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& CALENDAR

By Christy Brand

Ifyou have anevent, workshop, class
or seminar that you want us to an-

| nounce, send the information in writ-
ing to:

Calendar, C/0O Music Connection,
6640 Sunset Bivd.
Hollywood, CA 90028.

Current

21 Cafe Largo will be the site of a special
benefit concert for Amnesty international on
Sunday, June 30th, in honor of the human
rights organization's 30th anniversary. The
concert will feature acoustic-based music,
with former Chameleon Records' act Lowen
& Navarro headlining the event. Also featured
on the bill is Gaelabout, a group that com-
bines pop melodies with Celtic-influenced
chamber orchestra arrangements. Brett W.
Perkins & Friends will open the show. The
evening is scheduled to begin at 7:00 p.m,,
with a presentation by Magdaleno M. Rose-
Avila, Western Regional Director of Amnesty
International. Cafe Largo, located at 432 N.
Fairfax, is a dining and music club. All ages
welcome. Admissionwill be $8.00 atthe door.
Reservations are recommended and avail-
able by calling (213) 852-1073.

J Gaylon Horton, one of the entertainment
industry's independent producers and super-
visors of music for film, will teach a UCLA
Extension course. “Music Supervision For
Film And Television.” The course defines the
role of the music supervisor in drawing on the
resources in the film and music communities
in the joint effort of marrying soundtrack to
movie. Mr. Horton has supervised, produced
and coordinated projects featuring such art-
ists as Julian Lennon, Bob Dylan, the Police,
Prince, Lionel Richie, Michae! Jackson, Paul
McCartney and Ray Parker. Jr. The class
meets Thursday nights, 7-10 p.m., August 8-
September 12, at UCLA, 146 Dodd Hall. Fee
is $195 and the course qualifies for two units
of credit in Music. For more information, call
UCLA Extension at (213) 825-9064.

- An ongoing event is the Celebrity Centre
International’s open mic talent night, sched-
uled for every Sunday at 7:30 p.m. These
evenings are open to all performers, musi-
cians, singers, dancers, comedians, poets,
bands, etc. The idea is to give the artist a
chance to perform original material in front of
a live audience with no performance fee. For
more information, contact the Celebrity Cen-
tre International at (213) 960-3100.

Re-Caps
1 “Lollapalooza.” an all-day arts/entertain-
menvinformation festival, will present one of
the most impressive alternative music line-
ups on any stage.Guests include Jane's Ad-
diction, Siouxsie and the Banshees, Living
Colour, Nine Inch Nalls, Ice-T and the Butthole
Surfers. The festival, starting in Phoenix. Ari-
zona, on July 19th. is scheduled to hit 20
North American cties between July 19th-
August 22. In addition to exotic food tents and
tie-dieexhibits, each venue will have tents set
up with general information, organizations
and environmental information. Government
and human rights booths will make available
pamphlets and figures to illustrate to people
how their tax money is being spent. Look for
local dates in the newspaper.
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3 Former Associate Publisher of Billboard |

magazine Thomas Noonan, will serve as
instructor for a UCLA extension course, “First

Steps: Entry-Level Opportunities In The Mu- |
sic Industry.” The program includes a prac- |

tical guide to applying for a job in music, how
to prepare your resume, and a survey of
entry-level positions in record companies,
music publishing companies, artist manage-
ment firms, concert promotion companies,
make-up and photography studios,
merchandishing, touring, studios, publicity
and promotion companies. Mr. Noonan will
aiso discuss the keys to a successful career
in music, making a realistic self analysis of
what it takes. This course meets Thursday
nights, 7-10 p.m., August 1- September 12,
atUCLA. Feeis $175and students can earn
two units of credit in Music. For more infor-
mation, call UCLA Extension at (213} 825-
9064.

. Ned Shankman will be teaching a UCLA
Extension course for persons who want to
manage the careers of musicians; “Personal
Management In The Music Industry: Spe-
cialties And Styles Of Approach.” In this
course, top managers known for their exper-
tise in handling the careers of artists in rock,
country, jazz, rap and new age, discuss
techniques for developing and marketing
these artists that reach audiencesin the U.S.
and abroad. Among the issues they will
discuss are how to sustain stardomonce the
hits stop coming and music trends change;
business planning for artists who tour con-
stantly, with or without hit records, or tour
rarely but record hit after hit and perform on
radio, television and video; building cross-
over talent to performin motion pictures and
television; and taking advantage of under-
ground marketing that can still produce a
superstar. The class meets Tuesday nights,
7-10 p.m., July 2-August 6, at UCLA. Feeis
$175and the course qualifies for two units of
credit in music. For more information, call
UCLA Extension at (213) 825-9064.

-1 Grammy Award winners Lionel Richie
and Michaet Masser, as well as ASCAP,
BMI, National Academy of Songwriters, So-
ciety of Composers and Lyricists andthe Los
Angeles Chapter of the National Academy of
Recording Arts and Sciences, are sponsor-
ing scholarships for UCLA Extension’s cer-
tificate programs in music and film scoring.
The newest scholarshipis named for Michael
Masser, who has written several Number
One hit songs and produced music for such
artists as Diana Ross, Whitney Houston,
Barbra Streisand, Roberta Flack and Dionne
Warwick. Mr. Masser has established an
annual fund to give partial support to quali-
fied individuals in their study of songwriting
and music composition. Awards will be
granted quarterly on the basis of talent and
financiat need. Applications are now avail-
able. Lionel Richie has established a schol-
arship award for the certificate program in
songwriting, a career training sequence that
is presented in cooperation with the NAS
andthe Society of Composers and Lyricists.
The award covers the candidate, free and
fulltuition for all courses in the program, and
membership fee in NAS. One recipient is
selected each year. Applications are now
being accepted through December 1. For
more information on scholarships, free cata-
logs or to submit applications, contact Per-
forming Arts Program, UCLA Extension,
10995 Le Conte Ave., Room 437, L.A,, Ca.
90024, or call (213) 825-9064.
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CLOSE-UP

RUSK

STUDIOS

By Maxine Hillary J.

If you're driving north on La Brea,
just about the time you're gonna hit
Hollywood Boulevard, you might
notice on your left, a rather
unobtrusive building with a red and
blue logo on the front proctaiming
Rusk Studios. It's been there for
three decades-plus, changednames
more thanthree times,andhasbeen
the studio of choice for such record-
ing artists as Donna Summer and
Billy Ido!. Since 1986, it's been the
pet project of owner/producer Elton
Ahi.

Originally a disco DJ, Ahi often
found himself the paid consultant for
dance artists wanting to obtain the
perfect club mix for their LPs. Re-
calls Ahi, "l was takenin the studio to
give hints of how records should
soundinclubs, groups like Shalamar
and Tavares. That's how my studio
work started...after afew years | won
a Billboard award for studio mixing.”
Ahi decided to go into producing
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while still continuing to work in the
clubs. In 1986, realizing that he
needed a recording studio of his
own, he bought the then-one-room
facility, remodeled it, updated the
equipmentand added another room.
Rusk attracted Luther Vandross,
Laura Brannigan, John Cougar
Mellencamp, Barry Manilow, Barbra
Streisand and the Village People, as
well as the aforementioned Donna
Summer and Billy Idol, who cut his

J

P

Studio owners Elton Ahi & Kaiko sporr;heirn N ve V Series E&nsole

first solo album there.

While certain types of musicians
seek certain producers to shepherd
their albums and certain producers
seek certain studios to work at, ac-
cording to Ahi, Rusk is a studio that
can handle any kind of music. “A
good studio is a good studio,” he
claims. “If a room has a good tone,
you can use it for anything. A good
room is a flat room; that means your
earwouldbethejudge of whatyou're
putting down on tape. It could be
used for rock, R&B, it could be used
for movie soundtracks...that's what
makes a good room.” Ahi refers
fondly to Rusks original room, which
features a monitoring system that
brings a truer sound to the ear—a
quality imperative to a good room
and not easily achieved in a home
studio.

Recently, Rusk has gainedacon-
siderable amount of business from
the motion picture industry via
projects like Kindergarten Cop,
Ghostbusters |l, Feds and Come
See The Paradise. Rap, R&B and
most recently Latin groups are
among the newest clients. "We did
the Latin Billboard Album of the
Year last year,” Ahi says proudly.
“It sold 1,400,000 copies and we're
getting a platinum award for it. We
do alot of Latin projects, as well as
ones from the Middle East and
Asia.” For that reason, as well as
staffing a Spanish-speaking engi-
neer, Rusk employs an engineer
fluent in Chinese.

Rusk does business 24-hours a
day and draws an eclectic mix of
recording artists. Sometimes they're
booked solid formonths in advance;
other times emergency sessions
dictate no notice at all. Ahi elabo-
rates, “We could get a Middle East-
ern singer, then half an hour later
we have areally greatrock band or
a scary movie date. It depends on
the season. During the summer, all
the television shows are on hiatus,
so we mostly do records. Some-
times we get booked two or three

months in advance, sometimes
there's only three or four days no-
tice.”

Rusk is a fairly no-frills studio.
While there are two lounges (and a
third one being built} this recording
studio would rather devote its space
to recording facilities than a hot tub
or a kitchen. Film and commercial
work are “in and out” projects. While
Ahi makes it a point to find suitable
accommodations for bands that plan
to spend a few weeks in the studio,
he cautions that Rusk is not set up
for the recording artist who needs
months and months of studio time.

It's notthat the equipment couldn’t
handle it, though. "You constantly
have to update your equipment,” Ahi
advises. “Technology made a big
difference and it’s getting better and
more simple—alotlighter, alot easier
to operate. Computers made such a
significant difference. That's what
you have to keep updating every
one to three months.”

But they keep the old stuff some-
times, too. "Some equipment is re-
ally popular,” says Ahi. "The most
expensive microphones right now
are the old antique ones. There's
synthesizers you couldn'tevenmen-
tion four or five years ago, butthey're
poputar now. Outboard gear that
nobody would touch four years ago,
is more popular now than the new
stuff. Things like thathappen—shifts
in the industry. We just got a new
board. We change boards every two
years and tape machines every three
years.”

Rusk is a place where changes
take place on a fairly frequent basis.
From a one-room studio to a re-
modeled two-room studio to its cur-
rent status: a soon-to-be three-room
studio and post-production house.
While Ahi sits in the original room,
the smell of fresh paint reminds Ahi
of his current plans for the facility.
"The reason | purchased Rusk was
because my production work was
becoming more popular and | was
producing more and more artists!
Then the studio became popular.
The remodelled room became so
popular that ! didn’t have to do my
own stuff, so t opened the second
room and now we have to open a
third. Butthe thirdroomwillbe geared
toward post-production and video
for film and TV and things like that—
short film and documentary.”

Ahismiles as he reveals the news
of the arrival of another rock band,
Waste Land, the remaining mem-
bers of the now-defunct Gorky Park
and Autograph. Later on a group of
Argentine rockers is expected. One
can never tell what's next at Rusk.
“This room is a legendary room. It's
changednames four times. It's been
at this location since the late For-
ties—people like Sam Cooke and
the Doors recorded here. There's a
certain kind of soul here.” He folds
his arms and concludes: “There are
spirits in these rooms, that's why we
get such a good sound.”

Rusk is located at 1556 N. La
Brea in Hollywood and can be
reached at (213) 462-6477. IMC]
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EENEWS

Jacksonv Edmonds EMI Music
Win Top Honors At BMI Awards

By Sue Gold

BeverLy HirLs—Superstar Janet
Jackson and Kenneth “Babytace”
Edmonds, one half of producing
team L.A. and Babytuce, were
named Songwriters of the Year at
the BMI Pop Awards on May 21,
1991. Jackson and Edmonds col-
lected four citations each, Jackson
forthe songs *“Alright,”*“Come Back
To Me,” “Escapade” and “Rhythm
Nation,” and Edmonds for “It’s No
Crime” and “Whip Appeal,” from
his solo LP, Tender Lover, and for
“Ready Or Not,” recorded by After
7,and*Rock Wit’cha,” recorded by
Bobby Brown.

Other top winners included
Michacl Bolion and co-writer Doug
James, who nabbed Song of the
Yecar honors for “How Am I Sup-
posed To Live Without You,” and
EMI Music Publishing, which was
named Publisher of the Year, hav-
ing garnered the same honor at the
ASCAP Pop Awards on May 15th.
Held at the Regent Bevery Wilshire
Hotel, more than 700 people at-
tended the awards show which hon-
ored the writers and publishers of
BMPF’s most pcrtonmd songs 0 ofthe

Pictured at BMI's Pop Awards (L-R): BMI's Rick Riccobono, EMI
Music's Martin Bandier, Michael Bolton, Doug James, Janet Jackson,
Kenneth “Babyface” Edinonds and BMI President Frances Preston.

past year.

Multiple winners included
BMTI’s 1989 Songwriterof the Year,
Gloria Estefan. for “Don’t Wanna
Lose You,” “Cuts Both Ways” and
“Here We Are,” and Per Gessle
(Roxctie) for “Dangerous,” ‘It Must
Have Been Love” and “Listen To
Your Heart.”

Winning twocitations cach were
Billy Joel, the B-52's, Daryl
Simmons, John Waite. Roy Orbison,
Barry Mann and Cynthia Weil,
Chynn.l Phillips and Carnic Wllson

and Michacl Bolion. “Stand By Me”
received its sixth Pop Award, hav-
ing just passed the four-million per-
formance mark. “You’ve Lost That
Lovin® Feelin’” received its fifth
Pop Award and has also passed the
four-million performance mark.
Songs receiving their third cita-
tion were “A Groovy Kind Of
Love,”*lf YouDon’t Know Me By
Now,” “Oh Girl” and “Wind Be-
neath My Wings.” “Oh Preuy
Woman” received its second cita-
tion. “Love Shack,” written by the

'L.L.COOL J KNOCKS OUT PLATINUM

Columbia rap artist L.L. Cool J recently received a platinum award for his latest LP, Mama Said Knock
You Out, and a gold record award for the single “Around The Way Girl.” He was also presented with a
special plaque commemorating Village Voice’s citing of the LP as one of the year’s ten best. Pictured (L-
R, front row): Columbia Senior VP of Promotion Burt Baumgartner, Product Manager Angela Thomas,
Def Jam/RAL Chairman Russell Simmons, Columbia President Don lenner, L.L. Cool J and Sony Music
Group President Tommy Mottola, (L-R, back row) Promotion VP Bob Garland (hidden), Rush Manage-
ment CEOQ Lyor Cohen, L.L. Cool J manager Brian Latture and R&B Promotion VP Eddie Pugh.

BMI/Alan Berliner

B-52’s, was honorcd as the most
performed song on U.S. college ra-
dio, the first such BMI award.

In addition to EMI Music Pub-
lishing, which garnered fificen cita-

tions, and runner-up Warner Music i

Group, which won cleven, other
multiple publishing winners in-
cluded ATV Music; Acuff-Rose
Music, Inc.; Black Ice Publishing;
Braintrec Music; Epic/Solar Songs.
Inc.; Foreign Imporied Productions
and Publishing, Inc.; Get Out Songs;
Green Skirt Music, Inc.; Irving
Music, Inc.; Island Music, Inc.;
Joclsongs; Kear Music; Man-
Woman Together, Now! Inc.; Mu-
sic Corporation of America, Inc.;
Smooshie Music; Sony Songs. Inc.;
Stone Agate Music/Stone Diamond
Music Corporation; and Wild Cru-
sadc Music. (M|

NARAS
Creates New
Grammy
Categories

By S.E. Silverman

BurBank—Three new Grammy
Award categorics have been cre-
ated by the Trustees of the National
Academy of Recording Arts and
Sciences (NARAS). The new cat-
cgories arc World Music Album,
Best Traditional Pop Vocal Pertor-
mance and Best Rock Song.
Holding their annual Trusiees
mecting in Hawaii last month, the
Trustees also voted to consolidate
three jazz vocal categorics (Male,
Female and Group) into one cat-
cgory cntitled Best Jazz Vocal Per-
formance. Several specialized fields
were also designated as album-only
categorics—Latin, New Age, Folk,

| Blues, Reggae, Polka, Bluegrass.

Children’s, Comedy, Spoken Word
and Engincering/Non-Classical.

| The total number of awards is now

80, an all-time Grammy Awards
high.

Other business at the meeting
included voting for Lifetime
Achicvement Aw ards and Trustees
Awards, both of which will be an-
nounced at a later date. Ehgibility
for Grammy Hall of Fame Awards
was also broadened to include all
recordings released prior to the last
25 years. Previously, this category
was limited to recordings released
prior to 1958. when the first
Grammys were held.
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EENEWS  EESSIGNINGS & ASSIGNMENTS
Rapper Young M.C.
Resolves Legal Woes

By Sue Gold

By Michael Amicone

acquisition of the product lines of Audio/
Digital Inc., a Eugene, Oregon-based com-
pany which designs, manufactures and
markets high quality digital delay lines for
professional use in the Sound Contracting

Los ANGELEs—Rap artist Young
M.C. (Marvin Young), known for
the hit “Bust A Move” and for co-
writing the Tone Loc hits “Wild
Thing” and “Funky Cold Medina,
has signed an exclusive recording
contract with Capitol Records. The
long-term, worldwide contract,
signed on May 24, 1991, ends
months of legal fighting and amica-
bly resolves all disputes between

WHISPERS QUIETLY GO GOLD

| Veteran R&B recording act the

Capitol Records and Young M.C.'s |

former label, Delicious Vinyl.
Delicious Vinyl had obtained a
preliminary injunction restraining
Young M.C. from recording forany
other company until 1994 (Music
Connection issuc#6), claiming that
the rapper signed his recording
agrcement with Capitol Records
while still under contract to Deli-
cious Vinyl. (Mc]

plaques for their hit Capitol album, More Of The Night. Pictured (L-
R, front row): Whisper Scotty Scott, Capitol President Hale Milgrim
and Whisper Walter Scott, (back row) Whispers Nicholas Caldwell
. and Leaveil Degree and Senior VP/GM, Capitol Black Music Division,

Step Johnson.

'Brazilian Composer Jobim Inducted
Into Songwriters’ Hall Of Fame

By S. E. Silverman

New York—Noted Brazilian
songwriter Antonio Carlos Jobim
was inducted into the Songwriters’
Hall of Fame on May 29 at the New
York Hilton in Rockefeller Center.

Jobim, who has wrilten more
than 300 songs and is known for
introducing the bossa nova 1o
American audiences in the Sixties,
has had more than 50 international
hits, including the classic “The Girl
From Ipanema” (which has been
performed more than three million
times), “Desafinado,” “One Note
Samba,” “How Inscnsitive,”**Medi-
tation,” “Wave” and “Quict Nights
Of Quiet Stars™ (all of which have
been performed more than one mil-

| lion times on radio and television).
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Among the artists that have
popularized this composer’s works
arc Tony Bennett, Bobby Short,
Dave Brubeck, Herbie Mann, Dizzy
Gillespic and Frank Sinatra. In fact,
Jobim won a Grammy in 1967 for
the album he recorded with Sinatra,
Francis Albert Sinatra And Anto-
nio Carlos Jobim.

MCA Music Publishing Presi- |

dent Leeds Levy said, “MCA Mu-
sic Publishing is honored l0 repre-
sent the works of this remarkable
talent. Jobim’s genius has long been
recognized by the public. Now, with
his induction into the Songwriters’
Hall o' Fame, Jobim receives the
ultimate accolade: the acknowl-
edgement of his peers.”

Bud O'Shea

Capitol Records has announced the
appointment of Bud O’Shea to the post of
Senior Vice President, Catalog and Video
Planning. O'Shea will coordinate the plan-
ning and marketing of catalog and video
material from Capitol-EM! Music's group of
labels.

In more Capitol news, Sean Fernald has
been appointed Director, National Video
Promotion. Fernald will shepherd all promo-
tion, distribution, tracking and special mar-
keling of Capitol music videos.

Newly reactivated label Capricorn
Records has announced the appointment
of Jeff Cook to the post of Vice President,
Promotion and Marketing. Cook joins the
Capricorn staff following a seven-year stint
with Elektra Records.

Jan Rhees

The National Academy of Recording
Arts & Sciences (NARAS) has announced
two new appointments: Jan Rhees becomes
Director, Project Development; and Diane
Theriot becomes East Coast Director of
Operations.

WEA has announced the appointment of
Charles Lesko to the position of Midwest
Regional Credit Manager. Prior to his WEA
appoiniment, Lesko held credit manage-
ment positions withMagnavox, MCA Records
and Leadworks.

Peermusic has appointed Margaret
Johnson to the post of Controller, U.S.
Operations. Formerly with Famous Music,
Johnson will perform her duties out of the
company's New York headquarters.

JBL Professional has announced the

and Pro Audio arenas. In addition to the
incorporation of the ADI product lines, JBL
Professional has announced the formation
of the JBL Professional Systems Group.
Randy Hoffman and Brian Doyle, for-
merly of Champion Entertainment, have
announced the formation of Horizon Enter-
tainment Management Group. The new

company will represent Mariah Carey and |

Dary! Halland John Oates and will co-handle
John Cougar Mellencamp through a co-
managementagreement reached with Harry
Sandier of Artists Services Corporation.

Lori Froeling

MCA Music Entertainment Group has
announcedthe promotions of Lori Froeling,
Neil Nagano and Tony Tolbert to the post
of Director, Business & Legal Affairs. All
three were previously Associate Directors.

Elm Management has announced the
signing of songwriter-performer Jake
Andrews. Andrews will be represented by
Elm Management President Elizabeth
Montei.

Garson Foos

Rhino Records has announced the pro-
motion of Garson Foos to the posilion of
Vice President of Product Management.
Among the advertising campaigns that Foos
has shepherded are the “Have A Nice Day”
hits of the Seventies reissue series and the
“RescueKit" promoting the Roulette Records
reissue series.




Jamie Cohen

Company: Private Music

Title: VP/A&R

Duties: Talent acquisition &
| production

Years with company: Two

Dialogue

Private Focus: "There is no one
genre of music or one focus of music
that we're specifically looking for.
We're basically looking for excep-
tionalindividuals. We're afull-fledged
record company with about fourteen
artists. We've got Ringo Starr, Jen-
nifer Warnes, TajMahal, Yanni, Andy
Summers, Patrick O' Hearn, Ravi
Shankar, Tangerine Dream... it's just
a very eclectic mix. We look for the
qualities that individuals have that
supercedes any genre.”

Locally: "I'm out at the clubs all the
time. My assessment of the local
scene is that there is just as rich a
tapestry being woven here as any-
where else in the world. There are
artists of every caliber, every design
and every ilk. Being an A&R person
is like being part archiologist, part
private investigator—you've gottago
out and find stuff. In fact, there's a
benefit to being in Los Angeles, in
that it's a media center and it there-
fore attracts people from all over the
state and ail over the country. | think
there are a lot of really good things
happening locally.”

Trends: "l think that finally people
are getting the idea that songs are
important. It's finally dawning on
them. Toreallybreak through, you've
got to keep radio in one part of your

brain, retail in one part of your brain
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and image in another part. But what
it comes down to is that the song is
the lifeblood of the industry. You can
come out and be this massive metal
band, but without the great songs
driving that vehicle, you're gonna
have a tough time.”

Yanni: "Yanni is now a major suc-
cess story, and | think a lot of it has
to do with persistence. He is appeal-
ing to an older demographic in an
area of music that has been ignored

Pat Lewis

foralongtime. He put his nose to the
grindstone; he kept composing, he
kept performing...all the things you
need to do before you break, he did.
He was always true to himself and to
his music and the people believed
him. For years people have always
thought of new age as music for the
background, but Yanni moved it to
the forefront of people’s lives.”

Ringo: “We are making a very be-
lievable record with Ringo. We
started with Van Dyke Parks, then
came Jeff Lynne and Don Was, and
finally Phil Ramone and Peter
Asher—not a bad lineup of produc-
ers. He's at a level where we re-
ceived inquiries and songs from ev-
erywhere. Everybody loves Ringo;
he's the ultimate underdog. Every-
one wants to see him succeed. And
he'sthegreatestdrummer, too. Right
now, it appears that the record will
be released at the beginning of next
year.”

Signable Talent: “For me, there's a
very long mental list of ingredients
an act should have to be signed. The
bottom line, of course, is the song.
Youhave to have great songs. Atthe
same time, charisma and image are
of major importance. Also, it's how
that person conveys himself; how
does he come across to others. It's
more about how you feel when you
listen to the music, rather than the
actual partthatis being played. | look
for those individuals that exude
sparks. Everyone is at a different
level of development. When some-
one comes in who is very accom-
plished and very developed and
knows where he's going—someone
who feels that if he weren't creating
he'd perish—those are the kinds of

people | want. People who live and
breathe it as much as | do. Because
| need just as much inspiration as |
give to the people | sign.”

Peaks & Valleys: “The A&R gig is
very much filled with peaks & val-
leys. I think alot of itis based on how
personally settled you are. | always
listen to my inner voice, to my heart
when | believe in something. You
always run into people with whom
you don't see eye to eye and then
you begin to realize what a subjec-
tive business we workin. As an A&R
person you know that you can't sign
everything; you have to make your
choices. Getting through and mak-
ing things happen and creating is
where | get my charge. Sometimes
you have to be patient and other
times you have to push.”

Personatl Attraction: "I appreciate
the comraderie that goesinto aband,
but personally, I've always been
atracted to the solo performer, the
individual. When | go see a band, if
there's that one guy who stands out,
that charismatic fool, I'll be attracted
to him. It's the motivator, the person
that makes itall tick. The band scene
is okay—sometimes there’'s safety
in numbers. But at this company, we
have a tendency to look for the less
complex situation.”

The Mindset: "I think we are arecord
company true to the definition of
what arecord company is supposed
to be. We generate music and pro-
vide a lab for creativity. We want
people to come in and make the
musicof theirlives. We wantto make
history, notjust live it. We're not just
pushing product, we're pushing
lives."

Members of Impact Records’ Rythm (sic) Syndicate mingie and pose with label staffers upon the release of
the group’s debut album. Pictured above are (L-R, back row) Steve Barri, Impact A&R; Kevin Cloud, Rythm
Syndicate; A.D. Washington, Senior VP Promotion, Black Music, MCA; Ernie Singleton, President, Black
Division, MCA; Jeff Sydney, President, Impact Records; (front row) John Nevin, Rob Mingrino, Evan Rogers,
Rythm Syndicate; Lisa Jones, Left Bank Management; and Carl Sturken of Rythm Syndicate.
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Having recently completed video footage for “Love You To Death” and

“The Cage,” both of which were filmed at the band’s Florentine
Gardens show, Hollywood Records rock band WWIII took time out to
pose with their A&R maven, Steve Jones. Pictured above are (L-R)
bassist Jimmy Bain, vocalist Mandy Lion, Jones, drummer Vinnie

Appice and guitarist Tracy G.

Advice:“You're only as good as the
stuff you bring in. You've got to have
something for somebody. | always
tell artists to listen to the team—their
manager, their publisher, their label.
But when you get to the music, it's
just you and your notes. You've got
to treat your music as if it were your
second skin. The fact is that when
you're playing on stage, the audi-
enceisthere butyou'vegottoplease
yourself first. The audience is there
to be manipulated. You've got the
power and for those forty-five min-
utes, the rest of the world be
damned!”

Grapevine

BrentMuscatof Faster Pussycat
fame has just completed producing
a demo tape for local rock band
Blackboard Jungle. If you're inter-
ested in obtaining a copy, call (213)
659-6386.

The new Killer Mockingbird
demo is awesome. “Can't Get No
Worse," “New Thing Comin™ and
“Welcome To America” are strong
enough as songs and in attitude to
land this local band a record deal.

Local band Rings Of Saturn is
currently looking for a new bass
player. Qualified bassists should call
(213) 466-3429.

Steven Bellamy is looking for a
new manager to handle his act,
Steven Bellamy & the Chronicles.
Interested managers should call
(213) 824-7180.

Giant Records act Bangalore
Choir is scheduled to release their
debut album this fall. The band re-
corded the Jon Bon Jovi/Aldo Nova
tune "Dance Of The Dead,” which
they re-titled “Do The Dance.” The
disc was produced by Max Norman
and remixed by James “Jimbo”
Barton of Queensryche fame. The
band will be playing a select number
of local dates upon the album's re-
lease.
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Chart Activity

New product from Doobie Broth-
ers, Procol Harum, Lynyrd
Skynyrd, Moody Blues, Black Sab-
bath, Yes, Tom Jones, Queen.
What year is this, anyway?

Neverland’s “Drinkin' Again” will
be featured in Bill & Ted’s Bogus
Journey, but the real hit off the
Neverland album is “Cry All Night.”

“Learning To Fly"is the first single
from the forthcoming Tom Petty &
The Heartbreakers LP Into The
Great Wide Open.

Atlantic has just released “Miss
You In A Heartbeat” from the Law’s
debut album. Though they're on the
right track, our ears tell us that the
two singles are “Nature Of The Beast”
and "Come Save Me (Julianne).”
Someone should really take another
listen to this album.

Duran Duran will beginrecording
its eighth studio album entitled Four
On The Floorfor alate 1991 release.
The band will be recording as a
quartet (drummer Sterling Campbell
has departed) in the living room of
guitarist Warren Cuccurullo.

On The Move

A&M Records in New York has
named Susan Henderson VP/East
Coast A&R.

Claudia Mize has been named
Manager/A&R Administration for
PolyGram/Nashville.

Clark Kent hasbeennamed A&R
Rep for EastWest Records
America and will be based at the
label's New York offices.

Los Angeles band Mary’s Dan-
ish signed on with Morgan Creek
Records and is readying their de-
but, Circa, for a late summer re-
lease.

Hightone Records has an-
nounced the signing of singer/
songwriter/guitarist Dave Alvin and
will release his debut for the label in
late August.

=ADEMO CRITIQUE

In Command
Contact: Jeff Benice

(714) 752-7535
Purpose of Submission: Seeking
label deal.

DPRDOO©DO®O® ®

Daniello Delaurentis

Contact: Russell Nakaoka

(213) 643-4405
Purpose of Submission: Seeking
label deal.

DERAVOHO®DB®O®®

Roy Scoutz
Contact: Walley Holmes

(213) 391-6435
Purpose of Submission: Seeking
label deal.

DRPRIDOEIDB®O®

PRODUCT ANALYSIS
OF UNSIGNED TALENT

The package presented by In
Command was indeed professional:
A five-song demo with a precise,
computer-generated press kit. With
things looking so neat and trim, you
have to want to hear their music,
right? Well this is the kind of metal
that you'd expect to hear from Dio.
Screaming, rip-roaring guitar licks
played a mile a minute under a pow-
erful vocalist. Though the material is
completely generic (in this case that
means it's not really anything new or
original), the musical performances
are top-notch. Lead vocalist Joey
Michaels shows plenty of emotion,
but that doesn't make up for the lack
of strongmaterial or originality. Songs
are well-structured, but if they're not
great, sowhat? Thisband s half way
there. With their musical chops down
pat, all they need do is some serious
writing. Withso many metal bands to
deal with, you've gotta stand above
the pack to be noticed.

Though the artist has assembled
a handful of studio greats to perform
on his demo tape, the songs them-
selves are way too long for a single
sitting. There are well over 21 min-
utes of music on just three songs—
and that includes the almost ten-
minute-long opus “War Cries.” The
tape is professionally produced and
complete with added percussion,
backing vocals and sax, courtesy of
Tom Scott. But even all of this can-
not save the pretention that engulfs
the performance of this artist. Com-
ing off like a cross between Prince
and adiscodance band, DelLaurentis
tries to combine solid funk with arro-
gance but comes up empty. His per-
formance is not believable and be-
sides, who wants to hear an un-
known singing “Dance little sister”
for ten minutes? Get alife, Daniello.
Try cutting some great four-minute
songs instead of these all-day af-
fairs. Remember, anyone can hire
great studio musicians. But when
they leave, what's left?

Roy is no newcomer to the music
business as is evidenced by his pro-
lific submission of eightoriginal tunes.
Having written professionally for
many years (jingles,primarily),
Scoutz has just about mastered the
art. Catchy hooks, strong bridges
andtransitions—they’re allhere. Not
alleight tunes are strong, but thereis
enough solid material on this demo
submission to warrant a closer look
by some industry publisher or A&R
maven. The tapes were recorded
with a drum machine but the quality
does not suffer at all. Roy's voice
isn't all that powerful, so | might
consider him a writer first and try to
place some ofhis material. Currently
performing live with local band
Maggie's Farm, Roy Scoutz is an
artist you want to look into. My only
advice is that he trims down the
number of songs to a select four.

To submit product for analysis, send your packages (including photo & contact #) to:
Music Connection Demo Critique, 6640 Sunset Bivd.. Hollywood, CA 90028.
All packages become the property of Music Connection magazine



Pat Lewis

The Independent Music Confer-

ence honored Ira Jaffe, President

of NEM Enterprises, with a spe-

cial commemorative plaque for

MostPromising Independent Pub-

lisher. Pictured is IMC coordina-
| tor Joe Reed (left) and Jaffe.

Activities

The third annual Independent
Music Conference was recently
held at the Hiatt Hotel in Hollywood.
Thisyear's conference was the most
successful to date and featured an

| impressive roster of industry people
who gave freely of their time to speak
on panels and listen to unsolicited
demo tapes. The panels included
such topics as: The Changing Role
Of The Music Publishers (featuring

| Jerry Love, Famous Music; Ira
Jaffe, NEM Enterprises; Jim
O’Laoughlin, O’Lyric Music; and
Sam Trust, Primat America,among
many others); A&R—The New Re-
alities (featuring Teresa Ensenat,
MCA; Ronnie Katz, Shankman De
Blasio Melina; and Wendell Greene,
Giant; among others); and Hit Pro-

| ducer Panel (featuring Tony Berg,
Tina Clark, Rhett Lawrence and
Preston Glass, amongothers). The
schmooze factor was very high at
the conference, which is one of the
most important reasons why these
music conferences have become so
popular around the country. If you
missed this conference, you'll have

-

Cyndy DeArcos

&
Local Los Angeles faves, Childrens Day, who have been featured on
numerous Best Kept Secrets nights at the Coconut Teaszer, have
signed an impressive development/publishing deal with Virgin Music.
A band heavily supported by Tom DeSavia from ASCAP and the
Teaszer’s Len Fagan (A&R with CBS), Childrens Day’s moving material
is loaded with soaring vocals and beautiful harmonies—a band defi-
nitely worth checking out! Please contact Russell Scott: (818) 353-7980

or Virgin Music (213) 858-8727.

another chance in July at the New
Music Seminar held in New York.

Two Los Angeles-based song-
writer-producersrecently introduced
TIPS, a new method for singers,
songwriters, artists and acts to get
their original material to major and
independent music companies. Their
hot new phone line functions as an
industry tip-sheet. Call 1-900-872-
1200 ext. 70 for a three-minute mes-
sage about who is looking for what.
The listings change weekly and will
cost you $1.95 per call.

Songwriter-artist Essra Mohawk
has the title track of the new Lisa
Fischer album So Intense. Esra
works with independent publisher
Monica Benson with BOK Music.
Benson also has a cut on the new
Diane Schuur LP.

Inner City Cultural Center seeks
songwriters for summer competition.
The deadline is July 1st. For infor-
mation call (213) 387-1161.

ASCAP willpresenta West Coast
Cabaret Songwriters Showcase on
July 24 and 25 at the Gardenianight-
club in Los Angeles. The showcase
will feature songwriters performing
new, original cabaret/theatre mate-
rial and will be hosted by Andrea
Marcovicci. Those interested in
participating in the showcase should
send two original songs on a cas-
sette tape, along with lyric sheets, a
daytime phone number and home
address, to: ASCAP Cabaret Show-
case c/o Michael A. Kerker, One
Lincoln Plaza, New York, New York
10023. The deadiine for entries is
June 30, 1991.

Pictured is Ronda Call, who has
been promoted to Professional
Manager at NEM Enterprises.

Bug Songwriter Activities

Willie Dixon has a song, “Built
For Comfort," in the film Rich Girl.

Marty Jourard has three songs
on the best of the Motels LP No
Vacancy.

"Warning: Parental Advisory," co-
written and recorded by John
Wesley Harding (not with Bug) and
Steve Wynn, will be onthe Freedom
Of Speech/anti-censorship compi-
lation LP Just Say Anything on Sire/
Warner.

The new Jann Browne LP is filled
with Bug songs: “I Knew Enough To
Fall InLove” (Hank Devito); "Where
Nobody Knows My Name (John
Hiatt/Jimmy Tittle); and both "Blue
Heart In Memphis” and “Next Love"
(Jann/Pat Gallagher).

Peter Case is in the studio co-
producing his next Geffen LP with
Mitchell Froom.

J.J. White has cut John Hiatt’s
“The Crush™for the band’s new Curb
record.

Jane's Addiction has recorded the
Germs classic “Lexicon Devil.”

“He Don't Know,” by Jon and
Sally Tiven, is on the new Huey
Lewis and the News LP.

Albert Collins, who recently finished playing whh Eric Clapton to sold-

MCA Music has extended its long-term co-publishing agreement with
the multi-talented Marcus Miller. Miller is both co-writer and co-pro-
ducer of “Power Of Love/Love Power,” Luther Vandross’ new hit
single, and also co-produced the entire LP. Miller is currently working
with Chaka Khan and on material for a solo project. Pictured (from left)
| are: Patrick Rains, manager,; Leeds Levy, President MCA Music; Miller;
and Carol Ware, Vice President of Creative Services, MCA Music.
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out audiences at the Royal Albert Hall in London, took time out to sign
a worldwide co-publishing agreement with Warner/Chappell Music.
Collins has an album out on Point Blank/Charisma entitled |lceman.
Pictured (from left) are: Hilton Weinberg, manager; Barbie Richard-
Quinn, Director Int’l Creative Affairs, WCM; Jim Cardillo, Director of
Talent Acquisition, WCM; Albert Collins; Gwen Collins; Rick Shoe-
maker, Sr. VP Creative, WCM; Michael Morris, attorney.
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Among the many intriguing panels offered at this year’s Independent
Music Conference was the Hit Songwriters Panel. Pictured from left
are: Jeff Silbar, Tom Kelly, Music Connection’s Steven P. Wheeler, Billy

Steinberg, Allan Roy Scott and Allan Rich.

The Business Side

BMG Music Publishing has ac-
quired the Kris Kristofferson cata-
log, including such standards as “For

| The Good Times,” from Nashville-

based Buckhorn Music. The cata-
log of Kris Kristofferson songs con-

| tains such hits as “I've Got To Have

You,"“I'd Rather Be Sorry”and “Viet-
nam Blues,”among others. “For The
Good Times,"” which has received
over 600 recordings, is a BMI four-
million performance song and is the
24th all-time mostperformed songin
BMI.

Jeff Forman has joined the cre-
ative department of Warner/
Chappell Music as Director of Cre-
ative Services. Prior to joining
Warner/Chappell, Forman was the
Director of A&R at Virgin Records.

Rick Schwanke has been pro-
moted to Director, Writer-Publisher
Administration, BMI Los Angeles.

PuBLISHER PROFILE

" Lionel
Conway

President
PolyGram/Island Music

| By Pat Lewis

—

olyGram/island Music President
Lionel Conway began his impressive publishing career in 1956 with the Dick
James Organization, eventually moving over to MCA Music (which was
called Leeds Music at the time). In 1968, he joined Island Music in England
and moved to the United States in 1975 when Island Records (Island Music's
parent company) decided to branch out to America. Atthe time, however, he
had actually come to the States only on a temporary basis to hire someone
to run Island Music (prior to this, the Island catalog was sub-published by
A&M). But Conway fell in love with this country and decided to head up the
company himself, making America his permanent residence.

Recently, Island Music was purchased by PolyGram and thus their new

| moniker: PolyGram/Island Music. “It's very exciting working for a large

In his new capacity, Schwanke will |
oversee Writer and Publisher Ad-
ministration, including supervising
and reviewing all writer and pub-
lisher application for the West Coast.
He will also continue to affiliate new
writers and publishers.
PolyGram/Island entered into a
co-publishing deal with managers
Will Botwin and Ken Levitan of
Crossfire Entertainment. The first |
three writers signed through the new
company are Jay Joyce, who wrote
and produced on the Kathleen
Withoite (Mercury) album (Jay is
also shopping an artist deal), and
Lisa Germano, who is the fiddle
player for John Mellencamp. Lisa
has two songs in Mellencamp’s |
upcoming movie and is shopping
an artist deal. The third writer-artist
shoppingis Greg Trooper, who has
songs on the Maura O’'Connell
{Warner Bros.)and Vince Gill (MCA)
albums. (MC] I

R.J. Capak

Pop songsters Merchants of Venus have signed a worldwide co-
publishing deal with Warner/Chappell Music. Sharing in the signing
festivities are (standing from left): Shane Fontayne, Merchants of
Venus; Nanci Jeffries, Elektra; Jim Cardillo, Director Talent Acquisi-
tion, WCM; (on piano) Kenny MacPherson, Vice President, WCM; Les
Bider, Chairman & CEO, WCM, (seated from left) Denny McDermottand |
Brett Cartwright, Merchants Of Venus.
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company,” says Conway. “Island had a great catalog, but it wasn't a huge
catalog. Now, we've got the wonderful old standards—the Jerome Kern
catalog—and we've got great Sixties and Seventies music with Elton {John]
and of course, we've got the Island catalog as well. We've also got an
incredible country catalog. So, I've got a big office in Nashville run by Bob
Kirch; I've got a great New York company headed by John Titta; I've got ail
the standards being done from here in Los Angeles; and I've got a big film
and TV department run by Danny Holloway. So, it's all encompassing and
we get really involved with every aspect of music publishing. And of course,
I'mrunning the company, whichmeans that I've gotto be adept ateverything.
If | see my financial controller, for example, I've got to be able to talk to him
just as well as | talk to John Baldi {Creative Director] about a cover. It's abig
job.”

So, what is it about the publishing business that has kept Conway in it for
so long? “I still get a kick out of finding new talent,” he answers, “and when
i do, it makes it all worthwhile. However, finding something that you really
believe in and getting a deal that you can live with, more often than not, is
going to cost you an arm and a leg. And you get put off by the huge advances
that the industry will pay. 'm not so sure whether the people that pay them
understand the real business side of our industry. When | look into a deal,
| look at every aspect—how long it would take to re-coup, what my
expenditure is, and how many records that I've got to sell. I'm surprised at
some of the deals that are being done today. Unfortunately, I've got to
compete, but | still won't do silly deals.”

In addition to signing sub-publishing deals with bands who already have
record deals in place, PolyGram/Island Music also signs unsigned acts and
“develops” those bands. “We do sign development deals but | don't like to
over-do it,” states Conway. “I never like to have more than five unsigned
bands because it can be very expensive and extremely time consuming. But
| believe that it's a publisher's duty to do that because the record companies
don'thave the time to doiit. | even sign bands myself. | signed two guys called

| Prophet and it took me a year to hear something that | particularly thought

the record companies should listen to. So, | took that tape and | got them
management, a lawyer and a photographer. And with the help of the
manager, now we've got a package and we've been taking it to record
companies and getting very good reaction.”

But whatis it that Conway is actually looking for when he is looking to sign
a sub-publishing or sub-publishing/development with deal a band or artist?

| “Personally,” he answers, “I'm looking for great songwriters. First of all,

because ! still think that it's the song that does it in the end. You can have all
the image in the world, but if you haven't got the songs, you're just not going
to make it. So, it's the songs first and then obviously, some sort of look. Also,
they have to have the desire that they want to really achieve success and
their minds are in a good place. It's also important that | get on with them. So,
personality is a huge factor for me.”

As far as staff writing positions, today's publishers seem to be looking
for what has come to be known as “hyphenated” talent (the songwriter-
producer or songwriter-artist). “I would hope that whoever we sign as a
songwriter has the talent to go further and develop as a producer,” says
Conway. “And with technology as great as it is now, basically they're
producers, anyway. They come in with demos that you could release. I'm
not saying that | won't sign a songwriter. It's just hard for songwriters when
the only thing they dois write songs. Evenif you get one cover, it's notgoing
to make that much money. Publishing is a penny business and it's difficult
to make the big numbers—you have to have a world hit and that's what I'm
looking for—world hits.”
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Atlantic hard rock act Tattoo Rodeo is pictured on the set of the video for “Been Your Fool,

the fir: s%g :

culled from their Atlantic debut, Rode Hard—Put Away Wet. Pictured (L-R): record producer Ron Bloom,
Tattoo Rodeo’s Dennis Churchill-Dries and Rick Chadock, Pirate Radio’s Marcia Longo, Tommy Nast of the
Album Network, Tattoo Rodeo’s Michael Lord and Rich Wright and Donna Geisinger of the Album Network.

SAYLOR RECORDING: Bill Price,
in mixing Guns N’ Roses' long-
awaited next efforts, Use Your lilu-
sion 1 and Use Your lllusion 2, Mike
Clink producing, assistance supplied
by Chris Puram and Jim Mitchell...
British recording act Blue Train, in
putting the finishing touches on their
new Zoo LP with producer George
Daly and engineer Joe Shay...Rap-
per DJ Quick, in mixing a new LP for
Profile Records with engineer Tom
McCauley...Guitarist extraordinaire
David Lindley, in producing an EP
for Terri Garrison; engineer Brian
Sheuble and assistant Mike Stanger
manning the console.

PARAMOUNT RECORDING STU-
DIOS: Married...With Children star
Katey Segal, cutting tracks with en-
gineer Mike Hutchinson and assis-
tantMike Becker...Rapper lce Cube,
in Studio D, cutting tracks for a new
Priority release with engineer

IN THE STUDIO

Stoker...Johnny Gill, in recording a
radio spot...Quality artist Timmy T,
in recording vocals with engineer
Stoker.

RUMBOQ RECORDERS: Geffen re-
cording artist Fiona, in recording
songs for a new album with producer
Mark Tanner and engineer/co-pro-
ducer David Thoener...Virgin
Records’ Asphalt Ballet, recording
in Studios B and C with producer-
engineer Greg Edward...Former Go-
Go Belinda Carlisle, in working on a
new album with producer Rick
Nowels and engineer Steve
Rinkoff...Donna Summer, in with pro-
ducer Keith Diamond and engineer-
co-producer George Karras...Mo-
town legend Smokey Robinson, in
working on his next opus with pro-
ducer Allan Kaufman and engineer
Dan Bates.

PAUL & MIKE’'S RECORDING STU-
D10: Leo Kotke, in recording tracks

for a new Private Music LP, Steve
Berlin of Los Lobos producing and
Paul Dugre manning the console...
Guitarist Robben Ford, in cutting
tracks for a new project with bassist
Roscoe Beck and drummer Tom
Brechtlein...Sam | Am, in working on
a new record with producer-engi-
neer Paul Dugre.

GROUND CONTROL STUDIOS:
This Santa Monica facility recently
played host to Slaughter, inmixing a
song for the soundtrack to Bill &
Ted's Bogus Journey, the sequel to
Bill & Ted's Excellent Adventure;
Dana Strum produced, Andy
Chappell engineered and Rob
Harvey assisted.

FOX RUN STUDI!OS: Sixties relics
Iron Butterfly, in tracking and mix-
ing for a new album with producer
Tim Landers, engineer Guy Snider
and assistant Tim Andersen...
George Duke, in co-producing

ON THE SET

RUSTED PIECES

[

Rusted Pieces skillfully captures |

the intelligence and intensity that
has made Megadeth one of the
finest bands to emerge from the
speed metal explosion. This tape
may be the only way to actually
see many of these clips, since
many of Megadeth’s videos have
been banned from MTV because
of their frank and brutal content.
Highlights: “Peace Sells...But
Who’s Buying,” which contains
some of the finest quick-cut edit-
ing this side of a Russ Meyer film,
and the special effects for their
latest clip, “Hangar 18,” which ri-
vals the futuristic world of the film
Blade Runner. Each of the six vid-
eos is explained by group leader
Dave Mustaine and other mem-
bers, who provide the viewer with
a behind-the-scenes look at the
clips. —Scott Schalin

Tamoe Sawa with David Rideau;
Eric Zoebler providing the sonic
expertise,
Andersen and Dan Billings.

assisted by Tim

m

recording act Primitive Painters. Pictured (L-R, back row): group
members Don Wood and Dennis Crupi, 1.R.S. rep Sig Sigworth and |
band member Wally Rowin, (sitting) producer Dino M., engineer Chris
Maddalone and band members Patrick Homa and Jim Ustick.
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| Virgin’s Director of Video Operations.

Virgin recording artist Joe Jackson is pictured on the set of the video
for “Obvious Song,” the first single from the LP Laughter & Lust. (L-R)
Martin Kirkup of Direct Management Group, Joe Jackson (donning a |
wig), Steve Jensen of Direct Management Group and Lydia Sarno, |

|
- - — — 3
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By Jonathan Widran

esert Music Pictures, founded
Dlast year by Jeffrey Tinnell

and Friend Michael Welis, has
quickly become a rising force in
the music video market. Working
with highly respected directors
such as Geoffrey Edwards, Modi
and Eric Watson, DMP has al-
ready assembled an incredible
resume of video credits, including
projects for UB40, Kenny Rogers
& Dolly Parton, the Rolling Stones,
Ralph Tresvant, the Party, Lalah
Hathaway, Stanley Jordan, the Pet
Shop Boys and Tara Kemp.

“Jeff and | had been producing
videos of big-arena acts for differ-
ent directors for quite some time,
and we thought we'd try our luck
as a team,” explains Wells during
arecentinterviewinthe company’s
spacious offices, locatedin the Art
Deco Tower of the Miracle Mile
District. “To us, the quality of the
work we do is important, because
the only way to create new oppor-
tunities is to do good work that
keeps people coming back.”

Having individually produced
“little musical films” for artists rang-
ing from the Pointer Sisters to Ju-
das Priest (Wells) and Don Henley
to the Scorpions (Tinnell), the two
founded DMP with the firm belief
that, above all else, the video is a
marketing tool helping to promote
an artist's career, and it is the
producer's job to keep the director
focused on this simple yet often
overshadowed truth.

“A creative produceris one who
looks at the pragmatic reality of
time frame and budgetrestraints,”
Wells explains. “If the artist or di-
rector wants to go a certain route
that's not feasible, it's up to the
producer to come up with alterna-
tive solutions for getting the project
done. You have lo remember that
the video sets the style and tone
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for an artist and introduces them
to a mass audience. You can make
agreat looking video whichdoes a
disservice to an act if you're not
careful.”

Although DMP has made its
most wide-ranging splash in
videoland, Wells and Tinnell have
incorporated into their burgeon-
ing business other artisticendeav-
ors as well. They've delved into
animation (among other things,
they made a computer animated
logo for Quincy Jones Produc-
tions), commercials (no surprise,
since Wells' background includes
work for Pepsi, Lipton Tea and
Chrysler), and, yes, true to the
Hollywoodform, feature films. First
on the agenda is a low-budget
period piece based on Nathaniel
Hawthorne's classic short story,
“Young Goodman Brown,” to be
directed by Peter George (Surf
Nazis Must Die, coincidentally pro-
duced by Jeffrey Tennell's brother,
Robert).

DMP's exploration of other cre-
ative outlets is based, Wells in-
sists, on the fact that music video
is not as lucrative a field as it was
several years ago. Realizing that
record companies are now spend-
ing less than ever before on vid-
eos as a marketing tool, he ob-
serves, "Budgets are less, playlists
have been cut...home video, cable,
commercials, feature films used
to be separate worlds, but now it’s
merginginto one world. A tremen-
dous number of video directors
are crossing-over into commer-
cials. And production values of
videos have changed. Now you
need permits; there are new pay-
roll laws, other taxes. As a result,
there are lots of pooling of re-
sources.”

Fortunately, Wells doesn't per-
ceive the economic changes or
the merging of video houses with
other media outlets as anegative.
Quite the contrary, as he adds,
“The video industry has always
been the breeding ground for the
best and brightest producers and
directors in the industry. It's ap-
parent that DMP needs to expand
its operations in turn, and we look
forward to a successful future cre-
atively and economically in many
mediums. It's our job to under-
stand the needs of each medium.”

Currently, 60 percent of DMP's
revenues are generated by music
video production. And even though
Wells hopes that, as their other
endeavors grow, video work will
be pared down to closer to 40
percent, he acknowledges the ex-
citing challenges each new musi-
cal project offers him personally
as well as for his company. "Each
new video instills discipline and
focus into you,” he says. “It's a
good training ground for larger
scale projects like movies, be-
cause anyone can make some-
thing brilliant for a million dollars,
butit's much harder with $80,000.
Every time out, we're working on
someone’s shot for attention, and
it's not something you can take
lightly. We have to be careful that
we're doing a professional job
every time out.” hﬂ

UDOLPH

.-

Musical Ear Training Software from lbis

“Play It By Ear is a new software pack-
age for IBM/compatible computers that en-
ables you to develop a musical ear by pro-
viding a series of exercises that utilize an on-
screen keyboard and guitar fretboard. The
interactive program instantly reacts to your
input from the computer’s mouse and helps
you quickly identify and learn the subtle
differences in the sounds of notes, chords
and musical intervals.

Pricedat $99.95, ‘Play It By Ear”uses the
on-board sound and speaker of the com-
puter and so there is no immediate need for
an actual musical instrument to fully use this
software. The program has a whole list of
self-paced melodic and harmonic exercises
thatinclude: note, chord and interval recog-
nition, chord and interval naming, pitches,
scales and modes. Students can choose
from a big list of options with regard to

AR AR . 5w

84-50 Tube Amp
from Seymour Duncan

The 84-50 is a 50 watt guitar amp that
comes as either acombo model or as ahead
only version. The combo modelcanbebought
with either a single twelve inch speaker or
two tens.

Madeinthe U.S.A. with U.S.A. parts, the
84-50s sound like the 84-40 amp series but
with some notable improvements. Thereisa
better power supply which helps in the
“‘punch” and clarity departments. The op-
tional Quadra Tone programmable footswitch
gives you immediate access to four distinct
tones while four EL-84 power tubes always
insure the fattest of musical sounds no mat-
ter how you use this amp.

If you have furtherinterest, you can write
Seymour Duncan at 601 Pine Ave. Santa
Barbara, CA 93117. The phone number is
(805) 964-9610 The FAX number is (805)
964-9749.

difficulty and content of each lesson.

“Play it By Ear” operates on IBM/Com-
patible personal computers which musthave
640K RAM; DOS 2.0 or higher; at least one
floppy drive; Microsoft mouse and a EGA or
VGA monitor. For more information call Ibis
Software at (415) 546-1917. Their address
is 90 New Montgomery Street, Suite 820,
San Francisco, CA 94105.

T

Shallow Body 12 String

from Takamine

The model ST-212 12 string guitar is
made with a solid white sprucetop andis one
of only 350 12 strings that Takamine will
import to the US. This guitar comes with a
built-in pick up, parametric equalizer and
pre-amp.

The Takamine ST-212 guitar is
handled by Kaman Music Corporation
andsells for $1,398 retail. For more about
this unique 12 string, contact Kaman at
P.O. Box 507, Bloomfield, CT 06002 or
call (203) 243-7941. The FAX number is
(203) 243-7102. IMC]
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Paula Abdul

Publicity isin high swing for Paula
Abdul’'s sophomore outing, Spell-
bound, and some of it's quite odd.
For instance, Abdul recently put in
an appearance at the Warner Cen-
ter Marriott in Woodland Hills for an
awards ceremony tied in with an
organization called Sebastian’s
Little Green. The Little Green Writ-
ing and Arts Project is an interna-
tional children’s campaign designed
| to build environmental awareness
and sensitivity among children, ages
six through twelve, specifically tar-

Gene Clark
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geting the Earth's vanishing
rainforests. Abdul is international
spokesperson for the organization.
The awards ceremony, which hon-
ored the top 100 entries and 400
student finalists in a supplementary
campaign called the “L.A. 100,” also
featured appearances by Lieuten-
antGovernor Leo McCarthy, John
Sebastian and celebrity guests such
as Danika and Crystal McKellar
(The Wonder Years), Danny
Pintauro (Who's The Boss), Joey
Lawrence (Blossom), Soleil Moon
Frye (Punky
Brewstery),
Christie Clark
(Days Of Our
Lives) and both
Josie Davis and
Alexander
Polinsky from
Charles In Charge.
Entries included
how-to books, po-
ems, essays, short
stories, collages,
banners and paint-
and-glitter draw-
ings. The highlight
of the day was a
rap opera which
some of the over
500 attendees per-
formed for Abdul.
Gene Clark,
who, along with fel-
low original Byrds
David Crosby,
Chris Hillman,
Roger McGuinn
and Michael
Clarke, was in-
- ducted into the
2 Rock & Roll Hall of
Fame on January
16, succumbed to

aheartattackat his
suburban
Sherman Oaks
home. Clark had
played with the
Byrds between
1964 and 1966 and
wasresponsible for
such Byrds clas-
sics as “I'll Feel A
Whole Lot Better”
and “Eight Miles
High.” He was the
firstmember to bail
from the original
lineup. “Gene de-
veloped a tremen-
dous fear of air-
planes,” McGuinn
told the Los Ange-
les Timesin 1968.
“One day we were
going to New York
(from L.A}to do a
Murray the K
special...they were
holding his arms.
He got off and de-
cided to quit the
group.” In subse-
quent years, Clark
toured with a show
called “A Tribute to
the Byrds" and with former Textone
Carla Olson. Record books say
Clark was 49, though his manager,
Saul Davis, says he was 46.

If you or a musician you know is
employed by Domino’'s Pizza,
Stewart Brodian is looking for you.
The president of Mountain Records
is assembling a compitation album
to be called A Mountain Of Pizza,
wherein each band featured must
have one member working for the
nationwide pizza delivery chain. In-
terested parties should send demo
tapes ASAP to Brodian at P.O. Box
991, Hightstown NJ 08520. You can
also callhim at 1-(800)362-
0019. Tell him Show Biz
sent you.

Tennis players John
McEnroe and Pat Cash
have recorded a version of
the Led Zeppelin classic
“Rock ‘N’ Roll" at a record-
ing studio in London. The
paireven has afull-onback-
up band which they're call-
ing Full Metal Racquets.
No tour plans have been
announced.

VPIHarmony wants you
to know they have a whole
slew of 60-minute video
magazines for you to
choose from. Intheir Dance
International series, you
canchoose frominterviews
with Mica Paris, Adeva,
Lisa Stansfield and Betty
Boo, or take a look at the
various dance crazes
around the world. The
Metalhead series brings
David Lee Roth, Ozzy
Osbourne, Kiss and
Jane’s Addiction to your
living room, and there are
also teen, country and rap
series, if that's what suits

Jordan Blaquera

your fancy. Alllistforameasly $12.98 |
and are available wherever fine video
magazines are sold.

One artist who should definitely
send a tape to the show is Jordan
Blaquera. She’sanartist/songwriter/
vocatlist whose new demo sounds
like a fledgling Pat Benatar. “For me,
music is a means of exploring the
human drama,” she writes. “Essen-
tially, | sing about the way we are,
the way we want to be and the jour-
ney in between. As an artist, | aim to
deliver an emotionally moving expe-
rience for the audience through my
genuine passion for music, learning
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Musician Discovries producer
Wendy Barnes and host Julia Ball

and performance.” Sounds good.

A black cotton polka-dot swimsuit
worn by Marilyn Monroe to publi-
cize the 1954 movie There’s No
Business Like Show Business
fetched $22,400 at a pop memora-
biliaauctionin Londonrecently where
a leather jacket used in a George
Michael video went for $2,720 and
gray suede shoes worn by Buddy
Holly took $714.

Whatever happened to Scott
Shannon? The former head of Pi-
rate Radio (KQLZ 100.3 FM} is in
New York. Shannon has launched
what he calls Mojo Radio on WPLJ
using billboards exactly like the Pi-
rate billboards he used here and
I playing much of the same music.

Khaze filming Musician Discoveries

That, he said, is where the similari-
ties end. “I'll do better at Mojo Radio
than I did in L.A. at Pirate,” he is
quoted.

Diving into the world of cable ac-
cess, you must check out Musician
Discoveries, which airs over Jones
Intercable in the city of Lakewood
twice aweek. According to producer
Wendy D. Barnes, they like rock,
but have also shown alternative, surf
and jazz. Promoting one band per
show, each group gets to perform
live in studio, as did the band Khaze
recently, and then host Julia Ball
does aninterview. Interested parties
should send videos to Barnes Pro-
ductions, 4141 Ball Road, Suite 109,
Cypress CA 90630 (make sure to
include a phone number where you
can be reached).

MTV and Pro Set have launched
a series of Yo! MTV Raps
MusiCards featuring rappers M.C.
Hammer, L.L. Coo! J, Public En-
emy and the show's hosts. Each
pack contains ten cards which are
similar to the basebali cards of old in
style if not in content. There are a
total of one hundred cards per series
and they will be updated twice yearty

Bill Murray and Richard Dreyfus star in What About Bob?
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to include hot new rappers. Each
pack also contains an instant game
piece which will give consumers a
chance to wina trip to New York City
to attend a future taping of Yo/ MTV
Raps or win clothing and other mer-
chandise. Go get ‘em!

MP! Home Video has released
The Rock & Roll Collection: Dick
Clark's Golden Greats, a library of
over 55 vintage rock performances
culled from Clark’s vast archival li-
brary. The four-volume set contains
music and information from four
decades, with
Clark introducing
each classic full-
length perfor-
mance with back-
stage recollec-
tions, insights on
music and person-
alities and anec-
dotes about the
performers. Artists
featured include
the Jackson 5,
Beach Boys, Kim
Carnes, Otis
Redding, Step-
penwolf, Chubby
Checker, Bobby
Sherman, Beastie
Boys and way too
many others to list
here.

Skatemaster
Tate and the Con-
crete Crew have
the only real song
in the soundtrack
to Touchstone
Pictures’ What
About Bob? In this
well-received com-
edy starring Bill
Murray, Richard
Dreyfuss and Julie Hagerty, an
excessively neurotic zany with a
desperately irrational fixation on his
shrink worms his way into the
psychiatrist's life and turns the tables
on their professional relationship. For
the record, the soundtrack also fea-
tures the themes from both The Brady
Bunch and Good
Morning America.

Congratulations to
the T. J. Martell
Foundation who, in
conjunction with
Reebok and Upper
Deck Trading Cards,
just completed its
most successful
Rock ‘N Charity
Weekend fundraiser
in history. The vari-
ous charity events,
which included the
Glenn Frey-hosted
Celebrity invitational
Golf Classic, the
ninthannual Rock ‘N
Bowl party, a music
industry tennis open
and the Rock & Roll
Celebrity Softball
Games, raised over
$350,000 for leuke-
mia, cancer and
AIDS research.

For your family viewing pleasure,
WaltDisney Pictures currentty has
Wild Hearts Can’t Be Broken. This
isthe true story of Sonora Webster
who, as a young girl, was a stunt
rider and the hottest star attraction
at the famous Steel Pier amuse-
ment park in Atlantic City. At the
peak of her popularity, however,
an accident during a performance
left her permanently blind. The in-
spiring story tells how Webster re-
trained herself to perform her stunt
through determination and cour-

Scene from Wild Hearts Can’t Be Broken

age. The soundtrack features

“Happy Days Are Here Again” per-
formed by Mason Daring and
“Weren't So Bad What Used To
Be" performed by Eula Lawrence.
Gabrielle Anwar stars in this in-
spirational G-rated film, which is in
current release.

Thanks to startled listeners to the |

Fresno-area station KFIG, disc
jockey Roger Borbein will live to
spin another record. The late-night
radio disc jockey collapsed on the

air in his locked station. Listeners |

called 911 while others telephoned
a nearby radio station seeking help

for Borbein after gettingnoresponse |

to calls to KFIG's request line.
Borbein was taken to Fresno Com-
munity Hospital where he recov-
ered enough from the unnamed af-
fliction to return to the air within
weeks where he publicly thanked
those who had helped.

Make sure to tune in to Magic
94.3 FM (KMGX) on Saturday, June
29. In this episode of Solid Gold
Saturday Night, everybody's favor-

ite oldies stationis presentingashow |

called The Best Of Bubble Gum.
Tracks include the 1910 Fruitgum
Company’s classic “Simon Says"
along with music from the Ohio Ex-
press and Music Explosion. The

show airs at 7:00 p.m. Be there! [[J4
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to yourself, “Gee, it's not Mr. Belvedere, but maybe there's a sitcom
here somewhere?"

True, your life might not be as hip as Married... With Children or as big
a lough riot as Saturday Night Live, but surely some television exec
somewhere will thinkiit's “cute” enough to challenge Monday Night Football
inthe ratings, right? “If Baby Talk can go twelve episodes, why can’t my story
run at least thirteen2” you ask.

In Hollywood, the place where dreams are said to come true if you hit up
the right people, Benny Medina asked himself these same questions, sold his
idea to then-NBC president Brandon Tartikoff and now finds himself a co-
producer with o huge hit on his hands: The Fresh Prince Of Bel Air.

All Medina, VP of A&R at Warner Bros., had to do was reflect upon his
crazy and cross-cultural upbringing to know his existence was a comedy
show waiting to happen. His real-life story takes the old rags to riches cliche,
twirls it like a turbocharged hurricane, chews it up, spits it out and whisks this
multi-media magnate from the East L.A. ghetto of his birth to the top of the
music world and beyond.

His tale begins typically and tragically similar to that of so many
abandoned inner city kids, living in Watts with four brothers and sisters until
the day his mother died of cancer. His father had long since skipped out of
the picture, and Medina found himself at the ripe old age of eight being
shuffled in and out of foster homes and detention centers, making himself o
partof the drug-infested street scene and dreaming of one day getting out—

Hcve you ever taken stock of the shenanigans you face daily and said

20

B ¢ @ & @ @ S B B B & B8 B B VB BB LS E& e O @

Photos: Blake Little/Visages

as so many do. Then he was taken in by an aunt and uncle, and good fortune
came his way.

Medina’s uncle, Rozzell Sykes, was a talented artist who had established
a community arts center, St. Elmo Village, which attracted wealthy visitors
from the other side of the tracks. Medina befriended the son of noted film and
TV composer/ conductor Jack Elliot, and begged the rich, white Elliot to give
Medina’s dreams and talent an outlet: He asked if he could move in with them
in Beverly Hills.

“Jack didn't really want me,” Medina remembers with a smile during a
recent infterview with him and his TV counterpart, the Fresh Prince, rapper
Will Smith, at a Hollywood photo studio. “It was his wife Bobbi who had the
heart to give me a break. Forget the open arms welcome wagon routine.
They looked up one day, and | was in their garage with my bags. It took a
lot of pleading for them to finally let me inside.”

Once he made sure to secure his own bathroom, the affable Medina found
he liked the good life and adapted well at Beverly Hills High where he
became class president, a starting fullback and a drama club star. And, oh
yeah, he just happened to meet two of Berry Gordy’s sons, with whom he
formed the band Apollo (Medina was a singer and keyboardist). While still
in high school, the band signed with Papa Motown, but broke down before
it got out of the starting gate.

“| honestly decided to become an executive rather than an artist with
Motown because of the way people lied to me and treated me while | was
working on the record,” Medina says of the choice which led him into a
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successful eight-year tenure as Motown’s Director of A&R before he switched
to a similar slot at Warner Bros. in 1985. Before hitting the upper rungs at
Motown, Medina proved his musical instincts were strong ones by writing
and producing for artists such as the Temptations, the Four Tops, Junior
Walker and Jermaine Jackson.

Moral of the story: Beg and ye shall receive. Then, once in the
door, knock ‘em dead with your talent, too. In the fall of ‘89,
Medina and his business partner, Jeff
Pollack, set their sights on the wonder-
ful world of sitcoms. Okay, he thought,
we have this black kid moving in with
white folks...no, can’t do that, Gary

(Diff'rent  Strokes)
Coleman and
Emmanuel (Webster)
Lewis might think it's hack-
neyed.

After realizing black-on-white
wasn't original enough, Medina re-
members, “The twist we decided on
was that the family would be rich black
folks. When tlived with the Eiliots, there
were these black neighbors who were
sodifferent from any other black people
| knew. | wasn't so fascinated by what
was going on in the white Jewish house,
but it freaked me out when I saw blacks
eating lox and bagels!”

A clever twist, perhaps, but
Medina was still at square one when
good fortune and directions to a Lakers
game smiled upon both him and Smith.
Three enormously popular albums with
DJ Jazzy Jeff, along with the across-
the-board humorous single “Parents
Just Don’t Understand” and a Best Rap
Performance Grammy in 1988 had
cemented Smith’s stature as one of
rap’s leading stars. Happy though he
was with his recording success, what

Smith really wanted to do was move

into acting. After attending a
Quincy Jones appearance on

The Arsenio Hall Show, Smith

stopped Medina in the
parking lot at Para-
mount for those di-
rections, and it was
pure kismet from the first
“Yo, Dude! Where's the Forum?2”

“It was total irony that, at the time, we were thinking about pitching this
show, | met Will,” Medina says. “When you're thinking about a show, most
of the time you don't start fo cast it until after it sells. | was working on the
story elements, but when | found out Will wanted to act, the light bulb went
offlike in the cartoons. l had a good idea, but with Will, it suddenly became
a great idea.

“It's all about packaging,” he continues, with Smith laughing and
throwing in a few “you're damn right's” for effect. “I don't think the show
could’ve sold without Will. TV, like other forms of entertainment, is talent-
driven. NBC liked the idea of a rapper in the part, but once they saw Will's
talent from the video of ‘Parents Just Don’t Understand,’ they were convinced
it would work.”

Despite Smith’s obvious charms (which become even more obvious when
you'reinterviewing him), the selling of The Fresh Prince didn't begin as easily
as it wound up. Through his music exec work, Medina knew Quincy Jones,
and it just so happened that Q had recently signed a TV deal with Time-
Warner. Opportunity was knocking, and Benny answered the call, pitching
the idea to Jones’ head TV guy, Kevin Wendle (formerly of Fox TV}. Jones
and Wendle liked the concept and called up Brandon Tartikoff, who pulled
the harried TV exec routine and gave Medina exactly eight minutes to plead
his case.

“Cute life,” Tartikoff murmured, only marginally impressed, wondering
who would play the TV Medina. Then came the NBC brass’ viewing of
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“Parents..." and a live audition by born entertainer Smith at Jones’ Bel Air
home. Car phone conversations reverberated in the street, contracts were
inked on the spot, and the rest is Hollywood history, as Fresh Prince of Bel
Airbecame 1990-91's most talked and written about show, not to mention
the network’s highest rated new entry of the season.

Despite the magnified spotlight the crunching media blitz threw into his
face, Smith thinks he's emerged fairly unscathed, claiming that, “It's only
hype when you don't live up to it. | feel confident that any forum I choose to
be in is going to be good for me, and | tried not to pay too much attention
fo the pressure everyone said was on me.” Despite the show’s success, the
young rapper refers to his role in creating that popularity with a refreshing,
tongue-in-cheek humility many stars could take a lesson from.

Rather than claim he’s become the next Billy Dee Williams or James Earl
Jones in only nine months, Smith chuckles, “l want to become better. There
are no ego prob|ems onthe setbecause | know everyone on the show is better
than me. | never try to pretend any different.” He laughs about the way he
would often mouth the other actors’ lines, “hoping no one would notice,”
during the first half of the season, before he got the hang of the craft. Medina
chimes in, “There was such a glow, it was hard to start fo penetrate it and
see all the little things that may have been some form of idiosyncratic
behavior.” Smith likes Medina’s reasoning and nods right along.

As a recording star first and foremost, Smith is the first to acknowledge
the relative simplicity of shooting music videos as opposed to performing in
a televised two-act play in front of a live audience every week—which leads
Smith into a discussion about the release of DJ Jazzy Jeff and the Fresh
Prince’s new Home Base, their third RCA/ Jive album and fourth overall, and
its first single, “Summertime.” Will his success asa TV celebrity help or hinder
his continued acceptance as a rapper?

“If it were to bomb, then I'd say TV hurt it,” Smith reasons. “If it does well,
it means it had no effect or maybe a positive impact. Extra visibility on the
tube doesn’t mean anything if people
can’t accept you. A lot of actors who
try singing, and vice versa, don’t get
anywhere in the other medium be-
cause people can’t accept it.”

Smith says the new album is more
groove-oriented, more musical than
the other three, which should help it
do well with the masses, even if it
provides rap purists with more critical
ammo with which to attack the gener-
ally light and humorous angle taken
by Jeff and Smith. Smith insists that it
was the light edge which propelled
the duo into the spotlight in the first
p|uce and thus offers no opologies to
the more militant rap factions.

“We're rare, because we're one of
the few groups to make it big with this
style,” he explains. “Our high con-
centration of humor took peop|e off
guard.” Medina offers: “Will repre-
sents a revolutionin rap. He created a
niche in the industry when it had
previously been discarded. In the rap
world, his crossover success has cre-
ated a whole upheaval of activity in
that area.” Smith shrugs off the can-
onization. “Every rapper is an indi-
vidual. You do what makes you feel
comfortable, what you feel in your
heart. | prefer to keep my political
views out of my music. On TV, you can
slip those opinions in subliminally.”

Next, it's Medina’s turn to spout his
voluminous opinions, and once he
begins, there’s just no turning him
off—or mincing words, for that matter. His criticisms of the modern-day
music industry are far from idle chatter, since Medina is a powerful force
within the belly of the beast.

He comes right out with it: “I'm upset with the state of black music. | don’t
understand why one radio station can’t play Jazzy Jeff, Big Daddy Kane and

29 »

“There are

no ego
problems
on the set
because

| know

everyone
on the
show is
better
than me. ”

~Will Smith
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hen most of us hear a song like
Michael jJackson’s “Man In The
Mirror” or Wilson Phillips” “Hold

On,” we think of the artist’s performance but
we often forget the significancethe songwriter
played in the creation of the song. And thus,
talented songwriters such as Glen Bailard,
who co-penned the Jackson song with Siedah
Garrett and the Wilson Phillips song with the
gals, go unnoticed by the general public.

But, for this producer-songwriter, recogni-
tion is the last thing on his mind. “The reason
I gotinvolved with music is because l love it,”
he confesses. “There was never any thought
that it was even possible to make a decent
living with it. 1t was against all conventional
wisdom to get involved with it, and it prob-
ably still is—and any success that comes is
really a happy accident. You just get involved
with it and you do it and you live it. | often
hear professional baseball players say, ’l would
pay to play,” and that’s kind of my attitude.”

In addition to the aforementioned hits,
Ballard is also responsible for co-writing
1986’s Country Song of the Year, “"You Look
So Good In Love,” and the Wilson Phillips
songs “You're In Love” and “The Dream Is
Still Alive” (which he also produced), among
many others.

Fortunately, his contributions did not go
unnoticed by the industry. For his work with
Wilson Phillips, Ballard received Grammy
nominations for Producer of the Year, Album
of the Year and Song of the Year, and he won
a Grammy for Best Instrumental Arrangement
Accompanying Vocal for the Quincy Jones
track, “The Places We Find Love.”

Ballard was born in Natchez, Mississippi,
and spent most of his formative years in New
Orleans soaking up the authentic blues, jazz
and local R&B music of the Cajun country.
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He studied piano privately and played in
numerous garage bands throughout his high
school years, but took a left turn when he
entered college, choosing literature as his
major area of concentration. But, while he
studied Shakespeare and Poe by day, unbe-
knownst to his English instructors, he wrote
pop tunes by night. And upon graduation, he
hopped on the first plane bound for Los
Angeles. His dream was certainly not to fol-
low in the footsteps of his professors and
hobnob with the intellects, but rather to be-
come a professional songwriter.

The first job he landed in Tinsel Town was
with the Elton John organization as the
company’s “gofer.” And eventhoughitwasn’t
exactly hisdream fulfilled, he did spend three
years with the management firm, learning
every aspect of the music business from book-
ing tours to royalty collection. Along the way,
he also picked up session work as akeyboardist
and arranger for a variety of recording artists.
And, as was the case during his college ca-
reer, he again wrote pop tunes in the evening.
Finally, in 1978, all of his late-night oil burn-
ing paid off when one of his songs, “One
Step” (which he co-wrote with Tom Snow),
wound up on a Kiki Dee album and launched
him into his dream profession. The song led to
a staffwriting position with publisher MCA
Music, where he has remained for the past
thirteen years.

“I’ll say this about songs and songwriting,”
he says, “there was a time in my life when |
was studying literature and creative writing in
the shadow of William Faulkner, and ! feltlike
the highest art to aspire to would be the
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(L-R) Clen’s wife Liv, MCA Music’s Carol
Ware and Scott James, Ballard, MCA Music’s
Elizabeth Anthony and Leeds Levy

written word, but all the while l was unable to
get away from writing my pop songs. In the
time since I've left college, I've really given
into what | think is even a more powerful
thing and that is music and pop songs. It's
almost a transcendent power of the stuff that
can really get through to anyone. It's an
incredibly positive force. Novels are wonder-
ful—they elevate, inform and enlighten us—
but songs are able to evoke and inspire every
emotion possible.

”So, | have suddenly arrived at a point
where | feel a great respect and I'm awestruck
by the power that music has and the fact that
I am in someway involved with creating it. It
is aworthwhile life’s work and I’'m very proud
to be involved with it. When | see what songs
do to people and how they react to them, |
realize that songs are so powerful. To think
that there are songs out there that can really
get all the way through to people and touch

-

them as deeply as any other experience in
life, to be involved with something like that is
a gift. I'm privileged to be involved with the
alchemy that is making music—you just cre-
ate something that is so precious to people,
that has this power to cross international
lines. It is the universal truth.”

In the mid-Eighties, Ballard became a staff
producer for Quincy Jones. He produced and
wrote songs for such artists as Teddy
Pendergrass, Jack Wagner, Patti Austin,
Thelma Houston and Evelyne King. “l owe
Quincy my production career. His example
of love and care and encouragement is some-
thing that I've taken with me, not to mention
his great musicality. | was sort of forced to
really be a chameleon, which is what a pro-
ducer should be anyway. You take whatever
is unique and special about an artist and you
try and enhance that, as opposed to taking an
artist and fitting them into your particular
style, which is something that | don't feel
comfortable with. 1 don’t know if | even have
a style.”

Ballard’s most successful production and
songwriting credit to date is that of his work
with Wilson Phillips. Interestingly, when he
and the gals sat down to write the songs, they
did not deliberately set out to write a com-
mercial album. ”At the time, we felt that if
we're worried about what is commercial right
now, then we can’t even do this music,” he
admits. “So that freed us up. Wilson Phillips
convinced me—in all their youthful wisdom—
that the music was important and that it had
to be true to itself. Lo and behold, they were
right.”

GET THAT
BIG FAT

GREG BISSONETTE
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SONGWRITERS:

Nishiki Entertainment Group is seeking
commercial hard rock and rock ballad
demos for the production of up and
coming bands. Tapes are being
accepted for immediate consideration.

Nishiki Entertainment Group
23715 W. Malibu Road

Malibu, California 90265
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hile they get little respect, agents are a
WVitaI part of the music world and a

necessity for any artist who wants to
hit the road. The trend in recent years of
agencies looking for unsigned artists makes it
possible for an unsigned act to get help with
their careers before getting a record deal, and
sometimes, even before finding a manager.

Perhaps one of the most confusing aspects
of the agency business is the title itself. An
agent, on a basic level, gets his client work,
no matter what area of the business they are
in. A “talent agent” is a general term that can
refer to any part of the entertainment industry
including music, television and film. A “book-
ing agent” is usually someone who books
musical acts, whether it’s for weddings or the
Sports Arena. Most agents get ten percent of
the artists’ gross profits and each agency must
be licensed—although individual agentsdon't
have to be licensed directly. Artists sign to
agencies for various lengths of time, but it’s
usually for several years.

According to Marc Friedenberg, an agent
with the William Morris Agency, “A lot more
is involved when booking acts than just a
phone call to a club. Their job usually can
and does include negotiating deals, oversee-
ing promotion and marketing for each date
and assisting in merchandising deals.”

Triad Artists Don Muller adds, “Normally,
the agent is the last piece of the puzzle. First
the artist gets a deal, management, an album
and then they get an agent.”

Friedenberg says this has changed during
the past few years. “Traditionally, an artist got
an agent when the first album was about to
come out. However, nowadays, the agency
business is getting to be a bit sophisticated
and you have to get in very early, often times
before the record deal is even in place.”

Friedenberg says William Morris handles

By Sue Gold

several unsigned acts. ”I think you see that
more and more because of the nature of the
agency business and the competitiveness. It's
also very niceto help aband go from day one,
so you become one unit and not just a link at
the very end of the chain.” He adds that while
hisagency is notallowed to acceptunsolicited
material, they do go to clubs and listen to
bands.

Muller says that agents at Triad also go out,

| WILLIAM MORRIS AGENCY, INC

Pat Lewis

Marc Friedenberg

“...the agency business is |
‘ getting to be a bit
| sophisticated...you have to

| get in very early.”
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but their policies differ from William Morris.
“Bands are welcome to send tapes to us. We
getunsolicited material all the time,” he says.
“We're also out a lot. We have a great staff
here. They’re out at least four nights a week.”

While the major agencies are now looking
forunsigned acts to go along with their estab-
lished artists, Tapestry Artists’ specialty is
handling unsigned acts. ”I develop themto a
point where they are credible in the circuit of
unsigned talent,” Shelly Berggren, formerly
of Tapestry Artists, says. “I try to intensify
what they have already. I call it kicking them
overthefence. A lotof bands aressitting on top
ofafence, andwhat | can dois kickthem over
the fence to where they’re headlining at ven-
ues and getting paid.”

At Variety Artists, Allison Hamamura says
that not handling unsigned talent is getting to
be a thing of the past. “As a rule, we don't
handle unsigned acts, but | would do it if |
found the right band. | have been known to
sign bands that have nothing going on be-
cause | really believe in them,” she says.

Muller admits there are problems when
working with unsigned acts. “It’s impossible
to do anything with them except on a local
level. The situation is limited in what you can
do. It's rare that a national act will take an
unsigned act with them.”

Friedenberg adds, “It’s especially difficult
when you're booking unsigned acts in clubs
because they’re unknown, especially if they
go outside of their local territory. It’s much
more difficult to book a band 200 miles away
because no one knows about the band.”

All of these agents try to get as involved in
their artist’s careers as the artist will allow.
"Because we're small, | have to be able to
service them better and work with manag-
ers,” Hamamura says. “Ninety percent of
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MUSIC

SELECT GUIDE TO BOOKING AGENCIES

' The following is a select list of SoCal-based talent and booking agencies. Some
agenc:es did not want to release all the information requested and some declined
' to be included altogether. Since agents represent so many acts, they were only I

l asked to glve several cllents as examples of the styles of music they represent

AGENCY FOR THE
PERFORMING ARTISTS, INC.

9000 Sunset Bivd., 12th Floor
Los Angeles, CA 90069
(213) 273-0744

Contact: Burton M. Taylor, Dick
Gilmare, Brett Strenberg, Jim
Gosnell, Danny Rabinson,
Bonnie Sugarman

Clients: Over 200

Agents: 6

Music: All

Venves: All

AMERICAN MANAGEMENT

17530 Ventura Bvd., #108
Encing, CA 91316
(818) 981-6500
Contact: Jim Wagner
Clients: 20

Agents: 1

Music: Fifties & Sixties
Venues: Clubs, overseas,
restaurants
Represenhn% Shirelles,
Coasters, Bobby Vintan
CORALIE JR. AGENCY

4789 Vineland Ave.

North Hollywood, CA 91602
(818) 766-9501

Agents: 4

Music: Top 40

Venves: All

CREATIVE ARTISTS AGENCY

9830 Wilshire Blvd.

Beverly Hills, CA 90212

(213) 288-4545

Contact: Tom Ross, Rob Light, Mike
Piranian, Mitch Rose, Brian Loucks
Clients: 100

Agents: 9

Music: All

Venues: All

Clients Tnclude: Madanna, Janet
Jacksan, Rod Stewart

DAIMLER ARTISTS AGENCY

2007 Wilshire Blvd., Suite 810
Los Angeles, CA 90057

(213) 483-9783

Clients: Over 100

Agents: 1

Music: All except heavy metal
Venves: Clubs, concerts,
overseas

ENTERTAINMENT
ASSOCIATES

Contact: Steve Block

5816 Lankershim Blvd.
North Hallywood, CA 91601
(818) 980-7800

Clients: 125

Agents: 3

Music: Jazz, blues, MOR,
country, spec:olty acts
Venves: Resorts, hotels,
oversees, cauntry clubs
Representing: Doug McDonald,
Steve Donovan, Hamilton, Jae
Frank and Reynolds

ENTERTAINMENT TALENT
AGENCY

214 W. Aliso St

Oiai, CA 93023

Contact: Jim Exon, Bill Manat,
Robert Birk, Howard Silverman
Clients: Over 30

Agents: 4

Music: Jozz, classic Sixties, rock
Venues: All

Representing: New Rascals,
Mamas and Papas, Grassroots,
Edgar Winter, Rannie Lows

HARMONY ARTISTS

8833 SunsetBlvd., Penthouse West
Los Angeles, CA 90069

(213) 659-9644

Contact: Mike Dixon

Clients: 30

Complled by Sue Gold

Agents: 5

Music: All

Venves: All

Representing: Queen Mary,
Rusly Pelican

INTERNATIONAL CREATIVE
MANAGEMENT

8899 Beverly Blvd.

Las Angeles, CA 90048

{213) 550-4000

Contact: Steve Levine, David
Haerle, Jim McCue, Phil Casey,
Jahn Huie

Clients: Over 200

Agents: 15

Music: All

Venues: All

Representing: M.C. Hommer,
Guns N’ Rases, INXS, Rnchord
Marx, Bryan Adams

INTERNATIONAL TALENT
GROUP

822 S. Robertson Bivd.

Los Angeles, CA 90035

(213} 289-2780

Clients: 75

Agents: 2

Music: All

Venues: All

Representing: Phil Collins, Peter
Gabriel, Red Hot Chili Peppers,
Pink Floyd

McCONKEY ARTISTS AGENCY

1822 N. Wilcax Ave.

Los Angeles, CA 90028
(213) 463-7141

Contact: Mack McConkey
Clients: 100

Agents: 5

Music: Top 40

Venues: Hotels, nightclubs

Yoxtire
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WILLIAM MORRIS AGENCY

151 El Camino Dr.

Beverly Hills, CA 90212

(213} 274-7451

Clients: Over 300

Agents: 17

Music: All, jazz, pap, rock
Venves: Al

Representing: Billy idal, Sisters
of Mercy, Simple Minds, Linda
Ronsto?

STARWIL TALENT AGENCY

6253 Hc"ywood Bivd., Suite
730

Hallywood, CA 90028

(213) 874-1239

Clients: 50

Agents: 3

Music: Blues, jazz, gospel and

pop
Venves: Clubs
Representing: Linda Hapkins

TAPESTRY ARTISTS

17337 Ventura Blvd., Suite 300-C
Encing, CA 91316

(818) 906-0558

Clients: 50

Agents: 4

Music: All—including unsigned
acts

Venues: All

Representing: Monkey Meat,
Agent Orange, Roxanne, Taz

THAT’S ENTERTAINMENT

1360 N. Hancock St.
Ancheim, CA 92807

(714) 693-9300

Contact: Jahn McEntee
Clients: 20-50

Agents: 3

Music: All except rap and heavy
metal.

Venves: Nightclubs, private
parties, reviews, corporate
parties, state and county fairs

Track — $30*/HR

MARY BETH TREEN ARTISTS
MANAGEMENT

1221 Scott Rd.

Burbank, CA 91504

{818) 846-6869

Contact: Mary Beth Treen
Clients: 16

Agents:

Music: Fo"( jozz, archestra,
choral, morlochu ethnic
Venves: Performmg arts,
autdoor festivals
Representing: Kingston Tria,
Four Freshman, the Brathers
Four, Glen Yorbrough
Beochfronl-Properiy

TRIAD ARTISTS

10100 Santa Monica Blvd.

Las Angeles, CA 90067

(213) 556-2727

Clients: 200

Agents: 11

Music: All, alternative

Venves: All

Representing: Whitney Houston

VARIETY ARTISTS

15490 Ventura Blivd., #210
Sherman Oaks, CA 91423
(818) 784-6078

Contact: Bob Engel, Uoyd St.
Martin, Rod Essig, Allison
Hamamura, Gabe Bloam
Clients: 30-40

Agents: 6

Music: All but rap

Venves: All

Representing: The Association,
Atlanta Rhythm Sectian, Beat
Farmers, Buckinghams,
Commonder Coﬂy, Concrete
Blonde, Richard Elliott
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-Two 24 Track Recording Studios-
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Kenney Jones Paul Rgers

By John Lappen

Strong is an understatement. The stages
leading up to the formation of the Law have
been eventful enough to fill several pages in
a rock & roll history book. Paul Rodgers,
whose distinctive pipes have earned him
critical and consumer plaudits, began cutting
his prodigious teeth with the revered early
Seventies rock unit Free. When his turbulent
tenure with Free ended in 1973, Rodgers
came into his own in 1974 as the co-founder
of Bad Company, eventually stepping outside
of the band in '83 to record a solo LP entitled
Cut Loose before finally parting ways with his
Bad Company mates. His prior relationship
with Jimmy Page (Bad Company was the first
new band signed to Zep’s Swan Song label)
turned into a creative collaboration in 1985
with the formation of the Firm, which, ac-
cording to Rodgers, was never meant to be
anything more than a two-album deal.

Kenney Jones’ precise, straight-on, no-frills
slamming has carved a niche for him in rock
lore by virtue of his stints with several of the
most acclaimed bands in contemporary rock
music: “ltchycoo Park”-era Small Faces
(fronted by the late Steve Marriott); the re-
vised Rod Stewart-led Faces; and, of course,
as the late Keith Moon'’s propulsive replace-
ment in the Who ("l never really felt like a
member of the band,” relates Jones, "1 felt
more like a hired hand”)

This history lesson not only illustrates the
major imprint thisdynamic duo has left on the
face of rock music, it also explains how
2 Rodgers and Jones became badge-toting mem-
bers of the Law. “We actually met years ago

«  down some demos at Paul’s studio just for
}' fun, and after awhile we felt that the music
was good enough to become more serious
and perhaps form a band.”
"That's right,” chimes in Rodgers. “We
were both looking for something new to do.
In a perfect world, we saw ourselves as being
the core of the Law while being able to bring
in different players as our needs dictated.”

Bobby Fuller fought it and lost. Actor James
Arness upheld it on television as Gunsmoke
sheriff Matt Dillon. And now British rockers
Paul Rodgers and Kenney Jones are in the
process of adding new luster to their already
formidable careers with it.

The "it” inthis caseisthe Law. And Rodgers,

this burgeoning rock powerhouse, says the
moniker was chosen for definite reasons. “It
has a ring of authority to it that we feel
exemplifies the commitment we both have to
this band,” says the former vocalist for rock
outfits Free, Bad Company and the Firm. “It's
a strong name for a pair of strong personali-

That theory is amply illustrated on their
self-titled debut Atlantic effort. Rodgers and
Jones have used a crack group of studio aces
as their musical base, while also utilizing
their connections to bring in guest players
such as Bryan Adams, Chris Rea and Pink
Floyd's David Gilmour.

who, along with Jones, forms the nucleus of  ties.”
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. when the Faces and Free used to tour to-
gether,” remembers Jones. “We started to lay



possible lack of a true “band” feel to this
method of recording, both Rodgers and Jones
are quick to point out that a band does
actually exist. "We've been rehearsing for our
upcoming tour {to commence this summer]
with several of the musicians who played on
the record,” says Rodgers. “They're stage
animals just like Kenney and myself. It actu-
ally makes it more interesting to have a poten-
tially rotating cast of players, because it gives
us new ideas while keeping the overall situa-
tion from getting stale. But there is a band
feeling because everybody was in the studio
playing as a band.”

Co-produced by Chris Kimsey, this live-
sounding record—although itlacks the rough
charm of Free and Faces records—is a solid,
polished mixture of stirring ballads and rol-
licking rockers that has already proven itself
atradio (theintensely brooding “Layin” Down
The Law” went to Number Two on the AOR
charts) but has yet to catch fire on the charts.

The influences contained within the LP are
definite homages to the duo’s love of Stax,
Motown and blues, music that has been the
pair's—particulary Rodgers—points of refer-
ence throughoutthe years. “Those influences
are there, and so are influences from our past
bands,” says Jones. “But we also opted for a
more contemporary sound, because we don't
want to be stuck in the past. No matter who
you are, it’s unwise to tread on your past
forever.”

An interesting aspect of the record is the
factthat The Law contains only three Rodgers-
penned tunes, a severe dip in output for this
prolific songwriter who has written some true

>

Kenney and Paul with WNEW’s Scott Muni

rock classics over the years (“All Right Now”).
But Rodgers says this was by design and not
because the writing well has run dry. "We
actively solicited new songs by various writ-
ers. We were looking not only for fresh ideas
but for songs that would complement one
another. We went for the strength of the song,
not who wrote it. This method also gave me
the freedom to not be totally responsible for
the writing of the whole album while we were
attempting to put the new band together. |
didn’t do that with the Firm when Jimmy and
I were putting that together, and as a conse-
quence, 1 think some of my songs with that
band were not as good as they could have
been. Is just not conducive to the creative
process to be involved in both the business

WANT TO WIN

*100,000%?

America’s #1 Music and Variety TV Show,

STAR SEARCH, is looking for the best new
singers and bands to audition for the new season.

and creative sides when putting together a
new band. ”

Both feel good about their creative lives
these days; in fact, Rodgers insists that every-
thing he has done in the past has been merely
leading up to the Law. But lugging around the
baggage of such extensive and successful
histories can be both a pleasurable and pain-
ful experience for those who do the carrying.
Still, Jones and Rodgers are adamant that their
past will not overshadow the Law’s future. ”I
think our pasts can only help what we do with
the Law,” states Jones. "We're both very
proud of our pasts. It gives us a wealth of
experience to bring to the table. The affable
Rodgers is even more direct. “"Retirement is
still a long way off,” he snorts. “For us, there
is only one way to go, and that’s straight
ahead.”

When it comes down to the duo’s influ-
ence on other musicians, Rodgers claims to
not even think about it—even though every
current cock-rock preener/screamer who
prowls a stage owes a debtto the Jagger/Plant/
Rodgers triumvirate. It would make me ner-
vous to think about it,” he laughs. Besides,
he’s too busy maintaining his own heroes like
Wilson Pickett, Sam & Dave and Otis Redding.
"My career highlight was singing ‘Dock Of
The Bay’ at Atlantic Records’ Fortieth Anni-
versary bash in New York. Nothing will ever
top that.” (Rodgers’ poignant Redding tribute
was one of the evening’s highlights.)

Whether or not the Law is their crowning
legacy remains to be seen. But personally, |
sleep better at night knowing that these two
Lawmen are still on the case. MO

AUDITIONS WILL BE HELD ON JUNE 25
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Please call (213) 962-1991 to schedule an appointment or send tape, bio and photo to:

STAR SEARCH
6230 Sunset BI.
Hollywood, CA 90028
Attention: National Talent Director
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<« 24 Agencies
what we’re doing here is building careers.
We’re here to develop acts.”

Berggren agrees, ”I handle artists from an
artist development angle. You have to start
with a base somewhere and work off a base
the band has. | have to put them in the right
show with the right band, move them outside
ofthe city limits and continuously move them
up and replay them in that area so they
develop recognition.”

While they love their jobs, all admit there
are problems. “A lot of young bands think that
because they’re signed to a label, they can
have atour, butit’salot of steps,” Muller says.

“I think the problems are in the music
industry in general,” Hamamura adds. “I don’t
think the trend toward national tour promot-
ers is a good one. What they do is, a manager
will sell the tour to one promoter and then
you have one promoter doing a national tour
and then a fee is paid to a local promoter.

Another problem is a dwindling club busi-

m

| TRIAD ARTISTS, INC.

"

Pat Lewis

Don Muller

”A lot of young bands thmk.
' that because they’re signed
to a label ,they can have a

l tour, but lt a lot of steps.”
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ness. We're sort of stuck in the middle of the
promoter who wants to raise ticket prices so
they can make money and the act who wants
to keep the ticket price low for the con-
sumer.” Berggren says the biggest problem
for her is convincing promoters that her un-
signed bands will draw people. "I won’t put a
band in a position that will over estimate their
draw so the expectation of the promoters will
be met. But sometimes things happen where
you have no control. I do my best to keep my
bands where they belong, though.” Itisupto
the agent to try and guide the band and
manager and tell them the kind of venues the
act should be in.

Agents such as Friedenberg and Muller
book artists in venues of all sizes, from clubs
to arenas. “lttakes a lot more energy and it’s
certainly more time consuming to book clubs
than arenas and theaters,” Friedenberg says,
”Arena tours are the easiest to book.”

"With clubs,” he continues, ” you're deal-
ing with people who are sometimes not as
sophisticated business-wise, in terms of know-
ing whatto do. There’s also a lot more bands
competing for the same club date. You don’t
have that competition at the Forum or Sports
Arena, except with sporting events. With
clubs, the deals always vary; they’re a lot
more chaotic. It's more standard at the bigger
venues.

“One type of music thatisn’t easy to book,
even in bigger venues, is rap. Obviously, rap
shows are a lot more expensive in terms of
security. There are more problems than nor-
mal engagements in terms of city officials
who are discouraged about rap artists coming
into town. However, for the most part, rap
tours can be very successful. Word comes
from the street and that's where it starts.
People tend to forget that. | think things have
calmed down a bit recently,” Friedenberg
says.

Friedenberg says a dream tour for an agent
would be, “One that had all the right promo-
tions and sold out for the right reasons. A club
band, Material Issue, which we’re working
with, has been successful, in the sense that |
had been promised full support by the label
with ticket giveaways in every market. And
that's what’s been happening. The label has
been doing promotion locally and has been
reaching the right audience. When every-
thing is going according to plan, it feels
good.”

NEVE CONSOLE
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818-762-8881 o

SOUND IMAGE ENTERTAINMENT, INC.

Studio 1: SSL - Midi - Trackmg
Studio 2: SSL - Automated Mixing - Tracking
Studio 3: Neve - Live Tracking - Mixing
Studio 4: MCI - Midi - Tracking

EQUIPMENT: Studer, AMS, TC Electronics, Lexicon,
RECENT CLIENTS: Black Crowes, Digital Underground,

Rates from $30--$65/hr. (reduced block and midnight rates available)

(213) 465-4000 o=

When an artist gets sick or a truck gets
delayed due to bad weather, there is not
much an agent can do. “We cancel the date
and try to reschedule it the best that we can.
Sometimes, in the course of a tour, we can’t
work in a make-up date, but we try,”
Hamamura explains.”

While most agents help their artists and
hope to have a long relationship with them,
Berggren says Tapestry’s goals are different.
Theytry to gettheir acts record deals and help
them move up to bigger agencies. Among
those artists that Tapestry has guided are
Warrant, Young Guns and Cry Wolff. 1 want
to give up my artists to ICM or Creative Artists
Agency. | want them to get deals. That's my
goal,” she says. “We don’t want them in the
club circuit forever.”

Regardless of the size of their company,
agents are the link between artists and their
audience. And as long as people want to see
their favorite rock stars onstage, agents will
be in business.

variety artists international, inc.
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Allison Hamamura

' “Ninety percent of what
we’re doing is building
" careers. We're here to
develop acts.”

|

EMT, Eventide, Vintage Mics

Charlie Sexton, Junkyard, Delicious Vinyl.
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< 21 Fresh Prince
Public Enemy sandwiched between Ray Charles, Charlie Parker, Jimi
Hendrix and Earth, Wind & Fire. R&B was once the foundation for rock &
roll. Now it seems we're getting lax on our level of innovation. If we do that,
the bottom falls out.”

Not to put the weight of the music world on his broad shoulders, but what
is he doing to help remedy the problems? What can anyone in his position
do? "I've got to study history as a means of developing things for the future,”
he begins his reply. “I've got to know Otis, Robert Johnson, Charlie Parker,
and F've gotto do all i can for my arfists, too. | have to know where it all comes
from and have a quality assessment of it, so I'm not participating in
something that's watered down. For instance, there are lots of teen groups
out there, all sounding good, but where's the next Michael Jackson among
them?

“Kids still have to be inspired to play an instrument, not just a drum
machine,” he continues, pleased to be on a roll. “They have to learn chord
changes, melody and lyrics. When music becomes as simple as mathemat-
ics, eventually there’ll be nothing left to sample except samples.

“Finally, there must be room for everything, from Joe Sample’s ivory
tickling fo Madonna grabbing her crotch. My biggest complaintis that radio
doesn’t have enough respect for the masses. They think they have to feed
them fast food, but when given quality, people will start to adapt to it. If I'm
in a position to contribute to the artistic community, | must have a sense of
quality and an appreciation for the fact that my audience has a sense of
quality.”

While Medina’s musical expertise is well-documented, he’s still learning
aboutthe hard facts of the television business. Yes, he finds it weird that black
shows are traditionally run by white Jewish folk, but feels blacks will soon
break through to take more control of the creative process, like he has with
Fresh Prince. He’s pleased that his and Smith’s suggestions “have made a
qudlitative difference which people on the streets are responding fo,” but
insists there's still a long way to go.

“Blacks on TV are often foreigners to the real black community. Everyone
in charge suggests that entertainment be packaged for a certain mentality—
but we disagree. All guys like Will and | are trying to do is get our foot in
the door so we can make a change. It won't happen overnight, but we're
young, entrepreneuriol and talented.”

Tired of paying big bucks in the studio? This series of videotapes
will show you how to record quality demos in your own home.

RECORDING ARTIST SERIES

VOLUME I includes: COMING SOON:
* Basic Equipment  * Getting Your Sound Volume II-
* Mic Selection * Referencing Advanced Recording Techniques
* Track Sharing * Mixing Volume III-
* Bumping * And Much More... Electronic Drum Programming

Send Check or M.O. for Only $39.95 Plus $3.00 S&H
or Call 805-581-4776 10am - 6pm PST. California Residents add 6% Tax
GENESIS VIDEO PRODUCTIONS
P.0. BOX 1134, SIMI VALLEY, CA 93062-1134
Allow 4 - 6 Weeks for Delivery — VHS Only. Mastercard/Visa/Amex accepted

16 TRACK x 1”7 STUDIO

OTARI TAPE MACHINES 30 & 15 i.p.s.

Jimmy Hunter's

CQZQOO0r

— a complete MIDI facility —

Expert Linn 9000 Programming
2 Track (15/30 i.p.s.), 2 DATs.
Forat F-16 Sampler w/incredible drum sounds

$ 3 & 8 6 OB B E&EBEEEOOH OO BB BEGOH OGO ORSDOOSS

213 @ 655 ¢ 0615

MUSIC CONNECTION, JUNE 24—JULY 7, 1991

.

He looks fondly over at his TV alter ego before concluding grandly, “We
want to win and be big and successful, and above all, be proud represen-
tatives of our people. And to help these people because there's a lot of stuff
going down nowodoys which they cannot rescue themselves from.”

Smith justlooks at Medina and laughs. “True, Benny. But the fact remains,
you gave me lousy directions to the Lakers game that night.”

RAINBO

RECORDS & CASSETTES

1738 BERKELEY STREET « SANTA MONICA, CA 90404
(213) 829-0355 » (213) 829-3476 » FAX: (213) 828-8765

THE ONE STOP CENTER FOR CD’S CASSETTES & VINYL

@@ 1000 - $2299

INCLUDES:

ORIGINATION
PACKAGE +-COLOR COVER WITH
Jp— ) BLACK/WHITE BACK COVER

/ | & INLAY CARD
2-COLOR LABEL IMPRINT
JEWEL BOX & SHRINK WRAP
DOES NOT INCLUDE
TYPESETTING OR COMPOSITE FILM

Cassettes

$585

Complete
(Including)
Composite Negatives from
your Camera Ready Artwork
Cassette Running Master
Test Cassette Label Plate
Apex Printing on Cassette
1000 One-Color Inserts
(500 for re-order)
Norelco Box - Cello Wrapped
10-12 Working Days

REORDER ANYTIME
$385.00

22 minutes per side maximum

*1000 12" $1,799
4-COLOR JACKET

‘1000 12" $1,599
1.COLOR JACKET
1000 77 $699
500 77 $549

CASSETTES

‘1000 $899
4.COLOR J-CARDS

CASSETTE SINGLE

1000 $799.95
500 $499.95
1-COLOR
WRAP-AROUND CARD

*DOES NOT INCLUDE
COMPOSITE NEGATIVES
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Vinnie James

Label: RCA/BMG

Manager/Contact: Michael Ameen.
Gallin-Morey Assoc.

Address: 8730 Sunset Bivd.. Los Ange-
les. CA 90069

Phone: (213) 659-5593

Booking: CAA, Rob Prinz }
Legal Rep: Eric Greenspan

Type of music: Rock

Date signed: November, 1990

A&R Rep: Bennett Kautman

By Jonathan Widran

utspoken rocker Vinnie James
o is a throwback to an era when

artists had something to say
and the passion of their music and
lyrics loomed more important than
the wrapping they came in. In atime
when so many musicians and sing-
ers are mere puppets controlled by

| complex corporate machinery,

James is bold, brash and above all,

| intent on speaking his mind, no mat-

ter who he may offend. And despite
the many socialills thathe chronicles
in his stirring autobiography/social/
call-to-actiondebut alboum, All Ameri-
can Boy, he insists he is merely
singing out of his deep love for
America.

Stylistic and thematic compari-
sons to John Cougar Mellencamp
and Bruce Springsteen aside, James'
real desires are to address the prob-

| lems plaguing our society inan effort

to influence the younger generation
of music listeners looking for guid-
ance. If his stinging attacks on the
evils of drug abuse (“Black Money"),
the disillusioning of the American
Dream (“All American Boy”) and the
injustices against the American in-
dian ("Hey Geronimo"} make politi-
cians and record industry brass a
little nervous, James will counter that
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he only addresses the issues out of
concern for the future of the
country...his country.

“Don’t get me wrong, 1 love
America and its melting pot ideals.
I'm justvery angry at a system setup
to keep that from happening,” he
says with conviction in his voice and
heart. "What you see in my music is
more passion than deep anger, and
that passion is driven by caring, be-
cause | don't want to see it go to hell
in an handbasket. Artists like me are
driven by a vision, and the visionisn’t
money.”

One of James' most powerful and
timely visions was shipped to radio
just after the breakout of war in the
Persian Gulf. Though “War Song”
was written over a year ago with
Vietnam in mind, James’ simple yet
potent acoustic message has be-
come something of a cultanthem for
the many Americans who, like
James, were pro-peace in the face
of Bush'sdecision to attack Iraq. “It's
just another grain of sand in the
motor of warfare,” Vinnie James ex-
plains.

“| believe the more grains of sand
you pour into the motor, the quicker
that motor will stop. The reason war
isn't a solution is that even victory
will make the government keep us-
ing our billions for defense when the
money should be going into educa-
tion, because that's where the future
is. ‘War Song’ is just a mjrror saying
this is what war is. Movies like Pla-
toon only desensitize us to death
and destruction.”

Another aspect of James the rock
& roller that is bound to turn more
than a few heads, both within and
outside the industry (particularly with
marketing execs), is the fact that
he's a Black American succeeding
in a genre heretofore almost exclu-
sively reserved for white artists. But,

more than an oddity, James sees
himself as a pioneer, an explorer
who doesn't think it's any more un-
usual than Michael McDonald sing-
ing R&B.

“I'm breaking a mold. Isn't it sad
that when you think of a black artist,
you see him as one way? It's very
important to the future of this country
thatsuchaquestionneverberaised.
Because where does it stop? | am
American, and my whole concept
revolves around the fact that | live in
America.”

In terms of life experience,
James is easily the Charles Kuralt
of the music world, as he has been
on the road from the time he
reached his early teens, hitchhik-
ing around the country, learning
about poetry and people. Born in
Newark, New Jersey, he describes
both his home and the Baptist
church where he first sang as “bro-
ken." Calling his life's mission “a
search for honesty, love and truth,”
James supported his gypsy lifestyle
by working as a welder, a carpen-
ter, a vinyl repairman, a janitor, a
mechanic, an airbrush artistand a
T-shirt slogan writer. Yet, his one
solace was songwriting (Jackson
Browne was his topinfluence}, and
he never deviated from his goal to
disseminate his ideas to people
through the all-powerful medium of
music.

“I think that songwriters have an
endowment, a special dispensation
from a higher source, and | don't
think you can learn that anywhere
but from the school of hard knocks.
Kids who hate their lives, whose
parents are abusive and don't eat
right are just like me. I'm that whole
generation of people looking for the
way. | want answers just like anyone
else.”

In 19886, Vinnie left Virginia, where
he'd been living, for Southern Cali-
fornia, where he settled in Orange
County and formed his first band,
Rumbletown, which appealed, he
says, to an across-the-board en-
semble of “bikers, heavy metal kids,
rappers and self-serving new age
yuppies.” Unable to overcome the
fears of being adark-skinned rocker,
James retreated east. Then, follow-
ing the commercial emergence of
substantial writer/performers like
Tracy Chapmanand Suzanne Vega,
the doors re-opened and he secured
a deal with Cypress before being
picked up by RCA.

Though he wasn't always this con-
fident that the record industry would
reward his depth and talent, there is
one belief from which he has never
wavered—that there's a place for
artists who are genuinely interested
in loving and reaching people. “You
have to love people to be in this
business. Emotion will motivate
people. I singso someone cancome
up to me later and ask, "What did you
mean?' If you can go out and sing a
song to one person who's gonna
grow up to be a leader and | can
change his mind about war, educa-
tion, child abuse...then I'm gonna do
it. That's my legacy.”

FOCUS ON
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INNIT JAMES
o

DEBUT TALENT

Vinnie James
All American Boy
RCA/BMG

DR ®DIO®

Q Producer: Thom Panunzio

1 Top Cuts: “Freedom Cried,”
"Black Money,” "Hey Geronimo,”
“All American Boy.”

Q Material: True to the promise
offered by the much-ballyhooed
“War Song,” James complements
some of the most powerful musical
social statements inrecentmemory
with catchy hooks, memorable gui-
tar-driven melodies and poetic lyr-
ics which will make you perk up,
listen and above all, think. While

| showing a softer side on the plain- |

tive “Soul Hurts,"” James is other-

wise very preoccupied with social |

diseases like drugs, the educational
system, leadership and the Native
American. And yet, because of the
melodies, his concerns never
sound preachy.

Q Performance: It's clear that
James is a songwriter first and vo-
calist second—but his Springsteen-
Mellencamp hybrid style comes
through loud and clear with loads
of energy and intensity. His voice
has an appropriately gritty edge for
the passionate, somewhat angry
messages he conveys, but “War

Song" shows that his voice can be |

tender when it wants to be. This
may be a thinking man's album,
but James never lets it stop being
fun, either.

QO Production: Perfectly stark,
with nary a non-live instrument to
be found, and that’s the way songs
like this must be for the lyric to take
center stage. While “War Song”
and “Here Goes Tomorrow”require
only an acoustic guitar, the more
rockin’ numbers (everything else)
have a seamless band vibe and a
sense of toe-tappin’ adventure nor-
mally only associated with live per-
formances.

0 Summary: Even looking be-
yond his pioneering status as a
black artist doing rock & roll, any-
time a songwriter/performer has
this much passion and conviction—
not to mention something impor-
tant and timely to say—it's a god-
send to this machine-conscious
age. His vision of a better Ameri-
can shines through a thoroughly
engaging debut of a most Ameri-
can boy. —Jonathan Widran
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ROCK

By Tom Farrell

Loud and Clear

Geffen group Salty Dog handed
the pink slip to vocalist Jimmi
Bleacher. We learned that
Bleacher's continuedbattle with sub-
stance abuse was the culprit. The
band is currently fooking for a re-
placement.

Tomorrow's Child is going for
their second shot at alabel deal. We
should be hearing something more
concrete in the immediate future.
You can catch ‘em Friday, June 28th
at the Whisky.

Loud and Clear made their first
apearance in about six months, pack-
ingthemin atarecent walk-on atthe
Coconut Teaszer. The band se-
cured major management and is
currently finishing a second demo at
the request of a handful of major
labels.

Pakaderm/Word recordingact X-
Sinner just returned from a promo
tour in support of their new viny!,
Peace Treaty. The band is planning
some local gigs, but there’s nothing
definite yet. Also, the band s looking

32

Tom Farrell

for a new bassist. All interested call
Mike Buckner at (714) 532-3552.

Snake Rock has returned to the
local scene. Catch their actionat FM
Station on June 30th at 11:00.

December Flowers hasreleased
“Your Love WillBury Me,” asingle on
Blossom Records. Human Drama
frontman Johnny Indovina handled
the production chores.

The Fame Cafe, located at 6633
Hollywood Blvd., has announcedthe
opening of the Fame Nightclub. The
cafe is always open, with original
music on Thursdays, Fridays and
Saturdays from 9 til 2. Admission is
generally $4.00, with special events
costing a bit more. For info, call
Steve Gamer at (213) 827-5774.

FansofLife, Sex and Deathwere
doubtlessly let down when the band
didn't take the stage for arecent gig
at the Lingerie, but according to
management, that gig was never
confirmed and the folks at the Linge-
rie jumped the gun in announcing
the show.

Therecentone-time only Madame
X reunion concert may develop into
something more permanent. The
performance brought original mem-
bers Bret Kaiser, Chris Doliber and
Roxy and Maxine Petrucci back
together for a bit of nostalgia. The
band gained brief fame in the mid-
Eighties recording for Jet/CBS Rec-
ords, and springboarded the careers
of Vixen drummer Roxy Petrucci
and Skid Row's Sebastian Bach,
who filled the gap left by Kaiser.

Once again, violence on the Sun-
set Strip is rearing its ugly head.
The bulk of the problem seems to be
coming from elements outside of the
normal club-going community—
namely, clean-cut types on Japa-
nese motorcycles and other non-
rock types, whose only purpose on
the Strip is to cause trouble. Police
presence has increased proportion-
ately, and reported incidents of ran-
dom violence (bottle-throwing, fight-
ing) are on the rise.

Tom Farrell

Greetings, country lovers. | re-
cently returned from a whirlwind visit
to Music City, USA. What an edu-
cation. | have to say that Nashville is
an amazing place. Music Row is
unlike anything you have ever expe-
rienced. Every record company, pub-
lisher, attorney, manager, recording
studio and gift shop is neatly lined up
on one of several one way streets all
set up in beautiful old southern
homes, making it easy to do busi-
ness efficiently.

Armed with my copy of Music Row
Magazine's most recent In Charge
issue and my buddy Paul Dolman’s
telephone, I called on and met with
many of Nashville's Music Row deci-
sion-makers. Everyone | met with
and talked to was very friendly and
eager to hear new talent. Some of
the A&R people | met with included
Paige Levy who was recently pro-
moted to VP at Warner Bros. Over
lunch, Paige and | discussed her
newest acts, Molly and the
Heymakers and Jim Lauderdale,
as well as her developing the Span-
ish-speaking market with the new
Warner/Discos label and her
Grammy-winning success with the
Texas Tornados. Buddy Cannon,
A&R Mgr. at Mercury/PolyGram,
home to the Kentucky Headhunt-
ers, was all ears as we talked and
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listened to tapes my first day on The
Row. | also dropped in on Anthony
Von Dollen who is one busy guy at
Arista Records. Everywhere you
turn there are music people carrying
on with the daily business of making
country music happen.

Another major part of the Music
Row chain of command are the mu-
sic business attorneys who hammer
out the details between artist and
label. At the offices of Zumwalt,
Almon and Hayes, | met with Craig
Hayes whois atop attorney (Neviile
Brothers, Meters, Wayne Toups)
as well as a busy musician. Trip
Aldrege (who now represents Bill
Lloyd)} and | talked for over an hour
about the business of music. | also
met with David Wykoff Esq. who is
verywellliked on The Row and known
as the young turk with his engaging
enthusiasm for new music.

| dropped by Jack’s Tracks to
visit Garth Brooks and Kathy
Mattea’s producer Allan Reynolds
and his first mate, Mark Miller, as
they wrapped up Garth Brooks’ new
record.

At the Nashville Entertainment
Association’s First Annual Music
City Music Country Showcase |
performed with Kacey Jones and
the Bonzai Twangers featuring Will
Ray. Every major labelintownhad a
representative on hand. | met
Capitoi’s A&R wiz Buzz Stone,
Josh Leo’s assistant Barbara
Behler, RCA honcho Randy
Talmadge, MCA's lovely Rene Bell
and PR gal Susan Levy. Producer
Garth Fundis, BMI's Jody Wil-
liams, Dave Ross (MVP) and
Michael Hight of Music Row, jour-
nalist Jim Bessman (my hero,)
Brownlee Ferguson and Frank
Liddeli of Bluewater Music,
songwriter Sandy Knox, drummer
John Gardner and steel guitarist for
Baillie and the Boys, Ed Black, were
all on hand. Sherry Bond, Prez of
the NEA and her staff are to be
congratulated for putting together a
fantastic showcase. Thanks to all
my new friends for making my visit to
Nashville so memorable.

Amsas

~ . - by
NEA Prez Sherry Bond with Will Ray and Kacey Jones
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JAZZ

By Scott Yanow

Bill Perkins

For four days, the Hyatt
Newporter Resort in Newport
Beach was transformed into Stan
Kentonland as nearly 100 of his
alumni and fans from around the
world gathered together to pay trib-
ute to the late innovator's 50th anni-
versary of his debut as an orchestra
leader. Organized by Ken Poston of
KLON, this ambitious affair (which
included sixteen concerts, ten panel
discussions and film showings) was
a huge success. The panels were
lively and frequently humorous, while
the concerts, which ranged from big
bands to quartets, were uniformly
excellent. Bob Florence’s orches-
traand the brilliant altoist Lee Konitz
took individual honors while two four-
hour concerts centered around an
all-star big band that boasted Bob
Cooper, Bud Shank, Bill Perkins
and Gabe Baltazar in the sax sec-
tion, along with guest soloists
(Maynard Ferguson, Anita O'Day
and Chris Connor) and the original
arrangers conducting their ownwork.
A memorable and unique event!

Although the Kenton marathon
dwarfed most other jazz happen-
ings, it was not the only significant
event of recent times. The great pia-
nist-composer Horace Silver puton
a show of sorts titled Rockin® With
Rachmaninoffatthe Barnsdall Park
Theatre as a benefit for the Chal-

Julie Pado
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lengers Boys and Girls Clubs. Al-
though the story (narrated by Chuck
Niles), which dealt with Duke
Ellington meeting Rachmaninoff
in heaven and introducing the com-
poser to various forms of jazz, was
quite fanciful and not acted out on-
stage, the presentation was educa-
tional and quite enjoyable. The danc-
ers (choreographed by Donald
McKayle) were talented and ener-
getic, vocalists Andy Bey and Dawn
Burnett were effective and, best of
all, Silver's octet was superb, par-
ticularly trumpeter Mike Mossman,
tenorman Rickey Woodard and the
leader. The music, which was dedi-
cated to various jazz greats, may
have all been in the Silver style, but
who's complaining?

Also of interest was saxophonist
Bob Sheppard’s recent set at At
My Place which celebrated the re-
lease of his Windham Hill jazz CD,
Tell Tale Signs. With a fine quintet
thatincluded guitarist Larry Koonse
and keyboardist John Beasley,
Sheppard's Coltrane-inspired tenor
was at its best on a tricky version of
“How Deep Isthe Ocean,” the Ornett-
ish “Have Lunch Now” and “You
Betta’ Off.”

Upcoming: Catalina’s (213-466-
2210) hosts the immortal Benny
Carter (through June 23) and trum-
pet great Freddie Hubbard (June
25-30); flutist Holly Hoffman is at
Lunaria’s (213-282-8870) June 28-
29; and Dan Siege!l appears at
Pasadena’'s Raymond Theatre
(June 22).

Bud Shank

lce-T

Once you get past the humidity,
summertime hangingin New Yorkis
stillone of the best hangtimes nextto
Air Jordan gliding past five yellow
jerseys toward the hoop. While there,
I managed to cop a sneak peek at
rehearsals for Keith Sweat’s up-
coming tour. It's basically the same
as his “Triple Threat Tour” set, but,
since that one was smoking and this
time out the show includes his killer
contribution to the New Jack City
soundtrack, showtime promises to
be even better.

Congratulations to quiet storm
master Norman Connors, who, ru-
mor has it, is about to sign with
Motown Records. Connors hasn’t
been heard from since his 1988 Pas-
sion CD on Capitol, but his live per-
formance at Trumpet’s nitery in
Washington, D.C. was brilliant, with
much thanks going to vocalist Spen-
cer Harrison. Connors didn't want
to jinx his deal by talking out of turn
so he would neither deny nor con-
firm the rumors. The M.C. gave it
away though when he introduced
“Motown recording artist Norman
Connors” to the packed house. Best

. wishes to all, as this should be a
S great marriage for both artist and
= company. By theway, unfortunately,
> there are no West Coastdates sched-

uled at this time, but we'll keep you
posted.

The rumor mill also has it that
Sylvester Stewart is back in the
studio. Stewart (a.k.a. Sly Stone)
has reportedly made a long climb
back from years of drug addiction.
Word is he's clean, healthy, looking
good and sounding better than he
hasinyears. Don't hold your breath—
not yetanyway—for thatlong awaited
Sly & The Family Stone reunion al-
bum. Without his anchor, bassist
Larry Graham adding some bot-
tom, Sly's Family Stone would be
only apoor imitation of the real thing.
Graham won't confirm whether or
not he's been contacted and, if so,
which way he’s leaning.

The Original Gangster, lce-T, has
a new album out, aptly titted O.G.
Possibly his best effort to date, O.G.
will undoubtedly put more gold on
the walls for the leader of L.A's rap
pack but there's a lot of buzz out
there for the forthcoming project by
his group, Body Count. Still in the
works with quite abit of production to
go, Ice-T describes the music as
metal. “It's five black guys from South
Central Los Angeles who grew up
with me, and it's more hardcore
speed metal with me doing lead vo-
cals.” Ice-T promises the group will
gig around the L.A. area.

Lots of good music passing
through the Southland in July, in-
cluding some newlistings. The Greek
Theatre comes on strong with Steel
Pulse, Ramslam Dubjam and Spe-
cial Beat (July 3 & 4), Guy with
Wrecks ‘N’ Effect and Martin
Lawrence (July 11), Lee Ritenour
& the G.R.P All-Stars (featuring
Dave Valentin and Ernie Watts)
and Bob James (July 26) and Harry
Belafonte (July 27). The Universal
Amphitheatre counters with Diana
Ross (July 25-28), and Lakeside
brings its Ohio funk to the Strand
(July 6).

MELLOW NOTES: The Strand
leads the way with Freddie Jack-
son (July 8 & 9), Jeffrey Osborne
(July 11 & 12), Wynton Marsalis
(July 17) and Richie Havens (July
25).

Lar}y Graham
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Slayer

' Clash Of The Titans

Pacific Amphitheatre
Costa Mesa

The Clash Of The Titans tour re-
cently made its L.A.-area stop at the
Pacific Amphitheatre in Costa Mesa.
The show was well organized, with
each band's set as tightly structured
as the equipment changeovers be-
tween acts. And since no one was
injured and only a few arrested, it
should bode well for future
megapackages such as this.

Alice In Chains was given the
unenviable task of performing be-
fore the sun even set, while some of
us were still trying to park. Neverthe-

| less, they delivered a half hour's
worth of material from their memo-
rable debut album, Facelift, that
sounded pretty good from my car.
Anthrax was the first of the big
three and easily the most visually
animated group this side of a Satur-
day morning cartoon. Where past
shows have suffered from sloppy
sound, on this night the band was
tighter than a tourniquet, while their
demeanor proved that bands don't
have to be sullen to make important
points. Singer Joey Belladonna was
pleasant and sincerely appreciative
of the crowd'’s support, and thank-
fully never proselytized about the
social iniquities already highlighted
in their music. The band’s version of
the Joe Jackson classic "Got The
Time"is an excellent cover thateven
upholds the band’s recurring themes
| of repetition and degradation through
time. While the song proved that the
| band could make a point and not
lose its sense of humor, the band's
goofy mockrap song, “I'm The Man,”
is beginning to wear thin.

Megadeth is an excellent band
that somehow always loses much of
its technical brilliance in a live set-
ting. On this night, the band ben-
efited from a stunning sound mix—
something that in the past has un-
dermined the band in the basketball
arenas. Unfortunately, the band's
other problem, a lack of onstage
personality, was nevermore evident.
Megadeth singer/guitarist Dave
Mustaine writes interesting and ex-
pressive songs (“Hangar 18," “Peace
Sells...But Who's Buying”) but he

34
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of the
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Dave Mustaine of Megadeth

always seems stiff and sedate in
front of an audience. All you really
ever see of the singer is a mop of
hair bent over a mike. Perhaps if he
used a headgear type microphone,
he would free himself to better in-
fuse the songs with visual energy.
Musically, thisis the strongest lineup
to date, particularly the drumming
precision of Nick Menza which skill-
fully holds together the technical in-
sanity.

Since the band order is different
for every concert (rotating headlin-
ers), it's always uncertain how the
closing band of this marathon event
will fair. Suffice it to say that Anthrax
and Megadeth sellmorerecords than
Slayer, yet no band comes close to
the brutality of Slayer's live assauit.

Slayer's music was meant to be
played outside, surrounded by the
natural glory of God. In fact, either
He was running the lightboard or the

drugs were finally kicking in, but the
sky seemed to turn scarlet red dur-
ing “Reign in Blood."“The Antichrist,”
from their decade-old debut, was a
fine nod to the past, while “War En-
semble”was a brilliantbenchmark of
their evolution. “South Of Heaven,”
with its slow, grindingmadness, cre-
ated a tumultuous mass of bodies in
the bowels of the arena that surged
and swayed as one. The spoken-
word portion of “Mandatory Suicide”
was evenmore poeticthanonrecord,
and the segue of “Altar Of Sacrifice”
into "Jesus Saves” was chilling. In
fact, with one Slayer classic stam-
ming into another, the fifty-minute
setthat each band had agreed upon
in order to meet a 10: 30 p.m. Or-
ange County curfew affected Slayer's
momentum the most (except maybe
for the guy above me who fell over a
seat and down at least two rows
during the “how long can you last in
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"Anna “Flash”

Anthrax

this frozen water burial” portion of
"Angel Of Death”).

Nevertheless, the event was a
splendidly masochistic way to spend
a Saturday night. Other metal bands
that reach the level these have,
should also consider playing out-
doors, where the sound is sharper
and the smell of sweat and piss can
properly float to the heavens where
it belongs. Never has an hour-drive
home seemed so satisfying.

—Scott Schalin

Liquid Jesus

The Roxy
West Hollywood

Liquid Jesus has about as much
of a chance surviving the year as
would a snowball thrust into a blast
furnace at Bethlehem Steel. Ironi-
cally, they were the second group to

visit Southern California in recent |

weeks which features the Godhead
of Christianity in its moniker.

But these guys don't stand a
chance of keeping up with the (Jesus)
Joneses in the rather fundamental
departments of songwriting, musi-
cianship and showmanship. For
starters, they look like a
haberdasher’s worst nightmare,
sporting every kind of cape, sus-

penders, dime-storejewelry andfoot- |

wear imaginable. This in itself does
not make them a lousy band; shrill,
grating material does.

Liquid Jesus’ set is chock full of
throwaway tidbits which scream for
the sanctity of the bargain bin. The
quintet's new—and hopefully last—
self-titled LP is at least as ill-con-
ceived as their attire, and there is not
one salvageable moment during the
entire audio ordeal.

Thanks to generous marketing
budgets, though, I'm glad to report
that the evening was not a totat loss.
MCA Records announcedbefore the
performance that a food and bever-
age smorgasborg was being pre-
pared across the street for the media
types. By the time the band blun-
dered through their third song, a
rambling exercise in tedium called
“Bleed,” | longed to bolt across the
street and start the queue early.

—Oskar Scotti
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Attention: Keyboardists

Singer/Songwriters and Other Instrumentalists!

Musically Frustrated?
Need that competitive edge?

Then The
Contemporary
Keyboardist” Course
is for you!

e Do you have a lot of equipment but really can’t play it?

e Are you having problems getting real gigs?

¢ |s your present instruction boring and unrelated to your
musical activities?

e Have you given up on reading and sight reading?

e Are you a songwriter/singer who would like to play
better to enhance your writing?

¢ Are you weak in technique & improvisation?

* Do you have little or no rhythmic independence?

e Are you sick of your chord vocabulary and voicings?

» Having time and/or feel problems? Rushing? Not
playing in the pocket?

* Having trouble converting your classical background
to contemporary?

* Are you an advanced player but stuck playing the
same old licks?

¢ Areyou a sax, bass, or guitar player who wants to
improve his over all musicianship?

hether you're a hobbyist or professional, beginner
or advanced, my organized approach to contem-

porary keyboard playing and over all musicianship
covers everything you'll need to be a good player! Jazz
improvisation, technique, solo piano, band playing,
chord substitutions, rhythm and feel, styles, song-
writing, arranging, comping, sight reading, writing
charts and lead sheets, practice techniques, synth
playing, career advice, and gig referrals for qualified
students. It’s all covered! And it’s private instruction with
either myself or one of my associates -all working profes-
sionals- tailored to your needs and wants; not class room
instruction which is either boring to the advanced or too
confusing to the beginner. My personal guarantee is that
if you're not completely satisfied after your first lesson,
I'll refund it! No questions asked! Upon request, | also
specialize in preparing signed acts for the studio or for
live performances. Call the main office for special
arrangements.

John Novello, Founder

“It's a straight-ahead no-crap approach!”
-Chick Corea
“The Contemporary Keyboardist is the bible of
contemporary keyboard playing!”
-Sheet Music Magazine
“Should be at the top of every method book list!”
-Keyboard Magazine

COMING SOON ON VIDEO CASSETTE

The Contemporary Keyboardist will be released
worldwide by DCI Video June 24. Part 1 The Basics;

Part 2 Rhythm, Improvisation, & The Blues; Part 3

The Working Musician. So besides the critically
acclaimed 551 page manual, you'll now have three videos
that cover everything from basic ear training, notation,
chord vocabulary, and technigue to improvisation and
band playing. Buy your copy of the book and video now!

John Novello—Keyboardist/Composer/Session Player/
Music Educator/International Recording Artist and author
of the critically acclaimed Manual The Contemporary
Keyboardist and three part Video Series has played and
worked with such notables as Mark Isham, Manhattan
Transfer, Chick Corea, Edgar Winter, Donna Summer,
Ronnie Laws, Ramsey Lewis.

Authorized Associates in your area:

Greg Gross (Woodland Hills/Canoga Park/Reseda) - 818-886-9269
David Kates (Burbank/Glendale/Pasadena) - 818-848-0015

David Waters (North Hollywood/Toluca Lake) - 818- 762-6149
Greg Akkerman (San Diego/Orange County) - 619-583-5678

Al Pascua (Santa Clarita/Valencia/Lancaster) - 805-255-5560
Vidal Garcia (Hollywood) - 213-667-2760

So for the absolute best in contemporary keyboard
instruction call now for appointment or more information
25% discount with this ad.—MC/Visa
Intro seminars available for $10.00

Main Office 818-506-0236

BEGINNING ¢ INTERMEDIATE ¢ ADVANCED
PROFESSIONAL



BRIGITTE
ST EUL Z E R

PHOTOGRAPHY |
(818) 760-7009

| Ask about our “struggling artist” discount rates |

Group on Salocst
Priced from $75

Hair and Make up
included

213 666-4250

LICENSED—INSURED—BONDED

RECORD INDUSTRY
REPRESENTATIVE

(30 yeors experience)
Awarded 64 Gold / Platinum Records

o L Ly
0

EXPERT ASSISTANCE IN:
* Obtaming o major record deal
* Quality domo presentation
* Obtaiming o major distribetion dedl
* Developing yosr mew record label
* Record promotion-marketing-distribetion

213 / 461-0757

Not A Talewt Agency Operation.

Information Society

The Strand
Redondo Beach
D20 DOHO®ODB®O®

Q Contact: Doreen Rossato,
Warner Publicity: (818) 953-3765
Q The Players: Kurt Valaguen, vo-
cals, Octopads, Roland synthesiz-
ers; James ‘Kaz' Cassady, bass,
bass synthesizers, Octopads, vo-
cals, synthesizers; Paul Robb, syn-
thesizers, MIDI units, Octopads.

d Material: Mixing intoxicating
dance beats with a hard techno pop
vibe, Information Society alternates
between being a band on the cutting
edge of forward thinking and pos-
sessing the accessibility of quality
mainstream songwriting. One of their
best talents is to fuse these ele-
ments and wrap them around a
memorable riff (such as the chart
topping singles “Walking Away” and
“What'On Your Mind [Pure Energy]")

| and then spice the material with a

unique dose of technology. All in all,
it works, whether delivering catchy
pop tunes with an individual fiair or
eclectic techno pop pieces that en-
tertainand amaze, such as the open-
ing “Seek 2000.” | think the band
would benefit to include songs like
“Come With Me” (which captures the
pop feeland high caliber songwriting
skills of their first albumy) into their
set. It was strange that this tune was
omitted.

O Musicianship: While some
people might dismiss InSoc as but-
ton pushers, nothing could be fur-
ther fromthe truth. The level of talent
and inventiveness runs high in this
band. From the programming to the
performance aspects, InSocdisplays
creativity in their sound bite manu-

| facturing and selection. The band's

use of sound to enhance and design
their music certainly cannot be ig-
nored, and it's a shame that too

A CLUB REVIEWS

Information Society: Eclectic technopop masters.

many people equate the strumming
of a guitar string or the beating of a
conventional drum as the sole pro-
prietors of talent. With a synth-per-
cussion/Octopad battery fueling most
of their performance, InSoc didn’t
rely on the use of tapes or pre-
programmed samplers—they ham-
meritoutlive. Add Valaquen’s warm,
resonant voice and pseudo-roman-
tic lyrics, and you've got an affable
tryst of emotion and technology that
works like a charm.

O Performance: Rather thanresort
to a concert of “button pushing” and
keyboard playing, Information Soci-
ety triggers their sound bites through
aseries of Octopads, keyboards and
Quadrapads, the percussive effect
resulting in a much more enthusias-
tic delivery. The band's onstage en-
ergy wasreally high,and once again,
fused with their own unique way of
doing things. Entering the stage dur-

ing the instrumental “Seek 2000,"
members Robb (in pajamas, bath-
robe and cigar!} and Cassady (in an
illustrated body shirt and motorcycle
armor} emerged carrying portable
spotlights, which they shined and
moved in sequence with the music.
Lead singer Valaquen came out
next—on roller skates!—and made
quite a picture with his spiky haircut,
black tunic outfit and belt pak.
0O Summary: Inthe hundreds of live
performances I've attended, Infor-
mation Society’s was certainly one
of the best shows | have ever seen.
They're original, memorable and
armed with greattunes and afantas-
tic live performance that leaves you
wantingmore. Highly recommended.
—Tom Farrell

Kat and the
Rhythm Rats

The Central
Hollywood

DORDOO®DOO®

0 Contact: Media Resource Group:
(213) 655-8355

O The Players: Kat Krasney, lead
vocals; Roger Theriot, vocals; Dan
Goldfarb, guitar; Mike Leasure,
drums/vocals; Craig Frankel, bass;
Marcos Petrina, saxophone.

QO Material: A true performance art-
ist, Kat Krasney's material ranges
from fairly straightforward to waaay
out there. "Master Lover” speaks of
being turned on, in every sense of
the word, by a computer. Listen to
these lyrics from “Chocolate House™:
‘I met a man with a dog, Stuffed |
Dough/He said, ‘Come to my choco-
late house, we eat what seems
sweet'/His dog said, ‘Bring your own
window so you can get out.” Many of
the songs are punctuated by
screams, yelps, odd keyboard fills
andmysterious melodies. Duringone
tune the band would shift from alazy
jazz swing to a full-on thrash metal

RANDAL
NEAL
COHEN

Musie
Attorney

(818)
990-3410
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B4 CLUB REVIEWS

Chuck E.: A Central mainstay.

workout and back again, keeping
pertectly straight faces the entire
time, which brought the entire crowd
to their knees. On the other hand,
“Waitress In The Boonies” was a
quiet, thoughtful tale of meeting
someone you know you'li never see
again, and “Rabbit Don't Make
Change” was arousing R&B shuffle
sung with great gusto by Krasney.

Q Musicianship: With material so
close to the edge, it is essential that
itbe supportedby acrackerjack back-
up band, lest it be mistaken fora bad
joke. Fortunately, the Rhythm Rats
were more thanupto the task. Drum-
mer Mike Leasure is a hard-hitter
who was matched beat-for-beat by
bassist Craig Frankel. Guitarist Dan
Goldfarb played a big old hollow
body that had the sweetest, bluest
tone west of the Mississippi. One of
the nights most rousing moments
was the last song of the night, a

| smokin' instrumentatl jam that fea-
| tured Goldfarb and saxman Marcos

Petrina trading blistering solos. This
band has spentsome serious time in
the rehearsal studio, and it definitely
shows.

Q Performance: Half the fun of this
actis visual. Krasney set the tone for
the night when, during the intro, she

| donned the first of her many wigs,
| placed various stuffed animals on

her keyboard and proceeded to use
a toy beach bucket and shovel to
huri candy at the audience. She and

l fellow vocalist Roger Theriotteamed

MUSIC CONNECTION, JUNE 24 - JULY 7, 1991

up for some fun during “No Parking,”
as she puton apolice hatand tossed
mock parking tickets in Theriot's di-
rectionashereadfromalistofL.A.'s
more bizarre parking reguiations. As
a counterpoint, “Into The Night” was
a serious, pretty ballad performed
with no toys or gimmicks, which
showed that Krasney is a dedicated
musician
J Summary: ltreally doesn’tdo Kat
and the Rhythm Rats justice to try to
describe their show in a few sen-
tences. In order to experience the
full impact, it has to be seen. One
word of advice, though: Check your
bad attitudes, lousy days at work,
fights with the old man or old lady,
etc. at the door. You certainly won't
need them during the show. And
when you leave, chances are you'li
find that they're gone, anyway.
—Richard Rosenthal

Chuck E. Weiss and

the Goddamn Liars

The Central
West Hollywood
DQOIDPOO®OOO®

2 Contact: Chuck E. Weiss: (213)
469-6883

1 The Players: Chuck E. Weiss,
vocals; Steve Caten, guitar; Will
McGregor, bass; Spyder Mittleman,
tenor sax; Mike Murphy, piano; Jimbo

Christy, drums.

J Material: Before the show, Weiss
sent me a short note providing me
with the names of the band mem-
bers. The note ended with “P.S. We
play Rock & Roll, Not Blues,” which
seems to indicate that he has been
labeled a blues band before, and
doesn't particularly like it. Judging
from the live show, at least, it's hard
to see how anyone could mistake
this band for a blues act. They play
loud, raucous music that could, if
pressed for a description, be labeled
rock & rhythm & blues, a style of
music that has direct links with the
infancy of rock & roll in the late
Fifties. If an Elvis sighting had
occured during Chuck's set, it would
have been understandable, as the
King would have felt right at home
with Chuck and his Liars.

Q Musicianship: Weiss and his
band have been playing together for
so long that they can probably read
each other's minds, which makes for
great performances. Will McGregor
is the Pied Piper of the band, his
meaty basslines proving irresistable
to the crowd as they continually
streamed to the dance floor. Once
they were there, Spyder Mittleman
kept them moving with his sensual
tenor sax solos. The talent pool that
surrounds Weiss is so deep that
even guitarist Steve Caten, whowas
subbing for Weiss's regular axeman
of eightyears, fitrightin like asquare
peg in a square hole.

Q Performance: ChuckE. plays ev-
ery Monday night at the Central, and
heisasmuchapartoftheclubasthe
fixtures. Watching a performance of
Chuck E. Weiss and the Goddamn
Liars is like going to the Rocky Hor-
ror Picture Show. Audience partici-
pation is not only encouraged, it's
almost mandatory. The show begins
with Spyder Mittieman threading
Weiss through the packed club like
Moses leading the Jews through the
Red Sea. Chuck snaps his fingers
and the fans snap theirs. Chuck
raises his arms to the sky like he's
praying to Allah, and the crowd does
likewise. Over the years, he's built
up quite a cult following, and some-
times watching the action in the bar
is as fun as watching the band.

O Summary:Inapress clipping that :

Weiss enclosed in his promo kit, he
speaks of how much he hates being
called a bar band, which is presum-

ably about as much as he hates |
being called a biues band. Weiss |

speaks of how Robert Hilburn (Los
Angeles Times) won't come see him
because “Hilburn has labeled us as
abarband.” Okay, so Weiss and the
Liars aren’t going to break any new
ground musically, butlighten up and

live a little, Mr. Hilburn. Any band |

that can, on a Monday night, per-
suade a club fult of grown men and
women to drink more than they
should, stay up well past their bed-

time, dance until they collapse from |

exhaustion and generally act like
blithering idiots is all right by me.
Meet me at the Central next Mon-
day, Robert. I'll even buy you a beer.

—Richard Rosenthal

BAND & HEADSHOTS
P, Novsman
213039201421

'PROFESSIONAL
’ MAKE-UP
ARTIST

| = Photo Sessions

| live Performance

‘ * Image Consultation ]
. Lisa Ruckh |
(818) 247-8102

24 Track

AUTOMATED
TRIDENT 80B

$25/HR

NEW CLIENT SPECIAL
(First 2 Hours Only)

DAT - Drums = Midi « Yamaha Grand
CallNow: (818) 340-3146

TV Show

Bands with videos wanted
for Cable TV Show.
Send tape/photo/bio to:
World Scope Entertainment
279 S. Beverly Dr., Suite 705
Beverly Hills, CA 90212

or call

(213) 285-5532

PadIuBLENG NION [V

L T RLE/T o 301A10G » Aljend) aotladng
uonedijdn( awi] ey

—NOILLVOI'TdNA SSVTI) dTIoM —

Sz
2.2
&E
2
=31
:G

® DJOv-g9L (818) ®

Auraqer] «

IDISEY 91195SB)) .

I'd IK)d Suog «
PLATIR(E \LV(] .

0691 W.)d Auog .

Boreuy

0 O HOLY. )I7(IA’)G'I Ll.’-l.\l&’io (¢ )I(T.'V




CeLLrK FHNIEYIuNS 213/ 221-5006

v -l g
s

-\‘Z L<k§m
R - Sv‘.ﬁg
= S T < &
5°§ 5“&'5
Ses 2433
= > E)
£Qs Mz
o o o “B
ERVARE S 13-
7] w§
-4 2

BIG
SHOTS

by

oY Meredith
i Day
Photo reproduction for in store and exterior display

Duratrans. Color Glosstes. Color Separations - Mega
quantity pnces. Complete photographic services

8 185067466

YOUR
DEMOS

IGM Music Publishing Co. seeks
Adult Contemporary & Pop Rock
acts for Japanese production co.
Send tape, lyrics & bio to:
IGM
P.O.Box 947, Arleta, CA 91334

THE MOST
POWERFUL SCALES
IN THE INDUSTRY

Entertainment Attormey

Robert S. Greenstein
Where the industry comes

tor sound advice
(213) 2039979

No Talking
The Central

| West Hollywood

(OOROROROR RAROROR

Q Contact: Snake: (213} 469-5152

Q The Players: MattMIchael, gultar,
vocals; Snake, bass; Alan Lerner,
drums.

Q Material: Basic, noisy college rock
in the style of the Replacements with
few discernible other influences, ex-
cept maybe Foghat, unintentionally.
The lyrics are fragmented—not in a
psychedelic way—but in a manner
that suggests that they sort of have a
concept but they were too busy to
articulate theirthoughts because they
had to finishup all their urgent songs.
The well-crafted guitararrangements
on their tape did not come off as well
live since they are only a three-piece
group withinherentlimits {i.e., asingle
guitarist cannot replicate three guitar
parts live).

3 Musicianship: [n this tight unit,
each member pulled his weight musi-
cally. Drummer Lerner was outstand-
ing, playing with inexhaustible en-
ergy and excellentdynamics through-
out. No Talking milks the power trio
format to its fullest extent —concen-
trating on the “power.” At times,
though, Michael's voice was ex-
tremely abrasive and occasionally out
of tune, but he never lacked guts.

Q Performance: Tobe fair, the crowd
wasn't right for this band (the middle
band cancelled and the club left that
middle slot open so the DJ could play
a seemingly endless tape of televi-
sion commercials}. When the band
finally went on before the tiny, drunk
audience, they did their best to con-
nect, but their energy was blasting
out into a void; they made the best of
a bad situation though.

0 Summary: This newly formed Re-
placements-influenced band is a
group you'll be hearing more from.
I'm sure they'll play better shows than
this, but in the meantime, they could
try to get more of a lyrical handle on
whatthe hellthey're screaming about
intheirsongs. —J. Charroux

No Talking: Just warming up.

East of Gideon
English Acid

Hollywood
ORORORORGROREANOKT

0 Contact: Paul: (213) 937-3376
Q The Players: Randy Christopher,
lead vocals; Peter Higney, guitar;
backing vocals; David Feeney, bass
guitar, backing vocals; Paul
Sinacore, drums; Todd Martin, key-
board, backing vocals; Modell, per-
cussion.

Q1 Material: We allknewitwas gonna
happen—it had to happen. The
schizophrenic amalgam that rock
music spentthe late Eighties leading
up to has finally reached fruition in
this band. A handful of Liquid Jesus,
asprinkling of the Electric Love Hogs,
the tiniest pinch of Deee Lite, a gen-
erous portion of Alice In Chains and
adose of Métley Criie. Not enough?
Throw inabongo player, akeyboard

Toni C. Holiday

player and a vocalist who can actu-
ally sing. Pour the entire slop into a
veg-o-matic and whip it up till you're
dizzy. Viola! The perfect psyche-
delic/funk/thrift shop/sludge/glam
band: East of Gideon.

Q Musicianship: Eureka! The
singer can sing! What a nice change
fromthe warbling of poseurs and the
moaning of sludge mongers who
have proliferated the club scene.
Eventhe guys supplyingthebacking
vocals can carry a tune. | like the
tribal drums of “Rosemary’'s Baby”
and the frantic backing vocals of

“King Of Trees.” And the keyboards |

manage to make the music sound
full without detracting from its heavi-
ness... without making it wimpy/Bon
Jovi/Faith No More-ish (take your
pick).
Q Performance: On the tiny En-
glish Acid stage, the band looked so
crowded at first glance | thought that
a couple of stage divers had man-
aged to linger a bit longer than the
customary second-and-a-half. At
times, it was actually a bit funny—all
those guys milling about with very
little space in which to display their
hair to its fullest extent. But it was
great to watch. Every member has
his own special charisma, but Randy
Christopher is especially crazed.
None of the band members takes
himself very seriously; they manage
to avoid the overdose of self-impor-
tance that too many bands suffer
from nowadays.
U Summary: Unfortunately, the
band only had about twenty minutes
of stage time. That's not enough
time in which to bore even me (ithas
been said that | have the shortest
attentionspan in the world). Butthat's
good... it left me wanting more. | will
go see East of Gideon again. It's too
early to decide if this band is going to
live up to its potential, but they are
promising. And | do want more.
—Daria DeBuono

MUSIC CONNECTION, JUNE 24—JULY 7, 1991



B4 CLUB REVIEWS

Steve Cordova

Cathleen Crone: Needs original material.

Cathleen Crone

Nuclear Nuance
Los Angeles
DOAIDOODB®O®

1 Contact: On Wards Communica-
tions: (213) 453-2390

U The Players: Cathleen Crone,
lead vocals; Stu Pearlman, piano;
Tray Henry, bass; Rusty Stiers, trum-
pet; Bernie Dressel, drums.

- Material: A listenable but
unspectacular mix of six composi-
tions rendered in a pop/jazz/lounge
format. Fortunately, Crone had the
insight to broaden her musical pal-
ette interms of arrangements to vary
this lackluster selection of material.
The songs encompass an array of
styles ranging from straightforward
balladry to more uptempo affair.
Highlights include "Nothing's Ever
Going To Change,” "The State I've
Been In” and "A Dream Apart.”

0 Musicianship: Crone’s solid
backup is in part responsible for

| transforming the mediocre tenor of

the songs into something more inter-
esting. The inspired musical inter-
play that existed between the group
members energized the material,
something which made the songs
more memorabile to the listener when
the set ended.

0 Performance: Crone hasawarm
and engaging personality that makes
her a natural onstage—talking to the
crowd between songs and leading
her band with the regal confidence
of an orchestra conductor. She is
one classy lady blessed with an in-
herent sense of poise and grace.
Her strong, mellifluous voice was a
delightto hearinjecting a fresh scent
of delicate perfume into the smoke-
filled air of the club.

MUSIC CONNECTION. JUNE 24—JULY 7, 1991

J Summary: There's only thing
missing from this nearly picture per-
fect package called Cathleen
Crone—good, original material. With-
out the right songs, Crone is just a
talented singer with a pretty face and
cute figure. She needs to find some-
thing that sets her apart from the
pack and to find that "something
different,” she's going have to do
some soul searching.

—Harriet Kaplan

Circadian Rhythm

The Palomino
North Hollywood
DORDPBEOGOOO®

Q Contact: Mike Taub: (818) 560-
7415

Q The Players: Mike Flanagan, vo-
cals, guitar; Jim Myers, bass; Mark
Meckes, guitar, vocals; Steve
Pertschi, drums.

Q Material: I'm not sure whether
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Circadian Rhythm chose their moni- |
ker because they wanted to be por- |
trayed as a hard working band that ?
practices for periods of twenty-four-
hours or whether they wanted to |
give theimpression that they've only
been together for twenty-four hours.
Whateverreason, CRcertainlychose |
anintriguing name (and likewise, the
band'’s intriguing alternative/college
radio material compliments that
name). This Long Beach-basedband
is no stranger to the club scene,
having been together, in one formor
another, for the past four or five
years. CR finally settled upon its
current lineup in 1988 when then-
guitarist Mike Flanagan stepped up
to the mike and became the band's
charismatic frontman and primary
songwriting force. CR’s material is
loaded with crunchy guitar lines and
adventurous melodic ideas. There's
a lot of meat here, which keeps me
coming back for more.

0 Musicianship: This band works
well as unit. Guitarist Meckes of-
fered some inspired guitar solos,
which occasionally were compli-
mented by tasty leads from vocalist
Flanagan. Drummer Pertschi was a
bit uneven in spots, but for the most
part, he and bassist Myers did a
good job holding down the fort and
driving the songs forward. By far, the
standout musician here is Mike
Flanagan, with his easy-going stage
persona and unaffected (and
unapologetic) vocals. He's probably
never learned the “proper” technics
to singing, but what he does, he
does in such an honest way, that he
is a quite a pleasure to listen to.

Q) Performance: Circadian Rhythm
is not the most mobile band around.
But their strength is in their songs,
and that's enough for me. | have only
onerequestandit's actually directed
to their parents (since all the mem-
bers are still in college): CR moms
and dads, please send money. Your
sons are in dire need of some new
threads!

Q Summary: My evening spentwith
Circadian Rhythm was certainly an |
enjoyable one, and you can be sure
| will be back for more. Give this
band another six months to tighten
things up and get some new stage
attire and they should be well on
theirway to the bigtime. —Pat Lewis

Pat Lewis

PHotO SESSION

FREE!

20 yrs » Licensed ® 7 Days
BANDS and HEADSHOTS

(213) 871-1606
(818) 792-3075

Michael R. gardner
Enlertainment ﬂuorncy

(714) 449-312

Management
Company Seeks
Label-Ready
Artists/Bands

Send promo packages to:
1554 Cahuenga Blvd., Ste. #312
Hollywood, CA 90028

LOREDANA
Photographer
(213) 654-1983

1st Session

(Up To 10 Hours)

$10/HR =

Included
$15/HR Regular Price

8-Track w/Full Computerized Midi Synci
Digital Mixdown to DAT
Excellent Microphone Selection
Great Outboard Gear
Assorted Fine Old Tube Amps
Roland Keyboards
Separate Live Room
And More!
Santa Monica, California

(213) 396-5250
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Elvis Costello
Mighty Like A Rose

Warner Bros.

2206062090

EMF

Schubert Dgp
EMI Recoras

Q Producer: Various
A Top Cuts: “The Other Side Of
Summer,” “So Like Candy,” “Sweet
Pear.”

Q Summary: While Mighty Like A
Rose isn't up to the lofty standards
set by the Armed Forces or This
Year's ModelLPs, it's a quality work
by one of rock’s most indisputably
talented artists. “The Other Side Of
Summer” and “So Like Candy” {co-
written by Paul McCartney) are both

hooky pop tracks that might have |

dissolved into goo in the hands of a
lesser singer. But Costellois such a
compelling stylist that he makes
these songs unique and forceful.
Likewise the arrangements on Rose
are generally challenging and un-
mistakably Elvis. —Jon Matsumoto

_Cl Pr;)ducer: Pasgl (ﬂ)riel and
Ralph Jezzard

Q Top Cuts: “Children,"“Long Sum- |

mer Days,” “Lies.”

Q Summary: This young quintet
has a very au courant sound: hip-
hop and funk mixed in with guitar
rock and more traditional pop ingre-
dients. The disc’s opening two tracks
are two strong examples of this
group’s potential. “Children” and
“Long Summer Days” both sizzle
with strong dance rhythms and me-
lodic sensibility. The drawback with
the group’s debut album is that the
material tends to get too soft and
fluffy at times. But, if they can iron
out the kinks, EMF could become
the Elton John of the Nineties En-
glishdance set. —Jon Matsumoto

Andrew Dice Clay

Dice Rules
Def Americ

P2P@®®®

an
000®

Tuff

What Comes Around Goes Around
Titanium/ Atlantic

DQODOOCOO®O®

Q Producer: Rick Rubin

Q Top Cuts: “1989—A Review,"
“The Car Ride,” “Smokin’ For Your
Health.”

Q Summary: The Diceman return-
eth, live from Madison Square Gar-
den and Rascals comedy club, ex-
ploring his usual territories of the
human anatomy and making more
accurate and amusing cuts on
women and other minorities. “Mother
Goose”is still his forte, though. If you
already hate him, you'll hate him
more; if you love him, like 1 do, it's a

fun, somewhat repetitive listen. Ei- |
ther way, his presence and cha- |

risma are undeniable. The one auto-
biographical musicalnumber,“That's
What | Tink,” shows Dice in formi-
dable voice.

Q Producer: Howard Benson

—Jonathan Widran |

Q Top Cuts: " Hate Kissing You |

Good-Bye,” “Forever Yours," “The
All New Generation.”

a Summary: The last laugh is al-
ways best. One of the most popular
L.A. club bands debuts with a very
solid, well-played album filled with a
welcome balance of hard rock and
medium tempoballads. Alsoincluded
is "Wake Me Up,” a tune written
especially for Tuff by Bret Michaels.
Although “The All New Generation”
was released to CHR, to these ears,
the hits are "l Hate Kissing You Good-
Bye” and “Forever Yours.” This
record should really sell based on
Tuff's incredible national fan follow-
ing and gutsy rock performances.
Go get‘em, guys! —Kenny Kerner

PRPRD®OOOB®O®

Keedy

Chase The Clouds
Avrista

220@E0ROO®

Q Producer: Various

1 Top Cuts: “Save Some Love,”
“Never Neverland.”

Q Summary: Is it my imagination,
or does every young dance-oriented
singer have the same voice and sing
the same grooves over and over?
Well, surely there's room for one
more cherubic Madonnabe, andhere
comes another one-name-only vo-
calist with not much new to say (pro-
ducer Michael Jay, who contributes
here, shies away from last names,
having worked with Martika, Alisha,
Anna Marie). Nonetheless, some of
the tunes are radio-friendly, and, as
these types of discs often are, the
productionis thereal star. Asif we've
never heard it before.

—Chas Whackington

|| FNESE

Walking Wounded

Hard Times
Dr. Dream

PPRPOODOOD

40

1 Producer: Various

@ Top Cuts: "Sweet Redemption,”
“Sarah,” “Hard Times.”

O Summary: Sacrificing a smidgen
of luster for stylistic diversity, Walk-
ing Wounded succeed 1989's near-
perfect Raging Winds Of Timewith a
record that is less accessible, but
ultimately just as satisfying in the
long play. The band adds violin,
double bass and steel guitar to a
sound already marked by a sense of
venerating traditionalism. The results
are fresh sounding, and Hard Times

projects a hopeful voice in the mod- |

ern folk-rockidiom. Endearingly ear-
nest and politically correct, Walking
Wounded arguably are “the only
band that matters” in the post-Clash
era. —Gene H. Sobczak

Pirates Of The Mississippi

Pirates Of The Mississippi
Capitol

02000 OO®

-
.

King Of Kings
King Of Kings
Geffen

P20@OO0OOD

2 Producers: James Stroud and
Rich Alves
Q Top Cuts: “Rollin’ Home," “Honky

TonkBlues,”“Redneck RockN'Roll.” |

0 Summary: The disc cover is right
out of Huck Finn, and it's easy to

imagine this tasty meshingoftwangy |

country, Oak Ridge Boys harmonies
and cool rockers as atmosphere for
anything Mark Twain ever wrote.
Country music is often accused of all

sounding the same, and that attitude |

applies here at times. More often
than not, however, there’s enough
spark and energy musically and lyri-
cally to keep even the staunchest
Nashville hater entertained. Thereal
highlightis the partinstrumental, part
vocal title track which doubles as a
group biography.—Nicole DeYoung

Q Producer: Roy Thomas Baker
O Top Cuts: “Popologist.”

O Summary: For those who can't
wait for the next Masters Of Reality
album, this band provides a chal-
lenging option. Bassist/vocalist
Desmond Horn has packed this al-
bum with many ethereal sounds,
blending psychedelic Sixties pas-
sages with present technology, mak-

ing this album quite a trip if listened |

toin a pair of headphones. Although
pretentious in spots (consider that

the final track clocks in at just under |

fourteen minutes and is separated
into three movements), the sound
still proves far easier to stomach
than the vastly overrated King's X, to
whom this three-piece mightbe com-
pared. —Scott Schalin

MUSIC CONNECTION, JUNE 24—JULY 7, 1991



BENEFIT CONCERT FOR

AMNESTY INTERNATIONAL

IN CELEBRATION OF 30 YEARS
OF HUMAN RIGHTS WORK

SUNDAY, JUNE 30TH
7:00 PM

cafeeargo

Featuring

The Celtic Pop BRETT W. PERKINS

Sounds of With Special Guest
GAELABOUT ROB B[HILLING

ALL AGES WELCOME - $8.00 ADMISSION
FOR DINNER RESERVATIONS CALL (213) 852-1073
432 N. FAIRFAX AVE ., LOS ANGELES

THE ROXY THEATER 9009 SUNSET

N

BARRY: 2
210
COFFING 25

TUESDAY JULY2,8:30 P.M. 0 |

IE
WITH SPECIAL GUESTS

GAEL MACGREGOR AND

THE COLOR OF SOUND

TICKETS AVAILABLE AT ALL TICKETRON OUTLETS

When it comes to recording...
WE SUCK.

The other guys

1.24 TRK STUDIO ON A
60 FT. YACHT.

1.24 TRK STUDIO LOCATED IN THE WORST
SECTION OF NORTH HOLLYWOOD.

2.5"10" VOLUPTUOUS 2. MIDDLE OF THE LINE PANASONIC
BLONDE RECEPTIONIST. ANSWERING MACHINE.

3.RED CARPETED LOUNGE 3. UNCARPETED HALL WITH ARROWHEAD
WITH WET BAR. WATER COOLER.

4. SOUND STAGE THE 4. WIRE COAT HANGERS AVAILABLE FOR
SIZE OF A JET LOCKED KEYS IN CAR (NO CHARGE).
AIRCRAFT HANGER.

5. ALL THE CLASSIC ALBUMS | 5. OUR “CLASSIC" ENGINEERS WERE ONLY

FROM THE 60°S & 70'S BREAST FEEDING IN THE 60°'S & 70'S
RECORDED THERE.

6. $150-$300 PER HOUR.

6. $5-850 PER HOUR (NEGOTIABLE).

Two Guys From the Valley

NORTH HOLLYWOOD (818) 985-2114




GIG GUIDE

MUSICIANS

Music Connection’s Gig Guide listings
are intended as leads for musicians
seeking work and are not construed as
endorsements of clubs or agencies. Be
sure your music is protected and al-
waysenclose astamped, self-addressed
envelope when mailing promotionai
material you want returned. If you en-
counter difficulty with an individual or
company listed in our Gig Guide, or if
you are confronted by a dishonest or
“shady” operation, drop us a line in-
forming us of the details so that we can
investigatethe situation.No phone calis
please.

LOS ANGELES COUNTY

ANTICLUB AT HELEN'S PLACE

4568 Melrose, Hollywood, CA 90028

Contact: Reine River (213) 667-9762 or (213)
661-3913

Type of Music: Rock, unusual, original, acous-
tic, folk, country, R&B, poetry. films, performance

an.

Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: SendcassettetoP.O. Box26774, Los
Angeles, CA 90026.

Pay: Negotiable.

BREAKAWAY

11970 Venice Blvd.. Mar Vista, CA 90066
Contact: Jay Tinsky (213) 319-1610
Type of Music: Onginal acoustic material.
Club Capacity: 75

Stage Capacity: 6

PA: Yes

Piano: Yes

Audition: Open mic Mondays, 7:30 pm.
Pay: Negotiable.

CINEGRILL (HOLLYWOOD ROOSEVELT
HOTEL

7000 Hollywood Bivd. L.A.. CA 90028
Contact: Alan Eichler (213) 466-7000

Type of Music: Cabaret/Jazz (No hard rock)
Club Capacity: 110

Stage Capacity: Varies (primarily small com-
bos).

PA: Yes

Lighting: Yes

Piano: Yes—Baldwin Baby Grand

Audition: Bookings limitedto known attractions.
Pay: Negotiable.

CLUB 4222

4222 Glencoe Ave., Marina del Rey, CA 90292,
Contact: Fritz, (213) 821-5819

Type Of Music: Original, all styles.
Club Capacity: 150

Stage Capcity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Mail tape & bio or call Fritz.
Pay: Negotiable.

COCONUT TEASZER

8117 Sunset Bivd., Hollywood. CA 90046
Contact: Len Fagan (213) 654-4887
Type of Music: Upstairs-R&R originals, R&B/
Downstairs-8121 Club (acoustic sets).
Club Capacity: 285

Stage Capacity: 15

PA: Yes, with pro engineer

Lighting System: Yes

Plano: Upstairs, no/downstairs, yes
Audition: Call Len Fagan

Pay: Negotiable.

FM STATION

11700 Victory Blvd., North Hollywood, CA
Contact: Suzzette. (818) 769-2221

Type of Music: All new, original music. All
styles.

Club Capacity: 500

Stage Capacity: 12-15

PA:4-way concert system with 24-channel board
with independent monitor mix system, full ef-
fects, houseman

Lighting: Yes

Piano: No

Audition: Send tape, promo pack, SASE.
Pay: Negotiable.

FREDDY JETT'S PIED PIPER

4325 Crenshaw Bivd. L.A.. CA 90008
Contact: Geneva Wilson (213) 294-9646
Type of Music: R&B, jazz. top 40 & pop.
Club Capacity: 200

Stage Capacity: 10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call for appointment at above num-

ber.
Pay: Negotiable.

42

HENNESSEY'S TAVERN
8 Pier Ave., Hermosa Beach, CA, 90254
Contact: Billy (213) 376-9833, Mon 12-6, Thurs-
Fri, 12-10pm.

Type Of Music: Rock, R&B, reggae. blues,
oldies.

Club Capacity: 100

Stage Capacity: 2

PA: Yes

Lighting: Yes

Piano: Yes

Audition: Call & or mail promo package to: The
LightHouse Cafe, 30 Pier Ave. Hermosa Beach,
Ca 90277.

MADAME WONG'S WEST 2900

2900 Wilshire Blvd., Santa Monica, CA 90403
Contact: LisaRoseorAlanYee, (213)828-4444
Type of Music: All Styles.

Club Capacity: 800

Stage Capacity: 15

PA: Yes

Lighting: Yes

Piano: No

Audition: Send tape & photos to above-men-
tioned address. No calls.

Pay: Negotiable.

THE MUSIC MACHINE

12220 Pico Bivd., W. Los Angeles, CA 90064
Contact: Milo (213) 820-8785.
Type of Music: All types

Club Capacity: 400

Stage Capacity: 15

PA: Yes, w/separate monitor mix.
Lighlingz Yes

Piano: No.

Audition: Send demo on cassette.
Pay: Negotiable.

PORK CHOP BROWNS
3600 Highland Ave., Manhattan Beach, CA 90266
Contact: Debbie
Type Of Music: Rock dance, alternative, origi-
nal- no heavr metal.

t

Ctub Capacity: 200
Stage Capacity: 8
PA: Yes

Lighting: Yes
Piano: No

Audition: Sendtape & photo 10 above address.
Pay: Negotiable.

SAUSALITO SOUTH

3280 Sepulveda, Manhattan Beach, CA. 90266
Contact: Lois Thornburg, Thornburg, Witte, Inc.,
{213) 545-6100

Type of Music: R&B, Contemporary and Pop
Jazz and Blues.

Club Capacity: 100

Stage Capacity: 6

PA: Yes

Lighting: Yes

Piano: Yes - acoustic

Audition: Send tape and bio to Thornburg,
Wwitte, Inc.,1334 Parkview #100, Manhattan
Beach. CA 90266.

Pay: Negotiable.

TROUBADOUR

9081 Santa Monica Bivd., L.A., CA 90069
Contact: Lance, John or Gina, (213) 276-1158,
Tues.-Fri. 2-6 pm

Type of Music: All types

Club Capacity: 300

Stage Capacity: 8

PA: Yes.

Lighting: Yes

Piano: No

Audition: Tape, bio, picture

Pay: Negotiable.

THE WATERS CLUB

1331 S. Pacific Avenue, San Pedro, CA 90731
Contact: Joe Gallagher, (213) 547-4423.
Type of Music: Rock & roll and all other types.
Club Capacity: 1200

Stage Capacity: 35

P.A. Yes

Piano: No

Lighting: Yes

Audition: Call or send promo pack.

Pay: Negotiable.

THE WHISKY

8901 Sunset Bivd., W. Hollywood, CA 90069
Contact: Louie the Lip (213) 652-4202

Type of Music: All original, Heavy Metal, Pop,
Funk.

Club Capacity: 400

Stage Capacity: 8-10

PA: Yes

Lighting: Yes

Piano: No

Audition: Call or mail tape/promo pkg. to above
address.

Pay: Negotioable: Must pre-sell tickets.

ORANGE COUNTY

THE GREEN DOOR

9191 Central, Montclair, CA (Inland Empire)
Contact: Elisa (714) 982-8712 after 1pm.
Type of Music: All-original onty.

Club Capacity: 300

Stage Capacity: 10

PA: Yes

Lighting: Yes
Audition: Call for info.
Pay: Negotiable.

JEZEBEL'S

125 N. State College Blvd., Anaheim, CA 90028
Contact: John Schultz (714) 522-8256
Type of Music: R&R, metal, original rock.
Club Capacity: 368

Stage Capacity: 5-10

PA: Yes

Lighitng: Yes

Piano: No

Audition: Call for booking.

Pay: Negotiable.

MISCELLANY

Miscellany ads are free to businesses offer-
ing pant- or full-time employment or intern-
ships for music industry positons ONLY. To
place your Miscellany ad - mail, fax or bring
in your ad of twenty-five words or less. Ads
will not be taken over the phone. Please call
when you wish your ad to be canceled.

IMPACT RECORDS in Hollywood is seeking
interns for various depts. to assist with phones
andcorrespondence. Computer experience help-
ful. Please contact Gina C. at (213) 962-5511.
IMPACT RECORDS needs interns (non paying)
for the publicity, and marketing departments. We
are looking for outgoing and energetic people.
Officeisin Hollywood area. Please contactChris-
tine at (213) 652-5511.

ARTIST MANAGEMENT seeks reliable intern.
Assist with phone research, promotions, shows
and varied duties. Excellent experience. No pay.
Must have own transportation. GRS manage-
ment. (213) 558-3269.

GIRL FRIDAY to assist in busy concert and
video production office. Part-time, 30 hours, low
pay for hard work and good contacts. Call 11:00
-12:00. (213) 466-3417.
PRODUCTION/SOUND assistant wanted for
afternative rock band. Enthusiasm over experi-
ence. Must have transportation, good attitude,
interest in all phases of sound support. David
(818) 357-9030.

INTERN WANTED for month of June for new
alternative record label. No pay 10 start but great
opportunity. Call (213) 466-4142.
INTERNSHIP FOR full service production com-
pany. Assistin all areas. Top connections, learn
business. Transportation, reliabi!ilr. enthusiasm.
Music/computer experience helpful. Flexible
hours. Contact (213) 455-1841.
INDEPENDENT RECORD label seeks summer
interns. Positions avaitable in publicity and retail
marketing. Computer knowledge and strong
pggge skifls required. Please call (213) 957-
4 .

INTERN WANTED to assist directors rep at
music video production company. Must be en-
thusiastic and well organized. Great opportunity.
Contact Scott (818) 954-0065, 12-6 pm.
INTERN WANTED management office of major
rock bands, seeks intern/general office assis-
tant. Hours flexible. Great opportunity. Contact
Steve at (213) 851-8800.

KUNG FU INTERNS Shaolin fiim & records
seeks interns while restructuring management.
Permanent positions possible from mailroom to
A&R. Call Richard O'Conner at (818) 506-8660.
INTERN WANTED: Assist in promotion, tour
suppon, label relations for Triple X Mgt. during
summer. Must be organized self-starter with
strong phone skills. Call (213) 663-2244.
INTERN ASSISTANT needed on TV show about
lip-syncing for music videos. No pay, but great
opportunity. Letter of recommendation given.
Cali Gareth {213) 394-0957.

COCONUT TEASZER seeks reputable rock pro-
moters and D.J./dance promoters

to promote live rock shows and or/dance nights.
Over 21. Len {213) 654-4887, Tues-Fri, 2-7p.m.

b1 PRO PLAYERS

SESSION PLAYERS

ANDREW GORDON

Phone: (213) 379-1568

Instruments: Fully automated 24 trk. digital
recording studio w/exceptionally competitive
rates. 3 Atan 1040 computers w/Hybrid Arts
SMPTE track, Cubase 20 sequencing & scoring
program. 80 MiDi channels. Korg T-3. Casio F2-
1 sampler. Ensoniq ESQ-1, Yamaha DX-7, Akai
MPC 60. Tascam 8 trk.

Read Music: Yes

Styles: Pop, R&B, jazz . dance , new age.
Qualifications: Played piano from the age of 7.
Moved to L. A. from London nine years ago.
Toured Europe. USA and Asia. Co-production
credits w/Gary Wright, Peters & Guber. Re-
leased solo synthesizer album w/worldwide air-
play including KTWV, KKGO. KACE, KJLH. BMI
published wnter. Written music for cartoons and
background music for General Hospital. Scored
music

for the feature film. If We Knew Then. .

MUSIC INDUSTRY EMPLOYMENT OPPORTUNITIES |

) (213) 462-5772

Avallabte for: Film scoring, commercials, pro-
ducing, arranging, songwriting and casuals.
Career counseling. Instruction in ail levels &
areas of keyboard performance, rehearsing with
vocalists. Blues, jazz keyboard instruction book/
cassette package now available.

ACE BAKER

Phone: (818) 908-9082

Instruments: M1, Proteus, DSS 1 sampler w/
large library, Linn 9000 w/SMPTE, 32 tk. se-
quencer, R-8, MKS 50, DX7.

Read Music: Yes

Vocal Range: 3 octaves {extra low “bonus oc-
tave” in early a.m.).

Styles: Melodic rock, hip hop, dance pop. indus-
trial bop.

Technical Skllls: Producer, keyboardist,
songwriter, singer, arranger, recording engineer,
programmer, frisbee.

Qualifications: Veteran of sessions, national &
world tours, TV shows. Credits include:
Supremes, Mary Wilson. Alan Thicke, Arsenio
Hall, Peaches & Herb, Fame, iron Butterfly. ce
T, Royalty. Production & writing w/)eff Silbar,
Alan Roy Scott, Steve Diamond, Sue Sheridan,
Rich Donahue, Mark Keefner & Ross Vanelli.
Available For: Producing, arranging, writing,
and/or recording of spacial

music projects.

ARTHUR BARROW

Phone: (213) 313-5803

Instruments: Roland U-220, Akai S-900, Akai
S-612, Oberheim Xpander, DX7, VP8, Atari
1040ST with “Notator” softwars, Alesis HR 16,
Fostex 16 track, Soundcraft board, studio, bass.
Read Music: Yes

Styles: Rock, pop, R&B, hip-hop, classical.
Technical Skills: Full production studio for solo
artist and bands.

Qualification: Billy Idol, Frank Zappa, Janet
Jackson,Joe Cocker, Diana Ross, Berlin, Martha
Davis, Giorgio Moroder, Robby Krieger. etc.
Available: Music production, scoring and ses-
sions.

FUNKY JIMMY BLUE

Phone: (213) 936-7925

Instruments: Korg M1R, JX-8P, Roland R-8,
Roland D-110, Rotand MC-500 sequencer, Cus-
tom library, Roland Juno 106, MKS-100 sam-
pler, Studio, Spector Bass guitar, Fender guitar,
Smpte lock-up.

Technical Skills: Production, arranger, musi-
cian, engineering, composer, drum program-

mer.

Styles: R&B, hip-hop, rap, gospsl, pop, house
music, dance.

Qualifications: Top-20 singles, Top 40 album,
video scoring, B.E.T., Soul Train, VH-1, radio
jingles, RCA.

Available For: Producing. programming, writ-
ing, studio sessions, radio jingles, film scoring,
live work, demo work. Also equipment rentals.

STEVE BLOM

Phone: (818) 246-3593

Instruments: Custom made Tom Smith Strat,
modified Ibanez Allan Holdsworth w/EMG's.
Howard Roberts fusion guitar for jazz. Roland
GM-70 MIDI converter for synth parts. State of
the art effects rack.

Read Music: Yes.

Styles: R&B, jazz fusion, rock.

Technical Skills: Great look, sound & stage
presence. Dynamic soloist.

Qualifications: 3 yrs. classical study at CSUS,
jazz study w/Ted Greene. Henry Robinetts, the
Faunt School & more. Have played/toured w/
Maxine Nightingale. David Pomerantz, Tommy
Brechtlsin, Peter Schless (“On The Wings Of
Love”),John Novello, Jamie Faunt, Gloria Rusch,
Nicky Hopkins, Glen Zatolla.

Available For: Demo sessions $25.00 per song,
instruction $20.00 per hour. Rack programming,
jingles, casuals and Top 40 gigs.

GREGG BUCHWALTER:

Phone: (818) 794-5992

Instruments: Hammond B-3 w/modifications,
beefed up Leslies. memory Moog plus w/MIDI,
two Roland D-50's, Daion 12 string acoustic,
various harps, piano.

Read Music: Charts.

Styles: hard rock, metal. blues, R&B.
Qualifications: Performed/recorded/wrotefor/
with: Peter Wolf (J. Geils Band), Charlie Farren
(Joe Perry Project, Warner Bros., Farrenheit),
Dave Dicenzo (Cromags). Rich Spillburg (profile
wargasm), various East coast/Bostonclubdates,
tours with Crystal Ship, Stun Leer, Southern
Comfont, efc.... Fast, easy to work with, total pro
with look.

Technical Skills: Rock keyboardist, back-up
vocals, wnting, arranging, co-producing.
Available For: Pro-situation, touring, recording,
videos, writing, lessons available.

CRAIG CALDWELL

Phone: (213) 296-6124

Instruments: 4 and 5 string music man basses
(stock). Powered by SWR.

Read Music: Yes

Styles: R&B, fusion. dance grooves.
Qualifications: I've been a bassist for 13 yrs.
Played professional with many Top 40 acts such
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as: Island recording artist. Laguan. Capitol re-
cording artist, Koll Skoo!l. Have done numerous
tour dates with Rose Royce. Will send demo
upon request.

Technical Skills: Strong sense of rhythm and
melody. Can be relied upon to produce powerful
exciting bass lines that “ht™ the song.
Available For: Tours, demos, sessions.

DAVID CURRY/MICHAEL ALEXANDER

RHYTHM SECTION

Phone: (818) 981-0377

Instruments: Fretted and fretless basses, ex-

tensive variety of pro amphfication equpment.

Complete acoustic and efectronic drum/percus-

sion instrumentation with tnggers.

Read Music: Yes

Vocal Range: Tenor, 2 octave.

Technical Skills: Versatile and expenenced in

many styles and tastes of music including third

world, original, pop/rock, funk and jazz Over

seven years ot studio and concert performance

as a rhythm section. Very low “ego factor,” par-

ticularly in original demo projects. Both mem-

bers have been fully schooled in music. and now

teach privately. Excellent at sohd and groove

elaying, with emphasis on feeling the music.
ery expensnced working in local clubs and

major studios.

Available For: Session/studio, commercial and

originai projects, live and touring performances.

MAURICE GAINEN

Phone: (213) 662-3642

Instruments: Fostex G-16 16-track with full
SMPTE lock-up to video, 40 channe! mixer with
MIDI muting, DAT mixdown, Saxophones, flutes,
WX-7 MIDI wind controller, Korg M1, EMU 16-bit
stereo piano module, Roland D-110, Roland W-
30. Akai 3-900 sampler w/extensive library,
Yamaha TX81-z, Alesis SR16 drum machine
with TR-808 sounds, many outboard EFX, Atari
computer w/cubase.

Read music: Yes.

Styles: All.

Technical Skills: Woodwinds, keyboards, ar-
ranging, composing. Complete demo and mas-
ter production. (MIDI and;or written music for tive
musicians).

Qualifications: Berklee College of Music. Na-
tional Endowment for the Arts gcholarship. Dis-
covery Records solo artist. LASS and NAS pro
member.Lots of live and recording experience,
Jingle and songwriting track record.

Available for: Sessions, concerts, touring, full
service progduction in my studio. MIDI and studio
consultation. No spec deals. Pro situations only.

PAUL GOLDBERG

Phone: (818) 902-0998

Instruments: Recording quality Gretsch drums,
“studio ready”™w/R..M.S. system. Akai-LinnMPC-
60 sampling drum machine/sequencer (all elec-
tronics available).

Technical Skills: “Versatile Drummer,” vocals,
writer, arranger, drum tuning, programming,
percussionist.

Read Music: Yes.

Styles: All.

Qualitications:New Gretsch artist, Phila. Music
Academy graduate w/BM in Percussion, tran-
scribes for Modern Drummer, performed w/ Bill
Medley,Bob Cranshaw, Maurice Hines, Jamie
Glaser, Eric Marienthal, Andrew Wooltolk, Chuck
Wayne, Grant Geissman, Dinah Shore, Helen
O'Conneli, Biff Hannon, Bnan Bromberg, Danny
Thomas, Blackstone, Lee Jackson, Darlene
Koldenhoven, Larry Nash. TV & film; Roseanne
Barr, Wise Guys. Let’s Talk, Asian Media Awards,
video w/Kim Paul Friedman, Good Morning
America.

Available For: Sessions, jingles, videos, tours,
writing, inspiring instruction, any pro situation!

MIKE GREENE

Phone: (213) 653-9208

Instruments: Yamaha DX7IIFD, TX 802, Roland
D50, Super Jupiter, Prophet 5, Prophet 2002+
sampler, Oberheim Matnix 6, DP X1, Minimoog w/
midi, Korg DW8000, Poly 61, E-mu Proteus,
SP 1200 sampling drums, TR 808, Atari 1040ST
w/SMPTE-track. Fostex 16-track and 3M 24
track studio.

Read Music: Affirmative.

Styles: R&B, pop. hip-hop. rap.

Technical Skills: Start to timish productions in
my studio. Killer grooves.

Qualifications: Producing & writing for Vanessa
Williams, Glenn Medeiros, Tyler Collins. Siedah
Garret, Above The Law, Big Lady K, World
Peace Posse.Hot Wheels. Barbie, Nordstrom,
The Broadway, as well as TV & tilm projects.
Available tor: Master & demo production, ses-
sions, scoring.

CARLOS HATEM

Phone: (213) 874-5823

Instruments: Drum set percussion—acoustic &
electronicequipment: Simmons, Ludwig. Zildpan,
Roland, LP, Atari.

Read Music: Yes.

Styles: Pop, rock, funk. latin, swing.
Qualitications: Ornginal music projects in the
pop & dance field. National & international tour-
ing. Television performance credits. Soundtrack
percussion. Music & video production. Lan-
guages: English & Spanish. Highlights: "The
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Grammy's Around The World", Entertainment
Torught, MTV, Artist Of The Year award winner
on ABC Television series Bravisimo. Drummer
on The Paul Rodnguez Show.

Avaitable For: Original music. live performance,
video, theater, soundtracks, commercial jingles.
For specitics, please call (213) 874-5823.

J. HANZ IVES

Phone: (818) 761-8823

Instruments: Kramer Pacer Deluxe, custom-
ized Gibson S.G.. 6 and 12 string acoustics,
Mesa Boogie Mark 111, SPX-90, Quadraverb,
Switch 11-L.

Read Music: Charts

Vocat Range: Lead, background, 3 octaves.
Styles: Rock, pop, R&B, funk, folk.

Technicat Skillg: Tasteful, melodic, burning
leads. In the pocket rhythms.

Qualifications: 12 years professional experi-
ence as hve performer. Concerts, showcases,
Top 40. casuals, demo sessions, songs and
jingles. Recordcredits for severalindie releases,
(12°s, E.P."s). Movie soundtrack Space Ease
(foriegn release) w/ the Village Peopie. Musical
director, guitarist for the Runts’ comedy revue.
Rocky Horror Ficture Show. Tours. Regional
bank jingle.

Available For: Demo, album, and jingle ses-
sions, instruction, casuals, showcases. tours.

HARVEY LANE

Phone: (818) 986-4307

Instruments: Wal custom JB Model 4 string
bass. Carvinfretless LB 60 bass, Trace Elliot AH
500 SX stack, various outboard gear.

Read Music: Charts

Vocal Range: High baritone.

Technical Skills: Pop, rock, funk, R&B, very
fast & always in the pocket! Excellent withe
arrangement.

Qualifications: Over 18 yrs. exgen’ence. Per-
formed &/or recorded w/ Richie Sambora, Tico
Torres. Southside Johnny’'s band, members of
Vonda Shepard's band & Prophet, Darling Cruel,
Bruce Foster, Richie Wise (producer), “Staying
Alive” movie project, Flamingos, Coasters. Ma-
jor studio expenence on both coasts and ex-
tremely dynamic live performer!

Available For: Recording, touring, lessons, any
professional situation, live or studio.

DAVID LEWIS

Phone: (213) 394-3373

Instruments: Kawai K4, Roland U-220, E-Max,
Ensoniq VFX, Memory Moog Pius, DX7E!, TX7's,
Roland Axis. Sound library.

Read Music: Yes

Qualifications: Grammy Award Winner: 1988
with Shadowfax, Ambrosia: 1977-1981,
Shadowtax: 1984-1990. Four albums, major
contributor in songwriting.), extensive touring,
BF Ain music from Cal Arts, other: Jane Fonda's
videos, Tonyo K., Demos.

Technical Skill: Rock, new age, jazz, funk, pop.
Player, composer, arranger, scoring, transcrib-
ing, pre-production with midi sequencing. Great
improviser/perfect pitch. Transcnbe songs/so-
los into laser printed music. Parts/Scoring. Tran-
scribe from tape.

Available For: Sessions (professional/demos),
touring, casuals, local gigs. transcribing, con-
sulting, teaching (synths, piano, macintosh-midi-
music.) Film/Video scoring.

ROGER MIELKE

Phone: (818) 795-8037

Instruments: Sony APR-24, 24 trk, 2" machine
with complete 24 trk studio. Macintosh, I1BM,
Atari, Roland RDD 250 Digital PNO, Roland R8,
Lync LN4.

Midi Rack: Emu 3 with 8 Meg RAM & 40 Meg
Disk, Aki-S 1000 with 8 meg RAM & 40 meg disk,
Korg MI, Yamaha-TX 802, Emu Proteas, Roland
D550, MKS-80.

Qualifications: Many tilm & record credits.
Read Music: Yes

Technical Skills: Keyboardist. composing. ar-
ranging. orchestration, musical direction. MIDI.
Available for: Composing, arranging, produc-
ing. recording, tours, TV and film scores.

CRAIG NEWTON

Phone: (805) 582-1677

Instruments: Acoustic guitars (6 and 12 string).

mandolin, lead guitars, digital piano, trombone,

voice.

Read Music: Yes.

Technical Skills: Adept at acoustic-rci«, coun-

try-rock, blues. pop...whatever. Finger or flat

picking, slide in variety of tuning. L.ead or back-
round vocals w/excellent ear for harmonies.
omposing, arranging, and producing.

Vocal Range: Tenor

Qualifications: Twenty years of performing ex-

perience. Studied music at USC, plus three

years private voice training. Have made 3 solo

tours of college campuses. Album projects from

acoustic-rock to Chnstmas music.

Available For: Interesting acoustic-rock projects,

sessions, live dates, or lessons.

BILL QUINN

Phone: (213) 658-6549

Instruments: Acoustic/electric drums, acoustic/
electnc percussion, Akat-Linn MPC-60 sampling
drum machine/keyboard sequencer (w/huge

World Ra
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sound library), Rofand R8-M, rack w/mixer &
outboard gear.

Read Music: Yes

Styles: All.

Qualifications: BM from The New England
Conservatory of Music. Album work tor Angela
Bofill, VestaWiliams, Pretty In Pink, Patti LaBelle
& Demitrius. Radio/TV commercials for
Macdonalds, SEGA, Pizza Hut, Colt 45, Clorox,
MCi Sprint. Vanous cable, TV/ilm recordings &
soundtracks for Hollywood Pictures & “The Five
Heartbeats™ - a Robert Townsend film. Live
performances/session work w/Judy Collins &
the Florida West Coast Symphony, Nathan East.
PaulJackson Jr., Grant Geisman, Gerald Albright
& Brandon Fields.

Available For: Jingles, albums, TV, motion pic-
tures, touring, live performances.

WILL RAY— COUNTRY GUITAR GOD AND
OMNIPOTENT PRODUCER

Phone: (818) 848-2576

Instruments: Electric & acoustic guitars, man-
dolin, lap steel, vocals.

Styles: All styles country inciuding blue grass,
swing, range rock, cow thrash, farm jazz, prairie
metal, heavy hillbilly, nuke-a-billy, modern &
traditional countrKIi

Qualifications: Many yrs. country experience
incl. TV & record dates on East & West coasts,
plustons of country sessions both as a musician
& as a producer. Have 16-trk studio for great
sounding demos. Use slides & string benders for
great country flavoring. Currenllpusing 5 Fend-
ers equipped w/string benders. Have access to
the best country musicians in town for sessions
& gigs.

Available for: Sessions, vocal coaching, demo
& record production, songwriting, consultations,
private guitar instruction, friendly, professional,
affordable! Call me & let's discuss your projetc.

STAN SCATES

Phone: (213) 754-3327

Instruments: Roland D50, Roland U110, E-mu
Proteus, Linn 9000 w/SMPTE, Roland R8, Akai
S$950 sampler, Mirage sampler, MCi2inch 16 trk
w/autolocater, Soundcraft 1600 console Lexi-
con PCM70, 2 SPX90, Vally People & DBX
compressors, Studer 1/4 inch mixdown, JBL
4435 & Yamaha NS10m monitors.

Read Music: Charts.

Styles: R&B, dance, hip hop, rap, pop
Technical Skills: Writing, producing, arranging,
engineering, drum pro%ramming, midi expert.
Qualifications: Top Ten singles, Top 40 al-
bums, radio jingles, films, TV.

Available For: Master & demo production, pro-
ducing & writing.

NED SELFE

Phone: (415) 641-6207

Instruments: Sierra S-12 Universal, ZB Custom
D-10 strg pedal stee! guitars, ZB Custom double
10 string pedal steel, IVL Steelrider MIDI con-
verter, Mirage sampler, DX-7, dobro, lap steet,
acoustic & electric guitar (rhythm, lead, slide).
Read Music: Charts.

Styles: All - rock & pop a specialty. Traditional &
contemporary country, of course, as well as
other idioms. “Pedai Steel - it's not just for
country anymore. *

Vocals: Lead & back-up.

Technical Skills: Writing, arranging, great ear,
very quick study, MiD! sequencing & demo stu-
dio.

Qualifications: Bammie award nominated player
& songwriter, over 15 yrs. extensive studio &
stage experience, numerous album, commer-
cial, film & demo credits with Bay Area artists,
bands, groducers. including Anita Pointer,
Preston Glass, Bonnie Hayes, Robin & the Rocks,
etc. Excellent image & stage presence. Demo
tape & resume available on request.

Available For: Studio & stage.

LARRY SEYMOUR

Phone: (818) 840-6700

Instruments: Warwick. Wal, Tobias, 4.5, & 6
string, fretted & fretless basses. Bradshaw rack.
Demeter studio direct box. Sadowski pre-amp.
Tracy Eliot amps & speakers.

Read Music: Yes

Vocal Range: Tenor-baritone.

Styles: All

Technical Skills: Extensive musical education.
Creative harmonic & rhythmic approach w/ex-
ceptional sound & feel. Highly proficient at groov-
ing, improvisation, parts wnting, sight reading.
slap, etc..

Qualifications: Toured &/or recorded w/Billy
Idol, Rod Stewart, Tom Jones, Martin Cham-
bers, Marisella, the Committee UK. Jingles for
Sunkist, Pepsi, etc.. Recorded w/producers
Trevor Horn, Kieth Forsey, Bill Dresher, Eddie
King, etc.. 1991 grammy’'s, MTV, etc. Arsenio
Hall, Tax:, vanous albums, demos. musicchnics,
endorsements, teaching, clubs, etc..

Available For: All types of recording sessions,
touring, & private instruction.

PETER VIOLAS
Phone: (818) 780-7869
Instrument: Customized Ibanez fretted and fret-
less, Steinberger and Rickenbacker basses,
Moog Taurus pedais, Roland D-50. Emax sam-
pler, midi step gedals, rack system with wireless,
Hartke 4x10, EV 1x15 cabinets, Tascam MSR
16 track recording studio with outboard gear.
Vocal Range: 2 1/2 octaves, strong high back-
%rounds and lead vocal ability.

ead Music: Yes
Styles: All, but | specialize in commercial rock
and pop with a pragressive edge.
Technical Skills: Groove master, dynamic stage
presence. | play for the song and sing the right
parts. Studio production and engineenng.
Qualifications: BFA Music University of Buf-
falo, several Solid Gold performances with
Samantha Fox. Toured with Vinnie Moore, many
arf):pearances on Days of our Lives, member of
AFTRA. Ashly and Roto Sound endorses.
Avallable For: Showcases, demos, albums and
tour.

BILL WHITE ACRE- Acoustic Guitar Special-
ist

Phone: (818) 500-7464

Instruments: Custom Laskin and Frieson steel
string, classicalguitars, 12 string/Nashville strung
guitar. ElectroAcoustic statocaster with Duncan
livewire, Daggs pick-up. 5 string banjo. Tascam
8-track midi studio, Korg DW 8000. +Process-
ing.

Vocals: 31/2 octaves.

Skills: Rock, blues, delta blues, heavywood
pyrotechnics, new age, funk, country, bottle-
neck, ect. Songwriting, production.
Qualifications: BAM's"Southern California Gui-
tarist of the Year.” Westword's “Best Solo Per-
former.” Winner of “Don Kirshner's Tanqueray
Rock's National Talent Contest.” Extensive pro-
fessional recording, performing. Have supported/
played with Robben Ford, Suzanne Vega, Bobby
McFerrin, Al DiMeola, David Bromberg, John
Prine, Roy Buchanan.

Available For: Sessions, consultations, film
scoring, private instruction, pre-production & stu-
dio preparation.

VOCALISTS

COSMOTION

Ramona Wright & Gael MacGregor

Phone: Gael (213) 659-3877 /Ramona (818)
368-4162.

Sight Read: Yes

Vocal Range: 3 octaves

Styles: All

Technical Skills: Instant vocal improvisation &
arrangements; songwriting; lead & background
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<« vocals; jingles, voiceovers & soundtracks; can

provide additional singer(s) . Fun/fast/clam-free.
Together 6 yrs

Instruments: Synths, percussion
Qualifications: Shared studio &/or stage with:
Aretha Franklin, Michae! Pinera (Blues image),
Lester Abrams {co-author "Minute By Minute),
Ray Charles, Carl Lewis, Blinding Tears, Jack
Mack & the Heart Attack, Mary Wilson
(Supremes), Ken Lewis (Steve Miller Band),
Cornelius Bumpus (Doobie Brothers), Dick Dale
& the Deltones, David Foster,numerous club
bands. References/demos.

Available for: Sessions, demos, jingles, club/
concert dates, etc.

MARTY IRWIN

Phone: (818) 509-7743

Styles: Rock, pop, funk, R&B.

Sight Read: Yes

Vocal Range: 3 Octaves

Technical Skills: Lead and background vocals,
voice overs, jingles, vocal arrangements, great
at vocal improvisation, songwriter, copyist, ar-
ranger,

Instruments: Keyboard player and program-
mer.

Qualifications: Stage & studio work with: INXS,
Splitenz, Crowded House, Mark Boyce, RockyV
movie soundtrack album, Bill Conti, Brian May.
Jingles: McDonalds, Crunchie, Hi-C, Wrigley's,
DeCore’

Available For: Sessions, jingles, voice overs,
demos and live performances. Pro situations
enly.

ARLENE MORHAUSER

Phone: (213) 557-8095, 473-7353
instruments: Voice, piano

Technical Skill: Vocalist, instrumentalist, write
charts, songwriter

Read Music: Yes

Styles: Pop, ballads, country, blues, R&B, clas-
sical

Vocal Range: 3 octaves {soprano)
Qualifications: Good sight reader. 12 yrs. per-
forming lead & harmony vocals, from Top 40
bands to duos at clubs, casuals & weddings.
Have arranged, produced & sung on several
demos. Univ. of Conn. graduate wtih B, S, in
music. Have taught music and conducted. Great
attitude, easy to work with, dependable. Tape,
resume, & photo available.

Available for: Jingles, session work, demos,
casuals, weddings.

MARQUITA WATERS ZEVIN

Phone: (818) 890-0644

Styles: Rock, funk, r&b, jazz, pop.

Sight Read: Yes.

Technical Skills: Lead & backgound vocals,
voice over, jingles. Very fast & easy to work with,
great improvisations. Full knowledge of how
voice works; vocal teacher at LACC, consultant
on sessions; wnter: songs & book on singing.
Vocal Range: 3 1/2 octaves

Qualifications: Performed as solo on The To-
night Show, Merv Griffin Show, & other TV
shows, numerous solo performances in shows,
groups & casuals. Many demos, solo & back-
ground; promo tape for Ghostbusters I, lead &
background. References/ demo/ picture upon
request. Reasonable rates.

Available For: Sessions, jingles, voice overs,
demos, co-writing, and live performances.

HALFNOTE
STREET

REHEARSAL STUDIOS

P.A., STAGE, LIGHTS
CENTRAL A/C
LOW RATES

(818) 765-8402

REHEARSAL SPACE

9/HR

AVAILABLE EVERY
SAT.5P.M. TOMON. 11 AM.

(213) 991-7791

No P.A., 5 rooms, a/c. easy access, storage.
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TO PLACE FREE ADS

If you or your business charge a
fee for your service; or if you are
an agent, man é;er producer,
publisher or record company, you
do not qualify for the free classi-
fieds. To place an eligible classi-
fied ad, call (213) 462-3749, 24
hours aday, 7 days aweekbefore

| the printed deadline. When you

hear the beep, begin with your
category num er including avail-

able or wanted. Then state your |

ad followed by your name, area
code and phone number in that
order. Ads must be 25 words or
less.Your name counts as one
word, your area code and phone
number count as one word. You
may leave up to three ads per
issue, but only one ad per cate-
gory, and youmustcaliseparately
for each ad you place. Be sure to
lista price on all equipment sales.
All ads placed are final and can-
not be cancelled or changed once
put on the hotline. Ads placed on
the hotline will run for one issue
only. To renew your ad after it's
been printed, call the hotline again
and repeat the procedure. Ineli-
gible ads or improperly placed
ads will not be printed. For dis-
play ads, call ( 213) 462-5772,

weekdays and ask for advertis-

ing. For Miscellany ads, call (213}

462-5772. MC is not responsible
| for unsolicited or annoying calls.

gockiT

REHEARSAL
(818) 843-4494
* Acoustically designed studios *
« Superior & clean for the pro «
*New P A's+*A/C. » Storage *
NOT A WAREHOUSE
2109 W. Burbank, Burbank. CA

FREE

REHEARSAL
Buy 2 hrs/Get 1 FREE!
$10/HR
P.A. & Storage
Block Discounts - Ample Parking

300 Sq. Ft. Rooms - 10’ Ceilings
10623 Magnolia Blvd. (@ Cahuenga) N. tHollywood

Faux Cue Studios
(818) 505-9979

SPACES
FOR LEASE

Would make great
rehearsal, recording or
production facilities.
Prime Central Valley
locations.

(818) 902-9822

2. PA’S AND AMPS

-1 Galllan Krueger 200 MB for $300. Mark, 213-463-4767
+2 spkrs, linear faced studio monitors, 8810, new $1400,
sell for $700. Oliver, 213-469-2151

+4x12 Celestion cab by DeCure, new spkrs, mint cond,
sounds xInl, $300 obo. Rogers. 213-461-8845
«Acous 2x15 bs enclosure w/EV spkrs, $300; Fender
Sidekick 15 chorus amp, $60. Skid, 818-353-9354
»AMP Model 420 bs head. 400 wits & Sunn Colisaumcab,
12 & 187 spkrs, $800 obo for both. Al, 818-368-5447
+BBE model 422A sonic maximizer lor PA generic use,
newin box w/mnl & warranty, $225. Gitbert, 213-962-6223
«Carver PT1250 stereo pwr amp, 100 wits in mono, 625
wils in stereo per side, $1000. Pauleen, 213-665-3374
-Carvin PA systm compl w/monitors, immaculate cond,
$3400 value. ¥1900 obo. 818-996-3620
«Carvin pro bs amp w/anvil road cs, 2 Carvin 1x15" bs
cabs w/EV spkrs & vinyl covers, $475. Ron,818-347-5241
-Celestlon tilled cusiom made angle tront 4x12 cab w/
individual spkr grades, $300. 213-969-9221

-Dean Markley 120 wit, 2 12" spkrs, xInt cond, $500 obo.
Ken, 213-387-8827

-Fender Sidekick bs amp. 125 wits, grt cond, hrdly used,
$250 obo. Lv msg. 213-935-3050

~Marshall JCMB800 straight 412 cab. gd cond, $400 or
trade for Fender combo or ? Steven, 213-962-6705
sMarshall Jublliee combo amp, 50 wits, 2 12" vintage
Celestions, 2 chnl swichng, ft swich included, 1x loop, gnt
club amp, Iike new, $450 obo. 213-676-6367

-Mesa Boogle 50 caliber 1 12° combo amp w/graphic EQ
& reverb, EV spkr, grt cond, grt sound, $650 obo. 213-878-

5560

Mesa Boogie Mark il head, 60 or 100 wits, graphic EO,
aux in & out, ready 1o rck, $400. Rob, 213-842-9412
«Mesa Boogle Mark |1l series head avail, new tubes, rck
mntbl, $800 firm. B18-772-8862

«Mesa Boogie Mark IIl, xint cond. in rck, new tubes,
sounds awesome. $750. Robert, 818-543-1607

-Mesa Boogle studio pre amp, xint cond, 4 months old,
$450. Jay, 213-398-5755

-Peavey 600B PA, 6 chnl, 300 wits w/2 Peavey SPE115's
w/hom spkrs, $500 obo 213-851-0340, 213-285-7833
<Peavey Special, 150 wil guit amp, twice the of Band.
Chnl swichng, reverb, like new, $300. Michael, 213-369-

140
-Randnll Switchmaster 150, 1 12 combo, 120 wit w/ori
r, chnl swichng. ft swich & reverb, bmd new cond. $27.
. 213-667-0798
+Raymer stereo amp. mode} 800-. 35 35 wits, gd cond,
$100 obo. Victor, anytime, 213-388-6:
*Roland JC120 combo amp, 120 wﬂs gd cond, $300.
Ron, 213-455-3936
<Roland JC120. $300 Phil, 818-343-6328
+S.Duncan 100 wit convertbl tube amp, perf cond. $425.
Lv msg. Keith, 213-484-1886
+Sansul MX12 mixer, 12 chnls, 6 busses, 2 stereo fx
returns, direct output. 12 tape returns, mint cond, must
sell, $425. Pat. 818-507-6532
-SWR bsamplorsale SMAOO $675:24x10 Goliath cabs,
$550/ea 213-969-919;
+Vintage Marshall, 5400 obo. 818.908-1739
“Vox AC30 top boos! super reverb twin wistnd & covers,
early 60’s, all orig, absolulely mint, Vox blue spkrs, asking
53500 Call eves, 213-933-3659
Wid, Engl amp. Pat, 818-907-6411
%amana NS 10M studio monilor, $300. Nagila, 213-650-
"
«Yamaha P220 pwr amp, pro rck mnt, xint cond, $450.
Mike, 213-662-5291
<Yamaha PM1000 pwrd mixer, 16 chnls, grt shape,
sacritice, $575. Enc, 818-301-9713

WO
STUDIO
REHEARSAL

4 RMS W/FULL PA & MONITORS
A/C, EQUIP. RENTAL, STORAGE.

818-753-9033

NO
DAY
GIG!?

WHY NOT REHEARSE
AT OUR

LOWEST RATES?...

DURING THE DAY!

CALL NOW WHILE TIME IS
S Tll.l. AVAII.ABI.E

4

“Finally, a place to tune up
your entire act”

(818) 994-5890

24-HOUR HOTLINE: (213) 462-3749-
NEXT DEADLINE: WED., JUNE 26, 12 NOON

3. TAPE RECORDERS

+Sansul MR6 6 trk cassette deck. mint cond. rck mntbl,
vary speed, rehrs function, Dolby NR, digitalcounter, must
sell, $425. Pat, B18-507-6532

~Tascam 23A, never used, $1200 obo w/remote control.
Charlie, 213-957-2457

~Tascam 246, $850; Fostex X15, $200. Both xint. 213-
865-6440

-Tascam 388 8 Irk wllntegraled console. DBX, 3 band

tor
Eandwn'ilh S2500 FoB Seame Rlchavd 206-364-7881
brnd new, gricond. $2400.818-
98! 2429

+Tascam Porta 2, $350. L.eonard, 818-761-9004

-Tascam Porta 5, 4 trk recrdr, $300 obo. Monica, 818-
773-4512

4. MUSIC ACCESSORIES

~Yamaha RX11 drm mach, 12 sepevale oulputs, very gd
cond, $300 obo. Jacques, 213-920-2952

+1 Lexicon LXP1, $400 w/out adaptor. Mark, 213-463-

+Alesls Quadraverb+, new in box w/mnl & warranty,
$375. Gilben, 213-962-6223
+Alesls Quadraverb. like new. $325. Jet!, 818-506-8133
-Blamp27band 1/3 octgraphic EQ. 1/4" & LXRins & outs,
rck mntbl, $150 Peter, 818 577-8732
-Boss DD2 digdal delay, $100, DM3 analog delay. $60;
DOD Amercan Metal, $30.; Ibanez comprssr, $30. All xint
cond, wrkg weil. 213-667-0798

=Chandier tube drniver, rck mnt, tube distortion unit, $100
firm, 213-969-9221
-DBX 166X stereo comprsss limitor & nolsega(e inbox w/
clean warranty in your name & mnltoo, $445. Nagila, 213-
650-7911
+DDX 163X comprssr/limitor, over easy, grt forvocs, $125
obo. Mike, B05-296-5607
Digitech GSP21 Pro, multi 1x guit sound procssr, $475.
Shiro, 818-333-5081
<Ernle Ball stereo volume pdi, like new, $50. Tom, 213-
285-9636
+Linn 9000, SMPTE, Aupdales new disc drive, mintcond,
$1795 obo. Rob, 213-874-7357

-Midlverb 1i, $150. Phil. 818-343-6328

-Nady 650 rck mnt wnreless w/Shure SM58 mic, $499tirm,
Scott, 818-339-691
«Oberheim Cyclone Blowoul. new, for $39.95. Paul, 213-
850-7763
-Peavey Speclal. 150 wit guit amp. twice the pwr ot
Bandit, chni swichng. $300 Michael, 213-969-9140
+Pro laser systm, $5000 Richard, 206-364-7881
«Rocktron Hush 2C X slereo noise reduction systm, $315,
new in box. Pauleen, 213-665-3374
«Rocktron Micro Hush, pdi format, $40. Doug, 213-453-
8418

*Roland SCE1000dng:taldelay grt cond, must sell, $220.
Joe, 818-390-7/

-Roland TR505 drm machw/mnl, $125; chorus comprssr
&;banezdlgnamangerpdls $901or everything. Skip, 818-
353-9354

*Shure headset mic, $120 213-467-8442
+Small anvil tight cs, gd for drm mach or seqncnr or
accessories, $80; 4 spc Hybrid rck, xtsemly portable, $75.
Michael, 213-963-9140
~Top of line wireless Yamaha guit unit, auto chnt swichng.
diversity, fits inrck, mint cond, $300. Hilwyd area. Anthonoy,
213-960-7625
*Wtd. Vocal eliminator wid, wrkg or nol, immed cash.
Gladstone. 818-990-4889
~Yamaha R1000dgital reverb unit w/paramtrc EQ, pro rck
mnt, xint cond, $195. Mike, 213-662-5291

5. GUITARS

«*57 Stratre issue. perf cond, 1 yr old, ndto seil, $500 obo
Dan, 213-957-0332

«1bs avail, cherry apple redw/gngbag $1000 Usedpretly
often but in gd cond. M

«2Hamerbs’s, eachs\an@&dsoobo 1 san Explorer, 1's
cutaway type Explorer Mark, 213-677-5838

REHEARSAL

§-*10/HR.

KOLAROSA REHEARSAL

(818) 781-5857

REHEARSAL
* MONTH TO MONTH REHEARSAL
© 24 HOUR ACCESS/SECURITY CARD SYST.
 (OMPETITIVE RATES/FREE UTILITIES
© (ARPET, WINDOWS AND CEILING FANS
© PHONE JACKS/11°=13" CEILINGS

{213) 627-TUNE (8863)
Wg ‘OW (44 AWD.,

MUSIC CONNECTION, JUNE 24—JULY 7, 1991



[&1 FREE CLASSIFIEDS

+1986 Charvel soloist, thru neck, while, 1 hmbckr, 2 single
coils, F.Rose, $450 obo. 818 284-1764

+Arla Pro 2 Cardinal bs, $350 obo Al 818-368-5447
«Carvin DC145, emerald green w/itamed maple 3 PU's,
black hrdwr, F.Rose, HSC, beaulfi axe, $325 firm. Tom,
213-285-9636

«Carvin LB75 custom 5 string bs, EMG’s. expander & pro
antwrk. must ses & plyto appreciate. $700obo Tony, 714-
562-9237

«Chavel Jackson bs, fretless w/HSC, $350 obo. Justin,
213-957-0564

*ESP gult, $750. Red, 213-969-9193

*PSR17, Yamaha. $250 obo. Monica, 818- 773-4512
+Rotand D10w/ROM & RAM cards & HSC. $600. Bil, 213-
623-9231

«Ace altrntv guivs! Ar, pro gear, pro att. Infl Mission
UK, Jane's, P.Furs, Wondersiull. San Fern Valley rehrst
only Bruce, 805-499-2681

+Rotand RD 1000 dig#t contrlir, 88 wei
keys, 8 preset sounds, §°2oo 0bo. Mark, 213-285-7766
*Wnt 10 trade Roland 550 rck mnt for D50 keybrd. Roger,
213-969-9757

*Yamaha PS80, $700. Tim, 213-471-8078

8. PERCUSSION

-Fender Jazz bs, 1975, black winlad fretbrd,
100% stock, xint cond, wics, $650 213-878-5560
-Fender Strat, Japanese made, black & white, cusiom
paint, rosewood tretbrd, focking nut & irem, grl cond w/HM
pdl & HSC, $250 obo. Ls msg 213-935.9050
*Gibson Les Paul standrd, honey burst Hame top &
Gibson ES335 tlame top, red, bolh grnd new In cs, never
used. $800/ea. Bobby, 213-656-9105
-Glbson SG custom. 1968, ong. black custom color, tri
gotd hrdwr witrem, orig, gd cond w/cs, $1025 ol
213 41-6914
»Gibson SG Jr, 1967, tlawless custom red mahogany
finish, orig Klusontuners, Gibsontadpiece, DiMarzio PU's,
beautifl showpiece, srs inquires only, $550 obo 213-439-

«Jackson custom snakeskin pant, ebony neck, Floyd,
Duncan, endorsee, must see, $800 firm; Chavel San
Dimas neck, on Pinkness body, Floyd, $400 obo. Jason,
2138-871-2028

*Kramer 600ST w/Jackson hmbckr & 2 single coil PU's,
F.Rose. black paint very nice $150 Eddie,818-761-7253
-Kramer Farrington acous/elec, like new w'cs, black,
$350 obo. 818-763-2223

*Kramer guit, F.Rose trem, S.Duncan super distortion,
$225. Mike, 805-296-5607

+Ovation Deacon 12 string solid body, less than 400
made. actv elec, perl cond, appraised @ $800, asking
$450 Ted. 213-923-2547

*Paul Reed Smith bolt on, 3 PU's, trem, won in contest,
perl cond, $775 obo. Robent 818-704 0075

«Schon guit, white, sound beautfl, xInt cond, colleclor's
item, $800. Steve, 213-223-5217

«String bs, modern all wood handmade bs w/PU & cover,
big, deep, ciear tone, $2900 818 930-2328

sWashburn acous, Woodstock model, 6 sirnng w/built in
actv eiec & bndge PU. white w HSC, $350 213 392-2524
«Westminster 12 stning acous gud, xinl cond, HSC, $250
obo. Victor, anytime, 213-388 6287

“Witd. Strat, light blue, will pay $200 500. Steve, 213-871-
6801

6. KEYBOARDS

«Tapco keybrd mixer, rck mnt, 6x1 w,EQ $100 obo

Jacques, 213-920-2952

~Baldwin 6°3" ebony grand piano, xint cond. xint sound,
$6600. Jim, 213-459-5656

~Emax 2 sampler keybrd, 16 bit sound systm, home studio
use only, perf cond. $1850 213-484-1886

<Emu Performance stereo piano samples, $375 Gilben

213-962-6223

*Emu Proteus 1, in box w/clvan warranly nyour name &
! 100. $720. Nagila, 213-650-7:

L i tnd. $125; DW5000bs pdbl, $75; Yamaha
top of line boom stnds. 6. $100/ea Pat, 213-920-2952
+Electrnc drm kit, PearV/Tama hybnd, xInt cond w/cymbal
pads, $2100 new, will sell for $700. 818-709-0665
*Beato trk style carrying cs. $50: Eeato stick bag w/3 new
prs o1 5B Pro Mark sticks & 1 special series Steve Gadd
$35 Pat, 213-920-2952

*Chrome 14" Pearl snare drm, has new skin, mint cond,
$90. Hilywd area. Anlhony 213-960-7625

Drimrck, chrome, 4 cymbal arms included, brnd new, xint
cond. 5300 Mike. 714-949-9607

«Former Kiss drm riser. hvy duty, 8 1t x 811, 3 1/2 ft high,
rolls on 6 6" caster wheels, solid steel, $500 obo. 818-563-

4091
+Full Tama drm cage, xInt cond, $400. Tracy, 805-493-
4101

-Gibraltar dbl bs pdl, $150 213-467-8442
+Premier Resonator series compl drm set, all pwr toms,
piano white lacquer finish, all Paiste 2002 cymbals, cs's
included, showroom cond. $1000 firm. 818-339-7195
-Sabian 20" medium rnde cymbal, $80 obo; Pearl bs pdi,
$40 obo; Tama bs pdL. $40 obo. Tim, 213-838-6468
~Sonar Highlight exclusive drms w/black prano finish &
copper hrdwr, bmd new, drm sizes 24" bs, 10, 13 & 18"
leorr71s. retail $4000, will seil for $2000. James, 818-508-
679

~Wtd, Rogers 14x14floorlom in red onyx. Gd to xInt cond
only. Rob. 818-243-6029

+Yamaha recrdng pwr Customn 5 pc black drm set, sizes
22x16, 16x16, 12x10, 13x10 & 6 1/2 Includes ¢s's &
cymbal holder, $2000. Pat, 213-920-2952

9. GUITARISTS AVAILABLE

+Blues guit sks real wrkg blues band Vintage gear &
modern image Woll, Waters, Little Walter, S.R.Vaughn,
Paladins, J.Winters, H.Sumlin, Clapton. 818-763-2103
+19 y/o guit w/killer image sks signed or mngd band.
Mystique of Page, vinuosity ol Lynch groove of Nuno.
LA’s hottest guarent'd. 213-969-9221

+19, 6 ft, Ing blonde hr, blue eyed, aggrsv Id guit wikiller
geav. Will ply cmircl whvy edge. Don, v msg, 818-765-

375

-22 y/o UR guil sks young aggrsv 2 guit cmrcl band or
musicns. No glam. inti Dokken, Tesla, S.Row. Angel, 818-
764-9322

+22 ylo, nds to grow hr longer, gd Iks, trnspo, equip, sks
musicns into pretty music w/hed edge. White Lion, classicl.
Scott, 818-361-1613

<AAA rated burming verst| guit avail for pro sits. Check out
my pro plyrs ad Steve Blom, 818-246-3593

*Korg EPS1 elec piano. strings 76 louch
transposes. xInl cond, $700 818-990-2328

«Korg M1 keybrd avail, xInl cond, $1575. Shawn, 213-
467-1627

«Midi step bs pd! contrllr, mint cond w/anvil cs, $350 obo
Gene, 818-848-5301

keys,

. . .
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» [ ]
1 ¢

REHEARSAL

5 brand new soundproof rooms.
2 pro showcase studios.
Loud, clean monitors & PAs.
2 huge stages, AC, 16’ ceilings,
parking & storage.

Great Burbank Location.
Low Rates.

(818) 848-3326

textural, UR guit, 31, avail for dark, moody,
dynam, psychdlc band. Floyd, early U2, Jane's, Cure.
Enjoy jamming. Frank, 818- 06-0751

“Attn, gult/bckupvousngmlw/hooks. Iks, 1oots & dedicin.
Avanl to JF pro groove onentd rock proj. Donny, 213-696-

-AvallL/Rgun Lks. vocs, progear. Grove grad, teamplyr.
Sks uniq ?ro plyrs, xtreme S.Stevens, E.Johnson. Nicky,
818-909-

*Blasting rocker guit avail. Pro. d{i nams, wild, energK
uat vocs. s nng. ks, gear, etc. Richards, Zep. Becl
uns. 213-874-994

-Blues gult sks blues or roots R&R band. Jack, 213-546-

2953

-Burning blues based guit w/vocs sks classic rock wrkg
band. Srs only, pls Msg# 213-455-2395

-CBS recrdng arist, HR bluesy guiusngwiir, avail for pro
sfts. 25, image, feel, chops, vocs. Jason, 213-871-2028
Cralg Beck sks HR bandArontmn of 80's. Has album
credits, internal’l press, top. endorsemnts. 213-460-7080
«Crunch metal gutt plyr & singr inio HM, speed metal, not
afraid of cmrcl onentd hrd metal. 213-664-4987

<Exp pro %ﬂn avail for paid sits. Anz]& all styles. aiways
musicl & always reliable. 818-705-472

-Explosive Id‘,gull 23, wilop of line chops, gear, IITI? 5
att, avail to J/f HR band ala old VH, Extreme, Mr Big.
Bruce, 213-851-1372

*Groovy bluesx R&R guit/sngwnr avail for 2 guit sit. infl
groove, beat, rhylh, Hendrix, Aero, Pussycal, Crowes.
Jeft, 213-878-0214

~Guit avall to J/F HR band. Have ks, |mgo %d ulp&
gd att. Infl S.Row, old Aero & VH. Burk, 805-259-735
«Guit Ikg tor proj. I'm into Sonic Youth, Soundgarden
Ministry, Mud Honey. Origs only. | have band exp & equip.
Will refocate. Rober, 913-832-0345

-Guit Ikg 10 JIF straight ahead, raw, pwrll, sieazy, grooving
K’A band w/gn image to rock the world. Chris, 818-994-

-Guit on 12 step program sks other musicns on 12 step
program for weekend jam. Paul H., PO Box 314, San
Gabriel CA 91778

~Gult plyr Ikg to J/F HR outtit in LA. Not wntng to & or
sound like anyone else. Billy, 213-487-6933

*Guit plyr w/g\? studio gear & chops avail for demos,
showcs's or ? Very verstl. Joe, 818-954-0742

«Guit ply r'sngwnr, 30 y/o, from Sweden w/yrs of ex sks
tintd musicns for ong cmici hit orientd R&R HR
Edde, 818-761-72

Guit Ires band

sound. Jesus Jones, EMF Farm, SoupDragons Jonathan,
818-773-9024 )
«Guit sks estab meldc metal band. Xceptnl plyr, wrilr,
ShowImn w/vocs, exp, very Ing hr image, kilier gear & pro
alt. 213-323-3687

«Guit sks wrkg band, csls or roadwrk QK Pro equip, 1ons
ol proeip cansing, have Midikeybrd equip. Jim, 213-379-

-Gull 29 yio, GIT grad, lkg to J/F band. infl Hendrix,
Claplon Alex, 818-772-9648

-Guit, age 20. sks glam rock band or musicns 1o form
band. Infl P.B.Floyd, Crue, Tiger Tails, Poison. Ted, 818-
572-0007

~Guit, elec, classicl & acous, very versil, availfor sessions,
demos & pro plyna sits. Jetf, 818-982-5254

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON |

=Gult/tyricst. some voc. 1o torm incongruous. cannabalistic
type band Infl Lennon, Talking Heads, Pnmus, Hendnix
John, 213-827-0104

*Gult/singr/sngwrlr, infl Jane's, Crowes, Doors, Stones. §
have lop gear. 213-945-1635

~Gultisngwrtr/ivoc sks mekdc HR’HM band. Intl MSG,
Scorps, Pnest. Tim, 818-789-4622

Hl energy rock guit skg to J/F R&R band. Infl Beatles,
Clapton, gd sngs. Rick. 805-254-8338

*Hot Id guit Ikg for HR band Has top equip. slage sludio
& road exp. Srs pros only. Billy, 818-501-0470

«Hot tasty id, guit plyr spothght, team plyr. wntr, sks estab
HR band wikiller mate voc. Intl Aero, S.RoW, Lynch Mob.
Tom, 213-285-9636

«Hrd core gutt plyr, singr, bs plyr, Ikg for other L/R guit plyr
to join hrd core speed metal band. Infl early Maiden,
Testament, Megadeth. 213-464-1532

«If Itold you why, you wouldn't believe it. Xtremly verstl pro
happens to nd wrk now. Guit, some keys & vocs Jaybo,
213-399-1074

*Klller HR guit, 25, 6’3", mega chops, recrdng & fourng
exp, endorsemnts, sngs, gn iks, Ikgio J/F real band Wipro
1int, chemistry & awesome singr. 818-760-

-UR guit sks to J/F band. Like all styles. |nl| s Lukather,
M.Landau, N.Schon. Tres, 818-368-8388

UR gull witmspo & equip sks forming band ala Steely
Dan ung, Eagles. Must be dedictd, am. Dave, 818-846-

-L/R guivsngwrir w/sirong bekgmd vocs, image & exp sks
estab HR/HM band w/balls. Ken, 818-785-5095

+Ld guht skg meldc metal band. Fas! but meldc, slow but
sweel. Have |ks & equip. Rud), 213-329-7525

«Ld guit sks very ong rock proj. Infl Lynch, Q'Ryche.
Charlie, 818-352-8460

*Ld gult wixtensv studio & stage exp, endorsemnts, Euro
press, Ing hrimage & killer sound avail for pro meldc HR
sit. Kenny, 818-767-4106

+Ld gult, 24, sksdedictn musicns 10 J/F rock band. Infl VH,
Extreme, Mr Big. Johnny, 213-806-3433

+Ld gult, modem, pro Iks, sks orig hot Latin, po) gg,
P.Abdui, Minam Hemandez. XUXA. Barry, 714-53 7321
~Most orlg guit avail 10 J/F starving band. Killer equip. etc.
Ready to eat when you are. Don't let 714 fool you. Chris,
714-962-3903

+Obnoxlous, aggrsv, orig, exp young guit/sngwrir w/lk,
ant, equip & strong vocs, sks band w/similar infl as Kiss,
Warranl & Poison. 805-274-0683

-Pop rock guitsngwrir/voc wixint att, chops. credits, avail
for pro or T40 wrkg sits Lou, 213-306-6246

*Pro cntry rock ki guit avail for F/T wrk, Wil travei. Artist
exp. David, 702-438-8798

*Reggae, jazz, rock guit, 32, very xpressv, flowingimprovs,
elogquent chord vox'ngs. Rck, Midi, passporl. Album, tour
credits. Dale Hauskins, 213-695-4089

*Rock guit aval, image. flash, ait. Zep, Aero, Hanoi, LA
Guns Lynn, 213-654-6715

«Star qual guitwritr, aval for Fro rock act Stage, studio,
film credits. Intemat'l press Killer gear & .nage 818- 769:
6897

~Tasty sngwrtng guit for sng orientd hi energy cmrcl rock
band. Gngear, Ing hr. InfiLynch, S.Row, Jovi. Hilywd area.
John, 213-876-3485

~Textured orchestrated rock identical twin guft team sk
drmr, bst, singr, mngt. Inll Q'Ryche, MSG, GNR, sometimes.
213-731-0440

W »
ek 1 4

WINDHAM HLL RECC 1 ¢

evident. Will and Anne

We Hetpep Miake A Mountain
uT OF Winbnam Hiw

Back when William Ackerman
and Anne Robinson went shop-
ping for a company to press
their first records, their vision
and passion for perfection were

must have recognized th
same in us. That was 15
years and 60 releases
ago. The rest is hist-

Wesk STUDIO SERVICES
rﬂ. (213) 478-7917
Rehearsal Studios: Syanssiosemmecrteons
Equipment Repair:

* Amps * Keyboards * Accessories * Etc.

TUBE AMP SPECIALISTS
2033 Pontius Ave. « L.A., CA 90025 « VISA/MC/Checks Accepted

Rl

RECORD
TECHNOLOGY

INCORPORATED

ory. I you want
to make history, call.

(809) 484-2747

Quality Cassette and CD Duplication - Vinyl Record Pressing
GRAPHIC DESIGN SERVICE

REHEARSAL STUDIOS

Monthly Rehearsal Studio

24-hr Lockout/Private Studio
Acoustically Designed Rooms e Very Secure  Free Ulilities
Mirrors @ Carpets ® Soundproofing ® Ample Parking

ELEVATOR!
FRANCISCO STUDIOS (213) 589-7028

Call for our free brochure.

486 Dawson Drive, Camarillo, California 93012-
Fax 805/987-0508

8090
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+Tintd welrd quit, 20, style ike Dwayne Aliman & J.Page

al 8BQ held by B.Gibbons honoring Hendrix at slam
mental facihty Chris, 213-378-0408

-Wlld VH type guit plyr avail for copy/orig band. Pat, 818-
907-

9. GUITARISTS WANTED

-#1 exp Id voc sks xplosv Id guit to form meldc cmrcl
mainsiream radio friendly HR gm. Showcsng & recrndg.
Aero, VH, Crowes, Zep. Tommy, 213-836-361

’éng guit wid for bluesy HR band wAem singr. 213-551-

-Adrug free gut wid Bealles, Sabbath groove, coo! 60's,
7gas7|maga necessary, bckng vocs, age 21-25. 213-891-
2
A pro Euro voC nds young monster pro (Z:m Grt sngwrtr,
id plyr, hv: g groove rock onentd music. Have drm, Call
now 213- 5981
-Acouscrea(v verstlguil 1or orig new age rochband. Must
solo & have knowledge o! unusual chord vox'ngs. 213-
668-1823
«Acous guitto ply Ids & accompany rhyth plyr/singr. Onigs
& Velvet Undergrnd, Marty Jones, Alex Chilton. Laura,
714-523-8011
«AQgrsv Id guit ndd by voc & bs guit team. Ong hrddriving
rock, many different infl. Exp, image. Dan, 213-371-3358:
Rob. 213-833-9253
-AgQrsv meldc bluesy HR/HM guit w/gear. brains,
personality & exp wid as co writer by bst w/connex to
create band shightly left of typical 818-377-9893
“ALIVE & KICKING sks 2nd guit plyr We have sngs.
studio, tint, connex, mngl & atty pending. Gigs ASAP. Jowi,
Leppard, Scorps, VH, etc Randy, 818-764-4070
<Altrnty hvz Dsrchdlc plyr w/no boundries widto complup
& coming sh_style band infl Faith, Jesus Jones,
Divlnyls 515 901-7807
«Altrntv rock gunt wid for band. Sugar Cubes mis Jackie
Wi:)son «. There is deterred pay Call after 6 pm. 213-969-
8306
-Ambitious rock band sks gut/sngwrir. We have sn?
irnage, connex, rehrsl You have chops, vocs, image. Infl
Bad English, Winger, Jovi. Paul, 213-913-1784

Balls black hr bad 2nd guit plyr, L/R. wid for up & cmng

. Intl LA Guns, Pussycat, Crue. D.D.Kane, 213-851-

-Band w/R&B, Lalin, 70's rock infl, sks tasteful quit for

GUITARIST
DRUMMER

Needed for newly formed,
temale-fronted rock act a la
Benatar. Industry contacts
established. 24 track demo
available. Professional and
dedicated only.

(805) 296-4255

covers & origs. Have demo 213-204-5618:213-441-1730
*BELIEF wnts quit for meldc speed afimtv acous w/
gothic infl all black image. We are directed, dead sis &
ready. 18-25 pref'd. Dave. 818-957-2475

+BOWA sks 2nd Id guit, job, trnspo, 2 stacks, bekup vocs,
masswve Ing hr, stage presnc. dedicin, xini, no ego att.
Robbie, 818-567-7330

+Bs plyr w/hil matrl & grt image sks guit for collab. Lynch
Mob, XYZ, Aero. Pros only, no tape, don't call. Michael,
818-981-9928

«Bst/singr/sngwrtr kgto compl sngorientd R& Rband. Infl
Richards. Neuson, Harnson Vocsa + Ron,818-441-2715
*CARBON 14 skg guit lor dark gothic punk band. Must be
creatv & responsbl Ministry, Joy Div, Red Lorry, Bauhaus.
Rick, 213-461-9592: Todd, 818-249-3928

-Centered gult wid, must be dedictd, have equip. att &
mind set for success Abil lo collab, AC/DC groove w/soul
lyrics. 213-463-2693; 213-462-4040

«Creaty guit widto compl PIGSKIN YANKEES Qur matri
is altrniv & catchy. Inti Talking Heads, PIL, King Cnimson.
Erc. 818-760-8047: Ed, 213-465-2902

+Dark gothic kg guit wid for gkoom rock band w/edge.
Equip, Irnspo, slyle. dedictn, alt, make up, tnt. Srs only.
Inil, ourselves 213-463-3358

<Demented thrash plyr w/sns of blues wid tor demented
tno Larry, 213-665-4885

+Explosive HR w/Southern blues infl Competative spirit,
shanng Ids. strong rhyth abil. Timing, stage exp equip,
commilmnt a must §18-997-7476: 818-772-1

«Extremly tintd guit wtd by voc wirecrd co mlrsl music
alty & sngs on the radio. Infl Giant, C.Trick, Whitesnake
Peler, 213-467-5913

«Fem guit ndd for LIFE & TIMES Many gigs, 24 trk
recrdng schedule, grt offer Band mov:nq rap»dly along
Much industry intrsf. Anthony, 818 782-4

+Funk rhyth guit wid by orig R&B concert band presently
plyng top clubs in town. Must dance. Recrd deal & tourng
involved. Stevie, 818-344-3816
-Gibson’ Quit swinging 1d gut momma ndd. Must not be
afraid to tour, recrd. 213.960-7604
+Grt band skg rhyih gutt w blues feel. Musi be at least 6 ft
tall, grt image, gd ail. grt equip. Phil, 213-562-0948; Mike,
213-562-9237
+Guit thumpling freak wid for WILLOW WISP, innovatv
poehcunu\l usicl spectrum [nfl comics, poetry.cosmetics,
Cure, Voi Vod. old Kiss. Carcus Tony, 213-467-WISP

Gun wtd by bs plyr & drmr tor intense eneratc hvy groove

ROCK
GUITARISTS

Srudglwith L.A.'s most

reputable guitar instructor

SCOTT VAN ZEN

Featured in Guitar Player Magazine.
Top Electric Guitarist-So. Ca! Guitar Competition.

(213) 654-2610

GUITAR LESSONS
STUDY WITH
Jimmy Crespo
former lead guitarist with Aerosmith
and Billy Squier, now taking a
limited number of students.
Capture the real rock feel.

(213) 837-8920

DEMO
SHOPPING

ROBERT DORNE
MUSIC LAWYER

(213) 478-0877

funkband ie Tango, Love Bone, Alice/Chains, GNR. Keith,
213-851-2510

~Guit wtd by bst & drmr in tradition of Zep & Slones Lng
hr R&R image. 19-22 only Jack, 213-649-5271

*Gult wtd by id voc &keybdsl Musicl veinof R Marx, Brian
Adams, Honeymoon Suite Private slud;o & financl bekng.
Pros only. pls Adnan Shm, 213-726-674

*Guit wtd for metal band Pro plyr, ded»cld Megadeth,
Priest, Sabotage. Joe, 213-957- ;

*Guit wtd for metal thrash band. Pro plyr. srs only.
Megadeth, Priest, Sabotage Joe, 213-957-9381

*Gult wtd for pwr rock grp w/hvy blues feel immed. Tony,
213-516-7248

+Guit wtd for R&R band. No glam, no metal, vocs a +
Mark, 213-821-2670

+Guit wtd to compt the formation of R&R band wiblues
teel. Inflinclude Crowes, Seger, Money. Bckup vocs a maj
+. Mark, 213-821-2670
*Guh wtd to form wicked honky lonking metal blues band
w/24 y/o singr. Must have style & quick ear 213-225-7443
+Guht wtd. infl should be Eddie Hinton, Bobby Womack,
Reggie Young, lke Turner. Ages 18-30, no exp necessary.
Cliff, 213-296-8756

-Guht wtd, recrdng artist, 26, ala G.Michael, B.Brown,
R Marx, w/own pro studio sks pop guit ala Paul Jackson,
Mike Landell 818-509-3961
-Guit, keybdst violnist &cellist wid for audits tor HUMAN
DRAMA Pros only nd apply. Johnny. 213-650-8614
*Guit, Id, side a +, for onrg band ala Wood, Quireboys,
Crowes. Team plyrs only. 818-705-0875
«Guit, tenor, 20-28 y/o, ndd for acous harmony orientd
9r% Infl Byrds, Beatles, CSNY, Holiies Rob, 213-397-
901

Guit/sngwrtr wivocs, 18-27, wid for rhyth orentd jazz
rock proj ala Steely Dan & Doobie Bros Must be creatv,
energtc & open to anything Jason, 818-995-1630
-Guit/voc wid by THE DEZIRES, R&R recrdng act Infl
60's R&R, Chicago blues, R&B. Robert, 213-281-6138
*Gultivoc wid tor cmrcl HR band ala Crue, Kixx, Poison,
LA Guns Jefl, 213-693-0581
~Guit/voc wid for recrdng band. Infl Beatles, Clapton,
Dylan 213-392-2860

LLYWOOD DAWGS sks guit. Have lockout, killer
IUnes 818-563-4953
“HR bluesh?un wid. Page, early Beck, Hendrix, Roy
Harper infl st be into opentumings, shde. acous & rills.
Very creatv. 818-845-0989

\ Private Instruction

/ BASS

\  If you are serious about
the bass, I can really help
you expand your playing.
Over 40 recording artists
have hired my students.

HERB MICKMAN
(818) 990-2328

MUSICIANS/GROUPS

WANTED

Entertoinment/Production Co.
ouditioning hottest tolent now
for upcoming video & gigs!
Need outstonding keyboard,
guitar, drums & horns.
Sophisticoted, classical, novelty &
soloists. Greot obility, dedicotion,

effort = greot $ ond work.

(818) 899-9793

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON |

«If you are (ningued by dark haunting music, fetish thick,
obsessive lyrics, tribal thyths, space & sound, call DIAL M
FOR MURDER. Michael, 213-969-9140
«Keith Richards, Chuck Berry. Ron Wood type plyr wid.
Band has developmnt deal w/middle sized Ibl. Frank, 818-
962-3867

+L/R plyr w/jazz mind & rock heart for provocative jazz infl

pop music. T.Rundgren or King Crimson. Bolie or Melne,

213-851-5168
«Ld guit, acous, beckup vocs ndd 1o bekuy
soon 1o be released nat'l indie album ala
Cougar. Crosby, 213-466-8672

LOVE SLAVE sks /R gut Must have signature sound,

ing & lks Charles, 213-957-2457

M THER'S LITTLE MONSTER Ikg for Id gui/sngwrtr.
gngge. tint, exp, gd equip & gd ks a musl. Steve, 818-505-

1

*PIGSKIN YANKEES sk guit. Styles of Townsend, Carlos
Alamar, Ricky Wilson. Billy Dufiee. Have strong matrl &
connex. Eric, 818-992-8073

+Pro guht plyr wid for very cmrcl HR/HM band. Must have
mega lma%e int & equip. Band rehrs in Lng Bch. Rob,
213-437-6

+Pro guit wid by pwril fem voc to collab on hvy rock
anwnng then form killer HR band later. Kathy, 714-761-

1035

solo artist w/
ogerty, Dylan,

«Pro HR drmr, fem voc sngwring team sk guit/sngwrtr.
Groove dnven crunch, bluesy. tunky edge. Aero, Love/
Hale, Lynch, S.Row. Dedktn essential. 818-781-5607

-Pro male voc & monster dbl kick drmr sk shredding guit.
Infl Suicidal, Pantera, Metailica. Tint a must. James, 818:
506-1622

-Progrsv rock ensemble w/demo & gigs. infl by Yes,
Kgnsas ELP, sks guit, 28-38. musl read Michael, 213-
258-5233
*Progrsv speed metal band kg tor positive & dedictd guit
1o heip timsh album & go on lour of Euro infall. Kevin, 213-
962-0333

-Rhyth gult wid for blues based HR band, ages 15-18.
Must be srs, ncdmgs InflGNR, S.Row, Crue, Cult. Chris,
818-507-68

Rhylh Quit Md for progrsv metal band Sold. dedicld,

ndbl pro w/qual equip_No drugs, luggage or posers.

Bllre714 631-1210; Rob. 714-529-632

Seame based band in signed sit wiegal rep Ikg for hrd
drlwn Qrungy gull/sngwm Nd tks. Fesnc Chains,

ardern, Smashing Pumpkins. Tonen, 213-874-

3791

KEYBOARDIST
AVAILABLE

For hire or 10 join
EXTREMElY CREATIVE PROJECT.

» COMpOsING * SEQUENCING
o PROGRAVIMING * Savpling » GuiTar
* Vocals e Live or Studio
Steve WEiss

(818) 786-1901

BANDS
WANTED

The Den Mother of Rock n” Roll is
looking for creative concept videos
for her underground music video
show—especially bands that
transcend the usual, including
psychedelic rock. Call for details.
(818) 596-2020
(818) 772-0441

MASTER LUTHIER
Roger Giffin
Guitars built for: CLAPTON,
VAN HALEN, J. WALSH,
D. GILMOUR, A. SUMMERS,
TOWNSHEND, & many more.

Al Repairs and custom instruments.
Warranty Center

GIBSON WEST COAST
CUSTOM SHOP
(818) 503-0175

CREATIVE GUITAR
A MUSICAL APPROACH FOR
SONGWRITERS & MUSICIANS

Criorp/ INTERVAL/ MELODY [DEAS FOR
STRONG Hooks, Fits & RuytHM FEELs
SOLOING, THEORY & SONGWRITING
8-Track STupIO FOR DEMOING &
DEVELOPING YOUR SONGS
FREEJINITIAL CONSULTATION
JONATHAN SACHS
213/392-2154

46

GUITARIST
AVAILABLE

Songwriting Guitarist
looking for pro band with
management.
Straightforward. groovin'. hard rock
with an edge. Influences: Extreme.
Skid Row. carly Van Halen.
Must have great vocals.

(213) 467-5743

THE DEZIRES

Rock n' Roll recording act seeks

BASS PLAYER

Age 24-32. Infl: 60’s rock,
Chicago Blues, R&B.
Send tape to:
Metrobeat Productions
256-S. Robertson, Ste 23
Beverly Hills, CA 90211
or phone (213) 281-6138

BASSIST
NEEDED NOW

for visionary rock act with
integrity, gigs, backing, image,
and interest. Slated to record

in major studio. Must be:
aggressive, tight, tasteful and
able to handle occasional wild

changes. No Strip Scum.

(818) 884-4132

ATTENTION
OPEN AUDITIONS

FOR A&R SHOWCASE

BANDS/ARTISTS

(213) 878-5222

CompLETE GUITAR
INSTRUCTION WITH
DARREN HOUSHOLDER
Instructor from Berklee and M.I. as
featured in Guitar Player/G.F.P.M.
From Groovin', Sweepin' & Tappin’
to applying scales, arpeggios and
the metronome.

(818) 905-8480

BASSIST WTD

For alternative cutting edge rock
band with mgmt., major
publishing deal, booking agent &
heavy label interest. Must have
stong bkg vocals, charisma,
passion & different look.
(818) 994-7707
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+Singr/sngwrtr w/matr, sks Christlan guit for collab,
arrangemnt, band later. My strengths, melody & lyrics.
Cntry, blues. Melony, 818-882-2299

-Sitlus Trixon, legendary Detroit rocker nds Beck,
Richards. Wood. Perry type gui’sngwring partner w/cool
image. vintage gear. No drugs/booze 213-960-9408
-Sleazy rock band sks L/R gurt plyr. Infi LA Guns, Crue.
Tony, 213-467-1096: Dee, 213 851-8804

*SPIDERS OF ALDION sks id guit/vocs for fem fronted
rock w/Euro contacts. U2, Gabrel, Craftwork. 213-318-
934

*STEEL ROSE sks 2nd guit. M'F, straight forward HM.
Must sing & have positive att Atter 5 pm. Lynn or Kevin,
213-376-7934

*TECHNO PRIMAL sks guit plyr w/uniq funky groove. The
|unqle mts technology Infl 9" Nailsto J Coftrane 818-997-

-TEN TON TERROR guit. Bluesy. groove cnircl, aggrsv
style Strong matn Tom, 714 2586 031

«Tired of alithe HR rehash? Band w/sound all its own sks
verstlguil. Image, abil, Irsnpo & pro a must. Pete, 213-462-
2691

~Voc & bst skg responsbl motvtd guit to forminnovatv HR
band. Terry, 213-285-3128
sVoc/keybdsusngwrir skg guit lor orig pop R&B writng
proj. Must be accomplshd, dedictd. have grt image & wrk
well under deadlines. Auditn Clark, 818-713-1313
*Well connected bst wnts co-wntr, HR/HM guit w/
E‘ersonalﬂy & library card as partner in non vanilla band.
ot signed. no last mmulegassengers 818-377-9893
“Witd, aggrsv guit w/infl ot G Lynch & Reb Beach Nddtor
cmrc mekic rock band. Must be commutd & srs Vocs &
rock image a must. Doug. 818-883-1169

10. BASSISTS AVAILABLE

«Aggrsv pile dnvmg insane bs pl J' into Wasp. O'Ryche,
Lynch Mob, S.Row. Lkg for band of gn musicns on pro
level. Mark, 213-463-4234

*Blues punk bs plyr.chops. gear. hr, alt Oh. Icanplythat.
Duh. Gd bands only. No jerks. Mike, 213-957-2913

-Bs & drms, 23, nol bald, loads of exp. wnt band w/singr
g balls 7Slyle. AC/DC. Rose Tattoo, ThinLizzy. Mick. 213

92-0178

-Bs plyr & keybdst availtor hrd edged rock band. Art, 213-

-Bsplyravaﬂ InIIMarcusMnller Fishbone, Time, L.Colour.

Srsonly. Tony, 213-568-1127

«Bs plyr in early 30's sks 2 quit HR band ata Scorps or

Pne7s( Team plyr, no projs or dynashies Bnan, 818-882-
85

«Bs plyr kg for wrkg band into classic rock, cniry rock, sott
rock or ofdies. Ld or bckgrnd vocs. Not young, thin or
flashy. just gd George, 818-764 6063

*Bs plyr skg to J/F intent engeric unky blues band ie
Tango, Aero, GNR. Keith, 213-851-2510

+Bs plyr wign ks & gn sngs Ikg for gnt band. Lynch Mob,
XYZ. Aero. Strong meldc matrl only. No llakes. Michael.
818-981-9928

*Bs plyr. all styles, fretted/fretless. 4 & 6 strings. gd an, gd
reader gd Iks, no drugs. Avail lor pro wrk. Ross, 213-344-

-Bs plyr x-RCA arist, Grim Reaper, sks position in estab
HR/HM band. No ime wasters, pls Jell, 818-597-0936
+Bs soloist, new LP wirecrdng co, pro gear, maj toumg
exp. kg for overseas sis, 1 niters, fill ins, recrdng sits. all
styles, dbls on keys. 213-662 6380

*Bst avall, DeeDee mis the hiller Stones infl 818-997-
9584

*Bst avall, Ioung agorsv. cool image, tattoos but I'm no
poser. Infl lile & alcohol. Hilywd based. No funk, chicks or
Gazzarri's types Jay. 213-469-4982

-Bst avall. Infi Tackhead, Naked City, Julien Cope, Miles.
Gl gear & trnspo. 5rs onty Michael. 213-461-7573

«Bst, 6 1t tall, 23 y’0, sks hi energy band wsingr. Lyrics
impon. Must love music. Infl old VH. Matl, 213-869-1908
-Bst/guit, contrapuntal mekdc muiti cultural music. Ry
Cooder, Crusaders, Alncan, Neville Bros, sks similar
skilled musicns. Berme 818-761-8683

«Bst/lyrics1 sks straight ahead HR/HM band. Mngt pref'd.
Proequip.gd k. Notakes. noflakes, no glam. Lv msQ.213-
769-4026

+*Funk rock bst w/solid groove sks hrd driving rock bandw/
dedictn, grt funes & balls. Have trnspo, equip & exp. Robb,

818-988-5966

*Funk rock bstw/solid ?roove sks hrd driving rock bandw/
dedictn, gn tunes & balls. Have trnspo, equip. Rob, 818-
988-5966

*Gonzo bst, 20, avail for orlg/aro; Lkg tor gd musicns w/
sns of humor & beer. Intl Zep, Alman Bros, Meat Puppets.

Chris, 213-378-0408

*HR bst w/strong Ing hr image, stage presnc & plyng abit
sks next up & cmng band w/mngt. Pro offers only. 213-
8515392

+Hrd core bst & voc team Ikg to J/F dbl id hrd core speed
metal band Pro metal heads oniy. Infl early Maiden,
Testament, Slayer, Megadeth. 213-464-1532

«Pro fembst. bod like Cindy Crawtord. chops like J.P.Jones.

Guys, what more could you ask for? Hire me & get signed.

Nle 213-839-3360

“Rhyth sectlon wistage & studio exp. beckup vocs, gn
gear Steva & V00doo. 213-471-0745

10. BASSISTS WANTED

-RINGS OF SATURN nds bst now! Must be very dedictd.
hr & chops req'd. 213-466-3429; 213-820-5781

-STRANGE BEHAVIOUR 15 a must il you're to enter the
roove ol our sexual Rockof Gilbraltar. Bs plyng a +. 213-
99-0733

+1bst sought by estab antist w/orig sound Previous KROQ

a»rplg u;acmng shows. We have rehrsi studio & matrl. Rick,

818-577-5651; msg, 714-623-8620

<A bs & atem voc wid by guit, 26, & drmr. 28, for orig jazz

rock.Srs&e:ponly.MonlebelIo area.213-691-3902; 213

721-8441

+Acous upright string bs plyr ndd for new age rock band.

Nd groove plyr w/solo abil. 213-668-1823

«Admit It. you're faking it. Get real w/3 real musicns who

ply realmusic & realrywm hrd. Really. Zep, Jane's. T-Rex.

Elvis, 818-787-3826

*ALIVE & KICKING sks bst. We have sngs, studio, tint.

connex, mngl & aty pending. Gigs ASAP. Jovi, Leppard,

Scorps, VH, etc_Mike, 818- '64-3070

<ALMIGHTY HI FI shs solid creatv bst. Harmony vocs a +,

M/F. Infl Tom Waits, E.Costello, Miles, Dylan. Willi¢, 213-

655-4909

~Altrniv rock bst wid for band. Sugar Cubes mts Jackie

Wilson +. There is deferred pay. Call after 6 pm. Kim, 213-

969-8306

~Altrntv rock, estab wiatty. prodcr, gigs, skg bs plyr.
DAave 213-930-2490

+Are you Ikg lor the best sngs, plyrs, singr, image, att w/
100% dedictn, all under 272 Infl Jourrr:%y Dggnkees

Alex, 818-994-0456, Jeft. 213-398-2190

~Are you really srs? Recrdng artist w/own 461rk studio sks

pop bs plyr ala Randy Jackson, Nathan East. Fulure gigs,
recrdng now! No rock 818-509-3961

+Amanl, arena. Billboard, billiold. Forlune 500 funk,
models. megolamania. Awaits for the 1st young eligible
pop hound. P.S. Lbl intrst. Spence, 818-441-6256
«Artist w/investors & pro studio sks bs .F'Y' 20-26, male.
ala Randy Jackson, Kayo. Must love T40, cmrcl dance
music. 818-509-3961
~Atmtv band, THIS FASCINATION, sks aggrsv mekic
bst. Caterwaul mis Jane's. B18-506-6518

-Balisy black hr bad bst ndd for up & cmng band. infl LA
Guns, Pussycat, Crue & ourselves. Tony, 213-467-1096
-Band sks bst for twisted mekic altentv rock. Infl Bad
Brains, Zep, 70's funk. Must slap & pick. Have gigs
uggmng. 24 trk demo. 213-931-9095

nd sks hot ballsy dbl bs drmr for immed showds gigs.

Pen, Powell, Aldridge. Equip, trnspo, image a must. Have
So Bay studio, demo. 13 25 only. 213-370-9835
-Band wicontacts & gn sngs sks dedictd bs plyr Must
have solid timing, style & image. inll Zep, Aero, Purple,
GNR. Lee, 805-
*Band w/determination & goals sks fem bst. Fun grp &
travel. No metal. 714-850-0593
+BELIEF wnts bst for meldc speed altrntv acous w/gothic
infl all black image. We are directed, dead srs & ready. 18-
25 pref'd. Dave, 818-957-2475
-Blggest headlining band in LA sks bstw/lots of alt. Must
have slrangm biende or biack hr. Tall & gd Ikg. DANCER,
818-999-2212
«Bs plyr for creatv HR band. tmage, dedictn, trnspo a
must. Pros only, no jokers, pls. Mark, 213-328-3867
+Bs plyr ndd by estab orig rock band. team plyr, some
paying cover gigs. Oon, 805-527-6356
+Bs plyr ndd by estab rock pop band w/upcmng shows.
Must have tint, grt sound, gd ks & determination. Tocd,
213-473-9094
-Bs plyr ndd for forming progrsv metal semi thrash band.
Ldvoc abil a +. Pro att, image, gear, bckng voc abil a must.
Ron, 213-674-4028
~Bs plyr ndd for LOVE DEPOSIT. Infl Iggy, Damned. L7.
Must ply wrlin gors Avail for summer tour. Singrs a +
Steve. 213-22:
*BS plyr ndd 1o compl rock band w/gn sngs Infi Sisters,
Cult, Zodiac Mind Warp. Mike, 818-846-5369
-Bs plyr ndd. Minute Men, Flea, the Jam, Gears. Jay, 213-
558-1609
«Bs plyr wivocs sought by F/T classic rock band. Under

30. gd equip & chops req'd. 714-970-7546
«Bs plyr wid by LIQUOR BOX, hienergy meldc metal We
have 24 trk demo, Qigs pending. Tony, 714-396-1173
-Bs plyr wid for band wrindie album. Infl Love, Move,

s, Who. Dennis, 213-390-8838

gs plyr wid for hrd Core band. Must have equip & be able
to ply. 818-981-8632
+Bs plyr wid lor xlremly srs progrsv HR band. 818-504-
2670: 818-985-3076
-B8 plyrwid that can p)y progrsv groovy odd meter metal
style. Must have tmspo egurp infl Metallica, early Fates,
Vo Vod. Darren, 818- 782
~Bs plyr wid fo compl R&R band wblues feel. Inflinclude
é:rowes Seger, Money. Bckup vocs a maj +. Mark, 213-

21-2670
+*BS plyrwid. Infl Hendrix, Zep. Love Bone, T-Rex. Mustbe
dedictd plyr. Craig. 818-883-5480
«Bs plyr wid. Style, Hendrix, S.R.Vaughn, James Brown,
Sly Stone. Must have pro gear & alt. John, 818-994-2357
-Bs plyr, hvy dark sounding rock band sks aggrsv grooving
bs monster. Practice in Valiey. Chnis, 818-761-8435
*Bs Ihumplng freak wid lor WILLOW WISP, innovalv
poetic uniymusicl spectrum. Infl comics, poetry, cosmetics,
Cure. Von '0d. old Kiss, Carcus. Tony, 213-467-WISP
-Bs wrld vocs wtd 1or rocking chtry band. Onq & coveraias.

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON

We have xint tunes. smgmq Quit. Your origs welcome 150.
Laurel. 213-306-247|

-Bs witd, Duran, R&B funk. 818-760-9502
*Bst ndd for orig folk rock band We have the sngs. mngt,
ol intrst & gigs. Srs inquires ong Alex, 213-965-9010
«Bst ndd, infl Gailey, S.Harns. Demo a must. Paul, 213-
462-7753

+Bst to compl band. Infiby S.Row, Crue. Warrant Image.
tmspo. equip. No drugs. We have lockoul studio. Scott,
818-762-9242

+Bst w/vocs ndd for very estab crrc! HR band wivery
strong direction. Image conscious. positive att a must, no
drugs. 818-562-€€C0

-Bst wid by altrntv band. lnIIJogDiv. P.Murphy, Ctash. No
metal. no drugs. Bill, 213-623-9231

»Bst wid by meldc metal band w/compl 24 rk demo & gigs
pending. Must have killerimage, stage presnc. Bnan, 714-
894-5906

-Bst wid for all orig, highly inspirational rock band. Infl
Boston, Kansas, Giant. Sts inquires only, pis. Steve, eves,
714-992-2066

«Bst wid for dynam Christian rock band. Paid gigs. Lisa.
213-398-1459

+Bst wid tor hrd driving cntry/rockabilly. Jim, 213-617-
1360

+Bst wid for metal band Pro plyr. dedictd. Megadeth,
Priest, Sabolage. Joe. 213-957-9381
+Bstwid for metalthrashband. Plopryr srs only. Megadeth,
Priest, Sabotage. Joe, 213-957-9.

«Bst wid for ong band. Infl REM Puues Smiths. Larry,

213-552-4771
+Bst wid for il HR proj. Infl Sabotage. Lion,
Dokken, eany an ilier image, tint & equip a must. Rick,
213-370-4571
*Bst wid for progrsv metal band. Sold, dedictd, dependbl
pro w/qual equip, vocs a +. No drugs, Iuggage or posers.
Billy, 714-631-1210; Rob, 714-529-6328
«Bst wid for R&R band. No glam, no metal, vocs a +. Mark,
213-821-2670
-Bst wid lor srs groove onientd blues HR band w/gd sngs
& srs att. Must have equip, chops & Ik. Srs only. Darmwon,
213-850-9537
*Bst wid for hgm well proded orig rock. Ply wihrd hitng
drmr. Studio & live exp a must. Harry, 818-986-4513
*Bst wid to form HR trlo w/ing hr image. Must be able to
hold his own. Vocs or keybrd a +. Barl, 818-709-5299
-Bstwid. SLIPPY JAY nds bsi Slronrgqroove no att. The
better you piy. the belter we ply. Hi 818-763-0424
-Bst, competent, reliable & intrstd in having real imput in
newly formed biues rock band? Vocs a «+. Infl Hendrix,
Rundgren, Santana. Kathryn, 213-383-3255
+Bst, If you digthat oid Stones. Faces Quireboys sound &
are team plyr, call. 818-705-0875
~Bst, M'F, w/jazz mind & rock hear for provocative jazz infl
pop music. Rundgren or King Cimson. Bolle or Melne,
213-851-5168
~Bst, tenor. 20-28 y/o. ndd for acous harmony orientd grp.
Inil Byrds. Beatles. CSNY, Hollies. Rob, 213-397-7901
-le/voc wtd by blues rock band w/R&B jazz overiones &

vocal sound. Adrian, 213-462-2954

ntered bst wtd must be dedictd, have equip, att &
mnnd set for success Abil to collab. AC/DC groove w/soul
lyrics 213-463-2693; 213-462-4040
*Christian bs plyr wtd for estab HR band. We have top
%gl 10§ig1malrl & gn studio in San Fern Valley. Peter, 818-

«Christian bst w/bckups wid for very orig semi cmrcl hrd
rocking band. 18-22 y/o. We will rise. Mark, 818-781-1962
=Christian fem vockeybrd plyr sks Christtan bs plyr to
loorm mellow pop, jazz, cntry grp. Vocs a +. Kat, 213-650-
6081

onLY $18.95

“An in-depth guide to becoming established in today's new
music business. Offers 8 practical step-by-step approach, that
enables everyone to take their best shot at success.”

— DICK CLARK

READY TO GET SERIOUS ABOUT YOUR CAREER?

MAKING IT IN

THE NEW MUSIC BUSINESS

“Selling Your Talent . .. Without Selling Out”

* DISCUSSES EVERY CAREER AREA ¢ QUOTES TODAY’'S TOP STARS
¢ INCLUDES APPENDIX OF MUSIC INDUSTRY CONTRACTS
e OVER 300 PERSONAL CAREER STEPS YOU CAN APPLY RIGHT NOW

Tells you the inside story of today’s new music business and teaches you how to create a plan for success in any music career area that is tailor made for you
and your abilities. Written by the co-author of the best selling “The Platinum Rainbow"", the book pulls no punches and provides valuable information whether
you want to start a small hometown record label, be the next great rock star or just find a way to make a living through your music.

THE BOOK THE WHOLE INDUSTRY IS TALKING ABOUT!

“Yames Riordan has written 8 clear, concise and very helpful
guide for everyone in the Music Business.”

Discusses the sweeping changes that have occurred in the music industry within the last
few years and helps you gather the kind of street smarts necessary to make it in such a
tough business. Learn how to set realistic goals and recognize when your being conned
or conning yourself. Includes a “Build Your Own Plan" section with over 300 personal
career steps that you can apply right now!

Advice on every career area — Bands, Solo Artists, Studio Musicians, Songwriters,
Producers, Engineers, Concert Promoters, Agents, Managers, Record Labels and more.
Includes how to develop your talent, write songs or find the right songs, find a publisher
or publish your own songs, produce and manufacture your own records, find investors,
determine a budget, promote and publicize your act, record a demo, find distribution for
your record, put together your own press kit, shoot your own music video, make contacts,
land a record deal, negotiate a recording contract and much more!

— HERB ALPERT
Founder & Co-Chairman
A & M Records

7Y)

‘James Riordan's book, ‘Msking It In The New Music
Business™ goes 8 long way in separating the myth of the
business from reslity. Riordan knows that there are no easy
answers to “making it,” and he comprehensively educates the
reader to ask all the right questions.”

— DANNY GOLDBERG

of Don Joh Belinda Carlisle, Don Felder,

Sheena Easton, Bonnie Raitt, Flo & Eddie and others.)

ORDER NOW

Make Check or M.0. for $18.95 plus $4.50 postage & handling $23.45 total) to:
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*DANCER, the biggest, baddest headlining band sks bst
wilng straight blonde or black hr. Must be tall, gd Ikg & wild
showmn, 818-780-5366

-Dark gothic Ikg bst wid for gloom rock band wiedge.
Equip. trnspo, style, dedictn, att, make up, tint Srs only.
Infl, ourselves. 213-463-335:

-Desperately skg exp bsl, vocs a musl. Srs cmrcl band
torming wiinfl of Giant, Cult, Journey. No drugs. Rich or
Steve, 213-837-9002

<ESSENCE s Ikg for bst for meldc HR band. Infl Journey,
Rush, Whitesnake. Srs only. Audilns held Mon & Wed
eves. Clayton, 818-399-1893

+Estab HRband sks bst w/bckups, gear & image wimspo.
infl VH, Journey, Whitesnake. Must lay gown a gd groove.
213-271-6033

-Estab HR band sks bst w/gd bckups, gear, all & image.
Most of, have a gd groove. 213-271-6033

-Explosive HR w/Southern blues infl. Bckup vocs a +.
Precise timing, stage exp. total commitmnt a must. pro
only. 818-997-7476: 818-772-1127

«Extremly tintd bst wid by voc wiracrd co intrst, music atty
& sngsontheradio. Inll Giant, C.Trnck, Whitesnake. Peter,
213-467-5913

-Fem bst wid 1o join fem band w/mngt_Private rehrs! spc.
gg7ssngs five, recrdng & video. 213-876-3176; 818-348-

«Folk pop band w/deal sks bs plyr. Andy, 818-994-7117
«Funky pwr bs wid for xcepint anlistic progrsv rock band.
Music comes first. Havegigs. Ibiintrst, intl Gabriel, Bush,
O'Ryche & Fixx. 213-876-4814

*Get Your chops together. Bst wid by pro drmr & guit tor
jazz, funk, lusion, whatever. Dayume practice. Pros only.

enice area. 213-306-4898

«Groove oflentd bs plyr wid for HR band. Gd chops, Ik &
an. Inft AC/DC, Kixx, MSG. Jeft, 213-462-0929
«Grooving blues rock bst wid. Vocs a +. Trnspo, dedictn
amusl. Males under 30 only. Sly, Aero. Stones. Zep. We
have gigs, mngt, demos. Frank, 818-506-5193

«Hey, what happened to the fun, man? Grooving rock trio
r;gséun bst 1o compl. Fun 1st, deal 2nd. Mike, 818-995-

“HR act, KELLEY'S HERQES. now auditng bs plyrs.
Steve, 213-655-2968

-Hrd edged altrntv band. KILLING FLOOR, is Ikg for bs
plsy; |oscompl their punkadelic gothic sound Santi, 818-
957-8521

Juilliard taught me a lot.
Now | want to teach you
Study with a trained professional who
knows how to improve your range,
flexibility and vocal power.

All styles from heavy metal to classical,
beginning to advanced.
Reasonable rates.

Terri Brinegar, B.M.
(213) 399-6015

[=] FREE CLASSIFIEDS

«1 nd a Hispanic bs plyr for groovy altmtv band. Shor hr,
no ego. Origoverexp. AlaJ P Jones, Sting. 213-330-1374
*INQUISITOR now audit'ng bs plyrs & drmy tor all orig HM
band. Pro_at a must. Must have equip & trsnpo Infl
g),';?y:f::‘eiony' Priest, Lynch Mob. Mark, after 6pm, 818-
-3
*KILLING FLOOR sks bst for US tour, xtremly verstl, 20-
27, tun but hrd wrk, mutti insirmnts a +. We have mngt &
marketing. Lucas, 213-463-3501
-LEAGUE OF NATIONS, pro. uniq, controversial, groove
mach bst. Must write, posttive att, equip. elc. L.Colour mts
the Clash Gigs. 213-749-3221
-Mega att glam band. DANCER, close 10 signing, Sks bst.
Must have Crue or LA Guns image. If you don't, don't call.
818-364-9470
*Mega hr, ultra image, guiter glam bst w/HR edge ndd for
up & cmng band 213-461.9149
«Minneapolis F/T orig cmecl rock band w/mi
sngs & studio nds bs plyr wivocs. Infi
Exireme. Must relocate. Tim, 612-546-0984
*Nd bst for new undergend band. infl Damned, L7, sub
pop, Weirdos. Steve, 213-223-5217
+Orlg proj. nat'l bekng, must be team plyr, no drugs, pro
ear & alt, vocs a +. Infl L.Colour, Jovi, Bad Co, Extreme.
14-960-2887
+*Pro HR drmr. tem voc sngwring team sk bstsngwrir
Groove driven crunch, bluesy, funky edge Aero. Lover
Hate, Lynch, S.Row. Dedictn essential. 818-781-5607
-Ready to gig, nd bs plyr now. All orig R&R wrjazz inll.
§f§§°"° demo now. Early 20's, no drugs. Dave, 818-890-

,image, gn
inger, Jovi,

*Rock band sks bs plyr. Infi Zep, Jane's, Love Bone,
Hendrix. Must be dedictd teamplyr. Band has gigs, connex.
213-827-1082

*Simple yet competent young bst wid for HR band.
Leppard, VH, Crue, S.Row. Have rehrsl spc, sngs, vocs,
equip. all. No drugs. 818-341-2584: 818-763-3894
«Slzzling gulvvocwntr sks any decent rock bst. Clean
image, ego 10 succeed, reliable. Infl mekdc rock, blues. Nd
now. 213-854-0752

+Slap master, under 25, ndd for wicked polished pop grp
ala Will Lee, Terry Lewis, Mark King Lbl, legal. mngtintest.
Hunter, 818-441-6256

+Sleazy rock band sks low slung bs plyr. Inil LA Guns,
Crue only. Tony, 213-467-1096: Dee, 213-851-8804
-Sng orlentd mekdc HR band w/connex sks team plyna

Mike Campbell's

VOCAL
PERFORMANCE
WORKSHOP

Wanted:

Serious Singers!
For auditions and info, call

818) 505-1029

School

LOS ANGELES

MICHEL LE
MR BIG:

PAT TORPEY

|
» Judy Norton Taylor, Woodland Hills

- Linda Griffin, Hollywood
» Sheila Knight, Glendale

Gloria Rusch’s

of the

BILLY SHEEHAN
ERIC MARTIN

PAUL GILBERT

“Ilighly recommended, consistently superior
results at all levels.”

[PRIVATE STUDY NOW IN YOUR AREAS:
» Janel Rap Cooper, Orange County

- B.B. Scott, Santa Monica/West L.A.
- Kae Solomon, N. Hollywood

Natural Voice..

PARIS LONDON

VIRGIN RECORDING ARTISTS:
NIA PEEPLES
ANGEL
STEVIE SALAS
AND MORE

—John Novello, I Tl recording artist,
keyboardist, composer, author of
the critically acclaimed book,

The Contemporary Keyboardist

Gloria

International Recording Artist

Rusch

bst wigroove, Creatvly, image & pro att. Music 15t, deal will
come. 818-907-9264

«Solld aggrsv bst wid for srs 4 pc HR tight groove band.
Dedictd pros only. Ala old VH, Extreme, Mr Big. Bruce,
213-851-1372

-Solld groove rock bst wid. Pretenders, Blondie. No
Peppers, jazz clones. Gl sngs, no drugs. i you wnt 1o do
sommhir? ditferent, caft. Rachel, 213-392-8147
*SPECTRUM Ikg for groove bst for cmecl progrsv rock
band. Gn sngs, gn harmony. Styles fike Yes, Journey,
Styx, Kansas. Maj prodcr wading now. B18-765-4684

g rock i ical twin guit team sk
bst. Infl O'Ryche, MSG. GNR, sometimes. Sean or Lon,
213-731-0440

<THE FAMILY PiG sks bs plyr. Infl Hendrix, Zep, Love
Bone, Jane's. Realbs plyrsonly. Have gigs, connex. Mark,
213-827-1082

+Tired ot ail the HR rehash? Band w/sound all its own sks
versél bst. Image. abil, irsnpo & pro a must. Andy, 818-358-
963!

~Tired of lame bands? We have the k. sngs. Ibl intrst &
cgnnex. This is the last call you'll have to make, B18-783-
25

«TIntd bst sought for classicl metal act. 213-964-3643

*TRUTH PROJECT, disciples of Jesus, divine burning

lights to uphold the word of God, the almightly God. Infl

Holy Spirit. Mark, 213-730-0591

+Vanity kllls but who wnis to live forever s join our trip.

Jesus Jones, Godtather, Jellyfish, Happy Mondays. Paul,

213-856-9011

«Versil & grooving bs plyr tor session, live wrk. Blues

conscious but open to other styles Lv msg Keith, 213-

484-1886

«We've got the Ik, the sngs. fbl intrst & maj connex. Al we

nd 15 you Call now. 818-787-2069

“WOLF GANG sks bst w/ing hr, rock image & bekng vocs,

soll grooves & impeccable iming tor cmrcl progrsv rock

tno ala ELP, Rush, Genesis. 818-989-9887

“Wrkg cover band nds bs plyr wivocs, M/F. Jody, 818-

992-5011; Mike, 818-764-5195

«X-Jaded Lady voc & guit sk maie bsgly o compl new proj.

Inft Lynch Mob, MSG. 818-508-6230: 213-538-5816

*Youth, ambition, intensity. desire, thought, inspiration,

wisdom, strength, pwr, depth, magnitude, omnipotence,

omniscient, all in nothing, conceptional pwr house groove

metal. Jason, 213-223-9104

+Bst wid for Pwr Stalion lx%e funk. sex. rock band d Feel

%gr%%tseslhe prorny. STRANGE BEHAVIOUR req'd. 818-
9-

11. KEYBOARDISTS AVAILABLE

*Keybdst & bs plyr kg for hrd edged rock band. No
whiners. Anl. 213-834-1858

-Keybdst avail for wrkgpop, funk, jazz of reggae proj. Gn
sound. Ron, 818-913-0944

-Keybdst skg wrk, styles hip hop. street funk, R&B. Home
demo siudo. Pros only. Skg 2-4 niter. 818-980-6859
“Kevbdst w/32trk segncr, 2 thythmach's & 4ttk. Smoking

THE ROCK 'N’
ROLL TEACHER

Gloria Bennett
Voice Teacher of
EXENE ¢ AXL ROSE
Motley Crue * Pretty Boy Floyd
Tomorrow's Child
Red Hot Chili Peppers

213-851-3626 213-659-2802

VOICE LESSONS

No famous names-No hype
Just great results at reasonablerates!

The DANTE PAVONE METHOD increases
range, resonance, power, stamina and
eliminates vocal stress through proper

breathing and vocal technique.

KAREN JENNINGS - (213) 668-0873

GRADUATE OF BERKLEE COLLEGE

CERTIFIED TEACHER OF PAVONE METHOD

-24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON |

sobos., narm% bs lines, screaming Ids. Avan for wrk. Chris,
213-837-9709

«Keybdst w/new pro gear sks pro proj, Midi, any slyle, has
multi sampling abil, IKg for overseas sit 213-662-6380
~Keybdst w/seqlncr? & sampling equip avail for wrkg sit
Ryan, 714-337-765!

-Mystical mood keybdst. rhyth & improv, avail for HR,
R&R or synth band. Infi Tangerine Dream, Boston, Yes.
Rick, 818-709-2726

~Perfrmnc multl keybdst. recent Euro lour w/maj Euro
antist. Xini equip, compl Midi expertise, gri image, avail for
pro sits. Jim, 818-781-8236

«Planist avail. Accompanist for classicl music & jazz
slasn%rds. Studio wrk, clubs & csls. Enc Zimmerman, 213-
256-3781

«World class rock keybdst & compsr, 25, avail tor star qual
band only. Have Ing hr. xint equip & chaps. Infl Winger.
Jovi, VH. 714-759-1345

11. KEYBOARDISTS WANTED

+Beautfl SWF sks equally beautll & generous SW M/F to
plé keybrds. sing & induige in some very STRANGE
BEHAVIOUR. 213-399-0733

-Ambhtlous rock band sks keydst. We have finished
sngs, Image, connex, rehrsl. You have chops, vocs. image,
cutrent gear. Infl Bad English, Winger, Jovi. Paul, 213-
913-1784

+Blues, jazz keybdst in style of Gene Harris wid for locat
w7rk wiongsit. Srs & accomplshd only, pls. Niles, 818-783-
27

«Blues, R&B keybrd plyr wid by band widriving orig matel.
Must be pro plyr w/igd gear. Alex, 818-764-0103
-Boogie blues keybdsi wid Vocs a +. Trngpo, dedicin a
must. Males under 30 only. Peity, Stones. Zep. We have
gigs, mngt, demos. Frank, 818-506-5193

+Brazilian band kg lor keybrd plyr. Christina, 818-766-
7381

38
-Don’t be a laceless, oft slage. amp hidden sideman.
Meldc rock band nds F/T keybdst w/chops & current gear.
Infl Bad English, Winger. Jovi. Paui, 213.913-1784
«Exp arrangr/plyr wid by 26 y/o voC wiown 46 trk
studio. You ala Michael Armadian, Davd Foster, Chris
Cameron, Porcaor. Cuebase softwr. 818-509-3961
«Fem keybdst wivocs ndd lor estab orig wrkg R&R band
wistudio & gigs. Jill, B18-769.5187
-iImmed for in Reno, Tahoe area for tem voc who plys
keybrds. Musthave attractv stage exp & proatt. Lane, 702-
831-6516
-Keybdst & guit sought for orig anl rock band. Creatv &
xperimntl. We have sngs. Pro goals. Intl Genes:s, Yes &
pop vein. Larry, 818-981-5683
-Keybdst & key/guit wid. Allong, srs only by other to form
Tangerine Dream type band Rick, 818-709-2726
-Keybdst into Charlatans, Roxy Music, Beatles, Sparks,
%d ior band w/gri sngs. Piano, B3 & strings a +. 213-288-
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SETH RIGGS
METHOD

“Matthew teaches what 76 Grammy

winners already know. That's worth a
successful career.” —Seth Riggs

MATTHEW EISENBERG
(818) 506-8959

Seth Riggs Associate

VOICE LESSONS

SOLID TECHNIQUE
STRONG PERFORMANCE

FREE CONSULTATION
SUE FINK
213/478-0696

| Sabine Institute

of Voice Strengthening |

Guns N’ Roses Bad Co.
Love/Hate Giant '
.38 Special Megadeth ,
Stryper Electric Boys
Salty Dog Keel

Lizzy Borden = Malice ,

| WE BRING BACK YOUR CHILDHOOD SCREAMS |
E TOTAL VOICE MAINTENANCE

Call for information on affordable workshops and special rates for |
[ BANS ..o (818) 761-6747 |

Featured vocalist on John Novello's album, Too Cool, has also performed with |
Al Jarreau, Chick Corea, Rick James, El DeBarge and B.B. King. l

ALL VOCAL PROBLEMS CORRECTED!
BEGINNING INTERMEDIATE ADVANCED

« Introductory Lectures |
- Vocal exercises on Cassette
+ Video taped Stage Presence Workshop ‘
* Recording Studio Workshop

CALL NOW!

(818) 506-8146
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[=1 FREE CLASSIFIEDS

*Keybdst wid by  guit & rhyihm section for progrsv

blues. John, 213-928-2364

*Keybdst wid for all orig, highty inspirationai rock band.

infl Boston, Kansas, Gianl. Sts inquires only, pis. Steve,

eves, 714-992-2(

«Keybdst wid for funk dance rock band w/maj mngt. Infl

INXE, Prince, R.Palmer, tor il showcs's & lour Must be

pro. Mark, 213-850-7284

*Keybdst wtd for pop rock band. Industry connex & mngt

intest. Ready 10 showcs when you are. 818-752-9335

«Keybdst/2nd guit w/bckng vocs wid for Chnistian rock

band, We have grt sngs & gigs coming up. We ndyou,818-

761-8823

*Keybdst/rhyth guit plyr wid. Must ply both instrmnis for

rock bandindt. Send tapesto Attn Keybdst, 346 N Occidental

Bivd #5. LA CA 90026

*Keybdst: sngwrtr w/vocs, 18-27, wid for rhyth orientd

jazz rock proj ala Steely Dan & Doocbie Bros. Must be

creatv, energtc & open to anything. Jason, 818-995-1630

*Keybdst/voc wid by blues rock band w/R&B, jazz

overtones & Irg vocal sound. Adrian, 213-462-2954

*Keybrd thumping freak wtd for WILLOW WISP, innovaty

poetic uniqmusicl 1 . poetry,

Cure, VoI Vod, old Kiss, Carcus. Tony, 213-467-WISP

*Minneapolis F/T orig cmrci rock band w/mngt, image, grt

sngs & studio nds keybdst wivocs. Infl Winger, Jovi,

Extreme. Must relocate. Tim, §12-546-0984

+Orig folk rock band wigigs. mngt, recrd intrst Ikg for

dedictdorgal n/kegbrd plyr. Ndtinid ieam ptyr w/posttive att.

Alex, 213-965-9010

-Phenomnl keybdst wtd tor band negohiating maj mngt &

ﬁ:blshng deal. Meldc HR. Must have grt equip & image.
eil, 818-980-2472

+Planist ndd 1o compose orig music for pop ballad lyrics

wimelodies. Only the best w top notch cmrcl exp &

references shoulkd respond. 818-994-9809

-Planist wid by temvocto plgold slandrds & some current

sngs for club dates. 818-760-7311

*Pro fem voc sks terrdic jazz keybast & trio for Japan &

focal. Joan, 818-344-5944

+Qual keybdst sought by progrsv rock band Must be

pro wipi exp & 8go. We
have rehrst spc. Charlie. 213-661-6783

® S
g$°°s o \50 Save this

coupon-Iit's worth

N

-Rock keybdst who is semi pro wid by pro guitid voc to
gg‘l'rve Xint top 10 rock. All types welcome 10 cali. 213-
-0752

«Severe erollc perirmc artist, Russ Meyer fitm actress,
sks keybdst, avant garde, undergrmd cable videos. Form
band, eclectic perirmnc grp. Mariene Detrich, punk, Niko,
Divine. 213-254-3548

+Sizzling guit/'voc/writr sks adequate bekgrnd keybdst.
Easy gig. lois of opportumity. infl rock & pop. Nd now, call
for interview. 213-854-0752

+Sng orlentd mekdc HR band w/connex sks keybdst w/
tint, creatvty, it & pro att. Music 1st, deal will come.
Sam or Erc, 818-807-9264

<Keybdst wid for Pwr Statlon, idol, sex rockdance rock
band, STRANGE BEHAVIOUR. 818-709-0665

12. VOCALISTS AVAILABLE

«A singrw/guts kg to J/F band. Pwr, vision, image. Pistols
energy, Sisters mystery, Cult tint, Monte, 818-577-1826
~Altrntv singr/sngwrir sks musicns to pertrm & recrd
sngs. Michael, 805-521-1194
-Amazing Id voc sks musicns to J/F meldc cmrcl
mainstream radio inendly HR grp. Showcsng, recrdng,
Aero, VH, Crowes. Zep. Tommy, 213-836-3713
«Avail, charimte, dedictd voc sks band wiinti Stones, lke
& Tina, Crowes, Faces. No metal. Srs only. Mark, 213-
461-9157

pertrmr, . killerimage, skg aitrntv
band or musicns. Music before anything 1 ply keys, guit.
ntl Pepg&ers. Jane's, L.Colour, Replacemnts. Terry, 818-
880-1652
-Ballsy, raspy, soulll singr Ikg to J'F hrd edged rock band.
Infl Zep, AC/OC, Jane's, Slayer. No lazy tiakes. Steven,
213-969-8854
-Bekgrnd voc w/3 1/2 oct range sks wrkg projs. Ali styles.
213-675-7330 )
<Blonde fem voc, multi instrmnil, multi tingual. F/T pros
only. 619-483-7958
+Blues glam frontmn w/lks, vox & exp kg for hungry mega
band. Musthave ittogether InfiHanoi. Zep.213-288-2546
~Blues rock sinor avail Iko for real blues rock band. Infl

“What a cheap
way to get a
great vocal
demo!”

5500 OFF

EVERY SONG

ADD YOUR VOCAL ~ ONLY $20°%

info/Appt: (818) 990-4889

To function in the new Soul,
R&B, Rock & Pop styles, you've
got to have a technique that will
support you through extended

ranges. Singers have won 76
Grammys using this technique.

Guaranteed results with
the first lesson.

Individual instruction all levels.

ROGER BURNLEY
VOCAL STUDIO

,213-463-2382

LEANNE SUMMERS
Vocal Coach

"SPEECH LEVEL SINGING®
A solid loundation to take you
through the heavy demands ol R&B.,
Thealter Pop & Rock.

YOU CAN BE IN CONTROL
OF YOUR VOICE!

(818) 769-7260

SETHRIGGS ASSOCIATE
State—of - the—art MD! Studi.

Learn more in
ONE VOICE LESSON
than most voice
instructors teach
you in six months
(if ever)!!

(818) 782-4332

MUSIC CONNECTION, JUNE 24—JULY 7, 1991

Increase your
potential to

MAKE T

Vocal Technigue
builds power,
range and
confidence,

DIANE WAYNE
(213) 278-6962

Call today for free consultation
Have trained top voicesin the field

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON

rock image. Infl Roxette. Madonna, Estefan, S.Nicks.
Sound alike trks avaii. Sandy. 213-839-9656
*HRprofem q Y L grooving
tunk edged band. Estab or forming. Pro, very srs onty.
Aero, Exireme. 818-781-5607
*Hrd core voc & bs plyr 1eam kg 10 J/F dbl id hrd core
%peed metalband. Pro metal heads onty. Inti early Maiden,
esiament, Slayer, Megadeth. 213-464-1532
«If Luther, Jeftrey, Johnny Gill, is the vox you love listening
10, then contact me. Reggie Walker, 818-899-6471
~Jagger's lost son Ikg for dedictd Lng Beh area rock band
ormusicns. Infi Stones, Cougar, Crowes style, Tint, humor
& ks 213-434-5993

MUSICIANS

CONTACT SERVICE

Established 21 years in Hollywood
S15 or $20 for Bands needing Players.
§25 for Original Ployers seeking Bands.

$45 1o call 24 hours for paying jobs.

Hundreds of Resumés, Tapes, & Pictures on File.
7315 SUNSET BLVD., HOLLYWOOD

213-851-2333
NOON-8 MON. NOON-6 TUES -FRI

Stones, Crowes, Aero, Doors, blues. Noflakes. Lear, 213-
396-8221

-Blues singr skg origband, very dedictd, have own style.
Maj infi B.Rattt, R.Cray. Debbie, 213-829-4237 )
«Cntry rock voc, altenty Ik, Patsy Ciing's vox. Tint, dedictn
widemos, sks band or musicns 1o form orig showcs band,
Christine, 818-507-5218

«Dramatic fem voc, alto/mezzo, sings ala Oleta Adams,
Joni Mitchell, Diane Reeves. Reba Mclntire. Sks pro csis
& caberet sits. Fun but turious. Mizi Albert, 818-907-7079
-Fem singr Ikg for band, able 1o sing anything from biues,
aktrtv music, cntry, anything. Dawn, 213-318-5569
«Fem voc avail for altentv of R&R band. 818-790-1762
-Fem voc avail for sessions & gigs. Lds & bckgrnds,
harmonies, Tape avail. Jenniter, 818-769-7198

«Fem voc sks jazzy blues band. Frances, 213-931-8541
«Fem voc sks terific jazz trio for Japan & locat bookings.
Willing to rehrs tor tight sound. Joan, 81-344-5944
+Fem voc w/pwrll passionate soulfl vox sks dedictd HR
band. 7t4-761-1035

«Fem voc wnts band or sngwrtr w/studio access. Funky
dance music & ballads, Infl by Madonna, 60s soul, Ella
Fluserald. No beginners, I'm srs. Lv msg. Holly, 818-888-
082

-Fem voc, exp stage & studio. gd Iks, grt vox, avail for
band, duo or sessions, any style. Tracy, 818-343.2498
«Fem voc/lyricst kg for male gui/sngwrir to collab on
ideas that wrk. Abstract pop rock infl 213-965-0648
«Fem voc/sngwrtr avail for recrdng sessions. Sexy vox,

[ Study VOICE With |

 MICHAEL BONDON |

' AGE: 65 VOICE: 25 WHY?
| PERFECT VOCAL TECHNIOUE

38 Years Teaching All Levels & Styles

VOICE

POWER

| N.Y.City Opera, Musicals, Top Niteclubs | LESSONS & COACHING
FULL PREP: sy ALEX VARDEN, M.A.
I Voice, Acting, Musicianship | : iﬁ?#é;?écgg (EUROPE 8 U.S.)
[_ (213) 277-7012 _] | * PROBLEM AREAS CORRECTED
e i s * PREPARE FOR AUDITIONS, GIGS &

RECORDING
* SIMPLE, EFFECTIVE, AFFORDABLE
(818) 503-9333
STUDY VOICE
with a Working Professional

SUSAN RUMOR

Perfect Technique / Studio and Live

Learn what you need to succeed as

a singer! Clients include: Lita Ford,
Tiffany, Silent Rage, John Pratt.

(818) 508-1369

Free consultation lesson

VOCAL
NOTHERAPY

* UNIQUE VOCAL TECHNIQUE
« INCREASE CONFIDENCE, RANGE
& PERFORMANCE

VELOP o N
STAGE PRESENC
* Become visibly impressive on stage |

+ Be in control of your audience
* Really Move! )

N it
Dance Now!

PRIVATE COACHING FOR PERFORMERS

(21 3) 661-_101 2 1"7}:;na?le |

The

Lis Lewis
Singers’
Workshop

POWER
CONTROL
CONFIDENCE

Lessons - Workshops

(213) 957-1747
SAN SN S SRR NS N NS S NN
SETH RIGGS

N FRENCH IS BACK ‘&%

o Director of LA. School of Noturol Vacol
Production and Vocal Dept. at the Nafional
Acodemy of Performing Arts.

* Coach to: Belinda Carlisle, the Bangles,
Peter Case, the Knock, members of “Cats,”

“Little Shop Of Horrors” and others.
VOCAL SEMINAR FILLING UP FAST
Learn the internationally acclaimed technique

| of Seth Riggs that assisted 76+ Grammy
Performer: Tina Gullickson Winners and other artists to the top,

Intro Workshop/Seminar 20

_ (BEGINNERS WELCOME)
VIDEOED: Performance Workshops ¢ Classes * Seminars

CALLFORDETAILS & (818) 990-POWR
FREE BROCHURE 213) 288-NOTE

49

* IMMEDIATE RESULTS
« SEMINARS BEGINING JULY

« FIRST LESSON 1/2 PRICE
BRITISH VOCAL COACH, 15 YRS EXP.

Jon Sinclair (818) 786-2140
213) 850-8963
BON JOVI/LENNOX/KNIGHT

,””’ T
FTFTFTFFIFS,




[&1 FREE CLASSIFIEDS

-Japanese voc wiblonde hr & no exp sks exp signed HR
band. 619-821-7756

°Ld & bckgrnd voc avail for demos, paid positions only.
Erica, 818-769-0073

=Ld voc lkg for dedictd HR cmircl band wigroove, image
& sngs. Ready to wrk, no llakes. Intl Extreme. Joe, 818-
242-2825

-7Ld voc, rock, w/mngt. sks band w/star direction. 818-760-

311

«Lenny mts Sinatra. The Swans mt Iggy. Voc wiroad &
recrdng exp sks collab for next bigthing. Srs only. Marshall,

«Pro bekgrnd enhancer. Wake up that dull vocal bekgrnd.
R&B, jazz, blues, pop, hip hop, scat & this & that. Page
K.C.. %\3-704-\426

+Pro fem voc skg band or recrdng proj. Pwrll, sexy, uniq
vocs & sireel image. 213-339-1795

<Pro male rock voc ala Journey, Boston, Styx, sksbandon
%a:?aws' image, easy to wrk with. Jerome, 813-461-

*Pro male voc/writrflyricst, 3 oct, avail for prodctn deals,
vox overs. jingles, cmrcls, sessions, etc. 100% team plyr,
reasonable, exp. Monie, 818-765-4684

213-662-7818

-Lng black hr. spandex rocker. into doing what everyone
else 1s doing, except ihis time 1's gong 10 be different. infl
LA Guns, Pussycat. Josie, 213-466-2035

-Male rock voc w/ing hr image & 6 yrs club exp sks estab
rock band. 818-347-2671

-Male singr/sngwrir/arrangr. finished R&B contract. sks
only estab R&B bands in Hllywd area. Infi Babytace &
S.Wonder. Jim, 213-851-5062

~Male voc avail tor sessionorband Style. Giant. Journey.
Toto. Also ply guit & write. Shiro. 818-333-5081

«Male voc avail. Released album. Bckgrnd, Id, studio or
wrkg band. Easy listening, R&B, Connick, Jarreau, even
Streisand. Jetf, 818-845-8240

+Male voc skg eclectic musicns for xperimnil pop grp.
Strong unusual g Jim, 213-668-
0913

«Male voc sks bluesy funky jazzy R& B fusion band or proj.
Inti Bolton, Jarreau. Vaughn, Twr of Pwr, elc. John, 213-
675-5440

-Male voc, 21, skgK/A aggrsvband w/emotion 1o burn. (nfl
Bach, Halford. elc. Jeff, 818-352-8460

“Male voc, 24, model qual Iks, short blonde hr, blue eyes,
Ikg for pop rock, R&B orig band. Write, read, piano, synth,
DJ & previous stage exp. C.C, 818-713-1313

-Mature baritone voc avail lor session wrk, all styles.
Album & demo wrk. Derek, 818-704-7844

“Pro sngwrtr w/pwril pop, fazz, soul style & matrl
a;ail;greprobandorany prosit. NoHRor HM. Wayne, 213-
655- 1

~Rock voc/singr/sngwrtr/guit avail for pro gig. Srs minded,
ala Q'Ryche, very gd 3 octrange, full vox. Jason, 213-478-

6350

-Sexy black hr voc sks sleazy big hr, stained leather,
lipstick dark glam band. Have demo & pics. Pros only. BC
Roxx, 818-338-2322

+Singr, wide tenor range, clean mellow tone, pref light
mainstreamrock. InfiEagles, Cars, CSN, Bad Co. Eugene,
714-639-8196

«Singr/sngwrir avail for pro sit. Grt musicl instinct, Mid-
West rock & blues style. Pat, 213-462-2606

-Sirius Trixon, legendary Detroit rocker, Jagger, M.Ryder
type singr, nds guit. keybdst, bst, drmr wicool image,
vintage gear. No drugs/booze. 213-960-3408

*Soulil voc into groovy metal kg for band/musicns for
Euro recrdng act. 213-851-9753

*Strong dynam voc sks seasoned musicns, 26 & okder, for
innovatv creatv new band. Have studio in Pomona. Infl
Q'Ryche, Priest. Bulletboys, Queen. 818-912-2378
-Strong dynam voc sks seasoned musicns, 26 & older, in
San Gabrie! Valleg only. Infl Q'Ryche, Pries!, Bulletboys,
Queen 818-312-2378

“Voc avail, slyes hip hop, street funk, R&B, rap. Home
demo studo. Pros only. Skg 2-4 niter. 818-980-6853
Voc sksformed sleazy LA street band inintl of S.Row, LA
Guns, Poison, Pussycat. Billy, 818-291-2613

WANTED:

Asian & Hispanic
Female Dancers &
Singers between
18-22 years old.
No taller than 5" 5”
Auditions:

(213) 672-1812

wialbumn credits Ikg for keybrd bs, guit/keybrd,
pop rock. In style ot Gino Vanelli, David Foster, Mr Mr, Jay
Graydon. Send tape to Tony, PO Box 6302, Woodland
Hills CA 91365

*Voc/sngwrtrimythguit. infl Clash, Jam, REM, Dylan, sks
10 J/F band. Steve, 818-377-4761

*Vocal harmony arranger, compsr, multi instrmnlist. 1d or
bekup singr, late 30's, avail for rewarding opportunity.
Greg. 616-582-3382

-Well frained, kg tor the hottest ballad sngwrtrs for rock,
metal or pop. Pros only, no drugs. Temy Kaiser, 818-388-

7868
~White fem R&B I & bekarnd voc w/bkack soul. art ks, hi

VOCALIST
FRONTMAN
WANTED

FOR HARD ROCK BAND
WITH RECORDINGS IN PROGRESS
MUST HAVE:
DEDICATION
SUPERB SHOWMANSHIP

DEDICATION
SUPERB VOCALS

WE HAVE:
GREAT MUSIC, MANAGE-
MENT, EXPERIENCED

MEMBERS
DEDICATION

(213) 833-2182

Attention
Singers!
Producer with hit records looking
for new acts (o record a la Mariah,
Whitney, Madonna, Paula.
Send tape. photo & SASE t0:
New Talent
P.O. Box 7410-324
Studio City, CA 91604

This is for real—Do it!

MALE
SINGER
WANTED

With wide range, expression and
experience for pro melodic, hard
rock band. No Prima Donnas.
Send package to:
VOCALIST
P.O. Box 1168-961
Studio City, CA 91604

(Discretion assured)

energy & chops. Skg band w/similar tastes. Pamela P.,
818-783-4757

-World class vocrguit avail for signed or financd act w/
mngt. Lng hr, star qual image, xint range, hit writng skills.
Gary, 714-283-3292

12. VOCALISTS WANTED

«1 blllion light yrs away. theatrc| guit. 22, sks pro spiritual
singr tor superlgrp. Hendrix, Queen. Page, Bowie. Image
& tourng exp. Dru, 213-461-9564

1 hvy band Ikg for 1 reat singr. Inti ala Danzig, Alice/
Chains, Soundgarden. Grt matrl. Layne, 213-876-6511
2 fem vocs wid for wrkg pop grp. Must dance, Ik gd & be
pro. Possible recrd deal. 818-782-4661

«AAA world voc/rontmn wid to compl band & album.
John. 213-833-2182

«Ace voc wid by sngwrtr for demos. etc. Some pay. Pop,
R&B, C&W. Lv msg for Dee, 213-960-8886

«Aggrsv & tintd M'F Id front personvoc &/or rapper w/
dancing abil & hot style fornew grp ala C&C Music Faclory,
Snap. James. 213-960-8960

~Aggrsv voc wid by estab R& R band. World class people
onl{. Dark image, ages 20-24. Rick, 213-223-3658

«All pro band w/1 goal in mind, to make it, is not skg all pro
voC w/same goal. Vic, 213-832-7264

«All pro hrd rocking band sks singr w/pwril vocs that have
ggp(ah & soul. Flakes nd not call. Afler 4. Joe, 213-831-

«All pro rock band, RAKHA, sks hi perdrmnc frontmn/
lyricst. We have PA, private rehrsl spc, killer demo,
everylhing. Must have demo. 818-897-4440

«All pro singr wid b¥|all pro band. John, 213-833-2182
«All pro voc wid by hrd httng, no BS, dead srs band. We
have equip, mngt & strong Ibl intrst. Dave, 213-548-8600
«Att HR band. members w/maj Ibl album & MTV credits,
sks att singr wiballsy vox & trashy lks. Anthony, 213-360-

«Atin, bekup voc wid, fem, hirange, some instrmnil a +.

So Bay area. Infl Heart, Giant, Berlin, Yes. 213-373-2867

«Attractv world class male voc/sngwrir, 28, sks esiab pro

HR sit. Intl Whitesnake, Bad Co, Bad English. Sexy image,

team plyr. 213-445-5052

«Auditng for new R&B pop grp. BAD ATTITUDE. Nd d

singrs, drmr. guit, dancers. Already in studio. BBD,

JJackson, Loose Ends. Chris, 213-837-9708

~Auditng vocs tor recrdng contract, F/M. grps of singles,

18-25 y/0. Gd ks a must. Buck, 213-895-1616

*Band w/3 albums sks male voc. Must have image & Iks.

818-594-0389

«Bckup sIngr ndd for funk band. Infl Partiment, Sly Stone.

213-483-7148

-Black fem bckgrnd singrs ndd tor 80's music, local gigs

& tour, avail now. Terry, 213-732-9267

<Blues rock voc wistrong image & writng abil wtd to collab

wiguitonnew proj. | have maj credits, mairl & connex. Pros

only. Jason, 213-871-2028

-BOMBSHELL sks fem pwrtl cmrc! rock 1d vox wixint

stage presnc. Infl belween Bangles, Vixen, Hean. Have

xiInt sngs, mngt, Ibl intrst. 818-503-5189

+Bs plyr w/hit matrl & grt image wnis voc 10 collab. XYZ,

Lénch Mob, Aero. etc. Michael, 818-981-9928

«Call mach, hear matri. U2. Idol. Cult vein. Sngs wispc,
mood. echo Must have killer chops, emotion, conviction.

818-994-9486

«CAST OF THOUSANDS sks male ki voc to front & compl

5 pc modern alirntv pop band. Sngs near compl. David,

213-459-8221

-Charismtc, soulfl open minded voc w/slrong writng abil

& orig style for dynam band wibckng. Zep, Stones &

beyond 818-340-4534

«Christian fem heybrd plyr sks Chnstian fem voc to form
mellow pop. jazz cniry gr/duo. Must be gd w/harmony
Kat, 213-650-6081

Established Hard Rock

Band w/Spec Deal Seeks

LEAD VOCALIST

US: Infl: Skid Row, Lynch Mob,
Criie % own rehearsal space
* industry contacts * excellent
image, showmanship, harmonies
YOU: % songwriting ability
* awesome stage presence
* great long hair image

Send tape & photo to:
VOCALIST 1505. Glenoaks BI., #9179

Burbank, CA 91510
or call (818} 846-6057

7 24-HOUR HOilINE: (213) 462-3749

NEXT DEADLINE: WED., JUNE 26, 12 NOON

«Cmrcl HR band nds to feplace male frontmviyricst. Lks
alone must be worth a milllon dollars wiraw tint 10 boot.
818-761-7882

«COCKNEY MEXICANS sk male voc. Ron Lopez, 818-
338-7284

-Deadly HR band sks voc/trontmn wilks, hooks & balls.
Troy, 213-862-3650

-ESSENCE Is lkglor singr formekic HRband. Infl Journey,
Rush, Whitesnake. Srs only. Auditns hekd Mon & Wed
eves. Clayton, 818-999-1893

«Exp & controversial male voc wtd for band ot future.
Jang's mis Faith & Tyler Daring proj w/groove. 213-653-
1

«Exp voc nddtor bizarre unigband. Industrial dance, jazz,
xperimnll w/hvy infl. Infl - Nails, Slayer, Skinny Puppy,
Prince. Roman, 818-753-9025

«Explosive HR w/Southern blues infl. Wide range, image.
exp, sns of timing, pro only. 818-997-7476;818-772-1127
«Fem bckgrnd voc, must dance, costume req'd, lots of
fun. Infl B52's. Must lv msg w/southern accent. Kitty, 213-
281-6203

+Fem bckng voc wid between 18-28 by band, DACAPO.
Tint & srs nd only apgly. Jamie, 213-333-7313

«Fem bckng voc wid Dy orig hvy rock band. Must be stress
"837 attractv, tintd. Rehrsl in LAX area. Eric, 213-674-
4

«Fem bckup singr wid for orig band. infl REM, Pixies,
Smiths. Larry, 213-552-4771

«Fem bckup voc wid for progrsv pop band w/mngt, atty, for
showcs’s & recrdng. Jim. 818-988-4924

«Fem Id voc ndd for eclectic etheral pop rock proj Upper
alo, lower soprano ranges pret'd. Jeli. 818-842-0907
-Fem rappers, singrs, dancers wid 10 bckup fem rapper.
Similar to Salt N Pepper, a litlle more groovy & nasty.
Excelsia, 818-986-2124

«Fem singr ndd for alirntv rock band w/studio & PA. Inft
Pretenders, 10,000 Maniacs, Concrete Blonde, Sundays.
Josh or Ralph, 213-563-1238

«Fem singrsngwrtr auditng M/F bckup vocs for demo
recrdng proj w/lbl intrst. Srs only. Michelle, 213-467-3717
«Fem singrs & fem rappers between ages 18-24 only.
A;so Ikg for male singrs & rapping grps. Chris, 213-837-
9709

*Fem singrs ndd for demos. Pay is $50-100. Must have
tape of yourselt. Cniry, rock, R&B, rap, any style. Jel1,213-
312-1874

+Fem voc ndd for lim Attractv, KLOS style music, w/or w/
out band. Ric, 818-835-1194

«Fem voc wid tor fem mekic rock band. Must write strong
melodies & harmonies. Mus! have equip & image. Career
minded only. 818-841-4761

«Femn voc wid for Latin trio, steady wrk, $450/week. Must
relocale 10 Las Vegas. Christine, 702-364-8195; 702-361-

8135
“Free spirit, free thinker, pwrll style, very orig. 818-343-
9746

+Guit/sngwnir Ikgforthat charismic singr. Where are you?
Intl Sting, Gabriel. Have mngt. Srs only. Randy, 818-782-
790

9

+Gult/sngwrir nds hienergy trontmn wi/gd range. Forming
new sng orientd cmrcl rock band. Jovi, S.Row, Lynch.
Hllywd area. John, 213-876-3485

+Harmoniclly pure vox ie J Anderson, R.Emmett. Semi
progrsv rock wrintrsing meldc changes. Currently plyng
Whisky & Roxy. Jelf, 818-846-5751

*Hip tem singBr/dancer wid to compl killer all girt grp. Hip
hop, pop, R&l .Veg srs onl( 818-994-6202

*HR band w/mngt & Ibl Ikg for strong ki voc. Must have
consistent vox & grt Iks, ima%e. Pros only. Send pkg to
Vocalist, 345 N Maple Dr #235, Bev Hills CA 90210

*HR meldc rock band kg for singr. infl Journey, Rush,
Whitesnake. Srs pros only. Claylon, 818-999-1893

*HR seml progrsv trio, somewhere between Rush &
Dream Theater. Must have strong melodies & clean vox.
Plyng Roxy. Whisky. 818-763-3128

*HR voc wid for recrdng proj. Will pay $25/sng. Paul, 213-
344-0390

*HR, i g
raising sng : tndng mi ip
perfrmc’'s, are you the one? Guivsngwrtr sks singr wrhi
ranqge. Toago, 213-652-0781

VOCALISTS
BASSISTS

“Pool Hall Richard”
seeks lead singer (harp a +) ala
old Stewart, Tyler, C. Robinson.
We're alsolooking for asolid bass player.
We have great songs & pro demo.
Only quality team players need apply.
Nial (818) 705-0875

choruses, eyebr

Bill (213) 462-7465

A PRESENT TIME RECORDERS

QUALITY SOUND SINCE 1976

COME SEE OUR
NEW LOCATION

On Burbank Bivd. in Burbank
New 24 & 16 track automated studio, Harrison 36 input
with Alison automation, Yamaha C-3 piano, tube mics, etc.
Mac computer w/S 1000 & MI, huge selection of
pro outboard gear and much, much more.
Cash Discount Rates:
24 TRACK: $45 per hour (reg.) $40 per hour (5 hr. block)
16 TRACK (2"): $40 per hour (reg.) $35 per hour (5 hr. block)
Professional Engineer included

(818) 842-5506

of being held down?

with its permission.

HAVE YOU HAD
ENOUGH.....

Then do something about it.
Buy and read

DIANETICS

Send $24.95 each, hardback, or $5.95 paperback to:
THE HUBBARD DIANETICS FOUNDATION
Dept. 16A, 5930 Franklin Ave., Hollywood, CA 90028

Copyright ©1991 CSL. All Rights Reserved. Dianetics is a trademark and service mark owned by RTC and is used
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-Human being wid to poliute spc on stage. Pref voc
strength to mstrmnti strength. Must have pulse. Mark, 714-
661-9651
*Hvy Seattle sound band Ikg for singr. Grt matri, gn
musicns. Steve, 213-465-291
<} nd a Hispanic male voc for groovy altrntv band Low
tenor, short hr, no ego. Chris Isaac. Roy Orbison. Orig over
exp. 213-390-1374
«It you're under 25, have gd Ing hr image, sing in clear hi
vox, into blues HR & nd to make i, call us 818-282-5944
«INQUISITOR now audit'ng voc tor all orig HM band Pro
att a musl. Must have equip & irsnpo Infi Q'Ryche. Ozzy,
Priest, Lynch Mob. Mark, after 6 pm. 818-951-3317
«Jive 70's cat wid w/gn beauly & style 1o orm hrd rocking,
platinum groove supergrp w/soul Old funky Aero, Sy,
Jetf, 213-
-Ld voc wrexp, blues & R&B orientd ndd by band wiong
matrl. Must have stage presnc & dedicin. Alex, 818-764-
0103
«Ld voc w/exp. Blues & R&B ornentd Ndd by band wiorig
omaolg Musi have stage presnc & dedicin. Alex, 818-764-
1

«Ld voc wid by hvy rock band. Must have image, range &
dynam frontmn skills. Inf! Lynch Mob, early VH. Al, 818-
964-2212
*Maj publshng inirst sngwrr sks vocArontmn infl by
Luther, Axi, Cory Glover, J.Jophn. Send 1ape, pic to 6201
Sunset #12, Hllywd CA 90028
*Male & 1t m beckup vocs wid lor demo recrd j. R&R
wiblues edge. Pros only, pls. Michelle, 213-4 3 7
+Male Id voc ndd for exp pro HR proj. Hrd wrkg & dedicid.
infl Dokken, Badlands, Tesla. Rehrs in Lng Bch area. Lv
msg. Glen, 714-236-2242
~Male id vocAyricst ndd by cmrcl HR band to replace singr.
We haveindie recrd dealoutof NY, prodcindeal, shopping
for mngt. 818-503-5561
*Male voc ndd by Chapman stickist, keys & drms. Tint,
range open & innovatv in rock vein. Gabnel, Sing, etc. Lv
msg. Peter, 213-344-2636

-Male voc wid lor AFTER HOURS, tight blues band ala
Fab T-Bwds, Roben Cray, E Claplon, etc. Srs inquires
only, 818-785-1165

-Male voc wid for estab rock band trom Moscow, USSR.
Members of Aulo?_rapn & Gorky Park Mngt, demo, Ibl
mtrstd, pros only. Lenny, 213.473.9937
-Male voc wid Ior hrd meldc rock band. Hagar, Grahm,
Perry style. Musi love the Lord Darryl, 213-422-2129
«Male voc wid for modem po'.) rock band w/edge Lks, pro
& recent tape necessary. Alex, 818-505-8808: Bran or
Rich, 818-563-3464

*Male voc wid for rock band. All on musw Groove blues
1o hrd edged rock leel. WLA. 213-841-672
+Male vocwidtorxtremly srs progrsv HRband. Expprel'd.
818-504-2670, 818-985-3076
*Male voc wid in style of New Kids. New Edition, Boys.
Must be 1st tenor, strong falsetto Anne, 818-763-4498
*Meldc vocwidior progrsv metal band. Dedictd, dependbl

ro w/qual equip, keybrds &/or rhyth guit a +. No drugs.
Bllly 714-631-1210; Rob, 714- 52! %J

*Muitl keybdst wivocs pretf'd lo form T40 classic rock
band tor wrkg sit in clubs, hotels, etc. Practice in Lng Bch
area. Jay, 213-866-2666

-Orig metal band in Las Vegas nds wide range voc to
oomplpm Demo, recrdngs immed. Call for info. Jim, 702-
361-29.

[=1 FREE CLASSIFIEDS

& publshng deal Meldc HR. Tate, Soto, Harnell. Must
have gn range & image Neii. 818-980-2472
*Provoc 'ocomp cmrclrock band. It you have the ks,
the hooks, we have Ihe sngs. Bad English, Whitesnake.
Mick or Jay, 818-998-7755
*Pro voc wid by srs band. Dave, 213-548-8600
*Progrsv metal relocaled trom Texas skg1 dedictd voc/
frontmn ala Priest, Q'Ryche & Racer X. Ready to live,
breathe & die to reach the top. 213-464-1885
*Pwrtt meldc rock band ala Who, Queen, Tubes, sks gn
v?r wB\o S rseady 10.go to wrk. We're ready10 gig. Michael,

-R.Zander, where are you? Top R&R bandw/gr sngs nds
s;?r w/slrong melody from a whisper to a scream. 213-

-Rappers ndd immed for grp ready lo recrd. Personality

& sns of humor a must. Steve, 213-285-5057

*RARE TOUCH is skg dedictd energtc male voc w/gd

range, image & stage presnc. We have industry intrst &
mngt 818-348-2362

*Recrd deal close at hand. Have mngt, prodctn deal.

Cmrcl HR band nds to replace male frontmrvvoc. Tape &

pic to PO Box 7401-705, Studio City CA 31604

+5Ingr &/or multiinstrmntist for modern progrsv rock band.

Infl by King Crimson. Gentle Giant, Allan Holdswonh,

Weather Repon, eic. Rob, 213-394-8385

+SIngrs, can you get down w/Crowes & Quurebcys sound,

okd R.Stewart? Team plyrs call. 818-705-087'

*Sng orlentd meldc HR band w/connex sks worldly,

courageous male wixint rich vox, creatvty, image & pro ait

Let's go. Sam, 818-9 4
*Sngwring duo, altrmtv pop, sks soulll brown eyed singr.
Age, image not impon, Van Morrison type. 213-473-6465
*Successtul solo arlist sks kd singr, grt vox, gn atf req'd
000?9"9 pros, pls. Send tape, photo, resume. Arlelt, 213-271-

*TEN TDN TERROR voc. Bluesy groove, cmrcl, aggrsv,
singing style your own. We dig Enc Martin. Tom, 714-256-
7

1
-STHE LEONARDS sk voc. Must ply guit. Lenny, 818-845-
384

~THE MEANIES, relocated from Detroit, Sk aggrsvirontmn

wiclean sirong vox, att, for intense altrntv inflHR band w/

punk energy. Ally, Ibl inlrsl. 213-467-4556

*Top pro guit plyr wiourng exp sks pro voc/sngwrir w/
ggrsv personamy& image tor orig proj. Call 5-3 pm, Ken,

818-358-7432

~Top ranked estabHR band in So Cal sks world class voc.

Proimage & att. We have publicst & atty. This is your best

offer. 213-402-7794

-TRUTH PROJECT, disciples of Jesus, divine buming

lights 10 uphold the word of God, the aimightly God. Infl

Holy Spint. Mark, 213-730-0591

“Unlg opportnty for singr aged 20-21. This is the band

you've been listening for. Your chance 1o sing & get paid

for . Evo, 714-963-1206

Vanity kllis but who wnts 10 live torever? Join our trip.

Jesus Jones. Godtather, Jellytish, Happy Mondays. Paul,

213-856-301

-Voc ata Zander Tyler, Roth, wid for HR ing hr pop rock

band w/amazing sngs Rags, 213-837-6519

*Voc manlac/irontmn wid for estab pwr metal band w/

psychdic moods. Must be exp, dedicld We have demo,

gigs pending. Inll Pantera, Suicldal, Dio. 213-558-5758

“Voc souqm by progrsv rock band. Must be able to sing

Oulsmdng blues gun & grp skg very exp black
voc. Rod, 818-501-0377

+Phenomnl male voc wid for band negotiating maj mngt
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B 6640 Sunset Bivd., Hollywood, CA 90028
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g cérugs. Infl GNR, S.Row, Crue, Cutt. Chns, 818-507-

*Voc wid by all male orig estab pop HR band. You must
have pro alt, fronting abii & pwrll range w/verstity. 818-
980-8307

-Voc widby attmtv band. Infl Joy Div, P.Murphy, Clash. No
metal, ne drugs. Bill, 213-623-9231

*Voc wid by id guit & rhyth section for progrsv blues. John,
213-928-2364

-Vof wid ll)y pro& onggg&B jazz, nﬁ:k band. Fli&B stylist,
qual social, srs lyrics, gd range, gr Kk, pros only w/idemo.
213-439.3737 o — 4

*Voc wtdfor all orig proj. Own style, wide range, boogie to
grunge, Ing hr a must. Val, 213-876-4803

+Voc wid for all orig, highly inspirational rock band. Infl
Boston, Kansas, Giant. Srsinquires only, pls. Steve, eves,
714-992-2066

*Voc wid for progrsv rock grp. Must have pro att & exp
pret'd. Mark, 714-661-9651

“Voc wtd 10 compl cmrcl HR band. Style, Badlands, early
Aero. Rehrs in Whittier. Pete, 213-692-8656

“Voc wid, bluesy HR band w/demo deal, atty, workd class
rzvba‘:g skg world class voc w/pwr, image & att. 818-536-

Vocwid, hrdwi srsonl; intiMaiden, Anthrax, Q'Ryche.
Demo a must. 213-462-7

*Voc wid, must be verstl, into aggrsv odd meter metal
style. Darren, 818-782-7202

le ala Coverdak
Rogers. anvmng abil, grt iks, stage presnc 1o form band
wireal chemistry. Exp pms only 818-760-6630
-Vocllrommnw\dbyor\g band from Boston. invein ot
Aero, Exireme. Must ssessklllervocs. image, emotion,
creatviy. Andy, 818-752-0699
«Voc/frontmn wid for cmrcl HR band ala Kixx, Crue, LA
Guns Poison. Image a must. Pro K/A frontmn only. Jeft,
3-693-0581
-voc/lydcst for orig rock metal pop band wi/rehrsl &
recrdng lacilities. verstity, exp & image conscious a must.
B818-404-6448
*Voc/iyricst wid w/pwr & soul, imagination, uniq &
competent sta%e persona by heady groove xperimntl
band. 9" Nails, Tyler, Motown. Lv msg. 213-360-4459
-Voc/sngwrtr widlor hvy groove orientd arena rock band.
Gd Iks, range & personality a must. Joe, 818-385-1093
*We have it all, master qual demo, full of hit matrl, xint
mmusicnship, maj lblinrst, 24 hrlockoul. Nd voc ala Watsh,
Delp, Tempest, 818-718-2948
gq/élg:om style frontmn wid for copy/orig HR band. Pat,
Young lhln

LU s: r wid tor pop R&R band into
Replacemms.

ueeze, edd Kross, Kings X. Brian, 213-

13. DRUMMERS AVAILABLE

+22 y/o old drmrkgto J/F HR metal band in vein of S.Row,
anch Mob, Tesla. Jefl, 213-461-4655

dvanced solid drmr avail for srs wrkg groove orientd
band. Xint equip, Irnspo, att. Many rock, lunk & jazz intl.
Reading abil. Mike, 213-964-3374
«Aronott like solxd drme wixInt equip, exp. Skg hrd driving
band w/same, Pros only, 25-40. Rock, blues, cntry. Travel
OK. Doug, 818-567-6448
-Bonham to Weckel lo Williams, have equip, trnspo &
xtreme dedicin, skg srs musicns or band for new sound.
Jelf, eves, 818-985-2981

NAME:

COMPANY NAME:
TYPE OF CO.

J OTHER:
ADDRESS:
CITY:
Exp. Date:

Card No.:

Cardholder's Name:

2 RECORD COMPANY
3 RECORDING STUDIO
3 MUSIC PUBLISHER

STATE:
2 Payment Enclosed J Charge My J Visa J MasterCard 1 American Express

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON

«Chicago drmr skg contmpry R&B, rock, pop grp. Have
acous/elec. Bret, 818-994-8841

«Creatv dbl showmn, maj Ibl & video releases, workd tour
exp, lully endorsed, sks rockers w/lbl & tullfinancl suppon.
Randy, 213-467-822

*Drmr avail for loumg or signed proj. Maj coast 1o coast
tourng & recrdng exp. Pro Ik, pro att. 305-972-5731
-Drmr avall for tourng or studio wrk. Why hire me? ‘Cause
Ir7n“a1srsaplyr& can cover any gig. Michael Dennis, 213-
874141

<Dimyr avail. gd time, feel, showmnship, skg hot rock proj

10 1ake 1t. 818-382-3074

-Drmr Ik for gd musicns. No posers, no att's. into

Sabbath, Cult, Aero, Hendrix. Srs minded or just for fun.

Bili, 818-240-1589

-Drmr Ikgfor srs HRband. lnavellnl progear, tmspo, Iks.

Bonham, VH, Lee 804-268-516.

+Drmr Ikg 1o join cmrcl HR cover band to club circut &

eventual showcs's. I've got all & desire. Mark Duran, 714-

840-6291

~Drmr sks band or musicns inlo world beat. Musi be srs,

dependbl & have some spiritualty in ther lives. Roben
Carnlio, 213-485-1035

~Drmr w/8 trk studio sks estab orig band into Tears. Must
have gd equip & lape, no sem pros, wrkg pros only, pis.
Mike, 818-894 2814

+Drmr wi22 yrs exp avail, Very tintd, studio exp. ready 1o

out into the music world as soon as | find the right proj.
Eddie, 714-795-0560

“Drmr w/grt image, tint, equé) & mg‘J exp sks real R&R

bandinveinof Aero, Crowes, Faces wgnedorclose.818-

377-8972

-Drmr wkiller image, @xp. equip & 1In1 sks pro estab pwrll
HR proj. Infl Akdridge, Rockentfield. Lv detailed msg.
213-370-4571

<Drmr w/musicl director, wrilr, lour exp, sks pro Qigs,

freelance, tours, recrdng. InfiCorea, Sting, Weather Repon.
Demo avail, clean cul. Darryl, 213-285-7824

«Drmr, 22, sks 1o J/F alirntv band. Inil Jane's, UDS,
Sanlana Have gn equip & rehrsl spc. Travis, 818-736-
427

-Dm\r 28, simpte, solid, hrd hitng, sngwrir, ing hr, gd ks,

(eampl;r sk:::pmrlc rock. Srs, nlcomn"gtzonly Chris, 818-
769-1

«Drmr, hrd nnng 1eam pléo exp in studio & club circud, grt

!;x:k:mage nfl Aldridge, Bonham. Pro sisonly. Tom, 818-
66-5

-Drmripercussnst'voc avail lor tours, Sessions, pro wrkg

sils only Acous & elec. 213-943-6225

-Drmr/progrmmr wistage & studio exp in all styles, strong

groove & chops, top of line acous & elec equip. Pro sits

ohly. Ron, 818-399-2345

<Drmrivoc wialbum credils kg for keybrd bst, bs. guit,

keybrd, pop rock in style of Gino Vanelli, David Foster, Mr

Mr, Jay Grardor Send tape 10 Tony, PO Box 6302,

Woodland Hills CA 91365

-Drms & bs, 23, not baid, loads of exp, wnt band wlsingr

& balls. Style, AC/OC, Rose Tattoo, Thin Lizzy. Mick. 21

392-017!

-Dynamdm\r availto ;clnomll in wlwrkggrp Jazz,tusion,

tunk, rock, T40. Al, B18-447-

<Exp pro drmr sks paid wrk Jazz mck blues, okdies New

in area & very hungry. P S., | can sing. Michael, 805-521-
1194

<Fem drmr, no pro exp, whts to form bluesy HR band.
Alex, 818-240-3241

« recrd drms, acous, elec, you pay lor cartage. John, 818-
766-8327

ZIP:

(Please Print)
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hd ! ol o
Aero. Stones, Extreme. Zep. Infl Bonham, Kramer,
Morgenstein Have contacts, image. drive, dedictn. Scott,
818-846-9669
«Latin percussnst, plys congas. bongos, timbalis. hand
ggsceussn. alistyles, Lalin, Alro, pop, jazz, studwo. 714-371-

-Ll;g for cover band sit. Stones to Motown. Ed, 213-653-
6671

*MIT & DCI grad avait for paid gigs & studio. Grl chops &

feel Albe Bonacci, 213-848-8308

-Pat Travers' drmr avail. Paid only. Keith, 818-769-7501

-Percussnst avail, plys congas. bongos, timbalis &

percussn, all styles. Latin, Atro, pop, jazz. 15 yrs exp. 714-

371-7238

*Pro drmr avail for funky blues rock band. infl Temple of

Dogs, Cult. Bill, 213-874-7118

+Pro drmr avail for T40 band or other paid sits Gd groove,

feel. ume & equip All styles. Mark, 213-306-4898

+Pro drmr, solid verstl, edge to dance, exp wrkg musicn,

vocs, acous/elec, image, studio & live. No pay to ply projs.

Jerry, 213-585-7114

*Pro € Cst drmr w/maj recrdng & toul

band w/mngt ala Extreme, Shy Engla

818-247-9117

-Progrsv metal drmr, odd meter, dbl bs, Mi grad. Intl

Zonder. Pen. Rockentlekd, Dream Theater. Image, equip,

no drugs Alex, 213-408-6482

1?)&68 blues drmr wivocs sks pro wrkg sit. Jim, 818-841-
2

~Rhyth section wistage & studio exp, bckup vocs, gnt

gear. Call it you dare. Steva & Voodoo, 213-471-0745

*Solid drmr sks funk rock danceabie band. Top of line

equip, trnspo, ‘ots of five, tour & recrdng exp. Young &

dedictd. Mike, 213-964-3374

-Srs Inquires only. Lkg for estab unconventional HR/HM

band No punk rehash or glam cross dressing. If you have

any double x's or z's in your name, forget it 213-876-1369

~Total glam, have tint, Iks & drnive. Skg 70°s, early 80's

sound, vintage Kiss, Angel & early Crue. 213-463-6523

exp sks cmrcl
. TNT. Charlie,

KICK-ASS

DRUMMER
WANTED

to join headlining Hollywood-

based band. Very established.
Hard rock style.
Image & attitude a must.

(213) 657-2715

DRUM LESSONS

In August issue of Modern Drummer,
CHARLIE ADAMS, drummer for platinum
recording artist, Yanni, is featured.

Now teaching beginning to advance
students in rock, jozz,
programming & Midi.

Call (818) 951-2957

Drummer
Available

Seeking band with quality
material and strong vocails.
infl: Bryan Adams,

Toto. Giant, Phil Collins.
NoH.M.. Alternative or Dance.

(818) 788-5378

13. DRUMMERS WANTED

+A drugiree drmr wid. Beatles vocs, Sabbathgroove. cool
60°s, 70's image necessary. bckng vocs, age 21-25. 213-
891-2787

«A grt pocket drmr wtd for pop funk R&B reggae band.
Ellington, Smith, Prince, Jane’s. David. 818-795-3041
«African or Carribean kit drmr wid. Age under 29. This is
the band you've been listening for. Your change to ply &
get paid for . Evo. 714-963-1206

<Aggrsv & hrd hnn%drmr wid. Into Dolls, Dead Boys,
Ramones. Stooges Mike. 213-828-3186

+Aggrsv drmr ndd by voc & bs guit leam. Orig hrd driving
rock, many different infl. Exp. image. Dan, 213-371-3358.;
Rob. 213-833-9253

~Aggrsv drmr ndd for ofig band w/upcming shows. Many
infl including Soul Asylum, Husker Du, Byrds, Dylan. 213-
463-1439

«Altrntv band nds drmr. Husker Du, Violent Femmes,
Clash Dan, 213-874-5416

*Altrntv rock drmr wid forband Sugar Cubes mts Jackie
Wilson +. There is deferred pay. Call afler 6 pm. Kim, 213-
969-8306

+Are there any real musicns out here that aren't losers?
Cmrcl rock band now forming, nd drmr & bst. We have
matrl & connex. Fiorian, 213-463-6165

«ATOMIC LINGERIE sksdrmr. Tlm.proequi?&proan.No
drugs, egos or handouts. Peter, 818-990-2724

«Attn, drmr wid for R&R onig band Must have feel for
music & dedictn, alt & image So Bay area. infi Hean,
Gtant, Berlin, Yes. 213-973-2867

-Ballsy black hr & bad drmr ndd for up & cmnc‘aﬂ;:and, Infl
include LA Guns, Pussycat & ourselves. Tony West, 213-
467-1096

~Band sks drmr, hrd hitng, grt meter & trashy image. Infl
Aero. C Trick, Calt & v msg. 213-850-8694

-Band w/R&8. Latin, 70's rock infl, sks tasteful solid drme
for covers & ongs. Have demo. 213-204-5618, 213-441-

1730

+BLOOD & BODY FLUIDS, an incredible afirnty trio w/
Hendnx style genius guit god sks drmr. 213-399-6528
after 4 pm; 213-392 4445

+Brazllian rhyth section wid by keybdst & voc for Brazilian
pop proj Drms & bs 818-913-0944

*CAPTAIN BLACK sks dolbs monsterinto Ozzie, O'Ryche,
Metallica. No Maybeline rockers nd apply. Captain, 213-
920-2475

«CARBON 14 skg creatv drmr for dark gloomy punk band.
Pro all. pls. Infl Ministry, Joy Div. Rick, 213-461-9592;
Todd. 818-249-3928

-Christian fem voc/keybrd plyr sks Christian drmr/
percussnst to form mellow pop, jazz, cntry grp. Vocs a +.
Kat. 213-650-6081

«Crazy drmrwtd w/pro grooves for multifaceted HR band
wilockout studw. Zep, Kings X, Jane’s, Guns. 213-874-
9946

<Dark gothlic tkg drmr wid for gloom rock band w/edge

EqQuip, trnspo, style, dedictn, ail, make up. tint. Srs only.

Infl, ourselves, 213-463-3358

«Dark, pwril vicious undergrnd R&R band sks skinny
oung dark hr drmr. Ci att, integrity Y-
our minded. §18-904-0841

Dbl bs drmr wid for orig pwr trio. Infl Megadeth, Kings X.

Aero. Jason, 714-650-3024

*DREAM FRONTIER, altrntv band, lkg for drmr. Texture &

dynams a must. 213-837-3574

-Drmr ndd for hrd edged rock band. Pros only. Arl, 213-

834-1856¢p

«Drmr nddto help recrddemo. Into Replacemnts. Costelio,

Beatles & everything gd. Have studio. Possible band.

Sleven, 213-962-6705

-Drmr ndd. Iggy, Minute Men, Cramps, steel pro bckup for

band going places. Jay, 213-558-1609

-Drmr wivocs sought by F/T rock band. Under 30, gd

equip, meter & chops reqd. Ross, 714-970-7546

-Drmr who can ply jazz but loves R&R. Infl Jane's, Faith.

Nadd tor immed recdng. Fran, 818-506-8876

«Ormr wid by COSMIC TRIGGER, expioration of time a

must. Kyle, 213-962-6070, John, 213-851-9694

«Drmr wtd by exp HR psychdic band. Must be pounder w/

abilto ?roove tight & be progrsv. Ala Jane's, Zep, Sabbath.

Mike, 714-988-5353

«Drmr wtd by LIQUOR BOX, hi energy meldc metal. We

have 24 trk demo, gigs pending. Tony, 714-396-1173

~Drmr wtd by meldc metal band w/compl 24 trk demo &
igs pendin% Must have killer image, stage presnc. Brian,
14-894-5906

-Drme wtd by semi meldc rock band. We have studio, gt

sngs, gigs & mngt. Dedictd & open minded only, pis. Billy,

818-955-9553

+Drmr wid for allorig. non conformist rock grp Infl Boingo,

Crimson, Police. Image. marginal. Studio, demo. No 60's

or metal. Rehrs WLA. 213-396-9558

+Drmr wtd forblues based HR band. ages 15-18. Must be

srs, no drugs. Intl GNR, S.Row, Crue, Cull. Chris, 818-

507-6876

-Drmr wid for dark thunderous open minded band w/uniq

sound & direction. Must be able to contribute. Loren, 213-

830-7008

-Drmr wid for estab HR/HM headiining LA band. Must be

frd hling drmr w/image, responsbl & refiable. Drug free,

ambitious, ready to go on club tour. B18-887-0526

«Drmrwid for hvy rock band w/edge. Hvy groove, dblkick,

boogie 10 grunge. Ing hr a must. Val, 213-876-4803

«Drmr wid for ong cmrcl HR band. bl intrst. Michelle, 213-

506-7735. 213 348-9013

-Drmr wid for ong harmonic rock band. Must have abil to

wrk wiorig & progrsv matri. Infl Church, REM, Police. Srs

nquires on?. 818-580-7792

-Drmr wid for pro ong proj w/maj mngt. Infl REM, Simple

Minds. 213-829-1508

«Drmr wid for R&R band, hi energy, Ing hr image, att a

must. Jamie, 213-464-7334

+Drmrwtd forsrs metal band. Pro plyr, dedictd. Megadeth,

Priesl. Joe. 213-957-93&1

PRE PRODUCTION
Room

Work out your ideas before
spending a lot of money! We offer:
» Amranging ¢ Sequencing « Composing
* Background/Rehearsal Tracks
Sequencers, Synthesizers, Drum Machine
and 4-track mixdown available:
MUSIC IS MY LIFE
Contact: Russell Jackson

(213) 469-8488

DRUM
LESSONS

Learn exciting new ideas
and expand your playing!
All styles: Heavy Metal to Jazz.
Now accepting students.

RICK STEEL

(as seen in Modern Drummer
and “Drumst6” TV show)

(213) 392-7499

DRUM/
PERCUSSION
TECHNICIAN
SERVICES
Specializing in Cleaning, Waxing and
Polishing of Drums, Cymbals, Gongs,
Stands, Latin Percussion Instruments, etc.

We use and sell our own specially
formulated cymbal cleaner and
drum/percussion polish.

15 years experience in the percussion field
“When Sound Is Your Only Profession”
(213) 839-8286 (213) 361-4468

« We also do bass, electric & acoustic

Ju Ju ‘Bean

STUDIOS
Professional 24 track studio
located in Van Nuys. Live room
accomodates 12 musicians.

Clients: Capitol Records,
Warner/Chappell, Paramount
Pictures/TV, Hanna-Barbera.

Rates: $40/hr incl. engineer
Special Block Rates
Call Ron Wasserman

(213) 471-1834

guitars and pianos

52

+Drmr wtd for theatrcl metai band. Lng black hr, leather
clad image. Inll Crue, early Kiss. 818-845-6450

+Drmr wid for well known altrnty band. Verstl, dedictd but
not just to money. Otis Redding to Hank Wilhams 1o
Dinosaur Jr to E.Costelio. Tim, 213-435-0111; John, 213-
987-1934

«Drmr wtd, hrd hitng. Infl Stooges, Lords, Tex &
Horseheads, Wipers. Srs only. 213-466-4763

~Exp drmrwidtor allong band. Must like rock. funk & some
new age styles. Srs only. Mike, 213-868-7117

«Exp HR drmr ndd by keybdst, bs plyr & guit forming orig,
not your typical band Send demo.pronio kit to Greg. 2909
N Lake Ave, Altadena CA 91001

«Fem drmrwidbv srs nop rock band. Bckngvocs a +. Must

SONGWRITERS
SOLO ARTISTS
LIVE DEMOS from $95

{Owr studio musicions; your vocols or ours) ALL STYLES
'WORK DIRECT WITH PROFESSIONAL
'WRITER/PRODUCERS
* Rough Ideos & Incomplere Songs Also Welcome
* EXPERT ARRANGING/ 8.16. 24 TRK PROD.

818-506-1043
Coll for oppointment or write: ROBERT SIMS
11028 tondole, #108, N. Hollwood, CA 91602
TURN YOUR IDEAS INTO PRESENTABLE DEMOS

RECORD
IN JULY
PAY 1/2

THE PRICE

20 hours for $150
Complete pro studio

+ Trident console + 16 track machine

» Many independent releases recorded
here—good working environment

+ Engineers with major label credits
available

« Call today—limited offer

818-244-8620

24-HOUR HOTLINE: (213) 462-3749
NEXT DEADLINE: WED., JUNE 26, 12 NOON

have gd meter. Maj mngt & Ibl intrsi. 213-826-3719

«Fem drmr wtd for fem meldc rock band. Must have xint

meter. Inll Dokken, Kings X, Scorps. Career minded only

818-841-4761

<Fem drmr wtd 1o join fem band w/mngt. Private rehrsl s

widrms, grl_sngs, live. recrdng & video. 213-876-3!7%;

818-348-9375

«Find X. Surt. sun, parly. Sand. starfish, she devils. Quick

wigd filis. inll Smithereens, B52's, Spark. No HM. Hr not

reqd. Brian, 213-832-1962

«Fun estab pop band sks skinny, shorl hr drmr ala Mars,

Watts, Burke. William, 213-464-4366

*HR/HM band nds 1 of LA’s hrdst hitng drmrs, ASAP. We

have mngt, partial bckng, studo time, shows, etc. 818-

785-2785

*Hrd edged Ing hr pop rock band ala C.Trick, VH,

Raspbermies. Enuft, sks verst! drmr wivocs. Rags, 213-

837-6519

+Hrd httng drmr wtd for metal thrash HR proj. Mel, 818-

769-3236: 818-752-9257

+Hrd httng groove drmrwid w/lks. alt & desire. Infl AC/DC,

VH, Kixx. Jeff. 213-462-0929

*I nd a Hispanic drmr to form groovy altrntv band w/rehrs|

spc. Short hr Pref ong over exp. No egos. Bonham mis

Copeland 213-390-1374

«Inland Empire band sks drmr Image a must, preparing

tor LA showcs's. Darryl, 714-381-4655

«Innovatv HR band sks responsbl motivtd drmr. Terry,

213-285-3128

*Minneapolis F/T orig cmrc! rock band w/mngt, image, gn

sngs & studio nds drmr w/vocs Infl Winger, Jovi, Extreme.

Must relocate. Tim, 612-546-0984

~Orig & uniq rock band wrhrd edge blended wiprodctn

keys & harmonics sks dnuir. Kelly, 818-980-1248

~Orlg proj. nat'l bckng. must be team plyr. no drugs. pro

qear & ait, vocs a +. Intl L.Colour, Jovi, Bad Co, Extreme.

714-960-2887

*Percussnst wid to compl innovaty Latin. blues, afirntv

rock band. Must be creatv & dedictd. Infi Santana, Gypsy

Kings, Mongol. Ralph, 213-927-4535

-Percussnst/conga plyr ndd tor orig acous new age rock

band. Must have technique & be rock solid. Something

ditterent. 213-668-1823

POSSUM DIXON sks drmr, epileptic pop. Infl Violent
L Pixies. No Christi Sully,

Fe S. 5

818-842-2275; 818-998-4200

“Progrsv_rock ensemble w//demo & gigs, infl by Yes,

Kansas, ELP, sks drmr, 28-38, must read & be comforibl

wiclick. Michae!, 213-258-5233

<Pwril energtc blues infl HR band likg for drmr. Intl AC/DC,

VH, Aero. Mike, 818-909-7128

-Ramones type drmr ndd now for orig alirntv band wiem

Id singr. Hilywd area. 818-790-1762

+San Fran area cmrel undergrnd rock band to set irends

sks thin 19-25 g/o drmr w/much exp & iks. Must be willing

10 relocate. 415-492-8457

-Seattle based band in signed sit w/egal rep Ikg for hrd

httng aggrsv drmr. Nd xtreme groove, ks, presnc. Chains,
i kil Torien, 213-874-

791

+SEVENTH RAY sks altrntv antistic bohemian hrd hting
drmr w/big drms for passionate, modern, mekic, psychdic
rock band. Infl Jane’s, U2. Zep, Swouxie. 213-455-1647
«Sleazy rock band sks amimaiistic drmr. Infl LA Guns,
Crue. Tony, 213-467-1096; Dee, 213-851-8804

«Solid band w/grt sngs. direction & mngt sks hvy pounding
drmr in style of Megadeth, Anthrax, J.Bonham wiing hr
image. 213-288-5705

-Solld flashy useful drmr wid for HR band. VH, S .Row,
Leppard, Crue. Have rehrsl spc, vocs, Sngs, pro equip. att.
No drugs. 818-341-2584, 818-763-3894

RUDY GUESS
RECORDING

18 TRACK STUWDID
A ALBUM PRODUCTION
A MASTER QUALITY RECORDING
A BROADCAST QUALITY DEMOS ON A
BUDGET
A TASCAM 1/2° DBX 16 TRACK/DAT
A EVENTIDE ULTRA-HARMONIZER
A GREAT LIVE DRUM SOUNDS

Call for more. info
818/769-9569

8 TRK $10/HR

LIVE DRUMS / FULL MIDI
No band? No problem! Fully
equipped studio w/producer.

Block rates available

POWERGLIDE PRODUCTIONS

(213) 663-6940
16 TRACK

RECORDING
$100/DAY W/ENGINEER

TC 2290 fully loaded, Panasonic
3700 DAT, R-8 and midi drums
w/sequencer, S-50 and D-50
keyboards, AKG, Neumann, EV,
Shure mic's and more.
Song Production available.

(818) 509-3962
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*Super aggrsv drmrwidfor srs 4
Dedictd pros only. Ala oid VH,

213-851-1372

~Tasty meldc drmr wid for estab cmrcl HR metal band.
Lng hr image & team plgr a must Darrin, 818-458-8386

~THE TOMMYKNOCKERS nd drmr now Live 1o ply We
have gigs, indie recrds, upcming Eurotour. MCS, Stoogers,
Cooper, Ramones. Rich, 213-460-4859

<TIntd dbl bs drmr sought for classicl metal act. 213-964-

364
TIntd drmr wid for alrmtv rock band Inil Suite, Redd
Kross, Bay City Rollers, Beatles. David, 213-876-2572
~Today's cutting edge, tomorrow's muzak, wild, beauttl,
intelign! psychdic band sks drmr wiit Abil, alt, hippie
image. We have spc & gigs. Scoft, 213-392-2524
TRUTH PROJECT, disciples of Jesus, divine burmn?
lights to uphold the word of God, the almightly God Infl
Holy Spirtt. Mark, 213-730-0591
*WOLF GANG sks drmr wirock image & bckng vocs, sokd
grooves & impeccable timing for cmrcl progrsv rock trio ala
LP, Rush, Genesis. 818-989-9887
»X-Jaded Lady voc & guit sk male dbl bs drmr 10 compl new
proy. Infi Lynch Mob, MSG. 818-508-6230, 213-538 5816

14. HORNS AVAILABLE

«Flutist avall, classicl music, studio wrk, clubs & csis.
Sheila Zimmerman. 213-256-3781

*Sax plyr avai tor igs & studio wrk Jazz. blues, Latin.
Marcos Petnina, 213-851-7527

«Sax plyr/EWIwind synth plyr avail tor studio wrk, demos,
all styles. Also tor horn section arrangemnts. Rick. 818-
845-9318

«Trombone plyr avail for studio wrk. demos. Strong
reader, will ply all styles. Howard, 714-776-1026
<Trumpet plyr avail tor studio wrk, tours & other gigs Exp
all styles Bruce. 213-222-9348

«Trumpet plyr sks studio wrk, demos, Iive gigs. Alistyles,
xint reader. Lddie. 818-906-2041

14. HORNS WANTED

sLatino, Argentinian, etc, sax plyr wtd. Must be Scorpio,
age under 29 This is the band you've been kstening for.
Your change to ply & get paid for it. Evo, 714-963-1206
*Sax & olher hom plyrs wid to torm horn section. Wid by
§d guit & thythm section for progrsv blues John, 213-928-
2364

15. SPECIALTIES

-Stage crew wid for immediate gigs Exp on apprentice
conswered No initalty. Sokd t. successtul band
members BOMBaSvAWA . 818-760-4328

-Attn Industry, investor ndd for MIDNIGT PARADISE.
We're ready, are you? Promo pkg avall. Call now, donl
wail. 213-461-3461

«Attn prodcrs & investors LA's holtest back to R&R roots
band s tkg foryou. Gri sngs, grivocs Hope.213-651-5860
+BMI sngwrir w/beauttl Latina actress modelvoc w/pro
dance mixes skg internal’l market prodcrs wexp in Latin
music internat’l distribution. Steve 818-904-3499 x 456
«BMI sngwrir wireggae remake sngs, killer, sks AR &
recrd co for demo tape, tape exchange Steve, 818-904-

HH tight groove band.
xtreme, Mr Big. Bruce,

34
«Club DJ/music video director w/exp in A&R @ ma 1bi kg

24 TRACK $18/HR
NEW CLIENT SPECIAL

Manv Major Client Credits!
MIDI-Sampling (vocal flvs)
\KAI 5|nn$-:‘50\'\' DAT,
Live Drums Our Specialty
Unsigned Band Discounts
Call for Low Rates!

883-0258

Record
way,

LOS ANGELES

RECORDING
) WORKSHOP!

5-Week
Intensive
Recording
Engineering
Program

For FREE Catalog & Soundsheet
12268-MC Ventura Bivd.
Studio City, CA 91604
818/ 763-7400
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[ FREE CLASSIFIEDS

10r7F;'I positionw/mngtprodct or recrd co. Steve, 619-321-
41

+COWBOYS & INDIANS skg American Indian tribal sngs
for release in Augusi Eddie, 714-944-5282
*Driven,accomplshd tem singr/sngwrir. promo pkg ready,
skg rep, mngt, indies. to shop recrd or developmni deal &
provide career guidance. Dana, 213-455-1841

«Drm techavail, 8 yrs exp, USA & Euro. Pro sits only. Jock
McGuigan, 818-753-4064

<Drm tech, currently w/Mick Fleetwood, skg world tour.
Brian, 213-876-8471

»Drmr/drm progrmmi wiwell equip'd digital studio avail to
collab w/prodcr/engineer wiprojs. Tracy, 213-839-9523
<Englneer/writr avail Stewan, 213-874-5441

<Exp drm tech ndd tor eslab rock act wiupcmng shows.
Based n So Bay area Breit, 213-832-2898

*Exp lighting designer/stage mngr sks F/T/reelance wrk,
road shows OK. Tricia 213-464-111

«Fiddle ptyr wid for TONY RYAN BAND. Wrkg 3 nites in
Arcadia, cntry rock Pros. Tony, 213.257-7896

*Gult tech wid, must have tmspo & dedictn. Prior exp
prefd Gd pay. 213-259-0226

*Harmonica plyr & voc wrthe blues & orig ideas sks other
band members to form blues band. Infl John Mayall,
P Butterfield, 7-Birds Chns, 213-281-1908

~Highly marketable org rock grp. strong matrl, kg for
investor 1o finance proj, etc. SLEEPING GIANT. 213-464-

-Hit sngwrirs currentl skg prodctrpublshng co to place
huit matri tor movie soundtrks. 818-718-2948

«Incredible hot band witorce, determmnation & guls lo
succeed sks pro mnglrep. Don'l let this opporiunity slip
by Promo pkg. gigs Dana. 213-536-0318

«Invest small, make it big withe new CHAMPAGNE
DIAMONDS. song Kimberly
Plalso 213-461-3461
*Maliet plyr wihckgrnd vocs wid for estab recrdng ong
aftrntv rock band Creatv imput weicome. STRAIGHT
JACKET, 818-359-7838

-Mallet plyr/bckgmd voc widtor estab recrdng altrntv rock
band Creatv input weicome. STRAIGHT JACKET. 818-
359-7838

+Midi progrmmr Ikg for grp w/overseas confacls Has
muitt sampling abil 213-662-6380 X
*Musicn sks paying job in music or enterfainmnt field.
Have sales, marketing & computer bcl;grnd. Intelignt,
motivtd & entrepreneunial. Howard. 714-77/6-1026
-Qrchestrator avail wiilm credits. Ross, 213-344-9441
«Pro estab HM act sks inveslor. We are totally selt

&grp.Joinus

contained. Nd help w/promotion. Upcming showcs's. 213-
281-9995

*Pro Euro voc nds sp t p
litetime. Thomas, 213-876-5980
<Pro tem cntry rock singr sks pro mngt & overseas promo.
702-438-8798

«Pro keybrd tech avail for local &/or tours. Compl Mid:
expertise. Jim, 818-781-8236

-Progrsv rock ensemble sks stage hand 10 help out w/
Midh gear in live pertrmc. Michael, 213-258-5233
~Revetation. Poet sks Christian band to proclaim the
gospel truth, 818-788-7251

«Sirlus Trixon, legendary Detroit rocker, nds guit, keybdst,
bst, drmr w/cool image, vintage gear. Stones, Detroit
Wheels type band. No drugs/booze. 213-960-9408
+Techs ndd. drm & guit. Pay is involved. 818-955-6545
Tintd R&R band ol plyrs
sks investor, 3-5K, for studio demo. 213-318-2441
*World class rock act, currently ready for the Forum, skg
pro mi aw tirm 10 set up industry showcs's for all ma)
Ibls, 818-718-2948

~Wtd, pro guit tech for LA based band. Headhning HR act.
818-546-5437

16. SONGWRITERS

«Actlon packed sngs w/elements of dance. tunk, hip hop
& rock music ndd tor grp ala C&C Music Factory, Snap.
James. 213-960-8960

-Aggrsv sngwrlr sks collab w/R&R or meidc rock. Have
16 trk studio. 213-973-2867

<Al tem band wrsrs intrst sks sngs that are potential hits.
Also Ikgto collab. Styles, Wison Philips, Divinyls. Bangles.
B52's. Send lape to PO Box 691183, LA CA 90069
~Compsr wilots of melodies sks lyricst collab. Emery. 213-
470-1922 )
-Drmr, guit team, sngwring, 6 yrs logether, HR, starving
for gig. Infl old VH mts Crue. Eric. 714-962-3903

«Eddie Cunningham, ASCAP writr, sks uptempo cniry
sngs & cniry ballads. 714.944-5282

<Exclting fem voc ala Oleta Adams. Diane Reeves. skgto
form pro association w/strong compsr who also
accompanies on keybrds or guit. Mitzi Aiben, 818-907-
7079

0 C I di o] ity of

«Fem voc skg orig R&B matrl for recrdna proj. Send tape

STUDIO
OWNERS/
ENGINEERS

« Studio Wiring - Design &
Breakdown « Creating Cabies
& Connectors « Equipment
Installation « 2nd Engineering
White Noise Engineering

(213) 545-2762

TAPE SALE

* Ix Ampex 456 2" 359

¢ 1x Scotch 226 1/2” %9

¢ C10 Cassettes .69¢

¢ C20 Cassettes .97¢

¢ Real Time Cass. Copies®1.95
Charles Laurence Studio

(818) 368-4962 visa/vc/ae

Producer/Arranger
WANTED

for Pop/Rock original all female
band on indie label. Upcoming
album release. Fee or
percentage basis. Send info to:
The Mystrals
8721 Santa Monica BI., #149
W. Hollywood, CA 90069

REAL TIME

AUDIO'VIDEO

CASSETTE
DUPLICATION

BRING YOUR NEXT DEMO
TO THE EXPERTS

TCE QUALITY

AUDIOPHILE iy

ANY

KABA - SONY - MCI - APHEX
YAMAHA DIGITAL REVERB
DIGITAL & 30 IPS MASTER PLAYBACK
MASTERING - DUPLICATION
REAL TIME - HIGH SPEED
LABELING + PACKAGING

sa° Sibbey Tape
Duplicators, Inc.

9525 Vassar Ave., Chatsworth, CA 91311

(818) 882-5210
+ CASSETTE SPECIALISTS SINCE 1968 «

=5 CLOSE-UP
ANDY CAHAN's
GMO SERVICE

Compared to a professional re-
cording studio, at first sight, it's
hard to believe that Andy Cahan's
demo facility is capable of produc-
ing such high-quality demos.

Andy Cahan, ex-Turtle, Rhino
producer and independent pro-
ducer, can make ademofor$100a
tune. He's never had an unhappy
customer. Using CD-quality, 16 bit
sampled sounds of percussion, gui-
tars, keyboards, orchestra and vo-
cals, as well as various ethnic
sounds such as bagpipes and si-
tar, Cahan can offer the next best
thing to a recording session for a
fraction of the price.

Cahan claims he can turn out
demos that can be “transferred
into perfect synch independently
to separate tape with no genera-
tion loss,” should someone want
to go into a 24-track studio.

Cahan also offers help in ar-
rangement. Singers and song-
writers with limited musical knowl-
edge often rely on him to provide
the sonic partner to their lyrics. His
arrangements are custom made to
order. He doesn’t mind players brin-
ing in their own axes, but for those

24-HOUR HOTLINE: (213) 462-3749

NEXT DEADLINE: WED., JUNE 26, 12 NOON

to Corky Benneti, 6120 W Tropana #A16-122, Las
Vegas NV 89103

-Fiery tem voc w/passionate soufl vocs sks keybds! or guit
to collab on sagwring, then form HR band later. Kathy,
714-761-1035

+Gult’/keybdst duo sks lem voc/lyricst to compl nucleus of
eclectic atheral pop rock proj Jelt, 818-842-0907
-Lyricst ndd by recrdng anistkeybdst w/2 albums. Must
have xInt contacts &for deal inwrks. J B, 818-344-8657
«Lyricst w/pubishd & recrded sngs lkg for collab, R&B pop
style. Jerome, 818-908-9545

«Lyricst wtd to collab wiorig rock band Pret fem, bckn?
vocs. Must brning sirength, not your weaknesses. Infl
everybody. LAX area. Eric, 213-674-4007

-Male singr/sngwnirarrangr, finished R&B contracl, sks
only estab R&B bands in Hliywd area. inll Babylace &
S.Wonder Jim, 213-851-5062

“Musicn/sngwrir, ASCAP w/home studio sks strong lyncst,
xInt crattsman to wrte T40 sngs for publishrs & industry.
Ken, 818-753-9782

«Pianist ndd to compose orig music lor pop ballad lyrics
wimelodies Only the best w/lop noich cmrct exp &
references should respond 818-994-9809

«Pro lyricst ks collab. pret wiown demo facility. Cmrcl,
ballads. pop, shghtly twisted rock. Uniq & crealv. Have
contacts. 213-876-8237

<Pro male voc/sngwnir w/pwrtl pop. jazz, soul style & matrl
avail for collab, pro band or any pio si. No HR. Wayne,
213-655-7781

«Publshd lyrlc stavail to compl your trks. Majpublshng for
gn sngs All siyles. Michael, 818-881-2380

«Publshd sngwrir has M/F R&B. dance. ballads, pop.
house & rap sngs avail for all ages. Cool Chns, 213-837-
9709

+5ng plugger wid, P/T, pay depending on qualifications +
percentage & commission Lv msg for Ms Willams, 213-
960-8886

*Sngwrir/compsr kg for agent or publshr. Have own
recrdng s7!udio. over 200 sngs on tape. Ready 10 go. 213-
827-713

-75larl the renaissance. Poet sks musicn collab. 818-788-

251

+Still Ikg. Fem singr skg or'é;h}:to style dance & ballads.
|

Can collab lyriclly. Wilson ps. J.Jackson, Madonna
matrt pret’d Bill, 213-859-3812

MASTER

QUALITY DEMOS
Specializing in R&B/Pop

Full Productions or
MIDI Pre-Production

DLP (818) 901-0700

ADVERTISEMENT
{MC Vol. XV, No. 5 Mar. 4—Mar 17, 1991)

who require instrumentation, the
sky’s the limit.

oc"\‘cd to
is run-

alist :
V‘Emmn'g
Cahan helps the artists whose
talents exceed their wallet. He of-
fers that most people contend that
it must be money that gets certain
artists signed and lack of it that
holds other ones down. He consid-
ers his services an opportunity to
contradict that notion.
Andy Cahan can be reached at
(714) 622-5165.
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; PUBLIC

RECORDING
24 TRACK

4 SONGS $375
INCLUDES 2" TAPE, DAT, 20 CASS.
(714) 622-7089

$22/HR
24-TK
465-4000

VISA MC AX

STUDIO DEE
1/2”16 &8 TRACK STUDIO
$15/$20/$25 per hr, ENG. INCL.
2 DAT's, Neumann U87, YAMAHA SPX-1000, LIVE
DRUMS, D-50, MIR, QUADRAVERB. LEXICON
DBX, APHEX, BBE, NS 10's, JBL'S AND MORE

CALL FORINFO (213) 662-9595
RELAXED AND CREATIVE ATMOSPHERE

Quality Real Time Duplication
« Full Digital/Analog Capability
- Nakamichi/Otari Equipment
« High Bias Super Chrome Cassettes
SV-3500 Professional DAT Rentals

ProSound Audio Labs
(818) 972-2427

16 TRACK

$20/HR Block Rate Avallable
SMPTE/MIDI/MAC with PERFORM
Plenty of KEYS, SOUNDS, OUTBOARD GEAR
Live Room For DRUMS, GUITARS, VOCALS, Also
COMPLETE SONGWRITER DEMO PRODUCTION
Call to Discuss Your Project
ALISO CREEK STUDIOS
818-787-320

LOCLITE

/ /
$10 HR/ 8 TRK
*DAT MIXDOWN

RADIO FILM 8 ALBUM CREDITS
WAIL FOR PRODUCING & COMPOSING
RAPPERS TO ROCKERS

213) 874-4249

PRODUCER

ORIGINAL HIP-HOP & R&B MUSIC
DEMOS MADE

(213) 399-3428

RENT-A-RECORDER

16 TRACK $175/wk
DAT (Tascam DA 30) $45/1st day. $15:2nd day
DAT (Casio DA2) $35.1st day. $10v2nd day
DAT 0or 30t P S 2 tk $45/2 days or $90/wk
6 tk » mixer + 2 tk casselte $65/wk
Neumann UB9 + mic preamp. da-esser.
compressor. EQ plus exciter $50.2 days
FX.EQ's compressors & other good stuff

1-800-287-2257

PETER CRISS
BILL DOOLEY

NOW PRODUCING
SENO TAPES, PHOIO, FIC. T0:
CRYSTALINE PRODUCTIONS
P.0. BOX 931719 HOLLYWOOD. (A 300931719

CASSETTE
DUPLICATION

HIGHEST QUALITY
REAL TIME DUPLICATING
LASER PRINTED LABELS
QUALITY CLONES 213-464-5853

24 TRACK
LIVE RECORDING
2 TRUCKS

Truck 1: $1200/day

Truck 2: (former Tim Pinch Truck) $2000/day

Truck 3: {former Record Piant truck) $3000/day

Truck 4: (larger former Recorg Planttruck} $3500/day
John (818) 243-6165

* GERVASI RECORDING %
$10/HR 1/2” 8 TRACK

Includes producer, engineer, drum programming, song

consultation, guitar, basses, D-50, dig ta! delay, DAT,

digital reverb, DBX stereo compressor, Sennheiser

mic, Tas recorder.C wironment.
Call for professional demos.

213-655-4346

Pro Recording
2”716 Trk Ampex
5 DBX » AKG 414 * SPX * Quadverb
AKAI Sampling * Mnrag,u Live Piano
Otari » DAT * Sony PCM 2500
2" /\mpLx 456 almosl new $100%

=== $15/HR (818) 342-8753 —-
SUNBEAT
SOUND

PA Rentals with Engineer
When the show MUST go on

213) 532-9443

DYNAMIC SOUND
RECORQERS
PRO 24-TRACK
From $30/MHR
(818) 767-4744

CREATIVE
WRITER/PRODUCER
with MIDI STUDIO
MASTER QUALITY DEMOS
MIXED TO DAT
Jack-Swing/Hip-Hop/Rap/R&B/Pop
David (818) 980-1675

CASSETTE COPIES

* Reoltime Chromium Tope
* Same Day Turnaround

* Open Weekends

#* 100% Guorontee

STRAIGHT COPY

CASSETTE DUPLICATION
{818) 509-6774

L \ 7
=i

24 TK/DAT! 81 8) 993-4778

Sleep Is It!
B—

Red / } b2lea
Includesmembershupmthe SLEEPFANCLUB"
Wilson Prod
P.0. Box 6061-228, Sherman Oaks, CA 91423

16 TRK/$16HR
(in 5 hr blocks}
* From demo tapes to post production.
» CD quality * Piles of Midi gear
SounND CHOICE
(213) 462-8121

Quaury Casserte Copies

Why Pay More?
- Best selection of tapes - Best decks + Open
weekends * Fast turnaround - Best label type
selection « Nice lounge & refreshments

Call anytime (21 3) 837-3574

Also, record your live performance on DAT. Ask me!

ALL RATES NEGOTIABLE
16 TK 1" Midi & Live Room
Lexicon + DBX « JBL
M-1.Yamaha
DAT . Live Drums

Rehearsal Space Also Available

stupio (618) 769-7670

Caravan Productrion's
16 Track 1” Format

Soundcraft console Wil inputs,
tull midi. Mac Plus. Akas sampler, DAT.
Lexicon PCM 70, keyboards and modules.
Excellence is our standurd!

(818) 981-4150

SOUND SYSTEM
RENTALS

- PA Systems w/Engineer - Rehearsal Space
- DJ Systems w/Free Delivery & Set Up

(213) 676-4702 / Near LAX

PRO PA.
FOR HIRE

DAILEY PLANET

REHEARSAL | RECORDING
Largeroom, Bigstage | 16 TK1/2" 30ips
2000 w stereo PA, | Bigg Room, great live
Storage, AC, recording ur state
block rates of the art MIDIL

818) 761-1301

MUSIC OPPORTUNITY
RECORD CONTRACT

We will present your demo 1ape to major record
executives. Setvice Free it not accepted.
Over 25 years experience in the industry

Fordetals: SASE MILESTONE MEDIA
P.0. Box 869 Dept. MC. Venice, CA 90291

8 TRK 1/2”

$12/HR
INCLUDES EVERYTHING

(818) 990-5131

24TK $18

2" Otari, engineer incl + keys.
Also avail 48TK
w/automated Neve V.
(818) 980-7541/ (213) 371-5793

16 TRK/2"

Fully Equipped ® Air Conditioned

(213) 754-3327

A DF STUDIOS
16 TRACK RECORDING
$13/HR
1/2° Tascam MSR 16. Yomaha Board.
Synthesizer/Keys. Midi. tatal ettects. Engi-
neering. production & arranging in
cluded. Freeway-close in Granada Hills.

(818) 891-1036

WESTWORLD
24 TRACK
BEST VALUE
HIGHEST QUALITY
(818) 782-8449

Live in L.A.-Ge?

NEW YORK
MUSIC SCENE

Checked daily for your career by top consultant.

$25/wk (4 wk min.) No contract
REN -685-5050

8-TRK/MIDYV/LIVE
3 1SO ROOMS
GRAND PIANO

Excellent equipment & sound

Creative Production Studios
(818) 993-4643

BLANK CASSETTES

BASF CHROME

CLEAR SHELLS

800-321-KSET

MC/VISA 24HR SHIPPING
Money Back Guarantee! .. .Since 1981

%&u“ )
: \v snmc»s‘@/

] 24 TRK RECORDING
| Call for Discount Rates

(818) 361-2224

Real Time Cassette Copies

75 FROM REEL OR CASSETTE MASTER
(INCLUDING 30 1.P.S.)

$1 rrom DAT master

$1 0 DAT 1oDAT (15 MiN. PROGRAM)
BASF CHROME C-30—60c
NAKAMICHI DECKS
213-559-9095

8 TRACK 2N, =312/HR

GREAT DEMO WITHOUT A BAND

Producer/Composer/Arranger
! with radio, film. TV, and album credits witl
‘ win your idea into bot music! Top equipnent
& great sound for a small price!

_ 818-841-3316

PARAMOUNT

NEVE / STUDER

SSL/DAT/MIDI

24- and 48-track recording
Visa, Amex. MC (21 3) 465-4000

MR.
SPEED

CASSETTES

213-462-5772

213-462-5772 » ODDS & ENDS
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