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Starr Parodi, keyboardest for the Arsenio Hall
Show, wants more than perfection. “I go more for
the passion in music, and [ want to communicate
emotion to the audience’ she says. "And any gear
that can enhance that process is a valuable tool”
That’s where our new Akai 51100 prevails.

You see, we've taken the $1000, which is already the
standard in digital sampling, and added technology
that enhances musical creativity more than ever
before. The new 64 time oversampling A/D
convertors, and the floating D/A conversion
process, provides the truest reproduction of your
sounds. With a fully expanded memory of 32
megabytes, the 51100 allows over 12 minutes of
sampling vapacity. It also features built-in SMPTE
with cue list programming and a SCSI port for
direct connection to hard and optical disks. Not to
mention, a built-in realtime digital signal processor.

R STAR HAS
JOINED ARSENIO’S POSSE.

Starr goes on to say, ” We just did a new theme for
the Arsenio Hall show, and we did fantastic things
on the intro with the new Akai sampler. It wasn't

a case of eliminating musicians, but of adding
elements that we could only imagine before. Also,
1 am just finishing my first solo album in which I
used the Akai sampler for a wide variety of
instrumental, vocal and percussion tracks”

So, gather up your own posse, and see what this
star will do for you. See the S1100 at your local
authorized Akai Professional dealer today.

AKAI

professional
P.O. Box 2344 « Fort Worth, TX 76113 (817) 336-5114
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What Does
t Take To Be
The Best?

"I'he Grove School of Music is the only place of
study on the West Coast that I recommend for
aspiring musicians.”

-Peter Erskine

"I was a student at the Grove School and received
invaluable knowledge. It was a great experience and
[ would recommend it to anyone"

-Steve Lukather

“Intense. Inspiring. C Teatively c'/}/(//(’ng/;/g. o
thumbs up!”
-Greg Bissonette

Alot of musicians have talent. But to succeed
in the music business vou need much more.
Desire. An overwhelming belief in yourselt. And
the help of people who believe in you.

Classes begin 4 times a vear. We otfer over
200 Workshop classes in all arcas of music.
Enroll now tor our April 8, 1991 class start.

Our 11 one-year programs will c]mllcpgc.
inspire and motvare you to new levels of achieve-
ment. Call us for a free catalogue and
consultation.

It you would like to study ac home ac your
own pace, ask us for details on our "Video

Classroom Series”.

1¢’s the best career move you can make!

y01¢

SCHOOI
OF NUSIC

1-818-904-9400

14539 Sylvan Streer  Van Nuys « (A« 91411

= FEEDBACK

G.1.T. Sense

Dear MC:

I’m a guitarist with seventeen
years of playing experience. Imoved
to L.A in March, 1987, to attend
G.LT. after sceing ads in Guitar
Player magazine and also hearing
reports about the school. 1 enrolled
and graduated from the year-long
course in March, 1988.

During my year there, I learned
new techniques, theory, new blues
riffs, songwriting and more. All in
all, it was well worth the money and
was by no means a “clone tactory.”

What has really been irritating
me lately is that, while looking for
gigs or a band to jon, I've come
across a lot of ads specitying “no
G.I.T.’s.” What kind of closed-
minded ignorant nonsense is this?
Doces this mean they don’t want the
type of musician who would attend
aschool totry to better himself? Do
they really think someone who’s
already been playing for five, tenor
fifteen years is going to come out of’
a one-year school sounding like a
clone of the staft? Ridiculous! I’ve
even seen ads that say “No curly
hair”! Why don’t you fools open
your minds up a little bit and just
give more people a listen—you
might be surprised. Not that they
would want to be in your band
anyway!

Mike Valentine
North Hollywood, CA

The CD Debate

Dcar MC:

This is in regard to your article
“Industry Debates Alternative CD
Packaging” by Steven Wheeler.

It’s no surprise that may of the
retailers are complaining about al-
ternative CD packaging, orthat Russ
Soloman (President of Tower
Records) is the most outspoken. As
usual, the retailers will be dragged
kicking and screaming into the 21st
century, digging their heels in and
complaining thatthe CD’s just won’t
sell when they become a~“binitem.”

I understand Mr. Solomon’s
point of view, but what I don’t un-
derstand is why heisn’t trying harder
1o find a solution. The two plastic
strips on cither side of the Digitrak
package are to give stability and
protect against thef1. Some retailers
haveplastic cases for their cassettes
to prevent theft. These cases are
Kept in-house and reused continu-
ally. Cassettes, (which are smaller
than CDs and have no excess pack-
aging) scem 1o sell just as well as

their counter-partners.

The bottom line is that Mr |
Solomon doesn’t want to invest the
money it will cost 1o invent new
bins. Funny, the retailers didn’thave
a problem getting rid of their album
bins when it came 1o adjusting 10
the new market of CDs.

The flaw in Mr. Solomon’s
theory regarding the sale of “bin
items” is that airplay sells records,
not the retailer’s marketing of the
record. Ifan artists’ record becomes
a “binitem” with the packaging the
CDshavetoday,itstill doesn’tstand
out with the way the bins arc de-
signed. Mostnew releases are putin
the front of the store and are far
from lost to the consumer’s cyc.
The majority of retailers put most of
their marketing attention on the al-
bum that is getting the most airplay
andconsequently, will sell the most.

If cassettes can be sold in pack-
aging that prevents theft, it scems
that that the same type of packaging
can be made available for the CD.
Mr. Solomon would do himself and
the industry a great service if he
would stop debating the issuc of the
longbox and instead, encourage his
creative tean to become the leaders
in environmentally sound packag-
ing for the CD.

Lynn Norton
Van Nuys, CA

A Positive Note

Dear MC:

About a month ago, we played a
show at the China Club. As these
things usually go, it can get rather
hectic between sets with all the
shuffling of several bands’ equip-
ment in order 1o keep on a tight
schedule. During the mad race to
get off the stage, some of our gear
was inadvertently separated from
the rest of the band’s gear. As the
job was being handled by roadies,
this was not discovered until after
cverything had beendelivered back
1o our storage locker. The missing
gear was small enough so that
someone could have casily walked
off with it.

As luck would have it, someone
at the China Club recognized the
misplaced gear and safely put it
aside for us. Thanks to the integrity
and professionalism of those who
work at and run the China Club, a
small disaster was averted. In an
environment where it’s often “cvery
man for himself,” it’s inspiring to
encounterother people in the indus-
iry looking out for cach other.

Planc English
Los Angeles, CA
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[© GUEST COMMENTARY

BEING A BLACK ROCK & ROLLER
IN AN ALL WHITE ROCK BAND

I’m here to talk about my expe-
riences as a black rock & roll lead
singer. Generally, my experiences
have been that somchow the media
or the entertainment industry is not
ready for it even though it’s been
there since the beginning of rock &
roll. Playing live has never been a
problem. I’ve played in front of all
types of audiences, and in some
clubs where I’m quite sure I was the
only black face that had ever set
foot in there as far as being on stage
and singing that type of music. At
the end of the show, people seemed
quite pleased and I'd make quite a
few friends.

Ontheother hand, if [ take a tape
in to a white A&R person, as soon
asthey see my face I getninety-nine
excuses of why this can’t happen.
One of the excuses I've heard is that
the music is good, the voice is great,
but they don’t know how they can
package it; how they can sell it.
Then they question whether the vast
audience is ready for this. I say
that’s a lot of bullshit. All you have
todois put it out there and it speaks
foritself. Thave also given my tapes
to Black A&R people thinking I'll
get a break, and it’s been the same
thing. They say it sounds great, it
sounds like white rock & roll, but
they tell me they don’t know what
to do with it because they don’t
have access to the white rock & roll
market, just to the R&B and Black
market. Therefore, you don’t have
anyone in a Black executive posi-
tion who is willing to stick his neck
out and maybe do something that
hasn’tbeen done before, like taking
a black group and making it happen
in rock & roll. The group Living
Colour wasn’t made by a black
personand youcan’teven hear them
on the major black stations.

I just think it’s pretty sad when
in this day and age music is one
outlet for the majority of the people
in the world, and we still have this
segregated thing happening, where
if you're a black musician you
should do black music. My experi-
ence with this has been (nine times
out of ten) when I'm in a general
conversation with someone and |
say I’m a musician, they always ask
whether I play R&B or jazz. It’s
automatic, because people in gen-
cral, both black and white, scem to
think that black people don’t have
aninterest inor anear for, any other
types of music.

I had an experience just two
years ago, when I was getting ready |
toreleasc a single on my ownlabel. |
I was advised not to put my picture
on the cover. When I asked why, |
was told that since I don’t sound
black, if people don’t know what I |
am, they might have more of aopen
mind about listening to it. I was told
that if the A&R people saw a black
guy on the cover and then heard it
wasrock & roll, they wouldn’t know
what to dowithit. SoIdidn’tputmy
picture on the cover.

When I walk into a club, people |
justdon’texpect me to be the singer.
Before a sound check, people think
I’'m a friend of the band, the sound
man, maybe one of the musicians, |
but never the guy who will be in
front of the microphone. After the
sound check, everyone comes up to
me inamazement that a black guyis |
singing rock & roll. f

What I want to say to the A&R
people is that if they would stop
being puppets of the executive of-
fice and be willing to stick their |
necks out to do something a little
different, then things will start to
change.

The A&R people can make a |
difference by saying they don’tcare |
who or what the artist is, and if they
think they canssell it, putitout there.
The audience should decide what’s |
good or not. It’s ridiculous that it’s
1991, and when I take my material |
around to industry people they lis-
tentoitclosely until I tell them I'm |
thesinger,andthey listenevencloser
only to tell me they don’t know
what to do with it.

Ijust think it’s time for achange |
and [ would certainly like to be a
part of that change.

Freddee Towles

Los Angeles |
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ERCLOSE-UP

A

SCHOOL
OF MUSIC

By Maxine Hillary J.

Talent, according to Dick Grove
of the Grove School of Music, is no
more than the ability to learn. That
doesn’'t mean the people at his
school can make an Eddie Van
Halen outof every player that walks
throughtheir doors, butthen again,
that isn’t their purpose.

Dick Grove started offering mu-
sic workshops in 1974. Classes
were offered on an hourly basis at
intermittent time periods. Artists
such as Linda Ronstadt, Juice
Newton and Toto's Steve Lukather
all studied at these workshops. In
1975 Dick Grove started offering a
year-long study program in music.
By 1978, the fledgling school had
been accredited by the National
Association of Schools of Music
placing theminthe leagues of such
well known institutions as Eastland
and USC. Today, they are a leader
among music schools, offering
programs in everything from the
expected guitar, bass and percus-
sion to year-long study courses in
sythesization, vocal theory and
technique, songwriting and ar-
ranging and film composing. They
attract students worldwide and
employ teachers whose back-
grounds read like a laundry list of
musical accomplishment.
Grove himselfcan
claim author-
| shipof 70 books
on music as well
as the title of
“Jazz Educator of
the Year.” He
teaches 32 hours
a week and heads
both the Acoustic
Composing and Ar-
ranging and the
Keyboard programs
at the school.

“"We're in the right
town and that allows us
to draw on worid class
musicians to be teach-
ers,” says Grove. "By
having those kinds of
teachers, we've been able
to develop our own kind of
curriculum. The head of our
percussion program for ex-
ample, has written a 1500-
page book that deals with
what he teaches, so the stu-
dents get the benefit of ex-
perts writing tailor-made cur-
riculums. It's very focused. Our
philosophy here is that the rea-
son to go to the time, trouble and
expense to go to school is to
become a better musician.”

Indeed, musicianship is the fo-
cus at the Grove School of Music.

ef.\
" Ny
Van
Rt L

Grove maintains that his school
doesn’t attract the would-be rock
star with the fluffy hair and ever so
delicately applied eyeliner or even
the perspective Top 40 types.
Those people tend to seek training
elsewhere anyway. Grove does get
those students, however, but only
after they go through programs at
other schools...no names men-
tioned. Grove's eleven programs
are all separate courses of study,
each lasting for one year. They
include a general musicianship
program as well as programs in
recording engineering, electronic
composing and arranging and
acoustic composing and arranging
to name a few. Students are ex-
pected to be able to read music as
well as to know what to hear when
listening to music. Grove elabo-
rates, “Our philosophy is—the
reason to go to school is tobecome
a better musician. That's like say-
ing: ‘with your fingers you cando a
lot of things.” You can learn to play
fast, and you can improvise up and
down the scales and arpeggios,
but that doesn’'t mean that you can
hear what you play. The difference
between somebody playing some-
thing to find out what it sounds like
or wiring in a lick, which is
physical...or actually being able to
create musicin your head. It's what
I call an ‘educated ear.’ | can look
at music and hear it without playing
it, or | can sit down at the piano and
compose cold, or | can sit here with
a pencil and write it down without
listening to it. We give
people a musical
operat-

Dick Grove

ing system where they hear things
and now they can play what they
hear. We appeal to people that
want to go in for the long haul.”
When it comes to engineering,
Grove maintains that the pro-
gram offered by the school is
unique inthat students are given
hands-on experience working
in situations much like those a
professional engineer would
encounter and are exposed
to a wide variety of styles,
much like they would be in a
real-life situation. Grove
comments, “We've got a lot
of music torecord. Yester-
day, for example, in our
Studio B, there was a full
string section, percus-
sion, harp, oboe...doing
pop ballads. My ar-
ranging students com-
posed the music and
wrote the orchestra-
tion, our music stu-
dents were playing
it, the vocal students
were singing it and
the engineering
students were re-
cording it. Each
student's got a
teacher over his
shoulder. I've
worked with
engineers all
my life and you
just assume
they know
the bells and
whistles,
what you're afteris an
engineer with ears...someone
who knows what it's supposed to

sound like."

While musicianship tends to be
the main focus at Grove, students
also get opportunities to work on
performing techniques, stage
presence, etc. Allmusic showcases
are video and audio taped and cri-
tiques given. Students are also
versed in the areas of how to deal
with the business end of the music
industry. And in addition to the 40-
unit programs offered at Grove,
workshops are still available on a
part-time basis through an exten-
sion program. Courses offered in-
clude lyric writing, sightreading and
eartraining, to name a few. Finan-
cial aid and some scholarships are
available and the school, which
maintains relationships throughout
the industry can be of some help in
finding opportunities for graduates.
Grove claims that 70% of his
graduates find work, butthey aren’t
the household names or commer-
cial fly-by-nights. His graduates are
the musicians, engineers and
composers who make their livings
on a continuous basis doing what
they love to do.

“| think electronics has had a
big influence on the music indus-
try,” states Grove. "But now i think
it's merging back to acoustic. It's
not all rock anymore either. The
common denomenator is the mu-
sicitself. How you orchestrate it or
how it sounds is going to shift from
time to time. The reason to go to
school is to learn about music it-
self and to stay current with it.”
The Grove School of Music is fo-
cated at 14539 Sylvan Street in
Van Nuys. They canbereached at
818-904-9400.
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Through Creative Sound you have access to major manufacturers including WEA Manufacturing

SPECIAL PACKAGE PRICES
FORQUALITY MANUFACTURING -

Premium quality assures the finest audio technology in the world today!
DIGITAL AUDIO

b )
CIRQUE ’ ‘ INDIVIDUAL PACKAGES

COMPACT DISCS (Full Color Inserts
In Jewel Boxes Complete):

500 - $2238 / 1000 - $2599
2000 - $4489 / 3000 - $6270
4000 - $7995 / 5000 - $9750
Bulk Compact Discs: 1000 - $1570
2000 - $2500 / 3000 - $3300

AUDIO CASSETTES (Full Color Inserts,

Dolby HX Pro, Digital Master Capability):
500 -$ 595/ 1000-$ 990

2000 -$1699 /3000 - $2580

4000 -$3280 / 5000 - $3800

10000 - $7500

Cassette Singles (In Full Color

O-Cards, Under 20 Min.):

1000 -$ 895 /2000 -$1599

3000 -$2285 /5000 -$3100

10000 - $5800

12" LP RECORDS (In Full Color Jackets):
500 - $1395 / 1000 - $1695

2000 - $3180 / 3000 - $4260

12" Singles (In White Jackets):

500 - $945 / 1000 - $1445

7" RECORDS (In White Sleeves):
' 500 - $539 / 1000 - $695

COMBINATION PACKAGES

500 CD’s & 500 Cassettes - $2695
500 CD's & 1000 Cassettes - $2999
1000 CD’s & 1000 Cassettes - $3589
1000 CD’s & 2000 Cassettes - $4298
2000 CD’s & 2000 Cassettes - $6188

Prices based upon receipt of appropriate
masters & composites with color keys.
Terms: 50% deposit, balance when ready.
Quality guaranteed.
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““L“Ag\\o“c
ORCHESTR®

(800)323-PACK....

Phone: (213) 456-5482 (Calif.)/ FAX: (213) 456-7886
Sales Office: Malibu, CA/Admin. Office: Wilmington, DE
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SPECIAL

PURCHASE

HUGE SAVINGS

SPECIAL
HPURCHASE

ROLAND

PROFESSIONAL
MSC-25 8 ft.
MIDI CABLE

* Full MIDI plus sync

» Highest-quality cable available
* Oxygen-free copper wire

» Tangle-free neoprene insulation
* Individually boxed w/labels

$5

16 ft. CABLE ONLY 37

ATARI
PACKAGE

* 1040 STE Personal Computer

* Precision Mouse w/ Controller

* Sm 124 Monochrome Monitor

* Megafile 30 (30 MEG hard drive)

999!

DIGITAL KEYBOARD

SAMPLER

WITH 16-TRACK DOWNLOAD SEQUENCER

s

Built by E-mu for the Baldwin Co., who purchased hundreds of these
incredible EMAX samplers for education and consumer use, and
originally sold them for $3,000. We bought their entire inventory to
bring this amazing special to you—the professional musician.

SPECS

* Famous E-mu sound

* 8 individual outputs

¢ Stereo output

* 3.5" floppy disk drive

¢ 16-track download sequencer

® RS-422 port

* 10 disk library included .

* 41-note, velocity-sensitive keyboard

16-BIT DIGITAL SYNTHESIZER

KAWAI Kar

SPECS

* 16-bit resolution
* 8-part mylti-timbral
* Sampled drums
* 256 waveforms
* 8 individual outputs

AKG STEREO
HEADPHONES

* 30-18,000 Hz

* WEIGHS ONLY 3.2 OUNCES
* 1/4" AND MINI STEREO PLUG
* AKG QUALITY!

524

DELUXE SINGLE
KEYBOARD
STAND

s 39!

West Covina  Sherman Qaks

534 Azusa Ave

*Bock N o' the
10 Freeway

{818) 967-5767 (818} 784-6900

MIDI
MODULES

® Oberheim Matrix 1000
o Kurzweil PRO |

¢ Yamaha TG33

» Waldorf MicroWave
* E-mu Proteus

e Roland U220

* Korg M3r

o Akai 5950

* Ensoniq SQ R

* Peavey V3

* Roland U110

SAVE
25-50%

La Brea/Wilshire
Bres A

Long Beach
14

5 Vinng Way £ 1B

Belinver & Catbry | Wikt
(213) 429-9795 (213) 937-2177

North Hollywood
4631 van Nuys Brg 777 Lankershim Biuo
2 Blocks N of ock N ot

Ventura Biva versa Stud
(818) 760-4430




EZNEWS
Rap And Soundtrack LPs:
Is Their Chart Dominance

Here to Stay?

By John Lappen

Los ANGELES—A peck at a recent

| Billboard pop album chart shows a
combined 25 records that are cither
soundtrack compilations or albums
by rap artists—including the multi-
platinum smashes by M.C. Ham-
mer (nine million copies sold) and
Vanillalce (sevenmillion) and best-
selling soundtracks from a slew of

| movies (Pretty Woman, Mermaids
and Dances With Wolves).

While the music industry has
always been rife with trends of one
sort or another—good or bad—the
question of whether the rap and
soundtrack genres are proven scll-
crs and viable chartbusters has been
puttorestdecidedly with the current

unqualified success of a myriad of

rap artists and a multitude of movie
soundtrack successes.

But.likeany aspectofthis fickle
industry, musical trends mutate,
change, merge and occasionally,
cven disappear—sometimes as
quickly as they become popular.
The question of whether rap and
soundtracks will continue to remain
as prominent as they are today was
putto scveral knowledgable indus-
try figures.

Karen Mason, a Product Man-
ager for Columbia Records in New
York who works primarily in the
rap and R&B genres, thinks thatrap
was initially an underground phe-
nomenon, buthasnow become more
of a mainstream pop torm. and
points out that rap has benefited
trom extended media exposure. *1
think the success of rap is here to
stay. Now rap music is used in tele-
vision commercials to sell all sorts
of products, and rap artists are the
figurcheads for a number of print
mediacampaigns—everything from
hamburgers to cars to athictic shoces.
It’s setting trends and influencing a
new generation of music listeners.”

The ftact that record companics
are marketing and promoting rap
and soundtracks more than ever is
also a factor, according to Mason.
“Record companies are marketing
these segments of the industry and
attempting to target the mass con-
sumer in a major way these days:
there is a conscious cffort toreach a
huge audience with rap and
soundtracks. But the music itself—

particularly with rap—has such a
strong vibe to it, such a strong puli,
that the consumer is drawn to it on
his or her own.”

EMI’s Vice President of Sales,
Ken Antonelli, adds, “I really be-
licve that rap’s ability to crossover
stems from the white middle class
kid’s ability to latch onto the
genuiness of the rap community,”
says "1 don’t think that there has
been a great sense of intluential,
real music 1o conic on the scene
since rap. I’s evident that some-
thing viable and ereative is goingon
in the rap community—enough so
that a dermographic cross scction is
being lured to it. People are able to
relate to the things that rap artists
talk and sing about in their lyrics.
Certain people can identity with
these songs because they relate to
an integral part of their everyday
lives. Rap has changed and mutated
in its form to such a degree that
people from many different walks
of life can feel comfortable with it.
There’s street rap. pop-influenced
rap. dance rap, R&B and jazz {la-
vored rap, etc. There’'s diflerent
styles of rap for ditferent people.
Because rap can appeal to such a
variety of people, it’s able to make
a huge impact on the charts. And |
don’t feel the end is in sight. Rap
will continue to grow. *

The recent surge of soundtrack
success also doesn’t surprise
Antonclli. “IU’s not a new phenom-
cnon. Some of the biggest albums
inthe business have been soundtrack
albums—Saturday Night Fever,
TopGunandGrease,cventheJames
Bond soundtracks have been big in
their own way. At EMI, we’ve had
a huge success with Pretry Woman.
It was a combination of the movie
getting good reviews and great au-
dience response and a likable
soundtrack that was helped im-
menscly by the movie’s success. A
soundtrack is an important market-
ing tool in the sense that the movie
advertises the record and vice versa.
1 have no doubt that there will be
many more soundtracks that will be
huge successes. 1 think the new
generationof filmmakers are young
people to whom music was a very
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Complete Package

Prices for Demos |

500 cassettes
Studio Series

« 9800

(includes color inserts, clear
shell, and Dolby HX Pro}

500 cassettes
B&W Exgess Series

for
(Includes Black & White

inserts, clear shell, an
Dolby HX Pro)

READY IN 7 DAYS!

500 CD’s &
500 cassettes

Combination Package

«92,990

(Includes color printir?,p
ro

500 CD’s

Studio Series

$2,490

clear shell, and Dolby H
| % coss«z:ef:,rocngsl)lister (includes color inserts,
i po jewel box, and
[ blister pack) {

' All prices include design, typesetting
and color separations!

o Full color printing * Major label quality
e Deal directly with the largest independent

manufacturer in the industry

Add $25 to order for shipping cassettes
[ via 2 day air service. l
Add $50 to order for shipping CD's via

‘ 2 day air service. '

Call Toda
For Our Free, |
Full Color |
Catalog: |
1-800-468-9353

In PA call: |
215-232-4140 |

DISC MAKIERS

1328 N. 4th Street, Philadelphia, PA 19122
1-800-468-9353 Fax: 215-236-7763




EZNEWS

Delicious Vinyl Wins Injunction
Against Bolting Artist Young MC

Los AxGELES—Delicious Vinyl Inc.
has obtained a preliminary injunc-
tion restraining rap artist Young
MC (Marvin Young) from record-
ing for any other record company
until October 31, 1994.

According to Delicious Vinyl,
Young, known for his hit, “Bust A
Move,” and for co-writing fellow
rapper Tone Loc’s hits, “Wild
Thing” and “Funky Cold Medina,”
signed a recording agreement with
Capitol Records on January 16,
1991, while still under contract to
Delicious Vinyl.

Jody Graham of the law firm
Manatt, Phelps and Phillips, who is
representing Delicious Vinyl, ex-
plains, “A small record company
always hopes to get this kind of
victory, to get a contract enforced
and an injunction to stop someonc

By Sue Gold
to record for someone else. These
artists are their lifeblood.”

Young MC first tried to getout of
his contract with Delicious Vinyl in
June of 1990, according to Graham.
“He made accounting claims against
the company. We counter sued him
for breach of contract—wrongfully
trying to get out of his contract and
not living up 1o his part of the con-
tract in terms of his carcer. We sued
and got the injunction to stop him
from recording for anyone clse.”

According to Michacel Ross, co-
owner and president of Delicious
Vinyl, “We never had warning of
this. He never told us. He just went
to Capitol. We think that it is un-
fortunate that Marvin needed a court
of law to tell him that his recording
agreement with Delicious Vinyl is
valid and binding.”

Graham said Capitol was told
that Young was still under contract
to another label. “We sent letters to
cvery record company, so everyone
was aware that Delicious Vinyl had
a contract with Young MC. It’s a
standard procedure to send a letter
in this type of situation,” she ex-
plained.

If the case isn’t settled out of
court, a trial date will be set at the
end of the year, which means the

case won’t got to trial for another |

two or three years.

“We’re preparing for a trial, but
we hope it doesn’t go [that far].
Everyonchopes it getsresolvedone
way or another,” states Jody Gra-
ham.

According to Ross, Young MC
is currently in pre-production for a
new album. M|

TAR-STUDDED GRAMMY PARTIES

Post-Grammy partiesareas much
a part of the evening’s festivities
as the ceremony itself. Turning
out for MCA’s post-Grammmy
bashin New York were L.A. Reid
(of the producing team L.A. &
Babyface), Pebbles and Damion
Hall of Guy; on hand at WEA’s
post-Grammy party were Atlan-
tic Co-Chairman/Co-CEQ Doug
Morris, Bette Midler, Mica
Ertegun, Atlantic Co-Chairman/
Co-CEO Ahmet Ertegun and Phil
Collins; tipping the glasses at
Capitol-EMI's bash were EMI
Music President/CEQ Jim Fifield,
SBK/EMI Music Publishing
Chairman/CEO Charles Koppel-
man, M.C. Hammer, Capitol-
EMI Music President/CEO Joe
Smith and Vanilla Ice; and at
Arista’s pre-Grammy gala were
Ahmet Ertegun, Donald Trump
and Clive Davis.
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< 9 Rap/soundtracks

prominent part of their lives. They
realize the importance of a potent
soundtrack.”

Danny Goodwin, VP of A&R
for Charisma Records in L.A.,
agrees with Antonelli’s assessment
on soundtracks. “A certain
soundtrack song can capture the
public’s imagination and send sales
skyrocketing, even if the film itself
is a stiff. There are also some
enormous film soundtracks with
scemingly great music that never
chart.”

Goodwin also has some definite
ideas on the rap issue: “Vanilla Ice
and M.C. Hammer have very little
to do with rap, but a lot to do with
show business. I do think Hammer
is very talented and, because of his
cxtreme showbiz sense, will con-
tinue to be successful. Vanilla Ice,
on the other hand, is a travesty. He
is exceedingly talentless and a total
hype. It’s not a sour grapes thing,
but I just think that he’s pulled one
over on the gencral public. When
thekids finally figurc out thatthey 're
listening to old Queen and Wild
Cherry songs, they'll wisc up and
move on. However, Lalso think that
there are a lot of parents who buy
theirkids’ records for them. Vanilla
Ice is more of a wholesome, less
threatening image to parents than,
say, N.W.A or the Geto Boys. I can
comparc it to the Beatles versus the
Stones back when they first came
out. The Beatles appealed to people
looking for a more cleancut band,
while the Stones were the dirty,
nasty misfits.”

Goodwin sces rap continuing
to thrive in all of its forms. “Rap
will continue to get stronger as it
continues todiversify and change.
There are different types of rap to
listen to these days, much like
there are different types of metal
or jazz or whatever. Actually,
under the surface of rap and hard
rock exists the same animal. There
arc only superficial differences.
Rap, like hard rock, is a kid's way
of expressing himself in a reces-
sion cconomy. Corporate record
company types keep saying that
rap is a fad and that radio is run-
ning out of steam on it, but every
year I sce it getting stronger and
more rap bands breaking. There
scems to be a built-in sales basc of
around 750,000 pcople that will
always buy rap. When you con-

sider that you don’t spend a lot of |

moncy on production, slick vid-
eos and indie promotion, that’s a
very strong sales base.”
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RESIGNINGS & ASSIGNMENTS

By Michéel Amicone

Country Music Hall Of
Fame Series Released

By Keith Bearen

NasuviLLe—MCA Nashville, in
conjunction with the Country Mu-
sic Foundation, hasreleased amulti-
disc set called the Country Music
Hall of Fame Series, a comprehen-
sive collection profiling ten impor-
tant legends of country music and
spanning four decades.

The first five releases are **best
of” collections by Ernest Tubb, Red
Foley, Kitty Wells, Loretta Lynn
and Biii Monroe. A second set of
releases are planned for spring,
1991, and will spotlight the careers
of the Sons of the Pioneers, the
Carter Family,Jimmie Davis, Floyd
Tillman, Tex Ritter and a multi-
artist compilation.

To insure the very best sound
quality, MCA’s Katie Gillon was
entrusted with locating the original
masters tapes for the serics. Many
were found ina vaultat MCA’s Los
Angeles headquarters in Universal
City, but others were much harder
to locate. For recordings from the
pre-tape era, Gillon had to locate
the original metal “‘mother” plates,
which she found in Gloversville,
New York, and insome cases where
no masters were available, private
collectors provided mint condition
78’s. The job of “cleaning up” the
various master tapes and metal
masters (bits of studioconversations
and some song count-offs were left
in) was given to Country Music

Foundation’s Alan Stoker.

The Loretta Lynn collection
covers a sixteen-year period, from
1961-1976, a time when she
knocked down most of the existing
barriers for women in country mu-
sic withsuch assertive, independent
songs as “Fist City,” *Don’t Come
Home A-Drinkin” and “You Ain’t
Woman Enough.”

Kitty Wells, the first big female
star in country music, opened ihe
door for Loretta Lynn and others
with her 1952 hit, "It Wasn't God
Who Made Honky Tonk Angels.”
Wells setanew standard for straight
talk with such additional bits as
“Will Your Lawyer Talk To God”
and "Mommy For A Day.”

Red Foley was one of the first
country artists to crossover to the

pop market with “Old Shep.” He |

reccorded such standards as
*Chattanoogie Shoe Shine Boy” and
*Alabama Jubilee.”

The father of blucgrass, Bill
Monroe, released such memorable
hits as**Uncle Pen” and “New Mule
Skinner Blues.”

Ernest Tubb, the ultimate honky
tonk singer, continued the tradition
of Jimmie Rodgers, the father of
country music. The collection cov-
crs material from his 1941 hit,
“Walking The Floor Over You” to
his 1965 release, “Waltz Across
Texas.” (M|

QUEEN GARNERS GOLD

A- .
Tom Farrelt

Hollywood Records threw a lavish—and extremely expensive (esti-
mates are $250,000)—party aboard the Queen Mary recently to
herald the release of veteran rock band Queen’s new record, Innuendo,
the first major release from the Disney label. During the festivities,
Queen guitarist Brian May and drummer Roger Taylor were awarded
gold plaques for the just-released album. Apparently, Hollywood
Records may have jumped the gun a bit, since it takes at least 60 days
after an album’s release before the R.ULA.A. certifies an album gold

(500,000 copies sold).
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Jerry Gilbert

Audiophile quaiity compact disc company
Mobile Fidelity Sound Lab has announced
the appointment of Jerry Gilbert to the po-
sition of Director, Classical Repertoire. Gil-
bert will handle all aspects of A&R, produc-
tion and marketing for MCA Classics projects,
including the classic ! catalogs and new
recordings from Art & Electronics,
Wesiminster, American Decca and Kapp
and all ficensed product from the Royal
Philharmonic Orchestra.

Fledgling label Impact Records has
announced additional staffing: Mark Sullivan
has been named Vice President, Finance
and Administration; and Bruce Tenenbaum
assumes the post of Senior Vice President,
Promotion.

MTV Networks has announced the ap-
poiniment of Diana Ades to the post of Vice
President, Special Events and Travel Man-
agement. She will be responsible for
shepherding the planning and execution of
conventions, special events and corporate
meetings for the MTV group of networks.

Harlan Goodman

Harlan Goodman has been named Se-
nior Vice President of Music for Paramount
Pictures. Goodman will oversee the use of
music in Paramount's film and television
projects.

Tape manufacturer BASF has an-
nounced a restructuring in its Audio Video
Professional Division: Terry O’Kelly, Oi-
rector of National Sales, will led the sales
force; Joe Tibensky has been named Key
Account Manager, Audio Duplication Tape
Products; Jerry Shields becomes the
company's new Key AccountManager, Video
Duplication Tape Products; Bob
Zamoscianyk and Joe Ryan are the
company's Regional Managers, for the East
and West, respectively; and John Matarazzo
and Peter Piotrowski will jointly serve as
Technical Service Managers.

BASF has also made several changesin
the marketing department of the company’s
Audio Video Pro Division: Jeff Brown has
been named Marketing Manager, Retail;
Joanne Aliber becomes manager, Teri
Sosa assumes the role of Communications
Manager and Dean Pellegrini will serve as
Manager of BASF's Sales & Marketing
Support.

Epic Records has announced the ap-
poinimentof Tom Genettito Vice President,
Promotion Operations. Genetti will handle
the label's national and local promotional
departments.

Metal Blade Records has named Ron
Cerrito to the post of Vice President of
Promotion and Marketing. Cerrito, formerly
the National Director of Rock Promotion for
Enigma Records, will work out of the label's
Los Angeies office.

Laura Gold

Atlantic Records has announced the
appointment of Laura Gold to the post of
Director of West Coast Publicity. Gold was
formerly the West Coast Publicity Director
for the Nederlander Organization.

New label Morgan Creek Music Group
has added Cary Baker toits staff as head of
the publicity department. Baker has served
professional stints as the Vice President of
Publicity for beleaguered label Enigma, Na-
tional Director of Media & Artist Relations for
Capitol and VP of Publicity for noted inde-
pendent label I.R.S. Records.

PolyGram has announced the appoint-
ment of David Weyner to the post of Presi-
dent of PolyGram Classics & Jazz. Weyner
was formerly a Senior VP of the label's
Classics & Jazz Division.

Bennett Zimmerman
New label Zoo Entertainment has an-
nounced two new staffers: Bennett
Zimmerman has been named Director,
Operations; and Jesus Garberbecomesthe
label's Vice President, R&B Promotion.[T4
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A&R_ REPORT —Keuwr Keonee

Steve Jone§

Company: Hollywood Records
Title: A&R Rep

Duties: Talent acquisition, produc-
tion, songwriting

Years with company: One

Dialogue

Hollywood Slant: “I'm fond of say-
ing that the only thing I'm locking for
is greatness. But the fact is that the
label is really oriented toward de-
veloping new talent as opposed to
paying big, bigmoney for acts coming
over from other labels. We're very
dedicated to developing new talent.”

Club Overview: “No matter what,
L.A. is still the hub. You can't get
away from that. Everybody comes
here. It's still the best place to see
bands. | think the Los Angeles club
scene is still suffering from the post
Guns N' Roses virus. They are one
of the biggest bands in the world
now, and everyone knows they were
signed right here in Los Angeles.
Then, we also had the Chili Peppers
and Faith No More break big, and
bands are copying them as well. |
see this kind of thing all over and not
justin LA

Scouting: “My best resource for
hearing about bands outside of L.A.
is that 'm a musician and most of my
friends are musicians that are con-
stantly touring around the country.
And that's when | really get excited.

12

When a friend of mine calls from
Dallas, for example, and tells me
about a band he just saw playing
there. | also listentounsolicited tapes.
L listen to every tape that comes into
my office, because when | was a
performing musician, | also sent out
tapes to the labels. So | know what
that's like. | know there can be some
good stuff on some of those tapes.”

Traveling: “When we first opened
ourdoors, itwas Peter Paterno, Wes
Hein, Rachel Matthews, Laura Ziffrin
and myself. And for those first four or
five months, we were all on the road
alot. Now, we're taking those signed
acts and making records with them,
so we're not as able to get out there
as often. We also have New York
A&R people and lots of people out in
the field. So it's not as necessary for
all of us to constantly be on planes
traveling. Right up until the beginning
of this year, | was still on the road a
lot. | visited Europe, Canada, the
East Coast and some southern
states.”

Personal Signings: “I've signed a
couple of bands since coming to
Hollywood Records. | signed the Poor
Boys, World War lIf, Brent Hutchins,
Motorpsycho and another act that
I'm not at liberty to discuss right
now.”

Talent Ingredients: “For the most
part, lusually go to acluband nothing
interests me so | leave. But even if
there is a great band playing and the
chicks are going crazy, if | don't

leave the club singing one of their
songs—forgetit. That'sjustbeen my
orientation as a musician and a
songwriter. So you know that | really
must love the songs that were writ-
ten by the bands that | signed. I'm
not overly critical because I'm also a
songwriter. In fact, | think the oppo-
site is tfrue—I'm usually more sym-
pathetic to their cause. | canrelate to
what they’re going through. In fact,
every time | have to pass on an act,
it hurts me a little bit. | know what it’s
like to be there. I'm always afraid of
the time when a band will sit down
with me and ask me what | really
think. f do believe that the best friend
| could be to any musician is to tell
them the truth.”

Why A&R? : “'ve had it with playing
out on the road. | did that for about
eight years. I'm still a songwriter,
although | haven't written with any-
one on this label. | have written lots
of things with artists on other labels,
though. | left this business three years
ago and went out on the road as a
professional jouster on horseback. |
performed at the Renaissance Fair
circuitandreally lovedit. | happened
to run into Peter Paterno on the road
and we discussed this A&R possi-
bility, and we both decided it was
something we wanted to do. | love
the job, and | love making records.
Hopefully, all of the essons | learned
in the Unforgiven will pay off now.”

Early Signings: "Not every band is
signed too early. Some, in fact, are
getting to sign development deals.
Sometimes a development deal can
be more expensive than a flat-out
recorddeal. You wind up developing
a band for a year and putting them
on salary and buying their equip-
ment—it can be quite costly.”

Good/Bad: “One thing | can say is
that this is not a very glamorous job.
When | quit the Unforgiven and left
the business, | told myself | would
never go into a rock & roll club again
for as long as | live. Honestly, | hate
clubs. | fuckin’ hate coming home in

the middle of the night with my hair
and clothes smelling like smoke. In
fact, that's one of the reasons | like
the Coconut Teaszer the best—if
the band sucks, | can always go out
on the patio. When | was in the
Unforgiven, the Teaszerwasthebest
room to play. {t had the best vibe, it
was sweaty and the people are right
there in your face.

“The best things about the A&R
gig are the chances | have to make
records. To be able to take ideas that
are in my head and in my heart and
implement them. It's like being a
parent aimost. You sorta have the
opportunity to live again through the
acts you're working with.But making
records is its own reward. That’s all
I've wanted to do since | was a kid—
so that's the high point for me.”

The Lesson: “The main lesson that
| had to learn the hard way, that i try
to impress upon my bands, is that
the difference between the A&R guy
and the bandis that this is theband’s
entire life. One record is not the A&R
guys entire life. No matter how
emotionally involved the A&R guy
gets, if that record fails, probably,
he'll go on to the next record. If
you're in that band and your record
fails, probably, you're going to start
drinking heavily. So ultimately, the
band has to make their record on
their terms. Because, if you fail on
your own terms, you can live with
that. If you fail on somebody else’s
terms, you're in big trouble.”

Problems With L.A.: “'ll tell you
about the problem | have with bands
in L.A. The reason | sign most of my
acts from outside of Los Angeles is
that here, the bands seem to think
that if they form this little corporation
and come up with a cool name and a
cool look and they write three songs
and play for twenty minutes at a No
Bozo Jam, that they're gonna get
signed. These are the bands that do
it for the record deal and not for the
love of their music. When | was a kid,
| didn’t even know how to get a
record deal. A record deal was

v e i
DGC Recording group Nelson recently added a platinum record plaque
of their debut After The Rain album to the Rick Nelson wall at the Los
Angeles Hard Rock Cafe. The Nelson twins put together the display
several years ago and have since added two of their guitars as well as
their platinum plaque. Shown above are Matthew and Gunnar Nelson,
with Jeff “Skunk” Baxter (left) looking on.
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Island Records act Anthrax was presented with gold record awards for
their current Persistence Of Time release at their sold-out Long Beach
Arena gig. Shown above are group members and Island Records
staffers. This summer, Anthrax will hook up with Slayer and Megadeth
| for the Clash Of The Titans tour.

something that Kiss and Queen had.
We wanted to play inabandbecause
itwas somethingwe had to do;itwas
a chance to play our music up on a
stage. Later, if we got lucky, maybe
some chick would fuck us because
we were in a band. It wasn't at all
about a record deal because we
never thought we'd get one. | never
even knew how you got one! If your
goalis to get arecord deal, you're in
trouble. A record deal just gets you
into the game, your goal shouldbe to
win that game.”

Advice: "lf you're thinking of coming
to L.A. to get a record deal—stay
home. This is a big, big pond here.
You're much better off staying at
home and becoming the biggest
band there. Become a big fish in a
little pond. If you're the best band in
Cleveland, people will hear about
you acrossthe country. If you already
live in L.A., the bottom line is that
you're going to have to learn how to
write great songs. If you can't write
great songs, then find somebody
who can.”

Grapevine

Word is that those opera rockers
Mozart are about to sign a mega
deal (and | do mean mega) withSBK
Records. The band's live perfor-
mance is now arena-ready and
they've averaged well over a thou-
sand people at each of their last
three shows. Remember, you heard
it here first!

Huey Lewis & the News' EMI
labeldebutwillbe called Hard At Play.
An initial single, "A Couple Of Days
Off”, will precede the LP.

“Losing My Religion” is the first
single from R.E.M.'s new Out Of
Time album. The band's recording
of “Stand” is still the theme song to
Fox television's sitcom, Get A Life.

What Comes Around Goes
Aroundis the official title of the debut
Tuff album on Titanium/Atlantic.
Expect the LP out in mid May.

Geften A&R honcho John
Kalodner has signed Cher’s

daughter, Chastity, to a recording
contract. Also new at Geffen is a
mid-summer release from a band
called the Galactic Cowboys--who
combine the guitar crunch of
Metallica with the smooth vocals of
Crosby, Stills, Nash & Young. | can't
wait for this one!

Whitney Houston’s rendition of
“The Star Spangled Banner” is the
fastest-selling single in the history of
Arista Records. It's also the fastest-
selling single in the country right
now.

Singer John Moore and drum-
mer Steve Simmons join the ranks
of local band Cold Shot. Band's first
performance with their new lineup is
March 26th at FM Station.

Members of Yes will reunite for a
worldwide tour dubbed Yesshows
‘91. This time out, Jon Anderson, Bill
Bruford, Steve Howe, Tony Kaye,
Trevor Rabin, Chris Squire, Rick
Wakeman and Alan White will hitthe
road on April 12. The show comes to
the Forum on May 15th. The tour
coincides with the release of Arista
Records’ album Unionon April Sth,
the first album ever to include re-
cordings by all eight Yes members.
Then, in August, Atco Records will
issue a special four-CD package
containing highlights from all of Yes’
past albums as well as some previ-
ously unreleased material.

On The Move

Steve Barriis named VP/A&R for
Impact Records.

Don Grierson has exited his A&R
position over at Epic Records.

Mike Sikkas, who left Arista, has
landed an A&R gig at Mercury
Records’ West Coast offices.

Look for a possible restructuring
of the Columbia A&R department
now that David Kahne is top gun.

Boe Brown has been named Di-
rector/A&R for the Bahia Enter-
tainment Company, the new label
under BMG/RCA.

Lori Nafshun has been named
Director/A&R for Scotti Brothers
Records. IMC|
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=ADEMO CRITIQUE

Contact: Michael Meloan

(213) 395-8644
Purpose of Submission: Seeking
label deal.

POODPOBOGODO®O®

a )4

Menagerie
Contact: Michael Gordon

(213) 435-0631
Purpose of Submission: Seeking
label deal.

OORORON+ FOXIOROXT

A.K.A. Romeo
Contact: Greg Richard
(213) 388-5285
Purpose of Submission: Seeking
label deal.

DRPOIDPOOGODB®O®

PRODUCT ANALYSIS
OF UNSIGNED TALENT

Back in the late Sixties/early Sev-
enties there was a duo called Silver
Apples comprised of a percussionist
and a Theramin player. All he did
was wave his hands through the
instrumentand other worldly sounds/
noises magically appeared. The duo
of Naked Lights (in actuality, broth-
ers Michael and Steve Meloan) re-
mind me of Silver Apples. Theirsongs
are dark and mysterious and filled
withthe heavy thudding of percussion
{sampled?) and various keyboards/
synths, etc. In other words, it's more
of an attitude and a feeling than real
music. After two songs, they become
unbearable to listen to. | begin to
fidgit. Although the first song was
listenable,1don'thave aclue astoits
title because no titles were written
on the cassette case. This alterna-
tive, neo-psychedelic stuff has gotto
stop! Try writing a real song, guys.
And try playing an instrument that
doesn't play by itself.

Menagerie is indeed on to some-
thing unique and special. This five-
piece combines jazz and R&B with
striking, timely lyrics about social
issues of the day. With tinges of
Sting and/or the Police thrownin, the
band excells in relating stories of
hunger, homeless and depravity in
general. Butthey are not pretentious
in their storytelling. The opener, “In-
spiration,” is a real gut-grabber with
snatches of Martin Luther King mixed
injust to tug at your heart strings. As
the third and final song began, |
figured it all out. These "grooves”
were almost all identical in tempo
and feeling and attitude. | couldn’t
tell one from the next if you paid me.
Here's where the band needs to
develop. They seem to be locked or
cemented into their own sound to
the point that they're unwilling or
unable to explore other musical av-
enues. Open up, fellas. Just don't
stick to “your sound,”—expand it!

A.K.A. Romeo blends funk, R&B
and just plain slick, sexy singing into
a formula all their own. Though the
individual members of this band have
more than paid their dues working
with the likes of the Dazz Band,
Sheila E., Chuckie Booker and the
Barkays, the musical approach to
Romeo is decidedly different. "Loyal
Lisa,” “You're So Naive,"” “Delirious”
and “Some Girls” are the four se-
lections onthis demo and eachneeds
strengthening in the chorus area.
There’s no denying that the gents in
the band can sing their you -know-
what off, but songwriting is another
animal entirely. Take away tha piz-
zazz and all that's left is the song.
Perhaps some strong outside ma-
terial or a couple of sessions with
collaborators willturn the beat around
for these great song stylists. Once
the material gets stronger, these guys
will be on a roll.

To submit product for analysis, send your packages (including photo & contact #) to:
Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.
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Peter Higney from local L.A. band East Of Gideon. This transplanted

band from Florida, recently signed a co-publishing, development deal
with publisher, Primat America. This particular photo was taken during
a recent rip-roaring set at Raji's in Hollywood. Hard to define and an
absolute pleasure to experience, EOG should prove a healthy signing
for the young publishing firm. For information, please contact Primat's
Director of Acquisitions, Tami Lester at (213) 957-4466.

Activities

The fifth annual South by
Southwest Music and Media
Conterence will be held in Austin,
Texas at the Hyatt Regency March
20-24. There will be over sixty panet
discussions, intensive sessions and
workshops on a variety of topics in
the music business. There will also
be over 300 up-and-coming bands
and solo artists performing over the
five days. This is an excellent op-
portunity for those unsigned bands
and artists who would like to mingle
with the A&R community, as this
convention is guaranteed to draw
top personnel from all the major and
independent labels and publishing
companies. Among many others,
Warner/Chappell's Jim Cardillo
will be showcasing his latest hard
rock signing, the Voodoo Cowboys
from Texas at the conference. Also,
check out This Great Religion from
Long Beach, CA, who will be show-
casing at the convention. Songworks
will definitely be checking them out!

Watchforacomplete rundown of the
conferencein futureissues. Formore
information about the conference,
call (512) 477-7979 or FAX (512)
477-0754.

NARAS held a Grammy Night
party for those members, friends and
nominees who were not able to at-
tend the ceremonies in New York.
The festivities were held at Telly's
TV Sporting Bar at the Sheraton
Universal Hotel (the bar is actually
dedicated to permanent resident
Telly Savalis—who spent the entire
Grammy night at the “reserved for
Telly" table—smoking cigars and
signing autographs). KLOS Radio's
morning madmen Mark and Brian
and NARAS' Billy James served as
masters of ceremonies for a pre-
telecast function. The two comedians
did their best to read the names of
Grammy winners in all of the catego-
ries that did not appear on the tele-
cast. Often, they had to enlist the
help of Billy James to help in name
pronunciation, which led to some
rather funny moments. The bar was

Pictured: KLOS Radio's morning team of Mark & Brian with NARAS's

Pat Lewis

Billy James (right), who together served as masters of ceremonies for
a pre-telecast function at local NARAS Grammy night party.
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set up with TV monitors so that the
party goers could watch the award
ceremonies.

Producer-songwriter Taylor
Rhodes celebrated his first Top Ten
hit with Celine Dion’s “Where Does
My Heart Beat Now."” Taylor is cur-
rently producing six songs on the
new KIX (Atlantic) album. He co-
wrote the six tracks with KIX bassist
Donnie Purnell. Rhodes is also
writing with Babylon A.D. (Arista),
the Scream (Hollywood) and Giant
(Geffen) for their upcoming albums.

Emerald Forest songwriter,
Hawk Wolinskirecently finished co-
writing and producing the new Ivan
Neville record.

Producer-songwriter Tom Keane
is currently writing with Earth, Wind
& Fire vocalist Philip Bailey for
Philip's solo CBS-Sony album.
Keane is also writing with Tyler
Collins forher upcoming RCA-BMG
release. Australian singer Clive
Young (PolyGram) has recorded
three of Keane's songs for his debut
albums. Songs that Tom wrote and
produced will also appear on up-
coming albums by Safire
(PolyGram), Shanice Wilson
(Motown) and Pretty In Pink
(Motown.)

ASCAP will be sponsoring the
firstin a series of West Coast Cabaret
songwriter showcases at the Gar-
denia Nightclub on April 24 and 25.
For those interested in participating,
the deadline for entries is March 31,
1991. For more info, call Brendan
Okrent at (213) 466-7681.

PolyGram/Island Music
Songwriters Activities

Songwriter-producer Jeff Parisis
in the studio finishing up production
on the QOutlaw Blood (Atco) album.

Jimmy Scott wrote andproduced
the new Marva Hicks single, “Never
Been In Love Before,” that was just
released on PolyGram. Jimmy also
has the current Jeff Healey single on
Arista titled “How Long Can A Man
Be Strong."” The song was co-written
with Steve Cropper.

Michele Vice collaborated on the

Pat Lewis

. 4

Pictured is Paul Casanova, the
lead vocalist and primary
songwriter for unsigned band,
Beat Jungle Rain. The band re-
cently made the trek all the way
from their hometown of New York
to showcase their alternative mu-
sic wares for the A&R dudes and
dudettes who came to the ASCAP
Best Kept Secrets Night held at
the Coconut Teaszer. For more
information about the band,
please call Chris Jones at (213)
466-6900 or the band at (212) 645-
8194. The ASCAP showcase
continues toreceive rave reviews
from the industry for the high
caliber of acts that perform their
short, five to six song sets.

latest Mica Paris single, “Contribu-
tion,” just out on Island. The video is
being played on BET.

Innocence Mission is starting a
new studio album for A&M. Larry
Klein will again be at the production
helm.

Tony Haynes has co-written six
songs for the next Karyn White al-
bum on Warner Bros. Most of the
tracks were produced by his new
business partner, Laney Stewart.
PolyGram/Island tells Songworks
that both writers are creating quite a
demand for theirtime and talent from
several A&R departments around
town.

¢ .
MCA Music signed a publishing agreement with Ray Evans and his
company St. Angelo Music giving the company administration rights
to motion picture and TV classics from the Fifties and Sixties including
“Que Sera Sera,"” “Tammy " and the “Theme From Bonanza." Celebrating
the publishing deal are (from left): Leeds Levy, President, MCA Music;
Evans;and MCA Music's ScottJames, Vice President of Motion Picture

and Television Music.
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Pat Lewis

Hard rockers Stilletto recently inked a development and co-publishing
deal with publisher Shankman/De Blasio/Melina. The band has been
showcasing around town lately and building up a lot of steam in the
process. Adding a nice feather to their collective cap, Stilletto recently
won KNAC's Pure Rock Search that was held at FM Station in North
Hollywood. Give the publisher’s A&R guy, Ronnie Katz, a call about the
bandat (213) 399-7744. Pictured are (clockwise from left): drummer J.J.
Hollaway; guitarists Jaki Cantlin and Steve Sturn; and vocalist Debie

Holiday.

Marcy Levy, who is a songwriter
and member of Shakespeare’s Sis-
ter, has just completed the group'’s
second album for London Records.
The LP should be released this
Spring.

Brent Bourgeois is currently
writing songs for his next Charisma
release. Joe Cocker (Capitol) has
just cut a song of Brent's titled "Not
Too Young (To Die Of A Broken
Heart)". The track was produced by
Danny Kortchmar.

New Signings

Heavy metal violinist Mark Wood
has signed an exclusive recording
contract with Guitar Recordings, a
division of Cherry Lane Music. Wood
has also signed an exclusive pub-
lishing contract with Cherry Lane
Music Publishing. Wood is cur-
rently recording his debut album
scheduled for a Spring release.

The Business Side

BMG Music Publishing's Nash-
ville Division is entering into a major
joint venture with noted publisher-
producer-engineer Jim Malloy and
producer-songwriter David Malloy.
The new companies—BMG's first
joint venture in the United States—
will be known as Jim and David
Music (ASCAP) and Malloy Boys
Music (BMI). The Malloys, who will
set up an independent office in
Nashville, which will include a re-
cording studio, are initiaily scheduled
to produce ten acts signed to major
labels. They will also sign writers.
The first ones to join the roster are
Karen Brooks and Randy Sharp,

MUSIC CONNECTION, MARCH 18—MARCH 31,

who will record an album for
PolyGram with David Malloy and
Randy Sharp co-producing.

Lorraine Rebidas has been
named Vice President and General
Manager of Private Music's publish-
ing companies, 23rd Street Pub-
lishing, Inc. and Listening Room
Music, Inc.

Composer-pianist Mike Garson
signed a publishing agreement
with Primat America. Garson has
worked with David Bowie, Free
Flight, David Sandbornand Luther
Vandross, among many others.
He has also recorded six solo al-
bums. His newly-released live re-
cording, The Oxnard Sessions is
available on independent audio-
phile label, Reference Records.
Shown at the signing are (clock-
wise from left): Brooks Arthur,
Primat Vice President/Creative
Director; Primat President Sam
Trust; Tami Lester, Primat Direc-
tor of Talent Acquisition; and Mike
Garson.
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Marla McNally
& Linda Blum-
Huntington

Partners
Emerald Forest Entertainment

By Pat Lewis

verybody placed bets that we
would destroy each other,” says Emerald Forest's Linda Blum-Huntington
when asked to describe her first encounter with partner Marta McNally.
(The two women were brought together some six years ago by then
Chappell Music head honcho, Ira Jaffe, who hired them to work at the
publishing firm's L.A. offices.) “Everybody thought we'd never get along
because we were such powerful women. Of course, everybody, except Ira.
Butwe immediately recognized our differences and how we complimented
each other and how we could work togetherto accomplish anything that we
wanted to accomplish.” And so began the partnership (and for that matter,
friendship) of two of the most dynamic, well-respected and inspiring
women in the music publishing business today.

A year and a half ago, these two publishing divas took the plunge and
began their own publishing company (Emerald Forest Entertainment),
leaving behind extremely high-paying executive positions at a major pub-
lishing firm. Together, they have hand-picked their small rooster of songwriter-
producers (including Michael Dan Ehmig, Marc Tanner and Scott Wilk),
songwriter-artists (including Tyler Collins, Electric Boys and Kik Tracee) and
developing bands. Things couldn’t be better in the Forest, as McNally and
Blum-Huntington await the release of numerous Emerald Forest songs on
albums and in films that were produced, written and/or performed by their
songwriters and recording artists, as well as the signings of several of their
developing bands to major label recording deals.

In 1978, Linda Blum-Huntington moved to Los Angeles from New York,
where she took a position with a small publishing company. "I did every-
thing from pick up the children to plugging songs,” she recalls. In 1979, she
landed a job with Arista Music and spent the next six years in the Creative
Department, song plugging and helping develop such fine songwriters as
Diane Warren and Holly Knight. She moved over to Chappell Music in
1984, where she ran the Creative Department and first met McNally.

Marla McNally began her career in publishing in 1980, where she
headed up Chappell/Intersong Music in New York. She was primarily
responsible for sub-publishing deals outside of the U.S. and Canada for
various territories. From there, she moved into talent acquisition. Among
her first signings were Til Tuesday, Guns N’ Roses and Jody Watley. In
1984, Ira Jaffe asked her to come to L.A. to head up the International
Department, so, McNally brought Intersong with her to L.A. and ran both
departments. She was one of the few survivors of the Warner Bros. merger
with Chappell (now called Warner/Chappell Music), but she became so

| dissolutioned with the monster-sized company, that she left a year later

and joined Jaffe and Blum-Huntington, who had moved over to EMI.
Unfortunately, within months of her move, the EMI/SBK merger happened,
and McNally (as well as Blum-Huntington, who by this time was also feeling
the frustrations of working for large corporations) once again found herself
working for too large acompany to suit her creative needs. ("It was difficult,”
she admits, “| mean, how could we turn to [a staff songwriter or artist] and
say, ‘We're doing the best possible job for you." What? When we get to the
W's?")

So, the two women left EMI/SBK and formed Emerald Forest. At first
they worked out of their homes and cars, eventually finding enough money
to renta small space in the back of areal estate office. In June of 1989, they
moved into their permanent offices on North Maple Drive in Beverly Hills.
“One important thing for us was to be able to do sub-publishing deals
territory by territory,” says Blum-Huntington, “especially with Marla's
background in international and with the success I've had with plugging
songs and getting releases overseas. We were very happy to be able to put
together our joint venture with a Japanese independent company, Hori Pro
Entertainment, which gave us the freedom that we wanted so we could pick
our partners out in every territory of the world.”

“The whote philosophy here,” explains McNally, “is to love what we sign
and to work our butts off for each and every situation—and that includes
going out and getting record deals for our development situations.

“When we sign [a songwriter, artist or unsigned band],” continues
McNally, "we tell them, 'Hope you want to work because this is a working
home." Everybody here is thinking project, the next move, how can we get
this to radio. Somebody asked me the other day, 'What do you do at
Emerald Forest that's so different from other publishers?' And | said,
‘Everything.”™ [MC]
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the new Dire Straits LP. Gill is shown at Conway Studios, flanked by Bill
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Def American speed metal act Slayer is shown filming the video for the |
song “Seasons In The Abyss. " For the video, which was filmed in Cairo,
Egypt, the band had to fly over the Persian Gulf—one month before war
broke out. Even more surprising is the fact that, through an unprec-

edented and undisclosed financial agreement, the Pyramids were

{

| SUMMA MUSIC GROUP: Def
American label owner and record
| producer Rick Rubin, in remixing
| two classic Queen tracks for Holly-
| wood Records with engineers Jason
Cosaro and Brendan O'Brien and
assistants Rusty Richards and Jim
Champagne...British Phonogram
artist Stevie V., in working on his
second album, Stevie producingand
engineering the sessions...Stevie
Salas, in producing tracks for Island
recording act Fontaine, engineering
expertise supplied by Larry Ferguson
with assistance by Kyle Bess.
SKIP SAYLOR RECORDING:
Starship, in mixing a new project on
Saylor's SSL 4000G Series 80
Channel Console, producer Peter
Wolf shepherding the project with
engineering duties performed by
Brian Malouf and assistant Pat
McDougall...En Vogue, in working
on several new songs, Denzil Foster
and Thomas MacElroy handling the
production chores, with engineer Ken
Kessie and assistant Liz Sroka
manning theboard...Thomas Dolby,

MICHAEL NESMITH

Schnee and Dire Straits leader Mark Knopfler.

in mixing his long-awaited next al-
bum, engineer Larry Ferguson and
assistant Chris Puram adding the
sonic expertise...Megaforce record-
ing act Tribe After Tribe, in mixing
their debut album with producer Jim
Scottand assistantLiz Sroka...British
act Blue Train, in working on tracks
for their debut album on Zoo Enter-
tainment, veteran A&R man George
Daly producing and engineer Joe
Shay turning the knobs.

DODGE CITY SOUND: Capitol act
XYZ,in working on anew album with
producer-engineer George Tutko...
Elaine Summers, completing new
songs for Third Stone Music with
producer-engineer Jeffers Dodge. ..
Hello Disaster, in working on their
upcoming release with producer-
engineer Randy Pekich.

ECHO SOUND RECORDING: Vir-
gin artist Kid Frost and the Latin
Alliance, recently in remaking the
War classic “Low Rider” for their new
album...lce Cube and co-producer
D.J. Pooh, in working with Elektra
act DEL.

ELEPHANT MAN

Pacific Arts Video has released a
remastered version of former
Monkee Michael Nesmith's pio-
neering video, Elephant Parts, to
commemorate the tenth anniver-
sary of its winning the first
Grammy for Video of the Year in
1981. The video, which features a
cast of crazy characters and
traces the wacky evolution of
Joanne into Rodan, burger kings
into sky pilots and neighborhood

SUNSET SOUND: Ray Charles, in
laying down vocal tracks with pro-
ducer Steve Friedman, engineer Don
Hahn and assistant Mike Kloster...
Rick Parker, formerly of Lions and
Ghosts,inmaking tracks for a Geffen
solo album with producer Jim
Cregan, engineer George Tutkoand
assistant Neal Avron.

WESTLAKE AUDIO: Trevor Rabin,
in mixing a new Yes release (he
engineered and produced) with as-
sistant Steve Harrison...Vanessa
Williams, in Studio A, mixing her
new PolyGram album with produc-
ers Gerry Brown and Kipper Jones,
with Brown also engineering, as-
sisted by John Fundingsland.
SILVERCLOUD RECORDING: This
Burbank facility has just installed a
new Trident 80 console with auto-
mation. The studio also features a
large control room, three isolation
rooms and a collection of vintage
and state-of-the-art amplifiers. Re-
cently availing themselves of the
studio's equipment were James
McNichol, recording songs for the

closed to all tourists so that Slayer could utilize them as a backdrop.

— —

Greenpeace organization, and Chip
Z'Nuff, producing tracks for Sparlin’
Darlin’, with Steve Heinke manning
the controls. |
VISIONS OF U.S.: The Seventh
Annual *Visions of U.S."home video
contest, sponsored by Sony and
administered by the American Film
Institute, has recently been an-
nounced. This year's categories are |
Music Video, Fiction, Non-Fictionand |
Experimental. All entries must be
produced and submitted on half-inch
VHS, Beta or 8-mm videocassettes,
and should be no longer than thirty
minutes. Prizesinclude state-of-the- |
art Sony video camcorder systems.
A celebrity panel of judges, including
Talking Head David Byrne, director
Rob Reiner, actor Johnny “Edward
Scissorhands” Depp and Grammy
Award-winning director Jerry
Kramer, will pick the winner. The |
contest deadline is June 15, 1991.
For more information, write: Visions
of U.S., P.O. Box 200, Hollywood,
CA 90078, or call: (213) 856-7743.
—~Randal A. Case M|

|

ABBEY ROAD REVISITED

Christopher Tassone, leader of the band Wiseguys, veteran Elvis

nuclear superiority into a reality,
is often credited with ushering in
the made-for-video industry. And
with a suggested retail price of
$14.95, it's priced to move.

drummer D.J. Fontana and famous offspring Zak Starkey, son of Ringo,
are pictured at Abbey Road Studios. Wiseguy is recording an album
featuring musical guests Manfred Mann, Georgie Fame and John
Entwistle and co-produced by veteran music man Allan McDougalland |
| Ron Magness (Flashdance, and Mick Jagger). i

MUSIC CONNECTION, MARCH 18—MARCH 31, 1991



PRODUCER

A

By John Lappen

hino Records’ Bill Inglot is de-
R lightfully unpretentious when dis-

cussing his career. Ask him what
his title is and he explains, "Officially,
it's Technical Director, but that's a title
which was made up during the begin-
ning of the company, so | don't really
know what my actual title is. I'm basi-
cally just a record nerd.”

Inquire as to what he did before
coming to Rhino and the self-effacing
reply is "fixing televisions and foolishly
getting involved with lots of L.A. bands,
doing live sound for no money and lots
of grief.” And grill him on what his latest
project is and his answer is a humor-
ously stoic, “I can'treally talk about it. I'li
get angry.” (A not-so-veiled reference
to the much anticipated Buffalo Spring-
field project that's "probably not going
to happen.”)

But lest you think that Inglot’s quick
one-liners underscore a breezy, cava-
lier attitude toward his job as one of
Rhino’s resident reissues experts, think
again: The Pennsylvania native who
movedtoL.A. years ago “with no clothes
and money.. the typical story” is a mu-
sic junkie who has parlayed his passion
into aresponsible and demanding eight-
year career with Rhino.

“My parents were very young when |
was growing up,” says Inglot. “My mom
made me watch the Beatles on The Ed
Sullivan Show, and my dad saw Buddy
Holly perform. | had those kind of par-
ents. Music has always been around
me.”

That adolescent musical education
has served Inglot well as he goes about
his chore of helping to create and pro-
duce Rhino's reissue packages. “| work
with the compiler, and sometimes | do
the compiling of tracks alone. We
choose songs for the package and wait
until it goes through the approvals
chain.”

This step is necessary because
Rhino primarily licenses material from
other labels. Sometimes the band's

approval is also necessary. “That's ba-
sically not required with bands from the
Fifties and Sixties,” explains inglot. “Itis
with some of the Seventies music,
though, because some of the artists
have rights of refusal regarding their
music. It becomes contractural at that
point. But I don't always mind that stage
because | get to deal with the artist
directly.”

Inglot uses a variety of sources inhis
search for the right songs for each
compilation package—atask that, curi-
ously, gets more difficult as the time
span between the present and the past

becomes shorter. “It's harder to locate |

tapes for the Seventies, thanitis for the
Fifties and Sixties. Much of the earlier
music is owned by major labels that
were keen on keeping track of the mas-
ters. In the Seventies, labels didn't use
the master tapes as much as they did
copies of the master. Itthenbecomes a
search for the master tape amongst
such diverse factions as the artist, the
producer, the manager or the produc-
tion company. We always try to use the
first generation master tape.”

Once the sometimes elusive search
process is completed, Inglot goes to
work onimproving the sound quality, if
necessary. "ldon'ttinker with the sound
in order to make it sound contempo-
rary. | want to improve the sound with-
out destroying the heritage of the mu-
sic. The consumer will get music that
sounds better, but that still sounds
right.”

Inglot finds it somewhat ironic that
several of the major labels that are
involved in reissues boast about the
fact that they went to the multi-track
tapes and remixed the sound to im-
prove it. “Rhino has done this since the
beginning. To me, it isn't important to
make a big deal about it. It's just a
responsibility that | feel should be ad-
dressed. There's nothing we haven't
done that isn't better than what's been
done by a major label.

With the relatively small staff at
Rhino, Inglot has his hands in a variety
of reissue pies. He normally works on
eightto ten projects a month. Last year
he estimates that he worked on over
120 projects and over 700 since he
started at Rhino, including sets by the
Kinks and Todd Rundgren. Some keep
him busier than others. “A Johnny Riv-
ers package that | worked on kept me
busy for over 8,200 hours. Things flow
together after a while. Sometimes 'm
very shocked that we are able to put
out as much as we do.”

Surely, Inglot would seem a likely
candidate to have reams of anecdotes
about hidden master tape treasures
and obscurities that he has unearthed.
But he just laughs when the subject is
broached. “| think people just love to
spread these kind of stories. | basically
pride myself on doing the studio work
and being in the studio. | handle more
tape than just about anybody | know,
and I've never really had any problems
or horror stories. Finding tapes just
comes down to doing legwork and get-
tingcooperation from people. Butpeople
that | work with do cooperate because
they realize our goals for these pack-
ages are specific. Most of the things |
work on are not just cash-flow projects.
It abhors me to sell music solely for its
nostalgia value because | have such a
strong personal attachment to most of
what | work on.”
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16-Channel Mixer From Mackie Designs

A very current discussion amongst
songwriters with home studios | know is the
CR-1604 16 channel mixer. For one thing,
the Mackie mixeris very affordable and has
all the necessary features home recordists
want.

The CR-1604 has seven auxiliary sends
per channel with four pairs of stereo returns,
balanced main stereo outputs, eight direct
outputs, channel inserts, and 48 volt phan-
tom-powering on all mic inputs. Dynamic
range is specified at 112db with a signal-to-
noise ratio of 90db.

The seven-space unit can be used either

Acoustic/Electric Bass
Guitar From Fender

The HMT Series Acoustic/Bass has both
an acoustic sound as well as an electric
sound. That's because there is an F-hole

rack-mounted or table-top because of its
converlible design. Other features include:
built-in power supply, in-place stereo solo,
UnityPlus gain structure, double-redundant
faders, sealed rotary controls and a connec-
tor for a gooseneck lamp. ‘

Themixersellsfor $1,099retailandcarrys
a three-year warranty. For more about it
contact Mackie Designs at 3910 148th Ave.
NE, Redmond, WA 98052, or call (206) 885-
7443. Faxers use (206) 885-7561.

which leads to special tone chambers. The
bass has 22 frets with fretinlays and the top
is made from matched figured maple wood.

The electronics include a pan-pot to fade
between the bridge mounted piezo pick up
and the mid-position P-Bass Lace pick up.
So you can get a more electric sound with
the Lace and a more acoustic sound with the
piezo.

The bass comes in five colors: Ebony
Frost, Crimson Frost, Blue Frost. Silver Frost
and a three-color sunburst. For more infor-
mation, call Fender Musical Instruments
Corp. at (714)990-0909 or write to 1130
Columbia Street, Brea, CA 92621.

that makes sounds appear to be com-

ing from outside of the speakers.(If you
are interested in more about QSound,
youcan read aboutitin the Dec. 10,90
issue of MC).

Some of the instruments sampled
in Vol. 2 are: Shekere, three different
Guiros, castinets, crickets (that's a
specific percussion instrument not the
insect), Quicas, sleigh bells, talking
drums, tablas, all kinds of Malaysian
drums and hand percussion, tamboras,
bongos, congas, timbales, cans, logs,
bell tree, wind chimes, triangles in all
sizes, cowbells, tambourines, shakers,
cabasa, claves, maracas and many

more. The bass guitars are a Fender

ProSamples CD Vol. 2
from East West

ProSamples Vol. 2 follows on the suc-
cessful heels of ProSamples Vol. 1 which
contains bass drums, snares, toms, cym-
bals and hi hats all recorded by Bob
Clearmountain at both A&M and Bearsville
studios. Vol. 2 continues the series with an
excellent collection of percussion samples
and two different bass guitars.

AsinVol. 1, all the samples were played
by people and recorded especially for this
CD so they are not fifted from some existing
recording. New for these East West CD's is
the use of QSound. Each of the percussion
samplesappearsin bothstereo and QSound.
QSoundisanew digital 30 recording method

Precision both picked and fingered and a
five-string MusicMan Stingray that has been
both picked and fingered then sampled. The
basses are recorded through a Trace-Elliot
amplifier as well as “direct”. The amp record-
ing is on the left channei while the direct
signal appears on the right channel.

Both Vol. 1 (See Nov. 26 issue of MC for
my New Toys description) and Vol.2 are
available for $129 each or both for $229.
East West now offers these same samples
in CD-ROM formats for both the Akai S-1000
sampler and DigiDesign SampleCell sys-
tems. The CD-ROMS sell for $499. If you
would like more information or just want to
order, call East West at (213) 659-2928. The
address is 8787 Shoreham Drive, Suite 807,
Los Angeles, CA 90069. A
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The Beatles song “Back In The
U.S.S.R.” will resurface as title and
music for the Largo International film
formerly known as /cons, according
to Daily Variety. Spokesman Lioyd
Levin is quoted as saying, “[The
song] evokes the spirit of the film
with exuberance. The song and title
are a great fit." Back was produced
in association with Mosfilm and shot
entirely on location in Moscow.
Twentieth Century Fox will handle
North American release of the film
from Largo International N.V. It is
directed by Deran Sarafian from a
script by Lindsay Smith. Frank
Whaley plays an American student
who becomes involved with a beau-
tiful Soviet woman played by Natalia
Niegoda and their love story is set
against a backdrop of Moscow's
rapidly evolving under- world.
Also look for Roman
Polanski who plays
aruthless Soviet
smuggler.
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The fact that the producers of
lcons chose to use a well-known
song for their title should come as no
surprise, since that's beenthe heavy
trend in the movie industry, accord-
ing to Premiere magazine. “The ba-
sic theory,” says director Garry
Marshall, “is that if the title of your
film is that of a song, it gives you a
great step up, especially with the
trailer.” The original title of Marshall's
Pretty Woman was Three Thou-
sand, referring to the fee of a certain
prostitute. Movie makers pay any-
where from $15,000 to a few hun-
dred thousand dollars for the rights
to a song's name and to use it as a
theme. If the movie does well, the
song can be reborn, as evidenced
by sales of Roy Orbison’s greatest
hits album. The package containing
“Oh Pretty Woman" went way up
after the movie's release. “It's the
most important ingredient in the
movie,” Nick Shaffran of CBS
Records toid Premiere. “It
seems more impor-
tant than the
actors.’

Don'tlook now, but Tammy Faye
Bakker is scheduled to return to the
concert stage for the first time since
the 1989 fraud conviction of her
husband, Jim. The gospel con-
cert will take place April 5 in
Wichita, Kansas, which friends
of the Bakker's convinced them
has a good gospel music market.
The other reason for the choice
isthat, accordingto newsreports,
the Bakkers hope that media at-
tention willnotbe asintense asin
some larger cities.

Look for Dolly Parton to go the
heavy drama route as a swing
band singer embroiledin a turbu-
lent love affair in her next film.
The movie called T (for Texas)is
an NBC movie to be produced by
Parton’s Sandollar production
firm. Cameras begin rolling in
Austin by April.
Former Knack
skinman,
Bruce Gary,
wrote in to tell
us of his
movie ex-
ploits.
Seems
that

Gary

served as drum coach for actor
Kevin Dillon for his role as Doors
drummer John Densmore in the
just-released Doors movie. In past
media exploits, Gary wrapped a 45-
week stint as drummer and co-mu-
sicaldirector (with Lawrence Juber)
in the house band for KNBC's It's
Fritz! television program. He has
also served as a contributor to
Westwood One's Lost Lennon
Tapes and produced a six-hour ra-
dio program for them called Jimi
Hendrix Live And Unreleased. Gary
is currently on tour with Doors' gui-
tarist Robbie Krieger and bassist
Anthur Barrow as the band KGB.

Also of potential interest to all you
potential rock drummers, DC1 Music
Video and Manhattan Music Publi-
cations have announcedthe release
of two book/audio cassette pack-
ages. One is called Steve Gadd-Up
Close, wherein the noted studio
drummer provides transcriptions of
same of his most important work.
Covered are Gadd's techniques of
jazz, R&B, Latin, timekeeping and
studio playing plus transcriptions of
“Fitty Ways To Leave Your Lover"

Mike Bloom

Bruce Ga

and “Late In The Evening.” The sec-
ond book, called Liberty De Vitto-Off
The Record, features eleven songs
from his boss Billy Joel's original
studio masters with the drum tracks
removed so that fledgling drummers
can recreate the original recording
sessions. On the accompanying
cassette, DeVitto discusses and
demonstrates the main grooves to
each tune, and in an in-depth inter-
view tells about his journey from
small clubs to playing with one of
rock’s biggest acts.

The T.J. Martell Founda-
tion for Cancer, Leukemia
and AIDS research wants
you toknow about a fund-

raising phone line. By

calling 1-900-246-
ROCK between March 23
and May 3, not only does one
getachance to win a four-day trip
fortwotoLos Angeles, butyou'llalso
get to play on Vince Neil’s team at
the foundation's upcoming charity
baseball game. The call costs just
95¢ and, we remind you, it's for a
very worthy cause.
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SHOW BIZ-1om Kidd

On the cable access front, we
want to tell you about a show called
Rock Talk. Host Tony Felicetta
promises such guests as Mark &

Brian, Jane’s Addiction, Weird Al
Yankovic, David Cassidy and
Rodney Bingenhiemer to a pro-
gram we are told can be seen from
sea to shining sea as of this past
January. The real story, however,
may very well be Rock Talk’s line of
promotional products. There are t-
shirts, stickers, a soundtrack cas-
sette, and matchbooks. And they all
feature the exciting Rock Talk logo.
All you other cable access produc-
ers take note.

Let's all welcome broadcasting
veteran Dan Taylor to Westwood
One. The former New York-area DJ
has just been named host of The
Rockin' Gold Radio Show, the
Westwood One Radio Network's live
five-hour Saturday night rock & roil
oldies party. The Rockin’ Gold Radio
Show airs live every Saturday night
on more than 300 radio stations
across North America featuring hits
from the Sixties and Seventies, plus
listener requests, contests and spe-
cial feature segments. Of those 300
stations, however, none are in Los
Angeles.

Quincy Jones Entertainment just
welcomed 500 aspiring Paula
Abdul- types to an open call for an
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The Buck Pets

as yet-untitied pilot for CBS-TV. The
“three or four actress/dancers/vo-
calists” will portray the members of a
“girl group” in the series. But will it
fly? “There's a
place for music in
the networks’
prime time lineups,
and we hope this will
be the right vehicle to
present it,"” answers
Quincy Jones. The Q
will serve as executive
producer for the new
series, justas hedoes
for NBC's Fresh
Prince Of Bel Airand
syndication’s
Jesse Jackson.
“We see this as a
talent-driven
show, and it's al-
ways incredible to
see the undiscov-
ered talent that's out
there,” says Ouincy.
“After 40 years in the
business, | still get my biggest kick
from finding gifted new artists.”
Show Biz just
caughtthedebut
of the Buck
Pets’ new video
"Libertine” on
Night Flight and
we were much
impressed.
We're also much
impressed by
bandmember
Chris Savage’s
reaction to the
choice of Night
Flight for the de-
but. “That's
where | saw Neil
Young for the
first time. And [
was only twelve-
years-old!" he
gushed. The
Dallas-based
band, who are
noted for their ir-
reverent atti-
tude, wild live
performance
and raucous,
natural energy
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fitmed their Night Flight
segment at Bogart’s in
LongBeach, CA.,during
a recent headiining per-
formance. We'd also like
to take this opportunity
to recommend the
group’s great second al-
bum, Mercurotones. The
band's first video
“Pearls” continues in ro-
tation on MTV's popular
120 Minutes.

This time out, the ever-
wonderful Brain Cookies
program wants you to
tuneinandlistento Jack
Waterson on March 24
and the remarkable
Sort of Quartet on
March 31. You can
do that by tuning in
KXLU FM 88.9 at
7:00 p.m. We also happily note
that Solid Gold Saturday Nightis
celebrating a very important
birthday (mine) on March23when
they spotlight all the hits of the
Supremes. They will follow that
one up with host Bob Worth-
ington’s retrospective on the
works Marvin Gaye on March 30.
Tune to KMGX FM 94.3 at 7:00
p.m. for these cool shows.

For all you country buffs, Show
Bizwishes to draw your attention
to the Nashville Network. March
20 at 5:00 p.m. PST is your date
to join John Hartford in a show
called Banjos, Fiddles and
Riverboats. The show merges
the stories of John Hartford, the
story of the General Jackson,
Opryland USA's 300-foot paddle
wheel showboat, and the history of
paddle wheel steamboats from the
mid-1800s to the 1930s. With songs
such as “Kentucky Pool “Gentle On
My Mind" and "Mama Plays The
Calliope,” the special sounds both
entertaining and educational. Also
on TNN, look for Grand Ole Opry In

Greg A|Ian‘

John Hartford

Houston: The Economic Summiton
March 27 at 5:00 p.m. Plans call for
a special performance by Grand Ole
Opry members Roy Acuff, Loretta
Lynn, Minnie Pear! and Bill Mon-
roe in a show designed specifically
to sooth the jangled nerves of the
President and Mrs. Bush. The spe-
cial was filmed just prior to the Eco-
nomic Summit of Industrialized Na-
tions last July.

And finally, turning to the classical
front, watch for Jose Carreras Sings
Andrew Lloyd Webber which will air
on Bravo March 30. Widely regarded
as one of the greatest operatic ten-
ors of ourtime, Carreras'career was
interrupted for several years when

Dan Taylor

he was stricken with leukemia. In his
triumphant return to the stage taped
live at London's Dominion Theatre,
Carreras sings "Memory,” “Love
Changes Everything” and many
more popular Lloyd Webber clas-
sics. The program, which also fea-
tures Jane Harrison, Marti Webb
and St. Paul’s Cathedral Choir airs
at 8:00 p.m. PST. [MC]
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By Michael Amicone

Contributors include Kenny
Kerner, PatLewis, Tom Farrelland
Heather Harris.

SAMSON & DICKINSON: In collu-
sion with U.K.-based Rock Hard
Records, America's Grand Slamm
Records has released Live At
Reading ‘81and Head On, the firstof
a five-part series by British heavy
metallers Samson. The band, which
included singer Bruce Dickinson—
he quitthe band to join Iron Maiden—
earned a cult reputation for being
one of the cornerstones of the British
heavy metal wave of the early
Eighties. —TF

The Best of World 0lusle
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RADIO GA-GA: Queen guitarist Brian May recently stopped by Mark &
Brian’s zany morning radio show. May, who offered some on-air guitar
gymnastics, seems to be Queen's resident promo man—especially
considering that lead singer Freddie Mercury refuses to talk to the
press, or even tour. Queen’s solid new album, Innuendo, which in-
cludes its share of potential Queen classics as well as Queen duds, is
the first major release from Disney's Hollywood Records. In addition to
Brian May's promo efforts, Hollywood is promoting the new record by

releasing the entire Queen cata-

WORLD BEAT SAFARI: Newly-formed Rhythm Safari Records, a Prior-
ity Records-distributed label, has justissued one of the finest collections
of World Beat music this side of the Mississippi: The Best Of World
Beat, which features a collection of eleven top artists including
Margareth Menezes, Malian Mory Kante, Mahlathini and the
Mahotella Queens and the Gipsy Kings;Best Of Juluka,

which contains the best of this Johnny Clegg-led

South African band; LAtino LAtina, a collection ", :
of some of L.A.'s best dance bands; and An T
African Tapestry by David Hewitt, the first (-
release by an individual artist. In upcoming
months, Rhythm Safari plans to release col-
lections by Bongo Logic, Cheb Mami, Brave
New World and a collection of dance mixes
entitled Dancin’ Around The World. Rhythm
Safari Records was founded by Hilton
Rosenthal, who doubles as the producer for
Johnny Clegg & Savuka. —KK

HE’'S BACK: Remember Tony Orlando & Dawn's -

1973 hit, “Tie A Yellow Ribbon Round The Ole Oak
Tree”? Well, just when you thought you were finally
rid of Tony Orlando and his showbiz schmaltz, he’s
back again. As a result of the just-concluded
war in the Persian Gulf, many people have
echoed the story line of “Tie A Yellow Rib-
bon" by placing yellow ribbons on poles,
car antennas and trees as a sign of hope
for the safe return of our troops over-
seas. Now Orlando—as a heartfelt se-
quel or as a golden chance to resurrect
his moribund career—has written and
released “With Every Yellow Ribbon
(That's Why We Tie ‘Em)” on Quality
Records. According to the press re-
lease, Orlando “felt the need to ex-
press himself by writing a new song
about the yellow ribbon phenom-
ena.” Guess the idea of scoring a
hit record was the farthest thing
from his mind.
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OOPS: In issue #4, we incorrectly
listed the character that comedian
Harry Shearer plays in the hard rock
music satire Spinal Tap as Rob
McLochness. He actually played

log on CD—in increments of four
(Sheer Heart Attack, A Day At The
Races, News Of The World andHot
Space are the first four). Pictured
(L-R): Brian Phelps, Brian May and

Derek Smalls in the movie. —TF  Mark Thompson.

FIRST ANNUAL RHINO AWARDS: Canter's Deli recently
played host to the first annual Rhino Awards. These ir-
reverent awards, which are voted on by the nation's
leading music critics, are a chance for music industry
pundits to let off steam and cast their vote for the worst in
music. Walking away with the most dishonors were
Vanilla Ice and Madonna—Ice for the most
inane new hit artist, the worst artist and
the least creative artist, and Madonna
for the most inferior single (“Justify
My Love"), the video that wasted the
mostmoney (“Justify My Love”)and
the Warren Beatty Award for worst
interview subject. On hand to par-
take in the ceremony and eat the
free food (in the grand journalistic
tradition) were (pictured; L-R)
Rhino Records managing direc-
tor Harold Bronson, roving jour-
nalist/liner notes specialist Chris
Morris (Billboard), Patrick
Goldstein (Los Angeles Times),
label mascot Rocky Rhino (in re-
ality it’s the resourceful “I'll do
anything for press” Rhino publi-
cist Brett Milano), RNA recording
artist Peter Holsapple and Stann
Findelle (Performance).
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BEACH BOYS TREASURE: This
newly issued CD, The Beach Boys/
Lost&Found (1961-1962), on DCC
Compact Classics, is anessential
companion piece to last year’s
excellent reissue of the Beach
Boys’ Capitol and Brother
Records catalogs. Recorded in
1961-62 under the supervision of
music publishers Hite and Dorinda
Morgan, these home demos (re-
corded in the Morgans’ living
room) and first-ever recording
sessions make for indispensable
listening. Hearing main Beach Boy
Brian Wilson in the studio, asking
if he could play his bass later as
an overdub, then being rebuffed
by engineer Dino Lappis with an
emphatic “no” is the stuff that
music enthusiasts’ dreams are
made of. Among the treasures un-
earthed by that raider of the lost
art, DCC reissue masterer Steve
Hoffman, are alternate versions
of the band’s first national hit,
“Surfin’ Safari,” a demo of their
first release, “Surfin’,” recorded
in the Morgans’ living room; and a.
greatearly versionof “Surfer Girl."”
These valuable pre-Capitol re-
cordings, some of which have
been circulating in bootleg/col-
lector circles, but in very poor
sound quality and without the in-
formative liner notes included in
this package, were found in pris-
tine shape in the Las Vegas home
of Bruce Morgan, son of Hite and
Dorinda. A valuable find and an
intregal piece of Beach Boys his-
tory.

OPPORTUNITY ROCKS:
SOUNDCHECK, Yamaha's
annual rock band showcase,
wants you. Fledgling rock
bands who write and per-
form their own music, have a
minimum of two members and

are not currently signed to a '
nationally distributed record label, —

are encouraged to enter. Semi-final-
ists will perform before SOUND-
CHECK A&R representatives, and
finalists will then be flown to Holly-
wood for a September 6th show-
case, to be taped for national tele-
vision syndication. Previous judges
have included Jon Bon Jovi, Quincy
Jones, Peter Asher and Phil
Ramone. The Grand Prize winner
walks away with $10,000 in cash or
in Yamaha equipment and will re-
ceive an all-expense paid trip to the
Budokan in Japan to represent the
U.S. in Band Explosion '91,"
Yamaha's international rock festival.
To receive an entry pack, call toll-
free: 1-800-451-ROCK.
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SEEING TRIPLE: Mercury recently hosted a record release party for
their newsinging trio of sisters, the Triplets. The gals performed ashort
acoustic set of material from their debut, ...Thicker Than Water, and
showcased their soaring three-part harmonies and strong solo voices.
The girls, Vicky, Sylvia and Diana Villegas, who are of Hispanic
heritage, are similar to Wilson Phillips, but with a Mexican twist.—PL

DOORS OPENING: To help celebrate the recent release of the new Tri-
Star/Carolco movie The Doors, MTV threw a star-studded party at the
Whisky, the legendary rock club where Jim Morrison and the Doors
regularly performed. The party featured a live performance by Billy Idol
(the spiked-hair rocker plays a roadie/documentary film-
maker in the movie), who was joined onstage by
Doors guitarist Robbie Krieger and the Cult’s
lan Astbury. On hand to celebrate the
film’s release: MTV’s Tom Freston,
Billy Idol and MTV’s Rick Krim
and Abbey Konowitch.

MAGICAL
HISTORY TOUR:
From A&M Records’
historic Charlie Chaplin stu-
dio to Frank Zappa’s former freak-
outpad, The L.A. Musical History Tour—
a guide to rock & roll landmarks-——covers a

lot of territory. Author Art Fein pinpoints over 200 historic L.A. music-
biz locations in this 144-page photo-illustrated paperback (published
by Faber and Faber; $13.95)—where the members of Guns N’ Roses
worked their day jobs, the location of Jan & Dean’s infamous Dead
Man’s Curve (it’s actually two separate but equally hairpin turns) and
where a host of famous rockers are buried. Longtime Angelenos can
attest to the book’s accuracy, and popular music fans from the Forties
to the present will find ample satisfaction with Fein’s eclectic and
informative coverage. —HH
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BACK ON THE BLOC: Local L.A.
favorite BLOC has finally resur-
faced after taking the last year off
torecord their debutalbum,In The
Free Zone, for A&M. The band, led
by the dynamic Camille Henry
(pictured), recently performed
most of the funk-fused rock & roll
material from their new album for
a capacity Roxy crowd. Anyone
familiar with the local club circuit
is probably familiar with BLOC, as
the band religiously played for six
years before finally nabbing a
record deal. And even though
BLOC had been on a hiatus of
sorts, theirfaithful fans still turned
outindroves to lend a supportive
hand and dance to the driving
rhythmic pulse of this
uncompromised and promising
L.A. band. —PL

MUSIC CONNECTION
Ten Years Ago...

Tidbits from our tattered past

BATTER UP: They may not sing like
the Eagles, but the Big Blue Wrecking
Crew—consisting of World Champion
Los Angeles Dodgers Steve Yeager,
Rick Monday, Jay Johnstone and Jerry
Reuss—sure know how 1o pick its
session players. Joining them for their
recently released recordings of “We
Are The Champions™ and “New York,
New York™ were Jeff Porcaro, Lee
Sklar, Tom Hensley and Garl
Coleman. Chris Bond produced the
sessions.

SOUNDTRACK MATES: The Go-
Go’s will be appearing with the Police
onthesoundtrack albumfor Brimstone
And Treacle, a movie being produced
by Hy Solow and starring Sting of the
Police.

ROCK VETERANS: Two of the
nation's oldest teenagers, Rodney
Bingenheimer and American
Bandstand's Dick Clark, met during
the taping of Bandstand's recent 30th
anniversary celebration. The star-
studded eventinciuded taped and live
music spanning the three decades of
the show’s existence.
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DOORS

When The Movie’'s Over

By Steven P. Wheeler

“Did you have a good world when you
died? Enough to base a movie on?”

ith the release of Oliver Stone'’s
Wnewest film, simply entitled The

Doors, Jim Morrison’s poetic
prophecy has finally come to a celluloid
realization. Twenty years after his death,
Morrison remains an original. The Lizard
King. the erotic politician and the sensual
shaman are just a few of the media catch-
phrases that have been used to describe

Morrison’s controversial and self-destruc-
tive lifestyle over the years.

From a musical standpoint, Morrison and
the Doors forged a new path of discovery
whose influence is still felt to this day.
Despite all this acclaim—and because of
the ensuing myths and legends surrounding
the group’s charismatic leader—Jim
Morrison the Man has all but disappeared.

Heather Harris

—JAMES DOUGLAS MORRISON
(Courtesy of Villard Books)

The Doors, the new movie from Oscar-
winning writer-director Oliver Stone,
attempts to capture James Douglas
Morrison’s life and times. Music Connection
talked with film co-producers Bill Graham
and Sasha Harari, music supervisor Paul
Rothchild (producer of every Doors album
except L.A. Woman), Doors manager Bill
Siddons, Morrison biographer Danny
Sugerman, close friend Frank Lisciandro
(who offered a new theory regarding
Morrison’s death) and original Doors
Robbie Krieger and John Densmore.

According to the filmmakers, the movie
is an accurate representation of Morrison
and his self-destructive lifestyle. But
according to those who knew him best, it's
nothing more than stitches of truths
interwoven into a blanket of lies. "I found it
to be intolerable.” says Frank Lisciandro,
who attended UCLA'’s film school with
Morrison during the Sixties and was one of
Jim’s closest friends during the final three
years of his life.

A documentary filmmaker, Lisciandro
has compiled two volumes of Morrison
poetry (Wilderness, The American Night),
written two Morrison books (One Hour For
Magic and the new Morrison: A Feast Of
Friends ) and made two movies with
Morrison (Feast Of Friends and HilWay).
“Oliver Stone did not capture the essence
of Jim Morrison. The quiet, sensitive and
extremely intelligent human being that he
was off the stage is never presented in the
film. He wasn‘t frantic and manic as he is
portrayed in the movie. Even when he did
those extreme things, he did them with
deliberation and forethought. He may have
been spontaneous, but he wasn‘t crazy.”

Among the movie’s supporters is Doors
guitarist Robbie Krieger, who served as a
consultant on the film. “I think it was
remarkably successful,” says Krieger. “Most
movies I've seen that try to depict the
Sixties get it wrong. Other than Born On
The Fourth Of July, this is the best Sixties-
era movie l've seen.”

Others involved with the movie question
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writer-director Oliver Stone’s focus on the
darker side of Jim Morrison. Doors
drummer John Densmore, who recently
published a book entitled Riders On The
Storm and served as a consultant on the
film, making an appearance as a recording
engineer, says, “Oliver is interested in the
self-destructive, creative, brooding person-
ality—one not unlike his own—so he’s
focusing on that aspect of Jim. We were
always complaining that the script was too
dark, and that’'s actually why Ray
{(Manzarek) bailed on the movie.”

It's ironic that the tall, spectacled Doors
keyboardist Ray Manzarek—the one who
always wanted the film to be made—was
the only one of the three remaining Doors
who was not involved as a consultant on
the Stone film. According to one of the
film’s producers, and the man who started
the ball rolling way back in 1982, Manzarek
talked himself out of the picture.

“There were moments of creative
differences at the script stage in 1989,”
says co-producer Sasha larari. “But it
wasn’t until Oliver walked in as the director
that Ray started o freak out. The ironic part
of all this is that I started this project eight
years ago by talking with Ray, and we
discussed different images and things like
that, and Oliver was the one who came
closest to Ray’s vision.”

The eight-year odyssey that preceded the
actual filming is a story in itself. Sasha
Harari spent three years talking with the
Doors and the Morrison estate (Jim’'s family
and his wife Pamela Courson’s family)
trying to secure the rights necessary to
make the film. In 1985, after finally
convincing the remaining members of the
Doors, Harari ran into problems with the
Morrisons and the Coursons. “There was a
pretty big rift between all these factions.
After a while, 1 got tired of dealing with all
of this by myself, and that's when | hooked
up with Bill Graham.”

Legendary rock entrepreneur Bill Graham
explains: “I think during the dialogue
between the attorneys and the parents, it
was brought up that Jim had good feelings
toward me in the early days, so it was
suggested that | be contacted. At the
beginning, | was somewhat of a mediator; |
was someone who could mend the fences.

It was like everyone was speaking English,
but no one could understand each other. It
was my job to translate.”

By 1985, all the rights had been secured,
and a deal was made with Columbia
Pictures. Oliver Slone was Harari’s first
choice to write the screenplay, having been
impressed with Stone’s Oscar-winning
script for Midnight Express. However,
Stone’s agent was not as impressed with
Harari, and the offer never reached Stone’s
desk. “We got a first script from Randy
Johnson, but it wasn’t the script that Bill
and | were looking for,” relates Harari.
“Meanwhile, Oliver had moved to another
agency, so 1 called again in 1986, but he
had begun work on Platoon.”

By this time, Columbia had lost interest
in the project, so the two producers moved
to Imagine, and finally to Carolco. Coinci-
dently, Oliver Stone had signed a deal with
Carolco. where he was to begin work on
the film version of the musical Evita. But
that project floundered, and when Carolco
owner Mario Kassar told Oliver about the
Doors film, things began to finally fall into
place. Oliver Stone agreed to write the
script (Randy Johnson also receives screen
credit for his original script), and after the
huge success of Platoon, he was also asked
to direct.

The amount of time it took to put this
film project together was almost twice as
long as the Doors actual recording career.
Formed in 1965, the Doors burned up the

unique sound, Morrison’s magnetic
personality and his special gift for poetic
lyrics that redefined the boundaries of rock
& roll.

Doors guitarist Robbie Krieger believes
their sound was nothing but an accident.
“We never tried to be different. In fact,we
tried to be like everybody else, but we were
so bad at it, that it came out different.”

The soft-spoken guitarist, who wrote
most of the band’s biggest hits, “Light My
Fire” (the first song he ever wrote), “Touch
Me,” “Love Her Madly” and “Love Me Two
Times,” says their bizarre lineup had a lot
to do with the Doors free-wheeling style.
*The fact that Ray had to play bass and
organ (at the same time} forced him to play
very simple bass lines with his left hand.
That made it sort of monotonous and
hypnotic—which made me play a certain
way, because | had to fill in the holes that
appeared from not having a bassist or a
rhythm gquitarist.”

The Doors rise to the top was almost as
quick as Morrison’s ultimate frustration with
the trappings of pop stardom—a frustration
fueled by an insatiable appetite for alcohol.
In fact, Morrison'’s love of alcohol is the
one point that everyone agrees on—and it's
a large part of Oliver Stone’s movie. “It was
alcohol that killed Jim,” states Densmore
matter-of-factly. “1 didn‘t know that he was
an alcoholic until years after he died when 1
went to a bar that we used to frequent, and
the bartender told me that Jim drank more

charts less than two years later with “Light
My Fire.” All in all, they had seven consecu-
tive Top Ten albums during their five-year
recording career, and topped the singles
charts twice with “Light My Fire” and “Hello,
I Love You.” It was the combination of their

than anyone he had ever seen.”

Lisciandro concedes that his friend did
have a problem. "He was drinking an
enormous amount of alcohol every day,
and how he managed to get as much work
done as he did is amazing. But you have to

THE DOORS ON DISC

#* THE DOORS (1967)—Probably the most influential debut album in rock history, in
terms of advancing pop music standards. Psychic exploration, sex and personal freedom
have never been examined so fully and so brilliantly by a rock & roll band, before or
since. This album best represents Morrison's early vision and comes closest to encapsulat-
ing the Morrison mystique.

% STRANGE DAYS (1967)—Similar to their brilliant debut—but it ultimately falls short of
its predecessor. However, there are many moments that effectively capture the Doors’
timeless essence: “Moonlight Drive” and “When The Music’s Over” are two brilliant pieces
of the complex puzzle that was the Doors.

i WAITING FOR THE SUN (1968)—The scattered musical styles contained on their third
effort makes for an ultimately incoherent package that paved the way for their disasterous
fourth album.

% THE SOFT PARADE (1969)—Morrison only had a hand in half of the nine songs. The
other Doors attempt to pick up the slack, but bury themselves amidst strings and horns.
Although there are some bright moments—"Touch Me,” “Tell All The People,” "Wild
Child"—and the title track, The Soft Parade shows a band that is desperately in need of
some direction.

% MORRISON HOTEL (1970)—When you're in doubt about which way to go, it's always
best to go back to where you started. Such is the case with the Doors’ fifth and bluesiest
LP of their career. This album is a return to form for Morrison, especially on the gripping
autobiographical material like “Peace Frog” and the haunting “Queen Of The Highway.”

:x ABSOLUTELY LIVE (1970)—The Doors gained much of their reputation from their often
brilliant performances, sometimes described as spiritual awakenings. No evidence of that
here, however. Of special note is the inclusion of the band’s albatross from the third
album, “The Celebration Of The Lizard,” in its entirety.

% L.A. WOMAN (197 1)—Sticking with the blues revival that they had rediscovered on
Morrison llotel, the Doors end their official recording career with an album that effectively
signals the end of an era—just as much as their debut album had kicked one off. The title
track is Morrison’s brilliant analogy of his hometown being like a “lost angel in the city of
night,” while “Riders On The Storm” is the quinessential swan song from a rock band who
had tasted the sweet wine of success, and had also wallowed in the depths of its despair.
:x AN AMERICAN PRAYER (1978)—These tapes of Morrison reciting his own poetry (never
intended to be heard with music) were formed into songs by the remaining Doors seven
years after Morrison’s death. While the results are mixed, the fact that this album contains
another side of Morrison’s creative spirit is reason enough to own it. Also includes an
incredibly raunchy live version of “Roadhouse Blues.”
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“He (Jim) wasn’t
frantic and manic
as he is portrayed
in the movie. He
may have been
spontaneous, but
he wasn’t crazy.”

—Longtime Morrison friend
Frank Lisciandro

realize that alcoholism awareness in the
Sixties wasn’t what it is today. We didn‘t
see it as a lethal disease for a young man.”

Morrison’s hell-bent lifestyle and
unpredictable behavior never hurt the
Doors commercially. In fact, much of the
Doors’ myth stems from their incredible
live performances, which, depending on
Jim’s mood, were either psychic trips to
Nirvana or drunken journeys through hell.

The Doors’ longtime manager, Bill
Siddons, who currently manages a variety
of artists including David Crosby and
Graham Nash, notes that the Doors never
embarked on any lengthy tours because of
Morrison’s penchant for the unknown. “The
most extensive tour we did was three
weeks of Europe in 1968. Other than that,
we basically booked weekends. The reason
for that is simple: Jim was just too un-
stable. You could never predict what would
happen after the third date.”

In the film, Oliver Stone chose to focus
solely on the wild side of Morrison. The
actor chosen to accomplish that would
have to look, act, sing and perform like the
Lizard King.

Enter Val Kilmer and Doors producer
Paul Rothchild, the man entrusted with
bringing musical credibility to Kilmer's

Ray Manzarek John Densmore
adaptation. “Val showed up with about
eighty percent of the character leamed,”
explains Rothchild. “I then spent five
months teaching him the nuances and
idiosyncrasies of Jim’s vocals. | also spent
a great deal of time talking with Val about
Morrison’s lifestyle, psyche and sense of
humor. | felt that if he knew more about
what Morrison was like on the inside,
getting the emotions of the songs right
would be much easier.”

As for the actual concert footage that
appears in the movie, Rothchild says that
Kilmer truly captured the essence of Jim
Morrison onstage. “Ninety-six percent of the
time that you see Val singing on camera,
you are hearing Val’s live vocal. We didn‘t
pre-record them or fix them in post-
production—they are live before the
camera vocals.”

Robbie Krieger says that Kilmer’s
performance spooked him a few times. “If |

THE DOORS ON FILM

* THE DOORS ARE OPEN (1968)—This film for British television documents the Doors’
first trip to Europe at the height of their popularity in 1968. The fact that this documentary
was made at the time of the counterculture revolution makes for fascinating viewing. You
won’t get many questions answered about Morrison, but it’s interesting to see the real
character.

* FEAST OF FRIENDS (1969)—This was the film shot and edited by Morrison and his
filmmaking friends, Frank Lisciandro, Paul Ferrara and Babe Hill. Shot during the 1968
tour, this 16-mm film was shot largely in color, as opposed to The Doors Are Open, which
was shot entirely in black and white. Winner of several film festival awards in 1969, the
film was inexcusably never released to the public or on home video. You can check your
local bootleggers, because this rare film remains a hot item. Much of the footage has
appeared in other Doors projects, so it’s unlikely it will ever be released in its entirety.

* NO ONE HERE GETS OUT ALIVE (1982)—This documentary based on the best-selling
book includes outtakes from previous documentaries as well as interviews with the Doors,
their producer and other insiders. A fascinating glimpse into the Morrison mystique.

* THE DOORS: DANCE ON FIRE (1985)—A collection of fourteen different videos,
including the previously banned video of “The Unknown Soldier,” a new video of “L.A.
Woman” (directed by Ray Manzarek) and the incredible performance of “The End” at the
Hollywood Bowl. A must for Doors fans.

* LIVE AT THE HOLLYWOOD BOWL (1987)—John Densmore has been quoted as saying
he found out after this 1968 performance that Morrison’s bizarre behavior on this night
was due to the fact that the singer had taken acid prior to the show. The performance is
actually quite lackluster, except for the performance of “Light My Fire” and the dramatic
fifteen-minute rendition of “The End.” Still, it’s interesting to see a Doors concert in its
entirety for a change.

% LIVE IN EUROPE (1988)—The narration by Grace Slick and Paul Kantner of the
Jefferson Airplane (who were on the bill with the Doors on this European tour) gives this
home video a fresh angle—but most of the footage has appeared elsewhere before.

Jim Morrison

Robbie Krieger

was Jim, | would have freaked out when I
saw Val, because there were times when he
really caught Jim perfectly. He actually sang
in the movie, and sometimes it’s hard to
tell who's really singing.”

While the casting of Val Kilmer worked to
everyone’s expectations, the filmmakers
experienced numerous problems with
alleged friends and acquaintances wanting
to be a part of the project. “l ran into
dozens of those types of people,” admits
Bill Graham. “You know stories like, ‘Jim
told me one time when we were sitting on
the side of a mountain in the Andes
(laughs).’ I definitely heard them all.”

Sasha Harari agrees that they were
literally smothered with “friends” of
Morrison. “We had a lot of people who
claimed to be Jim’s best friend, and many
of them wanted large sums of money.
There were literally a hundred of these
people, and some were very angry that they
were not asked to participate. We inter-
viewed 120 people and received 140
different opinions of who Jim was.”

One person who would know, Frank
Lisciandro, was approached by the
filmmakers to be a consultant on the film
on three separate occasions, but when his
request to see a copy of the script was
refused, he declined to become involved.
After seeing the movie, Lisciandro says that
there are scenes of absolute fiction—with
the dialogue being the worst part of the
movie. “To have Jim reciting his poetry in
everyday dialogue is really offensive,
because Jim never uttered a song lyric or a
line of poetry in conversations—he never
did! Now, because of this movie, Jim is
going to be remembered as some guy
spouting poetry that doesn’t makes any
sense, because Stone edited different
poetry together and has taken everything
Morrison said out of context.”

Doors manager Bill Siddons says he
knew the film would be a cartoon-like joke
as soon as he saw a draft of the script.
“When | saw the script, | knew that it wasn't
about the Jim Morrison that I knew.”

“Jim was an absolutely hilarious human
being,” adds Lisciandro. “He had a sensa-
tional sense of humor, and he would make
himself the butt of jokes. He had such
humility that he could do that. That's the
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Kevin Dillon

Kyle MaclLachlan

one thing that all of his friends remember
to this day. Is this funny guy apparent in
this movie? 1 didn’t see him up on the
screen.”

Doors drummer John Densmore likes the
movie, but also points out numerous
fictitious moments. “There are a lot of
things that 1 don’t understand. There’s
nudity at the concerts that didn’t happen,
and there’s police beating on kids like they
were doing at the Democratic National
Convention in Chicago. That stuff never
happened at our concerts. Ofiver mixed it
all up and threw it together in the movie.”

Doors biographer Danny Sugerman, who
has written several books on Morrison and
the Doors, Wonderland Avenue and No One
Here Gets Out Alive (the original inspiration
for the movie; Harari purchased the rights
in 1982), believes that the movie is
powerful, but it doesn’t have much to do
with the truth. “It’s Oliver Stone’s version of
Jim’s life. There is truth within it, but it’s
not the truth, and it contains numerous
fictionalized accounts. He put in a lot of
research, but there is considerable
exaggeration.”

One such incident is the scene where
Morrison sobs in the Doors’ office and
mumbles quietly that he is having a
nervous breakdown. In Stone’s movie, this
episode is used to illustrate Morrison’s
growing depression. Lisciandro, who was in
the office at the time (his wife, Kathy, was
the Doors’ secretary), strongly disagrees
with Stone’s interpretation of the event.
“He said that remark more in jest. | think
that particular ‘nervous breakdown’ lasted
about forty minutes, or however long Jim
wanted to bathe in everyone’s sympathy.
‘Having a nervous breakdown’ was a line
Morrison used all the time. It’s like when he
would get an idea he would say, ‘I think I'm
having a cerebral erection.””

Another episode in the film has to do
with a drunken Morrison on the ledge of
the Chateau Marmont in Los Angeles.
Lisciandro was present at the scene and
points out numerous falsehoods with
Stone’s account of the incident. “We were
shooting a scene for our film, HiWay.and it
was on the ledge of the 9000 building on
Sunset. I was there with our film crew, but
Pamela was not there, and Ray or the other

“Jim said that

he was leaving

the band. We
actually auditioned
other singers.

I even ended up
managing the guy
who was going to

replace Jim.”
—Doors Manager Bill Siddons

died a few years later). The Miami concert
destroyed the Doors as a live act and hurt
them commercially for a long period of
time, and some people believe it was
Morrison’s way of shedding the rock star
image he had grown to despise.

“That night didn’t kill Jim literally, but it
might have psychically,” says Densmore. “I
was really happy about it actually because
that whole episode sort of cooled every-
thing down a little bit. It certainly was a
major turning point in the band’s career.”

“The movie is pretty accurate in regard to
that episode,” says Krieger, “although 1
don’t think Jim slipped me acid prior to
going onstage (as portrayed in the fiim),
though that did happen every now and
then.”

Bill Siddons remembers the band
becoming increasingly hostile toward
Morrison after Miami. "It divided the band,
and it really hurt Jim; that he could be put
through all that while trying to do what he
felt was his job as an artist. He knew what

51>

Frank Whaley Val Kilmer
Doors weren’t there either. Jim didn’t pull
Pam out the window, because she wasn’t
even there, and he didn‘'t contemplate
jumping off the building and killing himself.
We were just shooting a scene for our
movie. Oliver Stone’s version of that event
is total fiction.”

Paul Rothchild defends the movie’s
treatment of events. “This film is not a
documentary, if it was, it would be the
most boring event on the planet. This is not
a new concept, it’s called dramatic license.
You take basic events and truths and join
them together. I personally feel that this is
the greatest rock & roll movie ever made.”

One scene that is not fictitious is the
infamous 1969 Miami concert for which
Morrison stood trial on a variety of obscen-
ity charges. Morrison was eventually found
guilty and sentenced to six months in jail
(the case was on appeal when Morrison

THE DOORS IN PRINT

* YO ONE HERE GETS OUT ALIVE By Jerry Hopkins and Danny Sugerman (1980)—This is
the book that started it all. The Doors were in danger of becoming a forgotten piece of
rock & roll history by the end of the Seventies, and Morrison was just another burned out
rock & roll casualty. With the release of this book, the seeds of the Morrison mystique
were planted—and there was plenty of fertilizer to give birth to the myth. Fascinating and
often absorbing, this is the only detailed biography of Morrison—however, it has been
overwhelmingly denounced by most of Morrison’s closest acquaintances.

* JIM MORRISON: AN HOUR FOR MAGIC By Frank Lisciandro (1982)—Morrison’s close
friend and photographer, Frank Lisciandro, gives a personal account of his years at
Morrison’s side. More of a photo-journai than a book, the author merely relates anecdotes
and episodes with the Lizard King. Great photos, Morrison poetry and an often interesting
glimpse into the life and times of Jim Morrison.

% THE DOORS: THE ILLUSTRATED HISTORY By Danny Sugerman (1983)—There’s not
much in the way of personal accounts from Sugerman; in fact, this is merely a collection
of press clippings from the Doors’ portfolio. However, by eliminating editorial comment,
this beautiful book makes for some interesting reading as you can actually see the history
as it happened.

* RIDERS ON THE STORM By John Densmore (1990)—The first book written by an actual
member of the Doors offers a unique twist to Morrison’s already fabled life. Densmore
doesn’t mince words, pointing out his love/hate relationship with the self-destructive
Morrison. An interesting read.

% MORRISON: A FEAST OF FRIENDS By Frank Lisciandro (1991)—This book was com-
piled by Morrison'’s longtime friend and is basically an answer to Yo One Here Gets Out
Alive. Lisciandro gathered over thirty of Morrison’s closest friends and business associates
and wrote their feelings and memories of Morrison. The author maintains that this is not a
book designed to paint an angelic portrait of Morrison, so it’s probably the closest we’ll
ever get to what the real Jim Morrison was like.

* THE DOORS: IN THEIR OWN WORDS By Andrew Doe and John Tobler (1991)—Various
interviews compiled by the authors.
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CLARISSA GARCIA

Def American’s Promo Queen

By Maria Armoudian

The National Academy Of Popular Music

URLLsfAme
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SONGWRITERS’ WORKSHOPS
(213) 515-2084

Numerous times I've heard her called the
most respected and professional record pro-
moter in the metal market. Indeed, that
reputation landed Clarissa Garcia the Direc-
torship of Hard Rock and Heavy Metal Pro-
motion alongside infamous Rick Rubin at Def
American Records, as well as the independent
promoter position for the Bullet Boys. Garcia
was hand-picked by Rubin while she still
worked at Enigma Records, the label where
she started and inadvertently helped staff via
hundreds offliers she posted all over California
State University, Long Beach, heralmamater.
Her fellow interns that she recruited soon
became the paid employees running the 22
man label. Together, they built Enigma from
a ground floor operation into a 100 plus
employee record company—but then they
individually filtered back out of the company
due to the continuous changes that caused
insecurity. Garcia worked at Enigma Records
for three years until her move to Def Ameri-
can last year.

Garcia is known throughtout the metal
community for her consistent positive dis-
position. It earned her the nickname “Ris
Happy Face,” which she proudly displays on
her license plate. This positive outlook also
developed her relationships with approxi-
mately 400 metal radio personnel, withwhom
she spends most of her work day in commu-
nication, either by telephone or letters,
pursuading them to play her records. “What
I like about metal radio is except for the more
mainstream stations such as KNAC, they don't
really play the ratings games or the numbers
games that other formats have to play,” says
Garcia. “They play metal because they love
metal, and they pick up on phony, poser
bands immediately and refuse to play them.
About 150 of my stations are commercial
stations; some play metal full time, but most
are AOR stations which dedicate a block of
time strictly to metal. That block is their
opportunity to let go and branch out. The rest
of my stations are college stations, and they
are the ones hungry for real metal bands.”

Asmany know, these college radio stations
canbeinstrumental inbreaking bands’ careers,
both in the metal and alternative markets.
Garciaexplains, “Often when abandisreally
different, commercial radio stations are afraid
to take the risk of playing them because of
their ratings. However, the college radio
marketplace is very receptive and hungry for
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novel music. And it provides exposure which
can betranslated into numbers to then take to
commercial, mainstream stations. Then these
mainstream stations have no choice exceptto
pay attention. Many bands have taken this
route, and it has worked. The Cure, for ex-
ample, was a huge college hit before anybody
would pay attention to them.”

Garcia’s goal, obviously, is to obtain as
much airtime as possible for her bands, either
inthe form of on-airinterviews or airplay. She
is able to achieve her self-established goals
mainly through her friendships and creative
letter writing. “My relationships with the
people in radio are built on honesty. I've
known many of them for four years, and they
trust me to be straight with them. Even in a
situation where | was promoting a band that
I knew wouldn’t do well at metal radio, |
would tell them. Sometimes they’ll still pull
favors for me, but they are honest favors with
no conning involved. Stryper, for example,
was already all over top 40 radio by their third
record, and | knew itdidn‘t reaily fit the metal
marketplace. Fortunately, at Def American,
I've believed in and loved every single record
I've worked.”

Although she never resortsto fictional stories
or the “old school of promotion,” Garcia
manages to keep her bands rated consistently
atthetop of the metal charts. Thisisdueto her
passion and absolute dedication to the bands
and their success. “l warned Mark Didia and
Rick Rubin that | would be kicking and
screaming to keep from moving on to another
record after | started promoting the Trouble
record, because | absolutely loved thatrecord

and wanted to continue promotingituntil it at
leastdoubledinsales.” Consequently Trouble
was the Number One band in the 1990 year-
end issue of The Hard Report.

And as for the other bands on the Def
American Records’ roster, they certainly stand
out and draw attention to themselves. Artists

“What I like about
metal radio is...they
don’t really play the

ratings game...and

they pick up on
phony, poser bands
immediately and
refuse to play them.”
—Clarissa Garcia

such as Slayer, Danzig, the Geto Boys and
Andrew Dice Clay are some of the most
controversial artists in entertainment today.
“Enigma tended to gravitate toward the safe
side, with both their bands and their staff. It
was hard promoting bands like Hurricane or
Stryper to metal radio, and when they did

have something strong, like Death Angel, |
triedtotell themto pushonthem, but they still
didn’t get it. Consequently, those bands left
for other labels.”

Def American, onthe flip side of Enigma, is
the furthest thing from safe. But the contro-
versial subject matter is double edged, so to
speak. Sure, it draws attention; but on the
reverse, it also caused Geffen Records to drop
Def American’sdistribution. Garcia explains,
“First, Geffen distributed Andrew Dice Clay
and Danzig without putting their name on the
record. But when it came to the Geto Boys,
they decidedtodrop Def American altogether,
saying that Rick should find a distributer with
a philosophy similar to his own.”

Although the emergence of rap music has
hampered the metal market in many facets
including shutting the doors of several metal
magazines, Garcia doesn’t feel that much of
an impact on metal radio. She explains, “The
market hasn’t changed suddenly. Rather, it’s
been a constant evolution. For the past four
years, since I've been promoting to metal
radio, the stations have been coming and
going, but as soon as one station drops its
metal program, a new one will pop up.”

This, of course, creates the question of
where metal music is going from here.
“Mainstream metal has been done over and
over to a point where there’s nothing really
new and exciting. | see that the true survivor
metal artists will be those that can also be
played on other formats. Bands like Jane’s
Addiction and Faith No More that can be
played on a KNAC and a KROQ will pull
through.” (M|
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Lirr AFTER SIGNING

Many artists feel that the signing of a record deal is indicative of a new chapter in their lives; a time of
prosperity and jubilation, a time of spending and squandering. Others take a more conservative and
realistic approach to signing. Theirs is the belief that the record deal merely means that the doors to the
industry have been opened to them and now begins the hard work of recording, touring and endless
promoting. Music Connection interviewed many new artists in a variety of musical genres and asked them
how their lives have changed since signing. The following are their responses.

Compiled by Billy Block, Tom Farrell and Jonathan Widran

Ron Jones
of Black Bambi

Atlantic Records

“There’s a lot more problems! We had more
money before we were signed, because now
everyone needs to get paid. Things are more
up in the air timewise. When you're in a
signedband, regular schedules don’texist per
se, you have to be readily available. You're
part of a larger team, and quite often you find
yourself at the mercy of other people. Things
are on a grander scale, especially when it
comes to money. Problems in gencral are
more intense.”

I

Black Bambi

Leona Kenyon

of Bootleg

RCA/BMG Records

"Being signed has made our lives a lot easier,
We get a lot more respect now, and we've
gotten bigger and better shows. First off, we
have a salary. It wasn’t a lot, but we're not as
broke. Since we don’t have to worry about
day jobs, we've had more time to rehearse,
and we've gotten a lot tighter. It's a definite
learning experience, especially the recording
process.”

Kik Tracee

RCA/BMG Records
"We have no concept of time; every day is
like a Saturday. We have noregularschedule,
since we no longer have day jobs. We learned
to be patient with the recording process, and
we've really learned a lot in that respect, as
well as how this business operates.”

Steve Summers
of Pretty Boy Floyd
MCA

"We're justasbusy as we were when we were
unsigned, because we put so much time and
effort into getting inked. But now that we're
part of a bigger ball team, we have other
people sharing those responsibilities and
dreaming up new ways to keep us out of

trouble! So, we're just as busy, but on a
different level. As for the money situation,

1

well, all | can say is our rent’s paid!

Scott Earl
of Bang Gang

Sinclair/Mechanic Records
“There’s definitely a lot of politics involved,
and too often that takes the fun out of being in
a band. Moneywise, our situation hasn’t
changed much. Our advance money is gone,
I'm still living in the same apartment and |
don’t have a car. On the up side, it's great
picking up a magazine and seeing yourselfin
it, and being able to hit the road and hanging
with the girls!”

Bang Gang
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Salty Dog

Michael Hannon
of Salty Dog

Geffen

“Everything we do is under a microscope
now, right? You can’t be onstage and say,
‘Hey, let’s smoke a joint and get high!’ Be-
cause everyone will say {in mock PMRC
voicel, ‘Did you understand that Salty Dog is
pro-drug, hmmm??’ Yes, you have to be really
careful about everything you say or do when
you're signed, because everyone scrutinizes
you and looks for hidden meaning in things,
even if there is nonel”

Jim Lauderdale and Dale Watson

Gene Kirkland

Dave Imondi

of I, Napoleon

Geffen

1t hasn’t really changed that much. My
time schedule is still as hectic, but now,
| feel it's more constructive. |'ve really
learned a lot about how this business
operates, with all the negative and positive
aspects itencompasses, such asthe politics—
and the main vibe that | am doing what | want
to do.”

Karren Tobin

Atlantic/Nashville

“Even though the lawyers are still hammering
out a deal, | am getting attention from people
that didn’t notice me before. Things are still
pretty much the same at this point; we still
play the local bars. But t can startto feel things
changing. In Nashville, the ‘A" team writers
are more eager to write with me, instead of
having to check their schedules.”

Jim Lauderdale

Warner Bros./Nashville
‘My jokes are a lot funnier, aren’t they?”

Dale Watson

Curb Records
“There is more pressure on me, and | have a
greater desire for success. There is pressure
financially and artistically since | got signed.
It’s like a tractor pull: You can pull the weight,
but the further you go, the heavier it gets.”

Chris Gaffney

ROM Records
“The notoriety we gained from all the press
we got made it easierto get gigs. After awhile,
itwas like, today I think I'll have eggs with my
press. If anything, I'd have to say the recog-
nition.”

Jann Browne

Curb Records
‘I had a preconceived notion life would be
easier with a record deal. It now seems my
daily routine is one of compromises—more
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Chris Gaffney

people to please, more places to be and more
decisions to make than back in the good ‘ol
honky-tonk days. The music seems to be less
spontaneous, because it's become more and
more a business. So | guess I'm learning to be
an adult in the music world.”

Doug Lacy of the
Zydeco Party Band

Pony Canyon Japan
“Getting signed has given me more faith in
my music, more confidence in my ability and
has reinforced my commitment to just doing
music.”

Doug Lacy

16 TRACK x 1”7 STUDIO

OTARI TAPE MACHINES 30 & 15 i.p.s.

Jimmy Hunter’s

CQZQOOr

— a complete MIDI facility —

Expert Tinn 9000 Programming
2 Track (15/30 i.p.s.), 2 DATSs, 9 new Aiwa duping decks.
Forat F-16 Sampler w/incredible drum sounds

213 @ 655 ¢ 0615

Billy Block




[ -
Zaca Creek

Gib Foss

of Zaca Creek

CBS/Nashville
“Lifestyle-wise, things are pretty much the
same. Now that we are signed, we have to
focus more on what we are doing at any given
time. Right now, we are writing material for
our next album. Being based in Southern
California, when you get a day or two off, we
can’t just fly home—so we do miss our loved
ones a lot more. Also, the recognition factor
has improved greatly, since our videos have
done so well on TNN and CMT.”

James Foss

of Zaca Creek

CBS/Nashville

“Some things have changed drastically, but
not like you'd expect. It's a lot more busi-
nesslike than I'd ever imagined. A lot of
different opinions have to be considered, and
not all of them deal with or have anything to
do with creativity. The recognition around
the country is greater, as our music and
videos are actually getting out to the rest of
the country. Itis satisfying to have a thousand
people from somewhere like Northern tdaho
show up to hear you play.”

Peter White

Chase Music Group

“I'm renewing a lot of acquaintances fromthe
past, from people hearing my songs on the
radio. In fact, a guy | hadn’t seen in years
heard me doing a live phone interview on
KSNO (Aspen) while he was driving through
Colorado. As soon as he got back to L.A,, he
called me. Wow, the power of radio!”

Pat Coil

Sheffield Lab
“Basically, it's refocused me on the reason |
gotinto music in the first place, which was to
play my own music under my own circum-
stances, and with some success. It's also
given me the opportunity to play with other
musicians I've always wanted to work with.”

Freddie Ravel

Verve/Forecast

“It’s brought a great deal of focus to my band
and my music and has brought me increasing
awareness of what is marketable and what
isn’t. In spite of that, however, it also means
being sure to write musicthatistrue tomyself.
The album was first released in Japan, so |
have a greater awareness of the international
aspects of music. Instead of just worrying
about playing to audiences in small clubs in
L.A., I'm thinking of having whole countries
hear it. It's been a great opportunity to reach
more and more people, which is ultimately
the bottom line.”
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Peter White
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Tom Borton

Tom Borton

Mesa/BlueMoon

“| really don’t feel that my first record has had
a major change on my life; my lifestyle is
about the same, a little busier. What I've
noticed more is how my peers and the music
industry perceive my creative skills with more
credibility. It's also reinforced the reality of
existing and surviving in the industry, know-
ing it’s still going to take dedication, contin-
ued hard work and luck to build a solid
career.”

David Watts
of Dotsero

Nova
“If nothing else, it's great to be in the major
leagues, having an album out there which
people admire. It's both exhilarating and
humbling in a way. It’s also frustrating being
on an independent label, because there are a
lot of bands in our situation that are still up-
and-coming. We're in a large holding pond,
caughtin alogjam waitingto see who’s going
to break through to the level of the Rippingtons
and Larry Carlton. It's great to have people
like it enough to buy it, but there’s also a
pressure for usto grow musically as a result.”

MUSICIANS
SAVE $$$ ON TAXES

If you spend money on musical equipment,
recording or rehearsal studio rental,
lessons, videos, etc.... You may be entitled
to special tax deductions—get a bigger

refund—for more information, call:

HNR CLARK

Musicians Tax Specialist

(213) 465-8388

1585 Crossroads of the World, Suite 114, Hollywood 90028
In most cases flat rate
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Tony Guerrero

Tony Guerrero

Nova
“The most incredible change is going out to
different parts of the country and doing gigs
where everyone in the audience knows my
music and who | am. Realizing that they've
been standing in line outside for over an hour
just to see me is really phenomenal.”

Phil Sheeran

Sonic Edge

“Forme, it'schanged quite abit since | putout
the album. It brings you to another credibility
level. Performing around town is one thing,
but once it’s on disc, it’s another statement,
showing a refinement of your playing skills.
That’s a statement in itself. I'm also more
respected in the musical community as well
as being able to reach more people. It's
helped getting better gigs, too, because of the
airplay it received.”

Carol Chaikin

Carol Chaikin

Gold Castle

“It’s give me the opportunity to reach a far
greater amount of people, both in the music
business and in everyday life. It's been like a
faunching pad for me creatively and busi-
ness-wise, inspiring me to keep moving for-
ward, to keep my energy focused on my
passmn for the music.’
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Phil Sheeran

Dave Koz
Capitol

“My life has not changed drastically, it's
changed in subtle ways. There’s no vast dif-
ference in my lifestyle, other than touring to
support the record and putting time and en-
ergy into a career as an artist, rather than just
aplayer. Mostly, it’s an emotional feeling, the
knowledge that | have an opportunity to
document my music and that it has a positive
effect on those buying and listening to it. It’s
nice to know it’s touching people. It’s also a
kick seeing huge posters of me at Tower and
the Wherehouse!”
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For 1990 ,

By Keith Clark

As usual, the internal revenue service and our
legislators are atitagain. This year, however, many of
the changes are for the better.

To begin with, some of these new changes are
called clarifications, which is to say that the rules
aren’t necessarily changing, just becoming clearer.

This year, business mileage is deductible if you are
driving to a location that is not regular. For example,
under the old regulations, local driving to a work site
was considered commuting and therefore not deduct-
ible if it was in your gencral metropolitan arca.
Today, however, driving to your gig is deductible
provided that the work site is irregular or temporary;
i.e.clubdates orone-night stands that are not repeated
on a regular basis. The same would apply to session
dates or rehearsals.

Inaddition, anew Standard Milcage Rate of twenty-
six cents per mile has been established. The old rate
was twenty-four cents per mile, with a maximum of
15,000 miles per year, then switching to eleven cents
per mile. However, once the car had over 60,000
miles on it, the car was considered to be fully de-
preciated and only eleven cents per mile could be
deducted. [ must note that you always did and still do
gettochoose between actual expenses or the Standard
Milcage Rate.

The Tax Court has determined that a musician
should be allowed 10 deduct expenses for an office in
home even though he earned his money outside the
home playing at a restaurant. He practiced and re-
corded thirty hours per week and maintained his
business records in his home office. The IRS disal-
lowed the expenses, arguing that the restaurant was
the principal place of busincss. The driving back and
forth to his gig. however, is not deductible because it
is notatemporary orirregular work site. Itislikely the
IRS will appeal this decision, but for the time being it
is on the books.

Once you are on the road, away from home over-
night, you arc allowed a daily food expense of $26.00
or $34.00 per day. depending on what city you are in.
You may also save reccipts and deduct the actual
amount. However, if you are on a tight budget this
government allowed per diem can really lower your

tax bill. [ have seen cases when musicians made a
profit on the road but were legally allowed to show a
loss.

As always, save all receipts, as there is no substi-
tute for good documentation of your expenses.

Common Myths And Questions

My band is about to receive a publishing advance.
Do I need to incorporate? Are we a partnership?

Incorporation is a bit excessive to start off with.
You will spend aminimum of $750 in legal fees to set
up a corporation. The cost of preparing corporate tax
forms is not cheap and you are subject to a minimum
California corporate tax of $700.

Furthermore, there are no substantial tax benefits
for the corporate status. The real benefit is liability. If
Rude Dude, Inc.. (Billy [dol’s corporation) gets sued,
only the assets of the corporation can be attached, not
his. He is also more vulnerable to a lawsuit given the
scope of his operations and the number of personnel
he employs.

Forining a partnership is the way to go. You are
already acting as a partnership anyway in that you
have partners (band members) who are all active in
making decisions regarding business operations, have
shared expenses and are splitting profits equally.

The publishing company (or record company) has
to make the check out to the band as anentity, so you
will need tofile for a DBA (Doing Business As...) and
apply for a Federal 1D number. Once you have this,
you can take your check to the bank and cash it.

Allincome received by the partnership is retlected
on the partnership return (form 1065), as well as all
shared band cxpenses i.¢. rehearsal studio, recording
studio, managers’ commission, and so forth. The
remaining profit is then passed through to the band
members (form K-1). The partnership does not pay
tax, the partners do. The income reflected on the K- 1
is shownonthe individuals’ tax return and he (or she)
may then deduct their own personal expenses; i.c.
stage clothes, equipment, car expense, etc., to reduce
their own tax liability.

I heard you had to make a profit in three out of five
years.

The hobby test rule applies to stock car racing and
fish breeding, not musicians. The IRS assumes you
are engaged in a hobby if you fail to show a profitin
three out of five years. This rule is circumvented if
you can show that your intent is to make a profit. This
can be established in three ways:

1) Prove that you are investing ample time and
money.

2) Show that you are attempting to enlist the
services of managers who are currently handling
others who are successful, or individuals who are in
a position to offer you an opportunity.

3) Keep adequate and detailed records of impor-
tant business contacts, such as A&R representatives,
music publishers and other songwriters and musicians
who are currently engaged in recording projects that
will be distributed for sale.

An impressive biography or discography will do
wonders 10 abate the hobby test rule, as will a half-
page ad in a local music magazine. An ad for a
compilation record, press kit, band photos or inde-
pendent record will also help.

A diary is of the utmostimportance. In it you must
list gigs, songwriting meetings, lunches and meetings
with publishers or managers and of course log the
mileage to these functions so that a deduction for car
expenses will be allowed.

[ might add that [ have been doing musicians’ tax
returns since 1982 and have prepared well over two
thousand tax returns. Many of my clients have sus-
1ained tax losses for several years. I have yet to lose
a single deduction to the hobby test.

Keith Clark is the president of H.N.R . Clark, a
tax practice dedicated to serving musicians since
1982 and located at 1585 Crossroads of the World
#114, Los Angeles, CA 90028. Please call (213)
465-8388 if you have any questions. (MC]
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WHAT EVERY ARTIST SHOULD KNOW ABOUT

BUSINESS MANAGERS

By David Belzer

How do you really know
you've succeeded as an
artist? When you can say,
“Talk to my business
manager—he handles dll
my business affairs.”

Every artist would love the luxury of not
ever having to worry about all the trivial
details of his business: paying bills, buying
insurance, filing tax returns, dealing with
lawyers, investing money, shopping for a car,
negotiating the purchase of a home.

After all, artists are creative people, andthe
hassle of dealing with money can really
dampen creativity.

But this is the very mistake that Kenny
Rogers, Willie Nelson, Bill Cosby and many
others made with their business managers:
the mistake of being too aloof from their own
money. This mistake cost them millions of
dollars.

Even less successful artists could become
more successful if they were not distracted by
money matters, so they could concentrate on
their art.

But not only artists! Other professionals
such as producers, directors, writers, doctors,
attorneys, athletes, musicians, actors and
salespeople can use the time they save to
produce greater accomplishments and make
more money.

So how do you know if you are ready for a
business manager? How do you know if you
can afford one? How can you tell if a business
manager is qualified? How can youtell if your
business manager is treating you fairly and
honestly? How do you know if your business

STEWART
BRODIAN

{re-did WWII'S “WE DID IT BEFORE-
AND WE CAN DO IT AGAIN.”)
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e
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David Belzer is author of How To Get A
Record Deal and Musician’s Income Tax
Recordkeeping System, and can be reached
at 213-840-5119.

manager is doing a good job? And what is a
fair fee structure?

To answer these questions, we interviewed
the business managers at Satriano & Hilton,
CPA’s, awell-respected business management
firm in Brentwood. The firm manages the
business affairs of many well known actors,
producers, directors and writers in the music,
filmand TV industries. The following answers
resulted:

WHAT ARE BUSINESS
MANAGEMENT SERVICES?

Business management servicesinclude bill-
paying, financial planning, tax planning, tax
return preparation, insurance planning, man-
aging investments, setting up savings plans
and advising on financial matters.

HOW ARE BUSINESS
MANAGEMENT SERVICES
OBTAINED?

Usually, a friend recommends a business
management company to you, and you call
the business manager for an appointment to
see if you can afford them, if they have time
for you and if you are desirable to them as a
client.

If you qualify, you can pay five to six
percent of your gross income from all sources
{or more) for the above services as long as the
manager is in your employment.

HOW DO | KNOW IF | AM
READY FOR A BUSINESS
MANAGER?

You need a business manager if you are
making more than $50,000 per year and if
your business matters are interfering in your
work.

HOW DO | CHOOSE A
BUSINESS MANAGER?

By reputation, by referral, by personal in-
terview. If you feel comfortable with the
manager, that is a positive sign. If you feel the
manager is listening to you and you can
understand him, this is desirable. The feeling
that the manager appreciates you and doesn't
talk down to you helps create a positive
relationship.

You can ask what the manager’s back-
ground is to see if he (or she) is experienced
in managing other people’s money. Business
managementis a specialized fieldand requires

P omdon Fields
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experience taking total control of others’ fi-
nances and helping build wealth.

You can check the background of a busi-
ness manager by calling some ofthe references
provided you. A reputable business manager
will have numerous clients who will recom-
mend the manager’s services.

it helps if the business manager has other
clients in the same field as you. For example,
the music business is much different than the
filmortelevision business and requires some-
what of a different background.

You can ask if the business manager has
any qualifying credentials, such as a CPA
certificate. Such a credential afso speaks of a
standard code of ethics which must be adhered
to.

Itis helpful if the business manager is well-
connected in the financial community. Can
your business manager get you a line of credit
simply with a phone call?

HOW CAN | TELL IF MY
BUSINESS MANAGER 15
DOING A GOOD JOB?

Positive signs are:

Is your manager accessible (returning your
phone calls promptly or taking a meeting
with you when you need it)?

Is your manager providing services you
specifically need, notthose the manager wants
to provide?

Is your manager aggressively looking out
for your interests in his dealings with other

people? Is your manager checking royalty
statements, price-shopping for deals, making
people justify their bills?

Doesyour manager carefully explain where
your money came from and where it went?
Does your manager answer all your questions
clearly and without hesitation?

Can your manager tell you how much
money you needto live onor retire on, or how
to accumulate it? Or can he tell you how
much you should have saved in case of strike
or a period of unemployment?

HOW CAN I TELL IF MY
BUSINESS MANAGER 15
HONEST?

A lot can be determined by the manner in
which his compensation is determined. A
percentage or flat fee may be fair, depending
on the services rendered and the amount of
your income.

But is your manager getting compensated
in other ways which may conflict with your
interests? Is he getting a commission on real
estate or insurance you buy? Is he getting paid
in three or four different ways or from differ-
ent sources? Is the manager putting “deals”
together using your money? Do you feel that
you are getting a complete and understand-
able explanation of why a monetary decision
was made? Are all conflicts of interest dis-
closed to you?

A manager’s reputation is of utmost con-
cern. Do people in your field speak highly of

your manager? Or are there some dubious
stories associated with him?

Do othersinthe financial community speak
highly of your manager? Thisincludes bankers,
lawyers, executives, talent managers, and
producers.

WHAT IS A FAIR
FEE STRUCTURE?

Fees vary from firm to firm, but a standard
of the profession is 5% to 6% of the gross
income of the artist, from all sources. If the fee
were structured like this, the business manager
would be expected to take care of all of the
artist’s business. This would include paying
bills, collecting income, managing invest-
ments, buying insurance, and negotiating
purchases on the artist’s behalf.

Some firms charge a flat fee for taking care
of limited aspects of the artist’s business, such
as bill paying and filing tax returns. This
method is preferable for an artist who has
some business knowledge and some eco-
nomic success.

CONCLUSION:

The relationship between the artist and his
business manager is a close personal one.
The artist must feel that the manager under-
stands the artist’s goals and needs. Then the
business manager can apply his financial
expertise to help the artist accomplish his
goals.
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Damion Hall

By David Nathan

| aybe being imitated and emulated is
| part of the price one has to pay for

being a pioneer in any arena. In the
music business, where hypestill rules, it takes
a little less than two seconds for hit-hungry
producers and recording artists to jump on

the proverbial bandwagon. Take the musical

~Z

Aaron Hall

S

Teddy Riley

form now known as “new jack swing,” de-
fined as an infectious blend of hip-hop and
groove-laden R&B. For the past few years, it
would seem that even the most conventional
or traditional R&B acts have ventured into an
already overcrowded youth-oriented mar-
ketplace in search of a Top Ten R&B hit—
everyone from James Ingram to the Winans.
Young producers looking to become the next
“hot” hitmakers have studied the beats, the
bass lines and the rhythm patterns to compete

Todd Gray

7«&65@%&»@/

for a piece of the “new jack swing” pie, and
in the process, media pundits may have over-
looked just who pioneered the sound.

Teddy Riley, leader of multi-platinum sell-
ing Uptown/MCA act Guy, was there at the
outset, churning out the hits with Keith Sweat
on the singer’s landmark 1987 debut album,
Make It Last Forever and with Kool Moe Dee
on Do You Know What Time It Is. Subse-
quently, New York native Riley hit pay dirt via
Johnny Kemp’s “Just Got Paid” and Bobby
Brown'’s “My Prerogative,” and even worked
with Britain’s Boy George, giving the former
Culture Club-er an R&B charter with “Don’t
Take My Mind On A Trip” in 1989.

On the subject of being a musical pioneer,
Riley himself offers some straight talk. “I do
consider that | started the sound, and | feel a
little like Little Richard in terms of rock & roll:
Noone’s giving me the credit forit, and I don’t
know that I've been given my due,” Riley
states with candor. “But you know what? | just
let it ride and go on with my life!” Noting that
others have clearly been influenced by the
sound of “new jack swing,” Riley says, “It’s
more of a compliment for people to be using
the sounds we used to use. Most everybody is
doing it, and the public doesn’t seem to
notice it as much as the industry.”

The sound of “new jack swing” was no
more vividly evident than on the two-million-
selling Uptown/MCA 1988 debut album by
Guy, which featured Riley and partners (and
brothers) Damion and Aaron Hall. Riding the
crest of the album’s success, Guy toured
extensively in 1989, but spent a good deal of
1990 locked in a legal battle with former
manager Gene Griffin, who had also been
Riley’s production partner.

Subsequently, Riley and the Hall brothers
gotback together to work on The Future, their
sophomore album, which recently landed
neatly atthe Number One spotonthe nation’s
R&B charts, while Riley also recently secured
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a major deal with MCA for his own Future
Records.

Reflecting on the group’s initial 1988 suc-
cess, Riley notes, “I didn’t expect it at all.
When we recorded it, it was such a low
production situation. Basically, | recorded all
the rhythm in my house on a twelve-track,
and we took it into the studio and bounced it
onto twenty-four tracks to do the vocals, so
the basic sound was real down and dirty. The
reason | think Guy’s first LP did so well was
because when we did it, there was nothing
like it on the radio.”

Damion Hall adds that Guy’s first album
was no overnight sensation: “It took about
eight months for the album to really take off,
and the first time we really knew something
was going on was when we were appearing
on Soul Train and we gota gold album. Then,
we were performing in Los Angeles and we
were given a platinum aibum and the hearsay
was that when you went platinum, you were
somebody, so we really appreciated the re-
sponse we got.”

Before the group could fully involve them-
selves with production for The Future, the
breaking of ties with Griffin (who now has his
own label via Motown, which includes Basic
Black and A.R.B.) was their primary concern
for several months. While Riley is reluctantto
say much about the situation (the track “Total
Control” on the current album says what he
feels about Griffin, with some obvious pointed
references 1o his former partner), he notes
briefly, “lIt's done and over with, that’s all |
can say. I'm gratetul that the other guys stuck
behind me,” adds Aaron Hall.
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“Iknew aboutthe whole management stuff;
that we should have been rich and well-off;
that we should have had more, especially
with the success of the first album. The whole
thing was really bugging me, because | knew
something was wrong. | was wired, I'd get
edgy, and I’d go off on people because of it.
I prayed, ‘God, just get us through this.” And
for a whole year, we couldn’t do anything at

“We should have
been rich and
well-off...I was
wired, 1”d get

edgy and I'd

go off on people

because of it.”
—Aaron Hall

all, because the whole thing had to be worked
out legally,” explains Hall. “! guess the aver-
age person might have gone on drugs or
something, but | hung in there. Now | figure
since we've been through it, we canpassiton
in case someone else finds themselves caught
up in the situation we had-—especially as
young, new artists.”
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Once clear of their situation with Griffin,
the members of Guy set about the oftentimes
tough task of following a successful first
project. Says Riley, “Ittook about two months
to come up with the music—doing the pre-
production and all of that. After that we went
into the studio in June and pretty much wrote
the songs spontaneously—that’s the way we
do it.”

Aaron Hall comments that The Future is
“more mature and the songs are better
structured and the lyrics are even more real,
especially on ballads like “Smile,” “Let’s Chill”
and “Tease Me Tonight,” while brother
Damion reflects, “The first time you put out
an album, it’s a little like a trial. But the
secondtime isthe real test. i knew we'd come
out with something, with Teddy’s genius and
our input into the album. If you listen to the
music, it’s definitely a big step forward cre-
atively.”

While Riley plans to work on initial prod-
uct for acts on his new label (including rap-
pers Wrecks ‘n’ Effects and female vocalist
Tammy Lucas) for release later in 1991, he
and the Hall brothers will also be hitting the
road for amajor U.S. and European tour. One
of the group’s long-term goals, according to
Damion Hall, is to establish a positive repu-
tation for Guy: “Collectively as a group, we
want people to appreciate us the way groups
like Earth, Wind & Fire have been appreciated
in the past—you know, where people say,
‘Hey, that group Guy was really something.
They had something to say, they weren't
disrespectful, and they treated people well.’
That's what we all want for this group.” [
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Philthy Animal Taylor Wiirzel

€ called Motorhead guitarist Phil Campbell
ilthe day after war officially began in the

Middle East. As expected, it seemed
slightly superfluoustosimply chat about music
while people were dodging missiles and
fighting for their lives just a few thousand
miles away. Yet, Motérhead, with its sound
and substance, has always delved headlong
into the darker realms of human interaction,
and their newest release is a brilliant case in
point. Titled simply 71976, the album deals, in
part, with what the band calls the tragic
futilities of war.

The title track alone displays the band’s
noble penchant for experimentation, handling
a difficult subject by forgoing their usual
lawnmower onslaught in exchange for
something completely different. Lemmy, the
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Lemmy Phil Campbell

band’s legendary lead throat, warbles asimple
yet sincere ode to the casualties of war over a
musical backdrop as sparse as the Saudi
desert, using nothing more than a brooding
snare drum and a plaintive cello. The result is
a timeless anti-statement made even more
important in light of current events.

"We saw this documentary on British
television about the Battle of Somme, which
was a famous [World War 1] battle in 1916,”
explains Phil Campbell. “There was this old
fellow in his Sixties or Seventies telling about
his friend who had been gunned down acci-
dentally in the battle and how he thought
aboutitevery single day of his lifesince 1916.
He said that he had broken down in tears
everyday thinking about what had happened,
and that he just never forgot.

“Well, this program moved Lemmy to write
down some lyrics,” he continues. “But he
wrote the song like two years ago, and it’s just
a coincidence that it's being released now
with war and all. Generally, the song is about
how futile all war is.”

In truth, Motérhead has been fighting a
battle of its own since the band’s inception in
1975—a battle for appreciation, or for what
Campbell describes as “getting some of the
recognition we think we deserve.”

Motorhead has always been a band that
everyone loves to love. Strip denizens are
more than aware of the fashion quotient of a
strategically placed Motérhead logo under
their street-chic leather. Even critics, when
discussing the heaviest of metal, refer to
Motérhead as naturally as Darwin would the
sea.

Yet, after sixteen years and umpteen
“classic” albums, the band still has nearly
nothing to show for their hard work, save
perhaps ableedinguicer. "We've never made
a penny, and it started to piss me off the last
yearor two,” admits Campbell. “But it's been
our fault to an extent.

"“We went from Bronze records to GWR,
which was our manager’s label at the time,
and that was like going from the frying pan
into the hellfire,” he laughs at a frustrating
recollection. “EMI wanted to sign us awhile

& ago, but our manager [Douglas Smith], who's
$ now our ex-manager, told themthey couldn’t
> signusunlessthey also signedtwo of his other

bands as well—Tank and Girlschool. We
found all this out afterward and were so fed
up that we had to go to court for about twelve
manths to get out of our old record deal. Now
we realize that you have to be somewhat on
top of the business.”

Finally, and at long last, Motérhead has
secured a major label deal: A six-album
package with WTG/Epic and with it perhaps
the elusive dollar that has forever escaped
these original purveyors of finefilth. Longtime
fans who fear a softening of the standard
'Headtactics obviously underestimate Lemmy
and his cohort’s commitment to their craft.
Integrity has always been the band’s ace in
the hole, and 1916, the first release under
their new contract, may come to be known as
the band’s finest to date. Fans will be able to
judge for themselves, but rest assured that
1916 possesses all the classic Motérhead
crunch that, if listened to in headphones, is a
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safe equivalent to clamping your skull in a
vise. As he’s done throughout this career,
Lemmy takes the art of both heavy metal
satire and sincerity to new artistic heights,
and the resulting album stands proudly
alongside the band’s greatest studio efforts of
the last two decades, such as Bomberin 1979
or the chugging brilliance of Orgasmatron in
'86.

“I think it’s a classic album. If we were the
Beatles, this one’d be Revolver, which means
the next one’ll be Sgt. Pepper,” concurs
Campbell from his home in Wales, England.
“The songwriting is very strong, and the
production is the best we’ve had up till now.
We got Pete Solley to produce. He’s worked
with Leslie West and Peter Frampton, and it’s
the first time we've had a decent recording
budget—around 300,000 pounds [roughly
$590,000].

“This was also the first album where nobody
said we had to finish by this date or that. Our
last album, Rock ‘N’ Roll, was recorded in
like ten days [which some felt was pretty
apparent]. But this time we took four months
and even postponed a British tour so we
could stay in the States |Hollywood to be
exact] and finish the album properly.

Also, with proper distribution, the masses
may at last come to understand a band that
pretty much created an entire genre when the
words “heavy metal” meant little more than a
steel girder. Since that time, Motorhead has
influenced everyone from Metallica (that
band’s drummer Lars Ulrich was the coordi-
nator of the Motorhead fanclub before
Metallica ever released an album) to Slayer

LONG HAIR

RO(KS

THE “WAR ON EXTENSIONS” CONTINUES...
GROW YOUR OWN L/KE VIXEN

(who Motorhead actually supported on a re-
cent tour) and yet has been consistently un-
dermined by mismanagement and half-
hearted commitment by some of its members.

The present lineup—Lemmy (the Head
behind the Motér) on bass and vocals,
Campbell and Wiirzel on guitars and the
classic drumming of the other original
member, Phil “Philthy Animal” Taylor has

“We nerer
maQe any money,
ann it sturten to

piss me off...

—Jhil Camyphell

been together now for seven years, which
equals the band’s longest period of stability
dating back to the early days of “Fast Eddie”
Clarke. With this solidarity intact, these four
hope to change the industry’s perception of
them as strictly a cult phenom.
“Peoplethink we're justimbecilesthat play
loudt music, bash away at guitars all day and
drink lots of beer—which, of course, we do,”

* major Labels
* independent labels
* European labels

jokes Campbell. “But we’re still serious about
every bit of our music as well. It doesn’t mean
if we’re serious that we can’t inject a little
humor. That's why we did ‘Angel City’ [this
album'’s first single that hysterically sends up
the image of L.A. rock stars]. It’s a very funny
song and a great rock & roll song as well. It's
better than anything the Rolling Stones have
come out with in the last four years.

“Yet, mostof Lemmy’s songs are love songs,
and his lyrics are amazing,” Campbell so
rightfully adds. “He’s written so many love
songs over the years [including this album’s
brilliant lament “Love Me Forever”}, and
nobody’s picked up on them.”

Whether it be Motérhead or Monty Python
(whose droll humor the band sometimes
shares), Americans have always been slow in
appreciating some of the subtle English sen-
sibilities. But as the band enters a new,
hopefully more fulfilling phase of their career,
they hopeto sharetheir unique musical vision
with more of the uninitiated—especially in
the States where the band has never achieved
gold status.

“We hopetoexpand a bitwiththisalbum,”
Campbell concludes. “This is the big time
now with Epic, and 1 just hope the album gets
into the shops {on a grander scale], because
we really made some good music. We know
people want to hear us, and we just want to
be run properly as a band, instead of having
to cut corners and hearing about money
problems all of the time. We're too good for
that. But at least we'll always be known for
our music, even if we never do make a

buck.” [MC|
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By Oskar Scotti

When was the last time you sat
down to a sumptuous tray of
cappuccino and croissants next
to someone who's the answer to
atrivia question? Such aprivilege
comes only so often as Nils
Loigren, celebrated songwriter
and guitarist, hunkered down to
fortity his blood with sugar and
caffeine during a break inavideo
shoot for his lilting new single,
“Valentine.”

This diminutive guitarist of
Scandinavian and Italian descent
outlined the finer points of his
newalbumatalocal greasy spoon
and casually mentioned a few of
the luminaries he’s traded riffs
with in his rich musical history.
His inner circle of picking and
pounding buddies (Bruce
Springsteen, Ringo Starr, Neil
Young) make up a veritable
“who’s who” of the upper strata
ot rock royalty.

In fact, it was Lofgren’s asso-
ciation with Neil Young that now
earns him a place in L.A. rock
trivia: Nils, you see, was the first
guitar player to entertain a crowd
at the Roxy, as a member of Neil
Young’s backing band, Crazy
Horse (Young, a noted guitar
player himself, played piano
during the set). Such are the
fleeting hallmarks of fame.

Nowadays, Loigren has his
sights set on a more lormidable
goal than seeing his name on the
margin of a trivia game card. At
present he’s thinking about fi-
nally breaking through to the
mainstream masses with his hard-
nosed ally, Rykodisc, a Boston-
based label that’s as hungry as he
is to accomplish the ieat. And
both entities feel this is the re-
cording that will turn the trick.
“It's got a raw quality to it,” he
says of the guitar-fueled energy
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on the album. ”I wanted it basic—because
most of the music on the charts today has
gotten away from real intimacy with the lis-
tener. | wanted to recapture the live feel,
‘cause that’s what | do best.”

While Nils concedes that Rykodisc won't
have the out-of-the-gate promotional power
of one of his former labels, Columbia, he’s
confident they'll afford him better staying
power inthe long term—something he values
a lot more. “When | recorded for Clive Davis
at Columbia, they were disappointed that my
album sold only 200,000 units. It would
probably have taken an additional 100,000
units justto break even, since it costs somuch
just to wind up the ‘Big Red Machine.” With
Rykodisc, | don’t feel that massive corporate
pressure breathing down my neck to have a
Top Five single. They just want me to be true
to my personal vision, and there is nothing
more reassuring to an artist than that.”

If any song does contain the hooks and
energy to propel Lofgren to the top of the
charts, it’s the initial single, “Valentine.” The
wistful chord progression and melancholy
refrain make it a natural, and the fact that the
track features a cameo appearance by Bruce
Springsteen—one of the songwriter’s old
stomping mates (Lofgren replaced Steve Van
Zandt in the late Eighties version of
Springsteen’s E Street Band) certainly won't
hurt the single’s chances.

Though Lofgren didn’t hook up profes-
sionally with Springsteen until the mid-
Eighties, the two actually brushed elbows
together in the watershed days of the Fillmore
East during a 1970 audition, andthetwo have

remained soul mates ever since. "God, | can’t
believe it’s been that long...twenty years,”
gasps Lofgren, as he recoils in his wicker chair
to soak up the staggering reality. He sits
quietly in reflection for a moment before
snapping back to attention. “i was playing
with Grin, my first real band, and had just

come offstage after a tryout before Bill Gra-
ham and his Filimore East bigwigs, when this
really energetic character named Springsteen
approached me before | had a chance to put
my guitar back in the case. When Bruce
played, 1 realized he had something as a
composer and could really sing from the guts,

too. | remember that impressed me.”

Springsteen lends his grit and heartto ”Val
entine,” and the pairing of the two is as gently
touching as it is commercially viable. Loigren
says he wrote “Valentine” for his wife, Sissy,
some years back: “She had been hinting for
me to write her asongon Valentine’s Day, her
favorite day, and it just came together in the
back of a limo when I was on my way to
accept an award for Bruce,” he says ac-
knowledgingthe irony with a nod of the head.
"Now, some years later, it’s really funny that
he’s helping out on my album. And | want to
say how flattered | am that he would make
time for me during his schedule. It’s a fore-
gone conclusion that I'll be just as available
for him ifthe occasion ever arises to return the
favor.”

At this stage of his career, Lofgren has
experienced thethrill of playing before packed
houses of 30,000 people with the likes of the
Boss, Neil Young and Ringo Starr (he was part
of Ringo’s All-Starr Band during the ex-Beatle’s
tour). But just as gratifying to him is the fact
that he can now get back to the basics. For his
upcoming April tour, there’ll be no more
glitter and greasepaint—just a series of back
alley entrances and elbow-to- elbow dressing
rooms, where the most pressing challenge is
just trying to find an available chair.

But that's fine and dandy with him. As the
mechanizations of a scaled down, more in-
timate machine begin to turn on his behalf,
he’ll gladly return to the inconveniences of
yesterday. Soon, it will be Nils Lofgren’s turn
to be the boss of his own destiny, and he’s
eagerly awaiting the challenge.
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Brack Appie Forest 'Rikemon NANA PO Box110 CanogaPark ___ 'CA orzos (X} | || Xl x| Aternaiwe reggae
Blind Burning PaulBelis 1213 455-3451 P O Box 1154 Topanga _CA X1 Surt'on
Blood On The Moon | Joe Gotttried Carmen Productions A213‘B73-7370 '15456 Cabrito Rd. Van Nuys CA (91406 (X: : |1 X i _L
|BlueMax | Bart Robley 71-4{965-3604 19632 Hamilton, #A-4 Huntington Beach ICA 92646 (X| | | | | - I 3
|Bod Squad Mitch Scott . __‘__',2v31301~8273 111807 Courtleigh. #7 Los Angeles CA|90066 L_‘] XX |Hptouse
__,Body & Sout Dave Tedder, Ego Trip Ententainment 213/871-8054 6546 Hiollywood Bivd.. #201-59 Holywood ~ CA 90028 Xl ¢ || iX !
|__|Bombs Away Enc Hall Arlis| Management ____ 818/760-4328 11465 1/2 Cumpston S N Hollywood  CA 91601 X! ! i !
[TheBond . Dwayne Ulioa 714920-0915 1483 Monte Verde Upland _ CA91786|X | |
[ _{Bone Pony ~ |7 C.Roberts 3018818484 ,P.0. Box 590 Charlotie Hall___ MD|20622 | X L it |
|_|Boo Maurice Sydnor 213 281-8437 926 Luclle Los Angeles _'CA:90026; i -
| Bordertown o ! David Beldock 619 277-0054 3641 Beford St _ SanDego  CAjg2111] _l_ Foroce
_|Border Pairol . ,Brad Evans 213 664-1251 4141 Los FelzBivd . #27 Los Angeles___ CA 90027 X | 1
| The David Boswell Group {John Mosser B05[255 917+ i24|33 W DelMonte Dr., #196 _ Valencia CA 91355 i 905 ok
|_|Ty Bowen [w _Kelly Milionis, Entcon Partners '213 383-6808 11875 Century Park E , #2524 !Los Angeles CA 90067 | XXl b |
David M Bowie 1 Michael Bowie Assoc 702 796-9011 4220 S Maryland Parkway. #104__ Las Vegas NV '89119 X! KX KX KX Bk
I Bozaque . The Music Webb 213!464-3120 6362 Hollywood Bivd. #311 Hollywood _ CA 90028 X A |_ g | i
The Breeding Ground NA . 714 754-5939 |P.O Box 2514 Newpori Beach  CA 92659 | X ]__;_ Aernaiwe
} | The Bridge | Tim Halt 818(566-1145|913 S 61h SI 'Burbank 4(;AI§1501_§X1 { | i ! L3
{_|Jano Brndis: ) I Nickie Slarve, Village Producers 213 479-3235 1616 Butler Ave. W Los Angeles (CAlg0025| | | | P Ao
_|Jon Bnan _Buan Jones 213 305-1423 702 Washington St . #101 ‘Marna Del Rey CA 90292 X | i g
|__|Stewart Brodian — Mountamn Records 609 426-1105 P.O.Box 991 _Hightstown NJ 08520 X! X i Fox rsinmena
: ‘ |Broken Siience | Randy Brewer, Soundtrax Group I 33181449-:;23727.!’.0 Box 60653 Pasadena CA 91116‘_X_1. L i | -
_ |__.The Brothers , Vince Grant _ 213/399-7213 347 1/2 6th Ave. #A |venice . CA 190291 | X | 44 22 g =
| | Brydge o | Dave Tedder Ego Trip Entetainment 213 871-8054 6546 Hollywood Bivd.. #201-59 ‘Holywood  CA 90028/ M I Pogrs roca
Call Me Crazy - . _Don Boadway & 1714 523-0949 16124 E. Rosecrans. #7C _La Mirada '04_9063@?’] =3 L
" 1§gll Ol The Wild = |HHedi, Malady Management _714750-8358 N A R NA NANA (X | L | | _|Radoroce
| Catilorma Republic Ed Tennyson '|619?338~ _529‘2670 2nd St San Diego 'C/\_[921701 Lvel MM s 4 i | | |Rootstock
| _[Cantina Mix | George Pieburn ‘6!9,-184~7582T12122 Biack Mountain Rd San Diego CA 92129 1X. [ X !sourwestrock
|Carousel ~ __ Alex Keeper 818 766-3796 10989 Bluttskle Dr . #3302 _____Studwo City CA 91604
| Cardiac Arrest | Artists & Athtetes International '213_475 2575 10866 Witshire Bivd , 101h Fi Los Angeles rCA 90024, X g £ N L
|Carbon 14 Robert A 1 ogan . 1213(518-1571 [21324 Orrick Ave Carson CA 90745 | K| | IR
_|The Cards ' Maki Tamura, Makito PDI .213/380-6629 1933 S Irolo St 'Los Angeles CA90006| | | X
| |Carousel Tommy R 213 466-3874 3060 Belden Dr Hollywood CA_90068 X! kil |
| _,Catch22 Steve Braun 619 258-7196 10212 El Nopal _Santee CA 92074 P4 X 3! L4
|Caich 22 T C Roberts 301,884 8484 P O. Box 590 Charlotie Hall MD 20622 X i : i
k IChanty Chanty James 12131657-5084 INJA__ »JNII\ |N/A NIA LJ X | | 7 ~ __MISomsmled
{__ Chan Gang . . Rae Productions 213 495-4509 535 Chestoul Long Beach CA 90802 _Xi bl_‘_,_‘ A —pt—t]
| Jhe Cheeters _Marty Essen, Twin City Talent _612 789-7225 P O.Box 18508 Minneapolis N 55418 { X
hestane Many Collums 904 728-6900 |312 Colonial Coun Deland JFL 32720 X| ! Amercan
China Blue | Bnan Steamns 213,581-0591 |7510 Sunset Bivd , #312 Hollywood CA,90016,X _
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David Cullen

|Kimberly Cummings

_Cyrus Regn
\DaCapo e
| The Daddyos
__|Daisychain
_,Damnage —

__|pangerous Letters
|Dangermouse
|Dancer

;Danka Danka

|_|Michelle Dawn
L TDead Anyway (Germany)
{DeiaVu

Del Rubio Trms
I’ 1 Delusions Ot Grandeur

_Deman

The Travis Dempsey Blues Band

1 Demented

Stephen Dick
|__{Dichroic Mirror

_ Dre My Darling

| Dog Beach Band
I |TheDols
|_|The Domestics
|_Dresden -
(Drverwid
| Driven Steei
_The Dugs
Dynne
[_tKevin Eason
Electra Flo
Electric Larry Band
Wilham Eliwood
__| The James Elmore Band

| Euphanic Ricochet _1 Roger Robinson 213 542-6020 15306 Marcopa St. L __Torrance _LCA*§0503 L
| The Exchange _ _| Joe DeMeo ‘213 305-1464 | 7742 Redlands, #D3043 |PlayaDeiRey _[CA]90293} X
| |Eye Witness _ Duane Keltey - 1213/745-2188 2629 Portfand St., #304-A  iLos Angeles A}A 9000
| |Max Fable Tom Baird - 16194449697 1218 PeachAve. _EiCajn _ CAJ92020
Fascialata ~ |Division Of Uncenainty _|213,255-5344 2769 W. Broadway _ iLos Angeles _ |CA 90041
@sl Or Famine _ Brice Meyers _ {818,704-0549 7700 Ducor Ave. West Hills __ICA 91304
ez 4GIen_ Parrish - o _ 209431-3585 | 1607 W. Browning __|Fresno +CA_‘937H AR}
| [FireinThe Sky | Pete o 8187 , 7864287 (N/A - _NA_ INANA X
|First F e _| Rena Fanas o 213'882 4839 || P .0 Box 931303 R jl.os Angeles  |CA| 90093 R
|__|First Clas _| Ron Spence - ~ 805+255 -9052 20960 Cosla Brava, #101 _ 1‘Ne_whal| - CA‘9c321 P
First Kiss N - 4J8| 88 3| 766-0458 12050 Tiay o N. Hollywood __|CA 91607
| _Fizzy Bangers __|c8 K Mana_gemem n 818) 281-0407 P.O Box & . __|LosAngeles _ ICA 90063 4
| _{Danny Flangan & The Rain Charus Gary Deusner, Advantage One Management 502 267 5466 10424 Wanersan Trail __ |Louisville |KY | 40299
_Jne Floorshow | pamon DeMartin o ,819.344 5157 IN/A o Ina ~vana ]
Flying Tigers __|Jackie Frost - 818 994- 5890#5534 CabrigRd ~ vanNuys ;CA 91406
|_Foohsh Pleasure ' Reck Irwin B aw 3981225 |N/A - j;\l/A INANA _IT’
| |Forecast N | Greg Pardue ___ 619 2785949 |P.O. Box 178812 _ |SanDego  CA|92177}
| |Fone _ Vicky Dee, Tru Star Entenainment - 818, 7634886 | 12226 Victory Bivd | :nSO ____|N. Hollywood (CA|91606
__(Four N Union _.rHarald Cornelus - - |213/850-5772 /1616 N. Poinsettia PL., 1422 S *‘_H_allywood __iCA 90046
| _|Francesca _|E. G. Kowboys, Inc 1213874-4361 7616 Hollywood Bivd., #410 __|Hollywood CA {90046}
|_|Frederico _Frederco D Shivers 714 541-5226 319 S. Dawsy Ave o |Santa Ana __ICA|92703}
|| Freewill o _| Russell Gunner Gunter - N 4498|971 |922t474 A Reynolds Circle |SanJose  |CA|95110
|__|Dave Gage Band Dave Gage N 213'470-1465“’ O Box 24097 __ !Los Angeles CA 30024
|_|Gangbusters i Tom Baker, Imag_l)evelom o IN/A(N/A 13082 Driscoll Dr ) N B *S_aipnggg CA|92117
L _|Getting Red { Chance 618 507-1635 ,P.O Box 4066 |Glendate ~ :(}A'_9122g‘!\;
_|Ghost Shirt Society _ Bob Schiling Mangement 1811 _*_OG -7348 {N/A L NA _INA 91301 il\:
The Gt Kent Rundle __1619!238-5608'6290 S. Lake Ct. San Diego icajsans|
‘Glaq (Sweden) _| Bob Nalbandian 12131962:3796_1738 N. Canyon Dr.. #1 Hollywood ~_ ICA[90028
[ .R.B. Greaves | Jula C White 12i_'_3'490 -0344 3285 Park Lane !Long Beach CA '90804;’
. |, Gung Ho' | Mark Lawrence I 1213 871-6801 /5900 Sunset Bivd , #221 Hollywood ICA 90028
| [ Tounsinger | David Hildebrant B 1714]837.1253|23371-C La Crescenta [Mission Vieyo I Al92691 |X
’ } The Heather Haley Group _; The Ethical Pool, Inc ;213,667-1833 PO _Box 741304 N Los Angeles CA! 90004
| {Michael Hawkes _ Hunkster Studios ~ J51'{ 875- 3332_[5015 W. Humphrey Ithaca M! 46847“'
AHayes Grey Haze Productions B 213|372-3119 | 13815 Inglewood Ave. {Hawttome ‘CA 90250 | X
[ *}Heanbreak Kidd Debreh Hogan 619,726-41 |§‘ 152 Hitton Ave. |Redlands CA| 92373 X
L T’Hellm Chiidren Back East Management N 213'476-0578 111693 San Vicente Blvd , #223 Los Angeles CA . 80049 X‘
\ | lHemlock Tweed Rick Cardo 213/463-4902 l 1134 N. Beachwood Dr. |Los Angeles 4CA__9_0038
[ |__{High Wire . Trash Vaudeville Productions 415!255-61 12 11813 Qak St , #3 !San Francisco__ |CA{9411
|__lJames Higgins, I Julna haC Whie o 213}490-0344 | 3285 Park Lane {Long Beach CA | 90807
|__{Hoi Polioi ____|GregBeruto 12131965-1212 1P .0. Box 36A88 iLos Angeles CAJ_OS Tj 1]
|| The Hoodlumz Cunt Sautter N A[NA 1671 N. 1st Ave. _ |Upland __ICAi91786
| Hoolgan Stew | Perry Krasner 213/466-3424 6619 Leland Way, #111 _|Hollywood CA 9002817\" u
’ Hapscalch Army | Gary Deusner, Advantage One Management 502'267-5466 110424 Watterson Trail N o ‘leuunswller JKV 40299 I'x

_| The Horse Soldiers
The Housewives

t j
__iLinda Houser

|Zak Daniels & The One Eyed Snakes

_Marty Essen_Twin City Talent

| Kimberty Cummings __

1 Dan Lynch, Dan-O Productions
|Jamie Palumbo

. Scotty Nesbitt

| Morley Banman

| Dawnn, Rapid Fire Management

Blaze, Moving Image

| B Sherwood
,Nima Farah

_| Mark Poynter
1 Zak Daniels _
| Julia C. White
_i Dave Tedder. Ego Trip Entenainment

lFIg{d Ouxon, Port Sanow & The Full House Kalhleen Bariow, Rg 1 Time F Produalons

_|Bren Shapot
{ Lawrenoe Dixon N

_ Marty Essen, Twin C||! Talent
| James Elmore

,612,789-7225 1P.O Box 18508 Minneapols |
1213}222:7072 7985 Sarta Monica Bivd,, #109-265 | W Hollywood __|CA [90046 |
12137374.1890 418 N Broadway. #1 |Redando Beach CA 90277,
—|213,393.7913[1020 2nd S1.. #103 ~|santaMonica C_A_Ls_o‘soﬂ
714 496-077416585-C Von Karman Ave #205_ Irvine _CA 927141 K]
213 664-2641 1805 Kingsley, #108 \Los Angeles. _;CA%EQO_ZH
__12131462-5129 14755 Ventyra Bivd , ﬁ1521 /Sherman Oaks _ ICA 91403
INA[ A ‘PO Box 1206 _ = __venke [CA 90294
1213/892.0025 |621 S_Broadway, #402 Los Angeles __|CA 90014
18187805366 22425 Veniura Bivd., #200 _Woodland Hills__CA 91364
~ |818/797-821111700 Brigden Rd |Pasadena
=) ‘MWA 702 washmglon Bivd. #175 _Marina Del Re;
__1213|490-0344 3285 Park Lane .Long Beach
_1213/871-8054_6546 Hollywood Bivd . #201-59 . Hollyweed

[TE
229 y =
=13 = 7 CONNECTION
/| ARTIST CONTACT PHONE  ADDRESS st zp 2 @ = oola 2L OTHER
.Cutaged Whaman Enterpnises . 818 768-5242 |P.O. Box 452 = .SuirLValleyfr _Ca 91352 X i | Progresswe
_iCiy Kids (L (UK) wD.wg- Tedder, Ego Trip Entenainment __l213/871-8054 ,6546 Holtywood Bivd., #201-59 ___Hollywood - . |
“lcayotFaun | City Of Fadh_ B _1213/640-3692 | 139 whiting St.. #: __ |ElSegundo || Commeroal hard rock bives |
Ji Cwil Defignace | Gerry 1213]221-5366 |N/A A ] |, Ve 41 Aernatve tras™
Cleavage . | The Music Webb ___|213464-3120 6362 Hollywood Bivd . ltan ___ Holtywood I — 5
Cockne‘yle;[ca;nf  Ron Lopez o o 1818|338-7284 P O Box 314 B N SanGabrel  CAl91 ) | 0 e ¥
|| Coconut Radw Andtew Bacon R 818 240-6027 PO Box 11541 Bubank  ICA 91505 X. -
___.Craig warren Colley Band jjiumsex Enlenammen( = 71]5 433- QFEG[GZO! SunsetBivd. #76  |Hollywood CA 90028 | | i
| Thomas Alan Connor _| Thomas Connor 619 | = = _|SanDiego  [CA g2110]X]| | =]
__Cowabunga | Sean Colernan, Stink!foot Enterprises _1213!892-0025 621 S. Broadway, #402 \Los Angeles  CA 90014 Neawave =
TheCrabs | Ant Claw 213 482-7669 743 Echo Park Temace __Los Angeles CA 9002_,_ i Asnwmus: asraeged
__Crazy Heros ____Enc wWade N 213 259-0924 |6726 Figueroa \Los Angeles  CA'g90042! !X | o |
_Creature  Creature Hotline __ 818]546-5437 6530 Lankershim Bivd , #G132 [N Hollywood __ICA 91606 J‘.X.'J
_|Crown Of Thorns _ Dan Lynch_Dan-O Productions ,213,374-1890 |418 N Broadway, #1 AARedondo Beach CA 90277 X | Allernative
__|The Cromwells Drane Daybrow 714]952-3340 |P O. Box 2063 ____|cypress CA[90630] ! Aeraeno
|_|Cryin'Shame James Churchill 503/661-2736 |P.0 Box 301423 |Portiang OR|97230 {X| |

\Psycne-ce cate

Indust:

Psycregec o

6z goom ]

___IRMS ) B B _|818{762-1704 5219 1/2 Auckland Ave. __|N. Holiywood CA19|601
| Mite Del Rubio N 561012276 W_25th St , #30 San Pedro CA 90732
| Scott Harnngton ~ Ilos 05 Angeles _ 'CA 9 90064
| Darrin 3¢ 1Panorama Cry CA 91402
| David Rea ‘818 772, 141311 1684 Ventura Bivd Studio City _ CA, 191604
| Beasley's Revenge Productions 141519910793 [P.0 Box 238 DalyCity CA 94016
| Stephen Dick ) T 213_658-8360 844 112 N Hayworth _jLos Angeles __CA'90046
Eileen Bowe N/AINA ]E.Q_ Box 92721 Long Beach_ CA 90809 |
TRicn wiiger 213 654-4134 1222 Ole Dr . Box 214 W_Hollywood ch_rgooes.
714,594-1841(382 N. Lemon Ave \walnut_ lcala7se]
'Ian Greaves L 619 234-6236 4368 Temecula. #205 - __San Diego CA 92107}
| Many Essen, Twin Ciy Talent - 612 789-7225|P.O_Box 18508 |Minneapohis MN, 55418
| Steve Dewinter_ 81_8'5&:2_54_1 PO Box 15131 _IN Holywood __iCA'91615]
Planﬂm}@s Inlemahonal __|213}457-5586 22653 Pacitic Coast Highway, #213 Maliby ~ cA 90265 |
_| Mark Moraga, Wikd Productions '818 761-3410 | 4844 Coldwater Canyon 'S QOaks CA 91423 X
D S. Hotline 1714 998-4856 | 18819 Billings Ave. ,Carson 'CA 90746
- - | 29904805 10019 Bilings Ave, - 47f
_LynnTracey o L213 464- 376&9 S Beverly Dr. #988 B {Bﬂﬂly Hills CA 90212, KX
+Beacﬂslree| Productions 1213,536-0318 5418 W 142nd PI, #2 _'Hawthorne - CAXSJOZSO1
Juha C. White — [2131490.0344 3285 Park Lane Long Beach CA|90807
+ = = 09 i

1213/394-3260,P.0 Box 1582 Pacifc Pahisades CA 90272

1213]660-1156|3801 EttieS1. ILos Angeles _|CA|90026
612]789.7225 P.0 Box 18508 __ Minneapohs _ |MN|55418}

716 695-3042 {1200 O

_|MR. Jensen, The Jensen Crew
_, Frankie Leigh

Juha C_Whie

MUSIC CONNECTION, MARCH 18—MARCH 31, 1991

=1

T

4
Il

ebler Dr. N.Tonawanda  NY| 14120

T

w_u.ut.u.y
i‘"TT;”TT

I

rH

B
Lk
1.

4
|

u_f:i;
1
T

i
i
T
!

>

A

mm
s

2.3

IE

1
.

=
T
I

—
.t_r
W
R 3 L |
T T
T T

1-
i

T

T

i

i

iTI

=TI

-2

mni

+

T

-

il

i

T XU

X

B
|

4

1

1

5

S
At

>
|

1T

fu

4

-k

bl B8

T

R

+-

4

1

T
f{.’lfl

<

>

|

_47|,4L5_34-39|2,P_.o Box 9532
1213 650-1114 1515 N. Hayworth Ave. _____[Los Angeles  |CA 90046 |
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lv|ARTIST | CONTACT PHONE  |ADDRESS lciry
|__Hunter | Brook Hansen = e _518 7182948 |22202 Frontier PI_ _ Chatswonh
| _|Hunter's Point Rich Hunter S o '818.34|~09357L8£Z Jumilia Ave, _|Nonhridge
| Humcane Haoleluregg Thunder Band | Karen Hadley ~ o 213 430-5836 P O Box 34 ~ __SealBeach
| |n|o The Black . \thgy_Acuna_ . /818 |985-0441 {11104 L3 Mada St., #1 N Hoflywood
Inlense _|PhiSablan___ s 818 766- 4048‘12325 Riverside Dr #7 ~ N. Hollywood
The Invasuon Raw  Productions o = 818 80-5206 5519 Carpenter Ave. N _Hollywood
[ Tsteevi vaimz (UK). ) | Dave Tedder, Ego Trp Entertanment _ [213/871-8054 ‘6546 Hollywood Biv., #201:59 | Hollywood _
"~ Mike James | The Music Webb [213]464-3120 6362 Hollywood Biva . #311_ __[Hollywood
| |Jane Doe_ . | Julie Sattertield, Light Produchons A2|3E925_ﬁ5 |1506 1/2 Penmar Ave Venice E
= |Whitman Enterprises 818 768-5242 P O Box 452 Sun Valley CA 91352 |
A _ s18]509-9755 WA INA NANA | [ ntsmarhonep
Juoges 5 And ngs = _|Peterlee S 714 623-2468 PO Box 406 Claremont__ LA 91711 5 O NN O SIS | =
_Kahlan _ | Dave - 1213664-7649 2210 Echo Park Ave , #5 Los Angeles CA 90026 )ﬁ HESE T E S Y |
_Kings Ransom - _Billy Alexander ____|7141536-4123 701 Jay Circle, #B _Huntingion Beach gA&g_ng | L &0 B ! | | 1 Progressve oce |
|__.The Knaves = _Roben Trateli 1619 |939-2911 P O. Box 2216_ \Ridgecrest  [CA 93556 | [l ﬁ.,,“. | . | | James Bond cowboy rock
Lace  Tmkeval 1213878-6147 Oakwood { Apts Barham Bivo N Hollywood _CA 90028 _)_7__'_ ! I |
Lapis & Regaha - __|Marty Essen, Twin Cuy Talent ‘§£L89 -7225 l Box 18508 Minneapolis .MN.554|B | | 7 =
| |Last Rites - 'Andrea D_Trent. Trent Management 1213/274-6326 [9024 W_Olympic Blvd, #200 #200 |Beverty Hils _ 'CA 90211 | | LT
|__Last Shades Ot Dawn Rainbow B ) — '213(260-5655 [PO. Box 691162 = _|W Hollywoos _ CA! 190069 | H | 3 1
| [taugting Boy_ lseraqunio_ o ~ 818.881-9004 [N/A nA AN & P Ix T
| LeftCoast - __|Neal Hedegard e 61w -7888 Ia|7o Ronson Rd., #U iSan Diego CA 92111 X1 | |
L lte8 Times __|Wren Andre-Simmons o 213 ,466-3722 1734 N. Taft Ave , #7 Hollywood __[CA 90028 i
Lite's Comedy _Kun Rentro 1714 997-5670 784 Breezy Way \Orange CA 92669 % ik
___|Lite’s Parade - | Tom Baker, Image Development _ NAINA___ 3082 Driscoll Dr. = |San Diego CA 92117 | X1
[Littie Miss Divine = __|Peg Speers e ¢ Lt_oa 1993-2566 _P 0. Box 161535 = |Cupertino T
|Live Dog X | Myles O Reilly = _1213,256:7001 1041 Milwaukee Ave Los Angeles
!, ILixx . 'Many Essen, Twin City Taleni __1812]789-7225 |P O Box 18508 'aneapohs B
\Lixx Array | Jon Egger, Centerstage Management 1714 961-0335 1921 Petra Lane Placentia calg2670 X1 | | | | | ~ !
|_|locomowve |Steve Brice _818]769-3463 |10740 172 Camanilio st [N_Hollywood __ (CA[91602 | X1 | | | | | |
|Lodestone |Leo A Bocci o .21 3.478-5857 1261_2 Stoner Ave W _Los Angeles _CA 190064 X 1 N | |
_London Fields Dan Wagner — 818j:352~;7‘611 P.O. Box 128 . Tuunga CA ‘91043 AX} 3 | | L * |
.The Lonesome School Boys Hugo Ball Productions ___|213821-3431 1686 S_Arroyo Parkway. #125 Pasadena _ CA (91105 S ok Y D-nso'"a"a |
Long Gone |Ronm Arno 1213 | 666 9225 T4019 Camero Ave. __Los Angeles  CA (90027 X | B | *_ - —_
_Lost Honzon | The Music Webb 1213464-3120 '6362 Hollywood Bivd, #311 |Hollywood 'Ca lg0028 | X! L LD P Tl Jaom |
Loud & Clear _ . The Loudine 818 ,506-8930 11012 Ventura Bivd , #1256 (Studio City CA 91604 X | | T L St _
|Lovedog __Doug Tull, RSVP Management tma 391-9613 [3747 Sepulveda, #13 TosAngetes  CAfoooaa| | | | 1 | 1 | || 1 Inemane
Lucia . George Kubota '818!753.7788 12335 Santa Monica Bivd , #243 [Los_}\gggle,s_&_ CA!90025 X | | | 2 R
|James Lyxes & The Victms Ot Love__LJ.mny_L,kes 1213]451-2045 1214 {Santa Monica Alooa03 | | L (XIXL L L L L jampeeo |
Lynx - |Warren Baskin 714 969-9637 m onda, # THuntington Beach CA |92648 X | B ) I .|
Lypswitch KA 151@@77 5114 13659 | Victory Bivd., #531 vanNuys __ CAlgwaor X} | | | | | L
Lync | Robbie Wyckott — - 8187854844 |6511 Hayvenhurs! VanNuys __ CA 91406 X{ | | | i | [ N
Mach |W_Kelly Milions, Entcom Partners 213{383-6808 {1875 Century Park E , #2524 ILos Angeles ICA | ! X i ] =4 —
_Mad Reygn _|Rich Velinsky, RSVP Management T_!J 837-3268 14900 Overland Ave , #117 Culver City CA |9 | = |
Mad Vibe | Scont B *a.\p 774-9034 18646 Ingomar St. Reseda CA 91335 | 1 Chun furk.
_The Cotin Mandel Trio _Colin Mandel _ 8181705-4729 P O Box 18901 Encino__ CA (91416 | |Progressve azzfuson |
.Sam Mann And Thee Apes .Sam Mann = - 1213,665 9730 [P O Box 29221 ILos Angeles CA 1900 B .
|Marshali Law | Tony Aberdeen |818/710-9035 [P O Box 9607 _|CanogaPark CA | — :
_Billy Martin .Dumbo Dog Music 1213 476-1036 ;622 S_Barnngton Ave 5302 Los Angeles C»A . — -
_.The Lone Meian Band _|Lone Meilan . 818 545-8738 |409 1/2 Salem St. Glendale CA .,,I ey
_Menagerie_ N . Scott Stuart B 2131435-0631 N/A NA !
Mercy, Mercy /B Reynolds, Moving Image INAINIA Jgo Box 1206 = _ Venice [ .
_Munigt Paradise o\ m >, 2|3\46| 3461 346 N Occidental Bivd, #9 Los Angeles L1 . S
Midright Sister ) |8 Reynolds_Moving Image I N/A NA PO Box1206 Ivenice [ ==
The Mifler Brothers KevinMiter 7 4(492-2938 P O Box 314 —_— San Gabniet | |Batags !
Minas Tinth - _: Terrance Cook 805 _928-6160 |742 E_McElhany Ave, |Sanla Maria__ i jHacv.es _
Minsters Of Anger - | Dave Tedder. Ego Trp Entenlanment %2}:&6_71% 16546 Hollywood Bivd , #201-59 Hg_mod 028 _‘., | N 1
Mirror Mirror | The Music Webb - _,213]464.3120 16362 Hollywood Bivd . #311 Hol_ywood CAl90028| | [N {Popreal |
Muifor image _{MarkBaker _|213 1777 {1545 Amherst Ave , #210 __“gos_mggle‘s_ lca) 90025 X
Miss Chevious - _lCarollund - 1213!666-8451 /A N‘A IvAlNA L 4_1nmer:gegm 20p 10K
Modern Day Saints _Phil Bayer . . 213]463 1911 15977 Frankiin Ave , 47 |Hollywood ‘(}_AlQ_Q(EB_ 4 +4 Ateraive |
Modern Industry - | Julia C_White —l213]a90-0344 @5 Park Lane_ "Long Beach CA'90807 | L XXX il ]
Mona Lisa ___|Dave Tedder, Ego Trnp Ententainment " T213,871.8054 6546 Hollywood Bivd_ #201-69  Hollywood CA 190028 iX L L-‘_l_. i . |
_MoodSwing | Jutie Sattertield, Light Productions lmg 1392.5695 1506 1/2 Penmar Ave. [venice lcal 90291] X RN ]
_Moon Cookies __.LleghTaylor - _619,465-7187|PO Box534 o _SanDiego _ 7&5, 92112 f 4 byl 1L Lt -
__{Kevin Moore | Jutia C. While_ o 1213/490-0344 {3285 Park Lane LongBeach _ (CA|90807 L XX | + J Bues o
. Scott Moore _ ~_!Many Essen, Twin City Talent ,612,789-7225 PO Box 18508 . _ {Mmneapols MNTSSMB e 1]_ i A S I N 1
|Trace Moran . __jTrace Moran I _ |213]225-5578 ,4115 Bartett Rd. B _|Los Angeles CA 900324__L | - | | ]__;0@_@. - 4
_Muttiview Jerry Beller - . 1818763:5525 13377 wilshire Bivd , #102-10 _.Los Angeles ca 190010 1.1 0 L _»;_ﬂ' 1
Murder Bay - 1On Line Productions _ \4121'55 198 |N/A NA_ NIAANA V’_X’ | S . IR 1_ S 4
Mushi-Mushi __{Smash The Radio Producticns 8181904 3499 [13659 Victory Bivd , #456 v.-m Nuys 'ca 91101 IR T |
tj'_rne Mustangs | The Mustangs 818(566-8787 rg_o_am 925 o __1Hollywood CA |90028 I ¢_{> L] +L_ 1 Courrlvocl
| Mutant Press ~ Roco Lopez B B [2131221.3285 [480 172 Crane Bivd. _Los Angeles ‘cA 90065 X ! Pyt Iee«onousenavaw
___|The Mystrals — Donna Owen___ 213I657 -9238 8721 Santa Monica Bivd x|49 _ W Hollywood __ICA 90069 |1 _1__,_*“7 S S R '___-quLoot .
| Neo-Shock o ]PIalmum Antists Internalional _12131457-5586 {22653 Pacdic Coast Highway, 4213 __ Malibu _ICA|s 90265 i Xt | L | - -j
__|Nervous Presley - "Lou Grovanni B '818/763-7007 11118 EmiaSt. "'N_Hollywood CA 90601 X! i x| | ] ‘__Tﬁﬁ o
|The New King __ |TommyZ 213/464-8575 [1850 N_Whitley, #617 _,ngm Al90028| | | NP | | {Aremavve o
|___New Reqgn o _|BCS. __ 619)589-7632 P O.Box 363 . LaMesa _CA 92044 Xl | . I.—; I T
New Trbe _‘Bry nk Vosbuvgh - 2131820-21001990 S Bundy Dr , Pentho gos Angeles [CA 90025 | X{ f)g‘» L ) i 11 _;'_‘ |
*AIhe New York Connection Juha C White _ _'213'490 0344 /3285 Park Lane _ _ _Long Beach CA|90807| | | i XX | X .
| NextExt o _NE 1 B R _ NAINA___|540 W 19th St #7 SanPedro__ CA‘9073|‘ gl *)S%_ 3 ] i '_ 1?03m.;ceav {
_{Nght N' Day l_John _ o N 5|2 344-1171 14610 Hollyn :dg_e o .San Antonio _LX 78228 X—r—‘» ) i_? ‘;'i 11 iMeosc B
| Niles & The Homelries . Darren Willits 818:783-2739 PO Box 1764 ___BeverlyHas  CA 90213| ; | | "‘”xf’ SN % <f3.o€5 —
| INo Excuses - |Kate 7@&92 1743190 Box 3852 - __!san Dimas 'CA 911{3_}( N 7. 3 S0 I O
{Nothing Sacred B Reynolds, Moving Image R N A NIA P O Box 1206 Vence _CA, 90294‘&;_ S N Y O O O I I H
Nudu | The Music Wedbb 2\3_,’464 -3120 [6352 Hollywood Bivd |, #313 ___ IHoltywood __ it_: looo2s| | | | L RS 4:_‘__‘ 1 Techro-rock |
__|One Atternative B _JMany Essen, Twin City Talent 512 789 7225 'P O Box 18508 Minneapolis Mnissats| § o} L L X ‘ 1 1
+_Open Fire __| Steve Zoelle . - ) 818 .504- 9927_+|2001 Cantara St o *;N_.H_ollywood JCATQHSOS XL A I o 1
|__,Orpheum _\BlarLamp 818_309-1357 6050 Sunset Bivd ____;Hollywood Alooozl t LT L L L “hrnave
Mary Ot Ma_y Essen. Twin City Talent 612]783-7225 P O Box 18508 _ . __Minneapolis MN 55418 | | [ -
ot 01 Control LA Lyon_ Ta18]797.6456, tN-’L Thoa " inAwA T T 1
Overdose T Themusc > Webb - 21314643120 6362 Hollywood Bivd, #311____ FA 90028 1 X L : ]
[Trarol ISteve Werss __ §18]786-1901 17304 D Balboa Bvd " Ivanhuys fcaloraos TXT| L XD | fvesave ]
__Pertect snarger . | Marc Medina e@Ls_os -0920 11012 Ventura Bivd , 212 |Stugio City CA 91604 i L_L I
\Picture This ltanMontgomery LmeLeas -3726 1228 W_Spazie, #F _Burbank _CA{91502|X 1 t‘ 44 | |
|__The Poneers . | Tommy Riz) . _ 818 982:6369 16556 Belingham _ N _Hollywood CA 191607 I'—"—r } || | Bes-ag o0x i
|__|Ptane English _|Mike Slarve, Village Producers 2‘3 1479.3235 [1616 Butler Ave. _(W_Los Angeles }QA {0025 | | Il [ L | |
_|Play Dead _ _ Michae! Michaelson,Jr - - ’121;5_3-3\‘59—11 2440 Commerce Way, Los Angeles CA 130040 | X 14 b o _
\The Poorboys B | Richara Tatoya R 1213:874 5699 1241 1.2 Poinsetta Dr. W. Hollywood __|CA (90046 X + by aris 1 |
_Pop-Cycle Guy Bufkin __8181341-3270 20716 Panhenia St., #16 Winnetka 'CA[91306 | | ERRP. S T T L1,
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World Radio Histc



/| ARTIST CONTACT

Tne Popes Jonn E iderkin -~
Post No Bills Adina Oni

Post Civihzation Ed Clark

Power Play Ben McLane

Prowler edrnc

Pulse Jufia C White

Punjabs Laurence Sheldon

Push , The Music Webb

Nick Pyzow Band | Nick Pyzow AsFab Music Co
Quade T C. Robernis

Queen City Steal Victona Thompson

RU1.2.7 Whitman Enterprises

Linda Rae & Breakheart Pass Dave Paton

Ragamuttin Andrea

Rag Calco Leshe Dean

Rainbow's End Featuring Sefah Ronn Colben

Rattlesnake Ace Kuerstin Fordham

Raw Edge ——1. Kilawz

Rayze |Many Essen, Twin City Talent
Reactor Greg Manin

Rebel Rebel Tedady Ieavens

Lee Reeve Lee Reeve

The Refreshments Or. Ace Gyro

The Remnant Sterling Pounds, Momentum Management
|Restless Societ: .Enn Perry

Rev Lover Chas Fietcher

The Rhythm Lords Dale Peterson

Ridenbaugh . Scott C Biedsoe

Rio Chnis Fleicher

The Roaring 20's | Plaunum Anists International
Jane Robin | Janie Faye Cooke

Stacy Robin Band
The Rock Istand Boys
Rogue Alle
Rotterdam

Rude Awakening

SF. X-Men

Sahara

iLily St Nicholas
Saint Street

Satire
|Saturnaha
The Dav

Scarlet

aunders Country M how

|Scaterd-Few
Sciacca

The Scraps

Second Time Around

David Greenwaid &
Bruce Cooke
Chris Yale
Steve Sours
Lesa Arrey
Face It Production
. Phit Woodward
Lily St. Nicholas O iginal

Maurice Sydnor

Tim Wright
Donna El
Dave Saur
Chas Rau
Ramald Domku
davi nt, F el Mar ment
Makiko Ushiyama
Joanne Balchelor

PHONE ADDRESS
9191933-9529 P O Box 102
213/399-3125 NA
213|821-8667 |N/A
213 ,477-4318 11525 Sawtelle, #31
B18 772-6496 8365 Balboa Bivd., #20
213 [490-0344 {3285 Park Lane
213 836-5319 13428 Maxella Ave . #247
213 1464-3120 6362 Hollywood Bivd , #311
2131660-7607 |P.O. Box 29826
301 884-8484 'P O Box 590
818 882-7342 10341 Canoga Ave , #21
818768-5242 |P.O. Box 452
7141943-1012 16776 Lakeshore Dr , #C-300
213 960-7604 4730 Topanga Canyon Bivd
N/AIN A P.O. Box 2261
8181780-5198 115436 van Qwens Si.. #14
607 785-7818 1009-4 S Pines Dr
714/533.2537 [1014 S Cambndge
612 789-7225 |P.O Box 18508
818 980-6669 11616 1/2 Chandler Blvd
714|875 9521 {7510 Sunset Bivd , #174
818(300-5019 5001 Glichman Ave
213 377-0376 Box 2712
714351-6967 |4859 Jackson St . 4D
818 994-2682 P O Box 6026-238
818 909-9663 |P.O. Box 18334
213 |582-4489 |P O. Box 184

1213658-6470 1527 Venice Bivg

213 909 9663 P O Box 18334

,213,457-5586 122653 Pacitic Coast Highway. #213

718 282-6827 156 E 28th St

213 733-3005 2360 W 23rd St
714|723-5404 (16787 Beach Bivd . #629
213'962-9531 NA

602 966 J’r’t»b’{"ﬂOE Broadway. #206(
213 285-7833 {6301 Sunset Bivd , #101-117
415 924-7476 ). Box 719

213 B76 598¢ O Box 1869

O Box 500104

213 281-8437 926 L 2

619 276-0462 1452 Grand Ave #4

818 784-4571 |P.O Box 17494

805 379 1440 'N'A

818 377-4725 15425 Sherman Way, #162
1818 |567-2142 15654 Cahuenga Bivd , #523
213_277 9061 !1901 Ave of the Stars, 16th FI
213 461 3022 1850 N Whitley Ave . #514
818|888-1946 |P.O. Box 8685

MAN
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MUSIC CONNFCTION. MARCH 18—MARCH 31

ANGELES BASED

WEST COAST BAND DIRECTORY

= -
2288, L, 82 5 < 2| CONNECTION

Ty lstlze (218 222121312 2I52IE2 OTHER
ChapelHl____ NC 275141X | | | TEEER NS
NA INAIN/A ! Exprassiwe
NA AN X (X
Westwood A 190025 i 1\
Nonhridge A (91325 X iX
Long Beach A 190807 | X XX |X ! Bues
Manna Del Rey  CA 90292 | X 1X | Furnayaso
Hollywood CA 90028 X
Los Angeles CAl900291X |
Chariolte Hall  MD, 20622 X | -
Chatswonn CA (31311 |X Ongnal meloac roc & 10
{Sun Valley CA 91352j X X X 23
Lake Elsinore __ 'CA (92330 4 X
Woodiand Hills _|CA 91364 | X §
[Hotywoos__lcasoozs X! [Tlx | Aternatne
van Nuys CA 91406 /X' XX -
Endwel NY 13760 1
|Anahem fca 9290:‘:")!" e
IMinneapofis MN;55418 | X
IN. Hollywood CA (91601 [X |X
[Hotywood 495 90046 | X X Cyber-purk
Temple Cty _ __CA[91780 X X X
Redondo Beach CA 90278 | X Grary
|Riverside_ iCA 192503 |X X
Sherman Oak A 91413 X |
Encino CA 91416 X
'Bell CA 190201 | X Bles
Vence CA 90291 1X
Encino CA|91416 [X| |
|Matibu }}57(90265 x|
Brooklyn ___ NY 112261X! ° X1 X .
Los Angeles ___ICA 90018 X X1 Acousic
Huntington nea:riﬁ»\}aemf‘_] i
INA NANA X X
s - £".45 V) En AN
Temp AZ 8 XL
Hotlywood ____[CA| Vg‘.gg
Conte Madera  CA 94976 ,X ¥ oc
“Hollywood CA IL.97 SUNEN | A |
Palmdale A ;EQ X1 ixixixix X TXin

s Angeies A ¢ _X

2QC CA ) -X’ X it

{Encino CAl91416 IX1X | 4 f_[r,wccmevc
NA NANA X
Van Nuys CA 91406 X
IN. Hollywood A 91601 X X X
Los Angele A X

s Angele A € o] )
|Calabasas A 191 1x

24 TRACK

RECORDING

AGEMENT

AND AGR

Needed for exciting Pop/Rock

ith a large following,

dynamic song catalog and much

current airplay. Press package

 and showcase information

avallable upon reguest.
CONTACT DANIEL GRANT

SILVER DIAMOND PRODUCTIONS

5555-125 JACKSON DR., SUITE 13
LAMESA, CA 92042
SAN DIEGO (619) 583-1157

1991

RECORD WITHOUT

ko

NEW ADDITIONS!!
* NEVE 1073
Modules
¢ Panasonic
SV3700

Pro DAT
¢ Sony MCI
e Urei 813

Monitor

System

GET THAT
BIG FAT

* AMEK MATCHLESS -
* OTARI = DAT -
* LEXICON
* EVENTIDE » NEUMANN »
* SENNHEIZER *
* DRAWMER «

* SAMPLER »
* BABY GRAND PIANO -«
* D-50 =
MUCH MORE!!

GREG BISSONETTE

MARC DROUBEY

Dino M Il Recording Facility

“Built by musicians for muSicians.”
LOW, LOW RATES FOR UNSIGNED BANDS

(213) 782-0915 B&




2 N T 1 Tr I
=5 ' b
w20 x| |
= m':cz) 1) & |9
=iziglel | | [2F CONNECTION |
SIZ 28812232285 ES omen |
o/  ARTIST CONTACT PHONE  ADDRESS CITY sTizip 2RISR ED T LS EIE OTHER
[_Iseersaw Curt Wiison 818 762-2028 11684 Veniura RBivd. #129 Sludio Ciiy, ICA 91604 ‘__1; i ! 1
ISensor-A __MaxF Cameron 818 _788-3825 INA _INA NANA (X X ]
Paul Serrato & Co. Paul Serrato — 212 242-7936 325 W _22nd St., 7 New York NY 10011 = N
Seventh Ray ! Patack McGuire 2131455.1647 NI - INA NANA | | —i
Shay De Ray (AlexaHorosny 1213 829-1804 ,1925 Broadwax . SantaMonmica C_A.QO-:OQ LB iR |
_ Shades Ot Gray W Kelly Milonis, Entcom Partners 213 383-6808 ,1875 Century Park E.. #2524 Los Angeles CA 90067 X! (X X |
The Shadow Vincent Scippa 713,270 6735 _P O Box 741066 __Housion TX 77274 Xl & 13 N
..... B Eileen Gregory 818/992-7982 118075 Ventura Bivd. |Encing cA 9‘316IX’ i _&
B Ronna 213 876-4814 9000 Sunse! Bivd., #515 Los Angeles 'ca 90069 X X1 __' _|Ciasscal pogressve

how-N-: Michael Dunigan
houel .D.B Productions
.Slamhound Slamhound
Johnny Sieezebucket & The Hyenas Of Lust_ Johnny Sleezebucket
Small Time Big Time Jason Howes
| Smokin’ Toads 'David Prange
__Puich Black Managemen

Scou Taylor
ct T doe Mazzola
_.Southbound ___Tom Dodd
Southern Culture On The Skids Rick Miiler
|Sp City | Jack Dancee
| Spderworks : Artists & Athletes Internationat
Sput ___Margaret Tanner
Square One John Plosay, Johnny Mirage Music
Bilf Staats_ _ __!Bil Staats
__Jane Steele & Pacitc Electric _Jame Steele
St Kity S _jAndy Z.
(Stikman _1Omar E Domkus

__Strange Euphoria
The Street Boys
i:rsueex Lethal _ Joey De La Torre
| Sudden Impact ' Jutia C. White
__Sun Goddess Featuring Deboran Ruth AIDA Management
[Sunset 101 — Bran Spaun
_|Super Sonic Love Boy _ _.Ra McLaughlin
_Sweet Dayton Pete __Pete Warner
T Cane Honey _Neil Fletcher

| Jennuter Newton
Nacho Tinajero

Talon _ _|Tom Meadows
_Ken Tamphn ___'Mike Slarve. Village Producers
Taurus Nick Paine
Technocide __|Fred Vanidiek
1 Temporary Insaniy . Devin Kramer, Stress
Tum Tesch The Music Webb
 Theatre Paul Combs, Splash Aliractions
Thin ice _ i John McTague
_Threshold __Marty Essen, Twin City Talent
__,Through The Flesh Shan Clawson
_| Thumper ! Marty Essen, Iwin City Talent
JTgerBay _Seth Bullington
‘Tigentailz {UK) ___ Dave Tedder, Ego Trip Entenainment
Time Square ' Tom Baker
_Today's Tomortrow _Paul Tyner
___Tokyo Burlesque ,David Thomson
}, _|The Tommyknockers __, Rich Coftee
! Too Many Numbers ! Tim Stahem
_Touch Christopher Downing
Tough Question _ Max Benham
_. Tragic Romance _IMark Levy
.__.Trauma Kamp ___ETC Pubic Helatons
. .Treason _Glenn Noyes
t IIuming Keys Jellrey .
JTVTVS . Blaze James
'Tw!sj o Fate S _.Groovy Tune Enlertainment
(TwistOf Fate ___Stettlache Productions
Tyro ! Artists & Alhletes International

Tim Johnson
Stering Pounds Momentum Management

! _Ulra Violet Ez
Undeniable Faith

Un-Ez o _ Marty Essen. 1win City Tatent
. The Uninvited . Doug Tull. RSVP Management
Untisted i ____Jo Anne Schram
Uup S Whitman Enterprises _
Up N Arms __'The Music Webb
uUpside Out o JettMiey
Usual Suspects lee Ince
1 |Andy Vatentine I Innovative Management & Productions
Velvet Teen Crush . Kyle Kruger
'_{View‘ Ld Whiiman Enterprises
!Visible Conscience ____!'Mark Brown
The Visionanes ___Barbara Schlgssinger
Voﬁ _Kyle Morrent N
!Bl ward - Al_Mnke Slarve  Village Producers

ancky Dee, Tru Star Entenainment
Shayne West

. The Water's Edge
_Shayne West

|Whip Smack! B. Rogers, M.C_Ltd.
White Wine __.Stefan Becker
'Whisky Snharks ___James Mitchell AMF Managemenl
‘Whiebread Sean Coleman, Stinklool Enterprises
Wintermare l_Dave Tedder, Ego Trip Ententainment
_The Wishing Maxwel >
Wollpack Sylves! leranhl s

. Wondertand ! Robert Semrow
_The Wood Bees NA
Wow Now! _William Michel
!the & The Wild West Show _,Jim Wagner, American Management
_X-Sinner - _'Mike Buckner
Year Zero _George

IMike Zeal & The Texas Blues Band Mike Zeal

Zion ! Whitman Enterprises
2v3 Platinum Artisls Internatonal
46

213 _372:0746 1204 Monterey St
-

818 999-4897 20426 Saticoy, #7

|Canoga Park

CA 91306 X1

714,508-9031 |P O Box 476

.213:413-6363 2539 Elsinore St. _1Los Angeles
818 _882-6862 8710 Independence Ave., #101 _

P o

Hermosa Beach CA 90254
Rancho Cucamonga CA 91730

__Canoga Park

T714[761.3401 [#080 Bioomiioid, #202 Cypress _ __(CA|90630 | K| X B EEERE - I
213 467-2647 7000 Hawthorne #334 1Hollywood CA 90028 | i ot el Ja | Cravs personteg
/818 505-1523 5715 Aiverton Ave N Hollywood CA 91501’_4 1= 15 I IR L I Twsiedpop
«619.276 0462 3089-C Ciaremont Dr , #316 __SanDego Al92117 ] 14 = |
12131962-5907 ssoo Yucca, #302 {Los Angeles |CA 90028 | 1 1 D] faenave |
'818/908-9035 5640 Kester Ave.. #2 -Van Nuys cA 91411 X i ! ]
818 567-1090 {2102 172 N. Lincoln St __Burbank _CA 91504_} X X .
213 467-6202 N/A 'NA NANA 1 1 {— | Harg rock & ol |
'318 845 2176 469 E_Paim Ave. _ Burbank _ CA 91501 | Lae 0 GAXIE) Yl N
919 933 3991 105 Eastwood Lake Rd Chapei Hill NC 27514 {H] {1 {swampaney A
[314343-1139 1048 Woodlang Trails __ \Fenton__ _1M_0A 63026 X, (X |X X | 1x X, X| |50s
‘213,475 2575 110866 Wilshire Blvd., 10th Fi __los Angeles _ CA 90024 | A s 1 { Soeeq Mewa 1
213 4140979 1101 € Grand, #7 ElSequndo __ CAl90245 _ L RN -
1213546 2943 V225 29th SI  Manhatian Beach ch CA. 90266 ¥ P i | | jaemaepop
213 '928 1215 P O_Box 39813 Downey ‘calsoza1 (X ! ‘_I_ Pl Bues |
213 664-3340 .3913 Edenhurst Ave Los Angeles  CA 90039 i \ _L)i_ 4o - |
702 258-4578 6172 AtaDr _'Las Vegas NV 89107 1X et el SR ENCE L e _ -
18181763-7545 11124 Cararilo_#2 _IN. Hollywood __|CAlgie02] | | | Pl lxix |
714 572-9261 3020 W. Yorba Linda Bivd., #A15 | ‘Eullenon CA 92631 |X ‘M i 1 .
213 _494-8356 1722 Coronado. #E LongBeach __CA "90804 X i M= 2 1 | .
1213 583-5039 WA IN/A . NIAINA LX | L1 & 5] ] |
mh% 0344 3285 Park Lane Long@eacn X T | tw ‘T"
818 7678145 12351 Roscoe Bivd . #B .Sun Valley -
818 335-3615 1130 E. Alosta, #E-107 1Azusa icala1702. X i I _
1213 460-6937 17005 Lanewood Ave., 4319 ~THotlywood Calsooes 1X| {Butwegum
816 455-6452 2430 N E 66th, #10 Gladstone MO 64118 X LN .
213,462-8122 1626 N Wicox Ave , #337 Hollywood A 90028 | | ;’v' -s 3 i . | 1Compum -
714 987-0404 19027 Herntock St \Rancho CucamongalCA (91730 X) JS | ~1')(t+ | _{Rargrock |
213,479 3235 1616 Butler Ave 'W.Los Angeles __CA 90025 ,X' . i1 1 ¢ 1 i _
818 762 6663 P O _Box 93634 _Hollywood CA 90093 _ ! | H ! . Iveoccmoodock
;818,358 -7230 320 E. Shrode [Monrovia _CanoterXiXy L L 'L' Progress ve
213 8505614 1430 N_Martel, 4307 _ 'Hollywood ~_cAl90048] ‘X | 1 el 1
213 464-3120 6362 Hollywood Bivd , #311 __Holywood _ _CA 90028 { ; . ! 2 XL i = !’
213 920-7374 P O_Box 196 Bellflower CA 90706 | | i  Ro.gh edged neoccmdt_1
'818,840 91311432 N Mariposa St _ |Burbank —Icalgtsos ' X Pl I |
612 789-7225 P O_Box 18508 _Minneapolis ____MN 55418 W
818 563-3811 PO Box 931631 Los Angeles L e ~ : | Progress ve hatc oo
612 789-7225 P O.Box 18508 -Mlnnea@ IS *‘ 3 (Xi | ! |5
213338 8751 NA NA NANA ‘;g( n | ir) %,
213 871-8054 6546 Hollyv:00d Bivd . #201:59 Hollywood €A 90028, | . . ! | Ga-rea .
|619|274-7743 ;3082 Duiscoll Dr. __|sanDiego _ __CA} 192117 } * | |
213 962-2855 | 2069 Argle Ave , #210 ____Hollywood “Tcalsooss X!
818 505 1523 10153 1 2 Riverside Dr  #575 __Toluca Lake _4(;{91602_)(1 1 i
213 460 4859 P O_Box 2645 Hollywood CA 90078 | | |
18181753 8466 112116 Moorpark_ Swdo Cty t(_:A {91604 | X
‘213 469-9729 P O Box 1342 Hollywood CA 190078
1619575-6681 P O_Box 2164 __Impenal Beach h_CA 91933 X
1213 275-8566 |P O Box 18334 }gnC|no 'clemuslxl
1213 467-4410 1737 Whitiey Ave , #602 ____Hollywood CA 90028 X

Xi
" ca'g0026]

;
;
ca'9130a. X 1]

| | Teerevoui0n

619 485 9888 111828 Rancho Bernardo Rd., #205__ San Diego CA 92128 X! I: | _ _
213‘475 2575 10866 Wilshire Bivd , 10th F! _ lios Angetes __ICA l90024 X -
ﬂ.JSQ 3522 842 Folsom St - San Francisco_ CANA__ PSR
714 351 6967 4859 Jackson St.,. ___\Rwersde__ atg_A'szsow
‘612! 789.7225 1PQ Box 18508 __ Minneapolis MNPSA_@J

_2_1'3,391 9613 3747 Sepulveda, #13 Los Angeles _ CA 30034 X. |

_.213 694-1174 524 Stone Harbor Circle __VLa Habra CA 90831 -

(818 768 5242 |P O Box 452 ___)Sun Valley ;‘CA‘91352 | {Nacac

__'213464-3120 16362 Hollywood Bivd _ #311 !Hollywood _CA 90028% 1}
818 982-5254 7641 Beck Ave. __ N Hollywood __ CA 91605 __ | ICoempmay
1619 420-6322 {P.0. Box 5771 _ ____ChutaVista CA tsww_, X ] -
1805 378-5611 6 Harbor Wa _____SamaBarbara ___ICA{93109 1 - .
,213 460-6932 7005 Lanewood Hollywood ~ _ CA 90028 X | |Breg
818 768-5242 'P O Box 152 __ |SunValley __ CA 91352‘)_( .
16191277-2725 10394 La Duena Way 'san Diego 7CA 92124 Q(] T JRegge
213 020216\ NA P | NA NA X!
714, 822-7960 13957 Foothill Bivd Fontana. CA 92335 XX 1 t

213] :79 3235|1616 Butler Ave, W.Los Angeles *g 190025 | 1XH Jal 1] Je) 2. 47]
818 763 4886 12226 Viclory Bivd , #150 N Hollywood _ CA!91606 | | | IColege ateratve
RA 1,892 7609 ,7887 Lampson Ave |, #54 Garden Grove CA 92641 X { J Amecan oty
213 820-4682 4444 Pico Blvd. Los Angeles CAjsooea X 18
818 548-4386 [P O Box 762 Montrose __CA g1021 || el |
213 657-1156 1140 N Clark St W Hollywood _CA 90069 _iHacace
_213 892:0025 621 S Broadway. #402 iLos Angeles  CA 90014 | | i Foxp.%
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By Sharyn Lane

arty Stuart is a survivor. Despite the

/v\lhimited resources and options of his

ometown and the years of paying his

dues as a sideman, he has finally found suc-

cess and recognition as one of country music’s
hottest new stars.

He was born in Philadelphia, Mississippi,
which is as far away from Philadelphia,
Pennsylvania, as you can get when it comes
to opportunities. Marty remembers, “In
Philadelphia, Mississippi, you could be a
factory worker, a farmer, or if you were real
lucky, you could go into the family business.
None of those hats fit me. From the time | was
a baby, 1 had a guitar, and | knew that all |
wanted to do was play country music. My
mama knew that and had enough love and
trust in me to let me go.”

And go he did. At thirteen, this musical
child prodigy joined up and hit the road with
Lester Flatt and his bluegrass band. It was a
dream come true for the talented youngster,
who had already been playing with gospel
star Jerry Sullivan and feeling ill at ease with
his peers. “I didn’tfit in all that well at school.
| was never into sports or anything like that. |
went right from the ninth grade to sitting
around and talking with Ernest Tubb, Little
Jimmy Dickens and Bill Monroe. They treated
me as though | belonged, and | thought,
"Yeah, this is what I’'m supposed to be doing.””

I don’t think my mama would have let me
go out with anyone other than Lester. He was
a real grandfather figure. He protected me
and made sure | did my homework.” Marty
certainly received an education. Butit was an
education of a different sort—one that would
take him down a road he would never leave.

The road with Lester Flatt inevitably passed
through Nashville, and Marty remembers
getting off the bus there on a muggy night in
early September. He knew he was home.
“When | came to Nashville, | became a
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student of the industry and the people. |
wanted to earn my way up the ladder. i took
itreal slow, and | wasn’t a job hopper. | knew
I had a great job with Lester Flatt, and | knew
I had a great job with Johnny Cash, and I stuck
itout through thick and thin with both those
jobs and developed friendships along the
way.”

tn 1982 Marty produced his first album,
Busy Bee Cafe, on the independent label
Sugar Hill Records, as homage to his blue-
grass roots. The half-vocal, half-instrumental
LP featured such greats as Doc and Merle
Watson, Earl Scruggs, Jerry Douglas and his
boss and then father-in-law, Johnny Cash.

In 1985, he finally got his long-awaited
solo artist record deal with CBS—but his
debut album Marty Stuart was not a com-
mercial success. Even more frustrating was
the fact that his second album was never
released {though it ironically contained at
least three songs that were hits for other
artists). Finally, the label dropped him and
disaster cameto his personal life as well when
his six-year marriage to Johnny Cash’s
daughter, Cindy, ended in divorce.

Itwas a difficult time, but Marty knew what
he had to do. “The first thing | had to do was
take sometime off and dosome soul searching.
I had always thought of myself as an industry
kid, and I just couldn’t believe that something
that had raised me was spitting me out. | knew
t was right musically, but 1 also knew [ wasn’t
right in myself. | had been on the road for
fifteen years, and | was tired. | would never
have been able to do it the right way—the
way I'm doing it now.”

Marty feels it is important to credit the
people who never stopped believing in him
through this dark period in his life. One of
them is Manuel, the world famous tailor who
designs the extraordinary clothes that have
become a Marty Stuart trademark, and the
other is his mother. “My mom is my chief
advisor, and she gave me some great advice
that helped me a lot. She told me, ‘When
there’s nothing to do on the outside, there’s
always plenty of work to do on the inside.’ |
needed to go back to the beginning and just
start listening.”

Itwasthen thatlongtimefriend Jerry Sullivan,
who had the first gospel band that Marty had
ever played with, fortuitously gave him a call.
“He asked me if | knew of a good mandolin
player, and | said, ‘'Yeah—me. Where are we
going?’ We spent the entire summer and part
of the fall playing little churches down in
Alabama, Louisianna and Mississippi, which
was what | did with Jerry when | was twelve-
years-old. | came back to the beginning.”

Once Marty had comefull circle, he started
looking toward the future. “1 started thinking
about where | wanted to go commercially
now that | had gotten myself in order. It was
time tomake some music.” Marty gotintouch
with his old friend, Tony Brown, who had
become one of Nashville’s most innovative
producers, andtogether with Richard Bennett,
they began to make music. They took their
time, and the result: the third time was the
charm. They produced Hillbilly Rock, and
since then, there’s been no looking back for
Marty.

Alan Messer

1 Ha

Hillbilly Rock had a bit of a shaky start with
its first two singles. But finally, Tony Brown
convinced the record company to release the
title cut as the third single, and the album took
off.

“} knew this song should be a dance. The
problem was that they were going to send in
some big-time choreographer to teach me—
but that would be like teaching a pig to fly. |
wanted it to be a street dance, a simple dance
that everyone could do—littie kids and old
folks. I think we may have set country danc-
ing back twenty years,” chuckles Marty.

Hillbilly Rock was a true breakthrough for
Marty Stuart and country music videos. Al-
though Marty jokingly refers to it as a two-
minute 30-second Manuel fashion show, it is
much more than that. It does show off an
awesome collection of outfits, but more im-
portantly, it shows off the wide variety of
people who listento and have fun with country
music. Marty recalls that he always promised
himself that if he had the chance to do a
country video it would be with a true rock &
roll feeling, and that is exactly what made
Hillbilly Rock so special. It combined the
simplicity of a country song with the high
energy of rock & roll, and the added good
looks and sex appeal of Marty Stuart certainly
did’t hurt it either.

Marty’s current album release on MCA is
titled Tempted, and his first single from that
album, “Little Things,” is rocketing up the
country charts. Itis an album that contains an
appealing blend of old and new, showcasing
all facets of this performer—the singing, the
songwriting and, of course, the unique picking.

At only 32, Marty possesses the soul and
understanding of someone much older. His
appreciation of the past and his instinct for the
future make for a winning combination that’s
going to keep this man of style around for a
long time.

MUSIC CONNECTION, MARCH 18—MARCH 31, 1931



CONGRATULATIONS TO THE FINALISTS! Fi Rt

METAL __ . | INUPCOMING MUV SHOWS
1. Lash “Crank It Up” Bernie Tavis | s 8 Augusine Zen For Prinates
? “ e Diomond King Apera Young & Resles
2. Cherry St. ' ) .’Ihe Walk ) Tom Mathers | kebi g Rpres T
3. Rude Awakening Big Black Hole Lesa Arrey | toother Glou Kemny E Wit Buddy Mix
4. Wilder “Violent Passions” Jeff Williams [ Arene orde ity Song Sur
5. Harmzway “While We Got The Time" Michael J. Mazur I Ay Sk Il S s
Bog Bays Luxury Dive Bom D-Rock and the Crew
ROCK Blue Hearts Mary Fozes Killer B
IR 1 l R le = h d,, B D FF Barbara ;Anx Modern 'Idavemenl Tom un:les Maryanne
. Ultraviolets C arge ruce Uu Bernodette Carson Mafia Crew Hollywood Sluts
2. New Tribe “Medea” Bryan K. Vosburgh | Syobodense g LS
3. Trixter “One In A Million” Charity Kutz e Mimi Chen G
4. Sheriff “All Your Children” Clyde Ware &Z’L i Wby o8 lrca
5. Full Sqil “Minstrell Pirates” Bob Fetherolf | cauribenn Conmection No Yes Maybe impacts
Chey & Heckapals of L Dai Ptrori
BLACK (n:eyrvm‘::ln N;h:np:!:& ;::qrmtm Mnlll:m -
1. Get Fresh Girls “I Seen Your Boyfriend” Break Away | Jider ted o' igger Grow Ty
2. The Skanksters “Got To Find A Job” Arlo Zoos | Gy Pete Fasso Words Apart
3. Dr. York “It's On Me” Dr. York | g i i IR sl
4. Nami and the Crew “Trodding Through Creation” Tony Harmon | Dbk Feping Gy ]
5. Blowfly “Shake Your Thang” Oops/Pandisc | paior” Retogrode Aoctbet Caniva |
Dichraic Mirror Robbie Quine Hindu Surfess
ALTE RNAT'VE Doniel Taylor Spider Baby Chant
1. Distant Locust “Fathers Suit” Steven Moore | e . Jumes o :::'Iﬂy oy
2. Fun House “One Fun House” Modi | wi Steve Masirs Nk Spoe |
3. Babes in Toyland “He’s My Thing” Jill Fonas | guestiods e feid el
4. Mommy God “Sweet Angel” Tony Kunewalder | Gory Sonders bond Siongelove Do
5. Green Jell-O “Satan’s Ham” Bill Manspeaker ﬁ;’:ﬁm ?;':ﬂtf"d‘ L et
Hat Club Int'| Spydes-D Sunday Cannans
m H:1 O;ﬂ':im Sprogue Brothers Mogndmm
1. Exude “Safe With You"” Frank Rogala rwringd N - T
b g " . T I
2. The Shreib Rollover Russ Miller | o ok Tut fond s
3. Wrestless Natives “Never Never Land” Toni lynne Cross | ¢ = e ok
4. Jim Ball & the Suits “What About Me” Jim Ball | jomanda Urban Artllery NolD.
o “ " 0 Jim Ball Undeclored Agi
5. Jailhouse Stand Up Richard Rashman e lobin g Nownber Fling |
'SPRING ‘91 MUSIC VIDEO CONTEST

New judges will be
announced for the

spring contest.

All video entries will

be available to industry

personnel for viewing
at our facilities.

GENERAL RULES:

1. New Spring contest starts now and ends May 10, 1991. Winners will be announced in June, 1991 issue of Music Connection Mogazine.
2. Everyone is eligible to enter contest except employees or relalives of M.U.V. Underground, Music Connection Magazine or M.UV.'s panel of judges.
3. All enries will be considered for M.U.V. Underground U.S.A. shows which are licensed for broadcast around the world and sold in Home Video markets.

DO NOT SEND VIDEO WITH THIS ENTRY FORM!
Please print clearly and mail this entry form to: M.U.V. Underground,
7080 Hollywood Blvd., #617, Hollywood, CA 90028 (213) 463-4699

MUSICAL STYLE:

CONTACT NAME: _PHONE: ___
ADDRESS: _

I

I

I

I

I

I

| BAND NAME:
I

I

I

| ary
I




< [ Bill my Credit Card

JUST WHAT YOU NEED...
AND IT’S ONLY A PHONE CALL AWAY!

ALBUM NETWORK'S YELLOW PAGES OF ROCK & Jr!
are bigger and better than ever in 1991. Brimming with over
400 pages of names, addresses, numbers & faxes, the master
volume has complete listings of:

-

" [THE ALaUn NETWORKS |

Rock Radio Artists Managers & Artists

Clossic Rock Radio  Entertainment Lawyers -

Hit Radio Talent Buyers .

Urban Radio Booking Agents S

College Radio Concert Halls "o i
Networks Major Clubs o AR i &
Consultants Press & Public Relations / } L
Record Labels Music Publishers SO AT
Music Retailers Recording Studios RN S Y
Independents Music Television -

PLUS: You'll receive Ji! Your own “personal roadie” with 240 pages of travel information
for 35 of North America’s most popular destinations. Listings include:

Airlines ® Hotels ® Restaurants ® Clubs & Concert Halls @ Travel Services
Nightlife ® Local Media ® Emergency Numbers o Ground Transport @ And Much More!

WE’VE GOT IT ALL... NOW YOU CAN HAVE IT 100!
Call Album Network today to order your copy of THE YELLOW PAGES OF ROCKI/]r! set.

AVAILABLE FEBRUARY 1991
The list price for the package is $90. Detach coupon below and save S15. Or call Album Network Toll Free

(800) 222-4382 (outside California). Or (818) 955-4000 (inside California/international).
Your order will be shipped within 24 hours of receipt.

YES ¥ picast rusH ME THE YELLOW PAGES OF ROCK /]!

Number Of Yellow Pages/Jr! Sets {S75/set)
Number Of Additional Jr! Books (S15)
:l My check for 575 is enclosed (U.S. funds only;

California residents add $4.87 sales tax per set;
International orders add $35 postage & handling.)

(J AMEX AMC

Name

Company

Nature OF Business
Address

(Billing address for credit card purchases)

City
State
Business Phone

VisA

D VISA

Lip

Card Number
Exp. Dote How Did You Hear About YP?
Signature Detach coupon and mail to:

Album Network, 120 North Victory Boulevard, Burbank, California 91502.

mc 1991, The Album Network, {nc.




< 25 The Doors

he was doing that night, even though he
was totally drunk. He had a specific
purpose in mind, and that was to challenge
and confront his audience in a way that he
had never done before. He went out and
conducted a frontal assault on the audi-
ence and said, ‘What are you here for?’”

The question remains: Did Morrison
expose himself? Lisciandro, who had
numerous conversations with Morrison
about the concert, says, “He was basically
telling the audience that ‘I'm not here to
entertain you, we’'re here to have an
experience together.” He got a little carried
away with it, and things got a little out of
hand (laughs). Jim told me that he didn't
expose himself—though he also said that
he was too drunk to remember. But he
didn‘t think he did. There were never any
photographs that showed him doing it, and
there was conflicting testimony throughout
the trial.”

Following the Miami debacle, Morrison
turmed his attention more and more
towards his poetry and filmmaking—
something that is left almost entirely out of
the movie. Lisciandro, who has compiled
and released two volumes of Morrison
poetry, admits that he did not realize his
friend’s poetic brilliance during Morrison’s
lifetime. “1 now realize that he was a poetic
genius. It's hard to look at the guy standing
next to you at a bar, who has just downed
his third beer, and think of him as a genius.
You tend to think of him as just another
drunk asshole drinking beer with you
(laughs). But I've come to appreciate Jim
more as a poet over the years—something
that Oliver Stone failed to capture.”

The film’s producers defend the decision
to downplay Morrison the poet, “You can
only push the poetry angle so far without
sounding corny in a movie,” explains
Harari. “I do think we manage to project
the guy as a poet. But we weren’t about to
make an esoteric movie about a guy like
Rimbaud. Jim wanted to be recognized as a

Val Kilmer

poet, but he never really accomplished that
in his lifetime.”

Graham says that it came down to
Stone’s vision: “The movie does not show,
to the same extent, the private side of Jim
and some of the things that might have
been going on in his mind at that time. But
I think Oliver’s desire was to show what

happens to a man when he lets Franken-
stein take over.”

The other controversy that has been
debated since Jim’s death is whether or not
Morrison quit the Doors, or merely went to
Paris on vacation. Robbie Krieger denies
that the Doors broke up following the
recording of L.A. Woman. “That’s some-
thing it says in the movie that is complete
bullshit. When Jim left for Paris, it wasn’t
the end of the Doors. There was no way
that we wouldn‘t have done another album
after L.A. Woman—because that was a big
turnaround for us.”

However, Bill Siddons insists there is no
doubt that Morrison quit. “That’s not a
rumor, that’s a fact. Jim said that he was
leaving the band and was going to pursue
other avenues for the foreseeable future.
We actually auditioned other singers to
replace Jim as the lead singer of the Doors.
I even ended up managing the guy who was
going to replace Jim. His name was Michael
Stull. But after Jim died, there was no
compelling reason to do it.”

Jim Morrison’s death on July 3, 1971,
has also been the subject of much
speculation and controversy. Rumors of a
faked death first surfaced in Danny
Sugerman’s best-selling book No One Here
Gets Out Alive (co-written by Jerry
Hopkins). “The idea in the book was not to
provoke the reaction that Jim might still be
alive,” maintains Sugerman, who was
fourteen-years-old at the time of Morrison’s
death. "The idea was to end it on a note
that Jim would have appreciated. I never
thought millions of people would read the
book and think that | was waiting for a call
from Jim.” >
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Sugerman’s book offended those who
knew Morrison best, according to
Lisciandro. “Many of Jim’'s closest friends
find that book very objectionable. 1 call it
‘Nothing Here But Lots Of Lies,” because
it’s full of bullshit. You have to realize that
despite what he says, Danny Sugerman did
not know Jim Morrison. If you think that a
fourteen-year-old can go in a bar and drink
with someone, you're crazy. That never
happened. 1 know for a fact that Jim did
not like Danny. Jim told me on numerous
occasions that Danny was a nuisance. But
because Jim was a nice guy, he was kind
enough to give Danny a few minutes of his
time. Danny was always pestering Jim. So
those stories of Danny having dinner or
doing his homework at Jim and Pamela’s
apartment are hilariously ridiculous. That
never happened.”

Siddons was the only person in the
Doors camp who flew to Paris and spent
time with Jim’s grieving widow, Pamela
Courson. “1I buried the man, so those ‘Jim
may be alive’ rumors never held any water
with me. Those were rumors started by
people out to make a buck—like Danny
Sugerman.” (Another Sugerman book,
Wonderland Avenue, suggests that Morrison
died of an accidental heroin overdose after
dipping into Pamela’s private stash.)

Lisciandro has another theory that may
make more sense, relating to Morrison’s
known fear of needles. “I tend to discount
the overdose theory, because Jim was
positively, definitely, not a heroin user. |
believe that Jim died of complications from
alcohol, because we do know that he was
on some prescription medication for
asthmatic respiratory problems, and that

CANDID VIEWER REACTIONS /£ ™"
TO THE DOORS MOVIE A= =

* “Very well put together. It really captures Morrison.”

nothing of substance.”

*

It was powerful, but what was the point?”
“Great movie. Morrison is a god.”

“Morrison was crazy. | loved it.”
“Did Jim Morrison ever sleep?”

He should get an Oscar.”

and drop some acid.”
“Hey, Oliver, the Sixties are over!”

® ¥ O KEXXX

“It was stupid, what was the purpose? | thought a movie ’
was supposed to have a beginning, middle and end.

"

“It gave no perspective of life in the Sixties.

“Val Kilmer was intense—he even sounded like Morrison.

“That movie makes me want to go out to the desert

——

£

“I buried the man,
so those ‘Jim may
be alive’ rumors
never held any
water with me.
Those were rumors
started by people

out to make abuck.”
—Doors Manager Bill Siddons

medication mixed with alcohol can cause
death.”

Lisciandro believes the theory because
Jim'’s death happened outside the reach of
his American doctors. “Any of Jim’s doctors
in the States would not have given him this
medication—because they knew he was an
alcoholic. But in France, he might have
gotten the medication. We do know for a
fact that Jim was taking this medication,
and the combination of the two could very
well have killed him.”

How Jim Morrison died is really unimpor-
tant. What is important is that Jim Morrison
was a visionary and an artist who lived life
to the extreme. Morrison’s artistic mission
was one of exploration—a search for
communal understanding. And that is the
only true epitaph.
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Mike Riojas Gary Usher, Jr. Mike Gersema Tony Avalon

“...a Los Angeles-based rock quartet that has its “...a band from such musical familics...that has

collective finger on the pulse of radio-ready music...”  just the right taste...”
—Music Connection Magazine —Rodney Bingenheimer

SEEKING PROFESSIONAL REPRESENTATION AND LABEL DEAL

CONTACT JACKIE FROST AT (818) 994-5890




EYFIRS

o~
.

! R

[ - - i
Every Mother’s Nightmare i
Label: Arista i

Manager/Contact: Doc Fields

Address: c/o Arista Records, 8370
Wilshire Blvd., Beverly Hills, CA 90211

Phone: (213) 655-9222

Booking: John Podell, Wiliam Morris
Agency

Legal Rep: Fred Davis

Band members: Jim Phipps, Rick Ruhl,
Mark McMurtry, Steve Malone

Type of Music: Heavy rock
Date Signed: September, 1989
A&R Rep: Mitchell Cohen

By Tom Farrell

verything that could have gone
E wrong, did,” drawls Mark
McMurty, referring to his band's

| audition for Arista Records. Seated

alongside his bandmates in a suite
of the Memphis Peabody Hotel,
McMurty pauses for a moment to
watch the falling Tennessee rain
cover Beale Street, the home of the
blues, stomping grounds for legend-

| ary blues artists and venues, the

street Elvis Presley walked and home
of the Daisy Theater, where Every
Mother's Nightmare filmed their first
video for “When The Walls Come
Down." “We were having a show-
case for Arista Records,” continues
McMurty, “and our drummer, Jim
Phipps, threw his stick out into the
audience and hit Arista President
Clive Davis right in the stomach!”
The band members look down at the
ground or out the window, grinning
sheepishly. "But | hear he kept the
stick!" smiles Every Mother's Night-
mare manager, Doc Fields, who is
sitting in with his young band on one
of their first interviews. Fields, the
picture of Southern charm, came up
with the band’s name and guides
their course. “Right in front of the
press, the label people, everybody,”

| sighs McMurty, “Like | said, every-
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thing that could have gone wrong,
did.” “Well, not everything—we did
get signed!" interjects Fields.

Rising out of the South, Every
Mother's Nightmare is yet another
band that proves there is life beyond
the Los Angeles music tidepool—
something some of the band mem-
bers had a little trouble grasping.
“Steve and Rick were in a band
called Justin Heat. Steve and | have
been friends for years,” explains the
pencil thinMcMurty. “But Jim freaked
out, and!left Nashville to seek fortune
in Los Angeles. | formed my own
band, and they replaced Jim and
started the first version of Every
Mother's Nightmare. Well, Jim
changed his mind the day he was
supposed to go and rejoined the
band. There was some standard
member shuffling, but we finally got
inked after garnering interest from a
couple of labels. We got signed in
Memphis—they frown onrock music
in Nashville, it's too geared toward
Country and Western. No one up
there helps rock bands out at all. Our
manager said we'd have a much
better chance in Memphis, and he
was right. We played the Memphis
Producer’'s Showcase, whichis abig
annual eventshowcasing localtalent
for A&R people, the press, produc-
ers, etc. That started the buzz going
for us, and we eventually showcased
for and settled on Arista.”

Signingwith Aristais abitofanew
thing for rock bands—EMN being
the second Americanhard rockband
(Babylon A.D. being the first) to sign
to the labe!l. “That's why we signed
with them,” explains McMurty,
“cause they only had one other rock
band. We feltthat we'd get alotmore
attention.” “It's a great label to be
with,"” seconds Phipps, “the company
is really behind us.”

After releasing their eponymously
titled LP, Every Mother's Nightmare
hit the road for several months of

* & 3 .
touring. “Playing live is one of our
strongest points. Playing live is just
great,” says Phipps. The band never
got a support slot for an arena
headliner and toured clubs exten-
sively, trading off slots with Blonz,
Child's Play and aslew of local bands.
Still, their debut had failed to chart,
until the group’s ballad, “Love Can
Make You Blind,” pulled the disc
onto the charts after roughly half a
year in existence (which is about
how long it took Guns N' Roses
debut to start happening). “Love
Can Make You Blind' is pretty much
what got our album on the charts,”
concurs Phipps. “It's a good tune,
and the video has been getting a lot
of play. I think it's a good song, but |
wish it didn't have to be a ballad for
it to hit the charts,” he sighs, com-
menting on the almost obligatory
success of rock ballads in selling
albums. “We're a heavier band, and
I think we have songs that are better
thanthatone. ButI'm certainly happy
about it, and so is our label. Times
are really strange for rock bands.
You have so many incredible bands
out there, breaking big time and
selling platinum and double platinum
with their first albums. | wouldn't
categorize us with a lot of those
bigger bands, we'rebabies,"remarks
Phipps, commenting on the age of
his band mates, whose average is
about 23. “We're still very young and
newto all ofthis. It's justreally exciting
forus torelease an album and hitthe
road. | figure, our next album will do
it for us,” he finishes.

The band's next album is already
in the planing stage. “We're fixing to
gointo the studio and kick out another
album, probably around May,” cites
Phipps. “If this one starts picking up,
we'll hitthe road again. Who knows?”
he sighs. “Stranger things have hap-
pened, and the rock music industry
certainly is a strange business!” he
smiles.

FOCUS ON |
DEBUT TALENT

Every Mother’s

Nightmare

Every Mother’s Nightmare
Arista
D20D6OO®OOO®

2 Producer: R. Eli Ball

QO Top Cuts: “Long Haired Country
Boy,"” “Listen Up,” “Love Makes You
Biind."

Q Material: Every Mother's Night-
mare kicks out above average, hard- |
hitting hard rock that borders on
heavy metal. The band's youth is a
little too evident in the songwriting
category, and while all of the mate- |
rial is palatable, too much of it just
gets the job done without really
blowing you away. The group shows |
some versatility in their styles of
writing, but mostly it falls within the
normal parameters of rock. Still, the
energetic music that Every Mother's
Nightmare plays is good stuff, but
needs work.

QO Musicianship: All members of
Every Mother's Nightmare get their
musical chores done, without too
many pluses or minuses. There aren’t
any virtuosos in this band, yet none
of the members is a siouch. Rather,
they work together as a cohesive
unit, opting to make the band and
their music the important aspect, |
putting ego in the back seat. All
members play with the typical high
energy you'd expect from a hard
rock band; you've got your kick-ass
drummer, your wailing guitars, your
hard-hitting bassist. But the gold star
would have to go to vocalist Rick
Ruhl, who commands endiess re-
serves of power. In addition, Ruhlis
a rather articulate vocalist, with ev-
ery vowel, consonant and dipthong |
forced into place.

3 Production: The production on
Every Mother's Nightmare is typical
of many albums of its genre; that is, |
high energy rock/metal geared to-
ward a mainstream ear. The energy
and feeling, along with the power
and rawness seems to have been
compromised for a sense of articu-
lation and accessibility. The pro-
duction couldhave beenalotbigger,
and fails to fill the space.

Q Summary: While this is certainly
agood album, intoday's competitive
hard rock market, good just doesn’t
cutit, and Every Mother's Nightmare
is up against some incredibly fierce
competition. —Tom Farrell |
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BY THEIR DESKS.

A SCAP is America’ only performing right organization whose Board of Directors is
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ROCK

By Tom Farrell

Dancer

On the home signing front, itlooks
like Asphalt Ballet has been picked
up by Virgin, while the heavy draw-
ing Mozart may be inked to SBK
even as we speak. Meanwhile,
Bootleg's deal with RCA/BMG
seems to be hitting some shaky
ground.

Those vastly underrated Geffen
guys, Salty Dog, are working on their
next album. Look for a follow-up to
“Heave Hard (She Comes Easy)"
entitled "Thar She Blows!"

Bang Gang has released Love
Sells, their debut album on Sinclair/
Mechanic Records, andit's gotsome
really fantastic stuff on it, with some
rave reviews to back it. Musically,
the guys are in the T-Rex mode with
some smooth, groovy harmonies and
licks that are nothing short of in-

The Tommyknockers
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Tom Farrell

credible. Despite rumours and Mu-
sic Connection ads to the contrary,
guitarist Kjartan Kristoffersonis not
leaving the band, even though it
looked that way for a while. The
band recently completed work for
their "Young And The Restless”
video, but have no live gigs sched-
uled. Unfortunately, the pre-sale pi-
rates have yet to lift the ban on Bang
Gang following their incident at the
Whisky a year and a half ago which
saw the members involved in an
altercation between their road crew
and house bouncers after Bang Gang
kicked the monitors off the stage.
Couple that with the fact that the
band has the habit of spraying drinks
at the audience, including one inci-
dent where they actually managed
to nail Arista head honcho Clive
Davis. They should have used a
drumstick—it worked for Every
Mother's Nightmare.

Local rockers Pridein Peril willbe
featured this month on an Inside
Edition segment of Entertainment
Tonight. This follows the band's live
appearance in The Doors and will
precede the April release of their
debut album.

The Tommyknockers are back
with a new lineup, adding Laura
Bennetonbass and Al Penzone on
drums. Founding member Rich
Coffee remains.

On the horizon: Mozart and Ra-
dio Free Europe at the Roxy March
15th, with Bad Blood at the Whisky
on the same night. On the 16th,
checkoutLage atthe Roxy. Dancer
brings their cool tunes and bad atti-
tude to the Roxy on March 23rd for
another string of headlining shows
(by the way, Dancer is holding au-
ditions for a new bass player; call
818-780-5366 to apply), Paradise
hits the Whisky March 27th, open-
ing for Simmonslabel's Silent Rage,
and you can celebrate Good Friday
with Creature at Gazzarri's on
March 28th.

Tom Willett and Mark Thornton

Actor Ronnie Cox, well-known for
his performances inthe Beverly Hills
Copfilms, brought a ten-piece coun-
try band to the Barndance show at
the Palomino recently. As it turns
out, Cox is a big country music fan,
and quite the country singer. He
performed several original composi-
tions written by himself and his fine
guitar player. The band, the
Ghostriders, was anchored by
bassistLeland Sklar, who has been
letting Phil Collins appear in his re-
cent videos.

Multi-instrumentalists Gurf Morlix
and Dan Dugmore are back from
touring with Warren Zevon.
Dugmore will be back on the road
soon with Nicolette Larson and
Bernie Leadon as they head for
Japan. Gurf will begin pre-produc-
tion on the new recorded effort by
Micheal Penn.

A heartfelt farewell to Lorne Rall
and Lucinda Williams who are re-
locating back to Austin, Texas. Both
Lorne and Lucinda have contributed
much to the L.A. music community
and will surely be missed.

Congrats to singer-songwriter
Don McNatt and his wife Rebecca

Dave ana Pam Loe

Billy Block
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on the birth of Jesse Carolina
McNatt. Don has been busy writing
and performing, and you can spot
him in new commercials for Diet
Pepsi and IBM.

Pam Loe was very impressive in
her recent Barndance showcase.
Singing material that was written by
herself, husband Dave Loe and
bassist Chad Watson, she and her
band Hipshot displayed superb
harmonies with fine arrangements.
Her producer, Eddie King of
Kingsound Recording Studios,
was on hand for the event and
seemed very pleased. Also spotted
was the Crusaders’ Stix Hooper,
who was checkin out his old buddy,
Chad Watson.

Liza Edwards also played a fine
set of new material for a packed Pal
crowd. Liza's set included a song
written with Stevie Nicks of
Fleetwood Mac titled "Poor Me."” Her
band featured Mark Goldenburg of
Cretones fame.

Curb Records will release Boy
Howdy's smash single, "When
Johnny Comes Marching Home.”
You can expectto hearthe CD single
everywhere. Boy Howdy recently
performed the song withits co-writer
and producer Chris Ferron.

Mark Thornton and Tom Willett
are back on KCSN. Each Saturday
morning tune in to 88.5 FM for
Country Sunrise, The Tommark
Variety Show. You ‘Il hear your fa-
vorite local artists again along with
classic country, western swing,
rockabilly and more.

Purple Sky Band's P.M. Howard
has placed three songs from their
new demo with Steve Duncan and
J.D. Maness' new publishing com-
pany, Mancan Music.

Another farewell to Mario, the
most excellent soundman at the Pal
on Tuesday nights. Mario is heading
south to Florida, and we will miss
you, bud.

Last issue, in an attempt to be
clever and witty, | deeply offended
my friend and colleague Paige So-
ber at BMI. Paige, my sincerest
apology.

Until next time friends, keep it
country.
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Ben Clatworthy

At Playboy’s annual press con-
ference (held as usual at the legend-
ary mansion), the lineup was an-
nounced for thisyear's Playboy Jazz
Festival and, even by the standards
of past events, this one looks out-
standing. On Saturday, June 15, the
Hollywood Bow| will feature Dianne
Reeves, Elvin Jones, the Mercer
Ellington Orchestra, the Harper
Brothers (with guest Jimmy
McGriff), Spyro Gyra, Ray Charles,
the Rebirth Brass Band, a Bill
Cosby-led all-star group (with
Jimmy Heath, Bobby Watson and
Mulgrew Miller) and, in a departure
from jazz, Hugh Masekela and
Miriam Makeba. Sunday, June 16,
is even better; in fact, it's generally
remarkable: Wynton Marsalis,
Dizzy Gillespie's United Nation
Orchestra, Arturo Sandoval, the
John McLaughlin Trio, Ruth
Brown, Toshiko Akiyoshi's Or-
chestra, a group of up-and-coming
players (including Marlon Jordan,
Roy Hargrove, Mark Whitfield and
Benny Green) called the Jazz Fu-
tures, BelaFleck & the Flecktones,

Wynton Marsalis

Tower of Power and the Neville
Brothers. The latter three have only
a peripheral connection to jazz but it
should be an exciting festival. Buy
your tickets very soon, for the 13th
annual festival is almost sold out
already, three months in advance!

In addition to the many major jazz
artists who gig in L.A. on their way
through town, Los Angeles has a
fertile if underpublicized jazz scene
of its own. The Benn Clatworthy
Quartet has played at most of the
local clubs; recently, | caught them
at Chadney's in Burbank.
Clatworthy's beautiful Coltrane-ish
tone ontenor and his thoughtful style
are quite appealing. Pianist Cecilia
Coleman has a very bright future
herself, influenced by Bill Evans
and Red Garland but already
showing much individuality. With fine
support from bassist Dave Carpen-
ter and drummer Kendall Kav, this
boppish quartet played superior
classictunes suchas “Falling InLove
With Love,"” Clifford Brown's
“Daahoud,” a reharmonized "Sweet
Lorraine,”"Minority,”“I'll Get By" and
afew Monk compositions. They won
over the loud crowd at Chadney's
and certainly deserve a record con-
tract.

Vine Street hosted the latest
edition of drummer Dick Berk's Jazz
Adoption Agency, a quintet fea-
turing the trombones of Mike Fahn
and Andy Martin. As good as they
played, pianist Tad Weed took solo
honors with his abstractimpressions
of Thelonious Monk on “Biue Monk.”
Also impressive were Berk's funny
comments to the audience and his
quick reactions to the trombonists’
ideas.

Upcoming: Airto and Flora
Purim at At My Place (213-451-
8597) March 23, Stingaree Gulch
(213-519-8200) has Harry “Sweets™
Edison Mar. 14-16 and Mar. 28-30,
Freddie Ravel and Brian Bromberg
are atthe Grand Avenue Bar (213-
624-1011) Mar. 18-19 and
Catalina's (213-466-2210) features
the Marty Krystall Quartet Mar. 18
and Louie Beltson Mar. 19-24.
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By Wayne Edwards

EZ Wiggins

Tony! Toni! Tone! has done it
again...their recent show at
Hollywood's Palladium was a win-
ner. It would be well worth your while
to catch them next time they're in
town.

Industry skeptics, myselfincluded,
didn't think Hervey & Co. could
successfully keep R&B Live! hap-
pening on the same high level it
started out on. That certainly wasn't
areflection on Hervey and his excel-
lent staff, but more a commentary on
the L.A. club scene’s inability to
maintain a consistent audience on a
weekly basis. Against all odds, R&B
Live! is not only hanging tough, it's
getting better.

Wayne Edwards

Afewweeks ago the pouringrains
didn't stop a packed house from
showing up to see a stellar
houseband that included Patrice
Rushen, Ndugu Chancler and Doc
Powell. Joining them throughout the
show were saxophonist Wilton
Felder, R&B guitar legend David T.
Walker, vocalist Vesta and
keyboardist Bobby Lyle. The high-
light of the evening came when
Chaka Khan took centerstage with
former Rufus guitarist Tony
Maiden for a rousing rendition of
“Stop On By."

The greatthing about R&B Live!is
you never know who will be per-
forming when you walk in, so ev-
eryone is pleasantly surprised. By
the way, the audience is just as star-
studded as the stage. The torrential
downpour didn't stop M.C. Ham-
mer, Lalah Hathaway, Byron Allen
and Kipper Jones fromhangingout.

Much deserved congratulations
to Motown President & CEO Jheryl
Busby on receiving the First Annual
Distinguished Businessman's
Award. Ceremonies benefiting the
Minority Boy Scouting Programwere
held at the Century Plaza Hotel.
Guests included Stevie Wonder,
BBD's Michael Bivins and industry
bigwigs Clarence Avant, Irving
Azoff and Al Teller.

Coming soon to the Celebrity are
Patti Labelle (April 21) and the
Winans (March 29). The Winans will
also be at the Wiltern (March 30).
Unless you move quickly, you'll miss
the just added Zapp featuring
Roger concert at the Celebrity
(March 16). Opening the show will
be rapper Mellow Man Ace.

MELLOW NOTES: Believe it or
not, things are slow even at the
Strand through April, making
KACE's (103.9 FM) late night “quiet
storm” programming with E.Z.
Wiggins the best bet for a nice,
mellow evening. A nice night out
should be the Celebrity Jazz Con-
cert Series (at Santa Monica Col-
lege) whichwill feature Keiko Matgui
and Al Jarreau saxophonist
Michael Paulo (April 13). [MC]

Tony! Toni! Tone! backé!age with Mike Tyson and Al B. Sure!
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Chris Isaak

Chris Isaak

Wiltern Theatre
Los Angeles

Chris Isaak’s recent Wiltern The-
atre show was his first local perfor-
mance since his current “Wicked
Game” single transformed him from
cult artist to Top Forty star. As a
result, his local coming-out concert
wasn'tjust another performance, but
a celebration.

Indeed, the eveningreally did have
the aura of occasion. Isaak’s mother
flew down from Stockton to attend
the show, and his label Sire/Warner
Bros. Records threw a deluxe post-
gigbashatanearbyrestaurant. Even
the sold-out audience seemed abuzz
at the prospect of seeing Isaak
headline his first L.A. theatre-size
show.

Butinthe end it was Isaak and his
three-piece backing group that made
this a night to remember. On record,
the Elvis look-a-like and Roy Orbison
sound-a-like doesn’t come across
as much of rocker; his songs gener-
ally have the kind of moody air that's
ready made for melancholy con-
templation.

However, Isaak proved to be a
surprising artist live. Spruced up ver-
sions of “Blue Hotel” and “Dancin™
proved he could rock with confidence.
Other songs withmore inflexibly dark
characteristics—like “Wicked Game”
and "Heart Shaped World"—were
presented for all theirinherently blue
emotions.

Isaak truly is a gifted singer who
seems to have a direct emotional
pipeline torock's Fifties roots. There's
apoignant quality to the way inwhich
he wraps his vocals around a lyricin
the same teary eyed manner that
Orbison used to croon songs like
“Crying.” Isaak can also bark out the
more up-tempo tunes with the spirit
of a Gene Vincent.

In concert, it also becomes clear
that James Calvin Wilsey’s haunting
guitar work is not only an important,
but an essential aspect to the Chris
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Isaak sound. Wisley's languid, surf-
rock sound creates a sometimes
cryptic and always powerful dimen-
sion to Isaak's songs. He's un-
doubtedly one of the more distinct
guitar piayers in rock.

There's also a disarming quality
to Isaak’s onstage persona. There's
nothing cocky orremotely fake about
him. He clowns around with hisband,
tells obviously tall tales and has the
sense not to take all the current
hullabaloo too seriously.

Isaak isn't a heavyweight artist.
He's not the second coming of Elvis
or Bruce Springsteen, and it's un-
likely you'li ever find him headlining
the Forum. But what hedoes haveis
the mark of a perennial: a skilled
artist who will be gigging somewhere,
somehow for years to come.

—Jon Matsumoto

Kate & Anna

McGarrigle

The Roxy
West Hollywood

Centain die-hard fans may disap-
prove of the McGarrigle sisters uti-
lizing a bit of modern technology on
their new album, Heartbeats Accel-
erating, by adding atmospheric
electronics to their distinctive blend
of jaunty acoustic/pop. This contem-
porary twist, however, has not ad-
versely effected the homespun
quality of their material, particularly
in a live context.

In fact, the show was so down-to-
earth and low-key interms of musicial
arrangement and accompaniment,
it seemed as though the McGarrigles
were playing before a few close
friends in their living room. The
backingband, whichincluded Jason
and Scott Lang on bass and guitar
respectively, Josh Zitkin on fiddle,
and saxophonist Chaim
Tannenbaum, provided the tasteful,
understated embellishments live.
Session guitarist Albert Lee also
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joined the band for one number. But
Lee’s contributions were so subdued
it was not possible to distinguish his
playing from the rest of the music.
The McGarrigle sisters exhibited
much musicial versatility, singing in
both French and English, while tak-
ing turns at the piano. Kate and
Anna also picked up accordians at
various points in the evening, with
sister Kate also playing banjo on
certain numbers.

Blending their exquisite, ringing
harmonies withwry, lyrical sketches,
equal parts bittersweet and melan-
choly, the McGarrigle sisters per-
formed material primarily from the
earlier phase of their career. Only a
few songs from Heartbeats Accel-
erating were played, such as "l Eat
Dinner,” a stark portrait of a single
mother feeling old and alone, and
“I'm Losing You,” amother's letter of
concern to a son who's left the nest.

There was much witty and sar-
donicbanterbetween the two sisters
onstage, which balanced the often
sentimental and maternal bentof the
show (this kept it from becoming too
one-dimensional). Still, the Mc-
Garrigles never strayed far from
these personalinstincts, asrevealed
by the appearance of Kate's daugh-
ter, their sister and mother who had
come from Montreal to join them
onstage for the show’s finale. This
was truly a moving and poignant
family reunion, and great way to cap
a loving evening of music.

—Harriet Kaplan

Brandford
Marsalis

Wadsworth Theatre
Westwood

What does it feel like to be a
legend inyourowntime? Andin your
twenties, to boot? Ask Branford
Marsalis, surely a fitting contender

Branford Marsalis

for such a title. This concert was an
“extra added” one to accommodate
the hundreds of fans (maybe thou-
sands—I'm sure many were unable
to obtain tickets) that Marsalis has
accumulated in an extraordinarily
short time.

To be sure, his association with
the hugely popular Sting has added
immeasurably to his visibility; nev-
ertheless, Marsalis in his own right
could conceivably have earned such
status with his singular saxophone
playing. in his all-too-short program
(which started late and ended less
than one hour later), Marsalis and
his cohorts demonstrated all the el-
ements that go into the making of
jazz. Drummer Jeff “Tain” Watts,
looking huge behind his tight, com-
pact little drum set, is a similarly
huge player. He would often add an
exotic touch with malletson cymbals,
suddenly switching to sticks and
doubling the time.

Kenny Kirkland is from that old
school of jazz pianists and offers
subtle and empathetic support to
Marsalis as well as taking glorious
solos. Bassist Bob Hurst is right in
the pocket with his teammates,
supportive one time, walking his own
lines the next. In front of all this is
superlative Marsalis, switching from
tenor to soprano sax and back.
Whether soloing or in tight unison
with Hurst, he is inventive and inno-
vative. For my money, I'll take as
much as | can get of his soprano. He
surely is the premier exponent of this
not-easy-to-play instrument, coming
out with the purest tone, most per-
fectintonation and some of the fastest
runs I've ever heard on soprano.

There were works by Marsalis and
Kirkland as well as a rip-roaring en-
core of the old jazz standard “Royal
Garden Blues,”which sounded fresh
as a spring daisy in these ultra-
modern hands. Next time, | fear
Marsalis & Co. will be relegated to
the Forum, or at least the Universal
Amphitheatre! —Frankie Nemko
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DO YOU HAVE
A GOOD
SPEAKING

VOICE?

Put it to work for you
$300 to $800 WEEKLY

e Work mornings only
e Hourly PLUS commission

e Exciting Sales Program

Call today to find out how you can make
full-time money for part-time work!
7AM-1PM

(818) 996-2620

NEED YOUR DEMO HEARD?
WE CAN PROVIDE AN EASY WAY TO GET
IT DONE!

Antinomy Music is putting together a series of
demos to present to the industry. A number of
bands will be compiled onto Compact Disc and
distributed to 2000 industry sources and radio
stations nationwide - Major Labels, Indies, and in
all formats - Rock, Alternative, Pop....and on
down the line.

WE WANT A COPY OF YOUR FINISHED
pEMO! NOW!

Copywritten material only! Do Not send your original master, and no
covers please. Send your demo to:
ANTINOMY MUSIC
11901 SANTA MONICA BLVD, #330
WEST LOS ANGELES, CA. 90025

Send your highest quality material - the version
you send is the version we'll use. Be your best,
be original. Only the finest will be selected.
Tapes will not be returned.

When it comes to recording...

WE SUCK.

The other guys

Two Guys

1.24 TRK STUDIO ON A
60 FT. YACHT.

1.24 TRK STUDIO LOCATED IN THE WORST
SECTION OF NORTH HOLLYWOOD.

2.5'10" VOLUPTUOUS
BLONDE RECEPTIONIST.

2. MIDDLE OF THE LINE PANASONIC
ANSWERING MACHINE.

3. RED CARPETED LOUNGE
WITH WET BAR.

3. UNCARPETED HALL WITH ARROWHEAD
WATER COOLER.

4. SOUND STAGE THE
SIZE OF AJET
AIRCRAFT HANGER.

4. WIRE COAT HANGERS AVAILABLE FOR
LOCKED KEYS IN CAR (NO CHARGE).

5. ALL THE CLASSIC ALBUMS

FROM THE 60'S & 70'S
RECORDED THERE.

5. OUR “CLASSIC™ ENGINEERS WERE ONLY
BREAST FEEDING IN THE 60'S & 70'S

6. $150-$300 PER HOUR.

6. $5-850 PER HOUR (NEGOTIABLE).

Two Guys From the Valley

NORTH HOLLYWOOD (§18) 985-2114
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DEMO SHOPPING
& CONTRACTS
ROBERT DORNE

MUSIC LAWYER

1015 Gayley Ave., Suite 1170
Los Angeles, CA 90024

(213) 478-0877

Hair Extensions
& Coloration

In your own home

Free consultation

GREAT RESULTS!
Call Pal: (213) 859-2968

RANDAL
NEAL

COHEN

Music
Attorney

(818)
990-3410
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Armand St. Martin’s
Creole Liberation

Front

Carlos and Charlie’s
Hollywood
OXOXENEGECK* XORCOK)

4 Contact: Patty Lee:

(213) 469-5431

Q The Players: Armand St. Martin,
piano, vocals, soprano sax; Steve
Allen, saxophones; Jake “Hurricane”
Fitzgerald, harmonica; Veyler
Hildebrandt, bass; Kirk Bruner,
drums; Jeanne Garon, background
vocals.

0O Material:Raucous barpianobest-
suited for...well, abar. Anddanceable
(as provenby bystanders). Uptempo
boogie ragtime piano, party music
with a bit of biues thrown into the
gumbo. Some call it the Pan Louisi-
ana Sound.

Q Musicianship: All musicians car-
ried out their duties smoothly while
Armand led the band from his posi-
tion at the piano. | maintain that the
less one notices the band, the better
the musicians must be. Of course,
there were a few step-outs: Steve
Allen laid out a few impressive full-
range sax solos in “Let The Good
Times Roll" and "Mississippi,” and
Hurricane Fitzgerald made his own
parade of “Big Chief.” Armand him-
selfis afine pianist, and he made the
keys burn. His deep voice is more a
rock & roll trademark, but his ver-
satility on the piano helps melt many
styles (jazz, ragtime, country twang,
rock & roll...) into his music, making
it difficult to tell exactly what you're
listening to. What matters more is
how good it is.

2 Performance: Armand is primed
for the Mardi Gras celebrations that
sweep New Orleans (his hometown)
this time of year, and his style (he
calls it New Orleans rock & roll) must
fit the time and the town beautifully.
Armand's congeniality was a large

The Brothers: Fresh and exciting.

7 | B4 CLUB REVIEWS

Armand St. Martin: Primed for the Mardi Gras.

part of the evening's success.
Warming measurably to the crowd
after the first set, he lapsed into his
previously absent Southern drawl,
started telling anecdotes about his
songs, and distributed beads and
gold doubloons to the crowd. Yes,
Gemutlichkeit was spread thickly
about the place. When Armand left
the stage, the audience demanded
an encore. He came back with a
lively rendition of “Rollin’ In The

“Pat Lewis

yese Clarks.

Dough,” inducing more than two-
thirds of the club patrons to form a
human dancing chain which hopped
about the premises for a good ten
minutes. Though not as slickly
groomed and marketed as other New
Orleans protege of similar genre,
Harry Connick, Jr., Armand andband
bring more to the mix and are gear-
ing up their music machine tobecome
greater contenders on the national
circuit.
O Summary: The band was slow
warming up. Some songs became
repetitive. Anything else would be
quibbling. It's clear that Armand
wants the world to celebrate Mardi
Gras. He made me want to catch the
next plane to New Orleans.
—Tess Taylor

The Brothers

Coconut Teaszer
West Hollywood
DR O®DHO®

Q Contact: Vince or Chris Grant:
(213) 399-7213

0 The Players: Vince Grant, vo-
cals, guitar; Chris Grant, vocals,
guitar; Andy Bartell, lead guitar; Jeff
Le Gore, bass; Tony Mortilarro,
drums.

. Material: Not more than six
months ago, brothers Vince and
Chris Grant could be found waltzing
along the Venice Beach boardwalk,
strumming acoustic guitars and
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LY ¥ 2
The Connells: Good material, but they need to work on their live performances.

singing their catchy tunes forthe sun
bathers, surfers and passers-by. And
as evidenced by atightelectric band,
jam-packed Teaszer dance floor and
numerous drooling A&R dudes and
dudettes, the Brothers have come a
very long way in a very short time!
Depending on the environment, the
Brothers perform their material as
either spicy yet more reflective
acoustic guitar music or melodic,
high-energy rock & roll (which was
their chosen style for this particular
show). To be honest, these songs
are so well-constructed, hook-laden
and memorable, they work in either
format equally well. Teaszer set
highlights included “Life Ain't
Easy"(anuptemporocker with akiller
chorus), “Too Far To Fall" (a mid-
tempo groover about love gone awry)
and "100 Miles From Nowhere" (the
story of two brothers and their gui-
tars—something tells me this one’s
autobiographical).

) Musicianship: Considering this
was the Brothers’ third or fourth club
date in this particular configuration, |
would say things are shaping up
quite nicely. The band seemed com-
fortable together and played with
conviction and fire. Brother Vince,
who handed lead vocals, pushed his
voice a little too hard, which gaveita
gruff, growling quality. Nevertheless,
the guy’s got plenty of character and
charm in his vocal delivery and cer-
tainly gives the songs every ounce
of his soul. The young singer was at
his best on the more mellow tunes,
like “Too Far To Fall" and “Under
The Midnight Sun” because he was
forced to sing a little less aggres-
sively. Brother Chris added some
lovely backup vocals and strong,
supportive rhythm guitar work.

- Performance: A bit rough here
and there, butotherwise an excellent
set. This is a wonderfully expres-

sive, mobile band. Easy to look at,
the Grant brothers bounced around
the stage and onto the dance floor
numerous times. Guitarist Andy
Bartell offered some inspired, bluesy
guitar work but man did he make the
faces of a man in utter pain!
'J Summary: Definitely a rare find
in Los Angeles, the Brothers are
onto something fresh and exciting.
Give this band another six months to
tighten things up and they should be
well on their way to the big time!
—Pat Lewis

The Connells

Club Lingerie
Hollywood
POPOPOHO®OB®O®

J Contact: Ed Morgan:

(213) 462-7181

J The Players: Mike Connell, gui-
tar; David Connell, bass; Doug
MacMillan vocals; George Huntley,
guitar, vocals; Peele Wimberley,

-1 Material: Perhaps because they
have endured for so long in relative
obscurity, the Connells, if nothing
else, sounded cohesive. This set
concentrated mainly on selections
from the North Carolinans new TVT
album, and both the tempo and en-
ergy hummed nicely along through-
out the set. Their brand of rock & roll
is laced with a decidedly smokey,
rural flavor that separates them from
the lion's share of Angeleno acts
currently slogging up and down the
Strip. Many have likened the band's
songwriting approachto R.E.M., and
the comparison is well grounded.
Both bands share more than just
fellow Tar Heal Mitch Easter's pro-
duction expertise: They display a
delightfully rustic mentality that
saturates both the lyric and attitude
of the selections.

MUSIC CONNECTICN, MARCH 18—MARCH 31, 1991

BAND‘“& HEADSHOTS
[ Neasman
21303921421

w JAMPOLO

Headlining the PALOMINO
Thur. March 21st at 9:30 pm
"Tragicaily Hip." 1 crma crus
"Great, original music.” ¢ a rock review
"Slick & tight, a direct shot.” gam
"A highly entertaining & worthwhile
Show." nappiNING MAGAZINE

For discount tix: (714) 498-7611

This town wants to break your
heart. We want to make your
dreams come true. Musicians,
vocalists, songwriters we've got
a deal for you. If you want to make
it you're not alone-Just pick up
your phone. Dial our number and
when you're through. You'll find
the answer.

We're waiting for you
STRAIGHT FROM THE HEART
(818) 506-9861

J Musicianship: Impressive, but
restrained. Lead guitarist Huntley
exhibits a reckless “devil may care”
approach to his role as the quintet's
melodic maestro, but the rest of the
pack functions strictly in a support-
ing capacity. Unless you can point to
percussionist Wimberly, who really
seemed to display a riveting flair on
his well-tuned Yamaha drum kit,
technique was downplayed. Why the
group took their name from the two
Connell brothers is a mystery, as
both siblings root themselves into
the stage like sick sequoyas. After
the gig, | learned that one of the
brothers, Mike, was the chief
tunesmith, and that explained the
moniker. But, come on bros., liven
up! Rock is suppossed to be fun!
- Performance: There is no doubt
about it—the Connells, as a unit,
need to appoint and rally around a
leader; someone who can act as a
visual hub while the rest of the group
provides the sonic backbone. As it
is, their collective impact is lacklus-
ter, to say the least. But, as | men-
tioned earlier, the grouphas endured
thetestoftime, and this largely hinges
upon their unique Southern geniality
and hook-laced repertoire.
J Summary: This is where it gets
rough. The Connells are a group you
want to root for simply because they
bravely eschew all the trappings of
the noveau pop factions of today.
They have nothing in common with
Matthew and Gunnar Nelson, and
that's refreshing. At the same time,
they are selling 1/500th as many
records as the platinum-bound po-
seurs—and that says something, too.
A little ostentation would not neces-
sarily sabotage their sincere image
or rootsy temperament. But it may
give audiences somethingmore than
good material to hang their hats on.
—Oskar Scotti

For Sale

L.A.
Recording
Studio

24-Track
Neve/
Studer

(818) 708-7858
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Rhino Bucket

The Whisky

West Hollywood
OXRNORORGRORANORON

Q Contact: Laurie Woolsoncroft
(213) 936-2021

1 The Players: Georg Dolivo, vo-
cals/rhythm guitar; Greg Fields, lead
guitar; Reeve Downes, bass; Liam
Jason, drums.

12 Material: Rhino Bucketis amodel
club band. And though their sound
has been compared to AC/DC, they
are nevertheless far from what you'd
call a carbon copy or clone in any
capacity. Albeit they are from the
same mold when it comes to foot
stomping guttural rollick; it's Georg
Dolivo's raspy commendable vocals
that most often ignites the compari-
son. Their songs are laced with AC/
DC influences, but it's their un-
abashed candor that's so refresh-
ing. Their repertoire consists of tunes
that depict the plight of women and
relationships. A bit cliché?...maybe.
But their introspective interpretation

| is a no-holds barred slap of reality.

"One Night Stand,” "Ride The Rhino"
and “Going Down Tonight” pretty
much sum it up.

J Musicianship: The Bucketeers
are genuinely accomplished players
with the exceptionaltalents of Reeve
Downes (bass) and Greg Fields (lead
guitar). The highlight, however, is
drummer Liam Jason's reientless
bashing and solid timing, and of
course, Dolivo's emotive vocals. This
brew is so perfect that Downes and
Fields just fall into place in the Rhino
Bucket pot.

1 Performance: You couldn't get
these boys out of your face even if
you tried. Rhino Bucket was capti-
vating, alert, and song after song,
vocalist Dolivo made sure everyone
was enjoying himself. They are a
tight, dynamic, enticing and high-
strung band. Dolivo grabbed hold of
the crowd's attention and never let it
go. Concentrating on every song,
the crowd ate up every line that he
sang. ! enjoyed the fact that Rhino
Bucket was anything but pretentious.
They didn't come off as a bunch of
local boys who wanted to be patted

Johnny Law:’EAlack Crowes clones?

R4 CLUB REVIEWS

Rhino Bucket: A model club band.

on the back. They had a positive
attitude, and there were no fillers—
just great hard rock.
-1 Summary: Rhino Bucket is one
of the few acts worthy of being com-
pared to AC/DC. They scored their
highest points because of their over-
all appeal and presence. They're
your corner street bar band—play-
ing rock & roll, singing about topics
thateveryone canbasically relate to,
and having a good time doing it.
What more could one ask for?
—~Paola Paolazzo

Johnny Law

Spice

Hollywood

DD O®ODO®O®

J Contact: JimFiliault, Metal Blade:
(818) 981-9050.

1 The Players: ErikLarson, vocals,
guitar; Brady Hughes, guitar; Ron
McRae, bass; Matt Dunlap, drums.
J Material: Imitation being the sin-
cerest form of flattery, Johnny Law
picks up the whiskey andblues sound
that's become retro chic, but do it
with tremendous style and sub-
stance. Yes, the band sounds simi-
lar to the Black Crowes, but for that

there’s no apology necessary. Hell,
the band even used Crowes engineer
Brenden O'Brien to produce their
debut, so they're not out to fool any-
one.Metal Blade's Brian Slagel (who
I'mtoldis aKings fan) seems tohave
taken a cue from Rick Rubin in ex-
panding the label's past glut of
medicore metal. Goo Goo Doils, Junk
Monkies and now this here Lawband,
prove that Slagel does indeed have
a fine ear for music. (Remember,
Metal Blade gave us Slayer way
back when Rubin was probably still
studying law). The Johnny Law ma-
terial flows smoothly like a glass of
Jack, whether the band ups the
tempo on "“Too Weak To Fight” (a
perfect single) or brings the room
down with the moodier "Don't Sac-
rifice.”

J Musicianship: The band hails
from Austin, Texas, and wears their
musical breeding rather proudly upon
their sleeves. Nothing wrong with
knowing where you came from. And
aband that sounds this authentically
Southern (bluesy if you will) would
be rendered pathetically false if they
grew up in, say, Brentwood. Brady
Hughes is a superb guitarist and his
solos, especially on the stunning
"Pieces Of The Bottle,” are true ad-
ventures in emotively creative
plucking. Erik Larson has the neces-
sary presence that's enthusiastic in
a charming, rather than off-putting
way. His voice is sharp and never
shrill, which is pleasant and blends
perfectly with a rhythm section that's
an exercise in precision.

Paola Palazzo

1 Performance: It seemed appro- 1

priate that the band played in the
little back room of Spice (and even
more ironic that they did so to ac-
commodate a bikini contest in the
main club). This band is not about
tits and ass (which I'm told is a plus)
and instead lets bleed an aura of
cold beer and dingy pool halls.
Whatever the hell a “frill" is, this band
has none of them. I'm still not so sure
about the goofy name, however.

2 Summary: You know a band is
good if you puke alcoholic bile after
their set. Rock & roll. —Scott Schalin
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Foolish Pleasure

Would like to encourage the industry and all
music lovers to catch Foolish Pleasure at one of
the many fine rock clubs Southern California
has to offer this spring and summer.
March 13 ® Whisky ® 10:30 p.m.

March 20 o Club Ex-S Giendao® 9:30 patid.
March 29 o Central ® 10:30 p.m.

For current show dates, call

818) 398-1225

HNAG

PURE ROCK

105.5

THE PURE ROCK LOCAL SHOW

EVERY SUNDAY NIGHT AT 11 PM
YOU CAN HEAR THE BEST UP-AND-COMING PURE ROCKERS OF SOUTHERN CALIFORNIA

HOSTED BY CRAIG WILLIAMS

BANDS...SEND YOUR BEST MATERIAL TO KNAC...PURE ROCK LOCAL SHOW....
100 OCEANGATE BLVD., SUITE P-70...LONG BEACH, CA 90802 }

WANTED:
Young, good-looking girls for
flyering and other duties. Pay
negotiable; car a must. lv msg.

Sunday
Nights
at 11 PM




DISC REVIEWS

Sting

Q Top Cuts: “All This Time,”
"Jeremiah Blues (Part I).”

Q0 Summary: The ex-cop’sthird solo
outing is his most personal, least hit-
conscious statement to date, an el-
egiac pastoral of seafaring images
dedicated to his late father. While a
few of the more upbeat tunes display
some driving rhythms, much of the
music and its poetry is too esoteric,
complex and brooding for the casual
fan of Sting's easier to swallow pop.
Study carefully, however, and you'll

Sting refapthe rec\jn/ra]\rclisl. feeling evrflaryKo_uncef
ofrage and helplessness the Kingo
The Soul (oges Pain rains forth. Definitely a thinking
A&M man's musical event.
(OXORORORES) @_0 @ ® —Nicole DeYoung

0 Producer: Emilio Estefan, Jorge
Casas & Clay Ostwald

Q Top Cuts: “Seal Our Fate," “Light
Of Love,” “Mama Yo Can't Go."

0 Summary: As her popularity
grew, Estefan seemed to lose the
infectious energy of “Conga” and
settle for syrupy ballads asher means
of chart success. Happily, this
comeback disc brings her back to
her roots, with several top-notch
sassy Cuban-flavored dance tunes
[ complementing more mainstream,
| uptempo pop hooks. Even the first
hit “Coming Out Of The Dark” takes
on a gospel feel while chronicling

GIoﬁﬁ Bt;fun

. Estefan's remarkable recovery.
Into Thg nght There are a few softer moments, but
Epic she's not playing it safe and she

PPPDEHOCOO®

won'tbe sorry. —Jonathan Widran

3 Producer: John Barry

Q Top Cuts: “The John Dunbar
Theme,” “The Buffalo Hunt.”

- Summary: An exquisite score to
abeautiful flm—what more needs to
be said? Like any sweeping or-
chestral piece, the thoughtful and
often exciting music here works
better with Kevin Costner’s old West
images, but some ofthe more vibrant
titles can stand on their own, testa-
ment to Academy Award Winner
Barry's finely honed composing and
conducting skills. In a year when an
all-instrumental soundtrack (Ghost)

bﬁﬁ;s With Wolves

went Top Ten, look for this splendor-

.. T filled classic to also go mass market,

Originol Motion Picture gg""d” ock especially if, as predicted, the movie
Epic Associat sweeps the Oscars.

D@ @_@ GEGXON*] @ () —ChasAWhackirlgton

SUBSCRIBE
Now!

0 TWO YEARS °65

CONNECTION

1
i

I

l

| 6640 Sunset Blvd., Hollywood, (A 90028
: 0 ONE YEAR $35
I
I
I
i

(25 ISSUES) (50 ISSUES)
SAVE $27.50 SAVE *60

OUTSIDE THE U.S. ADD $25 (U.S. CURRENCY) PER YEAR
MAKE CHECK OR MONEY ORDER PAYABLE TO:

MUSIC CONNECTION MAGAZINE

TO SUBSCRIBE BY PHONE (VISA, MC, AMEX), CALL (213) 462-5772
PLEASE ALLOW 4 TO 6 WEEKS FOR DELIVERY OF FIRST ISSUE

Q Producer: Huéﬁadgham & |

02006606000

129006200®

o Richards

Q Top Cuts: “Innuendo,” “I Can't
Live With You,” “The Show Must Go
on."

company may never approach the
operatic genius of “Bohemian
Rhapsody,” but as the title cut of this
disc says, “We'll keep on tryin' till the
end of time.” Said title track has that
“rhapsody-esque” quality to it, while
more radio-ready pieces like “These
Are The Days Of Our Lives” recall

NN ENDO

Queen

Innuendo
Hollywood

skills. Misguided rockers like “The
Hitman” don't work at all. But, for the

old fans coming back for more.
—Jonathan Widran

Q Producer: Jimmy Jam & Terry
Lewis

J Top Cuts: “All True Man,” "Senti-
mental,” “Hang On."

J Summary: The very talented
O’Neal sputters this time out, butit's

- i A i

»e

” happy production may work great
with the skinny vocals of Janet
Jackson, but O'Neal is a pungent
and powerful singer who deserves
|| better than getting lost in this much
too synthesized mess. Dig deep to
some of the slower, later tracks, and
you'll hear just how romantic O'Neal
can be. Unfortunately here, it's a
case of too little, too late. Which is a
shame, considering the brilliance
Jam and Lewis had to work with.

—Chas Whackington

Alexander O’Neal

All True Mon
Tabu/Epic

2 Producer: Various
QU Top Cuts: “Emotionally Yours,”
"Don't Let Me Down,” “If | Find Love
Again.”

2 Summary: Talk about aging
gracefully! Despite the presence of
soundalike dance and rap rhythms
which have homogenized the es-
sence of R&B these past years, the
0O'Jays manage to bring that sweet
Sound of Philadelphia to their latest,
adding another smooth and smart
chapter to their rich several decade
legacy. There's a superfluousrap on
“Respect,” but otherwise not a dud

The O'JGYS among over ar|1 ?gurhofhipfﬁctio%s,
. urgent pop/soul. The highlight is the
EmOIIOIElz,/\/Iy Yours gospel version of the title track,

written by Bob Dylan.
—Nicole DeYoung
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Q Producer: Queén & De;v—id

Q Summary: Freddie Mercury and |

the best of Queen's balladeering |

most part, there’s enough to keep 7

not his fault. Jam and Lewis’ sample- |



BAY CITIES DISC

WE BUY!

$6 CASH or $7 TRADE

* Sorry, no singles » You must mention this ad for advertised rate)

WE SELL!

3,000 new CD’s in stock at LOW PRICES
500 import titles IN STOCK

Import & domestic special orders...NO DEPOSIT!
Laser discs...buy, sell, trade and RENTAL!

Any CD’s on the Billboard 200 OR alternative
and classic rock in rotation at KROQ & KLOS

(we do pickups on 25 or more discs & pay $6.25 per disc on collections of 300 or more

4,500 used quality titles from $1.99 to $8.99

BRY CITIES DISC (213) 798-1336

1605 Pacific Coast Hwy., Hermosa Beach, CA 90254 FAX (213) 798-1341

4
@
E=
N
@
X
£
Q
@
8
°
£
o

THE DOMESTICS

Semi-finalists in Musician magazine’s
Best Unsigned Band Contest
are seeking professional management,
Four-song demo now available. Contact:
P.O. Box 15131
North Hollywood, CA 91615
(818) 504-2541

REGORDING
GAREER

EDUGATION

7-8tudio Audie-Video Complex.
Hands-0n, Training. Tapeisss
Studio™ Techmolegy.

Financial Aid Availabis.

Steve Vai, Al BiMesls,

Melissa Etheridge, T Bone Burnett %

FULL SAIL CENTER FOR THE RECORDING ARTS

ORLANDO * LOS ANGELES « 800-221-2747
MAIN OFFIGE: 3300 UNIVERSITY BOULEVARD, WINTER PARK, FLORIDA 32782
lN tORIDA CALL: 407-679-6333

L

BAY VIEW PLAZA-
HOLIDAY INN
SANTA MONICA
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3rd International

New Age Music
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PANELS - SEMINARS - EXHIBITS
CELEBRATE WITH US THE

CRYSTAL AWARDS

AND THE FIRST

NEW AGEE WORLD
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LOS ANGELES COUNTY

AL'S BAR

305 S. Hewitt St., Downtown Los Angeles, CA
90013

Contact: Lizzy, (213) 687-3558.

Tyre of Music: Original, unique. Experimental
only.

Club Capacity: 176

Stage Capacity: 8-10

PA: Yes

Piano: No

Lighting: Yes

Audition: “No Talent Night” every thursday and/
or send cassetlte, etc.

Pay: Percent of door. No guarantees.

BOURBON SQUARE / THE CAVE

15322 Victory Bivd., Van Nuys, Ca 91411,
Contact: MonaMcElroy, (818)996-1857 or (818)
997-8562.

Type Ot Music: Top 40/All original rock.

Club Capacity: 200

Stage Capcity: §

PA: No/Yes

Lighting: Yes

Piano: No

Audition: Send promo pack to club ¢/0 Mona &/
or call.

Pay: Negotiable

CHIMNEYSWEEP LOUNGE

4354 WoodmanAve.,ShermanOaks, Ca91423.
Contact: Oren, (818) 783-3348.

Type of Music: Acoustic material. Both covers
& originals.

Club Capacity: 49

Stage Capacity: 3or 4

PA: Yes

Lighting: Partial

Plano: Yes

Audition: Callforinformation orcome in Sunday
night & see Hal Cohen.

Pay: Negotiable

CLUB M

20923 Roscoe Blvd., Canoga Park, CA.
Contact: Mona McElroy (818) 996-1857.
TYpe Of Music: Original rock, all styles.
Club Capcity: 300

Stage Capacity: 12

PA: Yes

Lighting: Yes

Piano: No

Audition: Send demoto club ¢/0 Mona &/or call.
Pay: Negotiable

CLUB WITH NO NAME

836 N. Highland, Holiywood, CA 90028
Contact: Dayle Gloria, (213) 461-3221
Type Of Music: Alternative/Rock & Roll.
Club Capacity: 500

Stage Capacity: 15

P.A.: Yes

Lighting: Yes

Piano: No

Audition: Send tape to above address.

COUNTRY CLUB

18415 Sherman Way, Reseda, CA 91335
Contact: Scott Hurowitz, G.M., (818) 881-5601.
Type of Music: All types R&R, originals only
Club Capacity: 910

Stage Capacity: 20

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or send promo pack to Country
Club, c/o Scott Hurowitz, 18415 Sherman Way,
Reseda, CA 91335

Pay: Negotiable

FOUR STAR THEATRE

5112 Wilshire Bivd., Los Angeles, CA 90036.
Contact: Barney Sackett (213) 464-2536.
Type Ot Music: All kinds, any type.

Theatre Capacity: 700

Stage Capcity: 35

PA: Bring your own, provided when required.
Lighting: Yes

Piano: No

Audition: Call Barney Sackett.

Pay: Negotiable

GENGHIS (COHEN) CANTINA
740 N. Fairfax Ave., Hollywood, CA 90046.
. 1
MUSICIANS
Music Connection's Gig Guide listings
are intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
waysencloseastamped, self-addressed
envelope when mailing promotional
material you want returned. If you en-
counter ditficulty with an individual or
company listed in our Gig Guide, or it
you are confronted by a dishonest or
“shady” operation, drop us a line in-
torming us of the details so that we can
investigatethe situation. No phone calls
please.
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Contact: Jay (213) 392-1966

Type Of Music: Original vocal/acoustic: pop,
rock, folk, blues, country.

Club Capacity: 75

Stage Capacity: 5

PA: Yes

Lighting: Partial

Audition: Send promo package to Jay care of

club.
Pay: Negotiable

LA VE LEE RESTAURANT

12514 Ventura Bivd., Studio City, Ca 91604.
Contact: Susan , (213) 652-6821.

Type Of Music: Jazz & blues. Tuesday night
jam sessions.

Club Capacity: 90

Stage Capcity: 7 piece

PA: Yes, full

Piano: No

Pay: Negotiable

Audition: Just come down on Tuesdays & see
Billy Mitchell.

NITE ROCK CLUB CAFE

7179 Foothill Bivd., Tujunga, CA 91042
Contact: Brent Hunsaker, (818) 896-6495.
Type Of Music: All styles.

Club Capacity: 440

Stage Capacity: 15

PA: Yes -house soundman.

Lighting: Yes

Audition: Cail Brent &/or send promo to above
address.

Pay: Negotiable

PALOMINO

6907 Lankershim Blvd., N. Hollywood, CA91605

Contact: Bill (818) 764-4010

}ype of Music: Original, country, reggae, no
40

Club Capacity: 450

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Cal! Bill at club or Mac Faulk at (619)
481-3030

Pay: Negotiable

SAMMY'S FIRESIDE

2100 N. Glenoaks, Burbank, CA 91506
antact: Stan Scott & Associates, (818) 398-
1294.

Type Of Music: 50's & 60’s rock, C&W. Also
comics, magicians & specialty acts.

Club Capacity: 165

Stage Capacity: 5

PA: Yes

Lighting: Yes

Piano: No

Audition: Contact Stan Scott, (818) 798-7432,
& send promo to Stan at 1830 Fiske, Pasadena,
CA91104.

SPEAK NO EVIL

5610 W. Sunset Blvd., Hollywood, CA 90028
Contact: Dayle or Billy, (213} 859-5800.
Type Of Music: Best of alternative rock & roll.
Club Capacity: 1000

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape to: P.O. Box 101-161,
Hollywood, Ca 90028.

Pay: Negotiable

ORANGE COUNTY

THE COACH HOUSE

33157 Camino Capistrano, San Juan Capistrano,
CA 92675

Contact: Ken Phebus (714) 496-8927
Club Capacity: 350

Stage Capacity: 8-15

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call for info.

Pay: Negotiable

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking.

Pay: Negotiable

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES
(213) 462-5772

PPRO PLAYERS

MISCELLANY

Miscellany ads are free to businesses offer-
ing part- or full-time employment or intern-
ships for music industry positons ONLY. To
place your Miscellany ad - mail, fax or bring
in your ad of twenty-five words or less. Mis-
cellany ads will not be taken over the phone.
Please call when you wish your ad to be
canceled.

INTERN WANTED for new 48 track studio. Part
time. Must have transportation and be depend-
able. Call Rex 1-800-338-2066 ex 112.
INDEPENDENT RECORD company seeks reli-
able, responsible, business focused interns, §
days a week, many hours. Positions available in
promotions, marketing, and assisting president.
(818)-981-9050.

CORE ENTERTAINMENT, an aggressive al-
ternative label, needs interns for their radio and
promotion and retail marketing divisions. Non-
paying internship. Enthusiastic and dedicated to
learning the industry need only apply. Call (818)
716-9493.

INTERN WANTED no pay but great experience
withindependent record company. Contact Gold
Castle (213) 850-3321.

RECORD LABEL intern wanted. Hollywood
based growing pop/rock/soul label with openings
for morning (9am-1pm) or afternoon (1-5pm).
Cagolead to pay & great experience. (213) 285-
33

PHOTOGRAPHER NEEDED foryoung growing
pop/rock/soul label. Will pay for expences, earn
credit/ portfolio work. Can lead to more. (213)
285-3300.
ARTIST MANAGER seeks responsible assitant,
Excellent opportunity. Varied duties. Part time.
WLA area. May lead to paying position. Contact
Robin (213) 558-3269.
ROADIE/ROAD manager needed for artist/
group. Must have owntransportation, experience
insetting up equipment & tuning guitar. Pasadena
area. Paying gigs. Robin (213} 558-3269.
ENGINEER WANTED for pro 16 track studio
with trident console. Must have experience in
hard rock and metal. Send resume to Brad
Wilson, ¢/o Elbee’s studios, 604 1/2 Sonora Ave.
Glendale, Ca 91201.
PHOTOGRAPHER WANTED by new R&B label
with upcoming releases for record cover and
publicity shots and development. Please send
promo flyer orbusinesscardto: P.O. Box 34412,
L.A.. CA.90034. Att: LE.C.
VIDEQ CONSULTANT wanted by new R&B
label with upcoming releases for scriptand visual
image development. Very low budget, but will
compensate the right person. Call Lakes enter-
tainment at {213) 734-1443.
DIRECTOR/CAMERA for Tom & Randy's ex-
cellent videos. No pay, lots of experience, ex-
posure and contacts for easy-going person.
Absurd sense of humor helps. Will train. South
Bay. (213) 532-9448.
INTERN WANTED (non-paying) for PR/Man-
agementA.v. production tirm. Everything from
lsysping to project development. Call (818) 905-
11

INTERN WANTED for new 48 Track Studio.
Part-time. Must have transportation and be de-
pendable. Call Rex 1-800-338-2066 x 112.
INTERN NEEDED for music archives of major
publisher. Need self starter 15 hours per week.
Contact Danny Benair at (818) 843-4046.
INTERN NEEDED for publisher/record co. 10-
15 hours/week from self starter good on phone
loor IiGIm/tv research. Contact Paula at (818) 843-
4046.

TRIPLE X records needs publicity, radio pro-
motion, and retail interns. Exciting new alterna-
tive product. Located downtown right oft 5 free-
way. Call Bruce or Linda (213) 221-2204.
ARTIST MANAGEMENT company seeks in-
terns. Good opportunity. May lead to P/T paying
job. (213) 931-5016.

OUTGOING PEOPLE wanting to promote shows
forheadlining alternative band with single airplay
and major label interst. Pay involved. (213) 931-
50186.

RECORD COMPANY/ Mgmt compan.! needs
receptionist. Telephone skills only. M-F 10:00-
5.00. Woodland hills area. Please cali Gary
(818) 710-0060.

SUBSCRIBE

NOW!

SESSION PLAYERS

ANDREW GORDON

Phone: (213} 379-1568

Instruments: Fully automated 24 trk. digital
recording studio w/ exceptionally competitive
rates. 3 Atari 1040 computers w/ Hybrid Arts
SMPTE track, Cubase 20 sequencing & scoring
program. 80 MID! channel!s. Korg T-3, Casio FZ-
1 sampler. Ensoniqg ESQ-1, Yamaha DX-7, Akai
MPC 60, Tascam 8 trk.

Read Music: Yes

Styles: Pop, R&B, jazz , dance , new age.
Qualifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe, USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Released
solo synthesizer album w/ worldwide airplay
including KTWV, KKGO, KACE, KJLH. BM!
published writer. Written music for cartoons and
background music for General Hospital. Scored
mustc

for the feature film, /f We Knew Then. .
Available for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. tnstruction in all levels &
areas of keyboard performance, rehearsing with
vocalists. Blues, jazz keyboard instruction book/
cassette package now available.

ACE BAKER

Phone: (818) 908-9082 (office), (818) 781-9611
(studio).

Instruments: M1, Proteus, DSS 1 sampler w/
large library, Linn 9000 w/ SMPTE, 32 tk. se-
quencer, R-8, MKS 50, DX7, complete 24 tk, 56
input recording studio in house!

Read Music: Yes

Vocal Range: 3 octaves (extra fow "bonus oc-
tave” in early a.m.).

Styles: Melodic rock, hip hop, dance pop, in-
dustrial bop.

Technical Skills: Producer, keyboardist,
songwriter, singer, arranger, recording engineer,
programmer, fnisbee.

Qualifications: Veteran of sessions, national &
world tours, TV shows. Credits include:
Supremes, Mary Wilson, Alan Thicke, Arsenio
Hall, Peaches & Herb, Fame, Iron Butterfly, ice
T, Ro}xally. Production & writing w/ Jeff Silbar,
Alan Roy Scott, Steve Diamond, Sue Sheridan,
Rich Donahue, Mark Keetner, & Ross Vanetli.
Available For: Producing, arranging, writing,
and/or recording of special

music projects.

ARTHUR BARROW

Phone: (213) 313-5803

Instruments: Roland U-220, Akaii S-900, Akaii
S-612, Oberheim Xpander, DX7, VP8, Atari
1040ST with “Notator™ software, Alesis HR 16,
Foster 16 track, Soundcraft board, studio, bass.
Read Music: Yes

Styles: Rock, pop, R&B, hip-hop, classical.
Technical Skills: Full production studio for solo
artist and bands.

Qualification: Billy Idol, Frank Zappa, Janet
Jackson, Joe Cocker, Diana Ross, Berlin, Martha
Davis, Giorgio Moroder, Robby Krieger, ect.
Available: Music production, scoring and ses-
sions.

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Korg M1R, JX-8P, Roland R-8,
Roland D-110, Roland MC-500 sequencer,
Custom library, Roland Juno 106, MKS-100
sampler, Studio, Spector Bass guitar, Fender
guitar, Smpte lock-up.

Technical Skills: Production, arranger, musi-
cian, engineering, composer, drum programmer.
Styles: R&B, Hip-Hop, Rap, Gospel, Pop, House
Music, Dance.

Qualifications: Top-20 singles, Top 40 album,
Video scoring, B.E.T., Soul Train, VH-1, Radio
jingles, RCA.

Available For: Producing, programming, writing,
studio sessions, radio jingles, film scoring, live
work, demo work. Also equipment rentals.

TOMMY BONE

Phone: (213) 305-8269

Instruments: Guitars & bass, Fender Telecaster,
Kramer Voyager, Fender P-Bass, Yamaha CG-
160-S, Ovation acous./elec . Fender Montreax
Amp, Peavy Mega Bass System, 2x15’ cabinet,
Delta Lab Effectron Jr., many effects it needed,
Sure 57 & 58 mics, Tascam Porta One.

Read Music: Slowly, charts yes.

Technical Skills: Very skiliful, energetic player.
Funk, blues, rock, dance, pop. Have a great ear,
experienced player.

Vocal Range: Back up.

Qualitications: Extensive Manne School Of
Music, Valley & SMC Music music courses. 8
yrs. playing experience.

Available For: Studio, session, club work. Any
paid gigs or leading to them. Original & casual.

STEVE BLOM
Phone: (818) 246-3593
Instruments: Custom made Tom Smith Strat,
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modified Ibanez Allan Holdsworth w/ EMG's.
Howard Roberts fusion guntar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the ant effects rack.

Read Music: Yes

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage
presence. Dynamic soloist.

Qualifications: 3 yrs. classical study @ CSUS,
Jazzstudy w/Ted éreene‘Henry Robinette, The
Faunt Schoo! & more. Have playeditoured w/
Maxine Nightingale, David Pomerantz, Tommy
Brechtlein, Peter Schless (*On The Wings Of
Love™),John Novello, Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.

Available For: Demo sessions $25.00 per song,
instruction $20.00 per hour.Rack programming.
jingles, casuals and top 40 gigs.

CHRIS CLERMONT

Phone: (818) 980-5852

Instruments: Guitars and vorce - custom and
Fender Stratocasters, Gibson ES-335, Ovation
acoustics.

Read Music: Yes

Vocal Range: Tenor.

Styles: R&B, pop. funk, alternative & commer-
cial rock, blues, gospel, & fusion.

Technical Skills: Experienced in production,
arranging, & songwriting. | can score & transcnbe
& have great ears. A whiz at midi-sequencing,
drum machine programming, SMPTE, & tape
syncronization. Have strong, dynamic voice &
great stage presence. Also consult & profes-
sionally construct rack systems for electronic
drums, keyboard, & guitar Demo studio available.
Qualifications: Years of ive & recording expe-
rience. Recently on tour in US & Japan with
Ruthless/Atco Records’ Michetle and M.C.
Hammer "Please Hammer Don't Hurt "Em’ tour.
Have performed &/or recorded with: Lynne
Fiddemont & Wayne Lindsey, Greg Walker, Leslie
Smith, Joe Jackson. “The Tonight show” - NBC-
Tv .Rick Dees’ “Into The Night* - ABC-TV.
Commercials for MJB Coffee. Good Neighbor
Pharmacy, & more plus videos & demos galore.
Studied voice with Gloria Rusch. Summer
teaching statf at Musicians' Institute.

Available for: Anything professional: sessions,
jingles, voice overs, demos, T.V., ilm, videos,
cluborconcertdates, showcases, casuals, tours,
budget rack systems & solutions, master or
demo productions.

STEVE CURRY -GUITAR/KEYS

Phone: (818) 761-2532

Instruments: Electnc & acoustic guitars, PRS
custom guitar, Ensonig EPS sampler, SQ80
Keyboards, Roland D550, R8, Korg M1 Rex.
Yamaha DX7. TX81Z, Alesis HR16, IBM PC.
various outboard etfects, Marshall, Vox, &
Duncan amps.

Read Music: Yes

Styles: All styles of R&B & rock, jazz, pop, rap,
reggae. Also children’s music

Qualifications: Alburn, demo, or tour credits w/
The Jacksons, New Bohemians, Faban, Jerry
Reed, Watusi, Harrison Kumi (African artist),
film, TV & jingle credits for NBC, Fox, KCOP,
staff guitarist for Will's Audio/Video in Dallas, TX.
Technical Skills: Guitanst, keyboardist, ar-
ranging, producing & programming.

Available For: Studio & live performance, se-
quencing. demo production in home studio (64
trk. digital & 24 trk. tape).

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretschdrums,
“studio ready” w/ R.ILM.S. system. All Electron-
ics availabie.

Technical Skills: “Versatile Drummer”, vocals,
wnter, arranger, drum tuning, programming,
percussionist.

Read Music: Yes

Styles: All

Qualifications: New Gretsch artist, Phila. Music
Academy graduate w/ BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bob
Cranshaw, Maurice Hines, Jamie Glaser, Eric
Marienthal, Andrew Woolfolk. Chuck Wayne,
GrantGeissman, Dinah Shore,Helen O'Connell,
Bitf Hannon, Brian Bromberg. Danny Thomas,
Blackstone, Lee Jackson, Bill Medley, Darlene
Koldenhoven, Larry Nash. TV & film; Roseanne
Barr, Wise Guys, “Let's Talk", Asian Media
Awards, video w/ Kim Paul Friedman, “Good
Morning America”.

Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

JOHN ARGENTIN

Phone: (213) 927-8897

Instruments: Drums

Styles: Alternative rock and roll, heavy rock,
blues, pop and funk.

Qualifications: Studio, touring and gig exp.
Two T.V. appearances on the Darrel Fields
show. References and demos available upon
request.

Available For: Any professional situation.
Demos, albums, tounng, band situations. etc.

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX7IIFD, TX802, Roland
D50, Super Jupiter, Prophet 5, Prophet 2002+

sampler, Oberheim Matrix 6, DP X1 ,Minimoog w/
midi. Korg DW8000, Poly 61, E-mu Proteus,
SP 1200 sampling drums, TR 808, Atari 1040ST
w/ SMPTE-track, Fostex 16-track and 3M 24
track studio.

Read Music: Affirmative.

Styles: R&B, pop, hip-hop, rap.

Technical Skills: Start to finish productions in
my studio. Killer grooves.

Qualifications: Producing & wniting for Vanessa
Willlams, Glenn Medieros, Tyler Collins, Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse,Hot Wheels, Barbie, Nordstrom,
The Broadway, as well as TV & film projects.
Available for: Master & demo production, ses-
sions, scoring.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &

electronic equipment: Simmons, Ludwig, Zildjian,

Roland, LP, Atari.

Read Music: Yes.

Styles: Pop, rock, funk, latin, swing.

Qualifications: Onginal music projects in the
op & dancefield. National & internationaltouring.
elevision performance credits. Soundtrack

percussion. Music & video production. Lan-

guages: English & Spanish. Highlights: “The

Grammy's Around The World", Entertainment
Tonight, MTV, Artist Of The Year award winner

on ABC Television series Bravisimo. Drummer

on “The Paul Rodriguez Show™.

Available For: Onginal music. ive performance,

video, theater, soundtracks, commercial jingles.

For specifics, please call (213) 874-5823.

TOMMY INCAEGNE

Phone: {213) 476-7310

instruments: Korg T-3, E-max sampler, EPS
sampler, Akai MPC-60, Roland D-50, Roland D-
20, June 106, Oberheim Matrix, Roland MKS
mocute, Casio. Mac SE computer withsequencer
notation, film sconng and editing capabilities.
Fully automated 16 track digital recording studio.
DAT tape machine, CD sampling, effects, out-
board EQ's plus m.m. more.

Read Music: Yes

Styles: Pop, R&B, Jazz, Dance, New age, Hip
hop. Rap.

Technical Skills: Full MID! implementation,
SMPTE recording. Keyboards, drums, sample
editing and programming. Start to finish pro-
ductions in my studio.

Qualification: Producing and writing dance
grooves, extensive recording and live experience,
arranging, programming: Thompson Twins,
Roxette, Steve Halpern, AhHa, Donna Summer,
Billy Ocean, Eddie Grant, Teena Marie, plus T.V.
and film projects.

Available For: Master and demo production
sessions and scoring.

HARVEY LANE

Phone: (818) 986-4307

Instruments: Wal custom J8 Mode! 4 string
bass, Carvin fretless LB 60 bass, Trace Elliot AH
500 SX stack, vanous outboard gear.

Read Music: Charts

Vocal Range: High baritone.

Technical Skills: Pop, rock, funk, R&B, very
fast & always in the pocket! Excellent w/ the
arrangement.

Qualifications: Over 18 yrs. experience. Per-
formed &/or recorded w/: Richie Sambora, Tico
Torres, Southside Johnny's band, members of
Vonda Shepard'sband & Prophet, DarlingCruel,
Bruce Foster, Richie Wise (producer), "Staying
Alive” mowvie project. Flamingos, Coasters. Ma-
jor studio experience on both coasts and ex-
tremely dynamic live performer!

Available For: Recording, touring, lessons, any
protessional situation, live or studio.

DAVID LEWIS

Phone: (213) 394-3373

instruments: Kawai K4, Roland U-220, E-Max,
EnsonigVFX, Memory Moog Plus, DX7E!, TX7's,
Roland Axis. Sound iibrary.

Read Music: Yes

Qualifications: Grammy Award Winner: 1988
with Shadowfax, Ambrosia: 1977-1981,
Shadowfax: 1984-1990. ( 4 albums, major con-
tributor in songwriting.), extensive touring, BFA
in music from Cal Arts, other: Jane Fonda's
videos, Tonyo K., Demos.

Technical Skill: Rock, new age, jazz, funk, pop.
Player, composer, arranger, scoring, transcrib-
ing. pre-production with midi sequencing. Great
improwviser/perfect pitch. Transcribe songs/solos
into laser printed music. Parts/Scoring. Transcribe
from tape.

Available For: Sessions (professional/demos),
touring, casuals, local gigs, transcribing. con-
sulting, teaching (syntns, piano, macintosh-midi-
music.) Filmv/Video scoring.

BILL QUINN

Phone: (213) 658-6549

Instruments: Acoustic/electric drums, acoustic/
electnc percussion. Akai-Linn MPC-60 sampling
drum machine/keyboard sequencer (w/ huge
sound library}, Roland R8-M, rack w/ mixer &
outboard gear.

Read Music: Yes

Styles: All.

Qualifications: BM from The New England
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Conservatory of Music. Album work for Angela
Bofill, VestaWilliams, Pretty In Pink, Patti LaBelle
& Demitrius. Radio/TV commercials tor
Macdonalds, SEGA, Pizza Hut, Cott 45, Clorox,
MC! Sprint. Various cable, TV/film recordings &
soundtracks for Hollywood Pictures & “The Five
Heartbeats” - a Robert Townsend film. Live
performances/session work w/ Judy Collins &
the Florida West Coast Symphony, Nathan East,
PaulJackson Jr., GrantGeisman, Gerald Albright
& Brandon Fields.

Available For: Jingles, albums, TV, motion
pictures, touring, live performances.

WILL RAY— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals.

Styles: All styles country including blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional country,

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plus tons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & stning benders for
greatcountry flavoring. Currently using 5 Fenders
equipped w/string benders. Have access to the
best country musicians in town for sessions &
gigs.

Available for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
affordable! Cail me & let's discuss your project.

STAN SCATES

Phone: (213) 754-3327

Instruments: Roland D50, Roland U110, E-mu
Proteus, Linn 9000 w/ SMPTE, Roland R8, Akai
S$950 sampler, Mirage sampler, MCI2inch 16trk
w/ autolocater, Soundcraft 1600 console Lexicon
PCM70. 2 SPX90. Vally People & DBX com-
pressors, Studer 1/4 inch mixdown, JBL 4435 &
Yamaha NS10m momnitors.

Read Music: Charts.

Styles: R&B, dance. hip hop. rap, pop.
Technical Skills: Writing, preducing. arranging,
engineering, drum programming, midi expert.
Qualifications: Top Tensingles, Top 40 albums,
radio jingles, films, TV.

Available For: Master & demo production,
producing & writing.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal stee! guitars, Z8 Custom double
10 stning pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steel,
acoustic & electric guitar {rhythm, lead, slide).
Read Music: Charts.

Styles: All - rock & pop a specialty. Traditional &
contemporary country, of course, as well as
other idioms. “Pedal Steel - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging. great ear,
very quick study, MIDI sequencing & demo studio.
Qualifications: BAMMIE award nominated
player & songwriter, over 15 yrs. extensive stu-
dio & stage experience, numerous album,
commercial, film & demo credits with Bay Area
artists, bands, producers, including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & The
Rocks, etc. Excellent image & stage presence.
Demo tape & resume avaiiable on request.
Available For: Studio & stage.

LARRY SEYMOUR

Phone: (818) 985-2315

Instruments: Warwick, Wal, Tobias, 4. 5, & 6
string, fretted & fretless basses. Bradshaw rack.
Demeter studio direct box. Sadowski pre-amp.
Tracy Elliot amps & speakers.

Read Music: Yes

EXPERT TALENT FOR HIRE

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Extensive musical education.
Creative harmonic & rhythmic approach w/ex-
ceptional sound & teel. Highly proficient at
grooving, improvisation, parts writing, sight
reading, slap, ect..

Qualifications: Toured &/or recorded w/Rod
Stewart, Billy tdo!, Tom Jones, MartinChambers,
Marisells, The Committee UK. Jingles for Sunkist,
Pepst, ect.. Recorded w/producers Trevor Horn,
Kieth Forsey, Bill Dresher, Eddie King, ect..
MTV, Arsenio Hall, Taxi, various albums, demos,
music clinics, endorsements, teaching, clubs,
etc..

Available For: All types of recording sessions,
touring, & private instruction.

MERRY STEWART

Phone: (213) 474-0758

Instruments: Clavitar, Gleeman Pentaphonic,
Roiland D 50, S 50 sampler, Korg M1, Oberheim
OBX & OB8. Jupiter 6, Korg MS 20, Arp
Oddesseys, 2 drum machines, Atari w/Hybrid
Arts Smpte Track, 1" 16 track availabity, assorted
outboard gear & pedal boards. Full concen ri
includes 16-track Hill mixer & power amp, TO.
380 E speakers, & 2 Marshall tube 100 watt half
stacks.

Vocal Range: 3 octaves.

Styles: All, esp. modern rock, alternative dance,
psychedelic.

Technica!l Skills: Multi-keyboardist, lead &
background vocalist, lead guitarist. high-energy
performer, published songwriter, arranger, pro-
ducer, programmer, anaiogue specialist.
Qualifications: 10years classicalpiano w/Royal
Conservatory of Canada. International touring/
recording w/Nina Hagen, Etta James, & Zephyr.
Soundtrack credits include Cheech & Chong's
“Still Smokin™ & Warren Miller's “White Winter
Heat". Currently fronts modern rock power trio,
“SFR™.

Available For: PAID recording & concert work,
song production, soundtracks, & videos.

RANDELL YOUNG

Phone: (714) 556-180

Instruments: Electric and Acoustic Guitars
(Gibson, G&L, Martin, Mesa Boogie) and Vocals.
Read Music: Yes, but not enough to hurt my
playing.

Technical Skills: Guitar solos, textures and
rhythm parts in perfect time with soul. Lead and
background vocals in tune, in time on first take,
doubled on second. Full production services and
other top blusicians also available.

Vocal Range: Baritone to A with strong faisetto
to D above high C.

Qualifications: Best determined by analysis of
current work. Call for CD, DAT or Cassette.
Available For: Blues and R&B sessions only.
Will play on spec.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael {213) 659-3877 /Ramona (818)
368-4162.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &
arrangements; songwriting; lead & background
vocals; jingles, voiceovers & soundtracks; can
provide additional singer(s) . Fun/fast/clam-free.
. Together 6 yrs.

Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Franklin, Michael Pinera {Blues Image),
Lester Abrams (co-author “Minute By Minute®),
Ray Charles, Carl Lewis, Blinding Tears, Jack
Mack & the Heart Attack, Mary Wilson
(Supremes), Ken Lewis (Steve Miller Band),
Cornelius Bumpus (Doobie Brothers), Dick Dale

o e e

Nome:

GET PAID FOR YOUR TALENT

Use the PRO PLAYER ads to help you find studio/session and club work.
I Ad cost is $25 for 100 words or less. Anything over will be 25¢ per word.

Mail correct amount and this coupon to:
| MUSIC CONNECTION, 6640 Sunset Blvd., Hollywood, CA 90028
| Note: Please use this listing only if you ore qualified

Phone:

I Instruments:
Read Music: 1 Yes .1 No

I Technical SKil:

I Vocal Range:

| Qualifications:

Available For:

ey p— |
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= FREE CLASSIFIEDS

<« & the Deltones, numerous club bands. Refer-

ences/demos.
Available for: Sessions, demos, jingles, ciub/
concert dates, etc.

DIANA DIVINE

Phone: (818) 787-1433.

Instruments: Voice.

Vocal Range: 3 octaves.

Read Music: Yes, sight read.

Technical Skills: Lead & background vocals,
vocal & harmony arrangements, songwriting,
some production,

Qualifications: 6 weeks ontop 10 WUFI college
radio-Miami as singer/songwriter w/ “Obsessed
With You”, airplay on KNAC's Local Show. As
singerwnter/producer w/ “Colorado River” &
“Sacrifice”, airpiay in 5 different states on 10
ditferent stations including NY, FA, TX, IL, CA.
Wiritten & recorded w/: Mike Pinera (Blues Image),
Hill Davis (Motown), Marty Powers (Arthur Kane).
Live performances & video, strong theatrical
background, reliable, pleasant to work with,
Avallable For: Demos, live performances,
sessions, voice-overs, commercials.

TYSA GOODRICH

Phone: (818) 718-2190

Instruments: Soprano voice/keyboards.

Sight Read: Yes, vocais.

Chart Read: Yes. keys.

Vocal Range: 3 octaves

Styles: Pop. new age, R&B.

Technical Skills: Symbiotic combining of styles
and emotions. Good vocal technique, intonation
and adaptive blending ability. Songwriter/com-
poser (educated). Keyboardist, variety of styles.
Qualifications: 10 yearsintensive 5-7 nights a
week performing experience (keyboardist/vo-
calist). Pre-production and studio experience.
Worked in partnership with grammy nominee
songwriter/performer for the last year.
Available For: Sessions, demos, local perfor-
mances.

HURRICANE HADLEY

Phone: (213) 430-5836

instruments: Drums and guitar

Vocal Range: Alto

Read Music: Yes

Styles: Country, all styles including yodeling
Technical Skiils: Lead and harmony. A quick
study in all areas.

Qualifications: Extensive recording and live
performance expenence. Toured county fair
circuit as a singer/songwriter/guitarist solo act.
Toured western U.S. Onent and Nevada club
circuit as a singer/drummer. Currently perform-
ing locally with my band, Big Thunder.
Available For: Sessions, ive performance, and
touring. Press kit and tape on request

ARLENE MORHAUSER

Phone; (213) 557-8095, 473-7353
Instruments: Voice, piano

Technical Skill: Vocalst, instrumentalist, write
charts, songwnter

Read Music: Yes

Styles: Pop, bailads, country, blues, R&B,
classical

Vocal Range: 3 octaves (soprano)
Qualifications: Good sight reader, 12 yrs, per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on several
demos. Univ. of Conn. graduate wtih B. S. in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape,
resume, & photo available.

Available for: Jingles, session work, demos,
casuals, weddings.

NIOLA SPARKIS

Phone: (213) 829-3287

Read Music: Yes

Vocal Range: 4 octaves

Styles: R&B. pop, MOR, rock, alternative, jazz.
Technical Skills: Great emotional expression,
vocal arranging. harmonies, Improv, voice over,
songwriting, very quick. versatile, many ditterent
tone quaiities,

Qualitications: 10 years experience. lead &
back-up, original rock bands, jazz bands & pop
showcases, TV, radio & video, top 40, casuals,
sessions, many songwriter demos, BA in music
theory, keyboard & MIDI knowledge, 5 years
voice training in all syles & language, currently
teaching at Strasberg & Sabine Institutes, good
stage image. bright, reliable & pleasant, rea-
sonable rates.

Available for: All pro situations including co-
writing, sessions, pngles, videos, private in-
struction.

SWEET DREAMS

Sister Vocal Duo

Phone: Leslie (818) 881-6079 / Jan (818) 274-
4490

Vocal Range: 31/2 - 4 Octave

Styles: All

Tech Skills: Lead and back ground vocals
improv-quick study-excellent blend. Telepathi-
cally tight we're sisters.

Qualifications: Worked for or with Timothy
Schmudt. Dalaney Bramlett, Jack Murphy both
with extensive vocal training and kive and studio
expenence-jingles-great look
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Available for: Sessions, jingles, voice overs,
demos, live performance, videos, demo/pic on
request.

MARQUITA WATERS ZEVIN

Phone: (818) 830-5188

Styles: All

Technical Skills: Lead & backgound vocals,
voice over, jingles; very fast & easy to work with,
greatimprovisations; full knowledge ofhow voice
works; vocal teacher at LACC, consultant on
sessions; writer: songs & book on singing.
Vocal Range: 3 1/2 octaves.

Qualifications: Performed as solo on Johnny
Carson, Merv Gritfin, & other TV shows; nu-
merous solo performances in shows, groups &
casuals; many demos. solo & background; promo
tape for Ghostbusters |l, lead & background.
References/ demo/ picture upon request. Rea-
sonable rates.

Available For: Sessions, jingles, voice overs,
demos, co-writing, and live

performances

TECHNICAL

PAUL CHURCH

Phone: (213} 461-6728

Instruments: My ears, hean, and mind.

Read Music: Yes

Technical Skill: Aliowing the recording studio to
capture and build upon your personality and
message.

Qualifications: My love for the new. challeng-
ing, and dynamic {along with releases through
Geffen, Famous Music, and Mercury.
Available For: Album production, demo work,
and a good tractor pult.

SUN BIRTH
REHEARSAL

Band Rehearsal Space

$15/hr

Monthly Rates Available

(818) 503-7789

HALFNOTE

STREET

REHEARSAL STUDIOS
P.A., STAGE, LIGHTS
CENTRAL A/C
LOW RATES

(818) 765-8402

A FULL SERVICE

PRODUCTION FACILITY

» SHOWCASE /REHEARSAL

* CHOREOGRAPHY /STAGE
PRESENCE COACH

* 8 TRK RECORDING
(MUSICIANS AVAILABLE)

* 24 HOUR ACCESS/STORAGE

* STAGES /LIGHTS/MIRRORS /AC

“Finally, a place to tune
up your entire act”

(818) 994-5890

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MARCH 20, 12 NOON

'TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, manager, producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweek before
the printed deadline. When you
hear the beep, begin with your
category number including avail-
able or wanted. Then state your
ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave up to three ads per
issue, but only one ad per cate-

ory, and you mustcall separately
or each ad you place. Be sure to
lista price on all equipment sales.
All ads placed are final and can-
notbe cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue
only. To renew your ad after it's
been printed, callthe hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call (213) 462-5772,
weekdays and ask for advertis-
ing. For Miscellany ads, call (213)
462-5772. MC is not responsible
for unsolicited or annoying calls.

Nightingale

Rehearsal

New facility in Burbank
P.A. » Free Storage * A/C
Ample Parking

From $6/HR

Lockouts Available

(818) 562-6660

2. PA’S AND AMPS

-2 Trace Ellioft bs cabs, modet #1A1AX, eachw/1 18" & 1
10" spkr, $400/ea. Robert, 818-344-7510

«2, count them, 2 custom spkr cabs, 2 10° spkrs, $50/ea.
Chns, 818-768-9501

+16 chnl snake, 50 ft Ing, $250. 213-851-4488

+16 chnl snake, Workiwind matrl, real sturdy, $125. 213-
850-7564

«Bs cab, 1 157 scoop, buili from JBL specs, no spkr, $100.
Bob, 213-461-4887

+Bs cab, Bagend, AS-1, 1 187, 1 12", horn. Xint for bs,
keys, sound re-enforemnt. $350 obo: Rotand Jazz chorus,
$350 obo. James. 619-578-9367

«Carver TM120 stereo amp, in box, mnl & warranty, 60
wits/side @ 4 ohms $390 Gilbert, 213-962-6223
-Carvin X100B gutt amp w/BL34 Groove Tubes. graphic
EQ. ft swich, carpet coverning, perf cond, $400. Gene, 213-
829-1244

-Citation Mark 4 amp, 160 wits. chnl swichng w/fl swich
& parametric EQ, $300. Rich, 818-243-7784

-Custom 60 wit bs amp, $150, gd cond Steve, 213-874-

486
-Drm/keybrd monitor in custom flight ¢s, Crown pwrd bi
amped, Hartkey turbo & EV spkrs, real loud but smooth,
prototype, $1850 Billy. 213-617-2288
-Fender Concertw/2 10" spkrs avatlin very gd cond, $350
obo. Zach, 213-469-6075
~Fender Deluxe, from 50's, tweed. Jensen blue cap,
Almico 5 spkr. org, no mods, xint cond, incredbi blues
tone, $625. 818-783-6782
+Fender full stck, 2 4x12 cabs, mono or sterea, brnd new,
black tinish, $600 or trade for oulbrd gear. 818-761-8482
sFender tweed Champ amp, from 50's, fantastic gd orig
cond, hot sound, $450 obo. 213-667-0798
-Galllan Kruger 400RB bs amp, $350 obo. 818-377-5841
-Galllan Kruger 400RB bs amp, sounds g, industry
wrkhorse, $350 obo. David. 818-795-3041
-Marshal JCM B0O 100 wit, modified by Metalhead. bs
boost, fx loop, $450 obo, Randall RG100HT fx loop, $225
0bo. Kurt, 818-449.7375

JAMMIN
TIMES

REHEARSAL STUDIO

* P.A. * Stage Lighting
* Storage * Rentals
* Air Conditioned

8912 Venice Blvd.
(At Robertson)
Los Angeles
(213) 204-0988

St
REHEARSAL

5. brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

YO! STUDIO

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.
CLIENTS: MARY'S DANISH, EARL
SLICK, CONCRETE BLONDE,
DRAMARAMA, PETER FRAMPTON

818-753-9033

qocK1T

REHEARSAL
(818) 843-4494
« Acoustically designed studios *
« Superior & clean for the pro «
*New P.A’'s « A/C. « Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank, CA

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/Private Studio
Acoustically Designed Rooms e Very Secure ¢ Free Utilities

Mirrors ® Carpets ® Soundproofing ® Ample Parking
FRANCISCO STUDIOS
(213) 589-7028
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FREE CLASSIFIEDS

~Marshall 50 wit head, 77 Mark 2, master volume, $450.
Chris, 213-391-0762

~Marshall 100 wit head, metal head modification, fx loop,
$400 obo; Randall RG100 HT amp head, rck mntbl, fx

loop. $300 obo. Kurt, 818-449-737

Marshall 100 wit JCM head 8 sick w/Groove Tubes, like
new, used only 6 months w/anvil cs's $1200, 2 avail.
David, 213-462-5609: Greg. 213 463 1141

-Marshall 100 wit JMC master modei Id head, late 70's,
very loud, grt cond, gt tone, $400 Al, 818-964-2212
*Marshall cab. 4x12. $425 obo. T'm 213-851-8989
=Marshall JCM 800 bs cab, 2 Celestions, 15" spkrs, $250
obo. Lv msg. Skip, 818-845-2818

*Marshall JCM 800, 50 wit, chnl swichng head w/anvil cs,
$450, will separate. Marcy, 818-346-9716

-Mesa Boogle 412 cab w/2 FV's & 2 Celestions Asking
$500, brnd new mint cond, used once. Trace, 213-654-
0317

*Mesa Boogle Mark 2 combo, recently biased, $475 firm
Bill. 213-374-2834

*Mesa Boogle Mark |1, 1 12" combo, 60 or 100 wit option
w/EV spkr, gd cond, sounds g, $675 obo 213-878 5560
«Peavey cab, 2x10 w/spkrs, grt tor combo amps, $100
213-655-2969

-Peavey CS900 stereo pwr amp, 560 wits per chnl, can
bridge for 1000 wit +, $550 obo 818-989-9887
“Pwramp. 600 wit. $600 213 851 3212

~Ramsa 600 wit 2 chnipwr amp, grt cond, $300 Cary, 213
258-9190

~Tasacam Pona 1 4 trk. $325. 213-663-0498

~Tascam 234X 4 trk, rck mnibl, grt cond, $500. Theodore,
213-850-8516

«Tascam 246 dual speed & input 4 irk, like new in box,
$850 obo. Rick, 805-298-2395

-Tascam Pona 1. bmd new wivaried speeds & DBX.
$335 Chnstopher Garcia, 213-837-3740

=Tascam Porta 2 4 trk recrdr/6 chnl mixer, pert cond, $475
obo Kyle, 213 829-4193

4. MUSIC ACCESSORIESS

Unidirectional mic. Ania 40D in box w/cord. Used only
once $50 obo 818-709-0665

-1,2 speed lape plyr $60. dns|omon box, $35. MSR micro
flanger, $20. Charlie. 213-221-

=12 spc rck wicaslers $125; Tapco stereo EQ. $75 obo;
MRxnan&‘ r dblr $50 obo Gary, 805-659-4317
~Aleses adraverb » new in box w/mnl & warranty,
$385 Nagila, 213 656-8653

~Amiga 500 computer wmodem, video adaptor, books &
mouse + softwr 3 1/2° disk, new cond, $325 obo. John,
714-998-2600

*Anvil 12 spc rck wicaslers, black, $175 Tom, 818-799-
8451

«Apex aural exciter, Type B, $125 Tim, 213-851-8989
*Boss pdls, DM3 delay $60: DOD Amernican Metal, $40:

-Randall 75 wtt amp. SW-150. 2 hnls,

sound, $250 John, 818-346-2115

<Randall dummy cabs. 2 stcks. factory made, ke new,
used once. Lk real. 1 stck modiied wiwheels. $90/ea
separate for $175/both. Rick, 213 461-8455

*Seymour Duncan 600 wit bs amp, bi amp abil, grt cond,
$450. Craig, 818-787-7885

~Tascam 38 1/27 8 Irk, new heads, $1000 obo. Kunt, 818-
449-7375

-Wtd, Cerwin Vega 848 bs bin, any cond. Allan, 714-698-
8152

“Wtd, PA & monitor systm & rck mnt tx 6-8 chnl muxer,
amp, wedges, horns, loud spkrs, 800+ pwr amp. Will pay
$3000. 818-761-5251

3. TAPE RECORDERS

-2 Multi-irackers for sale, Tascam 246, $800: Fostex X15,
$200; both xInt. Steve, 213-865-6440

«Akail MG 614 4 irk, 6 chnl miang, xint cond, home use
only, box & mnl & punch in, punch out pdl, $650. Brent,
213-876-2388
+Akal MG 1212 14 trk recrdr/mixer w/auto locate, updates,
stand, box, mnl & MiD} sync. XInt cond, cost $7000, sellfor
$3000. 818-843-2355

*Beautiful Teac A3440 4 trk rl to rl, brnd new heads,
remole control, $875. Jetf 213 312.1874

«Fostex E16 16 trk 1ape deck. $3895. Fostex B16 16 trk
recrdr, $2895, both in pert shape 213-662-9595
*Foxtex X26 4 trk w/6 iInpuls, per cond, $450. Jelf Kazen,
213-372-8994

«JL Cooper mix mate, 8 chnl automated fader mixing,
includes Atari softwr, will run without, new $1200, will
sacrifice, $500. Leanne, 818-769-7260

~MIDI systm, IBM compalible computer w/512K, floppy
drive, screen monior, keybrd, seqncng softwr & MIDI
mledace Supports 50 MIDI chnls $500 obo 818-989-

-M|xer 12 chnis, $600. 213-851 3212
-Mixer, 16 chn! w/cs & snake light Clean & quiet, grt brd
$450. 313-850-7564

*MX 1688 Carvin 16 chnt recrdng console, $2500. Ike
new Jesse 818-343-2821

A BEST REHEARSAL
STUDIOS

Luxury rooms, acoustically designed
* Stage * Lights % Free Storage
* Great PA’s % Wall-To-Wall Mirrors
* Drum Risers * Air Conditioned

Extra-special low rates and
fast music repair services.

s 1en (818) 980-1975 23

Ibanez , stereo chorus, delay & 1Ia er $50/ea;

Seko quanz uit tuner, $30 obo 213-667-

«Cake Walk, Cake Walk Live & seqncr + Mark 3 IBM MIDI

seqners, $95-125/ea Stu, 714 957-1246, 818-763-9682

+DBX 166X stereo noise comprssr w/gates, new in box,

mnl & warranty, $445 Gilbent, 213-962-6223

<Digitech harmonizer, brnd new, still in box, $600 obo.

Jack, 213-969-0126

+Digitech IPS 33 harmonizer, perl cond, $325 obo. Kyle,

213-829-4193

*DiIMarzio tull sound hmbckng PU, direct replacemnt for

smallGibson PU's as Les Paul Deluxe. No wood chopping

necessary. $35 213-878-5560

+Dunlap pdi, brnd new, $100: left Strat body, black, $50,

rght hand Strat neck, maple, $50. Tom, 818-843-0522

+Jan Al 15 spc rck & shock mntd. black w/casters, never

used, $450 obo Ron, 714-282-1051

*Lexicon model 93, Prime Time digdal delay, pro rck mnt

umit, mint cond, $300 Mike, 213-662-5291

*Lrg BSR spkrs w/15" wooler for stereo or studio

applications, $300/parr Zach, 213-469-6075

*MIDI DJ Ive perlrmc seqner widisk dnve, $250. Stu, 714-

957-1246, 818-763-9682

-MIDI through box, 2 in 8 out, $45 Phil, 213-430-8558

*Morley volume fi pdi, 1 ine, $50. 818-346-2115

-Recr ng tape, alt lnvez gdcond, 10° reels, used 1 pass,
gcnces , degaussed. Scolch 226 1/2° $20/ea; 1/4™ $15/

otch 206 2* $65/ea. 213-382-6770

-Rockman XPR MIDI progrmmr mwlts tx procssr, includes

rck ¢s pert cond, $650 obo. Tim, 818-966-7776

<Rocktron 1/2 rck Hush & EQ3, both for $150. Roben,

213-661-9930

*Roctron Hush 2B, grt for Marshalls, $100; 3 spc Forge 2

rck, $50. Marcy, 818-346-9716

+Roland MC. seqner for sale, brnd new, $300, a steal.

Mark, 213-453-2644

*Roland SO1000, echo + chorus, like new 1n box, $250.

Brent, 213-876-2388

~Roland TR707 drm mach, xInt cond, $200; TR727 dm

mach, $150 obo, $250takes both. Leanne, 818-769-7260

-Samson Concn PD seres, wireless mic w/DBX noise

reduction, EV7S7N. mint cond, $750 818-762-8486

STUDIO
OWNERS/
ENGINEERS
» Studio Wiring -+ Design &
Breakdown - Creating Cables
& Connectors « Equipment
Installation « 2nd Engineering
White Noise Engineering

(213) 545-2762

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MARCH 20, 12 NOON

-Samson wireless RH-1 concent series, 350 1t range,
$220. 213-427-6355

*Shure SM12 headset mic, $75. Roger, 818-999-4432
*Shure wireless mic, SMS8, $300 obo. Vince, 213-850-

STME-28 i

addressable, like new, $450. 919 489-8430
~Souncraft 1600 series split console 24 chnl brd, modified
lor xtreme quiteness, immaculate cond w/harness, used
towrde top 10 hits to #1°s. $10,500 Diane, 213-933-2213
~Tascam 388 8 trk, 8 chnl mixer w/parametnc EQ, hardly
used, pert cond, $2400 obo. Kyle, 213-829-4193
~Tascam M208 mixing brd. $700 obo: Kawai R100 drm
mach, $150 obo. Various Boss pdis & fx, $50-750bo. Kurt,
818-449-7375

«Tascam M308 recrdng mixer, parametnc EQ. 3 auxiliry
sends, Phantom pwr, pwrt or 8 Irk or live, xint cond, $300
Brian, BlB 335-3615

-Tascam M520 recrdng mixer, 20x8x16 w/mnl & covrs,
$2895 Boss & DOD fx pdls, $40-85 213-662-9595
~Voyetra MIDI intertace w/FSK tape sync, $75 Phil, 213-
430-8558

«Yamaha MEP4 MIDI event procssrw/mapping & patching
abll.7| MIDIin, 4 MIDIout, 1 MIDIthru’, $150 obo. 818-989-
988’

+Yamaha RXS drm mach, mint cond, $250 obo. Roland,
818-793-4386

*Yamaha RX120 digital drm mach, purchased as floor
model, Never used, mulliple accessones, beautitul mach,
$325. Amy, 818-574-8384

5. GUITARS

+59 Les Paul, orig, very rare, $500. Greg St. John, 213-
874-8327

. rck mni, MiDI

+1957 Fender Tele, xint cond, plys like a dream & sounds

even better, $3100 Wil consider cash + other vintage

items swap. 818-783-6782

~Ace gull shaper, $380 gift, sell tor 1/2 obo. Mach. 818

982-5755

-Awesome sliver gliter Pedformance guit, ser #001,

Destroyer/Star body style, cost $1500, sell $600 or irade

for BC Aich, Jackson or ? Blake, 213-920-2475

+BC Rich Eagle bs, bionde, imited edition, neck body 1§>c_

actv elec, hand made, DeMarzio PU's, B/A bridge, HSC.

xInt cond, $675 obo. 818-767-4127

+BC Rich guit, bnght red, 1 PU. 1 knob, maple neck, killer

sound, must sell fast, moving out, $485 obo. Victor, Iv msg,

213-461-3461

-BC Rich Mockingbird bs, hand made, actv electrncs,

biack tinish, HSC, must sell, $250 obo. Charlie, 213-221-

4337

-Bs w/J J PUcontiguration, 4 string, 24 {retfingerbrd, xint

gorslg. must seeto appreciate, $1150 obo. Steve, 818-796-
2

~Charvel Jackson bs, fretless wHSC, $350. Justin, 213-

957-0393

~Charvel w/S.Duncan PU’s, Kaylor whammy, $300 obo;

Weston bs, black. $200 obo. Kurt Padden, 818-449-7375

-Custom bs, Fender style, white w/black stars paint job.

BMG PU's, best parts, siraight action Over $800invested,

$375 obo. Doug, 213-969-0480

«Custom bulilt Star guit, black whblack hrdwr, blonde

Chandler neck, F Rose trem, Jackson PU's, wics, Iks, plys

& sounds gn, $350. Lv msq. Glen, 714-236-2242

~Fedora custom Explorer bs, neck thru', 24 trel, EMG'S,

Kahler, must see. $1200 obo or trade for ? Jason, 213-

871-2028

-Fender Jazz bs, 1975, black wibound block inlaid

rosewood neck, xint cond, all ong w/HSC, $550 obo. 213-

667-0798

A ¢+ A STUDIOS

For Your Rehearsals

*8/HR

4722 Lankershim Blvd.
N. Hollywood, CA 91606
(818) 763-4594

Special Daytime Rates

«Fender Sirat. 1975, ser # on back plate, maple neck,
sunburst body witrem, allong, xint condw/HSC, $625 obo.
213:878-5560

-Glbson Firebird, re-issue, white, brnd new, $600 firm.
Tom, 818-843-0522

+Gibson Les Paul recrdng bs w/HSC, 1974, $600 obo.
213-466-2403

+Gibson SG custom, 1968, rare custom color, orig jet
black, goid hrdwr, triple hmbckngs, Maestro irem, orig
cond wics, $1050 213 841 6365

+HoYner B2A headless bs wractive tone control,
Steinberger licensed, EMG PU's, bs 1s in box, never plyd
wiult warranty & bag. $375. Mike, 213-656 074

-Ibanez, Steve Vaisenes. Sirat style, blue, bmd new. grt
cond, only used 5 imes, $400 obo Steve, 818-895-5550
*Kramer Striker, 2 single codl, 1 hmbekng, F Rose, candy
red. brnd new cond, $375 new, sacnifice $165 w/new sind,
no ¢s. 818-788-0610

-Kramer, neck lhy', Spector actv PU's, white wiblack
hrdwr, HSC, $350 obo Mike, 818-765-8862

-Larrivee custombs, EMG PU's, ebony iretbrd, precision
style. mahogony body. pwrll sound, $350 obo. Doreen,
818-346-9716

*Must see, elec dbl neck guit, ike Jan's of Vixen, sparkie
blue, Kahler hrdwr, skull hologram, pearl hand carved
mlays, $1500 Pal, §19-632-0770

-Ovatlon acous, orig & n perl cond. $450: Fender Tele,
$500. perl cond; old Kaye acous, killer guit, $250. Jack,
213-969-0126

~A.Rhodes custom, black w/goid hrdwr, Kahler, xIntcond,
$900 obo Glen, 818-891-5804

*Rickenbacker 4001 bs, xInl cond, red, $500. Tony, 213-
640-3692

-Toblas 5 string bs, lace wood. alt black hrdwr wics,
$1400. Robert, 818-344.7510

*Wtd, Gibson Les Paul custom. black w/gold hrdwr, trem
oplional, will settle for Washburn copy. Will pay $500-
1000. Steve, 818-761-5251

=Yamaha elec bass, btack body, new uners, plys gn, cs
included, $395. 818-990-2328

6. KEYBOARDS

<Ensoniq EPS w/4x expansion for sale, $1400 Michael
fogel, 213-962-7732

~Ensonig ESQ1 wibuilt in 8 irk segner & sound cartridge,
$1000 Zach, 213-469-6075

*Ensoniq Mirage rck mnt, $500 obo. Fred, 213-882-8353
-Korg M1, w/mnl & warranty, mint cond, $1540. Gilbent,
213-962-6223

+Korg T3, munt cond, mnls & warranty, $2450. Nagita. 213-
656-8653

<Oberhetm OB8 w/MIDI, %\ anal synth, w/anvii ATA
fight cs, xint cond, $1200. Charles Butler, 919-489-8430
~Roland Juno 1, withght carrying ¢s. $400 obo. 213-876-

4694

+Roland $10 sampling keybrd, $300 obo. Mike, 818-963-
0263

~Yamaha electrnc keybrd, PSR16, 32 preset vox's, FM
digttal synth, 16 rhyths & chord seqncing, $200. Dorev,
213 751-3589

~Yamaha keybrd cab, built in pwr amp, $600 obo, perl

cond Jack, 213-969-0126
-Yamaha KX88, art shape, mnl, $1250. 213-465-3725

MUSIC
ATTORNEY

Legal representation/contracts
for serious Rock, Country, R&B,
Dance & Pop artists

ATTORNEY
AL AVILA
Los Angeles (21 3) 955-0190
Orange County (71 4) 543-5508

PROMOTION
Concept-Design-Printing
Band Bios, Ads, Logos,
Business Plans, Database

For That
Professional Touch
Affordable Rates

213-461-3010

T
‘I‘d s I i w D "
R

» 4

SILENT PARTNER SOUN

REHEAR

As low as

7/HR ...
11/HR e

Includes: A/C, stage, bi-amped P.AL,
microphones, lights, mirrors.
Low weckend rates.

(213) 479-3818

oUlKTDun

REHEARSAL

* MONTH TO MONTH REHEARSAL

© 24 HOUR ACCESS/SECURITY CARD SYST.

o (OMPETITIVE RATES/FREE UTILITIES

© CARPET, WINDOWS AND CEILING FANS

 PHONE JACKS/11°=13" CEILINGS
(213) 627-TUNE (8363)
NEW LARGE AND EXTRA

LARGL STUDIOS AVAILABLE.

PHOTOGRAPHY

818 508 6542

MUSIC CONNECTION, MARCH 18—MARCH 31, 1991

West STUDIO SERVICES
ﬂ (213) 478-7917

Seven extra clean rehearsal rooms
Rehearsal SfUleS. Air Conditioned « PA « Equipment Rentals

Equipment Repair: « amps « keyboards * Accessories * Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave. « LA., CA 90025 « VISA/MC/Checks Accepted
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+Bs plyr wid for Christian rock band. We have rehrsl spc,
recrdng studio & interat’l tourng exp. Srs inguires only.
George, 818-988-2140

-Bs plyr wid for cmrc! HR band ala Giant, VH, Bad Co.
Must have voc abil, image, stage & studio exp. Jeff, 818-
766-8698

-Bs plyr wtdforcnrclrock band. InfiBad English, Jouney,
VH. Between ages 22-25. Rick, 805-522-2053; Bljan, 818-
774-1108

«Bs plyr wid for crmwel rock band. Infl VH, Bad English,
Journey. Skg same infl, Pls contact Rick, 213-522-2053;
Bijan, 213-774-1108

-Bg’glyr wid for forming cniry covr band. Jake, 818-347-

2

-Bs plyrwidior hrd inbal psycho funk band w/album & real
mngt for band sit & fufure tourmng. Andrew, 818-301-8452

-Bst nad to comg(l,band. estab w/rock w/unk & psychdic
overtones. Hvy. Soundgarden, Love Bone, Zep. Tall, thin
Hanoi type image. Martin, 818-508-5481

*Bst plyr wid who can rock the dog & groove, vocs Of
sngwrtng can be used. Aero mts Satellites. 818-905-2180
«Bst sought by truly orig HR band. We are Ikg lor creatv
individual w/srs goals in mind. Tony, 818-348-4545

+Bst w/bckng vocs ndd 1o compl 4 pc met HR band. Infl
Dokken, Scorps, Whitesnake. 818-985-1271

«-Bst wigrooves, chops. strong hi vocs, image. successfl
alt & grt gear wid by orig theatrcl rock grp w/tuture. Tony,
818-893-8354

=Bst wid ala Ratilesnake Shake, Love Bone. Jeff, 213-
931-7864

«Bst wid by artis¥sngwrtr w/prominent atty & publshng
deal. Penn, Kravitz, Rembrandts, Jellytish. Exp only, vocs

+Bs plyr widfor maj w/huge intemat |

& Ibl intrst. Infl Bavhaus, Christian Death, Specimen,

Sisters. 213-561-3034

+Bs plyr wid for orig HR band. Aero. Stones, Bad Co. No

drugs or alkcohol. Dave, 213-392-0555

+Bs plyr wid for rock band wimaj prodcr, ks, vocs &

dedictn a musl. infl Nelson, Beatles. 818-509-5785

-B:J:lyr wid 1o compl srs career minded speed thrash

band, trnspo, pro equip, positv att a must. No drugs or

ftakes. Vince, 818-782-2697

-Bs plyr wid to join band. Xint matrl w/subtle blies
Must be tone L itd & solid. '.yle,

818-984-2132

+Bs ptyr wid to start band into Tango, S.Row, Bullet Boys,

Shotgun Messiah. Dedictn, image, pro equip & atl 4 must.

Louis, 818-334-6368

+Bs plyr wid w/solid groove & mel chops. Infl Nat"an East,

G.Lee, Sting. Chariie or Jonathan, 818-705-2436

-Bs pI!r. 18-21, ndid 1o compi orig pop act. Shawn, 818-

785-1553

«Bs plyr, funk, hip hop, rock, young band w/publshng & Ibl

gﬂszsl. e sober, be sis & be ready. Ace Michaels, 213-874-

9

-Bs wid by perfrmng band intl by S.Row, Lynch Mob,

Crue. tmage, equip, tmspo. We have 24 hr sludio. 213-

256-6143

+Bs/voc for wrkg classic rock orig pro band. Musi have at

teast 10 yrs pro club exp. No drugs or alcohol. Commitmnt

req'd. Srs only. John, 818-893-5309

«Bst extraordiare wid for recrdng proj for hrd edged rock,

R&B, tunk hybrid. it you groove & wnt to make a grt tape,

call. Kurt, 818-780-1846

+Bst ndd by band w/gigs. Infl Generation X, The Fluid,

Stick Little Fingers, X. Mark, 213-463-3363

+Bst ndd for cmircl rock band, pro image & att a must. We

have it, do you? Mark, 714-974-65398

«Bst ndd for exp pro HR proj. Hrd wrkg & dedictd,

sngwrtng & bekup vocs a +. Infl Dokken, Badlands, Tesla.

Rehrs in Lng Bch area. Lv msg. Glen, 714-236-2242

+Bst ndd for mel speedigothic acous band wivision.

Determined & ready. Dave, 818-357-2475

+Bst ndd in forming orig rock wicniry blues infl such as

Eaqles. Lucy, 818-353-4632

a +, tape/p a must. 818-302-0747

-Bst wid by Christian rock band. Must have pro att &
image. We have rehrsl spc, recrdng studio & internat’l
tourng exp. George, §18-388-2140

-Bst wid by guit, voc team, ready 10 gig. GNR, Jane's,
early VH. Tony, 818-347-3116

«Bst wid by HM guit & drmy forming band. Have studio,
eguisp & sngs. Must have hr, ks & equip, Rudy, 213-329-
752

+Bstwid for band reminiscent of early Pretenders, Blondie,
Concrete Blonde. Must be dedictd to success. Rachel,
213-332-8147

+Bst wtd for bluesy, funky, Zep type HR band. Have rehrs|
studio, compl set of sngs, grt connex, gigs pending. 213-
859-2231

-Bst wid for cmrcl Christian rock band. We have rehrsl
spc, recrdng studio, internat’ltourng exp. Pls call George,
818-988-2140

+Bst wid for estab band, Love Bone, Alice in Chains. Lv
msg. Randy, 213-461-8053

-Bst wid for estab LA band w/upcmng showcs's. InfiM.Oil,
Crowded House. Phil, 213-376-186!

«Bst wid for forming HR band. Infl Badlands, Rainbow,
Zep, elc. Stage & studio exp a musl. 213-653-7118

+Bst wid for grt HR proj, fun. M/F. 818-767-8145

+Bst wid for house rocking gd time band Covrs/origs.
Plyng gigs, have rehrsi spc. T-Birds, Elvis Presley, rocking
blues thing. Tom, 818-843-0522

+Bst wid tor LA band w/upcmng showcs's. Infl M.OIl,
Crowded House. Phit, 213-376-1865

- Bst wid for new rock proj, early 70's + early 80's equals
early 90's. Infl Bowie & Spiders, Plimsouls, Police. Mike,
818-286-7025

-Bst wid for orig multi force progrsv dance band. | have
sngs, percussn section. rehrsl spc, PA. Equal opportunity
band leader. Herschel, 213-464-1826

+Bst wid forpro pwrfiHR proj. Inti Sabotage, Lion. Dokken,
early Rait. image, lnt & equip amust. Pros only. Rick,213-
370-4571

*Bst wtd for progrsv HM trio. Infi Q'Ryche, Rush,
Megadeth, Anthrax. Rehrs in LA. Nikki, 213-627-0924
+Bst wid lor rebellious HR/HM all orig act. Gigs booked.
Have rehrsl studio. Infl Fixx. Mark, 805-527-7061

" 24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MARCH 20, 12 NOON

-Bst wid for Q/ band Pry sound &
sngs. Infl Beatles, Clapton, Dylan, R&B, blues. Robert,
213-392-2860

«Bst wid for rock blues band along lines of Frampton. Bad
Co, Cougar, Cinderalla. 213-463-7316

-Bst wid for tight well prodcd orig rock. Ply w/hrd hting
drmr. Infl Akaro, Hakim, Cramer. Studio & live exp a must.
Harry, 818-986-4513

+Bst wtd to compl progrsv cmrcl HR/HM act wifem vocs.
Must have killer Ing hr image & bekng vocs. Buddy, 818-
995-3001

«Bst wtd to form not join up & coming HR band. John, 213-
384-7167. Brian, 213-377-2246

Bst wtd to form R&R band wisingr/sngwrtr infl by Crowes
& others. Solid pwrll in pocket plyr ndd. Bs & drmteams A-
OK. 213-437-0192

-Bst wid to start band. Into Tango, S.Row, Bullet Boys,
Shotgun Messiah. Dedictn, image, pro equip & atl a must,
Louis, 818-334-6968

+Bst wid wiverstl style, M/F, to ply w/progrsv rock jazz
blues band. Abilto sla&& stay in groove a +. Image & ik not
necessary. 213-828-0935

. Bsuslngr nad for me! rock band. We have sngs, image,
connex & ambition. You have chops, vocs, image &
undying desire. Writng a +. Paul, 213-913-1784
-Bst/voc nad for pro P/R act, 213-464-8341 x 317
«Bst/voc wid by grooving ham\oer based band w/mngt.
Infl Beatles, attrmiv image, no HR/HM. Vocs a must. Cali
Randy, 213-476-0416

«~Christlan bs piyrwid for estab HR band. Must be ministry
minded. Spiritually & musiclly mature a mus, vocs a +.
Peter, 818-988-1999; Brett, 213-981-1824
«Christianbs perwld for estab HR band. Must be minitry
minded, spiritually & musiclly malure a must, voCs a +.
Mike, 818-988-1999; Brad, 213-978-1824

«Classic rock band retormié?. have paying gigs, covrs &
origs, bst & drmr ndd. 818-846-2279

-Creatv bst wivocs & enthusiasm ndd for killer band w/
Killer sngs. Infi Monkees, Chicago, Joumey, Clapton.
Brian, 818-382-4444

-Creatv bst wid for demos. showcs's by orig progrsv P/R
band. Auditns, rehrsl immed. Jeff, 818-842-090

+Creatv drmr wtd for demos, showcs's by orig progrsv P/
R band. Auditns, rehrsl immed. Jeft, 818-842-090
«Have a case lor your bs, can you lill the spc, help us out
of the rat race. Call Lynn, talk to his face. 818-786-5029
-Creatv grooving bst ndd by HR band ala early VH to
Extreme Must be drug free & 1ake s srsly. George, 213-
862-4537; Drew, 213-962-7506

-Creatv HR band w/hvy jazz & blues efements, must have
strong pockel, feel & energy. Dedictn a must & no Strip
scum. 213-876-3234

-DANCER sks bst w/image of LA Guns. We have mngt &
1ol intrst. Dedictn & ply more than 2 strings. 818-780-5366
+Dedlictd bst ndd, under 27, witint, vox, lks & hr. We have
grt vocs, hooks, 20 sngs +, infl Journey, Winger. Jeff, 213-
398-2910; Alex, 818-994-0456

+DIONYSIS sks solid drmr who loves the world's music.
Srs sit. Have rehrsl spc & sngs. U2, Zep, Gabriel, P.Floyd.
Chris. 818-380-7252

NEED A PRO
BASS
PLAYER?

Bassist available w/
killer vocals & stage
presence for tour,
album or showcase.
Credentials include Samantha Fox &
Vinnie Moore. Call Peter Violas

(818) 780-7869

Piano & Keyboard
Lessons

Learn rock, jazz, blues,
keyboard or piano from a
veteran session player &

writer. Credits include “The
Road To The Super Bowl.”
Songwriting lessons & critique
also available.

Mitch Baker (213) 655-6865

BASS GUITAR
INSTRUCTION

FRETTED - FRETLESS
Get help with playing and
singing at the same time.

Reading - Slap — Tapping
Developing your own style
ROGER UPCHURCH

(213) 827-2723

_ Privae Instruction
" BASS
Q
‘] \ Ifyouare serious about
Vo the bass, I can really help
S you expand your playing.
Over 40 recording antists
have hired my students.
HERB MICKMAN
(818) 990-2328
Auditions now being held for
bass player to complete 5-pc
mainstream hard rock band with
financial backing and lockout
studio time. Must look good &
vocals a plus. Serious-minded
need only apply.
(213)461-8430

QBctodl o the Natural Nice

Private- Study with Int. Recording Artist
Gloria Rusch who has performed in concert with Al
Jarreau, Chick Corea. John Novcllo, Rick James. El
DeBarge, Mark Hudson, J.D. Nicholas lead singer
of the Commodores. BB King & more,

1L.1. VOCAL PROBLEMS
CORRECTED:!
Gain confidence and control
Increase and restore range
Etfortless power and strength

“Since studying with
Gloria, everything [ sing is caster,
giving me more freedom as a
performer, 200% improvement!™
Billy Shechan
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INTRODUCTORY LECTURES

VOCAL EXERCISES ON CASSETTE
VIDEO TAPED STAGE PRESENCE WORKSHOP
RECORDING STUDIO WORKSHOP

CALL NOW!
(B18) 506-8146
For Simply. THE BEST.

Do you ike Genesis, Duran, Gabriei, Simpie Minds &
more? So do we. Call Allan, 818-243-0522

-Drmr & guit leam sk young bailsy creatv bs plyr for pwr
groove band. Must have Imspo, equip, personaiity. Derek,
213-837-7552

-Drms & guit avail to form band. Orig music, gd tone, gd
groosve essential. Improv music but tight. Chris, 213-826-

43!
-Estab R&R band, intl oid Journey, sks pro qual bs plyr.
Image & bekup vocs a must. 714-994-0229
-Fem bst ndd tor funk rock band. infl INXS, Prince. Must
sing harmony. Have grt sngs, maj mngt & tol intrst. Mark,
213-850-7284
-Fembstwidfor igcollege rock band. Bekng
vocs a must. Infl Cocteau, Church, REM. 213-664-2641
«Fem voc & keybrd plyr sk blues based plyr, stand up or
fretless a +. Fem pref'd but males are welcome. Sonya,
213-935-1719
~Forming mel rock band, bckng vocs a +, Sngs over
image, Maiden mis Zep. Paul, 818-887-9435
-Frontmn & drmy lkg for HR bs plyr to compl street level
HR band. No glam, no metal, pros only, Lks, image, att.
Trick, 213-461-0858
«Funk, rock, blues band sks Ero bst w/exp, verstity, pro,
intelignc, Have killer chops & knowledge when not to use
them. Scoft, 213-874-8746
-Groove bs plyr nod for real R&R band. Infl early Bad Co,
Skynyrd, Zep. No make up, hrdo's, egosordrugproblems.
No pick. Jonathan, 818-981-0278
+Guh & demw sk bst to form progrsv HR grp. Infl Rush,
Kings X. Vocs a +. Michael, 213-654-6388
+Guit & voc lkgfor bs plyr & drmrio torm hrd big sound type
band. Grunge or metal. To ply LA circuit for fun, no profit.
Sub pop infl. No posers, pls. Adam, 818-506-5605
*GUNG HO! sks bst. 213-465-6419
-Hey we've been lkg for you. Fem bs plyr wid for all girl
band. 213-281-3360
*Hitwd thin Ingblack hrimage, meg:
sks bs plyr w/same. Infl Crowes, Sea Hags. Lucky, 213-
851-3426
+Hrd rocking guit, tem, singr/sngwrtr, sks bluesy funky
hvy groove bst. Vocs, sngwring pref'd. Bands Aero, Love/
Hate, Zep. Hooks, lks, dedictn a must. 818-781-6607
«Lkg for Cubanbs plyrw/h\sy bekgrnd in Latin & contmpry
jazz funk. Oscar, 213-288-7926
*LOCOMOTIVE sks hrd hting ngroove bs plyr w/image,
strong bekup vocs a must. Band is estab wisirong matrl,
studio & mngt. Steve, 818-763-3463

LOVE TAKES A WALK sks groove orientd bs plyrwitk &
tmspo. Snsor humor necessary. We have gigs & potential.
No metat heads. Call Mark, 213-376-6846
-MIND GRIND, atechno grunge industrial aftrntv band sks
bs plyrio complrhythsectionfrombeyond. Afice in Chains,
Jane's, Public Enemy, Ministry. Chad, 213-334-5339
-Missing, reward. uniq tastefus creatv verst! bs wizard
under 6 fl & 28 y/o w/atiributes ndd to tum spontaneous
combustion into fame & fortune. 213-874-5174
+Missing, reward, uniq, tasteful, creatv, verstl bs wizard,
under 6 ft & 28 y/o, w/allributes ndd 10 conquor the worid.
Mark, 213-874-5174

MIDI PRE-PRODUCTION
acility Now Open

Midi/Mac/24 Track-2 Inch
Talent - Neve

Recording B Midi Scoring
Instruction M $35 hr & up
BEAT STREET
Jordan (818) 769-9966

KEYBOARDIST
VOCALS/GUITAR
« COMPOSING + SEQUENCING
« PROGRAMMING « LIVE OR STUDIO

STEVE WEISS
(818) 786-1901

resumé and tape available

Rock N’ Roll Piano

Rick Stelma is now accepting
serious piano students. Authen-
tic New Orleans Boogie, RN'R &
Blues in the styie of the Stones,
Faces, Chuck Leavell, Johnny
Johnson, Jerry Lee Lewis, Dr.
John & Otis Spann.

(213) 399-3780

| bands .

Sabine Institute.

Stryper
Salty Dog

Lizzy Borden

of Voice Strengthening

Guns N’ Roses Bad Co. l
Love/Hate
.38 Special

Giant ‘
Megadeth |
Electric Boys
Keel

Malice

WE BRING BACK YOUR CHILDHOOD SCREAMS
TOTAL VOICE MAINTENANCE

Call for information on affordable

workshops and special rates for
..(818) 761-6747 |
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= FREE CLASSIFIEDS

+Modern rock band Ikg for solid bst w/groove, Concrele
Blonde, Roxy Music. No att Lv msg w/Butt, 213-655-7948
*NEIL JOPLIN BAND sks grooving bs plyr & drmr for orig
proj. Call Andrew, B18-595-1124

*New wave Euro techno dance drmr ndd for ong keybrd
orientd band. Vocs & MIDi abil a +. Recrdng & showcsng.
No atl. Jordan, 213-655-2048

~Our prodcr Said f we dont find a bs plyr Soon, we will
have to sCoop human excrement out of toilet. Call Mark,
818-367-3978

*Rock & blues bst wid, pref w/voc bekup to join orig projw/
femvoc & male guil. Infl U2, Fleetwood Mac, Heart. WLA.
213-826-8017

+Solld bst wid for orig cmrcl rock band. Shoukd be team
plyr & have gd att. Pros only. Keith, 818-782-1509

+Srs about your musiil future. pro atl. clean image, bckng
vocs. Goal orientd. Jon our allorg band. Free studio time.

ndé 818-887-937|
~THE ETERNITY LEAGUE sks tight bst. Must be willing to
make commitmnt, Wehavesn%s .gigs & intrst. Infl Sundays,
IO 000 Maniacs, Edie Brickell. David, 213-851-9594:Anne,
213-936-5538
+The coolest & biggest drawing act in LA sks bs plyr. We
have mngt, humongous following & Iblintrst  You nd
P.B.Floyd or LA Guns image. Call now. 818-999-0154
+Uniq bs plyr for young psychdicband Intl XTC, Beatles.
Jane's. Srsonly. Ndbckngvocs, change the world, Spooky.
213-960-3913
*Voc/gult/writr, sks bst to torm band. Aggrsv, humorous
defiant att, introspectv rebellious meamngﬂ lyrics.
. Dylanmt SocD ug,
2|3 654-1982
*We nd a bs plyr now. Ong jazz rock band, ready to gig.
early 20's, no drugs. Dave, 818-890-3427
“WILLOW WISP, poeticlly ethical make up band sks bstin
Cure, Vol Vod, Destruction, old Kiss. Glam image req'd.
213-882-6564
*Wtd, bs plyr for HR band Srs pros only. locals a must.
image. Jobn. 818-980-3124
*Wtd, bs plyr that can ply progrsv groovy odd meter metal
style. Must have trnspo & eq;np nfl Metallica, earty Fates,
Vol Vod. Les, 818-567-2
+Wid, bst tor metal band. Image a must. Infl mclude
Maiden. Dio & Ozzy. No thrash Sean, B18-8B91-5577
“Wtd, fem bst for intrsting allrmv grp Infl Neil Young.
Lennon, Dylan. Dave, 213-469-361
ou, a groove tunk bst. depencdbl. crealv adventurous. 1.
a voc w/P/R dance band. Can you handle #? I'm tired of
these ads. 213-656-0344
+Young hipple bst wigroove for band w/deal pending. Grt
opportunity for young bst wigd chops 213-285-5254
*Young thin bst Music & image infl Stones, Dolls,
Aero, etc. Band ready to ply, we nd you now! Call anytime.
213-969-4750

11. KEYBOARDISTS AVAILABLE

Increase your potential to |

MAKE IT

Vocal Technique builds
power, range and
confidence.
DIANE WAYNE

(213) 278-6962

Call today for free consultation
Have frained top voices in the field |

-Exp keybdst, has pertrmd w/Little Richard, Chuck Berry,

Turtles. Ringo. Ikg for steady wrk. equip & JP6, EPS, 600

wit stereo systm, Quadraverb. Andy. 714-622-5165

*Hot chops, MiD! master, od equip, ki & bckgrnd vocs,

plys all styles of music, gd ks, avail for sessions. tours, pro

sits. 818-767-8145

*Hot jazz/R&B keybdst sks Signed or almost signed R&B/

pop |azz grp. David. 213-840-51

-Keybdst sks grp w/parallel to Eno Hugo Largo. Michael

Book, Siouxie. Srs only. Ken. 818-352-9721

-Keybdst sks wrkg T40, R&B, jazz or reggae band. Ron,

818-913-0944

-Keybdst w/new pro gear sks pro proj, MIDI, any styles,

multi sampling abil 213. 6380

*Keybdst, tunk plyr, sks wrkg sits only. Top nolch gear.

213-397-2234

*Keybdst/voc w/exp, image & equip kg for cmrcl rock

band w/strong sngs & ambition. Call days. 818-766-0288

*Keybrd plyr & tem drmr kg |orwrkg]grp or soon to be. Ply

keybrd bs, have trnspo, PA. 60's, 70's & T40. 805-251-
4049

*Pro keybdst avail for R&B, pop, rock, rap. Have studio.
grtequip Grani, B|B-609-0342

*Pro keybdst sngwrtr sks mel HR band. Mngt, bckng. [bl
intrst a +. Srs inquires only. 213-851-3317

-Verstl keybdstid voc. grt appearnc & gear, Ikg for estab
wrkg biud band wipaid gigs only. Dean, 213-823-3763

11. KEYBOARDISTS WANTED

29 y/o singr/sngwrir w/MID1 studio kg for keybdst to wrk

on orig matri for presenting to LASS, Paul. 818-368-1315

»A1 keybdst w/strong voc abil ndd for pro rock act. 213-

464-8341 x 317

-Band sks$ keybdst. ages 18-26. Xint opportunity. Infl

DePeche. Erasure, G Michael, J.Jackson. Lv msg. 213-
101

695-3
*BEAUTIFUL GREEN SKELETONS, unig meicreaty orig
band. skg keybdst weave melody & create atmosphere.
Eénphasns on emotion & expression. Nicole, 818-986-
3813

«Cmrcl HR keybdst wid for mel voc pro band. Gd att,
dedictn & equip amust Nofllakes. Vocsa +. Tim, 818-566-
4145

+David Foster, where are you? Publshd singr/sngwrir, 24
ylo. sks arranger type for core contmpry pop grp. New
Chicago, Loggins, Collins. So Bay Bill, 213-370-8720
*Estab church sks keybdst w/synth 1o ply for Sunday
services. Gospel. anthems & new age. Grtchoir & director.
Will. 213-759-8056

+Estab wrkg band skg exp fem keybdst w/bckgrnd vocs
into tunk, rock, R&B bands. pop, jazz, etc. Srs & dedictd
callers only. Mike. B18-! 508 1374

add Tench bluesy
quallo exlsllng mel rock grpwitint. Nodrugs. Gigging now.
Jordan, 213-225-2740
<Fem pianistvoc wid tor club engagemnts, 2 nites/week.
Temy. 213-722-9267

SINGING LESSONS
on casseftes
A convenient and effective
way to strengthen your
voice, increase your range,
and improve your ability to
harmonize.

213-461-3010

-Funk keybdst wid by spooky funkadelic rock amsl for
showcs's, maj ibl & publshr intrst. Hendrix, Prince,
Pariment, Bowie. Christopher, 213-372-3208
*HeadlIning altrntv band wvinyl, radio ply & maj Ibl intrst,
now auditng keybdsUpianist for demo proj & shows. Infl
Beatles, Clash. Jellytish, 213-938-9099
*HR band. mel. skg keybdst for iive shows. Dedictn a
must. Mngt & booking in place, bl intrst. 818-767-8145
;iJco,zv CHILDREN sks keybdst. infl Doors. Vince, 213-850-
B

~Keybdst for funk. hip hop. rock, young band w/publshng
& Iblintrst. Be sober, be srs & beready. Ace Michaels, 213-
874-3549

*Keybdst wtd as partner for fem singr to do standrds in
loungbe: & niteclubs Wrk avail. Francesca, 818-889-8569
+Keybdst wid for authenic Soul & funk band. Must have
musicl bckgmd, band osientd. Infl Sly Stone, Clinton.
Yackum, 213-841-2946

-Keybdst witd for classiclly infl HR. Dokken, TNT, Rising
Force. Must have Ing hr & pro demo. Nell, 818-980-2472
-Keybdst wtd for ong multi force progrsv dance band. |
have sngs. percussn section, rehrsl spc, PA. Equal
opportunity band leader. Herschel, 213-464-1826
-Keybdst wtd. must ply sax for funk rock band. Infl INXS,
Prince Musi sing harmony. Have gnt sngs. maj mngt & Ibl
intrst. Mark. 213-850-7284

“Keybdst, 7pre! wibckng vocs, ndd for covr gigs. Jerry,
213-390-

*Keybdst/bst ndd for ARMEGEDDON. Al, 213-850-0322;
Kenny, 213-578-2036

-Keybdst/singr/sngwrir ndd for mel rock band. We have
sngs, image, connex & ambition. You have chops, vocs,
image. current gear & undying desire. 213-913-1784
+Keybrd plyr wid for band MIRROR. Must be grt plyr, gd
image. 818-841-5160

~Keybrd plyr wtd into fusion cmrcl jazz. George Benson,
Kenny G, Chick Corea. Ciub dales stan 4/15, 213-778

-fobrd synth plyrmd!orong Christian rockband. Rehrs
Ken, 213-396-964

*Keybrdst wtd lor the BELL MONKS, infl Poiice, XTC,
Cure. 818-345-1751

«Lkg tor dynam Cuban keydbst. hvy bckgrnd in Latin &
fusion & funk. Oscar 213-288-7926

+MIND GRIND. atechno grunge industrial aftrntv band sks
keybrdEplyr Must have sampler. Infl Ministry. 9° Nails,
Public Enemy. Skinny Puppy. Chad. 213-934-5399
*New band wrsrs intenfions sks creatv keybdst, mature,
no att. Trnspo a must. 714-594-3215

+Pro keybdst sought by fem voc/lyricst to collab on sngs.
then form killer HR band. Intl Zep. Hean, Aero, Benatar.
Call eves before 9. Kathy. 714-761-1035

+Pro keybdst wid tor cmrci metal band, have bl intrst,
team plyr, range, showmn, image impont. tint a must. No
drugs. 213-864-7567

-Signed soloartist ala DePeche sks keybrd plyrforrecrdng.
showcsng & video. Ace Baker, 818-908-9082

*Solid chops. ki vocs gd all will land you a spot in this

REHEARSAL

SOUNDSTAGES
=24 Hour Lockout-

* FLAT RATE = 24 HR ACCESS

* 30" X 50" » 16" CEILINGS

* PRIVATE BATHROOMS AND LOUNGES
» HUGE STAGES » A/C

* SECURE GATED PARKING

(818) 762-6663

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., MARCH 20, 12 NOON

killer band w/grt sngs Intl Monkees, Chicago. Journey,
Clapton Brian, 818-982-4444

-Top Minneapolls plyrs sk keytxst to compl psychdic
blues hvy groove ofig proj LS w/Todd, 612-591-1659
-Uniq singr/sngwnir sks collab for ofig attrntv proj. Kate
Bush mts Johnette Nepolilano. Have much exp. contacts.
Let’s make cmrcl music more intrstng. 213-829-3287
-\ngd k:ybra plyr. Band R&B all ong set. Infl Sade. 714-

12. VOCALISTS AVAILABLE

<15 yrs hve & recrndg exp. image, verstl, intl Bowie,
BSlc)zn;;s/iero Ikg for proj wilbl or inanci bekng. Tyler, 818-
+Aggrsv malevoc sks polishedband. Infl Jane's, Suicidal
Soundgarden, Fishbone. Robent, 213-851-4581

Allrntv voc avail wamage & att. Morrison mts Bing Crosby
for 90's. Steve, 818-761-5251

+Balisy mel HR voc, Ikg for sng orientd band. Infl TNT.
Tesla. Journey. Jenny, 818-769-7464

-glacggg, rhyth drmr, hot, infl Aero, Hendrix, Bowie. 213-

+Blues rock singravail. Inli Stones, Crowes. Doors, Muddy
Waters & blues. Have the Ik & dedictn. No llakes. Lear
213-644-1175

+Blues voc & bst sks band nding both in one. Have gd
matrl & gig connex. ND, 818-783-2739

+Call If you Ik like the Crue or Europe, Sound like Dokken,
S.Row. Grt band Ik & abil a must. No flakes. Greg, 818-
980-6669

+Charlsmtc voc/sngwrirmusicn sks pro contmpry progrsv
rock musicns. Infl Gabriel, Schulman, Neklar, Strawbs.
818-767-4127

+Christlan voc skg band. Autumn, 213-376-0673
+Dynam throat sks pro proj. Altrntv band wiballs. Auditory
skull collapser. Dana, 213-656-312

-Eclectic dynam down 1o earth voc age 23, desires
dreamy provocative passlonate funkadelic |o|k anmlv band.
Pret uniq & orig over exp. Peter, 213-390-87

*Exp & pwrll pro voc, fem. for hire. Shows, recmr\gs tours.
Sings funk. pop, rock. R&B, rap, etc. Ld or bekgrnd vocs.
Anne, 818-765-3384

-Exp Id voc sks manstream HR musicns to J/F grp for
showcsng. recrdng. Expwriingw/signed artist. VH, Crowes,
Aero. Tommy, 213-821-1344

*Fem bCk‘L rnd voc avail for P/R or R&B to do club dates
& session. Hrd wrkr & noego. No metal, pls. 818-769-4230
*Fem bekgrnd voc avail for P/R or R&B to do club dates
Ezgzss»ons Hrd wrkr & no ego. No metal, pis. 818-769-

+Fem singr/isngwrir w/sngs & ready 10 go, sks male acous
guit wivocs for accompammnt. B18-760-3530

«Fem voc avail for sessions & demo wrk. Ld & bckgmds.
Tape avail upon request. Jennifer, 818-769-7198

«Fem voc sks band, R&R, anything from punk 1o funk. No
druggies. Eva, 213-305-1504

«Fem voc wi/4 oct avail tor demos, sessions, R&B projs.
Exp, ki & bckgrnds. Infi Concrete Blonde, Maria McKee.
Pret rock. Call Kevin, 213-257-6236

STUDY VOICE
with a Working Professional

SUSAN RUMOR

Perfect Technique / Studio and Live

Learn what you need to succeed as

a singer! Clients include: Lita Ford,
Tiffany, Silent Rage, John Pratt.

(818) 508-1369

Free consultation lesson

OUR STUDENTS GET SIGNED:
Vain (Isdand Records), Death Angel
(Geffon Rocords), Debria (MC Hammer)

We'l he nd you 3 v
power & !h“i yomnf&m I;!gm':tsm n[n

=—]John Ford ==
SCHOOL of VOICE

1(800) 273 N G

To function in the
new Soul and R&B
styles, you’ve got to
have a technique that
will support you
through extended
ranges. Singers have
won 76 Grammys
using this technique.

VOCAL COACH
Roger Burnley
213-851-5087

Recommended by Seth Riggs

* Power * Style x High-

Notes * Endurance
* Confidence

Learn more in ONE voice lesson
han most voice instructors teach
you in six months (if ever)!!

‘Never fear a recording session again.
JEFFREY ALLEN STUDIO

818/782-4332 (STUDIO)

818/766-6295 (OFFICE)

MUSIC CONNECTION. MARCH 18—MARCH 31, 1991

FEMALE

VOCALIST
NTED

Prominent Producer/Composer and Music
Attorney are seeking Female Vocalist
to perform in duet for pending record deal.
Send tapes and photos (will not be returned) to:
Voice of the 90’s Search
8306 Wilshire BI., #1008
Beverly Hills, CA 90211




<Fem voc who ooesn tknow the meaning of Ilmnallons Ikg
tor same in anrntv rock band. Call Jackie, 818-780-110
-Fem voc, dynam, energetc, verst!. sks studio sesson
gigs. Srs only. Naomi, 818-793-5434
Fem vorJIyncst lkg for lunk rock band ot 90's. No drugs,
no egos. 818-7t
«Fem voc/lyricsvpoet, sks killer HR band. infl Zep, Hear,
Benatar, Joplin, etc. Call eves before 9. Kathy, 714-761-

-Former lron Buller!ly worid tour, id voc Steve Feldman,
sks estab or maj Ibl band. World class vocs, Ing hr image.
PO Box 4371, N Hilywd CA 91607

-Frontmn/kd singr sks HM/HR pro; Inil from Jett Keith to
Vince Neit. Call Rick, 818-349-

+Gd Ikg male voc wigrt image, showmnshlp & mid range
vox sks aggrsv altrntv style band. Bob, 818-772-6428
<HM voc & HM bst plyr team sks hrd core HM dbl Id guit
plyrs. Infl Maiden, Megadeth, Testament, Slayer. Pros
only. 213-464- 1532
<HR bluesy voc sks band w/lbl inrst, mngt, atty. Pros only.
213-463-7316
<l love to sing, ply tamborine,

=] FREE CLASSIFIEDS

«Male voc sks estab band. black or white. for clubdates &/
or recrdng tnto pop, lite R&B & jazz. Myron, eves, 213-
7-2!

-Poet/ I'ICSI sks 90's psychdic bckdrop band that can
improvise. Believers of rules nd not call. David, 213-829-

-Pro black id & gmd voc slylist, R&B, jazz, blues,
gospe!, sks studio & demos only. Union atlil. Page K.C.,
213-704-1426

+Pro black Id & bckgmd voc sllhst R&B, jazz, reggae,
blues, pop, gospel, skg sludno demo only. Union afil.

Page K.C., 9-5, 213-704-1
<Pro callber male id voc sks wrk or soonto bewrkgblues
rock of blues bar\d v°c infl Paut Rogers, Greg Aliman. No
HM/HR. 213-437-

*Pro fem voc w/sltonq unusual vox, recrd credits in Euro,
England & USA. Avail for session wrk, demos, jingles.
Melissa Heart, 213-836-7682
-Pro San Fran voc, relocating, sks place in band or w/

Call Al Conn, 503-585-8063
Pwrll tiery HR lem singr/sngwrtr, male guit, skg pro ba:d
s,

instrmnts. Wouk! énke very gd band to start out ‘with, Call

me. 213-856-

«Ld voc avail, infl Jagger, Cooper, lkg lor Aero, Stones,
Crowes l;pe band. glam or metal. Pros only. Dave,
213-323

-Ld voc forming band. Vox like Motels, band like
Pretenders. If you are dedictd 10 Success like we are, call.
Rachel, 213-392-8147

«Male slngrls rir/arrangr, finished R&B contract, sks
only estab R&B band in Hilywd area. Babytace, Tony,
Tone, Toni. Jim, 213-851-5062

-Male tenor, Christian, clean cut kg, sings all styles
except HR/HM. Michael, 213-466-7334

«Male voc sks bluesy funky jazzy R&B fusion band. Infl
Botton, Jarreau Vaughn Bros, Twr o Pwr, etc. John, 213-
675-5440

OCALS

THE NEWSLETTER FOR SINGERS
Interviews with top artists,
coaches, voice-care experts
Warm-ups, harmony, and morel
WRITE FOR A FREE SAMPLE ISSUE
142 N. Milpitas, Suite 280-M

Milpitos, CA 95035

g bluesy funk edged groove tunes. Hooks

musncnshnp dedictn essential. B18-781-560°

+R&B voc skg band w/orig matri. Verydedlcw & have own

s le. Maj infl B.Raitt, Robert Cray. Debbie, 213-829-4337
aunchy frontmn, uniq style, very enertaining live, cool

Ik image & att. Sks sleazy street level HR band. No glam

or metal. Inf! Lords. Trick, 213-461-0858

<Singr avall, 21, rock star type showman wixint att. 5"11°,

145 Ibs widark blonde hr. Gd sngwrir & gt ad lib. Steve,

B818-761-5251

«Singr sksuniq HR band, Crimson Glory mis S.Row. Lots

of ideas. Gavin, 818-243-9133

-Singr, very gd, abil, unlimited, wnisto sing. Pis caliDawn,

213-318-8829

<Singr/pertrmr kg for band sit to wrk up 0rig sngs & some

VOCAL
HYPNOTHERAPY

UNIQUE VOCAL TECHNIQUE
TOTAL CONFIDENCE

TOTAL PERFORMANCE
IMMEDIATE RESULTS
BRITISH VOCAL COACH, 15 YRS EXP.

Jon Sinclair (818) 786-2140
(213) 850-8963

LENNOX/KNIGHT/BON JOVI

HOLLYWOOD

REHEARSAL « $8/HR & UP
10 Rooms/Full Serve Equip./A/C/Parking
16TK Recording

Digital Mixdown « 1” Tape

FORTRESS ;3 4670456

ILIST WANTEL

Male Vocalist/Lyrisist with
britishblues style needed by band
with European heavy rock sound;
Zeppelin, Rainbow, Badlands,
Whitesnake etc.

Professional business attitude,
and rock appearace required.

213 659 5750

VOCALIST
WANTED

Bluesy hard rock band
with label, power
attorney, world class
material, seeking world
class vocalist with power,
image and attitude

(818) 596-2043

H
EEEEEEEEER

~

discreet cowrs. Demo & pubish: 8:% for ma; lbls Cunem
shopping. S|ephame 818- 762
wiinfl of Bryan Ferry, P.Gabriel
wllhealncs & vnsuals Richard, 818-769-8315
g 1o collab
nrlormel 'P/R dance, ie Erasure, Breed, EnonJohn
Ke Is. 213-656-8099
-Voc avall tor session wrk only, or for sngwrir who nds a
tem voc for demo. infl Sinnead, Stansiigid. Hitwd callers
only. Lv msg. 213-931-7412
+Voc avail, 21, out of control Hilywd frontmn w/hung:
image. Team p!yr dbis on guit too. For HR thru alrmv
band. Will travel. 213-871-6801
-Voc avall, have maj tourng & recrdng exp, five perirmnc
also. Infl Sebashan Bach, le Nut Frame, etc. Pro sil.
HM/HR, real bluesy infl. Eric, 714-591-5818

+Voc sks 70's intf F/R band. Amsllcyala?grsv Into Trick,

Enutt, Jellyfish, early Kiss. Function before fashion. No

part timers. tn Hilwd. 213-460-6932

-Voc wieverything. clear 5 oct range, sks signed actonly.

No BS. 714-821- 514

-Voc, 3 1/2 oc1 range wnts to J/F band. Vox ala Dio going
boozing w/Von Scolt. Pro_att, equip, image & skill. Jay,

714-586- 8755 714-923-4769

<Voc/guitwritr, avail to form band. Aggrsv, humorous,

deham an, i e lyrics.

Dylanmi Soc Di

213 654-1982

-Voc/sngwrtr skg intellignt crealv lextural guit to write grt

rock tunes, form band soon atter. No metal. John, 213-

836-9230

What i Gabriel wrote w/Zep, ELP & Q'R

knows, but if you're that twisied, call me. Jeft,

he? Who
818-506-

6243
*Wicked tatooed femw; gmrﬂvo(s&slage presnc, sks to
J/Fba;\:lolntl Guns, old Crue, Crowes, Joplin. Dawn, 818-
761-4

Voiceworks
by Lisa Popelil

M.F.A. CalArts—Zappa alumni
Member Nat'l Assoc. Teachers of singing
Reasonable rates: private & group
“Studio Singing” classes

in 24-trk studio!
* Free introductory lesson

1-800-BEL-VOCE
~The Miracle Worker”

STREET LETHAL
Seeks VOCAI. I ST

Progressive Hard Rock Band
seeks Singer/Frontman.
Infl: Queensryche, Racer X,
Rush, White Lion, Tesla.
Serious only. No Drugs.
Call Dan at (213) 470-5034
or joey at (213) 583-5039

24-HOUR HOTlINE (213) 462-3749

NEXT DEADLINE: WED., MARCH 20, 12 NOON

<Will recrd your origs in xchange for tape. Qual vocs like
Anita wistyle all my own. Nick, 213-83 6 84
-Xintimage gy rock. Infl S.Row,
Tesla, early Leppard. 818-787-8055

12. VOCALISTS WANTED

-2 Amactv sexy irls for R&B pop grp Inﬂ En Vogue,
all Micky, 213-

2 Iem voc nddby furk rock proj. SlylestromManah Carey

to Take 6 to En Vogue to W.Houston. Jeff, 213-871-6885

«Ace voc wid by sngwrtr for demos, etc. Some pay. Pop,

R&B, C&W. Lv msg 10r Dee, 213-960-8886

«Aggrsv & ambitious young male singrs wid to compi pop

grp ala Wham, New Kids, Boys. Must sing & dance. Tom,
13-874-3586

+Aggrsv HR band, young, dedictd whit matrl, kg for

gulare!"gseouslrommn IntiCult, Aero, AC/DC, Extreme. Eric,
1

«Aggrsv Intelignt metal band w/hvy mel origs forming.

Nds voc. Educated team py wilaggrsv style ndd. No

thrash, hr spray, gimmicks. Jeff, 213-466-9745

<Aggrsv mel voc ndd for estab rock act w/lbl bekng. Ages

23-25. Michael, 213-472-0871

-All orig band kg tor dynam verstl fem voc. Band plys

ic. funk, jazz & reggae, Infl Basla, Stanstield,
, 213-392-3472

bizarre voc Wwid for xperimnl hvy intl band,

mduslnano jazz. Open minded, versil, soulft, 18-23, many
infl. Roman, 818-753-9025; Jeft, 714-843-0252

<-AMBRE ROSE sks 2 tem bckup singrs for estab R&R

band. 714-994-0229

<An emollonllg stable ld voc wiversil pwril mel vox ndd.

Intl Angel, Rush, TNT, Queen. Have mngt, contacts. Kurt,

818-995-4041

REHEARSAL STUDIO

P.A. & 24 hr. Access
=Low Monthly Flat Rate-
Brand New Facility
Top Security * No Utilities
20 X 25’ » 16 Ceiling
Great for Mgmt Co’s w/Several Acts!
(818) 762-6663

THE ROCK 'N’

ROLL TEACHER
Gloria Bennett

Voice Teacher of
EXENE ¢+ AXL ROSE
Motley Crue ¢ Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

CAN YOU BELT?

Bluesy/Hard Rock Band |

Seeks Ballsy Vocalist. |
Are you somewhere between Plant/ |

| Rogers/Janis/Tyler? Age: 21-30? Pro
& goal oriented? Junk free? Good
looking but not glam? We have the |
mgmt, the songs, the label interest
and the hunger. Do you?
Call Matte: (213) 396-3471 |
or Tommy: (213) 305-8269 J

Please! No flakes.

NEW PRODUCTION COMPANY
SEEKING

BLACK R&B
SINGERS

TO PRODUCE, WE HAVE MATERIAL.
PROFESSIONALS ONLY,
SEND TAPE & PHOTO TO:

Justin Productions
23391 Mulholland Dr., #474
Woodland Hills, CA 91364

STUDIO SOUND RECORDERS

* Three Rooms

* Neve VR console with Flying Faders
» New Trident Vector console - The Only One In L.A.
* Studer & Otari 24 track, Otari Digital 32 track
* Video Lock-up, 48 track Lock-up

* Large tracking room ~
.

AND THE STAFF...

ideal for live drums and full set-ups
.

WE'VE GOT THE ROOMS, THE GEAR,

AND

WE WANNA Do YouRrR PROJECT.

8 1 8 5 0

6 4 4 8
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-FREE CLASSI

of possbl
tour &/or recrdng. Phillp Michasls, 213- 469'7371
-Aslan singrs, dancers, rappers, etc, wtd for conceptual
g Pls call for interview. David, 818-285-2281

ASYLUM SUITE Ikg for male voc, pro afl, ks & abil. Only
srsndcall SanGabriel Valley area. Bobby 818-445-2129
«Attn voc, the secret to success is grt sngs. This cmrcl HR
proj has them. No drugs, egos or hand outs. Peter or
David, 818-990-2724
«Attracty fem voc wtd. Intl Mariah Carey, P.Abdul. For
traveling overseas band, Send picltape, references.
Roland, 818-793-4386
-Band sks voc w/verstity, range & commitmnt 1o sing xint
orig matrl w/subtle blues overtones. No hr spray req'd.
Lyle, 818-984-2132
-Baritone, 2nd tenor, for acapella quintet. Must read
music, have gd infonation, blend & solo vox. Barbara, eves
between 8-10 pm, 818-848-1253
-Bluesy soultl rock voc witd, Chris Robinson, Crowes.

FIEDS

opportundty. IntIDePecne Erasure,G. Mnchael J.Jackson,
Lv msg 213-695-3101

-Fem cntry singr wixint harmony ndd. For non paying
recrdng proj. Jeft, 213-312-1874

«Fem gult Ikg tor male singr. Inft GNR, Tesla. Must write
tyrics & wrk hrd. Nicky, 818-892-1293

-Fem Hispanic, 15-18K‘rs . wtdto complpop R&Bgmp, 1ST
FAZE, ke New Kids & Menudo. Must sing & dance, Rena,
213-850-1215

-Fem voc ndd for demo & possbl live perfrme/collab w/
progrsv P/R band Demo tape req'd. Je!!, 818-842-0907
-Fem voc ndd1or hoteVclub wrk. Attractv & nice personality.
Styles are R&B, T40 & standrds. George, 818-718-1530
«Fem voc wid for altintv music w/middle East &
Renaissanceaste. Inft Dead Can Dance, Savage Republic.
Must be creatv, flexible. Michael, 213-465-2482

«Fem voc wid for bckups in HR/HM act witem kS vocs. Pref
black. Ala Q'Ryche, S.Row. Bunny, 818-995-3001

<Fem voc wid w/uniq of Sinnead, boldness of Madonna,

P.Rodgers, Steve Marriot. p "]

818-981-2171

*CARTOON SALOON sks uniq voc for altrntv pwr rock w/

desire to be ditlerent. Inft Celebrity Skin, Love Bone,

Jane's, art rock. Chris, 213-665-7012

-CBS recrdng artist sks HR bluesy voc w/slrong image &

writng abil for new pro| Aero, AC/DC, Crowes. Pros only

Jason, 213-871-2028

«Christian voc wtdfor all orig rock band. Pro, evangelistic,

must have own trnspo. Rich, eves, 213-392-5678

-Classy cmrcl HRband w/pro image, att & hit sngs sks hrd

wmg pwrhouse singr w/pro image & att. Mike, 714-962-
1452

~Compl gm leather band whits ready lo gng AC/DC,

Stones, GNR & Bad Co styles. 213-820-468

«Creaty Intellectual pwril uniq smgr/lrafslmdlorprogrsv

art rock band. Pros only, no egos. flakes. Inft Q'Ryche

Rush, Gabriel, Floyd. 213-876-4814

<Estab pro lraveling T40 dance band sks fem voc over 21

Must dance, ks, dedicin, instrmnts a +. Trnspo provided.

Pros onty, Sue, 216-946-6348

-Estab wrkg band sk 19 pwril black fem voc into funk, rock

& R&Bw/rock image. Tina Tumer, PamLaBeIIe J.Jackson,

Nona Hendrix style. Mike, 818-508-13

*Fem bekgmd singrs lor studio recrdngs. Pls call after S

pm. Terr.y‘ 213-722-9267

Fem bekng voc ndd for showcs's, clubdates, etc Progrsv
inff ala Toy Matinee, Mr Mr, Genesis. John, 213-675-
0

«Fem bckup singr wtd, ages 18-26, for band. Xint

By Professional Teacher & Coach
ALEX VARDEN, M.A.

* 20 YEARS TEACHING (EUROPE & U.S.)
* ALL STYLES & LEVELS

* EFFECTIVE, CONVENIENT & REASONABLE
* E%_J(IEL MUSICIANSHIP (PANO, THEORY,

}
* FREE CONSULTATION

(818) 503-9333

'_ Study VOICE w.uﬂ

 MICHAEL BONDON |

I AGE: 65 VOICE: 25 WHY? I
| PERFECT VOCAL TECHNIQUE I

38 Years Teaching All Levels & Styles
I N.Y. City Opera, Musicals, Top Niteclubs I
FULL PREP:
l Voice, Acting, Musicianship I

(213)277-7012 |

[ _ (213)277-7012
LOS ANGELES

RECORDING
| WORKSHOP!

5-Week
Intensive

Recording
Engineering
Program

For FREE Catalog & Soundsheet
12268-MC Ventura Bivd.
Studio City, CA 91604

of Jophn & style all her own. Band deveioping
now. 213-334-9803

«Fem voc, attractv, sexy & you
Grt gpponumly to 13552 Burbal
914

«Fem voc. black, for bckgrnd for 60°s music. Terry, 213-
732-9267

«Forming mel rock band, sngwrtng a +, M/F. Maiden mts
Zep. Paul, 818-887-9435

<Frontmn wid immed Iorvergversll HR band, tour, mngt,
Il intrst. 213-285-RUDE, 213-461-7172

«Frontmn/id voc wid for hrd cmrcl pro band. Must have
strong dynam vox, grt presnc, att & exp a must. Tim, 818-
566-4145

«Funk rock mutti instamntist/artist from the same planet as
Hendnx & Prince sks fem voc ala Chaka Khan for collab.
Chnstopher, 213-372-3208

*HR band ikg for trontmnivoc for VH type progrsy rock
band. Steve, 213-874-9950; Paul, 818-302-0998

+Ld voc, male, age 19-25, wid lor xtensv gigging & tourng.
Estab act w/mngt & bl inrst. Style HR, all genres. Lesa,
213-285-7833; 213-461-7172

Lkg for tem voc for bckgmd vocs in hip hop type ot grp.
R'a.aﬂ ball‘ld 2138285-5568 sh

-Male singr, 18-21, ndd to compl ori act. Shawn,
818-785-1%53 ol

-Male singr/sngwrtr nad 10 compl 4 pc HR band. 213-856-

tor prodetrvrecrd deal.
Blvd #4, Van Nuys CA

-Male vocwid ASAP ala Sisters, Jesus Jones. Have airply
& studio. 818-563-4353
*Male voc wid to front killer tine up. Matr ala Lion,

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

818) 505-1029

* WE REMOVE
LEAD VOCALS
FROM RECORDS

S] 5/50“9 (3 or more)

813-990-4889 x

GAIN CONFIDENCE

IN YOURSELF AS
A MUSICIAN...

Whhesnake Exp, pro aft, chops, image & demo reqd.
213-323-3687
«Mel metal band w/ximt matrt sks classy voc wilimt, dedicin,
image, 100% team plys, Infi TNT, Icon, Q'Ryche. Let's go.
Sam, 818-307-5563
-Nd!emorlemge p. Intl En Vogue, Seductionfor 12" dance
pro Ron, 805-685-6225
SYMPATHY sks male Id voc w/gloomy image, no

ga icularvoc rargesgd Inti Crue, LA Guns, Idol. 818-

92-6734. 818-9
+Pretty black fem voc ndd for classic singing grp. Xint
harmony, ear & gd ki vocs req'd. No tal women. Elmer,
213-399-4492
*Prokeybdsvarranger sks male & tem vocs for demo wrk
on spec. James Ingram, W.Houston style, Call Aarion,
213-465-1684
*Pro male voc ndd immed for upcmng tour & much more.
Must have grt voxagn image, no xcepins, Inti S.Row,
Dokken. 818-902-9:
*Pro male voc ndd 1o compl cmrcl rock band. It you have

we h,

nglish,

Mick or Jay BIB 998- 7755
*Pro singr wtd, emphasis on emotion & sngs. Must have

r?e&presnc Depthot Who, melody of Beatles, instamntn

ep. abundant industry connex. 213-463-9722
-Pro voc wid for cmwcl metal band, have Ibl intrst, team
griy:: rangesghowmn image import, lint a musl. No drugs.
-864
*Pwr groove band sks young verstl ballsy B/A voc w/
gggracizeg' & personality. Musl have tmnspo. Chris, 213-
-R&B grp Ikg lor singr between ages of 20-25, 10 sing on
soundirks, Teddy Riley infl, for showcs's & recrd deals.
DeAngelo or Andre Pnnce, 213-293-3786
<Rapper wtd to wrk w/musicn & form pro pml Intl Public
Enemy. Have music. Call Lou, 714-840-6757
~Recrd deal close al hand, have mngt. productn deal. Big
guit, srs groove, cmrcl HR band nds 10 replace frontmn/
voc, For instructions, 213-856-4774
wid ala Shake, Love

Bone. Jetf, 213+ 9317864

VOICE LESSONS

No famous names—No hype
Just greatresults at reasonabla rates!
The DANTE PAVONE METHQD increases
range, resonance, power, stamina and
eliminates vocal stress through proper
breathing and vocal technique.
KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE
CERTIFIED TEACHER OF PAVONE METHOD

VOICE LESSONS
SOLID TECHNIQUE
STRONG PERFORMANCE

FREE CONSULTATION
SUE FINK
213/478-0696

Get the book
that has
launched many
musicians’
careers . ..
DIANETICS®:
THE MODERN
SCIENCE, OF
MENTAL HEALTH

Order vour copy today. Paperback $595,
Hardback $2400, (p
Send cheek or money order to: Celebnty
Centre® atenn 1al, 5930 Franklin Ave
Hollywood, CA 90028,

LAOK
| II Bmﬂ

e b stae and handin

818/ 763-7400
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WANTED

BASS PLAYER
DRUMMER

FOR INTERNATIONAL HARD ROCK ACT

SEND TAPE, BIO & PHOTO TO:
P.0. BOX 15812
NORTH HOLLYWOGOD, CA S1615-5812

24-HOUR HOTLINE: (213) 462-3749 |

NEXT DEADLINE: WED., MARCH 20, 12 NOON

) Quts.gd trhyth, Aero,
818-905-2180

trontmn for g pwril dynam
emolional HR band, Lots of very org matri 1orov9125 ing
ht image creatv . Danny, 213-653-9433
-Soulfl vocfor San Diego based funk rock band, SECRET
SOCIETY. Dave, 619-589-0616
+T40 R&B band sks black male singr, to px 88D, Johnny
g-slll J.Jackson,L.Vandross. 5 nitesiweek. Andy, 818-381-

99

Tintd sln% rs ndd for showcs's, ail styles, inLng Bch & So
Bay area Call Rio, 818-766- 4757

«Tintd voc wid to form orig cmircl rock band. Shouk be gd
lrgg;mn as well as sngwrtr. No flakes, pls. Keith, 818-782-
1

Top Minneapolls plyrs sk singr to compt psychdic biues
hvy groove orig proj Ls msg w/Todd, 612-581-1653
+Top ranked estab HR band in So Cal'sks world class voc
Proiamge & att. We have publicist & atty. Thisis your best
ofter. 213-402-7794

-unlq mature chansmlc vocilyricst wtd for social
environmntt conscious uniq progrsv rock band. tnfl Styx,
Q'Ryche, Floyd, Rush. 213-876-4814

+Voc for HR album proj ndd. Hvy AC/DC infi. Send tape,
bio, photo to W.Hodges, 1784 N Sycamore #107, Hilwd
CA 90028

*Voc ndd for K/A HR band w/strong groove & melodies.
Team plyr, sta %e presnc a must. Connex, gigs pending.
Scarlet, 818-377-4725

-Voc wtd by estabband, style mel HR. We have specdeal,
gigs, image, rehrsl spc, dedictn. Send demo & photo to
1626 N Wilcox #284, Hllwd CA 90028

*Voc wtd for 3 pc ong mel rock band. Srs wiout att, 213-
827-7137

SETH RIGGS
METHOD

“Matthew teaches what 76 Grammy
winners already know. That's worth a
successful career.”  —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

* MARQ TORIEN *
* ANITA BAKER %
* WHITESNAKE

* SUZANNA HOFFS %

* REO %
* EXPOSE %

High-tech Studio Voice Specialist
Get results with a
PROVEN TECHNIQUE!

If you're serious about your voice...

cai (818) 769-7260

Beginners Accepted.

75



-Voc wid tor HR band nfl from Oueen 10 GNR. Very orig
tyle. John, 818-884-7375
+Voc wid for (bl showcs's, altrntv HR ala Jesus Jones,
Sisters. Have sludio & airply. 818-563-4953
*Voc/trontmn for cmrcl H ‘band ala Crue, Poison, LA
Guns, Kix. Wrkng studio now, srsonly. Jeff, 213-693-0581
«Voc/trontmnt, exp in rock & T40, male, rhyth guit orkeys
a +. Immed opening in wrkg sil. Srs pros only. Mike, 714-
962-4468
*Women identlfled singing dancing all girl 50's wnis id hi
soprano. No exp necessary. Pam, 213-391-8878
»Witd, 2 sexy fem bckgrnd vocs. Michael, 213-653-2803
*Wtd, mate Id voc for ong cmscl rock grp currently recrdng
& plyng locally. Pls call Brian, 818-752-9858

13. DRUMMERS AVAILABLE

»22 ylo shredder wArnspo & pro gear skg ripping metal
gasng w15 sngs & rehrsl spc. Steve, after 8 pm, 818-848-

+Best dnmvpercussn progrmimr in LA. 1 listento my reel will
convince you. Maj ibl credits, previous hils, avail for
demos/masters. David, 213-837-5625

*Blues drmr avail, kg for smooth rhyth orientd band,
shuffle, 6/8 grooves, rock, S R.Vaughn, BB King, Stones,
Hooker. Keith, 213-478-1651

-Conga, bongb?‘ authentic hand percussnst w/20 yrs exp,
Ply all styles but pret Latin, jazz or funk gigs or bands
orming. Al Martin, 818- 994-3187

-Desperately skg grooving. pro pwr time keeper avail for
pro band. Must have equip, image & be gig ready. 818-
774-0019

~Dmr & bs lkgto JIF ultimate pretty boy glamband Strong
sngs. image, dedictn, bckn vocs a must. Kenny or Rich,
818-780-3099

«Drmr & guit combo sk bs plyr & singr tor HR/groove ala
old VH to Extreme. Dan, 213-874-1233: 213-461-9559
*Drmr avail for pro sits. xtensv plyng exp. Plys rock, pop,
R&B, jazz, Latin. Braziian, Afncan, ambean. CaW.
Reads. MIDI gear avail. Norm. 818-705

*Drmravail for wrkgsts only. Expintunk, R&B pop&rock
music. Rick Price, 213-388-5285

«Drmr avall trom East LA, lkg for altentv band. Inti Clash,
Sonic Youth, Replacemnls Gd equip, trnspo. Roben,
213-264-1858

+Drmr 1kg for band or musicns, modern rock, 80's, 90's
style. George, 213-945-4189

+Drmr Ikg for real biues, rockabilly band. Biue Si

[=1 FREE CLASSIFIEDS

*Dmmr sks band into world beat or musicns Intrstd in
stanting band. Must be srs, dependbl & have some
spirituality in their lives. Roben Carrillo, 213-465-1035
~Drmr wixInt exp, equip, tint, sks pro estab pwrii HR proj.
(nf) Aldridge, Rockenlield. Pls lvmsg. Pros only. Rick, 213-
370-4571
~Drmr 22, skg well estab HR act w/mngt & (bl intrst. Xint
image & bckn? vocs a must. Xtensv tourng, recrdng,
perlrrnng exp ala Tesla, S.Row. Alex. 213-805-3558
-Drmr, Qult avail tor blues rock band. Gilben, 213-722-

667
-Drmr intl M.Oil, Replacemnts, Who. Xplosv energy,
dynams steady lime for srs band. Mike, 213-256-1560
*Dynam drmr avail to ply jazz, funk, fusion, rock or T40
Jam or gig, clubs, csls, concns & recrdng. Al, 818-447-

+Frightening drmrsks skilled & intelignt musicns who can
improv 10 combine moody textural music w/raw energy.
Infl Beatles, Brubeck, Zep. King Crimson. Abe, 818-788-

2309
+HR pop metal drmr avail tor pro band w/lks. chops & K/A
att 10 make it Must be srs. Richard, 213-851-8781

*Hrd m(n? drrmr, 19, Ikg for hrd core band w/many ideas.
image. Intl Aero to S R Vaughn, Tesla, Bonham & many
more. Jamie, 213-699-6735
+1am a pro exp drmr skg maj tourng & recrdng P/R act. |
ply acous & elec drms Chuck, 818-389-4186

I’you'ra drug dependent, lazy or a tlake, don't call. HR
drmr w/image, equip, exp, etc, kg for sit. Andy, 818-359-
9635

«Intense hrd httng grooving drmr sks funky bluesy HR
band. Inll Bonham, Cramer. Very srs, very dedictd, 10 yrs
exp. Scott, 818-563-1806

«Jazz drmr, currently relocatd from E Cst, Ikg for orig jazz
band. Dennis Blanchard, 213-288-5763

*Multl-percussnst, Ochpad drm macn congas, timbalis,
sks orig band wivision, goals & purpose. Strong matrl, pis.
213-221-7354

«Pat Travers' drrr avail for signed or financd proj. Aronoft
to Zappa. Keith. 818-763-7501

*Pocket sotid drmr avail. grt hands, gri feet, gl Ik & sings.
Pkg on file at Musicns Contact Serv in Hilyd. T.C. Sprigs.
213-275-5979

+Pro drmr avait for altrntv rock band. Inil Ice House,
Frozen Ghosl. Bill, 213-874-7118

+Pro drmravaitfor HR band, sofid & dependb. Eric Jones,
213-874-1102 o
*Pro drmr sks wrkg classic rock band wi/paid gigs. Jim,
818- 881«42 3

Biasters, Paladins. Me, small but loud kit w/exp. You,
going places. Javier, 213-957-0256

Star Performers

Manager with top level industry contacts and
access accepting new bands, singers and
songwriters who have that special
something it takes to make it to the top.

Send your best demo package to:
Niemann Enterprises
16161 Ventura Blvd., #C-753
Encino, CA 91436
(818) 366-9916

*Pro d sound, down under style, skg band
wimnat & Ibl |nus| oros only. Tom, 818-799-8451

RUDY GUESS
RECORDING

___ 1B TRACK STUDIO
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A FILM/TV SOUNDTRACK
A COMMERCIALSVOICEOVER
A BROADCAST QUALITY DEMOS ON A
BUDGET
__ A TASCAM /27 D3X 16 TRACK

818/769-9569

24 Track

AUTOMATED
TRIDENT 80B

$25/HR

NEW CLIENT SPECIAL
(First 2 Hours Only)

DAT ¢ Drums ¢ Midi » Yamaha Grand
CallNow: (818)340-3146

RECORD
IN APRIL
PAY 1/2
THE PRICE

20 hours for $150

Complete pro studio
« Trident console + 16 track machine
+ Many independent releases recorded
here—good working environment
+ Engineers with major label credits
available
+ Call today—limited offer

818-244-8620

76

DR G's STUDIO

16 TRACK 1/2"

¢ THE BEST PRICES IN TOWN

¢ THEHIGHESTQUALITY EQUIPMENT
(Studiomaster 40x16x16x2 console, Tascam
MSR-16, great live room, Mac lix, full midi
and effects, many top synths)

* DIRECT TO DISC RECORDING

* DAT

* GREATOCEAN-VIEW LOCATION

callforrates (21 3)399-5184

+Pro hrd hitng pwr groove drmr skg band that is same. Pro
I, att & equlr Band must be ?(? ready. 818-774-0019
*Proworld cl assdrmr justback fromtour w/maj act, avail.
Scott, 213-328-9255

*Pwrti exp young drmr sks very funky socially aftrntv band.
InuFusnbone JamesBrown, Police, Peppers. No spandex,
no posers, srs only. Tony, 818-804-0518

~Solid pro rock dmr tkg tor compl all orig band. Pros only
witock image Infl Crowes, Aero, Humble Pie, Stones, etc.
Dave, 818-964-3720

“Solid pro rock drmr lkg for compl all ori%band. Pros only
w/rock image Inti Crowes, Humble Pie, Stones, etc. Abe,
818-964-3720

+Solid pro rock dmr, ikg tor compl all orig band. Pros only
wirock Image. infl Crowes, Humble Pie, Stones, Bad Co.
Abe, 818-964-3720

»X-Honky Tonk Angel w/hrd hitng style & steady groove,
bekng vocs. sks band wiibl intrst & financt bekng. Inf!
Kramer, VH, Aronoti. Kenny, 714-981-8142

13. DRUMMERS WANTED

+11TH HOUR now skg dbl bs drmr & guit lor progrsv mel
HM. Very srs & dedictd only 818-566-3267

»70's punk intl rock band sks drmy, shon hr, under & ft w/
abit to ply 3 chord rock. 213-876-1357

*Aggrsv altrntv HR trio witem bswoc. sks drmr, gigs &
radio airply. David, 213-960-5647

+Aggrsv headlining HR band sks ing hr drmr w/dbl bs, pro
att only. Brian, 213-957-5964

«Aggrsv Intelignt metal band w/hvy mel origs forming
Nds drmr. Educated team plyrs w/aggrsv slyle ndd. No
thrash, hr spray. gimmicks. Jeft, 213-466-9745

+Aggrsv young HR band lkg for pro drmr w gd meter,
image, gd alt. Must be very dedicid. Infi Bonham, Bozio,
J.Kramer. Eric, 213-259-0924

«All orig band kg for verst! in the pocket drmr. Trnspo,
equip & pro att req'd. Infl Basia, Sade, Stansfield. Nicky,
213-392-3472

«Altrntv drmr for fun ong band, infl 60's 10 Replacemnts
to Cheap Ice Cream. S(eadg beat. verstl, no att, anything
goes type guy. Jack, 213-455-3343

-Altratv-ish act w/mngt sks drmr. Stones guit mts P.Furs
texture. David. 818-765-4421

«ASAP for estab traveling T40 dance band. F/T, exp.
Familiar w/hi tech, MIDI. seqgncr. click trk. Elec drms,
tmspo provided. Sue, 216-346-6348

<Attn scurvy dogs, feeling tired of Maybelling rockers?
Then join CAPTAIN BLACK & rock w/diginity. Dbl bs only
ala O'Ryche. Ozzy. Captain. 213-920-2475

<Attn, drmr to form party rock groove band ala old VH,
Extreme. tmage & exp a must. Donny, 213-371-4935
-Attn, Ikg for drug free drmr into styles & sounds of Queen,
Zep, Beatles. Early 20's. 213-273-27.

Ballsy drmr wtd for uniq pro HR band wiwild grooving
sound & real sngs. Gigs & recrdng now. Zep, Jane’s, Who,
Guns + lots. 213-874-9946

-Band skg exp & dedictd versttdrmr to compl all orig new
generation Latin, blues, jazz. R&A ensemble. Ralph, 213
806-3835

«Can you feel the psychdic thrash groove running up thru
your feet? Feeling the gnnd? Now can you ply drins or
Quit? Sly, 213-461-0633

«Classlc rock band reforming, have paying gigs, covrs &
ofigs. drmr & bst ndd. 818-846-2279

MONSTER DRUM KIT

* 10 piece Premier Resonators (collectors pink)
= Top of the line cymbals & hardware
= Custom built, roll-away “stage cage”
« Flight'road cases incl.

$10.000 & new, will sacifice: $3,500 firm
(818) 985-3576

24-HOUR HOTLINE: (213) 462-3749 |
NEXT DEADLINE: WED., MARCH 20, 12 NOON |
=Creatv drmr wid for young psychdic band. Infl XTC,

Beatles, Jane's. Srs only. Nd gd meter. style & energy.
Change the worid. spookrb2|3-960-3913

«Dbl bs drmr ndd for metalband. Image & click exp a must.
Inflinciude Maiden. Priest, Dio. No thrash. Sean, 818-891-
77

+Dbl bs drmr wid by guit & voc team, ready 10 gig. Hi
energy. gd meter. Rick, 818-895-1466: Tony, 818-347-
3116

-Dmr ndd by band wigigs. Inft Generation X, The Fluid,

Stick Little Fingers, X. Mark, 213-469-9363

-Dmr ndd forform R&B rock band wiem sr r/Sngwrir &

male guit for org 9:0[ Pref meter & style, WLA location.

Joe. 213-826-801

~Dmr ndd tor K/A HR band w/strong groove & melodies

Team plyr, stage presnc a must. Connex, gigs pending

Scarlet, 818-377-472! 5

=Drmr ndd in formis fock w/cntry blues infl such as

Eagles Lucy. 818-359-4 %3

+Drmr wtd by anist'sngwrir w/prominent atty & publshng

deal. Penn, Kravitz, Rembrandts, Jellyhsn Exponly, vocs

a +, tape/pholo a must. 818-902-0747

+Drmr wtd by band recrdng album. Exp only. Infl Petty,

Pretenders, Replacemnts. Jim, 213-656-8910

-Dmmr wid by band. Infl Morrisey, Trashcan Sinatras.

Mike, 213-660-3938

+Drmr wid by ong band. Infl Cure, Info Society, Duran.

Located in So Bay area. No drugs, egos or flakes. George,

213-832-0078

-Drmrwidior all origband, rock orientd w/R&B infl. Pro att,

career orientd. Srs inquires only. Bruce, 818-994-5962

-Drmr wtd for band, intl Rush, REM, Police. Sting. Simon,

213-281-8687

-Dmmr wid for blues based classic rock inll proj. Dan, 818-

881-2891

+Drmr wtd for completion of lunk, rock. rap band. Intl
Peppers, Failh. Fishbone. Must be srs, have trnspo. Call

it intrstd. 818-884-9167

~Drmr wtd tor estab ali orig alirntv/pwr pop band. Have

demo, gigs. uniq sound. Srs musicns only 213-578-7527

+Drmr wid for estab altrntv band w/bl intrst. Sold meler.

dedictn. Style, pro gear. Floyd 4AD,

area. Tim Hall, 619-695-33'

»Drmr wid 10r estab orig band. Must be hrd hitng, skillful,

crealv, very dedictd. Should ply multiple styles. Vocs a +.

Infl Beatles, anything mel. 213-373-4310

*Drmr wid for funky bluesy HR band wAem singr. 213-

851-4316

~Drmrwidior hrd ed?ed rock band. Compl exce Ior you

Must be dedictd, no flakes, no glam. 818-845-

*Drmrwtidfororigband, Ramones, Pre(enders(ype music.

Fem id. 818-790-1762

~Drmr wid for orig rock grp w/demo pkg & shows ready to

go. sSngs & image. Infi Hean, Idol. S1u, Crystal, 818-753-

144

E-bow, San Diego

«Drmr wtd for orig rock grp, we have demo pkg & shows
ready to go. Gnl sngs & image. Intl Hearl, I0ol. Pros only.
818-753-1446

»Drmrwtd{or recrdng proj. Infl Brutord, Palmer, Ehan, etc.
Mustbe crealv. xpressv, have pro gear. Cosla Mesa area.
Steve, 714-434-4776

+Drmrwid tor recrdng. ong soulfunk based matrl. No pay.
Dan, 213-467-0654

*Drmr wid 1or g band

& sngs. inft Beatles, Clapton, Dylan, R&B, blues. Roben
213-392-2860

*Drmr wid into Zeg Danzig, Bad Co, dark young Hilywd
image. 213-878-0:

~Dmr wid 1o compl orig band, must be very versil & have
strona solid beat. Gus. 818-345-3711

DRUM
LESSONS

Learn exciting rew ideas and
expand your playing!
All styles: Heavy Metal to Jazz.
Now accepting students.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

RADIO STATION
PROGRAMMER,
KEYBOARDIST/
VOCALST
seeks MUSICIANS

to FORM BAND.

Image & vocal ability
a must. Females
encouraged. Excellent
management, label
& promotion
connections.

...ARE YOU READY?

Send tope, photo & other materiols to:
Scott, 11920 Hesperia Rd,
Hesperia CA, 92345
calls o.k. {619) 244-2000

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

.
=
?.', Al b, 5.&3

Enterainment Attorney
Robert S. Greenstein
Where the industry comes
tor sound advice.
(213) 203-9979

Master Quality Demos

A Complete Demo Service
including arrangement, engineer,
session guitarist, 16-track/30 i.p.s.,
Mac Il (X with Vision, pro synths,
samplers, effects. Sound tools digital
editing, DAT or analogue mix.

(213) 372-5806

ANDY CAHAN'S

DEMO SERVICE

(as seen in MC Close-Up Vol. XV #5)

o FLAT FEE PER SONG S100 (per doy)

o Full Sequencing (32 TK), Sampling and Effects

 Complete Librory of over 5000 Sampled
Sounds (ALL instruments included)

© Why pay hourly fime or musicians?

(714) 622-5165
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+Drmr wtd to form R&R band wrsingr/sngwrir infl by
Crowes, Stones & others, Gd melal & dynams ndd. Bs &
drm teams OK. 213-437-0192

~Drmr wtd to join 4 minute pop sng band. Infl Steely Dan,
Police. John, 818-713-1569; 818-389-047

=Drmr wid wigd nmm?‘& taste by orig band Must have
tmspo. Infl Cure, Smiths, Stone Roses, Fix. Dave, 818-
708-3171

-Drmr wid wrsolid groove & me! chops. Infl Neil Pert,
Bonham, S.Copeland. Charlie or Jonathan, 818-705-2486
+Drmr wtd, band forming, Blondie mts Pretenders. if you
are sofid plyr & dedictd 10 success like we are, calt. Rachel,
213-392-8147

«Drmr wid, infi Clash, R Stones, P

[&] FREE CLASSIFIEDS

Percussnst, fem. wid for altmty music w/middie East &

Renaissancetaste. infl DeadCan Dance, Savage Republic.

Must be creatv, flexibie. Michael, 213-465-2482

*Pro HR proj w/album credits. Cool Ing hr image, hrd

(71rivi;|g showmn. AC/DC, Cult, Aero, Grt White. 818-787-
64

+Pwrhouse drmr like Bonham, ndd for cmirct rock band.
Sng orientd, mel energtc style. Responsbi only. Keith,
818-782-1509
*RUDE AWAKENING sks pwrhouse dbl bs drmr for orig

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., MARCH 20, 12 NOON

+Bad Co style rock band w/live drms sks recrdng studio w/

eggnneer We can pay up to $10/mr. Call Greg, 818-763-

-Band sks rehrsi spcin Valley, 3 nitesiweek wistorage, for
use of new PA systm. Call or v msg. Lyon, 818-981-7619
*Band w/CDs, maj prodcr, sexual K, harmony orientd
AOR sound. skg Japanese booking agent. Scott, 213-
7139-7109 x 50

+Be bop violinist avail for clubs, recrungs & videos. Gd
equip w/elec & acous. David, 213-666-1

HR acl. Lots of fourng exp. Infl Maiden, Zep,
Bob, 213-285-RUDE
*Signed solo amstalaDePecheskselecdmv(orrecrdng.

Practice in Hilywd. Jay, 213-332-0680

«Ormr wtd, pro sit, altrniv rock, infl John Hiatt mts
Replacemnts. Gd opportunity, down to earth, committd.
John, 213-987-1934

«Dmmr, bs plyr & g uit wid for band. Infl P.Murphy, Patty
Smith, Dead Can Dance, Siouxie. Practice, rehrsl, studio
inLA. 714-522-5203

»Dual gult team forming band. audtng drnws. Musicl
format, orig cmrcl HR. Must have gd equip & trnspo. Meter
& dynams cruciat. Doc Jones, 818-380-4785

«Estab mel HR band sks gro 0n9 he pwmouse drmr. Deep
Purple to Q'Ryche. Bob.

*Fem drmr wid for HR proj. IntIGNR Tesla Mustwrk hrd.
Nicky, B18-832-1293

«Fem tunk drmr wid by spooky tunkadelic rock artist for
showcs's, maj ibl & pubishr intrst. Hendrix, Prince,
Parliment, Bowie. Christopher, 213-372-3208

-Fem metal drmr, DRIVEN STEEL w/20+ ofigs nds pwifl
dbl progrsv mel metal plyr to comp! all girl ine up. Hetero,
no flakes. 714-398-4856

«Fem voc & keybrd plyr sk biues drmr w/jazz infl, Fem
pret'd bul males are welcome. Sonya. 213-935-1719
+Guit & fem voc sngwring team, sks bst, drmteam, bluesy
funk edged hvy groove tunes. Sngwnng7 ,vocs pret'd. Aero,
Love/Hate, Lee, Bozzio. B18-781-5

-Gun lksglor swing HR drmr to form swing HR band. 213-

-Gul( team sks dbt kick drmr for forming band. inf!
Megadeth, L.Colour, Cyclone, Temple. Pro sits, LA. Ron,
213-674-4028

*GUNG HO! sks drmr. Mark, 213-465-6419

+Hrd rocking guit, tem, singr/sngwrlr, sks bluesy funky
hvy groove drimr. Vocs, sngwrtng prefd. Bands Aero,
LoverHale, Zep. Hooks, |ks, dedictn a must. 818-781-

5607
“IMAGINE WORLD PEACE sksdrmr. Very groove orientd,
tribal beat, no cliche stick spinners or N.Pert. 213-878-
228

«Incredbl dbl bst drmr ndd for rock band. Infi Castronova,
Aldridge. 818-769-8043

+Jazz orlentd blues metalband sks drmr. Mustbe dedictd
Eric, 213-718-1080

~JOY CHILDF{EN sks drmr wigroove. Infl 60's & 70's ala
90's. 213-850-88¢

+Lkg for hot Cuban drmr, hvy bekgrnd in Latin & tusion &
funk. Oscar, 213-288-7926

*M/F drme wid for orig fun rock band Straight ahead style
wigd meter, fills. Not HR. Infl BS2's, X, Plimsouls, Ramones,
surl. Ted, 213-377-0376

*MOULIN ROUGE Ikg for drmr mel HR proj. Must be an
animal. Tony. 213-322-542

*New wave Euro techno dance drmie ndd for ong keybrd
orientd band. Vocs & MID! abil a +. Recrdng & showcsng.
No att. Jordan, 213-655-2048

~Outrageous pounding dbl bs skin basher ndd ASAP.
Hrd httr, pro gear. thick ing hr image, dedictd, exp a musi.
Infl Wasp, Ozzy. 213-688-2981

*Percussnst wid for Orange Co altmtv rock world beat
band. 714-963-3105

MASTER

QUALITY DEMOS

Full Productions or
MIDI Pre-Production

DLP (818) 901-0700

PRODUCER
AVAILABLE

$1000/song. Quality job.
$2000/song with

money back guarantee!
Please send address &
phone number to:
George Stephens
279 So. Beverly Dr., Suite #698
Beverly Hills, CA 90212

(213) 289-8491
—

& video. Ace Baker, 818-308-3082
*SkQ drmr wibig lefi hand & case of the cramps 1o join a
circus. lan, 818-B46-1047

*Solld drm ¢ wtd for cmircl rock act skg fbl. 24 hr rehrst spc,
gd songs, hooks & contacts. Fem guit’voc. 818-766-0458
«Straight forward drmr for rock band. Infl Bad Co,
Frampton, Jovi, Cougar. 213-463-7316

*SUN GODDESS skg rock drmr. Dedictd, no drugs or
alkcohol, srs & fun. 213-288-9660

“Verstl progrsv drmr ndd for forming band, 2 guit w/ivoc
abil, wide range of malrt. Love gd tight music. Mike, 818-
288-6779 )
sVoc:guitwritr sks drmr. Aggrsv, humerous defiant att,

F lan,
Cult mt Soundgarden. Doug, 213-654-1382
*Voc/guit/writr, sks dmmrto ormband Aggrsv, humorous,
defiant att, i lyrics.
Dylan ms Soc Distorti ug,
213-654-1982

*World class HM funk grp lkg for drmr. Leonard, 818-761-
9004; Dan, B18-703-6396; Edward, 818-896-6120
-Wtd, drmr for orig P/R grp. infl Foreigner, Bad Enghsh
Pending prodcin co, mngt deal. Must have timi
chops, commitmnt & rock image. Marvin, 818-765- 490
*Wtd, non smoker health orientd drmr for hn energy P/R
dance band. Bobby or Sunny, 213-652-502!

-Wtd, percussn plyr. Origdance set, R&B. 714-897-2807
-voung drmr ndd, estab rock band w/mngt, see what Mick
& Keith area raving about. No image, we'll show you, just
be gd. Luke, 213-462-7765

14. HORNS AVAILABLE

+Alto & tenor sax plyr avail for studio, Club wrk & tourng.
Lots of exp. Joe, 805-253-1851 i
*R&R bluesy sax avail for recrdng or five wrk, dbl on guit.
Eric, 213-854-9257

*Sax plgr avail, have Winnebego, willtravel. Pete Warner,
816-455-6452

«Sax plyr/EW!wind synth plyr avait for studio wrk, demos,
all E(gles. Also for horn section arrangemnts. Rick, 818-
845-9318

~Trombone plyr availtor studio wrk, demos. Strong reader,
will ply all styles. Howard, 714-776-1026

15. SPECIALTIES

«All fem C&W bckup band forming for male singr w/lbl.
Tourng involved. Stevie Quick, 213-464-3120

~Attn muslc induslry, wake up, better yet, listen up.
MIDNIGT PARADIS Call us. promoavall 213-461-3461
-Attn pro sks 1o estab
humseﬂ'w/your cormany Styles from rock, pop & ballads.
Very creatv & team plyr 714-848-1639

«Avall, live or studio engineer, pro & easy to wrk with. Tim,
818-753-8466

TOP
GUN

ARRANGER/PRODUCER
All your production needs
SOLVED.

(818) 500-1232

Production
Company

with major credits offering
immediate opportunities for
singers for record production
and management.
For information, call

(213) 463-8999

24 trk

Are You Ready to Succeed?

Make the high quality tapc you’ve been wanting.

RPM Studios features: *Mixing console DDA AMR24 *24 trk
Otari MX-80 *Ampex MM1200 *2 trk MTR-12I (Center track
time code) *Lexicon *Eventide *Macintosh II *Keyboards
*Drum Machines *Full musical services.

RPM Studios - (818) 344-2425

$25/hr
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=Best rogrmrin LA, 1 llslen Io my sample
tape wil convince you. Maj Ibl credits, prevnous hits, avail
for demos/masters. David, 213-837-5625
=CIRCUS Is kg for crew personnel, must be exp. Guit, bs
& drm techs ndd. Famitiar w/Dynacord & MIDL. Also
roadies & stage mngr. 213-652-8667
«CPA wili trade tax & accouting wrk for studio time. MIDI,
demo or master. Dave, 213-840-5119
+Create a uniq sound, be adventurous. Shifting textures,
colors, Eastem modalities, Eno, Curestylesmyspecnames.
Call Keyboard Ken, 818-352-G728
-Dancer/perfrmnc artist lkg for grp or individuals fo collab
wion perfrmnc pieces. Live, video or film. R&R, dance, etc.
Stephanie, 818-762-8486
+Driven attractv fem singrisngwrir w/promo pkg, sks
dedictd repto shopfor recrd or developmnt deat & provide
career guidance. Dana, 213-455-1841
-Estab band Ikg for financi bekng. Have mngt, Ibl intest.
Mei HR rock. 818-892-7240
+Girls band, 2 Germans, lkg for devoted prodcr, ready to
build team. 213-457-3776
~Guit/bs techvroadie availtor CA gigs. Exp.punclua! very
reliable. Paid gigs only, pls. Tommy, 213-305-8269
Harp plyr sks wrkg biues band. Ld vocs & gunl as well. All
pro vinlage gear & yrs of exp. 818-788-0610
Hllywd mogul, maj Ibls like my sngs. Fem voc, have
video, audio. stage exp. Call for details. 604-732-3285
*House wistudio wtd. Wil buy house in gd neighborhood
wisoundproof garage or room. Can pay up to $275,000.
David, 213-461-8211
+Hrd core funk rock HM band sks alty 8/or mngt. Ask for
Sid. Chris or Scott, 818-774-9034
«Let's ply. Fem voc sks keybdsYM!ID! accompanimnt for
restauranthotel circuit. Kelly, 818-841-9528
+Lkg fortap, jazz & baltetdancersfor rehrs! lorpossbllour
Tryc(o)uls Dedictn a must, no alcoho! or drugs. 818-892-
*Lkg for vibe Plyr or xylophone plyr for grp Latin &
contmpry |azz unk & pop. Oscar, 213-286-

ial ear lkg for mngt.
Rock. R&B pop lnll Scnm Polti, Chaka Khan, Prince.
213-850-6348
+Male singr/sngwrti/arrangr, finished R&B contract, sks
only estab R&Bband in Hilywd area. Babyface, S.Wonder.
Jim, 213-851-5062
-Mngt &/or bekng sought by pro estab rock act. We have
hit sngs, team plyr & most marketable band name in worid.
714-848-1639
Mngt/atty nddtor orig P/R grp. Infl Foreigner. Bad English.
We are srs & seasoned musicns w/gd sngs. Marvin, 818-
765-4305
=MOJO RISING sks agent or promoter for bookings, tribute
to Doors. 213-346-2000
*Musicn skswell paying jobin music or entertainmnt field.

CASSETTE
DUPLICATION

C.0, Tape » Labels

Shrinkwrap » Boxes

Call Marc
(714) 432-1745

COMPOSERS

FILM, TV, COMMERCIALS
POP TO CLASSICAL
FULL SERVICE MUSIC PRODUCTION
* LEAD SHEETS ¢ FULL PRODUCTION «
ARRANGED & PERFORMED + MIDI
PROGRAMMED FOR A BAND OR
ORCHESTRA ¢ RECORDED & SYNCH-
RONIZED TO ANY VISUAL IMAGE.

%A 3%@1 (714) 489-1982

Have sal pekgrnd. Intelignt, molMd
& entrepreneurial Howard 714-776-1026

*New cntry rock fem voc sks pro mngr & overseas promo.
Linn, 702-438-8798

-gngonunny to invest in orig band w/CD deal. 818-705-

+Partner wtd for 24 trk recrdng studio, exp pro. 213-464-
2145

l.é-_w

A AID! avail for sng
demos, masters. Iimake your sngs sound like hits. Maj Ibl
credits. David, 213-837-5625
«Attn publshrs, artists & singrs. Pofential hll sngs, 4 sngs
on demo tape. Marvin Williams, 213-936-2402
-Carbon 14, dark & macabe music, sks soundtrk wrk for
horror movies & thrillers. Definately on cutting edge. Rick,
213 461-3532

maj

ncs & sngwnng musicn collab. In!l Gabriel, Yes, elc
18-767-41

<Dynam lyricst sks tintd compsr, rock, rap, R&B styles.

Mark, 213-207-4748

*Fem funk gur kg lorcollab in hip hop, R&8, pop, house,

dance. Wntto put together a proj w/grtimage to get signed.

Grelchen. 213-666-6826

«Fem lyricstymusicn is skg maie & fem musicns to form

band call BLACK LACE. Must have rock image, ambition,

tint. Inft Heart, Nelson, Warrant. Tammy, 213-351-1532

-Fem singr/yricst sks gui/sngwrir wihome studio. Infl
Blondie, Doors. GNR. 818-753-7788

«Fem slngr/lyncsl srchng tor attrntv band or collab. Mary,

213-851-

«Fem voc/lyncstlpoel sksgro keybds! or guit to collab on

sngwrtng, thenformkiller HR band. intl Zep, Heart, Benatar,

Joplin. Kathy, 714-761-1035

«Funk rock multiinstrmntisyarfist from the same planet as

Hendnx & Prince sks tem voc/yricst ala Chaka Khan for

collab. Christopher, 213-372-3208

+HIt sngs nddfor male recrdng artist. Funk rockiinft, INXS,
Prince. Have maj mngt & Ibl intrst. 24 trk master recrdng

pref'd. Mark, 2\3 B850-7284

«Imagintv rock, Soul, tunk guit wid by voc/sngwrtr for

collab & slamng R&B rock & soul proj. Infl Isley, Hendrix,
Zep, Sly. Joe, 818-990-7677

«Is there anyone out there who likes Southern blues rock?

Singrnds 1 more sng torecrd. RossmglonCoIhns Crowes,

Alanah Myles. Holly Smith, 213-851-1397

sLyricst/musicn sks verstl collab, rock 1o dance type

music. 213-876-2296

«Male slngir/sngwnr/arrangr finished R&B contract, sks

onlyestab R&B bandinHilywd area Babyface, S.Wonder.

Jim, 213-851-5062

*Male voc, signed wrindie Ibl, sks wrilr for T40/dance

music for upcmng album deal. Infl Lamond, Dino, Bryson,

G.Michael. 216-946-6348

ROCK * RAP * R&B
We Record It All!
® 1”16 track @ 30 ips

® MAC Il Sequencing System
® Live Room / Air Conditioning

Tons of Outboard Gear/Synths
Samplers/Drum Machines!
MIGHTY MITE
PRODUCTIONS

(818) 763-0489

RECORDING
ARTISTS,
BANDS

Pump up your image!
Increase exposure!!
MAKE A MUS C VIDEO!!!

WII produce your music  video wnﬂ;
high visual impact for minimal cost.
Demo reel available.

ACT NOW!
(213)937-4778

RECORDING

A FULL
SERVICE
PRODUCTION
COMPANY

* 8,16, & 24 Track Studios

* Arrangement, Composition
* All Styles of Music

: * Everything You Need!

(7] (818) 763-1115

ol

RECORDING STUDIOS
* Great sound e Great rates
Tascam TSR 8, DAT mix down
Full Midi with 64 Track
Sequencing
Lots of outboard gear.
Lots of samplers. Lots of fun!

2134510994

77
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$———RECORDING

EXCELLENT RATES
(714) 622-7089

24-TK
465-4000

VISA MC AX

STUDIO DEE
16 AND 8 TRACK STUDIO
$15 to $25/HR, ENG. INCL.
2 DAT's, Neumann U87, YAMAHA SPX-1000, LIVE
DRUMS, D-50, MR, QUADRAVERB, LEXICON,
DBX, APHEX, BBE, NS 10's. JBL'S AND MORE.
CALLFOR INFO (213) 662-9595
PA RENTALS: SMALL-MIDSIZE

24 TRACK
LIVE RECORDING
2 TRUCKS

Truck 1: Dual Ampex and Amek
$2000
Truck 2: Single 3M M79 and Spectrasonics
$1000
John (818) 243-6165

* GERVASI RECORDING %
$10/HR 1/2” 8 TRACK

Includes producer, engineer, drum programming, song
consultation, guitar, basses, D-50, d'gtal defay, DAT,

dgitat reverb, DBX stereo compressor, Sennheiser
mic, Tascam mi .C 1.
Call for professional demos.

213-655-4346

Pro Recording
2”16 Trk Ampex
5 DBX » AKG 414 » SPX » Quadverb
AKA! Sampling ¢ Miragee Live Piano
Otari « DAT « Sony PCM 2500
x Ampex 456 almost new 5100

e $15/HR (818) 342-8753 —- |

Quaury Casserte Copies

Why Pay More?
« Best selection of tapes + Best decks « Open
weekends + Fast turnaround « Best label type
selection * Nice lounge & refreshments

callanyime (213) 837-3574

Also, record your live performance on DAT. Ask me!

VIDE O

Broodcast Quality /Music Video
Music Video/Artist Demo/Band Demo
Shoot - $55/hr. - 2 hr. min.

Edit - $45/hr.

Club Shoot - $140 (includes tapes)
Rainbow Productions (818) 904-9730

HIT SONGS «: HIT DEMOS
8 Trk/MIDI/Live Productions
Competitive Rates
Friendly Atmosphere
Album, Movie, Radio Credits

PRO DEMO (213) 464-0252

Quality Real Time Duplication

« Full Digital/Analog Capability

+ Nakamichi/Otari Equipment
+ High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs
(818) 972-2427

R\Pzzorome _ $16

’e@ 16 TRK-1" Format

PRO ENGINEER & EQUIPMENT

ROCK/Al'I'E{!NA'I;VE/ME'I’Al
e Drum
CALL NOW! (818) 893-0258

SOUND SYSTEM
RENTALS

« PA Systems w/Engineer » Rehearsal Space
» DJ Systems w/Free Delivery & Set Up

und Systems
(213) 676-4702 / Near LAX

1716
$20/HR Block Rate Available
SMPTE/MIDH/MAC with PERFORMER.

Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCALS. Also
COMPLETE SONGWRITER DEMO PRODUCTION

Call to Discuss Your Project

ALISO CREEK STUDIOS
TUDIO M
$10 HR /8 TRK

-DAT MIXDOWN |

MIDI SEQUENCING. SAMPLING,

DRUM PROGRAMMING. DIGITAL
KEYBOARDS. GUITAR. BASS

213) 874-4249

DSDGLITE

RENT A RECORDER

16 TRACK: 6 TRACK CASSETTE W/MIXER:
$60 1st day $35 1stday
$30 2nd day $17.50 2nd day
$200/week $100/week
DAT or 30 IPS 2 TRACK:
$35 1st day

$17.50 2nd day
FX, Compressors, other good stuff

1-800-287-2257

RAP

PRODUCER
ORIGINAL HIP-HOP & R&B MUSIC
DEMOS MADE
(213) 399-3428

KOLAROSA
REHEARSAL

* ONLY 8 - 10 PER HR.

* CLEAN ROOMS

* EASY FREEWAY ACCESS

* STORAGE AVAILABLE
Call For Discount Rates

(818) 781-5857

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS

QUALITY CLONES 213-464-5853

MAKE IT HAPPEN
PRODUCTIONS

Complete Demo Productions
Includes producer, engineer, musicians
& computerized MiDI programming.
From studio to showcase.

Low Rates — per song / per hr.

677-4088/(714) 597-4233

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY DEMOS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop
David (818) 955-8476

CASSETTE COPIES

* Realtime Chromium Tape
* Some Day Turnoround
t O n Weekends

0% Guarantee

STRAIGHT COPY

CASSETTE DUPLICATION
-6774

e / 1/[{1/,ar4< ;;Q\

Recordmg /17 14
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* DAT Mix ST
Call for FREE demo cassette
(818) 886-5857

16 TRK/$16HR

(in 5 hr blocks)

« From demotapes to post production.

* CD quality « Piles of Midi gear
SouND CHOICE
(213) 462-8121

PRO P.A.
FOR HIRE

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

MIGRONor:

24 Track Recording &

MID! Production Services
Macintosh, IBM and Atari

400 E. California Bl., Pasadena
(818) 795-8037

DIGITAL MUSIC
EDITING

MUSIC REPAIR,
POST MODIFICATION

(213) 693-3177

BLANK CASSETTES

BASF CHROME

CLEAR SIIELLS

800-321-KSET

MC/VISA 24HR SHIPPING
Money BackGuarantee! .. Since 1981

Lpibdy,

24 TRK RECORDING
“Comfortably Creative”

| (818) 361-2224

DAILEY PLANET

REHEARSAL | RECORDING
Largeroom, Bigstage | 16 TK 1/2" 30 i.ps.
2000 w stereo PA, | Big Room, great live
Storage, AC. recording or state
block rates of the art MiDI

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo tape to major record

executives. Service Free if not accepted.

Over 25 years experience 1n the industry.
For details: S.A.SE. MILESTONE MEDIA

P.0. Box 869 Dept. MC, Venice, CA 30291

8 TRK 1/2”
$12/HR

INCLUDES EVERYTHING
(818) 990-5131

24TK $18

2" Otari, engineer inc! + keys.
Also avail 48TK
w/automated Neve V.
(818) 980-7541/ (213) 371-5793

16 TRK/2"

Fully Equipped ¢ Air Conditioned

0/HR
(213) 754-3327

G.M. RECORDING

DIGITAL & VIDEO STUDIOS

Video edifing, title broadeast, animation,
CDs, LPs, Demos, 16-TK. Complc'e service of
“electronics, computer music & video
production. Individuals or commercials.

(213) 473-7284

Real Time Cassette Copies

75¢ FROM REEL OR CASSETTE MASTER
(INCLUDING 30 1.P.S.)

$1 rrom DAT master

$1 0 DAT 10 DAT (15Mn.PROGRAM)
BASF CHROME C-30—60¢
NAKAMICHI DECKS
213-559-9095

ODDS & ENDS 213-462-5772 « ODDS & ENDS 213-462-5772

8 TRACK 2 IN = $12/ur

GREAT DEMO WITHOUT A BAND
Producer/Composer/Arranger

tum your idea into hot music! Top equipment
& great sound for a small price!

818-841-3316

with radio. film, TV, and album credits will |

PARAMOUNT

NEVE / STUDER
SSL/DAT/MIDI

! 24-and 48-track recording |

! Visa, Amex, MC (21 3) 465'4000

MR.
SPEED
CASSETTES

ODDS & ENDS 213-462-5772
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QUALITY CUSTOM MANUFACTURING OF i
CASSETTES, COMPACT DISCS & RECORDS
,

ALSHIRE WILL MEET OR BEAT &
OUR COMPETITOR'S PRICES | »

During this month, we will match any other American custom
t manufacturer's advertised price for cassette duplication, record pressing |
or compact disc packages. OR, simply select one of ALSHIRE's own e
specials that in most cases are already lower than our competitors. .
ALSHIRE only manufactures to one standard: MAJOR LABEL quality. > N
ALSHIRE requires a 75% deposit in cash or cashier's check to start. |

oV J
ALSHIRE SERVICES ,
Cassette duplication 12" record pressing 3

Dolby HX Pro 7" record pressing

. Direct imprint & shrinkwrap Mastering

| State-of-the-art equipment Printing |
Highly qualified engineering staff Color separations |
Complete CD packages Typesetting & Design

7 1015 Isébel Street, Burbank CA 91506
© Tel. (213)849-4671 - (818) 843-6792
\ OUT OF STATE (800) 423-2936 - [Fax. (818) 569-3718

o
o
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Even Our Smaller
Systems Can Fill A
Big Hall.
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SR4700 Series

You've seen and heard our big systems,
installed in major venues around the
world and on tour with some of the
biggest names in the
music business. The
SR4700 Series Loud-
speaker Systems are

T rTromLw

P

New JBL SR Series

Loudspeaker Systems equally at home on the
and Amplifiers— road or in the hall.
Only at the following Their legacy comes from

Cabaret® Series, a prime
player in small to medium
club sound reinforcement
since the seventies. Their
influence is Concert
Series;” the new standard in
packaged JBL systems. With

authorized JBL Dealers:

Audiotechniques
Calabasas
Bryin Lee Music
« Los Angeles
Cal Central Pro Lighting and Sound [
Santa Maria ge . ! '

Exodus Sound and Lighting : Cabaret as the starting point and
; o South San Gabri.el " Concert Series as our current direction, we

o llasmell:)t‘Pro Audio listened to your comments and suggestions,

Guiiz;r:- C:::?:r turning them into the sound system of the nineties
Sherman Oaks and Lawndale and beyond.

Intmaxgnzlle}louse of Music The SR4700 Series is pure pro audio. Pure JBL com-

Luner’s Pfo S?)und and Lighting ponents, the same caliber as those in our larger systems,
Ventura including the Vented Gap Cooling™ low frequency

Mc Cabes Music Store drivers and the 2445) compression driver. Pure JBL en-
Santa Paula closures, five times stronger than traditional designs,

M'c}}::::;!‘:gt on Beach and protected by plastic-coated steel grills and super-

Nadine’s Music durable fabric-laminated plywood cabinets. Pure JBL
Hollywood sensibility, interlocking enclosures with heavy-duty steel
Nev; WOD'jld Audio handles and recessed input connectors, so they travel
an Diego . ] .
Orange County Speaker tighter, set-up easier and last longer.
P dG?@FnN?fO.VC SR4700 Series, pure JBL. Be the first in line to hear them
edrini's Music
Santa Ana today at ypur local JBL dealer.
Pro Drum Shop
Las Vegas

Professional Sound and Music T
San Diego /"
Sightsinger Music

} Santa Ana
West L.A. Music
; West Los Angeles
x Westwood Music
Los Angeles

JBL Professional
8500 Balboa Boulevard, Northridge, CA 91329 USA
H A Harman International Company






