Bivd., Suite 2

No. Hollywood, CA 91601

(818) 766-7142

Contact: Michael Schnieder, Shelley Weiss.
Style: All

Staff writers: Stephen Stills

Golden West Melodies
5858 Sunset Blvd.
Hollywood, CA 90028
(213) 460-6616

Contact: Cliffie Stone
Style: AOR

JAC Music Co., Inc.
5253 Lankershim Blvd.
No. Hollywood, CA 91601
(818) 762-0588

Contact: Sherri

Style: Wide range

Jobete Music Co., Inc./

Stone Diamond Music Corp.
6255 Sunset Blvd., 18th Floor
Hollywood, CA 90028

(213) 461-9954

Contact: Lester Sill

Style: Pop, rock, Pop/R&B.

Largo Music Co., Inc.

606 N. Larchmont Blvd.

Los Angeles, CA 90004

(213) 464-8321

Contact: John Murro

Style: Hard rock & roll, street R&B.

Accepts unsolicited tapes, but call New York
office first (212) 371-9400 ext. 338.

Lippman Entertainment
8265 Sunset Blvd.
Los Angeles, CA 90046
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(213)657-1776

Contact: Ron Handler

Style: R&B, rock, pop, alternative.

Staff writers: Monty Byrom, Steve Mullen,
Scott Hutchison.

MCA Muisc

70 Universal City Plaza, Suite 425
Universal City, CA 91608

(818) 777-4550

Style: Everything

Staff writers: Glen Ballard, Mark Mueller,
Brock Walsh.

NEM Entertainment
8730 Sunset Blvd., Suite 400
Los Angeles, CA 90069
(213) 652-8320

Contact: Ira Jaffe, Ross Elliot.
Style: Everything

O'Lyric Music

1837 11th Street, Suite 1

Santa Monica, CA 90404

(213) 452-0815

Contact: Jim O’Loughlin, Kathryn Haddock.
Style: Everthing from rock to rap. Mostly
seeking R&B, dance and ballads.

Accepts unsolicited material, but will not
return tapes. Please do not call.

Peer-Southern Organization

8159 Hollywood Blvd.

Hollywood, CA 90069

(213) 656-0364

Contact: Kathy Spanberger, Steven Rosen.
Staff writers: Jud Friedman, Donovan, Marvin
Etzioni.

PolyGram/Island Music

3500 West Olive Avenue, Suite 200

Burbank, CA 91505

(818) 843-4046

Contact: Lione! Conway, Victoria Claire, John
Baldi.

Style: Pop, easy listening, film.

Staff writers: Zane Giles, Jeff Paris, Tony
Haynes.

Primat Music Group

6532 Sunset Blvd.

Hollywood, CA 90028
(213)957-4455

Contact: Brooks Arthur, Tami Lester.
Style: All

Staff writers: Dennis Lambert, Grant
Geissman.

Scotti Bros. Entertainment Industries
2114 Pico Blvd.

Santa Monica, CA 90405

(213)450-3193

Contact: Tony Papa

Style: All

Sebanine Music

1925 Century Park East, Suite 1260
Los Angeles, CA 90067

(213) 556-1956

Contact: Michael Perlstein

Style: Rock & roll

Accepts unsolicited material.

SOUTHERN CALIFORNIA PUBLISHERS

Sin-Drome Music

11114 Cumpston St.

North Hollywood, CA 91601
(213) 650-7579

Contact: Henry Marx

Style: Pop, R&B, jazz.

Snow Music

270 N. Canon Dr., Suite 2005
Beverly Hills, CA 90210
(213) 654-0755

Contact: Tina Snow

Staff writers: Tom Snow

Special Rider Music

270 N. Canon Dr., Suite 2005
Beverly Hills, CA 90210
(213) 288-0131

Contact: Tina Snow

Staff writers: Bob Dylan

Sweet Glenn Music

P.O. Box 1067

Santa Monica, CA 90406
(213) 452-0116

Contact: Zelina Munoz
Style: Hip-hop, R&B, dance.

Dale Tedesco Music/Tedesco Tunes
16020 Lahey Street

Granada Hills, CA 91344

(213) 360-7329

Contact: Dale or Betty Tedesco

Style: Everything

Accepts unsolicited material.

Virgin Music

827 Hilldale

W. Hollywood, CA 90069

(213) 858-8727

Contact: Kaz Utsunomiya, Donna Young,
Stacy Leib.

Style: Everything, including film, TV.
Staff writers: Elliot Wolff, Oliver Leiber,
Franne Golde.

Warner/Chappell Music

8436 West 3rd Street

Los Angles, CA 90048

(213) 655-5575

Contact: Les Bider, Rick Shoemaker, Michael
Sandoval.

Style: Everything

Windswept Pacific Entertainment
4450 Lakeside Drive, Suite 200

Burbank, CA 91505

(818) 567-0001

Contact: Chuck Kaye, Jonathan Stone, John
Anderson.

Style: Standard hits, everything.

Zomba Publishing/

Jive Silvertone Records

6777 Hollywood Blvd., Sixth Floor
Hollywood, CA 90028

(213)464-7144

Contact: Joyce Lapinsky, Lisa Johnson.

Style: Everything
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WRITING RAP

By Wayne Edwards

Rap music. The very words conjure up im-
ages of angry young men—mostly from
America’s inner cities—whose rhymes serve
as a new type of street poetry set to a beat.
That image, which developed courtesy of
many pioneer rappers—Kurtis Blow, Melle
Mel, Grandmaster Flash & the Furious Five—
began to change when second generation
rappers such as Run D.M.C., L.L. Cool J and
the Fat Boys came out with their more main-
stream crossover raps. Atthat point, rap really
came of age, becoming something of a cul-
tural phenomenon with the harder hitting
political statements of New York’s Public
Enemy and L.A.’s N.W.A. Rap, the masses
finally conceded, was here to stay, and it had
something to say.

Withthat recognition came the undeniable
but often overlooked fact that rappers did
have different styles and different means of
expression. People, other than the core audi-
ence, really began listening and understand-
ing the different schools of rap. Yes, there was
adistinct difference between the writing ap-
proach of a Kool Moe Dee and an M.C.
Hammer, between a Heavy D. and an Ice-T
or between a Big Daddy Kane and a Mellow
Man Ace. Those in the know recently stepped
forward to tell Music Connection how they
write their material.

Def]ef(Delicious Vinyl Records) has scored
big with his “Black To the Future” and
“Droppin’ Rhymes On Drums.” He also par-
ticipated in the much heralded “We're All In
The Same Gang” project. Def Jef says, “i
basically try to power pack a verse with some
def rhymes. | don’t really think about hooks.
They’re not that important in hip-hop, be-

cause the main thing you want to do is make
sure they get to the hook. The key is be
original. | know I need hooks to sell records,
but the important thing is, are my rhymes in
the verses kicking? As far as subject matter is
concerned—whatever rocks the house, that’s
what | want.”

Newcomer Grandaddy 1.U. (Cold Chillin’
Records) says he writes in bits and pieces.
"You know, ideas come, and | kind of write
them down as | go along. Usually, 'll come
up with the beats first, because that’s what’s
more important. Nobody wants to hear your
rhymes if they can’t get next to your beats.”

Grandaddy .U.’sdebutalbum features such
titles as “Nobody Move,” “Dominoes” and
“Something New,” suggesting that he has no
particular slant or statement when he writes.
“That’s true,” he agrees. “1 write about every-
thing. I've got some hard-core rhymes, some
happy rhymes, you know, all kinds of rhymes.
It really depends on what the track inspires
me to do. Choruses, hooks and all that
stuff...hey man, whatever comes out, comes
out, and when | put all the different pieces
together, I've got my tune. Once I'm happy
with it, that’s it.”

Shock G., whose Digital Underground
{Tommy Boy Records) hit big with “Humpty
Dance” has what many would consider a
more standard approach. "l write two ways,”
he says. “The first way is to come up with a
conceptand hookfirst. That’s how we handled
‘Freaks Of The Industry.” And a lot of how it
cornes together depends on the cadence and
meter of the track. You know, a kicking track
mightstimulate usto flow in another direction
that maybe we weren’t thinking of.

“The second way is kind of how we
approached ‘Humpty Dance.” With
‘Humpty,’ we had basically the entire rhyme

put together first, then we built the music
around the rhyme and gave it the kind of
energy we thought made sense for the lyric.
We don't really prefer to do it one way or
the otherbut, either way, the music generally
comes last, based on the feel and direction
of the rhyme.”

The general concensus? The conventional is
the unconventional when it comes to rap
composing. While lyricists in other genres
labor over the verse, hook, bridge and vamp,
rappers for the most part are not particularly
concerned with the structure. Their credo:
“Hey, if it feels good, do it.”

TIT

GRAND DADDY
1.\
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Allan

Rich

Writing A Number One Song

By John Lappen

Allan Rich

kitchen isringing again. Andringing and
ringing and ringing. “Things are really
crazy these days,”
yet another call.
That’s an understatement. Rich, who along
with co-writer Jud Friedman, penned the
gorgeous James Ingram ballad “| Don’t Have
The Heart,” is a hot commodity these days.
The song has just become the Number One
tune in the country, and Rich, in so many
words, is paying the price. “I've gained a
couple of pounds as of late,” he grumbles
good-naturedly. “I've been wined and dined
so much in the past week that my head—and
my stomach—are spinning. But it's great.

The phone in songwriter Allan Rich’s

sighs Rich as he answers
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Jud Friedman

I’'m on cloud nine. To pick up the trades and
see that |'ve helped write a Number One
song is an incredible feeling. I'm obviously
thrilled to death.”

But the thrill has been a long time in the
making. Rich’s recent success is the culmi-
nation of over fifteen years of dogged deter-
mination and a strong belief in histalent. Or,
to quote one of Allan’s favorite credos, his
career has been a study in “pleasant persis-
tence.”

The irony of having those people who
don’t know him well thinking he is the
proverbial overnight success isn’t lost on
Rich. “My Number One record did not come
easy,” states Rich firmly. “My whole career

ZIP:

has not come easy. Some people are fortu-
nate enough to be able to step right into this
business and become huge successes right
away. It has not been that way for me. I've
had to sweat my butt off for everything that’s
happened. But | guess that just makes what
is happening now that much sweeter.”

If anything, the dedicated Rich has learned
that values of hard work and humility since
moving to Los Angeles ten years ago. “I've
worked almost every odd job imaginable,”
he laughs. “I’'ve sold sandwiches door-to-
door, I've waited tables and | sold shoes at a
shop in Venice Beach. I've had some very
frustrating times. But [ wasn’t going to give
up, because this is something I've wanted to
do since | was five-years-old.”

Reared in Brooklyn, Rich actually began
his career as a singer. He was proficient
enough to be chosen by Whitney Houston’s
mother Sissy to be her opening act at several
Gotham appearances. “My overwhelming
passion was always to be a vocalist,” admits
Rich. “I always saw songwriting as just a
means to an end, to getting a record deal for
myself.”

A month after graduating from Queens
College, Rich had his first song published
and his second, six months after that. “|
thought | was on my way, but after some
relatively lean times, | thought a change of
scenery would do me good, so | headed
west.”

Moving to L.A., Rich began the requisite
dues paying by working the aforementioned
litany of odd jobs. Ironically, it was one of
these non-career gigs that led to his big
break. “One of my customers—a record
producer by the name of Howie Rice—came
in, and | told him | was a songwriter. | sent
him atape of some of my songs. He ended up
calling me up in the middle of the night to
tell me how much he loved my songs. We
ended up writing together, and the first song
we wrote, "Something Special Is Going To
Happen Tonight,” ended up on a Patti LaBelle
album that went platinum and became the
theme song for two movies—Qutrageous
Fortune and Alan Alda’s Sweet Liberty. We
also ended up writing a Number One R&B
tune for Gladys Knight and the Pips.”

Rice also hooked up Rich with Barry
Manilow, planting the seeds for a relation-
ship that endures to this day. “At the time we
met, | was blown away,” says Rich. ”I was
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still basically a shoe salesman, although |
was writing songs. | couldn’t believe that |
was actually working with someone the
caliber of Barry Manilow. He’s been a total
inspiration to me.”

But, along with Rice, perhaps Allan’s
most significant date with destiny occurred
in 1987 when he was introduced to Jud
Friedman, his future songwriting partner. |
met Jud through a mutual friend by the
name of Kathy Spanberger. She was going
to sign him as a songwriter. | wrote a verse
and a chorus to what ended up being “i
Don’t Have The Heart.” | felt something
special about it even then at that early
stage. | wanted to finish the song myself but
Kathy was adamant that | meet Jud and
complete it with him. We ended up finish-
ing it together without a lot of trouble.
When writing, we each go off and do our
own thing, then we get together and fine
tune one anothers work. He’s good with
lyrics, I'm good with music. He's a gifted
songwriter. | think everything we write to-
gether is special.

“But | work differ-
ently with each col-
laborator. With some
people, | start from
scratch with every-
thing. We brainstorm
ideas, write down the
good ones and write
the song together from
startto finish. The way
| work most comfort-
ably is whenlcomein
with part of a lyric. |
have a constant fear
that I’'m going to fail. If
| come in with my half
of the lyrics or music
done, then | feel that
my work is complete.
Then it's up to my col-
laborator to finish his
or her part. Fear is my
greatest motivator.”

But if it weren't for
these creative fits of
fright, Rich might be
languishing in the lower regions of the Bill-
board charts instead of sitting in the pent-
house. "l try to write all the time, but | write
inavery crazy way. | have to have music that
inspires me. Good songs take me off to
foreign lands lyrically; it's like a magic thing
that happens. All of these ideas come out of
my head, and | dont know how they get
there. But the important thing is that they do
get there. | usually just write at home sitting
on my couch.

"The problem for me is that thereisn't a lot
of inspiring music available these days.
Songwriting is a true craft, and | think that
craftisbeing abusedtoday. There are people
writing songs out there that aren't true
songwriters.There’s so much mediocre stuff
outthere, but that's because people are writ-
ing songs they shouldn’t be writing. If
songwriters aren’t allowed to do what they
do best, I really think they’ll become extinct.
| think public opinion would support that
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“My whole
career has not
come easy...
I’ve had to sweat
my butt off for
everything that’s
happened.”
—Allan Rich

contention as well. People today are being
deprived of having the chance to be moved
and touched emotionally by a song. I'm left
cold by most songs today. People are tired of
the violence and loudness of most of today’s
songs. | feel that my strength as a songwriter
is being able to write songs that touch a
chord in people; thatexplore their emotions.
I'm a big believer in emotion.”

Rich also believes in allowing the
songwriting process to evolve naturally.
"Everybody’s process is different. | don’t
feel bad anymore if | can’t come up with
something right away. I'm finally learning
to respect the fact that people work differ-
ently. Collaboration with others just gets
better for me all the time because | can
always learn from other people.

“But I've also learned not to force any-
thing with others. Ill continue to collabo-
rate, but | also enjoy working alone. | defi-
nitely have a core of people that I'll always
want to work with. But I'd really like to go
alone into a studio with just songs that I've
written and be able
to experiment with
them without any
repercussions—
whether they were
good or bad. But
being signed to a
publisher makes
one afraidtodo that,
because you're
afraid they might
not like your songs.”

Ah, there's that
fear again. But
doesn’t having the
Number One single
in the country help
in alleviating the
nagging doubts
about career stabil-
ity? "Funny enough,
itreallydoesn’t. Istill
haveto go and pitch
songs and hustle just
like always. Sure, the
phoneisringing, but
I'll always be look-
ing for work. 1'm always available. If you're
an artist or producer, and you're doing a
project, call me!

“Maybe it’s just a case of being a neurotic
New York Jew or something, but after strug-
gling for so long, | just can't sit back and
think that I’'m in the driver’s seat. | don't feel
any pressure to have to write another Num-
ber One song, but1do feel that I'll always be
under the gun as far as getting more work is
concerned. It's tough getting through to cer-
tain artists and managers at times and even
when you do there is no guarantee that
something will happen. James Ingram held
on to "I Don’t Have The Heart” for two years
before recording it, but when he heard it for
the first time, he said it made him cry. It's a
comment like that that makes it all worth-
while for me. | want to be remembered as
someone who wrote songs that touched
people. That would be the best legacy that |
could possibly have.” M|
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FIGHTING FOR THEIR LIBERTY

By Jonathan Widran

the last decade to describe pop music in

the Eighties, and those three letters which
revolutionized the industry will come quickly
to mind: MTV, the magical and mysterious land
where sightand sound melded forever into one,
and where the image became at least as im-
portant as the song it accompanied.

And ask any young girl who was watching
during the advent of this phenomenon which
band had the greatest impact on the video age,
and her heart will no doubt melt as she recalls
Simon LeBon, Nick Rhodes and the three un-
related Taylors, John, Roger and Andy, otherwise
known as British supergroup Duran Duran.

Make no mistake, Duran Duran was much
more than the early Eighties version of New
Kids onthe Block. By virtue of their matinee idol
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looks, they indeed became teen sensations, but
both musically and visually, their unique and
innovative stylings carved them such a strong
niche in rock history that, in early 1984, at the
peak of their chart success, Rolling Stone pro-
nounced them the Fab Five, comparing their
impact to that of Beatlemania. Tunes like
“Hungry Like The Wolf,” “Union Of The Snake”
and “Rio,” as well as albums such as Rio (1982),
Seven And The Ragged Tiger(1983) and Arena
(1984) became instant classics, and their theme
to the James Bond film “A View To A Kill” was
perhaps the biggest Bond song ever.

Because the band’s heyday had faded by late
1986, many former listeners who haven’t been
paying attention might perceive their new
Capitol album, Liberty, as a comeback attempt.
But, according to charter member/bassist John
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Taylor, nothing could be further from the truth.

“When people say the word ‘comeback,” it
makes me fume, because we’ve never been
away,” says Taylor during a recent interview.
After mentioning 1986’s Notorious and 1988’s
Big Thing releases, and their interesting though
less commercially popular singles “Notorious,”
“Skin Trade” and “1 Don’t Want Your Love,”
Taylor adds, “Those who’ve been following us
closely can see our growth since the early years
and the fact that we’ve made some worthwhile
records. It’s difficult to follow-up a phenom-
enon, but from a purely artistic viewpoint, we
feel our music is as relevant as it’s ever been.”

After the departure of Andy Taylor and Roger
Taylor in 1986, core members John, Simon and
Nick setouttofind a new guitarist and drummer
who could not only pick up the slack, but
whose musical attitudes were in tune with the
three remaining Duranians. Guitarist Warren
Cuccurullo played on both Notorious and its
subsequent 1987 world tour, while drummer
Sterling Campbell joined the band for its Big
Thingtour after stints with Cameo, Nile Rodgers
and his own band. However, Liberty marks the
first release on which Cuccurullo and Campbell
are full creative members.

John Taylor couldn’t be more pleased with
their contributions. “Our sound is definitely a
lot ‘meaner’ with them. Warren is a very clever
guitarist who has expanded our sound in terms
of textures and atmosphere, while Sterling is a
multi-instrumentalist, a funky, rootsy drummer
who'’s very much in control of all the new
technology.”

Rhodes echoes Taylor’s pleasure with the
group’s revised lineup: “Each of us makes his
mark on the music, and it creates an integrated
sound which is totally different from anybody
else’s. To me, that’s what makes a band special,
when the chemistry gets all the cogs working,
and it becomes true teamwork.”

This renewed sense of comaraderie is quite
apparent on Liberty, which boasts some of the
most modern, textured and hip grooves of any
Duran Duran project to date. Taylor says that
one of the secrets of the band’s longevity is its
willingnessto grow by keeping aware of modern
technology and musical trends yet still ground-
ing these influences into their established per-
formance style. “Dance music represents the
cutting edge of styles, so the grooves we write
have to compete with whatturns us on when we
go to clubs in London.

“You have to keep up on radio sounds, know
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what’s hot, read magazine charts, reports, etc.,
because we’re modern guys after all,” he ex-
plains. “And yet, at the same time, we stay away
from sounding contrived. You have to be
committed to your music, your style, and that
belief will take you through to success.”

Because the band “grew up” in the video age,
their lyrics have always created provocative
images which translate into a uniquely artistic
story on film. Liberty's first single/video, “Vio-
lence Of Summer (Love’s Taking Over),” is no
exception with its steamy Romeo and Juliet-like
narrative about a guy stealing another man'’s girl
and getting into what Taylor terms “hot trouble.”
“I don't like much of what | see lately on MTV,”
he adds, “but Big TV, who produced our video
{and those of Soul Il Soul) did a great job. | almost
consider ‘Violence’ a Shakespearean piece.”

Taylor is also quite proud of the album’s
relationship songs, “Antartica” {which he feels
contains metaphors “which are quite beauti-
ful”) and thetitletrack, which discusses personal
freedomwithin arelationshipala Sting’s “If You
Love Somebody Set Them Free”"—though the
song could just as easily reflect the changes
going on in Eastern Europe while the group was
recording the album. “it’s also an expression of
our own liberty to do the kind of album we
want. It's really such a sweet word.”

Critics of Duran Duran’s past work will no
doubt hunt for tunes with social relevance, and
both “Read My Lips,” inspired by President
Bush’s pet catch-phrase, and especially “Hot-
head,” which features a sampling of the
President’s voice, will certainly placate anyone
who ever thought the band’s music was simply
pop fluff. “It's an indictment of CNN [Cable
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Nick Rhodes

News Network], which presents what they con-
sider a world view when it’s really only an
American view of the world. Such an assump-
tion can be a dangerous thing,” says Taylor.
Taylor is convinced that, despite the early
fabeling of Duran Duran as a non-serious teen
fling, the band has emerged as a bonafide rock
& roll entity, so he’s not worried that the young
fans the group found during its crazier days will
drift away and scoff at the release of Liberty.
“You just can’t be the new hot thing very
long,” he says. “As you grow, hopefully you will
appeal to a more discerning audience. We
realize that some of the girls who liked us in our
heyday may have kids by now, but hopefully
some of that audience is still there. When | was
ah adolescent, | was heavily influenced by
Daovid Bowie and Roxy Music; they were a

Warren Cuccurullo Simon LeBon John Taylor

Sterling Campbell

significant part of my growing up. If Bowie puts
out something new, I'll remember what he did
for me, and I'll buy it.

“All the guys in the band are discerning
listeners, and we must please ourselves before
anyone else. Nick, Simon and | have stuck
together this long because we believe in our
creative powers, and we all still like each other,”
he laughs. I've worked with lots of great people,
but there’s no one ! enjoy more than them.”

The Duranmania fires may have cooled, the
girlsscreaming for the Fab Five may have grown
up and the pop world may not revolve around
the band as it once did, but, judging from the
looks of John Taylor and the sights and sounds
of Liberty, Duran Duran will definitely still be
an inventive, if slightly mellower, part of po
music in the Nineties. IIE

Dont let another great idea get away. Get the new
MT1001I Multitrack Recorder instead. It records on four
tracks simultaneously, separately or in any combination.

With a 5-band EQ. Dual stereo outputs. Frequency response
up to 18kHz. And mic/line level inputs on all four channels.

You wont find more features for less money anywhere else.
The MT100II Multitrack Recorder

from Yamaha. Available at the Yamaha
Professional Audio Dealer nearest you.

Jot that down.

Personal Studio Series”

YAMAHA

Protessional Audio Divisir
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<« 27 Songwriting

than having someone else come in and alter
this creative state that he gets in. In other
instances, writers tend to do a lot better when
they collaborate because they have that extra
person to bounce their ideas off of. | think for
a new writer, collaboration is the easiest way
to get to the next level. When you are out
there writing alone, you will eventually get
there, but when you’re writing with someone
who has a little bit more experience, they will
teach you how to better craft the song for the
commercial marketplace.

Billy Meshel

Chief Executive Officer
Chief Operating Officer

All Nations Music

MC: What criteria must a song meet before
you will pitch it?

BM: It must sound like today, and it also must
sound like what | think is going to be happen-
ing for the next couple of years, because it
could take that long to get a good song cut. So
thatisthe general idea. The restof itwill never
change: A song starts, there’s an intro, there’s
a verse—the verse has got to be gopod—and
then if I’m not let down by the hook, I'm well
on my way to being interested. Then there’s
the further development of the song. Some
songs can be the most common construc-
tions—A-B-A-B-C-A-B—and it would be per-
fect. Some songs have to be a little different
for certain reasons that are just gut reasons

and so hard to define. Then you’ve got the
words. To me, great words pop out of the
melody. It's almost like punctuation helps
you read a paragraph absolutely properly.
The melody punctuates the words, and the
words come poppingout. Like “Wind Beneath
My Wings,” in every line, the words are so
meaningful, so enlightening, and it’s such an
emotional growth experience. Then you have
the other kind of song that says, “Baby, | love
you,” and it’s perfectly wonderful because of
the context in which “baby | love you” is
expressed. The criteria by which | decide
whether or not | like a song is pretty standard
for people who do what | do: | want a good
musical hook, a good idea and words that do
something to me—either entertain me in a
funny way or move me emotionally.

" Tom Sturges

Senior Vice President
General Manager

Chrysalis Music

MC: When you’re listening to a song that
one of your staff writers has presented to
you, what specific things are you listening
for?

TS: First of all, | encourage all of my staff
writers to play me their songs before they
demo them. So it depends on when in the
process | get to hear a song. | prefer to hear
a song early, because that gives me more of
an opportunity to input and make sugges-
tions, in the event any are needed. There are

i

When it comes to recording...

WE SUCK.

The other guys

Two Guys

1.24 TRK STUDIO ON A
60 FT. YACHT.

1.24 TRK STUDIO LOCATED IN THE WORST
SECTION OF NORTH HOLLYWOOD.

2.510" VOLUPTUOUS
BLONDE RECEPTIONIST.

2. MIDDLE OF THE LINE PANASONIC
ANSWERING MACHINE.

3. RED CARPETED LOUNGE
WITH WET BAR.

3. UNCARPETED HALL WITH ARROWHEAD
WATER COOLER.

4. SOUND STAGE THE
SIZEQF A JET
AIRCRAFT HANGER.

4. WIRE COAT HANGERS AVAILABLE FOR
LOCKED KEYS IN CAR (NO CHARGE).

5. ALL THE CLASSIC ALBUMS

FROM THE 60'S & 70'S
RECORDED THERE.

5. MOSTLY REJECTED DEMOS AND
OCCASIONAL FLASHES OF BRILLIANCE.

6. $150-$300 PER HOUR.

6. $5-$50 PER HOUR (NEGOTIABLE).

Two Guys From the Valley

NORTH HOLLYWOOD (318) 985-2114
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only a certain number of ways to say “I love
you,” “I miss you” or “I’'m coming back for
you"—that’s the heritage of almost every
love song. So what makes a song special for
me is when it says “I love you,” “I miss you”
or “I'm coming back for you” in a different
way. We have a song on the new David Lee
Roth album called “Sensible Shoes,” which
is an old term that you’ve heard a thousand
times—"Hey, why don’t you go get some
sensible shoes.” In this song, the lyric is:
“Sensible shoes, shoes that will lead me
back to you/Sensible shoes, you were the
only lover who was ever true/l need some
sensible shoes.” So that’s a different take on
that old idea.

MC: What about songs that deal with un-
usual subject matter or songs that are notin
a traditional format?

TS: | had this discussion with one of my
writers about a year ago where | was saying
the chorus wasn’t big enough for the song
that he had written, and he said, “Why does
it have to have a big chorus?” And | said, if
it's going to be a hit song, that’s what it’s got
to have. And he said, “Everybody’s doing
that. Why can’t | be different?” And | said,
before you can be different, you have to be
good at doing itthe way everybody else does
it. You can’t change the world from outside.
So, if you're going to change the way that
songs are written, if you’re going to say, “to
hell with choruses,” you can only do this
after you’ve written some songs that are hits
that have big choruses. In other words, you
haveto play the gamefirstbefore youchange
the rules.
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Fostex 280 Multitracker

Since one of the main
purposes of multitrack re-
cording is to focus on indi-
vidual elements, you end
up going back and forth
over the same piece of tape
hundreds of times. For this
reason, you’ll especially
appreciate the many auto-
matic operations you can
perform with the 280’s
microprocessor controlled
transport.

Time-saving tricks like
Auto Locate, Auto Return,
AutoPlay, AutoRepeatand
Auto Punch-in/out are a
breeze with the 280.

8-inputs give you tangible
access to MIDI and the op-
tional MTC-1 gives you
sophisticated MIDI control
of the 280: all transport
control functions, MIDI
control (yes/no), LTC gen-
erator (on/off), time refer-
ence selection, recording
mode (yes/no), local con-
trol (on/off), set-up of
monitor mode and auto
record (on/off). What's
more, when using MIDI
time code you can set the
280 first for rehearsal, then
for punch-in/out record-

ing.

The 4-track cassette re-
corder runs at 3-3/4 ips--
twice the normal cassette

speed for better fidelity--
and the built-in noise re-

duction does not have to be
switched off when you run
time code or tape sync.

Inaddition to theindivid-
ual recording tracks, the 280
has an independent stereo
mixing bus with stereo ef-
fects return and overall
master level control--im-
portant featurestohelpyou
with the final mixdown.

Two Aux Sends, Sweep
EQ in the important
midrange, mutes on the
inputs and selective moni-
toring flexibility round out
the 280’simpressive feature
list--the best value today in
a quality cassette/mixer at
just $850.00 Suggested
Retail Price.

Fostex

© 1990, Fostex Corporation
of America, 15431 Black-
burn Ave. Los Angeles, CA
90650. (213)921-1112.




The Origin

Label: Virgin
Manager/contact: Tim Neece Manage-
ment

Address: 715 Broadway, Suite 310,
Santa Monica, CA 90401

Phone: (213) 395-9677
Booking: Creative Artists
Legal Rep: Seth Lichtenstein

Band members: Micharl Andrews, Top-
per Rimel, Danie! Silverman, Rony Abada.

Type of music: Rock
Date Signed: July, 1989
A&R Rep: Andy Factor

By Randy Karr

vocalist Michael Andrews, “Our
trip has been avery lucky one.” In
the wishful world of forming a band,
making a tape and getting signed,
few bands if any can predict justhow
difficult those three steps can be.
While the Origin did not accomplish
all these things over a three-day
weekend, their journey up to this
point has been relatively smooth,
The nucleus of the band was
formed while the members were still
in junior high school. Growing up in
LaJolla, California, the Origin formed
initially as atrio. “It was a very casual
thing,"” explains Andrews. “We never
really intended on doing a major
record label thing at that point.” It
wasn't until the summer of 1989 that
the group felt it was time to head for
Los Angeles and “shoot for a deal.”
The Origin had recorded a four-
track demo during Christmas of 1988
and sent the tape out to anyone and
everyone who had anything to do

In the words of the Origin's lead
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with the music business. “It just fell
into the right hands,” Andrews con-
tinues, “and generated some inter-
est.” Next came the arranging for a
live performance in May, 1989, of
which the band claims an 80 percent
turnout of the labels who had be-
come interested from the group's
demo. “It was really weird with our
first show in Los Angeles. These
people [A&Rreps]sitinthe back and
you don't know if they're really there
or not.”

Although not the most pleasant
gig in the world, the KROQ-spon-
sored performance turned out to be
less of a Twilight Zone experience
than the band's Atlantic Records
showcase.

“Thatwas really strange,” Michael
adds, “playing for only two people.”
Uncomfortable as it was, the show-
case did lead to a headlining slot at
the Whisky three weeks later. That
gig proved to be the turning point in
their career due in part to the talents
of the group’s attorney who made
sure that “everybody was there who
needed to be there.” Among the
crowd of A&R reps was Virgin
Records, who signed the Origin two
months later.

The group recruited producer
David Kershenbaum (Tracy
Chapman, Joe Jackson) to take
charge of the debut LP. “"Working
with producers is a strange thing.
David is such a heavyweight, he
knocked us into shape. He's a very
positive guy and gave us a lot of
confidence.”

While the Origin sought to capture
the energy of their live performances,

Kershenbaum aimed to highlightthe
song structure and arrangements.
The Origin felt strongly committed to

try and achieve a sound that would |

not date the album. "It [the album]
doesn't use a synth from 1989 or a
guitar tone from a certain period or
era." The Origin also wished to avoid
the production type-casting some-
times found during the peak of a
trendy musical style. “A lot of the
heavy metal bands of the Eighties
were all produced the same way. It
all tends to sound like everything
was recorded all within a certain
year.”

Also present on the Origin must-
to-avoid list is the confining title of
“folk-rock.” While Andrews admits
the album lacks some of the energy
of their live show, they also feel that
the use of acoustic guitars on a re-
cording should not be a concert-
goer's death sentence. “| read are-
view of our record,” Michael ex-
plained, "It said, ‘Kind of mellow.
Play itin the morning or late at night.’
It's not going to put you to sleep,
Okay!"

Like most late bloomers, the true
appeal of the Origin may be missed
by some the firsttime around. Without
X-rated album covers, studded black
leather or pre-conceived concept
sounds, listeners may have to settle
for the unspoiled sincerity the Origin’s
musichas inabundance and a sound
best described by Andrews himself:
"Our musicis honesty withamelody.
We formed as friends, so our music
is whowe are, notadevice or musical

style but an expression of the four of |

us.”
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The Origin

The Origin

Virgin
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Q Producer: David Kershenbaum
and Paul McKenna

Q Top Cuts:"Growing Old,” "Every-
one Needs Love.”

Q Material: | love Michael Pennand
even Lenny Kravitz can occasion-
ally hold my interest. World Party is
also good, and that's who the Origin
sound like. The Origin makes won-
derful use of Sixties-inspired, sing-
song melodies. Unlike Penn and
Kravitz, however, these guys prob-
ably listened more to “Red Rubber
Ball" than Rubber Soul. There's not
the slightest taste of cynicism here.
The lyrics make me feel like the
Summer of Love is still ongoing.
Their youthful lyrical outlook implies

4
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thatwe're all sixteenand the futureis |

bright and rosy if only we can get up
the courage to go talkk to that little
red-haired girl.

Q Performance: Michael Andrews
has a pretty little voice that makes up
ininherent niceness what he lacks in

emotional range. Even when he |

reaches down into the depth of his
emotional pool for all the angst he
canmuster, suchason“Lonely Place
Alone,” what one marvels at is the

lightreflecting from the surface ofhis |

emotional pond. On the musicalfront,
there’'s gorgeous real piano
throughout, courtesy of Daniel
Silverman. Guitar-wise, Andrews
gets off at least one remarkably
melodic lead. The rhythm section of
Rony Abada and Topper Rimel is
pretty much delegated to the back-
ground, as is usually the case with
pop music.

Q Production: Very clean and very
traditional, which is just fine consid-
ering the musical style, but may in
the long run be the kiss of death for
the Origin's chances on the airwaves.
Even throw-away pop tunes have
ballsier production these days.
However, with vocals and piano up
front, this record may come across
on radio as a breath of fresh air.

Q Summary: I'll most likely be play-
ing thisrecord alot. When | place the

|

Origin opposite some of today’s hits, |

| have a hard time seeing George
Michael and Madonna fans rushing

| to their local outlets. If everybody

had fond memories of the Sixties,
then World Party would have sold a
few more records.
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24 Track Otari MTR-90
Trident Console
MIDI - Lexicon « Neumann + AKG
Sony DAT

STUD!O

Zero

Large Room Plus 2 Booths

$35 per hour

(818) 989-4921

GET EXACTLY WHAT YOU NEED FROM...

CUSTOMIZED
MUSIC DIRECTORIES

We have climinated the major costs and headaches of buying expensive
music directories filled with information that you don’t need, usc or want.

By using the CUSTOMIZED MUSIC DIRECTORY, you only pay for the
information you need. You create your ideal music directory by choosing from
a variety of categories within any area of the U.S. & Canada.

Please call or write for category and price listings.
CUSTOMIZED MUSIC DIRECTORIES
P.O. Box 311, Redondo Beach, CA 90277 (213) 372-8727

RECORD WITHOUT

DISTRACTIONS!!!
Dino M Il Recording Facility

“Built by musicians for musicians.”

32 Track ¢ 24 Track ¢ Major client credits ¢ 25 minutes south of Hollywood ¢

« 2,000 5q. ft. * 18 it. ceiling (huge drum sound) ¢ Records ¢ Film ¢ TV ¢ Demos »

NEW ADDITIONS!!

e NEVE 1073 Modules
e Panasonic SV3700

Pro DAT
(Newest on the market) )
* Sony MCI -
(1/2” 2 ek, 1/27 4wk, 1/47 2 trk) e e DINO M)
e Urei 813 Monitor GET THAT BIG FAT MIX
System WITH OUR NEW TOYS!

BLOCK RATES ONLY $4500 PER HOUR

1 DAY LOCKOUT ONLY $55()00
LOW WEEKLY RATES AVAILABLE

= (213) 782-0915 &

e AMEK MATCHLESS ¢ OTARI  DAT ¢ LEXICON ¢
o EVENTIDE » NEUMANN ¢ SENNHEIZER « DRAWMER *
o SAMPLER * BABY GRAND PIANO ¢ D-50 ¢ MUCH MORE!!

In memory of

TOM FOGERTY

1941-1990

ROBERT DORNE
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BRANAM’S FOX RUN STUDIOS

RECORDING REVERBS
© NEVE VR 60 w/Flying Faders 2 X Lexicon 4801 w/SME
* Spacious Control Room © AMS RMX 16
1500 Sq. F1. Live Room ® Lexicon PCM/70
* 150 Booths © Yamaha SPX 1000 and SPX 90's
RECORDERS MONITORS
2 X Otari MTR 901 Multi Trock Tad System NST0M
* Otari MTRIE2 1/2" o Tefed Control Room
© PANASONIC 3500 DAY
© AKAI 6X-912 Cassette Decks OUTBOARD GEAR
® Extensive orray of Signal Processors

SYNCHRONIZERS including Aphex - AMS - BASE - Eventide -
© Adams/Smith 2600 Lexicon - Roland - Simon Systems -
 Adams/Smith Zeta 3 TC Electronic - Teletronics - Yamaha
* Automated Effects w/Recall 360 Systems

(818) 898-3830 Large Microphone Selection

An Oasis of Art and Technology, Superior Design, Performance, ond Value




ROCK

By Tom Farrell

Jess Harnell of Loud & Clear

In the “photo caption follies” de-
partment, the picture of Off White
thatrantwoissues ago was taken by
Melissa Cover. And remember that
great shot of the FM Station contest
winners? Well, that was taken by
Toni Holiday. Sorry, gals.

Stikkity

40

Tom Farrell

Local rockers Jetboy are now out
on the road along with Vixen.

Congratulations are in order for
Stikkity who won the1990 finals at
Soundcheck—The Yamaha Rock
Music Showcase. The Fullerton-
based rock group took first prize of
either $10,000in cash orequipment
and will also represent the United
States at Band Explosion—The
International Rock Music Festival
at Tokyo’s Budokan on October
28th.

Some upcoming cool gigs: Ce-
lebrity Skin and the Miracle
Workers at the Roxy on October
27th. Also, check out the hard-hit-
ting Back Alley Sally November 1st
at the Whisky.

Halloween Shows: Haunted
Garage atthe Whisky on Oct. 28th;
London After Midnight at Helter
Skelter on Oct. 31st; Club With No
Name presents “The Girl Thing Is A
Good Thing” with an all-girl group
lineup on Oct. 29th. That show in-
cludes Bootleg. For this show only,
guys in drag will receive a dis-
counted admission! Also, Junk-
yard, Johnny Crash and Tattoo
Rodeohitthe Palace on Halloween
night. FM Station hosts the Zeros
and Creature also on Halloween
night.

Quote of the month: This one
comes from Loud And Clear vocalist
Jess Harnell who says that“no A&R
person ever got fired for not signing
a band.” How true.

Joanne Montana

Jann Browne made a triumphant
return to L.A. with an outstanding
show at the Palomino Club in North
Hollywood. Playing songs from her
first Curbrelease, Tell Me Why, Jann
and the band displayed the kind of
relaxed enthusiasm and assured-
ness thatcomes atthe end of a good
tour. Jann has been getting great
press and excellent reviews every-
where she goes. The new material
she is writing is stronger than ever
and will hopefully find its way on the
shelves soon.

Irecently received an outstanding
demotape fromJoanne Montana, a
singer songwriter from Santa Monica.
Joanne's material is very commer-
cial and her vocal style is also made
for radio. Joanne got help on this
recorded endeavor from Greg Leisz
(k.d. lang's steel player), Keith
Rosier, Candy Lerman on fiddle,
John Hatton and Dave McKelvey.
Joanne will be appearing in Thou-
sand Oaks at Gilhooly’s in the May
Co. there on Thursdays and Fridays
from 5:30109:30. Checkherout, you
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Davé Dur, Catey Dérryberry, Rosie Flores &>Jann Browne.

won't be disappointed.

Pony Canyon Records, Japan,
has just released King Cake Party,
the debut outing of Doug Legacy
and the Zydeco Party BandonCD.
Produced by Jim Keltner and
Freebo, itlooks like King Cake Party
willbe picked upby Demon Records
(Elvis Costello and Jake Riviera's
label) for distributioninthe U.K. Guest
artists onthe CD include Ry Cooder,
David Lindley and Syd Straw. The
project is still without stateside dis-
tribution.

Karla Bonoff was in rehearsing
her new band at West L.A. Studio
Services for a tour of the Orient.
Alsoin atW.L.A., Jackson Browne
preparing for upcoming dates.

Boy Howdy has completed re-
cording three tunes with James
Stroud, who produced the CMA’s
male vocalist of the year Clint Black.
Tracking took place here in L.A. with
Stroud and Ken Suesov atthe helm.
Oneofthe newtracksis Boy Howdy's
rousing send-up of “You Really Got
Me,” a mainstay in their live show.
Boy Howdy drummer Hugh Wright
says it was cut at break neck tempo,
without a click track, as not to hold
back the rest of the band.

Guitarist/songwriter/producer
Buddy Miller, longtime Jim Lau-
derdale sideman, is giving it a shot,
solo. Following up his outstanding
showing on Hightone Records’
Points Westcompilation, Buddy has
assembled a formidable group to
support him. Bassist Denny Croy,
drummer Hugh Wright and multi-
instrumentalist Marty Rifkin will
begin rehearsals for this all original
project.

Jenny Jamesis also getting ready
to assemble a band to begin show-
ing her wares. Jenny has been
playing as a duo with her producer,
Richard Barron for several months
now, and word hasiit her studio band,
the Demo Gods, will begin playing
out with her.

Overheard at the CMA Awards in
Nashville: “Have you heard Randy
Travis’ new album? He sings with
everyone but, Trigger”.

That about wraps it up ya'll. Re-
member, keep it country.

Billy Block
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Red Rodney

Trumpeter Red Rodney will al-
ways be best-remembered for his
association with Charlle Parker in
the late 1940's, but ever since his
fulltime return to thejazz world some
fifteen years ago, he has led some of
the most stimulating quintets around.
His latest unit was no exception.
Red's frontline partner was the im-
pressive nineteen-year-old Chris
Potter, who played superior tenor,
strong alto, superb soprano and, on
“Everything Happens To Me," even
performed on piano with the trio in a
style influenced by Bill Evans. The
veteran rhythm section (led by pia-
nist Frank Strazzeri) was excellent,
but the focus was on the interplay
and contrasting styles of the horn
players. Rodney, now 63, seems to

John Clayton
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improve each year. Hisrangeis quite
impressive, and he took many cre-
ative solos on the original material.
The audience, which included Clint
Eastwood and trumpeter Rolf
Ericson, clearly appreciated the
exciting music.

A few months ago, | reported on
the swinging music produced by the
Clayton-Hamilton Jazz Orchestra.
For their return to the Grand Av-
enue Bar, the band had a slightly
different personnel but the same
colorful John Clayton arrange-
ments, and retained their highly ap-
pealing group sound. With such so-
loists as trumpeters Bobby Bryant
and Clay Jenkins, tenorman
Rickey Woodard, altoist Ken Ri-
chard and guitarist Dave Koontz,
among many others, this big band
sounded it's best, whether it be the
Thad Jones-like chart “Brush This,”
a medley of Johnny Mandel songs
or the simple but soulful “Dear Blues.”
The Clayton-Hamilton Jazz Or-
chestra retains its position as one of
L.A.'s top big bands.

Upcoming: Catalina’s (213-466-
2210) hosts Pharoah Sanders
(through October 28th), the won-
derful jazz singer Susannah
McCorkle (Oct. 30-Nov. 3), and
Tony Williams Quintet (Nov.6-11).
The Stingaree Guich (213-519-
8200) features vocalist Chris
Conner (Oct. 26 & 27), Le Cafe
(818-986-2662) has keyboardist
Bobby Lyle (Oct. 27), the Grand
Ave.Bar(213-624-1011) welcomes
Tom Scott(Oct. 30th) and the Capp-
Pierce Juggernaut on Oct.31. Pia-
nist-lyricist Dave Frishberg visits At
My Place on October 27th.

Julie Pado
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By Wayne Edwards

Jasmine Guy

Anaheim'’s Celebrity Theatre has
yet to announce its opening act for 2
Live Crew’s November Sth date.
Luke Campbell and company will
be playing at the Palace in Holly-
wood the night before with H.W.A.
opening the show. Not to be con-
fused with Easy E's N.W.A, HW.A,
is comprised of three foul-mouthed
females whose initials stand for Hoes
With Attitude. So now we've got
Hoes With Attitude and Bitches With
Problems (I must be getting old). By
the way, the Palace show on No-
vember 8th is being made available
as a pay-per-view event.

H e

Greg Walker (2nd
friends at At My Place.

Actress Jasmine Guy, who stars
inthe NBC sitcom A Different World,
made her singing debut on the
Arsenio Hall Showrecently. And al-
though her singing left a lot to be
desired, with her looks and person-
ality, | can't help but root for her.

Vocalist Greg Walker of Santana
came to town recently for a perfor-
mance at Santa Monica's premier
showroom, At My Place. Though
Walker's chops have always been a
proven commodity, this show was
sabotaged by severely dated mate-
rial. Walker's band featured saxo-
phonist Gerald Albright, who served
as musical director for the evening.
Albright, who has a deal with Atlantic
Records, can also be seen each
week on the Byron Allen Show.

Producer-songwriter Raymond
Jones, best known for his work on
Spike Lee's School Daze and Mo’
Better Blues, is currently working on
Luther Vandross protege Lisa
Fisher. Fisher's projectis long over-
due, but those in attendance when
Luther played the Celebrity Theatre
a few months ago got a sneak pre-
view when she stepped forward to
perform“Wildflower," one ofthe tunes
that will apparently make the album.

Coming to town soon are the
O'Jays with special guest Regina
Belle at the Celebrity Theatre on
Nov. 17. Debarge will be appearing
at the Strand on Nov. 24.

No tour dates have been an-
nounced yet, but interest is rapidly
building for Young Black Teenag-
ers, a rap group comprised of all
white males. Their debut single,
“Daddy Called Me A Nigger ‘Cause
| Liked To Rhyme,” is causing quite
a stir over at MCA.

Mellow Notes: Things quietdown
a bit the second half of November,
butthe Strand has a few noteworthy
dates, including Poncho Sanchez
and Tierra on Nov. 16, saxman Ri-
chard Elliot on Nov. 17 and
keyboardist Alex Bugnon on No-
vember 23rd.

§ =%
Wayne Edwards
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from left) and Gerald Albright (2nd from right) wlll;
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Rey and Chris Goss.

Masters Of Reality

The Palace
Hollywood

Maybe it was me, or maybe it was
the new Slayer tape | had listened to
on the way to the show, but this
performance by the Masters Of Re-
ality was not only dreadfully low on
energy but seemed pathetically
dated as well.

Being the band’s first show with
legendary drummer Ginger Baker,
there was bound to be an initial lack
of momentum as nervous butterflies
were exorcised. Yet, looking more
like Barney Fife than a drum god,
Baker appeared calm, but couldn't
ressurect a set that moved with all
the briskness of a snail who has lost
his suction.

Opening the show with a new,
plodding track, "Mariah,” was a
mistake, but one thatcertainly wasn't
insurmountable. That is, until “The
Candy Song” (perhaps the weakest
cut from the Masters’ debut), arrived
next, followed by two other languid
blues tunes that undercut the mo-
mentum, from which the set did not
recover.

The roar of applause for anything
Baker did overshadowed the actual
songs and provided more of an air of
reminiscence than celebration.
Masters leader Chris Goss may have
made ajudgemental errorinselecting
such a high-profile musician as
Baker, who eclipsed the band's
unique blend of Nineties energy and
Seventies retro.

Infairness, the band was in much
finer form without Ginger at the Roxy
several weeks prior to this show,
which better displayed the passion-
ate voice and masterful songwriting
talentof thebroad-shouldered Goss.

The loss of original guitarist Tim
Harrington still hampers the band.
That, combined with the band's mi-
gration from Rick Rubin’s Def Ameri-
can label to Delicious Vinyl, means
their next record becomes rather
crucial to the future of the group.

—Scott Schalin
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Anita Baker

Greek Theatre
Los Angeles

Anita Baker, the reigning Queen
of sultry soul, took the stage at her
recent performance at the Greek
looking good and sounding better.
Dressedin asexy black glitter gown,
Baker, who hit the big time after
signing with Elektra Records five
years ago, apologized for the late
start (there was a 45-minute break
after opening act Perri}, thenimme-
diately launched into a well-paced
show thatbegan with crowd favorites
“Same OI' Love” and “Sweet Love”
from her breakthrough LP, Rapture.

In the past, Baker has opted to
perform with a basically bare set,
givingthe feelof aclubvenue. Times
have changed, along with her audi-
ence, and apparently, she felt the
need to offer a bit more. To her
credit, though, she kept it simple.
Going with an L.A. chic, all-white
set, highlighted by a flight of stairs
centerstage and ten well-placed art
decolamps, she enhanced the show
but maintained her trademark inti-
mate feel.

Bakergenerally staysinfine voice
and this night, the first of four sold-
out shows, was no exception. The
biggest surprise ofthe night was that
she did surprisingly little from Giving
You The Best That | Got, her multi-
platinum follow-up to Rapture,
choosing instead to concentrate on
her current chart topper, Composi-
tions.

One thing thatis bewildering about
virtually any Anita Baker concert: It
seems every time out, she has prob-
lems with her sound. Ironically, her
soundman always seem to do ade-
cent job until she starts berating him
onstage. This night was no excep-
tion and, as usual, the more instruc-
tions and gestures she gave him,
the worse the sound got. These re-
curring episodes bring out the ugly
side of Ms. Baker, ruining the ambi-
ence of what would otherwise be a
classy evening. —Wayne Edwards

Heather Harris

Catalina Island

Jazz Trax Festival

The Casino
Avalon

This fourth annual event brought
contemporary jazz bands from all
over the country to this magical
kingdom “twenty-six miles across the
sea” for a three-day, ten-concert
lineup featuring the best and bright-
est in instrumental music, ranging
fromnewcomers like saxman Nelson
Rangell and flamenco guitar sensa-
tion Ottmar Liebert, to more estab-
lished pop acts a la R&B hornman
Najee and fusion legends like Bob
(“Theme From Tax/") James and
arguably L.A.’s most influential gui-
tarist, Larry Carlton.

The most enjoyable aspect of any
festival is hearing some artists for
the very first time while enjoying the
familiarity of others you've seen many
times before. Any fan familiar with
NAC radio knows, for instance, that
soulful tenorman Richard Elliot,
Najee and Carlton are master
showmen, but less familiar acts like
Rangell (whose vivacious mixof sax,
flute and whistling garnered four
standing ovations), Liebert and
Nashville guitarist Billy Joe Walker,
Jr. were the talk of the weekend.
Rounding out the slate were fusion
Violinist Doug Cameron, studio group
Checkfield and funky harpists Carlos
Guedes and Roberto Perera.

What made this fest unique was
the quaint island atmosphere and
the mystical history of both Catalina
and the Casino, whose Theatre
{where some shows were held) had
a much better sound system than
the Ballroom. The music was won-
derful, but the community spirit was
the real star of the weekend.

—Jonathan Widran

Little Feat

John Hiatt

Greek Theatre
Los Angeles

The firsttime | saw Little Feat was
atanowdefunctbutwonderful venue
in Houston called Liberty Hall, back
in the late Seventies. | had worn out

John Hiatt

their first album and sang along with
every song, punctuating my favorite
lines with air guitar.

Ten years later at the Greek The-
ater, I'm rocking in my seat, smiling
from ear to ear, singing songs from
their latest Warners album and still
playing a mean air guitar. The band
was burningfromthegit’ go. Covering
songs from all their albums, Little
Feat is the premiere purveyor of the
boogie beat. Tune after tune, from
the opening strains of “Fat Man In
The Bathtub” to the unforgettable
intro of “Dixie Chicken,” the crowd
was up and shufflin’ their feet.

Master of Ceremonies Paul
Barrere was a congenial host, intro-
ducing songs and the various band
members throughtout their lengthy
set. His stinging slide playing was
undoubtedly a musical highlight. He
andguitarist Fred Tackettexchanged
blazing solos and tastfully executed
trademark Little Feat dual guitarlines
flawlessly. The rhythm section of
Richie Hayward ondrums and Kenny
Gradney on bass is without peer,

and keyboardist Billy Paine is a mu- |

sical genius. Craig Fuller has the
toughest gig of all, having to replace
late Little Feat stalwart Lowell

George, and | don't know anyone |
who could do a better job; he has a |

great voice, sounds alot like George
and still manages to maintain his
own identity. Lowell George’s spirit
definitely lives on.

Opening act John Hiatt and his |

new bandwere exceptional.l'vebeen
listening to Hiatt for years and en-
joying his songs covered by other
artists. Not having seen him live
before | didn't know quite what to
expect. Hiatt leads his band much
like he writes his songs: He displays
depth, sensitivity and a sardonic wit
that is engaging as well as endear-
ing. Hiatt was playful throughout the
set, dancing during the show and
punctuating the intros to each song
with entertaining anecdotes.

This show had an extra added
treat when Bonnie Raitt joined Hiatt
onstage for “Thing Called Love,”
much to the approval of the industry
heavy crowd.

Allin all, it was a pleasure to see
Hiatt and his band really enjoying
themselves. Next time you hear that
John Hiatt's coming to town, go see
him—and don't forget to bring the
family. —Billy Block
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PRESENT TIME

RECORDERS
QUALITY SOUND SINCE 1976

On Vineland in North Hollywood

MCI 2" 24 & 16 Track

MCI 428 Console

Sony DAT

Ampex 440B 30 & 15 ips 2 Track
604 E.—NS10's — Auratone
Lexicon PCM 70 & 60

Orban & Rane Parametrics
DBX 166 & 161 — De-esser
Lexicon DDL — BB 822
Aphex B&C — Two SPX 90's
Ursa Major 8x32 — Gates
Steinway Grand 6' 1"

24 TRACK $36/HR
5 HR. BLOCK $33/HR
16-TRACK (2”) $31/HR
5 HR. BLOCK $28/HR
8-TRACK (1/2”) $28/HR

Experienced Engineer Incl.

Cash Only

Linn 2 — DX 7 — Plus More....
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Open 24 Hours (818) 762-5474
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SPECIAL

It's all well and good using a tube preamp, but a
large percentage of that tube distortion
(crunch!) your looking for is generated by the
power amp tubes. That's why an old Fender or
Marshall sounds so fine...when it's cranked up!
Introducing...the GT Speaker Emulator.™

Our Emulator connects to the speaker out
of your amp, loads it like a classic old
Celestion, and presto!...the best sounding tube
preamp you've ever heard because you're
using the "power tubes” to make the crunch.

OUR BlGGEST Now your favorite amp can record direct or be

the first link in your stage rack.

|SSUE EVER! Don't waste time and cash on a new
preamp, use the one you already know and

. love. Turn your amp into a Power Tube Preamp
Publication Date: with our Speaker Emulator
Dec. 10th, 1990 .
. GT electronics
Ad Deadline: 12866 Foothill Boulevard

Nov. 29th, 1990
Call our ad department:
(213) 462-5772

Sylmar, California 91342
FAX (818) 365-9884
Phone (818) 361-4500

)

elecirenics

It's Time Your Best Songs
Have the Demo They Deserve

One o5 a kinA Demog

Call or Write Today for Info

(818) 781-7935

P.O. Box 735 » Van Nuys, CA 91408

SINGERS — Call about our Full Production
Vocal Demos starting as low as $59.95.

. . \J 0
DEMOS THAT SELL YOUR SONGS

1O 1 EH R U SiGNEL

o Published Writer / Producers

* Pro Studio Musicians / Vocalists
* MIDI Programming / Pre-Production @ Arranging / Co-Writing
o All Styles: 8, 16 & 24 Track o Affordable Rates

Incomplete Songs & Rough Ideas Also Welcome

Credits Include: MCA, A&M, ARISTA, MOTOWN, POLYGRAM, Peer-Southern, Warner/Chappell,
LA. Gear, Players/Singers from Rod Stewart, Milli Variilli, Alice Cooper, Dave Mason, Chaka Khan

“Custom-Tailored” Rates & Services To Fit Your Budget!
HUMAN TOUCH PRODUCTIONS
—— 818-343-SONG (7664) ———

Or write: 18653 Ventura Blvd. - Suite 439 - Tarzana « Ca. - 91356

o Fastest Turnaround (3 to 5 days)
 Song Placement / Demo Shopping

ECHO SOUND RECORDING

Photo by Kristen Oahline

o TRIDENT 80B & 80C CONSOLES

o STUDER A 827 & SONY/MCI JH-24

o OTARI/DISK MIX AUTOMATION

o COMPREHENSIVE OUTBOARD GEAR

e KILLER LIVE DRUMS & MIC SELECTION

STUDER 48 TRACK LOCK-UP
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DEMO SHOPPING
AND CONTRACTS

Robert Dorne

Music Lawyer

1015 Gayley Ave., Suite 1170
Los Angeles, CA 90024

(213) 478-0877

"They spent
10 yvears in the THIRD WORLD.
the result is truly unique!”
CASSETTE ALBUM. $10 post paid from
MUSIC FOR THE WORLD ® RR 1-31F @
SUMMERLAND, B.C . CANADAVOH 120
Phone (604) 494-1366

FOXFIRE

RECORDING

Pro Designed Studios
don’t have fo cost a forfune

24 Track

AS LOW AS
. $25/HR
Trident ¢ LIVE ROOMS e Otari ‘

818-885-8580

VANCE

“Etheric Funk”

Seeks management &
financial backing
(213) 392-5765
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- Asphailt Ballet

|

FM Station
North Hollywood
OXOROROIGEOGE X ROROX(

Q Contact: R.J. Abrams

(312) 559-8800

Q The Players: Gary Jeffries, vo-
cals; Jay Ulrich, guitar, vocals; Danny
Clarke, guitar, vocals; Terry Phillips,
bass; Mikky Kiner, drums, vocals.
Q Material: Heavy metal's domina-
tion of Los Angeles’ rock & rolf scene
reminds one of the Norman Con-
quest: Where can a person turn and
not hear the strident chords of oc-
cupying metal troops? Even so-
called underground or alternative-
music clubs are not proffering this
genre in order to entice afficianados
into emptying their wallets at
metaldom’s gate. As a result of this
glut, most metal mavens sound
miserably alike one another, creat-
ing a miasmic, discordant musical
backdrop for a city supposedly at a
rock & roll's cutting edge. All the
better, therefore, when one en-
counters a metal band that truly
stands out, possessing a clearly
discernable sound undeniably their
own. Such is the case with Asphalt
Ballet, a youngish band currently
playing frequent gigs throughout the
L.A. area. And this Balletis no Swan
Lake. Rather, they sledgehammer
audiences with such high-voltage
power rockers as "Unlucky Mr.
Lucky," “Wildcard City" and “Blue
Movie.” Though there is a tendency
toward sameness in these songs,
the overall quality levels are several
notches higher than most of what is
blaring and bleating out from
Hollywood's metal community. Re-
sult? Asphalt Ballet's material
sticks—like freshly laid asphalt flung
under your car. Yet this band is not
limited to power music: “Wasted
Time"is awell-written, slower-tempo
piece replete with unusually intelli-
gent lyrics. Asphalt Ballet, then, re-
ceives an“A"for effort. They may not
be quite there yet (e.g. the afore-
mentioned sameness of their rep-
ertoire), but sheer talent should pro-
pel them onward and upward.

Q Musicianship: Heavy metal

| seems to be siphoning the better

! Joey DeFrancesco: Master of the Hammond organ.

o b,

Asphalt Ballet: Lotsa talent and a metal mind.

guitarists out of rock’s talent tank,
and the Ballet is no exception here.
Guitarists Jay Ulrich and Danny
Clarke are quite good, sounding very
much like “naturals” at the frets. Fur-
ther, Terry Phillips’ basswork and
Mikky Kiner's drums dovetail neatly
with the guitars, creating a nicely
tight sound; refreshingly, Asphalt
Ballet eschews the prima-donnapath
of guitar heros, opting instead for a
truly bandlike ambiance. Vocalist
Gary Jeffries s fine as well; his voice
has anear generic metal quality to it.
In other words, there is a definite
type of heavy-metal vocal sound,
andthoughitis hard to describe, one
can say Jeffries fits squarely in this
camp

Q Performance: FM Station’s
metalhead denizens were on hand
in abundance as Asphalt Ballet took
command of the night's activities.

ToniC.Holiday

|

(

And what can one say? The band |

was fine, strutting their stuff with a
minimum of miscues and mistakes.

So, based on this performance at |

least, it can be said that Asphalt
Ballet has a good stage presence.
But here is where they tend to ap-
proach the look-alike syndrome that
afflicts Hollywood metaldom.

0 Summary: Once Asphalt Ballet
overcomes the sameness-of-sound
problems affiicting their material, they
are ready to push forward. Then the
band will earn that coveted record
deal—and more stars from us. Our
advice, therefore, is for them to keep
at it. This Ballet is definitely paved
with something better than asphalt.

—Tom Farrell

Joey DeFrancesco

Catalina’s
Hollywood
DPRDOHO®OB®O®®

1 Contact: Strictly Business
(602) 483-6502

Q The Players: Joey DeFrances-
co, Hammond organ; Jim Henry,
trumpet, flugelhorn; Glenn Gui-
done, tenor sax; Paul Bollenback,
guitar; Byron Landham, drums.
J Material: Although at nineteen
years of age, organist Joey
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DeFrancesco is a capable com-
poser (as evidenced by his two
Columbia albums, the 1989 All Of
| Meand 1990's Where Were You?).
For the set | heard at Catalina’s,
the quintet stuck mostly to stan-
dard material, such as Monk's
“Round Midnight,”“But Not For Me,"
averywild, extremely fast “Walkin™
and a lovely rendition of the ballad
“My Romance.” The opener, how-
ever, was a DeFrancesco blues,
entitled “Wookie's Corner,” dedi-
cated, as he said, to his drummer.
Q Musicianship: I'm getting less
and less surprised by these young
geniuses who have been erupting
on the jazz scene in the past few
years. However, it is still a trip to
hear the Hammond organ being
coaxed through its impressive
paces by someone born in 1971
who couldn’t possibly have been
directly influenced by the likes of
Jimmy Smith and, as | detected
now and again, the great Count
Basie (who was not often remem-
bered as an organist). In fact, in
one tune, “Little Red Top,” this
became especially evident, since
it had been in the Basie book.
Needless to say, such an adept
musician as DeFrancesco would
surround himself with equal mea-
sure. The dexterity of Henry on the
three keys of his trumpet is amaz-
ing; how can he get that many
sounds from such a seemingly lim-
ited finger-board? But he does,
and his technique is well matched

Jailhouse: Newly signed to Restless Records.

by both Bollenback and Guidone.
Drummer Landham plays fast and
furious when required yet remains
subtle and sensitive to the group’s
needs.

3 Performance: This was quite
like athrowback tothe 1940-1950's
organ trios that one could hear at
many clubs in many cities. Here
we had the addition of two instru-
ments, enhancingthe overallsound
and, with the exciting electric gui-
tar, offering an up-to-date flavor.
DeFrancesco is a fine leader, as
well as knowing his instrument
thoroughly. | got the feeling that he
must have been sitting at that giant
instrument as soon as he was big
enough to climb up to the stool.
1 Summary: With the plethora of
electronics now operating in every
genre of jazz, it's kind of unusualto
see and hear the old-fashioned
Hammond organ; however, in
these young and dynamic hands
(andfeet—DeFrancescois his own
bass player) it is more like a fresh
breeze blowing in from the "windy
city.” ~~Frankie Nemko

Jailhouse

The Roxy
West Hollywood
DPDOO®OIOO®

Q Contact: Richard Rashman
(818) 993-3030
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Carol Ritchey

Q The Players: Danny Simon, vo-
cals; Michael Raphael, guitar; Amir
Derakh, guitar; Matt Thor, bass;
Dave Alford, drums.

Q Material: Jailhouse has "KLOS"
written all over them. While Psy-
chedelic Furs or Concrete Blonde
fans will want to get their sonic
jollies elsewhere, this band is good
at what it does—in fact, excellent.
They are decidedly commercial, yet
in a non-offensive way. Songs such
as “Sweet Angel” and “Tell Me"
particularly, with their tempo varia-
tions and clearcut tunefulness, loft
Jailhouse ahead of most metal-cum-
commericial bands drifting through
the Sunset Strip teenybopper-rock
circuit. The rest of their repertoire is
somewhat standardized and pre-
dictable (e.g. hard-driving, loud and
a little derivitive), but itis appealing
in a strange sort of way. In fact,
“Long Way Up," their set opener,
reminds one of the sort of stuff that
emerged from New York ten years
ago. Of special note, Jailhouse'’s
latestvideo was premiered just prior
to their set. This song was a soft,
balladic exercise in harmonics which
contrasted sharply with the afore-
mentioned opener. No sooner had
this wistful tune ended to a houseful
of cheers than the smoke machines
waere cranked up and Jailhouse lept
onstage in a 120-decibel burst. The
band does have range and versatil-
ity. Impressive. ‘
Q Musicianship:  Guitarists
Raphaeland Derakh arethe heroes
in Jailhouse, alternating lead and |
rhythm chores to great effect; dur- |
ing ‘I Believe,” the instrumental
break served as a high-profile
showcase for much-better-than- |
average fretwork. Dave Alford also |
impressed during this song, offering |
up a virtual essay in power drum-
ming. Further, this band’s empha-
sis on harmonics should be reiter-
ated; evenin such a metal-oriented
piece as ‘| Believe"they steadfastly
adhered to the concept of instru-
ments complementingvocalsrather
than drowning them.

Q Performance: Obviously, Jail-
house accounted well for them-
selves at this gig. The only areawe
would fault would be their over em-
phasis on theatrics; vocalist Danny
Simon and company have enough
talent to rise above Sunset
Boulevard’'s miasma of lookalike
metal mongers. As a result, all the
leaping and prancing about is as
necessary as bicycle pedals on a
Lambourghini Countach. In other
words, if you sound better than the
pack, why look like it?

Q Summary: Jailhouse has a de-
voted following, andit's easy to see
and hear why. They have song-
writing know-how, standout playing
ability and a good stage presence.
Ifcommercial rockis what one likes,
then Jailhouse will not disappoint.
Or, for that matter, those who sim-
ply appreciate good musicianship
no matter what genre will probably
find themselves captivated by a
Jailhouse show.

—Jack Briggs

schneider
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871-1606 |
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John M. Koha

NOW HIRING!

MUSIC LOVERS
WANTED

For testing of studio equipment in

manufacturing sefting. long hair

O.K. Must be neat. Full-time. Only
punctual & serious need call

(818) 764-4606

GREAT DEMOS!
'\/\/
\ $75.00 (4
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CASSETTE COPIES
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BiLL HORN
6 & 12 ACO/ELEC GUITARS
MANDOLIN - VOCALS
16 YRS. RECORDING EXP.
PRODUCTION: 16 TRK 2" STUDIO
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Bandshots | Group Therapy

The Shamrock
Los Feliz
DO OO®DB®O®W®

Q Contact: Kathryn Grimm
{213) 851-9396
Q The Players: Kathryn Grimm,

| vocals/guitar; Mark Frere, bass; Jack

Cook, drums; Scott Ellison, guitar/
vocals.

Q Material: Bassist Frere writes
many of Group Therapy's songs; not
surprising considering the riff-ori-
ented grooves that characterize most
of the material. Other songs mix in

| elements of R&B, blues and grungy

rock, but it's the funky riff that domi-
nates. Lyrically, the bandranges from

| bawdy humor to social commen-

tary—a dichotomy that strains their
credibility. While chord progressions
and song structure are consistently
solid, if unspectacular, the melodies
are bland.

Q Musicianship: Cook graduated
from Berkeley and is not shy about
promoting his talent. While his ability
to pull off delicate percussive ma-
neuvers and divide the beat into
irregular measures is impressive
(especially when the band is driving
a steady groove), he shows little
restraint. A cover of the late Stevie
Ray Vaughan's "Pride And Joy” was
nearly ruined by his shameless
overplaying. The other three are all
good musicians, especially Ellison,
who incorporated shades of numer-
ous styles into his guitar work.

Q Pertormance: Grimm's image
poses amajor problem. She dresses
as if she is a sultry sex kitten, yet

| sings songs full of "meaningful” lyr-

ics; one of the two must go. Either

| they can become a funny, campy

band with a blonde goddess singer,
or a serious band led by a strong-
voiced singer—butthey can'tbe both
simultaneously. The rest of the band
look both comfortable with their in-
struments and absorbed in their

| music, always a good sign.
{ O Summary: Group Therapy has

plenty of talent but very little focus.
They'd see a sudden shift in their
career if they tighten the reins on
their drummer (who was allowed to
play a drum solo in front of a tiny

ILove You: Mediocre songs, good
performance.

crowdin atiny club}, polishthe melo-
dies of their songs and tone down
their singer's image—which, sadly,
just might be asking too much.
—Bil White

| Love You

Coconut Teaszer
West Hollywood
DD OHO®DB®H®

Q Contact: Geffen Records

(213) 278-9010

Q The Players: Chris Palmer, lead
vocals; Jeff Nolan, guitar; Mike
Kossler, bass.

0 Material: | Love You's material is
a psychedelic mix of guitar heavy
Cream-isms, and is defined and
bounded solely by the extraordinary
guitar playing of Jeff Nolan. What
they lack in songs they make up for
in the performance of the material.
Here is a band that cooks, but
sometimes the songs are too me-
andering to really be memorable.
I've seen this band a number of
times already as well as having lis-
tened to their live EP on Medusa,
and it still sometimes takes me until
the middle of a song to recognize it.
Yet they certainly do have their own
sound (they did an absolutely raging
cover of Led Zeppelin's "We're
Gonna Groove” at another show)
and the ability to make cover tunes
their own. What they need to focus
on to make them stand out from the
pack is songwriting.

Q Performance: | Love You is a
very intense band. It is almost im-
possible to tear your attention away
from Nolan—both his stage presence
and musicianship are thatof a starin

Group Therapy: Needs to focus on a sin;]u)ar direction.

the making. He moves easily, and

one gets the sense that he is sin- |

cerely joyful when he's up there
playing. Vocalist Chris Palmer is a
very Jim Morrison-esque figure, do-
ing his bestto emit a moody magnifi-
cence to rival his guitar player's
presence. He seems to be sincere
as well, but also a bit isolated at
times, and would do well to open his
eyes and interact with the audience
a little more.

Q Musicianship: Jeff Nolan is un-
questionably one of the best guitar
players on the club circuit right now.
His playing is at times reminiscent of
both Eric Clapton and Jimmy Page—
every note that he chooses to play
works. Heis one of those rare players
who looks so athome with a guitarin

his hands that it is clear that he was |

put on this earth to do nothing else.
His right hand rhythm playing is ec-
statically loose and fluid and his solos
are alwaysrighton. Heis far fromthe
faceless, note-frenzied playingbeing
churned outin so many bands rights
now. VocalistChris Palmerisintense
as well, but his vocals are very mid-
range and get lost in the mix.
Sometimes you have to read his lips
to try and figure out what he's say-

ing, other times you can't even hear

the vocals.

Q Summary: They were signed by
Tom Zutautto Geffen and both Zutaut
and the label seem to know how to
nurture a band. This is fortunate, in
that | Love You is a band on the
verge of something big, but they
needto be supported and giventime

to develop. For now, however, they |

are a can't-miss night of live music.
Seize the opportunity to see this
band in a club before they're gone.

—~Daria DeBuono
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REGORDING
GAREER
EDUGATION

7-8tudio Audlo-Video Complex.

Hands-0n, Training. Tapeless
tudio '™ Technology. i
Financial Aid Avaliatie. A \““
Recent Guests: Joe Waisn,
Steve Vai, Al DIMeola,

Mslissa Etheridge, T Bone Burnett 48

FULL SAIL CENTER FOR THE RECORDING ARTS

ORLANDO ¢ LOS ANGELES « 800-221-2747
MAIN OFFICE: 3300 UNIVERSITY BOULEVARD, WINTER PARK, FLORIOA 32792
IN FLORIDA CALL: 407-679-6333

MM 4z
CHARTS
& LEAD SHEETS

“We believe we are the best in town!”
We understand that you
preferences.
$ (973) #38-6790 $
* Best Quality * Best Value

CHARTS/LEAD SHEETS/ELECTRONIC SYMBOLS

have very individual
 Best Price * Best Service
TRANSPOSING/CONDUCTOR PARTS/ETC.

ER WOUND™

ELECTRIC BASS

M ~ &
CKREL RO O

POW

TRIDENT 80 B
OTARI MTR 90
LOTS OF OUTBOARD
GREAT MIC SELECTION

(213) 663-7664

24f13 I-_Iyperon Ave. - L.A.

.
Exene, Phranc, The Pixies, Rebel Train,
Food For Feet, After 7, The Jets, The Dust Bros.
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Q Producer: Ed Stasium

Q Top Cuts: “Time's Up," “Pride,”
“Type

Q Summary: Living Colour’s back
with a set of new material that's got
more edge than a batch of Ginsu
knives. When you buy Time's Up
you also get those socially aware
lyrics, those incredible Zeppelin-
esque guitar hooks, those funky bass
lines and cool rhythm sections! We’'ll
also throwin some excellent produc-
tion, powerful vocals and more in-
novation than a Silicon Valley think
tank. The material on Time's Up

— — 1
Q Producer Ed Stasium

Q Top Cuts: “While My Guitar
Gently Weeps,” “Let It All Go,” “How
Much.”

Q Summary: This gravelly voiced
guitarist puts his heartinto the same |
type of country rock as Bruce
Hornsby—but with much more of an
edge. Which may make his release
more interesting, but might hurt his
chances for airplay. With guests like
Paul Shaffer, Jeff Lynne and George
Harrison, the three-piece unit rocks
androlls through some gritty territory |
with lots of flair and adventure, be-

Timothy B. Schmit
Tell Me The Truth

®®@@©©®OO®

Moonlight,”“In Roxy’s Eyes," “Down
By The River.”

Q Summary: While Glenn Frey and
Don Henley have dominated the
spotlight, ex-Eagle bassist Schmit
has been putting out an impressive
body of pop, rock and blues. These
ten tunes, all written or co-written by
Schmit, give his tender yet frequently
aggressive vocals achancetoshine,
especially on simple ballads like “in
Roxy’s Eyes"and “"Something Sad.”
His somewhat forced, “We Are The
World™like attempt at social com-
mentary is the one flat moment in
what is otherwise one of the most
intensely enjoyable releases of the
year. —Jonafhan Wldran

Anna Marie
Anna Marie

P0P0OO0OOD

! living Colour shows the band in a more introspec- l Jeff Heu'ey Band coming downright bluesy at times |
| Ti U tive and artistic approach. Don'tlook | Hell To P and slightly too harsh at others.
ime's P for any FM radio-geared tripe. Look | el lo ray Recommended for country lovers \
’ Epic Records for a noisy ‘in-your-face' approach Arista who like to rock and rockers who like
® @ @ ®@®O®@® andqualiystuff. —Tom Farrell Ko¥e) POBOO®OB®O® to: slow down. —Jonathan Widran
== e e v — |
f D Producer: Don Dokken and Wyn T Q Producer Various ‘
Davis - U Top Cuts: "Who's ThatLady,"“It's
U Top Cuts: “Down In Flames” 7 A Jungle Out There,” “Soweto (Af- l
-2 Q Summary: Man, does this album rica Libre)."
stink. Every song possesses the Q Summary: This exhilarating tour |
samewatery lyrics andfiltered sound de force through pop, jazz, R&B |
that makes you feel like you're Latin and South African rhythms will
trapped in a Hallmark greeting card. indeed find you striving for the
In losing guitarist George Lynch, the spiritual freedom guitarist/leader
Docksterhas alsolostthe slightedge Carlos Santana urges in his liner
that just barely made his previous notes. But even material girls and
outings listenable. | can't figure out guys will get off on this hip, jamming
why this guy who whines such lame o mix of inspirational vocals and
odes of love is regarded as being instrumentals. Smooth and soulful
anything other than tragically me- compositions like “Full Moon" and
| Don Dokken diocre. Songs like “Mirror Mirror” and Saniana “Who's Thzra]t Lady" will be easier to
“Forever” actually make Winger . . take than the more frenetic electric
Up From The Ashes sound kinda tough in comparison, Spirits Dancing l’.’ The Flesh pieces, but the iatter show a master
Geffen which is no small feat. Columbia guitarist swinging gracefully into the
OP2PPBOB®DO®OM® —ScottSchalin | DQ D DB ©® @ O @ @ newdecade. —Jonathan Widran
Q Producer: Various Q Producer: Michael Jay
T Q Top Cuts: “Was It Just The Q Top Cuts: “This Could Take All |

Night,”“Take It From Me,"” “He Loves
Me Not.” I
Q Summary: Producer Michael
Jay's latest ingenue sans last name l
{following Martika and Alisha) is |
another serviceable but not espe- |
cially distinctive vocalist who ben-
efits once again from stellar produc- |
tion and a mostly top-notch mixture
of dance-floor hooks and dreamy |
ballads. Session veterans such as
Justo Almario (sax), Abe Laboriel |
(bass), Luis Conte (Percussion) and
Mark Leggett (guitar) add some
punch to the proceedings, and the
weakest cuts like “Recipe Of Love”
certainly need that.

—Jonafhan Widran |

|

5 e

Nik Tyndall

Lagoon
Hearts Of Space

D20 ®DOO®

48

Q Producer: Nik Tyndall
Q Top Cuts: "Moments,” "Morning-
wind,” “Windchimes."
Q Summary: The tenth outing from
Nik Tyndallis aGrade A soundscape,
andanotable achievement. Tyndall's
music is devoid of lyrics or definite
rhythm structures—itis generally free
flowing sound patterns interwoven
to forma sort of musical atmosphere.
The haunting, beautiful sounds em-
ployed by Tyndall to paint his musi-
cal picture are warm, thought pro-
voking and seeded with a sense of
depth that draws the listener straight
in. With all these qualities brought
together, Lagoonis a ‘must have' for
all lovers of this isolated form of
music.

—Tom Farrell

|

Bobby Watson

The Year Of The Rabbit
| New Note

PPPOOODOO®

S

Q Producer: Bobby Watson and Jim
Hartog ‘
Q Top Cuts: “The Jeepis Jumpin',” |
“Squatty Roo,” “Honey Bunny." J
U Summary: Bobby Watsonis best-
known for his bop recordings with
Art Blakey and his own advanced
modern jazz groups. On this excel-
lent session he pays tribute to the |
great Ellingtonian altoist Johnny
Hodges, who had the most beautiful
toneinjazz. Withabandthatfeatures
trumpeter Irv Stokes, trombonist Art
Baron and clarinetist Bill Easley,
Watson performs the type of swinging
blues, ballads and jump tunes that
Hodges loved. Without resorting to
strictimitation, Watson captures “the
Rabbit's" spirit and joyful swing.
—Scott Yanow |
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“WANTED

NEW OR UNSIGNED ARTISTS

POP. R&B, RAP-DANCE, COUNTRY, HEAVY METAL, JAZZ, GOSPEL AND NEW MUSIC

START SELLING YOUR MUSIC
AND EARNING MONEY NOW!

IT IS POSSIBLE TO EARN FROM $50,000.00 TO $100,000.00 PLUS!!!
CALL OUR 24 HOUR HOTLINE NOW FOR DETAILS

1-900-INFO-HIT (463-6448)

Cost per call is $2.00 for the first minute. $2.00 each additional minute.
FEROCIOUS RECORDS * HOLLYWOOD., CALIFORNIA

FOR

REAL
TIME

AUDIO/VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO TO THE EXPERTS
AUDIOPHILE QUALITY - ANY QUANTITY

KABA « SONY + MCI « APHEX « NAKAMICHI » DOLBY

R-DAT, DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING » DUPLICATION « REAL TIME « HIGH SPEED
LABELING + PACKAGING « SATISFACTION GUARANTEED

BEST PRICE IN TOWN!

Abbey Tape
Duplicators, Inc.
9525 Vassar Ave., Chatsworth, CA 91311 (81 8) 882-5210

*« CASSETTE SPECIALISTS SINCE 1968 *

SATURDAY, NOV. 3rd. 6:00 PM
KCAL-TV CHANNEL 9

Hosted by Natalie Cole

Artist Profile Package Available * Contact Marcus Dane (818) 768-4933




GIG GUIDE

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES

(213) 462-5772
Stage Capacity: 10 THE WATERS CLUB -
PA: Yes 1331 S. Pacific Avenue, San Pedro, CA 90731 PRO PI_AYE Rs
los ANGHES COUNTY Lighting: Yes Contact: Joe Gallagher, (213) 547-4423.
BREAKAWAY Plano: No Type of Muslc: Rock & roll and all other types.
11970 Venice Bivd., Mar Vista, CA 90066 Audition: Callfor appointmentatabove number.  Club Capacity: 1200 SESSION PLAYERS
Contact: Jay Tinsky (213) 823-8026 Pay: Negotiable Stage Capacity: 35 =
TYP. of Music: Original acoustic material. P.A. Yes ANDREW GORDON
Club Capocl?: 75 IGUANA CAFE Plano: No Phone: (213) 379-1568
's,t:g: Capacity: 6 ; ?ggg Camarillo St., North Hollywood, CA. klggﬁllng: \ées" nd o Instruments: Casio FZ1 16 bit sampler, Atari
s Yes 5 uditlon: Call or send promo pa O
Piano: Yes Contact: Tom, can leave message on machine, Pay: Negotiable 1050 computerw! SMITE ISacich usic ecaring

Audition: Open mic Mondays, 7:30 pm.
Pay: Negotiable

CENTRAL
8852 Sunset Bivd., W. Hollywood, CA 90063
Contact: Lynda Knorr (213) 652-1203
TYP. of Music: R&B, rock, pop
gt ub C&pecltly: 1128
a pacity:
PA:gses
Lighting: Yes
Plano: No
Audltion: Send package to club: Attn. Becky
Pay: Negotiable

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL,

7000 Hollywood Bivd. L.A., CA 90028
Contact: Alan Eichler (213) 466-7000

TYP. of Music: Cabaret/Jazz (No hard rock)
Club Capaclty: 110

Stage Capacity: Varies (primarily small com-
bos).

PA: Yes

Lighting: Yes

Plano: Yes—Baldwin Baby Grand
Audition: Bookings limitedto known attractions.
Pay: Negotiable

CLUB 4222
4222 Glencoe Ave., Marina Del Rey, CA 90292.
Contact: Fritz, (213) 821-5819
Type Of Muslc: Original, all styles.
Stage Capeity: 10
peity:
S
ghting: Yes
Piano: go
Audition: Mail tape & bio or call Fritz.
Pay: Negotiable

COUNTRY CLUB
18415 Sherman Way, Reseda, CA 91335
?ontac't:” Scoltt Hxlrlowitz, GRQAR (818) 8?1 -5531.
of Music: All types , originals on

(s:tm c(g:acltly: 9; 8

age Capacity:
PA:gYes
Lighting: Yes
Piano: No
Audition: Call or send promo 5pad( to Country
Club, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda, CA 91335
Pay: Negotiable

FM STATION

11700 Victory Bivd., North Hollywood, CA
Contact: Suzzette, (818) 7639-2221

TY” of Muslc: Allnew, original music. All styles.
Club Capacity: 500

Stage Capacity: 12-15

PA:4-way concert system with 24-channel board
with independent monitor mix system, full effects,
houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable

FOUR STAR THEATRE

5112 Wilshire Bivd., Los Angeles, CA 90036.
Contact: Barney Sackett (213) 464-2536.

T Of Music: All kinds, any type.

Theatre Capacity: 700

Stage Capcity: 35

PA: Bring your own, provided when required.
nghtlnﬁ: es

Piano: No

Audition: Call Barney Sackett.

Pay: Negotiable

FREDDY JETT'S PIED PIPER

4325 Crenshaw Blivd. L.A., CA 30008
Contact: Geneva Wilson (213) 294-9646
TY” of Music: R&B, jazz, top 40 & pop.
Club Capacity: 200

MUSICIANS

Music Connection’s Gig Guide listings
are Intended as leads for musiclans
secking work and are not construed as
endorsements of clubs or agenciles. Be
sure your music is protected and al-
waysencl ped, selt-addressed
envelope when malling promotional
material you want returned. If you en-
counter difficuity with an individual or
company listad In our Gig Guide, or it
you are d by a dish or
“ghady” operation, drop us a line In-
forming us of the details so that we can
Investigate the situation. No phone calls
please.

50

5‘91 8) 763-7735.
ype Of Music: Original, soft rock, jazz, folk,

postry.

gub Cg:ocltly: 52
a pacity:

PA:gses i

Piano: Yes

Lighting: No
Augltlon: Open Mic Night Sundays starting at

7:00.
Pay: Negotiable

LIGHTHOUSE CAFE
30 Pier Ave, Hermosa Beach, CA 30254
Contact: Caroline (213) 540-2274
T{po Of Music: Rock, reggae, R&B, blues, jazz.
Stage Copacity: 10

pacity:
PA:gees
Lighting: Yes
Plano: Yes
Audiltion: Call &0or mail promo package to:
Hennessey's Inc., 1845 S. Elena #300, Redondo
Beach, CA 90277.
Pay: Negotiable.

MADAME WONG'S WEST 2900

2900 Wilshire Blvd., Santa Monica, CA 90403
Contact: Lisa RoseorAlan Yee, (213) 828-4444
TYpo of Muslc: All Styles.

Club

a pacity:
PA:gges
nghtlnﬂ: Yes
Piano: No

Audition: Send tape & photos to above-men-
tioned address. No calls.
Pay: Negotiable.

THE MINT LOUNGE
6010 W. Pico Bivd., Los Anggles. CA 90035.
Contact: Jed, (213) 937-9630.
Of Muslc: Authentic blues & jazz.

gt ub Céa:cltylz 706100

8 pacity:
PA:gges
Piano: No
Lighting: Yes
A:ddltlon: Send tape & promo package/contact

Jed.
Pay: Percentage of door/no guarantees.

NATURAL FUDGE CAFE

5224 Fountain, Hollywood, CA 80029
Contact: John Roberts (818) 765-3219

Trpe of Muslc: All original/except punk & HM.
Also known for successful showcasing.

Club Capacity: 60

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: Yes

Auditlon: Send tape & bio or call John,
Pay: Negotiable

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 81506
C;ntact: Stan Scott & Associates, (818) 338-
1294,

Type Of Muslc: 50's & 60’s rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

nghtlng‘: Yes

Piano: No

Auditlon: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA 91104,

SPEAK NO EVIL

5610 W. Sunset Bivd., Hollywood, CA 90028
Contact: Dayle or Billy, (213) 859-5800.
TYpo Of Music: Best of alternative rock & roll.
Club Capacity: 1000

Stage Capacity: 15

PA: Yes

Lighting: Yes

Plano: No

Auditlon: Send tape to: P.O. Box 101-161,
Hollywood, Ca 80028.

Pay: Negotiable

TROUBADOUR
9081 Santa Monica Bivd., L.A., CA 950063
Contact: Lance, John or Gina, (213) 276-1158,
}ues"Ftﬁiaz.Gl A
of Music: pes

(S:tm: Cgpacltly: 3°0ty

age Capacity: 8
PA: Yes.
nghtlnﬂ: Yes
Piano: No
Audition: Tape, bio, picture
Pay: Negotiable.

THE WHISKY
8901 Sunset W. Hollywood Bivd., Hollywood,
CA 90069

Contact: Louie the Lip (213) 652-4202

"I:’yp: of Muslc: All oniginal, Heavy Metal, Pop,
un

Club Capacity: 400

Stage Capacity: 8-10

PA:gses

Lighting: Yes

Piano: No

Audltion: Call or mail tape/promo pkg. to above

address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

GOODIES

1641 Placentia Ave., Fullerton, CA 92631
Contact: Dave or Sharon, Vl 4?9524-8778
TYpo of Music: Original, all styles.

Club Capacl!?: 367

Stage Capacity: 8

PA: Yes

Lighting: Yes

Piano: No

JEZEBEL'S

125 N. State College Bivd., Anaheim, CA 90028
Contact: John Schuliz (714) 522-8256
TYpo of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

nghltng: Yes

Piano: No

Audltion: Call for booking.

Pay: Negotiable

MISCELLANY

Miscellany ads are free to businesses offer-
lng part- or fuli-time employment or intern-
ships for music Industry positons ONLY.
Managers, agents, publishers, producers:
Please call for dIsplay ad rates.

CAMERA/TECH CREW for Tom & Randy's

Excellent Videos. Film in S. Bay. Resume to

T&Rev, 7985 Santa Monica Blvd., Suite 108-

274, West Hollywood, Ca 90048.

INTERN W/SOME PAY: TV/ilm & artist man-

agement music co. needs help in public relation/
blicity duties. Call (213) 464-2145, Mon-Fri

t. 3-5 pm.
INTERN NEEDED for rock managent co. (818)
761-4370.
INTERN WANTED: No pay butgreat experience
w/ important independent record co. Contact
Sue éo Gold Castle, (213) 850-3321.
WANTED: Person Frday for entry level position
@ busy concert & video production office, 30 hrs.
a week. (213) 466-3417.
SHARP INTERNS for Chameleon Records
Publicity Dept. Excellent on phones, computer
background, dependable. No pay but we promote
from within. Leave message for Angela, (213)
973-8282.
INSIDE SALES REPRESENTATIVE: Please
see 1/4 page Fostex ad in classified.
PRO SOUND DIVISION SALES: Please see 1/
4 page Fostex ad in classified.
PRODUCT MARKETING ASSISTANT: Please
see 1/4 pa.'ge Fostex ad in classified.
PRODUCT SPECIALIST: Please see 1/4 page
Fostex ad in classified.
INTERN WANTED for busy recording studio.
Leam while assi k g 2nd engi 8 .
Basic engineer knowledge appreciated. (818)
506-4487.
WANTED: Person w/ common sense to answer
phones, typing, office skills for music/film co. 15k
per yr. after probation. No video bimbos. (213)
466-1314.

BENMIR RECORDS seeks intems to assist in
publicity marketing & promotion dept. No pay to
start. Anthony or Kevin, (213) 335-2921, x 108.
INTERN WANTED: management office of major
rock bands, seeks intern/generaloffice assistant.
Could leadto paying position. Great opportunity!
Contact: Steve, (213) 851-8800.
MANAGEMENT/PRODUCTION co. Music, TV,
film seeks intem immediately. (818) 805-5511.
RECEPTIONIST/SECRETARY: Handle phones,
light typing, computer, filing, etc. for internat’l
booking agency & rock artist management co.
Call for aﬂmimment. (818) 906-0558.
DELICIOUS VINYL looking for intern P/T towork
w/ assisting promotion & mail duties. Ideal for
ggl‘l)%ge student or right person. Scott, (213) 465-

software, Tascam 8-track 16 channel mixer,
Yamaha DX-7, Esoniq ESQ-1, Korg M-1.
Stylea: Pop, RAB. jazz . &

es: Pop, , jazz , dance , new age.
Quallifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Released
solo synthesizer album w/ worldwide airgla'
including KTWV, KKGO, KACE, KJLH. |
published writer. Written music for cartoons and

kround music for Gi ! ital. Scored

music

for the feature film, i We Knew Then. .
Avallable for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in all levels &
areas of keyboard performance, rehearsing with
vocalists. Blues, jazz keyboard instruction book/

H now availabl

P "

WILL RAY— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals.

Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional oount%i

Quallfications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 8-trk studio for great
sounding demos. Use slides & string benders for
greatcountry flavoring. Currently using 5 Fenders
equipped w/string benders. Have access to the
best country musicians in town for sessions &

igs.
geallablo for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
affordable! Call me & let's discuss your project.

MIKE GREENE
Phone: (213) 653-3208
Instruments: Yamaha DX71IFD, TX 802, Roland
D50, Super Jupiter, Prophet 5, Prophet 2002+
sampler, Oberheim Matrix 6, DPX1,Minimoog w/
midi, Korg DW8000, Poly 61, E-mu Proteus,
SP1200 sampling drums, TR 808, Atari 1040ST
w/ SMPTE-track, Fostex 16-track and 3M 24
track studio.
g‘oyald Mgs&lg: Aﬂim'l‘qiv:.

es: » POp, hip-hop, rap.
Technical Skills: Start to finish productions in
my studio. Killer grooves.
Qualifications: Producing & writing forVanessa
Williams, Glenn Medieros, Tgler Collins, Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse,Hot Wheels, Barbie, Nordstrom,
The Broadway, as well as TV & film projects.
Avallable for: Master & demo production, ses-
sions, scoring.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &
| icequip :Si , Ludwig, Zildjian,

Roland, LP, Atari.

Read Muslc: Yes.
les: Pop, rock, funk, latin, swing.
Qualifications: Original music projects in the
gop& dancefield. National & intemationaltouring.
elevision performance credits. Soundtrack
percussion. Music & video production. Lan-
uages: English & Spanish. Highlights: “The
rammy’s Around The World", Entertainment
Tonight, MTV, Artist Of The Year award winner
on ABC Television series Bravisimo. Drummer
on “The Paul Rodriguez Show”.
Avaiiable For: Original music, live performance,
video, theater, soundtracks,oommercialgngles.
For specifics, please call (213) 874-5823.

NED SELFE

Phone: (415) 641-6207

Instruments: SierraS-12 Universal, ZB Custom
D-10 strg pedal stee! guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar (thythm, lead, slide).
Read Music: Charts.

Styles: All-rock & popa srecially. Traditional &
contemporary country, of course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore.

Vocals: Lead & back-up.

Technical Skills: Writing, arrangingégreat ear,
very quick study, MIDI encing &demo studio.
Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & sta?e experience, numerous album,
commercial, film & demo credits with Bay Area
artists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
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b4 PRO PLAYERS

Rocks, etc. Excellent image & stage presence.
Demo tape & rosume available on request.
Available For: Studio & stage.

THE RHYTHM SOURCE

Phone: Greg Wrona: (213) 692-9642/ Bob
Thompson: (213) 938-9081

Instruments: Acoustic & electric drums, per-
cussion. Bass & bass synthesizer. Electric &
acoustic 6 & 12 string guitars, blues harp. All
professional equipment.

Read Music: Yes

Vocals: Yes

Styles: Allwith energy & commitment, Specialize
in rock & R&B.

Technical Skills: Triothat works together. works
hard, & works with you. Reliable, fast, musical,
creative and easy to work with.
Qualificatlons: Extensive live & studio experi-
ence. Collectively or seperately played with
Phoebe Snow, Rosie Fiores, The Chambers
Brothers, many others, anyone who calls. Tape
& photos available.

Available For: Stage, sessions, showcases,
demos & casuals.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/ EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes

Styles: R&B, jazz fusion, rock.

Technical Sklils: Great look, sound & stage
presence. Dynamic soloist.

Qualifications: 3 érs. classical study @ CSUS,
Jazz study w/ Ted Greene, Henry Robinette, The
Faunt School & more. Have played/toured w/
Maxine Nightingale, David Pomerantz, Tommy
Brechtiein, Peter Schiess gOn The Wings Of
Love™), John Novello, Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.

Available For: Tours, local gigs, studio, rack
programming, career consultations & instruction.

PAUL GOLDBERG
Phone: (818) 902-0998
Instruments: Recording quality Gretsch drums,
“studio ready” w/ R.LM.S. system. Electronics
available.
Technical Skills: “Versatile Drummer”, vocals,
writer, arranger, drum tuning, programming,

ercussionist.

ead Music: Yes

les: All

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/ BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bob
Cranshaw, Maurice Hines, Jamie Glaser, Eric
Marienthal, Andrew Woolfolk, Chuck Wayne,
Grant Geissman, Biff Hannon, Tom Warrington,
Rick Zunigar, Blackstone, Lee Jackson, Bill
Maediey, Darlene Koldenhoven, Larry Nash, TV
& film; Roseanne Barr, Wise Guys, “Let's Talk",
Asian Media Awards, video w/ Kim Paul
Friedman, "Good Morning America”,
Avallable For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

AL LOHMAN

Phone: (818) 988-4194
Instruments: All acoustic drums; all percussion.
Equipment includes: Yamaha, Ludwig, L.P. &
Remo.

Read Music: Yes

Styles: All

Qualifications: 20 yrs. experience in all areas/
styles. Numerous session %igs including com-
mercials, & album dates, B.F.A. from California
inst. ofthe Arts, Grove School of Music, Masters
from Loyola. A million club dates & casuals, both
originals & covers.

Available For: Sessions, club work, originals,
casuals.

ANTHONY LOVRICH- PREPRODUCTION &
PROGRAMMING
Phone: (213) 833-9371
Instruments: Akai/Linn MPC60 sampling drum
machine w/ extra sampling time & 99 trk Midi
sequencer. Yamaha recording drums, electric
Midi pads & drum set, PM-16 MIDI converter, E-
MU Proteus w/ 32 voices, Roland S-330 digital
samplor w/ extensive library of current sounds.
Roland U-220 w/ 30 voices, DRV3000 multi-FX,
various digita! reverbs, Aphex studio clock,
Tascam 2 track analog, digital playback, digital/
E,isirmunitrack mixer, color tv & air conditioning.
Read Muslic: Yos
Styles: Rock, rap, pop, hip hop, dance, house,
metal, & funk,
hnical Skilis: Programing, pling, se-

quencing, arranging, tailoring sounds to YOUR
taste, troubleshooting, producing the way YOU
want it to sound.
Quallfications: | sequence, program,
preproduce & perform on dozens of records- all
styles. | work w/ a couple of producers on a daily
basis & several songwriters & artists. Grove
School grad.
Available For: Studio work, hit records, pro-

raming, sampling, lunch, & dates w/ Julia

oberts look-alikes.

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON. (213) 462-5772

EXPERT TALENT FOR HIRE

FUNKY JIMMY BLUE
Phone: (213) 936-7925
Instruments: Korg M1R, JX-8P, Roland R-8,
Roland D-110, Roland MC-500 sequencer,
Custom library, Roland Juno 106, MKS-100
sampler, Studio, Spector Bass guitar, Fender
guitar, Smpte lock-up.

echnical Skills: Production, aranger, musi-
cian, engineering, composer, drum programmer.
Styles: R&B, Hip-Hop, Rap, Gospel, Pop, House
Music, Dance.
Quallficatlons: Top-20 singles, Top 40 album,
vVideo scoring, B.E.T., Soul Train, VH-1, Radio
jingles, RCA.
Avallable For: Producing, programming, writing,
studio sessions, radio jingles, film scoring, live
work, demo work. Also equipment rentals.

BOB BUDAVICH

Phone: (213) 837-3973

Instruments: Guitars, voice, Valley Arts Strat,
Gibson Les Paul, Mesa Boogie quad preamp w/
295 simulclass stereo amp, T.C. Electronics
2290, Lexicon PCM70 & various other pieces of

ear.

ocal Range: Strong baritone w/ well over 50
current & standardtunes professionally aranged
for easy or no rehearsal.

[
Technical Skills: Versatile guitar & vocal; full
arrangement services from simple lead sheets
to complete studio production. Excellent effects
programming for big clean sound in the studio or
on staﬁe.
Quallfications: 7 yrs. professional exp. in
Houston, TX area playivg & singing rock, top 40,
country & fusion, Dick Grove grad. 2 yrs. exp.
working in the Dick Grove Video Lab studio as a
uitarist. Millions of casuals & demo sessions.
vallable For: Lead sheets, arangements,
sessions, casuals, lessons & tours,

CHRIS ROBERTS
Phone: (818) 762-8076
Instruments: 5 string Music Man bass, 4 string
fretless Alembic bass, {bi-amped) 2-15, 2-10
bass system, professional 8-track studio, com-
lete PA system.
ocal Range: Pro-baritone w/ strong falsetto.
Complete casual book for each member.
Read Muslc: Yes, charts.
Qualifications: Years of schooling & stage ex-
perience in bass guitar, lead & background vo-
cals. Lots of recording & touring expenence, with
a great stage appearance.
Technical Skill: Can sing & play everything
from R&B slar;:f)in, poppin, funk rock, to a fretless
ballad, to hard-driving rock & roll.
Avallable For: Sessions, pro-original touring,
club work & casuals, showcases.

TIMOTHY VON HOFMAN

Phone: (818) 344-9666.

Instruments: Yamaha KX 88, 16 channel mixer,
RX-5, TX-81 Z, Akai ASQ 10, IBM computer w/
Texture. Kawai K3-M, Korg DS-8, DBX 160x,
Alesis, Sony DAT, Roland $-550, D110, MKS-7,
Kurzweil PX 1000, video editing w/ special effects.
Read Muslc: Yos

Style: Pop, R&B, jazz, dance, new age, classi-
cal

Technical Skilis: Full production, programming,
sampling, sequencing, arranging, sounddesign,
sconng, video editing.

Vocal Range: Lead & back-up.
Qualifications: Over 20 yrs, experience, pianist,
composer, teacher, arranger, programmer,
studied piano under Roger Priese ot National
Symphony, toured Europe, US, Africa, Soviet
Union. Cable TV, radio KLSX, WSHE, WFDX
jingles, commercials, Very imaginative, easy to
work with, good image & stage presence.
Avallable For: Sound tracks, commercials,
producing, programming, arranging, songwriting,
demos, toun‘ng, showcases & sessions., For
details call {(818) 344-9666.

TOMMY BONE

Phone: (213) 305-8269

Instruments: Guitars & bass, Fender Telecaster,
Kramer Voyager, Fender P-Bass, Yamaha CG-
160-S, Ovation acous./elec., Fender Montreax
Amp, Peavy Mega Bass System, 2x15' cabinet,
Delta Lab Effectron Jr., many effects if needed,
Sure 57 & 58 mics, Tascam Porta One.

Read Muslc: SIov(I/. charts yes.

Technical Skills: Very skillful, energetic player.
Funk, blues, rock, dance, pop. Have a great ear,
experienced player.

Vocal Range: Back up.

Quallfications: Extensive Manne School Of
Music, Valley & SMC Music music courses, 8
yrs. Iayin%expen‘ence.

Avaltable For: Studio, session, club work, An
paid gigs or leading to them. Original & casua{

ACE BAKER

Phone: (818) 908-9082 (office), (818) 781-9611
(studio).

Instruments: M1, Proteus, DSS 1 sampler w/
large library, Linn 9000 w/ SMPTE, 32 tk. se-
quencer, R-8, MKS 50, DX7, complete 24 tk, 56
input recording studio in house!

Read Music:

Vocal Ra;?o: 3 octaves {extra low “bonus oc-
tave in early a.m.).

MUSIC CONNECTION, OCTOBER 29—NOVEMBER 11, 1990

Syyllg: Melodic rock, hip hop, dance pop, indus-
tnal 5

Technical Skills: Producer, keybaordist,
songwriter, singer, arranger, recording engineer,
programmer, fnsbee.

Qualifications: Veteran of sessions, national &
world tours, TV shows. Credits include:
Supremes, Mary Wilson, Alan Thicke, Arsenio
Hall, Peaches & Herb, Fame, lron Butterdly, Ice
14 Rozalty. Production & writing w/ Jeff Silbar,
Alan Roy Scott, Steve Diamond, Sue Sheridan,
Rich Donahue, Mark Keefner, & Ross Vanelli.
Available For: Producing, arranging, writing,
and/or recording of special music projects.

JOHN CASEY

Phone: (213) 479-2010

Instruments: Electronic drums, Simmons pads,
Roland PM 16 pad controller, Pearl acoustic
drums, Roland S 330 digital sampler, Roland
R8M, U-220, D-110, Korg Wavestation, Kawai
Q-80 sequencer, Lexicon LXP1, Alesis Midiverb
1, Digital guitar processor, Fender Strat w/ EMG
pickups, MX8 Midi patchbay, Tannoy monitors,
Sony 2 trk. 3 head cassette 8 channel mixer.
Technlical Skills: Programming, sequencing,
sampling, live drum tracks, arranging.

Read Music: Yes

Styles: All

Quallflcations: 15 yrs. experience as profes-
sional drummer, percussionist, Extensive drum
programming, sequencing, & direct recording of
electronic drums

Avallable For: Pre production for demos, drum
programming, studio work, sessions, casuals.
Getting the killer rhythm tracks.

RICK CRAIG

Phone: (818) 988-4128

Instruments: Drums - acoustic & electronics.
Read Music: Yes, very proficient,

Styles: Pop, swing, funk, hip-hop.
Quallficatlons: M.A. from University of Miami,
Toured with: Rare Silk; Performed with: The Bee
Gees, Dinah Shore, Andy Williams, Marylin
McCoo, Maureen McGovern, Larry Storch (F

Troop).
Avallable For: Studio & live performancs.

ERIC SWANSON

Phone: (213) 654-9187

Instruments: Vintage Fender Precision Bass,
Ana Pro lI, Dean Markley amps & EV cabinets,
Benge trumpet, Korg M1.

Read Music: Yes

Technical Skiils: Rock, pop, funk & jazz; rock
specialist. Fast leamer & strong sight reader.
Double on trumpet & keyboards.

Vocal Range: Strong tenor harmony vocals.
Qualifications: 10 yrs stage & studio experi-
ence. Have plaked or performed with members
of Quiet Riot, Keel, Hurricane, Cold Sweat &
Vixen. Berklee grad, strong songwriting & ar-
ranging skills. Tape & photo available.
Available For: Sessions, demos, tours, & live
performances.

TIM MITCHELL

Phone: (818) 988-4128

Instruments: Electric & acoustic guitars. Full
offects rack: Soldano, Mesa/Boogie, Eventide,
T.C. 1210, DRV 3000, SPX 90 II, DBX 166 -rack
designed & wired by B. Bradshaw.

Read Muslc: Yes

Styles: Commercial rock, pop, contemporary

jazz.
Qualifications: Recently completed 14 month
worldtour w/ Expose -U.S,, Canada, Japan, efc.,
guitar & musical director. Recorded w/ Expose -

oll mo why. Television appearances on Pat
Sajak, Showtime at Apolio, Byron Allen, Ameri-
can Bandstand, Soul Train, Rollergames, Dick
Clark's New Years Eve, MTV-live at Palladium;
Videos - Baby Never Looked Good !In Blue,
When | Looked At Him, -MTV, VH1. Education-
3 yrs Interlochen Arts Academy H.S., 4 yrs.
University of Miami- Studio Music & Jazz/Com-

position. Full Scholarship. Pictures & Resume
available upon request.

Available For: Sessions, tours, writing, arang-
ing & production.

BASS AND DRUMS

Phone: Wally Ingrham, -drums, 8%13) 306-8313.

Jeremy Colin -bass, {213) 856-8008.

Instruments: Drums- various acoustic. Full
ercussion incl. electric & Midi instrumentation.
usic man 584 string. Fender P. Bass, SWR/GK

amplification.

Read Muslic: Yes

Technical Skllls: Strong stylistic direction _in

arrangement, production, & overall sound. Ex-

ofic percussion & Midi/synth programming. Pol-

ished reading/writing skills. Vocals.

?t.g’l(os: R&B, pop, reggae, Latin, Affican, jazz,

rock,

Quallficatlons: Percussionist/drummerw/ Tracy
Chapman, Timbuk 3. Played together exten-
siveg, live & in studio. Movie & commercial
soundtrack composition/production.

Available For: Sessions, writing & arranging,
production, tours.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael {213) 659-3877 /Ramona (818)

767-0653.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skllis: Instant vocal improvisation &

amrangements; songwriting; lead & background

vocals; jingles, voiceovers & soundtracks; can

provide additional singer(s) . Fun/fast/clam-free.

. Together 6 yrs.

Instruments: Synths, percussion

Quallfications: Shared studio &/or stage with:

Aretha Franklin, Michael Pinera (Blues Image),

Lester Abrams {co-author *"Minute By Minute~),

Ray Charles, Carl Lewis, Blinding Tears, Jack

Mack & the Heart Attack, Mary Wilson
Supremes), Ken Lewis (Steve Miller Band),
ornelius Bumpus (Doobie Brothers), Dick Dale

& the Deltones, numerous club bands. Refer-

ences/demos.

Avallable for: Sessions, demos, jingles, club/

concert dates, etc.

MARQUITA WATERS ZEVIN

Phone: (818) 890-5188

Styles: All

Technical Skills: Lead & backgound vocals,
voice over, jingles; very fast & easy to work with,
greatimprovisations; full knowledge of how voice
works; vocal teacher at LACC, consultant on
sessions; writer: songs & book on singing.
Vocal Range: 3 1/2 octaves.

Quallficatlons: Performed as solo on Johnny
Carson, Merv Griffin, & other TV shows; nu-
merous solo performances in shows, groups &
casuals; many demos, solo & background; promo
tape for Ghostbusters |l, lead & background.
References/ demo/ picture upon request. Rea-
sonable rates.

Available For: Sessions, jingles, voice overs,
demos, co-writing, and live performances.

TECHNICAL

MARK CLARK - “THE MIDI KITCHEN"
Phone: (818) 994-9825

Instruments: Atari 1040 ST w/ Hybrid Arts
SMPTE Track & Gen Edit; Oberheim DPX1
(sample player); Roland S-330 sampler; Kurzweil
HX 1000; Roland U110-D20- DR 550 drum
machine; Alesis Quadraverb & Midi-verb; Lexi-
con LXPS; Mixers: BX-8 & Fostex X-26 (4 track);
Aphex Aural Exciter; Sony 3 head cassette deck.
Read Muslic: Yos

Styles: All
Technlical Skills: Programming/sequencing,
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MUSICIANS!!! GET PAID FOR YOUR TALENT
Use the PRO PLAYER ads o help you find studio/session and club work.
I M cost is $25 for 100 words or less. Anything over will be 25¢ per word.

0 Mail comect amount and this coupon to:
MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
Note: Please use this listing only if you are qualifie
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[&1 FREE CLASSIFIEDS

electric & acoustic arranging, composing, pro-
duction/pre-production.
Qualifications: Thru writing & performing in all
styles, we can work together to get just what you
are looking for. Tape, references & resume upon
request

For: Sessions, demos, cials,
soundiracks, “sound-alikes,” etc., and cooking
up hot tracks in “The Midi Knchen

TO PLACE FREE ADS |

If you or your business charge a
fee for your service; or if you are |
an agent, manager producer, |
pubhs er or record company, you |
do not qualify for the free classi-
fieds. To place an eligible classi- |
fied ad, call (213) 462-3749, 24
hours ada , 7 days aweek before
the print 'deadiine. When you
hear the beegebegm with your|
category number including avail- |
able or wanted. Then state your |
ad followed by your name, area |
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one |
word, your area code and phone
number count as one word. You
may leave ur to three ads per
issue, but only one ad per cate-
?ory, andyoumustcall separately |
r each ad you place. Be sure to 1
list a price on all equipment sales.
All ads placed are final and can-
not be cancelled or changed once
put on the hotline. Ads placed on ]
the hotline will run for one issue
only. To renew rour ad after it's
beenprinted, call the hotline again |
and repeat the procedure. Ineli-
gible ads or improperly '?Iaced
ads will not be printed. For dis- |
play ads, call (213) 462-5772, |
weel daXAs and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible |
for unsolicited or annoying calls.

&) ¥

2. PA'S AND AMPS

+1 GKB0O RB head, 1 GK115 EV cab, 1 GK 2'Izcelos1.hn
cab, $1000. Wllbvoaku( Call Gary, 805-650-4317
+2Cerwin-Vega PA sinqiola'EVInoach $300/
ea 0bo. 213-316-1842, 213- 316-103,

+2 JBL MIB32A's, ke new, mvsnnoved used, 15°
woofers w/horn, 87001palr. Elliott, 213-337-1676

az Marshall heads, 50 wits, $300/ea obo, Joey, 213-654-

084
*ABA B200S stereo pwr an? xint cond, 2 months oid,
$400 obo. Chris, 213-8.

~Acous LE101 studio monitors, liquid cooled, bmd new,
stlllnbox il under warranty, $350 obo. Ryan, 818- 735-

-Amp for sale. London Yale reverb, 100 wit, $300 obo.
213-823-6148
-g;gab. Pacific Woodwrk, 15°400wit EV, $300.213-739-

1
«Craniing PA s stm Varnana MC802 8 chnl brd, QSC
mm}: 502 spkrs. Immaculate cond, $1500

~Fender sm.klck 15 chorus, $75. Skip, 818-353-9354
«GK 2100 SEL digital stereo guit amp, $800, like new.
Glen, 805-497-0325 or 818-704-0168
«IVP pre-amp, $80 obo. Mike, 213-483-4780
+JBL G734 Pertrmc series achloadedwﬂs wooler
& 2*hom. Bmd new, sacnfice $800 0bo. -2557
«Marshail 50 wit combo, 3200 Jeff, 213—8744249
«Marshall head, 1970's, 50 wit, 3395000 Gd cond, grt
sound. Justin, 213-664-8709

82
series stereo spkrs, 12° woofer, tweeter & mid-
vanoe $75, xint cond, 213-395-4835

8&)laMam 11 head, like new, asking $1100 obo.
Ray 213-

@y ED 300, 130 wit electnc drm & keybrd amp, 15°
Smrp 1h|!veq hom 4band €O, mint cond, $400
m 818+ 993
chdall AG 100 wit noad witt swich, $350 or trade
Gallian Kruger 250 RL w/ht swich. 213-458-1097
Randall R 80wl slevsopwvanvtov it. Xint cond,
musl sell. $350 obo. Michael,
*SWR 400 bs

bs head, 5800 Gollatthcabs 2 avall, $400/

ea, xint cond. Scoft, 213-258-6068

+Vox 1965 Berkiee, tr zoid head, 2-10 cab, chrome

stnd, collectors cond, . Sonny, 618-957-8521

~2acousLinear 520 studic monitors, bmd new, $700/ea

obo. Tom, 213-839-5443

+Audio-Technica PR335 & PR385 mics wixiras in od
cond, $60/both. Victor, 213-461-3461

Corvin bs cabs, 2 410 cabs, 1 1 . approx 1 yr old,
new cond, asking $300/ea. Tony, 714-562-9237
-Carvin mixer brd,d non band EQ, reverb

$275 obo. Daryl, 213-422-2129
~Fender Band aslovcab 2x12w/Celestion spkrs, bionde,

3175 0bo. 213-656-499;
. 50's model, mint cond, all
al 213-667-0798
H V800 pwr amp, 3 monihs old, like new, $1200.
Consa 818-905-651

Laney slant 412 Celestion cab, sounds grt, $275
obom.bhn 213-466-2314 b U

StedtiD)
REHEARSAL

5. brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

BRANAM STAGES

Large Pro Sound Stage
50"X 35 X14'H
Full PA Monitor System

Theatrical Lighting on site

Ideal for Rehearsal
Showcasing & Videos

Call for rates
JOE 8188983830

JAMMIN
TIMES

REHEARSAL STUDIO

* P.A. * Stage Lighting

* Storage * Rentals

* Air Conditioned

8912 Venice Blvd.
(At Robertson)
Los Angeles
(213) 204-0988

Fwd{f{/w
Studros
A FULL SERVICE

PRODUCTION FACILITY

* SHOWCASE/REHEARSAL

» CHOREOGRAPHY /STAGE
PRESENCE COACH

* 8 TRK RECORDING
(MUSICIANS AVAILABLE)

* 24 HOUR ACCESS/STORAGE

* STAGES/LIGHTS /MIRRORS /AC

“Finally, a place to tune
up your entire act”

(818) 994-5890

* 24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON

lhrsmll 200 wit guh amp w/Groove Tubes, xint cona
$695; Marshall 100 id Mostit head w/it swich, $270, x
cond. 818-761-9603

~Marshall 1969 50 wit head, 99% orig, xint cond, naver
modified, $1000 firm. Bob, 818-769-2142

~Marshall cab, black, $575. 213-851-1148

Mlnha79‘ll Mosift 100 wit 172 sick, 2 12's, 3595 Jeft, 213-
318-1

~Marshall stckfor galo 100wt hoad modmed for massive

Metaltronix M1000 head, 1g'rs old sounds on, new
tubes, $700 obo. 818-765-717!

+Randall cab, 4x12, 60 wit spkrs, asking $275. Frank,
e S ot $550; Fonder 112 spk cab
o gul e-amp. ; Fender 11 3
$150. Jamie, 213- 53

+Roland JC120 amp, 5400 xint cond. 213-654-4427
«Simmons 8 chnl MID! progrmmbi mixer, 2 1x loop, pert
cond, $400. 213-372-5806

*Snake, 12 chnl, $200. 213-851-3386

-snallo. 18 chnl, 75 ft, real sturdy, $150 obo. 213-850-

Cnnsman stereo pwr amp, model #5002, $500.
Doug 818-901-7390

.E’v".?é"ém"r"u‘é‘ll Joron, 0 o, 580, 215,658 195
3. TAPE RECORDERS

«Akal 4 trk rt to rt, xint cond, $400. Ron, 818-985-5858

«AkalMG1214 12trk recrdr/mixer w/stnd. Xirmt cond, barely

used, $4700 obo. 714-636-7540

Ampox 440 1" 8 trk, mint, sacrifice, asking $1275. Calt

Dean, 818-994-9236 01318-845 7000

«Tascam 388 8 trk rtto rt, $2000. Call between 4-9 pm, M-

F. M.Aviv, 213-553-1315

Tuum Porta One 4 Irk cassette, bmd new, used for 5

T oﬂ?«1 mic, adauov instructions, box & more. $400 obo.
om,

+Tascam Pofu Ono grt cond, no problems, everything
wrks well, $350. Lawrence, 213-324-2511

~Teac Tascam 80-8 8 trk 1/2* tape recrdr. DX8 DBX noise
reduction module, M35 8x4x2 audio mixer & cables. Used
in home studio, xint cond, $1500. John, 714-998-2600
“Tascam Porta One studio, $300. Doug 818-901-7390
~Tascam recrdr, model 234, $600. 213-851-4488
~Teac model CX310 stereo cassette recrd, $80. Dave,
818-242-0590

4. MUSIC ACCESSORIES

*2 EV TR410L mics & 3 Audio Technica PR40 mics w/
cords, $25/ea or all for $200, Ralph, 818-905-9653
-2 £V TR410L mics & 3 Audio-Technica PR40 mics w/
SSOIen or all for $200. Ralph, 818-905-9653
-2Ur| 265 model 537, 31 band 0 $950 obo. Jim, 818-

&bck, asking

rck, 2
$75. Frank, 818-508-5250
~Aphex Aural exciter, $140. 818-841-6081
«Audio-Technica ATM73 head wom mic for drmrs. $125.
213-851-9925

APARTMENT
FOR RENT

Van Nuys
“$700 moves you IN.”
2 master bedrooms/2 bath,
pool, security environment/
parking, dishwasher/garbage
disposal, central air’heat.

(818) 988-7488

(Evenings and Weekends)

?agollmllanbs PU's w/pre-amp, $150. Ml(o, 213-483-
4

«Cable cords & dirt cheap, ypes for
mics, spkrs, MIDI & fx, $5 & up. Tkm, 818-753-8363 08 18-
98?—:5.;78 hei 4 chnl st digital

procss, headphone amp, ereo digital
2 onng systm. Xint CO qual sound. $170,
Davo 14-493-5164

«Dighech GSP5 fx procssr, $299; DBX 166 stereo
. $475. 818-994-7470

«ibanez dighal flanger pdl w/adauov $75; 3E}I\:;Inn ssl‘omo

chorus, $50; comprssr pdl, $30. Skip, 818-353-93!

Nady 201 VHF wireless mic systm, new, paid $600,

wnt $300. Call Torien, 213-874-3791

-PA noms Peavey MO series, 150 wits/ea, xint cond,
st sacrifice, $115/ea. Chris, 213-946-0840

-Rohnd digital fx r, DEPS, xint cond, like new,
er abused, , $500 w/cs obo. Shawn, 818-609-

«Roland TR505 drm mach, MIDJ, xint cond, ke new, in

box w/mnl & AC adaptor, 3140 fim, 818-788-0610
Sampson concer! series guit wireless systm, bmd new

& Roland GP8 sound (x systm, barely used wi/cs. $800

obo. £d, 213-838-3637

*Shure SM58 w/50 ft cable, foam windscreen & pouch.

New, $90. Chris, 818-577-8732

TAG Scomp console, 34-8-18, custom desk, 288 lu

wired paich bay w/snakes, pwr supply included, $11,f

818-763-3742

«Alesis HR16B drm mach, hi sample rate, $350 firm.

Steve, 213-745-1405

“Apl 7xﬂudhdg{)linalovmmov price Is$775, mintcond.

+Atarl nzcoiov sysim, new w/softwr, $1100. Kevin,

del Vt!d Dall) Snglonal delay, 3125“00 n2¢ S'Io"?° DM;
a or aser, all xint cond, wrkg we
SGO/za P':lgl 213—667”%8

Ilzor GE3103 30 band, pert cond, sounds
qn 8175 7564

400 32 13-850-6904

KMD zum sind, $95. Davo 818-242-0590
«Linn 9000 drm mach, like bmd new, $500 obo. Bill
Courtwright, 714-960-, 3023
<Roland TR707 drm mach w/memory canridge, $150.
Jim, 213-372-5806
«Strat style rep neck, maple & $50/ea.
213-659-1951
+Teac MIZAGcMﬂudbnﬂxov&MBZOmtoque
both for $335. Craig, 213-393-8969
i‘%“"‘c‘”?\}“"“"""’"“ i i, £3000.
@ rop ms & Voyager seqncr, Mark |11 + xtras,

vog 905-6510

5. GUITARS

-wﬁecbmm , very gd condw/orig cs, $875 obo.818-
788-0610
BC Rlch Eagle bs, blonde, limited editiol
ﬂc handmade, DeMarzio PUs B/A bridge,
SC xlm oond $750 obo. 818-767-4127
Ich ird bs w/EMG's, American made w/
thru body & anvil cs, $400 obo. Robert, 818-344-

»BC Rich purple acous, 6 string w/cs, $350. 213-458-1097
9Bss":Rk:hSlrat!:no«ty ,gold s osklnpamﬂob $500.213-

«Cort red elec guit, grt practice guit, 1st guit, $200 obo.
Jenny, 818 .4663
<Fermnandez Strat, candy apple red w/Kavylor, Floyd. Dual

7510

LT

REHEARSAL

* MONTH TO MONTH REHEARSAL

© 24 HOUR ACCESS/SECURITY CARD SYST.

© (OMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS

© PHONE JACKS/11°=13" CEILINGS
(213) 627-TUNE (8863)
NEW LARGE AND EXTRA

LARGE STUDIOS AVAILABLE.

REHEARSAL

818) 843-4494

* Superior & clea
*NewP A's«AC. + rage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank. CA

YO! STUDIO

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.
CLIENTS: MARY'S DANISH, EARL
SLICK, CONCRETE BLONDE,
DRAMARAMA, PETER FRAMPTON

818-753-9033

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/Private Studio
Acoustically Designed Rooms e Very Secure ® Free Utilities

Mirrors @ Carpets ® Soundproofing ® Ample Parking
FRANCISCO STUDIOS
(213) 589-7028
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& 2 single coil PU's. $250 obo. Paul, 213-462- 0670
+G&L bs guit lo;;sazl’a natrl wood finish, active elec,

5Gelslaoon Les Paul, bimd new wics, $350. Ron, 818-985-

-gglzb?g:lscbs 70's model, gd cond, $500 obo. Jim, 213-
«Gibson nuulo Les Paul, bladt/salver Kaylor, 1984, od
cond, $350. Rocco, 213-657-6:
«Jackson Randy Rhodes modol black wihbrass hrdwr,
custom inlays, Kaylor trem unit, $600 fiem. 213- 962 2111
*Modulus g e S stri biack hrdwr, white body,
xint sound, 5. Call Cla 8187884804
~Perfmnc Avoggovgun silver ,;am . F.Rose, 25
frets, senal 1] cost $15¢ of trade for
JacksorvWarlock or 7 Blake, 213-920 2475
60's, black w/silver sparkles, single
Lipstick PU, 3/4 size, xint cond wiupgraders & bridge,
$185. 818- 783-6782
-Strln bu modem all wood hand made bs w/PU & new

tone. $2900. 818-990-2328
"75F.M.f tarcasterw/cs, rare, semi-hollow, $850; 60K
Archiop, 2 PU, mint cond, $450; SosnvenonopnboK
saoo ke, 21&39%159030 it shape, piys e he

W xint g @ heaven,

5475 Zl:km

-ero bs nom but ks & sounds good. $575.213-

1-338

*Fender Tele, black, mapie neck w/cs, custom 3 PU's,

$395. Joft, 213-318-1794

*Glbson Eszzs*r single P90, single cutaway, trapeze tail

pcioridge. No cs, $600 obo. 213-656-4992

*Glbson Elplonr bs, white, beautitul, xint cond wi/cs,

$475 obo. Vince, 2 3-652-3636

+Glbson Fl;lnq , tobacco sunburst, $400 obo. Paul,

213-462-06.

+Gibson Les Pauls for sale, &)Id top, sunburst, black

gegury a;_,r;caocond & orig wHSC, $600-800 obo. Pat,
1

«Ibanez 335 Dot neck, semi-holiow body, elec, xint cond,

Gibson fine tuning tail pc, $450. Taser, 213-871 sms

«Rickenbacker 4001 bs WEMG PU's, HSC, $450. Doug,

818-901-7390

«Schackter Fender Strat body, grt cond, red, $500. John,

213-876-2724

+Yamaha BD2000 bs wHSC, EMG PU's, xint cond. $400

fiem. Cartton, 213-420-2371

6. KEYBOARDS

+Rotand D550 synth module, new in box w/custom sound,
$985. Kyle, 818-848-6700

-Roland Juno2 LT xint cond, worth $1500,
asking $400 obo. 805-658-0

;Rc;land Juno 106 wisind, $350000 Robent, 818-344-
+Roland $-550, it plyr, 5 months old, warranty,
receipt & monitor. 316(%.%‘18‘?7%8438 i
| |

':].A'A

-Sllvonom trom the

<Roland W30, grt cond, samler 16!« over 100dlsks
$1300 obo. me 213-324-2511
;:ﬂs'd-Vlnlh‘ CP70, Ikowy MIDIde Call John, 818-

5153
*Yamaha 52° u piano, in xint cond.
Recrds B(O a grad. $3800 wbench. 818-990-2328
-Ensoniq sampler, 8 output, 4x memory expander,
Ibva . SCSi ready, $1 . Jim, 213-372-5808
-Ko is brnd new, still n box, $1500. John, 213-
876- 724

<Roland Juno 106, 128

«Yamaha Porta fone PSR70 elec Iraybu! MIDI, loaded,
pnce $795. Dave, B18-242-0590

8. PERCUSSION

4 pc elec digital drm sel. includes Roland DDR30 sound

module, w/pads, some hrdwr, $500 obo. 818-765-5137

+CB 700 dm set, mhrdwrorqnbals $100 obo. Eric,

213-874-1102

~Gretch 7 pc, white w/Rims hrowr. 10, 12, 13, 14, 16, 22

sizes w/snare. Bmd new cond. $1400 obo. Michael,

14-949-9607

~Rema Encore pwr drm kit inblack, 7 pc, lots of hrdwr, no

gyntals used only a coupie of times, $1000. Lisa, 818-

o lal Clrcutts tom 16 bit drm mach w/MID! & road
150 obo. Paul, 213-462-0670
-SmmomSDSe elec kit, 5 pads, brain & hrdwr, red, like

new, gn sound. Can use wheadphones, $395. Kate, 818-
'amaha custom recrdng series, S pc, xint cond wics,

3950 Tim, 818-988-3329

lmalu RX5 drm mach, $350 fim. Roger, 818-763-

-ledllanamb.ll 13" HH's, $80; 19° rock crash, $80;20°

-469-;
1 SImmomSDSebfaln like new, barel

used, $600 obo;
2 Paiste pwr crash color sounds, black, /oaov$751palr

David, 213-271-0139

-MX! Plus trigger, 6 marks t s + cables, $300; RX5
hot drm mach + 12 vox , $400. 213-653-6558

'POIHSPC drms 13,14, 16.22'.Alsou'snavo.xlm

cond, must sell. $55¢ " Jufie, 818-761-7448

«Simmons SOS7 kit, 5 pc wipads & cables, black, $500.

David, 213-945-4865

9. GUITARISTS AVAILABLE

«21 y/o sks pro band, ply clubs since 18 y/o, Willie Dixon
to Malmstesn, biues 1o classical, self taught w/ks & gear.
Rodney. 213-8744959

id voc/sngwrir tkg for srs minded colleqe

MUSIC LESSONS

GUITAR
* Eight Fingering
e Slapping & Popping
* Legato-Arpegio
e Theory
PIANO
e Jazz & Classical

(818) 508-9024

INTENSE Rock GuiTaR
INSTRUCTION WITH
DARREN HOUSHOLDER

+ Guitarist with War and Peace
(Pilson, Appice)
« Berkles grad and former faculty
s Learn classical and jazz harmony
applied to guitar
« Modes, Sequences, Sweeping,
Tapping, all Arpeggio forms, efc., etc., efc.

(818) 715-9166

SONIC HEAVEN
RECORDING

16 TRK STUDIO / $20 PER HR.
(Introductory Offer)
Includes: Engineer, M1 Keyboard, Drum
Machines, State-of-the-Art Boogie Guitar
Rack, DAT or Analog 2 Trk Mix, Lots of
Outboard Gear & Mics, Live Drum Room
& Much Much More!
Located in West Covina

(818) 814-8133

Tired of being knocked around from

record co. to re

ecord

co.?...SEE US!

ATTENTION

SINGERS, MUSICIANS,

SMALL RECORD LABELS

We will help you place, promote & distribute
your product on a local/national level.
Call for a free consultation.

Bond Productions (213) 962-5160
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24-HOUR HOTLINE: (213) 462-3749 |
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rlemd mck band. Infl REM Smnhovuns M.Penn,
E.Costelo. Pref estab band w/equip. 213-540-2197

m‘”a.“‘ngﬁ.m.d&”w’?&‘ﬁné”#?“so&?“

-Aaam L] avafl for HR sits W, or beki
oxp cg:ps pro nfl Lynch, Del Im'a'a

213-851-6643

-Ambitious gultvoc sks studio wrk & ning pro
band. Nopaylopiy leswlp pro sound, uniq style, pros
only, pis. Kelth, 818-405-8933

+Berkioe nd l avail |or paid sits, any & all styles
including mls 8?8’ 705-472%
Bl rocker, Gibbons, Page, Clapton, pro & for real.
213-957-0975
o "‘"'J,n,an’é"”‘”"' VH, Sonan: ia Staught
exp, 1 onl or.
Pwl 2 -474-4104 —
aﬁ for pro HR/HM band. Have arena st oxp
fts. Infl Sykes, G.Moore, MSG, Scomps.
8187625“:’ il for . sit & all styles. Aw
avail for ape s, any a les. Aways
nuslt:‘"v &aysre 8-705-4729
-Fem Id trade off team avaxl lor HR/HM band or musicns.
Infl G.Lynch, G.Moore. Have sngs, pro equip & image.
B818-841-4761
+Guit & drmr avail to form 4 pc R& R band. Inflinclude Kiss,
LAGuns. I ls;’nusl 818-592-67340r 818- 996"106'68
att, tmspo, xtensv stage exp, kg for
R band. Chds 213-946-0840 i
Sty orp s Sace ares et ok 8 rock. 1o,
pad s! ng. ul rock & . Fro
213-882-8353
*Gult plyr wignt studio 3:: 8 avail for demos,
showces or ? Very versti. 8189
+Guit m'anwio Lo hlndl:m;ls :ga nusilchn v‘té
aspeasops au thrash, classi or
ics. Passion most import. Jon, 213-824 -4
-LGunhsl;;'raod(sn v’:rystyoltl’zsdmd( ulunﬂL Colour";cs/'Dg
hodes. Have 3 ler chops, x|
815-578.0073 R 4
«Gutt, 24, kg to J/F HR explosive band. K/A only. Inft
Exlvomo Klnng VH. 818-345-1
bluurod(nuslc infl Hendrix, Clapton style. Alex,

818 772 9648
-Gul!. pm ar, well rounded s1yle gd imay Sludlo &
mg lorHRbandwlmnot ractorclose
lo it. Stave Kyler, 818-377-44
*Gutt, singr, BMI sngwrtr, avall for coltab, co—consp!ramcz
jam sessions wlpoets. singr bands. Also avail for ki
739-4824

day ornno L
+Gul lor team plyrs to J/F band w/subtle
buosy overtones. No generic music, superficial motivatn
TS s e o,
o ngr. esy soultul

endencies, Cure, Doo y . 213 e?ufy

-Gulvvoc sks t0 )om aggrsv covvlorlg CHR, AOR sryle
band. 12yrsstae&s!udao Have tunes. Se.

only. Ken, 213-552

*Guit/voc/engineer, fully equip'd w/own studio sks top

Jdlatinmum

Hand Made Custom Guitars
Any Shape by

Rpathless

Creations
(Z13) 359-”925

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,
VAN HALEN, J. WALSH,

D. GILMOUR, A, SUMMERS,
TOWNSHEND, & many more.
All Repairs and custom instruments.

Gibson Warranty Center

WEST COAST CUSTOM SHOP
(818) 503-0175

sather W,

. DOICN MUSICNS 107 GMO &/0f #Ve PEMTITING Proj. Z13-664-

nigul piyr w/sns of humor & tint sks band w/2nd
plyror aybdsl lmNug ranger, VH, Lynch, Satriani.
enny 818-241-

~Jazz, rock, reggas wl 32, very xpressv, eloquent chord
voxings, |lowlng improvs. AlbumAour credis. Rack/
“UR nn ﬁ?“ m:“aﬁr‘:ﬁzm 72;310: include jazz,

gui lusict st

:)ues#n biues, R&B, T40 matrl & rock. Calt Tony, 714-948-

mm pv;_’ Intt Santana, L.Cartion, sks srs gig. Tony,

-Ldaul!sks...v.... b Ldvocs
as7gtzon Have charts, swb.oxp&achoeryan 818-783-

[}
+Ld guit sks srs cmrcl metal band wAng hr image mne:
Musthave agroove ala r, XYZ, Ratt, Slaughter. XI
bd( md vocs. 818-967-
voc wid by Id guit to form 4 p¢ HR band. S
oany Pl:rl mg' huus\ have brains & ks. 2'13-452& Z;ks
ult, snsof humor, gear, image & att
c rock proj. Call Rlcg:ld B18- 16-965
-X—aun of Bullet & Medu rock band w/
a edge. Must have mnm & Imaoo Call . 818-776-

-x-aun of Medusa & Bullet sks happening band w/mngt.
Bob, 818-776-0655
+Blues gult thai plys harmonica sks blues rock band.
Have rehrs! spc. into Vaughn, Winter, Clapton. Call Mike,
213-396-3
<Dedictd gult availto J/F K/A cmrciHR band, lots of equip,
lots of chops. Infl Dokken, Whitesnake. Must be open
minded. Les, 213-926-3350 sal
style&al

ossSmlals.‘gsap. Guns, Jane's, Who, Hendrix. Richard,

818-843-7.

«Guit avaltforband si, ages 18-24, styles of Cure, Jane's,
;Jma& Da7 5 . Have 1mspo & equip. Call Louis,
14

675
-Gun plyr sks estab speed metal band. Lou, 818-789-

-Gul! sks wrkg band, csls &/or roed wrk OK, grt equip, art
sc&;om verstl in all styles of music. Ask for Jim, 213-519-

“Guit odbdwvocsskskl“nyou”ammd&bw.

Jimmy, 213-828-7700

-Gul! 30, bhos!lavomdtplyv.odan bckngvoa&owb.
xtensv American & Euro kive & studio exp. Skg pro sits.

Peter, 818-349-9279

~Guit, team plyr w/sngs, chops, sks 1 guit band, wilt co-

write snos. 13 area welcome. Srs only. Infl VH, TNT.

Tommy, 818-992-0403

MEAN
STREETS

is now auditioning
PRO GUITARIST
AND BASSIST
WITH VOCAL ABILITY

for commercial hard rock band. You must have
talent, looks, dedication and be a team player.
Influences: Bad English, Whitesnake, Giant.
Paid rehearsals + Jockout.

KRISTEN DAHLINE PHOTOGRAPHY l
(213) 650-6493 / 655-7679

_Breit Bibles

(213) 461-8430

VISA/MC/Checks Accepted

STUDIO
SERVICES

SEVEN EXTRA-CLEAN REHEARSAL ROOMS!
AIR-CONDITIONED « PA
Rehearsal Studios

Equipment Repairs
Equipment Rentals

2033 PONTIUS AVE. « LA, CA 90025
213-478-7917

Holden Crew

53
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24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON

mucusnusmtobmomwogvsvHR

X 13-962-
qulmlmmlocamame skaostabHRbuesbandw/
My . gigs & mngt. Infl Tango, AC/DC, Zep. 8

ult, BMln nr, ks 518 1y or writng sit. Lots of
sos&m nwncr edits. m Noamc;s"° Lvmsg.
Dan, 61& -5772
-Pmemryrockldgun avail for F/T wrk. Will travel. Artist
em“?m”“ham oy nt TQO A Fatth, kg
*R/L gul lywdmn 0 anoo ero, Fa
lor 2 guit band. Have equi ovnpon
butlmsld abil 18t ny %!3—9579%
<Real blues guit real biues band, no HR or HM. Infl
SRv, Clanon onm: pis. 213.656-4992
-Slide/gult, 25, in '00d, K. Richards tradition, wnts to
foin band&m'oad Int! Faces, Mick Taylor, Freddy King,
Graham Parsons, 213-413-8558

9. GUITARISTS WANTED

+2nd guit nad for lou & recrdng inHitywd & US.

213-285-7818 or 2|mm

-2nd guit ndd to compl fem fronted HR band, Pro equ

gd trnspo a must. Bekgmd vocs a +. Mike, 818-982-81

«2nd e:.m w/lncvodblo rhyths ndd for astab speed metal
a. Dedictn & pro afl a must. Ages 17-21.

No dvugs m%on 213-824-0215

+2nd guht wid fo form hrd blues band aia Aero. Badlands,

GNR S.Ray. Must have gd equip, k. Call eves. 818-845-

nd infl REM, Church. Have
gtegsﬂmady cuwm 818°441-8347 or John, 818-989-

+2nd L/R guit plyr nad by HR band fo Iine up. 213-
mww by compt line up.

:”M:. guit ndd. mz? ;::o] w/
glopmnt sngwrt mng
gnl(gwnoodw/mam 213-37 ot
~Acous guht wid lomvoclodocopymnhbcaldubs.
Kim, 213-679-;

«Acous/elec nad for band in: ired?wmds& music of
VanMorrison, The Band, Who%mn mphasis ontextural
ananoemms & dynams of sound. Gene, 213-650-7048

+Aggrsv metal gun/sng«nr wid by metal's new queen.

g‘us}‘ge rw:y ino earty Priest, it not, dont call. Pros only.

3

~Band currentty belnzﬁeonsidemd by 2 majs kg for

muscular id guit plyr. Clitf, 213-650

-Fmgunmby qlnbandwnapedoal&ma‘mnm

Ld guit & vocs hegul 2

~Fem glg‘ pblyar n:/ n;;slda E& Lfa%ohpresonu wid h: cmrcl

Soeie) 213-658-600 of 818.505-75 g

~Gult & drmr wid by bs & voc team. Muslhava ks & ing

hr wistyle & att. Crue to Warran, 818-7.

~Gult w/ for singrityricst kg lorcollab CaliKathieen,

213-444- x531

-Gult wﬁur«&wopslorodecuc P/R. Steely Danto Prince

%golg‘am No flakes. PA & praciice spc a +. David, 818-

«Gult wid for cmrci HR, URcapablo bk , image,
, showmnship, dedictd. m nom-musicn

weaun d, 2‘:"rlomu 0@ al Id & rhyth, lots

*Gutlt wi [) mosphere,

ovptynoommlsmhemem Church, REM. George,B818-

~HM bst & HM sinqr kq for guit or dbi kd guit teamto F/J hrd

oovepmmlalband Tmspo, gd att & dedictn a must. 213~
464-1532 L

«Intense ki wid for thrash band. Equip & trnspo a
must. Have demo. Intl Slayer, Maiden, Megadeth, Anthrax.

Team plyrs onty. Darren, 213-4634151

*King Crimson fanatic for band whrd . Must si

write, ply L/R guit. Into eleclmc fulure sound.

substitutions. John, 213. 5; Mike, B18-247- 7134

+Ld guit ndd by HR band. Call Mike, 213-666-0620

-Lugunmlovaslabongmd(band no metal. Vocs a +.

Danny, 714-839-1825

«Ld gult, mid-20's, jazz, rock, rsogaelnﬂ §rs musicn wid

to ply chubs. Ross, 818-992-83

*Ld guitivoc wid for altmtv world beat rock band, dance

orlentd. Must have ks, tint, imspo. Gd att. Located in OC.

'MADREIGN s4g rhyth guk piyr. Rich band, we hav

o 0 r. Ricl we have

music. 213-456-115' 1"7‘ Lol o

MR MACAB 'sks 2nd guit, bckgmd vocs, ngm team plyr,

0. 213-661-7858

voc/Sngwrtr 10 wrk on origs.
. 100% srs only. John, 213

m nu sks acous Quit w/exotic flavor & teelfor intrsing
| music, Have mngt & Ibl Intrst. 213-829-3287

+Pro gult sought for formative P/R band. Must be srs w/
b}::mss like disp%snslgn Goore;nzggfss LOGO .
»Thrash metal meone 1 a
the wrks. z|3 2?‘ i

a
Heads INXS, clc Max gu -

-Tmlty pro R&R band sks total pro rhyth guitkeybdst
9;&; & aftt. Must be very uodlcycw !omi(e. 714-
*Voc sks ?JR for duo/collab ala Tuck & Patty. Sherina,
2\}235 ‘qvm‘ forming 4 pc. 213 Simple
» 8N, r formi pe. 21 nmlo cat
rock. Kiss, Poison, S.Row, 18- ls&prmncc:z
must. Chris, 213-652-7489
*Wrkg band sks fem Id guit, cowrs & origs. Openil
gs‘la?KnSISLZM 23rd Ave S.W, Largo FL34648“%
1
~Aggrsv toumng HR all orig band sks 2nd guit plyr for
rocrdng tourng & xtensv gigging. 213-285-7818 or 213-

-Anmtv mts speed mts ? Ld & rhyth guits ndd. Call Chris,

818-545-1581

~Band tkg for wanm bues Quit ala Crowes, Siones,

Faces. A1, 213-652-7

BEAUTIFUL GREEN SKELETONS is a uniq met creatv

band has:g guit to weave melody & create at ro
15 on emotion & expression. Nicole, 818-

-Blaekroeﬁwnommkymd(pro] wmhem-olepk’g
style, prosonco determination to be a star. Hendrix, Page,
Prince, 213-288-7832

*Creatv gult wid to reform KICK START ROSIE, style is
cmwcl HR wblues feel. Must have image, chops & dedictn.
Jim, 818-766-0797

»CRYING OUT LOUD sks guit, any crowct infl. For auditns
call Aaron, 818-505-1847

*Dynam pro estab HR band sks xtra-ordinary guit wivocs.
xve%‘havn ot plyrs, sngs, att & pro intrst. Michael, 714-661-

~Energetic L/R guit wid for altmitv mts speed mts acout.
No att. Must be real, image conscious & ready 0 wrk.
Dave, 818-957-2475

*Fem gult wid to join estab metal band. Aggrsv style,

audio. Travel required.

JOB OPPORTUNITIES AT

FOSUEX

Fostex Corporation of America, a leading marketer of musical
electronics and professional audio equipment, has announced
the availability of four positions.

Inside Sales Representative. Other companies call this position
at the “order desk,” but at Fostex, the emphasis is on selling, not
just taking orders. Entry level opportunity for a self-starter.
Retail sales experience is a plus.

Pro Sound Division Sales. A solid working knowledge of trans-
ducers—especially loudspeakers—is required. Candidate will
have experience in Hi-Fi, mobile sound, commercial/industrial
and professional audio markets. Some travel involved.

Product Marketing Assistant. Candidate will have a broad
knowledge of recording methods and products. Some technical
background will help. Requires good communication skills, both
oral and written. Musician experience is a plus.

Product specialist. Oral and written communication skills will
be at the level of an experienced trainer or manager. Candidate
will have a broad knowledge of recording and professional

All of the above positions are full time. The company offers a full
benefit package and is an equal opportunity employer. Inter-
ested candidates should contact Mark Damon Cohen at Fostex
Corporation of America, 15431 Blackburn Ave., Norwalk, CA
90650. Phone (213) 921-1112, Fax (213) 802-1964.

equip, ks & team spiril a must. We have bl intrst, upcmng
shows WAR BRIDE, 818-907-6741, 818-980- 2744
-Fumldwnvndloranlempop band. Maj mngt & maj lbl
intrst. Vocs a +. Must have fun personality. 818-509-
~Fem singr sngwrtr re!omung band. Sks Quik, bs, ke) s &
drms for cmrcl rock band w/some jazz & funk infl.

2&33”3&% mnmamm 1. Il REM,
i nd w/pro rsf
Psychdic Furs, E. Bviekell r@ rs, pis. 213-464- 5055

*Gult wt byvoc&dmvlorhvyumove psydkc band. Call
Janie, 213-461-8824

~Gult wid for 2 guit hrd pop band. Infl Gen X, Costelio,
Primitives. Tony, 818-346-6856

pc local rock band. Different style. Must

pro image. Sean, 818-346-6312
~Guit MdloroslabLA band wiupcming showces. Infl MO,
House. Call Phil, 213-376-1865

~Gult wid for out of control R&R freak band relocated tfrom
fF. Must be creatv & aggrsv. Jason or Roach, 213-836-

965

»Gult wid (or theatrical band. Style All About Eve, Jane's,

K.Bush, Mission. Kogga. ,9d Bk & Ing he a must. Lv msg.

Bemie, 818-508-52!

~Gult wtdin style of Guns, Cme Pussycat, Pistols. sleaze

&llashalmst Pis v 213°B65-6404

~Gult wid
dnmr,

Quesensryche, S.Row. 818- 766 33!0

~Guit wtdto gdlks

& att a must, keys a +. Tm Plxles P.Murphy, boncmo

Blonde, Dead Can Dance. 213-969

«Gult wtd, L/R, intl Richards, Page, Blaciunore, folk, jazz,

etc. 213.398-3218

*Gult wtd. Christian metal band wnbi sks ] gun/sngwm

Must have strong Chuistianity,

monstar chops. Tourng & r 3084)8

Guit wid. lish 60's rock ba ItglorURgun age 23-
30. i'a‘?atles . Gigging for recrd co. Nigel, 818-788-5265

~Gult/sn r who can sing wid by singr/ o |om|
unsty e sngwnng team as foundation sng:m
Bad Co, Quee Leppard. 818-377-4491
snnovatv UR gun Md tor modem band. No rappers, no
1echno pop. Infl Bill Nelson, Sinead, craﬁmﬂshg)‘&
Steve Morris. Fem voc & drmr kg. Dave, 213 3628
Ld gult ndd by Mike. 213- 0
'2'0le %uégm 10 JIF proj. Infl C.Trick, Bowie, T.Rex. 213-
»Mature HR mlkiwnwmocab“&wlksnddinmod Infl
S es, Norm, Shanker. 213-461-8430

ED RAIN now auditng guit plyr in style of S.Sfevens,
Cure Ecleclic, must sing. Rick or Chaz, 213-856-0982
*Rhyth sngvmnq leam wrconnex sks pwril gun ala
S.Stevens & Cure. Eclectic. Must sing. Contact Charles,
818+ 962 0269 or 213-856-09
«SCARY MARY sksfemguit w/style maRamonos
infl. No techno solo plyrs. Cali Julie o Jody, 616 61- 7448
«Southern Infl gur, funky R&R L/R, infl S.R.Vaughn,
B.Gibbons. Mike, 818-501-2022
*TRIGGER HAPPY sks fem Id guit whrd bluesy soulful

hcapam 213-461- , 213-652-0758
“Verstl L/R guit ndd ASAP for all ona band. Infl Lone
Justice, B.Raitt, Hol Little Feat. Have own rehrs!
studio. Musl sing & write. Steve, 818-994-1146
*Voc & guit skg tasteful nnsbmsnblmw Quit. Ln%
a must, no drugs. Intl Oueemrggle& @n. Jim, 805-
254-7564 or John, 818-965-23!
-Voung Qult wid, 18-25 y/0, to start band w/drmr. Must be
etic & dedictd, must be imo Slone Roses, The Fall,

C atans, Pixies. Kevin, 805-583-1

10 BASSISTS AVAILABLE

~Awesome bst. Beckgmd in HM, funk, R&B, jazz, classic

rock & unfortunalely cniry. Pagor # 213-919-0806

~Beginning bst, bckqu . pro gear, steady Clift Wiliams.

gpesks!ormmoH band. I'm no 8.Sheehan, but srs.
nny, 213-850-0927

+Bs pyyr avail for orig HR band. Infl Jane's, Zep & myself,

Chﬂsllan 818-564-9935

-Bs p band. Infl Mistits, GNR. Zep. Hiwd area.

saemp'tyr‘:ksba?\gzg lon, funk rock. Equip, exp, 1

~Bs usion, fu quip, exp, tmspo.

Scott, 213-739-1326 P

~Bs plyr, few yrs exp, sks aftmtv band. Gd equip. Vatley

area or close to #. Rich, 818-716-6369

+Bs soloist, new LP wirecrdnq co. pro gear, maj loumg

Private Instruction

BASS

If you are serious about

the bass, I can really help

o you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

LICENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(30 years experience)
Awarded 64 Gold / Platinum Records

\.\ 1‘

EXPERT ASSISTANCE IN:
* Obtaining o major record deol
* Quality demo presestation
+ Obtoiniag 0 major distribetion deal
* Developing your sew record label
* Record promotion-marketing-distribution

213 / 461-0757

Net A Toloat Aquacy Opersties.

54

exp kQ tor overseas sits, 1 niters, fill ins, recrdng sits, all
les. 213-662-6380
st avail to J/F band. Infl I-hsn;a.n Drama, Christian

p. gd
*Bst w/pro att, image, exp. equip, kg for estab band w/
mngt & It instrst. Srs inquires only. 213-851-4349
-Bst, 26, vocs, sks cmrcl progrsv rock band ala Tubes,
Merillion, new Yes. Vocs %ggy‘s necessary. Aqaln.mals

-Bstid mr kg for srs minded college Orientd rock
band Infl REM, Sma reons M Penn, E Costello. Pref
estab band wlewp 213-540-2197
-2(;,3 rg!slckm kg for pfol &/or band. Lv msg. Peter,
<Euro HMbﬁwlmal bl recrdng & toumng ex| pro sits.
Call Chriss, 213-876-1458 bt
HMbst & HM slngrl’(flo F1 HM band. Infl iron Maiden,
Sabbath, Kel mspo gd att & dedicin
amust. For info cal, 213—464 1
+HMbst avail for estab ngj Black ing hrimage, best gear.

Love/Hate, Ozzie, AC/DC. Srs s only nd call. Tommy,
213-962-0849 S XLy
-.M black bstinto Guns, Tal

style, much studio & stage
exp. Equip, tmspo & tatoos. Tex, 213-640-7803

+Pro bst avail, info jazz, funk, R&B lllsl;ales Lkg forwrkg
sits, will consider pro] Mike, 2

+Pro bst wistrol Rag presonco avai for wrkg sits. well

rounded wiunk 4B specialties, xint equip, vocs, into
choreogral Muchaol 818-503-«Boulder uu\bsplyrw/
Ks/&?‘fs:o cut Ikg for rock band. 213-657-4994

o ]

plyr sks orig HR band or1o formone, 25 or over.
Inil Zep, Aero, Rush, Stones. Don, 818-501-6529

~Super bs for paid Qigs, funk. blues, rock, dance, cntry,
anything. Tom, 2!3 -305-8269
~BS plyfivocssi rsks estab orig grp w/cntry fok pop &

oo T
-Bst ava rpro and all & racrdng exp. Grt
sta?epwsenco sonly. Joseph,213-

~Bst refocated from San Fran, wnts sng orlentd thrash
metal band. Pro gear & presence. Call Jason, 213-836-

4965
*Groove orlentd pro bst sks wrk. Fill in, sessions, F/T, etc.
%Isséyles. teamplyr, have grt att & gd equip. Rick, 213-874-

10. BASSISTS WANTED

»1 versti bs plyrwidd for Euro mel rock band. Must be able
1o ;:I‘z Irellgfs & olher styles of bs. No addicts or arrogant
ors.
Altrntv band wlbl lnstrsl sks bs plyr. Infl REM, Clash,
Ps h Furs. Pete, 213-464-5055

«ARltrntv
Style of Cure, Bauhaus, Siouxe, Joy DMslon eic. Michael,
213-969-9140
*ARMEGEDON sks exp & ambitious bs pryrlorsrs sit. Call
Kenny, 213-202-1295 or 213-850-032;
-Aml b:u D-vnvse mel metal act w/accesscble tormat sks
pro att, chops, showmns| Lbl & mngt

indrst. Comacl Dallas Perluns, 213-931- 2'537
*Band sks extremely dedictd bs ptyr. Intl GNR, Peppers,
“Band ek iy beta, ol Fait, Soundgarda
O sks ts. Infl Faith, n, Trouble.
Dan, 818- 78'3,;
-Blm bs plyrw/md( infl ndd. Kenny, 818-289-

z Altmtv band w/mngt & bl msrslsksbstw/
II;I o'pl Emsych Fu&m . 213-874-0604
-Bs plyr et s Gd solid
chops. Rob, 21:?365’: 7765 Ris
+Bs ptyr wid for coitab w/em Id voc & maie Id guit w/matr
1oform SOA R&Rongband Infl Heart, Giant, Bad English,
Berlin. 213-372-311
B3 plyr wid for HM band Iormlno Gd att, srs but we wnt
10 have tun 100. Mark, 818-780-2
+Bs plyrwid. Must be grt glyr sman mhggmovo Must
sing. Must havo doslve of rock band w/hit matr, mngt,
-Bs| oro Proj &clubdalos Infifunk, blues,
%?zms éabnel Jg;n el;‘
» lor aggrsv scl An a vmsl Pros of
Gigs booked. Call Mark, 805-527-706 i
-B3t ndd for akmiv band, Nd funky gf roovo plyr. Infl XTC,
TalmfyHoads Joe Jackson, E. Costelb Rehrs in Hilywd,

srs oni ights. Scott, 818-980-9120
<Bstnad m%ﬂ? & onig ba uagsm Asylumto Flying

e e
R [ H act infl O, Scorps,
Crue. Must have ing Mma'gfb

Dokken, eal
equip, mid-20's. 818-848-5519

MGMT.COMPANY
Accepting demos from
industry-ready Rock. Rap &
Pop acts. Must have quality
demo. Sorry.

no calls until
material has been reviewed
Mail packages to:
Accurate Management
5410 Wilshire Blvd.. Ste. 211
L.A.. CA 90036

Career Study with
Leading Professionals

Recording Arts
» Songwriting
* Electronic Music
* Recording Engineering
* Film Scoring.

Call Ms. Conner (213) 825-9064

W e Y T T a T e e ¥
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-Balhacannadmd i
Zappa. Coot e aaor

0203 Imaqepmson'y(;allgg 10,696

~Bsit ck w/gigs. Mark, 818-584-

e P 0
~Bat toteam wiguit & drmw 1o lorm HR metal band. Age
infl Queensryche, Rush, Scorps, VH. Craig or Jay, a|a

-Bavndbyonbandala‘rolo Joumoy 'studio qual plyrs,
sngs. Mustwrite, sing, slap & k pro. Under 25.213-398-

8'1‘90 818-994-0456

~Bat wid for classically inft HR. Dokken, TNT. Must have
1) : demo, Neil. 818-8'9"4;‘%‘404

o lor crwet HR, solid vOCS, 5

 Gadeid. Pro oy, 1o normusten

326-9448

driving HR w/screamer fem voc. Dedicid,

a!raldl%gnym C.Trick, earty Zep, no metal. Rod, 818—

985-87.

d for estab rock band w/connox. 818-783-8625
»Bst wid for RED HEAVEN, attmtv rock. infl Cuk, U2,
Bat v'n%”'cofm ntt
o 10 apc
Crue, Kiss, LA Guns. 818-592-6734 or 818- "agzﬂ
-anhandlofHRbammoDokken.sww TNT.
Exp a must. Dan, 818-908-1978
«Compl rock act sks bst. Contacts. Umqe biah, blah,
woot, woot. Techndl, mvsv&lrlemw sound, Hendrix,
2Zep, Prince, lggy. No street scum. 213 76-3234
<Estab band w/o pschdic sound sks bst. Voc abil a +.
Ean; Floyd, King Crimson, Strangers. Bryna, 213-438-

<Estab HR act w/album skg pro bst. Finger w

extremely Ing hw, strong chops & vocs. 818- 2 or

818-786-3306

-Ennmol verstl bs plyr waasle, m
ego. Nad

I?acy Mam 213-&6—379

umonc wid. Band infl by Stray Cats,
Ramones, NV fs. Must be open munded,

anﬂuous wrgt.mq glam. Brian, 213-469-3792

«Fembat Ongssimilarto VH, Zep, White Lion. Making

tbiggmﬂeovdemh just wit to jam gigs. Mike. 213-541-

~Gultsngwrtr kg for team plyrs 1o J/F band w/subtie
bluesy overtones. No generic music,

10 lmﬁm

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON |

lnwocm iovudeRband no sleaze,
"“é"é’m.rm

o niq sound.
PMu suonn::'me za&?’-sssem'
-nsﬁ'g‘mw FALLEN » mel HA biues wmetal
connex. cuw,masi-nsgu warst. ot

't wid by armtv band w;
Furs.Ede(aI rodmn pis. 213-464-

-Bs wid by x-Youth Brigada Stupids band. Into Pixies,
Clas':!MGanu of 4. Immed releases, loumg. Sean, 213-

392-6000
<Bs plyt wid for intense passionate music. Srs musicns
Lo —
-Bs
hvalmp: Infl Heart, AC/Dcwsom Brad, 818-
HR band. Rehrs!
%244 5630

*Bs plyr wid fol
ugcvmg image a must. Brad,

molmoCu Hendrix, Zep. Under 25. 213-851-
Bs M(ailonoﬂ:alee biuesy R&R band.
o orig Bdw:
me I. Elvis, Lennon, enomsaynp Chis 1ssac

213-832-2898
-samwmwmmsm Inti R.Stewart,
Faces, M on. Quireboys. Git ballads. Pros only. 818-

SRRV EREES e o
) of p
super grp. {0 Bobiy Gani, Nicky Six. 2130514040

«Mel bs plyr wid thrash pop band. Inl Star,
a’yhgaaum‘aoo&os mw No tiakes. Bdmgvocamo a+.
«OUT OF BOUNDSskgbspR' bandin vein
of Lt '0cs & dedicin
a&'n"“hgl o eaess bstfor

«Qutst L} top notch
R&B e Inos;"y mﬂod a|gpm1mn

-Probsp!yrmdbrmd jazz, fusion band. Al
Moore mts Al Dimiola. B, 213-874-7118
«Pro bs plyr wid, gd R&R, 515 about music. Call Steven or
Houston, 213 1338 or 213-874-0125
«Pro bst sought for formative P/R band. Must be srs w/
business lke dl?aosmcn. George, 213-658-1060

o Zep.

+Pro tribute t Skqbstmautsoa:tsonk to
role of John Faul Jones. Must know matrl. Richard
ockhar, 714-854-3534

«Progrsv metal band sks bst. Infl Ghe!
Harris. Demo a must. Paul, 213-462-77
«RUINED |3 auditng sick hvy bsts. Infl Faith, Trouble,
Soundgarden. Contact Harlan, 213-876-3088
«Simple uniq dynam combo of styles, Floyd, P

nt, Cure. Mustbe verstl, sodo?olllcal sl-omyam:l
Scott, da¥s 213-658-6580, eves 213-876-5661
=Solo arilat now auditng altmtv rock bst w/cool image for
rzocan.s:ag9 four. Infl Cult, Idol, Tango. Nd inwned.

1) -

-Sf mis acous? Bstndd, but: #you'reforreal, Call
cre.is',gm-ywseu onlydyou

«SUNSET 101 nds pwril emotional plyr. Infl Joumey, Jovi,
Henley. Glendora retwsl. Troy, 818-448-4151

«Toreplace currentbst. nk, Prince, Pm
Image. att, abil very | . Hot demofive Cal for

nVgig Info. 213-445.0924
BoRrE T sconcnens sk mature bst wigd loud

Lee & Steve

equip 1o compl rock band. Covrs & origs. Vocs helplul.
818-895-1821
«Wid, M wiyoung att for hed hting straight K/A metal

band. No rehashables. Very orig, team orientd. 213-467-

2062
=5 pc sks bst. Infl Den of Wolves, Scorps, Whitesnake. No
Only srs career minded

¢! fanta
nd call. 818-989-31?7

RUDY GUESS
RECORDING

16 TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A FILWTV SOUNDTRACK
A COMMERCIALS/VOICEOVER
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK _

818/769-9569

981-2171
Batwitdb! voc&dnw!othvygnovnpsychacbam.cw
=Bt wid for all orig rock band. Inf
ly. Reed, 818362 1248
wupcming showcs. Infl M.OH,
Call Phil, 213-376-1865

Bumubrhlonmqymdbandw/mmx&umm Must
«Bat wid in style of Pistols, sleaze
& flash a musl. Pts iv msg, 213

Jamie, 213-461-8824
Jovi, Cougar. Srs
pgnmdlovost&ubam
rowded House.
have ing hr, odnqu slaoeprmnce 818783%625
-Bst wid 10 form orig Morrisay, Smiths infl band. Scott,

818-781-2681

«Bst widto help compl progrsv cmecs HRHM act wiiormer
fem Havoc voc & male drmr. Bckup desire. Ala
Quee! , S.Row. 818-765-3310

-Bamumbooﬂd)w/wn&keybdmov pertrmnc ol orig
jazz tusion music. Posity musicnship a must. Mark,
818-906-7701

«Bst wid, driving rock bottom. Ndd for aitrntv band w/maj
b‘ intrst, eay mid-20's, Love/Rockets, Siouxle, Pixies,
cho, George, 818-441-8851
-Bavnd must be rhyth orlentd, soulful, wi vocs ala
UFO, Thin Lizzy. Band has mngt w/bi intrst. Call Ross,
213-953-0836
«Bst wid, vocs a +, for cmrct rock act skg IbJ. 24 hr rehrsl,
gd contacts. Grt hooks, fem vodgll. 818-766-0458
-Creaty bst wid to reform KICK START ROSIE, style is
cmel HR w/blues feel. Must have image, chops & dedictn.
Jim, 818-766-0797
Duhlnabﬂmloummvmsspeodmsaoous No att.
;ﬁ;;tzboroal Image conscious & ready to wrk. Dave, 818-
475
«Ext dodlctdyoungbunddlorimagenindod
cmecl rock . Must have

Police, XTC,
. Peter Grant,

mev bst wid by estab rock band wmaj
. #f you canlmove, don1call. 818-783-

pro musicn infl

SWER MAN

hEeF 3§

818 508 6542

«Mature bst wid for rock band. Covrs & origs. Gd equip a
must. bdmuvoeshow Dave, 818-362-2807

«Ready 10 roll glam bst. We have grt poppy sngs that nd
omovho Imsﬂislsnnbamtha!swmmod(lm

Rocksolldbslw/dass}x bnaq:doddn&vocsndd
for mainstream cmecd HR band MSG.

'Cnalvlwybda wid for . Infl Cocteau Twins, Yaz,
Soft Sell, Eurythmics. 213 15
[ wid Iofmgdnsslcpopw\d 818-

Paid retwsls wiockout. 213-461-8430
-Soalxbs!wtd Creatv, verstl, mel, vox a +, M/F, orig mel
vets. Mke, 213-542-5141

“Voc & guit skg tastetul bs piyr w Infl

Quoonsgd\o% %'5- suov.lohn 818-

965-23

-Voclgun w/drm mach sks bst/voc. Very tintd, hi energy,
e Lion, tapes

no sleaze, P‘S.?:“*Oﬂr‘m , Slaughter,

'VNWHMGHRWWISO'IMMSRNMNWI
mnd’sﬁ! Have demo deal & top afly. Aob, 213-

11. KEYBOARDISTS AVAILABLE

Exﬁ , 600 wit stereo systm, Quadraverd, sing Id & bckups,
, 714-622 5165

-J)lyp!anolh .Ieny Lee Lewis. Call Joe, 213-839-4379

winew pro gear sks pro projs, MIDI, any styles.

213
-Knowledgeinjazz, tusion, R&B, rock, sambaorbasically
ggzryp.oﬂm Havolmwo oﬂall,lenmpfyr 213-293-

-Pommnc & m:dng n:lluybda li?hl chops, gt feel
vocs, §

Scorps,

e
@,

KMZ'QO;‘;S?:S, dudcaly o TNT, Ishg

o or R. Dokken,

Force. Mus(havﬁcmrl&pmdem Neil, 818-894-240:

wistudio
ras.?:g!

*Keybdst wtdfor b w/l omldvoc&maleldqulwlmatrl
totorm SOA R&R band. Infl Heart, Glant, Bad English,
Berlin. 213-372-311

«Keybxist wtd for proj. Infl Cocteau Twins. Yaz, Tom Tom
Cxlub Josus Loves You. 213425 15 L

o nﬁdﬂ , reggae, dedictd. mature, me| 5
Ply s(smd‘.mdﬂeady noooosp!sM -
-K ,mid-20s, jazz, rock. reggae infl, srs musicn wid
cubs. Ross, §18-992-8304

g rd who dbls on sax for estab 50's/60's

hor 10775, oare, 3 (oS ook 10 Ho.
Toget Js aa“ 5 oit for We.
Ray 818-763-3493; B, 818-334-6504
-&Km wid by hapvmnslk:klst&dmv Open, innovaty

dependable. Gd equip, ready to rock. Lv msg. Peter,
2‘3 ufwmnmml bmdlnsplrodbywwd &muslc
n| or s
an Momison, The Band, Who, . E
&dynnmsclmnd Gm 213-050-

P ull MIDI

Lv J.C., 818-781-8236
-Fﬂ"lﬂ‘ybdﬂ T40, R&B.lazz pop & more. bckgmd,
some id, sks wrkg sits only. Studio aiso Prosonly 818-

754 2740

Iu:r‘bdw shts. Grt equip, e
&”ruoﬁd/ b exp. 2'3_85'-:5"1?” —

koybdsi sks pro melHRbandwllw#&Uhs(rsl
%umpe , House ot Lords, Chopin, 213-851

o

“Totally pro ook keybast, fully squip'd w1, 050, DSS1
sampler, etc.

only w/nnmonmamb&ng 818-718-2948

11. KEYBOARDISTS WANTED

«2nd keybrd plyr wid, M/F, for orig proj & ciub dates. infl
funk, blues, P.Collins, P.Gabrlel. John 818- 995-5153

-90's progrsv rodbandeum rec'dng
replacemnt ke 10 compl the Inll
Crimson, Rush. Mike, 213-829-5796

«Accordisn plyr!ovnm!ng & showcs. Band has name
prodcr, ne: eo«g Rehrs! studio, Lng Beh based.
John & Jefi, 213- d7-|05|

Dbt on guit or sax. Call Earthquake

REHEARSAL

KOLAROSA REHEARSAL
¢ AIR CONDITIONING ‘
¢ CLEAN ROOMS

o AMPLE PARKING
|« EASY FREEWAY ACCESS

* EV BI-AMP P.A.

*» STORAGE AVAILABLE SOON |
CALL FOR DISCOUNT RATES

(818) 781-5857

lextural
1 orig in
o compl orig band
e, 8.Squire. Vocs &

fusion band. Gary
plyr/piano plyr.

al Jazz
Al Dimiola. Bll 213-874-7118
-SIK)KE STACK LIGHTENIN nds k
Schroder mts Jony Lee. 213-960-7¢
=Young gd kg Asian American wi/sansual
vox sks compsr/k . Indl

POP Singr.
Spandal , DePeche,
Erasure. Warren, 213-839-35:

*ALL STAR VOCAL BAND sks plyrs who sing. Orig infl,
Soul 11 Soul, K.Bush, Tears, Henley. Lv msgfor Ms Jones,

-Anrmv rock ke wid, Mark, 213-462-8618

ELETONS is a uniq mel creatv
keybdst lo weave melody & create atmosphere.

Enpha is on emotion & expression. Nicole, 818-986-

Expkoybdamdbyommd . Nd grt acous plano
sound & 8; Creatv. Rehrs 3 x'siweek. Inf1 Z Eagles.
R
m actw/
male singr. Mark, 213-285-5626
-qumdpmmdloul!ompopbmd Majmngt & ma!

Turn Your Music
Career Around In
Just 60 Days
* Get the Secret to
Success

% Guaranteed Results
For more information, call:

213-656-6916

* Time Management
¢ Practice Disciplines
e Improvisation

¢ Ear Training

e Hurmony / Theory

John Novello’s
Contemporary Keyboardist Course

e Technique (chops!)
¢ Rhythm/Groove

* Voicings/ Comping
e Sight Reading

e Synth Programming
e Carecr Consultations
® Gig Referrals

Private study with John Novello who is the author of the best seiling
critically acclaimed manual *“The Contemporary Keyboardist™ and is con-
sidered one of the world’s top keyboard educators and career consultants.
“It's a no-crap, straight ahead approach. "'—Chick Corea

CALL NOW (818) 506-0236 FOR CONSULTATION
(Mastercard/ Visa)
Beginners/ Intermediate / Advanced

e Commercial
Songwriting

® Musical Styles

® Live vs. session
playing
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N"W Vocs a +. Must have some personalty. 213-856- Bmhhvoca it w/idemo sks drm'&bs r.Infle Slnammmmanltq J/Fband,crossol RER& RAB.Srs  “FOM voc/dmy sks wrkg pro sks. T40, R&B. Gt
eg: T L a"’ es only, pis. Bob, 818-769-2210 $i5a

., C.Trick. 8 ir eg‘lp image & road/club exp, charisma. 51-4544
K'vbdﬂ ndd ASAP for all orig band. Infl Lone Justice, cnammallc voc/s mlbsl sks cvoalv rogrsv !';uanm?\mr. revolutionary, pwifl rough edged  °! avall for pop mainsiream or blues rock
B.Raitt Little Feal. Have own retwsl studio.  contmpry rock! p:ngGwscmm&.uu vox, global perspective. Bith poursndnowal band. 818-905-6960
Stave, 818-994-1146 PSM, eic. 818-767-412 Don, 213-938-8130 *Ld voc bandovollmnmbmlo!ovmcollooeommd
-K-ym wid for a# orig R&R band. Infl Aero, Jovi,  «Dle hrd road warrior stage maniacal pwr voc stuck in Miss +Top notch 1st class male voc, 3 1/2 oct range, featured  rock band. Infil Something Happens, Stone Roses, REM,
Srs plyrs wibckng vocs only. Reed, 818-362- w/doskounnmehod 3 172 0ct. 601-896-5615 in Perirmnc Mag, sks si Wov ready to be  Echo. 213-461-1125
‘2 vwoovono‘nnTh,Tad(Hoad Ahered sywabanaw/malumm 721-2757 +Male singr/sngwrir, rhythguit, od image, stage & recrd
wid for omx:l Must have clean mnd inth |magu Tvvw 0K, 213465 5 uuuousopvm ads, harmonies, avall for sessions, oxg sksP/Rblnd oaﬂvKROOtwo'mﬂc Pageme. 81&
, Tears. sirong bl following. Pros only. -Dynam voc sks dedictd met Hl bamhvoholookkon p:ERAB rock or jazz. 213-829-3287 5661
P aul, 213 Stmm snam Island. Ciwis, 818-897-3220 Voclks Kix. Hanol, P-stou Crue.lmageamust.  *Male singr/  finished R&B contract, sks
vawsvuwdHRMMaaw/ nqloJ/Foroovkug rock band. Avail 1o gig Iwik in LA. Calt Nick, 714-282-9504 emb pro RS soéywd band. Infl S.Wonder,
formar 1om Havoc voc & male dmr. Bokup desire. Ala ASAP Have fun. Kathy, 818-760-3426 +Voc sks groovy sexy pop band ala INXS, Stones, Prince, ace. Jm 2‘3351
Quy . S.Row. 818-765-3310 for funk rock dance band of 90's. No Urban Dance Squa?cmm 213-392-4775 voc & fyricst into 88 dance music. Infi DePache,
. wmnopommbmwm Tint, equip, ks & dnas qu 709-8726 +Voc sks individual or band for dark pop Mmusic, with of w/ Madonna, Information Society. | have grt Keas. Frank,
team spirkt a must. We have bl intrst, upcming shows. WAR voc & % 1o F/J hed core pwr metal band. ° N OK. 213-463-3359 213-620-2481
BRIDE, 818-907-6741, 818-980-2744 Wning dbi ids. lrlloanglmuaiden h, Kennedys, 'oc sk band, csls or T40. Call Liz, 818-764-4025 ~Male voc kg for HR/HM band, pro att, k. 213-285-3200
-Krybdw n g:'m 18-25, wid to start band. Infl GBH. For info call, 2 1532 Vu:w/mm dearSodranqo pro att, gd ks, compl *P/R voc sks orig band, srs but fun. intl Etvis, Beatles,
Chulmns all, ollo, Must have oqg&a gd 60's “HM voc avail. Lks, pwr, tint, edge. for band or fotal skssionoducbul o k act, No BS. Don, Buddy Holty. Glen, 213-87&2296
:‘?an . Kevin, 805- musicns. Infl Priest. Hvy bands only. 213-459-5129 714-632.7279 -Singr avali, kg for HR band, blues based, origs, have
-Kmu for band. Pmall CallJohnny. 714-599-1646  -Hot Euro fem voc avad for R&R gigs. 818-243-2858 sVoc/sngwrtr | 4 pc. 213 area only. Simple catchy Wﬁl’?féﬂ stage, studio, ply acous, keybrds. Lisa, 818-
*So wid. verst), mel, vox a +. WF, orig «Ld singr/sngwrir sechng for P/R or )5 band, 818-905- rock. Kiss, Poison, S.Row. 18-23. Killer ks & presence a
met yr vets. Mke 213 5425141 6960 must. Chris, 213-652-7489 S;;gl Ikg to cntry b::df.'" e Hm xtensv
+Ld voc sks pro band or musicns to form band. Open to *Voc/sn r wnts band or recrdng proj. Pwril sexy vox SNgwItng
‘| 2 VOCAI.ISTS AVAIMBLE innovatv nuspk':vnylos Muli-instrmntist w/3 odt voc range #ke Martha Davis. Have strong sngs, slage presence & 3";’:’;‘&""*“’“ ‘“’ ip & PA. NOOOMOW
Sk VVAMLALISIS AVAILADLL & rehrs] studio. 213-664-8654 dedictn for success. Lisa, 213- 528147 Soundgarden. Call Mark, 213-962-3247
*Ld voc/: /bst/acous kg'l&:us minded cologo “Whhte Imo Rma Nat Ki Oolo RPIam Marvin 5°U"U| bl"':* sl f/"‘g"'" 5"3" to J/F VO'Y pro
S ske very o500 banes Wade. 2138780T50 T ool p,&"“’..i’.'}!m%?" D e, T o it Sas0 gut & wing 375401 Lo o1e
stel est: wit 13- 219 vOC av. " S, nq nq
Ag%“ rav kd throat w. o sks different HR sit. mtaua *Male Id voc, age 21, sksm:glubnband Infl S.Row, umu‘iyoslmz .L.%p;".é’ é‘" ‘Stmnﬂﬁﬂvocood'em ready to front srs band who is
myPuppym oth. Let's do lobotomias! Dana,  Tesla, Slaughter, Crus, Carre, 818-242-2825 Brannam, 213-960-20 uninhibited by 5"0 h. Infl Aero, Tina Tuner, Stones.
+Pop cntry voc kg for band. Ghris, 714-984-9536 anggdltqkalanmncanpopslngv wisensual  Hitywd rehrs! , 213-467-1263
Agnm nvalw‘/moo'mwaku Winbush, Pm'unvocskqm‘rwpayhgqqs Gt att & ks, very vox sks COmMpPsr/ke 1. lrllggsspalual , DePeche, -Voc avall to bandln style of Guns, Crue, Puscgasn
Mariah 10 bekgrnds & 1343&4:570 srs inquires only. Marli, 31&50&52,3 Erasure. Warren, Pistols, sleaze & flash a must. Pis v meg. 213-402-2261
»Award winning exp voc kg for soultul, modo m cntry R& Pro thrash voc/yricst o LA .,“ Uwz for +21 ylo voc, sleazo iiller stage presence. Cak «Voc avall, S.Wonder-ish, M.Gaye-ish, soultul singr, kg
band. Credits. Michael, 818-766-7654 carwnhdodllnshband Svsmy Jamie, 61 -1430 lovalmadymovombawbplnuldw Ben, 213-
~AWes0Mma voc. nyouwmlhoboﬂ youwnt me! infl GNR, 9960 23ylo male singr/musicn kg for classic rock band. No 363-4756
Melallca Zep, 8180 one of a kind, Pager # 213-919-0606 p,‘, voc avail. Male, 1st ,m young. infl TNT, Yes,  HM. 818 5454& *Vocwirange, ks, att x, 8kg 818 band or musicns for
B.Scott, D.Neisen, J.Elott rolled inio one w/2 Live Crew "Dh al styles. 213-850-6371 .m|wygm¢amwwnmu'ommw HR metal band w/htollgnc&llm Kirsten, 818-781 5145
ntL real band. Tall skinny blonde, exp. 818-753-0721 for estab wrkg cmrel rock We are not the same BS. Jovi, Leppard, Voulyneukqbvabawwlsmolhwaa
ban. Pon “recrdng exp. Infl Plant, McCartney, Scor. ke, 818.506.0020 No headbangers. Lizars rnk whkey. Dive, 215625
T fun inth Soul ColhsP"mgobonﬂAz ~Fem cniry rock voc/rhyth guit avail for F/T wik. Demo 2498
o function inthe new avad Linn 7054368798
s.xyzz Iobladﬂem rxmuvﬂtovbdmp club
’ . Call Timiko, 213-7 «Fem voc avail for wrkg T40 or sessions. Credits include ‘|2 VOCAUSTS WANTED
and R&B styles, you've got Slnnv.gmss:s T L —
1
o 1 band. Infl «1 really strong singe wid for Euro mel rock band. No
to have a technique that o B ATl oo i e, Lorerta, 818.768. adcts o arogan warkers. M be a lady ke, 81
9610

THE ROCK 'N’

+Fom voc whalls sks band w/unk rock bandwisame, Gd  *2 16 bekup vocs ndd 1o sing on album bor jazz rock artist

will support you through

. ks, ot vox, lint, welcome, users & abusers, nof. wirecrd & publishing deal. Sounds lke Steely Dan, sight
extended ranges. Singers ROLL TEACHER Biidet. 2158767810 :ﬁﬁ&kﬁfmﬁﬁ"&"ﬁ‘ﬁ”m?w 21

have won 76 Grammys WS SSSSCSSSSSNSSSCN

using this technique. Gloria Bennett \ POWER

Voice Teacher o \

VOCAL COACH EXENE - AXL ROfSE CONTROL s
CONFIDENCE 5 VOICE LESSONS

\

\

sotg . Must actualy

sk:ulgés;yx Runsgl CTM Anget. has mngt, bl
rst.

«Attn, PR w/mngt id voc. infl Paul Young, Robin

Zander, St I;'gmtgkn?m Graham, 213—473"-%132

Be 8s creatv as early Oueen, Sweel, James Gang,

Motley Crue ¢+ Pretty Boy Floyd
Roger Burnley Tomorrow’s Child
213-851-5087 Red Hot Chili Peppers

Lessons « Classes
(213) 957-1747

The L1s Lewis

SOLID TECHNIQUE
STRONG PERFORMANCE
FREE CONSULTATION

T TITITIITIY,

Recommended by Seth Riggs 213-851-3626 213-659-2802

- INO B.S.

* Power x Style x High-

Singers' Workshop

SUE FINK
Notes * Endurance BANGLES 21 3/ 478-0696

* Confidence REO 5
EXPOSE

soorn mere in owt veie lexcor, NIRRT MUY IO

AGE: 65 VOICE: 25 WHY?
. . n WHITESNAKE I I
you in six months (if ever)!! High-tech Studio Voice Specialist ||:Emm VOCAL TECHNIQUE |
“ B o o " 8 Years Teaching All Levels & Styl
Never fear a recording session again. B‘r'gsdngrgggnmdb || N.Y.City Opera, Musicals, TopNiteclubs |

ANITA BAKER

JEFFREY ALLEN STUDIO referred by the best. | FULL PREP:

Voice, Acting, Musicianshi I
818/782-4332 (STUDIO)  818/766-6295 (OFFICE) G L ey N

. a
QOGchodl of the Nartural Noice Between Gigs?
Private study with Gloria Rusch. An international performing artist and session
singer who has performed in concert with Al Jarreau, Chick Corea. B.B. King. Do you need money for
Duke Ellington, lead singer of the Commodores J.D. Nicholas and more. Equmenf, FOOd, She"er’ Efc')
ALL VOCAL PROBLEMS CORRECTED! On-camera 6-week ;
Gain confidence and control Performance Workshop We offer a hassle free environment where
Increase and restore range Designed to improve live you can work smarter! Not Harder!
Effortless power and strength performances and auditions
Improve tone and breath control 4-week Studio Workshop Up to $20 / H R Guaranteed (Salary)
Handle pitch per ly . .. and more! Includes completed demo R .
‘ ) o Join the many musicians, actors and others
Vocalises on cassette "Since studying with Gloria, ho h li thei 8
Three volumes of over 50 exercises for all levels evervthing | sing is easier, giving who have applied their creative talents
of singers. ideal for the road or when you can't me more freedom as a performer and free time to earning big money!
get a lesson. Instruction booklet included. 200% improvement!™ Billy Sheehan (818) 509-2657 (Studio City Office)
Call now! (818) 506-8146. — (213) 477-3547 (West L.A. Office)
@®  We don’t teach stars...we create them.  mum N 7:00 A.M. — 2:00 P.M. )
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Molhsv Love Bone. Guaremeed demo prodcln deal 213-

(=1 FREE ClASSIFIEDS

anoc male nddlocorrplho(band Guit & ke

BLIND AMBlﬂON skg a Hi
wimin of 2 oct range. Must have Ing m maoo Financlly
bekd, bl intrst, atty, 818-985-9190

*BLIND AMBmON estab HR/HM band, currently skg id
vocfirontman. Must have h\gggsbe , reliable. At
least 2 oct range. 213&7 of 818-985-9190

«Buming rock trio g recrd qual
n deal. Inﬂ Blue Murder. WIngef old Queen,
mw es Michael, 818-377-5189

M/F under 25 for

duo sks
sgec oo Collab 8165072755, FAX B18.907 1402
'em co-front wid for estab orig funk band w/4 pc hom

sednon David, 213-473-3120

wid, must rap in Spanish. Pros Possbi
recrd deprzwau 5367 i
«Fem voc/keybdst wid for wrkg classic pop band. Robert,
818-762- 1704
«Funky bekgmd
gsglzngmgveowaphy All origs. Call for audnrs Jim, 21 :%
+Got mm it lakes |o nsc above this city of fith to become
the next rock god of the decade? We're your band. No
fossils. 818-896-7. 349
+Grooving 60's infl HR band sks verstl voc. Young male
wiexp. Stones, Hendrix, Crowes, Muddy. Gigs, demo,
Vil Eatat bana ncs tom bokwp g 10 si0g how

p. lem 8i ng

harmony. Infl 10,000 Maniacs, Indigo Girls, Sundays.
Fullerton, an Bch area. 714- 538 2021
+Hl energy sirong gutsy voc ndd for straight ahead rock
metal band. We wrk together as a band, no dictatorship.
Vory onq sounding. Mike, 818-288-6779

sexlest ombckupsistullimdbaM,
Bob 21 3- 392-444

SINGERS % SONGWRITERS

Producer with major album
& radio credits available to
write or produce your demo.
+ Record-quality
« Best price in town
» Currently have Top 40
hit on charts!
Chuck Duran (818) 506-8930

nair ShawnorMatk 818-609-

Toona Mano writng, ad Ib abil @ +. 213473 7385
«Ld voc wid for Doors tribute band. 818-910-1225
+Ld voc wid. Must be pro, hrd wrkg, srs minded, gd att for
maj Buolllpn a must. 714-841-3769
b“ Quit to form 4 pc HR band. S er,
ea P|arl otc. Must have trains & ks. 213-452-5321
voc wid for cmret HR band. Intf Jovi, L rd, oid
Klsa We have the sngs, you have the vox. 818-! 7621
«Male voc wid, frontman w/gd image, under 30, for state

of mind estab local rock grp w/mngt & prodcr w/ibi instrst.
Gary or David, 213-271-0139
*Nd a fem ngriguk

t to write mod . Jack, 213-4874014

o'LAsbosl AFROWO DBEAT BAND, wiregular
ga g?s Mrslovdynamsmgvs Contact
ad, 213-316-0870 or Franck, 818-54
uumvoc sks vory exp voc for top notch blues
ings & mngt. Rod, 818-501-0377
clnodhn metal act wlsigmnq rendma, sks
Talamalord infl voc 1o replace for
Retocatn not immed necessary. Pros only. 604-888-. 3021
=Pro tribute to Zep. Skg sound & k alike to R.Plant. Must
know matrt & have grt stage presence. Richard Lockhart,
714-854-3534
=Punk band sks punk dmrw/att& intl Pnslols lggy.
S ros oy, 515,845,760
dynam combo of styles, Fbyd Priest,
i, Cure. Must be verstl, socio-political, slightly cmircl.
Scott, days 213-658-6580, eves 213-876-5661
«Singr wid by 'an band ala Toto, Journey w/studio qual
pt( gg ustwrite well, k belter, singgrt. Under25.
213-3 -2|90 818-994-0456
=SUNSET 101 nds 2 lem bckup vocs to compl bekup voc

a+. Intl

*Voc for intense innovatv al

SINGING
FOR THE STARS

Find out what 76 Grammy Winners
already know. Put your voice at its
best with a proven technique.

LEANNE SUMMERS
(818) 769-7260

Seth Riggs Associate

N1

socllon R&R band. Tm 515-44841 1
ndd for up & cmng

supevgrp. Infl Poison, Enuﬁ 2136 1-4040

infl by many, sounds like no one. We are
mei verst rock band wit & exp. Kurt, 818-995-4041
along a mty P/R band. Ready
now. KROQ direction, nocollab Il Smiths, Bowie, Lennon.
Very srs only. 213-578-7527
“Voc sks voc for bekng voc on recrdng proj. Jonathan,

213-463-3359
Voc w/energetic a style ndd for estab speed metal
band in WLA area. n&ptoanarmsl Ages 17-21

No drugs. Kragen, 213-824-0215
«Voc wid by commitd R& R band. Must have grt ks, lots ot
pwr, musli nol be atrald to tour. Under 23. Rick, 213-223-

=Voc wtd by estab band wii , $rs musicns only. Infl
Furs, Echo, Cocteau Twins. 81 7634886

-Voc, WF ndd for estab gigging band, kg for hvd wrkg
teamplyr. If you doni it 10 wrk, don‘lcall Mike, 714-622-
3898 of Bruce, 714-944-3838

«World class metal act wisigning imminent sks aggrav
voc in Tate/Halford tradition. indust

24-HOUR HOTLINE: (213) 462-3749 |
DEADLINE: WED., OCTOBER 31, 12 NOON |

lack fem bckup voc wid !orpog‘damobandwlown
rshrsl& recrdng sludto Infl Janel adonna, G.Michael.
Contact Bruce, 818-88
<Blonde hrmalevocw;uﬂlmaoo&voxlovanR band,
pvosonty Rob 213-437-6996
+C&W band sks voc, must ply id instrmnt & be Iree lo
lg:;’;(avon 213-430-5836 — .
emrcl rock band w/pro att & hit sngs
hrd wmggwmouso singrw/pro Imaqo att & nohabits. 714-

«Creatv voc wid to reform KICK START ROSIE style is
cmcl HR w/blues feel. Must have image, tone & dedicin.
“Eaiab HA forky blues band ks exp voc, Gitopportunly

st y blues ba 8xp voc. Grt opportul
|ov right gu: Mnchaol 515 508-5910
roclbaruwlpmbdmgsksldvoc.Musl have s;ygle.

presence&xlmv . Srs inquires only. Pis cal 818-
4745 or 213-337-9168
«Fem bckng vocs wid 1orpop artist wlm. TV, showes
& recrdng. usl have oxg tape & picto itn. Non-sexist
soclal matrt, 2

“Killer lromman wid for very creatv & diverse HR and.

demo budget, image conscious pros only. Go;y 736-1930
=Writr sks sand paper vox ala Botion & Keith for xint guit
rock band w/lnduslry audience. Must be clean, no egos.
David, 213-556-48!

Aggm hlenergy singr into Plant, Ozzy, Gilllan, Neil wtd
progrsv HR grp into Zep, Floyd, Sabbath, Jane's. Srs

only call. 213-851-6213

95,
&slean bekng vocs. Hvy pop w/groove. Patrick, 213-99

-Auditng frontman, 20-29 w/pwril chops, blues feel & gd
rock slage presence. Infl U2, Cult, Zep, Fioyd. 818-994-

KATHY ELLIS
VOCAL COACH

« Technique
» Musicianship
« Personal Style
« Private Lessons

(213) 874-9243

Save this
coupon-It's worth

ADD YOUR VOCAL - ONLY $20°

info/Appt: (818) 789-5207

“What a cheap
way to get a
great vocal
demo!”

5500 OFF

EVERY SONG

1 N

M USI C

cC E N
1(800)292-5S0NG

< E R S 00 o

A NS _ ..

BREAK Q\\ FROM THE PA

* DO SOLO LIVE PERFORMANCE WITH FULL MUSICAL & VOCAL BACK UPS, ANYTIME ANYWHERE
* INSTANTLY RECORD YOUR OWN FULLY ORCHESTRATED AUDITION AND DEMO TAPES
* HONE YOUR VOCAL SKILLS AND RECDRD THE PROGRESS
* CHANGE KEYS OF ANY PRE RECORDED TAPE WITHOUY (HANGING THE TEMPO
FOR QUALITY SING-ALONG SYSTEMS, ACCOMPANIMENT TAPES & ACCESSORIES, CALL

Sing-Along 242

S. FIGUEROA ST. CARSON CA.
CORNER OF CARSON AND FIGUEROA
(213)212-7645

Neve

gear available

Are you ready to mix?
VR Flying Faders.
Biggest selection of outboard

. No rentals needed.
Flexible

Studio Sound Recorders
(818) 506-4487

rates.
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SINGERS

Perform with total confidence |

Vocal technique builds power,
range and the ability to sing what
you want o sing. when you want

to sing it. Protect your voice.
Results Guaranteed
CALL FOR FREE CONSULTATION
Diane Wayne (213) 278-6962

B 1, Plart, Houston, elc. Must have tapes. 818-

Lu voc wid for allorig HR band. Compl dedictn, &
an%a must. Upcmng dates & recrdng. Mark, 213-
402
=Ld voc wid for hvy tunk metal band. Exp pros only pls.
Steve, 213-856-9816, Brian, 213-465-4746
=Male voc wirange & pwr for hi energy R&R band. We
hava killer att, sngs & studio. No flakes. Jerry, 213-322-

7646
«Male voc wid for crmrcl mel rock band. Vox & att most
.7"530"' Wae have all the sngs, you have the vox. 818-506-

1
~Male voc wid for HR band. Haaar, alam Perty style. Musi

SETH RIGGS
METHOD

“Matthew teaches what 76 Grammy
winners already know. That's worth a
successful career.”  —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

HOLLYWOOD
REHEARSAL/SOUNDSTAGE

$8/HR

10 Rooms/Full Serve

FORTRESS

& UP

Equip./A/C/Parking

(213) 467-0456

Sabine Institute

“of Voice Strengthemng

Guns N’ Roses
Love/Hate
.38 Special

Stryper
Salty Dog

Lizzy Borden
Sister Shotgun

Bad Co.

Giant

Megadeth
Electric Boys
Keel

Shotgun Messiah
Malice

CALLFORINFORMATION ONAFFORDABLE WORKSHOPS

| AND SPECIAL RATES FOR BANDS .......

(818) 761-6747 |
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[=1 FREE CLJ ClASSIFIEDS

th:gng Rmmzum ak
~Male voc r strong vox,
LTS S
! voc wid wivox that could mek a young n
mel HR band ala C.Trick. Tol Zwazgmzl
IVER TWIST now auditng K/A frontman for HR band,
1823 must have image & some tmspo. Lockup spc, rehrs
very often. Tom or Wayne, 818- 761 9539
-P rsv rock band vocMustbavelotsolonosr%‘
range. So Bay area. Lv msg. Call Jason, 213

6623
<Rapper wtd, 17-23, 10 wrk w/musicn,
E , Run DMC. Cal Louls, 714-840-875
to be the frortman of the HR band of 90's?
Betweonl&m have killer origs, ks & connex. 213-969-

9221
scmvmvmnmnvoclommwu Alt & orig a

must. Some Ramones inl 4‘Qurocl range,
don‘lcal CalJquovJow 818«761-

-Sln rvnd wirange, pwr, sensuality, ks, charisma. Infl

bhardBlad(&Wasp HRac(wImna Chris, 213-

;il:bgrlsngwm intl Beatles, Dylan" Lhwman,rglgw
wigr range, 20-; ennon, :
mglmago Ken, 213-933-2207

-sm\ny 70’ star type ndd for band. intl Faces,

Stones, Crowes, Quireboys, cniry & biues. Band ages 21-

26 213413—8558
IINXS u2, s oy :: ,ar:mt:m Ly
w |oms sound. Captivi age
app'y Evan, 213-933- mgm
-SURR ckluniqvoclovodgavm
Rush, Genes!s, P.Gabriel. Brian, 818-339 911
~TINSEL TOTS nds gnt meIstho put us over the top.
Dadusg‘b:lmltsb\nwemm%bavemn&vuydam
18:
-Vocmwwh&dm' KlAvoc!o]ohHRband Infl
potipdy Badlands. Les, 213-928-3350, Brett,
213 -

+Voc wtd for out of control R&R treak band relocated from
SF. Must be creatv & aggrsv, Jason of Roach, 213-836-

4

+Voc wid w/K/A rock image %0 compl wild rock band. Call
'clldl 213-828-7700

Vocwid,

ideas, curm mryggggho&m

HR, new
Lance, 818 703‘.-&049 Phil, 818-831

-Voclfmnmmw\dioraloduHMbmd Year.noM

VOICE LESSONS

No famous names—No hype
Just great results at reasonable rates!

The DANTE PAVONE METHOD increascs |

range, resonance, pcwer, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

lfSOUND ALIE VOCALISTS WANTED! |

If you're o GREAT singer
and can mimick what's on the Radio,
we con put you fo work. All styles needed ‘

for major on-going recording project.
Send demo tape, work history & pix fo:

| MIDLAND IMPORTS, P.0. BOX 1341
| HORWALK, (A 90651, ATT: PROMO MGR. |

BLACK FEMALE
SINGER WANTED

L b a4 4 40 4 2 4B 2B ¢
FOR IMMEDIATE
RECORDING SITUATION
as Lead Singer in a new
group to be produced by
Full Force
(responsible for #1 hits with Lisa
Lisa, Samantha Fox, James Brown).
Must be gorgeous, tall,
under 27, killer voice and
management-free.

Send pix and cassette to:
Joel Diamond Entertainment
4267 Marina City Drive
100 West Tower South
Marina del Rey, CA 90292
No Calls

58

a%n‘m ASR Inirst, upcming dates & EP.
-Vou'mmmmmdlomnbandw resv edge. Rock

male Id voc ala Graham, Hagar, Tempest for recrdng &
showes for Ibis. 818-718-2948

Wi chumd( dynam charismatic male id voc

ala Harnell, Dokk Must be totally pro, youthtul

en, Graham.
kg, gd image, gn vox, 818-718-2948

13. DRUMMERS AVAILABLE

<AAA drmr, pro, steady plyr, al styles, reads, cm’?s &
gmovo studio & st oxp, d & p vocs. Cak Kevin
rabb, 818-786-3771

world class al prodmw, 31,20 yrs perfrmng,

oxp plyd w/B , Lyar, Arizona Maid. Lbis,

nal adiiners onty Glenn, alls 910—:225_“ "
mi recrdng projs 5o real you believe it's

'ho roal'?rs 'a credits avail. 213-465-376

~Drmravaliior y HR band ala Aero, S. Row Ratt. Jeft,

~Drmr sks modem rock band w/vision, 23 y/o, pref w/s

& bl Intrst. Have studio & toumg exp, dbl or single
John, 714-876—375l“$ A aill &w
«DMr wign groove, taste & exp av: ovr

infl cm::?: Prince, Sti ng Thomas, 818-831

14
em.ﬂ?;“‘mavﬁ 213-920- m%upe"y' Concrete

~Drmr, hrd httng, team plyr, exp in studio & club circuits,
ge. Intl Aldridge, Bonham. Pro sits only. Tom,

r/percussnst witop artists, avail for csls,
recrongs. Jeff, 213'633
<Exp pm::mnﬂ full sel upr.;’l styles & b&o’?sAval n:yo
wrkg acts for recrdngs. kve perfrmnc or rs o
Pheo, -645-4651

. 213
5saonlobewrlanot)anfl Gd

+Exp plyr koo joinw
D, gd att. 213-664-
M dbl bst, compl endorsemnts, world tour & bl exp, in
pulsuil of uniq 9P w/bil. Randy, 213-851-9833
o M spood drmy kg for band. Aeon Slannery, 213-456-

Igpﬂmw.mdermkﬂerwldman!cwd
nd or musicns. Have image, pro att
connex Steve, 213-745-1405
Octipad, di ch, congas, timbalis,
. goals & Strong matr, pis.
21322'17354

<Pro drmr 1 yrs exp gigs/studio wrk, sks wrkg band. Jazz,
tusion, Latin infi, all styles. Call Roland, 213-851-2334
-Pm drmr kg for T40 covr band Eric 213-569-5431

6 shows,
mngt, drive, w-llnq Io do anylh-ng!o make nl IMI Bozio,
Bonham. C:

-Pmanm 17zvse;&mglgs&nudlo sksmqudObmd
Ply all styles. 213

«Pro drmr, 34, 20 yrs exp, all styles, Itg'ormkqsls Rock,
fazz, funk, showcs, tours. Never lose that gig because your
drrr cancelid. 213-285-8528

-Pro world class drmw, just bek trom tour w/maj act, avail.
Scoft, 213-328-9255

AHention
Singers

Successful producer looking

for talent to groom for
record production and

motion picture soundtrack.
For information, call{213)463-8999

SINGER
WANTED

* Must have strong personality and something to
axpress other than the desire to get laid.
* Must have unique vocal style wirange, power and
emotion.
* Must enjoy porlofmnng live, havo oxploscve stage
and

Sensualnry look and chansma amust.
* Influences: Jim Dandy, Richard Black, David Lee
Roth and earty Robin Zander.
* Contact: Chris (213) 466-4771 or Walt

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON

Qualuy ormrw/10 yrs oxp inchud Japan avau lor 0gs

& toumng. Xint groovo&omlp Jim,

<Rodger Carter, dmw, hvy hitr, mad&studb
w/CHck, gnmkqall team plyr, avail immed. 81

<Single kick drmr w/xint Ing hr kg for sinful straight
ftorward danceablo rock band wiunky edge. Exp only,
818-563-4271

“Srs drmr kg for srs minded band. 818-240-1589

A pro drmv sks pakd gigs wiwrkg club band. Will relws.
Mnmoxp.sm%vmslpm xini time, equip & groove.
i z.uva..?zes 4 studio exp, kg

-Drmr 15 yrs stage, exp, kg for
fusion@rp10 ply around fown orsub!ovesl&al&gzz-a?n
«Dimr 1kg for very mel metal band. ﬁy

1mspo, Sabbath, Priest, Sabotage, Kiss oloK/A Doug

213-465-8828
fo form band. Intl Al Jackson,

<Drmr sks guit & bs
Bernard Perdy, Richie ay\Nald. Bonham, etc. Mke, 818-

oo

788-961

-Dramsr‘-:s sits. Trios, elecjazz, fusion, big bands, etc.
818-.

-Dmrwmynoww/boihmu&olecdnm kg for wrkg
sit 8/0r gd orig sk. Call Al, 818-988-4194

-Drmr, 32 y/o, sks estab orig band into Tears, must have
xint sngs & no head trips, pls. Real pros only. Call Mie,
818-894-2814

-Eddle Cross, drmv, for Autograph’s 1989 American tour,

avaliorsiomdovnoanysimodh rock maniacs. Xtensv

recrdng exp, hrd httng, tall & thin. 818-840-0737

-Fut&!‘wnn-bo drmw, pro gear, chops, meter, ks, sks
R band al LColour ep, Aero. Pis no Peppers

clones. Randy, 213-851-0443

~Hrd httng groove monster w/sokid meter &

estab rock act w/ . Pros only. Brett, 213-832-;

~Mother funking drm, BMIwmr mnsoioxp,mn Ing

blonde pro gear, chops mvler L.Colour, Extrems,

b’( Randy, 213-851-0443

-Pmd bs drmr sks HR band w/mngt & legal rep. Cal
Mike, 818-762-4013

+Pro drmr avail for vmekanﬂ csis, drm progrmimg or any
: nder pressure, xint timing, reliable,
. Lv msg 818-982-7434

«Pro drmr avail o recrd your irks. Xint meter, can 5
‘0% n wiclick, seqnes, takes direction woll Pam, 818-

band wmngt & dedictn. Straight
ﬂ «reiommh Ak OWik reroste fof right

712
Pm dnnr

head, sokd
s‘ M::ﬁ“sks its. R tout
+Pro drmr sits. Recrdng, of 5ession wrk.
Have dm de mopm pckmadm Lvmsg Ed, 714
871-3085

+Pro drmr sks wrkg blues, rock, R&B band, local or road
wrk. Jim, 818-881-4273
«Pro drmr, 22, w/12 yrs live & studio exp sks HRAHM

rvog band lmnuioflou recring.
nfl o AldritheW goﬁy Mike, 213'%:6:9854
VoS,

{1erm projs. Infl Copeland,

1o face the masses,
byoxpzsy/odmv Call Ed, 818-353-4653
<Pwrhouse Qroove mo! efw credentials, image &

allsksostab orHRac\ gﬁyri’llhyBolb
Aldridge, Bonhamw Car, 8185039

READ ‘

VocALs

The Newsletter For Singers
BIMONTHLY, $19.95/vEaAr
Interviews with top artists,
coaches, voice-care experts;
warm-ups, harmony, and more!
142 N. Milpitas, Suite 280-M
Milpitas, CA 95035
(408) 946-3282

(213) 953-0836. HR act w/management.

MALE LEAD
VOCALIST
NEEDED

Established melodic rock band (a la
Toto, Gabriel, Journey)with legal
representation, label interest and
financial backing now agressively

searching for new and unique vocal

style. Voice must have range, power
and emotion. Personality must be
confident and assured. Must have
demo tape and clear photo.
For further info:

(818) 716-8303

VOCALIST
WANTED

Established commercial, melodic

rock band seeks vocalist for up-
coming gigs & recording. Vocal
character & pro attitude a must.

(818) 506-7521

THINICE

Male Vocalist/Frontman
wanted to complete
power pop rock band.

We have an attorney and label
and management interest.
Great songs and equipment
with private rehearsal studio.
NO smoking or drugs, please.

(818) 840-9131

<Rock Qroove sil, pwr siation. 213-862-6184
-Sn&pmdmvsksnnlmdtbandw/nmgl Vovyvorw gn
imaoc equip, recrdng & live exp, pros only, pis. Bob,

-Voung dmr, 22, avall 10 start or band. Must be
energetic, dedicid. Infl Stone Roses, The Fak, Chartatans,
Pixies. Have gd equip & imspo. Kevin, 805-583-1862

13. DRUMMERS WANTED

*A drmr wid b; pro HRZHM band w/arena stage exp &
atbum credits. Pending mngt. Seasoned Ing hr pros only.
Brian, 818-762-5445
-Adnmmvovgoﬂ-lcomvomanol Have: & shows
booked. Infl Bowie, haus, Sisters, okd Cuk. Kifio or
Morty, 21
«Amty H nd sks stable drm Into Miles Davis, Jane's,
Cure Cal Umle Fate, 818-377-9733

sks dbl bs drmw, solid w/gear, shows pending.
Bdan 213-675-2497

~CAPTAIN BLACK sks dbl bs drmv ala Castile,

ga;tsendwnlho hatches & let's rock. Captain, 213-9 0—
4

-Christisn drmr ndd fo compl mel HR band. Infl Dokken,

Stryper. TNT. Dan, 8138-908-1978

+Creatv dynam drme who puts music, dedicin, commilmnt

above desire for overnite recrd deal. KannyAmmﬁ MOl

213-466-8636

+Dbi bs drmr ndd fo finish ciwcl HR act w/direction, gd

. representation, bl instrsi. Pro caliber, leam plyrs
Jamos 213-876-4424

-omrmmmmmmaman
Morrison, The Band, Who, Dylan. Emphasis on textural
amangemnts & of sound. Gene, 213-650-7048

-Drms ndd |ov dynam & odg band. Infl Soul Asylum 10
Flying Burro Bros. Dorlen, 213-463-1439

-Dnn: olgvsucooss “mmmﬁwmgo“s‘:
Muhti-| aco' ¢ w/open mind, ing ge, y
pref'd. 2 Wrm

D Mbybnesy HR band. lvllLAGuns Crue, Tango,
Aero, Auditng now. Wayna 818«761

~Drmr wid for akmtv 'sgg evomtinn trom
clean fok fo grunge

«Drmr wtd forcmect vodtbandwmm&blnm 213-973-
7212

«Drmr wid for collab w/em id voc & male id guk w/matrito
form SOA R&R orig band. Infl Heart, Glant, Bad English,
Berlin, 213-372-3119

«Drmr wid for estab band. Unig sound & . AC/DC,

Pistols, L.Colour, Chuck Berry. Pros only, pis. igs& deal
nding. 213-874-3640 _

«Drmr wid for hot rocking band w/ & nationwide

conacts. Retro style. Chris, 213-850-771
-Drmr witd for HR/HM band. Infl Whitesnake,
eensryche. Must be srs, no flakes. 818-841 4761
<Drmr wid for hed biues band. Infl Aero, S Ray, GN
Badlands. Gd tk & chops amust. Calleves. 8 -045-6465
«Drmr md for orig band w/grt tunes. Rehrs Hitywd. Intl
Hank Sr, X, Fogerty, Byrds. No Jazz buts or aft. Ca¥
Kendy, 213481-9721

+Drmr wid for orig pop dance band. Band has own rehrst/
mudb nm&l%aﬁvm 818-881-60'?;'

-Dmr recrdng &/or live no

perinmrs wi equiponly. Oriolmovavm . 213

664-

DT wid for R&B tunk, azz & baliad sit. Big band proj.
New jack swing style. Hvy bs kick. 213-397-

~Drmr wid 10 conpl band already

alrml:c: straight ahead rock.

s between
1 sllgfl
Cal eves. Wade, 818
ndd for

different
1-8347

nk rock band. Infl James
? king Heads, De La Soul. 213-668-0309

-Emn bandl(olovsolds kick drmw, small kick,

image a +, no bad ati. Infl Crowes, C.Trick, AC/OC, Bad

Finger. John, 213-465-2458

-ExpsolR&Rdrmv must know & love the music. Walty,

23257103:3!&!:!&5”!"!! wiling

-Expcmi

to wrk for success ala Spm Sﬁryper Bekng

Fi ks abyw‘t'fh ;;%&ma] deal.

«Fem drmrwid by 1 w mngt deal

K.J.. pis call me. 2 °§sz?“

+Fem drmr wid for top all fem band, rock, w/maj mngt,

Tish, 213-854-07680

-Fem drmr wid for top all girt rock band wimngt, bekng.

Cheryl, 213-456-1920

-Fem drmr wid. Ma] bl intrst. Hrd hitng, solid R&R,

g:slgr Image a must. Infl Stones, AC/| ., Aero. 213-9|

-Fom wid. Origs simitar to VH, Zep, White Lion.
Ly agibtolsnlmoordemh )ustwrmopamgugs Mike,
1

«Glam siamming prefty boy wAultra image wid for up &

’"’If

SINGERS,
NEED HELP?

Complete Music Preparation
» Demos » Recording * Performing
Charts » Orchestration
+ Current Technology and Skills

Steven Lyle (213) 450-3251

FEMALE VOCALIST
WANTED

Prominent Producer/Composer and
Music Attorney are seeking the next
Mariah Carey. Are you it? Will search
until we find her, and when we do,
she'll be a megastar. Send tapes and
photos (will not be returned) to:
Voice of the 90’s Search
8306 Wilshire BI., #1008
Beverly Hills, CA 90211
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[=1 FREE CLASSIFIEDS

emng super grp. It Tommy Lee, Ricki Rocket, 213-851-

-Gun/anwm kg for team p'yrs to J/F band wisubtie
bluesy overtones. No g:ne music, superficial motivatn
or hrspray req'd. 818-984-2132
<Hrd httng earth shaking, biister making cmect rock drmw
ndd to compl uniq 4 pc combo. Lks & personality as import
as ar, 213 905 2031
-l wnt a drir. Gothic quartet. Bowie, Bauhaus, Sisters.
John John, 213-461-2961
intelignt drmrwidto compl rock!
& sound. Infl Camper Van, Tin Macl
Jerry, 213-470-0889
“Ma| Moallnlng act walbum credits & top mngt sks hed
hitng solid drmr w/ing hr Imaq]o aft, & strong bckup vocs
a must. No drugs. 213-652.
-Majlocal aaw/mngl & Iblintrsi sks hi energy & creatv pro
drmr w/muttiple infl & recrdng exp. Donald, 818-507-0114
-Percussn plyr ndd for orig band w/t;pcmng gigs.
Porsonaluty a must. Call Laurie, 818-545
al:gnk nnsagvtd infl Pistols, lggy. Sham 69. Pros only.
-Pwr pop band sks drmw, srs only. infl Zeros, Ramones,
C.Trick. John, 213-463-0406
*R&R 50°s dmwr. Pis know the tunes & love the music. Call
Wally, 213-257-0549
«Southemn infl drmr. Solid time & od feel, Call Mike, 818-
501-2022

'_ y& Mnmy(sls"modrmv

sl
showcsno Inft Copeland Haklm John, 818- 7|a 7377
-Unlq ?qul ng rock trio w/sell released EP sks career
dm\rlmlbyovgasrzlhigg K.Moon types encouraged

l app?
fem drmr for R&B pop band. Ages 16-19. Pro si.
Call Tony 213-204-4

mel 5 pc. Unigmatrt
. Dates & il intrst.

lndustry contacts. Pros only. Bla 760-0446 or 213-379-

Dnma.bslmdlovestabhvyroduaw/rep&!mru
s, qlam sleazos or flakes. 818 506-7181
Ormr mam R band,

s, tint, meter
essential. an 818 505 184

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON

total dedk:tn Contact Mike, 714 562 9237 or Phil, 714-

-Voc & guit skg tasteful drmr. Lng hr a must, no drugs. Infl
Qu”;ggs e & Dokken. Jim, 805-254-7564 or John, 818-

14. HORNS AVAILABLE

~Drmr wid for all orig R&Rband Infl , Jovi, Cougar,
Srs plyrs wibckng vocs only. Reed, 8183621248
<Drmr wid lor evolving of Able 1o ply anything
from shufites to bs drm lills ala early

Edward, 213-658-1063

~Drmr wid for mel p HR band. Infl Rush, Kansas,
Yes, ELP, 818-785:

<Drmr wid for orig HR mel band. Must be an animal. Tony,

253325\3‘12 rig proj. Gt met le. Very strong bl

«Drr or orig proj. Grt meter w/s rong

!‘,oll;ww? upcmng gqs’ Infl Tears, IN)& Pr:s')t')my Pautl,
il

-Drmr wid for theatrical band. Slyle Jane’s, KBush

(S)égrgg?oma od Kk & Ing hr a must. Lv msg. Bernie, 8

«Drmr wid for upc proj. Verstity a must, Gd k & alt
Wan Inthomro'e nde, earty Cuk, Siouxie. 213-969-

<Drmr wid in style of Guns, Crue, Pussym Pistols,

sleaze & flash a must. Pis iv . 213-402-226

-Ormr wid into Cult, Hendrix, Zep, under 25, 213 851-
or 213-653-8786

«Ormr wid to oomp! wild rock band w/groove & crunch.

JII;n 213—228 7700 proj, verstkty P

~Drmr wid to join upcmng amust, gd ks & att

import. Infl Concrete Blonde, earty Cull, Sbuxn%dsonme

818-845-8074

<Drmr wtd wlsglo of Bonham or early Sabbath. Verstl.

Pat, 213-398-321

«Fem drmr wid for mel rock exploration. Tim, 818-367-

+Srely cool groovil Ounky beat monster wid. Infl Iggy,

Dead Boys, Hanoi, Lords. drug &
bekng vocs a +. 213-469-8404

-New Impressionst band sks demw lo compl, hi intrst &

opene styio Pro equip

& abl. Colleqe radio & demo 818- 900
w ult/voc sks very oxpdrmr!orlop notchblues
R&B gp. Have bookmgs & mngt. Rod, 81 8 501 -0377

g r?u Modem acous Imollgm stuft. Trade for vox
sons? Susan, 213-954-0:
-Pro drmr sought for tormanva P/R band. Mus| be srs w/
buslness like disposition. George, 213-658-1060
}OOM WITH A VIEW sks advanced drmr. Exciting rock
|usnn socio spiritual themes, audio, video, studio. Pros
only. John, 818-718-7377
-Solo mln now auditng aftmty rock drmr w/cool image for
aspanosolour Inti Cutt, Id01, Tango. Nd immed.
213-469 2557
-Wid, larger than lite drmr lor alirntv metal edged band,
E FAITH. Must be re: 1 recrd in mid-Nov.
Metalica, Faith style. Mark, 714-987-7211
=Wtd, Southern infl rock drmv Solld time, cool fills. Call
Mike, 818-501-2022
“Witd, drmr w/young att for hed hitng straight K/A metal
band. No rehashables. Very orig, team orientd. 213-467-

=AA drmr wid for cmrcl HR band, dbl bs, pros only, no
sleaze, flakes or drugs. Jovi, Leward Scorps, Slaughter
style, tintd only. Randy, 818-908-1978

=Altrntv hvy grooving band winngt & rehrsl studio sks
skin pounder. vocs a +, dedictn a must. Infl Mission UK,
Killing Joke, Jane's. 213-629-0050

=Altrmity rock band sks dm. Infl Mullen, Berry. Aronoft.
Dave, 818-766-6630

«Dbl bs drmr wid for cnwcl HR band w/mingt, bekng &

wid for intense HR band. Fresh sngs
wlmasswo drms. Must have pro exp & tape. Zep, Who,
Jane's, Aero. B18-843-7405

«Hrd hting drmr wid for cmvcl rock act l. 24 hr rehrsl,
d contacts. Grt hooks, fem voc/guit. 818-766-0458
-Hrd httng groove mach ndd by cntry hvy blues based
band Equip, tmspo, dedicin, unaoeamusl Jim,818-997-

-Imol:ym singr/sngwrtr & pro musicn intl by Pofice, XTC,
g:uae le Bealles wnts drmw for top band. Peter Grant,
-Im.nso drml wid by orig alimtv rock band. We have
n?s t, recrdng studio. Creatv & ambitious callers
only, pis. 714-957-6011 or 714-740-2429

-Lylo Lovln mis Little Feat, rootsy pop & bop. Brett, 818-

-OF CURIOUS BEAUTY sks drmr for aitmtv rock proj. No
drugsorss Must be steady, dedicid, image conscious &
81 5 o . Infl Concrete Bionde, early , Blondie.
=OLIVER TWIST now auditng HR drmrs, 18-23, must have
image & some tmspo. Lockup spc, rehrs very often. Tom
or Wayne, 818-761-9539

«Percussnst/drmr wid 10 collab wigult & keybdst for
pertrmnc of on&;au fusion music. Postty att & musicnship
amust. 818-783-7516

«Progrsv altrntv HR band kg for dnmr wigroove. Kevin,
818-883-6444

=Pwrfl drmr w/xint time & intrst in hip hoptunk hs
sooo;ugy hrd edged alimiv band w/uniq sound. Cliff, 213-
969-81

«Tind & commitd voc/guit duo sk xint drme. Must have
strong vocs. We are nol the same BS. Jovi, Leppard,
Stryper, Scorps. Mike, 818- 508 6028
“Totally proR&R

wiatt. &

M‘c SR L
[
-’Z’am""

The ultimate in Studio Recording
“Top quality for Minimum Cost.”
RECORD & MIX/FULL MIDI PRODUCTION LAB

24-TK: $60/hr « 16-TK: $35/hr (weekday reduction) Engineer included.
$35/hr, 3 hr min. Audio/Video/Dance Rehearsal facility avail. $25/hr
3324 La Cienega Blvd. - L.A., CA 90016 - (213) 932-1990

Sencha Productrions ...your entry into successful recording deals!

Full Demo Production Packages
1626 Wilcox, Ste. 110 - L.A., CA 90028 - (213) 295-8717

EXPLODING
FREAK

Dynamic Drummer w/solid,
aggressive style seeks a
band that means what they
play. | am your TIME
BOMB!! Possible music
styles, but not limited
include: Mission U.K.,
Danzig, Cult, Queensryche,
old Pretenders, Scorpions.
Anything with feel
and intensity.

Jerry
818-956-7074

Dr. G’s STupIO

* Demos ® Pre-Production ¢
» Digital Audio Editing
1/2” 16 Track - Mac IIX/Midi
- 32 ch Studiomaster Console
w/auto - Sound Tools - DAT |
- Keys - Outboard Gear
- Live Room - Air

1608 Pacific, Venice
- (213) 399-5184

DRUMMER AVAILABLE

Heavy hitting
Hard Rock
Drummer from
Canada seeks
major label or

national act.
Solid meter,
video available.

JOE ROGER

(818) 980 4737
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wind plyr avall for studio wrk, demos, all
gles . Also for hom section arrangemnts. Rick, 818-845-

*Sax plyr avail for pro sits, Live & studio exp, ply all saxes,
WX7, strong soloist, strong reader & image. Jim, 213-396-

7181
Elyl ybdst avail for tour & studio wrk. Tourd last 4
gsh urope, did album & TV shows as well. Michaet, 213-

14. HORNS WANTED

-Baritone sax, dbl tenor &/or aito to round out 4 pc hom
section in estab orig lunk band, David, 213-473 120

<Hom section wid, sax, trumpet, by g band w/maj
blintrst for shows & rocrdng InfiClash, lown the Jam,
Beatles. 213-931-5016

«2 fem hom plyrs thal can dbi on bekup vocs, Steve, 213-

856-9816

+ALL STAR VOCAL BAND sks plyrs who sing. Orig infl,
Soutl It Soul, K.Bush, Tears, Henley. Lv msg for Ms Jones,
213-960-8886

15. SPECIALTIES

*14 yrs audio electmcs, vasSstnng , 6 yrs bs, 2yrs vocs,
what gd am |? Pager# 213-319-08

+21y/o English solo artist, tike Brian Ferry/Sting, nds a
“gmgr recrdng contract. Extremely srs. Lee, 8

<ARMEGEDON's bmd new 5 sng EP is avail now 10 attys
& recrd 00's. 213-850-0322 or 213-202-1295

«Artist Ikg for Jimmy Jam, Terry Lewis or Prince style
prodcr. Voc/dancer. 13 779-8039

«Attn A&R indust) ake up. Haven't you heard of
MIDNIGT PARADI E lhe revolution of LA rock. Promo
pck avai. 213-461-3461

*Attn prodcrs & sngwitrs. Gri rock bst avall for reerdrgs
creatv sng orientd plyr ala McCartney & Entwistle. Pro
only. Robert, 818-344-7510

+Be bop violinist w/exp in other forms avail for clubs,
recrdngs& videos. Gd equip, elec/acous. David, 213-666-

-Cm singr/sngwrtr sks band for upci pa
r{bl intrst & demo avail. Call Suzie, 2131“82“;“
“Pry instrumntl jazz artist is kg for investors. For
move i ntact Fred, 213-882-8353

DRUM
LESSONS

Learn exciting new ideas and
expand your playing!
All styles: Heavy Metal to Jazz.
Now accepting students.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

HALFNOTE
STREET

REHEARSAL STUDIOS

P.A., STAGE, LIGHTS
CENTRAL A/C
LOW RATES

(818) 765-8402

+Creatv & cultured bs, conga, guu oM Musicns wid for
pvol Coffee House, Cafe Largo shows. Fagen, 213-465-

8415
-DISTANT DREAM. a3 manband, sks srs mngl/prodcr for
;nsgngsdzasme proj. Our sound will capture you. Angel, 213-

<Drm tech avail, Ma] tour exp & hed wrkr. Prog only, pis.

Oarren, 818-787-1018

25:?,6;:'“ harp piyr sks pro wrk. Hol, cool. T.K, Watson,

«Fem duet wluniq concept sk investor o eonvl loam

Have abum credits, credible prodcrs, industry cont

strong desire to succeed & tint. Treasure, 213-969- 1339

«Fem violinst or gerwssnsl wivocs wid for top LA gin

band wnapo deal & maj mngt. 213-829-1508

-lep wrkg blues band. Ldvocs&wn aswell, All
vmlage‘geav& yrs of exp. 818-788-0610

«Investor wid by beautiful, tintd gin band w/grt sngs &

image. Have prodcr. Nd small funds for killer demo. Susie,

213-658-6580 or 818-509-7914

-Investor wid Iorup&unngcmidren s musicl grp w/hii kid

matri. David, 818-955-84'

=Ld voc/guit & bst drmr & 2nd Quit to form hrd blues

band. H:svodemo Pros only, Call eves. Ben or Paul, 818-
64

845-

=MIDI flabon dark
pOp proj. Jonathan, $13-463-3359

-lsnldl psrggnnmr/prodmvavad for wrk. Call Roland, 213-
851-23.

-Mngt, promotion & bookings sought by orig rock band w/
new demo, pics, gd plyrs & following. Not HR or metal.
213-913- 3391

-Musicns wid o J/F grunge type band, Goal Is to ply cubs
for fun, not fit. Infl Nirvana, Mud Honey, Thin Lips,
Jane's, B18-! 5605

<Pro drmr kg for rehrsi spc. Will irade drmng for rehrs!
time. 8ill, 213-874-7118

<Protech, :va exp, sks nat’ tourng act. Exp in drms, guit
& stage. Ted, 216-782-6669

-zohm studio posnnn Md | set up equip, type, run

Northwestem Univ, Grove Schoofgrad 818-764- sezo
-Roadie w/14 fi truck avail, Rick, 818-782-9875

-The next Deborah Harry has the sngs, ks & vox, nds
prodcr. Infl Biondie, Doors, GNR. 818-753-7788

*Voc sks musicns into HR/HM & samplii Lol s push the
timits. BH Surfers mis GNR. Dana, 213 3

«Xint mngr wid by mel HR band. If you think you 're too gd
for us, you're not gd enough. Josh 818 579-3181

=Attn Delicious Vinyl, Arsenio Prod Inc. MUSHY MUSHY
hgi gn‘eggn sngs for you. Contact MUSHY MUSHY, 818-

LEAD
SHEETS

¢ Rhythm Charts
¢ Computer generated for

readability and accuracy
4 Suitable for publishing
¢ Midi services available

(213) 258-5283

R&B PRODUCER

ARRANGER/KEYBOARDIST
w/STUDIO SPECIALIZING IN

Hip Hop

& House

(Production Style similar to
BABYFACE and TEDDY RILEY)

Call Michael (818) 982-1198

ATTENT,

Your

4

$69 9
Rush-ship e
within 48 hrs

1-R00-R5

=
d VISA

(XERNY}

2-0KH2

AMATEUR AND PROFESSIONAL SINGERS!

REMOVES LEAD VOCALIST from your ('Ds and records

1 waerk todas

IMAN NN R

59




[=1 FREE CLASSIFIEDS

B&ndndambwnmlhnolaoes oomacu?mnql «Pro fem cni; vocwlpmwtkabandskshnanclbdmg&
'adb elc. Litle pay but fun & exp. Pls call. 213! mngt Janle, 213-664-3
*Pro san Fran musicn sks place in band w/mngt. Call AJ
-Bllnd mullcn & poet would like some thds who could Conn, 5¢ -8063
donate a clarinet, 16°, to_me or to hel wiclarinel  SAM MANN & THE APES are kg for a fow gd men &
lessons or piano lessons. Richard, 213- 38 5347

women, sound, lights, stage & merchandising positions
*BMI sngwrtr sks motivated partner for collab. Session avail. Join the ape nation now. 818-985-3614 or 213-665-
exp, id & acous guit, bs, drm rmmyr, n credits. 730

9
Must hear my sngs. Lv msg. Dan, 818-348-5772 *Sampled bekgmd vocs, live exp. Dan, 818-342-2479
+Engineer lkg for wrk in studio, 8 yrs exp, also tve wrk w/ +Tight hot rock band w/business Achilles heel sks mngt.

”:(I&LL stS‘Il"E*R KILLBJr?gHR gand sks booking fo TS St OJO SING,

[l agent for ~Tributeto Doors M RISING, sks agent, terfor
m8951 outsideof LA, No & So CA. Pay negotiable. 818-377- bookmgs 2139 Sl

nralnlno nevlromlhe round up. Call Glen,
7L5'3v-.85 ngzund engineer avail. Srs inquires only. Greg, 818- 818 7X°" L L i
*Sound personwid by 4

-Male singr/sngwrir/arra ; finished R&B cortract, sks €. Trick, S; Mugtbge e%rgc:‘?m é”#’:",i’ﬁi‘;i‘m'
estab pro R&E band in band. Infl S.Wonder, Mark, 2134624)540 Annie, 714-874-: i
Babytace. Jim, 213-851-
Pro fem cnt:

$ks Gu demo:
avauunn72438'%8 T

Sll proocr for black funky rock proj. Jam & Lewis nl
Ro;ers mt Ted Templeman. Own studio

16. SONGWRITERS

mal + 213 288
IFR UGl | Moster Quality Demos
: Complete Demo Servi
ity eyipred [ty
Air Conditioned

$20/HR

production, 16-track - 30 i.ps.,

Mac I} CX with Vision, pro symhs,
video lock-up, digital mix.
Includes session guitarist.

VARIWETSXKYYE | (213) 372-5806

DEMOS

- CASSETTE
1192 AT YN (OB MASTERS

C,0, Tape * Labels “ In'my private studio
Shrinkwrep ¢ Boxes . MIX TO DAT

$25hr. or  Project Rate

Call Marc ( § 71)\1%2192’
(714) 432-1745 | xm

FHOTRK COMPe RIRK . 2R CHNL MIX W AL TO

ROADMAPS /‘/‘rﬁ? MDM s |
TO THE MUSIC BUSINESS / Cousygs |

A Musician’s Guide by Augie Blume /
’ -

“In this world of artists and con-artists. //
Roadmaps to the Music Business will
help you to distinguish one from the

(il Carlos Santana

ROAD PUBLISHING
1110 S. Alma School Road
Suite 297 Dept. M

Mesa, Arizona 85210

ORDER YOURS NOW

310 00 (+3% Post/Hand.) M/C VISA

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., OCTOBER 31, 12 NOON

it will wrk to get

ouvecrd lhaiwdlachmsyoulhodesmresuns Maj
credits. David, 213-837-5625

*BMI sngwrtr, NAS pro_member, Al?ult. singr, avail for

coliab vﬂyricsls sl rs & band. styles considered.

mea:’g'lzﬂllm l hare wid. Sngwrt
0 share r, compute
Instructor, Grove Scl sﬁgo Northwestem Univ grad, will
share rent in office bidg, studio, home. 818-764-5920
Fem muslcrvmnsl skg tem musicns to form band called
BLACKLACE lust have rock image att& be srs.No
drugs, no flakes. Tammy, 213-351-153
-Fem singr nds for recrdng & collab. Infl INXS, Lonny
Kravitz, S.Stone. unkodomvm ic. Sendlapelo 21
Hitywd CA 90069

Sama Monica Bive #30
LeBraun sks R&B oo v w/24 trk studio. | have maj

k\duslry connex. 213-288-3678

My. st skg compsr, P/R altmtv. 213-432-0156

818?6’:;"’?’ skgcntry tunes, gd cntry ballads & rock tunes.

*Musicns mu 1o create marketbl sngs. No pros or egos.
Equip or studio an asset. Dave, 213- 460 64

f‘OS

13-

Balngéaalgv u2, l'?eny IN% 1oo%srsonty Jonn
6-9.

+Singr/lyricst w/recrd deal sks musicns/colia tor hip hop
jasck swing R&B. Call Danny, 213-748-0299 e
malrr Style is HR & R&B funk. Jeff, 818-345-1306
+Sngwrir has hit mairl & irks avail. Hip hop, ballads, LA&
Babyiace Jimmy Jam, Terry Lewis. 818-342-6131

Sngwrtr has H controversial cutting matrl avail.
Guns Aero, AC/DC, Lej wi2 Live Crew att. Signed
bands only 818.753-0721

wrtr has fop cmrct P/R matrl avail. Infl Winger,

sw;gmv Bad English. Mark, 213-653-8157

Is There a Secret
to Writing Great
Lyrics?...

YES!

(and it isn’t “inspiration™)

213-656-6916

Organize your songs with

CHARTS

¢ Full take-down service ¢
* Arrangements available ®
® Save time in the studio ®
e Call for discounted rates ®

(213) 837-3973

DEMOS WANTED
ALL STYLES
Independent A&R Rep
Seeking
Singer/Songwriters & Bands.
Prefer R&B and Alternative.
Send tape and/or bio to:
MARK GAULT
P.O. BOX 480275
LOS ANGELES, CA 90048

Sngwrtr kg lovsngwﬂng partner, tem, into Fix, K.Cames,
J.Joplin, wivox, pis. Srs only. 213-461-7228

*Sngwrtr sks info on how 10 release demo on Japanese
& Euro radio stations. PO Box 314, San Gabriel CA91778

*Young gd kg Asian American pop sing, tw/sensual
vox sks compsr/ke: t. In!lby Spandal let, DePeche,
Erasure. Warren, 213-839-3

<AA shredding id guil & 100 od voc, HR snwmng leam
sk pro tintd musicns to form hi energy cmcl rock band.
Randy, 818-908-1978

«Fem ncmnev artist sks qual dance funk/rock ma trl. Send
lape lo 9016 ilshire de '221 BH CA 9021

-Lyricstwritr sks collab. C| R rock style. Glen 213-876-

*Malo slnal/ v/arran“ finished R&B contract, sks
estab pro I'ywd band. Infl S.Wonder,
B aoe Jm 213-85

pop/R&B & P/R mam avail for qual singrs. Also will
oonsudev coflab, 213-851-4544
Voc/compsr sks singr/tyricst for creatv rock nucleus.
Beatles, Doors valenders Clash. Rick, 818-785-6900

voC/sngwrir 1o wrk on O
bgmlalev u2, Peny INX? 100% srs only. John, Z?g-

Rocﬂ e voc/sngwrir w/ibl inirst sks mdt_gt: wistrong
matri to collab w/tor upcmng vocvdngs 818-845-1915
«Skg pubishrsto listento g rock & cool jazz tunes.
Grttunes, ot music. Mike, 818-377-4746

matrl avail. Styles,

Bag English, Winger, Whnesnakep?l Mark, 213-653:
8

«Tintd award winning sngwrir sks collab. Let's write some
hits. Lani, 818-702-6596

CREATIVE GUITAR
FOR SONGWRITERS

CHORD/INTERVAL/MELODY IDEAS FOR
STRONG Hooks, FitLs & Ruyram FeeLs

SOLOING, THEORY & SONGWRITING

8-Track Stupio FoR DEMOING &
DEVELOPING YOUR SONGS

FREE INITIAL CONSULTATION

JONATHAN SACHS
_213/392-2154

Songwriters
Singers
FULL PRODUCTION « DEMOS
Digital Audio Editing/Recording
Mac + Sound Tools * Deck + IBM
4/8/16/24-Trk Formats « Pro. Equip.

Slick Arrangements « Remix Specialists
“Worked with real Grammy winners”

Total Music Services
(213) 402-3326

o = = T .

SUBSCRIBE
NOW!

() TWO YEARS 65

CONNECTION

6640 Sunset Blvd., Hollywood, CA 90028

() ONE YEAR $35

(25 ISSUES) (50 ISSUES)
SAVE $27.50 SAVE %60

OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO:

MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

60

NAME: B
COMPANY NAME:
TYPE OF CO.: O RECORD COMPANY
0O RECORDING STUDIO
3 MUSIC PUBLISHER
32 OTHER:
ADDRESS:
CITY: _ STATE:
3 Payment Enclosed Q Charge My 2 Visa 1 MasterCard Q American Express
Exp. Date:
Card No.: —
Cardholder's Name: - —

ZIP:

|

(Please Print)
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DO YOU HAVE
A GOOD
SPEAKING

VOICE?

Put it to work for you
$300 to $800 WEEKLY

e Work mornings only

e Hourly PLUS commission

Call today to find out how you can make
full-time money for part-time work!
7AM-2PM

(818) 996-2620

THE PLATINUM RAINBOW
VIDEO

Produced by
Mike Craven,
Charlie Stewart and Bob Monaco

ALL THIS FOR ONLY
$29.95!!

LET US CONNECT YOU
WITH THE MUSIC BIZ!

e Loy ebloso—

SHOWCASE

Sponsored by BMI

A National, Nonprofit Service and Educational Organization
Serving Songwriters Since 1971

STARTING NOVEMBER 6

LASS' Weekly Songwriters Showcase

TUESDAYS

\ HOLLYWOOD WOMENS CLUB
1749 N. LaBrea, Between Hollywood Blvd. & Franklin

Play your tapes directly for publishers,

producers and a&r reps every Tuesday.

FOR WEEKLY SCHEDULE CALL (213) 654-1943
FOR OTHER INFORMATION CALL (213) 654-1665

This in-depth and incredibly accurate 120 minute tape is
packed with insightful advice and exposes the truths about
doing business in the music industry.

THE PLATINUM RAINBOW VIDEO doesn't pull any
punches. The knowledge contained in this tape will save
you YEARS OF HARD KNOCKS on the streets and a
FORTUNE IN EXPENSES trying to obtain the same
professional information!!

1. THE SONG 8. MUSICLAW ]

Ci ing, C: ik opping Your Song, Rale of the Copyright Laws, Publishing Contracis -Single Song.
Pubksher, ard the Sorgwnier's Demo. E ive S Deal, A i ive Deal,

] 2. THE DEMO

Conlracts, Allomey’s Shopping the Deal, and Findng an

= — = = Attomey.
Home Recording, What the Pros Look For, Instrumentalion /
Arangement / Vecals / Mixing, and Budgels. 6. RECORD LABELS & PRODUCERS
What the Labeis Look For in Talent, Depariments of 8

3. THE BAND _ Record Label, The Producer's Role, Choosing a Producer,
Picking Personnel, Hawng 8 Leader, Kicking Y our Brother Whal Producers Look For in a Artisi, Engineers, Picking a
Out Ol the Band, Rehearsal, Choosing Malerial, Live Gigs, Studio, Mixing and Mastering.
ard Seif Promalion

7. PROMOTION, MARKETING, & VIDEO

4, THE TEAM [abdl 8 ndupendent Promotion, Markelng Speciaks
Managers-Agenis Allomeys, What They Do, When You Distribution, Key Retailers, Levels of Video Promotion,
Need One, and the Team Shopping the Record Deal. Finding a Direcior, Live Concerts, Towring, investors,

Sponsorship, and Merchanding

:-P|eass make checks or money orders payable to:
MUSIC CONNECTION MAGAZINE 6640 Sunset Bivd., Hollywood, CA 90028
: (plus $3.50 postage & handling) CA residents add 6.75% sales tax

| VISANMASTERCARD
! Expiration date

| SIGNATURE

I NAME

|
| ADDRESS _

™
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ENGINEER BILL’ S
24 TRK
NEW SONY DECK & TRIDENT BOARD
DAT, MAC, MIDI, SAMPLERS
MAJOR LABEL CREDITS
$40/HR SPECIAL (INCL. ENG.)
(818) 780-3146

$22/HR
24-TK

465-4000

T-SHIRTS $5.50! CAPS $4.50
MUGS $5.15 in fuil color!!
Price includes item and full color
print of your artwork, logo,

photo, etc. 2 dozen minimum.

IMAGE DELUXE

RAY RAE SOUND STUDIOS

Master quality demos w/digital
mastering, 60 tk sequencing w/SMPTE,
Tascam TSR-8, Proteus, Yamaha, Roland,
Alesis, Mirage, Sampling, MIDI Guitar,
Swimming Pool & more, $15-25/hr with
friendly engineer * musician * programmer

Quaury Casserre Copies

Why Pay More?
+ Best selection of tapes - Best decks » Open
weekends ¢+ Fast turnaround + Best label type
selection + Nice lounge & refreshments

Call anytime (21 3) 837-3574

Also, record your live performance on DAT. Ask me!

VOICE LESSONS

Study with a professional
and experienced singer.
Kevin Fisher

VISA MC  AX Call Ray (213) 306-5097 (818) 708-3499
STUDIO DEE | ['Pro Recording | |HITSONGS.wHIT DEMOS
16 AND 8 TRACK STUDIO ” 8 Trk/MIDI/Live Productions

2”716 Trk i
$15 to $25/HR, ENG. INCL. Competitive Rates
2DAT's, Neumann U87, YAMAHA SPX-1000, PRO- $15/hr Special Eroml h
TEUS, D-50, MIR, QUADRAVERB, LEXICON, DBX, SPX-90, DBX, Linn Drum, Mirage, riendly Atmosphere
APHEX. BBE, NS 10's, J?;fs'\)Ngego;;gs Yamaha, Live Drums, Live Piano. Album, Movie, Radio Credits
CALL FOR INFO - =
ulecribecl{2id) o2 (818) 342-8753 PRO DEMO (818) 957-0646
Quality Real Time Duplication PVPss77577 SOUND SYSTEM
* Full DigitatAnalog Capability @E_C@MG_ NT L S
+ Nakamichi/Otari Equipment 16 TRK-1* Format R E A
« High Bias Super Chrome Cassettes g LY » PA Systems w/Engineer  Rehearsal Space
SV-3500 Professional DAT Rentals PRO ENGINEER & EQUIPMENT + DJ Systems wiFree Delivery & Set Up
ProSound Audio Labs ROCK/BLIENNANIVE/METAL orta-Sound Systems
(818) 972-2427 CALL NOW! (818) 893-0258 (213) 676-4702 / Near LAX

8-TRK/MIDI/LIVE
3 ISO ROOMS
GRAND PIANO

Excellent equipment & sound

Creative Production Studios
(818) 993-4643

AN

“RECORDING
TRACK

EXCELLENT RATES
(714) 622-7089

; PUBLIC -

RENT A RECORDER

16 TRACK: 6 TRACK CASSETTE W/MIXER:
$60 1st day $35 1st day
$30 2nd day $17.50 2nd day
$200/week $100/week
DAT or 30 IPS 2 TRACK:
$35 1st day

$17.50 2nd day
FX, Compressors, other good stuft

1-800-287-2257

VIDEO DEMOS
FROM $65

Fairlight FX or Choose Your Scene
Titles, Animation & Editing Available
Your Video Debut

(213) 466-6756

SONGWRITERS/SINGERS

ORCHESTRATION » ARRANGING + PRODUCTION

TURN YOUR IDEA
INTO A TAPE
SLICK DEMO WITHOUT A BAND

WOLVES MUSIC (818) 766-6146

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS

QUALITY CLONES 213-464-5853

* GERVASI RECORDING %
$10/HR 8 TRACK

Includes producer, engineer, drum programming, song

consultation, guitar, basses, D-50, digital delay, digital

reverb, DBX stereo compressor, Sennheiser mic,

Tascam mixer/recorder. Comfortable environment
Call for professional demos.

213-655-4346

CREATIVE
WRITER/PRODUCER
MASTER QUALITY DEMOS
MIXED TO DAT
Pop/Rock/R&B Hip-Hop/Jack-Swing
David (818) 955-8476

CASSETTE COPIES

* Realtime Chromium Tape
* Same Doy Turnaround
t O n Weekends

% Guarantee

STRAIGHT COPY

CASSETTE DUPLUCATION

24 TK/DAT!(818) 993-4778

VIDE O

Broadcast Quality Music Videos
Production/Editing - $45/hr
Lip Sync To Your Soundtrack

Club Shoot - $90+Tape
Rainbow Productions (818) 904-9730

16 TRK/$16HR
{in 5 hr blocks)
¢ From demo tape to post production.
*» CD quality * Piles of Midi gear
SounNnDp CHOICE
(213) 462-8121

PRO PA.
FOR HIRE

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

SUCCESSFUL
PRODUCER/COMPOSER
W/16 TK DEMO STUDIO
BLOCK RATES AVAILABLE
Credits include Album/TV/Film
818) 840-9468

$99 DEMO!
14 TK MiDI/Analog

Production + Musicianship + Programming
Keys + Guitars - Amps + Sequencing * A/C

STUDIO ONE
"A songwriter's paradise”

$25/HR
24-TK

(818) 982-1557

Audio/Video/Midi

IV u\‘ ! /. 7
\g? SIUTICS ’/\_/;

24 TRK RECORDING
Call for Discount Rates

(81 8) 361 2224

CASH STUDIOS

REHEARSAL | RECORDING
Largeroom,Bigstage | 16 TK 1/2” 30 i.p.s.
2000 w stereo PA, | Big Room, great live
Storage, AC, recording or state
block rates of the art MIDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record
executives. Service Free it not accepted
Over 25 years experiencs in the industry.

For details: S.A.SE. MILESTONE MEDIA

P.O. Box 869 Dept. MC, Venice, CA 90291

8 TRK 1/2*

$12/HR
INCLUDES EVERYTHING

(818) 990-5131

NEVE V
Now at “Studio City”

The finest tracking & mixing console
in the world. Featuring 60 channels
of moving fader automation.

24 & 48 track + 3/4” video lockup.

(818) 980-7541 (213) 371-5793

ROCK GUITARISTS
Study with LA.’s most
reputogle guitar instructor
SCOTT VAN ZEN
Featured in Guitar Player Magazine.
1st runner up-So. Ca! Guitar Competition.
{213} 568-9227

PRODUCTION
CONSULTATION
BEST STUDIO IN TOWN
FOR LIVE BANDS

(818) 8851213, (818) 718-6255

Real Time Cassette Copies

75 FROM REEL OR CASSETTE MASTER
(INCLUDING 30 1.P.S.}

$1 From DAT master

$1 0 DAT 1oDAT 15N PROGRAM

BASF CHROME C-30—60c
NAKAMICHI DECKS

213-559-9095

8 TRACK 1/2 N = $12/HR|

Includes engineer, digilat drums, Tascam 38, program-
ming. dignal reverbs, digital delays, digital keyboards,
digial sequencer, guitars, basses, 16 chan. Tascammixer,
Limiter/compressors. air cond., DBX, Paramctric EQ.
Sampler and Harmoniser, Excellent sound!

QUALITY DEMOS

NEVE / STUDER

| 24TK Recording VisA |
(213) 461-3717° NS

MR.
SPEED
CASSETTES

(0DDS & ENDS 213-462-5772 « ODDS & ENDS 213-462-5772 o ODDS & ENDS 213-462-5772
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LOS ANGELES TIMES

NEW YORK TIMES




ROGER MASTERED DIGITAL TEN YEARS AGO,
AND THE DD1000 OVERNIGHT.

Roger Nichols has been a premier proponent
of digital recording since engineering his
first digital master in 1981. Today, Roger’s
blessing on new digital technology is con-
sidered by many as the ultimate approval.
That's why he extends his blessing sparingly.

It only took an evening for Roger to
embrace the power and potential of the
DD1000 magneto-optical digital mastering
recorder. He discovered how quickly and
easily the DD1000 constructs songs, com-
bines sound effects with music, edits dialogue
with total precision and syncs cues to video
as easily as manipulating text in a word
processor.

According to Roger, “The DD1000 combines
all of the benefits of tape with the opera-
tional advantages of a hard drive. Its remov-
able 54" optical disk holds an incredible
650Mb of digital audio information. You

get instant random access to as much as

90 minutes of stereo audio with 3 sampling

rates, a noise-free dynamic range of 96dB
and immeasurable wow and flutter”

Roger’s word to the wise? “From music
composition and recording to audio post,
from film scoring to broadcast, the un-
matched capabilities of Akai's DD1000 will
play an important role in my digital future.
And if you're as serious about the business
as | am, you will audition it for yourself.”

The DD1000 is available for your personal
inspection at all authorized Akai Digital
dealers. So, what are you doing tonight?

AKAI

PO. Box 2344 - Fort Worth, TX 76113
(817) 336-5114





