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COMPACT DISCS

. YOU LISTEN AND BE THE JUDGE !

CLEAR / CHROME CASSETTES WORLD CLASS COMPACT DISCS

500 for $599 Limited fime ony. 1000 for $2240  umred tme ony.
Includes bin loop master, test cassettes, highest ﬁ)tzal'ny Includes glass master from your Sony 1630 3/4" master, the
BASF Chrome high bias tape duplicated with Dolby HX-P best disc replication in the world, two-color disc imprint,
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in length). pgnﬂgsr (from your composite film), jewel box and
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IT WILL BLOW YOU AWAY!!!

Typesetting Layout Design Film Separations

by in-house Music iindustry art specialists
FREE UPC (BAR CODE) PRINTING FROM YOUR CODE

WE BEAT THEM ALL ON QUALITY AND PRICES
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RECORDS &
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1738 BERKELEY STREET

SANTA MONICA, CA 90404

For Over

50 YEARS ..
DISC to DAT -
Shellac to Vinyl -
Mono to Stereo -
Analog to Digital.
So What Else Is New!
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* 1000 One-Color Inserts (500 for re-order)
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* Apex

* 10-12 Working Days
22 min. per side Max.

1000 12" FULL-COLOR PACKAGET?

$1,799
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1000 7' 45°s

$1.599

S699

MASTERING/PROCESSING/TESTS/2 COLOR LABELS/WHITE SLEEVE
REORDER - 10 DAYS - $359

500 7' 45°s
ISAME AS ABOVE)

1000 FULL-COLOR CASSETTESt

$549
REOFDFR SZ%?

$899

MASTERING/TEST/2,000 4 COLOR INSERTS* (1000 EXTRA FOR REORDER
APEX PRINTING ON SHELL/NORELCO BOX/SHRINK WRAP/22 MIN. PER SIDE (MA
COMPLETE IN WORKING 15 DAYS

tDoes not include composite negatives
“From your camera-ready artwork

e ———— T
WE'RE STILL THE OLDEST AND LARGEST INDEPENDENT
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 HOTLINE

S FEEDBACK

o INDUSTRY GOT YOU DOWN?

o DID WE SAY SOMETHING THAT
STRUCK A NERVE?

o EXCITED ABOUT SOMETHING NEW
AND DIFFERENT?

Now’s your chance to voice
your opinion to the industry! |

CALL MUSIC CONNECTION’S
24 HOUR

OPINION

(818) 503-7485

A FREE Local Call

You say it and we'll print it!
Simply call our new 24 hr. OPINION HOTLINE and follow

the instructions. You'll have three minutes to state your
beef, rave about something you think is cool or speak
your mind on any music industry-related topic.

We will print your message in Music Connection magazine.
And it's a FREE local call!

Read the following instructions carefully:
1) You will have exactly three minutes to state your message, so you
MUST PREPARE BEFORE you call.

2) First, state your name, the city you're calling from, area code and
phone number (you may be contacted to verify the authenticity of
your message. Your phone number will NOT be printed).

3) Recite your message slowly and clearly.
4) YOU MUST COMPLETE YOUR MESSAGE IN ONE CALL.

THAT'S IT!
FROM YOUR MOUTH TO THE MUSIC INDUSTRY
CALL NOW!

(818) 503-7485
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2| CALENDAR

By Trish Connery

If you have an event, workshop, class or
seminar that you want us to announce,
send the information in writing to:
Calendar, ¢/o Music Connection
6640 Sunset Bivd., Hollywood, CA 90028.

Current

3 Come Saturday, March 14th, Bernie
Pearl will once again present the Sixth
Annual George Smith Memorial Blues
Harmonica Blowdown. Top blues blow-
ers will be gathered to play and pay
tribute to the late blues harp wizard,
George Smith. Included on the roster
are Rod Piazza & the Mighty Fiyers, the
James Harman Band, Harmonica Fats,
Blind Joe Hill, Robert Lucas, Johnny
Dyer & the L. A. Jukes and the Bernie
Pearl Blues Band. This event is the first
big blues event of the new year, and is
one of the premier harmonica events in
the nation. Proceeds are shared withthe
Smith family. The Sixth Annual George
Smith Memorial Blues Harmonica
Blowdown will be held at West LA’s
Music Machine, 12220 W. Pico, West
L.A., at 7:30 p.m (doors open at 7:00
p.m.). Tickets are $15 and are available
at all Ticketmaster outlets, (213) 480-
3232.

2 Morethan 5,000 participants are ex-
pected to congregate at the L.A. Sports
Arena on Sunday, March 29th for the
fourth annual AIDS Dance-A-Thon. This
annual event, which has become the
hottest dance party in Los Angeles,
benefits the AIDS Project Los Angeles,
California’s largest and most compre-
hensive AIDS service organization, in
addition to several similar interest
groups. Last year's event raised over
$860,000 with 4,500 dancers, includ-
ing the one and only Madonna who is
actively promoting the dance this year.
In addition, some of the nation’s top
DJ’s, celebrities and performers will be
featured at the event. Participants are
required topre-registerin ordertogather
sponsorship pledges from friends, fam-
ily and co-workers. Participants must
also bring at least $75.00 in contribu-
tions with them to the Dance-A-Thon.
To register, or for more information
about the AIDS Dance-A-Thon, call
(213) 466-9255.

3 Los Angeles Women In Music pre-
sents the very topical seminar, “Making
YourMoney Workin These Trying Times”
onMarch 11th, 7:00-9:00 p.m. Speakers
include experts in real estate, insurance
and personal financial planning. Held at
the Ma Maison Sofitel in the Margaux
Room, 8555 Beverly Blvd. in West Hol-
lywood, admission is $4 for LAWIM
members, $8 for non-members. For ad-
ditional information, you may contact
LAWIM at (213) 653-3662.

2 What's a warehouse party? In the
case of Happy Dog Management it's a
happening kind of charity event taking
place on March 7th from 9.00 p.m.-2:00
a.m called the Queen Of Angels Ware-
house Party. The event is scheduled
specifically to raise proceeds for the
Good Shepherd Center For Homeless
Women, an emergency shelter for

homeless, emotionally or physically ‘

battered women. Featured at the party
will be the alternative rock band, Low
Angels, along with a laser light show,
art exhibit, mystery DJ, dancing and
much more. Cost of admission is a $6
donation at the door, and all proceeds
go to the Good Shepherd Center For
Homeless Women. Held at the vacated
Queen of Angels Hospital (Alvarado St.
and the 101 freeway), you must enter

the hospital at the emergency room |

door and walk 100 yards through an
undergroundtunnetbefore entering the
warehouse area. For a few dollars you
not only get to have a good time, but
you also help a worthy cause. Call
(818) 769-1287 for additional informa-
tion.

Q The Songwriters Guild Of America
(SGA) has announced that the
Songwriters Guild Foundation will spon-
sor a Supershop with publisher Lynne
Robin Green of Winston/Hoffman House
Music Publishers. This Supershop is
scheduled for, Tuesday, March 3rd at
7:00 p.m. anc‘ will provide SGA mem-
bers with an opportunity to pitch their
uptempo R&B and hot country songs for
current projects. Also sponsored by the
Songwriters Guild Foundationis the Ask-
A-Pro song critique scheduled for Tues-
day, March 24th, 7:00 p.m. Vincent Guest
of Dyshar Music Publishing will be the
guest for this session which gives
songwriters a chance to have an indus-
try professional answer their questions
and critique their material. This event is
freeto SGA, LASS, NAS and NSAI mem-
bers. For more information on either the
Supershop or Ask-A-Pro, contact SGA
at (213) 462-1108.

 The California Institute of the Arts
has announced the 1992 Spring Music
Festival, scheduled for March 27
through April 11. The festival opens on
Friday, March 27 with a concert by
CalArts African Music Ensembles and
it'snon-stop from there. Events through-
out the two week periodinclude concert
operas, oratorios, theater works and
world music and dance concerts.
Staged at various locations, many of
the events are either free or low priced.
For more information, call (805) 253-
7832 or (818) 367-5507.

2 Wehavethe Los Angeles Songwriters
Showcase (LASS) tried and true weekly
Cassette Roulette (7:00 p.m.) and Pitch-
A-Thon (9:00 p.m.). March 3rd will have
Richard Pancoast, Vice Presidentof A&R
at Dyshar Music Publishing sitting in on
the Cassette Roulette. DJ Flash, A&R
producer of Exello/Rhino Records will
be the guest for Pitch-A-Thon and will be
searching for rap masters for a compila-
tion album scheduled for an April re-
lease. March 10th will have Richard
Mears of Curb Music looking for ail types
of country music at the Cassette Rou-
lette; while iater on that same evening
Marcus Terry, President of GCM Pro-
ductions will be present for the Pitch-A-
Thon, also searching for country music.
AllCasette Roulettes and Pitch-A-Thons
are held at the Women'’s Club Of Holly-
wood, 1749 N. La Brea in Hollywood.
Contact LASS for additional information
at (213) 467-0533.
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KNOWLEDGE

Learn everything
about the music

business that the
labels won’t tell you

Musicians and other top industry people finally speak out and give yo
the inside info it took them years to leamn. Qutside the Inner Circle is
two-hour video that gives a brutally realistic look at the music industry
This valuable professional information will save you time, money and
years of hard knocks. This video gives you the answers. I’s up to you to
use them! Order this must see video for the special introductory pricc of
only $24.95. Send check or M.O. plus $3.00s/h to

Double Image Distribution

P.O. Box 8890-437. Fountain Valley, CA 92728
CA residents add 7.75% sales tax

HANDS-ON TRAINING
DORM HOUSING
FINANCIAL AID if qualified

LOS ANGELES 7 |

RECORDING 7=
WORKSHOPI

CALL FOR CATALOG

818-763-7400

12268 Ventura Blvd.
Studio City, CA 91604

Mike Gormley

Not only is there safety in num-
bers, butit creates a powerful lobby-
ing force as well.

In the past, personal managers
were forced to walk a legal tightrope
between agents and artists. While
that is still somewhat true today, the
Conference of Personal Managers,
Inc. has done a lot to clarify the role
of personal manager and protect it
legally. Headed by Mike Gormley,
president, COPM's role is that of a
supporting force for the professional
ethics and functions of managers,
on a personal and political basis.
COPM has helped push through le-
gal resolutions and senate bills af-
fecting the professional lives of per-
sonal managers, including Personal
Manager's bilt AB997, which allows
only aone-year statute of limitations
on claims that artists can bring
against their managers. Previously,
an artist could bring claims against a
personal manager if it was deter-

| mined that the manager had solic-
| ited work for the artist- (in place of an
| agent). Clients often used this ploy
| torecover all commissions they had

paid a manager and to get out of
their contract. AB997 also exempted
recording contracts from the legal
territory of agents alone, allowing
managers to work more closely with
record companies and make deals
without creating a conflict.

COPM's President Mike Gormley

' also heads LAPD (Los Angeles Per-

sonal Development), which currently
handles Oingo Boingo, Concrete
Blonde, Danny Elfman and others
(past clients include the Bangles).
He beganin the musicbusiness as a
drummer, “like everyone else,” he
says of personal managers. He also
worked as a columnist and a feature
writer for the Detroit Free Press. At
25, he was director of publicity and
publicrelations for Mercury Records
in Chicago. He did much to direct the
careers of a fledgling Rod Stewart,
the New York Dolls and the Ohio
Players.

In 1980, he moved to A&M
Records and advanced to the role of
VP of publicity and assistant to the
chairman. Eleven years ago, he
founded LAPD with Miles Copeland,
and began management for Oingo
Boingo, Wall of Voodoo and the
Bangles. Four years later, Copeland
left for other pursuits, leaving it all to
Mike Gormley, LAPD's currentpresi-
dent.

COPM began 35 years ago as a

CONFERENCE
OF PERSONAL
MANAGERS, INC

By Karen Orsi

social gathering of like profession-
als, especially in the film and televi-
sion management areas of the orga-
nization, Pastpresidentsinclude Ken
Fritz, who manages Peter, Paui and
Mary, aithough Gormley says, the
music sector of COPM is a minority |
force out of the 75 management
firms that belong.

Citing the kinds of disputes that
lead to the enactment of AB997,
Gormley says, “l didn't even realize
until the early Eighties that personal
managers could be subject to jail.”
An artist could literally come in and
say, according to Gormley, “You're
fired because you got me work five
years ago. Everything is void, and
you owe me all back commissions.”

Ifthe allegations stood up in court,
the manager could be sent to jail.
COPM was instrumental in cutting
the statute of limitations down toone
year and eliminating the possibility
of jail time for the personat manager
involved—though no personal man-
ageris authorizedto actas anagent.
The conference also contributes to
charity and community causes, in-
cluding recently raising money for
the Los Angeles Police Department's
Threat Management Unit. The funds
purchased a computer which serves
as a central clearinghouse for infor-
mation about people who have a
reputation for stalking and making
inappropriate contact with high-pro-
file people. The current list of celeb-
rity hasslers tops 6,000 people who
previously circulated unknown tolaw
enforcement agents. An offshoot of
this involvement was COPM’s con-
tribution to the passing of SB2184,
also known as the “Stalker's Bill."
Until the enactment of this law, there
was no legal remedy for dealing with
those intent on harassing celebri-
ties—high-profile types or anyone
else on their minds. Now, unlike be-
fore, legal action is possible long
before the attraction becomes fatat.

When asked aboutthe gray areas
of personal management, such as
those clients who use their personal
managers as psychotherapists and
emotional sounding boards, Gormley
shrugs and says: "l just do the best |
can.” The notoriously calm Gormley
is known more for action than talk,
hence his success.

The Conference of Personal Man-
agers can be reached at (213) 275-
2456. Their mailing address is 201
North Robertson Boulevard, Ste. A,
Beverly Hills, CA 90211-1799. [

MUSIC CONNECTION, MARCH 2—MARCH 15, 1992




A

MUSICAL INSTRUMENT

IQUIDA‘I‘ION
NE DAY ONLY

Keyboards ¢ Synthesizers ¢ Samplers
Music Software ® Computers © Digital Pianos
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Yamaha ¢ Roland ¢ Claris * Kawai ® Akai ® Ensoniq

AKG /

Headphones
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Hybrid Arts ¢ JL Cooper ¢ Digital Music

UNBELIEVEABLE SAVINGS
ONE DAY ONLY
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BEVERLY GARLAND HOTEL (GARLAND CENTER) | -
4222 VINELAND AVE., NORTH HOLLYWOOD \«

Sp onsored by \§

GOODMAN MUSIC

VISA, MASTERCARD, AMEX, OPTIMA, DISCOVER, CARTE BLANCHE, DINERS CLUB P
ROLAND CREDIT, APPLE CREDIT
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NEWS

\ Tom Petty, Karyn White Top Winners

Brian Wilson, Jackson Browne,
Frank Zappa Honored At First
Pro Set L.A. Music Awards

By Keith Bearen and Steven P. Wheeler

Santa Monica—The first annual
Pro Set L.A. Music Awards, held
on Wednesday, February 19th, at
the Santa Monica Civic Auditorium,
was apromising debut for the fledg-
ling awards show. Among the stars
who turned out for the festivities
were Beach Boys creator Brian
Wilson, who reccived a Lifetime
Achievement Award from Music
Connection, and Jackson Browne,
who received a Pro Set Image
Award. Music Connection alsohon-
ored Frank Zappa with a Lifetime
Achievement Award, which
Zappa’'s son, Ahmet, accepted for
his tather. (Photos of the show are
in Local Notes, pages 18 and 19.)

The show—which featured such
diverse musical acts as hard-core
rap group N.W_ A, Jeffrey Osborne,
Hispanic rapper Gerardo and
Dramarama—recognized L.A.-
based artists in 50 categories and
was co-hosted by Nina Blackwood
and Bobby Rivers.

The evening’s big victors were
Tom Petty & the Heartbreakers

CASH & GOULD

(Group of the Year, Best Rock Al-
bum, Best Male Rock Vocalist) and
Karyn White (Best R&B Album,
Single and Female Vocalist).

Other winners included Natalie
Cole (Artistof the Year; hersonand
husband/producer Andre Fischer
accepted for Cole), Guns N’ Roses
(Best Hard Rock Band, sharing the
honor with Red Hot Chili Peppers),
Dramarama (Best Modern Rock
Band, Best Modern Rock Album)
and Michael Jackson (Best Malc
Pop Vocalist, Video of the Year).
Local favorites Mary’s Danish gar-
nercd Best Rock Album (indic la-
bel) honors, Dave Alvin won for
Best Vocalist (indie label), Dwight
Yoakam was voted Best Country
Artist and Roger McGuinn, Best
Folk Artist. Top rap honors went to
N.W.A and Ice-T, winners in the
BestRap Group and BestRap Artist
categorics, respectively.

Inthe evening’s most surprising
victory, Sixtics stalwarts the
Cowsills won in the Best Unsigned
Buand category, which prompted onc

ASCAP President Morton Gould congratulates longtime ASCAP
| member Johnny Cash for the country legend’sinductionintothe Rock

& Roll Hall Of Fame.

member to sarcastically thank all
the record labels who have refused
0 sign them.

Sprinkled throughout the cer-
emony were live performances by
the Rembrandts (who won the Best
Debut Rock Album category), the
Nymphs (featuring the band’s con-
troversial lead singer Inger Lorre
sporting a provocative sec-through
top), Dramarama (who overcame
some carly technical problems),
Vinnic James, Jeffrecy Osborne,
|Cypress Hill and a tongue-in-check
rendition of “Whip It” by the Del
Rubio Triplets.

Highlights of the evening in-
cluded KLSX DJ Jim Ladd’s pre-
- sentation to Jackson Browne of the
Pro Sect Image Award, which in-
cluded a lengthy diatribe against

| President Bush and other establish-
| ment figures, to which Browne

—

NasuviLLe—Elton John will per-
form a solo benefitconcerton March
15 in Nashville to raise money for
the family of his former bass player,
Dcee Murray, whodied in January at
the age of 45 after an cight-year

battle with cancer.
Murray was an original member

it of John’s band, who, along with

drummer Nigel Olsson, formed the
trio that made Elton John’s 1970
American debut at the Troubadour,
one of the biggest moments in rock
history (known as the night that
kicked off Elton John’s incredible
career).

The three musicians were joined
in 1972 by guitarist Davey
Johnstone, and this four-piece band
sent many an album to the top of the
charts. Murray and Olsson left fol-
lowingthe Captain Fantastic & The
Brown Dirt Cowboy albumin 1975.

Murray and Olsson would re-

join John, Johnstone and lyricist

B |
|

good- naturedly repllcd in hls ac-
ceptance remarks, “There’s more |
that I'd like to say, but Jim wenton |

too long.” l

Brian Wilson ended the show

with a game rendition of “Califor- ’

nia Girls” and the unreleased auto-
biographical ode “Brian,” featuring
an under-prepared pick-up band |
(where were the background sing-
ers?) consisting of producer/bassist
Don Was (Producer of the Year
winner),drummer Dallas Taylorand
Gregg Allman on guitar.

Before his performance, Wilson
thanked Music Connection for the
Lifetime Achievement Award hon-
oring his illustrious musical legacy,
but did not wish to reflect only on
the past, saying, “I think when you
hearmy new songs, you'll like them
so much that I’'ll be back here in

time Achievement Award.”
J. Michael Dolan, Co-Publisher

andExccutive Editor of Music Con- |

1
twenty ycars toreceive anotherLife- |
l
l
|

nection, co-sponsor of the event,
summed up the evening by saying,
“For the first year, I felt the show
was a big success, and [ think you

can expect more artists and cven |

bigger names to appear in the fu-
ture. This type of show is long over-

some of these L.A. musicians get-
ting the recognition that they de-

[

scrve.”

Elton John To Perform
Benefit Concert In Nashville

By Steven P. Wheeler

Bernie Taupin fortwo albumsinthe

|
{
[
due in this city. It was great to sec '
|

carly Eighties, Too Low For Zero |

and Breaking Hearts, which would
turn Elton John on to a whole new
gencration of fans with a string of
Top Ten hits, including “I’m Still

Standing” and “Sad Songs (Say So :

Much).”

Murray retired following the
worldwide 1984 Breaking Hearts
Tour and began his lengthy fight
with cancer. Murray is survived by
his wife and their two children, as
well as a daughter from a previous
marriage. The proceeds from John’s
solo concert will benefit the Dee
Murray Family Memorial Fund.

Ticket prices are $35 and $25
and may be purchased at all
Ticketmaster locations or charged
by phone: (615) 737-4TIX or (800)
333-4TIX. A limited number of
Golden Circle Tickets may be pur-
chased by phone directly through
Pace Concerts (615) 641-5800. ¥
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NEWS

~ [ESIGNINGS & ASSIGNMENTS

By Michael Amicone

Controversy Surrounds

Vince Neil’s

Departure

From Motley Criie

By Tom Farrell

Los AxGELES—TFans of multi-plati-
num hard rock outfit Motley Criie
were shocked to learn of the depar-
ture of frontman Vince Neil. An
official statement by the remaining
members of Métley Criie, long one
of L.A.’s foremost bands, lists the
reasons as Neil's race car driving,
which “‘has become a priority in
Neil’s life.” and that old war-horse,
musical differences.

In a response issued by Vince
Neil the following day, he states, “I
wasn’ttired fordrinking, and1 didn’t
leave the band to pursue auto rac-
ing. Itis true, however, that I didn’t

| share the enthusiasm for the band’s
new musical direction. When we
started rehearsals, the music was
heavier. the way the Criie used to
be. When they brought in keyboards
and more backup singers, [ was
disappointed. But when I didn’t
agree with what they were doing, [
was shotdown.” EventhoughNeil’s
tormer bandmates never mentioned
his drinking as being a problem,
Neil felt obligated to defend him-
self in his release.

Recent events indicate that the
31-year-old’s decision to leave the
band may not have been entirely

| voluntarily, and that his behavior
may have been a contributing fac-
tor.

A week prior to Neil’s depar-
ture, Neil was implicated in aninci-

| PLATINUM ADAMS

dent at Hollywood’s Blak-N-Bloo |
nightclub. According to Jack (at- |

tempts to learn his last name were
rebuffed), the bar manager tor the
popular nighiclub, Neil was in the
club’srestroom urinating in the sink.
Apparently, Neil was intoxicated,
and when asked to stop, began uri-
nating on the attendant, who
promptly alerted the bar manager,
who told Neil and his entourage (o
leave the nightclub. A conflict en-
sued, with eyewilness accounts
varying slightly as to the intensity
of the fighting, some calling it a
“brawl” and saying that “Neil was
like a hurricane, just tearing up the
place.” When Neil broke a glass
over the bar manager’s face, the
fighting stopped and Neil fled the
restaurant. The manager suffered
tfacial lacerations and required
medical attention.

Whether criminal charges will |

be forthcoming is unclear, but the
bar managerindicated he is sceking
civil damages. According to a club
spokesperson, the bar manager’s at-
torney called Doug Thaler Man-
agement [who handle Métley Criie]
and was informed that “the band
had a mecting that morning and
voted Neil out of the group.”

Two days later, Elektra Records

and the remaining members ol

Motley Criie issued a statement that
Neil had departed the band.

A&M artist Bryan Adams was recently awarded double and triple
platinum plaques for sales of his latest LP, Waking Up The Neighbours,
and his record-setting single, “Evervthing I Do (I Do For You),”
respectively. Pictured (L-R): A&M execs J.B. Brenner, Richie Gallo
and Bill Gilbert; Adams; A&M President/CEO Al Cafaro; manager
Bruce Allen: and A&M execs Rick Stone and Wayne Isaak.
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Jim Chiado

Arista Records has announced the ap-
pointment of Jim Chiado to the post of
Senior Vice President, Sales and Distribu-
tion. Chiado was formerly with Arista Records
where he exited as Branch Manager for the
Los Angeles market.

In more Arista news, Tom Ennis has
been promoted o the post of Vice President,
Product Management; and Richard Sand-
ers has been named to the post of Vice
President, Artist Development. Sanders was
recently the President and co-founder of
Loud & Proud Management.

Veteran publicist Suzan Crane has an-
nounced the formation of Suzan Crane
Public Relations. Crane has served stints
with Virgin Records as Publicity Director/
West Coast, the Howard Bloom Organiza-
tion and Solters/Roskin/Friedman and has
worked with such artists as George Michael,
Ziggy Marley, 2 Live Crew and Simply Red.
The firm's first signings are Scorpions and
Priority Records' Priority Rocks label.

Scotti Bros. Records has named Carol
Earle Burnham 1o the post of National Di-
rector of Publicity. Burnham will oversee all
press campaigns, including corporate press,
for the Santa Monica-based label's roster of
artists.

Kathy Acquaviva

Hollywood Records has announcedthe
promotion of Kathy Acquaviva to the post
of Vice President. Previously the label's
Nationat Director of Pubiicity, Acquaviva will
continue to perform her duties out of the
labe!’s Burbank headquarters.

Capitol Records has announced the
promotion of Jeff Shane to the post of Vice
President, Rock Promotion. Shane, who
served a nine-year stintwith Epic Recordsin
the promotion department before moving
over to Capitol in 1987, will perform his
duties out of Capitol's Hollywood Tower.

San Francisco-based lawyers Barry
Simons and David Stein have announced
the formation of a new partnership specializ-
ing in entertainment and business legal is-
sues, with an emphasis on copyright and
trademark law. Simons & Stein’s list of cli-

ents includes the Sneelches, the Green |
Things and Penelope Houston.

Virgin Records has promoted Jeffrey
Naumann to the post of Vice President,
Radio Promotion. Formerly the label's Se-
nior Director of Promotion, Naumann, who |
will continue to oversee the label's Album
Department, will work out of Virgin's Los
Angeles offices.

BMG Enterprises has announced the
promotion of Ron Osher to the newly cre-
ated post of Vice President, BMG Enter-
prises. BMG Enterprises is the operating
unit responsible for the new business ven-
tures, NiceMan Merchandising and BMG
Kidz.

Jim Crockett

MusicWriter, Inc. has announced the |
appointment of Jim Crockett to the post of
Chief Executive Officer. Crockett was for-
merly President of GPI Publications and
publisher of Guitar Player and Keyboard
magazines.

RCA Records has named Nikki Hill-
Garrett to the post of Midwest-Central Re-
gional Manager, Promotion, Black Music.
Hill-Garrett, who boasts a strong background
in radio, will be responsible for radio airplay
and working with regional sales managers
and sales directors.

MCA Records has announced the ap-
pointment of Mark Gorlick to the post of
Vice President Promotion. Gorlick will shep-
herd the label's national promotion activi-
ties, including responsibility for all radio for-
mats.

Morgan Creek Records has announced
the appointment of Michelle St. Clair to the
post of National Alternative Promotion. St.
Clair will shepherd college and alternative
radio promotional efforts for Morgan Creek's
current projects, including the bands Miracle
Legion and Eleven.

Geoff Gans ,
Rhino Records has promoted Geoff
Gans to the post of Senior Director of Cre-
ative Services. Gans received a Grammy
nomination for his design of Rhino’s Frank |

Zappa BEAT THE BOOTS box set. |
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Michael Rosern

Company: Slipped Discs
Title: PresidentHead of ABR |
Duties: Running label & talent |
acquisition ¢
Years with company: One

I

Dialogue

Background: "While | was in col-
lege, | started a label called Bay
Cities. We were releasing classical
music, show music, soundtracks and
jazz. While | was there, we released
55 pieces of product. l eventually left
to form Instinct Entertainment and
Slipped Discs Records so | could get
into rock & roll. I'm still an owner of
Bay Cities, butright now I'm running
Slipped Discs full-time.”

Label Focus: "The main focus of

Slipped Discs is to release music by
| actsthathave slippedpastthelarger
record labels. We will release prod-
uct on the best acts that we can find.
Because we are a small label, | don't
see us getting too alternative or get-
tinginto hip-hop anytime soon—sim-
I ply because we can't afford to.”

| Competition: "A major record label
| probably wouldn't go after the same

acts that we do. To them, it's not
| worthitfor an act to sell only 30,000-
| 40,000 albums. To us, however, it's
well worthit. We're willing to spend a
few releases on an act as their audi-
ence grows. If there's anything we
can offer a band that a major label
can't,it's personal attention. We also
| stick with them longer; it's more of a
joint venture. Each and every re-
lease is soimportantthatifitfails, it's
| a major setback for us. That's why
we're looking for acts with staying
power."

10

Unsolicited Tapes: "We very defi-
nitely accept unsolicited tapes. Art-
ists are encouraged to send in their
demo tapes to: Slipped Discs, 1341
Ocean Ave., Suite #130, Santa
Monica, CA. 90401. | also make it a
point of getting back to the artist as
soon as possible, as opposed to
leaving them hanging for weeks ata
time. Even if I'm rejecting the tape, |
don't think it's cool for an act to be
sitting at home wondering what's

o

goingon. You gottagetbacktothem;
yau gotta let them know.”

Ten Hands: “Ten Hands is a band
with a strong following in Texas,
Arkansas, Mississippi and Tennes-
see. Recently, they putoutarelease
ol their own and moved over 9,000
pleces. We saw this as a great op-
portunity to take this band and ex-
pend their audience with some pro-
motion and marketing. A girlfriend of
mine in Dallas named Becky Lamm
gave me their demo tape that | had
heen listening to for about a year and
g half before | left Bay Cities. They
gidn't have a major release out, and
twanted to do something with them.
$0, as soon as 1 started Slipped
Discs, | signed them. Their album,
produced by Pete Elia, is out now.”

The Plan: "The plan of attack is to
keep pushing the way we've been
oing. We're averaging almost a
housand units a week and we're
'aicking up about five new radio sta-
lions a week also. And that's just in
[Texas and Arkansas. The album is
now available nationally, and we ex-
jpect to do reasonably well. It's being
|distributed by Landmark Distribu-
jtors.”
|
|New Talent: "l really don't get out to
Ithe local clubs much these days
|because we're working our new re-
llease. But in any case, | always
| prefer to listen to a demo tape first.
When you go out to a club, there are
| alotofoutsideinfluences—they treat
’ you like a king, there's liquor and
| women. | can get throughthe tape in
less than an hour, as opposed to
spending the entire evening at a
club. When it comes to looking for

ik
Phil Walden, President of Capr#:orn Records, has announced the signing of the Zoo, which features
drummer Mick Fleetwooa, singer Bekka Bramlett and singer/guitarist Billy Thorpe. The Zoo’s debut for
Capricorn will be produced by Fleetwood and Thorpe. Pictured above from left to right are: Jeff Cook, VP
Promotion/Capricorn Records; Phil Walden, President/Capricorn Records; Billy Thorpe and Bekka Bramlett;
Mo Ostin, President/Warner Bros. Records; Mick Fleetwood; Don Schmitzerle, VP & GM/Capricorn Records
and Dennis Dunstan of Wel-Dun Management.

new talent, I'm definitely into sub-
stance over image and hair and
leather. I'm into the music.”

Good Side: "The good side of A&R—
that's easy. All you have to do is go
to a show, a Ten Hands show, for
example, and watch the fans as they
listen to the band and listen to the
record. They're happy and they're
enjoyingit. | almost feel like | discov-
ered them.”

Down Side: “The down side is that
there are so many bands out there
thatjustdon'thaveit. it'sreally tough
telling them that I'm just not
interested.Youdon'twanttoletthem
down too hard, yet you've gotta be
honest with them. With every 'pass’
there is always a compliment you
can give—excellent musicianship,
you know."

Trends: "l think you'll find that the
smaller, indie labels are beginning to
break through more now than in the
past. And eventually, the trend will
be that the indies begin to gobble up
a bigger piece of the industry.”

Barometers: “Rather than using
radio as a barometer for what to
sign, | use my staff and the actual
songwriting, musicianship and pre-
sentation of the act. Radio is very
important for exposing new product,
butthatproductwas recorded a year
before you hear it."

Advice: "For bands attempting to go
afterthatrecord deal, my advice is to
practice and exercise patience. Try
not to get discouraged and remem-
ber that good things take along time
to happen—so be patient.”
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Toni &. Holiday

Y

Victory Music Group the Apostles take a moment to pose with their
A&R Rep LisaZambrano. The Apostles are the first new act to sign with
Victory and expect to release their debut in early May. Pictured above
are Lisa Zambrano, A&R, and Apostle members Bret Everett, Bob
Hotchkiss, Jimmy Stafford and Charlie Calin.

The President: “I'm young, I've got
a lot of energy and | feel that now is
the time to take the gamble. That's
why | prefer heading up my own
label, as opposed to working for
someone at their iabel. The time is
right. Ifthis doesn'thappen, I'myoung
enough to still wind up on my feet.”

Grapevine

The entire industry is abuzz about
the Vince Neil/Motley Crie inci-
dent that took place last week. Hats
off to the Cre for not letting one bad
apple spoil the whole bunch! Word
on the street is that the Scream’s
vocalist John Corabi has the inside
shot at replacing Neil.

Congratulations to local favorites
the Cowsills for winning the Pro Set
Los Angetes Music Award for Best
Unsigned Local Band. The guys (and
girt} have been around for a long
time but are astalented, as freshand
as commercially viable as ever.

| Somebody really oughta sign this

band now.

The death of Die My Darling has
leftdrummer Ritch Wiider in search
of a new band. Alternative rock acts
with a dark edge should check him
out. Call: (213) 654-4134.

Drummer Anthony Focx, who
you no doubt remember from the
MTV videos “Poison” and "Bed Of
Nails" by Alice Cooper and “Unholy
Love” by Doro Pesch, can now be
seeninthe hit motion picture Wayne's
World. Focx is featured throughout
the entire film in the fictitious band
Crucial Taunt as well as in the video
for “Ballroom Blitz." Focx is now look-
ing to join a pro commercia! hard
rock band with a record deal, pro-
duction deai and/or major manage-
ment. He can be reached at (213)
960-7625.

John Deacon, Brian May and
Roger Taylor of Queen have an-
nounced that they will be returning to
London’s Wembley Stadium for the
first time in six years for a benefit
concert in honor of Freddie Mer-
cury who died of AIDS this past
November. The concert, featuring a
slew of international superstars, will
be held on Easter Monday, April
20th.

Look for supergroup Kiss to re-
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lease their new Bob Ezrin-produced
Revenge album this spring and don’t
be surprised if it also contains a
version of "God Gave Rock ‘N Roll
To You.” The single seems to be
topping the charts in Europe.

With their smooth, silky Sixties-
like vocal harmonies, local act 4
Great Heads is already creating a
buzz after only a handful of live per-
formances. Catch them in an acous-
tic setting in your town.

Wilson Phillips get personat with
their “Flesh And Blood" track off their
forthcoming SBK album. The song
was written about Brian Wilson,
father of Carnie and Wendy Wilson.

Not ones to let Guns N’ Roses or
Bruce Springsteen outdo them,
MCA’s Spinal Tap has announced
the simultaneous release of their
label debut—Break Like The Wind,
Parts I, 11 & Ill. This will be the band's
first release since their critically ac-
claimed Smell The Glove opus in
1984.

Mark Free (King Kobra), Bruce
Gowdy (Stone Fury), Guy Allison
(World Trade), Larry Antonino and
Jay Schellen (Hurricane), have
united to form Unruly Child on
interscope Records. The new al-
bum was produced by Beau Hill.

Flash: New Kids on the Block
have changed their name. Hence-
forth, they will be called NKOTB. i'm
serious, folks. But no matter what
you call them, they're back on the
charts with “If You Go Away."

On The Move

Stephen Brown, President of Cali-
ber Records, has announced the
official opening of his label. Cur-
rently, the Caliber Records roster
includes Rita Coolidge, Robert
Tepper, Brett Ryan and hard rock
band Shanghai. The new label was
originally an artist management firm
called Caliber Entertainment which
Brown also headed up. Caliber is
locatedat 15125 VenturaBlvd., Pent-
house Suite, Sherman Oaks, CA
91403. Telephone number is (818)
784-8887.

Los Angeles-based grunge rock
trio Failure has signed with Slash
Records. Their Slash debut is ex-
pected in late summer,
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Vandal
Contact: Eric Knight
(305) 884-5438
Purpose of Submission: Seeking
label deal.

ROXHRORORGEOIXRORONT

Michael Haid
Contact: Michael Haid

(714) 283-2112
Purpose of Submission: Seeking
label deal.

RORCRORORORARROROR

Alex Cluge & the Hunger
Contact: Don Sorkin
(310) 559-5580
Purpose of Submission: Seeking
label deal.

ORRONORON X EORORORT)

PRODUCT ANALYSIS
OF UNSIGNED TALENT

For years I've been hearing that
there is a tremendous rock scene
down in South Florida—but, until
now, | haven't heard anything even
remotely exciting. Enter Vandal. A
five-piece rock band that began
some five years ago, Vandal has
often been crowned Metal/Rock
Band of the Year in their hometown.
And man do they deserve it. Their
letest demo tape, a six-song offer-
ing, combines strong melodies,
strong backing vocals, pro playing
and some above-average lyrics. If
you're expecting to hear lead singer
Eric Knight screaming his brains out,
forget it. Eric sings. The band also
has what may others lack—an origi-
nal sound. Before going overboard,
I'd like to hear a fresh batch of songs
just to be sure this isn’t a fluke; just
to be certain the guys can do it
again. Vandal is definitely on the
right track. They're just a hit away
from success.

Writer/producer Michael Haid put
together what he calls the Strength
Of Balance demo package, with the
accent on balance. Haid balances
various musical styles—from rock to
jazz to funk—and handles them all
with ease and perfection. Demo
opener “Sunday Drive” is a moving
instrumental with a searing sax solo
courtesy of Jeff Jorgenson. The tune
just misses its chance at being a hit
instrumental. A stronger melody
would have done the trick. "All
Funked Up” follows, and it too moves
from segment to segment changing
time signatures at will. “Dealin’ With
The Feelin' closes out the short set
and leaves me disappointed. The
musicianship here is truly top-notch,
but the material needs to be a lot
stronger—especially since there are
no vocals. | should be able to walk

away humming these melodies, but |

instead, | have to look hard just to
find them. Very, very close.

Lead singer and keyboardist Alex
Cluge has fashioned a tight pop out-
fitthat plays and sings with apassion
usually reserved for superstars. The
three demo selections included in
this presentation, "Just You & Me,"”
"Virgin Sweetheart” and “The Best
Times,"are all pop-oriented with driv-
ing rhythms and nice melodies.
You've gotta respect these guys for
their ability to write pop material which
is very difficult. Not many can tell a

complete story within three minutes! |

The first tune, “Just You & Me," ap-
pears to be the strongest and by far
the most memorable of the three.
The band is awfully close to coming
up with something original but they
need some more material that is just
a tad closer to the bull's-eye. This is
definitely a band that could happen
down the road. A few months from
now, with a new tape, they should
begin to capture the attention of the
A&R community.

To submit product for analysis, send your packages (including photo, bio & contact #)
to: Music Connection Demo Critique, 6640 Sunset Blvd., Hollywood, CA 90028.
All packages become the property of Music Connection magazine.




BMG Music Publishing’s John

| Hiatt.

Songwriter Activities

After a two month hiatus, ASCAP
resumed its bi-monthly industry
showcases, “Hardest Kept Secrets”
held at the Coconut Teaszer. And
the industry turnout was the heavi-
est yet. One person attending re-
ported actually waiting in line out-
side of the Teaszer for forty minutes!
Most all of the commotion was
caused by Wax, aband thathas one
heckof abuzzintownrightnow. The
band performed a rousing set of
material that was reminiscent of the
early pop/punk coming out of En-
glandinthelate-Seventies. Formore
info about Wax, give the band a call
at: (213) 969-8454. Doctor Dream

| recording act Joyride was also fea-

tured on this showcase, and their set

| was loaded with lots of poppy,

bouncy, raw rock & roll. | particularly
enjoyed the speed metal sounds of
Civil Defiance, who were putting in
their second appearance at these
showcases. Things should be heat-
ing up for this dynamite band shortly!

BMG Music Publishing’s John

Pat Lewis

Pat Lewis

b .

Los Angeles favorites Dumpster sig ‘ ed a co-publishing/development
deal with Shankman DeBlasio Meling, who also manage the band.

Hiatt has a tune on the new Paula
Abdul albbum entitled “Alright Tonight”
and a cut on Bonnie Raitt's album
entitled “No Business." Hiatt is cur-
rently working on material for a solo
project. Watch for a new album due
out this month featuring the collabo-
rative efforts of Hiatt, Nick Lowe, Ry
Cooder and Jim Keltner, who call
themselves Little Village.
Shankman DeBlasio Melina is
gearing up for this year's South by
Southwest Music Conference
(SXSW’92) held in Austin, TX. This
year, SDM’'s Love Chain from
Canada will be putting on a private
showcase at the Austin Rehearsal
Complex on the afternoon of Satur-
day, March 14. Big Car willbe head-
lining the ASCAP sponsored show-
case later that evening. The band
will be performing songs from their
Giantdebutalbumproduced by Den-
nis Herring. Los Angeles’ own
Dumpster, who recently signed a

!

to-publishing/development agree-
ment with SDM, will also be perform-
ng at SXSW'92 on Thurs. March 12
t the Cavity. Watch for a complete
undown of SXSW'92 activities in
uture Songworks pages.

While we're on the subject of
5XSW 92, check out Punkinhead,
B funkified rock group from Arkan-
sas that will be performing at the
conference on Thurs. March 12 at
the Sanitariumat 11 p.m. Punkinhead
made Songworks’ “favorite bands
from SXSW '91" list last year and
Eave been having an excellent year

ince the conference. The band is
currently in the studio recording
material for an upcoming indepen-
dentrelease entitled New South Soul
produced by Paul Ebersold (Eric
Gales Band, Tora Tora). Mary
Schdler will also be performing ata
BMi sponsored acoustic music
showcase at the Chicago House on

Sat. Mar 14 at 8:30 p.m.

Lester Cohen

More than 100 leaders of the music industry recently gathered in Bevérly Hills to kick off the annual T.J.
Martell West Coast fundraising drive. This year’s honoree, BMI Presiderit Frances W. Preston, gathered the

| West Coast industry leaders together to announce that Les Bider, Chalrman and CEO of Warner/Chappell
Music will serve as West Coast Chairman for this year’s campaign entitled “Share The Dream.” Pictured (L-
R) are: Bider; Charles Koppelman, Chairman and CEO of EMI Records Qroup North America and last year’s
T. J. Martell Humanitarian; Bob Jones, VP Communications, MJJ Prodyctions; Preston; Clarence Avante,
President, Tabu Records; and Jerry Moss, Chairman and CEO A&M Récords.

12

. |
Pictured is Joe Sib, lead vocalist
from Los Angeles-based Wax, |

who also performed at the “Hard-
est Kept Secrets” showcase. |

Chrysalis Music

Songwriter Activities

Slaughter is currently in the stu-
diomixing their new album, The Wild
Life, which was written and produced
by Dana Strum and Mark Slaugh-
ter. The album is slated for a May
release.

Billy Idol has begun writing ma-
terial for a new album. Chrysalis
Music is hoping for a December |
release.

The Waterlilies, who signed a
development/publishing deal with
Chrysalis Music two years ago,
have released their debut Sire al-
bum, which was written and pro-
duced by the band. The emphasis |
track is “Tired Of You.”

Songwriter/artist lan Broudie
wrote and produced all of the tracks
onthe Lightening Seeds new MCA
release. Broudie is the band's lead
singer.

Songwriter/producers Charles
Farrar and Troy Taylor have two
songs on the Boyz Il Men album and
have the current Color Me Badd
single “Thinkin' Back™ as well.

| Mg U SRRl |
Pictured is Steve Soto from Or-
ange Co. band Joyride who re-
cently performed for a capacity
crowd at the ASCAP-sponsored
Hardest Kept Secrets” industry
showcase, held at the Coconut
Teaszer. The band’s new album,
Johnny Bravo, has just been re-
leased on Dr. Dream Records.
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PolyGram/Island Music signed songwriter/producer Phil Galdston.

Plctured (L-R) are: Phll Galdston; David

| Conway, Chairman PIM; and John Titta, Creative Dlreclor PIM.

PolyGram/Island Music
Songwriter Activities

C.C. Peniston’s single, “Finally,”

| peaked at Number Five on the Bill-

board singles charts.
Pearl Jam’s debut album Tenis

| coming“Alive”onthe Billboardcharts

as it continues to move up and up!
Two Rooms, the Elton John/

| Bernie Taupin tribute album, went

platinum and continues to remain
steady onboththe albumandsingles
charts.

GarthBrooks' albumhasnow sold
six million copies. PIM has one song
on the record, “Against The Grain,”

| written by Larry Cordle, Carl Jack-

Vega; and Ron Fiersteln, Vega’'s manager.

son and Bruce Bouton.

The Golden Palominos’ new
single, "Alive And Living Now,” was
co-written by PIM writer Nicky
Skopelitis. R.E.M. member Michael
Stipe is both a member of the group
and performs lead vocals on the
song.

New Songwriter Signings
PolyGram/Island Music signed
songwriter/producer Phil Galdston,

who has the Vanessa Williams (Mer-
cury) single “Save The Best For Last”
and the upcoming Stacy Earl (BMG/
RCA) single “Slowly.”

Suzanne Vega signed a publish-
ing agreement with Warner/
Chappell Music.

Writer/producer/artist Wendy
Waldman has signed a long-term
publishing contract with Zomba
Music Publishing. Waldman has
had songs recorded by Vanessa
Williams, Cher, Bette Midler, Linda
Ronstadt, Patti Austin, Randy Travis,
Dan Seals, the Dirt Band and others.
She has produced records by Suzy
Boggus, the Forester Sisters, the
Ozark Mountain Daredevils, New
Grass Revival and Sweethearts of
the Rodeo, among others.

Capitol recording act Full Force

assick, Manager; Llonel
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PUBI.ISHER PROFILE

Pat
McMurry-
Wilder

Creative Manager
Bluewater Music Corp.,
Nashville

|
- A ithough Bluewater Music has

only been in business for seven years, the Nashville-based publishing firm has
been extremely successful in getting cuts and advancing the careers of their
staff writers. Their roster includes artist/writers Al Anderson (from NBRQ),
David Lynn Jones (who has a new LP Mixed Emotions outon Capitol) and Jim
Lauderdale (whose album Planet Of Love was recently released on Warner/
Reprise) and writers Dan Tyler (who has had five Number One country songs),
| Sandy Knox, Kim Richey and Don Dunn. Bluewater has had cuts with adiverse
vanety of recordlng artists including Willie Nelson, Joe Cocker, David Peaston,
Roger Whittaker, Randy Travis, Conway Twitty, Anne Murray, Webb Wilder,
Vince Gil and Johnny Cash.

Creative Manager Pat McMurry-Wilder joined the company in September of
1990, “| think the most important philosophy behind this company is that we

By Pat Lewis

| maintain a high ratio of creative personnel to writers,” explains McMurry-

Wilder. “We have three songs pluggers—Frank Littell, Jeff Tweel, and myself.
We believe that the more pluggers a company has the more songs will be
pitched; and the more pitches, the more cuts we'll get. Also, each of the
pluggers has his own contacts, and in this way we cover all the bases. Our staff
writers get a lot of attention and service. The most important thing a publisher
can do for its writers is to attain cuts for them.”

Even though Bluewater is located in the home of country music, they still
manage to get cuts in all genres of music. “We are based in Nashville,” she
says, “and we do pitch a lot of country songs and we have abig country catalog,

| which is great because the access is very easy here. It's a small town and very

open. We don't have any problems getting cuts here. But we also pitch sengs
in L.A. and New York because we do have a pop writer—Sandy Knox—and

| of course, Jim[Lauderdale] and Al [Anderson] can write great rock & roll songs

has signed with performance rights |

organization ASCAP.
Award-winning songwriter Dean
Pitchford has signed an agreement
with Vis-a-Vis Entertainment, Inc.
to represent his catalog, which in-
cludes “Fame,” “You Should Hear
How She Talks About You,” “All The
Man | Need,” “Footioose,” “Almost
Paradise”and “After All,” among oth-
ers.
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Suzanne Vega signed with Warner/Chappell Music. Pictured (standing
L-R) are: David Stamm, Manager Creative Services, WCM; Rick Shoe-
maker, Executive Vice President, WCM; Rochelle Fields, Vice Presi-
dent Creative Management, WCM; Kenny MacPherson, Vice President
Creative Services, WCM; (seated) Les Bider, Chairman and CEO, WCM;
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too. We've had a lot of different cuts—Diana Ross, Joe Cocker.”

Since Tennessee is out of the coastal mainstream of New York and Los
Angeles, itwould seem difficult to pitch songs so far away. But McMurry-Wilder
explains that it's not as difficult as it would seem: “Well, the first trick is to gain
access to producers, managers, and A&R execs. Access is obtained through
the usual methods. Sometimes people have heard of us, and that helps. But
having writers with track records probably helps me get in the door more than
anything else. Once I'm in the door, the songs speak for themselves.”

Not only does McMurry-Wilder pitch songs, but she also works creatively
with her songwriters. One such way is setting up collaborations between
songwriters. “It's like a blind date,” she comments. “| like to get songwriters
together because you can take a country songwriter and put him with a pop
writer and you'll get a country/pop song. You just get a broader-based type of
song.”

She also likes to set up collaborations between her songwriters and
recording artists. “We've been doing that a lot,” she says. “We have Bluewater
Music Night showcases here and it's sort of like a writers-in-the-round. We
chose three or four writers and have them do a guitar/vocal of their songs.
We've attracted a lot of artists that way and the artists come to us and say, 'I'd
like to write with Al or Jim.” So that's been working very well.”

Bluewater Music accepts unsolicited tapes. “We're always open because
you just never know what you're turning down,” says McMurry-Wilder. “! think
thatit'simportantto keep the door open because we all had to start somewhere
and I want to give everybody a fair shake. Now, | willbe honest and tell you that
there's a wealth of unsolicited material and it takes a long time to get through
it, but we will eventually get through it."

Interestingly, McMurry-Wilder is not a stickler for well-produced demos. Nor
is she necessarily wowed by technical chops or fancy packaging. “If the
songwriters want to send a full demo with a band, that's fine or if they want to
just send a guitar/vocal, that's just fine too,” she says. “A lot of times, the song
itself will demand the correct way in which it should be demoed. If it's a sweet
love song, a guitar/vocal is awonderful way for me to hear it. I think it depends
on the writer and how he wants to do it. But for me, it doesn’'t matter. I'd just
as soon listen to a guitar/vocal demo than a full band demo.”

McMurry-WiIder is a publisher with imagination. “Let's let the producers
produce the song,” she says. “l want to hear the song. I'm going for the song.
The song will stand up on its own. The thing | like the best is when writers come
in or call me on the phone. | have one writer who plays me ideas and songs
over the phone. ! love that!”

And what advice does this spunky Nashville publisher have for the up-and-
coming songwriter? “Send me a tape.”
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RAP SESSION

Columbia recording act Warrant is shown taking a break during the |
filming of the video for “We Will Rock You,” from the soundtrack of the |
Imotlon picture Gladiator. Pictured (L-R): actor James Marshall, Steven |
| |Sweet of Warrant, actor Cuba Gooding, Jr., and Joey Allen, Jani Lane, |

Michael @enabis

DJ Premlere and Guru of Chrysalis rap act Gang Slarr gather round the

console durlng sesslons for thelr forthcoming LP, A Daily Operatlon

SUNSET SOUND FACTORY Mock
hard rock metallers Spinal Tap, put-
ting the finishing touches on several
tracks for their upcoming MCA re-
| lease, ace session musician Steve
| Lukather is producing the project,
Niko Bolas is handling the sonic
chores and Mike Piersante is
assisting...Veteran Hispanic rock
band Los Lobos, in Studio B, making
tracks for their upcoming Slash
Records release, Mitchell Froom
(Elvis Costello) producing the album,
Tchad Blake is manning the console
and John Paterno is assisting on the
sessions...Producer Larry Hirsch{(In-
nocence Mission), in Studio B, work-
ing on a new project with Imago

CRASH SESSION

recording act the Sextants, Hirsch
also handling the engineering du-
ties, with Mike Piersante assisting...
DGC hard rock act Little Caesar, in
Studio A, recording overdubs with
veteran guitarist Earl Slick (David
Bowie, John Lennon), Howard
Benson producing the sessions, Jeff
Hendrickson engineering and Mike
Kloster assisting.

SCREAM STUDIOS: New Orleans
musical ambassadors the Neville
Brothers, working on their next A&M
Recordsrelease, sessions produced
by Hawk Wolinski and David
Leonard; Leonard also handling the
sonic chores, along with assistant
Craig Doubet...Epic recording act

| Erlk Turner and Jerry Dixon of Warrant. |

‘the Indigo G|rls mixing their forth-
coming album with producer Peter
Collins and album mixer David
Leonard.

RECORDPLANT: Prince, overdub-
rblng and mixing tracks with engineer
Mike Koppelman and assistant Kyie
|Bess...Def American rock act the
l Black Crowes, mixing their nextopus
with mixer Brendan O’Brian and as-
| sistant Jim Champagne...Producer
|Bob Rock and engineer Randy
Staub, mixing live performances by
metal superstars Metallica, with Kyle
Bess assisting...Qwest Records’
Whose Image? tracking, overdub-
bing and mixing for their new album,
tsessions produced by Anthony

ON THE SET
~ W

|
Kemp, engineer Femi Jiya manning
the console with assistant Craig
Brock.
THE ENTERPRISE: Producer-en- |
gineer Tony Pelusa, working on |
tracks forthe DazzBand's new come-
back album on Impact Records, Fred
Kelly, Jr. assisting...Producer-engi- |
neer John Patoka, mixing Nia
Peeples’ new Virgin release, Fred
Kelly, Jr. once again assisting.
41-B RECORDING STUDIOS: Pro-
ducers Joe Okuda and Randy
Peterson, putting the finishing
touches on Roberta Flack’s upcom- |
ing EMirelease, with engineers Tom
Vicari and Peter Arata sharing the |
sonic duties.

N’ Roses drummer Matt Sorum and Johnny Crash guitarist Chris
Neeley are pictured during sessions for the band’s upcoming release.
The album was produced by Taylor Rhodes (Kix) and engineered by |
Joe Blaney (Prince, Clash Keith R/chards)
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Vicky Wright, lead vocalist of Epic recording act Johnny Crash, Guns | |

Victory Music recording artists the Apostles are pictured during a live |
concert at the Whisky, the footage of which will be used for a promo-
tional video. The L.A.-based act will be releasing their self-titled debut |
disc in early May.
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(ROSSTALK

/BOBCATﬂ
ERVIN

By Pascale Lanfranchl

is love of cats and his def
H scratches on the turntables

earned Bobby Ervin the tag of
“Bobby the Cat.” And Bobcat needed
all of his nine lives to survive his
tough ghetto life.

The mastermind behind L.L. Cool
J's double platinum album, Bigger
And Deffer, started his career by
selling tapes he made at home. He
soon became a professional DJ,
rocking large crowds at various L.A.
clubs. “I started out as a DJ,"” recalls
Ervin, “for an organization called
Uncle Jam’s Army. | used to be the
DJ at the Sports Arena, which holds
10,000 people. Also, | was one of the
jocks at KGFJ and KDAY. Then |
started doing remixes, and from
there, | went into production.”

Does this 24-year-old "hip-hop
junkie,” as he likes to call himself,
consider starting out as a DJ a nec-
essary step to becoming a good rap
producer? “It's not really necessary,
butit helps, because whenyou are a
DJ, you have to know what to play at
clubs, how to program to make
people dance, and that leads into
arranging. If you can rock a crowd,
you can do production.”

Bobcat has won several awards,
including the prestigious ASCAP
Writers Award for the L.L. Cool J
classics“INeed Love”and“I'm Bad,”
also receiving the Best Hip-Hop DJ
Award at the Apollo Theater. In addi-
tion to his production and writers
credits, he went on tour with L.L.
Cool J in 1984 and 1985, demon-
strating his talents behind the turn-
tables and the mixing board and
doing background vocals.

In 1989, Bobcat was chosen as
the opening act for Jody Watley's
“Larger Than Life” tour. That same
year, he took partin the New Edition’s
“Heartbreak” tour, sharing the stage
with the likes of Bobby Brown and Al
B. Sure! As a result of his success,

Bobcat landed a record deal with
Arista Records and released his
debut album, Cat Got Ya' Tongue.

Being both a recording artist and
a producer, which does Bobcat pre-
fer? “I prefer being a producer be-
cause | know how to bring out the
best in an artist. | like writing songs
and watching somebody else per-
forming them. Also, the producer

.N EW TOYS—BARRY RUDOLP_H

has more creative control than the |

artistbecause he has the last say-so
over everything. The producer is the
person that makes the song happen,
arranges the song and even writes
the song sometimes. So, being a
producer is more interesting.”
Bobcat, who recently produced
ten tracks on Ice Cube’s controver-
sial Death Certificate album, doesn't
seem to be concerned with the fact
that some artists might pigeon-hole
him as a hard-core rap producer.
Says Bobcat, “First of all, these
people do not understand who Ice
Cube is...he’s a messenger. He is
not a gangbanger or a racist. He's

speaking for the ghetto kids of |

America because he's one of them.
Sohe knows what he's talking about.
| really don't care about the people

who typecast me as a hard-corerap |

producer because if they're narrow-

minded, | don't even want to work |

with them.”

1992 is yet another busy year for |

Bobcat. He is currently in the studio
working on L.L. Cool J's upcoming
album. Bobcat explains that a tal-
ented rap music producer can de-
liver top-charting tunes without us-
ing all of today's advanced technol-
ogy: "Everything is not about sam-
pling. | cancome up with a slamming
groove right now in this room. It's all
about coming up withafunky groove.

lyou listento Parliament/Funkadelic |

or James Brown non-stop all day,
every day, eventually your brains

will develop the bass patterns, and if \

you're interested in music produc-
tion, you will be able to create your
own groove.”

As a result of the success of Ice
Cube’s album, Bobcat has enter-
tained offers to open his own record
label, but has turned them down,
saying the timing wasn'tright. “l don’t
really want to do that right now be-
cause it would be too much respon-
sibility . | want to stay creative and
keep on working on the ideas | have
for my groups, their video concepts,
the way to market them. So, for the
time being, | will work side by side
with the record companies.”

Rap music has a solid grip on
popular culture, but a lot of musi-
cians complain that rap is not real
music. Today, samplinghas become
synonymous with stealing. “Sam-
pling is part of rap music. Rap has
changed drasth):aIIy over the years.
Now you have only a few artists that
do not use samples in some of their
songs. Right now, songs that don't
have samples are not hits.”

So what does the future hold for
rap? “What | see happening is kids
sampling pieces and building their
own production around it. You're al-
ways going to have those pure, hard-
core hip-hoppers who will sample
forever. Even with the next genera-

[

Datum Mixing Console from Hill Audio

The Datum Mixer is available in three
configurations and four different frame sizes.
The Datum can be used for studio recording,
sound reinforcement and for stage monitor-
ing because there are three choices ofinput/
output modules to suit the individual require-
ments of each of those applications.

Most configurations can have up to 48
inputs with the typical recording console
having 40 inputs, 12 busses, 24 trk. monitor-
ing and a stereo mixdown buss. Incidentally,
the 24 trk. monitor is available for mixdown
so there are a total of 64 inputs for the mix,

Electronically Controlled
Lovdspeaker
from Community

The Model RS660 s the latest additionto
the RS line of electronically controlled con-
certloudspeaker systems. Actually two parts
make up this system: the loudspeaker itself
and the 660 System Controller. The loud-
speaker is a three-way system consisting of
two, I0-inch ferro-fluid cooled woofers that
handle frequencies up to 650Hz. Midrange
(650Hz. to 3Khz.} comes from a two-inch
M200 compression driver while frequencies
above 3Khz are taken over by a one-inch
titanium transducer.

Typical power handling for the system is
300 watts continuous (750 watts program)
with 129 db SPL measured at 65 degrees
horizontal and 50 degrees in the vertical
plane. Frequency response is 70Hz. to
18Khz. £3db. Sensitivity, a sort of measure-
ment of speaker dynamic range, is said to be
108 db SPL for one watt at one meter.

The cabinet measures 33 inches high by
20 inches wide and 20 inches deep. Weigh-
ing 60 Ibs., the unit comes with black carpet
covering a multi-ply birch wood cabinet. For
ease of flying, there are integral steel edging
on all four corners.

The R5660 System Controller is a single
rack-space electronic crossover/ filter and
protection/monitor device. The 660 has both

| balanced inputs and outputs and accommo-

tion, there will always be two turn- |

tables and a microphone.”
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dates not only the RS660 speaker butalso a
subwoofer system. This controller is con-

|
perfect for large numbers of virtual MIDI |
instruments. Some other nice features in- |
clude: sweepable EQ on each input and up
to eight auxiliary sends; there is EQ and aux
sends on all monitors; each Effect Return
has two mono returns and one stereo return;
and separate tape input plugs on all inputs
s0 you do not have to re-patch tape recorder
track outputs on mixdown. |
Prices vary accordingly, so check with Hill
Audio at International Music Corp., P.O. Box
2344, FortWorth, Texas 76113-2344. Phones: |
(817) 336-5114 Fax: (817) 870-1271. |
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Foundation Five-String
Bass from Peavey

The Peavey Five-String FoundationBass |
has a light-weight poplar body with an east- |
ern maple neck laminated with a maple |
fingerboard. The bridge is all steel with bar- |
rel saddles and saddle tracks to reduce
lateral movement of the strings. The bass
comes with two high-output pickups with
individual volume and master tone controls.

Other features are: 34 inch scale; 21
frets; adjustable bridge and all chrome hard-
ware. If you would like to know more about
this new bass guitar, contact Peavey Eiec-
tronics Corp. at 711 A Street, Meridian,
Mississippi, 39302. The phones are (601) |
483-5365 and Faxers use (601) 484-4278.

nected between the source (audio feed) and
the power amplifiers.

The RS660 Loudspeakersells for$1,895
while the 660 System Controller sells for
$749. For more information contact: Com-
munity Light and Sound, inc. at 333 E. Fifth |
Street, Chester, Pennsylvania 19013. Phone |
(215) 876-3400.
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Jamie Cohen’s “She Did What? She Didn't”

Here at Show Biz, we know that
the readership is always looking for
good places to schmooze. That's
fine, but we also think you should
find time for a little culture. Now, you
can get the best of both worlds by
headingover to the PatriciaCorreia

| Gallery in Venice for an exhibition
| entitied Jamie Cohen: Paintings.

These brightly-colored abstract
works, featuring contorted figures,

¢ Y
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Sean Connery and Lorraine Bracco in Medicine Man

tilted architectural elements and
askew landscapes, are as off-beat
as they are thought provoking. While
you're contemplating the small-scale
canvases (the featured print, “She
Did What? She Didn't” measures a
tiny 24" x 18"}, you can keep an eye
open for stars, celebrities andpeople
who might accept your demo tape.
Though Cohen studied at Syracuse
University in New York and has ex-

-

hibited work in a number of venues
throughout Southern California, you
probably best know him as the A&R
¢hief for Private Music. The gallery
islocated at 1355 Abbot Kinney Bivd.
in Venice. They are open from noon
fo 6 p.m. every day except Sunday.
Jamie Cohen’s exhibition runs now
through March 28.

We recommend you look up the
Family Channel. That's where
Willard Scott hosts aprogram called
The New Orlginal Amateur Hour.
Unlike Star Search, which includes

erformances by professionals, the
contestants on this show must be
amateurs who earn
their living some way
other than by their per-
forming skills. So far,
contestants have
ranged from the more
mundane singers and
dancers to unusual
acts such as a fire-
eater, an 80-year-old
man who beats half-
empty whiskey bottles
like a xylophone and a
man who makes mu-
sic with a saw. "You
never know what
you're going to get,”
said Scott. “Most (of
the acts) are just so-
so. Every so oftenyou
come up with some-
one sensational.

| That'sthe joy of a show like this. This

new series descended from Major
Bowes' Original Amateur Hour, which

| ran on radio from 1934 to 1952, and

television's The Original Amateur

| Hour, which Ted Mack hosted from

1947 to 1970. The earlier television
show, we remind you, saw the de-
buts of Frank Sinatra, Pat Boone,
Gladys Knight, Jose Felicianoand
Ann Margret (who lost to a man
playing songs on a tree leaf.} Even
Elvis Presley auditioned, but was
turned down. Look for the new show
9 p.m. Sundays, repeating 8 p.m.
Saturday only on the Family Chan-
nel.

Jerry Goldsmith, who won an
Academy Award for his score to The
Omen, provided the music for Holly-
wood Pictures’ latestoffering, Medi-
cine Man. This picture stars Sean
Connery as a bio-chemist who, af-
ter discovering and then losing a
cure for cancer, races against time
to replace the elusive serum. The
film co-stars Lorraine Bracco as a
hardheaded female scientist dis-
patched by a pharmaceutical corpo-
rationtoinvestigate Connery's char-
acter and his discovery. Songs for
this PG-13 rated feature include
“That Old Black Magic.”

Composer Andrew Lloyd
Webber has been invited to contrib-
ute to next year's 40th anniversary
celebration of Queen Elizabeth's
accession to the throne. This was
notaccomplished, however, without
the growth of certain sour grapes.
Malcolm Williamson, who as Mas-
ter of the Queen's Music writes mu-
sic for similar royal events but hasn't
been asked to take part this time,

says he doesn’'t mind, but doesn't '
think much of the selection of Lloyd
Webber. He said comparing the Cats
author's work to good music is like |
putting a cement mixer in the same
league as Michelangelo. Though
Lioyd Webber had no comment, his
mother Jean Lioyd Webber told
London's The Sunday Times, ‘I
think he is just jealous of Andrew’s
success.” |

Acouple ofissues ago, we printed
a great photo of the Navy’s Blue
Angels flight team, but we didn't tell
you who took it. The picture was shot |
by the dependable Kurt Ingham,

Salt-P;pa

Rap royalty Salt-N-Pepa have |
teamed up with award-winning jour-
nalist Peter Jennings for a special |
devoted to AIDS awareness. The
special is slated to devote 90 min-
utes to answering families’andyoung |
adults’ questions about the disease. |
The group will premiere a revised
version of the song and video, “Let's
Talk About Sex,” taken from their |
gold album, Blacks’ Magic, on the
special. “Let's Talk About Sex” cur-
rently maintains Top Ten positions
on the Eurochart Hot 100 and in
Australia, Sweden and the Nether-
lands.

Cabaret star Joel Grey, who all
but dropped from sight after his suc- |
cess during the Sixties and Seven- |
ties, says he’s ready to work again. |
“Maybe | was a little too fussy about
the work | chose, but working just to
keep up the exposure never ap- |
pealed to me,” said the 59-year-old
entertainer. “| don't want to do stuff
for the wrong reasons.” Grey re-
cently resurfaced at Atlantic City’s
TropWorld Casino and Entertain-
ment Resortwithasong-and-dance
show. He's looking forward to ap-
pearances in the upcoming movie
Kafka and the TV show Brooklyn
Bridge.

Edgar Winter joined talents in
New Orleans recently with Bon Jovi
keyboardist David Bryan to make
their film debut as a blues band in
FullMoon Entertainment’s Nether-
world feature. Bryan is composing
the score for the film with Winter
performing four songs. All will be
featured on the upcoming Moon-
stone Records soundtrack. David
Schmoelleris directing the new film.
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We have here the score for an-

| other Full Moon flick called Sub-

species. As you can see from the
cover, this is a vampire film. As you
cantsee, thisis the firstof the recent
spate of such flicks to be shot in
Transylvania, the legendary birth-
place of the night people. Starring is
Michael Watson as a man who is

| desperately trying to overcome his

in-born bloodlust and Anders Hove
as a man who revels in dark magic,
creating tiny demons in his quest for
power. The main score was com-
posed by Richard Kosinski and

Michael Portis, who were previously

Shirley Caesar. Current acts, to be
featuredin exclusive interviews, rare
performances and video clips, will
include Take 6 and the Winans.
Each half-hour episode will show-
case this powerful music in a unique
way to give viewers a better under-
standing of the music’s appeal, its
early beginnings and the performers
who not only sing, but feel it in their
souls. Sounds like quite an interest-
ing, and hopefully successful, ex-
periment.

Is there life after death? To find
out, you'll want to dial in to KMGX
94.3FMat7 p.m.February 29. That's
when Solid Gold
Saturday Night

a will feature a five-

hour marathon of
music from the
Doors, one of
America's most
successful bands
of the Sixties.
Songs slated to
appear include
“Light My Fire,”
“Hello, | Love You"
and"L.A.Woman."

Can you make
aliving by portray-
ing the dead? To
find out, look for
an upcoming pic-
ture called Death
Becomes Her.

' credited with MGM’s The Running

Kind and Paramount's Crazy
People. The score, performed by
the Aman Folk Orchestra, is based
on native Transylvanian music as
firstpicked up on his car radio during
a location search by director Ted
Nicolaou. Featured are soon-to-be-
hits such as "Weicome To Romania”
and “"Subspecies’ Lust.” Sink your
teeth into this one. It doesn't suck
and its perfect for necking.

Our friends over at VH-1 have
announced anew originally produced
music series entited The Gospel
According To VH-1. Gospel singer
Marvin Winans hosts the series

| which will include historical footage

tracing the early roots of gospel and

| willinclude rare performances of the

late Rev. James Cleveland and

Dave Brock,
frontman for the Doors tribute band,
Wild Child, joins Meryl Streep,
Bruce Willis and Goldie Hawn in
this Universal project. Though Brock
portrays Jim Morrison on screen
just as he does on stage, he says he
may finally be ready to lay the char-
acter to rest. “It was never my inten-
tion to make this the show it's be-
come,” he says. "It's very time con-
suming. I've given enough of my life
to doing this.” Should plans come to
fruition for a Dave Brock solo album,
the singer says he may be able to
drop his alternate persona by sum-
mer.

The Scorpions have the lead
single for the excellent Morgan
Creek film, Freejack. The single and
video is entitled "Hit Between The
Eyes” and comes from a CD that

The Winans visit VH-1
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also features works by Jane Child,
Eleven, Jesus Jones, Little Feat,
Jesus & Mary Chain, 2 Die 4 and
Ministry, among many others. As
you may know, Freejack centers on
a young race car driver (Emilio
Estevez) who is snatched from the
clutches of death only to find himself
lost twenty years in the future. The
film also stars Mick Jagger, Renee
Russo and Anthony Hopkins and
has an appearance by David
Johansen. We liked the film well
enough, especially Jagger's perfor-
mance, but what we really dug were

Dave Brock plays the genuine Jim in Death Becomes Her
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the nifty vehicles such as the one
shown here arriving outside the film’'s
Industrial Revolution night club.
There's something for everyone.
Look for former New York Dol
David Johansen to star in the up-
coming big-screen version of the old
television comedy, Car 54 Where
Are You? We also understand—
and this may be a joke, folks—that
Dolly Parton has been approached
about portraying El<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>